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LisTerINE halts halitosis (bad breath)

Deodorizes Longer

A .
THE years are adding up . . . soon

their children will be grown . . . yet
he is still her adorer . . . she holds him
as completely as when they were first
married. More women should know

her secret.
* % % %

How wise 1s the woman who realizes the
importance of keeping the breath al-
ways sweet, wholesome and agreeable!
After all, nothing mars a personal re-
lationship like halitosis (bad breath)
whether occasional or habitual. It 1s
ridiculously easy to keep the breath
inoffensive. Simply use Listerine, that’s
all—a little in the morning, a httle at
night, and between times before social
engagements. Listerine instantly halts
halitosis; deodorizes longer than ordi-
nary non-antiseptic mouth washes.
Keep a bottle handy in home and office.
LanBerT PaarmacaL Co., St. Louis, Mo.
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IT ISN'T BEING DONE, BUT IT'S Onecwa% TO PREVENT “PINK TOOTH BRUSH'’

“YT'S worse than a blunder, it's a so-
cial crime,” exclaimed the Director
of the new Good Housekeeping Beauty
Clinic. “That girl,” she went on, “is
headed for social suicide.”
But dentists looked at it differently.
‘“‘An excellent picture,” was their gen-
eral comment. “It’s a graphicillustration
of a point we dentists are always seek-
ing to drive home. If all of us gave
our teeth and gums more exercise on
coarse, raw foods, many of our dental
ills would disappear.”
Time and again dental science has
crusaded against our modern menus.

IPANA

TOOTH PASTE

Coarse foods are banned from our tables
for the soft and savory dishes that rob
our gums of work and health. Gums
grow lazy...sensitive...tender! It’s no
wonder that “pink tooth brush’ is such
a common warning.

DON'T NEGLECT “/PINK TOOTH BRUSH”
For unheeded, neglected —“pink tooth
brush” may mean serious trouble—even
gingivitis,pyorrhea or Vincent's disease.

Follow your dentist’s advice. Brush

llsANA and Massage
mean
Sparkling Teeth

your teeth regularly with Ipana Tooth
Paste. Then, each time, rub a little extra
Ipana into your gums. For Ipana and
massage help restore your gums to
healthy firmness. Do this regularly and
the chances are you'll never be bothered
with “pink tooth brush.”

WHY WAIT FOR THE TRIAL TUBE?

Use the coupon below, if you like. But
a trial tube can be, at best, only an intro-
duction. Why not buy a full-size tube
of Ipana and get a full month of scien-
tific dental care and a quick start toward
firmer gums and brighter teeth?

BRISTOL-MYERS CO., Dept. MM-85
73 West Sueet, New York, N. Y.

Kindly send me a trial tube of IPANA TOOTH
PASTE. Enclosed is a 3¢ stamp to cover partly the
cost of packing and mailing.

Name

Streer.

City. State
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BECAUSE OF THE ASSURANCE THESE 3 KOTEX FEATURES OFFER

Means much on active days

To be happy and natural one must be comfortable.
The new Kotex gives lasting comfort and freedom.
You see, the sides of Kotex are cushioned in a
special, soft, downy cotton—all chafing, all irrita-
tion is prevented. But, mind you, sides only are
cushioned—the center surface is left free to absorb.

X7 OU need never have times when you're ill at
ease. For now there is a simple way to care-
free, perfect poise on the days it's hardest to attain.
Discover here what 1 believe every woman has a
right to know. Here’s a2 modern sanitary napkin—
Kotex — that has removed all annoyance from
women'’s most perplexing problem. Kotex brings
women 3 gratifying comforts you can understand by
simply looking at the construction of the pad itself.
With all of these extra Kotex advantages costing
so litcle, there’s no economy in accepting ordinary
kinds.
For greater protection on some days depend on
Super Kotex. For emergency, look for Kotex in
ladies’ rooms in West Cabinets.

%@M@&ﬁm

Author of "*Marjorie May’s 121h Birthday"

New Kotex Belt—adfustable—requires no pins!

It's conveniently narrow, easily adjustable. You’ll
be pleased with the comfort . .. and the low price.
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Gives evening peace-of-mind

The sheerest dress, the closest-fitting gown re-
veals no tell-tale lines. What an aid to self-confi-
dence and poise. The ends of Kotex are not only
rounded but flattened and tapered besides. Abso-
lute invisibility — no tiny wrinkles whatsoever.

T

CAN'T CHAFE
CAN'T FAIL
CAN'T SHOW

Is important, too

Security means much to every woman at
all times . . . and Kotex assures it! It has a
special center layer whose channels guide
moistute evenly the whole length of the
pad. This special center gives "body’ but
not bulk —makes Kotex adjust itself to
every natural movement. No twisting. The
filler of Kotex is actually s f/mes more
absorbent than cotton.

QUEST—the
positive deodorant powder
for personal daintiness
A new scientific. discovery makes pos-

sible the perfect deodor-
ant powder for use with

-E

3 Kotex . . . and for every
need! Quest, sponsored
by the makers of Kotex,
| is a dainty, soothing
powder, pleasant and safe
UE to use. Quest assures all-
day-long body freshness.
Buy Quest when you buy
Kotex . . . only 35¢ for

the large can.

K 0 T E X
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A LETTER TO “UNCLE CHARLIE”
WINNINGER FROM THE EDITOR

DEAR Unecle Charlie:

You have as large a poten-
tial radio following as auy other star on the air-
waves today.

During those years on the Showboat you became
nsur most beloved radio voiee.

When you left Showboat I was shocked. Your old
friend, Frank Melntyre, has done a fine job subbing
for vou. But Ray Perkins couldn’t step into Will
Rogers’ shoes and get away with it.  Frank, with all
his talent and superior acting ability, conldn’t be
Cap’n Henry. At least, not the same Cap’n Henry
we'd learned to love and listen for every Thursday
night.

[ know you're not an easy fellow to get along with.
Neither are any of my friends who have a commodity
to sell which they wish to proteet at all costs. You've
been trained in the theatre aud you know what
Charlte Winninger ean get away with aud what he
can’t get away with. You're pretty outspoken about
what you’re willing toe do. [ don’t think you've
ilways been right in your judgmeni—but I do ad-
mire you for braving the displeasure of your bosses.
They had every right in the world to tell you where
von got off, but vou had every right to tell them
when you got off.

Yon got off the Showboat and we, who had grown
to love you, felt that the New Showboat, with a new
ap'n, nnght be pretty swell stuff but that it would
never be the same Showboat.

Yonr next show was a job similar to your old
bnddy’s, Frank Melntyre.
Will Rogers. Your material wasn’t in character. You
didn’t go over, Charlie, and | was sorry to see that

You were to be another

happen.

| have a hunch that you’re going over in your new
[ like the sonnd of it. Unele Charlie
s the genmial, lovable showman who’s managed to

show for lvory.

entreneh himself and his personality in our hcearts.
He’s not clever or signifieant or particularly impres-

sive in what he says. Bnt he's a dear old sonl with

//v THE RADIO MIRROR

an cndearing voice and a winning way. He's Unecle
Charlie. Winninger and | hope he stays with us a
long while. | hope he remembers that he’s some-
thing more than an actor, who worries about his
fnture and battles with his sponsors to assure it. [
hope he remembers that he’s an American character,
like Yankee Doodle or the Connecticut Yankee, who
was born as Cap’n Henry and was reincarnated as
Unele Charlie. Radio is a (airy godmother who’s not
afraid to let the clock strike twelve for Cinderella.
[t may seem silly to you for me to cownpare vou with
Cinderella, Unele Charlie, but [ ‘do want to see vou
go on dancing all night—and | think vou will.

Sineerelv.

W hether you agree with my opinions and

comments or not, write me. Prizes for

best letters are announced on page 51

. e———— R




ive... Going on Two"

The DIONNE QUINTUPLETS, now safely past that perilous first year

(Below) “Lysol” keeps the
babies’ belongings clean.

(At Right) The
simple birth-
placenear Cal-
lander, Ont.,
where the ba-
bies lived, kept
hospital-clean
with “Lysol”,
while Dafoe
Hospital was
being built.
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(Above) The
Dafoe Hospital
forDionnequin-
tuplets."Lysol”
is the only dis-
infectant used
tokeepitclean.

\»- 8

-

All photographs copyrighted by NEA Service Ine.

Since the day of their birth, “LYSOL"
has been the only disinfectant used to help
protect these famous babies from the
constant dangers of infection

HE very first registered nurse

who reached the Dionne home,
that exciting birthday morning in
May, 1934, had “Lysol” with her
in her kit, and went to work with
it at once.

“Lysol” has been used in many
thousands of childbirth operations
all over the world. For the danger
of infection is high in childbirth,
and doctors and nurses know they
need a safe; dependable germicide
like “Lysol” to help protect mother
and child from infection.

Following the most dramatic
childbirth in medical history...in
the care of the most watched-over
babies in the world, “Lysol” has
had—andstill has—a most vital part.

Since the day the quintuplets were
born, “Lysol” has helped to guard
them from infection. Their clothes,
bedding, diapers, cribs, and the in-
terior of the snug, little Dafoe Hos-
pital, have beenkept clean with this
effective, economical germicide.

Are YOU giving YOUR baby this
scientific care? Are you using
“Lysol” to clean the nursery, bath-
room, the kitchen where food is
prepared...to disinfect clothes, bed-
ding, telephone mouthpieces, door
knobs, banisters, etc.?

The scientific care given the
Dionnesisan example every mother
should follow. Directions for all
the correct uses of “Lysol” come
with each bottle.

GUIDANCE FOR WIVES AND MOTHERS

Lesn & Fuink, Inc., Bloomfeld, N. J., Dept. LY-59
Sole Distributors of " Lysol” disinfectant.

NEW! Lysol Hygienic Soap Please send me the "Lysol” Library, consisting of: “Keeping a
Healthy Home”, " Preparation for Motherhood™ and *Marriage

Hygiene".

for hands, complexion, bath.
A fine, firm, white soap, with

the added cleansing and deo- ~—r Disinfectant  Nome
dorant properties of “Lysol”. Strdes =
Get a cake at your favorite City St

drug counter.




Above, Honeyboy to the left, Sas-
safras to the right. More correctly,
George Fields and Johnnie Welsh,
heard five times a week over
WEAF's network. The team was
formed in 1928 way down in Texas

. . Don Mario (below) lost his al-
lowance from a wealthy father
because he took up singing instead
of engineering. Has toured in
vaudeville, made a full-length film,
has been featured this spring in
Penthouse Serenade. on Sundays.

NOON-TIME
COMICS

PENTHOUSE
SERENADE'S
STAR

SINGER
SHIRLEY
HOWARD

CBS'S
MARIE
CARROLL

Shirley Howard [above) who is one
of NBC's brighter sustaining fea-
tures, writes a radio column for a
Philadelphia paper when she isn't
busy singing. Rudy Vallee discov-
ered her, had her on a network
program in two weeks . . . Below,
Marie Carroll, CBS character ac-
tress, has had a varied career.
She ployed Lydia Languish in "The
Rivals" with Mrs. Fiske. You've
heard her recently in ''School of the
Air" and "Roadways of Romance."




BEHIND
CLosep DooORs

A personal col-
umn which lifts the
curtain on some
backstage facts

WAS galloping through the second-
l floor crowds at Radio City last week

trying not to be late for an appoint-

ment. It was impossible to make
much headway against the long lines of
people who were blocking the way. A
pretty blonde receptionist told me in her
Southern drawl (75% of the NBC recep-
tionists are blonde and Southerners) that
the unusual crowds were waiting for a
Major Edward Bowes’ audition. Most of
the hopefuls were well dressed and seemed
to know what it was all about. Scarcely
one bhothered to gawk at the ornate sur-
roundings.

It’'s nearly miraculous what Bowes has
done in developing amateur programs.
His Sunday hour is rapidly reaching the
top In program popularity, according to
the box-office test advertising agencies
accept. He had tied Cantor the last week
the comedian broadcast. The Major him-
self is a big man with a penchant for lav-
ish purple ties of the dragon-design va-
riety. He has an apartment in the Capi-
tol theater, which he manages, that’s like
no apartment | ever saw. A long corridor
extends down almost its entire length,
with walls completely covered with paint-
ings of all descriptions. Valuable por-
traits crowd alongside others that have
no excuse even for a frame. Bessie Mack,
who practically runs the Major’s entire
personal business for him, was showing me
around.

| happened to admire a Whistler that
not even five pictures on all sides of it
could hide. Bessie laughed a little. “It's
too bad the Major isn’t around to hear
you. The last time someone praised a
painting. the Major sent him home with
it tucked under his arm.”

WHEN an advertising agency sudden-
ly decides to give a promising young
star a build up, the wheels of progress
spin rapidly. I'm thinking of Francia
White—it was with her. incidentally, that
| had the appointment—who is doing so
well on the Music at the Haydns' pro-
gram. A short time ago, she was intro-
duced to the Palmolive Beauty Box audi-
ences. Week after week she has returned.
By next fall you will see her as one of the
season’s standout headliners and the
agency will have a popular star on their
hands who won't cost so much money to

present. To be truthful, Francia is being

groomed to take Gladys Swarthout’s part
in Beauty Box shows—Gladys who was
yesterday's radio recruit and today’s high
priced, much-in-demand star.

Another story | heard recently came
from one of radio’s Best press agents.
Earle Ferris. It’s about Whispering Jack
Smith, whose husky baritone has been
entertaining the public lo these many
years. This spring Smith has been sing-
ing over NBC on fifteen-minute pro-
grams. That same popularity chart | told
you agencies hold as gospel, rated Smith

(Continued on page 62)
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¢ These Frocks
by ““Carolyn’’

Makers of gay smart dresses advise,
“Wash them with IVORY FLAKES”

Cape frocks . . . jacket ensembles . . .

for your pocket-book! You get 1/5 more

prints — the most exciting new frocks flakes for your money when you buy the

are being designed to take trips through
lukewarm suds of pure Ivory Flakes.
The Carolyn Modes we show, for ex-
ample, are all tagged “washable with
Ivory Flakes.” And listen to what other
creators of America’s smartest daytime
clothes say —“We have found that pure
Ivory Flakes give the best results in
laundering our washable fashions.” Of
course, Ivory is pure—that’s why it's
an “Ivory-washable” season!

Good news for you—and good luck

big blue Ivory box. Ivory Flakes are
your biggest bargain in fine-fabrics
soap today!

100
PURE

99 449,




PAGEANT OF THE AIRWAVES

Left, Arlene Francis, dramatic star and, until it left the |
air, m.c. for Linit's Hour of Charm. She's also been .
heard frequently on Roadways of Romance, American J
School of the Air, Columbia Dramatic Guild. Her redl

name is Jazanjian, has been to college, has written for
magazines under the pseudonym of Spark Plug, made her
stage debut with Claudette Colbert whom she under-
studied in "La Gringo." Below, the Showboat Four—
Tubby Weyant, Scrappy Lambert, Leonard Stokes,
Robert Moody. All four are married, their wives are
good friends, and they all vacation together. Three have
children who play together. Weyant was born in the
state of Kansas, the son of a Methodist minister. Was a
church soloist for five years. Scrappy, the quartet's first
tenor, comes from New Jersey. He went to college to
study law, but organized a jazz band instead. Stokes
is a Southerner, a Georgian. Has studied voice in
France, later worked his way through college as a sing-
ing instructor. His radio career began in 1927. Moody
is another Kansan. He has appeared in some twenty
motion pictures and made a number of concert tours.

MODERN Mildred Monson (left) is one of radio’s most rapidly rising
CHOIR feminine singing stars. Recently appointed as soloist for
SOLOIST famed Modern ‘Choir, heard over NBC networks, she
also has been a weekly feature on Joe Cook's show.
Mildred came to New York just a year ago this past
April, after graduating from Friends University in Kansas,
where she majored in classical and comparative litera-
ture. Her New York debut was made in a Broadway
night club—the Arrowhead Inn. After that, she won an
engagement at Billy Rose's Manhattan Casino. Radio
scouts heard her sing, signed her on the spot for a broad-
casting appearance. Right, Johnny Hauser, featured
male vocalist with Lennie Hayton's Hit Parade dance
orchestra over NBC Saturdays. Johnny rose to his first
big spot recently by singing with Paul Whiteman on his
Kraft radio show. Raised in New York, he made his
initial appearance at a corned beef and cabbage club
when he was placed on his feet and marched to a piano.

-
-




van Stars and Shows

More Colorful Cara- ‘ 91)-&\\% ADM'RE YOUR HA'R
‘ | wo CLOSE-UP™?

1

SHELL SHOW'S DIRECTOR

Above, Victor Young, who conducts
the orchestra which accompanies Al
Jolson Saturday nights over NBC,
While most American boys were
spending their time in school, Victor
was fiddling his way out of a prison
camp in Russia, later a German con-
centration prison. Born in Chicago,
. wos touring Poland when the war
broke out. Bolsheviks sentenced him
to death, but he escaped with help of
an officer. Is composer of "Sweet
Sue'' and many other hits. Has con-
ducted on such programs as the At-
water Kent Midweek show, Maytag
Hour and the Studebaker Champions.

LUCKY STRIKE SOLOIST

PACKER’S

Don’t let OILINESS, or wispy DRYNESS cool
his ardor. Cultivate the beauty of your hair with the

correct shampoo for its special type

OILY HAIR wants
this shampoo

Packer’s Pine Tar Shampoo is made
especially for otly hair. It is gently
astringent . . . tends to tighten up
flabby oil glands and regulate the
flow of oil to your hair.

Such a nice, quick shampoo, too!
Such snowy lather . . . so gentle . ..
so easy to rinse! It.is very simple to
wash your hair with Packer’s Pine Tar

. Shampoo often enough to keep it shin-

ing, soft and fluffy.

TAR
for OILY hair

DRY HAIR
should have this

Packer’s Olive Oil Shampoo is a correc-
tive beauty treatment for dry hair. It
is made especially for this purpose.
In addition to olive oil, it contains
soothing, softening glycerine. Dry,
flyaway hair responds gratefully . . .
gains gloss and silkiness.

Packer’s Shampoos are absolutely
safe. They are made by the makers of
Packer’s Tar Soap-—specialists in hair
care for over 60 years.

i SHAMPOOS

OLIVE
1 OIL

} Jor DRY hair




—

EZZ‘A NT OF THE AIRWA VES,

COLUMBIA'S CUGAT'S
PALEY DANCING WARD




® Don't miss this ride with us in radio's |

| 14

| caravan of players and programs e
i:

|

m M-G-M’s 1
“Murder in the e

MAUREEN 88 M‘“’I"zh v KLIZABETH
. ; : OSULLIVAN | Brunette. ; ALLA
In 1929 a young vice president of the Congress Cigar Company {upper wn MM o o MG Vs
» 3 . .. 4 ALY} - ey roior oy -
left corner opposite page) became interested in and envisioned the future l o hmiony 10 Mas T
of the radio industry. Because he was buying time on the air for La Palina Browneue, with §  pacers funelie liglt Braneter,
. o o hlueeyesand fair Powder.  (urmine with hlue. gray
cigars, he knew the right man to go to. From this man he bought most BTt o fmoes o, 4 S )
. 3 . . 9 miine Lapsfick. . ~
of the stock in a new br_o.cdcashng chain, set out to reorganize the, UL . ;,f,’;;,;,;f,:'{',{,’::
company. The result: William S.° Paley today is the president of the chelle  Powder, - Factaisl YOI
|\ f 5 o s Blondeen Rouge Powder, Carmine
. world's largest network of stations, still holds firm control of his large per- wnd Vermilion e Ruge and Car.
f o @ ¢ Lipstick. > mine lapstick.
; centage of Columbia Broadcasting System stock. Early in May, Paley

went on the air, announced a new revolutionary policy he hopes will
vastly increase CBS audiences. From now on, his network will take no
more laxative accounts, will exclude all advertising deemed in bad taste,
will limit the number of minutes allowed for commercial announcements,
and will carefully supervise all children's programs to prevent any blood
and thunder scenes from creeping into them. Married, Paley belongs
to New York's smartest clubs, is hailed by those who know him as today's
most successful visionary. . . . Left, Xavier Cugat and Margo, who has
l been lately featured in Paramount picture "Crime Without Passion."
Cugat, until the last of May was the tango orchestra on NBC's "Let's
Dance" Program which has dropped off the airwaves for the summer.
He is Margo's guardian, has brought her up since she was seven, taking
her with him when he left Cuba for the United States—and fame.

Three
M-G-M Stars
Tell the

Make-Up
SECRET
for

runettes

it

* :
x >~
Xk You can double your beauty if

you adopt the make-up of
Hollywood stars

N Hollywood, Max Factor, genius of make-up, 1
originated color harmony make-up for the :
screen stars and for you. Having famous stars
as living models, he created original shades in
face powder. rouge and lipstick ...harmonized
color-tones to emphasize the individuality ot each
type of blonde, brunette. brownette and redhead.

In your very own mirror, you can see what
wonders this new kind of make-up will do. The |
face powder creates a satin-smooth make-up that
clings for hours...the rouge imparts a natural
blush of color to your cheeks...the lipstick
brings out the alluring color appeal of the lips.

O make this heauty secret of Hollywood’s
stars yours. tuo .. . share the luxury of Color
Harmony Make-Up, now available at nominal
prices. Max Factor's Face Powder. one dollar;
Max Factor’s Rouge, fifty cents; Max Factor’s
Super-Indelible Lipstick, one dollar; feature

HIMBER VOCALIST AND VETERAN ANNOUNCER PEARSON

Gus Haenschen [lower left corner, opposite page}, musical director on by all leading stores.
numerous CBS and NBC programs including Showboat, Lavender and Old ¢/ 7/ I
Lace, American Musical Revue, is famed as a composer as well as leader. / ; . ]
Graduated from St. Louis' Washington University, he opened booking | Max Jactor + 0//?/1_”00{/
offices for dance orchestras, did a rushing business until the War placed SOCIETY MAKE-UP ‘
him on a transport vessel. Began broadcasting in 1924. . . . Left, new Face Powder, Rouge, Lipstick in Color Harmony i
~ camerg study of Wayne King, whose four-time-a-week rrogroms hit a Mail for gonr COLOR HARMONY IN 1
new high in music popularity. Early in the fall, King plans a personal N N A N T
appearance tour, something different for this conductor who shuns l - L T— B
publicity. . . . Above, Stuart Allen, newest singer with Richard Himber's ' [Lapeapbegnten {
band and Ted Pearson, NBC announcer. Stuart was born in New York } ﬁ;%ﬁ-};{u& ! !
City, went to school with Walter Winchell, Mark Hellinger, Jackie Heller, 1 P AL el Y
l Ben Bernie. He played the drums in the school orchestra. Five feet, six e ; §
and a half inches tall, Stuart plays golf with friends, handball with his l e f
) four-year-old son. Ted was born in Arlington, Nebraska, studied music N -
in Minneapolis. He got his first job on a small station in Indiana. | R o
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W Beer WHL MARRY

By FRED SAMMIS

N a small, peaceful town, far from the hectic, staccato
life of New York, there waits a girl wrapped in happy
dreams of a future to be spent with the man she loves,

the man she is going to marry within a year. Only the
two of them are aware of the love which binds them. Their
friends will not know until the wedding day. That girl,
whose cherished dreams she cannot share, is waiting for
Max Baer!

She will understand, when she reads this, that Max has
not betrayed the secret they pledged to keep. She will
realize that he spoke only because he must explain his
plans, must tell why he has made his startling decision to
quit the prize ring for good.

Max began this story which he revealed to me when he
mentioned a fact unknown even to Ancil Hoffman; his
manager—he will engage in three more bouts, then hang
up his padded gloves for good, win or lose.

“In a year at the outside,” he told me, “I'll be washed
up with the fight racket. After meeting Braddock, I plan
to go' to Europe for a bout. Later, it will be back in
Chicago for my last engagement. After that, I'm settling
down for good.”

He hesitated a moment, leaning forward on the couch,
his knees clasped in his strong hands. We were in the radio
studio room of a hotel at Asbury Park whére Max was
training for his fight with Braddock. In an hour he would
go on the air once more in his role of Lucky Smith, detec-
tivey the part Gillette chose for him when they decided to
star the heavyweight fighter in radio.

“I might as well tell you” he went on, “why I'm quit-
ting: I'm going to marry the sweetest girl in the world.
We'll go away some place, have a quiet wedding, and then
I'll find some other way of
earning.a living for her.

“You wouldn’'t know
her, even if I told you her
name. She’s just a swell
kid that nobody has ever
heard of before. She’s

Max Baer's the star of the
“Lucky Smith'* series, spon-
sored by Gillette Blue
Blades. Turn fo page
55— 10 o'clock column.

Left, a grand informal
portrait, made especiall
for RADIO MIRROR, at
Maxie's training camp in
Asbury Park. Right, when
he and his ex-wife, Dixie
Dunbar, were still smiling
together, dining at a
Hollywood night club.

never been in the movies, on the stage, or in radio. She’s
not rich, either, nor a social ‘registerite. She doesn’t know
what it’s like to be in the limelight. She comes from a
nice family and she’s never been mixed up in any kind of
a scandal. That’s why [ can’t give you her name. [ don’t
want to risk any chance of having something come between
us.”

It was a new Max Baer speaking, a Max [ had never
before met. As he talked, there was no glimmer of laughter
in his gray eyes. He was in dead seriousness. He meant
every word he was saying and he wanted me to believe
the truth of those words.

He didn’t seem to realize how strange they sounded—
his talk of quitting the game in which he has made and
spent a small fortune, of marrying an unpublicized girl no
one knows from Eve, of settling down as a family man.

A YEAR ago, Max would have scoffed at the very

sentiments he was now expressing. Something had
happened to this handsome, devil-may-care champion,
something that he was telling about for the first time, some-
thing that it did not seem possible could ever have hap-
pened.

“No, | can guess what you're .thinking,” he said, “but
youre wrong. Here's something.you didn’t know before
either. I’m not a real fighter. 1 don’t like to fight, and only
once in my life have. ] been in a battle outside the ring.
When [ start to swing at somebody, I get paid for it. With
me it’s strictly a matter of -business.”

You couldn’t possibly smile, not the way he said that.
Instead, you sat forward curiously, trying to fathom the
change that has transformed a reckless, boastful, dangerous
fighter into an adult with ideas of what he means to make
of his life. He proved that when we went on to discuss love,
marriage, and work.

He's quitting the ring to settle down with

her but only the two of them know who she is!

Hyman Fink

®
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First, [ wanted to
know more about this
girl for whom Max
was risking possible
poverty, oblivion, per-
haps the world’s scorn,
by refusing to fight
any longer. But he
evaded my questions,
It was enough for him
that he had disclosed
his secret. *“Not until
the day we marry will
anyone know who she
is. After that, it won't
matter so much,” he
said.

“I suppose you think
it's funny, hearing me
talk about marriage,
settling down, and
quitting the ring,” he
continued. “But it’s
true. I'm giving up
playing around. Sure,
I've done a lot of it. |
guess I've had as good
a time as anybody.
You do that when
you're young,

“But not any more.
1 was married- once,
you remember. Married when | was only twenty-two. That
taught me a lot of things that I've never forgotten. That’s
why 1 know that next year, when | marry again, | can
make it stick, make a real go of it.

“l was too young, that first time, to know what | wanted.
1 did a lot of things then 1’d never do again. | remember
one night out in California, for example. 1'd taken my
wife to a dance. Out on the floor was a brunette doing the
tango. Boy, she looked good to me.
anything to meet her. | made my wife jealous and sore,
paying so much attention to this other woman. And yet
that dancer only looked good because of the background. |
mean, if I'"d met her when my wife wasn’t along, she
wouldn’t have had any attraction.for me at all.

“But you don’t know that when you're that young. Take
my brother, Buddy. He’s only nineteen now and he wants
to marry a girl out in Chicago. She’s nice enough, has
plenty of money and a car. But six months ago it was
somebody out in California he thought he loved. He’s only
suffering from infatuation, or whatever you call it, because
the girl treats him so well. He'll get over it, if | can keep
him single long enough. Then he won’t have anything to
be sorry for.

“It’s the same way with my kid sisters. Every time they
meet an older man who dresses well and has a good line,
they think he’s marvelous. Right away they begin to fall
in love with him. They’d never be happy, though, if they
ever married anybody like that. And the chances are,
they’d never get one of those guys into marriage, anyway.”

Drawing a deep breath, he puffed furiously on his ciga-
rette, discovered it had gone out, and threw it from the
open window. Then, grasping his knees again, he began
talking once more, his face wrinkled in concentration.

It was dawning on me that Max meant what he said,
that he had thought this all out many, many times, that
nothing could change his mind, now that it was made up.
Whether it meant ultimate failure or not, he was seeking
something more than boxing gloves, resin, and sweat.

“Let me tell you this,” he said, the shadow of a grin
beginning to play about the corners of his mouth. “The
first thing | want to do after I'm married 1s to go back
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“The first thing | want to do after I'm married is to go
back to school for a while. | want to learn some English."

[ thought I'd give.

to school for a while.
| want to learn some
good diction, some
English like you guys
use. Then, if radio
wants me back, I'll be
all set for it. Broad-
casting  is a thrilling
business and I'd like to
take another crack at
it when my present
series is finished.

“What I'd like best
is a comedy program
with lots of laughs, a
lot of gayety, not quite
so serious as this detec-
tive business. Of course
the studio knows better
than 1 do what goes
over, but | think I'm
right about what kind
of program I can do.

“Then there’s Holly-
wood. Right now they
want me to come out
there and make ‘The
Brute,” a novel by Jack
London. It's pretty
swell and if everything
works out right, [I’ll
probably do it. Holly-
wood’s a queer place and lots of things can go wrong, but
I’ll sign a contract tomorrow, if I think it’s the best thing
for me.

“So you see | ought to be pretty busy for awhile, even
if 1 do get married and don’t fight any more—except with
my wife.”

SOME of  his seriousness was gone as he sat back and
waited for the next question. He seemed happier, now
that he'd toid someone what he had been thinking about so
long. There was just one thing that wasn’t quite clear.
Would he be entirely happy, leaving the fight game, after
making so much money in it and having such a good time?
“That’s where you're wrong,’ he answered. “Fighting
isn’t half the fun you may think it is. it’s too much of a
racket. I'm really glad I’m leaving it. There won't be any
more exhibition bouts in a different town every night, |
won’t have to get up every morning at six to catch the milk
train, and | won’t have to suffer through these training
periods when | go to bed at eight and do three or four
miles of road work every day.

“At that,” he added, “I haven’t any complaints. The pay
has been good, everyone’s treated me well, | haven’t sui-
fered any injuries. But it’s a different story than it was
a year ago. | wasn’t in love then.”

And once again | thought of the girl in the suburb of
Chicago, far from New York, who was waiting for Max,
sharing with him the happy knowledge that soon his fight-
ing career would be at an end, while their life together
would be only beginning. Though she hides her secret from
the world, on her face must be written the story of her
love, and she must smile with happiness when she thinks
of what Max Baer meant when he said to me at the con-
clusion of our interview:

“It’s nothing deep or clever—this idea of mine about the
right kind of girl to marry. It’s all based on that old song
—how do those words go—something like this:

““You're the kind of a girl that men forget,

Just a toy to enjoy for awhile.
But when men settle down they always get
An old fashioned girl with an old fashioned smile.
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By VERA

ROM a rambiing New York farm and the staid
Metropolitan Opera, two men with the same warm
human understanding came together, put on a tem-
pestuous, unrehearsed dialect act for the amusement of
mutual friends, and—several months later—saw them-
selves ushered onto a national network of stations five
mights a week, all with considerable fanfaring of trumpets.

That is ‘the bare outline for the story of Tony and Gus.
Fill that outline in with a dramatic story-book comeback
and the determined longing of a wealthy, famous singer to
turn comedian. You then have the real lowdown on Tony
and Gus, the program brightly heralded as a rival to Amos
‘n" Andy and the successor to Real Folks.

The comeback, for instance, of George Frame Brown,
who proved his genius in Real Folks, a smashing, sensa-
tional success for many
years, and yet was
through, as far as radio
was concerned, not very
long ago. Who, as far as
he could see, was not
worth a plugged nickel to
any sponsor.

Recall those days three
years ago when Brown
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The story of how an old-timer
made a comeback and an
opera star turned comedian
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was riding the foaming crest of the wave as author of
Real Folks and the actor in it of the cherished Matt Tomp-
kins role. When Brown was met everywhere he turned with
all those visible rewards of radio success—an increasing
flow of money, busheis of flattering fan mail, polite pages
to open executive doors, secretaries to take important busi-
ness letters.

Yet suddenly, without warning, Brown was out. Real
Folks was off the air. George Frame Brown no longer
received carloads of fan mail, those important doors were
closed to him, there were no more letters to dictate. His
radio obituary, it seemed, was ripe to be written.

After six long, dragging months had passed, it seemed
even riper. He had been able to do just exactly nothing
to change his status. He was still off the air and now his

acquaintances who had

slapped him on the back,

avoided him with mum-
bled apologies.

But Brown, to whom

- fame, with all its glitter-

ing trappings, could never

hold out a beckoning hand,

would not acknowledge a

(Continued on page 73)

Tony & Gus are sponsored
by General Foods' Post
Toasties and Bran. See
page 55—7 o'clock column.

S

Tony, the impetuous
ltalian,is played by Mario
Chamlee {right) and Gus,
the Swedish prizefighter,
is George Frame Brown.
Above, Elsie Mae Gor-
don plays the Kansas
rooming-house keeper.
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AVE you ever known two people who were
such awfully good friends, such constant

friends and companions, that they actually be-
ame a trial and tribulation to each other? That, in
a word, or at least a sentence, is the Gracie Allen-
VMary Livingstone set-up.

'he trials and tribulations aren’t manifested out-
wardly in scraps and scuffles—| assure you these two
professional nit-wits are most congenial—but oh, boy! do
they lead each other a merry pace! As far as Mary Liv-
ingstone and Husband Jack Benny are concerned, it’s “keep-
mg up with the Burnses” all the time. (Although they
have, lately, beaten Gracie and George to a trick . . . all
of which I'll tell you about later. But, even then, it’s their
first big coup in a long time!)

You see, years ago, when Jack Benny and George Burns
were playing the two-a-day circuit together, they were
bachelor pals, and devoted to each other. Then one day
George ditched his pal, and married. For weeks Jack was
very cool to the little bride. He resented her as only a
pal can resent a pal's brand new wife. More than that,
the girl was an lIrish jig-dancer, and how George Burns
could go for a little lrish jig-dancer was more than Mr.
Benny could understand.

And then, before long, her giggle got him. Yes, Jack
had to admit that this Gracie person certainly did cheer
up friend George’s little two-room flat. She wasn’t such
a bad skate after all. And from that minute on, Jack Benny
began to brood about his own bachelor life. He met Mary
l.ivingstone, and the three-some became a four-some. And
before long the four-some became too happily married
couples. So, even in those days, you can see that it was
Gracie and- George who showed Mary and Jack the way!

The Burnses also beat the Bennys to radio. They audi-
tioned and auditioned until they almost, but not quite, gave
up hope. Those were the days when it was twice as hard
for stage people to gain recognition in radio, as for the
new and even inexperienced radio people coming up. But
then came their guest appearance on the Guy Lombardo-
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Robert Burns program. They clicked, and they were soon
signed to appear regularly with Lombardo.

Jack Benny and Mary didn’t have such an easy time.
But let’s not forget that Gracie and George had the ad-
vantage of walking in to a perfect, ready-made set-up.
lLombardo was the nation’s favorite. He already had a
listening audience of many millions, and it was into that
show window that Gracie and George walked. Nothing
could have been nicer.

As they left the two-room-flat class, Gracie and George
made an Olympic leap into ultra-smart Essex House. The
first time Mary Livingstone saw their spacious luxurious
apartment, she burned! That evening she gave Jack Benny
“ye olde peppe talke.” and the next day they really got
going. | guess you know the story of Jack Benny’s climb
up the ether ladder, and how Mary was brought into the
act by accident, one night, when one of the girls in the
cast didn’t show up. At any rate, it wasn't long before
Mary and Jack were moving, too. Yes, to Essex House!
Their apartment was directly under Gracie’s and the four-
some came into being again. Evenings, they'd go out and
sit in some cafe or grill, over sandwiches and drinks, and
a lot of laughs, until three and four in the morning. The
two girls even spent the days together, flitting back and
forth from one apartment to the other. They played Rus-
sian Bank by the hour, “Until,” as Gracie said, “it came
out of our ears, Then when we couldn’t stand any more
of that. we took up backgammon. We've always been like
that, taking up one fad after another, Oh, we keep up
with things, we do.”

Yes, they keep up with things all right, and especially




with each other! When Gracie and George
came to Hollywood to do a feature picture,
Jack and Mary trooped along not so very
far behind. Mary said if that George and
Gracie could show their muggs' on the
screen, so could Jack Benny, and he did!

THEN, not so very long ago, Gracie and
George adopted a baby. Again Mary
burned. Back in New York by this time,
Mary used to go along with Gracie while
she and the nurse took the baby for an
airing in the park. [t wasn't enough that Mary had
to listen to Gracie cooing at the baby, but other
people stopped and cooed, too, and then they’d look at the
two girls and say, “Whose is it?” Gracie would speak up,
“Mine,” and the cooing would continue. Gracie and her
baby were getting all the attention—it was really very
annoying. Even Jack Benny took notice of the baby.

It got to be more than Mary could stand. And of course
you know what happened. Mary ‘and Jack soon became
parents, too, by adoption. ’

“Copy-cat,” said Gracie, when Mary also chose a little
girl. “It wouldn’t surprise me if you even named her the
same!”

But Mary didn’t. Her baby has been christened Joan
Benny, though Mary is seriously considering adding a
middle name. Yes, because Gracie’s baby has a middle
name! :

It happened this way, as Gracie tells it:

“At first we thought we were going to get a boy. George

By KATHARINE HARTLEY

The real reason why Gracie
Allen and Mary Livingstone

are always on the war-path

Gracie Allen and Mary Livingstone's feud-al friend-
ship has even got them to wearing the same fur
capes. However, there's a slight variation in the
way the skins run, but Mary will remedy that soon.
Anyway, the Jack Bennys and the George Burnses
are always going places and doing things together.

suggested we name him Bobby
Burns, after the name of our
sponsors, Robert Burns Cigars,
you know. We were on the air
for them at the time. But I Cigars, furn to page

For the Jello program
with the Bennys, see
page 55—7 o‘clock col-
umn; Burns & Allen,
sponsored by White Owl

thought that was going a little 53—10 o'clock column.

too far, don't you think? It
would make the baby so imper-
sonal, being named after a cigar. And 1 said suppose when
he grew up he didn’t like cigars! Oh, there were a lot of
things against 1t—all except the sponsors. They thought it
would be darling. But 1 didn’t think so. I mean, you
wouldn’t either, would you? Well, anyway, then I thought
maybe Sandy Burns would be sorta cute. But then the boy
turned out to be a girl instead—it’s the funniest thing, it
happens like that even in adoptions—so we had to find
the nearest thing to Sandy and that was Sandra. So it was
Sandra Burns. -

“But then 1 got to worrying (Continued on page 66)
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By JOHN EDWARDS

NLY minutes late, a twin-motored transcon-
0 tinental transport plane roars toward the
g landing field. Attendants, awakening from
their early morning doze, hurry to the door, peering
up into the intense gloom. Wisps of fog curl around
their heads as they try to catch sight of .the plane.
Impossible to see it in this murk.

Forward in the plane, the co-pilot presses his fore-
head against the glass window. Somewhere down be-
low is the field lying concealed in the thick layers
of mist. High voltage lines, fences, brick buildings
are there too. Foolhardy, dangerous, trying to guess
at landing.

The plane banks, soars away from the field, circles
back a few miles on its course, starts in again toward
the field. The pilot presses his earphones against his
head, listening intently.

Then he hears his signal, a weird, wild short-wave
call. It is warning him to get ready for landing. He
slows the motors. A minute passes. Then a second
signal beats in the earphones—a staccato burst of
dashes. He drops the plane in a glide. He knows that
if he keeps that signal tuned in, it will guide him to
a perfect landing, though he cannot see where he is
going. He drops too suddenly, losing the signal. He
must raise the plane. There, the signal again. This
time he 1s dropping at the right speed. Soon his
wheels touch the field. The plane taxies to a stop. It
has arrived safely. Radio has defeated its harshest
foe—fog—once more.

That is the picture of radio’s newest invention
which was painted for me by an American Airline
operator a short time ago. It is radio’s gift to aviation, one
more link which it is forging for the safety of flight in the
air.

This device which will guide a plane to a landing, though
it is caught in a deluge of rain or snow or out of sight in
fog. is still in the experimental stage. But once it i$ per-
fected, commercial flying will have completed its task—the
job of carrying passengers will be made as safe as it is hu-
manly possible to make any mechanical device perfect.

The radio operator explained this invention to me as we
stood in the American Airlines hangar at Newark, landing
field for New York City, while overhead planes zoomed for
their destinations—Boston, Chicago, Washington, Los
Angeles. It works this way:

A short distance from the airport, a short wave sending
set will be stationed. As the pilot flies over this set, he will
pick up a pre-determined loud signal, informing him that
he is near the field. As he proceeds, he will pick up a new
signal, from a second set at the field itself. He will begin
to glide downward. If he drops too suddenly or not fast
enough, he will lose the signal and must raise or lower his
elevation. If he keeps hearing the signal, he knows that he
is safe in landing.

Tragically, this device had not yet been perfected early
in May when a transport plane from California tried to
reach its destinatien—Kansas City. The landing field there
had not yet installed the necessary equipment. When the
plane arrived, the operator in the administration building

Above, photo taken especially for RADIO MIRROR by
Wide World, showing Pilot Robert Jewell of the American

Airlines, Inc., operating the overhead receiving dials.

spoke into . the phone, his voice coming in clearly:

“Ceiling has dropped to 450 feet. Landing here impos-
sible. Proceed to the emergency landing field at Kirks-
ville.”

Following his instructions, the pilot left Kansas City
behind, set his controls for Kirksville. The plane never
arrived. Fifteen minutes short of the destination, its fuel
exhausted, the transport came down on the edge of a
muddy country road, crashing through a fence, into a tree.
When the farmers, aroused by the crash, ran to the plane,
they found three dead and two others dying.

What part did radio play in the fatal forced landing of
that plane? It was written in the pilot’s log that the radio
apparatus was not functioning properly. To what extent
did this contribute to the crash? And does this mean that
radio is necessarily undependable?

The answer to that is—there are always breakdowns in
electrical apparatus. Radio cannot work perfectly at all
times: But even that dark May morning, though the pilot
could see scant feet ahead and below him, he knew that
he was on the right course, that soon he would reach Kan-
sas City. He knew because he was flying on a directional
beam which was controlled by radio.

That part of his apparatus was functioning. It was his
sending set, by which he could talk to the airport. which
was giving him trouble. And even that—it was found in
later investigations—could have been corrected, if he had
had the time to fix it. (Continued on page 75)

The thrilling story of what radio

is doing to save lives in the air




WHAT THIS GRAND NEW ]
DEPARTMENT GIVES YOU

I. All the latest news and gossip
about popular music and musicians.

2. The exact size and personnel of
famous jazz orchestras.

3. Inside facts about signature songs
and theme songs.

4. Where your favorite radio orches-
tras are playing this month.

5. A chance to get your own ques-
tions about popular songs and
bands answered.

Fred Waring (left} and
Horace Heidt {right),
have had a dispute—
read here how statis-
tics settled itl Right,
can you name all the
five theme songs in
Tony Wons' program?

AT LAST! EVERYTHING YOU WANT TO KNOW

RED WARING and Horace Heidt are having a dis-
pute. On the surface they seem to be having it with
some restraint, but actually each is grimly deter-
mined to prove that he was the first popular music orches-
tra conductor to use vocal chorus groups.
And now that Horace's Brigadiers directly follow Fred’s
Pennsylvanians on Columbia, Thursday nights, their fol-
lowers are beginning to have disputes about it too.

* * *

Perhaps we can cause a temporary lull in the storms by
telling you exactly what we have been able to uncover.
From the Heidt headquarters, word has been flashed that
Horace first used a men’s glee club with his band when
it was organized in 1923 to play for college dances at the
University of California, and that he first used a mixed

glee club when starting his engage-
ment at the Golden Gate Theatre in

This is Peg La
Centra, Max
Baer's partner on
the '"'Lucky
Smith'' series,
sponsored by the
Gillette Blue
Blades; also on
"Circus Nights

in  Silvertown."

San Francisco in 1932.

In Waring’s Broadway offices, on
the other hand, there is a scrapbook
containing newspaper advertisements
marked October 1922, which publicize,
his original band as a vocal as well as
an instrumental unit.” Furthermore,
Fred asserts that he first used mixed
choruses in 1928 when Stella, of the
present Stella and the Fellas, orig-
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ABOUT ORCHESTRAS,

She left it in 1931 and
These dates

inally sang with the organization.
returned, as you know, several months ago.
set Waring's claims ahead of Heidt’s.

Now go on back to your arguments.

= * *

Bing Crosby doesn’t even have to stir out of his Holly-
wood home to broadcast now. He has a studio nght in
the house. Lavish? Why shouldn’t he be? He's signed a
three-year contract with Paramount to make nine pictures
at $110,000 a picture.

* * *

Writing of Hollywood residences. because it reminds us
of a Lawrence Tibbett story we don’t believe has ever been
printed, we must tell you that durng the time lovely
Gladys Swarthout has been in Hollywood working on her
picture. “Rose of the Rancho.” she
and her husband, Frank Chapman.
have been living in Grace Moore's
home while the film soprano has been
visiting in New York.

But the story! Swarthout, Tibbett,
Chapman and Moore are all pretty
good friends, you know. And they
love to tell about the time lawrence
was Miss Moore’s guest at her villa in
Cannes, France,

The guests (Continued on page 64)

And this is Fron-
cia White, whose
soprano voice
comes to you in
"Music at the
Haydns''' and
the Palmolive
Beauty Box The-
ater operettas,
from time to time.

TIME MARCHES BACKWARD

July 3, 1931—Guy Lombardo to re-
open miniature golf course made
from old musical instruments. Built
it in hurry last year when press
agent sent out story and journals
wanted pictures 07 non - existent
course.

July 14, 1934—Fred Waring squanders
money taking urchins into circus at
home town of Tyrone, Pa.

July 21, 1931—Ben Bernie gets mad
on, swings at dance hall promotor
and breaks second finger of left
hand. No more fiddling for awhile.

July 24, 1934—Smarties predict that
Kate Smith, after nine months on
the road, won't regain old radio
standing. 1935—Smarties turn to
other fields.

WITH
JOHN SKINNER

SONGS AND SINGERS




The Jack Shilkrets, right, have two
little musicians in their home.
They're Warner Neil and Milli-
cent. At the age of five, Warner
has already begun composing. No
foolin'! Below, meet the Perkins
family: Ray Perkins, Master of
Ceremonies of the CBS Amateur
Hour, the Missus and their two
children, Ray, Jr., who attends the
Peekskill Military Academy, and
Wendy Gay, baby of the family.

TAMILY

An Inside Glimpse of

the Stars' Private Lives

Left, Ireene (she's the "Singing
Lady") and Walter Wicker and
their children, Nancy and Wal-
ter, Jr.,—not to mention their
beloved dog, Pal,—had this
picture taken especially for
RADIO MIRROR. Right, Ger-
trude Berg, who has successfully
launched her ""House of Glass"
series, finds time to instill in her
children, Harriet, nine, and
Cherney, twelve, the philosophy
of life, which she exemplifies in
all of her radio portrayals.
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And right, we have Lowell Thomas, that
fast-talking news commentator with his wife
and son, Lowell, Jr., who is planning to fol-
low in his father's footsteps. ({In circle),
he's her "everything."! Countess Olga Al-
bani, star on the Real Silk Program, is a
real pal to her son, Guardo. He criticizes
her voice, and she, his tennis. Below, little
Jane is trying to vamp the cameraman.
Catch that arch look? Mr. and Mrs. Louis
S. Chatten (Lois Bennett to you, singer on
the new Ivory Tent Show and recently on
the Gibson Family and Club Romance
hours), and the children, Joan, John and
Jane, gather 'round the grand piano.
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By FREDERICK RUTLEDGE

WHEN Sidney Abbott went to final rebearsal of Night
Club Revue, radio’s new fall program, she realized that
she was in love with Lee Banks, young ATS announcer. She
also realized that she bated Gail Richard, star of the pro-
gram. But then it seemed everyone else in the cast bated her
that day. Tony Letour, the production manager, who was
reputed to be wn love with Gail, had fought with ber. Bobby
Sharpe, the singer who had been Gail's vaudeville partner for
years, was openly resentful of ber. Later in the day, Sidney
went to Gail's dressing room upstairs in the theater where the
broadcast was to be held and had it out with the star about
Lee, whom Gail was trying to take away from Sidney. A
white-haired siranger came to the door in the middle of their
bitter argument. Gail drove him out at the pomt of a gun
when he asked for more money. Sidney left, too, frightened.
At the premiere of the program that night, Gail Richard was
shot backstage just before the broadcast began. Lee Banks
seeing her fall, ran off the stage to find Sidney Abbott leaning
over the body. Then be met the ace reporter, Flash Hanlon.
Together they chased a white-haired stranger down the alley.
Their quarry escaped. Later, Sidney took Lee upstairs. The gun
Gail Richard had seized during her argument with the stranger
that afternoon was gone! Sidney told Lee about the wvisit
of the man and bher quarrel with Gail. "Don't tell the
police you were quarreling with Gail!” Sidney was suddenly
afraid, remembering that once she traveled in a rodeo, billed
as the best girl-marksman in the world. “You don’t think
I'm guilty?”’ She broke off. Dan Thomas, the detective in
charge of the investigation, was standing in the doorway,
listening.

UILTY?” Thomas repeated. “Who’s guilty?”
His lumbering gait carried him inside the room.

Sidney stiffened. She sensed a definite air of
authority about this detective. Here would be no easy
match for a criminal.

“I’ll tell you who's the murderer,” Lee spoke briskly for
Sidney. “It's the Professor.”

“The Professor?” Thomas frowned. “And who is the
Professor?” He stopped in front of Lee. “Say, what are
you two holding out on me?”

For a moment Sidney did not speak. Then words came
tumbling forth. She described for the detective her visit
to Gail’s room, and the arrival of the limping white haired
man. As she ended, she pointed mutely to the open
drawer.

“The gun is gone,” she said simply, her heart resuming
its steady* beat now that her story was over.

Thomas nodded, tapping the ends of his blunt fingers
together in speculation.

“Looks like you might be on the right track,” he con-
ceded. “We'll turn up this Professor guy all right. Well,
let’s go downstairs and see what my men found.”

Sidney wanted to cry for sheer relief. She and Lee fol-
lowed the detective down the iron stairs to the wings of
the theater. The police were waiting empty handed. Noth-
ing in the nature of a clue had been discovered.

The heat held over the weekend. Saturday, Sunday
dragged by. On Monday, the cast of Night Club Revue
would gather in the foreboding rooms of the District At-
torney for examination, Sidney spent the time reading.
trying to forget, trying not to look ahead. Night Club
Revue was off the air! Overwhelmed by the national
publicity Gail Richard’s death was attracting. the spon-
sors had decided to cancel the program.

Lee had tried to see her, but Sidney, in her desperation,
wanted the. loneliness of her rooms to straighten out the
turmoil in her mind. What was she going to do? Not
that it mattered so much for herself. But out West, de-

“He's shot himselfl" Lee whispered, though there was
no longer any need for quiet. They were alone in the
building with a corpse. Flash Hanlon whistled softly.
ILLUSTRATED BY FRANK GODWIN
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Lee Banks thought he'd solved the murder but the

sinister hound of death still bayed at his heels
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trying to forget, trying not 1o look ahead. Night Club
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pendent on her help, was her mother—a penniless widow,
alone except for Sidney.

She met Lee Monday morning on the steps of the old
City Hall. Through Lee’s tan there showed the strain of
hot, sleepless nights. Sidney felt a sharp stab of despair. It
was all so mixed up. Why should Lee have been dragged
into this?

“Let’s go in and get it over with,” he said. “lt won’t take
long, and then 1 want to talk to you, young lady. | had a
real idea over the weekend.” A ghost of his friendly grin
stole over his face.

In the high ceilinged, shabby room, its walls smudged
with soot, several nervous, irritable, and extremely un-
happy people were waiting. Sidney saw Bobby Sharpe sit-
ting by himself in a heavy oaken chair. Tony Letour stood,
chewing morosely the end of a match. Detective Thomas
and someone Sidney didn't know were conversing in low
tones at the lone desk. Flash Hanlon sprawled at ease, his
coat thrown open, his shirt unbuttoned at the neck. Ramon
Hernando, the orchestra leader, stood at the window, drum-
ming his fingers rhythmically on
the ledge. Another man, short,
stout, with his cap clutched in
stubby fingers, came in after
Sidney and Lee.

After a lengthy conference,
Thomas cleared his throat. “We
can begin now,” he said, point-
ing to the man next to him.
‘This is Assistant District At-
torney Leonard. He may want
to ask you some questions.”

EE was the first to undergo

interrogation. Yes, he was
an ATS staff announcer. He
went on to tell in detail of see-
ing Gail fall, of finding Sidney
with her, of meeting Flash and
pursuing the white haired stran-
ger.

Hernando, flashily dressed in
slacks and sport coat, was next.
He gave much unhelpful testi-
mony, his daintily manicured
hands fluttering in frequent, ex-
cited gestures. Yes, he was on
the stage at the time of the murder, leading his orchestra.
He had been too busy with his duties to see anything that
happened in the wings.

In disgust, Thomas turned to Bobby. Sidney’s instinc-
tive contempt for the duet singer melted to pity as Thomas
pounded the little man with question after question. Bobby
stammered and hesitated and tried vainly to keep his
moustache from drooping.

“You had known the murdered woman for a long time?”
Thomas asked.

Bobby grew sullen. “Yes, 1 had been her vaudeville part-
ner for years.”

Thomas’ next question electrified Sidney.

“Where were you when Gail Richard was shot?” Where
had he been? Sidney realized she had not seen him until
long minutes after she had found Gail.

“Outside,” Bobby said. “l was out on the sidewalk in
front of the theater, smoking a cigarette. 1 didn’t know
anything about it until 1 came back. | didn’t go on the
program until 8:15. 1 knew there was plenty of time.”

“So you were outside!” Thomas was scornful. “How did
you go outside?”

Terror crept into Bobby’s small eyes. “Through the
stage door,” he cried, “but it was before the program
started.”

“] suppuse you can prove the fact that you weren’t in
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the theater when Gail Richard was shot?” Thomas fired at
him.

Bobby jumped to his feet. “Leave me alone!” he
screamed. “Why don’t you ask ber?” His shaking finger
pointed at Sidney. “She hated Gail Richard, because she
was jealous of her—over Lee Banks!” He fell back into a
chair, his face twitching and streaming with perspiration.

Thomas whirled on Sidney. “Is that true?”

Sidney felt her whole sane, intelligent world drop from
beneath her, but her eyes did not waver under the detec-
tive's glowering stare.

“Yes, it's true,” she answered in a low voice. “l hated
Gail Richard. She was mean, selfish, hypocritical.”

Flash Hanlon pushed himself from his chair, stalking up
to Thomas.

“For God’s sake, Dan,” he said, “lay off this girl. She
couldn’t have had anything to do with this. Why, she’s
probably never handled a gun in her life!”

“No?” Thomas shook with mirthless laughter.

Sidney’s breath, coming in quick, desperate gasps, caught.
Her head came up proudly, and
she said in a quiet voice, “No,
Flash, you're wrong. 1've hand-
led guns in my father's rodeo
since | was ten.”

Thomas, momentarily taken
aback by her defiant frankness,
grumbled, “You bet you did!
‘The world’s greatest girl
marksman?!””’

“Instead of wasting all this
time, why don’'t you find the
man who really killed Gail
Richard? The man Sidney saw
in Gail’s dressing room?” It
was lee, his eyes flashing with
anger.

Flash turned on Thomas.
“Hey, what’s all this about a
man in Gail's room?” But

Thomas, casting a final threat-
ening glance of suspicion at Sid-
ney, retreated into a glum si-
lence and refused to answer any
of the reporter’s heated ques-
tions.

Slowly, the investigation re-
turned to its more formal question-and-answer method.
Thomas left Sidney for Tony. The production manager’s
recital was short. Where should he have been when the
program began? In the control room. Why wasn’t he?
Because he had been nervous about the show. He had
stepped into the washroom a minute—the washroom down
the hall, back stage. Did he hear a shot? No. And how
long had he known the deceased? Nearly four years.

Now Thomas turned to the stout, poorly dressed stranger
who had been sitting unnoticed in a corner of the room.

“All right, Riley. You say you drove this—this mys-
terious stranger—" he snecred at the description—"“away
from the theater in your cab on the night of the murder?”

“Yes, sir,” Riley mumbled, uneasily pleating his cap.

“What was he like?”

“Tall, sir—thin as a scarecrow. Looked a little tipsy, too,
if you ask me. He had long white hair. The way he yelled
at me, | thought he must be nuts. | drove him to the
Brooklyn Bridge—and damn glad to be rid of him, | was.”

“Uh,” Thomas said. “All right, you can go back to your
hacking now. Okay, Flash, you're next. Tell us what
you saw.”

The reporter drew a deep breath and plunged into his
narrative, describing his actions on the night of the broad-
cast in profuse detail which soon wearied Thomas.

“Well,” said the detective at (Continued on page 68)
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GOODVAN'S GREAT LOSS

SHORT time ago Al Goodman buried his only son,

Herbert. The day before he died of acute appen-

dicitis he had been a well boy. The shock to both
Al and Mrs. Goodman was terrific. They had loved this
boy.

There is nothing that will take the place of this young-
ster in their hearts and heads—his was to have been a fu-
ture to glory in—his father could afford the little neces-
sities that help. That the boy had the rest that was neces-
sary, is, or will be apparent.

But that was before the tragedy. The boy, a handsome
young gentleman of fifteen, showed unmistakable signs of
greatness. He saw “Parsifal” at the age of eleven and it left
its impress on him. He drew naturally with a positive gift
for obtaining a likeness. He was terribly keen about de-
signing scenery and theatrical costumes. “He’s headed for
the theatre!” Al boasted to his wife.

Al himself had been a similar sort of precocious child.
He read music at five and drew gasps of admiration with
his pianoforte sonatas at the age of eight. At twelve he
was a professional musician. If his father had been alive
he would have been proud of him, too.

He earned the scholarship that sent him to Peabody Con-
servatory in Baltimore in the same class with John Charles

pit and they responded with even more

He read music at five and at twelve
he was a professional musician. The
insert is the author's pen and ink
impression of Al Goodman today.

By BILL
VALLEE

Thomas. He met the age of twenty a finished musician, a
bridegroom without a job.

But that wasn’t a state of affairs to last long with Al
Jolson heard him and appreciating the talents that were
his, kept him with him for ten years.

Several interesting things happened to the Goodmans
during this period. For one thing they had a child, a sweet
daughter who was her mother’s darling. Then one night
her father came home chuckling to himself. it seems the
other Al had been singing “Rock-A-Bye Baby” (They were
playing “Sinbad” then. Remember that
glorious show?) When our Al in a ca-
pricious moment ordered more volume g1 Goodman's

from the fiddle section. It convulsed the  on the "Rhythm
at Eight"” pro-
gram sponsored
by Lysol. See
page 53 —8
o'clock column.

noise. Under this squeaky barrage the
great Jolson was for once outshouted.
Sinking to one (Continued on page 62)

You might have sensed it as he directed, but did you know

the poignant truth about this maestro's tragic sorrow?
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The musical director of Fred Allen's "Town Hall To-
night' over NBC, is one of the youngest veterans in radio.
Peter is only in his thirties but he has been broadcasting since

1924. His hobby is collecting fish. He owns two thousand of the
tropical variety. He's also the proud father of a brand new daughter.

National Studios




Clarence Sinclair Bull

Frances has "gone -Hollywood." She's now heard on the "Hollywood
Hotel" program via CBS and is making her first picture for
M-G-M, "Broadway Melody," opposite Jack Benny. She's the

little girl who once sang soprano but after her ailing tonsils

had been removed discovered she was a contralto!




After three months of broadcasting in New York, Al

Jolson has moved the entire Shell Chateau show out to the

Coast so as to be near Ruby and their recently adopted youngster,

Albert Jolson, Junior. The baby is half Jewish and half Irish and comes
from ""The Cradle,” in Evanston, lllinois, popular "baby shop™ for the stars.




Miss Skinner has taken over Walter Winchell's Sunday night spot for Jergen's.
Famed for her satirical monologues which are now becoming a welcome
feature with the loudspeaker audiences, Cornelia started her career

by imitating her actress mother. Of course you remember her

father, Otis Skinner, popular romantic idol of the stage!




" Wy STOOPNAGLE vt BUDD

"A perfect sponsor,” says
the Colonel, "is one—when
you go with a comedy
script to—he doesn't say
it's lousy—sometimes.”

By NORTON RUSSELL

HERE has been a magic, glittering word in radio—
the word Sponsor. It is a word that has spelled
glory, achievement and money—big money.

But to two of radio’s foremost comedians—! refer to
Messrs. Stoopnagle and Budd—it has also spelled spinach
—or something that they did very nicely without until a
short time ago.

For weeks, this spring, radio listeners were mystified by
hearing on a certain Friday night program the voice of
the mean Mr. Bopp (who, everybody knows, is none other
than Budd) jeering madly:-

“Ya-a-ay! Stoopnagle and Budd haven’'t got a spon-
sor!”

Those listeners recognized a kernel of truth behind this
insanity and were curious to know why.

Odd as it may seem, Stoopnagle and Budd had really
been turning a deaf ear to all proposals from commercial
quarters! 1t doesn’t sound reasonable to deliberately re-
fuse a proffered sponsor with all the money and fame and
choice of air time at his command.

And it wouldn’t be reasonable in this case, either, were
it not for the fact that sponsors were very nearly the un-
doing of Stoopnagle and Budd for good and all, until . . .

But let the Colonel explain it in his own words: '

“First we built up a reputation for doing our own stuff—
stuff we thought was funny—on the air. Then a sponsor
would come along and hire us for his show. Right away
he would start to change our act. He would insist on our
doing what be thought was funny instead. Naturally, when
we did this, we weren’t funny at all, because we weren't
ourselves. Soon, at that rate, the program would have
flopped and we would have lost our reputation.

“Then we got on sustaining, and though we didn’t make
half so much money, we had twice as much fun and a
lot fewer headaches.”

From all of which you may assume that this whimsical
pair didn’t want a sponsor—much.

Why the qualifying much? Well, here—

“Somewhere—somewhere,” observed the Colonel, “we
knew that there was the perfect sponsor. When that per-
fect. sponsor came to us waving a contract we were going
to sign. But a perfect sponsor, we also knew, is hard to
find. What, you ask, is the definition of a perfect sponsor?
He is the one—when you go with a comedy script to—he
doesn’t say it’s lousy—sometimes.

“Now, at last, we’ve found him—in fact, two of them.
The one we've been working for Tuesdays and Thursdays
and the one we should be on the air for by the time your
story reaches print.

“And 1 think—though you can never be sure—that we
have them licked, because there’s a clause in our contracts
that says: ‘Be it understood that Stoopnagle and Budd are
the sole judges of what makes a script funny.’ Now that
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Above, two candid shots of the purveyors of nitwit
comedy, taken during a broadcast. The Colonel's the
one making the funny faces, while the other is that
mean Mr. Bopp whom radio listeners know as Budd.

is a real triumph. We're sponsored but still emancipated.”

I'm telling you all this because Stoopnagle and Budd
need some explaining. Not so long ago you thought,
“What's gone wrong with these two?” But then when you
heard them on their CBS sustaining series you thought. “Ah,
now they’re the tops.”

And the reason is that they were giving sponsors—
those gentlemen whose endorsement is so highly coveted
by everybody else—the Mexican standoff. Of all the odd
stories in radio this is perhaps the oddest.

SOME time ago—in fact, on their very first commercial
broadcast—the trouble began. Sponsors, advertising agen-
cies, network advisers, all joined in to give the pair advice.
The trouble with giving them advice is—they can’t take it.
You see, the Colonel writes all their skits and has a
special brand of humor. It’s nitwit and it’s unpredictable.
The Colonel and 1 were sitting on the roof of the Ath-
letic Club just off Central Park. He had invited me for
lunch that he might tell his story of sponsors and why
Stoop and Budd weren’t funny at all not very far back.
The sun was bright and the Colonel closed his eyes while
he talked. Budd was out of town. Since he helps only




incidentally in the writing, he is never needed until first
rehearsal gets under way.

The Colonel is a tall, heavy set man, with a sunburned
face that habitually wears a pleasant expression. Now
though, while he discussed sponsors, his forehead was
wrinkled in a frown.

If you are wondering what is meant by nitwit humor
that’s unpredictable, 1 can give you some wonderful ex-
amples, All the time the Colonel was sitting there on the
roof. his mind was popping ideas, ideas which he jotted
down on calling cards and the backs of letters for future
program reference.

Once, after he had told me that he was launching his
yacht in a few days, he added, “Right now I’'m working
on a new kind of yacht. One that you never put in the
water so that it won’t get barnacles and things on its keel.”

Later, on our way down stairs, he snapped his fingers.
“I've got an idea for a millionaire who wants to manu-
facture something and doesn’t want to make money on it.
It’s making ‘up’ signs to put on top floors for elevators.”
He looked at me and beamed while he wrote it out on a
piece of paper. “Maybe I shouldn’t be giving you so many
good hunches,” he mused.

Now imagine what a kindly but misinformed sponsor
could do with a man whose thoughts run like that. Beset
with taboos, restrictions, suggestions, his well of ideas
simply dries up. As Stoop put it:

"With the new idea, our kidding rixdio and sponsors, |
had something 1 could get my teeth nto. It inspired me,
kidding those advertisers. that give comedians so much
trouble. Our audiences liked it too. They appreciated take-
offs on commercial advertising.

“Like our famous Phoithboinders (the spelling is any-
one’s choice) that we offered to listeners who would send in
the roof of their garage or an old mother-in-law. It was
so nonsensical everyone enjoyed it.”

You undoubtedly have gathered from all this that there
15 no dark cloud on the Colonel’s future. There isn’t. But
a few months ago it was an entirely different picture.
Remember back about the first of December? Stoopnagle’s
and Budd’s newest contract had run out. So had their
sense of humor. They were mad. For weeks they had been
trying to do what they thought was funny. Everywhere
they turned, they ran into. difficulties.

In order to cool off and decide what to do before the
great American public had completely' forgotten them,
they went to Florida. For a month and a half they rested.
Then, with their minds made up, they took their first step
in a comeback which was to land them once more on the
top rung of success.

They wangled a spot on a Rudy Vallee broadcast. And
they were good. It gave them new prestige and a talking
point when they approached Columbia Broadcasting Sys-
tem the next week.

"Two heads are better than one." The
one on top is Budd; the<lower one is
Colonel Lemuel Stoopnagle whose mind
is always popping fantastical ideas.

For this team's
program, see
page 53 —10
o‘clock column.

“How about a sustaining program at night—a program
kidding radio?” they asked. Somehow—they themselves
aren’t just sure how—CBS decided in their favor. So they
started their Friday evening shows. In a month’s time
they had every radio columnist in New York raving about
the program.

While we were sitting there exchanging wise cracks, with
the Colonel doing the cracking, a page approached us.

“A phone call for you, Mr. Taylor,” he said to the Colo-
nel. “A Mr. Mahoney. Says he’s an old friend of yours.”

“Mahoney? 1 don’t know any Mahoney,” Stoopnagle
protested, “unless it’s Mahoney Suckle Rose.” The page
backed hastily away before the impact of the pun.

“Seriously though,” the Colonel went on, keeping one eye
open, squinting, for more pages, “radio needs kidding any-
way. Itls getting too stuff-shirted. Takes itself too seri-
ously.

“We can -get away with kidding because radio audiences
are really growing up. Take for instance our skit a few
weeks ago. Budd -and | were running a Fifth Avenue
yacht store. 1 was Mr. Yachtnagle and Budd was my
assistant. We had four yachts in the shop, so we decided
to take inventory. Two years (Continued on page 61)
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OLLYWOOD kings and queens started the custom

l'l of "announcing to their fans, through the press, the

coming birth of heirs. With the kindly help of will-

ing doctors and X-ray machines, you knew as soon

as they did the child’s sex. You knew, for instance, months

ahead that glamorous Dixie Lee, Bing Crosby’s wife, ex-

pected twins. And that Joan Blondell would gladly give

up her career if, when little George was born, he demanded
that she become a mothering heart. -

But look at radio’s Don Bestor—the way he muffed the
whole affair! He was broadcasting on a national hook-up
when Mary Ann Bestor was born. He stood right there be-
fore a microphone, where he could have shouted the glad
tidings around the country through a million loud speakers
—even as Winchell did. But not so Don Bestor. He was
a daddy for over a week before he ever saw that precious
bundle from heaven. Only then he broke the news to the
NBC press department and allowed them to send it out
quietly to the papers.

But then, he saved you a week of breathless suspense,
because Mary Ann could npt be photographed until he had
looked at her and exclaimed, “Why, she’s the cutest baby
in the world!”

After eight years, that’s still his opinion—even though his
little daughter has changed the whole pattern of his life.
He can be as cold as Broadway to sponsors and producers
—but not to any and every whim of this curly-headed mite.

“Play, Don,” she says. “But please—not jazz.”

That’s the one thing in which Mary Ann doesn’t get
her way. Her dad, the gag-grabbing, fast talking maestro
of Jack Benny’s Sunday night Jello parties, has to play
jazz. Why, he was the first orchestra leader to put jazz
on the air! So, though his daughter is trying her best to
educate him to classical music, he still steals off and heats
the networks with sultry rhythms. But he does it in a
sound-proof studio in Radio City, not at home. Mary Ann
has her own ideas about bringing up a father.

“She’s the head of this house at eight,” Don admits will-
ingly. “And | don’t mean eight a. m. or eight p. m, but
all day long. She tells us what to do and we do it. | guess
that’s because her life is our life. Babies are the best mar-
riage insurance in the world—and we know it.

“That’'s why we are giving her everything she wants.
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Personally, 1 don't believe that a classical education in
music means anything today. But Mary Ann does—so
she’s getting it. Why, she’s the youngest member of the
Metropolitan Opera Company, and has been for two years.
Of course she just does child bits, dancing and the like—but
she fully intends to sing there some day. She has probably
been carried around on the stage by more celebrities than
any little girl of her age in the world. Her favorite operas
are Norma and Somnambula—because, she says. she has
more to do in them. She’s a Trojan for work—ask her
mother, if you don’t believe me.”

Mrs. Bestor used to be Frankie Classen, favorite of Chi-
cago night club audiences, before she gave up her dancing
career to marry Don. She was toe dancing at the College
Inn when they met and were married, just like that.

Both of Mary Ann’s parents love to talk about the child.
‘l used to take her to the Radio City Music Hall.”
Frankie told me, “and she was bored by everything except
the overture. | tried to interest her in the modern dancing
we saw there. | tried to tell her that the heavy overture
really had no place in the busy, stream-lined age in which
we live—that it really belonged in the Mauve Decade.

“The next time we went to the Music Hall, when Erno
Rapee started to conduct the huge orchestra through an
operatic selection, Mary Ann jumped up and said, quite
loudly, ‘Mama, is he the moth that decayed'?”

“Yes, and /'ve tried to prove to her that you can’t col-
lect on anything but popular music today,” Don chimed in.
“There’s too much competifion. Symphony musicians. are
grinding away at sixty dollars a week, when they work;
and the men in my orchestra play jazz for one hundred and
twenty-five, every week.”

But Don doesn’t stand a chance of proving his point with
Mary Ann. Long before he finished, she told him, “But
Daddy. | aren’t a man. let’s turn on the Philharmonic!”




lF you had told Don Bestor ten years ago,
when he was jumping around all over the
country playing one night stands, that some day
a little. thing Winchell named “Blessed Event”
h would come his way and get him so rattled that
he'd rush out to call the hospital without even
stopping to put on his trousers, he’d have prob-
ably put you to sleep with something heavier than
a baton. But that's just what happened! And
now here he is, fatherhood so inseparably en-
I twined in his career that Mrs. Bestor had to
place their daughter in a Quaker school, to keep
Don from carrying her around the country with

‘ him while trouping in vaudeville.

When Mary Ann was born, Don was playing the
Orpheum Circuit—strangely enough, with Jack Benny, even
that long ago.- There were hair-raising scenes in his agents’
office when Don informed them that he intended to tote a
six-weeks'-old baby from one theater to another, letting her
sleep in the drawer of a trunk while he was out on the stage.

- How, they asked him sarcastically, could a star push a baby
buggy around in the wings? How would it look?. And
suppose she turned out to be a cry baby!

There was much pacing of office floors, much shouting
and futile discussion. But nobody could stop Don Bestor
from lugging along that “Blessed Event” on the road.
And when her daddy won that argument, Mary Ann Bestor
became the youngest member of the Music Corporation of
America, in order that she might travel with the band.
She's a much travelled young ‘woman for her age, and
never spent a birthday in the same state twice until Don
got a semi-permanent berth in radio. .

Now at last Mary Ann was to have a home. It didn’t
matter that Don and Frankie had become accustomed to
inverted days—that for years they had slept when the sun

She's Mary Ann, the head of
the House of Bestor. This
little blonde has her own

ideas about bringing up father

By JAN KIEFFER

Don Bestor can be heard on the Jello program Sunday
nights with Jack Benny. See page 55—7 o'clock column.

was shining and found life was The Jello maestro's
exciting only in the early morn- daughter is the ybung-
ing, when all God’s chillun should est member of the
be sleeping. This would all have Metropolitan. Above,
to be changed now for their proud Father Don and
daughter. They had lived too Mrs. Bestor (she was
long like moths and milkmen, be- Frankie Classen, danc-
cause of their profession. Mary. er) listen to Mary Ann.
Ann had been a “road child” too
long. Her playmates, inanimate
things like dolls and toys bought in railroad stations, no
longer satisfied her vivid imagination. She needed a real
home. i

So they rented a spacious apartment in New York; Mrs.
Bestor gave up her career entirely and placed Mary Ann
in private school. Now, no matter how late she and Don
may have been up the night before, Frankie gets up at
seven each morning to fix the orange juice and €hocolate
which the baby has for breakfast. When the Bestors dine
out, it must be in an environment suitable so that Mary
Ann may go with them, otherwise (Continued on page 74)
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Dhewe RICH S

WN WARDROBE

Gowns posed especially for RADIO
MIRROR by Irene Rich, star of the
Welch Grape Juice program [see page
55—8 o'clock coiumn), and photo-
graphed by Ray Lee Jackson of NBC.

Above, Miss Rich looks stun-
ning in her beige crépe suit

with matching fox collar.
The hat is of orange felt
with a pompom of brown
and beige and the other ac-
cessories are all of brown.
Right, the natty sports suit

designed by Frances Clyne
is of imported jersey. The

. H L} . 1] I
I T - ere's lrene Rich's traveling

costume {right). The skirt's blue
with its jacket of coral red and
three-quarter top coat with lynx

tie and matching buttons of
navy blue. Miss Rich com-

pletes this many purpose fur. All of Miss Rich's accesso-
frock with an off-the-face ries are of blue. And now she's
hat, and shoes of white. all ready for that week-end trip.
36
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This regal evening gown
(above), for formal wear, is
of black rough crépe, with
sleeves of French thread
lace, finished with a large
flower at the waist. The
evening bag is made of in-
dividually set crystals. .

The delightful tea gown
(right) is of powder blue
waffle crépe. It's Miss
Clyne's own original design
for Miss Rich. The cluster of
flowers is of pink and royal
purple which add just the
right touch of elegance.

How would you like to win an evening gown just like Irene
Rich's? And what is more, made just for you—to your
own measure, in the color of your own selection and by
Miss Rich's own personal costumer, Frances Clyne?
Study the gowns on these two pages and then turn over
for full particulars on how you can win the Irene Rich
gown. It's just the dress for that big party!

Make it a habit of following RADIO MIRROR'S fashion

pages every month as other surprises are in store for you.

Her charming afternoon frock
(right), is of dark blue ecrépe.
The neck and sleeves are re-
lieved by white batiste. Miss
Rich wears shoes and hat of blue,
and a silver fox with this costume.

Miss Rich's gowns were per-
sonaliy designed by Frances
Clyne, noted modiste for so-
clety’s fashionables and stars
of the entertalnment world.




HERE'S an opportunity to win the dinner gown you've

always longed for. A stunning costume made just for

you—a replica of Irene Rich's own evening dress pictured

Miss Rich wears the on f'he left. Although the dress is priced at $210.00, it

won't cost you a cent - just a hittle thought. All you

prize gown in smoke have to do is select the gown on the preceding two pages

bi hiffo i wl'!ich you think best fits Miss Rich's personality, and in a

ue SICNLYOINg Swl brief letter of 150 words, or less, tell why.

white

: z
ruffle trim. A man has just as much chance as a woman reader.
Men usually have an inherent style sense. Get in on this,
men, and win a gorgeous evening gown for the wife,
mother, sister or girl friend. ‘

Study the illustrations and read the rules carefully. Then
write your letter. Go to itl It will be worth the effort.

THE RULES

1 Anyone, onywhere, may compete except employees of Mac-
fodden Publications, Inc., and members of their fomilies.

To compete, study all of the illustrotions of Irene Rich's newest

wardrobe on the preceding two poges carefully. Select the one
that in your opinion best represents her personolity as she comes
to you over the air. Write o letter naming your choice and giving
your reoson therefor.

Write on one side of paper only. Letters must not exceed 150
L ]
words. Print or write clearly your full name and address on
the first sheet of your letter.

4. Letters will be judged on the basis of clarity, interest ond logic.
Neatness ond spelling will count. For the best letter will be
awarded an order on Fronces Clyne, 6 East 56th Street, New York,
for a duplicate of the evening gown modelled by Irene Rich on
this page, winner to supply meosurements and color desired on the
official entry coupon aHached to the letter. No entry will be con-
sidered unless occomponied by a properly filled out coupon.

Judges will be the fashion board of RADIO MIRROR, and by

entering you agree to accept their decision os finol.

6. Moil all entries to FASHION CONTEST EDITOR, RADIO

MIRROR, P, O. Box 556, Grond Centrol Station, New York,
N. Y. All entries must be received on or before Friday, August 2,
1935, the closing date of this contest.

ENTRY COUPON

Age................ : Bust measure. ... ...
Woaist measure ........... Hip measure .........
Body length from neck to floor—front. ... .. ..

Body length from neck to floor—back...... ... .. .. ..
Length from neck to waistline—front. . .. ... .. ..

Length from neck to waistline—back.. ... .. ... o ot
Color desired ....... .. ... ... . ...
Name .............. ... e ol AR

Address | . cwa e nee R




AST year Benay Venuta weighed 198 pounds. She is
five feet seven and a half inches tall.
Today she tips the scales at 137. She began to
teduce September 5, 1934.
This is how it happened:
Around the first. of September she went to one of the
smartest costume designers in New York City.
“I want a very chic evening gown,” she said. “lt doesnt
matter how much it costs, just as long as it is ultra smart.”
The designer took one look at Benay’s curves and rolls
of flesh. “A thousand dollars wouldn’t be enough to get
me to design an evening gown for you,” she answered. “Im-
agine how 1 would feel if you, with those mountains of fat,
should tell someone that your gown came from my estab-
lishment. Create a chic costume for you? My dear, it can’t
be done. Not when you’re carrying around all that weight!”
Benay went into a mild case of hysterics. “But what
am | to do?”
“You're to get rid of that flesh,” the designer said. “It’s
a crime for a girl as young and as pretty as you are to
be handicapped like that. How old are you?”
Benay admitted that she was in her early twenties.
“And you look forty!”
“But what am | to do?” Benay repeated despairingly.
“I’ve tried everything'”
This conversation was truly the turning point in Benay’s
life.

She had spoken the truth when she said she had tried

everything. She thought she had. Benay, whom you hear

.over the Columbia Network and as guest star with Al Jol-

son’s “Shell Chateau” and Paul Whiteman’s “Kraft Music
Hall” programs on the National Network, began her career
as a dancing girl in Hollywood. There she learned plenty
of reducing fads (she has been fighting fat since
she was fourteen). She tried the eighteen
day diet—and didn’t lose a pound. She
went on the lamb chop and pineapple
diet—and lost nothing but her good
disposition. In a fashionable
gymnasium she took a course of
exercises and steam baths and
finished by weighing three
pounds more than she had
weighed before.

Yes, Benay thought she
had tried everything.

She knew that fat was a
handicap to her career.
When she was singing in a
(Continued on page 60)

What a differ-

ence a diet
makes! Lower
left picture
shows Benay
Yenuta when
she tipped the
scales at 198.
Now glance
right and be-
hold this
grand figure!

SHE 1OST
SIXTY-ONE
POUNDS/

reducing secrets!
had tried everything until-

%%U’COM%,/GMS, here's

your chance to learn some real

Benay Venuta

By CAROLINE SOMERS HOYT

30




Top, Eddie Cantor, landing in
San Diego after a trip through
the Panama Canal. With him
was his daughter Marjorie.
Above, the Paul Whitemans, in
the twin riding costumes which
voted them the best-dressed
couple at Sulphur Springs.

i
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’.I"HE Summer ot 1935 will go
down in amusement annals as
the time when Radio went
Hollywood with a vengeance. There
have been other treks to California
by broadcasters but none to compare
with the present migration. So many
stars of the kilocycles are there right
now. doing their stuff for the magic
lanterns, that it would require almost
a page in Rapio MirroOR just to name
‘em. However, this department, anx-
ious to be of service to its readers,
presents a survey which includes the
most of them. If your favorite en-
tertainer is missing from the list,
mark it down to the failure of the
enumerator’s tabulating machine. It
broke down trying to record so many.

First, let us dispose of those micro-
phone idols who have become more
or less fixtures in the cinema capital.

Under - this classification are such per- -

sonages as Bing Crosby, Eddie Can-
tor, Rudy Vallee, Al Jolson, Dick
Powell. Grace Moore, Lawrence Tib-
bett, Ruth Etting, Burns and Allen,

Wide World

Alice
cetera.

Next, let us take the opera stars
who are as popular on the air as at
the Metropolitan. Making their
first pictures are Helen Jepson, Gladys
Swarthout and Lily Pons. A possible
addition to this list 1s Rosa Ponselle.
She had taken to bike riding in the
effort to make the weight of a movie
queen when this was written. Grace
Moore melted away thirty-five
pounds to qualify for the films and

Faye, Frances Langford, et

l.a Ponselle sists 1if La Moore can
do 1t, she can, too. So the chances are
by the ume you read this a big, fat
movie contract will have been Pon-
selle’s reward for a small, trim
figure.

Now we come to the comics. Jack
Benny and his crew, the advance
guard that took to the celluloid trail
this Summer, have completed their
chores for Metro-Goldwyn-Mayer’s
“Melody of 1935.” But Joe Penner
should be out there when this ap-
pears in print, also Amos 'n’ Andy.
The latter, unfortunate in their first
movie venture, doubtless will appear
to better advantage -in Paramount’s
“Big Broadcast of 1935.” In East-
ern studios, Fred Allen is making his
début before the cameras in 20th
Century’s production of “Sing, Gov-
ernor, Sing!” which is replete with
radio names including Paul White-
man and his band, Phil Baker with
Beetle and Bottle, and Dave Rubinoff.

Going Hollywood again, we find
James Melton sweltering beneath the

Klieg lights for the first time while
being directed in Warner Brothers’
“Thin Air.” Ethel Merman and Ray
Noble. the English composer-con-
ductor, are making movies. too. The
Rhythm Girl is playing in support
of Eddie Cantor and the cast includes
Borrah Minevitch and his Harmonica
Rascals. Noble and his orchestra are
in “The Big Broadcast ot 1935 the
Bing Crosby vehicle. Among others
absorbing California sunshine and
shekels are Countess Olga Albani, Jes-

We bet Lanny
Ross would like
to be back on
that fishing
boat again.
This was
snapped while

on vacation.




sica Dragonette, Jane Froman and
Dorothy Page. To these probably
will be added Burgess Meredith, the
stage juvenile so popular with dialists
as “Red Davis,” and Lanny Ross.
The Revelers are still another possi-
bility. ‘

And we mustn’t forget those mak-
ing movie shorts this Summer. They
comprise a long list, but among them
are The Voice of Experience, Mr. and
Mrs. Goodman Ace, Jerry Cooper
and Benay Venuta, Jack and Loretta
Clemens, Frank Luther and Willard
Robison. Nor should be overlooked
radio  personalities like Lowell
Thomas, Edwin C. Hill and Graham
McNamee, who are the voices of va-
rious news reels.

Meanwhile, just another evidence
of how much radio means to movie
theatre box-offices, two popular se-
rials are in the process of being filmed.
They are “The O’Neils” and “The
Air Adventures of Jimmie Allen.” A
stage version of the former is also
planned for the forthcoming season.

A FRENCH adage neatly framed

above her boudoir desk ex-
presses in six words the philosophy
of Jane Pickens, of the Pickens Sis-
ters. It reads: Tout lasse, tout casse,
tout passe. Translated it means: “All
things wear out, all things break, all
things pass ‘away.”

Thus compressed are some very
profound truths worthy of the atten-
tion of any perplexed by the prob-
lems of modern life. So why wear
ourselves down with worry?

Wide World

Rubinoff and
his violinettes
(right)l The
noted maestro
recently con-
ducted agroup
of Detroit's
youngsters.

OE PENNER fades from the kilo-

cycles and some observers are
greatly concerned thereat. Penner
had long been unhappy in his Sun-
day evening spot but couldn’t con-
vince his sponsor of the desirability
of revising the formula of the pro-
gram. Joe thought Ozzie Nelson and
Harriet Hilliard were given too much
to do, that he should change his style
of comedy and delivery and that he
ought to get more money. Finding
his patron unsympathetic to these
ideas, Joe preferred to quit. That
proved a point on which all concerned
were in accord and Joe said adieu.
He swears he will not return to radio
until given control of his own pro-
gram.

T remained for Fred Allen to de-
vise the chain letter to end all
chain letters. Here's his idea: “Write-

By JAY PETERS

the names of five people you don’t
like on a piece of paper. Send a
pound of limburger cheese to the
enemy heading the list. This person
is instructed to send out five pounds
of cheese to the others. In this way,
for the cost of one pound of limbur-
ger, you are able to get even with all
your friends—for a scent instead of
a dime!” Now who but Fred Allen
could have thought up anything like
that? .
(Continued from page 58)

Gladys Swarthout and hubby
Frank Chapman (top), arriv-
ing in Hollywood. TEe opera
star will make her film début
and will glso appear in con-
certs there. Clara, Lu 'n' Em,
above, have a new problem.

lt's Lu's adopted baby.
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CHICAGO

5l

ED KROSS of the WLS “Hoos-
Rier Sadbusters” announced on

the air one day that he had
lost twenty-three pounds in just one
month. Within the next few days he
got 1.100 letters from overweight ladies
who wanted to know how he had ac-
complished it.

LESL]E ATLASS, head man of

WBBM and the Chicago boss of
the Columbia network, has a unique
radio in his home. All he has to do to
get a program is to dial on a private
telephone direct to the WBBM studios
in the Wrigley building. He can with
that little dial hear any station in Chi-

,,2\

f

cago or he can pick up anything on the
Columbia network whether or not any
Chicago station is broadcasting.

A NEW YORK fan writes to Vin-
ton Haworth who is Jack Arnold,
the love interest in Myrt and Marge:
“Please send me one of your pipes for
my collection. 1f you don’t want to
send me one of your best pipes buy a
cheap one and smoke it a few times.
But be sure you smoke it as my collec-
tion of pipes of worthwhile people have
all been smoked by them.” That fan
should go after Wayne King. He’s one
of Chicago’s bigger and better pipe
smokers and has dozens of them.

2
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by CHASE GILES

LOTS of things happen in Chicago.

It is the town where Ben Bernie
stays up all night playing bridge and
all morning playing golf and then tries
to catch up on his sleep by cat naps
between shows in the theaters. It’s
where Bebe Daniels and Ben Lyon re-
newed their acquaintance recently with
the Dolly sisters, Jenny and Roszika;
where Wayne King drives his speedy
car and flies his own private airplane
between the city and his northern
“farm.” Where Morton Downey is one
of the most popular of all big time en-
tertainers with the night lifers. He
knows them all by name and calls
them pal, while Mrs. Downey spends
most of her time in the hotel making
periodic telephone calls back to New
York to see how the children are and
to California to keep in touch with her
sisters, Constance and Joan Bennett.
Amos ’'n’ Andy live here. So do Myrt
and Marge,

Jan Garber spends most of his time
in Chicago and the rest of it either on
tour or playing at Catalina Island on
the West Coast. Chicago was the
home of Abe Lyman when Abe was a
taxi cab driver. It is the town where
Paul Whiteman, Ted Fiorito, Guy
LLombardo, Ben Bernie, Hal Kemp,
Kay Kyser, George (Grik Hembesse-
dor) Givot and many others rose to
fame. It’s where Francis X. Bushman,
once movie idol of the land, is trying
to recoup his fortune by broadcasting,
acting in radio sketches and telling
gossip about Hollywood’s film stars.

RYING to crash Broadway even

after success in such cities as Chi-
cago is a jittery proposition. Take the
case of Ronnie and Van. They played
in cafes around Chicago for many
months. Then they connected with
Tony Wons and became the comedy
part of his Sunday afternoon NBC
network radio series called “The
House by the (Continmued on page 79)

On May 4, two youthful members of
station WLW in Cincinnati, inter-
rupted their broadcast schedules long
enough for a trip to the parson.
They're Jeannine Macy, blues singer,
and Tom Richley, xylophonist.




IACTHIC

HOSE five dusky lads from Ala-
I bama, the Jones Boys, new NBC

quintet, are doing well for them-
selves. Still unspoiled, they are just
about primed for big-time radio work
... Lewis, 26, the basso; Charles, 27,
and Herman, 22, the tenors; Bill, 19,
baritone and guitar, and Jimmy, 23,
smallest of the brothers, does tenor
lead and comedy stuff.

BEN LEGERE, actor, holds a rec-

ord. He has been “killed” more
times and in more varied ways than
any other actor on the air out this way.
Anyway, that’s a lot better than hold-
ing a record for flag-pole sitting, mara-
thon dancing or the like. He was born
in Taunton, Mass., has been in drama
work all his life, and is the father of
six youngsters. s

OU’VE noticed that Walter Pater-
son is back in “One Man’s Family”
as Captain Lacey. He was in Holly-
wood in pictures for six months, but
has gone back to his first love—radio.

AUTHORS often go by contraries.

That’s true, anyway, of Samuel
B. Dickson. A gentle, kindly indi-
vidual, he writes of that blood-thirsty
swashbuckler, Joaquin Murietta, in
the “Winning the West” series. Well,
if you must know, Sam used to tour
the state as a salesman for ladies’
waists before being a producer.

O you remember 1 told you last

month about Stuart Hamblen’s
KMTR hillbillies? The court ordered
Stuart to stage a sort of roundup of
his horses. They had been getting into
neighboring. gardens.

But the radio cowboy wasn’t so hot
as a horse catcher. In fact, he had to
let the humane society man do the job.
But the last that Stuart saw of the fel-
low, he was climbing a tree where one
of the friendly horses had chased him.

She's Barbara Jo Allen from San Fran-
cisco, heard as Beth Holly on “One
Man's Family," over the National
networks. Barbara's all ready for the
ocean or a sun bath. And she's one
lady who has never bobbed her hair.

OM DALE, who produces and an-

nounces the KFWB noontime pro-
grams, collects autographs of celebri-
ties on a lamp shade parchment. He
used to be a radio operator . . . single,
born in ldaho . . . likes Hungarian
cooking, and swimming.

EO Moen, KJR mikeman, has
been passing the cigars around.
Yep. It’s a boy. :
John Pearson, on the announcing
staff of the same station, wore a Cana-
dian Mounties’ uniform the other day
while taking part in the “True Stories
of the Northwest Mounted Police”
series. Sergeant Peter Ballard, one time

by DR RALPY L.POWER

member of the famed group, loaned the
outfit to the Seattle radio man.

Johnnie Walker’s “Isle of Golden
Dreams” is still missed down the Coast.
But he’s still with KOIN. Though per-
haps best known as an announcer and
singer, he organized his own dance
band when twenty-one, and has been
on the air ten years.

Dorothea Van Trachtenberg, once
with the Shanghai Symphony Orches-
tra, has been doing guest artist appear-
ances on KOMO with classical concert
recitals.

John Lucas, 19-year-old tenor from
Olympia, did his first radio “appear-
ance” not long (Continued on page 80)
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LMOST two years ago Grace Bradt and Eddie Al-
bert, The Honeymooners to you, came to New York
from Cincinnati, unheralded, in their practically-

paid-for Ford-8 Sedan. These two game youngsters were
determined to make a place for themselves on the air. Ad-
ventures, heartache, disillusionment all came their way.
Dozens upon dozens of auditions came to,naught, but Lddie
always believed their break would come the next day. It
had to! And he was right.

Fortunately, Eddie kept a diary of his experiences. To
this little red book he confided his hopes and despairs, his
philosophy of life and his opinion of the radio game in
New York. To anyone interested in New York, the radio
mecca, and the way radio is run, in honest-to-goodness
experiences of a young couple trying to make their mark.
this diary should prove a revelation.

For obvious reasons 1he names of the radio agent, Peter-

Eddie experienced
a battle royal when
his ltalian neighbor
walked into his make-
shift clothesline. Op-
posite page, the
happy Honeymoon-
ers, Eddie Albert
and Grace Bradt.

The Honeymooners
are heard over NBC-
WJZ ot 11 A M.,
Monday, Tuesday,
Friday and Saturdey.

ONEY

son; of the landlord, Luigi; and of the pawn-
broker, Moskowit;, are fictitious. All other
names and entries are absolutely authentic.

October 20, 1933. Rode on subway for first
time today and was scared to death. Lost
underground in the Times Square station for
twenty-five minutes, finally had to come up,
look at the sun, get our bearings and start all
over again. Saw Jack Benny on Broadway
and 44th Street, and in staring at him, col-
lided with someone else. Looked up and it
was Lawrence Tibbett. At least they looked
like Benny and Tibbett. Right now Grace is
feverishly writing a letter to her mother tell-
ing her we're hobnobbing with celebrities.

October 27th. Been here a week now, and
only have §14 left. Get a lot of promises for
auditions. Come, come, New York, where
are those big salaries we've been hearing about ?

November [st. Guess we'll have to go to a pawn shop
for money to tide us over. Found one on Eighth Avenue
near 45th Street, run by Herbie Moskowitz, of the Eighth
Avenue Moskowitzes. But he'll only give me three bucks
for my golf sticks, bag and all.

November 2d. Did our first audition today for Mr.
Peterson, a radio agent. Program for chain grocery stores.
Grace and | sang Petting in the Park and Together We
Two. Said they liked our singing immensely. | guess it’ll
be just a matter of days now and we'll be in the money.
$4.85 left.

November 4th. Hurray, we’ve got a commercial. Start
November 15th. Guess we’ll pay Uncle Moskowitchie an-
other social call. This time it’s Grace’s traveling bag. What
do we carc, though, we're all set and we only landed two
weeks ago. They told us it takes a year to get started.
Ho, ho.

RADIO MIRROR UNEARTHS A REVEALING DAILY RECORD
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If you've thought of fighting for
a living via radio, read this blow-
by-blow account penned by

Eddie (Honeymooners) Albert

By MARY

JACOBS

MOONERS DIARY

November 6th. Auditioned at Columbia. Flopped.
We'll try again. Met Frank Wilson, and he’s moved in
with me. Lower expenses.

(Frank Wilson was an ex-roommate of the Cincinnati
days, a writer who had come to New York looking for
fame and fortune. Of course he was out of a job, and out
of money.)

November 7th. Hotel Bristol actually wants us to pay,
which is rather embarrassing when we’ve got $3 between us,
and Moskowitz has most of our stuff. Guess we’d better
leave.

November 8th. While I, was out auditioning, Grace and
Frank found our new home: Top floor of an Italian speak-
easy on 48th Street off Broadway. Got to unlock three doors
to get in. $4.50 a week for Frank and me. Grace’s room
is $3. :

All nice and smelly.

What a joint! Grace doesn’t feel well. No wonder.
Can't sleep at night because cab drivers fight in street all
night long. This morning no hot water. Frank went down
to complain and found no one speaks English—so they said,
anyway.

Can’t spare a dime for shaving cream so used some be-
longing to tenant—he left it in community bathroom.
Don’t blame him for leaving it. After-shaving odeur like
a dead Indian.

November 9th. Gave Grace 50¢ for food for herself.
We've had a couple of hamburgers and bananas. Nothing
to do all evening so we all sit in our room (the three of us
just fit in if we're careful) and laugh and laugh.

Tonight a parrot walked in through the door. Thought
we were seeing things. He said, “Howsa boy?”’ and climbed
to Grace’s shoulder. Frank said he thought parrot re-
sembled Mr. Moskowitz. Whoever owns parrot had better
keep him under his protecting wing, or Grace and Frank
and | are going to have “poll parrot a la king” for dinner

one of these cold evenings. Are we broke or are we broke!

November 10th. One more week and we start that
grocery commercial.

November 12th. Have had six auditions for one d—
fool sponsor. Something always the matter, though he says
he’s satisfied each time. Either his Aunt Tillie or his uncle
or the office-boy doesn’t like our work. Never knew a
place. where you had to please so many people.

Oh, well, next week the break will come. It’s got to.
With so many irons in the fire we can’t miss.

November 15th. Peterson phoned. Starting date for
program postponed until December Ist. Delay left us iny
awful hole. )

Thanksgiving. Boy, am | full! Went to Mr. Moskowitz
(by this time he calls me Eddie). Amazing what little re-
gard he has for a fraternity pin.
After | spoke sentimentally of our
past business relations and pictured LS
in glowing terms the possibilities of {
his handling all our future business,
he finally, grudgingly coughed up
$6. “An unheard of amount in
these days,” he warned.

That amount to last us at least
a week till our prospects start
popping. But we
decided to celebrate
and eat a decent
meal. All went down
to Gansemeyers, on
Thirteenth Street.
Stuffed roast goose,
candied yams, deli-
cious yellow turnips,
creamed (Continued

on page 56)
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By
MRS. MARGARET SIMPSON

If you would like recipes for jellied salads and meat dishes which will
keep you out of the kitchen for several extra hours during the hot
weather, address your inquiry to Mrs. Margaret Simpson, RADIO
MIRROR, 1926 Broadway, New York, enclosing a self-addressed

stamped envelope. She Glso has recipes for cool drinks and desserts.

HAT are our favorite summer dishes?” Jane Ace

repeated my question. The Easy Aces, NBC'S

popular nit-wit. team, were perched in their
apartment overlooking Central Park.

“Corn on the cob,” she went on, in the tone of voice that
Is one of the reasons so many tune in on this program
nightly. “lced appetizers, all sorts of fruit and vegetables,
especially corn on the cob and asparagus.”

“There are other things, too,” Goodman suggested.
“What about fish salad with the mustardy dressing and
Farmer's Chop Suey and all the rest of the ‘Easy Dishes
for Easy Aces’ We call them that,” he explained, “be-
cause—"

“Because,” Jane broke in, “we concentrate on the things
that are easy to prepare and serve, cutting down as much
as possible on the time that has to be spent in the kitchen.
There’s the fish salad, for instance. It starts out like all
the fresh vegetable salads you serve in the summer, but it
has the advantage of combining a salad and a main dish.

“Rub a wooden salad bowl with garlic. If you are anti-
garlic, of course, you omit this step, but we consider it es-
sential. Into the bowl put lettuce or romaine or both, cut
into strips. Add diced tomatoes, cucumbers, radishes,

EASY DISHES for

celery, green pepper, minced chives or onion. The quantity
and combination of vegetables depends on individual taste,
but this is the favorite combination and we like lots of
vegetables. Sprinkle with salt, pepper, dry mustard and
paprika and toss the vegetables with a wooden salad fork
and spoon. Add a tablespoonful of vinegar, plain, wine or
tarragon vinegar, and a few drops of lemon juice and toss
again. Add three tablespoons of olive or salad oil and re-
peat the tossing process. Add a medium sized can of lob-
ster, crab, salmon or tuna fish, which has been chilling for
hours in the refrigerator or a corresponding quantity of
any cooked fish you may have on hand, and mix thor-
oughly with the vegetables. Before the final tossing, put
in a tablespoonful of mayonnaise. Hard cooked eggs may
be added along with the fish, or a cur-
ried version of deviled eggs served
with the salad. The secret of the fish
salad is to have all the ingredients
chilled in advance and to use lots of
mustard which gives zip to the fish
flavor. For an accompanying hot dish,
serve spaghetti with tomato sauce.
Sometimes (Continued on page 63)

EASY ACES

Jane and
Goodman
have dined!
Easy Aces are
sponsored by
Anacin. See
page 55 —4
o'clock column.
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By JOYCE ANDERSON

in Hollywood these days, and Ethel Merman.
star of the Sunday evening “Rhythm at Eight”
broadcast, has brought it back for us to try.

“I tried it for the first time in ‘Kid Millions’,” she
told me, “and | was simply amazed at the results.
You'll notice it on the hands of many of the stars in
the new pictures, too. The trick is to bring the polish
right down to the tip of the fingernai]l. This means
that the only visible white space on the nail is the
half-moon at the base. Its main charm is that it
makes the fingers appear so long and slender.

“I found, though, that it wasn't a good thing to
leave the polish on for too long a period—particu-
larly if I used one of the heavy red enamels—since
it has a tendency to dry the nails. As a matter of .
fact, most people don’t change their polish often
enough. | think it's a good plan to manicure your
nails at least twice a week—oftener, if you make up your
nails for special evening wear. Personally, | like to re-
move the polish at night and pot put on a new shade until
morning. Girls who go to the office, especially, should
change from the brilliant evening colors to a more sub-
dued, natural tint.” :

This gave me a chance to ask her what advice she wounld
give to office workers about beauty, inasmuch as she her-
~ self worked in an office before her “discovery.” Since that
time, she has had the benefit of both stage and screen train-
ing in the use of cosmetics.

“It’s amazing,” she observed, “how much the average
girl does know about cosmetics already. | suppose the mo-
tion pictures and magazines have a great deal to do with
that. Really, I've changed my make-up very little since |
was a secretary. When | went out to Hollywood for my
first picture, the experts out there didn’t even change the
line of my eyebrows—which is rather unusual!

“About the only cosmetic | use today which is radically
ditferent is my eye-shadow—and even eye-shadow is being
worn in the daytime and at the office now. But, because it’s
so new, it’s the one thing that most people don’t handle
well. Eye-shadow should be applied only to the actual lid,
right over the eyeball, and should never extend to the eye-

THERE’S a brand-new style in manicures out

B .

s

Radio's rhythm girl, who gives her charm secrets in the
accompanyifig article, is famous on stage and screen, as
well as for her Sunday evening broadcasts sponsored by
the makers of Lysol (see page 53—8 o'clock column).

brow or the temple. That was my first big mistake, before
I got used to stage make-up. | brought the color right up
to the line of my brow, and did | look terrible! | was a
sight! _
“Another thing I've noticed,” she continued, “is that
blondes have a great deal more trouble applying make-up
than brunettes do. That's because, if a blonde uses as
much rouge or powder or eye make-up as a brunette does,
she’ll look badly over-painted, while a brunette can look
quite natural with the same amount. Blondes should be
particularly careful about their rouge, because too much of
it makes a very bad contrast for light-colored eyes. Of
course, that holds true for dark-haired girls with pale eyes.
And blondes have to be so much more careful not to have a
tint that looks either orange or (Continued on page 8l)

Each month RADIO MIRROR's Beauty Department brings
you the beauty advice of radio's most glamorous stars,
together with the very latest and best developments in
cosmetics and aids to the loveliness which is every woman's
rightful heritage. Write to Joyce Anderson, RADIO
MIRROR, 1926 Broadway, New York, for help on your per-

sonal beauty problems, enclosing self-addressed envelope.
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WHAT DO YOU WANT T0

HE new Columbia song star, pictured above, has
brought along with her from California an espec-
ially bewitching blues voice, a pair of generously-
lashed green eyes, and a tilted nose ~which gives her that
Myrna Loy look. “Vee,” as they call her, was born in
Santa Monica Canyon and was christened Catherina Vir-
ginia. She’s five-feet-three, weighs 118, -always wears blue.
Is interested only in evening clothes and hates sports attire.
Oh yes, it’s Virginia Verrill.

C. M. K., Park Ridge, N. J.—Anthony Frome, “The
Poet Prince,” is no more. In his real person as Dr. Abra-
ham L. Feinberg, he has withdrawn from the radio world
to devote himself to his work as rabbi of Mt. Neboh Con-
gregation, New York City.

Wanda Van V., Ilion, New York—A letter addressed
to Gladys Swarthout, in care of the National Broadcasting
Company, Rockefeller Center, New York, will reach her.
Address Babs Ryan in care of the Columbia Broadcasting
System, 485 Madison Avenue, New York and Dick Powell
in care of the Columbia Broadcasting Company, Los
Angeles, California.

J. Mc., Lowell, Mass.—Dr. Ralph L. Power, who writes
the Pacific highlights for Rapio MiRrror, is a Ph. D. and a
former college professor of economics. He was with the
A. . F. in France for a year, and in 1922-'23 became one
of the pioneer announcers and station managers in Los
Angeles. In recent years he has become a free lance radio
writer, and maintains a downtown office as a radio con-
sultant. Rated as one of the most eligible “radio bachelors”
of the Southwest, he says he is “waiting for a widow with
dough.”

Margaret from Camden—Lazy Dan is the versatile
Irving Kaufman, and the Old English Wax program on
Sunday is the only program he’s on at the present writing.
Write to Dan and Gail in care of the National Broadcast-
ing Company, Rockefeller Center, New York, and ask them
for their photographs.

Miss A. M., Meriden, Conn.—If you're a steady reader
of Rabio Mirror, you would have, by this time, seen the
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ANOW.

Write to the Oracle, RADIO MIRROR, 1926 Broad-
way, New York City, and have your questions
about personalities and radio programs answered

She just signed her first commercial. It's for Socony, and

Harry Green is to conduct. Meet Virginia Verrill, newly

arrived singer from California! For “Socony Vacuum,”
see page 53— 7 o'clock column.

picture of the late Russ Columbo which we ran in connec-
tion with the stery entitled, “The True Inside Story of
the Winchell-Fidler Feud,” on page 36 of the July issue. if
you want a photo all by himself, I'd suggest that you ad-
dress your request to the Twentieth Century Pictures, 1041
N. Formosa Avenue, Hollywood, California.

Dorothy H., New York City—Curtis Arnall plays the
part of David in “Just Plain Bill.” He also plays the hero
role in “Buck Rogers in the 25th Century.”

Morris E., New York City—How could anyone say
that Grace Moore, the famous opera star, didn’t sing all
the songs in the picture, “One Night of Love!” Do you
know anyone who could sing like her?

Miss D. J., New York—The Honeymooners, Grace and
Eddie Albert, are not brother and sister, but they will soon
be husband and wife. Did you read “The Honeymooner’s
Diary” on page 44? You'll find out much more about the
Honeymooners.

Miss M. C., Elmhurst, L. I.—Your fav8rite, Tito Gui-
zar is off the air just now. However, he was born April
8, 1907 in Guadalajara, Mexico, and he does aspire to an
operatic career.

Bernard L. M., Berwick, Pa.—In the “Buck Rogers of
the 25th Century” program, Joe Grandy plays Black Bar-
ney, Walter Tetley plays the part of Willy and William
Shelley plays Killer Kane. Elissa Landi at the present
moment is a divorcée, that’s her real name. Her mother is
Countess Zanardi-Landi of Austria. Her age? Never mind
that. Her birthday falls on December 6.

John T., Newark, N. J.—If you can’t find what you're
looking for in the article, “Facing The Music,” on page 20,
then fill in the coupon at the end of the story.

Miss Blade, Mass.—Address your letter to Tony Wons.
in care of the National Broadcasting Company, Merchan-
dise Mart, Chicago, 1ll.
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Among the many
Jl’sl;ngui.slled women w/:opr?/er

CamcI:s costlier tol)aCL’oa:

MRS. NICHOLAS BIDDLE
Philadelphia

MISS MARY BYRD
Richmond

MRS. POWELL CABOT
Boaton

MRS. THOMAS M. CARNEGIE, JR.
New York
MRS. J. GARDNER COOLIDGE, 11
EBoston
MRS. BYRD WARWICK DAVENPORT
Richmond

MRS. ERNEST DU PONT, JR.
Wilmington

MRS. HENRY FIELD
Chicago

MRS. JAMES RUSSELL LOWELL
New York

MRS, POTTER D’ORSAY PALMER
Chwago

MRS. LANGDON POST
New York

MRS. WILLIAM T, WETMORE
New York

Copyright, 1038
R J. Reynolds Tobacco Company
Winston-Salem, Nortk Carolina

Miss Elphinstoue’s Juy-Thorpe print, spattered with carnations, tuchs more in the belt for garety

“NATURALLY I LIKE CAMELS BEST....”

MISS BEATRICE BARCLAY ELPHINSTONE

“Tl’leY’l'e S0 n\llcl] ll\il(]er alld l\ﬂve S0 1llllcl\ more
flavor to them,” says this charming representative
of New York’s discriminating younger set. “They
are tremendously Popular with s all I)ecause
tlley never make your nerves jumpy or upset.
And smoking a Camel really does somet]\ing for
YOH if You’l‘e t;re&l—'you Sl]\ol(e a Can]el alla YOll

feel like new—it gives you just enough ‘life””

That is because smoling a Camel releases your
own lateut energy in a safe way—fatigue vauislles.
And you can enjoy a Camel just as often as you
wish, because Camels never upset the nerves.
Smoke a mila, fragrant Cz\mel tlle next tune you

are tired, and see what a difference it makes.

CA_MELS ARE MI LDER—! MADE FROM FINER, MORE EXPENSIVE TOBACCOS..

TURKISH AND DOMESTIC.. THAN ANY OTHER POPULAR BRAND

it



Sylvia of Hollywood Will

o

Your Figure for Tomorrow’s Styles

ReadtheTable of Contents of this Great Beauty Book

DECIDE HOW YOU WANT TO LOOK

DIET AND EXERCISE FOR GENERAL REDUCING

WHEN FAT IS LOCALIZED—Too Much Hips, Luinps of Fat on
the Hips, Redueing Abdomen, Reducing the Breasts, Firming
the Breasts, Fat pudgy Arms, Slenderizing the Legs and Ankles,
Correcting Bow-legs, Stimmming the Thighs and Upper Legs, Re-
ducing Fat on the Back, Squeezing off Fat, \Where There’s n Will,
There’s a1 Way—to Reduce

REDUCING FOR TIIE ANEMIC

GAIN FIFTEEN OR MORE POUNDS A MONTH

IF YOU'RE THIN IN PLACES—Enlurge Your Chest, Develop
Your Legs

PEOPLE WHO SIT ALL DAY—“Desk Chair Spread,” Drooping
Shioulders, Luncheon \Warnings!

TIIE “IN-BETWEEN” FIGURE

KEEP TIIAT PERFECT FI1GURE

CLOTHES TII'S FOR STRUCTURAL DEFECTS

A FIRM, LOVELY FACE

CORRECTING FACIAL AND NECK CONTOURS—Off with That
Double Chin! Enlarging a Receding Chin, Slenderizing the Face
and Jowls, Refining Your Nose, Smoothing Out a Thin, Crepey
Neck, “Old Woman's Bump" -

SKIN BEAUTY DIET AND ENERGY DIET

BEAUTIFUL IIANDS AND FEET

ACQUIRE POISE AND GRACE—OVERCOME NERVOUSNESS

ADVICE FOR THE ADOLESCENT-—To Moilers—To Girls

DURING AND AFTER PREGNANCY

THHE WOMAN PAST FORTY

The Beauty Secrets of Hollywood’s
Glamorous Stars Now Revealed

by the Famous Madame Sylvia

Haven’t you often wondered how the gorgeous screen stars of
Hollywood keep their flattering figures and their smooth velvety
complexions? Certainly you have. And it may encourage you to
know that these famous actresses are faced with problems identical
to yours. They, too, find themselves getting too fat on the hips,
abdomen, arms, legs and ankles. Or they may realize that they
are actually getting skinny. Or they may notice that their skins
are becoming muddy and blotchy.

Yet the stars of Hollywood always appear fresh, glamorous and
radiant in their pictures. And contrary to public opinion the
movie cameras are more cruel than flattering. But very often when
a Hollywood star is in need of beauty treatment she turns to the
foremost authority on the feminine form—Madame Sylvia.

Sylvia of Hollywood, as she is often called, is the personal
beauty adviser to the screen colony’s most brilliant stars. It is she
who guards and preserves the exquisite charms of the screen’s
awe-inspiring beauties, It’s she who transforms ordinary women
into dreams of loveliness.

And now Sylvia has put all of her beauty secrets between the
covers of a single book. In No More Alibis you will find all of the
treatments and methods which have made her a power in Holly-
wood. You will find out how to reduce your weight 15 pounds a
month—or gain it at the same rate. You will find out how to mold
your body into beautiful proportions—how to acquire a firm,
lovely face—how to keep your skin clear and attractive.

In this great book Sylvia names names. She tells you the very
treatments she has given your favorite screen stars. And she tells
you how you can be as lovely as the stars of Hollywood—if not
lovelier!

Read the table of contents of this book carefully. Notice how
completely Sylvia covers every phase of beauty culture.
And bear in mind that Sylvia’s instructions are so simple
that they can be carried out in your own room without
the aid of any special equipment.

No More Alibis gives you the very same informa.
tion for which the screen stars have paid fabulous
sums. Yet the price of the book is only §1.00. If un- l‘{
obtainable from your local department or book ﬂ
store, mail the coupon below—today. o

Macfadden Book Company, Inc.
Dept. WG8, 1926 Broadway, New York, N. Y.

Send me, postage prepaid. the book, *“No More Allbis” by Sylvia |
of Hollywood. 1 enclose §$1.00. |
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WHAT DO YOU WANT TO

HE contest is still going on! We're still paying
$20.00 for the best letter, $10.00 for the second best
and 31.00 each for the next five. Have you had
your say? Address your letter to the Editor, Rapio MIRROR,
1926 Broadway, New York, and mail it by July 22.

Here are this month’s prize winners:

$20.00 PRIZE LETTER

As an ardent radio enthusiast | am disturbed by the
growing tendency of sponsors to chase like sheep after
the same artist; if a singer clicks on some program
they all want him. For example: a certain popular
baritone appears regularly on three and sometimes four
programs a week, and | now see that one of radio’s favorite
tenors is to sing regularly on four air shows. It seems very
unfair to the many artists who need or want such work,
and who are certainly just as gifted if not more so. It
also seems very unfair to listeners who would eagerly wel-
come a chance to hear other singers or musicians both
those whom they know and those who will be the stars of
tomorrow. Incidentally, it must greatly increase the ex-
pense of advertising to insist on having an artist who is
so much in demand. The air is full of wonderful voices,
let us hear more of them on the fine programs.

ANNE CHURCH,
Harrisburg, Pa.

$10.00 PRIZE LETTER

You know what happens when a company comes out
with a contest on “Why [ like Wilt-no-more Toothbrushes”
in 100 words? One million people send in enthusiastic
hymns of praise. That does not mean that one million
folks suddenly grab their pens to go into hysterics over
the astounding merits of the Wilt-no-more Brush. No. [t
just means that 999,900 need money and brush up on it
this way.

It is about the same with so-called radio popularity.
There are chronic letter-writers who exhibit their repressed
desires through telling the other fellow how good—or bad—
he is. It isn't for money this time, but for self-
expression.

While the rest of us . .. the forgotten millions . . . sit by

SAY 7

This is your page, readers! Here's a chance to get
your opinions in print!l  Write your letter today,
have your say, and maybe you'll win the big prize!

A typical pose of the manager of "Circus Night In
Silvertown," sponsored by the Goodrich Tire Co.
He's Joe Cook, and he's now writing most of
the script. See page 55—I10 o'clock column.

and either wear our dials thin at a certain number, or

else exercise our fingers by twisting some other station.
CoursiN BLrack,
Philadelphia, Pa.

$1.00 PRIZE LETTER

In your “What Do You Want to Say” column for May,
one M. H. Van Egmond. Providence, R. I, stated that he
or she resents the huge salaries of the radio performers.

Perhaps this person doesn’t realize how much work,
worry and patience the performers have to go through to
reach that height so that they may appear faultless in the
eyes of the vast radio audience.

If a star does rise from obscurity to fame it’s only be-
cause he or she deserves it. They work like the “devil,” so
to speak, for your entertainment, to please you. They
can’t be stars forever. When the public tires of them it’s
“curtains.” They’re soon forgotten. I'm sure they eamn
every cent. If they don’t, why do the sponsors pay?

Miss L. Justs,
Union Grove, Wisconsin,

$1.00 PRIZE LETTER

“Town Hall Tonight” is the best tonic for over-taxed
nerves and that depressed feeling.

When Fred and Portland get together with their wit,
we forget the wolf is at the door and open it! They adver-
tise in such a way that one likes it and it is not overdone.

Amateur nights are a scream. | just ache after the pro-
gram is over, but the laughter is worth it.

DeLLa ARLINE HORNER,
Massillon, Ohio.

»

$1.00 PRIZE LETTER

Here is an S. O. S. for the kiddies. I think most mothers
will agree with me that such hair-raising and thrilling
serials as Jack Armstrong, Buck Rogers, Tom Mix, Jimmy
Allen and the like are too exciting, for the young boys
especially. Most all of these programs are on just before
the youngsters’ bedtime. Is it any wonder that we hear
talking, tumbling and shrieks in the nursery?

How much better are such (Continued on page 72)
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RADIO MIRROKR

We Have With Us—

RADIO MIRROR’S HOW TO FIND YOUR PROCRAM

R A P I D I. Find the Hour Column. (All time given is Eastern Daylight

P R O G R A M Saving. Subtract two hours for Centrol time, three for Mountoin

time, four for Pacific time.)

G U I D E 2. Read down the column for the progroms which ore in black
type.

3. Find the doy or doys the programs ore broadcast directly ofter
the programs in abbreviations.

HOW TO DETERMINE IF YOUR STATION IS ON THE NETWORK
Reod the station list at the left. Find the group in which your
station is included. (CBS is divided into Basic, Supplementory,

LIST OF STATIONS

12
NOON™ I PM.

2PM.

12:00 h
Salt Lake City
Tabernacle: Sun.
% hr. Network
Voice of El%ﬂ’l-
ence: Mon.

Wed. Thurs. Fri.
i hr. WABC
WCAOQO WNAC
WDRC WCAU
WEAN WISV

minus DC
WKBW WFBM
KMBC WFBL
WSPD WISV
WHAS Plus WBNS
KFAB WCCO
WHEC WNAC plus
Coast

12:30

Romany Trail:
Sun. ¥4 hyr WABC
and Network
ssMary Marlin":
Mon. Tues. Wed.
Thurs. I;Tl }é hft
Basic us 088
plus KLZ WCCO
KSL

12:45

s“FiveStarjones:”
Mon. Tues. Wed.
Thurs, Fri. ¥ br.
WABC and Net-

WOT.
Orchestra: Thurs.
14 br. Network

1:00

Church of the Air:
Sun. ¥4 hr. Network
Concert Minia-
tures: Wed. X hr,
WABC WADC WOKO
WCAO WGR CKLW
WDRCWFBM KMBC
WCAU WIJAS WFBL
WSPD WISV WQAM
WDBO WDAE KERN
KHJ KOIN KFBK
KGB KDB KOL
KFPY KWG KVI
WGST WPG WLBZ
WBRC WBT KVOR
WBNS KRLD KLZ
WDNC WOWO WBIG
KTRH WNOX KLRA
WFEA WREC WALA
CKAC WDSU KOMA
WCOA KOH WMBG
WDBJ WHEC KTSA
WTOC KWKH KSCJ
WSBT CFRB WIBX
WWVA KFH WSJS
WORC WKBN

1:18 °
Alexander] Semmler:
hr. Mon. WABC

WNOX KLRA WREC
WALA WDSU WCOA
WMBD WDBJ

1:30,

Eddie Dunstedter
Presents: Wed. 4 hr.
WABC and Network

2:00

Lazy Dan: Sun. 33 hr,
WABC WADC WOKO
WCAO WNAC WKBW
WBBM WKRC WHK
CKLW WOWOQO WDRC
WFBM KMBC.WHAS
WCAU WJAS WEAN

KOIN KFBK KGB
KFRC KOL KFPY
KWG WHEC KVI
WGST WBT WBNS
KRLD KLZ KFAB
WCCO WLAC WDSU
KOMA WMBG WDBJ
KSL WIBW WMT
WSPD WMAS WBRC
Marie, The Little
French Princess: Mon.
Tues, Wed. Thurs. Fri.
% hr. WABC WNAC

KERN KMJ KFBK
KDB KWG

2:15

The Romance of
Helen Trent: Mon.
Tues. Wed. Thurs. Fri.
3 hr., WABC WNAC
WKRC WHK CKLW
WCAU WJAS KMOX
WJSV  KRLD KLZ
WDSU WHEC KSL
KHJ KFRC KERN
KMJ KFBK KDB
KWQG

2:30

Eddie Dunstedter
Presents: Sun, 3 hr.
WABC and Network
Between the Book-
ends: Mon. Tues. Wed.
Thurs. _Fri. 35 hr.
WABC “and network.

Symphony Hour with
Howard Barlow: Sun.
one hr. WABC WADC
WOKO WCAO WAAB
WBBM WHK CKLW
WDRCWFBM KMBC
WJAS WEAN KMOX
WFBL WSPD WMBR
WQAM WDBO WDAE
KHJ] WGST WPG
WLBZ WBRC WICC

KWKH KSCJ WMAS
WIBX WMT WWVA
KFH WORC WKNB
WKRC WDNC WIBW

KVIKOL KGBWDOD
WNOX KVOR KTSA

KERN WCAO WJSV
KFPY
Your Hostess, Cobina
Wright: Mon. 1 hr,
Network
Columbia Variety
Hour: Tues. 1 hr.
Basic minus  WNAC
WKBW WBBM
WHAS KMOX Plus
Suppplement,a minua
K KFPY WIBW
WWVA KSL Plus Ca-
nadian Plus WNOX
WHP KOMA WHAC
WMBG WDSU WBNS
WREC WIBX
Novolt Orchestra:
} hr. WABC

and network

3:30

Eddie Dunstedter:
34 hr. Fri. WABC and
network

4:15

Chicago Varieties:
Mon. % hr. WABC
WADC WOKO WCAO
WKBW WGR WBBM
WKRC KRNT CKLW
WDRCWFBM KMBC
KFAB WHAS WCAU
WIAS WSPD WJSV
WMBR WQAM
WDBO WDAE KHJ
KDB WGST WPG
WLBZ WBRC WDOD
KVOR WBNS KRLD

WALA CKAC WDSU
WCOA WMBG
WDBJ WTOC KWKH
KSCJ WSBT WMAS
WIBW CFRB WIBX
KFH WSJS WORC
KVI KFPY WBT

4:30

Science Service: Tues!
14X hr. WABC and
network

4:45

‘“Orientale’’: Mon.
Y% hr. WABC and
network

One of the best of
the afternoon artists
these days has been
organist Eddie Dun-
stedter, broadcast-
ing over the CBS
chain from St. Louis.
When we went to
press, he had three
half-hour programs,
one Sundays, one
Wednesdays, and
one Fridays . . .
Another summer
casualty is Og, Son
of Fire—a loss as
far as children are

concerned . . . Five-
Star Jones is heard
again at [2:45.

Coast, and Canadian; NBC—on the following two pages—into
BASIC SUPPLEMENTARY Basic, Western, Southern, Coost, ond Conadian.
WABC 2. Find the program, reod the stotion list after it, ond see if your
WADC WDOD WHEC is included
WOKo KRLD KTSA groupiuisiincludeds
wcao weic Ksc) 3. If your stotion is not listed ot the left, look for it in the oddi-
WGR thm\ w:vus tional stations listed ofter the progroms in the hour columns.
WaAM WwIBW f i f
B WA LR 4. NBC network stotions are listed on the following poge. Fol.low
HK WLAC FH the some procedure to locote your NBC program ond stotion.
WORC WDBY KaKo
WFBM wTocC WBRC |
KMBC WDAE WMBR 5 PM' 6 pM'
WCAU KFB K wmT
WEAN wiee WIsN 5:00
WEBL KFPY WLBZ Country Church of
WSPD WPG WGLC Hollywood; Sun. 4
WIJ!SBVM n‘VIVOKRN !(VSEIA hr. WABC WADC
Besy | il - Gt 4PM. WRB W BB
woR WKRC WHK KRNT
COAST WDNC 4:00 CKLW WDRC WFBM
WALA B4R 2 KMBC KFAB W
KOIN KFB K KHD Poetic Strings: Tues. WCAU WJAS WEAN
Kee i ¥ br. WABC and | KMOX WSPD WISy
KFRC kWG CANADIAN nlgtwgrgrge Berumen | Y MBR WQA
KFPY KDB CKAC 3 P M Musicale: Wed. 34 hr. %VBEOWV&?T@EWIEE%
Kvi CFRB = * WABC and network WBRC WICC WDOD
Salvation Army Band KVOR WBNS KRLD
3:00 Thure.a3¢ br. Network | KI.7Z  WBIG WHP

KTRH WNOX KLRA
WFEA WREC wWCCO
WALA CKAC WDSU
KOMA WCOA WMBD
WMBG WDBJ WTOC
KWKH KSCJ WSBT
WMAS CFRB WIBX
WWVA KFH WSJS
WORC WIBW KVI
KFPY WBT

5:30

Crumit & Sanderson
Sun. 34 hr. WAB
WADC WOKO WCAO
WAAB WGR WHK
CKLW WDRC WFBM
KMBC WHAS WCAU
WEAN KMOX WFBL
WSPD WJSV WICC
WBNS WDSU KOMA
WHEC WMAS KTUL
WIBX WWVA KFH
WORC

Jack Armstrong:
Mon. Tues. Wed. Thurs.
Fri. X hr. WABC
WOKO WDRC WCAU
WJAS WEAN WMAS
Dick Tracy: }{ hr.
Mon. Tues. Wed. Thurs
Basic

“Mickey of the clr-
cus”: Fri. Y4
WABC VVADC “’OKO
WKBW WKRC WHAS
WEAN WFBL WSPD

KFRC KOL KFPY
KwG KVI WBRC
KVOR WBNS WOC
WDNC WOWO WREC
WALA WDSU WCOA
WMBD KOH WMBG
KSL KT1SA WTOC
WIBW KTUL WIBX
WACO KGKO WSsJS
WKBN WSBT KOMA
WPG WLBZ WCA

I\FAB \V%'E.f V¥§‘A

I\RNT WMBR WSFA
WDOD WHP WLAC
WBIG KMBC KWKH
WACO WFBM WNOX
WJAS CKLW KDB
KSCJ KTRH WBBM
KRLD WDBJ WGST
WORC

.

ey



7PM.

6 P.M.

RADIO MIRROR

6:00

Amateur Hour with
Ray Perkins: Sun. %4
br. WABC WOKO
WCAO WAAB WKBW

WBNS KRLD

WREC WCCO WDSU
WHEC KSL CFRB
Buck Rogers: Mon.
Tues. Wed. Thurs. ¥

Frederic William
Wile: Sat. % br.
WABC and network

6:15

Bobby Benlon. Mon
Wed. Fri. ¥ h

WaAB WER WoAD
WFBL WLBZ WOKO
WDRC WEAN WHEC
WMAS

Carson Robison: Tues
Thura. )4 hr. WABC
and Network

6:30

Smiling Ed McCon-
nell: Sun. }{ hr. Basic
WADC WOKO
WCAQO WNAC WGR
KMBC _WSPD Plus

ORC
Kaltenborn Edits The
News: br.
WABC and network

6:45

Voice of Experience:
Sun. 3 hr. WABC
WADC WCAO WAAB
WKBW WBBM
WKRC WHK CKLW
WDRCWFBM KMBC
WHAS WCAU WJAS
WEAN KMOX WFBL
WSPD WBT WCCO
WHEC WWVYA
Stoopnagle & Budd:
Tues. Thurs. ¥ br.
WABC WCAO WAAB
WKBW WBBM KRNT
CKLW WFBM KMBC
WHAS KFAB WFBL
WSPD WVSV WBRC

WMBR WDAEWKRC
WOKO KWKH
WMBD WDRC WBIG
KTUL

8PM. 9PM. IOPM. NBM MIDNIGES
7:00 8:00 9:00 10:00 11:00
Just Entertainment: Ethel Merman: Sun “Six-Gun  Justice’”’: | Wayne King. Lady Archie Bleyers Or-

Mon Tuea Wed.

WEAN WFBL WSPD
WISV WDBO WDAE
KFBK KFPY WBRC
WICC WBT KVOR
WBNS WOC WDNC
WREC WALA WCOA
KOH WMBG KTSA
CFRB KTUL WIBX

KMBC WLBZ WCAO
SoconylandSketches:
Sat. 34 hr. WABC
WOKO WNAC WGR
WDRC WEAN WLBZ
WICC WMAS WORC

7:15
Orchestras: Mon.
Tues. Wed. Thurs, Fri.

WHK CKLW WCAU
WIAS WISV’

7:30
The O’Neills: Mon.

WWVA WORC
Singin’ Sam: Tues.
4 hr. WABC WCAO
WNAC WDRC WEAN
WISV WGR

7:45
Boake Carter: Mon.
Tues. Wed. Thurs. Fri.

KMOX WJSV WBT
WCCO WDRC WEAN
KRLD KOMA WFBL
WKRC

Singin' Som is back
with CBS again. So
far he has only one
broadcast a week,
at 7:30 on Tuesdays.
But his sponsors
promise to give him
more time when it
is available on the
network . . . Bobby
Benson (6:15) has
been cut to three
times a week, mok-
ing room for Carson
Robison on Tuesdays
and Thursdoys . . .
Some new voices on
the Lavender and

"Old Lace shows.
| Listen in and see

what you think of
them . . . All hail
Guy Lombardo! Af-
ter a year on NBC,
Guy is back at Co-
lumbia. He starts a
new half-hour show
Mondays at 8:00, the
the 8th of July, un-
der a new sponsor.
After o long tour on
the road, the popu-
lar bond leader s
now more or less a
permanent feature
of New York, play-
ing at the Waldorf
Astoria.

Y52 hr, WABC WOKO
WCAO WNAC WGR
WBBM WKRC WHK
CKLWWOWOWDRC
WFBM KMBC WHAS
WCAU WJAS WEAN
KMOX WFBL WSPD

KTRH KFAB KLRA
WREC WCCO WDSU
KOMA KSL KTSA
KWKH KTUL WADC
KRNT
Guy Lombardo: Mon.
14 hr. WABC and Net-
work
Lavender and Old
Lace: Tues. Y% hr.
Basic minus WKBW
Johnnie and the
Foursome:
Eo T ABC | WADG
WOKO WCAO WNAC
WGR KRC
WHK KRNT CKLW
WDRC WFBM KMBC
KFAB WHAS WCAU
WJAS WEAN KMOX
WFBL WSPD WISV
WCCO
Kate Smith Hour$
Thurs. one hr. WABC
and network
Leith Stevens’ Har-
monies: Fri. 14 hr.
WABC and network

8:15
Edwin C. Hill: Mon.
Wed. Y WABC

and Network .
Modern Minstrels:
Sat. 3{ br.

8:30

Gulf Headliners: Sun.
% bhr., WABC WADC
WOKQ WCAO WNAC
WKRC WHK CKLW
WDRC WFBM WHAS
WCAU WJAS WEAN
WFBL WSPD WJSV
WNBF WMBR
WQAM WDBO
WDAE WGST WLBZ
WBRC WICC WBT
WDOD WBNS KRLD
WSMK WDNC
WOWO WBIG WHP
KTRH WNOX KLRA
WFEA WREC WALA
WSFA WLAC WDSU
WCOA WDBJ WHEC
KTSA WTOC KWKH
WSBT WMAS KTUL
WACO WWVA KGKO
WSJS WORC WKBN
KRGV

Pick and Pat: Mon.
36 hr. WABC and net-
work

Melodiana, Abe
Lyman: Tues. 4 hr.
Bagic Plus WOWO
WCCO CFRB
Marshall:
Wed. 14 br Basic
Wed. 3 hr. Basic Plue
Coast - Plus  WOWO
WBT KRLD KLZ
WLAC KOMA WDSU
KSL WIBW WCCO
True Story Hour:
Fri. ¥4 hr, WABC
WADC WOKO WCAO
WNAC WGR WBBM
WHK CKLW WDRC
WFBM KMBC KFAB
WHAS WCAU WJAS
WEAN KMOX WFBL

KFBK KGB KFRC
KD. KOL KFPY
KWG KVI WBT WOC
KLZ WCCO WHEC
KSL WORC

Mon. %% hr. WABC
and network
Romance: Wed. 3 br.
WABC and network
CamelCaravan:I'bura.
34 br. Basic Plus Sup-
i){lementary minus
FBK KDB KFPY

KFAB WREC WOWO
WDSU KOMA WMBD
WMGB KTUL WACO
WNAX WKBM
Hollywood Hotel:
Fri. one hr. Basic Plus
Coast  minus  KFPY
KFBK KDB Plus Sup-
e&ementaré minus
WVA WGLC Plus
Canadian Plus WOWO

WACOWNAX WNOX
WIBX WKBH

9:30

Phil Spitalny’s Hour
of Charm: Tues. gh
WABC WADC WOKO
WCAO WNAC WGR
WBBM WKRC WHK

WFBL WSPD WJSV
KERN KMJ KHJ
KOIN KFBK KGB

WMAS WCCO KFAB
Mark Warnow: Wed.
14 br. WABC and net-
work

Fred Waring: Thurs.
one hr. Basic Plus Coast
Plus Supplementag
minus DB KWK
WSBT WWVA Plus
WGST WBNS KFAB
WREC WDSU KOMA
WMBG KTUL WACO
WNAX WKBN KNOX
WMBD Plus Canadian
Melody Masterpieces:
Sat. ¥4 hr. WABC and
network

Another CBS new
program that for-
merly was an NBC
feature is the Pick
and Pat show. The
two Irish comedians
are telling jokes on
eoch other now at
8:30 Mondays, with
the same sponsor as
before . . . True
Story Hour is
scheduled to go
through the summer
months Edwin
C. Hill has been put
on sustaining at the
some hour (8:15) he
occupied during the
winter and spring.
He broadcasts twice
a week, Mondays
and Wednesdays...
Kate Smith has also
been given a sus-
taining program. She
is heard now on
Thursdoys for on
hour, storting at
8:00, moking her
CBS's favorite artist.

Esther: Sun. Mon.
e W ARE WADG
WOKO WCAO WAAB

KLZ

WDSU WIBW

Camel} Caravan: Tues
14 br. WABC WADC
WOKO WCAO WNAC

BwW BB M
WKRC WHK CKLW
WOWO WDRC
WEFBM KMBC WHAS

WGST WLBZ WBRC
WICC WBT WDOD
KVOR WBNS KRLD
KLZ WDNC WKBN
WBIG WHP KTRH
WFAB KLRA WFEA

WMAS WIBW KTUL
WIBX WACO WMT
KFH KGKO WSJS
WORC WNAX

Burns and _Allen:
Wed. ¥4 hr. Basic minus
WH AS Plus Coast_Plus
WBT KRLD KLZ

WDS

KTSA WORC WOWO
Richard Himber with
Stuart Allen: Fri. ¥4

br.

Calitornia Melodies:
Sat. Y% br. WABC
and Network

10:30

Fray & Braggiotti:
Sun. ¥4 br.

Lilac Time: Mon.
¥ hr.

Alemite Quarter
Hour: Thurs. 34 br.

WABC and Network
Stoopnagle and
Budd: Fri. )4 hr.

The Camel Cara-
van departs o day
or two after we come
out on the news-
stands, according to
Walter O'Keefe's
manager. It will be
back in the fall, but
without its feminine
star, Annette Han-
shaw. Annette wants
a show of her own,
based on her own
ideas of whot a radio
program should be.
So far she has turned
down two offers from
sponsors because
they wouldn't allow
her to direct the pro-
gram . . . Around
the first of July, Fred
Waring's hour is
scheduled to move
into a Tuesday spot.

chestra: Mon. Sat.
WABC and Network
Dance Orchestra:
Fri. WABC and Net-
work

11:30

Dance Orchestra:
Sun. WABC and Net-
work

Dance Orchestra:
Mon. WABC and Net-
work

Dance Orchestra:
Tues. Sat. WABC and
Network

Dance Orchestra:
Wed. Fri. WABC and
Network

Rebroadcasts For
Western Listeners:

11:30

Pick and Pat: Mon.
4 hr. KRNT WFBM
WHAS KMOX KERN
KMV KHV KOIN
Ktk KGB KFRC
K3 KOL KFPY
KWG KVI KLZ KSL
The Camel Caravan:
Thurs. 3 bhr. KERN
KMJ KHJ KOIN
KFBK KGB KFRC
KDB KOL KFPY
KWG KVI KLZ
KVOR KOH KSL

12:30

Richard Himber: Fri.
3% bhr. KERN KMJ
KHJ KOIN KFBR

KVI KLZ XSL

More of the same:
Speaking of Fred
Waring—Stoopnagle
and Budd, the two
comics who have
finally landed two
sponsors, one at 6:45
Tuesdoys ond Thurs-
days {which, we un-
derstand, expires
shortly) and the
other the same man
thot pays for Fred
Woring. As a mat-
ter of cold, hard
fact, Stoop ond Budd
are being incorpo-
rated into the War-
ing hour, as the
comedy relief. This
will probably cancel
their Fridoy-night,
half-hour program,
which has been on
sustaining . . . Hove
you read the story in
this issue of RADIO
MIRROR obout the
"feud" between
Gracie Allen and
Mary Livingstone
(Mrs. Jack Benny)?

. . Incidentally,
Grocie stifl has a
hard time remem-
bering that the new
orchestra leoder for
her program is Ferde
Grofe. Now and
agoin she forgets
and calls Ferde by
the wrong name.
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IPM.

12:00

Network

12:15

Genia

work

12:30
Radio City

Hour—Network

BLUE NETWORK-

Network

Tastyeast Op-

portunity Mati- h .
nee: Sun, % hbr gan, Orchestra

Merry Macs:
Tues. Wed.
Thurs. Fri. ¥ br,
Fonari-
ova, soprano:
Sat. 3 hr. Net-

Music Hall: Sun,

Words and
Music: Tues.
Wed, Thurs, Fri.
% hr. WJZ and

1:00
Jimmy Garri-

Mon. Tues. Wed,
Thurs. Fri. Sat.
14 hr. WJZ and
Network

1:30

Sunday Forum:
Sun. 34 hr. Net-
work

National Farm
and Home
Hour: Mon.
Tues. Wed. Thurs.
Fri. Sat. 1 hr.
WJZ and Net-
work

2PM.

RADIO MIRROR

2:30

NBC Music Guild:
Mon. Thurs, one
hr. WJZ and Net-
work

LightOperaCom-
pany: Tues. one hr.
WJZ and Network
Playlett: Sat. 14
hr. WJZ and Net-
work

2:45
Rita Lester: Fri.
Y4 hbr.

LIST OF STATIONS

BLUE NETWORK

BASIC

WESTERN

wJz WSYR KSO WPTF KPRC
WBAL WHAM KWK WTMJ WEBC
WMAL KDKA WREN KSTP WRYA
WBZ WJR KOIL WWNC WJAX
WBZA WENR WKY WFLA
WGAR WBAP LS\VOAI
w
COAST
KOA KGO KOMO
KDYL KFI KHQ
KGW
RED NETWORK
BASIC
WEAF wWwJ wWGY WEEI WHO
WTAG WLW WJAR KSD WMAQ
WBEN WSAI WCSH WD AF wOow
WCAE WEFBR WTIC
WTAM WRC
WESTERN
KSTP WEBC WKY KYOO WBAP
WTMJ KPRC WOAI WFAA KTAR
SOUTHERN
wIOoD WIS WJAX WSB WAPI
WFLA WPTF wWMC WSM WAVE
WWNC WRYA wJbX WSMB
CANADIAN ng\ST oMo
CFCF KH@ K K
cReT KDYL KHJ KFI
KOA KGW
12:00 1:00 2:00
: Sally of th
m:s:ue{:::: :o‘:n:n‘;: Stxn‘t T:Ilueg. o'c,un y:
W.ed.' Thurs. 1% hr. VY‘EAFand Wlll?‘%uvcvspxb[uﬁ
Fri. 3¢ br. Net- | Networ WSM WMC WSB
WAPI
12:15 Two Seats in the

What Home
Means to Me:
Sun. ¥% hr.
Basic plus
Coast plus
KvOO KPRC
Honeyboy and
Sassafras:
Mon. Tues.
Wed. Thurs. Fri.
Sat. 4 bhe

12:30
University of
Chicago Dis-
cussions: Sun-
15 hr, Network
Merry Mad-
caps: Mon.
Tues. Wed.
Thurs. Fri. Sat.
14 hr. Network

7
(0 4
O
2
|
w
Z
Q
T
(o4

1:15
Orchestra: Tues.
Wed. Thurs. Fri.
WEAF and_Net-
work

1:30

Words and
Music: Sun.
14 hr. (network
listing not
available)
Master Music
Hour: Tues. lhr
Airbreaks
Thurs. ¥4 he.

Balcony: Wed. ¥
br. Network
Temple Bells:
Thurs. 34 br.
Magic of Speech:
Fri. 3 hr. Network

2:30

Al Pierce’s Gang:
Tues. Thurs. ¥4 hr.
Kitchen Party:
Fri. 14 hr. Basic
lus Western Qlua
8oast p]us K
KTHS

Week-end Revue.
Sat. one hr. WEAF
and Network

3PM.

3:00

‘““Marco the Wan-
derer”: Fri. 15 hr.
WJZ and Network

3:15
Sketch: Wed. }{ hr.
Network

3:30 s
Sunday Vespers: Sun!
hr, Network
Vaughn de Leath:
Mon. Fri. 3 hr. WJZ
and Network
Nellie Revell: Tues.
14 hr, WJZ and Net-
work
Sketch: Thurs. 34 hr.
WJZ and Network

National Farm and
Home Haur goes in-
to its eleventh sum-
mer stretch and it
pramises that things
are only beginning
to happen. Perhaps
you heard the anni-
versary party not sa
fong ago? . .. The
Sunday Farum at
1:30 is o bright fea-
ture for hat holidays,
if you happen to be
in town or near a
radio . . . The Music
Guild continues “to
stay at the top in
afternaan  popular-

ity. So far the
schedute calls for
twa braadcasts a
week at 2:30.

3:00

Home Sweet Home:
Mon. Tues. Wed. Thurs.
Fri. { hr. WEAF and
Network

3:15

Vic and Sade: Mon.
Tues. Wed. Thurs.
Fri. Basic minus WLW
plus KYW KFI .

3:30

Penthouse Serenade,
Don_Mario: Sun. %%
hr—Basio plus Coast
Oxydol’'s Ma Perkins:
Mon. Tues. Wed. Thurs.
Fri. Y hr.—Basic minus
wJ R WHQO WDAF

WAPI WAVE WSMB

3:45:

Dreams Come True:
Tues. Wed. Thurs. Y4
bhr. Basic minus WHO
WDAF WMAQ WOW
The Herald of San-
ity: Fri. }{ hr.

Sallie of the Talk-
ies (Sundays at
2:00) hos a new
feminine star. Ireene
Wicker, popular
lead of several net-
waork dramatic and
singing shows, has
recently been in-
stalled in this after-
noan program.
Henry Saxe, Isabelle
Randolph, and Mur-
ray Forbes will sup-
port lIreene in this
story which prob-
ably will have Paris
as its backgraund.

4:00
Betty and Bob: Mon
Tues. Wed. Thurs. Fri.

WFAA WTMJ
KSTP KVOO WKY
KPRC

4:15

Songs and Stories:
Mon. ¥ hr. Network
Easy Aces: Tues. Wed.
Thurs. WJZ and Network

4:30

Uncle Ned: Sun. !4 hr.
WJZ and Network %
Radio Guild: Mon. one
hr. WJZ and Network
Temple of Song: ‘f'ues.
Y4 hr. WJZ and Network

4:45

General Federation of
Women’s Clubs: Fri.
Y4 hr. WIZ and "Network

According to the
agency which handles
them, Easy Aces are
shifting to an after-
noon spat at 4:15
Tuesdays, Wednes-
days, Thursdays. This
makes the third time
since mid winter, that
the popular team has
changed its position
on this program
guide . . . Listen ta
Uncle Ned, Sundays
at 4:30.

4:00

Woman’s Radio Re-
view: Mon. Tues. Wed.
Thurs. Fri. ¥4 hr.

4:15

Carol Deis, soprano:
Sat. ¥ hr. WEAF and
Network

4:30

Harry Reser’s Orches-
tra: Sun. 14 hr. Basic
minus WFBR WLIT
KSD WHO wWOow
Songs: Mon. Tues. Wed.
Fri. ¥ br. WJZ and
Network

4:45

Dream Drama: Sun
3%  hr.—Basic minus
WHO wWOwW

Harvest of Song: Mon.
Thura. % hr. WJZ and
Network

Bill Baar, who s
Grandpa Burton an
Mandays, Wednes-
days, and Fridays at
5:15, takes all the
various parts in  his
show, speaking some-
times as eight or nine
different people in
the fifteen minutes
allotted him . . . Did
you see what our new
music department had
to say about the
theme songs in Sun-
day's House By the
Side of the Road?

5:00

Roses and Drums: Sun.

V hr.—Basic plus WLW
KTBS WKY KTHS

WBAP KPRC WOAI

Your Health: Tues. %

hr. Network

Crosscuts from Log of

Day: Wed. ¥4 hr. WIZ

and Network

5:15 ~™ T g
Jackie Heller: Tues.
Fri. Sat. 3{ hr. Network

5:30

Singin Lady: Mon.
Tues, Wed. Thurs., Fri.
£ hr. WJZ WBAL WBZ
WBZA WHAM KDKA
WGAR WJR WLW

5:45

Bob Becker’s Fireside
Chat About Dogs: Sun.
1{ hr. Basic Elus WMT
WCKY WF

Little Orphan Annie:
Mon. Tues. Wed. Thurs.
Fri. Sat. 14 hrEBaslc

WPTF WFLA CFCF
WIOD

5:00
Kay Foster, Songs:
Mon. 3 hr. Network

Shirley Howard: Wed.
Fri. ¥{ bhr. WEAF and
Network

N°t’l Congress Par-
ents, Teachers Pro-
gram: 'Thurs. 4 hr.
Network

5:15
Grandpa Burton: Mon.
Wed. Fri. ¥4 hr

5:30

The House By Slde of
Road: Sun.

Basic_plus WWNC WIS
WPTF KPRC WKY
WOAL KVOO WBAP
plus =~ WTAR KTHS
WVAX KSD plua
Canadian

Kay Foster: Thurs. 4
hr.

Alice in Orchestralia:
Mon. ¥ br. Network

Interview, NellieRevell:
Fri. ¥ hr.

Qur American Schools:
Sat. ¥4 hr.—Network

5:45
Nursery Rhymes: Tues.
3¢ br. Network




7PM.

6:00

U. S. Army Band:
IMon. ¥ hr: Network
Wmme - The -
Pooh: Tues. Fri.
WJZ and Network
Education in the
News: Wed. ¥ hr—
Network

“The Little OId
Man”: Thurs. ¥
bhr. Network

6:15

ivory Stamp Club:
Mon, Wed. Fri. ¥4
br. WJZ WBZ WBZA
Orchestra: Tues.
Thurs. ¥4 hr. Net-
work

6:30

Grand Hotel: Sun.
14 hr. Basic plus
Coast plus  WTMJ
KSTP WEBC
Press Radio News:
Mon. Tues. Wed.
Thurs. Fri. Sat. WJZ
and Network

6:45
Lowell Thomas:
Mon. Tues. Wed.

Thure. Fri 1{ hr —

WHAM WMAL
WJAX WFLA
KDKA WJR CFCF
WIOD WRVA

6:00
Catholic Hour: Sun
14 hr.~—Network.
Congress Speaks:
Fri. ¥ hr. WEAF and
Network

Orchestra: Tues.
Wed. Thurs. % hr
Network

6:15

Mid-week Hymn
Sing: Tues. Y hr.
Network

6:30

Continental Varie-
ties: Sun.\}4 hr. WEAF
and Network

Press Radio News:
Mon. Tues.Wed. Thurs.
Fri. Sat

6:45
Billy and Betty:
Mon. Tues, Wed.

Thurs. Fri. WEAF and
Network
Songfellows? Sat.
14 hr. WEAF and Net-
work.

Mojor Bowes now
has a progrom sec-
ond in populority
only to Jock Benny.
according to the
populority chort
which odvertising
ogencies occept os
the lost word. You
should see the list
of omoteurs, too,
who hove been
given professionol
work os the result of
their  performonces
on this show. Some
of them ore for six
waeks or more.

7:00

Jack Benny: Sun.
Basic Plus  Western
minus WWNC WBAP
WLS Plus WKBF
WIBA KFYR WIOD
WTAR WAVE WSM
WSB WSMB KVOO
WFAA KTBS WSOC

WDAY WMC

Amos and Andy:
Mon. Tues. Wed.
Thurs. Fri. ¥ _br.—
Bagic  minus KWK
KWCR WREN KSO

KOIL — plus CRCT
WRVA WPTF WIOD
WFLA WCKY

7:15
Tony and Gus: Mon.
Tues. Wed. Thurs. Fri!
3 br. WJZ and Net-
work

7:30

Baker’s Broadcast,
Joe Penner: Sun. 13
hr. — Basic lus
Western minus NC
WBAP Plus Coast Plus
WSMB KVOO WFAA
Grace Hayes: Tues.
34 hr. WJZ and Net-

work
Floyd Gibbons: Thurs.
14 hr. WJZ and Net-
wor

7:45

Dangerou! Paradnse.
Mon. Wed 3¢ hr.
Baasic Plus KTBS WSM
WSB WFAA WKY
WLW WHO

7:00
K-7: Sun. %5 hr. WEAF
and Network.

7:15
Stories of the Black
Chamber: Mon. Wed.

WBEN WCAE WTAM
WSAI WMAQ

7:30
Sigurd Nilssen, basso

Graham McNamee:
Sun, bhr.—WEAF
WTA WJAR WCSH

WWJ WSAI WMAQ
KSD wWOw WBEN
Molle Minstrel
Show: Thurs. 3 hr.
Basic minus  WBEN
WFI WEEI WTIC

7:45

The Fitch Program:
Sun. ¥{ hr. Basic minus
WEEI WDAF plus
CFCF WKBF

You and Your Gov-
ernment: Tues. 14 hr.
Thornton Fisher: Sat
14 hr. WEAF WTIC
WTAG WJAR WCSH
KYW WHIO WRC
WGY WBEN WTAM

WEBC WDAY KFYR
WRVA WPTF WTAR
WSOC WWNC WIS
WJAX WIOD WFLA
WAVE WMC WAPL

WCAE WSAI WIRE
WSM

RADIO MIRROR

8:00
NBC String Sym-
phony: Sun. 3{ hr.
WJZ and Network
Eno Crime Clues:
Tues. 4 hr.—Basic
minus WHAM WENR
plus WLW WLS
Orchestra:
Wed. 14 hr. WJZ a
Network A
Irene Rich: Fri. X
hr.—Basic minus WJR
WGAR WENR KWK
lus WLS WSM WMC
SB WAVE

Phil Cook Show
Shop: Sat. Y4 hr.
Network

8:15

Morton Downey? Fri.
3{ br. Basic plus WFI
WKBF WCKY

8:30

Meredith Wilson Or-
chestra: Mon. % hr.
WJZ and Network
Weflcome Valley,
Edgar A. Guest: Tues.

14 hr. Basic plus
WCKY WMT
House of Glass: Wed.

15  hr. Basic minus
WBZ KWK plus WMT
WCKY
nellogg College
Prom, Ruth Etting:
14 hr. Basic plus
WFIL WCKY WMT
Dance Orchestra: Sat.
Y% hr. WJZ and Net-
work

CASTIN

8:00
Major Bowes Ama-
teur Hour: Sun. Hour
—Complete Red Net-
work
Studebaker, Richard
Himber: Mon, ¥4 hr.—
Basic plus KVOO WKY
WFAA KPRC WOAI
KTBS
Leo Reisman:
¥4 hr. Basic minue
WSAI plus Western
minus WUAI WFAA
lus Southern minus
RVA WAVE plus
WKBF WIBA WDAY
KFYR WSOC WTAR
One Man’s Family:
Wed. ¥4 hr—Complete
plus TBS Y
KFYR WDAY WIBA
Rudy Vallee: Thurs.
Hour—Complete plus
KFYR WDAY
Cities Service: Fri.
Hour — Basic _minus
WMAQ plus Western
plus Coast lus CRTC
KOA YD
Lucky Strike Pre-
sents: Sat. one hr.—
Basic  plus  Western
plus Coast plus WIBA
KTBS WMC WSB
WAPI WJDX WSMB
WAVE
8:30
Voice of Firestone:
Mon. hr.—Basic
plus Western minus
WFAA WBAP KTAR
plus  Southern minus
WRVA WAPI . plus
WDAY WKBF WIBA
IIE%Yé{ WSOC WTAR

B
Lady Esther, Wayne

King: Tues. Wed. 4

br. Basic minus WFBR

plus.  WTMJ KSTP
WKY KPRC WSM
WSB WMC WOQAI

WTIC WBAP KVOO

‘Tues. *

I0PM.

9:00

Melodious Silken
Strnngs Program:
Sun. 14 hr. Basic plus
Western minus WTMJ

WSMB WFAA KTBS
KTHS

Sinclair
Mon. ¥

Minstrels:
hr.—Basic
plus Western plus WSB
WIBA WDAY KFYR
WFAA WIS WIOD
WSM WSMB WJIDX
KTBS KVOO WSOC
WTAR WMC KOA
WLW WMT WAPI
KDYL

Red Trails: Tues ¥4 hr.
Our Home on the
Range, John Charles
Thomas: Wed. 34 hr.
Basic plus Coast lus
WIRE WMT WC
Death Valley Days:

Thurs. 14 hr.—Basic
minus WENR plus
WLW WLS

Beatrice Lillie: Fri.
Y br. WJZ and Net-
work

Goldman Band: Sat.
b3

9:30

Cornelia Otis Skin-
ner: Sun. Y4 hr.—
Basic

Princess Pat Players:
Mon. hr.—Basic
Armour_Hour, Phil
Baker: Fri. 4 hr.—
Basic plus Western
minus WPTF WBAP
lus Coast plus WluD
WSM WMC WSB
WAPI WSMB WFAA
WAVE WCKY
National Barn Dance:
Sat. Hour. Basic plus
WLS WKBF

9:00
Manhattan Merry Go
Round: Sun. Y4
Basic minus WBEN
WCAE WEEI lus
WTMJ ‘KSTP WEBC
CFCF plus Coast
and P Gypsies:
Mon. Y4 hr.—Basic
Ben Bernie:Tues. %4 hr.
—Basic minus WDAF

Town Hall Tonight:
Wed. Hour—Basic plus
WIS WJAX WIOD

WRVA WSMB KVOO
WKY WEBC WPTF
WSM WMC
Showboat Hour:
Thurs. Hour— Com-
plete Red Network
waltz Time: Fri. 4§
hr. Basic minus WEEI
Radio City Party: Sat.
4% hr. Complete Red
Network

9:30

American Musical
Revue: Sun. 145 hr.—
Complete Red Network
Niusic at the Hay-
dn’s: Mon. 1% hr.
Complete minus WTIC
WAVE KTAR WAPI
WBAP plus KTBS
Eddie Duchin: Tues.
14 hr.—Complete minus
WSAI WAPI WFAA
plus WIBA WSOC
KGAL WDAY KTHS
KFSD KTBS KFYR
KGIR WKBF

Al Jolson: Sat. one hr.

9:45

Vera Brodsky, Harold
Triggs, Louis Ans-
pacher: Sun. ¥ hr.
Basic plus WCKY

10.00

Goldman Band: Sun.
WJZ and Network
Raymond Knight:

Mon. 1 hr. WJZ and
Network
Fibber McGee and

Molly: Tues. %%
Basic plus WFIL
WCKY WMT

Hits and Bits: Wed.
v hr WJZ and Net-
work

Town Meetings:
Thurs.

WREN KOIL (WPTF
WWNC WIS WJAX
WIOD WFLA WTAR

10:30
Heart Throbs of the
Hills: Tues. 3 hr.

WJZ and Network
Carefree Carnival:
Sat. % hr. WJZ and
Network

10:00

Gibson Family with
Charles = Winninger:
Sun. one hr. Basic plus
KSTP WTMJ WEBC
KFYR WDAY WIBA
plus Coast

Contented Program:
Mon. % hr.—Basic plus
Coast plus  Canadian
plus  KSTP WTMJ
WEBC KPRC WOAI
WFAA KFYR WSM
WMC WSB WKY
Palmolive: Tues. hour
—Basic minus  WFI
WTIC plus Coast plus
Canadian plus Southern
minus__ WAPI lus
WDAY KFYR WSOC
KGIR KFSD KGHL
WKBF

Pleasure Island: Wed.
4 br. — Basic_ plus
outhern minus WAPI
WKBF WKY

KPRC
WOAI KTBS KVOO
Whiteman’s Music
Hall: Thurs. hour—
Complete plus WDAY
KFYR KTBS KTHS.
WIBA
Campana’s First
Nighter: Fri. }§ hr.—
Basic lus  Western
minus KVOO WBAP
KTAR plus WSMB
WMC WSM WSB

10:30
Max Baer: Mon. )4 hr.
Ray Noble Orches-
tra: Wed. 4 hr,
plus  KYW
plus Coast
WMC WS
WJD\’ WSMB WAVE
Circus Nights with
Joe Cook: Fri. 4 hr.
Let's Dance Program:
Sat. 3 hours WEAF
and Network

IHPM. MipNiIGH

(the Goldman Band,

|2

11:00

Orchestra: Mon. !z hr
Orchestra: Tues. Lo hr.
Orchestra: Wed. 5 hr.
Orchestra: Fri. 34 hr.
Orchestra: Sat. 34 hr.

11:15
Shandor: Sun. Y hr.
WIJZ and Network

11:30

Orchestra: Sun. 14 hr.
Ray Noble Orches-
tra: Mon. ¥ hr.
Orchestra: Tues. 15 hr.
Orchestra:Thurs. % hr.

Jock Benny
threotens to toke up
permonent obode in
Hollywood, even
though he likes New
York better. M-G-M
picture compony,
hos put him under
controct to do stor-
ring ports . . . Did
you heor those col-
lege boys doing the
onnouncing for Hol
Kemp's Wednesdoy
show the eorly port
of June? It wos just
o stunt to bring
voriety into the holf
hour A new
summer orrivol is

long time {favorites
with hot weather
listeners. |t will
have three or four
half-hours a week.

11:00
Orchestra:
br. Network
Reggie Childs
Orchestra: Tues. 15 hr.

Mon. L2

John B.
Wed. Y, hr.
George R. Holmes:

3 hr.—Network

11:15

Jesse Crawford. or-
anist: Mon. !4 hr.
etwork

11:30

Jolly Coburn Orches-
tra: Mon. Wed. Fri.
14 hr. Network
National Radio
Forum: Thurs.
br.—Network

11:45

The Hoofinghams:
Mon. Tues. Wed. Thurs.
Fri. 4 hr. WEAF and
Network

Eddie
with

Kennedy-

Duchin,
comic Ed
Wynn missing  for
the summer, will
present new folent
on the Tuesdoy
ni?hf show, o sort
omoteur hour
built oround Eddie's
piono ploying ond
the music of his or-
chestro Fred
Allen hos now left
us for o long
needed vocotion
.. One of the
Showboot girl sing-
ers hos won o con-
troct in the Metro-
politon Opero.

ﬁ

——

oy == —



onions, apple sauce, alligator salad and hot
mince pie. Yum, yum.

Flipped a coin to see if we should spend
our remaining dollar for a bottle of Sau-
terne. Heads yes, tails, no. It turned out
to be a very odd coin—we had to flip it
four times before it came up heads.

Now, though we're broke again we're
well stuffed, and what do we care? In
a little while we start our commercial.
Wouldn't hurt us to fast a little. Grace
says she wants to reduce, anyway.

November 30th. Peterson called. Com-
mercial is cancelled. Something about
grocery business going broke. oo dis-
couraged to pay much attention to his
explanation. [Haven't told Grace yet.
She’s trying to fix up a dress to wear for
her premiere.

December 4th. [ swear I’ve auditioned
before so many little bands | didn’t know
they existed. Bet some of ’em never
heard of radio and never expect to. But
you never can tell. Maybe one of ‘em
will go on the air some day and we'll get
a break. Too tired to write any more to-
night, been running around all day.

ECEMBER 5th. Seriously, things

aren’t very funny any more. We
can't seem to find anything to laugh about.
We've been pretty sick for the last three
days. 1 haven’t said anything to Grace
and Frank, but | bet it's because we
haven't had any decent food for so long.
Nothing but those dirty, greasy, nickel
hamburgers on soggy buns. One for lunch
and one for dinner.

December 6th. More auditions. No
gooee. So far I've earned 34 Had a
battle with Luigi, the landlord. He ob-
jected to our doing washing. Grace has
been washing all our dirty linen in the
community bathtub, Hangs it to dry on
strings around the bathroom. It seems
one tenant walked into the bathroom in
the dark and ran into the clothes line.
One of my wet shirts fell and wrapped
itself around his head, muffling his cries
for help. He was angry, awfully mad, in
his broken, ltalian sort of way.

| got equally mad in my Ohionese En-
glish and complained that some of the
more rowdy tenants had taken to throw-
ing my clean shirts on the bathroom floor.
What with one thing and another, our
tempers being pretty well frayed out, we
told him we were going to move. One
more week of these bare, cracked, dirty
walls, unshaded light bulbs, cold water,
cold radiators, sleepless nights, and we'll
go mad. )

December 7th. What kind of town is
this, anyway? We give auditions and
they say it’s wonderful, our future is as-
sured, and that’s the last we hear of it.
Executives who couldn’t get a job as por-
ters in any other business make us sit
outside their doors and wait for them
for two hours, and then tell us they’re too
busy, to come back again in a week. |
waited three hours for a little nincompoop
at—network, and then he was too busy to
see me. After we had made a definite ap-
pointment days ago!

December 15th. Am writing by candle
light. We moved in four days ago on
W. 7Ist Street, but haven’t had %5 to
have electric lights turned on. This place
is much more comfortable, and if | lean
way out the window and peer around the
corner | get an excellent view of part of
a small tree in Central Park.

Peterson called, said our audition yes-
terday was O.K. and that he doesn’t want
to seem too optimistic, but he feels sure
we're going o work next week. Haven't
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had subway fare for three days. 1 would
go out and get some kind of a job shovel-
ling snow or something, but we have so
many promises that always assure us
we'll be working on programs within three
or four days | daren’t take the chance.

Mustn’t let Grace know how blue I feel.
She came here with me and I've got to
take care of her. Wish she’d go back
home till things get going, but she
wouldn’t.

December [6th. Grace and 1 decided
that tomorrow we’ll put Frank into a big
pot, boil him down to a thin but nourish-
ing gruel, and serve him on toast. Was
there ever a girl like Gracie? Nothing
but a hamburger a day for two weeks
now, and she stiil thinks it’s very funny.

December 18th. Came across Bill Rock-
well at Harmes. Song plugging outfit.
Said we're wasting our time with endless
commercial auditions. Sent us up to see
Miss Ball of NBC program department.
We sang two songs for her and she liked
’em. Hurray! We're going to be on the
Morning Parade in a week at ten bucks
apiece, single shot. Wrote the folks back
home to be sure to listen in. Now we're
big shots.

ecember 2lst. Came a letter from
Grace's family. They will drive here for
New Year. That will be nice after Grace
has been telling them how well we're
doing. To cope with the emergency, we
called an immediate meeting and decided
that though we'll be working by then and
have plenty of money, maybe we'd better
sell the car, which has been a burden on
our hands since we arrived.

December 22d. Peterson called and said
client liked us but not rest of program.
Asked if we'd mind auditioning for an-
other client, to whom he had already sold
the program, and it was just a matter of
picking the talent. Fifth time he's had
a sure-fire proposition, but we might just
as well try. Didn’t get our check from
NBC for AMorming Parade yet. Flat
broke.

December 23d. Grace has set out for
Brooklyn this morning with a nickel in
her pocket, and the car. Has a buyer
along automobile row in Brooklyn who
offers us $235. Another offers $200. I
guess we'll take the $235 offer.

December 24th. No money for subway
down to 34th Street where we audition for
Peterson's client, so we walked thirty
blocks down and thirty blocks back. Tried
singing to keep up our spirits. We should
have passed around a hat.

N way home sat on bench in Central

Park, talking. Another committee
meeting. Decided there was nothing for
us to do but keep plugging, sooner or
later we are bound to click and come out
on top. As we sat there it grew colder and
it began to snow. So we got up and went
home talking gaily of our rosy future,
laughing at our present predicament, but
feeling pretty sick and rotten inside. !
thought things like this only happened in
books.

Think Gracie’s been crying but she
;(\%uldn't let on. Some game soldier, that

id.

December 26th. Frank and 1| sat and
chewed our nails while waiting for Gracie
to come home with %235 for the car. When
she came home, she was bawling and
broke. Seems she went out of gas in
front of man who offered her $200 and
had to borrow a gallon of gas from him.
When she got to the dealer who offered
her %235 he claimed he had only offered
$200. So she had a fight with him and

began to cry. Took the car round to sev-
eral other garages and they refused to buy
it at all, at any price. Seems to be a
racket.

Back to the first man she went and
asked him if his offer was still good. He
said yes, but he'd have to wire Ohio to
check back on the license plates and
ownership.

Gracie had to borrow a buck from him
to get home with. Anyway, we'll eat to-
day on that buck. The devil with tomor-
Tow.

December 28th. Got 8200 for «car.
Gracie’s folks arrive tomorrow. Peter-
son called today while we were out. Prob-
ably another of his “sure things.”

December 30th. On The Morning
Parade and took Gracie’s folks to studio
and all around. Were they proud. What
a day. What food. Turkey, goose,
chicken, fruit cakes, plum = pudding,
pickles, jam. What with paying back our
friends, getting our things out of hock
and buying Gracie’s folks little presents,
we got $3.84 left. But something’s got
to break.

A _Mr. Ross called up. Offered me iob
singing with little orchestra out in Brook-
lyn. New Year's Eve. I'm to be “The
Silver Masked Tenor” and get $6.

January Ist. Happy New Year, but
what for? Sang from 9 P.M. to 4 A.M.
in worst honky-tonk joint | ever saw,
right near Williamsburg Bridge.

JANUARY 12th. Joint coffer is down

to $2. Nat Freeling of Remick Music
Corp. invited Grace and me to party at
The Roosevelt Hotel for Del Campo. It's
the first time we've been out dancing and
listening to music since we came to New
York. Gracie dug up her evening dress
and I went into the moth balls for my
tux. Couldn’t find my dress tie.

Ran around building, begging tenants
for one. Finally Otto, Danish superin-
tendent, dug one out of an old shoe box
where it had reposed for years with bits
of fishing tackle, pieces of twine, nails
and a bottle opener. One of those ready-
made ones that hooks in back with elastic.

We were feeling grand for once. Grace
and | prayed for the eats to come
on. Bowing was too much of a strain
for the elastic in Otto's dress tie—| felt
something give and, pop, out to the
middle of the floor it flew. Had to get a
safety pin from the waiter to pin 1t on
while everyone howled. Then didn’t even
have a dime tip to leave the waiter. Or
we would have had to walk home.

March 10th. Managing to pay rent and
eat more or less regularly from the
money we get for spot broadcasts at NBC.
Hooray, haven't had a hamburger since
February 20th.

March I1th. Grace is some pal. Do
believe I'm falling in love with that girl.
She’s a terrific girl, all right.

May ist. Nobody left to audition for.
We've worn ’em all out. But what do
we care? Now we've got a new idea for
a program—a story of a newly wedded
couple, to combine singing and dialogue.

May 2nd. Up most of night writing
sample skit. Let us pray.

May 4th. Auditioned for new show
for NBC program board today. We
called it The Honeymooners. They were
enthusiastic about 1t and scheduled it for
four times a week starting May 7th, next
Monday. (They've been on ever since.)

What did 1 always say? Just give Old
Man Opportunity a try and he'll come
round. Maybe with a kick in the pants
occasionalty, but that's life.
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® How precious a simple snapshot can be . . . Don’t take chances |

RADIO MIRROR

“

with pictures that mean so much. Your camera—any camera—is
better when loaded with Kodak Verichrome Film. Verichrome
gives you the true expression, the naturalness. Your snaps turn
out just the way you’ve always wanted them. Always use Veri-
chrome and be sure . . . Eastman Kodak Company, Rochester, N. Y.

This day will never come again —
save it with snapshots
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“DOUBLE-QUICK"’
REDUCTION
During the
ERTIME
T

i

REDUCE

YOUR WAIST and HIPS

3 INCHES in 10 DAYS
with the PERFOLASTIC GIRDLE
...or it will cost you nothing!

e

g REDUCED MY HIPS 9 INCHES,”
...writes Miss Healy..."I reduced from 43
inches to 34%z inches”...writes Miss Brian...
“Massageslike magic”...writes Miss Carroll
...“The fat seems to have melted away”...
says Mrs. McSorley.
B So many of our customers are delighted
with the wonderful results obtained with
this Perforated Rubber Reducing Girdle
and Uplift Brassiere that we want you to
try them for 10 days at our expense!

Massage-Like Action Reduces Quickly!

B Worn next to the body with perfect
safety, the tiny perforations permit the
skin to breathe as its gentle massage-like
action removes flabby, disfiguring fat with
every movement . . . stimulating the body
once more into energetic health!

Don’t Wait Any Longer. .. Act Today!
B You can prove to yourself quickly and
definitelyin 10 days whetherornot thisvery
efficient girdle and brassiere will reduce
your waist and hips THREE INCHES!
You do not need to risk one penny...try
them for 10 days...at no cost!

PERFOLASTIC, Inc.

Dept. 288, 41 EAST 420d ST., New York, N. Y.
Please send me FREE BOOKLET describing and
illustrating the new Petfolastic Girdle and Uplift
Brassiere, also sample of perforated rubber and
particulars of your 10.DAY FREE TRIAL OFFER!

Name
Address____
City. State.

Use Coupon or Send Name and Address on Penny Posteard
s |

58

RADIO MIRROR

What's New on Radio Row

(Continued from page 41)

MRS. FRANKLIN D. ROOSEVELT

tells it herself, so it must be true.
A man wrote her a letter advising that he
had bought a clock and named it Eleanor
Roosevelt “because it is always on the
go.” Well, if plans in negotiation when
this was written are concluded, the First
Lady will certainly be on the go this sum-
mer in the interest of her radio public. She
was to tour the country by motor, broad-
casting her impressions of economic and
social conditions in different localities
each week. As with her radio enterprises,
the proceeds were to be devoted to one
of her philanthropies.

And speaking of Mrs. Roosevelt, won-
der if you have heard that Washington
politicians are sefiously considering the
advisability of running her for Vice-Presi-
dent on her husband’s ticket in 1936? The
idea had its inception with a group of
prominent women Democrats and has
ained considerable momentum. Certain
influential Senators, however, aghast at
the mere thought of a woman presiding
over the deliberations of that august
body (for this is the principal function of
the Vice-President, to preside in the
Senate), may be depended upon to do
everything they can to thwart the move-
ment to nominate Mrs. Roosevelt.

IN THE SOCIAL WHIRL

Babies have the spotlight in our set
this month. Most of them were de-
livered by the stork although in one
notable instance the blessed event came
via the adoption route from a nursing
home for orphans. That’s the baby who
made Al Jolson, the great Mammy singer,
a Pappy. Mrs. Jolson (Ruby Keeler) ac-
quired the tot at The Cradle, famous
Chicago foundling home where Gracie
Allen and George Burns found their son
and heir. The Jolsons are so happy as
foster-parents, they now want to adopt a
girl baby, too.

Babies personally delivered by the
long-legged bird include the following: To
Mr. and Mrs. Johnny Marvin, a girl; to
Mr. and Mrs. Pinkie Lee (he’s the come-
dian of Carefree Carnival fame) a boy;
and to Mr. and Mrs. Peter Van Steeden
and Mr. and Mrs. Roger Wolfe Kahn
(bo}:h husbands are the maestros), a girl
each.

In addition, bassinets are being pre-
pared by Richard Liebert and Jan Peerce,
organist and soloist respectively at the
Radio City Music Hall. And a Chicago
Winchell reports to this department that
Em, of Clara, Lu 'n” Em, (she is Mrs. John
Mitchell in private life), is infanticipat-
ing, too. Just a few months ago Lu, of
that famous trio, adopted a baby.

The engagement is announced of Ade-
laide Moffett, 18-year old daughter of
James A. Moffett. Federal Housing Ad-
ministrator, and one of the very few de-
butantes to make good on the air, to
Henry Gibbons, Jr., son of Brigadier
General Henry Gibbons, Assistant Quar-
termaster General of the United States
Army. Quite a romance is involved, the
heiress to the Moffett millions having
first met young Gibbons last Summer
when he was digging graves in the Ar-
lington National Cemetery as a CCC
worker.

Rumors—and they may be nothing but
rumors—are: That Ethel Merman was
secretly married several months ago .
that romance has come to opera star
Rosa Ponselle in the person of a foreign
motor-car magnate . . . that Barney Rapp,
the maestro, and Ruby Wright, his vo-

calist, became Mister and Missus some
time ago . . . that Ted Husing and Ann
St. George spat so much their romance
is chilling . . . and that Burgess Meredith,
the “Red Davis” of the air, and leading
juvenile in Katherine Cornell’s dramatic
company, 1s very much interested in Mar-
golo Gilmore, a member of the Cornell
organization.

POSTSCRIPTS

Phillips Lord has returned to Radio
Row from his ill-fated expedition in the
schooner “Seth Parker” but when we went
to press he had no definite plans for
broadcasting again . . . In four years of
microphoning, Kate Smith has sung nearly
five thousand songs. In the same period
ggr salary has jumped from $50 a week to
7y

Bing Crosby may not return to the air
for Woodbury Soap in the Fall. When
this was tapped out on the typewriter he
and his sponsor were arguing as to
whether or not Bing should haye com-
plete charge of the program, having final
say as to the selection of songs, accom-
panying artists, etc . . . Robert L. Ripley,
the “Believe It or Not” cartoonist, will
replace Joe Penner on that baker's pro-
gram when it resumes Oct. 6th,

Glenn Hunter, not so long ago regarded
as one of the most promising juveniles
on the legitimate stage, is reading cook-
ing recipes for a New York station under
the name of Sidney Smow . . . Harry
Richman has $50.000 invested in ivories.
He has been collecting them for years.

Cornelia Otis Skinner has replaced Wal-
ter Winchell on the air until September
Ist . . . Connie Boswell spends hours
every day doping out three-horse parlays
—and then never plays them . . . Vivienne
Segal’s autobiography will soon be on the
book stands.

Shirley Howard thinks radio gag
writers should be called catspaws—be-
cause they pull chestnuts out of each
other’s scripts! . . . Teddy Bergman, the
impersonator, is the husband of Finette
Walker, “Anything Goes” chorus girl . . .
H. V. Kaltenborn, the commentator,
started life as a lumberjack in Wisconsin.

Mark Warnow, who can't resist the im-
pulse to follow fire engines, is married to
a  kindred spirit. He first met the lady
who afterwards became his wife while
both were watching firemen subdue a
conflagration And did you know
“Raymond Scott” who composes songs
and arranges orchestrations for Warnow’s
band, is really Mark’s brother, Harry?

Little Jackie Heller, who giggles like
a_schoolgirl and tells jokes that are de-
cidedly immature. is neither, being the
father of a young lady, aged three. Blame
it on his youth!

The Honeymooners (WEAF) are noth-
ing of the kind, but they admit that their
home-made script is proving rather con-
tagious and that they might succumb to
the influence any time now. Their fan
mail, by the way. comes largely from
honeymooners. who relate with glee, that
instances of their own newly-wed lives
coincide with those portrayed by these
matrimonially inexperienced but imagina-
tive youngsters.

Henry (One Man’s Family) Barbour,
who fathers one of the largest and love-
liest families of the air. is played by ].
Anthony Smithe. a confirmed bachelor.
While son Paul. too sophisticated to suc-
cumb to matrimony. is portrayed, most
ably, by Michael Rafetto, a benedict these
past five years.
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You'’ll hear one of the greatest shows
ever put on the air ... and you’ll iearn
how easily you can get one of these
marvelous new Show Boat song books!

HAT a grand and glorious show Captain Henry

has arranged for you this Thursday! One spar-
kling hour, packed to the last minute with beautiful
songs, rollicking fun and thrilling music ... with
the greatest cast of stars in radio!

Here they are. .. you’ll hear them all! Lanny Ross,
Muriel Wilson, Conrad Thibault, Helen Oelheim,
The Show Boat Four, Molasses and January, and Gus
Haenschen with his famous Show Boat Band!

Don’t miss this all-star show! And you’ll learn, too,
how easily and quickly you can get one of the mar-
velous new Show Boat Song Books that people every-
where are talking about! A beautiful book ... 64
pages . . . pictures of all the Show Boat stars . .. 55
of their favorite songs— you’ll find that they’re your
favorite songs, too! . . . and lovely scenes of old-time
show boat days along the Mississippi.

So be sure to tune in Captain Henry’s Maxwell
House Show Boat this Thursday! Coast-to-Coast NBC
Network that includes your own favorite station.

TUNE IN THURSDAY NIGHTS... OVER NBC NATION-WIDE NETWORK

MAXWELL HOUSE SHOW BOAT




NOTE FRE OFFER BELOW
SAVE
MONEY

THIS EASY
“WAY

You can serve Hires Root
Beer generously because it
costs so little to make this
delicious, wholesome bever-
age at home.

8 glasses for 5¢! Nothing
equals this economy.One
bottle of Hires Extract
makes 40 pint bottles
of HiresRootBeerby
just adding sugar,
water and yeast.
More money
can'tbuy a finer
beverage
than Hires
Root
Beer.

MAKE
THIS TRIAL

No matter what bev-
erage is your family’s
favorite —make up
some home-made Hires
Root Beer. Let them try it.
Serve it Lo guests. It’s nutri-
tious and wholesome,accepted
by the American Medical As
i sociation’s Committee on Foods
and approved by Good House-
keeping Bureau. So itis as good
for children as for adults. éires
Extract is for sale at all dealers.

To avoid oil flavored
imitations, insist on

FREE—a generous trial
bottle of Hires Extract—
enough to make 4 quarts
of Hires Root Beer—to all
who mail the coupon, en-
closing 3¢ to cover postage
and handling, )

P — s e =t e 5 () St
| The Charles E.Hires Co.,Dept.M,Philndelphin,l’a.—i

I Please send me free bottle of Hires Extract. I

enclose 3¢ for postage and packing, M.G.-8 |
| NOM®). o orefe o I « oo T o o FIERSBELL: » &  chaw'e LIl + Tohomphd I
T et e R |
| Gitymey « - e sy s e S B gz _}

Canadians should mail coupon to
The Charles E. Ilires Co., Ltd., Toronto
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She Lost Sixty-One Pounds!

(Continued from page 39)

night club in San Francisco dozens of
movie folk saw her, admired her singing
and predicted a great future for her. But
none of them did anything about it. They
undoubtedly thought, “If a girl that fat
hasn’t the courage to take it off, then she
hasn’t the courage to fight for a career.

Even in radio work her figure was a
handicap, because it made her look ten
years older than she really was. She had
however, settled down to the unhappy be-
hef that she was destined to be fat—and
that nothing could be done about it. It
was after an agent had had faith enough
in her abilities to sign an exclusive con-
tract with her and after the designer had
refused to create an evening dress for her,
that she knew something must be done.

One evening she stood before the full
length mirror in her dressing room and
took a solemn vow that she would either
lose her excess baggage or give up show
lbusi'ness forever. She was 1n earnest at
ast!

On the fifth of September she discov-
ered Dr. Benjamin Shalett and almost
with tears in her eyes asked, “ls there
anything that can be done for my figure?”

“There is,” he answered. “You can re-
duce. Any woman can reduce if she has
the courage.”

He made a blood test of her, took her
blood pressure and gave her a diet. She
was amazed that she was allowed to have
so much to eat because she had planned
to starve, if necessary.

AND now I'm going to tell you about
Benay’s reducing routine so that you
may profit by what she has learned. Per-
haps her experience will give you the
courage to remove the handicap of
weight, if that be the heavy cross you
have to bear.

I will not give you her diet because it
was made for her, to suit her require-
ments and it might not be good for you
at all. That was the trouble with the
eighteen-day diet; that is why it did so
much harm. It was designed for just one
person and was right for only about one
person out of ten, But this is the mes-
sage of hope this story brings you: There
is a diet, undoubtedly, just for you. Your
local dietitian or physician or anyone
who knows his calories and vitamins can
give you your diet. The rest is up to you.

Benay’s diet was rich in protein; per-
haps yours won’t be. She was allowed to
have no salt. She was allowed nothing al-
coholic, but she could drink all the water
she wanted. And the amazing part was
that she had plenty to eat. In fact, some-
times it was a struggle for her to eat
everything on her menu. But that is
something that is as important as fol-
lowing the diet. You must eat everything
prescribed, since it is the combination of
foods that does the trick. ]

Benay learned a lot of little secrets.
I'll pass them on to you. Baked pota-
toes were on her list. Butter was taboo.
What, you ask, is worse than a baked po-
tato without butter? But Benay was al-
lowed to use tomato catsup instead and
that, she found, was delicious and non-
fattening. Dry toast was prescribed for
breakfast. But to make it tasty she could
have a \'erg' little bit of jelly.

You see? It was all worked out on a
common sense basis. The idea was that
the meals should be caten with relish and
satisfaction so that they would be a
pleasure instead of a burden. And this is
what you can learn about diets from this
story.

Do not starve yourself!

Be sure that your diet is balanced,
that you're getting the proper amount of
minerals, calcium, iron, protein, etc.

Do not vary the diet.

Do not eat between meals.

Never stuff.

When | look at Benay’s pictures of a
couple of years ago and then turn to the
lovely slim girl she is today, | realize that
if she could do it, anyone can.

She had just one exercise and that is
good not only for Benay but for every
woman who wants to reduce her hips.
She walked three miles—yes, |1 said three
miles—every day. She walked fast and
alone. There must be no dawdling, no
window shopping, no slowing up. It’s that
brisk pace that wears the hips down. Try
it for a couple of weeks and notice the
amazing improvement. [t’s the greatest
hip reducer in the world, according to
Benay Venuta, and she should know.

All in all, Benay Venuta is the happiest
girl 1 know. She is definitely on the road
to success as a great radio star. Her
lovely singing voice is natural, a gift of
the gods; her figure she made by her own
will power.

She glanced at her watch. “I've got to
run. I've got to get a lovely dress to
wear at the Jolson broadcast. And now
I don’t have to bother about little doo-
dads to hide a roll of fat on my stomach.
| can walk into a store, look at a lovely
gown and say, ‘I'll take that.” There’s no
other thrill hike it!”

It took Benay Venuta a good many
years to achieve success. And the path to
her goal was as ‘round about as a wo-
man’s compliment, When she was in her
teens she left Hollywood High School to
become the youngest dancer in the Fan-
chon and Marco unit at Grauman’s Egyp-
tian Theater.

lT was when she was on the road in vaude-
ville that her grandfather, a wealthy
San Francisco man, decided that her ad-
venture in show business had lasted long
enough. He nipped her career in the bud
and sent her to one of the smartest young
ladies’ finishing schools in Switzerland.
There she was forbidden to mention her
show girl days and compelled to abide by
all the rules of the school, which meant
that the girl who had been a night club
entertainer was not allowed away from
the school grounds without a chaperone.

When school ended she traveled with
some wealthy friends of hers and would
have made her début into English society
had word not come that her grand-
father’s fortune had been hit by the de-
pression and that she must make her own
living. She went back to show business,
glad that she had something at which she
could make money. In San Francisco she
sang in a smart night club and also did
some radio work. Everyone praised her
singing but it was not until a theatrical
agent heard her and signed her under a
personal contract that she was able to
make big time radio.

He got a job for her with Columbia,
wired her to come to New York—and the
rest you Know.

Incidentally, she concocted the name
Benay Venuta. ter real name is Ben-
venuta Crooke. The reason for the first
name is that somewhere in her mother’s
family tree (her mother is ltalian) is the
master goldsmith. Benvenuto Cellini.
When Benay decided to go on the stage,
at first just for a lark, she divided her
first name, added a couple of letters and
blossomed out as Benay Venuta.



Why Stoopnagle and Budd
Didn't Want a Sponsor
—Much

(Continued from page 33)

ago no one would have seen anything
funny in that. This time lots of people
wrote 1n saying they liked it.

“That’s why | think that skits of that
sort—no gags, no real laugh lines, just
insane stuff—will be used on the vaude-
ville stage 1n three or four years. Audi-
ences are tiring of straight jokes all the
time.”

He stood up and stretched his pon-
derous body, which is as heavy as a well
fed banker’s. ‘“Now, before we go to
the ball game, let me give you an idea
on how to help end unemployment. Why
don’t men without jobs hire themselves
as faucet holders in washrooms where
the faucet handle always springs out of
your hands when you wash them? Or
maybe a bunch of men could open a
factory and manufacture the ticks for

sun dials” He stopped and found his
pencil. “I must remember that one,” he
ended.

Back down in the lobby where we met
Stoop’s manager, Nelson Hesse, the Col-
onel asked, “What baseball game shall we
see?” “The home game,” the manager
answered brightly. “l suppose,” the
Colonel agreed, ‘‘the home game would
be more fun to see.”

WHICH ended most of the laughing
for that day, because the Colonel
doesn’t kid much while he’s watching the
Yankees play ball, and his manager is sort
of a gloomy fellow anyway. But all the
time the game was going on, | kept think-
ing of the strange story the Colonel had
told me—then thought of the newest show
he and Budd have signed for—the CBS
Fred Waring hour lately changed to Tues-
day nights. And | was also thinking of
something else the Colonel had told me:

“Under our new contract, we can kid
anything we want to—radio, commercial
announcements, even our sponsor, if we
think he can take it. No one can super-
vise the writing of our scripts and if we
don’t want to take any suggestions, we
don’t have to. Our material is answer-
able only to the censors at CBS, a for-
mality every script must undergo. It’s
what—with my fingers crossed—I would
call ideal.”

But—and 1| put this right up to the
Colonel—if the perfect sponsors he and
Budd have found don’t leave the comedy
pair strictly alone, let’s join in the fer-
vent prayer that Columbia Broadcasting
will then produce the necessary money
and endow them for five years as a sus-
taining feature. To which, when [ sug-
gested it, the Colonel replied,

“And how!” (“Endow” was the way he
put it.)

"The young officer had promised to
toke Cornelio Otis Skinner out thot
night—ond she hod only the dress she
wore, o frilly georgette, now spotted
ond wrinkled from troveling in hot
coaches. . . . Boys who noticed the
tall, gowky Miss Skinner were few ond
far between. . . ."”

So begins the first fascinoting anec-
dote in a heort-warming, highly enter-
toining story obout

CORNELIA OTIS SKINNER

in RADIO MIRROR for SEPTEMBER,
out JULY 24,
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Says

“X7ES, I use cosmetics,” says Car-

ole Lombard, ‘but thanks to

Lux Toilet Soap, I'm not afraid of
getting Cosmetic Skin!”

This lovely screen star knows it
is when cosmetics are allowed to
choke the pores that trouble be-
gins—tiny blemishes appear—en-
larging pores—blackheads, perhaps.

Cosmetics Harmless if
removed this way
To guard against Cosmetic Skin,
remove cosmetics thoroughly the
Hollywood way. Lux Toilet
Soap’s ACTIVE lather sinks deep

sTAR OF pRES

1ROLE LOMBARD

into the pores, removes every ves-
tige of dust, dirt, stale cosmetics.

Use all the cosmetics you wish!
But before you put on fresh make-
up during the day —ALWAYS be-
fore you go to bed—use the gentle
soap 9 out of 10 screen stars have
made their beauty care.

I'M & LOMBARD
FAN—ILL NEVER
HAVE UGLY
COSMETIC SKIN
BECAUSE | USE
Lux TOILET SOAP
AS SHE DOES.
| KNOW IT KEEPS
SKIN LOVELY 'J

—




“POOR ED! HE HAS NORA ON HI$ HANDS AGAINI"

“IT'§ A SHAME NORA RISKS
OFFENDING BECAUSE SHE 15
AFRAID TO PREVENT %7
PERSPIRATION. I'M/ -5
GOING YO TELL HER
o ABOUT NONSPI"

Prevent underarm odor and
perspiration this safe way

