PIANO MAGIC!

KING
COLE

PIANO CAPERS

MASTER THE 'KING'S' TECHNIQUE
Price 3/é net (3/8 post free)

PETER MAURICE MUSIC CO, LTD.
21, DENMARK ST., LONDON, W.C3
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ALL the AMERICAN STARS
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SIMONE SIGNS CONTRACT

FOR THE LANSDOWNE

EWS BROKE THIS WEEK THAT AFTER A YEAR’'S STAY AT THE LANS-
DOWNE RESTAURANT FRANK WEIR AND HIS BAND WOULD BE LEAVING

AT THE TERMINATION OF THEIR CONTRACT ON MAY 8.

VIOLINIST LEADER

WELL KNOWN

SYDNEY SIMONE HAS SIGNED A LONG TERM CONTRACT

TO ACT AS MUSICAL DIRECTOR AND SUPPLY TWO ORCHESTRAS FOR THIS

EXCLUSIVE RESTAURANT.

Simone told '‘ Musical Express ' that he intends to aim
at a new sweet-swing noise with his seven piece dance or-
chestra.
print he will be using electric bass, electric guitar, alto,
tenor and clarinet and three fiddles. He will also make a
special feature of a rhythmic quartette and a vocal trio
which will be composed of three front line musicians. Simone
will of course lead on violin and also do his own vocals. The
rhumba band will be five piece but instrumentation is not
yet completed. As soon as details are available we will

advise our readers.

Negotiations for the engage-
ment were made by well known
LLansdowne Restaurant house
Agent, Emlyn Griffiths, and the
band will commence there on
May 26.

Frank Weir has asked us to
express his appreciation of a
very enjoyable stay at the Res-
taurant over the past year and
to state that he wishes to thank
the management for their co-
operation during this period. He
also tells us that he will have
news in the very near future
that will be of great interest to
the profession and details will
be available at a later date. The
Weir music will be heard in
“ Contrasts in Rhythm "™ oppo-
site Victor Silvester on April 10
and will also be in “ Band
Parade " on May 3.

COMPOSER OF ““NEAR YOU”

Famous Lyricist in England

ERMIT GOELL famous American lyric writer is in England.

Goell is the writer of such famous hit songs as “ Huggin’ and
Chalkin',” “ Shepherd’s Serenade ” and most famous of all, *“ Near
You.” He has had no less than six songs on the Amerim Hit
Parade one after the other and told “ Musical Express” that he
is in England to study our music business and how it works and
that he intends to stay for some time. Jack Jackson introduced
him to the many fans at Band Parade last Monday prior to the
show going on the air, and they accorded him a fine reception.
It is to be expected that he will more than likely visit Ralph
Moffatt at Munich. Readers will recall that it was Moffatt who
boosted this song to such great popularity via his midnight
programme.

DOROTHY CARLESS IN NEW YORK

Sydney Simone

'ﬂﬂ-?‘-h__; et
B ol ™ il

— — e ——— o
o . - — - = a— =

Do Carless who is now resident in America, is
smm'lllim when she opened at the smart Bradley
Restaurant and Supper Club in New York last week.

Although the personnel is not yet available for

CHANGE IN
TITO BURNS
LINE-UP

As from April 16 there will be
a change in the line-up of the

| Tito Burns Sextet when trum-

peter Duncan Campbell will take
the place of Dennis Rose. Camp-
bell was recently with Lou Prea-
ger prior to which he was with
the Tommy Sampson band. The
Sextet will have its first broad-
cast since December when it
appears in the new “Show Time"”
series on April 15, The outfit will
play a concert at Burnley on
April 18 followed by a week of
one night stands which will in-
clude Scunthorpe, Bedworth,
Chester, Rhyl, Crewe and Man-
chester prior to returning to
town for the Jazz Jamboree.

Leslie Holmes

takes band to
Munich

LESLIE HOLMES, well known

in the musical profession in
his capacity as band manager to
Leslie Dougias, left England last
weel with his ewn newly formed
orchestra to take up residemce
in the largest American officers’
club in Munich. With him
Holmes has the following men:
Paul Bennett lead alto, Jock
Forbes second alto, Vince Bovlll
tenor, Ron Bates tenor, Jimmy
Paul baritone, Ronnie Hughes
trumpet, Arthur Greenslade
piano, Ronnie Verril drums,
Teddy Broughton bass. The ma-
jority of arrangements have
been done by Greenslade and
vocalist with this new outfit Is
popular Beryl Templeman
whose records are already well
known to AFN Munich listeners.

PEARL CARR

JOINS CYRIL
STAPLETON

Readers will be interested to
hear, as from April 12, that first
class singer Pearl Carr will
join the Cyril Stapleton Orches-
tra as resident vocalist. Pearl
who recently left the Leslie
Douglas Orchestra as touring
was proving too great a strain,
will do all the Stapleton broad-
casts and will also be resident
with the band at the exclusive
Embassy Club., When the band
plays at the Jazz Jamboree she
will not only sing with Staple-
ton but will also appear with
Leslie Douglas.

Bag Martin

Blanche Coleman for Aberdeen

Blanche Colman and her all
girls Orchestra will commence
a year’s contract at the Beach
Ballroom, Aberdeen at the end
of May. As well as the dance

sessions the band will appear on
Sundays when they play classi-

cal, old time and Scottish music.
Blanche has just completed a
ten days booking at this hall
and will take a fourteen piece
band into the Beach Ballroom
when she commences her en-
gagement there.

SELECTED BARGAINS AT
Kitchen’s
ANNUAL
Stocktaking

Bargains

CHEN LTD. Tel. 22222
Iui-lllh .‘l';r“ﬂ VICTORIA ST. LEEDS

ALSO
3 RIDLEY PLACE, NEWCASTLE

:i{;.'fp MOORS LD, BRADEORD

Repeirs to all types of

GREATLY REDUCED PRICES

nstruments exscuted fo your perfect satisfaction
T T

BOOSEY. Simpl; System.

Low 25
SIOMA. Simple System. Low
B. & H. Boehm Metal ............ £15
QCORDIONS:
F;‘&PRANI. 120 Bass. Octave
L, T £27/10
CASILI, VERONA. 120 Bass. 2%
Octave SAAR .....cooeecemnerreriniinans

SUPERTONE. 40 Bass. Octave
Safla

...........................

mxmimd. Gold Bell P

TIGER. Silver Plated. Low Pitch £9

BUESCHER. Trumpet t. 29
Gold Lacquered .....c.coommriesesses
gxmomnz'. 'Cello  back.

%mh' SR - T

MONENO. 'Cello back. Mﬂﬂﬂ
Neck

Cam'mmﬁ........ 21515

signs up with
C&C

READERS will be glad to hear

that versatile arranger, con-
ductor and songwriter Ray Mar-
tin has signed a year’s contract

| with Campbell Connelly. Martin

from writing the complete
:t?:rl;t for the nawgJeuie Mntt.h:
ews show “ Maid to Measure
due in London shortly, is also
the composer of the current big
geller “Once Upon a Winter-
time.” We feel sure that if he
continues to write such beauti-
ful songs as the latter, Martin
will shortly become one of our

best “ pop"” writers.

MOURA LYMPANY

Lovely pianist Moura Lympany
was exieptinnslly excited when
she learned last week that she
had been elected
Royal Academy of Music — an
honour usually reserved for

much older musicians.
Her recital at Covent Garden

F England until January

be her last im
on May 23 will 1049 as

she leaves ly after for
New Zealand prior to ‘%
America. She has just comp ¢
her first fillm app 7 &
Shepherd’s Bush

s

MAURICE ROCCO
Brilliant Boogie-Woogie Pianist

ALLAN

JONES

Irene Hervey lovely film actress wife of Allan Jones is
seen here with her husband choosing a new hat in a
Bond Street Salon.

ERNARD DELFONT pauts on an unusually good working

bill this week at the London Casino with star topliner
Allan Jones singing his way into the hearts of the London
public. This movie star singer has the big voice and pleasant
demeanour that provokes the unusual hero-worship for

which this part of the world is well known.

His movie fans

queued up outside. Inside his audience showed their appre-
ciation in no uncertain manner.

Another star of movies ap-
pearing on the same bill was
coloured boogie - woogie pianist
Maurice Rocco. This is some-
thing musical people in London
must hear. Apart from his bril-
liant boogie playing, which he
does standing up entirely and
gyrating at the same time, he is

a vaudeville star of considerable

magnitude. 1 saw Bernard Del-
font, as usual, in the front of
the house on this first night and
1 think I detected a smile of
satisfaction on his face. If I am
correct, he had every justifica-
tion. J. L. BR.

BAMPTON
RECOVERING

Readers will be glad to hear
that Claude Bampton is recover-

ing in hospital after a very
serious internal operation.
Bampton's ‘“ Ballet Music to a

Flea " was broadcast last week
for the second time by the Mid-
land Light Orchestra.

OBITUARY

Johnny Franks and the musi-
cians who were with him ut the
Nuthouse, have asked us to con-
vey their sympathies together
with our own to the family of

Jamesgs Cole their fellow musi-
cian who died last week. Cole
who was twenty six years old
was to have
week.

been married next

‘¢« WEDDING

BELLES ”

T | HAROLD GELLER
+LONDON CASINO

FOR FRASCATI'S

First change in eight years

OR the first time in eight years Frascati’s Restaurant
are to make a change of orchestra. In place of Hal
Tauber who has been resident for this period, Kinn-

fElliott Direction inform us that popular broadcasting band-

leader-composer Harold Geller is to commence at that Res-
taurant as from Saturday April 17.

Geller will lead on violin, alto and clarinet the following
combination : —Cyril Harling, violin, alto and clarinet, Jackie
Daniels tenor, clarinet and flute, Nat Cole trumpet, horn and

Knight drums.

Geller's more recent resident
engagements include Fischer's
Restaurant and the Garter Club.
He will be on the air with his
Sextet on April 10, 17 and 24 at
8.15-845 a.m. in the Home Ser-
vice and also has two Music
While You Work programmes,
the first being April 13 3.30-4
p.m. and May 14 6.15-6.45 p.m.

" PARIS
JAZZ WEEK IS
ANNOUNCED |

N the nature of a reply to the
Irmnt Jazz Festival held in | Harold Geller
Nice comes the announcement
of a Jazz Week to take place in | At The Opera:
Paris from May 10 to May 17.
The former event was, of course, | COMEDY TRAGEDY
organised by Hugues Fanassié | ’
of the Hot Club de France. The | AND FARCE
Paris Jazz Week will be under |
the auspices of Charles Delau- THE production at Covent Gar-
nay's Hot Club de Paris. Both den of “The Magic Flute
of these International m ‘ 5. mfin;t{'l}f _b?tlf:‘r than that of
figures will be well-kn to H:E_l;‘ Val&yrle." ?}(nu of the rnl;n-:t
= - s g striking things about it was that
Musical thE:pmnt “;'eu.deru in the whole of its long cast.
through heir contributions to | there is not a single weak char-
our Jazz Section. acter; the two saldiers
Preliminary announcements | Evans and Geraint Evans) who
for the Paris Jazz Week promise | appear only for one scene near
the appearance of Coleman|the end sing their parts with
Hawkins, the Howard McGhee | the certainty and quality of
Sextette (with Milt Jackson principals. Arnold Matters as
vibraphone), Erroll Garner, the ! Papageno and Marian Norakow-
Slam Stewart Trio and veteran | ski as Sarastro are particular!y
blues singer, Bertha “ Chippie” | outstanding. Audrey Bowman
Hill. Claude Luter's band of | is cast for the incredibly difficult
amateur Dixielanders (which | part of the Queen of the Night
crecated quite a stir at Nice with | and Blanche Turner for Pamina
their raggedy two-beat improvi- | her daughter.
sation) will also be appearing, | At Sadler's Wells Puccini’'s one
together with the winners of the " act opera “Il Tabarro™ (The
1948 " Hot Jazz " Poll -F‘rance's!C!ock: and Anthony Hopkin's
leading jazzmen. | operatic frolic “ Lady Rohesia "

ing Band Parade for a

long time at she Peoples Pal- but others are rather schoolboy-

ish and generally ruther too ob-
vious and unsophisticated But
these defects could T am sure b

climinated. MR

ace last Monday night with
the Squadronaires, Fellx King
and Eric Winstone, all of § |
whom were in excellent §/|
fettle, 1 would say that Win- § |

stone distin himself
in one of the best broadcasts
he has done to date. This
news was just too late for in-
clusion in my regular column
appearing elsewhere In this
issue.

CASH OR FEASY TERMS

teful thanks to Mr. Green of
reen’'s Playhouse, Glasgow for
his kindness in permitting the
band to leave the stand at 10.45
.m. on April 24 in order that
ey may catch the night train
to f‘.:ondnn for theilr appearance

violin, Tommy Benton piano, Bob Howard bass and Nobby |
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SIR Stafford Crippsy !
%

increase in purchass

on musical instru-
ments and accessories
Is an unwarranted blow
at an industry already
high on the priority list
of dollar earners. Thix
is taxation on " tools of
the trade ” which
should be exempt from
tax altogether. Profes-
sion and music trades

alike will muake their
resentment

tax

heard.
Editor.

BEECHAM TAKES
NORMAN DEL MAR
ON IRISH TOUR

With Sir Thomas Beecham

1 . ®
and the Royal Philharmonic Or

| chestra on their tour to Belfast

| man Del

|

|l

in
|

|

| 31, April 1 and 2 Del

(Fdgar |

and Dublin, travelled Beecham's
young associate conductor
Mar I’{F conducted
one work in the concert ar Dub-
lin on Sunday April 4 Dor
Juan " by Richard Strau and
wrote the analytical notes for
R.P.O. Irish concerts Al
though scheduled for go work
Belfast, where the R.PO
save three concerts on Marct
Mar atten
ded all rehearsals and perform-
ancesg in case Beecham was de-
layed or indisposed.

Norman Del Mar is

- e
MOr

becoming

something of an authority on
Richard Strauss. His first ap-
earance with the Rovyal Phil-

armonic was during the Strays:

Festival, when, in the presencs
of the composer and BEeecham
he conducted the tirst English
performance of the fantasia on
the opera "“"The Woman With
out a Shadow.” With the pnew
recording of " FEin Heldenleben
(Beecham-R.P.O.) HM.YV. issue

a long asnalytical note especially
commissioned from Nel Mer Hs
wTites a1l notes for his concerts
with the Chelsea Symphonyv On
chestra wWhose next OnCeTrt
Hived for Mayv IR

Ralfini for
Villa Marina

Commencing May 10 Jan Ral-
fini will take his Concert Orches-
tra to the Villa Marina for a
With the currency ban being | form a striking contrast. The  %ason  lasting twenty weeks.
lifted on May 1, the Paris Jazz | Puccini is a fine work packed | The orchestra will play for all
Week should be a popular venue | with emotional intensity and the big conferences during the
for travel-minded jazz lovers. |ending in tragedy notable for | season and apart from a full
Even without “le hot™ as an its superb orchestration Vic- | dance orchestra that will play
added attraction, Paris in the |toria Siliden and Frank Sale : "
spring can be very pleasant in-| (the lovers) are superh. but Ro-
deed. Readers will be kept|derick Jones (the jealous hus-
posted of all developments on | band' 1s at times rather over
the Paris jazz front as informa- | powered hy the orchestra
tion comes to hand. What can be said of [.ady

i Rohesia "7 Not even by courtesy
can it be called an opera It s
a farce in the style of the Marx

ERIC W|NSTONE Brothers and almost as destruc-

| tive The orchestra sometimes

DISTI"GU'SHES | lapses into quotations from the

works of others (the inevitable
“concerto ™ 1= lsed A= ]
HIMSELF l music ') and sometimes bhut ne
| often) into genuine original
| music. but moast of the time it
By Lee Conway | Just lapses Funnvy as the wholse
|th1n:.: 15, I feel it could be made
DUB]NG the most interest- § | funn:er. Its best parts are
iwnr!?n' of the Marx Brothers
|
|

opposite Joe Loss at the Marina.

will also huave 1« Hammond or-
gan, harp and six fiddles. Ralfini
iIs, of course, well Known as
Musical Ihrector to T ommy
ITrinder

TOLLEFSEN
RECITAL

Famous Toralf
Tollefsen will he giving a recital
At the [urhiton Assembly Rooms
on Frday Apr ' 730 pm
The entire this show
will go to cl and
thi perforn includs«
4 § 1= -y o Lo :
botn 1A == i I ypiutln
misi

‘cordinnist

-

rv ), v

L - BEE" =
aubes

BOOSEY & HAWKES LTD.
IO DENMAN ST - LONDON - W.L

Cath P Deg M th
Bb Clarinet, Boshm system. |7 kevs. wood, low pitch, shop-soiled (I8 (4 10 O !
Piano Accordion, Italian, 120 Baws. 41 panc keys with sctave
’ coupler : 424 (4 0 0 ¢
Foster S New Bd Trombone, Deerman Super. large dance mode high and
low pitch, gold Iac.. a1 new. nice condition 28 (7 0 O {1 »
Drum OQutfie, incduding Bass drum. Side drum and all sal
B Pla er acceslories, complete £24 (54 0 0 ( ]
ass y Alto Saxophone, French artiic’s model automa -
low pitch . _ £24 6 0 0 ¢
Next Saturday April 10 Johnny | Alto Saxophone, Martin U S A  gold lacquer. 2z new n case 442 €10 10 0 (2 3
Scarff will join the Teddy Foster | B Tenor Saxophone, Buffer arcist’s model niver-plated o
band on bass. He will be replac- pitch. reconditioned :T_rg_.,-;;:,t . _ €54 (] 0 (2
ing Andy Isaacs. Foster has| B Tﬂ:"'*ﬂt;'ltﬂumr SRAIETISRE: (GRS TNCRYGr RAR: Rehel g s 0 :
. mounti 13 - - s L . - L -
asked us to acknowledge his CASH OR EASY TERMS. LIST FREE ON REQUEST
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GERrard

at the Jazz Jamboree

KELLY DEPS
with

The Biggest Request Number

Once Upon A Wintertime

TOM KATZSIX

Sixteen year old clarinet and
sax player Tom Kelly once again
deputised for & member of the
Tom Katz Six when first tenor
player Wilson Rae was taken

Now Available

Dance Arrangement

The Mocking Bird

i1l during second house per-
formance at Golders Green last
week. Last March due to an
emergency, Kelly was given five
days to memorise two complete

es, 12 sheets of manu-
script and complete act routine |
prior to rushing off to Eire for a

Our next Big Hit

AFTER ALL

tour with the ocutfit. He wﬂll:;
broadcasting again on April
at 5-540 p.m. in the Home Ser-
vice when he will play clarinet
solos.

CINEPHONIC

N=Z20XvmZ=-0NM

MUSIC CO., LTD.

199, Charing Cross Road, Londoa, W.C1 Tem. 2854 “ Cinemuse '’
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You may like ** Musical F.xpress
it, but therc's one thing vou can'l

THE VOICE

THE COVENANT

As I told vou last week, the Covenant has been drawn up
between th: B.B.C. and the music publishing fraternity. Here
we have the catire music publishing trade alleged to be
unanimous, They are ieported at this early stage to be
desirous of signing this document. The B.B.C. Iitself is also
reported to be in full agreement that this contract will put
a nail in the coffin of " song-plugging.” The very expression
“song plugging ™ is, of course, a misnomer since song plug-
ging was always talken to mean song exploitation. Only in
recent years has the expression been used in connection with
payment for songs broadcast. But surely there is something
radically wrong with the whole idea behind this Covenant!
I seem to smell the same red herring that Sir Valentine Holmes
drew across the trail during the B.B.C. internal enquiry.

do

NO BUSINESS OIF THE B.B.C.

I am fully aware that subsidies are bleeding the publishing
trade white. The trade itself would welcome any Innovation
to put a stop to this liability. But what, may I ask, has all
this got to do with the B.B.C.? That body has already evolved
a cast iron contract in which the musician or artist specifically
agrees that he or she will not take any money from any source
other than the fees payable under the terms of the contract.
That lets the B.B.C. out. If, on the other hand, the B.B.C.
know that this clause has been violated (otherwise why the
rush to draw up a Covenant?), why have they not already
penalised the artists or bandleaders guilty of this breach of
contract? The B.B.C. is responsible to the listening public.
They must be certain that their artists are beyond reproach,
but apart from this they should have no interest whatever
in the way music publishing firms conduct their business.
These are private concerns. The B.B.C. is a public body and
should keep its nose well out of private enterprise.

DOES PARLIAMENT KNOW?

This is so strange a procedure that I am beginning to
wonder if the Postmaster-General and the Lord President of
the Council, to whom the B.B.C. Is responsible in Parliament,
are aware of it. Do they know the terms of the Covenant to
which the B.B.C. is committing itself with private concerns?
They may well agree with me that this is a plece of consum-
mate impudence on the part of a public body like the B.B.C.,
especially in view of the iron curtain drawn on the negotia-
tions and the remarkable news that the first announcement
will be given to the Press by the B.B.C. itself after the Charter

is a fait accompli!

conductor

Hueorioan (Frumeslory

By STUART S. ALLEN

l AST Saturday Arturo-Tos-

canini celebrated his tenth
anniversary as permanent
of the N.B.C. Sym-
phony Orchestra by conducting
Beethoven's Ninth Symphony
over the air. The irrepressible
maestro, who celebrated his
eighty-first birthday on March
25, has been absent for only one
season since he conducted the
orchestra for the first time on

Christmas night 1937. Since
N.BE.C. formed the Symphony
Orchestra especially for him,

the popularity of serious music
inm the U.S.A. has increased be-
yond all expectations. Applica-
tions for guest ticketa for his
broadcasts always exceed the
supply, but the popularity of his
famous operatic programmes
can be gauged by the fact that
no less than 15,000 people are
refused on each occasion,

Since his debut with the
N.B.C. Symphony ten years ago,
Arturo Toscanini has done a
great deal for music, not only in
America where his concerts can
be heard at first hand, but in
other parts of the world where
his actions have been copied by
dozens of internationally famous
conductors. Apart from popu-
larising the music of Berlioz,
Toscanini has been responsible
for introducing the works of
George Gershwin into the regu-
lar concert repertoire. He has
also introduced the works of
Samuel Barber, Shostakovich,
Seigmeister, Don Gillis and
Kabalevsky to the American
concert world.

Stories of the maestro’'s varia-
tions of temper are well known
the world over, but nowhere are
they better known than in New

JANIC=s

seems to be ringing true in these
modern times judging by the
number of maestros, musicians
and music business high-ups
who have had to lay-off during
the past twelve months as a re-
sult of near or actual break-
downs. Latest to reach me, even
though it got a little delayed by
the Easter printing deadline, is
the news hat Milton Karle
suffered a breakdown on March
17, exactly one year to the day
after Stan Kenton, for whom he
worked as publicity manager,
quit for the same reason. Karle
also did publicity for the King
Cole Trio, Peggy Lee, Nellie
Lutcher and Mel Torme. Both
Hal McIntyre and Buddy Mor-
row have “temporarily ” broken
up their orchestras,

2 * *

I AM informed by General

Artists Corp., for whom he
will work, that Jimmy Dorsey
will definitely reorganise his or-

TOSCANINI CELEBRATES|
HIS TENTH ANNIVERSARY

Melton, programme producer Glan Heisch, Dr. Frank Black amnd announce;
Don Hancock confer just before the firsg new “ Harvest of Stars 7' broadcast rhis wock.

group working in the New York
area since before Christmas.
They appear in the forthcoming
M.GM. picture " Big City”
playing a number called * Ok’l
Baby Dok'l,” which has just
been reieased by R.C.A. Victor
and is being played as a tie-up
with the picture as theatre in-
termission music.

* * =
BOB CROSBY has had his con-
tract renewed for a further
two years by Campbell's Soups,
sponsors of the nightly fifteen-
minute “Club 15" radio show
on which he appears as star
singer and emcee. This popu-
lar programme, which alter-
nates Margaret Whiting with
the Andrews Sisters and also
features Jerry Gray’'s orchestra,
is now rated as one of the top
American quarter - hour
grammes. I have no news as
to who will replace the Andrews
Sisters when they come here in

pro-

for a radio show. . . . Jo Stafford
is the latest musical personality
to bow to the tremendous cur-
rent demand for American folk
songs. With every other band
and singer churning out hillbilly
stuff like mad, Jo has recorded
an album of traditional melodies
hacked up by Paul Weston's
symphonic orchestra. The album
is due for release at the ¢nd of
this month. At press time
reports stated that guitarist Les
Paul was making a rapid re-
covery from an almost fatal

|
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By Lee Conway

Lo

HAT are your reactions

our own new and growing
army of disc jockeys? The
record programme is by no
means new in this country. We
have had record recitals since
the days of 21O But the dise
jockey is something of a new
personality in British radio. Of

course I know that Christopher
Stone becamc¢ famous In hi«
capacity as a disc jockey and he
is no doubt one of the maost dis-
tinguished and the first of this

species. What 1s it that makes
this t}rpi,‘ o f programmd¢ <o poji
lar?” It is the variety of enter-
tainment possibhle with records
The listener pgets all the bhands
singers of all types and «ven
comedy records thrown n dur-
ing one short programm« Branrl
these with a pleasing person-
ality in the form of a disc
jockey to give the whole show
the live touch and you have the
new popular entertainment
DIYSTERY department Re-
member when “ Your Tune
is My Tune"” went on the air

for three weeks In lieu of panto-
mime? It was hoped to get a
series for this fine show fentur-
ing the best we have in radio
with the Squadromnaires, Sam

attack of bad luck, After spend-
ing four weeks in hospital
Oklahoma as a result of a had
car accident, ILes contracted
pneumonia before he could
be discharged. To cap 1t all
his arm became infectious and
the doctors had a hard job tend-

ing him. Now he has heen trans- |

ferred to L.os Angeles and 1s ex-
pected to be about In
weeks.

+*

* *

a few }

| 1t
in |
| poor

| sideration what

Browne and Jack Jacksnon Off
came ‘I hear the excuse wa
listening figures) only to
o on again. Which shows you
that it is impossible to prognos-
ticate where the BB.C. is con-
cerned. It makes me wonder
also, if the methods for gauging
listener interest take into o«
: opposition the
show has on other stations at
the same time For Iinstanci
I would not like to sponsor any
musical mélange &t the sams

¥

-

"y
2

|

AM delighted to hear that
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SPOTLIGHT ON

( onductor Mansell Thomas,

Leader Phillip Whiteway and
the Gentlemen of the Welsh
Orchestra for a most musi-
cianly performancs on the
adr Last Saturday.

Juck (British Tunesx) Simp
son for the cleanest bhit  of

wWilophone plaving., In spite of

York. Recently, at a rehearsal : 2
2 ' ek 8 th cided ' X5 _ .
- - Toscanini was not satisfled with chﬁctrnh:nmhi!:g w;-le :ﬁﬁe stun few months for their Palla- LnST Wednesday the Inter-|'ime as Dick Barton on another  the terrific speed, that [ haye
TI{E REAI*' “Al Ol"l a chﬂl"d pl&yE‘d by thE Wil‘ld secCc- F}?E yq I'!'JEI'iCIn I:I-Bnd buﬂin“. b}" dlum season. nﬂ.tiﬂnﬂl Har\-eﬂter Cﬂmpan}- I!rummm&* “"'JUld }'OU" I L }Il‘;trl] N ThI' .Lir
The B.B.C. had it in its power to ensure a fair representa- tion. In all, he asked to have it cutting his guarantee by 150 per * % * moved their popular musical | ¥2¥S laugh at myself for listen
tion on the air of popular songs by a very simple expedient. repeated four times. Finally, still [ Big news for AF.N o ) programme ‘* Harvest of Stars' | /N8 to Dick Barton, but T always
All it needed was a small Committee, a list of air times and not satisfled, he observed, in a liuteﬁérs is that the Al Ju'lsﬁn- LENA HORNE, Frank Sinatra ¢. 0 the NBC. to CBS. Net- | d0o It just the same sonny (ox for his artisti
a list of publishers applying for that air time. The rest is a very quiet voice: “Gentlemen, I'm Oscar levent Show «bout and Mickey Rooney will re- work. The programme, which | singing of his own number
simple matter of allocation of spots. Some times are not so not very enthusiastic about your which I gave ym; howe a‘ couple ceive top featured billing in the can be heard regularly over “Darby and Joan ™ in the in-
important to a publisher as others, but there is enough air intonation ""! The orcheatr_a of months ago, is now to be NeW M.G.h.l', musical " Wm-qa AFN. features Metropolitan ' leresting Simpson .p e
time to allocate positions by rota. This would have been fair were more dumbfounded than if . and Music,” which, the studio Qpera tenor James Melton, a | _ 1 gramme.  Maore, please
enough to all concerned. In any case such a system would he had broken one of his batons JANEG. Saci Tdhu;ndai eve?mg a:. announce, will be the biggest gixteen voice chorus and a s | *\T the close of the Dick P
have discharged all liability on the part of the B.B.C. to its in rage. T}:lEHE. incidentally, are ;g pﬁn:;aic:l?y ;:dﬂhnfmﬂinﬂgfy musical ever to come from the phon;' orchestra under the con- ;: }Tm ,H“:“ " ¢ .:m“” ' v Litter f b |
listeners for ensuring a fair hearing of all popular plugs. always made for him by his g ~ Lion'’s Lair. . . Sinatra will ductorship of Dr Frank Black | N'&hly of the way the cast r onia Litter for the exeel-
its listeners. wnodworkmfg, aas manufact‘ured first releases as a piano soloist D the new M.G.M, muaifnl Th“ symphony conductors and |®'VeR f"*"';;‘j’--“r-‘”*th'-"' N tae man n proadway Musicals
the maestro’s batons exclusively .. hestral : Good Old Summertime,” which General Music Director for |D€r of the motion plcturcs It ,
e - : fiv with orchestral accompaniment . ; : b véE H"m”rmmm“ , i
UNNECESSARY SECRECY for the pust five years o ceo P ment Kally ia now writing.  They will NB.C. from whom he has heg | Wha & clever fouch A1 o
What annoys me most is the unnecessary secrecy with * * * tol. Both are in a modern Portray a couple of baseball jeave to carry on with the Mel- | | ppme rrrrrrrsres e
which all these negotiations between publishing houses and boogie idiom and consist of the players. Sinatra'slatestColumbia ton programme The tenor has | $
the B.B.C. have been carried out. Why the iron curtain if AUL LAVALLE, of “Chamber pajjads * Anything Goes" and F€cording features the SOngs appeared in numerous films. | ¢ SECOND THOUGHTS (No. 10) By Steve R
this is a matter of such 4mportance that it concerns band- Music Society of Lower *“ That Old Black Magic.” I've Got A Crush On You." i made extensive concert '“UTS[ - - > y €veé Race
leaders, musicians, songwriters, publishers and—most im- Basin Street” fame, has written Jatest Stan Kenton record Gershwin oldie which the singer jznq has been in radio since 1928 | F there is one man in this business who SRR
portant of all—listeners? And what are the penalties and a stirring marching song as his couples & modern Kenton ar- featured in his last Capi‘tu! (See picture) '_ master of his instrument it is Jack « § nd thi others
how shall they be meted out? Shall a publisher who trans- first contribution to the National rangement of the oldie " Peanut Thea:’re eng&ggm;nt and f“.‘:"‘ % % - | b4 day nt Alexandra PPalace during reak
gresses the Covenant be off the air for a penalty periﬂd‘.' If BD}’E Clubs Df America since hIE Vendor” with a *“ Prngreggjve force to FIECGT ECEII».ISEI[ o ;I.H ) 3 Jack asked me to try over with him a bas ‘) {1t -
so surely this hits back at the poor songwriter or composer recent appmntment as th'E'II' Jazz " original by Bob Graettin- ph:inumena zppg:ﬂ; 2'1 tH IF you recall my rematrks atout | down from an American record It was ‘]
who has nothing whatever to do with the exploltation of his | Music advisor. The organisation ger called " Thermopolae.” . . . Z00 FUCTH  BT0.  SE0L W FON0 = the first American perform- | §  Seeing: Jack, one of the oldest timeis in i -
work? And are the bands, so suddenly robbed of their sub- has more than 275,000 members. B. h Sam Donahue and Count Warc,  an origina’ =0 Bh SG?E_ ance of the Rachmaninofl | ing with real keenness ahout Edd:e S ns<k I'rig
sidies, to get higher fees from the B.B.C.? I hear not. If my Lavalle has been interested in Basie will receive record fees whlch ?IE ;{gatures fm ) EQ?H:'. First Symphony by Eugene Or- | Alpert. Yet compare that with o J o -
misgivings are likely to come true, then I can well understand youth groups for some time und for one-nighters at the Univer- film T e Miracle o the - mandy and the Philadelphia | pluce about nine years ago :n a ndor [ t
the need for all this secrecy : last year awarded a ¥$§1500 gity of Minnesota this month. Sinatra sings the lyrics t'n Doth Orchestra, you might hke to trumpet player and I had mannged t d of s
| o . scholarship to music students. Donahue will get $2750 and E‘::]gllah ,;ndf P‘t:'“";h- while Itfmi Enow that the vecaaioa “:-E:-f“:—_ | shackle old portable gramophone togeth |
This, he announces, is to be re- Basie will get $3,500 for the en- °ther side [features a soulful ...~ . —1.d bv being the first | of Goodman records and aere ;
» P 7 : T 2 | . . . )y being the first | aC rds and wer i
A LITTLE PREMATURE peated this year when a winner gagement. . . . Ted Heath makes ¢Ornet solo by the one and only . oo 00 concert: ever o the bandroom. to the scornful amiusement of e
In faimess to all concerned, these remarks are a little i1s selected by th_e Natiungl the front page of the March 10 Pnh_b}' Hackett. 1?“.“'. 5,““": be televised. C.B.S. Television ; sax players. " Records'” they said We zrew . : E
premature. Nobody wants the Covenant more than “ Musical Federat:pn of _MUSIC Clubs in jgsue of “Down Beat" both _”j"ﬁ‘”f’ of the Bells,” by "h‘" did the job, and the transmis- | stuff ve.urs ago.” Looking back. I'm inclined ta thnk ' :
Express.” But while a shroud of secrecy envelops the whole the coming spring. The award Jjterally and in a picture snapped W2Y. 18 not featured in the !:”" sion from the [’hiladeiphia | may have accounted for the fact that aftes Derhans :ifteern S
business let me say, quite frankly, that “ Musical Express " is given on the basis of talent with Lena Horne. ture and is yet another Tin Pan Academy of Music. where the | vears cach in the busincss they we: vorking for :
will expect it to ensure the complete cessation of song subsidies and promise to a young vocalist Alley stunt to cash in on a pic- broadeast ofiFinated: to Naw | peanuts 1n a suburban palais. A morn . pi, §
to the mutual advantage of all publishers (and this shall in- or instrumentalist as an aid to * b * ture title. 'fc;r]-g{ \.'I..-ﬁ-.- It“f'f-fl'l.l‘llﬂhed' |!r.‘l-' - these stories: you're nevs ) d ! 2
clude an equal chance for the small individual publisher as their studies. Duke Ellington ESS than two years after ol % * microwave link from the Aca- | 5 your kcenness, and even of vou do N
distinet from the cartel), higher B.B.C. fees to compensate hﬂ-_“'r endowed fl S-Imllal‘ scholar- their Armv discharge the FTER a brief stint at St demy to the local transmitter admit the fact. This dovsn't mean t ' :
orchestral leaders for the loss of revenue, better and falrer ship at the New York Juliard " . : . : . i . i : . P boy ” all vour life, but there nOoVUE O1n r : h
: ; ' : 5 School of Music Page Cavanaugh Trio have been Louis. Skitch Henderson's nand thence bhy beam to New . e, but there 1s enough going .
"""‘I'_rf':‘*i‘ntﬂ’t.iﬂ“ for all ['!ug numbers on the air. We shall be * o . signed to appear at the New filne band returned to Chicago’s York. Three cameras were used | 3 mus;:-. to H_mtal“ the interest of 1 e ~d :
satisfied with nothing less. ¥* %* * York Strand Theatre for two Hotel Stevens until their New on the conductor and orchestra | ! mefcenary musseian 2
) weeks with a two-week option, York trip in Muay. Billy while other cameras in New | ¢ P P ’
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Z % Largest publishers of Accordion Music Z IN MY HEARING. When INDIAN BOOGIE WOOGIE | JUNCGIT RINe
z 4 e 1 ?: Jean Cavall was asked had he hANSAS CITY MOODS KNOCK M \'hl-u-
Z (send for lists) ?' seen my quip of last week RIDE ON | SCRUR ME M AMA
Z e “What has Jean Sablon got WOOIMHOPPERS IBBALL | '
7 7 on got, OFP] COW COW 1M,
- % Postal Tuition Courses g that Jean Cavall hasn't?"  RER G VLT AL
7 . 7 Cavall replied “ The Palladium.” M. X, SRRER MISTER P'IVE BY 11V
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Z 7 ¢ »» Parnell please note! (H.M.V. 3712-5.) more "stringy " and while the 2/8 Each Set (2 8 Post Fres
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noticed =all the * locals by the Hungarian Stri ’ J TEMPLE BAR 3856
talk about that man isn't “"NEAR YOU" all over Q‘u i £ DE hercent in Beethoven's music,
] . - .“ - artet, and in spite of its two faults S - —  —
Moffatt. There's no n again, then I BEG YOUR ¢ } > faults
FROM *“ THE HOUSE OF HITS why — if you're an ieg‘;? JE'Iliﬂ:f PARDON'" (HM.V. DB 6390/1.) n::ntmned above, which are not
THE NATIONS' No. | SONG tencr wounl miders @ ) shnred by the Lener recording, .
> ¢. When * * N view of the fact that our re- I find it far the more satisfac- * NGTON

BILLY REID’'S

A TREE_ IN THE D! E_&Dow
TTthE MAY CHANGE

the B.B.C. closes down at 11

p.m. Moffatt comes into his own. IF‘ Geraldo can feature “"WHEN
What competition to this in- YOUR HAIR HAS TURNED

credible disc-jockey will the TO SILVER" — American corn

B.B.C. offer now that the extra =2t it's corniest why doesn’t he
hour is back? A non-vocal pro- Play British corn that Joe Pub-

tory of the two. Having not
heard the Bush recording for a
considerable time, I cannot
compare |t with the new one
but I recommend the prospec-
tive purchaser to do so

cord catalogues have for some
time been sadly defilcient in
chamber music, it is most grati-
fying to note that the recent
activity In this fleld has resulted
in many filne recordings. Par-

plays
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4 - ; Housewives Choice! tion. vented a first rate performance. garians were playing from a 2 el e B
* DRUM KIT. ,Only slightly used. Premier Equipment, - & " 'irheh?sm movement suffers most totally different edition, for the ] N
(4in. Tom Tour—itia Wi Tt el i i b * * * nt respect. I have the Lener sudden fortissimo near the end > ~ .
Brushes, .-:r.lmn ”{.' ,.,.“ I?’,H ‘;D }f:."d f.pms?gmkff._;sﬁa 0 0 HY h th h b I HEAR that the Denis Mar- | version of this work on Colum- of the last movement is marked I WHAT THE PRESS SAYS A\ (
** BUESCHER Aristocrat Alto Saxophone, . as e orchestra be- tin record of “GALWAY BAY " | bla (now deleted). The contrast two bars earlier in my score. 8and Porode ' Roy Egmn_g_nlmst stopped Q;_J
Iste Model. & ho i B apaee. BN B B ind Anne Shelton sud- is breaking all records. between the two interpretations The nickname, the Lark, obvi- | ||| “** USICAL EXPRESS '~ SOWLER MAT amc
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for a bar and then with much
effect It is a filne work and
the recording does full justice to
the superb performance. |

side the depth of the Loewen-
guth’s Interpretation of this
movement, It seems sentimental
and trite. The texture of the

voice of one of England’'s great-
est vocalists. After all, the HANDS ACROSS THE SEA.

public tunes in to hear Anne Glad to see Martha Raye doing
Shelton'! a Danny Kaye!
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LOUIS ARMSTRONG

‘“ Rees unfair to

Armstrong ”’
Says
Kenny Baker

F‘RDM the outset Hugh Rees’

article on Louis Armstrong
wus unfair. It i1s stupid to at-
tnck Armstrong because he isn’t

Gillespie. Armstrong is Arm-
strong, and in his prime his in-
tiucnce on Jazz was as great as
Gillespie's 1s to-day. It can be
traced in the playing of any

number of top-line trumpet men

Harry James, Roy Eldridge
and Cootie Williams, to cite but
three. Gillespie must be almost
the first trumpet player of note
to strike out on a completely
new, nondrmstrong path. With-
out the Armstrong influence the
men named (and I musn’t for-
get that grand musician, the
late Bunny Berrigan) may not
have had such a solid founda-
tion to work on.

Where Armstrong deserves
full credit is in having been a
revolutionary way back in the
early 'Twenties, when the only
models he had to follow were
players like Bunk Johnson and
King Oliver and when jazz gene-
rally was in a pretty elementary
state. It's easy enough to tack
on to an already established
idol; it's a great deal harder to
work out a completely original
style with nothing to go upon.

To accuse Louis of tlutfing
notes, etc., shows a lack of un-
derstanding both of the kind of
jazz that he plays and of the
trumpet itself. I have yet to
hear an improvising musician
who doesn’'t hit a clinker once
in a while and does it matter
that much, anvhow? And then
there are so many conditions
which affect @ trumpet player
which wouldn't show up on any
other instrument from the
state of his lip to the state of
his stomach!

Armstrong has made literally
hundreds of records. The best of
them still take a lot of beating
— and surely it is only fair to
judge an artist by his best
work? We'd all look pretty silly
otherwise! Another thing: Mr.
Rees claims that the early “Hot

Five"” recordings lack * beat.”
What is “ beat"”?7 It's a term
which has come into common
use only recently, and I'm not
certain that anyone really
knows its meaning. Could be
that it's rhythm or swing, or

fire, or atmosphere. And if it is
any of those then the Armstrong
recordings of 1925-6-7 certainly
had it over most other discs
being made at about the same
time.
Finally - I can't see much
sense in comparing Armstrong
and Ellington. The one is a
soloist, the other a composer-
bandleader. As instrumental-
ists. however, I don’'t think that
there is any doubt at all that
more remarkable a

L.ouis is

trumpeter than Duke is a
pianist. And if it's musical
“surprises” you're after Iit's

altogether easier to create sur-
prises when you work them out
on paper beforehand —as Ellng-
ton does.

Rees ...
Rouses. .
Hornet’s
Nest . .!

sirong himself.

cords such as

lated to enlighten them.

At least, let us hope so!

e

WE ‘scarcely expected Hugh Rees' article, “ Let's Take
Stock of Armstrong,” to pass without comment.
violent an assault on so revered a jazz “ great " was bound
to bring repercussions. And bring ‘em it did.
standing upholders of Louis Armstrong even we were
tempted to sit right down and write ourselves a letter!)
For readers’ delectation we print below three authorita-
tive replies to the Rees omnslaught — the first of which
comes from Jefl Aldam, veteran jazz critic, well-known to
old stagers for his contributions to Eric Ballard’s pioneer
magazine of the carly 'Thirties, “ Hot News."”
is from Stephane Grappelly, jazz violinist “ sans pareil,”
who, with his inimitable colleague, Django Reinhardt, took
part in the recent Jazz Festival at Nice alongside Arm-
The third gives the viewpoint of one of
our own topflight trumpeters—Kenny Baker.

_I\-ewc:nmers to jazz may well be bewildered by the adula-
tion of Armstrong they find expressed on all sides—and
in this age of Gillespies, Cat Andersons and the like, re-
“Some Day"”
(Louis’ latest release on H.M.V. B.9630) are hardly calcu-
If it serves no other purpose,
the current contretemps in these columns should help to
put the facts of the matter in perspective for the tyro.

Edited by
DENIS
PRESTON

So STEPHANE GRAPPELLY

Discusses
‘ARMSTRONG AND THE
PENNY-FARTHING’

IT takes courage to attack so
great an idol as Louis Arm-
strong. For his courage we
must give Mr. Hugh Rees full
marks. Naturally, there will be
many who will pick holes in his
attack indeed, on several
points I find myself in violent
disagreement with the writer.
It is quite wrong to sneer at
Armstrong’s technical ablility:
it has always been sufficient for
his needs. Armstrong is a man
who plays from his heart, and
if, in the heat of creation, he
hits a false note, it is ridiculous
to reproach him. One should
not expect from such an artist

(As long-
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“ Fifty-Fifty

‘:Louis Still LeadstheWay!"

By JEFF ALDAM

I HAVE little time these days

for polemics.

Of what use are

they, anyway, when one’s oppon-
ent obviously doesn’t speak the

same language

— even finding

the Hot Fives and Sevens
“ without beat” ?

Says Mr. Rees: "It was
fortunate that . . . he (Arm-
strong) was taken up by a
commercially minded manager.”
“ Fortunate” 1is scarcely the
right word! Managers and re-
cording executives have com-

bined to foist upon Louis a suc-

cession of dreary ' pops”

despite which, his percentage of

successes is remarkably

high.

He has repeatedly transcended

the poverty of his material.
Has

Armstrong progressed?

That old, old fallacy — that pro-
gress depends on ever-increas-

ing complexity! Louis, now

in

his middle age, has passed the

experimental stage;

he has the

confidence which comes from

knowledge. The years

have

brought increased sobriety into

his work.

Striving constantly

the perfect, polished perform-
ance of a Heifetz!

That Armstrong’'s early re-
cords do not swing is, I think,
quite true. And Mr, Rees is
right in criticising the musici-
ans Armstrong selected to play
with him. This is a falling
which I have never- been able
to forgive. Perhaps  Louis
thought that his own personal-
ity was sufficient to win the ap-

for greater breadth and beauty
of tone, Armstrong has truly
brought forth a “new sound.”
(The boppers would sound
pretty grim on those slow melo-

dies. Imagine Gillespie playing plause — and perhaps it was.
Tfﬁ:ﬁh;“ Louie” or " Sleepy Byt nine shocking musicians
: and one brilliant one cannot
Until comparatively recently make good music. It must be

music which is nine-tenths bad!

Hearing Armstrong at the
Nice Festival, for the first time
since 1934, I was forced to some
unhappy conclusions. Although
his inborn gifts are unimpaired
— his perfect pitch, great tone
and melodic ideas, there is no
longer the old excitement in his
playing. As Rees so rightly
says: ‘“Every phrase that he
uses he's used a hundred times
before, so that now they all
sound faded.” Twenty years ago
the music which Armstrong is
playing to-day would have been
revolutionary: but to-day it is
demode. Art must progress,;
there is no standing still. And
progress now is represented by
men like Dizzy Gillespie, Maybe
in twenty years' time Gillespie

L.ouis has been by far the great-
est influence in jazz. And judg-
ing by the sound and the fury,
one might be forgiven for think-
ing that jazz to-day is going
nowhere fast. But even in
spite of the many musicians
who are striving for their own
peculiar ‘"new sound” in jazz,
Armstrong’'s influence is still
there — to be found in the play-
ing of any number of solid,
sober music-makers who retain
logical development of melodic
line, pleasing tonal texture and
that approach to jazz which —
however old-hat it may seem to
the blow-tops of 52nd Street —
is sane and wholesome. And
Louis Armstrong, their inspira-
tion, is still ahead of them all!
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DORSEY, GOODMAN, KRUPA
HEAD NEGRO BAND POLL

ESULTS of the Fifth Annual
Band Poll run by the Pitts-
influential
American Negro newspaper—are
just to hand. Readers weaned
“PDown Beat” and *“ Metro-
nome ” may be interested in the
final placings of jazz artists by

The Courier Poll suffers the
same weakness of all such polls
as a guide to the musical appre-
ciation of its readers, inasmuch
as the bands and artists most
highly publicised during the pre-
ceding year inevitably draw the
votes. But in this case it Is sig-
Dorsey
should head the trombone sec-

tion with a 4,000 lead over his

fore

closest rival—J. J. Johnson; that
Gene Krupa should carry all be-
him to win in the drum
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too will be a back number. But
then he will have becen replaced
by some younger player with
fresh ideas. We must not grudge
the newcomer his rightful place
merely because we are senti-
mentally attached to an * old
master.” Would one of choice
ride a penny-farthing down Re-
gent Street when a streamlined
Cadillac is available? Of course
not. It is a ludicrous thought.
But it must also be admitted
that Armstrong is approaching
fifty years of age, and although
| he shows no outward signs of
becoming an old man he is de-
finitely suffering the wear and
tear of a lifetime's hard blowing
on his trumpet. And now,
I think, Louis feels that if he is
to continue playing he must
conserve his strength and his
lip. All this tends to make his
work lack the excitement, the
unexpectedness of the old days.
One last point. When Mr.
Rees says that Negro artists are
frequently at an advantage over
their white competitors (so long
as they remain on the stage!)
he is not altogether wrong.
Imagine: were Louis merely a
little, fat, bespectacled white
man, the abandoned antics he
performs on the stage would
earn him not applause, but deri-
sion. He would, as you say in
England. get the bird- -P.D.Q!

section—over Joe Jones, Lionel
Hampton and Cozy Cole; and
that Benny Goodman should be
elected favourite clarinettist with
a 4,200 edge on Jimmy Hamilton
—Ellington's Goodman - inspired
clarinet player! Sidney Bechet,
the only old-time New Orleanian
to be listed amongst the clari-
nets, scraped into tenth place
with exactly 224 votes! (Is this
a question of the Negro disavow-
ing his own, or what is allegedly
his own music?)

As a redoubtable “ race hero”
it was Inevitable (and right)
that Duke Ellington should top
the big band section — with
Hampton second and Stan Ken-
ton third. Louie Jordan, still top-
ranking favourite with Negro
audiences, drew winning place In
the small band section, whilst
King Cole took pride of place
among the trios with the largest
number of votes in any section
—13,665! Sarah Vaughan and
Ella Fitzgerald shared the win-
ning position for female vocal-
ists; Billy Eckstine romped
home with the male award. In
this section Bing Crosby was a
poor 7th, and Frank Sinatra a
still poorer 12th—with 380 votes!

Other firsts were Johnny
Hodges (alto), Illinois Jacquet

by 2.000 votes to take first place
amongst the trumpeters while
Duke Ellington won in the
arrangers’ section — with Sy
Oliver, Billy Strayhorn and Pete
(tenor), Leo Parker (baritone), Rugulo runners-up. It was Duke,
Oscar Moore (guitar), Count voted Afro-
Basie (piano) and Slam Stewart America's most popular band-
(bass). Gillesple beat Armstrong
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An interesting new series entitled
MUSICO — ANALYSIS

Editor's Note: We do not believe you care two hoots what
Geraldo eats for breakfast, what Ted Heath
does for a hobby or what Tito Burns’' favourite colour is.
So this series is not a collection of interviews. We do
believe, however, that you are interested in the unique
qualities that make certain celebrities great. So our
Musico-Analyst will take a star every week and analyse
his or her particular characteristics. In this way we shall
all learn what the great ones have got that we haven't
got. Like the idea?

DOROTHY SQUIRES

DO not propose to analyse the team of Billy Reid and
Dorothy Squires since this top-line husband and wife
act Is a duet. We all know how Reid plays plano whi'e
his wife sings his own intermationally popular, best selling
songs. This in Iitself is a success story. But it is not my
subject. My “guinea pig” for this week’s analysis is
Dorothy Squires herself. There must be hundreds of lady
vocalists all over the country who are wondering what
Dorothy Squires has got that they haven't got. Well, it is
my new job to tell them

with plenty of
power of delivery (think that ome over, ladies!).

always dead-in-tune. She possesses more than a falr share
over any number.

T T T T T
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showmanship.
The above are what I describe as her technical qualifi-

cations. Now add to these a magnetic personality and a

pleasing stage presence and you have the
that make Dorethy Squires what she Is.
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“Well, the don’t need a union card to play tho

se th?ngs—do they?

THE questionnaire printed in
these columns a few weeks
ago has produced some surpris-
ing results — results which will,
I hope, improve the general use-
fulneas of printed orchestrations
in the near future. Replies
have been widespread and seem
to be thoroughly representative
of the average small band in
this country. The delay in pub-
liching the results has been
caused by the time required to
summarise them. As & reminder
of the original questions, they
are inserted again here, with
answers (except to Question 10)
representing the average of all
the replies.

The first three questions re-
vealed little that was surprising,
although one band includes a
glockenspiel. Less than 5 per
cent. of bands with fewer than
nine players have a trombone:
yet many small band orchestra-
tions incorporate a trombone
part. It seems that of far more
use would be the inclusion of a
fourth sax, but the difficulty
here is that some bands use two
tenors while others employ a
baritone. Some American or-
chestrations at one tume gave
two fourth sax parts — one for
each instrument However, many
bands are using baritones today,
and many bandleaders are |a-
menting the fact that there are
no parts for it. Could not the
fourth sax part in single-sided
arrangements be printed on
both sides — one for each in-
strument? Incidentally, in ar-
rangements for three saxes,
trumpet and trombone, the bari-
tone sax, where suitable, can
play from the trombone part by
altering the clef and accidentals.

In about 85 per cent. of bands
the first alto doubles on clari-
net, and in 50 per cent. all the
saxes do so. The violin is only
rarely employed, and even then
usually as a double.

Some small bands however
have dispensed with part or all
of the usual front line of saxes
and brass, their places being
taken by electric guitar, vibra-
phone, accordion, and even a
second piano. To such bands
violin parts are most useful, and
would be even more so were
chord symbols added . a re-
quest made by many. Similarly,
guitarists would like the melody
cued in on their parts

Turning to Question 4, we find
that 31.5 per cent. of printed
orchestrations are useless o
each band. Question 6 partly
gives the reason for this high

percentage: 173 per cenL of
them are so badly printed or
cramped for space that, under

playing conditions, they are vir-
tually illegible. The other chief
reason is that parts are insuffi-
ciently cued. Lack of cueing
is also the main reason why no
less than 50.4 per cent, of or-
chestrations have to be cut or
altered before they can be
played effectively (Question 3J5).
Naturally small bands suffer
from this far more than larger
ones. (In this respect it should
be noted that in the recent
series of Harry Gold arrange-
ments, published by Keith
Prowse and Co, parts are
fully cued.)

That only 17.8 per cent, of ar-
rangements are rejected Dbe-
cause they are considered musi-
cally weak (Question 7) is, I
think, a pretty good effort on
the part of our arrangers, con-
sidering the wide variety of
musical taste and the difficulty
of making a good commercial
arrangement.

Question 8 produced very de-
cisive answers. About 90 per
cent. of pianists like chord sym-
bols on their parts as well as
the notes in full

To Question 9 there were a
variety of answers, but one
point emerged forecibly. Some
sort of melody line must be
given for “ad lib™ solos. Less
than 4 per cent. are satisfled
with the bare chords, which is
all that many orchestrations
give. 61 per cent, prefer the
straight melody to be given, and
13 per cent. a “hot” solo writ-
ten out Iin full. A further 18
per cent. would llke both (on
two staves). 43 per cent. re-
quire the chords (13 per cent)
or chord symbols (30 per cent.)

all

in addition.

Turning to Question 10, it is
impossible to give here all the
suggestions and complaints
made: some have already been

use?

ments you add.

quence

SURVEY OF PRINTED ORCHESTRATIONS

Full result of Malcolm Rayment’s Statistical Analysis
s Average Resulls of Questionnaire (i

1. What combination of instruments do yYou normally
Give all doubles in hrackets,

Alto (Clar.), Alto, Tenor, Trumpet, Piano, Bass, Drums
2. If you sometimes augment give, In order, the Iinstru.

parent reason and with no ap-
parent sense of Kkey relation
ship or form Personally, the
first thing I do when making an
arrangement 1s to plan my se-

of keys, and although 1

sometimes stick to the same key

4th Sax., Tenor or Baritone, Guitar, Trombone throughout (except oi course
8. If you sometimes use a smaller group than in 1, give for modulations within the
in order the instruments yom omit. theme it=elf) I would hate to be
2nd Alto, Basas, Tenor. restricted to one modulation per
1. Do you find that some orchestrations (whether or not number. I sometimes modulate
you buy them) are practically useless to your com- in every other bar!’
bination? Yes. If so, how many per dozen? 4. More care could well be taken
5. Of those you do play, do you HAVE to make cuts or over drum parts, especially those
alterations? Yes If so, how many per dozen® 6 that give the bass drum on the
8. Do you ever not play arrangements because the parts first and third beats of each bar
are poorly printed or badly spaced out? Yes ¥ oo and the side drum on the second
how many per dozen? 2 ’ S : and fourth. They would sound
7. Do you ever not play arrangements simply because, I.}I;”:T' :d“ri}:-ﬂif ﬁmj'efhf’ e o
in your oplnion, they are musically weak? Yes If so, - T e Am _ ”r.“ fnl*
8. Does your planist prefer his part (a) with chord ::f:t t?;‘ L:_T;:E":r Eéﬁ?:d::ﬂ,_h:?;
symbols in the right » (b) with notes written In parts not worth reading, and

full, or (c) both? (c¢)

9. Which of the following notations or combinations of
notations do the members of your band who normally
play the “ ad lib” solos prefer?

(a) Straight melody or simple melodic line.
(b) “Hot"” solo written out in full

(¢) Chord symbols.

(d) Basic chords written in full

(a) and (c¢)

10. Give any suggestions you may have for making the
average printed arrangement more practical

(See article)

i

in dealing with pre-
Of the remain-
re-

mentioned
vious questions.
der, those most frequently
ferred to will be stated,

First and foremost comes the
question of printing. Although
only 17.3 per cent. of orchestra-
tions are rejected because of
poor printing, many stressed
that they used poorly printed
numbers only because they have
no option. I can hardly do
more here than quote a few
comments.

R. N. C. Ball of Bath writes:

“I have just purchased the |

S.0. of and the printing

is a disgrace.”

From J. T. Clay of Liverpool:
“It's about time the music

publishers were called to heel;

some of the printing is a dis-

grace and the paper a darn |

sight worse.”

L.. A. Garner, of Chippenham,
goes further and offers to help
put things right:

“I am a draughtsman and
an amateur photographer.
The job of printing manu-
scripts is a highly technical
muatter. If yvou, ¢r any of the
offending printers with whom
you come in contact, would
like to know my proven
theory, I will send full parti-
culars on request. This is not
new, it's used in industrial
plate engraving (photo-
graphic).”

If anyone wishes to contact
him. his address is: 51, Wood-
lands Road, Chippenham, Wilts.

Secondly, several people have
suggested that the key signa-
ture should be given at the be-
ginning of each stave. This is
often done but is by no means
the universal practice. It cer-
tainly should be.

Modulations come in for some
criticism; one correspondent

TEN BEST
SELLERS

The following list of TEN
BEST SELLERS, irrespective
of price, for week ending
April 1, 1948, has Dbeen
compilled from Hlsts supplied
by the members of the
WHOLESALE MUSIC DIS-
TRIBUTORS' ASSOCIATION
in London and the Provinces.
1. Tree In The Meadow (1/-,
Campbell Connelly).

2 Near You (1/-, Bradbury
Wood).

3. I Wonder Who's Kissing
Her Now (1/-, Feldman).

4 Shoemaker’'s Serenade
(1/-, Kassner).

5. When You Were Sweet
Sixteen (1/-, Darewskli).
6. Once Upon A Wintertime

(1/-, Cinephonic).
7. Serenade Of The Bells
(1/-, E. Morris).

8. Civilisation ((1/-, E.
Morris).

9. Golden Earrings (1/-, Vic-
toria).

10. Too Fat Polka (1/-, F. D.
& H.).

that the arranger, knowing this,
puts down anvthing on the drum

part, expecting the player to
“ad Iib"” most of it Some
drummera however, would like
more interesting parts to get
their teeth into.

Finally. three practical sug-
gestions that have been voiced.

In
pet and clarinet parts should be

“0Old Time " numbers trum-

written for instruments in B flat

IR ORI ana noe A ‘ws s sometimes the
CASe Extreme Kkeys are no
sugrgested that they should be longer as frightening as they
limited to one per number and used to be, and anyway 90 per
that no modulation at all is cent. of plavers would rather
often much better and gives transpose than put their instru-
lift. On this point I cannot ment in A with the considerable
agree A good modulation at risk of poor intonation so in-
the crucial moment can give curred
tremendous lift, as in Ravel's Many bands have one book
Bolero, when after about 15 for foxtrots. one for waltzes,
minutes of C major there i1s 2 ste. and for this reason double
sudden transition into E Also numbers should be of a similar
near the beginming of the sec- (ype If a foxtrot is backed by
ond h=alf of the chorus of g waltz, for instance, it means
“Night and Day" the modula- that only one or the other ever
ti_un to 2 key a minor third gets plaved
hlg‘ht?r for only two bhars 1s most Finallv there is a demand for
striking In tds cnse too the =~ g . g riuce arranvementa of
“lfe " obtained is considorabl i e
On the other hand I do agree e Are mMany numbers speél-
that in mAany arrangements ., o for such bands they are
modulations are used for no ap- ., ,54t all “ hot” numbers

Keith Prowse 43rd Star Parcel!
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Foxtrot

| TWO IN A GONDOLA

Foxtrot

INSTANSTAME

BRERO

Foxtrot

The 3 Orchestrations for 4/- post free
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were to wait for

-
-

FLUSH BRA 6‘/{-{ A

Wa - — —
— -
R,

it's thwme fo post THNIS:

* Let me have the mews about
Flush Bracing. | hear it's the best
thing yet in Tensioning. Also, my
Premier Dealer’s address, please.
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A Truwoice Accordion Mike
endows your Iinstrument with
enormous power and beauty of
tone, comparable with an ergan.

T|T0 BURNS writes :

To Selmer—{ondon.
Decr Sirs,

In order to remowe cny Posuble misuncer
standing, | wiih to mohe it Cleor theot | use an
endorie only the ** Truvoice ' Accordion
Microphone and Amplifier.

| am most sotisfled with the reswits obtoswned
and hove no hesitotyon n recommending these
to cll Accordeonists.

You hove my permuts.on to guote this lettes
in your odverlisements.

Yours very truly,
(signed) TITO BUANS.

TRUVOICE LZrzzioe MIKE

From Your Decler

Complete, inc. P.T. 5Gﬁl.

‘illnﬂ 114, Charing Cross Rd.,

London w.Cl



the complete brass section

Trumpets and Trombones.

of the famous “SKYROCKETS "’
Dance Orchestra playing their B & H “ Regent ’

Ask your local dealer.
BOOSEY & HAWKES LTD

295, REGENT STREET, LONDON, W.1.
8-10, DENMAN STREET, LONDON, W.1.

Langham 2060.
Gerrard 1648.

JOHN GREY

SONS (LONDON ! LTD.
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VIOLIN BOW

AN INNOVATION WITH MANY

o

and curvature

PATENTED FEATURES.

A Bow that cannot warp,
twist or distort; per-

forms’ exactly as &
good wood bow--

and thatperform-
ance retained
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% Dizzy Gillespie
, % Vernon Storey
i % Rex Stewart "

% George Kennedy

are but a few of the
famous stars who sing
the praises of the

BERG
LARSEN

SAX MOUTHPIECE

The Greatest Mout} ACe
Ever Made! '

Y Lucky Thompson

55-59, OXFORDST. . LONDON, W.I|
Tel. GER. 3998 E\ﬂmlnhho&.z
ALL THE UBLISHERS
ORCHESTRATIONS IN STOCK

OLD TIME DANCES:
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Maxina ..

TangoWalex... 3/- T
angoWaltz... 3/- Two

GUARANTEED REPAIRS !

We can do any kind of repair to any
wood-wind instrument. Trans-plants,
conversions, new keys,plating. iacquer-
ing and thc usual overhauls.

Our prices are the lowest, our sian-
dard the highest. Call and dgscuss
your rcpair problem with the actual
experts who do the work.

We will quote for any kind of wood-
wind repair and guarantec 100 per
cent. satisfaction.

Call, write or phone PAD Bl13

T. W.HOWARTH & SON

96, SEYMOUR PLACE
LONDON, wW.1

PIANO ACCORDION
CARRYING COVERS

WATFRES CANVAS

B 376
R.S.KITCHEN LTD

27-29- QUEEN VICTORIA ST. LEEDS'
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Any difficulty in getting

MUSICAL

EXPRESS?

if so—have it sent to you every
week direct and post free!

Send your name and address to—

33, KING STREET,

COVENT GARDEN,

LONDON, W.C.2

with

postal order enclosed for £1, for one year's
subscription, 10/- for six month’s subscription.

Al advertizsoments must! be
rafe of 6d. per word.
sumbers gliow ftwe estve words,

3/-.

CLASSIFIED ANNOUNCEMENTS

(cash with order and copy) and arvre inseried ai the
Maximwum number

i/- 1 ies. |
Plus f”’“ﬂ.mﬁ!r#hﬂ nsevtion

of words 40. For box

in any specific issue iz mot guar

FOR SALE

HAMMOND ORGAN.—Model E, Walnut
ciase, with large-size figure walnut amplifier.
Very latest model. rand new condition.

What offers!—Apply, Unit Music  Publish.

imi Company, 3, uare, W.I.
AJAX CONSOLE DRUM OUTFIT. -
Complete Cymbals, Accessories, Pearl

Finish. Perfect. £35 Quick Sale.—Kelly,
42, Upper Russell Street, Brighton. :

BANDS AVAILABLE
JIMMY CUMMINS' coloured Rumba
Band.—Gla. 4338.

Street, Piccadilly Clrcus, W.l.
4673.

| MUSICIANS AVAILABLE

where. SPE. 3352.

o

MUSICAL INSTRUMENTS: Any in-
strument sent 7 days' approval against

cash. H'luﬁ:hm and
Silver and An,?hling&(:hrﬂkl

.- L ] . e
el T e i
Station Leeds. % i
b " INVITES MSS. from

unknown writers for free publication. Ad-
vanced —Write for particulars, en-
closing s.a.e., The Secretary, Songmart
unf: Publications, 77, Dean St., London,

SONGWRITERS! nmnuscripts
in 24 bours for 1/- per page

with discounts for ﬂ.l];ntitiu.—-

Your

erminus 4431,  City

_ “Argyle House,” 29/3]1, Euston
%‘ N.W.1. Opposite St. Pan-
o ﬂlﬂl&" PHOTOCOPIED

from 6d. , 95, Cambridge Road,
London, NNW.6. MAI 35§92,

TUITION

SYNCOPATION SYMPLIFIED. Achieve
fame as a “ ie" or 'Swing" pianist.
Few are oo advanced for improvement.
Get * Modern Music,"” containing star
players recommendations, free from
?s!'ld!:::umhnm. (Block 11), 3, Ayrway, Rom-
or

CLASS TUITION by West-End experts
on special terms; Clarinet and Alto Sax
(Bill Leamington); Trumpet (Alan Franks);
Trombone (Laddie Busby); Tenor Sax (Au-
brey Franks); Drums (Norman Burns). Cor-
respondence Course in  Harmony.—Apply,
Workers' Music Association, 17, Bi
Bridge Road, London, W.2.
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UCCESS isn't an unusual
phenomenon in America,
but when It's accompanied

y mass hysteria . . . well, It's
to sit up and take notice!
then, is the success story
Illinois Jacquet, whose
reamin,’ sgcreechin' tenor sax
is breaking box office and atten-
dance records wherever he
plays; whose frantic horning
drives crowds numbering thou-
sands to frenzy!

As the saying goes ‘' he came
from a musical family.” At the
age of nine Illinois fronted a
strictly family combo, alternat-
ing between soprano sax and
drums. The next step was to
alto and the best saxophone
teacher in Houston, Texas.
“Those sax lessons,” recalls Jac-
quet, “were the best move I
could have made. They taught
me proper technique and deve-
loped my embouchure — the
necessary requirements for the
high notes I play.”

After a short spel]l with Milt
Larkins’ local band, Jacquet
made tracks for the sunny land
of California. Lionel Hampton
had just left Benny Goodman's
Orchestra to form a new outfit
and overheard the Jumpin’ Jac-
quet jamming in a small Los
Angeles ' night club. Impressed
by his playing and personsality,
Lionel signed him up on the
spot. (0dd sidelight is the fuct
that the King Cole Trio wa:
scheduled to join the band, hut,
as luck would have it, decided
to try it as a single act!)

“Hamp did me a big favour.,”
insists Jacquet, “he wanted =&
two tenor front line, so had me
switch from alto. From then on
I was strictly a tenor man.”

Illinois stayed with Hampton
for three years — his tenor solo
in Hamp's “ Flyin' Home " being
the high spot of this frantic,
hectic association. Next came
an uneventful year with Cab
Calloway. About this time War-
ner Brothers were contemplat-
ing making a movie short, “Jam-
ming the Blues,” and Jacquet.
along with 8Sid Cuatlett, Lester
Young, Harry Edison and Joe
Jones. was chosen to star in this
now classic film.

Followed, then, a year with
Count Basie, where the Jacquet
horn brought new fans to the
Basie fold with waxings of “ The
King,” “ Mutton Leg ” and “High
Tide."” But Illinois was to find
real success with the Norman
Granz “Jazz at the Philhar-
monic” group. His screamin’,
screechin' tenor solos in _the
Disc album of “Jazz at the Phil-

&

harmonic” (No. 4) became the
most talked of solos in jump
circles all over the country.

“JACQUET D
Says Bob Kreider in this interview with

ILLINOIS
JACQUET

*
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Bob Kreider shows lllinois Jacquet how ** Musical Express '
covers the news.

Shortly after his Philharmonic
success, Illinois surrounded him-
self with a group of young. bop-
minded instrumentalists, includ-
ing Leo Parker one of the best
bop baritones in the country;
J. J. Johnson- in this writer's
opinion the best bhop trombonist
today; Joe Newmuan and his
brother, Russell Jacquet, on
trumpets; Sir Charles Thomp-
son, piano; Shadow Wilson,
drums; and Al Lucas, bass. With
this and kindred groups Jacquet
made his now famous and much
sought after Aladdin and Apollo
waxings of “ Flyin® Home " (in
two parts), “ Blow [llinois,
Blow,” *“Jivin' with Jack the
Bellboy,” " Robbins Nest"” and
“ Bottoms Up.” Just released on
Victor is " Riffin’ at 24th Street ™
-—-a slowly played Jacquet solo
on a thinly disguised version of
“ Robbins Nest.” Flipover,
“King Jacquet,” has a frantic
solo by Illinois with (shades of

one
last

the old Lunceford band!')
of his famed screamin’,
choruses.
L |

IT was with the aforementioned
gang that I heard him re-
cently, driving the customers
frantic at theatre and dance hall
performances., There’'s no doubt
about it, musicianly or not,
Illinois' screeching tenor and
the boppish quality of his out-
fit's music are creating a definite
impression on the youthful musi-
cians and dancers of America

today.

I managed to snatch the
Jumpin' Jacquet away from his
many admirers at a recent
dance, and shot the following
questions at him for *“ Musical
Express " readers. . . .

WHAT'S GOING TO HAP-

PEN TO BOP MUSIC~?
“It won't last, but it will be
:i:lmorbed as a part of future

jazz.

HAVE YOU EVER THOUGHT
OF ENLARGING YOUR COM-
BO INTO A BIG BAND?

“Big band? Yes, definitely.
There's more drive and power
in playing with a large group.
I'm thinking seriously of ex-
panding In the near future.”

WHAT'S THE STORY BE-
HIND YOUR SCREAMIN’,
SCREECHIN' TENOR PLAY-
ING?

“While I was with Hamp's
band I began foolin’ around
on my horn, using clarinet
fingering. I began to use
high freak notes sparingly,
but when the crowd started
yelling for more—well, I gave
‘em more. Maybe the critics
don't Hke It, but young musi-
cians and the paying public
do!”™

HOW HIGH CAN YOU GO~

“ Oh, ‘tisslmo F.”

WHO'S YOUR FAVOURITE
TENOR MAN?

“1 have no favourite, but I
like Hawk—he's always good.
Then there's Charlie Ventura,
Allan Eager, Vido Musso. And
I also admire Don Byas' play-
ing a great deal.”

DID YOU KNOW THAT DON
BYAS CUT A BUNCH OF
SIDES FOR THE FRENCH
“SWING” AND “BLUE STAR"
LABELS WHEN HE WAS
OVER IN EUROPE RECENT-
Py

“No kiddin’. Hey, fellows,
you hear that? Byas cut some
stuff in France, Boy, I'd sure
like to hear those sides. If we
ever get over there I hope
we'll be able to record. Of
course, we'd have to make
records for the Victor (H.M.V.)
label.”

YOU WERE ON TOUR
RECENTLY WITH SARAH
VAUGHAN AND ELLA FITZ-
GERALD. WHAT DO THINK
OF THEIR SINGING~?

“ Man, they're both great...
really great! Sarah’'s a won-
derful singer, and Ella—she

can sing anything.”
ILLINOIS, HAVE YOU
BEEN GIVING ANY
THOUGHT TO A EUROPEAN |
TOUR?
“¥Yes. I'm very anxious to

make a tour over there. Billy
Shaw, our booking representa-
tive, just left by plane for
France to look into the possi-
bilities. If England would
Erant American bands the
privilege of playing there.
I'm sure our trip would be a
certainty. As it Is, we haven't
made any definite plans.”
Ed * - =
Ilinois Jacquet may  be
reached at his home address:
8353 St. Nicholas Avenue, New
York City, Apt. 4B.

Jacquet was in!

WAS chatting to a very
It‘amuus band leader last

weekend and, naturally con-
versation turned to the sub-
ject of the accordion in the
modern orchestra. This conduc-
tor whose opinion is well
worth respect commented on
what he called the wonderful
improvement in the musician-
ship of the average uccordion

player in very recent years
in particular of the “name"
players.

In these days, he said, vou can
find an accordion artist playing
over the radio at least two: or
three times a week, and in ul-
most every case it would be a
performance well worth listen-
ing to. Yet, only a few years
ago. the number of worth-while
accordion broadcasts would not
have amounted to more than
one or two in a month.

My friend thought the future
looked bright. As the real capa-
bilities of the accordion came to

he appreciated, he said, so
should we find its use increas-
ing, not only in dance bands,
but =also in orchestras which

specialised in straight music.

Naturally, the accordion is al-
ways featured in his own com-
bination.

w* *

THERE iIs one more letter on

the subject of a suitable re-
pertoire for accordion perform-
ances which, I think, is worthy
of publication; if only because
it will probably evoke several
indignant expressions of opinion

- —egE—

Tervees

Edited by )

from other readers!' This one
comes from Mr, John Chapman
of North Finchley.

“This is my answer,” writes
Mr. Chapman, “to the riddle of
‘what not to play on the accor-
dion." There are certain things
which most of us admit to be
more or less facts:

“(a) Orchestral music writ-
ten by any of the great com-
posers is bound to suffer to some
extent if it is played by u single
performer on any instrument.

‘““{b) Accordionists are not re-
quired by the majority of to-
day’'s most admired band leaders.

““{¢) The public would never
be persuaded to regard the ac-
cordion as the most entertain-
ing of musical instruments
(however interesting the effects

of electrical amplification may
be), owing to the existence of
the Waurlitzer Organ, which

=0lo

for the

‘does everything'
performer.

“(d) The introduction of ac-
cordions into svmphony orches-
trus as an alternative to strings
or woodwind might be a novelty
and could perhaps add to the

. J. BLACK

tonal effect of certain passages
if used with restraint.

“(e) As a soloist (or accom-
panied by small band) the
accordionist can play an ex-
tremely interesting arrange-
ment of a dance number using
extemporisations (or premedi-
tated ®‘ variations ') which have
the novelty of being ‘ pianistic’
though plaved on reeds.

“(f) Certain types of boogie,
sambas, etc. are only playable
on the bass after intense mental
and physical effort.

“"(g) All players have a ten-
dency to be better at one thing
than another. Those who excel
at classics and express a prefer-
ence for them. often play dance
music badly. Those who play
dance music well are often, how-
cver, quite clever at difficult
classical pieces. though they
may not prefer them.

)

1

“To sum up, let each player
0 his own way and specialise,
but let us he realistic and ad-
mit that the Hungarian Rhap-
sody on the accordion is only a
novelty, however well plaved

(even if the plaver does not

speed up the tempo as is so
often the case').
“In conclusion. however, 1

should like to state that I per-
sonally obtained great pleasure
from Gerald Delmondi’s recent
broadcast. for 1 was delighted
to hear both Valse des Fleurs
and the "H.R' played right
through, without cuts, and
moreover, with superb accuracy,
which I never thought possible
at such a speed.”
» ¥* -
DO YOU KNOW THE
ANSWERS ?

. What is the button in the 2nd
counterbass row on a 140-bass

instrument opposite F funda- |

mental?

. What is

from D?

How is the " tremolo " tuning

on the accordion produced?

- Which notes are produced by
the B7 button
dion?

. What is the diminished 7th on
A sharp?

ANSWERS

=

an augmented 4th

1. A flat (the minor third of /.

2. G sharp.

3. By having two or more sets
of reeds, one of which is

tuned a few vibrations higher
than the others.
ence between the two pitches
causes the slight shaking of
the sound (known as " inter-
ference” In acoustics).
- B. D sharp. F sharp, and A

fon some accordions the fifth |

I sharp may be left onut,
only three notes sounding)
A sharp, C sharp, E, G,

) |

REPAIRS
Repairs.—We are now in a position
limited number of
: 8 - m: Parade
ik S
Boosey & Hawkes, Ltd., 8-
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downe. Howard is no stranger
to Churchill’s bhaving played
there before.

AF’I‘ER a very highly success-

ful week In Ireland Ted
Heath and his band returmed to
an enthusliastic welcome from
the fans who visited Golders
Green Hippodrome this week.
While in Ireland the Heath band
had a luncheon party thrown in
their honour by the Irish musi-
cal] fraternity.

The Heath music will have
very few rests until the end of
September. Future dates include
this Sunday April 11, Guildhall

to | Southampton, followed by Band

on April 12, Astoria
Ballroom,K Nottingham, City
Hall Sheffield, April 16 Bed-

Deamas | worth, followed by an overseas

broadcast the next day, and the
Palladium Swing Session on
April 18. On April 21 the band
will broadcast again and this

BRILLIANT PIANIST, stylish, go any-| will be followed by Town Hall

Watford, Leicester, Edinburgh
and Carlisle. For the week com-
mencing April 26 they will head

HEATH’S IRISH SUCCESS

a variety bill at Manchester
Hippodrome. Summer dates in-
clude a week on June 21 at Wes-
ton-super-Mare followed the
next week by Coronation Ball-
room, Ramsgate.

From July 19 to August 14 the
band will play for three weeks
at Blackpool in the Empress
Ballroom, Winter Gardens and
a week at the Palace Theatre.
They will also fulfil concert en-
E:Jgementa at Morecambe and

uglas, Isle of Man. For the
week cnmmencin;imnu t 16
they will be at Southsea followed
by Bournemouth. The band is of
course busy recording during
this riod for Decca and Lon-
don hel.

Due to the fact that so many
funs were turned away from his
last concerts at Birmingham,
Heath has arranged to do two
shows when he visits the town
again on May 2. Times of the
concerts will be 430 p.m. and
6.45 &.m. Added attraction will
be e popular Ray Ellington
Quartet.

Hobson leaves
Jack Nathan

On April 19 Hank Hobson, bass
player with Jack Nathan at
Churchill’s will returm to the
Harry Parry Bextet with which
he played before and during the
time he was with Nathan. His
place will be taken by Bert How-

who is currently. appedring
Frank Weir at the Lane-

More dates for
Wildeman

Jan Wildeman and his Band
will again be heard on the air
from Cricklewood Palais on
April 15 at 10.30-11.15 p.m. in the
Light Programme. After his last
broadcast we commented on the
amazing sfmilarity between
Wildeman’s vocals and the late
Al . Wildeman tells us
that he will feature at least one
number in the Bowlly manner.
The orchestra will also be heard
in Music While You Work at

COMING EVENTS AT
COVENT GARDEN

Alicia Murkova and Anton
Dolin will be guest artists with
the Sadlers Wells Ballet Com-
pany for four weeks beginning
June 7. They will appear in
“ Giselle,” " Les Sylphides,” “ Le
LLac Des Cygnes"” and * The
Sleeping Beauty.” Anton Dolin
will also appear in the role of
Satan (which he created) in the
new production of Job (music
by Vaughan Williams). The
first performunce of this ballet
with Robert Helpmann as
Satan will take place on May
20. Massine will again appear
in “ The Three Cornered Hat"
and “ La Boutique Fantasque.”
Later in the season he muy
produce another ballet.

“La Traviata”™ is to receive
its first performance by the
Covent Garden Opera Company
on April 6, the cast including
Kenneth Neate., Elizabeth
Schwarzkopf and Paolo Silveri.
On May 12 “ Boris Godunov"”
with Silveri as Boris will come
into repertory.

A new innovation in musi-
cians’ clubs is the formation of
& new venture under the presi-
dency of bandleader-drummer
Tony Wayne, who is resident at
the Stork Club. Wayne has de-
cided that the club will feature
& well known musician at each
session who, besides sitting in
the resident band., will answer
any questions regarding his

first antist booked was tenor
player Reggie Dare, and Reg
Swallow ;and his band was
in attendance. There is a fully

10.30-11 a.m. on April 21.

licensed bar and every club

| resulted

style and instrument, etc. The tary

Revel Terry
at Stork

AF‘TER eighteen months at

the Silver Shoe Club in
South Molton Street, Reve! Terry
ltmk his up and coming quar-

tette into the Stork Club last
Sunday.
The last few months at the

Iﬂllver Shoe saw an extensive re-

organisation of the group which
in considerable atten-
tion from B.B.C.
agents. Roy Speer gave them
their first broadcast on March
27 in “ Contrasts in Rhythm "
and this was so well received
that they have been contracted
to appear in the first of the
Show Time " series on April 8
As on the previous broadcast.
Dick James will be guest vocal-
ist.

Personnel of this stylish outfit
comprises Revel Terry leading
on piano and accordion, Terry
Brown electric guitar and
vocals, Bill Stark bass and Jack
McHardie drums.

S. A.

TONY WAYNE’S CLUB IDEA

facility. The grand opening took
place at the Park Club, 30, Park
Avenue, Willesden, on Sunday,
April 4. Meetings will be held
weekly.

The sole purpose of the club
is to give tuition and instruc-
tion to musicians and to try to
stabilise the rate of pay for
playing in this area. The secre-
is bandleader record-col-
lector Bix Curtis who will wel-
come all enquiries for member-
ship at 48 Haseldean Road.
Willesden, NW.10. Telephone,

Elgar 6876.
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| SAX TEAM, PLAYS ON
A ROC AND HIS OPINION IS
THAT ROC IS THE BEST YET

MUSICAL EXPRESS, FRIDAY, APRIL 9.,

1948

£3.17.9 (including P.T. & pestage)

ES 'EM FRANTIC™ 7 ——

GUITAR

The ** Electone ™’
- FOOT YVOLUME CONTROL
€6.0.6 (including P.T. & postage)
The ** Electone "’ Guitar
AMPLIFIER
£24 (No P.T))

“r Also STRINGS aond all GUITAR
ACCESSORIES.

BESSON (Dept. 27), 15 WEST ST., CHARING CROSS RD., W.C2
TEMpie Bar 529

MODERN RHYTHM
ORCHESTRATIONS

SMOOTHY

DICKORY
DOCK

_.-__*____.._
Featyred by

TED HEATH

and his MMusic

Price 4 - each
Orchestration

FRANCIS, DAY &
HUNTER, LTD. |

138,140, Charing Crom
Road, London, W.C.2
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¢ SLIM WILSON ORCHESTRATIONS

6, Sherwood Street
Piccadilly, w.1
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54-56 THE HEADROW LEEDS

—Ex. M.O.S. BARGAIN

THROAT MICROPHONES

Wireless Instruments (Leeds) Ltd.,

MOUTHPIECE
WHICH PRO-
DUCES THE MODERN |

BRILLIANT TONE
TED
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Now in its second edition!

FABULOUS DORSEYS
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From all newsagents, music stores or direct
from the publishers :

VENTURE PUBLICATIONS LIMITED
'3 33, KING ST.,,COVENT GDN.,LONDON, W.C.2
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REPAIRS:: OVERHAULS

YWe have just completsd our [10.000ch
instrument Repair for the forces.

OVERHAUL :

from £4 |15 O

Alto Sax.
€5 1S ¢

Tenor Sax. - -
Boehm Clarinet ., £ § 0
Send P Troin—seturn n 4 don
R. §S. KITCHEN LTD.
27-31.QUEEN VICTORIASTREET.LEEDS.

DRUMMERS

YOU MUST READ

“STYX"™

The ODrummers’ own Magarine Corwauns
| everything about drums, drummung anJ
drummaer:

SEND 7 - FOR 6 ISSUES TO
“STYX ' 42 London Rd, Twickenkam

— —

AN INVITATION TO YOU'!
JOIN THE

SKYROCKETS' FAN CLUB

Full particwlary from the Hom. Secretary.
MISS HILARY STRACHAN,

17.5t James' Court, (3rove Crescent.

- .| - -

SALE WEEK

—— e e e ——— ———
Conn Alta. G P “uperp Condition €58
Pernniylvar:a Alten, late madel G| €50
Conn Tenaor MNewly G | i£rs
Parri Boehm Clarinec. L P iis
Gibion Guitar 'n case (10
Accardiors from €15, Side Drumstrom £
Guitars from 8. Trumpets from LIL

4.DAY SAX & CLAR. overbhaul sers
“*“MASTERCRAFT ™~

4, SOHO ST., OXFORD STREET,

LONDON, W.I. GERERARD |8Da
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The true life
story of rhe
two famous
brothers . . .

PROFUSELY
ILLUSTRATED

On every page
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POST FREE
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Series for Pasquin/ MENDELSSOHN

| Mark Pasquin who, as reported

term contract at the Adelphi
| Ballrtoom, West Bromwich
where he is appearing with Eric
Siddons will
weeks radio series on April 13
| The programme which is pre-
| sented by Sandy McPherson will
| be called " Sleepy Serenade "
| will be on the air from 11.30-
11.50 p.m. Although Pasquin has
appeared on several occasions
| with broadcasting bands, this
will be his first series and ap-
pearance as featured vocalist

VIC LEWIS DATES

Vic Lewis and his Orchestra
will appear at the Royal Forest
Hotel Chingford this Friday.
they will follow this with the
Embassy Bristol on April 11,
Wwatford Town Hall April 12. On
April 14 the band commences an
eleven day tour of the Midlands
which will include Warrington,
Halifax, Ashton, Higher Brouygh-
ton, Manchester, Rochdale,
Wakefleld, Liverpool, New
Brighton, Keighley, Belle Vue,

h. They return to
London on April 28 for the Jazz
Jamboree which they will follow
with a week at the Gaiety

Theatre, Grimsby.

in these columns, is under l«a::rng1l

commence a sSix |
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DOING ONE NIGHT
STANDS, VARIETY
BROADCASTING

Felix Mendelssohn and h s

and Hawaiian Serenaders who hauve

been busy touring the halls will
continue to do this for several
weeks prior to commencing =
week at the Burma Palais, Kirk-
caldy on May 24 which will be
followed by a week of one night
stands in the North. On June §
the band will make its first ap-
pearance in Dublin at the
Theatre Royal and will double
this date with the Phoenix Ball-
room. After this they will
again return to variety prior to
appearing for two weeks, com-
mencing November 8, at Green's
Playhouse, Gilasgow.

The outfit will be heard on the
air when they broadcast in
“ Workers' Playtime"”™ on April
15 and on April 21 and on May
13 they will play " Music for the
Housewife " at 3-3.30 p.m. The
band recently recorded eight
titles for Columbia and on two
of these Rosa Macari, Mendels-
sohn’'s vocal discovery, will be
heard as a solo artiste accom-

| panied by the band.



