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KIKI DEE has created a perfectly balanced
relationship between uninhibited emotional
expression and tightly controlled musical
arrangements. As with her last smash hits,
“I've Got The Music In Me” and “Don’t Go
Breaking My Heart,’ her new album has 9 new
songs destined to keep you seriously involved.
How does she do it again and again? Simple.
KIKI DEE openly admits to having a love affair
with life.

WATCH FOR KIKI'S UPCOMING FALLTOUR'

October 10 San Diego. CA
30 Longvicw, WA The Roxy Theatre
\ Monticello Hotel 11.12 Huntington Beach. CA
1 31 Richland, WA The Golden Bear
| Uptowr Theatre 13 Tempe. AZ
November Dooley's
1 Eugene. OR 15 Killeen, TX
The Place Crazy Horse
4 San Francisco, CA 17 New Orleans, 1A
Old Waldorf Old Man River
5 Santa Cruz, CA 18 Baion Rouge. 1A
The Caralyst Kingfish
7.8 Los Angeles, CA 21, 22 Nashville, TN
The Roxy The Exit Inn

A proposition not
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Musexpo Convenes

In Miami Beach

B MIAMI — Musexpo 78, the
fourth annual international re-
cord and music industry mar-
ket, convenes today (4) at the
Konover Hotel, Miami Beach.

According to Musexpo officials
some 2,500 music/record execu-
tives from the U.S., Europe, Latin
America and the Far East are ex-
pected to register.

The itinerary for the five-day
meet is as follows:

Saturday (4): 1la.m.-7p.m.
Registration; 3p.m.-6p.m. “Inter-
national Lawyers & Record Busi-

(Continued on page 59)

Joel Album Displaces

1 ’

Grease’ as No. 1

By MIKE FALCON
® Billy Joel’s “52nd Street” (Col)
becomes the first of the new
wave of $8.98 list Ips to hit the #1
spot, and in doing so replaces
the soundtrack
Chart from ‘‘Grease”
: (RS O), which
AnaIYSIS moves to #3,
finally showing some signs of
retail slowdown. Linda Ronstadt
(Asylum) retains her #2 spot,
but her strength in retail is
somewhat slowed by a marginally
decreased rack rating. Five of the
top 10 albums this week have
suggested list prices above $7.98;
in addition to Joel, #10 bullet
Steve Martin (WB) jumped 38
spots at $8.98; Grease at #3
lists for $12.98; Boston (Epic) is
(Continued on page 10)

Jukebox Owners Lose Two Court Battles
As Govt. 'Location List' Deadline Passes

By BILL HOLLAND

B WASHINGTON — The nation’s
jukebox operators, who last week
told the Copyright Royalty Tri-
bunal they were planning legal
action against their location list-
ing requirement, lost two impor-
tant rounds in their fight within
48 hours last week.

Last Monday (30), they failed to
gain a temporary restraining order
on the regulation, which requires
operators who already have ob-
tained the necessary federal copy-
right certificates to provide loca-
tion lists. In oral arguments in the
U.S. District Court here before
Judge Robinson, the operators,
represented by counsel of the
Amusement and Music Operators
Association, were denied the re-
quested restraining order.

The CRT, by federal rule, was

represented by lawyers from the
Department of Justice.

By Monday evening, the oper-
ators had filed for an injunction
with the U.S. Court of Appeals,
and the Appeals Court quickly
acted on the matter the next day,
affirming the lower court ruling
that the operators comply with
the CRT ruling.

Nov. 1 Deadline

The operators have now ex-
hausted all possible legal rem-
edies for the time being, and
must supply the CRT with loca-
tion lists of their jukeboxes. The
lists were due by November 1;
however, only those operators
who have obtained the federal
certificates (required now by law)
by October 1 were required to
send in the location lists.

The location list requirement

European Piracy Hits $100 Million
With Phony ‘Imports’ Leading Way

By PHILIP PALMER

B LONDON — Last year's Euro-
pean sales value of unauthorized
record and tape duplication in
all forms amounted to approxi-
mately $100 million, according
to the International Federation of
Producers of Phonograms and
Videograms (IFPl). This estimated
figure represents a direct loss of
revenue to the countries con-
cerned and a serious reduction
of income to composers and
artists, says the IFPL
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What's more, the IFPI reports,
99 percent of counterfeit prod-
uct in Europe is currently being
dressed up as imports, with a
quantity of illegal product finding
its way back to record company
returns departments, and ulti-
mately back to the market.

These latest figures were re-
ported at a recent conference in
Paris convened to plan and co-

ordinate the anti-piracy cam-
paigns underway in Europe.
Nearly 40 participants, repre-

sented by lawyers, investigators
and other experts in the field, at-
tended the fourth European Anti-
Piracy Committee meeting or-

(Continued on page 72)

Charles Ferris Says FCC Has Limited Ability
To Improve Radio and TV Programming

By BILL HOLLAND

B WASHINGTON—FCC chairman
Charles D. Ferris told the Natjonal
Association of Educational Broad-
casters last week that the govern-
ment has only a “limited ability”
to stimulate excellence in radio
and TV programming, and that
public broadcasting can do more
to enrich the media than the FCC
can as regulators.

Ferris told the broadcasters that

was passed unanimously in Sep-
tember by the CRT after months
of discussion and hearings with
the operators and ASCAP, BMI
and SESAC. It is a compromise
method by which copyright royal-
ties can now be paid to music
copyright owners for jukebox
play (RW, Sept. 13).
Week Extension

CRT Chairman Tom Brennan
told RW that while the Nov. 1
deadline has passed, the Tribunal
“will be satisfied with a ‘good
faith” compliance with the ruling
with an extension of about a
week."”

The operators still have their
case pending in federal court to
prevent the CRT from proceeding
with the ruling, and, on the op-
posing side, the CRT is proceed-
ing with a scheduled Nov. 9 meet-
ing on matters that include the
access rules—who will be allowed
to inspect the boxes—and the
degree of confidentiality, both
issues of paramount importance
to the operators in the highly
competitive jukebox industry. The
fireworks are likely to continue,
even as the present entanglement
has been settled for now.

High or the list of proposed
discussion is whether or not loca-
tion lists can be exempted from

(Continued on page 69)

CPME Honoring Lundvall

8 NEW YORK — Bruce Lundvall,
president, CBS Records Division,
will be honored with the 1978
Humanitarian Award at the Con-
ference of Personal Managers
East Luncheon on Friday, Novem-
ber 10 at the Pierre Hotel in New|
York City. The luncheon will be

(Continued on page 69)

public broadcasting ‘“can become
an essential part of the process
by which we may be able to re-
duce government regulation of all
broadcasting.”

Ferris also backed the current
call by public broadcasters for a
goal of a public broadcasting sys-
tem funded at one billion dollars
a year by both the private »

(Continued on pa’ %

\

WWW ArReTaaeRsnadikakiatasy. com

N

A



B Opposite
world’s fifth largest market for record and
tape sales, and a well-known haven for
imported talent, but, as RW's first special
salute to that country asserts, our neighbors
down under are having more and more
success exporting their music as well. Pro-
files of labels, executives and artists are
included in this complete analysis of the
Australian market.

departments

Action Music Page 50
Album Chart Page 66
Album Picks Page 42
Black Oriented Music  Page 111
Black Oriented
Albums Page 114
Black Oriented Album
Chart Page 111
Picks of the Week  Page 111
Black Oriented Singles
Chart Page 112
Soul Truth Page 111
Chart Analysis Page 10
Classical Page 188
The Coast Page 18
Copywrites Page 52
Country Page 190
Country Album
Chart Page 197
Country Album Picks Page 196
Country Hot Line Page 192
Country Picks of the
Week Page 190
Country Singles
Chart Page 198

page 74. Australia is

B Opposite page 118. Gospel music and
records didn't get to be a big, diverse busi-
ness overnight, but as Record World's sec-
ond annual look at the gospel field shows,
the dollar growth of gospel still maintains
a remarkable pace. This year's special fo-
cuses on the trend to more and more dis-
tinctive styles of sacred music.

the

Country Singles
Picks Page 196
Nashville Report Page 190
Disco File Page 34
Disco File Top 20 Page 34

Discotheque Hit
Parade Page 34
FM Airplay Report  Pages 56, 58
Gospel Special Section
International Page 72
Canada Page 72
England Page 72
England’s Top 25 Page 73
Jazz Page 116
Jazz LP Chart Page 116
Latin American Page 70
Album Picks Page 70
Hit Parade Page 71
New York, N.Y. Page 53
Radio Marketplace Pages 45-50
Radio World Pages 36-37
Retail Report Page 65
Singles Chart Page 55
Singles Picks Page 44

PICKS

=
POWERHOUSE

(Due to airplay and sales in projectable markets, these records
exhibit top five potential)

Chic (Atlantic) “Le Freak.”

Flying up the BOS and Singtes Chart, this record con-
tinues to pick up major pop airplay while it takés excel-
lent station jumps. Sales are very strong.

Billy Joel (Columbia) “My Life."

Showing solid moves on the primary and secondary
levels, the activity on this record remains strong as
numerous heavies jumped on it this week.

_ .
Cornyn To Direct

WB Creative Services

M LOS ANGELES — The post of
director of creative services, left
vacant at Warner Bros. Records

with the resignation in Septem-
ber of Derek Taylor, will be filled
by Warners’ executive VP Stan
Cornyn.

Stan Cornyn

In the new executive align-
ment, Cornyn will continue as the
company’s executive officer, but
will take on directing line duties,
with the departments of adver-
tising, merchandising, art, edi-
torial, product managers, opera-
tions, production, and interna-
tional reporting to him.

20th Fox Reports

Revenue Drop

LOS ANGELES—Third quarter
earnings and revenues for 20th
Century-Fox Film Corp.were down
from the “Star Wars"—boosted
totals of the third quarter of
1977, but the company’s nine-
month results in both categories
were its highest ever.

For the quarter ended Sept. 30,
Fox reported earnings of $18,-
440,000, or $2.26 per share, on
revenues of $161,001,000. Com-
parable totals for the third quar-
ter of 1977 were $31,607,000 in
earnings, or $4.02 per share, on
revenues of $171,473,000.

Fox’s nine-month totals of
$51,402,000 in earnings, or $6.43
per share, on revenues of $469,-
130,000 were company records.

Fox’s record division again
suffered losses in revenue during
the first nine months and third
quarter of 1978, with revenues
for the quarter reported at
$2,461,000, down from $8,184,-
000 a year ago; and nine-month
totals of $10,086,000, down from
$13,651,000 in the same period
in 1977.

Injunction Denied
In CB/Ostrow Suit

B New York — A New York Su-
preme Court judge last week de-
nied a request by Cash Box maga-
zine for a temporary injunction
that would have prevented Marty
Ostrow from working for Rolling

(Continued on page 118)
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“CITY LIGHTS” HE NEW DR. JOHN ALBUM.
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Produced by Tommy LiPuma and Hugh McCracken

THEDOCTOR

Weisner/DeMann Entertainment, Inc.

In the following cities:

November 3
November 4
November 6
November 7
November 8
November 10
November 11
November 12
November 13
November 14
November 15

San Francisco, California
San Francisco, California
Boston, Massachusetts
New York City

New York City
Washington, D.C.
Washington, D.C.
Washington, D.C.

Philadelphia, Pennsylvania
Philadelphia, Pennsylvania

St. Louts, Missouri

The Boarding House
The Boarding House
Paradise Theatre
The Bottom Line
The Bottom Line
The Cellar Door
The Cellar Door
The Cellar Door
Bijou Cafe

Bijou Cafe
Mississippt Nights

7

November 16
November 18
November 9
November 20
November 21
November 22
November 23
November 26
November 2

November 28
November 29
December 7

Minneapolis, Minnesota
Chicago, !llinois
Schaumburg, Hllinois
New Orleans, Louisiana
New Orleans, Louisiana
New Orleans, Louisiana
Atlanta, Georgia
Houston, Texas

Austin, Texas

Boulder, Colorado
Aspen, Colorado

Los Angeles, California

Horizon Music: Records and Tapes.

©1678 ABM Records. Inc. All Rights Reserved. Manufactured and Distributed by AM Records, Inc
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Doc Holliday's
Park West
Beginnings
Rosey's
Rosey's
Rosey's

The Agora Theatre
Texas Opry House
Armaditlo

Blue Note Cafe
Rick's Cafe
Roxy
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Mardin and Dowd Stay In-House
In an Age of Indie Productions

By SAM SUTHExLAND

B LOS ANGELES — While both
independent producers and label
a&r executives are increasingly
seeking production deals and
special label affiliations, industry
veterans Tom Dowd and Arif
Mardin have pursued a lower-
keyed but considerably more
flexible stance via their respective
arrangements with Atlantic Rec-
ords and the entire Warner Com-
munications recording group.

Although some majors have
beefed up inhouse production
and administration in recent years,
the overall trend toward the pro-
liferation of exclusive produc-
tion deals, including custom
labels, has been evident, demon-
started most recently by deals
concluded between Brooks
Arthur and 20th Century-Fox for
Arthur’s Palm Tree Productions,
Richard Perry and Elektra/
Asylum for Perry’s Planet label,
David Chackler’'s Phoenix label
via ABC and various single and
Ip pacts geared to specific prod-
uct areas, particularly in disco.
The benefits for the producers
lie in greater contractual say
over their product, as well as
higher royalties; for labels, the
traditional plus is the exclusivity
of service attained.

While the three WCI labels all
participate in  such ventures,
Mardin and Dowd, by contrast,
have remained tied to Atlantic

Capitol To Issue

[ ]

Special Beatles Sets

® LOS ANGELES — Capitol Rec-
ords will release a “very limited
edition” boxed set containing all
12 Beatle studio albums in the
original form each was issued in
England on the Parlophone/Ap-
ple/EMI labels. “The Beatles Gift
Box” will be available in the U.S.
starting November 13 at a sug-
gested list price of $132.98 each.
Only 3000 sets will be available
in this country, distributed along
the same criteria Capitol used to
distribute the special limited pic-
ture disc of ““Sgt. Pepper” last
summer—the amount of business
a particular retailer does with
Capitol.

A bit more accessible to the
general consumer in time for the
Christmas season will be “‘Beatles
Rarities,” an album of 17 Beatles
songs, including two never be-
fore released on an Ip in this
country—"The Inner Light” and
“You Know My Name (Look Up
the Number).” Both sets will con-
tain composite posters featuring
the four full-color photographs of
the Liverpool lads which origi-
nally appeared in the Beatles’
““White”” album.

6

Arif Mardin
and the two other WCl com-
panies without seeking the

greater visibility of more exclu-
sive deals. Both producers re-
cently talked with RW about
their current priorities inside and
outside the WCI labels, as well
as their mutual preference for
concentrating on producing ses-
sions rather than diversifying
their executive role in line with
conventional production of cus-
tom label arrangements.

Described by one WCI corpo-
rate spokesman as ‘“‘our secret
weapons,” Dowd and Mardin are
both prolific, consistent pro-
ducers whose pop and r&b
chart credentials may be traced
back well over a decade. Both
were integral to Atlantic’s pro-
duction styles from the ‘50s on-
ward (in Mardin’s case, the
association began in the late
'60s), often collaborating with
then-label chiefs and producers
Ahmet Ertegun, Herb Abramson
and Jerry Wexler, as well as with
each other.

To Dowd, the advantages of
his current involvement with
WCI lie in his freedom to under-
take interesting projects even
where interest from any of the
three labels is slight. Dowd
himself began as an engineer,
making his initial mark on At-
lantic when called in to cut their
second session before going on
to cut the lion’s share of At-
lantic’s releases during its first
decade in business. “Technically
and by contract, I'm still signed
to Atlantic Records,” explains
Dowd. “I have the obligation to
them to give them first right of
refusal on any new act | might

[

New Bee Gees Single

® LOS ANGELES — “Too Much
Heaven,” a new single by the Bee
Gees, will be released November
8 it was announced by Al Coury,
president of RSO Records. ““Too
Much Heaven,” written by Barry
Robin and Maurice Gibb and pro-
duced by the Bee Gees, Karl
Richardson and Albhy Galuten
for Karlbhy Productions, is an ad-
vance look at the Bee Gees’ up-
coming new studio album, which
will be released early in 1979.

find.”

While he is bound by that ar-
rangement to submit two Ip pro-
jects a year to Atlantic, beyond
that requirement and the first
refusal clause, he is free to take

product elsewhere, with the
other WCI labels next in line for
chances to bid on any projects.
Should these companies also de-
cline, Dowd can then shop his
discoveries elsewhere. “I'm at
liberty to cut anybody in the
world, anywhere, any time, be-
yond those initial considera-
tions,” he summarizes, yet adds
that the wide latitude of the ar-
rangement has seldom been
tested outside WCI, apart from
Dowd’s long relationship as pro-
ducer for Lynyrd Skynrd’s MCA
albums.

“It's more a question of how
much time you have” than of
the eventual label deal, Dowd
feels, “and how strongly you
feel about that project . . . |
could whore myself out, and
knock off 10 or 12 albums a year
if 1 really wanted to, but it
doesn’t really make much sense.”
Noting that his production chores
at Atlantic during the ’50s and

{Continued on page 74)

Salsoul Ups Price
On Disco Product

® NEW YORK — Joe Cayre, pres-
ident of the Salsoul Record Cor-
poration, has announced that ef-
fective immediately, all new dis-
co product on the Salsoul, Gold
Mind, Philly Groove and Tom n’
Jerry labels will retail at $3.98, in-
stead of $2.98 as previously des-
ignated.

According to Cayre, this new
price category will only affect
new releases, beginning with
Charo’s new single, ““Ole, Ole,”
just shipped on the Salsoul label
in the initial pink vinyl edition,
and Gold Mind’s First Choice new
single, ‘“Hold Your Horses,”
scheduled for late October re-
lease.

To distinguish between the two
price categories, Salsoul has de-
signed a new universal sleeve for
all 12 inch product which utilizes
the art from the label background.

AasdacRadiagikie iSOy

RCA To Release

Elvis Picture Disc

B NEW YORK—RCA Records has
announced that its first commer-
cial picture disc will be of Elvis
Presley. The disc will contain two
full-color likenesses of Presley,
one imprintec on either side, and
the album will contain two songs
never before released and six
songs in versions never before is-
sued. The 13-cut album also in-
cludes a rare interview with Pres-
ley and his manager, Col. Tom
Parker.

Titled ‘’Elvis, A Legendary Per-
former, Vol. 3,” the limited edi-
tion picture disc will have a sug-
gested price of $15.98. A regular
edition of the album also is being
released at a suggested price of
$8.98. Both contain a full-color
poster suitable for framing and a
16-page fully illustrated memory
booklet.

Dick Carter, division vice presi-
dent, field marketing, RCA Rec-
ords, announced last week that
the marketing and merchandising
campaign for the Presley disc will
include two-page four-color trade
ads, a 600-line ad for local news-
paper insertion, in-store video
presentations, and radio and tele-
vision spots. Among the merch-
andising accessories offered are a
catalog poster, a four-color die-
cut, pop-up picture disc display
which can be used as a flat wall
poster or a standup three-dimen-
sional display and four-color
“Available Now” streamers.

Pic Disc, Inc. Places
Alberti Mfg. On Notice

B LOS ANGELES — Pic Disc, Inc.,
manufacturer of picture records
and exclusive licensee of U.S.
Patent No. 3,584,094, has an-
nounced that it has put Alberti
Record Mfg. Co. on notice that
its method of manufacture of its
picture records may infringe that
patent.

The notice requires that Alberti
immediately cease and desist
from further infringement or pro-
vide proof that it has not and is
not now infringing the methods
of picture record manufacture
covered by the patent or the
equivalents thereof. The notice is

| part of a company program to en-

force the company’s patent and
trade secret rights against all in-
fringers.

Correction

Arnold . Rich is PolyGram’s
vice president, Law and general
counsel to the U.S. PolyGram
companies. Lloyd N. Simon re-
cently joined the PolyGram Legal
Department as assistant to Mr.
Rich. The editors regret the print.
er's error on page 16 of last
week’s issue which indicated
otherwise.

RECORD WORLD NOVEMBER 11, 1978



e

quten tg M US l C on P hute Records
Frodveod by Fock Gy Frodictons

“ \-“‘ ».-'»' “




With this album,
the Outlaws emerge
as the new champions

of American rock.

When you've got the goods, you don’t need to bluff.
And with this landmark album, brilliantly produced by
Robert John Lange, the Outlaws emerge as

America’s premier rock n’ roll band. This is the album
that takes them one step further...to greatness.

The Outlaws’
"Playin’ To Win.’
This is the one.

On Arista Records
and Tapes.

J N

OUTLAWS.LEPAINETO WIN







Top Three Singles Hold Their Positions;
Ronstadt Charimaker on Airplay Gains

By PAT BAIRD

® The top three records held
their positions for a second week
on the RW Singles Chart with
Nick Gilder (Chrysalis) holding at
#1 on strong sales. Anne Murray
(Capitol), #1 on WABC and #2
here, and Donna Summer (Casa-
blanca) at #3,
continued  air-
play movement
but Gilder sim-
ply outsold all
competition.
Barry Mani-
low (Arista)
gained the highest bullet at #15
on good sales figures, and Cap-
tain & Tennille (A&M) also picked
up strong sales for #6 bullet.
Funkadelic (Warner Bros.), still
#1 on the Black Oriented Singles
Chart, continued crossover mo-
mentum for #8 bullet, and Am-
brosia (WB) gained sales and
strong movement in all major
markets for #9 bullet. Foreigner

6“\\'\.@\ i

(Atlantic) at #10 bullet also gar-
nered strong sales figures.

Linda Ronstadt's ‘“Ooh Baby
Baby’* (Asylum) is this week’s
Chartmaker at #46 bullet on big
airplay gains.

Rounding out the Top 10 are:
Exile (Warner/Curb), just added
this week at WABC, #4, and
Kenny Loggins (Col) #7.

The competition in the next
part of the chart continues to be
heavy with eight of ten records
bulleting. Gino Vannelli (A&M),
#17 bullet BOS, moved to #13
bullet on sales/airplay gains, and
Barbra Streisand/Neil Diamond
(Col), last week’s Powerhouse
Pick and one of the biggest rec-
ords of the season, jumped 14
points to #14 bullet on 10 to 15
point moves at the majors. Dr.
Hook (Capitol) also started to sell
and filled in airplay holes this
week for #15 bullet and Alicia
Bridges (Polydor) was added this
week at WABC, WFIL and other

making Top 10 moves, #23 bul-

majors for #16 bullet. Sylvester
(Fantasy) continued to parlay its
strong black base with top 10
pop moves in the southwest for
#17 bullet and Chicago (Col)
garnered good adds and moves
and some sales for #18 builet. Al
Stewart (Arista), whose album is
#18 bullet on the RW Album
Chart, filled in airplay holes for
#19 bullet, and Firefall (Atiantic)
picked up WRKO and other ma-
jors plus a Top 10 spot in Atlanta
for #20 bullet.

Taking good chart jumps on
airplay gains are: Paul Davis
(Bang) #21 bullet; Heart (Por-
traity #22 bullet; Styx (A&M),

let; Pablo Cruise (A&M), added
this week at KHJ, #26 bullet;
Eric Carmen (Arista) #27 bullet;
Andy Gibb (RSO) making big
gains and adds for #29 bullet.
Stephen Bishop (ABC) picking up
WFIL and other majors for #30
bullet; Fogelberg/Weisberg (Full
Moon), spreading into the north-
east, #31 bullet; Billy Joel (Col),
whose album shot to #1 bullet

in just three weeks, last week’s
single Chartmaker, and one of |

this week’s Powerhouse Picks,
was added at KFRC and most ma-
jors for #35 bullet; Chic (Atlan-
tic), one of this week’s Power-
house Picks, #11 bullet BOS and
taking the biggest chart move for
the second week, up 28 points to
#37 bullet on solid east coast
play, and Chaka Khan (WB) #4
bullet BOS, #39 bullet here.
Still making chart impact are:
Village People (Casablanca), on
BOS this week at #36 bullet an
add at WRKO, #40 bullet; Toto
(Col), spreading into the south-
west, #41 bullet; Joe Cocker
(Asylum) #43 bullet; Musique
(Prelude), #25 bullet BOS and
#1 in Miami, #48 bullet here;
Eric Clapton (RSO), added at
WRKO, #49 bullet; Dan Hart-
man (Blue Sky), still strong in the
northeast, #52 bullet; Justin Hay-
ward (Col) #53 bullet; Ace Freh-
ley (Casablanca) #54 bullet; Gene
Cotton (Ariola) #55 bullet; Alice
Cooper (WB), picking up majors
and secondaries, #56 bullet; El-
ton John (MCA) #58 bullet and
Bob Seger & The Silver Bullet
Band (Capitol) at #59 bullet, both
(Continued on page 63)
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Billy Joel's "52nd Street’ Tops LP Chart;
Steve Marfin Album Bullets Info Top Ten

(Continued from page 3)

at #5; and Donna Summer (Casa-
blanca) moves up a notch to #6
bullet at $12.98. It would appear
that consumer resistance to the
higher list price Ips is somewhat

9 less than the
furor which ac-
o

o

companied the
$7.98 hike. And
#12 bullet Chi-
cago (Col), also
an $8.98 list Ip,
adds credence
to the argument that acceptance
of the higher priced lps is occur-
ring quickly, as does Ted Nugent
{Epic), who shot up from #76
bullet to #24 bullet at $8.98, and
Heart (Portrait) at #14.

After Nugent's #24 spot, only
five other Ips registered a jump
of 10 spots or more in the top
1006, but the sales patterns of
some of the numerically smaller
Ips merits attention. Steve Martin
is making major jumps at both
rack and retail, surprising in one
sense because the lp does not yet
have a manufacturer-designated
single, in contrast to Chicago,
which moves up via buyers ex-
posed to the lp through a top 20
single. Al Stewart (Arista) also
moves via single exposure creat-

10

ing rack and retail sales to #18
bullet. Neil Young (Reprise)
moves up through strong rack ac-
tion to #22 bullet, solidifying his
already excellent retail base. Eiton
John (MCA) continues to grow
primarily through retail to #29
bullet, whileé& Barry White
(20th) has buleting singles on
both the pop and BOS charts
pushing the Ip sales on retail
levg%% bullet Village People
(CasaBlanca) grows through rack
activity, picking up a broad dem-
ographic.

After Nugent’s big jump, how-
ever, other significant escalations
would include #27 bullet from
#45 Chaka Khan (WB), who has
a solid single crossing over from
BOS to pop, pushing the album;
as well as #31 bullet from #49
Firefall (Atlantic), which also
moves up through a single push-
ing the album, especially at the
rack level. Additionally, #52 bul-
let Santana (Col), another $8.98
list price Ip, jumped 22 spots on
predominantly retail activity.

Chartmaker of the Week Ron-
nie Laws (UA) jumped a whop-
ping 31 slots to #72 bullet, and
indications from the field are that
the Ip is just beginning its climb
on the sales curve. Toto (Col)

moves to #99 bullet from #110
following single activity and re-
tail sales. Steely Dan (ABC) enters
at #1700 with a “hits”’ package on
a retail level with racks yet to
pick the Ip up.

Although a few albums in the
numerically higher regions of the

top 100 Ip chart registered a jump
of nine slots, most of them con-
tinued the sales pattern reported
earlier. Exceptions to this include
#82 bullet Marshall Tucker Band
(Capricorn), which had good re-
tail sales and now bolsters that
with fast moving rack activity.

REGIONAL BREAKOUTS

Singles
East:

Firefall (Atlantic}

Styx {A&M)

Chic (Atlantic)

Village People (Casablanca)
Ace Frehley (Casablanca)

South:

Billy Joel {Columbia)
Chaka Khan (Warner Bros.)
Alice Cooper {(Warner Bros.}
Bob Seger (Capitol)

Nick Gilder (Chrysalis)

Midwest:

Firefall (Atlantic)
Fogelberg/Weisberg

{Full Moon)
Chic (Atlantic)
Chaka Khan (Warner Bros.}
Village People {Casablanca)
Toto (Columbia)

West:

Dan Hartman (Blue Sky)
Ace Frehley (Casablanca)

Albums

East:

Ronnie Laws (UA)
Quazar [Arista)

Toto (Columbia)
Talking Heads (Sire)
Steely Dan [ABC)
Isaac Hayes (Polydor)

South:

Marshall Tucker Band {Casablanca)
Talking Heads (Sire)

Isaac Hayes (Polydor}

Pat Travers (Polydor)

Midwest:

Ronnie Laws (UA)

Marshall Tucker Band [Capricorn)
Toto (Columbia)

Steely Dan {ABC)

Isaac Hayes {Polydor)

Brides of Funkenstein (Atlantic)

West:

Ronnie Laws (UA)

Toto (Columbia)

Black Sabbath (Warner Bros.)
Isaac Hayes (Polydor)

Brides of Funkenstein (Atlantic}

West:

Ronnie Laws (UA)

Toto {Columbia)

Black Sabbath [Warner Bros.)
Isaac Hayes (Polydor}

Pat Travers (Polydor)

WAANN mdcaakiaorincialictany oo
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" WEREA
BELL & JAMES
FAN LONG
BEFORE
THEY MADE
THEIR
FIRST
REGORD.

When your songs are recorded by the Spinners, the O’Jays,
MESB, Elton John, and LT. D. before your first album is released you
know you’ve got something.

That something can be heard on a new album called Be// &
James and more specifically on a new single, “Livin It up (F riday Night)”
Both of which, based on their authors, were born as crossover music.

BELL&JAMES 5"

THE SINGLE “LIVIN'IT UP (Friday Nigh)”

FROM THE ALBUM “BELL & JAMESsp 4728 _

ON A&M RECORDS & TAPES (™

Produced by LeRoy Bell & Casey James. Executive Producer: Thom Bell ©1978 A&M Records. Inc. All Rights Reserve




RECORDMATE
OF THE YEAR

/’
Name: Vi \ A e
/ . 4 -
Height: 5 5 " Weight: / / 4 /bS : ;ar}y%scrke\gogg)um is:
Sign: L‘, BIZ‘A Prodslced .and A)rranged by Jerry Goldstein

A Far Out Production for Tanya, inc.

Birth Date: / 0/ / O/ S'X Birthp|ace:_i Q’/ﬂ'éle / 2 .x
Turn Ons:__m_ﬂl_ﬂ.,_m.,_mm

Turn Offs:
Favorite Actress: Mﬁ vi / y h M nroe
Favorite Singers: E/ Vis F ré / (4 / n ¢

Favorite Musicians: _MM%_M_L_&M (/”r V SO/Ief F
derry Swallew, Billy e Wa Kew,Jy (712
ﬂm/( n e "TNT "basd., )

Favorite Foods: M@M&MM (& &

Favorite Pastime: KIW} o

wder amd grew SKiiNg
avd £ 1na

Secret Dream: _WMM
, ZVGAR N

At /7

Tanya Tucker Lovin’ And Learnin’ Here's Some Love Ridin’ Rainbows ' Greatest Hlts
MCA-2141 MCA-2167 MCA-2213 MCA-2253 MCA-3032

.MCA RECORDS
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Warner Brings Back ‘The Cube’
To Boost Retail Display Chances

By MIKE FALCON

W LOS ANGELES — While the
problems of in-store merchandis-
ing frequently dictate a home-
made or improvised approach to
problem solving, Warner Bros.
Records has probably increased
its share of Christmas in-store
display space considerably by
“re-inventing” “The Cube,” a
12''x12"'x12""  heavy cardboard
merchandising aid which requires
a minimum of floor space.

Adthough store managers have
frequently stapled or pasted al-
bum covers together in an at-
tempt to form display cubes, the
results were most often unsatis-
factory for a number of reasons.
First, the album covers provided
by manufacturers were exact
duplicates of regular cover art.
For retailers, this provided two
display difficulties: cardboard that
was too thin to support any
weight once assembled, and al-
bum cover graphics that, while
attractive, were ineffective and/or
meaningless in a mass display set-
ting.

“The Cube” compensates for
thase problems by using heavy
gauge cardboard. Once assem-
bled cube can support the
weight of 15 albums, or serve
as the base for a large number
of other cubes. In the case of the
Neil Young's “Comes A Time”
lp, in which the album cover
graphics lose effect at the range
of a few feet, one half of “The
Cube” sides are imprinted with
the original album cover art,
while the other half have a dark
brown background with yellow
script:  “Neil Young Comes A
Time,” which can be seen and
identified outside of a browser
hin.

The cube form has a number
of display possibilities. They can

Clapton Renews
Stigwood Pact

B LOS ANGELES — Eric Clapton
has signed a long-term contract
continuing his professional rela-
tionship with personal manager
Robert Stigwood and with his
record label, RSO Records.

Ask Burl lves...
or call 615-889-7100

be stacked, drawing attention to
vertical angles in an environ-
ment which is chiefly oriented
towards product identification
through horizontal eye-move-
ment (writing being the chief
example, along with retail orien-
tation towards right-to-left dis-
plays); placed side-by-side; or
combined with album covers and
posters, creating three-dimen-
sional displays. They can also be
used as mobiles, hung by strings
to create inverted arches, or,
after cutting off one corner, be
visualized by customers as a cube
standing on a corner point
(which again creates an unusal
angularity in the retail environ-
ment and draws attention to
display).

According to Hale Milgrim, na-
tional merchandising  coordi-
nator, the idea for the ship-flat
unassembled cube concept came
from Jim Wagner, national field
merchandising specialist. Wagner
was reportedly examining a fold-
out drink menu in a local restau-
ant and thought the design might
be incorporated in the cube con-
cept. Working with partner Laurie
Shipp, they developed the initial
concept and brought it to Adam
Somers, national  operations
director and director of merchan-
dising. Ellen Greenberg, assistant
director of merchandising, pro-
vided the production expertise
to make the concept workable.

According to Milgrim, 2000
Cubes have already been printed
in four artist versions: Van Mor-
rison, Neil Young, Chaka Khan
and Rod Stewart. Response from
retailers has been enthusiastic,
according to the executive.

Polar-ized

g T s

A&M artists Styx were recently presented with a platinum album for their latest

Styx 'Pieces’ Platinum

P

release, “‘Pieces of Eight” at a party for them at LA.'s Forum Club following their
performance to a sell-out crowd ot the Forum. Shown cutting the cake are, from left:

Young, Styx.

Capitol To Release

Five Picture Discs

B LOS ANGELES — Capitol Rec-
ords, Inc. will release special
limited edition picture disc ver-
sions of 5 multi-platinum Capitol
Ips to retailers in December and
January. Each picture disc carries
an SEAX prefix, which is a sug-
gested list price of $15.98.

The 5 albums are: “Book Of
Dreams” by The Steve Miller
Band; ‘““Band On The Run” by
Wings; “Abbey Road” by The

Beatles;” ‘“Dark Side Of The
Moon” by Pink Floyd; and
“Stranger In Town” by Bob

Seger and The Silver Bullet Band.

Fach picture disc, manufac-
tured by Pic Disc (a division of
The Fitzgerald-Hartley Company),
will feature the original cover
art sandwiched between a 12"
black vinyl core and a clear
vinyl overlay, on which the
grooves are then pressed. Each
picture disc will be attractively
packaged.

Columbia recording group Jules and the Polar Bears recently appeared at New York's
Bottom Line. The group's debut Ip is “Got No Breeding.” Pictured backstage are,
from left: Polar Bears David White, David Beebe, Richard Verdice and Steve Hague;
Peter Jay Philbin, associate director, talent acquisition, Columbia west coast aé&r;
Don Ellis, VP national a&r, Columbia; Jules Shear; Jack Craigo, senior VP and general
manager, Columbia Records; Bruce Lundvall, president, CBS Records Division; and
Ed Reeves, manager.

AhBadacRadiagdise SRy

Judy Friesen (Mrs. Gil Friesen); Chuck Panozzo, Styx; John Panozzo, Styx; Dennie De
Young, Styx; Jerry Moss, A&M chairman; (below) Tommy Shaw, Styx; (above) James

RCA Reactivating

Nipper Trademark

® NEW YORK — “His Master’s
Voice” will play again for Nip-
per, as RCA brings back the trade-
mark in a major corporate mar-
keting program, during the com-
ing months. The Dog and Phono-
graph symbol is regarded as one
of the world’s most popular
trademarks in use today.

The program to restore the fa-
mous trademark to its former lev-
el of usage was initiated by RCA
president Edgard H. Griffiths, who
has long maintained that the his-
toric association of the Dog and
Phonograph with RCA is a valua-
ble company asset. Shortly after
he became president in 1976, Mr.
Griffiths set in motion a re-evalu-
ation program that led to the de-
cision to bring back the trade-
mark.

Plans call for the trademark
to be gradually phased into in-
creased usage on products, as
well as in newspaper, magazine
and TV advertising, on company
vehicles, shipping cartons and
sales literature, according to Mort

Gaffin, director of corporate iden-
tification and exhibits. The trade-
mark will be used as an adjunct
to the contemporary “RCA” let-
ters of the present logotype, he
added.

“Although it is difficult to esti-
mate how much will be spent di-
rectly on the new trademark pro-
gram, Nipper will be included in
product  division  advertising
amounting to over $8 million an-
nually,” he said.

RCA’s first product to include
a revised design of the historic
trademark will be the recently-
introduced 13-inch  (diagonal)
color television receiver. Models
of this set with the Dog and Pho-
nograph logo are scheduled to be
in stores by March 1979.

In addition, the trademark will
gradually be placed on the sides
of some 3000 trucks of the RCA
Service Company.

RECORD WORLD NOVEMBER 11, 1978



Dash.
The album
hasit.

The lady
1S 1t.

When the legendary and
long-lived Labelle finally
disbanded, three incredible
talents were set free for solo
soaring. Sarah Dash, who
was responsible for one-third
of that legend, is now out to
make some legends of her own.

And she’s starting in with a
debut solo album on Kirshner
Records called “Sarah Dash”
and a very hot single from
the album called “Sinner Man”*
Airplay is strong in key
markets like New York,
Chicago and Philadelphia,
and it’s building fast all
across the country.

“Sarah Dash”’

JZ 35477

An album—and a woman —
of style and substance. Fea-
turing the disco-length hit,

“Sinner Man?’ 278 4279

OnKirshner Records and Tapes.

Distributed by CBS Records.

Produced by W. Gold, J. Siegel, G. Knight
and G. Allan.

Arranged by Leon Pendarvis.

Executive Producer: Don Kirshner.
**A Tom Moulton Mix”

KIRSHNER RECORDS ‘

A DIVISION OF DON KIRSHNER
ENTERTAINMENT CORPORATION.

© 1978 CBS Inc. zg



THE C&AST

By SAMUEL GRAHAM and SAM SUTHERLAND

B EXPANSION TIME: Look for Feyline Productions, the Denver-based
promoters, to expand their operation on a national level by opening
offices in L.A. and New York in the coming months. The word we
get is that the L.A. office may open as soon as November 15, with
N.Y. to follow on February 1. See RW for further details (including
information on Feyline’s involvement in fields other than concert
promotion).

BULBOUS, ALSO TAPERED: “The whole world’s a stencil,”” Don
“Captain Beefheart” Van Vliet proclaimed to the legion of fervent
admirers who filled the Roxy for his October 26 show. “I'm trying
to change that.”

Indeed. “Cappy Don,” as he’s affectionately known in Burbank, is
a true iconoclast. Standing there in his stiff-rimmed, squared-off
black hat, the paunch of advancing middle age obvious despite his
baggy clothes, his necktie knotted at about breast level, Beefheart
looked more like an eccentric college professor from Pennsylvania’s
Amish country than anyone’s idea of a computer-stamped pop star.
And as his talented six-piece band laid down some raunchy—yet
controlled—bluesy rock, filled with slippery bottleneck guitar and
angular, crazy little melodic tidbits, the good Captain gave that Roxy
crowd the word.

As always, Beefheart’'s new songs—from "‘Shiny Beast (Bat Chain
Puller),” his first new [p in years—are laden with bizarre, whimsical
images (“Tropical hot dog night,” he snarls, “like two flamingos in
a fruit fight”), countered by moments of pure lucidity (“What's the
meaning of this?’” he asks in ‘‘Harry lrene,” perhaps the most melodic
offering in the entire Van Vliet catalogue). We were treated to plenty
of old material, too, as Beefheart drove the faithful wild with tunes
from albums like “Safe as Milk,” “Lick My Decals Off, Baby,” and,
of course, “Trout Mask Replica,” a certified off-the-wall classic. Beef-
heart may not be for everybody, as he willingly demonstrated, but
therein lies his charm. That alone, the fact that he’s different and
flaunts it, is more than enough reason to have him around.

RECORD NEWS: Peter Frampton will be in L.A. in January and
February to record his first album since “I'm In You”. . . The Tubes
are recording in San Francisco, Todd Rundgren producing . . .
Head East is at the Record Plant . . . Another new A&M band that
looks like it'll be a push project is called Magnet; members include
former Humble Pie drummer Jerry Shitley, former Montrose vocalist
Bob James, and “Year of the Cat” co-author Peter Wood . . . What
with the four Kiss albums doing so well, we understand that Casa-
blanca is ready to issue six, count ‘em, solo Village People singles:
Indian Philipe Rose will do “Running Bear;” cowboy Randy Jones
will work out on “Back in the Saddle Again;” soldier Alex Briley will
reprise Sgt. Barry Sadler's immortal ““Ballad of the Green Berets;”
rugged construction worker David “Scar’ Hodo will do Merle Hag-
gard's “Working Man Blues;”” policeman Victor Willis will sing “I
Fought the Law;” and leatherman Glenn Hughes will assay “Chains
(My Baby’s Got Me Wrapped Up In Chains).” Yeah, and if you
believe that, we figure you'll also believe that a new band consisting
of Joe South, Dottie West, Alex North and Ken East will soon hit the
road for a tour with Jack DeJohnette’s Directions, or that RCA presi-
dent Bob Summer is coming to LA to meet with PR man Norm Winter
to discuss a disco update of Vivaldi’s “The Four Seasons” . . . On
the serious side, it looks like Talking Heads will play a free concert
at UCLA on November 19, the same weekend they’ll be appearing
here at the Roxy.

MIDLERMANIA: That's what they’re calling it in Australia, where
brazen Bette Midler has been gigging recently. Five extra dates,
November 17-21, were added to the original five at Sydney’s State
Theater; another date had to be added in Melbourne as well, all due
to popular demand . . . Foreigner also caused quite a stir when they
hit the Forum here a couple of weeks ago. Atlantic’s Jerry Greenberg
flew in from New York just for the show and subsequent party, and
ended up playing drums with the group during the encore, while
partygoers included record acts (Eloise Laws, Carmine Appice, mem-
bers of Tom Petty’s band, Kenny Rankin, Shaun Cassidy, Leif Garrett,
Kiss’ Paul Stanley), TV celebs (Cher, Linda Lavin, Mork and Mindy,
Judd Hirsh and Jeff Conway of “Taxi,” Penny Marshall and Cindy
williams etc., etc.), and many others. Former RW employee Jeff Zim-
merman has started a new videotaping service called Tri Video Design,
equipped to handle everything from childbirth (we swear, that’s

(Continued on page 69)

Cover Story:

Stewart: Popular Music With Meaning

B For a while it seemed surpris-
ing that a singer-composer who
drew largely on historical and
literary sources for inspiration,
who was as likely to write a song
about the Haitian dictator Papa
Doc Duvalier as one based on
Kurt Vonnegut’s “‘Sirens of Titan,”
should find himself reaching a
mass public and seeing his rec-
ords go platinum and beyond,
but it has become abundantly
clear that the success of Al
Stewart is as understandable as it
is deserved.

As the Los Angeles Times ob-
served, “the greatest satisfaction
of his breakthrough is not the
mantle of fame, but the vindica-
tion of his assessment of the rock
audience.” Stewart told one in-
terviewer while “Year of the Cat”
was shooting up the charts early
in 1977, “My philosophy was al-
ways that there was a proven
market for lyrically oriented mu-
sic. The public is much more
clever than the media assume
them to be.”

“Time Passages,”” Al Stewart’s
first album for Arista Records, is
in many ways a culmination as
well as a beginning, and proves
the validity of Stewart’s assess-
ment of the record-buying pub-
lic: the immediate response to
the Ip, and to the title song re-
leased as the set’s first single, has
been very positive.

Stewart, born in Glasgow, Scot-
fand, moved to the south of Eng-
land at the age of three, and be-
gan his professional music career
at 17, when he left school to play
with a succession of r&b bands
like Tony and the Trappers. “The
Times They Are A Changin’’ al-
tered that direction irrevocably,
as Stewart became a huge fan of
Bob Dylan and made the decision

Player Palladium

to sell his electric guitar and buy
an acoustic one. Over a period
of a few years he started to write
and perform his own material in
the folk clubs of England, living
for a time in a flat next door to
Paul Simon, who would ask Ste-
wart what he thought of new
compositions like ‘“Homeward
Bound.” It was a very useful in-
troduction into the art of song-
writing,”” Stewart has admitted.
Four LPs

Before he made a conscious
choice to broaden his subject
matter beyond the autobiograph-
ical, Stewart cut four Ips for
CBS Records, “Bedsitter Images,”
“Love Chronicles,” ‘Zero She
Flies” and ‘‘Orange,” that ad-
hered to the traditional singer-
songwriter mode of documenting
one’s own life and times. “Love
Chronicles,” the only one of the
four to be released in the United
States, was named Melody
Maker's Folk Album of the Year
in 1969, and the musicians on the
session included Jimmy Page,
then between The Yardbirds and
Led Zeppelin, on guitar. (Stewart
has always attracted top notch
players for his Ips, such as Rick
Wakeman, Phil Collins, Roger
Taylor and Robert Fripp.) Stewart
describes these albums as an ap-
prenticeship, and an entirely new
phase of his career began with
“Past, Present and Future.”

With a new record label in
America, new manager, and new
method of songwriting, Stewart
was on his way towards forging
a distinctive style. Cinema, litera-
ture, legend, fact were all incor-
porated into “Past, Present and
Future,” as Stewart steeped him-
self in history books to give him
sufficient background for his am-
bitious project.

Date

RSO recording group Player recently played the Palladium in New York during their
extensive American concert tour in support of the RIAA gold-certified lp *‘Dange:
Zone." Pictured backstage with the group following the concert are, from left:
Player members John Freisen and Peter Beckett, manager Paul Palmer, Player membe:
J. C. Crowley, Mike Hutson (vice president and managing director of RSO Record:
International), Michdel Dundas (RSO national album promotion director}, Playei
member Ronn Moss, Johnny Belliveau (RSO promotion, New York), Gary Berger (qu
promotion, New York) and manager Mark Roswell.
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Welcome to the Epic/Por
Platinum

A,
44 "’

The Epic, Portrait and CBS Associated
Family of Labels Placinum Club—very exclu-
sive. But not 50 exc usiva-that we aren't
anrolling nevs members all the time.

~ Entrance requirement: one million units
sold (and scme of these blue-blooded act




rait/CBS Associated Labels
Club.

belong several times over). are the cnes guaranteec fo be most in

But wnat the Platinum Club really is, demand during the huge holiday buying
Is e capper on.a spectacularly successful ~ season coming up, so make sure
yecr It's precious-metal tusinzss all the the Platinur Club s well represented in
way and frankly, good retail bus ness your stcres. v

coulcnt be done without us. These albums

5.:@;.‘.::‘(.‘.:a;;.m:lmh.ism.:am——lj



Two fortheShow”
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; The best seats in the house aren't in the - Get ready and go for
| house at all, theyre right here on this electrifying - “Two for the Show.z2 3see0-
double-live album from Kansas. Includes classic. - Alive two-record set in
Kansas performances of “Dust in the Wind,’ the solid-platinum
“Carry on Wayward Son,” and “Point of Know Kansas tradition.

Return.” On Kirshner Records and Tupes

BIME @8 ¢s7scesinc.

the e megomand i 4
= et i
Distributed by CBS Records. Management: Budd Canr, BNB Associates, LTD. Produced by Kansas. KIRSHNER RECORDS: A Division of Don Kirshner Entertainment Corporation.
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As if we didn't alkeady kriow. In Ted Nugent's going plafinum faster than anv Nt‘Jgerif |

hands, the guitar becomes a deadly weapon and ~ album beore it. .

albums seem to go platinum of their own accord. I”'s also tte first recording oy Ted with his “Weekend Warriors."r 3555
And "Weekend Warriors,” the new Nugent new band - the same combinction that's been The new Ted Nugent album.

album, is the meanest, loudest, most lethal and earning ovations and encores in concert hal Isand On Epic Records and Tapes.

life-threatening record from young Ted yet —and stadiums ail across America since st mmertime Where else?

“Epic’ | a~etredemarks of CBS Inc. © 1978 CBS Inc. MZ@ @
Produced 2y Lew Fatterman, Ciift Davies and Tom Werman for the Next Ctv Corp¢ation Direc-ia: Dovid Krebs and Steve Leber for Leber-Krebs Inc.
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Give your regardas

|tULOU

e -

You should've been there. Our resident legend,

at work live on Broadway, in an incredible sola
musical evening at the Mark Hellinger Theatre.

“Lou Rawis Live™: a two-record set that's a
front-row seat from which to appreciate Lou’s
vaice, Lou’s biggest hits and the incomparable
style of the MFSB® Orchestra.

==

b B c1oscesin

Distributed by CBS Records. Manogement: BNB Associates, LTD./Sherwim Bash, Personal Manager. Executive Producers: Kenneth Gamble & Leon Huft. Producer: John L Faith/Gomble-Huff Productions.

il
i
<

It's an evening that includes “Send in the
Clowns,""Lady Love, "See You When | Git There;
and "You'll Never Find Another Love Like Mine;’plus
some old standards that never sounded better.

“Lou Rawis Live.’ An unlimited engagement.rz2 35517
On Philadelphia International Records and Tapes.
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Epic, Portrait™and the CBS Family of Associated Labels:
e-1ake million-sellers farther than anybody else.
e take them into the Platinum Club. Come join us.
e're very exclusive, but membership is definitely unlimited!

Inlemational Records is g division of the Ceveland Erfarteinment Oa%ﬂo. Box 783, ® “Epic’ € ‘Portrait) %@%— are trademarks of CBS Inc. © 1978 CBS Inc,
leughby, Ohio 44094 (216) 951-0993. 538 Madison Avenu3_ New ™ok NY.1 (212) 3358630. Associated Lobels distrisured by CBS Records. A Full loom Prock.ction. FulliMoon s a frademark of Full Moon Producticns.
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UJA Entertainment Honors Neil Bogart

A
T
:

Americana
Hotel

- |

More than 2000 leaders of the music and motion picture fields gathered this past
weekend at the Americana Hote!l in New York City to raise $700,000 for the UJA's
annual drive and to pay tribute to Neil Bogart, president of Casablanca Record &
FilmWorks, Inc., as the Man of the Year for the organization’s entertainment division.
In accepting his award, Bogart urged a “‘year-round campaign to raise the con-
sciousness of young Americans regarding Israel and the work of the United Jewish
Appeal.” The program for the evening included Dick Clark as master of ceremonies;
Midge Costanza, former assistant to the President of the United States, who brought
personal greetings to Bogart from President Carter; a special performance by Donna
Sunmer, which was highlighted by a moving slide presentation chronicling Bogart's
career; and a segment during which three of Bogart's children—lJill, Timothy and

Sperling Named
Wald-Nanas VP

B LOS ANGELES — Jeff Wald and
Herb Nanas have announced the
appointment of Bruce Sperling as
vice president of Wald-Nanas As-
sociates.

Sperling comes to Wald-Nanas
from a seven-year stint at Capitol
Records working in promotion

Col Pictures Pubbery

Names Holmes VP

W NEW YORK — Robert Holmes
has been appointed vice presi-
dent of the newly-formed Co-
lumbia Pictures Music Publishing
Group, Jim Johnson, vice presi-
dent, administration of Columbia
Pictures, and Ed Masket, execu-

Bradley——sang with Summer. Shown above are, from left: {top row) Bogart during
his acceptance speech; Mrs. Dick Clark, Joyce Bogart, Neil Bogart and Dick Clark;
Clark, Roulette Records president Morris Levy, Bogart and Mrs. Bogart; {second row)
Costanza bringing greetings from President Carter; Jill Bogart, Bradley Bogart, Joyce
Bogart, Neil Bogart, Timothy Bogart and a cast of characters out of the film “Casa-
blanca’; Manhattan Borough President Andrew Stein presenting Bogort with a
proclamation from New York City Mayor Ed Koch; (third row) Donna Summer per-
forming at the event; Casablanca Record & FilmWorks' executive vice president Bruce
Bird with Bogart's son Bradley; Roberta Skopp, Casablanca’s east coast diirector of
press and creative projects, with Mike Sigman, senior vice president/managing editor,
Record World; Rick Sklar, vice president of programming for ABC Radio, with Bogart.

Chic Picture Disc
Released by Atlantic

B NEW YORK—'Le Freak” b/w
“Savoir Faire,” the current single
by Atlantic recording group Chic,
has been released as the first
ever 12-inch picture DiscoDisc.
The disc, available as a promo-
tional item only, is Atlantic’s first
picture record, and features dif-

Phonogram Names Katz
East Coast A&R VP

B CHICAGO — Irwin H. Stein-
berg, president of Phonogram,
Inc./Mercury Records, has an-
nounced the appointment of
Steve Katz to the post of vice
president, east coast a&r.

tive vice president, administra-
tion of Columbia Pictures Tele-
vision, have announced.
Background

Holmes was formerly vice
president of business affairs for
the Arista Music Publishing
Group. Prior to that he was gen-
eral counsel of Motown Record
Corporation, which he joined
after practicing entertainment
law for three years with Paul,
Weiss, Rifkin, Wharton & Garri-
son, a New York law firm.

26

and development. Previous to his
tenure with Capitol, Sperling be-
gan his career in Baltimore.

Capitol Goes $8.98
On Steve Miller LP

B LOS ANGELES — The 14-song
“Greatest Hits—1974-78" Ip by
The Steve Miller Band, set for re-
lease by Capitol Records, Inc. on
November 13, will carry an SOO
prefix and will list for $8.98 in
both album and tape configura-
tions.

ferent designs on each side of the
record.

The four-color paper is embed-
ded between two layers of clear
vinyl rather than in the five-layer
arrangement used in conventional
picture records. The single is avail-
able as a seven-inch single and 12-
inch commercial and promotional
black vinyl DiscoDisc as well as
in the picture record format.

“Le Freak” and ‘’Savoir Faire”
are taken from Chic’s second Ip,
“C’est Chic,” which is set for re-
lease shortly.

MAAAA L Oaoa ol e radkialaiobar . oo

SQ‘eve Kul;
Katz joined Phonogram/Mer-

cury in July of last year as east
coast a&r director.
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Y icolette Larson has sung
for Neil Young, Emmylou
Harris and Jesse Winchester.
And now sh#’s singing for you.
Apparently, that’s just fine 4
with stations up and down the
FM dial, from Boston to

Atlanta, Charlotte to Detroit

to San Francisco.

That’s an unusual amount of
attention for a debut album to
generate. But then, this is
not an ordinary debut album.

This is Nicoiette.

Nicolette /Nicolette Larson
Produced by Ted Templeman
On Warner Bros. records & tapes
Personal management:

Eddie Tickner Management

@ (BSK 3243)




ew Yerk, N.Y.

By DAVID McGEE & BARRY TAYLOR

@ HOMETOWN BOY DOES IT AGAIN: Elvin Bishop, born and raised
in Tulsa, Oklahoma, now lives on a farm outside Macon, Georgia.
There he has a loving wife, a one-year-old daughter who is the
apple of his eye, a fine garden, pigs, chickens, and an 8-track record-
ing studio to boot. And Elvin Bishop ain’t goin’ nowhere—despite
having completed a superb new album, his sixth for Capricorn, titled
“Hog Heaven.”

“Everyone says, ‘Oh, you gotta tour concurrent with the album!”
Elvin exclaimed on a recent visit to RW. “Listen,” he added, “if |
was gonna be an album breakout artist, it would’ve happened ten
years ago. So I've said to hell with all that, I'm gonna sit up in the
garden until the charts show me something. It’s getting so that they
have to pry me out of there with a crowbar.”

If there is such a thing as justice in this world, Bishop will be
beckoned by his public. “Hog Heaven” is every bit his most fully
realized work, graced by forceful playing and singing (particularly
from Bishop himself, whose vocals here are likely to have his fans
asking themselves why there was ever a need for Mickey Thomas in
the first place); a stunning variety of material (most of it composed
by Bishop, save for the haunting ““Waterfall,” which is sung and co-
written by a Cajun friend of Bishop's by the name of William Schuler);
and (certainly not the least of “Hog Heaven” ’s virtues) the splendid
vocal support of Maria Muldaur, who duets with Bishop on “It's A
Feelin’ ” and sings the lead on “True Love,” Bishop's finest love song.

If Bishop projects a certain sang-froid in discussing the record, it
fails to mask his pride: he produced ‘“Hog Heaven,” which makes
this his first shot behind the board. He admits to having been “real
scared” but adds, “I think it came out pretty good.”

Having been a band leader for ten years, Bishop took in stride the
departure of Mickey Thomas, who sang lead on the band’s only hit
single thus far (“Fooled Around and Fell In Love”). To outsiders it
seemed an immeasurable loss, good vocalists being hard to come by;
to the band leader it was more in keeping with what E. B. White has
termed “the regular run of buses and history.” It never seems to
make a difference,” Bishop says of musicians who come and go. “It's
always a traumatic experience when | have to let a friend of mine go.
! worry to death about and then when it happens something better
comes along.”

Should ‘“Hog Heaven”” make some noise, as he thinks it will,
Bishop will assemble a new band (he’ll try to get the same musicians
who play on the album, most of whom are studio veterans of the
San Francisco music scene) and hit the road. But he insists to the end
that he first wants to see some interest from the outside world. A
question: can a die-hard, dyed-in-the-wool guitar player, particularly
one who so obviously thrives on live action, stay tucked away on
the farm? Bishop waffles: ““I don’t know. | get tired of the mechanics
of the road, the little details you have to attend to, like renting cars,
reserving hotel rooms. But | never get tired of playing. There’s noth-
ing like it. It's the best thing in the world that ain’t got no hair on it.”

THANKS, BUT NO THANKS: No sooner had Keith Richards emerged
triumphant from his trial in Toronto, than New York, N.Y. received
a press release from the Starship Dispatch Service with an item sub-
mitted by Bob Kennedy at CHUM protesting the sentence, the year’s
probation and the free concert Richards was told to give for the
blind children of Toronto. We
quote from the press release: ‘A
group called ‘Boost’ for Blind
Organization of Toronto with
Self-Help Tactics wants to know
what the judge has against blind
people. They don’t want Richards
to perform for them and they
don’t want to be associated with
" him.” After Richards’ impromptu
{ appearance with Dave Edmunds’
i Rockpile at the Bottom Line (see
last week’s N.Y., N.Y.) he joined
Rolling Stones Records president
Earl McGrath, Mick Jagger and
Peter Tosh and his group in Ja-

Dave Edmunds, Keith Richards
maica for the videotaping of three songs, “(You Got To Walk and)
(Continued on page 189)
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Detroit

Alice in
| S

d

= i
As part of a continuing promotional tour on behalf of his latest Warner Bros. release,
“From The Inside’”, Alice Cooper, along with co-lyricist Bernie Taupin, visited Detroit
radio station CKLW to talk with station personnel. Pictured from left: Alice Cooper,
CKLW music director Rosaley Trombley; Bernie Taupin.

Goodphone“

"ROCK ALBUMS

(A survey of reports indicating airplay activity at major album

LW TW NW stations across the country)

13 7 1 Billy Joel 52nd Street Columbia
4 5 2 Styx Pieces Of Eight _ AGM
1 1 3 Linda Ronstadt Living In The U.S.A. Asylum
2 2 4 The Who Who Are You MCA
6 6 5 AlStewart Time Passages Arista
3 3 6 Boston Don’t Look Back Epic
7 10 7 Fogelbergy

Weisberg Twin Sons Of Different Mothers Full Moon/ Epic

14 12 8 Chicago Hot Streets Columbia
8 8 9 Heart Dog And Butterfly . Portrait
5 11 10 Van Morrison Wavelength _..Warner Bros.

12 4 11 Neil Young Comes A Time Reprise
11 13 12 Foreigner Double Vision Atlantic

10 9 13 Yes Tormato .. Atlantic

16 15 14 Firefall Elan _.Atlantic
9 14 15 The Rolling Stones  Some Girls . . .| Rolling Stones

22 17 16 10cc Bloody Tourists Polydor
18 18 17 Elton John A Single Man MCA

** ** 18 Aerosmith Live Bootleg _.._Columbia

20 16 19 Santana Inner Secrets e Columbia

15 22 20 The Cars The Cars - _Elektra

39 23 21 Ted Nugent Weekend Warriors Epic
19 19 22 Gino Vannelli Brother To Brother MM
17 20 23 Kenny Loggins - Nightwatch ] Columbia

21 32 24 Daryl Hall &

John Oates Along The Red ledge . .| RCA

** 34 25 Steely Dan Greatest Hits . ABC

26 27 26 Ambrosia Life Beyond LA, Warner Bros.

30 24 27 Toto Toto . .......Columbia

24 21 28 Jethro Tull Bursting Qut . Chrysalis

** ** 29 Kansas Two For The Show . .. Kirshner

28 30 30 Bob Seger Stranger In Town | Capitol

**  ** 31 Sfeve Martin A Wild & Crazy Guy __Warner Bros.

32 29 32 Southside Johnny Hearts Of Stone .. _Epic

** 49 33 Jimmy Buffett You Had To Be There . _..ABC

** %% 34 Outlaws Playin’ To Win ] Arista

25 33 35 Stephen Stills Thoroughfare Gap ... Columbia

47 37 36 lan Matthews Stealin’ Home _ [ Mushroom

29 36 37 David Bowie tage .

34 40 38 Bruce Springsteen  Darkness On The Edge Of Town __

37 47 39 Pablo Cruise World's Away

** 31 40 Joan Armatrading To The Limit _

** ** 41 The Pointer

Sisters Energy .

%42 Starz Coliseum Rock

** 42 43 Rush Hemispheres .

** %% 44 Eric Clapton Backless

** o ** 45  §'illwater | Reserve The Right . Capricorn

23 26 46 Lynyrd Skynyrd First...And last MCA

** 45 47 Dave Edmunds Tracks On Wax 4 Swan Song

** 43 48 Moliv Hatchet Molly Hatchet ... Epic

45 25 49 Nicolette Larson Nicolette . Warner Bros.

** 44 50 Bandit Partners In Crime Ariola

Reprinted from Goodphone Waekly with special permission
from Goodphone Communications, Incorporated.
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THE NEW SINGLE FROM THE TRIPLE PLATINUM ALBUM:

“Aiving in the ¥/S 4 PRODUCED BY PETER ASHER
GE-155
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Kessler & Grass Bow Inphasion Pop Label

B 1L.OS ANGELES—After building
a management and production
roster here dominated by black-
oriented acts, Danny Kessler and
Clancy Grass have turned to pop,
AOR and disco talent for initial
signings to their new Inphasion
Records label, recently pacted to
TK Productions for U.S. and Ca-
nadian distribution.

“The first three acts signed to
the label, and probably the only
three white acts we’ve worked
with since we teamed up, are
all on Inphasion,” says Kessler of
Rick Rydell, Daddy Dewdrop and
Lu Janis, the first three artists on
the label.

Kessler, whose long career in
the business began at Columbia
before he helmed that com-
pany’s reactivated OKeh label in
the early '50s, later helmed the
Sunflower label, as well as the
President and Jay Boy labels
overseas, but he distinguishes
those ventures and Kessler-Grass’
ongoing management concerns
from Inphasion by admitting “a
100 percent r&b image in terms
of how the industry has seen us.”

First Releases

Overseas distribution for In-
phasion is currently in negotia-
tion, with the two partners con-
firming Polydor among the ma-
jors currently mulling a pact.

Plans now call for an initial
single release by Daddy Dew-
drop and .initial album by Lu
Janis to ship in mid-November,
after earlier setting Rydell as de-
but act, according to Grass, who

Atlantic Taps Wolmark

B NEW YORK — Alan Wolmark
has been appointed manager of
national album promotion &
special projects for Atlantic Rec-
ords. The announcement was
made by national pop album
promotion director Tunc Erim.
Wolmark will report directly to
Erim and work closely with asso-
ciate director of national pop
album promotion Judy Libow.

Alan Wolmark

Wolmark joins Atlantic from
Record World magazine, where
he has been assistant editor
since August of 1977, prior to
which he taught writing at Brook-
fyn College for two years. A
native of England, he also worked
at Virgin Records in the UK
during 1973.

1

adds that the fledging Inphasion
roster has been kept separate
from the Kessler-Grass manage-
mint lineup to allay any concern
from earlier signings that acts
would be shifted over to the new
label. With management clients
including Papa John Creach
(whose “Inphasion” Ip provided
the label’s name, even though
the artist is pacted elsewhere),
Johnny “Guitar” Watson, Etta
James, The Chi-Lites and Willie
Hutch, Kessler-Grass already has
acts directly contracted, or cov-
ered under production arrange-
ments, with DJM, Warner Bros.,
MCA, RCA, Brunswick, Polydor
and Columbia.

‘Full-line’ Approach

Both Grass and Kessler de-
scribe their inhouse management
and production services prior to
the creation of Inphasion as
“full-line,” but add that new staff
appointments are expected. In-
dependent promotion reps, al-
ready contracted on selected
non-Inphasion  projects, have
been bolstered with the appoint-
ment of two full-time promo
staffers; future Inphasion cam-
paigns will likely see additional
indie support as well.

Kessler credits his partner with
the idea of approaching TK's
Henry Stone, adding that the
pact with TK might not have fol-
lowed had Inphasion followed
Kessler-Grass’ usual black ori-
ented base. “One thing Henry
Stone doesn’t need from us is
more black product,”” com-
mented Kessler.

‘“‘When we contacted him,”
adds Grass, “it proved very
timely, because he was looking
to make an expansion move be-
yond his current disco and r&b
acts, and here we came with
some new product from artists
outside those areas.”

WB Names Somers

Operations Director

B LOS ANGELES—Adam Somers,
currently director of merchandis-
ing for Warner Bros. Records,
will assume additional duties for
the company with his appoint-
ment as national operations di-
rector.

L ]

Adam Somers

Somers’ additional duties will
see him supervising a wide range
of operational areas of the com-
pany, including personnel, ad-
ministrative services, and opera-
tions in the company’s Burbank,
New York, and Nashville offices.

Foreigner Honored

—-— = _

in the midst of their six month U.S. tour, Atlantic Records’ Foreigner perf

*

Valli Gets Plaﬁnum

ormed in both Los Angeles and San Diego recently and were

Py tTF

AT . b

Al Coury, president of RSO Records, presented Frankie Valli {right) with a platinum
record for the RIAA-certified number one single ““Grease.”” Valli performed the title
cut from the original motion picture soundtrack ‘“‘Grease;'’ the single was written
and produced by Barry Gibb. The award represents Valli's first platinum single credit.

Shmerler Joins RCA

B NEW YORK — RCA Records
has appointed Steven Schmerler
to the newly created position of
administrator, merchandising, as-
sociated labels, it was announced
by Larry Palmacci, director of
marketing, associated labels, to
whom he will report.

Steven Schmerler

Shmerler joins RCA Records
from a managerial position with
The Paul Winter Consort and

A&M Records, for whom he was
creatively involved in album pro-
motion, merchandising and artist
development.

given receptions in both cities. At left, they are shown in L.A. with gold record awards for their first gold selling single, “‘Hot

Blooded.” From left, standing are: Atlantic nation
coast a&r director John David Kalodner; Mick Jones,
licist Kathy Schenker, and Atlantic VP/west coast general manager Bo!
Gramm of Foreigner and Atlantic president Jerry Gre
Dennis Elliot, Al Greenwood, Lou Gramm, lan McDondld, Ed Gagliardi an

and manager Bud Prager.

ANBETAGR AHTIA K ikEhh it /<N iy

al pop album promotion director Tunc Erim;
Al Greenwood and lan McDonald of Foreigner; group manager Bud Prager; pub-
b Greenberg. Pictured seated are Ed Gagliardi and Lou
enberg. Shown. at left at their San Diego reception are, from left, group members
d Mick Jones with San Diego Mayor Pete Wilson

Dennis Elliot of the group; west
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Meet Joe Vias,
the pro in aur new Miami Office.
He’s th2 man ta call when you need to

fast and firm contacts.il atin America.
sehas the faciity s fingertips s 4
- yamarket from ng |
ican Rep ic. | 5

Qur new offce is located at:
7220 N.W. 36th Street
Miarri, Florida 33146
Telephone = (305) 591-9500
Telex: 264016




(reafive Image Ties Videocassettes fo LPs

By SAMUEL GRAHAM

B LOS ANGELES — A recently
completed arrangement between
concert promoter Lewis Grey and
the Anaheim, California-based
Creative !mage Productions, Inc.,
will result in the production and
distribution of audio/video cas-
sette recordings designed to sup-
plement regular album releases
by musical acts.

The cassettes will be marketed
under the banner of Visual Rec-
ords, with the first product—by
as-yet-unnamed artists — report-
edly due as early as December of
this year.

Creative Image, under the di-
rection of president Frank Touch,
will produce, duplicate (at the
rate of 50,000 per month), mar-
ket, and distribute the video cas-
settes; Grey will provide the mu-
sical talent. The cassettes, which
will retail for $49.95, will match
visual performances by artists to
audio tracks that are either par-
tially or totally pre-recorded, or,
in some instances, recorded si-
multaneously (and live) at the
Creative Image facility in Ana-
heim.

Touch indicated that Creative
lmage employs “the best equip-
ment money can buy,” including
the Ampex BBC-10 color camera,
which “‘costs twice the price of
anything comparable, but is a
100 percent necessity,” he said,
adding that the BBC-10 is “one
of only two in the United States.”

20th Names Stebbins

Midwest Sales Manager
® LOS ANGELES—]im Fisher, na-
tional director of sales for 20th
century-Fox Records, has an-
nounced the appointment of Bud
Stebbins as midwest regional
sales manager.

Stebbins, based in Chicago, is
handling all sales, marketing and
advertising in the cities of Min-
neapolis, Chicago, St. Louis, Mil-
waukee, Indianapolis, Detroit,
Kansas City, Cincinnati, Cleve-
land and Pittsburgh.

Previously, Stebbins had been
the midwest regional promotion
director for Private Stock Records
and RCA.

WB Names Selsky

Business Affairs Dir.
® NEW YORK — lIra Selsky has
been appointed director of busi-
ness affairs for Warner Bros. Rec-
ords, it was announced by David
Berman, vice president of busi-
ness affairs for the label. In his
new position, Selsky will be re-
sponsible for all aspects of busi-
ness affairs for the company.
Prior to his appointment, Sel-
sky occupied the post of general
attorney for ABC Records for a
period of four and a half years.

32

Other equipment—"all state of
the art’—includes the Ampex
VPR-1 for mastering, hand-held
Ampex and Sony cameras, a “one
of a kind” sound console, and a
stage that can be arranged ac-
cording to preference and need
with portable modules.

Touch said that Visual Records
will be mostly self-distributed,
with some ‘“other firms” — not
record distributors—also handling
the product. As for actual sales,
Touch said, the cassettes will ini-
tially be offered through audio/
visual specialty stores—"like di-
rect-to-disc records”” with record
retail outlets picking up the prod-
uct as it becomes more popular.
Touch added that ‘“we are talking
with a particular magazine to set
up ‘visual record tape clubs’” on
a mail order basis. Touch also said
that “‘next year the company will
duplicate our Anaheim facility on
wheels” for concert tapings.

Japan Tour Set

B LOS ANGELES—Ariola record-
ing group Japan, has announced
their debut American tour, which
will encompass Los Angeles, San
Francisco, Boston and New York.
This tour will be the most expen-
sive promotional tour in the his-
tory of Ariola.

Merchandising aids in the form
of two color posters, flyers, and
stickers will display the theme,
“Get Into Japan,” utilizing the
controversial ““hand - in - pants”’
campaign which has already
been banned by several publica-
tions. The merchandise is offered
to record stores, one-stops and
citywide public distribution.

As part of the promotional
effort, press, radio, accounts and
radio listeners are being flown
and bused in for all of the dates.

CLUB REVIEW

Van Morrison Turns It On

& NEW YORK—When Van Morri-
son’s opening show at the Bottom
Line last week had finally ended,
much of his audience lingered in
the club, talking excitedly, shak-
ing hands, unwilling to leave.
Morrison had turned it on, and
they had been there.

It was the sort of performance
every rock ‘n’ roll fan dreams of
catching, and wants to hang on
to long after it is over. The reclu-
sive Morrison (WB) rarely per-
forms, and only a handful of rock
artists have ever performed as he
did that night.

Standards

From the opening “Moon-
dance” through such standards as
“Into the Mystic,” “Tupelo Ho-
ney,”” ‘““Brown Eyed Girl” and
“Wild Night,” Morrison sang as
he did on the 1972 tour which
produced his live album. His un-
surpassed sense of dynamics, of
the drama inherent in the best
rock singing, brought out the
spirit—call it the lrish mysticism
—in his repertoire. His vocal
trademark, the repetition of words
or syllables until he has wrung
the meaning out of them, has as
much to do with Yeats as with
the blues.

The new material Morrison per-
formed from his “Wavelength”
album is also beginning to pull
its weight in his show, led by the
revival-flavored “’Kingdom Hall”
and the title track, which explores
one of Morrison’s main themes,
the mystical power of the air-
waves.

Band Members

Morrison’s band, led by Peter
Bardens, once of Them, and Bob
Tench, is not a flawless outfit,
and when Morrison is not at his
peak they have seemed unable to

Tempchin Steps into Spotlight

Jack Tempchin, composer of such hit records as The Eagles’ *Peaceful Easy Feeling”

T——JNA NP
-

and “Already Gone” and Johnny Rivers’ *‘Slow Dancing,” has now stepped into
the spotlight as a solo artist. His first album, “Jack Tempchin,”” was recently released
on Arista, and he brought his songs, voice and guitar to New York City's Bottom Line
for a solo set. Shown backstage at the Bottom Line are, from left: Abby Konowitch,
director, product management, Arista; Richard Paimese, vice president, national pro-
motion, Arista; Jack Tempchin; Bob Feiden, vice president, east coast a&r, Arista; Larry
Larson, Tempchin's manager; Rick Dobbis, vice president, artist development, Arista;
Harold Sulman, director national sales, Arista.
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pick him up, but here they rose
to his level of intensity, partic-
ularly in blues solos by Bardens
and Tench on organ and guitar
during “Help Me.”

Morrison’s choices for encores,
““Caravan” and “"Cypress Avenue,”
showed his greatness. At his best,
he seems to be swept away by
the intoxicating energy of his mu-
sic, and carries the audience with
him. At the climactic moment—
the shout of “It's too late to stop
now” that ends “Cypress Avenue”
—Morrison flung himself on his
back as if an enormous electrical
charge had run through him. No
moment in rock could have more
impact.

Marc Kirkeby

Infinity Set To Pact
Music Playoff Winners

B NEW YORK — Manhattan bor-
ough president Andrew Stein,
who recently announced the for-
mation of a music task force to
aid in revitalizing the city’s ap-
peal to the music and recording
industries, has announced that
the newly-formed Infinity label,
headed by Ron Alexenburg, is
pledged to offer a singles record-
ing contract to the winners of the
Manhattan Music Playoffs.

Structure

The Manhattan Music Playoffs,
a borough-wide competition for
amateur groups, is the first proj-
ect of the task force, and will
bring together many behind-the-
scenes elements of the music in-
dustry, including promoters, man-
agers, disc jockeys, publishers,
and recording company execu-
tives, as audition judges and
committee members. Local radio
stations are expected to donate
free air time for spot announcing
contest details, and posters are
being distributed in schools, re-
tail outlets, and public transpor-
tation facilities.

Regulations

The initial playoffs, set for De-
cember 2 and 9, will be open to
self-contained amateur groups of
three to seven performers who
are residents of the borough of
Manhattan, and not currently un-
der contract to a record label.
These playoffs are open to groups
performing contemporary mater-
ial only. Later competitions are
planned for classical, jazz and
other musical forms.

Information and applications
are available now by writing the
Manhattan borough president’s
Office, Room 2035, Municipal
Building, 1 Center Street, New
York, New York 10007; or by call-
ing 566-4976.
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Quazar, they're ~
the hottes: nel:v g«r T~
group in the fun
universe. Bold, _!'-i _ ﬁ
brash and relent- .

less. Exploding
with xusical ®
ideas. All very 3 L
5 It's a debut album with
ver iy all the dandan’ power of
Quazar's new top ten
single “Funk I’ Roll”
Anincredible beginning
for tkis remarkable group—
| but only the beginning.
mE F UN “. ! “
The sound that's tough enough to funk, 2nd young enough to rock.
A hit single—and an explosive debut album—:hat signals the dawn
of a new era in funk history. Step aside, rock'n’ roll! ’
Quazar. P
Featuring the smash hit “Funk’n’ Roll (Dancin’ In The ‘Funkslllslc)lsg’) -
On Arista Records and Tapes |




hot and spunky with a brassy, fast-pumping beat and an effective, if
overly simplified break; it's already geiting enthusiastic response at
a short, sweet 5:50 length but an expanded version could strengthen
its punch. “New Dimensions,” Giorgio’s Three Degrees album on
Ariola, was recorded in London and Los Angeles, which might account
for its sometimes muddy density of sound and lack of clarity, usually
a Giorgio trademark. Much of the synthesizer work retains that
cutiing edge but sometimes the productions tend to thicken up and

- - get awfully bassy, losing the vocals in the electronic soup. The key

m FI cuts here are on side one, whose three songs trace an emotional

passage out of love and back in again: “Giving Up, Giving In” (6:07,
(A weekly report on current and upcoming discotheque breakouts)
By VINCE ALETTI
B LES GIRLS: Heading this week’s round-up of female vocal records
are two releases from trios that were disco favorites even before the

(Continued on page 118)

& DiscoFileTop20

; . : NOVEMBER 11, 1978 12. BEAUTIFUL BEND
genre got its name—First Choice and, back after a long absence from 1. MacARTHUR PARK SUITE Marlin (entire Ip)
Lhe dgncef}:c.)or{ the Thrfee Degre;es. Both groups have taken a new ) i?r:\l;JAT::[;AAEI\:RO—UCés:bFIaOr:aY(g)Umedley) 13. STARCRUISIN'/FANCY DANCER/
itection this tim i i i [ - AIN'
i n this time out, leaving the safe confines of the ~Phlladelphua N DAYIS & THE MONSTER ORCH.— E;IISTSID\EIO‘I’F MIDNIGHT/
sound for extensive Eurodisco make-overs, First Choice hedging Sam (disco disc) STA VISTA
. ! 3. 1 LOVE THE NIGHTLIFE GREGG DIAMOND’S STARCRUISER—
somewhat with a Tom Moulton/Thor Baldursson co-production that ALICIA BRIDGES—Polydor (disco disc) Marlin (Ip cuts)
retains .Phi-l.ly roots, Three Degrees going more or less all the way | 4. My CLAIM TO FAME/TRUE LOVE 14. 1 MAY NOT BE THERE WHEN YOU
with Giorgio Moroder, who showers them with synthesizers in his IS MY DESTINY :é:gam_f/c“c“ ME ON THE
S ; A : JAMES WELLS—AVI (Ip cuts)
best production job outside of Donna Summer in some time. The | 5 |NSTANT REPLAY LOLEATTA HOLLOWAY—Gold Mind
only problem is that, in putting aside a production style they’d been DAN HARTMA;\J—B!ue Sky (disco disc) (Ip cuts)
identified with i 6. IN THE BUSH/KEEP ON JUMPIN' 15. DANCIN' IN MY FEET
denti ,ed for so long, both groups sound suddenly unfamiliar, MUSIQUE—Prelude (Ip cuts/disco disc) LAURA TAYLOR—TK (disco disc)
not ||.ke themselves, an.d the change can be disconcerting. This is | 7. WORKIN' & SLAVIN' 16. YOU MAKE ME FEEL (MIGHTY REAL)/
especially true of the First Choice’s record, a disco disc preview of | ?A%’g?*ﬂ:%{;‘ﬁ;g‘&;'{a@;ﬁ disc) DANCE (DISCO HEAT)

. R . . SYLVESTER—Fantasy (disco disc
their forthcoming album called “Hold Your Horses” (Gold Mind), TASHA THOMAS—Orbit (disco disc) 17. LE FREAK  (disco disc)
which is only occasionally recognizable as the First Choice, primarily | 9. YOU STEPPED INTO MY LIFE CHIC—Atlantic {disco disc)
because vocals are at a minimum here. With only two verses before | ;4 xslﬁ?lé“fgsmsp'c (disco disc) 18. UM A MAN e Ip c)

N . . T . —Prelu cu
the break, lead Rochelle Fleming tends to get buried in the driving THE RAES—A&M (import disco disc) 19. JUNGLE DJ °
chorus work and only breaks loose at the end (when she sings, “You | 11 CRE:OA?,/(Q:‘VXI‘;YSS RISES TO THE 20, IRROROS—Polydor (p cut)
gotta know/I like it slow”’) and then too briefly. Still, “Horses” is BIONIC BOOGIE—Polydor (Ip cuts) " CANDI STATON—WB (disco disc)

DISCOTHEQUE HIT PARADE

STUDIO ONE/LOS ANGELES

(Listings are in alphabetical order, by title) ‘ CLUB FEVER/DETROIT

DJ: Manny Slali DJ: Claude Dunne
CONIACT—Edwin Starr—20th C G.G. BARNUM ROOM/ LES MOUCHES/NEW YORK BABY YOU AlN'rE NOTHING WITHOUT ME/
— win arr— 1 t . . —_
(disco disc) e NEW YORK | 0J: Vince Michael :E::ng;gTszgYssn/dw(TLEEEt:)s HE

DJ: Willie Guzman

A LITTLE LOVIN'—The Raes—A&M (import
disco disc)

AIN'T THAT ENOUGH FOR YOU—John Davis
& the Monster Orch.—Sam (disco disc)

CREAM (ALWAYS RISES TO THE TOP)-
Bionic Boogie—Polydor {lp cut

HOLD YOUR HORSES-First Choice—Gold
Mind (disco disc)

THE HUNCHBACK OF NOTRE DAME—Alec
Costandinos & the Syncophonic Orch.—
Casablanca (entire Ip)

MacARTHUR PARK SUITE—Donna Summer—
Casablanca {lp medley)

MY CLAIM TO FAME—James Wells—AVI
{lp cut)

SHOOT ME (WITH YOUR LOVE)—Tasha
Thomas—Orbit {disco disc)

SING SING/BOOGIE WOMAN—Gaz—
Salsoul {lp cuts) I

WORKIN’ & SLAVIN‘—Midnight Rhythm—
Atlantic (disco disc) !

AIN‘T THAT ENOUGH FOR YOU—John Davis
& the Monster Orchestra—Sam (disco disc)

CAN'T NOBODY LOVE ME LIKE YOU DO—
General Johnson—Arista (disco disc)

GET DOWN—Gene Chandler—20th Century
{disco disc)

| LOVE THE NIGHTLIFE—Alicia Bridges—
Polydor (disco disc)

KEEPING MY HEAD ABOVE WATER-
Ted Taylor—MCA (disco disc)

MacARTHUR PARK SUITE—Donna Summer—
Casablanca (Ip medley)

SHOOT ME (WITH YOUR LOVE)—Tasha
Thomas—Orbit (disco disc)

SING SING—Gaz—Salsoul {Ip cut)

YOU FOOLED ME—Grey & Hanks—RCA
(disco disc)

YOU STEPPED INTO MY LIFE—Melba Moore
—Epic (disco disc)

CREAM (ALWAYS RISES TO THE TOP)/
CHAINS/FESS UP TO THE BOOGIE—Bionic
Boogie—Polydor (Ip cuts)

HEARTBREAK IN DISGUISE/THIS IS THE
HOUSE WHERE LOVE DIED/COME FLY
WITH ME/LET’'S DO IT AGAIN—Pattie
Brooks—Casablanca {Ip cuts)

| CAN TELL/DON’T HOLD BACK—Chanson—
Ariola (Ip cut/disco disc)

| MAY NOT BE THERE WHEN YOU WANT
ME/TWO SIDES TO EVERY STORY/GOOD,
GOOD FEELING/MAMA DON'T PAPA
WON'T—Loleatta Holloway—Gold Mind

(Ip cuts)

I’'M IN YOU/BLACK COCO/SOMETIMES
WHEN WE TOUCH/KEEP YOUR EYE ON
THE SPARROW—Samba Soul—RCA (Ip cuts)

LOVIN’, LIVIN', GIVIN'/WHAT YOU GAVE
ME/YOU WERE THE ONE/REACH OUT—
Diana Ross—Motown (lp cuts)

MY CLAIM TO FAME/TRUE LOVE IS MY
DESTINY—James Wells—AV| (Ip cuts)

NEVER LET GO/CLOUDBURST—Eastbound
Expressway—AV| (disco disc)

WORKIN’ & SLAVIN'—Midnight Rhythm—
Atlantic (disco disc)

CREAM (ALWAYS RISES TO THE TOP)/
CHAINS—Bionic Boogie—Polydor (Ip cuts)

FEED THE FLAME/I'M LEARNING TO DANCE
ALL OVER AGAIN—Lorraine Johnson—
Prelude (Ip cuts, not yet available)

HOLD YOUR HORSES—First Choice—Gold
Mind (disco disc)

| MAY NOT BE THERE WHEN YOU WANT
ME/TWO SIDES TO EVERY STORY/CATCH
ME ON THE REBOUND/MAMA DON'T
PAPA WON'T—Loleatta Holloway—Gold
Mind (Ip cuts)

MacARTHUR PARK SUITE—Donna Summer—
Casablanca (Ip medley)

MY CLAIM TO FAME—James Wells—AVI
(lp cut)

SHAKE YOUR GROOVE THING—Peaches &
Herb—Polydor (disco disc)

SHOOT ME (WITH YOUR LOVE)—Tasha
Thomas—Orbit (disco disc)

WORKIN’ & SLAVIN’—Midnight Rhythm—
Atlantic (disoo disc)

LOWRELL
Overdose of Love
AVI-12-236-D

EASTRO

Neve, Let Ng EX”RESSWA

G
38-D

CAPTAIN SKY

The Adventures of
Captaln Sky AVI-6042
i o ’

Avallable
wherever
records
and tapes
are sold.
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NTED UDR ‘THE PACE OF YOUR
HOLIDAY SALNS.

STEDPIN’ TO OUR EESCI SELLING IDRDGRAMS

’ Today’s Hottest Disco Artists and Albums!
Proven Best-Selling R&B Artists and Albums!

‘ Bigger Profits with Special Discounts!
|

You can feel the Power of the new Polydor with these
coordinated programs. They give you everything you

need to explode sales in your store.

SCIEIDIDIN’ TO OUR DISCO

’ Exciting Across-the-Board Dealer Support!

STEPPIN’ TO OUR DISCO

A National Media Blitz of Print and Radio!

Dealer Advertising for Print and Radio!
Eye-catching, Sales-making In-Store Displays and
Merchandising! A Specially Produced Sampler LF, for
In-Store play and Retail Contests!

STEPPIN’ TO OURRHYTHM

A National Blitz of Print and Radio!

Dealer Advertising Support for Print and Radio!

[

DON RAY

GARDEN OF LOVE
[ Features: Got To Have Loving o)
PD-1-6150

LOWE GABKS

[ Features: | Will Survive

GloniGloynol |

PD-1-6184

PEACHES & HERB
2 HOT!

ALICIA BRIDGES

Features: | Love The Nightlife, Body Heat
. v Features: Shake Your Groove Thing

LET THE MUSIC PLAY...

Features: Let Tee Music Play

PD-1-6180

N IQUEL BROWN]

SYMPHONY OF l)()VF

L PD-1-6183

LA BIONDA l

Features: One for You, One for Me

e Freak, Shaf' [}

PD-1-6157 PD—l 6164

Eye-catching, Sales-making In-Store Displays and
Merchandising!

Don't wait. The Holiday season is upon us. And

“Steppin’ To Our Disco” and “Steppin’ To Our

Rhythm" are the sales programs to help you make

merry. See your Polygram Distribution Representa-

tive for more information

On Polydor and Spring Records & Tapes. ‘

& I ' "-hh- ‘ “

PD-1-6162

STEPPIN' OUT

DISCO’S GREANESTHITS
Programmed as heard in the clabs

Features: Special 2-record
compilation of grea disco hits

#
PD-2-9007
JOE SIMON/LOVE VIBRATION
Features: Love Yibration

SP-1-6720

SCIEIDIDIN’ TO OU OUR RH“YCIHM

ROY AYERS/WAYNE HENDERSON

STEP IN TO OUR LIFE

g The Freak, Shaft Il

Features: Heat of the Beat and Ooh Baby -

JOE SIMON/LOVE VIBRATION
Features: Love Vibration

ju_ -
ﬁ_ POLYDOR INCORPORATED
polvdor; A POIYCRAM COMPANY

Ovstributed by Polygram Dxstribution, Inc

PD-1-6179 PD-1-6164

BW sl c w0 Wik PEACHES & HERB
L 2 HOT!

Features: Shake Your Groove Thing

Pl -1-6181 PD-1-6172

Write or call your local Potygram Distribution oftice for displays or other promotion items.

Aiaadc HRAad E € ans (Toryy

CHICK COREA/SECRET AGENT

Features: The Golden Dawn and Fickl2 Funk

PO16176 _
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Radio Replay

By NEIL McINTYRE

B Whatever happened to all those radio groupies?
In Pittsburgh there was Radio Rita, who would
call every disc jockey on the station—must have
listened to the radio 24 hours a day. New York
City had a combination of heavy breathers and
“] want to get inlo the business” people. Are
they still out there listening to their favorites on
the radio and showing up at all the personal

appearances, and calling the married guys at
é home? You probably are aware that the radio

B ] groupies are not just females who love the sound
of a radio voice, but there’s a number of male listeners who are
on the request lines, waiting in the lobby, and who like the trend
of women on the radio. | would hope that the radio groupie as
part of the one-way communication has not disappeared. No one
knows the answer to this better than those who are reading this. |
think that many of those one-time air personalities that have moved
into the ranks of management would appreciate knowing if the
groupie is still around; let me know, and Ill let them know.

SORRY WRONG NUMBER: Sometimes overlooked by radio manage-
ment is the importance of being represented to the listener and
polential listener by a friendly and well informed person answering
the phone at the radio station. We all know the amount of time
put into programming, from hiring the right people to presenting
the format, to researching the music, collecting information, and
promoting listenership, but what about the person who answers the
phone? Sometimes when | call a radio station, | feel there’s a school
for receptionists—the same one the phone company must have for
long distance operators. You get the feeling there are classes in
disconnecting, rudeness and a general lack of knowledge about the
radio station.

The person who answers the phone at the station might be the
only contact the listener makes, and the impression of the whole
personality of what your radio station is all about can be either
conveyed or discovered. Having a well informed person representing
your station is a necessity; the training of the receptionist is a pro-
cedure that many radio stations skip. When someone calls with a
complaint about programming, someone with the answer should
take the call quickly. If it’s not done, the next complaint will be how
long they waited, or were horsed around by people at the radio
station without an answer. The receptionist job is the beginning for
some people getting into other departments, if that person is sharp
enough to handle the big public relations job of talking to the
clients and the audience.

It doesn’t make a lot of sense to spend a fortune for advertising
about the radio station, programming aids, good personalities, and
take a chance of having it all go down the toilet, because of one
person who answers the phones at your radio station.

MORE WINTER TOUR POSSIBILITIES: | offer some more tours
that a smart promoter or advertising person could get a lot of mile-
age out of in the press. The following combinations are to play
on the name value rather than the musical talents, gathered on the
same stage. The first tour would be for the youthful audience: John
Paul Young, Neil Young, Jessie Colin Young, with opening act Henny
Youngman. For the family folks, Brothers Johnson, Pointer Sisters,
Papa John Creech, Sister Sledge and the Brothers Gibb. For all the
chess fans: Steven Bishop, Starcastle, Gladys Knight, Queen and
Evelyn (Champagne) King. The last of the grouping would be a star-
studded show: Starland Vocal Band, Starship, Stargard, Starbuck,
Starz and Starsky and Hutch.

MOVES: Jim Smith, formerly of WOKY/Milwaukee and WLS/Chi-
cago, has joined WRVR/New York as PD . . . Arthur G. Camiolo, GM
at WIOQ/ Philadelphia, has been named president of Que Broad-
casting . . . Michael Sarzynski has joined WNBC/New York, 6-10 p.m.
. . Brother John to on-air at WKYS/Washington, D.C., formerly at
KSLQ/St. Louis . . . Cathy Grzanka has been named research manager

(Continued on page 69)
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Rock Radio Award Winners Announced

® NEW YORK—Bob Meyerowitz
and Peter Kauff of DIR Broad-
casting have announced the win.
ners of the second annual Rock
Radio Awards.

A wo-hour radio special,
featuring live performances, rec-
ords and acceptance speeches by
the winners, will be broadcast on
DIR’s group of 250 FM stations
on Wednesday, November 22, at
8:00 p.m. The show will be
hosted by Rita Coolidge and
Scott Muni, program director of
WNEW-FM. Ben Fong-Torres,
senior editor of Rolling Stone
Magazine and air personality at
KSAN-FM, scripted the show and
will serve as announcer.

The winners are:

Favorite Female Singer 1978—
Linda Ronstadt;

Favorite Male Singer 1978—
Jackson Browne;

Favorite Group 1978 — Fleet-
wood Mac;

Favorite Singer/Songwriter 1978
—Jackson Browne.

Favorite Album 1978—"‘Run-
ning On Empty” — Jackson
Browne;

Favorite Debut Album 1978—
“French Kiss”’—~Bob Welch;

Favorite Single 1978—''Because
The Night’—Patti Smith;

Favorite  All-Time Album—
“Rumours”’—Fleetwood Mac.

A special ninth award, the
Tom Donahue Memorial Award,
named for the man who pioneer-
ed the progressive rock format in
radio, and recognizing significant

(Continued on page 37)

Arbitron Adds
Eight Markets

B NEW YORK — Arbitron Radio
has announced that it is adding
eight markets to its October/
November sweep, now in prog-
ress. All eight are also surveyed
for the April/May book.

The cities are Austin, Texas;
Baton Rouge, Louisiana; Beau-
mont-Port Arthur, Texas; Colum-
bia, South Carolina; Kalamazoo-
Portage, Michigan; Lansing-East

Lansing, Michigan; Lexington-
Fayette, Kentucky and Mobile,
Alabama.

The additions brings the fall
sweep to a total of 82 markets,
representing 83.8 percent of the
total persons 124 Metro, accord-
ing to Arbitron data.

“It’s Parton, not Salvador . ..

1

=

2

AhBadacRadiadisetiSbo R

RECORD WORLD NOVEMBER 11, 1978



CKXL'’s Keith James:

By ROBERT CHARLES-DUNNE
B Keith James, soon to celebrate
his 30th anniversary in radio, is
vice president of Moffat Commu-
nications and general manager of
CKXL in Calgary, Alberta. Born in
Virginia and raised in the Shen-
endoah Valley, James began
working at 15 and quickly made
the rounds of a half dozen small-
er market stations, doing every-
thing from on-air shifts to news
to programming. In 1960 he took
an on-air slot at Norfolk’'s WGH
where he soon became involved
in promotion and then doing mu-
sic. Eager to apply his experience
in a management/programming position, James accepted an offer
from Moffat in early 1964 and took the helm of Edmonton, Alberta’s
CHED, a station which had slipped from a dominant position. In the
eleven years that James served as PD, CHED virtually slaughtered the
Top 40 competition. This is evident today as CHED remains the city’s
sole AM rock station. In 1975 James became vice president and super-
vised the Moffat chain, which consists of five AM outlets and three
FM’s. Now general manager of CKXL (“and kinda glad to be off the
road”), James is an articulate speaker and is held in high regard in
the Canadian business.

Keith James

Record World: As an American who'’s seen the development of
the Canadian business, how do you view the position of Canadian
radio?

Keith James: First, I've got to say that I've been very lucky in the
business here. When | got here, | was given a free rein to do as |
saw fit. When I've been wrong, I've been yelled at . . . but I've
always had the freedom to make my own mistakes and that's some-
thing I'm not sure | would have received in a U.S. market of
comparable size.

RW: It's often been implied that all the AM stations in the Moffat
chain are programmed in a central fashion with the use of a computer.
What is the truth of the matter?

James: That's come up very often and I'm glad | have the oppor-
tunity to clarify our operation. The computer is used to assist on-air
personnel and give them information about when a record was last
played, what rotation it’s in, what’s coming up in the log and things
like that. The computer is a very valuable asset when you want to
analyze research, but it doesn’t dictate to anybody. Remember also
that this is a major investment, about $100 thousand per station for
a terminal and screen in each.” The markets vary too much in size
and demographics for one central computer to be useful, so each
station uses it and applies it to their own market.

RW: Obviously the markets do vary, as you say. Do they vary to
the point of regional chauvinism? Do western stations support
primarily western acts and eastern stations eastern acts to the point
of exclusivity?

James: One thing that most people forget about Canada is that
there is no north and south, only east and west really. Now in the
U.S. people expect there to be differences in attitude and program-
ming because the country can be divided into quarters. But Canada’s
geography is such that it's all east/west. As a result, Canadians expect
more uniformity in attitudes, tastes and even radio. But it’s perfectly
normal for a Vancouver station to support someone like Trooper if
they have a good record. But | don’t think western stations are
deliberately withholding airplay from eastern acts or visa versa. In
fact, Dan Hill has always been huge here. Every hit that Dan’s had
has broken out of Calgary. You can check that with anyone you like.
It's neat to see a record that was a hit here a year ago sitting on top
of the U.S. charts now. But that shows there’s no animosity between
regions . . . Dan’s a Toronto lad and he’s biggest on the prairies. As
a programmer, you really can’t afford to make judgements on that
type of basis. You have to run with what your audience wants. It’s
all a matter of being in tune with their desires.
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RW: Speaking of being in tune with your audience, what's your
approach to market research?

James: [I've never been much on passive research, primarily because
I think that’s just what's wrong with radio today; it's too passive.
Certainly the popularity of FM radio in the past decade has been a
factor, but it's also that we’re too stationary as an institution. In the
'60s, the pre-Drake days, radio was active and vital. These days many
stations simply want to maintain the status quo and they expect to
stay on top without changing with the times. I'm not against passive
research, I'm just not for it. The active research area is where the
computer comes in particularly handy. I'm not a very sophisticated
programmer, but I think we have sophisticated control over the
information necessary to give a station an edge over the competition.
You see, I'm a firm believer that it's not so much what you decide
to do, it's how well you do it. If a country station comes into a market
and is a success, many people say, “That market really needed or
wanted a country station.” I'm more inclined to suspect that the
people who run that station simply dorthe job better. If you look
at a WABC or WCCO in Minneapolis, for instance, those people
are still big because they have continued to do an excellent research
job. They’ll always be on top. But someone like KHJ, for example,
shows how an empire can tumble when you don’t use your research
properly. A couple of wrong moves and you’re not number one
anymore. If a competitor comes into my market and makes steady
gains, I've got to acknowledge that he’s doing something better than
I am. It's that simple. He who does, wins,

RW: Well, speaking of promotion, what type of promotion is
favored by the Moffat group, or is their a uniform approach?

James: | think you’ll find two general similarities and | think they’re
both important. Firstly, we tend toward small, appropriate prizes.
The big razmataz approach works well for a while, but if you're
buying your audience, you're in for a big shock when the contest
cash runs out. We also attempt, wherever possible, to orient our
promos toward public service and community affairs angles. For
instance, next week I'm meeting with the Mayor of Calgary who
will officially announce CKXL's Drive Decent Week. I'm not talking
about Sunday social announcements and that type of crap. We try
to do something of value for the community and we’ve received just
excelient press and comments about the Drive Decent Week. We
find that the audience really responds to constructive approaches
better than big prizes.

RW: If this is a relatively recent phenomenon, do you relate this
to the “’socially and politically active’” youth of the ‘60s now com-
prising the population bulge?

James: There’s no doubt about it. Qur citizens care more than
ever and much of it is due to the uproar in the '60s. Today's citizens
are more concerned, more aware and more active, even if they
appear conservative in relation to what they were a decade ago.
That’s not to say they’ll fall for some token liberal gesture. You can’t
foo! them. They know when you're being sincere and when you’re
not. And when they show that they’ll support you, you've got to
be there, willing to respond to them. A station such as WBZ in
Boston, for example, gives its listeners sincere community support,
be it promotion for causes, letting your remote wagon be used for
a PA or whatever. If your commitment is real, it shows.

RockRadioAwards | [F

(Continued from page 36)

contributions to FM throughout
the year, will go to George Meier,
Chosen by decision by the board
of governors of the Rock Radio
Awards, Meier has been an im-
portant force in the music in- A

dustry through his 10 year old
publication Walrus.

Winners will receive a Baccarat
crystal obelisk, designed by Tif-
fany & Co.

sk Burl Ives...
or call 615-889-7100
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THE DREAM NEVER DIES COOPER BROS./Ccpricorn 0303 (Welbeck, BM!)

LOVE ME AGAIN RITA COOLIDGE/A&M 2090 (Almo, ASCAP/Irving, BMI)

THE GAMBLER KENNY ROGERS/United Artists 1250 (Writers Night,
ASCAP)

UNLOCK YOUR MIND STAPLES/Warner Bros. 8669 {Temporary-Secular,
BMI)

DON'T CRY OUT LOUD MELISSA MANCHESTER/Arista 0373 (Irving/
Woolnough/Jemava/Unichappell/Begonia, BMI)

FUNK "N’ ROLL (DANCIN' IN THE FUNKSHINE) QUAZAR/ Arista 0349
{Jumpshot, BMI}

DOWN SOUTH JUKIN' LYNYRD SKYNYRD/MCA 40957 {Duchess/Hustlers
Ink, BMI)

ALL | WANNA DO DOUCETTE/Mushroom 1036 {Andorra, ASCAP)

HOLLYWOOD & VINE KIM MORRISON/Malaco 1053 (TK) {Malaco, BMI)

TULSA TIME DON WILLIAMS/ABC 12425 (Bibo, ASCAP)

TAKE ME TO THE RIVER TALKING HEADS/Sire 1032 (WB) {Jec/Al Green,
BMI)

WELL, ALL RIGHT SANTANA/Celumbia 3 10839 {MPL, BMI)

WHAT GOES UP ALAN PARSONS PROJECT/Arista 0352 {Wolfsongs/
Careers/Irving, BMI)

DRIFTWOOD MOODY BLUES/London 273 (Bright, ASCAP)

| WANNA MAKE LOVE TO YOU RANDY BROWN/Parachute 517
{Casablanca) (Irving/BMI)

LONG STROKE ADC BAND/Cotillion 44243 (Atl) (Woodsong's/Bus, BMI)

PARTY LEON HAYWOOD/MCA 40941 {Jim Edd, BMI}

YOU FOOLED ME GREY & HANKS/RCA 11346 (Bright Eyes/NouveoU, BMI)

REMEMBER GREG KIHN/Beserkley 5749 (Janus) (Rye-Boy, no licensee
listed)

IF THIS IS LOVE JOEY TRAVOLTA/Millennium 623 (Casablanca)
(Rocket/Unichappell, BMI)

VICTIM CANDI STATON/Warner Bros. 8582 {Daan, ASCAP)

TAKE THAT TO THE BANK SHALAMAR/Solar 11379 (RCA} (Rosy, ASCAP)

WHAT YOU WON'T DO FOR LOVE BOBBY CALDWELL/Clouds 11 (TK)
{Sherlyn/Lindseyanne, BMI}

NEVER BE THE SAME CHILLIWACK/Mushroom 7038 (Chilliwack/
Mushtunes, BMI)

INTO THE NIGHT TOBY BEAU/RCA 11388 (Texongs/BoMass, BMI)

WHEN YOU FEEL LOVE BOB McGILPIN/Butterfly 1211 (Rateo, BMI)

(I'M JUST THINKING ABOUT) COOLING OUT JERRY BUTLER/Phila. Intl.
3656 (CBS) (Mighty Three, BMI/Fountain, ASCAP)

THE ROBOTS KRAFTWERK/ Capitol 4620 (King Klong, ASCAP)

SGT. PEPPER’S LONELY HEART CLUB BAND/WITH A LITTLE HELP FROM
MY FRIENDS THE BEATLES/CopitoI 4612 {Maclen, BMI}

(YOU GOT TO WALK AND) DON'T LOOK BACK PETER TOSH/Rolling
Stones 19308 {Atlantic) {Jobete, ASCAP)

TAKE GOOD CARE OF MY BABY/WHAT’S A GIRL TO DO PAUL JABARA
WITH PATTI BROOKS/Casablanca 937 (Screen Gems/Primus/
Olga/Ricks, BMI)

THE JOKER SNAIL/Cream 7827 (Eas'l Duzit/East Memphis, BMI)

DO IT AGAIN LARRY GATLIN/Monument 259 (Mercury) {First Generation,
BMI)

CRYIN' AGAIN OAK RIDGE BOYS/ABC 12397 (Tree/Cross Keys, BMI)

| PUT A SPELL ON YOU EDDIE JOHNS/Private Stock 45210 (Unart, BMI}

SWEET MUSIC MAN MILLIE JACKSON/Spring 185 (Polydor] (Jolly Rogers,
ASCAP)

TAKE IT ON UP POCKETS/Columbia 3 10755 {Pockets/Verdange!, BMI)

HEART OF SATURDAY NIGHT DION/Lifesong 1765 (CBS} (Fifth Floor,
ASCAP)

DANCING IN PARADISE EL COCO/AVI 203 (Equinox, BMI}

DREAMLAND GORDON LIGHTFOOT/Warner Bros. 8644 {Moose, ASCAP)

SLEEPING SINGLE IN A DOUBLE BED BARBARA MANDRELL/ABC 12403
{Pi-Gem, BMI}

ONLY YOU LOLEATTA HOLLOWAY & BUNNY SIGLER/Gold Mind 74012
{RCA) (Lucky Three/Henry Suemay/Six Strings, BMI)

GANGSTER OF LOVE JOHNNY GUITAR WATSON/DJM 1101 (Mercury}
(Hermosa, BMI)

DOWENA MYLON LEFEVRE/Warner Bros. 8673 (Blackwell, BMI)

SAVE ME, SAVE ME FRANKIE VALLI/Warner/Curb 8670 (Stigwood, BMI)

WHAT A NIGHT CITY BOY/Mercury 74032 (Zomba/City Boy/Chappell,
ASCAP

BLUE SKIEIS WILLIE NELSON/Columbia 3 10784 (irving Berlin, ASCAP)

ALL YOU NEED IS THE MUSIC NEIL SEDAKA/Elektra 45525 (Kiddio/
Kirshner, no licencee}

LAST KISS FANDANGO/RCA 11367 (Dunbar/Life & Times, BMI)

SINGLE AGAIN/WHAT TIME DOES THE BALLOON GO UP ODYSSEY/RCA
11399 (Blackwood/Randell/Featherbed, BMI)

ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER. LICENSEE

ALIVE AGAIN Phil Ramone & Chicago
{Make Me Smile, ASCAP)

BACK IN THE U.S.A. Peter Asher (Arc,
BMI)

BEAST OF BURDEN The Glimmer Twins
(Colgems-EMI, ASCAP) .

BICYCLE RACE/FAT BOTTOMED GIRLS
Queen & Roy Thomas Baker (Queen/
Beechwood/Intro-Cold/Close Fade, BMI)

BLAME IT ON THE BOOGIE The Jacksons
{Almo, ASCAP) ...

BLUE COLLAR MAN (LONG NIGHTS)

By Group (Almo/Stygian Songs, ASCAP)

BOOGIE OOGIE OOGIE Fonce & Larry
Mizell (Conducive/On Time, BMI) ...

CAN YOU FOOL Glen Campbell & Tom
Thacker {(Royal Oak/Windstar, ASCAP) ..

CHANGE OF HEART Carmen (Camex, BMI)

CUZ IT'S YOU GIRL James Walsh Gypsy
Family (Gypsy Family, BMI} .

DANCE (DISCO HEAT) H. Fuqua &
Sylvester (Jobete, ASCAP) ...

DISCO TO GO George Clinton &

Bootsy Collins (Rubber Band, BMI}

#1 DJ Vincent Montana, Jr. (Bud Ross,
ASCAP)

DON'T HOLD BACK David Williams &
James Jamerson (Kichelle/Jamersonian/
Cos-K, ASCAP) ...

DON'T LOOK BACK Tom Scholz (Pure
Songs, ASCAP) ST

DON'T WANT TO LIVE WITHOUT IT BlII
Schnee {Irving/Pablo Cruise, BMI) ...

DOUBLE VISION Keith Olsen, Mick Jones
& lan McDonald {(Somerset Songs/
Evansongs/WB, ASCAP) ...

DREADLOCK HOLIDAY E. Stewarf & G.
Gouldman (Man-Ken, BMI) .. ...

EASE ON DOWN THE ROAD Qumcy
Jones & Tom Bayler (Fox Fanfare, BMI)

EVERYBODY NEEDS LOVE S. Bishop
(Stephen Bishop, BMI) ...

FLYING HIGH J. Carmichael & Group
(Jobete/Commodores, ASCAP) ... ..

FOBRE}/)ER AUTUMN Jeff Wayne (Duchess,
M

FUN TIME Allen Toussaint {Marsaint, BMI)
GET OFF Cory Wade (Sherlyn/
Lindseyanne, BMI) .
GOT TO BE REAL Marty & David Palch
(Butterfly/Gong, BMI/Hudmar/Cotaba
ASCAP) ..o, .
GOT 10 HAVE LOVING Cerrone &
D. Ray (Cerrone/MTB, SESAC)
GREASED LIGHTNIN' L. S‘ Louis (E. H.
Morris, ASCAP) .. .
HERE COMES THE NIGHT P Coleman
(Beechwood, BMI) ...

HOLDING ON (WHEN LOVE IS GONE)
Rgbby Martin (Almo/McRovscod,
P)

HOLD ME, TOUCH ME P. Stanley (Kiss,
ASCAP) .

HOLD THE LINE Toto (Hudmar, ASCAP) .

HOT CHILD IN THE CITY Mike Chapman
(Beechwood, BMI) .

HOT SUMMER NIGHTS Buckingham,
Dashut & Egan (Melody Deluxe/SwelI
Sounds/Seldak, ASCAP) ... . .

HOW MUCH | FEEL Freddie Pnro &
Ambrosia (Rubicon, BMI) . ;

HOW YOU GONNA SEE ME NOW Davnd
Foster (Ezra/Candlewood, BMI/Jodrell,
ASCAP) oo

| JUST WANNA STOP Gino Vanpelli &
Ross Vannelli (Ross Vannelli, BMI) ...

| LOVE THE NIGHTLIFE (DISCO ROUND)
S. Buckingham (Lowery, BMI) .
I'M EVERY WOMAN Arif Mardin (Nlck
O-Val, ASCAP) ..o

INSTANT REPLAY Dan Hartman (Silver
Steed, BMI)

IN THE BUSH Patrick Adams (Pap/Leeds/
Phylmar, ASCAP) ...

IT'S A LAUGH Davud Foster (Hot Cha/
Six Continents, BMI) .

IT’S OVER J. Lynne {Unart/Jet, BMI) ...

IT SEEMS TO HANG ON Ashford &
Simpson (Nick-O-Val, ASCAP)

I WAS MADE FOR DANCIN’ M. Lloyd
(Michael’s/Scot Tune, ASCAP)

| WILL BE IN LOVE WITH YOU Nick
DeCaro (Morgan Creek, ASCAP) ... .. ..

| WILL STILL LOVE YOU W. Stewart &

. C. Phillips (WB, ASCAP) R

KISS YOU ALL OVER Nicky Chinn & Mlke
Chapman (Chinnichap/Careers, BM!)

LE FREAK Nile Rodgers & Bernard
Edwards (Chic, BMI) .

LET'S START THE DANCE Ham»lton
Bohannon (Bohannon Phase Il/Intersong
USA, ASCAP) i,

LIKE A SUNDAY IN SALEM S. Gibson
{United Artists, ASCAP)
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LOVE DON'T LIVE HERE ANYMORE
N. Whitfield (May Twelfth/Warner-

Tamerlane) ... . 88
LOVE is IN THE AIR Vanda & Young
(Edward B. Marks, BMI} ... 33
MAC ARTHUR PARK Giorgio Moroder &
Pete Bellotte (Canopy, ASCAP) ...... )
MARY JANE Rick James & Art Stewart
(Stone Diamond, BMI) SO N— 80

MY BEST FRIENDS GIRL Roy Thomas Baker
(Lido, BMI) 72

MY LIFE Phil Ramone (Impulsuve/Aprll
ASCAP) 35

NEW YORK CITY R Cook R. Murphy &
W. Zwol (Mother Tongue ASCAP) ... 75

NEW YORK GROOVE Arif Mardin (April/
Russell Ballard, ASCAP) ... 54

OLIVIA (LOST AND TURNED OUT) R.
Griffey & Group (Spectrum VII, ASCAP} 95
ONE NATION UNDER A GROOVE

George Clinton (Malbiz, BMI) . 8
ON THE SHELF M. Curb & M. Lond
(ATV, BMI) 63

OHH BABY BABY Peter Asher (Jobete,
ASCAP) o, 46

OUR LOVE (DON'T THROW IT ALL AWAY)
Barry Gibb (Stigwood/Unichappell, BMI) 29

PART TiIME LOVER Elton John & Clive
Franks (Jodrell/Leeds, ASCAP) 58

PRISONER OF YOUR LOVE D. Lamberf &
B. Potter (Touch of Gold/Crowbeck/
Stigwood, BMI) . . 68

PROMISES G. Johns (Narwahl BMI) ..... 49
RAINING IN MY HEART R. Perry {House

of Bryant, BMI) ... 64
READY TO TAKE A CHANCE AGAIN

B. Manilow & R. Dante (Ensign/

Kamikaze, BMI) ... 5

REMINISCING John Boylan & Group
(Screen Gems-EMI, BMI)

RIGHT DOWN THE LINE Hugh Murphy

& Gerry Rafferty (Hudson Bay, BMI) ... 32
RUN FOR HOME Gus Dudgeon (Crazy/

Chappell, ASCAP) ... . 74
SEARCHING FOR A THRILL Bruce

Blackman & Mike Clark (Brother B||I’s,

ASCAP) » . .3
SHARING THE NIGHT TOGETHER Ron

Haffkine (Music Mill, ASCAP/Alan

Cartee, BMI)
SHE'S ALWAYS A WOMAN Phil Ramone

(Joelsongs, BMI) ... 38
SO YOUNG SO BAD Jack chhardson

(Maximum Warp/Rock Steady, ASCAP) .. 89
STRAIGHT ON Mike Flicker, Heart &

Michael Fisher (Wilsongs/Know, ASCAP) 22
STRANGE WAY Tow Dowd, Ron Albert

& Howard Albert (Stephen Stills/

Warner-Tamerlane/El Sueno, BMI) .20
SUBSTITUTE G. Beggs (Touch of Gold,

BMI) 92
SUMMER NIGHTS Louis St Louns (Edwm

Morris, ASCAP) ... 34

SWEET LIFE Phil Benton & Paul Davis
(Webb 1V, BMI/Tanta/Chappell, ASCAP) 21

TALKING IN YOUR SLEEP Allen Reynolds

(Christwood, BMI) ... 62
THEMES FROM THE WIZARD OF OZ

Meco Monardo, Tony Bongiovi & Harold

Wheeler {Leon Feist, ASCAP) ... 42
THE POWER OF GOLD Fogelberg/

Weisberg (Hickory Grove, ASCAP) ... ... 31
THERE’LL NEVER BE Bobby Debarge &

Bewley Bros. (Jobete, ASCAP) ... 50
THIS IS LOVE David Wolfert (Camerlca,

ASCAP) . 60

THREE TIMES A LADY J Carmlchael &

Commodores (Jobete/Commodores,

ASCAP) i 83
TIME PASSAGES AIan Parsons (Dum/

Frabjous/Approximate, No Licensee) ... 19
TONIGHT IS THE NIGHT PT. 2 Ron Albert

& Howard Albert (Sherlyn, BMI) .. 87
WAVELENGTH Van Morrison (Essenhal

BMI) 65

WE’ VE GOT TONITE B Seger {Gear,

ASCAP) o . 53
WHATEVER HAPPENED TO BENNY

SANTINI Gus Dudgeon (Magnet/

Interworld, BMI) . . .. B4
WHENEVER | CALL YOU "FRIEND"

Bob James (Milk Money, ASCAP/

Rumanian Pickelworks, BMI) . 7
WHO ARE YOU Glyn Johns & Jon Astry
(Eel Pie/Towser, BMI) .. 25

YMCA Jaques Morali (Green nghr, ASCAP) 40
Y%I;MCRIED WOLF T. Rundgren (Earmark,
YOU DON'T BRING ME FLOWERS Bob

Gaudio (Stonebridge/Threesome, ASCAP) 14
YOU NEEDED ME Jim Ed Norman

(Chappell/Ironside, ASCAP) . 2
YOU NEVER DONE IT LIKE THAT Daryl
Dragon (Kiddo/Don Kirshner, BMI) 6

YOUR SWEETNESS IS MY WEAKNESS
Barry White (Sa-Vette/January, BMI) ... 70

YOU SHOULD DO IT Cory Wade
(Sherlyn/Decible, BMI) ...
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SOUNDTRACK ALBI%QIB 't
LEONARD ROSENMAN AND SAUL ZA
L LY .
Side 1
Theme from T he Lord of the Rings
History of the Ring

The Journey Begins; Encounter with the Ringwraiths
Riders of Rohan

Side 2
Escape to Rivendell : —-:;‘-y e
Mines of Moria e, : L7,
The Battle in the Mines; the Balrog ‘3\ - i 4 Bt
Side 3 P —
Mithrandir
Gandalf Remembers -
Frodo Disappears

Following the Orcs
Attack of the Orcs

e,
Side 4 <=
Helm’s Deep
wn Battle; Theoden’s Victory

he Voyage to Mordor;
om T he Lord of the Rings

A SAUL ZAENTZ PRODUCTION
A RALPH BAKSHI FILM

+~  J.R.R. Tolkien’s
;ﬂ;\lE LORD OF THE RINGS

" Music by LEONARD ROSENMAN

: Screenplay by
/CHRIS CONKLING and PETER S. BEAGLE
Based on the novels of J.R.R. TOLKIEN
2 Produced by SAUL ZAENTZ
" Directed by RALPH BAKSHI

A
ey FANTASY

FILMS
PRESENTATION |
Released thru

15 United Artists

A Tarsament s Company

Tuae ORIGINAL MoOTION PicTURE SOUNDTRACK RECORDING COMPOSED ANI

,—5‘\ Aitwork 5 1978 Tolkien Enterpnises
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DIRE STRAITS

L

PLAYIN' TO WIN

OUTLAWS—Arista AB 4205 (7.98)

The group takes a giant step in
a new direction with this album
produced by Robert John Lange,
noted for his work with City Boy
and Graham Parker and the
Rumour. The flavor of the music
is pop oriented with the group’s
three guitarists put to good use
on “Take It Any Way You Want
It"” and “You Are the Show.”

COLISEUM ROCK

STARZ—Capitol ST-11861 (7.98)

One of America’s leading practi-
tioners of hard rock, Starz has
become a top attraction while
their albums manage to maintain
an edge that gives them their
distinction. This Jack Richardson
produced album is no exception
with standouts like ““So Young,
So Bad;”” "“Don’t Stop Now"” and
‘““Coliseum Rock.”

MISS GLADYS KNIGHT
GLADYS KNIGHT—Buddah BDS 5714
(Arista) {7.98)

Knight shows that she has not
lost the magic touch that trans-
forms a song into a moving ex-
perience with these fine per-
formances produced by either
Gary Klein or Tony Macaulay.
Standous are “We Don’t Make
Each Other Laugh Any More” and
“It’s A Better Than Good Time.”

DIRE STRAITS

Warner Bros. BSK 3266 (7.98)

The group emerged from the
UK. in a climate that would not
appear to be conducive to its
music, but found that their ac-
ceptance was almost unanimous.
Their chunky, rythmic guitar
work recalls J.J. Cale or Eric
Clapton while songs like “‘Sultans
Of Swing” and “In the Gallery”
show their songwriting depth.

GREEN LIGHT
CLIFF RICHARD—Rocket BXL1 2958 (RCA}
{7.98]

While he has
yet to come up
with a single
as big as his
“Devil Wom-
an” hit of a
‘couple of years
ago, Rizhard stands a very good
chance here. The Bruce Welch
produced set is singles oriented
with songs like “Green Light”
and “Under Lock And Key" show-

ing pop appeal.

PARTNERS IN CRIME
BANDIT—Ariola SW 50042 (7.98)

;w N@ll 7 :
/ bum from this
\% /'//

British rock

WY A quartet was

= produced by
{ Matthew Fisher.
i The group has
a solid rock core that is embell-
ished by good vocal interplay and
some tasteful guitar work on
“Stick Around” and ““Love Song.”

The second al-

KOSS
PAUL KOSSOFF—DJM 2-300 (7.98)

KQSS! An anthology
of Paul Kos-
soff’s finest
work, this two
record set con-
tains one side
of material
from his work with Free, Amaz-
ing Blondel, and Back Street
Crawler and three previously un-
released sides which were re-
corded prior to his death in 1976.

CRY
JOHN KLEMMER—ABC AA 1106 (7. 98)

An album of
spontaneous
solo saxophone
improvisations
that show the
depth of Klem-
mer’s skills.
Wlth the use of various electronic
gadgets, he manages to give a
series of expressive performances
that reflect the emotions in the
titles of the individual pieces.

PRONTO MONTO
KATE & ANNA McGARRIGLE—Warner
Bros. BSK 3248 (7.98)

B The McGarrigle
sisters have

i | once again

| combined their
| striking sopra-
nos to iproduce
. {atempting re-
cord. The twelve songs contained
here exhibit a warmth and charm
which will find acceptance at
many A/C stations.

SLEEPER WHEREVER | FALL
BOBBY BARE—Columbia KC 35645 {7.98)

Producer Kyle
Lehning has
steered Bare
into a pop di-
rection with
this varied set
slle M that includes
the Stones’ ““The Last Time’’ and
the Byrds’ ““I'll Feel A Whole Lot
Better’” among others. It should
be just the thing to get him over
to a wider audience.

PATRICE
PATRICE RUSHEN—Elektra 6E-160 (7.98)

Keyboardist
Rushen has
come up with
a warm flowing
album laced
with catchy
; : 2! hooks, satiny
vocals and Jazzy rhythms “"Music
Of The Earth,” “When 1 Found
You'* and ““Play” are the most
enticing tracks.

| RESERVE THE RIGHT
STILLWATER—Capncorn CPN 0210 (7.98)

 One of the
A newest mem-
M bers of the
Capricorn sta-
: ble, Stillwater
4" plays razor
sharp rock and
roll with just a hint of the south-
ern influences one might expect.
The title track is a fine rocker,
while “Alone On Saturday Night”
(a sweet ballad) shows off their
versatility.

INTIMATE STRANGERS
TOM SCOTT—Columbia JC 35557 (7.98)

Scott’s latest
offering is a
skillfully crafted
blend of jazz,
disco and funk
which shows

| PO off his com-
posing talents as well as his per-
forming talents. The “Intimate
Strangers’’ suite ranks as his most
enchanting work.

I SEOTT

NEW DIMENSIONS
THE THREE DEGREES—Ariola SW 50044
{7.98)

A new label
and a new pro-
¥ 2N ducer for these
three ladies ac-
counts for the

Glorglo Moroder produced the Ip
and composed most of the ma-
terial which has given the group
a new electronic sound and a
new image.

HUNCHBACK OF NOTRE DAME
ALEC R. COSTANDINOS—Casablanca
NBLP 7124 (7.98)

As one of the
world’s top dis-
co producers,
Costandinos
continues to
W tackle some

i =49 grand themes
WhICh he adapts to his musical
style. His latest features some un-
credited musicians who he mani-
pulates in his unique style.

THE BEST
LEO KOTTKE—Capitol SWBC 11867 {7.98)

Kottke, who is
one of the most
inventive and
imaginative
folk-blues gui-
tarists around,
TUE BES is shown at his
best on this two record collection
which traces his career from his
“Mudlark” 1p recorded in 1971
to his “1971-1976 Did You Hear
Me?” release.

(Continued on page 63)
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BROTHERS JOHNSON—
A&M 2098

AIN'T WE FUNKIN' NOW
{prod. by Q. Jones)
{writers: L. Johnson-
Jones-Bahler-Weir-V.
Johnson) (Yellow Brick
Road/Kodi, ASCAP/
Kidada, BMI) {3:33)

The follow-up to their “Ride-O-
Rocket”” cingle is, as the title sug-
gests, a funky number featuring
a punchy backbeat, supercharged
horns and solid layers of vocals.
Quincy Jones’ production makes
it cook. BOS and pop airplay are
assured.

DAN HILL—20th Cent. Fox 2392

LET THE SONG LAST
FOREVER (prod. by
McCavuley-Mollin)
{writers: Hill-Mann)
{Welbeck, ASCAP/ATV-
Mann & Weill, BMI)
[3:15)

This latest Hill-Barry Mann com-
position has much of the “Some-
times When We Touch” feel and
Hill’s sparkling clear vocal style
is perfect for this kind of
realistic/romantic  tune.  The
sparse arrangements, keyed by
Mann’s piano work, are the per-
fect garnish.

BOB DYLAN—Columbia 3-10851

@ CHANGING OF THE

GUARD {prod. by

DeVito) {writer: Dylan)
(Special Rider, ASCAP)
{3:39)

This second single from the

“Street Legal’”’ album has but a
touch of the customary Dylan
sound and, like the rest of the
Ip, has already garnered strong
AOR play. The beat is decidedly
rock and the big background
vocals and demanding track get
it for Top 40. Look for quick re-
sponse.

JIMMY BUFFETT—ABC 12428

MANANA (prod. by N.
Putnam) {writer: Buffett)
{Coral Reefer/Quter
Banks, BMI) (2:45)

Buffett’s slw way with a lyric is
spotlighted on  this second
single from the “Son of A Son of
A Sailoi”" Ip. It's a largely acoustic
offering with guitar and piano
parts standing out. Like ‘‘Mar-
garitaville, the mood is easy with
a touch of Latin. Airplay on his
live album should help this single
along.

Pop

EDDIE MONEY—Columbia
3-10842

YOU'VE REALLY GOT A HOLD ON ME
{prod. by Money-Lyon) (writer:
Robinson) (Jobete, ASCAP) (3:09)

Money’s third single from his
debut album is an expertly done
remake of The Miracles 1963 hit.
The artist rocks it up a bit and
makes it prime Top 40 material.

FOTOMAKER—Atlantic 3531
MILES AWAY (prod. by Cornish-Danelli)
(writer: Vinci) {Footmaker-Adrien

Leighton, BMI) {3:35)

The group is already known for
their high harmony vocals over a
pulsating instrumental base and
this first single from their second
album is a grand example. It's
pure Top 40 power pop.

DON McLEAN—Arista 0379
IT DOESN'T MATTER ANYMORE (prod. by
L. Butler) {writer: Anka)
{Spanka, BMI) {3:02)
The song, written by Paul Anka,
was once recorded by Buddy
Holly and MclLean modernizes it
here. His vocals and the acoustic
insttumentation, make it right for
pop and a/c play.

MARSHALL HAIN—Harvest 4648
(Capitol)
DANCING IN THE CITY {prod. by C. Neil)

{writers: Hain-Marshall} {Pub. not
listed) {3:25)

The record already went Top 5
in the U.K. and should find quick
interest here. The female lead
vocals are articulate and work
well  against the semi-disco
background.

STARBUCK—United Artists 1245

GO WILD {prod. by Blackman-Clark)
(writers: B. Blackman) {Brother Bill's
Music, ASCAP) {2:30)

Starbuck’s second single from
their “Searching For A Thrill”
album is a lilting ballad with a
sweet vocal hook. Pop and a/c
airplay are a natural.

THE YARDLEYS—Saturn 5066

PIRATE OF LOVE (prod. by Infanzon-
Trefilio-Weisz) {writer: Loliscio)
{Frog, ASCAP) {2:56)

The vocals are familiar and the
guitar line thundering. It makes
this a group to watch.

BILLY SWAN—A&M 2103

NO WAY AROUND IT (IT'S LOVE)
{prod. by B. T. Jones) {writer: Swan)
{Combine, BMI)

Swan’s feeling for the early days
of rock is perfectly displayed
here. The vocals are 50’s perfect
and the message, the punchy
piano parts and Les Paul guitar
work make it a curious 70's
entry.

STEVE GIBBONS BAND—
Polydor 14516
CHELITA (prod. by T. Visconti) {writer:
Steve Gibbons) (El Pie, BMI)
(3:15)
Gibbon’s mid-tempo rocker is an
impassioned plea to a young
girl not to throw her life away.
A spicy sax throughout plays well
against Gibbons  Dylanesque
vocals. Radio play is certain.

KINGFISH—Jet 8 5053 (CBS)

HARD TO LOVE SOMEBODY (prod. by
J. Sandlin) {writer: M. O'Neill)
(Skooter, BMI) (3:15)

The latest from their “Trident”
Ip is an easy uptempo rocker
with a characteristic San Fran-
cisco feel. Michael O’Neill’s crisp
vocals add the necessary touch.
This one should appeal to most
FM audiences.

Country/Pop

POACHER—Republic 028

DARLING (prod. by R. Kingston)
{writer: Blandemer) (September,
ASCAP) (3:15)

This is U.K. master, placed with
Republic here, is a crafty blend
of English music hall and Grand
Old Opry. The beat is easy and
the harmony hook is just the
thing for a/c playlists.

MICKEY GILLEY—Playboy
8-50631

THE SONG WE MADE LOVE TO
{prod. by Foster & Rice) {April/
Widmont, ASCAP) (2:12)

Gilley’s familiar baritone vocals
are embellished here by a soft
pop track with pedal steel as the
only country touch. It's a sweetly
sad ballad aimed for pop/adult
play.

ROY HEAD—ABC 12418

LOVE SURVIVED (prod. by J. Bowen)
{writers: Foster-Rice) (Jack & Bill,
ASCAP) (2:43)

The artist, known now in country,
previously made an impact pop
and r&b and this new disc should
give him adult presence as well.
The arrangements are huge and
the right backdrop for Head’s big
vocals.

340.8./Pop

GREGG DIAMOND—Marlin 3329

STAR CRUISER {prod. by G. & G. Diamond)
{writer: Diamond (Arista/Diamond
Touch, ASCAP) {4:07)

Diamond is becoming one of the
staples of the disco field and for
good reason. This new disc is one
of the hottest around with non-
stop vocal/instrumental arrange-
ments and radio active hook.

BROADWAY—Hilltak 7802 (Atl.)

KISS YOU ALL OVER (prod. by
Henderson) (writers: Chapman-Chinn}
[Chinnichap, BMI) (3:48)

This is the first of what will no
doubt be many covers of the
Exile #1 single. It's highly disco-
fied here with chant-like singing
and electronic wizardry.

D.J. ROGERS—

Columbia 3-10836
ALL MY LOVE (prod. by Rogers)
(writer: same) {Circle R, ASCAP) (3:48)

Roger’s last single was a major
BOS outing and crossed in a
number of markets. This new disc
has a bigger dance feel but all the
same capabilities. Roger’s vocals
are staggering.

CURTIS MAYFIELD—Curtom 0142

IN LOVE, IN LOVE, IN LOVE {prod. by
Mayfield) {writer: same) {Mayfield,
BMI) (3:44)

The veteran rock/bluesman ven-
tures a bit into disco here with
a new single beautifully orches-
trated by both the lilting in-
strumentation and  Mayfield’s
eerily familiar vocals.

SWEET CREAM—ShOdybrOOk
1046 {(Janus)

DO A DANCE FOR LOVE (prod. by
The Wizards) {writers: Barnes-Hall-
Johnson-Myles-Lawson-Moore)
{Bach to Rock/Ferfect Timing/

Son Mike, BMI) {3:40)

The Detroit group debuts on a
slick satan disco single, driven
by their three-part vocals and a
funked up instrumentation. It's
for the dance floor and radio
alike.

KINSMAN DAZZ-—20th Cent.
Fox 2390

| MIGHT AS WELL FORGET ABOUT
LOVING YOU (prod. by Bailey-

Vicari-Johnson) {writers: Cain-Bacon)
{Combine/Resac, BMI) {3:36)

This new Cleveland based group
debuts with a mid-tempo BOS
ballad just as likely to garner
pop airplay. The high harmony
vocals are stirring.

DAMON HARRIS—Fantasy/
WMOQT 839

SILK {prod. by Bud Ellison) {writers:
Barry-Ingram) (Parker/WMOT,
BMI} (3:20)

A breathy vocal hook dominates
this catchy disco tune. Aptly
titled, the silky production and
vocals make this an enticing rec-
ord. Disco goers should pick up
on this immediately.

MARGIE JOSEPH—Atlantic

LOVE TAKES TEARS (prod. by J. Bristol)
{writer: J. Bristol) {Bushka, ASCAP}
{3:19)

Starting off slowly this disco/BOS

number alternates hard and soft

| for a dramatic effect. Josephs’

silky vocals soar over lavish pro-
duction. BOS play is sure to come
and a pop crossover is likely.
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THE RADI&> MARKETPLACE

Record World Suggested Market Playlists

Based on airplay and sales in similar behavioral areas.

Stations:
‘RWI

WABC WAVZ WBBF WCAO WDRC F105
WFIL WICC WIFI WKBW WPEZ WPGC
WPRO-FM WQAM WRKO WTIC-FM KDON
KFRC KYA F105 V97 Y100 13Q Z104 96X 99X

Tendency:

Strong R & B influence. Last on Country
hits, strong retail influence, MOR potential.

Last This
Week: Week:

1 1 Donna Summer
2 2 Anne Murray
4 3 Keny Loggins
6 4 Ambrosia
8 5 Foreigner
12 6 Barry Manilow
9 7 Rolling Stones
13 8 Funkadelic
16 9 Dr. Hook
10 10 Captain & Tennille
3 11 Nick Gilder
18 12 Alicia Bridges
14 13 Don Ray
5 14 The Who
19 15 Gino Vannelli
29 16 Barbra & Neil
20 17 Pablo Cruise
21 18 Al Stewart
25 19 Styx
23 20 Chicago
11 21 Exile
7 22 Gerry Rafferty
24 23 Heart
27 24 Musique
26 25 Andy Gibb
30 26 Sylvester
31 27 Firefall
AP 28 Eric Carmen
Add 29 Billy Joel
Add 30 Dan Hartman
. Chic
Adds: Fogelberg/Weisberg
Linda Ronstadt
Village People
Extras: Elton John
Toto

Alice Cooper
Livingston Taylor
Paul Davis

LPCuts: None

Also Possible: X)i’c‘ Morrison

Ace Frehley
Joe Cocker
Donny & Marie
Chanson

Paul Stanley
Leif Garrett
Queen

Rock:

Biily Joel
Queen

ZRW Il

WAAY WANS-FM WAUG WBBQ WBSR
WCGQ WFLB WGSV WHBQ WHHY WISE
WLAC WMAK WORD WRJZ WSGA WSM-FM
WRFC BJ105 Z93 KX/104 KXX/106 Q105 94Q

Early on product, strong sales influence
from both R & B and Country records.

Last  This
Week: Week:
6 1 Alicia Bridges
1 2 Anne Murray
7 3 Donna Summer
8 4 Foreigner
12 5 Gino Vannelli
13 6 Dr. Hook
3 7 Ambrosia
16 8 Barry Manilow
11 9 Captain & Tennille
19 10 Funkadelic
20 11 Al Stewart
4 12 Foxy
5 13 Kenny Loggins
22 14 Eric Carmen
21 15 Pablo Cruise
17 16 Stephen Bishop
2 17 Nick Gilder
23 18 Styx
? 19 Firefall
5 20 Chicago
26 21 Andy Gibb
9 22 Rolling Stones
10 23 The Who
29 24 Heart
30 25 Barbra & Neil
28 26 Eric Clapton
31 27 Fogelberg/Weisberg
32 28 Gene Cotton
LP 29 Linda Ronstadt
Add 30 Elton John
Ex 31 Toto
. Billy Joel
Adds: Joe Cocker

Alice Cooper
Hot Chocolate
Queen

. Village People
Extras: Justin Hayward
Bob Seger
Chic
Ace Frehley

LP Cuts: None

Also Possible: Chaka Khan
Van Morrison

Sylvester

10cc

Paul Anka
Glen Campbell

Adult:

Linda Ronstadt

AhadacRadiadikieiSoiy

RWIII

WCOL WDRQ WEFM WHB WIFE WINW WLS
WMET WNDE WOKY WSAI WZUU WZzP
KBEQ KSLQ KXOK CKLW Q102

Much exposure for Rock & Roil. R & B
crossovers active. Late on Country product.

Last This
Week: Week:

5 1 Donna Summer
2 2 Anne Murray
1 3 Exile
3 4 Kenny Loggins
9 5 Ambrosia
4 6 Nick Gilder
10 7 Barry Manilow
11 8 Foreigner
12 9 Styx
15 10 Funkadelic
14 11 Heart
7 12 Rolling Stones
21 13 Gino Vannelli
22 14 Dr. Hook
18 15 Captain & Tennille
16 16 Hall & Oates
17 17 Foxy
6 18 LRB
25 19 Chicago
27 20 Barbra & Neil
24 21 Al Stewart
23 22 * Firefall
26 23 Alicia Bridges
8 24 The Who
20 25 Meatloaf
29 26 Eric Carmen
28 27 Pablo Cruise
30 28 Village People
Ex 29 Fogelberg/Weisberg
Ex 30 Andy Gibb
Adds: chic
Billy Joel

. Stephen Bishop
Extras: Donny & Marie
Linda Ronstadt
Alice Cooper
Ace Frehley
Sylvester

LP Cuts: None
Also Possible: 10cc

Joe Cocker
Chaka Khan
Bob Seger
Paul Stanley
Queen

Paul Davis

R&B Crossovers:

Chaka Khan
Chic



HET ADDS

(A bi-weekly listing of the most added records in each category.)

Most Added Records
at Major Markets:

5

Billy Joel (Columbia) ... ... 27
Barbra Streisand & Neil Diamond (Columbia) ... ... ... 18
Linda Ronstadt (Asylum) ... 14
Al Stewart (Arista) ... 14
Village People (Casablanca) ... 12
Bob Seger & The Silver Bullet Band (Capitol) ... 12
Andy Gibb (RSO) ... 12
Chic (Atlantic) ... 11
Fogelberg/Weisberg (Full Moon) ... 10
Most Added Records

at Secondary Markets:

Elton John (MCA) .. 21
Billy Joel (Columbia) ... 21
Alice Cooper (Warner Bros.) ... 15
Barbra Streisand & Neil Diamond (Columbia) ... 15
Chic (Atlantic) ... 11
Bob Seger & The Silver Bullet Band (Capitol) ... 10
Andy Gibb (RSO) ... 9
Queen (Elektra) ... .. 8
Village People (Casablanca) ... 8
Linda Ronstadt (Asylum) ... 8
Most Added R&B:

Rose Royce (Whitfield) ... ... ... 14
Bobby Caldwell (Clouds) ... 12
Evelyn “Champagne” King (RCA) ... 10
LTD (A&M) oo 10
Chic (Atlantic) ... 9
Melba Moore (Epic) ... 8
Musique (Prelude) ... et B e A T S A 7
Jerry Butler (Phila. Intl) ... 7
Lenny Williams (ABC) ... 7
Most Added Country:

Don Williams (ABC) ..o 55
John Conlee (ABC) ... 52
Jacky Ward (Mercury) ... 50
Loretta Lynn (MCA) . .o 49
Joe Stampley (Epic) ... 40
Larry Gatlin (Monument) ... 35
Merle Haggard/Leona Williams (MCA) ... ... .. 31
Marty Robbins (Columbia) ... 31

0

ACTIEEN MUSIC

By CHRISTY WRIGHT

really came through this week with good adds and
good moves on major market and secondary stations.
Adds were 99X, WKBW, WPEZ, WMET, WIFI, KIMN, WJBQ,
KCPX, WAVZ, WNOX, WSGA. Moves were 1-1 WSPT, 12-8
KXX106, HB-29 WQXI, 19-14 94Q, 28-25 WLAC, HB-34
WZZP, 27-23 WDRQ, 24-20 KXO0K, 25-22 Ql102, 18-14
KDWB, 25-22 KJR, 31-20 B100, HB-29 WCAO, 20-16
KBEQ, 32-29 KCBQ, 24-21 WGUY, HB-24 KLEO, 16-11
KT0Q, 27-21 KKXL, 19-15 KUHL, 39-34
KLUE, 19-14 XAKC, 23-19 WBBF, 26-20
WANS-FM, 23-16 WAUG, 28-23 WRFC,
23-16 WRJZ.

Billy Joel (Col). From the number
one album in the country comes this
single which is climbing rapidly on
stations where it is receiving play

Village People and is continuing to pick up air-
play. Adds for this week were WPEZ, KRFC, WQXI,
WZZP, WDRQ, WNOE, KRBE, KLIF, KTLK, F105, KBEQ,
WZUU, KFI, KKOA, KLEO, KT0G, KIIS-FM, KUHL, KOFM,
WBBF, WANS-FM, WCIR, WAUG, WRJZ. Moves are 14-5
WAVZ, 21-18 WNBC, HB-25 WKBW, 21-18 WFIL, 29-26
WRKO, 29-24 WPGC, 28-23 94Q, HB-28 793, 20-17
WMET, 36-32 Q102, 26-23 KDWB, 28-24 KSTP, HB-24
KJR, 25-23 KRTH. HB-28 WCAO, HB-27 WIFI, HB-23
KGW, HB-29 WEAQ, HB-20 WJON, 26-14
KCPX, 30-25 KKXL, HB-24 WSPT, HB-25
WEFM.

Village People (Casablanca). This
record exploded this week with many
major market adds and great moves
on all levels. It also came on the
BOS charts this week (#63 with a

Linda Ronstadt bullet). Adds were WNBC, 13Q, WRKO,
WPGC, WLAC, KJR, KTLK, F105, KLEO, KCPX, KNOE-FM.
Moves are 24-10 96X, HB-28 WKBW, 21-11.WGCL, 27-=22
KRTH, HB-32 WZZP, HB-22 WNOE.

Alice Cooper (WB). Really breaking out in the
southeast and midwest, this record came in with
good adds and good moves this week. Adds were
WLAC, KXOK, KING, KKOA, WJON, KCPX, WANS-FM, WAUG,
WRFC, WRJZ, WBBQ, and is already on WKBW, 94Q,
KJR, KTLK, KGW, WZUU, WGUY, KT0Q, WSPT, KNOE-FM,
KUHL, KLUE, KAKC, WAVZ, WTIC-FM, WINW, WCIR, WBSR,
KXX106.

Linda Ronstadt, "Ooh Baby Baby" (Asylum). Radio
went on this one right out of the box just as they
got the album and with the release of the single
this week even more stations added it. Really
looking good with adds like 96X, 96KX, KFRC, Ql102,
KJR, WTIX, KRBE, KGW, KCBQ, KILT, KIIS~FM, V97,
WNOX, WSGA, WRJZ and is already on 94Q, 793, WLAC,
KRTH, WDRQ, KSTP, WIFI, F105, KFI, KBEQ, KLUE,
KTFX, WEFM.
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RW VI

StationS: e ————————

_ RWIV

WEAQ WGUY WJBQ WJON WOW WSPT
KCPX KDWB KFYR KGW KING, KJR KJRB
KKLS KKXL KKOA KLEO KSTP KTOQ

Pop sounding records, late on R & B cross-
overs, consider Country crossovers semi-
early, react to influence of racks and juke
boxes.

WNOE WTIX KCBQ KFI KHFI KHJ KIIS-FM KAYY KAKC KIMN KIMN-FM KLIF KLUE
KILT KNDE KNOE-FM KRBE KRTH KSLY KOFM KRIZ KNUS KTFX KTLK Z97
KUHL B100 FM100 TEN-Q
[ ]
R & B and Country influences, will test Racked area, late on R & B product, strong
records early, good retail coverage. MOR influences.
Last This Last This
Week: Week: Week: Week:
1 1 Nick Gilder 2 1 Anne Murray
4 2 Donna Summer 3 2 Kenny Loggins
2 3 Anne Murray 5 3 Ambrosia
8 4 Ambrosia 1 4 Nick Gilder
9 5 Barry Manilow 6 5 Donna Summer
10 6 Foreigner 7 6 Captain & Tennille
5 7 The Who 10 7 Dr. Hook
18 8 Dr. Hook 13 8 Foreigner
13 9 Gino Vannelli 14 9 Barry Manilow
3 10 Kenny Loggins 4 10 Exile
20 11 Chicago 12 11 Rolling Stanes
23 12 Al Stewart 17 12 Gino Vannelli
6 13 Rolling Stones 16 13 Stephen Bishop
14 14 Captain & Tennille 21 14  Firefall
24 15 Toto 19 15 Styx
16 16 Styx 15 16 Hall & Oates
17 17 Heart 11 17 The Who
26 18 Fogelberg/Weisberg 8 18 LRB
25 19 Andy Gibb 9 19 Gerry Rafferty
28 20 Barbra & Neil 24 20 Andy Gibb
29 21 Firefall 23 21 Eric Carmen
Add 22 Billy Joel 27 22 Pablo Cruise
15 23 Hall & Oates 25 23 Heart
7 24 Foxy 29 24 Al Stewart
30 25 Eric Carmen 28 25 Chicago
21 26 Paul Davis 30 26 Alicia Bridges
11 27 LRB 22 27 Crystal Gayle
Add 28 Village People Add 28 Barbra & Neil
Ex 29 Pablo Cruise Add 29 Alice Cooper
AP 30 Funkadelic Ex 30 Fogelberg/Weisberg
« Queen . Elton John
Adds: Einda Ronstadt Adds: Billy Joel
1ton John . Toto
Extras: Chaka Khan Extras: Linda Ronstadt
Bob Seger Chaka Khan
Alicia Bridges Gene Cotton
Leo Sayer
Joe Cocker LP Cuts: None
Occ
A 1 . 10cc
Chris Rea Also Possible: Avcs Frehley
 { . Joe Cocker
‘ LPCuts: None Billy Joel
. . Stephen Bish Leo Sayer
Also Possible: IS\H?I’{ en Bishop Erie Clapton
Leif Garrett Alice Cooper
Chic Jacksons

Last This
Week: Week:
7 1 Donna Summer
6 2 Billy Joel (She’s)
2 3 Ambrosia
3 4 Anne Murray
9 5 Foreigner
12 6 Gino Vannelli
15 7 Dr. Hook
1 8 Nick Gilder
14 9 Paul Davis
10 10 Rolling Stones
20 11 Al Stewart
19 12 Styx
4 13 The Who
5 14 Gerry Rafferty
18 15 Heart
23 16 Stephen Bishop
25 17 Barry Manilow
24 18 Firefall
22 19 Pablo Cruise
8 20 Kenny Loggins
11 21 Captain & Tennille
29 22 Fogelberg/Weisberg
26 23 Chicago
28 24 Barbra & Neil
30 25 Andy Gibb
31 26 Eric Carmen
13 27 Hall & Oates
Add 28 Billy Joel
Add 29 Alice Cooper
Ex 30 Eric Clapton
. Elton John
Adds: Village People
Linda Ronstadt
Extras; James Walsh Gypsy Band
Alicia Bridges
Gene Cotton
Bob Seger
Justin Hayward
LPCuts: None
Alsc Possible: Queen
Toto
Hot Chocolate
Lindisfarne
Glen Campbell
Joe Cocker
Chris Rea

Country Crossovers:

Glen Campbell

Teen:
Leif Garrett

AbBadacRadiaiseiSboHY

LP Cuts:

None




Net prvoczads of this affair will go to the Janct Breed
Gt P enidl e el et S
Unit, Amevican Association of University Women,

Educational Foundation.

make checks payable to:

janet breed gavin endowment fund, a.a.u.w.
bill gavin testimonial dinner

p.o. box 957

fairfax, california 94930

(415) 456-8343

for further information contact:

stan monteiro spence berland john sippel dick krizman
(213) 464-8241 (213) 465-6126 (213) 273-7040 (213) 553-4330
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“How You Gonna See Me Now?’’_

An insanely sensitive new ballad...
and a new look into Alice Cooper.

“"How You Gonna See Me Now?” is a new single out of
Alice Cooper’s new album FROM THE INSIDE ess:

Produced by David Foster

Original concept, lyrics and direction by
Alice Cooper and Bernie Taupin

On Warner Bros. Records and Tapes .,,\@r,,
Management-' /l‘% ALIVE ENTERPRISES, INC.

8600 Melrose Ave., L.A., CA 30069




“HW 0/ SW.,: asess

The new Southside Johnny and
the Asbury Jukes album.
On Epic Records and Tapes.

Debuts 10/21/78:

Flashmaker —Record World

#3 Most Added —Cash Box

#3 National Breakout —Billboard
#4 Most Added —Bill Hard Report
Debuted at #37 —Goodphone

#5 Most Added — Album Network

SOUTHSIDE JOHNNY
and the ASBURY JUKES
ON TOUR

Nowv.
10 Portland, OR

11  Seaitle, WA

13 Sacramento, CA

14 Santa Cruz, CA

15 San Francisco, CA

16 Santa Barbara, CA

17 Los Angeles, CA

18 San Diego, CA

20 Tucson, AZ

21 Phoenix, AZ

22 Albuquerque, NM

23 Denver, CO

25 Austin, TX

26 Dallas, TX
Houston, TX
Baton Rouge, LA
Memphis, TN

Columbus, OH
Toledo, OH
Cleveland, OH
Chicago, IL
St. Louis, MO
Kansas City, MO
Chicago, IL
Madison, WI
Milwaukee, WI
Minneapolis, MN
Daytcn, OH
Pittsburgh, PA
15-16 Detroit, Ml
18-19 Toronto, CN
21 Buffalo, NY
22 Rochester, NY
26 Philadelphia, PA
27-28 New York City, NY
30-31 Passaic, NJ
January-February
Washington, DC
Southeast
Boston, MA

Produced by
Stevie Van Zandit.

“Epic;’ @] are trademarks of CBS Inc. © 1978 CBS Inc.




C&PY WRITES

(A Report on the Music Publishing Scene)

By PAT BAIRD
B CROSSOVERS: While record companies plot and plan to cross
their r&b and country artists into the pop field with tours, costume
changes and radio interviews, it seems finally that the artists and/or
their producers are making the first thrust with their thoughtful
choice of material. Two albums just released make the point with
clarity.

Bobby Bare (Columbia), a strongly established country artist,
picked The Rolling Stones’ “This Could Be The Last Time” and Gene
Clarke’s “I'll Feel A Whole Lot Better’” (done by The Byrds) for his
latest ““Sleeper Wherever | Fall” Ip produced by Steve Gibbons.
Both tunes are curiously different and perfect for his style . . . The
Pointer Sisters (Planet) went even further into the pop/rock market,
recording Bruce Springsteen’s “Fire,” Steely Dan’s “Dirty Work,”
Bob Welch’s “Hypnotized,” Stephen Stills “As | Come Of Age/’
Russ Ballard’s “Come And Get Your Love,” Allen Toussaint’s “Happi-
ness” and Loggins and Messina’s “Angry Eyes.” There are only three
Pointer Sisters recording together now and their effect on these
tunes, especially “Fire,” is stunning. It was produced by Richard Perry.

IN PRINT: “Making It With Music” by Kenny Rogers and Len
Epand (Polydor’'s west coast director of publicity and artist relations)
and published last week by Harper & Row, is so far the best hand-
ook we've seen on how to break into the music business . . .
properly. Set against the backdrop of Rogers’ career as performer
(with The New Christy Minstrels, First Edition and as solo artist),
the book is chatty and chock full of information on everything from
“Doing Your Own Publicity” and ‘“Making It to Your Gig"” (while
still a bar band) to ‘“Making A Record” and “Road Life” (after the
contracts have been signed). The section on songwriting, co-writing
and publishing are particularly accurate and helpful. It's for the
experienced and amateur alike. (cloth, $12.95-paper, $5.95.)

SOMETIMES JUST NUTHIN’ GOES RIGHT: Last column we reported
that Intersong U.S.A. had its first two published songs released
recently. Wrong. It's the first two records released via their new
production involvement and they, of course, already have several
charting singles. Our apologies to Don Oriolo . . . Also, Leo Sayer’s
“Rainin’ In My Heart” was written by Felice and Boudleaux Bryant and
published by House of Bryant. We really should have known that.

SIGNINGS: Rod Argent, legendary English musician, and Larry Fast,
U.S. synthesizer specialist recently seen with Peter Gabriel, have
signed with Run It Music. Argent’s
deal is for the world and Fast
will be represented by Run It
outside North America. Pictured
here are (standing) Tony Smith,
chairman of the Hit & Run Com-
panies, and Gareth Perkins, gen-
eral manager of the publishing
division, and (seated) Ron Argent
. Shawn Phillips to Casa-
blanca’s Cafe Americana Music
via VP Steve Bedell . . . Mitch
johnson, co-writer of The Ken-
dalls’ “Old Fashioned Love” to
MCA Music via L.A’s Dude
. Dennis Knutson to ATV Music, Nashville . . . David

Mclean .
Lasley, writer of Rita Coolidge’s current single “Love Me Again,”
to Almo Music.

ON THE MOVE: ATV Music has moved its Nashville office to 1217
16th Ave. S. Meanwhile, back in New York, it looks like the company
will be opening a new office here to be headed by the ever inevitable

Marv Goodman, late of Chrysalis Music... Sarah Dash (Kirshner),
whose “Sinner Man” is a must play in the disco, is doing her first
solo tour, opening in Charlotte Nov. 6 and closing Nov. 17 in New
York . . . The National Music Publishers’ Association will host a
luncheon Nov. 14 at L.A.’s Bel-Air Hotel to begin the establishment of
a west coast Music Publishers’ Forum. Attending will be NMPA
president Leonard Feist, Arthur Braun, Ralph Peer Il and board
chairman Salvatore Chiantia. The luncheon will coincide with NMPA's
annual membership and board meetings.

INTERNATIONAL: Stanley Mills of September/Galahad Music will |

be attending Musexpo this year to talk up the need for foreign
copyrights to fill the needs of U.S. pop and country markets. .Mills
is currently working on the U.S. releases of “Heaven’ by the Gibson
Bros., a French copyright, “Darling” by Poacher, one of Bob Kingston’s

52

masters, and the upcoming release of “Like They Do In France” by
Jody Miller from Hush Music in England ... LEGIT: Ed Silvers and
Mel Bly of Warner Bros. Music have set a matching folio to Eubie
Blake’s current Broadway hit ““Eubie.” The publishers recently honored
Blake (the oldest living ASCAP member) at Warner’s N.Y. office . . .
Macmillan Performing Arts have cut demos of two songs from
Broadway’s upcoming “The Grand Tour” (written by Jerry Herman)
and professional consultant Buddy Robbins is set for a national tour
to promote the tunes to artists and producers. The play will open in
San Francisco Nov. 21 and will move to Broadway in December. The
Original Cast Album will be on Columbia.

HAPPY: Allan Tepper of Dick James Music reports that Elton john’s
“Rocket Man”’ will be in the next Neil Diamond album . . . Lyricist
Bonnie Sanders’ “Farewell to a Friend”” is included in the low-budget
hit movie ““Black Pearl.”” The music’s by Eumir Deodato . . . CAM
currently has a slew of covers to report including discs by Paul Anka,
Yvonne Elliman, Joey Travolta, Olivia Newton-John and Crackin’ as
well as the score of the upcoming feature flick “The Visitor” starring
Glen Ford, etc. and two songs in the feature “Boardwalk” starring
Lee Strasberg and Ruth Gordon . . . David Spinozza (A&M) will
record Frank Weber’s “Carmelita” on his next album. Weber records
for RCA.

TLVEE: Al Ham has been signed to write the incidental music for
the new syndiseries “Hangin’ Out.”

NAMED: Janice Pober-Cox has been named executive assistant to
Almo/Irving/Rondor president Chuck Kaye. She served as his secre-
tary for two years prior to this appointment. And a special congratu-
lations to Lance Freed and Evan Medow on their recent promotions
at the company.

SCHEDULED: Famous Music president Marvin Cane will deliver a
speech on “The Changing Role of the Publisher in Today’'s Music
Market,” Mon. Nov. 6 for the Music and Performing Arts Lodge of
B’nai Brith. It will take place at the Sutton Place Synagogue, 225 E.
51st St., N.Y.C. beginning at 7:15 p.m.

A&M Names Rocklin
Natl. TV Coordinator

M| LOS ANGELES — Mike Gorm-
ley, director of communications,
A&M Records, has announced the
appointment of Stacey Rocklin to
the post of national television co-
ordinator.

Ms. Rocklin joined the label in
April, 1978 as assistant television
coordinator. She was previously
administrative assistant in the
publicity department at Capitol
Records and an account executive
with Edye Rome Public Relations.

Gilder Gold

Chrysalis Records executives were on hand at a re

MMO To Relocate

® NEW YORK—Irv Kratka, presi-
dent of the MMQO Music Group,
has announced the company’s
move into its new worldwide
headquarters at 423 West 55th
Street, N.Y. on December 1, 1978.

At this new location will be
housed the MMO Distribution
firm which handies New York,
New Jersey, Pennsylvania and
parts of Connecticut.

Mort Hillman, vice president
and sales manager, has announced
the addition of Peter Selen to the
N.Y. distribution arm.

cent Mike Douglas taping to

present Nick Gilder and band with a gold record for sales in excess of one million
for their number one single, “‘Hot Child In The City.” Douglas was also presented
a gold single for affording the group their first shot on national television. Pictured
from left: Billy Bass, vice president of promotion and creative services; Scott Kranzberg,

national promotion director;
keyboardist; Mike Douglas; Eric Nelson,

Terry Ellis, president of Chrysalis Records;

guitarist James McCulloch; Jaime Herndon,
bassist; Nick Gilder; Lloyd Segal, manager;

guitarist/

drummer Craig Krampf, drums and Sal

Licata, senior vice president of Chrysalis Records.
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BULLETS
MEAN BUSINESS!

These arentthe trades’ ordinary 45 and 33 1/3
Bullets. These are speciall They come from
the Record World Charts. Compiled by the

quantitative professionals that count units sold

and don't count on abstractions, emotion or hype.

Our Bullets mean business!

It's a tough marketplace out there...and the
odds favor the professional who relies on the
Charts and Bullets which accurately reflect
business and generate business. When you're
out to build careers and profits you're dealing
with realities. Rely on fantasies and you're
dealing with returns. You can’t afford to waste a
shot, you don't geta second chance in this business.

You can count on us because we counton facts.

.
RECORDWORLD *

THE MARKETING SOURCE FOR THE PROFESSIONALS
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RECORDW&RLD SINGLES CHART

TITLE, ARTIST, Label, Number, (Distributing Label) CHARTMAKER OF THE WEEK
NOY- NQV- Weiatt | [[¥] — OOH BABY BABY
1 1 HOT CHILD IN THE CITY LINDA RONSTADT
NICK GILDER Asylum 45546 1
Chrysalis 2226 21 | 47 48 FLYING HIGH COMMODORES, Motown 1452 7
(4th Week) PYY 56 IN THE BUSH MUSIQUE/Prelude PRL 71110 6
VY-l 60 PROMISES ERIC CLAPTON & HIS BAND/RSO 910 4
2 2 YOU NEEDED ME ANNE MURRAY /Capitol 4574 19 0 53 THERE'LL NEVER BE SWITCH/Gordy 7159 (Motown) 9
3 3 MAC ARTHUR PARK DONNA SUMMER/Casablanca 939 10 | 31 52 GREASED LIGHTNIN' JOHN TRAVOLTA/RSO 909 7
4 4 KISS YOU ALL OVER EXILE/Warner/Curb 8589 19 | [EE] 57 INSTANT REPLAY DAN HARTMAN/Blue Sky 222IS63) 5
IEH ¢ READY TO TAKE A CHANCE AGAIN BARRY MANILOW/ [EE] 58 FOREVER AUTUMN JUSTIN HAYWARD/Columbia 3 10799 6
Arista0357 9 | ] 63 NEW YORK GROOVE ACE FREHLEY/Casablanca 941 4
Bl 0 YOU NEVER DONE IT LIKE THAT CAPTAIN & TENNILLE/ EIJ 62 UKE A SUNDAY IN SALEM GENE COTTON/Ariola 7723 4
A&M 2063 13 | [Ef] 64 HOW YOU GONNA SEE ME NOW ALICE COOPER/Warner
7 6 WHENEVER | CALL YOU “FRIEND" KENNY LOGGINS/ Bros. 8695 4
Columbia 3 10794 16 74 WE'VE GOT TONITE BOB SEGER AND THE SILVER BULLET
[EJ ° ONENATION UNDER A GROOVE FUNKADELIC/Warner BAND/Capitol 4653 2
" Bros 8618 11 @ 71 PART-TIME LOVE ELTON JOHN/MCA 40973 2
‘ 32 IT'S A LAUGH DARYL HALL & JOHN OATES/RCA 11371 12
K] 2 DOUBLE VISION FOREIGNER/Atlantic 3514 8 g 66 BLAME IT ON THE BOOGIE JACKSONS/Epic 8 50595 7
1 5 REMINISCING LITTLE RIVER BAND/Harvest 5606 (Capitol) 16 35 TALKING IN YOUR SLEEP CRYSTAL GAYLE/United Artists
12 7 BOOGIE OOGIE OOGIE A TASTE OF HONEY /Capitol 4565 22 76 ON THE SHELF D & M, Polydor 14510 1214 l;
N THE SHELF D olydor 1451
EEJ 6 1JUST WANNA STOP GINO VANNELLI/A&M 2072 10 @
43 RAINING IN MY HEART LEO SAYER/Warner Bros. 8682 7
EEY 28 YOU DON'T BRING ME FLOWERS BARBRA STFE'SA"(‘)D & 65 70 WAVELENGTH VAN MORRISON/Warner Bros. 8661 8
NEIL DIAMOND/Columbia 3 10840 3 [XJ 75 1 WILL BE IN LOVE WITH YOU LIVINGSTON TAYLOR/Epic
EEJ 20 SHARING THE NIGHT TOGETHER DR. HOOK/Capitol 4621 9 850604 5
m 21 | LOVE THE NIGHT LIFE [DISCO ROUND) ALICIA BRIDGES/ — BICYCLE RACE/FAT BOTTOMED GIRLS QUEEN/Elektra
Polydor 14483 17 45541 1
19 DANCE (DISCO HEAT) SYLVESTER/Fantasy 827 12 | 68 51 PRISONER OF YOUR LOVE PLAYER/RSO 908 9
m 22 ALIVE AGAIN CHICAGO/Columbla 310845 4 79 HERE COMES THE NIGHT NICK G«‘LDER/ChI’ySO“S 2264 3
m 23 TIME PASSAGES AL STEWART/Arista 0362 6 81 YOUR SWEETNESS IS MY WEAKNESS BARRY WHITE/20th
) Century Fox 2380 /) 3
EX] 27 STRANGE WAY FIREFALL/Atlantic 3518 7 | EEB 83 CAN YOU FOOL GLEN CAMPBELL/Capitol 4638 4
[EXJ 24 SWEET LIFE PAUL DAVIS/Bang 738 14 | BFY 82 MY BEST FRIEND'S GIRL THE CARS/Elekira 45537 2
EX] 25 STRAIGHT ON HEART/Portrait 6 70020 9 | EE] 85 HOLD ME, TOUCH ME PAUL STANLEY/Casablanca 940 2
[EX] 26 BLUE COLLAR MAN (LONG NIGHTS) STYX/A&M 2087 9 ;g ;g :lé':v FYOgR:%m LZI\Y;JV%E;E\;T%A@ 7%2% s :
24 14 BE ROLLI T lling St 1930 A dISe,
! AST OF BURDEN ROLLING STONES/Rolling Stones Q(Atf; 70 | 76 80 HOT SUMMER NIGHTS WALTER EGAN/Columbia 3 10824 4
25 13 WHO AREVOU, THE WD, MR 7708 42 | 77 39 DON'TLOOK BACK BGSTON/Epic 8 50590 13
m 29 DON'T WANT TO LIVE WITHOUT IT PABLO CRUISE/A&M 86 GUZITS YOU SIRL JAKES WALSHIGYRSY BAND/ RC':\] 403 2
, 2076 8 | 79 41 BACK IN THE US.A. LINDA RONSTADT/Asylum 45519 13
30 'GHANGE GF HEART®ERIC CARMEN/4Fisfa 0354 9 | F] 89 MARY JANE RICK JAMES STONE CITY BAND,/Gordy 7162
28 15 GET OFF FOXY/Dash 5046 (TK) 20 {Motown] 3
[EX] 34 OUR LOVE (DON'T THROW IT ALL AWAY) ANDY GIBB/RSO 81 50 SEARCHING FOR A THRILL STARBUCK/United Artists 1245 7
911 5| 82 46 YOU SHOULD DO IT PETER BROWN/Drive 6272 (TK) "
[El] 33 EVERYBODY NEEDS LOVE STEPHEN BISHOP/ABC 12406 8 | 83 55 THREE TIMES A LADY COMMODORES/Motown 1443 7
[EX) 37 THE POWER OF GOLD FOGELBERG/WEISBERG,/Full Moon EZ] — WHATEVER HAPPENED TO BENNY SANTINI? CHRIS REA/
8 50606 (CBS) 5 United Artists 1252 1
" ) — DON'T HOLD BACK CHANSON/Ariola 7717 1
32 17 RIGHT DOWN THE LINE GERRY RAFFERTY/United A{;;’; » @ 88 YOU CRIED WOLF TODD RUNDGREN,/Bearsville 0330 (WB] 3
v ) 87 87 TONIGHT IS THE NIGHT PT. 2 BEJTY WRIGHT/Alston 3740
33 18 LOVE IS IN THE AIR JOHN PAUL YOUNG/Scotti Brothers ( K 6
402 (Atl) 18 — LOVE DON'T LIVE HERE ANYMORE ROSE ROYCE/Whitfield
34 31 SUMMER NIGHTS JOHN TRAVOLTA, OLIVIA NEWTON- 8712 (WB) 1
JOHN & CAST/RSO 906 15 | 89 99 5O YOUNG SO BAD STARZ/Capitol 4637 3
45 MY LIFE BILLY JOEL/Columbia 3 10853 2 | 90 91 #1 DJGOODY GOODY/Atlantic 3504 3
36 38 DREADLOCK HOLIDAY 10cc/Polydor 14511 7 | 91 99 | WAS MADE FOR DANCIN' LEIF GARRETT/Scotti Bros. 403
65 LE FREAK CHIC/Atlantic 3519 1 92 9 sussture CLOUT/Epic 8 50591 A 16
[ B 4 pIC
S8 :z Is':: Esv‘:::"x' ; N“‘A";’%”H‘:?ABI'(L}:: rj;)vE/L/ C°'”;“b'°836;:78° '6 93 — GOT TO BE REAL CHERYL LYNN/Columbia 3 10808 1
! arner Bros.
E 94 73 HOLDING ON (WHEN LOVE IS GONE) LTD/A&M 2057 15
59 YMCA VILLAGE PEOPLE/Casablanca 945 4 | 95 95 OLIVIA (LOST AND TURNED OUT) WHISPERS/Solar 11353
m 47 HOLD THE LINE TOTO/Columbia 3 10830 6 (RCA) 5
42 42 THEMES FROM THE WIZARD OF OZ MECO/Millennium 620 96 68 1 WILL STILL LOVE YOU STONEBOLT/ P°’°°h"{éa§;§|mca) s
{Casablanca) 9
97 — DISCO TO GO BRIDES OF FUNKENSTEIN/Atlantic 3498 1
54 FUN TIME JOE COCKER/Asylum 45540 41 98 98 IT SEEMS TO HANG ON ASHFORD & SIMPSON,/Warner
44 44 GOT TO HAVE LOVING DON RAY/Polydor 14489 ]! Bros. 8651 8
45 40 EASE ON DOWN THE ROAD DIANA ROSS/MICHAEL | 99 _— IT'S OVER ELO/Jet 5052 (CBS) 1
JACKSON/MCA 40947 11 | 100 100 LET'S START THE DANCE BOHANNON/Mercury 74015 5

PRODUCERS AND PUBLISHERS ON PAGE 38
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All listings from key progressive stations around the country are in alphabetical order except where otherwise noted.

RLASHMAKER

AEROSMIV'H - LIVE!|
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LIVE BOOTLEG
AEROSMITH
Col

SwrRiem i

MOST ADDED:

LIVE BOOTLEG—Aerosmith
—Col (18)

PLAYIN' TO WIN—Outlaws
—Arista (17)

GREATEST HITS—Steely
Dan—ABC {16}

BICYCLE RACE {single}—Queen

e,

—Elektra {14) g
= DESIRE WIRE—Cindy Bullens
= —UA {(13)
CCLISEUM ROCK—Starz—
Capitol {10}

YOU HAD TO BE THERE—
Jimmy Buffett—ABC (9}

TWO FOR THE SHOW—Kansas :
—Kirshner {8)

VI5-A-VIS—Fotomaker—
Atlantic {8)

TNT—Tanya Tucker—MCA {7} =

WNEW-FM/NEW YORK

ADDS:

BACK AND FOURTH—Lindisfarne
—Atco

DESIRE WIRE—Cindy Bullens—UA

DIRE STRAITS-—WB

LIVE BOOTLEG—Aerosmith—Col

LORD OF THE RINGS {Soundtrack)
—Fantasy

LOVE WOUNDS FLESH WOUNDS—
Jehnny's Dance Band—RCA

MOON PROOF—Tyla Gang—
Baserkley

PRONTO MONTO—Kate & Anna
McGarrigle—WB

TERRY GARTHWAITE—Fantasy

TINT—Tanya Tucker—MCA

HEAVY ACTION (airplay in
descending order):

52ND STREET—Billy Joel—Col

WAVELENGTH—Van Morrison
—WB

HEARTS OF STONE—Southside
Johnny—Epic

DARKNESS ON THE EDGE OF
TOWN—Bruce Springsteen—Col

DOM'T LOOK BACK {single}—
Peter Tosh—Rolling Stones

ROAD TO RUIN—Ramones—Sire

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

PIECES OF EIGHT—Styx—AS&M

OTHER PEOPLE'S ROOMS—Mark-
Almond—A&M

DOUBLE VISION—Foreigner—
Atlantic

WBCN-FM /BOSTON

ADDS:

COWLISEUM ROCK—Starz—Caoitol

DANE DONOHUE—Col

LIVE BOOTLEG—Aerosmith—Col

RED, HOT AND BLUE—Richard T.
Bear—RCA

ROGUE WAVES—Terry Reid—
Capitol

TNT—Tanya Tucker—MCA

VI5-A-VIS—Fotomaker—Atlantic
YOU HAD TO BE THERE—Jimmy
Buffett—ABC

HEAVY ACTION (airplay in
descending order):

DUCK FEVER—James Montgomery
—Waterhouse

HEARTS OF STONE—Southside
Johnny—Epic

THE CARS—Elektra

Q: ARE WE NOT MEN—Devo—WB

KISS SOLO ALBUMS—Casablanca

WAVELENGTH—Van Morrison
—WB

LIVE BOOTLEG—Aerosmith—Col

52ND STREET—Billy Joel—Col

SOME GIRLS—Rolling Stones—
Rolling Stones

THE SHIRTS—Capitol

WCOZ-FM/BOSTON

ADDS:

COLISEUM ROCK—Starz—Capitol

DANE DONOHUE—Col

DON'T LOOK BACK (single}—
Peter Tosh—Rolling Stones

EVERY 1's A WINNER (single)}—
Hot Chocolate—Infinity

TWO FOR THE SHOW—Kansas—
Kirshner

HEAVY ACTION (airplay in
descending order):

WAVELENGTH—Van Morrison
—WB

LIVING IN THE USA—Linda
Ronstadt—Asylum

WHO ARE YOU—The Who—MCA

STRANGER IN TOWN—Bob Seger
—Capitol

DON'T LOOK BACK—Boston—Epic

THE CARS—Elektra

SOME GIRLS—Rolling Stones—
Rolling Stones

DOUBLE VISION—TForeigner—
Atlantic

TIME PASSAGES—AI Stewart—
Arista

TWIN SONS—Fogelberg/Weisberg
—Full Moon

WLIR-FM/LONG ISLAND

ADDS:

COLISEUM ROCK—Starz—Capitol

DESIRE WIRE—Cindy Bullens—UA

I'LL BE WAITING ({single}—Robert
Johnson—Infinity

OTHER PEOPLE'S ROOMS—Mark-
Almcnd—A&M

PLAYIN' TO WIN—Outlaws—
Arista

RED, HOT AND BLUE—Richard T.
Bear—RCA

THE DODGERS—Polydor

TNT—Tanya Tucker—MCA

VI5-A-VIS—Fotomaker—Atlantic

HEAVY ACTION (airplay in
descending order):

52ND STREET—ABilly Joel—Col

TRACKS ON WAX 4—Dave
Edmunds—Swan Song

THOROUGHFARE GAP—Stephen
Stills—Col

SOME GIRLS-—Rolling Stones—
Rolling Stones

A SINGLE MAN—Elton John—MCA

THE CARS—Elektra

ROCKY HORROR PICTURE SHOW—
{soundtrack}—Ode

BURSTING OUT—Jethro Tull—
Chrysalis

WAVELENGTH—Van Morrison—
w8

WPLR-FM/NEW HAVEN
ADDS:

DUCK FEVER—James Montgomery
—Waterhouse

GREATEST HITS—Steely Dan—ABC

| RESERVE THE RIGHT—Stillwater
—Capricorn

JUNGLE FEVER—Neil Larsen—
Horizon

LIVE BOOTLEG—Aerosmith—Col

PARTNERS IN CRIME—Bandit—
Ariola

PAT METHENY GROUP—ECM

THE SCRATCH BAND—(import}

TO THE LIMIT—Joan Armatrading
—A&M

HEAVY ACTION (airplay, sales,
phones in descending order):

LIVING IN THE USA—Linda
Ronstadt—Asylum

TWIN SONS—Fogelberg/Weisberg
—Full Moon

COMES A TIME—Neil Young—
Reprise

DARKNESS ON THE EDGE OF
TOWN—Bruce Soringsteen—Col

HOT STREETS-—Chicago—Col

TIME PASSAGES—AI Stewart—
Arista

SOME GIRLS—Rolling Stones—
Rolling Stones

THE CARS—Elektra

WAVELENGTH—Van Morrison—WB I

DON'T LOOK BACK—Boston—Epic

WIOQ-FM/PHILADELPHIA
ADDS:
COLISEUM ROCK—Starz—Capitol

FROM TOKYO TO YOU—Cheap
Trick—Col

GREATEST HITS—Steely Dan—ABC

LOVE WOUNDS FLESH WOUNDS—
Johnny's Dance Band—RCA

PETER CRISS—Casablanca

PLAYIN' TO WIN—Outlaws—
Arista

TWO FOR THE SHOW—Kansas—
Kirshner

VIS-A-VIS—Fotomaker—Atlantic

HEAVY ACTION (airplay,
phones in descending order):

52ND STREET—Billy Joel—Co!

SOME GIRLS—Rolling Stones—
Rolling Stones

TIME PASSAGES—AI Stewart—
Arista

DOG & BUTTERFLY—Heart—
Portrait

COMES A TIME—Neil Young—
Reprise

DOUBLE VISION—Foreigner—
Atlantic

DON'T LOOK NOW—Boston—Epic

PARALLEL LINES—Blondie—
Chrysalis

THE BRIDE STRIPPED BARE—Bryan
Ferry—Atlantic

STAGE—David Bowie—RCA

WSAN-AM/
ALLENTOWN, PA.
ADDS:
LOVE WOUNDS FLESH WOUNDS—
Johnny's Dance Band—RCA
FLAME—Ronnie Laws—UA
GREATEST HITS—Steely Dan—ABC
LIVE AT LAST—Steeleye Span—
Chrysalis
PART TIME LOVE {single)—Elton
John—MCA

PLAYIN' TO WIN—Outlaws—
Arista

HEAVY ACTION (airplay in
descending order):

BROTHER TO BROTHER—Gino
Vannelli—A&M

BLOODY TOURISTS—10cc—
Polydor

BOOK EARLY—City Boy—Mercury
PIECES OF EIGHT—Styx—A&M

ELAN—Firefall—Atlantic

HOT STREETS—Chicago—Col

TIME PASSAGES—AI| Stewart—
Arista

LIVING IN THE USA—Linda
Ronstadt—Asylum

AGAINST THE GRAIN-Phoebe
Snow—=Col

TWIN SONS—Fogelberg/Weisberg
—Full Moon

WKLS-FM/ATLANTA

ADDS:

GREATEST HITS—Steely Dan—ABC

TO THE LIMIT—Joan Armatrading
—A&M

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

HEAVY ACTION (airplay, sales,
phones in descending order):

SOME GIRLS—Rolling Stones—
Rolling Stones

WHO ARE YOU—The Who—MCA

DON'T LOOK BACK—Boston—Epic

DOUBLE VISION-—Foreigner—
Atlantic

ELAN—Firefall—Atlantic

LIVING IN THE USA—Linda
Ronstadt—Asylum

DOG & BUTTERFLY—Heart—
Portrait

NIGHTWATCH—Kenny Loggins
—=Col

BROTHER TO BROTHER—Gino
Vannelli—A&M

TWIN SONS—Fogelberg/Weisberg
—Full Moon

WORJ-FM/ORLANDO

ADDS:

BACK AND FOURTH—Lindisfarne
—Atco

DESIRE WIRE—Cindy Bullens—UA

INTIMATE STRANGERS—Tom Scott
—Col

JUNGLE FEVER—Neil Larsen—
Horizon

LIVE BOOTLEG—Aerosmith—Col

NO SMOKE WITHOUT FIRE—
Wishbone Ash—MCA

PARTNERS ,N CRIME—Bandit—
Ariola

PLAYIN' TO WIN—Outlaws—
Arista

TRANSCENDENCE—Shawn Phillips
—RCA

VIS-A-VIS—Fotomaker—Atlantic

HEAVY ACTION (airplay, sales,
phones in descending order):

PIECES OF EIGHT—Styx—A&M

TORMATO—Yes—Atlantic

ELAN—Firefall—Atlantic

BURSTING OUT— Jethro Tull—
Chrysalis

INNER SECRETS—Santana—Col

52ND STREET—Billy Joel—Col

BLOODY TOURISTS—10cc—
Polydor

DOG & BUTTERFLY—Heart—
Portrait

WAVELENGTH—Van Morrison
—WB

COMES A TIME—Neil Young—
Reprise

WQSR-FM/TAMPA

ADDS:

BLUE VALENTINE—Tom Waits—
Asylum

BOOK EARLY—City Boy—Mercury
BRINSLEY SCHWARZ—Capitol

DON'T MIND ROCKIN' THE NIGHT
—Ducks Deluxe—RCA

GREATEST HITS-—Steely Dan—ABC
INNOCENT BYSTANDER—John
Palumbo—Lifesong

| RESERVE THE RIGHT—Stillwater
—~Capricorn

TO THE LIMIT—Joan Armatrading
—A&M

YOU GOTTA WALK IT—Becker/
Fagen—Visa

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

HEAVY ACTION (airplay, sales,
phones in descending order):

52ND STREET—Billy Joel—Col

LIVING IN THE USA—Linda
Ronstadt—Asylum

WAVELENGTH—Van Morrison
—WB

TWIN SONS—Fogelberg/Weisberg
—Ful! Moon

TIME PASSAGES—AI Stewart—
Arista

INNER SECRETS—Santana—Col
WHO ARE YOU—The Who—MCA
HOT STREETS—Chicago—Col

COMES A TIME—Neil Young—
Reprise

CHUM-FM/TORONTO

ADDS:

AGAINST THE GRAIN—Phoebe
Snow—Col

BEFORE THE RAIN—Lee Oskar—
Elektra

BICYCLE RACE {single}]—Queen—
Elektra
ELAN—TFirefall—Atlantic
GREATEST HITS-—Steely Dan—ABC
HEARTS OF STONE—Southside
Johnny—Epic
NICOLETTE—Nicolette Larson—WB

PHOTO FINISH—Rory Gallagher—
Chrysalis

THOROUGHFARE GAP—Stephen
Stills—Col

TOTO—Col

HEAVY ACTION (airplay in
descending order):

52ND STREET—Billy Joel—Col

WAVELENGTH—Van Morrison
—WB

HOT STREETS—Chicago—Col

A SINGLE MAN—Elton John—MCA

DON’T LOOK BACK—Boston—Epic

PIECES OF EIGHT—Styx—A&M

Q: ARE WE NOT MEN—Devo—WB

FIRST AND . . . LAST—Lynyrd
Skynyrd—mMCA

BLOODY TOURISTS—10cc—
Polydor

DOUBLE VISION—Foreigner—
Atlantic

WMMS-FM /CLEVELAND
ADDS:

COLISEUM ROCK—Starz-—Capitol
KINZMAN DAZZ—20th Century

PLAYIN' TO WIN—Outlaws—
Arista
Q: ARE WE NOT MEN—Devo—WB

REGGIE KNIGHTON—Col
TNT—Tanya Tucker—MCA

HEAVY ACTION (airplay in
descending order):

LIVING IN THE USA—Linda
Ronstadt—Asylum

52N0 STREET—Billy Joel—Col

THE CARS—Elektra

COMES A TIME—Neil Young—
Reprise

TIME PASSAGES—AI Stewart—
Arista

DOG & BUTTERFLY—Heart—
Portrait

DON'T LOOK BACK—Boston—Epic
WHO ARE YOU—The Who—MCA

TORMATO—Yes—Atlantic
TOT0—Col
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Irthin’ babies is our business...

If only Scarlett O'Hara had asked Epic
Records about Dr. Spock's favorite subject, maybe
she and Prissy wouldn't look so upset.

Because at one time or another, Crawler,
Southside Johnny and the Asbury Jukes and Molly
Hatchet fell into the category of “‘baby acts” —
those in the developmental stage of radio and con-
sumer acceptance, whose album sales reflect in-
creasing airplay and concert exposure.

But our babies have a way of growing up
awfully fast —faster, in fact, than any other musical
family in the world. And that's why acts like
Crawler, Southside Johnny and Molly Hatchet have
achieved major acceptance all over the country.

CRAWLER's latest picked up over 120
AOR stations within hours of its release, and
thanks to *“Sail On""and other key cuts, along with

JE 35482

strong support from the Abrams network, ‘*Snake,

Rattle and Roll” is being played on WNEW,

WIOQ, WBCN, DC101, WKLS, KSHE, KYYS,

WEBN, WWWW, KWST, KSAN and WMMS —
among many, many others.

SOUTHSIDE JOHNNY AND THE

ASBURY JUKES are moving more quickly than

ever before on their new album, *‘Hearts of Stone.”

which looks like the smash effort that Jukes fans
have always anticipated. As their tour reaches the
west coast this week, and with the album listed as
top add-on in the same release week as Elton John
and other multi-platinum artists, the Jukes’ time is
clearly at hand:*Take It Inside. *Trapped Again’and
“Talk To Me"are quickly establishing themselves
as the album’s top tracks, and that's just part of
the reason why Southside Johnny is receiving strong

“Epic’ ® are trademarks of CBS Inc. © 1978 CBSInc.

AfretinRadpalsions iy

play on WHFS, WPIX, WMMS, WYDD, KWST,
KTXQ, WSHE, KSAN, WAAF, WIOQ, WNEW,
KLOL, WBCN and lots more.

MOLLY HATCHET is out on tour with REO
Speedwagon, Forewgner, and likewise winning
friends wherever they appear — with retail proving
equally strong. “Gator Country” is moving into
the winter months as a classic track that radio rec-
ognized from the top. And it's well on its way at
KMET, DC101, WIOQ, WMMS, KSHE, KTXQ,
WSHE, KZOK, WNEW, WORJ, KQKQ and
KO —with additions by the hour.

Steady growtn during the ARB's speaks to
the strength of each of these albums. And as they
grow in leaps and bcunds, we at Epic take pride in
the fact that nobody births babies like we do. And

nobody turns them into giants more quickly.

ut delvering gianis i ourart

On Epic Records and Tapes =
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All listings from key progressive stations around the country are in alphabetical order except where otherwise noted.

TOP AIRPLAY

52ND STREET
BILLY JOEL
Col

D

MOST AIRPLAY:

5IND STREET—Billy Joel
—Col (29}

WAVELENGTH—Van Morrison
—WB (22)

LIVING IN THE USA—Linda
Ronstadt—Asylum {21)

COMES A TIME—Neil Young

—Reprise {21}

PIECES OF EIGHT—Styx—
A&M (19)

TIME PASSAGES—AI Stewart
—Arista {19)

WHO ARE YOU—The Who—
MCA (19)

DON'T LOOK BACK—Boston
—Epic (16)

HOT STREETS—Chicago
—Col (15)

TWIN SONS—Fogelberg/
Weisberg—Full Moon (14}

WABX-FM /DETROIT

ADDS:

BICYCLE RACE (single}—Queen—
Elektra

DESIRE WIRE—Cindy Bullens—UA

GREATEST HITS—Steely Dan—ABC

HEARTS OF STONE—Southside
Johnny—Epic

HEMISPHERES—Rush—Mercury

ROCK AND ROLL MACHINE—
Tyiumph—RCA

TWO FOR THE ROAD—Kansas—
Kirshner

HEAVY ACTION:

DON'T LOOK BACK—Boston—Epic

DOUBLE VISION—Foreigner—
Axlantic

52ND STREET—Billy Joel—Col

HOT STREETS—Chicago—Col

NIGHTWATCH—Xenny Loggins
—Col

PIECES OF EIGHT—Styx—A&M

SOME GIRLS—Rolling Stones—
Rolling Stones

THE CARS—Elektra

WEEKEND WARRIORS—Ted Nugent
—Epic

WHO ARE YOU—The Who—MCA

WXRT-FM/CHICAGO

ADDS:

ANCIENT MEDICINE—Baby Grand
—Arista

A WILD AND CRAZY GUY—
Steve Martin—WB

BICYCLE RACE (single}—Queen—
Elektra

LIVE BOOTLEG—Aerosmith—Col

ROUGH—Tina Turner—UA

THE CHIEFTAINS 7—Chieftains
—=Col

TO THE LIMIT—Joan Armatrading
—A&M

HEAVY ACTION (airplay, sales,
phones in descending order):

WAVELENGTH—Van Morrison
—WB

52ND STREET—Billy Joel—Col

COMES A TIME—Neil Young—
Reprise

LIVING IN THE USA—Linda
Ronstodt—Asylum

BLUE VALENTINE—Tom Waits—
Asylum

BLOODY TOURISTS—1 Occ—
Polydor

TIME PASSAGES—A! Stewart—
Arista

TORMATO—Yes—Atlantic

PETER GABRIEL—Atlantic

BURSTING OUT—Jethro Tull—
Chrysalis

KSHE-FM/ST. LOUIS

ADDS:

BICYCLE RACE (single)]—Queen—
Elektra

COLISEUM ROCK—Starz—Capitol

DESIRE WIRE—Cindy Bullens—UA

HEARTS OF STONE—Southside
Johnny—Epic

HOW YOU GONNA SEE ME (single)
—Atice Cooper—WB

LIVE BOOTLEG—Aerosmith—Col

HEAVY ACTION:

CARAVAN TO MIDNIGHT—Robin
Trower—Chrysalis

DON'T LOOK BACK—Boston—Epic

52ND STREET—Billy Joel—Col

GRAB IT FOR A SECOND—Golden
Earring—MCA

PIECES OF EIGHT—Styx—A&M

TORMATO—Yes—Atlantic

TOT0—Col

TREVOR RABIN—Chrysalis

WEEKEND WARRIORS—Ted Nugent
—Epic

WHO ARE YOU—The Who—MCA

WKDF-FM/NASHVILLE

ADDS:

FAT BOTTOMED GIRLS (single}—
Queen—Elektra

| RESERVE THE RIGHT—Stillwater
—Capricorn

LIVE BOOTLEG—Aerosmith—Col

NICOLETTE—Nicolette Larson—
w8

PLAYIN' TO WIN—Outlaws—
Arista

STEALING HOME—Ian Matthews—
Mushroom

STREAMLINED—Lenny White—
Elektra

TOTO—Col

HEAVY ACTION (airplay, sales,
phones in descending order):

52ND STREET—Billy Joel—Col

DON'T LOOK BACK—Boston—Epic

TWIN SONS—Fogelberg/Weisberg
—Full Moon

PIECES OF EIGHT—Styx—AS&M

DOUBLE VISION—Foreigner—
Atlantic

LIVING IN THE USA—Linda
Ronstadt—Asylum

SOME GIRLS—Rolling Stones—
Rolling Stones

STRANGER IN TOWN—Bob Seger
Capitol

WHO ARE YOU—The Who—MCA

DOG & BUTTERFLY—Heart—
Portrait

WQFM-FM / MILWAUKEE

ADDS:

BICYCLE RACE (single)}—Queen—
Elektra

COLISEUM ROCK—Starz—Capitol

GREATEST HITS—Steely Dan—ABC

LIVE BOOTLEG—Aerosmith—Col

PARTNERS IN CRIME—Bandit—
Ariola

HEAVY ACTION (airplay in
descending order):

52ND STREET—Billy Joel—Col

DOG & BUTTERFLY—Heart—
Portrait

COMES A TIME—Neil Young—
Reprise

DON'T LOOK BACK—Boston—Epic

TWIN SONS—Fogelberg/Weisberg
—Full Moon

INNER SECRETS—Santana—Col

WHO ARE YOU—The Who—MCA

SOME GIRLS—Rolling Stones—
Rolling Stones

BROTHER TO BROTHER—Gino
Vannel i—A&M

BURSTING OUT—Jethro Tull—
Chrysalis

KINL.FM/HOUSTON

ADDS:

BACK 1O THE MIDWEST NIGHT—
Arlyn Gale—ABC

COLISEUM ROCK—Starz—Capitol

ENERGY—Pointer Sisters—Planet

FAT BOTTOMED GIRLS (single}—
Queen—Elektra

GREATEST HITS—Steely Dan—ABC

HEAT IN THE STREETS—Pat Travers
—Polydor

MOVE IT ON OVER—George
Thorogood—Rounder

PLAYIN' TO WIN—The Outlaws—
Arista

TRANSCENDENCE—Shawn Phillips
—RCA

HEAVY ACTION (airplay in
descending order):

COMES A TIME—Neil Young—
Reprise

ELAN—Firefall—Atlantic

A SINGLE MAN—Elton John—MCA

52ND STREET—Billy Joel—Col

THOROUGHFARE GAP—Stephen
Stills—Col

BLOODY TOURISTS—1 Occ—
Polydor

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

TIME PASSAGES—A! Stewart—
Arista

THE CARS—Elektra

INNER SECRETS—Santana—Col

KZEW-FM/DALLAS

ADDS:

BICYCLE RACE (single}—Queen—
Elektra

COLISEUM ROCK—Starz—Capitol

DESIRE WIRE—Cindy Bullens—UA

DINNER AT RAOUL'S—BIiss Band
—Col

ENERGY—Pointer Sisters—Planet

I'LL BE WAITING (single}—Robert
Johnson—Infinity

LEGENDS—Poco—ABC

TNT—Tanya Tucker

TRACKS ON WAX 4—Dave
Edmunds—Swan Song

VIS-A-VIS—Fotomaker—Atlantic

HEAVY ACTION (airplay, sales,
phones in descending order):

ALONG THE RED LEDGE—Hall &
Oates—RCA

1994—A&M

HOT STREETS—Chicago——Col

A SINGLE MAN—Elton John—MCA

52ND STREET—2Billy Joel—Col

DOG & BUTTERFLY—Heart—
Portrait

BROTHER TO BROTHER—Gino
Vannelli—A&M

WAVELENGTH—Van Morrison
—ws

LIVING IN THE USA—Linda
Ronstadt—Asylum

STRANGER IN TOWN—Bob Seger
—Capitol

KGB-FM/SAN DIEGO
ADDS:
52ND STREET—Billy Joel—Col
GREATEST HITS—Steely Dan—ABC
HEMISPHERES—Rush—Mercury
LIVE BOOTLEG—Aerosmith—Col
NEVER SAY DIE—Black Sabbath
—WB

HEAVY ACTION (airplay, sales,
phones in descending order):

DOUBLE VISION——Foreigner—
Atlantic

SOME GIRLS—Rolling Stones—
Rolling Stones

THE CARS—Elektra

DON'T LOOK BACK—Boston—Epic

PIECES OF EIGHT—Styx—A&M

LIVING IN THE USA—Linda
Ronstadt—Asylum

NIGHTWATCH—Kenny Loggins
—Col

WHO ARE YOU—The Who—MCA

COMES A TIME—Neil Young—
Reprise

TORMATO—Yes—Atlantic

KWST-FM /LOS ANGELES

ADDS:

BACKLESS—Eric Clapton—RSO

HEAT IN THE STREET—Pat Travers
—Polydor

I'LL BE WAITING (single}—Robert
Johnson—Infinity

LIVE BOOTLEG—Aerosmith—Col

NEXT OF KIHN—Greg Kihn—
Beserkley

NICOLETTE—Nicolette Larson—WB

1994—A&M

PLAYIN' TO WIN—Outlaws—
Arista

TWO FOR THE ROAD—XKansas—
Kirshner

HEAVY ACTION:

COMES A TIME—Neil Young—
Reprise

52ND STREET—Billy Joel—Col

HOT STREETS—Chicago—Caol

LIVING IN THE USA—Linda
Ronstadt—Asylum

PIECES OF EIGHT—Styx—A&M

TIME PASSAGES—AI Stewart—
Arista

TORMATO—Yes—Atlantic

WHO ARE YOU—The Who—MCA

KZAP-FM /SACRAMENTO

ADDS:

BACK AND FOURTH—Lindisfarne
—Atco

COLISEUM ROCK—Starz—Capitol

DESIRE WIRE—Cindy Bullens—UA

DIRE STRAITS—WB

ENERGY—Pointer Sisters—Planet

GREATEST HITS—Steely Dan—ABC

INTIMATE STRANGERS—Tom Scott
—Col

MOVE IT ON OVER—George
Thorogood—Rounder

TERRY GARTHWAITE—Fantasy

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

HEAVY ACTION (airplay in
descending order):

WAVELENGTH—Van Maorrison
—WB8

BLOODY TOURISTS—1Occ—
Polydor

INNER SECRETS—Santana—Col

52ND STREET—Billy Joel—Col

PARALLEL LINES—Blondie—
Chrysalis

ALONG THE RED LEDGE—Hall &
Oates—RCA

COMES A TIME—Neil Young—
Reprise

MR. GONE—Weather Report—
Arc/ Col

HEARTS OF STONE—Southside
Johnny—Epic

Q: ARE WE NOT MEN—Devo—WB

KOME-FM /SAN JOSE

ADDS:

CRAFTY HANDS—Happy the Man
—Avrista

A SINGLE MAN—Elton John—MCA

BICYCLE RALE (single)—Queen—
Elektra

LEVON HELM—ABC

LIVE BOOTLEG—Aerosmith—Col

MASQUES—Brand X—Arista

MOVE IT ON OVER—George
Thorogood—Rounder

PLAYIN' TO WIN—Cutlaws—
Arista

YOU HAD TO BE THERE—Jimmy
Buffet—ABC

HEAVY ACTION (airplay in
descending order):

SOME GIRLS—Rolling Stones—
-—Rolling Stones

THE CARS—Elektra

DON'T LOOK BACK—Boston—Epic

DOUBLE VISION—Foreigher—
Atlantic

WAVELENGTH—Van Morrison
—WB

INNER SECRETS—Santana—Col

PIECES OF EIGHT—Styx—A&M

COMES A TIME—Neil Young—
Reprise

TORMATO—Yes—~Atlantic

DOG & BUTTERFLY —Heart—
Portrait

KSAN-FM/SAN FRANCISCO

ADDS:

AGAINST THE GRAIN—Phoebe
Snow—=Col

ELAN—Firefall—Atlantic

52ND STREET—Billy Joel—Col

GREATEST HITS—Steely Dan—ABC

I'VE ALWAYS BEEN CRAZY—
Waylon Jennings—RCA

LIVE BOOTLEG—Aerosmith—Col

MOVE IT ON OVER—George
Thorogood—Rounder

PLAYIN' TO WIN—Outlaws—
Arista

ROGUE WAVES—Terry Reid—
Capitol

HEAVY ACTION:

ALONG THE xew LeDGE—Hall &
Oates—RCA

BLOODY TOURISTS—1 Occ—
Polydor

HEAVEN TONIGHT—Cheap Trick
—Epic

PARALLEL LINES—Blondie—
Chrysalis

STAGE—David Bowie—RCA

THE BRIDE STRIPPED BARE—Bryan
Ferry—Atlantic

THE CARS—Elektra

TRACKS ON WAX 4—Dave
Edmunds—Swan Song

WAVELENGTH—Van Morrison
—WB

WHO ARE YOU—The Who—MCA

KZEL-FM/EUGENE

ADDS:

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

BACKLESS—Eric Clapton—RSO

CHAKA KHAN—WB

HEARTS OF STONE—Southside
Johnny—Epic

HEMISPHERES—Rush—Mercury

MOVE IT ON OVER—George
Thorogood—Rounder

NICOLETTE—Nicolette Larson—WB

NO SMOKE WITHOUT FIRE—
Wishbone Ash—MCA

PHOTO FINISH—Rory Gallagher
—Chrysalis

TO THE LIMIT—Joan Armatrading
—A&M

HEAVY ACTION (airplay, sales,
phones in descending order):

TWIN SONS—Fogelberg/Weisberg
—Full Moon

52ND STREET—Billy Joel—Col

COMES A TIME—Neil Young
—Reprise

DON'T LOOK BACK—Boston—Epic

WEEKEND WARRIORS—Ted Nugent
—Epic

INNER SECRETS—Santana—Co!

TIME PASSAGES—A! Stewart—
Arista

WAVELENGTH—Van Morrison
—WB8

DESERT HORIZONS—Norton
Buffalo—Capitol

BURSTING OUT—Jethro Tull—
Chrysalis

' KZAM-FM/SEATTLE

ADDS:

ANYTHING'S POSSIBLE—Richard
Torrance—Capitol

BACK AND FOURTH—Lindisfarne
—Atco

DIRE STRAITS—WB

ENERGY—Pointer Sisters—Planet

GUY CLARK—WB

MOVE IT ON OVER—George
Thorogood—Rounder

PASSING THROUGH—Heath
Brothers—Col

PLAYIN' TO WIN—Outlows—
Arista

PRONTO MONTO—Kate & Anna
McGarrigle—WB

SOWETO—Dollar Brand—
Chiaroscuro

HEAVY ACTION:

A SINGLE MAN—EIton John—MCA

COMES A TIME—Neil Young—
Reprise

52ND STREET—Billy Joel-—Col

FURTHER ADVENTURES OF—
Bruce Cockburn—Island

LIVING IN THE USA—Linda
Ronstadt—Asylum

THISTLES—Bim—Elektra

TIME PASSAGES—AI Stewart—
Arista

TWIN SONS—Fogelberg/Weisberg
—Ful!l Moon

WAVELENGTH—Van Morrison
—WB

WILD CHILD—Valerie Carter—
Arc/Col

41 stations reporting this week.
In addition to those printed are:

WBAB-FM WHFS-FM KQRS-FM
WAAF-FM WQDR-FM  KPFT-FM
WBLM-FM ZETA 4-FM  KFML-AM
WCMF-FM WWWW_.FM KBPI-FM
WOUR-FM WIMF-FM  KAWY-FM
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ARLYN GALE’s debut album explades -

with edge-of-your-seat rock-and-@;’ . :

“Back to the Midwest Nigj@_ ; /%

His band is a lethal weuporijéll:/'s; , ﬁ/ Z

performance...intense and tough. [, w— 7
ARLYN GALE. Radio active sounds. i g

Listen with caution.

B v‘é Direction-Laurel Canyon Mgmt. ¢/o Mike Appel
\ Produced by Mike Appel & Lovis Lahav
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JOHN PAUL YOUNG

SB 7101

 TOP-TEN SINGLE:'LOVE IS INTHE AIR™
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ECM’s 10-LP Jarrett Package Sets Precedents

By SAMUEL GRAHAM

® LOS ANGELES — With the
October 13 release of pianist
Keith Jarrett’s “Sun Bear Con-

certs,”” ECM Records, the Munich,
Germany-based company whose
product is distributed in the
United States by Warner Bros.,
has reaffirmed the label’s ongoing
policy of placing artistic con-

siderations before commercial
ones.
“Sun Bear Concerts,”” a ten

record set, chronicles five Jarrett
solo performances recorded in
Japan in November, 1976. “The
five concerts were all so strong,
with such a sense of develop-
ment between them, that it was
felt that it was important to re-
lease them as a set,”” ECM direc-
tor Bob Hurwitz told RW. “This
album is a very major statement
about Keith’s aesthetic sensibili-
ties.”

Thomas Stowsand, a Munich-
based ECM employee generally
responsible for the label’s mar-
keting dierction, added that “in
the beginning, there was no plan
to issue such a package—we
were simply going to record all
of the concerts.” The idea for
the album he continued, ‘‘de-
veloped during and after the
Japanese tour. It simply didn’t
make any sense to release them
sepdrately.”

Astronomical Costs
While the suggested retail
price tag of $75 carried by “Sun

Corriston To Infinity
B NEW YORK—Ron Alexenburg,
president of Infinity Records,
has announced the appoint-
ment of Peter Corriston to the
post of director of creative ser-
vices. His responsibilities will in-
clude art design for all album
packages, and design supervision
of print advertising, promotional
and merchandising devices.
Corriston was east coast direc-
tor of creative services for AGI
from 1972 through 1975.

Sound Palace Opens
B NEW YORK — Bell Sound Stu-
dias has been refurbished and re-
opened under entirely new man-
agement as The Sound Palace.
The Sound Palace currently has
~ three 24 track studios in opera-
tion. Two of the studios feature
custom built consoles. Most of
the technical aspect as well as
the design of the consoles and
monitor speakers were the crea-
tion of audio, electronics and
acoustics specialists Ted Roth-
stein and Shimon Ron.
The Sound Palace is located at
237 W. 54th Street; phone: 212-
582-4568.

62

Bear Concerts” would suggest
that the figure was determined
basically by mutliplying the
price of a single $7.98 disc by
ten, Hurwitz indicated that ‘“the
costs of putting together the
package were astronomical, far
greater than would be involved
in making ten separate records.”
Hurwitz then detailed several
aspects of the packaging—a two-
color silkscreen for the cover,
printed on a special type of
paper; separate paper jackets for
each of the ten discs, all with
the rice paper sleeves now found
in all ECM product; a sixteen
page booklet of photographs and
information—that he descirbed as
“all very much out of the ordi-
nary.” Cassettes, he added, will
be offered in a similar package
at the same price, with each of
the five concerts contained on
one cassette.

“It took a very long time to
decide just what form the
packaging should take,” Stow-
sand said. Rather than include
liner notes or reprints of critcial
analyses of Jarrett’'s work, he
added, “we decided to make it
like a movie, in a way, and just
give the basic information—
where he played the concerts,
and so on—and nothing else.”
As it is, the only writing in the
sixteen page booklet other than
credits for production (by Man-
fred Eicher, ECM'’s founder and
the producer of nearly every re-
lease), engineering, photography,
art direction (by Barbara
Wojirsch), etc., is a simple in-
scription reading “Think of your
ears as eyes.” “We also kept the
cover as simple as possible,”
Stowsand said, “like a classical
record.”

Hurwitz admitted that several
multiple-disc solo sets by Jarrett
—including “Solo Concerts” and

“Koln Concerts,” which enjoyed
worldwide sales of approximately
250,00 copies and 400,000 copies,
respectively — ‘‘definitely paved
the way” for “Sun Bear Con-
certs.” However, “we didn’t do
it to have a big sales item—we
did it for the music.” Stowsand
reiterated the ECM philosophy
when he said that “we have no
idea how many copies it will
sell. It's always been our principle
simply to get the music out.”

The domestic release of ““Sun
Bear Concerts” was timed to
coincide with Jarrett’s fifteen
day, seven city tour, Hurwitz said.
Of the 11,000 copies intially
pressed, the first one thousand
were printed in Germany and
pressed in the U.S. (at Wakefield
Manufacturing). All others were
and will be both pressed and
printed here.

Atlantic Names Mack

To Coast Promo Post

B NEW YORK—Marty Mack has
been appointed west coast re-
gional promotion director, it has
been announced by Atlantic
vice president/west coast general
manager Bob Greenberg and
vice president/director of special
markets Eddie Holland. Mack
will work closely with Holland to
insure radio and merchandising
exposure for Atlantic Records
products and artists on the west
coast. He will be based in At-
lantic’s west coast offices in Los
Angeles.

Mack began his career in the
music industry in 1968 as a local
salesman for Capito!l Records in
New York. He joined Phonogram
Records in January '78, serving as
west coast promotion manager
until he joined Atlantic.

Almo Inks David Lasley

Chuck Kaye, president of Almo Music Corp.

(the ASCAP affiliated music publishing
division of A&M Records), has announced the signing of David Lasley to the company
as an exclusive staff songwriter. Pictured from left are Lance Freed, executive vice
president, Almo Music; Chuck Kaye; Brenda Andrews, director of r&b/special proiects,
Almo Music; David Lasley; Shelly Weiss, professional manager, Almo Music; and Evan
Medow, vice president of business affairs and international, Almo Music.

SaasHnRBAdRAaIS BTy

Holloway Hailed

Gold Mind recording artist Loleatta Hol-
loway was honored by Salsoul Records
recently on the release of her new album,
“Queen of the Night.”” The reception was
held at N.Y.’s Ipanema Discotheque and
attended by members of the press and
radio as well as RCA Records promotion
executives. Ms. Holloway is pictured here
with Victor Willis, lead singer of Village
People.

A&M Ups Brown-Powell

LOS ANGELES — Mike Gorm-
ley, director of communications,
A&M Records, has announced the
appointment of Sharyn Brown-
Powell to the post of publicity
manager/r&b.

Miss  Brown-Powell joined
A&M in 1972 as an administra-
tive assistant in the a&r depart-
ment, went on to serve as execu-
tive secretary to A&M chairman
Jerry Moss, and then became ad-
ministrative assistant to Bob Reit-
man, vice president of advertising
and merchandising. Prior to join-
ing the company, she had served
as production assistant on the syn-
dicated “Black Omnibus” show.

Homewood House

Pacts Oz Rock

8 LOS ANGELES — Homewood
House Music has announced the
formation of a partnership with
Oz Rock International, Inc., in
which  both companies shall
jointly own the copyrights by Oz
Rock-managed Australian acts.

Songs published under the
newly-created partnership will
carry the designation: ‘““Home-
wood House Music/Down Under
Music.”

Golden Earring Tour

W NEW YORK — MCA recording
artists Golden Earring have
launched a major nationwide tour
in support of their new MCA
album, “Grab It For A Second.”

Voyage Names Guess

Promotion Vice Pres.

® NEW YORK — Stan Vincent,
president of Voyage Records, has
announced the promotion of
George Guess to vice president
in charge of national promotion.
He formerly held the title of di-
rector, national promotion.
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Album Picks

(Continued from page 42)

FURTHER ADVENTURES OF
BRUCE COCKBURN
Island ILPS 9528 (WB) (7.98)
PR SRS The latest effort
. ;-';5!5‘1‘5“%5, from Cockburn
is an enthral-
ling piece of
| acoustic rock
music. His
! iy songs have an
appealing gracefulness which is
enhanced by Cockburn’s out-
standing guitar work. ““Nanzen Ji”
and ““Prenons La Mer” are mas-
terful.

WELCOME TO THE CLUB

RICHARD KERR—AZM 4712 (7.98)

, ""’I Kerr and Will

| Jlennings were
the songwriters
behind ““Man-
dy” and the
two tunesmiths
o o ] are working
together again to create more

of the same dreamy, ballad ma-
terial. “’I Can’t Afford That Feel-
ing Anymore”’ shows the duo has
lost none of its creativity.

5 de ® ®

LIVE AND BURNING
SON SEALS—Alligator 4712 (7.98)

r ¥ A set of pure,
' honest and raw
blues captured
live in Seals’
| own backyard

. Scals estab-
lishes himself as one of the great
touring bluesmen with some in-
spired performances including
“I Can’t Hold Out” and “"Help
Me, Somebody.”

NO GUTS ... NO GLORY

GEORGE DEFFET—GRR 2005 (7.98)
Deffet, a busi-
nessman, has
turned to build-
ing a singing
career for him-
self with some
1 promising re-
sults. His first album, produced
by the veteran Al de Lory is full
of sparkling arrangements and in-
cludes material by Billy Joel and
Jimmy Webb; however, his own
“European Nights" is the high-
light.

ECSTASY
MICHAEL URBANIAK—Marlin 2221 (TK)
(7.98)
Urbaniak has
combined his
jazz fusion
talents with
disco/funk
rhythms to pro-
| % duce this ex-
citing record. The explosive funky
sound is perfect for disco strut-
ting or just plain listening. “Body
Rub” is the standout.

RECORD WORLD NOVEMBER 11, 1978

Tape Pirate Sentenced

B UPPER MARLBORO, MD.—Al-
ton M. Bryant was sentenced to
60 days of hard labor and placed
on probation for three vyears
after pleading guilty in Circuit
Court here of violating Mary-
land’s anti-piracy statute. He was
also permanently enjoined from
making or selling pre-recorded
iapes.

Bryant was convicted of selling
pirated tapes in April of this year
in a lower court and had ap-
pealed that conviction to the
Circuit Court. He withdrew that
appeal and entered his guilty
plea under a court arrangement
called Probation Before Judg-
ment which will result in the
removal from the records of the
misdemeanor conviction if Bryant
performs his 60 days of labor and
does not violate his three-year
probation term.

20th Taps Rogan

® LOS ANGELES—Tom Rogan has
been appointed as east coast pro-
motion director by Barry Gold-
berg, national director of promo-
tion, 20th Century-Fox Records.
Rogan will be responsible for all
promotional activities in New
York, Philadelphia, Washington,
D.C., Baltimore, and the sur-
rounding areas.

Prior to joining the label, Rogan
was director of east coast pop
promotion for Motown Records
for three years, and for T.K. Rec-
ords, both based in New York.

Muse, Timeless Pact

B NEW YORK—/Joe Fields, presi-
dent of Muse Records, has an-
nounced the distribution for the
United States of the Timeless
label of Holland, headed by
Wim Wigt. Timeless has recorded
such artists as Art Blakey, Woody
Shaw, Cedar Walton, Spain’s
Tete Montoliu, Joe Henderson,
Bobby Hutcherson, Rick Laird,
Joanne Brackeen and others.

History of Album Rock

The 48-hour history of album rock is currently in production in West Los Angeles at
Village Recorder. Co-produced by Goodphone Productions and Dallas headquartered
TM Programming, the show will be released nationally and abroad in Spring '79.
Discussing the content of the show are Bert Kleinman (right) executive producer and
| co-creator, with Mike Harrison, narrator and ce-creator of the history of album rock. 1' and ELO (Jet) on at #99.

=
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NATIONAL AMATEUR INVITATIONAL

Charity Golf Tourney

Jim Seals (left) and Dash Crofts hosted the first Annual Seals and Crofts National
Amateur Invitational Golf Tournamment at the Mission Vinejo Country Club in Mission

Viejo, California, October 18-22. Proceeds

from the five-day event, which featured

a celebrity/amateur scramble tournament on the first day in which 31 celebrities from
the areas of music, television, variety and sports paricipated. The winner of the
tournament was 20-year-old Mark Wiebe from Escondido, California with a 72-hole
score of 287. Proceeds from the tournament were split between the American Diabetes
Association and the Western Amateur Golf Association.

Nancy Jeffries Named
RCA A&R Producer

B NEW YORK — Nancy Jeffries
has been appointed a&r producer
for RCA Records, it was an-
nounced by Warren Schatz, divi-

sion vice president, popular
artists and repertoire for RCA
Records.

Prior to her promotion, Ms.
Jeffries had served as manager of
a&r administration for RCA Rec-
ords, and had previously served
as department a&r coordinator
for r&b music at RCA.

Ms. Jeffries’ introduction to
the music business came during
her tenure as lead singer for
The Insect Trust, a band which
recorded and toured extensively
while under contract to Capitol
Records and Atlantic Records. A
co-founder of the Memphis
Country Blues Society which
produced five annual blues festi-
vals in the Memphis area, Ms.
Jeffries is also an accomplished
songwriter who has provided
music for children’s films. She
also has experience in night club
management.

A6 RBHRALIS ey

Chrysalis Ups Two

B LOS ANGELES—Rick Ambrose,
director of national publicity for
Chrysalis Records, has announced
the promotions of Toby Lubov
and Fred Salzberg to the positions
of manager, west coast and east
coast publicity, respectively.

In her new capacity, Ms. Lubov
will be responsible for overseeing
tour press and acting as trade lia-
ison for Chrysalis and its artists;
Mr. Salzberg, as east coast man-
ager, will work in conjunction
with east coast director Linda
Steiner, coordinating tour pub-
licity and consumer-oriented fea-
tures.

Singles Analysis
(Continued from page 10)

picking up strong adds this week.

Also moving well are: The
Jacksons (Epic) #61 buliet; Donny
& Marie (Polydor), particularly
strong in the south, #63 bullet;
Livingston Taylor (Epic) #66 bul-
let; Nick Gilder (Chrysalis) #69
bullet; Barry White (20th Cent.),
#3 bullet BOS, #70 bullet here;
Glen Campbell (Capitol), #18
bullet here on big midwest gains;
The Cars (Elektra), picking up San
Francisco and a number of mid-
west markets, #72 bullet; Paul
Stanley (Casablanca) #73 bullet;
James Walsh Gypsy Band (RCA)
#78 bullet and Rick James Stone
City Band (Gordy), #9 bullet BOS
and #80 bullet here.

Also new on the chart are:
Queen (Elektra) whose double-
sided single was already added
at KHJ, #67 bullet; Chris Rea
(UA) #84 bullet; Chanson (Ari-
ola), #19 bullet BOS, on here at
#85 bullet; Rose Royce (Whit-
field), #33 bullet BOS, on here
at #88 bullet; Cheryl Lynn (Col),
#15 bullet BOS, on here at #93;
Brides of Funkenstein (Atlantic),
#16 bullet BOS, on here at #97,
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CBS 'War Of The Worlds'
Gathers Intl. Momentum

@ NEW YORK — Jeff Wayne's
“War of the Worlds,” Columbia
Records’ two album dramatiza-
tion-with-music of the H.G. Wells
classic has become an interna-
tional success with sales reported
at close to one million copies
worldwide.

Since its release early last sum-
mer, the “War of the Worlds”
album and the two singles it has
spawned, “‘Forever Autumn’’ and,
more recently, “Eve of the War,"”
have scored in countries such as
Great Britain, Australia, New Zea-
land, Holland and Canada for
CBS Records International.

Incredible Response

The two record set contains
performances by Justin Hayward
of the Moody Blues, David Essex,
Julie Covington of “Evita” and
“Rock Follies” reknown, Phil
Lynott of Thin Lizzy and Chris
Thompson of Manfred Mann’s
Earth Band with narration by
Richard Burton.

“it's tremendously exciting to
see the incredible response to
War Of the Worlds first from the
consumer level and then particu-
larly from the CBS offices around
the world,” Bunny Friedus, vice
president, marketing CBS Records
Internationa! told RW last week.
““war Of the Worlds' is a very
difficult type of record to market.
It is a total concept record with
narration and it is a real tribute
to the CBS marketing teams every-
where that ‘War Of the Worlds'
is enjoying such tremendous suc-
cess,” she said.

Although albums involving seg-
ments of straight narrative do not
have strong track records of com-
mercial success, CBS utilized its
marketing department to turn an
initially expensive project (re-
portedly close to $400,000 and
over three years in the making)
into a worldwide success. Al-
ready, “War of the Worlds”
promises to be a self-generating
million dollar industry with com-
mercial spin-offs in the form of
concert versions, rock opera adap-
tations and even a Hollywood
film rendering all being consid-
ered for the near future.

Overseas Activity

While “War of the Worlds” has
reportedly sold close to 200,000
units in the U.S. (the Ip is at #94
on the Album Chart while “For-
ever Autumn’ is at #53 bullet
on The Singles Chart this week)
it is overseas that Wayne's crea-
tion has been most widely re-
ceived.

In Australia, the album has re-
cently ousted “Grease” from the
number one chart position and
has now sold over platinum. Pri-
mary schools are using the art
work from the album’s 16-page
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depiction of the Martian landings
for art and coloring. Children
across that country are using the
album to study English, drama
and music.
Laser Show

In New Zealand, where the
CBS company is just over a month
old, “War of the Worlds” was the
subject of a coordinated promo-
tion blitz using the visual con-
ceptual theme of the product
combined with Jeff Wayne’s pro-
motional visit. The album is now
at number three on that country’s

charts and has been certified
platinum.
In the UK., “War of the

Worlds”" was presented to the
industry via a specially designed
laser show at the London Plane-
tarium, securing extensive radio,
TV and press coverage for the al-
bum. ““Forever Autumn” set the
stage for the album rising to the
number five position on the
charts while Jeff Wayne's two
week promo campaign gave add-
ed impetus to the album which
hit the charts directly in the top
30.
Xmas Campaign

CBS U.K. is also preparing a
Christmas campaign centered
around a special box set of “War
of the Worlds” which will include
a copy of the album and a poster
of the Martian fighting machine
plus a copy of Wells’ book featur-
ing the Ip’s artwork on the cover.
Retailing at about $20, the pack-
age will be a limited offering of
10,000 numbered copies.

In Latin America, CBS Records
International companies are pre-
paring to market a Spanish ver-
sion of the album narrated by
Anthony Quinn.

Sierra/Briar
Sets Parsons LP

B LOS ANGELES — A set of re-
cordings made by Gram Parsons
before he joined the Byrds will
be released by Sierra/Briar Rec-
ords in 1979 as ““Gram Parson—
The Folk Years, Volume 1.”

The material is from Parsons’
first professional activity in the
mid-sixties, when he toured the
college and coffee house circuit
with a folk-rock group known as
the Shilos.

Packaged with the album will
be a booklet consisting of rare
photographs, unreleased poetry
and songs and notes from inter-
views with the late singer’s
friends, family and associates.
Sierra/Briar has contracted the
rights from the Parsons estate.

Pendergrass Gold

® NEW YORK—Philadelphia In-
ternationa! recording artist Teddy
Pendergrass has had his single,
“Close The Door,” certified gold
by the RIAA.

Soundmixers Anniv.

@ NFW YORK — Soundmixers,
the largest recording studio com-
plex ever built in New York City
at one time, is celebrating its
first anniversary. During the
studio’s first twelve months in
operation more than 40 major Ips
have been cut and/or mixed in
one or another of its four ultra-
modern studios. Soundmixers’
list of credits is headed by two
R.LA.A. gold records, Meatloaf’s
Epic single “Two Out of Three
Ain’t Bad” and Kenny Loggins’
Columbia lp “Nightwatch.” Peter
Brown’s smash TK/Drive disco
single “Dance With Me” was
also cut at the busy mid-Manhat-
tan studio.

Brown Loves St. Louis

Parachute recording artist Randy Brown visited St. Louis recently to promote his current
single, | Wanna Make Love To You." Station WESL in East St. Louis did a live remote
broadcast from Jack-In-The-Box in East St. louis, and greeted Randy later at the
station. Pictured there were: (foreground) Sandra Gates, WESL. {Background) Bill Moore,
WESL; Donna Brooks of Jack-In-The-Box; Jim Gates, WESL program director; Randy;
Larry Lavan, Casablanca Midwest promotion director; and Bret Kennedy, Parachute

Records marketing.

AhBedacRadiadikieo iSOty

RCA Plans Campaign

For Werewolves Album
B NEW YORK—RCA Records has
announced marketing plans for
their mid-November release of a
new Werewolves album, “Ship of
Fools.”” The album, which was re-
corded entirely aboard ship on
the open sea off the Florida keys,
contains eleven rock ‘n’ roll songs
and is the second Werewolves Ip
for RCA. It was produced by
former Rolling Stones manager
and producer Loog Oldham.

Merchandising Campaign

Special items for the campaign
will include a promotional kit
containing several items with de-
sign based on the travel concept
of the album title. Other pro-
jected promotional materials in-
clude a special extended play
record of three album cuts, plus
posters and flyers based on the
film-poster concept of the album
artwork.

CBS Names Bench
To Atlanta Post

B ATLANTA — Dave Swengros,
Atlanta branch manager, CBS
Records, has announced the ap-
pointment of Bruce Bench to the
position of single record coordi-

nator for the CBS Records
Atlanta branch.
Duties

In his new position, Bench will
be responsible for the sales and
promotion of single records on
all CBS Records labels for the
entire Atlanta marketing area.

Bench’s most recent position
with CBS was as an inventory
specialist.

WB Names Jim Larkin

Midwest Promo Director

® LOS ANGELES—]Jim Larkin has
been appointed Warner Bros.
Records’ midwest regional pro-
motion manager, it was announc-
ed by Russ Thyret, vice president
and director of promotion.

Background

Prior to his appointment, Lar-
kin worked at ABC Records as
local and regional representative,
and previously as operations
manager for station WEBC in
Duluth, Minn., and music director
and air personality on stations
KQRS and KRSI in Minneapolis.

In his new position, Larkin will
be responsible for Warner Bros.
promotional activities in the mid-
west.

W Roberta Flack’s new single
“When It's Over,” reviewed last
week on the cover of Record
World, was written and produced
by Joe Brooks.
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A survey of NEW product sales listed alphabetically in the nation's leading retail outiets

WEEKEND WARRIOR
TED NUGENT
Epic

TOP SALES

WEEKEND WARRIOR—Ted
Nugent—Epic
: WHD & CRAZY GUY—Steve
: Martin—WB
CHAKA—Chaka Khan—WB
: 52ND STREET—Billy Joel—Col

m

CAMELOT/NATIONAL
BEST OF JOE WALSH—ABC
CHANGE OF HEART—Eric Carmen

—Arista
ELAN—Firefall—Atlantic

52ND STREET—Billy Joel—Col
GREATEST HITS—Steely Dan

—ABC
HOT STREETS—Chicago—Col
LIVING IN THE USA—Linda
Ronstadt—Asylum
THE WIZ—MCA (Soundtrack)

WEEKEND WARRIOR—Ted Nugent

—Epic

WILD & CRAZY GUY-—Steve
Martin—WB

HANDLEMAN/NATIONAL

BURSTING OUT—Jethro Tull
—Chrysalis

CHANGE OF HEART—Eric Carmen
—Arista

CRUISIN'—Village People—
Casablanca

ELAN—Firefall—Atlantic
52ND STREET—Billy Joel—Col
GREATEST HITS—Marshall
Tucker Band—Capricorn
ROSS—Diana Ross—Motown

TEP Il—Sylvester—Fanta

THE MAN—Barry White—201h>
Centu

TORMATO—Yes—Atlantic,

KORVETTES/NATIONAL
A SINGLE MAN—Elton John
—MCA

BROTHER TO BROTHER—Gino
Vannelli—A&M

BURSTING OUT—lethro Tull—
Chrysalis

CRUISIN'—Village People—
Casablanca

LET'S KEEP IT THAT WAY—Anne
Murray—Capitol

QUAZAR—Arista

WITCH—Motown
THE MAN—Barry Whi?e—201h’
Century
WIZ—MCA (Soundtrack)

WEEKEND WARRIOR—Ted Nugent
—Epic

PEACHES/NATIONAL

BEST OF DAVE MASON—ABC

52ND STREET—Billy Joel—Col

HEARTS OF STONE—Southside
Johnny & the Asbury Jukes
—Epic

ONCE IN A WHILE—Dean Martin
—Reprise

Q: ARE WE NOT MEN—Devo—WB

SECRETS—Gil Scott-Heron & Brian
Jackson—Avista

TO THE LIMIT—Joan Armatrading

—A&M

UGLY EGO—Cameo-—Chocolate
City

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD & CRAZY GUY—Steve
Martin—wB

PICKWICK/NATIONAL

COMES A TIME—Nzil Young—
Reprise

CRUISIN'—Village People—
Casablanca

ELAN—TFirefall—Atlantic

52ND STREET—aBilly Joel—Co!

GREATEST HITS—Marshall Tucker
Band—~Capricorn

HOT STREETS—Chicago—Col

NER SECRETS—Santana !
THE MAN—Barry White—20th
ntury

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD & CRAZY GUY—Steve
Martin—WB

RECORD BAR/NATIONAL

BRASS CONSTRUCTION IV—UA

CERRONE |V: A TOUCH OF GOLD
—-Cotillion

CHAKA—Chaka Khan—WB

FOR THE SAKE OF LOVE—Isaac
Hayes—Polydor

GREATEST HITS—Steely Dan—ABC

HOT BUTTERFLY—Gregg Diamond
Bionic Boogie—Polydor

LIVE BOOTLEG—-Aerosmith—Col

LOU RAWLS LIVE—Phila. Intl.

WHAT YOU WAITIN' FOR—
Stargard—MCA

YOU HAD TO BE THERE—Jimmy
Buffet—ABC

SOUND UNLIMITED/
NATIONAL

CITY NIGHTS—Nick Gilder—
Chrysalis

CRUISIN'—Village People—
Casablanca

DANGER ZONE—Player—RSO

ELAN—Firefall—Atlantic

HEAT IN THE STREET—Pat Travers
Band—pPolydor

MONEY TALKS—Bar Kays—Stax

NEXT OF KIHN—Greg Kihn Band

—Berserkley
THE MAN—Barry White—20th
Century
ME PASSAGES—AI Stewart—
Arista

KING KAROL/NEW YORK

ALONG THE RED LEDGE—Daryl
Hall & John Oates—RCA

CHILDREN OF SANCHEZ—Chuck
Mangione—A&M

52ND STREET—Billy Joel—Col

HOT STREETS— Chicago—Col

IS IT STILL GOOD TO YA—
Ashford & Simpson—W8

KEEP ON JUMPIN'—Musique—
Prelude

LET'S KEEP IT THAT WAY—Anne
Murray—Capitol

LIVE & MORE—Donna Summer
—Casablanca

NIGHTWATCH-—Kenny Loggins
—Col

TIME PASSAGES—AI Stewart—
Arista

TWO GUYS/EAST COAST

A SINGLE MAN—Elton John
—MCA

BAT OUT OF HELL—Meatiocaf—
Epic/Cleve. Intl.

COMES A TIME—Neil Young—
Reprise

CRUISIN'—Village People—
Casablanca

52ND STREET—Billy Joel—Col

GENE SIMMONS—Casablanca

HOT STREETS—Chicago—Col

LET'S KEEP IT THAT WAY—Anne
Murray—Capitol

LIVE & MORE—Donnc Summer—
Casablanca

TORMATO—Yes—Atlantic

CUTLER’S/NEW HAVEN
BRASS CONSTRUCTION IV—UA

BURSTING OUT—Jethro Tull—
Chrysalis
CHANSON—Ariola

DANGER ZONE—Player—RSO
DIRTY ANGELS—A&M

52ND STREET—aBilly Joel—Col
FLAME—Ronnie Laws—UA

FOR THE SAKE OF LOVE—Isaac
Hayes—Polydor
SWITCH—Motown

HE MAN—Barry Whi'e—ZOth,
ntury

FOR THE RECORD/
BALTIMORE
CHAKA—Chaka Khan—ABC
ENERGY—Pointer Sisters—Planet
52ND STREET—Billy Joel—Col
FLAME—Ronnie Laws—UA
NOTHING SAYS | LOVE YOU LIKE
! LOVE YOU—Jerry Butler—
Phila. Intl.
QUARTZ—Marlin
QUAZAR—Arista
REED SEED—Grover Washington Jr.
—Motown
SECRETS—Gil Scott-Heron—Arista
WILD & CRAZY GUY—Steve
Martin—WB

RECORD & TAPE
COLLECTOR/BALTIMORE

A SINGLE MAN—Elton John
—MCA

CHAKA—Chaka Khan—WB

FLAME—Ronnie Laws—UA

FOR THE SAKE OF LOVE—Isaac
Hayes—Polydor

GREATEST HITS—Steely Dan—ABC

LIVE BOOTLEG—Aerosmith—Col

MOLLY HATCHETT—Epic

TOTO—Col

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD 8’.a CRAZY GUY—Steve
Martin—W8B

WAXIE MAXIE/
WASH., D.C.

A SINGLE MAN—Elton John
—MCA

CHAKA—Chaka Khan—WB

CHANSON—Ariola

ELAN—Firefall—Atlantic

FOR THE SAKE OF LOVE—Isaac
Haves—Polydor

FUNK OR WALK—Brides of
Funkenstein—Atlantic

GREATEST HITS—Commodores—
Motown

QUAZAR—Arista

STAGE-—David Bowie—RCA

IWOL—EMI America

FATHERS & SUNS/
MIDWEST

A SINGLE MAN—cEIton John
—MCA

CHAKA—Chaka Khan-—ABC

ELAN—Firefall—Atlantic

GREATEST KITS—Commodores
—Motown

LIVE BOOTLEG—Aerosmith—Col

LOU RAWLS LIVE—Phila. Intl.

ON THE EDGE—Sea Llevel—
Capricorn

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD & CRAZY GUY—Steve
Martin—WB

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

WEBB/PHILADELPHIA

AGAINST THE GRAIN—Phoebe
Snow—Col

ALL FLY HOME—AI Jarreau—WB

BAREBACK—Temptations—
Atlantic

BROTHER TO BROTHER—Gino
Vannelli—A&M

CHERYL LYNN—Col

INNER SECRETS—Santana—Col

NOTHING SAYS | LOVE YOU LIKE
| LOVE YOU—Jerry Butler—
Phila. Intl.

THANK YOU FOR F.U.M.L.—Donald
Byrd—Elektra

2 HOT-—Peaches & Herb—Polydor

WHAT YOU WAITIN' FOR—
Stargard—MCA

MUSIC STORE/DETROIT
BLOODY TOURISTS—1 0cc—Polydor
CHAKA—Chaka Khan—WB

CHANGE OF HEART—Eric Carmen
—Arista

FOR THE SAKE OF LOVE—Isaac
Hayes—Polydor

INNER SECRETS—Santana—Col

RANDY BROWN—Parachut

THE MAN—Barry White—20th
Century

E PASSAGES—AI Stewart—

Arista

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD & CRAZY GUY—Steve
Martin—WB

RECORD RENDEZVOUS/
CLEVELAND

ALL FLY HOME—AI| Jarreau—WB

CHAKA—Chaka Khan—W8

COMES A TIME—Neil Young—
Reprise

CRUISIN'—Village People—
Casablanca

FLAME—Ronnie Laws—UA

HEMISPHERES—Rush—Mercury

LOU RAWLS LIVE—Phila. Intl.

MR. GONE—Weather Report—Col

SUNNY SIDE UP—Wilbert
Longmire—Col

WEEKEND WARRIOR—Ted Nugent
—Epic

RECORD REVOLUTION/
CLEVELAND

BLUE VALENTINE—Tom Waits—
Asylum

CHAKA—Chaka Khan—W8

HEARTS OF STONE—Southside
Johnny & the Asbury Jukes
—Epic

SNAKEBITE—David Coverdale
—UA

STREAMLINE—Lenny White—
Etektra

TIMELESS—Isley Brothers—T-Neck

TO THE LIMIT—Joan Armatrading
—A&M

TOTO—Col

WAVELENGTH—Van Morrison
—WB

WILD & CRAZY GUY—Steve
Martin—WwWB8

1812 OVERTURE/
MILWAUKEE

A SINGLE MAN—Eiton John
—MCA

AGAINST THE GRAIN—Phoebe
Snow—Col

CHAKA-—Chaka Khan—WB

CRUISIN'—Village People—
Casablanca

HEAT IN THE STREET—Pat Travers
Band—Polydor

INTIMATE STRANGERS—Tom Scott
—Col

MONEY TALKS—Bar Kays—Stax

STEALIN' HOME—Ian Mathews
—Mushroom

WEEKEND WARRIOR—Ted Nugent
—Epic

WILD & CRAZY GUY—Steve
Martin—WB

EAST-WEST RECORDS/
CENTRAL FLORIDA

ALL FLY HOME—AI Jarreau—WB8

CHAKA—Chaka Khan—WB

CHILDREN OF SANCHEZ—Chuck
Mangione—A&M

HEAT IN THE STREET—Pat Travers
Band—Polydor

LIVE & MORE—Donna Summer—
Casablanca

LIVE BOOTLEG—Aerosmith—Col

REED SEED—Grover Washington Jr.
—Motown

ROSE ROYCE STRIKES AGAIN—
Whitfield

WILD & CRAZY GUY—Steve
Martin—WB8

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

POPLAR TUNES/MEMPHIS

A SINGLE MAN—Elton John—
MCA

BURSTING OUT—Jethro Tull—
Chrysalis

CHAKA—Chaka Khan—ABC

CHILDREN OF SANCHEZ—Chuck
Mangione—A&M

| GREATEST HITS—Steely Dan-——ABC
SECRETS—Gil Scott-Heron & Brian
Jackson—Arista
WEEKEND WARRIOR—Ted Nugent
—Epic
WHAT YOU WAITIN' FOR—
Stargard—MCA
| WILD & CRAZY GUY—Steve
Martin—W8B
YOU HAD TO BE THERE—Jimmy
Buffett—ABC

MUSHROOM/
[ NEW ORLEANS

BOBBY CALDWELL—Clouds

COMES A TIME—Neil Young—
Reprise

52ND STREET—Billy Joel—Col

INNER SECRETS—Santana—Col

MONEY TALKS—Bar Kays—Stax

NEVELL BROTHERS—Capito!

NEXT OF KIHN—Greg Kihn Band
—Berserkley

NO SMOKE WITHOUT FIRE—

“~ Wishbone Ash—MCA
THE MAN—Barry White—20t
\ Century
I \TIME PASSAGES—AI Stewart

—Arista

INDEPENDENT RECORDS/
| COLORADO
ALONG THE RED LEDGE—Daryl
I Hall & John Oates—RCA
CHAKA—Chaka Khan—W8
FOR THE SAKE OF LOVE—Isaac
Hayes—Polydor
GREATEST HITS—Steely Dan—ABC
HOT BUTTERFLY—Gregg Diamond
Bionic Boogie—Polydor
LES McCANN THE MAN—A&M
LIVING IN THE USA—Linda
Ronstadt—Asylum
STAGE—David Bowie—RCA
’ WEEKEND WARRIOR—Ted Nugent
—Epic
WHAT YOU WAITIN' FOR—
Stargard—MCA

CIRCLES/ARIZONA
A SINGLE MAN—Elton John—MCA

ELAN—TFirefall—Atlantic
GREATEST KITS—Commodores—

Motown
GREATEST HITS—Steely Dan—ABC
PAGES—Epic
UGLY EGO—Cameo—Chocolate
City
| WEEKEND WARRIOR—Ted Nugent
—Epic

WHAT YOU WAITIN' FOR—
Stargard—MCA

WilD & CRAZY GUY—Steve
Martin—W8

YOU HAD TO BE THERE—Jimmy
Buffett—ABC

MUSIC PLUS/LOS ANGELES
ALONG THE RED LEDGE—Dary!
Hall & John Oates—RCA

’ BEST OF KEITH JARRETT—ABC
BLUE VALENTINE—Tom Waits—
Asylum
BOBBY CALDWELL—Clouds
GREATEST HITS—Steely Dan—ABC
LIVE BOOTLEG—Aerosmith——Col
PLEASURE & PAIN—Dr. Hook—
Capitol
SWITCH—Motown
TO THE LIMIT—Joan Armatrading
| —A&M
WEEKEND WARRIOR—Ted Nugent
—Epic

EUCALYPTUS RECORDS/
WEST & NORTHWEST
A SINGLE MAN—EIlton John
—MCA
BISH—Stephen Bishop—ABC
BURSTING OUT—Jethro Tull—
Chrysalis
52ND STREET—Bilty Joel—Col
FLAME—Ronnie Laws—UA
GREATEST HITS—Marshall Tucker
Band—Capricorn
INNER SECRETS—Santana—Col
THE WIZ—MCA (Soundtrack)
WEEKEND WARRIOR—Ted Nugent
—Epic
| WID & CRAZY GUY—Steve
Martin—WB
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(DWRLD ALBUM CHART

PRICE CODE: F— 6.98 G —7.98 H—8.98 | —9.98 J—11.98 K—12.98 L—13.98
TITLE, ARTIST, Label, Number, (Distributing Label) 50 32 CITY TO CITY GERRY RAFFERTY/United Artists UA LA
Nﬁv. NC:V. W'ém'; 840G 27| G
51 35 LIFEIS A SONG WORTH SINGING TEDDY PENDERGRASS/
Phila. Intl. JZ 35095 (CBS) 22! G
10 52ND T
STREE % 74 INNER SECRETS SANTANA /Columbia FC 35600 3| H
55 THE CARS/Elekira 6E 135 15| 6
BILLY JOEL 54 56 BETTY WRIGHT LIVE/Alston 4408 (TK) 16| G
55 59 RUNNING ON EMPTY JACKSON BROWNE/Asylum 6E
Columbia FC 35609 3 H 113 46| G
56 60 LIFE BEYOND L.A. AMBROSIA/Warner Bros. BSK 3135 nl G
62 ALONG THE RED LEDGE DARYL HALL & JOHN OATES/RCA
2 2 LIVING IN THE USA LINDA RONSTADT/Asylum 6E 155 6, G AFL1 2804 9| G
3 1 GREASE (ORIGINAL SOUNDTRACK)/RSO RS 2 4002 27 K EJ o3 :CE F';E“LEY/C"S“b'Z”C“ NBLP 7121 6 G
: 64 PAUL STANLEY /Casablanca NBLP 7123 6| G
4 4 DOUBLE VISION FOREIGNER/Atlantic SD 19999 19| 6 @
61 MR. GONE WEATHER REP i
5 3 DON'T LOOK BACK BOSTON/Epic FE 35050 M| H 5 wia i:’ E WEATHER REPORT/Arc/Columbia JC 35358 516
Bl 7 UVE AND MORE DONNA SUMMER/Casablanca NBLP 7119 8| K 61 ] :o CHAVNS;':IGLH, \I/AN MORRISON/Warner Bros. BSK 3212 5 G
7 5 SOME GIRLS ROLLING STONES/Rolling Stones COC 39108 62 /Ariola SW 50039 g
At 21| G EE] 69 PETER CRISS/Casablanca NBLP 7122 6| G
8 6 PIECES OF EIGHT STYX/A&M SP 4724 71 6 64 65 THE WIZ (ORIGINAL SOUNDTRACK) VARIOUS ARTISTS/
9 9 ONE NATION UNDER A GROOVE FUNKADELIC/Warner MCA 214000 6 X
Bros. BSK 3209 7| G 65 66 SECRETS GIL SCOTT-HERON & BRIAN JACKSON/Arista AB
ECJ 48 A WILD AND CRAZY GUY STEVE MARTIN/Warner Bros. 4189 716
HS 3238 2| H 72 STAGE DAVID BOWIE/RCA CPL2 2913 4|
1n 8 WHO ARE YOU THE WHO/MCA 3050 10| G 67 36 A TASTE OF HONEY /Capitol ST 11754 22| G
@ 13 HOT STREETS CHICAGO/Columbia FC 35512 5/ H :g :‘; IgSEETI:'Eg:ESIS, LPTgéé;Aé\ gp I47o§ 353 2; g
1 12 TWIN SONS OF DIFFERENT MOTHERS DAN FOGELBERG & 70 57 GE GFFFCKy /oD 300/5 "T;m la 4 vl
TIM WEISBERG/Full Moon JE 35339 (CBS) 10 | G 7L r i éRg; ’ BO:{A&NON " o
14 11 DOG & BUTTERFLY HEART/Portrait FR 35555 7| H TIM v /Mereury 3798 5| G
15 15 TORMATO YES/Atlantic SD 19202 56
6 14 NIGHTWATCH KENNY LOGGINS/Columbia JC 35387 17| 6
17 16 IS IT STILL GOOD TO YA ASHFORD & SIMPSON/Warner
Bros. BSK 3219 10| G CHARTMAKER OF THE WEEK
@ 21 TIME PASSAGES AL STEWART/Arista AB 4190 716
20 THE STRANGER BILLY JOEL/Columbia JC 34987 59| G
20 17 SGT. PEPPER'S LONELY HEARTS CLUB BAND (ORIGINAL Wed  FLAME
SOUNDTRACK} VARIOUS ARTISTS/RSO RS 2 4100 15| X RONNIE LAWS
[EX] 25 BROTHER TO BROTHER GINO VANNELLI/AZM SP 4722 7|6 |
m 29 COMES A TIME NEIL YOUNG/Reprise MSK 2266 (WB) 4 G United Artists UA LA 881 H 1/ 6
23 23 BAT OUT OF HELL MEATLOAF/Epic/Cleveland Intl. PE
34974 48 | G
76 WEEKEND WARRIORS TED NUGENT/Epic FE 35551 2| H
25 19 STRANGER IN TOWN BOB SEGER & THE SILVER BULLET 81 KEEP ON JUMPIN' MUSIQUE/Prelude PRL 12158 4,6
BAND/ Capitol SW 11698 25 | G 4 51 DARKNESS ON THE EDGE OF TOWN BRUCE |
26 26 STRIKES AGAIN ROSE ROYCE/Whitfield WHK 3277 (WB) 10| G SPRINGSTEEN/Columbia JC 35318 22 | G
45 CHAKA CHAKA KHAN/Warner Bros. BSK 3245 2| 6 82 CHANGE OF HEART ERIC CARMEN /Arista AB 4184 2|6
FL] 31 LET'S KEEP IT THAT WAY ANNE MURRAY/Capitol 85 ALL FLY HOME AL JARREAU/Warner Bros. BSK 3229 3 6
ST11743 7|6 84 BLOODY TOURISTS 10cc/Polydor PD 1 6161 36
EE] 38 A SINGLE MAN ELTON JOHN/MCA 3065 2l 6 78 71 LUXURY YOU CAN AFFORD JOE COCKER/Asylum 6E 145 9 | G
30 22 MIXED EMOTIONS EXILE/Warner/Curb BSK 3205 12| G 79 83 MOTHER FACTOR MOTHER'S FINEST/Epic JE 35546 o
S ARLCTREBALL | Al G 8123 2l 6 80 53 BLAM!! BROTHERS JOHNSON /A&M SP 4724 7|6
THE MAN BARRY WHITE/20th Century Fox T 571 5/6 | 90 ROSS DIANL ReSS,/[Siewn 47 Z07R) , o
NI e Y] 91 GREATEST HITS THE MARSHALL TUCKER BAND/Capricorn
CPNOI124 26
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