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Mercury presents music for every musical taste 
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First Sensational Album By 
America's Favorite New Vocal Group 

The Platters 
DISTINCTIVELY STYLED ALL TIME FAVORITES 

MY PRAYER  HAVE MERCY 
WHY SHOULD I ?  SOMEONE TO WATCH 
REMEMBER WHEN  OVER ME 
BEWITCHED, BOTHERED  AT YOUR BECK AND CALL 
AND BEWILDERED  ON MY WORD OF HONOR 
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I'M SORRY  GLORY OF LOVE 
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Here's your guide to 
MORE LISTENING 
ENJOYMENT 

Whether you're a musical connoisseur, 
hi-fi expert or just plain enjoy good mu-
sic—here's a wealth of practical, useful 
information on how to select the type of 
records you like best, and how to obtain 
greater enjoyment from them. Seventeen 
musical specialists help enrich your un-
derstanding and deepen your apprecia-
tion of music by explaining the different 
types of music and recommending the 
best recordings in each category. 

Edited by 
Hoy !loupe'', Jr. 

$3.95 

JUST OUT 

Building 
Your 
Record 
Library 

Nowadays when you walk into a mu-
sic store and are confronted by a be-
wildering array of different versions of 
the same title, you need skilled advice to 
select the one you'll enjoy most. In this 
book, experts in each kind of music not 
only advise you on your best recording 
buys, but they also show you how to plan 
and sensibly build a well-rounded record 
collection, custom-tailored to your indi-
vidual taste. 

Whether y o u 
prefer chamber mu-
sic, jazz, sympho-
nies, opera or ballet 
music, you are given 
a handy  list  of 
f inest  selections 
available,  together 
with detailed com-
ments and analyses 
of each choice. 
Each selection is 
made on the basis 
of hi-fi quality of 
recording, quality of 
musical presentation 
and appropriateness 
in the over-all rec-
ord library. 

A few of the categories covered are 
pre-Bach, Piano Music, Choral Music, 
Mozart, Concertos, Broadway Musicals— 
and many more. You even receive tips on 
caring for your LP records! Order this 
informative guide to a better record 
lihrnry now! 
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These  17  experts 
help you build a 
well-balanced rec-
ord library: 
Paul Affelder 
Roy Allison 
Nathan Broder 
C. G. Burke 
John Conly 
Raymond Ericson 
Roland Gelatt 
Fred Grunfeld 
James Hilton, Jr. 
Roy H. Hoopes, Jr. 
John F. Indcon 
Robert Kotlowitz 
Rosalyn Krokover 
Howard Lafay 
Phillip L. Miller 
H. C. Schonberg 
John S. Wilson 
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10 DAYS  FREE EXAMINATION 

McGraw-Hill Book Co., Inc. 
Dept. DB 
330 West 42nd St.. NYC 36 
Send me Hoopes' BUILDING YOUR RECORD 
LIBRARY for 10 days' examination on approval. 
Is 10 days I will remit $3.95, plus a few cents 
for delivery costs. Otherwise I will return the 
book postpaid. (We pay delivery costs if you 
remit with this coupon — same return privilege.) 
PLEASE PRINT 
Name    

Address 

City   Zone........ 
Company    

Position 
For price and terma outside U. S. 
write McGraw-Hill  N. Y. C.  kW 7/56 

The Pleader's inion 

About Mr. Presley ... 
Dear Editspr: 

Hooray for Jeri Southeni! 
Her comments about Elvis Presley's 

Heartbreak Hotel were as right as rain 
—especially those "that's terrible" and 
"nothing" parts. 
I rather imagine there'll be a lot of 

morons with warped musical opinions 
writing in to condemn wonderful Jeri 
and to take up for obnoxious Elvis and 
rock 'n' roll in general. Well, here's 
one vote for Jeri and music. 
I run a record shop and sell, them all 

(sell Record Whirl, too), but I'd much 
rather sell Jeri Southern records than 
those "nothings" Elvis Presley does. 
The same applies to Little Richard, The 
Platters, Carl Perkins, Bill Haley, the 
Teenagers, The Teen Queens, Chuck 
Berry and all those other "nothings." 

Laurence Beyer 
Mineral Wells, Tex 

Dear Editor: 
I don't like the way Mel Torme ran 

Elvis Presley down on the Blindfold 
Test in the June issue of Record 
Whirl. Rock 'n' roll is not "junk," as 
Mr. Tormo says it is, and Elvis is just 
the greatest! He could not and would 
not put out a platter that could be 
called "junk." Tonne should have his 
head examined if he thinks so. I have 
loved all your stories and pictures of 
Elvis and I think your magazine is 
tops. 

Kitten Rollock 
Plymouth, N. H. 

Dear Editor: 

I can hiccup better than Elvis Presley 
sings. 

Bill Murphy 
San Bernardino, Calif. 

Dear Editor: 

I was really delighted when I found 
your article on Elvis Presley in your 
last issue. I think as an entertainer 
he is one of the greatest. I intend to 
get his first three records and his 
album. 
Would it be possible for me to get a 

photograph of him and would you 
please tell me how? 
I also enjoy the Crew-Cuts. They 

are my favorite vocal group. I have 
seen them in person twice and I think 
they really know how to put over a 
show. 

Alene Schmitz 
St. Louis, Mo. 

(Ed. Note: You may obtain photographs, fan 
club advice, and information about Elvis by 
writing to Elvis himself, c/o Col. Tom Parker, 
Box 417, Madison, Tenn.) 

Dear Editor: 

I think it's just disgraceful the way 
Elvis Presley wriggles and contorts 
himself when he sings. I'll admit he 
hasn't got a bad voice, and I like some 
of his records, but when he starts all 
that moving around like he does on 
TV, it makes me want to turn off the 
set. 

Glenna Strength 
Pittsburgh, Pa. 

Rock 'n' Whoa... 
Dear Editor: 

Congratulations on your first an-
niversary, and a tip of the hat to Mary 
English for the heart-warming story 
about Mr. and Mrs. Randy Brooks. It 
is a pleasure to read such fine things 
about show people. 
I think Martha Colavecchio is way 

off base comparing Frank Sinatra to 
the present-day garbage. When Frank 
Sinatra was "The Crooner," as Martha 
says, she was probably in diapers. 
In the early forties, Frank had all 

the girls swooning and I'm sure the 
teens of those days, who swooned, still 
think of Frank as the greatest. 
I have the greatest respect for teen-

agers, but I cannot understand why 
they have such bad taste in their selec-
tion of records. Martha's letter does 
not make sense to me. A singer like 
Sinatra is so good that he does not have 
to resort to gimmicks and trivial ma-
terial to have a hit record. 
How do the teens explain the fact 

that "songs" like Sh-Boom, Rock Love, 
etc, are never heard anymore, but good 
music like Sinatra's old recordings are 
heard to this day, despite their vintage. 
This rock 'n' roll junk is all fly-by-night, 
and anyone who spends money for these 
records should have his head examined. 

Arthur Le Sanche 
Chicago, Ill. 

Dear Editor: 
Here is a reply to the contributors 

to "The Readers' Opinion" in the June 
1956 issue of Record Whirl. 
Several of the readers described their 

points-of-view  by using the latest 
"jive" jargon, such as "square, crazy 
and real gone." What's the matter? 
Isn't the King's English good enough 
for you? 
Gilbert Pyka, Jr., made the remark 

that "someone should tell this square 
that 1956 is rock 'n' roll year." I won-
der if Gilbert realizes that 1956 is also 
Mozart's 200th anniversary and that it 
is the Boston Pops Orchestra's 75th 
anniversary. 
I agree with the first paragraph of 

J. O. O'C,onnell's letter, but the second 
(Continued on Page 30) 
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by Edith Schonberg 

Les Paul and Mary Ford live in a 
quiet community deep in the Ramapo 
Mountains in New Jersey. Their home 
is set back from the road and sur-
rounded by woodland. Wildlife can be 
seen scampering past the house and it 
is not unusual for a gentle doe to wan-
der out of the thicket onto the front 
lawn. 
The Fords moved into the house 

four years ago, and while they have 
little time for intrarural activities 
they know all the neighbors and are 
friendly with most of them. Their pre-
occupation with record-making has cre-
ated a daily pattern unlike that of 
the other residents in their area. 
"We record at night so we won't be 

disturbed by ringing phones or any 
outside noises," explained Mary. "We 
go to bed at 8:00 a.m. and sleep until 
four and then work through until eight 
in the morning. I love to cook and 
sometimes when Les isn't looking I man-
age to sneak it in. Les' favorite dish is 
potato pancakes. They take a whole 
day to make, but Les loves them so 
much I don't mind the work. 
"As a marriage," continued Mary, 

"ours is wonderful. We're together 24 
hours a day. All I really want is to 
have children and be a housewife. It's 
much better our working together this 
way than if Les went away eight hours 
a day." 
And while Mary is busy in the kitch-

en, Les can usually be found putter-
ing in his studio which occupies one 
wing of the house. This is where their 
hit records are born, and in appear-
ance it is not unlike its counterpart in 
a radio station or the regular record-
ing setup used by record companies ex-
cept that it is possibly smaller. Les 

Les irt Mary 

At Home 

is continually working on some innova-
tions, trying out new equipment, and 
experimenting with new guitars and 
sounds. Besides the engineer's booth, 
there is a beautiful modern studio, a 
workshop and Les' office. Incidentally, 
he is now completing a TV studio out 
in the garage, which he hopes some day 
to utilize. 
When we entered the house, it was 

through a door which led into the 
workshop. Les' warm greeting was ex-
celled only by that of his beautiful 
collie, Lassie (not to be confused with 
the TV star of the same name). As 
we walked through to the living room 
Les stopped at the foot of the stairs 
leading to the bedrooms and called, 
"Mama, hurry down, our company's 
here." 
Mary appeared a moment later. Fol-

lowing at her heels was her diminutive 
pet dog, Bambi, a Chihuahua. The tiny 
canine (a present from one of her 
neighbors) barked fiercely once having 

sighted intruders. Mary explained that 
Bambi is frightened of strangers but 
gets along fine with Lassie despite the 
difference in size. 
Seated comfortably in the spacious 

living room done in a modern decor, 
we started to discuss the problem of 
selecting material for records. 
"We just listen to songs," explained 

Les, "and when we find a good song 
we apply the treatment that will fit 
today's market." Ascertaining what "to-
day's market" will consist of by the 
time a record is ready for sale is a 
difficult assignment. "The layman wants 
the message of the foot," continued 
Les, "and rock and roll has taken over 
because of lyrics and beat. Rock and 
roll is also a parallel to the Char-
leston." 
Les went on to point out that the 

cycle started with the disappearance 
of the big band era and the emergence 
of jazz. The dance beat became sec-
ondary and the kids couldn't dance to 
jazz. Western music became increasing-
ly popular around that time, and, in 
fact, says Les, many pop artists picked 
up western songs and recorded them 
with different arrangements. Basically, 
Les feels that this was due to the 
simple beat and message in the lyrics 
of those songs. However, the Western 
field didn't go with the sharper audi-
ence. They wanted something dynamic 
and with drive and this brought rock 
and roll into the picture. Les is op-
timistic and feels that better music and 
the "beat" will again be here, as the 
cycle is once again heading in that di-
rection. "The public is the stabilizer," 
he concluded. 
That same public for which Les has 

such respect was instrumental in forc-
ing the recognition for which he so long 
fought. The boy who came home with 
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a note pinned to his coat by his music 
teacher—reading,  "Dear Mrs.  Paul, 
your boy Lester will never learn mu-
sic so save your money. Please don't 
send him for any more lessons" —dog-
gedly determined to make his mark 
anyhow. 
From the age of 9, when he ac-

quired his first harmonica, dipped it 
in a pail of water for a few hours 
and discovered that by removing it just 
before playing the instrument it had 
a new bubbly sound, Les became avidly 
interested in the pursuit of the further 
development of new tone qualities. 
In the years to follow, Les played 

on various radio stations (using both 
harmonica and guitar), formed a trio 
and won a spot with Fred Waring for 
whom he worked for five years; played 
with Ben Bernie in Chicago; and with 
another trio did recording dates and 
radio shows on the coast with Bing 
Crosby. Wartime found him in service 
assigned to Maj. Meredith Willson, 
and his duties included making tran-
scriptions for overseas and accompany-
ing visiting artists. He was released 
from the army in 1945, and for a time 
re-formed his trio. 
Les, however, was not satisfied with 

the way his guitar sounded on records 
so he went to California to work on 
the problem. He read every book he 
could find on the subjects of physics, 
electronics, recordings, and related sub-
jects and then built a studio in his 
garage. When he couldn't buy needed 
equipment, he invented it, and some 
of his inventions are now being sold 
commercially. 
After long hours of patient exper-

imentation, Les finally emerged with 
his "new sound," the multiple record-
ing of Lover and Brazil. Eventually  took orders for Seven-Up, beer, and 
he convinced Capitol to buy the discs. Pepsi-Cola. 

They were released just about the 
time Les, suffering from a high fever, 
was driving out to the coast. Just out-
side of Oklahoma City he lost control 
of the wheel, and as his almost lifeless 
body was brought into a hospital in 
Oklahoma City, the record was pro-
claimed a hit. 
Mary entered the picture two years 

later when Les had regained his health 
and decided to incorporate a singer 
into the act. She had been working 
with Gene Autry and was recommended 
to him. Mary had long admired Les' 
ability on the guitar since she, too, 
played one. With Mary he recorded 
How High the Moon and the succes-
sive hits made by the combination. In 
December, 1949, Les and Mary were 
married after a six-year courtship. 
Sporadically Les would break up his 

trio and work on recordings. When he 
felt that his retirement period was 
overlong he would reorganize and re-
turn to the clubs. The bass player now 
working with him is Wally Kamin. 
Wally married Mary's sister Carol, and 
since Carol is Mary's "other voice" 
when they make public appearances 
(she sings the harmony off-stage over 
a microphone), the entire act has be-
come interrelated. 
The Kamins live with Les and Mary; 

and Wally, besides playing bass, works 
with Les, handling the numerous de-
tails involved in the cutting of records. 
Even with the success they have 

finally achieved, the Fords remain 
simple home folks. When Col. Ranger 
and his associates walked in to the 
house to test some new equipment, Les 
called out, "Mama, see if the men 
want anything to drink." And Mary 
as any good wife would do, dutifully 

A house, for the Paul family, is not just a home —it's a recording 
studio, an office, and a trophy showplace as well. And Les 8z Mary like 
it that way. The surrounding pictures show Mary in her several capaci-
ties as engineer's assistant, executive's secretary, housewife, and cook. 
Oh, by the way —she's also a singer and guitarist. 

JULY, 1956 7 



Cathy Carr 

.4 

By Ellen Sherman 

COMELY CATHY CARR promoted 
her record of Ivory Tower into a 
hit by sheer doggedness. The young 

songstress, a wisp of a girl, displayed 
the fortitude of a Hercules when she 
embarked upon her recent whirlwind 
campaign pointed at disc jockeys in 
key cities. After making the initial 
rounds,  Cathy announced that she 
would be available to them for more 
appearances at any time. The demands 
for her reappearance exceeded the days 
in the week but with Spartan endur-
ance Cathy managed, via helicopter, 
plane, police escort, or any other avail-
able means of transportation to cover 
as many as three cities a day. 
Cathy's stamina is an outgrowth of 

her days as a band vocalist. Actually, 
she never really considered a singing 
career until she met musical director, 
Tutti Camarata. Acting upon his sug-
gestion that she gain experience by 
working with bands, Cathy auditioned 
for Sammy Kaye. At that time, Kaye 
had been looking for a female vocalist 
for three months, and in the process he 
had listened to over 500 girls. Cathy 
was accepted and not only worked for 
Kaye but afterwards for a time with 
Larry Fotine. 
"One day Fotine told me it was time 

for me to go on my own," said Cathy, 
"so he took me to Coral. I made a few 
demonstration records and they signed 
me for one year." Her first record for 
that company was Half Pint Boogie 
which Cathy helped to write. 
While her career at Coral was un-

momentous, it did help her to secure 
night club engagements as a single. 
However, in order to stay in clubs as a 
singer Cathy realized that she must 
produce a hit record. 
"A lot of people thought I had a lot 

of talent and they wanted to help me," 

Damsel 
in a Whirlwind 

she explained. "Unfortunately, today 
if you are a pop singer it doesn't make 
any difference how talented you are. If 
you don't have a hit_ record it is hard to 
get bookings. Eventually you run out 
of places in which to appear. People 
will not buy you back unless you have 
a hit record. 
"Another thing," she went on, "when 

a performer is appearing in a town, 
that performer will usually appear on 
the local disk jockey show. The d. j. 
will play the artist's record and an-
nounoe that he or she is in town ap-
pearing at such and such a club, and 
the club owner gets free publicity." 
Cathy was facing this problem even 

after signing a contract with Frater-
nity Records last January. Her first 
record, I Never Really Stopped Loving 
You turned out to be just another disc 
on the market. So, at the insistence of 
her mother, Cathy decided to stay in 
New York for awhile, and in order to 
support herself she obtained a job as 
a salesgirl in Gimbel's Department 
Store. ("I didn't earn too much money 
but I liked it because I was able to buy 
things for myself at a discount."). 

Somehow, word seeped through to 
Dorothy Kilgallen and one day the 
columnist ran an item reading "You've 
got to eat, too—Singer Cathy Carr 
working as a salesgirl in Gimbel's De-
partment Store." On the strength of 
this column line, Cathy once again be-
gan to receive bids for appearances, 
and Harry Carlson, president of Fra-
ternity Records, called the reactivated 
singer back to Chicago to cut Ivory 
Tower. The number, incidentally, had 
been turned down by every major label 
in the industry because the a&r men. 
felt the time was not right for this 
type of song. 
"I knew," reported Cathy, "within a 

few days after the release of the record 
that it would be a hit because it was 
covered by three record companies." 
After the initial indication of interest 
in the record became apparent, Cathy 
realized that the only method of fur-
thering recognition of the disc would be 
to visit personally the disc jockeys in 
key cities and campaign on her own. 
Her untiring efforts are reflected in the 
success of Ivory Tower not only in the 

(Continued on page 31) 

When her record began to break, it found Cathy residing in no ivory tower. She imme-
diately embarked on a whirlwind disc jockey tour to promote it, and she moved so fast it was 
sometimes necessary to hire private helicopters between cities to keep her on schedule. 
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Carl Perkins 

The Clouds Had 

a Blue Suede Lining 

By Frieda Barter 

THE NATION'S newest rock 'n' 
roll sensation is still somewhat be-
wildered at the Cinderella success 

of his Blue Suede Shoes. As recently 
as five months ago, Carl Perkins was 
just another obscure entertainer in 
clubs around Jackson, Tenn., working 
for a mere pittance. And suddenly a 
song about a subject as prosaic as 
shoes sprung him into national promi-
nence. 
The tune was written by Carl him-

self, and it broke quickly in the coun-
try & western field. But because of its 
bouncing lyrics and fast beat, it soon 
spread to the rhythm and blues field, 
and now it dominates popular music as 
well. It was one of the few records 
ever to lead in the three music fields 
s imultaneously. 
Carl is 23, dark and wiry, with an 

easy-going,  modest  attitude  which 
somehow belies his bombshell onstage 
personality. "In the act" he's a jump-
ing, whirling, dancing, swinging, sing-
ing dervish, working teenagers up to 
a fever pitch.  When he gets up on 
stage, wearing his special shined-up 
blue suede shoes, his fans begin to 
squirm and scream. 
"Mr. Blue Suede Shoes" grew up on 

a farm near Tiptonville, Tenn. He went 

to school there seven years and to 
Bemis one year. That's the extent of 
his schooling. He later married a Bemis 
girl, and they have a son, a daughter 
and another child on the way. 
There weren't any musicians in the 

Perkins family. Carl's dad knew three 
chords on a guitar, and he showed them 
to the boy. With a background so de-
void of the ingredients that go into 
the making of even a mediocre career, 
no one could have predicted that Perk-
ins would some day be the smash sing-
ing sensation he is now. However, look-
ing back, Carl says he feels like he was 
born with a guitar in his hand, because 
it soon became obvious, before he was 
half a dozen years old, that he had a 
remarkable feeling for rhythm and 
melody. 
Carl has been playing and singing 

and writing music since he was a kid. 
The first song he recorded was Movie 
Mag, written when he was 10 years 
old, and he still composes all the songs 
he records. 
The Perkins family moved to Jack-

son when Carl was 13, and after he 
got out of school and was working full 
time in a mill near Jackson, he and his 
brothers, Jay and  Clayton, played 
evening dance dates and appeared in 
local niteries. They might have become 
discouraged,  because  those  dates 
weren't as frequent as ambition and 
their financial status would have liked, 
but winning first prize in a guitar con-
test in Meridian, Miss., gave the trio 
the heart to keep playing. 

Carl Perkins and 
his teenage fans 
during an appear-
ance on Big D Jam-
boree,  a show for 
which Carl has a 
two - year contract. 
His trademark has 
become a special, 
spangled pair of 
blue - suede  shoes, 
which he wears for 
his performances. 

Carl now has been playing profes-
sionally for about eight years, and he 
says "although my style hasn't changed 
a bit—I've been playing and singing 
like this ever since I started—it's the 
people that have changed. These teen-
age cats today like the bop beat, which 
is lucky for me." 
Carl wrote Blue Suede Shoes after a 

casual  conversation  with  his  good 
friend, Johnny Cash, who is also a 
professional singer. Cash was telling 
Carl about his Air Corps buddies who 
wore the then fashionable blue suede 
shoes whenever they went on leave. 
Cash said the fellows didn't care what 
anyone did, as long as they didn't mess 
up their blue suede shoes. 
The two singers couldn't have imag-

ined at the time that this anecdote 
would make music history, but Perkins 
took it from there, wrote the words 
and music, and he recorded it. 
Sun Records of Memphis cut the 

platter, releasing it on Jan. 15. For 
six weeks Shoes got no more than a 
rumble —and then, for reasons that 
just can't be explained, it suddenly 
caught fire on March 1. It shot to the 
top everywhere and will surely be 
Sun's first release to sell a million 
copies. 
Since his phenomenal success, Carl 

signed a two-year contract with the 
Big "D" Jamboree, a popular Dallas 
Saturday night show. His record click 
also brought him personal appearance 
invitations from far and wide, and in 
March, on his way to the Perry Como 
TV show, he almost made tragic his-
tory. En route to the Como date, Carl 
was injured in an auto-truck collision 
near Dover, Del. With him at the time 
were his brothers, who are his band, 
members. 
Carl's injuries were severe and kept 

him hospitalized for a month. But 
everything is well again now for the 
young man, and that special pair of 
blue suede shoes coated with shimmer-
ing blue glitter continues to make 
happy history with the number one 
tune that skyrocketed a modest coun-
try boy to fame. 

JULY, 1956 9 



Golf, Women & Song 

Don Cherry 

By Mike Duxler 

DON CHERRY propped his feet 
on a table corner and tried to 
conduct three conversations at 

once. With us he discussed his singing 
career, with another visitor golf, and 
with an old friend he more absorbedly 
talked about girls. These evidently are 
his three favorite topics, and he's pret-
ty well versed in each. Eventually the 
topic of women won out. 
The singer was appearing in town 

for only one week, and his friend 
George was reading down a list of 
women trying to find a suitable candi-
date for Don. To each name and de-
scription, Don responded in the nega-
tive, shaking his head. 
It was at this point that we dropped 

our own line of interview and joined 
in the more urgent discussion. 
"You seem pretty choosy," we said. 

"Maybe it would help if you told ex-
actly what you're looking for in a 
woman." 
"Well," he drawled, "I guess I've 

met all kinds of girls in my 31 years 
—but never the right one. So maybe 
I'm a little particular. I hope some day 
I meet somebody who's a little differ-
ent. I'd like a girl to have something 
unusual about her—like intelligence. I 
don't care if she's beautiful or not, and 
all that paint and stuff just doesn't 
reach me. Well—I don't know. It's 
pretty hard to tell you in just so many 
words." 
"Let's put it another way," we said. 

"Maybe you'd like to describe what it 
is you don't like in a woman." 

Don duets with singer Pat Scot during one of his frequent appear-
ances on WBBM-TV's In Town Tonight in Chicago. 

"Aggressiveness, mostly," was his 
quick reply. "I don't like fast women, 
the kind that cornes on real strong. It's 
good for the ego, all right, but it does-
n't mean much when you're thinking 
about marriage. Tell you the truth, I 
like for a girl to be natural, and I'd 
like to do the romancing. That easy 
stuff doesn't interest me much." 
These quotations of Don Cherry are 

reported here without attempt to ap-
proximate his slow Texas drawl, which 
is pleasant and which augments his 
lively sense of humor. We found it in-
teresting that he loses his accent al-
most completely when singing, and he 
pointed out that most singers do, just 
naturally. 
That drawl had its beginnings in 

Wichita Falls, Texas, where Don re-
sided until he went into the armed 
service in 1943 (for three years and 
eight months). At age 13 he became a 
golf caddy and found himself fasci-
nated by the gaine, so fascinated that 
he let it become an important part of 
his life. He played well from the start, 
and at 15 he won his first golf trophy 
in the Wichita Falls Junior City Tour-
ney. After that he was incurable. 
In the Army Air Corps, Don con-

tinued to play a great deal of golf, 
and in 1944 he won the Air Corps-
sponsored tournament. In 1946, when 
he had returned from the service, he 
won the All Southwest Tourney, and 
during the next four or five years he 
won about 40 invitationals in Texas. 
His trophies continue to mount year 

A younger Don Cherry and Artie Shaw in the 
Decca recording studios back in 1950. It was Don's 
second recording date—h's first was wii h Victor 
Young—and both times he recorded as a band 
vocalist. 
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Don, Eddie Fisher, and Fred Waring take the course together at 
Grossinger's, in the Catskills. Says Don, "Every good thing that has 
happened in my life is as a resull of golf." Among show people, 

after year, and Don at odd times has 
even given some consideration to turn-
ing golf pro. But, preoccupied as he is 
with golf—playing as often as he pos-
sibly can—his first consideration is 
still his singing career. And it should 
be, because, of late, it has been paying 
off in hard cash. 
Let's go back again to Don's boy-

hood. A singing career in no way 
seemed a likelihood, but Don very ac-
tively listened to records, learning all 
the songs and trying to imitate sing-
ers like Bing Crosby, Frank Sinatra, 
Dick Haymes, Perry Como, and es-
pecially the late Buddy Clark. Entire-
ly self taught and never having studied 
music, he began to sing at golf tourna-
ments in an amateur way. 
When he left the Army, Don hadn't 

the vaguest notion what to pursue as 
a career. Nor did he have much ambi-
tion, except for golf. He just "messed 
around" for awhile, then enrolled at 
Midwestern University on the GI Bill, 
attending classes as seldom as possible. 
The closest he ever came to studying 
music was a course in music apprecia-
tion, but he only attended it three times 
during the semester. 
Meanwhile, on the golf course, he 

was receiving a great deal of en-
couragement for his singing, so he au-
ditioned for a Dallas radio show, got 

with whom golf is a very popular sport, Don is one of the most 
proficient on the links. 

the job, and ended his 21/2 year pose 
as a college student. He did the show 
twice weekly for 13 weeks. Again on 
the golf course, he met a man who 
helped him get a job in a nightclub 
called the Chalet at the rate of $5 per 
night, or $35 per week.  He stayed 
there for five months, until a few 
people who believed in him pooled a 
small amount of money into a fund and 
sent him to New York to seek work. 
That was in March of 1950. Don milled 
around the big city for two weeks until 
Howard Phillips of NBC took him to 
Decca for an audition. 
Don made several records for Decca 

as a vocalist with orchestras, and final-
ly he was able to make his first solo 
record, Thinking of You, for a flat fee 
of $50. It sold about 550,000, reached 
fourth position on the record charts, 
and earned Don a full-fledged contract. 
All his other efforts after that were 
downhill. In all, he made a total of 86 
sides for Decca between 1950 and 1954 
and never came close to equaling his 
first success. 
In December 1954 he switched labels, 

and after six Columbia sides which 
failed, he struck paydirt with Band of 
Gold. That record, at this writing, has 
sold about 850,000 copies in the Ameri-
can market and is still selling. His 
newest release, Wild Cherry, has also 

had a rapid start. And in July, Colum-
bia will release Don's first a.bum, 
Swing For Two, which is the first time 
he's ever been allowed to sing on rec-
ord the way he's always wanted to 
sing. 
Don's main income today derives 

from nightclub appearances and tele-
vision work. Arthur Godfrey has shown 
a strong liking for him, and Peter 
Lind Hayes takes him along almost 
everywhere he goes. On July 29, Don 
returns to the Godfrey show with 
Hayes for six weeks. Ultimately, he'd 
like to have a show of his own, possibly 
along the lines of the Perry Como and 
Steve Allen shows. 
Two loves has Don Cherry—and he 

continues to look for the third. Golf 
will probably always be his greatest 
love, not only because he likes the 
sport but because it has been so good 
to him. 
Says he, "Every good thing that has 

ever happened in my life is as a result 
of golf. I was discovered as a singer 
on the golf links, I got my first sing-
ing break through playing golf, and 
I've met and become good friends with 
every big name in show business on 
the golf course." 
Perhaps some day that unusual kind 

of female will yell "Fore!", and it will 
be music to his ears. 
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Tyr ,Dne, Eddy Ducnin 

By Mary English 

ONE AFTERNOON a few years 
ago Eddy Duchin, as have count-
less other fathers, took his 10-

year-old son Peter for a walk in New 
York's Central Park. But" this walk 
was one neither enjoyed. Eddy Duchin, 
the pianist who had played his way to 
the top as the No. 1 society bandleader 
of his day—end I don't mean today's 
cafe society—had chosen this day to 
tell his son, from whom he had been 
separated during much of the boy's 
earlier life, that soon they were to be 
separated again, this time by death. 
Eddy was dying of leukemia and 

knew it; the truth could not be hidden 
indefinitely from a 10-year-old boy. 

Eddy Duchin Was A Man 

One of the last photos of Eddy Duchin, taken shortly befo.e he died of 
leukemia in 1951. Fis wife, Maria Terese, was with him at the tirrre of his death. 

Three musical 
crones, Eddie Peabody 
(banjo), Eddy Duchin 
(piano), and La w-
rence Welk  (accor-
dion) got together to 
entertain the Navy in 
1942. Duchin, in the 
Navy at the time, 
later saw combat serv-
ice. 

That is the hard, deadly truth that 
permeates The Eddy Duchin Story 
with sadness, but gives tremendous im-
pact to the film, in which Tyrone 
Power gives one of his most memorable 
performances as the pianist-bandleader, 
to an equally memorable soundtrack 
performance by unseen Carmen Ca-
vallaro. 
By now you are hearing the film's 

theme song, To Love Again, the popu-
lar-song version, with lyrics, of Cho-
pin's E-Flat Nocturne, which many of 
you older Record Whirlers will recall 
as Eddy's signature number. I am 
happy to tell you it is NOT sung in am: 
movie. The neatness with which the 
song has been dovetailed with the film's 
story, merely by association, is some-
thing of a triumph in good taste and 
ingenuity for all concerned. And via 
your favorite recording* the song will 
bring the story to life for you — 
vividly. 
One of those most closely concerned 

is the film's director, George Sidney, 
who also collaborated on the writing of 
To Love Again with lyricist Ned Wash-
ington and music director Morris Sto-
loff. Knowing that Sidney not only 
studied piano with Duchin but was also 
a close personal friend, I went to him 
for the story behind The Eddy Duchin 
Story, and am glad to bring it to you 
as he told it: 
"The last time I saw Eddy was 

shortly before his death in 1951," began 
Sidney, a youngish man for all his 24* 
years as a top-bracket screen direc-
tor (Annie, Get Your Gun, Show Rout. 
Jupiter's Darling, et al), and con-
tinued, "I can't give you his innermost 
thoughts. I only know that he did not 

*To Love Again records: Four Aces (Dec-
ca), Vic Damone (Columbia), Steve Allen 
(Coral), Les Baxter, Woody Herman (Capi-
tol), Hugo Winterhalter, Bob Manning 
(Victor). 
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want to die any more than you or I. 
He was still shocked by the sudden dis-
covery that he had only a short time to 
live, but he was able to joke about 
everyday things and flash that 'million-
dollar smile' for which he was famous. 
He hadn't lost that air of gaiety---not 
completely, anyway. \Ve had fun chat-
ting about the d lys when I took some 
piano lessons from him. He used to say, 
'Anyane can play piano like Eddy 
Duchin, but who wants to?' 
"It's not true. We could all pick up 

his keyboard tricks, but no one can 
imitate or completely recapture—Ca-
vallaro comes closer than anyone else 
—what he had in the way of t̀one,' or 
'touch,' if you prefer that expression. 
Ask Jose Iturbi, or one of your better-
schooled jazz men—say Dave Brubeck., 
Eddy wasn't a jazz pianist, but he was 
a truly creative musician who achieved 
what every musician, jazz or classical, 
aims for, a genuinely personal style. 
"When Jose was doing one of his 

film roles for me I recall that Eddy 
visited the set—they were very close 
friends. Eddy asked him, quite serious-
ly, 'Jose how about giving me some 
help? I'd like to try to play Debussy 
like you.' Iturbi replied, Èddy, you will 
find it easier to play Debussy like me 
than I would to play a popular song 
like Eddy Duchin.' And he meant it! 
"It was during my last visit with 

Eddy that I conceived the idea of doing 
the picture on his life, though naturally 
I didn't mention it. I was struck by the 
theme of transcendental tragedy that 
ran through his story. His battle with, 
and victory over, grief at the death of 
Marjorie (Marjorie Oelrichs, Duchin', 
socialite first wife) ; his finding of an-
other great love—and a mother for his 
son—in Chiquita. Then, even as this 
man seems to be winning his battle 
with fate, inexorable fate strikes him 
down again. It is like one of the great 
Greek tragedies. 
"Yes, Eddy had to meet death face 

to face, even as he had faced it during 
his World War II combat service in 
the Navy, I am sure he faced it just 
as bravely, but this was different— 
no excitement, no hope--only the dread 
knowledge that tomorrow, or next day 
—soon —there would be no tomorrow. 
"I'm very happy with the fine things 

they are saying about the picture, 
about Tyrone Power's extraordinary 
re-creation of Duchin the man and 
Duchin the musician, and the outstand-
ing musical contributions of all who 
worked on the picture, particularly 
Cavallaro. 
"We have a picture in which the 

tragedy is emphasized, not side-stepped, 
but we have a picture that will bring 
something more than entertainment to 
all who see it—and hear it—the music 
in this picture is part of the story. 
Furthermore, we have a picture that 
will bring strength and courage to the 
many persons who have to face the 
rough moments  in life.  And who 
doesn't?" 
Copyright Louise Landis Features. San Fran-
cisco. 

Director George Sidney, Tyrone Power, and Columbia's new-
comer from Australia, Victoria Shaw, relax a moment between 
scenes of The Eddy Deckle Story. Miss Shaw plays Duchin's 
second wife. 

Carmen Cavallaro reproduces the old„ 
distinctive Ducl-in style on the film's sound-
track. While he doesn't actually appear in 
the film, Carmen's piano performance is 
expected to hypo h s record popularity. 

Ore of the torrid love scenes from the 
f•Irn between Kim Novak and Ty Power. 
Kim  portrays the  first wife,  Marjorie 
Oelrizhs, motter cf his son. Peter. 

In the film, Duchin's first awareness af his fatal illness comes during a performance, when 
a strange sensation in his fingertips causes him to stop playing. 

JULY, 1956 13 



W HEN YOU SET out to do a 
story on Don Robertson, the 
six-foot, broad-shouldered gen-

ius of that catchy tune, The Happy 
Whistler, you find yourself with a 
street full of eager collaborators. You 
turn into Wallich's record emporium 
to give the disc a few spins in prepara-
tion for the task ahead, and before 
you've managed to ease yourself out of 
the booth, somebody, whose ears have 
caught the rhythm of that swingy drum 
work, grabs your arm. 
"Hey, was that you spinning The 

Happy Whistler? That's Don Robert-
son's record, isn't it? Great guy!" 
"Does he always go around whis-

tling?" 
"No, I don't think I've ever heard 

him whistle before." 
Next you turn into that record folk 

hangout, Coffee Dan's. There's a table 
near the end where the song writers 
usually sit. As a rule, these struggling 
tunesmiths hold to the opinion that you 
should be writing about them and not 
people like Nat Cole and Dean Martin. 
But a story about Don Robertson is 
something they can go along with. Per-
haps this is because nearly everyone of 
them has, at some time, collaborated 
with Robertson on a song; and besides 
this, they can all recall times when 
Don and Mrs. Robertson, the gal who 
sings on the flip side of The Happy 
Whistler, came to their rescue with 
demonstration records of their various 
musical wares. However, they'll all tell 
you that Don Robertson is a great, 
wonderful guy. 
But none of them can ever recall 

hearing him whistle. 
To get the story on this, I went to 

Don's office or the third floor of the 
Markham Building. The walls were 
lined with the sheet music of various 
songs, including, of course, The Happy 
Whistler. 
"I've been whistling all my life," he 

told me, "I whistle in the bathtub and 
sometimes I wonder if I don't whistle 

Don Robertson 

a very 

happy whistler 

by Barry Heenan 

in my sleep. What I don't do is whistle 
when I'm walking along the sidewalk, 
and maybe that's what started the mis-
conception. However, a lot of people 
are under the impression I only whistle 
when I make records, and one of them 
is my father. After the record came 
out, he called me up and asked where 
I'd learned to whistle." 
The record, by the way, is practically 

a one man job. Besides composing the 
tune and doing the whistling, Don plays 
the piano. He also produced the record 
himself and sold the masters to Capitol. 
The only things he didn't provide are 
the drums, bass, and hand clapping. 
"I'm basically a pianist," he said. 

"I started playing the piano when I 
was four and I've played it ever since. 
In high school I played jazz piano in a 
small student orchestra and at Chica-
go Music College I played Tschaikow-
sky's B-flat Minor Piano Concerto for 
the commencement ceremonies. Now, 
after spending a lifetime of all kinds 
of piano playing, my first hit record is 
a whistling thing." 
Robertson, however, doesn't under-

estimate the importance of whistling 
as a musical art. "It is definitely a folk 
art," he said, "because almost every-
body  whistles.  Actually,  I'm  very 
pleased that it is getting so much at-
tention. Look at Hyman's Moritat and 
Baxter's Poor People of Paris. Here you 
have two very fine productions de-
veloped from very simple ingredients." 
In connection with this same observa-

tion, Don shared the opinion of many 
of us that records themselves had be-
come the one remaining medium of ex-
pression that still had its roots among 
the people. The theatrical arts had 
become the property of television and 
motion pictures and these devices were 
big, big business, their mechanical 
products being manufactured in two 
large cities for distribution throughout 
the three thousand miles of America. 
But what about the voices of the peo-

ple in Folkville, U.S.A? Their sounds 

and expressions have been imprisoned 
by vast distances, millionaire moguls, 
and studic gate men, and the record 
has finally furnished an escape hatch. 
In towns like Memphis and Nashville, 
people are selling their cars to cut mas-
ters, and while they usually lose both 
their cars and their money, the ice is 
being broken with every hit parada 
and every poll. Through the medium of 
records, the people of America are 
being heard, and TV must bow to the 
chorus. 
Don Robertson doesn't really know 

how the idea of whistling for records 
came to him. With his wife, Lou Din-
ning, he was planning a session of four 
sides. Three of these were set, but 
something was needed for the fourth, 
something a little different. It struck 
him that a few bars of whistling might 
give  this  fourth  entry  the  right 
balance. 
"I made about four records with 

about eight bars of whistling per side 
before I eventually featured it on The 
Happy Whistler," he said. 
Don was born in Peking, China, 

where his father, Dr. O. H. Robertson 
was head of the Department of Medi-
cine. The Robertsons returned to the 
U.S. shortly after Don's birth and set-
tled in Chicago, where the doctor be-
came a professor of medicine. 
"Both my father and my brothers 

are scientists," Don said, "and my moth-
er was a nurse. Dad built the first blood 
bank under the Rockefeller grant, and 
both my brothers are psychiatrists. Be-
coming a doctor seemed the logical 
thing for me to do, so I enrolled in pre-
med at the University of Chicago. Dad, 
by the way, is now retired and he's 
spending his time trying to unravel one 
of nature's greatest mysteries, of why 
salmon die when they spawn." 
But, while he endeavored to follow 

the family profession, Don was not sat-
isfied that it was what he wanted. 
True, he kept up his music during 

(Continued on Page 30) 
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Maxine's Magnanimous The Blindfold Test 
(Trademark Reg. U.S. Pat. Off.) 

Ella Gets Five, But Of Course 
By Leonard Feather 

IT WAS IN the late 1930s that a tiny lady named Maxine Sullivan 
first hit the 52nd Street swing mu-

sic scene like a cool, refreshing breeze. 
Her gently rhythmic handling of Loch 
Lomond and  other traditional folk 
songs, and of popular and standard 
songs, made a unique contribution that 
blended perfectly with the musical set-
ting provided by the impeccable sextet 
of the late John Kirby. 
By 1940 Kirby and Maxine, who 

meanwhile had become Mrs. Kirby, had 
their own network show every Sunday, 
Flow Gently Sweet Rhythm, on CBS. 
Recently I helped to reassemble all 
Kirby's sidemen, and Maxine, for a 
Period LP that brought the program 
back to life. Maxine sounded as delight-
ful as ever, and it was not long before 
she made a new LP of her own. 
At that time, I asked whether she 

would be interested in listening to some 
of the newer sounds and styles that had 
come up during her partial retirement 
from the business. The following blind-
fold test was the result. As usual, no 
information was given, either before 
or during the test, about the records 
played. 

The Records 

I. Anita O'Day. Who Cares (Verve). 

I must confess, Leonard, I don't 
know who the singer is but I really like 
the style and I like the record because 
I sort of go for that kind of accompani-
ment behind a singer—it gives the 
singer a break. She sings with kind of 
a smile in her voice. I'd rate that four 
stars. 

2. Sarah Vaughan. Cherokee (EmArcy). 
Julian "Cannonball" Adderley, alto 
sax. 

That's quite an exciting record by 
Sarah! I don't think I've ever heard 
her do 'anything up-tempo on a record, 
and I think it's wonderful. The solo is 
really out of this world. I don't know 
who the musician is, but I really like 
it. The whole record is so exciting. 
Four stars. 

3. Modern Jazz Quartet. All Of You 
(Prestige). Milt Jackson. vibes. 

That's a very interesting record; is 
that Terry Gibbs? There was some-
thing that annoyed me a little bit; I 
don't know whether it's a deliberate 
effect or accidental, but the slow vibra-
tions of the vibraharp somehow both-
ered me. But it's a nice record; I'd give 
it three stars. The composition is very 
interesting and it gets a good mood. 

Maxine Sullivan 

4. Beverly Kenney. There'll Never Be 
Another You (Roost). 

You probably know that I'm not too 
familiar with most of the singers 
around these days. But one thing I can 
say is that I really appreciate the re-
freshing new styles that are popping 
up. Although I don't know who this 
singer is, I can tell that she knows 
pretty much what she wants to do, 
and she sounds like she must be a 
pretty good musician. I like her inter-
pretation and her phrasing very much. 
I'd give this four stars. 

5. Jeri Southern. Something I Dreamed 
Last Night (Decca). 

I think that's Jeri Southern. I have 
always liked Jeri quite a bit; she has 
very good taste; and so much control 
. . . I'd give that four stars; and I cer-
tainly love the tune. 

6. Gene Krupa. Bloozy Woozy (Clef). 
Charlie Shavers, comp. & trumpet. 
Eddie Davis, tenor. 

Well Leonard, I might as well be 
f rank, I'm only guessing on this, but 
I think that's Charlie Shavers. I don't 
.know who the group is, but I guess 
it's just one of these various small out-
fits that he leads on these recordings. 
Would that be Louie Bellson on drums? 
I like that very much too—I'll give 
that one four stars; as you can see, 
I'm very easy to please! The tenor solo 
was very exciting. 

7. Johnny Hartman. I'm Glad There Is 
You (Bethlehem). 

Well, here I go again—I don't know 
who the singer is, but I like him very 
much . . . this seems to be a new vole; 
one that I haven't heard around. And 
the accompaniment is not too over-
arranged; just the kind of accompani-
ment I think a singer should have be-
hind him. Four stars. 

8. Joe Newman. Dream A Little Dream 
Of Me (Victor). Alto & Arr. Ernie 
Wilkins, Nat Pierce, piano. 

Er, that was Count Basie? I like the 
ensemble sound, and of course the 
trumpet solo was fine. And the saxo-
phone I liked very much. Four stars 
again. 

9. Chris Connor. Blue Silhouette (Beth-
lehem). Sy Oliver Orch. 

I think you're playing me a dirty 
trick; you're not playing anything that 
I can give two stars to. Or even three 
stars—they're all so good!  I really 
didn't realize there were so many good 
singers around these days. I don't know 
who this is, though it's probably some-
body that I should know very well . . . 
I like the record, and her style, very 
much, and I have to say four stars 
again. 

10. Ella Fitzgerald. I Can't Get Started 
(Decca). With Andre Previn Or. 

Well, I've been saying it for about 
twenty years, and I guess I'll always 
be saying, that Ella is the most out-
standing singer that I've ever heard 
or ever will hear. And I'm so glad that 
you didn't play one of those records 
that she knocks herself out on, because 
I certainly think I would have given it 
two stars, because I don't like to hear 
Ella doing these scat songs; I think 
it's a waste of good talent. I may as 
well go the whole way and give this 
five stars, because Ella is my favorite 
singer and I just love everything that 
she does on that record. 

Afterthoughts by Maxine 

Well, it seems to me, that you picked 
out the best records, the best tunes, the 
best sounding things all around, that 
I've heard in a long time. I'm not ex-
actly a pushover, and I'm sure you 
could have done a little worse than 
that! I'd have liked to be able to show 
you that there are some things that I 
don't like, although in a way I'm very 
happy that you didn't, because I'll go 
away from here in a very good mood! 

JULY, 1956 15 



By Barry 

We had been hoping for a chat with 
Mr. and Mrs. (Jo Stafford) Paul Wes-
ton for some weeks, but a little girl 
by the name of Amy Anne prevented 
it. Amy is the second and most recent 
addition to the Weston household. 
And since Mitch Miller of Columbia 

records had given the occasion national 
significance by stating on a network 
broadcast that Jo always seemed to 
produce hit records when she was preg-
nant, we inquired as to whether the 
current blessed event had brought a 
smash record along with it. 
Paul smiled and said that It's Almost 

Tomorrow was doing very nicely. 
Jo, on the other hand, had her own 

particular way to replying to Miller's 
statement. "With all due respect to 
Mitch, I think his statement is a lot 
of bunk. I've said time and time again 
that pop singing has nothing to do with 
your love life, your emotions, or how 
you feel. It is technique and more tech-
nique." 
Jo Stafford's training in the proper 

use of the voice began in Long Beach, 
Calif., during the most dramatic era of 
that city's history. On March 10, 1933, 
the town, which lies about 30 miles 
from Hollywood, was shaken off its 
foundations by an earthquake, and for 

Heenan 

several days the entire population was 
homeless, fearful that the periodic 
tremors might further destroy what re-
mained of their already injured homes. 
They slept in cars, tents, and in back 
yards on assorted mattresses and blan-
kets. There was no entertainment as 
the theaters were closed. Jo Stafford's 
mother, however, furnished the family 
and neighbors with her own brand of 
homespun concerts. Digging out her old 
banjo from the back of the family 
garage, she amused them with a series 
of folk songs from the Tennessee hills 
where she was born. Jo listened and 
remembered, and many years later she 
made a record of Barbara Allen that 
added to her reputation for being one 
of the most versatile female vocalists. 
However, folk singing was not Jo's 

objective in Long Beach during those 
hectic days of the early 1930s. After 
a none too successful attempt at opera, 
she joined her two sisters in a trio, 
and when the marriages of Pauline 
and Christine Stafford broke them up, 
Jo attached herself to a group called 
The Pied Pipers. They did not attract 
the rats of Hamlin, but they did at-
tract a man named Paul Weston. 
The scene of all this was the old 

Palomar  ballroom.  Burned  to  the 

Jo Stafford & Paul Weston 

Their Many Blessed Events 
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ground in the late 1930s, its charred 
remains could tell many a tale of the 
age of swing. Paul Weston had come 
there with Tommy Dorsey's band as 
arranger and manager, having reached 
this position via a series of jobs with 
Rudy Vallee, Phil Harris, and Joe 
Haymes, and during the engagement 
he was urged by the King Sisters to 
hear the Pied Pipers. The result: Jo 
and the Pipers were hired for a road 
tour with Dorsey. 
This was during the period now re-

ferred to in these pages as the day of 
the big bands. In the line-up, besides 
the Pipers, was Frank Sinatra, Ziggy 
Ellman, Buddy Rich, and Joe Bushkin. 
As the tour progressed, Jo was oc-
casionally permitted to do some solo 
work, but the presence of a regular 
featured girl vocalist kept these ap-
pearances down to a minimum. 
"Jo made her first solo record with 

Dorsey," Paul said. "It was called 
Little Man With The Candy Cigar. Her 
first record as a featured singer was 
Old Acquaintance." 
But quite a lot happened between 

Candy Cigar and Old Acquaintance. 
The Pied Pipers left the Dorsey band 
and returned to Hollywood. Paul, who 
had left them sometime before to be-
come a free lance arranger, hooked up 
with Paramount picture studios and a 
series of jobs with Bing Crosby, Bob 
Crosby, Bob Hope, and Betty Hutton, 
and while there he met Johnny Mercer, 
who was about to form Capitol records 
with Glenn Wallichs and Buddy de Syl-
va. He went with Mercer to Capitol, 
then followed Mercer across Vine St. 
to do a radio show called Johnny Mer-
cer's Music Shop with Ella Mae Morse, 
The Pied Pipers and none other than Jo 
Stafford. Their careers became one aft-
er that, beginning an association that 
has sold more than 30,000,000 records. 
"We've been waxing them together 

for 13 years," said Paul. "That's a 
long time." 
"Somebody should make a movie 

about you," we suggested, "something 
like The Benny Goodman Story. It has 
everything! The Long Beach earth-
quake, the end of the Palomar ball-
room, and the beginning of Capitol." 
"I don't think it would be much 

good," said Paul. "We live very quiet-
ly together." 
Jo had left us in Paul's office on 

the second floor of Columbia building. 
Her stint for Radio Luxembourg, a 
program beamed to her fans in the 
Soviet sphere, required her services, so 
Paul told us a little about his own 
work which consists, these days, of 
LP albums. 
"I've just made one that will come 

out in August. No title has been chosen, 
but it's similar to my Mood for Twelve 
and features solos by members of the 
orchestra, including Ziggy El'man, 
Matty Matlock on clarinet, and Eddie 
Miller on tenor sax. Oh, and Paul 
Smith plays the piano." 
He is particularly enthusiastic over 

his recent Love Music From Holly-
wood, which consists of 12 themes 
from 12 motion pictures. He showed 
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Jo Stafford end Paul Weston in two stages of their joint career. Top photo shows Jo 
and Paul with Johnny Mercer (right) when all were with Capitol records. Her first release 
was How Sweet You Are and Old Acquaintance, a two-sided Mt, if you recall. Mercer, at 
this time, had recorded G. I. Jive, which also was a wartime hit. Paul batoned for both 
sessions. The year was 1943. 

Lower photo was made in 1948 in her first recording date with Columbia, Mitch Miller 
supervising. In 1952, Jo and Paul, longtime friends, were wed. 

us two congratulatory letters about this 
LP, and having heard it, we intend to 
see that he gets a third tomorrow 
"I've always felt," he said, "that it's 

a shame so much fine music written for 
film backgrounds gets lost in the shuffle. 
In the pictures it's drowned out by 
dialogue and forgotten. I've tried to 
pick out some of the best themes in 
this field and present them as quality 
music." 
The Westors live in a town appro-

priately called Westwood, Calif. It 
wasn't, however, named after them, 

being a college  town  adjacent  to 
U.C.L.A. Both are homebodies as their 
necessary trips for recording sessions 
more than satisfy any urge they might 
have for traveling around the Los 
Angeles basin. 
Unlike some of our less active girl 

vocalists, Jo doesn't have time to cook 
her husband's meals, leaving the culi-
nary work to a professional. 
"But I'll tell you this," says Paul, 

"Jo makes the best bacon and tomato 
sandwich in the United States. And 
you can quote me on that!" 
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In The W hirl 
by Les Brown 

APPLAUSE: To the Walt Disney Mickey Mouse Club 
records. They're clever, educational, and a joy to the 
moppet set. Highly recommended . . . To Decca for re-

cording Danny Kaye in straight voice. The comic has a 
fine ballad manner and could become a hit maker . . . To 
Dot records for letting Pat Boone sing a good ballad for 
a change, namely / Almost Lost My Mind, his current 
release that shows promise of being his eighth hit in a 
row . . . To Don Robertson for his The Happy Whistler, 
a natural for the hit class, being catchy, infectiously 
rhythmic, and different from the general trend. Could 
start a new whistling trend that would bring back artists 
like Elmo Tanner and Fred Lowery . . . To arranger Ray 
Ellis, only 20 years old, who has turned out a quick suc. 
cession of hits in only a few months, among them No Not 

Much, Moments To Remember, Seven Days, and Standing 
On The Corner. A year ago he was a record salesman in 
Philadelphia . . . To Key records for signing Bea Wain, 

one of the big artists of yester-year. In the late thirties 
she made such hits as My Reverie, Deep Purple, and My 
Heart Belongs To Daddy. She's been out of the record 

whirl for several years. 

AROUND AND AROUND: The fellow who records for 
Coral as Swingin' Sam is really disc jockey Bill Randle, 
who operates out of both Cleveland and New York. One 
of the country's topmost . . . Jackie Gleason talking about 
touring the country with a 40-piece band. But so far— 
just talking ... Carmen McRae recently married her bass 
player, Ike Isaacs. Also working with her as her drummer 
is former spouse, Kenny Clarke . . . Pat Boone and his 
wife Shirley are expecting their third child in October. 
Pat could be making a bundle of money today, working 
clubs and TV shows around the country, but he's sticking 
to New York until he gets his degree from Columbia U. 
Very admirable . . . A son was born last month to Jayne 
Bundesen, formerly of the Dinning Sisters . . . Gary Cros-
by, inducted into the Army last month, leaves Bing with 
only one of four sons at home, that being Lindsay. The 
twins are also in service. 
Nat Cole and Dean Martin have been selected among 

the 10 best-dressed men in America by the Men's Apparel 
Guild in California. Another of the 10 was President 
Eisenhower .... Did you know that Elvis' full formal name 
is Elvis Aaron Presley? . . . Eartha Kin is playing the 
Cafe de Paris in London and also doing some broadcasts 
for the BBC. Her autobiography, due shortly, will be 
called Thursday's Child . . . Also in England are the Ink 
Spots, Billy Eckstine, and Billy Daniels . . . Teresa Brewer 
won the annual CYO Diocesan Crown Award for 1956. 
Ed Sullivan had won it a year ago . . . Perez Prado is 
suing his brother Pantaleone (also a bandleader) for 
$500,000 for trying to cash in on his name and reputation. 
Nat Cole's biggest role to date will be in Universal's 

Istanbul, wherein he plays the pianist-entertainer friend 
of the star, Erroll Flynn. Nat's will be a speaking role 
. . . Frank Sinatra has the lead in the filming of Pal Joey 
—a natural for him. When the show first hit Broadway 
in 1941, a young dancer named Gene Kelly played the 
lead. It was his big break . . . Art Mooney and his ork 

Columbia artist Frankie Laine presented gold records to 
Capitol's Nelson Riddle and Les Baxter on a recent Shower of 
Stars television show. Riddle's was awarded for Lisbon Antigua 
and Baxter's for Poor People of Paris. 

will appear in the film, The Opposite Sex . . . Twentieth 
Century-Fox is negotiating for the rights to the life 
story of Sammy Kaye. Incidentally, Sammy, who spe-
cializes in the sweet old-style music, has been defending 
teenagers in their taste for rock 'n' roll. 
Mario Lanza, after making Serenade, has just been 

signed for two more pix. The studios promise he'll sing 
more pops, less heavy music . . . Yma Sumac, who bills 
herself as a Peruvian Princess, gets her first film rale 
in The Loves of Omar Khayam. She too will bend her 
operatic-type pipes to pops, and for the first time she'll 
sing in English . . . Hal Holly reports that the voice of 
Leslie Caron in the upcoming Gaby is that of Gloria Wood. 
But Audrey Hepburn will sing for herself in the film, 
Funny Face, and the voice you'll hear in High Society 
is really Grace Kelly's. 

MORE ABOUT WHAT'S-HIS-NAME: Fan clubbers of 
Elvis Presley are starting to refer to him with a capital 
H . . . Presley's first album has already topped 300,000 in 
sales, making it the biggest album ever. Until now 
the top albums, from the sales standpoint, had been Se-
lections From The Glenn Miller Story and Mario Lanza's 
Student Prince . . . Victor had orders for 400,000 records 
of Presley's newest release, I Love You, I Need You, I 
Want You and My Baby Left Me even before the record 
was ready to be shipped. Victor had to hold up all other 
production in order to get a sufficient number pressed in 
time . . . Elvis didn't do his press relations any good 
during his recent stand in Las Vegas. He stood up a 
United Press syndicated columnist, who had flown in for 
an interview appointment, and went to see a Randolph 
Scott movie instead. Such a caper can make one doubt 
Elvis' sincerity when he says, "I always want to do the 
right thing." Incidentally, his $25,000 two-week engage-
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ment at the Last Frontier in Vegas was a big flop. Rea-
son: he didn't have a teenage audience but very sophisti-
cated adults. 

WORST TUNES OF THE YEAR, DEPT.: While normally 
this is a tough classification to make (because there are 
so many poor tunes to pick from, not because there are 
too few), our present nomination for the distinction was 
easy. It is an embarrassingly unfunny novelty song written 
in the very poorest taste. We're referring to that gory 
thing called Transfusion, recorded on Dot by someone 
billed as Nervous N OeVLIS. Hope you never get to hear it. 

RHYTHM & BOOS: The highly articulate jazz pianist 
and music theorist, Billy Taylor, had this to say about the 
current rhythm & blues trend in a recent issue of Down 
Beat: ". . . This r&b taste was created; it didn't come 
spontaneously from the teenagers. It grew out of the race 
records and since has been getting progressively worse 
musically. They took the worst parts of that music — 
monotonous rhythm, bad harmonies, double-meaning lyrics 
—and capitalized on them . .. None of the things that are 
rhythm & blues or manufactured pop hits ever come back. 
They're dead in six weeks, and when they're dead, they're 
forever dead." Confronted with the usual argument favor-
ing rhythm & blues—that it brought back the beat—Bi'ly 
said, "The kind of beat it 'brought back' wou'd have been 
better off discarded." 

GAMBOLING ON THE GROOVES: Jo Stafford has 
renewed her Columbia contract for five more years, this 
time with a guarantee of $60,000 per year. This may 
sound strange inasmuch as Jo hasn't hit the Big Ten 
charts in more than a year, but Columbia revealed that 
she has sold 33 million records since she joined the label. 
Jo has been out of action for several months, taking care 
of her new baby, but she's back making records again 
now .... Doris Day very likely will sign again with Colum-
bia too. Rumors were that she would either start her own 
label or switch to Dot . . . Glen Gray came out of retire-
ment and will be recording his Casa Loma ork again, 
this time on Capitol . . . Jane Powell has a contract to re-
cord for Verve. So has the group known as Don, Dick 
and Jimmy . . . Eileen Barton will appear in summer 
stock this season in Dear Barbarians . . . 
Rudy Vallee—the Elvis Presley of the Roaring Twenties 

—has gone back on the nightclub circuit. He had been 
making' ,poltv TV appearances in 1( (-opt vPars . . . Pat 

e r el 

Bally Records' busy Betty Johnson shops for a summer ward-
robe in her own apartment. Featured singer on radio's Breakfast 
Club is now preparing her first record album. 

Studies in concentration. Marion Marlowe and Archie Bleyer 
pensively listen to the playbacks of Marion's latest effort, Ring 
Phone Ring. 

Boone will sing in the Allied Artist filin, The Friendly 
Persuasion, which will star Gary Cooper. It's Pat's first 
film assignment, but he'll just sing on the soundtrack . . . 
Gale Storm, recently returned from a vacation in Jamaica 
with husband Lee Bonnell, is preparing to work new re-
cording sessions into her tight schedule. She's in the 
prooess of filming a new TV series, Oh Suzanna . . . The 
Crew-Cuts are breaking into TV on a regular basis. Bud-
weiser beer has signed them to film a series of video 
commercials ... Trumpeter Shorty Rogers has been named 
West Coast jazz a&r man for RCA Victor ... Bandleader 
Charlie Barnet's ninth wife is suing for an annulment. 
Tops Artie Shaw's record. 
The trend toward younger and younger artists seems to 

be growing. We've had Pat Boone, Elvis Presley, Janis 
Martin, and the Teenagers, and now comes a new group 
called Gene Vincent and the Blue Caps with an age range 
of 15-20 . . . Jack Fascinato, former musical director for 
Kukla, Fran and 011ie, now is actr man for the new Regis 
records, which headquarters in Chicago . . . Herb Jeffries 
is now recording for the Gene Norman Presents label. Has 
a new LP entitled Moods For Blues . . . Capitol has picked 
up Margie Rayburn's option for another year. She's a fine 
young singer who may break through some day and who 
may be the answer to Cap's quest for a femme vocalist 
... Bill Haley to tour Europe in September. See Ya Later, 
Alligator is his fourth million seller . . . Reg Owen, 
British conductor-arranger, has signed to do an album 
of dance music for the Bally label. He'll use London mu-
sicians . . . Jerry Lewis and Celeste Holm are negotiating 
with the Verve label and may both be signed soon—Miss 
Holm to do albums of show tunes, and Lewis to baton an 
orchestra in the fashion of fellow-comic Jackie Gleason. 
Young Peter Duchin, son of the late pianist Eddy Du-

chin, in recent years has been a ward of the Averill Har-
riman's (he's Governor of New York state). Peter now is 
a student at Yale, plays fine piano, and on graduation he 
plans to make a try with a band of his own ... Elmer Bern-
stein, composer-conductor who wrote the original sound-
track music for Man With The Golden Arm, has been 
signed by Decca. He is also going to score and arrange the 
forthcoming picture, Drango, which will be Jeff Chandler's 
first venture as an independent producer. Jeff will also 
star in the film. Wonder what happened, by the bye, to 
Chandler's budding career as a song publisher and record 
vocalist? 

SIGNS OF THE TIMES, PERHAPS, DEPT.: The New 
York Daily News reports the following sign scrawled im-
patiently on a fence in Queens: 

"Elvis Presley, go home!" 
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Sylvia Syms  

After Hard Knocks, 

She's Dancing! 

By Al Leslie 

AFTER a longstanding acquaint-
anceship with Sylvia Syms in a 
number of intimate cafes where 

she has reigned like a queen year aft-
er year, I encountered her again re-
cently in a new guise—as a pop record-
ing artist. At the time of that meeting, 
her first pop effort, I Could Have 
Danced All Night, was just breaking 
for the charts. I had never before seen 
her so excited. 
"I've got a hit record!" she shouted. 

"Isn't that wonderful? Imagine me— 
with a hit record!" 
Naturally I was enormously pleased 

for her sake, but I was surprised too, 
because she had never let it be known 
before that she was at all interested 
in making hit recordings. She had al-
ways seemed contented enough with a 
cult of admirers that followed her from 
club to club, a cult that would be the 
envy of nearly any singer. Moreover, 
she has always had the profound re-
spect of the critics, fellow singers, and 
jazz musicians  for her artfulness, 
taste, and musical integrity. If she had 
had a supressed desire for a hit rec-
ord, she managed to hide it well. 
I asked her about it, not to embar-

rass her but to find out what magical 
effects —apart from monetary—there 
are in hits. 
"It's not as though I've done any-

thing to compromise my integrity," she 
said. "Danced is a beautiful tune, it's 
from a good Broadway show, and you 
know that show tunes with good lyrics 
have always been my specialty. I sing 
it on the record just as I perform any 
number I might do in a nightclub. No 
gimmicks. It's really me. 
"But there's a certain thrill to watch-

ing a record clIck, to watching it 
spread across the country, to know that 
it's a calling card for you, and to know 
that more and more people will know 
about you. I'll continue to have my 
regular following, but maybe after this 
I'll have a bigger one. That's a big re-
ward, and so is the satisfaction of 

knowing that you've proved some people 
wrong who thought you couldn't do 
it." 
Sylvia's career goes back farther 

than that of most pop singers today, 
and throughout it was marked with 
hard luck and disappointment. 
"As a child," she says, "I used to 

sit upon the front steps of our apart-
ment building in Manhattan and sing 
at the top of my voice. I couldn't talk, 
but our old neighbors can tell you that 
I sure could sing loud. I always loved 
music and the theater and am sorry I 
never studied either of them. At New 
York University, I majored in jour-
nalism. Didn't finish though. I quit col-
lege when I got my first singing break." 
Some of the boys in her school band 

worked on the outside as jazz musi-
cians, and Sylvia frequently sang with 
them. One night she and the musicians 
visited a jazz emporium called Kelly's 
Stable and hung around pestering the 
owner until he would let Sylvia get on-
stage to sing e few numbers. She did, 
and she came off the stage with three 
months' work at $25 per week. 
Kelly's Stable was then the jazz mec-

ca in New York, where such greats as 
Billie Holliday (Sylvia's greatest mu-
sical influence) and Nat (King) Cole 
were discovered. Nat Cole, in those 
days, was heading the intermission 
trio which played the off-sets opposite 
such headliners as Coleman Hawkins 
and Benny Carter. The owner of the 
club, Ralph Watkins, who gave Sylvia 
her first job, has put her to work at 
least once a year in his other clubs 
ever since—Basin Street, the Embers, 
and the now defunct Royal Roost. 
Her parents didn't want her to get 

into "the show business," as they called 
it, and offered every possible resistance. 
But Sylvia loved it, wanted it, and she 
stuck. From Kelly's Stable she went 
to a number of other Manhattan jazz 
rooms, and it was at the Little Casino 
that she received her first national 
recognition, for she was "discovered" 

by Down Beat's Mike Levin, who wrote 
about her in glowing terms. Interest in 
her began to grow, and just then came 
her first stroke of hard luck. 

Just before she was to leave for 
Sweden, with a New York jazz group, 
she lost her voice and her hearing as a 
result of a blood condition.  It was 
frightening to her. Not only did she 
fear her career was ended, but she was 
unable to do most other kinds of work 
because of her speech-hearing loss. But 
she sustained herself by writing a 
series of 53 adventures stories for chil-
dren for a chain of New York depart-
ment stores. 

Eventually she recovered and re-
sumed her songstyling at the Cinderel-
la Club in Greenwich Village. Mae 
West came in one day and asked her 
to join the cast of Diamond Lil. It was 
her first Broadway show—she has done 
several others since. (I remember par-
ticularly  her  superb  portrayal  of 
Bloody Mary in a stock version of 
South Pacific and her moving rendi-
tion of the song Bali Haq.) 

Shortly after Diamond Lil came her 
first recording session for the Deluxe 
label. She made four sides and left the 
studio feeling overjoyed with the re-
sults and buoyant with the prospect at 
last of national renown. But there was 
a dark cloud over that happy session, 
for the next day the International Stu-
dio building, where the recordings had 
been made, burned to the ground. The 
masters of her records, of course, went 
with it. No one ever got to hear them. 
Sylvia was to have recorded them 
again, but a few days before the new 
session, the Record Ban of 1948 went 
into effect. This was when the musi-
cians union, hassling with the record-
ing companies, forbade its members to 
record. Sylvia's recording career was 
nipped before it started. 

A bit part in Dream Girl with Judy 
Holliday cheered her up a bit, and so 

(Continued on Page 31) 
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o CIZ  'NI ROLL RIJÇ 
89c each 

LARGEST SELECTION OF 
ROCK 'N ROLL RECORDS IN THE U.S.A. 

AT DISCOUNT PRICES 

  LATEST ROCK 'N ROLL HITS    

D EARTH ANGEL — P•ngulns  D PLEDGING MY LOVE — Johnny Ace 
[L] LOVE MAKES MIND GO WILD —Penguins  D JOHNNY HAS GONE — Varetta Dillard 
D SINCERELY — Moonglows 
D MOST OF ALL — Moonglows 

D SO ALL ALONE — Moonlighters 

D NEW GAL — Moonlighters 

D CLOSE YOUR EYES — Five Keys 
C) LING TING TONG — Five Keys 

D KOKOMO — Gene & Eunice 
D THIS IS MY STORY — Gene & Eunic• 

• HEARTS OF STONE — Charms 

D TWO HEARTS — Charms 
D I LOVE YOU MADLY — Charlie & Roy 

D MY LOVIN' BABY — Charlie & Ray 

D LONELY NIGHTS — Hearts 

D WHAT'CHA GONNA DO — Drifters 
ID DOOR IS STILL OPEN — Cardinals 
(1=1 FOOLISHLY — Chuckles 

D RUNAROUND — Chuckles 

12 NO CHANCE — Cadillacs 
D SMOKE FROM YOUR CIGARETTE—Mellows D 
D ALMOST LOST MY MIND — Harptones 
D SINCE I FELL FOR YOU — Harptones 
Li FOR SENTIMENTAL REASONS — Rivaleers 
D TRUE LOVE — Scarlets 
III THE LETTER — Medallions 
D THE TELEGRAM — Medallions 

D IF YOU LOVE ME — Clovers 
D ALL RIGHTY, SWEETY — Clovers 
D I LOVE YOU MOSTLY — Orioles 
D DANCE WITH ME HENRY — Leslie Sisters 
D WHADAYA WANT — Robins 
D BE FAITHFUL — Crickets 
CI GET OUT OF THE CAR — Trenl•rs 
D PLEASE LET ME KNOW — Pearls 
D IT'S A MIRACLE — Capris 
LI HUG YA, KISS YA — Buddy & Claudia 

D DEEP FREEZE — Roamers 
D NOTHIN' SWEET AS YOU — Toppers 
D YOU'RE MINE — Sh. Gunther & Ou•ens 

D THAT'S ALL — Casanovas 

D MY LUCKY STAR — Charles & Carl 

D JOHNNY'S LAST LETTER — Johnny Fuller 
D MY BABE — Little Walter 
D FLIP, FLOP, AND FLY — Joe Turner 
D DON'T YOU KNOW — Fats Domino 
D THINKING OF YOU — Fats Domino 

TWEEDLE DEE — Laverne Baker 

D ANYTHING FOR A FRIEND — Faye Adams 
D HURTS ME TO MY HEART — Faye Adams 

D HUG YA, KISS YA — Big), Williams 
1: ROCK LOVE — Eddie Fontaine 
D IT MAY SOUND SILLY — Joe Hunter 
D I'VE GOT A WOMAN — Ray Charles 

D TOAST TO LOVERS — Danny Overbea 

12 MY HEARTS DELIGHT — Dakota Staton 

D STRING ALONG WITH YOU — Dean Barlow 

89c each 

D PLEASE FORGIVE ME —Johnny Ace 
• NEVER LET ME GO —Johnny Ace 

D WHAT A DREAM —Ruth Brown 
D MAMBO BABY —Ruth grown 

D MELODY OF LOVE —Earl Bostic 
• UBANGI STOMP —Earl Bostic 

O SOMEDAY —Drifters 

• HONEY LOVE —Drifters 

El FORTY FOUR —Howlin' Wolf 

• EVIL GOIN' ON —Howlin' Wolf 

• BAD BOY —John Hooker 

E] SHAKE, HOLLER, RUN —John Hooker 

D EVIL HEARTED WOMAN —L. Hopkins 

D HURT —Roy Hamilton 
D NEVER WALK ALONE —Roy Hamilton 
111 RING A LING —Midniters 
E STINGY LITTLE THING —Midniters 

MAMA,HE TREATS YOUR DAUGHTER MEAN—R.Brown D SHE'S THE ONE —Midniters 
WHOLE LOTTA FISH IN THE SEA — Del. Ware  D SHAKE, RATTLE, ROLL —Joe Turner 
I NEED YOUR LOVE — Peewee Crayton  D TEACH ME TONIGHT —D. Washington 
RECONSIDER BABY — Lowel Fulson 

LET'S PLAY HOUSE — Arthur Gunter 

POISON IVY — Willie Niabon 

PLEASE TELL ME — Richard Berry 

LOVE STRUCK — Chuck Willis 

I BELIEVE — Ray Hamilton 

SHTIGGITY BOOM — Joe Houston 

SNEAKIN' AROUND — B. B. King 

UPSET ME BABY — B. B. King 

YOU DON'T HAVE TO GO — Jimmy Read 

NATURAL BORN LOVER — Muddy Waters 

ALL I WANT FROM YOU — D. Washington 

ANXIOUS HEART — Eddie Vinson 

JAM UP — Tommy Ridgely 

CLOUDBURST — Claud Cloud 

ROCK 'N ROLL — Red Prysock 

SHAKE WALKIN' — Mickey Baker 

ZIG ZAG — Julian Dash 

SAXONY BOOGIE — Saxman Brown 

NIGHT TRAIN — Jimmy Forest 

THE FISH — Mindy Carson 

YOU AIN'T BEEN TRUE — Faye Adams 

D LAST NIGHT —Little Walter 
D I'M READY —Muddy Waters 
12 MAKE LOVE TO ME —Muddy Waters 

D BACK STREET —Rusty Bryant 

D LOVING YOU —Lowel Fulson 

D MY IDEA ABOUT YOU —Peewee Crayton 

D MAMBO ROCK —Bill Haley 
D DON'T BE ANGRY —Nappy Brown 
D WALLFLOWER —Etta James 
D BALLAD OF DAVEY CROCKETT-Bill Hayes 
D CRAZY OTTO —Johnny Maddox 
I] DON'T EVER LEAVE ME —Rivaleers 

D BOOM DIDDY WA WA —Marie Adams 
D SPARROWS NEST —Johnny Sparrow 
• HOLLERIN' AT MIDNIGHT —Gaiter Tail 

• ROUTE 16—Diablos 
D I STILL CARE —Mellows 
D FISH BAIT —Warren Lucky 
D WHEN THE GOOD LORD SMILES —Orioles 
D HIGH HEELS —Bill Doggett 
• DON'T HURT ANYMORE —D Washington 

• THE CLOCK —Johnny Ace 

WE STOCK EVERY RECORD PLAYED ON OUR ROCK 'N ROLL SHOWS 
IF NOT LISTED ABOVE, PLEASE ORDER 

SEND ME RECORDS I HAVE CHECKED 

45 RPM  11] 78 RPM 

ENCLOSED (Amount)   

NAME 

ADDRESS    

CITY  STATE   

INSTRUCTIONS 

* ORDER 3 OR MORE RECORDS—SEND CASH, 
CHECK OR MONEY ORDER. 

* ADD 50c TO COVER POSTAGE & HANDLING. 

* OVERSEAS ROCK 'N ROLLERS ADD $1.00 
TO COVER POSTAGE. 

* SORRY, NO C.O.D.'s 

SEND ORDERS TO —ROCK 'N ROLL PARADE, 
JULY, 1956 

345 E. Cullerton, Chicago, 111. 
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In elm» 

Shelly Manne on drums--sheer sue-handed skill" 

72ett q‘eetto # 

N
0 MATTER what the critics or 
the popularity polls say, it is the 
musicians who decide which of 

their number will last. And it is the 
playing of musicians that will tell you 
—more than their words—which of 
their contemporaries has become a 
formative influence on a large percent-
age of his colleagues on his particular 
instrument. The highest praise a mu-
sician can give another is to be so im-
pressed and moved by another's ideas 
that his own playing begins to be 
shaped by those ideas and by that style. 
This first of two articles is a brief 

attempt to indicate some—not all, for 
I haven't the space to be catalogic—of 
the shaping influences in modern jazz. 
I say "modern jazz" for it is this area 
of jazz that the largest majority of 
young musicians enter. The Dixieland 
revivalists are quite another matter 
and would require a separate article. 
You may find that some of the names 
cited here are not too familiar to you. 
This gap between the respect for and 
recognition of key jazz figures among 
their fellow musicians and the general 
public apathy to these same figures is 
a familiar pattern in jazz and the other 
arts. It doesn't always work that way, 
but often it is the Brubecks who are on 
the Ed Sullivan Show while the Bud 
Powells and Horace Silvers are lucky 
to make Steve Allen's Tonight. 
Beginning, then, on piano, Dave Bru-

beck appears to have influenced almost 
no rising young jazz professional. The 
overall piano influence of the past dec-
ade has been Bud Powell. Smaller in 
extent but strong where it has taken 
root has been the angular, dissonant 
impression of Thelonious Monk. In the 
past two or three years, Horace Sil-
ver's hard-swinging, spare, but in-
tensely melodic piano has grown in im-
portance among his colleagues. Art 
Tatum, Oscar Peterson, Billy Taylor 
and Teddy Wilson are respected but do 
not seem to influence directly too many 
younger pianists, except perhaps for 
Peterson. Tatum has already influenced 
all the major professionals, but not so 
much the very young. 
John Lewis' economy of means and 

quality of touch is likely to become 
more emulated, es is the drive and 
warmth  of  Hampton  Hawes;  the 
Horace Silver-like rhythmic intensity 

Today's Jazz 

The Shaping Influences 
RECORD WHIRL 



Red Norvo has diminished ir influence on 
the vibes because he hasn't recorded mich 
of late. 

and angularity of Russ Freeman; the 
phenomenal technique of Phineas New-
born; the lyrical flexibility of Hank 
Jones; and the stabbing power of John 
Williams. Lennie Tristan° affects his 
own students and a few others, but 
unless he begins to record and travel 
more, his directly pianistic influence 
may remain limited. 
Ray Brown probably is the idol of 

the majority of young bassists for his 
sound and time. Charlie Mingus is par-
ticularly respected for his technical 
virtuosity and imaginative daring. The 
most influential soloist on the instru-
ment may well be Oscar Pettiford, 
while those who have heard him cannot 
help but be marked by the overall pro-
fessionalism of the meticulous George 
Duvivier. Younger bassists who are 
assuming roles of influence are Percy 
Heath of the Modern Jazz Quartet; 
Red Mitchell of the Hampton Hawes 
Trio; the steady Wendell Marshall; 
and the very young but extraordinary 
Paul Chambers of the Miles Davis 
combo. Again, for those youngsters who 
are fully aware of him, Milt Hinton, 
like Duvivier, is a model of wide-rang-

'The overall piano inflLence in the 
past decade has been Bud 3owel,.-

ing skill that can handle well anything 
from rock 'n' roll to a symphonic ses-
sion. 
Several drummers' styles are reflect-

ed in the work of many young percus-
sionists. Max Roach and Shelly Manne 
are about equally respected for sheer 
sure-handed skill, with Manne perhaps 
the more widely knowledgeable but 
Roach the harder swinger. Also looked 
up to for his technique is Louis Bellson. 
I doubt if either Gene Krupa or Buddy 
Rich has much influence among prac-
ticing young modernists. Krupa, be-
cause his style is dated. Rich, because 
he is too often inflexible dynamics-wise 
and is imaginatively limited. 
A young drummer of rapidly increas-

ing stature is the crisply tasteful Joe 
Morello of the Marian McPiartland 
trio. For young drummers who value 
uninhibited emotional impact above 
all, Art Blakey of the Jazz Messengers 
is the monarch of all he attacks. Sarah 
Vaughan's Roy Haynes is also sharply 
watched. Those drummers particularly 
involved with dynamics look toward 
Chico Hamilton, Don Lamond, Connie 
Kay of the Modern Jazz Quartet, and 

"Dave Brubeck appears to have in-
fluancec almost no rising young jazz 
professional." 

John Lewis, Percy 
Heath, and Milt Jack-
son (I. to r.) of the 
unique and rising Mod-
ern Jazz Quartet. 
Drummer Connie Kay 
is obscured by 
Heath's bass. Each on 
his own respective in-
strument is a profound 
influence on upcoming 
jazz musicians. 

Gus Johnson (formerly with Basie). 
The dean of modern drummers, Kenny 
Clarke, continues to exert a degree of 
influence. Two younger percussionists 
who value full-strength swinging and 
unremittingly driving momentum are 
Osie Johnson and Philly Joe Jones of 
the Miles Davis quintet, and both are 
creating a coterie. Wise drummers of 
all ages continue to regard Jo Jones, 
currently with the Teddy Wilson trio, 
as the Nile-source of flowing drum-
ming. 
Milt Jackson is undeniably the key 

modern vibist. His unfailing rhythmic 
sense, deeply lyrical ballad mastery, 
joyous up-tempo precision, and con-
sistent economy of notes make him, as 
of now, unbeatable. Lionel Hampton is 
still valued for his vitality but his 
showboating and frequently repetitious 
idea-patterns have lost him respect 
among the younger musicians, though 
much can still be learned from the 
pulsating Lionel. Red Norvo has dimin-
ished in influence since he has stayed 
pretty much on the west coast in the 
past year or two and has not recorded 

(Continued on Page 34) 
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The Four Freshmen 

A Unique Sound 
by Dale Scott 

If the Four Freshmen a. -rn't the 
most  traveled  entertainers  in  the 
world, their itinerary for most of 1956 
is sure to put them in the running. 
They have been chosen by Record 
Whirl readers as their favorite new 
male vocal group, and they could 
readily be chosen by the airlines as 
their most steady customers. 
Don Barbour, who plays guitar and 

sings the next-to-the-top voice in the 
quartet, says, "You could write a book 
on what I know about the interior 
decorations of the airlines." 
If you put a grasshopper on a wall 

map of the United States you'd have 
a pretty good idea how these boys 
bounce from one town to the other to 
fill engagements. And when you try 
and catch said grasshopper you'll get 
a pretty good idea of what it takes to 
catch up with the Four Freshmen. 
We did finally, because, after a long 

tour of colleges, theaters, and night 
clubs, they stopped for a week in Holly-
wood. Not to rest up, but to cut some 
discs for Capitol, play a one niter at 
the Shrine Auditorium with Basie and 
Brubeck, accept both the Record Whirl 
and Down Beat plaques, and take one 
quick deep breath before heading to 
Texas and the big package with Nat 
Cole, June Christy, and Ted Heath. 
Is it any wonder, then, on arriving 

at the Lido Hotel, that we caught the 
boys in the process of shaving, shower 
ing, and dressing? Ross Barbour, who 
is Don's brother, was the only one up 
and ready for business. He is 26, plays 
drums and some trumpet, and sings the 
next-to-the-bottom voice in the quartet. 
He was on his way to getting break-
fast and suggested we tag along. 
"Man, we've really been going," he 

said during the walk across the street, 

"but it's worth it. Music's like a dis-
ease. You can't shake it off. Maybe 
you find the same thing with writing." 
We agreed, adding, however, that for 

a show like the Cole-Christy-Heath deal 
we'd readily trade typewriter for trum-
pet—if we could play one. 

"I'm really looking forward to it," 
said Ross. "Ted Heath has what I 
call a swinging band. It's neat and 
careful. Usually something neat isn't 
too exciting, but not with Heath. He 
has a sound, man." 

We were more interested, of course, 
in that unique Freshmen sound and 

The much-traveled 
Four Freshmen have 
just finished a cross-
country tour with 
British  bandleader 
Ted Heath. 
Each of the Fresh-

men sings and plays 
a musical instrument. 
Left to right, they 
are trumpeter Ken 
Albers, drummer 
Ross Barbour, gui-
tarist Don Barbour, 
and  bassist - from - 
bonist Bob Flanigan. 

how it came to be. "It was built by 
ear," R093 told us. "Each man picks 
his own area on the scale and sticks 
to it. In other words, it's like the in-
field on a ball team. If the notes of a 
particular part of a song come into 
your area, you take care of it. It's 
similar to Dixieland jazz. Here the 
clarinetist can match his sound to the 
trombone or other instruments. We 
match our notes to each other's notes 
chord by chord. It's a kind of free 
expression." 
The group, Ross told us, began at 

the Arthur Jordon Conservatory of 
Music in Indianapolis. They played 
various dates for the fun of it until 
Stan Kenton's enthusiasm inspired the 
boys to turn professional. Kenton has 
never collected a dime for his efforts 
on their behalf, but Ross Barbour's 
gratitude to Stan was expressed when 
he named his oldest son Kent, because 
"Kenton would be too corny for a first 
name." Bob Flanigan is the trombon-
ist and lead voice of the group and 
he happens, also, to be Ross and Don's 
cousin. 
The fourth spot in the group has 

just been taken by Ken Albers. Back 
in their Lido apartment, Albers, a shy, 
redhaired fellow, told us he had been 
with a group in Las Vegas that was 
folding up. Simultaneously, the Fresh-
men were losing Ken Errair who want-
ed to stay home with the missus (Jane 
Withers), so Albers was invited to 
climb aboard. 
"It's a mixed-up deal," said Bob 

Flanigan. "Ken Errair replaced Hal 
Kratzsch; now Ken Albers is replacing 
Ken Errair." 
While the continuous round of hotel 

rooms and airports becomes a little 
rugged at times, the Four Freshmen 
are free souls. They pick their own 
material and when they get too tired, 
they plan things so they can take off. 
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During their recent tour, Ross man-
aged to fly home to Columbus, Ind., 
to spend weekends with Mrs. Barbour 
and the kids. At Christmas, they all 
took two weeks off, Don going to his 
Mrs. Barbour in Detroit and Bob going 
to Mrs. Flanigan in Greencastle, Ind. 

But there's a drive that keeps them 
going. They like music and they like 
people who like music, being especially 
partial to college audiences. 

"They are so courteous and atten-
tive," says Bob Flanigan. 
"I want to play as many college con-

certs as possible," says Ross. "In this 
way we reach our right audience, be-
cause they've grown out of the bop 
age and still haven't come to the Law-
rence Welk age. They're in the market 
for new sounds." 

Don interrupted this sincere tribute 
to university audiences by announcing 

it was time they shoved off. They had 
a record session to rehearse, a business 
appointment with their manager, and 
another rehearsal for the Shrine con-
cert with Count Basie and Dave Bru-
beck. We thanked them for the inter-
view and said we'd be seeing them 
later. 
We saw them again that same night 

at the Shrine Auditorium. They per-
formed most of their top recorded 
pieces, Love Is Just Around The Cor-
ner, Day by Day, Somebody Loves Me, 
and How Can I Tell Her, concluding 
with a wild instrumental piece in col-
laboration with Count Basie's orchestra. 
Between numbers, Gene Norman, west 
coast disc jockey and sponsor of the 
concert, presented them with the Rec-
ord Whirl plaque. 
The Four Freshmen—Don, Ken, Bob, 

and Ross—have asked us to thank you 
readers very much. 

Up 84 Coming ... 

Little Teddi King 

Making Big Strides 

FOR A YOUNG lady whose chief 
ambition in life for years has been 
to become a top jazz singer, Teddi 

King has made remarkable strides in 
the pop record field. 
Teddi was the first and dilly girl 

singer ever to record and work with 
the George Shearing quintet. Last sum-
mer the world's leading jazz critics 
named her the New Star vocalist of 
the year in Down Beat's annual poll. 
She was the featured singer at the 
opening night of the Newport Jazz 
Festival last year. ("My biggest thrill 
to date," she says.) 
Yet it was not until her recent Vic-

tor record of Mr. Wonderful was re-
leased, and her first RCA album in 

the "Meet the Girls" series came out, 
that a sizable portion of the record 
buying public really became acquainted 
with the petite miss with the lovely, 
near-classical voice. 
But it was only a strange twist of 

fate that made Teddi a singer and 
derailed her original ambition to be-
come an actress. 
Daughter of a vaudeville song-and-

dance man, Teddi began taking acting 
lessons at age 8, won "Best Actress of 
the Year" award at Malden high school 
in her native Boston, and soon began 
working in a professional stock com-
pany, the Tributary Theater. 
But one day a singer in the company 

became ill, and Teddi volunteered to 
do her number. She was such a suc-
cess that she began to turn her efforts 
to this new direction, and soon won 
a Dinah Shore contest at the RKO 
Keith theater in Boston over 500 other 
contestants. It was the break that got 
her started on a career that already 
has encompassed radio, television, rec-
ords,  and personal appearances  in 
theaters, concerts, and clubs. 
Her unique, emotional style of sing-

ing has already made her a distinctive 
voice in the record field—one that could 
go a long way. Because there are an 
awful lot of persons today who would 
unhesitatingly cast their votes for Miss 
King as a queen of song. 

Records from .. . 

MODERN  MUSI C 
Dept C 

625 N. Grand  St. Louis 3, Mo. 

Music for discriminating tastes! 

MOOD MUSIC 12" LP's $3.98 ea. 

• Frank Chacksfield--Gershwin   LON. 

12 Frank Chacksfield—"You"  LON. 

• Mantovani—Song Hits From Theatreland LON. 

• Mantovani—Romantic Melodies  LON. 

II) Robert Farnon—Melody Fair  LON. 

12 Stanley Black—Some Enchanted Evening LON. 

• Somerset Strings—Dinner Music  EPIC 

D Victor Young—April In Paris   DECCA 

D P. Faith & M. Miller—Peaceful 
In The Country  COL. 

12 Michele Legrand-1 Love Paris  COL. 

n Michele Legrand—Vienna Holiday  COL. 

D Andre Kostelanets—Calendar Girl  COL. 

D Bobby Hackett—In A Mellow Mood  CAP. 

i=1 Leroy Holmes—Candlelight & Wine  MGM 

D Richard Hayman—Far Away Places MER 

(2 Glenn Osser—But Beautiful MER 

MOOD MUSIC 12" LP's $4.98 ea. 

D Jackie Gleason—Music To Change 
Her Mind  CAP. 

Jackie Gleason—Lonesome Echo  CAP. 

Jackie Gleason—Romantic Jazz  CAP. 

Jackie Gleason—Music To 
Remember Her  CAP. 

D Jackie Gleason—Music Martinis 
& Memories  CAP 

El Jackie Gleason—Lovers Only & Misty.  CAP. 

O 

VOCAL STARS 12" LP's S3./8 ea. 

n Bob Manning—Lonely Spell  CAP 

O Chris Connor  AIL. 

ri Jeri Southern—Southern Style  DECCA 

f-1 Jeri Southern—You Better Go Now DECCA 
n Ella Fitzgerald—Mellow Mood  DECCA 
n Peggy  Lee—Rendezvous   CAP 

r] Julie London—Julie Is Her Name  LIB 

D Sammy Davis Jr.—Just for Lovers DECCA 

O Four Freshman and Five Trombones CAP 
D Nat Cole—Ballads Of The Day  CAP 

o June Christy & Kenton—Duet  CAP 
1:1 June Christy—Something Cool  CAP 
O Anita O'Day Sings  VERVE 

VOCAL STARS 12" LPs $4.98 

D Frank Sinatra—Swinging Lovers  CAP 
D Frank Sinatra—Wee Small Hours  CAP. 

O Frank Sinatra—Swing Easy  CAP. 
D Al Hibbler  VERVE 

12" JAZZ LP's 

▪ Modern Jan Quartet  AIL. $3.98 
D Stan Getz—Interpretations Vol.3 NOR. 3.98 

• Chet Baker At Ann Arbor  P J 3.98 

D Gerry Mulligan—Paris Concert  .P.J.  3.98 
• Gerry Mulligan Sextet  P J 3.98 

D Bud Shank Quartet  P J 3.98 

D Dave Brubeck At The Blackhawk FAN.  3.98 
(2 New Jazz Sounds—Gillespie & 

B. Harris   NOR.  3.98 
D Shelly Manne & 

His Men Vol. 4  CONT.  4.85 
[1] Lighthouse All Stars Vol. 4  CONT.  4.85 

Ask about the Modern Music Record Club 

$1.00 Deposit on C.O.D.'s 

Foreign orders add $1.00 for postage 

All Records Guaranteed 
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BACK IN 1953 when rhythm and 
blues was succinctly referred to 

as "back alley music" Buck Ram de-
cided that there was something emo-
tionally good about it. He has since 
proven through his successful activ-
ities with that type of music that this 
faith was not misplaced. 
Buck Ram calls his employment 

"musical management" which is a mild 
way of describing the multitude of 
responsibilities he has heaped upon 
himself. 'Besides managing the Platters, 
Penguins, Colts, and Shirley Gunner 
among others, he writes and picks 
music for his groups and arranges and 
stylizes the works for records and pub-
lic appearances. At times, and especial-
ly in the case of the Platters (see 
Record Whirl, March, 1956) he's a boss, 
financial advisor, legal advisor, friend, 
and even psychiatrist. 
As one of rock and roll's most power-

ful gladiators, Buck pointed out that 
very often a record made by a singer 
or rhythm group on a small label will 
be copied by a vocal ensemble or soloist 
under contract to a major company. In-
evitably, he asserted, the more famous 
disc will steal the sales from the ob-
scure label. Buck also feels that one of 
the biggest culprits in that direction 
is the disc jockey. These platter spin-
ners usually shunt aside the lesser 
recording lights and plug the stars. 

BUCK RAM 

"Why should a disc jockey be in a 
position to be a censor?" he asked, 
rather acrimoniously. Except for a few 
disc jockeys who will admit their dis-
like for rock and roll but will play it 
because of public demand, Buck feels 
that the vast majority of deejays will 
give very little exposure to this form 
of music, and that some will decry it 
as being a blot on the music scene in 
general. 
"Disc jockeys should listen to the 

voice of the people and play what they 
want, not what the disc jockeys want. 
Also, I'm sincerely opposed to anyone 
pirating anyone else's ideas. I feel the 
copyright laws should be amended to 
give protection to the writer as well 
as the artist." And then with vehe-
mence Buck added, "Money can be 
replaced —ideas can't." 
"Rhythm and blues," Buck continued, 

"is knocked so much. Actually there's 
no pure music except symphonic and 
operatic works. Pop and jazz are 
strictly emotional. When they took 
swing away from people and gave it 
to the intellectuals the kids rebelled 
because they were getting no emotional 
impact. That's when they went back to 
rhythm and blues." 
To the question of censorable lyrics 

used with these tunes Buck replied: 
"There are more suggestive lyrics in 
show tunes than in rhythm and blues. 

Anyhow, the kids don't actually dig the 
lyrics because they're busy listening to 
the beat—unless it's a ballad." How-
ever, Buck underlined the fact that he 
will change the words of a tune when 
they  are offensive because "I  am 
against suggestive lyrics." 
Rock and roll is one of Buck's latest 

adventures, but his preoccupation with 
showbusiness goes back to his college 
days. While studying law, Buck also 
managed to squeeze in music courses 
with Joseph Schillinger with thoughts 
of classical composition uppermost in 
his mind. He graduated from the Uni-
versity of Southern California and be-
came a member of the bar in that state. 
But it wasn't long before Buck's inter-
est in music turned him from the 
intricacies of legal problems to the 
frenetic pace of music making. Besides 
playing saxophone and all reed instru-
ments, Buck wrote among other songs, 
I Complained, I'll Be Home For Christ-
mas, At Your Beck and Call, A Sinner 
Kissed An Angel, Remember When, and 
more recently Only You, The Great 
Pretender, and Adorable. 
This prolific composer, during vari-

ous times in his career did arrange-
ments for Count Basie, Glenn Miller 
and Tommy Dorsey. Now Columbia and 
MGM  Studios are showing definite 
interest in signing Buck for film-score 
writing and conducting. Also two major 

Rock 'n' Roll Gladiator 
by Ed Shelby 

The Penguins with publicist Jeannie Bennett receive an award presented 
by disc jockey Hunter Hancock. A year ago, their big hit was Earth 
Angel. 

Buck Ram's number one property, the Platters, who 
have had three straight hits—Only You, The Great 
Pretender, and The Magic Touch. 
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recording companies have offered him 
the position of A&R Director of Rhy-
thm and Blues. 
Just a few years ago, in contrast to 

his present position, Buck found that 
all the progress he had made in the 
business  was completely eradicated. 
After finally establishing himself in 
. New York, Buck went to the West 
Coast to write music for pictures. A 
combination of frustration with his 
work, reverses in everything he at-
tempted, and the relentlessness with 
which he drove himself irrevocably re-
sulted in a nervous breakdown. Upon 
recovery, Buck discovered that the 
music scene had completely changed, 
all his past contacts were gone, and he 
was being shrugged off as a "has been." 
Undiscouraged,  Buck  realized  he 

would have to find his own way back 
and immediately started a search for 
good talent to record his songs. Most 
of the youngsters Buck is now promot-
ing came straight from school. Utilizing 

his  own  valuable  experience  Buck 
taught them diction, styling, choreo-
graphy, showmanship, furnished them 
with suitable material, and saw to it 
through his staff that they received the 
necessary promotion and publicity. 
One of the weapons Buck always 

uses, and which he used so success-
fully during his climb back to recog-
nition, is that he makes a concerted 
attempt to pick out personalities who 
are different because, "the effort of 
the artist and the mood he transfers to 
the people are the most important 
things." He also believes that gimmicks 
are very important to a song. 
Tony Williams' voice crack in Only 
You was a gimmick that Buck stumbled 
upon accidentally. Tony had been used 
to singing gospel songs and somehow 
felt a little uncomfortable on the first 
take of the record. Buck told him to 
open up and Tony inadvertently slipped 
back in limbo. The sound was so inter-
esting Buck decided to leave it in the 
record. 
There has been much adverse criti-

cism about rock and roll. But for those 
who enjoy it, Buck Ram has certainly 
done a lion's share to add to their 
pleasure. 
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Destgit Snuntt-LookiitgCIofk 
STUDY AT HO ME — DEVELOP YOUR TALE NT 

VG he thei you isli to make a cancel ut 
dress designing or want only to gain 
skill needed to create original styles 
for yourself and members of your 
family, the National School of Dress 
Design now offers you the opportu-
nity to acquire practical basic training, 
which requires only spare time study 
at home. 

To those with aptitude, our inter-
esting home study foundation Course 
in Fashion Designing, Fashion 
Sketching, Pattern Drafting, Cutting 
and Fitting, provides a sound funda-
mental background—a background 
which may open the door to an 
eventual fashion career, or add 
fascination, thrills, and zest, as well as 
increased skill to your work. 

A Leading Home Study 
Fashion School... 

Backed by years of experience, our 
training covers all essential phases of 
styling and dress designing. Basic 
principles are taught by the inspiring 
"learn-by-doing" mithod, step-by-step 
under the supervision of a qualified 
instructor who takes a real interest in 
your progress. 

An Excellent Starting Point 

You may be interested in designing 
only for your own pleasure, as a 
personal accomplishment, as a means 
of enabling you to design your own 
apparel or that of your family or 
friends. Or, you may want the addi-
tional skill to advance yourself in 
your present work. Last, but not least, 
eventually you may be interested in 
seeking your first position in the 
fashion field...but whatever your aim 

may be, it is 1% tse tu acquire first a 
sound foundation training—and that 
is exactly what N.S.D.D. offers you. 

Yes, whatever your goal may be, 
you can be certain that N.S.D.D. 
Course will provide a thorough funda-
mental training that should give you 
a strong basic foundation. When this 
course has been finished you will be 
ready to acquire actual experience 
and put your training to a real practi-
cal test. Who can tell to what heights 
it may enable you to rise? 

Send For FREE BOOKLET— 
Mail Coupon —Now! 

Clip and mail the convenient coupon 
below at once for free booklet, 
"Adventures in Dress Design," and 
full particulars. Act now! Don't miss 
this chance to find out how you can 
learn to design smart looking clothes 
if you have undeveloped aptitude and 
talent for fashions. 

NATIONAL SCHOOL OF DRESS DESIGN 
833 Diyer,,,y Parkway, Dept. 4388 

Chicago 14, III. 

NATIONAL SCHOOL 

OF DRESS DESIGN 

835 Diversey Pkwy., 

Dept, 4388 

Chicago 14, Illinois 

Please send me FREE and postpaid your booklet, 
"Adventures in Dress Design," and full partic-
ulars. This obligates me in no way. 

Name   

Address   

City  Zone .. . State   
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New Albums In Review 
Music To Hold Hands By 
Rosemary (looney — 
Duke Ellington 
Blue Rose 
(Columbia CL-872) 

Rosemary's singing in California was fused to a tape made by Duke in New York, and 
both the technical fusion and the meeting of pop singer with jazz orchestra is very 
successful. All of Rosemary's warmth, humor, and musical sensitivity is here on such 
romantic tunes as I Let a Song Go Out of My Heart and Mood Indigo, along with some 
new Ellington tunes. 

Eddy Duchin 
The Eddy Duchin Story 
(Columbia CL-790) 

Comprised of 15 Duchin recordings made from 1939-47 this contains sophisticated 
and sentimental renditions of tunes by Cole Porter, George Gershwin and similar 
composers in the distinctive Duchin idiom. Several selections are with orchestra but 
most present Duchin's piano with rhythm backing, and these are gentle, well-mannered 
solos. Cover has Tyrone Power rather than Duchin to tie in with the picture, though 
this isn't a soundtrack album. 

Joe Lipman Ork 
Manhattan Serenade 
(MGM E-3353) 

Mood music by a pianist-arranger who, in the past, had worked with or behind such 
stars as Benny Goodman, Tommy Dorsey, Perry Como, Nat Cole, and Sarah Vaughan. 
Silky versions of Penthouse Serenade, Autumn In New York and others on a Gotham 
theme, which are pleasant enough for background purposes. 

Katyna Ranieri 
Love In Three Languages 
(Victor LPM 1158) 

This artist, well-known on the European continent, in an intimate, artful fashion 
stylizes songs in English, French and Italian all on the love theme. The rather well-
assembled selections include such familiar tunes (on our shores) as I Love Paris and 
Arrivederci Roma. 

Roll Up The Rugs 
Tex Beneke Ork  Swinging arrangements, a strong dance beat, and an enthusiastic attack make this a 
Today's Hits  pleasure to listen to, and the dancers will feel they can hardly keep still. The set is a 
(RCA Camden EP CAE-329)  bargain, too, being part of Camden's 79c Today's Hits series. 

Les Brown 
All-Weather Music 
(Coral CRL-57039) 

Solid arrangements of tunes on the weather theme (i.e., Let It Snow, Over the Rainbow, 
Stormy Weather) make this a very worthy package for rainy-day listening or for danc-
ing. Dancebands don't come much better than this one, the footloose will surely verify. 

Eddy Mullin Ork 
The Fabulous Eddy Duchin 
(Vik LX-1043) 

A well-titled album. It is a fabulous collection, especially if you're old enough to wax 
nostalgic over those pleasant arrangements of Moon Over Miami, Ill Wind, Hands 
Across the Table, and A Hundred Years From Today. It's taken from the original 
Duchin masters of the late thirties and early forties, and the sound reproduction is 
surprisingly good. Not so much a showcase of Duchin at the keys but of the whole 
ork, it spotlights such stellar vocalists as Buddy Clark, Harold Arlen, the DeMarco 
Sisters, Lew Sherwood, and Jerry Cooper. 

Music For Sunday Afternoon Listening 
Pearl Bailey 
(Coral CRL 57037) 

Here's Pearlie May singing in her inimitable, showmanly way a selection of songs 
her fans would love her best on. Included in the collection are regular show pieces 
like Takes Two To Tango and Runnin' Wild. 

David Broeknian & Ork 
Music From Wide Wide World 
(Victor LPM -1280) 

Here is the colorful impressionistic music that has accompanied the TV cameras to 
far-away and romantic places performed by the man who wrote it. The selections are 
picturesque musical sketches, very pleasant listening. 

Nat (King) Cole 
In the Beginning! 
(Decca 12" DL 8260) 

Collectors' items recorded in 1940-41 reissued, with Nat featured on piano and only 
occasionally singing, supported solidly by guitarist Oscar Moore and Wesley Prince. 
It's a reminder of how tasty a pianist Nat was and is. Tunes include Honeysuckle Rose, 
Sweet Lorraine and several originals by Nat. 

Leo Diamond & Ork 
Skin Divers Suite 
(Victor LPM 1165) 

This harmonica virtuoso has written a lot of music, and Skin Divers is one of those 
pseudo-serious works that sounds like it should be background music for a documentary 
or travel film. Some rather charming shorter tunes, also written by Diamond, 
accompany it. 

Robert Maxwell and Ork 
Hi-Fi Harp 
(MGM X1255/6/7) 

On EPs, and in three volumes, the remarkable harpist covers the spectrum of musical 
modes — ragtime, the sweet and low, jazz-style, and novelty. The selections include 
Freckles, Cumena, I Got Rhythm, Spaghetti Rag, and Midnight Breeze. While it 
demonstrates his versatility, he's best on soft mood music. 

Billy May  Good time music dished up in humorous fashion by a full orchestra behind a Dixieland 
Sorta-Dixie  front line. May means to be funny and he really is, taking oldtimers like The Sheik of 
(Capitol T-677)  Araby, Five Foot Two, and Oh By Jingo over the jumps and turning them into every-

thing but polkas. Delectable listening. 

Al Nevins Ork 
Escapade In Sound 
(Victor LPM 1166) 

Dinner music of the Muzak variety by a society-type ork. Not terribly inspiring, it 
does make a very pleasant and dignified backdrop at dinner-time or when relaxing. 
Selections scope such standards as Anything Goes, Cocktails For Two, and Old Devil 
Moon. 
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recommended 

Fro m The T-urntable 

Frank Sinatra 
***** How Little We Know 
***** Five Hundred Guys 
Already on its way to becoming a 

double-deck hit, this is one of Frank's 
best pop singles in recent months, 
making no concessions to the current 
trends. A splendid ballad and smart 
uptune are both performed in an ex-
emplary fashion (Capitol F-3423). 

Les Paul & Mary Ford 
***** Cimarron 
**** San Antonio Rose 
The gravy has been by-passing Les 

& Mary on several of the latest efforts, 
but this release should pick up their 
previous stride. Les' playing sparkles, 
Mary's singing is tasty, and that 
multi-track business continues to fas-
cinate (Capitol F-3444). 

Jo Stafford 
***** Warm All Over 
**** Big D 
Jo acquits the ballad side very 

warmly indeed and, with vocal group 
support, makes a delight of the spirited 
but rather uncommercial flip  side. 
Should sell well in Texas, though, as 
Big D refers to Dallas. Nice to have 
Jo back in action again (Columbia 
4-40697). 

Pat Boone 
**it** I Almost Lost My Mind 
*** I'm In Love With You 
Well, now, for a change Pat has 

some quality material with which to 
demonstrate the depth of his talent. 
l Almost Lost is a blues tune that ha...> 
been kicking around for years, and 
Pat's treatment is artful. Chalk up 
his eighth hit in a row (Dot 45-
15472). 

Frankie Laine 
***** Don't Cry 
*** Ticky, Ticky, Tick 
Frankie seems to have yielded his 

shouting manner to the younger gener-
ation, and on this pairing he turns 
wonderfully gentle. The top deck is 
another fine tune from The Most Hap-
Fella', while the flip is a children's-
type novelty (Columbia 4-40693). 

Elvis Presley 
***** 1 Want You, I Need You, 

I Love You 
*** My Baby Lett Me 
Presley fans made a hit of this even 

before it was pressed, but, happily, 
Elvis is working with better material 
than usual and, for a change, it's 
possible to hear the lyrics (Victor 
47-6540). 

The records listed here are the 
best in the stack received by the 
Record Whirl reviewing committee 
at deadline. Records which received 
less limn a four-star rating are not 
represented here. 
All records are reviewed on hi-

fidelity equipment using the Shure 
Brothers Music Lovers ceramic car-
tridge. 

The Classmates 
*lc** Two Straws In The Wind 
**** Break Down And Love Me 
A new vocal group, sounding a little 

like the Four Aces, have a very good 
chance of breaking through with this 
fresh material. Straws shows off the 
fine lead voice of Jack Costello (Dot 
45-15464). 

Chet Atkins 
**** Cecilia 
*** The Lady Loves 
Must admit we're pretty partial to 

nearly everything this colorful guitar-
ist issues, and we're pleased to see he's 
being aimed at the pop field now as 
well as c&w. Cecilia, an oldie, lilts 
nicely and should make a good pro-
gramming item (Victor 47-6550). 

Rhythmettes 
**** Boom, Boom 
** Homin' Pigeon 
A good new female vocal group on a 

lively ditty could catch a few new ears 
(Victor 47-6539) 

The Chordettes 
**** Born To Be With You 
** Love Never Changes 
Born is a hymn-like love song, writ-

ten by Don Robertson (the very happy 
whistler), which the Chordettes sing in 
attractive close harmony against a 
subtle beat.  Under-side  is nothing 
much (Cadence 1291). 

Roberta Sherwood 
**** Lazy River 
*** This Train 
Decca is very high on this vibrant 

warbler, and these emotional sides show 
why. TV exposure on the Dorsey Bros. 
show, the same that helped to "make" 
Elvis Presley, shouldn't hurt a bit. 
These unusual renditions use a great 
deal of vocal trickery (Decca 9-29911). 

* 
Lonnie Donegan*** Lost John   

** Stewball 
Another potent entry by the rockin' 

British chanter who gave us Rock 
Island Line, and this one is also in the 
American  folk  idiom.  Contagiously 
rhythmic (Mercury 70872 x45). 

Tommy Leonetti 
**** Free   
** It's Wild 
Free, we feel, is Tommy's best pop 

effort yet. It's good material, and 
Tommy carries it off very well, sound-
ing more than a bit like Sinatra. Truly 
talented, he's long overdue to crash 
through on the hit charts (Capitol F-
3442). 

Bob Carroll 
**** Red Confetti, Pink Balloons, 

and Tambourines 
*** Handwriting On The Wall 
This newcomer has a very likeable 

voice and a pretty tune to work with. 
Prospects are good (Bally 7-1007). 

Guy Mitchell, Sammy Davis, Jr., Eydie Gorme, dee¡ay Brad Phillips, Richard Hayes, 
and Bobby Scott as they appeared on Brad's Anniversary Show over WINS, New 
York, several weeks ago. Brad asked his listeners to contribute money to the Harlem 
branch of the YMCA. 
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Readers' Opinion 
!Continued from Page 4) 

paragraph leads me to believe that he 
does not like the tunes he mentioned. 
Mr. O'Connell, have you heard the 
Delta Rhythm Boys' version of Sixteen 
Tons? It is a masterpiece. It is a far 
cry from rock 'n' roll and is a record 
that I would gladly add to my collec-
tion if I could get it. Lisbon Antigua 
and Poor People of Paris are also good 
numbers. 
To Lila Davis, I have this to say. It 

must really be something to "burn and 
a half." Tell me, how do you do it? 
You claim that Bill Haley's music is 
not abnormal. You certainly wouldn't 
call it normal, would you? Which bands 
are you referring to in your phrase 
"and other old creeps like that?" I 
think that most bands in Guy Lombar-
do's class are pretty good. 
Please, Jean Shriner, don't try to 

tell me that rock 'n' roll is music. Rock 
'n' roll, as far as I'm concerned, is 
80% emotion and 20% rhythm. 
Getting back to Gilbert Pyka Jr.'s 

letter, I happen to be a "square" that 
likes that "funeral type of opera" mu-
sic. Listen, pal, have you ever heard 
Offenbach's Orpheus in der Under-
welt? The chorus of that little number 
goes up and down the musical scale a 
lot faster than any of your rock 'n' roll 
or rhythm & blues stuff. 
I have noticed, in watching a crowd 

listening to a rock 'n' roll concert, that 
they seem to be under a spell of Itlit'ss 
hypnosis. They do rock and roll in their 
seats! If said persons are in such need 
of emotional outlet, why don't they ex-
pend their energy in a more worth-
while venture? 
If any of you readers would like to 

write me your comments, either pro or 
con, my address is: 

Leon Morsing 
961 S. 18th St. 
Clinton, Iowa 

Dear Editor: 

I am a teenager of 17 years and I 
would like to say something about rock 
'n' roll. I think it's the greatest. I 
can't understand why our parents and 
other adults are so much against it. 
. There are a lot worse things we could 
do. It gives us kids a chance to let off 
steam and to express our feelings by 
singing and dancing to the music adults 
say is dominating our minds and put-
ting ideas into our heads. 
The adults think we teenagers have 

one-track minds about rock 'n' roll. I 
am a fan of Guy Mitchell (I think he's 
the greatest guy in the whole world). 
And everybody knows that Mr. Mitchell 
is no rock 'n' roll kat, far from it. 
And to prove my point further, what 
makes Perry Como, Bing Crosby, Eddie 
Fisher, Vic Damone, Frank Sinatra, 
and Johnny Desmond so popular? The 
kids mostly. And now I'd like to see 
people call them rock 'n' roll singers. 

And what's so horrible about us kids 
getting together and having a rock 
session? Like I said before, there are 
a lot worse things we could do. These 
adults ought to listen to the National 
Radio Fan Club and hear how much 
fun the kids have with good clean rock 
'n' roll music. Why don't they leave us 
kids alone and let us enjoy life while 
we are still young? 

S. L. K. 
Bellingham, Wash. 

Dear Editor: 
I guess by now you've had 80,000 

people tell you about the mistake in 
Record Whirl, June '56, "In the Whirl" 
to the effect that Pajama Game gave 
us Whatever Lola Wants and Heart, 
when it should've read Damn Yankees. 
Ah, I know there's always somebody 

to tell ya when you've done it wrong, 
but I really wanted to say that I enjoy 
Record Whirl and especially enjoy "In 
the Whirl," "Readers' Opinion," and 
"New Albums." Keep up the good 
work. 

Cathy Furniss 
Record Librarian —KCBS 
San Francisco, Calif. 

(Ed. Note: Quite right. It was Damn Yankees 
and not Pajama Game. It's a natural error, 
as both shows were written by that sterling 
team of Dick Adler and the late Jerry Ross.) 

Dear Editor: 
On page 17 of the June issue of your 

valuable magazine, you refer to Perry 
Como's Hot Diggety as having been 
"derived"  from  Chabrier's  Espana 
Rhapsody, the classical work. 
You are correct, but you should have 

gone further and pointed out that 
Chabrier used the Spanish waltz tune 
originally written by the Viennese 
waltz composer Emil Waldteufel. It's 
the main theme in his waltz Espana, 
a familiar piece. Chabrier purposely 
used the melody, as indicated by his 
title, Espana Rhapsody. Waldteufel de-
serves the basic credit. 

Ray Perkins 
K1MN—Denver, Colo. 

Don Robertson 

(Continued from Page 14) 

these college days, studying trombone, 
trumpet, piano, and harmony, but he 
never thought of it as anything but a 
pleasant recreation. Finally, however, 
the break had to come. He quit pre-
med before his fourth year and took a 
job in an electronic lab. 
A little later, two friends found him 

a job at WGN where he wrote vocal ar-
rangements for the Brandt Sisters. 
After a year with them, he switched 
over to the Dinning Sisters. This, as it 
turned out, proved to be one of the 
biggest steps in his musical career, be-
cause one of these Dinning Sisters be-
came Mrs. Robertson and together they 
moved to Hollywood where Don played 
in local night clubs, did arranging, and 
wrote 75 songs, the best known being 
Hummingbird. 
"Lou is really the unsung heroine 

of our family," he says. "She is a won-
derful judge of pop songs. When she 
likes something, it usually sells. She 
didn't see how The Happy Whistler 
could miss." 
Don works in his North Hollywood 

home these days, and it consists of 
fooling around at the piano until he 
hits a pleasing sound. "I don't sit 
down, as some do, and say, 'I'm going 
to write a big song.' I just enjoy my-
self until something arrives." This 
goes on until about 3:30 when the kids 
return from school. Don, Jr., like most 
North Hollywoodians his age, has a 
fervent fondness for baseball and this, 
along with a little gardening, keeps 
Dom, Sr., outdoors until sundown when 
he returns once more to his piano. 
As for Barbara, his teen-age daugh-

ter, she didn't go for The Happy 
Whistler at all. At least not when her 
father first wrote it. 
"Gee, Daddy," she said, "how can a 

song be any good if you can't bop to 
it?" 

The Four Lads singing High Mass at St. Anne's Roman Catholic Church in Las Vegas 
recent Sunday. Its a return to their early training, for the Lads met while they were all 
boys at St. Michael's Choir School in Toronto. 

on a 
choir 
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Perry Como checks a script during a break 
in rehearsal for his award-winning NBC-TV 
program. Casual Perry's Hot Diggity now has 
sold over one million copies and adds another 
gold record to his laurels. 

CATHY CARR 

(Continued from page 8) 

United States, but in Australia, New 
Zealand,  England,  Europe,  and in 
Canada. 
As a matter of fact, Cathy expended 

so much energy hopping from city to 
city she finally became the victim of 
laryngitis and the virus. But by the 
time illness had overtaken her, Cathy 
had the satisfaction of knowing that 
Ivory Tower was fast becoming a hit 
and that the virus was not in vain. 
Most important, however, is the fact 

that Cathy will not be in the unfortu- _ 
nate position facing so many of the 
young artists when they suddenly be-
come record personalities. In order to 
exploit a record properly the performer 
must be able to competently entertain 
a live audience, a feat which calls for 
years of experience even under the 
most positive conditions. 

"I was lucky enough, three years ago 
when I became a single, to work thea-
tres that have since closed," Cathy ex-
plained. "I got my experience that 
way." She has also appeared in night 
clubs clear across the country, and in 
1954 Julius LaRosa specifically asked 
for her services as part of his show 
for his theatre appearances. 
At the present time, Cathy is being 

besieged by offers from the major TV 
shows and night clubs. Of this recogni-
tion of her talent, Cathy reports, "It's 
all been very, very, wonderful. The 
most gratifying part of all—and I'm 
most happy over that—is that I have 
a hit. My thanks go to all the disc jock-
eys I visited. They were all great to 
me." 

SYLVIA SYMS 

(Continued from page 20) 

did a straight dramatic role in Bait,. 
In 1952 she made an album for At-
lantic records, and two years later she 
made one for Version. It was only last 
year that Decca first became interested 
in Sylvia Syms; but, at first, the com-
pany wanted her for specialty albums 
only. They let her make a single of I 
Could Have Danced All Night because 
it was very much like the songs she 
usually sings. 
Says Sylvia, "I sing show tunes be-

cause the lyrics are generally better 
than those of most pop songs, and I'm 
primarily a singer of lyrics. In songs 
from the show, there's a setting that 

you can visualize when singing and a 
story line that goes with the song. You 
can project all this hito the song itself. 
I feel a singer must ask himself, when 
singing, 'What does this song mean t ) 
me?' I don't know about other singers 
but I for one can't be a parakeet mere-
ly repeating the written words. I have 
to adopt them as the genuine expres-
sion of my own feelings. 

"My association with music is purely 
animal. My sense of music is in-
stinctive. I sing the truth . . . at least, 
I think what I sing is the truth. I 
can't make vocal tricks, I can only 
sing the lyric for the value of the 
phrase and the meaning. I feel each 
song is a lyric vignette, telling a story. 
It's why God created the lyric writer 
. . that's why Larry Hart was born." 

Jimmy Wakely Singing Pops Again 

JIMMY WAKELY has built himself a solid reputation as a Western 
singer. But now that he has at-

tained star status, he has gone back 
to where he started from—singing pop-
ular songs. 

Several years ago, when he was a 
novice in show business, Jimmy figured 
in three categories in one of the major 
music polls. He won third place for 
hillbilly recordings, third place as a 
popular male vocalist, and first place 
among the Western singers. This was 
all very good but also very confusing. 
No one knew in which direction the 
young singer should point his talents. 

He elected to concentrate on the 
Western field, and there he proceeded 
to build his renown—through his own 
CBS radio show, still sponsored for 
the fourth year by Bristol-Myers Co.; 
through television and night club ap-
pearances; through innumerable mo-
tion picture Westerns; and through 
such hit records as Slipping Around, 
I Love You So Much "It Hurts Me, 
and My Heart Cries For You. His 
waxing of Slipping Around sold more 
than 2,000,000 copies. 
Jimmy holds the distinction of being 

the only Western star to appear at 
Ciro's, the famous Hollywood night club 
which has a long-standing reputation 
as a showcase for only the biggest 
stars. And his first appearance at the 
Last Frontier hotel in Las Vegas 
proved so successful that they had him 
back three more times since. 
In addition to all this, versatile 

Jimmy developed a talent for song-
writing. This has been a cherished 
ambition with him, and his newest song, 
This Night I'll Remember, received 
special recognition. It was first intro-
duced by Jimmy at a social event for 
Lonella Parsons. She predicted its suc-
cess in her column, and since then 
Jimmy has sold the song to Universal 
for one of the studio's musicals. 
Jimmy is signed to an artist-producer 

contract with CBS. He produces his 
own shows and he writes the band 

arrangements for his West Coast lis-
teners. Television, that great popular-
izer which reaches into millions of 
homes, took Wakely out of the strictly 
Western field and made him a popular 
personality with all audiences. His hap-
py, vibrant singing voice and warm 
personality are known to a cross-sec-
tion of America now. 
Pine Top Boogie, on the Coral label, 

marked his return to pop singing. His 
second offering, Goo-Goo, Doh-Doh b/w 
Slow Down, has just been released on 
Decca. 
In addition to recording, television, 

and personal appearances, Jimmy keeps 
busy with benefit shows in the interest 
of needy children, young people's clubs, 
religious groups, and Telethons. You 
begin to wonder how this busy fellow 
finds time to visit with his family. But 
Jimmy does manage to relax with them 
frequently on their comfortable little 
ranch at Sun Valley in the San Fer-
nando Valley, where four children and 
his wife Inez keep the homefires burn-
ing.—F.B. 
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LEARN TO PLAY PIANO 
this new easy way . . . in 10 LESSONS!! 

• If you can hum or whistle a tune, you hear on records, 

radio or TV, then you can learn to play it on the piano 

with this simple method. 

• These 10 easy lessons eliminate tedious boring exercises 

and scales. Makes learning real fun. 
• Surprise your friends at the next party by playing all the popular songs. 
Be the life of the party!! 

• Send only $1.00 TODAY (Cash, Check or Money Order) and the com 
pieta course will be mailed to you immediately, postage prepaid. 

Nothing else to buy! 
Satisfaction guaranteed or your money promptly refunded. 

809R. Little Building, 
PAUL MUSIC CO. 80 Boylston St., Boston let, Mass. 

ONLY 
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COMPLETE 

COURSE 

Ballance 'N Records 
Starring 

Bill Ballance 
KCOP-TV 11:30 A.M. - 1:30 P.M. Daily 

KFWB (Radio)  6:00 A.M. - 9:30 A.M. Daily 

Hollywood 
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M USIC 
INSTRUC TI ON 

A N E W 

A PPR OA C H T O 

T H E M OST 

P OPULA R M USIC 

TEC H NI Q UES 

U SE D T O D AY 

How to: 

• Play popular piano 
• Accompany yourself at the 
piano 

• Compose, arrange and 
harmonize melodies 

• Make your songs sound 
modern 

• Improvise on songs 
• Transpose melodies 

ALSO. . .Chapters on Basic and Modern Harmony, Songwriting, Elementary 
Arranging and Keyboard Harmony 

for BEGINNERS: Intermediate • Advanced 
SEND TO 

What the Critics Say: 

DOWN BEAT —Unusu-
ally concise approach 
to popular music . . . 

Progressive Music 
345 E. Cullerton 
Chgo. 16. III. 
Please send  me El  clothbound edition 
for which I enclose $3.95: D paperbound 
edition for which I enclose $1.50. 
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In TVVO Editions: 

ORIGINAL: 200 pages 
Clothbound  $3.95 

POPULAR: 64 pages 
Paperbound  $1.50 
... .•••••••••••••• ~0.•••••111 W MO W.1%.1 .• 

FAN CLUBS 
Pat Boone 

Sue Arnett 
Box 688 
Beckley, West Va. 

John Dorsch 
601 N. Lockwood Ave. 
Chicago 44, III. 

Bernadette Gazvoda 
722 Mill St. 
Bridgeville, Pa. 

Betty Hora 
3022 S. Karlov Ave. 
Chicago 23, Ill. 

Maryann Taylor 
133 Lindbergh Blvd. 
Westfield, Mass. 

Crew-Cuts 
Kay Camardo 
1420 N. Ridgeway 
Chicago 51, Ill. 

Ellen Glafcke 
5627 W. Roscoe St. 
Chicago 34, Ill. 

Mary Anne Parchewski 
2218 Fraser Ave. 
Windsor, Ont., Canada 

Dolores Reis 
3829 W. 66th St. 
Chicago 29, Ill. 

Carol Ellwood 
8869 Meyers Rd. 
Detroit, Mich. 

Bob Dini 
Lillian M. Ferreira 
116 Rounds St., Rte. 21 
New Bedford, Mass. 

Rose Marie Russo 
220 W. 23rd St. 
Chicago 16, Ill. 

Eddie Fisher 
Martha J. Oates 
Box 458 
Stinnett, Tex. 

Engla nd's Lonnie Donegan, whose Rock 
Island Line was a recent "sleeper" hit, is 
in the U. S. now making appearances. 
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Four Coins 
Nancy Sowinski 
7131 W. 31st St. 
Berwyn, Ill. 

Four Lads 
Phyllis Pusateri 
8008 S. Francisco Ave. 
Chicago 29, III. 

Pat Stovern 
904 Clausen Ave. 
Albert Lea, Minn. 

Bill Haley 
Judy Jacobsen 
10730 France Ave. So. 
Minneapolis 20, Minn. 

Lila Davis 
Rt. 2, Box 35 
Olympia, Wash. 

June Poetker 
6007 Leona Ave. 
St. Louis 16, Mo. 

Hilltoppers 
Margaret Myers 
Box 491-A 
Tiltonsville, Ohio 

Bobbie Mason 
Rte. 3 
Mayfield, Ky. 

Barbara Schroeder 
212 Clinton St. 
New York 2, N. Y. 

Elvis Presley 
Carol Gagnon 
53 North Drive 
Plandome, L. I., N. Y. 

Judith Hughes 
653 Mt. Pleasant Rd. 
Toronto 7, Ont., Canada 

Joyce Moretti 
3728 N. Magnolia 
Chicago, Ill. 

Bill Van Pool 
508 W. 89th Terr. 
Kansas City, Mo. 

Virginia Procyk & Lorraine Young 
233 Covert St. 
Brooklyn 7, N. Y. 

Rover Boys 
Helen Tarangul 
22 Cedar St. 
Staten Island, N. Y. 

Bill Stanton Trio 
Joe Reina 
18907 Teppert St. 
Detroit, Mich. 

Kay Starr 
Jack Freeman 
534 Ludington 
Wyandotte, Mich. 

Gale Storm 
Jean Gibson 
R. R. 4, Box 47 
Batavia, Ohio 
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New! Singing Star 
and T. V. BRACELET 
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Now You Can be the First in Your Crowd to Wear Your 
Favorite Stars on this Lovely. Linked Pearl Bracelet. 
with 5 Dangling Photo Frames. You can make a Bracelet 
of All Your Favorite Stars. your Boy or Girl Friends, or 
Your Own Picture too! Change them in a few seconds 
whenever you want to. 

YOU GET OVER 100 PHOTOS FREEI 
Reproductions of Studio Portraits (ready to put into the 
Frames on Your Bracelet). Here are lust a few of the 
Stars you get: 
Eddie Fisher. Rosemary Clooney. Frank Sinatra. Patti 

Page, Dean Martin. Perry Como. Doris Day. Tony Mar• 
tin and many others. 
Order Now! You must be thrilled or MONEY BACK 

Bracelet (100 Photos FREE)  SI plus IOC Tax 
Necklace 1100 Photos FREE)  S2 plus 20C Tax 
Bracelet & Necklace ((00 Photos FREE) 
(You get Matching Earrings FREE )02.98 phis 30C Tax 

Price only SI. Sorry No C. 0.D.'s. 

JEWELRY HOUSE DEPT. RW 
31 West 47th St., N. Y. 36, N. Y. 

AROCIVYAANLTCYE 5 0 11 61 W R I T E R 

slop.° 
TO THE WRITER 

OF REST SONG 

SELECTED 
EACH MONTH 

• Send your songs or poems today 

Music composed for your words. R.. 

cords and copies furnished. Let us try 
to help you be o succ•ss in this field. 

HOLLYWOOD TUNESMITHS 
1609 Vnta Del Mar Dept K.  Hollywood 28. Ca111. 

egiaegieed "feed 
Mk PER WORD  MINIMUM 10 WORDS 

Rantittoncs must accompany copy 
Count name, address, city and state 
Deadline: 2 weeks prior to publication 

Box number services 50c extra 

MISCELLANEOUS 
SONGWRITERSI  Music  composed,  arranged, 
printed,  recorded. ALL WORK GUARAN-
TEED. Information FREE. Five Star Music 
Masters, 301 Beacon Bldg., Boston, Mass.   

MUSICAL  STATIONERY  le:à.  BUSINESS 
cards, ad cards. Samples. Jerrey's, P.O. Box 
664, Pottstown. Pa. 

RECORDINGS 
50 COMMERCIAL RECORDS of your own song. 
custom made at tow cost. Sterling Records. 25 
Beacon Bldg.. Boston, Maas. 

WANTED 
EARN EXTRA MONEY in your spare time. Rep-
resentatives wanted to sell RECORD WHIRL 
and other magazines. Box HR, 2001 Calumet, 
Chgo., Ill. 

I READ and USE 
Record  Whirl Classified Ads 

For Best Results 

GENUINE LARGE SIZE  0/ your FAVOURITE CELEBRITY 

neon. 

on, non, 

1.,14 1•••••—.10a ow\ .11. too 1.1.00.  Deem. « rt !RUIN 
• 5, el Soo of 1 Adflowool  US ' 

FANS —Send fee Free Deed, el our He. SeN.re'l 

CELEBRITY P110100 MOEN AMERICA LID ,, Ark..% Av,. TO110of TO, Of, • C•fd•On 

The First Music Annual.. . BIC "50 
The first edition of an annual music publication . . . 

with a complete chronology of the year in music. Outstanding features on 

the year's development in Jazz, Classics, Pops, C&W, Recording and Hi 

Fidelity. Over 700 biographies of the stars . . . pages and pages of pictures. 

$1.00....at your newsstand or by mail order from Down Beat....$1.00 

Maher Publications. Inc. 2001 Calumet Ave.  Chicago 16. III. 

Please send me  copy(es) of Music '56; I enclose $   

in check or money order. 

Name   

Address   

City   
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HI-FI In Books 
by Ben Newman 

THIS month we're going literary by 
doing what may be loosely termed 
a book review. But don't be fright-

ened, because if you're a do-it-your-
selfer, if you like to build your own 
speaker systems and cabinetry, you'll 
want to have this book on your book-
shelf. 
The book in question is Jensen's re-

cently announced manual No. 1060. 
The 36-page book describes all of the 
authentic high fidelity speaker system 
kits in detail and includes all of the 
enclosure designs for them. Enclosures 
are also shown for coaxial and triaxial 
systems, as well as for the kits, and are 
of interest to hobbyists, and engineers 
as well. Valuable information of basic 
aspects of enclosure construction, trim-
ming and finishing, forms an important 
part of the book. 
The book describes in detail the 

construction details of 11 different 
types of enclosures, ranging from a 
3-way, back-loaded folded horn stand-
ing some 54-inches high to an economy 
2-way chairside enclosure. 
A new series of Jensen speaker kits 

is also described in manual 1060, be-
ginning with the budget-priced Duette 
kit up to the elaborate Imperial 3-way 
reproducing system. 
The Jensen kits include matched 

speaker units, crossover networks, con-
necting cables and mounting brackets. 
They include detailed easy-to-follow 
plans. 

SPEAKER 

SYSTEMS 

HIGH-FIDELITY 
DO-IT-YOURSELF ' DESIGNS 

With the aid of this manual, the 
choice of the proper reproducing sys-
tem should no longer be a technical 
problem, but rather one based on space 
and cost considerations. 
In addition to construction plans, 

Manual 1060 includes charts for easy 
selection of speaker systems. 
The fully illustrated booklet is priced 

at 50 cents, and is available directly 
from the Jensen Manufacturing Com-
pany, 6601 S. Laramie Ave., Chicago. 

Today's Jazz: The Shaping Influences 
(Continued from Page 23) 

too often. Teddy Charles, when he has 
a chance to be heard, is forceful but is 
known as much for his writing as for 
his playing. Terry Gibbs, like Hamp-
ton, is tall in the virility with which he 
plays, but imaginatively he is not a 
key influence. A young New Yorker 
who seems certain to extend his im-
pact in the next couple of years is 
Eddie Costa, while Larry Bunker of 
the west coast may also be more widely 
felt. 
A young musician's choice of guitar 

models depends, as on all other instru-
ments, on the stylistic temperament he 
prefers. Those who are most modern in 
conception  gravitate toward Jimmy 
Raney and Tal Fallow. A modern mid-
dle-of-the-roader may well be especial-
ly impressed by the steadily maturing 
Herb Ellis of the Oscar Peterson trio, 
the impeccable and remarkably adapt-
able Barney Kessel, or such recording 
studio men as Mundell Lowe, Barry 
Galbraith, and Billy Bauer.  Those 
youngsters whose predilection is for 
limpid lyricism and who are concerned 

with the best chance to make good pay 
are apt to be in Johnny Smith's orbit. 
The valuable and exact art of unampli-
fied rhythm guitar is unfortunately 
waning so that while everybody grants 
the sovereign virtues in this category 
of Count Basie's Freddie Greene, all 
too few emulate him. Less well-known 
guitarists who are likely to grow in 
influence are Howard Roberts on the 
west coast; Detroiter Kenny Buriel!, 
now in New York; Joe Puma; Perry 
Lopez; and the deep-voiced, blues-rich 
Dick Garcia, currently with Tony Scott. 
Let me underline again that this has 

not been a comprehensive list nor cer-
tainly is it guaranteed to be authori-
tative. The listings were based on ex-
tensive listening to jazz recordings and 
live sessions at night clubs in and 
around New York. Readers with fur-
ther suggestions as to influences in the 
fields so far covered are invited to 
write in, particularly those playing 
readers who might like to indicate who 
their influences are. 

(Next issue: horns and voices). 

Free 
The signed portrait of Elvis 

Presley, on Page 2, same 

size and suitable for fram-

ing is yours free, postage 

paid. 

Merely attach the coupon 

below to the subscription 

card enclosed in this issue. 

Act now Be the first in 

your group to have this 

exclusive photo. 

CONTEST 
The writer of the best letter ... 
-Why I like Elvis Presley!" 
will receive the original 
autographed photo! 

RECORD WHIRL 

200 I Calumet 

Chicago 16, III. 

Please send me the Elvis 

Presley picture, suitable for 

framing, that appeared in your 

July issue, free with my sub-

scription to any Maher Publi-

cation. 

Name   

Address   

City   

RW 7-56 
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REC O R DS 
BEST SELECTION OF LATEST HITS 

FREE WITH EACH ORDER OF 3 
I RECORD (OUR CHOICE) 

POP SCRAPBOOK contains pictures & life stories of 
over 200 Pop singers & band leaders (regular $1.00) 

78 R.P.M. 98c  45 R.P.M. 89c 
SAFE DELIVERY GUARANTEED 

Pistestie Zodeetet 
74 Se«9e:«9 eta/testa« 

In Memoriam 

Latest Releases 
12 POOR PEOPLE OF PARIS-Les Baxter 
12 LISBON ANTIGUA-Nelson Riddle 
CI BLUE SUEDE SHOES-Carl Perkins 
12 HOT  DIGGITY-JUKE  BOX  BABY-Perry 
Como 

D HEARTBREAK HOTEL-I WAS THE ONE-
Elvis Presley 
ri ROCK AND ROLL WALTZ-Kay Starr 
D I'LL BE HOME-TUTTI FRUTTI-Pat Boone 
[1 MAIN TITLE (MAN WITH THE GOLDEN 
ARM)-E. Bernstein or R. Maltby 

D IVORY TO WER-Cathy Carr or Gale Storm 
or Otis Williams 

D LONG TALL SALLY-Little Richard or Pat 
Boone 

[1 NO NOT MUCH-Four Lads 
D WHY DO  FOOLS FALL IN  LOVE-Teen-
agers or Gale Storm or Diamonds 

[I GREAT  PRETENDER-Platters 
n A TEAR FELL-B0 WEEVIL-Teresa Brewer 
[1 ROCK ISLAND LINE-Lonnie Donegan 
J MAGIC TOUCH-WINNER TAKE ALL-Plat-
ters 

C) TO YOU MY LOVE-Nick Noble 
El SAINTS ROCK & ROLL - R-O-C-K-Bill Haley 
LI MOONGLO W (Theme from Picnic)-George 
Cates Ork. or M. Stoloff Col, Pictures Ork 

D EDDIE MY LOVE-Teen Queens or Fontaine 
Sisters 

D SEE YOU LATER ALLIGATOR-Bill Haley 
D THEME FROM 3 PENNY OPERA (MORI-
TAT)-D. Hyman or R. Hayman 
INAMORATA-Jerry Vale or Dean Martin 

12 WITHOUT  YOU-NO  OTHER  ONE-Eddie 
Fisher 

[I) PORT AU PRINCE-Nelson Riddle 
EJ WILD CHERRY-I'M STILL A KING TO YOU 
-Don Cherry 

ID TOO YOUNG TO GO STEADY-Nat King 
Cole 

12 STANDING ON THE CORNER-MY LITTLE 
ANGEL-Four Lads 

C) IT ONLY HURTS FOR A LITTLE WHILE-
Ames Brothers 

D JOEY JOEY JOEY-Peggy Lee 
El DROWN IN MY OWN TEARS-Ray Charles 
(1) BO WEEVIL-DON'T BLAME IT ON ME-
Fats Domino 

12 TRY ROCK & ROLL-Bobby Mitchell 
[1 I'M IN LOVE AGAIN-MY BLUE HEAVEN-
Fats Domino 

12 BAND OF GOLD-Don Cherry 
(1 MEMORIES  ARE  MADE  OF TH S-Dean 
Martin 

D MR. WONDERFUL-Sarah Vaughan 
11 ELEVENTH HOUR MELODY-Al Nibbler 
C) ROCK RIGHT-Georgia Gibbs 
12 IT'S ALMOST TOMORRO W-Dream Weav-
ers 
FOREVER DARLING-Ames Brothers 

(1 DUNGAREE DOLL-Eddie Fisher 
[i ARE YOU SATISFIED/-Rusty Draper 
SPEED0O-Cadillacs 

D IN PARADISE-Cookies 

INSTRUCTIONS 

• Order 3 or more records. Send cash, 
check or money order. 

• On 45 RPM orders odd only 35c. We 
pay postage. 

• On 78 RPM orders add 35c for pack-
ing, 50c for postage. 

• Overseas  orders  odd  SI.50  for  post-
age, 35c for packing charge. 

• $1.00 deposit on all CO D's. 

• Servicemen Overseas: We can ship 45 

RPIA's airmail. Allow 80c for each 7 
records if you want them airmail. 

Latest Releases 
[2 AIN'T THAT LOVIN' YOU BABY/-J. Reed 
C) DO WN IN MEXICO-Coasters 
D PLEASE PLEASE PLEASE-James Brown 
El DEVIL OR ANGELS -Clovers 
D SWEET  BABY-I'M  GETTING  RIGHT-Ruth 
Brown 

D LOST DREAMS - ROCKIN'  AROUND-Ernie 
Freeman 

(2 YOU PROMISE TO BE MINE-RUBY BABY-
Drifters 

• ZOOM -Cadillacs 
ID NEED YOUR LOVE SO BAD-Little Willie 
John 

[1] LOVELY ONE-Four Voices 
D CORRINE  CORRINA- BOOGIE  WOOGIE 
COUNTRY GIRL-Joe Turner 

D FLOWERS MEAN FORGIVENESS-Frank Si-
natra 

D HELD FOR QUESTIONING-Rusty Draper 
D I WOKE  UP  CRYING-THE  MAVERICK 
QUEEN-Joni James 

12" LONG PLAYING RECORDS 
33 1,3 RPM 

POPULAR ALBUMS 
D 
u 

o 

u 

o 
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E] 
Li 
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OKLAHOMA-Sound  Track  (Cap)  $5.95 
IN THE WEE SMALL HOURS-Frank 
Sinatra  (Cap)   $4.98 
MARK TWAIN á OTHER FOLK 
FAVORITES-Harry Belafonte  $3.98 
JULIE IS HER NAME-Julie London. $3.98 
SPARKLING STRINGS-Lawrence 
Welk    
TAMBOO-Les Baxter    
MUSIC FOR LOVERS ONLY; MUSIC $$33:9988  
TO MAKE YOU MISTY-Jackie Gleason 
 $4.98 

LOVE ME OR LEAVE ME 
-Doris Day   $3.98 
JACKIE GLEASON PLAYS ROMANTIC 
JAZZ  $4.98 
1 LOVE PARIS-Michel LeGrand  $3.98 
GUYS AND DOLLS-Original Cast  $4.98 
ROCK AROUND THE CLOCK 
-Bill  Haley   $3.98 
SO SMOOTH-Perry Como  $3.98 
NOEL COWARD AT LAS VEGAS . $5.98 

JAZZ ALBUMS 
• JAZZ: RED. HOT & COOL 
-Dave Brubeck  $3.98 

D KAI WINDING & JAY JAY 
JOHNSON   $4.98 

C JAZZ GOES TO COLLEGE 
-Dave Brubeck   $3.98 
THIS IS CHRIS WITH Chris Connor .$4.98 
BENNY GOODMAN  IN HI-FI   $4.98 
LOUIS ARMSTRONG PLAYS 
W.  C.  HANDY   $3.98 
BENNY GOODMAN CARNEGIE HALL 
CONCERT  1938   $9.96 
THE MODERN JA M QUARTET 
CONCORDE 
THE MODERN JAZZ SOCIETY    
LIONEL HAMPTON APOLLO HALL 
CONCERT  1954   $3.98 
THE AUSTRALIAN JAZZ QUARTET  $4.98 
CHICO HAMILTON QUINTET  $3.98 
PRESENTING  CANNONBALL   $4.98 
CHARLIE MARIANO   $4.98 
CHET BAKER SINGS & PLAYS 
THE JAZZ SCHOOL 
THE HERBIE MANN-SAM MOST 
QUINTET  $4.98 

THE RETURN OF HOWARD 
MCGHEE   $4.98 

IT'S A BLUE WORLD WITH 
MEL TORME  $4.98 
BOBBY TROUP SINGS JOHNNY 
MERCER   $4.98 

I'M WILD AGAIN-FRANCES FAYE .$4.98 

D 

 $4.98 

$3.98 

 $3.98 
 $3.98 

Top Hillbilly Flits 
D HEARTBREAK HOTEL-I WAS THE ONE-
Elvis Presley 

D YES I KNO W WHY-CAUSE 1 LOVE YOU-
Webb Pierce 

(2 BLUE SUEDE SHOES-Carl Perkins 
D I GOT FIVE DOLLARS & IT'S SAT. NITE-
YOURE STILL MINE-Faron Young 

12 WHY BABY WHY-W. Pierce & R. Sovine 
or G. Jones 

D LITTLE ROSA-HOLD EVERYTHING-Webb 
Pierce & R. Saving 

D I FORGOT TO REMEMBER TO FORGET-
Elvis Presley 

D YOU & ME-NO ONE BUT YOU-Red Foley 
& Kitty Wells 

C) CORRINE CORRINA-YOU DON'T KNOW 
MY MIND-Roy Moss 

D SO  DOGGONE LONESOME - FOLSOM 
PRISON BLUES-Johnny Cash 

D UNCLE PEN -Porter Wagoner 
12 I DON'T BELIEVE YOU MET MY BABY-
Louvin Bros. 

D THESE HANDS-I'M MOVIN'-Hank Snow 
D DIME A DOZEN-I'VE GOT MY HEART ON 
A BUDGET-Jimmie Skinner 

12 YOU'RE FREE TO GO-I FEEL LIKE CRY-
ING-Carl Smith 

12 EVER  READY  KISSES-MAPLE  ON  THE 
HILL-Country Pardners 
RANDY  LYNN  RAG-ON  MY  MIND-L. 
Flatt & E. Scruggs 
THY BURDENS ARE GREATER THAN MINE 
--CALIFORNIA ZEPHYR-Hank Williams 
LOVE, LOVE- Webb Pierce 
DARK AS A DUNGEON -Lee Moore 
I TAKE THE CHANCE-GOO, GOO, DADA 
Jim Edward & Maxine Brown 
I'M  RAGGED BUT I'M RIGHT - YOUR 
HEART-George Jones 

12 FOR RENT - MY STOLEN LOVE - Sonny 
James 

[1 HANK WILLIAMS THAT ALA. BOY - D. 
Duke & J. Null 

D A GOOD WOMAN'S LOVE-I'M A FOOL-
Hank Locklin 

D CRAZY ARMS-YOU DONE ME WRONG-
Ray Price 

D LONG, TALL SALLY - MR. TEARDROP - 
Marty Robbins 

D ROCK ISLAND  LINE - L. Donegan or J. 
Work or Grandpa Jones 

D IT'S YOU,  ONLY YOU THAT 1 LOVE - 
KEEP YOUR PROMISE-Hank Snow & A. 
Carter 

D LIMEHOUSE BLUES-LET'S LIVE FOR TO-
NITE-D. Reno & R. Smiley 

ID BLACKBOARD  OF MY  HEART-I'M  NOT 
MAD, JUST HURT-Hank Thompson 

D PROMISES-TODAY IS THAT TOMORRO W 
-Lefty Frizzell 

D YOU'RE GUILTY DARLING-IF I DIDN'T 
HAVE A CONSCIENCE-Benny Martin 

El BANJO RIFF-OLD HOME PLACE-D. Reno 
& R. Smiley 

E] 

E] 

E] 

E] 

WRITE FOR A FREE CATALOG 
1.ist any other records ”,u desire. We 
carry one of the largest selections of 
Hillbilly, Sacred, Square Dance and Pop-
ular Re'cords on all speeds. Send us your 
want list of old hard-to-get records. We 
also carry a large selection  of song 
folios. 

PLEASE CHECK SPEED DESIRED 

78 RPM  E 45 RP M 

JI M MIE SKINNER MUSIC CENTER 

222R East Fifth St., Cincinnati 2, Ohio 

Name_ 

Address 

City   

JIMMIE SKINNER MUSIC CENTER 222 E. Fifth St., Dept. R Cincinnati 2, Ohio 



IF YOU LIKE YOUR 

3pgz fi 

A L L OF THESE 
ALL-TIME GREAT... 

JELLY ROLL BLUES 
Featuring the fabulous SIDNEY BECHET, his clarinet 
and his New Orleans Feetwarmers — with Wild Bill 
Davison on the cornet and Ralph Sutton at the piano. 
This wonderful and historic classic is performed in 
the happy, rowdy, truly experienced way of the 
early jazzmen. 

SLAM SLAM BLUES 
This is the great unrehearsed classic featuring the 
two leading pioneers of modern jazz — RED NORVO 
and TEDDY WILSON. With CHARLIE PARKER on the 
alto sax and DIZZY GILLESPIE on the trumpet 

RELAXINI AT CAMARILLO 
The CHARLIE PARKER ALL-STARS in one of the 
"Yardhirds" most important records. — and a classic 
example of modern jazz at its best. WARDELL GRAY 
on the tenor sax and HOWARD McGHEE is on the 
trumpet. 

DARK EYES 
The one and only ART TATUM and his Trio. 

B. C. BLUES 
The BUCK CLAYTON QUINTET with TEDDY WILSON 
at the piano and FLIP PHILLIPS on the tenor sax. 

HONEYSUCKLE ROSE 
The FIRST MAN of the tenor sax, COLEMAN 
HAWKINS and his great Quartet in a masterly re-
cording of Fats Waller's jazz classic. JO JONES on 
the drums. 

SERENADE TO A SHYLOCK 
JACK TEAGARDEN and his orchestra with PEE WEE 
RUSSELL on the clarinet and BOBBY HACKETT 
the trumpet. 

TRIO 
ERROLL GARNER and his fabulous Trio. 

MOON BURNS 
WOODY HERMAN'S WOODCHOPPERS in a poetic 
and subdued jazz composition. 

BASIN STREET BLUES 
REX STEWART and his Dixieland Jazz Band in a 
rousing, rowdy. pulse-pounding performance. 

BUCK 
CLAYTON 

...take these exciting 

ALL-STAR JAll CLASSICS 
as  a Cri Ere  

C L A S SI C S 

ERROLL 
GARNER WOODY 

HERMAN 

A Treasury of Jazz Performances, 
Encompassing Every Jazz Era — 

TF vou really like your Jazz Hi-Fi, we'll 
1 send you ABSOLUTELY FREE this 
fabulous recorded concert of all-time Jazz 
Classics — with absolutely no obligation to 
buy another record, ever! 
Once you hear the sheer genius displayed 

in these selected"Classic" performances, you'll 
realize why thousands of Jazz lovers — and 
Jazz experts — have become enthusiastic 
members of the original JAZZTONE Soctery. 
Listen to the warm, flowing solos of Sidney 
Bechet, the easy control and round tone of 
Jack Teagarden, the rhythmic originality of 
Teddy Wilson, or the driving improvisations 
of Charlie Parker, and you'll realize how 
faithfully these High-Fi recordings convey 
the fine art of Jazz. 

The Finest in Jazz Recordings 
We make this amazing offer because we want 
you to listen to the artistic excellence and 
high fidelity of JAZZTONE Socirrv. recordings 
—in your own home. (These recordings are 
custom pressed to the high standards of the 
world-famous Concert Hall Society, on pure 
quiet-surface vinylite to assure you of the 
finest reproduction.) 

Yours at More Than 40% Off the Usual Cost! 
With your 10 FREE Jazz Classics you also 
obtain a valuable Trial Membership in the 
Society. But there is no obligation to buy any 

THE CRITICS ACCLAIM 
-For the novice os well as the experienced on listen« 
.. combines the best in hot and cool ¡cm . • ."—LECMUULD 

MADIER, author of The Enr>elopedia of Jon • "A 
taxi...tingly varied assortment... — Fitgh Fidelity  • 

"Easily the best value that  joss collectors over had 
NAT HENTOFF, Downbeat end London Musical Express 
'I can't 010 b0 a boner  introduction to jazz then 
included here • ."—IIILL COSO, Metronome • "Dignified 
and sober ***** motion of our proudest and most vital 
expression  RALPH GLEASON, San Francisco («bromide 

other JAZZTONE Socirry recordings — now or 
ever! You have the right, however, to try any 
of the Society's monthly selections, AFTER 
you receive advance descriptions of them. 
You are not ever obligated to keep those you 
receive—even after you've listened to them! 
Pay only for those you want to keep—at the 
special Member's low price of just $2.98, plus 
a few cents for shipping, per 12" long-playing 
disc! Each one contains about an hour of the 
best jazz obtainable. A saving of over 40% 
off their usual cost! 

Offer Limited—Rush Coupon NOW! 
Here's your chance to own these 10Jazz creations 
performed by 
top musicians 
— recorded on 
wide-range. 
high-fidelity 
vinylite — AB-
SOLUTELY 
FREE. But 
this offer may 
soon be with-
drawn, so mail 
coupon—now' 

ALSO FREE 
THIS MUSIC 
CALLED JAZZ 
by Net Shapiro Ale 

eA 
Fascinating:. eomPrei..- 
wee. strikinely  qt, .so risaid«.  
treed, this treatise by •  CI 
noted ten expert traces  e 
the history ot pits from its 
humble birth to the world-
aide acclaim it enjoys today 

THE JAZZTONE SOCIETY, Dept. RW-7 
43 West 61st Street, New York 23, N. Y. 
I enclose zse to help cover shipping. Rush me the 
10 long-playing high-fidelity Jazz Classics, plus 
a copy of "This Music Called Jazz." Both are 
mine to keep FREE, in any case. Also reserve 
a Trial Membership in my name. 
I am not obligated to buy any other recordings. 

I am to receive advance description of future 
monthly selections. I may try any of these with-
out paying a penny in advance. I may reject any 
recording, before or after I receive it. And I may 
cancel my Trial Membership at any time. 
In the future, for each 12" high-fidelity disc I 

keep—I will pay the special Member's Price of 
just $2.98 (plus a few cents shipping charge) 
...a saving of 40', off their usual retail price/ 
LIMIT: One sample package per customer 

Name   
(PLEASE PRINT) 

Address   

Zone  .State L  City.   
CANADA: 105 Bond St., Toronto 2. Ont. 


