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(House of Gold. BMI'Bobby Golds-
boro. ASCAP) (3:23). Rusty Golden.
Greg Gordon and B. James Lowry
make their debut with this glossy pop
slice. Sweet choruses and a monster
hook spell hit. Elektra 47406.

- '
STELLA PARTON, “I'LL MISS YOU[ #rdd. s
' Williarms)y (writer:"Tdadud) My Ma-

ma's. BMI) (3:14?. Stella makgsa®
label debut with! this po;m;y' pop
pieck from her Yodthcomiing LP. Her
bubbly vocal. pinpoint chorus har-
monies. and a big hook give this
loads of multi-format appeal. Town
House: Accord 1056

JUNIOR, “MAMA USED TO SAY” (prod.: Car-

ter) (writers: Giscombe-Carter)
(Pressure Aves/ EMI) (3:35) The Brit-
ish vocalist makes his label debut.
andit's already creating quite a stir in
clubs and on black radio. Junior Gis-
combe’s vocal enthusiasm and the
backing dance track are hitbound.
Mercury 76132 (PolyGram).

THRILLS, “TONIGHT" (prod.: Frenchik) (writ-

er: Fullerton) (Beautiful Day'Great
People. B 3:09). Sparkling key-
board laye d with ringing guitars
while Da on delivers a spirit-
ed vocal n this well-crafted
initial sj the Long Island-
based bnt Page News™
LP. G§
IWorldRadio History

berh

Joan Jett

ALBUMS

SMOKEY
LADY.” A
row” bull
both the

)

MIK

grooves up

them is catc

bena fide dis

tial. and the ti

A&M SP-6-4885 °.

NICK LOWE, **
master of pop
production col
selection of S
razor-sharp Iyfics.
“Too Ma eardrc
retread of “Heart, " |
Rockpile LPin a quicke
bia FC 37932. P4




Young, beautiful,
passionate

and scandalous.
She was America
in the time of
“Ragtime’

Music From The Motion Picture
Plus Additional Music
Composed and Conducted By

RANDY NEWMAN

DINO DE LAURENTIIS PRESENTS A MILOS FORMAN FILM
“RAGTIME" Starring JAMES CAGNEY Music by RANDY NEWMAN
A SUNLEY PRODUCTION Executive Producers MICHAEL HAUSMAN
and BERNARD WILLIAMS Screenplay by MICHAEL WELLER
From the Novel “Ragtime” by E.L. DOCTOROW
Produced by DINO DE LAURENTIIS Directed by MILOS FORMAN

APARAMOUNT RELEASE o~

©1982 Ragtime Production Ltd. ©1982 Elektra/Asylum Records
A Division of Warner Communicat:ons Inc.@Q
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Search Is Launched for
‘Gift of Music’ Ad Agency

B The “Gift of Music” advisory
board, which will oversee the re-
corded music industry’s institu-
tional advertising campaign, has
announced its first major step in
implementing the campaign: the
selection of the campaign’s adver-
tising agency.

As spokesman for the committee,
Joe Cohen, executive vice president
of the National Association of Re-
cording Merchandisers, has estab-
lished a timetable for the selection
process.

A coordinator, who will report di-
rectly to Cohen, will be hired im-
mediately, with the initial respon-
sibility of handling the search proj-
ect, based on the criteria estab-
lished by the advisory committee.

In order to generate interest in
the advertising community, a press

Labels, Fox Agency
In Royalty Accord

B NEW YORK—-CBS Records, |

among other labels, has agreed to
pay mechanical copyright royalties
at the four-cent rate set by the
Copyright Royalty Tribunal a year
ago.

According to statements from
CBS and Harry Fox Agency presi-
dent Albert Berman, CBS will pay
the four-cent rate beginning with
the royalty accounting for the
fourth quarter of 1981.

The CRT ruling had called for the
new rate to apply to records man-
ufactured and shipped after July 1,
1981. CBS also stated that records
released prior to July 1, 1981 would
be covered by the royalty after pro-
vision is made for sell-off of existing
stocks.

Berman said that he hoped the |

(Continued on page 27)

release announcing the project was
forwarded to such publications as
Advertising Age, the Wall Street
Journal, the New York Times, and
the Gallagher Report. Advertising
agencies that feel they meet the ini-
tial requirements as structured by

the advisory committee, and ex- |

press interest in the campaign, will
be contacted.

The next meeting of the advisory
committee will be held on March
30, following the close of the 1982
NARM convention in Los Angeles.
At that meeting there will be an
initial screening of the agencies
presented by Cohen that are con-
sidered to be candidates for the in-
stitutional advertising campaign.
The committee will then select
finalists who will prepare presenta-

(Continued on page 18)
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Marriage of Broadway and Video
Is Making Great Strides Forward

By DIDIER C. DEUTSCH and PHIL DIMAURO

| B NEW YORK —The marriage be-
tween Broadway and video, which
had met with resistance for quite
some time, is suddenly making
great strides forward.

In recent weeks, several Broad-
way properties have been an-
nounced as forthcoming video
packages; the Broadway producing
firm of James Nederlander has tied
in with RKO to develop video prop-
erties based on successful stage
shows; and the Entertainment
Channel, a pay-TV service sched-
uled to start June 4, has made an
agreement with RKO/Neder-
lander, offering the latter an outlet
for their productions on the home
tube.

Despite some previous attempts

FCC Study Finds 1980
Radio Station Profits Down

By JOANNE SANDERS

B WASHINGTON —Radio sta-
tions’ overall profits were down
slightly in 1980, for the second
straight year, according to the an-
nual nationwide financial study
just released by the Federal Com-
munications Commission.

Revenues and advertising were
up from 1979 (by 10.4 and 10.6 per-
cent, respectively), but expenses
were, too — by 14.3 percent. Profits
for all categories of stations were
$153.7 million, a decrease of 33.6
percent from 1979. This decrease in
profits continues the trend begun in
1979, when profits went down by
25.6 percent.

Overall industry figures showed
that revenues (gross revenues, less
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commissions to station representa-
tives and advertising agencies)
were $3,173.4 million (up 10.4 per-
cent). Much of this gain came from
the increase in radio advertising,
which reached $3,508.2 million (up
10.6 percent). Of this amount,

(Continued on page 26)

at taping stage properties for the
video market, most Broadway en-
trepreneurs had resisted the idea
until recently. One of the reasons
they gave was the fear that video
productions of stage hits might
I have a negative effect on theatre
attendance, both in New York and
in the rest of the country, where
road companies often tour for years,
generating millions of dollars in
profits for the producers of these
shows. Another reason was that
straight video productions might
cut into the lucrative deals produc-
ers of hit properties, particularly
musicals, can make with film
(Continued on page 12)

Lee Hartstone Dies

B LOS ANGELES—Lee Hart-
stone, 62, chairman of Integrity
Entertainment Corporation, died
last Wednesday (3) following an

. unsuccessful heart bypass opera-
tion.

Although in recent years
Hartstone was best known for his
operation of the Wherehouse Rec-
ords chain, he was a veteran of
every area of record marketing and
is credited with helping to pioneer
independent record distribution.

Hartstone began his career in
Boston when, following his gradua-

(Continued on page 4)

DiscoVision To Sell Videodisc Operation

B LOS ANGELES—DiscoVision
Associates, the joint venture of IBM
and MCA, Inc. formed to manufac-
ture the optical videodisc (laser
disc), announced that it is with-
drawing from its business and lay-
ing off most of its workers. The
company said that its action re-
sulted from disappointing sales of

, videodisc players. As quoted in the
| New York Times, Sidney J. Shein-
| berg, president of MCA, said, “our
company had better opportunities
to invest its capital,” while IBM
spokesman Traug F. Keller said,
“we found that the market recep-
| tion for the laser videodisc didn’t

(Continued on page 12)

Adam Meets the Queen

j

| CBS recording artist Adam Ani was recentiy presented to Queen Eiizabeth at a
reception following the 1981 Royal Variety Performance. Adam & the Ants had

performed earlier inthe evening as part of a segment highlighting 25 years of rock
n’ roll. Looking on to the left of Adam is Alfa recording artist Lulu.



Page 18. Producer-engineer Jimmy Doug-
lass walks the line between black and white
music more successfully than almost any-
one else in the record business. He has
been most visible lately for his production of
Slave’s recent albums, but he has also
worked with the Rolling Stones, Foreigner
and AC/DC, among others. In an interview
with Record World, Douglass tells how he
does it.

Page 16. Garry Kief runs Hastings/
Clayton/Tucker, a Los Angeles-based firm
that specializes in meeting the merchandis-
ing needs of some of the biggest names in
music. Concert merchandising has come a
long way in a relatively short time, as Kief
explains in an in-depth interview.
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Olivia Newton-John (MCA) “Make A Move on Me”
Making a move toward hit status will be no problem for this

follow-up single.

Joan Jett (Boardwalk) “I Love Rock ‘N Roll”
Immediate sales and phone reaction back up the street buzz
on this single. Chalk up another hit for rock ‘n’ roll.
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 Gold, Platinum
'Reach January High

B NEW YORK—The number of
gold and platinum certifications
awarded by the Recording Industry
Association of America in January
1982 is the highest for that month
since 1976, the first year in which
platinum awards were given.

Seventeen gold and 11 platinum
albums were certified, along with
one platinum and five gold singles.
The totals break the January 1981
record of 15 gold and six platinum
albums awarded and the January
1979 record for gold singles. Of the
records certified, 12 of the 17 gold
albums and 11 of the 12 platinum
albums reached certification levels
in the last two weeks of December.

Double winners, awarded gold
and platinum albums were: Kenny
Rogers, Rod Stewart, the Royal
Philharmonic Orchestra, Neil
Diamond, the Cars, Diana Ross and
Barbra Streisand. The J. Geils
Band and Daryl Hall and John
Oates were awarded platinum al-
bums and gold singles.

Four RIAA/VIDEO gold certifi-
cations were awarded in January,
for Walt Disney’s “The Black Hole,”
“A Walt Disney Christmas,” and

| “Mary Poppins,” and MCA'’s “The
Four Seasons.”

'Hartstone Dies

(Continued from page 3)
| tion from Harvard University, he
| joined Krey Music, a chain of stores
founded by his father, Robert
Hartstone. In the late 1940s,
Hartstone founded Mutual Dis-
tributing, one of the first indepen-
dent distribution operations, and
began handling the distribution of

then-fledgling labels London and
| (Continued on page 27)

Teens Spent More
On Records and Tapes
In 1981, Poll Finds

B NEW YORK-—Teenage spend-
ing on records and tapes increased
in 1981 over the previous year, but
not by much, according to a recent
| survey conducted by an indepen-
dent polling service.
The results of the Rand Youth
Poll showed that consumers be-
(Continued on page 38)

Grammy Ballots Due

B NEW YORK—The National
Academy of Recording Arts and
Sciences has reminded its members
that final-round Grammy Awards
ballots must be received by the Los
Angeles accounting firm of De-
loitte, Haskins & Sells by Wednes-
day (10).

|  Winners will be announced on

1 the Grammy Awards Show, to be

telecast live over CBS on Feb. 24.
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RCA Debuts $6.98 Line
For New & Developing Acts

By GREG BRODSKY

B NEW YORK—RCA Records
and its associated labels has an-
nounced the introduction of a new
line of albums and tapes with a
suggested list price of $6.98 to at-
tract consumers to its new and
developing artists.

The new price line — dubbed “A
Real Deal” — is an attempt to
further penetrate the marketplace
for newer artists by providing deal-
ers the ability to stock and mer-

chandise the product line with |

more attractive pricing and support
than usual. A&M Records, which is
distributed by RCA, announced a
similar developing artists cam-
paign several weeks ago (Record
World, Jan. 16).

The new price line will give re-
tailers the impetus to stock the new
product with less risk and with en-
hanced profit potential as volume
develops. As A&M is doing with its
$6.98 line, RCA is providing its cus-

tomers with an extra 60-day billing |

period above what the account’s
normal dating terms are. In addi-
tion, the order is 50 percent
guaranteed — meaning that half of
an account’s order of records in the
new line will not affect the store’s
allowable return rate for all prod-
uct.

In a prepared statement, Larry
Gallagher, RCA’s division vice
president, branch marketing, said:
“We recognize that development of
new acts is our number one priority
in 1982, and we will be supporting
this new line with specialized ad-
vertising and merchandising pro-
grams to aid dealers in stimulating
consumer demand.”

Artists scheduled to be included
in the initial “A Real Deal” offer are
Slow Children, Norman Saleet,
Merge, Michael Wycoff, Robert
White and Jimmie Mack. Regular
releases will follow throughout the
year. The A&M program debuted
with LPs from Doc Holliday,
Harari, Chas Jankel and Johnny
and the Distractions.

Retailers contacted by Record
World were guardedly pleased that
more record labels were instituting
favorable pricing structures for
their new artists. Norman Hunter,

PolyGram Raises

Some List Prices

B NEW YORK—PolyGram Rec-
ords has raised the suggested list
price of many of its RSO LPs and
tapes and PolyGram two-record
sets, it was announced by Sterling
Devers, PolyGram’s director of
sales administration.

Under the new policy, all RSO
$7.98 product becomes $8.98, and
all RSO and PolyGram two-LP sets
formerly listed at $11.98 and
$12.98 are now listed at $13.98.

6
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purchasing manager for the Record
Bar, spoke in general about “new
and developing artists” campaigns
when he said: “If radio doesn’t play
the record, (the lower price) won’t
matter. [ would much prefer to have
the deal a month after the record is
out so I can see ifthere is any reason
to take advantage of it.”

Of the RCA campaign in particu-
lar, Hunter said, “With the state of
the economy and with interest
rates what they are, (the extra 60-
day) dating means more than it
used to.” Sal Pizzo, buyer manager
for the Los Angeles-based Licorice
Pizza chain, voiced satisfaction
with the RCA and A&M offers but
added: “The only time that it really
makes sense for us to take advan-
tage of it is if we can get some ad-
vertising with it and be able to sell
it at a sale price.”

Kickoff luncheons were recently held in New York and Los Angeles for the 1982
campaign of the T.J. Martell memorial Foundation for Leukemia Research. This
year's Foundation dinner, to be held on April 24 at the Waidorf Astoria in New
York, will honor Terry Ellis and Chris Wright, co-chairmen of the Chrysalis Group
of Companies. Pictured at the Los Angeles luncheon (first photo) are, from left:
Joe Smith, chairman of the board, Elektra/Asylum Records; Jerry Moss, chair-
man of the board, A&M Records and Foundation west coast dinner chairman;
| Ellis; Wright; Tony Martell, president of the Foundation and vice president and
general manager, CBS Associated Labels; and Floyd Glinert, chairman of the
board of the Foundation and executive vice president, Shorewood Packaging
Corp. Pictured at the New York luncheon are, from left: Glinert; Martell; Wright;
Dr. James Holland, director of the Foundation’s research facility at Mt. Sinai
Medical Center; Ellis; and Dick Asher, deputy president and chief operating
officer, CBS Records Group and general chairman of the dinner.

Ballots Sent Qut For 24th NARM Awards

@ CHERRY HILL, N.J. — Ballots
have been sent to the regular mem-

bers of the National Association of |

Recording Merchandisers (NARM)
for their selection of the 24th an-
nual Best Seller Awards for 1981.
Regular members, including re-
tailers, rack jobbers and one-stops,

vote on the basis of actual records |

and tapes bought by consumers at
the nation’s retail outlets.

Joe Cohen, NARM executive vice
president, said in a prepared
statement: “The NARM Best Seller
‘Gift of Music’ Awards recognize
that what the consumer actually
buys is ultimately the most reliable
barometer of the success of the ar-
tist, of the record label for which he

W7
B,

records, and of the distribution
network which brings that product
to the consumer.”

The awards will be presented at
the NARM awards banquet on
March 29, during the annual
NARM convention at the Century
Plaza Hotel in Los Angeles.

Security Analyst To
Address B’Nai B’Rith

B NEW YORK—Hal Vogel, enter-
tainment industry security analyst
and vice president of Merrill Lynch
Pierce Fenner & Smith Inc., will be
guest speaker at an open meeting of
the Performing Arts Lodge of B'Nai
B'Rith this Monday evening at the
Sutton Place Synagogue here.
Vogel will examine “The Enter-
tainment Industry — Its Future” as
viewed by the financial commu-
nity. The Sutton Place Synagogue
is located at 225 E. 51st Street. The
meeting will start at 6:30 p.m.

Capitol Sets New

Beatles Compilation

@ LOS ANGELES—Don Zim-
mermann, president, Capitol Rec-
ords Group, has announced that
Capitol will release “Reel Music,” a
new Beatles compilation album, in
March.

“Reel Music” contains a total of
14 selections from the Beatles’ five
feature-length films, “A Hard
Day’s Night,” “Help!,” “Magical
Mystery Tour,” “Yellow Sub-

marine” and “Let It Be.”

The album will include a 12-
page, four-color booklet with exten-
sive liner notes and a number of
rare Beatles photographs, includ-
ing never-before-seen stills from
the films.
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Gospel ’82:
Music To Believe In

Record World remains the leader in providing
news coverage of the gospel music industry. Our
1982 Gospel Special is again linked with Gospel
Music Week and the Dove Awards program. Help
us present an in-depth look at contemporary
Christian music.

Issue Date: March 6
Ad Deadline: February 19

For further information contact:

Tom Rodden (615) 339-1111



Meeting Considers Disco’s Past and Future

By BRIAN CHIN

B NEW YORK—Representatives
from local radio stations, record re-
tailers and distributors and labels
reaffirmed the power of the dis-
cotheque disc jockey to make hits
and influence music at a gathering
last Monday (1) at the Copacabana
club here that also marked the
fourth anniversary of the New
York-based DJ pool, For the Rec-
ord.

In akeynote statement preceding
a panel discussion, For the Record
president Judy Weinstein recalled
the pool’s birth “in a lonely one-
room hovel in Soho,” and the even-
tual growth of club DJs’ influence,
which, she said, had survived the
unstable record business climate to
help create a new “street music.” In
the new decade, Weinstein con-
tinued, the polyglot dance music of
Rick James, Skyy, Soft Cell, Pete
Shelley, Blondie and Prince, among
others, held out the best artistic
hope for the DJ and the best com-
mercial hope for record labels.

From the panel, WKTU/New
York MD Michael Ellis noted that
his station, the first in the country
to survey local DJs on a com-
prehensive basis, was continuing to
put faith in the DJ. WKTU, Ellis
continued, had undergone pro-
gramming changes in the three
years since its “Disco 92” format
rocketed the station to the top of the
New York ratings heap. However,
club response “continues to be use-
ful as a way for a record to get on
KTU. It’s not controversial any-
more. We may be early or late (in
adding club hits), but we’re always
in tune with clubs.”

Barry Mayo, whose relocation
from Chicago’s WGCI as WRKS’
assistant program director trans-
formed the station’s format and rat-
ings (at 5.6 for the fall period, up
from the summer’s 3.3), attributed
the station’s success to attention to
“some basics that were lost when
we forgot how radio was before
1978 . . . slow records, jazz and old-
ies.” Still, he noted, “No matter how
many slow songs we’re playing,
about six out of the top 10 are al-
ways dance. Nowhere else do DJs
influence a city’s music as much.”
Mayo and WBLS PD Frankie
Crocker provided the high point of
the evening when they traded of-
the-cuff remarks, to uproarious
reaction.

The key position of the DJ was
also pointed out at retail level by
Downstairs Records’ John Kulish,
dr., who called the club DJs “the
most important segment of the pub-
lic. They are the only individuals
that want to take a chance on new
music.” Howard Rumack, of Sun-
shine Distributors, added that DJ
and pool response opened up com-
petition onradio and sales levels for
smaller independents which did not
exist five years ago: “Dds were in-
strumental in changing the face of
music in New York.”

Writer Vince Aletti recalled the
greater incidence of national cross-
over early in the '70s, calling the
segmentation of black and white
radio formats “embarrassing and
wrong. I tend to blame national
radio for trying to put black music
back in its place. All that has to
come back together again. This
crowd still has a hold on the music.”
Pavillion Records president John
Luongo sounded a more optimistic
note for labels, saying that the
“birth, death and reincarnation of
disco” has been accompanied by “a
most cruel awakening (and) lot of
growing up. Now, everyone knows
what it’s like to conduct business.
This is the future.”

Prelude vice president Stan
Hoffman credited “everyone here
(for being) an integral part of what
we’ve done. Most of what we do is
based on what we hear from you.”
Reflecting on the company’s
growth, Hoffman added, “Before
seven or eight months ago, when we
put out a 12-inch single, people
said, “We don’t sell 12-inch,’ or “This
isa New York record.’ It took a lot of
education and harrassment, but
our sales are bigger than ever.”
RFC head Ray Caviano called for
artist development as the key to
long-term survival, and for diver-
sification of programming: “The

New Location Set
For 1983 MIDEM

By LAURIE LENNARD

B CANNES—As this year’s
MIDEM wound to a close here Fri-
day (29), announcements about
next year’s event were already
being made.

Bernard Chevry, organizer of the
event, said that the new Palais des
Festivals, located only a few blocks
away from the present Palais, will
be. ready to house MIDEM next
year. According to Chevry, the new
Palais will be the final step in the
restructuring of MIDEM which
began this year with the shortened
convention period, new emphasis
on goncerts and organized semi-
nars.

Because of the success of this
year’s shortened convention, next
year’s MIDEM will also run five
days, from January 24 to 28.

The new convention center will
feature one large showroom, which
will afford easy access and visibil-
ity to all the exhibitors. The present
Palais is made up of a series of
floors, stairways and alcoves, re-
sulting in uneven flow of trafficand
less desirable booth locations. The
new exhibition space is in the shape
of a large triangle, with a bar and
lounge area located at each point of
the triangle.

Also included in the new Palais
are two theatres and 10 conference
rooms.

less we pigeonhole music the bet-
ter.”

The strongest emotional chord
struck in discussion from the floor
was the difficulty for a hard-core
disco cult in coming to terms with
newer music: Weinstein noted with
some derision that adowntown club
suspended a DJ who played Jimi
Hendrix’s “Purple Haze” late in the
morning: the owners, she said, felt
“it was a sin to bring back those
memories.” RFC’s Caviano ob-
served that “the ball was in our
court when Eurodisco producers
weren’t coming up with hits. We
procrastinated (but) it’s time for the
new generation to forge ahead.”

Columbia, Decent Pact

Audiofidelity Sets
Special Mkts. Division

B New York—Audiofidelity En-
terprises has announced the forma-
tion of a special markets division,
through which the catalogues of the
Audiofidelity label and the Au-
diofidelity Enterprises family of
labels will be available for broad-
cast packages, private label prod-
uct, leasing of cuts, and all other
phases of the special markets busi-
ness.

The new area is under the direc-
tion of Al Pinsi, who brings more
than 10 years of experience with
CBS Records Special Products to
the position.

-

Columbia Records has signed an agreement to distribute Decent Records, a new

New York-based rock label. Pictured at the signing of the agreement are, from left,
seated: Jon Small, president, Decent Records; Elizabeth Weber Joel, chairman of
the board, Decent Records; and Dick Asher, deputy president and chief operating
officer, CBS Records. Standing: Alan Grubman and Paul Schindler, attorneys; Al
Teller, senior vice president and general manager, Columbia Records; Stanley

Schneider, senior attorney, CBS Records; and

affairs, CBS Records.

ary Casson, director, business

Tribute to Count Basie
Will Benefit Black Music Ass’n

By NELSON GEORGE

B NEW YORK —The Black Music
Association’s tribute to Count
Basie at Radio City Music Hall on
March 7 serves two purposes. It will

gather such major stars as Stevie '

Wonder, Dionne Warwick, Quincy
Jones and Lena Horne to honor the
bandleader. It will also enable the
BMA'’s Foundation to get off the

'ground, allowing the three-year-old

organization to begin in earnest on
a number of projects.

“Until now our only vehicle for
funding has been the record indus-
try via memberships,” said BMA
consultant Jules Malamud. “A lot
of major corporations, including
Sony, Kool Cigarettes, and
Trans-World Airlines, have gotten
involved in sponsoring our Basie
tribute book and begun what hope-
fully will be an ongoing relation-
ship with the BMA in spreading the
word about black music.”

“If we bring in six figures” on the
tribute it will be considered suc-
cessful, Malamud said. Proceeds
will go to the BMA Foundation and

the Count Basie Scholarship Fund.
The BMA plans to use its share to
help establish a black music hall of
fame, develop training programs
for blacks in the industry, and
mount a BMA television special
highlighting the accomplishments
of black music.

The idea for a Basie tribute came
from Quincy Jones, and it was the
Grammy-nominated producer who
secured Basie’s approval of the
project.

“At first we weren’t sure exactly
what type of tribute we should have
and where it should be held,” said

.Malamud. “After discussion by the

BMA board we decided on a large
presentation, instead of just a tes-
timonial dinner.”

Radio City Music Hall Produc-
tions, the hall’s in-house produc-
tion company, is co-producing the
event with the BMA. The stage di-
rector and other Radio City staffers
are donating their time. The Basie
tribute is part of Radio City’s 50th
anniversary celebration.
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For the sixth consecutive year; Record
World will examine the trends and
trendsetters in the world of music pub-
lishing in a special section. Included
will be detailed coverage of the domes-
tic and international publishing scene,
a look at key issues facing the industry,
and highlights of the past year in this

field. Don’t miss it.

Issue Date: Feb. 27
Ad Deadline: Feb. 17

For further information contact our marketing specialists:
New York — Mort Hillman — (212) 765-5020

Los Angeles — Stan Monteiro — (213) 465-6126
Nashville — Tom Rodden — (615) 329-1111
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Video Visions

@

B WHATSALLTHE NOISE ABOUT, ANYWAY?: Videodiscs might not
have yet attained the popularity of videocassettes at the retail level, but
American consumers are slowly beginning to realize they can build a
relatively inexpensive home movie library with them. And even though
the confusion that still exists in the minds of many regarding the two
prevailing systems currently in the market is certainly having a negative
effect on total sales, there is, as they say, a light at the end of the tunnel.

Meanwhile, the popularity of some films on disc is a clear indication that
the concept itself is working. At RCA SelectaVision, for instance, a recent
survey conducted among 1,200 videodisc player owners indicated that
motion pictures were and probably always will be a favorite form of
entertainment, particularly at home now that the technology can turn any
TV screen into a movie theatre.

Of all the films on SelectaVision videodiscs. “Airplane!” outsold every
other title in 1981, a fact that confirms the data collected by Record
World’s research department. The survey also lists the other best-sellers
for the year: “The Muppet Movie,” “Star Trek — The Motion Picture,”
“M*A*S*H,” Walt Disney’s “20,000 Leagues Under the Sea,” “The God-
father,” “The Black Stallion,” “Grease,” “Heaven Can Wait.,” and “Star
Trek — The Menagerie” (a celebrated two-part episode of the TV series), in
that order.

NEW PRODUCT ON THE HORIZON: Hot on the heels of that an-
nouncement, SelectaVision has lined up a whole slew of titles for Febru-
ary, including “Annie Hall,” directed by WoodyAllen, and starring Allen
and Diane Keaton (the film won Oscars for its screenplay and direction, for
Keaton’s acting, and as best picture); “Dressed to Kill;” “Three Days of the
Condor,” with Robert Redford; “The Great Muppet Caper”; and “The
Return of the Pink Panther,” starring the ineffable Inspector Clouseau,
alias Peter Sellers.

Lest we feel that videodiscs are all there is to talk about, 20th Century-
Fox Video has announced the release of seven additional videocassette
titles under its new lease/rental program: “Rocky,”with Svlvester Stal-
lone as the indomitable fighter; “For Your Eyes Only,” starring Roger
Moore as Agent 007; “La Cage aux Folles II”; and “Eye of the Needle,”
with Denald Sutherland. Twentieth, incidentally, is also releasing a vid-
eocassette of “Peter Allen and the Rockettes,” a video presentation of the
hugely successful performance the singer gave at New York’s Radio City
Music Hall a year ago. Filmed over three sold-out nights, the show runs 87
minutes and matches Allen with the Hall’s celebrated high-kicking Rock-
ette lineup.

The stage, by the way, continues to exert its profound appeal, with
video-producers exploring the many fascinating possibilities it offers for
home video entertainment. A very intriguing project is the forthcoming
video production of “Shiro,” a Japanese musical show which was origi-

(Continued on page 12)

By DIDIER C. DEUTSCH

FORT APACHE, THE BRONX (1981): Produced by Martin
Richards and Gill Champion. Directed by Daniel Petrie.
Starring Paul Newman and Edward Asner. (Vestron Video,
color, 120 mins.). Newman gives a realistic performance in
this high-intensity drama of a police officer’s fight for survival
and justice set against the hostile territory of an urban
landscape.

FOR YOUR EYES ONLY (1981): Produced by Albert R.
Broccoli. Directed by John Glen. Starring Roger Moore,
Carol Bouquet, Jack Hedley and Stephen Kalipha. (20th
Century-Fox Video, color, 127 mins., rental only.) Roger
Moore repeats his role as 007 in the latest James Bond spy
thriller. Bond is on the trail of the killer of a British naval
officer — with the usual contingent of lovely ladies and
death-defying stunts.

THE TEXAS CHAIN SAW MASSACRE (1974): Produced
and directed by Tobe Hooper. Starring Marilyn Burns and
Gunnar Hansen. (Wizard Video, distributed by Family Home
Entertainment, color, 86 mins., $64.95.) This cinematic
bloodbath has been a consistent box office winner since its
release and is already proving itself as a home video collec-
tor’s piece. “Massacre” has done for power tools what
“Mommie Dearest” did for coathangers.

ALLEGHENY UPRISING (1939): Produced by P.J.
Wilfson, Directed by William Seiter. Starring John Wayne,
Claire Trevor and George Sanders. (Nostalgia Merchant,
b&w, 81 mins., $59.95.) The Duke swaggers through the
American Revolution as if colonial America were one big
saloon in the old west. This film is a must for collectors of John
Wayne memorabilia.

Promo Picks B

“WILD IS THE WIND” — DAVID BOWIE (RCA). Produced
by David Bowie and David Mallett. Directed by David Bowie.
This straight performance clip has Bowie in a rehearsal
setting, singing from sheet music and accompanied by up-
right bass, drums, sax and strings. It's a dark, moody piece in
black and white that stresses facial close-ups, shadows, and
careful editing.

OBITUARY — THE HUMANS (I.R.S.). Directed by Sterling
Storm, Steven Greenberg and LB Johnson for Human Eyes/
V.C.l. A very literal reading of a melodramatic song from
their “Happy Hour” album, this piece manages to inject
enough humor into the saga of a young woman'’s demise to
make for a darkly comic and entertaining narrative. Good
club and cable programming.

‘Mommie Dearest’

Video Picks s
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Video Visions

nally presented at the La Mama Theatre in New York, and which has been
described as “something of a blend of ‘Shogun’ and ‘Hair,’ a soft rock opera
which fuses a samurai adventure and a love story in a fable about contem-
porary life.” This one is being prepared by the Tokyo Kid Brothers with
Interworld Motion Pictures. Taping is scheduled to take place in Washing-
ton, D.C., during the run of the show at the Terrace Theatre of the John F.
Kennedy Center, May 11 thru June 11.

ALL THAT GLITTERS: Speaking of 20th Century-Fox Video, that
company is very much in the news these days. Conscious about the image
it projects, it seems as intent on presenting detailed information about its
product as it is on releasing the product itself. To wit, along with its new
name and new logo, 20th has decided to create a totally new packaging for
both its sales and rental videocassettes. Designed in a “warm gray and
silver with brightly colored artwork,” the cassettes easily identify not only
each individual title, but the format (VHS or Beta), in addition to offering
a new tray that has a built-in slide-lock which prevents it from acciden-
tally slipping out of the package.

The company, which took advantage of the recent CES meet in Las
Vegas to introduce its news publication, Monitor, has just published two
separate catalogues containing all the 20th titles available on cassettes
and on discs. The catalogues, which will be updated twice a year, are
sectionalized according to the genre offered (classics, drama, comedy,
westerns, musicals, cartoons, etc.) which might prove slightly confusing
for people unaware of the fact that “Raging Bull” does not deal with a
famous Indian chief, or that “The Lion in Winter” is not a documentary
made in Africa.

MORE PRODUCT COMING YOUR WAY: Now that 20th Century-Fox
Video has established its present identity, another company has decided to
move into video as well, with an eye to the future — 21st Century Distri-
bution Corporation has formed a new division call Planet Video, which
bows this month with 10 titles. Planet Video’s catalogue may not be as
prestigious as 20th Century-Fox Video’s, but fans of the kung fu genre will
welcome the fact that they’re releasing four such films, including “Snake
Fist Fighter,” starring Jackie Chan. Other titles include programming for
children (*Aladdin’s Lamp,” “Rip van Winkle,” and “Treasure Island,” the

"latter not to be confused with the Disney production), a sex comedy titled
“Fourplay,” and a horror picture called “Cathy’s Curse.”

MINING GOLD, HI HO: Walt Disney Home Video, as a matter of fact, is
also in the news, with something to cheer about. In recent weeks, the
company has received several awards in recognition of the sales generated
by its top-selling titles.

The International Tape/Disc Association, for one, has awarded the
company three Golden Videocassettes for “A Walt Disney Christmas,”
“Pete’s Dragon,” and “20,000 Leagues Under The Sea,” for sales in excess
of $1 million at the retail level.

Meanwhile, the Recording Industry Association of America has given
the company three RIAA/VIDEO gold awards for the videocassettes
“Mary Poppins,” “The Black Hole,” and “A Walt Disney Christmas.”

PRIME MOVERS: Jeff Abrams has joined Select Essex Video as mar-
keting director. He will work with distributors ... At Warner Home
Video, Morton H. (Tim) Fry has been appointed vice president, general
counsel . .. And Gary Schwartz has been tapped by JVC, where he be-
comes marketing and planning manager, in charge of establishing a
market and sales strategy for video and audio tapes.

IF YOU GOT IT, FLAUNT IT: Artec, Inc.,, a home entertainment
wholesaler, recently coordinated a promotion in conjunction with CBS
Video Enterprises, and local retailers in the Albany N.Y. area, that had a
lot of people talking. “Live Infidelity,” a concert videotape of REO Speed-
wagon, was presented in a private screening at a local nightclub. Radio

"station WFLY gave away the invitations, with winners invited to visit
their local video shop to receive their free passes to the screening. In the
club, they were given copies of REO Speedwagon’s album “Hi Infidelity,”
and an Atari video game was a coveted door prize. More than 400 fans
packed the place.

(Continued from page 10)
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Broadway and VideO (Continued from page 3)

studios.

“It’s all a question of economics,”
said Emmanuel! Azenberg, pro-
ducer of “Ain’t Misbehavin’” and
“Children of a Lesser God,” and
other Broadway shows. “As long as
major movie companies are willing
to pay millions of dollars for the
rights to some Broadway prop-
erties, these shows will have no ac-
cess to cable.

“On the other hand, shows which
were not acquired by major studios
will eventually show up on cable.
But most of them will have been
done in a studio, as opposed tobeing
filmed in the theatre, because then"
you would have to deal with a dif-
ferent set of unions, namely the
stagehands’ union, which hasn’t
yet agreed to let anyone do any-
thing in the theatre. So, when you
talk about stage productions on
video, you have to separate theatri-
cal productions from studio produc-
tions.”

Some of these differences now
seem to have been resolved, and
while multi-million-dollar deals
prevent hit shows such as “Annie” or
“A Chorus Line” from being avail-
able on videodiscs and cassettes,
several other Broadway properties
have been videotaped and are be-
ginning to find their way into retail
stores.

The most significant move in
that direction has been CBS Video’s
recent entry into the field with the
decision to tape the stage presenta-
tion of “The Life and Adventures of'
Nicholas Nickelby,” performed by
the Royal Shakespeare Company.
The show closed on January 4, after
a limited, sold-out engagement.

On the Cover:
‘Mommie Dearest’

B Faye Dunaway’s masterful por-
trayal of Joan Crawford dominates
this unsettling film based on Chris-
tina Crawford’s best-selling
memoirs of a tormented childhood
with the legend of the silver screen.
The controversial Paramount
Home Video Release, which debuts
at number seven on this week’s
Record World Videocassette Chart,
examines the star’s personal strug-
gle with alcoholism, her career, and
the frequently brutal treatment of
her adopted children.

Diana Scarwid takes on the role
of Christina, and much of Duna-
way’s wrath, in this searing look
into the Crawford family closet,
produced and directed by Frank
Yablans.

The eight-and-a-half-hour presen-
tation was taped by CBS Video,
which will release it as a special
four-cassette package, retailing at
$300, on March 25.

CBS Video seems to be taking the
lead in this field, having stepped up
its involvement on Broadway with
the production of “Othello,” which
opened last Wednesday (3) at the
Winter Garden Theatre, with
James Earl Jones and Christopher
Plummer in the starring roles. The
critically-acclaimed production
will be videotaped at the close of its
Broadway run.

The company has also taped
studio re-creations of “Purlie,” the
hit musical that launched Melba
Moore’s career, and last season’s
Tony Award-winning “Piaf,” star-
ring Jane Lapotaire in the role she
created on Broadway. Both presen-
tations, with the stars re-creating
their Broadway roles, have just

(Continued on page 35)

DiscoVision To Sell

Videodisc Operation

(Continued from page 3)
develop as soon as we expected.”

DiscoVision also announced that
it would sell its share of disc &
player manufacturing operations
to Japan’s Pioneer Electronics
Corp. for an undisclosed price.
Those operations were previously
owned jointly by DiscoVision and
Pioneer under the name Universal
Pioneer. Pioneer’s president, Ken
T. Kai, said that Pioneer would
take over DiscoVision’s accounts &
continue to make and market discs.

DiscoVision’s Carson, CA. man-
ufacturing facility, which was
scheduled to shut down later this
month was the only U.S. plant
manufacturing the optical disc; for
the present, U.S. firms marketing
optical discs must obtain their
pressings from a Kofu, Japan facil-
ity owned by Universal Pioneer
Corp.

Among the U.S. firms marketing
optical format videodiscs are Co-
lumbia Pictures Home Entertain-
ment, MCA Videodisc, Paramount
Home Video, 20th Century-Fox
Video, Optical Programming As-
sociates and NFL Films.

DiscoVision Associates will re-
main in existence with perhaps 5 or
10 employees to handle the licens-
ing of the laser videodisc patents,
which it owns. IBM is believed to be
continuing work on use of a laser-
based disc for use in computer data
storage.
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Howard Borris: Quietly Active

B LOS ANGELES—Despite diffi-
culties encountered in securing
publishing clearance, making deals
with viable artists and finding a
place in a still-thin home video
market, Howard Borris has been
quietly making his way through
the largely uncharted territory
generally referred to as the “music
videogram” field, and claims to be
among the most active producersin
that fledgling industry.

Borris, a business manager with
clients in various entertainment-
related fields, has thus far produced
full-length video concert features
on such artists as Art Blakey and
the Jazz Messengers, Chaka Khan,
George Shearing, Joe Cocker,
Blood, Sweat and Tears, the Ven-
tures, Richie Cole, Johnny Griffin,
Nat Adderley and Chico Hamilton.
His initial licensing has been
through Pioneer for the Japanese
market; in addition, the George
Shearing concert will be available
on JVC’s VHD format through an
arrangement with EMI.

“It’s a new industry, and there
really are no standards that people
can refer to; that makes for some
very difficult problems in getting
the job done,” said Borris, who
views his operation as that of a
“mini studio.” “I'm willing to lend
my business affairs knowledge, my
production knowledge and the
necessary dollars” to artists and/or
record labels, he added. “I want to
attract the creative community; as-
ssuming that we're talking about an
artist with some viability in terms
of record sales, I'll work with
them.”

One of the principal obstacles in
arranging a video music production
at this juncture lies in the division
of royalty percentages and the
negotiation of clearances, accord-
ing to Borris, who has been asked
by some publishers for as much as
six percent of retail sales for the use
of their songs. “That can amount to
50 percent of the production com-
pany’s potential profit,” he said,
“and they don’t have to come up
with a dime for production costs.”
In addition, the production com-
pany pays a synchronization fee for
the union of audio to a visual im-
age. “I can’t blame the publishers
for wanting to do the right thing by
their writers, but in fact, theyre
thwarting an industry,” he said. “1
don’t mind sharing the wealth with
a publisher as long as I know I'm
getting a reasonable return on my
investment.”

Deals with artists will vary
widely at this point, Borris ex-
plained, depending largely on the
commercial potential of an artist’s
video performance. “Deals that I
have made — although none of this
is fixed in blood — have primarily
consisted of the artist taking a third
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(of net profits), the record company
taking a third, and the production
company taking a third.” Since
Borris is risking all front-end pro-
duction costs, artists with a lesser
sales viability may be offered
smaller percentages, but, he con-
tended, “participation in video pro-
ductions is advantageous to them
anyway.” For the artist, a Borris-
produced video poses no financial
gamble, since the production com-
pany assumes all front-end costs.
Borris additionally supplies the ar-
tist with free promo footage. And,
he said, the artist can also have a
live soundtrack album if he or she
so desires.

Borris reasons that as artists are
supplied with free promotional
footage, label artist development
funds that would have gone to-
wards video promos could then be
channeled into such other areas as

For Axial Productions,
In the Production of Video Concerts Video Music’s Future Is Now

By ELIOT SEKULER

By MARIANNE MEYER

B NEW YORK-—George Cappan-
nelli and Kent Watson, who head
Axial Productions, Inc., a company
specializing in entertainment pro-
gramming for the home video and
cable market, believe that it’s time
for the industry to stop worrying
about the future viability of musi-
cal video product. As Cappannelli,
an Emmy-winning producer/
director for film and television,
puts it: “We don’t have to wait for
some future time for music pro-
gramming to come into its own. The
time is now.”

The two men talk from experi-
ence, having shot over 300 hours
worth of programming in the areas
of dance, theatre, and music which
have appeared on network and
cable television. They have also re-
cently signed with Warner Home
Video to release their in-concert
performance tape of fusion group

tour support. “That’s something | Spyro Gyra for the home consumer

that I feel a good manager can in-
vestigate and bring back to the
label. And as for the record com-
panies, they can be married to the
deal and have the potential to earn
some dollars.”

Borris’ productions have all thus
far consisted of live shoots employ-

ing five cameras or more. Cost fac- |

tors have prevented him from more
conceptual projects thus far, but “as

the market matures, I have no ob- |

jection to moving over to concep-
tual pieces.” He described his pro-
ductions as “not that sophisticated,
but technically as good as they can
be,” and said that production costs
can typically range from between
$23,000 (before producer and di-
rector fees) to $65,000, largely de-
pending on the complexity of the
audio quality.

Although some artists have
emerged with full-length concep-
tual videos (most notably Olivia
Newton-John, the Tubes, Blondie
and Jethro Tull), few acts can jus-
tify such lavish productions at this
time, Borris believes. Even with
less sophisticated productions,
“You can’t necessarily look to re-
coup your investment immediately.
But I've never been a short-money
guy; there’s a catalogue being
developed here, and eventually it’s
going to make some money.”

Family, Wizard Pact

B LOS ANGELES—Family Home
Entertainment and Wizard Video
have announced that they have en-
tered into a new distribution, dup-
lication and marketing venture for
home videocassettes.

Under the new agreement, Fam-
ily Home Entertainment becomes
the exclusive U.S. manufacturer
for all Wizard Video titles.

|

market. A dazzling display of laser
and digital video effects, the Spyro
Gyra tape illustrates the team’s
concern with finding new ways to
present music visually, a process
which Cappannelli calls “teaching
people to hear with their eyes.”
“In order for music to work on
that box,” he continues, “cameras

| have to stop being objective obser-

vers or recorders and become par-
ticipants. Each one of your cameras
has to become another instrument
in the band, an instrument of com-
parison that gets into the relation-
ship between music and musicians.
If the visual is as involving as the
music is, if it amplifies what the
music is doing to your ears, then
repetitive viewing is desirable,
much as a record album always
brings new nuances to the lis-
tener.”

Watson agrees: “Bands are going
to have to become more theatrical
and more conceptual in their think-
ing. Otherwise all you’ll have are
in-concert shots without repeata-
bility.”

Watson knows the problem
first-hand, having started his own

1

Chicago-based concert promotion |

company, Hawk Productions, in
1975 with the intention of produc-
ing concerts so that he could video-
tape them. After capturing such
acts as Foreigner, Pink Floyd and
Styx in performance, he temporar-
ily shelved those plans due to less
than enthusiastic response from
the musicians. “None of the acts
were really into doing video then,”
he explains. “No one really knew
what it was or what to do with it.”
Now, he says, there are other prob-
lems. “So many producers will offer
exhorbitant amounts of money just
to videotape a band and get into the
business, and the tape ends upin a
can on the shelf because they don’t

know how to distribute or market
it.”

After a stint as an independent
producer of commercials, Watson
returned to musical video produc-
tion in 1979 with the Spyro Gyra
project, which eventually led him to
join forces with Cappannelli (who'd
been creating original video pro-
gramming like the “Inside Music”
series and plays, under the name
“Theatre Visions”) to create Axial
Productions.

Promo Videos

Together, they have worked on
numerous promotional videos for
major record labels, developed a
series of Broadway cabaret revues
in association with Jerry Kravat’s
Entertainment Services, Inc., and
are currently finishing negotia-
tions to shoot the coming summer’s
“Save Our Ships” benefit concerts
at New York’s South Street Sea-
port. “We like doing things like
that,” Cappannelli says, “because
they have a different kind of energy
than just recording a concert.”

Sense of Fun

Energy and innovation, “a little
courage and a wonderful sense of
fun,” in Cappannelli’s words, are
the elements that go into making
good musical video — and make
musical video good business. “In
difficult times,” he goes on, “indus-
tries have a tendency to draw in on
themselves and yet, if you look at
the good times, one of the things
that’s apparent is that there’s a
sense of adventure and fun, a will-
ingness to gamble — all of the
things that people claim are not
possible in difficult times are the
very qualities that make good
times good.

“The industry’s got to stop run-
ning scared and recognize that they
either have to develop their future
or they’re not going to have one.
There doesn’t have to be one genius
descendant who comes along and
suddenly the waters part and you
see video future. Video’s future is
here.”

MTYV To Present
Rush Concert Film

B NEW YORK-—MTV: Music
Television, the 24-hour, stereo
cable video music channel, will pre-
sent Mercury recording artists
Rush in the group’s debut concert
film, “Exit . . . Stage Left.” The con-
cert will be telecast February 13 at
11:59 p.m. eastern time.

In addition, ABC Rock Radio
Network, which includes stations
in approximately 40 U.S. markets,
will simulcast the concert over FM
radio in stereo.



FULL MOON FEATURING NEIL
LARSEN & BUZZ FEITEN — WB

50021

=~ BROWN EYES (prod.:
||“AL'§\ LiPuma) (writers: Feiten-
2 | e Vieha-Bernardi) (Buzz

W

| Feiten, BMI/NTh/Easy

Money, ASCAP) (3:26)
Buzz Feiten sings about the taste of
love in a border town on this initial
single from the group’s new
namesake LP. Lenny Castro’s kine-
tic percussion seasons the band’s
fusion of ethnic rhythms, and
Feiten adds outstanding guitar
runs on the break. Cool choruses
rise around the hook to give added
AOR-pop radio appeal.

Pop

GENE COTTON — Knoll 5002

IF | COULD GET YOU (Into My Life) (prod.:
Cotton) (writer: Cotton) (Knoll, ASCAP)
(2:50)

Cotton could score on pop and A/C

formats with this romantic offering

from his “Eclipse of the Blue Moon”

LP. A nifty keyboard break, snappy

pace and Cotton’s vocal sincerity

are all primed for heavy rotation.

BURTON CUMMINGS — Alfa 7014
MOTHER KEEP YOUR DAUGHTERS IN
(prod.: Cummings-Robb) (writer: Cummings)
(Shillelagh, BMI) (3:30)
Cummings yearns, shakes and
gives fair warning on this
rockabilly-rooted rocker. His sexy
vocal inflections and the stripped-
down rhythm section are right for
dancing, while the manic guitar
break will please AOR listeners.

THE CAPRIS — Ambient Sound
5-02697 (CBS)

MORSE CODE OF LOVE (prod.: Pekar) (writer:
Santamaria) (Sounds Ambient, ASCAP)
(2:38)

The doo-wop revival is in full

swing, and this act could very well

lead the way. Still based in Queens,

N.Y,, the Capris recreate the vocal

magic that earned them a top five

hit in ’61 with “There’s a Moon Out

Tonight.” Clap your hands!

CLIMAX BLUES BAND — WB 50018
BREAKDOWN (prod.: Ryan) (writer: Holt)
(Climax International Ltd d/b/a C.B.B.
Music, ASCAP) (3:58)
Derek Holt’s heartfelt vocal domi-
nates the ballad verses, while the
band explodes with an irrestible
chorus hook that’s certain to score
on pop radio. Sweltering guitar fig-
ures complete the well-produced
package, from the “Lucky for
Some” LP.
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Single Pi

THE SPINNERS — Atlantic 4007
NEVER THOUGHT I'D FALL
IN LOVE (prod.: Mtume-
Lucos) (writer: Gont) (Sir
Gant/Frozen Butterfly,
BMI) (3:09)
Sharp horn punctuations dot the
top, while a buxom bass grooves
below and John Edwards cruises
the middle with his crisp tenor. A
bold hook is presented forcefully by
Edwards and relentless chorus
waves, while the Mtume-Lucas
production captures all the vocal
and instrumental brilliance for
multi-format radio.

JIM STEINMAN — Epic/Cleve. Int
14-02695
LOST BOYS AND GOLDEN GIRLS (prod.:
Rundgren-Jansen-Steinman) (writer:
Steinman) (Neverland/Lost Boys, BMI) (3:58)
Steinman constructs another epic
power ballad with this cut from the
“Bad for Good” LP. Featuring Rory
Dodd’s supercharged lead vocal, it’s
a dramatic story for AOR and pop
radio.

JEAN-LUC PONTY — Atlantic 4009

AS (prod.: Ponty-Mardin) (writer: Wonder)
(Jobete/Black Bull, ASCAP) (5:45)

Ponty puts a variety of electronic

| string instruments and a vocorder |

to good use on this remake of the
Stevie Wonder gem. Taken from
Ponty’s new “Mystical Adventures”
LP, it spotlights his virtuoso violin
romanticism and a red-hot rhythm
section.

OZZY OSBOURNE — Jet 5-02707
(CBS)
TONIGHT (prod.: Norman-Osbourne-Rhoods)
(writers: Osbourne-Rhoods-Daisley-Dais-
ley-Kerslake) (Blizzard/Kord) (4:34)
Ozzy applies the brakes for this
thoughtful ballad from his other-
wise hectic “Diary of a Madman”
LP. A screaming guitar break and
sledgehammer rhythm section will
placate the heavy metal fans.

MONDO ROCK — Atlantic 4000

| STATE OF THE HEART (prod.: Rose) (writer:

McCusker) (Chappell, ASCAP) (3:35)

| The Australian quintet debuts with

this initial single from the new
“Chemistry” LP. Warm, soothing
harmonies surround Ross Wilson’s
pop-consumable lead vocal, while a
relaxed rhythmic pace aims at
pop-A/C radio acceptance.

MOOD FOOD — Zeb Meat 103
THE THANG WAS ROUGH (prod.:
Broaddus-Baxter) (writers: Broaddus-Dean)
(Zeb Meot, ASCAP) (2:14)
The Athens, Georgia-based band is
fronted by John Broaddus, who also
heads Zeb Meat Records. Tommy
Deans’ frantic lead vocal and Stan
Satire’s sax break are spotlighted
in the bop-crazed rhythm swirl.

ST. TROPEZ — Destiny 20007
| WANT TO DO SOME-
THING FREAKY TO YOU
(prod.: Rinder-Lewis)
(writer: Hoywood) (Jim
Edd, BMI) (3:56)
From the new “Hot and Nasty” LP
comes this sultry initial single by
the talented vocal trio. Synthe-
sizers, concertmaster and clavinet
interaction create a full-bodied
sound that’s expertly arranged and
produced by the Laurin Rinder-
Michael Lewis team. Using that po-
tent musical backdrop, vocalists
Phyllis Rhodes, Mona Young and
Lyndie White tease and tempt.

B.O.S./Pop

THE JONES GIRLS — Phila. Int'l
5-02713 (CBS)

NIGHTS OVER EGYPT (prod.: Wansel) (writ-
ers: Wansel-Biggs) (Mighty Three, BMI)
(3:19)

Culled from the “Get as Much Love
as You Can” LP, this enchanting
cut boasts a recurring chorus chant
that floats over a steady, infectious
bass riff. Keyboard undercurrents
and Shirley Jones’ sweet lead are
spotlighted.

THE ISLEY BROTHERS — T-Neck
5-02705 (CBS)

WELCOME INTO MY HEART (prod.: group)
(writers: group) (April/Bovina, ASCAP)
(4:58)

The Isleys show their romantic side

of this pretty valentine from the

“Inside You” LP. Ronnie’s tender

vocal is decked in soft strings and

the brothers’ light chorus backing.

RUFUS WITH CHAKA KHAN —
MCA 52002

BETTER TOGETHER (prod.: Rufus) (writers:
Maiden-Washburn) (Shoi Shoi/Elainea, AS-
CAP) (3:50)

Chaka shares the lead vocal spot-

light with Tony Maiden while the

band cooks up a rhythmic storm on
this side from the “Camouflage”

LP.

GLADYS KNIGHT & THE PIPS — Col
18-02706

REGTRES

| A FRIEND OF MINE (prod.: Ashford-Simpson)

(writers: Ashford-Simpson-Armstead)
(Warner-Tamerlane/Renleigh, BMI) (3:21)

Gladys’ vocal heats up to gospel
fervor on this stunning piece from
the “Touch” LP. The Pips support
admirably with upper register
choruses while fluid guitar lines
the finger pops drift in and out of
the rhythm mix.

TIERRA — Boardwalk 7-11-138
WANNA GET TOGETHER AGAIN (prod.:
Salas) (writer: Salas) (On The Boardwalk/
Salas Bros./Outgoing, BMI) (4:00)
The Salas brothers-led contingent
delivers awesome ensemble sing-
ing on this lovely ballad from the
“Together Again” LP. Brilliant
horn charts and soaring harmony

| choruses give multi-format appeal.

y’.’f
[ ]
ANGELA BOFILL — Arista 0662

HOLDIN’ OUT FOR LOVE
(prod.: Walden) (writers:
Weil-Snow) (ATV Mann
and Weil/Braintree/Snow,
BMI) (3:22)

Bofill’s seemingly unlimited vocal
talents are fully realized on this
snappy single from her “Something
About You” LP. Her commanding
vocal launches into the upper
ranges effortlessly and cries pas-
sionately on the powerful hook. A
percussive rhythm track moves for
dancers, and Frank Martin adds a
neat whistle solo for radio appeal.

TOMORROW'S EDITION —
Atlantic/RFC 4010
U TURN ME ON (prod.: Bayyan) (writers:
Radford-Thomas-group) (Mel-O-Mel, AS-
CAP) (3:35)
A spunky beat supports bright,
punchy horns on the intro, quickly
followed by Jerome Gourdine’s
shining lead vocal and some inspir-
ing chorus backing. The arrange-
ment clicks and the well-produced
track is headed for the top of radio/
club playlists.

SUGAR HILL GANG — Sugar Hill
774

APACHE (prod.: Robinson) (writers:

Robinson-Chase-Cook-Wright) (Sugar Hill,
BMI) (3:57)

| Tom toms and war cries signal an

uprising, and the Gang is ready to
take their cause to the dance floors
and airwaves of America. Rappers
and members of all tribes will love
this rhythmic rap.

MERGE — RCA 13050

TAKE IT TO THE TOP (prod.: Dovis-Record)
(writers: Alexander-Mathis) (Fomous/
Carleen, ASCAP) (3:56)

A boss bass groove and synthesizer

funk carry the rhythmic load while

Debbie Alexander shouts, screams

and hollers on this spin from the

Chicago-based sextet’s namesake

LP. A deep, dark, rich brew for

clubs and radio.

JUICY — Arista 0663
F'VE GOT SOMETHING (prod.: Deodato)
(writers: Willioms-Kelly) (Tricky Track, BMI)
(3:44)
The North Carolina-based quintet
debuts with this exciting, funky
dancer. Ambitious rhythm guitar
and percussion energy drives hard
behind Patrice Barnes’ sweaty
vocal. From the upcoming self-
titled LP, it’s hot crossover radio
material.

ROY AYERS — Polydor 2198
TURN ME LOOSE (prod.: Ayers) (writer: Ayers)
(Roy Ayers Ubiquity, ASCAP) (3:44)
Ayers and chorus repeat the title
phrase over dazzling vibraphone
and keyboard displays while a de-
termined rhythm section burns be-
low. Flawless production wraps it
up for black radio listeners.
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AlbumPicks

WEATHER REFORTY

a— Q)

/1"\\

WEATHER REPORT

ARC/Columbia FC 37616

Weather Report remains the only
band to absorb rock and electronics
without losing the instinct for sen-
sitive jazz improvisation. “When It
Was Now” builds to a trademark
climax, while the tribute to
“N.Y.C.” swings with class.

THE CHANGE HAS COME

CHUBBY CHECKER—MCA -5291 (8.98)
The single “Running,” with its
Segeresque melody lines and
dynamics, truly does signal a
dramatic change for this legendary
vocalist. It’s carried through on an
LP for AOR and pop radio, with “T-
‘82” (guess what the “t” stands for)
included.

AEROBIC DANCE HITS-VOL. 1
Casablanca NBLP 7263 (8.98)

The latest in the current rash of
exercise records is the first to con-
tain original hits, namely Kool &
the Gang’s “Celebration,” “Jungle
Boogie” and “Hollywood Swing-
ing,” in addition to cover versions.
Dealers note: the cassette will be
packaged in a rackable LP jacket.

TIMES OF OUR LIVES

JUDY COLLINS—Elektra EI-60001 (8.98)
Collins takes aim at the heart of
pop and A/C radio with a sensi-
tively chosen and arranged set of
lovely, frequently joyous tunes that
show off her impressive range.
“Grandaddy” is a lilting original,
while “It’s Gonna Be One of Those
Nights” is an upbeat choice.

Thin Pizzy Renegade

A LITTLE LOVE

AURRA-Salsoul SA 8551 (RCA) (8.98)
The voices of Curt Jones and Star-
leana Young have crystallized into
a top 20 BOS hit with “Make Up
Your Mind.” Signs of crossover for
the single and cuts like “It’s You”
and “In My Arms” indicate a long
sales life for their third LP.

MECHANIX

UFO —Chrysalis CHR 1360 (8.98)

The British quintet continues to
hammer out heavy metal for hard-
nosed AOR listeners, but this time,
Gary Lyons’ production leaves
Phill Mogg room for grandly pas-
sionate vocals like “Back Into My
Life.” Listen to “The Writer.”

SLOW CHILDREN

Ensign NXLI-8001 (RCA) ¢6.98)
Anything but behind the class, this
U.S. duo, produced by Jules (Polar
Bears) Shear and Stephen Hague,
makes highly individual, progres-
sive dance music. “Spring in
Fialta,” “Stuck in Transit” and
“President Am I” stand out.

RENEGADE

THIN LIZZY —Warner Bros. BSK 3622 (8.98)
Phil Lynott’s expressive hard rock
vocals are heard in a more varied
musical environment on this LP
than on “Chinatown,” insuring
that AOR will find it suitable to
listener tastes. Try “The Pressure
Will Blow” and “Hollywood.”

THE GREAT PRETENDER

LESTER BOWIE ~ ECM-1-1209 (WB) (8.98)

v The theatrically-
inclined trumpeter of
the Art Ensemble of
Chicago has created a
universe where all is
permitted — from the
R&B oldie title cut (a
16-minute version) to
“It’s Howdy Doody
Time” to free-rhythm.

Lﬂmwzmﬁvﬂ"'"""

RADIO BOOGIE
HOT RIZE — Flying Fish 231 (8.98)

downs.

Considered by many
to be the best progres-
sive bluegrass band in
the country, Hot Rize
has packaged this col-
lection of tunes mix-
ing traditionals with
originals and ranging
from gospel to in-
strumental break-

SOUND D’'AFRIQUE

Mango MLPS 9697 (island) (8.98)

HIGH IN THE MID 60’s
THE LUMITS — Flying Governor 2576

HIGH HEELED BLUES

With all the talk of
African influence in
dance music these
days, it’s only fitting
that one sample the
real item, including
popular music from
the Ivory Coast,
Congo, Zaire and
Senegal.

RORY BLOCK — Rounder 3061 (8.98)

With the co-
production, guitar
and deft harmonica of
John Sebastian,
Block’s voice is in its
best possible light in
this straight blues
session (no drums),
featuring originals
and classics.

NUTRICIZE VOLUME 1

While the packaging
concept of this inde-
pendent LP suggests
musical indebtedness
to the British inva-
sion, this Pennsylva-
nia quartet’s music
isn’t limited to nos-
talgia. “Can’t Stop
Lookin’ ” highlights.

Nutricize DM-82029

Released with the im-
primatur of the
Nutri/System weight
loss centers, this
aerobic dance/
exercise LP features
original body-moving
music by ex-Village
People associate Phil
Hurtt.



By SAMUEL GRAHAM and ELIOT SEKULER

B NEW MAC ATTACK (SPECIAL SAUCE INCLUDED): First, the
facts. Yes, there is a new Fleetwood Mac album on the way. It’s called
“Mirage,” and it should be out on Warner Bros. this spring, by which time
it will have been about a year since the band started working on it.
Fleetwood Mac will also be embarking on a “limited engagement” tour
this year, probably beginning in August.

Now on to the really juicy stuff: the rumors and innuendo. Has Fleet-
wood Mac already broken up? Are they about to? Is Stevie Nicks joining

the Eagles? Is the Pope Polish? Who is more qualified to respond to these

rumors, we ask you, than the Mac’s own keyboard player, singer and
songwriter par excellence, Christine McVie? So here it is, straight from
the mouth of the group’s most down-to-earth member. “There’re no such
plans (for a split) at the moment,” says Chris. “You know, I'm knocking on
my 39th year this year, and I've no intention of treading the boards’til I'm
90. But there certainly is no plan for any demise of this band.”

Fleetwood Mac followers know by now that the group, for better or for
worse, doesn’t follow any master plan — either their own or someone
else’s. When they released “Tusk” in 1979, a lot of folks decided that since
some of the material — especially Lindsey Buckingham’s — was hardly
the well-oiled pop that had made “Rumours” such a blockbuster, the band
had deliberately turned its back onits millions of fans. People actually felt
betrayed by “Tusk,” and radio programmers in particular didn’t exactly
line up for the chance to add it to their playlists.

From all indications, “Mirage” is far less radical than “Tusk”; McVie
herself calls it “the closest thing to ‘Rumours’ we've done, if not better.”
But does “Mirage” represent a conscious retreat to a safer sound, an
attempt to restore the group to its rightful place atop every chart from here
to Hong Kong? Hardly. Says Christine, “That’s the thing about this band:
there’s never any particular direction that we put ourselves in. This album

may be ‘Rumours II,” but we couldn’t have planned it that way. We just get

the songs together that we want to do and that show the way we'’re feeling
musically at the time. Thisjust happened to turn out to be very innovative,
fresh stuff, but that’s something for which we really have no accounting.”

The flurry of Fleetwood Mac solo albums in the last year has undoubt-
edly added some fuel to those breakup stories, and it now develops that
McVie will begin work on her own solo project (also for Warners) in April.
Arif Mardin may produce, while the musicians will include guitarist Todd
Sharpe and bassist George Hawkins (both prominent contributors to Mick
Fleetwood’s “The Visitor” LP), along with former Mac guitar player Bob
Weston and a few others. As for the material, the majority of which will
naturally be Christine’s own, “I'm sure it’s going to be pretty commercial
stuff,” she says, “if I know my own writing as well as I should.”

This new project will, in fact, be McVie’s second solo album, but in case
you’ve forgotten that she had a record out under her maiden name (Christ-
ine Perfect) back in ’69, well, that’s O.K. with her. “I’'m hoping that little
number has sunk into obscurity by now,” she says with typical forthright-
ness. “If Thadn’t learned a lot since then, I wouldn’t be in this business now
— I'd be a shorthand typist or something.” In the meantime, she admits,
she finds herself thinking about just how long this can go on. “I'm wonder-
ing when the day is gonna come when we’re all just burned out. It does
start to get a bit pressured, to go on writing wonderful song after wonder-
ful song; you start wondering where the hell it’s all coming from. One day
I'll wake up and I'll know it’s all over. Luckily, at the moment I don’t feel
that way.” Now that is good news.

CRUEL AND UNUSUAL PUNISHMENT: Brigadier General Edward
Dozier, freed from the clutches of the Italy’s Red Brigades last week,
complained to a press conference of being forced to listen to hour after hour
of rock music during the weeks of his captivity. “I don’t know if you’ve ever
had to listen to hard rock,” he said; “I don’t know how the teenagers do it.”
Dozier, obviously not a pop music aficionado, didn’t specify just which
bands he found particularly excruciating, but Coast has it on good author-
ity that the general was treated to generous doses of Black Sabbath’s
“Mob Rules,” Red Rider’s “Lunatic Fringe,” King Crimson’s “Disicipline,”
and “No Refuge” by Eddie Schwartz. Dozier might have developed more of
a taste for rock music if Italian radio were playing more of the current
Journey LP, “Escape.”

PEOPLE: Sam “Lightnin’ ”” Hopkins, one of the great bluesmen, died
January 30 in Houston at age 69. Born in Centerville, Texas, Hopkins was
performing professionally by 1926, but he didn’t begin recording until
some 20 years later. He made up for lost time, however, becoming what the
Rolling Stone Record Guide (published in ’79) calls “the most frequently
recorded bluesman in history.” He even demanded payment in cash for
each tune he recorded before he’d agree to do another one, which sounds to

(Continued on page 38)
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Hastings/Clayton/Tucker Handles
Major Artists’ Merchandising Needs

By SAMUEL GRAHAM

B LOS ANGELES—When Rod
Stewart recently hit the road for a
North American concert tour, he
was accompanied to each date by
(among other things) two semi
tractor-trailers, a large bus and
seven crewmen, all of them
equipped with walkie-talkies. And
while that may seem like a tiny ret-
inue for a star of Stewart’s stature,
there is a catch: the two semis, one
bus and seven crewmen had noth-
ing to do with attending to the sing-
er’s lighting, staging, sound and
various personal needs. That much
personnel and equipment was
along simply to take care of
Stewart’s concert merchandising.
Seven people and two enormous
trucks, all just to help sell T-shirts
and belt buckles? If it seems exces-
sive, consider that these crewmen
carried two weeks’ worth of mer-
chandise along with them, items
ranging from $1 bumper stickers to
$45 tour jackets, with everything
from pins and frisbees to tote bags
and scarves in between. Surely
there can be no clearer indication
that the concert merchandising
business has come a long way since
the days when the very term was
nothing but a fancy description for
setting up a folding table in a dark
corner of some venue and hawking
a few silk-screened shirts.
Stewart is only one of several
major artists — ABBA, Barry Man-
ilow, Natalie Cole and the Doobie
Brothers are among the others —
whose merchandising needs are at-
tended to by Hastings/Clayton/
Tucker, a Los Angeles-based firm
headed by Garry Kief. And mer-
chandising is only one of Hast-
ings/Clayton/Tucker’s concerns;
by way of companies with names
like Starglow, StarArt, StarStruck,
Starline and StarBucks, the firm
also involves itself in mail order
sales and fan club administration,
advertising and design, wholesale
marketing, business management
and plenty more. H/C/T’s clients
avail themselves of some or all of

those services.
In a recent interview, the 28-

year-old Kief (who, with partners
Mark Bevan and Carl Cheadle, lent
his middle name to the company’s
title) detailed the operation’s vari-
ous activities, focusing in particu-
lar on the merchandising division.
The latter area, Kief said, was “the
last part of the (music) industry to
become sophisticated.” Better late
than never, he added, because that
sophistication has certainly paid
off; when the Rolling Stones played
the L.A. Coliseum last fall, accord-
ing to Kief, their two concerts
grossed some $1.3 million in mer-
chandising alone, an average of
$6-7 per concertgoer.

H/C/T’s arrangements with its
clients are “pretty much the same
for all of our acts,” said Kief, based
on what he called “a very simple
contract.” Those deals are struc-
tured according to the nature of a
specific tour, he added. “If an act is
playing predominantly in the
south, or in indoor arenas, we’ll cut
a tighter deal than if they play out-
door arenas, where people tend to
walk around more and traffic pat-
terns are better.”

Outdoor facilities also take a
smaller percentage of the mer-
chandising gross, Kief noted, some-
times up to 10 percent less. With
that in mind, H/C/T recently
firmed a deal with the Nederlander
Organization to operate merchan-
dising concessions and “image-
related” programs for four of that
company’s outdoor venues, includ-
ing Los Angeles’ Greek Theatre,
Detroit’s Pine Knob, Chicago’s Pop-
lar Creek and Washington, D.C.’s
Merriweather Post Pavilion. In
order to lend some individual per-
sonality to those facilities, H/C/T
has created an animal mascot for
each, including a raccoon for the
Greek Theatre.

When it comes to indoor arenas,
such as those played by Stewart
during his tour, “99 percent of them
are union houses,” Kief said, mean-
ing that the hall’'s own personnel
does the actual selling and takes a
fixed percentage of the gross. Even
in those situations, the seven
crewmen with their bus and semis
are still necessary, he added; one of
them will be stationed by the trucks
themselves, while the other six
check the merchandising booths in
the arena to make sure their
supplies are in order. H/C/T has
designed its own sales unit, com-
plete with lights, that folds into its
own rolling case. And while that
unit was patented, Kief indicated
that it has turned up elsewhere in
very similar form, much to his at-

torney’s displeasure.

The notion of one crew accom-
panying an artist on his entire tour
is a relatively new one, contrasted
to what Kief called the *“old
method” of drop-shipping equip-
ment and merchandise at each lo-
cation and then hiring local people
to sell it. “The way we do it may
look less profitable, but if we can
increase our grosses — and we have
— that more than makes up for the
additional operating expenses,”
Kief said. Carrying two weeks’
worth of items along is also consid-
erably more efficient, as it elimi-
nates the need to collect new mer-
chandise at each and every stop on
a tour. The on-the-road staff of
StarDust, Hastings/Clayton/

(Continued on page 35)
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Boardwalk Signs the Innocents

Newﬁ)rki N.Y

By JOSEPH IANELLO
B BACKIN BUSINESS: In May of 1980, Jim Fouratt and partner Rudolf

| opened Danceteria, a three-tiered club in midtown Manhattan that im-

mediately became the place to go among the fad-conscious. But like most
trends in the Big Apple, Danceteria really never had things together; it
closed after six months when police raided the premises for serving liquor

{ without a proper license. Fouratt and Rudolf have been associated with

-

il Bogart has announced the

signing of the Innocents to the label. The group’s debut album is scheduled

for release this week, followed by their own

C-TV television special on

February 21. Pictured from left are, standing: Ron Kramer, KII Manage-

ment; Galz LeMel, vice

members

gresident, A&R/international, Boardwalk; group
hris Kaye and Tom Newman; Bogart; Bruce Kramer, KII Man-

agement; producer Robert Margouleff; seated: members Michael Hurt,

arten Ingle and Tony Kowolski.

Joe Medlin Named

PolyGram Consultant

B NEW YORK—PolyGram Rec-
ords has appointed Joe Medlin a
consultant to its black music mar-
keting department, it was an-
nounced by Bill Haywood, senior
vice president, BMM.

Joe Medlin

Medlin, who continues in his po-
sition at Spring Records as vice
president, promotion and mer-
chandising, will select gospel rep-
ertoire from PolyGram Records’
tape library to put together a
catalogue for PolyGram’s new gos-
pel label, Lection Records. He will
also aid in the promotion and mar-
keting of that catalogue.

Medlin began in the record in-
dustry as Atlantic Records’ na-
tional promotion director, and went
on to hold similar positions at
MCA, Philadelphia International,
and Polydor Records before joining
Spring.

Portmann Bows Firm

@ LOS ANGELES—Bruce Port-
mann and Associates, a new firm
providing international promotion
and marketing services for artists,
has been formed here. The firm’s
first client is actress and Capitol
recording artist Cheryl Ladd.

The company is located at 18009
Keswick Street, Reseda, Calif.
91335. Phone: (213) 345-5739.
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' PolyGram Names Two

' In Special Projects

| @ NEW YORK-—-PolyGram Rec-
ords’ special projects department
has promoted Judy Jenkins to the
post of contracts and licensing ad-
ministrator and appointed Pat
Sweeting to the position of as-
sociate manager, it was announced
by Artie Fisher, vice president, spe-
cial projects.

' Nautilus Names

| Richard Baccigaluppi

B LOS ANGELES—Richard Bac-
cigaluppi has been named vice
president of sales and marketing
for Nautilus Recordings, it was an-
nounced by Stephen Krauss, presi-
dent of the firm.

Baccigaluppi will direct all sales

several other clubs since then, frequently coming under criticism for their
select door policies and always failing to realize their concept of what a
nice club should be.

Last Wednesday (3), Fouratt and Rudolf reopened Danceteria at 30
West 21st St. in what used to be Interferon. After attending the opening
night celebration, we have to say that it appears as though they finally
have it together. Although some of the club is still unfinished (mostly
minor details) and part of the $100,000 renovation was completed even
after the doors opened (patrons were regularly warned not to lean against
the freshly painted walls — which made us wonder if some of the red,
green and purple hairdos were by design or accident), Danceteria comes as
close to an ideal club setting as we’ve seen in New York.

“The emphasis is not on being a concert hall but on being a club where
people can have choices of things to do,” Fouratt told us following the
opening night party. And Danceteria does do a great job of offering several
attractive choices to its customers. The first floor has a bar and dance floor
that accomodates 250. On nights when live bands aren’t presented, the
first floor will be closed. The second floor has another bar and smaller
dance area with video monitors. We found the third floor to be the most

| exciting and innovative; there’s a neat video lounge with wonderfully

tacky furniture, a more private, living-room area, a restaurant and a bar.
According to Fouratt, a fourth floor art gallery is also in the works. The
lighting, graphics and layout are all tastefully done, and much to our

| pleasure, the place is clean. Let’s hope that Danceteria stays that way for a

long time to come.

HIGH-BROWS WISE UP: Artforum magazine, the 20-year-old New
York-based publication dedicated to covering the world of “high” or “elite”
visual art, has an interesting issue currently on the newsstands. A press

1 release that accompanied our review copy explained that the “February

| Special Issue . .. examines some of the ways art affects mass (pop) cul-

and marketing efforts for Nautilus |

Recordings’ SuperDisc and Super-
Cassette lines. Prior to joining
Nautilus, he held a variety of tech-
nical, sales, and sales management
posts in audio. He recently served
as national sales manager for
loudspeaker manufacturer Infinity
Systems.

Iron Maiden’s Gift

.

h €

Capitol Records vice president, crea-
tive areas Dan Davis was recently vis-
ited by Eddie, the mascot of British
group iron Maiden, who presented
Davis and other label executives with
personally-engraved hatchets to thank
them for their part in the success of the

ture.” We’re not quite sure what or whose art they’re talking about, but
despite the haughtiness implied there, the editors do come around in the
introductory editorial to recognizing the validity of pop art and how it has
become accepted by the elite audiences.

Included in the issue is a new single from Laurie Anderson, “Let X=X,”
on flexible vinyl with a special cut-out jacket and lyric sheet. Also
noteworthy are the opening editorial; a slightly pompous, quite selective,
but nonetheless useful essay by Glenn O’Brien, “Bop Art,” thatrelates art
to pop music; and J. Hoberman’s “Vulgar Modernism” piece on comics, TV
and film.

PUBLICITY MOVES: Three of New York’s finest publicists recently
left their positions at major record labels. Stu Ginsburg, former director of
national publicity at Atlantic/Atco/Cotillion and Custom Labels, has
been named director of public relations for Showtime. At Elektra/Asylum
Records, Nancy Goldstein has left her position as publicity director/east
coast to pursue independent projects. She can be reached at (212) 777-
0736. Audrey Strahl was laid off from the Warner Bros. east coast public-
ity department, where she handled press for all Sire and many WB acts.
She is pursuing outside interests and can be reached at 218 Garden Street,
Hoboken, New Jersey 07030, (201) 656-5007. Jake Hooker is celebrating
his first hit record; he co-wrote Joan Jett’s “I Love Rock ’N Roll,” which is
currently bulleting on RW’s Singles Chart at 54. Hooker, a music industry
veteran of 15 years, manages Rick Derringer, Hilly Michaels and Lorna

| Luft, besides producing and writing . . . Black Sabbath has postponed its

February 10 date at Madison Square Garden due to a death in the family

| ...Bob & Doug McKenzie will take their “Great White North” routine to
| the David Letterman Show on Wednesday (10) . . . PVC/Jem Records has

signed Hoboken pop-rock faves the Bongos. A debut album, “Drums

| Along the Hudson,” is slated for mid-March release . .. Eric Anderson

group’s album “Killers” and live mini-

album “Maiden Japan.”

plays the Mudd Club on February 18 ... John Scher has signed Dave
Edmunds for personal management . . . Paul McCartney’s new album on
Columbia, “Tug of War,” is reportedly completed. The first single from the
album, “Ebony and Ivory,” is a duet with Stevie Wonder. “Try Jah Love
(Jah Jah Love),” the first single from the forthcoming Third World album,
is also a Wonder collaboration ... Jamie Bernstein, daughter of
composer/conductor Leonard Bernstein, is currently recording an EP at
Skyline Studios in New York with producer Brian Cullman. . . Tim Nass
has signed Virgin/Epic recording artists Shooting Star for personal man-

(Continued on page 38)
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Jimmy Douglass: Producing in Black and White

By NELSON GEORGE

B NEW YORK—"I sat in on this
Aretha Franklin session in the |
early 1970s,” recalled Jimmy
Douglass, “when I still had visions
of being a hot-shot bass player.
Chuck Rainey was on the date, and
after I saw him in action I realized
it would take me at least two years
to be that good, and by that time
he’d be even bester. Then I noticed
all these people crowding around
the engineer. I figured that was the
place to be.”

Ten years later, Douglass is one
of the more accomplished
producer-engineersin the industry.
As a producer he was responsible
for the street funk of Slave’s “Show |
Time,” the radical chic funk of the
Gang of Four’s “Solid Gold,” and |
several albums by Long Island
heavy metal whiz kid Frank
Carillo. As an engineer he has
turned the knobs for the Rolling
Stones, Led Zepplin, Pete
Townshend, Roberta Flack, and
many others. That Douglass is
black and has done the bulk of his

NMA Sponsoring
Talent Spotlight

B NASHVILLE—The Contempo-
rary Music Committee of the
Nashville Music Association will
sponsor its third talent spotlight |
Wednesday (17) at 8 p.m. at Can-
trell’s club here. The event is part of
a continuing series of showcases
being rotated among Nashville
area clubs.

NMA executive director Dale
Franklin Cornelius said two previ-
ous spotlights have provided an av-
enue of exposure for new talent and
a gesture of support for local clubs.

This spotlight features such acts
as Tomboy, Kim Beard, Nick
Rorick, and Al Rhody.

work in the predominantly white | school in my senior year just so I'd
world of rock ’'n’ roll is a tribute to | be free to work there full-time if the
his talent. offer came.” Finally, when en-
While attending Fordham Uni- | gineer Jerome Gasper (a current
versity, Douglass landed a part- | Epic Records A&R staffer) left At-
time job making tape copies at the | lantic in the late-1960s, Douglass
Atlantic Records studios. As an as- | was given his slot.
piring musician he found it hard to |  “The first album I completely en-
stay in the back room and could | gineered and mixed was by the fol-
usually be found lurking in the | kie Loudon Wainwright,” Douglass
back of the control booth as Jerry | said. “No one said anything to me
Wexler, Arif Mardin, and Tom | about a black guy engineering that
Dowd worked. “I saw sessions | kind of music, and I was too young
Aretha (Franklin), Dusty | and eager then to worry about it.
Springfield, Cream, and others (Continued on page 45)

were cutting. I remember seeing . .
Arista Taps Kozlik

almost all of ‘Disraeli Gears’ being
recorded. I used to sit there and
watch Dowd mix all the time.” B NEW YORK—Gordon Bossin
.At 19, Douglass was helping en- vice president, sales and distribu-
gineer overdubs on Aretha tion, Arista Records, has an-
nounced the appointment of Bob
Kozlik as midwest regional mar-

Franklin’s “Young, Gifted & |

Black” LP. Yet a full-time job as an
keting director. He had been as-
sociate midwest marketing di-

Atlantic engineer proved elusive. “I
rector.

was always being put off for one
reason or another. I even quit

Boys, Dobie Gray, Quarterfliash, Dickie Betts, and others.

Smotherman’s Audition

tions. A final agency selection date
in early May is anticipated.

The members of the “Gift of
Music” advisory board unani-
mously agreed that in 1982, vari-
ous approaches for the campaign
will be tested, with the launch date
for a full-scale institutional adver-
tising campaign geared toward
Valentine’s Day 1983. A further
update on the committee’s plans
will be presented during the NARM
convention in March.

To accumulate the necessary
funds to implement the program,
NARM asked record manufactur-
ers for a small donation (approxi-
mately one cent per unit, record or
tape). After initial resistance from
many of the majors, Cohen was able
to gain the support of virtually
every label, with Motown now the
only significant holdout.

Epic recording artist Micheal Smotherman, whose self-titled debut album is
about to be released, recently “auditioned” several executives of Epic/Portrait/
CBS Associated Labels. Pictured from left are, standing: Don Dempsey, senior
vice president and general manager, E/P/A; Gregg Geller, vice president national
A&R, Epic Records; Smotherman; Ron McCarrell, vice president marketing,
E/P/A; Myron Roth, senior vice president and general manager, west coastopera-
tions, CBS Records; Larry Hamby, director west coast A&R, Epic Records; and
Larry Douglas, vice president marketing, west coast, E/P/A. On drums: Frank
Rand, vice president A&R, west coast, Epic Records.
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 Elvis Bootlegger
Indicted in N.Y.

B NEW YORK—A Staten Island
man has been indicted and charged
with six counts of criminal
copyright infringement and six
counts of mail fraud involving the
distribution of allegedly bootleg
Elvis Presley records.

dJohn Greco, also known as John
Green, was indicted on January 14.
He had been doing business as RTO
Records Distributors and Elvis
World, and became a target of FBI
investigators following a series of
raids in August, 1980 at an Elvis
Presley convention in Memphis.

The day after those raids, FBI
agents conducted a search of Gre-
co’s. house at 41 Annadale Road,
Staten Island, and seized business
records and a total of 50,000 al-
bums, EPs and singles.

The following March, FBI agents
seized 14,000 alleged bootleg rec-
ordings from a Brooklyn warehouse
occupied by Greco.

Epic’s Charlie Daniels welcomes his ‘“support group’ backstage at Daniels’ eighth annual Volunteer Jam, held Jan. 30 at
Nashville’s 9,900-seat Municipal Auditorium. Pictured in the first photo are, from left: producer John Boylan; Columbia
artist Crystal Gayle; Daniels; Don Dempsey, senior vice president and general manager, Epic/Portrait/CBS Associated
Labels; Eric Kronfeld, attorney; and Joe Sullivan, Daniel’s manager and president of Sound Seventy Corp. Second photo:
Daniels visits with Nashville Mayor Richard Fulton and Full Moon/Asylum artist Johnny Lee. The Jam included perfor-
mances by the Winters Brothers, Grinder Switch, the CDB, Leon Russell, Gayle, Duane Eddy, Jimmy Hall, Lee, Oak Ridge

Ad Agency SOUght f01' ‘Gift, PllSh (Continued from page 3)

The labels have now decided to
pass the cost of participating in the
campaign on to merchandisers.
There has been no outcry from re-
tailers, who are expected to pass
this small tariff along to the con-
sumer,

Capitol and Chrysalis have both
announced one-cent hikes and CBS
has followed suit (excluding sing-
les). Arista, PolyGram and RCA
are still contemplating the issue.

Cohen told Record World he feels
that retailers and manufacturers
will find a happy medium, and “see
that the return on the initial in-
vestment will be greater than this
small amount of money.”

Companies participating in the
campaign that have not yet re-
vealed whether they will raise their
prices include WEA, Boardwalk,
A&M, Alfa and MCA.
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St. Tropez Gets ‘Hot and Nst’

Pictured after the performance are, from left, standing: Phyllis Rhodes of St.
Tropez; Laurin Rinder, co-producer of the album; Lyndie White and Mona Young
of St. Tropez; Destiny international vice president A.J. Cervantes; Destiny record-
ing artist Eloise Whitaker; and Destiny president Arnie Orleans. Seated: co-
producer Michael Lewis and Destiny senior vice president Bunky Shepard.

E/A Promotes Moss

@ LOS ANGELES—Pam Moss
has been promoted to national sales
advertising coordinator for Elek-
tra/Asylum Records, it was an-
nounced by Randy Edwards, di-
rector of advertising.

Moss had been assistant to Dave
Cline, E/A’s national sales man-
ager/pop, since she joined the label
in 1980. She began her music in-
dustry career in 1973 as an adver-
tising assistant with Minneapolis-
based J.L. Marsh, Inc. She was then
appointed nerthern California ac-
counts advertising manager for
Pickwick International, a job she
held from 1974 to 1976, when she
joined BAM Magazine as an ac-
count executive. Prior to joining
E/A, Moss was a WEA media spe-
cialist, based at WEA’s Chats-
worth, California operation.
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'Rhino Releasing
Four LPs in Feb.

® LOS ANGELES—Rhino Rec-
ords has scheduled a February re-
lease date for four new albums, the
label’s first new releases of the
year.

“Beatlesongs” is a compilation of
Beatle novelty records that in-
cludes Peter Cook and Dudley
Mogre performing “L.S. Bumble

-

Hates the Beatles.” “Certified
Soul” is a previously unreleased
Gary U.S. Bonds LP recorded in the
early 1970s. “Love Live” was rec-
orded in concert three years ago
and is a reunion of original Love
members Arthur Lee and Bryan
MacLean. And “Introducing the
Beau Brummels” is a reissue of the
group’s first LP.

.

AN

A&M recording artist Bryan Adams)recently performed at the Brendan Byrne

Arena in New Jersey as opening act for the Kinks. Pictured backstage are, from
left, back row: Rick Stone, director national singles promotion, A&M; Richie

Gallo, regional sales director, A&M; Burt Miller, national artist development
coordinator, A&M; and Al Cafaro, local New York promotion, A&M. Front row:
Jody Teich of the Howard Bloom Organization; Gil Friesen, president, A&M
Records & Films; Adams; Michael Leon, vice president east coast operations,
A&M; and Jeff Gold, assistant to the president, A&M Records & Films.
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Cover Story

Joan Jett’s Runaway Success

By PHIL DIMAURO

B NEW YORK-—Six years ago,
while she was touring England
with the vanguard all-girl rock ‘1’

| roll band the Runaways, Joan Jett

watched a group called the Arrows
on British TV, performing “I Love |
Rock "N Roll,” the B-side of a single
produced by Mickie Most. She fell
in love with the song, but little did
she realize that it would be her first
runaway hit, and the title cut of her
first gold album. l
Joan Jett and the Blackhearts’

Destiny recording artists St. Tropez recently performed selections from their new | Boardwalk album, “I Love Rock 'N
LP, “Hot and Nasty,” at a party at Carlos & Charlie’s El Privado in Los Angeles.

Roll,” took the top airplay slot in

| the Record World Album Airplay

Bee” and Allan Sherman’s “Pop |

| hearts together after the release of

Report this week, maintaining
heavy AOR momentum on the
heels of gold certification. The
much-requested title cut debuted
as Singles Chartmaker in last
week’s issue, and jumped to |
number 54 bullet and Powerhouse
Pick status this week. The LP is 27
with a bullet in this issue.

When the much-publicized
Runaways broke up in 1979, their
management had been planning to
make a movie starring the band as
an all-girl group which journeyed |
from Texas to Los Angeles to make |
their fortune in the world of rock 'n’ '
roll. Jett’s management thought |
the film would be a good vehicle for |
Joan’s solo career, and the idea was
developed with the help of song-
writer/producers Kenny Laguna
and Ritchie Cordell.

Cordell, writer of such 1960s rock
hits as Tommy James and the
Shondells’ “Mony Mony” and “I
Think We’re Alone Now,” and
Laguna, former keyboardist for the
Shondells, enjoyed working with
Joan. When the movie project was
shelved, the trio took off for En- |
gland with the music they had re-
corded for the film, and cut addi-
tional sides for the first Joan Jett
solo LP.

Released in Germany on the
Ariola label, the album sold quickly
as an import in the U.S., prompting
Jett and manager/producer La-
guna to release it here indepen-
dently on their own Blackheart
label. Further sales activity con-
vinced Neil Bogart and Boardwalk
Records that Joan Jett’s career was
worthy of investment. She was
signed by the label, and “Bad Repu-
tation” was re-released on
Boardwalk. f

Jett began putting the Black-

her solo LP. The rhythm section of |
Gary Ryan, bass, and Lee Crystal,
drums, was solidified in August
1980, shortly after Joan moved
from Los Angeles to New York.
Guitarist Ricky Byrd joined the
band about six months ago.

Joan remains friendly with the

| former Runaways, and looks back |

Joan Jett

on that phase of her career as an
important learning experience.
“We wanted to be famous and get
the most press we could,” she re-

| cently told RW, “so Kim (Fowley,

the Runaways’ manager) — I'm
sure he meant no harm — built up
this jailbait rock sort of sexual im-
age. That’s fine for guys, obviously,
but for girls ... if a girl goes out
with a different guy every night,
she’s a slut, but if a guy does it, he’s
a stud. Once we were stuck with
that sexual image, we could not
shake it, and that ultimately de-
stroyed the Runaways.”

Joan’s current image, that of a
black-leather-clad tough girl,
seems to fit her better. “I'm very
comfortable with that sort of im-
age,” she explained. “I'm basically
a very nice person, but I can be ex-
tremely mean when it’s called for.”

And what situations warrant ex-
treme meanness?

“People looking me straight in
the eye and saying ‘Girls can’t play
rock ‘n’ roll.” That used to happen
with the press at the time of the
Runaways.”

Joan Jett and the Blackhearts
will be out on the road for another
four months, writing songs for their
next album, which will probably
contain a greater proportion of orig-
inal songs than the last two LPs. I
don’t mind doing cover songs,
though,” she added. “Why put a bad
original on an album if you’ve got a
great cover version that really tells
what you feel?”

Earl Joins

EMI/Liberty

B LOS ANGELES—Dick Wil-
liams, vice president, promotion,
EMI America/Liberty Records has
announced the appointment of Ken
Ear]l as midwest regional R&B
promotion manager.
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By SAMUEL GRAHAM

B NOTES AND COMMENT: We noticed with interest that the orchestra
for the Los Angeles production of “Sophisticated Ladies,” which opened at
the Shubert Theatre here on January 27, includes Emily Remler, the
young guitarist whose first album as a leader (entitled “Firefly”) was
released last year on Concord Jazz. She’s in some mighty impressive
company, too, with players like saxophonist Marshall Royal, trumpeters
Snooky Young, Bill Berry and Bobby Bryant and trombonist Jimmy
Cleveland among the other band members. Remler, meanwhile, will be
headlining at McCabe’s in Santa Monica this Friday (12); sharing the bill
will be another guitarist, Wayne Johnson, whose “Arrowhead” was re-
leased by Inner City last year . . . Two Windham Hill stalwarts, guitarist
Alex de Grassi and pianist Scott Cossu, have also been gigging around
town, with Donte’s and McCabe’s among théir recent stops. At Donte’s
recently, the pair and their quintet (also including a drummer/
percussionist, a bassist and a saxophonist/flutist) played material from
both of the leaders’ new albums, Cossu’s “Wind Dance” and de Grassi’s
“Clockwork.” They were also joined by a guest vocalist, who launched into
a rather loose version of “Ain’t Misbehavin’ ” that seemed a mite incon-
gruous in the context of the Cossu/de Grassi band’s very earnest ensemble
jazz. The folks in attendance liked it a lot, though . . . The aforementioned
shows notwithstanding, the most fascinating performance we’ve witnes-
sed here in many a moon was that put on at the L.A. County Museum of
Art by avant-gardist Meredith Monk, whose “Dolmen Music” is among
ECM’s recent releases. Monk is truly a multi-media artist; her January 31
show combined film, dance, music and song in roughly equal parts. When
her album came out, we frankly found it to be mighty difficult listening,
but in a concert setting, the humor and charm inherent in this material
were much more in evidence. Monk’s music (we hardly feel qualified to
judge the dance and film parts), by and large, is a baffling brew; but then,
many things that are this original do tend to be a little inscrutable to those
of us not on the cutting edge of the avant-garde. Still, one needn’t under-
stand something to enjoy it. During the first part of her performance,
Monk sat at the piano, punctuating her simple, Satie-esque musical fig-
ures with wordless wails, shrieks and various other ululations and creat-
ing an effect that was disquieting but entertaining. An acquired taste? No
doubt. But Monk is unique, and in this day and age, that alone makes her
invaluable.

INTERESTING RECORDS: Early nomination for jazz single of the year
(and let’s face it, there isn’t all that much competition) goes to James
Blood Ulmer’s “Where Did All the Girls Come From” b/w “Night Lover,”
both from the “Free Lancing” LP (Columbia). Actually, this is a seven-
inch, 33% RPM disc that is not available for public consumption; but when
a record sleeve quotes funkster supreme George Clinton as saying that
Ulmer “is a hydraulic pumper,” we find it hard to resist mentioningit. ..
Another promotional single of note is “Hooked on Ellington,” which RCA
has released in conjunction with the aforementioned Los Angeles opening
of “Sophisticated Ladies.” It’s a four-and-a-half-minute medley of excerpts
from all 34 selections of the original cast album. RCA’s Elliot Horne was
the executive producer of the single and produced it with C.E. Crum-
packer . . . Meanwhile, saxophonist A.C. Reed, a member of Albert “Ice
Picker” Collins’ band, wants to do with the blues what Johnny Paycheck
wants to do with his job, and you all know what that is. On Reed’s new
single, “I Am Fed Up with This Music” (it’s on the Ice Cube label, appro-
priately, distributed by Rooster Blues Records), he makes it clear that the
bluesman’s lot is not a happy one; says A.C., “I want a job where I get paid
every week/I’'m playin’ this music and I just can’t hardly eat.” The single,
by the way, is available in both X-rated and DJ versions, with the latter
substituting a few well-placed beeps for some four-letter words. As for
Rooster Blues Records, you can reach them in Chicago at (312) 281-3385
... Radio programmers and store operators alike will find two new
demonstration-only samplers of interest. One of them, Warner Bros.’
“Appetizers,” features tracks (some of them edited) from recent albums by
Jaco Pastorius, Patti Austin, Mike Mainieri, John McLaughlin, Roger
and Lena Horne. The other, Columbia’s “Jazz Beau Coup,” is much newer,
and includes tracks by Wynton Marsalis, Ramsey Lewis, Charles Ear-
land, the New York-Montreux Connection ‘81, Weather Report, Marcio
Montarroyos (a flugelhorn player whose new album is “Magic Moment”)
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and Miles Davis. Davis’ contribution is an unnamed live track from his
forthcoming in-concert album.

MORE RECORDS: When the liner notes for a new album describe that
album’s performers as “one of the hottest new groups to hit the national
music scene since Joe Zawinul and Wayne Shorter put Weather Report
together back in 1970,” it’s hard not to be skeptical. That’s a tough billing
to live up to, and not surprisingly, keyboardist Pat Coil and his group
ReCoil fall a little short of the mark on their new album, “Pardon My
Fantasy” (Pausa). But Coil’s brand of fusion, to give credit where it’s due,
has some very lyrical, attractive moments. He wears his admiration for
fellow Missourian Pat Metheny on his sleeve; one tune is both named for
(“The Amazing Mr. ‘"M’ ”) and dedicated to Metheny, and it effectively
echoes the shimmer and color of some of the latter’s work . .. Also new
from Pausa: “Under the Double Moon,” a collaboration between Anthony
Davis (piano) and Jay Hoggard (vibes) that is a far cry from Hoggard’s very
commercial offering on Contemporary; the George Shearing Trio’s “On
Target,” which features the Robert Farnon Orchestra; Mel Lewis’ “Live
in Montreux,” wherein drummer Lewis and his big band play the composi-
tions of Herbie Hancock; and the Singers Unlimited’s “Eventide” . . . New
from the Bainbridge label is saxophonist/flutist Jimmy Mulidore’s “Invi-
tation,” a rather tame offering by a musician who has spent the last
several years as musical director for a couple of Las Vegas hotels. There is
some nice material — jazz standards like Benny Golson’s “I Remember
Clifford,” Oliver Nelson’s “Stolen Moments” and Shorter’s “Footprints” —
but the LP is a little heavy on the strings. . . Bainbridge also has a slew of
releases that were originally released on the Time label back in the *60s.
Artists represented include Marian McPartland, Tommy Turrentine,
Bennie Green, Kenny Dorham, Stanley Turrentine, Booker Little and
others. Now that’s more like it.

STILL MORE RECORDS: Among the newest from Soul Note and Black
Saint (distributed by Rounder) are Joseph Jarman and Don Moye’s “Earth
Passage/Density,” George Russell’s “Othello Ballet Suite” (featuring Jan
Garbarek), Roscoe Mitchell and the Sound Ensemble’s “3 x 4 Eye” and
“Gaslini Plays Monk.” The latter (the only one we’d been able to listen to

(Continued on page 33)
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JOHN McLAUGHLIN / Warner Bros.

1. THE GEORGE BENSON COLLECTION BSK 3619

GEORGE BENSON /Warner Bros. 2HW 23. CHARIOTS OF FIRE
3577 ERNIE WATTS/ Qwest/ WB QWS 3637
2. COME MORNING 24, LOVE BYRD
GROVER WASHINGTON, JR. / Elekira DONALD BYRD AND 125TH ST, NYC /
5E 562 Elektra 5E 531
3. CRAZY FOR YOU 25. THE MAN WITH THE HORN
EARL KLUGH/ Liberty LT 51113 MILES DAVIS / Columbio FC 36790
4. BREAKIN' AWAY 26. PIECES OF A DREAM
AL JARREAU/Warner Bros. BSK 3576 Elektra 6E 350
5. OBJECTS OF DESIRE 27. AUTUMN
MICHAEL FRANKS / Warner Bros. GEORGE WINSTON/ Windham Hill C
BSK 3648 1012
6. ELECTRIC RENDEZVOUS 28. WEATHER REPORT
AL DI MEOLA / Columbia FC 37654 ARC/ Columbia FC 37616
7. ECHOES OF AN ERA 29. LA LEYENDA DE LA HORA
VARIOUS ARTISTS /Elektro E1 60021 McCOY TYNER / Columbia FC 37375
8. SOMETHING ABOUT YOU 30. SHARKY'S MACHINE (ORIGINAL
ANGELA BOFILL/ Arista AL 9576 SOUNDTRACK)
9. REFLECTIONS Warner Bros. BSK 3653
GIL SCOTT-HERON/ Arista AL 9566 31. EVERY HOME SHOULD HAVE ONE
10. THE DUDE PATTI AUSTIN/ Qwest/ WB QWS 3591
QUINCY JONES/A8M SP 3721 32. THE LADY AND HER MUSIC-LIVE ON
11. YOURS TRULY BROADWAY
TOM BROWNE / Arista / GRP 5507 LENA HORNE/Qwest/WB 2QW 3597
12. SLEEPWALKER 33. PROPHECY
LARRY CARLTON /Warner Bras. BSK 3635 TYZIK/ Capitol ST 12186
13. SOLID GROUND 34. STRAIGHT AHEAD

RONNIE LAWS/ Liberty LO 51087
14. WYNTON MARSALIS
Columbia FC 37574 35.

ART BLAKEY and THE JAZZ
MESSENGERS / Concord Jazz CJ 168
SPLASH

15. FREE TIME FREDDIE HUBBARD / Fontosy F 9610
SPYRO GYRA/MCA 5238 36. AS FALLS WICHITA, SO FALLS WICHITA
16. STANDING TALL FALLS
CRUSADERS /MCA 5254 PAT METHENY & LYLE MAYS/ECM 1
17. SOLO SAXOPHONE |l - LIFE 1190 (WB)
JOHN KLEMMER/Elektra 5E 566 37. FREE LANCING
18. SIK JAMES BLOOD ULMER/ Columbio
FUSE ONE/CTI 9006 ARC 37493
19. SIGN OF THE TIMES 38. TENDER TOGETHER
BOB JAMES / Tappan Zee / Columbia FC STANLEY TURRENTINE / Elektra 5E 534
37495 39. SEND IN THE CLOWNS

20. MYSTICAL ADVENTURES
JEAN-LUC PONTY / Atlontic SD 19333
21. ENDLESS FLIGHT 40.
RODNEY FRANKLIN / Columbio FC 37154

SARAH VAUGHAN and THE COUNT
BASIE ORCHESTRA / Poblo 2312 (RCA)

MAGIC WINDOWS

HERBIE HANCOCK / Columbia FC 37387
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Producer, Publisher, Licensee

ABACAB Genesis (Hit & Run/Pun, ASCAP) .... 34
ALL OUR TOMORROWS Schwartz- Tyson (ATV/
Schwortzcoke, BMI) . ................... 29

ANOTHER SLEEPLESS NIGHT Norman
{Chappell, ASCAP)

ANYONE CAN SEE Dante (Carub, ASCAP/
Fedoro, BMI) .. ................ ...l 90

BOBBIE SUE Chauncey {House of Gold, BMI)... 53
BREAKIN’ AWAY Graydon (Al Jarreau/

Desperote /Golden Rake, BMI)............ 71
CALL ME Muller-Roberts (One to One, ASCAP). 33
CASTLES IN THE AIR Butler (Mayday /Benny

L P 92
CENTERFOLD Justmon (Center City, ASCAP) .. 1
COME GO WITH ME Jordine (Gil / See Bee,

BMI . oottt 35

COMIN’ IN AND OUT OF YOUR LIFE Webber
{Songs Of Bandier Koppelmon /Landers-
Whiteside / Emanuel, ASCAP) .. ........... &6

COOL Day-Starr (Tionna) . ....oovvvnennnn 86
COOL NIGHT Seay-Davis (Web IV, BMY)
COULD T BE LOVE Normon (Gee Sharp, BMI) . 87
CRAZY) Orshoff-Hall (Siren/ Clean Cut, ASCAP,

BMI

................................ 51
DADDY'S HOME Richard (Big Seven, BMI) . . . .. 39
DON'T LET HIM KNOW Corter (Adoms/

Calypsotoonz/Irving, Pro-Can, BMI) ....... 78
DON'T STOP BELIEVIN' Stone- Elson {Weed
High Nightmare, BMI) .................. 36

DO YOU BELIEVE IN LOVE Group {Zomba, BMI) 55
867-5309 Plotkin- Tutone - Taylor (Tutone- Keller,

BMI .ot 80
EVERY HOME SHOULD HAVE ONE Jones

{Blackwood, BMI) .. .................... 98
FEEL LIKE A NUMBER Seger-Punch {(Gear,

ASCAP) ..t 74
GENIUS OF LOVE Graup (Metered/Ackee,

ASCAP) ... .. i 64
HARDEN MY HEART Boylan {Norrow Dude /

Bonnie Bee Good/ Geffen-Kaye, ASCAP) ... 5

HERE TO LOVE YOU Templeman {Snug, BMI) .. 75
HOOKED ON CLASSICS Jarract- Reedmon

{Chappell /MCPS copy controlled) ......... 9
| BELIEVE Henderson-Macleod (ATV, Some
Sung/Solid Gold, P.R.O.Y............... 4

1 CAN'T GO FOR THAT (NO CAN DO) Hall-
Oates (Fust Buzzo/Hot-Cha/ Six Continents,

BMID © o et eeeeeee e 2
IF LOOKS COULD KILL Lombert (Tuneworks /Big

Stick, BMI) ... ...t 62
IF YOU THINK YOU'RE LONELY NOW Womack

(Ashtray, BMI) .. ....oooiiieieiaaaann. 76
FLL FALL IN LOVE AGAIN Olsen (WB /The

Nine, ASCAP) ............oiievennnnnn 68
| LOVE ROCK ‘N’ ROLL Cordell-Loguna

(Finchley, ASCAP) ...........covuunnnnn 54
) WOULDN'T HAVE MISSED IT Milsop-Collins

(Pi-Gem, BMI/Chess, ASCAP) ............ 28
JUKE BOX HERO Lange- Jones (Somerset /

Evansongs, ASCAP) ............oveunnn 69

JUST CAN'T WIN ‘EM ALL White (Slopshot/
Edition Sunrise / Interworld / Mighty Mathieson

Vinyl, BMI) .. v vveeeeeeen e eaens 95
KEEPING OUR LOVE ALIVE Beamish (Sienna,

BMI/WB/Easy Action, ASCAP)........... 85
KEY LARGO Sumbo-Maclellon (Jen Lee/

Chappell, ASCAP/Lowrey, BMI) .......... 3N
LEADER OF THE BAND Fogelberg - Lewis

(Hickory Grove/April, ASCAP) ........... 15

LEATHER AND LACE lovine (Welch Witch, BMI) 23
LET’S GET IT UP Lange (Jay Albert/ Marks, BMI) 63
LET'S GROOVE White (Saggifire / Yougoulei,

ASCAP) ...t 21
LET THE FEELING FLOW Bryson-Pate (W8 /
Peabo, ASCAP) ... .....'eveerirnnnnnn, 43

LOVE IN THE FIRST DEGREE Group-McBride-

Shedd (Maypop, BMI)
LOVE 1S ALRIGHT TONITE Springfield- Drescher

{Robie Porter, BMI)
LOVE IS LIKE A ROCK Avsec (Bema/Sweet Cwy,

ASCAP) ..\ttt
MAKE A MOVE ON ME Forror (Farror /Snow,

BMI) ..o 61
MAIN THEME FROM CHARIOTS OF FIRE

Vongelis (Spheric B.V. /WB, ASCAP). . ..... 56
MIRROR, MIRROR Ross {Songs of Bondier-

Koppelmon / Jay Londers / Gravity Roincoat/

Rosstown, ASCAP) .. ...........c0vvvnnn 13
MY GIRL (GONE, GONE, GONE) Henderson-

Macleod (ATV Canada/Some Sung/ Solid

Gold, PRO.) .voovvviviiiiiiiiinn, 59
MY GUY Group (Jobete, ASCAP)
MY KINDA LOVER Mack- Billy (Songs of the

Knight, BMI) ...t 100

NATURAL LOVE Scatti (Flowering Stone,

ASCAP/Holey Moley, BMI) .............. 94
OH NO Carmichaet-Group (Jobete /

Commodores Entertainment, ASCAP) .. ..... 84
ONE HUNDRED WAYS Jones (Stote of the

Aris/Eliza M. Ritsonian, ASCAP) . ......... 52

ON THE WAY TO THE SKY Diamond-St. John
(Stonebridge, ASCAP/Unichappell/Begonio

Melodies, BMI) . .............cvuevnnn. 72
OPEN ARMS Stone- Elson (Weed High
Nightmare, BMI) ...................... 22

OUR LIPS ARE SEALED Gottehrer -Freeman
{Gotown/ Plongent Visions, ASCAP)

PAC-MAN FEVER Buckner- Garcio {BGO,

ASCAP) ...ttt 19
PERHAPS LOVE Okun (Cherry Lane, ASCAP) .. 96
PHYSICAL Forrar (Stephen A. Kipner / April/

Terry Shaddick, ASCAP, BMI) ............ 3

POP GOES THE MOVIES (Part 1) Monordo-
Bongiavi-Quinn (20th Century-Fox/Robbins/
Warner Bros./UA, ASCAP/Unart, BMI) .. ... 81

PRETTY WOMAN Templemon (Acuff-Rose, BMI) 79
PRIVATE EYES Holl-Oates (Fust Buzza/

Hot-Cha / Six Continents, BMI) . ........... 67
SEA OF LOVE Petty (Fort Knox/Tek, BMI).. ... 46
SHAKE IT UP Baker {Ric Ocasek/Lido, BMI) ... 4
SHE’S GOT A WAY Romone (April / Impulsive,

Y 45
SHOULD | DO IT Perry (Unichappell/Watch Hill,

BMI) ..o 40
SOMEONE COULD LOSE A HEART TONIGHT

Malloy (Briarpatch/Debdav, BMI) ......... 37
SOMEWHERE DOWN THE ROAD Manilow

{ATV/Mann & Weil /Snow, BMI) .......... 27
SPIRITS IN THE MATERIAL WORLD Group-

Padgham (Virgin, Chappell, ASCAP) ....... 32
START ME UP Glimmer Twins (Colgems- EMI,

ASCAP) .. ..ottt 14}

SWEET DREAMS Maslin (Coreers /Bestall, BMI/

Rivo, P.RS.) ....oviiiiiiiiiiiii, n
TAKE IT EASY ON ME Prod. not listed
{Colgems-EMI, ASCAP) ................. 17

TAKE MY HEART Deodato - Group (Delightful /
Second Decade, BMI) .. ................. 99

TAKE OFF Giacomelli {McKenzie Brothers PRO). 65
THAT GIRL Wonder (Jobete /Block Bull, ASCAP) 24

THE SWEETEST THING (I'VE EVER KNOWN)
Londis (Sterling / Addison / Street, ASCAP) ... 10

THEME FROM MAGNUM P.). Post (MCA,

ASCAP) ...ttt 82 |

THOSE GOOD OLD DREAMS Carpenter (Almo /
Sweet Hormany / Hommer & Nails, ASCAP).. 97

THROUGH THE YEARS Richie (Peso /

SwaneeBravo, BMI) .......... ... ..., 20
TELL ME TOMORROW (Port 1) Tobin (Charday,

L ) a0 880000060060000603600060308800
TONIGHT I'M YOURS (DON'T HURT ME)

Stewart (Riva/WB, ASCAP).............. 38
TONIGHT, TONIGHT Foster {Irving / Foster

Frees/Xray, BMI) . ...........c..ooiuet, 83
TROUBLE Buckingham- Dashut {Now Sounds,

BMI) ... 25
TURN YOUR LOVE AROUND Graydon (Gorden

Rake, BMI/Rentokul Veets/JSH, ASCAP) ... 8
UNDER PRESSURE Group- Bowie (Queen/

Beechwood/Bewlay /Fleur, BMI) .......... 70

VOICE ON THE RADIO Love {Franne Gold /

Mac’s Million /Modern American/BM|,

e 508006 A6 8660 600800000080800 88
WAITING FOR A GIRL LIKE YOU Lange- Jones

{Somerset Songs / Evonsongs, Ltd, ASCAP) .. 6
WAITING ON A FRIEND Glimmer Twins

(Colgems-EM), ASCAP) ................. 16
WANNA BE WITH YOU White (Saggifire /

Yougoulei, ASCAP)
WE GOT THE BEAT Gottehrer-Freemon (Daddy

Oh, ASCAP) ... veeeaanaaaannnnn, 49
WHEN ALL IS SAID AND DONE Anderson-

Ulvaeus (Countless Songs, BMI) ........... 44
WHY DO FOOLS FALL IN LOVE Ross {Patricio,

BMI . omeeeee et 47
WHY YOU WANNA TRY ME Cormichoel- Group

(Jobete /Commodores, ASCAP) . .......... 77
WORKING FOR THE WEEKEND Foirbairn-

Dean (Blockwood / Dean of Music, BMI) .. ... 30
YESTERDAY'S SONGS Diomand (Stonebridge,

ASCAP) ...ttt ieaie e 73
YOU'RE MY LATEST, MY GREATEST

INSPIRATION Gomble - Huff (Mighty Three,

BMI) ... 48
YOU'RE THE ONE FOR ME Eoves (Trumar /

Huemar, BMI)......................... 93
YOU COULD HAVE BEEN WITH ME Neil (ATV,

................................ 18

YOUNG TURKS Stewort (Rivo / Nite- Stolk,
ASCAP) «\vviiviiiiariiiieiisianinnens 7

107-150
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DESTROYER KINKS/ Arista 0619 (Davray, P.R.S.)

MAKE UP YOUR MIND AURRA / Solsoul 77017 (RCA) (Lucky Three/Red Aurra,
BMI)

MAMA USED TO SAY JUNIOR/Mercury 76132 (PalyGram) (Pressure / Aves/ EMI,
PRS)

WAIT FOR ME SLAVE /Catillion 46028 (Atl) (Catillian, BMI)

OPPOSITES DO ATTRACT ALL SPORTS BAND/Radia 3892 (Afl) (All Sports/
Diode, ASCAP)

TAINTED LOVE SOFT CELL/Sire 49855 (WB) (Equinax, BMI)
GLAD TO KNOW YOU CHAS JANKEL/ A&M 2396 (Avir, BMI/WB, ASCAP)
YOU CAN MADLEEN KANE/Chalet 1225 (GMPC, na licensee)

GOIN’ DOWN GREG GUIDRY/ Calumbia /Badland 18 02691 (Warld Songs,
ASCAP)

APACHE SUGARHILL GANG / Sugarhill 567 (Sugarhill, BMI)

NEVER THOUGHT I'D FALL IN LOVE SPINNERS / Atlantic 40839 (Sir Grant/
Frazen Butterfly, BMI)

| WANT TO HOLD YOUR HAND LAKESIDE / Solar 47954 (E/A) (Duchess, BMI)

IN THE RAW WHISPERS / Solar 47961 (E/A) (Spectrum VII/ Sitver Sounds/
Satellite lll, ASCAP)

ONLY ONE YOU T.G. SHEPPARD /Warner /Curb 49858 (Crasskeys, ASCAP/
Tree, BMI)

IT'S MY PARTY DAVE STEWART & BARBARA GASKIN /Platinum 4 (Warld Songs,
ASCAP)

SAD GIRL G.Q./ Arista 0659 (Jastane, BMI)

START IT OVER McGUFFEY LANE / Atca 7345 (McGuffey Lane/Hat Band, BMI)

TOOT AN’ TOOT AN’ TOOT CURTIS MAYFIELD/Boardwalk 7 11 132 (M&M, BMI)

HI-FIDELITY THE KIDS FROM “FAME" featuring VALERIE LANDSBURG /RCA
13054 (Kappelman-Bandier, BMI)

HOW CAN LOVE SO RIGHT (8E SO WRONG) RAY, GOODMAN & BROWN /
Palydar 2191 (Dark Claud/H.A.B. / We Got Music, BMI/ ASCAP)

STAGE FRIGHT CHIC/ Atlantic 3887 (Chic/ Warner-Tamerlane, BMI)
DO IT TO ME VERNON BURCH / Spectar 0019 (Sond B/ Bayard, BMI)

| WILL FIGHT GLADYS KNIGHT & THE PIPS /Calumbia 18 02549 (Nick-O-Val,
ASCAP)

JAM THE BOX BILL SUMMERS AND SUMMERS HEAT/MCA 51221 (Pure Delite /
Bilsum, BMI)

DO IT ROGER ROGER/Warner Bras. 49883 (Troutman'’s, BMI)

RUNNING CHUBBY CHECKER /MCA 51233 (Rightsang, BMI)

BEGIN THE BEGUINE (VOLVER A EMPEZAR) JULIO IGLESIAS / Calumbia
18 02660 (Warner Bras., ASCAP)

GOIN’ BACK TO CHINA DIESEL/Regency 7343 (Atl) (Peer Southern, BMI)

LIVIN’ IN THE LIMELIGHT PETER CETERA/Full Moon/ Warner Bras. 49885
(Dauble Virga, ASCAP)

RIGHT IN THE MIDDLE (OF FALLING IN LOVE) BETTYE LAVETTE/Motown 1532
(Unichappel, BMI)

LOVE FEVER GAYLE ADAMS /Prelude 8040 (Trumar / Diamond In The Raugh, BMI)

SPIES IN THE NIGHT MANHATTAN TRANSFER/ Atlantic 3877 (Gorden Rake /
Faster Frees/Living, BMI/Heen/ Yellow Dog, ASCAP)

SEASONS OF GOLD GIDEA PARK featuring ADRIAN BAKER/ Praofile 5003
(Various Publishers, nat listed)

A LITTLE MORE LOVE T-CONNECTION/ Capitol 5076 (T-Conn/ Irving, BMI)
TATTOO NOVO COMBO/ Polydor 2194 (PolyGram) (Novo, BMI)
SEA OF HEARTBREAK POCO /MCA 52001 (Shapiro, Bernstein Co, ASCAP)

YOU NEVER GAVE UP ON ME CRYSTAL GAYLE/ Columbia 18 02718 (Michael
O’Connor, BMI)

LONELY NIGHTS BRYAN ADAMS / A&M 2359 (lrving, BMI)

SOUTHERN PACIFIC NEIL YOUNG & CRAZY HORSE / Reprise 49870 (WB)
(Silver Fiddle/ ASCAP)

| DON'T FEEL BETTER MARTIN BRILEY / Mercury 76137 (PolyGram) (Rare Blue /
Miserable Melodies, ASCAP)

BAD LADY CON FUNK SHUN /Mercury 76128 (PalyGram) (Vol-ie-Joe / Dis ‘n’
Dat/ Exxira Faxx, BMI)

SPLISH SPLASH DR. JOHN /Columbia 18 02675 (Unart, BMI)
TUBE SNAKE BOOGIE ZZ TOP/Warner Bros. 49865 (Hamstern, BMI)

FUNGI MAMA / BEPOPAFUNKADISCOLYPSO TOM BROWNE/ Arista/ GRP
2518 (Blue Horizan/ Thomas Browne / Roaring Fork, BMI)

NUMBERS KRAFTWERK / Warner Bras. 49795 (No Nansense, ASCAP)

CAN'T HOLD BACK (YOUR LOVING) KANO/ Mirage 3878 (Atl) (Pub. not listed)

KICKIN’ BACK L.T.D. / A&M 2382 (Almo/McRovscod, ASCAP)

(| FOUND) THAT MAN OF MINE JONES GIRLS/ Phila. Intl. 5 02618 (CBS)
(Mighty Three, BMI)

TWINKLE EARL KLUGH/ Liberty 1432 (United Artists/ Earl Klugh, ASCAP)

SOMETHING ABOUT YOU ANGELA BOFILL/ Arista 0636 (ATV/ Irving / Patmos/
Charleville, BMI)
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Feb. Feb. WKS. ON
13 L] CHART
Bl 3 COOLNIGHT
PAUL DAVIS
Arista 0645 11
2 1 COMIN’ IN AND OUT OF YOUR LIFE BARBRA STREISAND /
Columbia 18 02621 12
MEN 8 LEADER OF THE BAND DAN FOGELBERG/ Full Moon/
Epic 14 02647 8
4 4 SHE'S GOT A WAY BILLY JOEL/Columbia 18 02628 9
5 5 TURN YOUR LOVE AROUND GEORGE BENSON /Warner
Bros. 49846 14
KA 7 ! CANT GO FOR THAT (NO CAN DO) DARYL HALL &
JOHN OATES/RCA 12361 10
7 2 THE SWEETEST THING (I'VE EVER KNOWN) JUICE
NEWTON /Capitol 5046 14
BBl 11 YOU COULD HAVE BEEN WITH ME SHEENA EASTON/
EMI-America 8101 8
9 6 1 WOULDN'T HAVE MISSED IT RONNIE MILSAP /RCA
12342 11
Bl 14 THROUGH THE YEARS KENNY ROGERS/ Liberty 1444
11 9 SOMEONE COULD LOSE A HEART TONIGHT EDDIE
RABBITT/Elektra 47239 10
BEN 15 SOMEWHERE DOWN THE ROAD BARRY MANILOW / Arista
0658 6
IEEll 16 SWEET DREAMS AIR SUPPLY/ Arista 0655 6
14 10 LEATHER AND LACE STEVIE NICKS with DON HENLEY /
Modern 7341 (Atl) 13
E 19 TAKE IT EASY ON ME LITTLE RIVER BAND / Capitol 5057 6
21 LOVE iN THE FIRST DEGREE ALABAMA /RCA 12288 7
17 12 YESTERDAY'S SONGS NEIL DIAMOND/ Columbia
18 02604 13
18 13 COME GO WITH ME BEACH BOYS /Caribou 02633 (CBS) 10
E 22 KEY LARGO BERTIE HIGGINS /Kat Family 9 02524 (CBS) 6
27 OPEN ARMS JOURNEY /Columbia 18 02687 3
21 18 COULD IT BE LOVE JENNIFER WARNES /Arista 0611 8
XN 25 WHEN ALLIS SAID AND DONE ABBA / Atlantic 3889 5
23 17 WAITING FOR A GIRL LIKE YOU FOREIGNER / Atlantic
3868 17
EEZH 28 DADDY'S HOME CLIFF RICHARD / EMI-America 8103 3
25 20 HOOKED ON CLASSICS LOUIS CLARK CONDUCTS THE
ROYAL PHILHARMONIC ORCHESTRA /RCA 12304 14
26 23 MORE THAN JUST THE TWO OF US SNEAKER /Handshake
59 02557 11
32 ONE HUNDRED WAYS QUINCY JONES/A&M 2387 3
28 24 TROUBLE LINDSEY BUCKINGHAM/ Asylum 47223 13
XA 36 JUST CAN'T WIN ‘EM ALL STEVIE WOODS/ Cotillion 46030
(Atl) 2
30 26 THOSE GOOD OLD DREAMS CARPENTERS /A&M 2386 7
Xl 34 ANOTHER SLEEPLESS NIGHT ANNE MURRAY /
Capitol 5083 3
32 29 WHY DO FOOLS FALL IN LOVE DIANA ROSS/RCA 12349 15
EEER 39 MAIN THEME FROM “CHARIOTS OF FIRE” VANGELIS /
Polydor 2189 (PolyGram) 3
40 THAT GIRL STEVIE WONDER /Tamla 1602 (Motown) 2
38 ONLY ONE YOU T.G. SHEPPARD /Warner / Curb 49858 3
41 BOBBIE SUE OAK RIDGE BOYS /MCA 51231 2
37 30 OH NO COMMODORES/Motown 1527 18
XN 44 My GUY SISTER SLEDGE /Cotillion 47000 (Atl) 2
39 31 CASTLES IN THE AIR DON McLEAN/ Millennium 11819
(RCA) 14
40 35 BREAKIN' AWAY AL JARREAU/Warner Bros. 49842 5
41 37 HARDEN MY HEART QUARTERFLASH/ Geffen 49824 (WB) 10
42 33 IF I WERE YOU LULU/ Alfa 7011 1
CHARTMAKER OF THE WEEK
Xl - roP GOES THE MOVIES (Part 1)
MECO
Arista 0660 1
— SHOULD | DO IT POINTER SISTERS / Planet 47960 (E/A) 1
—  MIRROR, MIRROR DIANA ROSS /RCA 13021 1
46 42 PERHAPS LOVE PLACIDO DOMINGO & JOHN DENVER /
Columbia 18 02679 5
47 47 PHYSICAL OLIVIA NEWTON-JOHN /MCA 51182 17
48 43 THE OLD SONGS BARRY MANILOW / Arista 0633 17
49 45 WAITING ON A FRIEND ROWING STONES /Rolling
Stones 21004 (Atl) 4
50 46 THEME FROM HILL STREET BLUES MIKE POST featuring

LARRY CARLTON/ Elektra 47186 22

Ellie Greenwich Gets Her Act Together

By PETER KEEPNEWS

B NEW YORK-—After two dec-
ades of behind-the-scenes activity,
including the writing and/or pro-
duction of some of the most memor-
able songs in contemporary pop
music, Ellie Greenwich has decided
to become a performer.

As she succinctly put it in a re-
cent interview, “It’s about time.”

Greenwich — who, with her ex-
husband Jeff Barry, wrote such
rock ’n’ roll standards as “Leader of
the Pack,” “Chapel of Love” and
“River Deep, Mountain High” — is
not without experience as a singer.
In 1963, she overdubbed her voice a
few times, called herself the Rain-
drops, and had a couple of hit sin-
gles. And she hasintermittently re-
corded albums of her own material,
the most recent of which was re-
leased in 1973. She also does a lot of
singing (as well as writing) for
radio and TV commercials.

But she has never aggressively
pursued a career as a singer, and
she has never performed in public,
with the exception of a few isolated
instances in which she lip-synched
to her records.

“I never came in (to the music
business) with the intention of
singing,” Greenwich said, “al-
though the doors have always
pretty much been open to me. There
was a whole to-do in 1973 when
Carole King had such success with
‘Tapestry.” People were saying to
me, ‘Ellie, you gotta start singing
your own stuff too.’ I felt that I
should, but I found that I couldn’t
handle the pressures of performing
at that time.

“I think people are once again
ready for my kind of music. I
couldn’t compete with heavy metal,
and I didn’t want to. But I think
people are listening to songs again.
And having gone to so many show-
cases and shows, I feel I'm competi-
tive as a singer.

“After so many years of people
telling me ‘Oh, you gotta,” I've
started to agree with them.”

Greenwich started writing songs
when she was 12, and got started in
the music business not long after
that when “a friend of a friend of a

friend of the family” helped get her
a songwriting contract with Hill &
Range. She and Barry went on to
become important members of a
pop songwriting elite that also in-
cluded Gerry Goffin and Carole
King, Barry Mann and Cynthia
Weil, Neil Sedaka and others. She
added to her reputation in 1966 by
producing the first recordings of a
young singer-songwriter named
Neil Diamond.

“The songwriter was really im-
portant in those days, as was the
producer,” Greenwich recalled.
“You could feel the energy on the
streets, which were clean, by the
way — as was the business.

“It’s become too much of a busi-
ness since then. But I think the
spontaneity of the sixties is coming
back; people are doing what they
want and not putting a label on it.
Some of the human element is
starting to come back into the
music.”

Greenwich doesn’t intend to
abandon her producing and
songwriting activities (“I've always
been a behind-the-scenes person,
and that will always be the crux of
what I do”); she has recently formed
a production company with Jeff
Kent and is working with a number
of artists, including Ula Hedwig
and Ellen Foley. She also has no
plans to leave the lucrative, and at
times artistically rewarding, world
of commercials.

But coming out from behind the
scenes and literally getting her act
together has become a priority.
While shopping for a recording con-
tract, she is already starting to plan
the kind of a live show she’ll be do-
ing.

“It’ll be mostly new stuff,” she
said. “But I couldn’t get away with-
out doing some of the old stuff.
That’s my security.

“In the last year or so I've been
getting a lot of fan letters and
phone calls from kids, 16 or 18
years old, who know everything I
ever did — and what I wore when I
did it. It’s been happening so much
lately that I think there must be a
reason for it.”

‘Merrily’ They Record

Shown at the recent RCA recording session for the original cast album of the

Broadway musical “Merrily We Roll Along” are composer-lyricist Stephen Sond-
heim (left) and Thomas Z. Shepard, division vice president, Red Seal, RCA
Records. The album, a specially packaged audiophile recording, will be released

in March.
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13 [ CHART
1 1 CENTERFOLD

J. GEILS BAND
EMI-America 8012 13
(3rd Week)
2 2 | CAN'T GO FOR THAT (NO CAN DO) DARYL HALL &
JOHN OATES/RCA 12361 12
3 3 PHYSICAL OLIVIA NEWTON-JOHN/MCA 51182 18
4 SHAKE IT UP CARS/ Elektra 47250 "
7 HARDEN MY HEART QUARTERFLASH /Geffen 49824 (WB) 16
6 5 WAITING FOR A GIRL LIKE YOU FOREIGNER/ Atlantic
3868 17
7 6 YOUNG TURKS ROD STEWART/Warner Bros. 49843 16
8 8 TURN YOUR LOVE AROUND GEORGE BENSON/Warner
Bros. 49846 15
9 9 HOOKED ON CLASSICS LOUIS CLARK CONDUCTS THE
ROYAL PHILHARMONIC ORCHESTRA /RCA 12304 13
) 2 THE SWEETEST THING (I'VE EVER KNOWN) JUICE
NEWTON/ Capitol 5046 15
15 SWEET DREAMS AIR SUPPLY / Arista 0655 8
14 COOL NIGHT PAUL DAVIS/ Arista 0645 13
22 MIRROR, MIRROR DIANA ROSS/RCA 13021 5
16 LOVE IS ALRIGHT TONITE RICK SPRINGFIELD/RCA 13008 9
17 LEADER OF THE BAND DAN FOGELBERG / Full Moon/
Epic 14 02647 9
If3 18 WAITING ON A FRIEND ROLLING STONES/ Rolling
Stones 21004 (Atl) 9
(F2 19 TAKE IT EASY ON ME LITTLE RIVER BAND /Capitol 5057 9
(L 20 YOU COULD HAVE BEEN WITH ME SHEENA EASTON/
EMI-America 8101 10
BEA 28 PAC-MAN FEVER BUCKNER & GARCIA /Columbia18 02673 6
[EE] 23 THROUGH THE YEARS KENNY ROGERS /Liberty 1444 6
21 11 LET'S GROOVE EARTH, WIND & FIRE/ARC/ Columbia
18 02536 18
[EZ3 25 OPEN ARMS JOURNEY/Columbia 18 02687 5
23 10 LEATHER AND LACE STEVIE NICKS with DON HENLEY /
Modern 7341 (Atl) 19
[EZ} 30 THAT GIRL STEVIE WONDER/Tamla 1602 (Motown) 5

25 13 TROUBLE LINDSEY BUCKINGHAM/ Asylum 47223 15

[YJ 33 LOVE IN THE FIRST DEGREE ALABAMA/RCA 12288 8
29 SOMEWHERE DOWN THE ROAD BARRY MANILOW /
Arista 0658 7

28 21 | WOULDN'T HAVE MISSED IT RONNIE MILSAP/RCA

12342 14
[EX] 32 ALL OUR TOMORROWS EDDIE SCHWARTZ / Atco 7342 8
30 31 WORKING FOR THE WEEKEND LOVERBOY /Columbia
18 02589 12
34 KEY LARGO BERTIE HIGGINS /Kat Family 9 02524 (CBS) 10
36 SPIRITS IN THE MATERIAL WORLD POLICE / A&M 2390 5
40 CALL ME SKYY/Salsoul 7 2152 (RCA) 8
37 ABACAB GENESIS/Atlantic 3891 7
35 26 COME GO WITH ME BEACH BOYS/Caribou 5 02633
(CBS) 10
36 27 DON'T STOP BELIEVIN' JOURNEY / Columbia 18 02567 14
37 24 SOMEONE COULD LOSE A HEART TONIGHT EDDIE
RABBITT / Elektra 47239 12
[EE] 49 TONIGHT I'M YOURS (DON'T HURT ME) ROD
STEWART/Warner Bros. 49886 4

ET) 47 DADDY'S HOME CLIFF RICHARD / EMi-America 8103 5
P 53 SHOULD | DO IT POINTER SISTERS/Planet 47960 (E/A) 3
'S8 52 1 BELIEVE CHILLIWACK /Millennium 13102 (RCA) 4
YR 46 LOVE IS LIKE A ROCK DONNIE IRIS/MCA 51223 7
'kl 48 LET THE FEELING FLOW PEABO BRYSON /Capitol 5065 9
Y8 50 WHEN ALL IS SAID AND DONE ABBA / Atlantic 3889 5
45 35 SHE'S GOT A WAY BILLY JOEL/ Columbia 18 02628 10
46 41 SEA OF LOVE DEL SHANNON/Network 47950 (E/A) 8
47 38 WHY DO FOOLS FALL IN LOVE DIANA ROSS/RCA 12349 16
48 51 YOU'RE MY LATEST, MY GREATEST INSPIRATION

TEDDY PENDERGRASS /Phila. Intl. 5 02619 (CBS) 6
62 WE GOT THE BEAT GO-GO'S/I.R.S. 9903 (A&M) 3
57 TELL ME TOMORROW (PART 1) SMOKEY ROBINSON /
Tamla 1601 (Motown) 4
56 CRAZY JOHN HALL BAND/EMI-America 8096 5
61 ONE HUNDRED WAYS QUINCY JONES featuring JAMES
INGRAM/ABM 2387 4

*Denotes Powerhouse Pick.

mw Record World

ngles

E 64 BOBBIE SUE OAK RIDGE BOYS/MCA 51231 4
66 | LOVE ROCK ‘N’ ROLL* JOAN JETT & THE
BLACKHEARTS/Boardwalk 7 11 135 2
I3 79 DO YOU BELIEVE IN LOVE HUEY LEWIS & THE NEWS/
Chrysalis 2589 2
I3 67 MAIN THEME FROM “CHARIOTS OF FIRE” VANGELIS /
Polydor 2189 (PolyGram) 5
57 58 WANNA BE WITH YOU EARTH, WIND & FIRE /ARC/
Columbia 18 02688 4
58 42 OUR LIPS ARE SEALED GO-GO'S/1.R.S. 9901 (A&M) 23
59 44 MY GIRL (GONE, GONE, GONE) CHILLIWACK/
Millennium 11813 (RCA) 18
m 68 MY GUY SISTER SLEDGE / Cotillion 47000 (Atlantic) 3
CHARTMAKER OF THE WEEK
3l - MAKE A MOVE ON ME* MCA
OLIVIA NEWTON-JOHN RECORDS,
MCA 52000 1
69 |IF LOOKS COULD KILL PLAYER/RCA 13006 3
63 65 LET'S GET IT UP AC/DC/ Atlantic 3894 5
72 GENIUS OF LOVE TOM TOM CLUB/Sire 49882 (WB) 4
E 77 TAKE OFF BOB & DOUG McKENZIE / Mercury 76134
(PolyGram) 2
66 39 COMIN' IN AND OUT OF YOUR LIFE BARBRA
STREISAND / Columbia 18 02621 12
67 43 PRIVATE EYES DARYL HALL & JOHN OATES/RCA 12296 23
X} 75 VLLFALLIN LOVE AGAIN SAMMY HAGAR/ Geffen 49881
(wB) 2
X3 78 JUKE BOX HERO FOREIGNER/ Atlantic 4017 2
70 45 UNDER PRESSURE QUEEN & DAVID BOWIE/ Elektra
47235 13
71 54 BREAKIN' AWAY AL JARREAU /Warner Bros. 49849 9
— ON THE WAY TO THE SKY NEIL DIAMOND / Columbia
18 02712 1
73 55 YESTERDAY’'S SONGS NEIL DIAMOND /Columbia
18 02604 13
74 59 FEEL LIKE A NUMBER BOB SEGER & THE SILVER BULLET
BAND/Capitol 5077 7
84 HERE TO LOVE YOU DOOBIE BROTHERS /Warner Bros.
50001 2
76 80 IFYOU THINK YOU'RE LONELY NOW BOBBY
WOMACK /Beverly Glen 2000 6
89 WHY YOU WANNA TRY ME COMMODORES/ Motown
1604 2
vA:l 90 DON'T LET HIM KNOW PRISM/ Capitol 5082 2
— PRETTY WOMAN VAN HALEN /Warner Bros. 50003 1
80 82 867-5309/JENNY TOMMY TUTONE /Columbia 18 02646 3
81 — POP GOES THE MOVIES (PART 1) MECO/ Arista 0660 1
:¥¥ — THEME FROM MAGNUM P.L. MIKE POST /Elektra 47400 1
83 71 TONIGHT, TONIGHT BILL CHAMPLIN /Elektra 47240 5
84 60 OH NO COMMODORES/Motown 1527 19
85 63 KEEPING OUR LOVE ALIVE HENRY PAUL BAND/
Atlantic 3883 7
86 88 COOL (PART 1) TIME /Warner Bros. 49864 4
87 70 COULD IT BE LOVE JENNIFER WARNES/ Arista 0611 6
I’ — VOICE ON THE RADIO CONDUCTOR/Montage 1210 1
TN — ANOTHER SLEEPLESS NIGHT ANNE MURRAY / Capitol
5083 1
m — ANYONE CAN SEE IRENE CARA /Network 47950 (E/A) 1
91 73 START ME UP ROLLING STONES/Rolling Stones 21003 |
(Atl) 24
92 74 CASTLES IN THE AIR DON McLEAN/ Millennium 11819
(RCA) 12
93 98 YOU'RE THE ONE FOR ME D" TRAIN/Prelude 8043 2
94 — NATURAL LOVE PETULA CLARK /Scotti Bros. 5 02676
(cssy 1
95 — JUST CAN'T WIN ‘EM ALL STEVIE WOODS/ Cotillion
46030 (At)) 1
96 92 PERHAPS LOVE PLACIDO DOMINGO & JOHN DENVER/
Columbia 18 02679 4
97 76 THOSE GOOD OLD DREAMS CARPENTERS /A&M 2386 6
98 81 EVERY HOME SHOULD HAVE ONE PATTI AUSTIN/
Qwest 49854 (WB) 7
99 83 TAKE MY HEART KOOL & THE GANG/ De-lite 815
(PolyGram) 17
100 85 MY KINDA LOVER BILLY SQUIER /Capitol 5037 10

PRODUCERS & PUBLISHERS ON PAGE 21.



All listings from key progressive stations around the country are in descending order unless otherwise noted. Adds are alphabetized.

WNEW-FM/NEW YORK

ADDS:

ALDO NOVA — Portrait

BILL CHAMPLIN — Elektro

PAUL COLLINS’ BEAT — Columbia

JOHNNY & THE
DISTRACTIONS —A&M

HUEY LEWIS & THE NEWS —
Chrysalis

GORDON LIGHTFOOT — w8

PRISM — Capitol

THIN LIZZY — WB

HEAVY ACTION:

ROLLING STONES — Rolling Stones

POLICE — A&M

CARS — Elektra

J. GEILS BAND — EMI-America

JOAN JETT —Boardwalk

BRYAN ADAMS — A&M

ROD STEWART —WB

LOVERBOY — Columbia

QUARTERFLASH — Geffen

NICK LOWE — Columbio

WBCN-FM/BOSTON

ADDS:

ALTERED IMAGES (single) —
Portrait

B-52'S —wWB

FLESHTONES —I.R.S.

NICK LOWE — Columbia

KASIM SULTON — EMI-America

HEAVY ACTION:

CARS —Elektra

J. GEILS BAND — EMI-America

POLICE — A&M

ROLLING STONES — Rolling Stones

JOAN JETT —Boardwalk

FOREIGNER — Atlantic

HALL & OATES —RCA

ROMEO VOID — 415

QUARTERFLASH — Geffen

LOVERBOY — Columbia

WCOZ-FM/BOSTON

ADDS:

ALDO NOVA — Portrait

JOHNNY & THE
DISTRACTIONS —A&M

HUEY LEWIS & THE NEWS —
Chrysalis

VAN HALEN (single) — WB

HEAVY ACTION:

J. GEILS BAND — EMI-America

SHOOTING STAR — Virgin / Epic

CARS — Elektra

LOVERBOY — Columbia

JOAN JETT —Boardwalk

SAMMY HAGAR — Geffen

MICHAEL SCHENKER GROUP —
Chrysalis

GENESIS — Atlantic

OZZY OSBOURNE — Jet

QUEEN & DAVID BOWIE
(single) — Elektra

WBLM-FM/MAINE

ADDS:

HUEY LEWIS & THE NEWS —
Chrysalis

RICK SPRINGFIELD (single} —RCA

HEAVY ACTION:

SURVIVOR — Scofti Bros.

MICHAEL SCHENKER GROUP —
Chrysalis

ROLLING STONES —Rolling Stones
LOVERBOY — Columbio

J. GEILS BAND — EMI-Americo
JOAN JETT — Boordwolk

PETER CETERA —Full Moon/WB
SAMMY HAGAR — Geffen

PRISM — Capitol

OZZY OSBOURNE — Jet

WCCC-FM/HARTFORD

ADDS:

THIN LIZZY —WB

HEAVY ACTION:

AC/DC — Atlantic

J. GEILS BAND — EMI-America

OZZY OSBOURNE — Jet

POLICE — A&M

JOAN JETT — Boardwalk

LOVERBOY — Columbia

CARS — Elektra

ROLLING STONES —Rolling Stones

GENESIS — Atlantic

BOB & DOUG McKENZIE —
Mercury

WLIR-FM/LONG ISLAND
ADDS:

AC/DC (import) — Atlantic

B-52's — WB

EYE TO EYE —WB

FIRST FAMILY RIDES AGAIN —
Boardwalk

PRISM — Capitol

LOU REED —RCA

THIN LIZZY —WB

HEAVY ACTION:

NICK LOWE — Columbia

VAN HALEN (single) —WB

BOB WEIR — Arista

POLICE — A&M

JOAN JETT — Boardwalk

NOVO COMBO — Polydor

J. GEILS BAND — EMI-America

SAMMY HAGAR — Geffen

GENESIS — Atlantic

LOVERBOY — Columbia

WBAB-FM/LONG ISLAND

ADDS:

AC/DC (import) — Atlantic

B-52'S —WB

AMY BOLTON (12") — Importe /12

EYE TO EYE —WB

KIM LARSEN — Epic

HUEY LEWIS & THE NEWS —
Chrysalis

MAXUS —wB

JEAN-LUC PONTY — Atlantic

HEAVY ACTION:

JOAN JETT — Boardwalk
J. GEILS BAND — EMI-America
CARS — Elektra

GENESIS — Atlantic
POLICE — A&M

ROD STEWART —WB
LOVERBOY — Columbia
AC/DC — Atlantic
GO-GO’S —I.R.S.
QUARTERFLASH — Geffen

WMMR-FM/PHILADELPHIA

ADDS:

JIMMY DESTRI — Chrysalis

HUEY LEWIS & THE NEWS —
Chrysalis

THIN LIZZY —WB

UFO — Chrysolis

X15 —Precision

HEAVY ACTION:

JOAN JETT — Boardwolk

J. GEILS BAND — EMI-America
POLICE — A&M

CARS — Elektra

FOREIGNER — Atlantic
ROLLING STONES — Rolling Stones
STEVIE NICKS — Modern
AC/DC — Atlantic

GENESIS — Atlantic

DONNIE IRIS —MCA

WHFS-FM/WASHINGTON

ADDS:

BRIAN BRIGGS — Bearsville

CHURCH —Capitol

FIRST FAMILY RIDES AGAIN —
Boardwolk

4 OUT OF 5 DOCTORS —
Nemperor

HUEY LEWIS & THE NEWS —
Chrysalis

NICK LOWE — Columbia

LOU REED —RCA

TEARDROP EXPLODES —Mercury

JAMES BLOOD ULMER — Columbia

WEATHER REPORT — ARC/
Columbio

HEAVY ACTION:

GO-GO’S —I.R.S,

POLICE — A&M

JOAN JETT — Boardwalk

SOFT CELL — Sire

WAITRESSES — Polydor

CARS —Elektra

AL DI MEOLA — Columbia

KING CRIMSON —WB/EG

OMD — Virgin/Epic

BOB & DOUG McKENZIE —
Mercury

WQBK-FM/ALBANY

ADDS:

B-52'S —wWB

CHUBBY CHECKER —MCA
HUMAN LEAGUE (single}) — A&M
THIN LIZZY —wWB

HEAVY ACTION:

CARS — Elektra

JOAN JETT — Boardwalk

HALL & OATES —RCA

KINKS — Arista

POLICE —A&M

ROLLING STONES — Rolling Stones
PRETENDERS — Sire

JOAN ARMATRADING — A&M
NEIL YOUNG — Reprise

J. GEILS BAND — EMI-America

WAQX-FM/SYRACUSE

ADDS:
NICK LOWE — Columbia
UFO — Chrysalis

HEAVY ACTION:

J. GEILS BAND — EMI-America
GENESIS — Atlantic

JOAN JETT — Boordwalk
LOVERBOY — Columbia

AC/DC — Atlantic

ROLLING STONES —Rolling Stones
POLICE — A&M

DONNIE IRIS —MCA

CARS — Elektro
BRYAN ADAMS — A&M

WOUR-FM/UTICA
ADDS:
PAUL COLLINS’ BEAT — Columbia
JOHNNY & THE
DISTRACTIONS — A&M
NICK LOWE — Columbia

HEAVY ACTION:

J. GEILS BAND — EMI-America
JOAN JETT — Boardwalk
CARS — Elektra

GENESIS — Atlantic

BRYAN ADAMS — A&M
HENRY PAUL BAND — Atlantic
ROLLING STONES — Rolling Stones
POLICE — A&M

TOMMY TUTONE — Columbia
AC/DC — Atlontic

WCMF-FM /ROCHESTER

ADDS:

GLASS MOON —Radio

JOHNNY & THE
DISTRACTIONS — A&M

HUEY LEWIS & THE NEWS —
Chrysalis

UFO —Chrysalis

HEAVY ACTION:

LOVERBOY — Columbia

JOAN JETT — Boardwalk

GENESIS — Atlantic

TRIUMPH —RCA

AC/DC — Atlantic

SHOOTING STAR — Virgin/ Epic

POLICE — A&M

OZZY OSBOURNE — Jet

J. GEILS BAND — EMI-America

SAMMY HAGAR — Geffen

WDVE-FM/PITTSBURGH

ADDS:

UFO — Chrysalis

X15 — Precision

HEAVY ACTION:

ROLLUNG STONES — Rolling Stones

GENESIS — Atlantic

POLICE — A&M

CARS — Elektra

AC/DC — Atlantic

DONNIE RIS —MCA

J. GEILS BAND — EMI-America

OZZY OSBOURNE — Jet

LOVERBOY — Columbia

IRON CITY HOUSEROCKERS —
MCA

WMMS-FM/ CLEVELAND

ADDS:

PAUL COLLINS’ BEAT — Columbia

HUEY LEWIS & THE NEWS —
Chrysalis

SHOOTING STAR — Virgin/ Epic

THIN LUZZY —WB

HEAVY ACTION:

J. GEILS BAND — EMI-America

POLICE — A&M

JOAN JETT —Boardwalk

BOB & DOUG McKENZIE —
Mercury

CARS — Elektra

GO-GO’S —I.R.S.

BRYAN ADAMS — A&M

AC/DC — Atlontic
NICK LOWE — Columbio
OZZY OSBOURNE — Jet

WABX-FM/ DETROIT

ADDS:

LE ROUX —RCA

VAN HALEN (single) —WB
HEAVY ACTION:

ROLLING STONES — Rolling Stones
J. GEILS BAND — EMI-America
FOREIGNER — Atlantic

CARS —Elektra
QUARTERFLASH — Geffen
GENESIS — Atlantic

RICK SPRINGFIELD —RCA
TRIUMPH —RCA

SAMMY HAGAR — Geffen
PRISM — Capitol

Y95-FM/ROCKFORD

ADDS:
NONE

HEAVY ACTION:

RICK SPRINGFIELD —RCA
AC/DC — Atlantic
DONNIE IRIS — MCA
POLICE — ASM
JOURNEY — Columbia
JOAN JETT —Boardwalk
LOVERBOY — Columbia
TRIUMPH —RCA
QUARTERFLASH — Geffen
CARS — Elektro

WLUP-FM/ CHICAGO
ADDS:

RICK SPRINGFIELD (single) —RCA
HEAVY ACTION:

GENESIS — Atlantic

LOVERBOY — Columbia

JOAN JETT — Boardwalk

OZZY OSBOURNE — Jet

PETER CETERA —Full Moon/WB
GO-GO’S —I.R.S.

SAMMY HAGAR — Geffen
PRISM — Capitol

BRYAN ADAMS — AZM

POLICE — A&M

WXRT-FM/ CHICAGO

ADDS:

ABBA — Atlantic

B-52s —WB

BUSH TETRAS (EP) — Stiff America

PAUL COLLINS’ BEAT — Columbia

EYE TO EYE — WB

HUEY LEWIS & THE NEWS —
Chrysalis

NICK LOWE — Columbia

THIN LIZZY —wWB

UFO —Chrysalis

WEATHER REPORT —ARC/
Columbia

HEAVY ACTION:

POLICE — A&M

ROLLING STONES — Rolling Stones

ROD STEWART —WB

J. GEILS BAND — EMI-America

HALL & OATES —RCA

GENESIS — Atlantic

NICK LOWE — Columbia

CARS — Elektra

GO-GO —I.R.S.

QUEEN & DAVID BOWIE
(single) — Elektra




All listings from key progressive stations around the country are in descending order unless otherwise noted. Adds are alphabetized.

KSHE-FM./ ST. LOUIS
ADDS:

UFO — Chrysalis

HEAVY ACTION:

J. GEILS BAND — EMI-America
CARS — Elektra

POLICE — A&M

SAMMY HAGAR — Geffen
GENESIS — Aflantic

ROD STEWART — W8
AC/DC — Atlantic
LOVERBOY — Columbia

LE ROUX —RCA

PRISM — Capitol

WRXL-FM /RICHMOND

ADDS:

4 OUT OF S DOCTORS —
Nemperar

HUEY LEWIS & THE NEWS —
Chrysalis

THIN LIZZY — WB

HEAVY ACTION:

CARS — Elektra

J. GEILS BAND — EMI-America

HENRY PAUL BAND — Atlantic

TRIUMPH —RCA

RICK SPRINGFIELD —RCA

GENESIS — Atlantic

POLICE — A&M

VAN HALEN (single) —WB

JOAN JETT — Boardwalk

LE ROUX —RCA

WKLS-FM/ ATLANTA

ADDS:
NONE

HEAVY ACTION:

AC/DC — Atlantic

POLICE —A&M

CARS — Elektra

ROLLING STONES — Ralling Stones

OZZY OS3OURNE — Jet

JOAN JETT — Boardwalk

BOB & DOUG McKENZIE —
Mercury

GENESIS — Atlantic

LOVERBCY — Columbia

DONNIE IRIS —MCA

WYMX-FM/AUGUSTA

ADDS:

ALDO NOVA — Partrait

DOC HOLLIDAY — A&M

LE ROUX —RCA

HUEY LEWIS & THE NEWS —
Chrysalis

HEAVY ACTION:

VAN HALEN (single) — WB

AC/DC — Atlantic

CARS — Elektra

LOVERBOY — Columbia

GENESIS — Atlantic

DAN FOGELBERG — Full Moon/
Epic

JOURNEY — Columbia

J. GEILS BAND — EMI-America

GRAND FUNK RAILROAD — Full
Moon /WB

BILLY SQUIER — Capitol

WSHE-FM/FT,
LAUDERDALE

ADDS:
NONE

HEAVY ACTION:
JOURNEY — Columbia

CARS — Elektra

KINKS — Arista

JOAN JETT —Boardwalk

POLICE — A&M

LOVERBOY — Columbia

ROLLING STONES — Rolling Stones
GENESIS — Atlantic

OZZY OSBOURNE — Jet

AC/DC — Atlantic

KLOL-FM/HOUSTON

ADDS:

HUEY LEWIS & THE NEWS —
Chrysalis

HEAVY ACTION:

SAMMY HAGAR — Geffen

LOVERBOY — Calumbia

OZZY OSBOURNE — Jet

JOAN JETT —Baardwalk

FOREIGNER — Atlantic

AC/DC — Atlantic

BRYAN ADAMS —A&M

PETER CETERA — Full Moon / WB

J. GEILS BAND —EMI-America

SHOOTING STAR — Virgin/ Epic

KSRR-FM/HOUSTON
ADDS:

PAUL COLLINS’ BEAT — Columbia
GLASS MOON — Radia

GO-GO’S —I.R.S.

THIN LIZZY —WB

UFO —Chrysalis

HEAVY ACTION:

J. GEILS BAND — EMI-America
AC/DC — Atlantic

CARS — Elektra

JOURNEY — Columbia

POLICE —A&M

ROLLING STONES — Ralling Stanes
LOVERBOY — Calumbia

JOAN JETT —Boardwalk

OZZY OSBOURNE — Jet

PRISM — Capitol

KTXQ-FM/DALLAS
ADDS:

JOHNNY & THE
DISTRACTIONS — A&M
HUEY LEWIS & THE NEWS —

Chrysalis
VAN HALEN (single) — WB
HEAVY ACTION:
POLICE — A&M
BRYAN ADAMS — A&M
ROLLING STONES — Ralling Stones
JOHN HALL — EMI-America
GENESIS — Atlantic
FOREIGNER — Atiantic
JOAN JETT —Boardwalk
TOMMY TUTONE — Columbia
LOVERBOY —Cclumbia
JOURNEY — Columbia

KZEW-FM / DALLAS

ADDS:

HUEY LEWIS & THE NEWS —
Chrysalis

JOAN JETT — Boardwalk

UFO — Chrysatlis

HEAVY ACTION:

J. GEILS BAND — EMI-America

CARS — Elektra

TOMMY TUTONE — Columbia

PETER CETERA — fFull Moon/WB

QUARTERFLASH — Geffen

SAMMY HAGAR — Geffen

LOVERBOY — Columbia

DONNIE IRIS —MCA
BRYAN ADAMS — A8&M
QUEEN —Elektra

KLBJ-FM/AUSTIN

ADDS:

ALDO NOVA — Portrait

HUEY LEWIS & THE NEWS —
Chrysalis

NICK LOWE — Columbia

HEAVY ACTION:

CARS — Elektra

LOVERBOY — Columbia

GENESIS — Atlantic

AC/DC — Atlantic

ROD STEWART — WB

POLICE — A&M

SAMMY HAGAR — Geffen

JOAN JETT — Baardwalk

EDDIE SCHWARTZ — Atca

J. GEILS BAND — EMI-America

KBPI-FM/ DENVER

ADDS:

JOHNNY & THE
DISTRACTIONS — A&M

HEAVY ACTION:

CARS — Elektra

CHILLIWACK — Millennium

DAN FOGELBERG — Full Moon/
Epic

STEVE MILLER BAND — Capitol

QUEEN & DAVID BOWIE
(single) — Elektra

ROLLING STONES — Ralling Stones

RICK SPRINGFIELD —RCA

SURVIVOR — Scatti Bros.

AC/DC — Atlantic

J. GEILS BAND — EMi-America

KGB-FM/SAN DIEGO

ADDS:

HUEY LEWIS & THE NEWS —
Chrysalis

HEAVY ACTION:

STEVIE NICKS — Madern

JOURNEY — Columbia

ROLLUING STONES —Rolling Stanes

QUARTERFLASH — Geffen

JOAN JETT — Boardwalk

BOB & DOUG McKENZIE —
Mercury

JOHNNY & THE
DISTRACTIONS — A&M

FOREIGNER — Atlantic

AC/DC — Atlantic

CARS — Elektra

KROQ-FM/LOS ANGELES
ADDS:

VAN HALEN (single) —WB
HEAVY ACTION:

POLICE — A&M

ADAM AND THE ANTS — Epic
CARS — Elektra

ROMEO VOID —415

SOFT CELL —Sire

DEPECHE MODE — Sire

KING CRIMSON — WB/EG
GO-GO’S —|.R.S.

CLASH (12”) —Epic

ROLLING STONES — Rolling Stones

KOME-FM/SAN JOSE
ADDS:
PAUL COLLINS’ BEAT — Columbia

JOHNNY & THE
DISTRACTIONS — A&M

JANIS JOPLIN — Columbia

HUEY LEWIS & THE NEWS —
Chrysalis

PRISM — Capitol

UFO —Chrysalis

HEAVY ACTION (in
alphabetical order):

CARS — Elektra

FOREIGNER — Atlantic

GENESIS — Atlantic

J. GEILS BAND — EMI-America

SAMMY HAGAR — Geffen

HALL & OATES —RCA

LOVERBOY — Calumbia

POLICE —A&M

QUARTERFLASH — Geffen

ROLLING STONES — Ralling Stones

KSJO-FM/SAN JOSE

ADDS:

ALDO NOVA — Partrait

HUEY LEWIS & THE NEWS —
Chrysalis

HEAVY ACTION:

JOAN JETT — Boardwalk

PRISM — Capitol

LOVERBOY — Columbia

SAMMY HAGAR — Geffen

OZZY OSBOURNE — Jet

SHOOTING STAR — Virgin/ Epic

PETER CETERA —Full Moon/WB

GO-GO’S —I.R.S.

JOURNEY — Calumbia

RICK SPRINGFIELD —RCA

KZEL-FM/EUGENE

ADDS:
THIN LIZZY —WB
UFO — Chrysalis

HEAVY ACTION:
AC/DC — Atlantic
LOVERBOY — Calumbia
POLICE — A&M
QUARTERFLASH — Geffen
JOHNNY & THE
DISTRACTIONS — A&M
OZZY OSBOURNE — Jet
BOB & DOUG McKENZIE —
Mercury
JOAN JETT — Boardwalk
RICK SPRINGFIELD —RCA
GENESIS — Atflantic

KZOK-FM/ SEATTLE

ADDS:

ALDO NOVA — Portait

HUEY LEWIS & THE NEWS —
Chrysalis

HEAVY ACTION:

LOVERBOY — Columbia

J. GEILS BAND — EMI-America

SHOOTING STAR — Virgin / Epic

SAMMY HAGAR — Geffen

JOAN JETT — Boardwalk

BOB & DOUG McKENZIE —
Mercury

JOURNEY — Columbia

OZZY OSBOURNE — Jet

AC/DC — Atlantic

QUARTERFLASH — Geffen

38 statians reporting this week. In
addition to those printed are:
WPLR-FM, WQFM-FM.



Radio World

Radio Replay

By PHIL DIMAURO

B LIVE FROM NBC, IT’S THE SOURCE! NBC Radio’s Source network
will distribute 21 live AOR concerts throughout 1982 and 1983 through a
recently-signed agreement with Starfleet Blair, Inc., the Boston-based
company which had been producing and distributing live rock concerts
independently on a nationwide basis. Live concert broadcasts, according
to Source VP/GM Ellyn Ambrose, are a natural outgrowth of the net-
work’s “commitment to radio’s latest technological advancement . . . satel-
lites.”

Starfleet Blair president Sam Kopper told Radio Replay that while the
agreement calls for exclusive production of live (in real time) concert
broadcasts for NBC, the company would be exploring live broadcasts in
other formats, and other forms of programming aimed at the AOR format.
He emphasized that Starfleet Blair’s strong relationship with the Source
and NBC would give the NBC network first crack at most Starfleet Blair
programming.

Kopper said that while his company’s ad-hoc networks for national live
broadcasts had been successful in pulling in ad revenues, the linking costs
for occasional users such as Starfleet Blair were “completely prohibitive.”
He estimated that the Source, which has full-time satellite access, can
make the linkup for one-twentieth of his average cost on a given broad-
cast.

While the time and performance pressure of live concert broadcasts still
frightens some recording artists, who'd prefer the control of mixing down
and editing their own concerts, Kopper feels that he and Harriet Bellush,
Starfleet Blair vice president, have come a long way in convincing even |
the pickiest recording stars that with the right attitude and planning, it
can be done. He cited the Kinks, James Taylor and “the ultimate perfec-
tionist,” Frank Zappa, as artists who'd overcome their fear of flying live |
and been pleased with the results.
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POLICE RAID ON WPLJ: The Police recently stopped in at WPLJ in
New York, but the one doing the investigating was Lisa Robinson, who
taped an interview for the station with Sting and Stewart Copeland. The
trio was in town for sold-out concerts at Madison Square Garden and the
Nassau Coliseum. Pictured above are (from left): Sting; Robinson; Cope-
land; WPLJ promotion director Kim Reis; and A&M Records vice presi-
dent of east coast operations Michael Leon, who reportedly is considering
shaving his beard and bleaching his hair.

MOVES: As had been rumored for over a week, the news arrived last
Friday (29) that Scott Muni, program director of WNEW-FM, had been
promoted to operations director of the station. Richard Neer, who had
assisted Muni as the station’s program coordinator for the last three years,
has been named program director. Muni had been program director of the
station since 1967 . . . ABC Radio has abandoned the corporate dividing |

| others,
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line between its AM and FM stations by organizing the entire group under
the ABC Owned Radio Stations umbrella, to be headed by Chuck DeBare,
who will hold the title of president. Vice president of operations will be
Don Bouloukos, vice president and general manager of WLS AM and FM,
Chicago . . . At swinging WNEW-AM in New York, Frank Lowe, who'’s
been on the air there for 10 years, has been named PD . . . While we’re on
the New York AM band, country station WHN witnessed the return of Lee
Arnold last week. He'd been away for about eight months, and he gets his
afternoon slot back ... Mark Damon, program director, and Scooter
Davis, music director, have stepped down from their positions at WMAK,
AM and FM, Nashville. Chris Romer, former AM program coordinator,
moves up as operations manager for both stations, with Phil Stanley
appointed MD for AM and FM. Charlie Wilhite will be in charge of
research and reporting on all new music ... Harry Lyles has been ap-
pointed PD at black-formatted WBLZ, Cincinnati. He was afternoon per-
sonality at WIKS, Indianapolis, and will handle the same shift in Cincin-
nati . . . Mark Thompson is the new MD at Y95, Rockford, coming from
WISN, Milwaukee.

THE GAVELS KEEP POUNDING AND THE MUSIC KEEPS PLAY-
ING: Two major AOR stations lost licensing battles in the federal courts
this week, but both assured Radio Replay that the recent decisions won’t
affect their programming for years to come. The license renewal applica-
tions of both KROQ AM, Burbank and FM, Pasadena were denied by a
Federal judge who cited a “record of carelessness and ineptness” in the
running of both stations. Pat Welsh, GM of KROQ-FM, a Record World
Album Airplay reporter, told us (from the stations’ official statement) that
the management “disagrees with the initial decision” and will appeal.
Similar appeals procedures have taken years in the past — which provides
some assurance that KROQ-FM will continue to be a growing musical
influence in the Los Angeles area . . . At WLIR, Long Island, another RW
reporter, GM Elton Spitzer, told us that the recent denial of re-
consideration of the station’s license won’t have any effect for at least
another two years, as station management explores other avenues of
appeal. His only regret, he said, is that the inquiries that follow each
announcement of a court decision “put undue pressure on our staff, who’ve
worked so hard.”

AND NEXT WEEK: RNA, believe it or not, isn’t the name of a new wave
band. The Radio Networks Association, a newly chartered trade organiza-
tion, will be announced at a press conference in New York this Tuesday
(9). ABC Networks president Ed McLaughlin will direct the proceedings
— CBS, NBC and RKO are among the charter members . . . And now it’s
plug time. If you happen to be in the Philadelphia area on Valentine’s Day
(14) and are in the mood for some sophisticated acoustic music, tune in to
WDCS, Warminster, PA and give an ear to RW’s art director David
Skinner and his partner Joe Holbert between 5 and 9 p.m.

FCC Study

(Continued from page 3)

$157.3 million was for network ad-
vertising (up 13.6 percent), $734.8

| million was for national and re-

gional spot advertising (up 15.3
percent), and $2,616.1 million was
for local advertising (up 9.2 per-
cent). These amounts include com-

| missions to advertising agencies,

representatives, brokers, and
but do not include
advertiser-supplied commercials or
programs.

Expenses increased by 14.3 per-
cent to reach $3,019.7 million.

The report also showed that
fewer stations were able to make a
profit. Only 60 percent of the FM
stations associated with AM sta-
tions profited in 1980, as compared
to 64 percent in 1979. The average
profit before taxes for these stations
was $203,229 as compared to
$166,456 in 1979; losses averaged
$112,574 versus $100,579 in 1979.

For AM stations associated with
FM stations, the percentage of sta-
tions making a profit in 1980 drop-
ped by only two percent to 58 per-
cent. But average pre-tax profits for
these stations dropped from
$118,910 in 1979 to $89,401 in
1980. Average losses were about
the same: $78,860 in 1980 versus
$78.917 in 1979.

Of the independent FM stations,
50 percent profited in 1980 as com-
pared to 52 percent in 1979. But the
spread between profits and losses
for these stations increased mar-
kedly: average profits increased
from $123,225 to $139,439 while
average losses went up from
$86,620 to $113,682. Network op-
erations showed a profit of $4,570
million on broadcast revenues of
$108 million. The 1979 profit was
$15.9 million.
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PRT Wins Chrysalis Award

Chrysalis Records recently gave Seattle-based Pacific Record and Tape
Distributors its annual Distributor of the Year award, based on perfor-
mance in promotion, sales, publicity, artist relations, advertising, mer-
chandising and financial affairs. Pictured from left are: Sal Licata, presi-
dent of Chrysalis Records; Claudette Ernsdorff, sales, PRT; Robert Nesbitt,
Chrysalis field representative; Ed Richter, sales manager, PRT; Kathy
Monahan, promotion, PRT; and Stan Layton, vice president of sales,

Chrysalis.

Royalty ACCOl‘d {Continued from page 3)

CBS decision would obviate any
litigation over the issue of the effec-
tive date for the new rate. Other
companies instituting mechanical
royalty payment at the new rate for
the fourth quarter of 1981 include
MCA, Capitol, Chrysalis and At-
lantic. The statements for the quar-
ter are due to be mailed shortly.
The issue of the royalty rate had
been fought by the record industry
and publishers and songwriters for

A number of labels contacted by
RW at press time declined or were
unavailable for comment on the ef-
fective date of the rate.

Lee Hartstone Dies

(Continued on page 4)

Mercury. In the ensuing years, he
formed distribution firms in otker
cities, including Cleve-Disc in
Cleveland, Hart in Los Angeles and

"
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By LAURIE LENNARD

B WEATHER OR NOT: Still very much in the news is this winter’s lousy
weather, as snow storms and flooding continue to afflict the country.
Retailers generally agree that the weather, which has caused early store
closings and hazardous driving conditions, was a major cause of January’s
slow sales. Even parts of the country with traditionally mild winters
haven’t been spared. Larry Muntorf of the Camelot chain said that the
weather has affected their stores on the Gulf coast, Texas and the
Carolinas. However, the stores in the midwest have definitely seen the
worst that winter has to offer. Bob Gumz of Milwaukee’s Radio Doctors
said the sub-zero weather recently forced the store to close — one of the few
times that has happened during the store’s more than 50 years in business.

But although business is flat right now, there is something worth noting
in retail sales. Perhaps because of the lack of major artist releases this
month and the additional time music lovers are spending indoors, cash
register rumblings are showing new artists breaking out in sales across
the country. Racking up strong sales for the first time are Joan Jett, Soft
Cell, the Waitresses, Teardrop Explodes, Central Line, Aurra, Prism, Le
Roux and Wrabit.

MERCHANDISING: Peter Pan Records has come up with an interest-
ing way to merchandise cassettes with the release of a new design that
might solve some display problems. Called Kacepack, it features a full
album cover die cut with the cassette inserted into the middle of the cover.
The package is then sealed with a flexible plastic covering and shrink-
wrapped. Peter Pan’s first cassette released with this design is “Lose It
Tonight” by the Commander Cody Band. According to company rep Vin-
cent Fusco, the first printing of 2,000 copies has already sold out.

PROMOTIONS: MCA Records and McDonald’s have launched a
multi-million-dollar, 1000-store tie-in promotion to promote their “Menu
Music Chant.” Consumers can win a seven-inch compilation record featur-
ing songs by Donnie Iris, Terri Gibbs, One Way and Rufus pressed
especially for this promotion. More than 50 million scratch cards featuring
music-oriented questions are being distributed at participating
McDonald’s. The promotion, which began on January 6, will continue for
six weeks . . . WEA and Warner Bros. Records have implemented a mer-
chandising contest, to run through this Friday (12). The contest is open to
sales representatives and field merchandisers, with $5,400 in cash prizes
awarded to thefirst, second and third place winners at each of WEA’s eight
branches. The judges will base their awards on market coverage, number
of displays, creativity and impact . . . MTV: Music Television will distri-
bute display materials nationally for in-store use at record and hi-fi stores
in areas that receive MTV. The promotional items will include counter
cards and posters listing upcoming MTV concerts. CBS Records’ in-store
merchandising division will be distributing the materials through its
“computer-pak” mailing system.

EMPLOYEE OF THE MONTH: A special purple heart goes to Regina
Lynch of Records Unlimited in Baltimore for working in the store until
January 26 — two days before she gave birth to a baby girl named Christy
Lee. Congrats also to husband Gene.

i
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IN-STORE: Pictured here is Cariy Simon and the Wherehouse Records
itaff in Los Angeles. Simon stopped by the store to chat with the staff as
art of a promotional tour on behalf of her recent WB release “Torch.”
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Disco File

By BRIAN CHIN

B This is, we're relieved to report, the most interesting week for new
music since sometime before the holidays. Following a dreadfully boring
January, a rush of five A-grade albums looks like the pot of gold at the end
of the rainbow.

Chas Jankel, frequent collaborator with Ian Dury and co-writer of “Hit
Me with Your Rhythm Stick” and “Ai No Corrida,” had the big winner of
the Christmas release, “Glad To Know You,” which is number one after
only five weeks on the chart. “Questionnaire,” his second album on A&M,
is areal fusion triumph: entertaining, listenable, danceable, intelligent —
could you possibly ask for more? The 5:05 title cut is an easy follow-up club
pick, done at a steamy calypso pace, with a siren and timbales break; it is
available as an hysterical video clip as well. We also liked “109” (3:53),
which proves Jankel’s penchant for the apt hook — “Oh! Give me
something/I can remember,” with a modified Al Hudson track. Out on
the limb: “Johnny Funk” (4:57), electronic wave music with great stops;
“Now You’re Dancing” (3:39), which goes from a tiptoe to a stomp; areggae
“Magic of Music,” featuring Jamaican sax man Rico; and “Boy,” a quite
offbeat ballad. There’s more melody and finesse here than we heard in
most of the past month. Jankel’s smart, ingratiating style will probably
command a similar demographic to Tom Tom Club: staggeringly wide.

Two major black albums jump out of the pack this week and look like
long-term successes. Shalamar’s “Friends,” (Solar, through E/A), is the
“real” follow-up to last year’s amazingly durable “Three for Love,” a
consistent album that packs one winner after another, all in the four-to-
five-minute range. The possibilities are numerous: bright, jaunty story
songs like “A Night To Remember,” “On Top of the World,” and “Friends;”
the more deliberate but danceable “There It Is” and “I Can Make You Feel
Good;” “Don’t Try to Change Me,” which sports the best of many fine voice
and orchestral arrangements, and “Playing To Win,” a rather experimen-
tal electronically arranged cut co-produced by Jeffrey Daniel. The latter
and “Help Me,” a ballad, are quite atypical in tempo and arrangement —
intriguing. Aurra’s third, “A Little Love” (Salsoul), is full of surprises and
delights, most of them built around the severe contrast of muscle-bound
funk tracks and darting, delicate vocals. Both production and writing, by
Steve Washington and group members Curt Jones and Starleana Young,
are unfailingly artful: the musical merit here is very obvious. Check “A
Little Love” (5:15), a heaving rock/soul fusion; a very disco “Checkin’ You
Out” (5:58); “In My Arms” (4:50) and a laid-back “Thinking of You.” The
ballads are particularly successful, too, especially a folk-rockish “It’s You”
and “Patience.” Aurra are on the verge of a major breakthrough; watch
them.

More fusion music surprises: Modern Romance’s “Adventures in Club-
land” (Atlantic) is a slightly different edition than the WEA/U.K. import;
one track is deleted and replaced with the Richie Rivera mix of “Can You
Move.” There was no record that more thoroughly confounded musical and
racial categories than that one: throughout “Adventures,” there’s a cer-
tain tension set up between the British accents and the heavy, beat-perfect
tracks; vocal/rap lead Geoffrey Deane’s sense of attack and cadence are
faultless, and so are the grainy “street” mixes, directly out of the trebly
Sugar Hill book, so, in its own way, the album is the most direct comment
on American music yet from Britain. “Bring on the Funkateers” (4:08) is
the new 12-inch, promotionally, more of the dapper-rapper stuff that made
the hit happen; it’s backed by the “Clubland Mix” (11:30), incorporating
the original “Salsa Rappsody” and “Tear the Roof Off the Moose.” At
times, the Latin pose veers toward the gimmicky, getting in the way of a
good song (“We've Got Them Running”), but the more straightforward
cuts, “I Can’t Get Enough,” “Stand Up” and “Nothing Ever Goes the Way
You Plan,” are all strong pieces that make for an equally strong image.
The B-52’s make a radical departure on “Mesopotamia” (Warner Bros.), a
six-cut EP produced by Talking Heads’ David Byrne. The cuts are gener-
ally longer and slower than anything on their two albums, and it’s as much
a dance record as “Party Mix” was; perhaps more so because these are!
original treatments, with guest drum and percussion help. High points of
wit (or pointed witlessness) include “Cake” (5:48) and “Mesopotamia”
(3:49), which are funk cuts that will fit in disco and rock equally well.
“Throw That Beat in the Garbage Can” is a jazz-funk successor to Pigbag:
recent material; “Love Land” (5:00) and “Nip It in the Bud” are more in
line with older B-52’s hits, though dressed up more with electronics. Does
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this signal a general rush toward the funk? (Note that our chartmakers
this week are the Cars, Prince, Amy Bolton and the J. Geils Band, not
exactly your cha-cha disco contingent.)

A few more albums, left-fielders: Smokey Robinson’s “Yes It’s You
Lady,” his second with producer George Tobin, on Tamla, is best as a late
night mood-setter (especially the second side), but it extends the single,
“Tell Me Tomorrow” to 6:25, making it more than suitable for a laid-back
moment on the dance floor, and the one uptempo cut, “The Only Game In
Town,” (4:50) could be a sleeper if the album gets out widely to DJs.
Another soul sleeper we like very much is Al Green’s “Higher Plane”
album (Myrrh), on which Green sounds healthy, happy and altogether in
the groove. It’s really a contemporary R&B work musically, and “His
Name Is Jesus” (5:26) has the best Green groove since “I Feel Good” broke
out of his first gospel album, “Belle.” Fingerprintz’ “Beat Noir” (Stiff) is
getting wide play on high-tempo dance floors, especially on the cut, “The
Beat Escape” (5:52), a very tight, driving uptempo number. Other tracks
are slow enough to be taken as funk (“Catwalk”), though most of the
material is heavily Euro-influenced (“Get Civilized,” “The Chase”). De-
peche Mode’s “Speak and Spell” (Sire) is quite unmistakable as
Eurodisco-influenced “futurist dance,” as they call it over there. (We like
that term.) “Photographic” might do very well with speed-freak crowds
coming out of, say, Patrick Cowley. Also: “Tora! Tora! Tora!” for the
hip-hop crowd.

DISCO DISCS: Fantasy’s “Hold On Tight” (Pavillion, commercially) is
a much busier version of the keyboard sound of the number-one “You're
Too Late:” it’s faster, too, with lots of edges the first album didn’t have; it’s
a pleasing, more energized follow-up. Prince’s second single from “Con-
troversy” is “Let’s Work” (Warner Bros.), which is available commercially
in a much longer 8:02 version, with new vocal and instrumental material
and B-beat “worked” breaks and edits. A couple of newcomers whom we
like very much: Sharon Brown’s “I Specialize in Love” (Profile), a penet-
rating soul vamp with a great earthy performance from Brown and a deep,
subtle bass groove; Tee Scott mixed this version, substantially different
from the one that debuted on Disconet. Eloise Whittaker’s “Don’t Turn
Your Back on Love” (Destiny), similarly, is a much different record than
the cut mentioned here recently; Elton Ahi’s remixed version is much
noisier in general, with an exceedingly boomy bottom; and the DdJs are
certainly in favor of that. Both song and singer sound better here, too.

(Continued on page 38)




A survey of NEW product sales listed alphabetically in the nation’s leading retail outlets.

HANDLEMAN /NATIONAL

ABBA — Atlantic

PEABO BRYSON — Capital

JIMMY BUFFETT —MCA

SHEENA EASTON — EMI-Americo
FIRST FAMILY —Boordwolk
GO-GO'S —I.R.S.

JOAN JETT — Boordwalk

BOB & DCUG McKENZIE —Mercury
QUARTERFLASH — Geffen
CONWAY TWITTY —Elektro

MUSICLAND/ NATIONAL

CHARIOTS OF FIRE (Soundtrock) — Polydar
FIRST FAMILY — Boardwalk

SAMIMY HAGAR — Getfen

JOAN JETT — Boardwalk

BO8 & DOUG McKENZIE — Mercury
PRISM — Capitol

SISTER SLEDGE — Cotillion

TOM TOM CLUB — Sire

BOEBY WOMACK —Beverly Gien

RECORD BAR/NATIONAL

LARRY CARITON —weg

MICHAEL FRANKS —WB

FULL MOON —WB

LE ROUX —RCA

PLAYER — RCA

SHARKY'S MACHINE (Soundtrock) —WB
SOFT CELL —Sire

TEARDROP EXPLODES — Mercury
CONWAY TWITTY — Elekira

ERNIE WATTS — Qwest

SOUND UNLIMITED /
NATIONAL

AURRA — Salsoul

RICHARD “DIMPLES” FIELDS — Boardwalk
FIRST EAMILY — Boardwalk

JOAN IETT — 8oardwalk

KLEEER — Atlantic

JEAN-LUC PONTY — Atlontic

PRISM — Capitel

LOU REED —RCA

SISTER SLEDGE — Catillion

BOBBY WOMACK — Beverly Glen

STRAWBERRIES/ NEW
ENGLAND

ADAM & THE ANTS —Epic
CENTRAL LINE —Mercury

BILL CHAMPLIN — Elektra
FATBACK — Spring

CHAS JANKEL — A&M
VAKESIDE — Salar (E/A)

CUFF RICHARD — EMI-America
SUGARHILL GANG — Sugarhill
THE WAITRESSES — Polydor/Ze
WHISPERS — Solcr (E/A)

RECORD WORLD/TSS/
NORTHEAST

BRYAN ADAMS — A8M

BLASTERS — Slash

LARRY CARLTON — wWB

AL DI MEGLA — Columbio

FLOCK OF SEAGULLS — Jive / Arista
LINDA FRATIANNE — Calumbia
JANIS JOPLIN — Columbia

DEL SHANNON — Network
WAITRESSES — Polydor/Ze

BOBBY WOMACK — Beverly Glen

DISC-O-MAT/NEW YORK

CARMINE APPICE — Posha

EMPRESS —FPrelude

FLESHTONES —1.R.5.

CHAS JANKEL —AZM

LE ROUX —RCA

BOB & DOUG McKENZIE — Mercury

ORCHESTRAL MANOEUVRES IN THE DARK —
Virgin / Epic

SISTER SLEDGE — Cciiltion

KASIM SULTON — EMI-America

WAITRESSES — Palydor / Ze

CRAZY EDDIE/NEW YORK

{RENE CARA — Network

DELLS — 20th Century-Fox

ECHOES OF AN ERA —Elektra

QUINCY JONES —A&M

ORCHESTRAL MANOEUVRES IN THE DARK —
Virgin/ Epic

JEAN-LUC PONTY — Atlantic

RAY, GOODMAN & BROWN —Palydor

SKYY — Salsoul

KASIM SULTON' — EMI-America

BARRY WHITE — Unlimited Gold

KING KAROL/NEW YORK

AURRA —Salsaul

LINDA CLIFFORD — Capitol

Al DI MEOLA — Calumbia
FLESHTONES — L.R.S.

WYNTON MARSALIS — Calumbia
PLAYER —RCA

LOU REED —RCA

SMOKEY ROBINSON —Tomlo
SISTER SLEDGE — Cotillion
WAITRESSES — Palydor / Ze

WEBB / PHILADELPHIA

AURRA — Salsoul
CHIC — Atlantic

CON FUNK SHUN —Mercury
IMAGINATION —MCA

CHAS JANKEL — A&M
LAKESIDE — Solar (E/A)
O’BRYAN — Capitol

SMGCKEY ROBINSON — Tomlo
SHALAMAR — Solor (E/A)
BOBBY SHORT —Elektro

RADIO 437 /PHILADELFHIA

ALTERED IMAGES — Partrait

TOM BROWNE — Arista/ GRP
SAMMY HAGAR — Geffen

CHAS JANKEL —A&M

NICK LOWE — Columbia

JEAN-LUC PONTY — Atlantic
SMOKEY ROBINSCN —Tamla
SISTER SLEDGE — Catillian
TEARDROP EXPLOBES — Mercury
WEATHER REPORT — ARC / Columbia

RECORD REVOLUTION/PA./
DEL.

AURRA — Salsaul

BAR-KAYS — Mercury

PATTI LABELLE —Epic

LE ROUX —RCA

ORCHESTRAL MANOEUVRES IN THE DARK —
Virgin/ Epic

JEAN-LUC PONTY — Atlantic

PRISM — Capital

SMOKEY ROBINSON — Tamla

SISTER SLEDGE — Cotillion

WEATHER REPORT — ARC / Calumbio

RECORD & TAPE
COLLECTORS / BALTIMORE

JIMMY BUFFETT — MCA

CHARIOTS OF FIRE (Soundtrack) — Polydor
AL DI MEOLA — Columbio

DOC HOLLIDAY —A&M

SHEENA EASTON — EMI-America

FIRST FAMILY — Boardwalk

DAN FOGELBERG —Full Moon / Epic
JEAN-LUC PONTY — Adantic

SMOKEY ROBINSON — Tamla

ROYAL PHILHARMONIC ORCHESTRA —RCA

RECORD THEATRE/
BALTMORE

AIR SUPPLY — Arista

AURRA — Salsoul

ANGELA BOFILL — Arista

ECHOES OF AN ERA — Elektro
FIRST FAMILY — Booardwolk

SAMMY HAGAR — Geffen

JONES GIRLS — Phila. Int’l

KDOL & THE GANG — De-Lite

BOB & DOUG McKENZIE —Mercury
WHISPERS — Solar (E/A)

KEMP MILL/ WASHINGTON
D.C.

BRYAN ADAMS —A&M

AURRA — Satsoub

CHIC — Atlartic

FATBACK — Spring

FIRST FAMILY — Boardwalk

LOVERBOY — Calumbia

ALDO NOVA — Partroit

RAY, GOODMAN & BROWN — Polydar
WAITRESSES — Palydor / Zv

ZOOM — Palydar

WAXIE MAXIE/

WASHINGTON, D.C
BRYAN ADAMS —A&M
AURRA — Solsoul
B-52S —wB
LINDA CLIFFORD — Capitol
FIRST FAMILY — Boordwatk
SAMMY HAGAR — Geffen
ALDO NOVA —Portroit
PRISM — Capital
RAY, GOODMAN & BROWN — Palydor
WAFTRESSES —Polydor /Ze

DOUGLAS STEREO/
WASHINGTON, D.C.

AURRA — Salsoul

CHI-UTES — Chi Sound / 20th Century-Fax

ECHOES OF AN ERA —Elektro

FIRST FAMILY — Boordwolk

FUSE ONE —CT!

CHAS JANKEL — A&m

SMOKEY ROBINSON — Tomla

SISTER SLEDGE — Cosllion

WAS (NOT WAS) —lslond /Ze

ERNIE WATTS — Qwest

PENGUIN FEATHER/NO.
VIRGINIA

JIMMY DESTRI — Chrysalis

AL DI MEOLA — Columbia

DOC HOLLIDAY —A&M

ORCHESTRAL MANOEUVRES IN THE DARK —
Virgin/ Epic

JEAN-LUC PONTY — Aslantic

PRISM — Capital

LOU REED —RCA

SOFT CELL — Sire

TEARDROP EXPLODES — Mercury

WAITRESSES —Palydor 7 Ze

WHEREHOUSE / MICHIGAN

AURRA — Salsoul

CHARIOTS OF FIRE (Soundtrack) — Palydor
AL DI MEOLA — Columbia

LE ROUX —RCA

BOB & DOUG McKENZIE —Mercury
JEAN-LUC PONTY — Atlontic

LOU REED —RCA

SISTER SLEDGE — Catillion

TOMMY TUTONE — Calumbio
WAITRESSES —Polydor /Ze

RECORD RENDEZVOUS/
CLEVELAND

AURRA —Salsanl

B-52'S—WB

FLESHTONES —I.R.S.

CHAS JANKEL —A&M

NICK LOWE — Columbia
JEAN-LUC PONTY — Atlontic
LOU REED —RCA

SISTER SLEDGE — Cotillion
TOOTS & THE MAYTALS —Mango
WAITRESSES — Polydor /Ze

ROSE/CHICAGO

JIMMY BUFFETT —MCA

AL DI MEOLA — Calumbio
ECHOES OF AN ERA —Elektra
FIRST FAMILY —Boardwalk
MICHAEL FRANKS —WB
JEAN-LUC PONTY — Atlantic
SISTER SLENGE — Catillion
Helale —Sire

TOM TOM CLUB — Sire
WHISPERS —Solar

RECORD CITY/CHICAGO
B-52'S —wB

CHILLIWACK — Millennium

PAUL COLLINS’ BEAT — Columbio

LE ROUX —RCA

GORDON UGHTFOOT —wWB

NICK LOWE — Columbia

JEAN-LUC PONTY — Atlantic

LOU REED —RCA

T.G. SHEPPARD — WB/Curb
WEATHER REPORT — ARC / Calumbia

RADIO DOCTORS /
MILWAUKEE

AURRA — Salsaul

CENTRAL LINE — Meccury

RICHARD “DIMPLES” FIELDS —Boardwalk
JOAN JETT — Boardwolk

NICK LOWE — Columbia

JEAN-LUC PONTY — Atlantic

LOU REED —RCA

SISTER SLEDGE — Catillion

KASIM SULTON —EMi-Americo
WEATHER REPORT — ARC / Calumbia

KARMA /INDIANAPCLS

CHARIOTS OF FIRE (Soundtrack) — Palydor
AL DI MEOLA — Columbio

RICHARD “DIMPLES" FIELDS — Boardwolk
SAMMY HAGAR — Geffen

LE ROUX —RCA

BOB & DOUG McKENZIE — Mercury
JEAN-LUC PONTY — Atlantic

PRISM — Capital

SISTER SLEDGE — Cofillion

KASIM SULTON — EMI-Americo

LIEBERMAN / MINNESOTA
JIMMY BUFFETT —MCA

JOAN JETT — Boardwalk

KINKS — Arista

ALDO NOVYA — Partrait

POLICE — A&Mm

JEAN-LUC PONTY — Atlantic
PRISM — Copitol

LOU REED —RCA

SHOOTING STAR — Virgin / Epic
TOMMY TUTONE — Columbio

GREAT AMERICAN/
MINNEAPOUS

JOAN ARMATRADING — AXM

PETER CETERA — Full Moon /WB

BILL CHAMPLIN — Elektro

CHARIOTS OF FIRE (Soundtrack) — Polydor
MICHAEL FRANKS — /B

SAMMY HAGAR — Geffen

JOAN JETT — Boardwalk

OZZY OSBOURNE — Jat

PRISM — Capital

SHOOTING STAR — Virgin/ Epic

MUSIC VISIONS/ST. LOUIS
ABBA — Atlantic

AURRA — Sol ol

JIMMY BUFFETT —MCA

CHARIOTS OF ARE (Soundtrack) —Palydar
JOAN JETT —Boardwalk

KOOL & THE GANG — De-Lite

LAKESIDE — Solcr (E/A)

SUGARHILL GANG — Sugarhilt

| TOM TOM CLUB — Sire

LUTHER VANDR®SS — Epic

ALBUM DEN /RICHMOND
AURRA — Salsoul

PEABO BRYSON — Copitol

CON FUNK SHUN — Mercury
JONES GIRLS — Phila. Int')
DIANA ROSS —RCA

TIME —WB

TOM TOM CLUB — Sire

LUTHER VANDROSS — Epic
WHISPERS — Salar (E/A)

BOBBY WOMACK — Beverly Glen

EAST/WEST/CENTRAL
FLORIDA

CHARIOTS OF FIRE (Soundtrack) —Polydar
CHURCH — Copirol

FULL MOON — W8

HUEY LEWIS & THE NEWS — Chrysolis
JEAN-LUC PONTY — Atlantic

RAY, GOODMAN & BROWN — Polydar
SISTER SLEDGE — Cotillion

TOM TOM CLUB — Sire

TYZICK — Copitol

WEATHER REPORT — ARC /Calumbia

RECORD CITY/ORLANDO

CHARIOTS OF FIRE (Soundtrack) —Palydor

CON FUNK SHUN —Mercury

DEAD KENNEDYS — Alternative Terwacles /
Faulty

AL DI MEOLA — Columbio

MICHAEL FRANKS —WB

SAMMY HAGAR — Geffen

JOHN HALL BAND — EMI-America

PRISM — Capitol

TEARDROP EXPLODES — Mercury

GROVER WASHINGTON, JR. — Elebtro

SPEC’S/FLORIDA

PEABO BRYSON — Capitol
LARRY CARLTON — w3

AL DI MEOLA — Columbia
SHEENA EASTON —EMI-Americo
SAMMY HAGAR — Gefien

JOAN JETT —Boordwalk
LOVERBOY — Columbia

SISTER SLEDGE — Cotllion

SOFT CELL —Sire

LUTHER VANDROSS — Epic

TURTLES / ATLANTA

BRYAN ADAMS —A&M
AURRA — Salsoul

RAZZY BAILEY —RCA
IMAGINATION —MCA
KLEEER — Atlontic

BETTYE LAVETTE —Motawn
JEAN-LUC PONTY — Aslantic
SMOKEY ROBINSON — Tamla
SAXON — Correre

SISTER SLEDGE — Cotilfion

POPLAR TUNES/MEMPHIS

IRENE CARA — Network

SAMMY HAGAR — Geffan

LE ROUX —RCA

BOB & DOUG McKENZIE — Mercury
SHALAMAR — Solar (E/A)

KEITH SYKES —Boackstrest

TOM TOM CLUB — Sire
GROVZR WASHINGTON, JR. —Elektra
WHISPERS — Salar (E/A)

TAPE CITY/NEW ORLEANS

CHARIOTS OF FIRE BSoundtrack) — Polydor
MICHAEL FRANKS —WB

SAMMY HAGAR — Geffen

JOAN JETT — Boardwalk

LAKESIDE — Solar (E/A)

LE ROUX —RCA

BOB & DOUG McKENZIE —Mercury
JEAN-LUC PONTY — Atlonric

SHARKY'S MACHINE (Soundtrack) —WB
SKYY — Salsout

SOUND WAREHCUSE/
HOUSTON

CARMINE APPICE — Pasho
AURRA — Salsaul

IRENE CARA —Network
PAUL DAVIS — Aristo

AL DI MEOLA — Calumbia
MICHAEL FRANKS — WB
SAMMY HAGAR — Geffen
ALDO NOVA —Portrait
PRISM — Capitol

SHAKE RUSSELL — Southcoost

CIRCLES / ARIZONA

CASIOPEA — Alfn

CHAS JANKEL — ABM

KLEEER — Atlantic

WYNTON MARSALIS — Columbia
ALDO NOVA —Portroit
JEAN-LUC PONTY — Atlantic
SMOKEY ROBINSON — Tamic
SHALAMAR — Solar (E/A)

1.G. SHEPPARD —WB/Cuwb
SISTER SLEDGE — Catillion

TOWER /PHOENIX

BLASTERS — Slash

GEORGE CARLIN — Atlantic

ELVIS COSTFLLO — Columbia

GENE COTTON —Knoll

JIMMY DESTRI —Chrysolis

AL DI MEOLA — Columbia

DOC HOWIDAY — A&M

MICHAEL FRANKS — WB

BOS & DOUG McKENZIE — Mercury
PRISM — Copitol

SOUND WAREHOUSE/
COLORADO

TOM BROWNE — Aristo/GRP
CENTRAL UNE — Mercury

AL DI MEOLA — Columbia

BOB & DOUG McKENZIE —Mercury
PRISM — Capital

DEL SHANNON — Network

SISTER SLEDGE — Catillion

ERNIE WATTS —A&M

BOBBY WOMACK — Beverly Glen
YATES BROTHERS & SISTERS —MCA

MUSIC PLUS /1LOS ANGELES

AURRA —Salsoul

LINDA FRATIANNE —Calumbia

JOAN JETT — Boardwalk

JEAN-LUC PONTY — Atlantic

PRISM — Capitol

SISTER SLEDGE — Cotillian

SOFT CELL — Sire

SOPHISTICATED LADIES (Orignnal cost) — RCA
STEVIE (Soundtrack) — Epic

TOM TOM CLUB — Sire

LICORICE PIZZA /LCS
ANGELES

AURRA — Salsoul
BAR-KAYS —Mercury
BLASTERS — Slash

PEABO BRYSON — Capitol
JIMMY BUFFETT —MCA
AL DI MEOLIA —Columbin
JOAN JETT — Boardwalk
ROMEO VOID — 415
SLOW CHILDREN — Ensign
WAITRESSES —Polydor /Ze

EVERYBODY'S/N.W.

BILL CHAMPLIN — Elektro

CHARIOTS OF FIRE (Sourdirack) —Polydar

AL DI MEOLA — Columbia

FIRST FAMILY —Boardwalk

JOAN JE'T — Boardwalk

JOHNNY & THE DISTRACTIONS —A&M

ALDO NOVA — Portrait

ORCHESTRAL MANOEUVRES IN THE DARK —
Virgin / Epic

PRISM — Copitol
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Record World

FEBRUARY 13, 1982
TITLE, ARTIST, Label, Number, (Distributing Label)

Feb. Feb. WKS. ON
13 ] CHART
1 1 ESCAPE
JOURNEY
Columbia TC 37408
(6th Week) 26
2 2 4 FOREIGNER/ Atlantic SD 16999 28
3 FREEZE-FRAME J. GEILS BAND / EMi-America SOO 17062 12
n 4 HOOKED ON CLASSICS LOUIS CLARK CONDUCTS THE
ROYAL PHILHARMONIC ORCHESTRA/RCA AFL1 4194 12
n 9 GHOST IN THE MACHINE POLICE / A&M SP 3730 15
6 7 FOR THOSE ABOUT TO ROCK WE SALUTE YOU AC/DC/
Atlantic SD 11111 8
7 6 MEMORIES BARBRA STREISAND /Columbia TC 37678 8
8 5 TATTOO YOU ROLLING STONES/Rolling Stones COC 16052
Aty 21
BKJ !4 BEAUTY & THE BEAT GO-GO'S/I.R.S. SP 70021 (ABM) 27
10 BELLA DONNA STEVIE NICKS/Modern MR 38 139 (Atl) 25
11 PRIVATE EYES DARYL HALL & JOHN OATES/RCA AFL1 4028 20
8 PHYSICAL OLIVIA NEWTON-JOHN/MCA 5229 14
15 GET LUCKY LOVERBOY / Columbia FC 37638 12
20 QUARTERFLASH/ Geffen GHS 2003 (WB) 14
15 13 SHAKE IT UP CARS/Elektra 5E 567 10
[E[} '8 THE INNOCENT AGE DAN FOGELBERG/Full Moon/ Epic
KE2 37393 20
17 17 ABACAB GENESIS/ Atlantic SD 19313 16
18 12 RAISE! EARTH, WIND & FIRE/ARC/ Columbia TC 37548 12
19 19 TONIGHT I'M YOURS ROD STEWART/ Warner Bros. BSK 3602 11
20 16 GREATEST HITS QUEEN /Elektra 5E 564 12
21 22 THE GEORGE BENSON COLLECTION/Warner Bros. 2HW
3577 1
22 23 WHY DO FOOLS FALL IN LOVE DIANA ROSS/RCA AFL1 4153 13
23 21 DIARY OF A MADMAN OZZY OSBOURNE /Jet FZ 37492
(CBS) 11
27 SKYYLINE SKYY/Salsoul SA 3548 (RCA) 13
25 25 FEELS SO RIGHT ALABAMA/RCA AHL1 3920 46
26 26 SOMETHING SPECIAL KOOL & THE GANG/ De-Lite DSR 8502
(PolyGram) 16
39 1 LOVE ROCK ‘N ROLL JOAN JETT AND THE BLACKHEARTS/
Boardwalk NB 1 33243 7
[EEl 38 GREAT WHITE NORTH BOB & DOUG McKENZIE /Mercury
SRM 1 4034 (PolyGram) 5
29 29 JUICE JUICE NEWTON/Capitol ST 12136 44
30 28 DONT SAY NO BILLY SQUIER/Capitol ST 12146 39
31 24 ON THE WAY TO THE SKY NEIL DIAMOND /Columbia
TC 37628 10
35 WORKING CLASS DOG RICK SPRINGFIELD /RCA AFL1 3697 45
37 SOMEWHERE OVER CHINA JIMMY BUFFETT/MCA 5285 4
43 THE POET BOBBY WOMACK /Beverly Glen BG 10000 12
\ 40 TOM TOM CLUB /Sire SRK 3628 (WB) 16
36 31 COME MORNING GROVER WASHINGTON, JR. /Elektra
SE562 8
37 32 NEVER TOO MUCH LUTHER VANDROSS/Epic FE 37451 20
38 34 THE ONE THAT YOU LOVE AIR SUPPLY/ Arista AL 9551 34
m 42 THE VISITORS ABBA/ Atlantic SD 19332 5
40 30 PRECIOUS TIME PAT BENATAR/Chrysalis CHR 1346 28
41 41 | AM LOVE PEABO BRYSON /Capitol ST 12179 10
[EZN 46 AEROBIC DANCE HITS MARCY MUIR/Parade PA 101
(Peter Pan) 6
43 45 CAROL HENSEL'S EXERCISE & DANCE PROGRAM, VOL. 1t/
Vintage / Mirus YN 1773 5
44 47 AEROBIC DANCING featuring DORIAN DAMMER /Parade
PA 100 (Peter Pan) 18
45 33 NINE TONIGHT BOB SEGER AND THE SILVER BULLET BAND/
Capitol STBK 12182 19
X3 52 CAROLHENSEL'S EXERCISE AND DANCE PROGRAM/
Vintage /Mirus VNI 7713 50
47 51 IT'S TIME FOR LOVE TEDDY PENDERGRASS /Phila. Infl.
TZ 37491 (CBS) 18
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48 48 NIGHTCRUISING BAR-KAYS/Mercury SRM 1 4028 (PolyGram) 12
49 49 PERHAPS LOVE PLACIDO DOMINGO with JOHN DENVER/
CBS Masterworks FM 37243 12
50 36 KENNY ROGERS’ GREATEST HITS/Liberty LOO 1072 66
51 50 THE BEST OF BLONDIE/ Chrysalis CHR 1337 14
52 44 EXIT...STAGE LEFT RUSH/Mercury SRM 2 7001 (PolyGram) 12
53 54 STREET SONGS RICK JAMES/Gordy G8 1002M1 (Motown) 41
2] 59 CHARIOTS OF FIRE (ORIGINAL SOUNDTRACK) VANGELIS/
Polydor PD 1 6335 (PolyGram) 15
[ 60 AEROBIC DANCING/Gateway GSLP 7610 35
56 57 SONGS IN THE ATTIC BILLY JOEL/ Columbia TC 37461 18
63 LOVE IS WHERE YOU FIND IT WHISPERS/ Salar S 27 (E/A) 5
58 55 GIVE THE PEOPLE WHAT THEY WANT KINKS/ Arista AL 9567 21
59 53 [IF| SHOULD LOVE AGAIN BARRY MANILOW / Arista AL 9573 16
60 58 HIINFIDEUTY REO SPEEDWAGON/ Epic FE 36884 58
61 61 ALLIED FORCES TRIUMPH/RCA AFL1 3902 20
62 56 FANCY FREE OAK RIDGE BOYS/MCA 5029 35
63 66 THE MANY FACETS OF ROGER ROGER/Warner Bros.
BSK 3594 19
Pl 70 CONTROVERSY PRINCE/Warner Bros. BSK 3601 13
P¥8 72 YOUR WISH IS MY COMMAND LAKESIDE / Solar S 26 (E/A) 7
Y8 76 STANDING HAMPTON SAMMY HAGAR/ Geffen GSH 2006
(we)y 2
67 71 BREAKIN’ AWAY AL JARREAU/Warner Bros, BSK 3576 24
m 74 YOU COULD HAVE BEEN WITH ME SHEENA EASTON/
EMI-America SW 17061 9
69 75 TIME/Warner Bros. BSK 3598 24
70 62 SHARE YOUR LOVE KENNY ROGERS/Liberty LOO 1108 30
71 67 A COLLECTION OF GREAT DANCE SONGS PINK FLOYD/
Columbia TC 37680 8
72 64 LIVE JACKSONS/Epic KE2 37545 10
73 65 CIMARRON EMMYLOU HARRIS/Warner Bros. BSK 3603 8
74 73 LAW AND ORDER LINDSEY BUCKINGHAM/ Asylum 5E 561 13
75 77 GET AS MUCH LOVE AS YOU CAN JONES GIRLS/Phila. Intl.
FZ 37627 (CBS) 9
90 OBJECTS OF DESIRE MICHAEL FRANKS / Wa