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'MOST WANTED! 

DESCRIPTION: Motley crew of string-slingers who have banded 

together for the purpose of creating and enhancing music in the Nashville 

Territory. Said parties (alias the A Strings) have been reported conducting 

their business, with force and conviction, in various recording studios in 

the Music City area. 

WARNING: Aimed and extremely talented. Known to brandish 

stringed instruments of every size and description. 

REWARD: Great string sound on your next project! 
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Contracto7: Conni McCollister • ZO-U21 
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ALL ABOUT THE COVER 
Like many country artists who have been in the business for a long time ( he started perform-

ing at 15 years old) Razzy Bailey has seen both sides of the coin, paying dues for many years 
before later earning accolades. His name has sal up on the #1 chart position both as a writer 

and as an artist. 
In 1976, Razzy's song "9,999,999 Tears' became a #1 hit for Dickey Lee, and turned some 

serious attention in Razzy's direction. With help from that song, producer Bob Montgomery and 
others, Razzy was signed to RCA in 1978. Montgomery and Bailey went into the studio and their 

first release, "What Time Do You Have To Be Back To Heaven?" went top 10. Razzy's been on 
the charts ever since with his first two RCA albums resulting in six straight Top- 10 songs. In 
1981, he was named Billboard's #1 Country Singles Artist of the Year. 
The *country soul' singer's newest RCA album, "In The Midnight Hour" includes five new 

Bailey originals and features himself as producer on eight tracks. -*I enjoy being able to produce 

myself", Razzy explains, " It allows me to make my music more and more reflective of my per-
sonal style and tastes." As of this writing, Razzy's new single, In The Midnight Hour" is danc-
ing its way up the charts (Billboard #30) and has received strong reviews in the trades. For more 

information contact: New Deal Management, (615) 822-1212. 
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THE STREETS OF MUSIC ROW.... 

Letters To The Editor 

CHEERS 

Cheers to you and your keen music sav-
vy. In the March edition of "Music Row" you 
are so right about Dan Seals' "God Must 
Be A Cowboy." What production, lyrics, and 
vocals! The whole album is enjoyable. I to-
tally welcome him back to country. 
I thought I'd test my music judgement with 

yours and go through your "45 Review" list 
picking out the songs we have on our short, 
exclusive playlist. BINGO! I'm right in line 
with you. 
I really enjoy your comments. Keep up the 

good work! 

Cathy Martindale 
Music Director, WSM 
Nashville 

FIRST TRIP TO TOWN 

I stumbled upon the Music Row Directory 
at the CRS seminar at the Opryland Hotel 
during my first trip to Nashville, and I think 
you have a terrific publication. I really en-

joyed all the revelent information and detailed 
record reviews. 

Sincerely, 
Alan Redstone 
Sureshot Records 
Cochituate, MA 

15th ANNUAL RADIO 
BROADCASTERS SEMINAR 

Radio programmers from all over the United 
States arrived at Nashville's Opryland Hotel on 
Thursday March 1st to attend a series of semi-
nars, special exhibits, exhibitor suites, and Satur-
day evening's New Faces Banquet, all of which 
comprised the 15th annual Radio Broadcasters 
Seminar. Attendance was up to 751 from last 
year's 638. 

This year's seminar sported several new de-
velopments, perhaps the most significant being 
the addition of the Country Music Association to 
the list of active participants. Although the CMA 
has sponsored seminar luncheons over the past 

* * CHARTBOUND * 

Recording artist, Gary Goodnight, is 
emerging from a self imposed eighteen 
month hiatus with a new sound, a new 
producer, and a new record label affiliation 
under his belt. Despite his recent low music 
business profile he has been steadily taking 
steps to further advance his career. 
The avenue for Gary's new release, "Got 

A Thing About You Baby", is the recently 
formed label, Awesome Records. Awesome 
was established by Nashville producer Nel-
son Larkin to showcase new talent in a simi-
lar way to when he brought Earl Thomas 

Conley to national prominence about four 
years ago via his Sunbird label. 
A native of Winterhaven, Florida, the 

amber-eyed singer grew up working on his 
family's produce farm, and decided to try for 
a music career at the urging of his brother, 
John, who has become his manager. "A per-
forming career is really no different than 
farming in the sense that it requires a group 
effort to accomplish what has to be done", 
Gary explains. Since early 1980 he has been 
building a track record and received nation-
al recognition from programmers and trade 
publications for his releases; " Lady Lay 
Down", "Tell Me So", " My Baby's Gone" 
and "Goodnight My Love". His first album, 
"Introducing Gary Goodnight' got strong 
positive reviews in both Cashbox and Bill-
board magazines. 
A regular performer on the Florida Fair cir-

cuit, his fan club membership runs well into 
three figures, however he cites his most 
memorable career appearance as being at 
a ecent International Fan Fair in Nashville, 
where he sang in front of a packed audience 
of 14,000 country music enthusiasts. 

For more information about Gary and his 
new single, "Got A Thing About You Baby" 
contact: Awesome Records, 25 Music Sq. E., 
Nashville, TN 37203. (615) 255-7744 

Chartbound is a promotional feature to give exposure to new artists. 

Artist Keith Stegall seated next to CBS' Rick Black-
burn signs a mulling agreement with Epic Reccords 
while manager Charlie Mork (I) and CBS' Roy 
Wunsch look on. 

five years, this year they also sponsored six Music 
Industry Professional Seminars (MIPS) dealing 
with the music industry as a whole. The panels 
were all supported by a strong cross section of 
top industry professionals. 

This event deserves special credit for the care 
and planning which went into i's organization. 
From the thoughtful notebook they provided 
which came complete with schedules, agendas. 
panelists' descriptions, and notetalcing/writing 
materials, to the presentations which were set up 
in a comfortable fashion and made use of a vari-
ety of audio-visual formats, all was run smooth-
ly and on time. 
The New Faces Show featured; Atlanta, Ban-

dana, Lane Brody, Rick & Janis Carnes, Exile, 
Jim Glaser, Jan Gray, Gus Hardin, Kathy Mat-
tea, and Dan Seals. For the first time this year's 
showcase was captured by the TV cameras, and 
therefore the board solicited the heavyweight con-
sumer appeal generated by guest MC's; Eddie 

EVENTS CALENDAR 

April 8 
Royal Lipizzan Stallions perform at 
MTSU/Murphy Center. Sound Seventy 
Production. 

April 15 
"Yes" performs at tine Municipal 
Auditorium. Sound Seventy Prod., and 
Sparkomatic Car Sound 

June 4-10 
13th Annual mt. Country Music Fan Fair 
Tenn. State Fairgrounds Nashville 

July 12-14 
7th Annual Muscle Shoals Music Assoc. 
Records and Producers Seminar. 
Holiday Inn, Sheffield, AL. 
(205) 381-1442 for info 

October 5-7 
CMA Talent Buyers Seminar, 
"Perfect Harmony", Hyatt Regency, 
Nashville. 

 • 
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What Do Pinkard & Bowden 
And The Osmond Brothers 
Have In Common? 

111iL4iiU.JbSiiU b b iJLt 

PINKARD & BOWDEN 
Writers In Disguise 

(1/4-25057) 

THE OSMOND BROTHERS 
One Way Rider 

(1/4-25070) 

By now you've heard Pinkard 
& Bowden's fearless par-

ody a bum, Writers In Disguise. 
Y3t..,'ve played it for your friends 
when you were half in the bag. 
YDL've played it for your children 
who have given you strange 
looks.You've played it 0r your 
wife, fondly remembering 
the time she " pulled the rose-
bush from your hair and helped 
you make it thrcugh the yard: 
You've marveled at how Pinkard 
& Bowden have "lowered" stan-
dards: They've taken some of 
colintry's finest standards, 
and turned them into country's 
funniest. 
What you haven't heard is 

The Osmond Brothers' One 
Way Rider, due out on Warner/ 
Curb Records April 2. One of 
the group's most polished 
recordings to date, the album 
features some of the finest 
session players to be found 
in Nashville, Los Angeles, or 
parts in between, and four 
young men—Alan, Wayne, Jay 

and Merrill Osmond—who just 
happen to have been singing 
four-part harmony together 
for, oh, about 25 years. It's a 
beautiful record. 

There's a magical connec-
tion between the humor of 
Pinkard & Bowden and the har-
monies of The Osmond Broth-
ers. Producer Jim Ed Norman 
is the common ground that 
unites these diverse artists 
under the Warner Bros. Nash-
ville banner. 

Listen to the Osmond's sin-
gle " If Every Man Had A Woman 
Like You:' and the cuts "Where 
Does An Angel Go When 
She Cries" and "What Do The 
Lonely Do:' Then slip Pinkard 
& Bowden's "Three Mile Island:' 
-Help Me Make It Through The 
Yard:' " Blue Hairs Driving In 
My Lane" and " Delta Dawg" 
on the turntable. You'll hear 
how much magic Jim Ed 
Norman makes possible. 
(He just might be a pretty 
strange guy.) 

Our First Name May Be Warner Bros., 
But Our Last Name Is Nashville. 
(- Warner Bros. Records Inc. 



VIDEO MUSIC / 

VIDEO DEMOS 

COMMERCIALS 

TJRMIMI Pelk w7 
CONINIuNIC IONS 

1/4 " and 1/2" 

EDITING / DUPLICATION 

SERVICE 

KOGER EXECUTIVE CENTER 
7003 CHADWICK DR. 

BRENTWOOD, TN. 37027 

615-377-1968 

Posing on the California set of upcoming movie "Rhinestone" are Sylvester Stallone and Doily Parton. 
Behind them are Richard Farnsworth (who starred in "'Me Grey Fox") with his hand on the shoulder 
of pianist Del Wood who plays in bookytonk scenes in the film. The others, most of edam are Dolly's 
relatives also appear in the movie. 

Rabbitt, Janie Fricke, and T.G. Sheppard. This 
showcase and the opportunity it provides to be 
heard in front of a large majority of Country Ra-
dio's top station programmers has been of great 
importance to new and emerging talent. The event 
has always had an intimate, at home quality, 
greatly aided by the insufferably bad inside in-
dustry "jokes" of long standing MC Charlie 
Monk. Unfortunately, with the demands of TV, 
(retakes, etc.) and the addition of three major well-

known talents for MC's who also performed, it 
seemed that the show's focus sometimes wandered 
from the real stars of the evening, the New Faces. 

* * * Some Of The Highlights * * * 

*** Atlan e closed the show with "The Blue Side 
Of The Gray" a story ballad complete with smoke 
clouds billowing up from the stage and a larger 
than life American Flag raised during the patri-
otic finale as the band sang "Glory Glory 
Hallelujah". The crowd reacted to the nine piece 
band's well calculated presentation with a stand-
ing ovation. 

*** Jim Glaser raised the crowd out of their chairs 
in response to his recent hit, "The Man In The 
Mirror-, and was asked to walk out on the stage 
for a second bow. 

*** Lane Brody raised goosebumps with her 
heartfelt, "Over You". While singing her new 
duet (solo version) "Yellow Rose", she received 

a beautiful yellow rose delivered by none other 
than duo partner. Johnny Lee. 

*** Charlie Monk still got in a few slices by 
claiming that MCA really stands for "Meat 
Cleaver Azoff" . . . 

*** Bandana premiered their new single, "Bet-
ter Our Hearts Should Bend" produced by Jim 
Ed Norman. 

*** Jan Gray came out with a flattering new look 
singing her latest single, and a medley of Rock 
'n' Roll Oldies. 

*** Kathy Matte-a leaned into "Someone's Fall-
ing In Love", pleasing all those that made her 
first release a hit, and undoubtably winning over 
those that didn't! 

*** Dan Seals displayed prowess on soprano sax 
while soloing on his version of "Kansas City." 

AWARDS, AWARDS, AWARDS 

The Gospel Music Association's Dove Awards 
were telecast live for the first time in its 15 year 
history, with host Glen Campbell, from the An-
drew Jackson Theatre at TPAC. Sandi Patti was 
the big winner, sweeping with three awards. The 
winners were as follows: 

Gospel Song of the Year: More Than Wonder-
flu, Lanny Wolfe. 
Gospel Songwriter of the Year: Lanny Wolfe. 
Gospel Music Male Vocalist of the Year: Russ 
Taff. 
Gospel Music Female Vocalist of the Year: San-
di Patti. 
Gospel Music Album of the Year: Contem-
porary: Side by Side, Imperials. 
Gospel Music Album of the Year: Inspiration-
al: More Than Wondetful, Sandi Patti. 
Gospel Music Album of the Year: Tradition-
al: We Shall Behold The King, The Rex Nelon 
Singers. 
Gospel Music Album of the Year: Contem-
porary Black: Come Together, Bobby Jones and 
New Life. 
Gospel Music Album of the Year: Traditional 
Black: We Sing Praises, Sandra Crouch. 
Gospel Music Album of the Year: Instrumen-
tal Artist: Phil Driscoll. 

—6— 



YOUR DIGITAL MASTERING 
PROBLEMS ARE OVER. 

The Mitsubishi X-80 Digital Master Recorder has the solution. 

CUT & SPLICE 
The Mitsubishi X-80 is the only digital master recorder featuring a 
familiar, reel-to-reel format with cut and splice editing. No need to 
book time on expensive electronic editing systems for assembly and 
sequencing, as is required for video cassette based digital audio 
systems. The professional recording world is converting to the 
reel-to-reel digital format. You need to join that move now, too. 

EASY SET UP 
The Mitsubishi X-80 is simple to set up and operate. No special 
alignment ever needed for tape compatibility or electronics drift. 
You just turn it on, set levels and start to record. And the reliability 
has been nothing short of incredible! Compare the X-80 with any 
other recording system around, analog or digital, and find out for 
yourself. You'll choose the X-80 digital. 

COST EFFECTIVE 
Studios featuring the X-80 are able to offer digital mixing and 
mastering at competitive rates. Daily rentals with the X-80 are 
available at less than half the published rates for video cassette based 
digital systems. Why don't you mix and master digitally with an 
X-80 now? You'll find that digital doesn't cost any more than quality 

analog, and it sounds better. 

BEST SOUND 
In independent side by side A-B listening tests with all available digital 
master recorders, studio engineers pick the X-80 for superior sound 
time and time again. That's why studio and mastering facilities are 
turning to the X-80. In New York, Nashville and Los Angeles, 
the X-80 has been field proven in hundreds of demanding 
recording projects. Try it for yourself 
on your next project. 

MITSUBISHI X-80 
EQUIPPED STUDIOS: 

A&M Records • Hollywood 
Audioforce • New York 
CBS Records • New York 

Criteria Recording Corporation • Miami 
Digital Music Products • New York 
Eras Recording Studio • New York 
Fantasy Recording Studio • Berkeley 
Future Disc Systems • Hollywood 

George Duke Productions • Hollywood 
Lion Share Recording Studio • Hollywood 

Masterdisc • New York 
Power Station • New York 
R&B Digital • New York 
Soundcastle • Los Angeles 
Sterling Sound • New York 
United Western • Hollywood 
Tom Vacan i • Hollywood 

27 Other Premier Facilities around the world. 

at MITSUBISHI 
DIGITAL AUDIO SYSTEMS 

In Nashville call: 
Woodland Sound Studio (615) 227-5027 

In Muscle Shoals Alabama call: 
Muscle Shoals Sound Studio (205) 381-2060 

DIGITAL ENTERTAINMENT CORPORATION 
A SUBSIDIARY OF MITSUBISHI ELECTRIC SALES AMERICA INC. 

2200 Hillsboro Road • Nashville, TN 37212 • (615) 298-6613 



Larry McBride, president of MIU productions, and 
group Atlanta present a check for MOO to Phil 
Niekro, Chairman of the National Spina Bifida As-
90C. and former Atlanta Brave pitcher, (now with 
the New York Yankees). 

Gospel Music Album of the Year: Worship and 
Praise: Celebrate the Joy. 
Gospel Music Album of the Year: Musical: 
Dreamer. 
Gospel Music Album of the Year: Children's 
Music: Music Machine H. 
Gospel Music Album of the Year: Design: A 
Christmas Album—Amy Grant. 
Gospel Music Album of the Year by a Secu-
lar Artist/Artists: Surrender, Debbie Boone. 
Gospel Music Artist of the Year: Sandi Patti. 

Michael Jackson as expected was the dominant 
figure in the 26th Annual Grammy awards show 
receiving eight awards including; Album. Record, 

Pop vocal, Rock vocal, R&B vocal, New R&B 
song, Producer, and Recording for children. 
Country and Gospel awards went as listed: Coun-
try vocal performance, female - Anne Murray for 
"A Little Good News"; Country vocal perfor-
mance, male - Lee Greenwood for "1.0.U."; 
Country vocal duo or group - Alabama for "The 
Closer You Get"; Country instrumental - The 
New South's "Fireball"; New country song - 
Mike Reid's "Stranger In My House"; Gospel 
performance, female - Amy Grant, "Ageless 
Medley"; Gospel performance, male - Russ Taff. 
"Walls Of Glass"; Gospel performance duo or 
group - Sandi Patti & Lamelle Harris, "More 
Than Wonderful." 

The Nashville Songwriters Association Inter-
national held its sixth annual songwriters sym-
posium March 9-11 at the Hyatt Regency hotel. 
The three day seminar featured panel discussions, 
critique sPssions, a songwriter showcase, and of 
course the Awards banquet. Earl Thomas Con-
ley's hit "Holding Her And Loving You" writ-
ten by Walt Aldridge and Tommy Brasfield was 
voted Song of the Year. Writers Jeff Silbar and 
Larry Henley were named Songwriters of the 
Year for songs such as; "Wind Beneath My 
Wings", and "He's A Heartache Looking For 
A Place To Happen." Here is a complete list of 
the winners: 

Charlie Black, Tommy Rocco and Rory Bourke 
- A Little Good News 
Deborah Allen, Rory Bourke, Rafe Van Hoy - 
Baby 1 Lied 
Jeff Silbar, Larry Henley - He's ,4 Heartache 

Fred Vail & Dove Shipley 
invite you to experience 
Nashville audio recording 

at its finest 

Treasure Isle Recorders 
serving the music, advertising 
and jingle community with 

"state-of-the-art" 
quality since 1980. 

teluet e&á aleach dieees dlotesti>en 
elbssay Kush Me (99 eflecotedel Wesse4al aeolot4 

eleffiNI Weete footed YA2eviàe aianeitell 
ei(egionahells &ilea tyai 
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..ricempery Wretelie 

Trident Console 
Studer 24 Track 

3M 32-track Digital 

2808 Azalea Place•Nashville, 

nevi/ gane 

"Southeast's Largest 
Selection of 

Outboard Gear" 

TN 37204•327-2580 

WORTH MENTIONING 

* The Nashville Network hosted a gala 
celebration on the occasion of their first 
birthday, March 7. Guests were treated 
with a special edition of Nashville Now 
with host Ralph Emery. 

* Artist Darrell Clanton's record, "Lone-
some 7-7230" which reached #24 Bill-
board, is currently top 10 Canada, #1 in 
Australia, and #20 Hawaii. Darrell was the 
guest of the song's writer, Justin Tubb, 
when he recently performed on the Grand 
Ole Opry. 

* Mac Davis, Crystal Gayle, and Charley 
Pride will host the 19th annual Academy 
of Country Music Awards telecast live 
from Knott's Berry Farm, CA on May 
14th. 

* According to Joel Whitbum of Record 
Research Inc., Epic Records group, Exile, 
has become the "first group in at least 20 
years to attain the #1 position with only its 
second charted single." The song was ti-
tled, "Woke Up In Love". 

* The "Hank Williams Birthday Celebra-
tion" will be revived on Sept. 15th, for the 
purpose of fund raising to create a "Hank 
Williams Memorial Museum." For infor-
mation contact; Rick Owens, Hank Wil-
liams Memorial Inc., P.O. Box 5051, 
Montgomery, AL 36101. 

* Journalist, Author, and Technical con-
sultant, Leonard Feldman hosted a meet-
ing to discuss digital technology, and the 
Compact Disc at Audio Systems on March 
13th. The evening was sponsored by Sony. 
Feldman stated that unlike the unfortunate 
problems of non industry standardization 
which defeated Quadrafonic a decade ago 
and are now seriously hampering AM 
stereo, the Compact Disc is totally stan-
dardized and one disc can be played on all 
systems. 

* Gary Morris and Dobie Gray performed 
an excellent benefit concert for Outlook 
Nashville at TPAC. One highlight was 
Gary Morris and the GMO band singing 
a song from their new album with Eagles-
like harmonies and high vocal register for 
Gary called "Faded Blue." Anyone wan-
na bet that it becomes a big one . . . I do. 

* Multimedia and co-sponsor 7-Up Co. 
gave a preview showing of their new TV 
special "Story, Songs, and Stars." Star-
ring new Warner Bros. signee Tom Wopat, 
singer-songwriter Paul Williams, and Amy 
Grant, the show also features guest appear-
ances from Crystal Gayle, Tommy Tutone, 
DeBarge, and group America. Highlights 
include excellent video work all the way 
through and a conceptual video shot espe-
cially for this show with Amy Grant, " It's 
Not A Song." 

* Stork Report: It's a baby girl, Brittney 
Michelle. born to engineer Bil VornDick 
and wife Patricia; and third boy, Ryan 
David, to Ampex's Tom Clark and wife, 
Jodie. Congratulations!!! 

— David Ross 
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The Whites were recently honored as the 59th 
act to be inducted into the Grand Ole Opry. Buck 
White will soon depart on a goodwill tour of Afri-
ca with, Frets Magazine's "Best Dobro Player, 
1983", Jerry Douglas, and drummer Neil Worf. 
Congratulations to daughter Sharon White and 
her husband Ricky Skaggs on the birth of Molly 
Kate Skaggs ... Shorty Lavender Talent signed 
Sierra for bookings and added Debbie Waters as 
Executive Assistant. .. Artist Tommy Overstreet 
has been signed to Gervasi Records ... At Moon-
shine Records, Larry Dale was promoted to VP 
promotion, and David Haley added as promo as-
sistant. Recent signings include the Nichols 
Brothers and Sweden's Kikki Danielson . . . 
Board Brothers Talent signed booking agree-
ments with Belie Higgins (" Key Largo"), and the 
Steppe Brothers ... More than 7,000 fans have 
already registered for the 13th annual Fan Fair to 
be held June 4-10, at the TN State Fairgrounds 
. . . Hal Kat Kountry Records president, Hal 
Wayne, reports signing artist, Kathy Bauer, and 
a foreign distribution agreement with BBC Dis-
tributing, England, which has resulted in airplay 
on the BBC Network, and Sussex Hospital Net-
work. . The Wright Brothers have been signed 
to Polygram ... Top Billing signed an exclusive 
booking agreement with Jeanne Pruett ... The-
odore E. Wiltsie has been appointed principal 
conducter of the Nashville Community Orchestra 
. .. Effective last month Byron Hill resigned from 
his post as Gen. Manager/ATV Nash., to pursue 
songwriting and production interests. .. Churchill 
Records' Ronnie Dunn will have the first release 
following the label's agreement with MCA for dist., 

MUSICAL CHAIRS 

promo., and pressing . . . David Frizzell will be 
'cleaning up' with a re-occuring role on the soap 
series, "The Catlins" . . . Federation Internation-
ale des Organisations de Festivals (FIDOF) the ad-
visory organization for international music festivals 
in some 56 countries elected Jim Halsey as Presi-
dent for a two year term . . . Robert D. Duffey 
has been appointed as operations manager for 
RCA's Studio B operated by the CMF . . . Helen 
Cornelius and Dave Rowland are performing 
together in "Annie Get Your Gun" to sell-out 
crowds touring the U.S., . . . Mike Kelly was 
named national Promotion director for Indigo Mus-
ic Corp., and George A. Harper was appointed 
as Exec. V/P. In addition to record label and pub-
lishing activities, Indigo also owns Nash Audio 
Video Prod., and the newly formed Prime of Life 
Network, a satellite delivered TV programming 
network ... NMA's Dale Franklin Cornelius was 
selected for inclusion in the 84/85 edition of The 
World of Who's Who of Women .. . Exec. Direc-
tor Joseph A. Sterner Ill reports that Morrison Hill 
Pub. has undergone extensive reorganization and 
been renamed to Morrison Hill Music Inc. . . . 
Randy Kling of Disc Mastering Inc., was honored 
by Pro Sound News with its highest mastering 
award, country division for the album, "The Closer 
You Get" . . . Jerry Clower will serve as spokes-
man for marketing and advertising for Mr. Trans-
mission . . . Bo-Jac Talent recently signed 
Country International Records artists Joy Ford 
and Timothy Thomas to booking agreements . 

(Looking for a Place to Happen) and The Wind 
Beneath My Wings 
Walt Aldridge, Tommy Brasfield - Holding Her 
and Loving You 
Kerry Chater, Austin Roberts - LO.U. 
Vern Gosdin, Max D. Barnes - If You're Gonna 
Do Me Wrong 
Barry, Robin and Maurice Gibb. - Islands in the 
Stream 
Randy Owen - Lady Down on Love 
Mike Reid - Stranger in My House 
Lionel Delmore, John Anderson - Swingin' 
Dennis Linde, Bob Morrison - The Love She 
Found In Me 
Amanda McBroom - The Rose 
Lewis Anderson - Whatever Happened to Old 
Fashioned Love 
Rory Bourke, Glenn Ballard, Kerry Chater - You 
Look So Good In Love. 

Pete Drake took five Nashville pickers to Johannes-
burg to record the 'Nashville Sound' on twelve of 
South Africa's most popular artists. Shown at the 
airport fi to r); Pete Drake and wife Rose, guitarist 
BB Hulett, dimmer Terry Feller, bass Randy Best, 
and gear Jack Solomon. Not pictured is pianist Bob-
by Woods. 

. . "Going Going Gone" written by Jan Crutch-
field makes the fourth #1 song this year for Chap-
pell/Intersong Nash., go team . . . April 19 the 
Northwest AL Press Assoc. will roast renowned 
record producer, Sam Phillips. Panelists will in-
clude; Jack Clement, Buddy Killen, Dickey Lee, 
and Frances Preston . . . Law firm Zumwalt & 
Almon has been joined by new partner, Craig 
Hayes. The firm has opened new offices on Mus-
ic Row at 1014 16th Ave. S.... Produced by Stu-
dio Productions the " Ernest 'n' Vern Comedy 
Special" will be syndicated in over 50 markets na-
tionwide. Executive producer and Director, John 
Cherry of Carden & Cherry Advertising . . . 
Aristo Music added Dee Ann Humes as execu-
tive secretary .... Ray Copeland promoted to junior 
VP of promotion at NSD . . . Mickey Gilley was 
featured on a recent episode of NBC-TV show 
'Legmen' . . . Boxcar Willie taped a pilot for the 
Bobby Vinton Show; auditioned and gained a 
guest spot on 'Hollywood Squares' ... Michael 
Martin Murphey was honored by the Kit Carson 
Foundation in Taos, NM . . Lulu Roman Smith 
signed a long term recording contract with Cana-
an Records.. . Canadian artist's Family Brown 
completed their first concept video on " Repeat Af-
ter Me", their current RCA single . . . Julie Hen-
ry formerly coordinator of publicity and artist 
development with MCA, has opened her own pub-
licity company, Total Media. .. The Nitty Gritty 
Dirt Band has signed a recording agreement with 
Warner Bros. 

d 

"THE AKG TUBE" 
Recreated to meet the demand for the 
"tube sound" with the design approach 

of today . . . 

audio systems 
INC 

320-1600 
205 - 22n0 Avenue. North 

Just off Elloston Piece 
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DIGITAL ENTERTAINMENT REGIONAL 
OFFICE OPENS IN NASHVILLE 

Digital Entertainment Corporation, the Mit-
subishi Electric-subsidiary for digital audio record-
ing equipment has announced the opening of their 
latest sales and service facility in Nashville, Ten-
nessee. The new facility will be headed by 
Thomas Behrens, formerly an engineer with the 
Bennett House Recording Studio and with the lo-
cal firm Valley People, who was appointed Mid-
America Regional Sales Manager. 
"We were keenly aware that the Mitsubishi 

Digital Audio System had many friends in Nash-
ville and felt that we could best serve our clients 
all over the Central United States by creating a 
new sales and service facility there," explained 

Lights Up solves your lighting 
needs from design and 
specification to supply, 
installation, and service. 

Theatre & Television 
Production Lighting 

Sales 
Rentals 
Service 

Production 
Design 

LIGIITS UP 
1501 12th Avenue South 

Nashville, TN 37203 

615-292-1178 

1701 Louisville Drive 

P.O. Box 437 

Knoxville, TN 37901 

615-588-2954 

The Country Music Association hm initiated the presentation of composer certificates to members who 
write or co-write a song ad:Jerk% PI «mina lean one of the foinwhig trade charts; Billboard, Cashbox, 
Gavin, Radio & Records. Award recipients shown above are Rory Bourke den Bill Shore and Byron 
Gramme (right and far right). CMA's Rob Parrish (with necktie), presented the certificates. 

DEC President Tore Nordahl. "The Nashville 
studios are ready for digital audio equipment and 
we wanted to express our serious commitment to 
them in a very real way." 
The new office is located at 2200 Hillsboro Rd. 

(615) 298-6613. 

5th MUSIC CITY SONG FESTIVAL 

Amatuer and professional songwriters. lyricists 
and vocalists everywhere are invited to partici-
pate in this 5th Annual Music City Song Festival. 
Entries will be accepted dun May 15, 1984. This 
year, over 2,000 winners will earn more than 
$25,000 in cash and prizes, as well as national 
recording contracts. 

For entsy brochures and more information 
regarding the 5th Annual MCSF, write to the ex-
ecutive offices: Music City Song Festival; P.O. 
Box 17999; Nashville, TN 37217 or call toll free 
1-800/251-1791. 

HUMMINGBIRD OPENS 
NEW YORK OFFICE 

Hummingbird Productions, based in Nashville 
for the past seven years has expanded their oper-
ations to include a New York office which will 
be headed up by Angelo Natalie. According to 
owners Bob and Merrill Farnsworth, "with NY 
responsible for 42% of all advertising done in 
America, and the variety of jingle companies al-
ready accessible to New Yorkers we felt this step 
would make it easier for us to meet the needs of 
the NY agencies while offering the additional ad-
vantage of Nashville facilities." 
The company also recently opened a new 

24-track recording facility on the eighth floor of 
the UA Tower, Nashville. This new studio is next 
door to their 8-track room. Bob Farnsworth ex-
plained, "there are advantages to having the 24 
and 8 track formats side by side. Not only will 
this allow working back and forth between stu-
dios, depending on project budgets, but both stu-
dios can be tied together to feed either control 
room." 

AUNT POLLY'S GETS "RAINED ON" 

Producer, songwriter, Allen Reynolds, best 
known for producing hits on Don Williams and 
Crystal Gayle, formed the Aunt Polly's/Pulley-
bone Music companies and recently announced 
the expansion of the publishing operations, staffed 
by Managing Director John Donegan and Profes-
sional Manager Sandra Johnson. Mark Miller en-
gineers demo sessions at the company studio 
Jack's Tracks. The Aunt Polly's/Pulleybone 
Group also administrates Guud Music Co. a co-
owned company with well known songstress San-
dy Mason, best known as writer of the hit "When 
I Dream". 
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AS THE TAPE TURNS 
While many Nashville studios are taking the 

state-of-the-art route in an effort to attract ar-
tists with long lists of hits and correspondingly 
big budgets, there is also an increasing number 
of facilities attempting to provide "almost the 
same sound" with new low cost series record-
ing equipment. The specs aren't quite as hot, 
but sometimes can be a better value . . . Com-
petition is still the name of the game. 

By Andrew Roblin 

A
ccording to Johnny DeGeorge, president 
of Nashville's branch of the American 
Federation of Musicians, payments to 

musicians from union sessions held in 1983 
roughly equal payments made in 1982. But if the 
total volume of recording has remained about the 
same, the number of studios competing for the 
recording dollar has not. A number of new stu-
dios have increased the rivalry for an essentially 
static level of business. 
The older recording operations, like Woodland 

Sound Studio, attract customers largely on the ba-
sis of reputation. "Good service leads to repeat 
business," says Glen Snoddy, the owner of 
Woodland, "And we've become known for the 
quality of our product and for our fair dealings." 

Despite that reputation. Woodland's volume of 
business shows little improvement. As the musi-
cian's union figures suggest. Snoddy finds, 
"There's not much difference over last year. 
We're running at about the same volume." 

Are the newer studios cutting into Woodland's 
market share? "We've never really been overly 
concerned about the competition," responds 
Snoddy, " But they do help keep us on our toes. 
I try to keep up with what they're doing." 
One competitor that bears watching is the Mus-

ic Mill. Chief engineer Jim Cotton says with the 
exception of a slow spell in March and April of 
1983, the studio has been quite busy since open-
ing a little less than two years ago. "Business is 
now up very much for us," adds Cotton, "In fact, 
I haven't had a weekend off since October." 

Cotton says the Music Mill has an edge on its 
competitors in sound quality, which he believes 
is an outgrowth of the studio's acoustic design. 
He also emphasizes the importance of keeping 
clients relaxed and comfortable. But not all of the 
Music Mill's business comes from outside cus-
tomers. A prime factor in the level of activity 
there, Cotton acknowledges, is the in-house work 
provided by producer Harold Shedd. 

We've Got 
Music Down 

To A 
Science! 

833-6773 
FIRST 366-1299 

TIKE 
Recording Services 

$25 HR. WITH ENGINEER 
Serious Keyboard Set-Up 

101 A SPACE PARK SO. DRIVE, NASHVILLE 
. sixteen tracks off the beaten path 

Another studio that has posted some impres-
sive gains lately is the Castle. According to the 
Castle's manager, Josef Nuyens, business there 
has increased a whopping 300% in the past six 
months. "We've got lots of business now," says 
Nuyens, "And we're booked up well in 

advance." 
The studio, which has hosted recent sessions 

with Louise Mandrel], Deborah Allen and Dr. 
Hook, offers clients a choice between 32-track 
digital and 48-track traditional analog recording. 
Along with this abundance of technology, the Cas-
tle also boasts a fully-stocked synthesizer room. 

Emerald Sound's Jean Robertson tells a simi-
lar story. "We've been busy since day one," she 
comments, "And we stay so busy that I really 
don't know what's going on with the competi-
tion." Although Emerald's 24 tracks are neither 
automated nor digital, the studio's Nieve console 
and Studer tape machines has attracted the likes 
of Crystal Gayle, Rosanne Cash and Ray Charles. 

Instead of depending on the latest technology, 
as at the Castle, Robertson bases Emerald's sales 
pitch on the facility's privacy. with a 10-foot wall 
around the outside of the studio and a security 
guard at the entrance, there shoold be no lack of 
protection for reclusive artists at Emerald Sound. 

David Shipley of Treasure Isle, a 32-track dig-
ital and analog recorder, also paints an optimis-
tic picture. " It's been unusually tough for us over 
the past year," he says, "But we're making 
gains." The studio opened 18 months ago. 
"We're usually booked a week or two in ad-

vance," illustrates Shipley. "But right now we're 
booked up for a month solid." Volume has been 
fluctuating at Treasure Isle, he adds, because of 
the economy and the competition. 

Operators of larger, 24-track-and-more studios 
may base their marketing efforts on previous hits 
or high-tech equipment, but the smaller studio's 
spokesmen claim they can cut master-quality 
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product as well. "When it comes right down to 
it," says Ronnie Cochran of R.C. Recording 
Service, "1 can get the sound you'd get anywhere 
else." Cochran installed a 16-track set-up in early 
December, upgrading from eight tracks. 
"Fancy studios keep prices so high," opines 

Cochran, "That no one can afford to take chances 
or do demos with them." R.C. Recording Serv-
ice has built up a good volume of business, he 
continues, by guaranteeing customer satisfaction. 
"The competition doesn't seem to be hurting us 
too bad," concludes Cochran. 

But to expand his potential market, Cochran 

also maintains access to other studios for cus-
tomers wanting to record on 24 tracks. "We'll 
furnish any equipment a client wants," he notes, 
"And we'll beat anyone's prices in town." 
Bob Krusen is co-owner and engineer at Fat 

Tracks, another I 6-track facility. "Our volume 
has been up in the past two or three weeks over 
Christmas, which was slow," he says. " But dur-
ing last October and November. clients came on 
like gangbusters." 

Among Fat Track's patrons are new wave acts 
like Neon Bushmen and Joe Loftis and the Pinks, 
but the studio also numbers songwriters record-
ing demos and advertisers cutting jingles among 
its clientele. Krusen's price flexibility may be a 
reason for the studio's activity. Fat Tracks nor-
mally rents for $25 per hour, but "1 may make 
a deal based on the situation," says Krusen. 

Like Krusen, Lynn Carver. chief engineer at 
Wild Tracks, has diversified his base by court-
ing the jingle business. "We've got a bunch of 
competition." notes Carver. "So we're trying to 

pick up accounts for jingle production with ad-
vertising agencies." In the meantime, Wild 
Tracks is staying busy with demo work for two 
publishers, Picalic and Merit, along with various 
projects for Spirit Horse Productions. 
"The first of the year started out great," Carver 

comments, "But lately things have slowed down 
a little." 
Owner Glen Fox whose 24 track Pollyfox Stu-

dio charges $35/hr. with engineer, reports that 
'83-'84 has been a "banner year." He attributes 
much of the studio's success to its competitive 
pricing, quality and service. Fox adds. "our 
clients include artists, songwriters, publishing 
companies, and jingles; all of whom are work-
ing within a budget and want the flexibility of 24 
tracks." 
Andy Mosely, owner of the eight-track Sound 

Control studio, which also relies on writers 
recording demos for a substantial portion of its 
business, has found the going a little tough at 
times. "Business has picked up; it's better than 
last year," Mosely reports. "But our competi-
tion is pretty heavy," he notes, " Because we're 
competing with publisher's in-house studios." 

In spite of the limited number of tracks at Sound 
Control, Mosely maintains, "We try to get 
master-quality sound. And the biggest compliment 
we get is on the sound we finish with. That's our 
bag." 
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45 RPM 
New Single Reviews 

Robert K. Oermann 

Its my second anniversary column; and everyone in 
the world sent me presents! Funny thing: they were all 
45s—we received the biggest volume of product in the 
magazine's history this month. 

That's why the introduction blah-blah has to be so 
short this time. So without further ado . . . 
CBS, MCA, RCA and Warners all battled mightily 

for Label-of-the-Month. I can't remember it ever be-
ing so hard to choose, particularly between Bugs Bun-
ny and Nipper. Since Warners edged out RCA last 
month, hand a kudo to the listening doggie. 
Not the least of the reasons why is the Single-of-the-

Month honoree Bill Medley (with Conway snapping 
close at his heels). Count Alabama's win in the Group 
category as a factor as well (but watch Bandana). Em-
mylou's got a tough little disc that gets her the Female 

Prize. 
Weird DISCovery this time around. It's the previ-

ously unknown Balance, who mailed in this really fine 
modem rock record from Charlotte Avenue, not Mus-
ic Square East. 
Send your blessings and brickbats to this humble 

reviewer. "Happy-anniversary-to-me." Thanks again 
for your eyes, your ears, and your little tiny records 
with the great big holes. Music Row, P.O. Box 158483, 
Nashville, TN 37215. 

BANDANA 
"Better Our Hearts Should Bend" 
Writer: Bill McCarthy; Producer: Jim Ed Norman & Eric Prestidge; Pub-
lisher Bankable, ASCAP Warner llms. 7-29315. 

Goodness gracious! I had no idea these guys could 
sing this good! The change in producers to Norman & 
Prestidge sounds like it was a good idea. 

EARL DANIEL HYDE 
"Music City Blues" 
Writer Larry Bastian; Producer: Phil Base; !Wisher: Chablis/Fam (care, 
HMI Sound Factory 521. 

He phrases somewhat like Tom Jones. And the Welsh-
man could use a song and a producer this good. 

KEVIN PEARCE 
"Sweet Southern Woman" 
Writer.- Kevin Pearce; Producer: Ronnie Dem, & limn Eterette; Publish-
er: Hluricane leon/Amil, ASCAP. Orlando 109. 

The label that brought Leon Everette to fame is back 
with a 23-year-old newcomer. Send him back to the 
clubs—he's not ready yet. AM the last thing in the world 
we need is another song with this theme. (See below) 

MALIBU MOUNTAIN BAND 
"Southern Man" 
Writer: Michael Goggans; Pmducers: Jac* Eulxmla. Roger McDonell; Pub-
lisher: His Kit, BM! Soundwaves 4727 

Good bend; and guitarist Eubanks' production is right 
on target. But if I hear another one of these dixie, dix-
ie, dixie songs I think I'm gonna puke. (See above) 

THE WRIGHT BROTHERS 
"Southern Women" 
Writers: K Nap, M. Hirer, J.J. Mohead; Producers: Jim Dowell, Mike 

Daniel; Publisher: New Albany/Proames, BM!. Mercury 818653. 

Arrrggghhh! As much as I love these golden voices 
and as happy as I am to have them back on disc, did 
it have to be with one of these awful formula songs? 
(See above) 

CRYSTAL RIVER 
"Opposite Sides of the Heart" 
Writers: Pumas K Arabia, Robert W. McCollton; Producer: Richard Car-
penter; Publisher: Let Mere Be Music. AscAp. RCP 101. 

This label was formed to showcase the songwriting 

of this North Carolina band. Judging by the craftsman-
ship demonstrated here, I hope lots of people get to hear 
them. 

THE THRASHER BROTHERS 
"A Good Love Died Tonight" 
Writer: Roger Matruh; Pnxburr: Jim Foglesong; Publisher: Shobi. HMI 
MCA 52357. 

The Thrashers take an oldie on a stroll through Way-
Ion territory, complete with "walking" bass and 
"chicken-picking" guitar. The resulting disc is the finest 
record of their career. Play it. 

TUCKER VVH1TE 
"I Hope We Have A Bigger Bomb Than They Do" 
Writer: Woodrow Wright Jr... Producer: P.1. Pcuics/Greg Kane; Publish-
er: Anderson Rose, BM! Bantam 10. 

Slobberingly cretinous. Putrifyingly offensive. 

ALABAMA 
"When We Make Love" 
Writers: Troy Seals, Mentor Williams; Producer: Harold Shedd/Alabama; 

Publisher: Cavesson, WelbeddWarner Tamerlane ASCAP/BMI RCA 
13763. 

I can't think of too many singers who could get away 
with something so totally valentine-sentimental as this. 
It's such a tender, lovely thought; and only Randy could 
make you believe every word of it. 

GENE WATSON 
"Forever Again" 
Writers.- Warren Robb. Dave Kirby; Producers: Russ Reeder/Gene Wat-
son; Publisher: Trre/Crosslievs. BMI/A.SCAP. MCI 52356 

The world stops spinning when he sings. 

PAKE McENTIRE & SUZLE McENTIRE 
"Up Where We Belong" 
Writers.. Will it-ratings. Bile Ste. Marie, Jack Nitzsche: Producer: Glenn 

Keeper; Publisher: Famous Music/Ensign, ASCAP/BAH Crins 11784. 

I expected more; after all, it's Reba's brother and sister 
singing one of the greatest songs of our time. Alas, the 
arrangement is as dull as mud. 

CRAIG DILLINGHAM 
"Hooky Took Women Make Honky Took Men" 
Writers: Bobby Braddook. Sonny Throcionorton; Producer: Mark Sherrill; 
Publisher: Tree, BMI/ASPAC MCA/Curb 52352. 

At last he's lived up to all the hype. Promise fulfilled. 
Get on board—the gravy train is leaving right NOW! 

BALANCE 
"Computers and Souls" 
Writer: Ake; Producer: none listed; Publisher: Right Angle, no affiliation 
listed Rare Action 1348 

Only in Nashville would the best-recorded techno-pop 
band in town be devoted to Christian rock. Superbly 
done: Bowie vocals, synthesizer wooshes and a disco 
beat. Under no circumstances should you pass this over 
as a strictly-gospel effort. It deserves exposure anywhere 
new music is played. 

CLYDE BRUMFIELD 
"The Lebanon Letter" 
Writer: Tex Watson; Producer: D.D. Watson; Publisher: Bakphil. BM!. 
Bakphil 4368 

The first tribute song to the Lebanon tragedy. That's 
about all it's got going for it. Stumblingly played, piti-
fully sung. 

DOLLY PARTON 
"Downtown" 
Writer: Tony Hatch; Producer: Val Gamy; Publisher: MCA, ASCAP RCA 
13756 

Somebody ought to tell Val Garay that Giorgio 
Moroder ran this groove into the ground with Donna 
Summer five years ago. 

VICKI DAWN 
"Red Roses" 

Writers: Jimbeati Hinson, David Murphy; Producer: Walter Steuart; Pub-
lisher: GoldlinelN2D. ASCIP. Boundary 1018. 

A delight from Alaska. She's got a full, throaty voice 
that's like a burgundy wine. 

CALIFORNIA 
"Dallas" 
Writer: K Morrill; Producers: Snuff Garnm. Steve Doe Publisher: 
Peso/Wallet. HMI Viva 7-29324. 

Totally confusing; a mangled mess of a record. 

STEPHANIE WINSLOW 
"Baby Come To Me" 
Writer: Rod Temperton: Producer: Ray Rut Publisher: Rodsongs. 
MCA 52372. 

Pales beside the pop original—these things umAlly do. 

DENISE DRAPER & BILL LAMB 
"Holdin' On To You" 
Writers: Dandle, Denise Draper. Margo Pendarvis; Producer: Jimmy 
Bonen; Publisher: Elektra/Asylum, Sobvious. NH Warner Bros. 7-29335. 

Lamb's a vet of one pop/rock LP. Draper sounds a 
lot like Dolly. Together they've created a sumptuous, 
gorgeous adult/contemporary record awash in strings and 
swaying rhythm. Quite lovely. 

REBA McENTIRE 
"Just A Little Love" 
Writers: Dennis Morgan. Steve Davis; Product,: Nom, Wilson; Publish-
er.- Tarn Gdlins/Dick James, BM!. MCA 52349. 

Read every name in those credits carefully—all of 
them define great Nashville music. Thank you Reba, 
Norm, Dennis, and Steve; you make listening to records 
a pure joy. 

KEN SCOTT 
"The Cave" 
Writer: L Kingston; Producer: Charlie Fide Publisher: Dream City/Win-
dow. BM!. Charm 184. 

There's no chorus. And although I applaud the anti-
nuclear-holocaust sentiment, it takes forever to get to 
the punch line. 

BILL MEDLEY 
"I Still Do" 
Writers: J.D. Manin, John Jarrard; Producer. Jerry Cnachfield; Publish-
er: MCA/Alabœna, BMI/ASCAP. RCA 13753. 

The record that will transform the former Righteous 
Brother into a country star. Urgently sung, perfectly 
produced, expertly written. 

JIM BARONE 
..sexy Lady" 

Writer: Jim Barone: Producer: Lam. Benson; Publisher: Hit Kit, BM!: 
Devil Wind 802. 

Lame Songwriting Award of the Month: we're talk-
ing retarded lyrics here. 

WYVON ALEXANDER 
"Wishful Drinkin" 
Writers: E liftas. G. Nissenson; Producer,: NPLS011 Larkin, Stew Scniggs; 

Publisher: Blue MoonlApril. ASCAP Gennsi 664. 

Still a monstrously-gifted stylist, waiting to happen. 
I could've done without the background voices and 
strings, but maybe that's what it will take to get him 
to chart heaven. 

STEVE WARINER 
"Why Goodbye" 
Writers: Mark Wright. Richard Leigh; Producer:Norm ;film, Tony Brmut; 

Publisher: UnArt. BMI/ASCAP. RCA 13768. 

I love this boy when he's in dis perky pop mode. 
Kudos to chorus harmony singers Vince Gill & Terry 
Wanner and saxman Michael Wesley Foster. And let's 
hear it for two of the nicest and most talented tunesniths 
on Music Row. 

TOM WAYNE 
"Mr. T." 
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Writer: Torn Winne; Producers: Bob Williams, Torn Wayne: Publisher 

Tom Winne Music, BM!. L1VP 005. 

Yay! A hillbilly tribute record to my current favorite 
pop culture hero. 

JERRY LEE LEWIS 
"I Am What I Am" 
Writers: Ken lowlace, Bill Taylor; Producer: Ron Cliaru'n Publisher: 
Ken lowlace/Hookline & flanker. BM!. MCI 52369. 

George & Tammy didn't write the book when it 
comes to art-imitating-life. Talk about ironic, autobi-
ographical lyrics! Musically, however, this sounds kinda 
sluggish and sloppy. It seems like he doesn't even care 
anymore. A swansong? 

J.C. CUNNINGHAM 
"Light Up" 
Writer: J.C. Cunningham; Producers: Snuff Garrett. Stew D„,ff.• Publish-
er: Senor/Cibie/Welbeck, ASCAP Viva 7-29311. 

This Viva newcomer's song isn't much lyrically; but 
it has some nifty chord patterns and a spiffy instrumen-
tal setting. 

VICTORIA SHAW 
"Break My Heart" 
Writer: none listed, Producer none lined; Publisher MPB. BM!. MPB 
11106 

That's some voice you've got, Victoria. Bring it to 
Nashville and get some pros on your team. 

RAY CHARLES 
"Do I Ever Cross Your Mind" 
Writers: M. Smotherman. B Barnette: Producer: Ray Charles: Publisher: 
Songs of Koppelman-Bandier/7th Son/B Eyes/Garbo/Dorsey, ASCII'. 
Columbia 38-04420 

1 tremble before greatness. 

SCOTT DAVISON'S RUDE PATROL 
"Velvet Elvis" 
Writer: S. Damon; Prrdstrr none listed: Publisher: Yoaddat Musit'/People 

Pleaser. BM! . Reflection 7-0105. 

Wonderful demento pop from North Carolina, with 
maybe just enough musical simplicity to get country at-
tention . . . and let's not mention singing about 
pavement-side Presley paintings on velvet. 

PORTER WAGONER & His Band 
"I'm Alive and Well" 
Writers: Johnny Slate, Jim Hun, Tun Dubois: Producer: none listed; Pub-
lisher: Warner Bros.. BM!. Fire 17521. 

Country's master showman has got more lives than 
a cat. He's got a new lease on one of them with this 
super-tasty track. Not just a good record—among the 
best in his career. 

GUS HARDEN 
"I Pass" 
Writers: Gomm, Rossin, Mapirri: Producer: Rit* Hall; Publisher: 

Tree/Olric. HMI RCA 13751. 

Hardin, Hall & harmonies are this recipe for success. 
Stir over a hot guitar lick. 

BUTCH BAKER 
"Torture" 
Writers: J.D. Loudermilk: Producer: David Katie: Publisher: Acuff-Rase, 
BMI, Mercury 818379. 

Too slow. 

RICKY SKAGGS 
"Honey (Open That Door)" 
Writer: Mel Mks: Producer: Ricky Skaggs; Publisher: Cedarwood. BM! 
Sugar Hill/Epic 34-04394 

Now this is more like it; a hillbilly jitterbug record! 

KIERAN KANE 
"Dedicate" 
Writer: Kieran Kane; Producer: Jim Eel Norman; Arblisher: Kieran 
Kane/ILItorn, ASCAP. Warner Bras. 7-29336 

I'm nuts about the stately beat and the ringing gui-
tar. Are we talkin'"career record" for Kane here? 

DON COX 
"It's All In Your Mind" 
Writer: &Mr Braddoc*: Producer: !layer Henry; Publisher: Tree, BM!. 
Gold Canyon 001. 

Cutest lyric of the month. 

SAVANNAH 
"Matinee Motel" 
Writers: J. evaià, G. Willis. S Limbo: Producers: Sonny Limbo. Som 

MacLellan: Publisher. Linters/Holly-Bee, BM! Meow', 818439. 

Runner-up in the clever-lyric sweepstakes . . . and 
dig those harmonies. 

CONWAY TWI1TY 
"Somebody's Neediun' Somebody" 
Writer: !en (herd Producers: COM.SIV NitIV, Dee Henn, Jimmy Bo-
wen; Publisher.' Intersong/Ja-len. ASCAP Warner Bras. 7-29308. 

Hallelujah! Praise the glory that is Conway when he 
does it Right. Just when you think he's used up every-
thing in his arsenal, he throws you a change-up pitch 

like this. 

LARRY GATLIN & THE GATUN BROTHERS 
BAND 
"Denver" 
Writer: L Gatlin; Produrer: Rick  Hull, Publisher: Larry Guilin, BM!. 
Grliimbia 38-04395. 

It was a great day for country music when somebody 
reintroduced The Gadins to fiddles and dobros and their 
Texas roots. 

RUTH ANN 
"Nights Like Tonight" 
Writers.- Paul Hanison, Salter; Producers: Rob Asselaine. Larrs 
Gregson; Publisher: MCA, BM!. MCA 52361. 

Pleasant but wimpy. 

EDDY RAVEN 
"I Got Mexico" 
Writers: Eddy Raven, Frank J. AL,ers; Producers: Eddy Raven, Paul Worley; 
Publisher; Midwel H Goldsen1RavenSong, ASCAP. RCA 13746 

Eddy's ready. 

TOMMY OVERSTREET 
"I Still Love Your Body" 
Writers: B.L Springfield S. Allen: Producer: Bobby Lee Springfield; Pub-
lisher. Chappell/Unichappell. ASCAP/BMI Gervasi 66.5. 

Now here's another song theme I'm sick of—the 
"you're middle-aged, but I still think you're sexy" 
schtick. But record-wise, sound-wise, Overstreet and 
Springfield have turned in a good 'un. 

EMMYLOU HARRIS 
"In My Dreams" 
Writer: Paul Kennedy; Producer: Brian Ahem; Publisher: Rondordning, 
PRS/BM!. 

I loved it when she sang this writer's " Born To Rum" 
and this is another gem from his pen. A great rolling 
bass line and a great guitar groove. 

dddd 

HONORABLE MENTION: 

GEORGE JONFS/"You've Still Got A Place In My 
Heart "/Epic 
MERLE HAGGARD/"Someday When Things Are 
Good/Epic 
KATHY BAUERI"Soomeone Loves Him"/Hal Kat 
Kountry 
BUCK CODY/"Pie Cheatin' Or The Ache"/Prairie Dust 
SHERON WILEY/y You Didn't Love Me -Ivory 
Interlude 
GARY SrEWART/"Hey Bottle Of Whiskey"/Red Ash 
LORI KRISTIN/Here Comes The lines"/Comstock 
BILLY RATLIFF/"She's Hangin' In Piere/Winco 
JOHNNY ROWLAND/ -Midnight Flight"/Alliance 
BIG AL DOWNING/There'll Never Be A Better 
Night "/ream 
RANDY WRIGHT/if You're Serious About 
Cheating "/MCA 
SYLVL&I"Victims of Goodbye -/RCA 
CHARLY McCLAIN/"Band of Go/d"/Epic 
ROBIN LEEI"Want Ads"/Evergreen 
VERN GOSDIN/"/ Can Tell By the Way You 
Dance"/Compleat 
JOE WATERS/ "Rise Above h Ail ",New Colony 
FEEPORT/"Afterp/ay"/NSD 
LANG SCOTT/"Run Your Sweet Love By' Me"/MCA 
EXILE/"/ Don't Warm Be A Memory/Epic 
GARY MORRIS/Between Two fires/Warner Bros. 
BILLIE JO SPEARS/"Midnight Love"/Parliment 
KATIE McICINZIE/"You 11 Never Get To 
Heaven "/Poverty 

BILL ANDERSON/"Your Eses"/Southem Tracks 
GEORGE HAMILTON WI "Music Man's Dreams "1st 
Generation 
ALAN REDSTONE/"Co/d Hands & Wet Feet"/Sure Shot 
JIM HOGG/ "Dixie Heartache' /Boss Hogg 
DARRELL CLANFONC/7/ Take As Much Of 
You "/Audiograph 
GARY GOODNIGHT/"/ Got A Thing About You 
Baby/Awesome 
SAMI JO COLEJ"Emotions"/Warner Bros. 
TERRY GREGORY/Cowgirl in A Coupe DeVille"/Scotti 
Brothers 
R.J. VANDYGRIFF/"Being A Foo/"/Boot 
TOPEKArh Ain't Leve"/Ark 
BILLY G. SMITH/Bad News"/Hal Kat Kountry 
STEVE BULLDOG BEVINS/"Skinny Minnie"/Shoemaker 
CHRISTINA SHARLOW/"Somebody Baby' /Mosrite 
WORLEY MAX/"NYC Too Far from TN 
Blues"/rhunderhead 
BRAINERD EAST/Tell Laura I Lave Her"/Whirlwind 
H. McMILLAN/"Drinkin' On an Empty Heart"/NSD 
CLAY WILLIS/"/ Hope You Find Someone "LIED 
BOBBY MORRISON/"/ Just Met a Woman/Pacific 
International 
TERRI CORKER/"The Bottom line"/Knno 
WARREN STORM!' Valley of Teams "/South Star 
CHARLIE GODART/"/ Know Me Better Than 
That "/God-Art 
CRAIG KELLER/"You Got Me On The Run -/Sur 
DAWN ANITA! "Things We Get Mad About/Free 
Country 

DON'T GIVE UP YOUR DAY JOB: 

Dick Spencer/"The Best I Can Do "/Hawkeye 
Don TeBeaux/"Put Me In My Place"/Comstock 
Kenny Rogers & Dottie Wes[I"Together Again "/Liberty 
Bill Banks/"So /'m a Scoundrel/ACM 
Judi Kellar/ /his Isn't Love "/Pacific Sounds Ltd. 

Audio Architects 
INC 

Nashville's 
Only 

SOUNDCRAFT 

TASCANI 

Dealer 

2 to 16 Track 
Recording Equipment 

Sales and Service 

823 19th Ave. So. • 320-0463 
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ANALOG vs. DIGITAL: 
The Fury About Sound 

The methods by which human-made sounds 
get to the human ear would not normally seem 
the stuff of great controversy. But they are in 
a town where the systems for capturing and 
conveying those sounds translate into millions 
of investment dollars and are the manifestations 
of hundreds of entrenched egos. 

By Edward Morris 

T
hus the debate slogs on between the cham-
pions of the traditional (and still dominant) 
analog method of recording and those who 

swear by the endlessly evolving, computer-based 
digital format. The debates and diatribes surface 
at every link of the sound chain—from record-
ing to mastering to manufacturing to the ultimate 
playback in the music buyer's car or living room. 
To clarify the issues (or, mayhap, muddy them 

even more) Music Row asked some of the peo-
ple who daily work with sound just where the 
pointer is on the analog-to-digital development 
spectrum. Most of them were kindly disposed 
toward digital technology—indeed thought its 
ascendance was inevitable. But some marked it 
as too costly or too unreliable or too cold 
sounding—at least at this stage of development. 
Here are their reflections: 

NORBERT PUTNAM, 
Producer and Joint Owner of Bennett House 
Recording Studio 

The sound of digital is absolutely flawless. The 
system we had was a first-generation 32-track. 

It was a 3-M system. And we simply felt it was 
far too complicated—maintenance-wise—to oper-
ate. One maintenance man was on call 24 hours 
a day, basically to keep it working. 

But more than 50% of our clients mix down 

to two-track digital; and I would say that by the 
end of this year, 100% of them will be doing it. 
At the moment, we're waiting for the second 

generation systems to come on the market, and 
they're about to do that. Mitsubishi has a system 
that will be available [this month]. It's the 32-track 
format. If we don't purchase that, I understand 
that in the fall or early next year, Studer is com-
ing with their 48-track digital system—which will 
be phenomenal. We'll probably purchase one of 
these two systems. 

ERIC PRESTIDGE, 
Producer/Engineer, who is currently co-producing 
Bandana. His engineering credits include albums 
for Anne Murray, Dolly Parton, Johnny Lee and 
Mickey Gilley. 

The analog format is not limited in its frequency 
response—so the harmonic content of the music 
is not interfered with, especially third harmon-
ics. When you interfere with harmonics, it takes 
away from the natural sound. Third harmonics 
of a lot of the frequencies we are involved in 
recording every day get above the 20,000-cycle 
frequency range. The digital format—because of 
the standards adopted by the industry (which 
seems to be digital's biggest problem right 
now)—has a limited frequency response that flat-
tops at 20,000 cycles. This interferes with the 
third harmonics. 

It also takes what is perceived by a lot of peo-
ple who just listen as the "air" out of the music. 
The reason for this is that processing music digi-
tally requires a frequency twice that of the highest 
audible frequency. Let's say that you want to have 
a clear frequency response that goes up to 20,000 
cycles. If it flat-tops there, the next available fre-
quency for use in processing the digital informa-
tion is 40,000 cycles. That's the sampling 
rate-40,000 times per second. 

If that rate were higher—let's say 100,000 times 
per second—well, any time you sample something 
more frequently, you're going to get more of it. 
So if you sample something 40,000 times a se-
cond that might seem, on the surface, to be plenty 
fast to give you an accurat picture of what you're 
hying to perceive. But if you're able to sample 
it at 100,000 times a second, then you're obvi-
ously going to get a much clearer picture. 

So you have two problems that you have to deal 
with: How fast you're sampling the music in dig-
ital form, and what that sampling rate does to the 
actual perceivable audio band width. If the sam-
pling frequency has to be twice as high as the 
highest portion of the band width, it follows that 
if they were to sample the music digitally at 
100,000 times a second, then the audio band 
width would be free to go as high as 50,000 
cycles—which would be way above the third har-
monic and would give you all the air and all the 
openness Mat you currently feel in analog. 

If there is a conflict between analog and digi-
tal, it's only that there are still people in the in-
dustry who can hear. And those who can hear 
can hear the difference between music that is cut 
off at 20,000 cycles and the analog which has all 
the band width that you need. 
There are, however, arguments on the side of 

digital which make it advantageous. The noise 
problem inherent in analog is gone. You're not 
dealing with a noisy format. You don't have to 
deal with Dolbys anymore. So the music is to-
tally quiet. What we have is very, very quiet mus-
ic with no noise—but all the music isn't there. 

If, from the outset, the manufacturers had been 
willing to open the band width further and ac-
cept the standard of a higher sampling rate that 
would have been more satisfactory to the critical 
ears in the industry, we wouldn't even have an 
argument. 
My feeling is that even though the industry has 

adopted a standard right now of sampling music 
at 44.1 KHZ, in a matter of a few years, the com-
puter and chip technology will be such that we 
will be able to have available to us—for far less 
price—the ability to sample music at a much faster 
rate. Then digital will become the standard, ac-
cepted format and put a smile on everybody's 
face. 
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TOM BEHRENS, 
Head of the Nashville office of Digital Entertain-
ment Corp., a subsidiary of Mitsubishi 

I think the cost of digital is going to mean noth-
ing but good [for the studios], because for a long 
time studios in Nashville have been worrying 
about not being able to charge enough money and 
things being too competitive. I really feel like the 
studios that take advantage of digital right now 
are going to put themselves into a different class 
and are going to be in a position to charge their 
clients for it—not just charge them more money, 
but have an additional source of revenue, an ad-
ditional drawing package for their for their studio. 

Systems that have been manufactured in the past 
have been unreliable. 

Digital is here. There's no mistaking or dis-
counting that. It's just going to be a matter of time 
before more and more studios become outfitted 
with digital equipment, and the first ones that do 
it are going to have the advantage. 

SAM BORGERSON, 
Director of Public Relations for Studer-Revav 
America, Inc. 

There were obviously overly optimistic predic-
tions that digital would take over within the next 
five years. That is almost certain not to happen. 
We expect digital and analog to co-exist through 
the rest of the century, with digital taking over 
more and more and analog gradually dropping 
off. 
Fmm the point of view of sound, digital is tech-

nically superior. But some engineers and listeners 
prefer analog, and a lot of engineers and 
producers find it easier to work with because 
they're used to working with it. 

There's also the reliability factor. Some digi-
tal machines have had considerable problems. 
Sometimes they just don't work. Some of the first 
machines gave digital a bad reputation. That's one 
reason Studer isn't going into a digital recorder 
until we're absolutely certain of long-term relia-
bility. We expect to have a two-track digital 
machine on the market within a year. 
I think everybody is in the same boat—they 

prefer digital, but they're holding off because of 
cost and reliability. 

JOHNNY ROSEN, 

Owner of Punta Professional Services 

Here's what we think of digital right now. For 
us, it is only profitable on live two-track cus-
tomers, which mainly means classical music cus-
tomers or large church choral pieces where we 

wouldn't really be doing any overdubbing any-
way. And the way that we handle it is that we 
rent the equipment when we need it. Both of our 
trucks are equipped with the proper heating and 
cooling and the proper electrical connections, as 
well as the audio connections, to use multi-track 
digital or two-track digital. 
We are confident at this time that the quality 

matters only to certain types of customers. 

GLEN MEADOWS, 
Owner and Chief Engineer of Mastetfonics disk 
mastering service 

Between Masterfonics and Master Technolo-
gies, (a digital rental company we own here in 
town), we probably have mastered and mixed 
through our WC system over 100 albums in the 
past two-and-a-half to three years. Two weeks 
ago, we had 36 singles in the charts. Of these 
28 were digital. 

I don't see Compact Discs as being a threat to 
black vinyl records for many years. But what dig-
ital does tend to threaten to the disk-cutting com-
munity is that by the labels making a digital 
equalized master copy—from whatever the 
source, analog or digital—they then can cut much 
higher quality replacement lacquers by capturing 
all our creative input in making the record sound 
right, and do their own replacement for catalog 
service. 
That would tend to cut down on the lacquer 

revenue we would generate for replacement parts. 
But rather than stick our heads in the sand and 

say digital is no good. I believe the approach is 
to work with the labels and move disk mastering 
more in the direction of an audio post-production 
service. Because most of the times the tapes that 
come out of the studio are not ready to go directly 
to disk. Most tapes need some type of processing. 
(Meadows also discussed the sound degenera-

tion he said is inherent in analog recordings.) 
In four or five hours (after being recorded), 

analog tape loses sparkle, energy and transient 
response. 

People are finding that when they go to mix 
from digital multi-track, they don't have to deal 
so much with getting the sound back the way they 
had it when they cut the tracks. They deal with 
getting the balance back. 

I've actually had mastering engineers in this 
town make the comment, "Well, maybe it's not 
really the analog that's losing—maybe it's the dig-
ital that's getting brighter in storage." And they 
honestly believe that! 

SOUND EMPORIUM, INC. • Roy Clark, Owner 

3102 BELMONT BOULEVARD 

NASHVILLE, TENNESSEE 37212 • (615) 383-1982 
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MODERN RECORDING 
INA 

A UNIQUE ATMOSPHERE 

The Castle combines the country charm 
of a beautiful rustic setting with the technol-

ogy of a world class recording studio. Built 
in the early 1930's by Chicago bookie/gam-
bler, Ed Welch, the unique structure has 
been the subject of numerous legends and 

myths over the years. Rumors are that the 
location was an after hours gambling club 
during prohibition, and later became a pri-
vate restaurant for the rich and famous. 
Presently owned by Joseph Nuyens and Fa-

mily, the Castle has been equipped with the 
most modern state of the art recording equip-
ment. One thing that hasn't changed with the 

times however is the old world hospitality, 
and respect for privacy at the Castle. The 
studio is situated on 35 acres of rolling hills 
overlooking Williamson County which are 
perfect for picnics, hiking, or perhaps just 

curling up under a tree to relax and receive 
some special inspiration. Living accommo-

dations are also available complete with fully 
equipped kitchen (with cook if requested), 

and TV room. 

THE CONTROL ROOM 

Inside the control room one gets the feel-

ing of stepping into the 

future. A 3M Digital 014 DMS 32-track tape ma-
/N chine sits next to two 

Studer 24-track ma-
chines, (with TLS-2000 

ii  

tape lock system) giving the client the abili-
ty to record with up to 48-track analog or 
digital. For mixdown, there is a 3M Digital 
DMS 4-track with Digital editor, and a 
Studer 2-track 1/2 " recorder. The combina-
tion of the computer assisted digital editor 

and the SSL console makes it possible to ex-
periment with any number of mixing com-

binations. One can update various sections 
by putting all the settings of EQ, faders, etc., 

into the computer memory, so that various 
mixes can be tried and compared and then 
the best one recalled in an instant. Natural-

ly, this is accomplished without tape 
splicing. 

Interface of the extensive control room 
equipment is maximized by the Solid State 
Logic 4000 E console with total recall com-
puter. This console has 48 microphone in-
puts with a 32-track buss assignment and the 

capacity of 104 line returns. A video moni-
tor displays all settings (EQ, Faders, 
Limiters, Compressors, Gates, Reverb, As-
sign Modes) of the console as required, both 
previous and present. 

Monitor systems include the JBL 4430LR 

Biradial's, with both Yamaha NS 10's and 
Aurotone's at the console. 
Outboard gear (see complete listings in 

box) is extensive and carefully chosen to in-
sure the best quality sound. 

SYNTHESIZER ROOM 
The synthesizer room contains many 

different keyboards, (listed in box) and in-
cludes midi interfaces and sequencer which 

allow the computer to construct and record 
performances off of multiple keyboards. Us-

ing this technique one person can program 
multiple synthesizers and drum computers 
and become a complete orchestra or band 
by then having them all play back at once. 

The Castle's synthesizer programmer is es-
pecially suited for building creative arrange-

Working on an RCA Compact Disc Album project 
which will have been recorded, mixed and mastered 
all digitally, are (I to r) engineer Bob Bullock; Cas-
tie studio manager/owner Jozef Nuyens; and 
producer Eddie Kilroy. 

r OCTI r 
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RECORDING STUDIO INC. 

Old I iillsboro Road • Rt 11 Franklin, TN 37064 - Tel. 615 



ments and compositions. Possibilities are 
unlimited. An Emulator 11 sampling syn-
thesizer will be added in May along with 
sè'veral additional updates. 

THE STUDIO AND 
ISOLATION ROOMS 

The main studio room uses its natural 
• stone walls and wood to advantage. By 

opening and closing the adjustable wall 
draperies one can create infinite varieties of 
sound. In addition to the main room there 
are also several isolation rooms for drums. 
vocals, and synthesizers. Controlled light-
ing can be set to create different moods, as 
desired, or the double glass window cover-
ings can be opened to allow the view and 
natural light to enter the studio. A rare 
Bosendorfer full size grand piano graces the 
main studio room. 
Near the control room is a special relax-

ation lounge. It's watercolor paintings and 
large tropical fish aquariums give the client 

a totally different environment to enjoy. 

Recently the Castle has formed their own 
production and publishing companies, and 
is working with a rock act and an English 
style pop group. 
For more information contact owner/stu-

dio manager, Jozef Nuyens. (615) 791-0810. 
Telex 750471. 

The Castle is privately situated on 35 acres of roll-
ing hills which are perfect for picnics, hiking, or 
perhaps just curling up under a tree to receive some 
special inspiration. 

Inside the control room ore gets the feeling of steppOlg into the future. Shown is the Solid State Logic 
4000E console with total recall computer and o,erbeed video display monitor. 

LIST OF EQUIPMENT 

CONSOLE 

Solid S:ate Logic 4000 E TR 48/32 

TAPE MACHINES 

3M Dig tal DMS 32-track 

3M Digital DMS 4-track 

with Digital Editor 

Studer A80 24 Track MKIII (2) 

Studer A80 2 Track 1/2" MK2 

Studer 1367 2 Track (2) 

Studer B710 Cassette Machine 

OUTBOARD 

LA1176 Limiters (2) 

Lexicon Prime Time Digital Delay 

Lexicon Super Prime Digital Delay 

Kepex I (4) 

Eventide Instant Phaser 

Eventide Harmonizer 

ADR F769X-R Vocal Stressors (2) 

Scamp Min; Rack 

Scamp 526 Mini PSU 

Scamp 504 Para EQ (2) 

Scamp 525 Stereo Deesser 
Trident Stereo Limiter 

ECHO 

Lexicon 224 and 224X Digital Reverb 

system with Larc Head 

Full Size Echo Plate Chambers (2) 

MICROPHONES 

Comple:e asso -tment Neuman, AKG, 

Shure. Sennheiser, etc. 

MONITOR SYSTEMS 

JBL 4430LR Biradial Monitors 

JBL 4311 

Aurotone and Yamaha NS 10 at console 

Yamaha 2100 and 2201 Amps 

White 4400 EQ 
Bryston 48 Amplifiers 

INS—RUMENTS 

»Ceyboards 

Full length Bosendorfer Grand Piano 

Jupiter 8 Synthesizer 

Prophet One Bass Synthesizer and 

Sequencer 

DX-1 and DX-7 Yamaha Digital 

Synthesizers 

Fender Rhodes 

Clavinet D6 

Tack Piano 

Hammond B3 Organ 

Drums 
Full Kit Pearl Drums 

Oberheim DMX Drum Machine 

Fu Kit Simmons Drums 

SDS 6 Simmons Sequencer 

Guitars 

Selection of Martin D28, Gibson, Gretch, 

Epiphone, out of our private collection. 

• 1-0810 Telex 750471 
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THE VINYL CONFLICT 
Starring 

Bob Allen & Pete Loesch as, 
Wan ras am. 

PETE: Saddled with cover art whose creators 
should have invoked the Fifth Amendment to 
avoid exposure in the credits, Gene Watson be-
gins Little by Little a touchdown or so behind. 
But Watson possesses a voice which ranks among 
the purest and most appealing in the country field 
today. Can he pull off the victory? 

No. To be sure, the album does contain some 
fine tunes (such as the title track, and several in-
volving the redoubtable Dave Kirby). Ironically, 
however, the album suffers from the conse-
quences of admirable departures from precedent. 
Watson essays two less orthodox story songs 
(' 'The Chesapeake Bay" and "The Ballad of 
Richard Lindsay"); but neither performance is 
terribly riveting. And overused studio pickers are 
replaced by the artist's own "Farewell Party 
Band" which provides rather mechanical, in-
distinctive accompaniment. 

None of these flaws alone would have crippled 
this effort. Together, though, they manage to kill 
Little by Little - by degrees. 

BOB: Nasty, nasty nasty on you, Loesch, for 
making fun of the shoddy album cover art on this 
disk. Who knows: maybe Watson's hands are 
supposed to be blue. 
No question: on this LP, Watson's own Fare-

well Party Band sound more like the "All-night 
Motel Party Band" - trying to pull things together 
on a bleary morning after. Still. I find their un-
pretentious playing a refreshing change from the 
usual country-by-numbers, assembly-line accom-
paniment offered by your customary line-up of 
veteran Nashville studio time clock punchers. 
Though Watson has admittedly come through 

with much stronger efforts in the past, he's real-
ly not that far short of the mark on Little by Lit-
tle. True, the background singers he's chosen to 
use would sound a little more at home on a 
Lawrence Welk album. Even so, there's still 
enough of Watson's fine, innate, hard-country, 
dipthong-twisting twanginess to redeem this 
record and save some of the more disastrous ar-
rangements from laying waste to it entirely. 

THE KINKS 
The Kinks: A Comp/eat Collection 
Compleat Records, CPL-2-2001 

BOB: We are presently closing down fast on the 
twentieth anniversary of The Kinks' stateside 
debut with the single, "You Really Got Me" 
(November, 1964). That somehow makes it all 
the more appropriate that Compleat Records— 
which is rapidly proving to be one of the most 
innovative of Nashville's independent record 
labels—should now come forward with this in-
telligently compiled two-LP, twenty-song anthol-
ogy of Kinks' material. 
The songs in this set—even though they are 

weighted noticeably toward The Kinks' pre- 1970 
output—offer a fine sampling from the long, 
varied career of this group, which is still consi-
dered by many to be the quintessential British rock 
band—the Stones or even The Beatles, notwith-
standing. 

Included are a fair number of the group's more 
familiar commercial high-water marks (which 
have appeared on many previous "best of' and 
compilation LPs: "You Really Got Me," "Dedi-
cated Follower Of Fashion," "Tired Of Wait-
ing". But these are balanced nicely by a half 
dozen or so more obscure early cuts (British-only 
single releases, B-sides that never made it on al-
bums, etc.) which have seldom, if ever before 
surfaced in official American release. 
Most important, though. practically all of the 

tracks on The Kinks: A Compleat Collection 
are redolent with the memorable strengths, trade-
marks and musical idiosyncrasies of this highly 
influential band. There are the exquisitely im-
aginative vocal arrangements; the indelible 
shadowy, tremeloed lead and rhythm guitar sig-
natures; as well as memorable samplings of Ray 
Davies' (who has always written the preponder-

ance of the group's original material) subtle wit, 
biting satire and weird armchair existentialism. 

PETE: Since most anthologies are programmed 
with little more purposefulness than those inces-
sant "K-Tel" affairs, this retrospective is espe-
cially welcome. My only objection: unless these 
ears deceive, the original mono recordings did 
not survive the journey across the Atlantic. The 

apparent adulteration of the tracks, however slight, 
seems anomalous considering the care devoted to 
assembling the package. 

Nevertheless, this collection marvelously show-
cases an always entertaining and underrated band. 
Better imprint the originals in your mind before 
the heavy metal hand of Van Halen strikes again. 

Fallen Angel 
GUS HARDIN RCA CPLI-4937 

PETE: Recording studios in Muscle Shoals, like 
those in Nashville, frequently host pop carpetbag-
gers seeking to revive flagging careers by exploit-
ing the novelty and publicity of a Southern field 
trip. Genuine affinity and respect for native mu-
sical traditions account for such ventures to ap-
proximately the same extent that they motivated 
Richard Nixon's visit to the Grand Ole Opry. 
Gus Hardin, on the other hand, surely records 

in Muscle Shoals because she belongs there. Her 
bluesy, gritty vocal style - shaped by numerous 
club appearances in the Tulsa area - fits producer 
Rick Hall's "Fame Gang" perfectly. 

In Fallen Angel, her first full-length LP, Gus 
rocks indomitably through a troubled world of 
doubt, despair, and weakness. Working with first-
rate material and sympathetic backing, Hardin 
simply demands the attention of the listener. In-
deed, for those whose idea of an emotionally-
draining experience is an awards show acceptance 
speech by Barbara Mandrell, the effect may be 
too powerful. 
BOB: I nesrh, you sentimental old hack! Your 
critical sensibilities have been hopelessly swayed 
by a pretty face and a tight pair of blue jeans. 
OK, I will concede that, overall, this is a well 

put-together debut effort. But do you really think 

it's that good? 
Granted, Gus Hardin does have the gutsy soul-

fulness of a latter-day Brenda Lee. And producer 
Rick Hall does know how to lay down the horns 
and dig into the "contempo-country" vein with 
a finesse that is all too seldom equaled by his 
Nashville colleagues. 
But on the slower, softer mainstream country 
stuff, somehow things fall flat. And it is in this 
aspect that this LP reminds me of a big new flashy 
car being pushed down a hill; even though it rolls 
along smoothly, the motor doesn't really turn over 
and the cylinders just don't catch fire. 
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EVERYTHING FOR NOTHING 
. . . almost 

Amek's new "Matchless" gives you: 
26 inputs, with d.o.'s, inserts, and in-line monitor • 24 assign busses • 8 aux sends, 
with solo and eq. • 8 returns, with mute and solo • 8 submasters, expandable to 24 
for split monitoring • Mute grouping • Discreet-IC hybrid mic preamp • Separate line-
input preamp with gain pot • 4-band, parametric eq. • Center-detent cut/boost and 
panning • Phantom power switching by channel • 27 20-segment light meters, 
peak/VU, selectable • Meter panel punched for 50 meters to optionally accommo-
date all aux busses, subs, solos, etc. • Comprehensive master section, with three-
frequency oscillator, full tallcback, slate, and speaker switching • Rigid motherboard 

construction with DIN-standard gold-contact Eurocard connectors • Optional patch 
bay and producer's desk • Fully transformerless, differential balancing • All IC's sock-
eted • "Matchless" sonic transparency 

$19,950.00 delivered, installed, and serviced 
by Valley Audio.* 

Call today for a demonstration or listening test. 
• Travel and expense charges may be applicable 

NAWILLEY ALJOi0 2821 Erica Place • Nashville, TN 37204 • (615) 383-4732 



Studio Fact Guide 
STUDIOS - 4 & 8 TRACK 

AL JOLSON 
31 Music Sq. W. 242-1580 
Chief Engineer: Duke Duczer 
Equipment: Studio Mixer II Console, Otan 8 track 
recorder, Studer 4 track, Studer B67 2 track, Nagra 
4s mono machine, Lexicon digital reverb, West-
lake studio monitors. 
Comments: We welcome all publisher and song-
writer demos. 

BEN SPEER 
54 Music Sq. W. 329-9999 
Studio Manager: Robin Mew 
Equipment: Tascam Model 108 track board, TEAC 
80-8 8 track recorder, Ampex AG 440 2 track, 
TEAC A 3300S 2-track - DX Oberheim drum 
machine. 

CATFISH BAY 
111 17th Ave. S. 244-8137 
Chief Engineer: Chuck Emery 
Equipment: Sound Workshop 1280-B console, 
Otan 8 track, Otan 2 track, Otan DP 4050 high 
speed cassette duplicator. 
Comments: Drop by and see us; the coffee is al-
ways hot. 

EAGLE PRODUCTIONS 
50 Music Sq. W. 320-7161 
Studio Manager: Lynn Fuston 
Equipment: Sound Workshop 1280 B console, 
Otan MX-5050B 8 track, Revox A77 2 track, Am-
pex AG 44013 4 track. 

FROG POND RECORDING STUDIO 
1024 16th Ave. S. 244-4388 
Chief Engineer: Malcolm McKinney 
Equipment: Tascam M30 board, Tascam 388 track 
recorder, TEAC 3300SX 1/2 track, Ibanez 500 dig-
ital delay (2), Tapco 4400 stereo reverb. 
Comments: Comfortable recording situations at 
comfortable prices; also, block rates available. 

SOUND CONTROL 
2813 Azalea Pl. 292-2047 
Chief Engineer: Mark & Randy Moseley 
Equipment: Sound Workshop 1280 console, Am-
pex 440 8 track, Ampex 2 track, various DBX out-
board equipment. 
Comments: We put out a master quality demo. 

TOP TRACKS 
700 18th Ave. S. 242-1037 
Chief Engineer: Clark Williams 
Equipment: TEAC 3 console, TEAC 834-40 4 track 
recorder, TEAC 2 track master mixer, Sound Work-
shop reverb, Denon DRM4 tape deck. 
Comments: We specialize in professional sound-
ing demos. 

STUDIOS - 16, 24, & MORE 
A.M.I. STUDIO 
111 Freehill Rd. 
Hendersonville 822-6788 
Studio Manager: Michael R. Radford 
Equipment: 24 track fully automated board, MCI 
40 input, 1/2 inch mix down„ all current outboard 
equipment. 
Comments: Independent engineers and producers 
welcome; very competitive rates. 

AUDIO MEDIA 
808 19th Ave. S. 327-9301 
Studio Manager: Hollis Halford 
Equipment: Harrison console, 24 track Studer, 2 
track Studer. 
Comments: Studio prices are available upon 
request. 

BULLET RECORDING 
49 Music Sq. W. 327-4621 
Production Manager: Danny Mundhenk 

Equipment: SSL console with TRA, Meotek ser-

ies 3 console, Studer A800 24 track recorders (2), 
1/2 inch and 1/4 inch (2) tape machines, 1 inch and 
3/4 inch tape facilities. 
Comments: We offer full multi-track audio and 
video capabilities. 

THE CASTLE 
Old Hillsboro Rd., Franklin 791-0810 
Studio Manager: Joseph Nuyens, Jr. 
Equipment: 3M Digital 32-track, 3M Digital 4 track, 
Studer A80 24 track (2), SSL 4000E console, 
Studer A80 2 track 1/2", complete selection of out-
board gear. 
Comments: Full facilities for both digital and ana-
log recording. 

CINDERELLA STUDIOS 
1108 Cinderella St., Madison 865-0891 
Studio Manager: Wayne Moss 
Equipment: Flick 24 in 24 out console, MCI JH100 
24/16 track, Scully 2 and 4 track, Ampex 300 
mono. 
Comments: Home of Mel McDaniel, The Whites 
and Charlie McCoy. 

CREATIVE WORKSHOP 
2806 Azalea Pl. 385-0670 
Chief Engineer: Brent Maher 
Equipment: 2 sphere consoles, Studer and Ampex 
24 track recorders, Studer 2 track recorders, ADR 
vocal stresser and equalizers, Lexicon Prime lime. 
Comment: Two great sounding rooms. 

DOC'S PLACE 
394 W. Main, 
Hendersonville 822-0290 
Chief Engineer: Tom Easley 
Equipment: Harrison automated 24 track console 
in A room, MCI 600 automated 24 track in B room; 
also an 8 track writers demo studio. 
Comments: Call Tom for special writer's demo 
rates. 

ELEVEN ELEVEN 
1111 17th Ave. S. 329-1111 
Studio Manager: John Abbott 
Engineers: Ron Reynolds, Ed Hudson 
Equipment: Harrison MR2 24 track console, Studer 
A80 24 track recorder, Studer A80 1/2 inch and 1367 
1/4 inch recorders. 

EMERALD SOUND 
1033 16th Ave. S. 321-0511 
Chief Engineer: Joe Bogan 
Equipment: Neve 8058 console, Studer A-800 24 
track recorder, Studer A-80 (2), CMK II 2 track, 
Gotham EMI 245. 
Comments: Our tape machines are housed in a 
room off control room so noises are not distract-
ing to engineer or producer. 

FANTA PROFESSIONAL SERVICES 
1213 16th Ave. S. 327-1731 
Owner: Johnny Rosen 
Equipment: Truck #1 - Sphere 32 input console, 
Ampex 24 track recorders (2), Ampex 2 track (2), 
Nagra mono machine. Truck #2 - MCI 636 36 in-
put console, MCI JH24 24 track recorder, Studer 
2 track. Truck #3 - Special ENG audio truck for 
TV and film sound. 
Comments: We have 3 trucks that enable us to 
offer 3 different price ranges. 

FAT TRACKS 
1214 17th Ave. S. 320-7982 
Chief Engineer: Bob Krusen 
Equipment: Midas 16 track console, MCI 16 track 
recorder, Revox 2 track, Yamaha baby grand 
piano. 

FIRESIDE 
813 18th Ave. S. 327-1150 
Studio Owner: Mike Smith 

Equipment: MCI automated console, MCI 24 track 
recorder, Studer 4 track, Ampex 2 track record-
ers (3). 
Comments The sound of today, the vision of 
tomorrow. 

FIRST GENERATION STUDIO 
Mt. Juliet Rd. 754-0417 
Chief Engineer: Frank Evans 
Equipment: Sound Workshop series 40 console, 
MCI 24 track recorder, Otan 2 track and Ampex 
2 track recorders. 
Comments: We also offer complete video produc-
tion facilities. 

FIRST TAKE RECORDING SERVICES 
101A Space Park S. Dr. 833-6773 
Engineers/Owners: Jon Bosaw & John Spencer 
Equipment: Neotek 16 track console, TEAC 8516 
16 track recorder, Lawson 8 foot reverb plate, ex-
tensive keyboard selection including Prophet & 
Korg. 
Comments: We put emphasis on high gloss de-
mos for label artist and writers, along with high tech 
keyboard and recording technicues. 

GLASER SOUND STUDIO, INC. 
916 19th Ave. S. 327-0005 
Engineers: Eric Paul & Mike Shockley 
Equipment: MCI JH500 console Studer A80 VU 
24 track, Studer A80 VU 2 track, MCI JH10A 2 
track, 2 live rooms & 2 live ecl-o chambers. 

HUMMINGBIRD 
50 Music Sq. W., 8th Floor 321-4789 
Studio Manager: Lynn Fuston 
Equipment: Trident Series BOB • 28 in & 24 out, 
Studer Af3OVU Mark III 24 track -ecorder, Ampex 
AG440B 4 track, Studer A810 & A67 2 tracks. 

JACK'S TRACKS 
1308 16th Ave. S. 385-2555 
Studio Manager: John Donegar 
Equipment: Quad-eight Coronado console with au-
tomation and 36 in - 24 out, MCI JH-16 24 track 
recorder, Studer B-67 2 track (2). 
Comments: We are now available for outside 
bookings. 

LOBO 
1030 16th Ave. S. 242-1375 
Chief Engineer: Greg Kane 
Equipment: MCI 428 16 track console, Ampex 
MM1000 16 track recorder. 
Comments: We offer good, quality, publisher de-
mos and are always ready to book outside time. 

L.S.I. 
1006 17th Ave. S. 327-4565 
Chief Engineer: Al McGuire 
Equipment: Harrison console with auto set, MCI 
24 multitrack recorder, Otan hélf track. 

MASTER'S TOUCH 
2714 Westwood Dr. 297-2246 
Chief Engineer: Joe L. Wilson 
Equipment: Sphere console, MCI 24 track record-
er, MCI 2 track, Sony digital format 2 track, EMT 
250 digital echo reverb. 
Comments: We have a new 24x50 ft. studio room 
with isolation booths and a stage for live 
showcases. 

MOBILE AUDIO 
Remote Recording Truck 832-4342 

MUSIC CITY MUSIC HALL 
30 Music Sq. W. 255-9084 
Studio Manager: Cecile Light 
Equipment: Neve 8038 with aJtomation Fadex, 
Studer 24 track recorder, Ampex 16 track, Ampex 
4 track, Ampex and Studer 2 tracks. 



MUSIC MILL 
1710 Roy Acuff Pl. 254-5925 
Chief Engineer: Jim Cotton 
Equipment: Trident consoles (2), Studer 800 24 
track recorders (2), Studer 2 track (4), Studer 1/2 
inch (2), Studer cassette decks (2), Lexicon 224X 
digital echo. 
Comments: We cater to the majors. 

POLLYFOX 24 TRACK 
38 Music Sq. E. 244-5539 
Chief Engineer: Frank Green 
Equipment: MCI console, MCI 24 track recorder. 
Comments: We strive to give everyone personal-
ized service. 

R.C. RECORDING SERVICE 
Hendersonville 
By Appointment 822-4016 
Chief Engineer: Ronnie Cochran 
Equipment: Tascam 16 track console, Fostex 16 
track recorder, EMT plate reverb, Baldwin grand 
piano. 
Comments: R.C. can meet any 24 track needs as 
well, through affiliation with other studios. We cater 
to your needs. 

THE REFLECTIONS 
2741 Larmon Dr. 269-0828 

ROXY RECORDING THEATRE 
827 Meridian St. 227-0920 
Chief Engineer: Clark Smith 
Equipment: MCI 28 in & 24 out console, MCI 24 
track recorder, Ampex 2 tracks, Ampex mono; 2,4 
& 8 track tube recorders with Neuman 24 input 
console, video soundstage with full production fa-
cilities. 
Comments Now available for any outside 
bookings. 

SCRUGGS SOUND STUDIO 
2828 Azalea Pl. 383-7994 
Chief Engineer: Tom Brown 
Equipment: MCI JH636 with full automation and 
VCA grouping, MCI JH-24 track recorder, MCI 
JH-110 2 track, Sony cassette deck. 
Comments: We offer a relaxed and comfortable 
recording atmosphere. 

SOUND EMPORIUM 
3102 Belmont Blvd. 383-1982 
Studio Manager: Jim Williamson 
Equipment: Harrison consoles (2), Studer 24 track 
with 16 track capability, Studer and Ampex 4 track, 
Revox cassette decks (3). 
Comments: When you're recording here, you're 
our most important client. 

SOUND FACTORY/HOT LICKS 
1806 Division St. 320-5544 
Chief Engineer: Al Pachucki 

THE SOUNDSHOP 
1307 Division St. 244-4149 
Chief Engineer: Travis Turk 
Equipment: MCI 500 series console, Studer A-800 
24 track recorder, Studer A-80 2 track recorder. 
Comments: We're a top line studio with a track 
record in the charts and priced accordingly. 

SOUND STAGE 
10 Music Circle S. 256-2676 
Chief Engineer: Brent King 
Equipment: Trident ISM, Neve 8068, and modified 
MCI 528 consoles, Studer 24, 16 and 2 track 
recorders. 

SOUND TRACK 
2830 Dogwood Pl. 297-2239 
Proprietor: Wayne Edmondson 
MCI JH600 automated console and 24 track record-
er, MCI 2 track, Lexicon 225 digital reverb, 1891 
Steinway grand piano. 
Comments: We make everyone feel right at home 
with a good relaxed atmosphere. 

STARGEM RECORDING STUDIO 
43 Music Sq. E. 
Chief Engineer: Bil VornDick 

244-1025 

Equipment: MCI 636 automated console, MCI 24 
track recorder, MCI and Otan i 2 track recorders, 
Yamaha C7-D grand piano, fully equipped Scamp 
and dBx racks. 
We offer spacious, creative surroundings and ab-
solute superior sound—a sight to hear. 

STUDIO 19 
821 19th Ave. S. 327-4927 
Chief Engineer: Skip Shimmin 
Equipment: Auditronics 501 console with automa-
tion, MCI 24 track recorder, Studer A-80 2 track 
recorder, Ampex ATR 800 4 & 2 track recorder. 
Comments: We're installing a new Trident 80 ser-
ies console in April, come check it out. 

TREASURE ISLE 
2808 Azalea 327-2580 
Owner & General Manager: Fred Vail 
Equipment: Trident 80 series console, 3M 32 track 
digital recorder, Studer A-80 24 track recorder, 
Studer 1/2 inch & 1/4 inch recorders. 
Comments: We're anxious to introduce the tech-
nology of digital reccrding to Nashville producers 
and artists. 

WILD TRACKS 
805 18th Ave. S. 327-3900 
Chief Engineer: Lynn Carver 
Equipment: Quad 8 modified console, MCI 24 track 
recorder, Ampex 8 track recorder, 3M 4 track and 
Ampex 2 track. 
Comments: In April we'll be adding 2 Maxi-Q EQ 
systems and a Lexicon digital reverb and delay. 

WOODLAND SOUND STUDIOS 
1011 Woodland 227-5027 
Studio Manager: Glen Snoddy 
Equipment: Neve 8038, Neve 8078 consoles, 
Studer A80 24 and 16 track recorders, Studer 4 
and 2 track. 
Comments: People hear from us! 

YOUNG'UN SOUND 
114 17th Ave. S. 244-5656 
Chief Engineer: Chip Young 

DISC MASTERING 

CUSTOM MASTERING 
114 17th Ave. S. 244-8132 
Chief Engineer: M.C. Rather 
Equipment: Westrex cutting system with Scully 
lathe, MCI mastering machine, Sony PCM 1610 
processor, Sony DAE1100 electronic editing sys-
tem, quartz turntable. 
Comments: Fifteen years with CBS as mastering 
engineer. 

DISC MASTERING 
30 Music Sq. W. 254-8825 
Chief Engineer: Randy Kling 
Equipment: Neumann VMS 70 lathe with SX-74 
heads, Neumann SP-75 console with Neve 2087 
custom equalizers, Neumann SAL factory 248 
transformerless disc mastering amp, Studer B77, 

A880 & A8810 tape machines. 
Comments: Award winning mastering studio. 

THE LACQUER PLACE 
50 Music Sq. W. 
Chief Engineer: Benny Quinn 

MASTERFONICS 
28 Music Sq. E. 3274533 
Chief Engineer: Glen Meadows 
Equipment: Neumann SP-75 mastering console, 
Neumann VM-70 tandem stereo disc mastering 
lathes, zoom audio-variable pitch computer. 

NASHVILLE RECORD PRODUCTIONS 
469 Chestnut St. 259-4200 
Chief Engineer: Glenn Bullard 
Equipment: 3 mastering rooms, VMS 70 Neumann 
with zuma computer and SAL 74 cutting system, 
Capps 11 - Westrex 3D11, sphere and Neve con-
soles. 1/2 inch and 1/4 inch tape machines. 

WOODLAND MASTERING 
1011 Woodland 227-5027 
Chief Engineer: Denny Purcell 
Equipment: 2 rooms, each with: Neumann cutting 
systems with SX 74 heads, Sony Fl digital sys-
tem, Sontec EQ and dynamic range control. Studer 
tape machines. 
Comments: Winner of the Pro Sound News 'Coun-
try Mastering Studio of the Year' award. 
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329-4951 

GET THE 
INNER 
SECRET 

Feel good and look good with a 
new professional kinetic condi-
tioning acid perm by Redken. 

Image Maker 
by Shirlon 

1 9-L Music Sq. W. 

244-5312 REDKEN 

ca55eleConnedjoin 
No Order Too Small 

Custom Cassette 
Duplication 

Including Demos 

Blank Cassettes 
Accessories 

Complete Graphic 
Facilities Available 

(615) 248-3131 
41 Music Square East • Nashville, TN 37203 
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ARRANGERS 

Bud Billings  333-1218 
Roger Bissell  646-1208 
Gary Caudel 321-3222 
Tom Cherry  865-1931 
Bill Dekle  298-2061 
Al DeLory  292-2140 
Bobby Francavillo  352-7406 
Wayne Harrison  646-1539 

Lloyd Barry Sanchez Harley 

361-1233 333-2025 

Don Hart  832-8518 
Wayne Jackson/Horns 
For Everything  889-3590 
Ed Kee  367-4401 
Rick King  885-1144 
John Komrada  832-4219 
Kenneth Krause 790-1462 
Ron Kristy  269-4577 
Sam Levine  833-6544 
Mike Lewis  356-8932 
Chris McDonald  333-0395 
Allen Moore  373-1119 
Tom Pallardy  242-1037 
Gregg Perry  646-0025 
Bill PurseII  834-3645 
Alan Robertson  320-7161 
Gene Sisk  868-0951 
Buddy Skipper  385-0844 
Steve Smith  868-0649 
Tom Smith  320-7557 
Michael Snow  329-3393 
Buddy Spicher  799-0774 
Jeff Steinberg  352-7502 
Edgar Struble 824-6808 
Don Tweedy 646-0156 
Bill Walker  329-1944 
Mitch Walker  824-3670 
D. Bergen White  297-6575 
Kristin Wilkinson  292-6165 
Jack Williams  383-8833 
Ted Wilson  824-3116 

BOOKING AND 
MANAGEMENT 

Ace Productions 
3407 Green Ridge Dr 883-3888 

Arta Inc. 
813 18th Ave. S.  327-2417 

Artist Management Agency 
P.O. Box 1673, Hendersonville 824-7949 

Bieckley & Smiley Ent. 
2508 B Franklin Rd.  269-0438 

Celebrity Concepts 
50 Music Sq. W. #101  320-0707 

Clin Ayers Productions 
62 Music Sq. W.  327-4538 

Crescent Moon Talent 
20 Mbesic Sq. W.  254-7553 

Mary Dennis & Assoc., Inc. 
1002 18th Ave. S.  320-7022 

Denny-Ski 
2729 Westwood Dr 292-2881 

Full House Management 
50 Music Sq. W., Suite 800 . 320-1441 

Harrison Tyner Intern, Inc. 
P.O. Box 25083  833-6693 

Int. Celebrity Services 
1808 West End, Suite 102 327-1880 

Shorty Lavender Agency 
819 18th Ave. S.  327-9595 

Limeliters, Inc. 
50 Music Sq. W. #804  329-2292 

One Niters Inc. 
2828 Dogwood PI 383-8412 

Walter F. Sill, Inc. 
P.O. Box 25266 847-8610 

Roger Talent Ent., Inc. 
1701 West End, Suite 303 . 242-7106 

Showtime Talent, Inc. 
50 Music Sq. W.  327-0995 

Talent & Model Land 
1443 12th Ave. S 385-2725 

Talentmasters 
50 Music Sq. W.  320-0881 

Tom Tramel Assoc. 
P.O. Box 17152, 
Nashville, 37217  297-0700 

Top Billing Inc. 
1003 18th Ave. S.  327-1133 

United Talent Inc. 
1907 Division  329-9900 

William Morris Agency 
2325 Crestmoor Rd.  385-0310 

CARTAGE 

Pickers Pickup 244-4675 

Studio Instrument Rentals 
310 5th Ave. S.  255-4500 

COMPUTER SERVICES 

LOGICAL SERVICES 
• Recording Studio 
Accounting System 

• Mailing Label Service 
• General Consulting 

330-8716 

DEMO SERVICE 

Budget Demos 385-4752 

The Song Cellar  321-5005 

R.C. Recording Service  822-4016 

Ben Speer Music 329-9999 

Sound Control 
2813 Azalea PI 292-2047 

Top Tracks 
700 18th Ave. S.  242-1037 

Windsong Prod 383-6160 

SONGPAINTER PRODUCTIONS 

Full Demo Special (drums, 
bass, guitar, vocal) $75.00 
Each add. instrument or 
backup voice $15.00 
Guitar or PianoNocal $30.00 
Studio Rental per hr. $12.50 

P.O. Box 17738 
Nashville, TN 37217 

are (615) 367-0525 180 

DISC MASTERING 

Custom Mastering 
114 17th Ave. S.  244-8132 

Disc Mastering 
30 Music Sq. W.  254-8825 

The Lacquer Place 
50 Music Sq. W.  329-4951 

Masterfonics 
28 Music Sq. E 327-4533 

Nashville Record Productions 
469 Chestnut St.  259-4200 

Woodland Mastering 
1011 Woodland  227-5027 

EQUIPMENT CASES 

CARLO CASES 
2 Music Cir. E.  259-0900 

Nashville Custom Case 356-1532 

EQUIPMENT REPAIR 

AUDIO & VIDEO 
REPAIR 
Carlo 

2 Music Cir. E 259-0900 

George Chestnut 
Violin Repair  889-6454 

THE CLASSIC AX 
1024 16th Ave. So. Suite 203 

254-8058 
Complete guitar/ banjo/ mandolin 
repair, refinishing, and customizing 

Special techniques for Martins 
Personalized Service 

Authorized Gibson and Daion Repair 

Rose Guitars 
Custom Made Guitars   822-6818 

STEREO - VIDEO 
REPAIR CENTER 

Get it fixed right! 

1205 8th Ave. S. 242-3077 

DALE'S MUSIC SERVICE 
Free Estimates  331-2767 

Joe Glaser/lnstr. 
Bldg. & Repair  794-5388 

GRAPHIC ARTS 

CALLIGRAPHICS 
Printing & Lead Sheets  297-1992 

COPIES UNLIMITED 
120 20th Ave. S 327-1758 

Design Graphics 
Art, Photography, Retouching 254-7734 

Marti Art 
562 Doral Country Dr 646-9351 

Music City Communications 
939 4th Ave. S 244-0491 

ROBERT K. OERMANN 
Illustration, Logos, Cesign  297-3664 

Genesis 
2503 21st Ave. S.  255-9200 

Volunteer Typography 
Typesetting, graphic design  327-4813 

HORN SECTIONS 

Chris McDonald's 

(corm 1BArvo) 

Horns 
Exciting Arrangements 

Studic or Live 
333-0395 

IV, I. • "1.11....7 

Buddy Skipper-Contractor , 
Music Preparation 

Available 

385-0844 

NN 1142 

J.B. and FRIENCS  385-3725 

"THE 

MUSIC CITY 

ALTERNATIVE" 

373-2691 
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INDEPENDENT 
ENGINEERS 

ELi CI-IALID ADLER 

(615) 646-4900 

Master Recording 
Engineer 

"Have Ears, Will Travel" 

Scott Baggett 885-0830 
Paul Cohen  356-1094 
Rick Crabtree 352-7609 
Al Craig  297-0513 
Mike Daniel  329-3380 
Blake Etheridge  298-4162 
Frank Green  834-5419 
Jon Hines  227-3075 
Bob Krusen  320-7982 
Steve Messer 833-9598 
Lee Peterzell   331-5951 
Benjy Qualls  297-7075 
Dennis Ritchie  331-2792 
Ben Speer  329-9999 
Howard Toole  352-5609 

INSTRUCTION 

Virginia Arouh 
Basic Music Theory 320-0428 

Mark Smith 
Drum Lessons  228-4840 

* Study Drumming * 
Basic Fundamentals & 
Advanced Techniques 

Ruck • Pop • Jazz • Country 
Highly recommended by Nashville's top studio 

drummers Larry [ondin. Jam. Stroud IS Jerry Kroon, 
RALPH PACE, JR. 385-9503 

Simmons Drums 

Theresa Ellis 
FiddleNiolin Instr.   292-7667 

VOICE BUILDING & 
DEVELOPMENT 

Katherine McAlpine   

Dino Pastin 
Keyboard/Sax Lessons   

Voice Training 
Kathey Gratz   

Damon Seale 
Keyboard Instruction . 

Voice Training & Coaching 
R. Grant-Williams   

Harry Wilkinson 
Drum Instruction   

Bill Wiggins, Timpani/ 
Percussion Instruction   

Roy Vogt 
Bass Instruction   

297-6849 

832-3926 

868-1689 

885-1212 

297-7693 

297-3172 

320-0195 

646-4735 

INSTRUMENT RENTAL 

Appaloosa Keyboard 
Rental    885-1212 

Music City Music 
3030 Nolensville Rd.  832-7450 

Sounds Good  883-6321 

S.I.R 255-4500 

LEAD SHEETS 

Roger Bissell 
Lead Sheets/C,opywork  646-1208 

Keith Hyman  297-6826 

Marianne Osiel  298-3837 

Jerry Salley  868-84C0 

Dean Slocum 226-1509 

David Smart 
Lead Sheets  824-1251 

T P Productions 242-1037 

Tricia's 
Lead Sheets  383-3778 

Musicwriter Lead Sheets  833-3265 

MUSIC PUBLISHERS 
The A-team Ent. Inc. 
1002 18th Ave. S.  329-9611 

Adventure Music  320-7287 

AN Music 
1217 16th Ave. S.  327-2753 

Beef Baron Music Inc. 
1701 West End  242-7106 

Blendingwell Music 
61 Music Sq. W.  329-9282 

Chappell 
11 Music Circle S 244-3382 

Dick James Organization 
24 Music Sq. E 242-0600 

Famous Music  329-0500 

Bobby Fischer Music 329-2278 

Glen Cove Music  793-9655 

Go Betta Music 
Box 23308, Nashville   758-2995 

House of Longhorn Music 822-5306 

Min Music 
38 Music Sq. E.#215 254-0825 

Iron County  824-5029 

I.S.P.D. Pub. 
1400 South St 255-0561 

Kelso Herston Music 
1202 16th Ave. S.  320-5181 

Gene Kennedy Ent 383-6002 

Evening Light 
38 Music Sq. E.#214 254-8154 

Marvelwood Music 
Box 120981, Nashville  383-4487 

Mill House Music Inc. 
1710 Roy Acutf Pl.  255-0428 

Music Pub. Corp. 
815 18th Ave. S.  327-0518 

OAS Music Group 
805 18th Ave. S.  327-3900 

One Note Beyond Music 
819 18th Ave. S.  329-0532 

Peer Southern Organization 
7 Music Circle N   244-6200 

Scott Tutt Music 
903 18th Ave. S.  329-0856 

Shedd House Music 
1710 Roy Acuff Pl.  255-0428 

Silkwood Music 
1300 Division  242-4314 

Southern Writers Group 
2804 Azalea PI 383-8682 

Song Farm Music 
700 18th Ave. S.  242-1037 

Stafford & Engle Pub. 
P.O. Box 8329  226-2024 

Starwell Music 
P.O. Box 120606  353-0602 

Sawgrass Music 
1722 West End Ave 327-4104 

Stick Horse Music 
700 18th Ave. S.#5  242-8102 

Sugar Vine Music  748-9921 

Sweet Singer Music  822-6119 

Touch Down Music  320-7287 

Tree Publishing Int. 
8 Music Sq. W 327-3162 

Troll Music 
1201 16th Ave. S .  329-0404 

Warner Bros. Music Inc. 
44 Music Sq. W.  248-5000 

Wiljex Music Group  329-1944 

Windy Holler Music 
816 18th Ave. S 254-7725 

Wrinkle Pub. 
214 Old Hickory Blvd.#198  352-0580 

Write Road Music 
913 20th Ave. S.,#35  242-1375 

MUSIC STORES 

Lt 

e 
Ct 

Bransford at Iris 

MUSIC, INC. 

EXR 

Psychoacoustic 

Audio Processor 

297-9559 

Cotten Music 
1815 21st Ave. S.  383-8947 

T M 

MUSIC CITY'S 
MOST 

COMPLETE 
PERCUSSION 
CENTER 

D.O.G. Percussion 

11119th Ave S 320-1993 

Gruhn Guitars 
410 Broadway   

Hewgley's Music 
720 Commerce   

256-2033 

242-1735 

rilUiker City 
,music ticie 
Musical 

Instruments 
Electronic Gear 
Financing • Rentals 

Rent to Own 
Where The Pros Shop' 

M-Sat., 9:30-7 p.m. 
3030 Nulensville Rd. 832-7450 

Owen-Baldwin Keyboards 
1904 Broadway   

Studio Instrument Rentals 
310 5th Ave. S  

327-2701 

255-4500 

Winklers 
104 Gallatin Rd. S.  868-6088 

ORGANIZATIONS 

AFTRA 327-2944 

AGAC/Songwriter Guild  329-1782 

ASCAP  244-3936 

Association of Country 
Entertainers  248-2809 

Audio Engineering 
Society  242-0022 

BMI  259-3625 

Country Music 
Association  244-2840 

Country Music 
Foundation  256-1639 

F.I.C.A.P 320-0115 

Gospel Music 
Association  242-0303 

Int. Rock & Roll Music 
Association  297-9072 

Musicians lJnion#257 2449514 

Music City 
Song Festival  244-3748 

N.A.R.A.S .  255-8777 

Nashville Bluegrass 
Music Association 
P.O. Box 4781, Nashville, TN 37216 

Nashville Music 
Association  321-5662 

N.M.A. JAZZ 
HOTLINE 242-4310 

N.M.A. Studio 
Maintenance Hotline 327-173' 

Nashville Songwriters 
Association Int 321-5004 

N.E.J.A 259-3790 

Organization of Country 
Radio Broadcasters  327-4.488 

SESAC 
11 Music Circle S. 

244-1992 

...••••••. 
egg. 

PHOTOGRAPHY 
Rick Blumen  327-2707 

PETER BRILL  329-4525 

Dennis Camey 
2804 Elm Hill Pike 889-5000 

BETH GWINN  385-4460 

Publicity Photography 

by 

Paul Henry 

513 Hunting Hills Dr. 
Mt. Juliet, TN 37122 754-9671 

Watt Masspy's 
705 18th Ave. S.   327-4022 

Don Putnam 
16 Music Cir. S.   242-7325 

Anthony Randall Prod. 
2929 Siena Dr., D-69 834-4,359 

John Schartung  262-3806 

Silver Lining Inc. 
1918 Blair Blvd 297-7172 

Gail Terne  331-9375 

Clark Thomas Portraits 
2305 Elliston PI 327-1757 

Patti DiVita 847-2780 
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PRO AUDIO 

Audio Architects Inc. 
823 19th Ave. S 320-0463 

Audio Rentals  377-6212 

audio 
systems 
Home & Professional 
Sound/Video Systems 

B.A.E., Inc.   361-0470 

CARLO SOUND 
2 Music Circle E 259-0900 

Digital Ent. Corp. 
2200 Hillsboro Rd 298-6613 

ELECTRA 
Electronic Perte 

& Accessories 

1912 West End Ave 329-3971 

Harshman Sound 
913 20th Ave. S  321-5561 

Interstate Theatrical  259-4696 

Progressive Productions  383-1279 

Studer Revox America 254-5651 

Studio Supply Co. 
1717 Elm Hill Pike, 

VALLEY AUDIO 
2821 Erica Place 

B9  366-1890 

 383-4732 

Valley People 
2820 Erica Place 383-4737 

PROMOTION AND 
PUBLICITY 

ARISTO MUSIC P.R. INC. 
Box 22765, Nashville  320-5491 

Arch Bishop and Assoc. 
25 Music Sq. W.  255-0893 

Mike Borchetta  758-2995 

Bonnie Bucy Co. 
1300 Division st.  242-8234 

Bonnie Rasmussen, B.R.P.R.. 269-5151 

Carroll Communications  329-9900 

Sam Cerami 242-5845 

Chart Attacks 
Box 120554, Nash., 37212  297-5245 

Cookie Crumbles Promo 297-9333 

Creative Prod. & Promo 
1902 Marcella Dr.  366-6908 

Rod Dale Ent. 
3205 Crislyndale Ln.  227-6048 

(615) 
242-5001 

National Record Distribution 

—Promotion— 

General Broadcasting Service 

38 Music Sq. E., Suite 216 

Nashville, TN 37203 

Fischer & Lucus, Inc.   329-2278 

Fish-Wing Ent. 
1104 18th Ave. S.  244-1503 

Susan Hackney 
Association  244-7976 

BOB HAM PROMOTIONS 
38 Music Sq. E 244-5220 

Hendrickson House 
Box 788, Lebanon 37087  444-3200 

Gene Hughes 
Promotion  329-0545 

Don Howser 
Promotions  859-0741 

Bill Hudson 
Association  244-8872 

The Hyland Company  244-7348 

Mike Kelly Organization 
44 Music Sq. E.  256-MIKE 

P.J. Parks 
38 Music Sq. E 111  244-2673 

John Lomax III 
Box 120316, Nashville  373-1574 

TOM McBEE 
50 Music Sq. W.  327-3744 

Mull-ti- hit Promotion 
50 Music Sq. W.  329-4487 

Network Ink, Inc. 
2012 21st Ave. S.  383-2127 

N.S.D. 
Record Distribution  385-2704 

Carolyn Parks Promotion  320-1759 

Jack Pride Promo 
50 Music Sq. W. #305  320-0878 

Bob Saporiti Promotion 
780 West Meade  352-6630 

Sarah Stein Publicity 
3524 West End Ave 269-5296 

Stargem Records 
43 Music Sq. E 244-1025 

TONY ' D'  227-5550 

-rrrrnt rit o 
ILlIPIL Cui 

Pulshc Helalions 

Le15) 754-9818 

e- - 

JULIE HENRY 

PO Box 17246 
Nashville, TN 37217 , 

Tallmadge 
Mailing Service 

; Your Record Direct To Major 
& Secondary Stations 

38 M USIC Sq E. # 117 242-7587 

BILL WENCE PROMOTIONS 
615 Durrett Dr.  833-1457 

BOB WITTE PROMOTIONS 
1200 Division, #201  242-2548 

RECORD PRESSING 

SOUThERN R.NteRICAN 
RECORD PRE9ETNG CO.. INC. 

From tape to disc 

305 11th Ave. S. 256-2521 

RECORD LABELS 

A.M.I.   822-6786 
Angelsong  297-2246 
Arista  269-6412 
Bantam Records  244-2673 
C.B.S. Columbia/Epic  742-4321 
Capitol-EMI- Liberty  244-7770 
Compleat Ent.  255-8855 
Indigo  255-2866 
M.C.A.  244-8944 
Moonshine  244-1990 
Polygram/Mercury  244-3776 
RCA  244-9880 
Warner Bros.  320-7525 

RECORDING STUDIOS 
4 & 8 TRACK 

AL JOLSON ENT. 
31 Music Sq. W.  242-1580 

Ben Speer Music Studio 
54 Music Sq. W.  329-9999 

RECORDING STUDIO 
A COMMON GROUND COMPANY 

1024 16th Ave. S. 244-4388 

STUDIO 
PER 
HR. 

1" 
AMPEX 

EIGHT TRACK 

ENGINEERS 

Mark Moseley • Randy Moseley 

(i11.11.1,11Ve Our Mu 

2813 Azalea Pl. 
Neshyille's Studio Row 292-2047 

Songpainter Productions  367-0525 

Studio A 
27 Music Sq. E 254-5177 

Top Tracks 
700 18th Ave. S.  242-1037 

RECORDING STUDIOS 
16, 24, & MORE 

A.M.I. Studio 
111 Freehill Rd. 
Hendersonville  822-6788 

Audio Media 
808 19th Ave. S.  327-9301 

Bullet Recording 
49 Music Sq. W.  327-4621 

The Castle 
Franklin, TN  791-0810 

Cinderella Studios 
1108 Cinderella St.  865-0891 

Creative Workshop 
2806 Azalea Pl   385-0670 

Doc's Place 
394 W. Main, Hendersonville 822-0290 

Eleven Eleven 
1111 17th Ave. S.  329-1111 

Emerald Sound 
1033 16th Ave. S  321-0511 

Fanta Professional Services 
1213 16th Ave. S  327-1731 

 327-1150 

Fireside 
813 18th Ave. S. 

FAT TRACKS RECORDING 

16 TRACK 
$25 hr. 
w/engineer 
320-7982 

1214 17th Ave. S. 

FIRST $25 

TAKE w/engineer 

833-6773 
Recording Services 

Serious Keyboard Set-Up 
sixteen tracks off the beaten path 

Glaser Sound Studio 
916 19th Ave. S.   327-0005 

Lobo 
1030 16th Ave. S  242-1375 

L.S.I. 
1006 17th Ave. S  327-4565 

Master's Touch 
2714 Westwood Dr 297-2246 

Mobile Audio 
Remote Truck  832-4342 

Music City Music Hall 
30 Music Sq. W  255-9084 

Music Mill 
1710 Roy Acuff Pl.   254-5925 

Quadrafonic Sound 
1802 Grand Ave 646-9617 

Rosy Recording lheatre 
827 Meridian St.  227-0920 

R.C. 
Recording Service 

2-8-16-24 Track 
Service Available 

Engineer: Ronnie Cochran 

17 years experience 
Hendersonville 822-4016 

Scruggs Sound Studio 
2828 Azalea Pl.   383-7994 

Shook Shack 
802 18th Ave. S   327-4040 

Sound Emporium 
3102 Belmont Blvd 383-1982 
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HOT LICKS" 
RECORDING STUDIO 

$50 hr. 
24 trk. with engineer 
1806 Division 320-5544 

The Soundshop 
1307 Division  244-4149 

Sound Stage 
10 Music Circle S 256-2676 

Sound Track 
2830 Dogwood Place 297-2239 

STARGEM 

RECORDING v 
STUDIO 

43 Music Sq. E. 244-1025 

Studio 19 
821 19th Ave. S  327-4927 

Treasure Isle 
2808 Azalea 327-2580 

 227-5027 
Woodland Sound Studios 
1011 Woodland 

Young'un Sound 
114 17th Ave S  244-5656 

Nasnvole s Best Demo Stud,o 

805 18 Ave. S 327-3900 

RECORDING 
TAPE SALES 

AMPEX 
37 Music Sq. E. 242-0022 

3M AUDIO TAPE 
205 22nd Ave N  320-1600 

REHEARSAL 
Pickers Pickup 244-4675 

S.I.R.   255-4500 

RENTAL SOUND 
Allied Audio-Visual 
401 Spence Lane  256-0800 

AR Sound 8. Lights 
Murfreesboro  890-2775 

Bennett Stage Prod. Inc.  269-6738 

Brantley Sound Assoc. 
724 Vanoke  865-9654 

HARSHMAN SOUND 
913 20th Ave. S 321-5561 

Interstate Theatrical  259-4696 

Moonlight Sound  889-7201 

For All Your 
Production 

Needs 
Large or Small 
Sound & Lighting 
Video • Personnel 

Trucking 

Now Representing 

• 1 AMERICAN 
411, SPEAKER 

SYSTEMS, INC. 

Nev, York - Boston 
Nashville 

(615) 383-1279 

1 

'11fir 
Ir 

• Lexicon Prime Time II 
• 2 Lexicon PCM 42's 
• EXR Exciter EXIV 
• Marshall AR-300 Tape 

El.minator 
• MXR Pitch Transposer 
• 4 Gates w/4 keys and 
2 ExDanders per 
charnel 

It's All In The Rack— 

Call Bil VornDick 
244-1025 Rental 

Musc Ci7y Music 
3030 Nolensville Rd 832-7450 

Sounds Good 883-6321 

Sound For Sale  329-9832 

SPECIAL SERVICES 
Tom C. Armstrong/writer  254-0572 

Intl. Translation Services  269-0007 

EXECUTIVE OFFICE 
SERVICES. INC. 

1313 21st Ave. S.. Suite 107 
(615) 327-1438 

TyeiNG • TELEX • SHIPPING (all medial 

PHONE ANSWERING • IDAY RENT OFFICE 

• MAIL BOX/HOLDING/FORWARDING • 
COPIES • COMPLETE OFFICE SUPPORT 

ROBERT K. OERMANN 
Music Journalism, Music History 
Consultant  297-3664 

Elm•rzen-r-r SmeLcE 
PIRCec...7710•TIO2fre INC. 

Full Service Production from 
Roadies to Equip, Rental 

P.O. Box 121026 Nashville, TN. 

269-6738 

CATERING 
Tired of fried chicken and 

and barbecue? 
Let us cater your next party. 

Sargent's 
373-9331 

Creative ideas 

through 

Quality Merchandise 

Shuts, Jackets, Hats 

Patches, Jewelry 
Any custom imprmtable Item 

(6151 327 3277 

Square Dance Caller 
Gary Kincade  327-4021 

STAGE LIGHTING 
Bennett Stage Prod  269-6738 

HARSHMAN SOUND 
913 20th Ave. S 321-5561 

Interstate Theatrical Lighting 
1203 Church St.  259-4696 

Lights Up 
1501 12th Ave. S.  292-1178 

Progressive Productions  383-1279 

STAGE WEAR 
All That Jaz  327-4729 

Judy nr.aeiliaille 
'There's no business like sew business" 

Custom Stagewear 
Alterations 

1205 Church St. 
(across from N.E.S.) 255-4403 

Lorraines 
917 16th Ave S  327-4618 

STRING SECTIONS 

(615) 356-5221 
Contractor: Conni McCollister 

INDEPENDENT 
STRING 

CONTRACTING 
SERVICE 

John Catchings 646-0495 

nashrille 
STRIN( 
tat111111t 

CARL GORODETINY 

CONTRACTOR 

615/383-6440 

Neshvolle 

3526 fficniand Avenue Tennessee IrlOb 

TAPE DUPLICATION 

AL JOLSON ENT. 
31 Music Sq. W.  242-1580 

The Cassette Connection 
41 Music Sq. E.  248-3131 

Catfish Bay 
111 17th Ave. S 244-8137 

A Division Of 

SOUND STAGE 
STUDIO 

REEL TO REEL 
DUPLICATION 

10 Music Cir S 256-2676 

Song Pro 
2826 Azalea PI 

Top Tracks 
700 18th Ave. S 

385-4356 

242-1037 

Wild Tracks 
Tape Copies 
805 18th Ave. S   327-3900 

. 
inter, s 

TAPE COPY SERVICE 

High Speed Service • Demo Studio 
Reasonable Rates 

1905 Division St. 
(rear of building) 327-3196 

TIP SHEETS 

NASHVILLE CONNECTION 
'The publisher's guide for 
the art of song plugging.' 

1200 Division St. #201 
Nashville, TN 37203 242-2548 
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VIDEO VISION 
Video Music Reviews by Andrew RoblIn 

Are Nashville's labels missing out on an op-
portunity to reach a national audience with countiy 
videos? With the sole exception of RCA, the an-
swer is "yes." On April 6 at 11:00 p.m. EST, 
"ColorSounds," a program that features music 
videos in an educational context, starts broadcast-
ing over 240 PBS stations. 
"We use almost all of RCA's country video 

catalog," says Dr. J. Michael Bell, developer of 
the show, "But the other Nashville labels don't 
seem to be convinced that videos sell records." 
Bell makes music videos into language-learning 
tools by adding lyric subtitles to the clips. 

Reading scores among students in schools al-
ready participating in the "ColorSounds" pro-
gram have increased so dramatically that the show 
will be broadcast daily for classroom use start-
ing Sept. 17. But "ColorSounds" reaches 500 
junior and senior high schools for a potential au-
dience of 1 million students right now. Millions 
more students, teachers and consumers of re-
corded music may soon be viewing the program. 

MARK GRAY 
"Left Side Of The Bed" 
Producer: Jack Cole for Picture Music Interna-

INTERSTATE 

THEATRICAL 

LIGHTING 
AND 

SUPPLY 

• Concert Sound & Lighting 

Complete packages 

* Wireless Mic Rentals 

• Follow Spots 

• Stage Make Up 

SALES • SERVICE 
RENTALS 

Visit Our Sound & Lighting 

Showroom 

1203 CHURCH ST. 
(across from N.E.S.) 259-4696 

tional. Columbia. 
Like last year's "Pancho And Lefty" epic, 

Gray's video debut is a landmark in the develop-
ing art form. The singer plays a hitchhiker who 
is haunted by flashbacks of a love affair gone 
sour. Gray takes a break from his wandering, 
stumbles into a dusty tavern and sips the beer 
served to him by a mysterious barefoot mute girl. 
The mini-movie's extended length allows time for 
the characters to act out an intriguing plot, put-
ting this production in a different league than most 
of its competition. 

BUZZ CASON 
"Setting The Woods On Fire" 
Producer: Sight & Sound America. Evergreen. 
Cason does a super job with this visualization 

of the song made famous by Hank Williams Sr. 
Buzz picks up his date despite her pot-bellied dad-
dy's obvious misgivings and the couple rolls off 
down the road in their Model A Ford with their 
heads bobbing in time to the song. In their old-
time outfits and their quirky behavior, the pair 
have the air of a goofy Bonnie and Clyde as they 
"order up two bowls of chili." Hot time! 

DAVID FRIZZELL & SHELLY WEST 
"Silent Partners" 
Producer: High Five. Viva. 

It looks like Frizzell and West have got it made 
in their cozy domestic situation. Shelly's reading 
Vogue; David's sucking back a beer in front of 
the television. But as the duo's suspicious looks 
hint, appearances are deceiving. David cuts out 
on a flimsy pretext for a rendezvous with his 
secret love and Shelly's soon playing the same 
game. Beautiful shots of the secret lovers' em-
braces balance the cynicism of the video's state-
ment. In this case, the painful truth makes for 

David Frhzell (left) steps Ido a scene oui the WTBS soap opera, "lbe Catlins" where he plays himself 
both music* and la dialogue with cast regulars. Shown here in the honky took set with Charlie Hal 
(who plays Woody Thorpe in the series), David's debut scenes air the week of April 2. 

good art. 

HAROLD MacINTYRE 
"Heaven's Almost As Big As Texas" 
Producer: NA VP. Audiograph. 
What happens when a Bible-thumping preacher 

brings his crusade into a bar that's a veritable den 
of iniquity? All heaven breaks loose, that's what. 
The preacherman catches the assorted card cheats, 
honky-tonk harlots and bar flies in the act of sin-
ning and strikes the fear of the Lord in their 
hearts, if only for a while. Fortunately, this clip 
has lots of humor to ease their conversion. There 
are so many little jokes, in fact, that it takes sever-
al viewings to really digest the whole thing. This 
is the funniest thing yet from NAVP. 

JOHNNY LEE & LANE BRODY 
"The Yellow Rose" 
Full Moon/Warner Brothers. Producer: Dan Co. 
International. 
Lee and Brody play the parts of lovers who 

spend more time singing about each other than 
they do being together. Lee is a drifting hitch-
hiker whose faithful Yellow Rose is happy to see 
him whenever he rolls around. His character gets 
in fights and runs off on her, but she still can't 
stop singing about the jerk. 

BRENTWOOD 
"Anything For Your Love" 
Producer: NA VP. Hot Schatz. 

Brentwood's first video takes a funny, behind-
the-scenes look at the lower rungs of the music 
business ladder. With their ladies visibly on their 
minds, the band tries to line up a deal with a var-
iety of disreputable agents. Meanwhile, they work 
in a restaurant breaking dishes and spilling food 
for a living. The humor is good. but unfortunately 
the special effects used in this clip fall flat. 
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w VIDEO DIRECTORY -7 
EQUIPMENT RENTAL 

Broadcast Video Rentals 

Citation FilmrTapP Support 
Crews & Equipment 

383-3770 

356-3220 

Lights Up  292-1178 

Progressive Productions  383-1279 

EQUIPMENT REPAIR 
Carlo Audio Doctor  259-0900 

DALE'S MUSIC SERVICE 
l'ree Estimates 331-2767 

Stereo-Video 
1205 8th Ave S. 242-3077 

EQUIPMENT SALES 
Gray Communications Inc. 
115 Spence Lane   . 883-9175 

LOCATION 
RECORDING 

Video T, 
Serviaci 

Showcases • Video Portfolios 
On Location • Studio 
Video-tape Dup'ication 

23 Music Sq. E. #301 

255-7342 

PRODUCTION 
SERVICES 

Brush Creek Audio 
Audio for Video   

Bullet Creative Grcup 
49 Music Sq. W.  327-4621 

Celebration 
16 Music Cir, S.   244-5766 

Bob Cummings Prod. Inc. 
453 W. Main St. 
Hendersonvi le, TN  824-7483 

N.A.V.P. 
609 Merritt St.   

Jim Owens Ent. Inc.   791-1077 

Spitler/Landrum 
3401 West End  297-0282 

Thirtys Film/Tape 
2831 Columbine PI 385-2277 

Turning Point 
7003 Chadwick Dr., Brentwood 377-1968 

Video Profiles 
43 Music Sq. E.  244-1027 

ORGANIZATIONS 
Tn. Film/Tape/Music Commission 

799-0715 James K. Polk Bldg., 16th Fl. „ 741-3456 

SCRIPT WRITING 
Tom C. Armstrong 254-0572 

TALENT AGENCIES 
The Branton Agency 

242-1565 United Artists Twr.#508 329-3332 

VIDEO STUDIOS 
Bullet Creative Group 
49 Music Sq. W.   

N.A.V.P. 
609 Merritt St. 

327-4621 

242-1565 

VIDEO TAPE EDITING 
Protect Video 254-3077 

LISTINGS 
ARE FREE 

TO 
SUBSCRIBERS 

Call 377-3361 
M-F 9:00-5:00 p.m. 

ELECTRONICS TO GO • ELECTRA • ELECTRONICS TO GO 

• Professional Microphones 
• Commercial/Concert Mics 
• Commercial Sound Products 
• Musical Instrument Loudspeakers 
• Hi-Fi Component Loudspeakers 

EIECTRA 
DISTRIBUTING COMPANY 
1912 West End Ave. • Nashville, TN 37203 
(615) 329-3971 LT:scitcliinaicryal Industries, Inc. 



The amount an artist earns on a successful sin-
gle depends on two things: 1) the number of units 
sold; and 2) the amount the artist is entitled to 
according to his contract. Let's take a look at an 
example. 

Sam, a country recording artist, had a #1 smash 
single last year that sold 500,000 copies in the 
U.S. His royalty rate was 8% of the suggested 
retail priced (assumed to be $ 1.99). Therefore, 
it seems reasonable that Sam should earn $79,600, 
as follows: 500,000 x $ 1.99 x 8% = $79,600. 
Right? Well, not quite. Sam's contract had some 
adjustments to his royalties earned. Although there 
is no such thing as a "standard contract," the 
royalty provisions in Sam's contract are within 
the realm of reasonableness. Let's take a closer 
look at some of the important provisions: 

1) Sam gets paid on net sales of phonograph 
records. This is defined as gross sales less a 
reasonable reserve for returns (assumed to be 
25%); 

2) through normal retail channels in the U.S. 
(record stores, etc.); 

3) based on the suggested retail list price (as-
sumed to be $1.99); 

4) at a rate of 8% for singles; 

5) the company policy is that 25% of all singles 
are shipped as "Free Goods" on which no 
royalties are payable; 

6) the base ($1.99) on which the royalty rate (8%) 
is applied is to be reduced by a 10% "packaging 
deduction." 

Now let's see how much Sam is due to be 
credited for his 509,000 unit single according to 
his contract. 

1) royalty base 
$1.99 
( .20) less: packaging deduction (10%) 

$1.79 

2) net sales 
500,000 units 

(125,000) less: free goods (25%) 
(125,000)  less: reasonable reserve for 
250,000 returns (25%) Note: If returns 

QUALITY PRINTING 

You're reading an example of our work right 

here. From magazines in all formats, short runs 

to four color process, we have the talent, the 

technology and the experience. 

RJY 
Robert J. Young Company 

(615) 255-8551 • P.O. Box 40623 
809 Division St. • Nashville, TN 37204 

PLUS top lines of copiers, micro computers and 

word processors — sales, rentals, leases 

are less than this, the artist 
will be paid on the difference. 

3) royalty rate 8% 

4) royalties earned 
250,000 units 
x . 143 ($ 1.79 x 8%) 

$35,750 probable amount credited to 
account 

$43,850 ($79,600 - 35,750) is quite a difference! 
In addition, it is very probable that Sam will not 
be paid the $35,750 because he is in an "un-
recouped position" with the record label. This 
means that he had not earned enough on record 
sales to pay back any advances, recording costs, 
etc. 

So how much does a successful single make? 
Probably not as much as you think. Generally, 
it takes strong album sales in order to generate 
any substantial recording royalties for an artist. 

Good luck and take care. 

Did You Know? 

r . 
USWZVU 

,%,Ishville Ne.:s 

now goes to 300 country 
radio stations every 
month! That includes 
the Billboard/Cashbox 
reporters, and many 
R&R stations, as well. 

There's never been a better 
time to get Music Row's radio 
readership and low advertis-
ing rates woricinc for your 
artist and/or records. 

Music Row Directory 

377-3361 



AMPEX 
GRAND MASTER 456 

Consistency is what you get with Ampex Grand Master 
456. Consistency you can count on, reel after reel, 
case after case. year after year. 

Consistency that begins with manufacturing. Every 
reel of Grand Master 456 Studio Mastering Tape is made 
from the finest raw materials— base films, oxides, an:d 
binders. And they're inspected for quality and 
consistency every step of the way. Consistency that is 
assured by over 118 stages of inspection. AMPEX studio mastering tape. 

Consistency proven by testing. For example, every 
reel of 2" Grand Master 456 is tested end-to-end and 
edge-to-edge, to make certain you get virtually no 
tape-induced level variations from one reel to the 
next. The strip chart in every box of 2" 456 proves it. 

But, consistency is what you expect from the audio 
quality leader. That's why more recording professionals 
have more confidence in Ampex tape than in any other 

..-lr•pr••, C •:•cr • . 

c Tape Divis,on 37 MUSK Square East Nashudle TN 37203 615 2424322 
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Paul Ross 

Mike Carrier 

Herb Bruce 

Paul Butcher 

Use your "solid state" logic . . . 

Call for our liGnaL Demo — 373-2691 

KEEPING TRAC 

4;"" 

Track' F. Leona Wawa aad The Kendalks backstage; Fade's #1 party; Vent Goodin and Roger McGuinn; Tammy Wynette aid producer Jerry Crutchfield. 

AND NOW TO THE STUDIOS . . . 
The always smooth Don Williams was at 

SOUND EMPORIUM this month finishing up 
his latest album with co-producer Garth Fundis; 
Gary Laney engineering. True country artist 
Gene Watson began work on a new record with 
Russ Reeder co-producing and Jim Williamson 
and Cathy Potts at the board. Producer Byron 
Hill has been quite international lately, working 
with French Pop singer Richard Gachner on his 
first American album - and German country ar-
tist Renate Kern on her second LP. Mike Poston 
engineered both projects. Tennessee Satin, a 
5-piece all-female country band has been work-
ing on an LP project with Jim Williamson and 

SONGWRITERS-PUBLISHERS 
WE SPECIALIZE IN 

DEMOS 
PROFESSIONALLY PRODUCED 

AND RECORDED 
BASIC DEMO: 
1 instrument & vocal $40.00 

FULL BAND: 
4 instruments & vocal $100.00 

EXTRA INSTRUMENTS 
OR VOCALS Ea. $20.00 
LEAD SHEET + 5 copies $20.00 
SAMPLE TAPE (Cassette or Reel) $3.00 
"Every Song is a Special Song" 

700 18th AVE. S., SUITE 8 MR 
NASHVILLE, TN 37203 

615-242-1037 

RECOIMING STUDIO 

Tony Migliore producing. 
Ernie Winfrey has been engineering projects 

at SOUNDSHOP for numerous special guests in-
cluding Tammy Wynette and Brenda Lee, (both 
produced by Jerry Crutchfield), Bill Anderson 
who's producing himself, and Jerry Reed who's 
co-producing himself with Larrie Londin. 
Becky Hobbs has just finished cutting her first 

tunes for EMI/America with Blake Mevis 
producing, at MUSIC CITY MUSIC HALL. 
Another new artist, Keith Whitley is working on 
his first project with production being handled by 
Norro Wilson. Norro was also in working on 
a new album with Charley Pride. Ram Bailey 
is producing Canyon, a band hailing from Dal-
las. Bill Harris was engineer for all of these 
projects, with Doug Crider assisting. 
Louise Mandrell has been hard at work on a 

new record at THE CASTLE with Eddie Kil-
roy handling production and Bob Bullock at the 
controls. Rafe VanHoy is producer and Chuck 
Ainlay is engineer for new work being done by 
Deborah Allen. No lie . . . JNL Productions has 
also recently recorded a radio spot for General 
Motors featuring vocalist Terry Dearmore. 
At CATFISH BAY, they've been doing some 

remodeling, as well as working with Jim Hodges 
who's recording an EP project and Bob Green-
span who cut some demos. 
Paul Richey from First Lady Songs cut some 

new tunes, as did Gary Paxton, at WILD 
TRACKS. Also recording were Byron Hill, 
Steve Davis, and Earl Ball. 

Andy Dimarthio has recently been producing 
hot Scandinavian artist Kikki over at STAR-
GEM. Nat Stuckey did some recording for a 
PBS special looking back at the history-making 
Louisiana Hay Ride - and The Fox Brothers 
are working on a new LP with Roy Calloway 
producing. Producer Wayne Hodge has been 

very busy lately, working with Steve Honeycutt, 
Eddie Thompson, Errol Mahol and Mike 
Grimes. And hearty congrats to engineer Bil and 
Patricia VoniDick on the birth of their daugh-
ter, Brittany Michelle on March 12th. Have a 
cigar everybody. 
Aashid Himons of Afrikan Dreamland has 

been cutting some tracks for an upcoming solo 
album at FIRST TAKE. Ervan James has been 
working with John Spencer on some new mated-

(L to R) Dave Loins, producer Chuck Neese, ar-
dot Terri Gibbs, and songwriter John Jarrard run 
down rose lyrics on an Alabama publishing session. 

"Third Coast Horns' Sound Is Professional Magic!" 
Joseph Nuyens, Owner, The Castle 

saxophones, Prccolo, flute, alto flute, clarine t, bass cla rinet, 

oboe, soprano & alto recorders 

lead trumpet, flugelhorn, trench horn, arranger 

trombone, bass trombone, euphonium, tuba COASI 
,azz trumpet, pi trumpet, flugelhorn, arranger HORNS1 

*.W'r 



al, and Melanie Bingham and Becky, formerly 
of Raw Honey also cut some original tunes. Epi-
sode II finished work on new tracks with Jon 
Bosaw behind the board `and' the infamous syn-
thesizers. 
THE SHOOK SHACK has been quite busy 

this month with Jimmy Darren, Steve Noble and 
Zack Van Arsdale recording demos for Saw-
grass Musk, Jeff Steele mixing a live gospel al-
bum, Anne Romane cutting some tracks and 
Jerry Shook and Bo Roberts producing a jingle 
for Jaz.zi Jeans. Dennis Ritchie handled the en-
gineering duties for each and every one of these 
projects. 
The Statler Brothers have been finishing up 

some overdubs at WOODLAND SOUND, 
where Candy Hemphill has also been recording. 
Brent King and Ken Criblez at the board on 
these two projects. Producer Andre MonteII has 
recently been working with The Gospel Key-
notes, as well as Free Spirit on some new gospel 
recordings. Working on some overdubs and mix-
ing are Southern Exposure, with Tim Farmer 
engineering. Canadian artist Geoff Edmunds 
came down to record and received board as-
sistance from Mark Goodman and Tim Farmer. 
Something Fierce stormed into POLLYFOX 

to cut some big tunes recently and The M & M 
Band laid down some new R&B tracks, with 
Merrick Mitchell producing. L. D. Stamp has 
finished up an album project, Charles Ramse 
is working on a new gospel LP and Ernie Nichols 
has a new project in the works. 

Recording some tunes at TOP TRACKS lately 
are Tad Spencer, Margaret King and Sylvia 
Lowry. 
MUSIC MILL keeps on grinding as 

producer/engineer Lou Bradley adds strings to 
the new John Anderson album with mixing as-
sistance from George Clinton. Harold Shedd 
was cutting tracks on Price Mitchell while Jim 
Cotton engineered. Billy Walker is making a 
new record with Jack Eubanks as producer and 
Paul Goldberg as engineer . . . 

Finishing up a project at LSI RECORDING 
is Gary Stewart with Roy Des producing. Also 
finishing up some studio work with producer 
Charlie Black was Charlie MacAlexander. Billy 
Adair has been in producing several jingles. 
which include The Nashville Network, Cas-
com/AMC Theatres, Victor Ashe and Mack 
Trucks. All of the above sessions were en-
gineered by Al McGuire. Alex Harvey also did 
a bit of recording with Danny Dimideberger han-
dling board duties. 

Two Candy Counter Ciies, T.G. Sleppard and Jer-
ry Reed honk down the popcorn at their new multi-
screen Brentwood Cinema. 

(L to R) Hest Bobby Bare interviews guests Becky 
Hobbs, writer/artist EMI; Blake Mevis, song-
writer/publisher; and Chick Rains, songwriter; for 
his Nashville Network show "Bobby Bare and 
Friends." Becky Hobbs sang her new single, "Ok-
lahoma Heart." 

John Flynn has of late been working on an 
original album project at Combine's RAT HOLE 
with Johnny MacRae producing. 
THE NASHVILLE STRING MACHINE 

has been incredibly busy lately, playing on ses-
sions for Ronnie McDowell, Pat Boone, Amy 
Grant, Bill Medley, Brenda Lee, Karen 

Tommy Jon May (TJ) 

(615) 331-5294 

sk, Your Sons Ain't 
Final Till I'm On 
Your Vinyl" 

TOP INDEPENDENT 
COUNTRY SINGLES 
As reported by The Network Reporting Stations 

Week ; 
on Chart 

Chart Position 

11 1 
16 2 
10 3 
8 4 
1 5 
5 6 

7 

6 8 
10 9 
16 10 
5 11 
6 12 
3 13 
6 14 
3 15 
3 16 
8 17 

10 18 
e 19 

12 20 
23 21 
3 22 

23 23 
15 24 
# 25 
5 26 

12 27 
# 28 
# 29 

10 30 

Survey Ending April 1, 1984 

IF I COULD ONLY DANCE WITH YOU—Jim Glaser/Noble Vision 
MIDNIGHT BLUE—Billie Jo Spears/Parliment 
BAD NIGHT FOR GOOD GIRLS—Jan Gray/Jamex 
I'M A COUNTRY SONG—David Rogers/Hal Kat Kountry 
SWEET ROSANNA—Rex Allen, Jr./Moonshine 
BRANHED MAN—Sierra/Awesome 
ONE MORE TIME—Nat Stuckey/Stargem 
THE MORE I GO BLIND—Roc Rishard/Souncwaves 
PLEASE TELL HIM THAT I SAID HELLO—Margo Smith/Moonshine 
THE BEST OF FAMILIES—Big Al Downing/Team 
DEEP IN THE ARMS OF TEXAS—Con Hunley/Prairie Dust 
ANYTHING FOR YOUR LOVE—Brentwood/Hot Schatz 
HAPPY BIRTHDAY DAPLING—Wayne Kemp/Doorknob 
AFRAD TO LOVE AGAN—Kathy Lynn Sacra/Rustic 
LOVE WILL DO THAT SOMETIMES—Bubba Talbert/Sound Waves 
I'LL TAKE AS MUCH OF YOU AS I CAN GET— D. Clanton/Audiograph 
SNAP YOUR FINGERS—Hugh X. Lewis/Phonorama 
ANGEL IN YOUR ARMS—Robin Lee/Evergreen 
BREAK MY HEART—Victoria Shaw/MPB 
HEARTACHES—Joy Ford/Country International 
FOOL—Nat Stuckey/Stargern 
I NEVER HAD A CHANCE WITH YOU—Mason Dixon/Texas 
LONESOME 7-7203—Darrell Clanton/Audiograph 
MEMORY NUMBER ONE—B. Parker-W. Pierce/Soundwaves 
FANCY LADY—David Kirchrber/Stargem 
HALF TRUE HALF FAULTS—Raymond/Mose'y/Mosrite 
FANNIE MAE—The 4 Guys/Audiograph 
HERE I GO AGAIN—Cheryl Handy/Audiograph 
LITTLE OLE DIME—Johnny Gatewood/F & L 
BABY'S WALKIN—ChantillyiF & L 

New Entry 

INDEPENDENT RECORD CHARTS 
43 MOW SQUARE EAST NASHVILLE,TN 37203 

(615) 244-1027 

This chart is compiled and paid for by the Indepen-
dent Record Charts of Nashville, TN and represents the 
reported playlists as submitted by the IRC Radio Net-
work to IRC. 

Music Row Publications is in no way responsible for 
its content. All inquiries should be directed to Indepen-
dent Record Charts. 



Brooks, Ronnie Milsap, B.J. Thomas, Lee 
Greenwood, Don Williams, Vern Gosdin, Gary 
Morris and Engelbert Humperdhik. As if that's 
not enough, they were on jingles for Alcoa, The 
St. Louis Cardinals, Fla-vo-rich, Oldsmobile, 
and my favorite doctor, Dr. Seuss. 
THE NASHVILLE HORNWORKS have 

been working on the new Statkr Brothers project 
lately; as well as jingles for McDonalds, 1st Na-
tional Bank, AMC Theatres, The Nashville 
Network, and Fla-vo-rich ice cream. 

Working with THE A STRINGS this month 
were Louise Mandrell, Con Hunley, Donna 
Fargo, John Anderson, Annette Eunicello, Bill 
Bryan and McDonalds. 

On Tour 
with 

ROY CLARK 

also available for 
Isolated Engagements 
Local and Nationwide 

Concert Sound 
And 

Lighting Specialists 

HARSHMAN SOUND 

Close Quarters Hotel 

913 20th Ave. S. 321-5561 

The Nkty Gritty Dirt Band recently signed a recording agreement with Warner Brus. Nashville. Shown 
seated are 0 to r) Chuck Morris, manager; Marshall Morgan and Paul Worley, producers. Standing 
(I to r) Bob Carpenter, Jeff Ham, Jimmy Fadden, John McEuen of the Dirt Band; Jim Ed Norman, 
Warner Bros.; and Jhanry lbotson, Dirt Band. 

MUSCLE SHOALS TRACKS 

The Beatles finally get to slide in this month, 
as we get to mention that Julian Lennon is at 
MUSCLE SHOALS SOUND STUDIOS cut-
ting some tunes with none other than Phil Ra-
mone producing. Producing himself on a new LP 
is Glenn Frey from the late, lamented. Eagles; 
assisting Glenn are Alan Blazek and Lee Daley 
on the boards. 
Rick Hall has been mixing an album on Lar-

ry Gatlin and the Gatlin Brothers at FAME 
RECORDING STUDIOS with Johnny Sand-
lin engineering and Alan Schulman and Walt 
Aldridge assisting. 

RADIO 

WSM 650 AM radio has recently added Al 
Wyntor to its roster as weekday morning perso-
nality. Al comes from WHK in Cleveland. Ohio. 

Mark Mabry now heads up afternoon drive time, 
with Charlie Chase taking over as host of the 

BILL BANKS 
**VIRGINIA BREEZE** 
NEWEST COUNTRY 

GROUP 
Sound as refreshing as a 
mountain " Breeze". Watch 

for their single release 

"So, I'm A Scoundrel" 

b/w "My Shangri-la" 

-dge eterietis£À.,'Ite. 
9.3ox 237 fKin9luiffE, Aalyfand 21087 

'7efela4onc 13001 592-2057 

Waking Crew. 

THE UNITED STATIONS has recently an-
nounced quite a few roster promotions; they in-
clude Bob Biernacki who has been named 
Director/Sales Services, Ed Salmon who has 
been named Executive Vice President/Program-
ming and Frank Murphy who has been named 
Executive Vice President/Marketing. The Net-
work is offering its second annual "Country Six 
Pack" this year which includes a Memorial Day 
spotlight on Mickey Gilley, a look a producers 
on July 4th, CMA'S award winners on Labor 
Day, a look a songwriters on Thanksgiving, 
Christmas around the country '84 and a New 
Year's spotlight on Larry Gatlin. 

— Tommy Tittsworth 
if vou have any studio information. be it audio or video, 
please send it by the 16th of each month to: Music Row, 
P.O. Box 158483, Nashville, TN 37215, c/o Tommy 
Tittmorth 

The tenth anniversary Charlie Daniels Volunteer Jam 
presented mare than 30 artists, entertained a capacity 
crowd of 9,000 and was broadcast around the world 
live via the Voice of America. A two hour TV Jam 
special produced by Sound Seventy and Dick Clark 
ProductMns will air later this spring. 
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When The Other Studios Around Town 

Promised You Service Like You've Never 

Seen . . . And You Never Saw It 

Remember 

POLLYFOX 
WE DELIVER 

Through the years we've built a reputation 
of really caring about your sound, and really 

saving you money because; 

Your Success Is Our Success 

$35 hr. 
with engineer 

Open 24 hrs. a day, 7 days a week 

Watch for Al Watkins' 

"Nothing Takes The Place Of You" 

WE DID IT! 

38 Music Sq. E., Rm. 212 

Nashville, TN (615) 244-5539 






