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PEEL & REX

; ECENTLY 1 was privileged
enough w go and see the one
and onaly John Peal and the

incredible Tyrannmosaorns Hex. Mr,

Peel was one of the nicest peaple

ong ¢ould wish to meet amd Marc

ahd Steve ome of the most original

Kroups aof our generaticit=—hoth ex-

ciling and creative,

Linefireduma tely, the chaotic
weidlher conditions robbed Steve of
s  wear, but the Move were
snerows  enough to obme  along,
loan amd sei wp  fheir  couipment
for them, WVery pice—let's have
moreE of 1his spirit betwesn Zroups.

When Mare was explainines el
this @ the awdience, however. one
price idiot shouted out '“The Maove
are rabbish.” Some nlcee, grate-
ful people aboutl'—Geoff, 16 Pros-
pect Hoad, WNre. Dodley, Wores.

HOLLIE HEAD

ES mdeed. Record Mirror hit

the maill on the head when

they sapd the Hollies were one
of our best groups. They are the
st wroup, Their new sngle has
proved that, and the fact that their
elghth albom “Holikes Greatest™
i5 doing S0 well.

I salute the Hollies because they
are five of the most wonderful boys
m the whole world. All I can say
ks Holles for Ewer! [ really be-
lieve ihere Bn't a group in Eng-
fand to touch them. 1 should kmow
what 1 am ‘tﬁltl:r],g’ abgut, ['ve Eked
them and their records for five
YEars., = Lesley Tumer, Loyuath,

TAKE-OVER

M recent British charts  almost
half of the records are Ameri-
can, and with §0 few of your

Artists Im the TS charts, no aone
can deny that the Americans have

takenn over as  the leading  pop
ralion.
The reason for the falllng popu-

tarity of ihe British Arists ig the
lack af new gsreups i your charis,
Thiz iz reallyr a pity, because
there are 50 many talented ArHsis

e e
T
For the lacgest selection of
Americean R&B and Soul music in
Europs  wisit  the only shop i

BEurope thal sells nething else buot
musie in the R&B and Soul zroove,

17 MONMOUTH STREET.
LONDON, W.C.2

in wour country, but most of them
doe not get a fair chanee of beine
discovered by the public.

I conld name atb least a hundred
excellent English groups. without
one gingle chart entry. [ think it
g8 the duly of eversone in pop
buziness to chanege this situation
and to bring back the golden age
of British popl—Erik Low, Hjorte-
veden 1. Oshe & Norway.

ROCK FANS

ARL  Price, in his letter of
December 28, savs Hock fans
are inconslderate, Why? Be-
cause theze rock fans have the
unmitigated zall to ask for an
hours progratmene of their muskc
per week, which would leave pagr,
deprived pop-pickers bike Carl only
386 hours, of the groups
could il afford io lose 8 second.
Not only & his idea of fair shares
s0 hadicrous it aches, but algs his
oRle seems incredible, Surely if
the momber of rock fans is no big
ger than that of ‘'today's teen.
agerd,”’ it must be either equal or
less. If equal, logically they shouwld
have as much aletlfe as current
pop mibsie; i less, they should at
beast hawve time in proporton o
their numbers — gven perhaus ap
hour ¥ M. J. Harrison, 41 Court
Eitham,. London, S5.E.»

ORB DISC

I"FE biéén unable to hear Rov
Orhison's new  record *'Heari-
ache" oaon the
B.B.C, hoMing it back delberately?
Mow that it is in the RM &hart,
they can't claim people don't want
to hear it—in fact, T have no
dogbt, with a bit of play this could
e wvery big for ®ov., It's one of

his best.
[ think this would be a wvery
#ood time to glve Hovy a hit=he

ciftainly 5 due for some  better
luck —Madge Farmeer, ? Rosedale
Manslons, Southend-on-Sca, Essex,

TITLE TRAUMA

Dear 'Mrs. Robkinson™, *'I

Gotta  Get A Mesgage To
You', care of this fetter, MY
Mame Is Jaek™ and through  all
the “Dayvs™ (0 will “Da It Again™

I “"Keep On' thinking about your
affalr, wishing £ could be me.
Yo, "This Guy's In Love',

1 saw you “‘Last Might In Soho'
and followed the paic of you into
“MacArthur Park'.

Although “Yeur Time Hazn'l Cormne-

Bir —are the -

DO THEY REALLY PLAY
ALL THOSE INSTRUMENTSY?

OW clever the Love Affair, Marmalade, Casuals, Cupid’'s
Inspiration, Honeybus, Herd, ete., all are to he able lo
play (according to record labels, fiddles, violins, oboes, French
horns, harps, trumpets, trombones, kettle drums, ete., whilst
amateurs like Traffic, Cream, Stone, Hendrix and Arthur
Brown, etc., can only play guitar, organ/piane and drums
For a four- or five-piece group to sound Hke a huge
orchestra Is indeed a feat. — P. J. VALDERMERE (no fixed

abode).

Yet Baby'™ with me and now "Yes.
terday Hazs Gone", wyou'll Hoon
“Hold Me Tight' and prefer me o
that . that "Son OfF Hickory
Holler's Tramp"”. Wail an” ges!
Ot But 'bMrs. Robinson''. why
couldn't you be a miss!! = . M.
Maorton, FParkstone Hoad, Lelcester.

BLUES BEEF

HILST admitting that such

rural mreats as those men-

tened by Mro Greshacre are
indeed maslerly musicians produc-
mE music sometimes (invariably
even—in my opinion) preferable to
madern renditions, 1 must disagres
with the Basis of hiz views on con
emporacy blues [ challenge Mr
Greenacre o pame one irack by
Engelbert Humperdinck comparable
to even the least proficient of John
Mavall.

In any case, such paralleis as
those made by Mr. Greenacre are
completely futile and irrelevant. Te
categorize blues s to [gnore theic
common roof; in the words of the
master. Paul Oliver; "All blues is
in fact one extended composition',

Allow me to rephrase a section
from br. Greenacre's letter: “For
the Sake of the hilwes as am art
form 18l W% disRociate  ourselves
from the pam:z of Mr. Greenacre
and keep the real thing and more
recent variations thriving indepen-
dently’, It must be realised thag
there 8 a market for both types

and it is the succesges of such as
Peter fireem, Canned Tleat and
Chicken Shack which encourage
record companies to cater for shoss
who prefer  the originals. in the
shape of albums like “Screening the
Blues". ""The Legendary Son Howse
and "Conversation with the Bloes'™

i feel that the views of mysell
and Mr., Creenacte are really
closely related, but 1 ask hir o he
less  narrow-minded. — (Extract
from) K. Mesedale, & Hall Popd
Way, Felixstows, Buffolk.

FOR THE BEST SELECTION
OF rtE{'L'rHu'ja_m LONDON
visLl
“*MUSICLAND*™
# BERWICK STREET., WwW.i.
IREG  5525)

M PORTOBELLD ROAD
M, KEM, W.1I
Or write for Mail Order Lists
t¢ keep ahead

PopSingles

quarterly
record catalogue

Lists all available pop single records. Indispensible
for keen pop record buyers. Summer edition now
available from your record dealer 7/6, or direct from

CHRISTOPHER FOSS CATALOGUES (R)
Ha Paddington Street, London, Wl
8/- including postage, or 30/- a year (4 issnes) post free

FOTIR - TOPS,
DY LAN

ONLY 5/ DowN ror 4 1ps

fBalance &/ weeklys, The 4 LPs, fresh from the makers, are posied
W you. anywhers mo G, Britain, Just send 500 with Dst of Ll-s and

8.8, for reccipt, PRINT home address, full mames. MrsMes. Miss
amd your age. Over 17 aecepled.
Any popilar L.FP. including BEATLES, OTIS REDDING,
CHEAM, SUPHEMES,
amwel ALL OTHEHR POPULAR STARS.

THE G. A. LONG PLAY CENTRE

{(Dept. 98H), 42-44 GT, CAMERIDGE RD., LONDOMN, N7

DEACH BOYS,

"BULLEN
STREET
BLUES”

BRUNNING
SUNFLOWER

BLUES BAND
FID 2118

10-SAGAFiD

THE BEST IMN POPS
AT BUDGET PRICES

Saga Associated Records Limited
326 Kensal Acad London W, 10

NEW SUNSET
ALBUM

RELEASES

ERY  interesting hateh  of

albums from Samset, & Coph-

pitlble steres selectled of &
new Jabel ouwf here vim Liberiy
Kecorda. Some new material, some
previously peleased, all at a very
competitive price—178. 64, nol o«
peORy  mored

A tremendous widih o oof  vardely
of stars and I's worth menfionine
them all so that ipdividusl sddicts
can restock their libraries.

“Elompin”' 15 FATS DOMING
(5LE 50023}, rock a-plemty,. inelod-
ng such as ""All By Myself™, “Arnc
You Golng My Wasr™ and the very
excellent “Can't Give You Any-
thing Ent Love™. HIODHNNY
RIYERS" (SL% aMEsy s sub-litked
“hisky A Goelo BeviEited'—in-
teresiing  speclally  becausc  the
whale of =ide two is glven over
in the first full-length version on
record  of “Johm Lee  Hooker™.
“JAaN AND DEANT (SL5 5081
includes  “Surfers’ Dream'™, “Wha
Fut The Boemp'" and is in any
case & valdable set.

“Drumneer  SANDY NELSONS
“Walkln® Hear” (BLS 5H24) hadems
andl bashes along via such a5 “I'm
Walkin'," “Drum &Stuff* and *“Soul
Drom's”—a  fne danee dise. YThe
Gultar Genios of THE VENTURES”
{8LE M4 i predictably rhythmic
and shows how the bueys have kept
a world-wide fan-club happy and
dancing. “'Dreanein’ "' by JOHMNY
RURNETTE {83L5 5MOITF shows
how  wie miiss  his  alept—on  the

tiile  somig,  specially, bui  also
“Yon're Sixteent and YBle  Rig
world”™ and some of hls  other
Ligries,

LP SETS
FROM MGM

GM last week released  the
thie first in their new VP
serkes of LPs. VP @ an

entirgly nmew serics of the donble
albums featuring some of the best
recorls on the Verve amd Clef
calalogue — they  will e avallable
in momnos only as most of (he necord-
ings were cul before the advenmt of
sterea,

Albums released on Oclober 1 in-
clude "“Elja Filzgerald Sings The
Cole Porter Song Beok™, “Jarz Al
The Opera House"™, "@gcar Pelerson
Plays My Falr Lady And Wesl Skde
Story™, "The Singing Sivie Of
Lonis  Armstrone™,. “The Walling
Rudely Rieh™: and “Back To Back
And Side By GSide’' featuring Duke
Ellinglon and Johnny Hodges,

Artises to be intluded in the
serles on  Fufure  releases are Stan
Geiz, Ella Fitzgrad and Louis
Armstrong  fogether. Gene Krnpa,
Big Rill Broonzy, Cal Thader amel
Wes Motilgomery.

Al the albumg have previpusly
Beh  Lssmed successfully as  sinele
albums at full price. The V&P
series of two record sefs will he
availabhle at the price of 366 —
they will not he Sold separaiely.

Interesting nole — the Louis
Armstrong sel plays for over ome
apil 4 half hours.
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... want to let off steam?

Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

TRAFFIC—don't profess to be multi-instrumental

| News Shorts

Missz Georgie Carter, 14 Har-
oourt Road, Bockland, Forismduih,
Hants.—F have pletures of the Amen
Caorner, Mohnkees, Walker Bros.,
Tremeloes and Dave Dee & Cuo,
which [ will swop for any arteles
and plctures of the Pee Gees and
Terence Stamp.

V. Hendersom, 156 Harrew Road.
Wemhbley, Mbddx.—I would like to
swop my Small Faces™ "'Mut Gone'
amd my Jimi Hendrlx's “Are Yon
Experlenced” LPs for Dylan's
“"Blongde on Blo#de ', Biach Boys
“Partv' or Beatles" 'Hevolver''.

Bussell  Carey, 4  Whilelands
Road, Clrencesier. tershire,
—I have a copy of the Righteons
Ecothers" "'Sayimr Somethin: * LP,
which I woold lke to cxchangs or
rell, It i in excellent condition.
Any afferg® .

Mr. J. King., 4 Mighingale Close,
Langley Gréen, Crawloy, Sussex.
—Are there any HM readers whe
wanl to gell their Shadows® records
as [ wanl 10 start amd complete
a ocollection of Shadows' records.
Please stife prices,
Mr. A. Hobden, 48
Roead, Kilburm,
Photos, cultings,
programmes, etc.,
State price,

Streatley
M.W.6. — Wanted:
articles, concert
on Hob Dylan,

148 BRookhill Road.
Yorkshire.

Fal Stone,
Chequerfickd:. Ponefract,
— 1@ have “With the Deatles.'™
“Heatles for Sale' and 'Rublber
agl” LPs aod also the Kinks'
frst hres LPs all in immacalate
condition. which [ would like 1o
zell. Will anyoene nleresied please
wriie atallng price. 1 will s5ell 1o
the hest offers.

Derek Mahuel, 38 Winchester
Street, Tannion. Somerset—Ll0 any-
ane: has receni LEPs of pop greups
that they would he walling 10 W00
oF Monkees' LF U'Headquarters®.
opfare  of the Monkees'' or  The
MonKees™ Grsi LP, please wrloe 1o
the above address. | owill also swop
my  sineles of “Little Bt Me',
“Daydream Believer'' and "D W,
Waghburn'' for others,

Charles D, Gray, Siraloch, West
Limton, Peeblesshlre, Scotland.—I|
have a copy of Beach Toys' "Wild
Homey" LP in excellent condition
which 1 am willing to sell of swop
foer the Temptalions' “In A Mellow
Muogd” or “With s Lot of Soul”
LPs. Must he in gesd conditien

Miss M. Wiksen, 7 Wryndhain
Avenue, Newcastle-upon-Tyne, NED
{QE.—T have 3 Rolling Sfones’ LPs
and the Amimals’ ficst LP which
1 want ta sell far £l pach, They
ate  in o excellept  condition.  Ahy
readers wha are inlerested please
write te the above address. 1 also
have “Beatles wonthly'' Moz, 1 to
A for half price,

classified

SMALL

@ records for sale

GUARANTEED USED LPs from
1ls. dd. Catalogue 3. {deductabie
fromy order). 2 Surveyorz FPlace,
Portmadoc, Caerns.

1856-68 455 & LPs
deletions evailahie,
quiries  welcorme,
liat tg: Moore, T3 Ml Toad,
Leighlon Burzard, Beds. or call at
16 Leighton FRoad, Linslade, Beds.

SUPER SOUL LIST. Send 1s. P.O.
for fantastle list of over 600 ‘Soul
Singles’,  including  detetians.  The
Golden Soul, Dept. A., 42 Standish
il.. Burnley.

S5ALE, ROCEK, Presley, {iraclhe,
Richard, Moore etc. IPopg. Tamla.
Loul, West Coast. “It'®& All Bhythm''
Mo 4. 18 6d. 18 Delamere Cardens,
London, MW7,

RECORD BAZAAR. 5000 fram 25,
Write far li=ts. 11426 Argyle Steeed,
Glasgow,

OLIMES  BUT GOODIES,
raretlies. Send Bd. stap for
o Chris's Record AUCLion,
marle Street. W,1.

SOUL record collectors, want rire
goul records? Send ga.e. P Gilkes,
G Bahingtan Court, Dabington Hoad,
Streatham, 5W.18, London.

AUCTION. Presley, MV, Besl of
Elvis, 1din. Alss B'a'B No. 1.—
Marshall, Martchbox, 35 Daventry
Street, MWL

including rare
UYECSEEE  ID-
Send BRE. fOF

many
lisiz
11 Alhe-

S0UL RARITIES=—Isley Brolherss
Arthur AlexandasBen E. King—
Auction. Also GOLDEN HROCK TEs.
5.a.e_ Chadwell Arms, IHEh Hoad.
Chadwell Heath, Romford. Essex.

IPRIVATE COLLECTION SALE:
Rack, ‘'aldies’ and conlemporary
American: S.a.c. Jobn - Barrows,
12 Edward Hoad, Muthall, MNotts.

LARGE Rack o' roill. Blugs auction

rarities, 1.5, ttemg — Chicken
Shack Boogie, Bradshaw's Train
Kept A Hallin' — Gold Band, and

many mare, Hae o Colin Spencer,
B Helgrave HRoad, [iord, FEssex

FANTASTIC Pop, Sowd, Heck, etr,
Bargaing HRecord WMart Magazine,

15. 6d. p.p. 22 Stevems Way, Chig-
well, Essex, Three issue  subserip-
tiom 4=, G,

@ penfriends

FRAENCH penfriends, ail agea from
2 o 21, Send s.ae. for freg de-
talls —Angla Frencl Cofrespondenca
Club, Burniey.

MARY BLAIR BUREAU. Introdue.
tons everywhere. Detalis free. =—
4152 Ship Strest, Brighton, L4

FENFRIENDI at hoime and abroad,
pend S.a.e. for free delails.—Euro-

pean Friendship Soclety, Burcoley,,
S04
ROMANCE OR 2 PENFRIENDA.

Englaod ¢ Abroad Thousands of

members. Detalls World Friendship
Enterprises, MCT, Amharst Park.
M. 18,

JEANS INTRODUCTIONS, 18

Gueen Street, Exeter. 17 1o 70,
Weorldwlde soccesgfui romances

INTRODUCTIONS v pnew  [rlends
ol ihe opposite  sex  arcanged by
pisl.  Members esged 18 upwards
cUrrywhera, Write  for  detalls,
slating  sge: Mavfair Inlroductions
tDepartiment  #), &G0, MNeal Street,
Fawickion, SW.O.%.

OPPORTUNITY ENOCKS! Make
new friemds heoush POSTAL D'EN.
FRIENDS — Send sm.ae, for de-

wails: B2 Earls Court Road, Lon-
dan W.A.

TEENS /7 TWENTIES. Penfriends.
Homesabroad. WM IP,C B The Arcfoar,
Farnhill, Keighicy, Yorkshire,

AMETHYST CLUB. Pen/FPerson
feiemds for everpone. S.ax for de

tails: PO, B. 4, T8 Hed-Lian Stresi
London, WL

Combinued on page 1
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ONE PLUS ONE

ONLY A STONES THROW AWAY [=

"I"HE ecagerly awailed Rolling Stones - Jean
Luc Goddard film “One Plus One'" is
coming soon. It has no release date as yel,
but will be premiered st the London Film
Festival during November and December

It was due to appear at the New York
Film Festival but was delayed by French
customs at Orly Alrport. It should, after
processing, he ready this month,

Francoise

LA g B

i

lincluded are three or four tracks from
the new Stones album “Beggars Banguet”.

The film stars the Rolling Stones. Jean-Luc
Godard’s wife Anne Wiazemski, lain Quar-
rler, black power leader Frankie Dymon and
Pascal, It
first English language flm, and was made
entirely on location in England.

o i’ e
PICTURE BOOK EXCLUSIVE
Over 25 never-before seen pics, plus a THREE

COLOURED COVER OBTAINABLE
FROM:
NEW MONKEE CLUB
— 191 Corporation Street, Birmingham 4 —
Price 3/6 + 1/- p. & p.

. . e T T S T . — — — — — —

ONLY

NAME
ADDRESS

is Jean-Lue Godard’s

UNDERGROUND GROUPS
BY DEREK BOLTWOOD

EOPLE get very embarrassed by this whole under-
ground business. And very confused “Underground”
has become a dirty word in pop—and nobody knows
what it means anyway, except that it's vaguely asso-
vliated with hippies and dropouts and other such nasty things.
If a thing is publicised as being underground, then every-
body immediately becomes suspiclous—people 1 would con-
sider as heing “Underground™ (for my own reasons which
I'il explain later) not only deny it They refuse all know-
ledge of it. Last week John Peel sald: "1 don’t know what
the Underground is. I'm not part of IL” But he did qualify
it with “Perhaps it's just an attitude, you can’t pin it down.”

This is where the confusion arises, for John Peel has
done more for the underground groups than any other
D.J. But he doesn't know what it is,

A lot of people consider John to be Underground. If
Underground means someihing along the lines of “"appre-
ciated by a tasteful minorily as opposed lo the public at
large”, then he obviously isn't. John has been voled Britain's
number one D.J. His programme iz more than just popular.

Originally and definitively, “underground” meant “appre-
ciated by a minority and beyond the understanding of the
majority,” It applied to literature, art, politics, poelry, as

DIFFERENT SOUND

What's happening now is that the sort of pop music
that was long enjoyed by a minority has now hbecome
popular, Perhaps it wasn't pop before. It's definitely pop
now, But the "Underground” tag has stayved with it—perhaps
wrongly, Personally 1 think it's an unfortunate label—the
word has too many connotations which have little to do
with the music. But there has to be a label to distinguish—
there 18 an obvious difference between, with no offence to
cither side, of course, the music of Dave Dee and Co.
and the music of the Nice. One can enjoy both or like one
and hate the other—but one must admit that not only is
the sound different, the whole approach to making music
is different.

Ag Keith Emerson said to me the other day: I don't
like the fact that things have to be labelled like that. 1
don't like the label ‘underground’. But [ appreciate it has
to be done. It's a lerm of reference—like my label is Keith
and your label is Derek"

50 before things get out of hand, and before we all
get thoroughly sick of the word “underground” {and help
to kill, perhaps, a lot of the good music that it refers to)
—let's remember it's just a label. Just a term of reference.
lt:.l!ar: it as a label because it refers (o the sort of music I
like,

N-LUC GODARD while Mick practises

T B

BILL WYMAMN—putting bass on "Beggar's Banquer"”

Cheers, cheerg amd hurrah for Holtweod's  brilliant speech And  pow
@ 1o e serious business of this meeling. . | .

Az I =zaid, T was talking to Lee Jackgon and Keilh Emerfon of the
Mice the other day — [ fact just Before their first appearance ag a
three plece group, Dave has left the group for a much-peeded rest, aod
after he's rested helll probably gpet his own group logetler.

The Nite haven't wyei dechded wheither 1o stay as a ihree-plece or
whether 10 met a replacement guitorisi. Said Keith: “We'll jusi have
to see how il goes—we've played without Dave before. jusi the three of
us, and it's been all right, We might find we don't nesd a guitarisi—
we have a lew jdeas of who we'd like with us, But it's very duficulr
bBecause meest of the names (hat come o mind are already with groups
and seem  quite happy. [ suppose the answer (s to find & good and
relatively unknown person. We'll have to declds scon, though—we start
recording (his week.'

Thex're recording various tracks—ope of which will be released as
thitic next single in the near future, And if wouldn'i surpriss mo o
see "America's giill in the charts when thelr next releass goes shooting
up. “America™ is Nke & yo-yo, destined to bounce around flie  Bobbom
of the charts forever because the siring isn't quite long enouch ta let
it fall out of the Afiy!

i think, it's fairly certsin pow that the Nice are going 1o mpEpEar In
that charity concert | menboned last week., being organised for the
handicapped children at the London Palladium later this year. Good fo

Eze more and more people tlaking an interest in a charity show such
BB ks

JETHRO TULL, Jethre Tull recorded for BEC TV's “Colour Me Pop'
at the Fairfield Hall, Croydon, recenlly when they appeared on COnceri
with Julle Driscoll and Alan Price, The show is likely 1o hbe screened
on Saturday. November 2 The group will alse be appearing on “Thme
Fur Blackburn's'! new nationally neiworked TV show al 7 o'clock on
Thursday, Octeber 24, The group are currenily in Denmark promating
Ihair naw album '“This Was¥. The album will be released In America in
November, and the groug will be touring the States for two months

commencing January 1. Jethro Tull appears st The Albert Hall an
Oclober 13 on a special charity show for Cpechs stranded in  thia
couniry.

TEN YEARS AFTER opened their 10-week American tour al the

Filmore East in New York, sharing the bill with Country Jog & The Fish
above Procol Harum—before they left they completed a new  album.
They will follow up their tour with & two-week holiday in Hawali prior
to headlining a Scandinavian tour,

TINY TIM fies in (o London on Oclober 24 fo give his services al
Keystone's Ind Royal Albert Hall concert on Oclober 30

Reprise will record the comcert for an LP—"Tiny Tum &1 The Royal
Albert Hall”, from which the Keysione charity will bepefit. Thames
Telavigion are also negotisting o leleviss (he  concert

Mary Hopkin will not now be guesting on the show In her place
will be the Bonzo Dog Deo Dah Band, Joe Cocker and Peler Sarstedi

Tiny Tim wil be backed by ithe National Copeert Orehestra—which
may be conducted by Paul McCartney,

PHOTO SERVICE

YOU can buy any black-and-white picture

in the Record Mirror marked “RM pic-
ture”. Just write to us, telling us the date
of the issue, the page, and the artiste (or cut
out the pie from the RM) and we’ll send you
back any number of copies you require.
Sizes and prices as follows:

64 in. wide by B} in. deep — 6/0d,
8 in. wide by 10 in. deep — B8/0d.
10 in. wide by 12 in. deep — 10/6d.

All colour pictures captioned RM are now
available to readers as a 10" x 8” full colour
print at £1.10.4 per print.

Just write to “RM PHOTO SERVICE,
20 Gerrard Street, London, W.L1.”
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RECALLIN

UMOURS floated into the buzing RM offices that
the exuberant and efMervescent Jools had been
laved up in the hospital for a few days. Staunch but
alarmed, 1 saw my duty was to rush over and extract
the lowdown from her closest cohori, that famous
loon of pop, Brian Auger. Steadfast, I homad in on his
pleasantly antiguated West End flal. | remembered the last
time I'd had reason to call there he was in the process of
redecorating, At last 1 would s2e the results of the domestic
musician’s labours

Surprise, surprise, Brian appeared lurching about with u
dripping paintbrush, a ridiculously wrinkled sailor's cap,
splotched shirt and trousers and several two toned walls
under close artistic sceruting,

“This is the first vacation I've had in ages. [ know il's tlaken
awhile to change the face of this flat, but I'm getting there
slowly. It wag absolutely neglected before | came, but give
me 4 few months and you won't believe L AL the moment,
I've pot only thres days before Jools is on her feet again.
She had some (rouble with wisdom teeth and her cheeks
are like balloons and she can't open her mouth, Bul nothing
can stop Julie from singing for long, s0 I expect she'll be
in full swing before I get these walls done. I sent her some
Aowers yvesterday and enclosed a silly note which caused her
to break out laughing, She then phoned me up and bawled
me oul for making her hurl more from the laughter, Dave

BRIAMN wields his paintbrush

BRIAN AUGER: REDECORATING AND

AND EVEN A BIT
OF RECORDING

BRIAN speaks

and Clive have been to see her as well. Dave is lurching
ghout London in an incredible fashion now."

1 observed the recurrence of the word “lurch” i
Trinity vocabulary.

“Yes, lurch seems (o describe our activities, It originaled
with Dave because he seems to literally lurch everywhore,
His top half is always just ahead of his feet giving the
appearance of a lurch. Jools never lets him live that down.”

After Brian's and Julie's success with “This Wheel's On
Fire, they were faced with that challenge of a follow up

 ABNORMALLY FAST

“"We've recorded what we think is an excellent song from
David Ackles, called ‘Road To Caire' It became a trouble-
some record because of the problems concerning it's release.
I had to recall it twice, The first time some brass was added
after I'd arranged everything else. It sounded horrible when
the tapes were sent to us, so T called it back from the plant
and re-arranged the backing, The second time we were abroad
when it went to be pressed, A copy was sent to me in Bel-
gium and when played, it was abnormally fast. 1 thought it
was the player, bul evenlually T played it on another machine
and It was identical. So 1 phoned up and stopped the cutting

iiTicial
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BRIAN AUGER—Amidst various redecorating implements and creative disorder

again safter a few thousand had already been made. At the
plant they assured me that it was being made properly and
even playved it for me on their own player. [t sounded perfect.
I then ok the single and played it on another player for
them, thus proving the cutting was fast. [ found that their
record player had been adjusted to compensate the culling
machine being last. After the cutter had been correctad, the
single was satisfactorily completed — but not before the
defective advance copies went out.

“It's a great number — over five minutes Jong and with
plenty of room for Jools to work in, [ knew we could do some.
thing with it the first time they played it for us.

“My main interest at the moment is timing. Most people
think of music in four four Uming Occasionally we get the
waltz time, or the really odd jazz timing — but there is no
reason why we can't calculate something in ten four time
or something out of the ordinary. Don Ellis is doing similar
things at the moment and [ plan to get together with him
in Germany shortly and work on some new formulas,

“Well, it's time to get back on the walls again. My vacations
don't last long you know , ., "

And wielding a wel brush with decision, he climbed the
ladder of success . | |

LON GODDARD

He's very young

He has an amazing voice. Mature.

A voice that has known the heights

of happiness and the depths of sorrow.
He is the finest new musical
discovery in years

HEAVEN HELD

is his first fantastic disc

Tha Decca Racord Company Limited Uecca House Albert Embankment London SEY

TRAFFIC

DITTIES
ON THEIR
NEW
ALBUM

TRAFFIC: Traflic (Island
Steren ILPS 808RIT). You Can
All Join In; Pearly Queen;
Don't Be Sad; Whoe EKnows
What Tomorrow May Bring:
Feelin'  Alright?: Yagabond
Virgin; Forty Thousand
Headmen; Cryin® To Be
Heard; No Time To Live:
Means To An End.

THIH is a long awaited col-
lection of ditties with
the welcome addition of
Dave "Acoustic” Mason with
the group again. Unlike
their first LP, these tracks
are very well calculated and
precise. Far more sound than
their previous LP tracks.

Side one opens with one
of the best selections on
the disc “Yom Can All Join
In", is heautifully timed, with
da chug chug guitar and
some real character in the
drumming. Words are simple
and light, In fact, vou CAN
all join in.

“Fearly Queen” appears
to be a nlee soft and slow
melody and then slaps you
in the face suddenly with
Stevie singing hard about
exotic women he's known.
Some heavy rhythm guitar
and nice lead. “She will
drink more wine than I've
ever seen.. A rather oddly
constructed message song 1s
Dave Mason's “Don'y Be Sad®.
It has some nice harmony

F 125!--lpl;|-lll|| 45 ¢ _p.m.

and good night-club  guitar
work, plus periodic  scream-
ing vocals.

Another stand-outish track

i5 “Who Knows What Tomor-
row May Bring". Stevie sings
again, to a marvellous and
very consistent beat behind
This is really excellent
Traffic stuff. Their style is
becoming more individual
with every release,

A very Tim Hardin-ish
vocal on “Feelin® Alright?”
Extremely throaty and
breathy — with notes broken
in mid-speech, But an in-
credibly good sound on a
well-written number. Stevie
on piano here. Another of
my favourites. Latin-Ameri.
can influences in “Vagabond
Virgin®™, Close two-part har-
mony and clicking beat to

NEXT
WEEK'S

NEW DISCS

MONG the releases  fod

1Lk

Stevie's pilano on this wist-
ful song of a girl's growing

SR October 18th are records from
the Bachelors. Dig Brother amd

the Holling Company. Scaflold.
up- Booker T amd the MGa, Carla
Combination fAute and | Ihomas. Smokey Hobinson and the

acoustic guitar opens “Forty
Thousand Headmen" which
is strange and sinister sound-

Miracles, Ars Mova, James BHrown,
Jimi Hemdrix Experience. Cleo
Laine and Tiny Tim

The list of releases for that week

; & grie a8 [ollows: DECCA: Bachelors
ing, but lacks the merits of | _ "ty Around Look At e,
the other selections. Full- | Davy Graham — "Both Sides |
pOWer h-ﬂl‘m{]ﬂf h}. all mem- Kmow™: Big Hrother and the il.uln:l
i i 1FLEE Ca. — "Down L e ",

bers is heard on “Cryin' | waparet Whiting — “Get  You
. : ut Of My % 1 Cals

To Be Hear It cuts back | out Of My Mind”. DERAM: Cat

toc 4 moody solo and quiet

Eyes — 1 Thank You Marianme'
LONDON AMERICAN: Ehani Waljis

backing occasionally, then | =000 Long As He Negds Me"
returns to the resounding | EMI PARLOPHONE: Stonegraphics
and strong chorus. Not out- :LH';TE#;:“'-;EJ“h’!".“'"'ﬂm:;""f,:.““'fm',I
standing, but well done. — ;H“%mrﬁﬂj; E}f-':!rr." El._u:l
: d ionker & the a8 = ''Sou

A quiet piano gradually | Limbo': carla Themas — *‘Where
huﬂd“.,'.: :TI crescendo in “No l}-l:’ ] :'.n:r:l BELL: 'rrmL Masgue
Thme Ave”, Stevi inpge | rades — "1 Aint Colta Love No-
about time [*i-:l‘.lwi'IIE S | body Eise’: TAMLA MOTUWN:
_ii'ﬂg in, Smokey Robinson & ihe Miraches

Rhythm is slow in develop- | —"Special Occasion; CBS: New
Ing but it comes. This is | Chrlsty = Minstrels —  “Chitty,
Eﬂﬁﬁﬂllﬂuf i ﬂlEﬂ—-hEl"'Hl}ﬂ A p" |:]_-|"-r'i".--: "l-lll-l- & the Vs
by a strange, strange trum- | — "1 Miss You Baby': Roly
pel sound. Almaost @ ﬁ:ﬁ]leluﬁ “Lave 'E'il: A .'-:;'wmn!mn:.-'
el B, ng -— "'"The famah I
occasional  elephant  call. | Love (Blue Horizon): POLYDOM
Strong beat and solid timing | Five and & Perny — *'Vou Don't

on “Means To An End".

Koow Where Your Iobterest Lies'':

. 3 " ; Ars Nova — "Pavan For My
Catchy chorus, but simple in Love" iElektra); Ieppermint
construction. tj.'jlﬁl:::ﬁ I “1 Won't Be There':
& K: Jiml Hemdrix Experience

Best points on the LP | — “All Along The Walchtower
seem to be “You Can All | ATLANTIC: Sharon  Tandy -
Toin In”, “"Who Knows What | JHoid  ©On"  PHILIFS:  Gerry
gt - 0 DOOWS WAl | putler — *Sead A Telegram*
Tomorrow May Bring”, and | Harsh  Reality ‘Tobacco  Ash
“Feelin® i B s | Sithday': Clea Lame — ""Don'i Go

2 rignt; 5

Love, Don't Go™; PYE: Dawvid

thr‘E’[" ﬂrﬂ' Wﬂﬂh I.hl-" .LP — Fsp i '..Il.l.‘l'l. |.'||r 'lll.'ll'IJSh‘“
which is very well performed | Casey Anderson "Things Yaou
indeed. It also comes pack- | Pe”. BREPRISE: Tiny Tim —
i ; . ‘Hely Helin™", MGM: The Factory
aved in oa ecolourful fold-out Path Through The Foresl::
sleeve  with hand-penned | The Romford Golden  Sunshine
liner notes by Jimmy Miller. | Band — “Alberta The Great"
i e Connle Francls — ""Somebody Elee

L.Ls.

I8 Taking My Place. ™
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NO MORE BREL SONGS

HE Finsbury Park Astoria was Lhe place o be last
Saturday, A line-up that dazzled the eye awaited
thousands of eager fans who were there chiefly to
glimpse the rare Scott Walker in concert.

The first half opened with a new (rio group
known as “The Gun”. Few combinations have the musical
know-how to survive ags a Lrio, bul we won't blast the gun
yet. Being & new formation, perhaps they need a littde time
ton mature Ltheir sound, [t "-ht:l'-'l-':'d clear potential but lacked
that sharpness that is mandatory in a professional and
capable group,

% 7

SCOTT [RM Pix)
The entire first halfl was in the hands of Terry Reid, Terry's

i5s also a three piece group, but finely co-ordinated and
excitingly led by Terry's tone perfect individual voice.
Absolutely laden with characier and stage presence, I have

never been so limpressed with a new group. At ninetegn yvears
old, Terry is no newcomer Lo the pop field — he worked in
numerous groups, including Pelar Jay and the Jaywalkers,
before he formed his new group, Mickie Most has ample
grounds for high hopes in Terry, and as Aretha Franklin said
on her recent UK wvisit, “Apart from the Beatles and the
Rolling Stones, the only thing in Britain ig Terry Reid"

Casguals of "Jesamine” fame played well and further demon-
girated the remarkable volee of lead singer John Tebb, With
a bit more variation, John could be a fine vocalist — and he
ism't half bad now.

The Love Affair had what you could call chart-face impact
on the crowds, but musically were a lot of unbalanced noise.
It was difficult to distinguish melody from the often off-beat
backing. Steve Ellis might have sung well but [ could not tell
He certainly reeds a little tuition in the art of stage move-
ment. T don't think the Love AMfair have come too [ar

FOR SCOTT

musically — unless they wersz even worse in their infancy.

Bluesology stepped in competently at the last minule o
back the Paper Dolls, Their volces were right on key and
very soulful. butl their act distracted from the talent they
possess. Nevertheless, they did an earpleasing spol and
brightened hopes for the second hall, The only complaint 1
felt was the abnormal amount of medleys and the lack of
complete numbaers

Ronnie Scolt's Orchestra has a fineg reputation and upheld
it micely with superb and inspired backing for Scott Walker.
Unee the screams died down (they never did completely),
Seolt's constantly  improving voice was unleashed and as
usual, was truly refined The high points of Scott’s set were
the old Walker Brothers hit “"Make 1t Easy On Yourself”,
which brought back a lot of old mamories, “Amsterdam™,
one of the more bizarre Jacques Brel compositions, and of
course, the Hatch-Trent number which took him high into the
charts, “Joanna."

In summation, the evening had a bit of the bad, a bit of
the good, and a bit of the average — which made for easy
comparisons, But it certainly wasnt one to be missed, or
forgotien,

After the show, I pried my way into Scott's dressing room
to get a word about the night's performance for, as usual he
didn't look too ecstatic.

“It only takes twenty screamers to ruin a concert for those
who come (o listen. But they weren't bad people tonight
I suppose it went alright. I didn't notice too many sarcastic
remarks, even during my guitar solo. I didn't feel too well
though, because I've been working very hard lately and |
haven't had much sleep.”

TERRY REID (RM Pix)

."'\r\

SCOTT WALKER—rehearsing before the show

In the recording studios ?

“No, 1 do all my work at home now. A lot of writing and
musgical experimentation, | don't do very many live appear
ances because I'm so busy re-designing my repertoire. No
more Jacques Brel numbers. I've sort of passed them up now
Outgrown them, From now on, it will be less songs by other
wrilers and more of my own. It's time for something new
[ stiH like a lot of the Brel songs, but a change is needed
MW,

It was after one in the morning and Scott wasn't the only
ong who needed sleep. And the unfortunate policemen were
still waiting to help him through the happy fans outside, .G

(AM Pix)

JETHRO TULL: "WE'RE REA

HUMAN...”

[l{ "W does a group get the
name Jethro Tull? The
original Jethro Tull wias &
major force in the ploneering
of agricultural improvement
during the early eighteenth
cenlury, The present Jethro
Tull is one of the mosi
exciting of todays new
groups. Because of the con-
notations of the original
Jethro Tuall, it is nol sur-
prising that the group appear
on stage looking like four
agricultural workers,
Because of his appearance,
lan Anderson has a few
troubles. “Just because we
have long hair, people asso-
ciate us with drugs. We get
guys in the streel coming up
to us and asking us for ‘a
charge’. The thing is we
don't know whatl they mean,
50 we have to pretend to
know what it Is about al-
though we don't want to.
I'm trying to find a Aat 1
can ring and arrange every-
thing but when 1 go (o see
the people they say the
place has gone just because
| have long hair. If people
talk to us for a few momenis
they realize that we are
really human and normal.
“T don't agree with people
taking drugs or stimulants
They should be themselves
without ‘having to resort to

JETHRO TULL

fun, ""Hut bagpcally we

play whal
we feel, [ think there are only (wo
kmds of muosic — you either m
provige or you play the same thing
each time, We Improvise, Mexl year
Jethra Tull might be playing sonmme
thing entirely different (o whal we
play loday,"

Parl ol JI.'ﬂ'IH.l Tull's slage ot
i Imn's long ocoal, 1 staried
wearing it when wwe played a clab
last winter. [Ii was wery ocold”
explaing lmn, S0 1 found this coat
and it's been with me ever Snce
Somelimes [ doa't feel like wear-
mE it, but | suppose it han b
come o sort of irade mark for us.
Some people think we are always
fany on stage but then we play
those sort of things. In fact mln;‘hﬂ Hi.:llﬂinnt. Other tmes Iwe
I don't even s CHENL bellgerent, so we play

drink pccordingly,
ian Anderson

It's true about lan not im- On stage appears

bibing. I arranged o meei ll‘hulﬂlmplﬂl :;mn_hﬂu £1:-1!1.r
him in a certain hostelry 4. B DL FHEWIRRS Bt
only 1o be told that he ::??nw“wf“ﬂsﬁ'f ik he o
would prefer s coffee bar.  sbsolule loon!

Hovwever, there B compdy 0 bhe
found within Jethrs Tall, Mick
Abrahams who s lead Suiltarisi
{alsa plays nine-siring Zditar and
singks) told me about his hobby,
oI siarted off when I had =

S0 over many cups of coffee,
he laid Il on me.

Yl suppose we play oa sort ol
progréssive Blucs with a bt of jazé
it ihe proup has (o labelbed.” ssid

Hﬂ. RMALADE

T has been nearly
have a two week break
they go roaring off again,
been very busy since

ballrooms ete.
They have

of Sweden.
fine follow-up to
titled
cently completed an album.
released in December and will have four-

had been left for
four days. 01 weni
very hard, se | hollowed pari of
it pui and pul a clockwork motor
o0, My idesn wEs 16 race il
Bt the cat caught it and- ate |t o [srael fr wo wbeks.
S5 I want 10 get i ouch with I might
anyone who's a clockwork Sausnges
fan." (Record Mirror  readors
please notel )
lan Henderson

eauEase  which
nbout three or

teen tracks on it.  After

I don't know if
think
have 1o watch what
might end up In their army!
are the first Britsh groop io
YRATE,

we  wollld

talked abouwt the
paychedelic scene. "“"We played a
club once and the people there
irked to do this' lght show". Quite

we  slEn

honestly it was a waste of» thme. the Shadows. Actually, the

There were a few Reble atmpls on the fobor — as our supporting mroup of eourse’™
at the clib simply beciuss wis joked Graham,

congldered to be the ‘in thingk: We “when we Ia CONCeris  we

don't nesd o have that sabé of ralght I "f' ¥ etz g

thing soing for us, [t might be' all Bt orward - pop '

right for Eome Rroups, bt nak for
s,
It you are looking for real ex-

cltement in pop  music, maka A

and thinge s golng well
When we play at am ‘in’

int of seeing Jethro Tull. Listen ing accordingly. We play numbers [like “'Somn-
IITIl: ihelr ‘?ehngt -;thm on  Islapd where In The City", and some of the bettér pogp
calles: “"This Was' It contnins vongs which have good lyrics and tunes, This way
some of the wrowp’s stae high- everybody Is happy. Those in the audience who

lighis like “Serenade To A. Cuckon'
and “Dharma For One” If you
can"t sel o see the BRoup-—gel (o
huy the LP It's the next best

thing.,

“Talking of ‘i
musl give credit
We used

cluhs,

AN MIDDLETOMN

four

Marmalade had a holiday,
lined up before
The group have
"Lovin'
dropped out of the charts — Radio, TV,
Plug a very successful tour
recorded a
“Lovin'
“Wait For Me Mariaane”

their holiday
Marmalade go on tour in I[srael hix

Over a couple of glasses of hobch, Patb Fairley
and Graham Enight ol me that the grodp goes
Grabam sl
go over early and enterialn the
Our reward will be golng up in an Israeli fghter
like that as 1
they have 3 bar on those planes!
= oilerwlse we
All joking aslde. we
lour there in three

fald  Graham,
“Usually we play a3 number the same way each
pme, Bot sometmes, i we're playing & ballrooem
we might ad-dib o Bl
club we alter our play-

don't Hke pop don't have i blasied at them and
those whe do like 1 can recogoise the une.'’

Imterrupted FPal. 'we
to the Marquee Club in London
i piay there a ot at one

NO VACGATION FOR MARMALADE IN
FOUR YEARS...!

really helped us in the bhusiness. [ remember the
times  different mémbers of Jethro Tull wsed 1o
come ond see us when they were playineg with
varlous groups, Now I'm pleazed o see thal
Jethro Tull are dolng well Credit mu=st alss go
i Joha Gee at the Marguee for having rfaith in
presenting many  good  bof  =emelimes  apknown
acts,'’

I asked Pai how I was fhai
a  disginclive sound,
hass guitar which =
‘I play a =iz

VOArs
MNow

since
they

Marmalade zol such
“"Graham plays four siring
uned normally,”” sald  Pat
RIFINE Bags Fuitar which % tumsed
E A E in octaves, Then Junlor plays lead wuita
very tuned Hawallan style  Alan, our drommer, 18 ghe
B11- onty Englishman in the eroup. He's known to his
friends ar ‘'Ada’ and he plays drums after a
fashion! Alan has to Be (hick-skinned as he bears
the brunt «f all our jokes.'

| asked Pat what sort of mugic he would oplay
he had =0 much money he didn't have to eirn

liwing Ffrom plaving., “Nobody knows  abou
this. but I'd play in folk clubs, The ones ['ve
been o alwaye seem to have a very happy audience
— you don't get a load aof people irving o ac
like wou do in some of the ‘In clubs. | go for the
sincerity of the folk people which you don't always
don't ket with the pop crowd,™

We will The same guestion was pul o Graham, who
said: “I suppose [ play the same sort of muRic
as I zm pow, | don't we for iagz or anything
like that."

Fat Fairtey I8 the business mind in the group
He @#akd: '""We must be about the only sroup
around who handle ihelr own monelary  affairs
do | look nmftér the money =kde of ihe busihess and
it works out all right — at least | make sure
I get patd! W [ left the pop sceéne | would go
into business — become an eslate ageni or some
thing, In fact Fm imn the process of buying a
;Lmla-il mow, With any lock it will the first of o
'wlﬂl

When ithe boys returmed dfrom  Sweden, thes
hrought back s  “souvenit™ for BM  collearue
David GreiMths (and we all know his tasies! ). Whao
knows whal they will bring back from Israel. |
hopz  ihey will returm ta fAmd  that  their #ew
record Walt For Me Marianne™ i |n the og
i i ody CHAFEE

Things"

Things"
And re-
This will be

“Pat  andad
LEG0 i,

The lasi people to o there were CHT and
Tremelses ane

alsn

normally

timme and il IAN MIDDLETON




BARRY IS GOING

BUT NOT JUST YET

HE on-off-on-off business between

Barry Gibb and the Bee Gees has

been resolved. Well, sort of. It's

off — in that he's staying with the

group for a couple of years. But

with gaps while other activities are
undertaken, But in another sense, it's on . .
because he 1S quite determined Lo leave the
pure-pop scene.

This is what he told me. “Really there's no
problem. We have contracts running for the
Bee Gees for two more years. Obviously 11
honour Lhose, And even then 've no doubt
that we Lthree brothers will go on recording
and wriling malerial

“But I'm leaving the group scene as it Is
now — leaving because | think | can get
closer o people through other mediums,
specially films. The group scene really is
too crowded. How many groups are there?
Ten thousand? It's getling so the kids don‘t
know who is who and what is what

“I'm glad that the Marbles are breaking
through. But they're a duo, something dif-
ferent. When 1 first found lh-urn I felt sure
they had something unususl to uﬂ’er_ Mher-
wise Lhe group scene is much loo over-

" DOG-EAT-DOG

“And there's this sort of dog-eat dog al-
mosphere with everyhody knocking every.
body else. You can almost sense the feeling
of groups trying lo destroy other groups by
knocking and lashing out. Some of it stems
from newspapers deliberately trying to stir
it up, but 1 just don’t like getling involved.

“Like when il was reported that [ came
ofl stage al the Royal Albert Hall, after that
rather spectacular show we did there and
was quoled as saying: ‘Follow THAT Beatles'
Now seriously, whal on earth would I want
to say that for? I was sweating and hot and
exhausted and there certainly wasn't any-
thing in my mind aboul the Beatles, It just
stirred it up”

We swilched momentarily to the big suc-
cess of "Golla Get A Message To You”, alias
the condemned-cell ballad. Did it reflect any
personal {eelings of the Gibh Brothers®™ “Nal
consciously”, said Barry. "But now you come
io mention it — yes, | am very definitely
against capital punishment. Somebody kills
somebody on the spur of the moment — it's
usually unplanned and at the moment that
murderer obviously cannot be completely
sane. There's something wrong with his brain
right then at that moment when he snaps.

GIBB “"HEART"

“It's & bad thing. Bul surely it's even
worse, the ritual that goes on over an execu-
tion. The nominating of the moment that a
man's life is going o be laken. The long
wail.t It's lerrible and much more cold-
blopded than the average murder, 1 just
don't see how execulions can be juslified.”

S0 gquite a bit of Gibb “heart” went into

BARRY GiBB

the song. Sald Barry: “"Did you know that
Robin's personal hero is Roy Orbison? He's
followed Orhie's career right from the early
days.” And I'm with him on this. He's not
really a singer, in the strict sense of the
word, bul's he's a performer who really can
gel heartbreak into his voice. That volce,
with the dark clothes and the sunglasses,
the overall picture is of tragedy and heart-
break. It's just sad that he's known so much
tragedy in his own personal voice.

FUTURE PLANS

“He's not really a showman. 1 don't think
that matters. We like to pul on a visual
show on stage, but Roy Orbison doesn't have
lo. He just stands there and lets that voice
do the whole job for him*

And finally we gol on o the Bee Gee
future.

There's a European lour and a German
tour. Plans for writing a stage musical. More
records And in the middle of next year
Barry Is taking time off to make a film, a
western. There's no hiding the fact that he
sees movie-making as a real challenge and
;E:umplnu- break from the routine group

“Eventually I'll go — that for sure. But
it simply would not be fair for me to go
now, with so many contracts already signed.”

PrJ.
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UNCLE JIMMY THOMPSON
—the hrst 'Dp-rr performer.

43 YEARS Or
GRAND OLE OPRY

Tlmhtﬂmnmummmemumm:h.wmdm 19th
century church pews; the almosphere is thick and sticky
with the smell of hot dogs, Bull Durham and pop-corn; the per-
formers are dressed in a variety of costlumes ranging from colour-
ful "Nudie” outfils, lo genuine farm denims and Wellinglon
boots—but this is the Ryman Auditorium, home of the Grand
Ole Opry and American couniry music.

To the casual onlooker the Opry is a shambles, To the country
fan who knows betler, it represents the epitome of rural enter-
tainment. The apparently casual and slapdash presentation of
the Opry is intentional—therein lieth its charm and the key to
its unparalleled success; the Grand Ole Opry is as raw and
homely as the music it has featured since November 28, 1925

Through the doors of this nineteenth cenlury tabernacle, now
re-named Opry House, have passed some of the grealest names
in the entertainment world: Uncle Dave Macon, Elvis Presley,
Jim Reeves, Lew Childre, Bill Monroe, Johnny Cash, Rosemary
Clooney., The Everly Brothers, Marty Robbins, Jamup and Honey,
Roy Acuff, Tex Ritter, The Possum Hunters, Hank Williams,
Eddy Amold, Asher Sizemore and Little Jimmy, Palsy Cline,
Roger Miller, The Willis Brothers and a million others. Para-
doxically The Carter Family and Jimmie Rodgers, two undis-
puted "greats”, were never called upon to appear at the Opry.

On November 28, 1925 the night of the Opry's inceplion, the
show was beamed from WSEM's studio “A™ and hun.ltcd one per-

JIMMY ALSO SINGS!

HO sang with the Fleetwood Mac? Grew
up with the Beatles? Youngest British
comedian to hit the top? Played in charity
football matches for Chelsea and Millwall?
The answer is Jimmy (Tatty “ead) Tarbuck.
Jimmy grew up in Liverpool, Because he
hung-cul with them he was known as “the
fifth Beatle”. Although he was closely in-
volved in pop music Jimmy always wanled
o be a comedian. Now he's made it he does
just about everything — sport, entertain-
meni, you name Il Tally 'ead has achieved
one of his ambilions — the star dressing-
room al the London Palladium, Since 1963
he has cherished this ambition. Now he goes
in as star of the Palladium panto “Jack and
the Beanstalk®.

Like many comics, Jimmy also sings. Un
fortunately withoul any chart successes yel.
Because of his early involvemenl, he is
naturally interested in pop music. “What do
I like in pop today? Tom Jones 1 go for and
also other quality singers, What | don't really
like is the psychedelis scene in pop music
— it means nothing to me, 1 lend Lo like Lhe
more normal sounds. One group 1 go for is
the Fifth Dimension,

“My own preferences lie in the rock ecra
People like Jerry Lee lewis and Little
Richard. A record I like very much ig Ray
Charles’ version of ‘Eleanor Righby'™

How does Jimmy feel about the Under-
ground movement in pop?

“When | was in Coventry | sat in with
the Fleetwood Mac, | sang a lot of Jerry
lee lLewis and Little Anthony numbers
Everyone enjoyed themselves. This happened
before the Fleelwood Mac became known,
And I'm pleased to see they've made it now.

“1 went o see "The Graduate' the other

JIMMY TARBUCK

evening and it knocked me out. | kept
hearing laughter from all around from the
lads who knew what it was about! [ can just
imagine their wives or girl-friends wonder-
'hr;g what they were laughing about! A great

m."”

Back to panto. Evidently, when the kiddies
relurn to school after Christmas, the pantoe
audience still goes on. Jimmy said; "It con-
gists of pensioners and mums and dads. This
is when I do my ‘Charlie Charm® bit,
especially in the matinees.”

With so much going for Jimmy, he hardly
needs a number one record!

IAN MIDIMLETON
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| l “h on this week's new releases from Decca

There’'s a great new single this week from one of
thegrants of the Memphis Soul sound, WILLIE

CHELL. The title of this late-night sound is
I ‘Up hard’, andit'sanearthyinstrumental with the

funky beat that gives such dniving power to every -
thing that Willie comes up with. He has a tremen-
dous following in the States, and his popularity
is rapidly growing in this country. On the London
label, this disc is going to groove straight up the
R'n’B charts. The numberis HLU 10224,

GILES, GILES AND FRIPP are three young
menwithenoughmusicaltalentforawholegang !
They have a remarkable album out at the moment
that's selling like crazy, and their new single
release is taken from this. It's called "Thursday
morning’, and you'll find thatwhen you've heard
it once you want to play it again and again!
Every time you listen 10 it you hear something
new. On Deram, the numberis DM 210,
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CAT STEVENS—drew this cartoon of himself and composite parody of his stay in the hospital.
It is very hard to draw yourself. Ever tried it? We think Cat’s done a good job!

CAT'S

AT'S BACK. Dogs and
Matthew and his offspring
and puns arnd things and
now his wife. Not that he
has a wife — bul here
she comes anyway because
"Here Comes My Wife” iz his latest record.
I should say his latest hit record because
that's what it's going to be, to put Cat right
back at the top again after his nine-month
lay off.

Coughing angd spluttering a bit, and the
doctor said it was TB. So off to the hospital
for a few weeks' treatment and then a nice
long rest in the country, That was so long
ago, and not even a record to remind every-
one of his existence.

Not that Cat really wanted to remind
anyone — he was having a quiet time
recovering and geiting things together
again. And now he returns accompanied by
the 1812 Overture to signify his arrival

“It was all very sudden, my illness,” said
Cat (we were having a quiet chat over a
quiet drink in a not-so-quiet pub). "l was
rushed off to hospital and kept there for
a few weeks. But I had a long convalescence
out in the couniry — took things very
quietly — znd it gava me plenty of time to
think. It was great being out of the pop
business for a while. Just relaxing and being
among ordinary people who have nothing
whatsoever to do with pop.

“It meant 1 could look at mysell objectively
— from outside of myself. In fact I dis-
covered a lot about Cat Stevens the pop
singer. For example I always thought I had
a very different image to the one I actually
had — apparently people thought of me as
a manufactured “star”. Whereas 1 was
always under the impression that I'd made
it on my own merits rather than because
of any big publicity push or something In
fact, as far as I'm concerned, I did — but
that's not the sort of image I have

“But this image thing is strange—
apparently I'm considered to be a bit under-
ground on the West Coast of America. A
sort of Tim Hardin figure they've suddenly
discovered.

“Since that long lay-off though, 1 think
I've become more myself—il was the first
time since 1 started that I'd been away
from the pop scene and wasn't involved in
the big hustle. I did a lot of writing, and
some painting, and thoroughly enjoyed my-
self, In faet I'm determined to start paint-
ing again seriously now—I've got a very
good artist working at the moment redecor-
ating my flat, and seeing him work has in-
gpired me even more. He's turning the
whole Hat into a “piece of sculpture”,
where everything relates to everything else.
The bed is part of the cupboard and the
cupboard is part of the wall, and so0 on.
I'm not having any corners in the place at
all—I don't like corners. They're not natural
—they're entirely man-made. You look at
anything in nature—there just aren't any
corners. Man invenied corners, by cutting
things away, or putting things together—and
I think it's an unfortunate invention. You
can hurt yourself on corners. Theyre
vicious things. S0 I'm not having any corners
in my house!

“But the convalescence thing came to an
end when I was in Venice—having a hit of
a holiday. 1 got a phone call from my
doctor in London saying the X-rays were
fine, I was perfectly healthy once more, and
I could go back to work. So I flew back, and
started to get things together again.

“I wrote ‘Here Comes My Wile' during
the lay off. I'm not married of course—but
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the song reflects my thoughts on marriage.
It's very personal, and only my point of
view. There was a girl 1T once knew whom
I came wvery close to marrying [ suppose—
but I backed out. The problem is that when
you gel married the idea is to "become one
with your partner'—I think that's probably
the only way a marriage will work. But o
do that means losing your identity. I think
of myself as an individual, ang at the
moment | couldn't think of sharing my life
with anyone. I suppose I could get married
by the time I was 30—but by then marriage
will be a completely different thing. Perhaps
yvou'll be able to get married for a year
with an option on a further two—just to see
how things work out That's how it should
he, anyway.

“A lot of the songs 1 wrote during my
convalescence will be going on the album.
I think they're much simpler, and a lot more
personal perhaps, than what T was doing
before, But they're still in the same style
—which isn't really surprising as it's
the same person who's writing them! I tried
to change my style, but couldn't —[ think
it's good to have a style of one's own,
though, rather than doing something com-
pletely different each time.

“It's funny, though, because a review of
“Here Comes My Wife” in one of the pop
papers said that it sounded a bit dated, and
20 didn't stand much of a chance of heing
a hit. But if you look at a lot of records in
thz charts, they have a sort of dated feel
about them. It's not that they're particularly
old-fashioned—I think pop music is tending
to get a bit simpler now than it has been
for a few months, and perhaps on first hear-
ing a lot of it does sound a bit dated. But
although they're less complicated, I think
there's a lol more to a lot of the songs
around now."

I've always liked Cat Stevens’ songs. In fact
I like “Here Comes My Wife”. In fact it's
going to be a hit. In fact, as a matter of
fact, it's a certain fact

DEREK BOLTWOOD
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THE WHO

RAMASES AND SELEET: Crazy One; Mind's Eve (CHBS 3717y, Eastorn-
slanted and very offbeal=—a vouns ShefMield married coupke, in faci, bl
they have developed a nasal sort of harmonic understanding thar reaily
is gquile effecive. 4 d % W

THE PATTERSONS: | Mi't Wani Toe Be & Merwry, The Woarld Will
Mever Turm Again (CHS 3748), Folksey group now opn g more commercial
kick=a Tom Springfield song, in fect. which i certainly high on meledic
content. & % & &

THE ARCHIES: Bang-Shang-A-Lang; Traek Driver (RCA Vietr RCA
1761}, This i8 & eroup more or less [following in the footsteps of (he
Monkegs—excepl that they provide the sound for o carioon gerieR &n
eroup Hfe. This song 158 moving up the American charigs=—iz very caichy
and, with play supperi, could jusi aboul cHek bere. &

THE PFICCAMLLY LINE: Evenings With Corrina;
(CHS 3743}, Certainly the most muslclanly yer from a Eroup who mus
he  hovering near the ble-ime—and are certzinly pnot anderground. A
clever song, well-worded, and well worth & spin, & % & &

THE SPECTRUM: Litle Red Baat BY The River; Forgei Me Not
(RCA Vietor 1755, Group also knocking on the door aof the chars. Hoarse
lemd wvaice harmoenic chorases, nbce backing and & clever Tony Oaborme
arrangement, phis produciion by his son. Gary. + -+ % o

THE SATIN BRELLS: Da-Dl-Da-Da; O Noo Oh Yes (Pye 17608, Three

ST
Besi  Friemd

girls sounding very confident on a falr epough song The bagle choros
15 actoally wvery coommercial and catchy, but one must have doubis
whether it will make it Lots of personality, though, S

THE GRATEFUL DEAD: Borm Cress-Eved; Dark Star {Warner
Brothers WE TI8H). Amerlcan eroup who hrow 6 oa 101 of different
gimmicks and cut inio the undercround scene hendsomely anouck Takes
iime o register, though, o o

RICARIMY RAY: Nitty Grity: Mony, Mony (Rouleite RO S815, Twe

néw-style readings of familiar numbers—the top deck has been n Big hit
in South Americs, with if's in-bullt Letin rhythms and Gery vocal

k & & &
DELLA REESE: It Was A Very Good Year: | Had To KEnow My Way
Around (Stateside 55 3128, Great. Fabulous, Superb. & “live™ recordine.

with the words swinched around, and Della singing in supsriative form
A Hecord Of The Week, A great, fabulous. superb single, ok -
ROBERT JOHN: Dan't Leave Me; Children (CBS 3730, A (lalsefin

of m Eong which somehow irrows an ofbe,
British chart scene, bui alse a bl

valced gont Drom the States
pnd could finally Invalve him in the
sver-anedished W W% 4% %

THE WHO

Magle Bus: Dr, Jekyll and Mr
Hyde (Track &n0Zd)., Obviously a
higgie, almed directy and e
power al the Bridlsh markei, Ter.
rifie sense of rhythm, the odd ex-
pligleon of wvolame, and & number
that hits you—well, ME then—
rom ke MHrst few phrases. Hem-
Infscent of & certaln other group,
ot see what vou think. Very ex.
citing, very varied in aimasphéere,
and actually Hkely to be @ top
three-er. A mind-grabber.  Flip:
A change of sivle again, rather
clever,

MASSIVE SELLER.

JULIE DRISCOLL,
BRIAN AUGER
AND THE TRINTY

Aoad To Calre; Shadows O You
iMarmalade G98611). Organ inire.
them a David Ackles’ =zeng ithat,
W anything, * is stronger than
“Wheel's On  Fire'. Jalie lives
up o her remendons  reputation.
Laots of soul and feeling In  his
raiber long, bul always inleresting.
production. A  sabdwed sense of
power, In @ semse. Lyries are ex-
cellent. Noi, opee agaln, in  the
acvepied  commercial bag — exeep
s more salesworthy than those
that are! Flp: Penned by Julie
and Hrian, a fast and wurgent ftem.
MARSIVE SELLER.

THE SYMBOLS

Do | Love You: Schaalgiv
{President PT I16). The ol
Honelles® song, and it eceriainly

suity the bays well enongh, Takes
time o get off the ground, alas,
hui opce that so-familiar charus
coines nalong them s I\, &am
sbvious hit bag, The harmondes mre
sx slrong as evers, with & greatl
rolline wall of sound. Falsefio in-
jected, bul ool overdone. Bhowld
make the charis okay. Filp:
Wriiten hy Johm Milion, singer
with the group, and not had at =il
CHART POSSIBRILITY.

THE TEMPTATIONS

Why IMMd You Leave Me Darling:
How Can 1 Forgel iTamia
Motewn)., Pounding sart of Tamla
plece, with a gmlf-edged sort of
vocnl line, some walking-bils n
the background; and an pir  of
building wp 10 a chlimax which
somehow  doeesn'l entirely  arrive.
Hul ihe Brassiness behind the
voleea I8 iremendous and, neally.
the group wocal i very exchling
a8 It goes on, Flip: Hather alry-
fairy openimg, buoi i gels tegeibher
Inler om.

CHART POSSIRILITY

DEEP PURPLE -

Hushl: One More HRainy Day
iParlophone R 5708}, Vialent
with an opidd sori of basle rhythm,
gultar and Instrumental opening,
then inta the number that has
elevaled Deep Purple inte  ihe
upper reaches of the American
charli. Sofg MHzell lakes off, on
this re-lssue, In Erand siyle, One
CAN Just ondersiand how § was
rather overlooked fGrst Ume round
here, hut thére 8 & lot of talent
and siyle in this production. Could
click mow. Flip: Al thandery and
rainy and atmospheric.

CHART POSSIRILITY.

THE EQUALS

Sofily. Saltly: Lanely Rila
iPresident PT IE). S0 they don't
change o laf, They rely on their
hasic rock-cum-pop  rouline,  with
repelitive phrases which make
impact upon the mimd. This =somg
goes  nlong smoothly. hat with
momemis of vibraney, and it
simply muesi be a  sizeahle  hit.
LEL T | lead urgings. vooally.
aplendidly boosted by instrumental
sounds. 1I'm not Ured of this soumd
yol. Manesl! Flip: Falr enough.
ut 0 goes on Maybe a bil loa

lang.
CHART CERTAINTY.

LONG JOHN BALDRY

Mexico;, We're Topether (Pye
17883). This = all Tiana-type
stuff, with 1he aceent on where
ihe Olympic Games will be held,
|‘I!rlll‘l1lillgI [ prefer Long Johm on
ithe hiz ballad sl and indeed |
think he does, oo, Buol this is a
happy, almaspheric niece with
some excellent voeal work over a

happlly-aimospheric sart ol
orehestral backing. 1 ke it—and
I think you will, tea. Flip: This

Is much more the LIJB 1 dlg . . .
s W' a good contrast. fandl?
CHART PROBABILITY.

THE LOOT
She's A Winner; Bave Me (Page
Ome POF 085, [I'm ned  sure

whelher this is aclually a winner
or nal. Bui s an off-beal sort of
rong, with an of-beat 3ot of voecal
e on It and & backing sound
that appearzs (o have nolhing o do
with anyibing at all. Listen a
couple of times, boawever, and 1t
fcems 0 galn ground. In any case,
ihery're a mosd group. not afrakd
o iry something new. Flp: Okay
but really mothing all that special
CHART POSSIBILITY.

EDWIN STARR ECLECTION
25 Miles; Mighty Good Lovin' Flease; Salnl Gesrge And The
iTamias Molown TMEG 6723, A hey. Dragon (Polydar 458420 Carbanp

hey  vipyip sort of performaies fisi mizzed oul lasi Ume, bui this

with =pirit — and warth lhe rash ane  could make the gErade [or
rejeasing process S underigon: themi. Lead glel’s voles i858 oon
fi's n hand-clnpping. all in  io- irnlled, vibhrani and copable ol

griting the best oul of a s{rong-lsh
zong. Main chorms B very eom-
merclally-slanted and ihe |har-
monles  eome  aver  well Flip:

griher, hrassy sart of performance
all round and W Edwin seems (o
iry & bli too hard In parls . . .
well, thal's probably okay with his

aidicis. This one really does Do Slow and puitar-ded, with & long
some. Flip: More of ihe Same imtre. Eol efective enongh.

kind of siuffl—ie. pretly wild. CHART POSSIRILITY.

CHART POSSIBILITY.

JIM REEVES

LWY LEE When Yoo Are Gone: How Can

It's Al : s 0 I Write On Paper J(HOA  Vietsr
(Pye 17619 TRanE s (Greal  1360). Typleal material—ihal about

sums i up. Which means n lling
couniry-ivpe baflad, ssnE I a
eryiilal-clear barlione, with swirling
sounds behind and nothing exacily
mind-hlawing anywheres along he
line. Jim has o remendous follow
ing and thizs & imevitably aboui o
maks the charls =— evenm B s mot
a umash, Flp: One of his awn

15 an MCA. Bul hé uted fo he with
Pye and he wrole this soeng, for
merly a film theme, and ii's suffi-
clently cabchy and commercial o
vt Leapy Inla the charis again,
whitther he personally likes 1 or
Aol. A  wvery happy., strabihi.
choarussy sart of plege, bul not In

the “Lii e ; f
m:mq- gf..?':ﬂ., :I:: et songs and similarly performed,

CHART POSKIRILITY. CHART PROBABILITY.

CLODAGH ROGERS: Rhivthm Of Love; River Of Tears (RCA Vielar
1Td8y. Hit-writers Kerr and Maltland wrote this one, and Clodagh sings
very well indesd. with & meaningful spprosch, Bur somehow 1| fear i

will losgo oul, EHJ? *

ROGER W i Bong Withetul Wards; Remesmiber Love (RCA Vielar
1748, Romer i8 o class plandst, Thin is & clags performance. with orchesira.
of that clars number—writien by Webbie. Most melodic and professional
And, by the way, congrats o Hoger on his receni marriage. % + &

THE TEDDLERS: Comin'® Home Baby: Emply Clab Blues (CBS 3730,
Cne of the boye' most siand-out performances, both on disc and on sfnee.
They simply must hit, chari-wise, moon. The voice over the argan makes
this a Record of the Weak, 4 & W % &

_ANDY KIM: Shoot 'Em Up Baby: Ordinary Kind ©f Girl (Doq 113,
Fine, Amiable, Friendly. Blg in the Siates. But this rether alry?fairy
kind of wvocal set-up may nol appeal toa well in this country, Even so.
it"s ever mo catchy, * &

1Ih'F"Mi'l'l'-.'-5 JUBILATE: Exploding Galaxy: Take 11 Elow {Musie Faclory
CUB §). Muost draw atientlon o this Record of the Week plece of group
ambitiousness, An adapted theme from & Bedthoven symphony, o wou
ploase, and [yrics based on Horle's theory of the universe, if vou farther
plegse, And it really does come off. * W w &

THE COWSILLS: Poor Baby: Meei Me Ar The Wishing Well (MGM
Lily. I'm praduslly geflineg acclimatised o the Cowsill brapd of seund.
Hut | doubt i thizs one will establish them here—song is good but inkes
time (o rogister. MNicely sung, o
« TIM BUCELEY: Pleasani Sireei;
Very italented folk  singer-writer,
arvl-worded piece. Needs careful
A nplee production all round. 4 -

CHERRY SMABN: Goadifme Su Liile Ol Comniry Home Town
{Decea F 12838, Produced by Mike Huge, featuring his hruvver=and
another Hecord of the Week, Mavbe it locks that instami impaet, but
it really |8 melodic, gentle on beat. and with a8 most ecatchy  averall
sound. Southern greup in with siromg debat chances, & % % % %

TIMI YURD: | Mp=i Hove Been Oui OFf My Mimnd: Interlude Liberiy
LBF 15143y, Love Timi, as showuld all right-thinkine coves This one was
recorded here, (8 a prefiy gond Song bt it (akes time to @81 into &
saleswaorthy groove, Towards the end: fabulous, & % % &

MALCOLM ROBERTS: May 1 HMave The Nesl Dream Wil You:
Where d | Go Wrang (Major Minor MM 5810, Very super-smooih and
dreamy apd really o change of direction—as well as change of label—
for the wersatile song star. This is sine-alone =wff, unashamedly so

ko ok

*
Carmilval Bong (Elekira ERSN 450415,
here on A0 inlerastinely  arrgpnged-
sludy, but 11°s well worlh 1the @&Mart.

© SML 1022 @ DML 1022 Deram.

[ 2" Stereg or Mono L. P,

Deram Records, Decca House, Alber! Embankment, London. SE |
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THE OHANGE BICYUCLE: Sng
This All Tegether; Trip On An
(range Bleyele iColumbia DR
BIRY). Very olever harmonfes —
and homnestly [ don't konow whether
| belleve this one {8 for ithe charts
or nof. Ti'8 goed enough,. with a
panderaus  hack-heat, bt will this
Jagger.Richard sonz  really caich

0T OVET M YOl o ok o ok

COLOURS: Love Heals: Had Day
Al Blark Hock, Raby (Do 1130, A
mhovwing one in the States and it
really iz s mwolved, yel simple; so
professional, yel rough-edged: that
one  just doexp’t know  about s
chanees here, On reflecilon: 1 musy
be a Record of the Week.

* k ok ok ok

THE SATIN BELLS: Da-DM-Da-
Da; Oh Mo, Oh Yes, (Pye 17608).
A good irlkoe; this, All blonde and
cuddely-lodking and with o wery
precige sense  of  harmony.  This
soni §5 a bit twee, cortainly, but
ithere's & cerlain something  abowt
it, B hape i registers big

* & W

HOSETTA HIGHTOWER: 1 Can'i
Give Back The Lave [ Feel For
You: Bk Rind (Toeast TT 56,
Micely coloured American chick
with a soulful feel that comos
through all the way. Takes time io
wArm up, bul once there "% gal
a kinda commercial feel o (it

& o

KE NESMITH:

Blue;

production work.

musically it's in

scoring.

“Presents
Train Whistle Songs”., — Nine Times
Carlisle Wheeling; Tapioca Tundra;
Don't Call On Me; Don't Cry Now; While
I Cried; Papa Gene's Blue; You May Just
Be The One: Sweel Young Thing:; You Told
Me.—Dot SLPD 516, I've a fecling this will
surprise a lot of folk, It marks a sort of
milestone in the musical development of the
laconic Monkee, with ten tracks altogether,
all bui one penned by him—the odd one
out saw him helped out by Goffin and King.
He also shared the arranging chores with the
mighty Shorty Rogers

Some of the best session musiclans in the
States are involved and the overall sound
Is orchestrally hrassy
with a careful eye kept on basic melody.
Mostly it comes across as ensemble work,
usually brass and saxes, but sometimes with
woodwind. The teeny-bopper fans of the
Monkees may buy it for the sleeve-notes
{by Mike) and the pletures (of Mike), but
s e
sphere . . . that of imaginative big-band

Anything Involving the ubloulious Shoriy
Rogers must be strong on trumpel work
and some herein is extremely complex, yel
with a roaring, growling approach that is
Infectious, An experimental album for Mike,
But a pretly good one, Even If It's all very
much on a samey Kick. % % & &

BRUCE CHANNEL

Try Me; Water The Family Tree
(Rell RLL 1030). Ginging with his
usual wrgency, hoi on not such &
good somg a8 his  lasf,  Bruce
neveriheless  should ceomeni  his
chart position with this happy
piece, sound-wise. Noihing oo
out-of -ihe-rut  happens, ‘bul  the
overall spiril i greal. with gremi

of brass behind a volee that

really B a bil unosual. Com.
mended, this. Flip: More brassl.
ness bat a bit dragey.

CHART PROBABILITY.

JUOE BIMON: Messpge From

Maria: 1 Worry About You (Monu
ment Mon 16E5). Don't really like
this kind of schmaltz, but §t does
have n habdl of bobbing ufg-in the
charis, All very sad and doamy but
sung with an instinctive fair.

* & i

THE ISLEY BROTHERS: This
0l Heart OFf Mine; There's Na
Love Left (Tamla Mowwn TMG
A%, Mol guile good enough, | fear
I lika rormething about L bot Bol
enough, The usual soulful, lambast-
ing treatment of a Sentimental
gong. but not ensugh.

NORMAN T. WABHINGTON: Tip
Toe; Don't Hang Around (FPama
PFM Tl). Take the “Tip Toe' side
i thig double A" sider befause
il has a ol of power — the &bort
of thing aimed right &t the disooe-
theque scens. Norman coukld well
b on the way herd. & 4 o &

JUNIORE WELLS in his  high-
fiving Soul siyle hammers away at
“Girl Yo Lit My Fire'' (Mercury
MF 10580 — wkood discoiheque
sounds, A ballad but with sing-
alpng tendencies from the polished
KEN KIRKHAM: "High "n' Dry™
{Philips BF 170d), the sort of song
that registers gulckly, A rambling
ballad of little direciness [rom
PEGGY MARCH (RCA Yictar 17520
='"*I'vre Been Here Before", and so
has the song. Comedizn REG
VYARNEY grix on a ragtime kick,
both vocally and pianistically. with
“Jingling Rag'" (CHS 3T6), Welsh

The Wichita

and did all the

and swinging, but

totally different

ELVIS PRESLEY

You'll Never Walk Alone; We
Call Oon Him (RCA Vietor ROCA
1747). A beautihnl, deep-volced,
resonnid version of the gpreal song.
Liverponl crowds (e on the Kop)
will probably lake W to  thelr
hearts, bul that apart & 8 &
wavery, nicely-phrased periorm.
ance, Takem a ghade slow, to my
miind, which is a minor ecriticizm.
It"s been done several times before,
bui Elvizs comes up with a winner.
Flip: A semi-religous plece which
Is sincerely sung,

CHART CERTAINTY.

gy wigh @ @ dstunciive Style:
TAMMY JONES on "“Come Back
My Love” (CDS §744d)., arranged
with eoqual distinctiveness.

MOIEA ANDERSOM sings ''How
Are Thinggs In Glogca Morra®
(Decca FOLZEIT) with kil @mod =
coprang volce that has entrancod
telly-audiences. A somg by an
unknown writer: ““Harbour Lihits™,

o FEwEd R PR e e d WiPTL

miyle or not, one canpnot deny the
guy's  incredible consislency. 1's

all in the Iyric-reading, of course
Hoe's an Olivier of song Fonl
o Foolks™ & one of his great per

formances, but some of the others
may nol come up o Ml strength
in tarma of inlerest-impact.  How-

ever, one cannet fault Benneti, e

LA S

GEND WASHINGTON AND THE
RAM JAM BAND “Runfng Wikd—
Live.” =1 Take What [ Wanl;
Knock Op Woeesd; Gimme Lilthe
Bign; Halze Your Hand; Michasl:
Que Sern Serm; Rock Me Baby;
Hoeck Me Baby irepeal); High
fHeel Smeakers; Mary Anng; 1 Get
o Excited; Holdin® On With Both
Hands: Day Tripper; Baby Come
Bark; Jumpin® Jack Flash; | Gol
You Babke (Pye Mone NPL 18218}

ENERAL Geno, one of the

hotiest In=porion performers

gn the scene. on a rampaging
production produced live In Bolton,
Lot of the material inchaded will
be [(amiliar but here it has the
added roughness and  impact of
being done in froft of am  audi-
ence. This band really swings . . .
like the proverbial clappers. There
5 humonr, to. I some of the
link pieces, bui the overall e=Tect
s one of harddriving material.
forcibly [nid-down. No point going
or ., excepl to say thal on the
pocagional treck maybe Gene (ries
o shade too moch,

k ok ok Kk &

BTATUR FLREH " Pl turesigque
Maichsilckable Messages From The
Sintus  Quo.” -— Dlack Veils o
Melancholy; When My Mind Is Nai
Live; Ilee In The Sun: Elzaheth
Dreams; OGenUeman Joe's Shile-
walk Cafe; Paradise Flail: Techni-
eolour Dreams; Splcks and Specks:
Shella; Bunny Cellophane Skies:
Green  Tonmbourdse; Pletures  OF
Muaichstlck Men (Pye NPL 18330,

OUPLE of hig single hils  bae-

hind them=—and now an LP.

Mike HRossi and Ricky Par-
flit shere most of the vocal edge.
with others coming frgn Alan
Lancagier. A mood group this, full
of promise of a long career, with
i lot of atiack and Some Very
girang momanis instrumentally, The
early Hee Ces song “Spicks  and
specks’” acwally has a hit “'feel”
to It dresged up this way. The
old rocker “Shejla’ & sirong oo,
The bovs use the guitar-orpan basis
very  well indeed, are woll-boosted
o porcusston, and though best
punching away can  also  handle
more subdued material well,

* ke k

THE HOWARD BLAIKLEY OR-
CHESTRA: “Silhoneties of Success"'
—HIM Z5 3.

WO ex-BBEC men who went on
lo [And infernatiopnal [ame a8
sonEwTiters — Ken Howard and

Alan Blaikley, Now an orchestral
altmim featuring  theéir bl hits bat

dressed op In o completely  mew
sivle. Such as “Zrbadak''. "Touch
Me', “"Have I The Right'., “Hold

Tight*, “Hideaway'" and 50 on, And
the interestbg thiog 8 how sLeose
the melodies arme — even withou
the Ivrics.

* ok ok o

TONY BENNETT

Hushabye Mounialn; HiHa (CHS

Chitty Bang-Hang'. the
with a hig score — amd Tony sings
it well, But T think H could be =
hilt too slow-moving and perhaps
disjointed to be & really hig one
for the xtar. However, one does
not readily disregard the Benneti,
because e geds so muoch out of
Iyries. Fllp: This 5 more like il
Genlly  swinging: phrased  with
sivle, A Fine Gershwin song,
CHART POSSIBILITY.

I [ounmd it rather samey in most
ways., "Mexico, Mexico, Mexica',
iy PEPFE JARAMILLO (Columbin
DB 8487). 8 & catehy Mittle thadme
which could catch on at this time
of the Olymplcs. From THE GODS;
“Raby's Rich" (Columbla DB S488),
a repetitive and commercial offering
with A nice theme, hut probably
not In & hif category. "Hey Boy.

LI P FEE AP . - s AR

e mpm@arp wErw WSS daannm

vloguent, set i the series, becauee
she hase a way of gettng inzide
the most sedtimental of Iyrics and
mvesting them with a sort of hard-
life realism. She can be tender. she
can be fArm. she can be resiemed.
That la artisiry

* * w * &

VARIOUS ARTISTES: “Matown
Memories,” -— Money {Barrett
Sirong): Reechwood 4-5THS (Mar-

ve;ettes); Devil With The Hiue
Dress  (Shorty Loamgli: 1t should
Have Been Me (Klm Weston);
Take A Chance (n Me (Eddie
Holland); You're Gonna Love My
Baby (Barbara McNair}; There's
A Ghost In My Hoeuse (R, Dean
Taxlori; My Smile s Just A
Frown Tumed Upside Down (Caro-
Ivn Crawford); Fingertips (Part
Twod (Stevie Wonder); Whea I'm
Gome (Mary Wells): Darling | Hum
Our Soeng (Mariha Reevis aond e
Vamdellasy; "'l Try Something
New (Smokey Hoblnsen aod ihe
Miracles); Sianding At The Cross-
roads Of Love (Diena Ross And
The Supremes); Come See  About
Me (Choker Campbell); [l Al
ways Love Yeu (Brends Holloway) i
Grectings (Monbtors) Tamla Mo
wmwn TMIL 11877,

OLUME Two in what could be
a prefy lengthy series. Slesve
notea by Mike Haven siress
the value of the whole set—and
you can't have higher commenda-
tign, We've listed the conlents,
and really there i little mor: onpc
can add of value to Tamla addicts.

Track® mo hack to 1560, Historic
Bsot,
L O 2%

CLINTON FORD: "Give A Litile,
.I“'MIA Little,""—Pye Sterea NSPL

COUPLE of Clint's own on

this gei—""Cathy [ Love You'

and “The Greavest Clown,™
plug some parfiandard hymns of
e and romance. If you owned
all Clint's albims, the thing that
wiild sirlke you B how he I8 cap-
able of fackiing—and well — any
kind of song. Thia lol was pro-
duced by the  Indefatigable John
Schrocder and fealores arTange-
ments and backings frem  Alan
Tew and Ken Woodman. You
could easily af-ford this Ford

* &k & &

CONWAY TWITTY AND HIS
LONELY BLUE BOYS: “Here's
Conway Twiity." — Bim Lighis,
Thick Smoke: Skip A Hope;: Sing
Me Back Home: The I[mage Of
Me: 1| Den't Mind; Tonder Yesrs:
Jambalaya; By The Time [ Gel
T Pheenix: You Sure Know Hew
To Hurt A& Friend;: Sensitive Heari;
Take Me As | Am (MCA Sierco
MUPS 341).

FEHIS one could have the widest
commaercial pull of the serle=
g0 far, Twitiy had a series

of rock “n’ oredl hils, having arned

momentarily his back on  pure
country. Judged on pure commer-
cialgm, this 8 & “"Five-Star” bhet,

but on the country-fanpatic level i

drops a  point,.  But Conway |8

cleprly an artkete of gome consider
akle gtature an bhoth counts,

L

FRAZER HINES

Who's Dr. WhoT Puach And
Judy Man Majr Miner MM 578).
This s the amiable young geni
who Is “Jamle’ in the telly-serfes
Dr., Whoe and bhe also knows a
bit abont zelling a zomg. Thizs & a
highiy-clectronie pleee wilh appeal
presumably to the Kiddie-winkies
ns well as the older fans. In view
of the fact thal ithe dab hands of
Mesars. Heed and Mason o
ihe song, it could very easily click.
Beott song with

CHART POSSIBILITY,

fair, really. From their new album.
GILE GILES AND FRIPP sing
“Thursday Morning'' (Deram DM
i, and it's rather a nico, §ib-
dued but musicianly sori of Sound.
WILLIE MITCHELL'S Instruméental
“Up Hard" (London HLU 10034).
with guitar, organ and hard-riding
brags , . . gRood disco scene. That
fme aldie "My Prayver' 0 satisfy-
ingly sorved up by talented TONY
CHRISTIE (MGM 1440}, with a
rather splendid arrangement en-
hancing sama. And “San Francisco
girls" by FEVER TREE {MAC
MU 1M1} i8 a slow-Starter which,
sab-titied “Reiurn of the Natives™
suddenly poes quite heserk,

DAYE TRAYIS, on a mew album
"Country” {Saga Stereg FID I01H),
iackles material rangiog from the
exira-lively jug band scene 1o
jounds of the uwinmost sincerity —
giving a wvalue-for-money perform-
wnce either way . . . with a knock-
adl “"Hlue Sueds Matchbox''. BILL
MeCUE, on "My Scotland” (CBS
Inheritance Series  GI5E1)  projects
iongs made widely popular on his
radie serieg — and could even be
woard painlessly by noo-Scots.
JOHN SCHROEDER'S "Citw oOf

albums reviewed by KM

WAYNE FONTANA

Never ‘An Everyday Thing: Walt
Ing For ‘A break In The Clopds
iFomlana TF #%). Blow ai the
sfart, but building rather excitingly
< BEAIN Wayme comes up with a
falr enough performance buol some-
how he's Jost that bit-making towch,
One knows not why this shouald be.
But #f one disregards his  Fecent
misses, one should wender If this
i nat the shagle @ got him hack
Nicely sung, and i good song, Big
Mike Vickers arrangement. Flip:
Lively and up-tempo and loud.

CHART POSSIRILITY.

Westminster 5tring Band' come up
with A& selection of current pogular
tunes, with #irings plus o basic
hand, P]l.tl_ a Ray Davia irumpel
feature, plus Bome IMITiguineg sounds
{Pye Plecadilly NSPL 18242)
AIMABLE and his Orchestra feature
“Paso-Dobles’” (YVogue Stereo VRIS
WgEy, full of accordlons and organ
and olher Spanish-y effecls,

Lireal and musicianly materisd
from THE TONY HATCH ORCHES-
TRA on "Latn WVelvet' (Pye Steren
NSPL 185380, 8 very listenable col-
lection dressed up in mosily bBosss
nova rhythme and with some excel
leng switches of sound, ANTOINE
has a big repulation on the con-
tinent, I8 & modth-organ-blowing,
guitar-totin' character with a o
of style — a8 on his album “An
ledowe't (VoEUe Slerea VHLES MEMS,
but he's best taken in small doses
TONY MACAULAY presents “The
Lomdon Pops  Orchestra™ (Pye
Steren NSRL 1834)), big sounds on
top pops, show-tunes amd the odd
now standard opus — with a ot of
changes of direction and siyle.
FATHER BRENDAN MALC
CARTHY's "Rio Hio' Fontana [In-
temational SFJL 858, i3 Braziliam
music, aunospheric. buol obwviously
of limited sppeal here

revir‘_‘rwing punel new al

JRIEL CLAIR: "“Aa Intermational
WWair.""—Rim  Siéres  ERT,

IG-BAND backings for this new
name, a pIFl wha hag  boll
an enviable caréer in cabarel
ihe's capable of swilching mood
1 mn instant, sings out with Ereat

wwer, then purrs with wtmost
wentility. Begt Of The Wmne'
‘Don't Smoke In Bed,'' “Happy
ays Are Here Again'' are fAne
amplérs.

ok ok

THE FOUNDATIONS: “"Rocking
The Foundallons'. — The Horse;

People Are Funny: Harlem Shufle;
Comin' Home Baby: Tomorrow: Am
I Groovin'; Back On My Feet
Again; Any Old Time; Things Gel
Better; The Book Of Love: Stap
Her On Bighii Happy People—~—Iye
Mono NPL 1EET.

‘BPECORDEL live in the north of
England — at Southporl and
Melson — this I8 a4 preily soeod

gample of what initially got the
Foundations away as chart-toppers
They've logi a lot in Clem and in
chart-stamus  righy now, but this
album |8 exciting and powerful, but
it's b¥ no meéans the most exciting
“live'" scene porirayed. MNice insiru-
menta] touches — perfor m-
ances on “"Thiogs Get Betler™, ""Am

I Groovin” ™ and one or fwo others.
Eveni 80, wmot &  hundred-per-cent
!lil:f-l!ﬂ:l'ﬂl.

* W & W

JIMMY JAMES AND THE VAGA-

BONDS: “Open Up Your Soul".—
Wear 11 On Our Face: Hed Red
Wine; Four Walls Windows

Two Doars: Courage Abn'l Strengih;
Whoe Could Be Loving Yeu; Cry
Like A Baby: Goowd Day Sunshine:

Open Your Soui; [ Believe;
Every Loves A Winmer: If
You're Gonna Love Me (Pye

Bterea MEPL 1EII1).

ES, there B a slack of soul

here. Unibike some outfits, this

one  projects  the happy
felin’s wolce all the way — ithe rest
simply flling in the gaps behind.
Mozt of the BOnEs are good ofhes,
bt if there s a critlcksm it is that
some seem samey. However the
gl Jim B coming m on  the
sinEles  Boepe I'W'l'l-dﬂ"l-. at  long
last, and his following i8 very big
indeed, The slower nombers really
suil him best, In erme of emotion-
selling, bt at Ffaster tempn  he
dossn’l “arf go S0me.

* ok ko

GENE PITNEY: “Pimey Today''.
—She's A Hearibreaker: Hate: 1-2-3-
4-5-6:T7: (Count The Dayi): Hun.
RBun Rosdrunner; Small Town,
Bring Down: | Can®t Make It Wiih-
out Yoo, Yeurs Untl Tomorrow:
Somewhere In The Country: Lave
Grows: Heaven Held; 11 1 Oaly
Had Time; 't (emllen
Hold Of My Heart (Siateslde
Btereo SS5L 18343).

MAZING how consistent Gene
d has bheem — and im 80 many
different parts of the world

He waol & 1ofp compoder's award
back im 1981, became a hil singer
mfid  &bFACce thesi  Was congtanily

vigited Hritain  for sell-ouy  iours
Mot many peopld Sell-oul an  ours
these days VYersaulity s probably
his personal key-note  Wear  him
rasp and roar and rampage through
U"Heartbreaker'', them take any one
of the handml of ballads hereks
and e B0 willia vergability
means. He soars in the siratosphere
note-hiithise séene, varlably drgent
and  wsunily with a sob  choking
the throat, i I Only Had Time'
g ereal. "Haw" s far from hate-
ful, Some tracks were produced by
Charlie Foxx., pa less. Same by
tiene himsell, The vartety of moods
engendered adds  further value 1o
n fie  albndm

w % W k W

LORETTA LYNN: vLaretia
Lyan.""—Fist Clity:  Jfackeosn  Aln'i
A Yery Bl Town: You Didet
My Lovin®; ['ve Get Texas
In My Heart; You Never Were
Mine: Romebody's Back In Town:
A Batlsfed Mind: How Long Wil
it Take: | Ddm'it Wanaa Play
House; I'm Shadatln® For Tomaorrow:
What Hind Of A Girfl Do You
I;nmk I am (MCA Siereo MUPS
b,
GOOD-LOOKER amanig (e Top
country stars, a girl who runs
her own roedeéo sShows and
gings along &5 well, but vocally
father an acquired tlagte, She |
o Arat-rate writer, too, and had at
leasi one hand i five of the tracks
hercim. She changes motd nicely,
aften with 1 male backing chorus,
and & variety of Fuitar sounds

# W ok

BILL ANDERSON AND JAN
HOWARD: “For Loving You."'—
For Loving You:; Above and Be-
yomd: 1 Lave You HBecause] 1
Flght The Warld; i1 Walk The
Line: Tl Death Do Us Pari; |
Thank God For You: Have | Told
You Lately That | Love You; Bom
Ta Be With You; I'll Be Walting:
Beyond The Sonsel (MCA Sieres
MUIPS 2375,

ROMANTIC duo set in  the
% actual-renl country style,  Bill

& one of the sreat all-rounders
of the business and Jfan = com-
paratively new (g the hig-lime.
Title theme was o Beg kit in the
States, and otherwise they rely
on  time-worn bul  evergreen  sian
dards—someélimes descendme 0 the
pure schmalizy, but alss risipg 1o

peaks of harmonic style Dhedi-
vated to the glory of love,

* % fr w

LOUIE ARMETRONG: "What A

Wonderful Waerld™, — Stajeside 551
Bleres 18247,

IXTY-EIGHT vears ald — and
suddenly he finds himsell op

of tha pop charis The
gravelly-hul-Swinging viricn gels
mosi promiménce on this  pop-

orientated albam — wiles include
the main theme, “"Cabaret’’, "Dream
A Little Dream OF Me" iwhich
could have been a strong sngled,
“There Must Be A Way”. "Hellza-
poppdn.”  Small-band  accompani
ment, with such as Marty Napoleon,
clarineitsy Joe Mueranyi and drum-
imer Danny Barcolonia, Louls =
upnbgue, How many slars can you
REALLY say that about?

* &k &k & &

MR. ACKER BILK AND STAN
TRACEY: YHlue Acker,—{wolum-
his Stedlo I Steres TWO 230

NTERESTING liaison belween
Acker's wsloguent clarinel. plus
planist-brilliant Stan’s massed

brass. Very stronyg rhythim section.
ioo, pushing along a jarr set ihat
cogld family have widor-than-
gpecialist  appeal. Other sololsis
crop up, like Tony Coe; lan Hamer,
Koany Whealer, Heith Christle —
the lagi named in excellent trom-
bome: nick o ““Blues For  This
Year'. A multiphicity of sivies and
It comes off,

e oh o

THE PLATTERS: “Sweet Sweel
Lovin' "—Slateslde S50 10245,

THE Plalters, of
YAy Praver” ele., famse, hefe
an & sei culled from their

maore recent wark—over the past
couple of years in fact,  Preseni
lmie-up  fealures Lass singcer Ier
hart Reed, Sonny Turner. Noape Nel
son, David Lynch and Sandra
Dawn, A [ohe-careered outfi with
i semewhat unigue line in lead
volees, and somehow  dhey  edill
manage 1o sound fresh and new

& W i

“Opdy Yo',



10

Helem  Lennon, I8, 35 Dombale
Sireet, ll.ﬂl:ﬂl'll'- IHJIII!L Btars

and Hobbles—Elvie Presley, Tom
Jones  and Sidney  Poler. Corres-

posdence, stamp collectng. Presi-
dent of the Irish Elvis Presiey
Fan Chab,

READERS' CLUB

Kath Hilicife, 18 31 Waverley
Avenuee,  Altlehorongh, Noneaton,
Warwickshire. Siars and Hobbjes—
All Tamis Motown, Alan Town Het
Arthur  Brown, Jullie Driscoll.
Writlhng. Wounld Hke & pen-pal
imaled from Scollamd. Al leiters
AIAWETEd,

Kelvin Horn. 17, 31 Browoing Rood,
Stoke, Plymowth, Devon. Stars and
Hobhire=Hyrds, Doors. Love, Blue
Cheer, Cream, FLappa. Iron Buolter-
fly Velvet Underground, Leanon,
Jethre  Tull,. John Peel, Doylan,
Country Joe, Underground and folk
music, DPIng, art. coltore,  trip-
mng, hass guilar,

Mizss John Tysew, 17, 30

(E T T
Brickly Hoad, Hockwell Ring, Liea-

grave, Lumlon, Bedsy Siars and
Hobbles—Jubn  Lennon, Donovan,
Kenny Everell, Horse riding. ape
recording. records, 1 owami & pen

friemd who owns s horse or pony.

by -,
i L]

Tunde Enis, 21, Elgin  NMansiois,
Elgin Avenue, London W5 Stars
amd Holdsles — The Siones, Pel
Clark; Teatles, Lulu, Mary Hop-
kin, OCila, amd Soul Kinegs and
Queens. Girls wilth long halr and
lovely legs plesse write.

Tony Molan. 85 28 Caldervale
Avenae, Chorlion-canyHardy MAC

2. Siars amd W Johin Yay-
all, Chicken Shack, Fleetwood Wae
Aymsley Dumsbar, CGreham Biwd

Blwe=, Blees, Girls and more 1 irls,
Horror fikms  and playing blues
mykeh.

Muassa Truhan. 18 Trg Republike 1.
Lagreh, Yugoslavin, Stars mndgd Hob-
hics—Healles. Whe, TBer Gees,
Doors.  Holling  Stones.  Aretha,
Dylan Domovan. Collecting rings.
misie, magazines aml clgareiies,
I will amswer all letters.

Martin Greeopwood 168 74 Molrose
Avenue, Peavlan, Candilf.  Glam
organshire, South Wales, Slars and
Hobilsies— Beach Rovs, Hinks. Mice,

Bupremez. Molown, Artenal FOC,
fenthell. fable tennls,  brumelies,
records, reading. Ianguages. Would

like o girl pen-pal.

GRAPH AND

'READERS" CLUB" COUPOMN NO. 4 WILL BE PRINTED
WHEN ALL NO. 3 COUPONS HAVE BEEN PUBLISHED
ANYONE WHO HAS PREVIOUSLY SENT IN A PHOTO-
IT HAS NOT BEEN PUBLISHED IS
ADVISED TO USE A NUMBERED COUPON

"I suffer from spots. | have lried
everylthing possible—withoul success"'

THEN AFTER USING DDD-
“I WAS QUITE AMAZED

AT THE RESULTS” o

"l had visions of a spotty complexion for years to come", writes Yvanne
Werretll of Pontefract. "1 tried |ust about everything without satisfac-
tion. But | am immensely pleased with DDD',

Like many othars Yvonne discovered how DDD's unigue comblnation
of & powerlul antiseptics together with skin healing and_soothing

agenis really gefs fo work on spots. Do you suffer
fram spols, pimples, acne or eczema? Then try
The DDD Company Ltd.,
84 Richmansworth Road, Watlord, Herts.

DOD for yourself

DDD

Balm 3/5, 4/1, 4/5. Liquid 3/5, 5/5, 7/6. Soap 1/9

-

The rather glamorous Hne-up 1= oone other

- - | i
than some of Your setoal

Playboy Club Bunnles, whoe deseried their Park Lane warren recenily
to make an album for Decca, Decen’s studlos took on somelhing approsch-
ing the aimosphere of a nighiclob for the recording of the album *Caughi

Live"

of the Bunnles there's currenily avallable a single

“Keep The Eall Rollin® ' full of the same almosphere.

Some say a group can't gel anywhere st all without
ETolpsE  say  Lhe
‘n' Jemny Jackson
wha have been bullding o (remendous following with vin @
oot of the willest B and B shows in this country.
Special feature of thelr act is a (remetdous  Gospel
rave-iip i which they hand ouwt tambsurines (o the
Yorkshire-based, ibey're on the way with
Lean On Me'™

A blg record.

Like Root

audiences,

o recorl anyway —
they've a ready-made fan-chub ready

Hal some

amd

Morley @

g el
the Hightlmers,

the Mercury

iBeacon) nnd
o spap it up

Hoot 'n" Jemmy, pletured here, are biother aml sistor

smgers. backed hy

and drums,

guliar. organ. bass,

iwo  beRors

The BShades of Morley Brown are
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John 'Harg comes from Glasgow
wod BB slngers bendileader, saxisg
pid  your aciasl knee-dancer ex-
iradrdinalre. Previously he has re-
rvarded wiih the Playboys, bul now
solo-dehuts with the Bee Gee song
1 Biaried A Joke' (Fontagaa),
dnd s surely one of the hesi per-
Jormances ¥ei in his Tasy career.
He's twemty-five. He's already well-
known o the club crowds in the
Tondon aren. What be needs mow
I a wp Twenty dise. So why
it you do something aboeut U7

actually Chris

Maleolm DBrown. They've been  writing
simgs  bogether for e
denly gof a pecordlng break on ofie of these sones
pihlisher. 5o mow oul comes “Sily Girl” @
label, Jusi reward for
really found out at fArcst-hand about the hearthreak
of trying to bust into the pop musie busieess. 1%
rather 8 good Wile sy — and performance,

past lour years, then sod

iwo boys who

g+ g ¢

I eommend o you a new release

by MNorman T,

tui on  the
dunbile
“Donl® Hang
it this Fr
character
with @
Is for

chialee,

A -gller,

with an
SNE—my
T Tee™, Bul you (1 lope
ays  your money and
MNormun

Washingtion wha is
Pama Jabel with a
"Tip Toe" and
Aroapd” |, . . Ii's
fday. An excliing

cxciting way
OWn  preference

takes your
= & hard-grafier

an stage, which ecxplaims his grow

Ing popularity.

* ¢

No  wonder

Fage ne recording
artist Hevin “Eing" lear |Is
knocked-out at the moment. He
has heen “adopied™ by fop  dise
jockey Pete Murray., MNol only i
et raveg abouwi KHevin's nmew
single, “The Power of Love,'" on

“"What's New,” bo ako invited the
I-year-old snger aleng v be a
fuesi o his  lep-rated Samurday
night show “"Pele's People”™ where
he predicted that Kevin was & siar
of the futere, 1 only hope thai
I don't let Pete down' sabd Kevin,
"I will be dolng everyihing I my
pawer fo promobe my new single
and make It o ki’

Flrsl release on Acllon, the new
fritish label dedleated o the cause
of American H and B music, was
by Wilmer apd the Tukes—a num-
eer which pleags “"Give Me One
More Chanee.” Here's & pleture
of froat man Wilmer Alexander
The group, (rem the Bufale ares
in ‘New York Siate, consist of Douxg
Brown, who wrole both songs, Hon
Alserts, HRalph Gilledtt and log
Egnn. Wilmer., lead singer, alse
plays organ. guliar and dlcnor sax
Mge 15 akke moving peaceably up
ihe American K and B chart scene

13HIOLIN
TN

Twelve dynamic tracks
recorded live at the
Manhattan Club in Memphis,
surround yourself with
the super-charged
atmosphere of Smokie-
Honky Tonk-Late Date-

a whole group of
groovy sounds!

B SHU BI6A O HAU #8368 Lendon
127 Slereg or Mono LP
ion Records o division aof
ord Company Limited

use Albert Embankman
Lardon SEI

Fhe Decea R

LeEed M

LONDOX
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Bﬂh‘m Hoger (Ruskin-Speare) to use wah-wah rabbits on

Top Gear this Sunday . . . A3T: Clen Laine . . . how does
Ray (“Mr. Businessman") Etﬂm spend his ru,ﬂluu‘*
Nina Simone guests in the last of the present series of
Esther and Abi Ofarim Shows (BBC1, Friday at 11 pm.) .
surely, in view of Joe Cocker’'s current success, Frank
revival of “The Swiss Maid” could have been subtitled "“With
My Little Friend From The Alps"” . . . any truth in the
rumour that Adge Cutler gets drunk on melted down copies
of "Hey Jude” and "Those Were The Days"? . . . whalt was
John Peel doing sitting on Lee Jacksom's lap at the Avenue
last week? . . . useless info dept: Arthur Brown's father in-
vented the first fully automatic toothbrush . . . last week Viv
Stanshall's belch censored on David Jacobs’s Wednesday Show
, . . Keith (Thunder bolt) Meon has a new exclusive self-
designed drum kit complete with Aashing lights and mmirrors
costing £1,700 . . . Martha Reeves will definitely not be leaving
Motown . . . Q38: which noted British singer-turned-actor
made one of his first screen appearances as an extra in the
film “Caesar and Cleopatra™? . . , Chicken Shack's Chrllﬂit
Perfect given tag "the new ﬁrﬂ lady of blues™ . . .
Griffiths rumoured to be entering the Baja Marimba Bll!ld
moustache contest . . . the Raseals October tour has been
called off. They won't be visiting Britain until January . . .
more useless info dept: the sleeve photos on Inmeredible
String Band's next album were taken in Frank Zappa's back
garden . . . Doeors’ “Light My Fire" rereleased in this
country . . . what were all those nude girls doing at the
Pheasaniry? | | .

Degram Records Deces Hougse Albert Embankment London SE
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TRIUMPHANT RETURN !'OR TH’L‘WHO ceoe

OPERATICS IN VIEW

HE Who return from America. They've been a
smash success — acclaim acclaim from across the
Atlantic. As it is in England so it is in the States,
and now they're back in England again lo receive
yet more acclaim for their very good “Magic Bus™
and to work on their “Deafl, Dumb and Blind Boy™
album.

Perhaps to cclebrate success, lhe quiel ong speaks, An
unfortunate title, for John Entwhistle is not as guiet as they
say. An interesting talker too

“We're working quite hard at the moment — we spend
every day recording numbers [OF our new album “Deal
Dumb And Blind Boy'”

Said John.

“It's like going to the office every day — we've sel aside
the hours between 2 in the aflternoon and midnight for
recording, and we itry to stick o L Obwviously it can't be
rigid — if we're working on something then we continue
outside the ‘office hours’. Or if we've finished what we're
doing then we go home. The thing is that by setting aside
the time like that it makes it easier for us to get together
— a8 you can imagine, it's not easy to get all the Who to-
gether in the same place at the same time,

“We're spending all our working hours recording the
album at the moment. It's been a long while since we had
ennugh time to completely work things out for recording.
The last album was a bit rushed — doing a track here and
i@ track there between gigs It just doesnt seem Lo work
that way. We want to finish the album before we start to
do teo many appearances, or before we return to the States.
In fact 1 don’t think we’ll be going back to America until
early next year.

“"We're all writing lor the album — we write most of
the material in the studio. “Deal Dumb And Blind Boy™
is an opera, and so there have to be a lot of links and
connecling numbers. We're all working on it together —
the original idea for lhe story was by Pete Townshend.
IU's the story of a deal dumb and blind boy and all the
things that happen to him through his life. Because he's so
cul off from the outside world there are two sides to every-
thing that occurs in his life. There's what he thinks is hap-
pening to him, and what is actually happening. We talked
about the idea a lot in the States, building on the theme,
and now we're concentrating on getling it done. It's not a
complete life story of the boy — mainly about his growing
up. | don't know how long it'll be when it's finished bul
it'll probably cover one side of the LP.

"I do most of the comedy or sinister sumbers in the opora, We all
dho Jittle Bt — —the Sorl of things thal suil us idividosily, My somgs are
all fairy tale things. | don't kmow why really — il's jusi thai my songs
seem to appeal to the seven-yearobds and wpwards | den't write par-
ticularly for childrem — they just seom to like i, | like writing fairy
siories thoogh — | do & ol in the Grmm's radilion, bui they Llend to

be either a bit frightening or a bit sck. so we don'l use mosil of them
We woere going 1o do an EP for childrén af ome time, bui EPs seem o

jE.'rHH ENTWHISTLE—The Quiet Whn 1|:|u!u

have become unfashionable, =0 we never god romnd 0 doing @

I wrate
“Rilag Stingy'' for thal record. but we used H on owor last albom iestesd

iSilas Stingy' & really the story of myvsell It's abowi an old miser
who's frightensd of getting his money stolen, S0 he bays a sale o pat
it in, and then he buoys & house o put the safe in, and then dogs to ouard
the house, And by the time he's dene all that he distovers he doesn'l
have any maney left, Which & more of lefs exacily what's happening Lo
(aal 4

“I usually write verses all abeal frog princes amd swecar-hosses  amd
witches and Whings. That's the whale thing abowi his opera — we all
know whal each other is capable of doing. and what sorl of things each
of us likes o write aboul, Pele made up the whole plot of the slory
and we're all lcapiog abowt the place doing different thimes to 61 iote i

“We mbend to da it live, The opera will probably take up most of our
act — it won't be an elaborale thing with scesery of amythimg Like thal.
We've always dope a minlopera m ooor stage acl, and this will be like
that bui much longer. We won't really kpow how W'l develop umtid it's

much nearer completion — we've only been recording for two days dow.
though the story b Anished and we've gof all the deas logether. Things
ke whether we'll make & e of @ of lifn i1 6o an &bl musical woi’l

come for a jong while yel. Anvihing coold happen, so we can't really
make any clabafate plans lor il

“I'mi wery pleased with the success ‘Magic Bos', our Dew single, s
having in America — | hope it does as well here. obviously 1 pever
really kmow whal's happening ia any of our releases undil my eramd
mother fells me. ] got fed up with reading things | didp't know abouwt
myecll i the papers. =0 | dom't get any of the pop papers now 0
Ihere's anvilhime important that | should koow my grandmother telis
e

" 'Magic Dus® was nel really intended to b a throwback o an eariy
H & H sound or anything. though it does sound a bt thot way. 1t was
wrilten aboul the same time as ‘My Generation® — we [istemed to it
thien, bul didn't really think a Joi of . Bul we beard i again more
recently and liked it — —so we refeased it 115 funny how tastes change. |
think it's wery right for the time. — we enjoy playime B ol stage ('S
a funny somg — U8 not mondlonoas, bul it'x the same all the way
through, It has a hypnotic sort of efect

“We play Magic Bus' W a lot of people before we released Wl
Home sald they didn't like i bul thal it woukd be a smash kil (Others
sabd it would make pumber one! Bot | don't think we'd like i o be
nurnber ome i fhe charts really,. We haven'l had ome before amd i
hasn'l bolhered us — il soems o be a taboo for the Who We wouldn't
object, of course, we'd probably just all collapse with beart-attacks,

"Things are settling down gquite picely for the Who pow — we're only
just starting v make a4 profit. Up Ll now most of ihe mopey we've
varned has been ploughed back into the group. | think we've reached a
mmtwhenn:mnll‘mﬂluﬂwﬂ-tpmhnuhﬂ Pop & a hit
of a viciows circle — f you're working all the time, you don't gel a
chance o wride or record decent malerial, And H you don't have any
decent material then you don't get decenl conceris, and you're back In
sguare ohe of working all the fime " DEREK BOLTWOD

on RCA 1750

TWO GREAT SONGS!
WHEN YOU ARE GONE

Recorded by Jim Reeves

THE SWISS MAID

Recorded by Frank Ifield
on Columbia DB8478
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