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COUNTRY MUSIC

The Opry House, Formerly The Ryman
Auditorium, Known To Millions As

The Home Of WSM Radio’s

Grand Ole Opry House Since 1941,

Has Stood As A Country Music Landmark.
The Venerable And Historic Edifice,

Built In 1891 Is In Its Last Days Of
Service. In This Special Issue,

Record World Looks At Country Music ‘73
In Conjunction With The 48th Grand

Ole Opry Birthday Celebration.

“OL’ BLUE EYES IS
BACK." Singing as wonderfully as
ever, Frank 3inatra has returned to

=i record ng wit1 a marvelous collection

< of songs mas erfully produced by Don

LINDA RONSTADT, ‘“LOVE HAS NO ¢ FRANK SINAIRA,
PRIDE"” (prod. by John Boy
lan) (Walden/Glasco, ASCAP).
Taken from her beautiful new

album “Con’t Cry Now," this

LOGGINS & MESSINA, “MY MUSIC”
(prod. by Jim Messina) (Jas
perilla/Gnossos, ASCAP]
Long-awaited  single  from
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culled from -heir forthcoming
album. Written by both cf
rocker
that should please their many

them, tune s a cute

fans. Columkia 4-45952.
THE STAPLE SINGERS, “IF YOU'RE READY

(COME GO WITH ME)" (East/

Mempbhis, BMl). From -heir a
bum “Be What You Are

comes this gentle soul swinger
that's sure to cross over to
pop easily. Along the same

lines as 'I'll Take You There’

goldie, disc should go to the

top quickly. Stax 0179

THE HOLLIES, “THE DAY THAT CURLY

BILLY SHOT DOWN CRAZY
SAM McGEE" (prod. by the

Hollies)  (Famous, ASCAP).

Long-titled single merks the
return of Allan Clarke as a
English

major force in this
group. “Llong Cool Woman’

sound-alike should ge- lotsa

bullets. Epic 5-11051.

KRIS & RITA, **A SONG I'D LIKE TO SING"™
(prod. by David Anderle)

(Combine, BMI). The Sonny &
offer
their first single as a cvo with

Cher of Mellowland

this reggae-flavored Kristof

ferson opus. Culled from their
successful “Full Moon™ Ip, cut
should rise to hitdom A&M

1475.

Kaz-Titus classic has been per-
formed tc the hilt by Ms. Ron
stadt. Songstress will see the
hit side of popdem once
again. Asylum 11026,

“GONNA. HAVE A GOOD
TIME” (prod. by Michael
Lloyd) (Miller, ASCAP). New
group fecturing Michael Lloyd,
Steve Kigner and Darryl Cot-
ton debuts with a powerhouse
piece of pop that should
make many friends and fans
Trio could oe very, very big!
MGM 14546.

BOBBY BLUE BLAND, “THIS TIME I'M
GONE FOR GOOD" (prod. by
Steve Barri) (Don, BMI). Blues
singer Bland has been around
for years on the Duke label
racking up many chart good-
jes. Witk the acquisition ot
the labed by Dunhill, he's
ready fo- superstardom. Ex
cellent! Cunhill 4369

MOCEDADES, “TOUCH THE WIND (ERES
TU)" (prod by Juan Carlos
Calderon) (Radmus, ASCAP)
Record fea-ures English lyrics
on one side, Spanish on the
other, and either one coulc
step out as a leftfield smash
Good leed vocal and fantas-
tic hook cinch it. Tara 10C
{Famous).

Costa and airanged by Gordon Jen-
kins. Fotantia multi-format hits include
Let Me Trv Again’ ard “Dream
Away. Wel:ome back, Blue Eyes.
Reprise FS 2155 (5.98).

ISAAC HAYE53, “JOY.” Blkack Moses
won't get thke shaft with this silky
slice of hot bttered soul that will see
immeciate chart movemeni. A bit of
the fire 15-minute title tume could be
a monster single, and "l Love You
That's All'" is a bold senssal shaker.
Hayes and 'Willie Hall wrote and pro-
duced the alkum with spiri- and vital-
ity. Enterprise ENS-5007 (Stax} (5.98).

ANDY WILLIAMS, “SOLITAIRE.” Andy
has joinad forces with one of rock-
dom'’s mast eminent produc=rs, Richard
Perry, and th: duo have combined on
a set of mos'ly new songs that were
recordad with such rock session greats
as Nicky Hep<ins and Klaus Voorman.
Andy sings with incomparable range
and sensitivity on “That 15 All" and
‘Remember. ' 1Zolumbia KC 32383 (5.98).

LOU REED, "BERLIN." Reed s latest al-
bum of evocctive talk/sung tunes are
wover into a theatrical glimpse of the
decad=n- word of Berlin in the 1930s.
The album heos already gariered great
critical acclain for its depth and vi-
sion. Some of the album’s most inter-
esting songs include “Lady Day,” the
bizarre ‘Caroline Says’ and "Men Of
Good Fortune '~ RCA APL1-0207 (5.98).




MIRACLE
MAKER

(SWEET SOUL SHAKER)

APBO-0139

The new
single
forced
from the
miraculous
album by

THE HUES CORPORATION

nRGA

THE HUES

CORPORATION
FREEDOM FOR THE STALLION

THE HUES CORPORATION 1S NOW ON TOUR WITH ROBERTA FLACK. REGA Records and Tapes
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Laginestra Stresses Intl. Expansion
In Speech to RCA Licensees

B NEW YORK — “International
expansion offers record com-
panies their greatest opportuni-
ties in the immediate future,”
Rocco Laginestra, President of
RCA Records, said to an interna-
tional convention of RCA subsi-
diaries and licensees in New
York last week.

“In the United States, we are
a mature industry, and although
this still is the largest record mar-
ket in the world and we will
continue to treat it as such, we
have seen a leveling off of in-
dustry sales, and | think the im-
mediate future will see an ever-
shrinking number of record
companies as the competition
stiffens for a more slowly growing
domestic market. It is overseas
where the real growth opportu-
nities lie,” he said.

“The companies which survive
in the next few years in the
United States will be the ones
which use their resources and
manpower wisely, who develop
international artists and the ones
which aggressively expand as

Grammy Deadline
This Friday

B LOS ANGELES — The dead-
line for returning of all record
companies’ Grammy Awards
entry forms (mailed to the
companies on October 1) is
this coming Friday, October
19. The Record Academy
(NARAS), which administers
and presents the awards,
emphasizes that any companies
that do not complete their en-
try forms could conceivably
find some of their recordings
not represented in this year’s
Grammy voting procedure and
thus unable to compete for an
award.

Academy members last week
received their own entry forms
and have an extra week
(until Friday, October 26) to
mail back their listings. Record
companies and active NARAS
members not in receipt of en-
try forms are urged to contact
either their chapter office or
else the NARAS National Of-
fice at 6430 Sunset Boulevard,
Hollywood, California 90028

immediately.

global
added.
With an eye toward greater

operations,”  Laginestra

internationalization, Laginestra
said RCA Records’ American
operation will continue to be

treated as a subsidiary and ‘that
the company’s full scope of opera-
tions will be directed toward the
entire world, with the establish-
ment of international super acts

like John Denver and David
Bowie.
He emphasized the interna-

tionalization of the company by
stating that he recently had ap-
pointed a domestic employee as
head of international operations
and a man, with international ex-
perience as head of the domestic

operations, adding that this
international exchange of ideas
could only strengthen RCA’s

(Continued on page 145)

Bogart Exits Buddah

@ NEW YORK—Record World
has learned from informed
sources at the Buddah Group
that Neil Bogart, Co-President
of the company, has tendered
his resignation. Although Bo-
gart’s resignation has not been
officially accepted by Buddah'’s
parent company, Viewlex, ac-
ceptance of the resignation is
imminent.

At press time there was no
comment from either Bogart
or Viewlex.

Country Cross-Overs:
Bigger Than Ever

By LENNY BEER and ALLEN LEVY

B NEW YORK — An analysis of
Record World’s charts reveals that
country-pop Cross-overs are OcC-
curring at a great and ever-increas-
ing rate. This, in a sense, is nothing
new. Such artists as Hank Williams
and Jim Reeves were always big
stars in both country and pop and
the tradition of cross pollination
has continued into today’s record
market.

This week’s singles chart shows
that country twang is every bit as
important as big city hard rock—
in fact, the two trends seem to
have the charts pretty much sewed
up. A perusal of the charts reveals
such hot items as Capricorn’s All-
man Bros.’ “Ramblin’ Man” (a
country song for sure and a de-
parture for a group basically
known for hard, if flowing rock),
the country influenced "My Maria”
by B. W. Stevenson (RCA), Bobby
Goldsboro’s “Summer (The First
Time)” and Hank Wilson’s (aka
Leon Russell) “Rollin’ In My Sweet
Baby’s Arms” (Shelter), Marie Os-
mond’s rendition of the country
classic “Paper Roses” (MGM), Kris
Kristofferson’s Monument waxing
of “Why Me” (an award winning
country-gospel  tune), Conway
Twitty’s controversial country tune
”You’ve Never Been This Far Be-
fore” (MCA), the Carepnters “Top
of the World” (A&M), Charlie
Rich’s “The Most Beautiful Girl”
(Epic), Dottie West's “Country
Sunshine” on RCA (the disc ver-

Dealers Predict Strong Xmas Sales

By GARY COHEN

(Following is the conclusion of
a two-part series on burgeoning
record sales.)

Retailers around the country
expressed near-unanimous agree-
ment that this fall and Christmas
season would be the best period
in the history of the record busi-
ness. This feeling comes from the
strong release schedules set up
by most major record manufac-
turers, with a flow of hit product
by establshed artists continuing
from now right through Christmas.

Lou Fogelman, Vice President
of the Wherehouse, said business
in his chain was “very strong. It
cooled a little a few weeks ago
at back-to-school time, but basic-
ally it was very strong.” Fogelman
is convinced that the product is

the key to strong sales. “The prod-
uct coming out, and out there
already is excellent, and we plan
on doubling the business we did
last year. Our older stores have
shown steady increases all year
long. We're looking forward not
only to a good Christmas, but a
good October and November,
We're high on the next three
months.” Fogelman indicated that
concert appearances are most
helpful in selling albums. “When
a major artist comes to town,
there’s more of a push—more air-
play, more activity and more
sales.” Fogelman reports his chain
is already stocking up for Christ-
mas.
The same report came from the
(Continued on page 145)

sion of a cornfed soda pop com-
mercial) Donna Fargo’s “Little Girl
Gone’’ (Dot).

The album chart corroborates
what the single chart suggests—
that country’s comin’ on strong
with pop audiences. “Hank Wil-
son’s Back, Vol. 1" (Shelter), Leon’s
love song to those small town
tunes, is country, as are Kris and
Rita (that's Kristofferson and Cool-
idge) straight from the cotton
fields on their opus for A&M;
B.W. Stevenson’s "My Maria” elpee
(RCA) is as country as cornsilk as
is Kristofferson’s “’Jesus Was a

(Continued on page 145)

New Late-Night
Rock Show Planned

By CRAIG FISHER

@ LOS ANGELES — With “Don
Kirshner's Rock Concert” an ap-
parently assured success, Record
World learned last week that a
new series devoted to rock music
will shortly join the burgeoning
field of rock shows in late-night
television slots. The half-hour syn-
dicated series, to be called ”In
Session,” will premiere following
“In Concert” Nov. 9 on KABC
here, as well as on New York’s
WABC and in 18 other markets. It
will be broadcast simultaneously
in stereo on FM radio—KLOS here
and WPL) in New York. Phil Ev-
erly will host it. And according to
Sam Riddle, who is co-producing
it with Kip Walton, such perform-
ers as Johnny Rivers, Poco, Jack-
son Browne, Rod Stewart, Teddy
Neeley, B. B. King, Jose Feliciano
and Van Morrison have already
committed themselves to appear-
ances during its 39-week run.
“Qur goal is to make this the
first authentic rock television
show,” Riddle told Record World.
“All of the shows currently on the
air use a concert format, but ours
will be set in a recording studio—
the artists’ own environment—
without an audience. We also plan
to have the best live sound on
television, done by a recording en-
gineer rather than a TV audio
engineer.” But in some cases, he
added, a singer or group will “just
rap” with Everly instead of per-
(Continued on page 145)




Granger Fantasy

Executive Assistant

B BERKELEY, CALIF. — Ronnie
Granger has been named execu-
tive assistant to the President of
Fantasy/Prestige/Milestone. Gran-
ger comes to the labels from John
Levy Management and Junat Pro-
ductions, where he has been in
charge of promotion.

\

Ronnie Granger

In making the announcement,
Ralph Kaffel, President of the
three labels, said “We have been
looking for some time for a man
with the special qualifications in
national and regional promotion,
national and retail sales and com-
pany executive experience that
Ronnie Granger has.”

Prior to his association with
John Levy, Granger was head of
ABC r&b promotion, and before
that was general manager of Tan-
gerine Records, Ray Charles’ label.

(Continued on page 154)

Shepherd Revamps
Starday-King

B NASHVILLE — Mike Shepherd,
general manager of Starday-King
has announced the re-organiza-
tion of the complex’s Nashville
headquarters.

Pete Thomson has been ap-
pointed sales manager of the op-
eration, with £d Hall newly named
director of promotion. In charge
of the studio and production facil-
ities are Mike Stone and Don
Cody. All of the changes are in
line with Shepherd’s philosophy
of promotion from within. All of
the new appointments are current
Starday-King personnel.

When asked about future
moves, Shepherd said: “We in-
tend to be totally involved in
contemporary music. By that |
mean all music that's contempor-
ary. Country, pop, blues, jazz,
r&b; whatever music people want
to buy. Our intention is to keep
Nashville not only the capital of
country music but to make the
city a driving contemporary force.”

4

JVC Markets
Quad Cassette

# NEW YORK—Record World has
learned that JVC has plans to
market a discrete quad cassette
unit. Target dates for initial ship-
ment, according to a source at
JVC, is early 1974 "if all goes well.”

Quad cassettes, with quad reel-
to-reel already eliciting consumer
reaction, would mean a total of
eight active configurations for
record product: stereo Ip, quad Ip,
8-track, 8-track quad, stereo reel-
to-reel, quad reel-to-reel, cassettes,
and now quad cassettes.

One of the problems anticipated
with quad cassettes, according to
industry sources, is quality control.
Mass production of a tape con-
taining 8 tracks that is ¥s” wide,
they say, will be difficult. JVC,
however, feels they will be able
to overcome this problem.

Sources at major record labels
heavily involved in quad told RW
that they have no plans at present
to release quad casettes. One,
however, added that ”if a market
for quad cassettes develops, you
can be sure.we’ll release product
for that market.”

K-Tel Earnings Up

B MINNEAPOLIS—K-Tel Interna-
tional, Inc., has reported record
sales and earnings for the fiscal
year ended June 30, 1973. Net in-
come was $3,301,654, up 43 per-
cent from $2,32,218 in fiscal 1972.
Earnings per share were 82 cents,
compared with 58 cents last year.
Net sales invreased 7 percent to
$43,308,186 from $25,389,155.

For the fourth quarter, the com-
pany had a loss of $705,162, equal
to 18 cents per share, compared
with a loss of $1,055,837, or 26
cents per share, for the final quar-
ter of fiscal 1972. Net sales for the
fourth quarter were $5,737,464,
compared with $244,771 last year.

The company said the unexpec-
ted fourth quarter loss, while
smaller and different in make-up
than that of a year ago, resulted
primarily from the seasonal nature
of the business and was com-
pounded by increased overhead
costs incurred in anticipation of
1974 product promotion, higher
than anticipated record royalties,
additional reserves for pending
litigation and inventory write-
downs and additional unforeseen
start-up costs in West Germany
and in new divisions formed dur-
ing the year.

Bell to Symphonette

B NEW YORK — William Bell,
formerly an executive with Colum-
bia Records/Columbia House, has
left that organization to assume a
post as Vice-President of a&r for
the Longines Symphonette/ Capi-
tol Music Club, based in New Ro-
chelle.

Diana Balocca
Joins Capricorn

B LOS ANGELES—Larry Saul, gen-
eral manager of Capricorn Rec-
ords West Coast operations, has
announced the appointment of
Diana Balocca to the newly cre-
ated position of director of adver-
tising and creative services.

Ms. Balocca joins Capricorn
Records after two-and-a-half years
as director of advertising for
Warner Brothers/Reprise Records.
Prior to that, she was with Na-
tional Media Consultants, as well
as with Capitol Records.

Based on the West Coast, Ms.
Balocca will work out of the Cap-
ricorn offices at 4405 Riverside
Drive in Burbank. She will join the
company October 15. Ms. Balocca
will immediately undertake for-
mulating and implementing adver-
tising programs tailored to the in-
dividual artists on Capricorn Rec-
ords.

Ringo, Band, Lennon
Albums Out Soon

B HOLLYWOOD — Capitol Rec-
ords has set October release dates
for three major albums, it has
been announced by Brown Meggs,
CRI Vice President, marketing.
Ringo Starr’s ““Ringo” album is due
October 15; The Band’s “Moon-
dog Matinee” will be out October
29; and John Lennon’s ‘“‘Mind

Games” has a scheduled release
date of October 30.

(oope! Cuties
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An all star cast of supporting characters,
including Liza Minnelli, the Pointer Sisters
and Ronnie Spector will be heard on the
new Alice Cooper album, “Muscle of
Love,” scheduled for release on Warner
Bros. early in November. Pictured during
one of the sessions are {from left) Liza
Minnelli, Alice Cooper and Ronnie Spector.

BASF Changes

B BEDFORD, MASS.—Tom Demp-
sey, Vice President Marketing,
BASF Systems, has announced or-
ganizational changes in the BASF
record label operation. Effective
immediately, BASF music distribu-
tion is a part of the BASF audio-
visual products division. G.H.
Berberian is marketing manager.
R.A. Patterson is national sales
manager and Woody Howard is
product manager.
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Gold For Grand Funk

Grand Funk Railroad was recently honored at the Crystal Room of the Beverly Hills
Hotel on the occasion of their RIAA certified million-selling single, ‘‘We're An American
Band,” and the group's ninth consecutive RIAA certified gold album, also titled '‘We're
An American Band.” Some 250 guests cheered as Bhaskar Menon, President of Capitol
Industries, presented the group with plaques denoting the gold awards. Pictured at
the celebration (from left) are Mel Schacher, Craig Frost, Menon, Don Brewer, Mark

Farner and producer Todd Rundgren.

MCA, Belwin-Mills

In Print Agreement

B NEW YORK — Sal Chiantia,
President of MCA Music, and
Martin Winkler, President of Bel-
win-Mills Publishing Corp. have
announced that their two com-
panies have entered into an
agreement to form a joint venture
for the sale of the printed prod-

uct of Mills Music and MCA
Music effective November 1,
1973.

The educational catalogues of
Belwin will not form a part of
the joint venture, but Belwin-
Mills Publishing will act as the
sole selling agent for the joint
venture, which will combine the
MCA-Mills popular, standard and
educational catalogues. The com-
panies presently managed by
MCA Music, Williamson-MAM-
Spanka, will also be administered
by the joint venture. A separate
staff will be maintained to de-
velop new product.

It was also announced that
MCA has appointed Belwin-Mills
to manage its rental library of
serious music.

MGM Mounts Push

For Sammy Davis

B LOS ANGELES—MGM Records
is mapping an all-out merchan-
dising campaign to support re-
lease in November of ‘““General
Electric Presents Sammy,” the TV
soundtrack album from Sammy
Davis’ forthcoming television spe-
cial. The show airs Friday, Novem-
ber 16, over NBC-TV (8:30 p.m.
ETS).

As part of the pre-release cam-
paign, the label is joining with
General Electric in a series of
special receptions honoring the
entertainer. They are scheduled
for Oct. 17-19 in Boston, New
York and Dallas, with Davis in
attendance.

Major marketing emphasis will
be placed on in-store support for
the Ip, virtually a chronicle of the
entertainer’s career, according to
MGM Vice President Stan Moress.

]

CBS Labs Marketing
Sony Quad Encoder

B STAMFORD, CONN.—CBS Lab-
oratories, a division of Columbia
Broadcasting System, Inc. and Sony
Corporation have announced an
arrangement for CBS Laboratories’
Professional Products Department
to distribute the Sony SQ Encoder/
Mixer Model SQE-2000 exclusively
in the United States and Canada.

The new encoder was designed
by CBS and Sony to enable FM
broadcast stations to originate local
“surround sound” quadraphonic
broadcasts, and to produce quad-
raphonic commercial announce-
ments.

Famous Pacts
(rested Butte

B NEW YORK — Famous Music
has signed a distribution agree-
ment with Crested Butte Records,
an eight-month-old label based in
Denver, Colorado. The announce-
ment of the signing was made by
Tony Martell, President of Famous
Music, and J. Carlos Schidlowski,
President of Crested Butte Indus-
tries.

Crested Butte is presently the
only record company with studios
and a home office in the Rockies.
The first two releases scheduled
for November are singles, “Nice
Day For Religion” recorded by
The Family Jam, and Paul Hamp-
ton’s “Skater’s Waltz.”

Linda Koci
To Mums Post

B LOS ANGELES — Linda Koci has
been appointed as special projects
co-ordinator for Mums/Prophesy
Records, a custom label of the
Columbia/Epic Group.

Hal Landers and Bobby Roberts,
who head Mums/Prophesy label,
state that along with Ms. Koci’s
new assignment, she will continue
as associate national promotion di-
rector, sharing duties with Larry
Douglas, whose appointment as
general manager of Mums/Proph-
esy Records was made last week.

20th Century Music
Prospers Under Eiseman

By CRAIG FISHER

B LOS ANGELES—On one wall of
Herb Eiseman’s office at 20th
Century Music, hanging among
the photographs and other framed
memorabilia, is a drawing of a
turtle. “Behold the turtle,” reads
the inscription printed on it. “He
makes progress only when he
sticks his neck out.”

That inscription might well serve
as a motto for Eiseman, now in
his second year as President of the
publishing company, and in fact,
he says, his wife bought the draw-
ing for him because she thought
so, too. And certainly the facts
seem to support Mrs. Eiseman’s
choice. Since assuming his position
in May of last year, Eiseman has
transformed 20th Century Music
from the withered arm of an ail-
ing motion picture company into
the healthy adjunct not only of
that company but of an equally
healthy record operation as well.
In the past nine months, two of its
songs, “The Morning After” and
“Love Jones,” have become gold
records, and Eiseman says he ex-
pects a third in “I Got a Name,”

the theme song from ‘“‘The Last
American Hero” that Jim Croce
recorded before his death.

He has also arranged for 20th
to administer 26 other publishing
companies, including, most re-
cently, John Madara’s Young Ideas
and Double Diamond Music, the
latter of which has 83 Gamble and

(Continued on page 140)

Conway and Rick
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Court Denies

Piracy Hearing

B WASHINGTON — The U. S.
Supreme Court has denied a
petition to rehear a case chal-
lenging the constitutionality of
state antipiracy statutes.

In a landmark decision last
june, the Supreme Court ruled,
in Goldstein v. California, that
states were within their rights in
enacting anti-piracy laws. The
petitioners had been convicted
of tape piracy under Section
653h of the California Penal
Code, lost appeals to the higher
courts of the state, and asked
for a rehearing after the Su-
preme Court ruled against
them.

RIAA Hires Polk

B NEW YORK—The Recording In-
dustry Association of Amreica has
hired veteran investigator john H.
Polk former treasury agent for the
Internal Revenue Service, to con-
duct piracy investigations in the
southern states, according to Stan-
ley M. Gortikov, President of RIAA.
Polk will also maintain contacts
with Federal and local law en-
forcement agencies. He will co-
ordinate intelligence effort with
jules E. Yarnell, who heads the
RIAA’s  Anti-Piracy Intelligence
Bureau in New York. Polk will be
headquartered in Nashville.

Bismarck Pirates Sunk

B BISMARCK, N. D.—Four men
and a corporation, charged last
July with 115 counts of copyright
infringement for selling pirated
tapes, have been charged with an
additional 16 counts after again
being found selling pirated record-
ings. Assistant U. S, Attorney David
Peterson identified the defendants
as Northwestern Tapes, Inc., Ron-
ald P. Souther, President and sole
stockholder; Vernon Axtman, an
officer of the firm, and Paul R.
Dolbec and Larry Axtman, em-
ployees of the company.

At Rick Nelson's recent Palomino appearance, Conway Twitty (left) came backstage to
chat—and was joined, from left to right, by MCA President Mike Maitland, Nashville
promo manager John Brown, Vice President of Promotion Pat Pipolo, and Larry Scott

from KLAC
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B IN THIS RESIGNATION WEEK, rumors are rife,
but ne vs isn't. However . . . Her fondest dream
come rue, Bette Midler will become Honorary
Sanitation Commissioner of the City of New York
in December. Some 6,000 sanitation trucks will
carry her logo, and she’ll also do a radio spot—
something on the order of “Puhleeze, deposit
your garbahge in the proper receptacle” . . . In
Australia, they’re readying a spectacular home-
e coming for Helen Reddy, who goes there Nov. 1-
11 for an eight-city concert tour, concluding at Sydney’s newly-opened
opera house. And when Helen does a European tour next spring, none
other than Pierre Cardin will be promoting her concert at Paris’
Olympia Theatre. Maybe Pierre’ll throw in a new wardrobe as well . . .
In London, Joe Smith is visiting. Something’s up . . . In Munich, Wed-
nesday before last, Ray Charles came on-stage and finished a set with
Billy Preston, to the delight of all present. That's the ubiquitous Rod-
ney Allen Rippy, by the way, who's singing with Billy on the radio
promo for his new album . .. And here, in an interesting about-face,
Steve Gold and Jerry Goldstein have reportedly been negotiating with
MGM for a production deal. Could it also be true, as rumored, that
the label has offered them an exceedingly hefty sum to settle those
disputed claims on Eric Burdon’s past royalties? . . . Alone again:
Gilbert O’Sullivan “‘has the flu,” says London. That's meant canceling
all remaining dates of his tour with Maureen McGovern, including an
Oct. 14 stand at the Dorothy Chandler Pavilion here.

JOEL AGAIN: In case you wondered—and many have—Billy Joel
is just about ready to knock everyone dead. His first album for Colum-
bia has been dubbed ““Piano Man,” which will probably be the single
as well and it'll be out in time for his next stand at the Troubadour,
where he’ll open for Morgana King beginning Nov. 6. After that, he’s
going to do some dates with the Doobie Brothers . . . Barbra Streis-
and’s also got an album coming out next month. It'll be the soundtrack
fiom her next TV special, which airs then, and it features a medley
duet with Ray Charles . . . Al Green should have one out then, too.
He’s in the studio in Memphis now with Willie Mitchell . . . Other up-
coming product includes the Kinks’ next on RCA. This one’s called
“Preservation, Act 1,” and according to Anon “represents a new surge
of Ray Davies creativity, picking up where ‘Village Green Preserva-
tion Society’ left off” . . . Johnny Cash is recording in Nashville. From
out of the past, Don Law is once more at the controls . . . Lori Lieber-
man is here rehearsing her band, prepping for an upcoming tour . . .
Hugh Masakela’s next should be out within the month. Then, re-
portedly, Hugh is bringing Hedzolah Zounds (?), an African band,
over here for a tour . . . Nuptial news: Carol Strauss and Mike Klenfner
have set the date. It's Jan. 12 . . . Errata: Yoko Ono won't be touring
after all, but will be playing N.Y.'s Kenny’s Castaways beginning the
16th . . . And for trivia fanciers: London re-released a 1962 single,
“Sad September,” last week. Dave and Lee are the duo who recorded
it. And who are Dave and Lee? David Gates and Leon Russell, that’s
who.

BIG BAND, ‘74 STYLE: After the first of the year, Geraldo Rivera
will be doing lots more late-night TV for ABC—specifically, four more
““magazine-style” programs and two weeks of talk shows. More interest-
ing than that, though, is the fact that “Goodnight America,” as all the
shows are to be called, will feature the Goodnight America Band—
and ever-changing aggregation designed to feature the best musicians
available for any given taping. According to Marty Berman, Geraldo’s
producer, he’s already gotten commitments from such as Eric Weiss-
berg, Hugh McCracken, Allen Schwartzberg and Felix Pappalardi,
and Berman warns us to expect even bigger names from the music
world as guests . . . To continue: those tours keep coming. To wit,
Spencer Davis goes out with Focus the 25th, for five weeks or so . . .
the Spinners are touring Europe. Their first date was the 15th; they'll
keep going till Nov. 6th . . . Rare Earth finish their current series of
outings in Reno on the 21st. After that, they’ll be here till the first
of next month working on their next album . . . And the legendary
Barbara Bell is conjuring up a tour for 20th’s Michael Chain . . .
Glimpsed on LaCienega last week, catching up with “The Devil In

By CRAIG FISHER

Miss Jones:” all the members of King Crimson save for Robert Fripp.
Reportedly, “It's not his cup of tea” . . . Patrick Snyder-Scumpy is the
new West Coast editor of “Crawdaddy” . . . And memo to “Circular”:

That's Carrie Snodgress.

Major Promo Push For
Impulse Albums, Tour

B LOS ANGELES — On October
21st ABC/Impulse will kick off
their fall national tour at Carnegie
Hall with a concert featuring Gato
Barbieri, Keith Jarrett and Alice
Coltrane. The event is synchro-
nized with the company’s release
of fourteen new Ips which show-
case, along with Barbieri and Jar-
ret, other major jazz artists as
John Coltrane, Pharoah Sanders,
Sam Rivers, John Klemmer, and
others.

The concert tour will feature
eight of the Impulse artists in a
major hall-major market itinerary
that includes New York, Los
Angeles, San Francisco, Detroit,
Boston, and Washington, D.C.
Gato Barbieri will be the head-
liner at all the concerts, being
backed up with Keith Jarrett on
the East Coast and Alice Coltrane
on the West Coast.

Barbieri, who has gained a siz-
able following since his scoring
of Bertolucci's “Last Tango in

John, Stones In
Retail, Chart Blitz

B NEW YORK — In a strong
retail blitz, Elton John and the
Rolling Stones have scored a
significant domination of this
week’s Record World charts.
John’s new MCA Ip “Goodbye
Yellow Brick Road” tops the
Retail Report as Salesmaker of
the Week. The Singles Chart
Chartmaker of the Week; the
album is Chartmaker of the
Week on The Album Chart.

The Rolling Stones gather no
moss either, as “Angie” is the
number one single this week;
“Goats Head Soup” is number
one album of the week, as well
as running neck and neck with
John for retail sales honors.

New Bowie LP,
Single Coming

B NEW YORK — David Bowie's
sixth  RCA Records album, “Pin
Ups” is set for release by the com-
pany on October 22. It will be re-
leased in England on October 19,
and has already been certified
gold there. Details of an extensive
marketing and merchandising plan
for the album will be announced
next week.

In Bowie's own words, ‘“Pin
Ups” is comprised of songs that
“are among my favorites from the
‘64-67" period of London.” In-
cluded in the album will be ma-
terial by the Yardbirds, Kinks, Mer-
seybeats, Pretty Things, The Who,

(Continued on page 138)

Paris,” will be working in an
entirely new format. The Argen-
tine saxophonist will be playing
with musicians from his native
South America, performing a style
radically different from his style
on the New York jazz scene.
The seeds for the concert series
were planted this summer in
Montreaux, Switzerland where
Gato, Michael White, John Klem-
mer, and Sam Rivers were met
enthusiastically at the Montreaux
Jazz Festival. Impulse felt that, if
the European acceptance for their
artists could begin to approach
that of pop star mania, there was

(Continued on page 138)

(BS Third
Quarter Gains

B NEW YORK — CBS estimates
1973 third quarter net income of
$23.4 million on estimated net
sales of $370.4 million, a 13 per-
cent increase in earnings and an
eight percent increase in revenues
over the prior year period, it has
been announced by William S.
Paley, Chairman and Arthur R.
Taylor, President. In the compar-
able period last year, net income
was $20.7 million and net sales
were $342.2 million. Estimated
third quarter earnings per share
are 82 cents compared with 72
cents for the third quarter of
1972.

For the first nine months of
1973, income from operations is
estimated at $63.6 million on net
sales of $1,088.3 million, a 19
percent increase in earnings and
a 10 percent increase in sales,
Comparable 1972 results were
$53.5 million and $985.2 million
respectively. Estimated nine
months earnings are $2.23 per
share, compared with $1.85 per
share for the first nine months
of 1972. The 1973 income and
earnings per share do not include
a nonrecurring gain of $5.4 mil-
lion or 19 cents per share result-
ing from the first quarter sale of
the New York Yankees.

Commenting on these results,

(Continued on page 138)

Gold Rock

B NEW YORK — Paul Simon has
struck gold for the second time in
recent months. His Columbia
single, “Loves Me Like A Rock,”
has been certified gold by the
RIAA, signifying sales in excess of
one million copies. The award
comes on.the heels of Simon’s
gold record for “There Goes
Rhymin’ Simon,” the Ip which con-
tains “Loves Me Like A Rock.”
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Marvin Gaye.

‘Birth, 2nd copulation,

and d=ath,

that's zli th2 facts

when you comre

to brass tacks:
S:Eliot

-

The passion (* —et’s Jet 1t On’),
The pleasure ('You Surz Love To Ball'),
he pzin ('if | Shoud Die Tonight').
These are some of the emotions in this
sensitive alkum about a bove effair. If you
have ever | sved, this album will

move you again




ISLAND PEOPLE
are a unique group of artists, whose records
arc not “product” but works of art —all appreciated
for what they bring to the world of music.

The ISLAND PEOPLE
are distributed by the Capitol People, who have a
complete support program for these artists.

TRAFFIC—ON THE ROAD. This dynamite collection was recorded live while
Trafhic was touring Germany. Fans (who sell-out their concerts) will love these
spectacular live” renditions of Traffic favorites—""Low Spark of High Heeled Boys,”
"Shoot Out At The Fantasy Factory,” "(Sometimes I Feel So) Uninspired,” and

“Light Up Or Leave Me Alone.” We expect heary traffic for ON THE ROAD.
(SMAS-9330)

THE WAILERS~BURNIN’. The Wailers are pure
Jamaican. BURNIN; their follow-up album to CATCH
A FIRE, conrains a varied reperroire of "reggac”

tunes, penned for the most part by the incredible Bob
Marley. The Wailers are now on tour wich Sly and

the Family Stone. BURNIN’ was produced by Chris
Blackwell and The Wailers. (SMAS-9338).




BLONDEL

AMAZING BLCNDEL—BLONDEL. You won't
believe it! Amazing Blondel have taken their
familiar Elizabethan roots and added rock-n-roll! The
result is BLONDEL, and it's truly amazing. You

ewe yoursclf a listen to this magnificent new work.
BLONDEL was produced by John Glover and

Phil Brown. (SMAS-9339)

®

]

sland records
available from capitol records

SPOOKY TOOTH — WITNESS. Spooky Tooth
makes their debut on the Island label with WITNESS.
The band that broke up, became a legend, and then
found new life has already scored tremendous

success in the U.S. and returns now with their third
nationwide tour and this powerful new album.
WITNESS was produced by Spooky Tooth.
(SW-9337)

1 eovgmal music o the play
TUE NAN FRON THT TAST

T e \\

STOMU YAMASH TA'S RED BUDDHA
THEATRE—THE MAN FROM THE EAST
This is the original music trom the play, which the
HGLLY WOOD REPORTER reviewed as “exquisite
percussive rock score the real cohesive strength of
the piece”; written, produced and conducted by Stomu
Yamash'ta, who has been called one of the world's
greatest percussionists. The play and the album are

making their American debut simultancously.
(SMAS-9534)

D
JOHN MARTYN—INSIDE OUT.
Jonn gained acceptance (and rave reviews) '

with U.S. audicnces last spring. His virtuosity

on guirar, his distinctive vocals, and his songwriting
talent have already created a demand for this new
album, which will be enhanced by his tour of the
States this fall. INSIDE OQUT was produced by
John Martyn. (SMAS-9335)
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Robert W. Morgan Raps

8 For over eight years it was a
morning ritual to be “morganized”
by Robert W. Morgan from 6-9
a.m. on KHJ-AM in Los Angeles.
Recently having left the station, LA
residents have had to do without
their usual AM wakeup. RWM
talked with Record World about
his feelings on radio, communica-
tion and Don Imus. A carefully
edited first installment follows.

RW: What does the W stand
for anyway?

Morgan: My middle name.

RW: It's going to be one of
those mornings! | understand you
recently had a run-in with a gar-
bage truck in New York.

Dick Clark {right}] and Robert W. Morgan,
getting together to record a “*Superjocks”
program for Monitor. *“‘Superjocks” is a
new three-hour program of music, inter-
views and vignettes which airs over the
Monitor Network of 220 stations from
7 to 10 p.m. on Saturday nights.

Morgan: It's really a hilarious story. It all started in 1970. Do you

Editor: Beverly Magid

L.I. Station Goes Country

By GARY COHEN

B PATCHOGUE, N. Y. — WSUF, a
daytime “beautiful music” station
here, has been purchased by Arn-
old Katinsky, and has begun pro-
gramming country music. The sta-
tion is now in its second month
of operation with the new format.

Katinsky, formerly promotion
director for WNEW Radio in New
York and a 13 year veteran of Met-
romedia Radio, told Record World
that the station has received good
response from listeners since the
format change was made. “We
made up 3000 bumper stickers an-
nouncing the change, and they
were gone in two days. Since then
we've printed up and distributed

6000 more. We have another feel
—since we started, almost all of
the calls at the station have been
positive regarding the change. We
see no loss of listeners in switch-
ing over.”

The station is co-operating with
dealers in the area, advising them
on which country records to
stock. “We have very close con-
tact with them we suggest to them
what they should be stocking.”

Katinsky, who says that “a mod-
ern country sound is acceptable in
that area,” said that the station
will appeal to “more than just
the hard-core country audience.
We're playing Top 50 country
singles and a lot of country gold.”

know about that story?

RW: Is that the one where you sent Imus down for an award?

Morgan: Well, I didnt really send Imus down. Imus was so hot to
get an award. | never said, “You've won.” | let him believe | had some
inside information who the winner was going to be of the Gavin Award
that year. We were both nominated for MOR Jock of the Year. So |
just called him at 5:00 that morning and said, “’Congratulations man”
then | said, “You lucky so and so.” | never came out and lied to him
and said he was the winner, I just congratulated him profusely and with
that tremendously inflated ego of his, that was all he needed, you
know. When you’re short on talent and heavy on ego, you'll buy any-
thing like it's on sale! | didnt do a Wolfman Jack number and say,
“If 'm lyin’, I’'m dying’!” Needless to say, he went down and bought
a suit—he was in Cleveland. You ever try to get a suit on Sunday
morning in Cleveland.

RW: | wouldn’t try to get anything in Cleveland.

Morgan: Why do you think they hired Imus there? So, he got a suit,
first time he ever got a suit and went down to New Orleans and ran
around before the awards banquet telling everybody how he won.

—When-they—announced—that—tP.—McCa'rthy,—l‘bel‘léVé it was, in Detroit

won, they said, “The envelope please”, Imus hopped right out of his
seat, straightened out that new suit, and at that moment | had a bell-
boy hand him a telegram that said, “Gotcha.” Cause he had destroyed
me on the air in Chicago a few days before that. | told him we were
not on delay and he did a dirty Mayor Daley joke that | couldn’t bleep.
So that was my motive.

RW: | didn't hear the motive and | didn't realize that he was actually
at the banquet. | thought you had called him before he left.

Morgan: No. He flew from Cleveland to New Orleans. Anyway, he's
been waiting for a chance to do a number on me since. So he called
me and said, “Anybody picking you up at the airport?” | flew into
New York to do NBC Monitor last week and | said no, and he said,
"Hey, I'll send a limo.” But | knew something was going to happen,
but how bad can it be, you know. I went out there and there’s this big
garbage truck—a limo driver and everything, but in a garbage truck.
In Cleveland a columnist there referred to him as ’garbage mouth.”
If you've ever heard him, you know why.

I've been calling him the “Gotham Garbage Mouth” ever since.
Anyway, this big garbage truck went around with a big sign on it that
said “Garbage Mouth welcomes Robert W. Morgan to Gotham.”

(Continued on page 138)

AM ACTION

Gilbert O’Sullivan (MAM) follows up his recent smash record
“Get Down” with a new disc entitled “Ooh Baby.” Adding
strength this week are KIMN, WIXY, KXOK, WDGY and KLIF.

Action continues on Billy Preston’s new single "“Space Race”
(A&M) after last week’s addition on WIXY. This week’s additions
are KHJ, CKLW, WFIL, WTIX and WABC.

‘9 am-noon .

& LisTENING POST

By BEVERLY MAGID

8 KROQ-Burbank . . . Following a stormy stock-
holders/directors meeting, general manager Gary
Price, sales manager Lee Larsen and PD Jim Tabor
have left the station due to “unreconcilable differ-
ences,” according to acting general manager Gary
Bucasta. Bucasta has appointed Shadoe Stevens to
be PD and has rehired Jimmy Rabbitt. Further de-
velopments in the late breaking story will be forth-
coming in Radio World.

N KKDJ/FM-Los Angeles . . . With Charlie Tuna
joining the staff, PD Dick Carroll has taken himself off the air and the
line-up will now be as follows: Charlie Tuna 6-9 am . . . Neal Blase
- . Jay Stevens noon-3 pm . . . John Peters 3-6 pm ...
Billy Pearl 6-10 pm . . . T. Michael Jordana 10 pm-2 am . . . Steve
Dahl 2-6 am.

KADI/FM-St. Louis . . . PD Peter Parisi is looking for air personalities
who would be happy on a “’progressive, adult, contemporary FM sta-
tion.” If that's you, contact Pete at 314-968-1900.

KFRC-San Francisco . . . As of last week, it's back to charts again,
instead of just listing the top requests. According to MD Michele Cle-
land, the change was more for the ease and convenience of the stores,
than the station’s dissatisfaction with no numbers,

FCC . . . In August the U.S.-Mexico FM Broadcasting Agreement went
into force and effect. The Agreement concerns the allotment and use
of FM broadcast channels within 199 miles of the common border be-
tween the two countries, and amends the FM table of Assignments of
the Commission’s Rules and Regulations for Arizona, California, New
Mexico, and Texas to reflect the channel allotments agreed to for the
border zone.

WBAB-Babylon, NY . . . If you ever wondered whatever happened to
The Lone Ranger, you could have found out recently on morning man
Dave Forman’s show. The original Lone Ranger, Clayton Moore, spent
the morning talking about Silver, Tonto and what it's like to walk
around with your face all covered up.

KPRI/FM-San Diego . . . The station continues its schedule of free
concerts with Brut Records artist Michael Franks as #8 and England
Dan and John Ford Coley to be featured #9. Their recent charity con-
cert at the San Diego Stadium featured Papa John Creach, Yoko Ono,
Jimmy Smith, a ball game between the Padres and the Giants that
benefitted Sickle Cell Anemia. Also PD Mike Harrison reports that
Bianca Bower and Jonathan Lang have joined the air staff on weekends.

(Continued on page 137)
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JOY,
EVERYBODY
OUGIIT TO
 GET A LITTLE.

' The ariginal music cf Isaac Hayes . . . written, pro-
duced, and sung by Black Moses. In an album that's a

sensuows testimony for man/woman love. Your listeners
will wan- to hear it soon and often.
So, go ahead, give 'em a little.

JOY. ENS 5007. On Enterprise Records and Tapes.

;
34 JOV

-
Vs 8

Enterprise Records ond Tapes are distributed through Columbio Recorcs, Distributed in Conada by Polydar, fid
Enterprise Racords is a division ot The Stax Organization.Mempnis, US.A.
We believe in Memphis MUsIc.

15¢ Myotography: {KepMorcus) Courtesy Penthouse Magczise



“Oh the sweetest sound that you make
Nobody hears it—no one but me”

From "Sight & Sound
Word: and Music by David Gates from his album. First. Copyright 1973 EKS-75066

dovid gater

Cne of the September Nine Rele

from Elektra/Asylum.

The second sweetest sound in the world. A voice
mill ons heard before. Seven solid gold times before,
including “Make it With You,” “If* and “Baby,
I'm a Want You.” FIRST is David Gates’ debut solo album.
o
A

elektra
ELEKTRA/ASYLUM/NONESUCH RECORDS

a division of Warner Communications, Inc
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Elektra Records
is proud to present

©

solo album.

All songs published by Kipahula Music/ASCAP:
Administration:Colgems Music, 711 Fifth Avenue, New York, New York




RUFUS—ABC 11394

FEEL GOOD (prod. by Bob Monaco)

(ABC/Dunhill, BMI)
Third single from their debut album is an
uptempo chugger that should make lotsa
listeners feel good. Produced by Bob Mon-
aco, number could be just the break group
needs.

MARK/ALMOND—Columbia 4-45951
LONELY GIRL (prod. by Mark/Blue) (Almo, ASCAP)
From their current chart album “Mark/
Almond 73” comes this Jon Mark rhythm
number that is one of his most commercial
pennings. Group could use a hit single
right now to help Ip.

MEGAN McDONOUGH-—Wooden Nickel
BWBO-0137 {RCA)

LOVE COMES AND LOVE GOES (prod. by Golden and
Fasman) (Wooden Nickel, ASCAP)

Gorgeous tune co-written by Ms. McDon-

ough and Barry Fasman is given a top notch

reading by this distaff singer-writer. From

her “Keepsake” Ip, selection should help

spread her name around.

THE BUOYS—Polydor 14201

LIZA’S LAST RIDE (prod. by Robert Holmes)
{Famous/Buoys, ASCAP)

Group is known for the longest breaking

single ever with their ode to cannibalism,

“Timothy.” This swinger is more conven-

tional in content and should have a healthy

chart ride.

#DSINGLE PICKS

CLARENCE CARTER—Fame XW-330-W
(UA)

I'M THE MIDNIGHT SPECIAL (prod. by Rick Hall)
(Fame, BMI)

Soulman supreme does a new number that

should bring him back to pop/r&b chart-

dom. Rick Hall production has the feel of

a Doobie Brothers record. Very special!

DAVE MASON—Columbia 4-45947
BABY . . . PLEASE (prod. by David Mason)
(indaba, BMI)
Long awaited first release for new label
affiliation is a tight rocker in the great Ma-
son style. Written and produced by artist,
disc should garner strong FM and AM
action. :

B. J. THOMAS—Paramount 0239
{Famous)

EARLY MORNING HUSH (prod. by Steve Tyrell)
(Colgems, ASCAP)

The “Raindrops” fella hasn’t seen much of

hitdom lately, but this Carole King ditty

should change all that. Culled from his

“Songs” Ip, cut should re-establish B. J.

as a potent singles seller.

SOUL POTION-—Sunburst 524

CIRCLE FULL OF LOVE (prod. by Whitelaw & Bergen)
{Planetary / Cloudburst/ Moon June Spoon/
N.B./Brookside, ASCAP)

Stylistics-ish tune and vocal performance

helps this single by new contingent on

Steve Metz’ indie label. Produced by Reid

Whitelaw and Norman Bergen, 45 should

help get company off the ground.

THE INDEPENDENTS—Wand 11263
(Scepter)
IT'S ALL OVER (prod. by Jackson & Yancy)
(Butler, ASCAP)
“Leavin’ Me" established this soulful vocal
combination popwise, and this Chuck Jack-
son- Marvin Yancy ballad should equal that
hit's success. It'll be Independents Day all
over the country, once again.

COURTLAND PICKETT—Elektra 45869
FANCY DANCER (prod. by Pete Carr)

{Muscle Shoals, BMI)
Singer-writer, who used to be lead singer
for Sailcat, performs the title tune from his
debut solo Ip. Produced by Pete Carr, side
should dance to chart heights. We Pickett!

TONY COLE—20th Century 2055

SCORPIO (prod. by David Mackay) (Leeds, ASCAP)
Singer/songwriter does a great job on this
self-penned hunk of rock candy. Lively
David Backay production gives single all
the sounds a hit needs. Should take a big
bite out of chartdom.

JUICE—Ebony Sounds 182
WALK ON BY (prod. by Stan Vincent)

{Blue Seas-Jac, ASCAP)
Uptempo rendition of the classic Bacha-
rach-David song that Dionne Warwicke
made famous. Produced by Stan Vincent,
disc should start new group walking in the
right direction. Juicy!

MARTIN KAINE—Bell 404
SOAPY AND OLD BONES (prod. by Bob Stone)
{Rock Garden, BMI)

ENGLAND DAN & JOHN FORD COLEY—
A&M 1465

| HEAR THE MUSIC (prod. by Louie Shelton)
(Cold Zinc, BMI)

JAMES LAST—Polydor 15082
JENNY JENNY (prod. by James Last}
{Page Full of Hits, ASCAP)

FESSOR FUNK AND HIS QUEENS 8th
STREET FUNK BAND-—Roxbury
BRBO-0076 (RCA)

LOVE IS SUCH A GOOD THING
[pred. by A Dish-A-Tunes Prod.) (Every Little
Tune/Mighty Mo, ASCAP)

SANDY MASON—IJMI 29
WINGS OF TIME (prod. by Charles Cochran)
{Jando, ASCAP)

DANNY AND THE JUNIORS—Crunch
018001 (Famous)
AT THE HOP (prod. by Joe Venneri) (Singular, BM!)

PRISCILLA ROLLINS—Roulette 7148
LETTER FROM MIAMI (prod. by Exuma Prod.)
(Planetary /Inagua, ASCAP)

DEEP VELVET—Aware 034 (GRC)
HANNA MAE (prod. by Marlin McNichols)
{Ala-King, BMI)

STEVE FINSTON—Cordak 0111
CHILD OF MINE (prod. by Al delory)
(Screen Gems-Col, BMI)

ins &
ROY WOOD— United Artists XW-320-W

SONGS OF PRAISE (prod. by Roy Wood)
(Anne-Rachel/ Yellow Dag, ASCAP)

HENRY MANCINI—RCA APBO-0117
LUDMILLA'S THEME (prod. by Joe Reisman)
(Southdale, ASCAP)

THE ORIGINALS—Soul S 35109F
THERE'S A CHANCE (prod. by Bullock, Jones and
Brown} (Jobete, ASCAP}

TED TAYLOR—Ronn 74 (Jewel)
BREAK OF DAY (prod. by Ted Taylor)
{Su-Ma/Rogan, BMI}

THE VOGUES—20th Century 2060
WONDERFUL SUMMER (prod. by Dick Glasser)
{Rock, BMI)

GLORY—Spellbound 101 (Laurie)

SKYSCRAPER (prod. by Whitelaw & Oriolo)
(Brookside/Tunesmith/Moon June Spoon, ASCAP/
Casserole, BMI)

DONNY BURKS—Metromedia
BMBO-0102 (RCA}

| WAS SATISFIED (prod. by Jimmy Krondes)
(Valando, ASCAP)

JOHN WALKER—Greene Mountain 416
GOOD DAYS (prod. by Bill Wyman)
(Greene Jeans, SESAC)

DANNY BELL—Artco 504
MY HOW YOU'VE CHANGED

[prod. by W&B Gardner] (Merye-Earl/Associated
Artists, BMI)

DELANEY BRAMLETT—Columbia
4-45950

ARE YOU A BEATLE OR A ROLLING STONE
{prod. by Bramlett & Gilmore) (Blackwood/
Nekkid/Albert Hall, BMI)

ROY HEAD—TMI BTBO-0111 (RCA)

SMALL TOWN GIRL (prod. by Ron Capone)
(Brookfield, BMI)

THE VENTURES—United Artists
XW-333-W

THE CISCO KID (prod. by Saraceno & Ventures)
(Far Out, ASCAP)

SPRING—IX Chains 401

YOU'RE SO HARD TO FORGET (A MSM Prod.)
(Lifestyle, BMI)

DUKE WILLIAMS AND THE EXTREMES—
Capricorn 0028 (WB)

I'VE BEEN LOVING YOU TOO LONG
{prod. by Drinkwater & Tindall)
(Time /East-Memphis, BMI)

TOMMIE YOUNG—Soul Power 116

(Jewel)
YOU BROUGHT IT ALL ON YOURSELF
(prod. by Bobby Patterson) (Su-Ma/Rogan, BMI)

FREDDI/HENCHI AND THE SOUL SETTERS
—Reprise 1175

FUNKY TO THE BONE (prod. by Hadley Murrell)
{Notes Now /Eye of Madley, ASCAP)

JOE DROUKAS AND HIS CRAZY MAN
BAND—Sweet Fortune 2405 (Famous)

YANKEE TRADER (prod. by Eddie Jason)
{Ringling Bros. and B&B, BM!)

BOB GILBERT—Bal 610
SOFT TEARS (prod. by Bob Gilbert)
(Bal & Bal, ASCAP)
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SPECTRUM

BILLY COBHAM—Atlantic SD 7268 (5.98)

Well known percussionist who helps make
the Mahavishnu Orchestra such fiery birds
has stepped into the spotlight with an in-
credible album of his own compositions.
Assisted by such as Joe Farrell, Ron Carter,
Ray Baretto and Tommy Bolin, Cobham
drums up dynamically textured melodies
on the title tune, “Quadrant 4” and “Le
Lis.” Beautiful!

CHRIS JAGGER

Asylum SD 5069 (5.98)

Inevitable comparisons to big brother Mick
find that Chris has a wealth of talent in his
own right, with much of Mick’s intensity
but a more melodic overall sound. Re-
corded on the Stonesmobile in London,
Chris has done great things with songs he
wrote with David Pierce like “’King of the
Fishes” and “Handful of Dust.”

THE MAGIC'S IN THE MUSIC

KEN TOBIAS—MGM SE-4917 (5.98)

Tobias is a wonderfully pleasant folk rocker
distinguished by an intensely melodious
voice and good mellow songs. “Darlin’
Butterfly,” ““Lover Come Quickly” and “My
My” are well-sung and beautifully pro-
duced by Jon Miller, Ron Edwards and
Roger Hand. If Tobias gets a single going
he could break in a big way.

BODACIOUS D. F.

MARTY BALIN—RCA APL1-0206 (5.98)

Founder of Jefferson Airplane and lead
vocalist on their early albums has re-
emerged with a new group and album
worthy of his vast talents. The San Fran-
cisco sound is alive and kicking with lilting
tunes, warmly funky vocals and powerful
rocking guitars. “The Witcher” and “Drift-
ing” are solid chuggers and “Drivin’ Me
Crazy” is a mellow marvel.

POUR ME A LITTLE MORE WINE

WAYNE NEWTON—Chelsea BCL1-0367 (RCA) (5.98)
The title song looks to be a strong single
for Wayne, who sings better every time
out. The new album is filled with great hit
tunes like “Fool,” "Morning After,” “Loves
Me Like A Rock” and “Sweet Gypsy Rose,”
all helped by Wes Farrell’s inimitable pro-
duction touch. Pour a little more Wayne.

EARLY ALLMAN

ALLMAN JOYS—Dial DL 6005 (Mercury) (5.98)
The earliest incarnation of the great Allman
Brothers Band was the Allman Joys, and
the talents of Duane and Greg Allman
were clearly in evidence even in 1966,
Good songs by Greg and fine folk rock
playing on tunes like “You'll Learn Some-
day,” “Gotta Get Away” and Willie Dixon’s
“Spoonful” make for an album of great
musical and historical value.

PRETTY MUCH YOUR
STANDARD RANCH STASH

MICHAEL NESMITH—RCA APL1-0164 (5.98)
Ex-Monkee is now well entrenched as a
first-rate country rocker. His latest is filled
with exuberant songs like “Born To Love
You,” as well as mellow tunes like "Con-
tinuing” and “Prairie Lullaby.” Nesmith’s
producing and arranging are good as are
his rich, warm vocals.

#DALBUM PICKS

ER

THE LAST ILLUSION

JF MURPHY & SALT—Columbia KC-32539 (5.98)
“Last lllusion” is an album that may finally
earn Murphy & Salt the big audience that
their excellent music has long deserved.
Songs abound with earthy wit, and JF sings
with husky abandon. “Touched By Love”
and “New York City/Home” sound like
strong singles.

EARLY TREASURES

DONOVAN—Bell 1135 (5.98)

Donovan Leitch has spanned nearly a dec-
ade of immense creativity and popularity.
“Early Treasures” features the material for
which he was dubbed the ‘British Dylan,
and it's easy to see why. ““Catch the Wind,”
“Sunny Goodge Street,” “Hey Gyp,* and
“Candy Man” are all sparkling gems.

A DRAMATIC EXPERIENCE
DRAMATICS—Volt VOS-6019 (Stax) (5.98)
Established hitmakers have assembled an-
other funky set of solid vocal numbers.
“Hey You! Get Off My Mountain” has the
potential to reach the heights, and the
album also features fine numbers like
“Devil is Dope” and “Beware Of the Man.”
Tony Hester’s knockout production is as
dramatic as it should be.

FRIENDS

MGM SE-4901 (5.98)

Grammy award-winning producer Michael
Lloyd has moved out of the booth to join
forces with Australian hitmakers Steve
Kipner and Darryl Cotton and the trio has
made a powerful pop album filled with
chart material. Trio’s tunes include a driv-
ing “Glamour Girl,” a lovely “Would You
Laugh” and a hit-bound rocker “Gonna
Have A Good Time.” Good pop pick.

FOURSIDER
HERB ALPERT AND THE TIJUANA BRASS—

ASM SP 3521-25 (5.98)
The new Foursider series is an impressive
set of the greatest hits of Herb Alpert, Ser-
gio Mendes and Brasil ‘66, Liza Minelli, the
Sandpipers, and Julius Wechter and the
Baja Marimba Band. Each set is a specially
priced double album package containing
the finest works of these tremendous hit-
makers. Sure sales!

CRUSADERS AT THEIR BEST

Motown M 769V1 (5.98)

Super selling jazzmen have made consist-
ently superb music over the years and their
best is out of sight. Versions of ““Spanish
Harlem,” ““Thank You Falletin Me Be Mice
Elf Agin” and “Rainy Night In Georgia”
are fabulous, as is the whole funky album.

FREEDOM FOR THE STALLION
HUES CORPORATION—RCA APL1-0323 (5.98)
The title cut broke strongly into the pop
market and marked the Hues trio as a
smooth new sound that will not be denied
success. “Miracle Maker” may be an even
stronger charter than “Stallion’” and "“Rock
the Boat” could also make waves. H. Ann
Kelley, St. Clair Lee and Fleming Williams
are gonna be big!

(Continued on page 149)
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for Garrett Music Enterprises
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MONEY MUSIC

By KAL RUDMAN

@ Todd Rundgren "Hello, It's Me."

We pointed out last week that a
number of heavyweight stations would
Jump on this record in about a week.
New: #39 WCFL, 17 KQV Pittsburgh,
33 WSGN, 38 KILT, WOKY "(will be
big"). Jumped 19-15 WSAI, 40-34 KLIF,
17-8 WHHY who say ®"smash", 18-13
WCOL who say "hit®". It is on WPGC and
KJR. Chart debut: 27 KJOY.

Automatic add in the next couple of weeks: Three
Dog Night "Let Me Serenade You." New #29 WSAI,
WPGC, WMAK, WTIX, WHHY, KTLK, KJOY, 30 WSGN. On:
KJR, 21 KDWB.

Heavyweight tip from Detroit: Al Wilson "Show &
Tell," distributed by Bell. It exploded 6-3 CKLW
who report "top three phones and it will go to a
smash #l1." It jumped 29-23 WIXY Cleveland who report
"it is a smash and will explode up. the charts
in the next two weeks." Confirmed 29-18 WIIN
Atlanta. New believers: WCOL Columbus, WHHY
Montgomery, KJOY Stockton. Bell is behind this
record 100% . . . it is a pop sound and needs
more believers.

Neil Diamond "Be." The book "Jonathan Livingston
Seagull® is one of the biggest selling books in

. the history of publishing. Stations are still in

the process of receiving their copies. The film
will undoubtedly be a giant. New: 38 WSFL Chicago,
29 KDWB Minneapolis, KXOK St. Louis, WCOL
Columbus, #29 WSGN Birmingham, WJDX, KROQ Los
Angeles. Neil McIntyre PD WPIX New York City saw
the film and reports "it should win, a couple of
Academy Awards. . .certainly for its beautiful
appeal to young adults and teenagers which should
g0 a long way toward making this record a smash.
The song will make a lot of sense when the movie
hits the neighborhood and drive-in theaters and
at that point, the length will not be a problem."

Ian Thomas "Painted Ladies" on Janus. It jumped
30-26 at CKLW. New beleivers: WPGC Washington,
KLIF Dallas, KLIV San Jose, WIIN Atlanta, WPIX
New York City.

Diana Ross & Marvin Gaye "A Special Part Of Me."
#27 WABC, 28 KHJ, 33 WCFL, 20-13 WPIX, 35 KILT,

29 WIIN, 26 WTIX, 39 WIXY, 31 WPGC. New beleivers:
KXOK, KJR. It jumped 17-13 KQV, 23-18 WAYS
Charlotte. It is on WCOL Columbus.

Hit being overlooked by some key stations:

Ike & Tina Turner "Nutbush City Limits." England is
much more alert than same American stations
because it is close to being #1 in the British Isles.
It exploded 13-9 WMAK Nashville, 13-7 WCOL
Columbus, 22-12 KELP El1 Paso, 33-29 WIXY Cleveland.
New Believers: 22 WDGY Minneapolis, WQXI Atlanta.

Automatic new records: Marvin Gaye "Come And
Get This". . .Stevie Wonder "Living In The City'
which should become an even bigger hit than his
"Higher Ground". . .there will be a new Al Green
single within less than three weeks. . Linda
Ronstadt "Love Has No Pride” on Asylum (some
programmers tell us this will be a giant). . .Staple
Singers"If You're Ready (Come Go With Me)."®
Look for some key stations to add this record
because they feel it is a winning pop sound.

Hot 1lp from Detroit: CKLW reports that the
Bachman-Turner Overdrive on Mercury is a big
selling album. The single "Blue Collar® hit the

(Continued on page 140)

R. Dean Taylor
To Warners Music

/

R. Dean Taylor has signed a long-term
exclusive song-writers agreement with
Warner Bros. Music. The composer-per-
former has an impressive catalogue of
songs, including “Love Child" recorded by
the Supremes, “‘All | Need" by the Temp-
tations and ““I'll Turn to Stone'" by the
4 Tops. As a recording artist he had a
number one record with his own compo-
sition “Indiana Wants Me." Warner Bros.
President Ed Silvers reports plans are
vnderway for various production deals
as well as heavy activity on Dean's mate-
rial. Pictured from left are R. Dean Taylor
and Warner Bros. President Ed Silvers.

Van Morrison Set
For Kirshner TVer

B NEW YORK—Van Morrison will
make a rare national television ap-
pearance on one of the forthcom-
ing “Don Kirshner’s Rock Concert”
90-minute television show it was
announced by Don Kirshner, ex-
ecutive producer of the series and
Irv Wilson, Vice-President, pro-
grams, Viacom Enterprises. Also
signed for forthcoming shows are
Richie Havens and Seals & Crofts.

John Weliman
To Playboy Promo

B LOS ANGELES — John Wellman
has been named assistant national
promotion director for Playboy
Records, according to marketing
director, Tom Takayoshi.

Expansion of Playboy Records’
promotion department coincides
with the appointment last week of
Don Anti to national promotion
director.

Court Affirms
Anti-Piracy Law

B SAN FRANCISCO—The ninth
circuit U.S. Court of Appeals
affirmed this week without
opinion the constitutionality of
the California anti-piracy
statute. The opinion came in
the case of Tape Industries As-
sociation of America et al v.
Busch, Jr. (formerly Younger).
The case, previously heard by
a 3-judge Federal district court
ruled against Tape Industries.

The Appeals Court ruling, it
was pointed out, is in keeping
with the U.S. Supreme Court
case of Goldstein v. California,
in which the Supreme Court
found California’s anti-piracy
law to be constitutional.

Wilder, Bryan
To SESAC Posts

B NEW YORK — A. H. Prager,
President of SESAC Inc., has an-
nounced the appointments of
Edward J. Wilder and William M.
Bryan to the firm’s field staff.

Wilder, who will represent
SESAC in the far west covering
the states of Arizona, California,
Nevada and Utah, was affiliated
with the Gates Division of Harris
Intertype Corporation for more
than 20 years prior to joining the
licensing firm.

Bryan, a veteran of 25 years in
station ownership and manage-
ment, will represent SESAC in the
southeast, covering the states of
Alabama, Arkansas, Kentucky,
Mississippi, Missouri, Tennessee
and West Virginia. Prior to join-
ing SESAC, he was owner, man-
ager and chief engineer of
KGMO-AM and FM, Cape Girar-
deau, Missouri for more than six
years,

A&M Produces
Merchandising Film

@ LOS ANGELES—For the fourth
consecutive year A&M Records Inc,
in association with Braverman Pro-
ductions Inc. has produced a mer-
chandising film to be shown to
A&M'’s distributors, international
affiliates and personnel.

The film, entitled “A&M News
on the March,” is a nostalgic and
humorous look at the past year's
events, as well as a brief preview
of new product. Styled after the
oldtime “Movietone” newsreels,
the film was recently shown at
A&M’s fall international meeting
and the annual regional sales
meetings.

Sutton Forms

Two Pubberies

B LOS ANGELES — Joe Sutton,
President of Shadybrook Records
and The Joe Sutton Management
Company, has announced the for-
mation of Son Mike Music, BMI
and Robby Joe Music, ASCAP.
Initial writers under contract to
Sutton are Jay Wilson, James Cob-
bin and Ron Murray, who record
as the Prime Cut on Polydor Rec-
ords and are affiliated with BMI.

Japanese Breeze

¢

Jim Seals and Dash Crofts are shown in
the studio with translator and language
coash Hiroshi Kuwashima (left) and pro-
ducer Louis Shelton (second from right)
after the recent recording of “Summer
Breeze'' in Jap . The single, pro-
duced by Shelton, will be released by
Warner Brothers in Japan in the near
future.
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“Christian Vander’s pieces are titanic,
thundering powerhouses...they could
be the first French band to crack
power hungl‘y America? —_Walrus(Special Merit)
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I THE \/IEWPOINTS OF THE INDUSTRY

Norman Weiser on Publishing Today

By ROBERT NASH and MIKE SIGMAN

- — .

B Norman Weiser, recently ap-
pointed  President of Chappell
Music Publishing, has been active
in the publishing business since
1960, when he left his post as
publisher of Downbeat Magazine
and joined United Artists Publish-
ing in New York. Since that time
he has been with 20th Century
Fox and also Paramount, whom he
represented in London for over a
year. Weiser, who has now been
with Chappell for four years, told
Record World about some of the
changes publishing has undergone
in the past few years.

RS
Norman Weiser

Record World: What are the major differences between the way
publishers operate in England and the way they do here in America?

Weiser: There’s a tremendous difference. As a matter of fact, in
England and even all over Europe—and | was functioning all over
Europe though based in London—the basic job of the publisher is to
get records released that are imported, in other words American
records being released through their various affiliates. And there’s such
a volume of product coming out of America that you're always fighting
to get your own records released over there. And it's very difficult.
The second thing for an American in Europe representing an American
publisher is to try to obtain domestic product from the various coun-
tries for your American company. The third thing would be to get
domestic records. So it is a totally different way of functioning.

RW: They have a very different structure for royalties and publishing
rights in Europe and internationally. They’re much more favorable to
the publisher, aren’t they?

Weiser: Yes, the publisher in England gets a percentage rather than
a fixed two cents or less, depending on the rate. Over there | think
you get 6'2 or 6% percent per cut. So that it's considerably more.
Also you have very strong collection societies—PRS in England, and
others, who very much control your business over there. So, the im-
portance of having strong affiliations is magnified from the American
standpoint. Incidentally, that’s one huge advantage to being with a
company like Chappell overseas in that Chappell is a world-wide
company and has been for many, many years. You'll find that Chappell
is represented through one of its executives on the board of directors
of one of the societies, so there is constant communications between
the publisher and the society. You do have to protect your flanks over
there because you're competing of course, with all of the domestic
companies. That's not to say that going with a domestic company in
any one country is not good—it certainly can be—but when you have
a company like Chappell, they look out for your interests world-wide
and can offer pretty strong protection. You see, it's my opinion that,
unless you've lived in Europe, it's impossible to know all of the intrica-
cies of each country. Just impossible. If you go and visit as an American
publisher two or three times a year, and you spend two weeks running
around to your different companies and you’re wined and dined by
the various domestic companies, you get some exposure and something
rubs off but you don't really learn all of the tricks ‘till you've been
there, lived with them, fought with them, all that goes into it.

RW: Speaking of the differences in rates, do you see any hope for
the proposed copyright law revisions that are in Congress now?

Weiser: Of course, we're very hopeful and it’s interesting because
in our particular situation—as you know, Polygram in the US. is the
umbrella for not only Chappell but for three record companies—and
yet the group policies are to—and | think Mr. Brockway has had a
story in your magazine so stating—help publishers obtain better rates.

RW: Is there anything the industry is not doing that it should be
doing to help expedite the situation?

Weiser: Well, it would be my opinion that the various segments of

the industry through their associations should have a closer liaison.
I know that in publishing, Sal Chiantia, who is head of NMPA has
done a remarkable job to pull the various pieces together and at least
to make certain the publishing industry from a professional standpoint
is well expressed to various others—RIAA and so forth. | think he and
Leonard Feist are doing a tremendous job in that respect.

But | think the time has come when something has to be done.
I think it now becomes vital to the publisher. Two cents today is com-
pletely unrealistic with the way our expenses have gone up, though
obviously the record companies face a similar situation and | can
understand their wanting to fight for the best deal they can get. By
the same token, we have to fight for the best deal we can get, just
in order to exist.

RW: Do you think you're going to win?

Weiser: | think we’ll get something in the form of a new set rate,
| believe they're asking for 3.6 cents as a fixed rate. Realistically 1
don’t think that will happen but | would hope it would be somewhere
between 22 and 3 cents. Hopefully three cents. Because you still have
a tremendous problem from the publisher’s standpoint and that is the
rate. on budget material, premium material—this tremendous new
industry that started promotion through television and radio, where
rates are essential to the producer and the manufacturer in order to
promote his records properly. And it's a tremendous advantage for
companies like Warner Bros., the Big Three, Chappell, with their huge
catalogues because it's one way of activating and moving the standard
catalogues which are so important to us.

RW: But even at 22 or 3 cents you're still way behind what's
generally done internationally.

Weiser: Way behind, way behind. There’s one other point | would
hope to see and that's that there be a time restriction on whatever
new act is passed. In other words, no 1909 to 1973 setup. I'd like to
see something done where it would be a two year period, say, where
they review in Congress at the end of the second year or even the
third year. And at that point whatever has to be done is done. Other-
wise, we’ll be in the same boat as we are today. Even at 3.6 cents
it's unrealistic because certainly the cost of living has gone up more
than 50 percent, or actually 75 percent in that period of time. So it's
foolish to think that we're going to solve all of our problems by going
up a penny or a penny-and-a-half in our rates, because we won't.
There will still be the matter of special rates. There will still be the
problem of the general economic situation and inflation and expansion
and growth.

“Whatever anyone may tell you to the con-
trary, this is a good business, but it's a tough
business. You've got to work at it. And if you
want to be successful you have to sometimes
pass up something that looks very good be-
cause it just won’t turn out to be profitable.”

RW: How do you feel about the short rates you are offered for
TV packages or for record clubs? Do you go along with them?

Weiser: Well, we’re not happy about them. We go along with them
in some instances but not at the very low end that they ask for. We
would not be functioning as a publisher if we did, because our job
is to protect our composers and their copyrights. And | don’t think
we're protecting them by giving out % cent rates. | think we're doing
a tremendous disservice to our creators.

The opposite side of that coin and the argument I get from the
manufacturers is that these songs are dead anyhow and the copyrights
don't mean anything and we're going to reactivate them. Well that,
in my opinion, is completely untrue when you're speaking of a standard
catalogue because there’s always activity with those songs. When it's

(Continued on page 134)
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Good news travels fast the ‘‘Good News'" in
question being Jody Miller’s latest Epic album. Arrd-
the best news of all is her single, ‘" The House of the
Rising Sun,’’from the album. Ks\ayjust be Jody's
greatest vocal performance ever. And with the
superlative produt:tv@n of Billy Sherrill, you know
what that means.

“The House of the Rising Sun. s...os
. More‘Good News!" from Jody
Eptc_;___ _Rgcordsg -
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ALPHABETICAL LISTING

SINGLES CHART
PRODUCER, PUBLISHER, LICENSEE

ALL | KNOW Art Garfunkel & Roy Halee
(Canopy, ASCAP) 4

ANGIE Jimmy Miller (Promopub, ASCAP) 1

ASHES TO ASHES Bones Howe
(ABC/Dunhill/Saldier, BMI) . .. 50

A SPECIAL PART OF ME Berry Gordy

(Stein & Van Stock, ASCAP) ... ... 29
BASKETBALL JONES lou Adler

{India Ink, ASCAP) ... 19
BROTHER LOUIE Kerner

(Buddah, ASCAP) .. .. . 56
CHEAPER TO KEEP HER

(East/Memphis/Deltif, BMI) 49
CHECK IT OUT Robert Bowies

(Hayrharket, BMI .. 60
CHINA GROVE Ted Templeman

(Warner-Tamerlane, BMI) ... ... ... . 10
COUNTRY SUNSHINE Davis & West

(Shade, ASCAP/Tree, BMI} . ... .. . 82
DELTA DAWN Tom Catalano

(U A/Big Ax, ASCAP) ... 34

N Arian Barber (Daksel/Frank

Connelly, BMIY o s e, 73
D’YER MAK’ER Jimmy Page (Superhype,

ASCAP) ..ot 83
ECSTASY Ohio Players (Bridgeport, BMI) 37
FREE RIDE Rick Derringer

(Silver Steed, BMI)} ..........c.cccooeoivveii 9

FRIENDS Mamlow, Haslam & Erlegun
(Kingman/Piggy/Kama Sutra, BMI) . 54

FUNKY STUFF Kool & the Gang
(Delngh'ful/Gan BMI) .. ... .. ... 54
GET 1T TOGETHER Hal Davis
(Jobe'e ASCAP) ..., 37

GOODBYE YELLOW BRICK ROAD
Gus Dudgeon (James, BMI} . .. . . 70

GOTTA FIND A WAY The Staff
(Gambi, BMI) ... . ... ... .. 85

GYPSY MAN Jtrry
(Far Out, ASCAP) . 59

HALF BREED Snuff Garr
(Blue Monday, BMI) ... .. . 2

HEARTBEAT— IT’S A LOVEBEAT
Walt Meskell (Schine, ASCAP) ... 8

HELLO, 1T'S ME Todd Rundgren
(Screen Gems-Columbia, BMI) . .. 55

ERE | AM Mitchell & Green
(Jec/AI Green, BMI) .. .. 69

HEY LITTLE GIRL Johnson & Peters
(Stone Diamond, BMI) 96

HIGHER GROUND' Stevie Wonder
(Stein Van Stock/Black Bull, ASCAP) 4

HURTS SO GOOD Brad Shaplro
(Muscle Shoals/Colnon, BMI) |

| BELIEVE IN YOU Don Davis
(Groovesville, BMI!) 80

I CAN'T STAND THE RAIN W|I||e MnIcheIl
(Jec, BMI) AT 4]

| CAN'T STOP LOVING YOU'

Bob Archibald (Unart/Stage Door,
BM! . 89

) GOT A'NAME Cashman & West
(Fox Fanfare, BMI) . . ... .. .. 30

IM COMING HOME Thom Bell

Mighty Three, B . 65

M1)

IN THE MIDNIGHT HOUR

Margo, Siegel, Margo, Medress &

Appell (Conlllon/EasI/Memphls, BMI) |. 43
IN THE RAIN Weiss & Weiss

(Groovesville, BMI) ...100
I WON'T lAST A DAY WITHOUT YOU

(Carl Maduri (Almo, ASCAP) . .9
JESSE Joel Dorn (Frank, ASCAP) .28
JIMMY LOVES MAR YANNE Arif Mardin

(Spruce Run/Evie/Chappell, ASCAP) .. . 39
JUST YOU AND ME James William
Guercio (Big Elk, ASCAP) .. . .. . 26

KEEP ON TRUCKIN’ Wilson & Caston

(Diamond, BMI) ee e . 5§
KNOCKING ON HEAVEN'S DOOR

Gordon Carroll (Ram’s Horn, ASCAP) .. 17
LET ME IN Alan Osmond (Kolob, BMI) . 22
LET'S GET IT ON Gaye & Townsend

(Jobete, ASCAP/Cherritown, BMI) . .. 33
LITTLE GIRL GONE Stan Silver

(Prima Donna, 8MI) .. 94
LOVES ME LIKE A ROCK Paul Simon

(Charing Cross, BMI) . 15
LOVING ARMS Mentor Williams

(Almo, ASCAP) .. 63
MIDNIGHT TRAIN TO GEORGIA Camnlle &

Gladys Knght (Keca, ASCAP) . . 7
MY MARIA David Kershenbaum

(ABC/DunhnII/Speed BMI/Prophecy,

ASCAP) e . 35
MY PRETENDING ‘DAYS "ARE OVER

Don Davis (Groovesville, BM!) ) |

ON WORLD TOUR
Europe/Africa

Sweden ° Finland ¢ Switz-
erland * Austria * Yugo-
slavia ¢ Italy + Spain -
France * Belgium ¢ Ger-
many °* Portugal * Hol-
land * England ¢ Senegal
* Ghana * Nigeria

NEVER LET YOU GO M-ke Vernon

(Crystal, Jukebox,
NUTBUSH CITY I.IMITS (Huh Unart, BMI) ... 41
OH NO, NOT MY BABY Rod Stewart

(Screen Gems-Columbia, BMI} ... 76
OOH BABY (Gordon Mills (Management
(Agency & Music Publishing, BMI) ... 57
QUTLAW MAN Glyn Johns
d Friends/Banchmark, ASCAP) ... 68

(Goo
PAINTED LADIES John Lombardo

BMI)
PRETTY LADY Jimmy lenner
(CAM-USA, BMI)
RAMBLIN' MAN Sandlin & Aliman Bros,

(No Exit, BMI) ... ... 3
RAISED ON ROCK
(Screen Gems-Columbia, BMI) . . 52

RED NECK FRIEND (Benchmark, ASCAP) . 87
ROCKIN ROLL BABY Thom Bell

(Mighty Three, BMI) ... 72
ROCK ‘N ROLL (Tree, BMI) 75
ROCKY MOUNTAIN 'WAY Walsh &

Szmczyk (Barnstorm, BMI) ... ... ... 16

RUBBER BULLETS Strawberry/Saint Anne's .. 47
SAIL AROUND THE WORLD David Gates

(Kipahulu, ASCAP) . .97
SATURDAY NIGHT Gus Dudgeon

(James, BMI) ... .. ... ... ... 46
SAY HAS ANYBODY SEEN MY SWEET

GYPSY ROSE Medress, Appell & The

Tokens (Levine & Brown, BMI) ... .. 40
SHADY LADY Shepstone & Dibbens

(Hash/Chrysalis, ASCAP) ... . 86

SHOW AND TELL Jerry Fuller
(Fullness, BMI)
SISTER JAMES Barry Temp
(Broadsided, BMI/Leight, ASCAP) . . 53
SMOKING IN THE BOYS ROOM Morri
Brilliant Sun (Big Leaf, ASCAP)
SOME GUYS HAVE ALL THE LUCK
J. Fortgang (Kec, ASCAP) 84
SPACE RACE Billy Preston (W E.P., BMI) .. 23
SUCH A NIGHT Allen Toussaint
(Walden/Oyster/Cauldron, ASCAP) ... 45
SUMMER (THE FIRST TIME) Montgomery &
(Goldsboro (Penhand/Unart, BMI) .. 25
SWEET UNDERSTANDING LOVE Steve
Barri, Brian Potter, Dennis Lambert
(ABC Dunhill/Rall, BMI) 64
TAKE A CLOSER LOOK Wilson Pickett
(Erva, BMI) .77
6
99

THAT LADY Isleys (Boiva, ASCAP)
THE JOKER Steve Miller {(Haworth,

ASCAP) . .
THE LOVE | LOST Gamble & Huff

{Mighty Three, BMI) . 38
THE MORNING AFTER (20'h Century,

ASCAP/Fox, Fanfare, BMI) . 98
THE MOST BEAUTIFUL GIRI. Billy Sherrill

(Al Gallico/Algee, BM!) c e 67
THEME FROM CLEOPATRA JONES

Joe Simon (Warner-Tamerlane, BMt) . 36
THIS TIME I1T'S REAL Tower of Power

(Kupnllo, ASCAP) . . 62
TO KNOW YOU IS TO LOVE YOU

Dave Crawford (Stein Van Stock/Black

Bull, ASCAP) . . 48
TONIGHT Jimmy lenner (CAM. USA BMI). 74
TOP OF THE WORLD Carpenters & Jack

Daugherty (Almo/Hammer & Nails,

ASCAP) . Ce e . 18
TOUCH ME IN THE MORNING Masser &

Baird (Stein Van Stock, ASCA . N
WE MAY NEVER PASS THIS WAY (AGAIN)

Louis Shelton (Dawnbreaker, BMI)} .. .. .. 27
WE'RE AN AMERICAN BAND

Todd Rundgren (Cram Renarff, BMI) .. . 13

WEST COAST WOMAN Danny Lowe

(Painter, BMI) 61
WHY ME Foster & Linde (Reseca, BMI) " 24
WOMAN FROM TOYKO Deep Purple

(Hec, BMI) . . .. 58
YES WE CAN CAN A Toussaint

(Warner-Tamerlane, BMI} 12

|YOU GOT ME ANYWAY Muff Winwood

(Ackte, ASCAP) . .. 2
YOU'D BETTER BEI.IEVE IT Bobbu Mamn
(Stami, BMI) .. . .92

YOU'RE IN GOOD HANDS Mlzell & Pemn
(Jobete, ASCAP) .. ..
YOU'VE NEVER BEEN THIS FAR BEFORE

Owen Bradley (Thrifty Bird, BMI) . .32

SIDNEYJ\ SEIDENBEHG INC.
1414 Avenue of the Americas

New York, New York 10019

Telephone: (212) 421-2021

OCT.
20
101

-
-
w N

-
-
(%]

126

128
129

130
131

132

133
134

135
136
137
138
139
140

141
142

143
144

145
146
147
148
149

150

oCT.

13
105

107

114
104
17z

13
139

101
116

142

118

112
119

127

122

137

138

126

129
130

132
136

134
135

11
106
109
21
123
124
128
133

145

143

140

(Groovesville, BMI)
RIDIN' MY THUMB TO MEXICO JOHNNY RODRIGUEZ—Mercury 73416
{Hallnote, BMI) ‘

HAVING A PARTY (MEDLEY) OVATIONS—MGM 14623, (Kags, BMI)
DANGWA MANU DIBANGO—Atlantic 2983 (Cotillion, BMI)
STEALIN' URIAH HEEP—Warner Bros 7738 (WB, ASCAP)

ALL THE WAY DOWN ETTA JAMES—Chess 2144 (Cashew, ASCAP)

LET ME BE YOUR LOVEMAKER BETTY WRIGHT—Alston 4619 (Atlantic)
(Sherlyn, BMI)
CALICO TOMMY JAMES—Roulette 7142 (Big Seven, BMI)

THERE AIN'T NO WAY LOBO—Big Tree BT 16012 (Bell)
(Karsen /Famous, ASCAP)

TAKE LIFE A LITTLE EASIER RODNEY ALLEN RIPPY—Bell 45403
(Senor—6.W., ASCAP)}

| WANNA KNOW YOUR NAME INTRUDERS—Gamble 257 2508
{Mighty Three/Black Wood, BMI)

VADO VIA DRUPI—A&M 1460 (ATV, BMI}

KISS IT AND MAKE IT BETTER MAC DAVIS—Columbia 4-45911
{Screen Gems-Columbia/Song Painter, BMI)

YOU DON'T OWE ME BLUE RIDGE RANGERS—Fantasy 710
(Blue Rangers, ASCAP)

LET THERE BE DRUMS INCREDIBLE BONGO BAND—MGM 14635
{Travis, BMI)

POUR ME A LITTLE BIT MORE WINE WAYNE NEWTON—Chelsea
BCBO-0091 (RCA} (Transdale, BMI)

TAKE THE HIGHWAY MARSHALL TUCKER BAND—Capricorn 0030 (W8}
{No Exit, BMI)

SPIDERS AND SNAKES JIM STAFFORD—MGM 14648
(Kaiser/Boo /Gimp, ASCAP}

YOU CAN'T HIDE LOVE CREATIVE SOURCE—Sussex 5019
{Alexcar /Unichappell [ Interior, BM1}

TOGETHER (BODY AND SOULIN') THE MISSION—Paramount 0213
{Contemporary Mission, BMI)

OOH WHAT A FEELING JOHNNY NASH—Epic 5-11034
{Johnny Nash, ASCAP)

DANCING ON THE MOON JUDI PULVER—MGM 14615
(24 Carrot/Dotted Lion, ASCAP)

SMARTY PANTS FIRST CHOICE—Philly Groove 179
{Nickelshow /Six Strings, BMI)

LOVE DON'T CARE PERRY COMO—RCA APBO-0096 [Milene, BMI}

LIFESTREAM RICK NELSON & THE STONE CANYON BAND—MCA 40130
{Matrasun, BMI}

WAS A SUNNY DAY JOSH—Bell 45369 (Charing Cross, BMI)

{(WRAPPED UP) IN YOUR WARM AND TENDER LOVE TYRONE DAVIS—
Dakar 4526 (Brunswick) {Julio-Brian, BMI)

MR, SKIN SPIRIT—Epic 5-10701 (Hollenbeck, BMI}

LIQUID FIRE THE LEWIS EXPLOSION—Pleasure 451103
(Leeds }Ackie, ASCAP)

SALLY FROM SYRACUSE STU NUNNERY—Evolution 1084 (Lobek, ASCAP)

ROLLER COASTER BLOOD, SWEAT & TEARS—Columbia 4-45937
(Screen Gems-Columbia/Sweet Glory, BMI)

IF YOU DON'T GET IT THE FIRST TIME FRED WESLEY & THE J.B.'S—
People 627 (Polydor) (Dynatone/Belinda/Unichappell, BMI)

TRASH NEW YORK DOLLS—Mercury 73414 (Seldak/Haverstraw, ASCAP)

SOLITAIRE ANDY WILLIAMS—Columbia 4-45936
{Don Kirshner, ASCAP, Kec, BMI)

FREE WHEELIN' FABULOUS RHINESTONES—Just Sunshine 509 (Famous)
{Higher Rhines Tones, ASCAP, Screen Gems-Columbia, BMI)

PEACEMAKER ALBERT HAMMOND—Mums 257 6021 Columbia)
{Landers/Roberts/April, ASCAP)

MAKE MY LIFE A LITTLE BIT BRIGHTER CHESTER—Bell 45379
{Axanon /Shediac, ASCAP)

SHE BRINGS SUNSHINE KYLE—MGM 14545 {Layne, ASCAP)

LET IT BE THERE OLIVIA NEWTON JOFN—MCA 40101 (Al Gallico, BMI)

COSMIC SLOP FUNKADELIC—Westbound 218 (Chess/Janus)
(Bridgeport, BMI)

RAZAMANAZ NAZARETH—A&M 1469 (Yellow Dog, ASCAP)

WILD IN THE STREETS GARLAND JEFFREYS—Atlantic 2981
{Sheepshead Bay, ASCAP) '

LOVE IS ALL ENGELBERT HUMPERDINCK—Parrot 40076 (Felsted, BMI)

HUM ALONG AND DANCE RARE EARTH—Rare Earth 5054 (Motown)
(Stone Agate, BMI)

YOU'VE GOT MY SOUL ON FIRE EDWIN STARR—Motown M1276F
(Stone Diamond BMI)

GET INVOLVED GEORGE SOULE—Fame 302 {UA) (Fame, BMI)

TASTE OF YOUR LOVE SYL JOHNSON—Fi 2250 {London) (Jec, BMI)

YOU OUGHTA BE HERE WITH ME ANNETTE SNELL—Dial 1012
(Phonogram) (Tree, BMI)

SNOOPY VS. THE RED BARON ROYAL GUARDSMEN—Laurie 3366
{Reznique, BMI)

SINCE | DON'T HAVE YOU LENNY WELCH—Mainstream 5545
{Southern, ASCAP)

FELL FOR YOU DRAMATICS—Volt VOA 4099 (Columbia) ‘
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INZACTOBER MCAS LUCKY NUMBER

13 secords in 8 packages—
including 5 double-album se:s!

Tte Who—
QUADROPHENIA
(MCA2-10004)

Elton John—
GOODBYE YELLOW ERICK ROAD

(MCAZ2-10003)
Blues Project—

REUNION IN CENTRAL PARK
{MCAZ2-8003)

Bill Cosby— \
BILL
(NICA2-8005)
Sonny & Cher—
LIVE IN LAS VEGAS, JOL. I
(MCAZ2-8004) ;
McKendree Spring—
SPRING SUITE

(MCA-370)

Dobie Gray—
LOVING AFMS M
iMCA-371)

Bob Ruzicka—
SOFT ROCKER
- (MCA-375)
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I TITLE, ARTIST, Label, Number, (Distributing Label]

EX] 73 CHEAPER TO KEEP HER JOHNNIE TAYLOR/Stax STA 0176 3
ocr oot wks.on | 50 50 ASHES TO ASHES FIFTH DIMENSION/Bell 45380 8
20 3 CHART | 51 52 FUNKY STUFF KOOL & THE GANG/Delite 557 5
& 3 ANGIE | 52 55 RAISED ON RCCK ELVIS PRESLEY/RCA APBO-0088 5
. ROLLING STONES / EE) 59 SISTER JAMES NINO TEMPO & THE FIFTH AVE. im'w .
Rolling Stones RS 19105 7 60 FRIENDS BETTE MIDLER/Atlantic 2980 5
E 70 HELLO, IT'S ME TODD RUNDGREN/Bearsville 0009 (WB) 3
2 2 HALF BREED CHER/MCA 40102 12 56 42 BROTHER LOUIE STORIES/Kama Sutra KA 577 (Buddah) n
| N 5 RAMBUN' MAN ALLMAN BROTHERS 74 OOH BABY GILBERT O'SULLIVAN/MAM 3633 (london) 2
Capricorn 0027 (WB) 9 | "58° 42 WOMAN FROM TOKYO DEEP PURPLE/Warner Bros. 7737 4
a 1 HIGHER GROUND STEVIE WONDER/Tamla T54235F 50 40 GYPSY MAN WAR/ United Arfists XW281-W 15
' (Motown) 12 72 CHECK IT OUT TAVARES/Capitol 3674 4
, Il ¢ EEP ON TRUCKIN' EDDIE KENDRICKS ETQ";“ I @ ? 61 WEST COAST WOMAN PAINTER/Elektra 45862 6
3 7 THAT LADY ISLEY BROTHERS/T-Neck ZS7 2251 (Columbia) 14 | 62 64 THIS TIME IT'S REAL TOWER OF POWER/Warner Bros. 7733 §
9 MIDNIGHT TRAIN TO GEORGIA GLADYS KNIGHT & 63 63 LOVING ARMS DOBIE GRAY/MCA 40100 13
THE PIPS /Buddah 383 o | [ 76 SWEET UNDERSTANDING LOVE FOUR TOPS/Dunhill D 4366 2
n 12 HEARTBEAT—IT'S A LOVEBEAT DE FRANCO FAMILY/ 65 65 |I'M COMING HOME JOHNNY MATHIS/Columbia 4-45908 7
20th Century T 2030 9 | (I 84 SHOW AND TELL AL WILSON/Rocky Road 30073 2
9 10 FREE RIDE EDGAR WINTER/Epic 5-11024 12 81 THE MOST BEAUTIFUL GIRL CHARLIE RICH—Epic 5-11040 3
10 11 CHINA GROVE DOOBIE BROS./Warner Bros. 7728 10 68 68 OUTLAW MAN EAGLES/Asylum 11025 7
m 29 PAPER ROSES MARIE OSMOND/MGM 14609 6 69 53 HERE | AM AL GREEN/Hi 2247 {London) 16
12 14 YES WE CAN CAN POINTER SISTERS/Blue Thumb 229 9 |
13 6 WE'RE AN AMERICAN BAND GRAND FUNK/ '
Grand Funk 3660 (Capitol) 13 ‘ CHARTMAKER OF THE WEEK
EZ8 19 ALL ) KNOW GARFUNKEL/Columbia 4-45926 7
15 4 LOVES ME LIKE A ROCK PAUL SIMON/Columbia 4-45907 13 —  GOODBYE YELLOW BRICK ROAD
16 17 ROCKY MOUNTAIN WAY JOE WALSH/Dunhill D 4361 n ELTON JOHN/MCA 40148 1
. 20 KNOCKIN' ON HEAVEN'S DOOR BOB DYLAN/
Columbia 4-45913 8 |
'TY 36 TOP OF THE WORLD CARPENTERS/A&M 1468 3 | 71 57 TOUCH ME IN THE MORNING DIANA ROSS/
T¥ 24 BASKETBALL JONES CHEECH Y CHONG/Ode 66038 (A&M] 8 Motown MI1239F 22
PY] 46 PHOTOGRAPH RINGO STARR/Apple 1865 (Capitol) 3 — ROCKIN' ROLL BABY STYLISTICS/Avco 4625 1
21 21 YOU GOT ME ANYWAY SUTHERLAND BROTHERS & 92 DREAM ON AEROSMITH/Columbia 4-45894 3
QUIVER/Island 1217 12 74 43 TONIGHT RASPBERRIES/Capitol 3610 10
22 28 BT Me IN THE-OSMONDS/MGla 14517 a1 82 ROCK 'N ROLL (I GAVE YOU THE BEST YEARS OF MY LIFE)
EE] 28 SPACE RACE BILLY PRESTON/A&M 1463 6 KEVIN JOHNSON /Mainstream 5548 2
B} 32 WHY ME KRIS KRISTOFFERSON/Monument 76 78 OH NO, NOT MY BABY ROD STEWART/Mercury 73426 3
Z57 8571 (Columbial 16 | 5 ;9 TAKE A CLOSER LOOK AT THE WOMAN YOU'RE WITH
25 27 SUMMER (THE FIRST TIME) BOBBY GOLDSBORO/ WILSON PICKETT/RCA APBO-0049 6
_ Unied RS sl 19 85 SMOKIN' IN THE BOYS ROOM BROWNSVILLE STATION/
P18 44 JUST YOU AND ME CHICAGO/Columbia 4-45933 4 Big Tree 16011 (Bell; 2
(X4 35 WE MAY NEVER PASS THIS WAY (AGAIN) 79 80 | CAN'T STAND THE RAIN ANN PEEBLES/Hf 2248 (London) 35
SEALS & CROFTS/Warner Bros. 7740 5 80 54 | BELIEVE IN ¥YOU JOHNNIE TAYLOR/Stax STA 0161 17
(4:] 33 JESSE ROBERTA FLACK/Atlantic 2982 5 | Xl 88 PRETTY LADY LIGHTHOUSE/Polydor PD 14198 2
*X:] 39 A SPECIAL PART OF ME DIANA ROSS & MARVIN GAYE/ m 95 COUNTRY SUNSHINE DOTTIE WEST/RCA APBO-0072 4
B0 5 1 GOT A NAME Jit CROCE/ABC ”389M°'°W“ BM2ECh : ') — D'YER MAK'ER LED ZEPPELIN/Atlantic 2986 1
31 31 HURTS SO GOOD MILLIE JACKSON/Spring 139 (Polydor) 8 GRS - SOME GUYS HAVE.ALL.THE LLCK Tftczezf,%o(i‘ifémid i
B2 34 YOU'VEMNEVER BEEN THIS FAR BEFORE 85 89 GOTTA FIND & WAY MOMENTS/Stang 5050 (All Platinum) 3
CONWAY TWITTY/MCA 40094 10 | g4  gg SHADY LADY SHEPSTONE & DIBBONS/Buddah BDA 379 5
32 16 LET'S GET IT ON MARVIN GAYE/Tamla T54234F (Motown) 15 | g2 g2 RED NECK FRIEND JACKSON BROWNE/Asylum 11023 y:
4 15 OETADAWN HEEN BEDDY/Copi 0045 16 | Y o8 PAINTED LADIES 1A THOMAS onus 224 ;
36 18 THEME FROM CLEOPATRA JONES JOE SIMON/ B9~ SR v CANIT STOPILOMING Y%%&?S:‘ﬁtguiﬁiis'xsvi:s;_fls .
Spring 138 {Polvdor) 13 /
37 38 GET IT TOGETHER JACKSON 5"Motows M19277F( vaor g | 90 94 YOURE IN GOOD HANDS JERMAINE J?ACo'fiS/:l"I\AIQQAE )
[EI] 58 THE LOVE | LOST HAROLD MELVIN & THE BLUENOTES 91 97 MY PRETENDING DAYS ARE OVER DELLS/Cadet 5698
Phila. Int'l. ZS7 3533 (Columbia) 4 (Chess/Janus) 2
| 39 23 JIMMY LOVES MARY-ANN LOOKING GLASS/Epic 5-11001 16 | o0 91 yOU'D BETTER BELIEVE IT MANHATTANS/Columbia
40 26 SAY, HAS ANYBODY SEEN MY SWEET GYPSY ROSE ' 4.45007 3
' DAWN/Bell 45374 15 | g 56 THE MORNING AFTER MAUREEN McGOVERN/20th Century
IEX] 47 NUTBUSH CITY LIMITS IKE & TINA TURNER/ TC 2010 18
United Artists XW298-W 8 94 99 LITTLE GIRL GONE DONNA FARGO/Dot 17476 (Famous) 2
42 37 ECSTASY OHIO PLAYERS/Westbound 216 (Chess/Janus) 12 95 _—— ROLLIN' IN MY SWEET BABY'S ARMS HANK WILSON/
43 22 IN THE MIDNIGHT HOUR CROSS COUNTRY /Atco 6934 12 Shelter 7336 (Capitol) 1
49 NEVER LET YOU GO BLOODSTONE/London 1051 7 | 96 96 HEY LITTLE GIRL FOSTER SYLVERS/MGM 14630 2
45 45 SUCH A NIGHT DR. JOHN/Atco 6937 7 97 — SAIL AROUND THE WORLD DAVID GATES/Elektra 45868 1
46 30 SATURDAY NIGHT'S ALRIGHT FOR FIGHTING 93 — | WON'T LAST A DAY WITHOUT YOU MAUREEN
ELTON JOHN/MCA 40105 12 McGOVERN/20th Century TC 2051 1
47 51 RUBBER BULLETS 10 C.C./U.K. 49015 (London) 7 | 99 — THE JOKER STEVE MILLER BAND/Capitol 3732 1
48 41 TO KNOW YOU IS TO LOVE YOU BB KING/ABC 11373 10 | 100 100 IN THE RAIN ARTHUR PRYSOCK/Old Town 100 2
PRODUCERS AND PUBLISHERS ON PAGE 24.
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FLASHMAKER OF THE WEEK

THE JOKER
STEVE MILLER
Capitol

S

{ TOP FM AIRPLAY THIS WEEK :

THE JOKER-—Steve Miller Band—
. Capitol

tGOODBYE YELLOW BRICK ROAD—
*

1

o

Elton John—MCA
DON'T CRY NOW-—Linda Ronstadt—
Asylum
BERLIN—Llou Reed—RCA
BOULDERS—Roy Wood—UA
i :

WNEW-FM/NEW YORK

CAN | HAVE MY MONEY BACK—Gerry
Rafferty—8lue Thumb

CYAN—Three Dog Night—Dunhill

EVERYBODY LIKES SOME KIND OF MUSIC
—Billy Preston—A&M

INTROSPECTION—Thijs Van Leer—Col
SHORT STORIES—Harry Chapin—Elektra
TAKIN MY TIME—Bonnie Raitt—WB
UFO—Ron Davies—A&M

WMMR-FM/PHILADELPHIA

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BERLIN—Llou Reed—RCA
BOULDERS—Roy Wood—UA

DON'T CRY NOW—Linda Ronstadt—
Asylum

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

OCCULT EXPLOSION—Nat Freedman—UA
QUEEN-—Elektra

REMEMBER SHIRLEY TEMPLE—20th Century
SPECTRUM—BIlly Cobham—Atlantic

THE JOKER—Steve Miller Band—Capitol

WLIR-FM/LONG ISLAND, N.Y.

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BERLIN—Llou Reed—RCA

BURNIN'—Wailers—Island

FIRST—David Gates—Elektra

JUST OUTSIDE OF TOWN—Mandrill—
Polydor

LIFESTREAM (single)—Rick Nelson—MCA

NOW HEAR THIS—Hanson—Manticore

SPECTRUM—Billy Cobham—Atlantic

STARRING CHARLIE ALLEN—Pacific Gas &
Electric—Dunhill

WOUR-FM/UTICA, N.Y.

AT THEIR BEST—Crusaders—Motown
BERLIN—Llou Reed—RCA

CHRIS JAGGER—Asylum

DENNIS COULSON—Elektra

EARLY ALLMANS—Dial

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

JOHN USSERY—Mercury

OVER THE RAINBOW—Livingston Taylor—
Capricorn

SPECTRUM—2gilly Cobham—Atlantic

WMC-FM/MEMPHIS

BOULDERS—Roy Wood—UA

CAN | HAVE MY MONEY BACK—Gerry
Rofferty—Blue Thumb

DON'T CRY NOW—Linda Ronstadt—
Asylum

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

SHOW YOUR HAND—Average White
Band—MCA

THE JOKER—Steve Miller Band—Capitol

WORJ-FM/ORLANDO

ALLRIGHT ON THE NIGHT—Tucky Buzzard
—Passport

BEST OF PROCOL HARUM-—AS&M

CAN | HAVE MY MONEY BACK—Gerry
Rafferty—Blue Thumb

SHANGRENADE—Harvey Mandel—Janus

STARRING CHARLIE ALLEN—Pacific Gas &
Electric—Dunhill

THE MIRACULOUS HUMP RETURNS FROM
THE MOON—Sopwith Camel—Reprise

WMMS-FM/CLEVELAND

CHRIS JAGGER—Asylum

DON'T CRY NOW—Linda Ronstadt—
Asylum

GET UP, STAND UP (single}—Wailers—
Island

PRETTY MUCH YOUR STANDARD RANCH
STASH—Mike Nesmith—RCA

QUEEN—Elektra

SEVEN UP—Timothy Lleary & the Ash Ra
Tempel—OHR (Import}

TAKIN' MY TIME—Bonnie Raitt—WB

THE JOKER—Steve Miller Band—Capitol

TIME FADES AWAY—Neil Young—Reprise

WOLF—Deram (Import)

WSDM-FM/CHICAGO

AT THEIR BEST—Crusaders—Motown
BE (single}—Neil Diamond—MCA
CYAN—Three Dog Night—Dunhill

EVERYBODY LIKES SOME KIND OF MUSIC
—Billy Preston—A&M

FIRST—David Gates—Elektra

IAN THOMAS—Janus

PYRAMID OF THE MOON—Azteca—Col
SWEET FREEDOM—Uriah Heep—W8

WABX-FM/DETROIT

BODACIOUS D.F.—RCA

I'M DOIN' FINE NOW—New York City—
Chelsea

NOW HEAR THIS—Hanson—Manticore
PROFILE—Jan Akkerman—Sire
SHANGRENADE—Harvey Mandel—Janus
SPECTRUM—2Billy Cobham—Atlantic
TAKIN' MY TIME—Bonnie Raitt—WB
TIME FADES AWAY—Neil Young—Reprise

WILD IN THE STREETS (single)—Garland
Jeffreys—Atlantic

KADI-FM/ST. LOUIS

CYAN—Three Dog Night—Dunhill

DON'T CRY NOW—Linda Ronstadt—
Asylum

| FIRST—David Gates—Elektra

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

LYNYRD SKYNYRD—Sounds of the South

OVER THE RAINBOW—Livingston Taylor—
Capricorn

QUEEN—Elektra

SHORT STORIES—Harry Chapin—Elektra

SIDE 3—Raspberries—Capitol

TIME FADES AWAY—Neil Young—Reprise

KAFM-FM/DALLAS

BERLIN—Lou Reed—RCA
BOULDERS—Roy Wood—UA

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

JUST OUTSIDE OF TOWN—Mandrill—
Polydor

MICHAEL FRANKS—Brut
SEFRONIA—Tim Buckley—DiscReet
SLADEST—Slade—Reprise

THE JOKER—Steve Miller Band—Capitol

WAKE OF THE FLOOD—Grateful Dead—
Grateful Dead

KDKB-FM/PHOENIX

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BERLIN—Lou Reed—RCA
BODACIOUS D.F.—RCA
DENNIS COULSON—Elektra

DON'T CRY NOW—Linda Ronstadt—
Asylum

DON'T GIVE UP YOUR DAY JOB—Country
Gazette—UA

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

PRETTY MUCH YOUR STANDARD RANCH
STASH—Mike Nesmith—RCA

ROD TAYLOR—Asylum
THE JOKER—Steve Miller Band—Capitol

TRl G s E
FM SLEEPER OF THE WEEK:

BODACIOUS D.F.
RCA

KPRI-FM/SAN DIEGO

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage-—Col

BELLY UP—Dr. book & the Medicine Show
—Col

BEST OF EL ROACHO'S BIGGEST HITS—
Col

BOULDERS—Roy Wood—UA
CHRIS JAGGER—Asylum

GOODBYE YELLCW BRICK ROAD—Elton
John—MCA

SHOW YOUR HAND—Average White Band
—MCA

SLADEST—Slade—Reprise

THE JOKER—Steve Miller Band—Capitol

WAKE OF THE FLOOD—Grateful Dead—
Grateful Dead

&2 THE FM AIRPLAY REPORT

KMET-FM/LOS ANGELES

ALLRIGHT ON THE NIGHT—Tucky Buzzard
—Passport

BELLY UP—Dr. Hook & the Medicine
Show—Col

BEST OF THE ANDREWS SISTERS—MCA
BOULDERS—Roy Wood—UA

DON'T CRY NOW—Linda Ronstadt—
Asylum

MAMMY BLUE (single)]—Stories—Kama
Sutra

THE AMAZING KATHY DALTON—DiscReet

THE JOKER—Steve Miller Band—Capitol

TIME FADES AWAY—Neil Young—Reprise

TURTLE BAY—Herbie Mann—Atlantic

KSAN-FM/SAN FRANCISCO

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BELLY UP—Dr. Hook & the Medicine Show
—Col

BODACIOUS D.F.—RCA

EVERYBODY LIKES SOME KIND OF MUSIC
—Billy Preston—A&M

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

LET'S GET IT ON—Marvin Gaye—Tamla

PYRAMID OF THE MOON—Azteca—Col

SONG FOR JULI—Jesse Colin Young—WB

THE JOKER—Steve Miller Band—Capitol

KOME-FM/SAN JOSE

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BERLIN—Lou Reed—RCA

CASTING PEARLS—AMill Valley Bunch—
MGM

DON'T CRY NOW—Linda Ronstadt—
Asylum

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

LET ME SING YOUR BLUES AWAY ({single)
—Grateful Dead—Grateful Dead

THE JOKER—Steve Miller Band—Capitol
TIME FADES AWAY—Neil Young—Reprise
YELLOW SUNSHINE—Gamble

KZEL-FM/EUGENE, ORE.

BERLIN—Lou Reed—RCA

BODACIOUS D.F.—RCA

CHRIS JAGGER—Asylum

DON'T CRY NOW—Linda Ronstadt—
Asylum

GATO CHAPTER ONE: LATIN AMERICA—
Gato Barbieri—Impulse

GRAFITTI BLUES—BIlue Mitchell—
Mainstream

IMAGINATION—Gladys Knight & the
Pips—Buddah

LET ME SING THE BLUES AWAY (single}]—
Grateful Dead—Grateful Dead

953 WEST—Siegel-Schwall Band—
Wooden Nickel

THE JOKER—Steve Miller Band—Capitol

CHUM-FM/TORONTO

BOULDERS—Roy Wood—UA
CYAN—Three Dog Night—Dunhill
MARIA MULDAUR—Reprise

NIGHT VISIOM—Bruce Cockburn—True
North (Canada)

953 WEST—Siegel-Schwall Band—
Wooden Nickel

SEFRONIA—Tim Buckley—DiscReet
THE JOKER—Steve Miller Band—Capitol

TONIGHT ({single)—Dave Nicol—Col
{Canada)
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Special on prize winners this week.

Top Male Vocalist: Singles
No.3 Charley Pride

Most Promising Male
Vocalist: Singles
No.7 Ronnie Milsap

Top Instrumental Group
or Duo: Singles
No.1 Danny Davis &
The Nashville Brass
No.2Chet Atkins &
Jerry Reed

No.3The Nashville
String Band

Top Duo: Singles
No.1 Porter Wagoner &
Dolly Parton

Top Instrumentalist: Singles
No.3Chet Atkins
No.4Jerry Reed

Most Promising Instrumental
Album Group

No.3The Pridesmen

Top Album

No.1"A Sunshiny Day"
Charley Pride
No.15"Songs of Love"
Charley Pride

No.16 "Aloha from Hawaii"
Elvis Presley

Top Album Artist:
Instrumental

No.1 Chet Atkins
No.2 Floyd Cramer

Top Album Artist: Male TR
No.1 Charley Pride ¥ LRI

Top Album Artists: Duo

No.2 Porter Wagoner &
Dolly Parton '

Top Instrumental
Album Group :
No.1DannyDavis & | |
The Nashville asiﬁ ,_
No.5The Nashville | | 14
String Band = = L =, =




]




Another Year of Country Breakthroughs

By RED O’DONNELL

OCTOBER

B Dickey Lee blasted out with
blockbuster “Baby Bye Bye.” . . .
There were rumbles that Atlantic
was moving into the country field.
(It happened) . . . Bill Anderson,
Roy Drusky and LeRoy Van Dyke
signed with Bill Goodwin’s new
agency . . . Waylon jennings hired
Neil C. Reshen as his personal
manager . . . Danny Davis and the
Nashville Brass played at a Tupper-
ware party. A career first for Davis.

Wes Rose was re-elected to a
six-month term as NARAS prez . . .
Bobby Luman’s “Lonely Women
Make Good Lovers” was getting
action on the radio . . . Roy Clark’s
hot Dot disk qualified for longest
title of the fall: “The Lawrence
Welk Counter-Revolution Polka.”
. . . Johnny Cash’s “Oney” was
charted No. 1 by Record World . . .

Jan Howard was presented with
a “Gold Star Mother” plague by
the VFW . . . Jan’s son Jimmy was
killed while on army duty in Viet-
nam . . . Dorothy (Mrs. Thomas)
Overstreet became the president
of Tommy Overstreet’s Interna-
tional Fan Club . . . She’s no
groupie; she’s his mom . . . Liz &
Casey Anderson (Lynn’s parents)
sold their Nashville home and

bought a 150-acre farm at Pleasant-
ville, Tenn.

Conway Twitty Jr. (Mike Jenkins
on his birth certificate), son of the
MCA recording star, made his
debut with the United Talent
Agency’s show during the annual
Opry Birthday Anniversary . . .
Del Bryant, son of writers Boud-
leaux & Felice Bryant, joined the
staff of BMI . . . Metromedia Rec-
ords launched a country label
called Metromedia Country with
Dick Heard as general manager. ..

The word was getting around
that Tom T. Hall’s discovery,
Johnny Rodriguez, was star mater-
ial . .. Mac Allen left WKDA radio
to help Howdy Forrester operate
the Acuff-Rose Artists Bureau . . .
The Nitty Gritty Dirt Band record-
ed at Woodland Sound Studio . . .
Tennessee Gov. Winfield Dunn
(who lives next door to Minnie
Pearl) appointed Joe Heathcock a
colonel on his staff . . . A new 18-
hole championship golf course at
Lake Barkley State Park (near
Cadiz) was named the Boots Ran-
dolph Course. (Boots was born
at Paducah, grew up in Cadiz).

“Gospel Road,” the film Johnny
Cash produced in the Holy Land
had its premiere at a downtown
Nashville theater . . . Singer Connie
Smith and electric company staffer

Marshall Haynes were wed . . .
Connie’s third marriage.

Loretta Lynn was named enter-
tainer of year at annual CMA
awards, televised nationally by
CBS. Glen Campbell emceed . . .
Dick Blake bought the late Hubie
Lon’s talent agency . . . George
Jones’ “Picture of Me W.ithout
You” a biggie . . . O.B. McClin-
ton’s “Don’t Let the Green Grass
Fool You” an instant click . . .
Elvis Presley best selling single,
““Burning Love,” written by Dennis
Linde, son-in-law of Combine
Music Co. boss Bob Beckham . . .

Pretty Conny Van Dyke ap-
peared on the scene with “Peanut
Butter Angel” via Barnaby . . .
Merle Haggard’s “It's Not Love”
headed to No. 1 spot . . .

NOVEMBER

B Tom T. Hall was beginning, as
they say around the horse race
tracks, his move toward higher
ground. He recorded a single with
Patti Page for Mercury . . . Prov-
ing that you can go home again
Willie Nelson moved back to his
native Texas (Austin) . . . Minnie
Pearl and Lawrence Welk were
named co-chairmen of the na-
tional American Cancer Society’s
1973 Crusade . . .

Andy Williams hit town to pro-

mote his Barnaby label product.
He checked out a few hours be-
fore his former wife Claudine
Longet checked in to tape an ap-
pearance on a NBC-TV Christmas
special being produced at WLAC-
TV Studio . . . Hickory artist-
writer Roy Orbison arrived home
from a six-month world tour,
believed to be the longest solid-
booked string of personal appear-
ances ever played by a Nashville-
based performer . . . Bluegrass
guru Bill Monroe said in an inter-
view that the mandolin he plays
on his shows cost him $125 when
he bought it in 1940 from a
Miami barber. He further said that
he had been offered $40,000 for
the instrument by a Detroit col-
lector.

Brenda lee underwent 2-hour
stomach surgery at Touro Infirm-
ary in New Orleans . . . Everything
turned out A-OK . . . Roxene (Mrs.
Charley) Pride, ever the lady, said,
“What Charley and | are more
concerned about than money, hit
records or worldly goods, is the
rearing of our three children. We
want them to be brought up as
normally as possible. And that
isn't easy—especially when their
daddy tends to spoil them.”

Dan J. Beck joined Record

(Continued on page 30)

The 48th Annual Grand Ole Opry Birthday Celebration & DJ Convention

1973 AGENDA

Friday, October 12
The 9th Annual Music City Pro-Celebrity Golf International
Tournament (Harpeth Hills)

Saturday, October 13
Continuation of the Music City Pro-Celebrity

Sunday, October 14
Completion of the Music City Pro-Celebrity
6:30 p.m. — Nashville Songwriters Association’s Fourth
Annual Hall of Fame Awards (Sheraton South Inn)

Monday, October 15
9:00 p.m. — The Annual CMA Awards Telecast on CBS from
the Grand Ole Opry House.

Tuesday, October 16
9:30 a.m. — CMA Board of Directors Meeting (1st American
National Bank
7:00 p.m. — BMI Awards Banquet (Belle Meade Country
Club) Invitation only

Wednesday, October 17
The Chuck Cellman/Georgia Twitty Radio Golf International
(Crockett Springs Golf Club)
12:00 Noon — WSM Registration (Municipal Auditorium)
6:30 p.m. — Annual ASCAP Awards Banquet (Hillwood
Country Club) Invitation Only
7:30 p.m. — Early Bird Bluegrass Concert (Ryman
Auditorium) (T)
10:30 p.m. — United Talent/Shure Bros. Show
{Ryman Auditorium) (T)

Thursday, October 18
7:00 a.m. — WSM Registration {Municipal Auditorium)
9:30 a.m. — CMA Annual Membership Meeting (Municipal
Auditorium Lower Level
11:30 a.m. - 2:00 p.m. — WSM Luncheon & Opry Spectacular
{Municipal Auditorium) (T)
3:30 p.m. - 5:30 p.m. — CMA International Country Music
Show {Municipal Auditorium) (T)

5:30 p.m. - 7:30 p.m. — Sho Bud/Baldwin/Gretch Birthday
Celebration Show (Ryman Auditorium} (T)

7:00 p.m.— SESAC Awards Banquet (Woodmont Country
Club) Invitation only

Friday, October 19

8:00 a.m. - 10:30 a.m. — MCA Records Breakfast & Show
(Municipal Auditorium) (T)

10:30 a.m. - 12:30 p.m. — Artist/DJ Tape Session # 1
(Municipal Auditorium) lower level

12:30 p.m. - 2:30 p.m. — Dot Records Luncheon & Show
{Municipal Auditorium) (T}

2:30 p.m. - 5:00 p.m. — Artist/DJ Tape Session #2
(Municipal Auditorium) lower level

7:00 p.m. — CMA Banquet/Cocktail Party (Municipal
Auditorium)

8:00 p.m. — CMA Banquet {Municipal Auditorium)

8:00 p.m.— Friday Night Opry {Ryman Auditorium)
9:00 p.m. — CMA Banquet Show {Municipal Auditorium)

Saturday, October 20

8:00 a.m. - 10:30 a.m. — RCA Records Breakfast & Show
Municipal Auditorium) (T}

12:00 Noon - 3:00 p.m. — Capitol Records Luncheon & Show
(Municipal Auditorium) (T)

5:00 p.m. - 8:00 p.m. — Columbia/Epic/Custom Labels
Dinner & Show (Municipal Auditorium) (T)
Columbia/Epic/Custom Labels party following Show —
King of The Road (Invitation only)

9:30 p.m. — Grand Ole Opry 48th Birthday Celebration
Show (Ryman Auditorium) (T)

10:00 p.m.— Atlas Artist Bureau — The Saturday Night
Dance {Municipal Auditorium) (T)

Sunday, October 21

10:00 a.m. — Opryland USA (T)

(T) Denotes activities that are included in the 48th Annual
Birthday Celebration ticket booklet.




WHEN YOU'VE BEEN LUCKY enough to record Three Number One records;' write and
publish Four Number One songs;® perform in person and on television to the largest
audiences of your career; introduce one of the year’s most exciting new female singers;®

maintain one of the best country bands on the circuit;* and have one heckuva softball
team;® you need to thank an awful lot of people for a wonderful year.

I'd like to take this opportunity to do just that.

Sincerely,

(o fdoion.

1. “Don’t She Look Good” 2. “The Lord Knows I'm Drinking”
“If You Can Live With It “Slippin’ Away”
(I Can Live Without It)” “If You Can Live With It”
“The Corner of My Life” “The Corner Of My Life”

3. Mary Lou Turner

MCA Records 4. The Po’ Boys 5. Well, we did lose a few!




Columbia Country:

New Signings, Familiar Artists
Make for Another Hot Year

@ NASHVILLE — The Columbia
Records label continues to play a
vital role in the country music
picture with heavy chart action
in the past year, several crossover
releases and an expanded roster
of Nashville recording artists.

Among the new names appear-
ing on the Columbia roster are
such standout artists as Connie
Smith, Roger Miller, Bobby Rus-
sell, Jimmy Dean and johnny Til-
lotson.

Columbia held its share of chart
positions with twenty-two releases
that reached the top twenty, six
that reached the top ten, and six
that made number one chart posi-
tions. Gene Ferguson is Colum-
bia’s national director of country
promotion.

Columbia has led the way too,
with  country crossovers, with
“’She’s Got To Be A Saint,” “Teddy
Bear,” “Keep Me In Mind,”
“What's Your Mama'’s Name,”
“You're The Best Thing That Ever
Happened to Me,” “Top Of The
World,” “Delta Dawn” and “Blood
Red and Goin’ Down,” all appear-
ing in both pop and country
charts. The label continues to
break new artists into the pop

charts with the performances of
Barbara  Fairchild and Tanya
Tucker.

Columbia’s Earl Scruggs Revue
bridged the gap from country to
rock with their material and as a
result are in demand on college
campuses across the United
States. A spokesman for Columbia
noted that the group played some
200 concert dates in the past year,
Another group, new to Columbia,
that has bridged the gap between
gospel music and country is the

{Continued on page 68)

Epic Enjoys

Crossover Success

B NASHVILLE — With an eleven
artist c&w roster, Epic Records
maintained a commanding posi-
tion in the country charts and also
made great strides in crossing
over to pop success over the past
year.

Including artists from the cus-
tom distributed Monument and
Enterprise labels, eight singles
reached the number one spot,

(Continued on page 68)

RCA: Giving the World
The Sound of Nashville

B NASHVILLE — Exciting new
things are happening all the time
at RCA. Johnny Russell’s now
classic “Red Necks, White Sox and
Blue Ribbon Beer,” and new artist
Ronnie Milsap’s first release climb-
ing to near the top of the charts
are just two examples of recent
breakthroughs. These and other
consistently successful endeavors
assure the maintainence of RCA’s
position among the foremost labels
in the country field.

Jerry Bradley, who took over
the position of director of Nash-
ville operations this past year, has
made a few changes. “First off,
we've added some new person-
nel. We now have a total of forty-
two employees, probably the
largest record company staff in
Nashville. We have a nucleus of
six producers and a full staff for
promotion, sales and artist rela-
tions,” says Bradley. “We've also
rearranged the personnel in the
building, so that now the first floor
houses the engineering depart-
ment, the second floor is for the
a&r staff and promotion, and
sales and artists relations are on
the third floor.”

RCA currently has a roster of
thirty-six acts with new signees

this year including Josie Brown,
Jimmy Hartsook, Ronnie Milsap,
Debra Barber, John Wesley Ryles,
Brian Shaw and Gary Stewart.

“We want to develop and bring
home new acts,” enthuses Brad-
ley, “and we do everything we
can to help, like scheduling re-
leases at the best possible time
and follow-up promotion. Of
course, we're not going to forget
our established acts,” he explains,
referring to a glittering roster that
includes Porter Wagoner, Dolly
Parton, Nat Stuckey, Dottie West,
Danny Davis, Skeeter Davis,
Lester Flatt, George Hamilton IV,
Jethro Burns, Hank Locklin, Kenny
Price, Charley Pride, Jerry Reed,
Jim Reeves, Johnny Russell, Hank
Snow, Wynn Stewart, Mac Wise-
man, Norro Wilson, Dickey Lee,
Waylon Jennings, Pat Daisy, Floyd
Cramer, Scottie Carson, Johnny
Bush, Archie Campbell, Bobby
Bare, Jim Ed Brown and Chet
Atkins.

A most unusual roster situation
at RCA concerns the late }im
Reeves. His untimely death in Au-
gust of 1964 didn’t stop his record
sales or appreciation of his artistry,
and his recordings still sell, and

(Continued on page 52)

In August, the #1 country single is ours.
“Louisiana Woman/Mississippi Man,” Conway Twitty/Loretta Lynn

In September, the #1 country album is ours.
“Louisiana Woman/Mississippi Man; Conwaly Twitty/Loretta Lynn

In October, Brian Shaw’s “The Devil Is A Woman” is ours.

Sunbury/ Dunbar

Month after month. Hit after hit.

RECORD WORLD OCTOBER 20, 1973

SECTION Ul
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| Donna Fargo

Po’ Boys

Danny Davis & The
Nashville Brass

Jeanne Pruett
“Satin Sheets”

Record World 1973

TOP MALE VOCALIST

. MERLE HAGGARD—capito)
FREDDIE HART— capitor
CHARLEY PRIDE—rca
CONWAY TWITTY—wmca
TOM T HALL—Mercury
JERRY WALLACE—wca
CHARLIE RICH— epic
SONNY JAMES—Cqumbia
BILL ANDERSON— mca
GEORGE JONES—gpic

JOE STAMPLEY—pot

. MEL TILLIS—mcm

. JOHNNY CASH—columbia

. TOMMY OVERSTREET— ot
MEL STREET—Metromedia Country
CAL SMITH—wca

] . KRIS KRISTOFFERSON—Monumen!
. DAVID HOUSTON— epic

. MARTY ROBBINS—wmca

. DON GIBSON—-Hickory

BO b b e el et i et i

21. BOB LUMAN—&pic

22. JOHNNY PAYCHECK— epic
23. ROY CLARK—npot

24. JOHNNY CARVER—asc

25. RAY PBICE—Cqumbia

26. WAYLON JENNINGS—nrca
27. FREDDIE WELLER— cotumbia
28. HANK WILLIAMS, JR—wem

29. JIM ED BROWN—ca
30. BILLY CRASH CRADDOCK— ssc

MOST PROMISING MALE

VOCALIST

. JOHNNY RODRIGUEZ—wercury
BOBBY G BICE— Metromedia Country
DON WILLIAMS—m

RED STEAGALL— capitol
TONY DOUGLAS— ot
STONEY EDWARDS— capitor
RONNIE MILSAP—gca
NARVEL FELTS—Cinnamon
OB MCCLINTON—Enterpnse

. DOYLE HOLLY—sarnay

TOP VOCAL GROUP

l STATLER . BRUTHEBS—Mercury
2. GLASER BROTHERS— mam

3. OSBORNE BROTHERS—wca
4. CARTER FAMILY—coumbia

5. COMPTON BROTHERS— ot

MOST PROMISING

VOCAL GROUP

l. BL“E RIDGE BANGERS—Fantasy
2. BRUSH ARBOR—capitor

3. TENNESSEE PULLEYBONE—mi
4. THE HUMMERS—CapitoI

5. THE PLAINSMEN—nickory

—

TOP INSTRUMENTAL
GROUP OR DUO

1. DANNY DAVIS & THE
NASHVILLE BRASS—rca
2. CHET ATKINS &
JERRY REED—-rca
3. MOMS & DADS—GNPCrescendo
4. NASHVILLE STRING
BAND—rca
5. BAKERSFIELD BRASS—capitor

MOST PROMISING

INSTRUMENTAL GROUP
1. PO’ BOYS—wca
2. DIPSY DOODLE
CONSTRUCTION
COMPANY—m

TOP FEMALE VOCALIST

. DONNA FARGO—p

TAMMY WYNETTE—egic
LORETTA LYNN— mca

LYNN ANDERSON—Cqumbia
TANYA TUCKER-——Columbia
JEANNE PRUETT—wca
BARBARA FAIRCHILD— cotumbia
CONNIE SMITH—Cqumbia
BRENDA LEE—wca

JODY MILLEB—Epic

—




Jerry Clower

Country

11 ANNE MURRAY—CapitoI
12. DOLLY PARTON—~ca

13. DIANA TRASK—not

14, ARLENE HARDEN—cotumbia
15. JEANNIE SEELY—wca

16. SKEETER DAVIS—-rca

17. SUSAN RAYE—capitol

18. PEGGY LITTLE—&pic
19. BARBARA MANDRELL— cotumbia
20 SANDY POSEY—Cqumbia

MOST PROMISING
FEMALE VOCALIST

. VICKI LAWRENCE—se!
TEBBI LANE—Monument
PATSY SLEDD—weea
LINDA GAIL LEWIS—Mercury

ANDRA WILLIS—capito!
JACKIE BURNS—m
DEMETRISS TAPP—nsc
MARLYS ROE—oere
BONNIE NELSON— united artists
CONNY VAN DYKE—Barnaby

S WU W

[

Charlie Mcc‘oy ‘

Eric Weissherg & Deliverance Jean Shepard Charlie Rich

Single Awards

TOP DUO

L.

. JACK BLANCHARD &

MOST PROMISING DUO

1. COUNTRY CAVALEERS—wcwm
2. WEBB & DEBBIE PIERCE— wmca
3. DOC & MERLE WATSON—poppy
4. GUY & BALNA—Ranwood

TOP INSTRUMENTALIST
1. CHARLIE McCOY— monument

2 LLOYD GREEN—Monument
ROY CLARK—oot

3. CHET ATKINS—rca
4. JERRY REED—-rca

MOST PROMISING
INTRUMENTALIST
1. ERIC WEISSBERG &

CONWAY TWITTY &

LORETTA LYNN—nwca
PORTER WAGONER &

DOLLY PARTON—-ca
GEORGE JONES &

TAMMY WYNETTE—epic
BUCK OWENS &

SUSAN RAYE—Capitol
JOHNNY CASH &

JUNE CARTEB—Cqumbia
DAVID HOUSTON &

BARBARA MANDRELL—

Columbia

DON GIBSON &
SUE THOMPSON—Hickory

MISTY MORGAN—weg

8. CHARLIE LOUVIN &
MELBA MONTGOMERY—capito! . DELIVERANCE— warner Brothers
9. THE HAGERS— Barnaby Z. BARRY DeVORZON—wmca
10. THE KENDALLS—opt
TOP COMEDIAN ENCORE AWARD

L
2. UREL ALBERT—cinnamon

JERRY CLOWER—wch \ {JEAN SHEPARD—united rtiss

" |CHARLIE RICH—e€pic

PUBLISHER OF THE
YEAR AWARDS

HOTTEST ACTIVITY—Most Charted Songs
TREE, INTERNATIONAL

HOTTEST ACTION — Most #1 Songs
ALGEE MUSIC CORPORATION
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Shorty Lavender, President *" John McMeen Vice President

GEORGE JONES

AND
TAMMY WYNETTE

George Jones & Tammy Wynette (Epic) . . . .
George’s numerous hits include “White Lightnin® ",
“Goed Year For Roses’, “We Can Make 1,
“Lovin’ You Could Never Be Better”, “A Picture
Of Me (Without You)'' and “‘What My Woman Can't
Do”. Tammy's had numerous hits including
“Stand By Your Man"', “Bedtime Story”, “We Sure
Can Love Each Other, “Hold Out Your Hand™,
“My Man" and “°Til | Get It Right*. Their TV
credits include: Hee Haw, The Johnny Cash Show,
The Joey Bishop Show, The Merv Griftin Show
and Kraft Music Hall, in addition to both having
movie credits. Numerous appearances in Las
Vegas.

FERLIN HUSKY
ARLENE HARDEN FERLIN MUSKY (ABC) . . . . A happy twosome.

Has sold over 20 miition records. Mis chart span-
ning “Gone" rendition has been foliowed by not-

able tities such as “Wings Of A Dove”, “I Feel
ARLENE MARDEN (Columbis) . . Former mem- Better All Over, "I Couid Sing All Night”, “Once”,
ber of the Marden Trio. As » singte pertormer has “You Pushed Me Too Far" and "True, True
hed chart records including: “Lovin' Man", "'it's Lovin'" Mas asppesred on TV Networks shows
Over”, "Ruby Gentry's Daughter”, “A Special with Ed Sullivan, Steve Allen, Mike Dougiss,
Day”, “it Takes A Lot Of Tendernsss” and "“Com- Arthur Godtrey, Patti Page, Psrry Como, Roger 1 /
§ ing Home Soidier”. Numerous TV Credits includ- Miiler, Eddy Arnoid and Jimmy Dean. Eight movies
f ing “Hee Maw”. A Fair, Ciub and Auvditorium to his credit. ./ ‘
favorite.

SIMON CRUM
WAYNE KEMP

SIMON CRUM . ... Part 2 of the happy twosome.
Farlin wasn't content to be merely grest, he siso
feit an sher-sgo pushing up through his skin,
When Ferlin's other personslity met the light of
dsy, & new army of fans was formed. Simon is »
down-to-earth comic in the mold of Will Rogers
and Rod Brasfleld. Aithough Simon Is in his
element on stage, his records such es *Country
Music Is Here to Stey” siso come up winners.

WAYNE KEMP
Wayne Kemp (MCA) Fantastic Artist, suc-

cesslul songwriter and talented musicisn. Mit
records include: * rd To An Angel”, “Who'll
Turn Out The Lights”, “Darlin’ ", “Your Memory
‘si Comes And Gets Me" and “"Moniy Tonk Wine".

Opry and TV guest sppearances Wayne Is & big
favorite with the Servicemen, in clubs, st Fairs
and Auditorium dates.

— (1%
WR 806 16TH AVENUE, SO.—SUITE 115

ST TALENT AGENCY INC NASHVILLE, TENN. 37203

615—244-5265

0. B. McCLINTON

O. B. McCLINTON (Enterprise) . . . . "Mr. Per-
sonslity” of Country Music. To see is to belleve
the creditability ol this humorist, witty and unique
Country tsfent. Records inciude: "Six Pack Of
"Trouble”, “Don't Let The Gresn Gress Fool You'
and “My Whole World Is Faliing Down". TV
Credits. An integral act for clubs, Feirs and Audi-
torium dates.




JACK RENO

JACK RENO

Jack Reno (U.A.} ‘The Total Performer’”
Singer and Songwriter. Every record relessed has
boen a National Chart record. His hits include
‘Blue"’, "Hitching A Ride”, "I Went One”, “Re-
peat Atter Me' and “What | Never Let Go". Hes
made numerous guest appearances on Syndicated
TV Shows.

PAUL RICHEY

PAUL RICHEY (Dot)—Singer-entertainer with new
concept to really Intriguing modern Country enter-
tainment. Chart records include: “Children At His
Feet” and “Good Time Charlie's Got The Blues”
Has appeared on ""Hee Haw' and verious Syndi-
cated TV shows. Available for club, Fair and Audi-
torium dates.

THE
DAVID HOUSTON SHOW

THE DAVID HOUSTCN SHOW (Epic}.. .. In 1967
David received virtusily every sward accorded 8
C&W Artist, including the Grammy Award tor #1
Country Record and «1 Performance, for his
recording of "Almosi Persuaded’. Continuing his
success with sixteer +1 gongs, inciuding ““‘Baby,
Baby”, 1 Do My Swinging At Home"', A Woman
Always Knows"', “Soit, Sweet & Warm" end "Good
Things'. Movie credits and numerous National TV
credits, in additionsl to Syndicated TV. A b

of The Grand Ole Opry.

SHOJI TABUCHI

SHOJt TABUCHI (Target) .. . A talent that spans
the ocean. Born in Japan, fiddied his way to Nesh-
ville. Quoting & Texan, “He is the only person |
ever saw that could pilay a violin and a liddie at the
same time.” Cutrent reiesse “'S#n Antonio Rose’
b/w “Sukiyeki”. Featured pertormer with The
David Mouston Show. Guest on The Grand Ole
Opry.

HAROLD MORRISON

HAROLD MORRISON (Epic) ... Comedian and ec-
complished musician on five string banjo, Steel
guitar and dobro. Was a regular member of Red
Foleyr's Ozark Jubilee and the original Wheeling
Jamboree. Toured the U.S. and Canada with some
of the top country acts as Johnny and Jack, Kitty
Welis. Roy Acuff, Ernest Tubb and The Wilburn
Brothers. Appesrs with The George Jones and
Tammy Wynette Show. Also as a single. With hia
littie red hat, big smile and femous dance steps,
he is 8 crowd pleaser in clubs, st Fairs and Audi-
torium shows.

JOHNNY PAYCHECK

JOHNNY PAYCHECK & THE LOVEMAKERS
(Epic) One of the most exciting stars in
Country Music. Hits Include "'Don’t Take Her
She's All | Got”, *Let's All Go Down To
The River”, "Love Is A Good Thing'’, 'Some-
one To Give My Love To”, *'Mr. Lovemaker"
and ‘*Song And Dance Man'’. Mas appeared
on The Midnight Special, Hee Haw, The lan
Tyson Show and The Tommy Hunter Show.
Guest appearances on The Grand Ole Opry.

JEANNE PRUETT

JERIS ROSS

JEANNE PRUETT (MCA) tnternationsl Per-
tormer. Has entertsined el most Americen bases
in Burope. Bi hits include: “Hoid To My Un-
changing Love ve Me", “I've Forgotten More'
and “Satin Sheets”. A Irequent guest on The
Grand Ole Opry and Syndicated TV Shows. A de-
tighttul artist tor Fairs, Avditoriums and clubs.

JERIS ROSS (Candy) . Bubbdling, sparkling
singer-entertainer. Has received National honors
and credits for Thestre work. Consecutive chert
“Brand New Key"”, “Oid Feshioned Love
‘Midnight Cowboy' and “Two Below in
. Mas appeared on numerous syndicated
TV Shows. A must for clubs, Fairs and Auditorium
dastes.

PATSY SLEDD

JOE STAMPLEY

PATSY SLEDD (Mega)} . . . Records include “You
Mean To Say”, "It You Were Me", “Feeling Like A
Woman'™, "Nothing Can Stop My Loving You"' and
“I Hate You". Appears with The George Jones
and Temmy Wynette Show. Also appears as @ sin-
gle artist. Has appeared on various Syndicsted TV
Shows, inciuding Hee Haw. A hit in clubs, ot Faire
and Auditorium Shows.

JOE STAMPLEY & The Stampers (Dot) . .Dynamic
performer. Formerly a member of the successtul
Rock group "The Uniques . Had the =1 Country
record Soul Song’. Other chart records include
‘It You Touch Me' and “Take Time To Know Her"
Has appeared on The Dick Clark Show, The Lioyd
Thaxton Show, The Soupy Sales Easter Show, The
Desn Martin Summer Show. Appearances as 8
guest on The Grand Ole Opry. In constent demand
for Clubs. Colleges. Auditorium and Fair engage-
ments




Chet Atkins

Lioyd Green

Jerry Clower

Danny Davis

RGA "7 VICTOR

A Sunshiny

including:
Sunshiny Day

t Longer
gonna Take a Little Bi
\“ ; Nothin' Left, But Leavin’

more

“ Sunshiny Day”

Record World 1973

TOP MALE VOCALIST

. CHARLEY PRIDE—-cx
MERLE HAGGARD—CapnoI
FREDDIE HART—capito
TOM T HALL—Mercury
CONWAY TWITTY—mca
RAY PRICE—Cqumbia
JOHNNY CASH—cotumbia
JERRY LEE LEWIS—Mercury
CHARLIE RICH—epic

10. JERRY WALLACE—wmca

11. ELVIS PRESLEY—gca

12. ROY CLARK— pot

13. JERRY REED—-ca

14 SONNY JAMES-—CapitoI/Columbia
15. MARTY ROBBINS—Columbia/MCA
16 GLEN CAMPBELL——CapitoI
17. JIM REEVES—«ca

18. BILL ANDERSON—wmca

19. JOE STAMPLEY—pot

20 BUCK OWENS—CapltoI

MOST PROMISING

MALE VOCALIST

l. JOHNNY RODRIGUEZ—Mercury
2. CAL SMITH—mca

3. BOBBY G RICE—Metromedia Country
4. DON WILLIAMS—m

5. MEL STREET— Metromedia Country
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6. JOHNNY CARVER—asc

7. JUD STRUNK—mcm

8. BILLY JOE SHAVER—Monument
3. JOHN DAVIDSON— mercury

10 GARLAND FRADY—Countryside

TOP DUO

1. GEORGE JONES &
TAMMY WYNETTE—:ic

2. PORTER WAGONER &
DOLLY PARTON— gca

3. BUCK OWENS &
SUSAN RAYE—Capitol

4. CONWAY TWITTY &
LORETTA LYNN—wmca

5. HANK WILLIAMS, JR. &
HANK WILLIAMS— wewm

MOST PROMISING DUO
l. G“Y & RALNA—Ranwood
2. DOC & MERLE WATSON— roppy

TOP INSTRUMENTAL

GROUP
1. DANNY DAVIS & THE
NASHVILLE BRASS—rcs

2. MOMS & DADS—GNPCrescendo
3. MAGIC ORGAN —Ranwood
4. BAKERSFIELD BRASS—capitol

5. NASHVILLE STRING
BAND—rca

MOST PROMISING

INSTRUMENTAL GROUP

1. ERIC WEISSBERG &
DELIVEBA“CE—Wamer Brothers

2. THE STRANGERS— capitol

3. THE PRIDESMEN—-rca

TOP 30 ALBUMS
1. A SUNSHINY DAY
Charley Pride—-rca

2. HAPPIEST GIRL IN THE
WHOLE USA
Donna Fargo— oot

3. BEST OF THE BEST OF
MERLE HAGGARD— capitol

4. INTRODUCING JOHNNY
RODRIGUEZ—Mercury
5. BEHIND CLOSED DOORS
Charlie Rich—epic
6. GOT THE ALL OVERS
FOR YOU—Freddie Hart— Capitol
7. RHYMERS & OTHER 5 AND
DIMERS—TOIH T. Hall— Mercury
8. IT'S NOT LOVE
Merle Haggard— capitol
9. MY MAN
Tammy Wynette—épic
10. AMERICA
Johnny CaSh—Columbia
11. HERE I GO AGAIN
Loretta Lynn—mca



-
Eric Weiss

Pl TR
Tk @ -

‘ Barbara Fairchild

Moran & His Cadillac Cowboys

Country Album Awards

12.
13.
14.
15.
16.

17.
18.

19.
20.

2].
22.
23.
24.
25.
26.

DELIVERANCE
Soundtrack— warner Brothers
GOODTIME CHARLIE
Charlie MCCOY—Monument
ENTERTAINER OF THE
YEAR—Loretta Lynn—nwca
SONGS OF LOVE
Charley Pride—nrca
ALOHA FROM HAWAII
Elvis Presley—rca
ROY CLARK LIVE—oot
I CAN'T STOP LOVING
YOU—Conway Twitty—mca
LYNN ANDERSON'S
GREATEST HITS—Cqumbia
WHO'S GONNA PLAY THE
OLE PIANO
Jerry Lee Lewis—Mercury
THIS MUCH A MAN
Marty Robbins—mwmca
SUPER KIND OF WOMAN
Freddie Hart— capitol
THE LONESOMEST
LONESOME—Ray Price—cotumbia
WHAT'S YOUR MAMA'S
NAME—Tanya Tucker—coumbia
WHEN THE SNOW IS ON THE
ROSES—Sonny James— Columbia
TO GET TO YOU
Jerry Wallace—wca

27. DANNY'S SONG
Anne Murray—capitol

28. SUPERPICKER—Roy Clark—npot
29. A PICTURE OF ME

George Jones—épic
30. SATIN SHEETS

Jeanne Pruett—wca

TOP FEMALE VOCALIST
1. DONNA FARGO—oot

9 TAMMY WYNETTE—epic
" ILORETTA LYNN —wca

3. LYNN ANDERSON—columbia
4. ANNE MURRAY—capitol

5. JEANNE PRUETT—wca

6. BRENDA LEE—wca

7. SUSAN RAYE——Capitol

8. CONNIE SMITH—RCA/Cqumbia
9. SAMMI SMITH—Mega

10. JEANNIE C. RILEY—nmcm

MOST PROMISING
FEMALE VOCALIST

1 TANYA TUCKER—columbia
* 'BARBARA FAIRCHILD— columbia
2. CONNY VAN DYKE—szarmaby

3. PATSY SLEDD— mega

TOP VOCAL GROUP
1. STATLER BROTHERS—wercury

2. NITTY GRITTY

DIRT BAND—United Artists
3. OSBORNE BROTHERS—wca
4. COMMANDEH CODY—Paramount

MOST PROMISING

VOCAL GROUP
1. BLUE RIDGE RANGERS— rantasy
2. BRUSH ARBOR—CapitoI
3. ASLEEP AT THE

WHEEL— united rtists

TOP INSTRUMENTALIST
1. CHET ATKINS—rca

2. FLOYD CRAMER—-rca
3. CHARLIE MCCOY—Monument
4. ROY CLARK—oot

MOST PROMISING

INSTRUMENTALIST
1. LLOYD GREEN—chart/Monument

TOP COMEDIAN

1. JERRY CLOWER—wca
2. ROY CLARK—oot

3. BEN COLDER—mem

MOST PROMISING

COMEDIAN
1. LESTER “Road Hog” MORAN
& HIS CADILLAC
cowsovs—Mercury
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Capitol Country’s Rich Harvest

B LOS ANGELES — As Capitol
Vice President Ken Nelson retires
after twenty-six years of close in-
volvement with the label’s country
roster, he passes the mantle of
Vice President and general man-
ager, c&w, to Frank Jones, newly
arrived at the Tower from Nash-
ville.

“I've always felt Capitol is a
tremendous factor in the country
music segment of our industry, and
I’m delighted to be associated with
these people, this talent and this
organization,” Jones said. | be-
lieve that country music is going
to become even a greater factor
than it is today, and | feel confi-
dent that Capitol will continue to
help lead the way in this field.”

Jones joined Capitol after serv-
ing as director of c&w product
marketing for CBS Records. He is
responsible for all aspects of Capi-
tol’s country a&r and marketing.
Wade Pepper, headquartered in
Atlanta, is Capitol’s Vice President
of country sales and promotion. In
Nashville, Capitol’s a&r depart-
ment is headed by Joe Allison and
includes producers Audie Ash-
worth and Biff Collie; in Holly-
wood, Steve Stone handles Cap-
itol country a&r.

Historically, Capitol has sup-
ported its top-ranked country ros-
ter with extensive merchandising
and advertising programs, and
1973 is no exception. “This s
Capitol Country” was the theme
of a product campaign that began
in July with the release of new al-
bums by Merle Haggard, Buck
Owens and Susan Raye, Freddie
Hart and Tennessee Ernie Ford.
August releases under the “Capitol
Country” umbrella were by Dor-
sey Burnette, Tony Booth, Dick
Curless and Brush Arbor; and in
September Ips by Buck Owens,
Susan Raye, Kenny Vernon, Red
Steagall and Sir Robert Charles
Griggs were added. The three-
month release was supported by a
comprehensive array of merchan-
dising and advertising aids, in-

cluding a special consumer cata-
log, a deluxe floor merchandiser,
individual artist posters and special
divider cards for in-store use. Tele-
vision and radio advertising time
buys were placed, carrying out the
“This Is Capitol Country” theme
and artist appearances were held
cross-country in markets featuring
the Capitol campaign.

November will see the release
of new albums by Tex Ritter (“An
American Legend”); Freddie Hart
(“If You Can‘t Feel It (It Ain't
There)”); Glen Campbell (“| Re-
member Hank Williams™); Bakers-
field East, Nashville West; and
Susan Raye (“Hymns”). Country
Christmas albums released at the
end of September include discs
by Merle Haggard, Ernie Ford and
Red Simpson.

Capitol is currently represented
on the album charts by Merle
Haggard (“l Love Dixie Blues’”),
Freddie Hart, Buck Owens and
Susan Raye, Hank Wilson (aka
Leon Russell), Tony Booth, Dick
Curless, Brush Arbor, Glen Camp-
bell and Anne Murray. Addition-
ally, Dorsey Burnette, Stoney Ed-
wards, Tennessee Ernie Ford and
Kenny Vernon join Owens and
Haggard and Raye with singles
charted.

Gallico Celebrates 11th Year of Success

By DON CuUsIC

B NASHVILLE — Al Gallico, one
of the first music leaders from
New York to be active in country
music before it came to Nashville,
continued to be one of the stellar
publishers in town last year. This
is Gallico’s eleventh year in Nash-
ville as a publisher and Al says,
“I'm just doing what I've always
done—finding new people and
putting them together.”

Putting things together for Gal-
lico means a string of chart rec-
ords, plus independent production
that involved, among others, Patti
Page, and the career of a former
rock and roller who went country
and promptly had four straight
chart songs—Joe Stampley.

People in the music business
look to Gallico not only for songs
from his publishing company, but
for advice and leadership. Gallico
is responsible for getting together
one of the most successful writing
teams of all time—Glenn Sutton
and Billy Sherrill. He also man-
ages Joe Stampley and has lent
tremendous support to the ca-
reers of George Jones, Tammy
Wynette, David Houston, Patsy
Cline and Norro Wilson.

Gallico was at RCA’s first Amer-
ican session in Chicago, at Hank

Seven Number Ones For Bill Anderson

B NASHVILLE—1973 has been a
bigger year than usual for Bill An-
derson. He recorded three number
one records, wrote and published
four number one songs and dis-
covered an exciting young talent
from the Wheeling Jamboree.
Mary Lou Turner has already
proven to be a valuable asset to
the Bill Anderson Show and has
signed with MCA Records. Natur-
ally, Bill wrote her first song,
““Poor Sweet Baby,” to be released
soon.

The first of February found Bill
Anderson Enterprises moving to
new, beautifully decorated quart-
ers at 1905 Division Street. The

"

suite of offices was especially built
to meet the needs of Bill and his
staff. The spacious storeroom
boasts a refrigerator, hot plate and
small oven. The whole building is
often tantalized with the aroma of
“home cookin’” such as beans
with salt pork, homemade chili,
or a pot of stew with lots of garlic!
The food is cooking away while
the girls are busy in their offices.

The staff consists of Jeanne Gad-
dis, personal secretary, and Phyl-
lis Hill, promotions director. There
is a beautiful office set aside for
Jim (Woody) Woodard, piano

player and general manager, when
he is in town.

Capitol pleases country fans through the music of such standouts as {from top left) Buck Owens, Merle Haggard, Anne Murray,
Freddie Hart, Red Simpson, Glenn Campbell, Mayf Nutter, Dick Curless, Stoney Edwards, Dorsey Burnette and Susan Raye.
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Snow’s first session and at Brenda
Lee’s first session where, he said,
“I helped put the coke boxes to-
gether for her to stand on to reach
the microphone.”

Gallico helped lay the corner-
stones for country music, along
with Paul Cohen and Steve Shoals,
when country music was being
recorded in Chicago and Cincin-
nati before any Nashville studios
were built. Originally with Sha-
piro and Bernstein, Gallico holds
the copyrights to songs such as
“Ring of Fire” and ‘““Wolverton
Mountain.”

Not one to remain in the past,
no matter how substantial the
achievement, Gallico continues to
be a pacesetter with writers Norro
Wilson, George Richey, Carmol
Taylor, Mark Sherill, Agnes Wil-
son, Jenny Strickland, Steve Davis
and Joe Stampley. He is also in-
volved in the budding career of
Debi Hawkins, newly signed War-
ner Brothers artist from Bakers-
field, Calif.

This year his publishing compa-
nies, Al Gallico, Algee, Altam, and
Flagship Music, published hits
such as “A Picture of Me Without
You,” “Good News,” “Kids Say
the Darndest Things,” “Soul
Song,” “What's Your Mama's
Name,” “Good Things,” “Let Me
Be There,” ““Let’s Build a World
Together,” “What My Woman
Can’t Do” and many others.

So with eleven years of hits be-
hind him, Al Gallico’s publishing
companies are like good wine—a
little better every year.

Lavender’s Colorful

Country

B NASHVILLE — ““We book our
artists in every phase of show
business, from package shows to
individual ~ appearances;  from
clubs to concerts as well as radio
and television,” said Shorty Lav-
ender, President of the Shorty
Lavender Talent Agency.

Lavender books some of Nash-
ville’s top acts, having added re-
cording stars David Houston, Fer-
lin Husky, Johnny Paycheck, Joe
Stampley and Jeanne Pruett this
year to a roster that includes Mr.
& Mrs. Country Music — George
Jones and Tammy Wynette, Ar-
lene Harden, Wayne Kemp, O. B.
McClinton, Jack Reno, Paul Richey,
Jeris Ross, Patsy Sledd, Shoji Ta-
buchi and Harold Morrison.

Lavender has moved his office
to a new location (it is now in the
Capitol Records Building at 806
16th Ave. South) and enlarged his
staff. Working with Shorty are
John McMeen, Vice President and
Theresa Everett, and Diane Rigsby,
secretaries.

SECTION NI
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ATV MUSIC GROUP

e ATV MUSIC CORP. BMI

e MACLEN MUSIC INC. BM|

e WELBECK MUSIC CORP. ASCAP
e SWECO MUSIC CORP. BMI

o COMET MUSIC CORP. ASCAP

Proudly Inaugurates
Granite Records with
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In MCA Country, They've
Got Their Hits Together

B UNIVERSAL CITY, CAL—"“MCA
Has Really Got Their Hits To-
gether” is the key slogan for the
current MCA Records promotional,
advertising and sales campaign.
With an artist roster including
Loretta Lynn, Conway Twitty, Bill
Anderson, Jeanne Pruett, Marty
Robbins, Ernest Tubb, Bill Monroe,
Jerry Wallace, Jack Greene and
Jeannie Seely, Kitty Wells, Jimmie
Davis, Cal Smith, jerry Clower and
the Wilburn Brothers, MCA can
look ahead to a continuing succes-
sion of chart-topping releases in
1974.

The most notable promotion
this year has been “Country
Roads,” a sales campaign that ran
through June and July, and in-
cluded posters, brochures, cata-
logs, and radio buys, as well as
heavy trade and consumer adver-
tising in support of new counuy
releases and catalog items. “Coun-
try Roads” proved to be one of
the most successful sales pro-
grams for country product in
MCA’s history, the company re-
ports.

One of the effects of MCA’s
involvement in the country market
has been a large number of coun-
try crossovers—in the course of
eight months, three country
singles, all of which were at Num-
ber One in the country charts,
have crossed over to high listings
in the pop charts. Cal Smith’s
“Lord Knows I'm Drinking,”
Jeanne Pruett’'s ‘’Satin Sheets,”
and Conway Twitty’s current hit,
“You’ve Never Been This Far Be-
fore,” are essentially country
records, but they have all ex-
perienced pop acceptance as well.

MCA Music Scores
With Solid Hits

B NASHVILLE — During the past
year MCA Music has had three
number one songs; “Teddy Bear
Song,” by Barbara Fairchild; ’'Sa-
tin Sheets,” by Jeanne Pruett and
”If You Leave Me Tonight I'll Cry”
by Jerry Wallace. Another MCA
song, ‘“‘Pieces of April”” written
by Dave Loggins and recorded by
Three Dog Night, was a Top Ten
song in the pop field.

Leading MCA is writer-publish-
er-producer  ferry  Crutchfield.
Crutchfield manages and pro-
duces Barbara Fairchild, who
broke as a major artist this year
with “Teddy Bear Song” and “Kid
Stuff.” Crutchfield also produces
new writer-artist Helen Cornelius
on Columbia Records. Nick Nixon,
another MCA writer-artist and co-
writer of “Teddy Bear Song,” is on
Mercury. Crutchfield also pro-
duces Jimmy Dean for Columbia
Records.

In addition to supporting its
substantial roster of traditional
country artists, MCA has also en-
tered another field referred to as
yet “another country” by releasing
the debut album of singer-com-
poser Lee Clayton. Lee wrote
“Ladies Love Otlaws” for Waylon
Jennings and appeared at Willie
Nelson’s Fourth of July Picnic in
Dripping Springs, Texas, in the
company of Kris Kristofferson, Rita
Coolidge, Hank Wilson (also
known as Leon Russell), and the
other contemporary writers and
performers who are adding yet
another dimension to the “coun-
try” market. MCA anticipates
further expansion into “another
country.”

MCA is also experiencing ac-
ceptance of their blue grass re-
leases from the college market and
FM audiences. MCA has the
“daddy” of it all, Bill Monroe, a
man who can truly claim an entire
musical style as his own. The
Osborne Brothers and Jimmie
Martin complete MCA’s formid-
able bid for the bluegrass audi-
ence, and “Bean Blossom;” a
double album scheduled for No-
vember release, will contain some
of the best bluegrass selections
available. Recorded live in Bean
Blossom, Indiana, at Bill Monroe’s
7th Annual Bluegrass Festival, the
package includes performances by
31 performers; 70,000 people at-
tended the fest.

MCA continues to support their
country artists in the field, where
every MCA promotion man acts,
to some extent, as an artist rela-
tions man. Going on the road,
appearing at fairs and in high
school auditoriums as well as in
arenas and concert halls, by sup-
porting their artists at these per-
formances, MCA is, in essence,
supporting the entire country
music life style.

Tree Intl. Branches Qut in ‘73

B NASHVILLE—The giant Tree In-

ternational complex is marking
down 1973 as a year of record
growth. The parent company,

which represents a total of eight
publishing companies as well as
production companies and a rec-
ord label, has become a giant
complex unique in the world of
publishing.

A spokesman for Tree reported,
“This has been the biggest year
in our history with a tremendous
number of our songs in the charts
all year long. Tree and its affiliates
has had as many as 52 songs in
the charts this year with as many
as six in the Top Ten at one time.

Jack Stapp, President of Tree
International, reflected on the year
by saying, “History has repeated
itself this year at Tree with the
return of two great talents, Roger
Miller and Bill Anderson. We are
delighted to have them both back
with us at Tree, it's like a home-
coming around here.”

Roger Miller’s return to Tree was
announced in July with the forma-
tion of Roger Miller Music, a joint-
venture company. Miller was with
Tree in the ’‘50s and ‘60s, and
the Tree catalogue contains many
of his hits including “King of The
Road,” “Dang Me,” ""Chug-A-Lug,”
“England Swings,” and “The Last
Word In Lonesome Is Me.”

Bill Anderson, who began his
professional songwriting career
with Tree, assigned management
of his Stallion Music Publishing
catalogue to Tree in December
and has established his personal
office at the Tree International
building. Anderson penned many
award winning songs while with
Tree in the early ‘60s, including
“Tips Of My Fingers,” "“Po Folks”
and “Mama Sang A Song.”

There have been other new
faces at Tree during the year in-
cluding Tommy Cash, who sold
half of his Tomcat Music Publish-
ing Company to Tree, and became

an exclusive writer, and Curly Put-
man, who sold his half of Green
Grass Music back to Tree and

‘returned to his role of full time

Tree writer. Other new exclusive
writers have been added to the
Tree roster this year in addition
to the re-signing of existing writers.

Another of Tree’s affiliates,
Twitty Bird Music, Conway Twitty’s
successful  publishing company,
will be housed in the Tree build-
ing as Tree moves to consolidate
all of its many facets in the mod-
ern structure on music row.

Tree Publishing’s Daily Records
expanded during the year when
it acquired Larry Butler Produc-
tions and announced Butler was
joining Dial as director of Dial
Productions. Artists being pro-
duced by Butler include Bobby
Borchers, the Carter Family,
Tommy Cash, the Compton Broth-
ers, Dick Feller, Bobby Mize, Jean
Shepard, Hank Thompson and
Diana Williams. Artists being pro-
duced by Dial’s Executive Vice
President Buddy Killen include
Paul Kelly, Doug Kershaw, Jean
Knight, Burt Reynolds, Annette
Snell and Joe Tex. Butler already
had a close working relationship
with Tree, having been an ex-
clusive Tree writer for the past
eight years.

With the expansion of cata-
logues, production capability and
personnel came major physical ex-
pansion for Tree when the com-
pany converted 2300 square feet
of the ground floor into new
offices and two new writers
quarters as well as a 16 track re-
cording studio. The expansion,
which also included remodeling
the entire building now gives Tree
three floors to house their many
activities and make the Interna-
tional headquarters a total music
complex.

Chips Moman moved Press
Music back to Nashville from At-
lanta this year and it has been

(Continued on page 78)

From the MCA Records country artist roster (top row, left to right): Loretta Lynn, Conway Twitty, Bill Anderson, Jerry Wallace,
Jeanne Pruett; (bottom row): Marty Robbins, Jerry Clower, Jeannie Seely, Brenda Lee, the Osborn Brothers.
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Baker's Dozen Cooks Up Number Ones

By DON CUSIC

B NASHVILLE — Thirteen song-
writers last year put together the
“magic formula” with their hit
songwriting pens to come up with
two or more number one songs
charted last year. These thirteen
writers accounted for twenty-
seven of the fifty-two songs
charted in Record World, or six
months’ worth of the top slot.

The writers are Jerry Chesnut,
Tom T. Hall, Merle Haggard,
Donna Fargo, Norro Wilson,
George Richey, Billy Sherrill,
Glenn Sutton, Bill Anderson, Con-
way Twitty, Carmol Taylor, Jerry
Crutchfield and Don Earl.

Heading the list is Bill Ander-
son, who penned four number
ones—without a co-writer. He re-
corded two himself, “If You Can
Live With It,”” and “Corner of My
Life,” while the other two were
recorded by Cal Smith (“The Lord
Knows 1I'm Drinkin’”) and Jean
Shepard (“Slippin’ Away”). As a
further tribute to Anderson’s
artistry, it should be noted that he
had another number one with
“Don’t She Look Good,” a song
penned by Jerry Chesnut that he
recorded.

Speaking of Jerry Chesnut—this
super songwriter had three in the
number one position, just one

& -~ - LS
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Bill Anderson, who penned four number
one hits this year.

notch below Anderson. In addition
to “Don’t She Look Good,” they
were “Oney” and “Pride’s Not
Hard to Swallow.”

Joining Chesnut with three num-
bers at the top individually penned
were  Merle Haggard  with
“Shoulder to Cry On,” “1 Wonder
If They Ever Think of Me” and
“Everybody’s Had The Blues;” and
Donna Fargo with “Funny Face,”
“Superman” and “You Were Al-
ways There.”

Tom T. Hall had one song he
co-wrote with Johnny Rodriguez,
“You Always Come Back,” and
two individual efforts, “Old Dogs,
Children and Watermelon Wine,”
and “Ravishing Ruby,” that came
to rest at number one.

Over at Al Gallico’s office, the
writers shared the formula, pitch-

ing in to produce six number ones.
Billy Sherrill and Norro Wilson
each contributed to four, George
Richey to three and Glenn Sutton
and Carmol Taylor each had a pen
in two. The songs were “My Man,”
and “Good Things” written by
Wilson, Sherrill and Taylor; “Soul
Song" by Wilson, Richey and Sher-
rill, “A Picture of Me without
You” by Wilson and Richey; “Kids
Say The Darndest Things” by Sut-
ton and Sherrill and “Keep Me in
Mind” by Richey and Taylor.

Jerry Crutchfield had a hot year
too, penning “This Little Girl of
Mine” and co-writing “Kid Stuff"”
with Don Earl, both number ones.
Earl, in addition to his contribu-
tion to “Kid Stuff,” also shared
writing honors on another number
one, “Teddy Bear Song.”

Rounding out the Baker’s dozen
in Conway Twitty, who wrote and
sang his way to two number ones,
“Baby’s Gone” and “You’ve Never
Been This Far Before.”

Most of the names are easily
recognizable; they’re established
writers who've been around for
quite a while. Their songs have
reached number one slots in previ-
ous years, and very probably will
in the future. Cause folks, those
super songwriters ain’'t sittin’
around cooling off their pens; no
siree, they’re still writin’!

Elekira/Asylum
Goes Country

B NASHVILLE — Elektra/Asylum
entered the country music scene
in 1973 with significant results.
Mickey Newbury’s “Sunshine” was
an instant smash, and Newbury
displayed the all-star form neces-
sary to maintain himself as a
powerful crossover artist with ap-
peal in country, pop and progres-
sive markets. Newbury’s success
was closely followed by Melba
Montgomery’s “Wrap Your Love
Around Me,” in which she demon-

strated excellent record selling
strength.
Linda Ronstadt, whose latest

Elektra album ““Don’t Cry Now”
was recently released, is like New-
bury in that she possesses enor-
mous appeal for country, folk,
pop and progressive fans alike.
She is joined by such artists as
Linda Hargrove, a protege of leg-
endary Nashville sessionman and
producer Pete Drake, as well as
potential hitmakers like Larry
Pinion and Buzz Rabin.

Directing Nashville operations
for the newly merged Elektra/
Asylum label are Russ Miller, Vice
President a&r and Dave Mack,
national c&w promotion director.
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This is how we saw Country music in 1940
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In 1940, BMI believed Country was a big part of
the future music scene. We started giving all Country
writers and publishers a way, for the first time, to
protect their performance rights.

As the number of our Country writer and pub-
lisher affiliates grew, we outgrew our first Nashville
space. And kept outgrowing it. In 1964, we opened
on Music Row. And now we need more room.

So we're tripling our Nashville quarters, by
adding another 11,500 square feet of modern,
completely equlpped space; big new conference
rooms, executive offices, film projection facilities. .
all designed to serve you better.

We're continuing to invest in a Country future,
affirming our way of saying, after 33 years, we
continue to believe in Country music.

Broadcast Music Incorporated



MGM Country Movers

B LOS ANGELES-—MGM Records
is among those labels with a
major commitment to country
music, and that commitment is
represented by the best-seller
charts, which have shown as many
as 15 listings at various times
throughout the year.

Among the names there at pres-
ent is Mel Tillis, whose “’Sawmill”
looms large, the logical successor
to earlier hits such as “Thank You
for Being You,” "Neon Rose” and
“1 Ain't Never.” Curiously, the
song went begging when Tillis first
recorded and released it 15 years
ago!

Too, there’s Marie Osmond,
only sister in that famed enter-
tainment family, whose debut as
a Country artist with “Paper
Roses” brought her instant chart
success, both with the single and
her first Ip.

Those are only examples, of |
course. MGM is loaded with them
Doyle Holly and Ray Stevens are
churning out winners for Barnaby,
distributed by the label, and Don |
Gibson is now cranking ‘em out ’
for MGM, under a manufacturing- (
marketing arrangement with Hic-
kory Records.

Among others who’ve become
mainstays on the charts and back- |

bones for the label’s slogan,
“MGM Country Means Business
in ‘73-74" are Hank Williams, Jr.,
Eddy Arnold, Jud Strunk, Ronnie
Sessions, Billy Walker, Jeannie C.
Riley, Tompall, and the Glasers,
Tommy Roe, George Wallace Jr.,
Lois Johnson, Stonewall Jackson,
Kenny Serratt, Jerry Navlor, Sherry
Bryce and judy Lynn.

The Hickory  arrangement
brought to the Jabel Glenn Barber,
Sue Thompson, Leona Williams,
Bobby Bonds, Roy Acuff, the
Plainsmen, Hugh King, Kallie Jean
Red Stewart, Bill Mack and Roy
Acuff Jr.

MGM'’s pattern of increasing air-
play and sales reflects the label’s
continuing determination to stay
a vital and growing part of the
Country scene, according to Don
Ovens, director of the Country
division. Ovens remarked "We're |
fully confident of continuing to
place a dozen or so hits on the

| charts at any given time, while

achieving an even greater per- |

centage of sales domination in
the months ahead.”
'MGM is committed to its

artists in the country field. We're
anxious to develop new artists.
And, all our product will be
backed with substantial mechan-
dising and promotional support.” |

Columbia Cuffing Room Cookin'!

W Nashville’s Columbia Studios ac-
tivities during the last year can be
summed up in one word . . .
change! The popular recording
studios, with their historic signi-
ficance to Nashville music, have
had changes throughout from
management to decor, and from
equipment to policy.

Norm Anderson assumed the
position of manager in July 1972,
and other studio personnel were
soon added. Studio ”A” was de-
signed and re-equipped, with the
studio actually being changed in
size, appearance and sound. The
result according to Anderson is a
smaller. more intimate feel, while
still offering the flexibility of mov-
ing portable walls and allowing
the studio to accommodate full |
orchestras. The change has been
highly successful and many art- |
ists: who always insisted on re-‘

cording in Columbia’s smaller
original studio “B” have now
switched to A" ”A’s” control |
room was re-designed and
equipped with a new monitoring }
system and new Eventide phaser
and a parametric equalizer. I
The renowned Studio “B” re
mains the same. The studio was
enveloped by a new building, but
has been preserved even to its

original paint which producess in-
sist not be changed. The studio,
originally known as Bradley’s Re-
cording Studio, was one of the
original Nashville studios.
Columbia’s tracking studio has
undergone changes to accommo-
date quad mixing in addition to
the installation of a new monitor-
ing system and the latest CBS en-
coder/decoder equipment. Quad
master lacquers are made right in
the present mastering rooms, and
the control room in the tracking
studio is compatible with studios
A and B in every respect. Perhaps
the biggest change of all at Co-
lumbia was the announcemert of
the company’s new open door
policy. The studio is open for aut-
side business at highly competi-
tive rates with the result being
tremendous increases in studio
bookings. A spokesman for the
studio reports the attitude and
cooperation of Columbia engi-
neers has resulted in many pro-
ducers coming to the Nashville
studios from New York and Los
Angeles to record. Along with the
new policy, Columbia allows spe-
cial guest engineers, enabling any
client to bring in their own engi-
neer to mix sessions. Regular Co-
lumbia studio engineers are pres-
ent to answer any questions_about

| equipment and assist if needec.

Thanks For Another Great Year
From Country’'s Top Writers

COMBINE MUSIC GROUP

ARTHUR ALEXANDER

BILLY SWAN

RANDY CULLERS
TERRY DEARMORE
DANNY EPPS
DONNIE FRITTS

ROB GALBRAITH
CHRIS GANTRY

KRIS KRISTOFFERSON
DENNIS LINDE

ALLEN RUSH

CINDY WALKER
BOB MORRISON
LARRY GATLIN

LEE CLAYTON
MARTHA SHARP
BOBBY OGDIN
MICHAEL BACON
JAMIE ROGERS
BENNY WHITEHEAD

P.S. FROM US TOO
FRED FOSTER « BOB BECKHAM « JOHNNY MacRAE « TIP WIPPERMAN
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“"We're NumberOne”
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“Give me a ‘T’...Give me a ‘R’...Give me an ‘E’...Give
me another ‘E’...Now what have you got?... TREE!"

#1 C&W PUBLISHER — Billboard Magazine
#1 C&W PUBLISHER — Record World Magazine

Sredornalional

Buddy Killen Joyce Bush
Presiden: Exec: Vice Prasjdent Secretary-Treasurer

703 17:h Ave., So. Nashville, Tenn. 37203
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Screen Gems-Columbia
Publications

A Division of Columbia Pictures industries, Inc.

Thanks
Artists & Publishers

who made us
No. 1

In Country Sheet Music & Books.

Frank J. Hackinson [ Vice President
P.O. BOX 488
6744 N.E. 4TH AVENUE, MIAMI, FLORIDA 33138
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"We're Glad To Be Here"

Screen Gems-Columbia Music
Colgems Music

REPRESENTING

Mac Davis | Todd Rundgren
David Gates
Gerry Goffin

Barry Goldberg

Mark James

Harriet Schoch
Cynthia Weil
Barry Devorzon
Rick Segall
Charlie Feldman
Bobby Abshire

Carole King

Barry Mann

(The Music Division of Columbia Pictures Industries, Inc.)

Paul Tannen, General Manager, Nashville
1207-16 Avenue South, Nashville, Tenn. 37212

A Banner Year for Dot

B NASHVILLE This past con-
vention year for Dot Records and
the Nashville office of the Famous
Music Publishing Companies has
been one of continual growth and
solidification in the field of coun-
try music. Their activity culmi-
nated in the recent move to larger
offices at 1225 Sixteenth Avenue,
South, here.

Tony Martell, President of the
parent Famous Music Corporation,
began 1973 by naming Jim Fogle-
song President of Dot and pro-
moting Larry Baunach to Vice
President of sales and promotion
for Dot. Foglesong’s promotion
gave Nashville its first president
of a major label to reside and
function full time in Nashville. Be-
cause of their roles in the Dot
upsurge of the past three years,
Regenia Lorance has been pro-
moted to administrative assistant
and product coordinator and jJean
Wallace has been promoted to
promotion assistant.

Saleswise and chartwise, Dot
has continued to establish new
highs. Since October of 1972, Dot
released 40 singles with 31 of
them reaching the charts for an
average of 78 per cent. More than

Paramount into Country
Via Cody, Meyers

M NEW YORK—Famous Music has
always covered the country market
with Dot Records, but now two
Paramount Records artists—Com-
mander Cody and Augie Meyers—
have brought more country music
to Famous.

In the summer of 1972, Com-
mander Cody and His Lost Planet
Airmen—a "hippy” rock group led
by a New Yorker—made a freak
crossover from pop to country
“Hot Rod Lincoln,” Cody's top
ten pop single, hit the country
charts that summer and spread the
group’s goodtime music. Then
“Country Casanova,” Cody and
the Airmen’s third and latest Para-
mount [p, put those madman
musicians on the pop and country
charts once again. Based in Cali-
fornia, Cody and his seven Air-
men—Andy Stein, Billy C. Farlow,
Bill Kircher, Lance Dickerson,
Bruce Barlow, John Tichy, and
Bobby Black —are a distinctive
band that can finesse rock and
roll, boogie, and down country
styles.

Like Cody, Augie Meyers’ music
is goodtime fun. He plays piano,
guitar, and does lead vocal on
the Paramount album, while
friends and family back up on
steel, drums, bass, sax, occasional
accordion and harmony. In Texas,
Augie is getting the “Augie Meyers
Western Hit Music Company” to-
gether to take the show on the
road.
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once, they were represented on
the charts by as many as nine
singles and eight albums, both all-
time Dot country highs. 50 per
cent of Dot’s releases have hit the
top thirty while an amazing 25
per cent have hit the top ten,
Seven singles attained the number
one country position during the
past year: “Soul Song” by Joe
Stampley, “Funny Face,” “Super-
man,” and “You Were Always
There” by Donna Fargo, “Send
Me No Roses” and ““Heaven Is My
Woman’s Love” by Tommy Over-
street and ““Come Live With Me”
by Roy Clark.

“Once again,” Foglesong de-
clared, “‘master purchases played
a major role in our year’s activity.
Ray Griff, Tony Douglas, Pat Rob-
erts, Howard Crockett and the
recently-signed Jack Scott came to
us via masters. Why, Donna Far-
go’s ‘Happiest Girl in the Whole
US.A’ was a master session that
we bought last year. We will def-
initely continue to make every
effort 1o keep our doors open to
outside ideas and product.”

Foglesong added, “We pride
ourselves in the manner in which
we have built Dot to its present
status without once having to
spend a huge amount of money
to ‘buy’ an established superstar.
We have built from within our
roster or we have acquired talents,
either through masters or out-
right signings, whom we believe
we can establish as superstars. We
try very hard to release a conti-
nuity of outstanding product that
will be supported by all-out efforts
in the areas of publicity, promo-
tion and sales. Speaking of ‘pro-
motion and sales, we expect to
make a major announcement soon
of a further strengthening of those
areas. We are zeroing in on inter-
national releases of our product
and the spread of country music
throughout the world.”

“Dot’s growth has been con-
tinuous and steady,” Baunach
added. “I think that we have the
artist roster with the most poten-
tial in Nashville. Besides all the
aforementioned  artists, Hank
Thompson is beginning his 27th
year of recording hits. Diana Trask
and Tony Douglas have had their
first Top Twenty hits ever. Roy
Clark is having his best year with
both vocal and instrumental hits.
In the remainder of the roster: the
Kendalls, judy Kester, Brian Col-
lins, the Compton Brothers, Sue
Richards, Don White and Dave
Kirby, everyone is a threat for
for a number one record. Our
producers, all independent with
the exception of Jim Foglesong,
are Norro Wilson, Stan Silver, Lar-
ry Butler, Ricci Mareno, Pete
Drake, George Richey, Jim Webb,

(Continued on page 80)
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CONGRATULATIONS WSM ON’ YOUR 48th BmT‘:"“
CELEBRATION

HANK WILLIAMS JR. AND THE CHEATIN' HEARTS PE - L
FORM BEFORE 38,000 ENTHUSIASTIC FANS FOR F‘OR‘T'_ A
‘'WORTH RADIO STATION WBAP’S. THIRD ANNUAL " e
CIATION DAY, AUG. 16, 1973 IN
ARLINGTON STADIUM, ARLING-

TON, TEXAS

Ehville, Tenn: 37203
SnemRrea Code {615) 244-4336




J’S & PROMOTERS
eLC0m,e

WSM GRAND OLE OPRY’S
48th BIRTHDAY CELEBRATION.

IT'S BEEN ANOTHER GOOD YEAR-WE'VE ENJOYED WORKING WITH YOU:

VIC AMES

JOHN CENTINARO
CATHY COX
CHUCK EASTMAN
DON FOWLER
BRENDA KELLY

ARTISTS LISTED ALPHABETICALLY

¥ ROY ACUFF JR.

4 REX ALLEN & THE MEN
OF THE WEST

4 ERNIE ASHWORTH

4 JACK BARLOW

4 SHERRY BRYCE

4 WILMA BURGESS

4 CARL AND PEARL BUTLER
4C BILL CARLISLE

4 TOMMY CASH AND THE
TOMCATS

4 COUNTRY CAVALEERS

4 WILMA LEE & STONEY
COOPER

4 ALICE CREECH

4 MIKE CURB CONGREGATION
4 DICK CURLESS

4 PAT DAISY

X DANNY DAVIS AND THE
NASHVILLE BRASS

4 GOV. JIMMY DAVIS
w/ANNA CARTER DAVIS

¥ SKEETER DAVIS
¥ PENNY DE HAVEN

FROM THE
WORLD OF

E /N =
oiciions

DOTTIE LYNESS JEAN SOPHA

JOHNNIE MASSEY BILL SOTTILE

PAT PENNEY MARY STEELMAN

EDDIE PLEASANT MARY THOMAS

JERRY RIVERS CHUCK WELLS

JIMMY SELPH LARRY WILT
TN

/
NP
Teicins

4 DON AND CARLA

4 DUKE OF PADUCAH
4 DONNA FARGO

4 KENT FOX

¢ LEFTY FRIZZELL

4 DON GIBSON

4§ THE JIM GLASER SHOW
4 CLAY HART

4 THE MUSICAL HARTS
4C DOYLE HOLLY

4 THE HOMESTEADERS
4 THE IMPERIALS

4 LOIS JOHNSON

4 DOUG KERSHAW

4 MERLE KILGORE

4 CLAUDEKING

4 SLEEPY LA BEEF

4 HUGH X LEWIS

4 HANK LOCKLIN

4 SAM & KIRK McGEE
4 GEORGE MORGAN

Write Wire Phone

806 16th Avenue South Suite 300
Nashville,Tn. 37203

615-244-4336

3% LAMAR MORRIS

4 GARY PAXTON

4 STU PHILLIPS

4 WEBB PIERCE

4 MARVIN RAINWATER
4 BOBBY G. RICE

4 JEANNIE C. RILEY

4 TOMMY ROE

4 DAVID ROGERS

4 BOBBIE ROY

4 KENNY SERRATT & THE
MESSENGERS

4 CARL SMITH

4 RED SOVINE

4 BILLY JO SPEARS

4¢ GORDON TERRY

$C TANYA TUCKER

4 GEORGE WALLACE. JR.
X HAL WAYNE

4 ONIE WHEELER

4 HANK WILLIAMS, JR. &
THE CHEATIN’ HEARTS

¥ LARRY WOODS

STOP BY AND SEE US
DURING THE OPRY’S
BIRTHDAY
CELEBRATION




Screen Gems Music
Hot In Nashville

B NASHVILLE — Screen Gems-
Columbia Music and Colgems
Music opened their new Nashville
office on May 1, 1973 with Paul
Tannen appointed general man-
ager. Included among the writers
represented by the company are
Mac Davis, David Gates, Gerry
Goffin, Barry Goldberg, Mark
James, Carole King, Barry Mann,
Todd Rundgren, Harriet Schoch,
Cynthia Weil, Barry Devorzon and
Bodie Chandler.

Since the opening of the office
the company has had singles by
such country chart artists as
Jeanne Pruett, Brenda Lee, Johnny
Bush, Dick Curless, Guy Shannon,
Pat Daisy, Anne Murray, Ronnie
Dove, Tom Smith and Mac Davis.
There have also been many al-
bum cuts of the company’s cata-
logue by country artists. Tannen
has signed Charlie Feldman, a
contemporary writer from Ala-
bama and Bobby Abshire,. a
country writer from Virginia, both
of whom will operate out of the
Nashville office.

Nashville was also the source
of the company’s most recent
talent acquisition, the Segall Fam-
ily. The family consists of Ricky
Segall 1l (42 years old), Rick
Segall, Jr. and Barbara Segall.

(Continued on page 80)

A Super-Productive Year in UA Country

B LOS ANGELES — The United
Artists Records country scene went
through drastic changes in 1973—
changes that quickly brought suc-
cess and growth.

First Kelso Herston rejoined UA
as the Nashville a&r chieftain.
Then veteran Lynn Shults became
the organization’s director of
sales .and promotion for country
product. The new team leaped
into action immediately, paring
down the artist roster to an even
dozen acts, each of whom is be-
ing given full company support
and each of whom is imminently
capable of providing a number
one record on any given release.

Herson and Shults’ initial proj-
ect was Jean Shepard, who had
just come over to the United Art-
ists fold after many years with
Capitol. Her “Slippin’ Away” be-
came a number one single, and
is well on its way to becoming
one of UA’s all-time c&w best-
selling 45's. The "Slippin’ Away”
Ip is also shaping up to be a mon-
ster. Jean’s just released disk,
“Come on, Phone” looks good.
It also must be mentioned that
"Slippin’ Away” is now crossing
over into the pop market.

Then Herston and Shults turned
their attention to UA’s pride and
joy, Del Reeves. It was a notable
reunion for Kelso and Del, who,

among many other hits, had col-
laborated on the memorable
Reeves single of “The Girl on the
Billboard,” the bestselling platter
in UA’s c&w history. The payoff
is the new Del Reeves single “Lay
a Little Lovin’ On Me.”

Veteran hitmaker Charlie Lou-
vin has just joined the label. More
good news—Slim Whitman, one
of the most consistent sellers in
the country field not only in the
US.A,, but in Great Britain as well,
has just resigned another long
term UA pact, and is back in the
studio.

Waiting in the wings are a trio
of comely lasses, all on the brink
of true stardom; Bonnie Nelson, a
young beauty contest winner and
rodeo queen with a regal voice
to match; Molly Ridgeway, whose

ABC—Nashville: A New

W NASHVILLE—A new old com-
pany may be the best way to de-
scribe ABC Records’ Nashville of-
fice. This year the Los Angeles
based company signed eight
Nashville country acts—Bobby
Wright, Jim Mundy, Demetriss
Tapp, Karen Kelley, Jeri Ross,
Diana Dee, Eddy Raven and )im-
my Buffett. ABC also purchased
the contracts of Lefty Frizzall,
Ferlin Husky, Billy “Crash” Crad-
dock and Johnny Carver.

“l Believe the South is Gonna Rise
Again,” was just inches away from
the big score, and lovely Sunday
Sharpe, as sharp as her nama.

On the male side are another
powerful UA quartet, Ed Bruce,
Billy Mize, Bill Phillips and Jack
Reno, each certain to provide the
label with chart action in 1974.

One can’t forget several of UA’s
so-called ““pop” acts who provide
major country sales power during
the past year. The Nitty Gritty Dirt
Band, for example, came, saw and
conquered Nashville by recording
a triple Ip set called "Will The
Circle Be Unbroken” with such
artists as Roy Acuff, Mother May-
belle Carter, Merle Travis, and
others. The collection has since
gone gold and ranks high among

(Continued on page 54)

Old Company

ABC also signed Ron Chancey
and Don Gant as country pro-
ducers and Don Schroeder to pro-
duce pop in Nashville. Tom Mc-
Entee is the director of national
promotion and B. J. McElwee is
national sales director for the com-
pany.

“We would like to bring Nash-
ville out not only as a country
town, but also as a town that can
break pop,” said McEntee. He

(Continued on page 72)

THANKS FOR ANOTHER

GREAT YEAR!

“Sawmill’’—Mel Tillis

“’Big City Miss Ruth Ann"'—Gallery
“Must | Believe'’—Brenda Lee
, Lock The Door Between Us’’—

Bill Sterling
“(Lets Get) Dixiefried”’—
Carl Perkins

<P

CEDARWOOD

28

ll'l

Jimmy Dean

m Gonna Be Gone’'—

“Let's Go All The Way To-Night—
Mel Tillis, Sherry Bryce

‘Before | Met You’’—Walter Forbes
"Love Me Back To Sleep’’'—

Marti Brown

PUBLISHING CO., II\iC., 815-16th Avenue, S., Nashville, Tenn. 37203
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Red 0'Donnell’s Year in Review

(Continued from page 4)

World as Southeastern Editor,
succeeding Chuck Neese who re-
signed to join Jack Clements’ con-
glomerate. (The story made Page
1 in the Titusville, Pa. papers) . . .
A RW review predicted that Ray
Price’s Columbia single release of
“She’s Got To Be A Saint” was
hit material. 1t was.

As the month began Tammy
Wynette’s “My Man” was No. 1
on the charts . . . Porter Wagoner
& Dolly Parton re-signed with
RCA . . . Ray Griff was welcomed
back to the Dot label . . . Bill
Anderson had a Decca (later to
become MCA) hit in “Don’t She
Look Good.” . . .

Johnny Cash made news when
he announced that he not only
was cutting down on his personal
appearances but was cutting down
on his troupe personnel. The
Statler Bros., Carl Perkins and the
Carter Family — who had been
with the Cash show for eight years
—were on their own, to accept
bookings individually or collec-
tively . . . Sammi Smith was in
Hollywood to tape an appearance
on ABC-TV’s “Dating Game.” . . .
A Music Row rumor had Eddy
Arnold shifting to MGM after all
those RCA hit vyears. (It hap-
pened). Charley Pride, after work-
ing 45 weeks, decided to take a

seven weeks vacation.

Kris Kristofferson was signed
for a leading role in the “Pat Gar-
rett and Billy the Kid” movie . . .
Danny Davis, and the Nashville
Brass, Hank Williams jr. and Billy
Walker entertained at a White
House victory celebration on elec-
tion night.

ABC-Dunhill movad into the
country field and hired Don Gant,
assistant to president Wes Rose at
Acuff-Rose, to head up the op-
eration in Nashville . . . Jim Fogel-
song was appointed Vice Presi-
dent of a&r for Dot Records in
Nashville . . . Tree International
Music acquired Curly Putnam’s
Green Grass Music RW’s
“Country Hot Line” guessed that
Tanya Tucker’s “Jamestown Ferry”’
would click. The guess was on
target.

As the month neared an end,
Hank Williams Jr.s “Pride’s Not
Hard to Swallow” had moved into
No. 1 position in the charts . . .

Bobby Bare re-upped with RCA
.. . Connie Smith told RCA good-
bye and signed with Columbia . . .
Frances W. Preston & joe Talbot
were elected President and board
chairman, respectively of the
Country Music Association ., . .
Bobby Goldsboro soloed with
the Cincinnati Symphony.

(Continued on page 56)

Roger
Talent

Enterprises

ROGER JAUDON

Agent

1722 West End Ave. [ Nashville, Tenn. 37203 0 (615) 327-3644

presents

AMERICA’S MOST EXCITING
COUNTRY MUSIC PRODUCTION

* THE MEL %L(s SHOW
> THE JUDY KESTER SHOW

Exclusively on Q_QI

1974 AVAILIBILITIES NOW!
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Atlantic’s Personal Touch
Creates First Year Success

B NASHVILLE — Since Atlantic
Records’ entry into the country
music field last October, the label
has maintained its high standards
of quality recording, close artist
relations and comprehensive pro-
motional techniques.

“We at Atlantic are very con-
cerned with maintaining and es-
tablishing personal relationships
with all the people we deal with,”
said Nick Hunter, director of_coun-
try promotion and sales. “The rec-
ord business is made up of people,
and to us, these people are what
make the business a rewarding
experience.”

Along with general manager
Rick Sanjek and the office staff of
Ann J. Keener, Pam Romer and
Susan Himmel, Atlantic has been
active on a personal level in deal-
ing with radio stations, accounts,
publishers, writers, and its own
roster of artists. This approach has
resulted in twelve chart singles
and two chart albums.

With the exception of staff pro-
ducers Arif Mardin and Jerry Wex-
ler, who produces Willie Nelson,
all other Atlantic acts have been
produced by independent produc-
ers, who have included Pete
Drake, David Briggs, Fred Carter,
Jr., Earl Ball and Troy Seals.

Atlantic’s first step in the coun-
try field was to sign singer/song-
writer Willie Nelson to an exclu-
sive recording contract. Nelson
has long been regarded as part of
the vanguard of Nashville’s con-
temporary writer/performers. Fol-
lowing the release of his first At-
lantic album, “Shotgun Willie,” he
held a picnic at Dripping Springs,
Texas, featuring his friends Way-
lon Jennings, Tom T. Hall, John
Prine, Sammi Smith, Kris Kristof-
ferson, Leon Russell and others,
The picnic was attended by 40,-
000 fans, and was one of the most
significant events of the year in
country music.

Following close behind, Atlantic
signed Nashville songwriter Troy
Seals and promptly released his
first single, “There’s A Honky
Tonk Angel.” The signing of this
relatively unknown songwriter is
consistent with Atlantic’s policy of
seeking out quality entertainers,
regardless of their past experience
in the country music field.

At the same time, the label
inked David Rogers, an experi-
enced country artist who is ap-
proaching the height of his recog-
nition as one of the industry’s
finest ballad singers.

Following this policy of seeking
out quality acts and working close-
ly with them to develop their
careers on both a recording and
performing basis, Atlantic, over
the next six months, slowly and
carefully added to its roster Marti
Brown, Jimmie Lee Morris, and
Sammy Vaughn, new artists who
Atlantic felt had great potential.
At the same time, the label also
signed two artists who have mil-
lion selling records under their
belts. Henson Cargill and Terry
Stafford reached the top of the
charts with “Skip A Rope” and
"“Suspicion,” respectively and both
are now receiving chart action
with their first Atlantic singles
“Some Old California Memory”
and “Say, Has Anybody Seen My
Sweet Gypsy Rose.” )

Also on the Atlantic roster are
Don Adams, currently the front
singer with the Johnny Paycheck
Show, and jamey Ryan.

Just as Atlantic Records has al-
ways stood for quality recording
and close rapport with its artists
in the fields of rock, pop, rhythm
and blues and jazz, the Atlantic
Country Division believes in its
roster, both as artists and as peo-
ple, and is striving to make At-
lantic Records one of the major
forces in creating, expanding and
preserving country music.

Atlantic's collection of country cookers includes (from top left} Henson Cargill, Yroy
Seals, Terry Stafford, Marti Brown, Sammy Vaughn, Don Adams, Jamey Ryan and

Jimmy Lee Morris.
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Mercury Fleet-Footed in Country

® CHICAGO — During the past
year, Mercury Records introduced
the brightest new male singer to
the country music scene—)ohnny
Rodriguez. Added to such names
as Tom T. Hall, Jerry Lee Lewis,
the Statler Brothers and Faron
Young, that makes the Mercury
roster very strong indeed.

The recent nominations for
CMA awards bear this out, with
Hall garnering five (by far the
leader in total nominations) and
Rodriguez and the Statlers earn-
ing one each.

It was a brilliant year for Hall
and Rodriguez, whose paths have
crossed since the start of Johnny'’s
career. Hall and Rodriguez ap-
peared at Carnegie Hall in New
York, with the entire concert
sponsored and promoted by Mer-
cury Records. The show brought
new interest to country music in
the biggest of cities.

Hall’s album, “The Storyteller,”
and single from the album "~Old
Dogs, Children and Watermelon
Wine,” both went to number one
and earned CMA nominations.
Likewise his Ip, “The Rhymer And
Other Five And Dimers,” also rose
to number one.

Rodriguez came to national
prominence after fronting Tom
T.’s band as guitarist and opening
Hall’s shows for six months. His

first Mercury single was released
in October of 1972 and promptly
shot to number one across the
country. The single was “Pass Me
By,” with the flip side, “Jealous
Heart,” sung half in Spanish and
half in English. As a result, he has
become the first Mexican-Ameri-
can to successfully introduce coun-
try music to the Spanish speaking
audience. Like Johnny’s first single,
his second was also number one;
“You Always Come Back” sold
over 150,000 copies. His debut
album, “Introducing Johnny Rodri-
guez,” is already past the 220,000
unit mark in sales. Rodriguez’
latest single, “Ridin’ My Thumb
to Mexico,” was already top 5
in late September, with his new
album, “All | Ever Meant To Do
Was Sing,” quickly climbing the
country charts. Both the single and
album are crossing into the pop
market.

Jerry Lee Lewis recently record-
ed his first country album in
nearly a year, entitled “Sometimes
A Memory Ain’t Enough,” also the
title of his current single. The past
year has been very busy for Jerry
Lee, with the release earlier of his
successful  “The Session” rock
album, plus appearances on tele-
vision, including the "Midnight
Special,” “In Concert,” and the

(Continued on page 66)

217 E. CEDAR ST. o GOODLETTSVILLE,

Acuff-Rose: All Over The World

B NASHVILLE 1973 showed a
consistency that has always been
the trademark of the companies
that Fred Rose and Roy Acuff
started with a basic premise of
honesty and fair play. Acuff-Rose,
Fred Rose and Milene Music songs
were cut in studios all over the
world again in 1973. Seven of
those songs received awards for
one million or more performances.
This past year Acuff-Rose en-
joyed the same steady growth and
progress that always characterizes
Nashville’s first publisher which
was formed in October of 1942.
Acuff-Rose’s  promotion  staff
worked material cut by virtually
every top country artist.
Acuff-Rose Publications was also
the Nashville pioneer of the inter-
national scene. Currently there are
Acuff-Rose owned and operated
offices in nine foreign countries
including England, Australia, Ger-
many, Italy, Belgium, France
Switzerland, Denmark and South
Africa. They also have working
agreements with five other firms
in Argentina, Brazil, Mexico, Japan
and lIsrael, where Acuff-Rose ma-
terial is vigorously represented
Perhaps this year’s culmination
of overseas publishing events
could be summarized by a mod-
ernistic glass and steel first place

(615) 859-1343

ik
Wesley Rose

trophy won by Acuff-Rose’s
Mickey Newbury during the Sec-
ond Tokyo Music Festival, an
event that saw entries from almost
every publishing corner of the
world.

Wesley Rose, who became Pres-
ident of the Acuff-Rose music
complex when he was 27, has al-
ways been known as a man who
loved challenge, and writers such
as Hank Williams, John D. Louder-
milk, Mickey Newbury, Glenn
Barber, the Everly Brothers, Bobby
Bond, Don Gibson, Eddy Raven
and Roy Orbison would be the
first to tell you that Wesley likes
to win, And this year he and his
| team have indeed won again!

TENN. 37072

PROUDLY REPRESENTS

JOHNNY DOLLAR

WILD BILL EMERSON
GEORGE KENT

BOBBY LEWIS

CHARLIE LOUVIN

JOE & ROSE LEE MAPHIS
LAURA LEE McBRIDE
JIMMY “C” NEWMAN
OSBORNE BROTHERS

KENNY PRICE

EARL RICHARDS

JOHNNY RUSSELL

CAL SMITH

ERNEST TuBB

THE TEXAS TROUBADOURS
CHARLIE WALKER

LEONA WILLIAMS

WILLIS. BROTHERS

ATLAS
ARTIST BUREAU

Haze Jones
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Metromedia Couniry Wraps Up
First Year With Sfrong Resulfs

@ NASHVILLE—Metromedia Coun-
try, the Nashville<based c&w arm
of Metromedia Records, Inc., has
just completed its first year
in operation—a year generously
punctuated by the kind of hit
record success general manager
Dick Heard has become accus-
tomed to since he moved to Music
City in 1968.

“We were in a profit- position
within one month of opening the
doors,” said Heard, ““and luckily
it has continued that way for the
past eleven months.”

Heard credits the success of the
relatively new label operation to
" three things in particular. -

First, he said, the parent label
been very ‘“pro-country.” Jack
Weidenmann is and always has
been very ‘pro-country. Jack
takes an active interest in all of
our artists and all of our various
projects,” explained Heard. ""He is
keenly aware of the vast sales
potential and the staying power
of country artists. And whenever
we need an assist from the New
York office,” said Heard, “it's
mighty good to know that some-
one at the top is really interested.”

Second, Heard explained, ““Part
of our success stems from Gerry
Teifer.”” (Teifer heads the Metro-

“and conscientious

media publishing operation based |
‘on the West Coast.) “Gerry never

exerts any pressure whatsoever
for us to record Metromedia

songs. Other labels often do not

have this type of freedom,” Heard
said. “Gerry always just says to
do the best possible song, no
matter what. ‘And then if we do
pick a gem from our own publish-
ing catalog,” he continued, “we
know full well that we will have
Gerry’s full backing for ads and
promotion. That has been a great
help.”

And last, but “far from being
least,” Heard said, “we have some
super talents: under contract.”

Family Feel

“Qur artists are all cooperative
about their
careers. They help promote each
other, and they are almost as
close as a family,” Heard said.

The label’s growing roster in-
cludes Mel Street and Bobby G.
Rice, who have consistently had
top-of-the-chart singles and al-
bums since the label opened its
doors. In addition, the label is
grooming a number of other fine
talents, according to Heard. Among
them are Price Mitchell, Mundo
Earwood, Buddy Flovd, Bobby

(Continued on page 90)
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country songs of the year.

Country Supersessionmen

B In the following chart are listed the sessionmen for the top five

1. SATIN SHEETS—Jeanne Pruet—MCA
Grady Martin—Guitar
Pete Wade—Guitar
Jerry Shook—Guitar
Buddy Harmon—Drums
Jerry Smith—Piano
Lloyd Green—Steel.
Bob Moore—Bass

2. FUNNY FACE—Donna Fargo—Dot
Pete Wade—Guiitar
Weldon Myrick—Steel
Jim Capps—Guitar
David Briggs—Piano
Ferrell Morris—Percussion
Charlie McCoy—Organ
Jack Williams—Bass
Jerry Shook—Guitar
Bill Harris—Drums

3. TEDDY BEAR SONG—Barbara Fairchild—Columbia
George Richey—Piano
Weldon Myrick—Steel
Glenn Keener—Guitar
David Kirby—Guitar
Jerry Stembridge—Guitar
Henry Strezlecki—Bass
Charlie McCoy—Harmonica
Jerry Carrigan—Drums

4. BEHIND CLOSED DOORS—Charlie Rich—Epic
Pete Drake—Steel
Ray Edenton—Guitar
Hargus Robbins—Piano
Billy Sanford—Guitar
Tommy Allsup—Guitar
Henry Strezlecki—Bass
Jerry Carrigan—Drums
Kenneth O'Dell—Guitar

5. WHY ME—Kiris Kristofferson—Monument
Tommy Cogbill—Bass
Bobby Wood—Keyboard
James Colvard—Guitar
Chip Young—Guitar
Kenny Buttrey—Drums
Mike Utley—Organ

Big Start for
Roger Talent

B NASHVILLE.— Roger Talent En-
terprises was created this year by
Roger Jaudon with the Mel Tillis
Show. Since then he has added
Dot recording artist judy Kester.

“We plan to try and keep the
number of artists low, say three
to five,” said Jaudon, “in order to
offer utmost personal attention
and service to both the artist and
the promoters.”

Since the agency’s inception,
Tillis has been booked for several
appearances on the Dean Martin
Summer Replacement Show, and
plans are underway for two TV
specials starring Tillis,

RECORD WORLD OCTOBER 20, 1973

Davis' 'Monsters'

B NASHVILLE — “You can make
more of a lasting impression in
music than anywhere else,” be-
lieves Danny Davis of the Nash-
ville Brass, who has gone on to
prove it with such catalogue
smashes as “Monster Mash,” “‘Sen-
suous Woman” and the "Opry-
land Theme.”

Davis currently heads Acoustic,
Lawday, Gary S. Paxton and Day-
dan Publishing companies. Staff
writers are Gary Paxton, best
known for his hit, “Sensous Wom-
an,” Ron Holland, who records
under the name of Pepper Swift,
and Bobby Charles, who has re-
leased an album of self-penned
numbers.

SECTION 1



America
is joining hands again,
through country music.



JMI Makes Great Strides

B NASHVILLE — 1973 was an im-
portant year for JM| Records. The
two-year old company moved sol-
idly into country music, posting
chart records by Don Williams,
Allen Reynolds and the Tennessee
Pulleybone.

Williams, in fact, racked up Top
Twenty ratings with three consec-
utive singles: “Shelter of Your
Eyes,” “Come Early Morning” and
“Amanda.” These records have,
incidentally, appeared on the
charts for 38 of 42 weeks, quite
an achievement for a new artist.

In addition, Don’s first album,
“Don Williams, Volume 1,” achiev-
ed Top Ten standing. Williams also
made important television appear-
ances on Kane Country, the Bill
Anderson Show and the Wilburn
Brothers Show. Don is now signed
to the Bob Neal-William Morris
Agency and 1974 will see him em-
bark on extended touring and per-
sonal appearances.

The Tennessee Pulleybone’s first

record, “The Door's Always
Open,” made the charts and
firmly established this group,

whose identity is still a source of
curiosity among fans from coast-
to-coast. The Pulleybone’s next
single is “Richard And The Cadil-
lac Kings.”

The JMI label also released sin-

JMI artist Don Williams.

gles from Frank Myers, Jackie
Burns, the Dipsy Doodle Con-
struction Company and two songs
from their fifth album release,
“Nashville Coyote.” “Nashville
Coyote” is the soundtrack from a
Walt Disney show of the same
name which was repeated in Au-
gust due to the popularity arising
from its first showing earlier in
the year. The music was written
by Jack Spiers and Jack Clement
and the album was recorded at
Clement Studios.

The coming year looks even

brighter, as JMI is now a well-
established label.
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Buck Owens: Country Giant

“I would like to contribute something more in getting our music
placed in the proper perspective in history. | would like to get it into
places where it has never been before and for people to hear it who
have never heard it before. That's what I've been doing and that’s what
I want to continue to do as a goal.”

8 BAKERSFIELD, CALIF. — Buck
Owens is a singer, songwriter and
philanthropist. Born and raised in
the Southwest, the son of share-
cropper parents, Buck is now one
of the most successful entertainers
in the nation as the result of per-
severance, acumen, and, of course,
great talent.

Buck is the undisputed king of
""Music City, West''—a country
music empire he has created for
the sound which is his life. Buck
has converted a movie theater for
his plushly appointed offices and
recording studios (among the
most modern in the country,
featuring a full-sized Moog syn-
thesizer). He owns recording, pro-
duction and publishing companies
that together bring in nearly two-
thirds of Bakersfield’s estimated
five and a half million music in-
dustry annual income.

He is the star of two nationally-
syndicated television programs,
and has recorded 54 albums for
the Capitol label. (Over one span,
27 consecutive Buck Owens
singles and 18 albums reached
number one on the national
country charts). He's written more
than 250 songs, and his perform-
ing style has been a guiding light
to countless aspiring musicians.
Owens donates many thousands
of dollars annually to worthy
causes, culminating this year with
what is perhaps the highlight of
his life as a doer of good works,
the Kern Radiation-Oncology
Center for cancer research. Much
of the funds for the project will
come from the third annual Buck
Owens Celebrity Golf Tourna-
ment, scheduled November 3 and
4 at the Bakersfield Country Club.

Buck’s and Bakersfield's musical
empire began in 1963 when Buck
and his long-time manager and
mentor, Jack McFadden, first met.
Their first step into diversification
came in 1965 when both saw a
need for a central West Coast
country booking agency to handle
country acts exclusively. They
formed OMAC, a booking agency
to develop a stable of known stars
and an agency that would give the
artists the best results.

Under the watchful eyes of
lack’s son, Joe McFadden, OMAC
handles the individual bookings
of Freddie Hart, the team of Sheb
Wooley and Ben Colder, Susan
Raye, singer-actor Mayf Nutter,
Lawanda Lindsey, David Frizzell,
Tony Booth, the Bakersfield Brass
and Buddy Alan.

With his developing stable of
artists under one business um-
brella, Buck and Jack then set out
to get all his publishing rights
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Buck Owens

under the same roof. He had
formed Blue Book Publishing for
his own songs and then added the
other artist's songs. Included in
his library today are “Act Natur-
ally,” “I've Got a Tiger By the
Tail,” ““Together Again,” “Cryin’
Time,” “Sam’s Place,” “Under
Your Spell Again” and countless
more.

Buck Owens Productions was
the next arm of the empire to be
established. It handles “The Buck
Owens Ranch Show,” and two
radio stations that Buck owns—
one in Bakersfield, KUSS-KZIN,
housed in the Owens buliding,
and 50,000 watt KTUF-AM and
00,000 watt stero KNIX-FM in
Phoenix. Mike Owens, Buck’s son,
manages Buck Owens Produc-
tions. At one time, however, Mike
was the janitor and then a dj for
the radio station in Bakersfield.

Keeping it a family operation,
Buck’s sister, Dorothy Owens, is
the masterful general manager of
all the ventures.

Buck Owens’ musical needs are
all taken care of in his studios.
The same holds true for his stable
of artists, as well as numerous
rock groups and individual artists
such as Goldie Hawn and Arlo
Guthrie.

The love affair between Owens
and his music is endless. ““I think
that country music comes right
from the soul, the heart and the
lips of the American people.
There are some other forms of
music, like jazz, that are Ameri-
can, but | think that country music
is the American music . . . it's the
music of the people with dirt
under their fingernails,” he stated.

“We need other studios and
publishing firms,” says McFadden.
“That will come and | predict that
in ten years Chester Avenue will
be Music Row West. This place is
going to explode.”
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£ CONGRATULATIONS

OAK RIDGE BOVS ON
“QUBUM OF THE VEAR”
“STREET GOSPEL”

COME OUT Y FOR BOOKINGS CALL:

TO THE COUNTRY, : - CHARLIE BRAGG
“YOU'LL LOVE IR | OR MRS, E.J.BUTLER

HOUSEOFCASH' | (615)824-1555




AMERICA’'S NEWEST
EXPLODES ON THE
MUSIC SCENE

| LOVE
HER WORLD
&
FALLEN

WOMAN ,cs0

Dale Robertson — television and motion
picture star now America's newest record
“superstar’’. -
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MR. & MRS.
AMERICA sco:

Peggy Gale — Joins the fight against
high prices and Watergate.

RECORDS 8 TAPES

FOR INFORMATION CONTACT:
Chuck Myers, President

ARTCO
2405 NW 39th Street
Qklahoma City, Okla. 73112
405 528-2136

For ASCAP:

1973 Is Year of the Crossover

B NASHVILLE — 1973 has been
ASCAP’s most rewarding year in
its long and deep relationship with
country music, according to the
society’s southern region director,
Ed Shea.

Shea noted that “it has been
the year of the ‘great crossover’
—not only writers crossing over
to ASCAP, but country songs
crossing over to pop charts, while
a record amount of ASCAP pop
writers had songs on the country
charts.”

Among the country writers hit-
ting the pop charts were Alex
Harvey and Larry Collins (“Delta
Dawn”), Guy Clark (“L. A. Free-
way’’), Bobby Russell (“The Night
the Lights Went Out in Georgia’’),
and Jim Weatherly (“Neither One
of Us").

ASCAP pop writers scoring on
the country charts included Jim
Croce (“Bad, Bad Leroy Brown'’),
Mentor Williams (“Drift Away”),
Jud Strunk (“Daisy a Day”), Kenny
Loggins (“Danny’s Song"), Johnny
Nash (“I Can See Clearly Now),
Hal David (““Sea of Heartbreak”),
Paul Francis Webster (“Some-
where My Love”), and Richard
Carpenter (“Top of the World”)
B. W. Stevenson, signed through
the Nashville ofiice, hit the pop
charts with his “My Maria.”” And
Bill Gaither, Andrae Crouch and
Gordon Jenson set the pace in the
field of gospe!l music,

1973 also featured the emer-
gence of Rory Bourke as a major
chart writer, Ray Griff's success
in becoming as powerful an en-
tertainer as he is a writer, and the
addition of well-known writers
such as Sonny Curtis, Eddy Raven,
and Jerry Allison to the ASCAP

Chart Distribution
Goes to Buddah

B NASHVILLE—The past year saw
a change in the ownership of
Chart Records as Slim Williamson
secured all of the outstanding
Chart stock and took over direct-
ing the activities of the company.

A significant distribution deal
also took place as Williamson and
Buddah’s Art Kass and Neil Bogart
announced that Buddah would
handle all manufacturing and dis-
tribution of the entire Chart cata-
logue—giving Buddah a country
music line and Chart the advant-
age of Buddah’s extensive dis-
tribution set-up.

The Chart roster includes Carl
and Pearl Butler, Judy Crawley,
Tommy Crawley, Alice Creech,
Charlene Davidson, Walt Cunning-
ham, Buddy Griffith, Kirk Hansard,
Lavon Lyle, Bruce Mullen, Jim Nes-
bitt, Junior Samples, Gene Shen-
nandoah, Ginny Wright, Tom Tall
and Gil Millam.
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Ray Griff
fastest-rising
ASCAP President Stanley Adams, left, and
southern region director Ed Shea.

{middle), one of ASCAP's
writer-performers,  with

roster. Success continues for
Nashville’s  hottest songwriting
team, Jerry Foster and Bill

Rice, who, each year, top their
outstanding achievements of the
previous year. A new writing team
—Don Riis and Charlie Fields—
came on the scene and wrote
“You Lay So Easy on My Mind”
with Bobby G. Rice. It became a
number one hit.

Billy Davis continued to put
Nashville on the map in the field
of national jingles—and he wrote
chart songs recorded by Red Stea-
gall and Dottie West.

Finally, 1973 provided some of
the catchiest song titles in years:
“John’s Been Shuckin’ My Corn”
by Onie Wheeler, “The Lawrence
Welk-Hee Haw Counter-Revolu-
tion Polka” by Vaughn Horton,
“Mid-American Manufacturing Ty-
coon” by Bobby Russell, and “Red
Necks, White Socks and Blue Rib-
bon Beer” co-written by Chuck
Neese.

“The quality and quantity of
our writers improves each year,”
Shea noted while praising the ef-
forts of his associate director
Gerry Wood, assistant director
Charlie Monk, and “our super-
secretaries: Judy Gregory, Karen
Scott, and Judy Harris.”

New Ventures
For Buzz Cason

B NASHVILLE—Buzz Cason made
a new venture into the production
field when he recorded a live
album by comic Henny Youngman
at the Port Hole Lounge in Hyan-
nis Port, Mass., using some origi-
nal folk-country material by Bill
O’Brian.

Cason also published a number
of hits including “Great Filling
Station Hold Up,” by Jimmy Buf-
fett. A new writer, Skip Rogers,
has been signed to Berry Hill, a
subsidiary company. Cason is also
working with two new writers,
Fred Koller and Russ Mason,
whom he feels very excited about.
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At BMI, A Continuing
Commitment to Country

B NASHVILLE — As Music City
keeps growing, Broadcast Music,
Inc. (BMI) follows suit.

Most recently, BM! announced
a major expansion of its facilities
at 710 16th Ave. So. Planned for
completion in early 1974, the ad-
dition will add some 8,000 square
feet of office space—for a total
of 11,500 feet. The plan, con-
ceived by architect Earl Swenson,
will be carried forward by Joe
M. Rodgers and Associates, Inc.
The new facilities, housed in a
fire-resistant  building, will in-
clude executive offices, a confer-
ence room seating 50 and film
projection equipment,.

In a joint statement by Mrs.
Frances Williams Preston, BMI
Nashville Vice President, and Ed-
ward M. Cramer, President of the
orgnization, expressed BMI’s
“continuing belief in the main-
tainence of Nashville’s major posi-
tion in the world’s music business.

"We opened our Nashville of-
fices in 1955, first of the perform-
ing rights organizations to do so,
and established our present
building in 1964, This great new
increase in space is another
tangible evidence of our lasting
faith in country music.”

As of 1973, over 35,000 writers
and publishers have chosen BMI
to administer their performing
rights. BMI’s dedicated steward-
ship of those rights is reflected
in the continuing association of
affiliated writers and publishers.
In the recent period of intense
competition for licensing rights,

40

many well-known writers have
chosen to continue their associa-
tion with BMI. Nowhere is this
choice more evident than among
BMI’s country writers.

BMI’s  Nashville-based opera-
tion, headed by Frances Williams
Preston, commenced in 1955
when the late Judge Robert |.
Burton named her to represent
BMI. This was merely the final
move by BMI — setting up a
permanent source of representa-
tion in country’s capital city. The
company'’s depth of interest in the
music and its makers have Been
uniformly high for the previous
15 years. BMI| executives made
frequent trips to Nashville. A
sizable contingent, the first from
any performing rights licensing
organization, took part in the
initial  Country Music Festival
(1952) when a small ballroom in
the Andrew Jackson Hotel easily
accommodated all participants.

At present, key members of
Mrs. Preston’s staff include Roger
Sovine, director of writer ad-
ministration, southern area; Helen
Maxson, director, performing
rights, southern area; Patsy Brad-
ley, director, publisher adminis-
tration, southern area; and Del
Byrant, writer administration.

Frances Preston has been cen-
tral to BMI and its vision of the
best of everything for the country
creator and publisher. A product
of Nashville and one who loves
and respects country music, she
has worked toward this goal in

(Continued on page 84)

To Our Country Music Friends

— THANKS —

For Your
Continued Support

PEE WEE KING
~ SHOW

Redd Stewart {(Hickory Records)
also
Collins Sisters (Joyce & Darlene)

Best Wishes
- WSM -
GRAND OLE OPRY
to CMA and BMI DJ’s

Nominated Top Five
Hall of Fame 1973

PEE WEE KING ENT., INC.
Coleman Bldp.
240 W. Jefferson St.
Louisville, Ky. 40202

Chappell-Nashville

B NASHVILLE — Although Chap-
pell - Nashville  approaches its
fourth anniversary in December,
it has been celebrating all-year
with its greatest record, chart and
print activity to date.

During this past year, Chappell
has had many top country hits.
In the singles charts were ""South-
ern Lovin’” by Jim Ed Brown
(RCA), "Sweet Country Woman”
by Johnny Duncan (Columbia),
"Fool” by Elvis Presley (RCA),
“True Love” by Red Steagall
(Capitol), “Between Me and Blue”
by Ferlin Husky (ABC), “All
Heaven Breaks Loose” by David
Rogers (Columbia), “Let My Love
Shine” by Marti Brown (Atlantic)
and “Broad Minded Man” by Jim
Ed Brown (RCA). Chappell was
also represented in such top
country Ips as Elvis Presley’s “El-
vis,” Jim Ed Brown’s ‘“‘Barrooms
and Pop-a-Tops” and Johnny Dun-
can’s ““Sweet Country Woman.”

Chappell-Nashville’s success is
due in no small part to its person-
nel and atmosphere. Headed by
Henry Hurt, the small office is the
essence of Nashville hospitality
and congeniality. Ably assisted by
Brenda Holbert, the two work
closely with a select but growing
roster of writers. Currently, Gayle
Barnhill and Rory Bourke are ex-
clusive Chappell writers with sev-
eral additions to be announced
shortly.

These ties have enabled Chap-
pell to experience its tremendous
print boom. Currently Chappell
has exclusive print agreements

Hubert Long Agency
Long On Talent

B NASHVILLE — The Hubert Long
Talent Agency carried their roster
of top country music talent to
bookings all over the country in
1973. Dick Blake is the owner of
Hubert Long International and
Dave Barton serves as booking
agent and artist relations. FEtta
Thomas is receptionist, Linda Ed-
wards is in charge of typing con-
tracts and public relations and
Candy Brar is secretary.

Hubert Long International, work-
ing closely with Sponsored Events,
Inc., is now packaging folk-rock-
country shows. Their combined
efforts will see the Carter Family,
Doc Watson and the Nitty Gritty
Dirt Band appear together in con-
cert at the University of West Vir-
ginia on November 10.

Hubert Long International rep-
resents artists such as Ray Price,
Barbara Fairchild, Mel Street, The
Carter Family, Jan Howard, John-
ny Duncan, Little David Wilkins,
The Four Guys, Peggy Little, Marty
Martel and the Statler Brothers
with a booking arrangement thru
Volitile Attractions, Ltd. in Canada.
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Henry Hourt, (left) head of Chappell/

Nashville and Chappell writer Rory
Bourke.
with  such  Nashville musical

giants as WSM'’s Grand Ole Opry,
Hallnote Music (Tom T. Hall and
Johnny Rodriguez), Resaca Music
(Kris Kristofferson), Combine Mu-
sic and Excellorec Music. Several
new major deals are also ex-
pected. Sales in this area are at
an all-time high. For instance,
“Why Me,” which has just gar-
nered the Dove Award as Gospel
Song of the Year, is selling at a
phenomenal rate. Another leading
publication is “Kristofferson/Sun-
light and Shadows,” the definitive
Kristofferson songbook.

The current record rush shows
no signs of abating. Henry an-
nounced that the following sip-
gles are scheduled for release:
“When She’s Good, She’s Really
Good” by Hugh King (Hickory),
“Now Lonely Is Only A Word”
by Bobbi Martin (MGM), and
the same song recorded by Nat
Stuckey (RCA). Lp cuts include
“Let My Love Shine,” “I Only
Want To Be With You” and "/Just
Call Me Gone"” in Marti Brown’s
album, ““Ain't No Woman Like
My Woman” by Terry Stafford
(Atlantic), “Broad Minded Man"
and “Southern Lovin’” by Jim
Ed Brown (RCA), ""Sweet Magnolia
Blossom” by Billy ""Crash” Crad-
dock (ABC), “Sweet Country
Woman” by Tommy Overstreet
(Dot) and Jeannie C. Riley has cut
”"Mama Can You Tell Me.”

Atlas Improves with Age

B NASHVILLE—Atlas Artist Agen-
cy, billed as Nashville’s oldest
talent agency, has proven that old
age does not necessarily slow you
down, as the firm enjoyed their
best year ever.

New acts added to the agency
this year include Jimmy “C” New-
man, Charlie Walker and George
Kent. Their holdover acts are
Johnny Dollar, Ernest Tubb, Wild
Bill Emerson, Bobby Lewis, Charlie
Louvin, Joe and Rose Lee Maphis,
Laura Lee McBride, Osborne
Brothers, Kenny Price, Earl Rich-
ards, Johnny Russell, Cal Smith,
Leona Williams and the Willis
Brothers.

Haze Jones is President of Atlas
Artists, Smiley Wilson is Vice
President and Gwen Davidson is

secretary.
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On Wednesday night, October 17th, Shure (the people who make Vocal
Master sound systems, microphones and hi-fi phono cartridges) and United
Talent, Inc. will again join forces and present an appreciation show starring
Loretta Lynn and the Coal Miners, Conway Twitty and the Twitty Birds, Nat
Stuckey and the Sweet Thangs, Jean Shepherd and the Second Fiddles,
Warner Mack, Karen Wheeler, Conway Twitty, Jr., Linda Plowman, Ray Griff,
Anthony Armstrong Jones, Kenny Starr, L. E. White, and Jay Lee Webb.
Show time will be at 10:30 p.m. til ? at the Grand Ole Opry House. Tickets
will be included in the WSM Grand Ole Opry 48th Annual Birthday Celebra-
tion Ticket Book. See you there!

Shure Brothers Inc.

222 Hartrey Ave., Evanston, lil. 60204 F SHHURE
in Canada: A. C. Simmonds & Sons Lid ‘ M



Sawgrass Emerges
As Major Publisher

B NASHVILLE — The past year
has been a big one for Sawgrass
Music Publishers, Inc., located at
1722 West End Avenue, Nashville.
Mel Tillis started this publishing
company in 1967 and since then,
the catalog has become a valua-
ble one.

Tillis was successful in obtain-
ing Wayne Walker (known to
many as Fluffo) to run the pub-
lishing company last year. Walker
is also writing exclusively for
them. Sawgrass maintains several
writers on their roster. In addition
to Wayne, they have Ronal Mc-
Cown and Jerry House exclusively.

During the past year, Sawgrass
has had many songs recorded by
major artists. Mel has recorded
many of their songs, some of
which he has written. All the
songs Mel has written are co-pub-
lished by Cedarwood Publishing
Co. Sawgrass has also had several
duets recorded by Mel Tillis and
Sherry Bryce.

In addition to the songs re-
corded by Mel, the company can
boast of songs recorded by Con-
nie Smith, Loretta Lynn, Bill &
James Monroe, Johnny Bush, Ray
Price, Hank Williams, Jr. Sherry
Bryce, Kenny Price, Kitty Wells,
Perry Como and Jerry House in
the past year,

Pi-Gem, Chess See
Heavy Chart Activity

8 NASHVILLE—1973 has been a
banner year of growth for Pi-Gem
Music, Inc. (BMI) and Chess Music,
Inc. (ASCAP), according to Jack D.
Johnson, President of the two
companies. After three years of
operation both companies have
established well known copyrights,
some of which were singles re-
corded this year by artists such as
Roy Clark, Pat Daisy, Charley
Pride, Terri Lane, Gladys Knight
and the Pips, Curtis Potter, Dawn
Glass, Ronnie Milsap, Stoney Ed-
wards, Ronnie Sessions, Bill An-
derson and Johnny Russell.

Pi-Gem and Chess Music are
under the direction of Tom Col-
lins, Executive Vice President and
general manager for both corpo-
rations. Other staff members are
Carolyn Honea, administrative as-
sistant, and with Beverly Tibbs and
Barbara Clay, secretaries.

The two publishing companies
have attracted an impressive roster
of writers during the past year.

Exclusive writers include Bob
Barker, Bud Reneau, Johnny
Koonse, Jim Lunsford, Ronnie

Milsap and John Schweers. Non-
exclusive writers who contribute
songs are Ben Peters, Johnny Dun-
can, Bob Robinson, Donn Tankers-
ley and Bill Harlan.

Gayle Hill
Going Strong

B NASHVILLE — G. Hill & Com-
pany started as a one-girl agency
specializing in promotion of vari-
ous gospel and country stars. It
has evolved into a multi-faceted
Nashville firm that promotes, co-
ordinates and publishes country
music for everything from records
to jingles.

Heading the company is Gayle
Hill who began five years ago as
Glenn Sutton’s executive secretary
at Epic Records. Among G. Hill’s
clients are Don Light's Talent
Agency, Billy Edd Wheeler, Quad-
raphonic Studio, the Florida Bays,
the Singing Rambos and Steve
Sanders.

G. Hill & Co.’s next big break
came when Billy Davis of New
York’s McCann Erikson Agency
approached Gayle seeking the
Nashville sound for some Coca-
Cola jingles. The result—several
award winning jingles featuring
such country stars as Dottie West,
Brenda Lee and Sandy Mason.

Since that time she has coordi-
noted various Kraft commercials,
produced Miller Beer and Oscar
Mayer Bacon jingles using Nash-
ville’s Tony Joe White, Don Wil-
liams and Johnny Mack and is
currently working on two ac-
counts that she wrote and pro-
duced—C&P Telephone and GMC
Trucks.

JOE TALBOT AND ASSOCIATES
1512 Hawkins St. Nashville, Tenn. 37203 (615) 244-7954

RONNIE YEARWOOD

PRECISION RECORD PRESSING INC

70 VISCO COURT . NASHVILLE, TENNESSEE 37210 . (615) 256-8978
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OZELL SIMPKINS

UNITED RECORD PRESSING, INC.

incorporated

453 CHESTNUT STREET
NASHVILLE, TENNESSEE 37203

(615) 259-3149

453 CHESTRUT STREET NASHVILLE TENNESSEE 37203 PONE (818 259 9106
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The SESAC Story

® NASHVILLE—The growth of the
SESAC - Nashville operation over
the years could not be more ap-
parent than at the firm’s Annual
Awards Banquets. This year's gala
black tie event will take place on
Thursday evening, October 18, at
the Woodmont Country Club in
Nashville. In attendance will be
the most of the country music’s
foremost recording artists, writers
and publishers, as well as numer-
ous dignataries from the entire
world of country music. These an-
nual events have become a major
social highlight of the Nashville
Fall season and those fortunate
enough to be included on each

year's guest lists have literally
been able to watch SESAC’s
growth in country music. This
year, for example, two SESAC
tunes, “Lovin’ on Back Streets”
(Contention Music) and “She
Needs Someone to Hold Her

(When She Cries)” (Hello Darlin’
Music) climbed to the number one
position on the charts within a
four-week period.

Presiding over and directly re-
sponsible for much of the recent
SESAC growth in “Music City,
USA” is its director of Nashville
operations, Bob Thompson, and
his capable staff, including Aleene
Jackson, public relations coordi-
nator, and Francine Anderson, ad-
ministrative assistant. Bob came to
SESAC-Nashville a little more than
two years ago from a highly suc-
cessful career in the record busi-
ness. He was, for many years, as-
sociated with Columbia Records
as its national promotion manager,
and later headed his own record
company in New York City. His
thorough knowledge of the rec-
ord industry and his deep under-
standing of the country music
market have been an invaluable
asset to SESAC’s Nashville opera-
tion.

This Thursday’s awards presenta-
tion marks the culmination of a
year of heavy activity in the SE-
SAC-Nashville office as scores of
the industry’s new writers and
publishers, as well as some of the
more established names in music,
have added their names and tal-
ents to the growing roster of SE-
SAC affiliates. This sudden influx
of writers and artists to the SESAC
roster is a direct result of the
firm’s concentrated efforts in re-
cent months to attract new com-
posers. Until a year ago, SESAC
was known primarily as a publish-
er-oriented licensing firm and it
was not until early 1972 that the
organization began its concen-
trated efforts to sign writers di-
rectly. The results were significant
as SESAC offered writers to pay
schedules that was highly com-
petitive within the industry as well

(Continued on page 72)
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sk THE GREATEST HITS OF ALL OF COUNTRY’S GREATEST ARTISTS
WOULD BE ON THIS ALBUM IF WE COULD GET AL GALLICO INTO

- THE STUDIO

AL GALLICO, ALGEE, ALTAM AND FLAGSHIP MUSIC . . . .
WHERE THE HITS ARE!




((

N

DELTA
RECORDS

AW 0 THEE0 E0F

. C(LYDE
" MOODY *

-Plus

Bobby
Galloway

o Chuck
Penny

Hal |
Phillips

Plus

lmda
Martell

807 17th Ave. South

DELTA “yshvilte, Tenn, 37203

)

(89

ANNUAL PUBLISHERS LIST

B A Comprehensive List Of Country Chart Activity By Publishers
From September 2, 1972 Thru August 25, 1973.

Publisher

ABC Dunhill
Acoustic
Acuff-Rose
Addrisi

A. E. Brumley
Ahab

Al Gallico
Algee

Alley Street
Almo
Alrhand
Altam

American Broadcast

Music, Inc,

American Cowboy

Americus
Anne Rachel
April
Arc
Armstead
Assorted Music
Audiogram
Benalu
Bealin
Belldale
Benchmark
Ben Peters
Big Billy
Big Bopper
Big Sky
Big Star
Birdwalk Music
Birmingham
Blackfoot
Blackwood
Blendingwell
Blue
Blue Book
Blue Crest
Blue Creek
Blue Echo
Border State &
Pet-Mac
Bourne & Co.
Bowling. Green
Brandywine
Brother Karl's
Braugham Hall
Buckhorn
Buggerlugs
Bull-Kent
Canan
Cape May
Cayman
Cedarwood
Center Star
Central
Champion
Chaplin
Chappell & Co
Cherry Tree
Chesmont
Chess
Coach-Four
Coal Miners
Cochise
Columbia
Combine
Contention
Cooper Basin

- Copper Band

Cosette
Cotillion
Coors
Country Road
Court of Kings
Crescent
Crestmoor
Dandelion
Danor

Dara
Dimebar

Dirk

Dixie Jom
Don Robertson
Drawbridge
Duchess
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Publisher

Dunbar

East Memphis
E. B. Marks
Eden

Eddie Miller
Edwin H. Morris
Empher

Encino

Elvis Presley
Evil Eye

Every Tune
Fameville
Family of Man
Famous

Feather
Flagship
Forrest Hills

Ft. Knox

Four Star

Fred Rose

Full Swing
Galleon

Get the Music
Glad

Gladys Music
Glaser

Glass Slipper
Glenwood
Gnossos

Gold Dust
Green Apple
Greenback
Hall-Clement
Hallnote
Hammer & Nails
Happy Go Lucky
Harpeth
Harvard

Hello Darlin
Hill & Range
Hilltop Acres
Hi-Lo

House of Bryant
House of Cash
House of Gold
House of Hits
Hudson Bay
Huskey
Intersong
Ironside
Ishmeal

Jack

Jack & Bill

Jack O Diamends
Jamie

Jandora
January
Jasperville
Jobete

John Riggs
Kama Sutra
Keca

Kingfisher
Kittyhawk
Klondike

Lady Jane
Landers-Roberts
Leeds

Let There Be Music
Levine & Brown

-Levisa

Little David
Lowery
Low-Sal
Mamazon
Management &
Music
Manderio
Mandina
Maple
Mariposa

. Marson

Matragun
Mayfair
MCA
Milene
Miller

Songs SongsIn No. 1
Charted Top Ten Songs
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Publisher

Moss-Rose
Neely's Bend
Newkeys
Norlon
Onnie
Outrageous
Owepar
Page Boy
Pale Ace
Passkey

Peer Int’l
Pi-Gem
Pix-Russ
Portfino-Auoyelles
Presley

Press

Prima Donna
Prodigal Son
Rada Dara
Ramblin® Rose
Ray Moondo
Resaca
Return

Ricci Mareno
Ridgeway
Road
Roadmaster
Roarin' Kimtra
Robbins
Robert Mellin
Rocky Top
Rose Bridge
Sawgrass
Sa-Vette
Screen-Gems
Seaview

-Shada

Shade Tree
Singing River
Six Ways
Shapiro-Bernstein
Sharina
Singleton
Songpainter
Southtown
Speckled Bird
Spiral Staircase
Stairway
Stallion
Summit
Sunbeam
Sure Fire
Sweet Glory
Taj
Tamerlane
Terrace

Third Story
Tomake

Tree

Travis

Trio
Tuckahoe
20th Century
Twitty Bird
Two Rivers
UA Music
Uni-Chappell
United Artist
Valando
Valley

Vanjo

- Vector

Vegoas Music
Venture
Venice-Bess
Venomous
Vogue
Warden
Wamer
We-bua
Wilijek
Willie Nelson
Window
Wingate
Yellow Dog
Young World
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FREDDIE HART
and the Heartbeats
would like to express
their sincere appreciation
to all the people who are responsible
for making this one of the
biggest years in Country Music history

UWe are proud to be a pant of &




This little sign of quality
and availability can be
found on_most of America's
leading independent coun-
try record labels.

Ad-Karp
Boyd
-~ Surgundy

Phase i
Shannen

Soundwaves
Square
Sugar Hill
Superstar
Toast
Toro

We are solving a lot of
problems for a lot of peo-
ple. Of course, we're a lot
better than we think we
are, 'cause we're as modest
as a country maiden!

NA FRONWIDE
P.O. Box 1262
1609 McGavock St.
Nashville, Tenn. 37202
(615) 242-247)
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Top Billing Is
On Top in '73

B NASHVILLE—Top Billing cele-
brated its biggest year in 1973,
their fifth year as a booking agent.
Their roster includes the Porter
Wagoner-Dolly Parton Show, the
Jim Ed Brown Show, the Jack
Greene-Jeannie Seely Show, the
Del Reeves Experience and the
Stonemans. Also at Top Billing are
jerry Clower, Johnny Carver, Stan
Hitchcock, Ronnie Sessions, Chase

Webster, The Kendalls, Marti
Brown, Crystal Gayle, Melba
Montgomery, Jamey Ryan and
Patty Tierney.

Top Billing sponsored a show-
case of their talent at the end of
June and brought in buyers from
resorts, clubs, dinner clubs and
other — bookings. --According to
general manager Dolores Smiley,
“This was a first for us and was
quite successful.”

Tandy Rice is President of Top
Billing and he specializes in book-
ing foreign shows and commercials
for TV and radio. Delores Smiley,
general manager and Vice Presi-
dent, specializes in booking out-
door shows and Andrea Smith,
agent, specializes in clubs. Round-
ing out the staff are Barbara Farns-
worth, secretary and Bonnie Ras-
mussen, bookkeeper and secre-
tary.

"We work hard and make the
little things count,” concluded
Smiley, “like birthdays and thank
you notes. Also, our staff is always
available.”

Triune: A Leader

@NASHVILLE — Triune Records,
conceived and initiated less than
one year ago, is now one of coun-
try’s top independent labels. With
a philosophy of innovation rather
than following the worn track of
some of their competitors, Triune
established themselves with six of
their first nine releases reaching
the national charts. The emphasis
on artist promotion and stringent
quality control has allowed a con-
stant flow of new and vibrant
sounds.

Triune Productions, Inc. was
formed in 1972 by Jerry & Sam
McBee, primarily to provide an
outlet for material written by
some of Nashville’s top writers,
and Triune Records became the
obvious vehicle. With national
and international distribution and
promotion, Triune has grown from
one employee to its present six.

Tom McBee, a transplant from
Birmingham, is national sales di-
rector for both Triune and Triune’s
new pop outlet, Gambit Records.
Tom not only sells, but writes,
promotes, travels and sings. His
efforts are complemented by pro-
motion from Darrell Glenn and
Fred Lehner. Karon Penning, pub-
lic relations and executive secre-
tary, was the first employee of
Triune.

GRC's First Year Sees
Varied Country Activity

B ATLANTA, GA. — Since open-
ing affiliate headquarters in Nash-
ville, the General Recording Cor-
poration (GRC) has signed many
new country artists and has an-
nounced a schedule of country-
oriented singles and Ips to be
released within the next six weeks.

Ginger Boatwright

GRC’s newest artist is female
country balladeer, Ginger Boat-
wright. With a voice as strong and
clear as a pioneer woman, Ginger
adds another dimension to the
traditional country sound with her
honest country-blues ballad, “The

- Lovin’s.Over,!’ .soon-to be released

on GRC. Her pure folk/Appala-
chian appeal, combined with her
talent on guitar and tamborine,
has made her an asset to the blue-
grass group, Red, White & Blue
(grass), of which she is also a
member. .

According to GRC President
Michael Thevis, “We initially
signed the group (Red, White &
Blue(grass)) and after working
with them in recording sessions,
found that Ginger had a real
country style all her own. So we
released a single on Ginger at the
same time we released the group’s
Ip.”

Red, White & Blue(grass), a
four-member “newgrass” group
has recorded several folk-oriented

numbers on their GRC album.
Noted dobro artist Norman Blake,
a good friend of the group, sat in
on several instrumental sessions,
including “"Whittlin” and “Nine
Years Waltz.”

The group, formed in Alabama
and popular across the country
for college campus dates as well
as club engagements, includes
Grant Boatwright on lead guitar,
Ginger Boatwright, lead female
vocal and tamborine, Dale Whit-
comb on five-string banjo and
Dave Sebolt on bass.

’N"'ms"

When referring to the term
“newgrass” used by the group in
describing their style, lead guitar-
ist Grant said, "We’re not trying
to change bluegrass, just play it
the way we feel.” Overtones of
folk, ballad and country blues can
be traced.throughout their Ip.

Another new group added to
GRC’s growing roster of country
talent is the singing team of Lonzo
and Oscar. They have just released
a nostalgia filled ballad titled,
“Traces of Life.”” With Lonzo
(David Hooten) on guitar and
Oscar (Rollin Sullivan) on electric
mandolin, the team sings an en-
ticingly soothing ballad that shows
a definitie deviation from their
former comedy style routine. The
duo plans to produce an Ip or
the GRC label soon.

GRC's country hits come from the likes of
ond Oscar, Marlys Roe and Ginger Boatwright.

(from left) Red, White and Blue(grass), Lonzo

Chesnut's Business Prospers In 1973

B NASHVILLE — Jerry Chesnut
established himself in 1973 as a
premier songwriter as he and La-
mar Fike established a corporation
entitled Jer-Mar Investments, Inc.,
which purchased the Hubert Long
Estate’s share of six corporations.
This included Woodshed, Pawnee
Rose, Kiowa, Little David and
Poke Sallett. They are affiliated
with Jim Ed Brown, Roy Drusky,
Johnny Seay, David Wilkins and
Charlie Walker respectively. They
also purchased Ramblin’ Rose
publishing.

In addition, Chesnut, Bob Mont-
gomery and Billy Edd Wheeler
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formed Imagination, Inc.,, a pub-
lishing firm that Wheeler will
write for.

Two writers were signed this
year—jack Adams, who penned
“She Fights That Lovin’ Feeling,”
to Rural Hill, and Tom Crum, who
penned I Used It All On You”
to Passkey.

Passkey also entered into an
agreement with Lamar Fike, Presi-
dent of Surety Songs, Inc., to ad-
minister their catalog. J. Ramsey
writes for them. This catalog has
had songs cut by Elvis, Roy Clark,
the Crickets and others.
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Neal/Morris Pact
Benefits Both Co.'s

B NASHVILLE—The William Mor-
ris Agency came to Nashville in
1973 in the form of the Bob Neal
Agency as the two later combined
forces in a merger that promises
to promote country music even
more extensively than before.

The merger in July gave the
Morris  Agency offices in New
York, Chicago, Los Angeles and
several cities overseas in addition
to Nashville.

“It's been a remarkably smooth
change,” noted Neal. ”"Our only
problem has been integrating our
operation into their computer op-
erated system.”

“The Morris Agency has been
aware of the growing popularity of
country music for some time,”
said Neal, “and we hope to give
the fullest representation possible
in Nashville.”

The merger opens up many new
avenues for Nashville artists with
inroads into Broadway, movies,
television and college concerts
available.

The staff at the William Morris
Agency in Nashville includes Bob
Neal, general manager; Sonny
Neal, assistant; Mrs. Becky Remer,
secretary-receptionist; and Mrs.
Hollie Potts in charge of contracts.
Mrs. Bob Neal retired this year
after serving a number of years
with the Bob Neal Agency in
Nashville.

For the future, the William Mor-
ris Agency intends to expand both
its staff and office facilities in
Nashville. Among the country
artists the agency represents are
Lynn Anderson, Bobby Bare, Billy
“Crash” Craddock, Brian Collins,
Kinky Friedman, the Hagers, Doyle
Holly, Sonny James, Wanda Jack-
son, Barbara Mandrell, Johnny
Paycheck, Jerry Reed, Charlie Rich,
Tex Ritter, Johnny Rodriguez, Con-
nie Smith, Conny Van Dyke,
Freddy Weller, Billy Joe Shaver,
Tom T. Hall, Don Williams, Jerry
Lee Lewis, Ronnie Prophet and
Terry Stafford.

Little Richie

Johnson Active

8 BELEN, NEW MEXICO — Little
Richie Johnson continues to pro-
mote hit songs and hit artists from
his office here. Among the artists
he promotes are Faron Young,
Jerry Wallace, George Jones, Buck
Owens, Willie Nelson and Merle
Haggard.

Little Richie is also involved
with his advertising agency and
record production in addition to
his promotion agency. This year,
Richie has involved all three
phases of his operation with Kajac
Records.
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555 Is A-OK

@ NASHVILLE—The Shelby Single-
ton Corporation is not exactly hir-
ing gunfighters, but the two
Shrode brothers look like they
should be checked at the door.
Nick and Phil are the promotion
arm of the Shelby Singleton Cor-
poration, and Uncle Shelby has
given them the go-ahead to put
the entire corporate effort into a
star-building drive that can only
be linked to the old days of
movies when Warner Brothers and
MGM decided to build their own
stars.

Shelby Singleton, Rita Remington

With labels like SSS, Plantation,
Sun, Kajac and American Herit-
age, the program is under way.
Taking a seventeen year old girl
from Kansas, Shelby produced a
chart record with the girl’s version
of Conway Twitty’s controversial
hit “I've Never Been This Far Be-
fore,” and Rita Remington is on
her way to becoming a star. Take
a man off death row and give him
a chance? Shelby did, and David
Allan Coe’s newest release “’Keep
Those Big Wheels Hummin,” writ-
ten by himself, will add another
notch to Dave’s star studded
career.

Stan Beaver gets his first chance
on record with a song he wrote
himself—"Life Without Living.”
It's a strong song that should bring
Stan a lot of recognition. Then
there is Darrell McCall, a Texas
boy whose name is becoming a
household word because of songs
like “Rainbow at Midnight,” and
“Goodbye of the Year.”

This past year Sandy Cooper
scored big with “Sweetheart” and
Josh Noland is still getting airplay
on his country instrumental of
“Rhapsody in Blue.” James O'-
Gwynn’s version of Merle Hag-
gard’s “Shade Tree Fix-it Man” did
well, Shad O’Shea started a lot of
controversy over his “Goodbye
Sam” and Sharon Stone is even
getting pop play now on her na-
tional shart record ""Mother Amer-
ica.”

Marvin Rainwater pleases his
fans with a solid country song I
Don’t Care About Tomorrow,”
and Jimmy Snyder’s “Folsom Pris-
on Blues” looks like it could be
his big one.

Sherwin Linton gets some good
arranging together on a Lee Hazel-
wood song, Chico,” which is re-
miniscent of Marty Robbins, and
Larry Jensen polishes off a Roger
Miller tune “Tarnished Angel.”
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A Four-Star Year

@ NASHVILLE—4-Star Music be-
gan 1973 by coming off with a
Jerry Wallace hit, “To Get To
You,” followed by another, “Do
You Know What It's Like To Be
Lonesome.”

The late }Jim Reeves recorded
“Am | That Easy To Forget” some
eight years ago. RCA released it
this year and it was a big hit and
also the title of Jim’s latest album.
4-Star Music was hitting the charts
with five different songs this year
at one time.

One of the highlights each year
on the social calendar for Nash-
ville’s golfing music people is the
4-Star Music Golf Invitational. This
year was the 5th Annual with 212
participants, mostly Nashville mu-
sic people.

President Joe Johnson and Vice
President Bob Jennings are very
optimistic about the future of the
Nashville Music Industry. This is
evidenced by the fact that plans
are almost completed for 4-Star’s
new office building and recording
studios. It is to be a two and a
half million dollar complex and
will speak for itself when it be-
comes a reality. Eddie Miller wrote
a gospel lyric to “Release Me,”
one of their big standards, and it
has been recorded by many of
the major gospel groups this year
and is Charlie McCoy’s hit instru-
mental single.

Taylor Agency Expands

B NASHVILLE—The past year for
the Joe Taylor agency was marked
by their move to a new office and
the return of a number of artists
to the agency, including Sammi
Smith, Junior Samples and Archie
Campbell.

The Taylor Agency started with
Ray Pillow, who is still there.
““Booking-wise, this has been his
biggest year,” said Taylor. Other
big pluses have been Narvel Felts,
whose version of “Drift Away”
hit the top of the charts, Guy
Shannon and Jerry Wallace.

Others on the roster include
“Hee Haw’s” Lisa Todd, Gordie
Tapp, Jimmy Riddle and Jackie
Phelps, plus Lorie Roberts, Roni
Stoneman, Jacky Ward, Jerry Met-
calf, Marie Owens, Jim and Jesse,
Barry Sadler, Lorene Mann, Betty
Jean Robinson, Carl Belew, Norro
Wilson, Lynda K. Lance, Jerrv Fos-
ter, Pat McKinney, Connie Cato,
Shirl Milete, Frank Myers, Gene
Simmons, Blackwood  Country,
Eazy and Howard Lips.

Eazy, a pop group, is a first for
Taylor, marking his entrance into
booking in the pop field.

Joining the staff at the Joe Tay-
lor Agency this year were agents
Al Embry, Pat Land and Bo Walker
and secretary Sharon Hall.

Booking: Memphis Artists
(901) 523-2313

er—
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Tommy Ruble

B NASHVILLE — Why Cinnamon?
Well why not? It's not a name
you are likely to forget, but then
neither is Narvel Felts. Narvel
Felts on Cinnamon Records sort
of sounds like an off the cuff joke
by a night time talk show host.
However, it's no joke to the rec-
ord buying public or Cinnamon
Records President Johnny Morris,
or for that matter Narvel Felts,
He isn’t laughing either, except
on his way to superstar status.

A little history is probably in
order here to bring the story up
to date. Writer producing team
Jerry Foster and Bill Rice, Cinna-
mon songsters Narvel Felts and
Jimmy Payne and Cinnamon Presi-
dent Johnny Morris, Vice-President
Bob Risby and publishing com-
pany professional manager War-
ren Whitworth are all from the
Missouri “’Boothill,” within a 35
mile radius of one another.

Morris, along with some 17
years at radio station KWOC in
Poplar Bluff, Missouri, has at one
time or other managed Felts,
Payne, Foster and Rice.

While producirg in Memphis
with Stan Kessler and Dickie Lee,
Morris  was successfully turned

down as many times as any other

'Cinnamon Toasts Hits

Cinnamon artist Narvel Felts

independent record producer.

These things being true, Morris,
in the great tradition of the music
business, took the only logical
step—that of starting his own rec-
ord company — to produce and
sell what no one else in the busi-
ness would.

Step one of the process in-
cluded finding a backer—the ‘an-
gel’ of the music business. In this
case it came in the way of Mis-
souri lumber king Lloyd Risby. The
second step was coming to Nash-
ville with Bob Risby and Warren

Whitworth,  Nashville’s  biggest
professional manager.
Any good new record label

striving for fame and fortune must
(Continued on page 82)

IT'S OVERFLOWING!

River Records, 407 1st American Bank Bldg., Memphis, Tenn. 38103

RECORD WORLD OCTOBER 20, 1973

Sam Durrence

THE RIVER, NOT JUST GROWING

Distributed by Nationwide Sound
Nashville (615) 327-3771

e

SECTION 11

£ X




Record World
1973 Country Poll

Most Promising
Vocal Group

(Single)

Most Promising
Vocal Group
(Album)

Thank you.

&

Fantasy




NSA Continues Growth

B NASHVILLE — The Nashville
Songwirters Association, a non-
profit, voluntary association of
songwriters was formed by a
group of dedicated people in 1967
and since the beginning, its sole
purpose has been to benefit all
those connected with the compo-
sition of music, lyrics and songs.

Last October it was decided that
it would benefit all concerned to
appoint an executive director and
““grow” from there. Maggie Caven-
der accepted the position, and
now the NSA office is located with
Maggie Cavender Enterprises at
811 18th Avenue, South in Nash-
ville.

February has always been an
exciting month for NSA members
as itis at this time the membership
selects their “Songwriter of the
Year.” This award is presented at
an annual dinner when other

songwriters are presented achieve-
ment awards. This year the “Song-
writer of the Year” was Tom T.

RCA

(Continued from page 6)

his name is of such importance to
the company that Jerry Bradley is
still involved in updating produc-
tions on the Reeves masters. RCA
still has many unreleased record-
ings of Reeves and, with the help
of Mary Reeves Davis, the label
has been able to continue to have
successful releases on Jim Reeves.

There is a tremendous amount
of diversity on the artist roster at
RCA. The range extends from 14-
year-old Jimmy Hartsook to Hank
Snow, who's been with the label
for over 35 years. The styles range

52

RCA Country Power

Hall, whose name follows such
songwriters as Dallas Frazier,
Bobby Russell, Merle Haggard and
Kris Kristofferson.

At the NSA elections in March
Clarence Selman was re-elected
President, Chuck Rogers was
elected to the office of Vice Presi-
dent, Lorene Mann was named as
secretary and Jim Owen as treas-
urer. Bud Wingard is the Associa-
tion’s sergeant-at-arms. This slate
of officers then appointed the or-
ganization’s board of directors . . .
Lorene Allen, Joe Allison, Liz
Anderson, Johnny Cash, Biff Collie,
John Denny, Bob Ferguson, Hill-
man Hall, Ronnie Peterson and
Billy Edd Wheeler. Directors at
large are Ted Daffan, Eddie Miller,
Buddy Mize and Eddie Noack.

Each month the NSA office
sends word via newsletter of what
the association is doing, and what
it plans to do, to its entire mem-

(Continued on page 84)

The impressive array of RCA country talent includes (from top left) Charlie Pride, Chet Atkins, Doll
Jerry Reed, Dottie West, Dickey Lee, Nat Stuckey, Jim Ed Brown, Hank Snow and Johnny Russell.

from the bluegrass sounds of
Lester Flatt and Mac Wiseman to
the brass band country sound of
Danny Davis. Other variations en-
compass the folk/country George
Hamilton 1V, comedians Jethro
Burns and Archie Campbell, and
the instrumental talents of Jerry
Reed and Chet Atkins.

The six RCA producers are Ron-
nie Light, Bob Ferguson, Ray Pen-
nington, Roy Dea, Chet Atkins and
Gerald Bradley.

“We try to give each of our
producers six or seven acts,” says
Bradley, “to insure closer contact.”
For that reason, Dea and Penning-
ton were added this year.

Chet Atkins’ name has long

Leson Intl. Expands

8 NASHVILLE — In December of
1970 a new recording company,
Leson International, was being
formed here under the leadership
of George Lewis, who for several
years had been a musician and
front man for some of the noted
artists  such as the Compton
Brothers, Billy Walker and Tommy
Cash, who all headquarter in Mu-
sic City. When the company was
formed, plans were announced
that called for expansion to in-
clude company-owned recording
facilities and a major record label.
In January of this year, the cor-
poration purchased the property
at 1006 17th Avenue South, and
immediately got underway in the
now familiar remodeling process
which typifies the Music Row
scene. Walls were torn down, new
power service installed, central
heat and air conditioning and a
plush four room office suite was
built. Renovation also included a
sixteen track recording studio,
completely refinishing the exterior
of the building and extensive con-
crete and landscaping work.

been synonymous with RCA in
Nashville. Recently, he has be-
come more active in his perform-
ing career and as a producer for
RCA, and has gone into semi-re-
tirement as a label executive.

Another new addition to the
RCA staff this year is Larry Gal-
lagher, who heads national sales.
Wally Cochran is director of artist
relations and operation services,
and Elroy Kahanek is in charge of
national promotion.

RCA is doing a Quadraphonic
mix on all their products, accord-
ing to Bradley, in anticipation of
new developments in this area of
the recording industry. They have
recently added a gquad disk cutter
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Robbins Enterprises
Racing Ahead

B NASHVILLE — Marty Robbins
Enterprises has just completed in-
stalling a 4-track studio under the
direction of Bill D. Johnson who
plays steel guitar for Robbins and
also represents Robbins’ publish-
ing companies (Mariposa and
Maricana Music) for possible mas-
ters and limited commercial use.
Robbins said that he intends to do
some experimentation with the
new equipment too.

Robbins’ first release on MCA
Records was “This Much A Man,”
a Top Ten record, and shortly
thereafter an album was released.
He was asked by Twentieth Cen-
tury Fox to sing the theme song
“A Man and A Train,” in the
movie “Emperor of the North
Pole,” and he liked the song so
much he released it as a single.
Marty’s  latest album entitled
“Marty Robbins” includes such
songs as “A Man and A Train,”
“San Francisco Teardrops,” ‘The
Taker,” and “Love Me,” Robbins’
latest single.

y Parton & Porter Wagoner, Waylon Jennings, Skeeter Davis, Danny Davis,

to their studio. All the mastering
is done at the RCA studio for the
RCA product. All of the mastering
for RCA’s foreign product is also
mastered in Nashville at their own
studios,

"We owe a tremendous amount
to Rocco Laginestra, RCA's presi-
dent in New York, for his tre-
mendous support of the Nashville
operation,” stated Bradley. ‘‘He
really believes in country music
and it shows in the charts and in
the sales. RCA is one of the tops.”

As country music continues to
grow, so does RCA—proving that
they have the formula in Nashville
to give the world the “Nashville
Sound.”
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As Country Grows, So Grows CMA

By VERNELL HACKETT

8 NASHVILLE—1973 has been a |
productive year for the Country
Music Association in many ways,
from its helping push legislation
for laws against tape piracy to its
expansion and plans for moving
into a new building in 1974,

At the first quarterly board
meeting in Phoenix, Arizona, dur-
ing January, CMA’s Board of Di-
rectors agreed to help promote
an educational program coast to
coast informing the general public
about tape pirates. In conjunction
with NARM and RIAA, CMA be-
gan using its influence to crack

down on tape pirates through
legislation and the educational
processes of television, radio,

newspapers and other periodicals.

By October, 15 states had anti-
piracy laws, including Arizona,
Arkansas, California, Florida, Lou-
isiana, Maryland, Minnesota, Nev-
ada, New York, Oregon, Pennsyl-
vania, Tennessee, Texas, Utah, and
Virginia. States with laws pending
are Alabama, Massachusetts, New
Jersey and Wisconsin.

The Membership Committee of
CMA, chaired by Ted Harris, con-

UA

(Continued from page 28)

the bestselling country albums of
all-time. Then there’s the great
Bobby Goldshoro, each of whose
Ip’s and singles creates tremen-
dous country impact. Add to
these Asleep at the Wheel, the
great young western swing band,
and Country Gazette, bringing the
gospel of bluegrass music to rock
audiences.

One cannot, of course, forget
UA’s  Poppy Records division,
which can boast of such worthies
as the great Doc Watson, and the
Dillards, whose first Poppy prod-

| CMA’s

uct is due momentarily.

ducted an all out “Every Member
Get A Member” campaign, and
membership swelled to
over 4200 members, with applica-
tions coming from all 50 states
and numerous foreign countries.

CMA’s first annual “Country
Music Hit Parade,” which drew a
39 share in ratings, has been re-
newed for 1974. Tennessee Ernie
Ford hosted the first hour-long
show, which featured the top
songs of 1972 as well as tradi-
tional favorites. Others on the
show were Donna Fargo, Eddy
Arnold, Charley McCoy, Lynn
Anderson, Loretta Lynn and Anne
Murray. Arnold will host the sec-
ond "“Country Music Hit Parade,”
to be aired in early 1974,

In April CMA held its second
quarterly board meeting in New
York City and helped celebrate
WHN’s change to a country for-
mat. “The advent of the long
anticipated country music radio
station in New York City was the
biggest single event of 1973,
commented Mrs. Walker.

Fan Fair, an event co-sponsored
by CMA and the Grand Ole Opry,
had a huge increase in participa-
tion in the second event held at
Nashville’s Municipal Auditorium.
Over 100 country music artists
were present to perform, sign
autographs and have their pictures
taken with their fans.

Even before the Second Annual
Fan Fair was over, posters were
up announcing the Third Annual
event, to be held June 12-16,
1974, and over 100 requests for
booths had been received.

At the Minneapolis, Minnesota,
Board meeting in July, three new
awards were authorized to honor
country music disc jockeys in

small, medium and large markets.
These awards will be presented
at CMA’s 15th Anniversary Ban-
quet on October 19. Voting on
the awards was limited to CMA
member deejays, but any country
jock is eligible to win.

More people throughout the
world began promoting “October
Is Country Music Month” through
shopping centers, U. S, military
clubs, libraries, chambers of com-
merce and various other organiza-
tions. One of the larger promo-
tions was done in conjunction
with Northline Shopping Center
in Houston, Texas, who arranged
to have a display on country
music in their mall throughout the
month of October.

CMA Awards Show

The Seventh Annual CMA
Awards Show, hosted by Johnny
Cash, will be telecast October 15.
Sponsored by Kraft Foods, it will
be broadcast live and in color
from the stage of the Grand Ole
Opry House in Nashville over
CBS-TV. This is the last time the
show will be telecast from the old
Ryman Auditorium,

CMA’s fourth quarterly board
meeting and the annual member-
ship meeting will be held October
16 and 19, respectively. During
the membership meeting, CMA’s
directors for 1974 will be elected.
The recipient of the Founding
Presidents Award, established in
1963 by Connie B. Gay, will be
announced. This award goes to
the person not currently serving
on the CMA Board who has con-
tributed the most to the Associa-
tion.

Rounding out CMA’s activities
is the annual banquet and show
on October 19, which will be
held at Municipal Auditorium.
Talent for the show includes hos-
tess Brenda Lee along with the
Stoney Mountain Cloggers, Del
Reeves, Tanya Tucker, Brush Arbor,
Tex Ritter, Charlie Rich, Loretta
Lynn and Johnny Russell.

With the country music indus-
try growing the way it is, the
Association is looking forward to
1974.

UA’s family of country artists include (top row, left to right): Jean Shepard, the Nitty Gritty Dirt Band, Doc Watson,
(bottom row): Slim Whitman, Asleep at the Wheel, Country Gazette and
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Del Reeves;

Bobby Goldsboro,
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Reeves Enferprises
Big On New Acls

B NASHVILLE—)im Reeves Enter-
prises, parent company of Shan-
non Records, Acclaim Music,
Tuckahoe Music, Open Road
Music and Ma-Ree Music, began
this year with action, starting with
the signing of Wilma Burgess,
George Kent and Jimmie Peters
to its Shannon Records Label.
Shannon also has a new duo, Bud
Logan and Wilma. Another Shan-
non artist, Jimmy Newman, now
with the company for one year,
has a recording on the charts en-
titted “Just Once More” written
by Charlie Snoddy and published
by Tuckahoe Music.

Mary Reeves

Wilma’s first release, “Feeling
the Way A Woman Should,” writ-
ten by Lance Carpenter and also
published by Tuckahoe, was very
successful. Her current release,
“I'll Be Your Bridge,” written by
Royce Porter and Paul Huffman,
promises to be even more success-
ful for both Wilma and the co-
publishers, Acclaim Music and
Ma-Ree Music. George Kent's
"Sweet Lovin’ Woman” is show-
ing good action throughout the
country. It was written by Charlie
Craig, who this year signed as ex-
clusive pact with Tuckahoe Music,
the co-publisher of George’s re-
cording.

Jimmie is the writer of the John-
ny Bush hit “Green Snakes on the
Ceiling” Gary Sefton not only is
writing exclusively for Open Roads
Music, but doing some indepen-
dent producing as well. New with
Ma-Ree this year is Jim Hurley
who does independent producing
and writes. Mary Reeves Davis is
busy with husband Terry raising
registered cattle plus heading up
her music enterprises and serving
as an executive committee mem-
ber for both NARAS and CMA.
Mary and Terry did take time off
from their busy schedules here
however, to go to England this
year to the Annual Wembley Pool
Country Music Festival,
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TAFF These are the people who work to make Dot Records the
top country label in America. Dot Records is dedicated to country music,
and only country music. The Dot staff is responsible for providing the

country with the country music it most wants to hear.

Jim Foglesong Larry Baunach Milton Blackford Judy Guttier

President. Vice President Professional Mgr. Receptionist
Dut Records of Sules & Promotion for Famous Music Publishing
Dut Records

Jeun Wallace Regina Lorance Trish Cicero
Prometion Assistant Administrative Assistant & Secretary
Product Coordinator to Jim Foglesong

TARS These are the artists who make Dot Records what it is. It’s

the finest roster of recording talent in the country. Roy Clark, Brian

Collins, The Compton Brothers, Howard Crockett, Tony Douglas, Donna

Fargo, Ray Griff, The Kendalls, Judy Kester, Dave Kirby, Tommy Overstreet, Pat
Roberts, Jack Scott, Joe Stampley, Hank Thompson, Diana Trask, and Don White.
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Red 0'Donnell’s
Year in Review

(Continued from page 30)

DECEMBER
Bill Anderson signed for anon-
singing role in an episode of

ABC-TV's “Jigsaw.”” Non-card play-

ing Bill played a faro dealer in
a casino . . . Waylon Jennings
signed a new contract with RCA |
(and we were to hear more about |
that 10 months later) . . . Tommy
Overstreet’s niece Susan Marie
(Suzi) Lynch was elected to serve

as queen of the Bluebonnet Bowl
football game and festivities in
Houston . . . John D. Loudermilk |
was on a college-circuit tour after ‘
a sabbatical (six months) overseas.
Willie Nelson signed with Atlan- ]
tic . . . Charley Pride’s “She’s Too |
Good to Be True” was No. 1. . .
RCA announced that Jerry Owen
Bradley had been named director l
of the label’s Nashville operation,
to be in charge of the day-to-day
management . . . Boots Randolph
and orchestra were signed to per-
form at halftime of the Bluebonnet
Bowl football game Tex |
Ritter's “Comin’ After Jinny” was
a Capitol cutie . . . O.B. McClinton
(Enterprise artisty met Charley
Pride for the first time . . . Just a
couple of Mississippi-born country
soul brothers . . . Freddie Hart’s

“Got the All Overs For You’ was
tops in the chart . . .

Jack Haynes was named director
of talent at Wil-Helm Agency . . .
Brenda Lee, recovered enough
from November surgery, to resume
her career . . . Chart recording
artist Connie Eaton and her hus-
band Cliff Williamson welcomed
Courtney Williamson, a 6 |b. 11 oz.
girl; their first . . . Tommy Over-
street’s “Heaven Is My Woman's
Love” was getting radio spins and
record shop sales galore . . . Red
Sovine, the old pro, was back on
the Starday-King label . . . Richard
Norris, veteran backstage door
guard of the Grand Ole Opry
died . . .

Eddy Arnold’s first single for
MGM  was “So  Many Ways,"”
which was a top seller for Brook
Benton in 1959 . . . Publisher Jim
Pelton said it at a Christmas party:
“My wife is a Laplander. We met
at a cocktail party and after two
drinks | noticed that she usually
did.”

A fan in Aberdeen, Wash. asked
Tom T. Hall 1o autograph his
piano was in a truck parked out-
side the auditorium where Tom
T. was performing. He wrote in
white ink, “Uprightly yours, Tom
T. Hall.”

. Word Records of Waco
opened a Nashville office and
placed ). Aaron Brown in charge
- . . Johnny Rodriguez signed a

song-writing agreement (for per-

~

formance rights) with BMI . . .

It was Christmas time and Evan-
gelist Billy Graham sent Johnny
Cash a large pail of popcorn . . .
What Porter gave Dolly was a new
Caddy with diamond-earrings 1o
match the heavily-carated sgark-
lers on her firgers . . . Jack Bar-
low was telling anybody who
would listen that he would spend
New Year’s Eve in Brazil . . . He
did—playing at a club in Brazil,
ind. . ..

Hank Williams Jr. became a
father for first time. Wife Gwen
gave birth to an 8 |b. 2 oz. son.
They named him Sheldon (after
Hank’s paternal grandfather) but
agreed unanimously to call him
Hank [l . . . Lorna Luft, youngest
daughter of the late Judy Garland
and half-sister of Liza Minnelli, did
a session for Columbia at Sound-
Shop Studio . . . And whatever
happened to it? Lynn Anderson’s
“Fool Me” was No. 1 at Santa
Claus time . . .

JANUARY

1973 had hardly left the start-
ing gate when the scuttlebutt had
Decca changing its name to MCA
... Columbia presented Ray Price
with a platinum for his “For the
Good Time’s” zlbum . . . Charley
Pride went to Hollywood to record
“River Songs” for the sound track
to the “Tom Sawyer’’ mavie . . .
Mercury figured that the young
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year was the ripe time to declare
January Faron Young Month.
(Billy Deaton didn’t dissent). Vet-
eran songwriter - publisher - plug-
ger Happy Wilson called it quits
at Central Songs (He was later
| to return) . . . Bobby Goldsboro’s
| syndicated TV series hit the home
screens in more than 100 major
| markets . . . George Jones and
Tammy Wynette let it be known
they were moving back in Middle
Tennessee and were in the market
for a farm . . . Coincidentally the
year started with Jones’ single of
“A Picture of Me (Without You)”
in the number one spot on the
charts . . . A Madison Square Gar-
den show featuring Roy Orbison
drew a packed house of 20,000
. It was the first Big City ap-
pearance for the Big O . . . Hit-
songwriter Shel Silverstein cred-
ited the record producers for his
success “Producers,” said
Shel, “are the most underrated
guys in the music business.”
Remember that prediction about
Ray Price’s “She’s Got to Be A
Saint”?2? Well in the Jan. 13 RW
charts the single was at the top
... Del Reeves took off for a tour
of England . . . Independent pro-
ducer Felton Jarvis went to Hawaii
to produce Elvis P.’s live Ip. . . .
Promo-man Elroy Kahanek & his

good-looker Joyce named their
daughter Kimberly Ann. .
Lynn Anderson, Danny Davis

(Continued on page 62)
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RECORD WORLD
COUNTRY AWARDS 1973

ALBUM MOST PROMISING MALE No. 4....... DON WILLIAMS
SINGLES MOST PROMISING MALE No. 3....... DON WILLIAMS
SINGLES MOST PROMISING VOCAL GROUP No. 3........

TENNESSEE PULLEYBONE

SINGLES MOST PROMISING INSTRUMENTAL GROUP No. 2.

DIPSY DOODLE CONSTRUCTION COMPANY

SINGLES MOST PROMISING FEMALE No. 6.. .. .. JACKIE BURNS

We're doing it!!...Are you?

"ATTA WAY 10 60~ DON WILLIAMS w2
"I'M NOT THAT GOOD AT GOODBYE” MARY KAY JAMES s
"DON'T EXPECT ME TO BE YOUR FRIEND”  rrank myers m.x
“THAT LITTLE TUNE” DIPSY DOODLE CONSTRUCTION COMPANY m.
"BEFORE | MET YOU~ WALTER FORBES m.27
"THE DOOR'S ALWAYS OPEN~ TENNESSEE PULLEYBONE .25

P.O. BOX 12337 IN YOUR EAR,

NASHVILLE, TENN. 37212

A oivision OF K MUSIC INC YOU KNOW WE'RE RIGHT!




ThisIs
Pat Roberts:

is Is
Pat Roberts’
New Single:

“I'm Gonna Keep Searching” DOA-17473
From Pat’s new album.

ThisIs
Pat Roberts’
New Album:

“This is Pat Roberts” DOS 26011
I's moving up the charts rapidly.

Personal
Management:
Jack Roberts
Agency

ooT

DOT

RECOROS

80 v BON 08 s MO8 M & an

Distributed by Famous Music Corporation
A Gulf+Western Company
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THE COUNTRY
woro ALBUM CHART

ocr. ocr WKS. ON
13 CHART
2 YOU'VE NEVER BEEN THIS FAR BEFORE CONWAY TWITTY—MCA 359 8
LOVE IS THE FOUNDATION LORETTA LYNN—MCA 355 8
3 1 1 LOVE DIXIE BLUES MERLE HAGGARD—Capitol ST 1200 n
4 4 LOUISIANA WOMAN, MISSISSIPPI MAN CONWAY & LORETTA—
MCA 335 12
5 6 SATIN SHEETS JEANNE PRUETT—MCA 338 12
6 8 JESUS WAS A CAPRICORN KRIS KRISTOFFERSON—Monument KZ 31909 10
7 5 BEHIND CLOSED DOORS CHARLIE RICH—Epic KE 32247 26
8 9 THE BRENDA LEE STORY——MCA 2.4012 10
9 7 TRIP TO HEAVEN FREDDIE HART—Capitol ST 11197 n
10 10 ELVIS ELVIS PRESLEY—RCA APL1-0283 12
11 12 IF SHE JUST HELPS ME GET OVER YOU SONNY JAMES—
Columbio KC 32291 7
12 11 LOVE AND MUSIC PORTER & DOLLY—RCA APL1-0248 13
m 18 ALL | EVER MEANT TO DO WAS SING JOHNNY RODRIGUEZ—
Mercury SRM1-886 5
14 15 CLOWER POWER JERRY CLOWER—MCA 317 15
m 20 SLIPPIN' AWAY JEAN SHEPHARD—United Artists UA LA144.F 4
16 17 JUST WHAT | HAD IN MIND FARON YOUNG—Mercury 1-668 7
17 13 BILL BILL ANDERSON—MCA 320 12
18 19 DRIFT AWAY MARIE OSMOND—MGM SE 4910 3
m 35 PAPER ROSES MARIE OSMOND—MGM SE 4910 4
20 14 TOP OF THE WORLD LYNN ANDERSON—Columbia KC 32429 12
37 PRIMROSE LANE JERRY WALLACE—MCA 366 3
31  SAWMILL MEL TILLIS—MGM SE 4907 4
47  FULL MOON KRIS & RITA—A&M SP 4403 2
32 HANK WILSON'S BACK, VOL. 1—Shelter SW 8923 3
25 24 COME LIVE WITH ME ROY CLARK—Dot DOS 26010 14
26 21 DON WILLIAMS, VOL. 1—JM| 4004 18
27 16 CAL SMITH—MCA 344 12

28 27 WHAT'S YOUR MAMA'S NAME TANYA TUCKER—Columbia KC 32272 20

29 33 JOHNNY CASH AND HIS WOMAN—Columbia KC 32443 4
30 23 SWEET COUNTRY CHARLEY PRIDE—RCA APL}.0217 18
31 22 LORD, MR. FORD JERRY REED—RCA APL1.0238 20
EE] < rtoucH THE MORNING DON GIBSON—Hickory HR 4501 4
33 30 SUPERPICKER ROY CLARK—Dot DOS 26110 26
m 41 CARRY ME BACK STATLER BROTHERS—Mercury SRM1-676 3
36 38 DOYLE HOLLY—Barnaby 15010 4
37 25 MARTY ROBBINS—MCA 342 "
38 26 TOMORROW NIGHT CHARLIE RICH—RCA APL1-0258 14
39 39 GOODTIME CHARLIE CHARLIE McCOY—Monument KZ 32215 24
m 53 BUBBLING OVER DOLLY PARTON—RCA APL1-0286 2
41 36 INTRODUCING JOHNNY RODRIGUEZ—Mercury 61378 27
42 29 MR. LOVEMAKER JOHNNY PAYCHECK—Epic KC 32272 13
43 38 HONKY TONK HEROES WAYLON JENNINGS—RCA APL1-0240 13
EX¥Y 60 THE EARL SCRUGGS REVUE—Columbia KC 32426 2
45 34 TIE A YELLOW RIBBON JOHNNY CARVER—ABC 792 13

46 45 THIS 15 TONY BOOTH—Capitol ST 11219 5
47 48 THE BEST OF BILLY CRASH CRADDOCK—Chart CH5-1055 4
48 52 BRUSH ARBOR 2—Capitol ST 11209 4
49 44 DORSEY BURNETTE—Capitol ST 11219 5
50 49 THE LAST BLUES SONG DICK CURLESS—Capitol ST 11211 6
51 56 | CAN'T BELIEVE THAT IT'S ALL OVER SKEETER DAVIS—RCA APL1-0322 3

2

1

61 THE HAND OF LOVE BILLY WALKER—MGM SE 4908

— ARMS FULL OF EMPTY BUCK OWENS—Capitol ST 11222
54 45 THE TCWN WHERE YOU LIVE MEL STREET—Metromedia Country

BML1-0281 9
55 59 JUST PIiCKIN', NO SINGIN' HANK WILLIAMS, JR. &

THE CHEATIN' HEARTS—MGM SE 4906 3
G-l —  PLASTIC TRAINS, PAPER PLANES SUSAN RAYE—Capitol ST 11223 1
LNl — SOMETIMES A MEMORY AIN'T ENOUGH JERRY LEE LEWIS—

Mercury SRM1-677 1
58 50 CARIBBEAN CRUISE DANNY DAVIS—RCA APL1-0232 9
59 42 THE GOOD OLE DAYS BUCK & SUSAN—Capitol ST 11204 10
60 65 CHARLIE TOMPALL GLASER—MGM SE 4918 2
61 43 THIS IS PAT ROBERTS—Dot DOS 26011 6
62 62 RHYMER & OTHER FIVE & DIMERS TOM T. HALL—Mercury 1-668 26
63 55 SWEET COUNTRY WOMAN JOHNNY DUNCAN—Columbia KC 32440 11
64 64 ENTERTAINER OF THE YEAR LORETTA LYNN—MCA 300 32
65 57 JUST THANK ME DAVID ROGERS—Atlantic SD 7266 10
66 54 DREAM PAINTER CONNIE SMITH—RCA APL1.0188 12
67 63 NOTHING EVER HURT ME GEORGE JONES—Epic KE 32412 13
68 58 WORLD OF EDDY ARNOLD—RCA APL1-0239 8
69 69 A SWEETER LOVE BARBARA FAIRCHILD—Columbia KC 31720 47
70 66 YOU LAY SO EASY ON MY MIND BOBBY G. RICE—

Metromedia Country BML1.0186 19
71 70 BLUE RIDGE RANGERS—Fantasy 9415 20
72 67 AM | THAT EASY TO FORGET JIM REEVES—RCA APL}-0039 18
73 71 KIDS SAY THE DARNDEST THINGS TAMMY WYNETTE—Epic KE 31937 24
74 74 MY SECOND ALBUM DANNA FARGO—Dot 26006 33
75 72 DANNY’S SONG ANNE MURRAY—Capitol ST 11185 26
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Country Music's Most Explosive Talent!

JOHNNY RODRIGUEZ 4

with adynamite 2 sided hit single

VgRe go | ) e I
Ridin' My Thumb To Mexico
' ~ '
b/w HE'ea se Me Mercury # 73416

and with two of
country music’s hottest
selling albums in the charts.

Mercury SR-61378. Also avai eble on Stereo 8 tapes,
M-8:61378 d@nc Musicassetze MCR-4-61378.

JOHNNY RODRIGUEZ
ALL I EVER MEANT TC DT WAS SING

Mercury SRM-1-686. Also avai able on Stereo 8 tapes.
MC-8-1-686 and Musicassette MCR-4-686.

Exclusively on MERCURY <ECORES Distsbuted by Phonogram inc.

Exclusive writer

HALLNOTE MUSIC, P. 0. Eox 40209, Nashville, Tenmessee 37204




Gary Stewart’s
“Ramblin’ Man”

isa country

APBO-0143

Ask anybody in Denver, Dallas,
Fort Worth, Tulsa, Shre\.'eport Houston,
San Antonio, Kansas Cicy, Wichita,
Pittsburgh, Buffalo, New York, Phlla-
delphia, Boston, Miami, Jacksonvnlle
Orlando, Atlanta and Nashvulle

October is Coun

’V|u5|g Month

, F
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Records and Tapes

s THE COUNTRY
SINGLES CHART

OCT.
20

N ¢

OCT.
13

WKS. ON
CHART
RIDIN' MY THUMB TO MEXICO
JOHNNY RODRIGUEZ—Mercury 73416 9
1 KID STUFF BARBARA FAIRCHILD—Columbia 4-45903 12

6 THE MIDNIGHT OIL BARBARA MANDRELL-
2 REDNECKS, WHITE SOX AND BLUE RIBBON BEER

-Columbia 4-45889 10

EDDY ARNOLD—MGM 14600

2
4
JOHNNY RUSSELL—RCA APBO-0021 12
5 5 JUST WHAT | HAD IN MIND FARON YOUNG—Mercury 73403 13
n 7 DON'T GIVE UP ON ME JERRY WALLACE—MCA 40111 9
10 SUNDAY SUNRISE BRENDA LEE—MCA 40107 10
n 15 WE'RE GONNA HOLD ON GEORGE & TAMMY—Epic 5-11031 7
9 9 | NEED SOMEONE BAD JACK GREENE——MCA 40108 10
m 14 SAWMILL MEL TILLIS—MGM 14585 8
n 4 YOU'RE THE BESTTHING 13 | 42 44 AIN'T IT GOOD
RAY PRICE—Columbia 4-45889 NORRO WILSON-RCA
12 13 TOO FAR GONE 8 .006
JOE STAMPLEY—Dot 17469 m 54 YOU ASK ME TO 2
m 24 PAPER ROSES 6 WAYLON JENNINGS—RCA
MARIE OSMOND—MGM 14609 APBO-008
KN 25 coummy sunsHINg 6| 44 45 Kiss T AND MAKE 1T
DOTTIE WEST-—RCA APBO-0072 BETTER 5
m 16 A PERFECT STRANGER 10 MAC DAVIS—Columbia 4-45911
FREDDY WELLER—Columbia 45 51 WARM LOVE 5
| m 22 TIL THE WATER STOPS DON & SUE-Hickory KH 303
RUNNIN’ 7 55 SPARKLING BROWN EYES 3
AL e ClRled s | m DICKEY LEE—RCA APBO-0082
17 18 BROADMINDED MAN 8 52 | CAN'T SIT STILL
JIM ED BROWN—RCA PATTI PAGE—Epic 5-11032
APBO.0059 48 KENTUCKY SUNSHINE 6
18 19 IT'LL BE HER _ 9 WAYNE KEMP—MCA 40112
B z m 57 STAY ALL NIGHT 4
19 20 ARMS FULL OF EMPTY 9 WILLIE INESSQIC Atlaniic
BUCK OWENS—Capitol 3688
20 8 YOU REALLY HAVEN'T 50 50 THE DEVIL 1S A WOMAN 4
CHRRGED 13 BRIAN SHAW—RCA APBO-0058
| JOHNNY CARVER—ABC 11374 51 53 TOO MUCH HOLD BACK 5§
m 26 I'M YOUR WOMAN . DAVID WILKINS—MCA 40115
seanne pRueTT-mca 4onis | B 59 1F YOu canT reeL 1T 2
22 23 PLASTIC TRAINS, PAPER | FREDDIE HART—Capitol 3730
PLANES El 60 LOVE ME 2
SUSAN RAYE—Capitol 3699 MARTY ROBBINS—MCA 40134
[ m 28 CARRY ME BACK 5| 54 56 LAY A LITTLE LOVIN'
STATLER BROTHERS—Mercury ON ME 5
73415 DEL REEVES—United Artists
I m 32 I'LL NEVER BREAK THESE UA KW308.w
CHAINS 5 m 64 PRECIOUS MEMORIES
TOMMY OV ERSTREET- FOLLOW ME 3
Dot DOA 17474 JOSIE BROWN—RCA
25 11 CAN I SLEEP IN YOUR APBO-0042
ARMS 17 56 61 YOU'RE WEARING ME
JEANNIE SEELY_MCA 40074 DOWN 3
26 27 DARLIN' (DON'T COME KENNY PRICE—RCA APBO-0083
BACK) 10 57 62 SECOND CUP OF COFFEE 3
DORSEY BURNETTE—Capitol GEORGE HAMILTON |V—
3678 RCA APBO.0084
27 29 YOU KNOW WHO 10 m 68 THAT'S WHAT I'tt PO 2
BOBBY BARE—RCA APBO-0063 DON GIBSON—Hickory 306
m 33 SING 4BOUT LOVE 4 m —  AMAZING LOVE 1
LYNN ANDERSON—Columbia CHARLEY PRIDE—RCA
4-45918 APBO-4073
29 17 YOU'V: NEVER BEEN THIS | m D MG G T -
FAR BEFORE 14 L Capitol 3698
DICK CURLESS—Capi
CONWAY TWITTY—MCA 40094 | OUR LOVE
30 31 TAWKING with my Laoy 5 | BRI — wrap ¥
JOHNNY_ DUNCAN~Columbia Mefskfl;a%omggmsey 1
4-4591 -
Elektra 45866
El mélxosr EEC UL 4| 62 67 ILL BE YOUR BRIDGE 3
—Sh 81
CHARLIE RICH—Epic 5-11040 (53] ‘L"I’:;MA o =S -
Ea LE e A # T DOYLE HOLLY—Barnaby B5027
MCA 40101 FXY 71 1 CAN'T GET OVER YOU
EE] +' ume cir oone 3 {TO SAVE MY LIFE} 2
DONNA FARGO—Dot DOA LEFTY 1:pz|zzm-,<uac':z 11387 :
17476 65 65 LOVE AND HONO
34 12 BLOOD RED AND GOIN' KENNY SERRATT—MGM 14636
DOWN 13 — ALL IN THE NAME OF
TANYA TUCKER—Columbia LOVE 1
4-45892 NARVEL FELTS—Cinnamon C771
35 21 RE%AA;;; GYPSY 12 | ¢7 73 ROLL IN MY SWEET
w ) BABY'S ARMS 2
TOMMY CASH-—Epic 5-11026 ' HANK WILSON—Shelter 7336
36 36 SAY, HAS ANYBODY 68 72 THE FIDDLEMAN 2
SEEN MY SWEET RED STEAGALL—Capitol 3724
GYPSY ROSE 7 69 74 ALLEGHENY
TERRY STAFFORD—Atlantic JOHNNY CASH & JUNE
CY40C6 CARTER—Columbia 4-45929
37 39 SUGARMAN 70 70 1 SEE HIS LOVE ALl
PEGGY LITTLE—Epic 5-11040 OVER YOU
m 49 THE WHOLE WORLD'S JIM GLASER—MGM K14590
MAKIN' LOVE 4| 71 75 CITY OF NEW ORLEANS 2
BOCBBY G. B%%E--Ag;lsromedia | SAMMI SMITH-Mega 615.0118
ountry Q-0
EX) 46 sOMETmes A memory | - M‘;A:{OB’OEV':'[S’E\%'DE ;
AIN'T ENOUGH 3 PAT DISY—RCA APBO-0087
JERRY LEE LEWIS—Mercury |
73520 — FOR OLD TIMES SAKE 1
40 34 HANK AND LEFTY RAISED ELXIPSBJ%%gIéEY-RCA
MY COUNTRY sOUL 11 k
STONEY EDWARDS—Capitol — | NEED HELP 1
3671 CARL SMITH—Columbia 4.45923
41 35 OH, OM, I'M FALLING APBO-0088
IN LOVE —  BAD, BAD, BAD COWBOY 1

TOMPALL GLASER—MGM 14622



we're proud of
our country.

And we think you'll see, . . . and hear, why . . . when you
listen to O. B. McClinton’s new country good-times album
“Live At Randy’s Rodeo”, and “Buford Pusser Goes Bear

Huntin’ With A Switch”, Eddie Bond's sure-to-be-classic

single salute to the legendary “Walking Tall” man.
Enterprise. You'll be proud of our country, too.

QEZ NTON
Mo N

ENS-1037 ENS-1038

O. B. McClinton Eddie Bond
"Live At Randy's Rodeo” "Eddie Bond sings the
Legend of Bufford Pusser”

(@

ENTERPRISE

Enterprise Records, a division of the Stax Organization.
Stax Records are distributed through Columbia Records. Distributed in Canada by Polydor, Ltd.




Halsey, Tulsa Growing Together

@ TULSA, OKLA. — One of the
most important country music
centers to blossom within the last
couple of years is Tulsa, Okla-
homa. One of the reasons for this
is the concentration in the Tulsa
area of the Jim Halsey group. The
group includes investments, en-
tertainment oriented projects, ac-
quisition and operation of full-
time c&w station KTOW, and the
operating headquarters for the }im
Halsey Company, which books
and manages country talent. Part-
ners in Halsey’s Tulsa venture in-
clude stars Roy Clark and Hank
Thompson and radio station im-
presario Mack Sanders.

Halsen’s acts have been with
him for a great many years and
they are his partners in many
ventures. Hank Thompson has
been with him for 23 years and
Roy Clark for 13. Their station
KTOW is the first of several other
projected radio acquisitions. They
also operate a 5,400 acre working
ranch, other real estate properties,
including office buildings, apart-
ments, and rental properties in the
area. Also, they are advised on
financial and tax matters by finan-
cial and legal experts who handle
all their money matters.

But this is also small part of the
functions which the agency pro-
vides. No artist is added unless

T

r ‘=

Partners in the Jim Halsey organization
are (from left) Roy Clark, Jim Halsey,
Hank Thompson and Mock Sanders,

the growth potential is there. In
the last year Tommy Overstreet
and Diana Trask have joined the
ranks, and both have increased
their billings and their career pro-
jections immensely.

The Tulsa based firm is perhaps
the only agency with a full time
TV and creative director, Ray
Clevenger, who produced and di-
rected the newly syndicated Hank
Thompson show and the Tommy
Overstreet pilot. Clevenger, who
has won three Emmys in Holly-
wood, is also doing an hour length
Hank Thompson special. The firm
also employs Leo Zabelin in a
full time public relations capacity.

The links between Nashville and
Tulsa are especially strong in the

(Continued on page 92)

New Opry House:

@ NASHVILLE — The Grand Ole
Opry, that 48 year old radio phe-
nomenon, will be moving to its
seventh, and final, home in the
spring of 1974. The new Grand
Ole Opry House is the first built
specifically for the Opry, and will
be one of the world’s most unique
theatres. The Opry House will be
a major attraction of Opryland
U.S.A.

The new Opry House will con-
tain two studios. The Opry section
itself will seat 4,400 (an increase
of approximately 1,400 over the
current seating capacity) making
it the largest broadcasting studio
in the world. The back area will
include a 250-seat TV studio de-
signed for both live and syndi-
cated TV programming.

The new Grand Ole Opry House
will have one of the largest and
most advanced sound reinforce-
ment systems in the nation. Power
amplifiers capable of 2.5 kilowatts
output will make possible near-
perfect reproduction and delivery
of the sound produced on the
stage to all persons in the audi-
ence, no matter where they are
seated. The main speaker cluster
mounted 33 feet above the stage
contains 16 multicellular horns for
reproduction of the higher pitched
portions of the sound, and 56

Bigger, Better

Artist rendering of the New Grand Ole
Opry House, Opryland U.S.A.

speakers for reproduction of the
middle and lower portions of the
sound. Mounted underneath the
balcony are 36 additional speakers
ftd by a solid state “delay” sys-
tem which assures that sounds
directly from the stage, from the
main cluster of speakers, and from
the reinforcement speakers all ar-
rive at the same instant. The result
is clear, crisp sound without the
muddying effect that comes from
the overlapping of sounds from
various sources.

The TV production studio is lo-
cated back of the Opry House
stage and dressing rooms. A dup-
licate of the audio console used
in the larger Opry House is also
available here, along with televi-
sion equipment necessary for a

(Continued on page 92)
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and the Nashville Brass, Hank
Williams Jr. and Ray Stevens went
to functions on President Nixon'’s
inaugural agenda . . . Carol Chan-
ning’s recorded four sides for
Metromedia Country during a 24-
hour visit . . . And what happened
to that product Dick Heard?

I checked the charts and dis-
covered that Mel Street’s “Lovin’
On Back Streets” was the No. 1
record . . . WHN, New York, a
50,000-watter, decided to change
to a country music format . . .
Mary Lou Turner did a guest shot
or three with Bill Anderson’s show
and that not only led to Mary Lou
being hired as a regular—but to
a disk contract with MCA . . .

RW’s Nashville boss John Stur-
divant underwent a gall bladder
operation and surgeon Elkin Rippy
said he found enough stones to
pave Music City Boulevard . . .
(John had been listening to too
much rock music???) . Mel
Tillis did a benefit for the victims
of the earthquake in Managua,
Nicaragua, but admitted he
couldn’t pronounce the names of
the city or the country.

Faron Young and Danny Davis
and the Nashville Brass enter-
tained at Texas Gov. Dolph Bris-
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coes’ inaugural ball in Austin . . .
After the performance Young
handed the governor several pack-
ages of headache powders, quip-
ping “You may need these before
your term is ended.”

Ernest Tubb was cited (with a
plaque) for his 30-years as a Grand
Ole Opry regular . . . And as the
first month of the new year ended,
Joe Stampley’s Dot single of ““Soul
Song” was No. 1.

FEBRUARY

B The shortest month of the year
began with announcement that
Jerry Lee Lewis had performed at
the Opry for the first time in his
career . . . RCA appointed Roy
Dea and Ray Pennington to its
a&r staff . . . Larry Baunach was
named Vice President at Dot . . .
David Houston and wife Linda
moved into their new house at
Bossier City, La.

Mae (Mrs. Billy) Craddock was
hospitalized for ear surgery . . .
Perry Como came to town for
some recording sessions at RCA
and Merle Haggard was here to
cut some commercials for the
American Bar Association.

Mel Street after back-to-back
hits — “Borrowed Angel” and
“Lovin’ On Back Streets”” — de-
cided to sell his paint and body
shop in Bluefield, West, Va. and
concentrate on a career as an
entertainer . . . Lynn Anderson’s
full length fur didn’t prevent her

from catching the strep throat . . .

Chet Atkins celebrated his 30th
year as a professional guitarist.
“He must be pulling the right
strings,” punned his pal Jerry Reed
... Roy Clark’s "Come Live With
Me"” looked like (and was) a
winner . . . Donna Fargo received
a gold for her “Happiest Girl in
the Whole USA”"—RIAA certified,
at that . . .

”0Old Dogs, Children and Water-
melon Wine” became a No. 1
seller for Tom T. Hall and it
hung on, and on, and on . . . (It
did nothing, however, for the sale
of watermelon wine).

Indie producer Felton Jarvis re-
ceived his long-awaited kidney
transplant . . . Roy Clark hosted
Chattanooga’s 2-day March of
Dimes Telethon . . . Vicki Law-
rence’s recording of ““The Night
the Lights Went Out in Georgia”
(written by her husband Bobby
Russell) was being played, and
played, and played on the radio

Brenda Lee recorded Kris
Kristofferson’s  “Nobody Wins"
and it won for her.

Glen Campbell made his first
New York personal appearance—
at Carnegie Hali, Feb. 21 . . .
Roger Miller gave the late Spade
Cooley’s violin (said to be 300-
years-old) to the Country Music
Hall of Fame Museum . . . Roy
Orbison completed his first MGM
session in more than a year . . .

Conway Twitty—remember him
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—was winging with the No. 1
record of “She Needs Someone
to Hold Her.” . . . Donna Fargo
who wrote “Funny Face” called
her  husband-manager “’Fuzzy
Face,” because, she said, he has
a bushy, bushy, beard . .. Johnny
Cash was mulling an offer to star
in a motion picture . . . Mickey
Newbury bought a 1954 300 SC
Mercedes coupe in Yugoslavia . . .
And if he hangs on to it for 10
years it will be, according to
antique car buffs, worth $100,000
. . . Marty Robbins, driving in the
Daytona 500, was involved in a
wreck . . . Marty’s car was
“totaled” (a $27,000 loss) but he
walked away unscratched.

February’s frigidity was about to
give way to March’s blustery
winds and Merle Haggard's ”I
Wonder If They Think of Me”
was a No. 1 for Capitol gains . . .
Faron Young bought a recording
studio, held onto it for a couple
of months, then sold it for a profit
.. . A daughter arrived for writer
Rory Bourke and wife Rita . . .
Taping of the first annual “Country
Music Hit Parade” special aired
Feb. 25 on NBC-TV. Tennessee
Ernie Ford was the host. Loretta
Lynn, Anne Murray, Donna Fargo,
Lynn Anderson, Eddy Amold and
Charlie McCoy were the per-
formers.

Hank Locklin was running
around the house shoeless, stum-
(Continued on page 66)
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GRC s into Country & Western
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With Artists like:
Red, White & Blue (grass)
Ginger Boatwright
Lonzo & Oscar
Marlys Roe




th.

TOP BILLING, INC.

it Porter Wagoner
L EXPERIENCE

“Experience"
LSP-4810

“Ihanks Everyone For

WRGONER.

PORTER W i_;{.).\‘t‘.l{
I'LL KEEP ON LOVIN' YOU P rier wagoner

Lightening the Load

& dolly parton

“I'll Keep On Lovin’ “We Found It”
You” APL 1-0142 LSP-4841




Another Great Year!

th.

TOP BILLING, INC.

“Love And Music"” *My Tennessee Mountain Home" “Bubbling Over"
APL 1-0248 APL 1-0033 APL 1-3286




Red 0'Donnell's
Year in Review

(Continued from page 62)

bled over a chair—and suffered a
broken big toe . . . Ferlin Husky
appeared on the Opry for first
time in seven years . . . Carl Smith
had a No. 1 record in “The Lord
Knows I’'m Drinkin’ " . . .

MARCH

“The March winds doth blow”
—and we shall have Snow. Hank
announced he planned a tour of
Iceland via sled dogs . . . (Sounds
like April Fool's month?) Wilma
Burgess signed with Shannon Rec-
ords . . . Johnny Carver inked a
deal with ABC-Dunhill where Ron
Chancey will be his producer. . .
Lynn Anderson’s newie was “Keep
Me in Mind,” . . . Okay, we'll do
that, Lynn.

Jerry Wallace’s “Do You Know
What It's Like To Be Lonesome?”
was the chart leader in the March
3 survey . . . Freddie Hart had
something super in “Super Kind
of Woman” . . . (They came late,
but they came fast for the former
US. Marine) . . . Jean Shepard’s
French poodle underwent surgey
to remedy a dislocated disc. Cost
of operation: $258. (“Slipping
Away?” money) . . . RCA artist
Skeeter Davis visited the Georgia
State Legislature and met Lieut.
Gov. Lester Maddox. “I've been
reading about you,” said Skeeter.
“l am a fan of yours,” replied
Maddox . . . The Bakersfield Amer-
ican Legion Post 26 voted Buck
Owens “The 1973 Man of the
Year” . . . Shel Silverstein bought
a new Caddy for Don Davis of
Wilderness Music . . . Shel didn’t
forget that it was Don who tipped
Johnny Cash off to his “Boy
Named Sue” giant . . .

“’Till 1 Get It Right” was right
there at the top of the charts for
Tammy Wynette . . . Sonny James’
pesky throat ailment—which had
been of some concern—was diag-
nosed as an “allergy.” . . . Seems
Sonny is allergic to about 15
things . . . Whatever it was kept
him “silent” for more than two
weeks . . . Loretta Lynn appeared
on Dinah Shore’s NBC-TVer with
her recipe for potato salad, Hur-
ricane Mills Style . . .

Lefty Frizzell and wife Alice cel-
ebrated their 28th wedding anni-
versary . . . Sesame’s Street’s Bob
McGrath came to Nashville to visit
Blake Emmons and check the re-
cording scene .. . RW's reviewing
panel figured Buck Owens’ “Ain't
It Amazing, Gracie?” was going
to be a hit . . . "Twas . ..

The Grammy Awards program
was telecast from Nashville for the
first ime . . . It was a ratings get-
ter with Mr. Nielsen & Co. . . .
Barbara Fairchild’s “Teddy Bear”
rated the No. 1 spot . . .

Merle Haggard appeared at the
White House to entertain with his
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show at Mrs. Richard Nixon’s
birthday party . . . Bonnie Owens,
the Osborne Brothers & the
Strangers Band performed with
him . . . A really great show . . .
Ben Peters was writing hits for
Charley Pride . . . Fred Carter Jr.
reactivated his Nugget label.

The title of Marty Robbins’
movie ""The Drifters” was changed
to “Guns of A Stranger.” . . .

As the month drew to a close
(short, wasn’t it?) Bobby G. Rice’s
“You lLay So Easy On My Mind”
was No. 1 in the charts.

APRIL

B Veteran Biff Collie joined Capi-
tol as a producer Don
Gibson’s favorite composition “A
Legend In My Time"" was recorded
by Sammy Davis Jr. on MGM . . .
Jeannie C. Riley attributed her
slim-trim figure to daily walks and
bike rides . . . Indiana honored
Glenn Barber with “a day” . . .
Demetriss Tapp signed with ABC-
Dunhill . . .

Tom T. Hall did a Carnegie Hall
concert . . . Tammy Wynette's
“Kids Say the Darndest Things”
was released and music folks were
saying it would be another Tammy
triumph . . . Shore was . . . Lynn
Anderson’s “Keep Me In Mind”
was No. 1 in the April 7 RW

charts . . . Jan Howard was a
special guest star on Johnny Cash’s
tour of Australia and New Zealand
. . . Roy Clark heavy with “Come
Live With Me.” . . . Merle Haggard
& Co. played to a $55,500 gross
at Lake Charles’ new Civic Center
. . . Teddy Bear Barbara Fairchild
and her husband Mike Haines
named their teddy bare daughter
Tara Nevada . . . Earl Scruggs
wrote the music for the “Where
the Lillies Bloom” movie . . .
Phonogram, Inc. was heralding
April as “Dave Dudley Month.” . ..

Well, whattayahknow? Freddie
Hart’s ““Super Kind of a Woman”
was No. 1 in mid-April . . . Faron
Young's jet-black hair was show-
ing traces of tattle-tale gray
around the temples . . . Tanya
Tucker’s sister LaCosta Daryl came
to Nashville for her first recording
session . . .

Brenda Lee took off for a
month’s tour of Japan . . . Bobby
Goldsboro appeared on Dinah
Shore’s TVer . . . Del Reeves took
off for a tour of England . . . Bob
Luman predicted that “country
music is coming back to what |
was doing a long time ago. It's
coming back to the rockabilly
days with songs like Jerry Lee
Lewis and Conway Twitty do.”

Charlie Rich’s “Behind Closed

Mercury (Continued from page 32)

“Sonny and Cher Comedy Hour,”
among many others.

The Statler Brothers have just
come off a fantastic year, being
named the top country music
vocal group by nearly every trade
magazine and music association.
Earlier this year, the Statlers split,
by mutual agreement, from the
Johnny Cash Show to enable the
quartet to work in areas that the
Cash show doesn’t reach.

Faron Young continues his usual
successful recording ways, with
Mercury Records sponsoring a
Faron Young month in January of

1973, and his fast climbing new Ip,
“Just What | Had In Mind.”

Of course, much of the Mercury
country success comes from the
label’s own dynamic duo of Jerry
Kennedy, Vice President, a&r,
Nashville, and Frank Mull, nation-
al promotion, country. Mull spear-
headed the drive that brought
Johnny Rodriguez to national ac-
claim after Kennedy had produced
his first recordings. This formula
is successfully repeated for nearly
every country record from Mer-

cury.

Mercury’s power-packed country linevp includes (from top left) Tom T. Hall, the
Statler Brothers (Don Reid, LewDeWitt, Phil Balsley and Harold Reid}, Jerry Lee Lewis
and Johnny Rodrigvez.
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Doors” was stirring up some ac-
tion . . Stoney Edwards was
singing ‘‘She’s My Rock.” . . .
He’s the third black country music
artist on the scene . . .

Kris Kristofferson was presented
an honorary doctor of fine arts
by Pomona College (Calif.), where
15 years ago he received his B.A.
degree . . .

Jerry lLee Lewis hosted NBC-
TV's “Midnight Special” . . . Pat
(Mrs. Mack) Rolfe was named man-
ager of Hill & Range Music’s
Nashville office, successor to
Lamar Fyke, who resigned to form
his own company . Randy
Parton, brother of Dolly, joined
Jean Shepard’s band a a bass
player . ..

Radio listeners were tuned to
Jeanne Pruett’s “Satin Sheets.” . . .
As the month made way for May
“Behind Closed Doors” was No.
1 in the charts . . . A Charlie
Rich-ly deserved position.

Songwriter Ben Peters signed
recording contract with Capitol
... Sure, Ben can sing . ..

MAY

B Charlie Rich—his star ascending
—finally made it to New York.
Packed ‘em in at Max’s Kansas
City club . . .A long time coming
for an artist long overdue . . .
Chet Atkins was recovering from
an operation on his colon . . .
The surgery had Chet, his family
and friends at the scared stage,
but he came through and was
back in action quicker than even
the most optimistic doctors an-
ticipated . . .

ABC-Dunhill artist Johnny Carver
performed one week in Alaska
and the next week in Florida . . .
Extremist! . . . Loretta Lynn finally
met her screen idol — Gregory
Peck. Gifted her with one of his
autographed pictures . . . “A big
thrill,” said Loretta. “I've been a
fan of his for a long time.” . . .
She and Peck met in his office
and talked for about two hours
about acting and music. “How-
ever,” Loretta said girlishly, “for
the first 15 minutes | was speech-
less.” . . . (P.S. Husband Mooney
didn’t mind the meeting. “I got
an autographed picture of Dolly
Parton at home,” he said).

Tammy Wynette underwent sur-
gery that put her on the sidelines
for almost a month . . . Merle
Haggard, Bonnie Owens and the
Strangers Band announced they
would take a vacation during the
entire month of June . . . Minnie
Pearl and husband Henry Cannon
were guests of President and Mrs.
Nixon at the White House . . . No
politics, no Watergate . . . They
discussed the May 27 National
Safety Council Telethon on which
Minnie will appear with Sammy
Davis Jr, Roy Clark and the
Sound Generation.

You're right! May 5 the RW

(Continued on page 88)
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TERRY STAFFORD
SAY, HAS ANYBODY SEEN
MY SWEET GYPSY ROSE
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DAVID ROGERS
FAREWELL TO THE RYMAN

SD7278 SD 7283 S0 7280
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Monumenf Records'
Business Blossoms

B NASHVILLE—During the last 12
months Monument Records
seen Kris Kristofferson and Charlie
McCoy blossom into superstars.
They join Boots Randolph to make
a trio of giant sellers within the
industry and Monument is pinning
great hopes on another potential
star, Larry Gattin.

Terri Lane broke out of the
starting gate with a song called
“Daisy May,” charted nationally
for 11 weeks. Lloyd Green came
into his own with a version of
“l Can See Clearly Now.” The
steel machine has his first album
on Monument just released.

Wayne Carson had his first big
record for Monument — “You're
Gonna Love Yourself In The Morn-
ing,” and Arthur Smith, Don
Cherry and Grandpa Jones all kept
the turntables spinning during the
year.

Dianne Sherrill made her first
record this year for Monument.
Now her second release, “Got a
Good Thing” looks like one that
can establish her as a star of the
future, and Billy Joe Shaver, singer/
songwriter, had a single and
album out this year.

Combine Music, the publishing
arm of Monument Records, has
been hot, with more artists cuttin’
more songs than ever before, and
Monument Studios have been busy
with session work.

Fred Foster has added two as-
sistants to help him in the studios.
Juan Contreras came over from
Cartwheel Records, and Ed Cobb
has come in from the West Coast.

Kris Kristofferson’s single “Why
Me, Lord” broke out in Atlanta
and spread all over America. It
was his first number one record.
His album “Jesus Was A Capri-
corn’’ reached number two.

Charlie McCoy was judged by

his peers as the Instrumentalist of |

(Continued on page 84)

Moeller Makes Its Move

M NASHVILLE—A twenty-day tour
of New Zealand by Hank Snow
and the Rainbow Ranch Boys was
the highlight of the 1973 season
for Moeller Talent, Inc. They also
moved into new offices at 720
17th Ave. South on Music Row
as the staff of Lucky Moeller, Jack
Andrews, June Hazlewood and
Kay Bumbalough continued with
the company.

Among those booked by Moel-
ler this year were Waylon Jen-
nings, Hank Snow, Willie Nelson,
Bob Luman, Dottie West and
Johnny Darrell.

“We feel that the older, previ-
ously established artists are com-
ing back,” said Moeller, “and the
buyers and public are interested
in this nostalgic trend. We hope
to continue in this direction.”
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has |

Columbia
(Continued from page 6)

| Oak Ridge Boys.

Both in-house and independent
producers, under the direction
of country a&r Vice President,
Billy Sherrill, have made invalua-
ble contribution to Columbia’s

chart success. Don Law, George
Richey, Jerry Crutchfield, Norro
Larry Butler

Wilson, and Bob

Pete Drake Productions

Has Productive Year

W NASHVILLE — Pete Drake Pro-
ductions is making its mark mu-
sically just as its master has for
many years. In his brand new 16
track studio on 18th Avenue S.
known as ‘““Pete’s Place,” Drake
has two of the finest engineers in
the business, Stan Kessler (who
was with the great Sam Phillips
for many years and who aiso pro-
duced Jerry Lee Lewis’ latest al-
| bum), and Scotty Moore, who
played guitar with Elvis at his be-
ginning and later cut numerous
hits at his own studio.

Drake is producing David Rog-
ers, whose first two releases on
the new Atlantic country label
were both hits; Melba Montgom-
ery, who has gotten the Elektra
Country label off to a rushing
start with “Wrap Your Love
Around Me”’; and Linda Hargrove,
who has a contemporary album
on Elektra which was Pete’s first
production for that label. jJamey
Ryan is also with Pete Drake Pro-
ductions. Her first release was on
Atlantic.

Drake an independent pro-
ducer, produces artists for several
labels including Dot Records,
with whom Pete has placed the
Kendalls. Paul Richey and Dave
Kirby, also with Pete Drake Pro-
ducers and Dot Records, will have
new singles out soon. David Al-
lan Coe, who records for Shelby
Singleton’s Plantation label, has a

(Continued on page 98)

Montgomery make up the inde-
pendent roster, while Sherrill,
Glenn Sutton and Ron Bledsoe,
Vice President for CBS Records
Nashville operations, handle staff
producing chores.

Sherrill’s list of hits is legendary,
with such Columbia artists as
Tanya Tucker, Freddy Weller, Bar-

Epic
(Continued from page 6)
twenty-five reached the top twenty
and seventeen made it into the
top ten. Numerous Epic and
Monument albums also topped
the charts by such artists as Char-
lie Rich, Tammy Wynette, Kris
Kristofferson and Charlie McCoy.
Along with their consistent
country hits, Epic came up with
more than their share of crossover
product. Epic and Monument
artists Tammy Woynette, Charlie
Rich, Kris Kristofferson and Char-
lie McCoy all saw crossover suc-
cess.

bara Mandrell, and Johnny Dun-
can consistently topping the
charts.

Bledsoe produces Roger Miller
and Earl Scruggs, while Sutton
produces Lynn Anderson and
Linda Plowman of the Columbia
label.

Columbia’s impressive array of country artists includes such notables as (from top left) Lynn Anderson, Roger Miller, Sonny
James, Tanya Tucker, Barbara Fairchild, Johnny Cash, the Carter Family, Ray Price and the Earl Scruggs Revue.

Bill Williams, director of coun-
try sales and promotion for the
labels, along with Tex Davis and
Juan Contreras of Monument,
played key roles in setting this
enviable record, especially the
million selling Charlie Rich re-
cording of “Behind Closed Doors’”’
and the award winning “Why Me,”
Lord” by Kris Kristofferson.

In addition to Epic producers
Billy Sherrill and Glen Sutton, the
label has made successful use of
independent producers George
Richey, Larry Butler and Norro
Wilson.

Some of Epic Records’ brightest country stars include (top row, from left) Tammy
Wynette, George Jones, Jody Miller, {(bottom row, from left) Charlie Rich, David
Houston and Tommy Cash.
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Johnny Wright
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Jimmy C. Newman
“JUST ONCE MORE”
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. Wilma Burgess
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George Kent
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Bud Logan §

Shannon Records Distributed
by Nationwide Sound




Mareno’s Hot Year

B NASHVILLE—Ricci Mareno has
been one of the most prolific and
successful publisher/producers in
Nashville in recent years. At last
October’s Disc Jockey convention,
the MGB team (Mareno’s produc-
tion company) received 23 awards
from ASCAP for songs that re-
mained ten weeks or more on the
charts. Mareno himself received
13 of them.

One of the records produced
by MGB was Tommy Overstreet’s
number one single ""Heaven Is
My Woman’s Love.” In addition,
Overstreet’s top fiver “Send Me
No Roses” was written by Mareno
and Charlie Black. Staff writer
Jerry Gillespie had several of his
tunes recorded by such artists as
Faron Young, Bobby Helms, Lamar
Morris and Jack Barlow.

Another major step for Mareno
was the acquisition and installa-
tion of an eight track board at
the Mareno Enterprises complex
on Hillsboro Road. In yet another
direction, Bobby Fischer, national
promotion director for the firm,
started a new promotion company
called American Country Promo-
tions, a division of Ricci Mareno
Enterprises.

SESA( (Continued from page 42

as several other advantages.

As will become apparent at the
1973 Awards Banquet, many new
writers and publishers added re-
cently to the SESAC roster, have
already been credited with several
chart tunes. For example, Ricci
Mareno Music, long one of the
industry’s most active publishers,
switched affiliation to SESAC dur-
ing 1973 and has already brought
to the SESAC roster such songs as
“Send Me No Roses,”’You Put
Love Back in My Heart,” “The Un-
luckiest Songwriter in Nashville’
and the current Tommy Overstreet
hit, “lll Never Break These
Chains.” ""Send Me No Roses,”
along with several other Ricci
Mareno Music tunes, have already
been widely sub-published on an
international basis. Cherry Three
Publications, another recent SE-
SAC publisher addition, provided
the Sammi Smith hit, ““I Miss You
Most When You're Here” and,
from Contention Music, one of
SESAC’s longtime affililates, came
several other hit songs, including
“Lovin’ On Back Streets,” “Yester-
Will Come Again Tonight,” “The
Fool I've Been Today,” A Hand-
ful of Stars” and "“You and Me
Against the World.”

The SESAC writer program
brought many professional writ-
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Combine Boasts

Winning Combination

B NASHVILLE—What can you say
about the publishing company
that has Kris Kristofferson? Well,
you can say that they have twenty
other writers whom Bob Beckham
describes as ‘‘great writers on their
own and Combine is fortunate to
have them under contract.”

Since the staff at Combine is so
large, there is a need for more
elbow room, and that will come
in December when they move
into their new offices situated di-
rectly behind the old Combine
building, across from Columbia
Records on 17th Avenue S.

Writing for Combine are Ar-
thur Alexander, Randy Cullers,
Terry Dearmore, Danny Epps, Don-
nie Fritts, Rob Galbraith, Chris
Gantry, Dennis Linde, Allen Rush,
Billy Swan, Cindy Walker, Bob
Morrison, Larry Gatlin, Lee Clay-
ton, Martha Sharp, Bobby Ogdin,
Michael Bacon, Jamie Rogers, Bon-
nie Whitehad and Tim Wipper-
man.

“Combine likes to see its writers
as artists too,” stated Beckham,
“which is the reason so many of
our writers are recording.” Among
those making marks on their own
are Alexander, Gantry, Linde,
Swan, Galtin, Clayton and Cullers.”

Working with these writers are
the staff at Combine: Johnny Mac-
Rae, Terry Wipperman, Carol
Phillips and Carolyn Sells, along
with Beckham.

ers to the firm during 1973. In-
cluded were John Virgin (I Miss
You Most When You're Here”);
Charlie Black (“Send Me No
Roses”) and (“I'll Never Break
Those Chains’); Hugh King ("Lov-
in" On Back Streets”); Jerry Gil-
lespie (“That’s Enough’); Darrell
Statler (“Tough and Go"); Bobby
Fischer (“The Unluckiest Song-
writer in Nashville”); John Earl
Clift (“We'll Never Change”); and
Jeremiah Stone (“Yesterday Will
Come Again Tonight'’), to name a
few. Ted Harris (“Crystal Chande-
liers”), along with those SESAC
writer regulars, Raymond A. Smith
and Glenn Ray, continued to pro-
vide a steady steam of hit tunes
throughout the year.

SESAC'S director of Nashville operations,
Bob Thompson.

AB( = NaShVi"e (Continued from page 28)

continued, "“We think we have
that act in Jimmy Buffett.”

ABC has seen the fruits of its
labors already. “Yellow Ribbon"
by Johnny Carver reached num-
ber one. Four Billy “Crash” Crad-
dock releases and three from
Ferlin Husky have been charted
and those have been chart records
by Carver, Demetriss Tapp and
Jimmy Buffett.

“We've got a good, aggressive
young office,” said McEntee. “We
have to thank the company heads
Jay Lasker and Howard Stark for
giving us the go ahead there.
We've been around a long time-
but we're just getting established.”
And what does established mean?
McEntee replied, “When we have
at least five records in the country
charts every week, then we'll be
established.”

ABC/Dunhill's stabls of country stars includes (from top left) Ferin Husky, Billy “*Crash"
Craddock, Eddy Raven, Demetriss Tapp, Johnny Carver, Bobby Wright, Jerris Ross, Jim
Mundy and Lefty Frizzell.

ABC Scores Via Nashville Pubberies

B NASHVILLE — The major ex-
citement evolving from the Nash-
ville ABC/Dunhill operation oc-
curred in October of 1972 when
no longer was music publishing
ABC’'s only activity represented
here, but the formation of an ABC
country label was announced as
well. The country operation, along
with the creation of a Nashville
branch of Top 40 and r&b, made
ABC/Dunhill the first major label
to establish a total music entity
in Nashville.

The four BMI publishing com-
panies and two ASCAP companies
incorporated during the past year
to form ABC/Dunhill Music, Inc.
(BMI) and American Broadcasting
Music, Inc. (ASCAP), and main-
tained activity on many fronts.

Johnny Carver's album, titled
“Tie A Yellow Ribbon” after his
hit single of the same name, in-
cludes four ABC songs—one writ-
ten by Mandi Martin, one by Car-
ver and two by Carver and Ron
Chancey.

Jim Croce, late ABC writer and
artist, had some exciting Nash-
ville success in the country field,
as well as making a giant of a
name for himself as an artist-
writer in the pop field. Some songs
he had charted in the country
field before his untimely death
were “You Don’t Mess Around
With Jim” by Bobby Bond on
Hickory Records, “Bad Bad Leroy
Brown” by Anthony Armstrong
Jones on Epic and an Ip cover by
Earl Richards on Ace of Hearts.

Staff writer and ABC/Dunbhill
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artist Jimmy Buffett is creating
chart action with his single,
“Grapefruit-Juicyfruit,” as well as
his current Ip, “A White Sport
Coat and a Pink Crustacean.”

Dennis Lambert and Brian Pot-
ter, staff writers from the Los An-
geles office, have also made a
splash in the past year in Nash-
ville. The charts have been filled
with country cover records such
as “Two Divided By Love” by the
Kendalls on Dot and “It's A Cryin’
Shame” by Anthony Armstrong
Jones on Chart, the latter being
also covered by Conway Twitty
on his Ip, “I Can’t See Me With-
out You.” “One Tin Soldier,”
theme song from the movie "Billy
Jack,” was a chart record by
Skeeter Davis on RCA.

Cinderella Sound
Fits Glass Slipper

B NASHVILLE—Since its construc-
tion in 1962, Cinderella Sound
studios has been one of the most
popular and successful recording
facilities in the Nashville area.
With a 16 track Flickinger console
at their disposal Wayne Moss
(who owns Cinderella) and Paul
Skala have engineered many im-
portant sessions.

Among the rock and country
artists that have cut at Cinderella
are: the Steve Miller Band, Grand
Funk, Linda Ronstadt, Joy of
Cooking, Jackie DeShannon, Mick-
ey Newbury, Tony Joe White,
Charlie McCoy, Barefoot Jerry
and Dobie Gray.
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it's Been Such A Great Year
“] Can’t Believe It's All Over”

# RCA 74-0989

it's Just Started for My Latest Lp
“l Can’t Believe It's All Over”

# APL 1-0322

And My New Single is On Its Way!

| Can’t Believe You've Been So Good To Me.

Management—Charlie Lamb
Bookings—Buddy Lee Skeeter
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Bright Beginnings

For Owens-Fair

B NASHVILLE—In the ten short
months that Owens-Fair & Asso-
ciates, Public Relations has had
its doors open, it has represented
Waylon Jennings, Tanya Tucker,
Lar-Fair Corp. of Dallas, Larry
Pinion, Cedarwood Publishing Co.,
Ronnie Prophet, House of Cash,
Kustom Electronics, Centronics In-
ternational, Buddy Lee Attractions,
A.Q. Talent, Bill Blaylock and
Clay Willis, Charlie Louvin, Peter
Drake, Brian Shaw, Josie Brown,
Hank Levine, Tommy Allsup, Karen
Kelly, Windchime Music, Mel
Brown, Joyce & Bud Murray and
Larry Butler.

The firm took on a new twist
in May when it added to its
growing PR business, a division
that handles management and has
been responsible for acquiring re-
cording contracts for Josie Brown
on RCA Victor, Larry Pinion on
Elektra, and signing Charlie Louvin,
veteran Capitol recording artist, to
United Artists. The firm manages
Charlie Louvin, Josie Brown and
Brian Shaw. Larry Pinion is man-
aged by William Fair, 11l of Dallas,
Texas. Earl E. Owens acted as busi-
ness manager for Pinion. Owens-
Fair & Associates are located at
1717 West End, Suite 322 in
Nashville.

Cedarwood Music
Works Catalogue

B NASHVILLE — Cedarwood Pub-
lishing Company knows well the
value of a catalogue, and the
overseas market, and they have
used 1973 to move forward in
these areas.

"We've had a number of re-
releases of old songs,” stated gen-
eral manager Bill Denny as he
cited I Ain’t Never,” "Lonesome
7-7203"” and “Big City Miss Ruth
Ann” by Gallery as examples.
They have had hits in Australia,
New Zealand and Europe.

Staff writers at Cedarwood in-
clude Naomi Martin, Ronnie Self,
Mel Tillis and Dalton Roberts.
They join the office staff of Dollie
Denny, receptionist; John Denny,
professional  manager;  Curly
Rhodes, promotion director; Jim
Haynor, engineer and Mary Claire
Rhodes, office manager and ad-
ministrative assistant.

Marti Brown, independently pro-
duced at Cedarwood, has been
placed on the Atlantic Label. Fred
Burch, who has penned a number
of hit songs, will do some in-house
producing this year.

Denny is also active in the music
business’ concern for legislative
change in the copyright laws and
eliminating bootleg tapes.

Ace of Hearls Coming Into lis Own

B NASHVILLE — In May of 1972,
Earl Richards took over Ace of
Hearts Records as part owner and
President. Ace of Hearts had been
in existence as a label for about
two years but previously never
had a record in the national charts.

Earl had started a publishing
company, Golden Horn Music and
an independent production com-
pany, Golden Horn Productions;
he had just signed Wild Bill Em-
erson and his wife Jodie. In June,
1972, Earl contacted Gene Ken-
nedy, who had just left MCA and
Decca Records as national coun-
try promotion head. Gene was
hired to set up the national dis-
tribution for the label, as well as
national sales and promotion.
Earl wanted to spend his time in
finding artists and writers and pro-
ducing hit records.

After setting up national dis-
tribution, the first single release
on Ace of Hearts was an instru-
mental by Wild Bill Emerson,
which earned a producers award
for Earl and Wild Bill for being
the best produced instrumental
of 1972. This release was followed
very closely by a vocal record by
Emerson titled “Harlan County”
which gave Ace of Hearts their
first national chart record.

In August, 1972, Earl signed to
record for Ace of Hearts. The first
session he and Gene did produce

4

”"Margie, Who's Watching the
Baby” which went to 16 in the
national charts across the nation.
During the next 12 month period,
Act of Hearts released 16 singles,
nine of which made the national
charts.

In the early part of 73, two of
the stockholders from North Caro-
lina, Clark Rogers and Frank Hoff-
man, gave the company the finan-
cial backing it needed to become
a major independent record label.

In March, Ray McClain was
hired to work in the publishing
company to sign new writers and
pitch material for artists to record.
This was Ray’s first job in the
business end of the record and
publishing business. He has been
as asset to the publishing company
with songs already recorded by
artists like Del Reeves, Stonewall
Jackson and Brian Shaw.

In September of this year, Ace
of Hearts made their first addition
personnel wise with the hiring
of Larry Hunt to assist Gene in
the promotion department.

In 15 months time, Ace of
Hearts and Golden Horn Music
have put it all together and be-
come a major factor in the Nash-
ville music scene with. their artist
roster consisting of Earl Richards,
Bobby Lewis, Wild Bill Emerson,
Linda Nash, Bobby Mack, Beverly
Faye, Gerri Turner and their latest
signee, Jim Owen.

Don Light: Shining Brightly

B NASHVILLE — Don Light has
been creating innovative ap-
proaches to American music since
1965 when the Don Light Talent
Agency first took on the formerly
untried task of booking only
gospel music talent. He carved a
market out of unknown terirtory
for his accounts and forged the
way for a revived and stronger
interest in gospel music.

Beginning with the Oak Ridge
Boys and the Happy Goodman
Family, the popularity of Light's
acts grew. A musician himself,
Light drew together all his artistic
and administrative resources to
add and promote acts such as the
Lewis Family, Wendy Bagwell and
the Sunlighters, the Florida Boys,
the Thrasher Brothers, Cathedral
Quartet, the Singing Rambos, Jerry
Goff and the Singing Goffs, the
Orrells, the Sammy Hall Singers,
the Downings, Jimmy Davis, and
the Kenny Parker Trio to his grow-
ing “stable” of gospel performers.

Within three years, Light had
brought style and formation to an
amorphous grouping of musicians.
His success continually demanded
growth. With it came the need
for a general ranager of the Don
Light Agency. Herman Harper,
former bass singer and manager
of the Oak Ridge Boys, was the
man he chose for the job.

Don Light was now ready to
meet new demands. Along with
the strong rhythms of gospel
music, he became involved in
country and folk music with all
its thoughtfulness, emotion and
depth.

To create and convey this
music, he gave encouragement and
latitude to artists like Billy Edd
Wheeler, a country poet, whose
education joins with a perception

House of Bryant

[ )

Celebrates Anniversary
B NASHVILLE—House of Bryant
continues to remain a cornerstone
in the music publishing field with
cuts by Roy Clark, Billy Walker,
Osborne Brothers, Grateful Dead,
Jimmy Webb, Ray Stevens, Conway
Twitty, Loretta Lynn and many
others.

Other major developments this
year involved the signing with the
Wes Farrell organization to handle
foreign publications. The company
also signed Billy Ray Reynolds as

as exclusive writer for Squash-

Blossom, a subsidiary, and the
team of Aron Lumpkin and
Charley Sauls for Claremont
House, another subsidiary.

This year an album of standards
is scheduled for release as the
legendary husband-wife team of
Boudleaux and Felice Bryant cele-
brate their 25th anniversary as
professional songwriters.
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of the common man to create a
delicate balance of emotion and
thought in his songs. Light also
chose John D. Loudermilk, whose
extensive list of successful songs
speaks for itself, to bring country
music to this new brand of
listeners. He also presented Gove,
Jimmy Buffett and Red Lane to
help celebrate the enriched sin-
cerity in music generated by the
artist-writer.

He next turned to bluegrass.
College students, especially, be-
gan showing a fascination with the
history, the methods, and the es-
sence of the bluegrass style. He
gave them Lester Flatt, Mac Wise-
man, Stringbean, 1l Generation,
Country Gentlemen and the Lewis
Family.

Another facet of the Don Light
Agency opened with the signing
of Tompall Glaser. A highly suc-
cessful MGM recording artist, he
has given Light full rein to repre-
sent him in all phases of the en-
tertainment field including col-
lege concerts, fairs and big hotel
shows,

At Key, Management's
The Name of the Game

W NASHVILLE — "The industry
out of Nashville has grown so big,
so fast and become so specialized
that management has become the
name of the game in all aspects,”
says E. Jimmy Key, President, Key
Talent Agency.

Emphasizing the growth of the
industry, Key points out that ra-
pid expansion has necessitated so
much specialization that it's im-
possible for one man to handle
as much as he once could.

“In order to be efficient and
successful today, an industry or
business needs good legal consul-
tation, expert tax advice, invest-
ment guidance and in the circum-
stances of an artist, complete
management of his booking sched-
ules, negotiations and promotion.
No one individual can possibly
handle all of this. Time involved
—not to mention the lack of ex-
pert knowledge in some of these
areas—make it completely impos-
sible.”

Llong a central figure in the
booking of talent, Key recognized
the prominent need for specialized
management and has revamped
his organization to concentrate in
this particular area with such acts
as Dave Dudley, Bobby Lord and
Eddie & Joe—formerly The Harper -
Valley PTA.

“These established artists are
perfect examples of the need for
management,” said Key. “They
don’t just need someone to book
them, they need guidance in ex-
panding their already noted ca-
reers into other media, investment
advice, etc.”
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During Country Music’s Biggest Week
Country Music’s Most Consistent Family

1HE MERCURY
COUNIRY EAMILY

Joins In Thanking YOU For Making This
Our B|ggest Year Ever

TO ALL OF OUR D.J. FRIENDS THROUGHOUT THE
COUNTRY...OUR SINCERE THANKS MND TO THOSE
WHO MPDE IT TO NASHVILLE FOR THE D.J. CONVENTION
WE HOPE TO SEE YOU AT THE PHONOGRAM-MERCURY
HOSPITALITY SUITE AT THE KING OF THE ROAD ON
THURSDAY, FRICAY & SATURDAY NIGHT.

()
JAnercury

. Exclusively on Mercury Records, Distributed By F’hon_ogram, Inc.






Ray Griff Ent.

Consolidates

@ NASHVILLE—Ray Griff, Presi-
dent of Ray Griff Enterprises,
started off 1973 by buying out his
business partner and becoming
sole owner of Blue Echo Music
(ASCAP), Blue Band Music (BMI),
Blue Melody Music (ASCAP), Blue
Mist Productions, Note Records
and Cavalier Records. An office
building was purchased at 1104
18th Avenue South in Nashville to
house all of Ray’s business activi-
ties. Two full time employees help
to take care of the business at
hand while Ray is out of town,
and with a string of personal ap-
pearances ranging from concert to
fair dates, to night clubs and TV
shows, Ray’s artistry has taken up
a great deal of his time.

Ray has spent many hours in
the recording studio, producing
himself for Dot Records, as well
as doing independent sessions for
other artists and demoing songs
for his publishing companies.

One of the top songwriters in
country music, Ray has had some
sixty of his songs recorded this
year.

Talbot Sees

Pressing Boom

B NASHVILLE — Each year sees
more records pressed, according
to Joe Talbot and Associates,
whose companies include Preci-
sion Record Pressing, Inc., United
Record Pressing, Inc. and MFP,
Incorporated.

A number of reasons are re-
sponsible for the increased record
pressing. A number of new inde-
pendent labels have been estab-
lished as well as a tremendous
boon in the industry itself.

Talbot notes that album sales
are gradually overtaking singles
sales in units, though single sales
are still increasing. The tape sales,
accounting for about 30 percent
of total sales, has not significantly
hurt the disc business, but filled
a void in the market, according to
Talbot.
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Buddy Lee Attractions

Continues Advancement

B NASHVILLE — Buddy Lee At-
tractions continues to be a leader
in booking country music acts.
Among those they represent are
Tommy Cash, Jim Glaser, Skeeter
Davis, Donna Fargo, Don Gibson,
Danny Davis and the Nashville
Brass, Jeannie C. Riley, Tanya
Tucker and Hank Williams, Jr. An
enlarged staff at Buddy Lee’s in-
sures the acts and bookers the
most personalized treatment pos-
sible.

On the staff are John Centinaro,
Jerry Rivers, Chuck Wells and Lar-
ry Wilt in charge of one nighters;
Cathy Cox, Dorothy Hess, Dottie
Lyness and Pat Penney in charge
of contracts; Joyce Owens and
Mary Thomas handling account-
ing; Dan Fowler in charge of
bands and lounge acts; Johnnie
Massey in charge of fairs and out-
door events; Reece Meddleton
handling military; Eddie Pleasant
and Bill Sottile in charge of mail;
and Jimmy Selph heading clubs
and one nighters; Jean Sopha is
secretary-treasurer; Mary Steelman
is receptionist and Buddy Lee is
President.

Nashville’s AFM

B NASHVILLE — The American

Federation of Musicians Local
#257, has increased their total
membership to 2100 members

during the past year. Studio work
is fairly consistent, according to
AFM  secretary-treasurer Johnny
DeGeorge, with approximately 150
musicians receiving $10,000 or
more a year and several receiving
$50,000 and upwards.

During the past year, AFM
negotiated contracts for the Nash-
ville Symphony, WSM and Opry-
land. The contract involving the
Nashville  Symphony included
working conditions and salaries.
The contract with WSM involved
the special staff bands that play
for WSM’s radio and television
stations. There are approximately
80 union musicians who work at
Opryland during the year.

Redwood Talent Promotions
Wishes To Introduce

RED
BRIGHAM

Radio-T.V. -Movie and
King Recording Artist

Former Member of

Renfro Valley Barn Dance.
Avarlabilities Now Open For
Stage Shows, Club Dates
and Solo Work

26 Maple Place
Ossining, N.Y. 10562
(914) 762-2867

Nashville-NARAS:

B 1972 found the Nashville Chap-
ter of NARAS deep in plans for the
Recording Industry Summer Semi-
nar and the 2nd Annual Music
Row Carnival.

The Recording Industry Sum-
mer Seminar was held for five
days, from August 7-11. Record
World Vice President John Sturdi-
vant, as chairman, recruited the
help of top music industry execu-
tives including Mary Reeves Da-
vis, Bill Denny, Don Gant, Harold
Hitt and Fran Powell to form plans
and get the job done. The com-
mittee agreed to set the limit of
50 to be enrolled for the Seminar
and set the age for applicants at
17 and up with stipulation that
they had to be high school gradu-
ates. Applications were sent to
all music directors of schools in
Tennessee and northern Alabama.

The schedule and speakers
were as follows: Monday, Aug. 7
(Monument Studios) Writing &
Publishing, 9:00—11:30 am, Speak-
ers: Wesley Rose, Mickey New-
bury, Bob Beckham and Kris Kris-
tofferson. From 12:30—3:30 pm a
demo session was held with Rory
Bourke, Don Gant and Henry Hurt
in charge. Tuesday, Aug. 8 (Co-
lumbia Studios) Recording, Pro-
ducing & Engineering from 9:00—
11:30 am with Ron Bledsoe, Don
Gant, Ronny Light, George Richey

Central Songs Soar

B NASHVILLE—In March of this
year, Central Songs welcomed Joe
Bob Barnhill as general profes-
sional manager. Joe Bob joined
the already established Central
staff consisting of Carolyn Miller
and Bert Bogash.

Central Songs, a division of
Beechwood Music  Corporation
(BMI) and Glenwood Music
(ASCAP), has proven country stan-
dards catalog written by such
writers as Harlan Howard, Buck
Owens, Bobby Bare, Sonny James,
Wynn Stewart, Merle Haggard,
Charlie Williams, Dorsey Burnett,
Jack Rhodes, Cliffie Stone, Alex
Harvey, Gimbel & Fox and Skeets
McDonald.

This year, “He’ll Have to Go,”
written by Joe and Audrey Allison,
joins the chosen BMI Awards list
of songs to receive one million
air plays. Other award winning
writers presently on staff include
Dale Noe, Gene Crysler, Joe Bob
Barnhill, Neal Merritt and Shorty
Hall as well as Canadian writers
Gene Maclellan and Shirley Eik-
hard. Other staff writers include
Dennis Saeger, Chuck Bell, Skip
Rogers, Herschel Freeman and
Ann Woodward. Artist writers are
Stoney Edwards, Kenny Vernon,
Red Simpson, Connie Cato, Johnny
Cunningham, Bobby Wayne and
Johnny & Joni Mosby.
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Totally Involved

and Glenn Snoddy. That afternoon
a Master Session was held with
same people in charge that did
the demo session. On Wednesday,
Aug. 9 (Woodland Sound Studios)
Overdubbing, Re-mixing and Ar-
ranging were discussed and dem-
onstrated by Bill Walker, Don Gant
and Woodland Studio Engineers.
This was followed in the after-
noon by a discussion on licensing
with Frances Preston, Bob Thomp-
son and Charlie Monk on the
panel. On Thursday, Aug. 10 the
lectures took place at the Mer-
cury Studios with Sales, Distribu-
tion and Promotion speeches by
Brad McCuen, Chic Doherty and
Tom McEntree in the morning.
Record Pressing was the after-
noon subject with Joe Talbot in
charge at United Pressing Com-
pany. The Friday, Aug. 11 session

(Continued on page 90)

Tree Branches

(Continued from page 18)

consolidated into the Tree Inter-
national building. Chips has as-
sumed additional responsibilities
as head of Warner Brothers Nash-
ville Operations.

Tree International officers, Joyce Bush,
secretary-treasurer; Buddy Killen, Execu-

tive Vice President; and Jack Stapp,
President in the courtyard of the new
Tree International complex;

Other Tree International affili-
ates include Wilderness Music,
under the direction of Harlan
Howard and Don Davis and Eddie
Miller Music, directed by Eddie
Miller. Both affiliates have had
heavy activity throughout the year.

Jack Stapp, President and Buddy
Killen, Executive Vice President,
in reflecting on Tree's pheno-
menal growth point proudly to the
longevity of their writers and em-
ployees. According to the execu-
tives of Tree the longevity of the
writers and the feeling of belong-
ing to the Tree family contributes
greatly to the success of the giant
complex. Stapp and Killen predict
continued growth and success
with what they term The greatest
gathering of talent-anywhere in the
music business,” at Tree Inter-
national.
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River Flows

B MEMPHIS—Bill Harper, Presi-
dent of Harper Securities Corpora-
tion and Harold Streibich, Attorney
at Law, gave birth to the River
Record label in October of 1972.
The name River was chosen be-
cause of the beautiful view of the
“mighty Mississippi”’ which can be
seen from the River office.

The first artist signed by River
was Tommy Ruble. The first song
Tommy recorded on the River
label was a Mac Davis tune en-
titted “Dream Me Home.” This
was followed by a “Different
Place and Time.”

The other artist presently under
contract with River Records is a
young talent from Lakeland,
Florida named Sam Durrence. Sam
was formerly with the Royal Amer-
ican label. His first release under
the new River label was the theme
song from the motion picture
“Steel Arena,” a song entitled
“Livin’ Wild, Livin’ Free.”

As of July 1, 1973, Jim Queen,
formerly a deejay and news di-
rector of radio station WKRA,
signed with River as national pro-
motion director. Queen also works
closely with George Cooper at
Country Collage in Nashville.

A good bit of the credit at
River goes to a pretty young red-
head who does all the paperwork
and various other little secretarial
duties, Brenda Richey.

Jumpin’ Jacks Music Box

B NASHVILLE—Few music people
of Nashville would dispute the
statement that Jack Clement is an
unusual man. Even fewer would
argue the assertion that his life
comprises one of the city’s more
remarkable success stories. Cle-
ment’s career began with Sam
Phillips at Sun Records, along with
Jerry Lee Lewis, Elvis Presley,
Johnny Cash and Carl Perkins; it
extends to his instrumental role
in Charley Pride’s ascendancy, for
Jack helped discover Charley and
has produced all twenty of his
albums.

At the Jack Music group, the
seven writers—Dickey Lee, Bob
McDill, Wayland Holyfield, Jim
Rushing, Don Williams, Allen Rey-
nolds and the irrespressible Mr.
Clement—receive a “draw” and a
salary. Each creator has his own
particular area of practical re-
sponsibility. The duties range from
management of the sound room,
through studio maintenance and
assistant engineer, right on up to
label a&r directing and Jack’s own
myriad internal and external as-
signments.

1973 saw these writers place
four songs (“Shelter of Your Eyes,”
“Catfish John,” “Rednecks, White
Socks and Blue Ribbon Beer” and
“Come Early Morning”) in Record
World’s Top Ten. A grand total
of eleven songs made the Record

World charts, with Don Williams’
“Shelter of Your Eyes” tallying an
incredible eighteen consecutive

weeks. In fact Williams’ three
singles ("’Shelter,” “"Come Early
Morning” and “Amanda”) have

been charted for 35 of the 38
weeks this year. There are four
songs currently riding the Rec-
ord World listings: ""Rednecks,”
“Amanda,” "l Recall a Gypsy
Woman” and ""The Door’s Always
Open.”

if Don Williams is the company
singing superstar then Bob McDill
is the Jack Music and industry
writing phenom. Bob has had a
hand in on no fewer than eight
chart records this year. With two
months to go he is a good bet
to pop into double figures before
1974 rolls around.

Vector’s Good Year

B NASHVILLE — Vector Music,
which handles the publishing for
Jerry Reed, had the publishing for
Reed’s big number one song this
year, “Lord, Mr. Ford.” Reed’s
career, moving forward by leaps
and bounds, is reflected in the
publishing company as songs were
cut by Chet Atkins, Mel Tillis,
Lynn Anderson, Johnny Russell,
Nat Stuckey and Henson Cargill.
Manager for Vector Music is Harry
Warner.

Dot

(Continued from page 24)

Milton Blackford and Tony Doug-
las (who produces his own rec-
ords), and they comprise the best
a&r staff in Nashville.”

Foglesong interjected, ”1 hon-
estly believe that our system, as
developed by Larry, for promoting
records, tying in sales, coordinat-
ing crossovers into the pop field
and working with the artists’ ap-
pearances is one of the most effec-
tive systems in the entire record
business. Witness the fact that we

son, Pat Roberts, Tommy Overstreet,

80

have had strong pop activity this
year on Donna Fargo, Joe Stamp-
ley, Roy Clark and Tommy Over-
street with solid chart numbers
in the national trades, while the
Compton Brothers’ new release
‘California Blues’ is getting a great
pop response.”

Publishing Activity

Martell, Foglesong and Marvin
Cane, Vice President in charge of
all the publishing companies of
Famous Music, are also bursting
their buttons with pride over the
efforts of Milton Blackford, Nash-

Dot's lineup of country hitmakers features such stors os (from top left) Donna Fargo,

ville professional manager, in stir-
ring up a beehive of activity for
Famous songs in Nashville. Tom-
my Overstreet’'s chart topper
“Heaven Is My Woman'’s Love”
heads the list. However, other
Famous-owned songs have just re-
cently been recorded by Bill An-
derson, Leroy Van Dyke, Del
Reeves, Bonnie Nelson and Ferlin
Husky. Brian Collins’ version of
”l Wish (You Had Stayed)” and
Jack Barlow’s “Oh Woman” both
scored well on.the charts. Both
were released on Dot, the latter
penned by Blackford.
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Roy Clark, Joe Stampley,

Hank Thomp-

Diana Trask, Howard Crockett, Tony Douglas and Ray Griff.
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Delta Delivers

B NASHVILLE — Delta recording
artists  Linda  Martell, Clyde
Moody, Bobby Galloway, Ghuck
Penny and Hal Phillips headline
the roster for Delta, located on
17th Avenue, Music Row.

Ken Galloway is President of
Delta and assistants include Bob-
by, Jim and Terri Galloway, and

co-owners Bill and Marianne
Haney.

The two publishing companies
are  Openwide (ASCAP) and
Wideopen (BMI).

Other artists include Lynnie
Popell, Jim Galloway, Jeanette

Monday, Tommy Gaebler, Donny
Tapp, Jimmy Harville, Wendy Lou,
Kavin James, Sandra Rossfield,
Rita Marie, John Adcock, Bobby
Ross, Billy Summers, Owens Sis-
ters, Judy Sullins, C. P. Hazle-
wood, Gaylon Wayne and Big Jeff.

Delta Talent, at the same loca-
tion, represents Clyde Moody,
Kirk Hansard, Linda Martell, Billy
Grammer, Curt McGee Show, The
Nashville Rebels, Hal Phillips and
others.

Screen Gems

(Continued from page 28)

Lester Sill, President of Screen
Gems Music and Colgems Music,
in Los Angeles, thought little Rick
would be a natural for television.
September 15, the Patridge Family
series had its season debut star-
ring Rick as a regular on the show.
The four year old will be recording
the songs he sings on the Pat-
ridge Family series for release on
Bell Records.

Rick Segall, Jr. has been signed
to the Music Division as an ex-
clusive songwriter and he and
Barbara are in negotiations with
Bell Records regarding an exclu-
sive recording agreement.

"We feel that in addition to
being an established music center,
Nashville will become the site of
major advances in other areas of
the entertainment business such
as television and motion pictures,”
remarked Irwin Z. Robinson, Vice
President and general manager of
the firm. “We have already reaped
the benefits of the potent com-
bination of music, television and
motion pictures in California, Lon-
don and New York and accordingly
wish to be an important part of
the growth of Nashville in these
areas.”

Screen Gems Publications, the
Miami based print division headed
by Vice President Frank Hackin-
son, has already established itself
in Nashville as an important sup-
porter of country music and Hack-
inson, who is a frequent visitor to
Nashville, will now use the new
office as his home base when in
Music City. The print division has
grown in the last two years to
one of the largest in the industry
and holds exclusive print rights to
many of Nashville’s important pub-
lishing catalogues.
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Wavlon | Willie
Jennings | Nelson

- Sammi
Smith

Special Guest -Troy Seals

10 PM. Thursday, October 18,1973
Sheraton Nashville Hotel
920 Broadway




The Ahab Story

B NASHVILLE—The first offices of
Ahab Music opened its doors in
the basement of Ray Stevens’
home in 1963. It was not until
1970 that the company relocated
itself to a small building on 17th
Avenue, South in the posh vicinity
of Nashville’s famous Music Row.
In 1971, Ahab began construction
on the Ray Stevens Sound Labo-
ratory, which opened in May of
1971. 0

Almost immediately, the over-
whelming success of the new 32
track studio and of the publishing
company forced the necessity for
expansion and, in February of
1973, the publishing company be-
gan its construction of separate
quarters, just across the street
from the new studio which, by
July of 1973, became the present
home of Ahab Music. The com-
pletion of the company’s new of-
fices now afford it the use of two
sound studios.

Ahab’s major copyrights include
"“Everything Is Beautiful” by Ray
Stevens, a gold record, recorded
by over one hundred artists in
English and in many other lan-
guages; “Gitarzan”, another gold
record; "Mr. Businessman;” and
the most recent Ahab hit, “Nash-
ville.”

The company’s general manager
is John Ragsdale, who came to
Ahab in the early part of 1973. His
background includes a Bachelor
of Music in Theory and composi-
tion along with considerable ex-
perience as an arranger for such
artists as Chet Atkins, Jerry Reed,
Jake Hess and many others.

One of Ahab‘s writers, Layng
Martine, Jr., began writing for the
company in 1970 while still in the
fish and chips business on Long
Island. His own record of “Rub It
In” was a hit in 1971 and he
moved to Nashville in 1972 where,
in a little over a year, his works
have been recorded by many
artists.

The company’s secretary is Ms.
Shirley Welch, who came to Ahab
in 1973,

Wil-Helm on the Move

W NASHVILLE—Wil-Helm Agency
has moved full swing into the
area of producing new talents.
Doyle Wilburn and Jimmy Helms
produced the Radford Sisters and
Teddy Wilburn handled Sonny
Wright's album. D. ). productions
also produced Jerry Naill, Jenny
Robbins, Fran Bowen and Dean
Miller.

The Wilburns plan to finalize
plans to distribute their label, Sure
Fire Records, in England, Ireland
and other parts of Europe. The
label’s roster of artists will include
Jimmy Helms, Sonny Wright, jen-
ny Robbins, Bobby Mackey and
others.

B NASHVILLE — Originally con-
ceived as a natural extension of
Owen Bradley’s pioneer involve-
ment in Nashville’s recording in-
dustry, Bradley’s Barn at Mt. Juliet,
Tennessee is housed in a reno-
vated barn (an off-to-one side
semi-underground milk house
contains echo rooms), but the
interior is as modern as whatever
it will take to produce next year’s
hit records.

Obviously available for (and
used for) sessions by the some
thity MCA country artists on
Bradley’s roster, the Barn is also
a favorite of several other labels
and a list of independent pro-
ducers that is virtually endless
(fourteen indie sessions were
booked in one week alone in
late September). Known since the
early days of its life (as a studio)
as a good place to find country
hits, Bradley’s Barn has in recent
years become a haven for rock
groups and a variety of pop acts—
the Beau Brummels even did an
album cover of it. In that respect,

Bradley’s Barn—A Growing Tradition

Cinnamon
(Continued from page 50)

have artists so Morris and Risby
signed Stan Hitchcock, which it-
self was not a bad start. Joe Gib-
son’s Nationwide Distributing was
contracted to handle getting the
records out and George Cooper’s
Country Collage was to do the
promotion. The ball was rolling,
Cinnamon records was underway.

Morris was in the studio and
commuting from Nashville to
Missouri to see his family, Risby
was in his office counting money
and handling details and the rec-
ords were hitting the charts. But
some things were missing. Some
of the ingredients that make Cin-
namon the treat that it is were
still to come. One of them came
soon in the form of Mrs. Betty
Gibson, promotion woman ex-
traordinaire.

Soon Narvel Felts recorded
“Drift Away” and he and Cinna-
mon were overnight sensations.
Cinnamon was growing and new
blood was needed for the expan-
sion which at that time included
an artist roster boasting Narvel
Felts, Jerry Foster, Jimmy Payne,
Murray Kellum and Cinnamon’s
first female (and lovliest artist)
Susie St. Marie. Also there was the
newest label, Toast, and it too was
growing with Jerry Metcalf, Urel
Albert and John Autry. Thomas
Williams was brought in to han-
dle the promotion for that label
and things began to click with
Toast. Ms. Sue Duncan, who
knows more about the music in-
dustry at her comparatively young
age than do many of the veterans,
joined to round out the Cinnamon
bubble.

Bradley's Bamn
the Barn experienced one of its
most unique utilizations (and

“some of the hardest work I've
ever done in my life,” asserts en-
gineer Joe Mills) earlier this year
when Audie Ashworth produced
a mammoth series of country ses-
sions with Leon Russell for Shelter
Records, parts of which are getting
excellent exposure via the “Hank
Wilson” album.

Owepar Builds with

Studio and Catalogue

B NASHVILLE—Owepar, the pub-
lishing company that handles the
songs of Porter Wagoner and Dol-
ly Parton, has reaped the benefits
from Porter and Dolly’s biggest
year ever. Among hits penned and
published this year by the popu-
lar duo were “Traveling Man” and
“Tennessee Mountain Home” by
Dolly, and “Lightening the Load"
and “Wake Up Jacob” by Porter.
Receiving BMI awards this year
were “Joshua,” ‘’Last One To
Touch Me,” and “Daddy Was An
Old Time Preacher Man.”

In addition to Porter and Dolly,
other staff writers include Frank
Dycus and Llarry Kingston.

A recent addition to the Owe-
par residence has been the Fire-
side Studio. The 16-track studio
has gotten into full swing this
year, handling work by independ-
ent producers as well as a number
of name recording stars. ““We've
put in a lot of hard work over
the past year,” said Louis Owens,
general manager for Owepar, “and
we want to keep on working and
keep on building.”

US Studio Active

W NASHVILLE — The US Studio,
formerly DBM Studio, was pur-
chased last June by recording
artist Roy Orbison. The 16-track
studio features a Leslie echo unit
that includes a live room, echo
and a string loft for horns, wood-
winds, choirs and strings.

US records a large number of
commercial jingles for radio and
television, including the Marine
Corps spots which feature Johnny
Cash, Lynn Anderson, Carl Smith,
Lloyd Green and other country
artists.

Personnel at US include Ben
Hall, general manager and chief
engineer; Monty Hall, engineer
and Terry Widlake, mixer.
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Hall Modestly
Keeps Hits Coming

By DON CUSIC

B NASHVILLE — When you walk
into most music row publishing
offices you see a number of
awards hung on the walls. When
you walk into the offices of Hall-
Clement you don't see any awards
on the walls. This is not because
they haven't won any—in fact,
they have an abundance. It’s just
that Bill Hall prefers to give them
to the writers or store them in his
closet.

The parent company there is
Hall-Clement Publications, Inc.
owned by Bill Hall. Subsidiaries
are Jack & Bill Music, with writers
Jerry Foster, Bill Rice and Brian
Collins; Hall-Clement Publishing
Co. with writers Warner Mack,
Harold Dorman and George Gann;
and Big Bopper Music, the initial
catalogue containing the works of
the late Big Bopper, J. P. Richard-
son; plus Johnny Preston, Rob Ber-
nard, Jean Bourgeois and Albert
Collins.

This year the Hall-Clement or-
ganization expanded, adding Bird-
walk Music Publishing Co. con-
taining the works of Jack Blanch-
ard and Misty Morgan; American
Cowboy Music Co., which han-
dles the works of the Statler Broth-
ers—Harold Reid, Don Reid, Len
Dewitt and Phil Balsey; and Cop-
perband Music which contains
the works of Johnny Paycheck.
American Cowboy Music also
handles the songs of Lester Moran
and the Cadillac Cowboys; how-
ever, Bill Hall stated that thus far
he has been unable to decipher
any of their lyric sheets,

Sheet Music Co., another sub-
sidiary, handles the works of Dan-
ny Epps and others. Other writers
for Hall include Richard West-
moreland, John Gostick, Sydney
Ester, Richard Ester and Benny
Barnes.

Big songs this year included
“Darlin’ You Can Always Come
Back Home,” “Herman Schwartz,”
"Take Time to Love Her,” ""Some-
thing About You 1 Love,” and
"Somebody Loves Me,” all writ-
ten by Foster and Rice for Jack &
Bill Music; “Mr. Lovemaker”’ for
Copperband; ““Monday Morning
Secretary,” “Woman Without a
Home,” and “’Carry Me Back,” for
American Cowboy Music; “Cock-
roach Stomp,” for Birdwalk; and
“Running Bear,” "Feel So Fine,”
“Honky Tonk Stardust Cowboy,”
and some Albert Collins material
from the Big Bopper catalogue.

Scheduled just ahead are songs
from the Hall-Clement organiza-
tion to be cut by Johnny Paycheck,
George Jones, Lois Johnson, the
Statler Brothers, Warner Mack,
Narvel Felts, Jack Blanchard and
Misty Morgan and Bobby Lee
Trammell.
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) COUNTRY
SINGLE PICKS

COUNTRY SONG OF THE WEEK

STU NUNNERY—Evolution 1084

SALLY FROM SYRACUSE (Censored) {Lobek Music, ASCAP)

SALLY FROM SYRACUSE (Lobek, Music, ASCAP)

Evolution intros to the country market with a tune that'll stick in
your head like a magnet to lead. Self-penned number is nearly 4

minutes long, but well worth it.

EDDY RAVEN—ABC 11392

SOUTHERN QUEEN (Milene, ASCAP)

This is one for Eddy! The prolific writer has scored on this one. Fine
imagery will rocket it. Strong!

ANTHONY ARMSTRONG JONES—Epic 5-11042

I'VE GOT MINE (House Of Gold, BMI)

Super hot writer Kenny O’Dell gives A.A. his very best in many a day.
Certainly a heavy charter. Light and lilting.

JOHN AUTRY—Toast 312

KANSAS CITY'S HURTIN' KIND (Hip Pocket Music, BMI)

A tasty production by Willie Fong Young! Willie Fong Who? Earthy
voice, hot tracks and very nice steel work. Refreshing!

BOB RADSFORD—Metromedia Country BMBO-0099

DEPENDING ON WHICH SIDE OF LOVE YOU'RE ON (Brougham Hall/
Window, BMI)

IT'S A WOMAN (Mimosa, BMI)

This’ll get your toe on the go! Crispy and bright. A super strong air

item. Fine production!

HELEN CORNELIUS—Columbia 4-45921
TWEEDLE DEE DEE (Duchess, BMI)
A happy feel to these tracks and that’s talkin’ facts! Helen gets into this

one and got a great one out of it.

JIM OWENS—Ace Of Hearts 0479

ROBERTO'S GONE (Vector, BMI)

LOVE SONG (Vector, BMI)

Anyone who has any knowledge of baseball will be moved by this
touching tribute to the great “Areba.” Will play all formats.

FERLIN HUSKY—ABC 11395

ROSIE CRIES A LOT (Jack & Bill, ASCAP)

A smooth and melodic song that builds consistently till the end. Don
Gant's work is very tasteful. And Ferlin has his best since joining ABC.

JUDY KESTER—Dot DOA-17479

SINCERELY YOURS (lronside /Famous, ASCAP)

Judy’s second release on Dot will really hit with the female audience.
A superb song that has that emotional magic.

DALE JACKSON—Paramount PAA-0241

GEORGIA BOY (Adventure Music, ASCAP)

YOU DON'T HAVE TO WEAR BOOTS (Adventure Music, ASCAP)

A unique production that is highlighted by the pure qualities of a
whistler and a banjo. A well painted story, will air well.

CHARLIE McCOY—Monument Z57-8589

RELEASE ME (Four Star Music, BMI)

The W.S. Stevenson-Eddie Miller standard gets its 398th cutting—a fine
one. Charlie’s just absolutely consistent! Eddie’s dream of 400 is on

its way.

CHUCK GLASER—MGM K-14663
GYPSY QUEEN (Cellar/Glaser, BMI)
THAT'S WHEN | LOVE YOU THE MOST (Glaser Brothers Music, BMI)

Chuck’s first solo release is a pleasantly flavored ramblin’
taste of the delta gives it the right romance.

song. A

GEORGE JONES—RCA APBO-0135
FOR BETTER OR FOR WORSE (Raydee Music, SESAC)
LATE GETTING HOME (Glad Music, BMI)
RCA reaches into the tape vault and pulls out another super George
Jones master. Credit Eddie Noack with this tune!
(Continued on page 97)
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NSA Growth

(Continued from page 52)

bership, which includes song-
writers in every state of the union,
and in Mexico, Canada, England
and New Zealand.

NSA, in conjunction with the
University of Tennessee at Nash-
ville, has conducted four seminars
at the University on “Fundamentals
of Songwriting” and “Advanced
Professional Techniques of Song-
writing.” It now appears these
courses will become a part of the
University’s curriculum. Admission
to the advanced course is open to
those who took the earlier song-
writing course, or who by back-
ground or experience have the
capacity to profit from an in-depth
view of songwriting. An impres-
sive group of professional song-
writers and music industry execu-
tives will lend their talents and
knowledge for both courses.

Once again this year NSA will
hoist the huge tent which has
become a familiar sight to Grand
Ole Opry Birthday celebrants for
the past few years, and on Thurs-
day evening, October 18 song-
writers will sing their own songs,
with  continuous entertainment
from 8:00 pm until midnight.

Active membership in NSA is
open to any and all songwriters
who have had at least one song
contracted by a company that is
affiliated with a recognized per-
formance agency. Associate mem-
bership is open to those writers
who have not yet achieved pro-
fessional status, but who through
the associate membership are able
to maintain contact with the field
through NSA.

(Continued from page 40)

a dedicated manner. Supporting
her feeling that country is “a
giant, persuasive force that has
literally moved the minds and
hearts of every human being in
the world,” the lady who once
helped answer Hank Williams’
fan mail for radio station WSM
has given much of herself to al-
loting the country composer “his
rightful place in our cultural
history.”

Judge Robert Jay Burton, per-
haps more than anyone, was re-
sponsible for the ever-developing
involvement of BMI with country
music. From the time he came to
BMI in 1940 through his presi-
dency and untimely death in 1965,
he supported country (and all the
worlds of music) with great con-
sistency and ardor.

With its new expansion, BMI
again underscores it’s commitment
to Country Music, its writers and
publishers.

CSA Signs Anthony

M NASHVILLE — Baltimore’s sing-
ing prodigy, Johnny Anthony, has
signed a long-term contract with
CSA Records. His producer is Frank
Gosman.

October Is

Country Music Month

Monumen| (Continued from page 68)

the Year. His harmonica played
everything from the National An-
them, to the “Orange Blossom
Special,” from Three Rivers Sta-
dium in Pittsburgh to the Holly-
wood Bowl in California. His
album “Good Time Charlie” was
his second number one album.
“The Real McCoy” was his first.
Boots Randolph’s Yakety Sax
has held up with the passing of

time. His albums sell in six figures
regularly. His current album “Sen-
timental Jqurney” and single rec-
ord ‘“‘Marie” are setting good
airplay.

A special debt of gratitude must
go to the Epic Records promotion
and sales force staff. With them,
what Monument has done this
year has made the Fred Foster
dream come true.

Monument’'s wealth of country sounds features such notables as (from left) Charlie
McCoy, Kris Kristofferson and Boots Randolph,

RECORD WORLD OCTOBER 20,

1973 SECTION 11



RYBODY LOVES
OUR COUNTRY

M

Bilboard

B%oyrg SPECIAL SURVE:
fos Weey Ending 19 r

RE ’
gEN THIS FAR BEFO - r y
\1W—-Mc17<;:ioqnﬁﬂ“ H
Y DA
€ FOUN

orag n I 19D Enpoay Pubicanens |,
& fety, 1 A 4 .
g PPIMAN 0rng. oriag’ o oS o “m;:'n's,'f;"'m"' < pe
‘ 0F wriMen 4
OMAN, MISSISS
tz‘\'\\.’OF\F—,;"“”MﬁA > MCA 338
RUETT—

® S Pertormen . pey regstening g,

CashBox
Top Country Albums

g, ARTIST
LN

Youve NEveR ]

Cotway ety :g‘lr;sgms FaR Bffo.f/B‘BV'S GONE-

YOU'VE NEVER BEEN

YOU'VE NEVER BE LOVE 15 THE fOWD‘"ON~

Conway Twitty {MCA 359) CLOWER POWER

LOVEISTHE

Je'ry Clower (MCA 317) + OUISIANA WoMA Y M'SSISS'pP'
a o MAN-.
FOUNDATION Sonway Tty A
Loretta Lvnn {MCA 355)

Loretty Lywn, MCA 355

Lorett, Lynn &

SdTiN SHEETS - seanpe Pr
;¥5RBYRENDA LEE TPE BRENDA L£¢ STORY.
(MGM 4312) e
LOUISIANA WOMAN—

MISSISSIPPI MAN 30 MARTY FOBBINS
Q:réwag:’;v;l"y & Loretta Lynn 1 IMCA 342)
{MCA

uett, mca 338

Brend, Lee, iy 2-4012

15 g OweR POWER~Ierr) Clower, mca 3 7

13 n ey ~Bift Anderson, MCA 320

PRIMROSE LANE/  »
l’;ON'T UP ON ME 2 PRIMResE LANE/DON'T iy yp_
Jerry Wallace (MCA 336)

CAL SMITH

{MCA 344)

SATIN SHEETS 2 =
Jeanne Fruett (VICA 338)

lerry Wallacz, wcy 366

SHE NEgas SOMEONE 9 FoLD HER~Conway Twitty, mca 303

30
BILL 30
Bill Andesson (% CA 320)

SNTSRTMFER OF THE YﬂR~Loreﬂa Lynn, MCA 339

LA T] SMITH—wca 344

COUNTRY LOOKING AHEAD

42

WRrY ROBBIN:-M-:A 342

LIFE STREA
-BM|
Rick Nelacn-MCA 40130

BLEEP YOU

(Tree—BM
Cal Smith— (MCA 40136}



Glaser Bros. Have

Big Production Year

B NASHVILLE—A big step into
the area of production and indi-
vidual efforts by each of the Glaser
Brothers has marked 1973 as an-
other banner year. Also this year
the Glaser Brothers Publishing
Company had more song cuts than
any other year as the company
continued to provide songs for a
vast spectrum of artists. The studio
also continued to provide the re-
cording facilities for the Glaser
Brothers as well as a number of
others.

The career of Kinky Friedman
and the Texas Jewboys was
launched by the Glaser Brothers
as he was discovered by Chuck
Glaser, with their album being cut
at the Glaser’s studio, songs pub-
lished by Glaser’s Publishing Co.
and produced by Glaser Produc-
tions,

Tompall Glaser released a solo
album, “Charlie,” penning a num-
ber of the songs. He also co-pro-
duced “Honky Tonk Heroes” with
Waylon Jennings. Jim Glaser re-
leased his first solo effort, a single
that saw chart action, started his
own production and publishing
company, Jidobi, and began pro-
ducing Bill Holmes, Doyle Gris-
ham and Jimmy Payne.

Chuck released his first single
and stepped into the production
field with artists Glen Yarborough,
the Limelighters, Kingston Trio,
Micky Jones, Bill Carlisle and
Hoover.

A Good Year

For Faron Young

B NASHVILLE — It was this time
last year that Faron Young ac-
cepted from BBC’s Pat Campbell
a silver disc presented by Phono-
gram, Ltd. for his recording of
“Four in the Morning” . . . and,
people all over are still talking
about “’the Sheriff's” performance
of “This Little Girl of Mine” at
last year's CMA Awards Show.

Young’s music publishing com-
panies have flourished this year.
Billy Deaton reports that songs
recorded from the Young/Deaton
catalogs included Conway Twitty's
“Imagination  Running  Wild,”
Charley Pride’s “Give A Lonely
Heart a Home,” two songs fea-
tured on the Hank Williams, Jr.
Ip, “Eleven Roses,” “She” and “Di-
vorce or Destroy,” “Sad Situation’”
by Skeeter Davis and Faron’s “It’s
Not The Miles You Travel.”

Faron was selected as the coun-
try artist to headline the first big
Country Music Week in May at
Disneyworld in Orlando, Florida
and ended his Fair tour in Sep-
tember with a special invitation
to repeat his earlier performance
at California’s Disneyland.

86

Hickory SmokesIn'73

B NASHVILLE—1973 was a year
of music and business for Hickory,
one of Nashville’s very first labels.
The music end of the business
started with an explosion called
Don Gibson and a song called
“Woman (Sensuous Woman)”’
which topped charts not only in
America but even went so far
as to his number one on the
charts of South America.

Business-wise, it was also the
year that Hickory signed its first
national ‘distribution deal. On July
1, 1973 Hickory inked its national
distribution deal with MGM Rec-
ords. MGM, and now Hickory,
are distributed through UDC.
Hickory has joined the ranks of
so many other recording com-
panies who felt obligated to pro-
tect their acts with larger distribu-
tion arrangements. Terming it a
“serious effort to build the label,”
Wesley Rose, President of Hickory
Records and one of its founders,
said the move will also be helpful
in cross-over product.

Hickory, however, has not
changed ownership and still re-
tains its producers and the eight
promotion men that have always
been a key factor in the label’s
efforts. The distribution and manu-
facturing agreement between Hick-
ory and MGM culminates and
extends a relationship that started
when Hank Williams, an Acuff-

Rose writer, became the first man
on the MGM label.

1973 was alsc a year that saw
Hickory gain a new Canadian affili-
ate. Although in time the relation-
ship has been rather short, Wesley
Rose has already stated that
Hickory’s new deal with London
Records, Ontario, is working out
extremely well. Hickory also has
affiliations with London Records
in the United Kingdom, Austria
and Switzerland. Hickory in fact
does business in 15 foreign coun-
tries.

1973 started with an explosion
and the momentum has never died
down. As of this writing the first
four releases with MGM-UDC are
all on the national charts. These
include records by Don Gibson,
Leona Williams, Bobby Bond and
a duet by Don Gibson and Sue
Thompson. Records to follow in-
clude a first Hickory release by
Hugh King, a Glenn Barber side,
a single with Sue Thompson and
Kallie Jean and various Hickory
artists’ albums.

It has been a good year for
Hickory, but most importantly it
has been a beginning year. A year
that saw Hickory Records not only
reach another plateau, but also
add another starting point, a point
that gives the label somewhere to

go.

e

Country talent from the Hickory label includes {from top left) Don Gibson, Sue Thomp-

son, Hugh King, Glenn Barber, Bobby Bond and Leona Williams.

United Talent Moving Forward

B “United Talent strives to have
a reliable reputation with their
talent and wants their talent to
have a reliable reputation with the
public,” states general manager
Jimmy Jaye, explaining the basic
principal of the booking agency.
United Talent makes it clear that
their talent is open and that they
will talk to any booker, big or
small,

Booking agents Louie Dunn and

Don Powell assist Jimmy Jaye at
United Talent and they specialize
in major tours and major concerts
in major cities, though they are
always careful not to overlook
small towns.

United Talent books * Loretta
Lynn, Conway Twitty, Nat Stuckey,
Ray Griff, Warner Mack, Anthony
Armstrong Jones, Conway Twitty,
Jr., L. E. White, Karen Wheeler,
Jay Lee Webb, Llinda Plowman
and Kenny Starr.
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Gusto Takes On

®

International Flavor

B NASHVILLE—A new concept of
marketing and new flavors in
music styling are two things that
distinguish Gusto Records, as Tom-
my Hill who has been actively in-
volved in the country music scene
for many years and who is cur-
rently President of Stop Records,
reports.

Assisting  Hill, President of
Gusto is Lee Trimble, sales man-
ager, Don Howser, national pro-
motion and Scotty Moore, acting
a&r director.

Country music product released
on the Gusto label in the United
States  will be distributed by
Country Records in the British
Commonwealth. Des Dolan and
Mike Clerkin are two of the ex-
ecutives that are involved with
Country Records.

Gusto artists roster includes
Jimmy Griggs, Billy Stack, Curtis
McPeake and Barbara Trucks. The
newest group that has been signed
to the label is the Nashville
Bridge whose current releases is
"Love Don’t Last Long.”

The international flavor to Gusto
records was added with the sign-
ing of Ray Lynam and Larry Cun-
ningham who are both Irish but
claim to be fully-fledged country
music artists. Lynam and Cunning-
ham will arrive in the states in
October and both will record
albums at Monument Studios
under the direction of Tommy
Hill. The two Irish artists will be
acompanied on their trip to Amer-
ica by their own bands, but they
will not use them on their record-
ing sessions. Nashville musicians
of the finest caliber have been
selected to back them up.

Larry Moeller
Agency Begins

B NASHVILLE — Llarry Moeller
Agency was established this year
with three acts with Waylon jen-
nings, Willie Nelson and Sammi
Smith signing to start the new
company. These three, in addi-
tion to being booked separately,

plan to play some shows together
next year.

“We plan to extend but not to
a great extent” said Moeller,
““there’s more to an agency than
just booking dates and we hope
to keep the agency small enough

to insure close contact with the
acts.”’

“We're looking for a younger
audience,” continued Moeller,
“and we need to develop newer
names in country music.”” Moel-
ler's acts will primarily play con-
certs and ballrooms with plans to
appear with rock and pop groups
in some shows.
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Another Year of Country Breakthroughs

(Continued from page 66)
charts listed “Superman” by that
super-singer Donna Fargo as No. 1
. .. Jimmy Dean in town to pro-
mote his sausage . . . He's switched
back to Columbia from RCA . . .
Jimmy (Kid Cuz’'n) West figured
that Brenda Lee’s ““Nobody Wins"”
is dedicated to Las Vegas . . .
Gov. Wendell Ford appointed
Merle Haggard a Kentucky Colonel
. . . RW picked Jerry Reed’s ""Lord,
Mr. Ford” as a winner. It won.
Got a lot of royalties and it got
away to a flying start commercially
... By mid-May "“Come Live With
Me” by Roy Clark was No. 1.
Bob Eubanks’ Hollywood-based
Concart Express signed to promote
all of the Porter Wagoner-Dolly
Parton personal appearances . . .
Roger Miller and Patti Page
exited Mercury and signed with

Columbia . . . Loretta Lynn came
out with “Love Is the Founda-
tion,” written by 18-year-old Wil-

liam C. Hall of Canton, Ohio . . .
A first for the factory-worker . . .
Jean Shepard signed with United
Artists . . . It was decided that
Norro Wilson (everybody’s pal)
would be Patti Page’s producer.

Bill Anderson was back with a
No. 1 single, “If You Can Live
With 1t.” . . . Billie Jean Horton
completed a book about her life,
which includes marriages to a
couple of country music supers—
the late Hank Williams and Johnny
Horton . . . Joe Simon of r&b
fame cut an Ip of country stand-
ards . . . The entertainment in-
dustry mourned the death of
Variety editor Abel Green . . .

The month ended with Tanya
Tucker's “What's Your Mama's
Name” No. 1.

JUNE

B Carl Perkins, of “Blue Suede
Shoes,” formerly of the ). Cash
show, signed with Mercury . . .
Tree International Music bought
Larry Butler Productions . . . Roy
Acuff & the Smoky Mountain Boys
were summoned to the White
House. Nope, nothing to do with
Watergate, they were there to en-
tertain at a party for about 600
former Vietnam POWs) . . .

Veteran promoter-booker-talent
agent Oscar Davis (of Buddy Lee’s
staff) celebrated birthday No. 71
... RW forecast hitdom for Narvel
Felts’ “Drift Away” . . . It was
soon doing more than drifting up-
stream on the charts . . . Mickey
Newbury & lovely wife Susan an-
nounced that their baby would
be born on Christmas Day . . .
What hour, Mickey?

Jerry Wallace signed long-term
personal management pact with
Ron Blackwood . . . Karen Kelly
to ABC Dunhill . . . Jeanne Pru-
ett was dreaming sweet dreams:
Her “’Satin Sheets’”” was No. 1. ..

BMI announced a $$$ (half-

l million?) expansion at its Nash-
ville headquarters. New buildings,
etc. . . . Roy Clark signed on the
dotted line of a new Dot con-
tract . . . Charlie Rich taped the
theme song “A Man Gets to
Thinkin’ ” for John Wayne’s next
movie “Cahill, U.S. Marshall.”

Marty Robbins described Jeanne
Pruett’'s voice: “A  housewife
sound that people buy.”

Tom T. Hall and Allen Pace,
pianist in his Storytellers band,
wrote the music for the ““Run
Wild, Run Free” motion picture,
starring Lloyd Bridges . .

RW’s single picks included
“Louisiana  Woman, Mississippi
Man” by Loretta Lynn and Con-
way Twitty . . . Ronni Stoneman
signed for a regular role on the
syndicated “Hee Haw’’ series . . .
Johnny Cash and his 3-year-old
son John Carter taped an appear-
ance on Sesame Street. Johnny
sang; John Carter played with Big
Bird on the popular TVer . . .

Charlie Lamb became Doug
Kershaw’s manager Faron
Young signed Vickie O’Neal to
sing with him at his summer Fair
dates . . . Stu Phillips & wife Al-
dona welcomed a 6 Ib. 14 oz. son,
whom they named Jason Phillips
.. . Jethro Burns taped his first
live Ip since the Aug., 1971 death
of his longtime partner Homer
(Henry Haynes).

Roy Acuff and wife Mildred left
on a 17-day trip through Scandi-
navia and Russia . . .

Kinky Friedman hit the local
scene with his ““Sold American”
single . . . The annual Chet At-
kins golf tournament was staged
at Knoxville . . . It was past mid-
June’s rare days and Johnny Car-
ver's “Tie A Yellow Ribbon” was
No. 1 in the charts . . . Minnie
Pear| agreed to do a radio series
of mini-interviews and comments.

Diana Trask taped “How the
West Was Llost,” a TV special
spoof of the “How the West Was
Won” movie . . . Marie Osmond,
13-year-old sister of the Osmond
Brothers, came to Nashville and
recorded “Paper Roses” — coun-
try-pop style—for MGM. Sonny
James produced.

Dave Skepner became Vice
President of Loretta Lynn Enter-
prises . . . Meanwhile for Loretta,
“Love Is the Foundation” was an
MCA click . . .

JuLy

B jt was Independence Day and
the fireworks no doubt promoted
Don Bowman to come up with a
funny recording about an obscene
phone call . . . Monument artist
Billy Joe Shaver checked into a
Waco hospital for treatment of
bleeding ulcers . . . Staunch Re-
publican Archie Campbell was
appoirted a Kentucky Colonel by

Democrat Gov. Wendell Ford . . .
Barbara Fairchild’s “Kid Stuff’” was
a RW country pick.

The Everly Brothers—Phil and
Don—broke up their act and went
their separate ways . . . The Glaser
Brothers—Tompall, Chuck & Jim
—were to follow shortly
Jennie C. Riley decorated the panel
of her bus with paintings of
flowers . . .

Elektra, going country, signed
Melba Montgomery . . .

Merle Haggard, his wife Bonnie
and the Strangers Band taped an
NBC-TV special hosted by Burt
Reynolds behind the walls of
Leavenworth Federal Prison . . .
Mr., Mrs. Carl Dean moved into
their new home . . . (Mrs. Dean
in public life is Dolly Parton) . . .

Tom T. Hall took off for a tour
of New Zealand. Bobby Bare and
Susan Raye joined him as part of
the show . . . Johnny Cash added
something new to his stage show:
A rear screen movie projector that
shows penitentiaries, prisoners,
trains and train wrecks . . . Henson
Cargill checked in as an Atlantic
artist . . . The Dripping Springs
(Texas) Festival played to 40,000
. . . Thanks mainly to the promo-
tion of Willie Nelson.

Roger Miller returned to Tree
International where he wrote all
those award-winning songs . . .
Faron Young released “Just What
I Had In Mind” and it went hit-
ward . . . Kris Kristofferson’s “Why
Me” was No. 1 on the charts by
July 14,

Vacations, holidays, hot weather
and what-not slowed down the
action on Music Row. The street
was marching to a different dol-
drum (summer) . . .

Del Reeves played cowboy at
his farm, fell off a horse and
wound up with a broken bone
in his shin . . . William Morris
Agency made a deal with Bob
Neal to handle his artists. Neal
was retained as boss of the WMA
Nashville office.

As the month faded into the
hot sunset Charley Pride’s “Don’t
Fight the Feeling” was No. 1.

AUGUST

B Charley Pride (see end of July)
recorded the “River Song” in
Japanese for RCA . . . Waylon
Jennings shaved off his beard and
had his hair cut relatively short

. Dean Martin was lining up
a number of country heavies for
his NBC-TV series.

Caroline Kennedy — THE Caro-
line Kennedy—went backstage at
the Grand Ole Opry and asked
Tex Ritter for an autograph. Tex
obliged but didn’t know until later
the identity of his attractive young
fan . . . Sparta, N.C. hosted a
“day” for native son Del Reeves.
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1,350 showed up at the party.
Pretty darn good when you con-
sider Sparta’s population is about
600.

Bobby Goldsboro’s syndicated
TVer was renewed by General
Mills for 1973-74 . . . Jerry Reed
was speeding along in first place
via “Lord, Mr. Ford.”

Veteran Tin Pan Alley music
publisher George Pincus opened
a music publishing company in
Nashville, headed by Troy Shon-
dell and George Weber . . . Jimmy
Bowen was named producer for
Opryland Records which will be
distributed by Capitol.

General Recording Corp. (GRC)
opened an office in Nashville. (It’s
an Atlanta-based operation) . . .
It was Pam Miller Day in Chat-
tanooga . . . RW picked “Riding
My Thumb to Mexico” by Johnny
Rodriguez as a potential hit . . .

By Aug. 11 Donna Fargo’s “You
Were Always There” was No. 1
. .. Marie Osmond’s debut album
on MGM was titled ’Paper Roses”’
. It included “Everything Is
Beautiful,” “Fool No. 1,” and “It's
Such A Pretty World Today.”

Charlie McCoy Jr. (six-year-old
son of harmonica wizard-Monu-
ment artist Charlie) came up with
this version of saying grace at
dinner:

“God bless our food.

“God bless our home.

“God bless our food again—
even squash.”

Marty Robbins signed to play
the title role in “Motorcycle Joe”
for Universal pictures—Friends of
Three International Music’s popu-
lar secretary-treasurer Joyce Bush
established a Joyce Bush Piano
Laboratory at Belmont College . . .

Eddy Arnold went into Jack
Clements’ studio to produce his
own session . . . Claremore Junior
College of Tulsa included on its
fall curriculum a course in country
and western music.

Dave Barton rejoined the Hubert
Long International talent agency,
where Dick Blake is the big boss
. . . George Wallace Jr. signed to
record for MGM. (He's the Ala-
bama governor’s singing son) . . .

As August headed to the nearest
exit Merle Haggard’s “Everybody’s
Had the Blues” was No. 1 in
the charts . . .

SEPTEMBER

Jack Blanchard and Misty Mor-
gan of “Tennessee Birdwalk” fame
joined the Epic recording roster
. .. Brian Shaw inked an RCA con-
tract . . . Gene Kennedy and Earl
Richards reported their first year
with the new Ace of Hearts label
was okay . . . Perry Como’s single
“Love Don’t Care” was written
by Tupper Saussy, who several

(Continued on page 90)
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Lynn Company
Leaping Ahead

B NASHVILLE—After a year of
winning as many honors and
awards as Loretta Lynn did last
year, it’s hard to follow it with a
bigger year. However, last year’s
“Entertainer of the Year” has con-
tinued to expand her activities and
Loretta Lynn Enterprises is expand-
ing in other fields.

Additions

Added to the staff this year was
David Skepner in the capacity of
Vice President. The West Coast-
based executive will be primarily
concerned with Loretta’s career.
He joins the staff of Bill Haynes,
manager; Suzy Shaffer, secretary
and receptionist; Lorene Allen, of-
fice manager; Thomas Llong, as-
sistant to  bookkeeper; and
Mooney Lynn, President.

Staff writers for Loretta Lynn
Enterprises are Bill Hall, who
wrote ‘“Love Is The Foundation,”
Bobby Hardin, Jimmy Peppers and
Betty Sue Markworth. The com-
pany has grown so much that a
new office will soon be acquired
for further expansion.

The Loretta Lynn Championship
Rodeo is also making great strides
forward. Real estate ventures in
British Columbia, Hurricane Mills
and Mexico are also part of the
ever-expanding company.

8 NASHVILLE—It's been a year
of quiet but progressive growth
and accomplishments for Hall-
note music, and the one probably
most amazed at it all is Tom T.
Hall himself.

Hall goes quietly about his busi-
ness in such a manner it makes it
impossible to tell the Hallnote
story without it being the Tom T.
Hall story. Since Hall the artist
records and performs—as a rule—
only material penned by himself
and others in his family of writers,
Hall and his company become
synonomous with each other.

This has been much in evidence
this past year with his self-penned
hits on Mercury, including “More
About John Henry,” “Old Dogs,
Children & Watermelon Wine”
and “Ravishing Ruby,” among
others. These were included on
his Ips, “The Storyteller’” and “The
Rhymer & Other Five & Dimers,”
along with a Top 10 single that
featured Hall doing the first and
only male/female duet of his
career with Patti Page on his tune,
“Hello, We’re Lonely.”

Hall was also summoned to
write a book on songwriting. En-
titled ““Songwriting For Fun & Pro-
fit,” it's due for publication re-
lease shortly through the Quad-
rangle-New York Times Book Co.

Through all his accomplish-

The Storyteller's Story

ments, Hall has maintained a tight,
almost family relationship with
his back-up group, the Story-
tellers. Out of this association has
come his discovery of Johnny
Rodriguez, who scored a number
one single and Ip on his first Mer-
cury release, and Gary Sargeants,
who is adding greatly to the Hall-
note catalogue as well as landing
a Mercury recording contract. In
addition to being one of Hallnote
Music’s most active and promising
young writers, Alan Pace—piano
player with the Storytellers—
teamed with Hall in writing the
theme song for the “Shadow In
the Saddle’” movie, which is due
for release soon, and the official
Texas Rangers’ song, which was
written by Hall, arranged by Pace,
recorded by Rodriguez and pub-
lished by Hallnote.

Show Biz Scores

B NASHVILLE — Show Biz, Inc,
syndicator for country music
shows on television, had another
big year as country variety shows
continued to score impressive
ratings in the Neilson syndication
sweeps. These covered both prime
access and early fringe time slots.
The “Wilburn Brothers,” in 33
markets; and the “Porter Wagoner
Show,” in 76 markets, scored con-
sistently high ratings.

Wilderness Intros

New Songwriter

B NASHVILLE — Since its incep-
tion in January, 1964, Wilderness
Music Publishing Co., Inc., has
had over 1,000 songs recorded, in-
cluding “The Chokin’ Kind,” “Je-
sus Is A Soul Man” and “Yours
Love.”

Other big country hits published
by Wilderness include “Life
Turned Her That Way,” “Rock Me
Back to Little Rock,” “Evil On
Your Mind,” “She’s A Little Bit
Country,” “The Hurtin’s All Over,”
“Look Into My Teardrops,” “If
You Were Mine To Lose,” “She’s
Gone, Gone, Gone,” “If God Is
Dead (Who's This Living in My
Soul),” just to name a few.

Harlan Howard, President of
Wilderness Music, is still the all
time record holder for Broadcast
Music Inc. (BMI) writers award
for any one year. In 1961, he re-
ceived ten awards for his achieve-
ments from BMI. Don Davis is
general manager of Wilderness,
which is an affiliate of Tree Inter-
national.

The latest happening in the
Wilderness ““family” is Lola Jean
Dillon, a native of Tennessee,
who has just been signed by Op-
ryland Records and will be pro-
duced by )im Bowen. Lola Jean
is a young singer and songwriter.

First and Third Place Award Winners in Record World’s
1973 Country Poll, Album Category!

No. 1...Most Promising Album Artists-Duo

GUY & RALNA

No. 3...Top Instrumental Album Group

THE MAGIC ORGA

Ranwood Records is proud and happy
to congratulate these superb artists!

<00,

RECORDS, INC.




Red O'Donnell's Year in Review

(Continued from page 88)

years ago quit a top-flight adver-
tising position to become a song-
smith . . . Sonny James and Hank
Williams Jr. headlined at Disney
World’s “Country Music Jubilee.”

The Country Cavaleers’ first re-
lease for MGM was a revival of
the old Johnny Wright-Jack An-
glin hit “Humming Bird.” . . .
Billy Sherill produced his ump-
teenth hit at Columbia and Glenn
Sutton was shopping for another
antique auto.

Mike Curb was out at MGM
and Hal Neely was ditto at Star-
day-King. Verily, it had not been
the best of years for presidents
of recording firms. (The exodus
started with Clive Davis at Colum-
bia) . . . Capitol artist Anne Mur-
ray said she was “weary of her
wholesome girl-next-door image”
. . . Bobby Osborne suffered facial
injuries in a highway accident and
the Willis Brothers miraculously
escaped unscathed (but nervous
as hell) when their station wagon
(occupied by Vic, Skeeter & Guy)
was totaled by a trailer truck near
Suffolk, Va.

The experts were calling Mer-
cury artist Johnny Rodriguez “the
find of the year.” (Johnny should
never forget his discoverer and
biggest booster Tom T. Hall) . . .
Some radio stations were refusing
to play Conway Twitty’s eyebrow-
raiser ‘“You’ve Never Been This
Far Before,” but it was one of his
most successful . . .

Jean Shepard’s comeback in-
cluded a No. 1 single “Slipping
Away” . . . Tammy Wynette and
George Jones separated legally
and four days later were recon-
ciled happily—and legally
They sang a duet of “We’re Gonna
Hold On” on NBC-TV’s “Midnight
Special” program . . .

Charlie Rich’s 18-year-old son
cut his first record—on Epic—
the label with which dear old dad
is affiliated . . . Charley Pride’s
manager - mentor Jack Johnston
was rushed to the hospital suffer-
ing with chest pains . . . Heart
attack? No. An attack of pleurisy
. . . Ray Price soloed with the
Nashville  Symphony Orchestra
two nights, drew capacity houses
and upbeat reviews . . .

Charlie Louvin left Capitol after
22 years and moved to United
Artists Waylon Jennings
(through his manager) said he was
leaving RCA. Wally Cochran of
RCA issued a statement to the
effect that Waylon was under a
firm contract.

Johnny Cash was signed to em-
cee the seventh annual CMA
Awards ceremonies Frank
Jones was appointed Vice Presi-
dent of country music production
at Capitol, succeeding Ken Nelson,
who is retiring . . . Burt Reynolds
was at SoundShop studio record-
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ing an album for Mercury under
direction of Buddy Killen and
Bobby Goldsboro . . . Reynolds
also taped one of his NBC-TV late
night specials here with a strong
lineup of country artists as guests.

Bobby Vinton covered Skeeter
Davis’ release of ““l Can’t Believe
It's All Over,” written by Ben
Peters . . . Dottie West and Byron
Metcalf were wed at Lake Tahoe.

Kris Kristofferson and his wife
Rita Coolidge were in town and
announced they are expecting an
addition to the family in March
. . . Susan Raye’s “Plastic Trains
and Paper Planes” on Capitol was
movin’ . ., .

Bill Anderson’s “The Corner of
My Life” was in the upper area
of the music charts . . . Jerry Lee
Lewis’ played in concert at Van-
derbilt University with his broken
nose encased in adhesive tape. ..
Glenn Sutton refereed a profes-
sional wrestling match in a local
arena . . . Wife Lynn Anderson
cheered at ringside.

Marie Osmond made her debut
on the Grand Ole Opry . . . Roy
Orbison bought a recording stu-
dio . . . David Briggs drafted plans
for a new studio . . . Patsy Sledd
was on a tour of Hawaii . . . Roy
Clark bought a 6-passenger MU-2
jet . . . Clyde Beavers opened a
horseback riding academy at his
farm . . . RCA decided that Octo-
ber would be RCA Month.

Teddy and Doyle Wilburn
bought a 510-acre tract of land at
Farmington, Mo., 71 miles south
of St. Louis, and announced it
would be developed into a resort
with lots available for home-
builders . . .

It was announced that Earl
Scruggs’ ““how-to” book, “Earl
Scruggs and the Five String Ban-
jo,” had sold a million copies and
was now in its 8th printing . . .
He received a Golden Book Award
as a result . . . Ray Pillow was ap-
pointed a Kentucky Colonel . . .
Brenda Lee’s unexpected quote:
“l dig classical music. My ambi-
tion is to attend a performance of
“Madame Butterfly.” . . .

Roy Acuff observed (very quiet-
ly) his 71st birthday and scoffed
at any reports about retirement
. . . Producer Buzz Cason and en-
gineer Travis Turk of Creative
Workshop went to Hyannisport to
cut an album with veteran one-
liner funnyman Henny Youngman

. Buck Owens and his show
were booked for a January con-
cert at Madison Square Garden
. . . The Oak Ridge Boys signed
with Columbia . . .

Bob Jennings and Joe Johnson
at Four Star Music reported they
were planning a new office build-
ing . ..

Eddie Shea stood still for more
than a minute.

Metromedia
(Continued from page 78)

Hardin and the recently reunited
Gosdin Brothers of ““Hangin’ On"
fame.

“We have also,” Heard re-
marked, “picked up several ex-
cellent masters by Bob Radford,
Dana Dee and the duet of Patti
Powell and Bob Gallion. And we
are readying releases by two newly
signed artists | am very excited
about, Jerri Kelly and Earl Conley.”

When actress Carol Channing
explained to Heard how much she
loved country music, Heard said
he was amazed. “Her favorite
singer turned out to be Loretta
Lynn,” Heard explained. ""We
signed her, found the right mater-
ial, cut a very country track, and
I think we got a very honest
marriage of Carol, the song and
the background.” “Mama’s Gonna
Fix The Baby’s Wagon” has just
been released on Metromedia
Country,

Looking to ’74

Metromedia Country is hopeful
of tripling the success it achieved
during its first year in operation.
“Our artists are extremely talented
to start with. We open our doors
to all writers and publishers, but
we try to be careful in selecting
material. And, also, we try to
spend those few extra hours in the
studio so that we can turn out
the most competitive type product
possible,” explained Heard.

“Now that RCA is manufactur-
ing and distributing both Metro-
media and Metromedia Country,”
Heard said, “our chances for big-
ger success next year are excellent.
RCA has a great marketing and
promotional staff, and thankfully
they treat our product just like
their own.”

Heard concluded by saying that
his plans for 1974 were to keep
the “country” in Metromedia
Country. “l went through that
MOR-country syndrome,” he ex-
plained, “and got a lot of airplay
on a lot of records—and a lot of
returns. For the most part, ‘coun-
try’ country records sell through.
‘MOR’ country records seldom
do.” By keeping it country, Heard
is hopeful that he can continue
to assure for Metromedia’s Nash-
ville operation the same kind of
solid success it has had for the
past year.

.. . And that isn’t all that hap-
pened in and about Music City
since last October — but it's a
whole lot of what went on that
can be printed.

See you at some of the annual
functions. I'll be the guy with my
arms around Mindy Austin, Sue
Sturdivant, Ellen Wood and Ma-
rie Ratliff, while talking to an el-
derly gray-haired lady named
Ebby.
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Nasville NARAS

(Continued from page 78)

was held at RCA in the morning
with David Ludwick lecturing on
Legal Aspects of the Music In-
dustry.

That afternoon there was a tour
of the Country Music Hall of
Fame. This was one of the most
highly successful events in the life
of the Nashville Chapter of
NARAS.

This was followed with a sur-
prise roasting for Sam Phillips of
Memphis. Many of Sam's close
friends and associates were pres-
ent and gave tributes. Among
them were Atlantic’s Jerry Wex-
ler, Memphis Mayor Wyeth Chan-
dler, Rufus Thomas, Wesley Rose,
Holiday Inn President Kemmons
Wilson and many others. Frank
Jones, Nashville Chapter Presi-
dent, presented Sam with a plaque
from the Nashville Chapter of
NARAS recognizing him for his
leadership in the music industry.

Following the National Trustees
of NARAS meeting in Tarrytown,
began plans for the Grammy
Awards TV Show and Champagne
Breakfast scheduled for March 3rd.
In. October and November the
Nashville Chapter participated in
the Gospel Music Convention
with a display and began nominat-
ing procedures for the Grammy
Awards.

From January thru March 3rd
NARAS Nashville did nothing but
“eat, drink & sleep” Grammy
Awards and the TV Show. Na-
tional President of NARAS, Wesley
Rose and Glenn Snoddy, Nash-
ville’s representative and chair-
man of the National TV Commit-
tee along with other National
Trustees from Nashville deserve
much credit for getting the show
to Nashville and for leadership in
the success of the show.

On August 3rd and 4th the 3rd
Annual Music Row Festival took
place with John Sturdivant as
chairman. It was a huge success
and for the first time NARAS
joined forces with a cultural arts
organization. This was followed by
another success in the National
Symposium for Music Educators
sponsored by the NARAS Institute
and the Nashville Chapter of
NARAS. 37 music educators rep-
resenting colleges and universities
from all over the U.S. and Canada
attended with some 55 speakers
from the music industry during
the four-day event. The sympo-
sium took place at Cheekwood
Botanical Hall with sessions at Co-
lumbia Studios and a cocktail-
reception at Third National Bank
with John Siegenthaler, Publisher
of the Nashville Tennessean news-
paper as key speaker.

The Chamber of Commerce
sponsored a luncheon on Friday
with RIAA’s Stan Gortikov as
speaker. Jules Malamud spoke at
the Thursday luncheon. ’
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Weissherg ‘Delivers’
That Bluegrass Sound

B NEW YORK Whenever coun
try music is discussed, one gioup
that cannot be overlooked is Eric
Weissberg and Deliverance

The story behind the “Dueling
Banjos” single by Eric and Steve
Mandell is well known by people
in the trade as well as by country
music fans. The follow-up album
on Warner Bros., “Deliverance
helped create a new audience for
bluegrass music. Weissberg
couldn’t he more pleased. He ad-
mits that although born and bred
in New York, country station

WHN is his favorite station here
in the East and that his record
collection consists mainly of coun
try records.

From left, Charlie Brown, Richard Crooks,
Eric Weissberg, Tony Brown, Steve Man-
dell

Several weeks ago Warner Bros.
released the first album by Eric
Weissberg and Deliverance (“Ru
ral Free Delivery”) since the actual
formation of the group. Some of
the finest New York musicians
make up Deliverance. They are
Steve Mandell, who plays guitar
and banjo; Charlie Brown, who
plays electric guitar, acoustic gui-
tar and harmonica; Tony Brown
who plays electric bass and bass
guitar; and Richard Crooks, who
plays drums and percussion. All
the members of the group, aside
from playing their respective in
struments, are featured doing
vocals

The reputation of Eric Weissberg
and Deliverance is building stead
ily. At the beginning of September
they made their first appearance
on the Grand Ole Opry. Shortly
thereafter they played their first
New York engagement at the Bit-
ter End. Following their Bitter End
engagement the group played the
Troubadour in Los Angeles, Eb-
bett's Field in Denver, Oliver's in
Boston and Grendel’s Lair in
Philadelphia. Numerous one night-
ers, including college and fair
dates, have been interspersed be-
tween night club engagements
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Kruger Leads Country

Into Great Britain

B NASHVILLE—Jeff Kruger, veter-
an record executive from Greal
Britain, continues to be one of the
prime promoters in the ever-
growing country music field on
the British Isles. The chief of Em
ber Records presented country
artists, country records and movies
on the Nashville recording center

3ritis ist

The past year was highlighted
with tours by Faron Young, Con
nie Smith and Glen Campbell
with Anne Murray. Kruger also
rought Jack Benny across the At-
lantic for a public appearance

Kruger has already made tenta
ive arrangements for live per-
ormances in 1974. Glen Camp-
ell and Anne Murray are planned
for separate return engagements.

Other performers  anticipating
dates with Kruger are Loretta
Lynn and Conway Twitty, Mel
Tillis, Bill Anderson and Dave

Dudley. Kruger was also hopeful
of lining up Porter Wagoner and
Dolly Parton for a British Tour.

Ember Records has been in-
tensely involved in distribution ar-
rangements with various Nashville
record labels. This year a pact was
signed with Rice Records to
handle their master releases on
Bobby Bare and Dave Dudley.
Final negotiations are also under-
way for British distribution of Roy
Clark, Tommy Overstreet and )Joe
Stampley. This arrangement is
under consideration with Dot Re-
“ords and EMI. Ember currently
has a very successful album re-
leased by Faron Young entitled
Top Country Friend.”

Two movies have been sucess-
ful for the Kruger organization.
From Nashville With Music” and
Road To Nashville” featuring
johnny Cash, Faron Young, Bill
Anderson, Buck Owens, Merle
Haggard and various other coun
try performers have been dis-
tributed in several major British
cities in the past two years

Boyd Records
Breaking Talent

B OKLAHOMA CiTY—Boyd Rec-
ords ushered in a number of new
artists and new releases in 1973
as Debbie Smith, Gip Schwen,
Gary Bean and Paul Littlechief all
made their mark in the Oklahoma
City based label

Bobby Boyd, head of the labe!
as well as National Record Pro-
motion and Saguaro Productions,
produced all the label’s artists as
well as Jerri Turner, Clyde Beavers,
Dale Ward, Bill Eustis, Jesse Lopez,
Wendy Sommers and Curtis
Wayne. Boyd, along with Richard
Gilliam, also heads live remote
productions which does live al-
bums with sound truck and
portable facilities

SECTION I

_
MCA MUSIC
SCORES!

(in the Record World Annual Country Music Poll}
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No. 1 Single of the Year
"SATIN SHEETS"

recorded by JEANNE PRUETT on MCA
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No. 3 Single of the Year
"TEDDY BEAR

SONG”

recorded by BARBARA FAIRCHILD on Columbia

* Kk Kk Kk Kk Kk k Kk k Kk Kk K

Last Weeks No. 1
Country Single in the Nation

"KID STUFF"’
\
|

recorded by BARBARA FAIRCHILD on Columbia
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Thanks to all for making it possible.
Director of Nashville Operations:
JERRY CRUTCHFIELD
MCA Music ¢ Duchess Music * Champion Music

1508, Sigler Street, Nashville, Tennessee
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Halsey

(Continued from page 62)

music and record departments.
The agency has at present six BMI
and ASCAP firms as well as record
masters of its various artists. At
present, its artists are among the
top ten constantly on the record
charts and have been constant box
office success via their Dot Record
releases. They produce all of Roy
Clark’s and Hank Thompson’s
masters.

While extremely active with his
established stars, Hank Thompson,
Roy Clark, Grandpa Jones, Minnie
Pearl, Tommy Overstreet, Diana
Trask, Karon Blackwell, the Comp-
ton Brothers, Jesse Lopez, the
Sound Generation, the Spurrlows,
Don White and Gordie Tapp, the
agency is actively seeking promis-
ing new entertainers.

Heading the talent division is
John Hitt, senior Vice President,
who joined the Halsey organiza-
tion two years ago after many years
with  Associated Booking and
MCA. Bob Taylor, Vice President
in charge of one nighters and con-
certs, has been with the agency
for two years, before which he
was with Buddy Lee Attractions of
Nashville. Recently, Halsey opened
a Los Angeles office appointing
Richard Howard Vice President of
West Coast operations.

Dummying Up

Pictured with Dave Bartom, Vice Presi-
dent of Hubert Long International, is the
newest addition to the agency's roster,

the comedy-ventriloquist act of Alex

Houston and Elmer.

Simone PR

Countryactive

B NASHVILLE — Peter Simone &
Associates, a public relations firm
were headed by twenty-year-old
Peter Simone, handles a line-up of
country artists that includes Char-
lie Rich, Roy Clark, The Hagers and
Diana Trask.

Simone, in his role and philoso-
phy as public relations executive,
is responsible “not only for just
publicity, but also for creating a
name and image.”

X
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Stax Country Going Strong

B MEMPHIS — Stax Records has
grown remarkably in the past few
years. Part of the Memphis-based
label’s emergence as a fully diver-
sified record company is its strong
country music division. Adhering
to the organization’s preference
for quality over quantity, the coun-

Sing Me Music:

A Growing Newcomer

B NASHVILLE — Sing Me Music
is one of the newer publishing
companies in Nashville, but
they've already established them-
selves on Music Row. “We strive
for a good relationship with new
writers,” states Jean Zimmerman,
head of the expanding new com-
pany. “Our door is always open,”
she added.

Sing Me recently added Green
Tree publishing and Noble Pro-
ductions to their company. Jack
Craw is head of production for
Noble and they plan to start a
record label in the near future.

Ms. Zimmerman is also involved
in another project. Each week she
spends one day at Tennessee State
Prison listening to tapes of songs
written by prisorers.

House of Cash
Happening

B NASHVILLE—1973 has been a
good year for The House of Cash
recording studios, though it’s hard
to pinpoint the determining fac-
tor. It could be the plush studio
with the relaxed atmosphere, or
the 16 track facility, or the quad
remix facility; then again, it could
be the engineering talents of
Charlie Bragg and his assistant
Roger Tucker, not to mention
E. ). Butler, the lady that does all
of the secretarial work for the
studio.

The studio is located twenty
miles outside of Nashville, in
Hendersonville, where a large
number of the artist’s and session
musicians of Nashville make their
homes.

The House of Cash Publishing
Company has also been enjoying
steady success. In the past nine
months House of Cash songs have
been recorded by Charlie Pride,
Tom T. Hall, Conway Twitty, Ten-
nessee Ernie Ford, Dick Curless,
Roy Drusky, Statler Brothers, Dick
Feller, Harlan Sanders, Larry Pinion,
the Carter Family and of course
Johnny Cash and June Carter Cash.

Harlan Sanders has recently
taken over as professional man-
ager, and although the House of
Cash is not presently signing any
exclusive writers to the roster,
Sanders is listening to new unpub-
lished material, and accepting both
published and unpublished mater-
ial for possible recording by
Johnny Cash.

RECORD WORLD. OCTOBER 20, 1973

try arm of Stax is carefully develop-
ing some very important artists.
With several hit singles, a well-
received debut album and scores
of successful personal appear-
ances, O.B. McClinton has be-
come established as a major new
talent. Eddie Bond is currently
generating excitement with his
latest single on Enterprise Records,
""Buford Pusser Goes Bear Hunting
With A Switch.” Newcomer Danny
Bryan is just starting out under the
guidance of the Stax Organization.
Veteran artist Eddie Bond, who's
been with Stax for a year now, is
currently on a promotional tour
for his hot single. The song, writ-
ten for an actual Tennessee law-
man who cleaned corruption from

I his country, was recorded long be-

fore the currently popular movie
“Walking Tall” focused national
attention on the true adventures
of Sheriff Buford Pusser.

Stax Records is fully committed
to maintaining a strong country
music department. As the organi-
zation has demonstrated in the
past, the standards of excellence
for Stax Records are being main-
tained in country music.

Ironside, Dobbins

Firms Growing

B NASHVILLE — Ironside Music
(ASCAP) began operations on
April 20, 1972 with a catalog of
thirteen songs, the efforts of one
writer, and the management of
veteran songwriter Bob Millsap.

"“$.K. Dobbins was our writer,”
relates Millsap, ““four out of five
of her first ‘A’ sides were hits.”
She began with “Sweet Apple
Wine” for another publisher, and
brought us “Heaven Is My Wo-

man’s Love” (originally titled
“Heaven Is My Man’s Love”);
“She’'s My Rock” (“He's My

Rock”); and “You’re A Believer.”

New Opry House

(Continued from page 62)

network origination. The facilities
are arranged so that television
production can be originated in
either the smaller TV studio or
from the stage of the Opry House.

Some bricks from the current
Opry House will be moved for
wall facing inside the new struc-
ture where those who revere the
old time things will be able to
touch these walls and know from
where they came. There are also
plans to move the original pews
at the existing Opry House to the
stage of the new home for per-
former or their families to relax
and enjoy the show.

tvery effort has been made to
make the new home spell pick-
ing and singing, country and west-
ern, and home folks welcome,
which are Opry trademarks. Only
the location will change.
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Return/Big Harland: A Family Affair

B NASHVILLE — Return/Big Har-
land Music is undoubtedly

unique entity in the music indus-
try—it operates as a family and
lives as a family because it really

is a family.
Founded six years ago and
owned by recording hitmaker

Bobby Bare, Return/Big Harland
Music is under the managing aus-
pices of Bare’s father-in-law, Har-
land Deck, a retired policeman.
Serving as Deck’s right hand in

the successful operation is his
wife, Bernice.
“In addition to being sur-

rounded by people you love and
trust completely, it's all proved to
be successful,” says Bare. “‘This
year has been an exceptionally
good one for us.”

Confirmation of Bare’s obser-
vations is evidenced through the
writing and recording achieve-
ments of Billy Joe Shaver with his
own Monument [p entitled “Old
Five and Dimers Like Me,” pro-
duced by Kris Kristofferson; Bare’s
own RCA hit of Shaver’s “Ride Me
Down Easy”; Waylon Jernings’
“Hony Tonk Heroes” Ip which
contains nine of Shaver’s compo-
sitions; Tom T. Hall’s rendering
of “Old Five and Dimers Like
Me” and Tex Ritter's version of
his “Willy the Wandering Gypsy
and Me.”

While Bare adds even more to

Qﬁ fy -

It's a family affair at Return/Big Harland
Music as denoted by Barney Sudderth,
writer, Bib Harland; Billy Joe Shaver and
Roger Murrah, writers, Return; Bobby
Bare, owner, Return Music and Harland
Deck, general manager and Bare's father-
in-law.

the company through his produc-
tion efforts on himself, Wynn
Stewart and Don Bowman, the
over-all, easy family-style attitude
of business continues to enwrap
all operating aspects of Return/
Big Harland Music.

Shaver, Roger Murrah and Jim
McBride are exclusive writers for
Return, and Barney Sudderth is an
exclusive writer for Big Harland
Music.

While Shaver has esteblished

| the heaviest track record for the

company during the past year,
Barney Sudderth who's only
been on the Nashville scene and
with Big Harland Music three
months—has already scored with
Wanda Jackson’s release of “When

Continued on page 98)

Chamber of Commerce
Ushers Nashville Progress

B NASHVILLE—Bringing together
the worlds of academic and com-
mercial music was the mission of
the first National Academy of
Recording Arts and Sciences In-
stitute Symposium held in Nash-
ville August 27-31

The Nashville Area Chamber of
Commerce was heavily involved in
the activities of the symposium,
greeting arriving VIP’s, furnishing
local background material to the
visitors and serving as host for
the windup country club luncheon
of the symposium

“We really had a keen double
interest in this project,” Edward
F. Jones, Chamber executive vice-
president, said.
strong academic community with
many highly rated college and
university music programs, and no

‘Nashville has a |

description of Nashville as a com- |

mercial music center is necessary.
“It is heartening to see these
two groups moving closer to-
gether, and to see leaders in
formal music education taking a
realistic approach to the fact that
many now seek careers in com-
mercial music, but lack college
and university programs offering
commercial music courses.”

The symposium drew some 40
nationally known educators who

joined with a like number of local
industry leaders in a hard driving
workshop exploring new avenues
to careers in music.

“The Chamber is actively seek-
ing ways to promote and assist in
the growth and development of
our music industry,” Jones said.
“This spring we had two staff
members working almost full time
handling details for the Grammy
Awards telecast, originating for
the first time from Nashville.

“We also invested financially in
providing arrangements for the
show,” Jones said.

A music industry-related project
of the Chamber which has been
in the mill for several years has
reached the final stages. Within
recent weeks, the Metropolitan
Development and Housing Agency
has acquired the final parcel of
property necessary to build a
striking new park-type entrance-
way into the city’s famed Music
Row. The park will be enhanced
by fountains and gardens, and
will provide a striking contrast to
the commercial area now border-
ing Music Row.

“Visitors to next year's CMA and
Deejay activities will have a brand
new experience when they tour

(Continued on page 94)
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Thank You DJ’S For Helping Make 1973 My Best
Year In Music Yet.

Ray Ori§§

ASCAP Awards Winners This Year:

1. It Rains Just The Same In Missouri — Recorded, Pro-
duced, Written and Published by Ray Griff

Who’s Gonna Play This Old Piano — Recorded by Jerry
Lee Lewis, Written and Published by Ray Griff

Other Chart Records written by Ray Griff:

. A Song For Everyone—Artist Ray Griff

. What Got To You—Artist Ray Griff

. You'’re Wearin’ Me Down—Artist Kenny Price
Lady—Artist Kenny Vernon

. Hold Me—Artist Slim Whitman
6. A Light In The Window—Aitist Archie Campbell

| Hope You Like My New Dot LP “Songs For Everyone” DOS 26013.
Watch For My New T.V. Series On The Canadian Global T.V. Network—
January 1, 1974—Goodtime Country.

Exclusive Dot Recording Artist | DDT _l

Exclusive Bockings

: Lnited Talent.Ine

Ray Griff Fan Club
1104 18th Avenue So
Nashville, Tenn. 37212




UA Signs Louvin

@ LOS ANGELES — United Artists
Records has signed Charlie Louvin
to an exclusive, long-term record-
ing contract. Previous to his UA
pact, Louvin had been associated
with Capitol Records for over a
decade, first as half of the Louvin
Brothers team until the death of
his brother, Ira, and more recently
as a solo artist,

Louvin will shortly be recording
in Nashville, under the supervision
of Kelso Herston, UA’s country
a&r topper.

Cash Hosts 2nd
NBC Country TVer

@ NASHVILLE — Johnny Cash will
host the second 90-minute “Satur-
day Night Special” on NBC-TV to
be produced in conjunction with
the Country Music Association.
The program will be telecast Sat-
urday, February 23rd, 11:30 p.m.
to 1 a.m. EST. The Cash show will
stress the traditionalist segments
of Country music.

Appearing with Cash will be
June Carter, Tommy Cash, Mother
Maybelle Carter and the Carter
Family, Loretta Lynn, Bill Monroe
and the Blue Grass Boys, the Stat-
ler Brothers, the Tennessee Three
and Carl Perkins. The younger ele-
ment of today’s country music will
be represented by 15-year-old
Tanya Tucker and Larry Gatlin.

Chamber of Commerce
(Continued from page 93)

the Row,” Jones said. “The streets
have already been rebuilt and a
new lighting system installed, the
entrance park is ready for con-
struction, a luxury hotel on Six-
teenth Avenue is well underway
and a number of other key projects
are on the drawing boards,” Jones
added.

“With our music industry,” he
said, “coupled with the success
of Opryland, the increasing num-
ber of TV network originations
from our city and the soon to be
completed new home for the
Grand Ole Opry, tourist and con-
vention activity is becoming an
ever increasing factor in our
economy.”

COUNTRY PICKS OF THE WEEK

Opry Trust
Fund Active

@ NASHVILLE — The Opry Trust
Fund, made up of contributions to
the Grand Ole Opry Birthday Cele-
bration, has distributed almost
$300,000 to families and individ-
uals throughout the United States.
The Trust Fund has given away
$296,864.07 since its incorporation
in 1965 and $67,762.86 to 29 peo-
ple since last year's event.

The figures were obtained from

E. W. “Bud” Wendell, general
manager of the Grand Ole Opry
and a member of the Trust Fund
Board that approves all grants.
Other board members include
Opry Stars and WSM Officials.

The purpose of the Fund is to
give financial assistance in time of
need, emergency or catastrophe
to country musicians or their fam-
ilies. One half of the $20.00 regis-
tration fee collected at the annual
Opry Birthday Celebration is chan-
neled to the Fund. The other
$10.00 helps defray a portion of
the expenses incurred by the par-
ticipating firms.

C&W Academy
Sets Relief Fund

W LOS ANGELES — The Academy
of Country and Western Music
has announced the establishment
of the Marty Landau Memorial
Trust Fund. The fund, which is
similar to the Motion Picture Re-
lief Fund is the culmination of
combined efforts of last year's
president Bill Boyd, current Presi-
dent Cliffie Stone and Rick Landy,
chairman of the Academy of
Country and Music Board of
Directors.

Plans are now being set for a
funding event with the motion
picture premiere of ‘‘Santee,”
starring Glenn Ford. A celebrity
golf tourney has been set for next
February 23-24th at Camarillo Golf
Course with proceeds directed
toward the relief fund. Concerts
that will highlight country and
western personalities, both estab-
lished stars and new talents, will

also be set to augment the relief
fund.

NASHVILLE REPORT

By RED O’'DONNELL

@ Hands-Across-the-Sea Dept.:

While on tour of Ireland, the Wilburn Brothers
signed a pair of Dublin performers—Larry Cunning-
ham and Ray Lynam—to appear as guests on their
syndicated TV series . . . Rex Allen Jr. signed with
Warner Bros. Records and Larry Butler (of Dial
Productions) produced Junior’s first session . . .
J-M-l disk artist Don Williams’ latest single is
\ “Atta Way To Go” . .. Whattaway to go with a title?

AT MCA songstar Brenda Lee emcees the CMA's
15th anniversary banquet & show Friday. A break for Women’s Lib;
Brenda’s the first femme to handle the assignment since here-it’'s-been
- .. Guest performers include Loretta Lynn, Tanya Tucker, Del Reeves,
Charlie Rich, Johnny Russell and Ben Smathers & the Stoney Mountain
Cloggers . . .

A horse-drawn stage coach (circa 1898) is going to be Elektra pundit
Dave Mack’s idea of promoting his company during the big convention.

Merle Haggard’s November tour includes shows in Minneapolis,
Madison, Wis., Davenport, lowa, Jackson, Tenn., Louisville, Flint, Mich.,
Fort Wayne, Inc., Knoxville, Tenn., Peoria, Milwaukee, Sioux City, Des
Moines, Kansas City, Kans. and Omaha . . . Appearing with Merle will
be Bonnie Owens, the Strangers Band, the Osborne Brothers, comedian-
singer Don Bowman and the blue grass group. .

Jack Benny Lynn, son of Loretta and Mooney Lynn, is home from
military service in Korea . . . Lonzo & Oscar, veteran Grand Ole Opry
duo, purchased a cave near Park City, Ky. . . . The cave is equipped
with a stage and seats, so Lonzo & Oscar have planned a cave show”
for Oct. 27 . . . Now that’s what I call a real underground act! . . .

Mrs. Eunice Mullican, wife of the late singer-pianist Moon Mutlican
(@ good ‘un in his days of glory) died recently in Beaumont, Tex. . . .

I'm glad | wasn’t around Grandpa Jones when it happened. He had
been on the road for more or less two months and was en route home
looking forward to an off day—when his bus broke down near
Lebanon, Ind. He spent his “off day” in a garage awaiting repairs on
the vehicle.

« Birthdaying: Stoney Cooper, Jeannie C. Riley, Stuart Hamblin, Wanda
Jackson, Grandpa Jones, Richard Carpenter, Bert Kampfert, Gary Puckett,
Steve Cropper.

The Willis Brothers are sporting colorful new “working clothes.”
Bright green shirts and slacks with red hats and ties . . . The Christmas
tree motif? What gives with Del Reeves and horses? He’s in the process
of building a racing car. Del’s a longtime (since childhood) pal of
super-pro driver Richard Petty . . .

Stoney Cooper and his wife Wilma Lee walked into a Moorehead, Ky.
motel at 1am and saw three men stretched out on the floor behind
the registration desk . . . Stoney figured he had “crashed” a wild party
until one of them (the room clerk) asked if “the holdup men” had
gone . . . Stoney assured him that the lobby was otherwise empty . . .
The clerk said, ”I never in my life was so glad to see anyone from the
Grand Ole Opry.”

England’s Jeffrey Kruger (Ember Films, etc.) is talking to Glen Campbell
about starring in a movie . . .

(Continued on page 98)
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fuel behind it!

DAVE DUDLEY "ROLLIN' RIG" [Newkeys
Music, BMI). One of the all
time great truck drivin’, song
singin’ favorites has his first

joining Rice.

Dave’s got a fast paced gem

that's got a full tank of deisel

Expect

= @20

big

things with this “'Rollin’ Rig"
as Dudley is wheelin' a hit
that'll be stealin' the jukebox

dimes. Rice 5064.
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FRANK MYERS, “DON'T EXPECT ME TO
BE YOUR FRIEND' (Famous/
Kaiser, ASCAP). It was a pop
hit several months ago by
Lobo; the country fans should
jump on this fine cut by Frank!
The song is tender and emo-
tional. Heavy charter! JMI-30.

Z JOHNNY RUSSELL, “‘RED NECKS,
WHITE SOCKS AND BLUE RIBBON
BEER." Johnny Russell is one of [
the most entertaining, exciting
artists in country music today.
The title tune is one of the most
refreshing songs since *'Okie.”
The next single has to be the
magnificent "'The Baptism Of
Jesse Taylor' penned by Frazier [
and Shafer. “Finer Things In
Life,” "Queen Of My Heart” and
the entire album are nothing
short of fantasticc RCA APLI-
0345,

ALBU
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Woodland ‘Tracks On | The Oaks-Renaissance Music Men

@ NASHVILLE — Woodland, the
only studio in Nashville with film

B NASHVILLE — The Oak Ridge
Boys are businessmen. Their world

facilities, has stepped prominently |doesn’t stop with the stage, or
into the area of film soundtracks |

by providing tracks for thirty-nine
television shows and a number of
jingles and commercials for TV
including the ones for Chevy
trucks, and tracks for the Tennes-
see Ernie Ford Country Music Hit
Parade and the Grammy Award
Special.

Woodland’s special facilities en-
able musicians to watch the pic-
ture over a closed circuit set as
they play the soundtrack. With
facilities for both 16 and 35 mm,
President Glen Snoddy sees an
increase in the use of Woodland’s
studios with the increase of film
originating in Nashville.

Woodland also records the ma-
jority of artists on the Hickory,
Dot, ABC/Dunhill, United Artists
and Starday-King labels. Among
those cutting there the past year
were Ferlin Husky, Lefty Frizell,
Billy ""Crash” Craddock, Charlie
Daniels, Mel Street and Bobby G.
Rice.

Fame came to Woodland stu-
dios last year when the Nitty
Gritty Dirt Band recorded there,
along with country music notables
Roy Acuff, Mother Maybell Car-
ter and many others to produce
the award winning album, "Will
the Circle Be Unbroken.” The

even backstage, but continues
with office hours that almost have
no ending.

Bill Golden, manager of the
Oaks, will spend an average of 30
hours a week just handling the
details that develop in regard to
the group’s singing career.

In turn, Golden and lead singer
Duane Allen will spend another
30 hours as administrators of their
Music Row conglomerate of com-
panies with a full-time staff of
seven. This includes Silverline
(BMI) Music Publishing and Dis-

Nitty Gritty Dirt Band also broad-
cast a live radio performance
from the Woodland Studios.

Snoddy attributes the success
of Woodland to the emphasis on
a quality studio.” ""We offer the
highest quality recording studio
possible,” said Snoddy. “The qual-
ity factor is the key. We are con-
tinually updating our equipment
with two studios complete with
Dolby equipment.”” He added,
"We will soon add a new 16 track
console in studio B.”

Engineers at Woodland include
Jim Pugh, Rich Horton, Beb Sow-
ell, Tommy Sims, Rex Collier, Da-
vid McKinley, John Brandon and
Pat Higden. Phyllis Schultz and
Sam Huntsman are the secretaries.

tributors, Goldline (ASCAP) Music
Publishing and Goldline Advertis-
ing Agency.

This year’s distribution opera-
tion alone saw the Oaks serving
such well known organizations as
Combine Music, Cedarwood and
The House of Cash. It's also given
them distribution rights to such
sheet music as “Why Me Lord,”
“Daddy Sang Bass” and “Try A
Little Kindness.”

Additionally, Duane Allen also
owns and heads Superior, Inc. in
Hendersonville which houses Su-
perior Sound Studio, Superior
Records, Superior Productions and
Superior Music Store.

Situated at the same suburban
location is a printing company
known as Fab Press, which is
jointly owned by Duane Allen and
Bill Golden.

Together, this thriving metro-
polis of music gives The Oaks a
further responsibility of 9 more
full-time staffers.

Another aspect of business be-
hind the Oaks includes numerous
hours by bass singer Richard Ster-
ban spent in broadcast promotion
for the group. Sterban, as well as
tenor singer Willie Wynn and the
Oaks band members, are also
much in demand for studio work
at other sessions.

 Maggie’s Many Missions

| @ NASHVILLE — Maggie Cavender
is no stranger to the music indus-
try. But should one ask just what
Maggie Cavender does in the
music business it would be next
to impossible to categorize her
position. Maggie, who heads her
own establishment, “"Maggie Cav-
ender Enterprises,” represents var-
ious publishing firms and produc-
tions companies. Her enterprises
also include public relations and
promotions for some of the in-
dustry’s better known recording
artists.

She owns or administers cata-
logs which, as she puts it, include
music for everyone. She is also
vitally concerned with untapped
talent. She is constantly working
with and grooming both writers
and performers who, as she
phrases it, “have what it takes
and their foot is on the ladder
toward success.”

Hall Builds Studio

8 FRANKLIN, TENN. — Tom T.
Hall is building his own studio on
his farm here. From all outward
appearances, the studio, built by
Studio Builders of Nashville, re-
sembles the many barns that dot
the rural setting. The studio will
have full facility 8-track MCI
equipment. Completion date is
mid-December.

ATTEIRAM

RECORD COMPANY

Atteiram Publishing Company Welcome You DJ'S To
Music City. Visit Our Suite At The “Sheraton”, 920
Broadway, Nashville. Oct. 18th, 19th & 20th. Our Artists

Are Read To Say “Hi'"!

“Gonna Put My Love On You"
B-wW
“You Are All I Love"
API-1037

BOB & HAZEL WOLFE
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ATTEIRAM ARTISTS

C. W. Mirchell
Richard Jackson
Jesse McReynolds
Vic Jordan

Don Hamilton

Beth Monroe
Bluegrass Generation
Debi Stevens
Billy Wilson
Jim Brock
Randall Collins

“WANTED”

“LIVE DJ'S TO MAKE THIS A #1 HIT"

“LATELY WE DON'T TALK ABOUT IT"
API-1038
written by: Don Hosea & Terry Knapp
B-wW
“TO LOVE AN INCH"

(You Have To

Crawl A Mile)

written by: Goss Brothers

JOE SHINALL

For Copies Wrile
Little Richie Johnson
P.O. Box #

Belen, New Mexico

or

“See Ya' At The

ATTEIRAM

Records

APl RECORDS
P.O. Box 60371
Nashville, Tenn. 37206

Convention
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'Hee Haw' Still Laughing

B NASHVILLE—So many people
laughed and said it would never
last when it first started. It was
that cornpone “Hee Haw' televi-
sion show they were talking of as
they joked about its ‘“hokey”
jokes and format.

The only one apparently laugh-
ing from the backside of the tube
now is Youngstreet Productions of
Los Angeles, the company that
originated the show. Using the
proverbial pun, it could be said
they and their hee-hawing donkey
are now “laughing all the way to
the bank.”

“Hee Haw” began its fourth
year this September and can
proudly say that for the past two
years, it has been the number one
syndicated show in the country.
Arising in 216 markets, 100 of the
stations receive the show direct
via the Telco line network that
originates from Nashville’s WLAC-
TV studios where the series is
taped twice a year. The remaining
stations receive their feed from
other stations or air via video tape.
The show’s unique manner of dis-
tribution differentiates it from the
usual syndicated format in that the

Lynn Turns
On the Power

s

w
il W5
p.

Lynn Anderson stepped from her car,
met Henry Hilton, president and general
manager of KSOP-FM in Salt Lake City,
and pulled the switch turning KSOP FM
stereo on maximum power from Farns-
worth Peak in the Oquirrh Mountains
during her visit to the Utah State Fair
and KSOP's mobile studios. The crowds
cheered, and thousands of new listeners
were welcomed into KSOP country.

same ““Hee Haw'' program is seen
each week in each market. Pro-
ducer Sam Lovullo also reported
the show is completely sold com-
mercially through the entire 1973-
74 season.

Asked what he thought was re-
sponsible for “Hee Haw's” con-
tinued popularity, Lovullo said,
“QOur easy-to-associate-with brand
of country humor coupled with
good country music was—and is
a combined format that appeals
to young and old alike. Then,
we've had basically the same
regulars with us since the show’s
inception and this should be a
good indication the overall con-
cept was right from the begin-
ning.”

Pointing out that “Hee Haw” is
seen weekly by 33 million viewers
(of the 216 markets, 125 are CBS
stations while the balance consist
of ABC, NBC and independent
stations), and that during peak
season the show carries a 19.5
rating with a 32 per cent of the
total viewing audience, Louvlo
went on to say, “The progress of
the show is based on the current
music and comedy trends and the
way country music is today, we
expect to continue as long as
country music continues progress-
ing.”

A.Q. Talent
After a Year

® NASHVILLE — A. Q. Talent
opened its doors in September of
1972 and has progressed steadily
ever since. Quinnie Acuff, Presi-
dent and Founder of the firm, has
been making the contacts and lay-
ing the groundwork that would
make the agency a success.

Billy Wilhite, former VP of
Hubert Long International, joined
the firm in July of ‘73 as a Vice
President. Wilhite, who has been
an agent for many years, had his
own firm and also worked for
Buddy Lee Attractions, as well as
handling George Jones and Tam-
my Wynette.

I counTRY HOT LINE

By MARIE RATLIFF

Station Check List

Reporting this week:

WHN, New York
WWVA, Wheeling
WMNI, Columbus
WYDE, Birmingham
KBUC, San Antonio
KCKC, San Bernardino
WMC, Memphis
WAME, Charlotte
KENR, Houston

WXCL, Peoria

WIRE, Indianapolis
WEEP, Pittsburgh
KKYX, San Antonio
KFDI, Wichita
WCMS, Norfolk
WDON, Washington
KBUY, Ft. Worth
WGBG, Greensboro
WBAP, Ft. Worth
WENO, Nashville

WUNI, Mobile
WJID, Chicago
WPLO, Atlanta
WHO, Des Moines
WITL, Lansing
KLAK, Denver
KTTS, Springfield
WSLC, Roanoke
wWJQs, Jackson

His amazing track record continues to grow as
Charley Pride chalks up another frontrunner with
"Amazing Love!" There's a little flip action,
but the consensus is "A"-mazing!

Merle Haggard will ride on into the New Year
with "If We Can Make It Through December."

It's a pick at KBUY, KENR, WBAP and WJJD; WMC
KCKC, WPLO, and WENO on it.

"Somewhere Between Love and Tomorrow" will be
a powerhouse for Roy Clark. Heavy in Chicago,
Memphis, Houston, Indianapolis, Des Moines and
Birmingham.

Bob Luman's "Still Loving You" snowballing!

Station Changes: KLAC in Los Angeles has moved
Art Nelson into the early afternoon slot, and
former weekend man Chuck Sullivan moves in to the
7-midnight slot. Steve Leader moves into the Music
Director's chair at KMAK in Fresno, filling the
position left by Mark Robinson's move to KENR.

Strong response to LaWanda Lindsey's "Sunshine
Feeling" at WGZG, KCKC, WIRE, WBAP and WXCL.

Wynn Stewart's "It's Raining In Seattle"™ pulling
in requests in the West and South.

Craig Scott at WJJD reports action on Willie
Nelson's "Stay All Night," also moving in Memphis.

Nat Stuckey's "Got Leavin' On Her Mind"
picks at WYDE and WUNI; hot in Nashville,
Indianapolis and Greensboro.

LP Play: johnny Barr reports WUNI action on
Dolly Parton's "Atlanta Sundown" from "Bubbling
Over ;" Les Acree proclaims unbelievable response
to "Silver Threads and Golden Needles" from
Linda Ronstadt's "Don't Cry Now" on Asylum.

Houston,

Nashville, Tennessee

KAJAC RECORDS

Presents Two New Chartbusters

"I Don't Care About Tomorrow"
By

Marvin Rainwater

"Tarnished Angel”
By

Larry Jensen
Produced by Little Richie Johnson
KAJAC RECORDS

Distributed by: Shelby Singleton Corporation

D.J).’s needing copies, write:
Little Richie Johnson
Box 3

Belen, New Mexico
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Lamar Morris' "I Wanna Be Close To You" picked
WDON; moving at KBUC and WBAP.

George Kent's "Sweet Lovin' Woman" popular in
the Midwest ; ditto for Lois Johnson's
"Love Will Stand."

"Sunday Mornin' Love" is an everyday item for
Pam Miller in Wichita and Norfolk.

Lookin' Good: Gary Hightower reports Buzz
Martin's "Butterin' Up Biscuit" added at KTTS,
Little Joe Shaver's "Louisiana Lover' is the pick
there; Logan Smith's "Little Man" a hot seller
in Houston; Buddy Griffith's "Slip Away" on
chart playing at WMNI; Barry Etris strong in San
Bernandino; Jim Clemens at WPLO is high on
Mel Street's "Lovin' On Borrowed Time."

WENO Pick: "Jolene" by Dolly Parton.
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Vanguard Goes Country
Via Kinky, Gentlemen

@ NEW YORK—Vanguard Records
made a strong entry into the coun-
try music field this past year, with
its two country artists — Kinky
Friedman and the Country Gentle-
men.

Kinky Friedman has attracted
more press attention than any new
performer in recent years. in Feb-
ruary of ‘73, Record World said
Kinky was a well-known recording
artist without a record. When his
long - awaited - first - album “Sold
American” was released in April,
the music industry was astonished
to discover that, along with his
already legendary razor sharp wit,
Kinky could also be identified
with intelligence and artistic depth.
Offending some by his refusal to
deal in euphemisms, he has been
lauded as a super star by others,
and according to Newsweek, the

N.C.0.A. Honors Case

v

Mr. Lindsey J. Sammons, Executive Vice
President of the N.C.O.A. (Non Commis-
sioned Officers Association of America)
presents Honorary Membership award to
Country entertainer Jimmy Case for en-
tertaining N.C.O.'s all over the world.
Jimmy and his band The Cherokees will
perform for the grand opening of the
new N.C.0.A. Headquarters Building in
San Antonio, Texas on December 3, 1973,
and will also headline the show at the
N.C.O.A. International Convention, Hem-
isfair Convention Center, San Antonio,
Texas April 17, 1974,

first publication to really explore
the Kinky Friedman phenomenon,
he "is on his way to becoming
the first Texas-Jewish country
music star.”

Country Gentlemen is a group
that was born 15 years ago and
is still anchored by its founder,
Charles Waller. The nucleus of
the group is formed by Charles
and his two partners, Doyle Law-
son and Bill Yates. Charles is the
lead singer and guitarist, and also
doubles as emcee. Doyle is the
mandolin player, and he sings
tenor and does much of the musi-
cal arrangement for the group. Bill
Yates is the bass player and bass
singer. The three partners are ver-
satile singers and alterpafe sing-
ing parts as the material suggests,
to create the particular sound of
The Country Gentlemen.

The group signed to Vanguard
in 1972; their first album for the
label was “The Country Gentle-
men.” The personnel on that rec-
ord included Charlie Waller, Bill
Yates, Doyle Lawson and Bill Em-
erson.

Rodriguez
Does TVer
R ¥

Johnny Rodriguez (at mike) recently taped
an appearance on the lan Tyson Show
in Toronte. On the show, he sang his
current single “Ridin' My Thumb To Mex-
ico.” He and lan sang a duet on “Release

Me” with alternate verses sung in Span-
ish by Rodriguez, French by Tyson, and
English by both.

Ace of Hearts Records
Atlantic Records

Cinnamon/Toast Records
Country Showcase America
Delta Records
Hickory-MGM Records
Hubert Long International
MCA Records

Mercury Records

RCA Records

Triune Records
Jim Reeves Enterprises

Hospitality Suites & Open House

Sheraton (downtown)
Sheraton (downtown)

Buddy Lee Attractions Open House
Capitol/Opryland Records Capitol Park Inn
Chart Records Open House

Belle Carole (1st & Broadway)
Hermitage Hotel

Open House

Sheraton (downtown)

Capitol Park Inn

Capitol Park Inn

King Of The Road

Ramada Inn (James Robertson

Open House
Ramada Inn

& The Airport)
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Country Single Picks

(Continued from page 84)

BUDDY ALAN—Capitol P-3749

ALL AROUND THE COWBOY OF 1964 (Blue Book, BMI)

YOU ARE MY EVERYTHING (Blue Book, BMI)

Buddy gets into the rodeo cowboy contemporary demand. He'll ride
this bronco home. Brand this a hit.

JOHNNY PAYCHECK—Epic 5-11046

SONG AND DANCE MAN {Jock & Bill, ASCAP)

Johnny gets into an uptempo number that gets his soulful singing.
Foster & Rice add another to their long list.

HUGH X. LEWIS—Fantasy 707

HEAVEN, HELL, OR HOUSTON {Touchdown Music, BMI}

KATY COULDN'T BAR THE DOOR (Touchdown Music, BMI)

Hugh gets into a honk tonkin’ number that's great for the ole nickelo-
deon. This one will sell super well.

SHIRL MILETE—Capitol

GOD BLESS MY WOMAN (Noma Music, BMI)

YOU'LL NEVER BE ALONE AGAIN {Noma Music, 8BMI)

Shirl follows “Family Man” with another fine tune slanted at the
young ladies. Sure to pull the phones.

BILLY JOE BURNETTE—Pclomino Records 1006

THE CHEATING KIND (Fairdealing Music, ASCAP)

STANDING IN THE SHADOWS (Fairdealing Music, ASCAP)

Billy Joe has a funky cut that is topped by a deep resonant voice.
Unique song ends cold when you least expect it. /

LITTLE JOE SHAVER—Beverly Hills 9400

LOUISIANA LOVERS (Star-Glo Music}

YOU GAVE ME A MOUNTAIN (Mojave Music, BMI)

A Cajun cut by Little Joe is guaranteed some heavy airplay and sales.
Nice, tight production.

CLYDE MOODY—Delta 1066

| CAN TELL WHEN I'M NOT WANTED (Wideopen, BMI)}

WHAT CAN | DO (Wideopen, BMI}

Expect Cylde to get some good hard-country action on this disk.
Bread and butter.
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Number One Country Singles

The Number One Country Single From RECORLD WORLD'S Charts Fach Week From October 13, 1973 Back Thru Sept. 30, 1972

“

DATE RECORD & PUBLISHER ARTIST LABEL 3/31 GOOD THINGS David Houston Epic
1973 (Algee, BMI)
10/13KID STUFF Barbara Fairchild Columbia 3/24 YOU LAY SO EASY ON MY MIND Bobby G. Rice Metromedia
{Duchess, BMI) {Americus, ASCAP) Country
10/6 RED NECKS, WHITE SOCKS AND Johnny Russell RCA 3/17 TEDDY BEAR SONG Barbara Fairchild Columbia
BLUE RIBBON BEER {Duchess, BMI)
{Jack, BMI/Jando, ASCAP) 3/10TILL | GET IT RIGHT Tammy Wynette Epic
9/29 YOU'RE THE BEST THING Ray Price Columbia (Tree, BMI}
{Keca, ASCAP) 3/3 DO YOU KNOW WHAT IT'S LIKE TO BE Jerry Wallace Decca
9/22BLOOD RED AND GOIN' DOWN Tanya Tucker Columbia LONESOME
(Tree, BMI) (Taj, ASCAP)
9/15YOU'VE NEVER BEEN THIS FAR BEFORE Conway Twitty MCA 2/24 THE LORD KNOWS I'M DRINKIN' Cal Smith Decca
(Twitty Bird, BMI) {Stallion, BMI)
9/8 THE CORNER OF MY LIFE Bill Anderson MCA 2/17 | WONDER IF THEY EVER THINK OF ME Merle Haggard Capitol
(Stallion, BMI) (Blue Book, BMI)
9/1 SLIPPIN' AWAY Jean Shepard United Artists 2/10 SHE NEEDS SOMEONE TO HOLD HER Conway Twitty Decca
(Stallion, BMI) {Hello Darlin’, SESAC)
8/25EVERYBODY'S HAD THE BLUES Merle Haggard Capitol 2/3 OLD DOGS, CHILDREN & WATERMELON Tom T. Hall Mercury
(Shade Tree, BMI) WINE
8/18LOUISIANA WOMAN, MISSISSIPPI MAN Loretta Lynn & MCA {Hallnote, BMI)
{Dunbar, BMI) Conway Twitty 1/27 SOUL SONG Joe Stampley Dot
8/11YOU WERE ALWAYS THERE Donna Fargo Dot (Al Gallico, Algee, BMI)
(Prima Donna, BMI) 1/20LOVIN' ON BACK STREETS Mel Street Metromedia
8/4 LORD MR. FORD Jerry Reed RCA {Contention, SESAC) Country
(Vector, BMI) 1/13 SHE'S GOT TO BE A SAINT Ray Price Columbia
7/28LOVE IS THE FOUNDATION Loretta Lynn MCA (Galleon, BMI)
{Coal Miners, BMI) 1/6 A PICTURE OF ME WITHOUT YOU George Jones Epic
7/21 RAVISHING RUBY Tom T. Hall Mercury (Al Gallico/Algee, BMI)
{Halinote, BMI)
7/14 WHY ME Kris Kristofferson Monument 1972
(Resaca, BMI)
7/7 DON'T FIGHT THE FEELINGS Charley Pride RCA 12/30FOOL ME Lynn Anderson Columbia
(Pi-Gem, BMI) {Lowery, BMI)
6/30 KIDS SAY THE DARNDEST THINGS Tammy Wynette Epic 12/23SING ME A LOVE SONG TO BABY Billy Walker MGM
(Algee, BMI) {Venomous /Two Rivers, ASCAP)
6/23 YOU ALWAYS COME BACK Johnny Rodriguez  Mercury 12/16 HEAVEN IS MY WOMANS LOVE Tommy Overstreet Dot
(Hallnote, BMI) {Famous/Ironside, ASCAP)
6/16 YELLOW RIBBON Johnny Carver ABC 12/9 GOT THE ALL OVERS FOR YOU Freddie Hart Capitol
{Levine & Brown, BMI) (Blue Book, BMI)
6/9 BABY'S GONE Conway Twitty MCA 12/2 SHE'S TOO GOOD TO BE TRUE Charley Pride RCA
{Twitty Bird, BMI) (Pi-Gem, BMI)
6/2 SATIN SHEETS Jeanne Pruett MCA 11/25 SHE'S TOO GOOD TO BE TRUE Charley Pride RCA
{Champion, BMI) {Pi-Gem, BMI)
5/26 WHAT'S YOUR MAMA'S NAME Tanya Tucker Columbia 11/18 PRIDE'S NOT HARD TO SWALLOW Hank Williams, Jr.  MGM
{Altam/Blue Crest, BMI) {Passkey, BMI)
5/19IF YOU CAN LIVE WITH IT Bill Anderson MCA 11/11 DON'T SHE LOOK GOOD Bifl Anderson Decca
{Stallion, BMI) (Passkey, BMI) X
5/12 COME LIVE WITH ME _ —— —Roy Clark Dot 11/4 MY MAN Tammy Wynette Epic
(House Of Bryant, BMI) — ~ {Algee, BMI) .
5/5 SUPERMAN = - Donna Farge Dot 10/28 IT'S NOT LOVE Merle Haggard Capitol
(Prima Donna, BMI) (Tree, BMI)
4/28 BEHIND CLOSED DOORS Charlie Rich Epic 10/21 FUNNY FACE Donna Fargo Dot
{House Of Gold, BMI) {Prima Donna, BMI)
4/21 A SHOULDER TO CRY ON Charley Pride RCA 10/14 THIS LITTLE GIRL OF MINE Faron Young Mercury
{Blue Book, BMi) {Dixie JanefCourt Of Kings, BMI) R
4/14 SUPER KIND OF WOMAN Freddie Hart Capitol 10/7 ONEY Johnny Cash Columbia
(Blue Book, BMI) {Passkey, BMI)
4/7 KEEP ME IN MIND Lynn Anderson Columbia 9/30 | AIN'T NEVER Mel Tillis MGM
{Flagship, BMI) {Cedarwood, BMI)

Big Harland

(Continued from page 93)

It's Time To Fall In Love Again.”
In the interim, Roger Murrah is
opening doors with Wynn Stew-
art’s new disking of his “It’s Rain-
ing In Seattle.” Along with this,
the company marks 17 times its
“Come On Home & Sing the
Blues To Daddy” has been re-
corded.

Deck explained that Return’s
“family style””” of doing business
also prevails in its "’easy pitching
of material” attitude in that
“there’s no pressure involved in
the pushing of our material. When
artists or producers call or come
looking for songs, we let them
hear what we have and it makes
no difference whether they're
looking for material for an estab-
lished star or for an unknown
artist, we cooperate and let them
have the tunes they want.”
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 Nashville Report

(Continued from page 94)

RCA artist Skeeter Davis taped a guest shot on the “Hee Haw" series
and after she had finished singing the cast members prepared to sing
the usual “‘Salute” to a mythical town . . . “Why not,” asked Skeeter D.,
“salute my hometown?” So they did—Dry Ridge, Ky. (pop. 4,000).

Songwriter Eddie Miller (of “Release Me” fame) said on Cathy Clay-
ton’s radio program: ““Songs should be written from the heart, not
the mind.” Eddie added that it isn't totally necessary that the lines
should rhyme . . . What Eddie is trying to tell us is that down here
in Music City the ““June, moon; spoon, croon” style is old hat . . .

John Hartford, writer of “Gentle On My Mind,” talking to jerry
Bailey: "I get a kick out of the way people say I'm a successful writer.
I've written quite a few songs and | have several albums, but when you
get right down to it, there’s only been one big hit—'Gentle On My
Mind.”” . . . Egads, an artist with humility).

A feature movie (a country-oriented drama) called ""Nashville” is
scheduled to be filmed on location in Nashville next January . . .

Jim Pelton saw this No Deer Hunting sign: “Don't Interlope With
Antelope.”

Jim (Kid Cuz’n) West reports: "My wife, the weight-watcher, returned
from a pleasure trip to Washington nine pounds heavier than when she
left home. She humbly reported it as a Capitol Gain.

Sudden thought: If Mindy (Mrs. Bob) Austin shows up wearing a
crinoline frock at any of the convention parties, we're going to change
her name to Mandy, you all.

RECORD WORLD OCTOBER 20, 1973

Drake Productions

(Continued from page 68)

new single which was also pro-
duced by Pete entitled “Keep
Those Big Wheels Rollin’.” It's an
up-tempo tune for the truck driv-
ers and written by Coe.

Some of Drake’s new artists are
Larry Pinion, whose first single is
on Elektra; Steve Baron, for whom
Pete recently produced an album
on Paramount Records; Randy
Lee, a writer for Pete’s ASCAP
Publishing Co., Tomake Music,
with a new single coming out on
Elektra; and Buzz Rabin, who man-
ages and writes for Window Mu-
sic. He is also being produced by
Pete Drake Productions for the
Elektra Country label and has a
new album and single.

Drake’s interests include two
publishing companies, Window
Music Inc., BMI and Tomake Mu-
sic, ASCAP.
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SALESMAKER OF THE WEEK

-
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)
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GOODBYE YELLOW BRICK ROAD
ELTON JOHN
MCA

TOP RETAIL SALES THIS WEEK

GOODBYE YELLOW BRICK ROAD—
Elton John—MCA

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones H

THE JOKER—Steve Miller Band—
Capitol

SONG FOR JULI—Jesse Colin Young—
Warner Bros.

BROTHERS AND SISTERS—AlIman
Brothers Band—~Capricorn

KORVETTES/NATIONAL

BERLIN-—Lou Reed—RCA

BROTHERS AND SISTERS—AIlIman
Brothers Band—Capricorn

DON'T CRY NOW-—Linda Ronstadt—
Asylum

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

I'M A WRITER, NOT A FIGHTER—Gilbert
O'Sullivan—MAM

IMAGINATION—Gladys Knight & The
Pips—Buddah

LOS COCHINOS—Cheech y Chong—Ode

NEW RAGTIME FOLLIES—Down—~Bell

THE JOKER—Steve Miller Band—Capitol

RECORD BAR/NATIONAL

ADVENTURES OF PANAMA RED-—New
Riders of the Purple Sage—Col

ANGEL CLARE—Gorfunkel—Col

BACHMAN-TURNER OVERDRIVE—Mercury

BROTHERS AND SISTERS—AIlIman
Brothers Bond—Copricorn

DON'T CRY NOW-—Linda Ronstadt—
Asylum

FIRST—David Gates—Elektra

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

HANK WILSON'S BACK VOL. 1—Shelter

THE JOKER—Steve Miller Band—Capitol

DISC RECORDS/NATIONAL

ANGEL CLARE—Garfunkel—Col

BERLIN—Lou Reed—RCA

DON'T CRY NOW-—Linda Ronstadt—
Asylum

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

I'M A WRITER, NOT A FIGHTER—Gilbert
O'Sullivan—MAM

MARIA MULDAUR—Reprise

PROFILE—Jan Akkerman—Sire

SONG FOR JULl—Jesse Colin Young—WB

THE MIRACULOUS HUMP RETURNS FROM
THE MOON—Sopwith Camel—Reprise

SAM GOODY/EAST COAST
ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

ANGEL CLARE—Gorfunkel—Col

BROTHERS AND SISTERS—AlImon Brothers
Bond—Capricorn

CRAZY EYES—Poco—Epic

ERIC CLAPTON'S RAINBOW CONCERT—
RSO

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

KILLING ME SOFTLY —-Roberta Flack—
Atlantic

MARIA MULDAUR—Reprise

3 4+ 3—Isley Brothers—T-Neck

YOU DON'T MESS AROUND WITH JIM—
Jim Croce—ABC

DISCOUNT/BOSTON

ANGEL CLARE—Garfunkel—Col

BERLIN-—Lou Reed—RCA

BEST OF PROCOL HARUM—ASM

FREE WHEELIN'—Fabulous Rhinestones—
Just Sunshine

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

JUST OUTSIDE OF TOWN—Mandrill—
Polydor

MARIA MULDAUR-—Reprise

SONG FOR JULI—Jesse Colin Young—WB

THE JOKER—Steve Miller Band—Capitol

CUTLER'S/NEW HAVEN

ANVENTURES OF PANAMA RED-—New
Riders of the Purple Soge—Col

BERLIN—Lou Reed—RCA

DON'T CRY NOW-—Lindo Ronstodt—
Asylum

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

LEE CLAYTON-—MCA

MARIA MULDAUR-—Reprise

MARSHALL TUCKER BAND—Copricorn

OVER-NITE SENSATION-—The Mothers—
DiscReet

SONG FOR JULI—Jesse Colin Young—WB

THE JOKER—Steve Miller Band—Copitol

WILD & PEACEFUL—Kool & The Gang—
Delite

WAXIE-MAXIE/BALT.-WASH.

CREATIVE SOURCE-—Sussex

DON'T CRY NOW—Lindo Ronstadt—
Asylum

EDDIE KENDRICKS—Tomlo

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

KILLING ME SOFTLY—Roberto Flock—
Atlantic

LYNYRD SKYNYRD—Sounds of the South

MAIN INGREDIENT'S GREATEST HITS—
RCA

OVER-NITE SENSATION—The Mothers—
DiscReet

QUEEN—Elektra

RAZAMANAZ—Nazoreth—A&M

THE JOKER—Steve Miller Bond—Copitol

FRANKLIN MUSIC/PHILA.

BEST OF PROCOL HARUM—AZM

CYAN—Three Dog Night—Dunhill

DON'T CRY NOW-—Linda Ronstadt—
Asylum

GOODBYE YELLOW BRICK ROAD-—Elton
John—MCA

IMAGINATION—Glodys Knight & The
Pips—Buddah

JUST OUTSIDE OF TOWN—Mandrill—
Polydor

MY MARIA—B W. Stevenson—RCA

OVER-NITE SENSATION—The Mothers—
DiscReet

SONG FOR JULI—Jesse Colin Young—WB

POPLAR TUNES/MEMPHIS

ANGEL CLARE—Garfunkel—Col

BERLIN—Lou Reed—RCA

BROTHERS AND SISTERS—AIlIman Brothers
Band—~Capricorn

CRAZY EYES—Poco—Epic

FULL MOON—Kris & Rita—A&M

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

POINTER SISTERS—Blue Thumb
RAZAMANAZ —Nozareth—A&M
SONG FOR JULI—Jesse Colin Young—WB
3 +3—lsley Brothers—T-Neck

THE MUSHROOM/N. ORLEANS

A DRAMATIC EXPERIENCE-—Dramatics—
Volt

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

JOURNEY'S END—Motthew Fisher—RCA

JUST OUTSIDE OF TOWN—Mondrill—
Polydor

LYNYRD SKYNYRD—Sounds of the South

ON THE FRONTIER—Shoot—EMI

PHOTOS OF GHOSTS—PFM-—Maniicore

QUEEN—Elektra

STILL—Pete Sinfield—Manticore

THE JOKER—Steve Miller Band—Capitol

ROSE DISCOUNT/CHICAGO

BEST OF PROCOL HARUM-—AZM

ERIC CLAPTON'S RAINBOW COMCERT—
RSO

FULL MOON—Kris & Rita—A&M

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

HOLLIES GREATEST HITS—Epic

JONATHAN LIVINGSTON SEAGULL—
Richard Horris—Dunhill

MY MARIA—B W. Stevenson—RCA

NEW RAGTIME FOLILIES— Dawn—=Bell

SIDE 3—Raspberries—Capito!

ONE OCTAVE HIGHER/CHIC.

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BERLIN—Lou Reed—RCA

CYAN—Three Dog Night—Dunhill

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

I'M A WRITER, NOT A FIGHTER—Gilbert
O'Sullivan—MAM

OVER-NITE SENSATION—The Mathers—
DiscReet

SONG FOR JULI—Jesse Colin Young—WB

SWEET FREEDOM-—Uriah Heep—WB

THE JOKER—Steve Miller Band—Copitol

DISC SHOP/EAST LANSING

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Co

BERLIN—Lou Reed—RCA

DON'T CRY NOW-——Linda Ronstodt—
Asylum

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—EIlton
John—MCA

LET'S GET IT ON—Marvin Goye—Tamlo

MARIA MULDAUR—Reprise

MOTT—Mott The Hoople—Col

SEFRONIA—Tim Buckley—DiscReet

THE JOKER—Steve Miller Band—Capitol

VENTURES /MISSOURI

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

ANGEL CLARE—Garfunkel—Col

CYAN—Three Dog Night-—Dunkill

DREAMS ARE NOTHIN' MORE THAN
WISHES—David Cassidy—Bell

FIRST—David Gates—Elektra

GOODBYE YELLOW BRICK ROAD—Eiton
John—MCA

I'M A WRITER, NOT A FIGHTER—Gilbert
O'Sullivan—MAM

MONSTER MASH—Bobby Boris ickett—
Parrot

NEW RAGTIME FOLLIES—Dawn—2Bell

SWEET FREEDOM-—Uriah Heep—WB

MUSICLAND/MINNEAPCLIS
CHI-LITES—Brunswick
CYAN—Three Dog Night—Dunkill

THE RETAIL REPORT

A survey of NEW product sales
in the nation’s leading retail outlets
listed alphabetically

GOODBYE YELLOW BRICK ROAD-—EIlton
John—MCA

HANK WILSON'S BACK VOL, |I—Shelter

I'M A WRITER, NOT A FIGHTER—Gilbert
O'Sullivon—MAM

LET'S GET IT ON—Marvin Gaye—Tamlo

MAIN STREET PEOPLE—Four Tops—Dunhill

POINTER SISTERS—Blue Thumb

WILD & PEACEFUL—Kool and the Gang—
Delite

FOLKLORE CENTER/DENVER

ANGEL CLARE—Garfunkel—Col

BROTHERS AND SISTERS—AIlIman Brothers
Band—Capricorn

ERIC CLAPTON'S RAINBOW CONCERT—
RSO

GOATS HEAD SOUP-—Rolling Stones—
Rolling Stones

INTROSPECTION—Thijs Van Leer—Col

MARIA MULDAUR—Reprise

953 WEST—Siegel/Schwall Band—
Wooden Nickel

NO GO (Soundtrack|—Apple

RURAL FREE DELIVERY—Eric Weissburg &
Deliveronce—WB

THE JOKER—Steve Miller Band—Capiiol

CIRCLES/PHOENIX

BROTHERS AND SISTERS—AIliman Brothers
Band—~Copricorn

DELIVER THE WORD—War—UA

EDDIE KENDRICKS—Tamla

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

INNERVISIONS—Stevie Wonder—Tomla

LET'S GET IT ON—Marvin Gaye—Tamla

34 3—Isley Brothers—T-Neck

WILD & PEACEFUL—Kool and the Gang—
Delite

WHEREHOUSE /CALIFORNIA

BROTHERS AND SISTERS—AIlimon Brothers
Bond—Copricorn

GOATS HEAD SOUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

HANK WILSON'S BACK VOL. |—Shelter

LIFEBOAT—Sutheriand Bros. & Quiver—
Islond

MY MARIA—B.W, Stevenson—RCA

OVER-NITE SENSATION—The Mothers—
DiscReet

THE SMOKER YOU DRINK THE
YOU GET—Joe Wolsh—Dunhill

WE'RE AN AMERICAN BAND—Grord
Funk—Grand Funk

WILD & PEACEFUL—Kool and the Gang—
Delite

PLAYER

RECORD FACTORY/SAN FRAN.

BROTHERS AND SISTERS—AlIman Brothers
Band—Capricorn

GOATS HEAD $OUP—Rolling Stones—
Rolling Stones

GOODBYE YELLOW BRICK ROAD—Eiton
John—MCA

MARIA MULDAUR-—Reprise

953 WEST—Siegel/Schwall Band—
Wooden Nickel

PYRAMID OF THE MOON—Azteca—Col

SEFRONIA—Tim Buckley—DiscReet

SONG FOR JULI—Jesse Colin Young—WB

THE JOKER—Steve Miller Band—Capitol

TIME FADES AWAY—Neil Young—Reprise

MUSIC ODYSSEY/LOS ANGELES

A DRAMATIC EXPERIENCE—Dromotics—
Volt

ADVENTURES OF PANAMA RED—New
Riders of the Purple Sage—Col

BEST OF PROCOL HARUM-—AZM

GOODBYE YELLOW BRICK ROAD—Elton
John—MCA

HANK WILSON'S BACK VOL. 1—Shelter

JUST OUTSIDE OF TOWN—Mondrill—
Polydor

PHOTOS OF GHOSTS—PFM—Monticore

SONG FOR JULl—Jesse Colin Young—WB

3+ 3—Isley Bros.—T-Neck

WILD & PEACEFUL—Koo!l and the Gang—
Delite
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Olivia Newton-John lives in the country
in England and SINgS for the country 1n
America and 1sas pretty as her newest single.

r

i R A

Olivia- ‘%Wton-jon '
“LET ME BE THERE"

MCA-40101

@? .MCA RECORDS
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BEGINNINGS ALLMAN BROTHERS BAND/Atco SD 7-805

MAIN STREET PEOPLE FOUR TOPS/Dunhill DSX 50144
RICHARD NIXON: A FANTASY DAVID FRYE/Buddah BDS 1600
EXTENSION OF A MAN DONNY HATHAWAY /Atco SD 7029

BARNSTORM JOE WALSH/Dunhill DSX 50130
ETTA JAMES/Chess CH 50042
PAPER ROSES MARIE OSMOND/MGM SE 4910

SHIRLEY BASSEY LIVE AT CARNEGIE HALL/United Artists
UA LA111-H2

BILLION DOLLAR BABIES ALICE COOPER/Warner Bros. BS 2685

DAWN'S NEW RAGTIME FOLLIES/Bell B1130

BEHIND CLOSED DOORS CHARLIE RICH/Epic KE 32247
SIMON & GARFUNKEL'S GREATEST HITS/Columbia KC 31350
BIG BAMBU CHEECH Y CHONG/Qde SP 77014 (A&M)

GET IT TOGETHER JACKSON 5/Motown M783VI

LYNYRD SKYNRD/Sounds of the South 363 (MCA)

DON'T CRY NOW LINDA RONSTADT/Asylum SD 5064
MUSIC IS MY LIFE BILLY PRESTON/A&M SP 3516
SIDE 3 RASPBERRIES/Capitol SMAS 11220
SIX WIVES OF HENRY VIIt RICK WAKEMAN/A&M SP 4361
THE PLAN THE OSMONDS/MGM SE 4902
ELVIS ELVIS PRESLEY/RCA APL1-0283
SEFRONIA TIM BUCKLEY/DiscReet MS 2157 (Reprise}
DOIN’ IT TO DEATH J. B.'S/People 5603 {Polydor)
IMAGINATION GLADYS KNIGHT & THE PIPS/

Buddah BDS 5141

ADVENTURES OF PANAMA RED NEW RIDERS OF THE
PURPLE SAGE/Columbia KC 32450

THE MORNING AFTER MAUREEN McGOVERN/20th Century
419

IN THE RIGHT PLACE DR. JOHN/Atco SD 7018

ALL { NEED IS TIME GLADYS KNIGHT & THE PIPS/Soul S739L
JANIS JOPLIN'S GREATEST HITS/Columbia KC 32194

BEST OF THE ANDREW SISTERS/MCA 2.4024

BEST OF THE DOORS/Elektra EQ 5035

THE HOLLIES GREATEST HITS/Epic KE 32061

HEARTBEAT-IT'S A LOVEBEAT DE FRANCO FAMILY/20th Century
FIRST DAVID GATES/Elektra EKS 75066
A DRAMATIC EXPERIENCE DRAMATICS/Volt 6018

THE BEST OF PROCOL HARUM/A&M SP 4401

SING IT AGAIN ROD ROD STEWART/Mercury SRM 1-680
WATTSTAX 1I/THE LIVING WORD/Stax STS 2.3018

I'VE GOT SO MUCH TO GIVE BARRY WHITE/20th Century T407
UNDER THE INFLUENCE OF LOVE UNLIMITED/20th Century T414
TURTLE BAY HERBIE MANN/Atlontic SD 1642

BOOGIE WOOGIE BUGLE GIRLS ANDREW SISTERS/
Paramount PAS 6075 (Famous)

TEN YEARS ARE GONE JOHN MAYALL/Polydor PD 2-3005

CALL ME AL GREEN/Hi XSHL 32077 {London}

JOURNEY'S END MATTHEW FISHER/RCA APL1-0195

| LOVE DIXIE BLUES MERLE HAGGARD/Capitol ST 11200

TWO SIDES OF PETER BANKS/Sovereign SMAS 11217 (Capitol)

ASHES ARE BURNING RENAISSANCE /Sovereign ST 11216
{Capitol)

MONSTER MASH BOBBY BORIS PICKETT AND THE CRYPT
KICKERS/London XPAS 71603

CLUB REVIEW

DD D DL OO0 e

Orleans, Rhinestones
Brighten Up Max’s

B NEW YORK — A double-bar-
reled rock show brightened up
the dark confines of Max’s here
recently, as Orleans (ABC/Dunbhill)
and the Fabulous Rhinestones
(Just Sunshine) lifted the usually
blase Max’s crowd into a frenzy
of hand clappin’.

Orleans, led by powerhouse
guitarist John Hall, rambled
through a whole mess of blues-
rock, with highlights including
drummer Wells Kelly doing vocal
honors on “I'm a Bum,” and one
of the group’s older tunes, “Brook-
lyn,” a nicely syncopated rocker
with charming lyrics.

The Rhinestones, makmg one of
their rare appearances in Gotham,
(they all hang out in Woodstock,
so who can blame them), did
tunes from their latest opus such
as  “Freewheelin’,” a  rocking
paean to freedom, and some songs
from their first Ip, including “Liv-
ing On My Own Time” and
“What a Wonderful Thing We

GMA Elects Directors

B NASHVILLE The Gospel
Music Association has announced
the newly elected Board of Direc-
tors who will serve two-year terms.
Each director was elected in cate-
gories relative to their profes-
sional music capacity.

The Board members and their
categories are Sue Chenault, Artist/
Musician; Shirley Enoch, Talent
Agent/Artist Management; Walter
Heeney, Trade Papers; Marvin
Norcross, Record Company; Nor-
man Odlum, Performance Rights
Organization; Eddie Benson, Di-
rector-At-Large; Tom Armshaw/
Radio & Television; Lloyd Orrell,
Promoter; Tillie Lowery, Disc
Jockey; Ben Speer, Publisher;
Carol Stout, General; Steve Speer,
Youth; and LaVerne Tripp, Com-
poser.

Have.”

The combination of solid musi-
cianship and rocking exuberance
that both bands put out made for
a good evening of good music.

Allen Levy
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ALLMAN BROTHERS ........................... 5, 101
ANDREW SISTERS . 130, 142
BRIAN AUGER ... 88

PETER BANKS . . '~
SHIRLEY BASSEY . . .

BEATLES ... .

CHER . . . S p— 58
BLOODSTONE . .=~ " . . .90
BLOOD SWEAT AND TEARS o comome A
BREAD .. . . e . 49
TIM BUCKLEY . Ce e e 2 122
CAPTAIN BEYOND . o 72
CARPENTERS % 0% 0 e . . 26
CHEECH Y CHONG .. 77 7. .3, 113
CHICAGO .o 17
CHI-LITES 50  amn om e . 59
ERIC CLAPTON . @ o 8w .19
DICK CLARK . . 68
ALICE COOPER 109
JIM CROCE . .. 33
DAWN e 110
DEEP PURPLE 46, a7
DEFRANCO FAMILY 133
DEODATO . 45
JOHN DENVER .. S .. 94
NEIL DIAMOND T ... 18
DOOBIE BROTHERS . .. .1, 53
DOORS VR |} |
DRAMTICS . .. 5 o . 135
DR. JOHN . .. .. 127
BOB DYLAN m_ o o ® o o .27
EARTH, WIND & FIRE . .. .. . . . 89
MATTHEW FISHER . 145
ROBERTA FLACK .9
FLASH . . . 149
FOUR TOPS . 102
PINK FLOYD . 12
ARETHA FRANKLIN . 92
DAVID FRYE L o . 103
GARFUNKEL . S . 6
DAVID GATES 134
GLADYS KNIGHT R 124
GRAND FUNK . 7
AL GREEN . . 144
PROCOL HARUM . . 136
RICHARD HARRIS . .39
GEORGE HARRISON . 62
DONNY HATHAWAY 104
URIAH HEEP . 48
HOLLIES . . 132
ISLEY BROTHERS .. 4
JACKSON FIVE - 114
J.B.’S 123
ETTA JAMES 106
ELTON JOHN 36, 75
JANIS JOPLIN 129
EDDIE KENDRICKS . 25
B. B. KING 70
CAROLE KING 57
GLADYS NIGHT . 124, 128
KOOL AND THE GANG 72
KRIS KRISTOFFERSON 63
KRIS & RITA 24
LED ZEPPELIN 44
LOVE UNLIMITED 140
MARK ALMOND . 66
MANDRILL S 64

HERBIE MANN .. . .. .
MARSHALL TUCKER BAND
JOHN MAY S —
PAUL McCARTNEY ........
MARVIN GAYE ..
STEVE MILLER BAND .
MARIA MULDAUR ... o
MAUREEN McGOVERN moox oo ou
BETTE MILDER 006 m oo w00 m
VAN  MORRISON

MOTT THE HOOPLE
NEW YORK DOLLS
NRPS .

OHIO PLAYERS
MARIE OSMOND
OSMONDS .
GILBERT O'SULLIVAN .’
BOBBY BORIS PICKETT
POCO

POINTER SISTERS . .. . ..
ELVIS PRESLEY
BILLY PRESTON
RASPBERRIES
HELEN REDDY
LOU REED ..
RENAISSANCE
CHARLIE RICH .
ROLLING STONES ..
LINDA RONSTADT
DIANA ROSS .
SMOKEY ROBINSON
LEON RUSSELL .
SANTANA & McLAUGHUIN™ 7 .
SEALS & CROETS .
PAUL SIMON .
SIMON & GARFUNKEL .
LYNRYD_SKYNRYD e .
SLY & THE FAMILY STONE . .. .. 28
SOUNDTRACKS:
AMERICAN GRAFFIT) ..
CLEOPATRA JONES . e
JESUS CHRIST SUPERSTAR .
LIVE AND LET DIE e
WATTSTAX I ..
STAPLE SINGERS
STEELY DAN . ..
CAT STEVENS .. . .
B.W. STEVENSON ..
ROD STEWART . .. Lo
STORIES B
SUTHERLAND BROTHERS & QUIVER
JOHNNY TAYLOR
TEMPTATIONS
Z. Z. TOP .
TOWER OF POWER .. . ... ..
THREE DOG NIGHT .
JETHRO TuLL RTTE
CONWAY TWITTY
RICK WAKEMAN
WAR

BARRY WHITE . © © om oo
HANK WILSON ... ... .. .. .. ...
EDGAR WINTER

JOE WALSSH L
BOBBY WOMACK .. .
STIVIE WONDER .
JESSIE COLIN YOUNG
FRANK ZAPPA ..
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THE GENIUS OF

RAY

CHARLES

JOINS A GREAT NEW LABEL,

CQROSover
Records

HIS FIRST SINGLE

“COME LIVE

WITH M

WATCH FOR THE

SOON TO BE RELEASED ALBUM,
gNCOME LIVE WITH ME”. ...

Records & Tapes

DISTRIBUTORS

ATLANTA
London Records Southeast Distributing Corp
Servicing — Georgia, North/South Carolina,
Alabama, Eastern Tennessee

BOSTON

London Records New England Distributing Corp.
Servicing — All of New England and N.Y. State

CHICAGO
Londan Records Midwest Distributing Corp.
Servicing — 1llinois, Indiana, Wisconsin
CLEVELAND
London Records Midwest Corp. (Ohio Div.)
Servicing — Ohio, W. Virginia, Kentucky,
western Pennsylvania
DALLAS
Heilicher Bros.
DETROIT
Arc-Jay Kay Distributors Co.
HONOLULY
Eric of Hawaii
LOS ANGELES
London Records of California, Inc.

Servicing — Southern California, Nevada, Utah,

Colorado, Wyoming
MEMPHIS

Hot Line Distributors
MIAMLI (Hialeah)

Tone Distributors

B/W

MINNEAPOLIS

Heilicher Bros.
NEW ORLEANS

All South Distributors
NEW YORK

London Record Distributing Corp.

Servicing — All of N.Y.C. and surrounding

counties, up t0 Poughkeepsie, New Jersey
PHOENIX

Associated Distributors

PHILADELPHIA

Universal Record Distributing Corp.
SAN FRANCISCO

London Records of California, Inc.

(San Francisco Div.)

Servicing — Northern California, Oregon
SEATTLE

ABC Record & Tape Sales Corp
SHREVEPORT

Stans Record Shop
ST.-Louis

Roberts Record Distributing Co.
WASHINGTON-BALTIMORE

Joseph M. Zamoiski Co

EXCLUSIVELY ON

QOSoueR

RECORDS CO.
NEW YORK — LOS ANGELES

{
CANADA ﬂ
London Records of Canada, Ltd.



Dialogue
(Continued from page 22)

not for a premium package, it's for a budget package or it’s for a new
album. Examples are Cole Porter or Gershwin. There’s a tremendous
amount of activity that can be generated with these types of catalogues
if you really put your mind to it. Ed Silvers, | think, did a tremendous
job with Gershwin, just as we have. | mean, he came up with a Deo-
dato, he’s gone the contemporary route with it as we have with
Copperpenny in Canada, who's just recorded “Summertime.” Herb
Alpert just did “Summertime.” So, to say that they’re the only salva-
tion for our catalogue is absolutely stupid. And to penalize the com-
poser or lyricist on that basis is also stupid and | think we don’t
deserve to be publishers if we allow that kind of practice.

RW: Are there some publishers that do go in for that?

Weiser: Oh, I'm sure, or those premium companies wouldn’t be
in business. ..

RW: Do you feel that the special package manufacturers need that
lower rate to make a decent profit?

Weiser: Well, it depends upon what kind of special packages you're
talking about. It it's a budget line, a low end line, or even a club, 1
don’t believe that 3% of a cent is realistic. | think they certainly can
live with the higher rate and they do. Most of them today don’t ask
for less than a penny. 1% —1% is more realistic from our standpoint.
However, when you get into a situation like Columbia Special Prod-
ucts—Al Schulman’s operation—I think he does have a case because
he does not sell to the end user. He sells at a very low price to a
special market, at prices normally under a dollar. That’s all he realizes.
And when he does make a deal, you are paid on a gross amount,
there are no returns, there are no games played with you. In a case
like that, I can understand where he might have to work on a very
low rate in order to bring his package in under a dollar. So he probably
works on a very tight situation.But, other than that, | can’t see the very
low-end rate. And we resist them very strongly.

RW: Does Chappell have the kind of deals with writers in which
the writer forms his own company and the publisher is mainly an
administrator?

Weiser: We have some of those, yes. | might say we've had them
for many, many years. Because we have people like Julie Stein, Loerner
and Lowe, Richard Rodgers, Cole Porter, Gershwin, and these go back
many years, long before | was even in the music business.

RW: Is that a growing trend among the writers now?

Weiser: | think it is. I think it's a rather dangerous trend but | think
it’s increasing.

RW: We noticed that the American Guild of Authors and Composers
has come out with a new plan.

Weiser: Well, | have a very strong opinion on that and | must tell
you that | am 1,000 per cent against it to the point where Chappell will
resist any move by them into the publishing business as strongly as we
can. They're a union, an organization representing writers. By NMPA’s
charter they are not a publisher in any sense of the word. They expect
us to work with them in the protection of their writers through their
contracts, whatever—and yet they want to become our competitor. We
have very, very strong feelings about it. And we’re very upset about it.
I think the other publishers are also upset. Some of them, of course,
have no affiliation with AGAC. They don’t represent AGAC writers.
They are, | believe, probably completelv unaware of what AGAC really
is. But | think you’ll find, at best, a resentment and, at worst, a verv
strong feeling against this move.

RW: What they claim to be trving to do is only part of the functions
a publisher would normally assume.

Weiser: Well, what they’re doing is everything but printing or trying
to print, which not all publishers do. But—and this is very important—
they’re offering writers a collection service, a copyright service, what-
ever else they're involved in, but they’re ignoring the two most impor-
tant parts of music publishing—representing their writers properly, and
vitally—vitally promoting their copyrights. | mean, frankly, | don’t see
why a writer needs them at all.

RW: | imagine that many writers believe that the trend toward the
writer/performer will continue, making the writer less concerned with
having his music promoted to other performers. They are only inter-
ested in performing and recording it themselves and then having some-
body administrate it for them.

Weiser: Then they’re not very good writers. You know there aren‘t
a hell of a lot of writer/performers that last for a long period of time.
They come and they go. | think that a writer has a better chance of
making it as a writer than as a writer/performer. If they have any talent,
| believe that a copyright is a darn sight more valuable than a one-shot

(Continued on page 136)
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‘Solitaire’ With Andy

\
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recent visit to

Andy Willioms paid o
Record World's New York offices to talk
about his brand new Columbia album,
“Solitaire.”” The album is a new step
forward for Williams, as the set was
produced by noted rock producer Richard
Perry and backed by some of rock’s out-

standing sidemen. Discussing the new
album are (from left) RW album reviewer
Robert Nash, Williams and RW Vice Pres-
ident, Marketing, Bil Keane.

BMI Unveils

Documentary
B NEW YORK — FEdward M.
Cramer, President of Broadcast

Music, Inc. (BMI), at the sixth in
a series of ‘““rap” sessions spon-
sored by the American Guild of
Authors and Composers, unveiled
a new aspect cf BMl's ongoing
program of education and inform-
ation on music licensing.

The session, held October 9 at
the Warwick Hotel, opened with
the world premiere of BMI’s new-
est documentary and closed with
a question-and-answer session
moderated by Ervin Drake, Presi-
dent of AGAC.

Running 14 minutes, the BMI
documentary clearly explains, via
slides and tape, what music licens-
ing is all about and underscores
BMI’s role in the field.

Manticore Mounts
PFM Promo Push

B LOS ANGELES — ‘‘Photos of
Ghosts,” the first American re-
lease by Italian classical-rock
group PFM, is being released in
the United States with a full-force
compaign, according to Mario
Medious who heads up the U. S.
operation of Manticore Records.
Manticore, a new label in which
the British rock group Emerson,
Lake and Palmar have a financial
stake, is being distributed in the
United States by Atlantic Records.
Atlantic is introducing PFM with
a large media campaign including
varied 30 and 60 second radio
spots for both AM and FM, in-
store displays, print advertising
and national publicity.

“Photos of Ghosts” is a compi-
lation of the first two albums of
Premiata Forneria Marconi. Known
as PFM, they are the first ltalian
rock group ever to be released
in the United States and distri-
buted by a major label.

Anka Flashes to Fame

B LOS ANGELES—Fame Records
has signed Paul Anka to an ex-
clusive, long-term recording con-
tract, according to an announce-
ment made recently by Rick Hall,
President of the label based in
Muscle Shoals, Alabama. The
initial single from Anka entitled
“Flashback” is shipping now,
with a debut Fame Ip slated for
early in 1974.

Fame Records is distributed by
United Artists.

New York NARAS Drive
Nets 110 New Members

B NEW YORK — Alice Cooper,
Pierre Boulez, Carly Simon, Michel
Legrand and Johnny Pacheco are
all new members of the New York
Chapter of the Record Academy
(NARAS), which recently embarked
on a major and successful recruit-
ing drive that has resulted in the
addition of 110 new members to
the chapter’s rolls.

The spurt, instigated by newly-
elected chapter President Brooks
Arthur, reflects a revived interest
among New York’s recording per-
sonnel in the aims and activities
of the local NARAS chapter. The
goal of the drive, according to
Arthur, is to increase the local
membership by at least 200 more.

Newly-accepted active voting mem-
bers also include Pat Adams, Jemaro
Alvarez, Robert Aiss, Wayne Andre, Rich-
ard Baxter, John Bennings, George Brach-
man, Jaseph Brescio, Michael Owen Bruce,
Glen Buxton, Gregory Calbi, Neal Ceppos,
Jill Clayburgh, Jim Coyne, Richard Crooks,
Jim Czak, Peter Dauria, Jeffrey Deutsch,
Warren Dewey, Jael Diomond, Anthony
Ditlow, Sal Ditroia, Dominique, Robert
Drake, Gus Dudgeon and Dennis Duna-
way.

Also, Don Ewell, Sam Feldman, Peter
Fernandez, Irving Freeman, Dennis Ganin,
Jonathan Gibbs, Stu Ginsburg, Mort
Goode, Arnold Gross, Arthur Hentschel,
Marc Horowitz, Charles lrwin, Joanne
Jonas, Harold Kleiner, Louis Lahav, Robin
Lamont, Bill Lavogna, Candy Leigh, Gar-
rison leykam, David Lucas, Steve Malin-
choc, Stephen Mandell, Andrew Marsala,
Daniel Marks, Gerald Masucci, David
Matthews and Andrew Miele.

Also Claire Miller, Lawrence Morton,
Paul Moverman, Barbara Nagel, Andy
Newmark, Andrew Oldham, Orrin Olson,
Arthur  Payne, Albert Philips, Thomas
Rabstenek, Henri Rene, Ruth Roberts,
Robert Roena, Stewart Jay Romain, Rob
Rothstein, Michael Ruschak, lzzy Sana-
bria, Robert Saxon, Walter Schaeffer, Al-
lan Schwartzberg, Fred Slotkin, Kenneth
Small, Neal Alan Smith, Mark Spector,
Mary Stuart, Dave Teig, Lynne Thigpen,
Don Young, Alfred Vanderbilt, Derek
Varnals, Walter Velez, John Watts, Rob-
ert Weintraub, Eric Weissberg and Harry
Yarmork.

In addition, the following have joined
as associate members: Harold Beldock,
Ira Blacker, Maxwell. T. Cohen, David
English, Jeff Franklin, Harold Holtman,
Grace Hultman, Capil Maraj, Alex Ma-
succi, Kilbert Mathieu, Nigel Morgan, 8ill
Oakes, Robin Phillips, Stuart Shapiro,
Linda Sloman, Robert Small, Robert Stig-
wood and Morton Wax.
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Senator Sam Signs

Senator Sam Ervin, one of the key figures
in the ongoing Senate Watergate hear-
ings, has agreed to put some of his
innermost thoughts on tape, and, to that
end, was recently signed to a recording
contract by Al Ham Music Productions,
Inc. Senator Som (left) is pictured with
Al Hom, discussing the preparation of
the forthcoming Columbia album.

AB('s Seagull
FliesOn TV

B LOS ANGELES—ABC/Dunhill
Records has instituded a major
television advertising campaign on
behalf of its recorded version of
the Richard Bach bestseller “’jon-
athan Livingston Seagull”. The TV
advertising program includes a
full-scale plan in the four major
markets of New York, Los Angelels,
Chicago and Boston, with the
record company using a 30-second
film spot to push the album.

The album, with Richard Har-
ris, the English actor-poet-singer
reading the work, includes music
composed, arranged and conduc-
ted by Terry James.

“Usually, we do most of our
media advertising on radio,” said
Craig Bowers, head of Creative
Services at ABC/Dunhill, “but
‘Jonathan Livingston Seagull’s’ po-
tential audience demanded that we
try something different. The answer
for us was television because we
felt it would give us a much
broader base for exposure than
the radio. But it isn’t a question of
either/or here—we have used
radio spots for ‘JLS’ quite exten-
sively but we’ve supplemented
them with the television time.”

Brunswick-Ampex

Renew Agreement

B ELK GROVE VILLAGE, ILL. —
Ampex Music Division and Bruns-
wick Record Corporation have
agreed upon a long term renewal
of the tape licensing agreement
between the two companies, it has
been announced by William L.
Slover, Ampex Vice President and
general manager of AMD. The new
duplicating and marketing con-
tract, a renewal of a 1970 pact,
gives Ampex exclusive U.S. tape
rights to Brunswick and Dakar
albums.
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Moodies Radio
Show Ready

B NEW YORK—A three part radio
program, “The Moody Blues
Story,” has been produced by
Radio Wilde in association with
Threshold Records and is currently
being offered to North American
radio stations.

“The Moody Blues Story,” was
producer in England and consists
of three 46 minute parts, each of
which will fill up an hour of pro-
gramming with commercials.

More than 25 per cert of the
programs is narration by four of
the Moody Blues, Graeme Edge,
Mike Pinder, Ray Thomas, and
Justin Hayward. A total of 38 min-
utes of Moody Blues narrztion was
culled from more than four hours
of interviews conducted by Radio
Wilde Director John Thompson.
These are the first such irterviews
that the group has ever given.

Six Writers Join

Thevis Pubberies

B ATLANTA, GA. — Michael The-
vis, President of Act Ons Music
Co., Inc,, (BMI) and Grape Vine

Music Co. Inc., (ASCAP) has an- {

!

nounced- that six new songwriters |

have been signed to the two pub-
lishing companies.

Joining Act One as tern writers
are Larry Latimer, Fred Van Doren,
Don Stewart, Elsie Turner end Dan
Eckley, all of Atlanta. Joining
Grape Vine Music is songwriter

Howard Chadwick. Eckley. in ad- |

dition to his term writing contract,
is also in charge of all production
on demo tapes recorded at the
Sound Pit studio here.

Clean Air Formed

B SEATTLE — Clean Air Produc-
tions has been formed here, ac-
cording to an announcement from
Bob Zimmerman, general man-
ager. The company will be en-
gaged in record production and
personal management.

Slade Shoes Up
.

Shown visiting RW's New York offices
is rock group Slade, newly signed to
Reprise. The group, currently on an ex-
tended tour of the Colonies, will be doing
a Don Kirshner *“Rock Concert’”” TVer in
the near future. Shown giving the Slade-
sign are (from left) Sladesters Don Powall,
Noddy Holder, Jimmy Lea and Dave Hill,
while Record Worlder Allen Levy indulges
in his shoe fetishism.

Dialogue

{Continued from page 134)

record or a two-year run as a recording artist. | think a copyright has
value—right now it has value for 56 vears—and | think that with proper
handling by the publisher, those copyrights can be an annuity for a

writer.
Now | don’t think the young writer/performer is being properly ad-
vised if they take that type of a stance. | think that they’re being very

badly advised and I think it behooves the media that reach these young
people to educate them a little more. Because you know there’ve been
many instances where young people have been taken huge advantage
of, where they've gotten a record, or two records, they may have had
a very good run with the first record, and they come out with no
money. They lose their copyright and they're right back where they
were a year before and maybe wind up working in a shoe store. And
I think that you're losing a number of talented young writers. | think
they’ll eventually end up out of this business because of what happens.
It's pretty darn discouraging to a young fellow who's coming into this
business to get killed like that.

RW: How does it actually come about?

Weiser: | think he’s badly advised. I think either through bad man-
agement or lack of management, through bad lawyers or lack of lawyers.

RW: Is this something that happens when someone tries to self-
publish?

Weiser: | believe so. | would speak that way as a publisher naturally,
but, if they feel that it’s just a matter of forming a company and having
the Fox office collect their money and ASCAP pay them their perform-
ing money, then they're better off with a lawyer or a business manager
but not an AGAC.

RW: Is printing still an important moneymaking aspect of the pub-
lishing business?

Weiser: Yes, it is a moneymaker and yes, it's very darn important
because there are advantages over and above what you sell in a music
store or to music schools or marching bands or whatever. That is that
you make available, all over, your material. And you’d be surprised how
much of it eventually finds