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• In 43 years, the Melody Maker has earned its 
reputation as Britain's most a uthoritative music 
paper. 

• Pop, jazz, folk , blues, country - all these 
music s tyles a re m irrored in the journal which 
was born in 1926 to serve the music industry. 

8 l b fame h as spread world-wide for its expe rt 
revie w , analysis and reffcction of t he music 
$Ct.:ne .. 

• 111 la11uary, Miln Kinston, of the Times, 
wrltl111111 Punch, said of the paper : " . . the 
Melody Maker, still despite its creaking: name, 
the most respected pop weekly .. . " 

• And Derek Jewell, jan and pop critic of the 
Sunday Times, said on BBC-TV last month that 
the MM's pop chart was "absolutely honest" 
and that the MM Pop 50 had been reduced to 
30 because the bottom 20 placings were in 
danger of being manipulated by unscrupu lous 
people. 

• In fact . the MM '• Pop 30 is the most respected 
pop chart in the country - used weekly by 
leadinc newspapers like the Daily Mirror (the 
hichest circulating daily paper), the Daily 
Telecraph , the People. the News of the World 
and the Scottish Sunday Mail. and Daily Record 
as well as many leading provincial daily papers. 

• The chart is compiled in conditions of secrecy 
under strict supervision by the MM 's expert 
ataff. It ia accurate, impartial , honest. 

• The chart and how it is compiled has been 
the sub;ect of newspaper articles both here in 
lrit1in and by forci1n journals. It has been 
futured on TV programmes in Britain and the 
Continent. 

• The Daily Mirror even investigated the 
c-pleto workinss of the chart in December 
1964 - in • weak when the Beatles went 
fflal1ht to number one with " I Feel Fine ... 
Their lindins WH - the MM chart is an 
accurate reflection of record 1ale1. 

• The Pop 30 ia just one of the features of the 
MM - the music paper that is rHd and 
,-pec:tad by everyone. 

• ho March 1965, the MM said: "Honour The 
... tt ... " Four months later, they were awarded ...... 

JU1t Olla of the contrlbutlo111 of the complete 
ler ..... ,. ,.,.,. 

TIM MILODY MAKEi 

ls weekly 

Hendrix Kirk 

Single hits No 1 
AMEN CORNER, w ho smashed their "a) to 'o.. I In tbP 

chart this week, make their first.,., r tour ol Am rka th 
spring. 

A spokesmlllt for lmmr<liale Records told tM '1:11 . Jon• 
day: " We have had lhrl't' tours offer.-d 10 u Amt-n Comer 
will Join other ac1s In America for a major tour in May.JUD<'." 

f hls w ill be the men' first trip lo th tale and lmme-
dlate's Andrew Oldham " due to lly out to Am riu ~ r• 
day (Wrdnesday)to set up the ilint'rary. 

Meanwhll m.-n C'nrMf"._ .. H If '\:W'f" • v. iU M tM 
States in • rort.n.1ahL A.lthoqb t.b• slaal~ " rdeased c.b - J& ... I') 
17, h bu a!n,ad, hit tho 110.000 man. ., Rrflaln. - in Ill, past r ~ 
IC sold 80.000," aaenl HaroJd o.,·koo tnkt tbt- :'\1'1 oa '-.loada • 

This w k, An,t-n Comt'r have bee ill ~ for n . 
m,unda)). ~ an 

Engelbert 

Tbe ~ with • datf t ~ 
t'\ at~ lA,tal"DO,. 
T('tCQtt()\\ tFttdll.) \ tlM!) &N at 
Cou~tr). and OD runla~ a t 
Nor."\:ich. 

Amen Comer 
in P ris 
,. 5 
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H) Pl. AS DON'T CO ' 
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1I l I) , • I OB LA-DA .... .. .... .. ...... ... ..... Marma lade CBS 
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1
N THE RUN .. ... ...... ...... .... Manfred Mann, Fontana 

(. ) H TA LINEMAN .. ... .. .. . .... . Glen Campbell, Ember 
Ill (.' I) SOUL SISTER BROWN SUCAR ...... Sam and Dove Atlanti c 
19 (I',) OMETHINC'S HAPPENINC ...... Herman's Hormi ts,'Colurr.bia 
10 (Jill MOVE IN A LITTLE CLOSER ........... Harmony Grass, RCA 
21 (1)) PRIVAl' NUMBER ..... .. Judy Cloy ond William Bell, Stox 
22 (1•1) MRS ROBINSON (EP) ........ .. .. Si mon ond Ga rfunke l, CBS 
l (.1) H Y JUDE .. .. ...... ,. .. . ......... WIison Pickett, Atlantic 
24 (2',I YOU AIN 'T LIVIN ' 

25 P9\ 
.1.6 \ 2l 18) 
28 ( l 

Marvin Gayo and Tamm i Torrell , Tomla Motown 
COINC UP COUNTRY ................. Conned Heat, Liberty 
MONSIEUR DUPONT . .. .. ............. Sand,e Shaw, Pye 
STOP HER ON SICHT (SOS) ............... Edwin Starr. Polydor 
YOU'VE LOST THAT LOVINC PEELINC 

RiRhtcous Brothers, London 
LILY THE PINK ........................... Scaffold, Parlophone 
I HEARD IT T HROUCH THE CRAPEVIN E 

M Ci e T ml Motown 

POP 30 PUBLISHERS 

u.s. top ten 

top twenty albums 

10 (-1 l 'M llVI N' IN SHAM( 
DR ondthttS M !own 

11 1111 THI WORLD OF MANTOVAMI 
Mo,ilovon•, O..:.co 

IJ Ill) ,U, ICIAMO, J<')M F•liciono, RCA 
14 1101 THI 0000, TMl •AO' A ND THl UGLY 

Sound!IC)fk, Un1ltd Arf tl ll 

1-t rlHSH CHAM, Croom, R.oetlon 
16 i 1Yl NOLLIH GHAffST HITS 

Holl1H, Porlophor\cl 
17 1-1 CH ITI"Y QUffY BANG IANG 

\Ound lrtKk, United Ar1o,1, 
11 (-1 THI WD.LD Of f•ANK CHACKSFIILD 

fronk Chork•fleld, De<:c.o 
19 (1•1 IIJT o, THI HAC~.,!~Y~~~I C~itol 

1-1 HA I• , Broodwoy Casi, RCA 
T.-. Lr·, .. llod .. f•r l•tt. ,. .. , ,." 
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1 ill 'NUFF SAIDI Nono Simone (S)SF/979 (M)R07979 

2 131 MONTEN EGRO 
Huqo M on t< negro ond h,s Orchewo (S)Sf79'14 (M)RD7994 

3 121 OLIVER Orog,nol Soundtrock recording (5)586171 (M)RB6717 
4 141 FELICIANO Jo,,' Felic,ono (S)SF 7946 (M)RD/946 
5 1151 A TOUCH OF SADNESS J,m R..eve, 1S1SF/97B tMtRD7'178 
6 181 AMAZING A DVENTURES O F Th~ l,verpoo l S{ene (5JSF7995 

7 1:1 JOHANN HAWKSWO RTH BACH 
Johnny Hnwhworth (S)SF79S3 IMtR07953 

8 191 THE CHESTERFIELD BRO ADCASTS Vol. 2 
Glenn Moll, r ond hi, Clrcl,c,tro 1~,sr 7982 IMtW7962 

9 1~1 HAIR Oro'J",nl flr o,1dway Co,t recordmg (S)SF1959{M)RD7959 
10 1101 TENNESSEE FIREBIRD Go,y Burton and Fnends t5)5F 1'1'12 

11011 

BRITISH GROUPS 
SET FOR NEWPORT 
FOUR BRITISH groups 
have been signed for 
lhe I 969 Newport Jazz 
Festival-Led Zeppelin, 
Jethro full, Ten Years 
After and Jeff Beck. 

They will all be reatured 
on July '1 et Newport's 
first Jaz7, Rock Night, along 
with Olood, Sweat And 
Tears, the Steve Marcus 
Combo anll tho Roland Kirk 
Quurtet. 

C:ommenll Fe1tlval orgn• 
nl•er Georae Wein: "The ja.zz 
audience, today will accept 
theae group•, while the rock 
1udlencu wlll be pleuantly 
aurprlsed by 1ome of the Jazz 
they hear I feel that in the 
preaent mu1lcal climate you 
:~:~~~}•"e to ,pread things 

The Newport Festival open, 
on July 3 with ,even hours of 
Juz rrom the groups of 
Freddie Hubba rd Yusef Leteef 
and the 16-plece Sun Ra band, 

~r~~fv O)h':i1·1 r,.h_.~u~!te;nja
0
; 

1euir ,ht- Jimmy Smith 
aclln~ u hO•l 

The Mothera of Invention 
will be featured on the 

i~~N~~n eY!kJe~.Y ~.~nlu-:'t~~ 
and Mlle1 Davis group, end 
the Newport All Star,. The 
eYenlng ,how will Include the 
Woody Herman Band, O. C. 
Smith, Sly and the Family 
Stone and The World'• Great
H t Jtz7-band, co-led by Yank 
Lawton and Bog Haggart. 

Sunday has " An Afternoon 
With James Brown," followed 
by the ftnal concert ,tarri.ng 
the Buddy Rich Orchestra, 
Herbie Han cock'• combo and 
blue1men 8 . 8. Kin&, Joe 
Tumer Ind Johnny Winter 

STUART HENRY SHOW 
ntJAltT H'INIIY lnt
hi1 own TV aertu tomorrow 
(Friday) on Tyne-Teea TV. 
Shows wlll run for ,even 
week, for half-an-hour from 7 
pm. 

Stuart wlll introduce euesu 
each week who, In turn, will 
present their own favour ite 
11rtista, 

Guett on the first 1how fs 
Alan Price, who will introduce 
th

O~:~p:la~,afi~deu:rr~tthe 
1how are Una Stubbs ("Alf 
Garnett•• " dtu,&tlter in the 
Till Oetth Do Ut Part terles); 
the Scaffold, Donald Peen 
and Hu,ihle Green, of "Oppor
tunity Knocks!'' fame. 

Stuart will continue w1lh 
hl1 Tuesday 1pot on Radio I 
and hl1 personal appearance• 
throuahout the country 

BLUEBEAT 
HOT 10 

1 111 EVERYBODY 
NEEDS LOVE 

2 1•1 REGGAE HIT 
THE TOWN 
The Eothof!KHI• Cll:AI-• 

, 1•1 WOPPI KING/ 
MR. SOUL 

• 1101 REGGAE ON 
BROADWAY 

• 121 RIVER TO 
THE BANK 
D.fr.d /1,lo,9"" Cll:Al-l 

• 1•1 SEVEN 
LITTERS 
o.,,,d, Morta,on 

I Il l FLIGHT TO 
REGGAE CITY 
~ ........ Colo UNITT - ~I 

• 111 RHYTHM HIPS 
1...-dl.,_n NUlfAI 019 

10 1•1REGGAE IN 
THE WIND 

I 

JEFF BECK 
one of four 1roup1 

A1 reported In the MM Jut 
week, Stuart'• place on Top 
Of The Pops i1 being taken 
over by Tony Blackbum. 

MAMA CASS TO GUEST 
MAMA CASS flew into 
London on Sunday to make a 

guest appearance rn the Tom 
Jones A TV show on Sunday 
(23) 

She plans to spend two 
weeks m London. Arter a 
week rehearsing the show she 
will be. " JUlt shopping and 
looking around " 

JUDITH DURHAM DATE 
JUDITH DURHAM, due to 
open a three-week season at 
London's Savoy Hotel on 

~ft~I ~:~ '"o8Jn fo!~~~w::kou,t! 
series In Britain - possibly 
on the BBC - from early 
June. 

Followin& the Savoy season, 
Judith plays a week at the 
Fiesta, Stockton , from May 
25. 

Meanwhile, Judith on 
Monday started an extensive 
concert tour of Australia, 
w~.ch covers all the major 
ci'ie1 and tokes her up to 
April I 

Johnny Cash 
featured in 
TV documentary 
JOHNNY CASH IS to be 
featured in a 1V docu
mentary by Granada TV. 

The 1pecial will bf: filmed at 
America·, San Quentin jail, in 
California while Cash 1in1s 
for 2,000 Inmates. A ftlm unit 
from Granada In Mancb•ter 
will Ila die 

.., tllo 
29. 

Cush's last LP "Johnny 
Cash at Folsom Prison " has 
become a best-seller. 

The documentary will be 
produced by Michael Darlow 
an d Jo Durden-Smith at 
America's toughest prison, 
which contains Death Row. 
Darlow commented· "Some 
will see it Just as ente.rta..in
ment. Others will see it as a ==~~:~.ti~; 5

oe,iun~e upbas~~ 
character of Man ." 

Cash recently finished a 
tour of Vietnam 

SPINNERS' OWN SNOW 
THE SPINNE RS have been 
•laned for their own BBC-TV 
show. The series, titled The 

sinp for inm~tes 

Spinners, starts on May 2 for 
a six week run . 

Spinner Tony Davis told 
MM : .. It's initially for SIX 
weeks but may be extended. 
It will last 20 minutes and 
will feature a &irl auest each 
week." 

The ,ll'OUP appear at Hull 
Collece of Technolo&Y toniplt 

m;,ur~J>· r.oS,:~:!,d (~ri~:;; 
and appear 1n cabaret 111 next 
week at the Excel Bowl, 
Middlesbrough. 

Advt'MIHmt'nl 

FlnHCOLUMN 
PLUS TWO 

N t1w th r n, \'OU rollrc tor 
get I load of 1h11 \(l! Th,~ '" 
• rr m1ndc-r (lf 1<,mr Joy,; 1\1 
album, Wt''V 'I!' had '" th( ... 

loau e fur • hlllr wh1I~ nuw 
First tht rf' a rt tw r, .. c;PIRJT. 
UALS TO SWING" LP, n. ,1 
IO&ut"d a, " VOi I and 2 • 
(sold •f'pa.ra1ely) fJL •Oi and 
402 Tht' lmt'.-up .._u lhty 
ny theae doys--" 10mrth1n1 
elae " TII£ BENNY GOODMAN 
SEXTET fe-atunna CHAltl.JE 
CHRISTIAN and LIONEL 
HAMPTON: Tht'. COUNT BASIE 
BAND with LESTER YOUNG. 
HARRY EDISON, BUCK CLAY
TON. SHAD .::OWNS and 
DICKJE WEU.S; then tht'.rt'1 
the NEW ORLEANS FE.£T. 
WARMERS with SIDNEY 
BECHET, TOMMY LAONIElt 
and JAMES P. JOHNSON, 
SONNY TERRY plays har 
monica and Slh&I on the op,n.. 
in& traclu on record two 
PETE JOHNSON accompanies 
JOE TURNER and MEADE 
LUX L£WlS, ALBERT AM
MONS and PETE JOHNSON 
play piono trio, BIG BILL 
BROONZY IS featured on trick 
five. THE GOLDEN GATE 
QUARTET and IDA COX fin11h 
side one. I could go on but J 
think that'll do for now-best 
that you get you r hands on th11 
lovely set 

" TWO BY TWO '' by RUBY 
BRAFF and EU.IS LARKIN 
fet.tures the music of RODGERS 
and HART, and 11 one of the 
most bt'..autifu l piano and lrum. 
pet recor-ds ever--rtally, you 
must do yourself a grf'lt rav
our and 1et this album-I'm 



CHAtr.APIO N JACK 
•tt•cil o, bronchitil 

Jack fights 
illness to 
finish tour 
8LUES SINGER-PIANIST 
Champion Jnck Dupree, !lur
fl'rlnA from a scv rt nttack 
or bronchi! ls, flnisht>d the 
MM's Blu~s Scene '6.t} tour 
ngni nst doctors orders 

Ill ~:)~~~
1
f)~1p~;" ~:1p:~tl~d ~~~ 

dalf' , wlndina up with th<' 
concert flt Manrhes tt:r's Frt'<' 
Tract .. Hall on Saturday, when 
he rN'el\lt'd o ttrrlttc recep
tlcm Jack then rtturnrd home 
10 Halifax And rnok to his bed 

1n \',~~x/~c~ls
1
~ n~~l~~~nn~a~~ 

rnh \hullb V~na
1b~11k:·c1~~~~~; 

mouth (221 Unl\ltrs1ty of War
wlrk ( 23) a nd Nt" wca tit' City 
t-t,111 (2•) 

WHILE ' WHERE DO YOU GO TO ' CLIMBS TO No. 3 IN THE CHART 
A BIG concerI to...-, 
bn~irally in Scotland, is 
pl nned for folk singer 
PNrr Snrstedt in the 
Spring. 

Jl~~I;:, ~~~~t:r,M~r~~t~~~~ 
~~~~~;r~,~~l1sw~~l~cfu1b:i~~ 
sit-down audiences. Tht'.'tt 
will be no ballrooms." 

Munwhllt\ Pl"tcr'i "Where 
Do You Go To" - this wttk 
II lhrtt 1n the MM chart - is 

~•~k Ni:1
"lr1~h~

0 ,':i:S10C:i~ 
alto bt1n11 rf'll"HCd In America 
and on the Con11nrnL 

On March I, United Artists 
rf'lru~s • Pclr r Sarstrdt al 
hum mcludlnR, this hit s:ln(l;le, 
p1u11 his successful " I Am A 
C11thedral" Then: are I• 
tracks, 111 of them Peter's 
own romposhlons 

Datu for Pctu Include: 
Blrmln~hom Unl\lcrsitb (this 

!~th~'ZP101:f(~;\~e 811:u/r W.;z!: 
Ireland (26), ttnd • taped show 
for Tyne Tees TV (March •). 
Granada's Dlsooth@Que TV 
show (March 11), Newcastle 
Unl\ltrslty (I •), and M1mich 
TV (19) 

HARMONY GRASS 
HARMONY GRASS. now in 
the Pop Jt, whh •· Move In A 
l ltlle Closer," • re to apprar 
m two charity concerts with 
Gun at Wrmbley's Empire 
Pool on March 16, 

Oates ror the group att: 
Scene Two, Scarborough on 
Saturday (22); Britt Club, 
Trent Brldae {23); Cardiff 
University (28}; St Mary's 

~t1~f~ ~~~~n~::co~aat 
BBC-2's Colour Me Pop (8) 
and Club La(ayette, Wolver• 
hampton (II). 

BIG CONCERT TOUR 
FOR PETER SARSTEDT 

SARSTEDT: playing concert halls and clubs 

WHO APPEAR FREE 
THE WHO are among pop 
artists reported to be appear
ing free at London's Round 
House on Sunday (23) in aid 
of students from the London 
School or Economies 

The concert is being orga• 
nised by students and lectur• 
ers at the LSE. Two of the 
suspended lectures, Robin 
Blackburn and Lawrence 
Harris, with other students, 

~h! ~~ri~i 1rir 'i;:e13~~!~e~c:! 
who were served with writs 
after the recent sit-In. 

The lecturers said· "Our 
targtt is to raise £1,000 by 
the concert but thii; may well 
go higher." 

The use of tht. Round 
House, in Chalk Farm, Is also 
belie\led to have been gi\len 
without charge. 

Other artists expected to 
appear are Cat Stevens. Pete 
Brown's Battered Ornaments. 
Circus, the Third Ea r Band, 
Blonde On Blonde, the Occa
sional Word Ensemble, Mike 
Hart, Bridget St John, Steam· 
hammer and other star guests. 

REX HIT BY BOTTLE 

On Tuesday, the group flew 10 Be rlin for a TV show. 

MONKEES' DISC DELAY 
THE MONKEES' new British 
single "Teardrop City " has 

bee~ehe~~n~re was due for 
release on March 7, but 
master tapes or the recording 
hne not yet arri\led at RCA's 
London Headquarters. 

Chris Williams, press officer 
for RCA, told MM: "The 
tapes have been delayed and 
another set are being rushed 
here. We hope now to han 
the record out by March 14." 

NEW PITNEY SINGLE 
GENE PJTNEY, currently 
touring Britain with the 
Marmalade and Joe Cocker, 
has a new single released 
on Stateside on Friday (Feb. 
28). It's titled "Maria 
Elena." 

On the same day the 

~!~f;~.tio~:lease~av~n ;:~f! 
Motown and the Beach Boys 
h8\le " I Can Hea.r Music " 
rush•released on Capitol. 

GUN TO TOUR SWEDEN 

Nice and Bonzos sign for U.S. tours 
REX BRAYLEY, bass guitarist 
with the Love Affair, was 
taken to hospital after being 
hit by • bottle thrown from 
the audir ncc at Pais ley Jee 
Rink last Friday (I•) 

GUN HAVE been set for a 
tour of Sweden from March 
18-23 and have a new single, 
·• Drives You Mad," released 
on February 28. 

NI· \V YORK Monda y. -
NlC' n nd flit• Uonzo Do>: 
l\nntl ht1\t• b<'f'n slj:ned by 

a re due to s ta rt touring in 
mid-A p r il. reports Ren Gre
va u 

Nice are tipped to take 
over in the States whert 
Cream and T ra ffic left off 

~~:-~=-"= 

g roup's "Arsla nga Suite " 
(.Very aay on his show 

Va n illa Fudge are due to 
start th e ir first British vis it 
in June and Blood, Swe.at 
a nd Tears will n ow probably 

~tit to~~ UK~led 

He had fi\le stitches in
serted in a cut on his head 
and was also treat~d for 
concussion He was allowed to 

=\l~tli:: ~~a~ wJ..L: 
follawlna day. 

••• you want the best 
M111icions, from learners to Top-llM Stars, are f',dged by the =~~i::-y give our. The quality of sound is controlled by the 

Selmar Amp• have on uncholt.n~ NpUtotion for reliability 
undistorted power, appearance oncf value for money. • 
Fill in coupon for beouttfu l CO,ou,fld brochure and a score of 
goad r.asons for using Selmer. 
Why pay ffiOfe - and 9et lea ? 

They have been set (or 
three Scottish dates: Rega l 
Ba llroom. Bonnie Rigg, 
Edinburgh and the Place, 
Edinburgh (28): Strathclyde 
Univers ity, Glasaow and Sgt 

f:'~1 ~--~~t 
room, DunfamUne (2). 

FRANKFURT TRADE FAIR, Stand 228, HALL 11 
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FOUNDATIONS 

TO PLAY SONG 

FESTIVAL IN 

CZECHOSLOVAKIA 
'OUNDA TIONS 

THE FOUNDATIONS make their first visit behind the Iron 
Curtain when they return from America at the end or May. 
They will be guesting at the Bratislava Song Festival in 
Czechoslovakia. 

Their new single is released on Friday and is titled .. Bad, 

iaadrc~
1
~. ~:ro·~~n~ ~~ht ir~~ir ~~u~~~;h ~~=~~eer~~~d~~ 

They guest on the Tom Jones show on March 9. 
After their Iron Curtain visit, the group tour the contine_n~ 

before making a return v1s1t 
to States where they tour for 

Melody 
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ADVERl IS[MENl 
MANAGER 

a further six weeks. 
One nighters for the group 

include Locarno, Blackburn to-

~~~~i~f~2[,,dal~·1J~u~~!.m Jlun~: 
stable (22), Fiesta, Stockton 
(24) and North Wales (27) 

MOVE IN CABARET 
THE MOVE are to spend two 
months doing cabaret in the 
North of England, starting at 
the end of April. The dates 
are currenllf. ~ing finalised 

~~h t~e~e~~I 8~ro~ab~fubop~~ 
Middlesborough. 

The group's manager, Peter 
Walsh, is cu r rently in South 
America and is hoping to se1 
up a tour there in June. Roy 
Wood will be flying to Rio 
later thJS month 

Following the success . of 
"Blackberry Way," which 
dropped from one to two in 
the Pop 30 this week, the 
Move hope to ha\le all their 
future recordings produced by 
Jimmy Miller. Peter W1h<1nson 

PROVINC IAL Nt'.W~ 
EDIT OR 

J erry 0 .1wson 
2 -4 01llord Road 

Manchestc• 1 
Trl, ·r,hr,ri,.• r ,'" 1t• ,! )21:' 

Today (Thursday) the group 
plays a charity con cert a t 
London's Royal Alber t H al\ 
Their on e•nigh ters m c.\ude : 

~t~;1:!~Y, a~~mN~7wi~tn~~t 

::"dn' !.J:-;2~r;:;: 
technic. 
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TERRY -McCHEE ADDED TO 
FLEETWOOD MAC -B.B. TOUR 

Mc DOW ELL 
11ngle ,ttr~ction 

McDOWELL 
DUE IN 
NEXT WEEK 
FOR TOUR 
MISS ISSIPPI BLUES MA N 
Fred McDu>A ell who visited 
Brita in with the '65 Am e r i
can Fo lk Blue~ Ft.st iva l, a r
r ives he r~ on Tuesda)' (25) 
to begin his firs t tour as a 
s1n ~le a tt T11c t1o n 

Tht• t1,u r o~ns a l 1he Brld,tr 
Hou1e (U~~ U uh, • t Lo ndo n 's 
[ ll'phant a nd Cast le. where 
t he hi ll also includes ,i;inie r 
Jo• Ann Ke ll )', and con1 inurs 
al Un"''-'r,.1 t)' or Sout hamp
l(,n (27 ), a Cl•nttrt at th e 
Farnham Country Blut>s C lu h 
11 -. ), a HiRh W)'com he Arts 
f t;!<I IVa l 1._-oneerr (March I ) 
and a Fu lk Bh.u:s Bnslol And 
We~I r1._·d t1I at Slnke<, Crofl , 
Br1;-oln/ (:lJ 

Mco., ..., ell th ,m ~11es un to 
!'ct o>rbl•rou,:,h (J). s~ ansea (5), 
fi n l! h tnn (fi). University of 
f Ol'X t 71, Lc>ndn n Siu" 
S~i, 1, ( nn~ n . Londo n 's 
~b,·ti,11 Thratn• ("\. Dllhlin 
(9/ ht'll-1<1;1 001 Unl\'l!TSll)' of 
1 .. na.,1rr (111. Unwn,1\) ,)r 
L cd-c l1 -J.J. Um .. ,.t r Bluo 
-.,."' iil't II.ii. S<~lllh S h1t:ld!< 

F"•-,-~Ci,il ~-~• 'lei~.~~~!:' ~~)c:r~d m:) 
.l l th, \!cl l' llan G.a lle n t·s 

f o r l~ Londo n Blu, i. So
Ut'h con cuc, Md>o ~·e ll shares 
the hill ,. Ith t\l t' xis Ko rner 
a nd NK k St>uth . Ian Ande r
~.,n ·s C..ountry Blues Band . Jo 
Ann Kr ll\ 11nd co mpere Mikl" 
Raven 

NEW LONDON CLUB 
A HtJG f: fH•W London cluh IS 

'" o p.:11 Pn April 1 lo featurt 
.. tup Aml'rican ~tars," de
l 12ned lu hi- .I mlllture 01 lh~ 
1 .11 k ()f The 1own and 
d1 <,u llh t'qul' concepls 

Th e d uh, La Valhonne . 
which ..., 111 hf, r>n 114 0 fl oors 
ahme M11pp1n and Wehh. 
It 14 t'l/ t' r!i in Re,::cnt Street. 
W Iii he .. tht' bi~e:cst in 
[ urnp,,e •• • <c11rd1ng lo .i 
~no kp<,m an fo, l 11u1~ Brown 
I nd l1•n111t• lll.,.om. Whl~ l' 
ex"11n1: , luh., 1n, ludt· Lnn 
tlu n ' , Sci•tt h 01 St Jame~ 

BLUES DUO Sonny 
Terry and Brownie 
McGhee have been 
added to the Flee! wood 
Mac- B. B. K ing tour of 
Britain which opens on 
March 22 at London's 
Royal Albert Hall 

One <.late on the tour has 
heen chan,tt'd Instead of 
Sheffield nn Ma rch 24 , the 
rour will now appear tn 
Camhridge 

The run dates are: Rnyal 
Alhert Hall (22), Newrastle 
Town Hall (23). Camhridl!t' 
(24); rwumo uth Guildhall 
(25): Cardiff Sophia Gardens 
(26). C.oluon Hall, Bristol (27), 
B1rmin~ham Town Hall (28) 
and Mant"hUtt'r Fret' Trade, 
Hall (2q) _ 

KIRK AT ELEPHANT 
AMERI CA'S ROLA ND Kirk 
ta ke-s h is g roup into the 
Lo ndo n School or Print, 
Eleph a nt and Cutl l', on 
Saturday (22) He is appear• 
1nl!I op pas1tt> the Li verpool 
S cene. 

Nt"xt wttk , commr nc 1n1 
Monday (24 ), Kirk is a t the 
Oppo,i;i t,, lock C\ uh, Birming
ham. He th~n o pens, with his 
o ~·n qu a rtet, for a month 's 
eason at Ronnie Scott's. 

With t, ,m at the Londo n club 
fo r fou r Wt"eks from March 3 
will be Ro nni e Sco tt and !he 
Ba nd 

Current ly at Ronnie's for 
t wo weeks a~ lhe Clarke• 
Bohind Bia Band a nd U.S 
si ncer Sa le na Jo nu A new 
s in ger, Jack S heph,.-.rd, m• k u 
h1 , firs! puhlic a ppeara nce 
IA, he n he dehuts upst a irs 11 
Ronnie Scntt's wn1aht (Thurs
dav), tomnrrnlAi' and Satu rda) 

All-SUR EVENING 
HU\1PHREV LYTTEI TON 1!. 
o raan1s1ng an a ll-slar evpnmg 
a t Londo n •~ 100 <:!uh o n 
Februar)' 25 1n ••d of the 
Spa!iilics Soc iety's Oakwood 
Co llege or Furthrr Educatio n 

Amo ng the musicians w_ho 

~auv~ptro:~e~ 1t;~ •Pf~~ :~~ 
Elk1e Broo ks (vcls ). Kathy 
Stnh.a rt , Jimmy Skidmo re, 
Tony Cne and Bruce Turner 
(!laxes}, Wally Fawkes (cit). 
Kl'1t._. Chrishr, C.:hns Pyne and 
Malcom Griffiths (tmh,), Mikf' 
Pyne and Johnny Parker 
{pno) , Bria n Prudrnce and 
Ron Ruht'n (bu,). Eddie 
Taylnr and To ny Taylor (drs) 

The pruce-eds will be u&ed 
to wards the purC'hase or a 
Spf'Ct,1.1 mini hU'I fillt'd w it h a 
h) drauli c hft for ust' at 
Oakwood College 

Marian Mn nt1omery and 
the Humphrey L) ti Piton B1iie. 
Band o prn • tour fnr Peter 
Burman', Jan Tet e A T('te al 
thl' Grand Theatre. Wolver
hamp1 nn . on Fe hruar)- 2:1 

DES STARS AT PALLADIUM 

II 

or_c; O'UINNCJR ,., to star a, tht' London ro\111 
d1um rrom May ln Of'Ct'"1ht'r 

Ht." will ht." pr~~.-nfed topp1n~ thL' blll m 
He-~ And Now" wh1r-h ttpen, ail lhe tht"atrl' 

o n Ma\· 22 He v.11! he reaturf'11 for th~• whole 

•--•• ,.f ci~: l:·,Jd"t~f''.'. '~q1fi"; ~h;:IN II lant• st,c )'e11r 
11 ,r mv ('3h'l"r, hut it lnok-c a., thnu~h IQf'i'J 
co uld ht- t·v,·n ht·IIN ·· 

lkfurc thi· Palladium M.:u.nn open',, De"' ,i;Ulrt.s 
.irn• •tht<r 1 V ,nws. lht• Orl' (l'('nnnnr Shov. In 
Apnl 

Val Dnnn11 an h"ad .. .in alJ-',l&r cut at tht: 
Pa lladrnm for t~I) a nd • hall Wl'I k~ rrnm April 
17, to h,• fc•llowed t., Mfr u•llt' Ma1h1('u for 1wn 

DOON /CAN W('l"k, rmm Mh 5 

Motl of you probobly h1t•n lo TO, 
0[Al on Su'ldoy oh•rnooni orr,· 
-y. bvt try H~olly to tilf•ft ,..., 
So1ndoy 23rd ~•bruory. A 11'°"9 
i:GU.d YH w,II N plcry,ng on !he p,o-
9,o"'in• W• Jiop• ,011 l,ka I~ 

EXTRA DATES FIXED 

CHAMBERS SWITCH 
AMfRI C A'S C H AM BERS 
Brmhe rs ~ 111 no t now appea r 
at London's Ro und House o n 
Mart h 29 They will probahly 
appear o n a con cert som e· 
..,.he re o ut o f Lo ndo n o n that 
dill' , sa id a s pokesm an for 
Starlite Artis ts on Mo nday 

They a re to do two two-.. 
hour oo ncerts at thl! Jn.,tilult' 
of ( o nlempor• r} Arts in 
London 's Mall on March 25 
with the Jnshll11 Light Show 

JESSE FULLER TOUR 

~~ssr!1:.~1~;;ROn~~~a~2-t:~~ 
has signed for a new Bri tish 
tou r w ith !ht' Lond on Cily 
Agenc)' 

Ful ler w ill tou r rrom May 
25 to June 22 

BRUM GET DYLAN 
FO LLOWI NG TH E suc:ceuru r 
showmg of thl' Boh Dyl.a n 
fi lm, Don·t Look Back , in 
London a nd Manches ter, Ri c 
Dixon o r th l! Ken nedy S treel 
offic" is to prese nt it at 
Birmingham Town Hall o n 
March 7. 

Afri ca fo r filming next mo nth 
if he a ccepts tht' p arl 
Meanwhile he begms a week 
a t Sto ckporl's Poco- a-Poco on 
Sund• > (23), lhen reco rds a 
BBC TV spectacular al lhe 
Talk of !ht' Town 

JOOLS IN FESTIVAL 
JULIE DRISCOLL and thl' 
Brian Auger Trinity; Mason. 
Capaldi , Wood and Frogg; 
Fairport Conven lion and J on 
Hiseman's Colosseum play a 
concerl on Fehruary 28 as 
part of the Newcastle Stu • 
den11· Arts Festival 

The Festival opened yes te r
day (Wednesday) 

PHILIPS SACK 100 
P HI LIPS RECO RDS are lo 
makl' more th an 100 worke rs 
redu nd:i nt nex t monlh he· 
cause o f " fa lling s ingl es 
sa les." 

The workers are fro m the 
Wal lhamstow factory a nd will 
be redunda nt o n March 7. A 
spokuma n lo ld MM .. This IS 
because o f ra iling sa les ca used 
hy the crippli ng SS per c enl 
pu rchase t ax o n records." 

Thr MM contacted other 
Jeadmg recordinl( companies 

•~ul ti~ si~u;:-~~:man s a id 
" There are no plnns fnr 
redundancies here , sales have 
never heen bl!tter than they 
are • I pr{'.o;ent ." 

EMI a nd Decca hO th re
po rt ~d no plans at a ll for 
redundancies. An EMI spoke.,· 
man said·" We a re doing ver} 
well at thl' moment" 

w:...~l' ~:~;ts !aidgo~t ~i~h 
Anniversary Year with ATV 
and had no plans fo r red un
dancie JII . 

SCREAMING JAY OFF 
ROCK S INGER Scream ing 
J a6 Hawkins' proposed Brlt -

~ he~0~ a~~1~ ~rf,.~f:d 
1
~~

1 
a~r~!~ 

from Ame rica fo r p ro mot e r 

Rola~eie~ ~est on Monday: 
" I jus t do n't kno w where h e 
i• - you te ll me He was 
s upposed to a rrive last week . 
I can't understa nd the g uy." 

J e ff Kruge r a nd Sho ut 
magaz ine, o n behalf or 
London 's Pink Fla mingo C lub, 
to ld the MM this week: ·• We 
o ffer s in cere apolog ies to 
those pt!Ople advised o r Jay 
Hawkins' scheduled appear
a nce a t the duh, who arrived 
to find the pe rfo rma nce can• 
celled ." 

~ 
y 

RE-UNION FOR JOHN 
AND WIFE CHRISTINE 
• Reunion for Fleetwood Mac 's John McVie 

d Chicken Shack's Christine Perfect last week 
~hen the Mac flew back into Lo~d~n from 
their successful American tour. Christine a nd 
John have been married since last summer but 
work with sep.trate groups keeps them apart 
for a lot of the time. Fleetwood Mac return to 
the States in July for two months. Their return 
home was not without incident: they were 
searched by customs officials and two of the 
group were detained for a time when they were 
found to be carrying gas guns. 

Th ere will be two s hows 
with ticke ts cost1n g from 
7s. 6d to 15s JAZZ NEWS COMPILED BY BOB DAWBARN 
FARLOWE SPLIT 
C HRI S FARLOWE ~ to splu 
rro m his baC'kina group, The 
Thundrrh1rds, next month. He 
will pla~ hi5 last datr 1A,- ith 
them on March 9 before 
leavmg for Americ- wh.re he 
will rt'('11rd • 11nJI• and an 
album 

Farlow !! "llid on Monda)·. 
•· I 'm not com mg back wlthoul 
a hit record ." 

Th e 23-yea r-old i; inger who 
had a big hit with the Ro lJinJ: 
Scones' so nr,t " Out Of T1mp" 

~!!o:::~o~
nd

e~iliis ~';:eJ;:~; 
Recnrds. He has signed with 

~;~ ~~;o~~ ~~nal~;e;1ri:i~~ 
artist to 10 1n the new I)• 
formed Amencan division o l 
lhl! Pol)'dor rttordinr,t com• 
pany 

MATT'S FILM CHANCE 
MATT MONRO, has heen 
offer~d a part in a 20th 
Centur)· Fox picture currently 
bemR shol nn !O('Bllnn in 
South Africa 

Thi' inv1lat1on c:aml" from 
thr product'r and slar or the 
film , Geurat- Montgomery, 
who called on Mall durm~ hh 
reet•nl vi!-it to Au~lralia 

" I rrad thf' SC'ripl and lhmk 
the part would suit ml!," said 
Mall, who last weekend 
opened tht> new Penguin club 
m llirminiham . "I would plA't
the rnle rir tht' p1 lo1 or a hush 
,irC"rltfl •· 

Mall ml\ fh In Soulh 

R 
ORBISON 
fiye conce,h 

Concert 
dates for 
Orbison 
ROY ORR l 'iON will plHy 
fi"e concert da le~ when he 
com,·,;; tu Hnt~in ,n May. 
The tnur of I-tank 1h,•atre!. 
will opro :11 I ondon Odeon, 
Ham rn trsmith on May IA 
ant.I ront1mw •' t h t' Odcon. 
Gl.as~n"' (lq ,rnd 20), rhen 
tht Oclt rin., -ii Rirmmyham 
(21) and C.1rd1 A (22) 

Mmra Anclt r~on a nd !ht" 
An Mnvt-mrnl w ill bf"' ht'ard 
on thi• liror.l MIi 1\( i·;tch con 
C•·rl 

THE !?n~t~s ';r:,:=.:dm: 7:; 
the music of trombonist
com poser M Ike Gibbs a c 
L'lnc• s ter University on Sat
urday (22). It wlll be 1ran1-
mllliNI on F•bnlary 24 Dn 
1tat11o a ,,.. ,_.. ~ 
c1a':!"frwla i:.-:!:f.,. "':,.;'C'; 
so far llned-up Httu1,· Lowther 
( tpt, ..,Jn), Chris Pine ( tmb), 
John Surman (b• rl, sop) Fran k 
Rkottl (vlbH) and Jack Bruce, 
formNly or the Cream, on 
bass g ullar and Cl' IIO, Steve 
Voce wfll comperr the pro
g~mmr. 

• The National Yo ulh J azz 
Associa tion's third Easter 
Jau Course will run from 
April 8 tn 12 in London. 
Appllc.atlons for thl' course 
should bl' sent to the NY JA , 
11 Victor Ro• d , Harrow, 
MlddlC . Thr Nation.al Youth 

BBC to record Mike Gib 
J ... 0.U-ln , .... IN IN a.-~· 
llrt!~ po~pr:Ote;~ 

~:eashe~': 1::e1. c:lmblG~:~am~~ 
FIiimore East In New York. 
The first session, on March 2, 
will feature Clark Terry's Big 
Band, Thelonlous Monk, the 
Newporl All Stars a nd Bill)' 
Ta)'lor Trio. 

• As exclusively reported in 
the MM, guit arist Bamey 
Kessel Is lo take up residence 
In llrluin . His place with 
George Weln's Newport All 
Stars h11 been taken by Tai 
Farlow. 

___ ., 
T-fleld HouR, Hla:h Wy• 
c:ombe, on March 6. The club 
fe ature. the Londo n Ju.7, F our 
this Su nday (23). • Monthly Jazz. sessions are 
being glvt>n • trial run at the 
Falcon Hote l, Settle, York. 
s hire, starling with Terr)' 
Lightfoot'• Jau 8.sind and lhe 
Furness College Ja:r.z Seven 
on M•rch 4. • More na mes set for Red-
hill's Modern J azz Workshop 
lndude lhe Ten-y Smith 
Quartet (March II), John 

EMPIRE LIVERPOOL SAT. MARCH 8th. 
LONDON PALLADIUM SUN . MARCH 9th. 

6 pm. - 8.30 pm. Two Performances only 
First and only appearances in the U.K. 

BUCK OWENS 
AND 

THE BUCKAROOS 

!?t.f't, • eOIWft'I at: 
Mitchell Ha ll, C.mbrld11r, 
w ith Yoko One, Chris 
McGr t'gor, John Steve n5, John 
McLa ughlin and o lh er Brhlth 
star,. • Tromboni,;l J ohn Morti mer 
stars with th e Brian Le a k e 
Trio at th e Royal Oak, Tooley 
S tree t, South London , on 
Febru&J'}' 24 the Manchut•r 
Youth hn Orchestra plays 
the United British Club, 
O ldh a m , on February 26 and 
Salford Uniwuslty on Ma r ch •. 
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ELODY MAKER 

EXCLUSIVE BY 

KEITH AL THAM 

In Paris with the 
Amen Corner 

dlallke the French - and why by .En&flsh artlsta._ M, • 
try _ evtn after they Inform ••• not c.oaunapl.au.as • _. 
you that houu " rd,earul•.. ::::-.~':in':; ::; -:m:f ~ 
:;,-, ::: ~~~1Jh:o:1tn1';': merCY-

~f~:,e::o~t !nf1t1~k :.:;;!k0:i ln:'::r, ';.!~:fi!,:!c.1:!. ~!~ 
:~~~: J:fie!:• ,,~•~•~•l'l~~d;. 1 :~hi:nis~h :-=;; 
r:.::r~r tR~~i~,. cl!h r!•I~: grand piano ln oM COC'MT, 

Rue Ne.le which 11 plut.e-red In~• ~~du ,::O"':zc~ ~ 
In ,. Sock It To Me" .tlcker-1 a.mpht - tbe _NCdfTl.r.o, 
and well atocktd with lea well cabl• 1o.appNI,"" Keub told ... 
,tocked fem.met some ot •· we•n Jud to tie • 1.-p of 
whom are alto plastered. rope ta It and pull on h •te 

We had two round,: of • horu." 
drink, which came to approx- tin~lto:V!'t':fe ~ ~~ 
~r:!!!!1Y1 :

2! Y!~a~J.n~-;-;:i:: •bich tM Amn Jtged aNllt 
wc:iither-Low •Id to tbaL for eiabt houn to no P'ffl 
J· arly drop outa were Andy effect and Andy u.d I •ae 
(who ha. never been the aame defe.tlf'd JS prm• to J OIi • 
!iilnce • nasty accident he had football 1Jot machine by t-.. 

!~1!. ':nl111m~ar=~ : 1
~r1: ~::::~<>s&l~'"i7 -;::~ 

bucket) Nell and Deni.a. Stop artist.a, but that'• the waJ JOU 
out.a went Alan, Clive,, Mike reel about them after bebt& 
•nd Blue who a,ooved on till bea1en 15 p.111e9 to I . 
5 am. The nnt monw:lf wu 

ln~J!1=r~~=e~h:e:.!t:J0~i :1n°:.bbu~ :r~~ o!'•~ 
the night before, tooh, a walk more profeulonaJ Do.es '" a.. 
toward the Elffel Tower. peel In Eng)lah aludlot:. Apart fT WAS • (J-,ical Cl""Y, Later we dropped In on the f rom Andy be.In& aurprised ~ 

4ki'zzlilc. Wtt ~ of AMEN ANDY: 'I don 't believe it.' Nice at a 1V a tudio elsewhere !be anno unument to iatrodaa 

• llndsb i::am:ac wlls die ...;~ at seeing him up so w.as ~luctant to Jun on ruJ except for the fact that goln1 through the motions of ~~ P•~:d!n~ ~:T1ehlmF~ ! l:: ~:m ~ d ~~v!::1llto -~ 
='am c..a, aniTed at ~- On-e delicatrly u- httrlna Wt they 1\-.re nu.m- the plane sat at thC' end of " High In The Sky" and Hardy for a photograph a nd arrived at Le Bouraet la 

,_ Own- ~p ~ ,::: pla.iiaed hi! Md o"Ot yet bttn ber..,~'Ye"'T:!n°' ~~Pf~: ~:ilei:::·~nf:te ::e~n~!~: .. ,~~If :o5n•~lc~~~eve 11;• said ~~~~'r!.~is~1\e"!:~·w~~ta:~!~: t~ec1?to
0i!d!n.'0r our lli&bt 

A lllea.y-e,-w Cltr-e- Ta, lor to bed.. He had had • atrr) years 1o bear that music and made. Andy has most or the Andy again DS the nice smll- so 1llghtly the little Madam! .. u rea.Uy Is • beau:Uful 
~ __. .at'lrr tmamc for brftkf.a-.st! t..be Ill) annou.ntt • 1t·s num- eonvenUon11J neuroSQS nbout Ing producer In his caramel No, Mademoiselle Francoise city," eulo&l&ed Andy. ,. You 
~ ~ Haurer Teny Sbt~ was btt oa. .. Top of the Pops." nying and Ht smlllng wanl~ h~~"~nphl~e~

8
~;. ~I~~ ~= was not planning to c0me to feel you have achieved~ 

a&• • t--:; ~~~!:;!,,CS::: ~~ .;-er!ts ~.\m= ;::7; !:;~h~~ drizzle 
th

rough 
th

' Frendt-1tave an amazing way ~~~~~:· f!0
• r~l:,_lls o~

0~~:; :~::. ~.,.hut ~~ 1~~ .... -..-~"'l 
wt a ...._ rwl ::-~ lbe r::W::::. 8f: br:ppene---; •~-~t• At Orf)' Airpon we ••n of produclq: ordel' out of bad been In. Ne, •IM wu oot =Y 

1
...,-~ 1n

1
L !!'-. --TV -=-=----...;. __ ._-_. ___ -__ , ________ ne _ ___;• ;_ _____ _,, =~y t:h•~::~d 7:c,'::1 ~:i =:o~.::ttdl~i~~rlc':~t~~:: r:.~aJ:felol=rclJ.~ ~ look~ attn ':.uy ':.-ea ~ 

Here Come the 
who ,u11 to look after the TV1helr
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Stones new album. No, she Christine alld our drlYaL f 

::~ndedan~ ~:i.:~~uy~:rut~! ,-------""-'---h-•d-no_,_ .. _••-h_,_•_n,_n,_w_dl_,,. __ h•_pe_,_••-•-· -••-•-•--•- ha_ dt._ • _ 
snen man band - In my pre--11-= ~--··"""'"' --=16.. ; ( H lb tomary to u:pect. two seater BE:/ · -· - : ~a1, r:i~-:-. ·.:.~:~ ... ~:;~:~ 

. ~ - r-:-- r- r- l . 1 
\. Ourbotel is ncar tothe 

='~ -::_ -~~ ~ A ... 

1 

~ ::~ :\:~•-:1~':: n~~ !:~ 
~ ~ i :n:re~ ~ a/~:!'ifng"

1
~

1(h 

with a new MONSTER HIT 

I CAN HEAR MUSIC 
Capitol CL 15584 

lM I RK«ds (The Gmnophone Co lid ) lM I. House. 20 Manchester Square. London WlA 1 ES 

Gendarmes posted at every 
comer carrying walkle-taJkle 
sets bristllng with epee-Uke 
aerials to foll bomb attempts 
by a notorious Vlei Cong, who 
lurk bypotheUcally In e\lery 

<li!ysi~:tn!~tr;,ea~: TaJ~:•f~ 
the building across the way. 

Our hotel is or that age 
which boasts brus bedsteads 
and crystal chandeliers, an 
andque dock In every room 
and one or two antique 
Frenchmen in the receptlon 

~:~sp~~~n~em~~t •;:~n:!~ 
at heart than the night riders 
who bark stiffly In ftuent Eng
lish at our halting requests 
and frown upon ou.r Jack of 
ties and hirsute appe1rance. 
We are of course asked to 
Juve the dJnlng room that 
evening, 

"I don' t really mind," says 
Andy graciously, "As long as 
they ask you politely to leave 
-but that hud waiter wanted 
to make a dram• over It." 

The French 1V studio out
side Paris was of course a 
revelatlon. From the outside 
It looked like a " Wall of 
Death " or the " Rotor" at 
Battenea Pleasure Gardens 
and we almost expected to 
find ourselvea stick.Ina to the 
side. on mtertnc, 

But no - there they all 

;::, r:,:~mer'::..J':: 
sailors are camplna It up 
about a piano, A seU styled 
director roars from the circus 

~:: d':!!e!':car::, ~~ :.~ 
nlna away from die piano 
chased by another man. We 
tbou&ht die routna man to 

!»:e 't:11~~ ~::1i!'l o~:! 
roae or eometlllna bat no be 

::a~. '!to:,~-:, ... i: 
:!:lt-:'a !~, :..:::~u=..:-9 

.. l don't w .. e It." Aid 
Andy a&zlna a c the aaa. In 
amazement. Kia ftCIUNts tor 
the backlq t rack to a.. tuned 
up resulted In tbe mill• 10-
~j=Y~p t~ a tb~r.n: 1;:: 
Amen 1100d padently OD ,tap 

TRIUMPH TOPS 
[}={]~~[ffiQ [}={]~~[ffiQ 
Only one way ta judge amplifying 
equipment-listen to it, when it's 
new. And after it's been bounced 
around for a couple of months. 
Triumph tops it in both ways, For 
two reasons. Sil icon solid-state 
components and some very 
sophisticated circuitry. Gives you 
clear power with ::ibsolute 
precision, takes the punishment, 
keeps the tone. 
Not cheap, Triumph. But terrific 
value, and reliable. For instance:-

~T~°il1ik~:o & BASS AMP. !IIGNS 
{Model: RA .100 LB Re11erb) 
~fATT STEREO/MONO 13•1 GNS 

100WATT SIX INPUT P.A. AMP120 GNS 
:tJfR~VAILABLE WITH 13 GNS 

~~A/EMASTER100WATT 90GNS 

(controls on your lapel) 

~~):"L~1iJlLAVE BOOSTER 54 GNS 

PLUS A WIDE RANGE OF 

~~~1~i~~ TRIUMPH COLUMN 

Lots more besides. All in the 
brochure (with some very 
interesting electronic organs). 
Send for it and see 

CHAMPAMPLIFICATION 

,,,,------------------
' To Rosetti · A dept • The House of ' I Music · 138--1'10 Old Street • London N-• \ 

E.C.1. Ad<INM I 
I Pl•u~ H nd me your 12-page I 
\ Electronlcs Brochure. _, 

' I ~--------- ~ FRANKFURT TRADE FAIR, Sta~ 22i; HAU.11 
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Explosive pop groups 
beware of the Brigade 
EXPLOSIVE type pop 

groups beware! 
Staffordshire Fire Bri
gade have s topped a 
Wolverhampton group, 
the Light Fantastics, 
from using chemicals 
which fire officials des
cribed as " ext remely 
da ngerous.u 

The Brigade did tests 
arter an explosion whi le the 
group were mixing the 
chemicals berore appearing 

~in: ~=~ 1~eirt3:ce bi;~ 
and smoke during their act. 

Roy Ken4 leader or the 
group, says: "We are 
taking their advice and the 
act will have to go on 
without the smoke and 
flame~ . But we are asking 
the Fire Brigade if they can 
recommend any safer 
chemicals." so~: ~~hi! ~~~~a~: 
and Amen C.Omer . . 
Tony Hatch has signed 
Lynn Redgrave to record a 
smgle for Pye ... was the 
BBC upset by S tuart Henry 
f~t1;e~iehsi? own Tyne Tees 

Juli e Driscoll and Brian 
Auger had lo tu rn down 

i::;1v; f &~4~u~~e o~e~r~!~ 
com_mitmcnts . . Squires 
havms troubl e fi nding an 
organist. 

Web's Kenny Bever idge 
collapsed on stage al 
Bournemouth on Saturday. 
Trouble diagnosed as 
nu .. Sam Gopn] signed 
world-wide management 

~':!e~fesf,:~~ment Wtlh 
Great night at Manches

ter Sports Guild last Satur
da y with Roland Kirk, 
Dusko Goykovlch and 
Tubby Hayes all sitting in 
with the Maynard Ferguson 
bend ... Independent pro
motion man Adrian Rudg:e 
says he isn 't the Adria n 
Rudge who keeps writing to 
Ma ilbag. 

Louis Armstrong looked 

~ngr~°JCh~~e c':~~~a~~~~l= 
led h is home last week. He 
expects to be back in act ion 
with the AU-Stars in March. 

Can anybody help Long 
John Baldry flnd a record
ing or "Sinfonia Ainu·· by 

Jg:J~ct~~mphg? 
0 1~3:!~~ 

Amure. Cue for 16 letters 
to Ma ilbag starling " 1 a m a 
16-year-old Japanese girl." 

Buddy Rich got a stand• 
ing ova tion at Chicago's 

Caught in the act 
STUFF YOUR electro ... ia, lhere 
11 HIii nothln9 I.O c.Mnpare Wllh 
• I.Op clas, bll b•"d In full 

P.1--...• .. '••",,.,,. n~lul:• ,.:~:~~ ':h:~•~hl: 
d conflnH or a concert hall . 

Thal is why • ny J• :u: f.an who 
mines I/re Keonny Cl• rke,Fr• ncy 
•ol• nd BIJI •• nd during thei r 
two weeks • t Ronnie scou•, club 
mu,t be • m • sochlst. 

Hake 110 ml,~lre , ,his II one 
o,f the 9re.at b• nd-1 Hnd It 
both more e • clt/ng and more 
Hti,tylng th • n either theo Woody 
Herman nr Buddy Rich bands, 
both or which h.ave l"Oill"ed • WI)' 
In the , • me setting. 

A bi9 band ultlm.ately de• 
pend, on three things - the ar• 
r • ngemenb, $Oloists and rhythm 
HCtlon . The Clarke-Boland 
band ,corn In every depart
ment. • oland•s arrangements 
man11ge to be both uchll• ntlng 
and cluer. If Dutko CoykO• 
vltch'1 trumpet pro.,,fde.d the 
solo high spots at Monday•, 
opening , another night It could 
Ju1t as easily be Benny •alley, 
ldree, Sullen1,1n, Johnny 
CriJfln, Tony Coe, Ronnie Scott, 
Ake ,e,sson, or any one o, a 
dozen fine player, . Tht' rhylhm 
1ecllon. with Ron Matthewson 
temporanly deppln9 for bassist 

!~~~,." ~~:~· ,. w::.,11::: -~~ 
the two drumnter1, Kenny 
Cl.ark• and Kenny Clare , • re 
.an evening '• entertainment In 
themHl"'•'-

Sharing the bill Is S~lena 
Jofles. b.lcked by the Brian 
Le"'on lrlo . H• ny nice thlnq, 
haH been written In the MH 
abou1 Salenil and they are all 
tru1 . She looks good, sounds 
good. pfcks nice song, and 
should qlve lessons In micro
phone technique to almost every 
other 1lnger1 on the scene.
• 01 DAW• AllN 

JOHN SURMAN 
trs A wd commentary on Iha 
• rit11~h JIIU u:ene that the John 
Surma n Octet' s Hulon al the 
100 Club on Monday was only 
hs second date - lhe hnt was 
Il l the same venue before 
Christma s 

Th 11 Is Ju11 th, sort or band 

~~~l :.:ldth--: ::::tyja::ll~lu= 
blend of mu1lclanshlp, origin• 
•lily. excellent arnngemM!ls 
and 1heer bnalh~klng excite• 
ment. 

ff I s.lngle out tenor/st Alan 
Skidmore , It Is because he 1, 
so under-r,1tcd and It Is not 

:.1:::,id c:~,~ ~~fc:~mto c~1~f~! 
(tmb), Hike Osborne (allo), 
Surman {bar, 1op), John Taylor 
(pno), Harry HIiier (bass) find 
Alan Jackson (drs). - • ow 
DAW• AllN . 

SPINNERS 
FOil YEARS, the Spinners ha'te 
beon adcnowledaed a, one of 
the leading folk son9-c11m-con
tempor• ry song group, around 
the co11ntry. Now they are 
nn• lly HI.Obllshed H a leading 
metropolitan attraction a1 their 
lat..,t concert at London'• 
Queen Elizabeth Hall on Silt.Ir• 
day showed, The concert•• 1,100 
seat, w,re sold out Iona beforo 
tho a"'ent took place. 

Now Ulere's a whl,per that 
tho 1ro11p may be prt1ented 
nvct door, at the 2,500 Hater 
ttoyal Festival Hall I" the 
future. I have no doubt th•t the 
" sold out" signs wlll 90 up 
ther•, IN. 

The Spinners an unl11u• In 
their professionally unprofes• 
,lonal approach. From their 
vast repertoire of songs, 
sh•ntle,, etc, lhlY Hlected a 
concert lhat ,tarted with the 
more tradlllonal forms of folk 
music •nd ••• 1ona1 and 
concluded with • more contem• 
ponry Hlectlon. 

It'• to the 9ro11p's credit that 
the entertainment never fta9ged 
once In a two-hour plt.11 concert. 
- ALAN WALSH. 

BILL ANDERSON* GEORGE HAMILTON IV 

!:et':icwh:n
1atr 0

s~~ed 
1fh~ 

bill with Buddy Miles 
Exp1 ess and the Rotary 
Connect ion. 

Freedom not exactly 
charmed when the group 
they lent their equipment to 
blew out the bass speak
ers .. . Middleweight boxer 
Sugar Bill Robinson H 
knock-ou t - on guita r 
when he sat in with Bob 
Wall is at Wood Green Jazz 
Club on Sunday. 

Jeremy Boyd, or Olympic 
Sounds Stud ios, nom mated 
fo r an American Grammy 
awa rd as the world's best 
engineer for hi s work on 
MCA " Man From La 
Ma ncha " LP .. . Dangerous 
challenge: Chicken Shack's 
Stan W ebb's says he can 
drink more lagers than 
anyone in the business . 

Roland Kirk and Jiml 
Hendrix rorming a mutual 
admi rat ion society . . . 
Robert Mllchum seen at 
Revolution this week . . . 
And all in one night at the 
Speakeasy: Jack Bruce, 
Long John Baldry, Jlm 
Capaldi, Aynsley Dunbar, 
Mitch Mitchell, Madeline 
Bell, Roger Chapman, Keith 
Moon, John Entwistle and 
Roger the Roadie. 

Mu•lc ••••ltlo - •• \his 

~:fi::l:-i:::Z: .. '"=:i 
(ban), Mqgle Nlcho~s (weal} 
and, of course, John Sleven, 
with his unlq11e percussion kit 
- offered a Ulm •nd controlled 
set. Space and relaaallon mean 
much to them, and the eobb and 
now of Ute m11slc Is carefully 
measured. 

They have been praised by 
Victor Schonneld ror alleged 

:::~•!r~!:ls, :he:t:rc~~~ H'i~: 
Nicholls, who confined them• 
HIVH on the whole to genUe 
and harmon1ou, lnterpl•Y• were 
submerged In the lnterHls of 
the others. It wa, the compl•• 
nature of Ste'tens's drum p•t-

:~~!w'~ .. ~::l~t"~~I~~• -=~t:nn!:~ 
that gl'le th• 5.M.E. lb special 
rasclnatlon. 

Chris HcCregor', quintet 
chanaed • II this with a wltd, 
ego-lad•n performa"ce that 
beaan upro• rlously and never 
lot 11p. On• hour of really hard 
blowlng c.n .... d ti•- dAlned 
many • wlllln9 nern but here 
It all worked. The undoubted 
star wa1 D11d11 Pakwan •: shat• 
terlng at limes b11t never prolix, 
he produced •II manner of 
"'ocallsed sou ... ds from his alto
••ophone and e'tery time he 
blew u,e mu1lc drove In• 
exor• bly forwerd. TED WARD. 

BLODWYN PIG 
WITH FLEETWOOD Mac and 
Jethro Tt.1II already In the 
States - and Ten Years After 
set for another Amerlc•n visit 
- the • ritlsh fan1 wo11ld seem 
to be the pct0r nl•llons at the 
moment a, far a, tho bl99er 
blues name, 90. 

•11t this has given • now 
band a chance to shine. 
atodwyn Pit, formed by former 
Jethro Tt.111 1ultarlst Mick Abra• 
hams, made their H•rq11ee 
debut IHI week and looked very 
Impressive . 

With Hick's guitar and vocals, 
Ron •era•• steady dr11mming, 
Andy Pyle's ban and the 
talents of mulll•ln1trumentall1t 
Jack Lancaster (sa•, null and 

THE HILLSIDERS * DAVID HOUSTON* JAN HOWARD 
HANK SNOW* GEORGE JONES* KALEIDOSCOPE'S 

LEAPY LEE* LORETTA LYNN* ORANGE BLOSSOM SOUND 
JEANNIE C RILEY*JOHN WESLY RYLES 
CONWAY TWITTY* TAMMY WYNETTE 

Otrlstine Perfect finally 
found a fla t for herself and 
hubby Joh.n McVle of Fleet
wood Mac ... Hong Kong 
flu victim Jonatha n King 
forced to postpone two 
reco rding sessions, a trip to 
New York and a holiday in 
Jamaica. 

or Jz: ~ e~i~: a p~tW~\~~ 
and more publicity should 
be gl vcn to Jason 
Crest • . • Tom Springfield 
and Norma Tanega. got 
together to write the new 
Bernadette single, " Sing 
Me Sunshine." 

Status Quo's van skidded 
into ditch en route to 
Durham on Saturday and 
roadie Bob Young had to be 
treated for shock and bruis• 
ing. And on the way home 
from a gig in Kent on 
Sunday they went off the 
road aga in. Only Mike 
Rossi's th umb was in jured. 

Locomotive's current 
single, "Mr Armageddon " 
is part or a long work 
called "Doomsday Suite" 
. . . Stan Tracey, Kenny 
Napper and Ronnie Stephen
son playing nice things at 
Dennis Preston's pa rty to 
announce dea l between 
Phi lips and Preston's Record 
Supervis ion. 

ALAN PRICE 
IT WOULD suffice to HY that 
Alan Prtce, late ot the Anl• 
m•ls and n- mlnu, hi• Sot, 
appeared IHt weak at New• 
castle'• La Dolce Vita. For that 
bald statement speaks volumes 
In terms of dedication, e•pertlse 
and an •"'er-refreshing brand or 
unpretentious showm•nshlp. 

This was his nrst cabaret 
outing since parting with the 
Set In September but he Is too 
polished a professional for any 
rustlneH to have set In. 

Tho Hven strong backln1 
band, bllled a, his "Friends,•• 
were an anortment of well
rated playor,, together for the 
week only, who Included 
" •ools" Slade, hi• former bass 
man, and drummer Hughie 
Fllnt, lately with Georgie Fame. 

lnch.ided In lhe o10•mln11te 
spot were his hits "Simon 

!~,l.\h~~~• .~,-t~r=I lt: ~~~ 
my money one of tho bell 11p• ::!~:. _•v;~,;~•cslllC~HE~~cent 

EFDSS FESTIVAL 
THE ENCLtSH Folk Dance and 

::r: ::c1,-.:rs11:;'.~ ~~i~~I ~~~i 

1::,:::~:di::l::~i: t .. ~::,\i~~; 
folk and rtt11al danctng. 

Amon9 lho team, who lNk 

rn~on w;r:.,.:;• H~!:::
11
:.a!'c~~: 

the •ecup • rlt.onnl• Coco-Nut 
Dancars, tho Crennlde Sword 
Team, tl'ltl Sune• Calodonla11 
Sword Doncers •nd th• Creen 
Msn's Morr/, Cit.lb ~UI all tho 
several h11ndrod dancon takln• 
part 1" th, country dancln9. 

The • ursa Klllc, Kalk•n Der• 
negl from T11rkey gave a" 
ucitlng and humorous dlspl• y 

:' d~-:i:1;~.:•~::~n!,~•:;•,
1
m~71~ 

clrc11lar m•~I 1hleld1 and 
c11rved ,words, which are 
•wung about with alftuln1 
duterlty, - TONY WILSON. 

Fa.\Ters 
WEEKLY TONIC 

Boozos threa ten that on 
ruture Do Not Adjust Your 
Set TV show they will have 
40 live tropical flys from 
London zoo stomping abou t 
in jam on their faces, "to 
get a true blues effect." 

Mel CollJns unable to 
accompany Nell Macarthur 
to France after slipping a 
disc ... Do you unders tand 
what Jake Thackeray is all 
about ... Alvin Lee collects 
clogs. J ivin K. Boots col
lected plaster casts. 

Roy Fox has signed his 

~:nr:~rP•J!8t'c1r: ~d ~I~ 
fast ... Madden ing Crowd 
literally stopped the show 
when they used fi reworks 
on stage at Acton Town 
Hall. 

joked 
GeorJo Webb denies 

rumours that he is 
dead .. . Who was that dan
cing sta rkers at the Speak• 
easy? . . . Barry Fantoni on 
about the evils of the pop 
world in the Sunday Times. 

~;~,r;;su:ablfuo&;~n ~ 
ferees too. 

Paul MoCatnti1J ,tole all 
Ibo-~ 
~1~ The Tower on 
Friday when he showed up 
with new girl friend Llnd3 
Eastman . . . Donovan sang, 
Kenny Everett joked, Mary 
looked nice. 

Any showbiz darts teams 
interested in joining league 
including MM, Capricorn 
Club and the Web please 
phone Bob Dawb1m at 
MM . .. Leapy Lee's " Little 
Arrows," approaching three 
million sales, was arranged 
by session guitarist Joe 
Moretti. 

genial 
Jose Fellclano's version 

c;:m~~ 5!~\rd~~s ~o~~l~: 
first time round, is to be 
reissued . . . Status Quo 

S~~a~ !~~i1u:~d~~~i,~r 
Macabre: Agent and jazz 

collector Jbn Godbolt 

~:~::y t~~ ~e1: !h':·! 
dead . . . Mike Lennox now 
the genial host upstairs at 
Ronnie Scott's. 

Humph and Kathy Sto-
bart blowing a nice set at 
Osterly Jau Club . . Nice 
a gas at Bedford Col• 
lege . . . Bonzo Viv Stan
shall once known as Ote 
Terror Of Southend. 

Jlml Hendrix says that 
when he dies he wants 
Roland Kirk and MIIK 

Pu~v~:al . ~=y~n!ds: ~'1Kno~~ 
mg me I'll get busted at my 
own runeral." 

Come swing 
with us at 
Antibes ! 
ANOTHER MM TRIP 

A t~E:~. n~~ :i: 1e~~!~3 e!~rtl:: 
ja.u and R•• u nd or swaying 

r::i;.~~nt~hn : f .a r~. 
th

s~n~T~: 

~u.:-~::
11
:ha: t~'i~=n ~::r ~{ ~~= 

fiil mous Anllbu J .au Fu tlva l 
In July. 

IHTEANATIOl'IAL jau a nd sou l 
su,rs will be ii1 ppei111 r ln1 .at this 
ye,1,r', restlv illl l. th • 10th to be 
he ld .a t the f .amous Alv ler ,1, 
re$0rt. It lasts from July 16--30 
In the s wln9/ ng resort ol 
J ua n-le,.P lns. 

AND THIS yeu, A, ;-clha Fninklln , 
who created a storm when she 

:r.rie:;e:n~nofL~::~;,~~sy!:fj 
as • host of lnternatlonal Jan 
n.ame, . 

ANO YOU could be there, enjoy• 
Ing the sun, s•,nd and sea and 1~1,~~, .an~ethe j:~lc,u:~n/~! 
the bars •nd clubs o, this 
tremendously e•cltlng resort. 

THE SUl"E AHOLIDA.Y 5\ ,1, rts on 
July 23 Ill London•, Victoria 
Coach Station . You lrllvel to 
Dover a nd across th o Channel 
to Ostend when you join • 
l11aury coac:fl tor the journe y 
soulJI . 

A STOP WIii be made In Puls for 
sighUHln1 and then the cosch 

~:~lreur~n!=~. Jo:~i:rng to ... ~h-~ 
day . 

THE .JOURNEY home st.arts on 
J1dy 31, arr1¥in• back in 
Londo" •n August 1 . Tlle 
¥..fo"" amount for the trJp 11 
lll, loovln• Dl for 1pondlng 
mon,y, a, well H £15 1lorllng 
which each porwn Is allowed to 
take abroad . 

so DON'T miss out - nu 111 th• 
caupon below NOW and book a 
placo on the Jan ond blues 
holiday of• llfellme. ARETHA: she'll be th•e 

' - - - - - - - - - - - - - - - - -, 
PLEASE SEND FULL DETAILS OF THE MM'S SUNSHINE 

SUPERliOLIDAY AT THE 1969 ANTIIES IAZZ 
FESTIVAL 

Name 

Addreu 

POST TO: AntiNs Trip, Pa•• a•d Mey Ltd., 221-123 
lel1rne Cate. Leicnte,. 

t 

WEMBLEY POOL, 
SATURDAY 5th APRIL 

EXHIBITION : 10AM to 6PM 
CONCERT 7 30PM 



NEXT 
WEEK 
All 
the 
Jazz 
Poll 
winners! 
Make 
sure 
of 
your 
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ROYSTON ELDRIDGE talks to the unhappy Bee Gee 

A frozen start to '69 
brings Robin down 
JT was a very unhappy 

Bee Gee I spoke to 
at manager Robert 
Stigwood's Mayfair 
office for the first 
months of 1969 have 
been anything but 
happy for Gibb 
brother Robin. 

The year started with Robin 
and his wife MoUy stuck 
high in the Swiss Alps, 
surrounded by snow, 
miles from the nearest 
town on their honeymoon. 

" I got stuck in a snow drift 

Brian Pass who was 21 
when he went missing in 
Burma In 1952. No one's 
found out what's hap
pened to him since but 
Pm sure he's stlll alive. 

0 I think he's probably in 
East Germany or Russia. 
He was the sort of person 
who'd answer back. I'm 
going to the War Office 
and the Russlnn Embassy 
about him to see If I can 
find him through his regl~ 
ment or something. 

" I'm thinking of getting a 
private detective to go 
out to East Gennany and 
Russia to see tr I can find 
Brian that way. I'm damn 
sure he's still alive." 

::tt:i:.satbt~t~Od~~ .,...----------================;_ _ _:======:::::::::::::::~;_ _ __;_ _____ _ 
ged out by Jeep. There 
was no central heating in 
the chalet and we had to 
make home in the kitchen. 

TOWN 

" A friend of ours came up 
to us 1n the end and took 
us back into town. Molly 
was HI and I was very 
sick the following day -
New Yea.r's Day. 1t wasn't 
~:W~!'..8f.!Y start to the 

And to follow that frozen 
start to 1961, Robin's now 
In the middle of a row 
over their current single. 
Then there have been the 
stories that brother Barry 
Is to quit the group with• 
tn the next two years. 

.. He's not going at alJ. 
We'll stay toe:ether be
cause we're not like a pop 
group, we are wrJters and 
we Jlkc to perform and 
record the things we 
write but we don't do 
one-night stands or any• 
thing like thal. 

" I hope we aJI stay to-
gether singin2. I'd like to 

direct films, I'd 2et a lot 
of enjoyment out nr that. 

FILMS 

"I've got film and video• 
taping equipment and all 
the proper sound equip• 
ment in my house and I 
can show my rums 
through my own tele-
\'lslon. 

"This ls something I enjoy 
as an Individual but as far 
as the group is concerned 
I think we'JJ stay together 
for years. We've got a 
very close bond." 

The Bee•Gees have • new 
album out at the end or 
the month and the 
brothers Gibb have writ· 
ten a lot of material for 
it. Robin enjoys writing 
very much ... and not 
only songs. 

"I've written sevenl books 
and I hope !o get them 
published. One's about 
early England and one's 
about how England would 
have been If Hitler and 
Germany had won the 
war . 

.. I'm planning an ov«Jand 
trtp from T• n&ltn to TJm. 
buktoo which Is IOffl• 
thin& rve always wanted 
to do. ft'& 1omethln1 I'm 
to write a book about, 
too." 

Another of the problems 
lhlll Is worrying Robin al 
the mon1ent Is hi, uncJe. 

" I've 1ot an uncle called 

Don't play flat 
Normallyorpman ........ -tolllf!aymllttldf. 

With the adleMat ef llllday'I llluslc, 10 many 
artists ,et carrl .. away they can't keep seated. 

So we built "'The Profeuloaal" with a 
lilting keyboard, so you can stand up to play. 

The sound ''The Professional" produces 
is or the greatest range and quality. 

There's a series of distinctive Hrtal" 
voices. 

Pure flutes. 
Mixtures of subtle shade and 

combination. 
Five percussion stops for all 

voices, or just mixtures only. 
Vibrato in four settings. 
And slide controls for 

fast, easy operation. 

Al!d, IO,....CDlfet tl,e,.. ..... .,tllil m7FE t 
hr&a llaw1111 ampllJlcallllalyalma tliatmafdMs 
"Tbe Profaaional". Tbe ABL 73 system. ABL 73'1 

ampllfying unit, utension spe.ker and 
Sound Sphtre (Leslie) cabinet can be 

placed al random ror wide diffusion, or 
In column fashion for hlgb sound 

concentration, 
But even though "The Professional" is 
lightweight, compact and portable, and 

even though you can stand up to play, ii 
will add so much dimension and excitement 

lo your group•• sound that from now on it 
won't be just one-nigbl stands. 

It'll be standing ovations. 
See and bear the Farfisa "Professional" 

al your nearest dealu. 
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'You have to get 

a song that the 

milkman can sing' 
" yot~atha~:e tomi,::,,a~ s::~ 
sln(I When I heard our milk
man sln11 'Hove In A Little 
CloHr, • aby. I thought ' It's 
ml.de It' . " 

m!:;Y c~~==r
1
ha~ej~:~ t~1:h~rd 

" a u,ven-year apprenticeship 
In pop " now their record Is 
climbing up the chart and so 
It wa1 a cheerf.il Hr . Alvel"S, 
wh• chatted over coffe, .and 
callH latt Wffk 

"You know our first r.adio 
show was Pop Coes The 
ae.at11s-1h,1t ,hows how long 
we've been around One of 
011r b1ggHt dat411 was In 
Uxbridge about every three 
weeks. llf'lan Pool, and the 
Tremelofl, CIIN • ennett and 
us I.tied t0 ll.ke It 
In turns but WI w•r1 
v • r y much the 
junior partnen:• 

That was In the 
days wher, It WH 
Tony llivers and the 
Cut.aways w h e n 
West Ham won tho 
Cup (when's tho 
n1xl 111.mo for MM 
then?) and when all 
eight records from 
the group only man. 
aged to sell .a rew 
thousand b-iwe•n 
thC!l'l'I 

"I'm nabber11as-
1ed. Harmony Cnu 
Is .uch a ridiculous nam, but 
we'Yt got it over In two 
months It took seven yurs 
for us ta gel the last n,1me 
known. 

"My biggest dis.appointment 
1, that we didn't mo1ke It 
i,niJer the old name. 1•m a 
tut dlwppo1nted that we've 
had lo change It to l•t any
where We were the rirst 
group In the country doing 
group..typa harmony records 
and that kepi us In work ror 
a long time. 

" We're all pleased that 
we've had a lol of experience 

because we hope to go to do 
other things. There 1.re • lot 
or fields we want to 110 Into . 
Into big cabaret but not th• 
Jim's working men's club in 
Sheffield . 

"We Wilnt to milke records 
that are good and good com
m,~lally without being corny . 
Something that Ciln bo swng 
by everyone ; reco...ts for the 
kids and the grown-ups. 

" On st.age we .slill do a lot 
of old songs thill wa·ve re• 
al'Tilnged, Thing, like Ce"h
win's " I've t.ot You Under 
My Skin " for lnSl&nca. And 
we give them a lot of comedy 
In between, nothing worked 
out we just gel them l11ughlng. 

" We're going down ii bomb 
with th1 genenl public who 

w11nt a good d&nce .ind to 
enjoy themselvu It makes 
us reel good. Wa've always 
bee.n working and In the 11111 
two years wa've dona reason. 
ilbly well b 11 t at one time we 
d1dn•, have any money I 
w11sn't able to buy clothes 
for the baby. A hit record 
certainly makes a dlffer•nce. 

" Yo11 know there are a lot 
of people we started out with 
HIie Unit Four plus Two and 
Rob Stonne--a/1 good groups. 
Maybe If they cht1nged their ::c,-;~._i;_r cou ld make It 

Peter Sarstedt 
1.,, BLl1VD D4TE 
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AFTER FOUR GRAMMY AWARDS IN THE STATES · · • 

f T was a foregone con -
clusion that Glen 

Ca mp be 11, who 
jumped into the MM 
Top Thirty last week 
with " Wichita Line
man " on the Ember 
label, should become 
a singer and guitarist. 

At the tender age of four 
his father presented him 
with a guitar and two 
years later young Glen 
was broadcasting from 
the local stations of his 
native Arkansas, Texas 
and Oklahoma. 

When he had grown a bit, 
he joined up with a 
country and western 
band headed by his uncle 
and later formed his own 
groups. Then Glen de
cided to try his luck in 
Hollywood. 

SESSION 
He found work as a studio 

musician and played on 
sessions for many big 
names including the late 
Nat King Cole and Frank 
Sinatra. He was playing 
on the session from 
which Sinatra's award 
winning "Strangers In 
The Night " was pro
duced. 

As well as working on 
other artists' recording 
dates, Glen cut some 
sides himself but it 
wasn't until he recorded 
John Hartford's "Gentle 
On My Mind" that the 
ball really began to roll 
for Glen. It became a hit 
and Glen Campbell's 
name was noted by the 
Ameri can music business 
as one to watch . 

It was a Jim Webb com
position, "By The Time 1 
Get To Phoenix," that 
gave Glen a smash hit in 
the US charts. It went 

Glen makes 
his mark 
• 

ID Britain 
straight up to the coveted 
No. l spot and con
sequently Glen swept the 
board with four 1968 
Grammy awards - for 
being the best country 
and western singer, best 
pop-song singer, the best 
solo performance and the 
best country and western 
song - totally eclipsing 
artists like Sinatra and 
Elvis Presley. Glen was 
the toast of the American 
music scene in I 968. 

But "Phoenix," though a 
huge hit in America, 
failed to provide Glen 
with his first British hit. 

Another Webb composition, 
" Wichita Lineman " did 
the trick however, and 
provided Glen with a 
Transatlantic hit. At the 
moment it is high in the 
US Hot 100 and moving 
steadily up the British 
chart 

Besides his single, Glen has 
rour albums in the Ameri
can best aellln1 album 
chart, "Wichita Line
man," " Gentle On My 
Mind," "By The Time I 
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Get To Phoenix " and 
"Hey Little One." 

On March l his album, 
"Wichita Lineman " will 
be released by Ember in 
Britain. 

PICTURE 

Glen has extended his 
activities into the film 
world and has just com
pleted a picture, True 
Grip, with John Wayne. 
Not surprisingly, it is a 
western and Glen plays 
the part of a Texas 
Ranger. 

Following the success of 
" By The Time I Get To 
Phoenix " last year, Glen 
Campbell came to Britain 
fo r a short visit and 
made some· television 
appearances . As yet no 
date is fixed for another 
visit because Glen ha• 
Just started hia own 
televalon - but all 
being well he will come 
over in the near future. 
- TONY WILSON 
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MELODY MAKER F~ 22 J a 

You're not just a 
pretty face, baby. 

A lot of things count \\,hen yo u"re trying to hit the big 
time 111 the rop business. 

But the most imrortant of all is your sound. Not ju,t 
,olume. hut qua/in. And that\ where your amplification 
equ1rmcnt comc,rn. l_f 11 \ not do111g )'OU justice. you"ll never 
get a ,ccond hearing I rom the ng_ht people. _. 

We ~l10\\, this. So \\C prec"1on-build our ampl1hcr, to 
1;i,e vour natural talents e,ery chance. 

Marshall nmrl1fier, are big 011 volume. big on tone, big 
nn qu,1lity ,ound reproduction. That\ \\h) the top group, 111 
th hu 111 , use our gear. 

FRANKFURT TRADE FAIR 
Stand 321, HALL 11 

Groups ltke the Mo,e. the \.1on~ce,. the Bee GL-c . the 
Tremeloe,. the Herd. the Who. the Cream. the T,,,ist. 

Drop into your music shop and lind ,,ut about \l.1r. h.,11. 
Tell the man there ~ou \\ant to get '"itched on. But don"t 
be surrnsed 1f he get, 111 a ,hort rlug for our gear before h 
plugs )OU 111. 

That\ someth111g ,ou·11 alY.a\s ha,e to face. 
If you want to kno\\ more ·ahout Marshall. drop u, a 

postcard and \\e·II send ,ou a brochure. 
Ro,e. Morri, & Co .. ltd .. 32-."14 Gordon Hou Road 
Kenti,h Town, London. W.5 

/lo•,., \lo,,,,. 

Miirihan 
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THERE was a bli:r:rard howling round the 
Royal Festival Hall The audience for the 

Premier Percussion ccncert were cold , wet 
and sitting on their c,motions through the 
first part of the show . 

T hen Rolaild ~,_rk walked on and you cou ld 
feel the wa~mth rising from the audience. T hey 
welcomed him hke a favou r ite son and he, as al• 
wJys, responded, em braung t hem w ith one of 
the strongest personalities in j azz 

Wh:,. 1s 1t rhat, whc·n so ma n y m us1n;ns seem Lo rega rd 
aud iences a~ mert.l',- a necessa ry evil, that K1rk has n o 
p rohltm in commu n,cal mg hi 5 mus ic. You don't have to 

~~da e~~~;;t't.1;1e~~lt~a~u~~llector to apprec iate t he zest 

ARTICULATE 
And 11 ha" n o thmµ 10 do w ith 1h1: p lay mg• thre~ 

ms trument s-at-onci:- hit Kirk sllll b itt e rly resents the 
c r, uc, who, ir, the t:a rl v d~ ys, aescr-ibed him as a ci rcus 
,t c.L And ht• ha,; IOnJ.: a go p roved the m \\> ton g. Ir his mus ic 
had hn•n ha,;1.•d on m o:- re j.!1 mm ick ry he would ha ve been 
fL ri.;ol t t: r, Ion ~ a _~o. ;\~ 11 1s, he 1,:c,cs from s lren ct th t_o 
<,t r ·n;.:th w ith his mu.;11.: e\>olv mg wit h each yea r . H is 
M·a n ·h fo r n<:w soun ds has prov~d legil 1mate---- 1t i,: what 
n ~ ha " lo .!la } that makec. Kirk rmpo rUml ra th,•r tha n the 
mea ns hl' ch OOM•~ to make h is ideas ta U,. 

K1 rh. is not ,1n msl mc-t 1ve ,n us ic i.an. li e 1s a ma n w ho 
lhrnk ~ hard a bou t h l!Oi mus ic a nd dbpla ys a lho ro uf'h 
k no .... k<l~t: of all ru,ms of 
J8 7J as wt:11 .i s m 11ch o f to• 
da :i, ·s pop a n d class1C31 
m u<, 1( MPrt', he 1s a n <'X
ln:md y dft1 r ulat P man and 
.i I .... a y .; ~ood . n a turt-d 
t: no u~h to en1oy a ~Pr ious 
d 1s, uc.-. 1r1 n 

LABELS 
1 u him , nu question to do 

v.1lh mu~•c ~eems trivial or 

HAD A 
SERIES OF 

DREAMS 

BOB 
DAWBARN 
meets the most 
rem.1rk,1ble multi 
instrument,1list of 
them ,ill , in the 
fint of two 
articles on the 

.and h is 
mus ic 

-~ 1m •• nenl Serious en• 
un1- , ht behe\.es, deserves 

st•n ou s a nswer THAT I WAS PLAYING TWO INSTRUMENTS --"""'--Uontn1 m& on thPtr lbii'r 
note-. and tht-y Hld tu m" 
' It \ht "otrlt -,1111, 'it•~• , o m 
on up and p\•y with u \ 
Uld 'OK lhc mu1\c \artt"d 
and, ri~ht m the mlddlL I 
came out 

Kirk was horn ,n Co lum
hu,;, O h m , fln Au1:ust 7. 1935, 
J nd ha~ l ,t't: n hlind ,;mc.e the 
.:igt o f twr, His firs t instru• 
n11.: n t wa lrumoE"t which ht: 
ln1rn1·d a1 5C'hoo l II seems 
111 lat" •hE" onh m, 1ri.1ment he 
d,.e, n' t np :v olav 

" I ntvl.' r was a A0<1d trum
p,.• t olan•r a lthn111:h it wH m} 
int ri duct1,1n tf, mus k," e1t
pla1 n,; Rula nd " I moved un 
In i-a ),, 1 h1•rt w,h nn part1 cu
l ,.ir rt:.a\•ln l'XCl.'Dl thot I was 
in-.p1r._.d hv mu~ i< m 1,:eneridl 
-p., r tu·u la rl v fat.. Watt .. r 

/ . 

and some of the peoole thal 
played in the Swinlit hands 
I rem~mber hearing Johnny 
Griffin on records with Joe 
Mo:-ris wh .} was ll jitOl.>d trum
pet player 

"That 1s really the thmg 
that hangs me uo todav. In 
tho~e dayi. they didn't put 
labe,ls to music You couldn't 
da'<.Sifv tho!.e hands and no
body tried You'd hear Gnr
fin reallv steooini out from 
the charts he was playing lte 

wasn 't restricted and nobody 
tried to rtslrict him" 

Kirk I eculls that he was 
" about 1 I or 12 ytars old" 
when he first played profes
sionally. And that he got ten 
dollars for his first gig. 

"It was a dance band," he 
told me. "We wert" just pla}'
ini nice tune.i and, again, 
p 21>ple d1c!n'1 out any labels 
or rutriclions on what we 
played . And I figure vou can 
dan<:e to any mus1c . It's been 

FOR ALL NEW CONCEPTS 
IN MODERN PERCUSSION 

U.S.A. PLA YTHE ROLE BEST 
NEIi •. tXC/TING . . ILI.-AMERJC<N 

Drum kit , that realty lit·e played by 
lhf! UJVr[d's J.freale:ti drummers. 
Supt•rb :;tyling top quality in slant re::;ponse. 

Su. it··O•Jfatic atta C'hment.-, 
gu-e )'OU fa ~t set-up quick t.alie-dou·n, 
a {l'afure 011/y al'aLlable u·ith Rogers USA 

Grt pure tour rlwkc-/rn• sound 
u·ith 1/0GEHS the drunc, to beat. 

,, ft• 
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TRADE FAIR, Stand 227, HALL 12 

written up that you can't 
dance to J3~7 and people hav1.,. 
believed it. I don't see ....,hy 
vou can't. I don't understand 
why peoole h3ve to be beat 
over Lhe head with thrE"e or 
four amolifiers her.>"e they 
think thev can dance " 

Arter tht- dance band, 
Roland lcund himself in 
Texa11 worklnn in a rhythm
und•blues comho 

., No, I didn't find n at all 
res trictin,{,'' ht- answer~d my 
ques1ion . ·• In r11ct that was 
he w I huilL my sound uo. I 
played the man's charts and 
th< beat would he m 4 / 4, but 
you could play all kinds of 
things on ii 

DRAG 
"Then, of cours~. I got 

with Charles Mingus He was 
a very open -mmdE"d man 
Somt ol the New _ York big 
nan,es had pr~jud1ce about 
me - they thought that being 
blind I'd nN be .ible tc.- Rel 
on and off the bandstand so 

~~1~t ~!~\~ ;~,n~lat:ini
0!~[h 

Mingus W,h a beautiful thine. 
He gave me m~ rreedom, 
sho1A•ed ml! how to exoose ·my. 
s,lf 

"Hf: writes the music 
somethin~ l!ke Duke filing• 
ton does. with the particular 
musician u• mind. And it's 
based ~n lhe way he feels 
about you. He writes what he 
feels you are capable of do-
ing Yet lt is still his music. 
And If you didn't enjoy work• 
ing with him you couldn't 
intt:rpret hi) music . Pt:rson
ally, I couldn't work with a 
person Ju<;t hec11.use of the 
money, I have- to have a feel
ing for the man hlm-.elr ·• 

Roland has told monv 
times ho~ he came lo p1a}' 
mf'r:> than one mstrume.-nt at 
once 

·• I had a St'fll'S of dre.oms 
!hat I was p1ay1ng lwll iMlrU• 
me!11s:· he says "I 1ust kcp1 
trymi: out these thm~s I was 
hearing, searching for this 
sound I'd hrard in mv drt'ams 
Then I rnund the man7tllo 
And )lrilch I olaved tv.C' 
h<'rn'> fl•r quilt SOffl(' ltm. ht'. 
frirr I addtd lhe third., 

R1,Jand relurni·d 111 h1" 
tirade .:i~um!>t !he cat,..Ji.10:;a 
t1o;i of mu,1l and lht· pr,lb 
lt"m .. c,f acrt:ftldnu• thi'!i can 
bring 

•• It's re11rhl'd Ult 'il.11,\C 

Wht're s• me riluk Pt'<•pl1 
dc,n'! evl·n knm1. about tht:lr 
o .... n mu,1c," h~ fulmtn:ued 
"1ha!, fu m"- i-. a dra1,: II 
hurl mt> that snm blatk 
J)t'l)ple could .a, 1hat lhl', 

don't understand what 1 am 
doing 

"Take a man lik• We-,. 
Montgomery He should have 
men able to do what he 
wantEd without lowering his 
mu~lc 10 any dcare<!. It makes 
me mad t'> think this man 
had to olay his music do'A'n 
Ill 11nother lev.?I to be .ac
cepted-and he d1l'd very un
happy, e\>en thnui.:h he mad~ 
money 

"And now thl'y have e:lec
tromc lnstrumen1-. 10 do what 
he had been doing for years 
-the OCl.3Vt' thin::: and the 

""' "I used to se:: Wes 15, 20 
years 11go at least, and this 
guy was a ienius. He was just 
exciting But beC"ause he 
wasn't playin,1t melcxhes 
everybody knew-' Star Du~t' 
and things hke that - they 
turntd thtir back~ on h1m 
In the end the)· made him 
play a whole lot of other 
things _ in.stead or doing his 
own thm11 

SAD 
" People like Wz-s worked 

for vean to get their sound 
and no.,.. it's got so \'Ou pres!!o 
a hullon and get lhe same 
'iound I'm not a~ainst elec• 
tronics, you can use 1hem to 
get some hf'11utifu1 ~und:., 
but 1t seems i.ad that when 
people have had to work hard 
on their own things for vears 
1t comes tu the OOtnt Where 
anybody can do it by press• 
mg a hutton When tht-y press 
that button thev <;hould think 
of the person· who creatl'd 
that ,-ound' 

Which, of all the lllSlrU• 
ments he olav.i;, is Roland's 
own favourite? 

"I'd pick the tenor," he 
to ld me "Though 11 !'items 
it's hard for n lot of peop le 
to he-ar whal I am doinp. on 
tenor I on this hr.-athini! 

··• 

th•na and they call lt tricks. 
Things hk!: that buR m!, 

'7ta~" u~e~~li~&~u~h::o~~! ~~~ 
i;tr than they uy 1t la. To 
be able to breathe a nd play 
a whole line without stop• 
pang-that Isn 't • trick 

·• I sacnflce- a lot when I 
do it I .im taklnR in bad air 
and cvc:rythinx . Then I read 
that anothtr person was do
ing 1t th\! 54me way I am 
I went to hear this person 
with Buddy Rich. He isn't do
inJ!. it my \\ay. He- 1<;n't play
ing lon1 Jines at all PP.Opie 
,;hould lis1en more bcrort> 

th~.Y Th~-; ite i 
5 
t he.!-ia ~hi nfr~·edom 

gives you-the right to say 
anything. That means people 
takt advantagE" of freedom. f 
am free- to hat!! you-but I 
prerer to think llrst and real• 
1st.• ther,: is no reas:m for 
hate jusl out or a clear blue 
sky. I cc- 'd be like M1n1:,us. 
He nearly did people In so 
they don'l say too ~uch 
about him now. Peoole should 
1h1nk _ before they criticise 
and tie lahe.-_ls on p!Ople. The} 
1h10k .that if you .are a jan 
musician they can evaluate 
you any wa.v they like. stick 
their own lillle label c.in -.ouh 

Kirk's ()WO ta!';te-s tBfl~e al• 
most the ,hole mu.slc111 SP«
trum. ~n h1~ currt>nt tour he 
is playing some fine D1xie
!and clarinet If nothlna, else. 
~t oroves his. knowledge or 
Jan hhtory I suue-;ted tbat 
to olav 1t •-- convincingly, he 
mus~ h1we an affection for the 
music. 

" II'-. like I've been 5a) 
in~. I refu.st- to I.et them put 
m~ mto tiny one kind of 
m1:1sic-,'' he laughed "Auy
thmg I pl3y I've got to ha,·e 
an affection for 
_ " Just hefore I ume tn 

England I was on a festival 
In Boston._ There was OH: 
Ge-orice Wein, D:ne Brubeck 
and the Mn1hers t,f lnv~ntion 

·• Th" Kidi. all ran t1 the 
bandstand Pe<1ple Wl!re 
hnwlln1t and re:iill\J havmi: a 
great tlr,w. I ~ot D l',ardhne 
thin~ ioinR m II fantuu 
groove. We wt-re pl:.y1n,: · .-.n 
Night Lon~.' th\nJ!!II likt that 

"I couldn't unLlt'nland 
why Pc.?nole ~cem<-d ,n au, 
prii.cd. This wa .. nothm~ nev,, 
to me. People havc separa1t-d 
music sn much that when 
they see a thint hke 1hat 
thev can't belltovc 1t 

HARD 
" Alten,.-urds S\lmt:hc>dv 

.said to mt: didn'I I feel o\lr 
of pluLe. ~ut 1t'!!. al\ mu•ic 
Bnd 1l'.s •II mv muc;ic. 1ui "'hv 
shou_ld I _ ftel out ol platt 
playing With those RU)'S? ArtN 
all, l had ~onny Bny Wi lham• 
,-on siltlnR m on tht: Co~n• 
hasten record And I v,, u 
h.slemnK h) Jnhn Le-e- ,--• y 
back John Let and I under
stand each othe-r aniJ (!11 whar 
we are dUTnR ·• 

A coupl.- or y-rars a.:u I 
int~rVlt"Wf'd Rc>llnd Jrl hit 
holel room antt wa f• 1n 
Dted b} thl.' Wl\' h" ltf'pl 
.. electmv n cnrd. tn pla, .,," 
-ar\d Wll:,1 rlJ:hl N\.'.h ,,me 1n 
finding th-., 1ec 1rd hi- "'antt"d 

I finally summ('ln,•d un lh< 
c:oura~c to 3.,k hf'W a t-hnd 
m<1n could do 11 

Kirk lau,:htd. " I &utiss I 
wu foolln,: vou,... he admit 
led "Som,.. album,. Ilk• Bl~ 
Note rec:('lrds hav a certala 
fechnit and .c d1ffcren« 1n 
weight. I JtUtss I V. as p1a lflC 
you Bhui NOlOI 

" I used tn ht' abl• In lfll 
• Pre tiae • H-,um. 11..-, BIil 
now the rt.,ord" .-r .. ,ienlna 
sort cf •hkt. A lot of lM 
C'Ompam·' !.rnd theu rKOfdl, 
thNUfh th• sam• pNn .... ftl 
companit• That mall.et, 6l 
hard for m 10 Ir-II " 

NEXT WEEK 
• , Second · 

<_ Opinion '. 
-,. / ~ on Kiri,, 



RADIO ONE MA y BE ONEDERFUL, BUT MOST DEE JAYS FIND 

WORKING FOR IT CAN BE A LOT LESS WONDERFUL THAN 

MILLIONS OF LISTENERS THINK 

l5 EVERYTHING so 
w o n d e r f u I at 

" Wonderful Radio 
One"? 

Not according to sev
eral leading radio dee
jays. 

The joys of 
•• At the moment, 

working in radio is like 
working under the 
Sword of Damocles ., 
said one leading deej~y 
this week. "You never 
know whether you'll be 
working or not at the 
end of each short-term 
contract." 

being a Radio 
Over. m 81g Brother 

Tele1r'is1on, the news broke 
last week that Stuart Henry 
had been sacked from Top 
Of The Pops in favour of 
Tony Blackburn And de
partures can be equally 
swift from the Broadcasting 
Hous e, HQ of Radio One 

One deejay .•. 
SHORT 

e:pJ~yeJh1Y ~~=JabBc ai~ 
contract - and these con
tracts can be as short as 
five, six or e igh1 weeks. 

Certain pe rsonalities , like 
Tony Blackburn and Jimmy 
Young, are on longer ar
ran~emenls, but it's a fact 
that there is no longer any 
standard /en~th of contract. 

Stuart Henry told me; 
" With r e~ard lo To p Of 

The Pops, i t 's ver > sad to 
be commJ:: off. But mit,a /ly 
I didn't ~o out of my way 
to get on to the show. I was 
mcred ibly surprised and 
de\i ghtt.•d whE'n l did 

"Th\s ti.me, afte, getting 
the sack, l was inc redib ly 
surprised and sad. The 
sadness lasted about \0 
minutes 1n which l was 
9.lad the ~as cooke r in my 
flat wasn't connected. 

"But I'm well aware that 
I wasn't an important 
deeJay yesterday and that 
it's quite likely I won't be 
tomorrow. 

"Still, it 's a lways nice to 
make history. I can go 
down m history as the first 
~erson to be sacked from 
Top Of the Pops." 

Stuart felt that he's had a 
good nrne months run on 
the show and wasn't com
plaining about being 
dropped But he does dis
agree with the rad io situ-

=~~r~ ~~~~~a:t d~f=~t 0

~o~ 
know until the end of his 
contract that it wasn't being 
renewed 

" I can see that the BBC 
perhaps have fl cai.e m not 
wantins,: to give deeJays 
long term contracts, in case 
they plan a change of 
dirC'cl1on and get lumbered 
with a man they can't use. 

" But 1' the dee1ays knew 
m ~ood time whether their 
contracts wen: to be re
newed or not, ll would at 
least enable them to look 
round for something pJse. 

·• At th~ moment, you can 

"But in the last two 
years, even this has gone. 
Now the contracts can be 
for five weeks, eight weeks 
or anything in between. 

" Radio One Club can be 
as low as four weeks. Since 
BBC is a monopoly and 
Radio Luxembourg don't 
use freelance deejays other 
than Ala n Freeman, there is 
no other work available 
apart from a tiny amount 
for the British Forces Net
work . 

" Radio can never be 
healthy, either from the 
audience's point of view or 
for people who work in_ it, 
whi le this son of situat ion 
goes on ." 

DOWN 

Lewis said that ra dio was 
t he only JOb where fees 
have gone down over the 
past two years ... As they're 
a monopoly, they can do 
pretty well as they damn 
well please 

"What happens is lhat 
the best deejays don't work 
for them any more. Simon 
Dee isn't on radio at all and 
Pete Brady, for example, is 
now only available for 
weekend work because he's 
l(one over to TV." 

~~e ld~r~or0e~0i~!r and on 

"Purt of the succes!'I of 
tht: pirntes was due to the 
fact thal t'YE' ryl hm g WJS 

free and e,Hry On th<> BBC, 
}'OU m(•nt<1lly hold yourself 
,n ~ht:tk bt>caust: the feel• 
in~ 111 in rhe mind that ' If 
l sav· ,omclhmy wronjl'., 1'm 
IJUf' 

He'd like to see the BBC 
do "a complete re-think on 
its system of fee pay
ments." 

WORK 

And, pointed out agent 
~unny LeY. 1s (he handles_ a 
numbrr or d'"t>Ja\·~ m 
ctudin111: lh:nry) , 1f you don't 
work for HHC radio. you 
don'1 work 

He commented: "At the 
moment, oil deejays are 
pa id roui;hly the same for 
the same amount of work. 
There is no system of 
paymg a deejay according 
to h,s worth. They offer the 
same scale to Simon Dee 
as they do to someone like 
Tony Brandon who is just 
breakin~ in 

break down what they get 
into hourly payment." 

Lewis said that he once 
negotiated a fee for a 
deejay to do four Radio 
One Club shows. "They 
pointed out that all he had 

~~ud?gs ::J Jo0 
t~~tosh~~~ 

there was no scripts or 
record select ion . Accord• 
ing ly, the fee was on the 
low side. 

"Later, they booked him 
again for four more - but 
this time one was from 
Birmingham, one from 
Manchester and one from 
Glasgow. They paid the 
same fee eve n though this 
time he had to travel for 
quite a long time and in 
one use stay overnight. 
The only compromise was 
they paid his plane fares ." 

Mark White, chief assist• 
ant at Radio One, said he 
thought that the critic isms 
about cont ra cts were exag
gerated . 

" If this situation has 
arise n, " sa id While, "it has 
only been temporary -
over the last three months 
or so 

"The situation is thal 
when Robin Scott knew he 

~as r:,;v~sr~~m =~t0 ~~~ 
Dou~las Muggeridge was 
rnming m to replace h im, 
he was loath to extend too 
many contracts so that the 
new people had as much 
flexibility as possible so 
that they could look :a the 
who le picture or Radio One. 

EXTEND 
" In fa ct, what has hap

pened since the change-over 
is that a lmost the first thing 
we have done is to extend 
most contract.. until the 
end ol April 

"And w,thm lhe next 
touple of weeks we hope to 

~rann~un;~~htou~hrg~~~ra~n~~ 
tht: L'nd or the summtr · Htfor ")W1ng1nl( Rad11l 

On fhl· HB< d1•qay~ ustd 
10 Wl.•ri.. on 1.1 w, ck 

nlrlH t11- \\'r n( Y( r n 

r .. t!'-d" !.h1i1 ~~ •d: ~t-~:t .... ~,~ 
l• ,11 

"l believe the labourl'r 1s 
worthy of his hire. Jn thc 
entertainment world, tt"s 
usual for the fee to be 
1trran9.ed according to thl' 
populanly and quahry of 
thl" artist This doesn't 
apply a'. tht• UBC 

" l-vtn th1· pcoph doinv 
strip• (series of pro
vammes, 11kt Tony Blnc-k 
hurn nnc.l Jimmy Young) 
11r1· poorly o:rnl wht'n you 

·· t must HWl.'l' In disa~rte 
with nunn y Lev. 1s I think 
1f you a"k peop](- like 
Jimmy Ynun,i.: or Tony 
Bh1ckburn, thl'y wou ldn 't 
Rgrt•r with th,• comment5 he 

makes about 
contracts. 

" In the case or Radio 
One Club, he's working 
from a false premise 
anyway because there is no 
set deejay or length of 
contract. 

" We try to get the best 
deeja y possible for each 
show. We want the best 
man for handling a live 
audience. Stuart Henry is 
great at this, and so is 
Rosko. 

" Let me give an ex
ample: we may be doing 
four shows from, say, 
Glasgow. Because he's 
Scots, we might try and get 
Stuart Henry. He may not 
be available, so we have to 
get someone e lse. But we 
would not necessa rily want 
Stuart for Southampton, 
even though he may be 
available. 

VALID 

"I don't really think the 
comments about contracts 
are valid." 

White sa id he could not 
comment on the fees situ
ation. 

It's obvious that there arc 
a number of people who are 
upset with the way Radio 
One is operalcd. Nobody 
- deejays included - can 
really work to the best of 
his ability if there is always 
anxiety about the future. 

Being a deejay, like any 
branch of the enterta inment 
busi_ness, is a chancy 
affair, that is accepted 

But many people feel that 
a lot of the wonder and 
speculation could be taken 
out of the job by the BBC 
hierarchy. 

According to Mark 
White, this ma y well be 
happening 

Until 1t docs happt:n , 
thtre' tl he dis~runtled 
dccJays The BBC should 
remembtr: a happy deejay 
is a good deeJay. 

And that 's what we all 
want. 

ALAN WALSH 

NOW THE NAME 
IN LIGHTS 

R:otoso und lights ore being introduced internationc,ny at 
the Frankfurt fair (Feb. 23-27), but they are olrea~y 
available throuahout the U.K. through your favourite 
music store. 
While most R:otosound lights flt the ' sc•ne' , they are olso 
perfect for hotels, rutouronts, stores, exhibitions, dance 
halls ond schools, theatres, etc . 

Call ov, EIKtronk ••pertl to 1how you how • •ot-nd l;ghtine system 
con odd to your 'sc:ene'. 

,' • l o10,..-.l l191't1cc,rryc,_.....,,,,._ .,....,_ .. _ 
!•oc•i,I t,ulbo ....:I hlbM whod, <O"f "'°"vf1K111<••f won• ..,.,I 

-
.• ~ .•. • .• 'i .. 

oi~ 

7. COlOU•UTE. ConlTol 11n,t. 

11 . UVl[LIR Spotlight "e"'°" 

SEE THEM IN ACTION 
at your dealer or at 

ROTOSOUND SHOWROOMS 
22 DENMARK STREET 

LONDON, W.C.2 01~240 0636/7 
PI.AMd\llTTIAIIIMM. ,-..111, MIii. ii 

the world's 
highest 
grade 

in music 
strings 

1. ROTOUTI 
For colourod 1hodow1 Ol'ld 
111ul11-colourod uoi1 J.9hhng 
olfoc:h MAIIIC II ho1 ocld,,-1 
floodl,ght 1witch. ldool fot
dogo lighhni 

2. RHYTHMUTI II 
V.o on 0111pl,flor . 1op•••r;a,t· 
der , r.cord-ployor, rod10, ok. , 
pro¥1d• 1 colou•od hghl ol'oo:t• 
to th.a 101111po of rho .,ll'IK, 
..,o,c:01 o• ony sound 1ovrc.o 
Addillonol footur • - o ftood
lighl 1,,..itc:h A1 on • atro o 
powor ,..,.e II owo,loblo to 
onobl• 1h11 modol lo wort. 01 
Mork Ill 

3. RHYTHMUTI Ill 
Somo c:oloured llghr olfoch 01 
Mork 11 , bul ho1 th. odvoooltog• 

of work1n11 throu11h ,II buo!t-ut 
ompl,fler ,,ucropho no .1,ii1 
connKI to mo,n1 Ol'ld ,t -u I 

4. lJV((UT( (fh.ootOKonl kink) 

Produco1 tho vn,q uo vltni
" iolet oftKt ol1 owor tho -

S. UV£ElJTI (lulb loftkl 

Produce• the uniQue ultn>• 
..,iolet eftoct in 1potloght •i,,I• 
- four butb1 . 

6. SIAVEIITfS 
Lookl 1im1lor to ltotol,t• ond 
Rhythmlite , but con bo c:Oft· 
nectedupin _,..1olho1a0ftd 
othor unih lo pro••d• lorga• 
colour di~ploy1, or 111010 fool. 
lighh, etc 

7. COlOURUTI 
four-thonnel vn11 gJ,.01 ind,,, .. 
duo! colour ll;hl oftoch on 
ooch cha nnel - up 1o 1 ,000 
wolh p•• chonnol fod trom o 
hlgh.\mpedonu IOUfCO . 

~7ti ;:~:::·~ 1r.!.:r !·.:'..::,.;-;._~---- :. 
'"·"·•----......... c,..,.,INlh•"'Ml'-1"""9,.,_ 
lovt ''coloured flr••Of'\1" .._ 
ploy. Svppliod 01 Hlro , awi
fad m,lt•s , 1lowe units 

I. DIMAUTI 
Complete with coftlrol boo, 
two column, {on 1wl..,•I •klndel 
of oi;ht lighh eoch, plu, oll 
nouuory wiring. Svbtlo con
trol -•• colour fod•• n. fod... 
out offocfl , or flo1hing 01 ,... 
quir•d Wide oppllcotoon - ,t 
will match tho mood of Iha 
mu.-ic, too 

9. 'MIIOII' SPOTUTI 
Portoblo, mode,n deilin. Sup
pliod 01 on •Jtho - o coi-r 
fill •, holdor Ol'ld four -colour 
filtors . 

10. S1IOIWTE5 
Throe modeh - ' Suprome", 
'Suporior ' ond ' M,nl ". f0ftlo11tc 
0uorti tube &i"•• 500 houri' 
lifo ot f1111 1poedt and p,H• 

mill 30 mln.,,.., ' u1• ot o ,_ 
Ho1 YOt1oble control ,w,lch 

11. lJVEBJTI (Spotl,te) 

Portoblo vitro wiolet offedt, 
Spec,ol cony11'19 c010 to pro. 
t• ct bulb, 

, ... ,~, 
12. 'MA.JOI' fLOODllTLA, 
e~a, Alto, holder and filti•n. 
,ortoble ond fflodorn IMlftn 

13 . 'STAND ' PLOODLm. 
H••"Y duty bcne w,1h bu,h-,n 
foot twitch 

14 'COMPACT' SPOTLIR 
Low 11oH09e, high 1nten11ty -

,..ry po_,ful ond portQblo A1 
on odro-colour-1copo wheal 
for •orr•"'lil «ilour and PGtt..n 
llgl-rt • flMh 

1 S. 'PATNLm•. ProtMtl ftoot
ing colour• d pan•,,.., on 
screen, or boc:kchop . Con 
llontly chonglnw Ne ..,er ,.. 
pe-oMg Porlobte 

II. ' D'.SCOUTI' . Enoble1 ,
to <•n••rt ••111hn9 h9hh lutt 
lo 1,000 ••lt•J to lth7I ... 
lit•lype effKtt In o4di..,.. •ho••·SOO-..., • .,,,....,.,.... ... 
17. POOT SWff'CH . .... ...._ 
01 on effle - al, .. ._ 

or send 1.0.e. for 
literature to 1 

James Haw 
Industries ltd. 

I Music Di¥1alolij 
MM, 20 UplailltM. 
leJllayheath, K.

Engload 
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THE MELODY MAKER COVERS THE WIDE WORLD OF THE BLUES 

Blues Scene 
'69 ends on 

happy 
JO-ANN 

note 
THE Melody Maker Blues Scene '69 package tour 

presented in conjunction with the Harold 
Davison Organisation, finished on a happy note al 
Manchester last Saturday in what was probably 
the best show or the tour. 

Following It!> sllj!;htly shaky start at the Royal Festl• 
val Hall and the very good following night at Bristol on 
February 8 and 9 respectlvelv, the show, reaturing John 
Lee f-l ooker, Champion Jack Uupree, Aynsley Dunbar Re
taliation, Jo-A nn Kelly and the Groundhogs, continued last 
Tuesda, at BirmlnJ:Cham Town Hall. 

"1( wa~ a case of lh e Blu t'\ (musical variety) versus th e 
Hlu<'s (!>occt'r sl)'le)," wrilt"S Dennis Detherdldge. "The co nce rt 
clashed with the re-arran1tt"d FA Cup lie In which Birmingham 
{lht- Bh•rs) ml't Europea n Champions, Manchester United, at 
St, Audrt-w, 

" And Jim Simpson's 
Ht-nry's Blueshouse was also 
In susion with Indian Sum
mer, from Coventry, just 
across lhe road at the CrQWn 
Hotel, Hi\\ Slte,..l. 

Verdict on the 
big blues package 

N WHO MAKf 

:• Bull1~~:ctf:~k:rep1:~:~~h~~ 
11 )lear-cap"cll)• audience which Dunbar Retallotlon durlnR Groundhogs, who had earlier 
comprised a lot or students their set but It was wishfol given the show a lively send-
judging by the number or thinking;· Gerry Dld)•mus re- off, there was plenty or drive, 
scarves of nearb)• universities ports. but perhaps a little less spirit. 
or BlrminRham, Aston and "The electronic gear had Jo.Ann Kelly was wasted on 
Warwick. given trouble throughout the only two numbers." 

" Humphrey LyUelton and show and In the Retallatlons's On the last lap, the tour 
his 13-)'Hr-o ld son, Stephen, set, organist Victor Brox had called at Croydon's Fairfield 
we, e In the audience having to switch to piano. and then Hall and as the concert pro-
made the trip uo spec:ally to he had to shout appeals to ceeded - complete with the 
see the show. ' I enjoyed I( the sta,te staff to turn up the man who shouts "Rubbish!" 
very much,' was Humph's ver• piano mike." In attendance - the National 
diet. • The only trouble Is thJlt "Despite some loss of bal- Blues Federation's Ron Watts 
British blues groups play 30 ance and the drowning or and Chris Trimming said of 
times too loud. ll's not the much of the vocal work, there the tour: "It's a very sound 

n:,~•ve wl~:d 
1
~ or:~i~:•nt

5
() :~ich n:o/~li:;th:!1a!u:a::~ ~!~ g~~c:~er1:~ s,::rs i!~~ 

learn a nd mak~ much beli er ceplion although the 2,000- the only thing Is that apart 
use of d} namlcs.' seater Guildhall was not full from John Lee Hooke1, they 

"The concert itself went but the show•stopper was un- are all regular club acts 
quite well and John Lee doubtedlv Champion Jack Ou- booked on to concerts." 
Hookl'r, partlcularl1-•, got a pree, who preceded them on Certainly this show made a 
greal ovation from tht' Town slage and made the greatesl fine finish 10 the series or 
ll all crowd and was compelled personal Impression. concerts, Th e only thing that 
to return for dn encore." "In the opening halt, the spoilt it was when, because 

From Birmingham the Blues highlight was the Intricate Aynsley Dunbar was ove rrun-
Scene '69 lour went south to ~ultar work of John Lee nlng slightly due to an a lm«>st 
Ports mouth, to play the Guild· Hooker In his solo features In unavolduble late start, by 
ha ll. "' Don't Want No which his soulful voice could some ten minutes, because 
Trouble ' was on~ or the num• be heard to the best advant- of the preceding Boland-Clark-
bers wailed by the Aynsley age. When join~ by the Kirk concert, the houselights 
____ _;_ __ ;_...;_ _ _;;_ ________ _, went up and the stage lights 

r:::---;-----------------:==--,I ~:l~~'s o1~std~~i.':.ie:.he Retali-

See the l The Groundhop:s opened and 

llo the balance was fine and there a~ were no equipment hang-ups. 

b Tony McPhtt played a nice ry solo In "Welfare Blues," the 
Freddv King number, 

The .... ., popular PORTA 
CElLO" and' FOlK HARP" will 
ht- on show in o new ronge 
of coloors - don' t m,ss thi,m/ 

J o-Ann Kelly came out and 
backed by the Groundhogs 
was In charge all the way 
with "Since I First Met You, 
Baby •• and a belting " Rock 

M~h::b~~•~e John 
Lee Hooker, In ob
vious hlah spirits, 
and his warm, Intl
mate s tyle and 
gently rockinA aui
lar work was put 
lo ,tood effect on 
" Drifting Blues" 
and "Serve Me 
Righi To Suffer." 

Th~ second hulf 
wa.,, a,; equally en
Joyuhle as the first. 
Champio n J ack Du. 

1 pree, 1,omcthina or 
a " local'' living 
,ow In Northern 
1-.nRland, received 
a lrt'mendous ()\'a• 
tlon for hi~ 'il't, 
which Included hh 
own vl'nion of 
"Mo!«>." 

To CIO!,(' the 
~how, the Aynsll~) 
Dunbar Renllall«>n, 
w,..n1 head lontt: into 
• Run You Off The 
HIii," slowln,i the 

BAUOL MUSICAL INSTRUMENTS (Newcastle) LTD. ~•J!ub1ed
0

Lov1n~
0

,~ 
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FRED McDOWELL begin!> 
his first tour as a solo 
attracl!on 1n Britain next 
week. He came to this 
country with the Ameri
can Folk Blues Festival 
in 1965, when his com
pelling country-style 
guitar won a great deal 
of favourable comment, 
and he was then already 
well known to blues art
ists and keen collectors 
as a rl'!lult of old record
ings made by Alan 
lorn.ix in M1ssiss1ppi dur
·ng 1959. e Three 
samples of his unspQ1led 
mus1c-mak1ng , traditron
al but strongly 1nd1v1dua1 
are on lomax's "Roots 
Of The Blues" LP, and 
they include a remark -
able performance of 
rural dance music, 
" $hake 'Em Down," on 
which McDowell s ings 
and stomps his guitar, 
accompan•ed by his 
sister, Fannie Davis, on 
comb-and-p.Jper and 
Miles Pratcher on second 
~u1tar. e Solo vers1ons 
of " Drop Down Mama " 
and " Write Me A Few 
Little Lines " are in
cluded on " The Blues 
Roll On," while his 
whining, open-tuned 
gu,tar underlines two 
spmtuals by other smge~ 

_________ .J, f)n The Wheels." JOHN L[E HOOKER 

on lomax's .. Negro 
Church Mus1e " ( all on 
Atlantic 1abel} e Mc
Dowell's guitar tech
nique, usmg a smoothed
down boule top on the 
third finger of his left 
hand, is manifestly 
grounded m the Delta 
slide trad,t1on. But he 
has his own fierce style 
- full, rhythmically ex
pert, very "vocal " -
and 1t is one of the most 
,mpress1ve that can be 
-'!'n1oyed today . • Oddly, 
1t may seem to those who 
know his music well , he 
wa!I born not m M,ss1s
s1pp1 but 1n Rossville, 
Tennesst>e, east of Mem
phis. Hi s brrth-date is 
1904 or ' 5 (" I couldn' t 
tell you exactly the 
date "). and he began 
stngmg and playing at 
parties while 1n his 
teens. H,s sister played 
guitar but d1dn't teach 
him, and he says 11 was 
I 940 before he got an 
mstrument of hi!o Own. 
McDowell played other 
people's, though, and 
picked up tr1cl~s from 
Raymond Payne, Vandy 
McKenna and other local 
player,.. e He left Ross
ville, where he had 
wOfked on his father's 
12-acre farm at the age 

of 2 1 or so and found 
employment 1n tvte,,nph,s. 
Then, s"'°'1'ly before mov. 
inl to 'MtHi!sl- N 
was ,1ver1 • -..,,,_ •· Mr 
Taylor, a whtte man 
from Texas" wa!I the 
man responsible_ e Mc
Dowell married Annie 
Mae Collins, a native of 
Como, MiHissipp1, in 
December of '40 and 
:hey have lived there 
ever smce, though he 
travelled through the 
Delta region looking fOf 
work and playmg e " I 
wasn't making money 
from mus,c," he remem
bers. " Just playing 
around for dances and 
1,ke that." No doubt the 
journeying bu,11 up Mc
Dowell's stock of songs. 
He uses many learned 
from records, others 
from the tradrt1onal 
s tOfe, but everything 
winds up with his stamp 
on it - as h1-5 several 
fine LPs confirm. Hear 
" Mississippi D e I t a 
Blues " I Fontana), " My 
Home Is In The Delta" 
(Bounty), "Long Way 
From Home " { Mile
stone) and one track on 
" Folk Blues Festival 
'65 " (Fontana) . Mrs 
McDowell helix out on 
the first two albums 

• M1n,u1pp1·~ 811 Jo. w,11,,...,1 
,, ;an '""""'•• p•ulon•t• ,..,d 
ntarktdly pcr,onat blut~ ,.., 
,orn>t.r whoH bHltrOd Y~al, 
•nd or11n••I (.ilmou un,qwt} 
gulto1r pl•y1n1 ntwtr '••I lo 
m••• an 1mp•t1 On • IC JOE 
WILLIAMS AT FOLK CITY (Xt,a 
sos•> h11, COUALry bluu "" 
u,plu"d ...... ,IL Falk C11, •n ,1 

1•.i recard1ng W1lila,n1 1i111 , 
h11 own 1on9,. or mi1tturu o, 
his own •nd tr•dlU•n•I mat1t 
rlal, on thi, Ht although '°'"• 
haw.- pr•Uy f•m1llar wuu, . .ind 

~ ·::~1:o~r .. tnto GaJ~~•
1
: dr:::11~' 

Tommy McClen11an . Among th~ 
ather tillH are " Mink CH,I 
Bluu," Wllh 1paken In 
troduct1on . and 1tr•ng '"'•'· 
preullons or " • 11,ned Child,'· 
"I'm Tir ed Woman,'' '' Tr•ub!1t 
Conna T• • • Me" and " Juti 
Wan t To • 1 Yo11r Man." W1l 
Hams hlU aut v,,o,-us rtlythms 

::d h~~11::'~';"~:
1f:.:~~l,~f:; 

wocal..Jnstn,m•nUOI pattuns . H• 
a lso whoop1 .ind pla,, a dtal •I 
ka•oo here, and though I am 
r tslsta nt to th1 ka200 '1 tana I 
ackn-l•dge u,.,t ll has • plac• 
In thi, kind of folk m111ic . Whil• 
I find thl1, coUactlon lu1 
.attnictlv• than , say, " rlney 
waod alues " or " 9\uu On 
Highway •• " ll must bo w,d 
that thi1 distinctive blUH artist 
glwas; full v.alue once m•rt: _ 
especially at Xtra's low prlc•. 
- M.J . 

Here 'tis - lht bl11u, maul• 
tach,,, " MoYln' To Chicago," 
" (;oadmarnlng Llttle Schoal
glrl " all captured llv• an 
" SHAKEY VICK " LITTLIE WO• 
MAN YOU ' RE SO SWEET" (f'J• 
NSPUlllli} , ill Moth.r's Club 
Blrmirtgham. Craham Vickery h 
lht vocall,t and harp player, 
Bruce Langman Is on !tad and 
bolUeneck, Nigel Tickl,r, ban . 
and Ned • alen drums ThtJ 
managed ta be dull and unin
spired falrly can1lstonlly . • ut 
tholr slnurlly and llard Wfft 
c•nnot bt- llf•u.,,.ilf. " C'•m• .,. 
'" lfy 1t11e••11" .., ..... 
rllyllun -•- ••••• ,.,,.. ,.,c. ··- ,.. recwffl... ·--, .... - ................... a 

=~a-~irr.11 th•· c.:-: ..:=~ 
sh-• th• • re1,1p slltlnt •• • 
a 11,1ilabl7c J.tiabbl t•n•mant.
c.W. 

~m~~Tc:a~
1~l H~~une; 1~:=~· 1:,.,: 

group led by aod (Cln9erman) 
,.Ian.a, wha sings and bl••• 
h.irp His co1t,av11es on STONE 
DlaT (Statulde SSL102N) .,. 
,.at Malaney (o,van , pno) , ate• 

~~;,e~LilA~~';h,~a(ta~:;~r J\:.~; 
Forrnt (lnr), WIiii• (;run 
(barl) and Freddie HIii (tpl). It 
look1 Ilk.- a fair band , and on 
th• fast.-, tempos It does pro-
due:. a bright, Hrty, cleanly 
artlculaltd graup 101,1nd . S1,1ch 
,ongs a, WIiii.- Dixon's "My 
Babe " {fisted as " My Baby " 
on the sleeve) and " • ring IC 
On Homf:' " ar• the best-realls.-d 
perfarmances by this five-man 
blues team which Is here au11-
mtnted by horn, for odd bad,· 
ground or salo effects, as on 
anoth,r Dh:on Item, " I Can't 
Quit Yau Baby ." There are 
spots of nice guitar , piano and 
harmonica throughout, but 
slng.r Plana has too heawy a 
load to carry and, I r•grel te 
report, the slower and deep•r 
blues songs find him wantll•t • 
There .ir• a f•w too many 
" Lard have m•rc:lu " and 
crle1 of " This Is the bh••s" 

~=:\ :fu.-~
0

':~11~:Rd ;::h:::ii: 
m11slc'1 character Is mad• cl•ar 
by a j1,1d9ement of Chris 
Welch's Hearlnt the album 
from outsld• the record ,..,. 
he said, afte:r a numb•r ar hie, 

~o!~·!:
1
un: ,:;~u:,".11::ri:" .. ~ 

<•s another re'l'lewar wrete f/1 
another record) It 1UII Is IUJ 
to tell Si.r• frorn bull.er. Al 

tf!!s I'd b!:t11::ndH ..!:=.-: 
worst, ••II, It ..... , rHll1 de 
-M.J 

(/j PIC~~~N~!!!!,:~ 
FOR FLAMENCO STYLE 
AND GINDAL USE ON CI.ASSIC GUITAI 

ALL SIX STRINGS WOUND 
1 at, 2nd, 3rd Nylon Wound 011 Nylo,i 

4th, 5th, 6th Sllvor ...., • Ny. 
1e1. No. 769 41/4,., Ht,-. ,.r. 



SPANISH pop fans are 
up in arms over a new 
decree handed down by 
the government sev
erely limiting the 
amount of non-Spanish 
music that can be aired 
on the radio and tele
vision networks. 

The new regulations 
order the immediate use of 
40 per cent of Spanish and 
Spani!lh•American music on 
all radio and TV stations 
with an increase to 50 per 
cem by March 1 

In the case of singing, the 
order reads 65 per cent 
Spanish now and 75 per 
cent by July l. 

ORDER 
Other provisions of the 

new ministerial order call 
for a minimum of 10 per 
cent of the day's radio 
broadcasting to be classical 
music with at least 60 
minutes of the time sche
duled between 3 p.m. and 
midnight. 

Television must present a 
minimum of seven hours 
per week of classical music, 
although music played with 
the adjustment signals may 
be counted. Percentages for 
all areas will be figured on 
a monthly basis. 

Irate fans ask who Spain 
has lo com pa re with the 
Beatles, Tom Jones, the 
Rolling Stones, Engelbert 
Humperdinck, etc and 
classical devotees are won
dering what Spanish com
posers can compete with 
Beethoven, Mozart, 
Wagner, etc. 

FOREIGN 
At the present time, 

programming is about 25 
per cent Spanish music and 
75 per cent foreign in the 
area o f popula r music, and 
even higher ratios fo r 
classica l 

Seven out of ten records 
now sold in Spain are 
fore ign but there is appa
rently nothing i.n the decree 
that wou\d prevent Span\sh 
slngen from turning out 

Spanish fans are 
angry as Govt. 

MFI oov MAKI R, f,~hruOr)' :l:i . IIJfi(J-Pap,, n 

NEXT 
WEEK 
All 

clamps down on pop 
the 
Jazz 
PolJ 

The ban could hit sales of top grou ps like the Stones and Bea t les. 

the latest hits translated 
into Spanish and having 
them counted as Spanish 
music when they are pre
sented . on radio and TV. 

Spanish versions of such 
hits as " Release Me," 
" Puppet On A String," etc 
have reached some degree 

of popularity when done by 
Spanish singers. 

Sp a n is h composers, 
singe rs and musicians are 
jubilant at the opportunity 
being offered them and look 
forward to a big boom in 
their field with a notable 
increase in quality. 

They point to the consid
erable improvement in 
Spanish films when the 
government decreed a few 
years ago that a set 
percentage of films shown 
by each movie house must 
be Spanish films at a time 
when no exhibitor wanted a 

Spanish film on his bill 
except for the rare ex
ception. 

Until ten years ago a 
Spanish film on the pro
gramme was " poison " and 
the Spanish themselves re
ferred to the films as 
" espanoladas " which 
roughly means " typically 
Spanish " in an uncompli
mentary sense. 

FILMS 

Films have slowly impro
ved over the years and with 
the many foreign films 
made in Spain, techniques 
have got better and 
much has been lea med by 
Spanish producers, direc
tors and technicians work
ing on the foreign pro
ductions. 

The government points 
out that the use of more 
Spanish music will mean a 
considerable saving of 
money and will help pro
mote the Spanish music 
profession. 

Most fans, however. feel 
that a slight increase to say 
33 per cent Spanish pro• 

fh1!;:1"!~.lci::tul~nr w!~J: 
give greater opportunity to 
Spanish singers and musi -

cians and a c hance to see if 
the programme was worth• r ' 
w~~~e Spanish groups and ~-· :winners a 
composers have made it big 
outside of Spain, such as 
Los Bravos with " Black Is :.: 

Black,, Los canarios with ,•:)•· ·· ·,;, ake " Get' On Your Knees " and 
" Oh Lord, Why Lord," 

:~~?J~~~ ;,~P~~~i~i1

thn~% ~ -'\/\: .. 
"Cuando sali de Cuba," etc. 1•• 

Whether or not the legis
lation will be strictly com
plied with remains to be 
seen. 

Most experts seem to feel 
that there isn't sufficient 
production in Spain at 
present to fill the require
ments. 

Of course, output can be 
stepped up, they say, but 
there is a genera] feeling 
that there is going to be a 
lot of bad and some simpl:,. 
" awful " music turned out. 

so~: inHi~p~~rac~~si~ient~~ f 
lists at least 75 per cent 
foreign records and in 
recent weeks, for example, 
only one Spanish record 
made it in the top ten . 

CHART IT FOR YOURSELF 
IPIICIK ONIE BlflllGHll1 PILANIEl , IFOlfl A SOUINID IFUll1UIIR.IE 

7,WO Olfl M\OIR.IE 7,0 l 1AIKIE OIFIF COM\IPILIEl!IEILY 

JI Saturn/Per ry & Kingsley; Kaleidoscopic Vibrations; 

Electronic Pop Music of the f-uture ,SVRL 19009 

0 Jupiter/The Fool /SMC!. 201J8 

<D ,\.fars;Cuby Blizzards Desolation SBL 78 74 

@ Venus/Aphrodite's Child/End of the World /SM CL 20140 

~ Earth/Mother Earth/Living with the Anim als/SMCL 2014J . ~ 
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l£1~t1m1mw~:te~•=rnii ifllllJ 
IF ENCELBERT HUMPER-

01 NCK ever topped the 
bill at the Roundhouse, 
that bastion of progre~
sive underground music, 
there would be wholes~le 
hari-kari among the hip
pies and Johri Peel w.,uld 
hand in his earphones. 

But this is as likely to . happen 
as Edward Heath wr1tmg a_n 
appreciation of Trotsky, and ,t 
is the underground element 
who are Engelbert 's biggest 
detractors. Their vehement 
dislike of him borders on 
hatred. Mention his name and 
the reaction is one of scorn 
and disdain. 

SCHMALTZ 
To them, he represents alt that _is 

negative and stagnant_ in pop music. 
He is one of the Big Bad Ballad 
Barons fiJling the charts with com
mercial schmaltz . "Rubbish," they 
cry in time-honoured fashion . 

Rubbish it might be, but Engelbert's 
record sales cannot be ignored and 
his str ing of hits continues to g row. 

But who buys hi s records? There is no 
one simple answer. 

Obviously, sex-appeal is involved, but 
there a re also the older generations 
of record buyers and an army of 
Mums and Dads who find his re
cords an acceptable and worthy 
alternative to the electronic music 
of the long haired, garishly dressed 
groups. 

Whoever buys his records doesn't 
matter so much. The fact is they 
are being bought in Jarge enough 
quantities to ensure that Engelbert 
Humperdinck has a regular place in 
the Pop 30. 

"There a re people who like me and 
people who don't," says Engelbert. 
"But that's part of nature. If I let 
it worry me, I'd go insane." 

So while the progressives wail and 
gnash their teeth over the state of 

----------------------------------------, ~~~rc~~~e E:!~!,er~t:i: 

Hohner I ICf lA·PIIND 
PLAYS LOUD ANO CLEAR -
OR SWITCH TO HEADPHONES 
ANO ONLY YOU CAN HEAR ! 

This entirely new Hohner Electra
Piano uses special forks which are 
struck by hammers in a highly 
sophisticated form of piano action. 
The keyboard responds according 
to the player's own finger pres
sure . Apart from other unique 
features the Electra-Piano can also 
be ployed through o headphone 
-on ideal arrangement in today' s 
flats . You ploy and listen to 
your heart's content and nobodY 
else con hear you, unless you 
wont them to . 

content on the surfboard 
of success. 

Whether you like him or 
loathe him, Engelbert is 
there, firmly established. 
and not so much a mere 
pop singer but part of 
that wider aggregation 
termed show business. 

ln terms of material sung, 
Engelbert is usually asso
ciated with ballads, al
though he insists that, on 
stage, his act covers a 
varied selection of songs. 

"l sing beat songs on stage, 
but people think ballads 
are the only style of song 
I perform. But I sing a11 
kinds ." 

But on record his forte is 
undoubtedly in the bal 
lad field. He has been 
credited or blamed, de
pending on the point of 
view, for putting ballads 
back into the chart. 

But is he satisfied with his 
records? " I really enjoy 
what I recor~," Engelbert 
answers. " I've been lucky 
enough to get some of the 
best songs in the world , 
but sometimes it depends 
on the singer, sometimes 
the song and you have to 
get a balance between the 
two. But if the songs 
weren't good, 1 wouldn't 
record them 

"But 1 don't wish to be one 
type or singer. I do sing 
rock and roll, but on 
record, I do what suits 
me best. 

However, there is no rocker 
inside acreamini to &et 
out, although In the put 
Enal•bert ... ouna n,c1c 
but he ......... It .. .,.,; 
or tho.,,..,._ th...,... 

Singer 
who 
splits 
the pop 
world 

TONY 
WILSON 
u :amines the pheno
menon of Engelbert 
-the idolised t.avour
ite of mums, dads and 
who else1 The supe
goat for the progres
sive element in the 
world Of pop culture , 
Why and how did 
this ballad singer be
come the cause cille
bre that splits pop 
fans . In this first 
,uticle, Wilson scru
tinises the man and 
leaves the music: till 
later. 

which he has gone to 
arrive at · his present 
status. 

Faced with the hypothesis 
that if he were starting 
his career again, would 
he still like to amass 
s uccess as a ba11ad singer, 
he replies: "Yes, 1 think 
so. I've learned a lot and 
managed to rectify all my 
mistakes. 1f success had 
co!"e at an early age, I 
thmk 1 would have burned 
myself out quickly." 

Engelbert points to good 
~anagement as being 
mstrumental in helping 
get to this point in his 
career. 

" T am fortunate in having 
a good agent and a good 
manager. I think you 
leave worrying to people 
who are handling you 

" It justifies the confidence 
you have in them I leave 
it to them to make the 
decisions, and I'm fortu
nate enough to have the 
right things goin,: for 
me." 

TALENT 

satisfying f" r was there 
a nything else that Engel
bert would have liked to 
have tried? 

"No. I stru~gled to get 
where I am in the bu~,
ness That satisfies me, 
and I don't think I could 
have gone into a ny other 
business or job. 

"People ta\K about a hat\t\
wagon and you can )Uffi\l 

on a bandwagon but as 
soon as you get found out, 
you're soon taken off it 

•• You've got to have your 
own talent. 

" There are many people 
who have tried to sing 
like Sinatra, but there's 
only one Sinatra. 

" As to living in Tom Jones' 
shadow for i n st a n c e, 
nobody's ever suggested 
it to me." 

Engelbert feels that as far 
as he is concerned , he has 
made it on his own talent 

His existence is pretty well 
worry-free and he accepts 
the responsibility of his 
position with ease. 

His only worries a re last
minute ones before a 
show. 

Like any performer. he 
experiences the last 
minute butterflies in the 
stomach before taking the 
stage. 

" I always get them, no 
matter what. Some people 
get cold feet. I get cold 
hands. 

"But it's a good thing It 
keeps you on your toes. 
If you go out completely 
relaxed, you don't per
form your best. 

'' I like plenty of rehearsal 
and I like to know that 
the sound balance 11 right 
If the sound 11 not righl 
it puts me off. 

"People spend thousands of 
pounds on building a club 
or a theatre and they for
get what comes out of the 
microphone and that's the 
most important thins." 

And what i• coming out 
pl.._ a lot ot people 

Bui where now for Enael
bort, havil>a plucked -· 
ol the lull, lruit olf the 

- -? Om ~ii¥ la tlllO 1111111 
"Wil'n-ms lalOthlll 

wJ•rpooolbly ....._. __ _ 



io into films at the end of 
th.is year ." 

But Whal kind of parts 
would he play? Engelbert 
doesn't seem quite sure 
and wouldn't be drawn 

" We haven't found the 
right kmd of role to fit 
my image," he says. "It 
starts off with somethmg 
like that , and then you 
can really start acting. 

"You could play anything 
but 1t all depends on the 
right role. 

" I was m the Jerry Lewis 
show in the States and 
this just about crowned 
it. The parts came flow
ing, but they've gone 
straight to my manage
ment and they come to 
me after they've con
sidered them 

"The good part of it is that 
,r you are a good enter
tainer who appeals to all 
ages, they are the best 
kind of audience you can 
have. 

"These people are faithful 
to you," is his response 
to back up the a rgument 
that a change of direction 
might lose him followers. 
" If they were just teen
agers, they might forget' 
you ." 

Would Engelben combine a 
film career with singing? 

" Yes, I'd like to do a little 
filming, a little cabaret, a 
little theatre and a little 
television 

"If you can split up y our 
l i f e into these different 
sections, there's a lot of 
hfe left in you." 

1f he woke up tomorrow to 
__ fmd his singing career 

finishN:I , Engelbert would 
turn to actin~. 

" 1 think a smger has some 
idea of acting and when 
you work with a good 
director, he can bring out 
everything that's in you. 
He's Just got to bring 1t 
out." 

Obviously a confident per• 
son, but confidence has 
been built on years of 
hard work and he admits 

to enJoying hard work. 
" J am very conscientious. I 

work hard because it is 
the only way to get re• 
suits." 

The resuits include a home 
in the country, good 
clothes, a Rolls-Royce 
" I'm very proud of 
th4t ") and a Jaguar. The 
material benefits a re now 
a part of his everyday 
life. 

There's no trace of conceit 
and the first impression is 
one of a very natural per
son with a good sense of 
humour. 

•8 Gn~ 

He enjoys the good things 
in '1fe as would a ny 
successrul young man m 
any business 

" I think I am the same per• 
son at home af: I a m when 
I'm out ," he says not 
immodestly. 

Being a public fi gure c.a n 
have its strains and the 
public themselves can be 
a nuisance, but Engelbert 
accepts this as part of the 
business. 

"You can't afford to let it 
get you down. If you do, 
you shouldn't be in the 
business." 

Keeping up his chosen 
image presents no prob• 
!ems, "Your lire is not 
your own. You have to 
consider your public all 
the time." 

Spending so much of his 
time away from home, he 
now places great value on 
home life, and more so 
" now that I've got a 
home of my own in the 
country.'' 

His main link with his 
public is naturally 
through his music, and he 

doesn't consider h is v iews 
in religion, pol itics etc, 
have anyth ing to do with 
his position. 

Pressed about religion he 
says: " I can honestly say 
that J am a believer. I 
don't pract ise my religion, 
but I do believe in it. I 
believe in God." 

His recent South Africa n 
tour did involve him in 
politics, however reluc• 
tantly. 

•· I went because people in 
South Africa wanted to 
see me. I played to 

'If you area 
good entertainer 
._ho appeals to 
all ages, they 
arc the best 
kind of audience 
you can have. 
These people 
are faithful.' 

MELODY MAXER. February 22. 1969--hp 15 

different kinds of people 
The colour of their skm 
doesn' t worry me. You 
can't change a country's 
ways 

" I don' t delve into things 
like politics. There are 
people much more capable 
of handling these things 
than I am Naturally, 
I'm roncemed with what 
goes on in my country
but r don' t want 10 make 
s tatements that I cannot 
follow up.'' 

WATKINS ELECTRIC MUS IC' LTD. 66 OFFLEY RD., LONDON SW.9 Telephone: REL,ance 6668-9-0 

FRANKFURT TRADE FAIR, Stand 329, HALL 11 
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FIRST DIMENSION.?, ·.· JIMI HENDRIX THE MUSICIAN 
.. ·· • ...._-£.:.,;,.:......::-· 

ONCE UPON a time 
popular music was 
just something to do 
the ironing to. 

Three minutes of 
melodic mooing about 
a f~rnLasy world where 
grown men broke down 
at the sound of a baby's 
cry or wooed the senti
m~ntal woman-to-be 
with promises of a sex
less, undying Jove 
where the socks could 
wash themselves and 
there were no hot 
stoves to be slaved 
over. 

Much of 1t still is, or 
course But all popular 
mus,c is no longer just 
C1\la Black wishing you a 
happy hinhday. 

There is now a branch of 
pop which does not shrink 
from tough, unpalatable 
truths, which can even 
cla1m to influence po\it1cal 
and social attitudes 

Jn other words a popular 
music that can claim to be 
an and most certainly 
wishes to be taken serious
!} Its practitioners give us 
tht'Olseh:es m song - not 
the showbiz sincerity of the 
1hr11bhmg vibrato and 
strangled sob, but the 
rt'vealing of the human 
hc,m,.; b~hind the \"Oice or 
guilu because they are 
s1n~1m• about themselves 

Such a mus1can is Jimi 
Hendrix whose music, at its 
best , 1s both powerful and 
positive in its statements 
about life as lived by a 
young , black American in 
1969. 

His music could make 
you hate him but it could 
never bore you or leave 
you indifferent. 

To a musician like Hen• 
drix , his background and 
formative years become 
relevant to the under• 
standing of what he is 
saying and not mere publi
city titbits to feed the fans, 

Yet it is always dan• 
gerous to judge a musi
cian's personality from his 
music. Meeting Jimi for the 
first time certainly exploded 
most of my preconceived 
ideas. 

For a start, he was taller 
and slimmer than J ex
pected - with the sort or 
non-existent hips that 
always start my wire on 
one or her campaigns to get 
me on a diet. 

l had been prepared for 
the st rong personality, but 
not for the enormous 
charm, nor the humour 
which lightened some of his 
statements which may seem 
somewhat harsh in cold 
print. 

Agam, I had expected 
him to be laconic and he 
turned out to be not only 
highly articulate but full of 

theories about music and 
the world . 

A dedicated man, yet one 
who obviously enjoys what 
he is doing. A man who 
enJoys money and power 
yet understands that both 
are not ends in themselves . 

Jimi was born in Seattle 
on November 27 , 1945. 
Neither of his parents were 
mus icians though " my dad 
used to dance and play the 
spoons." The first in-
strument he remembers 
catching hts imagination 
was a harp. 

" I'd be about four, I 
suppose," he recalls. "Next 
it was violins. I always dug 
string instruments and 
pianos. Then I started 
digging guitars - it was 
the instrument that always 
seemed to be around . 
Everybody's house you 
went into seemed to have a 
guitar lying around. 

"I was about 14 or 15 
when I started playing 
guitar and I remember my 
first gig was at an armoury, 
a National Guard place, and 
we earned 35 cents apiece . 

" In those days J just 
liked rock-and- roll, 1 guess. 
We used to play stuff by 
people like the Coasters. 
Anyway, you all had to do 
the same things before you 
could join a band - you all 
even had to do the same 
steps." 

Rather surprisi11gly 
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Joined the Army on leavmi 

.. . . . . . \ \ :::" , . school. 
" I wa.s ah.ays krpt t 

the background l:.Jt 1 • 
th1nlung all tht tiime 8~ 
what I wanted to do.. 

HLS ea r ly pubhoty • . . ~ :' ·. ".i • 1 
. :~ . \ :: --

guaranteed to make 
the non -committed 

suffer something 

clos e to epileptic 

f its and the man · 

"1 figured I'd have to go 
sooner or later so 1 volun
teered to get it over with so 
t hat I could get my mu.src 
together later on. And when 
I joined I figured I might as 
well go all the way so J 
Joined the airborne. I hated 
the Army immediately." 

nal stated liuit 1~ 1~ 
Brothers were the ~ 
name group to tmploy J . ., 

' . .. I thmk that ""as r:., 
but there wue 90 

~ t-.~- h;j·: 
' . j f ~-.. ' . <//~ J!~k . ·:· .. 

Arter about 18 months he 
injured his back and ankle 
after Jumping from a plane 
and was invalided out 

group.s ... J1m1 tried ::-, 
member ... I used to JOm rt--
group and qu,t them a 
fas t They _ were ~ 
what you miaf,t can R&:a 
groups - I dig mlemac lO 
Top 4-0 R&B, bat llltt 
doesn' t mean J necessa,., 
like to play it every !light,,,. 

• , , • , / ',. . ~- .I~ '. ' ',.,d:, , . . . • . . I ,,•·? 
I wondered what made 

anybody indulge m para
chute jumps. "The ser
geant," laughed Jimi. '"And 
the ract you got more 
money. Did I get any 
pleasure from it? More like 
a thrill . The pleasure came 
when you found you had 
landed safely. 

For some lime, he wu co 
a package tour backing a. 
B. King. Sam Cooke, Solo,. 
mon Burke. _ Chuck Jackio,, 
and Jackie Wil,on_ 1 ulud. 
what Juni felt he -.:9 
learned from these and the 
other people - like Ike and 

. . ,,,: t r.J 

:, -~ 

music has done 

much to justify 

those who argue 

that pop has left 
the teenybopper 

far behind. 
In this first of ,1 

BLIND DATE 

! 

"Anyway, I was lucky to 
get out when I did . Vietnam 
was just coming up. But 1F 
there was a Full scale war I 
think J would volunteer 
again even though I hated 
it. 

"J had no music training 
so I couldn't sign up as a 
musician . But 1 did play 
here and there. Anyway, 
when I got out I didn't have 
anything to show for it all, 
so 1 wasn't going to go back 
home. 

"I just travelled around 
I played with ditferrnt 
groups from NuhviJJe SO 
Los Anceles, ladilmPol• 
and F'Jor1da. 1 WH tryutg 10 
play my own thmg but I 
was working with people. 
like Little Richard, the 
Isley Brothers and Wilson 
Pickett and they didn't like 
too much of that feedback 

Tina Turner, Lillie R1chtrd, -
the Is ley Brothers Ud 
Joey oee·s Starligh,ers _ 
he had worked for 

TROUBLE 
·• I learned how not to get 

an R&B group t~.• 
said Jimi a little unchari
tably. " The trouble ""''&S too 
many leaders didn't sean to 
want to pay an)'body. 

.. Guys would get fired 
the middle of the h1ghy,.a 
because they were talk1n 
too loud on the bus or tbc 

=o~.:=..z;lik 
tluoL 

PETER SARSTEDT 
CL![i~es Rlf.:!~t:~: T;~~)~ 
(Columbia). 

(Laughter). Fantastic lyrics. 
Chff Richard, is it? I never 
thought il was at first. I just 
managed to get a clue from his 
voice. 

I don'I like his voice. It 
seems the}'. have brought him 
a commerc1al song to do, and 
he's said ·• I'll do h" and It 
has put Cli ff Richard right In 
the saup. I didn't like the lyrics 
or the arrangement 

Pa;~n'!s;~~~· ~:, ';::;;: 
Ing Record" (Private Eye). 

It's Peter Cook, isn't It? He 
did a very good imitation or 
John Peel on Cilia's TV show 

I don'l mind satire on pop, 
but I think Lhe Bonzes do 1t 
best. They seem very much 
down on the middle clas.-.; -

tuct ~~~~~k
th

~fie;a~~~~n~~m;t; 
b1t far In putting everybody 
down 

They're liable to stop a lot 
or people - hke poets - from 

:~!~:lhrni~h~~ ha7leflut altt~~~ 
Peter Cook-he's very good 

s•M~I~ DfJt~~: A~~r:k~~ 
Hearted Pirates" (Parlo
phone). 

Well, my first reaction 1s It's 
wruten by someone who must 
write hundreds or songs like 
this It's just so Ob'i'iOUS You 
know exactly what's cominR 
next 

The whole thlnc is a cllchl
one chch~ after another If 
thnt's their idea or the pop 
business. 1ood luck to them, 
but it's not my idea or what 
1 

r~.~•nr~~~:ul~het: .. fln1: 
" You've 1ot to have aome HI 

~nu
11
:he

1
n,,!.h~~· ::S• 1(": Mu~ 

hll fey 

singles out the new singles 

BEE GEES: "First or May ,. 
(Polydor). 

Bee Gees - beautiful_ There 
se~ms to be a Bee Gees' revival 
ROtng on. I like that very much 
This should build up the Ieaend 
even more. 

I think that's Barry Gibb 

:~~~nAob::ie·:nd
1 h:•!t~e ~i;:~ 

~~~=& 0~:e()rThJ! t:i h:I~&~~! 
in -rr!~i• a lovely tune H well 
They always write &ood 
material and that ,hould brldae 
the &•P between ·• Muaadlu
sells " and now 

1MAX BYGRAVES: ;'You're 
My Everythlna .. (Pye) 

It's got to be Engelbeu oh 
~:::1b!r1: ·it•S n~'ax

1h
i8y~~avn~l 

Could I hear the first couple 
of bars again? Just what t sus
pected-they would never allow 
a drummer to come in early 
~kc~rd~hat on an Engelbert 

This sounds hkc a hit to me 
I t would be beautiful If this wU 
d'?ne by. the Bonzos _ Just 
shghtly imperfect. It would be 
great If they did a bl& switch 
an~ did this kmd of Sluff 
seriously. 

• start If rou ·re 101n1 to pro
duct: a record, y01.o've got to• 
It properly. 

It's obviously her ftnt recd 
and her voice is I bn fNllla. 
I couldn't reall) undene.mlll 
what the sons was 1bou1 DIii 
she write it hl'rselt' Is It YollO 
Ono? Who IS 11' Oh. nol 

PERRY • KINGSllY: •-no 
Savers " froa * LP 

• KafeldN<oplc -Electronic Pop Mdle Of 'Illa 
Fuhon," (V-- S1IIL •->-

I kne-w the Chil)lllllllb .... 
do an inatrumental one ; 
It's deflnuel Chipmunk • 
h's not realry mulic at Ill 
I don't hka it too nn.dl • I 
come from tl\t paruoJd ...... 
lion 

Al ,oon u I hrMr thll I 
or chuJ,e. Tllffe ta 1 .... :::.~ c==-=Yli~ lal 
WH.hOul lnatrumf'ftt,. 

ne'!:r
11 ;.'-."'J.'';:i. ~ tt 

~"C'':L ~...,, ...................... 
IDMl .......... allc,NI' =ry •fllll 1ettl111 ill OIi 

Thlolol..,•-c-ea·t..,_•,.._.•-



ys kept in 
but I was 

I time •bouc 
b do •· 

1c1ty mate 
the Isley 
the fi rst 

mplo), Jirn1 
was right, 
. so rnany 

ped to re,. 
to Joi n 1 
them so 

e mosuy 
call R&B 

iste:ning to 
but that 

necessarily 
ery night.'' 
he was on 

packmg B. 
ke, SoJo-

~ Jackson 
I asked 

he had 
le a nd the 
ke lke and 

Richard 
'1ers and 
· hters 

E 
not to get 
together," 

unchari
e was too 
t seem to 
dy 

pTOM 
do 

ord, 
b le 
nd 

Did 
kO 

the Blue Flames - not 
, xactly onginal , was it?" 

In th" summer or 1966, 
Jim• was playing in the 
Village when Chas Chan
dler, the former ba'is
,tu1tarist with the Animals 
ht ard him and persuaded 
him to come to Britain 
\\here he was to achieve his 
fi rst real taste of success. 

" 1 had no doubts about 
coming to England," says 
Jimi. " I'd never been before 
and thought I'd take a look, 
and I didn't feel I was 
ready to play all over the 
States." 

In England, J1mi selected 
Noel Redding and Mitch 
Mitchell as the other 
members of his Experience 
- a team which has 
survived three years and 
extensive touring in both 
Britain and America. 

The Fxperience's fi rst 
ma jor tour in the States 
was with the Monkees and 
led to loud protests from 
the Daughters or The 
American Revolution who 
were. offended by what they 
considered the sexual over
}~~~n~~1.J1mi's stage per-

" The show d1dn·1 seem 
very bad to me - or to the 
kids who came to hear us " 
Jimi defended himsei'r 
" Anyway we are the Ameri: 
can Revolution and we 
don't have anybody with us 
who thinks that way. 

"Those same people were 
even trying to stop Joan 
Baez from singing in some 
stadiums. In any case, all 
~hat complaining they do 
Just makes more publicity 
for the 1:eople they say they 
are against." 

" It's hard to detect 
infl!-lences in Jimi's playing 
~~l~~d~~l.me, sounds totally 

COPY 
It's a curious fact tnat 

while Jimi has been in the 
States the MM has received 
many letters from rans who 
seemed to regard him as an 
English institution and felt 
that his absence al most 
amounted to treason. 

" They must remember 
we have to play other 
places,"' comments Jimi. "I 
d ig England and when we 
do play here it is a big 
th int for us. But people 

:r~~"~ ~:~/ i::i l~~~•s if we 

"When I first started J 
liked anything from B. B. 
King to Muddy Waters and 
Bach to Eddie Cochran," he 
told me. "But I didn't try 
to copy anybody. Those 
were just the people that 

~;eo:ne t~~~g f~~~~ihe~~ get 
"Then, just before I 

came to England I was 
digging a lot of the things 
Bob Dylan was doing. 
When I first heard him I 
thought • You must admire 
that guy fo r having that 
much nerve to sing so out 
of key.' But then I listened 
to the wo rds. 

JfMI . 
tf 3-D! 

" l'd li ke to settle some
place eventua lly, but I hke 
to see a s many places as l 
can and play in a s many 
atmospheres as l can.'' 

" My own thing is jn my 
head. I hea r sounds and if I 
don't get them together 
nobody else will .'" 

Excuse me 
haven't I seen 
you with .. . 

(! 
The Who Joe E Young The Episode 
Jimi Hendrix and the Tonics The Entire 
Experience The Neat Change Sioux Nation 
The Herd The Plastic Penny Fairport 
The Gass Wainwrights Convention 
Dave Dee Dozey Beaky Gentlemen The Floor 
Mick and Titch The Action The Spectrum 
Chris Lamb and Ainsley Dunbar The Eclection 
the Universals Retaliation The Factory 
Chris Farlowe and the The Glass Menagerie Pure Medecine 
Thunderbirds Blue Cheer The Bonzo Dog 
The Status Quo The Kult Doo Dah Band 

Sound City Power Amps 
the irresistable equipment. 
::::;~~!o,c:: :::ler SOUND C ITV 
power a nd sound of 

MELODY MAKER, February 22, J969---l"qe 17 

Introducing 
GE_ORGE HAYMAN drums •• 

Dallas Arb,ter Ltd 
10 -18 C\,fton Street: 
London E.C 2 England 
01-247 9981 

. . . with 

vi bra sonic 
shel ls 

designed 

and 

manu f actu reu 

by drummers 

for the 
world's 

leading 

percu3sionis ts. 

PUASE SEND IROCHUllES OF ITEMS TICKED 

c:::J SOUND CITY AMPLIFICATION 
0 GEORGE HAYMAN DRUMS 

Nome 

Addre.s .....• ... .... .. .. . .•..••.•••••. 
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I 
I 
I 
I 
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Gordon 
and Dud 
dispel 
the myths 

DUDUY MOOlt [ TtllO. Fon '°'"· 120-Plus Opt,00o1 Mog,( 
E..:ploc:hng Codef'\ce; Love Song 

Fa:on ot~hr',~°f.';:'Lwtc~::i:.:i ~,one•. Rornon1t<: Nor.on, Folk 
Song -"molgom, Nur1Cf'y Tune 
Hymn iO•cu SKL1.,16 !. ' 

M"r• lpno), Jeff Clyr1, 
ibo11I, Chris Koran ldr\l 

GORDO N HCK r•10 : " Gyro
scope." GyroKooe , Clusll'rs; 
Su,tf:' No I, Miss T Fy,ng 
5-l"ICl"nly, -"nd St,/1 She h W,th 
Ml'ee~)l~i':~;;,:c.;:,!' lt>oi.,, 
T•"Y 0:d•r fdr~) ' 

T WO_ r_e....-ardm(i: albums fro m 
Bnllsh. piano-led tnos 

Th" Dudley Moore will 
com~ as somethmi of • sur-

!r~~e h~~e ~r~rt~·~tou~h~~i 

t .,. . ' ' - -,. 

him as a chamung, swinging, 
adep_t hut hardly very origi nal 
p1an1s1 Gone are the Gar. 
nt-risms and Peterson licks 
~nd on a set or his own, very 
interesting, themes he shows 
an . unex~cted originality as 
an 1mprov1sor. 

COLEMAN HAWKINS: from sta rt to fi nish t he mood is lush 

It is still highly sophisti• 
cated music hut it reveals an 
emotional range 1, for one, 
never _suspe-cted he possessed 
as a J• u.man. In Clyne and 
Karan, or course, he has one 
of the most dependable sup
portmg casts 1n British jazz 
and both force you to li sten 
to them without ever hogging 
the limelight away from 
Dudle-y 

Gordon Beck 1s another 
pianisl who tends to be under
rated for quite th e opposite 
reason to Dudley-he and hi s 
music are inuovert whereas 
Dud's 1s extrovert. Tr there 
was ~ver any doubt about 
Beck's talent as a jazzman 
1t must he dispelled by this 
set 

Muc-h or the mus ic 1s ex"-., .J., ... ,n~l y complex. yet I never 

find it difficult to listen to 

~bfe.•n~h:n~~f~s ~i~~ eant!g~i 
the trio is that it is a t rio, 
not Just piano with backing. 
Clyne and Ox ley have just as 
important roles to play as 
Beck and the whole is greater 
than the sum or three parts. 

While rew would deny that 
Clyne is now in world c lass 

h!da m"c:r~
5 

th':Ke~1s
0
!~te h~r 

detractors . I find it difficult 
to understand - listening to, 
and talking to, him has tauJht 
me a. Jot about how to enJoy 

raz1re8lndpoftl~;ve~r fi~~da~;: 

~;~;~inj1•s°bJ~~i~;~ 'gn u~r; 

~f!/~n~re:Ji~~h~ ~i~a~~n~~ 
,:1 ng to convey a completely 
different one 

This is Mo rgan Records' 
lint ja:r.z album and I hope 
the rest are as ~ood.-B.D. 

COLEMAN 
HAWKINS 

COLEMAN HAWKINS : " Th• 
Howk And The Hur1t..,.'' EO$y 
Wolker (o) ; Troumerel, All Th• 
Time lo); Lozy Butterfly; Not 
Quite Right (o); Pebbles (oJ ; 
I Knew Dono fa); lulloby, 
Howk Tollt ; Mosty Morning; 
Lon.I r Tenor. Wh,spe, To Me 
lo) !A~ of Hurt, ZAHM 174 ). 

Ho..,kln• (lnr) w,tt, or<:hest,o 
condu<:led by Fronk Hu nter 
orid Ho nk J. Jones (pnol, 
George Du...f,rier (bossl. Jim mie 
Cn1wford (drs) or on fo) -
Dick Hymor1 (pno), MIi t Hin
ton (boss), 0511:' Johr11on td,s) 
Probob!v 1965 

H ~:~:1N!or~as or~~~::: 
on records. almost always 

with distinction. An earlier 
example or Hawk-with-strings 
was Capitol's "The Gilded 
Hawk," and people who liked 
that silken setting for the 
g reat tenorman should derive 
pleasure from this. Hard-and• 
fa.st jaz.z buffs may be advised 

to f~! start to fi nish the 
mood is lu sh, soft and warm 
as Hawkins states the themes 
a.nd noodles around them 

wi~~~i:; t~i~:in\a~ee~een de-
signed to fit the adiective 
"caressing." Though Hawk 
is a willing party to the collu
sion he cannot help producing 
quality music as he fondles 
s uch melodies a.s "Whisper 
To Me." his own " Lonely 
Tenor," " Hawk Talk " and 
"Uzy Butterfly," and_ " Not 
Quite Right " - a particularly 
luscious track 

It's true that t he s trings 
are a dollop too treacly for 

REVIEWERS : 

BOB OAWBARN 

BOB HOUSTON 

JACK HUTTON 

MAX JONES 

my palate. and that the com
bination or woodwind. tremu
lous fiddles and Brahms' 
·• Lullaby " possesi.u the emo. 
tional kick or a cri de coeur 
from Peyton Place 

no~ ~~l a~t;:~g:n:a1~t
1i~~ ~rJ 

man generate his natur_al 
stomping atmosphere th Is 
cou ld have been lightly recom
mended to jazz lovers. 

As thmgs are, the rhythm 
departments get next to no 
chance, the spiMt is subdued, 
low-key, and the tempo is 
held hack to slow or s low 
medium . It doesn't mauer 
which section is on duty. 

Even the numbers are short 
---as th ough somebody had 
said· !et's not make an)·thing 
too d ifficult, Frank-and the 
whole a lbum lasts only a hUle 
over half an hour. But of 
rourse Hawk puffs a Int or 
t one and beauty 1n10 t he 
material - M.J. 

Dedication over the airwaves 

McQUATER 
nicest moments 

" RETROSPECT." Billy Mun n 
I, Th• J o n Club All Stot5 : 
Jou Club Stomp; I Wish I 
Could Shimmy like Mt S,sler 
Kote, Forewelt Blu•s (o) 
Johnny Donkw,r t h So•en : r 
Heor Mi.me; The Shder lb) 
Alex Wehh Bond : Shiny Slo,:;k, 
,ngs fc) Alu Welsh-Humphror 
Lytteltofl , Strulhng' Wilk Some 
Borbec::ue; W,ld Mon Blues \di 
Horry South 81g 8o nd : New• 
lyme Woltz ; Storm Wom,ng ,,, 

(o) - Billy M11 r1 n (pnol. 
Tommy McQuo t u (tptl, George 
Chishohn (tmb), Cliff Tow r1 -
Wl1"nd (ell), Jl rn rny Skidmoro 
ftnrJ. Joe Mvdek (boss), 
Georg~ Fiu,tor1• fdrsl 

(b) - Johnny Doflkw ort h 
!olto), Eddie Bklh (tpt) , Keith 
Christie ftmb), Don Rende ll 
(tr,r), l ill La S.ge (vibes, pno), 
[ ric Dowsor1 (boss), Tony Klr1 -
HY ldn.J. 

k) - Air.a Wehh (fpll, Roy 
Wllllo ms ftmb), Johr1 l ome• 

lbori, tit), Al Goy (lnrJ, Fred 

~=:' R(:~:tx1::, ~:::~s ~~~/: 
ing1 ldrsl 

fd) - os ,<:) plus Hu rnph
rer Lytt elton ltpll 

Id) - Greg Bowen, Derck 
Wo tklr11, Ion Horme , , Tony 
FIJCher, Ho"k Show ltptsl; Keith 
Christi•, Brion Pcrnn, Cklrrie 
Bolnn, Cliff Hordl• ltmbsl, 
Alor1 llran,combc-, Tony Coe, 

i rcbkby M~;:.rs~y. RHno~~y SKf!~ 
(bori), Gordor1 Beck (pr,o), Phll 
llotcs !boss), lill [ ydu fdr~I 

•r H1;1 i5v::!tiltrd ~~r~~~: 
Club" and while it won't be 
everybody's idea or their 
favourite broadcast jazz from 
that time, it does give a 
pretty good idea of the sort 
or music booked by dedicated 
producers over the yea rs -

often in the (pee of apathy 
and opposition from their 
superiors. 

Ja zz. Club has had more 
than it's fair share of criticism 
over the year11 from Jazz fans 
whose frustration really 
stemmed from the way they 
were ignored outside these 
special ised proirammcs. But 
many producers of the show 
-notably Terry Henebery and 
Bryant Marriott in recent 
times-deserve full praise for 
encouraging experiments on 
the show, like U,e number or 
big bands aired over the past 
rew years who didn't ex ist 
outside the rehearsal rooms 
and the Jazz Club studio. 

These particular perform
ances were presumably re
created for the purpose of this 

IMPACT SIX-CHANNEL MIXER 
WITH HAMMOND REVERS 75 

gas. 

For further details of this unit and the fu ll Impact range write to : 

PAN MUSICAL {WHOLESALE} LTD. 
33/37 WARDOUR STREET, W.1 

FRANKFURT TRADE FAIR, Stand 220a, HALL 11 

albu,n. Ir no t, tile Munn All 
Stars have wom remarkably 

;:~~ wl~h r~;:r ~c:~~~fm 0 ~x,!t 
pa rucularly, McQuater con
tribute some or the nicest 
momenl s on the record. I'd 
lorgotto>n just what an ex
citing traditional trumpeter 
McQuater could he. And I 
hope Pete Townshend enjoys 
hearing his dad back on disc. 
And ditto Alan Skidmore. 

It 's surprismi; how tame 
the bop arrangements or the 
Dankworth Seven sound to
day - it would be hard to 
imagine them upsetting a 
meeti ng or the Leamington 
Spa Darby And Joan Cl ub. 
Jt's smooth, sophisticated ju.z 
with pleasant, ra t he r than in
spired, solo work. Only Ren
dell sounds a little uneasy a t 
havi ng to pu t the clock back. 

W~l:hhir~an~toi~ int,-:e;~ 
1
! m~I: 

band Bu ie kick witi, nice 
playing a ll round and some 
s uperb Will iams trombone. 
Humph takes over from Alex 
for "Struttin'" and " Wild 
Man " and sounds as though 
he wu thorouxhl v enjoying 
the ex perience 

The South Big Band s hows 
a ni ce s pirit of aggression, 
good sect ion playing and ex
cellent snlos from s uch as 
Bransoor.tbe, Ha}es, Scott and 
Beck-B.O. 

WES 
MONTGOMERY 

•• A ,oRTRA IT Of WlS 
MONrGOMlaT.- f ~~! 
TogethN8oc1r. To ''e:k. F(U 
~l'Sto. MontOOffll'rVlond Funk, 

~':!,,:::_.,Lovl:' 'f~~ b ;~J 
Ll~~~l~l[ji WES MOMTGOM 
fRY ,. 8esomc:' Mucho, De-orly 
Beldved, Do~ Of W•~ And 
Ro.es· The Trock Boo. Cor'lo 

t:;i:~S\,n~, t 1f'or p~t!Ov~ 
Sake IRh-enlde 67JOO.t 

J T'p~af~~gJ: :~ rit!::cgu~~e~=~ 
tions Just why Wes Mont
gomery was rated so hi,1thly. 
No recording ever qu11e caught 
the foll in-person impact or 
his sound, not his breat~tak· 
ing, if unorthodox. technu:iue 

These two albums certainly 
give some mdication or his 
huge talenu:, but t~ere wes 
so much more to his music 
than the pretty pauerns he 
weaves throughout so much of 
them. 

VARIETY 
The Liberty set h~s Wes , in 

a variety or settmgs with 
brothers Buddy (pno) and 
Monk (bass) constant on all 
but "Get-Together ·• which 
reatures a Jon Hendricks 
vocal. There 4re nice string 
and brass arrangements by 
Gerald Wilson .ind the added 
attraction of the odd solo 
from such as Harold Land 
~!~[~. and Fredd ie Hubbard 

PLEASANT 
It may not reveal the true 

greatness o r Montgomery, hut 
it ranks among the t)esl all
round o;ets he made 

The Riverside wns orifl;mally 
released under the ti tl e ·• Boss 
Guitar" and has much plea
sant, reflective 1i;uitar 1n a 
quartet ~etti na. Thf're '"'• how
ever, rather loo much o ( Mel 
Rhyne's rather dull or.can for 
my ta.stes -B.D. 

MULLIGAN/ 
MONK 

TM[LONIOUS MONK-GER•Y 
MULLIGAN : H Mufli,e11 MMh 
Monli ." 'Round M,dntgt,t 
Rhy!h,Tt o nu'IQ. 5-, And 
Lovely, De<ick-ly, Stro,ohl. No 
Chaser; I Meot'I Lou {Rt-re"'de 
61J 011). 

M11lli9on lbor1), M.,..k lpnol, 
Wilbur Wore tt>osst, She"
Wibor1 (drsi New York, Aug-41 
12 and 13, 1957 

A MONG the extravapnt 
claims on the- sleeve or 

this album are "This ,s one of 
those once-m-a-hfelime mttt• 
ings of the giants . . .. "a 
rare meeting of major fa~ts 
and maJor figures of Ja7.7 ... 
"a significant_ document. a 
piece of 1az7 .h,story."' 

The best thing for the buyer 
to do is to ignore the note 

~~a~~!et::~- n~t~ir ~~g~~fi~~1. 
brilliant, or had. In fact, after 
repeated plays, they a re 
guaranteed to _ relax you 
before turnini 1n for the 
ni,i:hL 

~tr~i~~~~;;ard, i!~~r~n!ith a
1
1~ 

the ends neatly tied He uses 
the baritone rrom top to 
bottom and tus Imes are 
always definite and melodic 

Monk 1s trem•ndous, H 
usual Like Ellmgton, he has 
an intensely personal s tyle 
and a "freakish " musical 
outlook which is always 
interes1ing. His feeds behrnd 

;1:l~~gan 0 ~re ~~~~:,~~. (t!S~~ 
Cha<i~r " ) a nd his urban sCII0 
fli.R;hf s are models of 1n 
ventiveness. 

Drummer Wilson a.ltd __.. 
,st Warr pro.,. ..,..... 
ade-qua.tr support. A rw-,iuui, 
well worth an,u1rln1 If you 
m1uN.t 1t hefon: - I.H. 

ZOOM REVERB UNIT 
MAINS MODEL £22.11.5. Model Z.EJ.M 
BATTERY MODEL £19.19.0 . Model Z.E.1. 

Two of mooy "add-on" o mp/ificohon aids from ; 

HORNBY SKEWES 
* ZONK FUU AND EFFECTS PEDALS * * TREBLE AND BASS BOOSTER UNITS * * PIANO AND ACCORDION MICROPHONES * 

* MICROPHONE MIXER UNITS *CONNECTOtt LEADS'* 

FROM All GOCD MUSIC SHOPS 

JOHN HORNBY SKEWES & Co. Ltd. 
SALEM HOUSE, GAIFOIITH, Nt. LIBIS 

FIAtlCRIRT TIADI FAIi. Staid 327, IIAU. 11 
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George 
Mitchell 
is alive 
and well and 
I STARTED music real 
young m Louisville, where 
I was born. I started with 
a. young fellow next door 
his father played clarinei 
and taught him trumpet. He 
would get out in the yard 
!Jlowmg his horn und he 
would let me blow and I 
s tarted from that 

My mother bnught me a 
t'oorn at a llt. tond hand slore 
fl r ahout a dollar and a hair 
and from that I started i 
went to the Catholic school 
St Augustin:c-•5 School there: 
and thev had a ban1. I got ,n 
vo lvec! in that I must have 
t,cen around ten or twelve 
years old pretty earlv I 
!1.larted 

At that time we were play
mg oooular rrusic from the 
piano scores, we had a lot of 
those, piano scores, you know? 
And I learned to read that 
way. over to school 

This hoy wh(l had the trum • 
pel. his lathe~ started me 
That"s how I started learning 
- he gave me lessom; I think 
1t was te-n cents, fifteen c~nts. 
rnmething like that, and ,r I 
didn't hav~ anvthing, why 
he'd show me anywdv, take 
me along 

I learned the sea le and I 
-.tarted to reld and then I 
~tarted karning those piano 
scores and the oooular songs 
I couldn't ola\' alon11, with the 
piano on that trumoet bet.-ause 
l( W"ll"s a tone hi~h and J had 
10 learn tr.mspositi')n 

So I learned that llnd I JUSl 
learned to pl.1y those piano 
copies and I sUrted playmg 
the popular songs, likt one I 
can remember was " Beautiful 
Doll," and most or the ones 
that come up I tried to keep 
up 

So that's how I got started 
and then they l)Ut me in the 
old St Augustine's' church 
there, the schoo l band I 
]Earned how to play over there 
with th~ band music r. nd there 
was ~ fellow In there played 
baritone, he directed the band 
He had an orchestra. too, and 
th ey used to entertain just 
friends and members of lhe 

CEORCE MITCHELL {lelt) was 
a s hooting star th a t hashed 
brieny over the world of re
corded ,Jan: in the 1'20s, record• 
Ing with J e lly Roll Morton , 
Johnny Dodds and Kid Dry In 
Chlciigo before tho Depression 
deprived hln1 of a lh•elihood 1n 
music Since then he worked 
for a local bank as a messeng,r 
and he has novor picked up hi , 
horn, u1cepl for • f•w practice 
SHs ions iibout 15 yl'ars ago. 

Cha rles Edward Smith once 
wrote or him : " H• plays I" an 
wncomplicated manner that Is 
sl mple without monotony. Hi<!; 
unu1ual tone, mouldl!d lo o 
bouyii"t swing, complement 
Johnny's wailing clarfnl!t and 
Ory's grwrr tailgate." 

When I went with Chicago 

church and little clubs, you 
know, they'd ,;ct little gather
ings and have little parties 

=~~rba~~i~e ~ned ~~ah~d p~:
0
~~ 

m his orchestra. 
From that the band in town 

was doing pretty well, play
ing and getting, in the sum
mer, jobs like the fairs and 
the different Lodges would 
have parades, why I'd get in 
them 

1 hey plaved through t.he 
summer, fairs and cntertam
ment1 like that down round 
through the uate of Ke ntucky 
and I worked in the orches tra 
with him unti l, in 1916 or 17 
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jazz expe rt John Stolnl!I' to the 
neal lltllc hou,o where Mltchell 
llvu In retirement with his 
second wife, watching colour 
telavh;lon i!nd otcaslonally play
ing over h, , old rocords, I found 
a spr11,1y IIUla man in the las t 
months of his sevl!nlif' lh year, 
modl'Sl In his own account of 
his occomplishmenlS, quick to 
r eca ll the namH of rorgott,n 
Jau,nen, whose only regret 11 
that ho didn't h avo mor, lime 
to perlect his techn ique In the 
da,, when he was n music1iln 

He confessed a n 1nablhty to 
Improvise like his Idol, Joe 
Oliver, and told m1 th a t J e lly 
u sed to write out the solos for 
mu11clans who couldn't lmpro• 
vise. Wh1n I Hked him Jr hi! 
had ployed from a written solo, 

I think it was, I left Louisville 
and went down south to Join 
a minstrel !.,and 

There was n boy friend cf 
mine, he was a drummer, and 
he'd been on ont: of those out
fits before. So I joined one of 
those bands, the ftrst one was 
Rabbit's Foot, and ufter I was 
out there I went to another 
one ca lled A G. Allen, both 
well -known down south 

an!h~te:'a?a~d 1r~:u:~~ ';;~~k 
f.ace comeduins thnt they us1d 
n lot of Some or them would 
u~ things of tM tvoe of Bert 
Willl ams, those old f.ongs. ycu 
know, like that, anod popular 
mu,;ic, things that were popu
lar al that liml'. 

Th'!11~{11~~s sc:L tt~~ b:ann~s~ 
were very good. They would 
give 3 concert up in the 
square every evening and they 
would play some pretty nice 
music, overtures, that sort of 
thing Th1tt's wheTe you round 
the best, .&t least I thought: 
the best that time were in 
those shows, the minstrel and 
circus bands. 

1 didn't stay there very 
long. I was down about a 

r.o?3r or more, a little over, it's 
ess than two ',ears. Then I 

come back to Ken tucky and 
shortly after thnt I came to 
Chicago. that W.'.l.S in 1919-
1920 and I heen here ever 
since. 

Well , Chicago, 1 nev~ r seen 
anything like it when l come 
here and heard Joe Oliver and 
his bunch I never heard 
nothing like that . And Johnny 
Dodds! We'd heard some guys 
~:Werejfzz, but 1his was 

Oh boy! Ther~ was more of, 
I don't know how to out it, 
a rhythm. I don't know what 
it was, the music was just like 
it could take you :1nd carry 
you round the rhythm And 
the way those guys could 
harmonise. 

This friend of mine, Bobby 
Williams, that came to Chica
ao. He came her o? with John 
Wickcliff and he wrote to me 
and mentioned to m:? about a 
job he thoughl I'd like here. 
Because it was oretty nice up 
here and there was something 
going on up here . He thought 
I'd be able to get in so I 
come up. 

ha laugh!!d •nd s hook his hUd 
His car11u1r J, r•ally a mlnla• 

1ure history or the Jau or hi s 
times - s tarting In a church 
sc hool band, playing In a m in• 
str,1 I-how whos1 s tar at on, 
tlrne was the claulc blues 

~•:,~~o Ma
11
nd R:::;r,;g ~~m~~:a:. 

la nd the Royal C.;arde n 11nd 
m11lc(ng occasional records tor 
extra dough . His last music 
wa, playing in a Covernment• 
s ponsOrl!d " Project " band 
during th, Depression . 

Not really a star, certalnly 
not In h is own esllmat,, but no 
doubt typlul of the dOHns or 
oth er namelus musician~ who 
never ev,n mad o II on record 
but who made Chicago the 
centfl! or Jan ror a rew brier 
ycars.-KARL DALLAS. 

thing together Some guy'd 
come in and olav something 
they didn'l know and they 
cou ld play. 

But I cou ld nev~r do as 
well as I'd like tc do, you 
know, hut I alw:iys tried to. 
Uut then too one of my hand1-
c:aps was I got o;tartt:d en 
the instrument, I L"Uuldn't 
handle the instrument like I 
i,,hOtJld, that's one t.f th e 
things that bothead mt> 

And I tried to ch.nnac my 
styk, vou know what Jt was, 
I had 100 narrow a ran,~ 
~lddle register I could do 
fairly well , nice . but 1 
could n't make C. I coul•J never 
be depended on on hitting C. 
H I could have had a range 
widr enoue,h on the trumpet 
to be d;:pendoble on C, vou 
know, abovt' the s taff, whv I 
think I would have done prett y 
well. 

But that Joe, and thi s other, 
Freddie Keppard, he was good 
too. and another txw pla yed 
with Fhitcher Henderson, he 
was from Louisiana, he was 
good at that too, Tommy Lad• 
nier. Joe OllvCT was my 
favourite, though 

I can't remember Joe and 
Ladrler worl,.ing to;eetl~r Be
fore Louis cam<:, Jot didn't 
have a second trumoet, that is 
when I wM in there I left 
and went to Milwaukee some
where and stay.?d for about a 
year and when I came back 
he had Louis He told me 
about how he tried to get n 
hold of ms? and he ~01 Louis , 
so Louis ctime up 

And he and Louis they were 
the best team or that type of 
music that I'd say. 'Jlley wer ? 
very xood . I never riid ploy 
with Joe. I liked his style. 
The J:UY had some ideas . He 
could do so many funny 
things. 

Louis wa& good too, but 
tht>ir style~ were a little. 
different, I don't know how I 

;~~Id ~t ~~mJe~~1~:d o~ s~h~~ 
best way I con 9ut It Is some
thin.: on the blues s lyle, you 
undtrstand what J'm trying to 
say? 

Lew Stone conducts while Nat Conell• solos_ at l~', 21st 
anniYcrsary celebration as a ibandleader 1n 1954. 

LEW STONE, on e 
or the most 
ram o us band
leaders or the 
Thirties, died fol
lowing a heart 
attack, at Queen 
Mary's Hospital, 
Rochampton, on 
Thursday of last 
week He was 70. 

'Golden 
Age man' 

Lntterly. as head 
or Lew Stone En
terprii.es, Lew had 
been supplying 
bands and cabaret 
artist~ to many big at 
firms, among them 
BMC a nd David 

Lew dies 
70 

Brown, but he had 

~~5s~ r~J~htt:ro:~~ band . 
A close friend, Kenith 

!~~~• wTt~ if:~~lcerProcfuhc~ 
tioos, uid: " We are planning 

~~ pr~~n~1• a ~~{er in t1.f!:l 
Moonlfahc On The H~way 

~~~~!chm~~''!,,Q, 'g! uNd~ 
"Thi! play ls about a man 

who 1s obsessed hv Al 
Bow\ly.' 

Al Bowlly is, of course, the 
vocalist who became famous 
with both Roy Fox and Lew 
Stone during th e era that hns 
become known as the Golden 
Age of British dance music 

It was this periOd that was 
dominated by such leaders as 
Lew Stone, Ambrose, Roy Fox 
and Harry Roy, 

Their regular weekly brond
casts won an immense 
audience, which also turned 
out in thousands when they 
went on Varie!y hall and 
dance hall tours. 

Born in London, Lew Stone 
was intended by his father 
to be a cabinet maker, but 
he ran away from home and 
joined a concert party . 

Later, he played piano in 
a Leicester Square night 
club, then joined Bert Ralton's 
band as pianist and arranger. 

In the latter capacity, he 
~rote for many famous bands, 
mcludmg Ambrose. 

He next Joined Roy Fox 
and within two or thrl!e 
months was appointed musical 
director of the bo.nd when Roy 
Fox became ill. 

It was with this band that 
Lew broadcast regularly from 
the Monseigneur Restaurant 
in Paccldilly, London and 
really made his name. ' 

Anil.!:,1eleft11r;d g~t ~~e f:uf: 
th~n returned to the Mon~ 
seigneur In April, 1934 

Many famous musicians 
passed through the ranks of 
the Lew Stone Orchestra 

They included lead altoist 
Joe . Crossman, tenorist Don 
Barriga, trumpeter-vocalist and 

later handleader Nat Gcmella, 
trombonist-vocalist Joe Ferrie, 
trombonist Lew Davis, pianist. 
Stanley Black and Mania 
Liter, guitarist Albert Harris, t::r. Tir{" w::::,:0:.::0:.' 

Brflls'l "crooner•· of Ill• prt• 
war years 

ThouJ(h primarily a dann 
band, Lew Stone did much to 
popularise h i& and sn,1.ll, hond 
JaU. 

He featu red 1uch Cua Luma 
specialiti es as " Blue Jan" 
and " While Jazz," and also 
featured Nat Gone\111'1 Geor
gians as a "hand within a 
band .. 

Nat Gonella said th1<1 week 
•• Lew was a fine guy tu work 
with He was very Lhorouah 
and very exacting as an 
arranger 

" He knew what he wanted, 
but l don't think we ever 
had a row" 

Adds Joe Crossman " I 
took the whole or Lew', band 
rrom the Cafe De Paris lnto 
a Jack Hylton show called 
Youth At The Helm . Lew had 
put me in charge 

"Only recenUy up North at 
a Keighley Festival 900 people 
turned up to see Lew, Nat 
Gonella, Tiny Winters and me 
do some of our old numben, 
like ' Little Nell.' 

.. Lew was a fine arranKer 
and a wonderful person to 
work with 

" He had some tremendous 
talent m his b11nd; even the 
Americans talked about his 
sax section." 

Quite apart from his 
musicianship, th( most en&a,t
ing qualltles about Lew Stone 
were hi::i Innate modesty and 
kindness 

of .. :~~ c:; ~f~dn~:;e t~~~ 
bul1vin&," he once said 

He will be mourned by 
many, nol least of whom are 
the men who were so clonly 
and rewardingly hnked with 
horn 

LAURIE HENSHAW 
J finally got going round 

here. I didn't get the Joh that 
he thought I'd get, but I 
stayed round her!" for I couple 
or weeks 

He olaved with a lot of 
fcehn,: and Louis had a Aood 
style but he could move about 
a little mere th3n Joe. But 
1.hev w~re. both ~ood . But J~ 
waS my idol. You know It's 

~g~g b:~out:ttog~~ td~:;·~l~i:.~ rr======e~E~=P=R==e=c==1=s=e==!====-. 
have enouRh equiomen1 to re• 
cord him He WU ~OOd I 
really liked him . He was my 
favourite My first job, I believe il was 

right across from the old Sun
set where J1mmv Noone 
worked Well, I was there 
when It first onened with 
Arthur Sims, hr played violin 
and he had the hand at that 
time. I do remember at one 
time Slap Whitt- came in It 
was called the Ne!!t 31 that 
llmr 

I hadn't had much tiq~ri• 
encc working with the differ
ent itroups, only ovl'r to the 
church, you know . And then 
whtm I come here to Chicago 
thi'- Bobhy W11li•m!> and 
,;evenl o ther. , why, I gol 
along ,;o Y,tll and they p1rkc-d 
me into the hand, why, I JU~t 
,tot alon~ althoui;th tht pla~r1ng 
w.i!'. .i llttle dlffcrcnl 

Jlnhbv "'':I" 11 VPry gnnd 
h·JclLr -,nd lhtn ht· rould go 
off They could JU'4t dOJ(' up 
!hf' b(,ok and the)''d ~et 1ome. 
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GIL EVA NS is in th e 
odd position of being 
prai~ed Jnd damned for 
the s;:rnie rea son - his 
orchestration techn ique 

r host· 'o\-hn lik e him w a:i.: 
l'rnc.a l ahn ut complexities 
lr \,~1c1 ntz:-. tht beauty n l 
nt!> ·· b.Jc kdrnps " tO a 
sohm,l. ,incl h15 .,;ontnbut1ons 
to the, 111 -i-t-rv t'd a rt or ma~
injt lh,· la r1,:cr jau group 
rnor t 111tt-rest1ng 

Those who d islike him 
sa) that without a so lo ist 
of M1lt"s Davis' stature. t he 
music may ~ pretty bu t it 
I!. not really Jazz; that 1t 

lacks emotion (a cha rge 
oft 1:;n levell ed by puris ts 
against any larger . groups) ; 
and that t he music is far 
too complex_ and muddy to 
a !low true Jan 

PRAISE 

My personal praise or Evan s 
as a magnificem orchestrato r 
has always Leen tempered 
with reurva tions, a nd it is 
only re-cen tly t h.at I have been 
fo rced to a sttond opinion 
on Evans, a re-a pprai sal of 
his music a nd a reali !iation 
th at in hi s newer work he has 
become a true mas ter of hi11 
technique and is now usinR 
it towa rd di fferent ends 

Some t ime ago, m an 
attempt tn ,tel to xrips with 
my reservations abou t Evans 
abih t,es, I lis tened very 
quickly to his e nt ire output 
or compos it ion,1, 

I rea hse that this has not 
been hi5 majnr concern, as 
he ha5 a lways seemed more 
interes ted ,n orches trat1ni; 
other people's tu nes a nd / or 
re•shapmg them to mee t his 
ow n ends, than in w riting his 
nwn materia l 

But, a t lh e time, 1t seemed 
a ncin-arb1trarv way or study-

::::n~h~ fchhi~" ~!~c~~:r:~~~lo~~ 
a short period 

This chronolog1cal lis ting 
led to 1he curious juxtaposl
t lnn ;nR o r two s imilar pieces 

Su11kt-n Tn-.'t s urc- " f rom 
" Out n r t h ~ Cool " (lmpuJ,1, e), 
recorded Ja t e_o in J %0 a nd " El 
Torrador " fro m " The Jn 
dividuallsm or Gil Eva ns " 
(Jmpul5e). almost three years 
lalrr 

- Both are sh11rl and rela
tiv ely s ,mple. both feature 
Johnny Coles on trumpet and 
both have Spanish overtones 

But the thre t. year gap b 
or crucial importance in any 
evaluatjon of Evans 

In this time he "stayed 
away f rom music for two 
years " and , I think , became 
aware o f the major fa ult or 
hill previous wo rk; th e fa ult 
which-whether hi s critics 
rea lised it or not-was behind 
the put -do wn s and wh ich , s ub
conscious ly. was behind my 
reservalions 

the bassist-composer-arrange, whose 
groups were in at the birth of the 
British jass re naissance, continuer 

'Melody Maker's Second Opinion 
reties with a re-assessment of fellow 
compour-.arran1er Cil Enns. 

MASTERY 

Gil Eva ns Is a self-ta ught 
musicia n. hu t he has a chiev~ 
an unequa lled mastery o r the 
use ()f the jazz orchestra . Ad
milledly he usua lly uses an 
orchestra with n ut es. ho rn s, 
etc but he has a lways kept 
h1niself in the so rt o f en 
vironme-nl wh e- re this is 
feasible - fi r, t with Claude 
Thornhill . later in s tudio ses
sions wit h singe rs and then 
the u ries of atudio recordings 
for Miles and others. 

This mastery, ho wever, led 
lo an over-u5e o f th e tech• 
niques. It was as tho u.i,:h he 
had a bi~ hatl or idea~ and 
was d,ppmg m and pi ckin g 
them out too q uickly. th a t 
he had bttn carr ied awa y by 
t he resources ava ilable _ and 
wa., usine them wi thout g1v1ng 
them a chance to be de
veloped 

This fault th ough under
tandable, iS one that be

devi ls j az1. Ve rv few of the 
J)f'o p/e who develop tec h~1que 
ti) the utmos t fi nd a satJsfac
t" r) way of usin,r: it 

Th11 extremum ca n h t!' 
f11und 1n 1he, •• M' tle, Ahead " 
alt>um nri (. BS--1uprrb play 
'"' from Ua v1~ and ma,: mft -

nt 11r<. heo, tratil,n, but snmt· 
hat n.a~ h} ind kalt'1 d11sc11p1c 

1ft rt f· ~~( l 

In his work since 1963-
" Individualism " and " Guitar 
Forms " (Verve)--Evans seems 
to have gain ed control of his 
technique, and by doing so 
is expressing a much dt>eper 
emotion . 

Take the three albums that 
he and Miles did together
" Miles Ahead ," " Sketches Of 
Spain " and " Porgy and 
Bess ," all on CBS now. 

If one could separate the 
contributions of Evans and 
Da vis it would seem that 
without Evans it would still 
be good jazz. expressed by 
Miles Davis' emotions . 

But without Davis, It would 
only be good o rchestrati on
that the writinx does not con
tain the emotion inherent in 
a ployer of Mlles s tature. 

MAJOR 

This, 1 think , iso lates th e 
majo r problem o r the Jazz 
writer (let's exc.ept the tune 
writer and tht> Third Stream ers 
and c<incentnll e on those who 
t ry to enlarge on th e efforts 
of the solois t, those who try 
to make 1he whole grea tr r 
than the sum of ib parls) 

Their problem ts 10 add to 
the sv h, ist's co11trlbu11on, not 
merely to " clothr " 11 or 
ba( k it , but to mak t> him 

r~:iire~e~6n:xp;~:s:~· e~~ti~ 
of which he is perhaps un
aware at that time, but which 
is written into the composi
tion. 

Perhaps some inklings of 
this were shown by "Sae.ta" 
on the ·• Sketches or Spain " 
album-prior, of course, to 
the three-year gap. But it does 
show it in a somewhat literal 
way 

WORK 

However, it Is in his newer 
work , in particular " El 
Toreador" and " Lotus Land " 
(from " Guitar Forms") that 
it really flourishes 

Paradoxically, perhaps be
cau se the soloist s concerned 
are not as personal as Miles , 
one Is enabled to get away 
from pre-conceived thoughts 
about a great soloist and his 
sometimes too personal 
approach . 

" El Toreador" is three• 
and -a-half minut es of Johnny 
Co les soloing over a very 
qu iet but s trong orchestra
tion 

Thl" master~ of the 
orches trat ion 1s 1n the control 
and d evelor,m ent of orches tral 
ideas and tht: way 1t en
hances a dt'C PN £> motion. II 

fl~~it~~s ~d g~~!~ fthe~~~\ ~~ 
must be written, It has an 
Inherent freedom that could 
lead to change from perform
ance to performance. 

This deeper emotion has a 
s imilarity with Eastern music 
-a sense of space, of time
lessness as well as emptiness. 

~~:ea~,8 t~i~~:i:~e~~\=~~~~{~ 
races than ours, a sense of 
resignation and no hurry. 

CLIMAX 

"Lotus Land" is similar, 
and although it does slowly 
move to a climax, it is a 

~~~est~:ti~:lled he~~e. h!e! 

:~~f;'~~~e!:te~s~~e::~~1~:~J 
to make something more, to 
create an emotion rather than 
decorate It. 

As jazz is a young art, it is 
perhaps invidious to talk of 
ages and or old and young 
musicians, but it is an un• 
fortunate fact that-for what
ever reasons--most jazz musi
cians and writers die young 
or fade to comparative. some
times total, obscurity during 
their thirties and forties 

The number ol still creative 
musicians of 50 and older Is 
very few compared with other 
arts, 

Gil Evans is 56 and has, 
I believe, entered a new phase 
of development . He is in the 
years at which many artists 
1n other fields start doing 
th eir bes! work 

Given the signs of " El 
Toreador" and the current 
climate for jazz. Evans may 
end up jus tifying hi s praisers 
- although for a different 
reaMn-and openinJI, the ea r1; 
or hi s denigra to r!> 
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Man on a 
musical 
tight rope 

PEE WEE 
RUSSELL died 
on Saturday. 
He was 62. 

This was per
haps a bette r age 
tha n could rea
;ona bly have been 
expected a fte r h is 
nea r-fa ta l illness 
eighteen y ea r s 
a nd oceans o f 
Scotch ago, but 
somehow W'! had 
come to believe 
that th is fragil e 
ma n was indes
t r uct ib le. 

Only a few 
weeks ago his 
extraordinary dari
net playing was 
weaving Its consis
tently off-balance 
logic at President 
Nixon's inaugura• 
tion . It's hard to believe that 
it won't be happrnlng again. 

Pee Wee had a more formal 
musical training than his play• 
ing would have you believe. 
Some or it was at a military 
school, of all things : the 
school band must have been 
something else. 

He came from St Louis but 
made his first recordings in 
Chicago and conllnued to play 
with a number of Chicagoans 
during the Thirties so that he 

r.~~ t~,g~int~hne 
th

~m~iJt•~ 
label that never failed to make 
him cross. 

won him friendship from un
related comers. Ian Ure of 
Arsenal will be as saddened 
by this obituary as critic Jeff 
Atterton In New York 

In the last five years Pee 
Wee took to painting ab-

!~!i~m:;td ~fen~~~lfc'.a1to :~I~ 
leagues like Eddie Condon and 
Wild Bill Davison, bi• art 
work became fashionable and 
earned him much more than 
his music. 

I can see the point of their 
Incredulity. How could any
thing be worth more than 
what he played? 

SANDY BROWN 

PEE WEE RUSSELL hat ed to be 
ca lled ii o,.-ielilnd or Chicagoan 
clu lnett fst - even though he 
WilS ilHOci•ted with the 0,.-1, 
land giants of lh • u ntury -
• J.- , Teagil rdtn , Condon , 
ma n, Wild • ill Oav, n n on 
Span ier, Miff Molt , • ud Fret• 
numerous il lbums ilnd club 
dales 

H• took e ,:I on hlm1t1 1r s jmply 
as a Jan m4,1slcliln who pl • yed 
unusu il l c larin e t - il nd thoH 
strilnge, sensitive , bre•thy 
sound s that Tnued forth e ith e r 
left llstener1 complete ly lnd 1r
ferent or sent them Into 
ecst,ule , of de light 

In the ecstasy category •r• ii 
group or Dundonlan1 l f'lcluding 
Arsenal 's l•n Ure. sports 
writer IC•n Gallacher, drummer 
Gordon Sneddon , MM cartoon ist 
J immy Thomson and myH U I 
got lo kr ow Pet Wee rillrly 

~ 0e~!,.':• a !.huosl~a~P•~~e:~ 
wludt he was present In • erllf'I. 
P'aris, New York, London and 
M• nch erter. 

Every lime I hu,rd him he 
Wils brllllilnl, different, warm 
and e.-prenlve almost to the 
point or pain. Once at the 
P'arl1 Alhambra, on " The Vary 
Thought or You," he had • ruce 
Turner and me on tha brink of 
tears •s he poured himself 
thro1411h the clarinet, stooping 
ilnd 1wooplo9 and contorting 
his road milo of a fac, as 
though h• WilS on • rack . 

Off stage "•• Wei was a com• 
pie.- character. E•cruciatlngly 
sh:,. ha Htmed to find release 
through alcohol while protesting 
he was ftn the wagon . Some 
Wagon! 

In recent years he acquired 
~n,iderable fame and some 
fortune 11 a palf'lter of ab
Slfllcts Which he signed slmply -
" "•• Wee." Since his devoted 
•lh Mary died two years ago 
,Oee Wee had not been In good 
s hape thouqh he work•d rlqht 
IIP to his deat.. - .JACK 

I don't blame him: his style 
was wholly individual, time
less. and separate from any 

tra,~lti::~ so completely his r-------------------
own invention that, In a 
curious way, he was able to 
avoid clashing in any com

HUTTON . 

pany. 
He was as comfortable 

~1~hinia~h!ft~~~nm:s~im! 
any of Eddie Condon's Nick
sieland assemblies. 

Apart from the direct appeal 
of his prodigiously eccentric 
melodic gifts-and his popu
larity was increasing towards 
the end of his career as the 
jau polls show-his method 
had a special attraction for 
musicians 

JUMBLE 

co~~~lsfttfist;~r~g fu~d~he~ 
was its consummate escapo
logy: the feeling that he 

~~~lddn~~i0:
55

~~1o/i~l J~:b1~! 
he got himself into. He al\\-ays 
did, of course 

A s good an example as any 
is the 19-10 ven1on of " friars 
Point Shuffle. " The first two 
bars arr, for him. rather CC>n • 
Vt"ntinnally blutn. By lht 
si x1h hat . with see mmRly 

:Nr:
1
:t~<~~~ ;~teskn~~n t e.i; n~!: 

~n1nR, t,, maki: it . a nd vtt 
sudd" nl y the rt' hi: IS <in the 
pla!furm Ii i tht end r,, f th"" 
t11thtropf", ho""rn,:, in • n -
,e, Hd gl• ntlrmanl) WII)' Ii If 
11 Wt-rt: all In the day'!i. -.ork 
IT wa ... I ~up1w1se. I<• Pt" Wet:. 

Benny Goodman, wht• knew 
a bit about clarinet playing, 
used to watch to t('I!! how it 
was done He nrver found riut 
Nobody did 

As a prraon, his oodhall, 

~r.de:~~rc.lh:~~~~ic~.tc~~: 
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· NEW POP LPs REv1Ews ev MM pop PANEL 

More than an 
album, a rarity 
MORL than an album -
an event. I .lverpool Scene's 
.. Th e Amazi ng Adventures 
Of'' (RCA Vic tor ) Is that 
elusive achievement - an 
unusual a nd w holly lnter
eslin,t British group a lbum 
~ometh in1~ tha t becom~ 
ra rer with th e Increased 
oulput of a lbums. 

LIVERPOOL SCENE 
entirely -ulid music 

Practica lly every third 
ra re hlues: ban,t In the 
count ry seems to have the 
kf'l- to th e 'i tud los to ln nic t 
upon us th e full scooe or 
t hei r non-c rutlvlty. So 
there Is an e, ·t-n ,treat ca use 
lo r . rt'Jolci ng wh t-n :i hugely 
voaned pro~ramme ot ent ire ly 
v;illd mus\<- and Poel ry Is 
set befo r~ us. "live " shows, ;inJ s tarts 

,\s a RT0up probably re• with Mik e Evans• "Tramca r 

~a1~:tin': ~•d~:i::~::uoi•:: ih
0
e:r: ~~ e~: t;~ ~~!.t0!f:~ 

~ Ill ensure lh elr emergence a freak~ tenor sax solo an d 
to a w ldt>r a nd appreciative moody bass, gu ita r and 
pub lic. John Pt>t>J',. prod ue- d rums behind the s tory lin e. 
lion Is clt>vt- rly paced and Adri an Henri , the giant, 

' )'t-.~ St:n:;, h~n:e ~ (~~~~'. 
Ma gnifi cenl 1 l his group's 
last a lbum, "Und··ad," was 
one or t he best blun sets to 
come out of Br itain Now they 
have tak ,m lh eir mu,; ic severa l 
stages fu rth er. Then! a re still 
tra<'es uf blues, but also a lo t 
or jau . and, fo r want or a 
bett ? r ohr.i sc , orogrc!lsive pop. 
Al vin Lee, Chic Churchill, Leo 
Lyons and Ric Lee are all tine 
mu ~it. la ns and a ll the material 
is orhd nal. It 's most i:,leas in g 
to note their use of dynamics 
and th e way they hold them
selves ha ck $0 that wh en a ll 
the stops a rc pu ll ed out 1t 
h as some mea ning and 
grea t dramet ic effect. The net 
result is mu: ic that 1t is im
possible to cht,.~ lfv hut , with 
the a id of Mike Vernon's ex
cellent oroductlon, is to ta lly 
effective. ·rhis mul'i t be one 
or t he best albums of 19:.9 and 
must be tho ro ugh ly rt,·om
mended to the widest oossii>le 
puhli c. l'he tracks include. 
"I Ca n't Live Without 
Lydia " - with some great 
Churchill piano-the sul}f'rb, 
lengthy " Ne, Tltle, " t he witty 
hlues, " S0t.>ed Kill s " and 
"Women Trouble." 

Rocking 
pre,,en ted with the mi ni mum bea rded poe t features his 
or pre tension a nd the maxi- popula r " Bat poo..'ffl " and GENE VINCENT: "The Best 
mu m of 111 ,.te. A c Its mos c moving "Love Story," Miki: Of Ge ne Vincent Vol. 2" 
vul ne rable point, t he oc- Har t, with his Bea lle-s trong (Capitol). Who need,; Frank 
caslonaJ lnte r jec tlPns be- voices, i.hows he mu s t be Zappa's "Reuhen And The 
11,1,een PtUs l<' trJcks or a one of our best blues s in gers Jets " parody of earl y pop 
newspa per headlin e s tyle on " Haopy Buria l Blues,' ' when thi s marvellous alhum ol 
no r• nf the lm11 glnary ad• proving along the way that Vi'nci:nt c lassics from 1957 to 
ven tures of the rea l Jifc.• blues ct n ha ve construc tive 1962 Is available? Included is 
martyred revolutionary Che lyr ics . the rock In~ '57 track " Be J 
Guevara, we-a kened h),' s tudio Andy Roberts Is superb Dickey 81 , Bo Bo Go," "Race 
laughter, on the mo re jaded and wtll sha tte r many lllu- Wit h The Devil," "Gi t It," 
'iOphist h:w te will c r ing e. s lons aboul some group and the '62 vers ion of "Be-
Others will find It amusi ng guit a rists with his tour de Bop-A-Lula " prohably backed 
and u tlri<-a l. force "Durdock River Run " by Sounds lncoroorated. The 

Th• rea l 'ilren~lh lies In and the gentle " Percv P ar- ea rly t racks are th e best, 
lhel r fr e~ a ttitud e 10 mus ic i. low's H1tms ter Farm.'' w ith some splendid Cli ff 
- the, · happil y encompass Brian Dodson on drums and Ga llup J(Uitar olaying th a t 
rock and roll, folk a.nd jau . Percy Jones on bass offer could s til l blow many of tCl-
<'a tegorie-.; th t'l r in s trumental sympathetic and intelligent dav's groupies off th e stand, 
nod vocal ability; th eir accompanlmPn l th roughout. on numbers like " Yes I Love 
poetry . pro jec tion of emo- A ~roup this " heavy" will You Baby." In retrospect , 
tlon and sense uf humour, revise many Ideas among Gene had a cons iste:'ltl)' good 
and their l\te racv and co- musician s and audiences, not voca l style, and concentrated 

MAGNIFICENT! THE 
ONLY WORD FOR TEN 
YEARS AFTER 

TEN YEARS A"ER: line musician• FUCS: .ambitious •rran1emenh 

EYES OF BLU£.: " Crou
roads Of Time" (Mercury). 
Several surprises are 1n store 
ro r pu rchasers or this l'lrst 
album by a fi ne Welsh ,troop 
who won an MM 5eroup con
test • couple or years bark 
Fi rst 1s their high sta nda rd 
of performance and hip choice 
of material Second 1s t he ap.. 
peara nre or Gra ham Bond &lo 
sleeve note writ-t r This Lou 
Re1zner Ame rican production 
shows wha t a d1siirace it 1s 
that the Eyes hove been so 
studinu, ly ignored by people 
in Britain who should have 
been helping them gain recna
ni t ion Listen to their a r ranae
menls of Graha m Bond cnm-

tf~!?! ~;~ic~·l ~~~:!~1d8o~J 
moody and violence, and 
•· Love Is The Law." L11ten 
to their attacking treatmen l n l 
Arthur Lee's " Seven Plus 
Seven Is ." Then there II all
Welsh voca l abilltv on 
"Largo" rich in harmoniu 

Oldies 
CHAMBERS BROTHERS: 

" A New Tlme--A New Da)" " 
(Dirtcllon). Di,ctinc-th,• aoul. 
rocJcers and halh•fl• ,,..,.,, &II• 
Bnuh..-. Th...., an nn ,.,... 

::::•t~fldm~m:::~:~:::,,~ 
h erence In wrhlng and de- to menl1on producen. Let's on much more ean.hv ma ler lal 

llv{~· set Jndudes mos t of :i:~t1!~J1 s~!ie~~,:,_h~he:: ~~~e!l~i~d H~: ~~~1~5 t~1r~at~ like " Over The Rainbow " 

';:':;h';;;;;;:;hl;;;•h;;;::::;' P::•;;;":;;;;;:";:;';;;;;'h:;:':;''=:;";"';;;;;b::;al::;'";;;'::;'':::::;====:;!_-':...:,"_::'•::'•:•_:::_::h::,•'..::'"..::"_;P::'::' '..::"'.;.m..::•..::•'..::' -, b~~h w~~~\,;~~on and do the 

serl~ lhi• hu wme lovely 
ballad moments from Keane's 
0u gelhorn, but on some of the 
tracks he is ill-served by his 
mater ial and unsympathetic 
backings from the Ivor Ray
monde Orchestra and Chorus 
Tunes include; " Bend Me, 
Shape Me," ·• By The Time I 
Get To Phoenix," "Sunny " 
and " Lov e Is Blue " 

and lh,e fHte r n umbers Mould 
,:et them duncinv. in t h l" di"co 
th1:qucs Trucks incl u6t'. "1 
Can' t Turn You V\Ose," " Do 
Your Th ing," "You Got The 
Power " and " I W11h Jf 
Would Ra,n " 

SWEET SOUL MUSIC 

Soul Sister Brown Sugar 
584 237 

,~_J 

blltl 
IS HEAVY 

Manufactured and distributed 
by Polydor Records Limited 

Sneer 
FUGS: " It Crawled Into 

My Hand, Honest " (Trans
a tlantlc). Su rprisingly, or 
maybe not surpris ingly, th e 
actual musical content of the 
Fogs work 1s of a high 
quality, and regarded pu rely 
as modern rock, this makes an 
entertaining se t . It has quite 
memorable tunes and am
bitious a rrangemen ts. Th en 
comes the "message." If th e 
Fugs seem a lit t le strong, and 
if they tend to make Hair 
sound like The Sound or 
Musi c it is because they are 

r~ ce~h~(r o;~~~;elm~:f1cradn~~ 
sneer campaign at their elders 
and be tters ' obsession with 
racial and sexual prejudice 
The threa t or maSl'i conformit y 
seems a more dangerous drug 
in the Sta tes than most other 
places, so the forces fighting 
1t have 10 overs ta te th eir case . 
Whether th ey succeed and 
wh ether the Fugs have any 
valu e is up to the individual 

~~ ¥':ng)'e.P!l~e':'.\~~n~~e;'.s ~~~~ 
s tri ke us 115 ~i ncere and 
im port ant 

FRANK SINATRA: "Cycles" 
(Repr ise), This was recorded 
in J uly and November 
1968 and cert a inly shows that 
Sinatra':, voice a in't what 
It used to he. But there are 
many compensa tions He's 
singing ballad~ beli er th an 
ever hefnre and his vcrsloM 
or "Little Gree n Apple !' " and 
" By Th e Tim e I Get To 
Phoeni x" are tremendous -
bette r th an th e originals Don 
Costa 's arrangements are very 
mod and sound grea t and the 
orchestra is, u usua l, su perb 
Other lili es arc " Rnln In My 
Heart," " From Both Sides, 
Now," " Pre tty Co lours," 

;~ear~'~e~!~;· Way o·; Mt':ftr. 
,and ,. Gentl e On My Min d," 
ht's idc'i thr title track 
Dt-fl nitely a mu'i.t for S in a t ra 
cnlleclnrs 

" JOHNNY JOHNSON ANO 
THF. BANDWAGON'' (Direc
tion). Cu rn,n t ly worki n~ bt'rt· 
with xol)d effec t . t he Band 
wag1,n 's fir st .i lhu m hnld" no 
surpri1ts fo r anyon.- who's 
heard " Breakm ' Do'Wn Th e 
Walh, or Ht-;1rt11rhe " v,h, ch IS 
1n fa(! includl'd rhPy &l'Til'· 
ralt' a nire soul voca l anund 
on numhf'r:<1 )I ke "Whrn Lovr 
Has Gnnt! Away;· •· You," 
' ' fiirl Frnm Harlt•m," and 

SAM GOPAL " Escalator •• 
(Stable). Some ln_tere.sting 
heavy sounds on this album 
from the Sam Gopal group 
which comprises Sam Gopal 
(tabla, percuss ion), Lemmy 

~i:~is D<;:r•pt!r), i:::r ~~~~!). 
Strong rhythm patterns 
effec tively support good guitar 
work and strong vocals and 

~r:ef;.°~~~ is cao~~:dita~!e~~!~ 
album . Tracks include group 

i~~~a
8~!," su.~'vnu~r~ ·~yg~~ 

Now " and " Midsummer 
Nlght's Dream " plus th e 
Donovan standa rd. "Season 
Of The, Witch" 

Pattern 

RHINOCERUS (Elektra). 
The sleeve design dese rves an 
award, but it 's rather unin
fo rmative about the group 
which is presumably Ameri
can . The music is rather good 
in a hard -hitting, progressive 
rock vein. Some nice original 
material , very well played and 
beautifull y produ ced. The 
sonis mclude· " When You 
Say You're- Sorry, " " Same Old 
Way," " I Need Love, " and 
"Alona Comes Tomorrow." 

MGM GOLDEN HI TS 
(MGM). Deejay Keith Skues 
introduces a s e I e ct i on or 
oldies dating from 195H tu 
1966, an in1eresting potted 
history of pop development in 
recent times The dumsy 
Thythm sectio ns of yesteryear, 
as on Conway Tw!lt)l's "Mona 
Lisa " and the incredibly ban 
al lyrics of Sheb Wolley'1 
" Purple People Ealer," both 
dating from '58 remind of the 

~~)~~~ t~aet w:! a~/!;~ b.fa!~~ 
Motown and all the other 

~~~~:;tce:ta~~=t \~:~e~p c~~ 
s tudy the work of such 

JAMES BROWN: .. Ming or tilhee r~. n:~ed; i. JMmar:;~. Jo~~: 
So ul" (Polydor). Brown is a Righteou~ Brothers' "You've 
mu ch more exc iting perform- L:1,;1 That Lm in' Fee lin " and 
e r 10 the 0es h th an on record ·• Li.;htnm' Strl l<es " b\ L OU 
Thi s i,; avera&e Rrown so ul Chri stie An info rma tive com-

.. ~~!~PO~~ ~~N'5:T~:: ; it:e~~:/~~:1~: tt~~r::.~~n~iied ~ =~~: rh,,, S ku: :ded he tween 

Holidays" (Is land). A very r-------------------
tnge. ther group, the Fairpor t 

~~~ro~[n g rfra~~
1"a,, t:ru!~ca~rd 

d1s t illlng the bes t e lements 
inlo their overa ll mu l'i ical 

~:; te r~ ut: ~a":Jin~n~•~d vocsa~! 
comb in~ well "" 1th Ia n Mat
thews on duels while the 
mus ic ians in th e group , Rich
ard Thompson and S imon 

~ •aci~) (g~~~• Aih~~?:n Hu~h:b,: 
(dms), play good arrange
ments very well givmg the 
whole LP :-trOnJt mus ical , as 
well as vocal , interest . ll's 
hard to pick outsta nding 
tracks hut Sandy Denny 
~mging her ow n fo lk-sty led 
·• Fothermgay ," the haunting , 
, p1ritual p1e_ct- created by 
humming v01ces and guitar, 
" Th e Lord Is In This Place," 
the Bah Dylrm song " I'll 
Keep It With Mine " and their 
la test s ingle, " Meet On The 
Ledge" are worth menlin n. , .. 

SHAKE KEANF.: "Dig 11!" 
(Drcca). Beautifully recordt d 
fo r Decca's Phu t" 4 Ster•" 

drummersl 
Great news I here's 
the best catalogue 
you've ever seen 
about the best 
equipment you'll 
ever play 
B,gger than ever before 
lull colour too• Packed 
full of new outfrta. the superb 
·2000· range. new ·LoUasr tom-1om 
hold•rs · snare drum 11and1. etc . etc A 
mu1I for every drummer Send for youfS today 1 

r~,;..~~~'c.L~U&;-M.T.:.:"~IM 
I Ple•,e rush me the great new Pren'tlef' cetak>gue I erdole 

I 
21 · m 11amps lo, po11age and packing. 

N•-
1 
I 
I 
I 



M ARBLES: .. Th• 
W a I Is Fell 

Down." (Polydor}. 
What! A superb 
sound from Trevor 
Gordon and the 
p o w P r f u I vocal 
chords of Graham 
Bennett 

The a rra ngement pou nfil 
along with a deliberate 
bea t (that brooks no 
a rgument) beh ind t h ei r 
s houtin~ joyful h it 
hymn. 

One---h1t y,, o nde rs., N <:i t likely , 
1f the} go o n making ep,a 
hke this Gibb brothers 
compc,sition a nd Robert 
Sugwood productio n 

AL .. TNT .. BRAGCS: .. I'm A 
Good Ma n " (Action) . 
·• 'ere mate, 'Nani bover? 
~t ye.r knick,rs o ff " 

Tha nk you. Egbert , my mus1 -
colo,;ist and adviser on 
cu rrent affa.n 

A d::J:d t r~~~a t1°:sseort11aW: 
complex report would he 
" Good d rop o f so ul t n go 
bottling." 

DEEP P URPLE: " Emare n .a" 
(hrlophone}.. Lurch In ii, 
Hendrix -style guita r inl ro 
g ives w.a}" to rather o rdina 
ry vocals 

The drummer has a ball and 
the guitar is Gmte itood . 
really 

DAVE. KUBIN EC: •• Schopl .. 
(ParlOl)hone ). Tht" gentl e• 
man is a ballad singer I 
wish he wouldn 't. 

SMOKEY ROBINSON AND 

~~ ~!-~c~~;. ';::!(; 
MoCo l4 n).. T h f" gen tlernen 
are ba lled o:,n,i:ers I 'm ~ lad 

n iW~cr.EE AND THE 
BIG SOUND: •• Broken 
Kearted Pirates.. (Parlo
pbone) . Bag& of seacu\\s 
aT1d a catchy tune . 

Kttp ii up lads, you might get 
to the top of the chart., o r 
at least the White Cliffs of 
Dover. 

INEZ AND CHARLIE FOXX: 
"MockJncblrd " (UnUed 
Artists). If the re were a pop 
museum t h is would un• 
doubtedly be given p ride of 
pl•~ in the hall o f soul 
class ic.s 

What! Marbles one hit 
wonders? Not likely 
LAURA NYRO: "Once I W as 

~ft ~: \~~~ eh.!°'~~ 
1ncred1ble voice " stabbing 
across_ the octaves , d r ivm1 
dttp into the lyrics with a 
iioS:.~~n that defies dtscrip• 

Bv jove, thtse PR chaps 

~;}\! ;;:tt ~hs~~~m• ~o:1 
rock ing ,tas 

DAVE DEE, DOZY, BEA.KY, 
MICK AND TICH: " Don 
Juan .. (Fon tana). Like th t 
Hollies , Dave Ott and Co 
seem to hav, an ,nra llible 

~~:!i'J ea~o aft~r o;e.:;_~oducing 
This is their fifth year smc, 

•• Yo u Ma ke It Move" 
e nterrd the c.ha rt. My ,tod, 
it sttms like fifty 

Pa rt of th eir s uccess is 
undoubtedly due to the 
tearn o f !Dngwriters behind 
them - Ken Howa rd and 
Alan Blaikey who have 
come up with ano ther 
obvious hit 

Not so obv ious 1s the s tory 
lin e, which thty always try 
to ma ke Interesting a nd 
someth in i of a documenta• 
ry na ture 

This tJme t he the me is o r 111 
m• t•dor he ro who is be• 
trayed in Jove and meets a 
gory end. And the g roup 
Jive 1t th eir whole hearted 
enthu.siu1tic musical approv• ., 

HAPPY MAGAZINE: " Who =:s t!:,) .. Y(Pol~~r. 
Alan Price' s group rock 
alone with spirit and 
a ppea l. 

But the lyr ics tend to make 
one clutch one's head and 
groan , t hus,; "Aaaah-oooh." 

ASTORS: "Candy" (AtianUc). 

TREVOR CORDON : • superb oound 

Well, if there is any justice, 
this fine, string-beclted 
rocker, lus tily sung and 
performed should be the 
rage of Tiaer Bay before 
the s umm er is o ut, no t to 
men tion the ru t o f the 
Un ited Kingdom Glass of 
w ater an yone? 

DAVID GARRICK: " Maypole 
Mews " (Pye). Owi ng to a 
s udden bliue rd I was 

their cha rm, and these lads 
sound more competent than 
most. The beat is very 
Infectious. 

SENSATIONAL EPICS: " All 
My Hard Times " (Capito!). 
Does the title sound faintl y 
rude to you? 

Over to Ma ry Creenhouse for 

he r verdict ' ' Well , Mr 
Welch , I do fee l certain 
parties might lnfer hidden 
mean ingJ from th Oil' 
seemmgly innocent wo rd• 

" I am quite convinced th ey 
refer to the sexual hah1ts o f 
the wil dbeeste But J am 
willin g to ~ive thr group 
the benefit o f the douht 
And It certai nly hu a 
rock lna beat, a nd good lead 
voca l 

" Yeah, ba by a hit in my 
pad " 

MA RI ANNE FA ITH FULL: 
"So m e th In g Bet ter " 
(Decca). Many moons hav1• 
pa111ed s I n c e yo ung 
Marianne released a son• 
to the na tio n 

M•ny moons have pa ssed 
s ince her delictce beau1y 
fl n t e ntranced me •• 1he 
u nx to a smell a uitar o n 
s tage at th e Finch ley 
Cosmodro me 

Many moons ha ve passed 
si nce she whi,pered in my 
ear " bloody crap" at an 
int imate Blind Date sess ion 
in those far off , dream-like 
days of 1965 

M~e!~~fr~ h:i~c~r~ retre~':n~ 
lik e mus ,cel melan choly, 
and it sounds li ke Keith 
Richa rd providing the dis
tinctive gu itar backmg. A 
fine record, and a chart 
contender. 

EPISODE S IX: " Mozart 
Vers:u1 The Rest " (Chapter 
One), I don't thlnk the Nice 
knew what they started 
when organis t Kei th Erner• 
son began using well -known 
class ical themes as part o f 
t heir pe rformances. 

Since th en Love Sculptu re 
took " Sabre Da nce " Into 
th e chart and now these 

MHl1J,VMA V.IJI J .t, HJa 1yJ/ l'U,'1 ~'lllf' I 

POP SINGLES 

l"d• havr a !Joh bf • 
famll11 r Mr,1art thf'm,. 

Mullf lnYtr1 WI ii trmf(,. 11'1 

~;,~r,r Ki~:ufi;P !h~:I m~:J 
hr,lln " Hon ah, 11'1 • h11• ·• 
11, whttrver pop fan, • r" 
<urrt nlly ho ll erln1 

I with I n,uld he c.he rll ab lt, 
bul It ru lly i!t I drH dful 
nolN, a nd Mo11 r1 , n1,1 
crin tt nt wrlh mertly r,,11,na 

irt~;• t~:!: ~;".~d '!~t:~: 
!hem tn ,.c,, t rhe rroup o ut 

HAR-KAYS : " Soul fln~tr " 

~z~~i:!c)io \a~~6~: 0~ tr~: 
;:~1~t ::~::it ~i~~~ ~:! 
stduct lvely to tht ln ala1cn1 
beat, an d t lt verln" youth • 
droc,I inu, the foam1n1 pln u 

h~~:,ir ~:un~hate::.r !~JI~~ 
only merc ltu l rrlrase from 
cruel horrdom II thla kmd 
o l dastJ1c 1roove motl'dft l 

A rf.' •IHUe well wurlh re · 
collec1 Ing Over tn Rr, lend 
Weazel of Bad Seen,. And 
Misheard " What's this r ub· 
b1sh m thf' MM' Ah , yet, I 
sre 1hey made s pr1nllnK 
mistake on page th ree atam 
lh la week Ha , ht, ha. 
lis tener• ' I al•m 1ti• t hr 

~i~0
~: cor~~vi:r~"~fte~uer~:: 

tha n new 
" Bosh' Everybody knows, es

peciall y ol d dr1i1 1• lik e mt , 
tha t all early pop was 
rubbi sh and o nly the latest 
wax mgs are g roove rs. And I 

: c :~ru1: 1~ o~~ thl~; kan.!1o: : 
pop mus ic ." 

SQUIBBY AN O T Hl. RH"LEC· 
TI ONS: " You Get ll " 
(Direction). A lhree girl 

~ ~•J o ~~d!~:y g~~e ~aah:a~; 
sou nd with a bright brassy 
a rrangemen t , and a nice 
line in soul vocals 

There is • n ice PHII Jle with 
the alrls s m11ng ovrr the 
drummer heavily punl1hln1 
his hi-hat 

J ERRY VA LE: " She Gives Mt 
Love" (CBS). " La la la " 
isn' t a 80od s ta rt voca lw lse, 

: ~;e11:i~o r:~~flcit~
0 

d~:.~;~ 
ment (the ir ha ndo uts are 
readable and info rma tive), 
•· his LPs d isappea r from 
the s hops as fas t as they 
come in.' ' 

f rr ,n-1 fl11 1 I rfr , t,.,u I r 1l ht-r •n 
ln1 , rn .. 1111r,a l (, 111 ,1 , ,f J• rr r 
Val" rf'tur ,1 lh1~•• ,.,., In 
ript' ra l1<1n, r,r h,. ._ hlanl 
pnpu l•r 

W11h e a1,1111 th.t i Wun la 
yra r 'a tu, 11¥1" ••n 111111 r,,11 
, ,.. t prf'•rnll·d " warm lv. I 
fr ••I t 11nvJn1rd th,, l:. ll f'f 11 
lh,. rn• w1 lh th1, f'lnw 
yuunjJ Amf'rl t ;,,n 11 ,n11rr 

C II UCKU"I : " N~¥u" ((ft'tJ. 
A Man, h" r,-r y. rnup w uh • 
la tJ lf' fu l ran&" 111 aound 
wares t11 111fl'r , 1nrlud 1n 11: 
plraunt voe al ha rmon,r1 
t.nd I\, ,:or1d murt urf' o r 
oraan un d trumr>r •• 

/1 .N: " f-l a lr " (Phlllpt ). A to~ 
Outr h hu1 ,: roup w ith tti"" 
fi r11 t lir Ui1 h 11na/,. Th,-y 
ha ve hren Ill the 1rip fl( lh" 
chart In ll n ll a nd r,,r 11 .,.e 
wr('kll 

Not 11 ur pt1ain j! - ii '• • .iu 
As my Dt1t t h 1dv11rr J11ytr 
would H y. "Gewr lrS tJCI " 

ALAN KLF. IN: " Hont')' Pie" 
( P.iJe One) . Lenno n a nd 
Mcla r1nr y'1 marn ll '>u11-, 
s im ple tune rmm their 

=~ri!h~ .. la:lro~e ~um, r: ~~~en~ 
hy lht' t:orl nf (. t1tkh•w11nd, 
aa he wu kn o wn with 1h r 
New Vaudnill e Band 1 h• 
bn nd 11ou nd authe n tira lly 
period 

RICHARD MAN Ot:.L: "LonC!II • 
ncss:" (Londo n). Str• na•I JI 
und~rpl ayed 10und e nd Mr 
Ma nde l h11 an a lJ-Amt'rlco n 
vo ice o f the type thnt has n '1 
been hc.ard s in ce Ju m pln ' I 
Torntnck was ,tt- tt1ng l11 u 
back In 1956 

And Ir you ha ve nevu hf'1ml 
o f J umpin' L. Tnrns:O<' k, you 
are o bvlnusly a lale c-nnvt"rl 
to po p mus ic who think ,, 
all heJan with To ny Polmt"I 
and Omn1hu• 

Rock a nd soul 1, t he mn11t 
hef\ ttlng term , methinks. 

VAL McKENNA: " ll 'a Al1 In 
My lrnq:lna llon " (Sparli). 
Well done, Spark records 
- they have nna lly lived 
up to their Ih le by r elHJI• 

~~rg1n:111/~~~ eif-ir:men~f 
MI s I McKenna. fr o m 

T y n e m o u t h , No rt h · 
umberland, hu an exce ll en t 
voice, which coup led with 
a powerful ar ra ngeme nt, 
looks li ke gett ,ne o ff' t he 
g ro und 

I hope such e m useum , when 
it is c reated, rece ives be tter 
t reatment that t he Tran s
port Museum , Clapham , 
which vandals 1n a uthority 
a re proposing to break up , 
and already do their best to 
sta mp out visitors by clos• 
ing it ea r ly du r ing the 
evening and on Sundays, 
the very times whe n vis• 
,tors might he- ex pe,cte-d to 

A sligh t West Ind ian feel t o 
this, but mostly it Jumps 
w ith a jive bea t that will 
have den l ii.ts doing the 
boogaloo fro m Grimsby to 
Chessin,it on Zoo. 

All r ight, so I'm floundering a 
bit. But 1f you knew how 
boring this re cord REALLY 
was, you might freak out, 
100 

prevented from meet ing 
Da vid a nd Barry Gibb a t a 
specia l con fere nce to 
d iscuss this new assault on 
t he chart . 

Young Ba rry has written th is 
In te rest ing ditty fo r old 
David , and It sounds like a 

Released February 28 tb 
""" MJSS WHITE AND MR 
GREEN: " Don ' t You KnD'-'' 
It's J us t A Ga me Love? .. 
(Toast). J oanne Wh ile and 

!~~,~~a~~ee~~e t:r> s~~\r:f 
1reatm en1 to a song from 
the film , Th e Spl il 

A i~~e~~~: tio;ir~~le ens::; 
discotheque plays 

M A LCO LM ROBERTS: 
" Stand Besid e Me•• (M ajor 
Minor). A country and 
weste rn s ong for good 
looking , ta len red Ma l~olm 
that might well ea rn h im • 
place in 1he 1ood looki ng, 
talented country a nd west
em chart (writes good 
look1n&, ta lr n ted , Is rae l 
Plugger) 

N~~n~fu1 v::rri:m:~~'e ~~: a l~ 
Iha! 

JACKIE TRENT: .. I ' ll Be 
There •• (Pye). Curl8 in up! 
S tri kt up the band! Ord er 
t he scampi a nd ch ips a nd 
let the brown ale fl ow h ke 
Napoleon brandy! 

Here ls an easy-on-the-ear 
toe-tappe r o f rocke r ballad 
proportio ns 

Jack ie sings with easy assu• 
ranee th is simple son& 
destined for ma ny a pl ay. 

s~~!:~
5

(Mc'~f 8!!'~ste~e:~~ 
0 - Tom has dttChc'd t h, 
bioody Squ1 re1 after all t hi s 
time, look you to _badness. 
If yo u a .~k me, this is a cue 
fo r bl i.,wing up t he reser• 
vo1 r5 and putt fnit th e Ston_e 
o f Sco nf' hack where ll 
belongs." 

Th at 's all very w, 11 , o ld chap, 
but we all need water, a nd 
the Stone of Scone s hnuld 
be in Scotla nd if an ywhe re 

.. Stop bea ting a bout the 
Eis tedfodd l!!i th1 s e h it nr 

no t? " 

~itSsf:g w~~~e ~~~c~si~~r~~~ 
a no ther apoloay to Barry 
fo r m1 st.akmg him for Robin 
on the new Bee Gees s ing le 
last wee~ 

So[oi : 1
scUs:a~~~~rsdt:p,:~a~1 

i : -~ha:nJ~!t 
1
~ n~h\!~~e~=~~ 

short ly after closing ti me 
FOU RM OST : " Rose tta " 

(CBS). The well-known old 
Mersey-type group back 
with a Thirties 11ound -
prod u ce d by Pau l 
McCa rtney - tha t seems 
llahle to md uce elder ly pop 
fa ns, a nd no t a few youn g 
mit es, to du h ou t lo t hei r 
local record s tore - a nd 
cancel th ei r o rders 

Ca nce l the ir o rde rs fo r e very 
o the r record except this -
that is. A hit, o r my name's 
not Cedr ic Cork wang ler . 

S ILVER: " Th ings '' (Jo lly). 
Blue beat ba nds always 
sound in cred ibly atoned 

But that is do uht1,u part of 

Tony's back 
with a bang! 
IT'S 
DNLTLDVB - ----------t 

, THE INCREDIBLtSTR1NG BAND , MTGMa
1

n
467J t AND FRIENDS t 

t BRISTO COLSTON HALL SATURDAY 1st MARCH t 
t CROYD~N FAIRFIELD HALL SUNDAY 2nd MARCH 

LEEDS TOWN HALL SATURDAY 8th MARCH Blackburn 
t CAMBRIDGE REX TIIATRE SUNDAY 9th MARCH t 

NEWCASTLE CITY HALL SUNDAY 16th MARCH 
lo 

MGM • LEICESTER Df MONTFORT HALL SUNDAY 23rd MARCH t MGM Recon!sltd . 35Soho5quare, London,W.1. REG9111 
' A Nems Enter~ e - - IL _________ ___; _______ ______ ____ _______ ="""=--~ ------ --



FRANK'S SEVEN 
GOLD SINGLES 
HOW many gold disc, have 

bffn won by frank 
Sinatra? P. Barlow, 
London, SEI. 

His gold singles have been 
"There Are Such Things" 

&~~~hestri:)~ .. l~rrg~ N~~:, 
At All," "White Christmas,· 
"Young At Heart," "Love 
And Marriage," "All The 
Way," and "Something 
Stupid" (with his daughter, 
Nancy). His ,told LPs have 
been "A Man And His 
Music," "September Of My 
Years," "Sinatra At The 
Sands" and " St rangers In 
The Nighl." It looks as if his 
most-recent album, " Cycles," 
will eventually be added to 
the list. - JJM MAHONEY, 
Sinatra Enterprises, Beverley 
Hills, Califo rnia, USA. 

W H~~: h•~ s~~ ..:edn!:J 

~ , 

$ 
I 

f 
, . ~ ,,, 
BENNETT 
Hone, harmonicas 

Hohner 64 Super Ch romonica 

~ufTl; :lN~EW. Day. -

play on hi• LP, S rrtllln g Uke 

~i';mi:!~:~? - R. P. Wh elan, W":!n.~: ~: Tse t: r: y: 

Hohner Echo Supe r fan dub for the Plnk Floyd? ______________________________________ _;,__, - 1. V. Russell, Brldgwater. FRANK SINATRA: four golden albums 

clt~c1lt~1·!; * l>,11·1ic1i11!; 
For expert advice on purchasing and playing-see your local dealer 

-r SCOTLAND 

Owr 600 lratrumenh ond 
1,000s Of 0(teU0TIU IO 

stock ot 

cdrjj:i-~1-
27 J.5 SA.UCHIEH ALL STR EET 

GLASGOW, C.2 
Be1 t lerms, finest ~rv1ce 

PETE SEATON 
II Hope Pork Terroce 

Edi nbu rg h I . Newi ng ton 3144 
For oll MJSiCol lnst rumenu ond 

-'tces.sorie~ 

HARRY LORD (Music) LTD. 
239 GEORGE STREET 

Contact for all enqumes 
ABERDEEN 29230 

CLINKSCALE 
The Square . Melrose Tel 2525 
LH d •ng Agenu etid Stockists 

101 HAMMOND ORGANS 

NORTHERN ENGLAND 
.Cofth r,ued 

C. JEAVONS 
3 5 Percy Street 

Newcastle upo n Tyne 1 
T e l. 20895 

For oll musicol inslrument5 ond 
sprciolisl od..,ice 

Selmer DEALER 

SAVILLE BROS. LTD. 
MUSICAL INSTRUMENTS 

RECORDS e MUSIC * EUCTRONICS 
HI GH FIDELITY EQUIPMENT 

and oll- round H rvlce 
KING ST., SOUTH SHIELDS ... 
HOLMSIDE, SUNDERLAND 

Cill:M!m1D 
Tel. No. South Shleld• 60307/1 

Sundufond S942 I 

MIDLANDS 
Cofttlnu-4 

BAND BOX 
(Wolverhampton ) LTD. 

28 SNOW HILL 
WOLVU,HAMPTO N 

The instrument you 01e 5ef:'kmg 
will be here m our comprehen

si..,e rongo 
H.P. and port exchonge focillt1es 

o..,01loble 
Phone Wolverhampton 21 4 20 

LONDON 

Pops Music Centre 
For oo Express 24-hour MU'51col 

~~~ri~~c1e. 0Afl t:S~~'%st~~: 
ments bought ond 50ld 

t 0
}~L~~ 

0Rci:~ 
PUTNEY, S.W. lS 

Tel. Ot -789 S:8 04 
H.P. 6 Po rt b chonge ovollobh1 

• Orange Music of London. 
Gibson J. I ,60E, bar
gain. £70: Ricken
backer T / PU., long 
sca le, v g.c., £90: Bin
son Echorec 2 , £5 5 

Andreas Music Centre of 
London. Epiphone pro• 
fessional and amplifi er 
plus case, reverb. and 
echo controls, a ll on 
guitar, brand new. bar
ga in , £350 

Syd is working on an LP or 

~l~yd0fa~ cfu0b~0i~~0~Y J:~o~ 
Oliver. 1 Randall Drtve, 
Ho rnchu rch, Essex 

A RE there any publk Jazz 
recOrd Hbrvid In the 

St. Pancru area or Londoo?' 

- T~:vui~J:ie, ~~~;f•o-:;, 
Camden has five reeord librar
ies with over 50.000 !Pr 
and l.Ps, cover1n1 every kmd 
of music. which can be 
borrowed tree ir you live or 
work in the neighbourhood 
The libraries are: Holbom 
Central, 32·38 Theobalds 
Road, WCI. Camden Town. 12 
Camden High Street, NWl 
Kent1sh Town, 262-4 Kenttlih 
Town Road, NW5. Hampstead 
Heath, Keats Grove, NW3 
Hampstead Centra l, Swiss 

~~~1:~:yt;%~ r:i :~. ~~eg 
fC~O r~~ ~a~· b~n b~;:~!vdcaJ>f:r": 
period of two weeks 

WHO played or1• n on lhe 

trlc La~~mi!!d?d~~ J!i10~::: 
Abingdon). Who is lead 1ul
wlst wllh the Tumblewffds 
and wu he ever with John 
Mayall? (Susan Robinson, 
Lancas ter). What w 11 the 
0ute-llke Instrument prayed by ~:v U~~:nsh;l;a~mtah:? or;ru;.~ 
HuU, Drayton). What WIU the 
dnssk al piece played on the 
radio a few weeks 110 by 
Roy Budd? (Johnny Franc!•, 
St Hel\er, CJ). 

Stevi e W1nwood was the 
organis t on Electric Lady 
Land. Lead guita rist with the 

~h:h1
h'Z!ed: 1a~et

0f6~ ~o~n~ 

BARRETT 
working on .an LP 

Mayall, Pepe Arnold and Joe 
Cocker. Viv Stansha ll was 
playing a recorder at the start 
of Urban Spaceman. Tune 
broadcast by Roy Budd was 
his own compos ition, Pav
anne, which he has recorded 
for Pye. 

J W!~i~: m,butut
8 

f~: ~:! 
tell me th11 a factory• 
produced machlne ls never 11 

~;°! s8:ec~!·1~s1el~~~Dric, b~!~ 
.aaree and wouldn' t hJ. fi equl~ 
ment prove contlderably more 
upeoslve? - Jack Howard, 
Noulaaham. 

pe~.~~~11sly ~:e. a ~,:ter t 
ahould haten 10 both N{o,-. 
you osalle up your mJ•d, but 
1h• magaDn• Which? con• 
du cted a ~urve)· of 18 po pul~r 
makes of s tereo radmgram 1n 
October 1966 and came to the 
conclusion thal helle r results 
are obl• inable frnm •eparat~ 
equipment bouaht from hi-fi 
dealers and it con no more 
Which' is available b}· Joining 
the Consumers Association, 14 
Buckingham Street, Londnn. 
we, 

W"::,n:
8
: ef; ~n~e ~ : ~::~ 

the Black and While Mins trel 
Show and has he made any 
solo records? - Ma rilyn 
Wilson, Tonbridge. 

Tony started his ca reer as a 
singing trumpet-pla¥er, was 
signed by Oscar Rahm, served 
in the Far East during the 
war, toured with Hello From 
SEAC, and WU featured by 
Lew Stone, Roy Fox and Eric 
Wins tone before he Joi ned the 
Mins tre ls 10 years ::110. He 
has a solo L P on Mu.sic For 
Pleasure, called The Won
derful World Of Tony Mercer 
(M FP 1271), with accompani• 
ment arranged and conducted 
by Brian Fahey 

NORTHERN ENGLAND 

" THE HOME OF 
THE BEAT " 

FRANK HESSY 
LTD· 

Musical Exchange of Lon
don. New Sola Sound 
100-watt lead / bass 
P A .. cabine t and amp , 
£ 189: do - 1t - yourse lf 
Leslie unit {inserts). 
£25 each: Cyr atone 
cabinet for above from 
£20 

TRADE TALK 

J. P. DIAS LTD. 
1 ~9- 151 BOTCHERGA TE 

CARLISLE 
Appointed Hammond Dflllers 

C",RLI SlE 22369 

R. S. KITCHEN LTD. 
LEEDS c, NEWCASTL E 

Spec1a l1sts 1n Dance Band 
lns rrumenh 

ALFRED MOORE LTD. 
BRADFORD 

Speci•l•st in Dano land 
lnstrumenh 

Selmer DEALER 

Selmer DEALER 

62 Stanl"}' Street 
Liverpool 1 

Gu1tars, Amplifiers 
Drums, etc 

Thomas Organs 

ldiifofri + Ottt1N 

MIDLANDS 

KAY WESTWORTHS 
M e lody House 

11 Can non Stree t 

l irn, in1 h.a m 2 
e,rm1ngham's to-,,, u111< 

mu1,1,· 1,1,,op 

Tel. MI DL AND 9043 

MIDLAND MUSIC CENTRE 
cow,n STRUT 

!nfl Kelll'"r,g Rd ) 
NOll:THAMPTO N 

3UJ2 

ANDREAS ~USIC CENTRE 
M.oke,-.Rf:' pc1 lrer---Rctol~r 

GUITAR SPECIALIST 
llous oukl • M • 111doli" ~ 

Lute • llonjo, Ille. 
156 TUANPll(f LANE N 8 

0 1-1115491 

CRAMER 
(BRIXTON) 
SW 2 II AI 1912 

All Mu11c1I Instruments 
ind Accessori• s 

Lowest HS)' 1erms 
lmm1d,11• d1hvery 

LP records 111 mikes 
8ud'jlet ,ccounu 

SOUTHERN ENGLAND 

LYON & HALL LTD. 
92 WESTi l N ROAD 
llRIGHTOM, SUSS[X 
Td. l ri1 hton 27 99 1 
Wrih· PhOIW Of Coll 

Selmers of London. Vox 
AC 30 Ace amp .. £50: 
Marshall I 00-wa tt 4 x 
12 cabinet , £78: Mark 
6 Low A bari tone saxo
phone, 200 gns 

G. Scarth of London. 
Lev in S/H j u m b o 
gu itar, v.g.c , £35, 
Watk ins Rapier 4 p/u 
g u I I a r , £30, Bird 
man ual Duplex organ, 
£230 

ffOH~::J E~~~!~f i:1n~ 
has a grand piano tone, but 
when switched to head
phones, only the player can 
hear the music, which ls a 
great asset for playing, 
composing or practising at 
home. A unique assembly 
or tone forks produces 
vlbntlons which are elec• 
t ro n t ca I ly tra nsmitted 
through a built.In 20-watt 
amplifie r . The player ton• 
trols volume by keyboard 
touch and there are sustain 
a nd damper pedals and a 
variable volume control 

• Hal Vincent. professional 
organist employed by Bald• 
win USA, will do a 10--day 
tour of the UK arter hls 
demonstration, or the new 
Baldwin PR 200 entertab,. 
ment organ at the Frank· 
furt fair. Venues are Man
chester on Mardi 3, Bir
mingham (4), London (S. I 
and 7), Newport (1), Wy. 
combe 11) and Wol&i,,..,_ 
(II) • .,_lo - I ..... -
Oflllable ,._ -· ...... 
a, Balllwla ~ ~ 

sham Close, Romford., 
Essex. 

• Bron's Orchestral Ser• 
vice, suppliers or orches.
trations, tutors, band 
Jackets, music cov ers and 
desks, have moved to 21•25 
Earl Street, London, EC2 
(01-247-5205), whlch Is two 
minutes from Ltverpool 
St.-.et Station. 

• Gonion T. Wllllamson. 
general manager of Bever• 
ley Musical ln1truments 
Ltd, hu prepaftd an infor
mative leaflet on Choosing 
Your Drums. which can be 
obtained for a s.a.e. from 
Beverley Muslcal In-
struments Ltd, Wat 
Avenue. Wtaston, Lelcelter. 

• 
A prize cf tllll, --:.::i.:. C:.n-:"': Brlllllll_......,......, 

WIii .. """ ., --,_ ., 

used by Ric Greeb, or the 
Fantlly? - Graham Utley, 
Carrvill~, Durham. 

I don't know the name of 
the violin, but 1t is one madf' 
for use m schools, which I 
bought at Moore and 
Stanworth'•, in Lei«ster. I 
use Pirutro metal • trmgs, 
which are in Germany, but 
are obtainable at all music 
shops in this country, and an 
RCA pick-up, cc.ling 3 &n• 
- RIC GRECH. 

I oor:it::e::1:o!:S~C:: 

!vti:~•\ 1f:!. r.~;:i m:;ukl°:~ 
of a pos tal course wh ich 
would provide a aood com-
f~~:'~~e? - B. Yanks, White. 

Ivor Ma1rants runs post.:il 
courses for plectrum and fln1-
er style guitars, which are 
available from the [vor 
Mairants Musicentre, 56 Rath· 
bone Place, London, WTP 
JAB For Jau, pop or any 
other plecLrum style, the 
plectrum course enitures that 
the player reads music, fully 
understands the rudrmenll, 11 
able to adapt most music for 
playing on the gu1 ta.r, and 
achieves correct plectrum 

~~~hr~lq~fVes~h~ e~:::f1a1:tr~~ 
the be,:1n ner for any style_ of 

r; ,~fk ~,~at1:~s z:r sh~!': •~~ 

~~!' i':ae':1t~r!h:o; I :r p~i~"J. 
~;;J~-"~~ ~ ,_ 
umlna, harmony and 
r•coanlfion ,,,---.. __ ,-3, ... • 

l s it pOSl\bl e to obt• hl NI 
or Emle Sall Super 

S1\nky str\nJt. \n Brha\n'!' -
Bertra m Highfield, Crk:kl • 
wood. 

No, but an iden llca l set hu 
been produ ced by an En&hsh 
firm, James How Mullc 
St r ings, undtr their trade 
name or Roto•ound. They call 

~~tt;!ugRe~
4
: reL

18St ~ \n1~. o~: 
.024, .032 ttnd 042 with 1 
covered 3rd (.016) free with 
the set. The current pr:ict 1s 
25s I Id and they are availab\t 
Crom all music dealers 

W HAT WU the fa nw tic PA 
equipment used by 

J ohn Mayall when he played 
a l Croydon'• Falrfte ld Hall on 
Janu.ary 22? - Brooker 
Meyes , Slreatham. 

It was an Ora nge I S0•watt 
PA, comprising six channe l•, 
ali with echo•send It ha• 
t reble, bass a nd sw itchahlt 
mid-lift cont rols a nd a buill•in 
Hammond reverb unit O,rec 
t1on1J horns are Rxed on top 
o( the two 1pNiker cabin,t , 
each containing four 12in SO
watt Goodman• spea ker•, with 
cones specially des11ned by 
Orange 

Willie Wilson, rompany 
buye r for Boosey and 
Hawk~ Ltd for 20 yean, 
has retired, aged 65, but 
hop1& to continue work a 
few da ys a week helplfll 
hls 511ocessor, BIii Martin. 
He started hls career with 
Barnet Samuels In 1118 and 
moved lo FD and H In 

/,..~~-J:'.::.n ~ a:: 
H as wholeNle lll&ftalH, 
but wllh the ..-lb ol .... 
sales eatalope. _. ap
polntad bll,-. 

• 
Pranler Dnn Co -

i-ad two pullllal- -==~ -ts(No.AIN>-= 
run ~" - ,.. e'"ra."'='9 .... ---.'1111~ =..=c-.. 
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TWO PAGES OF FOLK BOOKS. RECORDS AND NEWS 

THE AMAZING 
MUSICIAN SHIP 
OF GUITARIST 
DAVY GRAHAM 
ALBUMS 

THE AMAZING mus1-
c1aru:hip of 1uitarlst Dtwy 

~~-:•n'1'sed ~~ th~oro,k s~: 
and 8::.is finger-style play in g 
has been • considerable 
influence. Davy on acoustic 
Is auamented throughout his 
latest album, "Large As Life 
And Twice As Natural" 

~:- (~~:e~~9b~\ H~~~ 
stall-Smith (saxes), Jon Hlse
man (drums) and Danny 
Thompson (bass), on II crou-r:: on f~lkmatet~~~s ran,lk~ 
" Bruton Town " and " Babe 
It Ain't No Lie," blues •• Bad 
Boy Blues." "Freight Train ::~!! :; an~" G~~ M;~~~e, 
(" Beautiful City ") to ja:u 
(" Tristan ") oriental (" Sun
shine Raga~. and " Jenra ") 
and contemoporary song -
" Both Sides Now," the Joni :~r:ce~ IO~fth wh~~h ?:-,~~ 
:~:~y'an~11 v!i:!1~ttst~'!t\~g 
on this very 100d album. 
-1W. 

IN THE early twenties and 
rJurties c~eping urbanisa-

!!:s bo?~i?e ~
0
f t'i:; l~~ri~=~ 

o uthf'rn States Musjc was 
irban and coun -

e: together 
Musici,an$ fou themse\ve:s 
beinJ recorded attd broad
casting from lhe radio 
• t.atl.ons that. dotted the 
South . Performers \ike Uncle 
nave Macon, Gid Tanner 
and the Skillet Licke~, the 
Blue Sky Boys, the Carter 
family and Jimmy Rodcers 
bec.ame household namu. 
Another we:11-known band of 
that time was J . E. Mainer's 
Mountaineers who are heard 
on "J. E. Mainer's Moun
taineers Volume 2 " (Old 
Tlmey OT107) with a selec
tion of material taken from 
old record ings. Th e music is 
an excelle:nl example of the 

~~;\~e)qJ~r!~ ~~nj~un.t~~ 
1uitars are featured on such 
son15 as "Drunkard's H1c-

~~~g~jC~~:.~!~~.~~dro ~;::~: 
s ton City " and there is a 
IFMl insttume-ntal a~ be--

!~J:: ~::eT~:1~ ft!~~~ .. 01~ 
is fortunate that these 
old re cordings are sllll 
ava.i lable This music is the 
fo undati on on which the 
Nashville country music in
dustry was built although 1t 
IS hard to reconcile some (!f 
the so-called country music 

h11 earlier Involvement with 
folk songs are still discernible 
but at the same time he Is 
feeling his way into a wider 
fle:ld of writing. As a fir.st 
a lbum it has proved worth• 
while. and makes In teresting 
hsten1ng_ - T.W 

PEGGY SEEGER grew up in 
an atmosphere of folksong 
Ind has remaine:d a staunch 
champion or lhe American 
tradlt.Jona l fo lkson1;. Her work 
In this area has gained her an 
international re{>utation and 

;~ P:"Jm~
1
1~ner;•~~1e~ Zc!:A~!i 

status as a solo pe:rformer. 
Accompanying herself on 
guitar, banjo, autoharp and 
dulcime:r, Peggy thread s a 
pleasant, meandering path 

~~~g~f thtbehif ::ii~a~"dto~t 
song heritage. Some of the 
songs. like "Handsome 
Molly," " Turtle: Dove," 
·• Mathie Grove " and "Old 
Joe Clark" will be familiar 
but Peggy has drawn wide1y 
and presents an interesting 

~~3,~a~a ai'!ta~n~&v:-1":
0

hi~eh 
standard of production and 
this enhances a fine set. On 
"The Female Frolic" (Argo 

~:!~,~~e !~i~JraCri~~~r g~~~ 
Frankie Armstrong, on a 
selection or songs drawn from 
British and American sources 
dealing with the female In her 
various aspects, A we11-
exec.uted product.ion and an• 
other good example of revi
valist singing 

THE-. HUMBLEBUMS are a 
young Scottish duo who are 
making an impress!on ~n cl.ub 
audiencrs on the c1rcu1ls with 

~uu~k~~:hr:ro~hei~n:cts~!~u: 
strong visual element, conse
quently there is something 
lost on their debut a lbum ;::~~es ~o~~!:.~t1!'ft1cMift'X 
t 86). However this is not to 
its discredit. Bill Connolly 
and Tom Harvey perform a 
mixture of comedy, contem• 

~::i7· aa;3 ~~e;~dn r:iul~ti 
an efifertaining album l hat 
doesn't demand too much or 
the listener. Tracks includ e 
"My Dixie Darling," •• Vic-

~;;w~:Fa~ 
th

eho1f3:;m~kin~~ 
·· Sa ltcoa ts At The Fair," and 
a number or origi nal compo-
sitions T.W 

Chasing funky 
sounds on a 
concertina 
SINCE he left Britain four months ago 

Stefan Grossman has been a busy 
man. u I've been back to the States and 
handed in two more volumes of my 
country blues book series and cut an 
album with Danny Kalb," said Stefan. 
Stefan is back for a six-week visit which 
will be crowded with bookings in clubs 
all over Britain. 

The two books are on Mississippi Delta blues 
and ra2tlme and both art scheduled [or publi
cation later ln the year. 

The album, whkh also features drummer Joe 
Hunt and Art Koenig on bass, as well as 
guitarist Danny Kalb, was made for 
Atlantic label. 

" It's all original band 
stuff,'• explained Stefan. 
.. It's very exciting acoustic 
guitar work and there is 
some hamtoo.ica on It too." 

Another album due for 
release shortly ls Stefan's 
" Grammercy Park Sheik " 
album for Fontana which 
features Stefan on all his 
own compositions. 

MIXTURE 
0 I'm dolng a. lot more 

original stuff now, U I have 
a microphone, although 
that's ma.Jnly In the London 
a rea where people have 
heard me before. 

" Outside of Lo ndon, I 
play a mixture of old t)llngs 
and the original material 
I'm recordbl& all original 
stuff now. Apple are pub
lishing lt. Th.ey are good to 
work with in terms of 
spirit." 

Stefan Is looking forward 
to the release or the 
Fontana and Atlantic 
albums because O I shall be 
Interested to see how these 
are accepted." 

Dkl Stefan expect to 
re1ease a slngJe at aU? 
" There might be a. chance. 
I 've recorded a bunch or 

:!rtnJi~~n ~hf'~ ~nu~ ~~~ 
as a single. 

" I'm writing a lot of 
different things now. Some 
are just fo r recording with 
acoustic guitar. Others have 
slots for different In
struments. J'd like to do 
another album using con
certinas and the North-

umbrlan pipes with the 
guitar, but getting • funky 
sound." 

Stefan is happy to stick 
with acoustic guJt.ar and 
has no plans to do any
thing with an electric guitar, 
"J played electric for a 
year. I've been through that 
scene and I thJnk It's much 
better to record with acous
tic." 

After a four•months ab
sence. clkl Stefan note any 
changes on Ute music 
scene? "J haven't noticed 
any blg changes,'' he re
plied. "There's no ex
citemenL lbe folk and rock 
people who were exciting 
are all too expensive to 
book outskle of Londoo 
although the universities 
are great." 

FINISH 
When he leaves Britain at 

the end of his six-week 
stint, Stefan heads for 
Norway and then onto 
Rome. " I have. to finish two 
more volumes of the blues 
back in the sum.mer or ran. 
I'd Uke to do more festivals 
and clubs but l "m going to· 
be here much less now. 

"There might he a 
ooanee that Danny Kalb 
and 1 wW work here 
together In the summer, 
though." What should, as 
they say. be a gas. 

~~~;ding/
1
~ade t~r:~~: 

like the Mountainttrs.-TW. 

ONE TIME child wonder of 
the American folk scene 
Janis Ian , who wrote a nd co
illrtan~ed the eleven numbe rs 
on this album "Secret Life 
Of J . Eddy Fink " (MGM 
VERVE) moves into the pop 
area with this set. However 
the term "pop ". Is appl!ed 
to dlstinauish this material 
f r o m the un adorned 

BUCK, A TRUE GIANT 
IN THE C&W SCENE 

~~~~f/i~~i:~!~d with sr;1is 
Jani.s uses a basic backing of 
orcan, guitar. bass and 
drums - Richie Havens 
plays conga drums on so!'"e 
cuts - for her songs which 

~=;~ed
1°.!;1~1::nt!,u~fi~jR/~~ 

her voice - 1W. 

AFTER DISAPPEAR ING off 
the music scene for a Whtie, 
M_arc Brierley has re-e_merged 
wi th an album of his own 
compositions " Welcome To 
The Citadel ,: (CBS 63478). It 
fi lls somewhere between the 
fo lk al\(! pop categories with 
\'!arc's guitar accompaniment s 
augmented hy a small en~ 
temhle featuring Henry Low
ther on trumpet and violin, 
who also contributed largely 
to the 1rran1ement1 of Marc's 
intr11u1n1 songs AlthOugh 
1h11 is n(,t an outttandmg 
•lbum. Marc has the makinas 
r,r one of our better 1onJt 
Wnter1 In due rourat- and 1t 
..,111 be interestinll: to note 
*hi!'re he 1oes from here. At 
the moment he 1s sta nd1n& at 
the croasrnads. The tncea of 

THIS year sees a number 
of top American coun

try music artists blazing a 
trail to Britain. Among the 
first Is Buck Owens and his 
Buckaroos who are sched
uled to play the Llverp0ol 
Empire on March 8 and 
London Palladium the fol
lowing night, with Phil 
Brady and the Ranchers, 
Orange Blossom Sound and 

M~;afneK~fhlhe cou.ntry and 
western field's leading per
fo rmers, Buck has gathered a 
lion's share of awards includ 
mg first places in various sec• 
lions of Amem:an trade maga• 
zinc's top artist and record 
sa les ratings for country 

mr~~l year Buck was ~laced 
I Bth In Billboa rd's top singles 
section with " How Long Will 
My Baby Be Gone," elJhth in 
the album plac,n.gs with " It 
Ta kes People .Like You To 
Make People Like Me," _rated 
number five country s mJles 
artist and gamed ,tra1ght 

~~~~~:,,:n 1ot\1b~~· vos~:11!~ 
and top male a rtist sections. 
His g roup the Buckaroos 
made number two JO the 
1:roup album se:ctlnn 

Born in Shf'rman, Texu. in 

SUCK OWENS 
n~n U.S. TV show 

1929 Buck 1s a six-footer and 
is "not unhke folksinger 

i~:.!1/rs ~~:.m{n fiok;lan~~ 
wu brought up in Mesa, Ari• 
zona and received hts first 
instrllment a mandolin, at the 
age of th1rieen . 

From mandolin, Buck went 
on to master s teel _1u1tar, six
string guitar, piano, bass 

guH~: ~~fe~;~~!i career be -
aan in Mesa, where, •.t the 

~~et~! 1~~•11h;Ji~Y:t~ti~•~-htly 
Owen's fam ily then moved 

to Bakersfield, _ CatifO!"?ia, 
where Buck now lives, ra1smg 
horses and cattle on a ranch. 

Buck was playing lead 
guitar on record sessions ai:id 
with groups on the club c1r-

i~~s r:~~~sh~ndaft s~:!e~~ 
them that he cul his fi rst re• 
cording. " Down On The Cor
ner Of Love" in 1957. 

From there on Buck was on 
his way and his career was 
set. In 1964 he netted 23 
major awards in the country 
music area and in 1965 and 
66 received 19, 

Hi s biggest hits have in
cluded "Act Naturally," "I 
Don't Care," " I've Got A 
Tiger By The Tail" and 
"Buckaroo." Included among 
his best.selling albums are 
•· On The Bandstand," " Roll 
Out The Red Carpet" and 
" Carnegie Hall Concert. .. 
Buck has al10 recorded duets 
with Bonnie Owens, Don 
Rich and Rose Maddox 

In the States, as wel.l . as 
starrln\ in his own telev1s1on 

!~~':S o~ck t~;s 8'eaadne ;.f~~~: 
!~m3'ot~

1
J3fsh~

8
pck~ho~~ea!~~ 

~:!nc:pg:~_::ny ~~d iro; lan~~ 
and h.i, one movie, Country 
Music On Broadway_ tn his 
credit - TW 

CROSSMAN 
,dte-, Britain he 
heads for work 
in Norway and 
Rome. 

BOOKS 
F ESTIVAL Of FOOLS INS 

(John Foreman. 21). 
Ewao MacColl 's Fesliw.l of 
Fools, now annual folk scene 
event, is hued on serious and 
off beat news items from the 

~8:~c~~~Jtth~ ~~~~~t~~o~~ 
of the Singers Club in London 
and naturally features a areal 
deal of music and song. Jn 
this excellent little book, 
produced by John Foreman 
with his usual stylish ap
proach, there is contalned 
songs from last yea.r's Festi
val. There are a n11mber, such 
as "The Children," '' The 
Dead Men " and " Let's Pre
tend". 

SCOTT1SH REBEL SONGS 
by Jlmmy McLean (McLean, 
3s - 6d). Twenty-ft've songs 

about and supporting Scottish 
independence and Republican• 
ism written or adapted by 
Jimmy McLean. The appeal of 
this wi11 be north of the 
border. Titles include "The 
Wallace," " Forget Toe Old 
Orange And The Green," 
" Royal Deployment " and 

" ~E En&~/in~;l Fa~~ 
edited by Natalle Curtis 
(Con.stable/ Dover, SSs). First 
published in 1907 and now 
reproduced in quaUty paper 
back form, thi., book is a 

:~:~e~eC:e~~! at
1
ddfo1k~re °:,1 

the American Indian tribes 
such as Pueblo, , Pawnees, 
Dakotas, Apaches, Yumas and 
NavajQs. Many of Miss Curtis' 
original manuscripts of the 

son1s she collected an: tti)t~ 
duced and there are photo-
1raph1, authentic Indian draw
inp and paintings throughout 
the book. 

SONGS Of SOlfTH 
AFRICA compl1ed and edited 
by Adolr Wood and Stanle7 

~s~n~er ~~io~u•~o/- ~~e;; 
from the coloured com
munities of South Africa. 
Wood and Glasse:r have adapt• 
ed some of them to conform 
with Euro pean musical con
struction but have, 1n the 
process, tried to retain the 
essential character of the 
SOl)p. The hundred songs in 
this book are divlde:d into 
sections, eg country sonp, 
city songs, traditi oa&l songa, 
African hymns. 

ELVIS 
World exclusive 
interview starts 
today in 

OUT NOW, ls 
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THURSDAY 

fu~r ... n, D~~l~~u s: d Grt\hnund 

SING ERS NIGHT 
f- ET EIII OARLI NC. AN:>Y OO llAN 

~:::HIL~•Ln~c: ,-:.~ ~
0

·11 p ~ETEli 

AT FOX . ~TON CRN N 1 

JIM MURRA\' . . 
STEWART CHAPMAN 
• LACI( B~L. 11 · ... h Ud '\' 111 

DIZ DIZLEY ! l 
THE HARVEST HO ME 
DENNIS • VANESSA 

Bocou1-:h - R11 llt d COLL EGE, 

·oAvE°i TONI ARTHUR 
PANAMA JUCBAND 

FO Li< CE NTRE . HA- MMER S MITH 

CHRIST Y MOORE 
YO U R HOST. RO D HA MILTON 

Tl~;:nsShe phrrd, J ill Derby, T he 

Prm, "f " .1 1, ,_ JJ.illrn .!' n o.id 
un ll.,,;, •11 u\HI PJrL Tubt 

TIM HART (, 
MADDY PRIOR 

SELl< IAI< HOTEL, SELl<IRI( AD , 
T OO TING BROADWAY • 

WH ITE BEAR , tl.m-:;,I• \ Ro,;i(l 

"" '"'"" JON ISHERWOOD 
CHAS UPT ON _ THE STRA WBS 

FRIDAY 
Art l1t- D r u ry L•n f'. 

.J ON WYC E 
IIICHAII D D IG ANCE 

PARTS OF THE 
EVERLASTING SONG 

BA SILDON ART S CENTRE 

CLAY COUNTY 
TRAVELLERS 

SATURDAY cont. 

THE HUMBLEBUMS 

SUNDAY 

TUESDAY 

CLIFF AUNGIER 

DEREK ·eii1MsroNE 
PETE RYDER 

a t the Oun&l' '/0 Club The 
firrer , TOWl't 8rld&c ' Ro:i.d , 

COLLIERS~Lk CLUB 
RO EBUCK, TOT. CT . RD,. J,flkC! 

=~~ Sst~~.,~~°<!\~~~'!na~lm Murray 

COYE NFOU((OXFAM) , 
W.a ndswortli , 

MORGAN 

Ram , 

T HREE ~ ES FOLK 
~1~~: • T~b~t h S tree t , ne11 r Ha mp 

ROBIN & BARRY 
DRANSFIELD 

ALBERT HOTEL , K INGSTON 
~~LELW t::s~ UA k NEVITT ANO \' our h o.'10! TH E EXI LES. 

AT BROMLE Y, S t :u and Ginter yeT,';',OUBA~ " Com e :i. 11 

FAMOUS ]UC BAND 

BOUNDS GREE N FOLi( C LUB 
Spr mg- F udd Park Tavl' rn , Bou n d ; 
Gn·en. N i l has ,11 

COME ALL YE 
The FOLi( COURIERS will b e 
m l roclu cmg JON BETMEAD JIM 
MCCANN ;a nd m a n y o'the n. 
S1n.i.:er s welcom e 

HAMPSTEA D ENTERPR IS E 

g:u~!. & x!~~~ A::::l~~;l. TB':i 
fl umto Oppos1k Ch;1lk • ·a rm 
Mn. 7.Jtl p .m 

NA.CS HEAD, 20'i Vorlt Road 
l{attl•f!ic a 

COLIN SCOTT 

WEDNESDAY 
HO LY GROUND. 4a l n verne .. s 

Pl• tl' , Bay;,wate r . 

DEREK BRIMSTONE 
Mike Abs.atom, Fion a Sti: 11ort 

~:~o McC.a nn , Ronny . Nl'Xl '. J o nr\y 

KING' S ~ i: r S t ree t 
ISll n):"_lun . .JACI( SMITH-Trad itlo ri 
a l !-iU frL) Sl n Ker Wo.! l'kCnd"' 
'f omm :,, Mcca rth y · 

MOTHER HUBBARD FOLK AND 
BLUES CLUB. Rare London 
appl'a r Jnce of 

IMPROVISED UNDERWEAR 
Your h ost .JOHN TIMPANY . An c ,·e nln g or experimental 
S 1ngen,; w <.,Jcunicd 44 bus fr om m u,lc lt gh \.." irnd p o~lcy. -
Lond on Brid,:t' ~~:i~h~on H~5~b~~~· ro~f~lcy Hill 

RAILWAY HOTEL, DARTFORD 

NOEL MURPHY 
SURBITON . AS!lembly Room.1,, 8 

P m , OEREk SARGEANT FOLK 
TRIO , .JOHN FRASER CLIFF 

T"~ave b~~B~•~~~! 
under take a four-week 
tour of Canada in 
March and April this 
year. If they decide to 
go. it will be their third 
major overseas tour. 
They visited America 
and played dates in 
Australia and New Zea
land last year. 

Their la test al bum " The 
Dubliners L ive Ai The 
Royal Albert Ha ll,'' was 
recently issued by Major 
Minor Records. 

RELEASE 
Another Major Ml nO't" re

cordi ng act, Jackie and 
Brid le have Just record ed 
their second a lbum live, 
under the supervision of 
Tommy Scott, at the Liver
pool Ph ilha rmon ic Hall. The 
album Is due fo r release in 
t he near fu t ure. 

Marc Brierly plays the 
Les Cousins, Greek Street, 
London W .I ., all-night ses• 
s lon on Saturday. His first 
album, " Welcome To The 
Citadel," on the CBS label, 
was recently released In 
Britain. 

The Johnny Young Four, 
one or the country's best 
young country and western 
bands, are heard on Coun
try Meets Folk on Saturday. 
On February 23 they fea
ture at Piccadilly club 
Hatchetts, where resular 
country music seulons are 
being started, and on Feb
ruary 26 they heard on Pete 
Murray's Pete's People pro· 
gramme. 

Folk Voices fourth Coun
try Music Festival takes 
place on May 31 at Isling
ton Town Hall, London As 

~:~~d :-::!1 !'!. ~~ 
or Just who wlll be taklna 
part wlll be available. 

CONCERTS 
AT COUNTRY' CLUB, ! IUJ ll .1nr 
~h•~ ~ lll tt J 11<1 ,; d :\ot l h Bd, 1h 
I'. rl. ·1 111,, 

MURRAY KASH 
Wilh 

SHACCIS 
AUNGIER. ' 

THE BRIDGE HOUSE 
DETAILS Mc~!Jl s ;1!:t ithe ~~~ 'First Collection of Merry Melodies' 

1111, ,d, 

THE STRAWBS 
SOUTHERN RAMBLERS 

th!~:~! ':;~~~~i u/1~~~:~~ ~~ Only Lnn~l
1s;i;s~~p:sth 

F e b Iri~eroty: ro~~ ~:h~e~ Blues Bristol and West club 
on March 2. TRA 186 

l'lu " pm u n w•rl:l, StrL•et ROBIN • BARRY FRED McDOWELL ~:ti!'m s;:;: a ~h!r~ f!:; up~~Jae ~lac\ue:~, 
1~'i~ r---·-----------------

DRANSFIELD :::o~~~i~~~N~0~1t08~=~~tf starting tomorrow (Friday) AT DOGHOU SE - NOW ON 
T H UR SDAYS 

TROUBADOUR, 9.30 
C AVIN . 

WESTON wESTMINSTERHOSP1TAL . Tim ~Yc~~~~=~
1
dthe

0Tr~~~{; 
.. "-"-' _'_"•- "-'_ •• _r_,_,_,._, ---• Fo~oo ~~bihe~~~:::re~ Ii~ 

run by Dennis O'Brien, are 
Dlz OiSley (TonJght), Derek 
Brimstone (27) and Lisa 
Turner and John Isherwood 
later in March. 

AT Ll::5 CO U!tlNS . ~~ (;1 :ck ._, 

' 11 

TIM WALKER 
GILBERT BIBARIAN 

1· 1 ,, ,1 ~ u,1.,r d" 
\1lm 1" n ;, 

BOROUGH ROAD COLLEGE, 
I SLEWORTH 

EIRE APPARENT 

GENERAL HAYERLOCI< . l!l gh 

MONDAY 
AT CATFORD RISIN G SUN 

DIZ DISLEY ESQ. 
:-.fcxl wed, , Mc Pukn 

CLAN F OL K : J,l~ r q u, , nf Cla n 
r u ,ude," SllUl h ll- !C k Sl n ·ct , W .2 

DENNI S & VA NE SS,'\ 
Pekr Ch.irltnn 

POLY FOLK [NTS COMMITTEE club on Sunday. They 
p, .. .,.tt appear at Fa lkirk on 

IN CONCERT 

AL STEWART 
& 

SHIRLEY COLLINS 

Monday and Shotley Bridge 
on Tuesday. The g roup -
Tommy Gunn, Robin 
Morton and Catha! 

Noel Murphy and Shaggis 
guest at the Dartford Folk 
Club in Kent on February 
23. Malcolm Price, who has 
a new Saga album coming 
up, follows on March 2, 
Pete and Marian Grey (9) 
and Cyril Tawney (16) and 
the Valley Folk (23) are 
also set to appear. 

"M11<.r' ABSALOM 
E NFI ELD FOLK CLUB . T h t' Saturda y, March I 11, 8 p m. JO/. 

M'Connell - are also 
hoping to visit the Mid
lands, when details are 
finalised, a t the end of 
Mard"I . 

John Freshwater, fqr four 
years a solo singer, has 
now joined fo rces with ex
Bluebell, Hull, resident 
Stella Lindsay. After work
ing In the North, they are 
moving South s tarting with 
a tour of South-East clubs 
beginning today (Thursday) 
a t Hastings, and going on 
to Bexhill, Brighto n a nd 
other venues. They w ill a lso 
tour clubs Ln Belgium a nd 
Germany. 

The Spinners, guitar buil
der Stan Francis, Jackie 
and Bridie and Pete 
McGovern are among the 
people who wlll take part in 
the workshops and concerts 
tha t form the one-day 
Liverpool Folk Festival 
at St George's Hall, Liver
pool, on Saturday. There 
will be a licensed bar all 
day and tickets are 10s for 
the whole, day, 5s for the 
day-time events and 7s 6d 
for the evenin.,-: activities. 

/l np•puki. B,tkPr &1 t;nfid d 

MERL IN 'S CAVE . n1o1lf"f\l ,1 
ROBIN & BARRY 
DRANSFIELD I I 1' •11 ~ 

TERRY MUN DAY 
Vi cky 

The B,1n, hee Bo1 nd 
\fl h •I" I 

T H E BALL O 'YARN . 

FOLK C E NTRE , HA MMERS MIT H 

OLP TI GER 'S HEAD LEE 
JON BETMEAD 

SEE T HURSDAY CO LU MN GREEN 
LISA TU RNER 

RE SIDE NT S THE MYSTRALS uuGE~~n~~11 ~:~~Y·sl~ti~,';~ Si,c.., 

OPE NING NIGHT ,,, ,, , anlf 
THE FITZ PATR ICK !! 

lru h.ird 1\ 11 , 11 
d -,, ·h l'11r•<• uf '°' 11t 
,\t 1l •Ju hfll,u,11 Gu< I• 

FRED JORDAN 
CLIFFORD FAMILY nd 01,11p,-
"lh, r • COM E EARLY 

PEDRO . WILLIAM IV. c,µp u~ll• 
I rn, ,11 l\,1lh " 

THE HUMBLEBUMS 
THE GOLIA.RO , ADR IA N PRESS 

SATURDAY 
ANGLERS ," T E OO INGTON 

JOHNNY JOYCE 
T"fiH ,inn l-lOl' 

AT LES COU SINS. 411 Gt, 1 I. ,t 
7 ll 

DAVY GRAHAM 
rHfFAMous juG 

• ANO 

CLIVE PALMER 
H,1,r lh .Ju , J1II th• \ ,•ll• 

4 
1· 1, r Jt.- ,r n 111 

MARC BRIERLY 
AL JONES 

At ~:, t~~L\~~t"l'I l<~~!r 

rHtci:iFF0Rii"'riM1L v 
• TRAOIT ION,u. III IS H r; aoup 

PLUS TH( llt FRI E NDS 
I lh ,1 1 

HAM PST EAD R UGB Y C LU B, 
11,•dfi,'I it r n I. n il i\llJ.:rn y Sl rt ·, I, 
!\WI 

JOE STEAD 
HANGING LA MP, Th r V!n l" Yil rd 

Rl,:hrn ond 

JOHN MARTYN 
HE~G A- SIXTH BIRTHDA Y CELE· 
BRATIONS. C; u, •, t 1, teh r 1l 11 
Rn\_.J Onk. \Vl';1ld ~t,,01· 

MINATAUR. NJ~• Ht .td No rth 
sr Clapl wm 

JOHN TOWNSEND 
& KEITH CLARK 

*************** 
ROY HARPER 

IN CONCERT 
Al !ht Gun Ta n ·rn Chunh 
, 1r n I Croyd o n Mu n ., 2•1h Feb 
7" 

*************** 
SYDNEY CARTER 
DAVE WARD: IAN McCANN 

ORANGE BLOS SOM SOUND 
JAS PER BARNARD 

YE ANCIENT SHOE 1tE,Altl:EIIS 
LAMBETH TOWN HALL 

IIRIXTON HILL , LONDON , S .W .2 
MONDAY . J:EB. 24, 7 30, S~ 

POLYTECHNI C EXTN. 
umE TITCHFIELD STREET, W.1 

Ad¥a11u hckel1 - HIid cheque/ P.0 . 
7 / 6 phn I o .e la Stud,nh ' U11io11 
(folk), Polytechnic, 309 Regent SlrHI, 

London, W 1 

THE JUGUlAR VEIN 
A NUMBER Of DATES STILL 

AVAIL.AILE IN MARCH 
PUASE PHONE 969 7941 

for detall.1 
Thanks for the re1poni. lo our 

febrvory Adverl 

WYCOMBE ARTS FESTIVAi 
Evol~1on of Tho! Bluet 

TOWN HALL, SAT., MARCH ht 
from !he US.A 

MISSISSIPPI AIID Md>OWIU 
w ,th 

DIISTIR SINNETT 
THI BIACII CAT BONES 

MIKECOOPfR 
JO-ANN KlllY 

Tid,et1 10 -6. 1'6, from 

High s1r-:etkf,i1
Wycomoe 

RECORDING STUDIOS 
1/ 4 per word 

A• ANOON A• SOLUTELY your 
!l'.l'an-h for a bi.: tkr .-uund, st:•r vit-t• 
a nd p rier. Scu lly 4-t r.ict .- the 
loll Tony P ike lltHilc Ltd ' Ho nu 
of Tht• T iepcu r l'cord la bC.' I 
Ll•,,11(-111 PUT 4928 

ALLAN -&ORDOH .Slud io, Rmi: 
for Jnform;aliun 11nd brochure -
01 52u :nos. ut-527 5226. 

SNARL MUSIC, SOUND STUDIO 
DEMOS , U lOs PER HOUR . HAY 
ill52 

SOUND ORGANIJ'ATION },'u 1.,r 
l r.1d.-,l\ lt'<"n t:h ,11111, I l''J Ulfl 
mt·nt -1!'11 0-14 1,:12w 

STUDIO SOUND (HITCHIN), 
Rccnrd m.: Studios. D t• m o 'i; Ad dr:.11~~, o,t:ot,~\ u ,, n , . 1·11Pc l o 

P.S. DON'T FORGET 

IT'S JAZZ POLL 

RESULT TIME 

AGAIN IN NEXT 

WEEK'S MM 

THE JOURNAL OF 
COUNTRY MUSIC 

. .. all the latest country news 

...up to date Disc reviews 
, . .latest BIiiboard Charts 
, .. Readers Letter Page 
••. features on :-

Bluegr,tu tt1,~~n
1 
& Old Time Country Music 

The Nashville Sune 

Y•, It 's oU In Opry, eYery month. ~Ice 316 

fl-lju ~ , 
ROLLI NG SlO~F. \P,(,AZINE h th f" mu!ol au 

~h~n l 1o1 ll \lf' pop m u.,i, pu bll<· .111on 1n thf' l ' nitf'd 
t ..i l(' \ F.very Olhl' I ',\ (•di. Lt publ1 , hh thf" mos, 

W\d t' ly rc~p('t·l('d f l'\ l(' \lo ~ o f Rt"V. .a lbum, I sint: lf"II 
are not r t'" tC''AC'd ), lht' Hollm i;: Stont" lnt•ntf'W with 
I nl JJor nlU\lla l Jlt' 1,1on.1 III ) l lht.~ ha, e- o1 lre.td) ID 

e luded Hob lly l ;111 , Llo n h \ .in _ Jam1 Htndrax lhks 
Bloo mfu•hl , t' 1 It C'lo111t1on , Uook1.•1 T ,I,, Slf"V~ Crop 
l)t"r , 1' H _ Km~. 0th lh"tlrl1111,: .ind m;any olhtrt H th 
111 l<'J , I 6 .000 wurih luoi: I. .1nd lhe m o 1 attUtalt 
a mt wdl \llollUC'n n i-v. , .n•;ul ,1blC' ;:anywhu• 

,, If 1,,.,.,, II , ,,,,,. ,,.,. 11ood 10 hf' h f'hf' '#d ""' 
l'rlr Tow '"h' -.,1, M1r li: J,1,,,,,., 11r ~nt: Clepln ;.,..,, 
arr till 111, r nl,rr 11f,,,.IJ aMth "'°"~ odtr, o/ rll 
PIii t 1nfnr141r,J J•I r flfl l h I ' ' I' 

Sr-nd I ht"'f"'" Ill mlnU .. IN1n,1I ftlOftQ onl•r for ,3 
HI tu lt•ll111 • Sfn1t1• M M IM Ml ...._,_ 
.!il1ffl. So1u f.'ran,tv'1.I l Yuu'II IN 



CLASSIFIED ADVERTISEMENTS 
MELODY MAKER 

16 1
•
166

FIHt 5treet, london, EC4 Tel 01 -353S0l1 Ext 171 , 176ond 234 

Profeuionol Tution, 
douical or modern 

Also string ban and 
boss guitar 

Doily fro m \0 o .m.-6 p .m. 

MODERN SOUND 
1 28 Choring Cross Rood 

London, W. C.2 
Toi . 01-240 1167 

JAZZ PIANO TUITION 
by young qualified leocher 

orcheslrol and piano 

ARRAN GEMENTS MADE_ 

Rin9 PETER SANDER 
01 • 459 - 1781 

TRANSPORT 
1/ 4 per word 

CONNER U cwt van , late 1992, 
7,000 mHes, n ew en1ine, mcchanJ 
cally sound , .US ono. - (Day) 
MUN 23-15, ( Even ing) 0l•9il 2788 

LONDON A.au. - SPE 6742 
TIU.NSF LOW MOTIVATION 

ar oup tran1pQrt. anywhere , any• 111¥~~'v.T0' c':iA~'.t Tr~~::!J12~ 
01-889 3112 

TllA .. SIT TRANSPORT, eve-
nings. Hamish. - 01-387 98%6 

HOTELS 

REHEARSAL ROOMS 
1/4 per word 

SAND REHIIARIAL atudJo 
~~~:obJ•·?l:ec!t i,i'.c.\~111 ca~} 
2011) . 

CHEAP WEST END rehearul 
~~J.mt~••,u28allable 24 hours. -

LARGE REHEARSAL room, 

flal:H&°R~i:L 
11 :0o'"iu45 ~? r~~ie 

IV, Brtzt.on H ill 874 2948. 

FAN Cl.UBS 
1/4 per word 

CASUALS Official Fa n Club. 
S.a.e. Josephine Payne, II Tatles 
HUI. Ewell , Surrey. 

JOAN BAEZ Society. S. 8 e. -
SUI!' W1l1la m1, 354 Wenslt)' Road . 
Reading, Berks. 

cle~~~Y s'!~to~~c~~~
0

~a~~: 
ders, 18 Carlllle Street, W.J, 

MELODY MAKER CLASSIFIED ADVERTISEMENTS 
UNDER FOLK FORUM !'r CLUB CALENDAR HEADINGS 

SAMPLE OF COST AND TYPE SIZES AVAILABLE 

6pt . run on PLEASE NOTE : All a dve- rusemcnts 
whether DISPLAY OR CLASS! • 
FIED mu.st be prepaid Chl'QUCII 
and p O 's shou ld bt, madl' oul 
tu MELODY MAKER, lt l -188 Fll'E'I 
St reet, London. EC 4 

1 /4 per word. Any w ord s re
q ui red m black caps a re charged 
a t I / 10 pe r word except f1 ~ t 

two which s tart the adver t . 

PERSONAL 

PRINTING 
l/- per word 

PROMOTION MEANS SUCCESS!! 
Ju st send a 10 z 8 photo and 
d~~;\:~s 5~~r q'i:llt{5,llt~~cl~~~~~-
Two day service. Name and 
add ress printed for U u tra. -
W.R S., 4f. Maple Street, London , 
W l 01 ·"3& 8550 

~i ,.,...po,:Uot,, , ... 
,- (Wlh ondod• 
1lltla-bleMdo1tr<1p1 

11 ""'11 .... ..... 11" 
of Gd jw 1!1n•'II 
O.Oppeclbatl,...,,..,'°"ljftl, .... d 

""" ' hen g ood w o,dp,oof "'OJI0'4I' 
Ho,o-,y dwr,, ''""°' 0 ,nl i.cl h~<'tg s-., 

U.. .,.. .,, ci.,, C..ti '12.9_., p&p 
SJ, o, ,.nr for H /, O.,,.o...,,mlhlr ,, .. , ,,, ~~.iJA.~ 

t 4-!c..,, 11yla ... ,_.., 
6pt bold caps 
centred 

RAILWAY HOTEL , DARTFORD 6/8 ~ line this appl ies d l lod. 11'1""'-
words are cen tred ,n the '.::1,o, s;:: 
colu mn. c_.., I'"• 
Approx. 24 letters and spaces 111 .1•.•· p 

to the line & P ~' "' 

~ ------- ---,--,-,-:-,-:--:-::-:--- - ~1-':;3-;',,-:' .. -::P-::.,:':r;::,n:-::,-_ ------1/1 l~·o~ ~;;::''a:.:!o~~~ :~• 
Approx. 17 letlet""s and space~ h,.,i,., ... oi-. _, ,~ 5.-. ,pl,""" 

I Opt bold capi PANAMA LTD. 

12pt bold caJ)1 JOHNNY SILVO 

14pr condenwd HARRY BOARDMAN } 

I 'l pl bold cap TERRY GOULD 

I 8pt . condensed MIKE CHAPMAN } 
ISpt bold UP\ JACKSON C. 
l'lo, bcld UO'I FLAMINGO 

~~~ --~---
17 / 6 pet" line 
APPrO)( 18 letters and spaces 
to rhe line 

Approx 16 letters and 5paces 
to the Jme 
£ 1.0.0 per line 

Approx 12 le tters and Sp,ilCl"S 
10 the line 

A p prox 12 letters and ,pacl"S 
10 th t:' l ine 
i I 5.0 per lme 

Approx 9 letten .ind il>.1Ce\ 
tot~lme 

!.2 0 O per tine 
Approx 8 le t1c-r :!i ,md ~pace 
to thC' Im~ 

AVENGUI l0011 
N• 772 St~l•d on 1h• • " 1l'J'IIIII 

A•• "V••" loo!, Ohd n tl u...,. lo 
u• S...:lo,llladorl<ow111oolli9, 
up ,.er1 w,1h , ,de 1trop ohd pwll 
ollop1 , CM O( hOfl, 100~1 o,o,d 
, • ..,.. He,vht 1, .... f,_ , ......... 
S•••• 611 O...ly9S/-, p &p 
S I & • ., u"I 1tor 
20/. Oep o"d 6 
"' thlt, P,11 ef 
1•110 1c, prlu 
UtOJ 

Mo,1 order ot coll 0 . t•wl1 LN 
!Oapt. MMI), 124 Ot P""-«f 
St ., L.n4an, WIA, 2Dl MON)' 
bock a ·, .. Colle" oli&o -.ic- ot 
12A Edgbo.ton St , luh ltng C.llfl'• 
ortd l1,1U lt1"g Mlc:t , 5toh 14'. Ii,. 
fl'l lnghorn 0110 ot 176 The Moor, 
She~,eld 

CLUB NEWS 

RADIO JAZZ 
' 

• rltlsh Standard Time 

FRIDAY (21) 
4.0 a .m. J: Big aands/ AII That 
Ja.u (Fri, Mon-Thurs). 10.5 J : 
Jan Unlimited. ).)0 p. m. H2 : 
Nina Simone. ,.JO T ! A, ror 
ll,30 p.m. dally, Hcept Sunday. 
7.10 Hl: Jan:. 11.0 V: Sound or 

;~:m BIJ01:~;,ds.11~5 l ; J::! 
Ellington and his Orchestra. 
12.0 T: MIies Davis and GIi 
Evans on. 12.S am. Ill •nd 2: 
Jan Al NlghL 12,lS E: (1) 
Sammy Davis, Buddy Rich Ork , 
(2) Nelson Riddle. 
SATUROA'r (22) 
2.5 a .m, J: Jazz Unllmlted . 4,S 
J: Finch Bandwagon. 2.4S p.m. 
Hl: Radio Jan Magazine. 10,1 
Al: Sllde Hampton, Sonny GNy. 
10.]0 Q: flop and Jazz. 11.5 E: 
Ronnie lloss Combo. 11,U A2: 
Get To Know Jazz. 11.lo T: 
Duke Ellington and his Orie. 
u .o T : The West CoHt Scene . 
SUNDAY {2l) 
12.J p.m. J: Finch • andwa1on. 
7.0 ••: Mike Raven's R and • 
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Talk Of The Horth . He opens 
lher• on Sunday (23) backed by 
his own group. the arand • oys . 

• Alon Price retuni,, on April 
ll, to the Fiest.a Club, Stoclcton
on-To11. the same ,m•e rrom 
which he announced last 
Augu,t that he was " retlrln9 
from live performanu,." Th• 
Rocllln ' Borri•s return to the 
club from March 2 and, 
Immed iately aft.er their Ian 
show, ny to •ennuda to open 
for a sea.on . 

• 
tei.h~u7•r~!tu~~lat:~d:n~:c~:~ 
Der Graar Generator at • 12-
hour all-nlght41r on Saturday 
(2'2) . Slmllar sessions will fH• 
ture Edgar Breughton ( March 
1) and • lodwln Pig (1) . 

• The Steer ing Wheel Clu b. 
West Bromwich, Is pre1onllng 
name att ract ions al weekends. 
Thi Peddlers open th•re tomor• 

The Kee.f Hartley blues 
group is set fo r its first 
American tour ln July and 

f~~ IO ~a:~ in Dirmar\hi! 
month . . Sharon Tandy flies 
to Germany on March 3 to 

ral~ , \h~olc;i:.M fe:s 't:~~cu; 
new single "That's Life' ' 
released on CBS on March 7 

Under a new deal an• 
nounced last week, Phillps 
Records are to market abroad 
discs made here by Record 
Supervision, the independent 
company founded by Denis 

rrr:!t0 ~he ~~in~i~! gpe~:~i~ 
and covers Europe, Latin 
America and Japan. 

Deejay Pete Brady is to 
introduce a non-musical series 
on space for Thames TV. ~e 
segments will be used 1n 
Thames' Magpie for 29 
weeks ••. Danny La Rue has 
an LP released on Fr iday 
t itled " Live At . Danny La 
Rue 's " .•. America n singer 
Lalnl e Kazan retu rn s to 
Britain on March I fo r the 
Roll Ha rris Show (8) and a 
Talk of the Town 1V spec
tacular (9) .. . Billy J . Kramer 
has signed with MGM , and 

;:N~ase~av~ n a Ma~r: .. ¼n<!~ 
are to nlease Eric Bunion's 
" Love Is " album In March 

Sixteen world s tars in-

~1.::}fe\ T"<,e;_b Jo:~ertie ::!' 
Gees and Frank Sinatra have 
d onated their services to an 
LP for the Office of the 
Unit ed Nations High Co mm1s-

~~e~~Lio~or wifhet~j~~s. In CO · 

Sh-. I.JO Ill: Jan On One 
(Pet41r Clayton, LIi Hardin Arm• 
slrOng , Der-ek Jew1II) . t.O E: 
Brian Auger Trinity, Julie Oris• 
coll. t .30 U: Sammy Davis, 
Frank Sinatra. ll.15 J : Jazz. 
12.S am 91 and 2: • est of Jan: 
on Records (Humph) . 

MONDAY (:M) 
) .415 pm Hl: Dlxi1tlme. 10.20 •: 
Jan from Colotne. 10.40 O: 
NC (Kenny •an, Cflrlt •arber, 
Acker BIik) . 11.0 AJ : Free Jan. 
ll.30 T : Pop and Jan. 11."5 AJ: 
Earl Hines (Hu• uH Panusle), 
12.0 T: N•w Jan • ecord,. 12.S 
a. m. M: Jan Corner. 
TUESDAY (25) 
10.S am J: • obby Troup Jh .... 
S.O pm Hl : •ra • and ... t . 5.25 

rs1i:1r~!)
1
W1!:Sc:Je:•::,,.T!:~ 

V: Jui Comer: 10,JO 0: Jan 
Journal. 11.0 U: Count aa,1 • . 
11.JO HJ: Jan .. 11.10 T : Mlchel 
La1ra11d (Pno and Ork) . 12.0 T : 
Elwln JOftH Trio, TOffl Scott. 
WEDNESDAY (26) 
1.11 pm 81: Jan Cl"b (hnnla 

• Thi Scaffold wish M•nch .. le, 
on Sunday 2' to open tor a 
"Hk al the Gol den Ga rte r Th1y 
will b• toll-ed at t he club b,
Davld an d Maria nn• Dalmour, 
from March 2 . 

• New Llverpoot g roup , the In• 
Crowd, played the oponln1 
nl9hl or th• Woolly Hollo" Cl"b ""'t Anffeld In J a nua ry a nd w1re 

~":s~•.d~::i~:,;d: :k~ t'ho! !,he~: 
beginning March 11. The group 
ha• sl911ed a record ing u,ntnct 
with Decca an d a re to app ear at 
London's As tor Club during 
East.er WHk. OUl or dub dat• 

~~r ::: 1,;;:p o~n~;::e~~I• Bl•.-:.~ 
burn, followe d by • we1k al Ut1 
Porama Club, Sund erland and 
then a weak at th• &l rdca1•. 
NewcasUe (trom February 2J) . 

• Locomotive haw• .naO. ft w 
appeara ncH In th eir nallv• 
Birmingha m since mallln1 Ule 
chart with " • udi's In L..,,e." ::,::.-u~~~!, lh:!o:r:e,ar -~' t: 
Mi tro Include Pa te Ke,l y's Solu• 
tlon (ZJ), Sharon Ta 11dy (March 
I), Donnel J ackton and tho 
• roadway Cr owd (2) 

• Th e Pa per Doll • pl ay U.e 
Casi no Clu b, Crom pton Way. 
Bolton, ror t he w11k com
n11 ncl n1 March 11. 111: oy Or bl••• 
will play the Ca s ino ror a weak 
from May 11. followed by the 
Trogg1. 

• David Symonds will be the 

i~:t' l~ .. l!~a~~~: rr! ~· c~:: 
Lo rayttte, Wolv erhampton , on 

~!~chdo~bl.· •:;,ee ':..:'J::.J~;!::, 
Sou th Shl • lds, and Tito'•· StKk
ton, from Sunda y (ll). 

• The Bria n Beck Trio, w llh 
s inge r Coli n McGregor, are 

;:~::;! a t°~he ~~~r::ztn Cl~':.~ 
th 1 soclal club of Altrlncham 
AFC. 

• 
we~~s~t ~=:ln{~~

1
:ndJ!~ar~lub~ 

Birmingham, on Sunday (D) 
and the same day Malc_.m 
fllobe ru , uccoeds Matt Monro at 
the n1w Pe nguin Club, • lr'"ln•-
ha m. 

• America•, Bon E. Kin visit.. 
Blrmln1ham•• Codar C ub on 
March J and a1aln on March 

~.c.; · ;::~.e~~n'!~u l~:!r!:; 
(22) ••• the Edwardian Club -

:;::~
rd 

nlgC~~J' spFJ.'• - ":~rur~ 
~f!~';! !~!f ,!~enpr1::te ~!~~ 
tlon1. Pianist •ob Hartley anlll 
his Music Mtn remain '" 
residence. 

aoa;s Sextet, Stan Trac.~ • 11 
8and with Acker • Ilk, • rlan 

~"!!~h J!;~~~i tt~~•':• d,~ J:: 
Magulnt. 11.JO T : Jorry 
Orbach , 12.0 T: Dickie Wells 1ft 

::r~~-rJt~"~,11 ~~:m.:1a;:: 
others. 12.15 a.m. E: BluH. 

THU• SDAY (27) 

:;::. ::~· Hr ft~~:rt M~~:~hu.: 
O: Down Town Street Parad.,... 
11.)0 T: Artie Shaw rn:na&n 
his Ille • and. U.O T; 
Ouke &llln1ton In Canada. 

:£;• ra';Q" ~~'r,.~~:S cha~I~ 

WAVELENGTHS IN MET• H. 
A: aTF Franc. 1·1121, 2·>41, 
,...._ B: •BC l•Ml, 2-1.500/ YHF, 
l ..... / lM/ VHF. E: NDa H•-

?~. 2~~I· A:~ ,.~}';;./~ 
M: Surbnacken ZU O: ft 
Munich JTS/Ul. Q : Ha Franll
furt A6. T: VOA 251. U ••41o 
• remen 221. Y: • •llllo IElr•••• .... 

--
THE FANTASTIC PROGRESS IV[ SOUND 

OF 

REFLECTION 
0 1 5 70 085 7 

IAN ANDERSON 
COUNTRY BLUES BAND 

Sandy Roberton 01-629 7600 

FAIRFIELD, CROYDON ... Oflice 01-688 9291 

SUNDAY 
2nd 
MARCH 
7.45 p.m. 

INCREDIILE STRING BAND 
Md FRIENDS 
AN!MSlNTHflllU 

Tldiott 171•, 151., IJI, IQ/ . , lt 

-
All DA.( ~.l.Yl 

BEN E. KING 
• ~ ' I 

strawbs Tl---jf , Tll( riC1'Jl • • 
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goooooooooooooooooog THE SYMBOL A GREAT DOUBLE BILL 

§~II.!~.~~~!;,~~~!~ w;I\§ ;, 
0 

Symbol, ~wn;ng af a n Age, CH I CKE N 
Ob• open o n Saturday week , Morch 11t, 1 1 p.m. too A G.ne,is waiting lo bear, s HACK 
O Down at : 0 ~~~::~•gl~~:i::~~"~f~Pf:!.rl:iai:~., 8 THf ROYAL JY THEATRE ~ Violent Excitement will push you to where . . . plus, from America 

0 LANCASTER ROAD V Agency: Peter Richardson 021 -427 5321 FR ED Dy K I N G 
Q f g 1---M-ana_g•m_••-" Ru_,,._11 Th_am_a, 0_21-3_51-2953--'I 

g LADBROKE GROVE O !;=======================:; SATU~;::,
1
~:!~:!~ARY 

Q when we shall be p,eHnl;ng O katcA THE POLYTECHNIC 
0 THE g 02 LITTLE TITCHFIELD STREET, W. l 

Q SOFT MACHINE O ~ (OxfordCircusTubeJ Q C) Sol• "P· JOHN EDWARD ENT. AGENCY Admission al door - - 7 .30-11 .30 

8 THE EXPLOSIVE SPECTRUM 8 Ol -
806 464516494 

8 LIGHT SHOW g 
o JEFF DEXTER o O plus full supporting programme 0 
0 All •nquiriM : 229 l431 C) 
0 Membership 5 /-, Students free membership C) 

OPEN EVERY NIGHT 

WHISKY /4 GO GO 
RED BEANS AND RICEI 

U HAID s1a1n, •ADIN010N. W 1 
ffL. •U 1274 

············· ·· · I Ivery Sunllloy, Tueulay . T~~,M~~ . • 

LADllS" ,au NIGHT 

Ivery WedneMfey 
GfNT "S ,au NIGHT 

COUNT SUCKLE 
SOUND SYSTEM 

WITH IAND 

fr,doy . february 2hl 

HERBIE GOINS & 
THE NIGHTIMERS 

····· ····· · ··············· · 
Seturtfay, feltrv••Y 22nd 

GLENROY OAKLEY 
& HIS BAND 

•.·•········ ···· ·· ···· ·· ·· · 
... -~~~ -•~.~ ~~~!-.: .-:-: .... .. . 

Pie_,. •PPIJ for -~Ip 

00000000000000000000 
pitiful 
souls 

I .,~...,,_, ,,.. JASON CORD I .......... ~;~·i;:······· 

: .....,,.,,_,,,, BUNKERS BRAIN 1---==----, 
••n•},_,--••~••"G.!,HCAWOOO I,.....,,..,_,,,. RAINBOW fFOLLY '• TOTAHE ST MUSIC EVERY NIGHT 

and Sunday lunchtime, 12-2 p.m. 

Adm,u1on Ir•• ••••pl Solunloy al 

THE KENSINGTON 
IUSUU GAAOtN~. I-IOLlANO IOAQ 

ltfNSlNGTON. W 14 " 
9.,,., 27. ~3. 31, 9 ,Otymp,ol 

fh,,uda y, I 11 pm 

STAN GREIG QUARTET 

'"'ffo \vooo JmBAND 
~cm1• day, !l l lprn --...- .. ,, , 

Adm-u,on I<•• alt 1eu1ani at 

THE TALLY HO! 
fORTESS ROAD, l(ENTISI-I iOWN 

NWS 
lu,u 63 , 134-. 137.- 214- a, 

Ken!,1h Jo,..n Tub• S1a1,on 

Thundery, l • I I fl·"' 

BRIAN GREEN 
Fndoy/ Sotu, Jay, 1 -11 p m 

GfOff WAH(N {THIATIICALJ AG(NCT ,' L_ -~~-~3-7 WARDO . . U-R STREET, W.1 01 -437 7676 --I 
11. Gkbum aoalll, lon-awfonf, NelMn, Lana. 0212MITl • 2 _ 

..__ ______ _____ _J 

• 

THE MIDLANDS HOME 
OF GOOD SOUNDS 

lf. .... lf. 
5Uftday, February 23rd 

FLEETWOOD 
MAC 

H.A.A. PRESENTS a t the TOP RANK SUITE 

FAMILY and a~:~~,~~~ 
FRI., 211~~/.~~~o, BLOSSOM TOES 
D.J., NON-STOP MUSIC BARS 

JOHN CHILTON'S "'""~~~-~,! ,}.!~~~_TRIO 
SWING KINGS andS<lndor N•vh1.s- 10JO p m. "~~;.,~,;;;~;~' ond 

....... , ,.~,,-. '12 om TALLY HOI BIG BAND THE GROUNDHOGS 

with JOHN PEEL 

• Wffnelldoy, febrvory 26"1 

Sole A.-nc:yi ,nu JOHNSON lNTHTAINMINlS 
Lam ... rt..wst 516 !Olfl-71), Kllndewt1, C,,_.oek,. Kent 

JO£ DANl(lS wilh Monda7 ' S-l l p m Scltunioy, febnHtry 22nd 

ALA.N WICKHAM (T111mpetl JOHNNIE RICHARDSON MICK AHAHAM'S NlW UN(-UI' e 
Pm BROWN'S 

BA TIERED ORNAMENTS 
• JASON CREST LotMtNi.u.e 

e" PhlHp1 
WAU• l.00 •oAD 

Sunday n1oht. a-10 30 p rn DIXIELAND BAND BlODWIN PIG 
.!lTJOHNCOX BOSSAUUDA TuH day, e -11 pm nus KEEF HARTLEY • THE t~~REST ;';i;--;;:;~=::.:•,;:,~-;:::.:t~:.:=:•4::; 

"•• ... , 11 •• DENNY OGDEN'S OCTn 11~=::':":•'j"';;'-'i_~"-"'~"'~~~"_:"_:_:_:_:_:~_•:-:·:_• :::••=::::•::'-~·:_•!"::':",:.':'"'.:''''.:".::-=11~:::::::::::::::::::~:::::::::~~~~~~~~~ JOHN WIWAMS TRfO W.dnHday, 8-11 p m 1 
WM JUOD ... oaoa fG111lorJ. HIAN ALAN LITTWOHN/ NOTHING OOING IN LONDON WITH c.u. Nt:W MUSIC SOClln 

, ... ,1 :"'..'!r,7~.";'.,":.~,~.·=:= _TONY M' lll.lNERSEPm~ BROKEN WHEEL saNE HTFORD, NOTIS. NATURAL SUNDAY, MARCH 2nd, 2.45 p.m. MUSIC 
SUNDAY, fH . Urd L•dy Mitchell Hall, 5149wldc. ,1,,,. ,. Cambridge 

FROM THE USA ALL DAY RAVE :~::.1::1i~;s :r~~~•,r1uK1•CH• tsT!:'!.~o': ~~.'!1::! 

BENE. KING & THE CHRIS JOHNDTANI MONOU:IFIU. JOHNMd.AUOHL!N LOUISMOHOI.O 

SHAKESPEARE Tick•~ 19/ · , 16/-, 12/-, II• 
Mercury Recording Artistes ~ , a , - GLOBE SHOW MILLHS MUSIC, Sidne y Sh'-t, Cambrld1t9 . Teleph- 0223 544S2 

TUESDAYS CHILDREN 
Latest releaH out now "BRIGHT EYED APPLES" 

wish fc announce fhat as from now all enquiries 
should be mode to 

RUFUS MANNING ASSOCIATES, 47 Glisson Road 
CAMBRIDGE. Toi. 0223 63308 

WOOLWICH POlYTECHNIC, U . 11 

ALL-NITE DANCE 
t P· "'·· ' I' "'·• 21th FEHUAIT 

THE MOVE 
ANDROMEDA 

Tick• t1 15 /. ad .. ol'ICe, 17/0 at doar 

WUfflllD COLLIGl PUSINTS 

DUSnR BENNm and 
JOHN DUMMER BLUES BAND 

Fulay f.t, 2hl 7.30-1130 

at IIUIOGI HAlL 
H,l llie ld Raad , NW6 l cket1I/· 

I .,... U 9. :M Tube W•1• Hamp11ead 

MOODY BLUES 
JUNIOR'S EYES *GAME 

Admn. IQ/., Ladies 5/ . MenneedSUo,onydubca-d 

Next Fri., Feb. 21th ALAN PRICE 

LUCAS a•• tlie . 
MIKE COTTON SOUND 
"''" , f«t . XI ,._._....., A..I.C. 
F, i, feb2 1 Hi.....,....._..,.__ 
Sot , f •b. 22 o.,,...., 0......-t 
s~" · r.t.23 u...,.-1~ ... 
Tw• •·• Feb n 1 .. 1 He"' O,e11eh 
Wad , f.t, 26 C-..... A.I .C. 
Thun.. f .t, 21 u..c.111 AI.C. 

CANA YAaJID AGENCY 
U--4-4 AINffterl• Slrfff, l•114e11, W.1 

""'"''-1• ,u. 

LONDON ltUIS SOC:tnT •IUINTS 

MISSISSIPPI 
FRED McDOWELL 

IN CONCHT 

5etvnl,ey, Mer4! Ith , 19M, etthe 
MAT 'All TMUTH, lh"- 11., W.1 
1 .......... .,,."_. ., . ..,, & ,.io ...... 

poo par ~°" .. •nl,J 

ALEXIS KORNER 
,...,._,.H_I 

JO-ANN KELLY 
IAN ANDERSON'S 

COUNTRY BlUES BAND 

T•cb!O l '-• l6P"' ll.171- (l :Klp"' ) lr-o• 
CHI.IS WO.LAID HCOllOS Ill-•) 
• Le""•- W•y, l.eM-, S.L14 .. 

RAT ao&.ofH, DOIIW FOi.it SHOJI 
7Sb Cherl•e CteN ... 111, Le11IIIH, W.C.2 

ARTHUR 
BROWN 

plus 
supporting groups 

al 

SEYMOUR HALL 
W. l 

FRIDAY, FEB. 28th 

CHELSEA COLLEGE 
Mo"re•• looll, 5.W.3 

Juli off ,~ 1C,na'1 load 

SATUIDAY, 22nll fEHUAU 

TIMEBOX 
THE BARRIER 

NEWCASTLE STUDENTS' ARTS FESTIVAL 

JULIE DRISCOLL and 
BRIAN AUGER 

MASON, CAPALDI, WOOD & FROG 
THE FAIRPORT CONVENTION, JON HISCMAN'S 

COLOSSEUM 
Films - Poets - lights 

CITY HALL, NEWCASTLE UPON TYNE 
Tick•h 6/-, ot d oor 11- Friday, 28th February, 7 . 30 p. m. 

7 .30-11 .30p.m. Sor II~====~~::::::::::::=:::!::::::::!::::====::! s.u. Co,d, II 

T 

~ SHADROCKS 
PANTILES CLUB & RESTAURANT -,,,. c...1 
BAGSHOT, SURREY _,;f'q 
fuday hb, ... y 11,1 THE PATTERN ~ • 
\,1,..,.d1y 1,~,u .. , nrt11 RUIY JAMES 'f \_ 
luftlN , t1b w1• y n,d HERBIE GOINS & THE NIGHTIM[RS f;,. .,..'{_ 
n,,,,,..,y r,1,"., , 1111, film TH f. REHH with TONY HANCOCK t~l. 

LIVERPOOL SCENE 
Sandy Roberton 01-629 7600 

NEMS RECORD'S 

PROMISE 
for '69 

Enqumes KNI 0064/65 1 Beauchamp Plou SW I 

SCOTLAND'S 

MY DEAR 
WATSON 

••••••••• • • • • • • Th11r• .• F•b ~~SPUTIN • • 

fri ., F•b. 21 • MOil INTIITAINMaff • 
IAG o• NAILS • ADYIITIHMINU WI.I. 

Sot , Feb, 22 II FOUND ON PA.el 17 • 

IAG 0 ' NAILS • 

Sole ••P••••ntaho11, • 

CA~~~;~l~;;.~h:~; 1416 
P11.bllc,ty, tPPIO IH 1111.1 • 

~---:..:..:=J1••······ 

fn. , hb 21 Bolh Cell ... 

Sot h b.22 _,... 

Mo n hb. 2• Av,_ C-.,. , .. _. 

John Walden's 
WORKSHOP 

~ A Blues Quintet 

NOW AVAILABL~ 
01-346 7389 

LEYTON TOWN HALL 
High Road, Layton, 1.10 

Rave Dance to Radio and 
TV Stars, The Fabulous 

ART 
MOVEMENT 

plus THI: DOLLY MIX11JUS 

Monday, February 24th 
7•11 p.m. 

4 / 6 at door 

-IIIT-LJL ·---... --



..... 
HUMPHREY lfflELTON 

FLAMINGO 
AT >l-ll WA9tDOUII STllEIT, W.1 

!•••••••••••••• r"I FIi 211 l. I p m • I • m 
ARST LOIIDOH CONCERT 

IN PERSON 

FREDDIE KING 
STEAM HAMMER 

DON'T MISS THIS 
FANTASTIC SHOW 

& HIS BAND ********••••••• 
R 

.. .........,. ....... SAT. FU 12nd. I pm . g •.m 

,_ ...,_, n.i i PEARL & DEAN AND THE 
ENNY BAU & BOOCALOO BAND 

't HISJA'MURI TONI ROCKET 
>t ....... mm SOUL SHOW DISCi ET * ** "'** * "'*** ••••• SCREAM>NG JAY HAWKINS AND 

THE ClUB S MANAGEMENT WISH 
TO APOLOGISE FOR HIS NON 
.-,PPEARANCE LAST SATURDAY 
OUf TO HIS BEING GROUNDED 
THROUGH BAD WEATHER IN NEW 
YORK WE Will ANNOUNCE HIS 
NEW DATE AT nu CLUB SHORTLY 

••••••••••••••• wm., FEI attt.. 1 pm • , • .m 

DAYE DAYAN! AVE 
AU GIRLS ADMITTED 
FREE SO COME EARLY 
••••••••••••••• 

THURSDAY 

FRIDAY cont. 
HARROW I NN , .-.• au• WOOD 

PATRICK DANE 
AND THE 

FRONT LINE 
SOUL WITH BRASS 

NEW ERA IAZZBAND 
Ehn P• r ll H11td, ll nrnc-hur t'h 

OS rE.RLEY JAZZ CLUB Nit (' 
O,rn1t' I s :}1>11 11 .lau nw n plu s 
\l('t ,, u d 1•r ' , J 1tn.m c- n 

"ALN COURT, RICH NONO . 
JAMIi: l!VANS, DAVE KEEN 
QUINTET. FREE 

SUNDAY cont. 
THE ORIGINAL EAST SIDE 
STONPEAS, fl. lactrath 

TOBY JUG, T1•lworl h, Su rn•y 
JUNIORS EYES 

MONDAY 
AT PLOUGH , STOCKWELL, s.w., . 

KATHY STOBART 
BLACk PRINCE Hoh'I , Bt'lll l')'. 
Kt"nt . ERIC SILK 

DAVE JONES BAND, Tudo r 
HOU )>f, MAIDSTONE. 

SE~OY~.J .:A~\.u~"
111
:~ll St~~~: EftlC Silk , " Bla ck 

MAN ,n1 KINC TERRY HUll'y 

Prine('. 

SHA~NON . REC PETTIT. GOTHIC JAZ'Z•ANO. Ea r l of 
S• ndwiC'h 

SATURDAY HATFIELD. ft ('d Lion. 
Sunshine 

Monly 

E:~~=~CJ::;. f~~SN ,( H-r:~~~: MIKE MESSENGER 'S 
TONK) PLUS • RITT MARVIN'S Crown. Bort'ham•ood 

Band, 

THUNOERBOl TS. 

NEWBURY COLLEGE WORKSHOP 
DAVE BROCK 

PAI.M COURT, RICHMOND. 
GEOFF BROWN OIXIELANOERS 

with TED WOOD, FREE. 

SUNDAY 

THE ORIGI NAi. EAST 
STOMPERS , l.,t('l'n M'.in , 
Ro11d , 1.eylons tonc-

SIDF 
Hi1h 

THE RESURRECTION 
Blac:t bull . Whf'tston,. N.20 

STEVE MILLER 'S 
DELIVERY 

TUESDAY 
AL• ANY JAZZMEN . Nl'ltopoll• AT THE CLERKENWELl 

~-;1, b,\('fn Furlngdon Road . iAR~~~~· OU~RT:,.m, RICHARD k::::H::i~.EO. Klng '11 Hall 

ERIC SILK. Whlltln,t:ton Hol('I , 
P1nMr 

CUN • AND Cun Tan•rn . rro, 
dnn 

JAZZ AT THE 
TORRINGTON 

HIGH ROAD, NORTH FINCHLEY 
FE• 20: THE NIKE WESTBROOK 

OAND 
FE• . 21 : HAROLD MCNAIR 

~C't· ~und•l 

MUSICA. ETERN,t. 
Roc,but't 'Tott<'nh a m Court 1l~•G. 

Bill BRUNSKllt.S Janmt'n, 
Flchllni: CCM"k, Klnj:<.lnn 

BILL GREENOW'S 
STRONG JA'Z'Z 

12-2 p m Prine-" 111 Wal(' -,_ Ham · 
ffll"l"5n1ilh, Ot''\I RIIH' llS't"l'lllrl Pllrk 
Tub\• 

BLACK PRINCE HOTEi.. llell:ll'y, 
l\f'nl On tnur trnm U !->.A Km'I 

of Slue-,. Gult~rtSh 

FREDDY KING 

=========I w l 

STUDIO 51 ~;.": .. ~.~t .. 1~:~~!.~!!, 

a nd lht• :-il ('l fflh ,mm,•r 

BOTTLENECK BLUES Cl.U • 
Jtallw.1 y 1'11.n-rn Angt'I l.ant', E 15 

PROUDLY PRESENTS 

MIKE COOPER 

l(N COL YER CLUB Tub, 

Ph•s KOKOMO l'HOENIX and 
PALE GREEN LIMOUSINE 

COOKS, CHINGFORD 10Jt1 or. NlWPOltT ST•m 
NtA• UtaSTU: SQUAB 

.....,,.,~22lool,.7..IO~ 

GOTHIC JAZZBAND 
~.,..,.»..i • ...,_,_.,..., 

STUMBU BLUES GROUP 

KEN COlYIR'S JAZZMEN 

THAMES HOTEL 
N••pt- C-rt. Mid4f•H• -- ~,·-

808 WAlllS STORfYVlllf 
JAZlBAND ---IIN WDWlN'S DAUPHIN 
ll1ll1SIX 

...._.,.Dwalll,.._, ,.. 
A1AN llSDON'S JAIZBANO 

WOOD GREEN"___.. - .... , 
ALEX WELSH 
I HIS BAND 

with Beryl Bryden 11 
,_ 

THE FREE 11 

THE KENSINGTON 
IUSSlli GAICOIS. W.14 

.._, "·'· 73 
SA.TUI.DAT, fll . H"4 

NEW ORLEANS JAZZ 
JOHN KEEN BAND 

Railway ffol"I · Pulnl"y Frtt 

ST ALIIANS. Goat Inn . Sopwrll 

:rt~('~in !~Ot'}~~nd~,.lrsu. Phon~ 

THREE TUNS, • ECKENHAM . 
OAYE QUINCEY Qwartl'l, • OIIY 
• REEN 

FRIDAY 

A.SCA.RD, R111l••Y TJIVf'tn Ani:,•I 
L1n(' S1r.aUrord 

STRANGE DAZE 

Roya l Fortsl Hotel 
STOMPING FROM 7 P .M. PROMPT 
TH~ BLACK BOTTOM STOMPERS 

CY LAURIE JAZZCLUB 
Bl'dford CornN Jlolrl 

tOff Totttnham C'uurl Rd) W.t· I 

DAVE JONES. JA'Z'Z• ANO , Old 
lgn,11inu, Spurh ('lub_ l.t•ldlml•rt• 
An.•nu(' fnpp l.1111111, (;;ua..:rl , 
WooJlord 

DENNIS FIEI.D , hHKhtlm1• 
Grttll Man, Plum<.lud 

ELM PA.RK HOTEL 
NEW ERA JA'ZZ• AND 

l.unl·hllffll' JJ1m Sc,;111un 

plu~ 11,:hl <.. fitm, "', ... ,rd« and "CEORCE " MORDEN : SPEH • 
, 1~1,,," 1~1 CER 'S WASHBOARD ICINGS 

• EDFORD ~RESENTS: ~!.~VE~END TERMINUS, Mu:trl 

ALAN BOWN! 
BLONDE ON BLONDE 

MIKE DANIELS 
BIG BAND 

FRIDAY 21th FEBRUARY , al CUN • AND , l.und,11mt•, (:1111 
Jhnnvf'r' Lodge-, Oul<'r Clrdt', Croydon 

~~e!:'t' lr::ll·S:1~i' Sf'~~:~a~C:. 

r;:;;''\: .. ~rt";,.~.~·~· .:~··::, JAZZ AT THE 
' ... ,., s A. TORRINGTON 

BILL s~nd. Lord HICH ROAD, NORTH FINCHLEY 

~:~~~r~ lu~~-~~:1.!,~!' s~~:~;· nl:~~o FE~H:3~ o T~=~~ T~:s
1l~R:1™ 

Mtmphl• ~~~11,n, rre, 

BLUES LOFT, Jht:h Wyt"Om,I><' 
Tull, )hck At>raham t> 

BLODWYN PIG 
Oh_ ~ally!' 

JOE HARtllOT 

CtlOMWElllAN 

MADDENING CROWD 

CIIUM• LEY'S JA'Z'Z R('d I.Ion 
l'lrf'nlfnrd 

JOHN LEE 
HOOKER 

Crysta l P a lace Holtl 

PAI.M COURT, RICHMOND. 
TF.Jl'RY THOMPSON • E• OPPERS 
FREE. 

SOUTHERN STDMPERS, 0.M T, 
Cro1h'v 

ST Al• ANS, Gu;al In n_ i-.npwt•II 
Lan, 11 noon Da•., J,,nu 
Quut..t plus 1u,.,1, 

~l~~~c SILi< , 1110 Club oxrord I ;:=c=o=u=N=T::R::Y=c=L=u=s:::; 
s .. ~:!~-·~ ~ Earl of IOl'P. IIUlll,AUOOION) 

FISHMONGER'S ARMS 
W ... OrMl'llhllt•I 

Friday, Feb. 2hl, 7.30 p.m. 

ARCADIUM 
D.J.: Jerry Floyd 

Mu,ic from 
Mu~clond, lerwlclc Street 

Licensed Sar Adm. 7/6 

lMURS , 20lh FH., 8 p.m. 

BRIGHTON BLUES SCENE 

t~~nlA:;:::~; ::c T~~at~7('~~ 
mond Hole), Richmond Pl . 7.SO 
p m Nnl Wl!t'k JOHN LEE 
HOOKER . All lkket,; avallAbl<' at 
.. S'<'t'Vt'S " M1ddlr :::1 

DENNISFIELD J.B. 
Eggy Lay Elm Pt1rk Hotl'I 

FRANK BROOKER QUINTET. 
Tht' Hopblm•, E11s1 Lane-. Wrmb
ley 

"GEOACE," MORDEN: $PEN• 
CERS WASHBOARD KINCS. 

PEANUTS JAtZ 
213 Bl!lhopsgate. 2 mins- Lh•cr pool 

Sl rrM. ~lalll'll 
KEITH TIPPETT • AND 

SLOUGH, " Good Cfomp;mluns ·• 
ALEX WELSH . 

SURIITON . B08 BARTER Or 
ChN;l r a with Rnn Ma lflt'WSOn. 
Pett"r King, Laurit' Monk and 
S1a r1, A1<semb ly Roomir., II p.m 

WE DN ES DAY 
AT THF. PIED BULi. 

NEW JA.ZZ REUNION 
1 Live rpool Road. Ani:{'I, lslln~1011 

ERIC SILi< , Ml >1 tra l1' Club, 
8l'Ckl•nh11m 

COTHIC JA'Z'Z• ANO, E;uJ ul 
!>11ndwirh 

HITCHIN . Jlrrm1li1,,:e 811l1r01)ffl 
Cht•& Chl"!l"lerm11n 

Until M.-dl 11t 

THE 
CLARKE -BOLAND 

BIG BAND 
·an• or tha world', greed l og bdt ..... 

SALENA JONES 
wfth HIAN LIMON TatO 

c---eMarc11w 
,., ..... w..ar., 

ROLAND 
KIRK 

&HIS QUARTO 
plus RONNIE SCOTT 
,t.ND "THE IAND" 

U,SJAIIS-feotunng nightly 

MIKI LINNOX 
,._..,.,20tti .. rdt
s .... y, 22M11 Marcil 

JACK SHEPHERD 
S.poroi. •"'l«ltlCe 

M.mbtt ... lfl nol IIK-ry 

47 Frith StrNt, W.1 
Gerrard 4752/4239 

LC.P. Srudenfs ' Union, in 
ouociotion with Ronnie Scott 

preH nts 

ROLAND 
KIRK 

QUARTET 
featuri ng 

JIMMY BURTON 
Piano 

VERNON MARTIN 
Bou 

JIMMY HOPPS 
Drums 

LIVERPOOL 
SCENE 
featuring 

ADRIAN HENRI 

SYNANTHESIA 
SATURDAY FEB 22 

7.30 p.m. 

12/6 in odvance 
IS/ · ot door 

LONDON COLLEGE 
OF PRINTING 

Elephant & Co1tle, S.E.1 
01 -735 6871 

THE 
CLIMII 
CHICIBO 

BLUES 
BIND 

CHRYSALIS REG 9233 

CALIFORNIA BALLROOM 
Wk '""Od~ •eod o~a,, .. b, 6110 • 

SATUIDAY, Fa 22nd 

THE 
FOUNDATIONS 

c~ •u•••h,ppo••n11C•o~~ ~, ''" 

SUPPERS SERVW 
CHICKEN !N lHl IOUGH 
SCAMPI IN THf IOUGH 

AdMo111on 6/•, :01\lffllh . , • 
To bool a lable •iftg 62t 1100 

IMilletltYrie 
TONY LIi TIIIY .ati101S 

TONY AIC .. I ,.,.,,.,,w ........ ,..,..n...,..., ....... ....,...._.._, 
UJ. U SAGI IIHO 

h,,'i.al &S..... t,....t,·-,...d[~ 
,....,, . , ... 21• 

TOMMY WHITTLE 
So""°f, l-.bll.-1, l....,._ 

TONY LEE TRIO wm,-,, 
._ LOUIS STEWART 

(T~· ........ 1 
~. ,_ 23rd, l,_..._ It,,,_. 

tt,t.ROLD McNAII 
"'°"""r,, ... ,. 

TONY LE[ TRIO 
T......,,,,-lSlh 

TUIY SMITH w.....,,,,. ,.._ 
TOMMY WHITTLI 

n.... .... 171, 

NIAN SMITH 

MELODY MAKFR . February 2"J. , 1969-Patr 19 

90 Wardour Stre 
manguee 

London W.1 
Thvoday fiabr--, 10!h (7 JOIIO) Moftda')I' . f.,_., :ti<ti [1()-110) 

• AYNSLEY DUNBAR .. AUDITION NIGKT 
THE SHOWC,t.SE NIGHT 

.. RnALIATION FOR NEW GROUPS 
• EYES OF ILUE CLOSIO to THI ,wuc 
F,odoy. Fabrvary 2ht (7l0-11 01 

.. THETASTE 

.. PEGASUS 
Salvrday. ,_o,-r 72rod (10.11 30) 

.. SPICE 

.. ANDROMEDA 
SIIOdoy f._,. 23rd (7 :J>-10 'OJ 

• THE STUART HENRY 
SHOW 
with HOUSE 
OF LORDS 

luetdoy, febrvo,y 25th (7 .JO.II 01 
FAHWtU Al'PU.IANQ Plto• 

TEtfYEARS 
AflER 
THE SPIRIT OF 
JOHN MORG,t.N 

Wed...sdoy fl'G' o.oy 261b l7 .J0-11 01 

.. YES ! .. CLOUDS 
Thur\Ck:111. f 4itvory 211h 17 »-11 OJ 

.. JUNIORS EYES 
•RAINBOWS 

maRquee Sfudlos O 4 T•« k • SN<N • M- • •~-• 
10 lkh-•ul MeWI, W 1 Ol-43167Jl 

:~~~~ffFii>Di.KiNG 
AU ENOUIRIES PHONE 01 -348 2923 

SAVOY ( w:,~:~~:•:o, } (A TfORD 
SATURDAY, FEBRUARY 22nd 

(SWAN LAKE) THE CA TS 
EVERY SUNDAY lME 

STEVE MAXTED SHOW 

BURTON'S· UXBRIDGE 

tt COLOURED RAISIN,~ 
SAT. 
MARCH lit AMBOY DUKES 

th
e KILLING FLOOR b lues 

f.abn,ory 21 S,I~•• llodu le• .,,..k hb,uory 23 Moroo, 9ollroom lp1woch 
F•bruory 25 1Clook1 ICIHk 

Sot rer: JOHN EDWAIW ENT AGENCY 
0 1-806 4645 6494 

REOUON, LIYTONSTONE KING'S HALL. ROMfORD MKT 

THURSDAY FEB 20th MONDAY FEB 24th 

JOHN LEE HOOKER FAMILY 
Doon. Open 7 30 LICENSED 8AR 

VINCENT-RUDMAN ENTERTAINMENTS AGENC'I 
SOLELY IIPUSENTING 

OIAIIGI IClnE 1c.r .... llcoml - fllla wm (UJ . ...._. -l 
JOHii! WI I lltl IAIIIIUCS irw,&/--) 

THI ZOIIIIIS WIil COASl UIIOI - lltl IUll i ...... ..._.I 
JUSTIIS TIIIIPIECE (In-' .......,_I 

lltl WOIISffOP 10,\0.IU.IIS TIii Dlffl DflP IIIIIS Ulll 
Cl.IUD£ IOTTOll & 111! UOI TAIIIIS 1,.,,.,-... -I 

H,..,.,,..,-PAJIIICIII , IIIIWUII._ 
14111 R•- !o~t. 1-"'"•• lairfu - -_ I. 1•1, fflffl /2/J/4 

~ LOOKS K LEEK 
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SPECIAL NOTICES ···················································''······--·······························. IILL 

Lewington 
l '"'',to 

IANOt.lAD(U .. HOU)AT CAMPS 
.•• HOTCLS 

YOU DON"TNAVI TO 11.AICH A.a-• 
nun ,oa YOUI MUSICIIJO nes ··--w.~o"""1 ............... ___,_, 

Classified Advertisement Department 
"JIELODY NAUI", 151-IH nHt S.,.._L Londoa. E.C.4 

fnquiri•s1 fLEel S!rHI ~011 , ht 171 , 176 & '34 
1 .. v...l...a-yA-Wl.) 

,.,011,0$0 
...,_, f)JD AII ..... U.I 

N.TO SAXOfWONES • .,. ... 1111,.,.., 

.-ofl,_ _ __........._ ...... _ 
PUSOHAUTY Sl..,. IUIL\U 

Sl/J:1~14,W ... C,e,....,S-.-, 
, .. 01-6164204 

PIUS OATES. Eo.·uy •llort will b. mode to tnclud• clouified od•erhHmenl1 recer'led okt,r 
10 e ,m. on the Friday pre•iCK.11 lo wHk of pubhcot,on. 

HlMq IUl'l:I AcnON. ~ 
CONN~Sl.l.JINO,e.., .... 
auua-1 .UISTOCIAT, -~ 
Nt!WklN0.1....i~li-

TIHOI SAXOt'MONlS 
HI.Mll!Mk. V\ .,.,. 
fflMD: Mk. ',II, Wl_u._ 
GIAUI,-,. 
kOHlBl, _,_, 
~YlVAICA.,•.,.w 
CONHI.Al:OI-AOIJ!....._ 

fLUTH 

"" ... u, u, ... 
a» .... 
"' ... 
uo 

UIO 

HAM-.i:UC.NMnn, ...... ~ UN 
OIMarfMAIDf, Mw. c ..... Je UD7 
OlMl9tNAIOT, l•'"' I, ........ £106 

o•.uJl .... ---- - "" 

r 
........ , ...... ~ ..... 

UG9UlDll:aJ. 

L 
~~=:-...... ,. .. ~ .... _...__ 

s....11w,,_....,..... 
, ........ 

SftMUSUIUIO,M ... ,_.NC._ 
TAMAHA.-, -..,... 
NOM.n ..... .. ..... 
uuuwu,, ... .. 

HUMl'nl 

mo .,, ... 
1:141 ... 

OlDS SUlfl. ,,..., UDO 
klNO ftMPO, ,,.,.. 1:124 
a • N. SUSIOHAIH t60 
C01.JUNON "-UOll, ...,., -,,le!. u, 
CONN MtuorttON)UM, ••n,N,o,,I ,no 

VOCALISTS WANTEO 
JI. per word 

ANATEUa female, •ocaH•t rf' 
11ulrt'd, lt-24 JHn for Supreme. 
typc trio, no experlenct' nec:-u 
ury. - Boz 1170 

ATTRACTIVE NALE rnullll 
~~~'.ly 7J;.~uJn•d for power 

DAVE DAVANI rt'qUln.>1 younK 
1ouu~t.-01-K6S 1919 

FEMALE VOCALIST REqUIRED 
FOR LONDON RESIDENCY . 
.-hone: OWN son. 

FOLK SINGER / wailf'rli, folk 
~1n,:rr/ .-aUrc-ut'1 or folk aroup 
and Clancy•lYP'-' 11ln1er (powerful 
vole<') r"quired for Wt'trl Co.111 
ScolU1h rt'150rl Al•o accord• 

:~i~1c::~~~ tf:t::":t;!~Hn Ob11~ 
Argyll. Tel Ob1rn 3014 / ~ 

GIRL VOCALISTS for rui 
dt'ncil"S In Lo11don , Midland~. AIIIO 

HOMI.ONCS ~oud m i lt at l lllS -Norto11 York 
ICING, ....... ,<..... £1., Agen<'Y, See "BJind• wanted" 
IUNO n 1.11 .. -ic. •• ~ £110 LEAD SINGER wanlfd 1trone 
CONN Dl..-ct ... •• ,,..., OJ VOCI] , Join lf'ml•pto 1Croup Hu 
TAMAHA, ,..w, c-,,k,Je 04 mony 11lyle South London - Tel 
IM"11011. ,.,_,,._.. uo 1J77 t22ti. I 7 p m 

~::S::IT;:-:c,-.,.-:-.;.T::l::O_N-"_S-_.;._w-_-A::N_T-_(-0::~~ :£~~:j;:::,~~:Kri~:~!l!,:2.b lt;:~ 
1111 RECORDING .-11ooucu1 111.'t'kl 

I I - per word ;"~;~AW:lh::r:lz:l::~:~ sio· 
AWARE TOUNG man U 8:122, after 5 p m 
nnn•aruuplP." but nrlou11) In: VOCALIST WANTED (mAlf'), for 

lrro:11.-d In forms ol modt"tn proi:rcuivr croup_ No Urii. 01· 
fflUtl"IC !!ifflu emplO)'llltnt In 7110·2168 

~l~:~dt!IAI ~~~t~~~I o:on:I~~~~~ ff'e1;:rf'tb~i¼~tu~;:~:t;~;i~ 

DISC JOCKEY, youn& male. Top Rank Sull(' Donrasl<'r 
"'-UUld l1kc 111,:hl work In London 

H,~1'1~~~;~"·1.1,~~~'" •Hl~hlury HIii. 

SEl.F•EN.-LOYID male. 2~. la11 
"'"tk1ni. l.n,1••kd1Ct· ,11 mui,lcal In • 
~lruml·of, 1,::ruup1., pl11ylna. <'le .. 
,~d•• p11~1tl11n In mu11ll' buslnt!s.ll 
Anythln1; ('Oll,1dt•ted All enqulrlc~ 
a n'!u·t,·d - Mr A:,kn, 5 Kln&!io 
Ru"d Wul l.l r•y1on. Mldd ltH',t 

~--~~-,::.,,:':',,11:!"~ '-'G~~1Jfo
11
r~ 1,;it 

d ~ :~,E~b~uffeur. -~~~:~'r~N~~~{. 
u11n . knuwh·dge of J,.nndon and 
1djo111t11ir ilrf'llll. tJllf'lll'nl Tall, 
n ·.awn;.,lily 111raclhr. mannrrs 

::t~ ~~"u~1 f~':11>-. h:;t
1ls. m~~~ 

nit h t I h:;ne nu1 round Would 
"'tlcom , hll"f311Yl' 11.'CUrr f'ffl 
ployn1cn1 with luh1tf' Bnx No 
ll l7' 

ARTISTS 
f / . per word 

RONNIE RETNOLOS. 
lt UII IH lut t·aba r,·I t'h· 
7Ufl 

Yot:al 
01118$ 

VERSATILE 
TRIO and 

DUO 
SOLO PIANIST 

ACCORDIONIST 
and 

GIRL VOCALIST 
REQUIRED FOR 

SUMMER SEASON 

Please writ•, with tkenf 
photo, to : 

E"tertainments Monoger 
COMBE HAV[N 

CARAVAN PARK 
Hastings, Sussex 

MALE & FCMALE 

VOCALISTS 
required, lop solory. 

J. Howkins Orchestra 

Locarno Ballroom 
Portsmouth 

VOCALISTS 
1/· per word 

BLUES SIHC.ER 1fem11lt'J loolr. 
In,: for gond working ~roup.-
587-2799. 

COLOURED- NALE vocalist 
w1shH 10 Join pro. sou l band or 
lcml•pro Lutan lrf'I. - 80:1 

'"' IEXCIE .. TIONAL vo,;-ahsl ~ec,k, 
work1na xroup or baml - Td. 
!l52 2704 

FINALE SINGER / aongwrlter 
Wlllh.., to Join Blut'ly Folk Croup . 
- 1158-2672 

FEMALE VOCALIST f:UIIIJill , 
St"'ek'I 111 &lrl ii:tOup . - Tel 
.. Wendy, " Wingham 251. 

SOUTH LONDON _ VerHllle 
male slneer 122) Wllihl'J tn Jnin 
Ylortlng band/ aroup for 11an 
dards/ pops. Own p 1 304 1181 
aflcr el«bt. 

TOUNG FEMALE VOCIIIII. top 
h:ind. experlrncf. rtqulru 1how• 
band, tC!lldency / 1lg1. holllr / 
abroad - 8oz 811' 

YOUNG VERSATILE male VOCII I• 
1st. with good voke/looti. and 
lhref' :ye1n profcHlnnal r.xpcrl· 
t'nt"c, IC'f'h lnlereJUna oth•r. -
80:1 8185. 

SITUATIONS VACANT 
JJ. per word 

DRUMMER REqUIRED for lop 
class &'TOUP . at prl'Sent on Con
rment Singing an asst't but no! 
e11scn1lal Send pholu. age and 
othN par11cular11 to - David 
Head, Luzcrn. M1ylleld, Dorman.ll• 
land. Surrry Tel Lln&fll'ld 3Zl9 

LIGH TING man required with 
knO'JfJed"e of lllhl 1-how lcch 
niqu"s, f<>r •~cular t:11icafl:l'm<'fll 
with tnlet1JiUlffll'nl t'O -Tr-I 722 
11111 1day) 

NA.KE THE SCENE, boot our 
lltliSIS In )'OUr ltf'I and earn 
commission - Detall11 Box 7114 

m:ANl~~:';t'S~:-n 1/0
~~fldl~usl~ 

l·urter In publishing_ Opportunl 
ties hi flnd t'Opyrlght arllab and 
a lso to play active parl In lhe 
a r oducllon or demo, a nd masters 
Musi bt- pr..-pan.d ta wort hard 
Knowled&e of publishlnr,;- profes• 
!!Ion e~i.cn lla l - Apply 8 0.11 1111111 

MARSHALL AMPLIFICATION 
NEW POSITIONS IN EXPANDING COMPANY 

A LIFE OF 
MUSIC! 

THE ROYAL SCOTS 
ROYAL HIGHLAND FUSILIERS 

KING'S OWN scomsH 
BORDE RE RS 

Thue great bands offer 
young men 15- I 7 o full 
musical training at the Scot• 
tish Infantry Depot (Gl•n• 
corse) and Royal Military 
School of Music ( Kneller 

Hall) 

For fvrlh•r d•to,/1 write lo , 
lot,.clmcu•e• Irion KftWIV 

Sc:-otti1h lnfontry Depot {GlencorM) 
P....Cui k, Mldlothlon 

THIEH ARE ALSO VACANCIES FOi 
flAINl!D MUSICIANS,. 1140 

BASS AND 
DRUMMER 

....... .ioflCOl,..-fKfiotll11•tolol11e.._. 
ll1he4 lunl1 ~UH ovtllt Goo,1 1..1 ond 
u chniqu• .,,.nh•l -eco,,l i~g l.,. In 
"'-•••lo 0.,,.,.,1,0,...,w•,~"lit· Noewo 
,uno, Do "ol ""Iii •fl•• !,.,.,,1.-,. ,.._. 
01400H4' 

• ASS GUITAR 11 nd ora..in t o r e 
hl'llts(' Jan. r,up qu1Htf't, m ust 
r,;-1d Rt'Jidt>ncy . .\udlllon lalt-r 
-Apply Smith, 1111 Fore StrN'I, 
K1ng•br'klal'. Dr-von 

8ASS C.UITAIIIST needed for 
pmjj:rl'Hlvc p, elry b:md.-Chrls, 
RIV 1704 
•ASS GUITARIST, oraan!fl, 

both slnrina harmony, North 
London . - LAB 3512 ll!'vl'nings 

• ASS CUITARl'liT/vo,ca llsl tr· 
quln.'"11 for prVjl't'S!dvc- blues 
&roup .-Deuull{ to Boz &181 

BASS, PRO Underground / blUl'li 

~11,.u1~':,1~~: ~~'tfel~ rf'heartt .-

BASS REQUIRED for temt-pro 
pop group - Hampstead 5293 
•ASS IIEOUIRED, pro. for ptll• 

grrulvt croup. L.P. on rele111e 
Wort waiunc abroad - Contac1 
HIT 81H 

• ASS/ VOCALS FOR KNOWN 
.-ROFESSIDNAL LONDON BLUES 
C.ROUI". GOOD IMAGE GEAR 
ESSENTIAL. WEY• RIDG'= 43109 . 

BRILLIANT DRUMMER and 
LEAD CUITJIIIIST required for 
iroup about lo record lal n l 
11n!ll c.-01•437 09591088$. 

COLOURED MUSICIANS w11nll'd 
f'1r Immedia te work -'l'hone 01 · 
113 41'1•. 

DAY E DAYANI rCQ\Jln!i; young 
HUllarlsi. doubltng vncals - 01· 
llU 111411. 

DRUMMER , GIGS lover 30, a, ... 
,rroup), own l r ansport S1ar1 
Mareh 22 . Evtnlne:r; 274 145S 

DRUMMER REQUIRED, SENI• 
.-Ro, RECORDING GROUP, IM
MEDIATE WORK - BRIAN, SL 
24Nl, OAY•TIME 

DRUMMER 
young, ornbitiou,, d•on-cut, lo jolri 
MOd•m fou orientated quln•r !Alto/ 
fl111e/Clat,/Gtr ./ Vd1.-l'iono/ V!bes , 
Girl VocoH,t/ Flute - lou/ Vd,. -
Onirn1) ol pr•1ent working bow, 
Mlddle Eo1t Stort mld•Moy-6-month 
controct tho119h per1'loMnl rrt0n pr• 
fa~. Top ogenl ofld contoo:t,. £120 
pe• month 

l'fl• ... 01--431 39n ,., -.1ou. 

EX .. ERIIENCED PIANIST and 
bau player (dooblf') n•qulred. 
\ummt'r lif'il~on, Cornwnll -Ro,. 
lill:S 

DE EERS 
FOLK GRou.-. F.nicll , h lrad, 

VELOPMENT ENGIN (ELECTRONIC) ;;;~~• m,.:;,':" ~i":%,.. ',~".'t:~,-
m f"nt, Lan dfln , Ent:.: ar,a B0.11 

TEST SERVICE ENGINEERS "1
:~. GERMANT, youni, ex ------. ~----J ~f:!~';~;oc':1~:1 ~1\•~n~~o~r 11~1~ 

HOUSES AVAILABU 

Please date experi• 
ence, qualifications 
ond solory requirff 

JIMMARSHAU 
(PRODUCTS) LTD. 

FIRST AVENUE 
BLETCHLEY, BUCKS, 
Tel. Blatchley 5411 

ro, M>UI and pop gruu p . Plf'ase 
,;-on11et with nrw pno10 and lapl' 

fu~:,~n!in_K•t.~:.~: • ~e:r:;:~~· 
Wt•ndf' I Sir. 14 Tri 70 19 "1 

GUITARIST l.1:ad fu r d.anu• 
ptlp !JUolrlcllt. Wf"~I C\IUl'\ lt)' , -
Box ~177 

CUITAlllST, ORGANIST. vocall 

fJ::krr~·o:"3~ )~~i.s E l.f\ndnn 
HAR.-SICHOllD / !ELECTRIC pt .. ni> -Tnn '.l!'i2 l!Ur, 
ICEl!N YOUN(; bnnl ll'\t· 1.1 und 

tr11m111 I fo• 11c:-,,.,ly -to,1m·d rr 
111111~.,1 b..ind )111fl r,•,1d - l!ul, 
ltl 117• !<JI~ •h•n1n1< 

MUSICAL INV EHTIVF llrvmrm·1 
hr l, h , lnlhu nc, d l),.nl\ pru 
f, °"' In ,I - l I l~u ,~ l'IJ 

PIANIST 
ENTERTAINER 

••quired from Wh,llun l o •nd of 
September TO PlAY EVEllY EVEN• 
ING IN THE LUXURIOUS LOUNGIE 
Of A LEADING EAST COAST HO TH 

(fo1,1r•1lor) 

A delightfwl ango.iament for lhe tlghl 
pe11onolity 

Pleo1e wto14 lo• oppo,.,tmenl to 

llATMOND Kl!HY l'lOOUCTk>NS 
19 S•ym•11r "1oce, l•nllllon, W.1 

.-1ANIST / ORGANIST, Ml"t'Ca 
rHldency Loodon Young, 
rradcr. expc-rlenccd pop11•tand• 
ards.-Tt'I OI -Sto-111-44 

.-1ANISTS FOR SOUTit LONDON 
weekcnd IOUllfO 'lll'Ott. Top ralH 
- Clayxnan's, BIS 5531 (d ay} . 

.-IANISTS. STAIIT WORK THIS 
COMING W.EKEMD . Wide t'ho lcf' 
of lounae 111'orll:, 1-.5 nlahts weekly 
All uea1, New, Increased nte1. 
- -Clayman·•• Bl!hop11ate 5531 
(day} 

.-1ANIST, vcr111llle, 10 Jntn Trio, 

:celt~e~O)tflCCll~fl~:l~~t . .s:~~j, ~ 
Shorch1m 4482 

..IA.HISTS/ VOCALS for rcsl-
dencl\'1 In London, Midland~ -
Nnrlon Yurk Agency. St'e " Band1 
wa nted •• 

.-Ro CROUI" re quire, lead and 
b11811. accom 111odatfo11 1day) 
0103.ll4K72. 

Resident Pianist 
for BAR LOUNGE 

Good bu"'iog ond 11ght ffloding 
euen tiol. ond Hperll'!r1otd occom· 
poni1r Withm reo'°noble distonce 
of South Co01t, 01 oudtllOl"I i1 
r~u,r•d . Wf!ltl only, with tf'011ol 
photogroph ond lowest h!rm1 ,\II 
fouAd l ive 111, 10,-

PHIL DORSEY 
Erotuto.,.....,h Monoger 

Ne.., 1-ch Holiday Co"'P Umtt.4 
Ecwni.y.by•S.O, SuU4a 

STARTING GROUP. F'l\lle player 

~;::".\':.fte J~~llcl~ nrsoc~ro~ua[~e~: 
broke Grove uu prererrl'd -
Tt-1. 969 95412 

STIIING BASS, druim; for pr11cust n1,1 trad t:ronp,- Rober11 
8@3 ~411 • 

A revised, r•prtnt for '69, 
Allontl1 PublkotiDftl hove 
to ofter to •II poups, 
manager•, etc., o ,.,,ewed, 
oMful rafflrence .,,.OUfl li1t of 
bollroom1, danc• holh ond beot 
vonue1 wdh oddreue, ond ••'e 
phona numbe"· alphobet ocally 
l11i.d throuvhour Englond and 
Walei If you have 1pore dore1 
need worlc or wonr lo ,larl °' on 
ogent, rhi, i1 you, direct contoct 

Pleo" encloM chequelpoitol 
order for C'110 0 IC'I: 

ALLANTIS 
PUBLKATIONS 

52 lAtiS COURT IIOAD 
kDdlNGTON, LONDON, W .I 

quT~~Nf~r ~fJ:~l~~~•-~:·1~ANr~-
- Apply Dlfl!'clor of Mu~lc. Scot• 
Guard'I", Blr dell&I" Walk. London, 
!; WI. Tel 01.930 4411 ext 378. 

00 .-Lus pl1nl!l/ or1anlst, 
lone •euon. Jrr1ey. Must read / 
bu11l / JWln& - 80:1 8145 

P MONEY 
plus 

FULL BOARD 
For ORGAN 

QUARTET 
Abl• lo •nterto1n and play 
for dancing at fAMIL y 
HOLIDAY CENTRE, NOUH 

DEYON . 

n,. Irie w1.!:~ Orw••---
114..., ,_.._.11, a...i.. w. i 

, .................. 14 

BANOS 
J/- J)41r wonf 

A A8L• Bilnd aviulahle -111 
uu 

UOUT 100 top 1ruup1 1111d 
danc.. band• tmmrd1alf'l• a•all 
•bl.- Tra•rl ariywh.-,.. Jlt1.,,n 

;.~'" Hf;ic"~tr;;,,t'l:y{"m:n ~!i•n:lt. 
"5S1 c 10 am-• pno 

ADAN KENT lrll• , Hr1.1tll\' -
01-77A 927t 

AN A• LE a1,und,.nu· 111t11\.,hl.
vf mu~lcel t:nkrlalnm\ nu. P'or 
1t:n'>1lpl, Qt,.rll"III, lrl1~. t IC t"n 

IJ. ~
1
1Ltu~o"oJ~~

1
: D 7?,~~~44 

- 11· 
435 oo ... 

8LUES • AND, AVAILA• LE. 
THE •AR• ER DAVIES • LUES 
CONNEXION . - 01-771 UlS 

• o• • ARTER ORCHESTaA. 
with JUHi!' Slf'Yl!'hl 01·SII' t43t 

BOOK NOW! 

AUGMENTED 
PROGRESSION 
(01) 237 4072 

• OOT MANAGEMENT, for !hf' 
bf'II blunbandt / aoul / pop , 
procreHl•t outn11 In all part, nl 
UK - All HIIIIOll"S 422 

dllRINGTON•SHARP ASSO· 
CIATES LTD • - ' Group,, Band~. 
DIM' Jockl'yl, Cabar-et. - 01 U7 

M~i~s.:t~ii:m o1:.N~frn ~·RCHIS-
TRA playing lht' hlWI of the 3f)'1. 
40'1 and !10'.ll. A11allablr for 

da~l~1C:ec 1
~N1;.t ~;~~p:12

ivall 
a bl r. - Barltflr-Jefferaon A&ency, 
01·3•0 5t03 

EXPERIENCED OUAllTET, 
or«an. - Romtord ll3SII 

FIRST CLASS TRIO ·qU/lrll•I 
Sevrnoaks 11772 

FIVE-PIECE 
versatile Pop Group r~• 
quire summer residency 

Telephone Manager 
01 -520 5975 



DRUMMERS 
WHAT'S A 

250/27? 
Wheft O , , • m, •, Avent 11 
oppoonled h• hot 10 Pf'0¥4 both 
the full ror,ge of ,,.m .. , dn.im, 
olld OCCflMH - ond o finl-<lon 

--- -------. ............. ,_ ---..... ... - ........ . ,, .. -----. .. a.u,--. ...._ _ .. -...... .._ .. __ .,~ .. ---•-. ....,_. ,, ..... ,_ --·-- - ,,, '• .... ,,_.,..._, ,_. "" -.,.,. ......... .. _ .. -_,.. 

111\e ,.,,. 

-· --
W'f '"IC:9 A 150 '1J 11 o 'ftfol po,t ~-- -------' 
of It-. fomou, HOS pal In the r.u-. w. - 01 ... " 

ULO ... unl ikaly ....,.., of trouble with ==----=-~,'.- •• 
th.11 (or 0n)' ott.r PrHulN' pro- --.. - .. c. , 
ductl y01,1r ,,._. ,., av-,t .hould = .'.:::;;' ::_ 
be obi. to repklc.• th. port on the ,pot ,,_ __ 

........-,.,-.-~ ... ..... ·------·--AT fOOff'S wt IIUEYI !=:!..-=..:::..- ••-
W l A I l OUTSTANDING 

AMON.;s~~: ::r.'::tsGOOD =~Ee - - E:E .,,.._ _____ ., .. . 
...,.., _,._ - - tue. , ....._ , __ , --~ ., .. . 

IAWlf11lM:1 ._.._,_llloto_,,_..__ '""'-•S 
CHAS, L fOOff LTD., 20 DENMAN ST., W.1. 01 -4371111 

?ccte ~ttJ it! 

- ,,.. ~.ow . ....... .. . 1:rc:..1111, 
...... to-.8-+ 4 • 12"Calo.ll ...... ,._..._._ + 1--. uu ...,,..,rr .... ~ ..... - us. 
~-1MI ~ CH 
v •• ,u. :,o c:eo 
v .. AC SO -+ MW.• c... U5 

, ....... ,.......... ...... C:,S, 

"I'•• C- •-:~ .... ~.......,,.IIU U4.1 _ ... _ 

Save 40% 
n, .. -- I l pKIDl olle, t lrond "
""'"' - qi,0111, rvc "°t:ie'• Ma,,11f~ 
hr,td by o lmnou1 lr•,th r;,.,. lo 

11,gNSI 1M'.h111C1DI m,ndordo. b ed 
co,r,P.1t ..,,lfl l<IOdit"- ""1•ltn OfOd slop 

fa ,ls uu,a;( • •rtia 
5., f()Of1 t, ti ,1 ONLY 10, 11 

S~ "' 1200ft l ,ti 16 1 ONt Y 19/ ll 
1"1>11" ' kr>I 71, 0- Opo.t tr.. 

G.C. SUPPLIES 
71 OllAHOI AVINUI. CHU0U HUI.Ml 

CHUHlltl, SKt "' 

MAMCRf1f 
lADIES, TOOi ' ,_,., ,Md,,..,,...:, .. , • ._. _,.,,..._ 

t,,t,• clvc•"• rh• ·• t • , .... 
.......... .......... s-. 

~

~Ac _.... ........ _,, .. ,tw.....,. ltoMy 
s,, ..... . ,,, ................ , .... , ... .... ,,..., ... "",.... 
...,11 ............ ot,_ .. . 
U .. W "' ... , ~ N ..... , ........... , ,.., 
ollw•"•'•-' s,.p -~r S... .... - ...... o-1,20,-........ 
... ,0, . . ........... ,.. ... - ·-M O 'H'nl( AL CUlTUH IUlUU 

10.,, N.HSIJ, JO hl., S+. l.oftdoA. W1M 20 S 

PLEASE TURN 
TO PAGES 

26, 27 & 29 
FOR MORE 
CLASSIFIED 

ADS. 
CWSlll!D 
AD.Dm. 

"MUOOY MAKfr• 
1•1 •16' rMet Str--, 

Le.4.e, I .CA 
T ... (011 3» Son 
bts. 17l & 176 

ORGANS 
1/ - per word 

ALL CO0 D qua lity o raan ,1. pur• 
ch u ed fo r caah WIii c-all -
Oran,~. 01-138 0374 

• ARCAIN . elrt't ronlc orga n. as 
rir~ . 1 110 orw - We lwyn C.ard en 

FARFISA CO MPACT. S M UOO 
153 2:MS 

STIIIKE THE IIIICHT NOTE by 
lf-ndln1 for our lll usln.ted lea nc: 1 
about the STYL0PH0N E MINI
ATU• IE ELECTIII0NIC OIi.CAN 
E.111ly le~ rnl We111'11 onl v el&hl 

T~~r:: rno:t~ll:~.ran"?::.u:~~~~:: 

~Jl y 1~ P~~lr B:t~1::y t:1 l hld _ I':_ 
LLOYD AND C0 Ok , Mall Orde r P:~:~~me.;h~II Wel11n 1 ton S tr•e1 . 

11!~~r •~:i~.w:;:~~=d ~:~as: .. ir 
- • .tG 7154 

lllSOUNCE 
1/4 ,,,,-word 

FlllaDEIIIICKS INSURANCE 
llrokc- u . Can, u n". lnttn.unc- n lJI, 

r~r\\~fu55;
1
"p1;;;; .. ~

1 
:~~J."~or~~ 

Harrow. MJddx 

INSTRUMENTS FOR SALE 
1/- per word 

ALPAT DEALE• S 0FFE• : 
Gretsch Holl ow Body 1145 Burn• 
Jau US Vox Sceptre 12-st rl n& 
10 Burns Vlbrasllm Bass 
IU Hofncr Com mittee 125 
Fc-ndH Slnlouster•m lnt HS 
Hur ns Y11tasonl c- U S. Burn• l r l• 
son ic- £17 Hainer Yerlthln Bau 
t u tt ofncr Comm ittee Bua 135 

r,~rn~1~11:fr:!sl~cap~::--;z &~k•~g: 
Mara uder 145. Electr ic- gulll.n 
from 111, Selmer Tre ble ' N • 8 111 
50, one , 1 m . one a l 130, Burns 
'ila&e One PA amp 132. Sound 
City Bus speabr (18ln Good
ma n.1 J 139. 2 Yox 30-wa tt PA 
columns 155, Amp• fr om '5, 
Selmer Dav id Sp•aken, two at 
U2 UC'h. Laffl eur V1lve Trom, 
OOnc US. Stra tford Blue Pearl , 

~:(:!:! ,::: I ~:fimf.1ke ~:f;:i 
~£~~~!:d1~:~~~,;, r:~E~";:q!~i 
uc-han5:e , «edit !acll!Ues av•ll · 
s ble . - Alpa t Dealers, 21 Plums
tead Road , SEll. Tel 01-154 7111. 

IIAIICA IN GIM0N 330, as new. 
a cceuorlet, 1115. - 174 7M3 after 
1 :::.o. MINT, H5 o. n .o. AyJes

bu:,N'J~~ STIIATOCASTH, mlDl 
condition , H S, or straight ex• 
ch• nae for Gibson , wha t often~ 
- Tel 01 -854 7911 . 

FIVE OLO bH SC'I for sale , •II 
100d lnstrumenu - For de tail s 
phone. 01-794 3lll5. 

GIBSON EIIO bus. II new, 
CH<", lOOw. Boa•n amp IAmerl-

Stlmtr 
Musical 

Instruments 
l£> Ltd l£> 

~~~~ - ~e}~~~Ji°:mseg:~::!~• ~;:1"--------------------'I 
after six or on wce ll:endt . 

GI BSON SC specia l . as new. 
with case, '130. New Sound City 
lOOw s lac-k, 1200. - Gre1ory, 01· 
3-10 2028. 

CI BSON STEREO Cus tom, wl!h 
C"ISl', IUSO. CHh only - BAY 
4HJ. 

GOLIATH CABINET, no o.n .o.; 
Red Bison Bass, 170 o.n .o. ; Shu re 
Un ldyne Ill Mike with I-witch , 
no o.n .o. All u new. Hll S822 

CIIIETSCN TEN NESSEAN. lm
~:~.l• te, HO o.n .o. - HaUleld 

GRETSCH TENNESSEAN , v.g ,c. , 
unused Res lo Mi c- . Fu.t.:t: Box , UU. 
Exchangl" G•m Jumbo. Vox Con• 
ll nen lal Ol -2-12-5439 be tween 

CONGRATS 
TO THE 
MOVE 
FROM 

THE WORID'S HIGHES1 
GRADE IN MUSIC STRINGS 

5.S~Ji=~ ER SENATO• Bass .(18 u .. 'Swille ...... •-nc1-d RS 41 'S.C-• !Qae', .. __,.---' 
cnh. good cond ition Tel. Chep - In ....d-. long 0 "" • ffl'Q loo,~ Utln> 1,eht 9"l"'9" 25/ S 
s low 1988 frvm Sl/ 9 

LATEST TRIXON Vibra phone U 44 ., __ , ....... •-nc1-.i U 41 'Supet" Kina'- ~ 
l ~!n~~~es:~~~e;;,uW;~ Leybourn e l ight ~ koull ,; 'flKtnc 23/ . Med ...... Q0'-91 IIOonleu 27/5 

m:u~hpr~c-•T~~:• iui'~~h c~!~~ ~~rk Avai lable from your ROTOSOUND dealer 

'"'i-'Ri-~~- n gibS:~onfta~i~!::!: Sole monufocturel'I: Jomes How lndustrf .. Ltd • 
£4~~~01~ ~7 P• ENl&lll, new. l .. ___ 2_o_Up_1o_nc1_1t ___ d_,_._._,._1o_y_h ___ lh_,_Ke __ nt __ _ 

~;o:~~: :es:r':,s:ew,5:
508

~ a:r-•~- .. -.. -"-"'_"_"!'_'l_l"_Pl_"~- il!'- ll_ll'_l"_•-,----------
Foundau on C'Omple te C'OYers, 

:It ~o~\t:;r:l ~1i'e r •i\05. ~mg~e;; 
Nash , 358 Brettcnham Road , Wal • 
tha m110-w, E.17. 

YOX SY MPHONIC bass guitar 
(easel. 1ood c:ondlt lo n. 145 ono. 
- R. Harmen, 21 Queen Sl reel. 
lnve r1ordon, Ro!il-lhlrc . 

DO ALTO CONN . - Ol •S7S 3304 

INSTRUMENT REPAIRS 
1/4 per word 

A 8EAUTIFUL Joa, 0Hrhauls. 
Relacquerln1. 5-7 4ay1 by a p
pointm ent. Saxopho ne, / -wood 
-wlnd1/bras11 - KlfN TtOffLL, 
LISLII! IYANS, !75 Cotney Hatch 
Lane, London, N. 11 Enterprt1• 
4137 

ALL CUITAJI Repairs, n fr• I 

:~~lls~1:,. ~l'~~m,i~w~I~~~:: 
37 Crrat Poultf'ney Street WI. 
RECfilt 37Sl 

FOR SAi£ 
J/. per word 

STR0• ES1tloodJJ1hl1, ul tr• 
YlOlCI ' COioured. With cum nu-r 

:~~hr ' ! i~fhri~•;;~
0

01!:
0 

'"' 

RJR m 
I/ • per word 

TM• HST NO• IL• DIS-
COTH .. U• QUIPN811T for hire 
or puttb &H fron1 -NAN 
AU• te. - U 4-HN 

BUSKING BOOKS 
SOT\NESUO.IOOIC 

mng a..r.. (MeotW-, -.) 
,.._ K-,n If-"--· ek..) 
Soultlem (Granado, __ , 
Mor$tih !tWoDalyl 
L Wri,ght No. I fStarduttl 
L Wright No. 2 (Morto) 
f .O. & H. No. 5 (Gone) 
f-.ldmon No.2(Choi:ngo) 
c.c. No. 2 (Hold Mot) 
Piano 15/- , Eb and lb 12/6-.d> 
l'lwpaat6d....t. 

G. SCARTH LTD. 

"" ... ... 
.. u ... .. -.. 
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>>t >7 w u.ou1 , n u,, LONeOH w 1 

., .• ~, u,. M··""u' "s-1"'c"'AL . .,, ' \'! ~:~ .... 
01 - wo. .. ,> ..,....,. 

INSTRUMENTS 
YOJl AC.SO .... ., .. - i,, ... ,..,. .... 
...... , ..... ._ ._, .,_, .... _., M.I 
...... , ..... ._. ._,-,.., fll U.1 , .... .._ ..... , ...... , .. 
,.... ,..,. • ......_ c-. i.... a, 
.............. ......... u.s 
...... ~ ..... llll'A.. ~ U9 
WUl "'° C... & Y• ~ - --..atMM&. .. ,-..,.. ,.. .n 

c;., 111• 
............... ,2c.., .. " ... 
MIUIIMAU. ....... l'.4.1 ...... 17. ---•••C-.. ...,. .. • ... ue -.... TI.V..,._...._, -' •s 

MO&l'llf ......... ...,......,_.. ... 
,...l'lYANIAT-. -, ..- 1M 
auuc,a•. ,-. ........... ... 
....... a..c.- ...... ,..... --·- ... aa-Mta. --,..., ua ........ .,,A-.. ..... 1 ,._ u .. 
...... -. VIT_, ..... 

"M 

*IVDR MA/RANTS* 
6r to1ns ~ead1n Gu1t,1r E..,per' 

AMPUFY YOUI FOLi GUITAI 
., ,., .,.., _., .. -.#/ 
Fwt"f~.httm 

A 'WY A TT•fin.d Mk.rophoiw 40 ~ . 
oroConlvd"""'lt• • ... --A lar~ MledkwiPidr-... psf.-- • ... 

POI PIOflSSIONAl U!S1 01 POii 'llASl.m, 
Wrif•.or cal,o . 

n ·n• MAfftA1' .. rs Mf 'Slf'El'>TRR 
.SO IATHIONf l'UiCE. lONDOt,1, WW' 1A• Tfl..01~361 ... t 
0..IIMys.t Ml. OIIOS8TICI ...... llN -1---0. llt. 

HAMMOND ORGAN STUDIOS 

Sale of Secondhand Orgaul 
HAMMOND C.3 & P.L40 (1 y- oW) 
HAMMOND K.102 (1 "'•nth uM) 
HAMMOND S.100 OtoaD (21 ~~=:i~H~:.:A~Llah• Oalc , ....... , 

IALDWlN 71 l'L 
HOHN& ( with ,_Ill 
auttOI! IEGINT (6 -ha old) 
SELMEI MINSTH, lo dMr 
llllD CONTEMl'OIAIY, lo cloer 

£950 
USO 

each £lac> 
£1500 
£3tO 
£350 
£290 
£275 
£190 
£120 

New °'9••• si...,_,_....,, 
HAMMOND S.100 CHOIID Nduco,1 lo £360 

IOOSEY & HAWKES (Retail) Lm . 295.__, __ ~w.1 

'*UN•Na ... 
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MAILBAG WIN YOUR FAVOURITE LP BY WRITING TO MAILBAG 

Oh, how 
could you, 
Fleetwood 

PARTRIDGE 
Bhnd O~t• mention 

Mac! 
FLEETWOOD MAC have jumped on to the 
commercial pop bandwagon. In the begin
ning Green and his men played hard-driving 
solid Chicago blues influenced by Elmore 
James, Muddy Water~, Otis Spann and 
other great blues men. They were Britain's 
premier blues group. 

No longer I'm afraid. They have bowed to the 
demands of the mindless teenybopper, using far 
too much feedback and a degree of volume that 
shatters the eardrums. - KEITH WEEDON, 
Hornchurch, Essex. 

WHAT ON earth has 

:-----...___ HAROLD DAVISON PRESENTS THE 

happened to Fleetwood 
Mac? "Albatross " was 
sweet and nice but it 
just wasn't Fleetwood 
Mac! Please don't .:;av 
that they are dropping 
all their original blues 
just to get into the 
charts like so many 
other groups? - JANI 
EDGAR, Workington, 
Cumberland . 

M'ODERNJAZZ 
QUARTET 

JOHN LEWIS, PIANO 
PERCY HEATH, BASS 

MILT JACKSON, VIBES 
CONNIE KAY, DRUMS FLEETWOOD MAC: jumped onto the commercial pop bandwagon. 

SAT., 8th MARCH 6.1 S & 9 p.m. 
LONDON • ROYAL FESTIVAL HALL 

6.15 p.m. CONCERT: 
Tlckeh 8/-, 10/6, 13/6, 16/6, 21/-

WHEN WE judge 

!o~~lcati~~~mer;~ 
should not be a 
simple choice be
tween being for 
or against him, 

New look for Top Of The Pops? 
9 p.m. CONCERT: Only 16/6 and 21/ .. tickets left 

MON., 10th MARCH 8 p.m. 
BIRMINGHAM • TOWN HALL 
TICKETS: 8/-, 10/6, 13/6, 16/6, 21/-

THURS., 13th MARCH 8 p.m. 
CROYDON • FAIRFIELD HALL 
TICKETS: 8/-, 10/6, 13/6, 16/6, 21/-

SAT., 15th MARCH 8 p.m. 
MANCHESTER • FREE TRADE HALL 

TICKETS: 8/•, 10/6, 13/6, 16/6, 21/-

Tickets available from all u5ual box offices and 
ticket agencie1 

COUNTRY CLUB ~J::. ~l~I~';."~~~ t~~~n~.W-
3 

iNDOJAZZ FUSIONS 
JOHN MAYER/JOE HAIRIOn DOUIU QUINTET 

STA.SU SOUNDS 
Monday, March 3rd - JOHN TCHICHAI 

S..St.w. T1cka1.1 10 , f:.:r~=t from ..,_...,._ 1',,.,....... 1C10c...a!rffll-' ~~,._,.,... 
or lrom Club on ThuMa'+' 

CLUB SECRETARIES 
PLEASE NOTE 

COPY SHOULD ARRIVE NOT LATER THAN 
fllDAY IEfORE THE WEEK Of PUIILICATION 

POSTAL OIDERS AND CHEQUES 
should be mode poyoble to 

MELODY MAKER CLA~SlflED ADS. DEPT. 
161•166 Fleet St, .. ,, London, E.CA 

but a question of realising 
lhe limits of his approach. 

He neatly drew attention to 
these himself in Blind Date 
when he refused to make a 
sincere assessment of Gene 
Chanrller's classic " Duke Of 
Earl ," It's hard to talk intel-

ke,i~a~~d i1~~~ ,%~feloo~f~~ 
ror subtleties and complexities 
in "Dukt>" "Whole Lotta 
Shaking" 'and other simi!ar 
po p greats yo u te nd to miss 
the point by several miles 

All credit to our Anthon y 
for increasing publi c respect 
for the music of Beatles, 
Floyd, Cream. etc, but pl~se, 
Mr .Palmer, stop thinking 

f~~s~o~iE,8 ~n~U:~. ~l 
" BLIND" IS the key.word for 
Tony Palmer who mentioned 
in MM's Bhnd Date that Don 
Partrid~c•i. " Breakfast . On 
Pluto "' JS just hke 80 million 
others . Critics of the world 
unite and cast out Tony 
Palmer, - R. A. YOUNG, 
East Twickenham, Middlesex. 

Mods on 

Further to Mr. Dunne's 
letter (Mailbag 8 .2 .69) 
would it not be a better 
idea to have Top of the 
Pops based on the Top 
20 LP charts instead of 
the singles. 

Most of the progressive 
groups (Cream, Jimi Hen· 
drix, Jethro Tull , Nice) 
: oncentrate on LP's and 
their singles invariably 
come from these LP's. An 
LP also shows a wider 
variety of a group or solo 
artist's talent and the 
record buying public would 
be able to hear a selection 
of music from a top twenty 
artist rather than the same 
single plugged every week. 

Many new and unheard 
groups record LP's before 
they become firmly estab-

~~~~d ~~tth~f ;i~~d ;o~r~~ 

the march 

gramme. Admittedly the 
Sound Of Music would soon 
wear ;:i bit thin but if this 
cha rt were to become more 
competitive then such LP's 
would have a sma lier run. 

One would at least dis• 
pense with such one hit 
wonders as Donald Peers, 
John Rowles and Malcolm 
Roberts from our television 
screens and at last see the 
true music talents and pro
release original and pro
gressive records. - GLEN 
JACK, London, S.E.24. 

• • • 
Thank you ror ;a 

runny and perceptive 
utlcl• by Chri1 Welch 
(MM Feb 7) Now It's 

~0';'1:~i:"~asm1~W.ir:'!:! 
due .1olely 10 th• f;act 
lhillt It Will pure ;and 
utter truth 

protest ;about your 
artlcle regarding mods 
(MM 1.2,H) The hud• 
lines rNd " Chris 
Welch discerns ;a nl'W 
thre;at to our 1oci111ty." 
Ha , Hill. That's a .)ok•. 
The guy ,, obviously a 

Wh;at does h• think we 
go to football for? And 
blUC! mohilllr 1ults WC!nl 
out about ten ye;ar, ago, 
that'.1 why the rockers 
we;ar them - STEVE 
JANN.AWAY, London 
WlZ. 

Rarely have w• re;ad 
;anything that so brol. 
ll;anlly categorise, the1• 
rather pathetic mem• 
ber1 of the community 
P'erh;aps through more 
articles such ;a• these 
they may be! induce.d 
,. SH th• foll¥ of their 
ways and nt.urn to a 
more humanit.u·ian exls
t.uce. - THREE CRAM • 
MAR SCHOOL DROP· 
OUTS, Upmlnster, 
EHeJI'.. 
I am writing le you •" 
behalf of all mods to 

""' We wear red st.ttl toe-
cappe!d b-ts a nd ha¥• 
cropped h;alr .10 •e ar• 
l;abelled ;a th,e;at ta 
soc.let)'_ Just what dH1 
one ha¥e to •ear bdor• 
one 11 l;abelled normal 
and h.iirmless? 

A.I ru as my rr1111ds 
;are concerned, this 
ilrt.icle ls a load of 
ubbler, and •• .. uld 
lik• ilft apoloty Th• 
thing WI are ••1 
annoyed aMut 11 lllat 
ht afH saJs lllat •• 
ctcu,·t ldollM a • )'ltecly 

CongulUlatJo,i1 an yaur 
recent expose Df th• 
mods or ills tt,ey an 
11.,iown more tocall.1, 
" matH "'. It rutty Is 
about time that thil 
sort ef ttiln1 WH 
,eillllNd 011 ;a nauanal 
sc;ah I .-C:IMe a1111t 
pair of ste•l-llp,-4 
bNts a"d H11t b1111et
,rM1 "'alilair .-iut, mat•, 
for your pnt,Ktl.,. 
wlilll11 waftdan"9 

~r:;i~ :,Ni~~ 
1111. 

WE WERE appalled at the 
suggestive lyrics and films 
aired on the BBC'5 Top Of 
The Pops on Thursday (Feb 
6). 

" ~> hung on to the aru~ 
tocracy and the church IS 
absurd 

11,e authonttN of Badii-. 
ti~ did DOl l"'N:'OS,uw 
senius as a contpowr. 1M as 

;:~~) ~ It) foft ~:. :~r: 
:ut~~'::o~:: ~:. •::: nt::J 
brin1 It t o lhe IIOhn> Qlf 
pubhc - JOH"\ a, l [£. Lu- ........ 

We were subject~ to a 
most d lsgustm1 scene in the 
FleetwOOd Mac film, n1melv 
a dog crr1tin& 1n an opetl 
umbrella, The umbrella left 
alo ne by the sea sug&esled 
that the boy and &lrl had 
stnpped completely naked and 

~r: is,~~m~ :b:~1c:3f!:~r -----------
Isn't 1t about lime the- BBC 

~~o~=Y ~:;rut~~~n& m:~;>u~ 

~r:r=ci. CHAUNDY, Wheatley. 
• A BBC spokesman &aid: 
·• We would not have mo .. , 
the ftlm If we'd thou1bt h 

~!.er •1:1s~~!i' to ":1; 
own opltlion." 

THE MUSIC or Bach and 
Beethoven survives l>N:.aus.e 
it is outstanding must< 
\vr1tten by great men_ The 
reason given by Mr de 
M1lhe (Mailba~ Feb- 8) that 

ALL ORGAN FOLIOS 
SUIT Allf ro, Alt MAifs °' OIGAN 

No ._ 1: Beoutih.J Doi - Ir ,.__ Light of the Sd .. , 1 Mo1911 
- Tiptoe Through the Tul.ps - fot Yo.,~ ••c 
No. 2: Sept•mb., 1n It.. R0tn - 1.....-noe, /IAa - ,.._ Go 
To M'f Heed - hovt1ful laby, etc 
No. 3 : li.,tloby of lroc.dwoy - A-.ak>n - 1(1.11 -IAe ~ 
- T,a We ,.,.._, - Mo.-."9 kbbie. .ac 
No. 4: Am I llu• - lod'f h-. Red - Shoclow Waltz -

Gypsy lOYe Song - By o Waterfan etc 

PIICE 7/ 6 EACH POST 7/10 lACH 

from your ..... FELDMANS 
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