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Représentatives from acmss the music business agree position on 50-year term campaign 

Unity on copyright fight 

says, 'It n Harris, who says the MMF will support the MBF statement because he believes it is important )pportunity for the MBF for the music industiy to establish a joint position. "On an important the Government." issue like this, we need to be uni- Musicians Union boss John fied," he says. "Obviously we have Smith adds there are loads of our différences, but we are ail in but says in the first favour that copyright doesn't fall 
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news as it 
happens each 
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musicweek.com 

last week's MBF décision was a vital 
breakthrough' - Editorial, plO 

Lrgyidetotelatestnewstromlii.iiMcWugn, 

C4 to broadcast 
NME awards 

m EMI bas confirmed the release next month of a Beatles boxed-set containing four of the baad's first US- is.HieBe es; The 

• NME is iinking up with Channel 4 for a week of programming around ih 2005 awards and a one-hour broadcast of the ceremony itself, takmg place on February 17 in Londoi Tlie IPC Media publication has also secured ShockWaves as sponsor of the awards, which will be billed ShockWaves NME Awards 2005. 

Capitol A the first CD release for Meet nie Beatles, nie Beatles Second Album, Something New and Beatles'65. ® Celador Music & Events says it is lining up music performances for a newly-launchedannual football awards ceremony being staged with 

ISPshandover 
names to BRI 

sériés of tests n carried out with 250 p London. nie trials will involve the Arbitron Portable People Meter, the Eurisko NOP World Media Monitor and the Gfk/Telecontrol MediaWatch, 

détails of January 23 to 27's event in Cannes, which will include a focus on new revenue streams and a day-long session under the banner Live Music Network. It will also s 

deai with Virgin/EMI in license its repertoire to across Europe, nie mov label, which last year crossed over with Panjabi MC. exporting bhangra back to India from the UK. 

nie Fifpro World XI Player Awards are scheduled to take place in ' in September 2005. « BBC Worldwide lu 

® Radio One has unveiled détails of a DJ tour as part of a campaign to promote new music. Pete long, Gilles Peterson and Tim Westwood are ail lined up to feature in the In New Music We Trust tour between October 29 to November 20, while Zane Lowe's own four-date tour will run from November 22 to 25. ® Rajar is planning to trial tl 

nie footage, unveiling exclusive clips of acts includmg Beastie Boys, Bob Marley and Nirvana, some of which have not been seen or screened for 10 years, will be available on BBC Motion Gallery from January - a free-to- ' ' ' ' ) the clips 

• nie BP! won the first round in its battle against online piracy last Wednesday, when it was granted a court order forcing four ISPs to reveal the identity of the 28 sériai uploaders it is targeting with légal action. Following the High Court ruling, the UK record mdustry trade body experts to have the names of the individuals within 14 days. It will then write to theni, laying out the terms of their alleged copyright infringements and offering them the opportunity to settle out of court Digital, p9 @ RIAA's fight against music piracy suffered a set-back last week whenit^ 
court ruling preventing ISPs from 

25, net prom reacneo iruorn, compared to $44m in the same period in 2003, while revenue for the period totalled $2.35bn. Sales of the iPod increased by 500% during the period, • The Government's live music strategy is up for debate. p5 • New York/LA-based Outpost Digital Group is opening a London post-production facility in Soho, serving a variety of markets including promos, commercials and feature films. 

Virgin Radio boss 
hands in notice @ Virgin Radio's group chlef executive John Pearson is leavlni station after 12 years. Tlie opéra has recently been the su' ' 

launching portable compete with tlie n iPod. Toshiba is pushing the i which features a 60GB hard features a large colour ; Virgin Electronics' 5GB portable music player includes an FM tuner, has 20% more storage capacity tlian the iPod Mini and can play tunes purchased from Virgin Digital as well as other services. • Bill Gates used the platform of 

• Lemai-, Estelle, The WireD, James Blunt are to perform at tt week's Broadband From BT D' Music Awards. which ta London's Shepherd's Bush Empire tomorrow (Tuesday). fie event is supported by the Officiai UK Charts Company, the BPI and the MEF. © Capital has merged Choice's north and soutli London se 

UK bhangra label 
sïgns major deal 

whojoined Virgin Radio as lat sales director in 1992, says hii décision toleaveis a "lifestyle 
Copyright Art thatrequired ISPs to 

5r 

Anywhere event m Los Angeles last 
• Apple's quarter four as part of the new Windows Media Player 10 software, which is now 
the three months endmg 

last Wednesday. Marsden, the co- writer and producer behind Sean Paul's Cet Busy, and Wayne Wonder's Never Lcave You and No Letting Go, also took the stage as 

manager Hakeem Stevens has left the major to set up his own opération. In his new USM venture _ Stevens, who worked on releases by "W artists including Missy Elliott, Sean | Paul and The Streets while at provide indépendant I management and brand | 
International has 

named song of the 
receiving lus award from PRS chairman David Bcdford. BMC was named publisher of the year at the event, which was staged at London's Grosvenor House Hôtel, while Frant Ferdinand won the collège award and Goldfrapp 

won the dance a higbfight of the t.l  perfonnanco by Ascap chairman of 24 years Hal David, along with 
Petula Clark and FredaPayne. • Hal David Quickfirc, plO. 

A&R and marketing vice président Jésus Lara to the newly-created position of vice président, music marketing and talent/artist relations O Mean Fiddler chairman Vince Power has welcomed the décision by managing director Melvin Benn to withdraw his résignation and stay with the group following the postponement of the group's plannw share placing and the departure of CEO designate Dean James. • Btiongiomo Vitaminic chalmw Mauro Del Rio has been named as1 

new président of Edima (tbe European Digital Media Associât.» ■ 



News 

News ediled by Paul Williams 
Officiai Charts Company and sponsor Coca-Cola plan big splash for landmark chart-topper 

Chart to mark lr000th number one 
Rd 

marketing opportunity, However, 
by Paul Williams The UK singles market is prepar- ing for a massive boost in profile as il heads towards an bOOOth number one. The Officiai Charts Company is putting in place a comprehensive programme of marketing activity and Ihird-party link-ups to cele- brate the landmark 

exeiting to have the honour of the l,OOOth number one, although he adds, 'Ifs going to be difficult because nobody is going to know when it is going to happen for sure. You'll going to have to cross your fingers." 
Ged Doherty, whose company achieved the 50th anniversary number one with Christina Aguil- era and the first download cl topper with Westlife, says il 

:=iî 

the physiçaLsingles market this aSS.S'SlS 

happen anytime from early chart couldharcUybebettertimed. 

Former HMV chief delays retirement to helm Waterstone's 
aughlin McLaughlin will st 

of this year after more than three décades with the retailer. He says he lias reflected on his décision to retire in recent montlis and lias had second thoughts. "The time lias got to be right for me," lie says. "And the time is not right 

happy to step in because I have doue the job twice before anyway," lie says. "We are not looking for anybody to taire over. What we want to do is settle the business down and not worry about a replacement and see how it goes. 

UK's most successful m retailer, announced lus retirement from the music business to 250 HMV store managers at the retailer's annual conférence in Marbella, Spain, back in May. He joined HMV 36 years ago a: 

Alan Giles says it will be business as usual with McLaughlin back in the squad. "This is a bit like losing an important player oniy 10 minutes into the gante, but having an oider player-manager in the dug-out who is prepared to put his boots on to corne on," he says. à 
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Coalition's growing management 
rester bears albums chart success 

New direction 

boostsPifirm 
major client. Shortly afterwards thev were signed to Hul/Vii^in in the UK and Capitol in the US. 
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lads in Leeds called 

Music sales play a key part 

in Smith's new strategy 

The group posted the worsl results in its history last week - a £l35m loss for the 12 months to August 31 compared to a £52m profit last year. This was due to a £200m hit of exceptional 

aggressive advertismg campaign strategy created by a new agency. In a bid to encourage customers to buy more than one type of prod- uct, agency Delaney Lund Knox Warren has employed Jim Hen- son's company to create six giant puppets to promote the areas of ils business. Music has its own char- 
£200m hit ot exceptional charges, DVDs. stationery and cards 

ingwhichiTtoendedtobe mcreaseu compennon trom super- the sale of singles and markets and specialisl retailers in Entertainment UK as a 

budget; examples include a don- 

the sale of 



pïïr |||r gïES. 
Belle & Sébastian - (silver) Various- Lest We Forgel: Tbe (throetimes Dear Catastrophe Meat Loaf - Best Of Westwood: The BeslOf (gold) platinum)  1 H—/er (gold) Razorlight- Up Ail Night 

Napster cards target 

teenage downloaders 
Napster is targeting a young génération of music fans unable to obtain crédit cards by laimching tbe UK's first pre-paid card for digital music. The cards, which went on sale last week exclusively in Dixons stores nationwide, will allow undet 18-year-olds and others wbo are inéligible for eitber a crédit or débit card to make purchases themselves on a légal digital music site for tbe first time. "It increases tbe accessibility 

purchasing eitber permanent downloads or subscriptions. The launcb of tbe cards, just a week after tbe BPI announced its first légal action against 28 "sériai uploaders", cornes at a time when tbe UK's légal online music market is dominated by what Sbarman calls an "older génération" of music fans. Tliis could be partially explained by tbe fact tbat, to date, tbe only way people under 18 bave been able to access services sucb ss Napster bas been by borrowing 
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Touring playing a significant rôle in Stateside campaign 

Keane make inroads 

into the US market 

by James Roberts In what has already been an encouraging year for emerging British talent in the international marketplace, Keane are fast emerging as the latest UK chal- lengers in the US market The East Sussex trio are on course to join Franz Ferdinand, Joss Stone and Lostprophets in translating initial buzz into signifi- cant sales in the world's largest music market. "We're going for it, but going for it slowly" says Keane's manager Adam Tudhope, who last week retumed to the UK irom Keane's third US tour of this year so fa Keane's début album H 

the format," says Hidhope. Support for the single at radio has had a direct corrélation with Keane's touring commitments. In particular, the track was added to stations along the West Coast on virtually the same day the band played in each cily, with the sup- port from key stations such as 

benefited from a tie-up with the Best Buy chain, where the album has been retailing at $6.99. Two more extensive US tours are already planned for 2005, the first in January and February and the second in May and June. "The huge passion for the band that is developing is coming from the live 

iving the shows, so that will b( whole push next Htdhope. A significant factor in the US success of Franz Ferdinand, Joss Stone, Lostprophets and now Keane is that they are ail signed directly to American labels, even if they share the same parent corpo- rate group in other territories around the world. Franz Ferdinand are signed to Epie US via a licens- ing deal with their UK label Domi- no; Joss Stone is signed on a World- wide deal to EMI's S-Curve imprint; Lostprophets arc signed direct to Columbia US; and Keane last August signed direct to Inter- scope at the same time they signed j Island in the UK. jamestgimusicweekcom 
in the US, 



COUNTDOWN TO Paul McCsrtney ,ind SHowendsits 

Creators of The Chart Show's new company take over troublec^trio of Sky music ch^inels 

Chart Show team move into digital 

by Paul Williams It hardly seemed like an act of gen- erosily at the time, but when TV executive Nigel Pickard axed The Chart Show from ITV screens after 12 years he was ullimately doing 
With their prized asset pulled from under them, Keith Macmil- lan and Gail Screene had no choice but to take stock and change direc- 

they head a rapidly-expanding music télévision empire. "Had the Chart Show stayed on ITV, we wouldnT be sitting here now with eight digital channels," reflects Macmillan, now chairman of Chart Show Channels. "It's healthy to try something différent, even if it is an enforced change." Macmillan and CEO Screene's skills are in such demand current- ly that, at the end of last month, the pair finalised a deal with Sk>'to take over the day-to-day running of the TV giant's three troubled 

m-* 

music channels. The phone lias been consistently ringing ever since, with broadeasters offering other services for them to manage, while interested parties are start- ing^ to inquire about bujing into 
and TV industries' biggest hidden 

Unlike their larger, wealthier rivais, the pair waste little of their energies pushing the corporate profile of their Chart Show Chan- 

nels opération. A walk past their 
Fulham Broadway tube station, gives no indication that inside is a music TV phenomenon, with just 12 staff running eight channels. Describîng the pair of them as "back-room people", Macmillan shares a near two-decade histoiy with Screene dating back to 1986, when she joined him as an 18- year-old as production assistant on The Chart Show. She later 

worked with him on the ground- breaking Eighties BBC youth pro- gramme Network 7, as the Compa- ny built up a réputation for innovative graphies and Macmil- lan won a Bafta in the process. When The Chart Show, was axed after a dozen years by then ITV controller of children's and youth programmes Nigel Pickard, it was the company's grounding in graphies and animation which paid the bills. They supplied ani- mation for a multitude of pro- gramming, including shows on the BBC. ITV and Cartoon Network. But, despite success with other projects, the lure of the Chart Show remained. "For the past three or four years, we have had fim with this animation system we had and I guess in about 2002 or 2003 we looked at the assets of the company, looked at what we were doing and the fact we had the Chart Show running ail those years," says Macmillan. "The cost of satellite, the cost of technology for what we wanted to do, had reached an affordable level so we 

decided to launch Chart Show TV." Attempting to challenge the dominance of Emap and MTV, Macmillan and Screene initially returned with a main channel broadeasting a wealth of charts ranging from singles and albums to more specialist material. These were quickly whittled down to just a few countdowns, as other servic- es launched: Pop (airaed at four to 12-year-oIds), Tiny Pop (three- year-olds), The Vault and B4, restricted to new-release-only material and reccntly spun off into a Channel 4 early morning, week- day programme of the same name. Targeting a market already heavily saturated may seem ques- tionable, but Macmillan believes with the right proposition there is always room for new competitors. "If your channel lias something unique about it, then you've got half a chance," he says. Fleming Cormolly Lander part- ner Judd Lander says Macmillan has always been conscious of the production value of music on télé- vision and been quick to spot 

n^derriQ 

To build business, you have to meet people. And no one brings you more music business people than Midem - the world's définitive music market. 
Sign-up today to meet, work and learn with 9,000 music professionals from Plus the key actors from the technology, mobile, music & images and live m Meet the people 

that makeia idifference 
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opportunities. "He's grown with the business through ail the changes and has always kept a tight reign on what he's donc. The securing of the three Sky music channels on a management deal opens up a whole new sériés of possibilities for Chart Show Channels, although most immedi- ately Macmillan and Screene will have their work eut out improving the fortunes of The Amp, Flaunt 

their channels from the many oth- ers in the market, but thinks they face a difficult job with the three Sky channels as they are the last set of stations when a viewer is flicking through programmes with their remote control. Meanwhile, Macmillan says 
pproached them about managing channels for them, while he is also conlem- plating launching two more sta- tions of his own. Ultimately, how- 

to maintain the flexibility of action guaranteed by independence. "If we need to make a décision we have a cup of coffee," says Macmillan, simply. "We don't need a board meeting, we just do it." paulw@musicweek.com 

Broadcasters hoping to repeat the success of Xfm 

Choice not heading 

for the mainstream 

by Paul Williar.u Capital Radio is highlighting its track record with Xfin in a bid to rebuif claims it intends to propel London urban station Choice into 
The radio group last week won a long-fought regulatoiy battle to merge the brand's north and south London licences, allowing it to put out a combined Choice service across the city for the first time. After receiving the go-ahead from Ofcom, Capital - which com- pleted its takeover of Choie £ll.7m deal la: today (Monday)  singular programming schedule that takes in what it believes is the best programming from the previ- ously-separate London services. J m thenextsix 

weeks by the relocation of Choice rôle for from its présent home in Borough "Peoole v in south-east London to Capital's 
e altem; 

including black newspaper New Nation's éditorial director Miehael Eboda - that the radio group is taking Choice away from its origi- nal remit of being a community station, playing music not sup- ported by other légal services. Six years ago Capital faced similar criticism when it bought London alternative station Xfm and was accused of planning to turn it into a "Capital mark two". "Everybody wants to write 'Capital is going to destroy Choice' and we've consistently said 'judge us by what we did with Xfm','' says " ' ' director Gra- mpies the same 

do something différent with Choice. But this type of music is vastly popular, so we don't need to do anything remotely différent by taking it into the mainstream." Howevcr, despîte broad praise for Capital's work with Xfm, Bryce acknowledges the group did make mistakes with the station and is approaching things differently this time with Choice. "The mistake with Xfm was we almost dis- missed what had gone before," he says. "We virtually started again with a blank sheet of paper. Its a very différent proposition with Choice. It's got a long héritage and it's got a strong base of listenere we 
For Bryce, the singular senice 

ming line-up, while also drawing bigger broadeasting talent, such as recently recruited former MTV présenter Richard Blackwood. The merged services will also enable Choice, having stepped up its support of homegrown talent such as Estelle with a weekly Choice UK Cuts feature, to com- pete on an equal footing with Kiss 100. However, Bryce does not see the Emap station as a "primary competitor" with audience growth also potentially coming from Radio One and IXtra listeners. Emap Performance managing director of programming Mark Story says he does not see any threat for Kiss coming from Choice. 'Kiss is the number one n for ail under 35s in London and broadeasts nearly 50 hours of specialist music programming a week," he s 
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GROUPS 

MW examines how combinée) Sony BMG figures would affect quarter three s maH<et shares 

Universal appeal dominâtes sales 

by Paul Williams Eyen the biggest music merger in ably slotted in : 
threaten Universal's rock-so position as the UK's dominant third spot with 17.4%. 

for market share purposes Sony on top on every occasion, and BMG remain separate entities Universal's albums dominance at présent, had the pairbeencom- isexpiainedbythefactthat, unlike bined they would have comfort- Sony and BMG's singulai . it has five hugely-successful corporate group with a divisions ail generating market pushing EMI into share. In the tltirdquai-ter, three of these opérations figured among 

Ju'l^to emphasise the point, 
Sony and BMG combined in quar- ter jnst 0.3 ter three with its 28.0% albums and BMG's 

Sony BMc'woul'd have ^ome'oui part of 
points^head^ofSonj. vious quarter had produced ils 17.4% share the group's lowest as^hemartobyt^ 

into its fally at the start of 2( 

Q2's Top 10 singles Q2rs Top 10 albums OTnaftero^e^oInd R0obbie Williams* ^ 

ssinr 
6. VARIOUS Cream Classics (Warner Dance) 

albums rampany mth 1 ?2.2% a0l6.6%5 performance' more than 

in third nlnrp on thn rnmnnnv tifiratinn ^thn Rplpntîpçc/Viroin- rankings with 8.5%, had Anasta- issued Baby Cakes by 3 Of A Kind, 
îu

0„SRV°on,0',™e3rdF">or cia's self-titled album (eighlh of whose 201 000 over-the-counter 
EMI experienced a notably singles over the three months 
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Digital is «iited by Joanna Jones 
Industry figures give their verdict on the BPI's décision to issue lawsuits against file-sharers 

légal actions: a range of views 

The BPI was last week granted an order by London's High Court requiring ISPs to disclose the namcs of 28 individuals which it is pursuing with légal action for uploading as many as 7,000 music files to file-sharing opér- ations. Justice Blackburne noted, "On the face of it, this appears to be a powerful case of copyright infringement.' Over the past 13 months since the RIAA launched 
less certain about lega] action. This week, Music Week poils industry figures on the move, its timing and potential conséquences. To add your view, e-mail Music Week at mwletters@musicweek.com. 

m 

USI 

cw 

haven't succecded in heading . this action. Hardly anyone w argue that suing one's customers a formula for a healthy busine yet it is undeniable that promise ous file traders the légal rights of the m panies. Lawsuits may tcmporanly reduce file trading, but the only long-term solution is a System 
to co-operate. In the US. the RIAAs 'zéro tol- érance' policy has impeded the good-faith efforts of file-sharing 

sizzle of free Kylie, Justin, Robbie and Britney is what is selling their broadband product. As long as they stand back and let it ail hap- pen, they have their hands deep in the pockets of the record industry and are taking us ail for eveiything 
Dave Rowntree artist, Blur "I can see why the BP! and 1FPI 
they hi 

at their décision, but I 
arrived at the wrong conclusion. They see downloading increasing and record sales declin- ing - link one with the other and they have some evidence to back up this clahn, but it is impossible 

been published. That is a flimsy basis for launching légal action. If 1 really thought downloads were harming n ' ' 
Paul Myers 
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Goldschmidt 
s—8" 10.5m CDs to the public with very loud message 'music is fri 
ing0their'rights "and we arereL- 

better than the RIAA in the US. in 
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tiens including Kazaa] we have talked to them quite a bit but they 
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The MBF's décision has sent a clear message. Now the bail is back in the Government s court 

Copyrights: united we must stand 
This has forever been a feisty industry. It always has been and always will be. The fact that 100 executives would be likely to give you 90-plus différent answers to the question, "what is the best album of ail time?" is evidence of this. Eveiyone has an opinion about music and everyone has an opinion about how the business should be run. So, unanimity on every issue is impossible to corne by, especially in a compétitive business where many matters will always be the subject of negotiation. There are also so many interest groups with differing agendas - from managers, artists, songwriters and agents, through to promoters, record labels, publish- ers and venues - that différences of opinion are inévitable. But that doesn't mean that the business cannot take a well-considered attitude on subjects of great importance. As our poil on file-sharing indicates this week, while there are a wide range of views on what tactics should be pursued, there appears to be little dispute that sériai uploading is wrong and that the offenders should be brought to book. But, more importantly, common sense appears to 

have been reached in the call for a review of the 50-year tenu on sound recording copyright. •—VTaenMÛsic Week launched its campaign for the 
extension of the terni in the summer, we made a clear plea - for the varions industry interests to bury their différences and présent a united front. And, last week, a fomi of peace broke out within the Music Business Forum. There are a wide range of views on how copyright should be managed in the future, it is true, and there is a hefty debate to be had on this topic in the months and years to come. The day will corne for that. But in the interests of the industry at large, an agreementto defer such discussions is essential today. Last week's MBF décision was a vital breakthrough on this issue and, despite the différences, the industry is preparing a joint statement on this crucial issue. To catch the ear of the European Union, the UK music industry must first win the minds of the UK Government. And, when Estelle Morris wrote to us on the topic last month, she reflected her desire to hear the range of opinions within the business. There can now be no doubt of the industry's view - a review of the 50 year term is essential. 

The live music survey does 

not reveal the full story 
The Survey Of Live Music Staged In England And Wales 2003/2004 is fui] of interprétations. Commissioned to Mon by the Department For Culture, Media & Sport (DCMS), the survey focused on venues "whose core business is Îtaging live music". Some 1,577 isees and venue operators were questioned to provide a bench- mark to measure the impact of new entertainment licensing laws, which are due to come into force in 2005 underthe Licensing Act. Licensing minister Richard Caborn claimed, 'This survey shows that héritage is alive and well 
The small print reveals 
that the majoHty of 
bars had no live music 
with a flourishing music scene - an estimatcd 1.7m gigs were staged in the past year alone in bars, clubs 
ness isn't putting on live music." However, the small print reveals that a majority of bars, clubs and 

But how defined? Without an unambiguous définition the results would be 

unreliable. The survey reveals that interviewées were told, '...by live music, we mean music performed in public by at least one person in real time, that is, not pre-recorded". But is this sufficiently clear? Robin Bynoe, folk musician and partner at Charles Russell Solicitors, thinks not "That phrase is ambiguous because it fails to dif- ferentiate between entirely differ- 
musician playing with a pre- recorded track and karaoké. A folk or jazz musician playingwith apre- recorded track is clearly live music. I don't think that 44% of pubs put on live music as the survey claims. Given those suspicious numbers, I cannot believe they have got reli- 

But perhaps the most worrying finding was that those who "know a great deaf or "fair amount" about the Act are significantly more likely to say that they won't consider put- ting on live music in the future, compared to those who "know nothing" about the Act (70% com- pared with 58% who know nothing ,> .1» „i,„... »i._ . ° 

Which Christmas song is 
crying out for a reissue? 

Following the news that Band Aid is to be re-released, which Christmas single would you most like to see reissued? 
Nik Goodman, Capital FM Régional Network "It would have to be Pink Floyd's Another Brick In The Wall (number one, Christmas 1979). It showed that Christmas number ones can actually be great records that stand the test of time and not necessarily have anythina to d ' ~ James McLaren, Sound Nation "1 would like to see The Power Of Love by Frankie Goes To Hollywood (number one, Christmas 1984) re- released as it manages to combine musical and lyrical contemplation without sounding trite, It's simply a beautiful song which stands the test of time, plus it outclasses most pop 
Peter Moore, KooV| AM^ ~ "It would be very cool to reissue Jason Donovan and Kyiie Minogue's Especially For You. The problem with most Christmas singles is that people play them 10 times and can't stand them anymore. Especially For You is différent, because people enjoy lister» to it from time to time, Tlie video could bereleased agam. It would beagood one considering KylieS high profile," 

David Hepworth, Word 
at Christmas, don't they? The single 
Slade's Merry Xmas Everybody, because it never goes away." Terry Underhill, Real Radio Yorkshire "The one song that is Christmas for a génération is Slade's Merry Xmas Everybody. It still sells thousands of copies every year and is the soundtrack to every party in the land. Every radio format plays itln late December and it would surely become a big hit again if it was released.'  - Arianne Merry, Galaxy Network "Fairytale In New York by The Pogues & Kirsty McColl. That's from everyone at Galaxy 102 music - we 
to sing along to the lyrics 'You scumbag, you maggot, you cheap lousy faqciot1 is wicked." Adrian Rondeau, Adrians, Wickford Td say 1 Wish It Could Be Christmas Everyday by Wizzard, because this song completely evokes Christmas. It was made in the Seventies, but it does apply to every Christmas. It should be reissued each year; people would buv it." —. Mark Watson, BBC Radio Oxford "1 guess Merry Xmas Everybody by Slade, if they funked it up. They could do a remix dance version of it That would be great" 



Hai Dawiii, who was honoured by Ascap last week, 
shares his thoughts on Burt Bacharach, Dionne v/ 
Warwick and the Joss Stone cover version of Alfie 

DOOLEY S DIARY gong for The First Cut Is The Deepest 
Payne took to the stage for a set of Bacharach and David classios. Il was a pretty remarkable performance given thcir combinée! âges of 214 years_ Ascap président and chaimian of the Marilyn Bergman also brought an outside perspective to the free CD debate. "I have heard about these covermounls," she told the galhering, tiiuch of an affinity do you with the Ul<? 

Ifs ail in ils battie against pitacy whiie it is 

t 
rs ring the Top 10 (in tlie shape of Khia. Angel far City and Eric Prvdz). So what better 

Sd 
suggesting, "Bono, I think you should landmark 500th? take it, ifs the Pope"... Sixty reprints forgolten Germai of paintmgs based on the theme of Nicole,,. Will lliat 

Ifadim rentand do with ail that is going on in the When l'd heard it world. ifs What Tlie World Needs line-upbroi^somes^ldej the Sergeart M^^had taten ad 

e'blg'siirpriselft^nt is not SmctlTiy but V2 

sS 



Classified ^ 
Rates per single colunm cm Jobs & Courses; £40 (min. 4cm x 2 colsl Business to Business; £21 (mm. 4cni x 1 col, Notice Board: £18 (min 4cm x 1 col) Spot colour: add 10% Full colour; add 20% Ail rates subjectlostandaidVAT 

The latest jobs are also avaiiablc online every Friday at ww»ï.niusicweel<.com p iCiiui iltjiirii Tliursd.ly IOjim (or publicalion the following Monday (space 
VWnesday prier to publication (tor sériés bockings: 17 days prior to publication). 

THE MUSIC BUSINESS LTD 3 vacancies at small friendly office in EC2, ail initially on max 12 mth contracts. ocareermoves 

MUSIC / IVIEDIA 
BUSINESS GRADUATE 

musiCBtnanate.co.uK , -, -I 
020 7569 9999 handle 

C/VSH LF ICO 

Find your next job at 



BUSINESS TO BUSINESS 

245 Blackfriars Road, London SE19UR 7:02079218315 F; 020 79218372 E: mana'ji imisicwcck.com 

Rates par single column cm j Tliclatesl jobs are alsoavailable online Jobs & Courses: £40 (miii 4cm x 2 cols) every Friday at www,mo5icwee)(,cora Business to Business: £21 (mn.4cni*l col) Book;iiqdead!ine:Tliursdiry]ten!or Notice Board: £18 (mm. 4cm x 1 coli pcbliatmn !(; :■ '.j» M; t;,; ; le : Spot coloun add 10% pcrmittinglCancellationdeadlinelOam Full colour: add 20% WedmsdaypriortopoMicalion (for sériés M rates subjedto standard VAT | boo! 

MULTIPLE SOUNDS 
DISTRIBUTION 

WHOLESALER OF CD'S AND DVD 
CHART CD'S @ £7.00 

HUGE BACK CATALOGUE AVAILABLE 
ON FULL PRICE & MID-PRICE 
LAST ORDERS @ 17 00 FOR 

NEXT DAY DEL1VERY 
FRIENDLY & HELPFUL SALES STAFF 

ORDERS BY PHONE. FAX E-MAIL. EDI 
PROMOTIONS ON SELECTED PRE-SALES 

WHY PAY FULL PRICE FROM THE 
MAJORS WHEN YOU CAN OPEN AN 

ACCOUNT TODAY AND MAKE MONEY 
WEEKLY STOCK LISTS, DAILY E-MAIL 

AND TEXT UPDATES 
PHONE 01524 851177 

FAX 01524 851188 
e-mail: info@multiplesounds.com 
Web www.multiplesounds.com 

Rolled Gold INTERNATIONAL. 
THE WHOLESALER TO THE TRADE 

Over 1,000,000 CD's/DVD's available 
Distribution & Service second to none 

EDI Ordering available 
Increase your profits with low 

prices/special offers 
Discounts for Crédit Card/Cash 

Customers 
Promotions, tailored to your needs 

One Call to open an account or request 
a price list 

View our stock list on www.rolledgold.net 
Tel: 01753 691317 
Fax: 01753 692728 

e.mail: sales@rolledgoId.net 
8G Bedford Avenue, Slough Trading Estate, 

Slough SL1 4RA 

CD DUPLICATION 
N0.1 SUPPLIER TO THE INDUSTRY PROFESSIONAl SERVICE WITH COMPETITIVE PRICES 
02073852299 24HR TURNAROUND www.mediadisc.co.uk 

Music and Agency offers a fiill spectrum of duf 

MUSIC SHOPFITTING SPECIALISTS 

Posting Records? 

Wilton of London Estabushed 25 Years 020 8341 7070 fax; 020 8341 11 : 

PROGRAMMING ROOM/STUDIO TO LET WITHIN THE ROUNDHOUSE STUDIOS COMPLEX, CLERKENWELL EC1 

round 
WORLD FAMOUS RECORD SHOP 

ROLAND ST. SOHO. LONDON W1 PREMISES FOR RENT 100 yards Irom Oxford St. Ground lioor and basement appiox 600 sq II 200sq ît slotage. Short let. £25,000 per armum. Cuuait Radung. sound ssstem negofiahle. Good customer base and passing tiade available now in lime for chhstmas sales Call: 01273 600546 

www. mu si oweek.com/jo fosj 
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MUSICWORKS ANNOUNCES KEY GUESTS 
FEARGAL SHARKEY, CHAIR OF THE LIVE MUS1C FORUM 
THORSBAY 2BTH 0CÏ08ER 
With a career spanning over 20 years in the music industry from work as an international performer and lead singer with the Undertones lo A & R for Polydor Records, membership of the Radio Authority and his current position as Chair of the Live Music Forum, Feargal Sharkey promises to bring a wealth of information to MusicWorks. 
STEVE SCHNUR, WORLDWIDE EXECUTIVE OF MUSIC AND AUDIO AT ELECTRONIC ARTS (USA) 

A t5-year music industry vétéran, Schnur has brought faoth established stars and new breakthrough artists to EA Games. Artists including Snoop Dogg, Avril Lavigne, Radiohead and Fat Boy Slim bave ail been part os Electronic Arts in the games market. Other accomplishments include the collaborative partnership with legendary hip-hop lifestyle Company Def Jam to proriuce the fop-selling, groundbreaking Def Jam Vendetta. Find out why he believes video games are a nalural cullural destination for popular music. 

MusicWorks is the UK s leading Media and Music Business Convention, bringing togelher music and crealive industry professionals, policy makers, entrepreneurs and visionaries from around the world for three days of présentation, discussion and exhibition, and four nights of live music - in the NightWorks Festival. 
| : THE 2004 THEME; MUSICWORKS SELLS OUT - HOW TO MAKE MONEY OUT OF MUSIC 

FOR MORE INFO VISIT www.musicworksUK.com 

M :7:< 
THE INTERNATIONAL CROSS-MEDIA MUSIC CONVENTION 

27 Dctober - 29 October 04 The Radisson SAS Hôtel, Glasgow, UK 

ES AND THE LATEST INFORMATION ON THE MUSICWORKS SEMINAR PROGRAMME, EXHIBITION AND HOSPITAUTY EVENTS VISIT: 
1 T: +44 (0) 141 552 6027 E: musicworks@uzevents.com 

PRODUCED 8Y: IN PARTNERSHIP WITH; SPONSORED BY: 

ÇScottishHnterpriscJ 



Complété Music Limited 
Celebrating 2Q years of indépendant music publishing 

www.complete-music.co.uk 
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LONDON: Complété Music Limited, 3rd Floor, Bishops Park House, 25/29 Fulham High St. London SW6 3JH t. +44 (0) 20 7731 8595 f. +44 (0) 20 7371 5665 e. info@complete-music.co.uk 
NEW YORK- Complété Music USA & Incomplète Music Inc, c/o Lipsen/ices, 9 Prospect Park West, Room 14b. Brooklyn, New York, NY 11215-1741 t. +1 (718) 638 2815 f. +1 (718) 638 0842 e. jlipsius@lipservices.com 

PARIS: Editions Complété Music SARL, c/o Halit Music, 83 Rue De Buzenval, 75020 Paris, t. +33 143 70 20 17 f. +33 143 70 20 58 e. halitmusic@wanadoo.tr 



•I write a lot by myself so I need feedback Sawhenhemakes criticisms you know he s otherwisa l'm workiag in a vacuum. I get tbat being constructive and you can trust his from Complété and Martin in particular. Hb'b judgement too." not only a bom publisher, but he's a great 

Complété Music i 

There is much to celebrate atthe British P^'^'n^™£arhe fi'rm's ev^nrrr!^rC 

mark for the first time this year. Chas De Whalley reviews the tirm s development, 
Complété Music managing director Martin Costello is celebrating with his favourite brand of Argentinian bear, conveniently on the menu et the tapes bar just around the corner from his Putney Bridge office. He has plenty of reasons to be cheerful, Not only will 2004 mark the 20th anniversary of the independent publisher he established with Cherry Red Records owner lain McNey in 1984, but it is going to be the company's best year to date, with turnouer breaching the E2m 

Across the table is the other half of the Complété Music team, général manager Jonathan Kyte. He too is tucking into calamari and chorizo sausage. But while his boss does most of the talking, Kyte is the one who answers the mobile phone, which seems to ring every five minutes. They're ail Complété Music calls, of course. Even when they're at lunch, Kyte and Costello remain within easy reach of clients and 
"It's such a simple thing, but our writers and their managers really value being able to talk to us whenever they want to." says Costello. "It helps build the ' ' îhips you need to stay 

A force to be reckoned vuith A quick scan of Complété Music's catalogue reveals a virtual Who's Who of the punk and new wave era with songs such as Peaches and No More Heroes by The Stranglers, Ever Fallen In Love and What Do I Get? by The Buzzcocks, Funeral Pyre by The Jam, and Another Girl Another Planet by The Only Ones. Moving on through the Eighties and îs by Blancmange. Roddy Frame, Everything But The Girl, The The and Primai Scream. Under Complété Music's control and through its diligence and dogged ly of these cldies - but 

to regular appearances in TV ads and Hollywood movies. Howeven if there is a single most important factor behind Complété Music's rise from small independent to the well- rounded and globally respected publisher which it is today, then it must be 
relationships. How else can Complété have retained many of the same overseas sub-publishers with whom it started two décades ago? And why do its most prestigious and high eaming writers, such as The Stranglers and Pete Shelley of The 

r 

iLEFT) AND JONATHAN 
contracts and stay with Complété rather than take their songs off for high advances elsewhere? Talk to anybody who does business with Complété Music and the same words are repeated again and again. Passion. Energy. Enthusiasm. Honesty. And. above ail, trust. It is clear that Martin Costello has them in spades, The man who trusts him the most, of course, is lain McNey, who has virtuaily no say in how Complété Music opérâtes 

; - owner of 

basîs BumTrh" 0r^en morlth-to-month sh e^^ chairman nf m ' y tltle at least' the nidn or tne companv McNay was - and still is - r 
football club coliteHn PnCt"eS and 

•(SSBSRSSjf**»' The Go-Betweens The Th u8 S Such as 

Monochrome Set. 7R | "When I formed the label in 19 ■ made a point wherever possible of P up the publishing on every track we released," remembers McNay, jsta lanagerial positions a    ,,.u..waw «winn DID and Magnet Records before geBI™ent by the punk bug and going mdepen ^ "So I had literally hundreds of song standard MCPS two-page single s assignment deals. I didn't know a about that side of the business that we were getting regular rao 



marks 20th year 

rof classic acts pulling in royalties aplenty and annual turnover breaching the £2m 
itover the past two décades and reports on what is in store for the future 
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n, Southside Manag j »*,npiri the band must have been that the band are aecounted to proper^r and Around ^|abels that Marbn bas always been financially supportive when on at ea But WeVe only been times have been difficult. A quick look at The has had to ae • GoBetweens" career will show you that with one pu is theyVe been on seven labels just in the UK. 

"Huer a beer, 
Martin suggested 

we form a neuu 
company vn/hich 

uuould concentrate 

( \ £ 

o [leftJ and mcnay, 1982: 

th nn to haYing a significant share of 
r t -ssssaPiiSBS irn cop had Vjrt;ua||y 
everyacton Création signed to Complété The Weather Prophets. Biff Bang Pow, The Jazz Butoher and BMX Bandits - and Aian McGee was on the phone every day. But then the big boys got wise and aur littJp C5 000 and £10,0X1 deals couldn t mateh the £50,000 and £60.000 offers they began to put on the table." Underlying Complété Music's A&R policy was a reluctance to enter mto the bidding wars for the hottest new rock ancl 
pop acts which were by then standard industry practice. But that didn t mean that Complété was unwilling ta invest heaviiy where it believed the returns would be worth the outlay. Thus, in 1987, it entered what might be viewed as the second phase of its development by shelling out more than six figures to buy the Albion Music catalogue. This gave it the first six albums and a string of 13 Top 40 hits by The Stranglers, as well as Hazel O'Connor and the Breaking Glass soundtrack, punk stalwarts 999 and, last but by no means least, former Brinsley Sohwarz guitarist lan Gomm whose co-write with Nick Lowe - Cruel To Be Kind - was another jewel in an array of star-studded copyrights, "We beat PolyGram to that one," says Costello. "They'd put an offer In, but I was able to sneak in and complété the deal m six weeks - and pay less for it." 

Albion was followed a year later „ Getaway Music, purchased from Costello's old mentor Malcolm Forrester which included not only Géorgie Fame's 1966 chart-topper of the same name h,if also most of John Mayall's early recordings with Eric s classic 1966 album A Hard Road featuring Peter Green, as well as material by the other legendary British Blues guitarist Alvin Lee and his band Ten 

Three steps beyond But it was three further acquisitions which effectively transformed Complété Music into the solid, well-rounded and musically diverse company which McNay and Costello had envisaged from the beginning. The first was Rough Trade Music. By 1991, Geoff Travis' trail-blazing independent empire was in administration and being managed by a steering committee which included Mute's Daniel Miller and Beggars Banquet's Martin Mills, who were both owed significant amounts of money by Rough Trade Distribution, 

What I didn't kr 

a officiai receiver to ask le publishing arm was for sale." calls. "When they said it was. I ffer which was accepted. It ail y simple and straightforward. 

clipp; Congratulations to ail at 
COMPLETE MUSIC 
on 20 years of success in 
music publishing 

from your friends at 

the simkins partnership S 
Media & Entertainment Lawyers 

www.simkins.com 

Congratulations 
to Complété Music on your 

20th Anniversary 

from your Music Publishing friend in Spain 
ED1CIONES MUSICALES CLIPPER'S 

Aulèstia i Pijoan, 21, local 08012-BARCELONA (SPAIN) 
Tel. +34 93 240 05 20 
Fax+34 93 240 05 21 www.clippersinusic.org info@clippersmusic.org 



Walter Hoibaur, Wintrup Muaic Germany, chairman To be a succassful indépendant you heve to do more than keep up to speed «vith whafs happening in the marketplace - you hâve to 

knpw the future batter than the majors too, Martin Costello has that vision. Whenever we get togather, I always leam something new from him - and he's always looking to leam something from me too." 

Trade Music to the people who had been running it from the beginning. So there was a huge row." As a resuit, Complété and Costello were. for a short while, personae non grata in certain spheres of the then Complété Music's inuoluement with two further Primai Scream albums; tracks, which haue included in feature Primai Scream began when guitarist XTHMWTR, which proued to be the films are Rocks (flirheads and fiercely politicised indie sector. But he remains unapologetic. "1 honestly believe we've looked after that catalogue as well as anybody else could, if not better," he 
Andrew Innés, who was signed as final release on the Création label. Complicity), Swastika Eyes (The part of Revolving Paint Dream in and Evil Heat which appeared on Football Factory), Insect Royalty (The 1987, joined the band before the Columbia in 2002. flcid House) and Movin' On Up (Grand making ot its third Création album Primai Scream continue to record Theft Parsons). Loaded has also been 

writers complaining. They always get paid 
indeed, many of them have done extremely well. Among the 1,500 

catalogue of songs by artists such as The Fall, Robert Wyatt and Cabaret Voltaire IllEaa^ ë\ - ■' ^ were two titles by short-lived Edinburgh band The Vaselines - Son Of A Gun and Molly's bips - which appeared on Nirvana's Insecticide album, plus a third - 
Innés re-signed with Complété in 1 n'Yw ; 1992 and, the following year, cowurote ly - jE|F V the party anthem Rocks (later covered 5 Vv l'-'"*. f- by Rod Stewart) which preceded The ffffi ^ Jésus Doesn't Want Me For A Sunbeam - which turned up on their MTV Unplugged In New York live album, which was 

Pnmals tourth album Unie Uut But ■»-./ : ^ Oon't Gh/e Up and was produced in \ ^ -- Memphis by late legendary Atlantic p 
death. Then, as aggregate sales of the two albums broke the 15m barrier, Cobain's widow Courtney Love covered another Rough Trade Music title - Crédit In The Straight World by The Young Irvine Welsh's Trainspotting movie r * 1 ' ^ I 
further 3m sales. The other two catalogue deals may not have reaped such spectacular rewards, utl ey ave ol ma e sign, ,cant 

wrwd M u s i k v e 
Walter Ho 

Imi 
il Congratulations H 

g, ^ il Complété Music ■ 
 , 1 on your ■ 1 

'The songs are the future ) ) 

Congratuhations to ^Martin, Jonathan oTjlCC |f y: Mjw' - j 1 
at CompCete Music. LoopingforwarTto at \ '   ■■ ' ' \ / 

IncCepencfent musicpuhdshing in 1 r. " p. 
gemany, Mstria, SwitzerCand '..fc 

Wintrup Musikverlag L [. - | J 
Wallaraben 2 D-32756 Detmold/Germany / 1 \ Fon: +49^231 -92530 Fax: .49-5231-27390 ; / L   |  Mi info@wintrup.de www.wintrup.de i 
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J J ; Jet, Dave, Paul, Baz and Sil would 
iik'e to thank Martin and Jon for ail your continued support, 
Always a pleasure  

ÎONf r MUSfG PUBLISHING 

j&LJtoi bwei luy yedi ts ai lu iuuk. lurwcii u lu diiULiitii 
twenty years of great collaboration 

with Complété Music. 
Congratulations from your 

proud friends in the North, 
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5ay Mortai Kombat Haicyon + On interpolating Jt's 
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CONGRATULATIONS ! AIN AND MARTtÉÎ 
>rgan The Kids In The Hall Spring Raln 
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Lo Boob Osciliatorl 
COMPLETE MUSIC USA, INC. (ASCAP) 
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Complété Music's 
Top 20 hits 
1. GETflWAY - Géorgie Famé 1. SO YOU WIN AGAIN - Hot 
2. CONFIDE IN ME - Kylie Minogue 2. GOLDEN BROWN - The Stranglers 3. I SURHENDER - Rainbow 3. MONEY HONEY - Bay City Rollers 3. SOMEWHEHE IN MY HEART - Aztec Caméra 4, FUNERAL PYHE - The Jam 4. LOVE ME LIKE I LOVE YOU - Bay City Rollers 5. CRASH - The Primitives 5. EIGHTH OAY - Hazel O'Connor 5. IFS A FINE OAY - Opus III 5. NO MORE THE FOOL - Elkie 
5. THIS IS NOT A LOVESONG - Public Image Ltd B. SINCE YOU-VE BEEN GONE - 
7. HEARTACHE AVENUE - 
7. L1VING ON THE CE1LING - Blancmange 7. ROCKS/FUNKY JAM - Primai Scream 7. STRANGE LITTLE GIRL - The Stranglers 8. JUST THE WAY YOU ARE - Milky 8. KOWALSKI Primai Scream 8. NO MORE HEROES - The 
8. PEACHES/GO-BUDDY-GO - The Stranglers a. W1LL YOU - Hazel O'Connor 9. ORIFTING AWAY - Lange feat. Skye 9. EUROPEAN FEMALE - The Stranglers 9. EVER FALLEN IN LOVE - Fine Young Cannibals 9. NEW YORK GHOOVE - Hello 9. SOMETHING BETTER CHANGE - The Stranglers 10. BLIND VISION - Blancmange 10. DOAYS - Hazel O'Connor 11. FIVE MINUTES - The Stranglers 

than any other and who was the Kraan and then Neue Deutsche ' ITV South Bank traiiblazers, DAF - clearly shares 

refiects broadcasters such as WDR2. "Qur 



Sil Wilcox, Cruisln1 Management (The bring home the bacon, but if they say Stranglers) something might happen, it usually does. And "Martin and John are always coming up with one other thing; you don't bava to chase great ideas and then seeing them through. them for the chèque - ifs always on your Not only do they persevere relentlessly to dask and never in the post" 

« 

4 

international relationship - this time with Roger Grierson, once the bands manager and now. after a long stmt at PolyGram Australia, the chairman of Festival Mushroom Records. Grierson has been Complete's sub-publisher down-under for well over 10 years. "The great thing about Complété is that it's sa solid at a time when everybody else seems to be in a state of turmoil, " he says. 'It's partly down to the staff, but mostly down to the catalogue which is very clearly defined, extremely durable and very easy to get emotionally involved with." 
Sound business management Costello says that Complete's sub- publishing deals are "quite tight". "We 
registered, ail the monies are properly collected and they pay us on time. If they get us covers or syncs on top of that then 

ones - the US 
Complété Music USA Inc (Ascap) and Incomplets Music Inc (BMI] were incorporated in 1984 and are run from New York by Julie Lipsius, through her Lipservices consultancy. A former Warner 

HERESTOOUR 
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OHTOTHlRt*1 

20YEARSI 

Mark Wijnsiekers & Raymond van tfliet 

Congrcaf ulâtlons 
Complété Mu&ic: & 
Mcartfn Co&tello on 

<20 Vecars of publlshlng 

Best- WfE»he»£» 

Pete» Shelley 
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Halit Uman, Halit Muaic, France "Working with Complets reminds me of working wMi Jerry Moss and Herb Alpert at Rondor, Martin knowa that publishing is an organio process which is ail about highs and 

lows rather than simply meeting targets set in a boardroom by peaple who know nothing about music." 

Présidant of Hit S, Run Music US. Lipsius shares Costello's belief that, without high- profile pop hits to its crédit, UK catalogue 
machinery between "We decided right from the start ta bypass Harry Fox, issue ail Complete's US mechanical licences ourselves and collect directly from the record companies too," she says. "Of course, it's a very time- consuming process, but it means that ail the copyright departments recognise the Complété name and that whenever we acquire catalogues which have previously 

Among them are Sweet And Sour Sor Hicky Gardiner Songs and British Lion Music - ail belonging to First Night Records' John Craig - as well as PetE Barnes' Rock Music catalogue which scored a number one smash earirer t year with a cover of Captain Sensible'i Wot by the kids from French TV's taie show Style Academy. Editions Levallois, on the other ha 

Snapshot: Stiff little Fingers 

partnership with industry1 
Banes, with the spécifie ir signing and acquiring local catalogues.  "lUUe competel by getting j™nywe" 

in early and signing 0 "J " ' 
people a year or tuuo 
before anybody else." Martin Gostello 

Johnny Hallyday covers as well as ail songs by the million-selling 
Matmatah. But. as Complété grew, Costello found 

Complete's French subsidiaries are Editions Compléta Music and Editions Levallois. The first was formed in 1990 after a sériés of major sub-publishers had failed to deliver what Costello wanted from the French market. It is currently run by former Rondor France manager is Halit Music 

inputting and aocounting p Music, the copyright services speclalists run by former Empire and Windswept financial oontroller Iqbal. "IMot only was the Creative sida suffering, but I got tired of getting gqod people in and training them up only to see them to poaohed by EMI, Sony or BMC." says Costello. "IQ bas a réputation for being very efficient, reliable and discreet. 
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Complété Music Limited 
on its 20th Anniversary 
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lain McNay, Complété Music and Red Records, chaîrman 'Martin Ckjstello is ail hands-on and hands-off. So we make a perfect partnership." 

The Alfred Lengnîck classical catalogue: acquired in 1991 
to diuersify the Complote Music repertoire 
The Alfred Lengnick catalogue is one of the UK's oldest publishing companies and, in 1914, it uuas one the first to join the nascent Performing Rights Society - its membership number is still 007. It immediately tound it had a licence to 
classical pièces by Brahms and Puorak - uuhose Humoresque uuas ont of its most popular titles - went through the roof. "Unfortunately for us, most of that material is nouu in the public domain," says Lengnick général manager Sally Willison, a Toronto Uniuersity music graduate uuho joined the Company shortly before it uuas purchased by Complété Music in 1931. "But we still retain a copyright in one of □uorak's arrangements Going Home, vuhich bas been recorded by a uariety of artists such as Frank Sinatra, Susanne Garrett and Bryn Terfel." flt the cote of the Lengnick catalogue now are the works of sorm of Britain's best 20th century composées such as William Aluuyn, John Veale and Elizabeth Maconchy, as vuell as Hollywood movie score writers Ronald Senator and Bruce Broughton. The big star in the Lengnick firmament howeuer is Sir 

Neuertheless Mar 

Malcom Arnold, the sprightly octogenarian and luor Nouello Fellowship winner who composed the world-renowned English Dances suite and was the subject of a recent two- part ITV South Bank Show spécial bu Tony Palmer. 
Complété Music's driue to create a * broad-based company. in Costello admits ne wasn't fully aware of the work inuolved in running a classical catalogue. "It's been a uery steep fearning curue," he says."It's so différent to pop publishing. l've had to learn about grand rights and hire parts and folios and so on." The day-to-day running of Lengnick has been left to Willison. From her office in Beaconsfield she liaises between the composées, Complete's Fulham HQ and the two companies - Faber Music and Chester Music - which respectiuely distribute Lengnick's list of more than 3,000 sheet music titles and manage its massive hire library. Willison also fulfils the classical équivalent of an ASR rôle which varies from personally preparing new arrangements of existing copyrights for smali musical groups or soloists through ti 

new works submitted by young - and not so young - composera. Development and production costs are high. Copying out ail the separat parts of a symphony for a full orchestra and preparing a folio version to sell as sheet music can se a publisher back well over £5,000 

charges can be as low as £60 a work and the very best-selling sheet music titles - which in Lengnick's case is Sir Malcom Arnold's student and teacher staple Clarinet Sonatina - rarely register more than a 1,000 copies a year - the return is always going to be marginal. But, in what is clearly a war of attrition, Willison promotes the catalogue actively to conductors, soloists, orchestras, choirs and record companies ail over the UK 
has choses to stick Complété Music's head over the parapet and 
seasons. As a resuit, the Lengnick Catalogue regularly turns over in excess of £100,000 a year. So you won't hear Costello complain. Just don't get him on the subject of 

& 

F 

fl 

ie obvious thing to do." 

demand for its companies am suddenly reali; 
early Eighties was not only popular with a new génération of rock fans rediscovering their punk roots, but could also strike deeply résonant chords with 3& and 40- somethings. The extra efforts have paid real dividends. In the past 12 months alone. Complété copyrights have featured in Hollywood blockbusters such as The Lady Killers, Shrek 2 and the Manchurian Candidate and sparked TV campaigns for dozens of top brands ranging from the HSBC bank to Volkswagen cars (see breakout, pi 4). 
Grooming talent, old and new At the same time, Costello and Kyte have refocused their attention on Complete's more traditional A&R activities - the nurturing of new talent. Unlike many of its peers. Complété made few dance signings in the 1990s, Costello being deeply sceptical about going after tiny shares of titles which he suspects will only be around for five minutes. So it's been back to bands and songwriters. Jonathan Kyte reports on three acts currently in development. "We have high hopes for Kubrick, a young rock band 
their début album on Welsh indie label Mighty Atom in the New Year," he says. "Then there's Leeds-based Bodixa, who are currently in Ireland recording their début album and, despite having been together for less than a year, a band called Halflight from Cardiff featuring a great girl singer Sarah Howells. They are beginning to receive a great deal of attention from labels and have been invited to play on a tour promoting British 
Snapshot: 
Edward Barton 
Manchester's madeap poet Edward Barton captured the imagination of Cherry Red 
he heard John Peel play the original a cappella version of It's A Fine Day in the summer of 19S4. He picked up ail recording and publishing rights, but the song did nothing until 1992 when Opus III recorded it in a then groundbreaking trance style and took it into the Top 10 both in the UK and ail over Europe. It's A Fine Day has since been covered or sampted over a dozen times, making it Barton's biggest but by no means only hit. He and his dance project Lost Witness also charted with Happiness Happening (18) and Red Sun Rising (22) on Ministry Of Sound in 1999, while Orbitai's version of Barton's Hatcyon And On has appeared in Hackers, Mortal Kombat and Mean Girls. 



Snapshot: 
The Go Betweens 

As a resuit of signing to Cherry Red Music in 1981, The Go-Betweens uuriting partnership of Grant McLennan and Robert Forster has been uuith Complété from the wery beginning - and more than 20 years later they show no 
ersity, The 

album Send Me a Lullaby recehie huge critici acclaim for songs which mere by turns edgy dark and then wistful and mélodie. Before breaking up 12 years later, they recorded to 

M play as 
Tower Records, Piccadilly Circus in August 1994 and at various other euents around the world. In 1999 The Go-Betweens reformed with a new album, The Friends Of Rachel Worth, and toured extensiucly playing to the largest audiences of their carcer. In 2001, they headlined Australia's Big Day Out and Cattle And Caîn was honoured by the Australian Performing Rights Association as one of the 10 greatest Australian songs of ail time. In 2003, they released their eighth studio album Bright Yellow Bright Orange. Go-Betweens' songs which haue 
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Congratulations Martin & 
ail at Complété Music We've been with you every step of the way 

(20 years to be précisé) Your two longest standing writers - 
Robert Forster and Grant McLennan 
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iQ MUSIC LIMITED 

COMMERCIAL HOUSE 52 PERRYMOUNT ROAD 
HAYWARDS HEATH WEST SUSSEX 
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Sally Willison, Alfred Lengnick catalogue, général manager "Complété hes been e joy to work with. Martin le fantastically supportive and bas things without 

interférence. He invartebly (ets me have rrr 

than this, what is still essentially a tiny acte inthe US nextyear." Complets has always attracte   
ta tee'end^f m We" .kno

|
wn writers coming small office in Fulham where it seSed in looknut fnr tho a'Cir ea and 0n the 1988, consistently manages to punch far befeve an h f PerSOnal se™ce theï above its wei9ht and frequendy lands those Whn "bep®nclent can offer. Among blows which are the envy of langer and the M n f 0n h0"®'1 'ia® during ostensibly more successful competitors. Shoilow a!3 Wnre ^C0cks' Pete But what Costello is most proud of is Shelley, toec Caméra s Roddy Frama and the fact that Complets Music has never ™llers Enc Faulkner. More taken out an overdraft, has never felb the 
"Ul/e secured uuriters on even its biggest deals 
the understanding that if °nIbh taey wereear 

it took three or four strtjck a
u
nd;because 

, , so much of its core years before vue began to catalogue is controlled 
see any real returns, * 

then SO be it." that £2m turnover Martin Costello î™56 make it' son9 
for song, one of the most valuable 

recently, they joined by another Seventies' stalwart Russ Ballard, author of heavy rock 
Since You've Been Gone, God Gave Rock'N'Roll To You and New York Groove, to name but three. Not only have such songs given the Complété Music sync tank a distinctive topping up but, writing with his son Christian, Ballard scored a Top 10 hit earlier this year with Blazin' Squad's Love On The Line, So, as Martin Costello préparés to jet off to Argentins in a few weeks time - tô take a break from the challenges of music industry life, not lying on the beach but by indulging in his passion for polo at the. exclusive Tortugas Polo club - he knows that Complété Music i 

Ail of which might make it ripe takeover? Costello laughs. "We've offers from the majors but we've : 
"Why should 

0 years, it wi 

up te le 81 st 
"Neither of us need the money. I love publishing. It's a fantastic job which l'm able to do exactly the way I want. So I have no doubt that l'Il be sitting here saying the same thing in 20 years time." ■ 
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VODAFONE: ADIDAS: Pe Waltdnblack - The The Strang Stranglers TETLEYS: N HONDA: Loaded - Charles Mi 
es - Dave Pearce i LEWS JEANS; D lin - Death - In Vegs 

VOLKSWAGEN: Fiery 

Sync revenues roll 

in as TU and film 

turn to Complété 
A range ef repertoire and initiatives such as a sampler CD 
are turning the heads of international film-makers, as 
Complété builds its profile on the big and small screens 
its not quite on a par with the helicopters 
or the tricky tracking shot at the  s'Touch Of 

some beating. It is the use of the Stranglers' 1977 hit Peaches which gK/es the scene its résonance. Nothing on screen tells us that the Ray Winstc lazing by the pool is a retired bankrobber. whose past is about to up in his face. But thanks to Jean Jacques Bumel's sleazy bassline and Hugh Comwell's malevolent vocal, we just know that something is going to happen to shatter Winstone's serenity. Not only does :e represent a couple of the 

I 

British cinéma, but, says Complété Music général manager Jonathan Kyte, it proved to be the key to a whole new career for the vétéran new wave band. "Sexy Beast opened so many doors for The Stranglers," says Kyte. "It only got a limited release, but ail the ad agencies must hâve seen it because enquiries for Stranglers' tracks shot up as soon as it came out. Almost immediately, Adidas used Peaches for their World Cup 2002 campaign and the LIK and France Playtex 
Twenty-eightyear-old Kyte joined Complété Music as a scout at the end of 1999 after stints at Fire Records, Cherry Red and Wamer subsidiary Radarscope. Following the décision ta move Complete's copyright and administration department out of house to 10, Kyte was promoted to iger and has since ridden 

which has seen the company's level of film and TV synchronisation licences rise significantly, and is spread evenly across 
In the past 12 months, Complété has had songs in Hollywood blockbusters such as The Manchurian Candidate, Shrek 2 and The Ladykillers, as weil as cuit British movies Shaun Of The Dead, The Football Factory and Sex Lives Of The Potato Men. When these titles reaoh the DVD racks they wiil join a host of other family favourites such as Pulp Fiction. Trainspotting, Hi-Fidelity, The Avengers and Dumb And Dumber - not to mention a list of US teen flicks as long as your arm - ail of which contain Complété Music copyrights. The story is repeated on the small screen. In the past few months, tracks by Complete-signed bands (not including The Stranglers) and songwriters such as Charles Mingus, Blancmange, Russ Ballard, Stereolab and The Primitives have been - or are about to be - used to advertise Tetley's Bitter, Clark's Shoes, T-Com mobile phones, Volkswagen and Transport For London. "Sync fees now account for 

approximately 15% of our annual in the UK." says Kyte, "We believe figure is going to grow in the future." Kyte insists that the 

Spiderman: fanorama - perrormea by Laibach The Ladykillers: Money Honey - Bay City Rollers (trailer use) 

Shrek 2: Euer Fallen In JÙ Loue performed by Pete 

Grand Theft Pansons; Movin' On Up 

The Football Factory; Euer Fallen In 

Trainspotting Trainspotting 

BMX Bandits 

Empira Records; This Is The Day performed by The The 

with music supervisons créatives so that Complété is at the top of the téléphoné list wht " researching projects or making up shortlists. With this e  initiated a sériés of regular l Music sampler CDs which are mailed out not just to his contacts in the UK, but aise to Complete's subsidianes and sub- 
them to the key players in their respective temtories. The next one, due in the New Year, will be a Russ Ballard spécial which is eagerly awaited in the US and Germany where his work has always been popular with industry professionals and public alike. "The CDs are expensive to produce because we want them to look and feel as professional as possible," says Kyte. "But f we* spent. The more calis we especially in the US where Julie Lipsius says the phone rings off the hook 

Kyte reports that the inclusion of Money Honey by the Bay City Rollers' Eric Faulkner in Tom Hanks' recent re-make of the old Ealing comedy The Ladykillers came as direct resuit of its inclusion on one of Complete's compilations. "Ail you need is one sync from a CD and it has covered its costs," he says. Not that Complété automatically issues a licence to everybody who asks for one. "Agreeing the price can be very nerve- wracking process." Kyte continues. "Some- 



T-COM: You Can Do Magic - Rusa " ^ SQft B°y* Ballard WDNDfflBRA/ AMAZON.COM: I ^™9in a Dostroy You 

rimes you know you can hold out because fhJ really want the track. But there are ther times. especially when you're dealing vvith the US, when if the initial pnce istoo high theyil walk awaV without a second thought." On a number of occasions too, notably The Stranglers and The Buzzcocks, Complets has paid for the band to re- record a track when possible appearance in s TV ad has been jeopardised by refusai of the original record Company to agree ternis for the music rights, Howaver, there is something about Complété Music's catalogue which sets it gpart from its competitors and so makes the process of securing sync licences that little bit easier. 'Some of the songs may be nearly 3Q 

-SSSSrx music supervisons consider them for TV aas it is because they want to make a 
Htatementra^erthanjusthave a familier tune playing m the baokground." In New York, Julie Lipsius couldn't aoree more. The first Complété copyright she placed in a film was Everything But The APron Seings in John Hughes' 1988 comedy She's Having A Baby. Some three dozen movies later, she believes that the very name of Complété Music means something spécial in US film and TV circles. Nobody's made up a generic term for it yet," she laughs. "But whether they call it punk, or English alternative, or even 'songs 

Snapshot: Russ Ballard 
Wrth the signing of Russ Ballard in as ZOOS, the Complété Music catalogue He was boosted by a sélection of solid I gold standards uuhich together hâve Go sold more than 50m copies and been Sir Top 10 hits in virtually every country Su with a chart. Ag Originally a session guitarist in the Ch Sixties, playing for bands as diverse as nu Adam Faith's Roulettes, Unit A Plus 2 [Si and the Zombies, Ballard founded Br Argent in 1970 with whom he Go recorded six successful albums as well on 

as the 1972 Top Rve single Hold Your Head Up. Since then, Ballard's hit list includes God Gave Rock 'AT Roll To You (Kiss), Since You'ue Been Gone and I Surrender (Rainbow), So You Win Again [a UK number one for Hot Chocolaté), You Can Do Magic (a US number one for America), Winning (Santana), No More The Pool (Elkie Brooks) and I Know There's Something Going On [Frida from Abba], which not only topped charts ail ouer the world 

Lipsius recalls fielding a call in 1999 from a music researcher working on High Fidelity, the film of Nick Homby's novel about an independent record retailer which, at the time, was in the early stages of production, "She had a list of half a dozen songs which Stephen Frears the director had asked for by name and another where she only knew a bit of a lyric. She was astounded when I told her that we controlled them ail", In the end, the High Fidelity soundtrack contamed three Complété Music titles - Suspect Device by Stiff Little Fingers, La Boob Qscillator by Stereolab and the 
but won him an Ascap most performed song of the year award in 1985. After a break to spend time with his family, Ballard returned to active writing in the late Nineties, teaming up with his son Christian on a number of hits for the likes of Peter André, UK boyband 911, the Bomfunk MCs, Infinité Mass 

Meanwhile, his song You Can Do Magic - originally a number one US hit for America in 1982 - is currently being used as part of an extensive T.Com mobile phone TV campaign in Germany which features the Bayern Munich football team. 

seemingly ubiquitous Ever Fallen In Love by The Buzzcocks - ail of which featured in one or other of the différent versions of the album Hollywood Records prepared to support the film round the world. One of the advantages to getting a song in a high- profile movie or TV ad, says Kyte, is the way it can boost its fortunes in other parts of the music market. "Last year Estrella Damm beer in Spain used Cruel To Be Kind in a TV ad sung by a local artist Naim Thomas," he continues." It then went on to be number one in the singles charts and feature on a million- selling compilation album. As a resuit of placing one song, we not only got a sync fee, but massive performance and V 
Now that's Complété publishing, ■ 
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Week 42 

jgjggg^BF' albums THISWEEK Robbie Williams Greatest Hits (Chrysalis): Tunde Tunde (BMG); Rod Stewart American Songbook Vol. 3 (J): Estelle The I8thD^(V2) . ■ ^ 
Tlie Beautiful South Gold Diggas, Head Nodders & Pholk Songs (Sony): Darius bve Twice (Mercury); R Kelly/Jay-Z Best Of Both Worids (Jive); Cliff Richard Something's GoingOn(Decca) ■' NOVEMBER1 Tina Tumer AH The Best (Parlophone): Busled Live (Island): Manies Lifeblood (Sony): TravisTravis: Singles (Independiente); Bee Gees Number Ones iPolydor);llDitoliDivo(Syco) ^ NOVEMBER 8 Ellon John Peachlree Road (Mercury): Shania Twain Greatest Hits (Mercury): Jay Sean Me Against Myself (Relen'Jess): Daniel Bedingtield Second Rrsl Impression (Polydor); Tears For Fears Best Of (Mercury): Britney Spears Greatest Hits (Jiw): Westlife Allow Us To Be Frank (BMG) 
SINGLES THISWEEK Kelis Millionaire (Virgin): Darius Kinda Loue (Mercury): Manies The Love Of Richard Nixon (Sony): R Kelly Happy People (Jive); Travis Waiting In The Sun (Independiente) 00T0BER 25 GLC Your Mother's... (Atlantic): Christina Aguilera feat Missy Elliott Car Wash (Polydor): Daniel Bedingtield Nothing Hurts lie Love (Polydor): George Michael Round Here (Aegean); Michael Gray The Weekend (Eye Industries) NOVEMBER 1 Jamelia DJ (Parlophone): Elton John AH That l'm. (Mercury); Usher Confessions Part 2/My Boo (Arista): Destiny's Child Lose My Breath (Sony Music): Kristian Leontiou Some Say (Polydor): Britney Spears My Prérogative (Jive) NOVEMBER 8 02 Vertigo (Island): Gwen Stefani What You Waiting For? (Interscope): Busted tire (Island): Dizzee Rascal Dream (XL): Eminem Just Lose It (Interscope) 

Unexpected 
bounceputs 
Prydzontop 

\/ 23,500, compared MyHea ' [y Heart's 22,450. The success gave Ministry Of Sound a double- top, with its Big Tunes title atso reclaiming top spot - in the 

unexpecteory remming to w number one this week, Eric -^£1 Prydz's Call On Me becomes only the third single in the 21st century - and the first since Daniel Bedingfield's Gotta GetThru This on Januaty 12, 2002 - to bounce back to the top after being knocked offits pedestal. Relegated to runners-up spot last week by Robbie Williams' Radio, Call On Me was trailing Duncan James & Keedie's I Believe My Heart in ail of last week's sales flashes, but clinched its retum to number one by selling more than 8,100 copies on Saturday, compared to its rivaTs tally of around 5,300. This late surge was 

have slid in the past few weeks. 
row (weeks 35-38), tliey have now dropped, compared to 2003, for four weeks in a row (weeks 39-42). Last week, some 2.47m albums were sold, down more than 3.5% compared to the same week last year, when they totalled 2.56. This is despite the fact that Ronan Keating's 10 Yoars Of Hits alhum the holder of the unwanted record 1 became only the fourth album this for fewest sales while at number year to breach the 100,000 mark, one, selling 25,354 copies the week selling 101,135 copies as it debuted it reclaimed tue cliart title. Call On Me now takes this record and i the first single in 2004 to top the chart while selling fewer than 30,000 sales, theyear's previous low point coming on February 28, when Bustcd's Who's David? was number one with sales of30,072. Oddly enough, although Prydz's tally marks a low for the chart, overall singles sales last week were, at 413,237, marginally higher than the last tinie Call On Me was 5 

Although overall album sales for the first three quarters of2004 were up marginally on 2003, they 

elling.101,135 cop t numBëroî?e, with titles bv Duran Duran and Celine Dion also enteringin the Top Five. Keating's figure is the highest tally since Keane's Hopes And Fears opened with sales of155,400 in the chart dated May 22. Coincidentally, Keane's album - a Top 10 ever-present since its 
the upside, however, it sold its ; mUlionth copy on Saturday, becômmJTflily thê second album to reach the mark this year, the first being Katie Melua's Call OIT The Search. 

MARKETINDICATORS 

SMSBSÊÊÊf SINGLES CHART NUMBER ONE ERIC PRYDZ CALL ON ME Data Bouncing back to number one, despite selling 208% fewer copies than when it was at number two, Eric Prydz's single is only the second to register four weeks at number one this year, emulating Eamoris F"k tt (1 Dorit Want You Back). 
ALBUMS CHART NUMBER ONE RONAN KEATING10 YEARS OF HITS Polydor Selling 2.72 times as many copies as runners-up REM's Around The Sun, Ronan Keating's career-spanning compilation is the Uth différent number one in as many weeks and will be battling toresist Robbie Williams'Greatest Hits set next week. 
COMPILATIONS NUMBER ONE VARIOUS BIG TUNES-UVING FOR THE WEEKEND Ministry Of Sound After two weeks playing second fiddle to The Now Years, the latest Ministry of Sound compilation reclaims the charts top spoL It sold 22,242 copies last week, to bring its four-week cumulative total to 122,184 and moves 39-32 on the year-to- date compilations list as a resulL 
RADIO AIRPLAY NUMBER ONE ERIC PRYDZ CALL ON ME Data Call On Me is number one on sales for the fourth week, number one on airplay for the second week, but this is the first time it bas topped both charts simultaneously. It had a slim lead over runner-up JoJo on the airplay chart last week, but now forges ahead, opening up a lead of 9.7% on audience and 6.3% on plays, 
SC0TT1SH SINGLES NUMBER ONE ERIC PRYDZ CALL ON ME Data Duncan James & Keedie almost made it to number one in the UK as a whole, but were never really in with a chance in Scotland, where Eric Prydz retums to number one with a 26.2% lead over runner-up Robbie Williams. Duncan & Keedie follow in third place, a further 95%behind. 

march le-aorh austin, ^ 

MSW EUROPE SXSW USA HEADQUARTEHS TRANS-ATLANTIC AIR- Una Johnston ; una^lsxsw.com POBox4999.AUSU,.,TX767S5USA MEDIA THAVEL LTD. CIN Ita, 7 Ard na CroîseThurlK, Co. 512/467-7979 . Fax 512/451-0754 Car Undar-Waison: gaygtarfalraYtUa Tiwf-arflRELAND S«w(âto*.(om. www.sxsw.ccm s44-20/7627-2tI2 Ph/Fax; +353-504/26488 
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Upfront 
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Culïum eyes ïm 

sales landmaHc 
A sélection ofUK 
tastemakers select 
theirfavourite 
upcommg releases 
Ollie Hayes, 2-Teii FM 
morning crew 

James Hyman, Xfm 
DJ/broadcaster «nasbridging THE GAP (COLUMBIA) 

• ^ "Thiefs 
downbeat and moody foi- major airplay, but Nas bas created radio dynamite with Bridging The Gap, another eut from bis fortheoming November album, Street's Disciple. I had a serious car pullover moment when I first heard this slick beats and blues banger featurmg Nas' dad, Olu Dara, belting oui Bo-Diddley- esque chants bigging up bis 

responsible for some of the hotlest mises around. They've added their magie touch to tracks from 4Hero, Macy Gray and Amp Fiddler, taking quality tunes to another level. The Bugz mis of Victor Duplaix's Looking For Love is a much sought-after piece of vinyl. This double CD collection features the best of tliese mises plus Booty La La, their nest single which is already lighting up the dance-floors of funkier venues." 
Mark Adams, senior 
music programmer, 
Emap Performance TV CREENDAY 

change to the chart which lias seen some quality dance tunes coming back to the top. Michael Grav's (one half of Full 

new Working Pops. Popworld, Richard & Jud; movie. The GMTV, CD:UK and TV specials 

cÀPTrM 
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K Nielsen Music Control 

TV Âirplày Chart 

m EMINEM JUST LOSE II   M6 2 CHRISTINA AGUILERA & MISSY ELLIOTT CAR WASH POLYDOR 450 3 1 ERICPRYDZGALLON ME DATA 419 4 R0BB1E WILLIAMS RADIO cm 409 1 

5 M KHIA MY NECK, MY BACK (LICK IT) ■ ERIC 353 6 10 KELIS FEAT. ANDRE 300 MILLI0NAIRE VIRGIN 333 
7 3 CHRISTINA MILIAN WHATEVER Y0U WANT OEFJAU 317 
8 RACHELSTEVENS MORE MORE MORE MÏOOR 305 
9 118 AVRIL LAVIGNE NOBODY'S HOME AR1STA 293 
10 SCISSOR SISTERS MARY POIVOO» 292 
11 GOOD CHARLOTTE PREDICTABLE ERIC 281 
12 B DANIEL BEDINGFIELD NOTHING HURTS LIKE LOVE m*m 280 
12 BRITNEY SPEARS MY PREROGATIVE JIVE 280 | 
14 1? NATASHA BEDINGFIELD THESE WORDS m,mm-: 278 
15 9 GIRLSALOUD LOVE MACHINE «HYDOR 269 
16 USHER CONFESSIONS PART II BMO 263 

|v STERIOGRAM WALKIE TALKIE MAN EMI 258 
18 21 ASHLEE SIMPSON PIECES OF ME POIVDOR 254 
19 137 ANASTACIA WELCOME TO MY TRUTH ™ 253 
20 m JAMELIA DJ 250 
20 LUCIE SILVAS WHAT YOU'RE MADE OF 250 
20 11 BRANDY AFRODISIAC « 250 
23 27 ANGEL CITY DO YOU KNOW (I GO CRAZY) DAIA 249.. 
24 23 JOSS STONE YOU HAD ME RELERTIBS/VIR™ 242 
25 MARILYN MANSON PERSONAL JESUS ROIVOOR 230 
26 DANZEL PUMP IT UP HNISISYOf SOUND 227 
26 13 MUSE BUTTERFLIES & HURRICANES 227 
26 179 USHER &ALICIAKEYSMY B00 lAFTICt 227 
29 JA RULE FEAT. R. KELLY WONDERFUL 225 
30 66 SNOW PATROL HOW TO BE DEAD rK™ 221 
31 ESTELLE FREE V2 218 
32 10 DANNIIMINOGUE V FLOWER POWER YOU WONT FORGET ABOUT ME^v 213 
33 15 NFIIYMYPIAGF 209 
34 20 .in.in i favf igft ni m MERCURY 199 
35 j; nFFP nrcH FI ASHPIANCF pœ'™# 198 
36 MAPnnN "î 9HF wn 1 RFIOVEO 188 
37 « 60LDIE LOOKIN CHAIN YOUR MOTHER'S GOT A PENIS 184 
37 52 ROOSTER COME GET SOME    184 
39 jj R. KELLY HAPPY PEOPLE J1VE 182 
40 y THF HIVFR TW0-T1MING TOUCH AND BROKEN BONES  180 
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tinies. By the 
on eîçjht stations with 139 plays, including 38 on 
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Eminem's contraversial video for 
Just Lose It has programmers 
falling overthemselves, 
propelling it 51 places to the top 
mmEsm 
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TERROR SQUAD LEAN BACK 
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Eric Prydz remains at the chart's summit, 
while future number one contenders in the 
shape of Travis, Daniel Bedingfield, Destiny's 
Child, Khia and Jamelia make strong gains 
E 

DEEPDISH FLASHDANCE positiva ERIC PRYDZ GALLON ME data WHATEVERYOUWANTdef 

MICHAELGRAY THE Wt MARUYN MANSON PERSONAL JESUS POLVDC DESTINY'S CHILD LOSE MY BREATH cou 
LOSTPROPHETS LASTSU! GOOD CHARLOTTE PREDlCfABLE EPIC 
ANGEL CITY DOYOU KNOW (I GO CRA2Y) eu\IA 

THE LIBERTINES WHAT BECAME OF THE L1KELY LADS rough TRADE 
DANN11MINOGUE V FLOWER POWER YOU WO.TT FORGET ABOUT ME AATW 

THe UK Radio Ai 

//y 
, ■ ERIC PRYDZ GALLON ME 2409 6 62.82 -3 

2 „ JOJO LEAVE {GET OUT) 2266 -2 57.28 -13 
! 3 M SCISSOR SISTERS MARY raOTOI, -960 17 51.27 25 

4 , 3 ROBBIE WILLIAMS RADIO CHWWlls 1749 13 47.13 -1 
5 , » JOSS STONE YOU HAD ME 2146 5 46.71 -9 
6 12 38 MAROON 5 SHE WILL BE LOVED 2115 •1 46.46 -5 
7 M 28 NATASHA BEDINGFIELD THESE WORDS 1924 V-» 46.20 -24 

î 0 TRAVIS WALKING IN THE SUN 750 30 42.18 . 63 
9 6 13 ASHLEE SIMPSON PIECES OF ME «™« 1802 2 42.10 ■8 

1 io 5 13 CHRISTINA MILIAN WHATEVER U WANT 851 2 35.78 38 
11 63 SHAPESHIFTERS LOLA'S THEME ^ 1194 ■9 33.25 ■15 
12 30 0 MAROON 5 THIS LOVE 928 9 30.85 4 
13 0 DESTINY'S CHILD LOSE MY BREATH «a 1054 28 30.66 45 
14 0 CHRISTINA AGUILERA & MISSY ELLIOTT CAR WASH 1580 25 30.39 14 
15 DEEP DISH FLASHDANCE ramA 567 6 3010 1 
16 3 0 KELIS FEAT. ANDRE 300 MJLLIONAIRE V,RO,» 537 19 29.76 13 
17 R. KELLY HAPPY PEOPLE « 615 23 27.39 26 
18 ) DANIEL BEDINGFIELD NOTHING HURTS LIRE LOVE «w 920 97 26.68 42 
19 5 w ESTELLE FREE v2 811 ! | 26.52 ■12 

i 20 27 22 0 SCISSOR SISTERS LAURA POLYDOR 1017 J -2 2557 7 [a 3 0 U2 VERTIGO isiARD 567 41 25.34 1 
j 22 « 3 4 KHIA MY NECK, MY BACK (LICKIT) me 623 27 25.10 54 

23 10 9 20 NELLYMY PLACE «MSAL 1518 -20 2451 -28 
24 25 6 15 DURAN DURAN (REACH UP FOR THE) SUNRISE ™ 1005 22 2417 -1 
25 1» ' 30 BRIAN MCFADDEN REAL TO ME 1582 -13 23.91 -12 

m^uiuwsroNT EvER THINK ffOO MUCH) 
71 u | MORRISSEY LEI ME K1SS YOU 

KINGSOF LEON THE BUCKET 
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irplay Chart muslc control 

1 I V V. !/ / / // 
26 12 6 11 LUCIE SILVAS WHAT YUU'Rh MADE 0F 981 22 23.84 ■28 27 46 0 EMINEM JUST LOSE II ITO 658 50 23.09 35 28 10 ANGEL CITY DO YOU KNOW (I GO CRAZY) »«« 666 ■1 22.87 8 29 » 0 BRITNEY SPEARS MY PREROGATIVE jiw 973 27 22.85 12 30 Ï8 33 GREEN DAY AMERICAN IDIOT 8™sE 471 15 2257 -4 
|J 53 0 MICHAEL GRAY THE WEEKEND M industries 593 93 22.21 48 32 M « KEANE BEDSHAPED .sn» 1162 ■6 22.03 •5 
33 26 ANASTACIA SICK AND TIRED EP,C 1259 ■10 21.14 ■14 
34 42 46 NANCY SINATRALET ME KISS YOU 26 0 19.96 ■5 
35 41 0 TINA TURNER OPEN ARMS p«t 229 41 19.30 0 62 0 MICK JAGGER & DAVE STEWART OLD HABITS DIE HARD»«,,. 54 69 18.73 104 
37 3) 0 NORAH JONES THOSE SWEET WORDS 52 13 18.23 -8 
38 35 0 ELTON JOHN ALL THAT FM ALLOWED (FM THANKFUL) «O«T 54 20 17.64 ■18 
39 17 30 REM LEAVING NEW YORK mmm* 537 3 17.57 •58 
40 23 10 53 MOUSSE T. FEAT. EMMA LANFORDIS IT COS FM COOL?™ 655 -11 17.44 ■48 
41 34 8 0 DIDO SAND IN MY SHOES '  ' 941 -9 17.39 ■20 
42 47 27 0 KEANE EVERYBODY'S CHANGING .SURO 621 6 16.69 1 
43 58 « 0 SUGABABES CAUGHT IN A MOMENT «/tm 640 Û 16.14 17 
44 1 0 JAMELIA STOP 157 234 16.12 139C 
45 51 1 0 JAY SEAN STOLEN «EIEKTISS 378 15 1610 
46 44 24 0 KELIS TRICK ME 609 ■s 16.07 ■13 

147 72 1 0 DANNIIMINOGUE V FLOWER POWER YOU WONT FORGET... m™ 423 33 15.9 49 
48 16 5 RONAN KEATINGIHOPE YOU DANCE 670 -5 15.81 •87 
49 50 3 RACHEL STEVENS MORE MORE MORE 997 16 15.69 -2 
■ 1 0 THE FINN BROTHERS NOTHING WRONG WITH YOU 22 450 15.68 415 
□ i:V B Higta œ 

Bi 

Q 2 | ERIC PRYDZ GALLON ME DATA ~| 2 1 JOJO LEAVE (GÉT 01111 MERCURY sH 4 J 4 |MAR00N5SHEW1LLBEL0VEDJ j 16620 
6(8 ASHLEESIMPSON PIECESOFMEfttïMR 012 j 2«J 7 j 9jjlOBBÏE WILLIAMS RAOIO (MnMUS «8 1652 Sj 7 | BRIAN MCFADDEN REAL TO ME MOOESliSOKY 9 ■ 12 CHRISTINA AGU11ERA & MISSV ELUOn CAR WASH pava»! IOi 6 NELLY MY PLACE UNiVERSAi 17., U, 10 ANASTACIA SICK AND TIRED EPIC m 12! 11 SHAPESHIFTERS LOLAS THEME fOSm» 13j 14 KEANE BEDSHAPED ISEANO i 20955- 14 ( 20 OURAN DURAN (REACH UP FOR THE) SHNRISE EPIC 996 ISi 18 RACHEL STEVENS MORE MORE MORE rauax 16! 15 SCISSORSISTERS LAURAPOIVO™ 171 24 OESTINY'S CHILD LOSE MY BREATH COUIMBIA 17371 18! 22 LUCIE SILVAS WHAT YOU'RE MAOE OF utraw 759 | 19 161 DIDO SAND IN MY SHOES CHEEKV 1500 { 921 12830 20 26 | BRITNEY SPEARS MY PREROGATIVE J1VE 15239 21' 19 MAR00N5 THISLOVEj r 22.22 SCISSORSISTERS MARYtoevocr 16393 23]© DANIEL BEDINGFIELD NOTHING HURTS LIKE LOVE Para» 869 1.5® 24) 21 CHRISTINA MIHAN WHATEVERYOUWANTDtf jamuk 773 780 1.572 25t 17 BEVERLEY KNIGHT NOT TOO LATE FOR LOVE mrlophose 990 1RS. 26] © | TRAVIS WALK1NG IN THE SUN moEPEœiEmt 551 715 12879 27!36 ESTELLE FREE® 712 710 m 
29) 25 I GIRLS ALOUD LOVE MACHINE KlvTO m 679 "m f)] 301 ANGEL CITY 00 YOU KNOW (I GO CRAZY) DAIA 659 dîàîr 

TRAVIS WALKING IN THE SUN motPBiOlEniE 4219 OESTINY'S CHILD LOSE MY BREATH CCUMIA 3066 CHRISTINA ACUILERA & MISSY EUlOn CAR WASH POLIDOS 30.39 KELIS FEAT. ANDRE 300 MIUiONAIRE WRGW 29.76 R. KEliY HAPPY PÉOPLE jm 2739 DANIEL BEDINGFIELD NOTHING HURTS UKE LOVE mmcs 2668 UZVERTlGÛisiAfiO 2534 EMINEM JUST LOSE ITiNiEBsroPE 2309 BRITNEY SPEARS MY PREROGATIVE JIV£ 2285 MICHAEL GRAY THE WEEKENO E*E IWWSIRIES 2221 TINA TURNER OPEN ARMS KRiOPœs 1931 12 MICK JACGER & DAVE STEWART OLD HABITS DIE HARO Visai 18.74 13 norahjonesthosesweetwordsbwnoie 1824 14 ELTON JOHN ALL THAT l'M ALLOWED (FM THANKFUL) ROCKET 1764 15 JAMELIA STOP PMCPHOIE 1632 16 JAY SEAN STOLEN SELEN11ESS 1610 17 DANNII MINOGUE V FLOWER POWER YOU WONT FORGET, AAIVJ 15.90 18 THE FINN BROTHERS NOTHING WRONG WITH YOU «SUWME 15.68 19 SNOW PATROL HOW TO BE DEAO ncirai 15.10 USHER CONFESSIONS PT. Il bmo 1458 

The news as it happcns Register for your free Mnsic Week daiiy update at 
www.musicwcek.coiw 
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SINGLE OF THE WEEK Destiny's Child Lose My Breath 
v | ALBUM OF THE WEEK KingsOfLeon Ji A-Ha Shake Heartbreak 

First DayOf My Life (MCA 

■ 

UK pop hopeml has 
Is MusiC The Singles 92-98 
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me Real Thing1 

82876657772) ofUSR&B.TheB- 
rdmth»w^ issreal, Flipit. 

Boni In The 70s 
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Albums 
FRONTLINE RELEASES DANCE 

Mb 

and anyone who was at hor watching the TV. Running j four dises, it is a worthy document of one of the most extraordinaiy days in the histor>' of pop. TVue, there are a few missing tracks firom the day itself, but ail the mémorable moments are here - from Queen, U2 and the Quo to Madonna, the Beach Boys and Neil Young - as well as extras încluding a documentary, The Cars' harrowing Drive promo and Michael Buerks original BBC report on Ethiopie smash for Chî" ' 

ompany his —   songs, Peter Gabriel has always gone the extra mile for his art, and this superb collection, which brings together videos for 23 of his singles, is a rich. varied, sometimes shocking, always entertaining and stunning look at his career. The complexity of some videos - Sledgehammer, for instance, with its singing dodgems, ice sculpture head and myriad other visual treats ~ is offset by the beautiful simplicity of others. Don't Give Up is one of the all-time classic single-shot videos, alongside Massive Attack's Unfinished Sympathy and Sinead O'Connor's Nothing Compares To You, and features the intertwined couple revolving slowiy against a changing background, always retuming to face the caméra just in time for their vocals. With lots of extras, Play is truly one of the videos of the year. 

Crash Test 
Dummies Songs OfThe Unforgiven 

Vf ^ 
"HSoSsr 

SONGS OF 3EHE Uî ORGIVCN RKhoToSrSîS Ro'cf18 SJrtAI 
releaseri 2B/10 1 CADIZ MUSIC | téléphoné 020 8692 35551 fax 020 8469 33001 email sales®cadizinusic.co.uk || 1 exclusive distribution in the uk by pinnade entertainment |{ 

(CD TV 67102) SOUNDTRACK □ REVEIL, GRAEME OPEN WA" URBAN □ BANTON, BUJU BUJU AND FR1ENDS VP (CD VPCO 22M) □ BARTZ, GARY ANTHOLOGY Passion (CD CDSBPJ 23 LP LPSBPJ 23) □BREAK BREAD BREAK BREAD EP Peanuts & Corn (CD P&C 031C0) □DOSH PURE TRASH Anlkai (CD ABR 0043CD) O GOAPEIE EVEN CLOSER Skyblaœ (CD BBECO 0-18 LP BBELP 0-18) □ JA RULE WONDERFUiyiBA Def Jani (CD 9864605) □ KREWCIAL 25:8 BBE (CD BBECD 046 LP BBELP 015) □ LATEEF & CHIEf XCa MAR00NS Quannum (CD QP 038LP) □ MF DOOM MM F000 Rhymesayas (CD RSE 0051CO) □ROYCE 0A 5 9 MIC Suresliol (CD SSR 9014) □SIJIG0D GIVEN BBE (CD BBECD 044 LP BBELP 044) □THE PHARCYDE HUMB0LDT BEGINN1NGS Chapler 1 (CD 54412) 
BH ' Groove Atlack (CD JSCO 004) □ VARI0US GUINNESS AND TREES Groove Atlack (CD JSCD 004) P □VARI0US TAPE HISS1993-1997 Canuts & Corn (CD P&C 030CD) P □ WU TANG CLAN LEGEND 0F THE WU-TANG CLANS GREATEST HITS BMG (CD 82876616452 

COHEN. LEONARD DEAR KEATHER Sony (CD 5147682) DARIUS UVE TW1CE/TBA ftoairy (CD 9868350) DEF LEPPARD BEST 0F Lfecury (CD 98685U) 
; (CD 7567837582 LP 7567837581 DVD 7567837155) 

OTHER DCINl^^^lJ?! LP LEVV1SLP 002) OC0L 

PELTOLA MARKKU KEAT0NIN RATSUTILALLA Klangbad (CD KLANGBAD 25) SH  .DIANA CARDEN, LA DCLCE VITA AinuU (COAfiNR 0103) m VARI0US AN ANTHOLOGY 0FI10ISE AND ELECTRONIC MUSIC VOL 3 Mb Rosa (CD SR 220) SH 
CATALOGUE & REISSUES 

SKEsssrGMaenïRîdicD8pMBc2OT 
AYLER, ALBERT AT ME MAEGHT FOUNDATION ESP ICO ESPC0 T001) 

i AT R0NNIE SCOTTS Bass CW(CD BSSSCUFCO 21) 
BLACK KEÏSJHE THICKFBEAKKESS Fal ftsam (C0 FPFP 80371-2) BLACK SABBATH 7IH STAR Sanctlury 1CDSMRC0 076) 
BLACK SABBATH IIEAVEN AND HELL Sanduary ICO SMRC0 0721 BIACK SABBATH L[VE AT 1AST Sancluaiy {CD SMHCO 071) BLACK SABBATH UVE EVIL Sanclioy (CD SMSCD 0741 BLACK SABBATH M0B ROLES Sanclmiy (CO SMRCD 073) BLACK SABBATH WL SOLO DUR SOUL FOR ROCK « R0LI SaMiair (C0 SMDOD 078) BROWN, JUNIOR DQWN HOME CHROME Tetorc (CD C0 83612) BROVffl, SAM 43 MINUIES One Filto 100 P0DCD1) miob. c 20 UK POP DD0IT1ES Chenv Red (CD RPM 288) 



Albums listed thisweek: 253 Yearto date: 10,385 
Singles listed thisweek: 125 Yearto date: 5,270 

CARTER USM101 DAMNATIONS Biq Cal (CD ABB1009892) COCK SPARRER BEST OF Snappcr (CO SMDCO 529) COPLAND, MARC NIGHT CAli Nagel He>w (CD NHCO 2048) CREATURES. THE HAÏ Sioox (CO S10UX16CD) 

Records released 25.10.04 

DEMENTED ARE CO BEST OF Snappor (CD SMDCD 526) FASSIE. BRENDA THE GREATEST HITS EM1 Catalogue (CD n FITZGERALD. ELLA ELLA Saucluaiy (CO PBXCO 365) CARRETT, BETTY STAR OF STAGE AND SCREEN Sopia (CO SERIA 1038) CUANA BATZ BEST OF Snappcr (CO SMDCO 524) HANSSON, BO ATTIC THOUGHTS EM1 Cataiogue (CO CDOVD 500) 
HOWE. DYLAN THISIS1T OT (CD R1ZC0 27003) 

EasyListeninq 

KHAN. USTAD NISHAT MEETING OF ANGELS Amiat . K1NC KURT DESTINATION ZOLULAND Snappe» (CD SMDCD 525) LIBERTINES THE ' ■ "Ml, I il1 lu [ , DM DM 

NEV1LLE BROTHERS. THE WALKIN IN THE SHADOW OF UFE EMI Catalogue (CD 5709895) E NEW MODEL ARMY SMALL TOWN ENGtAND Snappcr (CO SMDCO 532) P 

TH0RNH1LL, CLAUDE 1949-53 PERFORMANCES HEP (CO HEPCD 80) TIBETAN MONKS TIBET: SERA JE Arrâla (CO ARNR 0598) TUXEDOMOON HAIT MUTE Craml»/ (CO CBOY1040) TUXEDOMOON DIVINE Cramboy (CO CBOY UU1 TUXEDOMOON SOLVE ET COAGULA Oamlxry (CD CBOY 1313) TUXEDOMOON GHOST SON Cramboy (CD CBff.' 1414) TUXEDOMOON KOLY WARS Crambcry (CO CBOY 2020) TUXEDOMOON PINHEADS ON THE MOON Cramboy (CO CBOY 505C TUXEDOMOON SHIP OF TOOLS Cramboy (CD CBOY 6060) TUXEDOMOON SUITE EN SOUS SOL Cramboy (CD CBOY 8081) 
VAR10US SANGUE LATINO 3 Oub Brasil (CO C8 0-1) 
VARIOUS MUSICA ROMANTICA Coocord (CD CCD 53112) VARIOUS TW1UGHT IN RIO Concord (CO CCD 52242) VARIOUS ROUGH GUIDE TO REBET1KA Rouqh Guides (CD RGNET1142C) 
VARIOUS TRQJAN RARITIES BOX SET Trojan (CO TJETD 215) 

PARADICM SHIFT SH1FÎING TIMES Nagel Heyer (CO NHCD 2053) PETERSON, OSCAR U VE AT THE BLUE NOTE Telarc (CD 4C0 83617) PRESLEY, ELVIS THE KING AND FRIENOS Air (CT 
QUEEN UVE KILLERS Parlophone (CO 0682284) RADHA RADHA Amiata (CO ARCD 0601) RED HOT CHILI PEPPERS X-POSED Civom Dreams (CO CTCD 7037) REICHERT, RALF SHIFTING TIMES Nagel Heyer (CO NHCD 2053) 
REXfORD DATE W1TH DESTINY GoSd (CO CDRPM 0093) 

'vGS FROM AARON SUCK Sepia (CO SEPIA1039) SKA BOP UVE IN THE STUDIO Reggae Rétro (CD RRTCO 07) SOMETHING HAPPENS BEST OF BMG (CO 82876 650982) 

Singles 

ME (INFO MY DREAMS1/TEA Feverpitch 02' 12FEV 5) 
S THIS IS MY ISLAND/TBA Bkr.v Oui 02" HMP 001) 1CK THE OTHER MIXCS PART 2/TBA NRK (12' NRK 092) 

HOOK.NICKBURN OT BAW M 3^ OIW la L0C1C 4 DJ RAF ONE SIEP TO GIORY/TBA OZR 0? OZR OW) 
- MS DISCOTHEQUE DAKCIKC/IBA ESI OT ESL 080 leSOUJX 6LASIED/TBA TK (12- TEC " 

INC STARS FEELIN ME/IBA Pww Sllta 112' ( 
□ BEES,THE OSE GLASS OF WATER/TB4 (T VS1888) ■ BLOC PARTY H£UCOPltR/l BA Widiita (CO WEBB OTOSCO T ■ COXON, CRAHAM FREAR1N' OT/Aa OVER ME/T8A TranscopMMxto» (CO COR 6652 
gOAVEY, CATHY COIO MANS N1GHTMARE/TBA RegR (CO DEC IHCOT RKUA)^ 

■ GOIDIE LOOKIN CHAIN TOUR MOTHCRS GOIA PEN!S/TBA Altaiic (CO GEC 02CD 
HABITS DIE HARBITBA Vigin (CD VSCDI188 

MAC, OAVY DISCO DRUGS TECH9/TEA 12-lEmpore (IR' 1HM 0Ô9ST) """"NTA IWiSTTD SPIRITETBA 2iU Prtcinct (12" 23T 0011 )ZA MIKE DONT BE AFRAItVTBA DtctefiSa (12' ES 006) MO SH1C DO WHAT YOU WANTOA Screai (12" SCREEN 009) 

■ Kl NOS OF LION THE BUCKETFIMIW Me D»6 (CO HMO 431 —  RGE ROUND HERE/TBA AogejA (CD 675)702) 
□ PIANTUEE THE RETURN OF FSCK SP1ASH7TBA Col (T CUT1N OU ■ SNOW PATROL HOW TO BE DcAlVTBA Ftctoi (CD 9868777) □ IURNER. TINA OPEN SRMS7IBA Mophow (CD COa 862 C0C0CLS8â2) □ VARIOUS AFTER THE SUNSEIIOSI) Allant»: ICO 7567837665) ROCK □BRISK&DJHAMCRAZY LOVE/TBA toi Germlim (12- NG 0351 □ DEVIANCE 1NSAN1A/TBA Upiisinj (IT UPR 006) H DREADHED CHEMICALS IN MOT10N/TBA Blatml Beats (12- 88 0)5) 

1 ONE DAV DUBS/TBA Mot OT MOBXX 0281  HYTHM MACHINE CHIMERA EIVTEA Cals» I12' RIO 037) OXIA REFIEXIONH BA PIAS 02' CE 221 PEARN S, BRIDGES RUFF BEA1S7TBA Bkj U* 02" Bl 012) PlAV PAUL LOVE SONG/TBA Imenutional Ooew («#« (12- CIGOlû MU """"■'"N TRIS IS HOW 1T FEEISOSA Tao Folerance QZ ZOT12029) 

SHAKEDOWN LWE GAMESfTBA Wal 01 Somd (CD WAOD 09712- WAILI097 

SYNCOPIX GENERAL HOSPllAL/IBA Bosp.lal I12' NHS 79WI TAMARA TAXE MYBREAIHE AWTBA RunOT (CO C0K10HE116) TOMINATOR CONFUSION PRESSURIZE/TBAIT tepaitlT DARKOCbSI) TOMO WAR OF THE WORUWIBA12' Ttampen (12' DARK 006SD  ATFREAKTTBA AaiS (12* A2NY1901 ,1EN SHOWBIZ SHQ1GUKV1 BA Warp OS' WAP 162 

7SSS~U(105' 
)hHE BreM ROOTS 

URBAN ■ AOUllERA, CHRISTINA, FEAT. HISSY EOIOTT CAR WASIVT8A BalyUor (CD 986-I630) □ FINCATH1NG WA1X IN SPACE/IBA Grand Cenlral (12' GC1821 

VARIOUS CIASS1C LABEL SAMP1ER VOL LTE.) Classe (12' CMC 91) VITRUC FANFARES,'18A PIAS 02' DIFT 1037) YLAD XIRINGUITOS/IBA Uhentory Instaul OT" L10005EP) 

Meat Loaf LiveWith The Melbourne Symphony Orchestra (Warner Music Vision 5046750702) When a kick-ass rocker like Meat Loaf performs in the sumptuous musical cradle provided by a 60-piece orcheslxa, the resuit is more, er, "stroke-ass" in nature, with his no holds barred vocal attack cushioned and a little diminished by the experienee. True, Meat is nothing if not theatrical, and this link-up with the Melbourne Symphony Orchestra is a hugely enjoyable experienee whlch generally Works weO. However, on songs such as You Took The Words Right Out Of My Mouth the original Spector-esque production qualities and energy are missing, being replaced by beautifully orchestrated but inappropriate backings. Having sald that, it is ail beautifully fllmed, shows Meat in 
voice, and includes many extras. 

ve (BMG 82876628069)  Wcaring a black 
IN tœthygrin, ^5 " Dion is a génial and highly 1 effective 

* and although he is now 65 - three times as old as he was when he recorded his trademark hits The Wanderer and Runaround Suc - his performances are anything but perfunctory, and there is no sense that he is just going through the motions. Crisp sound, tight filming and good songs ail make this a surprisingly good package, while the short concert length (60 minutes) is compensated for by a host of extra features. 

L_ with their most recent album, 12 Memories, but 
to sell vast quantities of their career-spanning Singles CD, of which this is the DVD équivalent. Bringing together the videos for ail of their hits to date - and the newly recorded Walking In The Sun - it shows why they have become one of the nation's raost- ioved bands. It is good to see the rarely screened early promos for U16 Girls and Tied To The 90s, which appear here alongside hits such as Driftwood, Tum and Sing. Tb make the DVD an even more attractive proposition, there is live performances, documentary footage and "making of" features plus the band's tongue-in-cheek folksy take on Britney Spears' Baby One More Time, as filraed forVHl. Alan Jones 



Singles 

After slipping behind during the week, 
Saturday shoppers put Eric Prydz firmly 
back on top for a fourth week, as Duncan 
James & Keedie settle for number two 

The Officiai UK 

a? ERIC PRYDZ CAU ON ME 0;U le] DUNCAN JAMES & KEEDIE 1BELIEVE MY HEART tel 31 ROBBIE WILLIAMS RADIO 4 i 5 KHIA MY NECK. MY BACK (UCK11) Epi 5; 4 JOJOIEAVE (GET OUI) M™, 6 ' e MAROON 5 SHE VVILL BE LOVEO 1 7 6 NATASHA BEDINGFIELD THESE WORDS 8:11 JOSS STONE YOU HAO ME tilmteYVisp 93 RACHaSTEVENS MORE MORE MORE Foi. Jc. 10'10 ASHLEE SIMPSON PIECES OF ME MW» 11 9 NELLY MY PLACE/FLAP YOUR W1NGS towi 
3?i17 SHAPESHIFTERS LOLA'S THEME teM 13; 13 ANCEL CITY 00 YOU KNOW (I GO CRAZY) 14iO SCISSOR SISTERS MARY 15 7 DURAN DURAN (REACH UP FOR THE) SUNRISE EK 16 15 DEEP DISK FLASHDANCE nsiiK, 17© ROOSTER COME GET SOME BJsSW, 18 16 BRIAN MCFADDEN REAL TOME kWora», 19 12 CHRISTINA MIUAN FEAT. JOE BUDDEN WHATEVER U WANT M J.r: 20 14 LUCIE SILVAS WHAT VOURE MADE OF 21 26 CHRISTINA ACUILERA & MISSY ELUOTT CAR WASH Prtto 22 21 MAROON 5 TH1S LOVE j 23 20 ANASTACIA SICK AND T1RED . Epc 24; 19 ESTELLE FREE V! 25; 25 KEANE BEDSHAPED tw 26:22 BRANDY AFR001S1AC «toit 27:18 RONANKEATINGIHOPEYOUDANCE PoW* 28© MORRISSEY LET ME KISS YOU «Bck 29 29 SCISSOR SISTERS LAURA fcvto 30 O CUFF RICHARD S0.METH1N■ISG0IN■ ON teaTO 31:23 GIRLSALDUD LOVE MACHINE 32© DESTINY'S CHILD LOSE MY BREATH Cototo 33:© SUGABABESCAUGHTINAMOMENT 34: 28 STONEBRIDCE FEAT. THERESE PUT EMHIGH HslKan* 35:33 KEUSTRICKME kV, 36© BRITNEY SPEARS MY PREROGATIVE JM 37© DANIEL BEDINGFIELD NOTHING HURTS UKE LOVE 38 24 THE4UDUMB SaVSMbA 39 40 KEANE EVERYBODY'S CHANGING Utod 40 31 REM LEAV1NG NEW YORK VVMCEI» V Tfte Offidîi UK Owis Cor^any ?0CM 

Qol MORRISSEY LET ME KISS YOU ■«wip. 2 1 S ESTEUIFREE v2/j«(Pi 3 01 TIESTO FEAT. K1RSTY HAWKSHAW JUST BE NrtdaWW 4 i© PADDINGTONS 21/SOMEOLD GIRL PofttWSlPI 5,Oj NANCY S1NATRAIET ME KISS YOU Aiudm 6 2 | ARMAND VAN HEIDEN MY MY MY 
8 © | BRAND NEW HEAVIES FEAT. NICOlf BOOGIE 9,5l MOUSSE T FEAT. EMMA LANFORDISIT COS EM COOL? 10 Ol THE OATSUNS CIRES BEST FR1END V21P) Il 9 STONEBRIDCE FEAT. THERESE PUT EM H1CH HritatlPl 12 7 DANNY HOWELLS & DICK TREVOR DUSK TIL OAWN CÎISODI 13 8 S FATBOY SLIM SLASH DOT OASH SUnlWIHB 14 4 ■ HUNDRED REASONS HOW SOON IS NOW SMIVWWIHB 15 Ol DE LA SOUL SHOPPING BACS (SHE GOT f ROM YOU) Swtoyitanm 16 31 DOCS DIE IN HOT CARS lOUNGER V2IH 17 O î SEAFOOD SIEEPOVER Oàmmtn 18 12l RONISIZE FEAT, RAHZEL OUT OF BREATH V6PTH0 19 15! NIGHTWISHWISHI HAO AN ANCEL 20 14 1 NIGHTBREED PACK OF WOLVES Ran ISfiDl 

Andrew Lloyd Webber and 
Blueboth looked 

15 years. Mozza's latest album bas thus far yielded 

(number six) and now Let Me Kiss 

in May, dipped ont of the Top 75 five weeks ago, 

■2 
U (ERIC PRYDZ CALL ON ME 

DUNCAN JAMES & KEEDIE ! BELIEVE MY HEART lnMe,t66m22ID 
3 : ROE 1 lliU clfysïfisCDCHSS5I56(E) 
4 KHIA LICKIT) n,.. r^ntE, 
5 3 RACHEL STEVENS MORE MORE MORE ^ 
6 6 DEEP DISH ELASHOANCE 
7 4 w t )STEf IMIME B,.*,,,87876657182,«« 
8 I 

1 
MORRISSEY 1 «UEAIKISOOBIP, 

~~9~ 7 GLIFF RICHARD SQMETHINM GOIN' ON 
10 ANGEL CITY DO YOU KNOW (IGOCRAZY) 
11 LUCIE SILVAS WHAT YOU'RE MADE OF 
12 | ( ! \NDY • 1 4C 
13 CHRISTINA MILIAN FEAT JOE BUDDEN WHA1 EvET U WANT 
14 £ f SCISSOR SISTERS MARY 
HT DUE ' >'•( , aCHUP FOR THE) SUNRISE 
16 10 RONAN KEATING IM L OU DAN E 
17 i * " ' TD BEATS 18 r ASHLEE SEMPSON PIECES OF ME 
19 * 2 ESTELLEFREE 
20 17 7 •-fi) : /1NGS 
21 18 | 5 C1RL 0 >,ii 
22 20 .0 SOFAJKINDBABYCAKES® 
23 16 2 ■ r THE GAP BANDOOPSUPSIDE YOUR HEAD 
24 £ ? THE BEAUTIFUL SOUTH LIVIN' THING 
25 GOOD CHARLOTTE PREDICTABLE 
26 13 2 MARILYN MANSON PERSONAL JESUS (Vanson/Sbld) EMI (Gw?) Into^copo 9864166 (U) 27 // RHIAN BENSON SAY HOW IFEEL 
28 II NATASHA BEDINGFIELD IHt ,E , , 
29 VS i.i-l ; jl IH: 
IT 28 6 BRIAN MCFADDEN REALTO ME 

31 22 7 TWISTASUNSHINE (Sal Sp^b) Rtmdw/UiwBSJl/CWsea/CC/WanwOluppdl IMil,wySj,sinc^,llwScnta»i«l|/T6itai Altolt ATOISICOÎ (IEN) 32 £ f l'LEVE. RE '.II'» (Raskulmecri Chrysafe/Slosh & CjsIi iVfaLind/SEjWSQaim/Kii-Jroi/HLKlson)  RCA 82876647692 (ARV) 33 GREENDAY AMERICAN IDIOT 
34 25 3 THESTREETS J LIGHTS 
35 J! JOSS TONE \D ME 

"36" 2J 2 ŒL^ilâL^iiS^LEANBACK     37 27 2 EAMONFEAT GHOSTrACEm/ iNlfi   
38 31 8 MA^ON^SHE WILL BE LOVED 
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/    y 39 • 3 REIW LhAyiNLi NLW YORK     
40 |7|HGjniE5 MATCHBOX B-LINb DiSASTER RISE OF THETAGLEr"1™'' 
41 2! JOJO . JT) ~ - 
42 * MCFLY THAT 
43 lltS IQhtAtKlRSI Y HAWKSHAW JUST BE 
44 RUPEE TEMPTED10 TOUCH 
45 CROOVEARMADA 1 

46 NANCY SINATRA LET ME KISS YOu" 
47 PADDINGTONS 21/SOME OLD GIRL 
48 BRAD CARTER MORNING ALWAYS COMES TOO SOON 
49 37 « THE411DUMB McCtjitiVStKO Dniiaul (Ttomp<oi/71» 41VRo«Wtrtte;tap) SoVStetsfc 67S2622 (IDO 50 36 7 THE PIRATES/ENYA/S AMA/N BOSS/ISHANIYOU SHOULD REALLY KNOW 
51 33 3 bigbrovaz , y-r. fa:AILi _ 
52 .1 7 ARMAND VAN HELDEN il, M, il, 
53 i 39 : MOUSSE T FEAT. EMMA LANFORDISIT COS l'M COOL? 
54 j 3IRTY VEGAS WALKINTO THE SUN pi 
55 | THE DONNAS 1 j 
56 .0 • HOUSTON i , 1 F T AT 
57 46 4 DON Y 0 MONO f , i 
58 33 2 BOWLING FOR SOUP i :: 

59: 30 2 THE OEAD ôO'S iT RADIO [ CUiiUI 
60 42 3 JENTINA FRENCH KISSES ^m{a 
61 1KARA COLT MODERN FEELING 
62 YOUNG BUCK LET ME IN 
63 53 .4 SHÂPESHIFTERS LOLA'S THEME.      
64 49 12 BUSTED HU 
65 44 4 ALCAZAR THIS 1S THE V'ORl D VVL Llvî IN 
66 BRAND NEW HEAVIES FEAT NICOLE D('î E 

~vr NEO ORTEX K 

-68 
~W J! THE if En 11F 

~w "ï; EMBRACEGRAVITY 
1ï 4 f m DATSUNS GIRLS BEST FRIÊND nvmesmm 

72 JIMMY EAT WÔRLD PAIN   
73 52 9 GOLDIE LOOKIN CHAIN GUNS DON T KILL PEOPLE RAPPERS DO^^ 
7T 57 „ ANASTACIA SjCK 
75 î r THE TOKYO DRAGONS GET 'EM OFF twcrno» 

Shakirf Stevens 
Sistcrs follow-up theirrecent number 12 hit Laura wilii Mary, which débuts this week at 14. Tliey are the first band to have four Top 
having pmyîously 

rrjj 
Di umstum nu 
2 2 GREENDAY AMERICAN IDIOT REWISE 3 3 GROOVE ARMADA 1 SEE YOU BABY im 4 4 NATASHA BED1NGFIE10 THESE WORDS mœsr. 5 5 MAROON 5 SHE WILL BE UOVED j 6 6 REM LEAVING NEW YORK VMKERBBS 7 O DESTINY'S CHILD LOSE MY BREATH causœw 8 O RACHEL STEVENS SOME GIRLS wiViXK 9 O WILLIAM SHATNER COMMON PEOPLE SOWMUSK- 10 ; 7 JOSS STONE YOU HAD ME aiffliussma - 1112 ASHIEE SIMPSON PIECES OF ME C£FB. 12; 9 GIRLS ALOUD LOVE MACHINE mms 13,20 MARILYNMANSON PERSONAL JESUS miEUSOTt Mi© RACHEL STEVENS MORE MORE MORE mm 15 11 MAROON 5 THIS LOVE J 160 DEEP DISH FLASHDANCE roirna 17| 10 NEUYMY PLACE usnam 18 8 BRIAN MCFADDEN REAL TOME «oœsi 19 13 DEPECHE MODE ENJOV THE SILENCE mrt 20 14 RAZORLIGHT GOLDEN TOUCH vreuso The Olfeal UK Charts Company 2004. Pemanenl track âila frora periad Oct 3 to Oct 9.2001 

D 1 1 DEEP DISK FLASHDANCE itat» B 2 1 KHIA MY NECK MY BACK (UCK IT) »M».IIESI 3 4 ARMAND VAN HELDEN MY MY MY 4 3 ERICPRYDZCAUONME (Ma M 
B O HESTO FEAT. K1RSTY HAWKSHAW JUST BE kbMtm, 6 7 GROOVE ARMADA 1SEE YOU BABY Jiw »IW 7 O ASTUDIO FEAT. POUNA SOS fatmimi) 8 ©DIRTYVEOAS WALKINTO THE SUN Pjrtxto,i0 9 5 RONISIZE FEAT. RAHZEl OUT OF BREATH v it-tœ 10 © ARTIST UNKNOWN GROOVY SHIPS rti, ua ita» n 6 j DANNY HOWELLS & DICKTREVOR DUSKTILDAWN nwx» 12 8 DAVID EUEnA STAY im B 13 Oj SHAPESHIFTERS LOLAS THEME feiaiB 14 O BRAD CARTER MORNING ALWAYS COMES TOO SOON t»a«B 15 10 PLUMP DJS SOUL VIBRATES/BULLET TRAIN n^rikte'œj 16 20 LINUS LOVES NIGHT MUSIC/BENE & ANGELA teafci m 17 19 JONIOR JACK STUPIDISCO WKW temo 18 13 NIGHTBREED PACK OF WOLVES ta ISK» 19 ©j VARIOUS ARTISTS Y4K - PART THREE femwfaj»», 28 NEW ORDER AC1D HOUSE M1XES BY 808 STATE •m», fia» 
çTWOfr^UKCh^towZOd 

i BRANDY AfRODISlAC «snfcnffli 2 CHRISTINA MILIAN FEAT. JOE BUDDEN WHATEVER U WANT M ir. .'Jl 3 ESTELLE FREE WMm 4 TERROR SQUAD FEAT. FAT JOE & REMY LEAN BACK loi 
|5 RHIAN BEN SON SAY HOWIFEEL «6(10 NELLY MY PLACE/FLAP YOUR WINGS o™™! ® 7 TWISTASUNSHINE AtbricmN, 8 VS MAKE IT HOT Iwcaj (Q 9 THE STREETS BL1NDED BY THE UGHTS L««d(M49ffD0 10 EAMON FEAT. GHOSTTACE LOVE THEM M 11 JOSS STONE YOU HAD ME Riteteste, 10 12 YOUNG BUCK LET ME IN [«owM 13 THE4UDUMB sw,s--fe-i'iTO 14 HOUSTON IUKE THAT Cjmjiq 15 BRAND NEW HEAVIES FEAT. NICOLE BOOGIE to t>»i0 16 THE PIRATES/ENYA/SHOU AMA/NA1U BOSS/ISHANI YOU SHOULD REALLY KNOW to- c 17 THE STREETS DRY YOUR EYES toKd totf) irai 18 BIGBROVAZ YOURSFATALLY iKimi 19 JENTINA FRENCH KISSES imtO 20 COLDIE LOOKIN CHAIN CONS DONT KILL PEOPLE RAPPERS 00 uutt ,TEW 

Ail the sales and airplay charts published in Music Week are also available online every Sunday evening at www.niusicweek.com 
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Ronan Keating scores his seventh number / 
one album, as Duran Duran, Celine Dion / 
Good Charlotte and Daniel O'Donnell ail / 
make new entries in a compétitive Top 10 / 

The Officiai UK 

// ///S 

sn L Ronan Keating Last week, REM became tlicikM qrnnp tn hnvo 

achieve tlie saine feat. Keating topped the chart four tlnies with Boyzone and 

week with 10 Years Of Hits, an album which 
from both his 

triumphant 
his previous album Turn It On aclileving a chart peak of number 21 and selling 206.000 copies. 

m 2 i , 
|RONAN KEATING 10 YEARS OF H11 b ® 
IREM AROUND THE SUN ^ 2rE 001 CLIFF RICHARDCASTLESiN THE AIR u^ivAihui 21 ©j JIMMY PAGE & ROBERT PLANT NO QJARTER - UNLEODEO «n» MWE «« mai ~T 1 : [DURAN DURAN ASTRONAUT ® 

4 2 ! STATUS QUOXSALLAREAS-THE GREATEST UIL-.^itïoji T MAROON 5 SONGS ABOUT JANE ® • ® i 
51 3 j ABBA SUPER TROUPERS Wyfcrlli) ~5~ I CELINE DION MIRACLE 
7 6 [ELVISPRESIEYALOHAEROMHAWAII EMGMwiAB» nr r JOSS STÛNEMINDBODY & SOUL 
9j 8 j QUEENLIVEATWEMBLEYSTADIUM ~T~ ■ GF EE ; DAY 

10 9 i ROBBIE WILLIAMS WHAT WE DID LAST SUMMER Cb^hei 8~ J T7 GOOD CHARLOTTE THE CHRONICLES OF LIFE AND DEATH 
12 5 THE RAMONES RAW 1,^1™ "I [DANIEL O'DONNELL WELCOME TO MY WORLD MtWmxliom 
14 12 j AC/DC LIVE AT DONINGTON EpcGEN) H 

13 
t 

SCISSOR SISTERS SC1SS0R SISTERS ® i © i 
15 U j ELVIS PRESLEY 6S COMEBACK SPECIAL bmg va» iarvi n J i LUCIE SILVAS BREATHE IN ® 
17) 14 | THE STONE ROSES THE DVD s^tooe im S 10 iuSHER CONFBSIQNS ® 3 © i 
18J 19 LED ZEPPEUN LED ZEPPELIN WanwMasfcVsonfTEN) 13 T i" KEANEHOPES AND FEARS ® 3 ©, 
20] 16 { RUSH IN RIO Sdnclu3ry(P) H i NATASHA BEDINGFIELD UNWRITTEN ® 
1^,1 ■! M I.VIVi a 11 1 15 1. — TON! JONES & JOOLS HOLLAND TOM JONES & JOOLS HOLLAND 

GROOVE ARMADA THE BEST OF 
0 1 1 NORAH JONES COME AWAY WITH ME PaJopiws (El "TT T - 

~ 
EMBRACE OUT OF NOTHING ® | ( 

3 ; 3 | RAY CHARlfS GENIUS LOVES COMPANY itewiEi "18" MAWLYN MANSON LEST WE FORGET - THE BEST OF ® 
j4j 5 VARIOUS THE NUMBER ONE SWING ALBUM 2004 Em^^iCJM 5 : 6 j JAMIECULIUMTWENTYSOMETHING ucjiu) F" 24, i KASABIAN KASABIAN ® 
6 ; 4 I GWYNETH HERBERT BITTERSWEET AND BLUE ucj(U) 20 3 SNOW PATROL FINAL STRAW ® 2 
8 7 | BEBEL GILBERTO BEBEL GILBERTO East West (TEN) 21 0 16 ^ZORUGHT UP ALL NIGHT ® 
9 0 | MILES DAVIS K1ND OF BLUE Coiicto (U-o 10 10 | JAMIE CULLUM POINTLESS NOSTALGIC Candtt(prop) "22" 3 | JJMMYEAT WORLD FUTURES 

"23" BARRY MANILOW ULTIMATE MANILOW ^ 
BPrvi F 25 29 ANASTACIA ANASTACIA ® 3 ® ? 

Si i EAMON F*"KIT (1 DONT WANT YOU BACK) j.? 25 
-26" 

21 — JOHN DENVER Â SONG'S BEST FRIEND - THE VERY BEST 
DAMIEN RICE 0 ® 2: 2 3 3 DJ CASPER CHACHA SUDE AH Aramd The World î USHER FT UL' JON & LUDACRIS YEAH Arisu 3. Duran Duran More tlian 23 years after their self-tltled début 

(Reach Up For The) Sunrise debuted at number five, to 
hlghest charting single sincc 

to the aibunis chart, entering at number three wiU) their Epie label début Astronaut The 
group's 12th to 
hîghest placed 
Tlie Ragged Tigor reached 
in 1983. ^ 

1  27 FRANZ FERDINAND FRANZ FERDINAND ® ? 
5 5 ANASTACIA LEFT OUTSIDE ALONE Ep< "28" I" GOLDIE LOOKIN CHAIN GREATEST HITS ® 6 PETER ANDRE MYSTERIOUS GIRL AAE H 0 0 AVRIL LAVIGNE UNDER MY SKIN ® ® i 'c- i-'e f'',':.!./'.'■Te ^7, 7 7 BRITNEY SPEARSTOXIC jw 8: 8 FRANKEE FURB (FU RIGHT BACK) Ait Arwnd The Wortd 30 30 33 THE STREETS A GRAND DONT COME FOR FREE ® ? ®, 
10 10 KELIS MILKSHAKE 32 3i KELIS TASTY® 
U; 11 j 12 12 1 LMC VS U2 TAKE ME TO THE CLOUDS ABOVE ASAmund The v,wi 3 OF A KINO BABY CAKES RcNttas "32" 3 BRIAN WILSONSMILE® 
13! 13 D12MYBAND wencope "31 z FATBOY SLIM PALOOKAVILLE 
15 14 ! SSmmiME T* "34" 33 4. JOSS STONE THE SOUL SESSIONS ® 2 ®. 
16 15_ NATASHABtDINGFiao THESE WORDS "35" 29 3 MARK KNOPFLER SHANGRI-LA ® 
18 17 BUSTïD THUNDERBIRDS/3AM uràînj "36" 0 0 ASHLEE SIMPSON AUTOBIOGRAPHY ® 
20 20! RASMUS IN THE SHAOOWS itmnn "31 1 JEAN MICHEL JARRE AERO 

^8" ALISON MOYET VOICE® 
mmîfwi2 BRIAN W1LS0N 32 DIZZEE RASCAL 56 GREEN0AY7 JOHNDENVER25 AU^ MOTET 38 SESS ^ DURAN DURAN 3 63 GROOVE ARMADA 16 JOHN LENNON 49 ANASTACIA 24 CHR1SÎIMA AGUIliRA 58 fKssiOT SKmSw ® "SS ÎLc, -. ASHLEESIMPSON36 COLDFLAY66 FATBOYSUMSS SmBRCV'NFSt STL'W n DAMIEN RICE 26 FRAH2 FERDINAND 27 JEAN MICHEL JARRE 37 KASAB1AN19 BSÎW DANIEL OOONNELL 9 GOLDIEIOOKIN CHAIN 28 JET 65 KATIE MELUA 62 

Ail the sales and airplay charts published in Music Week are also available online every Sunday evenlng at www.musicweek.coni 
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PAUL WELLER STUDIO 150 
« IMCFLY ROOM ON THE3RD FL00R®~" 

ITHE LIBERTINES IHE LIBERTINES ® 
d IRACHEL STEVENS FUNKY DORY ® 

KANYE WEST THE COLLEGE DR0P0UT ® 

IKORNGREATEST HITS VOL. 1 
1 SUPER FURRY ANIMALS S0NGB00K - THE SINGLES VOL 1 

. BRYANADAMS ROOM SERVICE® 
TjGUNS N' ROSES GREATEST HITS ® ? 

11 JOHN LENNON LENNON LEGEND - THE VERY BEST OF ® ? c 
USHERUu. 

ITOIVIWAITS REAL GONE 
1 JACKSON BROWNE THE VERY BEST OF 

i THE KILLERS HOT FUSS ® 
. 1 DAVID BOWIE BEST OF BOWIE ® ®, 

DIZZEE RASCAL SHOWTIME ® 
IIAN BROWN SOLARIZED ® 

. 1CHRISTIN A AGUILERA STRIPPED ® 3 © ? 
m HR KELLY HAPPY PEOPLE/U SAVED ME 

slNORAH JONES COME AWAY W1 i H ME ® / ® 6 
. KATIE MELUA CALL OFF THE StAKCH ® j 
, DURANDURANGREATEST®2©i 
i NORAH JONES FEELS LIKE HOME ® î ® J 

> COLOPLAYARUSHQFBLOODIO IHEHEÂD®?®? 
[BRANDY AFRODISIAC® 

3 [50CENTGET R1CH OR DIETRYIN'®?®■ 
ijEVA CASS1DY S0NGB1RD® 

/sy [massive attack danny iïIdogIost)  k .-j : s '. i  S MORRISSEYYOUAO¥®ARRY® 
THEMUSICWELCOME fOTHENORTH® 

a [LOSTPROPHETS START SOj^TWNG® 
. [THEZUTONSWHOKIÛIDTIIZOÎONS?® 

THiÉ PRODIGY ALWAYS UUTNUMBEKËD NEVER OU IGUNNED^^ 

s»8 

D 2 VARIOUS BIG TUNES Mo*, c fin 1 VARIOUS NOW YEARS iw/* r.Vv.v-v; ® [3 © VARIOUS LEFS GO G1RLS vmmâ TV (U) 4 5 VARIOUS SAOSONGS 'A^vîmi® 5 © VARIOUS THE VERY BEST OF SCHOOLDlSCO.COM vzrv nn 6 1 i 1 7 3 VARIOUS FLOORFILLERS 2 umtvaatw (U) 8 7 VARIOUS URBANLICKS viçfVWi® 9 © VARIOUS THE BEST PUB JUKEBOX EVER v^vi r. 10 6 VARIOUS HITS 59 eift/So>*wsuov.) n 8 VARIOUS ULTIMATE FAME BMG 12 o VARIOUS PURE GROOVES - SO'S SLOWJAMS wrvm 13 9 VARIOUS KISS JAMS FMi/Vrç-A -, ■ 14 14 VARIOUS NOW THAT-S WHAT l CALL MUSIC! 58 E'.'i/v , 15 10 VARIOUS THE SIXTIES ALBUM Sntory ® 11 VARIOUS ULTIMATE FEELGOOD ANTHEMS Sc-vMuacIVOE» 17 12 VARIOUS THE SOUL BOX Oetxiance (UN) 18 15 VARIOUS OANCE DECADES i-.cr rv un 19 13 VARIOUS THE ALL TIME GREATEST LOVE SONGS s.c- l-.-a r. cilm 20 17 VARIOUS POWER BALLAOSII vrvi © 

DANIEL O'DONNELL WELCOME TO MY WQRU) 
THE LIBERTINES THE LIBERTINES THE KiaERS HOT FUSS 

FRANZ FERDINAND FRANZ FERDINAND 
FATBQY SLIM PALOOKAVILLE 
DIZZEE RASCAL SHOWTIME TDM WATTS REAL GONE 
THE PRODIGY ALWAYS OUTNUMBERED NEVER OUTGUNNED THE PRODIGY THE FAT OF THE LAND LOSTPROPHETS START SQMETH1NG PAUL WELLER STUDIO 150 INTERPOL ANTICS DEATH IN VEGAS SATANE C1RCUS EVA CASS1DY SONGBIRD AL1S0NM0YET VOICE 
THE DEARS NO CITIES LEFT KATIE MELUA CALL OFF THE SEARCH MYLO DESTROY ROCK N ROLL 

H©! DANIEL O'DONNELL WELCOMË il©! NANClGRIEEITHHEARTSINM1ND 3 1 I STEVE EARLE THE REVOLUTION STARTS NOW < | 5 j HAYSEED DIX1E LET THERE 8E ROCKCRASS I | JOHNNY CASH AMERICAN REC0RD1NGS TV-THE M/ j 2 jAUN JACKSON WHATI PI 71 3 jGRETCHENWlLSON HERE FOR THE RARTY 
I0| 7 ! T1M MCGRAW L1VELDLËYOU WERE DY1NG 

EMBRACE FIREWORKS (SINGLES 1997-2002) PUBLIC IMAGE UM1TED GREATEST HITS SO FAR 
MOTORHEAD ACE OF SPADES 
AL GREEN THE VERY BEST OF AL GR 
ROY ORBISON B1G HITS FROM THE BIG 0 



/y supported by ■?»- 

amsterdam dance 

event 21/22/23 oct '04 

europe's main electronic and dance music conférence 21/22/23 october 2004 www.amsterdam-dance-event.nl 
Idmc - live dance music conférence platform for electronic live event industry during the ade www.ldmc.nl 
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