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DEGGA TO PRESS CAPITOL' HERE

FOR BRITISH MARKET

First releases on Dec. |
(Musical Express Staff Reporter)

RECOED C©O., LTD., INFOEM US THAT THEY HAVE COMPLETED
NEGO'.HATIONS WHEREBY THEY WILL ISSUE CAPITOL RECORDS IN THIS
COUNTRY. THE FIRST BATCH OF THESE RECORDS WILL BE AVAILABLE

THE PUBLIC ON DECEMEBER 1, AND ALL OF THESE DISKS WILL BE
PRESBED IN ENGLAND FROM MATRICES RECEIVED FROM AMERICA.

At the time of going to press details are not yet to hand
as to who the first recordings will be made by, but we can
be assured of & great array of stars hitherto unobtainable

om records i this country.
Among the many who record SERIES FOR
SHADWELL

for this American label are such

wall
Mercer,

As already reported some time

ego in these columns, Charles

Shadwell and his Orchestra will

Pipers, Anita Gordon, Frank de
Vol, Andy Russell, Gordon Mac-
Rae, Margaret Whiting, Kay
Starr, Peggy Lee and Dave Bar-

bour, Stan Kenton and & host of | b, heard in & new weskly series |mitiee of Inquiry will
other famous bands and artists. |- Rustie Of Strings " which will with the B.B.C. and the
be heard in the Light Pro-|Musicians' Union this
gramme. Pamela Petts will be 23 and November & and

the soprano and the items will

HALE FOR include many old favourites|cerned bave as yet made any
ranging from K Waldteufel to|statement to the 13
Grieg. negotial .

BAND PARADE

() November 15 popular Brigh-
ton bandleader Dennis Hale
will be heard opposite Lou Prea-
ger on “ Band Parade™ At the
time of going to press no details
were available as to

third band would be, but we un-
derstand Casl Barriteay will ap-
penr as guest artist

gramme for November 8 will te:
Vic Lewis and his Orchestra, Sid
Dean and his Band, Duncan

CHESTER SHOW
BRILLIANT

(By our Variety Critic)

Wh est _artists The ing

hyte and
Keynotes and Max Geldray. for a fu: is a show which could quite
easily run s year at the Palladium. The show has every-
thing from comedy to spectacle men-

MACKEY BAND FOR
CLEETHORPES

PERCIVAL MACKEY has just
signed & contract with the
directors of n.e ‘Winter Gndm-.

breathtaking once:
bave excelied themselves.
the Ohestor (ang_are sven funnler on the

John Bolos delighted the

Frank M.
Sparks, an Australian act, one of whose
jumps from s box in the auditorium on to

bination will be termed “ Perci-

val Mackey's Orchestra” under

the direction of Harry

meiE R L.S.0. BEGIN
g on violin, e

alte, clarinet and ‘cello, Albert e = .

P alio and clarinet, Jo

35th SERIES

plano, accordion
Anaur O'Nelll bass and vocals
Alee e

n.uugn the combination s pri-
marily s dance band u special
Teamuso In fo be made af light
music which they will play for
Sunday afternoon tea sessions.

ADAMS JOINS
KEYNOTES

(CLIFF ADAMS Jolned the popu- |+

(By Malcolm Rayment)

AT THE CELEBRATION PARTY
l.el't to right: Sir Malcolm sn-'mt, GBI'O-I
, Harold Hi

arlo, and George Stratton, leader of the orchestra.

BERYL

Our own Beryl Davis pictured just
Peter Potter last Monday.
famous American disk jockey

DAVIS

WEDS FAMOUS
DISC JOCKEY

before her marriage
The lucky man bs n

ElIZAlDE
AI.BEIIT HALL

L
i
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ELLINGTON QUARTET
MAKING A PICTURE

LAST MONDAY THE EAY ELLINGTON QUARTET COM-
MENCED FILMING IN THE NEW FPRODUCTIO! -

BEEN IN PICTURES BEFORE, THIS WILL BE THE QU A!L
TETS FIRST FILM.
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HAROLD GELLER
INJURES HAND

JOE DANIELS
FOR REDCAR

Joe Daniels and his Hotshots
will play three weeks at the Pler
commencing
. They will follow

this with & concert at th
aldo on November 21 and will

the combination.

BOP STARS AT
NEW RHYTHM
CLUB

The new Rhythm Club which
opened at St. Paul's Institute,
Winchmore Hill last month has
had great success and on No-
vember 1 Derek Neville will lead
the following group at the Club:
Ronnle Scott temor, Johnny
worth alto, Tony Crombie
drums, Tommy Pollard piano
and Len Bushe bass. They will
piny opposite mewrumem Leon

BROABCASTS FOR
THE TEMPLE OCTET

NA'I‘ TEMPLE AND HIS

PLAY FOE A

FRIVATE DANCE AT I'I{Z BAVOY HMEL THIS SATUR-
VEMBER 4 HE

Roy Quintet
that Harry Gold and his Pleces
of Ight will appest there i
November.

Bobby Saunders
is Becovering
from Illness

Popular exploitation chief and
assistant general manager to
Peter Maurice Music Co., Bobby
Saunders wishes to thank the
many friends who have enquired
after him during his recent ill-
neas and asks us to state that he
is well on the way to recovery.
He hopes to be back in harness
again very shortly whon he will
then to see his old
friends and associatos.

SILVER OPENS
AT PARAMOUNT

GEUI“I’ SILVER who has just

returned from a successful
sunumer season at the Lido, Clif-
tonvilie, opened with his band at

Prl

Silver leads & five piece com-
bination on al clarinet and
fiddle and the linc-up is as fol-

wn Cummings tenor,
fiddle, clarinet, fute and vocals,
Eric Jackson trumpet and fiddie,
Eric Douglas who has just re
turned from Debroy Somers’ out-
it in Blackpool on planc and
Juck Miller drums.

1.-.-: Monday Temple com-
menced & week with the Comedie
Francaise as soloist and last
week the Temple Octet recorded
the music for Christine Norden's
new picture st Shep In
spite of his busy commitments
Temple still continves giving
personal tuition

Future dates for this popular
outfit include: Sunds;

31 Overseas broudomst “ Fremch

|dnzz Club,

SHELTON SINGS
ALL-BRITISH

Shalton in  her

woek com-

mencing November & the Quar-

fet will play & week of ane night
So

Anne pro-

e again.
occasiene tatroduced atd
to  popul many
songs.

JOE LOSS PLAYS TO
CAPACITY IN DUBLIN

‘rrm CROSSING FEOM H\LRPODI. WHERE THEY HAD

" THAT THEATRE.

Solomon with
London Phil

'I‘hurmy October 1, ¢ the

phany, Solomon with the London
Philharmosic Orchestra con-
ducted by Jean Martinon gave
the md of & series of com-
certs in which he Is playing all
Beethoven's Piano Concerios.
On this occasion it was Number
Three in C minor. The perform-
ance was an exceptionally good
one, achieving a well-nigh per-
fect rapport between sololst and
orchestra.

orchestral Nocturnes and = Till
Eulenspiegel” by Strauss, is
most lnviting. M.R.

BOHEME AT
THE GARDEN

oduction by Peter

ro
Pancras Town Hall. The artists
who gave their services were

IF the new

Geoffrey Corbett (plano), Jame |1 g 0 0% Fo oL e Bo-
Vowles (soprano), the Hounslow | yoma ™ ne the FRoyal Opers
L ouse, Covent Garden, is less

“ Tin Pan Alley|:

Ball Sold Out

All tickets for the Tin
Alley Ball, to be held l.on]]hL
were sold out st fhe beginning
of the week. This function pro-
mises to bc uu highlight of Tibe
year once

thirtyfifth series of Sym- That it was such &

HEDLEY WARD
INDISPOSED

Due to = slight breakdown
by overwork Hedley
Ward has had to take a short

rest. During his absence Nor-
man Jager has been froating the
band but Ward will be back with
the outfit in time for his brosd-
cast on November 5 over Mid-
land Regional.

‘hese serics
bk pendod for the lut u.u y_;-'
to mark thelr renewal a re-

The “SUN** Proudly Present
THE REVIVAL OF A GRAND OLD SONG

< I'p LOVE %
ToLivEINLOVELAND

WITH A GIRL/BOY LIKE YOU

Recorded by BING CROSBY on Brummwick 03965 | contimues aa- i as” it bas begun

prove &

ALsO boon to Lou‘uo -u-ld lovers.
BRIGHT NOVELTY The next comcert this series

SIPI'IHG G CIDER BY THE
TUYDER ZEE

in Engilan: his Plang Com-
- This concert also includés
Recorded SMITH BROS. on Pariophone Mozart phony,
e =vh Mer™ and Ravels 'E
s MR

| % THE RE-ARRANGED KEYNOTES * l

g (guitar

. Lili Larsen (lyric drama-
sopranc) accompanied by

Arnold Goldsbrough, Edric Con-

nor accompanied

Warburtan, Joshua

lin viola),

(piano), and Phil Cardew (clar-

inet).

the fact that ~ Aida
tionably and musically a finer
work. The quartet of Bohemians
—Marcel, Rudolph, Colline and
Schaunard—sung by Paclo Sil-
verl, Rudolph Schock. David
Frankiin and Geraint Evans, is
excellent  individuaily. Ljuba
Welitsch, well though she sings,
seems far from the ideal Mus-

tta. Elizabeth Schwarzkopf is a
fine Mimi and at her very best

Th of this comcert
really an evening od
sical entertainme
one is able ‘s
and If this policy ‘l Wr!ued i

is
u

should become very popular. One | in the las . Nevertheless, the
of the outstanding items and sur- | production seems very patchy
prises of the evening was the jand at tlmes slow moving.
brilllant singing of the Houns- t be: uum by
L Intermediate . i To

der thelr condue. | wapds the end the momentum

Edric | considerably increases, and Puc-

cnnnm, to borrow an expression |cini's pathos is well realised
m the variety hll!. utuppm Rudolph Schock. too, in particu:

the show= M R llarly fine in the lastact. M.R

The GREATEST Dance Orchestration Success in Years—

" DREAM
*“OLWEN"

NOW AVAILABLE FOR ALL

SACIER W THE BEAUTIAL. PILODY OF
THE FEATURE SONG FROM ' MOOSI

“WHEN LOVE HAS
PASSED YOU BY”™

(QUAND L'AMOUR EST PASSE)
BOUSLE 8.0, V1 POST FREE

_g MUSIC c0., LD,

W.CI (Fheme : THMpls Bar 3141}
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e [KRUPA PLAYS

- Telephones 1— TEMple Bar 4788-%

THE VOICE

Maker. I refused because I the Union has no
right to go into business on its own sccount. The Union
should be a employees—not employers. The wisdom

that Musical : retuss to be bulldozed by
Union would
point out, affects adversely i 'S THEM-~

STRAVINSKY!

American Commentary
by CHICK MADISON

Ernest noted Swiss . will retarn as
guest u!lheﬁ.B.C. for
his second concerts

season. will be given
December 18 and 25, Jua,u.aa-nn.n] and 8, 1948
ENE EKRUPA lowing his short appearance at
many visitors to the Cana- the Strand Theatre several
dian” National Exhib!

works in his re The Waldorf Astoria for seve:
band played Stravintky's “Firs- weeks.
bird" not In Krupa_idiom * * *

but mcuy as wrl:hn. It was PEE WEE HUNT has become
afterwards explained by Krupa box office draw via his Capi-
that several classical o tol record of *Twelfth Street
George Wil- Rag" and has been signed by
he band’s pianist- g ic  who have had no diffi-
arranger, for a series of educa- ..y 'In placing this Dixieland
tional movie-shorts scheduled for cuine  Hant, who was & ke:
production before the end of fhe mgmher of the Casa Loma, will
year at Columbia Pictures. The g, o two-week theatre date et
band will not be augmented for o oﬂ,m_" il Chicago com-
the & mencing November 4, and will
that in Mil-
T=D WEEMS, who made his AN ke i Sy ¥
first west mtl&wnn » = +
in almost a decade al Aragon
Ballroom, Ocean Califor~ I:’-“"é“‘?gﬂs"iy&““ play &
nia, recently, is pupuing to re- n &t the IHag Pyl
vive his pre-war musical guiz “Pr Lake Pearl, Mass.,

ANNE LEADS
* THE WAY x

“The Sound Track”
By STEVE RACE

SUPPOSE be " Wonderland " makes itsa re-
Srateful that however cheap after a dozen years.
and unmusical many of The Quads mnd hduar here

‘The
vocal reintroduce several
n! these niﬂ.llh favourites, among now apparently does. Even mow
Waonderland,” there's rather too much of them,
"Dolum" and “ My Love™ and two sudden excursiona into
To open with the best one, let's open voicing give the “Back to
pick out of the pile first:— #ign " game away.

Anne Shelton “Picnic * features the Quads
My Silent Love Decca @galn, still improved. but who-
Spring 4 ever for them

In December FBUT arranges
‘The musiclanly hand of Cama- keep them up hlth where they
rata is very evident In the back- d and never allow
Silent Love, rince them to sing low, where they be-

umudnm-ruhuu. Mrsﬂxmmmom
ally—only she can. “Spring” is pgy,
gv»d ton u:n bu: the im-
e artistry mwnd-
zm-l to & tune HJu “Silent Lave,”
especially when she s accom-
M!ed with restraint (and the
minimum of viclin thirds),

Benny Lee, with the
You Call Darling Do

Everybody
Hair Of Gold, Eyes Of Blue
Decca F.8070

o Only Happens When I Dasce

With You
Decca F 8078
Felix King brings “ Dolores ™
up to the tempo at which we

very sweet liatening — st lcast
untl he starts running the
gamut of the keys as he does In
the Doloran balf. (The
effect is Dolorus, if I may say
85.)

1 see from

listed as “ Binnie
Lee," Her kid brother, Benny, is
hu: very relaxed, Btly “ hep,”

" Hap
209 altopether Jolly, “DEMES . wccanted off-best thythe wiieh

“ Darl pens has an over

never a ballad singer to my u"“““"r
mind, even h he bas mare :
charm and style In a bright num- D‘“‘”" Tn Tha Dack 04232
ber than the rest put together. Jan applies the last
This is the type of material he Word s crispness of touch to an
handies well. samba theme in * Oye

Cavallare (pianc uh)
Bruns,

egra” This side could hardly
Meniie’ mz to Interest a pianist, though
oasts 1 Jrefer the Hamboyancy of his

Intermezzo” from (did you

Bob
Rambling Rose
Hair Of Gold

Way back (it seems) in the
urLy 1940's one of at my favourite
vocalists ant
Eberln who w!lh Helen Q“(:hn
nell vocal honours of
the Jimmy Dorsey Orchy

guesa?) “ Escape To Happiness.
I feel his out-of-tempo piaying =
mot sufficiently

tempo which shows off his rubato
50 well. The “ Dominant-tonic*
s ©nding is staggeringly ordinary
therwise interesting
and original treatment.

Carmen Cavallaro treats
“Laover” as & quick waltz. Why
It used to be one, before

0 be so attractive. It is tough
luck on any crox

gan's orchestra, but that there

is & worse fate s proved byu.\

“ support ¥ he receives from lhe

Sunshine Serenade:

Of Gold" Eberly -w- -

three-minuts round, but

throw in the w-umuun
Dick James

Everybody Loves Somebody

bop boys realised it bad e good
chord sequence. In this cock-
tail - lounge version Cavallaro
T often oversteps the border be-
tween Orpamental and Pretty-
o pretty, ang h-u: sides are sadly
tedious, largely by reason of
those incessant descending runs,

And was the verse of “ Dancing
'l Be Loving You In The Dark “ really worth re-
R Decca F.8088 viving I wonder?
e Magic Mirror Deco
O A Rittses g l.mh » Jordan's Tympani Fiva

show, " Beat The Band,” on one Ing October 26. The dance hall
of the major networks. He is at has been very successful with
with two Bhame bands throughout the sum-

the trade, the songwriting
publishing ]
general. If this pass, as it eventually then

and mass - eve: “ljm the show world. Mass
Employment is the Union’s battle cry. ‘thems be
warned lest Unemployment.

ONE YEAR OLD TO-DAY!

present
pmp“u,, sponsors who are in. ™er and will continue during
terested in the show. the winter.
* * -

IT was " ativea s 4ol week PUDDY DE FRANCO, clarinet-

that your own Beryl Davis, ist with Tommy Dorsey,
who bas done such a fine job been , Feplaced by Billy s
since she arrived in this couniry, wort
is engaged to marry Peter Pot-

ter, one of our tﬂ?rank!ng ﬂhc AMONG the Icldlng e\mh of

Jockeys. By the time you
this the happy couple o R R ro‘ﬁ:;‘f:;“
married. . Joseph Szigeti, the distinguished

violin virtueso, who will be guest

JEBRY JEROME, former sax- soloist with the New York Phil-

deman with aumy Good-
a veteran

UNIT MUSIC wish to thank our friends for making it
possible for us to be proud of our first year’s efforts.
NICE TO KNOW YOU CARE
I'M HAPPY RIGHT HERE
SILVER WEDDING WALTZ
A KISS AND A ROSE
HEART OF LOCH LOMOND
COTTAGE in old DONEGAL

(ALL SOLD TO AMERICA—
DOLLARS FOR BRITAIN)

'TOO HOT TO DROP

‘We have had so many requests for  NICE TO
KNOW YOU CARE *” we find It necessary to put
out new orchestrations and to make it one of our
No. | songs, especially as it is being featured by Ken
Morris in the new LONDON PALLADIUM hit show
“SKY HIGH > featuring CHARLIE CHESTER—
thanks to Val Parnell and George and Alfred Black.’
Have you heard * Mr. WILBERFORCE—BRING
DOWN THAT HORSE!™ A great comedy
number for bands and artists.

Our new Ballad Hit—

ITs A WONDEIFUI. WORLD AFTER ALL
Introdu and a sensational recording
by ISSY BONN. (Music Hall, 30 Oct. '48).

UNIT Music Publishing Co., 3, Soho S1., W.1

LISTS FREE ONREQUEST

CASH OR FASY TEQAS

| Depesit

Al.mm.ﬂdmu.s.l.mm Ml‘.'“’ﬂ'm o 7
AL ll-ﬂ-' U,s Ch;ﬂ r“ g glg. EI|‘| 1

85 Trumpet,
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5 €6 10 0 éi 41
Save ac least 334 par cent.

reduced o P

usal price

performs
his Drabms Violin Concerto. Dimitri
Mitropoulos conducts the orches-

D tra. E. Power Biggs weicomes
Speyer, oboist with the
o ’.Bymp!;mn; to his organ
rec ‘rom Harvard's Germanic

HABR! (Tbeﬁipﬂw) GIBSON Museum., They will play the

of many of the nauun s top-1
ing dence bands, brought
formed orchestra

“Teentimers' Club™ y i,
guest bu:d stand two weeks 480. Boston

and the Slim Gelllard Trio Handel Sonata for Oboe and
were replaced at the Actors’ Knyhnar
Club, San Francisco, after  suc- & 3
cessful run, by Red Norvo end
birss .u_.'_“ Mmho &l Wauhmglon D.C., Billie

1 Holiday opensd the Ciub Bali

o cked house,

INTEH.Ear 18 m:uaeﬂ om e T
new Ace Hudkins outfit, which i, jeave night ciud work ahor!ly

is based on the Artie Shaw type to appear at concerts only with

combination. Hudkins is \u-lns 8 voeal chorus backing

most of Shaw’s library, and the

band has been formed on this * *

Originally Sbaw loaned his book ((HARLIE VENTURA and -his

to Hudkins in order that the Iat- Band were 5o Mucomsasil at

same for students their recent appearan: the

ng school. Royal Rooat that they h!\e been
earsal band was booked for & Teturn visit com.

whon -lm

several frst-class men In key
spots end suditioned the group
for all who cared to hear it
Local oys

*

ment is planning a weekly

“0
M UTUAL'S Programme Depart- | ¢

Cyril
P bty i) AlFor The Love Tl
ent, is not the same or- runs.
chestra which we bave come to "Run Joe" is pure calypso—
assaciate with Cym on the air, 30 rifts, no ad b choruses—no
but a string e le. It accom- ppose some would say.
panies buuufn]ly, if a little ob- But a benulllull.v entertaining
lm-h-eiy Dick James' singing mom if, as du, you like
is ms usual tuneful and sincers, CAIyPSo. The naive story of poor
though it would be hypocritical little Joe's brush with the police
not to mention some of the un- Makes one of the month's most
certain lower notes in “I'll Be entertaining records.
Lovlng You.” Generally speak It is a pity In o way that Jor-
ing, one's appreciation of these dan couldn’t have found another

body” is by mow well known: bound to be dissal
“Loving” is a reasonably good Present coupling. o
melody (another dificult cne to With some really glorious Jorun
sing, Dick!); “Mirror” I find 8Mto: & supreme example of how

based on a twist of the “ Mirror, {0 play nothing mtch wonder-
Mirror On The Wall" story, fully well, and with such a drive
“ Riviera™ is yet another - once- that it is en almost overwhelm-

jpon-a-time ” song, sporting the INE experience to listen to it. The
classic rhyme: *Something told Whole side kicks like mad, and
her—time 1a old-er,” and ©nly s coloured American band
the superb: * Where our nappy can achieve & beat quite like

pair are—On the Ri-vi-e-ra. cven though the tune is
this stuff about throwing m... little more than a “pop.” and
and meeting one’s true love bas there are some pretty worn riffs
me more and more tedioys &round. =~ Congratulations to
since Michasl Carrs original Brunswick on fssuing two good
= " For my fairy stories sides of differing typea here.
T Jake Ray Eilington’s * Three pop ¢ o
Bears.” Milenberg Joya Brunas.
That Da-da Strain 03975
Eddie Miller's tenor highlights
a typical Bob Crosby band per-

Betty Hi
Don't Tell Me Thal Story
On The Other End Of A Elu

Nellis Lutcher

tru-
tal born in the
of te which

ean rightfully to have
B~ jazz™ If. But coinci-
dental or , one frosty
in 1915 a
daughter was born to Isaac and
tcher. She was their
first child, and they called her

Nelli

.
Young Nellis's interest in the
e evident as acon as

she was nbh £o reach the ey

ime she was
seven, l.m‘! feet finally
reached the it whs de
cided that to study
piano seriously. The teacher
chosen was min Reynaud,

uj!.l. wife of the high-school prin-

After only & year of study she
ame o local

‘was playing, and not alwaya to
n

play what was written on the

an oppartunity to attend
the rehearsals of the band u.lm
which her father played

rt was the leader, and he

was &
By this time Nellic was in high
school and beginning t e s
few ideas Ber own. Thes
. however, uwded cuitiva-
tion, and

opportunity
ban

to Work with Harcs

, Knew was going
thmugh her mind and convince

She worked with the band for
six years, and during thia period
e were numercus great jazs
artists coming In ana out of the
band. Each made his (m
and each helped he
gun re knowledge about the
\:I)H(M she Was learning to love

Lpan leaving Hart's band,
lie became & _part of the Sout
ern Rhythm Boys, playing piano,
of course, but also throwing in &
vocal or twa Bow and then: and

on

4
mother that it was best that she °
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nd

is enforced ‘vacation,

commu.l“,rv heard
Coast,

that she come out to

Feeling th

-

she
Tettin thn
. lnrwu:“ll:m" Fof 1938 I find
ler vibrant

talents just

ebout all nr %uuh-rn California,

=pending almost & compiete year
RO,

red

first year in Holly-
Nellie had mnr'ud i

age of ton, Who
tion that Nellis do t
Of Dimes {ybow. The tac
she knew the person who book

the ahow helped, and so s

was oue of these shaws that

Joe

his ow,
Rk

ber together with
& star in
erI:T xecurdmg Jor Capitol

brought
Alexander,

1 hoped we had left behind us in | e Lsuall throu, : followed, and six “test records
J song, and this Is o\ "30s but there's good listen: |masinger ¢ tha. Fvich. Theme W made. Three of these
just thé version for those people o @ | o, I o ® cords were accepted and have
who want to perpetuste it in (& nere. The ‘Fetord i mon )RR the attemting ot fan to 8t since bee:
their record shelves. The Squad- musicians —one of Whotn was her mﬁmﬁdﬂd‘l’ Vupsm release of
o typleally  Jan August (plane solo) father, one of the finest bassists be il g ='s ponularity
and wal Oye Negra Brune. in the' terrl was be who bounds The G 0¥, eaps and
“Hair Of Gold® suits Beony, Intermero it hor to Tnsorporate « litle Doundt The dim o vor e
who — dare I say it7 — Of her own heart into what she with never-onding farlils (e

owever, this u\erm;,m suzge

of renown wasa't o

gan coming in, each
one wanting to know the earliest
gdate they could book

ir clib or theatre.

e again went to Dave
s suggested that she

gbtain Carlos Gestel as her man
ager.

d

T'nu she did,
clim!

theatre in
5. The responss being
it became
Lutcher
ed

Moving from
the first

t

be one
artists

YOL the accompanist?
to meet you.
Well now, I'm afraid some-
one stele all our pisno
last Saturday night
at Pea Green Empire, or
we lost them on the train,
or something. Anyway, I've
brought the viols parts
for youm, mo that'll be all
right, won't it?

“This is the fArst num-
ber. ¥ou start at the blue
cross, mot where it says
'sm Then it's exactly

writien, excopt that
por Bl says ‘ Fast Two

umber
+All The 'l'hi.nn Tou A.re
It's written in

but we want luu \m-Jor.
Then sing * Sorrento.”
(Kpock the tune cut pretty

SECOND THOUGHTS
by STEVE RACE

loud, mate, I'm tone deaf.)
‘Facit * after that, until 1

say: \ou don’t want &
man, you want a mustard
plaster, lheq straight into

stop choruses of
* Shine,” with the last eight
bars as fast as you can.
“ Then hrlnrv A
alway Ba
pnnmml.lu— I

play
the

amy: *GClve

Menuhin?” |‘hen the laugh

dies down my partoer
does a new trick swallow-
ing razor bl while [

imitate a Huwalian guitar
playing ‘Where'er You
Walk." and when my testh
drop out Into the orchestea
pit, you
in G, and segue
When You're Smiling * for
tabs. (You'll need a whole
chorus—we paralyse ‘em.)

“No it
through, ] e?
Just keep your eye on me
it's perfectly straightfor-
wanl”

HMV. B very
Although T like Betty Hutton's ranged to give a free ¢m=a.nu
I'm not sure gmect, for all the careful thought

singing in “ Story,”
about e form of
ment, which resolves ltself | L.ch Went into the score. Mat-

conalderably

liywood disc
heiped sponsor the ides, and at (o0
presa W8S which is umnna spegifically to
oumt'- b mmj.fm::“sgn: ae whet the musical apsetites of

and In them in
more o i furthering their musieal educe-

radio show u:\urlnu
and usical

MEITY fonr . vear

leaders, | accom

uun-. One of the banle ideas of
THE hh!"r-nl.(nh-r’l delight- o 8 gramme provide perience.

‘Gordon Jenkins and his

u musi
2 ell:h month to ujuted teen-

The Virginia Card
mcuu 'n:elm will be = NZWCOHER Bm R.lymn:m is
starred in the production, the thc new male vocalist with
book for which has been adap- Sam Donahue's Orchestra, re-
ted by Jack La Frandre, writer- placing Bill Lockwood, who is
director of the programme. now doing radio work on the
Henry Weber will conduct the West const.
o and chorus.

*
D cipates

uuur"

HDLLACE BHAW, ra-luma
PADIL. whn partl- soprano on NBC's * Pet Milk
in your B.B.C. ‘l‘u’llﬂﬂ Show " with Vic Damone, became

" pro- a vocal star by !ulh'tug the
will be guest of the family line. Hnrhﬂthel‘. Robert
week dlu'h" ber visit to Amer- Shaw, is widely recognised as one
ica. She will be jolning regulars of .l.merlu- leading conductars
Fred Van vam of vocal

EDDIE

DUGHIN has returned mp.h.ah=hur=h. Kinda runa
to the the family.

dance band feld fol- in

Maybe ¥You'll Be There

Midnight Sun
On The Painted Dessrt so7s Thres Minutes On 52nd Strect
“ Maybe You'll Be There" is a Bruns. 03080
that fliar Glenn Mil-
for a ler intro un uu best people use
n starts on a slow,

much interest in it. Charles La pretty tuns in a ly _bap
with & fine idia the " How High

mixed chorus, The There's &
in lations, and a rather un- James-lsh i section for
ular bell in band, and a return to Hampton's

Three Minutes On 52nd
Gordon Jonkina (yes, he's the Strost - rides a good de
arranger), uses his

shock 's & large dollop of
hythm for those who

Winter Wonderland Decca like their music bumpy: I still

Pienlc In The Snow F.8881 like four beats In my bars.

20 clipped **BOP " tone
on bottom head. Rapid chromatic tom-tom notes on top

on m&-’ww: waiting list of

w:m * Combination details **
a PC ond weU send
two-cofour  explanatory

F:‘..,?

dos that put * bounce in the beat *

* THE FIRST
DEVELOPMENT
IN DRUM
DESIGN
FOR TWO
GENERATIONS

i Delivery

orders commences Nov. st

Ge( in quickly on this switch-overadopted by top line bands.
*TWO HEADS ARE BETTER THAN ONE™
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MUSIC BY BEETHOVEN

By Malcolm Rayment

ECENTLY Beethoven's
music has ived

R

reviewed) mber
there is to be a new “ Eraica”
and a plano sonata played by
Backhaus. When reviewing per-
formances or recordings of
Beeuwveal music one is apt to
cularly critical — which
is nnly right, for the quality of
his music demands the highest
standards of performance.

A performance good enough
for, say, Cesar Franck, is not
necessarily good emough
Beethoven. As far
of his best-known works are cnn-
cerned, only outstanding
formances are worth buying, Tax
good pnrlnrmaauls of them are
to be b
and over the radi cords are
a great help in 5emug to know
most composers’ music, but if ue
record had ever been made
Beethoven's, it is doubtful if ba
could be any the less well-
known.
Highly Critical

Today's review will, then, be a
highly critical one, and I will say
at once that not one of the re-
cordings to be discussed is com-
pletely satisfactory, though most
of them are most satiafying. Any-
way, who has ever heard a per-
fect performance of the “Choral”
symphony, let alone a recording
of it? The point is, of course
that the mm perfect perform-
ance is not the most
pleasing. If ll were, we would
prefer the new waan“ inFto
the new “ Choral"

Teking each composition in
chronological order, we begin
with the Romance 2 in F,

Op. 50, for violin and on:m:n.xa.
pmyea by Gloconda de Vito and

e Philharms

ducwd by Alberto Erede,
H.MYV. DB.6727. As with so
many of Beethoven's works, its
opus number is misleading. It
was written in 1802 &t the same
time as its companion piece—the
Romance in F, Op. 40 — and a
year before the famous Kreutzer

ta, . 47, & work with
which it is in no way compar-
able. Both Romances are charm-
ing music of no great import-
ance. Tt has been suggested that

they might be looked upon as_.

exercises in preparation for the
great slow movement of his mag-
nificent Vielin Concerto that fol-
lowed only four years later.

Sometimes hard

Gioconda de Vito plays the F
major freely, making use of
much rubate — some will think
too much, but none will dispute
the beauty of her tone, which is
so well captured on this record.
The orchestral tone is some-
times on the hard side, particu-
larly the horns. Unfortunately,
in order to get the work on to
two sides, it has been found
necessary to cut a little over
seven bars of an orchestral
tutti. This comes between the
two sides. In view of the fact
that this is @ rarely heard work,
the new record is well worth
having, even though it cannot be
called one of Beethoven's best.
his second best is pretty

With the Fourth Piano Con-
certo in G, Op. B8, played on
Decca K.1944-7 by Clara Haskl
and the London Philharmonic
Orchestra conducted by Carlo
Zecchi, we have one of Beet-
hoven's most popular works and

lso onme of the greatest pianc
concertos ever written. It was
written during the years 1805-06
about five and a half years after
the Third Concerto.

reguhrly at concerts [

gue betwean

this movement was
the idea of orpnena aupplhuns
the powers of the

Ordinary Standards

By ordipary standards this
new recording is good enough,
but we do not have to judge it
by ordinary stan ‘because

‘s performance of the

B47-50 is probably one of the two
finest of a planc concerto ever to
be put on record (the ather being

minor Concerto

= lozart's
played by Casadesus also on Col-

umbia). Clara Haskil's perform-
ance ia clean and her respect for
e music most praissworthy,
but she does mot give the im-
pression that she knows the
work from the inside to the same

hand, she bas the adyan-
tage of slightly better recording,
though the Columbia set Is ex.
tremely good by present da
standards and exceptional for
the time when it was made. Also
in a few detalls of balance the
Columbia set is better.

The weakest side of the new
set la the seventh. Probably put
off by the bad string entry (on 8
sustained chuml at one paint,
Clara misses out & bar.
This error u far less important
than one would expect, coming
as it does in & sequence of repe-
tition bars. 1 very much doubt
whether one person in a hundred
wil] notlce it. Shortly before, at
the magical point where divided

violas and single 'cello carry the
theme under the piano, the bal-
ance is bad. (In the Gileseking
set it is perfect.) Admittedly =
really good balanece is not often

eard here is hard to
achieve, but considering the
“faux pas"” which follows it, I

am surprised that this side was
passed for issue by the artista
concerned.

Not a painting

The London Fhilharmonic Or-
chestra are again in the picture
with a new recording of the
Sixth Symphony, Op. (the
Pastoral) on Decca K. 1824-8, for
which the conductor is Erich
Klieber. This work Beethoven
himself described as a recollec-
tion of country life. “ More an
expression of feeling than
painting” It was composed dur-
ing the years 1807-08 and is the
most complete contrast to its
neighbours, the dramatic Fifth
and the also dramatic but dance-
like Seventh.

The performance here is accur-
ate, except for a slight but very
noticeable mishap in the string
de] ment on side three, an
polished, but somehow it seems
to miss being convincing. The
first movement — Awakening of
happy feelings on arriving in the
Country—doea not give the fm-
pression of happiness found In
Toscanini's recording of the
same work (H.M.V. DB. 3333-T).
One reason for this is the rather
fiat dynamic level o! the new
set, but more importa Toscan-
ini malkes his ltrlng‘u sing with

oy, whereas hers they merely
sound like an efficient body Go-

g an efficient job of work.

Recording fault

It is possible that part of the
fault is in the recording, for in
the of the slow
movement entitied “Scene by
ftie Brook « (sids 4) the general
considerably
nrlgm,er In the Scherzo (Peaé-
Kt Merrymaking

musing though very artistic
pe rody of a nmmtry band in

This work Is full of
not 80 much in the fact that the
soloist is allowed to start the
proceedings (contrary the
accepted design of the classical
concerto), for this had already
been done by Mozart, as in the

which the
no virtuoso, being Setia o
three notes, and in the storm,
there is little to choose between
the two performances. he
final Shepherds” Hymn, however,
Toscanini's singing strings win

MAGNA
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~
Ross Parker’s two great ballads. . .
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the day. 1 must qualify my pre-
ference for the Tos: 1 version
by saying that the new recording
bas considerably more clarity of
texture, and because of its lower
volume level will prove the mare
satisfactory with thorn or fibre
needi:

Next we have two Sonatas,
Op. 86, for Violin and Piano im
G, played by u.. Rostal and
Franz ecca K. 1950-
8. ami Op. 1089, Jor H-xm. played

ws, on Columbia

nx m;-n-n At which point a
slight digression, With all em.pv.
the best known works, pop
seems to depend on n:eknml N
whether given by the com;
or not. No one will dispute ‘That
of Beethoven's plano sonatas the
Moonlight, Pathetique,
siona merklavier,
stein and Les Adieux are
most popu

Opus numbers

Keys and opus numbers are
ot easy means of ]dentlﬂnﬂun
Were

n
Y for th average perso:

the nnonugm ataly called Of.
27, No. 2 (as indeed Besthoven
20 called m and had the equally
fine but rarely heard Op. 27, No.
1 a romantic nickname, their po-
sitlons of popularity would be
reversed. Nelther of the nt
sonatas have nicknames, yet they
are indisputably among Beet-
hoven's greatest

pas- ata tak
and on the eighth la the
Piano

Another ording of the same
work is to be found in the Par-
Stmon
Goldberg and Lill Kraus. Mem-
not got it m ie

that the

says
o;wuiu trlll. of the first move-
ment must sound s if the music

reviewing the records of the
Spring Sonata by the same play-
ers, I expressed ths hope that
more would follow. This new set
gives me an insatiable appetite
for still more.

The Sonata

cs seven sides,
Its

‘The

for Violin and in G.

e gate of componition

n s uncertain,
but is js unquestionably a fairly
early wark ddte
tmng given as
Kithough It has no opus
mber it ls for some inexplic-
able reason credited as being Op.
88 on the record label. Op. B8 u
in fact, the C minor Mass —
work of vastly dl!!mal pmp.,.-.
tions and importance.

The E major Piano Sonata
was written In 1820 and so be-
longs to Beethoven's ast_ and
greatest period. It is of unusual
design, consisting of two vefy

and

their respective forms. The Vlo-
lin Sonata is probably the finest
of the whole series. It was writ-
ten in lsz:z. nine years after the
famous Kreutzer, and is Beet-
hoven's last essay in this form.

Unlike the great Kreutzer, its
qualities are not easily apparent
o the Bret hearing, but when
‘well known it becomes a con-
stant source of pleasure. As in
all previous r of violin

short a final
theme and variations which last
nearly twice as long aa the fArst
two movementa put together.
On the whole it is a peaceful
work like the calm after the
storm of the Hammerklavier
which precedes it. Denis Mat-
thews gives !lhat. u prnblbly his
finest perfor: to
date, p.nlc:ululy I.n the ﬂ.rlt and
last movements. The second

sonatas by Decca, the quality of

MOVIE
TALK

By Ken Ryan

1-\;- his role as George Bl
bition
mne-

N the new Gainsborough film
Quuut to be seen shortly,
pian| Eileen Joyce - will
play u.e piano background for
Ditk Bogarde, who portrays a
young musician whose ambition
ts become a professional pianist
ends in tragedy, snd Francoise
Rosay, who co-stars.
»* * »
HORTLY after dawn last
eck, @ tall young man
whested & Bigh-powered motor-

Bland,

ends in tragedy in The
“ Quartet,”

Dirk Bogarde had to master the dificult fingering of a picce of music by

ia nat, to
my way of thinking, taken fast

*
*

*
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his Fuh-lh. for
80,

Orchestra. written in
1808, but of ymphonies
tast of

that have withstood the
time, this is the first.
It is also the first of a series

is by far the best of its
WIIM that since 1788

been Beethoven's intention
mmmuurno«um
but it was not until the

it

text from Schiller's verses, Te-
arranging their order to suit
himself. Nor did he hesitate to
add words of his own (the bari
tone recitative).

Greatest achievements

The ffst thrée hmwuumb——l
dramatic Allegro in sonata f
with a magnificent coda, Tollowed
by an extended Scherzo placed
second Instead of third as wes
usual, and the sublime slow

T RO
Eileen Joyce Dubs

Background Music
For Film ““ Quartet™

, young son of a wealthy family whose plano playing

Sylvia Fine, essoclate producer
of the film and in private life
Mrs. Kaye, the ditty extols the
glories of the fctitious Brodny
in which the story is set. Titled
*Brodny, Brodny,” it Is assumed
that only Kaye's Indiarubber
tongue can tell the rest of the
Iyrics.
* -

-
HY HAZELL, currently star-
ring In “The Orchid,” has
always had &n embition to play
rincipal boy in This

cycle out of a garage
to a amall house in Nichols Can-
Fon, X Hollywood and drove off at
ast pace to Columbia Studics.
It was Parks reporting
for the first day's shooting on
his new flim. This was not &n
insignificant event, for it marked
both his return to the characteri-
sation which rocketed him to
world fame when he
Al Jolson in * The Jolson Story "
and the commencement of his
new cantract with Columbia. The
new film, “ Jolson Sings Agein,”
will, of course, have the Inimit-
sble Jolson voice in the back-
* * +
A STAGE star when her fa-
mous brother John was still
bas

p

school, Annette Mills

membered, :u:ud her profes-
sional career with xr-n 4 S

BEST
, REPAIR &
SERVICE

Y

Send us your

H
|
|

MMM

i without oblig
9, FARRINGDON RD.,

as an
played al: over the world with
her er, Robert Sielle, but
while In South Africa broks her
Jeg, and to all intents and pur-
her career was over. How-
ever, this courageous Woman was
also trained as a planist, and she

wish was gratified in 1846 when
Bert Montague gave her the role
of Colin *

year several
have been clamouring

or her services, but Hy has re-
mﬂued l:yul to lh! man who

producers

wish, and she will

play Dick wmnmnun for Mon-
tague a Dnnni
*

BROADWAY'S “Take I! Away”

girl, Betty Garrett, herself

taken away by Hollywood after

setting

calloused
didn’t waste much time in doing
the same thing to s group of
flimland's top executives. Shortly

part after her mlnl in Hollywood,
Of she stood up
day party for Louls B. Mayer week.

at a studio birth-

and sang her now femous rendi-
tion of “ South America Take It
Away.”

‘That night she took home the
scripts of three motion pictures,
The following day she recelved
calls frem fve more producers
who already were plotting film
ventures ahead for her. She then
repeated the triumph with sound
stage co-workers, probably the

took this up and
writing songs. Among her many
successes are " Boom)

and "When We're Home Sweet
Home Again."

LONDON, EC.1.
HOLborn B&50

K. people in

the world. They complained of

heipless public as a hlghuxht of
bher appearance In Me
Mister.” She credits u p-rucu-
larly with her winning of the
Donaldson Award for the year's
best musical comedy perform-
ance in the show, and alss with

the word COAL1T"

“The Director General's-compliments and would you mind deleting

ON HOLA.N tells me that
the of

end of each term, which will be
.ppmxum::.zly every thres
ths, and I will let you know
tho decision on this."

* * =
OUNG Pat Glover, of Snein-

ton Dale, Nottingham, re-
cently enrolld member
writes: "1 have been

playing for five years and passed
the Higher Intermediate Exam.,

Interested in the
movement, and I am tralning to
be & pro. Although I am only
Sewrtigm, T have -ppem-:d many
times in concert work, and I am

taking m.lny mi\-anced numhrn

BﬂL PMER Ir‘rl!al in & re-
cent lssue of Accordion
“In Defence of the Bel-
lows Shake.” He considers that
it is in some ways overdone, and
that it has been used so fre-
quently as o * freak effect”

of

MUSICAL
CROSSWORD

ACROSS
1 and 3. His heart's delight
waa 5, 5

‘Whence comes pipe mu-
sic? (3, 2, 3, 3
Consume

)
Double act found in ardu-
ous labour. (3)

B HE REE a

‘s piece is best
> the middle, (11)
and 24 Triple fantany of
Oscar Strauss

DOWN
L Organist

who pEled
o get to the top?

her Metro-Goldwyn-Mayer con-| 2 e ln his
tract and trip to Hollywood. "°l'
B (to & US. town
onC™ e other hand, its peraiat- i it R &
bave musie latensrs and lingir! e aranic s e
@after her pretty 8 and 18, H 's hit. (8)
body blamed me,” she declared, | & BC appolnt-
heuuu it was driving them ment, uJ
out of their minds and they 9. In short, High Tension.
couldn't stop = -
‘Nevartheless, she sdmits that e . Daps %)
such tunes are the answer to| is s in & river.
g 18. A famous Intermerzo
uce, no matter how much it origina this to
taxes their sanity, the better happiness. (8)
kmown I become for it,” she says. | 17. Bamous Wagnerian con-
There's a line in “Big City" ductor. (5)
that best describes the singing| 19. uel banging
of this blonde, blue-eyed, nom- around the Unlon for an
stop comedienne. Little orc! novelty, (5)
O'Brien, after watching her per-| 20. A famous clarinet play-
form in the best Betty Garrett| . 108 family (O
b French wor
manner, says: “ When you sing, dit before a bit. (2)

you sing all over!™”
Although it is just starting to
reap dividends, her unique, lively

style of vocalising fs not

new to her. mﬁnly
all over” sev in &
Boston night club for just $36 a

WMT’WG@

Edited by J. J. BLACK

many people tend to lose sight
of its serious value. Here are
some of Mr. Bill Palmer's own
words:
= - *
OW I am certainly not nar-

stration of virtuosity, of as a ds
vice to add sparkle and zest to
the climax of a novelty number,
although I l!o believe that this
can be and his Been done’ en-
llrnly too much. Techmical dis-
play of any sort has its purpose
in the advancement of music in
general, both In developing the
* performer and the er. The
use of the bellows shake in this
respect is little worse than too
many rapid scale passages, ar-
peggil, or any other device nver-
done.
" The puy is that beesuse of
many people are
i hose sight of the fact
that the bellows shake, like rapid
scale technique, canm be used
artistically at times, ta very ex-
cellent and quite legitimate
effect.
“ Many of the orchestral com-
positions of Beethoven and
zart, for example, if transcribed

peated chords often found in the
string parts, which are produced
on those instruments with bow-
ing techniqus paralleling our
bellows shake.

“In many such passsges a
great fortissimo climax can be
bullt, starting from softest plan-
issimo, using the shake skilfully
to produce a stirring emotional
experience. 1 have heard Fro-
g e e have, use
this effect reat artistry,
with such Ioﬂdarml effect that
en entire audience was obviously
more moved by the beauty of the
effect than by the virtuosity in-
volved.

“The bellows shake is not as
difficult to master as many be-
lieve. T train all my students at
it almost from the beginning, re-
garding it s a necessary part
of technical equipment that is
baund to contribute to skill in
handling the bellows, even In
gréioary playing. T bave yet to
fna the student who co

do & fair job of It in
months at the most, devoting
only & few minutes each day ta
it.

“Students so trained do not
regard the accordionists who
use this device as miracie men
They are more inclined to dis-
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(A CLIFF ADAMS ARRANGE!
AND A GREAT REVIVAL OF A mumn SONG
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for accordion would absolutelv count it as an attempt to show
require the bellows shake to get off uniess it is used with good
effects similar to the rapidiy re- effect.
PRESENTING (11
NS NO. | SONG
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The most
attractive,
true life story
of the famous
brothers.

PROFUSELY
ILLUSTRATED

ITALY’S “ANGEL” DUE
HERE—WILL TELEVISE

ﬁﬂel of the films in which she
has starred in her native coun-
The scenes of nuumm
which have greeted uu fhmn!-
herita in and
Rome are sald to be unaqu.\hﬂ
Caruso

of not one but two compéres
who were as important to this
band show s the musiclans
themselves,

I

* *
womnnmnhuua:{
they were two of the fin

g W sppreciats how

more their bad as much

they know their jobs. Further-|Live

to be televised on Novem-
ber Her concert engage-
ments for impresario Harold
Holt, who brings her

London, are:

verpool, November 17;
Montfort Hall, Leicester, Novem-
ber 23; Town Hall, Birmingham,

Hall, | minater, on November

HELPMANN
RETURNS TO
BALLET

Bmm:ln.wihll“h
hear that Robert

duced as wuilhll the

pertoire, w Ash.
ton's “ Apparitions” and  Wed-
ding Bouquet.”

Helpmann will dance the title
Tole IE Frederick ton's “ Don

picts exciting initiation ceremon-
ies Into various Australian

CHARITY
CONCERT

id | BEHIND & concert to be held

at the Central Hall, West-
16, is the
story of & Princess who gave
her life for pursing. Prineess

plled herself to nursing, becom-
ing a probationer at the Hospital
for Sick Children, Grelt Ombd
Street, and gradusting

lncked

ness; It was brlsht -ml forceful.

In fact it sold the show per-

feetly. I do mot know who was
responsible for this patter (at

deserves the fullest credit. The
enfire production was something
of which the B.B.C.'s production
department may well be proud.
* *® *
HE vocals were done by John-

note in the Hoagy Carmicl

style. I am sure this
matter of pitch but one of pose.
It's airight for Carmichacl. With
him i¢s = siyle. But for Bager
it won't d He is too good =
voc-lﬁll

GU'EST vocllllt was Jnn:lh
Locke who put e

had into “Galway Bay,” ﬂnhhlnx

with & pianissimo that will get

the customers applaus any-

where in the world.

* * -
FURTHER intereating novelty
was the duet between Sid on
clarinet and Woolf on trombone
uu & group chosen from mem-
both bands nlngln;

MPeca T Do in an wasy t

beat style.

* - *
N conclusion I must say that

whoever wrote their mwrm

ROYAL PHIL
SEASON BEGINS

Ozu'om 20 st the Royal
Albert Hall the one hundred
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rate of 6.
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. Baral
Single bressted.  36in.
Perfect condition.
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non’m uunq‘tuun fall length g
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226.

BASS00N, £30. — 8, Grenfell

Rn':: " Maidenhead. the latest

PETS BY BESSON. Large bore
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— 6, Maunsel Street, SW.I.
DJ..-VS TROMBONE _for sale. N!ﬂl) El
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Tl ok et

we g P on e
Everyone was grand,
whic

‘There was no mention of

the ‘DMB

number of the

1 would &ﬂg'eﬁhlc it i
edied,

1 shall be Sulishted to
mccept your invitation to
enter my band for another
London Gon heat. and will Jook

forward keenly to another
“battle of the bands."

All the very best wishes
for the future success of
your paper.

Yours faithfully,

DOUGLAS DOBELL,

77, Charing Cross
W.C2. Gerard 4197,

RECITAL OF
RUSSIAN SONGS
Slobodskaya at
Wigmore Hall
(M.E. Music Critic)

Narse ot Guy's anpi
tal, wher:“-he served during the

After the liberation of Aby-
sinia in 1942, Princess
Turned to Addis Ababa fo tead
the sick and wounded. Her un-
ceasing  toll for her people
wr the Princess's health.
Bh. died & year later at the age

A. eﬂlt centre of healing has
risen at Addis Ababa in memory

help build and equip it, & fund
was set up —with Lord Horder
aod Lord Amulree as hon. treas-
uren and Miss By!vh P-nkhuut
ts target
btl:nl £1MW} of 'h}:h more
than half has been ralsed.
'nm concert at thg Central

Ton P

“The 'I'r;bldour’ >

ANNE SHELTON tsod off the
frst of her series with a
grand . As far as
I'm this Shelton

concerned
series could go on for ever!
BACK TO HIS OLD LOVE. Joe
Roncoronl once again
in the

FXPFRESS, FRIDAY, QOTOBER 20, 1048

ARTISTRY IN RHYTHM
BEAVER

ARTISTRY JUMPS

OPUS IN PASTELS

SOUTHERN SCANDAL

CONCEATO FOR DOGHOUSE

AND HER TEARS FLOWED—
LIKE WINE

SOUTH RAMPART ST. PARADE
4/- EACH ORCHESTRATI

FRANCIS, DAY L HUNTERLTD.

*
—
LIONEL HAMPTON
GENE KRUPA

DISC JOCKEY JUMP

WHAT'S THIS
ON (POSTED 34, EXTRA)

138, CHARING CROSS RD
W.CL  Tel Tem Sar 95

Alley, and
‘very happy about it.

ormance.
DAIRY TALK “It's no use
trying to publish an Irish
- , everybody's got one! ™
EASY ON THE
Luton Girls"
George Melaci
Fendition of  Dream Of
wen,” I hear tell, is & hnney

EAR. The
Cholr with

JUST REPRINTED

~  BOSTON BELI.E LE @an pasce)

m Dm (BARN DANCE)
DUSKY MT (BARN DANCE)

by Morman Whitsler

ALL SETS WITH SAX PARTS—PRICE 4. EACH

1. B. CRAMER & Co Ltd, 139
Totuphna :

New Bond St., London, W.1.
marfoir W56

GOING TO IT-B.L end n! va—
ember—maes!
for & 'nll-dmrvod lwmm-
to Roberto Inglez
ro: stiil pny'llll those sambas
I mosouam.t ENJOYED
Geldray’s interpretation
ol “The Sabre Dance.”
‘was & terrific plece of show-

PIANO ACCORDION
c ARHYINC COVERS

THERE'S ONLY ONE

et H.\lﬂl[ﬂl.\\

manship.
JOINING BILLY REID'S pub-

FRANZ 1
a terrific Nicholas xarnuur-
arrangement of "Lady Be

Fozsanger Trem_resen cars
3. KivcHEN 1o
4 STRELT, LEEDS,

OLD MOTHER RILEY back in
full force, full of the biaroey
and grand Irish hum

PLENTY of broadoasts for that

weys assured when Doreen's
on the air!

QUERY. I wouldn't be sur-
prised if I've mentioned this
bcrm. but why plan two

programmes 80 similar

In type to follow um other?

Hall,

16, under the managemen
impresario Harcla Hoft Ia in atd
of the hospital The moving
spirit behind the profect ia Miss
Sylvia Pankhurst who, although

she has been active since it be-

came the victim of Fascist
aggression,

Giving their services at the
concert are the Anglo-Polish
tenor Herman Simberg; Emily
Hook, the ll!l-no:
Iris Lover!

idge, the pianist;

tbe Wutmlnawr sympmy 0t~
and Wiseman Choir

ld\wud by Dr. George F. Brock-

ess.

Jimmy Cummins’
Engagements

~ Sleepy Berenader
ROSS PARKER'S “I'lI Be

LET Us BOOK YOUR BANDS FOR
YOU AND ENSURE THE SUCCESS
OF YOUR SOCIAL FUNCTIONS

ENTERTAINMENT  SPECIALISTS

33, KING STREET,

Phone :—

TEM 49889 co
BAL é820

VENT GARDEN,
LONDON, W.C2

‘There " sounds to me certain
to be there!

SERIES for The Humouresques,
the new singing trio that
should go a lang way.

THE PUSSY CAT SONG. Last
week I called this “ The Cat

" My sincere apologies.

U TH THE LINDEN
TREE sounds a likely win-
Der to me.

VERY o British

PLEASANT, Twx
Best Sell!h in the USA
"A Tree In The Meadow *
“Undernenth The
A.rchu"'

WHEN ARE WE going to have
another hit song from Jimmy

Any difficulty in getting
PR

MUSICAL

If so—have it sent to you every
“.kdiroctlndpnnfm!

Send your mame and
33-IIIG$TIIET

LONDON, W.C.2
enclosed for £1,

with order
lumuon. 10/= for six month

ESS?

CWEHI' GARDEN,

for one year's
subseription.

Kennedy?

SPOT. The

‘Theatre, where

'rmnmy Fields is scoring a
bull

YOI:NB JULIE ANDREWS also
‘omman:

ded.” This
dud a great honour for one
so young. Ted and Barbara

NATIONAL DANCE BAND CHAMPIONSHIP
FIXTURES ARE ALL TEMPORARILY

POSTPONED

A FART from playing nightly at are also to be congratulated.
the Stork Club, Jimmy |ZERO to lhnu .an'vnwr- who 2
and his Rumba Or-|  win * work  of (See “ The Voice” on Page 2)
chestra have a series of soclal fellow wrﬂern -
functions in the pear future.
These include 4 the
e el o oL BEETHIWEH passion overcame his judgment. considerably th

House and agaln on November
17. On November 25 they wlll
play at the Trocadero and

cember 4 will double the Bl\mv
Hotel and the Dorchester. De-
cember 28 will see the band st
Seymour Hall, January 1 Gros-
venor House, and we understand
that on December 20 Cummins
expects to take his band on &
fiying visit to Germany. Cum-
mins informs us that for the

Wilkinson Band
Makes Change

sm N informs us

that he has made a recent
change in his line-up with Char-
e .Tmeu nphdnz Sid Carrier
on . This broad

&g

A oo !requenuy phym; at Beat-
Garter

:Rcyal Hot-l ‘na Vl:l.m'll ‘Hotel,

Civic Hall and all the leading

and were performed with great
sidiiL

with his vsual
!G"W'b' that we shall
Ib future h:‘?‘l‘lﬂ

Mr. Ivor Newton accompanisd
usual perfection.

hearing Mme.
Siobodskaya in public. H.M.

coms within the first cstegory | el

the broadcast
Ron Terry plano, Styx Witkin.
lm: drums, Charlie James bass,

Ken Rattenbury trumpet, George | and basses

Ty, h,
Flavell, Fred Pickering and Jack
Clarke saxes.

%3527 MODERN MUSIC
CLUB

movement In the form of a set
of variastions on two themes —
are the greatest achievements of
their respective types in the
symphonies, though the frst
movement of the  Eroica ™ must
run the present first movemen
pretty close for this honour.

To bﬁdge the gap between
these instrumental move-
ments um the choral Ainale, Beet-
hoven employs a most original
and dramatic device. First of all
the wind of the orchestrs kick

angrily silenced by a recitative
played by the 'cellos and basses.
After

augge:

movement. The ‘cellos and basses

will bave none of it. This Is to lou

bé & song of joy, not a medita-

tion on destiny. The Scherzo is
led and angrily rejected, being

tar too frivolous.

Next we hear the first thems
of the slow movement. The
‘celios and basses consider It, but
eventually decide It is not suit-
able. The woodwind try a new
idea, our first glimpse of a great
theme to come. After what seems
like & short discussion, the ‘colios
decide that this fits
the bill to perfection and take it
up themselves. After it has been
built up to a great climax by the
full orchestrs, the hideous din is
again heard, but instead of being
Anml‘:d

friends,
sounds continue,

our voices in a song of

gladness.” (This is & very free
tranalation of the original Ger-
man.) So the choral finale is

l
Argument as to whether it is
coased

very g
fifths by the horm

‘The siow movement is beauti-
fully piayed. For the first theme

dcht or wrong has never wrong, and if employed would
to this” day, a:lu:"t:‘ou:umbu ruin the movement. Surely, too,

con- 3 crotchets per minute could
siderably. Neveriheless, W.R.A. hardly make the difference be-
in the ber lssue of " The tween Molto e cantablle
this finale, and thet Beethoven's themes. - ot hﬁhﬂ'

He considers the full realisation n
of

this moyvement by mere hu-

mans an impossibility. So it is—
almost
I consider a full realisation with
Italian 5]ngen and orchestra
der Toscanini.
mnces will,
extremely rare. But the
defects of performance cannot
well
¢ the music.

but I have heard what

. perform-
however, always be
usual

the rént greatness of

Defects + are in the new

recording, and not only in the
finale, but only one—the tempo
af

the first movement —

my pleasure to any marked
degree or for any

The first point I always look for
up & hideous row, only to be im
is the reiterated sextuplets by
the strings in the very first bars
Too often the result is a feeble
tremolo. Here the articulation is

length of time.

any performance of this work

ood, though the sustained

are rather too

hile some of the tempo

Wi
indications in the score are ob-
viously wrong,
o believe that of the first move-

there is no reason
ment ta be so.

Beethoven gives 88 crotchets

to the minute, that is 44 bars
Usually the movement s taken
too siow, and the present case is
mo exception, the tempo being
well under 40 bars to the minute.
The result Is that the listener
Beta
{quavers) instead of two (crot-
chets) beats to the bar and
music s thus robbed of some of
its dynamic quality.

the lmpression of four

the

In the ‘Scherzo the tempo is

ideal and corresponds to Best-
hoven's markin

The fault in

is given as 80 crot-

more than half the sp
T mportant fourth (s
homn part could afford to be
little more promioent

Ernest Newman has recentl
pointed out in the * Sunday
Times " that the tempo indic
tion of 9 bars to the mins
the opening of the finale w
appears in all editions of
score i3 a mistake for 66. Prob
ably the first 8§ was accidenta

turned upside down (malking
9) by the printer of the N
cdition and has never sin
been rectified

The soloists here are as Ko
if not better, than most. Their
task is enormous. The baritone
is fine in his opening recitative
but the tenor’s intonation in the
“ German Band Section * lesves
much to be desired. The sopr
unfortunately has to pause
breath in the middie of
phrase. Although they
beads off, the charu
overbalenced by the
Usually It is the
roun

archestra.

other way

Certalnly there are faults, and
inevitably there are faults in this
new recording. but I for o
would hate to be without it. I
the balance i= not always good
the volume without distortion i=
tremendous. Moreover, the re
cording ls very much alive
taken as a whole, abundantly
satistying. not to say thrilling
It is, in fact, the finest recording
of the " Choral *

yet made, or at

jeast yet issued In this country

set 80 Mawless that even he will
consent to ts relense.




