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NEW PRODUCTS! SUPER DEALS! 
HOT» 

• V DI irwouVWu 

s599 

SAVE OVER 

^YAMAHA KAWAI 

OBERHEIM MATRIX 1000 

• Adjustable boost/cut 

M49! $68tr 

$KNM*rÍN4in 
999 

Dne of the best sounding, most versatile rhythm tone generators ever created, 
the RM-50 packs a host of powerful features to satisfy your every need. 

Anti shock mechanism 
Only 15oz. weight! 
Includes carrying case 

• 8 separate outputs 
• 8 separate inputs 
• Wide range gain capacity to accept different input 
sources (keyboards, mies, guitars, etc) 

• Wide and narrow Q finction tone control 
• Channel link function 
• Rackmount (1U) 
• Sweepable center frequency 

• Double the inputs (48) a! mixdown' 
• 4 band EQ with 2 sweepable mids 
• 6 auxiliary sends 
• 4 stereo returns with dedicated EQ 
• MIDI muting on all inputs, monitors 4 stereo returns 
• Control external MIDI equipment 
• Channel bus switch to eliminate repatchmg to tape tracks 
• Phantom power 
• Illuminated channel solo & on switches 
• 10 segment LED meters 

ALL YOUR FAVORITE CLASSIC ANALOG 
SOUNDS IN A SINGLE RACK SPACE! 

Backlit LCD 
Fully Portable 
Battery or AC operation 
Battery-level indicator 
High-speed AMS search 
Optional digital coaxial & optical i/o 
Digital volume limiter 
Automatic date function for ID of recordings 
Extended play mode doubles record time! 

Viso 

AX 

Optimo 

Instont 

Credit 

and Atari computers 
• Digital mixing 
• On-board DSP functions 
• MIDI control 
• AES/EBU & SPDIF digital i/ 
• 2 SCSI ports 
• XLR analog i/o 

• 1000 preset sounds 
• Fully user-programmable 
• MIDI in/out/thru 
• Single rack space 
• Filters with sweepable resonance 

i • Warm strings/fat brass 

• 4 track direct-to-disk recording 
• 48. 44.1. 32. 22.05 kHz sampling 
• 16-bit A/D 
• 18-bit D/A with 8x oversampling 
• 4 band parametric EQ for each channel 
• Multi-platform capable - works with Apple. IBM. 

Programmable dig>Ul titers and otner 
«ace parametrs 
i individual outputs plus stereo outs 

• Voice layering 
• 22 bit D/A conversion 
• 128 rtiythin tuts 

"Outs 

SOUNDTRACKS SOLO MIDI 
24 X 8 X 2 PROFESSIONAL MIXING CONSOLE WITH MIDI MUTING 

UNIVERSAL CITY 
3501 Cahuenga Blvd. West 

(Lankershim exit off the 101, left) 
(213) 845-1145 
(818) 760-4430 

192 instrument voices 
8 drum sets 
64 internal voice 
Built-in computer/MIDI interface 
28-note polyphony 

• Audio in 
General MIDI standard 
16-part multi-timbral 

YAMAHA RM-50 
PROFERSSIONAL RHYTHM SOUND MODULE 

TRIGGER/MIDI CONTROL CENTER 

DIGITAL 
4 TRACK DIRECT-TO-DISK 

DIGITAL RECORDER - CBX-D5 

WEST COVINA 
544 W. Azusa Ave. 
(1 Block N. of the 

10 Freeway) 
(818) 967-5767 

YAMAHA TG-100 
MIDI SYNTHESIZER MODULE 

192 MUSICAL INSTRUMENTS PLUS DRUMS WITH MAC.IBM 

COMPUTER MIDI INTERFACE 

s99! 

«SONY DAT 
PORTABLE FULL-FEATURED TCD-D7 
DIGITAL AUDIO TAPE RECORDER 

• 8-track digital recording 
• Fully ADAT compatible 

■ • 44.1/48 kHz sampling 
• 16-bit resolution w/64x oversampling 
• 18-bit D to A conversion 

I • On-board SMPTE/EBU reader/generator 
•Can be controlled through industry-standard R5-422 port 
• Video/VITC input 
• Word i/o (2 BNC (TL level) connectors) 

I • +4/-10 analog i/o 
• S-VHS recording medium 
• MIDI i/o 

(•100 locate points 
j • On-board chase lock sync 

IN STOCK! 

J299! 

FOSTEX 
RD-8 ADAT 

COMPATIBLE DIGITAL 8-TRACK RECORDER 

s&atjo 

»3995 

• Buttm tngger/aidio to MIDI converter 
■ • 

each MID'channel) 
• Continuous MIDI control of parameters 
• Optional wave sample RAM expansion 
• Smgle race space 

s299 

EQ-8 
8-CHANNEL PARAMETRIC EQ 

8 CHANNELS OF INDEPENDENT EQ AT AN INCREDIBLE 

66% SAVINGS! AND A SINGLE RACK SPACE! 

INCLUDING 

FREE! 
MARK-OF-THE-UNICORN 
IGITAL PERFORMED 

SOFTWARE . W 
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BONNIE RAITT 
Bonnie Raitt's chart resurgence has been unstoppable. 
Beginning with Nick Of Time and Luck Of The Draw and 
continuing with her latest Number One effort, Longing 
In Their Hearts, the pretty redhead has released one 
multi-platinum album after another. 

By John Lappen 

22 
DON WAS 
Though his career with Was (Not Was) didn't quite 
reach superstordom, as a producer, nobody is hotter! 
Was has been on a roll for years, with acts such as Bob 
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album added to his production credits. 
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500 CD’s $1099.99 
COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN, 

2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE 

Convertible to our I-Color CD-Package (from your Camera-Ready Art): I Color ■ 2 Page Booklet 

and Traycard, Jewelbox and Shrinkwrap (including Composite Negs) add $399.00. 

I Color Rear Cards including Typesetting add $100.00 

PROMO PRICE PACKAGE $1099.99 
300 . CASSETTES 

nm-I COlOt INStltTCMiOS IFIOM TOUt CAMIIU tiADr AKI] • NOtaCO lox • shkinkww • ova WfNAWUND 
too - - viaiyx 

TESTS • MM M45TEIINC • WT« TOTS • 1 COM Ml ‘Wm MW WITH HOlf • SHtINKWtAP • MK WiNAAOUND 
1 OOO 7" VINYL 45's $719.00 

AUSTEWNG/P8OCESS/NG/TESTS/2<OlOe LABELS/WHITE SLEEVE/QUICK WKN ABOUND REORDER S 379 00 
SOO 7" VINYL 45's $559.00 

KAME AS ABOVE REORDER ■ 1239.00 
1OOO 17" VINYL A-COLOR PACKAGE SI. 829 
MASTERING/nOCESSlNG/TESTS/2-COlOR LABELS/» COLOR JACKETS'/SHRINKWRAP REORDER S1359.00 
1OOO 1 7" VINYL 1-COLOR PACKAGE $1529 

SAME AS ABOVE /WITH I COLOR JACKET'/ REORDER SIU9.00 ‘ Doei noí indude composite negatives. /from your Camera Ready AH] 
1OO - 12" Vinyl LP's 

Metal Parts • Lacquer Master 
Two Color Labels 
White Jackets 
w/Hole 
White Inner Sleeve 
Test Pressings • Shrink Wrap 599.00 

YOUR TALENT «OUR KNOWHOW «A MIX THAT 5TIXI 

RAINBO STARTERS 
who b/came 

FIRST TIME CHARTERS 
ARTIST LABEL 

NIRVANA DGC 

GETO BOYS RAP-A-LOT 

SLAYER DEF AMERICAN 

SOUND GARDEN ASM 

SIR MIX-A-LOT DEF AMERICAN 

JANES ADDICTION 

DR DRE 

WARNER BROS 

PRIORITY 

JAMES BROWN SCOTTI BROS. 

BRAND NEW HEAVIES DELICIOUS VINYL 

AFTER 7 VIRGIN 

BAD BRAINS SST 

SONIC YOUTH DGC 

NWA PRIORITY 

JESUS JONES SBK 

ICE-T PRIORITY 

MUD HONEY SUB POP 

B-LEGIT SMG 

2-PAC INTERSCOPE 

JUVENILE STYLE SUMO/EXPLICIT 

THOUSAND CD’S & 
THOUSAND CASSETTES 
PRICi 
COLOR 

STOP 
DERFUL DEAL 

REORDER SÕAQQ99 
1OOO CD* & 1OOO C***etta* CHOO. 

CD S (FROM YOUR CD READY MASTER) INCLUDING 
GUSSMASTtR • 1 COLOR PRINTING ON CD • 
BOOKLET • TRAYCARD FORM YOUR FINISH!D ART • 
JEWEL BOX • SHRINKWRAP 

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING 
TESTS • RUNNING MASTER • LABEL PUT! • BUCK 
IMPPINT ON CASSETTE • 1000 1 COLOR INSERTCARDS 
F R OM YOUR FINISHED ART • NOR E ICO BOX • 
SHRINK WRAP 

CASSETTE SINGLE 
500 - S499 95 (Reorder $349) 

1OOO - S799 95 (RpuhIp! - $659) 

900 CASSimS 
$585 

• COMPOSITE NEGS fROM YOUR CAMERA READY ART 
• CASSETTE RUNNING MASTER 
• TEST CASSETTE IN 5 DAYS 
• APEX PRINTING ON CASSETTE 
• looo « one cotoe desert (soo roe reorder! 
• norelcorox ceuo wrapped 

REORDER ANYTIME $385 

1OOO FULL-COLOR 
CASSETTES $899 

• CASSETTE RUNNING MASTER 
• TEST CASSETTE IN S DAYS 
• APEX PRINTING ON CASSETTE 
• 2000 a 4COIOR INSERTS (1000 EXTRA KM 
REORDER! 
• NORELCO SOX SHRINKWRAPPED 

REORDER ANYTIME $750 

*22 minuta» par »ida maximum 

22 MINUTES PER SIDE MAXIMUM NAIRO 

since 1939 

Ra I n bO Records & Cassettes 
1738 BERKELEY ST. • SANTA MONICA • CA 90404 

(310) 829-3476 • (310) 829-0355 • Fax: (310) 828-8765 

Here’s a look at some upcoming Special Issues: 

Issue #11 

st ui) j 03 
Publication Date: May 23, 1994 
Ad Deadline: May 1 2, 1 994 

Issue #12 

Publication Date: June 6, 1 994 
Ad Deadline: May 26, 1994 

Issue #13 

wrfiutrrtw 
Publication Date: June 20, 1994 

Ad Deadline: June 9, 1 994 

MUSIC CONNECTION IS 
THE ONLY MUSIC TRADE 

MAGAZINE WITH A 
DIRECTORY OR GUIDE 

IN EVERY ISSUE! 
To Reserve Display Advertising Space, Call 

(213)462-5772 
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EIGE AR 
By Trish Connery 

If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to: Calendar c/o Music Connection 6640 Sunset Blvd. Hollywood. CA 90028. 

Current 
□ Roger Burnley, vocal coach and pro¬ 

ducer of L.A.’s Finest/A&R Showcase, 

will be giving a workshop entitled "The 

Singers Clinic” on Saturday, June 4, from 

2:00 to 5:00 p.m. in Hollywood. Topics 

will include vocal technique, demos, per¬ 

forming, packaging, marketing, and stu¬ 

dio singing. Participants will also receive 

individual vocal and image evaluations. 

The fee is $25. Call 213-876-9306 for 

reservations or more information. 

□ Vocal coach Lisa Popeil presents her 

next Voiceworks Monthly Workshop on 

Sunday, May 15,1:00 to 3:00 p.m. This 

month's topic will be “Vocal Styles: Get¬ 
ting Them Right" and will feature special 

industry guest Venette Gloud, a session 
singer who has worked with Elton John. 

Al Jarreau, David Fosterand Stevie Won¬ 

der. The fee is $8. Contact Lisa Popeil at 

818-906-7229 foradditional information 

or to reserve your seat. 

□ Terri Mandell, author of Power 
Schmoozing: The New Etiquette For Busi¬ 
ness and Social Success, will be con¬ 
ducting her seminar, “Power 

Schmoozing," on Tuesday, May 24,6:30 

to 9:30 p.m. at the Hyatt Hotel, 8401 
Sunset Blvd, in West Hollywood. This 

seminarwill explore methods for making 

and keeping new social and business 

contacts with a radical new approach to 

etiquette and communication. The cost 

is $39 plus a $3 materials fee. Call 310-

478-6677 for reservations. 

□ Los Angeles Women In Music's new¬ 

est seminar, "Marketing Yourself To The 

Top” is scheduled for Wednesday. May 

27, 8:00 p.m. at the Ma Maison Sofitel 

hotel, located at the corner of La Cienega 

and Beverly Blvd.. The seminar will fea¬ 

ture an industry panel which includes 
specialists in radio promotion, distribu¬ 

tion, marketing and multimedia. Discus¬ 
sions will include how the promotion and 

marketing machine is set up in the music 

business and how to apply these market¬ 

ing and promotional concepts to your 
business. The doors open at 7:45 p.m., 

the panel beings at 8:00 p.m. The cost is 

$8 for LAWIM members; $10 tor non¬ 

members. Call LAWIM at 21 3-243-6440 

to RSVP or for additional information. 

□ TheThirdAnnualHollywoodBowlArts 

Fair, which will feature the exhibits of one 

hundred artists and craftspeople, is 

scheduled for Sunday, June 5. at the 

Hollywood Bowl. This annual event is 

produced by the Hollywood Arts Council 
in association with the Los Angeles Phil¬ 

harmonic Association. Applications are 

currently being accepted from fine art¬ 

ists and craftspeople. Call the Hollywood 

Arts Council at 213-462-2355 for an ex¬ 

hibit application or to participate on the 

organizing committee. 

□ Veteran songwriter K. A. Parker has 

two new classes scheduled for May. The 

first. “Lyric Writing: The Foundation 

Course," is an eight-week course begin¬ 

ning Sunday, May 15,11 .00 a. m. to 2:00 

p.m. This class is specially designed tor 

songwriters who have been writing for 

less than three years, songwriters who 
have trouble completing songs, and those 

who have never studied lyric writing be¬ 

fore. The fee is $200. The second class, 

"Writing The Love Song," is a six-week 

course beginning Sunday, May 15, 2:00 

to 5:00 p.m. This is for songwriters who 

have mastered the basics and who want 

to learn the fine art of writing the love 

song. The fee is $150. Both classes will 

be held at the National Academy of 

Songwriting. 6381 Hollywood Blvd., Suite 

780, Hollywood. Call 818-377-9730 for 
further information. 

j The Second Annual Troubadours of 

Music and Crafts, sponsored by Concert 

Associates, is scheduled for Saturday 

and Sunday, June 4 and 5, at UCLA. This 
is a family oriented festival which will 

include music performed by such folk 

luminaries as Richie Havens, Judy Collins, 

the Chieftans and Melanie. Also included 

in the festivities are craft booths, food 
and beverages, pony rides and a petting 

zoo. Proceeds from the event go to the 

performing arts program at UCLA. Tick¬ 

ets are $29.50 per day, $45 for a two-day 
ticket; children's tickets forages 7 through 

12 are $10 per day and children under 7 

will be admitted free. For further infor¬ 

mation, call Concert Associates at 310-

208-7586. 

Recaps 
J “The Seth Riggs Vocal Technique: An 

Introduction To Speech Level Singing" is 

the new one-day workshop sponsored 

by UCLA Extension on Saturday, May 21, 

10:00 a.m. to 3:00 p.m., at UCLA’s Haines 

Hall. The program is aimed at singers, 

actors, dancers, vocal coaches and record 

producers and includes discussions on 

opportunities for the vocal performer in 

today's market, vocal adjustment, con¬ 

sistent vocal technique, as well as class 

participation exercises of the “RiggsTech-

nique" of speech-level singing. The fee is 

$95. Contact UCLA Extension for addi¬ 

tional information at 310-825-9064. 

Now's your chance Io voice 

your opinion lo lhe industry! 

CAIL MWIC CONNKTm 24 HOUR 

OPINION 
HOTLINE 

Hill ÍÍM 
You soy it and well print ill 

THANK YOU CALIFORNIA! 
An open letter from Morris Ballen, Disc Makers Chairman 

Dear Friends, 
A hearty “thank you” to all our 

California clients. You’ve helped make 
Disc Makers the number one indepen¬ 
dent CD and cassette manufacturer in 
the nation! We couldn’t have done it 
without your overwhelming support. 
Why is Disc Makers such a success in 

California, even though we are located in Philadelphia? 
I think it’s because we put as much effort and hard 
work into your graphic design and printed inserts as 
we do with your audio quality. 

Musicians and producers who want major-label-quality 
audio as well as graphics know that Disc Makers offers 
the best value in the country. Our graphic design 
department specializes in putting as much pizzazz into 
the look of your package as you put into writing and 
recording it. We even offer specific services designed 
with our California clientele in mind, such as Federal 
Express shipping on cassettes at UPS Ground freight 
rates! And who else offers a “no fine print" guarantee? 
We won’t rest until you’re thrilled with your graphic 
design proofs and audio tests, or you get all your 
money back! 

If you haven’t seen our brand new 1994 full color 
catalog, call today for your free copy. We offer the 
most complete packages in the industry and, best of 
all, we provide the fastest turnaround. See for 
yourself why so many California acts insist on using 
Disc Makers. 

To all of our West Coast clients and friends - thank 
you for working with us. To our prospective clients -
give us a try, you’ll be delighted that you did. After all, 
you’ve worked hard to get the best recording, why not 
get the best CDs and cassettes you can? 

Sincerely 

Morris Ballen, Chairman 

1 

the record industry for the post 5 years: Can I get a CD 
test pressing? Until now the answer was always: No. If you 
wanted to hear a proof you would get a cassette (poor quality) or a 
DAT (do you have a DAT player?). Now, the engineers at Disc 
Makers have pioneered the Proof Positive " Reference CD. This CD 
completely eliminates the Sony 1630 tape generation, and is an 
identical copy of what your finished CD will sound like. It is included 
at no additional charge in every Disc Makers CD package. The Proof 
Positive Reference CD is easy, convenient, and perfect: 
You Get What You Hear! 

Call today for our new 
1994 full color catalog: 

1 -800-468-9353 

DISC MAKERS 
J 328 North Fourth Street • Philadelphia, PA 19122 

Outside USA call (215) 232-4140 • FAX (215) 236-7763 
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Specializing In: 32 Multi Track Recording, 
16 Track Continuous Recording, Radio/TV Broadcasting, 

Film Soundtracks, Video & Audio Editing, Special Occasions 

(818)996-8192 

TWO GUYS 
FROM THE VALLEY 
RECORDING STUDIOS 

THE LEADERS IH LOW COST 
DIGITAL S ANALOG RECORDING 

AUTOMATED TRIDENT 80 SERIES, NEVE 1272 MIC PRES, ANALOB 24 TRACK, 
OTARI MTR 90 II, DIGITAL 24 TRACK, ALESIS ADATS, DIGITAL EDITING, 
PRO TOOLS 2.0, SOUND TOOLS, TUBE PROCESSING, UREI LA 2A, GREAT LIVE ROOMS 

RECENT CLIENTS: Sting, ASM Records, Capitol Records, Sony Music 

YOU CAN NOW AFFORD 
A WORLD CLASS RECORDING STUDIO 

5530 CAHUENGA BLVD . N HOLLYWOOD 

818 985 2114 

Premium 
Quality 

Full Color 
Digital Packages 
Cds: 500-$1599 11000-$1795 

Cassettes: 500-$579 11000-$895 
500 Ea. $2157 *1000 Ea. $2695 

1000 Bulk Cds for $980 
Microchip Process - WEA Digalog 

Creative Sound Corp. 
(800) 323-PACK 
CA (310) 456-5482 
NY(718) 921-2807 

I CLOSE-UP 

NATIONAL A&R 
RADIO REPORT 

By Karen Orsi 

Former Atlantic recording artist 
Billy Dior (D’Molls) is the colorful 
host of “The National A&R Report,” a 
live radio show broadcast every Sat¬ 
urday morning at 2 a.m. on KIEV870 
AM. Although the name of the show 
may make you think it is kind of a 
straight laced, industry and label only 
informational program, Dior’s color¬ 
ful commentary, musical selections 
and enthusiasm make it enjoyable, 
enlightening and fun. The format 
ranges from pop and rock to alterna¬ 
tive, and it is the perfect way to end 
a night out as you drive home from 
your favorite weekend haunt at 2 
a.m. Billy says the show’s format 
also includes an occasional bit of 
grunge now and then. 

“The whole purpose of the pro¬ 
gram,” says Dior, “is to expose un¬ 
signed talent not only in Los Angeles 
but nationwide as well. We satu¬ 
rated over 3,200 magazines with 
press releases. The reason we call it 
“The A&R Report” is that if I come 
across something really special, I'll 
pass it on to one of the labels that I'm 
in contact with.” He puts together a 
compilation tape of the best five acts 
for that month and submits it to label 
A&R execs. “They get 
back to us at NARR,” 
he continues, “and we 
have a file on each art¬ 
ist. We keep a file on 
everyone that sends in 
a tape." 

The program also 
provides other musi¬ 
cians with up-to-the 
minute information on 
national trends. Dior 
has live guests, such 
as artists and industry 
types. The guests dis¬ 
cuss the ins and outs of the busi¬ 
ness, and in the case of artists, their 
rise to the top. The Doobie Brothers, 
Brian Setzer, Motorhead and Heart 
are just a few of the guests that have 
lent their stories and expertise to 
NARR's listeners. 

“KNAC and KLOS,” says Dior, 
“are doing a local program, but I 
have a real passion for anyone who 
sends in material. I was once an 
artist and I know how difficult it is to 
get the ears of the record company 
and someone who can help you out. 
I know there’s a lot of great talent 
nationwide that is not getting ex¬ 
posed. Who are they going to con¬ 
tact out in Los Angeles to get their 
stuff heard?” he asks. “Not a lot of 
A&R people are going to take their 
phone calls. I also feel that A&R 
people need not be so quick to pass 
on things and give unsolicited mate¬ 
rial more of a shot." 

KIEV has 1,000 watts of power in 
its broadcast signal, which means 
NARR has a clear shot at forty differ¬ 

ent cities in Southern California. Al¬ 
though he would like very much to 
be on FM, Billy recognizes the value 
of the wide broadcast range avail¬ 
able on an AM stereo signal. “I real¬ 
ize it’s not a hip thing to listen to AM," 
Billy confesses, “but not even KNAC 
has that much of a range.” He would 
like to do the show on a syndicated 
FM station at about 7 p.m. when 
most people are getting ready to go 
out for the evening and see a band. 
“With this program,” he says, “ I'd like 
to get it syndicated to every city that 
doesn’t have access to the record¬ 
ing industry out here. I'd like to see it 
reaching into Denver and Arizona 
where the record companies are not 
all flocking to see bands. That way 
people all over the country could 
turn on their radios and actually hear 
something from the recording capi¬ 
tol of the world." 

Billy personally listens to every 
song on every tape sent to NARR. 
“The first two songs might not be 
okay," he says, “but if there's one 
good song on there—judging by the 
way the record industry is being run 
today—one song seems to work 
fine enough to break someone’s 

career and force feed 
the other ones down 
someone's throat." 
He feels that the 
songs are what the 
labels are looking for, 
as well as certifiable 
magic in the live per¬ 
formance. “The first 
twenty seconds of 
hearing a band’s tape, 
with the instrumental 
and vocal, will tell you 
if there’s something 
special about this 

band," he feels. “And in a live per¬ 
formance, you can usually tell in the 

j first three minutes if they have that 
I T-H-l-N-G.” He says that NARR 
. does reject some people, but if they 
do, they send out a rejection letter 
indicating the reason or reasons 
why. They also keep a file on all 
submissions, rejected or not, so that 

I if another tape is sent in and ac-
' cepted, it goes into the file. 

For those interested in getting 
exposure on the show, NARR 
charges a fee of SI2.95 for submis-

! sions. “I would really like to eliminate 
that one day, and we’re getting there 
with help from our sponsors,” Billy 
explains. 

NARR is broadcast every Satur-
! day morning at 2 a.m. on KIEV 870 
AM. For more information, call the 
NARR Hotline at 213-960-2073. An 
aspiring artist can send a tape with a 

I check or money order for $12.95 to 
the National A&R Report, P.O. Box 

I 1527, Hollywood, CA 90078. E3 
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The Independent Music Catalogue 
Use the P.A.I.N. mail order catalogue to expose your product to: 
Major record labels 
Indie record labels 
Radio stations 

• Record stores 
• Music Stores 
• Reh./rec. studios 

• International distributors 
• Live music clubs 
• Producers 

• Rooking agents gg ggg CIRCULATION! * Management companies 

For info on the Perfect Alternative Independent Network, and the P.A.I.N. catalogue, call 
818-772-6589 

coaT 

an. 

Your 

$5.50 CD/EP C-6008-00 

Mercury 5 T-1001-00 $7.00 CD/EP C-6017-00 

C-6016-00 

McVinnie Band. 

$10.00 CD.... 

esoteric lyrics. 

$5.50 Tape 

Mercury 5 
Mercury 5 

Metallic/goth/psychedelic/punk hybrid. 

Bumpin' Uglies 
Bumpin 'Uglies 
Red Planet Records 

Folkadelic, songcraft, and oh. what a 

Daisychain 
Bloomer 

Six psyche-delicate pop gems featuring 
beautiful, lush female/male harmonies, 
jangly guitars, and cool, sometimes 

Nick Pyzow 
Torchlight 

Contemporary folk-rock. Twelve well-
played. melodically graceful songs that 
thoughtfully and feelingly engage some of 
the toughest questions we all have to face. 

$14.00 CD/Album.C-6006-05 

$9.00 Cass/Album ...T-1005-05 

Viggo Mortensen 
Don't Tell Me What To Do 
action box records 

Poetry, music and mayhem. The three 
major food groups on one CD. A live 
recording from KCRW’s "Man in the 
Moon” program featuring the Duke 

Richard Bone 
OUIRKWORK 

"Pop without being offensive or pan¬ 
dering... very wierd. indeed" — B Side 

“Unique electronic work" — Hypno 

$9.00 CD.C-6015-00 

Bed of Eyes 
Bed of Eyes 

Churning eclectic folk-punk. Featuring 
Preacher b/w Anxious Three Ways. On 
purple vinyl. 

$3.50 Single.#S-3003-00 

Coat 
Skin/Falling Down 7" 

Raw buzzsaw guitars with melodic-
punk chord changes. (Meltdown 
Records) 

$3.50 Single.#S-3002-01 

Lost 

Rock with a world beat edge. Rhyth¬ 
mic. melodic and powerful. Music for a 
“LOST' generation. 

$9.00 CD.C-6014-00 
$6.00 Cassette.T-1009-00 

The Black Watch 
Whatever You Need/TV Addict Kit 7" 

"This hand has made good records 
before; now they've made a great one. 
This is beautiful, literate pop" 

—Alternative Press 

$3.50 Single.#S-3004-00 

The Underthings 
Uncovered (double album) 

24 previously unreleased songs. "A 
lush, ethereal wonderland of harmonic 
quicksilver and dog trombone disso¬ 
nance."— Strobe 

$12.00 Tape.#K-9001-00 

NATIONAL & INTERNATIONAL CIRCULATION!!! 
ORDER FORM: Fill out, clip out and send in with 
check made payable to: 
P.A.I.N., 18758-6 Bryant St., Northridge, CA 91324 

Name_ 

Address _ 

City_State_Zip_ 

BAND NAME CODE # PRICE 
_ _ $_ 

_ _ $_ 

_ _ $_ 

_ _ $_ 
+ Postage and Handling S 1.50 

Sub-total § _ 

+ California sales tax: Sub-total x .0825 (8.25%) $ _ 

TOTAL ENCLOSED: $ _ 

For the complete P.A.I.N. catalogue, send $5 to P.A.I.N. today! 



Westwood One is 
reorganizing its 
network of radio 
networks into two 
separate divisions 

New York—Westwood One Com¬ 
panies has announced the reorgani¬ 
zation of its radio networks into two 
self-contained principal divisions. 
Westwood One Entertainment and 
Westwood One Networks. The new 
divisions will be headed by Greg 
Batusic and Bill Hogan, respec¬ 
tively. 

Operating under the Westwood 
One Entertainment banner will be 
the company’s numerous syndicated 
music programs, including all count¬ 
down shows, music interview pro¬ 
grams, concerts and special event 
programming. 

The Westwood One Networks 
will house the radar-rated networks, 
including CNN+, Power, Super, 
CNBC Business Radio Network, 
the Mutual Broadcasting System 
and NBC Radio Network. In addi¬ 
tion, this division will also maintain 
Unistar’s (acquired by Westwood 
One) personality networks (Don 
Imus, G. Gordon Liddy and Don & 
Mike), as well as the company ’ s 24-
hour format business. 

Each division will be completely 
self-contained, including its own 
sales department, affiliate relations, 
programming, engineering and sup¬ 
port staff. 

"One of our primary objectives 
is to increase the importance of ra¬ 
dio to national advertisers, and by 
reorganizing the company in this 
manner, we believe that Westwood 
One will be best positioned to ac¬ 
complish this goal,” says Westwood 
One CEO Mel Karmazin. 

Westwood One Inc. is the par¬ 
ent company of the Mutual Broad¬ 
casting System, NBC Radio Net¬ 
work, Talknet, the Source, Unistar 
and Westwood One Radio Net¬ 
works. 

The company’s award-winning 
news, sports, talk and entertainment 
programming is heard on over 6,000 
radio stations around the world.EB 

NEWS 

MCA Scores Victory in 

Ongoing Chess Battle 
By Keith Bearen 

/Is part of a campaign to rid the world of 
unauthorized product, the Appeals Court has 
upheld MCA’s exclusive title to Chess masters 

Universal City—MCA Records 
has scored another victory in its 
ongoing legal efforts to gain com¬ 
plete title to the historic Chess cata¬ 
log and put an end to unauthorized 
releases. 

The Court of Appeals of the 
State of California has reaffirmed 
MCA’s exclusive claim to the Chess 
masters, stating that Marshall 
Sehorn and Red Dog Express, Inc., 
which licensed Chess recordings to 

a variety of companies, never had 
any right to the Chess legacy, which 
includes classic recordings by 
Muddy Waters, Howlin’ Wolf and 
Chuck Berry. 

The Appeals Court upheld the 
lower court’s permanent injunction 
against Sehorn and company, pro¬ 
hibiting them from licensing, dis¬ 
tributing or selling the recordings 
or profiting in any way from the 
masters. 

“Our unqualified victory in this 
appeal puts to rest any claim that 
Marshall Sehorn or his licensees 
have any right to exploit the Chess 
catalog of recordings,” explained 
Lawrence Kenswil, Senior Vice 
President of Business and Legal 
Affairs for the MCA Music Enter¬ 
tainment Group. 

MCA’s latest victory is not the 
end of the legal battle. In late May, 
a legal action in France against vet¬ 
eran reissuers Charly Records, 
which claims to have rights via a 
licensing agreement made with 
Sehorn, will be heard in Paris, and 
trial dates are pending against 
Charly Records in the United King¬ 
dom. 

There are also trademark in¬ 
fringement actions pending in sev¬ 
eral other countries, including Por¬ 
tugal. 

MCA acquired the exclusive 
worldwide rights to the Chess cata¬ 
log in 1985. E3 

Westwood One 

Announces 

Reorganization 
By Keith Bearen 

Capricorn Records Goes 
Independent Route 

By Tom Kidd 

With its Warner Bros, deal coming to an end, 
Capricorn Records has signed an exclusive 
distribution pact with leading indie RED 

Nashville—Capricorn Records, the 
once-mighty label re-launched three 
years ago by Warner Bros., is now 
going the indie route. 

Phil Walden, President of Cap¬ 
ricorn Records, and Sal Licata, 

President of RED Distribution, re¬ 
cently announced an agreement by 
which the New York-based RED 
will be the exclusive distributor of 
Capricorn product. 

The change comes at a fortu-

EastWest Records act Pantera recently received platinum plaques for the 
band’s new opus, Far Beyond Driven. Pictured with the band during the 
presentation, held at the Roseland Theatre in New York City, where the 
band played two sold-out shows, are label Chairman/CEO Sylvia Rhone and 
(far right) Concrete Management’s Walter O’Brien. 

itous time for Capricorn, according 
to Walden. The label’s three-year 
commitment was up at Warners and 
a “new focus” at the giant parent 
company may have put several start¬ 
up labels—possibly including Cap¬ 
ricorn—to rest for good. Capricorn’s 
leaving was a matter of survival, yet 
there are no hard feelings. It was 
none other than Warner head Mo 
Ostin, according to Walden, who 
helped Capricorn leave as a full 
unit. 

The advantage to going with an 
alternative distributor, Walden 
notes, is that small start-up labels 
such as his don’t have to fight with 
their larger label siblings for the 
parent company’sattention. But one 
of the disadvantages is a potential 
cash How problem. RED. he points 
out, is an alternative distribution 
service owned by Sony and so.guar-
antees collections. This means Cap¬ 
ricorn gets all the benefits of an 
independent with less of the risk. 
For Walden, this affords his label a 
“marvelous opportunity tocontinue 
our development and position our¬ 
selves forthe remainder of the Nine¬ 
ties.” 

Walden founded Capricorn in 
1969 in Macon, GA. During the 
Seventies, the label nourished, with 
such artists as the Allman Brothers, 
the Marshall Tucker Band, Wet 
Willie, Elvin Bishop and the Dixie 
Dregs ultimately earning a total of 
nine platinum and seventeen gold 
albums plus fi vc gold single awards. 

The Dixie Dregs remain on the 
label that newer artists lan Moore, 
the Vigilantes of Love, 311 and 
Kenny Chesney call home. E3 
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9̂ | NEWS 

Country Star Restaurant 
Conies to CityWalk 

By Tom Kidd 

New restaurant/club chain celebrating country 
music will open on Universal CityWalk in July 

Universal City—First there was 
the Hard Rock Cafe, then the House 
Of Blues and now, former enter¬ 
tainment attorney Robert J. Schuster 
is bringing a little bit of the country 
to the City of the Angels. Construc¬ 
tion has begun on the flagship res¬ 
taurant in his new chain of Country 
Star restaurants, slated to open on 
the Universal CityWalk in July. 

The premier Country Star will 
be strategically located at the en¬ 
trance to Universal Studios and the 
Universal Amphitheater, taking 
advantage of the estimated nine 
million yearly visitors. This space 
was once occupied by the most suc¬ 
cessful restaurant in the Tony 
Roma’s chain—since relocated to 
the center ofCity Walk—and briefly 
by the country themed Shooting 
Star Ranch. 

The genesis of the Country Star 
concept was necessity. "I couldn't 
figure out where to take my eight-
year-old to hear country music," 
says Schuster. “1 wanted to take my 
daughter to a place where she could 
hear country music and have a 
meal.” 

It was while working with the 
crew behind Planet Hollywood that 
the idea came to Schuster for a 
family-type interactive restaurant 

with a country theme. “Our aim is 
for Country Star to appeal to every¬ 
body—from grandparent to grand¬ 
child." he says. 

The 14,000 square foot Country 
Star will house a state-of-the-art 
showcase stage prewired for televi¬ 
sion and radio to facilitate press 
conferences, industry receptions, 
record release parties and other in¬ 
dustry functions. 

There will be unique interactive 
kiosks within, thus allowing curi¬ 
ous country fans immediate access 
to videos and special taped inter¬ 
view segments by many big-name 
country artists. 

All this technology is impor¬ 
tant. Schuster explains. "Because 
people want more from a restaurant 
these days. Our expectations are 
higher. Americans are addicted to 
eating in front of the TV.” 

Three video walls and 62 video 
monitors will entertain diners in¬ 
side. Strollers on CityWalk will be 
lured into the three-story. 64-color. 
computer-driven Wurlitzer facade 
via a Las V egas-style message board 
which will be capable of broadcast¬ 
ing performances as they occur in¬ 
side Country Star. 

A second Country Star is slated 
to open in Las Vegas in 1995. EB 

I PLATINUM NEVILLE 

A&M recording act Aaron Neville is pictured receiving a platinum award 
for his last solo album, The Grand Tour, an album that garnered two 
Grammy nominations. Pictured flanking Neville during his recent visit to 
A&M’s Hollywood headquarters are label President/CEO Al Cafaro and 
A&M Senior VP of A&R David Anderle. 

SIGNINGS & ASSIGNMENTS 
By Michael Amicone 

Trudy Lartz 
Trudy Lartz has been named to the 

newly created post of SoundScan Direc¬ 
tor of Sales and Service. Lartz, who will 

perform her duties out of the company’s 

Hartsdale. New York offices (914-328-

9100), will coordinate and customize 
SoundScan’s research and data programs 

for company clients. 

Atlantic Records has promoted 
Samantha Schwam to the post of Direc¬ 
tor of Jointventure Accounting. Based at 

the label’s New York headquarters (212-
275-2000), Schwam will be responsible 

for accounting, finance and administra¬ 

tion of joint venture labels, including 

Delicious Vinyl, Interscope, Mammoth, 

Matador, Rhino, Select and Third Stone. 

Elektra Entertainment hasannounced 
several new appointments: Michael 
Goldberg has been appointed Director, 
Financial Reporting; Marcia Edelstein 
has been named Senior Director, Mar¬ 

keting; and Beth Schillinger Patterson 
becomes the label’s Senior Director, 

Business Affairs. All of the above will 

work out of the label’s New York offices 
(212-275-4000). 

Charlie Walk 
Columbia Records has named Charlie 

Walk to the post of Associate Director, 
Pop Promotion. Based in New York (212-

833-8000), Walk will concentrate on 

maximizing airplay for the label's Top 

Forty roster. 

Arista Records has appointed 

Madelyn Sea rp u I la to the post of Main¬ 
stream Marketing Manager. Scarpulla 
was recently Marketing Director for Art¬ 

ist Services, John Mellencamp’s man¬ 

agement company. She will perform her 

duties out of the label's New York offices 

(212-489-7400). 

Erica Farber has been named Chief 
Operating Officer of leading industry trade 
publication Radio & Records Farber, 
who will work out of the company's Los 

Angeles offices (310-553-4330), was pre¬ 

viously the company’s Executive Vice 
President of Sales & Marketing. 

MCA Music Entertainment Group has 
announced the promotion of Gayle 
Moore to the post of Vice President, 
Financial Administration. Moore, who was 

previously the company’s Director of Fi¬ 
nancial Administration, will work out of 

the label’s Universal City offices (818-

777-4000). 

In related news, music merchandis¬ 
ing company Winterland Productions 
has announced two new appointments: 
John Crist has been promoted to the 
post of Vice President. Sales; and John 
Barrows has been named Senior Vice 
President, Sales and Marketing. Both 

men will be based at the company’s San 

Francisco offices (415-597-9700). 

Laurie Burke 
Warner Bros. Records has named 

Laurie Burke to the post of Senior Direc¬ 
tor of Advertising and Merchandising. 

She will work out of the label’s Burbank 

offices (818-846-9090). 

In additional Warner Bros. news. Fred 
Brown has been named Vice President ot 
Legal & Business Affairs; Carol Sneyd 
has been named National Advertising 

Manager; and Kathleen Lotz has been 
appointed to the post of National Mer¬ 

chandising Manager. Brown, Sneyd and 

Lotz will work out ot the label’s Burbank 

offices. 
Windham Hill/High Street Records 

has announced the appointment of 

Katherine Vogelheim to the post of Se¬ 
nior Vice President of Business Develop¬ 

ment. Vogelheim, who will be based at 

the label's Menlo Park headquarters (415-

329-0647), will develop new business 

opportunities for the label, new distribu¬ 

tion channels and will also manage the 

company's domestic sales and market¬ 

ing departments. 

Toby Hood 
MCA Records has appointed Toby 

Hood to the post of National Manager, 
College Promotion. Hood, who was pre¬ 

viously a host of an alternative music 

show in Tucson, Arizona, will perform 

his duties out of the label's Universal City 
offices (818-777-4000). E3 
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A&R REPORT —KENNY KERNER 

Tom Carolan 
Company: Atlantic Records 
Title: A&R Rep 
Duties: Talent Acquisition 
Years with company: 5 

forward from there. Besides great 
music, the guys all had great heads 
on their shoulders. This is a people 
business, too. And you have to make 
sure that everyone is on the same 
wavelength. In addition to the music, 
they also had great drive and direc¬ 
tion.” 

Dialogue 
Background: Tom Carolan joined 
Atlantic Records in 1989 as an as¬ 
sistant and two years later, in 1991, 
he moved into the A&R department 
as a Rep. Carolan signed the multi¬ 
platinum rock band Stone Temple 
Pilots, L.A.-based country singer¬ 
songwriter Jim Lauderdale and 
served as Executive Producer for 
the soundtrack The Crow, which fea¬ 
tures selections from the Cure, Stone 
Temple Pilots, Nine Inch Nails, 
Pantera and Rage Against The Ma¬ 
chine, among others. Carolan re¬ 
cently signed another San Diego 
band called Rust. 

STP: “The truth is that I got turned on 
to the band by Don Muller from the 
William Morris Agency. Don's an¬ 
other Iowa guy, like me. Don went to 
see them one night and told me 
about them. I saw them at a place 
called the Shamrock. It was a mid¬ 
night show on a Sunday night. Men¬ 
tally, I wasn't really into it. But they 
blew me away and I just fell in love 
with them. I got a copy of their tape 
and sent Jason Flom a copy in New 
York. Jason jumped up and down 
over it. Then I took the band to Danny 
Goldberg’s office at Gold Mountain. 
This was before he even moved into 
the Atlantic offices—and we moved 

Lauderdale: “I love all kinds of mu¬ 
sic. I grew up in Iowa listening to 
country radio with my father in the 
pick up truck. I love Jim’s music and 
I think he’sagreat singer-songwriter, 
and I hope it works.” 

‘The Crow’: “The bands on this 
soundtrack are bands that I've loved 
and followed for years. I was just 
delighted when they all agreed to 
submit a song to the record. It was 
really a work of passion. It’s great 
when you have a movie like this, with 
its darkness, and the music works so 
well with it.” 

Focus: “We could all sit around and 
guess at what the market needs or 
what the market doesn’t need. But I 
don't think anyone in A&R looks at it 
that way. And if they did, I’d be a little 
nervous. I don’t think that's really fair 
to the public. A record company puts 
a certain amount of trust in their A&R 
people to find them talented artists. 
And, in turn, that translates to sales. 
But initially, you have to find the 
talent. All I can do is try to make the 
kinds of records I’d like to have in my 
own record collection and hope that 
a lot of other people agree with me. 
There are very few Ahmet Ertegun’s 
and John Hammond’s who make a 
lifespan of it.” 

The Tradition : “That’s another great 
thing about being here at this label— 
the tradition. Mr. Ertegun is still out 
there looking at talent all over the 
world. He’s somebody that I’ve read 
about and studied. And the way Doug 
[Morris] orchestrated the entire At¬ 
lantic Group since he became Chair¬ 
man—with Danny [Goldberg] and 
David [Foster] coming in—to work 
with these people is unbelievable. 
You have to be real people first. And 
how you handle yourself as a person 
translates into how you handle your¬ 
self as a businessman. And that’s 
the way I look at Danny. He has a 
very warm heart and he's passion¬ 
ate about wanting the very best. It’s 
a real honor to work for somebody 
like that." 

Best/Worst: “The best part of the 
A&R gig is probably watching an 
artist’s dream become a reality. And 
the worst part of it is probably watch¬ 
ing their dreams become a reality. 
The key is to always keep driving 
forward. Try to keep growing as an 
individual and hope that your artists 
keep growing as artists. If Picasso 
were to have painted the same pic¬ 
ture over and over, we really wouldn't 
have known Picasso. The beauty 
came in watching him and seeing his 
style evolve." 

Kudos: “I just want to reiterate that 
my life has grown because of my 
relationships with Doug, Danny and 
Jason. They’ve made me a stronger 
individual.” 

Advice: “All I can do is reflect on 
what I do and that is to keep believ¬ 
ing. Somebody's gotta do it so why 
not you? Remember, there are no 
rules in this business.” 

Grapevine 
Thanks to the incredible success 

of the Reality B/fessoundtrack, those 
four guys, who once before tore 
through the dance craze with a Num¬ 
ber One rock single, “My Sharona," 
are back for their first American tour 
in over thirteen years. The Knack is 
back! At press time, no Los Angeles 
date was scheduled, but, there were 
dates in Arizona, Texas, Florida, 
Georgia, Pennsylvania, New York, 
New Jersey and Rhode Island, to 
name just a few. According to band 
spokesman Doug Fieger, the group 
will not make this a nostalgia tour. 
Fieger said, “We've got new material 
that no one has heard yet and we’ll 
play those songs in addition to 
'Sharona' and the others.” 

While we’re on the subject of tour¬ 
ing, a reunited Traffic will hit the 
road to promote their latest album 
effort Far From Home . Los Angeles 
dates are June 9,10,11 and 14th at 
the Universal Amphitheatre. Origi¬ 
nal band members are Steve 
Winwood and Jim Capaldi. 

In a recent issue, we inadvert¬ 
ently listed the wrong telephone num¬ 
ber for rock group Silence. The cor¬ 
rect number is: 719-632-0227. Sorry, 
fellas. 
Snoop Doggy Dogg drummer 

Cheron Moore is keeping plenty 
busy these days performing both 
live and in the studio. Moore is cur¬ 
rently putting together his own band 
while working on an instructional 
video geared toward up and coming 
drummers. Catch the stickman in 
the forthcoming flick Devil In A Blue 
Dress, starring Denzel Washington. 

A reward is being offered to any¬ 
one who offers information leading 
to the return of a natural finish, maple-

For years, drummer Peter Criss and guitarist Ace Frehley worked side by 
side as original members of super group Kiss. Not too long ago, Criss sat 
in and played drums on a couple of tunes from Frehley's solo album, 
Trouble Walkin and now, Ace returns the favor by sitting inona few songs 
from Criss' forthcoming full-length album. This marked the first time the 
two worked together in about five years. Tony Nicole Tony Records has 
scheduled the Criss album for release this spring. Pictured above are (L-
R) Peter Criss and Ace Frehley. 
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Soon album should hit Number One, 
and from the Chant album by the 
Benedictine Monks Of Santo 
Domingo De Si I or, which is already 
Top Five. 

On The Move 
Keith Bailey has joined the A&R 

staff at EastWest Records. Bailey 
will work out of the label's Los Ange¬ 
les offices. 

Mitch Brody has been named 
Manager/A&R for MCA Records in 
Los Angeles. 

Deals 
Jon Stillman, President of man¬ 

agement firm SEG, has announced 
the formation of that company’s in¬ 
house record label, Segway 
Records Stillman set up the label 
as an indie, boutique company fo¬ 
cusing on new artists. The indie 
label's initial release is from XLM. 

Legendary rocker Rod Stewart recently ended his nine-month world tour by selling out dates at the Arrowhead 
Pond in Anaheim, grossing close to a million and a half dollars. Shown above at the Pond (L-R) are: Randy Phillips 
(Stiefel/Phillips Management), Alex Hodges (VP Booking/ Nederlander), Rod Stewart, Tim Ryan (Asst. General 
Manager/The Pond) and Arnold Stiefel of Stewart's management firm, Stiefel Phillips. 

top Musicman Eddie Van Halen 
model guitar, serial number 84084. 
The guitar was apparently taken at a 
recent Randy Rhoads Benefit show. 
If you have any info, please call 
Kevin (310-540-3375) or Joe (310-
798-5679). All information is confi¬ 
dential. 

Michael Jackson is currently in 
active development of the motion 
picture The Seven Faces Of Dr. Lao, 
a remake of the 1964 classic that 
starred Tony Randall, who played 
seven different roles. Composer 
Giorgio Moroder will score the film, 
which is being produced by Rusty 
Lemorande, producer of Captain 
Eo. 

Now that the George Michael 
trial has ended, maybe the once-
pop superstar will remember what 
got him here and return to the re¬ 
cording studios. 

Another blast from the past, prog 
rock warhorse King Crimson, has 
reunited and is recording a new al¬ 
bum, although there is no label affili¬ 
ation at the moment. This version of 
the band is comprised of Robert 
Fripp, Bill Bruford, Tony Levin, 
Adrian Belew and a couple of other 
musicians. Where’s Blodwyn Pig 
when you need them? 

There’s a track on the newly re¬ 
issued Dust CD, Hard Attack, that is 
absolutely perfect for the Rolling 
Stones. It's called “How Many 
Horses,” and it appears to have been 
custom made for Jagger's vocal 
stylings. 

Upcoming: Look out for retrospec¬ 
tive sets on Nilsson and the Who 
coming before the end of the year. 

Is it my imagination or is the Strip 
pretty dead these days? Has the 
entire local scene gone under¬ 
ground? Where are the new and 
exciting rock bands that used to have 
the kids lined up around the block? 
Have we all gone unplugged? Is the 
music of the future the music of the 
past? 

Chart Activity 
Albums scheduled for a May re¬ 

lease include: Traffic (Far From 
Home), Allman Brothers Band 
(Where It All Began), Stevie Nicks 
(StreetAngel), the Pretenders (Last 
Of The Independents), Jon Secada 
(Heart, Soul & A Voice), Beastie 
Boys (/// Communication), Alice 
Cooper (The Last Temptation). 

Also scheduled for release shortly 
is the new Stone Temple Pilots, 
which is a killer record, the latest 
from Jim Lauderdale, which is a 
superb country/rock album that 
should not be overlooked, a new 
Rolling Stones set as well as re¬ 

leases from Skid Row and Van 
Morrison. 

20th Century Blues is the title of 
Robin Trower’s latest album on his 
very own V12 record label. Trower’s 
band now consists of singer/bassist 
Livingstone Brown and drummer 
Mayuyu. For more info about the 
album, call Cori or Patti at 310-657-
2211. 

As expected, all three Nirvana 
albums on Geffen have re-entered 
the charts in a big way. In Utero and 
Nevermindappear to be headed for 
the Top Ten again. 

Two chart surprises this year come 
from country & western artist Tim 
McGraw, whose Not A Moment Too 

The label can be reached at 714-
496-2597. You can also write to: 
SEG, P.O. Box 7692, Laguna Niguel, 
Ca. 92607. 
Warren Entner Management 

(Rage Against The Machine, Faith 
No More), has announced the for¬ 
mation of Ignition Marketing, “a 
micro-marketing network conceived 
to help kick start the careers of new 
and developing talent and increase 
consumer awareness for the estab¬ 
lished artist at the street and college 
level.” Catherine Enny has been 
named Director of Marketing for the 
new company. She can be reached 
at 213-937-1727. 

Atico Records (813-441-6406), 
a subsidiary of the Sellmar Corpora¬ 
tion, has signed light rock artist 
AlldaRon West. Asingle is expected 
to be released in mid-summer with 
an album to follow in the fall. E3 

Columbia Records recently threw an incredible Nashville party honoring one of their most successful artists, 
Mary-Chapin Carpenter. Held to celebrate the artist’s career achievements—her current double platinum album, 
winning a Grammy award and reaching Number One with the single, “He Thinks He’ll Keep Her,’’—other country 
stars such as Vince Gill and Emmylou Harris also attended to lend their support. Shown presenting Mary Chapin-
Carpenter with a special plaque commemorating her achievements are: Connie Baer (VP Marketing / Sony Music, 
Nashville), Debi Fleischer (Senior Director, National Promotion / Sony Music Nashville), Mike Kraski (VP Sales/ 
Sony Music Nashville), Steve Buckingham (President, Blue I Records), Mary Chapin-Carpenter, Scott Siman 
(Senior VP, Sony Music Nashville), Mike Martinovich (Partner, Mansfield/Martinovich Assoc.), Jack Lameier (VP 
National Epic/Nashville Promotion), and Paul Worley, Executive VP, Sony Music Nashville. 
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The Rhythm & Blues Foundation recently announced the recipients of the 1994 Pioneer Awards and the Ray Charles Lifetime Achievement Honoree at 
the Sony Club in New York, which was co-sponsored by BMI. Pictured (L-R) are: Doug Morris, Co-Chairman and Co-CEO, Atlantic Records Group and 
Honorary Co-Chairman of the Awards; LeBaton Taylor, Sony Sr. VP and Foundation Board member; Suzan Jenkins, Executive Director of the Foundation; 
Shirley Alston Reeves (the Shirelies) and Ben E. King, 1994 Pioneer Award Honorees; Ruth Brown, Paul “Hucklebuck” Williams and Maxine Brown, former 
Honorees; Del Bryant, Sr. VP, Performing Rights, Writer/Publisher Relations, BMI; Beverly Lee (Shirelies) and former Pioneer Award Honoree AI Hibbler. 

Copyright 
Infringement Suit 

Last month, a copyright infringe¬ 
ment suit against Michael Bolton, 
Warner/Chappell and Sony Music 
got underway in a Los Angeles fed¬ 
eral court to determine if Bolton lifted 
his hit, “Love Is A Wonderful Thing," 
from the Isley Brothers’ mid-Sixties 
song of the same name. Bolton’s 
song is said to include the same 
memorable title hook as the Isley’s 
1966 hit. 

Covering The Past 
A&M Records is set to celebrate 

Paul Tannen, VP, Catalogue Exploi¬ 
tation. 

the 25th Anniversary of the Carpen¬ 
ters’ signing to the label with the 
release of a tribute by some unlikely 
sources. 

The as-yet-untitled album is 
scheduled for a fall release and fea¬ 
tures cover versions of Carpenters’ 
standards by such alternative acts 
as Sheryl Crow, Sonic Youth. Redd 
Kross, the Cranberries, Babes In 
Toy land and Smashing Pumpkins 

Meanwhile, Mercury Records 
is planning on a few albums honor¬ 
ing well-known songwriters. First 
is Kiss My Ass (due June 21 ), which 
showcases the songs of the quint¬ 
essential Seventies’ hard rock band 
Kiss. 

The wide-array of artists repre¬ 
sented on the collection is interest¬ 
ing, to say the least. How about 
Toad The Wet Sprocket doing an 
acoustic rendition of “Rock And Roll 
All Nite," Lenny Kravitz doing 
“Deuce,” with Stevie Wonder join¬ 
ing in on harmonica, or what about 
Garth Brooks cutting “Hard Luck 
Woman" with the members of KISS 
backing him on acoustic guitars. 
Other featured artists include the 
Lemonheads (“Plaster Caster”), 
Anthrax (“She"), the Gin Blossoms 
(“Christine Sixteen”) and Shandi’s 
Addiction—featuring membersfrom 
Rage Against The Machine, Faith 
No More and Tool—covering “Call¬ 
ing Dr. Love.” 

Equally as interesting is what 
might have been. It seems that other 
artists like Stone Temple Pilots. 
Nine Inch Nails, Alice In Chains 
and Skid Row wanted to contribute 
but could not take part due to legal 
disagreements between the various 
labels. 

Finally, Mercury Records is also 
planning a fall release of The Glory 
Of Gershwin, showcasing the 
songs of legendary composer 
George Gershwin, recorded by art¬ 
ists such as Elton John, Peter 
Gabriel, Sting, Elvis Costello, 
Jon Bon Jovi, Sinead O’Connor 
and Meat Loaf. 

Industry Grapevine 
BMI announced the promotion of 

Howard Levitt to the position of 
Senior Director, Creative Services, 
in New York. Formerly the Director 
of Publications for BMI, Levitt was 
also previously the Senior Editor of 
Billboard and Record World. He will 

BMI PROMOTION 

Howard Levitt, Sr. Director, Cre¬ 
ative Services. 

continue in his position as Managing 
Editor of BMI's Music World maga¬ 
zine. 

EMI Music Publishing has pro¬ 
moted Paul Tannen to the post of 
Vice President, Catalogue Exploita¬ 
tion. Formerly Senior Director, Stan¬ 
dards Catalogue, Tannen’s new re¬ 
sponsibilities will include securing 
recordings on songs from all the EMI 
catalogues and placing songs in new 
compilations. 

Sony Music Publishing named 
John Echevarria as Director, Sony 
Music Publishing, Spain. He will be 
based in Madrid. 
ASCAP’s Director of Licensing 

Barry Knittel has left the perform¬ 
ing rights organization after more 
than twenty years of service. No 
replacement has been announced 
as yet. 

Hot Tip 
Nashville songwriter Ric Kipp 

(Buddy Killen Music Publishing) 
is currently putting together a cut-
ting-edge country/rock band 
(“Dwight meets the Stones”), and 
judging by the material alone, this 
band could be a monster. Kipp is 
looking for a vocalist, guitarist, 
keyboardist, drummer and multi-in¬ 
strumentalist (steel guitar, mando¬ 
lin, etc.), and I would highly recom¬ 
mend that serious rockers looking 
to enter a “rock-oriented country 
band” that already possesses some 
of the strongest songs I've heard in 
a very long time, should make the 
call. You can contact Mr. Kipp at 
615-331 -3630. Oh yeah, “smokers, 
drinkers and long hairs are wel¬ 
come." 
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SONGWRITER PROFILE 

Zomba Music Publishing announced the signing of rapper/producer Erick 
Sermon to a worldwide publishing deal. The deal includes Sermon’s 
current album, No Pressure (RAL/Sony Records), which has led to Sermon 
being nominated for two awards at the upcoming Source Awards. Pictured 
during the signing celebration are (L-R): Stephanie Scaduto, Business 
Manager; Rachelle Greenblatt, Senior VP, Zomba Music Publishing; Rich¬ 
ard Blackstone, VP, Business Affairs, Zomba Music Publishing; Jeff 
Kempler, Sermon’s attorney; Erick Sermon; Drew Dixon, Creative Man¬ 
ager, Zomba Music Publishing; Jeff Sledge, Manager, A&R, Jive Records. 

Book Review 

The Songwriter’s 
Market Guide To 

Song & Demo 
Submission Formats 

By The Editors of 
Songwriter's Market 

Writer's Digest Books, Cincinnati, OH 
(153 pages) $19 95 hard cover 

This brand new book is for 
songwriters and artists alike, keep¬ 
ing you informed on the proper way 
to package your material when it's 
time to present it to the industry. 

The editors of the annual 
Songwriter’s Market talked and lis¬ 
tened to industry movers-and-shak-
ers to find out their likes and dislikes 

when it comes to receiving material 
from artists and songwriters. 

From a personal standpoint, I 
know for a fact that a lot of you out 
there don’t know the first thing about 
putting togethera professional pack¬ 
age for the industry. From the unso¬ 
licited material I’ve been sent over 
the past seven years, I understand 
how the labels and publishers can 
easily dismiss submissions that look 
like they were put together by kin¬ 
dergartners, and not very intelligent 
ones at that. 

I know a lot of you feel that your 
talent will win them over, but it has no 
chance if nobody listens to your 
demos because the packages have 
been put together so badly. The 
quicker you realize that this is a 
business, and that you must act busi¬ 
ness-like, the better your chances 
are. 

This book is put together in a very 
easy-to-read and easy-to-follow 
manner, so even if you don’t have 
the slightest idea on how to put to¬ 
gether a professional demo pack¬ 
age, I guarantee that after reading 
this book, you’ll have the answers. 

This valuable marketing tool can 
be purchased at most book stores, 
or you can order it direct by sending 
a check/money order for $22.95 
(19.95 + 3.00 postage/handling) to: 
Writer’s Digest Books, 1507 Dana 
Avenue, Cincinnati, Ohio45207. You 
must specify the book’s title. Visa 
and Mastercard orders may be 
placed by calling 800-289-0963. C3 

DOUG FIEGER 
With the surprising 
rebirth of the 1979 
mega-hit “My Sharona,” 
the Knack’s chief 
songwriter is back in 
the spotlight 

S
ongwriters and musicians come and go, but a great song can live 
forever. Such is the case with that quirky rocker, “My Sharona,” the 
biggest hit of 1979, which has now found a whole new generation of fans 

courtesy of the film Reality Bites. 
For Doug Fieger, it has caused the singer-songwriter to put his budding 

solo career on hold for the time being. “Don’t get me wrong," says the easy¬ 
going L.A. native with a laugh, “the new success of ‘Sharona’ is certainly 
better than a poke in the eye with a sharp stick. It’s nice to have your work 
recognized and be able to stand the test of time and be a hit in two completely 
different time frames. There are very few records that have done that, and 
I think ‘My Sharona' is a very special record.” 

Yet, doesn’t having the past come storming up the charts again make it 
difficult to move on with one’s career? After all, the Knack hasn’t recorded 
since 1991, and Fieger recently finished recording his first solo project with 
superstar producer—and childhood friend—Don Was. The album features 
such notable guests as former Doors’ keyboardist Ray Manzarek, legendary 
drummer Jim Keltner, ex-Aerosmith guitarist Rick Dufay, as well as classic 
rock pianists Nicky Hopkins and Billy Preston. 

With that in mind, I began to wonder if the possibility of a Knack reunion 
wouldn’t be a step backward for Fieger. Not so, says the long-haired veteran 
of the rock wars. “What's happened with the Knack and the Reality Bites 
soundtrack is that my solo project has sort of been put on hold for a short time. 
I don’t mind it really because what happened came totally out of the blue, and 
it’s fun." 

“Fun is one word that could best describe the early days of the Knack. 
Formed during the post-punk days of the late Seventies, Fieger, along with 
guitarist Berton Averre, bassist Prescott Niles and original drummer Bruce 
Gary (eventually replaced by Billy Ward)—brought back pop sensibilities to 
rock music at a time when melodic rock was a no-no. 

Despite the critics who despised them, the Knack literally exploded up the 
charts with their debut, Get The Knack, which sold more than six million 
copies on the strength of such songs as “My Sharona,” “She’s So Selfish” 
and “Frustrated.” 

Because of the critical hatred and the commercial success of the band’s 
I debut, the Knack remains one of the most misunderstood rock bands of the 
past two decades. Looking back on it now, Fieger says, “It's nice to hear you 
say that we never got our due as a good pop/rock band because for me it was 
always about the music. Hopefully, people will go back and rediscover what 
I felt was really good about the band.” 

After the band’s follow-up album sold less than the first, and their third 
effort, Round Trip, bombed, the band broke up in 1982, only to reform in the 
late Eighties for some live dates, which led to a deal with Charisma Records 
and the releaseof their last album, Serious Fun, in 1991, which was followed 
shortly thereafter by the demise of their record company. 

The band was crushed by the turn of events and Averre turned to the 
theater and started writing musicals, while Fieger concentrated on his solo 
career. 

As for the current plans of a Knack tour and possible album, “We have no 
intention or desire to do an ‘oldies’ nostalgia tour,” says Fieger, who laughs 
and adds, “I have no intention of wearing the skinny tie again, you know what 
I mean. I’m sure that there are three or four songs from my solo album that 

I the Knack will do on these live dates, that’s the best way for us to keep things 
fresh.” 

Concerning the history behind their most famous song, Fieger takes a 
deep breath before answering the question he’s answered a million times 

I before. “Berton had that lick for about three years before we wrote that song. 
I was dating a girl named Sharona at the time, and we were playing at the 
Troubadour a lot, and we needed an original song that we could use as an 

I encore instead of playing cover tunes for encores. I felt that Berton's riff and 
I that drum beat could be the basis for that kind of song, so one day I put my 

feelings about my girlfriend into the context of that riff and beat, and we wrote 
the song in no more than twenty minutes, and it worked. 

“ My Sharona’ was written for the express purpose of being our own 
encore song, just like ‘Let Me Out’ was written because we needed an 
opening song for the live shows.” 

Doug Fieger can be reached through Levine/Schneider Public Relations 
at 310-659-6400. 
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AUDIO / VIDEO —MICHAEL AMICONE 

SKIP SAYLOR RECORDING: 
PolyGram duo Lowen & Navarro, 
mixing tracks with engineer Jim Scott 
and assistant Eric Flickinger... 
EastWest act Brandy and producers 
Sauce and Rochad, mixing the tracks 
“Wants To Be My Baby” and “Give 
Me You,” with Kevin Davis manning 
the console, assisted by Eric 
Flickinger... Madu Key Productions 
artist Champ MC, tracking with pro¬ 
ducer Bryant Johnson, with Tony 
Pizaro supplying the sonic exper¬ 
tise, assisted by Eric Flickinger... 
Outburst Records artist Domino, 
mixing the track “Enjoy The Ride” 
with engineer Sean Freehill and as¬ 
sistant Eric Flickinger. 
U2’S ‘ZOO’: PolyGram Video has 
announced the release of U2: Zoo 
TV Live From Sydney, a 120-minute 
video recorded during the Sydney, 
Australia stop of this Irish superstar 
band’s last tour. The 28-camera 
shoot was directed by David Mallet. 
The video retails for $19.95. 
THE MEDIA COMPLEX: This West 
Los Angeles recording facility, for¬ 
merly known as the Complex Stu¬ 
dios, has announced the appoint¬ 
ment of David DeVore to the post of 
General Manager. DeVore is a re¬ 
spected producer-engineer who has 
worked with such artists as 
Fleetwood Mac, Elton John, REO 
Speedwagon, Alice Cooper and the 
Grateful Dead. The Media Complex 

I SALTY SET 

Guitarist Johnny Hickman, Sandra Bernhard and Cracker lead singer David 
Lowery are pictured on the set of the video shoot for “Low,” from the gold 
album Kerosene Hat. The film noir styled video was shot in the L.A. 
riverbeds under the direction of Carlos Grasso. 

has recently played host to Janet 
Jackson, Barry Manilow and Neil 
Young. For more information, call 
310-477-1938. 
GRAMMY GOES COUNTRY: The 
Atlantic Group has announced the 
release of a two-volume audio col¬ 
lection and single-volume video “best 
of" collection featuring vintage 
Grammy show performances by 
country music's greatest stars. In¬ 

cluded in the set are performances 
by Marty Robbins (“My Woman My 
Woman My Wife"), Tammy Wynette 
(“Good Lovin' Makes It Right"), Willie 
Nelson (“Always On My Mind”), 
Johnny Cash (“Folsom Prison 
Blues") and Kenny Rogers (“Through 
The Years"). Grammy's Greatest 
Country Moments, the proceedsfrom 
which will benefit music industry fi¬ 
nancial aid organization MusiCares, 

follows on the heels of the Atlantic 
Group's four-CD/two-video cassette 
collection, Grammy's Greatest Mo¬ 
ments. 
PLUGGING INTO MTV’S BAND 
SEARCH: MTV has issued a clarion 
call to unsigned bands. Sponsored 
by MTV and the National Associa¬ 
tion of Music Merchants (NAMM), 
the “MTV Beach House Band 
Search,” which runs from July 1 to 
July 25, will award prizes to bands in 
a variety of categories—Best All¬ 
Female Band, Best All-Male Band, 
Best All-13-And-Under Band, Best 
AII-40-And-Over Band, Best Acous¬ 
tic Band and Most Unusual Band— 
based on the band’s video perfor¬ 
mances of original, unpublished 
songs. Winners in each category will 
receive new instruments, with the 
grand prize winner receiving a trip to 
the Big Apple to perform as MTV's 
Beach House Band. Also, the grand 
prize winning band will be awarded 
$10,000 in cash and new equip¬ 
ment. To enter the contest, fledgling 
bands—limited to no more than six 
members—must submit a 1/2 inch 
VHS performance video of an origi¬ 
nal, unpublished song, no more than 
three minutes in length. Entry forms 
are available at local music products 
retail outlets, or just send your pack¬ 
age to The MTV Beach House Band 
Contest, 1515 Broadway, Rm. 2326, 
New York, NY 10036. E3 

DANGEROUS SESSION FAITHFULL SESSION 

Dangerous Records head Ronnie Phillips is pictured manning the console 
during recent sessions for the just-completed new package Gangsta 
Tweed—No Holds Barred, featuring Tweedy Bird Loc and distributed by 
Pump/Quality Records. Pictured (L-R): co-producer Dueke Fingaz, Phillips 
and Tweedy Bird Loc. 

Shake The Faith, featuring ex-Black ‘N Blue guitarist Tommy Thayer, has 
recently completed their new opus. The record, which will be released in 
Japan by Alfa/Brunette Records, was produced by songwriter/producer Cal 
Curtis (Lita Ford) and mixed by Paul Lani (Megadeth, Motley Crue). 
Pictured at North Hollywood recording facility Track Records, with the 
members of Shake The Faith, are Cal Curtis (bottom row, middle) and Paul 
Lani (bottom row, far right). 

Award Winning 380S From Fostex 
Combining Dolby S NR with high speed tape operation, a I 2 

input S channel mixer with in-line monitoring, stereo XI.R 
mic inputs and sweep EQ in the midrange—and it's no wonder 
that the Fostex 38OS cassette multitracker has earned the coveted 
Editors' Choice Award ot I 99 I by /Al Magazine. 

T here are two locate points, return to zero, plus another 
pair of memory points. By combining both sets of memory mark¬ 
ers, you can establish pre and post roll conditions along with auto 
punch-in out. I'se the Auto Play and Repeat functions when 
you’re rehearsing your punch, and view all status func¬ 
tions on a large, comprehensive fluorescent display. 

If you work with MIDI, you’ll really like the dedicated Sync 
ln/Out terminals for sequencer lockup and the flexibility of the 
ISO’s integrated mixer. Featuring three band EQ with sweepable 
mids, two auxiliary sends, in-line monitoring and a logical, intu¬ 
itive layout, you'll work faster and better than you ever thought 
possible. In particular, acoustic recordings are sensational with 
Dolby SNR. high speed operation, XLR mic inputs and sweep 
EQ in the midrange. The sound quality is damn near digital' 

For further information on the 380S and other Fostex 
recording solutions, contact Fostex, I 5 ill Blackburn 
Avenue, Norwalk. CA 90650 • (5 IO) 92 I -1 I I 2. Fostex 
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—BARRY RUDOLPH 

SOULSHOCK & 
KARLIN 
These Denmark 
homeboyz are making a 
name for themselves in 
the hip-hop arena 

By Sean Doles 

F
irst there was New York, Philly, Chi-town, Oaktown and Compton. Now 
you better add Copenhagen, Denmark to the R&B map because the 
production team of SoulShock & Karlin is quickly becoming one of 

music's most in-demand production and remixing duos. 
With Grammy-nominated efforts from Patty LaBelle and Queen Latifah 

under their belts, as well as cuts by Ce Ce Peniston (including her recent hit, 
“I'm In The Mood”) and their revamped version of “Demolition Man” by Sting 
(a recent U.K. Top Ten), the pair have made their mark by blending rap and 
hip-hop beats with European dance grooves and pop melodies. 

“Music is about breaking down barriers and creating new sounds. And at 
its best, it’s about breaking down barriers between people,” says 25-year-old 
Carsten Schack (a.k.a. SoulShock) from Westlake Studios, where the duo 
is helming the debut effort by Brownstone, an all-girl trio signed to Michael 
Jackson's MJJ label. “I’ve always said music is color blind. It’s what you feel 
on the inside, not how you look on the outside. There are no rules. You can’t 
think about it too much, you just have to let yourself go." 

SoulShock & (Kenneth) Karlin emphasize feeling in the studio, and 
SoulShock says it was the feeling he got when he first heard Grandmaster 
Flash’s “The Wheels Of Steel” as a fourteen-year-old that inspired him to 
pursue music as a career. Having been reared on the new wave sounds of 
the Cure, Joy Division and New Order, SoulShock found himself mesmer¬ 
ized by the powerful rhythms and immediately began experimenting with 
cutting and scratching records. 

“There's something about the sounds and the beat that gets me,” 
SoulShock says. “For some people, it’s when they hear a slammin’ guitar. 
But for me, it’s the rhythm. I think we all have a rebel inside of us, a part of 
us that doesn’t want to play by the rules, and when we hear a certain type 
of music, the rebel comes out and we feel like we can do whatever we want. 

“Before I got into mixing, I played the drums, so I like to compare 
scratching and mixing to playing the drums. I'd say scratching is like playing 
an instrument: You have to move your hands a certain way to make certain 
sounds, and you're creating a rhythm.” 

Not surprisingly, when the duo begins working on a song, SoulShock says 
the rhythm tracks always come first. “We always start with drums and keep 
working until we find a groove that inspires us. When we find a beat that we 
can just sit and groove to for hours, then Karlin comes in and we'll work out 
the melodies and everything else. That’s totally opposite from the normal 
way people write songs, but that’s what works best for us. 

“Karlin is more song and melody oriented than I am,” SoulShock contin¬ 
ues. “He’s an amazing keyboard player, and his background is more in rock 
music. But we work very much together in all aspects of production. We have 
a shared respect and trust for each other that gives us two halves of the same 
whole. He's more the creative type, and I'm more business-oriented.” 

Since his early teens, SoulShock's been all business when it comes to 
music. His third place finish in the 1989 World Mixing Championships landed 
him a disc jockey spot for a European tour featuring the Jungle Brothers and 
Queen Latifah. From there, he successfully ventured into remixing, earning 
U.K. chart success for the J. B. ’s as well as remixes for Tone Loc, De La Soul 
and more than a dozen other artists. 

Shortly thereafter, EMI's Danish distribution arm offered SoulShock and 
then-partner Cutfather their own label, SoulPower, with the opportunity to 
develop new acts. The venture hit paydirt when two artists—singer Yasmin 
and hip-hop outfit Cut'n’Move—scored international hits. But SoulShock 
says the demands of running a label left him drained creatively. 

“Running a label while producing acts got me really stressed out, and I 
nearly lost it," he confesses. “You can’t just worry about cutting songs with 
an artist. You have to okay negatives for a magazine layout one minute, then 
go to a business meeting, then talk to a manager, then check and see how 
an album is charting in Belgium. And you can't just sign acts that you love, 
you have to sign acts that will sell. Now that I’m over here, we’ve pretty much 
closed it down in Europe, and EMI's been great about working the acts and 
handling everything. 

“It’s definitely a plan to get SoulPower Productions going here in the 
states," he continues. “If you look at Jermaine Dupree, Dallas Austin, L A. & 
Babyface, those are our inspirations. We want to have a team of five to ten 
people producing music for my label, like a family." 

To reach the duo. call Great Scott P.R oductions (310-274-0248). E3 

HS v-Series Speakers from Coustic 

The eight speakers in the HS v-Series 

are designed to directly replace original 

manufacturer’s speakers for most car 

stereo systems. There are five, two-way 

, two dual cone speakers and one three-

way speakers available. All models fea¬ 

ture extended bass response with better 

off-axis high frequency response. 

All the speaker cones are mica im¬ 
pregnated for extra stiffness and sup¬ 
ported with a butyl rubber surround. The 
tweeters have ferrofluid cooling and the 

vented aluminum voice coils have im¬ 

proved power handling and output capa¬ 

bilities. 

Power specifications range from 30 
watts for the HS-30v which is only a 3.5 

inch dual cone to 90 watts for the HS-93 
V, a th ree-way 6X9 speaker. Prices range 

from $24.95 to $109.95 a pair. For more 

about them contact, Coustic at 4260 
Charter Street, Vernon, CA 90058-2596 
or call 213-582-2832 or FAX 213-582-
4328. 

Single Function Processors from A.R.T. 

Applied Research Technology has a 

new lower cost line of single function 

processors that get back to the basics of 
signal processing that people seem to 

understand. This design philosophy is 

opposite to the current multi-function 

units with layers of complex software 

menus and parameter sub-menus. 

The DXR is a preset digital delay that 

uses a simple two knob interface for 

quick set up of up to 16 different effect 

variations of each of the 16 different 

presets. A total of two seconds of delay 

is available and some of the presets 

are: mono and dual mono delays, ste¬ 
reo doubling, ping pong 

delay, multi-tap delays, 

stereoand monochorus¬ 

ing and flanging, tremolo 
and leslie. 

The RXR Elite is a fully 

programmable digital re¬ 

verb. The Elite adds MIDI 
implementation, so you 

can change, recall and 

store patches you have 

modified to your needs. 

Some of the banks in the 

RXR are: rooms, halls, plates, chambers, 

gated reverbs and reverse/inverse re¬ 
verbs. You can change parameters like: 

decay, reverb type, pre-delay, low pass 
filter, high passfilter, damping, mix(wet/ 

dry), MIDI functions. 

The CS2 is a two-channel compres-

sor/limiter with a noise gate. Profes¬ 

sional features include: active bal¬ 

anced inputs and outputs, a detector 

loop (for special use such as a de-

esser) and advanced metering for gain 

reduction and threshold setting. Front 

panel controls include: slope, attack 
time, release time, output level, thresh¬ 

old level, threshold and 

release controls for the 

noise gate. 

For more information 

aboutthisnewlowercost 
line of single function 

units, contact Applied 

Research Technology at 

215 Tremont Street, 

Rochester, NY 14608. 

You can call at 716-436-
2720 or FAX 716- 436-

3942. 

Hannig s'x String 

The Six String is a custom neck-

through-the body electricguitar with hand 

selected woods that help to deliver supe¬ 

rior sound to the pick-ups. The neck is 

three-piece laminated mahogany with 

ebony fretboard and maple headstock. 

The body is made of mahogany with a 

maple top. Both the fretboard and neck 

are hand shaped with a custom Hannig 

contour. Made all by hand one at a time, 

this guitar is available only in limited 

numbers with players choice of neck 

width, fret size, scale length, bridge, pick 

ups. color, any book matched figuring. 

Hannig guitars start at $1,800 retail 

complete with dot inlays, plain neck, 

clear and solid colors and a hard-shell 

case. For more info, contact Hannig Fret¬ 

works at 1540 Laurel Street, San Carlos, 
CA 94070. Phone 415-591 -0912. E3 
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Buck Owens 

Katey Sagal 

Hank Williams Jr. and Sr. 

TOM KIDD 

Acuff, sharing their memoriesof this 
forefather of modern country. Songs 
include “Lovesick Blues," “Window 
Shopping” and “Move It On Over.” 
Williams began recording in 1947 
and died in 1953. The special has its 
debut May 11 at 5:00 p.m. PST and 
repeats throughout the month. 
Buck Owens and Dwight 

Yoakam are among those featured 
on the soundtrack to Morgan Creek 
Productions film Chaser Joining 
these two country giants are Steve 
Pryor and Jim Lauderdale. Accord¬ 
ing to producer Pete Anderson, who 
supervised the soundtrack with 
Yoakam and director Dennis Hop¬ 
per, “On this soundtrack is the great¬ 
est music nobody's every heard.” 
Among the cast members are Tom 
Berenger, Gary Busey, Crispin 
Glover and Marilu Henner. In the 
film, a couple of “chasers" (the Navy 
equivalent of MPs) find themselves 
in trouble when a beautiful head¬ 
strong woman they have been sent 
to escort back to the base makes 

their trip anything but routine. 
Trisha Yearwood, who began her 

acting career with a role in Peter 
Bogdanovich’s The Thing Called 
Love last year, says it may be quite 
a long time before she acts again. 
“When it came up, I immediately 
said, T m not ready to do a movi e... I've 
only been in the music business a 
year and a half.’ But they said, 'It’s 
just a small part, and you play your¬ 
self.' So I figured, that's easy. But it 
was a lot harder than I thought it 
would be. It was humbling." 

She has ten gold albums hanging 
on the walls of her Los Angeles 
home. And now Carol Channing 
hasabrand new offering, JazzBaby 
The DRG Records release is actu¬ 
ally a thematic collection of some of 
Channing’s hits, including her take 
on “Diamonds Are A Girl’s Best 
Friend” but excluding her version of 
“Hello Dolly." What you get is a re¬ 
packaging of tracks written in and 
about the Roaring Twenties and origi¬ 
nally released on the discs Thor-

Katey Sagal hopes you won’t 
confuse the brown-haired woman 
who sings on her new Virgin release 
with the housewife on Married... With 
Children. “Peg Bundy is such a de¬ 
finitive character—and so not who I 
am,” says Sagal. “If people like our 
show, initially there'll be curiosity...I 
hope they’ll give it a shot; make the 
separation between Katey Sagal and 
Peg Bundy, and take it seriously.” 
This should be easy because Sagal 
exhibits a seriously fine voice ham¬ 
pered though it may be by some 
good-but-not-great songs. (Sagal did 
muchof her own songwriting attimes, 
helped out by luminaries like Robbie 
Nevil.) Though this CD may not be 
the one to take Sagal to the charts, it 
should certainly cement her reputa¬ 
tion as a fine vocalist and interpreter 
of material. Give it a B and hope she 
releases the next one soon. 

There is an in¬ 
teresting article in 
the May/June Op¬ 
tion wherein con¬ 
tributing editor 
Dudley Saun¬ 
ders speaks to 
HIV-positive musi¬ 
cians and others 
about how living 
with the AIDS vi¬ 
rus affects the pro¬ 
cess of making 
and selling music. 
Should it matter 
whether one is 
HIV-negative as 
long as the music 
itself is positive? 
According to Al DS 
activist and publi-
cist-at-large Jim 
Fouratt, one's 
HIV status affects 
one’s status in the 
music business as 
well. “Everyone 
will say that it 
doesn’t matter,” 
he says, “but...can 
we talk? There 
was not a single 
signing of a pub¬ 
licly identified per¬ 
son with HIV or 
AIDS by a major 

label in the U. S." This fine Option 
issue is on newsstands everywhere. 

Howard Stern says he is running 
for governor of New York. Show Biz 
plans to support his campaign be¬ 
cause we think that's the best way 
yet to get this vain and unfunny per¬ 
son off the airwaves. Now if only we 
could find a political platform for Rush 
Limbaugh... 

Coming to the Nashville Network 
is a very special program called In 
The Hank Williams Tradition Many 
of country’s greatest artists—Dwight 
Yoakam, Ricky Skaggs, Willie 
Nelson, Kris Kristofferson, 
Emmylou Harris, Chet Atkins, 
RandyTravisand.of course, Hank 
Williams Jr.—are featured singing 
songs by one of the most influential 
singer-songwriters in both pop and 
country. Also included are interviews 
with Minnie Pearl and the late Roy 
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T ravis T ritt performed live 
in Nashville for the sec¬ 
ond installment of 
Unistar’s Acoustic 
Country series, sched¬ 
uled for broadcast May 6-
8. The 90-minute program 
features today's leading 
country acts performing 
acoustic renditions of their 
hits in an intimate setting. 
Unistar Radio Network 
provides syndicated radio 
programs to outletsacross 
the country. There is no 
word as to whether the 
special will air in Los An¬ 
geles. 

Triple X Records has 
just released Sweatin ’ To 
The Oldies: The Vandals 
Live. This is a marvelous 
full-length exploration of 
what makes one of South¬ 
ern California’s most be¬ 
loved and long-lived punk 
rock bands tick. Director 
Jeff Stein uses live con¬ 
cert footage, interviews 
and plenty of offstage and 
behind-the-scenes shots 
to give viewers a real feel 
for the action. Ditto the 
scripting by executive pro¬ 
ducer and band bassist 

Travis Tritt 

oughly Modern Millie, Lend An Ear, 
Gentlemen Prefer Blondesand Carol 
Channing And Her 10 Stout-Hearted 
Men. Jazz Sabyfunctions as a teaser 
for Millie and Blondes; DRG plans to 
re-release both classics on CD soon. 
Fans of camp and cabaret will want 
acopyof this one. Channing is every 

are a crack trio consisting of Gregg 
Bissonette, Steve Bailey and Paul 
English. Together they have cre¬ 
ated a great backwater blues record 
featuring, among other great tracks, 
a take on the blues classic, “I Put A 
Spell On You." Contact Justice Mu¬ 
sic at 11586 Blix Street, North Holly-

©IWCKO 8¥ H IT STE W 

FOR YOUNGER VIEWERS 

TRIPLE X RECORDS PRESENTS 
FROM THE DIRECTOR OF IIOS AM Ai HIGH ï 

MUCH OF THE MATERIAL 
CONTAJNEO HEREIN tS UNSUITABLE ; 

TRIHE X RECORDS PrcnmU 
-SWEATIN TO THE OLDIES THE VANDALS LIVE 
JOE f SCALANTE « DAVE QUACKENBUSH • JOSH FREESE 

WARREN MUTANT BOY EfT/GERALD • RraHacaA ky STEVE FREURMSZ 
Eno**« ProV.ctr JOE ESCALANTE • EA>itn* Ay JEFF RICHARDSON 

Mvtic Ay THE VANDALS • W6H«a ky JOE ESCALANTE 
DirktttA by JEFFS I EIN 

bit as at home in the recording studio 
as she is on a Broadway stage. 
Wherever great oldies are sold. 

‘‘At a time in musical history when 
every note played on a recording is 
analyzed by the experts, there is an 
increasing trend by artists to sanitize 
every nuance that might be judged 
imperfect. Often the results are per¬ 
fectly lifeless records,” writes 
Randall Hage Jamail in the liner 
notes to Justice Music’s new offer¬ 

wood, CA 91602. 
The soundtrack to Major League 

II is in stores courtesy of Morgan 
Creek Records On the CD are 
tracks by major league blues and 
American roots music players in¬ 
cluding Jimmie Vaughan, Stevie 
Ray Vaughan, Maurice John 
Vaughan, Lyle Lovett, Little Feat 
and Albert King Also on hand is X 
providing two different versions of 
their cover of the Troggs’ “Wild 

Joe Escalante. This is a 
film full of fun and profanity; a low life 
film with sparkling bright spots. This 
video should be in your local stores, 
but if it’s not write the Vandals, P.O. 
Box 72478, Watts, CA 90002. 
The Dorothy Chandler Pavilion, 

now in its tenth season of presenting 
Broadway musicals and special 
events, is readying the stage for A 
Celebration of American Musical 
Theatre This fund-raising evening 

tragedy presented in today's musi¬ 
cal forms. Show Biz saw the play— 
or as much of it as we could handle— 
in tryouts at the Norris Theatre For 
The Performing Arts in Rancho 
Palos Verdes. We were much taken 
by some of the pieces, notably the 
morose ballads provided for Hester 
Pryne. We were repulsed by other 
parts such as the silly rap cuts given 
to the trio of slinky female narrators. 

ing from Tab Benoit Nice And 
Warm. It is such a backdrop that 

Thing." Major League //stars Charlie 
Sheen and Tom Berenger in a se¬ 

at which Donald O’Connor is to 
receive a lifetime achievement award 

Basically, what we had, was a brave 
but flawed experiment that, admit-

provided the genesis for this in-stu-
dio live recording. Joining Benoit, 
whose songs have been featured in 
Northern Exposure and Melrose 
P/ace plus commercials for the Gap, 

quel to the 1989 hit film about a 
goofball team of out-of-shape base¬ 
ball players attempting to win the 
pennant. 

Warner Bros, recording artist 

from the San Gabriel Valley Civic 
Light Opera will feature dining, danc¬ 
ing and entertainment and is sched¬ 
uled for Monday, May 16. Tickets 
are $150. For tickets and reserva-

tedly, was still in development when 
we saw it last November. See this 
Tommyforthe MTV generation your¬ 
self when it has its debut May 18 and 
then plays every Wednesday there-

tions, call 818-308-2868. 
Down at Luna Park they’re trying 

something different. The Scarlet Let¬ 
ter is a new version of the classic 

after through June 22. Luna Park is 
located at 665 N. Robertson Blvd., 
West Hollywood. Fortickets or infor¬ 
mation, call 310-652-0611. E3 

Cast of The Scarlet Letter 
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HOUSE OF AEROSMITH: If Disneyland 
were to devise an attraction cel¬ 
ebrating the blues, then it would 
certainly resemble Isaac Tigrett's 
authentic roots music palace, 
House Of Blues. With its mock grave¬ 
yard and “blues heaven” ceiling 
celebrating the legends of R&B 
(looking at the backlit apparitions, 
you can almost envision blues fore¬ 
father Robert Johnson as one of 
those Haunted Mansion ghosts who 
hitchhike their way home with you), 
the House of Blues will be a must-
see for tourists and native Los An¬ 
gelenos alike. Following numerous 
delays, the well-appointed venue, 
which opened to the public on May 
3rd, hosted a week-long series of 
special shows/events, which kicked 
off in grand manner on April 22nd 
with a scorching performance by 
veteran blues rock purveyors 
Aerosmith. Steven Tyler and com¬ 
pany tore through a great set in-

LOCAL NOTES —MICHAEL AMICONE 

eluding old R&B chestnuts (“Walk¬ 
ing The Dog”) and greatest hits 
(“Walk This Way”). Barring unwise 
booking policies or the always fickle 
nature of the Los Angeles club-go¬ 
ing crowd, this House—which 
boasts a state-of-the-art sound sys¬ 
tem, a large video screen, clean 
site lines, comfortable surround¬ 
ingsandgoodgrub—shouldn't have 
any reason to sing the blues. Pic¬ 
tured right: the graveyard in front 
of the House Of Blues, and Steven 
Tyler of Aerosmith mugging for the 
camera. 

CALLING ALL BANDS—AGAIN: 
Due to an overwhelming response, 
the upcoming New Music Seminar 
has extended its band submission 
deadline for the New Music Nights 
Festival to May 15th. Bands can 
enter the contest by sending a music 
sample, supporting materials (bio, 
press clippings), complete contact 
information and a $20 submission 
fee (check or money order) to: New 
Music Nights Festival A&R Commit¬ 
tee, c/o The New Music Seminar, 
632 Broadway, NewYork, NY 10012. 

RESTLESS FOR A HIT: Veteran indie Restless Records, remnant of once 
mighty indie Enigma Records, may have a Top Forty hit on its hands. A 
singer-songwriter who goes by the unique nom de plume of Ovis is 
currently creating some chart noise with a catchy, soul music-infused 
ditty entitled “Regular Thang”—which, as of presstime, is rising slowly 
up Billboard’s Hot 100. Here the L.A.-based singer-songwriter does the 
regular promo thang by visiting Rick Dees on his KIIS-FM morning show. 
Pictured (L-R): on-air cohost Ellen K., Restless VP of Marketing Rich 
Schmidt, Ovis, veteran manager/producer Peter Asher and Rick Dees. 

A CAPITAL ARTIST: Richard Thompson (donning the hat), whose new 
Capitol album, Mirror Blue, is another fine outing in a long line of critically 
acclaimed releases, is pictured surrounded by Capitol executives, includ¬ 
ing label head Gary Gersh (second from right), backstage at the Wilshire 
Ebell Theatre. Thompson appeared at the intimate, mini-Wiltern-like 
venue (located on Wilshire Blvd., not too far from the Wiltern) in support 
of his latest release—which, if there is any justice in the world, will finally 
break this talented artist beyond the commercial confines of his loyal, but 
cult, following. 
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SCHILLACI FUND: Gold Mountain 
Entertainment has certainly been 
taking its fair share of lumps lately. In 
addition to contending with the death 
of one of its most prized artists, Kurt 
Cobain, the company lost another 
rising talent in personal manager 
John Schillaci, who died in an auto¬ 
mobile accident on Monday, April 
18th, three days before his 32nd 
birthday. Schillaci joined the Burt 
Stein Entertainment Company in 
1991 (prior to that he was part of the 
DeMann Entertainment Company), 
working closely with Stein and rep¬ 
resenting such acts as the Wailing 
Souls and the Smithereens. When 
the Burt Stein Entertainment Com¬ 
pany joined forces with Gold Moun¬ 
tain in 1993, John began working 
with Rodney Crowell and Ronnie 
Milsap. In lieu of flowers, a fund has 
been established to assist the 
Schillaci family (he is survived by his 
wife, Ida, and six-week-old son, 
Jacob Ryan). Donations can be sent 
to: The Schillaci Family Fund; c/o 
Grant & Tani Inc., 9100 Wilshire 

A HOUSE IN NEED OF REPAIRS: Whatever the reason, be it fatigue, ennui or a tapped creative gland, Crowded 
House seemed to be merely going through the motions during their recent gig at the Wiltern Theatre. Looking 
grim in all black fatigues and without their characteristic pluck, they plowed dispassionately through their tunes 
with an almost paint-by-numbers mentality, with superior material from their past being excluded in favor of 
newer, substandard material from the band’s latest release, Together Alone. I also longed for the days when the 

Blvd. Suite 1000 West, Beverly Hills, 
CA 90212-3413). 

group would interact zanily with the audience; it’s a cinch that the days when drummer Paul Hester would lay a 
placemat on his tom-tom and wolf down a Fatburger are long gone. This is a band who needs to rediscover the 
most important principle of all: If rock ain’t perilous and filled with abandon, it's disposable! Pictured above: 
Crowded House mainman Neil Finn. —Oskar Scotti 

SHOWTIME: Parachute/Mercury artists Lowen & Navarro are shown per¬ 
forming the National Anthem prior to an L.A. Lakers home game with the 
Houston Rockets (which the Lakers won, one of the last games they did, 
since the Lakers ended their ignominious season with the most consecu¬ 
tive losses in many a year). The pair plan to hit the road in June in support 
of their latest, Broken Moon, featuring the new single “Just To See You.” 

ART FOR ROCK'S SAKE: PBC Inter¬ 
national, Inc. has released Rock 
Art, a 160-page softbound book 
showcasing the art of album cover 
and package design. More than 40 
gifted artists, including Jeri Heiden 
(Madonna), Peter Corriston (Roll¬ 
ing Stones) and Roger Dean (who 
fashioned those great Yes covers 
and who provides the book’s fore¬ 
word), are profiled in these graphi¬ 
cally rich pages filled with great 
album covers and elaborate spe¬ 
cial edition or promo-only CD pack¬ 
ages. Laced with photos of the de¬ 
signers (each with a small bio), 
Rock Art, which retails for $25.00, 
is a highly enjoyable look at this 
uniquely Twentieth Century art 
form. 

TALES FROM THE DARK SIDE: The Pink Floyd money machine, still minus one of its original cogs, Roger Waters, 
rolled into the Southland recently for two massive paydays at the Rose Bowl in Pasadena, in support of the band’s 
well-crafted new album, The Division Bell. De facto group leader David Gilmour (pictured above), whose tasteful, 
wailing guitar is a highlight of the veteran English band's tour and album, and keyboardist Richard Wright and 
drummer Nick Mason certainly gave Floyd fans their money's worth, performing a generous sampling of tunes 
from the past (most of Dark Side Of The Moon) and present (most of the new album). 

MUSK CONNECTION 
Tidbits from our 
tattered past 

1986—FAMILY MOMENT: Thou¬ 
sands of calls poured into NBC the 

morning after Billy Vera & the Beat¬ 

ers' “At This Moment” aired re¬ 
cently on Family Ties. The ballad, 
played during certain emotional 

sequences between Alex and his 

girlfriend, Ellen, has been issued 

as a single by Rhino Records off 

the By Request album from Billy 
and company. 

1993—ELTON'S ‘SMASH HITS’: 
Elton John and Billie Jean King 

recently announced an all-star 

“Smash Hits" fund-raiser benefit¬ 

ing the Elton John AIDS Founda¬ 

tion. The two-day event will feature 

world team tennis and a private 
dinner and concert featuring Cap¬ 

tain Fantastic. Longtime friends 
John and King (Elton and lyrical 

cohort Bernie Taupin penned their 

1975 hit, “Philadelphia Freedom," 
in honor of King) will play against 

many of tennis’ top pros. 
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Connie 
^aitt 

HEART OF GOLD 

Her latest Capitol 

release finds this 

veteran purveyor 

of roots music at 

the top of her game 

and the charts 

By lohn Lappen 

uccess stories come in all shapesand 
sizes. Bonnie Raitt'swouldbeequiva-
lent to a female blue collar worker 

J  who trundles down to the local 7-
Eleven every week for twenty years 

buying lottery tickets, always coming up empty, 
until one fateful day, she holds the winning ticket 
in her hand. 

"Everything that's happened to me the past 
few years is totally unreal," says Raitt, whose trio 
of Capitol albums have catapulted her to incred¬ 
ible career heights, garnering her multi-platinum 
sales and six Grammy Awards. “I haven’t had to 
worry about paying my grocery bills for a while 
now," she laughs. "People tell me they hear my 
music in the supermarket and I can't believe it. 
I've been really, really lucky.” 

While luck has indeed played a part in Raitt’s 
success, her story is highlighted by several dis¬ 
tinct character traits, including an unflinching 
faith in her talent, an uncompromising attitude 
toward her craft and a bulldog-like tenacity. 

And these traits have come in handy during her 
critically acclaimed, but not always best-selling, 
23-year career. In fact, although Raitt consis¬ 
tently turned out album after album of tasty, 
funky, blues- and R&B-based music during the 
Seventies and Eighties, it wasn't until 1989 that 
the record-buying public—along with the Grammy 
voters—caught up with her loyal fan base and 
adoring critics. 

Her Capitol debut that year (after nearly twenty 
years on Warner Bros.), the magnificent Nick Of 
Time, sold over three million copies and earned 
Bonnie three coveted Grammy statues, including 
one for Best Album of the Year. Although fans, 
critics and peers were thrilled for her, to say that 
her triumphs that year were a surprise is an 
understatement. “I was shocked," says Raitt. 
"Actually, 1 still am. I couldn’t believe it was me 
onstage holding Grammys I’d won. It’s one of the 
biggest thrills of my life and certainly validated all 
of the career ups and downs I'd experienced.” 

Most recent newcomers to Raitt’s music who 
are only familiar with her best-selling Capitol 
releases probably wouldn’t think that this multi¬ 
platinum spitfire with the heart of gold would 

have had many trials and tribulations during her 
lengthy tenure in the fickle music industry. But 
there were times over the years, in the pre-plati-
num days, when Raitt wondered if she’d ever get 
the widespread recognition that critics had glow¬ 
ingly predicted for her when her sizzling self¬ 
titled 1971 debut on Warner Bros, was released. 

Now, however, it appears the musical climate 
has finally caught up with her. "Maybe so,” says 
Raitt with a throaty laugh. “But I couldn't have 
changed my musical style if I'd wanted to. And I 
still won't change it now just to fit into a certain 
radio format. It always pissed me off that people 
thought in the Seventies that Warner Brothers 
was making me make commercial records. I mean, 
I had a completely independent production deal 
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and I made the records that I made at that time 
because that’s where my taste was. 1 didn’t really 
care about record sales, and I still don't. I just 
wanted to play music that I liked and to be able 
to afford the band that I wanted to play with. But 
there were times when I couldn’t understand why 
certain artists were selling millions of records and 
I wasn’t.” 

Raitt parted ways with Warner Bros. Records 
after the release of Nine Lives (1986). It was a 
marriage that produced nine studio records— 
including the gold-selling Sweet Forgiveness in 
1977, which included her remake of Del 
Shannon’s “Runaway”—and a 1990 anthology 
entitled The Bonnie Raitt Collection. For Raitt, 
who felt that being part of Warners for so many 
years “was like being with family," it was a 
bittersweet separation. 

“I’ve had a pretty good live career," begins 
Bonnie. “The reason I mention that first with 
regard to my parting with Warner Brothers is that 
I would get angry with the label when I would go 
on the road and there wouldn’t be any records in 
the stores. My agreement with them was that I sell 
a consistent 150,000 records each time out for 
them. I’d do the work, they’d put the records in 
the stores and I’d sell them, if they didn’t care 
whether I had a hit single or not. we’d do what we 
both could do to sell records and. at the very least, 
I’d make them money through touring and album 
sales. I was their road horse, the one who helped 
pay the bills. However, after a while, the com¬ 
pany got lackadaisical and wouldn’t get my records 
in the stores. The Eighties came and nobody was 
playing my kind of music, if 
I’d have come out with Nick 
Of Time in the early Eighties, 
I don’t think anybody would 
have noticed. 

“But the way that I was 
dropped was pretty rude. I 
had a tour booked, and I was 
dropped just before the tour 
was supposed to begin." she 
adds. “The guys in the cor¬ 
porate tower just thought 
artists like myself and Van 
Morrison weren’t pullingour 
weight so we got cut loose. 

"And it was also the musi-
calclimate. Duringthe Eight¬ 
ies, progressive radio had 
gone off the air. Bands like 
Fleetwood Mac and the Sat¬ 
urday Night Fever soundtrack 
had blasted everyone into 
corporate overload. It was
no longer okay to sell only 300,000 units of one’s 
record. Everything had to sell mega-platinum. 
Labels just didn't want artists to take chances. I 
took a left turn musically, which I think artists 
should be allowed to do, on my Green Light 
album, but Warners didn't like that. So I was 
dumped. I was pissed, although I don't blame 
Warners entirely for dropping me. But they 
shouldn't have waited to do it the day I’d finished 
mastering my album and I had a whole tour 
booked opening for Stevie Ray Vaughan, which I 
ended up losing. It taught me a lot about corpo¬ 
rate purges.” 
The irony of the split with Warners is that Raitt 

is now in the upper echelon of artists who consis¬ 
tently sell millions of records. But, most gratifying 

to her, is that she’s been able to do so without 
compromise to her music. "I've always under¬ 
stood that I’m not that commercial of an artist. I 
get the shivers even now when someone refers to 
me as ’a mainstream artist,’ even though I’m 
certainly enjoying my mass acceptance. But I still 
like to think of myself as a fringe artist. I've never 
really had the star drive or the ambition to want 
to be in this business just to be a star.” 

Raitt, who has always reveled in the environ¬ 
ment that being a full-time musician provides, 
also had to come to grips with the very lifestyle 
she has enjoyed to the hilt. "I always liked every¬ 
thing about being a musician," enthuses Raitt. 
"It’s a very attractive, dangerous, rebellious, cool 
lifestyle. I loved the fact that I could get up 
whenever I wanted, stay out as late as I wanted 
and do anything to myself I wanted and get away 
with it. Eventually, it caught up with me. I put on 
weight, didn't feel well, 1 wasted time and had a 
couple of blackouts until I finally said it's time to 
stop. It just goes with the territory that if you’re 
going to trash yourself to the level of the Rolling 
Stones, it’s going to catch up with you unless 
you’re superhuman like Keith (Richards!. I wish 
I still could party in moderation, but I just can’t do 
it that way.” Raitt pauses, then lets fly a long 
laugh. “I had to put myself through the car wash, 
so to speak, to clean up.” 

Bonnie is anxious to hit the road this year to 
promote her new Capitol disc, Longing In Their 
Hearts. A continuation of the emotional exploring 
about the vagaries of love, relationships and its 
attendant passions that began with Nick Of Time 

and 1991 ’s Luck Of The Draw—the new record is 
a rich musical tapestry melding Raitt’s blues and 
R&B roots with a variety of other influences, 
yielding one of her strongest overall records to 
date. 

"I can’t wait to tour. Last year, I took a year off 
from the road for the first time in almost 25 years, 
and 1 really hated it. I did a bunch of benefits 
before the Presidential election, which threw my 
writing schedule off. It's still a kick to be on the 
road.” 

Longing In Their Hearts also delivers up five 
brand new Raitt compositions, along with seven 
impeccable interpretations of tunes by stellar 
songwriters such as Richard Thompson and Paul 
Brady. “I’m actually still astounded that I have 

the nerve to play my own songs in public—even 
at this stage of my career," admits Raitt. Even in 
rehearsals for the upcoming tour [which will 
cover 60 cities, with Bruce Hornsby as the open¬ 
ing act], I was nervous about singing my own 
songs. Particularly ‘Feeling Of Falling’ from the 
new album. It’s a song dedicated to my dad, and 
the first time I played it in front of the band, I cried 
all the way through it. Eventually my songs will 
become more comfortable for me to play in front 
of the public. 

“It's equally satisfying to do other people's 
songs. I'm pitched some wonderful songs by 
various people on a consistent basis. But I'm 
always going to continue to try to develop my own 
songwriting style. Songwriting for me is a very 
cathartic experience. When I play and sing my 
own songs, 1 get to experience and deal with the 
feelings that inspired me to write them to begin 
with.” 

Many of those emotions are stirred when the 
discussion ranges to the subject of her father, 
lohn, a Broadway star in his own right. The 
Burbank native lights up when she talks about 
him. She is happy to explain what a huge influ¬ 
ence he’s been on her career. "My dad is a great 
guy and a fantastic talent. He’s 77 years old now 
but shows no signs of slowing down. He has 
performed with me at benefits and stolen the 
show. I’m going to bring him out on tour with me 
this year for certain gigs. The guy has got the most 
positive attitude I've ever seen. He and lohn Lee 
Hooker are my idols. I hope to follow in their 
footsteps as lifetime entertainers.” 

These days Bonnie’s time 
is not only taken up with her 
music but with what she not-
so-kiddingly calls her “day 
job.” She is a founding mem¬ 
ber and Vice Chairperson of 
the Rhythm & Blues Foun¬ 
dation. Dedicated to raising 
financing and visibility for 
R&B and blues artists who 
either didn’t have a contrac¬ 
tual royalty agreement or 
who didn’t receive proper 
royalty monies they were 
owed. Many of the artists to 
whom she has dedicated her 
time and talents are musi¬ 
cians that have influenced 
her career. "It’s a commit¬ 
ment of love. It can be time¬ 
consuming, but it’s worth 
every minute of my time be¬ 
cause it’s such an important 

cause.” 
Raitt has also found personal happiness with 

her three-year marriage to actor Michael O’Keefe. 
"I’m having a great time being married. It scared 
the shit out of me to do it, but we have great times 
together.” 

When asked to put the first 25 years of her 
career in perspective, Raitt says, “That’s hard to 
say. I’m really aware of how lucky and blessed I 
am to be in my position. God willing, I’ll be able 
towrite, sing and perform well into the later years 
of my life. It’s not about hit singles and chart 
position. It’s about respect from my peers and 
communicating with your fans. I’m living proof 
that if you stay true to your music, your fans don't 
desert you.” E3 

Producer Don Was and engineer Ed Cherney flank Raitt during mixing 
sessions for her latest. 'Longing In Their Hearts.' held at the Record Plant 
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"Von 
Was 

HE S GOT THE BEAT 

This studio captain with 

the Midas Touch has 

helmed projects for 

Bonnie Raitt, Boh Dylan 

and most recently, 

the Rolling Stones 

By Steven P. Wheeler 

or superstar producer Don Was, 
f the last five years have been filled 

I with an endless supply of studio 
~ work, exciting new business ven-
■ tures and the kind of creative free-

dom that every artist dreams of. 
Since the modest and soft-spoken studio 

captain’s breakthrough platinum success with 
Bonnie Raitt’s 1989 Grammy Award-winning al¬ 
bum, Nick Of Time, Was has found himself be¬ 
hind the glass guiding such rock icons as Bob 
Dylan, Elton lohn, Bob Seger, Brian Wilson and 
Iggy Pop. 

To add to that list of high profile projects, Was 
has two soundtracks from the new movie 
BackBeat, the story of the Beatles’ early Hamburg 
days (one containing red-hot renditions of the 
cover tunes that the pre-Fab Beatles played in 
Hamburg, and the other containing Was’ original 
score for the movie), not to mention his recent 
involvement in MCA’s star-studded album of 
duets, Rhythm Country' & Blues, and perhaps his 
biggest project to date, the Rolling Stones’ up¬ 
coming album. 

“I think the big break for me was the combina¬ 
tion of Bonnie's Nick Of Time album and the B-
52’s song ‘Love Shack,”’ says this bushy-haired 
studio cat with the ever-present shades who also 
co-helmed Raitt's Luck Of The Draw and her new 
Capitol opus. Longing In Their Hearts, “because 
they both sort of hit at the same time and they 

showed a diversity in the styles I could work with. 
I just make records that I like and I work with 
people that 1 like. 1 mean there’s nothing like 
being in a studio with a great artist ora great band, 
where all that creative energy flowing around the 
room will adrenalize you more than a 7.2," he 
laughs, referring to a certain seismic disturbance 
of a few months back. 

In summing up his love of producing, Was 
explains, “The most important thing to me is that 
the artist is proud of the record. That’s much more 
important to me than any type of commercial 
success. When it sells, that’s a great feeling, too, 
but if you allow it to influence your artistic in¬ 
stincts, then you're in for a rocky ride. There are 
too many factors beyond your control to make 

commercial success your only goal." 
While the past fewyearsof his career would be 

equivalent to a lifetime of achievement for most 
people, working with these legendary figures has 
become just a way of life for Was. 

When asked about his recent work with the 
Stones, Was answered in a way that seemed to 
sum up all his previous work as well. “Of course, 
it can be a humbling experience, but once you get 
past the ‘iconography’ in the room and just dig 
what's going on, it’s a tremendous learning expe¬ 
rience. I mean the Stones, like the other people 
I’ve worked with, are masters of this art form 
called rock & roll." 

So how does one flex his creative muscles 
when face-to-face with childhood idols? Simple, 
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it’s all part of the job. "There’s no real formula to 
how I work, but I do believe that the song is 
everything. It doesn’t matter how famous some¬ 
body is or how highly regarded they are, if they’re 
paying you to produce their record then it’s in¬ 
cumbent on you to force your opinion about the 
quality of the songs. If there’s room for improve¬ 
ment, then it’s the producer’s responsibility to 
say so.” 

Now, with the backing of MCA, Was has 
entered into the world of record label ownership, 
adopting the bizarre name of Karambolage. With 
a blend of veterans such as Brian Wilson, Kris 
Kristofferson and ex-Rascal Felix Cavaliere, new¬ 
comer Jonell Mosser and old friends Sweet Pea 
Atkinson and Sir Harry Bowens from Was’ band, 
Was (Not Was), he has thus far been able to 
avoid the rigors of throwing himself into the 
corporate trenches. 

“So far, I’m still pretty clean,” Was says with a 
laugh. “My two managers, Ken Kush nick and 
David Passick, are my partners, and they’re han¬ 
dling the business channels that I'm not used to 
functioning in.” 

The label’s first release will be Cavaliere’s 
comeback bid, and while Was is working with 
Wilson on new material, the former Beach Boy’s 
Karambolage debut is going to be more or less a 
Beach Boys’ soundtrack for a 90-minute docu¬ 
mentary (directed by Was) about the eccentric 
composer for BBC Television. 

Was’ immediate schedule goes a long way in 
fulfilling the old adage "when you’re hot you’re 
hot.” ‘T’ve still got some work to do on Wayion 
Jennings’ next record, and Kris Kristofferson’s, 
then I start another record with Willie Nelson, 
then I start work on the Brian Wilson documen¬ 
tary, then lonell Mosser’s first album.” 

The in-demand producer gets so caught up in 
his duties for others, that he almost forgets an¬ 
other one of his pet projects, which he mentions 
in a very matter-of-fact manner. “Oh yeah, I also 
started a band last year called the New Maroons 
with Ringo Starr, Benmont Tench [Heartbreaker 
keyboardist] and Mark Goldenbergon guitar. We 
played a couple of gigs for fun, then we decided 
to do some recording. We had a couple of singers 
working with us—Lyle Lovett sang for a while, 
then we had Levon Helm for a while and even 
Merle Haggard came in and recorded a couple of 
things with us. I’d really love to finish that album 
because I’m really proud of it. Hopefully, around 
the end of the year, we’ll finish it up.” 

Living a life that any musician, songwriter or 
producer would kill for (if the grueling schedule 
didn’t kill them first), Was says spare time is only 
for those who need it. “There have been times 
where I’d actually love to go to Hawaii for a 
couple of months but these projects keep coming 
up, and they’re just too tempting. I’m not tired, 
and I’m having fun. When we were working on 
the Stones’ album, we took a month off for 
Christmas because we had been working six days 
a week for six straight weeks, but it actually felt 
more like a vacation once we got back to work. I 
think we all breathed a collective sigh of relief 
when we finally got back to the refuge of the 
studio.” 

In his final comment, Was concludes, “I’m 
working a lot but I’m not killing myself, so don't 
go feeling sorry for me.” Perhaps people may feel 
some envy, but I don't think anyone in the music 
world feels sorry for Don Was. EB 
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PROS CONS 
mUSIC ATTORNEY 

DEMO 
By Karen Orsi 

The conventional wisdom in selecting an 
attorney to negotiate a contract has been in 
practice for some time, but music business 
attorneys are now involved in various other 
aspects of a musician's career—demo shop¬ 
ping, management, copyrights, publishing, 
contract negotiations, inter-band agreements 
and litigation. If it strikes you as odd to picture 
a man in a three-piece suit shopping your 
demo, you're not the only one. But the prac¬ 
tice is now as common as 
picking up a guitar. 
According to attorney 

Gerald Weiner, a veteran of 
music law for over twenty 
years, the level of dedication 
and amount oftimethat must 
be devoted to proper demo 
shopping is something that 
any lawyer worth his salt 
wouldn't and shouldn't have 
the free time and energy to 
do. As for his own practice, 
he says, "I do not shop demos. One thing I 
would say is do not rely on attorneys to shop 
tapes. I have a sign on the wall of my office 
that says, 'We Do Not Shop Tapes.' I probably 
get asked to shop tapes twice a week, and 
personally, I don't think there are any lawyers 
who have a reputation for knowing a hit when 
they hear it. I don't think there are any lawyers 
who really have the time to put into shopping 
a tape. For myself, I would say that, yes, there 
are some A&R people that I know from being 
in this business for twenty years, and I know 
that if I sent a tape over to them, they would 
at least listen to it and call me back." But, he 
says, he does not keep track of the A&R 
people on a day-to-day basis and how they 
come and go or what kinds of things they are 
signing or are interested in. "And I don't 
believe, even as a former musician who is 

very involved with music, that I have a good 
ear for what's commercial." He continues, "I 
know that there are a lot of attorneys who will 
take money from you to go shop a tape, and 
I think that money is usually wasted." He feels 
an artist is much better off finding a manager 
to do this because tape shopping requires an 
amount of dedication that a lawyer is just too 
busy to provide. "You have to be totally 
devoted to the artist and believe in them," he 
says. "I have to make a living, and you don't 
make a living shopping tapes." 

However, Weiner feels that at some point, 
every musician will need a lawyer. "Every 
musician should see a lawyer before he signs 
anything," Weiner states pointedly. "You need 
a lawyer when somebody, be it a manager, 
publisher or record company, hands you a 
contract and says, 'Please sign this.' That's 
when you need a lawyer." 
Up to that point, he feels, 
there's really not much for a 
lawyer to do. 

Mark "Abba" Abbatista is 
an attorney who does shop 
tapes. He sees lawyers as an 
increasingly standard fixture 
of the industry process. 
"There's an access that an 
attorney lends that an artist is 
most likely not going to have 

on his own," he says. "Lawyers have them¬ 
selves become sort of A&R people in the 
i ndustry over the past few years and act as that 
filter. They wind up listening to everything 
and making that first subjective call before it 
gets to A&R people. As for myself, I listened to 
over a thousand demos last year. Because the 
attorney's name is attached to it, they become 
the spokesperson for it, so it better be of the 
quality that you would want for your own 
personal reputation. In that regard, I turn 
down most of it, if not al I of it. You don't want 
your name associated with something that 
could be considered substandard. I think that 
demo shopping is also sometimes overval¬ 
ued. The attorneys are sometimes seen as the 
answer to all the problems, and I think that is 
not necessarily the truth. They can only do so 
much, and if the band isn't there in the first 
place, the attorney isn't going to be able to 
make the whole thing happen for you. I think 
they can definitely help in the process, and I 
think they are definitely a valuable cog in the 
whole system, but they're not the be all and 
end all." Abbatista himself has personally 
shopped demos from all areas of the indus¬ 
try—other attorneys, club owners, produc¬ 
ers, engineers, booking agents. 

An extremely successful veteran of the 
music business is Rikki Rockett of Poison. "I 
think it's a good idea," he says of working 
with an attorney. "It's a necessary evil of the 

Mark “Abba” Abbatista 

"Lawyers have 
themselves become 
sort of A&R people 
in the industry over 
the past few years. " 

Gerald Weiner 

"I don't think there 
are any lawyers who 
have a reputation for 
knowing a hit when 

they hear it." 
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music business at some point. You just have 
to get the business part of it straight up front. 
You have to know how much they want, for 
how long a term, etc. lust get the business part 
straight, because no matter what, you're go¬ 
ing to give somebody a point to negotiate 
anyway. You have to watch what money 
they're spending. Say you got the offer on 
your own, and your attorney wanted a point 
and X amount of dollars to negotiate. That's a 
whole lot different than a guy coming back at 
the end of the day, saying, 'Okay, well, I want 
a point, this much money, and you also owe 
me $15,000 because I made the tapes, I did 
this and that, I spent my hours at this much per 
hour and blah, blah, blah.'" Or worse yet, he 
says, what if you don't get a deal at all and 
they still want the money. You can get attor¬ 
neys to work on spec, he says, but sometimes 
they are just starting out and don't have a lot 
of pull with the labels. Poison didn't use an 
attorney to shop. They only hired an attorney 
when they got a deal. As for attorneys in 
general fora musician's career, Rikki says, "It 
depends on how you cut the deal. Sometimes 
they can be a little bit like herpes—you hope 
maybe one day you can get rid of them." Or 
he says, "They can be a great asset. It depends 
on the guy." 

An attorney who came into the business as 
a former musician is Robert Pisarek. As a 
musician, he had encountered attorneys who, 
he says, "Even though I was impressed with 
their academic credentials and their ability to 
grasp the legal concepts of the music busi¬ 
ness, I never really felt that there was anyone 
who was a kindred spirit. When I realized that 
I no longer wanted to pursue music from the 
performing end, I felt like that would be a 
great niche to fill." 

As to the role of the attorney in a musician's 
career, "I think it's definitely to the artist's 
benefit to have a professional in the industry 
shopping them, be it an attorney or a man¬ 
ager, as opposed to shopping it themselves or 
having a friend of the band do it," he says. "It 
lends credibility to the artist, provided that it's 
an attorney who has a reputation or rapport 
within the A&R community. I know there are 
some attorneys who shop demos for an hourly 
or flat fee, and they will shop anything." 

Pisarek is a demo shopper himself. "Per¬ 
sonally, I am very selective about the artists I 
shop," he says, "and Iodate, all the shopping 
I've done has been purely on a speculative 
percentage basis. How can I shop anything I 
don't believe in? The people I have rapport 
with in the A&R community know that when 
I send them something, it's something I be¬ 
lieve in. It may not be right for their label at 
that specific point in time, but it's certainly 
something that's viable and valid." 

He says you want to look out for an attor¬ 
ney who is churning out demos with a form 
cover letter without any pre-screening. "I see 
myself as a quasi-A&R person in the first level 
of A&R," he says. "If it's not something that I 
personally believe in that's marketable in the 
current environment, then there's no point of 
pursuing it. It's a waste of my time and the 
artist's time." 

Billy Dior, hostofthe National A&R Report 
radio show and former member of D'Molls 

(Atlantic), has had some experience in deal¬ 
ing with attorneys from a musician's point of 
view. "There are attorneys who charge you a 
fee to shop your tape and don't really solicit 
it for you," he says. "A lot of record compa¬ 
nies, if they don't know the attorney or have 
a rapport with them, won't pay attention to 
them. Some of them can be very intimidating 
to labels. Record labels don't really like the 
word 'attorney' because they know that it's 
going to ultimately come down to them bat¬ 
tling it out with the attorney for dollars when 
the artist actually gets a deal." He says that 
when D'Molls were in negotiations with At¬ 
lantic, the band's attorney submitted a budget 
to the label. "They got really upset," he says. 
"We had to renege on our offer. We had to 
come around again. They went totally over¬ 

board." He also states, "I do believe in having 
a reputable attorney shopping your tape; 
someone who has had acts on labels before or 
someone with a proven track record. You 
have to ask them, who have you gotten a deal 
for? It has to be someone you are familiar 
with, someone who has put out a decent 
enough album with a decent enough budget 
on an independent or major label." 

He feels that there are a lot of attorneys who 
act as promoters, taking the artist's money 
without really believing in the material. "Never 
pay anyone to shop your tape. If they really 
believe in you, they'll be willing to wait to 
reap the benefit." 
Another big mistake can happen when an 

attorney shops your tape with a bunch of 
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MUSIC DI RECTORY: MUSIC ATTORNEYS 
Following is a list of Los Angeles-based music attorneys who do everything—from demo shopping to 
negotiating the fine points of a recording contract. It is advisable to interview these attorneys in person before 
making your final selection. 

Compiled by Karen Orsi 
□ LAW OFFICES OF MARK 

ABBATTISTA 
1875 Century Park East. Ste. 700 
Los Angeles, CA 90067 
310-788-2666 FAX: 310-788-0943 
Contact: Mark “Abba" Abbatista 
Specialty: All 

□ ARROW, EDELSTEIN & LAIRD 
9255 Sunset Blvd , #800 
Los Angeles, CA 90069 
310-274-6184 
Specialty: All areas 
Clients: Bon Jovi, Dolly Parton, 
Bette Midler 

□ MICHAEL BARNES 
1901 Avenue of the Stars, #1100 
Los Angeles, CA 90067 
310-556-4660 
Specialty: Publishing, recording 
agreements 
Clients: Warner/Chappell 

□ SHIRLEY H.K. BENNET 
1901 Avenue of the Stars. Ste. 2000 
Los Angeles. CA 90067 
310-286-1103 
Specialty: Contracts & litigation. No 
demo shopping. 

□ JEFF BERKE 
11766 Wilshire Blvd.. #550 
Los Angeles. CA 90025 
310-312-0221 
Specialty: Contracts, Litigation 

□ A. LEE BLACKMAN 
100 Wilshire Blvd., Ste. 2040 
Santa Monica, CA 90401 
310-393-5345 
Specialty: All 

□ WILLIAM W. BLACKWELL 
12304 Santa Monica Blvd., #300 
Los Angeles, CA 90025 
310-447-6181 
Specialty: Demo shopping, money 
& business mgmt. 
Clients: Sha Na Na 

□ BLOOM DEKOM HERGOTT 
&COOK 

150 S. Rodeo Drive, 3rd Floor 
Beverly Hills. CA 90212 
310-859-6828 
Specialty: All 
Clients: Ry Cooder. Jim Keltner 

□ BOELTER & PERRY 
330 Washington Blvd. 
Marina del Rey, CA 90292 
310-822-5037 
Specialty: Contracts 

□ ANDREA BRAUER 
1610 Redesdale Ave. 
Los Angeles. CA 90026 
213-661-2440 
Specialty: Contracts 

□ SUSAN BUTLER 
3575 Cahuenga Blvd. West, 
Ste. 200 
Los Angeles. CA 90068 
213- 876-8577 
Specialty: Contracts 
Clients: Producers, singers, bands 

J CALIFORNIA LAWYERS FOR 
THE ARTS 

Legal Referral Service 
1549 11th St.. Ste. 200 
Santa Monica. CA 90401 
310-395-8893 
Contact: Audrey Wishnick 
Greenberg 
Fee: $20 for organization members. 
S30 for non-members. Both fees 
include free consultation 

□ CODIKOW & CARROLL 
9113 Sunset Blvd. 
Los Angeles. CA 90069 
310-271-0241 
Specialty: All areas 
Clients: Nirvana. House of Pam 

□ JERRY COEN 
2001 Wilshire Blvd. 
Santa Monica. CA 90403 
310-829-9985 
Specialty: Contracts 

□ RANDAL NEAL COHEN 
400 S. Beverly Drive. #318 
Beverly Hills. CA 90212 
310-286-6600 
Specialty: All areas 
Clients: Gene Rice 

□ PETER CSATHY, ESQ. 
11150 Olympic Blvd.. Ste. 1150 
Los Angeles, CA 90064 
310-477-1183 
Specialty: Demo shopping, contract 
negotiation, career direction 
Clients: N/A 

□ DIAMOND & WILSON 
12304 Santa Monica Blvd., 3rd Floor 
Los Angeles, CA 90025 
310-820-7808 
Specialty: All areas except litigation 
Clients: Joe Satriani, Eddie Money 

□ JON A. DIVENS 
10880 Wilshire Blvd. 
Los Angeles, CA 90024 
FAX: 310-470-6129 
Specialty: All areas 
Clients: N/A 

□ ENGEL & ENGEL 
9200 Sunset Blvd., Ste. 505 
Los Angeles. CA 90069 
310-550-7178 
Specialty: Litigation 

□ STAN FINDELLE 
2049 Century Park East. #1100 
Los Angeles. CA 90067 
310-552-1777 
Specialty: Manager and recording 
agreements 
Clients: N/A 

□ FORBES & ROTH 
2049 Century Park East 
Los Angeles, CA 90067 
310-284-8800 
Specialty: Entertainment law, 
including music 

□ JAMES H. FOSBINDER 
11500 W. Olympic Blvd., #400 
Los Angeles, CA 90064 
310-444-3023 9-5 
310-841-5640 24 hrs. 
Specialty: First Amendment, citizen 
vs. govt, or govt. vs. citizen, trusts 
and limited partnerships. 
Clients: Dead Kennedys. Harry 
Perry, Rock Against Racism 

□ ANGELYN GATES 
444 S. Flower St., Ste. 2300 
Los Angeles. CA 90071 
Specialty: Contracts & litigation 

□ CRAIG R. GATES 
3500 W. Olive Ave.. #1500 
Burbank, CA 91505 
818-973-4500 FAX: 818-873-4543 
Specialty: All areas 

□ ROBERTS. GREENSTEIN 
2049 Century Park East. 11th Floor 
Los Angeles, CA 90067 
310-203-9979 
Specialty: All areas except litigation 

□ ALFRED KIM GUGGENHEIM 
12424 Wilshire Blvd., #1120 
Los Angeles, CA 90025 
310-207-3694 
Specialty: All areas 
Clients: Available on request 

□ HANSEN, JACOBSON & TELLER 
450 N. Roxbury Drive 
Beverly Hills. CA 90210 
310-271-8777 
Specialty: Artist contracts, 
publishing 
Clients: Boyz II Men. Herbie 
Hancock 

□ HATCHER COAXUM HEWITT 
GRIMES & MANNING 

4929 Wilshire Blvd. Ste. 1020 
Los Angeles. CA 90010 
Specialty: Contracts & litigation 

□ LAW OFFICES OF GARY D. 
HERZOG 

1632 N. Formosa Ave., Ste. 107 
Los Angeles. CA 90046 
Specialty: All 

J HOUGH,DUFF, ROBERTSON & 
ASSOC. 

4727 Wilshire Blvd.. Ste. 600 
Los Angeles, CA 90010 
213-653-0328 
Specialty: Contracts 

□ NEVILLE L. JOHNSON 
11726 San Vicente Blvd.. #418 
Los Angeles. CA 90049 
310-826-2410 
Specialty: Contracts, publishing, 
new bands 
Clients: Patrick Moraz, James 
Burton 

□ KOHN & BRAFF 
10920 Wilshire Blvd., #650 
Los Angeles, CA 90024 
310-208-1100 
Specialty: All areas 

□ LAW OFFICES OF PAUL LANDAU 
1990 Westwood Blvd.. Ste. 210 
Los Angeles. CA 90025 
FAX: 310-475-6365 
Specialty: Contracts 

□ LOEB AND LOEB 
10100 Santa Monica Blvd., #2200 
Los Angeles. CA 90067 
310-282-2000 
Specialty: All areas 
Clients: N/A 

□ LOPEZ & GONZALEZ 
15250 Ventura Blvd.. #1220 
Sherman Oaks. CA 91403 
818-995-5500 
Specialty: Contracts, publishing 
Clients: Glenn Frey. David 
Hasselhoff 

□ THE LAW OFFICES OF MICHAEL 
MACHAT 

1875 Century Park East, 7th Floor 
Los Angeles, CA 90069 
310-788-2795 
Contact: Michael Machat 
Specialty: All 

□ MANATT/PHELPS/ 
ROTHENBERG/PHILLIPS/ 
KANTER 

11355 W. Olympic Blvd. 
Los Angeles. CA 90064 
310-312-4000 
Contact: Lee Phillips 
Specialty: All areas 

□ MITCHELL, SILBERBERG & 
KNUPP 

11377 W. Olympic Blvd.. 9th Floor 
Los Angeles. CA 90064 
310-312-2000 
Contact: Bill Verliner, Gene 
Solomon. Scott Brisdin 
Specialty: All areas. No unsolicited 
material. 
Clients: A&M Records 

□ MYMAN ABELL FINEMAN & 
GREENSPAN 

11777 San Vicente Blvd.. Ste. 880 
Los Angeles. CA 90049 
310-820-7717 FAX: 310-207-2680 
Specialty: All 

□ MATTHEW A. NECO 
12424 Wilshire Blvd. 
Los Angeles. CA 90025 
310-447-1777 
Specialty: Publishing, recording 
contracts 
Clients: N/A 

□ ALAN OKEN 
1260 N. Kings Road, #4 
West Hollywood. CA 90069 
213-650-4318 
Specialty: All areas 

□ ROBERT PISAREK 
7266 Franklin Ave., Ste. 411 
Los Angeles. CA 90046 
Specialty: All 
Clients: Available upon request 

□ RHODE & VICTOROFF 
1880 Century Park East. Ste. 411 
Los Angeles, CA 90067 
310-277-1482 
Contact: Greg Victoroff 
Specialty: All 

□ BRIAN RISHWAIN 
368 N. Sycamore Ave. 
Los Angeles, CA 90036 
213-937-0139 
Specialty: All 

□ ROGERS & HARRIS 
9200 Sunset Blvd., #404 
Los Angeles, CA 90069 
310-278-3142 
Specialty: All areas 

□ BARRY ROTHMAN 
1880 Century Park East, #615 
Los Angeles, CA 90067 
310-557-0062 
Specialty: All areas 

□ DAVID RUDICH 
9255 Sunset Blvd. 
Los Angeles, CA 90069 
310-550-8020 
Specialty: All areas 
Clients: Mötley Crüe, Blind Melon 

□ ALFRED W. SCHLESINGER, ESQ. 
6255 Sunset Blvd., Ste. 1214 
Los Angeles, CA 90028 
213-462-6011 FAX: 213-464-7339 
Specialty: Contacts, negotiation. 
management 

□ ROSS T. SCHWARTZ 
Todd Rubenstein 
10000 Santa Monica Blvd., Ste. 450 
Los Angeles. CA 90067 
Specialty: Music & film 

□ THOMAS M. SIPOS 
P.O. Box 1903 
Santa Monica, CA 90406-1903 
310-458-6048 
Specialty: Contracts & copyright. 
Also soundtracks. 

□ SLAFF, MOSK & RUDMAN 
9200 Sunset Blvd. 
Los Angeles. CA 90069 
310-275-5351 
Specialty: Contracts 

□ OWEN J. SLOAN 
100 Wilshire Blvd.. Ste. 2040 
Santa Monica, CA 90401 
310-393-5345 
Specialty: Publishing 

□ JOSEPH SOFIO 
3184 Dona Sarita Place 
Studio City, CA 91604 
213-654-3187 
Specialty: Contracts 

□ JOEL STROTE, ESQ. 
21700 Oxnard. Ste. 1700 
Woodland Hills, CA 91367 
818-716-5776 
Specialty: Contracts & litigation 

□ KEITH R. WALNER 
8888 Hollywood Hills Rd. 
Los Angeles, CA 90046 
213-848-8277 
Specialty: New bands 

□ GERALD WEINER 
Attorney At Law 
1925 Century Park East. Ste. 1260 
Los Angeles. CA 90067 
FAX: 310-203-8334 

□ WYNER LAW CORP 
10390 Santa Monica Blvd.. 
4th Floor 
Los Angeles, CA 90025 
310-788-7590 
Specialty: All 

□ ZIFFREN, BRITTENHAM & 
BRANCA 

2121 Avenue of the Stars 
Los Angeles, CA 90067 
310-552-3388 
Specialty: All 
Clients: Aerosmith, Crosby, Stills & 
Nash 

□ ZIMMERMAN, ROSENFELD & 
GERSH 

9107 Wilshire Blvd., #300 
Beverly Hills, CA 90210 
310-278-7560 
Specialty: Contracts 
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CASSETTE & COMPACT DISC DUPLICATION 
CD MASTERING • GRAPHIC DESIGN • COLOR FILMS AND SEPARATIONS 

High Speed and Real Time Duplication • Discount Prices on Major-Label-Quality Cassettes and Compact Discs • Duplicolion, Packaging, Fulfillment 

Compact Disc 
Specials 

(mention this ad) 

500 CD's PROMO PACKAGE. 
(call for details) 

1000 CD's WITH 4 PAGE BOOKLET. 
(call for details) 

*1495 

*2195 

100 HIGH SPEED CHROME CASSETTES.*249 
(Up to C-4Ó, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap) 

Cassette re-order $i29 

Specials 500 HIGH SPEED CHROME CASSETTES.*565 
(mention this ad) (Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1 -Color J-Card, Box, Shrinkwrap) 

RE-ORDER. *450 

Tape Specialty, Inc. 
13411 Saticoy St., N. Hollywood, CA 91605 

(818) 786-6111 
(800) 310-0800 (CA Only) fax: (818) 904-0267 

Now's your chance to voice 
your opinion to the industry! 

CALL MUSIC CONNECTION'S 24 HOUR 

OPINION 
HOTLINE 

(818) 503-7485 
You say it and we'll print it! 

LC 
PROFESSIONAL 

SOK 

Have two CD's made at $45.each, 
get a third one free. 

..Turn 
Your 

demo 
tapes ' Into 

Cassettes'cassettescassettes'cassettes 

CD's standout f 
CD-House (213)969-0908 
3599 Cahuenga Blvd. #322, Los Angeles, CA 90068 



BI nw. ft 11T BftMLMMl 
^h^used, trades 
WESTL.A. MUSIC 

(2) 

(2) 

Keyboard 

WEST^ 

(was $59.95) (was 55V.vo> - _ e M 

ft9ò! 996! 99?! 

New: $2299 
List: $1895 

Electro Voice 7600 
Peavey DPM3SE 
Roland JV-80 

ENTERTAINERS GUIDE 
ELECTRONIC SOURCEBOOK 

Pwrd Speaker 
Power Amp 
Turntable 
Foot Controller 
Computer 
Sequencer 
Midi Interface 
Multi Effect Unit 
Hdphn Mixer 

Controller 
Power Amp 
Power Amp 
Mixer 
Mixer 
Synth Module 
Power Amp 
Power Amp 
Power Amp 

Reverb unit 
14" Monitor 
ADAP Interface 
Interface 
Extender 20 pin 
Pre Amp 
14" Monitor 

Garfield NANO Doc 
Boss RE 1000 
Macintosh M34299 
Hybrid Arts ADAP 
Opcode Studio 3 
Fostex 8540 
Peavey PGP20 
Macintosh Mo297 
Roland CUBE60 
Yamaha 415 
Rolls RA21OO (3) 
Technics SLQD33 
Yamaha MFC1 
Atari 1040 St 
Alesis MMT8 
Anatek SMP7 
ART Multiverb LTX 
USA PHEX8 
Symetrix 501 
ART IEQ 
Fostex 4030 
Fostex 4035 
Hafler Pro500 
JBL SR6630 
Boss BX16 
Roland M240 
Yamaha TX802 
QSC MX1500A 
QSC MX700 

ALL JL Cooper Products 
Special Sale! 
Our cost plus 

Looking Into Vision 
OPCODE 

instructional video 

$5 
$49 
$59 
$99 
$99 
$99 
$99 
$149 , 
$149 y 
$149 -
$189 
$189 
$189 
$199 
$199 
$199 
$199 
$199 
$249 
$299 
$349 
$349 
$399 
$399 -
$449 * 
$499 ' 
$695 > 
$695 
$799 
$929 
$995 
$1249 

11345 Santa Monica Blvd. West Los Angeles I 
Two blocks West of the San Diego (405) Freeway ' 

(310) 477-1945 or (818) 905-7020 ¡ 

, OFF! 
Save $$$ 
Take it away! 
Save $$$! 
List: $449! 

FRIDAY, 
MAY 6TH 
AT 11 AM 
AND GOES 

UNTIL 
EVERYTHING 
MS SOLD!*. 



BARGAIN BLOW OUT BONANZA! 



PRODUCT ENDORSEMENT DEALS 
By James Tuverson 

• You've seen them everywhere—especially 
if you're in the habit of reading magazines 
targeted at musicians. Page after page, filled 
with some of the industry's heaviest heavy¬ 
weights, all espousing the benefits of this 
brand of musical instrument over that musi¬ 
cal instrument. Of course, these well-known 
artists have their preferences when it comes 
to the tools of their trade, just like you do. 
Whether the thick growl of a Gibson Les Paul 
is the only tone that fits your music, or you 
emotionally cannot perform without your 
Gregg Bissonette signature drumsticks, every 
musician who's been playing for a while has 
his or her special preferences when it comes 
to gear. And if you've achieved a level of 
success due to your art, the companies that 
manufacture your gear want you to publicly 
endorse the use of their products. And often, 
formal endorsement deals can be established 
which can be extremely beneficial to both 
you as a performing musician and the equip¬ 
ment manufacturer. 

But what if you aren't exactly to the point in 
your career where you're selling out arena 
stadiums across the globe? Are equipment 
manufacturers still interested in gaining your 
endorsement of their products? The answer 
is, in many cases, yes. In fact, most major 
equipment manufacturers have an artist rela¬ 
tions division which actively seeks out new, 
up-and-coming artists who haven't yet hit the 
Big Time (but probably will someday soon). If 
you believe your track record and future 
aspirations put you into this category, you 
owe it to yourself to find out more about how 
manufacturers go about setting up endorse¬ 
ment deals. 

ARTIST ENDORSEMENTS 
OF MUSICAL INSTRUMENTS 

Equipment manufacturers are in the busi¬ 
ness of selling as many instruments as the 
public will buy. One very important market¬ 
ingtechnique involves securi ng accomplished 
musicians (called endorsees) to publicly ad¬ 
vertise that they use and enjoy the product, 
which implies that if the consumer purchases 
the product, he or she will be that much more 
likely to achieve a similar level of talent and 
success as the endorsee. It follows that manu¬ 
facturers will seek endorsees that are highly 
visible to the instrument-buying public (via 
Iive performances, magazine advertisements, 
etc.), and that the endorsees can effectively 
i nfl uence the publ ic to purchase the endorsed 
gear. 

Arguably, the Avedis Zildjian Company 
was one of the first musical i nstrument manu¬ 
facturing companies to develop an artist en¬ 
dorsement program. John P. DeChristopher, 
Zildjian's Artist Relations Manager relates, 
"Many of today's top-selling Zildjian models 
were the result of the late Avedis Zildjian and 
his son, Armand, developing cymbals to meet 

the needs of Chick Webb, Joe Jones, Gene 
Krupa and Buddy Rich. Many of the drum 
companies followed suit, and by the Sixties, 
artist relations had become a full-time job." 

ENDORSEMENT DEALS: 
WHO GETS THEM 

As mentioned above, world famous artists 

ENDORSEMENT DEALS: 
WHAT THEY ARE 

Endorsement deals between manufactur¬ 

are the most sought after for endorsement 
deals because they're highly visible and have 
influence over the instrument buying public. 
However, lesser known acts can also secure 
lucrative deals with manufacturers, especially 

ers and artists are structured for a finite period 
of time, just like recording deals. In that finite 
period, the artist agrees to play the instrument 
publicly and even mention the product when 
it's warranted, like on album liner notes or in 
interviews. The artist often must agree not to 
play any other brand of instrument onstage, 
and certainly not endorse a competing brand 
of instrument for the duration of the agree¬ 
ment. Like record deals, the various stipula¬ 
tions of the deal vary according to the stature 
of the artist and the length of the contract. 
Occasionally, the endorsing artist assists in 
the technical refinement of existing instru¬ 
ments or in the creation of totally new ones 
based on the artist's style and preferences. 
"The pros are looking for tools to do what 
they do best," says Len McRae, the Direc¬ 
tor of Education and Artist Relations at-
Peavey Electronics. "The best kind of en-^ 
dorsee we can have is one who uses the gear 
to its limits, then helps to further develop the 
instrument so it becomes better than any¬ 
thing else on the market." 

Gypsy Carns 
and Tony 
Margulies 
of Gibson 
USA 

if there is great potential for eventual fame 
(with or without a record deal, in many cases). 
Equipment manufacturers can spot talent, 
too, and are often willing to invest time and 
energy into an up-and-comer, especially one 
that has influence in a particular market, like 
kids 12-18 years of age or grunge-funk aficio¬ 
nados . 

It's also important to note that manufactur¬ 
ers aren't just seeking performers for endorse¬ 
ments. "Our endorsees cover the gamut of the 
music industry and include performing art¬ 
ists, producers, fi Im and TV composers, teach¬ 
ers and post-production," says Steven 
Johannessen, Director of Artist Relations for 
YoungChang/Kurzweil Musical Systems. "The 

primary criteria for us are visibility and 
use." If you're actively pursuing your musi¬ 
cal career in such a manner that the public 
is consistently aware of your accomplish¬ 

ments, you're a good candidate for an en¬ 
dorsement deal. 

WHAT YOU GET 
OUT OF THE DEAL 
Compensation forendorsinga prod¬ 

uct takes on many different forms and 
is offered com¬ 

mensurately to 
the endorsee's 
level of dis-
t i n c t i o n 
within the 
music indus¬ 
try. Very sel-
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dom will a manufacturer offer cold, hard 
cash— more often payment will be made in 
the form of discounts on the purchase of gear, 
or loans of gear for a specified period of time. 
If an endorsee is high profile enough, he/she 
may get free product in exchange for use of 
the artist's name and likeness for promotion 
and advertising (i.e., those illustrious ads in 
the music magazines). That advertising also 
serves to benefit the artist by providing addi¬ 
tional exposure. 

Rich Friedrich of Dean Markley Strings also 
mentioned some additional benefits of estab¬ 
lishing a relationship with a manufacturer: 
"Being able to get product and service while 
you are on the road iscertainly important. We 
also help promote the artist's career by ar¬ 
ranging autograph sessions, radio call-ins, 
and meet-and-greets with our dealers and 
other influential people in the industry. En¬ 
dorsement arrangements that are handled 
correctly are extremely beneficial to both the 
company and the artist." 

GETTING STARTED 
The first step on the path to becoming an 

endorsee is to contact the manufacturer of the 
musical gear you play and express your inter¬ 
est in becoming associated with that com¬ 
pany. Follow up with your complete promo¬ 
tional package, including a photo (one studio 
and one live performance, if available), bio, 
tape and either previous or current tour sched¬ 
ules. The tour schedules are real important, 
because you need to show that you're out 
there, being exposed to the public. Also in¬ 
clude any information on your recording 
history and any press you've received. You 
might also want to include an equipment list, 
which hopefully includes gear from the manu¬ 
facturer you're contacting. Make your pack¬ 
age look as slick as possible, but don't inflate 
your credits. Most of the reps from the major 
manufacturers are very good at seeing through 
a dishonest presentation. 

Policies regarding follow-up of your pro¬ 
motional package vary from company to com¬ 
pany, but a secure bet is to wait three to four 
weeks before contacti ng the company. When 
you do call initially, just say you're calling to 
make certain the package arrived in the right 
hands. Then ask when would be a good time 
to call back. If you remain patient and consis¬ 
tently courteous, you'll heighten the poten¬ 
tial of a possible relationship. 

AFTER THE DEAL IS MADE 
When an endorsement deal is finally signed, 

many artists have the mistaken belief that the 
only work left to the artist is to receive all the 
free gear that comes with the deal. Of course, 
this isn't true, and nowadays the manufac¬ 
tures are getting the most mileage out of their 
endorsees. Besides using the endorsed gear in 
the studio and in live performance, endorsees 
are often called upon to conduct instructional 
clinics with dealers like Guitar Center. The 
clinics provide artists with an additional op¬ 
portunity for exposure to their fans, and it 
gives the fans a chance to learn how the pros 
use the equipment. Besides travel and board 

expenses, the manufacturer usually pays an 
appearance fee to the artist as well. 

SELLING OUT? 
Artists who endorse specific products often 

come under fire for selling their names and 
likeness in connection with commercial ad¬ 
vertising. In fact, certain major artists insiston 
paying for product because they don't want 
to get involved in advertising. The decision 
on whether you want to secure an endorse¬ 
ment deal should be based on your belief that 
the instruments you're planning to endorse 
are solid and worth buying. If this is true, then 
you're behind a product you believe in, and 
there's nothing more honorable than that. 

FINAL WORDS OF ADVICE 
Representatives from the manufacturers are 

used to dealing with musicians and can be a 
valuable source of sol id information for bands 
and individual artists. The key to making 
endorsement deals work is to cooperate with 
the manufacturer once interest has been es¬ 
tablished and to work together on developing 
the relationship based on what's beneficial 
for both the artist and the manufacturer. Here 
are some closing words of advice: 

"The more you can offer a company in 
terms of exposure and positive popularity 
with regard to your band and yourself as a 
player, the more the company will offer 

you. " 
—Scott Miller 

Artist Relations Manager, Pearl Corporation 

"Only endorse products you really use and 
enjoy. Otherwise, your endorsement is 

worthless. If you try and take advantage of 
a company, it won't be long before no one 

will want to work with you. " 
—Rich Friedrich, 

Dean Markley Strings, Inc. 

"We sincerely feel a close kinship with our 
artists, and are very proud to be associated 

with them." 
—Richard Mangicaro, Artist Relations 

Director, Paiste America, Inc. 

"Be honest, be professional and have a 
first-rate promotional package to present." 

—Pat Brown, Artist Relations Manager, 
Pro-Mark Corporation 

"We actively promote our artists and their 
careers through a series of major cam¬ 
paigns, working closely with the artist's 

management and record label. " 
—Del Breckenfeld, 

Washburn International 

"Follow the rules, don't mistreat theguitars." 
—Gypsy Carns, 
Gibson U.S.A. 

THE NADY 
950GS: 
THEQUIETUHF 
WIRELESS MIC 
SYSTEM WITH 
10, 4O,1OO OR 
160 CHAÑÑELS 

For the ultimate in refined audio, 

choose the new Nady 950GS UHF. It 

is up to 20 dB quieter than other UHF 

wireless, even those costing far more. 

The Nady 950GS features include 

state of the art multi channel frequency 

synthesis, and a handheld microphone 

available with user switchable, popular 

brand mic elements, including the Shure 

SM-58™, EV NYDYM 857™ and AKG 

Tri-Power.™ 

For the quietest, most versatile and 

cost effective professional UHF wireless 

system, choose the Nady 950GS UHF! 

NADY SYSTEMS, INC. 
aIAOIj Attn: Marketing 
WIIUW 6701 Bay Street 

Emeryville, CA 94608 
510/652-2411 
FAX: 510/652-5075 

V Yes. I'd like to learn more about the 

Nady 950GS multi channel UHF wire¬ 

less microphone and instrument system. 

_Please send me the Nady 950GS 

UHF brochure. 

_Please have a Nady representative 

contact me. 

Attach your business card 

or print clearly below. 
Name _ 

Address_ 

City _ 

State_Zip_ 

Telephone _ 

MUSIC CONNECTION, MAY 9-MAY 22 1994 31 



CONNECTION 

Compiled by James Tuverson 

MUSIC DIRECTORY: MANUFACTURERS OFFERING ENDORSEMENTS 
If you’re a musician who has sold some records and is capable of packing a large venue, chances are good you’ll be getting 
your gear for free at specially discounted prices. Manufacturers might even want to build an ad campaign around you. 
Listed below are select product manufacturers and the kinds of endorsement deals they offer. 

□ DRUM WORKSHOP, INC. 
101 Bernoulli Circle 
Oxnard, CA 93030 
805-485-6999 FAX: 805-485-1334 
Contact: John Good 
Instruments: Drums and 
accessories 
Artists on roster: Many 
Compensation: Special pricing on 
products 
‘Signed acts only (with exceptions) 

» Seymour 
Duncan. 

□ SEYMOUR DUNCAN PICKUPS 
5427 Hollister Ave. 
Santa Barbara, CA 93111 
805-964-9510 FAX: 805-964-9749 
Contact: Brian Birmingham 
Instruments: Guitar and bass 
pickups 
Artists on roster: Over 100 at 
different levels 
Compensation: Depends on what 

□ FENDERMUSICALINSTRUMENTS 
1163-A Pomona Rd. 
Corona. CA 91720 
909-279-0696 
Contact: Mark Wittenberg 
Instruments: Guitars, basses, 
amps, accessories 
Artists on roster: Many 
Compensation: Varies according to 
relationship 
‘Signed acts only 

FERrtmjES 
Ci U I T A H S 

USAI MC 

□ FERNANDEZ GUITARS, INC. 
16123 Valerio St. 
Van Nuys, CA 91406 
818-988-6790 FAX: 818-988-3094 
Contact: Patricia Patterson 
Instruments: Guitars 
Artists on roster: Approximately 20 
Compensation: Gear, discounts, 
loans, advertising 

w 
□ GIBSON U.S.A. 
10909 Vanowen St. 
N. Hollywood, CA 91605 
818-505-1723 FAX: 818-505-1960 
Contact: Tony Marqulies 
Instruments: Guitars, basses, 
accessories 
Artists on roster: L.A. has 153 
Compensation: Free gear, special 
pricing, loans 
‘Signed acts only 

□ GUILD GUITARS 
2885 S. James Dr. 
New Berlin, Wl 53151 
414-784 8388 FAX: 414-784-9258 
Contact: Daniel Wicker 
Instruments: Guitars, strings, 
accessories 
Artists on roster: About 100 major 
users; many more minor users. 
Compensation: Discount pricing; 
trade for advertising participation. 

□ DEAN MARKLEY STRINGS, INC. 
3350 Scott Blvd.. #45 
Santa Clara, CA 95054 
408-988-2456 FAX: 408-988-0441 
Contact: Rich Friedrich 
Instruments: Guitar, bass strings & 
accessories 
Artists on roster: About 500 
Compensation: Special artist 
pricing, sometimes free product 
‘Signed acts only (with exceptions) 

WmiDiman 
□ MIDIMAN 
236 West Mountain St.. #108 
Pasadena. CA 91103 
818-449-8838 FAX: 818-449-9480 
Contact: Michael Paul Inman 
Instruments: MIDI equipment and 

accessories 
Artists on roster: 16-20 
Compensation: Free gear or 
special pricing, depending on 
situation. 

PAjge 
□ PAISTE AMERICA, INC. 
460 Atlas St. 
Brea, CA 92621 
714-529-2222 FAX: 714-671-5869 
Contact: Richard Mangicaro 
Instruments: Cymbals and gongs 
Artists on roster: About 1000 in 90 
different countries 
Compensation: Discount pricing or 
free gear 

fiad 
□ PEARL CORPORATION 
549 Metroplex Dr. 
Nashville. TN 37211 
615-833-4477 FAX: 615-833-6242 
Contact: Scott Miller 
Instruments: Drums and 
accessories 
Artists on roster: Between 150-
200 
Compensation: Not available 
‘Signed acts only (with exceptions) 

□ PEAVEY ELECTRONICS 
CORPORATION 

711 A Street 
Meridian. MS 89302-2898 
601-483-5365 FAX: 601-486-1361 
Contact: Len McRae 
Instruments: Guitars, basses, 
keyboards, amps, accessories 
Artists on roster: Many 
Compensation: Varies with the 
deal 

Pedulla 
The Serious Bass 

□ M.V. PEDULLA GUITARS 
P.O. Box 266 
Rockland, MA 02370 
617-871-0073 FAX: 617-878-4028 
Contact: Bret Carlson 
Instruments: Basses 
Compensation: Discounts, buyer's 
consultation 

pro-mark 
□ PRO-MARK CORPORATION 
10707 Craighead Dr. 
Houston. TX 77025 
713-666-2525 FAX: 713-669 8000 
Contact: Pat Brown 
Instruments: Drum sticks 
Artists on roster: Confidential 
Compensation: Discounted prices 

PureCussion 
□ PURECUSSION, INC. 
3611 Wooddale Ave. S. 
Minneapolis. MN 55416 
800-659-0956 FAX: 612-927-2333 
Contact: W.S. Johnston 
Instruments: Electronic drums and 
accessories 
Artists on roster: Over 300 
Compensation: Discounts, 
possible advertising 

□ ROBIN GUITARS 
3526 East T.C. Jester 
Houston. TX 77018 
713-957-0470 FAX: 713-957-3316 
Contact: David Wintz 
Instruments: Guitars 
Artists on roster: 30 to 40 
Compensation: Depends on deal. 
No cash. 

□ SHURE BROTHERS, INC. 
222 Hartrey Ave 
Evanston. IL 60202-3696 
708-866-2573 FAX: 708-866-2279 
Contact: Jack Kontney 
Instruments: Microphones and 
accessories 
Artists on roster: Over 200 
Compensation: Free gear with 
direct purchase privileges 
‘Signed acts only 

□ SLINGERLAND DRUM CO. 
P.O. Box 9167 
Richmond. VA 23227 
804-550-2700 FAX: 804-550-2768 
Contact: Byz King 
Instruments: Drums and accessories 
Artists on roster: 25 
Compensation: Discounts, loans, 
advertising 
‘Signed acts only 

AT SONOR 
□ SONOR DRUMS 
941 Linda Vista 
Mountain View, CA 94043 
800-446-6010 FAX: 415-961-0674 
Contact: Oliver Link/Bob 
Saydlowski 
Instruments: Drums and 
accessories 
Artists on roster: Approximately 45 
Compensation: Discounts, loans, 
clinic participation 
‘Signed acts only (with exceptions) 

VinSHBUÿL 
□ WASHBURN INTERNATIONAL 
255 Corporate Woods Pkwy. 
Vernon Hills, IL 60061 
708-913-5511 FAX: 708-913-2777 
Contact: Del Breckenfeld 
Instruments: Guitars 
Artists on roster: 75 
Compensation: Discount pricing 
and free gear 

KURZWEIL 

□ YOUNG CHANG/KURZWEIL 
MUSIC SYSTEMS 

13336 Alondra Blvd. 
Cerritos, CA 90701 
310-926-3200 FAX: 310-404-0748 
Contact: Steven Johannessen 
Instruments: Keyboards 
Artists on roster: 116 
Compensation: Loans, discounts, 
free software and upgrades. 

□ AVEDIS ZILD JI AN CO. 
22 Longwater Dr. 
Norwell, MA 020601 
818-760-2737 FAX: 818-760-2164 
Contact: John P. DeChristopher 
Instruments: Cymbals, drumsticks, 
accessories 
Artists on roster: 500 cymbal, 200 
drumstick 
Compensation: Varies depending 
on situation 

jMusic Grinder Studios 
“Sounding better than ever!!!” 

Studio A=SSL Studio B=A®VE 
6072-72 INPUT E/G SERIES 
G COMPUTER + RECAEE 

any ^w&stions? S10X- 64 INPUT AUTOMATED 
WITH MOVING FADERS 

5540 Hollywood Boulevard, Hollywood, CA 90028 (213) 957-2996/Fax (213) 464-8770 
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< 25 Music Attorneys 
tapes from other bands that are similar. 

The law firm Neville L. Johnson and Asso¬ 
ciates has its own A&R department and Claire 
Fullerton is its director. She has an extensive 
background in music, broadcasting and A&R. 
"I was in a conversation with someone the 
other day who told me he was handling 
seventeen acts," she said. "I thought, what is 
he? A shopping network? and wondered if he 
was doing it for the music or just for the 
money." When she shops a tape, which she 
does on spec, she first makes sure that the 
song is the best take possible 
for that particular artist. 
"That's where it starts," she 
says. She also works with 
them to make sure that their 
best qualities are enhanced 
and on tape. At the point of 
actually shopping, Claire 
says, "You do as much as 
you possibly can in person, 
and stay in contact with the 
people that are into the kind 
of music you're about." She feels that as a 
tape shopper, you should stay with your 
particular area and field of expertise. "That 
way, whenever so and so from whatever 
record company is on the phone saying, 'Hi 
Claire, what are you doing?'—they know that 
you've got another good act." She does not 
handle more than four people at a time. At her 
firm, they make up an agreement ahead of 
time that clearly outlines the nature of the 
relationship. "And we never refer to it again 
unless we have to," she says. 

She also agrees that the attorney's role in a 
musician's career is becoming a standard 
one. "I would say that in this day and age, in 
order to be anything other than unsolicited, 
musicians have got to have proper represen¬ 
tation. That's either through management or 
an entertainment attorney. Management is a 
Catch-22. They come sweeping down on you 
once you've got a record contract. There's no 
reason for them to work for you before that. 
The only reason for a record company to 
respond to a manager is if they've done it 
correctly before. Entertainment attorneys op¬ 

erate in pretty much the same way. Like any 
networking situation, it's on a social level, 
and A&R people tend to respond to people 
that they trust and respect and have a relation¬ 
ship with." Because attorneys also handle 
many other aspects of a musician's career, 
such as contracts, copyright and litigation, 
labels usually have an established relation¬ 
ship with them anyway. She feels that cur¬ 
rently demo shopping is done 75% by attor¬ 
neys and 25% by managers and producers. 
"The reason for this is that they (A&R people) 

Robert “Riff” Pisarek 

"All the shopping 
I've done has 

been purely on a 
speculative 

percentage basis." 

have more contact with the attorneys." She 
says that the artist should be discriminating in 
selecting an entertainment attorney, and find 
one that is passionate about the artist's music. 

Wil Sharpe, of Carr/Sharpe Entertainment, 
the management firm that handles such acts 
as Slaughter, Kurt Smith and Garden Of Joy, 
frequently relies on music attorneys to shop 
tapesto him for possible management. "Gen¬ 
erally, I'll listen to unsolicited tapes, but I 
definitely pay more attention to attorneys 
who call me in advance and say, 'hey, I'm 
going to send something over you may be 
interested in.' It does make a difference. 

It's all a matter of finding an attorney who 
is right for the band and is supportive of what 
they're doing. If the band is really in need of 
someone who is supportive and understand¬ 
ing of what they are doing, then they should 
find an attorney who loves music. If they 
don't need this, and are confident enough in 
what they're doing, then they just need a 
dealmaker." 

As to whether the presence of an attorney 
could upset the balance in dealing with a 
label, he disagrees, saying, "They expect to 
be solicited. Many labels will not accept 
solicitations except through an attorney or a 
manager." 

The image of the conservative Harvard law 
graduate in a three-piece suit is rapidly be¬ 
coming outdated. Since some are former 
musicians themselves, who by now know the 
inner workings of the music business better 
than anyone, music attorneys certainly de¬ 
serve further study by musicians to discover 
whether they could benefit one's career. E3 

DEBUT CD AVAILABLE MAY 18TH! 

CALL 818-856-3319 FOR DETAILS 

TOM PARHAM AUDIO 
PRODUCTIONS 

STATE-OF-THE-ART DIGITAL BIN 

Cassette Duplication 
NO MINIMUM QUANTITY 

ABSOLUTELY THE BEST QUALITY 

100 C-30 Imprinted Real Time Cassettes & Boxes.$175 
500 Complete B/W DB Cassettes.$575 
1000 DB Cassettes & 1000 CD w/4-Color Inserts.$2895 

714-871-1395 • 1-800-BIN-L00P ® S 
1140 S. Cypress, Unit D, La Habra, CA 90631 

Looking for a Recording Studio? 
Our Network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time . . . get it right from the start! 
This is a free service 
818-508-8828 
3 10-858-1 1 40 
FAX 818-508-8077 
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DEMO CRITIQUES 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 square photo works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by a committee. Packages are not selected in 
advance, but rather, at the very time they are to be critiqued for a given issue. All 
submissions become the property of Music Connectionani will not be returned. 
Because of the tremendous amount of packages we receive, we unfortunately 
cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 

again, we cannot guarantee that every submission will be reviewed. 

Mark Heninger 
□ Contact: GMH Productions 

310-998-3665 
□ Seeking: Label deal 
□ Type of music: A/C 

□ Production.© 

□ Songwriting.© 

□ Vocals.© 

□ Musicianship.O 
Average 

OO©O©©O©0® 
□ Comments: If points were given 
for packaging, Heninger, who sub¬ 
mitted his demo in an identical rep¬ 
lica of a half-gallon milk carton, would 
easily get a 10. Lots of creativity and 
money went into the packaging but 
the artist came through on tape as 
well. Heninger scored an 8 in pro¬ 
duction and an overall grade of 7. All 
that’s missing are a couple of hits, 
which he could be working on now! 

Go Van Gogh 
□ Contact: Jim Sheehan 

203-421-5835 
□ Seeking: Label deal 
□ Type of music: Folk Rock 

Phillip Hardy 
□ Contact: Phillip Hardy 

310-925-3446 
□ Seeking: Publishing/Label Deal 
□ Type of music: Rock 

□ Production.© 

□ Songwriting.© 

□ Vocals.O 
□ Musicianship.© 

Average 

o@&oQqo@@® 
□ Comments: Although the produc¬ 
tion was well above average, the 
category of songwriting and vocals 
were only average or below—and 
that is not good. Many of the selec¬ 
tions deal with the search for peace 
and freedom—universal thoughts but 
hippie, outdated song themes. This 
band needs to get back to their 
songwriting and come up with stron¬ 
ger selections. 

□ Production.© 

□ Songwriting.© 

□ Vocals.© 

□ Musicianship.© 

Average 

O0©OO©O©0® 
□ Comments: Though his songs 
made it to local music radio shows, 
Hardy’s material is not strong enough 
to land him a recording contract. All 
scores indicate that his submission 
was just about average and you’ve 
got to do better than that in this 
business. Vocally reminiscent of 
Harry Chapin, the opener is solid but 
the tape falters from there. Stronger 
material will do the trick. 

Gelon 
□ Contact: Gelon 

818-840-9385 
□ Seeking: Label deal 
□ Type of music: Rock 

Lizbeth 
□ Contact: Lizbeth 

310-281-8272 
□ Seeking: Publishing/Label Deal 
□ Type of music: Pop/A/C 

□ Production.© 

□ Songwriting.O 

□ Vocals.© 

□ Musicianship.© 

Average 

O0OOÖOWO0Q) 
□ Comments: This three song sub¬ 
mission includes two originals and a 
cover of Procol Harum's “A Whiter 
Shade Of Pale,” on which the artist 
substitutes electric violin for 
Hammond organ, and falls flat. If not 
for the cover tune, Gelon's grades 
would be noticeably lower. The pro¬ 
duction and musicianship were solid 
and pro, but all else needs lots of 
work—especially songwriting. 

□ Production.© 

□ Songwriting.© 

□ Vocals.© 

□ Musicianship.© 

Average 

O0©0©©O©0© 
□ Comments: Lizbeth's four song 
demo submission was like a breath 
of fresh air. This is a tape that is 
actually ready for release as is. The 
production is excellent, the musi¬ 
cianship is top-notch and the 
songwriting well above average. “I’ll 
Be Right Here," the opener, sounds 
like a hit out of the box. With Laura 
Nyro-like vocals, this artist will ap¬ 
peal to audiences of all ages. 

Brooding Angel 
□ Contact: Steven Barger 

818-567-4944 
□ Seeking: Label deal 
□ Type of music: Art Rock 

□ Production.© 

□ Songwriting.© 

□ Vocals.0 
□ Musicianship. O 

Average 

O00U00OOOÖ 
□ Comments: With very lowscores 
in the two most important catego¬ 
ries—songwriting and vocals—it’s a 
shame that Brooding Angel is send¬ 
ing out this tape to the A&R commu¬ 
nity. The vocals are warbly and 
shrieking, a la Kate Bush. Definitely 
an acquired taste. I would suggest 
the act gets back to the drawing 
boards and begins the process all 
over again. 

□ Production.© 

□ Songwriting.© 

□ Vocals.© 

□ Musicianship.© 

Average 

O00OÖ0O00© 
□ Comments: In the production and 
musicianship categories, they scored 
relatively high,but in songwriting and 
vocals— all threes! These are some 
very talented instrumentalists who 
should not be singing. The one in¬ 
strumental on the tape was excep¬ 
tional but when the other vocals came 
in, the tape suffered. This band 
should seriously think about going 
out as an instrumental act. 

Sticks And Stones 
j Contact: Mark Esakoff 

310-827-9615 
_i Seeking: Label deal 
J Type of music:Alt./New Age 
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DISC REVIEWS 

Aretha Franklin 
Greatest Hits (1980-1994) 

Arista 

O0©O©0OO0® 

□ Producer: Various 
□ Top Cuts: “Freeway Of Love," 
“Ever Changing Times," “Who's 
Zoomin' Who.” 
□ Summary: As if the phenomenal 
Atlantic catalogue chronicled on the 
box set wasn't enough, this fifteen¬ 
cut gem proves that “Ree” didn’t 
slow down just because her young 
heyday ended. In fact, some of these 
tracks rival her more renowned ma¬ 
terial. The ballads are lush, but 
ain’t nothing like the dancing thing 
and those killer duets with George 
Michael, Luther Vandross and 
Michael McDonald. And a new track 
by Babyface shows that she’s still 
got it cookin' in the Nineties. Essen¬ 
tial for soul fans who love the present 
tense. —Jonathan Widran 

The Prodaimers 
Hit The Highway 
Chrysalis/ERG 

O00O00O00O 

Pavement 
Crooked Kain, Crooked Rain 

Matador 

O00O00OO0® 

□ Producer: Noone Else 
□ Top Cuts: “Cut Your Hair," “Un¬ 
fair,” “Filmore Jive.” 
□ Summary: Pavement flashes mo¬ 
ments of sublime accessibility. The 
catchy “Cut Your Hair” possesses 
some deliciously heavy guitars and 
an inviting groove. “Range Life” is a 
sweet sounding, country tinged pop 
song. But this album also includes 
some decidedly uncommercial tracks 
like “Newark Wilder,” a druggy bal¬ 
lad in which vocalist-guitarist 
Stephen Malkmus sings like a laryn¬ 
gitis-plagued J. Mascis. And there 
are other boldly off-beat songs too 
languid for mainstream sensibilities. 
Still, while their commercial future 
may be in doubt, Pavement's imme¬ 
diate talent is not. —Jon Matsumoto 

Gerald Albright 
Smooth 
Atlantic 

»©©©©O©©©® 

Yngwie Malmsteen 
The Seventh Sign 

CMC International 

OQ0O00O00® 

□ Producer: Yngwie Malmsteen 
□ Top Cuts: “Brothers.” 
□ Summary: It’s uncertain whether 
Yngwie Malmsteen is back with a 
vengeance or simply back for re¬ 
venge. Malmsteen and sometime 
lyricist Mike Vescera put out a lot of 
bad energy trying to even old scores 
with both men and women. At least 
I think that’s what Vescera is scream¬ 
ing about. But you don’t buy a 
Malmsteen CD for the songs. You 
buy it because, though he may not 
deliver particularly good guitar play¬ 
ing, at least he gives you lots of it. 
Notes played by Malmsteen's flying 
fingers cram every nanosecond and 
not a one of them is memorable. 
Reach CMC International at 919-
269-5508. —Tom Kidd 

Cotion Mother 
Cotton Is King 

ELM 

O00OO0Ö00® 

□ Producer: Bryan Martin 
□ Top Cuts: “Mr. Should,” “Miss 
Information.” 
□ Summary: Austin, TX-based Cot¬ 
ton Mather should soon be a critical 
darling since they sound like a cross 
between the Beatles and Elvis 
Costello. Band leader Robert 
Harrison has a way with words, oc¬ 
casionally undermined by overly in¬ 
telligent self-consciousness. He 
needs to expend less energy on 
creative wordplay and more on his 
observational skills. When compar¬ 
ing Harrison’s Sixties stylings to the 
Beatles, the emphasis is on George 
Harrison's tracks. Lennon and 
McCartney wrote much tighter than 
this. ELM Records, P.O. Box 67C87, 
Los Angeles, CA 90067. —Tom Kidd 

Various Artists 
The Best Of Mountain Stage Volume Six 

Blue Plate Music 

©©©©©GO©©® 

Jamie James 
Cruel World 
Schoolkids 

ooooQoooo® 

□ Producer: Pete Wingfield 
□ Top Cuts: “What Makes You 
Cry?" “Follow The Money.” 
□ Summary: These Scottish, post¬ 
modern Everly Brothers clones pro¬ 
claim a provocative mouthful of clev¬ 
erly cynical lyrics and a heap of 
eclectic rhythms on this ultra-peppy 
collection. With potent dual harmo¬ 
nies and a tightly-produced acoustic 
guitar-based sound, the brothers 
Reid embrace tones from scattered 
influences—from country to Sixties 
brassy soul. Naturally, the light¬ 
hearted whimsy works much better 
than the attempts at serious love 
songs. It’snotfolk, not rock, not soul, 
not alternative. Just a little bit of each 
and a lot of insightful uniqueness. 

—Wanda Edenetti 

□ Producer: Various 
□ Top Cuts: “Don't Worry About It." 
“G & Lee.” 
□ Summary: After a feisty live inter¬ 
lude at Birdland West, the supercool 
side of Gerald Albright re-emerges. 
“Smooth" is the operative word on 
his latest, a tasty if slightly typical 
journey through the land of Quiet 
Storm and lite funk. Albright's sharp, 
distinctive tone (bearing both melody 
and unexpected improvisations) 
heats up a too-long series of pleas¬ 
ant but not terribly remarkable melo¬ 
dies and grooves, the instrumental 
exception being the blazing dual 
energy provided on “G & Lee” by the 
saxman and the breeze guitar of Lee 
Ritenour. Good, but you've heard it 
all before. —Nicole DeYoung 

□ Producer: Al Bunetta and Dan 
Einstein. 
□ Top Cuts: “Mister Wrong,” “Black 
Sunshine." 
□ Summary: Mountain State is a 
weekly two-hour live performance 
radio program dedicated to deliver¬ 
ing great performances from roots 
music artists. The Mountain State 
producers have a pretty broad defi¬ 
nition of that genre, and this Volume 
features such an esoteric mix. The 
set begins with a gruff-sounding 
Bruce Hornsby, then moves through 
acoustic cuts by Cracker and R.E.M. 
Among the best of the ten great cuts 
isthe not-exactly-unplugged hip-hop 
of Me Phi Me. A continuing series 
available only by mail order. Call 1-
800-521-2112. —Tom Kidd 

□ Producer: Jamie James, Henry 
Week 
□ Top Cuts: “Cruel World,”“My Mis¬ 
take." 
□ Summary: Jamie James was the 
founder of the Kingbees, a Los An¬ 
geles rockabilly band signed in the 
Seventies. Though generally well-
respected, their subsequent record¬ 
ings barely sold, a pattern not likely 
to be changed by this disc. James 
doesn't stray from the roots music 
shared by the Blasters and Stray 
Cats, but neither does he add much 
to them, a point driven home with his 
re-recording of the Kingbees' wanna¬ 
be-classic, “My Mistake.” Former 
new wavers can order from 
Schoolkids' Records, 523 E. Liberty, 
Ann Arbor Ml 48104. —Tom Kidd 
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H.O.B. proprietor Isaac Tigrett 

The House of Blues officially 
tossed its hat into the ring on April 
22nd with a grand opening party that 
featured a live performance by 
Aerosmith. The star-studded event 
drew a huge invite-only crowd, many 
of whom waited in line for over an 
hour to get into the highly publicized 
new venue. (I left around 11:00, and 
there were still over a hundred people 
in line!) The club certainly lives up to 
its hype, with a large, impressive 
interior, huge stage and dance floor, 
tons of seats, a few bars, a merchan¬ 
dising nook (T-shirts sell for $20.00) 
and a highly efficient crew of serv¬ 
ers, waiters, waitresses and bus¬ 
boys scurrying about in their various 
duties. Outside, the club has a very 
nice patio area with a beautiful view 
of the L.A. skyline. To promote its 
role as a restaurant, the H.O.B. 
served free cuisine from the club's 
Southern-themed menu. The facade 
of the H.O.B. is unforgettable, done 
up as a run-down Southern wooden 
house that looks like the strip joint 
from Porky's. Facing Sunset, plac¬ 
ards arranged to resemble a grave¬ 
yard scene bear strange messages, 
mostly with religious themes. You 
have to see this place to believe it. 

The H.O.B. is definitely one of the 
most significant venues to open on 
the local club circuit, which is in dire 
need of help, both financially and 

(May 10th), a ska dance party fea¬ 
turing the Skatalites and Hepcat on 
the 11th, Huey Lewis & the News 
on Friday the 13th, C&W act Asleep 
at the Wheel (14th), L.A.-based Irish 
rockers the Young Dubliners (17th), 
guitar pioneer Les Paul on the 19th, 
root rockers the Blasters (21 st), Jazz 
great Maynard Ferguson (24th), 
and blues primary John Mayall on 
the 27th. Pretty diverse bookings! 
The House of Blues is located at 
8430 Sunset Blvd., and may be 
reached at 213-650-0247. 

Another hot ticket: DGC’s enig¬ 
matic chart-topper Beck performed 
his eclectic coffee shop hip-hop for 
two exclusive shows at the Trouba-
dour and McCabe’s last month. 
Beck performed the first half of his 
Troubadour set on solo acoustic 
guitar, clad in a T-shirt emblazoned 
with a Charlie's Angels era transfer 
of Farrah Fawcett-Majors and the 
words “MIDGETS RULE!" penned 
on his right hand. Between songs, 
Beck spouted silly witticisms like, “I 
have to confess, I took that riff from 
the Mountain Dew commercial—you 
know, the one when they’re on the 
raft....” The only stage fiasco oc¬ 
curred when his drummer poured 
lighter fluid over his cymbals and lit 
them up. I guess Beck must’ve left 
his leaf-blower in the car. Disap¬ 
pointment: Half a minute into his 
mega-hit “Loser,” (which he changed 
to “I'm a softie baby, so why don’t 
you squeeze me”), Beck launched 
into a chaotic jam, and never fin¬ 
ished the song that brought him fame. 
No word as to when or if Beck will 
return to play for all the fans who 
were unable to get tickets to his 

i shows. 
Amidst a personal hell, Los Ange¬ 

les expatriate Hole has released their 
Geffen debut disc, which hit the 
streets two days after Kurt Cobain’s 
funeral. (Geffen has suspended all 
marketing campaigns forthe album.) 
Those who can get past the media 
roar of what has to be the most trying 
time in lead singer Courtney Love’s 
life will find Hole's Live Through 
This to be a first-rate album. The 

Dave Pearlman and Louis Stone 

Reeva Hunter showcased mate¬ 
rial from her excellent new album. 
Lucky Penny, at a recent Ronnie 
Mack Barndance. Reeva live is al¬ 
ways a treat. Her unique vocal deliv¬ 
ery and insightful perspective of the 
human condition is wondrous. Her 
performance on this record is a su¬ 
perb representation of a remarkable 
new talent that deserves your atten¬ 
tion. You can hear Reeva along with 
Robin Pearl, Jane Bolduc, Jill 
Block, Lois Blaisch, Lauren Ellis 
and John Harrison Stowers in an 
intimate in-the-round showcase at 
Graffiti Coffeehouse (1002 Pico Bl. 
SM 310-314-6244) on Saturday, May 
7th. Reeva Hunter’s Lucky Penny is 
available from Hunter’s Moon Mu¬ 
sic, P.O. Box 912, Malibu, CA 90265. 

Country rock singer-songwriter 
Ron Fin has two songs in the up¬ 
coming Trimark feature film Peturn 
To Two Moon Junction. The song 
“She’s Living It Up” was co-written 
by Keith Rosier and features Fin on 
vocals. The other track, “She's Come 
To Her Senses,” was co-written and 
performed by David Morgan. The 
songs were placed by Lynne Robin 
Green of Winston Music. 

The Rascal is back. That’s right, 
Dave Pearlman’s Rotund Rascal 
Recording Studio is back, and it's 

bigger and better than ever. The 
new location is 5653 Lankershim 
Blvd., just north of Burbank Blvd, in 
North Hollywood. The new studio 
has been upgraded to 24 tracks with 
a spacious main room for playing 
and a huge control room. Pearlman 
is an award winning musician who 
has engineered some of the best 
music to come out of the L.A. area. 
Dave’s collection of vintage gear in¬ 
cludes classic tube mies, tube 
preamps and a real plate reverb. 
The Rascal is offering some swell 
introductory rates, so give Uncle 
Dave a call at 818-763-0641. 
Jo Anne Montana has finished 

her Hometown Beauty Queen CD 
and will celebrate the release at 
Graffitti Coffeehouse on May 22nd 
from 2 to 6 p.m. At four o'clock, there 
will be an unplugged performance of 
all the tracks with producer Ed Tree 
on guitar, bassist Paul Marshall and 
violinist Mark Indictor accompany¬ 
ing. Jo Anne has a beautiful, rich 
voice and her songs are compelling 
tales with contemporary themes. 
Don't miss this one. 

Hit songwriter Jack Tempchin, 
who wrote “Already Gone" and 
“Peaceful Easy Feelin',” recorded 
by the Eagles, made a rare appear¬ 
ance in-the-round at Highland 
Grounds. Joining Tempchin were 
former Boogie King Richard 
Stekol, HONK vocalist/songwriter 
Beth Woods and instrumentalist/ 
producer Greg Leisz. This spec¬ 
tacular night of acoustic music show¬ 
cased familiar hits and new material 
by all the artists. Tempchin, who 
calls San Diego his home, is very 
excited about the resurgence of 
acoustic music in L.A. and will soon 
be performing here again. 

Last, but not least, go out and 
support Fanfest May 4-7 at the 
Pomona Fairgrounds. This West 
Coast version of FanFair is a great 
opportunity for West Coast country 
and our community. Many of L.A. 's 
most promising artists will be ap¬ 
pearing, along with the big name 
country acts. For information, call 
310-247-0744. —Billy Block 

artistically. Hopefully, the venue will 
book local talent (signed and un¬ 
signed) and help to bolster our live 
music scene and not just be a tourist 
stop or exclusive dinner club/hang-
out. With L. A.’s depressed economy 
(and the earthquake's financial af¬ 
tershocks still being felt), it will be 
interesting to see how the venue 
fares in the long run. H.O.B. 's May 
lineup includes blues legend Etta 
James on the 5th, Junior Wells 
(6th), the Brian Setzer Orchestra 

music bears similarities to Nirvana, 
but whatever the case, Live Through 
This is a formidable litany of frus¬ 
trated saturnine emotions delivered 
via memorable songs, and one of 
the best albums I’ve heard all year. 

An officer-involved shooting is the 
latest in an ongoing string of violent 
incidents that have troubled the Pal¬ 
ladium, prompting its management 
to request uniformed police officers 
to augment their in-house security. 

—Tom Farrell 

The Blues-Mobile at the House of Blues Jo Anne Montana and Ed Tree 
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The double bill of pianist George 
Shearing and singer Joe Williams 
at the Wadsworth Theatre proved 
to be a very potent combination. The 
74-year-old Shearing (who rarely 
appears in L.A.) was in particularly 
fine form during a duo set with bass¬ 
ist Neil Swainson, showing thought¬ 
ful charm, wit and swing in both his 
music and his storytelling; his stride 
chorus on “Donna Lee” was quite 
impressive. Joe Williams at 75 tends 
to sound raspy when shouting overa 
big band but in this intimate setting 
(with drummer Sherman Ferguson 
making his accompaniment a trio) 
he was in extremely inventive form. 
Williams was quite touching on the 
ballads, did close imitations of both a 
wah-wah trumpet and a trombone 
on “Blue Monk,” sounded exactly 
like Billy Eckstine on “The Wildest 
Gal In Town" (thatwas eerie!) and hit 
a high note at the end of “Tenderly" 
in tribute to Sarah Vaughan. A very 
memorable night of music from two 
masters. 

The new Noteworthy label hosted 
a press party at St. Marks in Venice 
for altoist Michael Paulo which in¬ 

cluded a passionate set by the ex¬ 
cellent rhythm & jazz saxophonist 
(who recently released a new CD 
titled Save The Children) Although 
Paulo can sound a lot like David 
Sanborn, his creative choice of notes, 
the high-quality originals and the 
funky grooves played by his strong 
backup band resulted in an enjoy¬ 
able performance. 
KLON recently organized a Los 

Angeles Jazz Club Caravan that 
allowed music fans on a Tuesday 
night to sample as much music as 
they could from seventeen different 
jazz clubs for one low price (with no 
drink minimums). There were spe¬ 
cial shuttle buses that traveled be¬ 
tween the venues although realisti¬ 
cally it would have been difficult to 
visit more than five or six locations. 
The best strategy was to stick to 
Hollywood where seven of the clubs 
were located. I managed to catch a 
bitof Jack Sheldon atthe Cinegrill 
Bill Berry’s quintetat Miceli's, hear 
a glimpse of Cecilia Coleman’s fine 
new quintet at Legends and close 
off the night with the veteran singer 
Anita O’Day at Vine Street who, 
although only borderline coherent, 
was great fun to see. Congrats are 
due Ken Poston of KLON for a 
successful night that deserves to be 
repeated on a regular basis; it gave 
L.A. the atmosphere and feel of a 
strong jazz community. 

Upcoming; Catalina’s (213-466-
2210) features Marcus Miller 
(through May 8) and Kenny Garrett 
(May 10-15), the Jazz Bakery (310-
271-9039) hosts the Turtle Island 
String Quartet (May 6 & 7), Jim 
Hall (May 8) and Dorothy Donegan 
(May 19-21 ), Roy Hargrove’s Quin¬ 
tet will be atthe Ambassador Audi¬ 
torium (800-CONCERT) on May 19 
and the Billy Childs Trio plays free 
Friday evening concerts at the L.A. 
County Museum Of Art (213-857-
6000) throughout May. Also, singer 
Patti Sterling will sing jazz and blues 
at La Vee Lee (818-980-8158) every 
Tuesday in May. —Scott Yanow 

Holly Cole 

Me’Shell Ndege’Ocello 

BACK TO THE BRASS: Spring 
1994 is turning out to be a season of 
welcome returns of sorely missed 
nightspots on the urban scene. While 
Jamaica House has re-established 
itself at Glam Slam on Wednes¬ 
days, the acid jazz/rare groove den 
Brass has returned at Luna Park on 
Thursdays. Brass patrons received 
a very unexpected and rare treat as 
Me’Shell Ndege’Ocello and band 
popped up there and hit the stage. 
The singer/rapper/songwriter deliv¬ 
ered her avant-garde brand of hip¬ 
hop to an enthusiastic audience, in¬ 
cluding her current single. "If That’s 
Your Boyfriend (He Wasn't Last 
Night),” and her forthcoming single. 
“Outside Your Door.” 

SOUNDTRACKS: A recent fete 
for Irving Azoffs new film. The 
Inkwell, brought celebs and enter¬ 
tainment industry heads to Luna 
Park, following the private screen¬ 
ing at the GCC Beverly Connection 
theater. With this Giant Records 
luminary in the film's executive pro¬ 
duction seat, it is not surprising that 
Giant is handling The Inkwell 
soundtrack. Set in the Seventies, 
The Inkwell is a fine, entertaining 
story on its own. The soundtrack, 
however, promises to be a big seller 
regardless of the movie's financial 
outcome. It features searing seven¬ 
ties classics from Marvin Gaye. 
Earth, Wind & Fire Gladys Knight 
and the Pips Kool and the Gang 
and the ominously funky. B.T. Ex¬ 
pressband. Inan added treat. Jade, 
who also appear in the movie, re¬ 

corded remakes of soul classics 
“Dancing Machine" and “Let’s Get It 
On” for the soundtrack. Inkwell stars 
Larenz Tate, Jada Pinkett and 
Glynn Turman were on hand at the 
Luna Park event as well as Tisha 
Cambell, BBD, and DeVante Swing 
of Jodeci. 

Jodeci was in town celebrating 
the platinum success of their sopho¬ 
more effort, Diary Of A Mad Band 
Any fear of sophmore slump for this 
group was instantly quelled when 
the lead single “Cry For You” 
achieved gold status. Jodeci's cur¬ 
rent single, “Feenin',” is riding the 
Top Ten. 
AROUND TOWN: L.A.’s teen 

MCs, Anotha Level, recently rocked 
UCLA's Greek Unity Jam, which 
also featured tight performances 
from Coolio and new artist Simple 
E Group members Stones, 
Bambino, Stenge, Stix and Ced 
are all students or recent graduates 
of Westchester High School and 
were recently signed by Priority 
Records Stix is now a freshman at 
UCLA and is shrewdly pursuing his 
studies along with his recording ca¬ 
reer. 

Elektra recording group Lords of 
the Underground electrified the 
crowd at Glam Slam with a booming 
live performance. With chart and 
street hits like “Chief Rocka” and 
"Funky Child," the Lords have a full 
repertoire of familiar hits to stir even 
the mostdiscerning urban/rap crowd. 
The Purple One's abode has been 
the venue of choice lately for some 
slamming urban bands and hip-hop 
shows and has been instrumental in 
keeping the scene afloat. 
COMING UP: Spanking new L.A. 

club House of Blues at 8430 Sun¬ 
set Blvd, has a tremendous enter¬ 
tainment lineup including: Maceo 
Parker and Otis Rush on June 3, 
Junior Walker & the All-Stars on 
June 10 and the effervescent Little 
Richard on June 21. Reggae 
Sunplash 1994 hits the Greek at 
6:00 p.m. on May 27 and at 4:00 p.m. 
on May 28. This year's Splash fea¬ 
tures a slew of reggae heavyweights 
including Steel Pulse, Maxi Priest, 
Marcia Griffiths. Terror Fabulous, 
Red Fox and Junior Tucker. An¬ 
other Reggae Sunsplash perfor¬ 
mance is scheduled for June 4 at 
5:00 p.m. at the Irvine Meadows 
Amphitheatre 

—Juliana “Jai" Bolden 

Suge Knight of Death Row. Jodeci members Devante and KCi, Uptown CEO 
Andre Harrell, co-manager Steve Luvas (sitting), Jodeci members Dalvin 
and Jojo, Uptown GM Mark Siegel 
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PHOTOGRAPHY 
FOR ALL YOUR NEEDS 

PAY NOTHING 
UNTIL SATISFIED 
OVER 15 YRS. EXP. 

$30 EACH 8x10 — BUY 4 — NEGS FREE 

CALL BRAD 

1-800-400-1606 
I The Musician’s Wisest Choice*] 

ROBERT 
“RIFF” 

PISAREK 
MUSIC ATTORNEY 
Former Member-Major Label Act 

-(213) 883-0900-
Now Accepting New Clients 

Elma Archer Entertainment 
seeking 

UNSIGNED BANDS 
for Promotional Radio 

Show and Summer Tour. 
For more info, call 

(818)761-0605 

RECORD INDUSTRY 
REPRESENTATIVE 
(AWARDED 67 GOLD/PLATINUM RECORDS) 

"WE SPECIALIZE ASSISTING YOU IN:’ 
• Getting a major label deal. 

• Starting and developing a new label. 

• Getting a major distribution deal. 

• Marketing and promotion. 

...plus all record Industry services 
AFFORDABLE 

213/461 -0757 Ä 
A TRADITION IN EXCELLENCE 

TALENT CONTEST 

s175 in cash prizes 
We are looking for singers, 
dancers, stage performers. 

variety acts for our weekly contests. 
Call Hurricane David at 

(714) SET IT UP 
Contests are held every 
Friday evening on the 

Santa Fe Springs Swap Meet stage. 

RECORD LABEL 
SEEKING 

ARTISTS/BANDS 
for performing/auditioning/ 
national tours/local venues. 

Self-contained only 

213-960-5221 
Derrick/Ajaye 

Also possible signing 

CLUB REVIEWS 

Trae 
The Roxy 
West Hollywood 

O0©O©©O©0© 
□ Contact: Meredith Day: 818-506-
7466 
□ The Players: Trae, vocals, gui¬ 
tar; Scott Anderson, keyboards, vo¬ 
cals; Jeff Marcus, guitar; Dimitri, 
bass, vocals; Eddie Corea, drums. 
□ Material: Trae is an L.A. singer¬ 
songwriter who performs dance¬ 
funk-rock music, heavily influenced 
by Prince and the Red Hot Chili 
Peppers. Check the titles on some of 
his songs (“Explicit Sexuality," “Save 
The Mystic Demise For Me,” 
“Freaky”) and you get a pretty good 
idea of Trae’s overall sound and 
direction. While the lyrics are hardly 
what you'd call imaginative, what 
stands out most about Trae’s mate-

Trae: All the right moves. 

rial is the infectious rhythm that's 
prevalent throughout most of the 
funkier songs. 
□ Musicianship: Both individually 
and together, the band was able to 
bring a fuller, bigger sound to the 
music without drowning each other 
out. A raw, restless edge accentu¬ 
ated what could have been a routine 
exercise in Bland Funk 101. Even 
the guitars, which normally take a 
back seatto this style of music, some¬ 
times took a slightly industrial turn 
that worked in perfect synch with the 
arrangementsand, mercifully, stayed 
away from any silly and excessive 
techniques. 
□ Performance: “It’s not what you 
say but how you say if could cer¬ 
tainly be an apt description of the 
entire set. Although at times repeti¬ 
tive (how many times do we need to 
hear “break it down”?), Trae and his 
band showed all the right moves in a 
highly energetic performance that 
was pretty compelling from begin¬ 
ning to end. Trae worked the stage 
with the style of a pro, often jumping 
on an amp or reaching out to the 
audience for full effect. The singing 
sometimes fell flat, but what Trae 
lacked in perfect vocal skills, he more 
than made up for in attitude and 
personal distinction. 
□ Summary: What saved this per¬ 
formance from mediocrity was Trae 
and his band's ability to translate the 
material into a cohesive, dynamic 
way that oozed confidence and 
charm. Too many developing artists 
try too hard to impress and, as a 

result, forget to have any fun on 
stage. That wasn't the case here. 
However, a little more work on 
strengthening the vocals and a little 
less borrowing from the Prince Book 
of Performing will go a long way in 
the originality department. What 
works best for Trae is his vibrant 
stage presence. This artist has the 
potential to win over a huge audi¬ 
ence. —Carla Hay 

Bumper 
The Whisky 
West Hollywood 

O0©O©O©00© 
□ Contact: Aaron Deri: 818-683-
8765. 
□ The Players: Marianne Williams, 
vocals; Tony Hebert, bass; Joey 
Martin, lead guitar; Aaron Deri, 
rhythm guitar; Terri Garrity, drums. 
□ Material: If you've noticed the 
surging popularity of female singer-
songwriters in the rock market—the 
Natalie Merchants, Liz Phairs and 
Juliana Hatfields—then you’d have 
to be blind not to see the appeal of 
Bumper's Marianne Williams. Her 
voice rings with strength and tender¬ 
ness, combining childhood inno¬ 
cence with a mature sexiness that 
lowers your defenses and captivates 
your attention. That's not to say I 
was hot for this fine-looking young 
woman (well, maybe just a little). But 
Williams is definitely Bumper’s head¬ 
light, so to speak. As for the songs, 

Bumper: Powerful vocals. 

they fall into two categories: those 
that sound like 10,000 Maniacs and 
those that sound like Mary’s Danish. 
Not a bad combination. Unfortu¬ 
nately, the former, songs such as 
“20/20” and “Xmas Day," sounded 
lifeless and meandering without the 
aid of a hook, while the latter often 
sounded too convoluted and eclec¬ 
tic without the aid of a hook. It was 
this inability to weed out the junk and 
get to a hook that killed Mary’s Dan¬ 
ish, so I think Bumper would be well-
advised to keep tinkering until they 
get it right. Better still, perhaps they 
would benefit most from an outside 
opinion, either by collaborating with 
another songwriter or working with 
another producer. Bumper sounds 
only three or four notes away from 
having great pop-rock songs, but 
until they find those notes, they’ll still 
be in the thick of the herd. 
□ Musicianship: Aside from the 
songs, Bumper’s fortunes will be 
carried by Marianne Williams' pow¬ 
erful vocals. She sounds like the 
kind of girl who always won the lead 
in the high school play because she 
could out-act and out-belt everybody 
else. Good range, dynamics and vi¬ 
brato. She’s no Mariah Carey, but 
her style is perfectly suited for the 
music. I would be remiss if I didn’t 
also single out the talent of Joey 
Martin on lead guitar. He continually 
churned out impressive solos, though 
I think several could be pared down 
by a couple of bars. Aaron Deri stuck 
to his role as rhythm player, often 
complementing Martin with careful 
picking on acoustic guitar. And the 
rhythm section adeptly shifted tem¬ 
pos to pull off the band’s folk-pop-
crunch-funk. 
□ Performance: Deri seemed to be 
the elder statesman of the group, 
often talking to the crowd between 
songs and thanking them for their 
support, but Williams spoke spar¬ 
ingly and her movements looked stiff. 
A lead singer should command at¬ 
tention with his/her confidence, and 
Williams' voice alone is enough to 
win the crowd to her side, but she 
needs to realize this and exude more 
strength. I'm sure this will come with 
experience onstage. If she and Deri 
can put a little more thought into how 
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Wrong. The laid-back material which 
Sagal performed from her solo de¬ 
but, All Is Well, is the kind of wistful, 
romantic music that adult contem¬ 
porary radio salivates over like bees 
to honey. But instead of wallowing in 
the usual sugary clichés, the songs 
were filled with the maturity and in¬ 
sight of someone who experienced 
sorrow and regrets but has lived life 
to the fullest. The lyrics were uncom¬ 
plicated without being too simplistic, 
and there was just enough R&B spice 
to add some depth to her musings 
on love and life. 
□ Musicianship: As expected, 
Sagal’s backing band did not over¬ 
shadow the singer with any won-

_ drous musical techniques. The mu-
s sicianship worked on a purely func-
“ tional level because the band did 

what it was supposed to do: give 

CLUB REVIEWS 

Katey Sagal: An engaging performer. faithful renditions of the studio re¬ 
cording, keep a cohesive, steady 

they’re going to present the songs to 
the audience and interact with each 
other, the live set will be first-rate. 
□ Summary: Aside from the fact 
that I don’t like the band’s name and 
their hooks didn’t catch me, they did 
not do anything to piss me off or 
make me wantto ridicule them. So in 
my book, that means I liked them. 
Now, if they can get some assis¬ 
tance in streamlining their act, they 
could blossom into a successful 
major label act very quickly. 

—Sean Doles 

1000 Mona Lisas 
Al's Bar 
Los Angeles 

O06O0ÖÖO0O 
□ Contact: Armando Prado: 310-
288-8213 
□ The Players: Armando Prado, vo¬ 
cals, guitar; Gianni, bass; Rocco 
Bidlovski, drums. 
□ Material: Loud, fast and angry 
are the credos by which this band 
plays. There were a few catchy gui¬ 
tar riffs in the mix, but for the most 
part, the music followed the old punk 
tradition of shouting garbled lyrics in 
quick bursts of energy (most songs 
were under three minutes), with atti¬ 
tude taking precedence over acces¬ 
sible rock arrangements. Most of 
the songs blended together in a cha¬ 
otic mass which, overall, worked on 
a satisfactory level. 
□ Musicianship: Given the genre 
of 1000 Mona Lisas' music, techni¬ 
cal virtuosity wasn't expected here. 
Prado's guitar playing was the stron¬ 
gest of the three musicians, and he 
was able to carry the band through 
some fairly impressive maneuvers. 
But there was nothing truly innova¬ 
tive here and compared to other club 
bands that play the same kind of 
music, 1000 Mona Lisas too often 
bordered on generic. 
□ Performance: The band can defi¬ 
nitely perform with a respectable 
amount of charisma, but not enough 
to leave an audience completely 
awestruck. Al’s Bar has a relatively 
small stage, which no doubt limited 

affected the group’s inhibitions. 
Though likable and sincere enough, 
1000 Mona Lisas can’t help but give 
an impression that it’s a band that is 
still trying to find its way musically 
and is a little too eager to please. 
□ Summary: While there was noth¬ 
ing terrible about 1000 Mona Lisas, 
there was nothing too outstanding, 
either. Because there are so many 
punk-inspired bands out there, when 
another comes along that sounds 
pretty much like the others, it doesn't 
make much of an impact in this post¬ 
Nirvana era. This group needs a 
more intriguing style both musically 
and visually if it doesn’t want to be 
written off as just another garage 
band. —Carla Hay 

Katey Sagal 
The Troubadour 
West Hollywood 

O00O0@O©00 
□ Contact: Virgin Records, 310-
278-118? 
□ The Players: Katey Sagal, vo¬ 
cals; Robert Thiele, guitar, vocals; 
Vai McCallum, guitar, vocals; Billy 
Valenffne-Denhay, vocals; Will 
McGregor, bass; Mary Ekler, key¬ 
boards; Jim Christie, drums; Nicole 
Falzoni, percussion, vocals. 
□ Material: You’d think that Katey 
Sagal’s music would be the kind of 
raunch & roll suited for Peg Bundy, 
the character she plays on the Fox 
TV series Married.. With Children 

pace throughout the set and show 
enough appeal without dominating 
the sound system or interacting too 
much with the crowd. To its credit, 
the band was obviously well-re¬ 
hearsed and served as a more than 
adequate complement to Sagal’s 
smooth vocal delivery. 
□ Performance: With the confi¬ 
dence of a natural performer, Sagal 
was able to successfully balance 
understatement with the emotional 
projection needed for this type of 
music. Throughout the show, she 
maintained a distinctive, easygoing 
rhythm and lightly chatted with the 
crowd between songs. “This set is 
paced for my current condition,” a 
very pregnant Sagal joked at one 
point, as she settled comfortably on 
a stool perched center stage. 
Whether it was singing about love 
lost, insecurity, love found or dignity, 
Sagal kept the audience enthralled 
with her compelling style. She ex¬ 
pressed a wide range of emotions 
without falling into vocal ovehndul-
gence. 
□ Summary: In this era of over-the-
top, overproduced adult contempo¬ 
rary artists, it's refreshing to hear a 
voice that's grounded a little more in 
reality. The strength of this perfor¬ 
mance lay in the fact that Sagal 
avoided the bombastic approach and 
was able to combine sass and 
sultriness with, most important of all, 
subtlety. It’s one thing to merely sing 
music; it’s quite another to make it a 
genuine experience. Sagal clearly 
knows the difference. —Carla Hay 

the band’s movements and maybe 1000 Mona Lisas: Charismatic. 

THE MOST POWERFUL 
SCALES IN THE INDUSTRY 

ENTERTAINMENT ATTORNEY 
ROBERT S. GREENSTEIN 

Where the industry comes for sound advice 

(310) 203-9979 

INDIE LABEL SEEKS 
TO DEVELOP ARTISTS 

Must Be: 
original, appeal to 25-40 market, 
honest, committed to songwriting. 
No Rap, No Metal, No Punk 
Send demo and contact info to: 
The Nomad Record Group 

A&R Department 
P.O. Box 627 

Anaheim, CA 92815-0627 

ENTERTAINMENT 
LAWYER 

RECORDING & PUBLISHING 
CONTRACT NEGOTIATIONS 
ARTIST MANAGEMENT 

MARK "ABBA" ABBATTISTA 
(310) 788-2666 
--■ — 

SONGWRITING 
CONSULTANT 
I have 1 platinum, 2 gold records 

& an Emmy nomination. 
My clients have a Grammy 
nomination, and placed 34 

songs in TV shows and movies. 
I can help you polish and 
market your songs, too. 

Molly-Ann Leikin 
Private/Telephone Consultations 

310-828-8378 
VISA/MASTERCARD 
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Are you ready for a Record Deal? 
We provide: 

• Professional writing & production staff 
• Fully equipped, state-of-the-art 24 trk studio 
• Major label affiliates galore 
• Complete shopping packages including 

(cass or CD. pic, bio) 
• Budget pricing and payment plans 
• EZ same-day financing 

Place your call to L. Michael Marie 
of Tri-Level Communication today 

so you can get your deal tomorrow!! 

(213)917-1370 

INDIE LABEL 
SEEKS BANDS 
Independent Label 

with extensive distribution 
seeks bands of all styles 

with finished album-ready 
product. 

No demos, please. Send 
tape/CD. picture and bio to: 

P.O. Box 39439 
L.A., CA 90039 

Attention Musicians! 

Announces the installation 
of a massive, killer 

NEW JBL 
MONITOR 
SYSTEM 

Yep! Vocalists are now able to hear themselves! 
(No matter how loud your guitarist plays!) 

Bookings: Len Fagan & Audrey Marpol 
Mon-Fri. 2 to 7PM. (213) 654-4887 or 654-4774 

Info: 654-4773 

GET SIGNED NOW! 
We will present your music to 
Major Record Labels and 

guarantee a written response 
& critique within 2 weeks of 
your submission. Let our 
years of experience in the 
music business help you 

secure a deal with a major 
recording company. 

Contact: 
MUSIC INDUSTRY INSI&HTS 

213/848-7261 

No Respect? Copyright Neglect? 
★ WE COLLECT! 

Do you have a song in a 

Film or on a Record? 

Europe - Asia - Overseas 

Anywhere in the known Universe... | 

We'll get the Foreign Performance & 

Mechanical Royalties due to you. 

"Small Time or BIG Time!" 

SIRIUS STAR ENTERTAINMENT 
Publishing Administration 

Tel (213) 931-3431 
Fax (213) 938-7556 

Das Melodia: Solid musicians. 

Das Melodia 
The Whisky 
West Hollywood 

O06Ö0OOO0Ö 
□ Contact: London Underground 
Productions: 310-288-6604 
□ The Players: Be Dekard, vocals; 
Yaasin Hanif, guitar; Eric Havrilesky, 
bass; Hank Rivers, drums. 
J Material: The songs of Das 
Melodia try to sound deep and mean¬ 
ingful but come off pretentious and 
trivial. And as if this were not enough, 
after a while, all the songs begin to 
sound the same. On top of all this, 
the dirge-like quality of Das Melodia’s 
music really begins to drag on your 
ears. 
J Musicianship: Be Dekard is a 
competent vocalist and actually 
uses his voice in interesting ways. 
He uses several different vocal 
ranges, and once carried the open¬ 
ing verse of a tune a capella. 
Dekard’s bandmates are also good 
musicians, making no obvious 
gaffes and even, at times, showing 
some skill on solos. The problem is 
that nobody is really taking any risks 
here. The musicians are not stretch¬ 
ing themselves to find new and in¬ 
teresting ways to present the mu¬ 
sic. This music all sounds like a 
copy of your favorite gloomy band. 
The solos are good in a technical 
sense, but show no imagination, 
spark or flair. 
□ Performance: The biggest ques¬ 
tion throughout the band's set for me 
was whether lead singer Be Dekard 
would end up totally naked by the 
end of the set. He sings and dances 
around, slowly unbuttoning his shirt 
and then almost taking it off and then 
showing his shoulders. The dancing 
is at least interesting to watch, how¬ 
ever, being a cross between ballet 
and Indian classical dance. The rest 
of the band is fairly lifeless on the 
stage, playing their assigned parts 
and then returning to their assigned 
standing places. 
J Summary: The problem with Das 
Melodia goes back to imagination 
and creativity. While the band is not 
without talent and good ideas, they 
need to break out of the mold of their 
many influences and create an iden¬ 
tity for themselves. If this happens, 
then perhaps they will be a band to 
watch out tor. Until that time they will 
stay in the same sort of rut. 

—Jon Pepper 

Leagues of Nations: An energetic 
performance. 

Leagues of Nations 
The Roxy 
West Hollywood 

O00O0ÖOO00 
□ Contact: X-Ray: 800-230-ROCK 
□ The Players: X-Ray, vocals; Kick, 
guitar; Florian Ammon, drums. 
□ Material: The kind of material that 
Leagues of Nations plays is pop with 
light social messages. The songs 
range from good-time anthems and 
songs about psychopathic lovers, to 
a song dedicated to the use of 
condoms in sex entitled “Wrap It 
Up." While no one is going to change 
his life because of this music, it is the 
kind of music that still has you hum¬ 
ming the tunes the next day. 
J Musicianship: If you heard 
Leagues of Nations on the radio, 
you would assume it was a much 
larger band. Even with the stripped 
down lineup on the stage, the songs 
they play are filled with synthesizers 
and background vocals, all courtesy 
of backing tracks. In fact, at times 
the backing tracks overwhelmed the 
musicians on the stage. Also, with 
this much technology, there was the 
inevitable technical glitch at the be¬ 
ginning of the show. This is a shame 
because Kick is a very good guitar 
player and can really send out the 
licks when he steps out front for the 
big solos. X-Ray's voice is nothing 
to write home about, but he uses it to 
the best advantage, working some¬ 
where between rapping and sing¬ 
ing. Florian Ammon lays down a 
solid rhythm base with his drum¬ 
ming. 
J Performance: If reviews were 
solely based on energy level, 
Leagues of Nations would rate a ten. 
X-Ray bounces around the stage 
playing with various props, such as 
balloons, a toy ax and hurling vari¬ 
ous objects, including condoms, into 
the audience. He also made several 
forays into the pit, even though the 
small crowd remained firmly en¬ 
sconced in the table area of the club. 
J Summary: While this band has 
some problems (minor technical dif¬ 
ficulties and the occasional insipid 
song), they do remind one of the joys 
of going to local clubs and seeing 
bands who still play with a lot of 
feeling and joy. Some of the bigger 
stars should take a cue from bands 
like this and learn to love the music 
again. —Jon Pepper 

Slowdive: Musically experimental. 

Slowdive 
The Roxy 
West Hollywood 

O00O00ÖO0O 
□ Contact: Kris Ferraro, ERG: 310-
659-1700 
□ The Players: Neil Halstad, guitar/ 
vocals; Rachael Goswell, vocals/ 
guitar; Christian Savill, guitar; Nick 
Chaplin, bass; Simon Scott, drums. 
□ Material: A wall of ethereal gui¬ 
tars punctuated by a shuffling drum 
beat and throbbing bass, the vocals 
barely audible but gracefully swim¬ 
ming through the sea of music. Songs 
from the latest album, Souvlaki, blend 
in with some of Slowdives early 
material. Elements of psychedelia 
and pop sensibility crossover to 
transport the listener into Slowdives 
dreamlike world of beauty. 
□ Musicianship: The players in 
Slowdive craft their songs from banks 
of feedback and guitar effects. To 
most purists, this could make 
Slowdive seem like lesser musicians. 
I consider it more of an experimental 
approach and Slowdive are certainly 
at the top of the class amongst the 
British indie guitar bands. Savill's 
guitar playing and use of effects lay¬ 
ered on top of Goswell and Halstad’s 
chiming and riffing guitars created a 
wash of sound. Goswell’s vocals 
were light and airy, while Halstad's 
were purposely buried deep into the 
songs. Chaplin's bass provided a 
backbone to the beauty, while Scott’s 
drumming was reminiscent of an 
early Keith Moon. Less like musi¬ 
cians, more like craftsmen. 
□ Performance: A backdrop of pro¬ 
jected images, like a constantly 
changing psychedelic landscape and 
five people feverishly hunched over 
their instruments; that sums up 
Slowdive’s stage performance. I 
would have liked more movement 
from the players, although Goswell 
was very friendly and enthusiastic 
between songs, thanking the crowd 
in her thick northern English accent 
and waving to friends in the audi¬ 
ence. Overall, Slowdive seemed 
friendly and happy, but not very lively. 
□ Summary: A tremendous open¬ 
ing set by local indie favorites Super 
31 set the standard for a great sold-
out show at the Roxy. Slowdive’s 
huge ethereal wall of sound was 
greeted with fantastic enthusiasm, 
and nobody left disappointed. 

—Nigel Mitchell 
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North America’s 
Essential Music 
Business and 
Production Directory 
Recording Industry Sourcebook is the most 

widely used directory in the business. 
I'he 1994 edition contains over 1 (),()()() up-to-
date listings in 75 categories including record 
labels, producers, distributors, managers, 
publishers, agents, attorneys, studios, music 

media and much more. 

$75.00 plus $5.00 Shipping and I landling 

(CA Residents Add $6.19 Sales lax) 

Call (213) 462-5772 for Visa / MC I Amex orders, 
l ax us at (213) 462-3123. 

Make check payable to: 
Music Connection, 6640 Sunset Blvd., Suite 120 
Hollywood, CA 90028 
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CONCERT REVIEWS 

Rhythm Country 
& Blues 
Universal Amphitheatre 
Universal City 

Maybe it's the way charts and 
radioformats have always been seg¬ 
regated, but on the surface, country 
and soul music seem to have little 
connection, originating from totally 
different geographic and emotional 
places. An album and concert fea¬ 
turing duets by superstars from both 
genres seems to be a great market¬ 
ing coup covering all the demograph¬ 
ics, but the question going into this 
event was whetherthere was enough 
harmonic logic in the unusual pair¬ 
ings to make this more than just a 
flashy one-time gimmick. 

Happily, for all the immense talent 
involved, the answer was yes. A 
combination of great voices and time¬ 
less songs from both arenas made 
this much more than just an evening 
of stargazing curiosity. Turns out 
country and city touch on the same 
themes and that Memphis and Nash¬ 
ville are only a few hundred miles 
apart. 

The pairings were spirited and 
rock solid for the most part, with the 
best dual energy coming from Natalie 
Cole and Reba McEntire on a jazzy 
“Since I Fell For You,” Marty Stewart 
and the Staple Singers singing “The 
Weight” and Clint Black and the 
Pointer Sisters delivering a bouncy 
“Chain Of Fools.” 

On the classic “Stand By Me,” 
Mickey Gilley and originator Ben E. 
King helped remind us that the tune 
was once much more than the 
Citibank commercial we know it as 
today. And a particularly poignant 
moment came when Sam Moore (of 
Sam & Dave fame) introduced a 
video of himself and the late Conway 
Twitty whooping it up in the studio on 
“Rainy Night In Georgia.” 

Other duets included those by 
Aaron Neville and Trisha Yearwood, 
and Willie Nelson with both Knight 
and LaBelle on his country standard 
“Crazy.” 

On the down side, the several-
minute set changes between perfor¬ 
mances were a necessary logistical 
evil which interrupted the flow be¬ 
tween performances. And a special 

Tori Amos 

two-hour set. 
It’s a sad irony that twenty-year-

old Black Sabbath compositions 
sound more fresh and contempo¬ 
rary than their most recent work, but 
don't tell Iommi and Butler, because 
in rock & roll, that just means you’ve 
aged well. From the sound of it, the 
band sensed the crowd’s indiffer¬ 
ence to their latest album, Cross 
Purposes, and, in turn, they re¬ 
sponded with a professional, work¬ 

man-like set that drew heavily 
from the glory days with Ozzy 

Osbourne and Ronnie 
James Dio and of¬ 
fered only brief 
glimpses into the 

present. 
The band left 

little doubt as to what 
would be in store when 

they opened the show with 
“Time Machine,” the title 

track off their last album with 
Dio (Dehumanized- From that 

point on, the musical time ma¬ 
chine zoomed back a couple of 

decades to oblige the crowd with 
first-generation staples like “Children 

Don Was (far left), Vince Gill and Gladys Knight. Inset: 
Reba McEntire and Natalie Cole 

unannounced appearance by Bob 
Dylan, warbling “Tomorrow Night" 
with Yearwood, failed to generate 
any real sparks. 

The band, featuring album pro¬ 

release, Under The 
Pink, and her critically 
acclaimed debut, Little Earth¬ 
quakes. 

Like the great artists of our time, 
ducer Don Was, provided excellent 
backing, but the arrangements of 
certain tunes didn’t always add much 
to the studio versions. 

Overall, though, it's hard to com-

Tori gives a unique voice to the ques¬ 
tions in our souls. More importantly, 
she seems to find a way to address 
them that dispels pretensions and 
enables us all to identify. She is not 

Of The Grave,” “Iron Man," “Para¬ 
noid" and “Black Sabbath," as well 
as second-generation greats like 
“Neon Knights,” “Mob Rules” and 
“Children Of The Sea.” 

plain when the price of one ticket 
offered this much ambition and tal¬ 
ent in just under two hours. While 
underscoring the truth that music 
transcends styles and colors, the 
show also proved that soul and coun¬ 
try are our country’s most thriving 
and entertaining art forms—together 
or by themselves. 

—Jonathan Widran 

Tori Amos 
Wadsworth Theatre 
Westwood 

A voice. A piano. A personality. 
That’s what Tori Amos gave the 

audience at her sold-out Los Ange¬ 
les performance. The urgency of her 
siren’s wail. The deft and often deli¬ 
cate touch of her nimble fingers. The 
warmth and candor of her intimate 
conversation. It takes a lot of guts 
and even more talent to entertain 
1,200 people with such spartan tools, 
but Tori pulls it off as effortlessly as 
she does describing her first experi¬ 
ence with masturbation, like there 
was nothing particularly revealing 
about it. That's just Tori. And maybe 
I'm repressed. 

I mean, here’s this woman all alone 
onstage. The entire audience is si¬ 
lent so they can listen to what she 
has to say. Across the front row sit a 
half-dozen Tori look-alikes. And 
she's up there talking about discov¬ 
ering the Garden of Eden or some¬ 
thing like that between her legs when 
she was twelve. 

So I’m thinking, this chick's okay. 
In fact, we need more like her. Look¬ 
ing angelic with her fiery red hair 
illuminated by backlighting, Tori 
straddled her favorite piano bench 
and rocked through a marathon set 
that drew heavily from her latest 

merely a fema/esongwriter; although 
she’s all-woman, Tori helps me to 
see the world as a larger place, 
which in turn makes it that much 
smaller and familiar. 

When you see Tori perform you 
feel like you know her, like you're 
looking through an album of her life, 
only, instead of photos, you get ex¬ 
periences and emotions. An evening 
with Tori is like a date with that 
enigmatic, strong-willed girl you’ve 
always been intimidated by—a date 
that erupts into one of the most in¬ 
tensely arousing conversations 
you’ve ever had. Your flesh crawls, 
you feel giddy, you laugh at every¬ 
thing she says. Your breathing in¬ 
tensifies, only you're powerless to 
touch her. 

But it's also like a class in gender 
relations, where Tori sits you down 
and says, “Now I’m going to tell you 
how I feel about a few things,” and in 
so doing, she gives you a wonderful 
perspective on women. Enough to 
make some men squirm or even 
blush. Then again, maybe I'm re¬ 
pressed. —Sean Doles 

Black Sabbath 
Universal Amphitheater 
Universal City 

As long as Tony Iommi and Gee¬ 
zer Butler can still hobble across a 
stage and pluck a few notes, Black 
Sabbath will survive and continue to 
tour. Whether they'll remain a rel¬ 
evant musical force well into their 
third decade is a more menacing 
question. But to the throngs of Sab¬ 
bath faithful packing the Amphithe¬ 
ater, the band's current output mat¬ 
tered little in comparison tothe bundle 
of timeless Sabbath classics that 
composed the bulk of their nearly 

Hired hand Tony Martin lent his 
vocal talents to the songs with a 
reverence for the original versions 
that ensured an accurate recreation 
for our ears. Moving from the manic 
frenzy of Osbourne’s demonic whine 
on “Iron Man” and “Paranoid" to the 
gusty bellows of Dio’s sweeping vi¬ 
brato on “Heaven And Hell," Martin 
played his role superbly and was 
complemented by a couple of mas¬ 
ters in Iommi and Butler, as well as 
journeyman drummer Bobby 
Rondinelli. 

Even if Sabbath never puts out 
another studio album, which isn’t 
likely, considering the decent recep¬ 
tion Cross Purposes is getting, they 
could continue to pack large arenas 
purely on the strength of their vast 
library of great songs and the solid 
musicianship of Iommi and Butler. 
And several years down the line, 
perhaps we might see a boomerang 
effect in which the young bands Sab¬ 
bath has influenced over the years 
(i.e., Soundgarden) could inspire a 
new wave of creativity in these old 
horses. Until then, I’ll be content 
relishing the past. —Sean Doles 

Black Sabbath’s Tony Iommi 
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ES MUSIC INDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are Intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. If you encounter difficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady” operation, drop 
us a line informing us of the details so 
that we can Investigate the situation. 
No phone calls, please 

LOS ANGELES COUNTY 
AL’S BAR 
305 S Hewitt St., Downtown Los Angeles. CA 
90013 
Contact: Lizzy: 213-687-3558 
Type of Music: Original, unique Experimental 
only. 
Club Capacity: 176 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: “No Talent Night" every Thursday 
and/or send cassette, etc. 
Pay: Percent of door. No guarantees. 

CHIMNEYSWEEP LOUNGE 
4354 Woodman Ave..Sherman Oaks. CA 91423 
Contact: Said 818-783-3348 
Type of Music: Acoustic material. Both covers 
& original. 
Club Capacity: 100 
Stage Capacity: 3 or 4 
PA: Yes 
Lighting: Partial 
Piano: Yes 
Auditions: Call for information or come in Sun¬ 
day night and see Dan Singer 
Pay: Negotiable 

CINEGRILL (HOLLYWOOD ROOSEVELT 
HOTEL) 
7000 Hollywood Blvd . L A . CA 90028 
Contact: Alan Eichler: 213-466-7000 
Type of Music: Cabaret, jazz (no hard rock) 
Club Capacity: 110 
Stage Capacity: Varies (primarily small com¬ 
bos). 
PA: Yes 
Lighting: Yes 
Piano: Yes—Baldwin Baby Grand 
Audition: Bookings limited to known attractions 
Pay: Negotiable 

TONY LONGVAL'S COUNTRY CLUB 
18415 Sherman Way, Reseda, CA 91335 
Contact: Tony Longval: 818-881-5601 
Type of Music: All styles 
Club Capacity: 1000 
Stage Capacity: 40+ 
PA: Yes 
Lighting: Yes 
Piano: No 
Auditions: Send promo pack 
Pay: Negotiable 

FM STATION “LIVE" 
11700 Victory Blvd , North Hollywood. CA91606 
Contact: Toy 818-769-2221 
Type of Music: All new, original music. All 
styles. 
Club Capacity: 500 
Stage Capacity: 12-15 
PA: 4-way concert system with 24-channel board 

with independent monitor mix system, full ef¬ 
fects. houseman 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack, SASE. 
Pay: Negotiable 

FAME OF HOLLYWOOD 
6633 Hollywood Blvd., Hollywood, CA 90028 
Contact: Scott Kelly: 213-469-2138 
Type of Music: Jazz and classic rock 
Club Capacity: 150 
Stage Capacity: 6 
PA: No 
Lighting: Yes 
Piano: Yes 
Audition: Send tape to Scott Kelly at the club. 
Pay: Negotiable 

GENGHIS (COHEN) CANTINA 
740 N. Fairfax Ave , Hollywood. CA 90046 
Contact: Jay Tinsky: 310-392-1966 
Type of Music: Original vocal/acoustic: pop. 
rock. folk, blues, country 
Club Capacity: 60 
Stage Capacity: 6 
PA: Yes 
Lighting: Partial 
Audition: Send promo package to Jay care of 
club. 
Pay: Negotiable 

THE JUNGLE 
17044 Chatsworth St.. Granada Hills, CA 91344 
Contact: Lorna Kaiser: 818-832-4978 
Type of Music: R&R cover and original bands 
Club Capacity: 200 
Stage Capacity: 5-6 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send promo to: The Jungle. P.O Box 
467. Canoga Park. CA 91305 
Pay: Negotiable 

LAS HADAS RESTAURANT & CANTINA 
9048 Balboa Blvd , Northridge. CA 91325 
Contact: Alex at Las Hadas Booking: 818-766-
3006 
Type of Music: R&B, jazz, blues, reggae & 
various latín 
Club Capacity: 130 
Dining Capacity: 250 
Stage Capacity: 6 
PA: No 
Piano: No 
Lighting: Yes 
Audition: Call or mail demos w/ self-addressed 
stamped envelope to: Alex. P.O. Box 996, N. 
Hollywood. CA 91603 
Pay: Negotiable 

THE MINT LOUNGE 
6010 W Pico Blvd , Los Angeles, CA 90035 
Contact: Jed: 213-937-9630 
Type of Music: Authentic blues & jazz 
Club Capcity: 70-100 
Stage Capacity: 6 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Send tape & promo package/contact 
Jed 
Pay: Percentage of door/no guarantees. 

NUCLEUS NUANCE 
7267 Melrose Ave . Los Angeles. CA 90046 
Contact: Susan DuBoise: 213-652-6821 
Type of Music: Jazz, blues, Monday night jam 
session 
Club Capacity: 150 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Piano: Yamaha Baby grand. 
Audition: Send tape to club care of Susan. 
Pay: Negotiable 

BE AN ENGINEER 
SKIP SCHOOL 

ENGINEER BOOTCAMP 
THE VIDEO 

THE MOST IMPORTANT INFORMATION 
YOU WILL NEED TO GET A JOB Oil 

MASTER ENGINEERING IS IN THIS VIDEO. 
WATCH IT OVER AND OVER AGAIN. 

TO ORDER YOURS, CALL 

1-B00-B41-4912 

ST. MARKS 
23 Windward Ave.. Venice. CA 
Contact: Elizabeth: 818-506-3219 
Type of Music: Jazz. R&B and salsa 
Club Capacity: 150 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Elizabeth for more information. 

SUNSET 
322 Sierra Madre Blvd., Sierra Madre, CA 91024 
Contact: Richard: 818-575-4732. Rich Prod.. 
Mon. & Tue. from 4 p.m. to 6 p.m. 
Type of Music: Hard rock, alternative, blues 
Club Capacity: 248 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio and photo to above 
address, c/o Richard and Bob. 
Pay: Negotiable 

TILLY’S CLUB 
1025 Wilshire Blvd . Santa Monica. CA 90401 
Contact: Hughes Lavergne: 310-837-5535 
Type of Music: World beat, african. reggae 
Club Capacity: 120 
Stage Capacity: 4 - 6 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio and photo to above 
address. 
Pay: Yes, from the door 

THE TOWNHOUSE 
52 Windward Ave.. Venice. CA 90291 
Contact: Frank Westhoff: 213-392-4040 
Type of Music: All types (danceable) 
Stage Capacity: 12 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package. 
Pay: Negotiable 

TROUBADOUR 
9081 Santa Monica Blvd . West Hollywood, CA 
90069 
Contact: Lance Hubp, Zack Zalon: 310-276-
1158 
Type of Music: All types 
Club Capacity: 450 
Stage Capacity: 8 
PA: 36 input Venue Board. EAW 4 way concert 
system, independent 16x8 monitor mix, com¬ 
plete effects system, house engineer. 
Lighting: Yes 
Piano: No 
Audition: Send tape and bio 
Pay: Negotiable 

WESTSIDE WOK 
12081 Wilshire Blvd., West Los Angeles, CA 
90025 
Contact: George Fan or Bob Bell: 310-914-
1766 
Type of Music: Jazz fusion blues (No hard rock) 
Club Capacity: 120 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Audition: Send tape & bio. call George or Bob 
Pay: Negotiable 

ORANGE COUNTY 
THE COACH HOUSE 
33157 CammoCapistrano. Sanjuan Capistrano. 
CA 92675 
Contact: Ken Phebus: 714-496-8927 
Club Capacity: 350 
Stage Capacity: 8-15 
PA: Yes 

Lighting: Yes 
Piano: Yes 
Audition: Call for info. 
Pay: Negotiable 

LINDA S DOLL HUT 
107 South Adams. Anaheim. CA 92802 
Contact: Linda: 714-532-5639 or Dirk: 714-758-
9669 
Type of Music: Original alternative, rock, blues, 
rockabilly 
Club Capacity: 50 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package to Ignore Us 
Promotions, PO Box 8485, Anaheim, CA 92812-
0485. 
Pay: Negotiable - NO PAY-TO-PLAY! 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. To 
place your Miscellany ad—mail, fax or bring 
in your ad of twenty-five words or less. Ads 
will not be taken over the phone. Please call 
when you wish your ad to be cancelled. 

MANAGEMENT/PROMOTION Co. seeks in¬ 
terns. This will lead to a paying position for the 
right person Please fax your resume (818) 907-
1133 or call Kelly for an appt (818) 783-7717 
COLLEGE TRADE publication seeks full time, 
interns for new venture. Paid positions for quali¬ 
fied applicants. Leave message, get more infor¬ 
mation (213) 920-1571 — Strychnyne Enter¬ 
prises. 
PROMINENT, NATIONALtrade magazine seeks 
college interns to volunteer part-time. Learn the 
music industry from the inside. Call Jim Nelson 
at (818)955-4000. 
INTERN NEEDED immediately Assist in day to 
day operations of entertainment/music manage¬ 
ment company Phone/organization skills 
needed Advancement possible. Call Jeff (213) 
933- 5738 
MAJOR RECORDING facility seeking interns 
Flexible hours/recordmg studio knowledge re¬ 
quired. Contact Renee or Karyn at 310-260-
3171. 
SEEKING FULL-TIME assistant for music video 
co. Work with record co.’s. film, management, 
artists, etc. Lanette: 818-505-8833 
ENTERTAINMENT CO. in Arcadia seeks P/T 
customer service rep. w/ good phone voice. Call 
Austin at 818-305-7276. 
INTERN WANTED for Indie music publicity 
firm. Excellent organizational skills a must. Col¬ 
lege students preferred. No pay but excellent 
experience. Call Rhonda at: 213-655-4151. 
MAJOR RECORDING studio needs reception¬ 
ist Minimum 2 yrs studio receptiomst/traffic ex¬ 
perience. Salary based on qualifications. Re¬ 
sumes to G. Curtis. 10153 1/2 Riverside Dr. 
«107, Toluca Lake. CA 91602. 
INDIE LABEL/Mgt. Co in Encino seeks moti¬ 
vated PT intern(s)-possible paying position later 
Good phone, computer and office skills. Trans¬ 
portation necessary. Great experience Resume 
required Call Sharon at (818) 995-8076 or fax 
(818) 981-3680 
1RS RECORDS seeks intern (unpaid) to assist in 
promotion dept. Radio experience preferred, not 
required Great experience and environment 
Call Kerry at (818) 508-3130 ext 328, no calls 
Tues/Wed. 
Yasui (310) 246-9455. 
INTERNS NEEDED: International Entertainment 
Co. in artist management/booking Need good 
commumcation/computer skills. Great opportu¬ 
nity to learn different sides of industry. Call 
Dawn: 818-905-6699. 

NAME: 

□ SIX MONTHS s22 
(13 ISSUES) SAVE S1O.5O 

□ ONE YEAR s40 
(25 ISSUES) SAVE s22.50 
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MUSICIANS: GET PAID FOR YOUR TALENT! 
RESERVE YOUR PRO PLAYER AD NOW - only $25 
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TOM ALEXANDER - Producer J 310-203^399* | 

State of the art 24 track automated 56 input Neotek top of line outb 
impeccably quiet, MIDI with huge sample and sound library. 

oard ge 
✓L 
»ar, 

Orchestration credits on Grammy winning album, platinum and gold records, 
orchestrator, arranger, producer. 
“Phone number listed is a pager number. 

Enjoy working with artists, transforming your 
musical imagination into a musical reality, anything 
& everything from beautiful, lush stnngs to nasty 
rhythm tracks Demo not spoken here! 

✓k ✓ ✓ ✓ 

KOFI BAKER - Drummer 
Ludwig and Zildjian endorsee-all pro equipment. 
““Contact: Angel“" 

310859-2231- [/[ |/|// 10 years expenence internationally. Some chart reading. Quick study. Recording 
expenence in all styles. Credits include Steve Marriott and Jack Bruce. Promo 
package available. 

Versatile, worid-dass drummer All pro. 
Extremely quick study. Ginger Baker's son. Just 
relocated to LA. 

✓kkl/k 
Any and every 
style. 

CUFF G. BRODSKY • PRODUCER/KEYS I2134694981 |/|/kkk 
E-16, ADAT, K-2000 with sampler, Sound canvas, RM-50, D4. Proteus, DX-7s, 
RD-300, Juno-60 with midi. 

Worked with artists from Warner Bros. Polygram. Motown 5Year degree from 
Berklee in Synthesis/Music production & engineering. 20 years playing keyboards 
professionally. 

Good vibe producer. Expert player, arranger, 
programmer, engineer. Always great results. 

Intuitive.capable 
versatile,reliable 

BOBBY CARLOS - Slide Guitar ¡310452-2868 |/|/| [ ]/ 

1930 National Tri-cone, 1931 Marlin Hawaiian. 1934 Rick Frying Pan lap steel, 
1961 Les Paul Special. 1962 Strat. 1963 Vox AC30, 1988 Honda 

Recordings with Julia Fordham. Moon Martin, Smitty Smith and John Keane. Solo and till specialist. ✓kkkk 
Film and TV 
soundtracks. 

MICHAEL EWING • Studio builder ¡310-573-3550 [/]/]/]/]✓ 

Humanly engineered patch bay design with legible labeling. Clean wiring for 
reduced noise, better sound and increased flexibility. 

Built numerous music recording studios Music recording engineer for 20» years 
Built/owned/operated 24 track studin in New York City 10* years Radio Network 
Engineer for NBC and ABC 

Reasonable hourly rates. No markup on parts. 
Consult with a pro before you buy avoid costly 
mistakes Get the MOST out of your studio. 

✓kkkk 
Instructor of 
auto 

BRYAN FOUGNER ■ Bassist/Votalist ¡818-7150423 |/ /¡/ / / 

Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or 
backup vocals. 3 octave tenor range 

18 years expenence. 3 independent albums Extensive touring, live performance and 
stage experience BIT Honor Award Graduate. Finalist Midwest Best Bassist 
Contest Studied reading with Putter Smith, Jim Lacefield Also studied with Tim 
Bogert, Steve Bailey. Gary Willis Excellent vocals 

Always listening. Very professional attitude. 
Solid player yet inventive when needed. Love live 
performance, w/an extensive repretoir. Ready to 
tour anytime. Also studio, casuals and Top 40 

✓kLkk 
A rocker at 
heart. 

USA FRANCO - Medieval Strings ¡818-569-5691 |✓k|✓|✓|✓ 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio and stage experience. Extensive European television and radio 
appearances, album credits, commercial credits. B I T graduate Highly skilled in 
composition and arrangement 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop, folk, 
traditional classical and new age Rates are 
reasonable and negotiable. 

✓kl kl 
Old instruments. 
ma lem sound 

PETER G. - Drummer 
DW drums, some percussion and vocals. 

818-761-9081 |/]/[/]/|/ Seasoned pro. over 12 years expenence in studios, dubs and road work Well 
rounded, very dynamic with great feel and time Can take direction or improvise 
without hassles Quick study, some reading Overdubs and click tracks no problem 

Consistently smooth and solid My personality and 
musicianship can and will unquestxxiably enhance 
any artist s performance, live or studio. Just do it. 

MAURICE GAINEN - Producer 
Fostex16-trk, 40 ch mxr w/MIDI muting. DAT. 
samp. Alesis D4 drm mach.Korg M-1. efx, etc. 

213-662 3642 |/|✓|✓|✓|✓ 

sax, flute. Ensoniq EPS16+ 
Acoustic piano. Atari comp. 

Read music. Berklee College of Music National Endowment tor the Arts 
Scholarship. Discovery Records solo artist. LASS and NAS pro member Lots of 
live and recording experience Jingle and songwriting track record 

MIDI and studio consultation. Woodwinds, 
keyboards, arranging, composing Complete demo 
and master production Live sounding tracks No 
spec deals, pro situations only. 

✓kkkk 
New Jack Swing 
MIDI rock. 

JOE GOFF • Drums/Percussion 
Yamaha drums. Zildjian cymbals, percussion 

818-998-5176 [/ i/]y jy i / 11 years expenence Extensive touring and recording. Read music well P I T 
Honors graduate Studied with the best. Specializing in session and demo work at 
reasonable rates, casuals, club work, tounng and substituting. 

Versatile player, mulli-purpose image. Demo and 
resume available Very strong in a variety of 
styles. 

✓kkkk 
Making a band 
groove. 

YOAV GOREN - Producer/Keyboords 3 0 ;w 2426 y J |/y 

Macintosh based MIDI studio with Roland, Korg, Yamaha, EMU, Alesis, 
Oberheim, etc. Huge sample library. DAT masters. 

Recent credits: Producer, arranger & programmer on Leonard Cohen s acclaimed 
The Future*; music for '93 Academy Awards ad campaign; produces music for 
several TV shows and soaps, music for major motion picture trailers; numerous TV 
jingles, from hip hop to orchestral 

State-of-the-art MIDI and digital recording 
studio with all latest synth, drum and sampling 
gear Very personable and professional. 
Tomorrow s sound today1

✓kkkk 
Melodic. 
Eurosound 

CARLOS HATEM - Per<u«ion/Drumj ¡213-874 5823 
Percussion and drum-set. Acoustic Drums. Shakers. Bells. Whistles. Full MIDI 
gear. 

Ongmal music projects in the pop & dance field. Nat l & internat I tounng exp. 
Television performance credits Soundtrack percussion. Music production Drums & 
percussion on Paul Rodnguez Show, MTV. Artist Of The Year award winner on 
ABC Television senes Bravísimo Fluent Languages: English & Spanish 

Good ears, good hands, and a pro attitude 
Available for lessons. ✓kkkk 

Dance music, 
Latin styles 

JIM HOYT ■ Producer ¡213466-9011 |/[ ] [/] 

1/2* 8-Trk MIDI studio. 24-ch Soundcraft Delta 8. DAT Masters. Lexicon. 
Tannoy. Korg 01/W. Roland R-8, Mac. Fender/Martm guitars, tube mies. 

CD quality production Proven record of success. Excellent songwnting and 
arranging skills Access to great studio musicians. Comfortable, creative working 
environment 100% satisfaction guaranteed Nothing leaves my studio until you're 
completely satisfied! 

1 specialize in producing high quality recordings 
for up and coming bands and solo artists My goal 
is to do great, original sounding work for all of my 
clients 

✓kLLL 
Smgers/Songw 
riters. 

BOB LUNA ■ Pianist/Kybds/l. Voc ¡213-250-3858 |✓|✓kkk 

Kurzweil K-2000. Apple Macintosh IlCi, Roland S50 and vanous other keyboards 

Arranger-composer in all styles of music. Grove graduate, disciplined classically, 
strong rhythmic grooves, read music Strong background in orchestration Lead 
sheets, take downs.hom/stnng arrangements at reasonable rates. Piano 
instruction available. 

Strong soloist. Excellent ear Quick learner 
Musical director for numerous artists Lead 
vocalist/tenor range. Rehearsal pianist. 

✓kkkk 
Extremely 
versatile 

GREG MANN - Vocal artist 
Nearly three usable octaves, very coordinated, 
tenor 31 yrs old. 

909-931-9549 '/[/]/|/]/ 

Passionate, powerful, melodic 

13 yrs solo stage expenence in front of 7-7000 people, indoors and out. Great ear. 
sight reading, and BGV Studio expenenced Vocal arranger Theory specialist and 
chart writer Songwnter BA Music. VIT grad Demo available 

Fun to be with, people person. Pro ethics Time is 
$$' Native southerner, mild accent, no prejudice. 
Reasonable fees 

✓kLL 
Country, rock 
Blues. AC 

/ 

LESTER MCFARLAND ¡310-392-2107 ¡/¡//¡/y 

Electnc fretted/fretless bass guitars. 4. 5 and 6 stnng. Some keyboards Tenor 
vocals cross between Philip Baily/James Brown 

Thirty years of pro credits, albums, tours including /The Crusaders with Joe 
Sample. Larry Carlton. Jeff Lorber. John Scofield. Tom Grant. Robert Cray. 
Esther Phillips. Tony Williams. Eddie Henderson. Chick Corea. Patnce Rushen. 
Altieri Collins, many others Chitlin' circuit alumnus 

Specializes in developing matenal. players and 
arranging music Reads music, plays by ear. loves 
to teach Cited in ’Downbeat’ and ’Bass Player ’ 
Aka The Funkmaster ’ 

✓kkkk 
Makes /Misa nd 
better 

MICHAEL MCGREGOR - Producer ।sis 962-1198 )/y 

Complete project studio/S1000 samplers, most keyboards including a Rhodes. 
Wavestation. Sound Tools, and other hip stuff. 

Wntten and/or produced songs for Deniece Williams. Five Star. Rozalia, Timmy T. 
Irene Cara. Mona Lisa and Tommy Page Remix production tor Color Me Badd and 
many songs in TV and film 

Complete song production, arranging and 
programming, remixing.se onng, sampling kkl I 

House, Hip-Hop 

PAUL MURPHY - GUITARIST ¡310-396-2123 /y/ 

Tom Anderson Strat. Martin 6 string. Yamaha APX-6N classical. Daquisto 
custom jazz guitar, loaded rack. Peavey Classic 50 etc. 

_k 15 years expenence- Tounng. shows, sessions, club work, casuals etc Great reader, good ears, very versatile, excellent equipment, wnter. arranger, 
transcriber Pager # 310-585-0311 

Great attitude and equipment, will work for you. 
lessons available, very reasonable ✓kkkk 

Pro results. 

SKY NICHOLAS 
Vocals - Lead and Back up. 

310288-6964 /¡✓¡✓[✓y Very expenenced live performer Vegas and Tahoe 'Playboy Girls of Rock and Roll 
Published songwnter 

Professional. easy to work with, love to tour. ✓kkkk 
Versatile 

ÄÄANS, SINGERS’8 PRODUCERS? GET PAÍTfÕÍTyÕiÍR TA’le’nTi’oNLY $25’ PER AD J I ' I 
1 Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music ConnectionPro Player, here’s all you do: * 
■ WRITE IT! To insure accuracy, put it in writing using this coupon. FAX IT! Fill out this coupon, include your credit card 
I number and fax to (21 3) 462-31 23. MAIL IT! Send in this coupon along with a check, money order or credit card info to: 
I Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 I 
I Name___ Phone (_)_ I 
I Instruments and/or vocal range (20 words maximum) _ I 
I Available for: □ Sessions □ Touring □ Club work J Production □ TV/Movies I 
I Qualifications (40 words maximum) ___ | 
I-- I 
I Comment (25 words maximum)___ | 
■ Music styles: □ Rock □ Pop □ R&B □ Jazz □ Country Specialty (4 words maximum)_ ■ 
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avauabiejor; MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE: WW 
RESERVE YOUR PRO PLAYER AD NOW - ONLY $ 25 Wednesday c 

May 11,12 Noon call (213) 462-5772 HIRE 
°? 2? 

•1962 re-issue Fender stral. custom shop. 1993 release. 

•1974 Marshall super Id 100 wtt hd. |ust re-tubed & biased •Alesis ADAT, 8 trk digital recrdr, extremely low hours 

QUALIFICATIONS :NT 

FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

4. MUSIC ACCESSORIES 

5. GUITARS 

2. PA’S AND AMPS 3. TAPE RECORDERS 

REHEARSAL 

PHONI 
O 
Ü 

the amp screams, sacrifice $600 Steve. 213-525-1558 
•2 Marshall Ms 1-100 wtt 1989 JCM800 Id senes. 1-50 
wit 1978 Markll modified, $300 ea obo Mark. 310-536 
0060 

•Ampeg VII hd. 60 wit w/matching 4x12 cab, sacrifice 
$340 David, 213-664-4671 
•Avail Carvin bs 18" spkr cab. grt sound A cond. $350 
obo Also 2 10'bs spkr cabs, $150 obo Heese. 213-368-
6650 
•Boogie Mark II C hd & 1x12 cab. all options. Cocobolo 
wood cab. 100 wit, vinyl & anvil cases, supreme cond. 
$1100 Edward Jones. 818 980-4685 
•Marshall 100 wit JCM 800 hd & Celestian 412 slant cab 
w/orig 1969 30 wtt Celestians in it. $1000 firm Scott. 310-
444 0936 
•Marshallcab4x12.1982,120wtts,$300firm Andy.818-
248-0376 
•Marshall cabs, xlnt cond. straight, black. JBL 120 s in 
stereo, other vintage 30 s. $375 firm 310-927-3393 
•Marshall JCM 800. 100 wit stack, chnl switching, revert), 
foot switch, etc Cabs are JCM 900 Id 1960 & JCM 800 Id 
1960. sounds killer. $1300 Michael 818-281-4803 
•Marshall JMP 100 wtt modified, missing logo, but very 
awesome, must sell. $650 obo 818-577-5931 
•Mesa Boogie guit hd. over 100 wtts of unbelievable 
sound. 5 band EQ. reverb, fx loop, $550 obo 702-459-
7142 
•MUST SELL: Fender bs amp (BX series). 400 wtts 
Comes w/one 4x10" Fender cab One owner only, grt 
shape Call 213-722-8084 
•Polytone bs amp. rnimbrute III w/one 15" spkr $250 
818-990-2328 
•Soldano X88, 3 chnl pre amp, clean, rhythm & Id. the 
Rolls Royce of tone. $1600 Jeff. 805 251 0498 
•TOA KBD keybrd amp w/EV spkr cab. xlnt tor keybrds or 
elec drms A percussn. $250 818-501 -6353 

xlnt cond. all accessories incl, $2800 neg Gerry. 818-708-
8855x165. 213 344-7012 
•E-Mu SP12 sampling drm machine. $500 818-385-1616 

• MONTH TO MONTH REHEARSAL 
> 24 HOUR ACaSS/SECURITY CARD SYST. 

> COMPETITIVE RATES/FREE UTILITIES 

> CARPET, WINDOWS AND CEILING FANS 

> PHONE JACKS/tr-13'CEILINGS 

> FORCED AIR VENTHATION/GATED PARKING 

(213) 627-TUNE (8863) 
(800) 500-TUNE (8863) 

•A deluxe elec mistress flanger by Electro Harmonics, 
$125 obo Bnan. 310 390-4348 
•Alesis microverb fx unit, new in the box. $150 Brian, 
310-375-2603 
•ART SGE stereo fx unit. every fx combo you can think of. 
must sell, brnd new, $300 Greg. 818-385-1232 
•Macintosh classic computer w/40mb hrd disk. 4mb 
RAM. keybrd. monitor, mouse Incl Microsoft Word, xlnt 
cond. $590 310 289-4525 
•Macintosh SE30 w/5mb RAM. 80mb hrd disk, monitor 
keybrd A mouse, very fast, pertct cond. $700 818-386-
5901 
•Midi rck contrllr systm, 8 on/off switches & 8 loops for fx. 
midi|>edalplus 1 spc rck contrllr. $400 Jeff 805-251-0498 
•Midiman sync t>ox. locks up w/analog tape recrdrs & midi 
instrmnts, brnd new in box. $75 818-304-9815 
•Pair of JBL Studio Monitors. 4202 senes, sound incrediile. 
mint cond. $350 obo John. 310-478-0476 
•Seqncr, Alesis MMT8. w/manual. new cond. in the box. 
$200 310-318-6118 

Hourly Rehearsal 
Space Available 
ONLY $25 FOR 
A 4 HR.SLOT! 
Full P.A., lockout rooms also available 

West L.A. Location TK Productions 
(310) 445-1151 

£ 8 W ! H 

Why pay more for less? 
L.A. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
BIG, clean rooms w/PA, AC, 

mirrors, carpet, variable lighting 
and great sound...at a great ratel 

3hrs/$20 3hrs/$25 $9-12/hr. 
Block rates, referral discounts and storage avail. 

Lock-Out Rehearsals 
in Lux. Apt. Bldg. 

Live upstairs— rehearse downstairs. 

Full security, gym, sauna, laundry, 

sundeck, jacuzzi, cool atmosphere. 

Rehearsal $225-$350. 

Big IBRapts. $650-$750. 

2 BR $950. 

No More Hassles 

213-462-7993 Ray 

TO PLACE FREE ADS 
If you or your business charge a fee for your service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call (213) 462-3749, 
24 hours a day, 7 days a week before the printed deadline .When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it s been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call (213) 462-5772. weekdays and ask 
for advertising. For Miscellany ads, call (213) 462-5772. MC is not 
responsible for unsolicited or annoying calls. 

s s Hi s s * 3!2 

MARK NORTHAM - Pianist/Kybds. 310-476-5285 ✓ / / / Film, TV. album credits - over 15 years experience Play and read all styles. Perfect Professional attitude - quick results Excellent 
sight reading, great ears Professional results -
the first time 

/ ✓ / ✓ / 
Pianist, keyboardist and arranger/producer. Complete digital MIDI studio with 
samplers, synths. DAT. 

pitch Cunent wuik includes HBO sene . mdiiy demos, aiiangeiiients/diarts. 
jmgles/ad music and albums. Also live performances. Pager # 310-917-1616. 

... 

Taking care of 
business 

CRAIG OWENS • Producer/Arranqer 1818 769-7931 |/ // 

Alesis ADAT. EPS16+samp. Fender Rhodes, Complete midi studio. Alesis D4 
drums. Proteus. EFX., Accordian. Melodian, guitars. Atari Cubase. 

Countless studio sessions. Clients have gotten deals from my productions! Skills 
solicited for staff writing positions. Work includes albums, jingles, live 
performance, musical theatre etc Access to excellent studio musicians 

Into new music/altemative revolution My tracks 
sound live, not synthasized You don't need a band! 
Also hop/house/jack. Full master produdion 

zlZ/kl/ 
Current sound. 
Professional att 

WILL RAY ■ Country Prodi»<er/Pi<ktr; 818 848-2576 ]✓[ 

Electric & acoustic guitars, mandolin, lap steel, vocals Stnng benders and slide 
rings on both hands make my guitar sound like WWIII thru a Fender 

Many years country exp md TV & recording dates Worked with Carlene Carter. 
Steve Earl, Joe Walsh. Tom Jones, etc. Can produce 16.24.32 trk master 
recordings. Access to the best country musicians in town for sessions & gigs. 
Currently a member of the Hellecasters Fnendly. professional, affordable 

Cow thrash, farm jazz, prame metal, nuke-a-billy 
I specialize in country music, both as a producer & 
session guitanst 1 love to discover new talent and 
work with established giants as well Let's talk 

1111/ 
western beat, 
range rock 

DERF SCRATCH - Producer 1818-546-1 161 [✓ [✓[✓[✓[✓ 

Bassist, guitar, sax. vocals 

The money and the chicks come after we get Hie stars out of your eyes' A good 
producer is honest It a good producer is wtiat you're looking for. read the other ads 
first, then find your phone - let s talk 

20 years expenence1 Ex FEAR bassist Published 
songwnter - Movie sound tracks - Highly skilled 
professional 

✓l✓l✓ l✓l✓ 
The art of 
manipuleading 

NED SELFE - Steel Guitorist/Vocolist [415641-6207 |/[/ |/| 

Sierra S-12 Universal pedal steel guitar. IVL Steelnder MIDI converter. Mirage 
sampler. U-220, DX-7. dobro, lap steel, acoustic & electnc guitar. 

Bammie award nominated player & songwnter. over 15 yrs. extensive studio & stage 
experience, numerous album, commercial, film & demo credits with Bay Area artists, 
bands, producers, including Anita Pointer. Preston Glass, Bonnie Hayes. Robin & 
the Rocks, etc 

Read charts, lead and back-up vocals. Excellent 
image & stage presence Demo tape & resume 
available on request 'Pedal Steel - it's not just 
tor country anymore ' 

✓1/klzL/ 

LARRY SEYMOUR ■ Bassist 1818-8466700 |/|/|✓|✓|✓ 

Warwick, Wal, Tobias 4,5.6 strings, fretted & fretless, MIDI bass controller. 
Bradshaw rack. Demeter studio direct box. Trace Elliot amps & speakers 

Toured &/or recorded w/Rod Stewart, Billy Idol. Tom Jones. Martin Chambers and 
the Comittee U.K; Mansella Jingles tor Revlon. Sunkist. Pepsi, etc Recorded 
w/producers Trevor Hom, Keith Forsey. Bill Dresher, Eddie King, etc MTV. '91 
Grammy Awards, Arsenio Hall. Taxi, vanous albums, demos, musical clinics, dubs. 

Extensive musical education, creative harmonic & 
rtiythmic approach w/exceptional sound & feel 
Highly proficient at grooving/improv/wntmg 
parts/sight readmg/slap Accepting students 

✓¡✓.✓✓I 
versatile, all 
styles 

BILL SPOKE - Drummer/Drum proq. [213-874-7118 |✓|✓|✓|✓|✓ 

Sonor acoustic drums, Paiste cymbals, Roland R-8 drum machine. 

Performing and recording credits include: Ecstacy. Centaurus. Broken Dreams. Gail 20 yrs experience. 2 years Berklee College of 
Sonders & Hot Ice. Studio Cats. The Pastels N V S Daddy Joe. Monty Mann. Big ' Music, excellent live playing, recording, or 
City, J.J Jackson. The Tubes. Harppeggio. Wayne Perry, Tounge Dance. Richie i programming 
Owens & Big Sky. Lawnmower. Toss trial Doll. Avant Dump 

✓l/l/l/l 
World dass song 
drummer 

RICK STEEL - Drums [ 316392 7499 I/;/) [ / 

12 piece Ludwig, full cage, double bass. 20 Zildjian cymbals. 

Fully endorsed TV performances, video, clinician, producer, dime road work with 
Bill Ward (Black Sabbath) Music minor Very visual, insane performer 

Very loud, strong drummer. Uses toms 
melodically Pro attitude. Fast learner. Reads and 
transcribes Odd time, no problem. Alncan 
rhythms Many different sounds. Very creative 

✓Illi 
Huge drum 
sotiid 

MERRY STEWART ■ Synthesist/Voc. [818-788 7009 )//[/ / / 

Full MIDI studio/concert ng; rare analog synthesizers, 'lead clavitar’ through 
Marshall stacks & effects. Vocal range - 3 1/2 octaves. 

10 years piano Royal Conservatory of Canada, toured for Nina Hagen. Zephyr. Etla 
James: opened for PIL. Quincy Jones. John Lee Hooker. Ike & Tina Turner, wrote 
CBS single "Only In My Dreams' and Cheech & Cliong 'Still Smokm" soundtrack 

Cutting edge artist, player, vocalist, writer, 
arranger, co-producer, huge swirling modem 
sotiid. liol stage look, HIRE me' REPRESENT me* 
SIGN me1 (Warning 1 stinaJ . ) 

✓LkLL 
■Psycho-Delic 
Trans Dance’ 

"STRAITJACKET" - Violinist [818-359 7838 

Acousic violin, electnc violin, digital signal processing. Vocal range: tenor 

20 years expenence on violin and eledne violin in all styles Quality vocals Fast and 
efledive in the studio, a madman on stage Record producer/arranger Wayne 
State University, Michigan Ravi Shankar School ot Music, LA. City College 
DemtVbio available 

Easy-going, but fast in the studio State of the 
art equipment Digital signal processing, 
exceptional ear Flexible rates Let's make your 
muye hajxni 

✓l✓l✓l✓l✓ 
A rocker at 
heart 

"TAKA" TAKAYANAGI - Kybds/Prod. 2136786980 |/|/|/ |/ y 

Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track 

Wntten/produced songs for Peabo Bryson. Angela Bofill. Whispers. Nancy Wilson, 
Shalamar and Mam Ingredient Top 10 hits and film credits 

Producing, arranging, playing keyboards, lessons, 
good ears and good business Give power to music 
in any style 

✓1/1/kL 
Pop. R&B. 
ballads 

TOM TORRE - Violin, /Fiddle Guitar [818-3466548 ¡ /I /[// 

Electric and Acoustic Violins. Midi violin set up for programming or live work 
Electric and acoustic guitar 

Many years expenence Sessions and Clubs Schooled but not stiff. Demo available on 
request. 

Quick ear and quick study. Good stage presence, 
can read Tasty melodic improviser, creator and 
arranger 

✓1 !✓!✓!✓ 
Swing styles a 
specialty 

WARREN WHITE - Drums/Perrussion 818^263311 |/[/|/ I// 

Acoustic drumset, perc./latin perc , MIDI drums/perc . Yamaha/Gretsch, LP, 
Roland TD-7, KAT. EMU. Korg. Alesis, Mac Performer-based MIDI sys. 

16 years professional experience Int'l tours. BM North Texas State. Graduate 
studies University of Miami Recordings/jingles-NBC Sports. American Airlines. 
Mary Kaye, etc Various name artists. Recently relocated to LA from Dallas. Texas 
Entiendo Español References, resume, demo available upon request 

Excellencl time feel, reading, click tracks, 
authentic groove playing in acoustic and MIDI 
formats. Thorough knowledge of rhythm section 
styles. Southern gentleman 

✓ l/l/l/l/ 
Southern roots. 
R&B. latin. 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 | 

5 way switch, tobacco sunburst, rosewood neck, xlnt cond 
w/tweed case. $1000 or trade for Gibson Les Paul w/ 
EMGs 818-577-5763 
•1989 black Les Paul Gibson Black Beauty w/gold hrdwr, 
w/Gibson USA leather HSC, mint cond. $1000 firm Brian, 
310-375-2603 
•5 string Fernandez bs w/gold hrdwr, $600 obo w/case 
Call 818-570-4773 
•Carvin V220T w/pro Kahler, white w/gold hrdwr. 24 frets, 
duel hmbckrs w/splitler, HSC, very gd cond. $280 Cliff. 
818-980-4685 
•Gibson Les Paul custom, 1979, black/gold Matt, 310-
827-5387 
•Gibson Les Paul 1979 standard, burgundy finish, all ong, 
$900 firm Scott. 310-444-0936 
•Gibson Les Paul Custom. 1980, burgundy w/case, mint 
cond. $750 714-374-1973 
•Gibson Les Paul '77 standard, maple neck & top, 
rosewood board, EMGs. gd cond. $700 or trade for SRV 
Fender strat 818-577-5931 
•Gibson Les Paul '59 Custom shop re-issue flame top, 
honey burst, zebra PAF humbucking, all orig, HSC. list 
$5300, sell $2500 firm. 818-761-9354 
•Gibson SG 1970 w/o bixby or pickguard, w/coil splitter & 
ong case Brian. 310-390-4348 
•Guild D4E acousbs, xlnt cond, HSC, $675 James, 818-
985-8679 
•MUST SELL: Phillip Kubicki factor bs (red), w/case Xlnt 
cond. 6 months old. Must see & hear. $1800 obo. Pls call 
213-722-8084 
•Yamaha elec bs. black, lightweight body, plys grt 818-
990-2328 

6. KEYBOARDS 
•Hammond C3 organ w/Leslie spkr 122 RV spkr, grt cond 
w/foot pedal & benches. $1700 213-876-8705 
•I wnt to buy keybrds/synths that are not wrkng To be 
used for school pro) 310-694-5469 
•Korg M1 rckmnt module, model M3R, 100progrms. 100 
combos. 16 vocs. fx. rck mntable, perfct cond. $400 310-
289-4525 
•Roland JD800 synth. 24 vocs. fx, fantastic sounds, perfct 
cond w/manuals, cost $2500, sell $1450 818-386-5901 
•Yamaha DS55 midi synth in xlnt cond. for price of $450 
310-473-8820 
•Yamaha DX9 midi synth, in xlnt cond. $650 310-474-
1286 
•Yamaha QY10, 8-trk seqncr & sound source, fully midi 
compatible. $200 Steve. 818-716-9544 

8. PERCUSSION 
•DW dbl bs drm pedals for sale. $150 sacrifice Jeff. 818-
842-0370 
•Histead 3000 series rude 20* china type, sacrifice, $100. 
Also 3000 series 17“ crash. $75 818-793-7571 
•Rhythm Tech half moon tambourine, white. $15 Tuning 
forks. A & C. $5 ea 310-474-1286 
•Simons SDS7, snare, 2 toms, brain, all hrdwr. tables & 

REHEARSAL 
4 RMS W/FULL PA & 

MONITORS, A/C, EQUIP. 
RENTAL, STORAGE. 

818-753-9033 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 

$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 

(818) 505-9979 

manual. $300 818-753-0987 
•Tama 4 pc Rockstar drm set w/Zildjian & Paiste cymbals 
stands, dbl chain drive pedals w/cases, lots more. $1700 
310-428-1326 
•Wtd floor toms, 16x16.18x16, Marine Pearl, Radio King 
Richard. 310-450-2973 

9. GUITARISTS AVAILABLE 
•#1 pro Id guit. sngwrtr Infl KISS. Aero, Rat Have pro' 
image, att, equip. Ikg to join band w/mgmt or record deal 
John. 714-892-5410 
•2 Id guit/sngwrlrs sk maj label, melde HR band Jackson 
guit & SIT string endorsees Willing to relocate, avail for 
album 508-441-2118 
•21 y/o blues/rock guit plyr, infl Hendrix, Allman Brothers 
to S'Garden Srs musicians only. 213-957-5631 
•A1 Id rhylhm guit Ikg to join/form southern fried groove 
band a la Cry/Love. Arc Angels Have trnspo, vintage gr 
Troy. 818-980-9120 
•Ace guit plyr/writr skg band w/grt singr & sngs Psychdlc, 
hrd. bluesy & bold No beginners George. 213-243-9038 
•Amazing, aggrsv, intellgnt guit. crushed velvet tones, 
psychdlc vibe, sonic imagination & xlnt sng writng & 
arranging skills sks especially creatv pro sit Matt. 310-
827-5387 
•Ambitious musician guit. classic rock mts progrsv. Ikg 
for band or sessions Pro att & gr. young but exp d Steve. 
818-347-4924 
•Artistic, creatv guit sks band or collab w/fem voc Have 
24-trk studio time Infl Maniacs, Seal, Lisa Lobe, U2. 310-
531-4795 
•Avail guit into Maiden. Skid. Metallica. Ozzy Hvy. straight 
ahead groove, no funk, grunge or thrash Lkg for band w/ 
bekng 818-784-2869 
•Blues guit Ikg for band Have pro exp & equip, can sing 
Id vocs. ply slide & travel 213-656-5227 
•Blues guit, voc avail for wrkng sit Traditional blues & 
contemporary Pro att. equip, willing to travel Jimmy O. 
818-982-8346 
•Blues, rock pro guit, slide guit. 20 yrs exp. Id vocs. 
vintage gr. xlnt image, avail for paying gig. Robbie. 818-
907-1915 
•Cntry rock guit w/voc abil sks band or pro|S 818-753-
9810 
•Estab pro blues/rock guit sks reerdng & wrkng artists 
only Currently doing studio wrk 818-761 -9354 
•Estab R&R raw guit/voc/sngwrtr to tour, join/form band 
w/organ>c roots. Tubes wah, tremolo. Id/slide/tunings, 
vintage gr. 310-376-2081 
•Extremely dedietd fem guit sks killer 2 guit band Have 
xlnt image, equip, bekng vocs Lv msg. 818-841-4761 
•Fem rhythm guit avail for altrntv band Into Pumpkins. 
Breeders. Jane s, Sonic Youth. Also sings. 213-460-2544 
•Grt guit plyr plus vocs sks regular fun club gig or painless 
csls I ply all styles & read, credits & demo avail 818-704-
9877 
•Guit avail, 24. very orig 4 pc proj. record deal Old school 
funk. jazz, rock Be yourself, be real, must have tape 619-
483-8346 

’AMAZON 
w ■ 

24 HR LOCKOUT 

(818) 760-0818 

' Starting at $300/mo. 

The thickest walls, the 

cleanest and safest 

facility in the valley. 

STUDIO FOR SALE 
Fully soundproofed 20' x 20’ 
room. 12'ceiling, bathroom, 
A.C., secured parking. Full 
P.A., 8 trk recording setup w/ 
console, DAT and full MIDI 
setup. Drum riser, mirrors, 
refrigerator, etc. Perfect for 
rehearsal and/or pre produc¬ 
tion, demos etc. Convenient 
LaCiencga&Venice location. 
$25k/$700 per month lease. 

Call now: 

(310) 398-9697 

•Guit avail toform/joinband. Infl Sabbath. Hendnx, Police, 
N Young, Nirvana No flakes Jason, 818-840-2768 
•Guit Id rhythm avail to join/form old death cult, early Cult 
style band w/90's infls Ride, Porno, Alice Srs inquires 
only Adam, 213-876-1853 
•Guit Ikg to join/form orig altrntv HR band Have reerdng 
exp, equip & trnspo David, 818-366-7416 
•Guit plyr w/huge repertoire avail for jazz/rock proj Infl 
Toto, Chicago. Mister Mister Max, 213-656-6512 
•Guit, ready to join/form band, open-minded, plys w/att. 
team plyr, motivated, willing to take risk, innovative, hvy 
groove, psychdlc acid rock. Ron, 310-842-6403 
•Guit skg HR metal act w/classicl taste Clean & speedy 
w/finesse Infl Maiden, UFO. VH. etc No flakes or drugs 
Pls call 818-986-0054 
•Guit sks wrkng classic rock cover band. Sing bekup & 
some Id, would welcome wrk overseas in Asia or Hawaii 
Mike, 818-779-1667 
•Guit, sngwrtr, team plyr, w/chops, image, energy & 
equip Ikg for HR/HM band Rex. 818-349-5651 
•Hot guit Ikg for young band I have tint, equip, image Infl 
Dokken. TNT. Lynch Mob No grunge or 818s Rich, 310-
421-0814 
•Jazz guit avail for anything that pays Mike, 818-752-
1065 
•Ld guit plyr Ikg for Id bs plyr, 26 yrs exp Infl Who. Beatles. 
Gabriel Robert, 818-797-4356 
•Ld guit, sngwrtr sks to |oin/form wide-open verstl band 
Grooving rock, biting pop, swinging blues, etc Jeff. 818-
348-6671 
•Ld, rhythm guit striving to join/form 2 guit HR band 
Abundant pro equip. sings bckgrnd S arranges harmonies. 
Melde, hi energy music Doc Jones. 818-980-4685 
•Lefty guit avail for hvy. aggrsv HR 2 guit band Have gr, 
chops, vocs. image, dedictn for the right band Greg. 818-
997-6573 
•Loud, obnoxious guit plyr/sngwrtr w/bekup vocs Ikg for 
band w/killer image, grt sngs Equip, trnspo. dedictn. No 
flakes Infl KISS. Crue Yury. 818-846-8057 
•Mike MacReedy, Jimmy Page, SRV, Hendrix & Perry If 
you like 'em, I'm your guit Call 213-739-3726 
•Outrageous guit avail for HR grp Aggrsv, wild & soulfl. 
grl Ik & presence, trnspo & equip Ray 818-841 -9664 
•Outstanding blues, jump, swing guit sks pro wrkng grp 
Rod. 213-654-9127 
•Pro entry blues/rockabilly guit sks pro sit, wrkng & 
reerdng projs. 818-766-2434 
•Rhythm & Id guit plyr Ikg for proj a la REM, Mellencamp 
Buffalo Tom. Low key, gd att. no drugs. Theo. 213-874-
6365 
•Rhythm & Id guit sks wrkng or soon to be classic rock 
band 310-946-2000 
•Rhythm guit, keybrdst, sngwrtr, 32. avail for orig pop. 
rock or entry rock band Srs only 818-557-0722 
•Soulfl plyr Ikg for soulfl band w/style & guts Into R&B. 
can ply anything on the spot Pros pls. Mark, 818-366-
0914 
•Texas born guit plyr sks tour or reerdng wrk. World class 
album & tourng credits Also slide & lap steel guit Exp pro 
only. 213-461-1018 You will get your money's worth at 
NIGHTINGALE 

REHEARSAL STUDIOS 
Just come and check us out!! 

You won’t be disappointed 

$10 /Hr. 
Monthly at $450 

Call NOW (818) 562-6660 
Book 6 hrs - get 2 hrs free with ad 

MUST SEE! 
New 24 hr lockouts. 18' ceilings, 

double doors, 1 foot thick wolls, 

acoustical foam on all walls and ceil¬ 

ing, carpet and phone jacks in each 

studio. Between Hollywood & Glen¬ 

dale. Secured parking near freeway. 

$375 and up. Free utilities. 

NOBODY BUILDS THEM LIKE WE DO! 

213-851-9210 
Also: 2 bedroom house w/studio $775 

Washington 
Rehearsal Studio 
$10/hr.w/PA, mon. & A/C 

Good Parking 
off La Cienega at the 10 freeway 

(310)838-5166 
Discount Weekday Rates 

•Young gun for hire Infl Dream Theater, Satriani. Lynch 
Killer image, equip & trnspo & sense of humor sks band w/ 
keybrds Fem voc OK Kenny. 818-507-6551 

9. GUITARISTS WANTED 
•#1 guit ndd. Infl Jane's. Peppers, motown, Duran Call 
818-752-9907 
•2nd guit wtd to join HM proj Infl Megadeth, Metallica 
Pantera Rehrsl spe avail. So. Bay area Mark or Brian, 
310-375-2603 
•A #1 rhythm guit wtd for cmrcl HR grp w/3 maj label 
albums Must sing & have grt rock image Pls pros only 
Joe. 310-375-4209 
•Accomplished guit sought by bst, singr, sngwrtr to form 
band If you're Ikg for a proj. build a bird house Graham 
Erwin, 310-399-5104 
•Acous guit, harmony bekups, wtd by pop/adult 
contemporary singr, ASCAP sngwrtr, guit w/mgmt Style 
of Richard Marx. Chris Isaak. David Gates Kent. 213-525-
1285 
•Altrntv guit to collab w/voc & lyricst to form band Infl 
Dramarama. PJ Harvey. Pumpkins Henry, 213-962-1968 
•Att rhythm Id plyr w/lks & vocs ndd Infl Skid, Aero. Tesla 
No balls, don t call 310-214-1197 
•Band sks verstl Id guit Melde, aggrsv. xlnt chops & stage 
presence Srs only, no Joe average types We hate Pearl 
Jam 818-287-2604 
•Beatles! George. Paul & Ringo wld John. 213-625-7760 
•Black fem folk singr Ikg to collab w/guit plyr to eventually 
start altrntv band. Anything goes, no exp necssry Deb, 
213-937-1908 
•C.Trick, KISS, Queen Must Ik 18-25 w/killer image Guit 
will complete band Lv msg. 818-366-4372 
•CD in June for Japan Collab w/young? loose elec/acous. 
sensual, wntr/perfrmerw/edge A/Chains, Cure. Pumpkins 
Voc w/same, rep & future. 818-996-8811 
•CHELSEA HOTEL, ong estab bluesy rock band, sks guit 
for immed shows. 310-275-8007 
•Christian guit wtd for parade Abil, sngwrtng & singing 
importnt Infl VH, motown. Bugs Bunny Mark. 818-894-
0711 
•Christian Id guit w/desire to evangelize wtd tor forming 
orig cross-over rock band. Rob, 818-795-3987 
•Christian rhythm guit wtd for cmrcl HR grp w/3 maj label 
albums. Must sing & have HR image Pls no Id soloists. Bill. 
310-375-8468 
•Cntry band nds steel guit, pros only 818-509-0116 
•Cntry rock ong band w/fem Id Ikg for rhylhm guit plyr for 
showesng. 818-505-0419 
•Cocteau Twins, Cure, Curve, MB Valentine Guit wtd by 
bst/singr & drmr Rob. 310-371-5217 
•Confident, stylish guit ndd Escaping LA for SF home 
Mucho reerdng gr. contacts, tunes, exp. Hvy folk, rock & 
soul. Got the freedom Jones? 415-257-4007 
•Dark & aggrsv ndd for estab band. Srs musicians only, no 
flakes Charles. 818-762-6204 
•Drmr & guit nd 2nd guit plyr w/writng skills & rhythm 
abilities Infl A/Chains, VH. Pearl Jam Have rehrsl spe 
Demetre. 310-452-1120: Mark. 310-398-5676 
•Drmr. singr, sngwrtr sks guit to form band. Pop. rock a la 
Billy Joel. Crowded House. Journey Elliott. 818-597-9008 
•Drmr sks guit w/progrsv edge Infl Rush. Gabriel, among 
others to possibly collab & write w/& form band Michael 
805-296-8384 
•Eclectic pop band sks verstl guit No metal, no grunge 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM•BAND• 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 

(818) 762-6663 

yustart Guns N' Roses, Megadeth, Concreteblond, g 

I Rehearsal Studios f g Daytime Special $8-10/hr = 
Drummers Special $5/hr & 

No Minimum 
s Triamp P.A. w/ monitor & effects £ 

f(213) 666-63201 
Red Devils. Social Distortion, Buck Owens, Los lobos ... 

Hit STHHOS 
IN WLA NEAR 10 AND 405 

(310) 836-1479 
S8/HR, $10/HR, S14/HR 

DAY RATES: 

S20/3HRS, $^/3HR$, $WHR 
YOU HEAR ONLY YOU IN OUR CLEAN, PROF. 

ROOMS WITH QUALITY, NEW PA EQUIPMENT. 

DISCOUNTS AFTER 12 HRS, GEAR RENTALS, 
PARKING, STORAGE. AC, CONCESSIONS 
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NEXT DEADLINE: WED., MAY 11, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

Bckup vocs a must Mark. 909-823-0386 
•Elec dance beat & rhythm nd moody guit plyr who knows 
how to groove Dreamy sort of, then tears it apart Chris, 
213-664-5464 
•Emergency - guit wld Altrntv grunge. Nirvana NIN. 
Pumpkins, A/Chains Srs only, pro equip & atl required. 
818-752-1970 
•Estab unsigned proj w/self-released CD skg male/fem 
guit forpsychdlc, metallic goth/punk highbred Pro atl & no 
cynics pls 818-781-5701 
•Estab variety act nds guit w/strong Id vocs We tour F/T 
Lv msg. 800-942-9304 x20784 
•Estab wrkng band Ikg for verstl ld/rhythm guit Stage 
presence, ld/bckgrnd voc into funk. rock. R&B. pop. rap. 
etc Srs Mike. 818-508-1374 
•Estab wrkng band Ikg for verstl ld/rhythm guit Stage 
presence & voc range into funk. R&B. pop, rap, etc Mike. 
818-508-1374 
•Extremely dedictd guit wtd to complete cmrcl rock act 
Must have equip, image, sing harmony bckups, 25 or 
younger Infl KISS, Queen Johnny, 818-367-8769 
•Fem guit ndd for hvy. aggrsv fem band w/production 
deal Unlike anything you've heard Infl Q'Ryche. Megadeth, 
Skid 818-763-1883 
•Fem guit plyr wld for THE SHEILAS We have deals Infl 
Tori Amos, X. Jefferson Airplane 310-642-4952 
•Fem voc, sngwrtr auditng guit plyrs for showcsng. recrdng 
&tourng Must ply rawacous&blues Have mgmt Dakota. 
310-820-7479 
•GOATHEAD sks rhythm guit. black hr. tatoos, Gibsons & 
Marshalls a must Infl S’Garden vs Sabbath Butch. 818-
363-9279 
•Guit ndd by entry band Must ply Id & gd rhythm, vocs a 
plus 818-753-9810 
•Guit plyr wtd for folk grp Linda Stevens, 213-668-9295 
•Guit. sngwrtr sought by fem voc to collab on erotic, 
despotic, hypnotic sounds Pls call 213-469-8262 
•Guit w/bekng vocs wtd to join hrd-edged dynamc, melde 
trio Pixies, Sugar. Beatles David, 213-466-6638 
•Guit w/strat wtd by voc frontmn to form HM band Infl 
Pantera. Ozzy. Rush. Aero Darlow. 818-752-9000 
•Guit w/style & creativity wtd by ong band w/sngs & 
upcoming gigs Team plyr Infl Zep. Pearl Jam. Jack. 310-
649-5271 
•Guit wtd for acous band Must be open-minded & creatv 
Jasmine. 213-668-1724 
•Guit wtd for wrkng funk band There is pay Must send 
demo & pics to 6412 Hllywd Blvd . Hllywd. 90028, Attn 
Ace Michaels 
•Guit wtd for band Rock, altrntv, HR & blues infls Open 
mind & pro att 213-462-7465 
•Guit wtd to join rhythm section to help form HR band Srs 
plyrs only Bruce. 213-463-1559 
•Guit wtd to form Styx cover band All rehrsls will be in 
SFV We have a keybrd plyr, we nd a guit Mark. 805-496-
6355 
•Guit wtd w/vox for hrd fork, altrntv band w/indie deal & 
mgmt Infl Page, Westburg. N. Young Randy. 213-939-
9022 
•Guit wtd. Cntry. pop. folk duo is expanding Trk record, 
mgmt, contacts, steady gig upcoming Must sing bckups 
Roy Reed. 213-874-7049 
•I'm a Id guit plyr. 26 yrs exp. Ikg for Id bd plyr. Id singr & 
drmr to form a 60's/70's classic rock band to do some gigs 
& parlies 818-797-4356 
•Ld guit ndd for 50's R&B & R&R Must know the style, 
must know the tunes, have the right atl This is a name 
band. Wally. 213-257-0549 
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W here Music Minds Meet 

Discover sen ices designed lo help 

you get ahead. Electronic 

NewsStand. A&R 411 Database. 

Music Business Seminar. MIDI 

Software. Technical Support. 

Musicians Referral Service. 

Classifieds. Internet E-Mail. 

Shopping Mall and more... We offer 

complete information resources 

for industry professionals 

Be a part of the 21 si century, gel on-line with Music Network L'SA Free Access with any computer equipped with modem and communication software 
Via Modem 310 312-8753 

•Ld guit plyr Ikg for wrk Bob McGuire. 310-862-5753 
•Ld. rhythm male guit wtd by fem guit to form band w/new 
hvy style Must have xlnt writng & voc skills, thin & Ing hr 
818-841-4761 
•Metal, funk, underground, grunge, white boy wtd for 
eclectic proj 213-969-2585 
•MOTHER EARTH, all fem progrsv metal band sks Id guit 
Opportunity to relocate to San Jose Pls call 408-248-5200 
•Multi-instrmntlistwtd.Guit,bs,keybrds&vocs Hendrix. 
Beatles & Zep infls We have rehrsl studio, connex & grt 
sngs Eric. 818-760-8285 
•Nd ambitious, creatv. tlntd 2nd gurt a la King Diamond. 
Maiden, Fates. Metal Church Call eves. 818-810-2582 
•Orig altrntv band sks tastefl. srs Id guit w/an edge 818-
377-9541 
•Pedal, steel plyr who can dbl on guit. Cntry rock, all orig 
for perfrmng & recrdng Nadine Autry, 310-858-0849 
•Progrsv hvy band Ikg for 2nd guit Creatv Id plyng of 
Satnani & progrsv rhythms of Fate & Rush mts Pantera 
Srs musicians only Bob. 818-780-7010 
•Rhythm guit, voc. 16-19. wtd for advanced speed metal 
band Complicated, intricate, melde music Infl Forbidden. 
Rush No pot. morals a must. Aidwin. 310-549-3504 
•Rhythm guit w/impeccable stylings & riveting pulse for 
blues based rock band Sharine, 310-820-0363 
•Rhythm guit wtd Infl older VH. Living Colour. Aero Not 
altrntv, not Pearl Jam Chip, 818-886-3610 
•Rhythm/ld guit wtd Must sing, modern HR w/Hendrix, 
Beatles & Zep infls. Chuck. 818-894-7663 
•Rock band w/mgmt sks guit for 2 guit band Gd Ik. ready 
for road, w/bekng vocs. Sean, 310-276-0732 
•Shamanic folk rocker in nd of E-Street band/attractions 
bckup Awareness of spirit & patience a must 310-306-
1612 
•Star guit. Infl GNR, Metallica. Skid Row. old Crue Voc w/ 
maj credit, have mgmt, label intrst. Pros only 818-380-
3401 
•THE RESISTANCE sks pro Id guit w/bekng vocs. Sng-
onentd plyr a la Jovi, Sambora. Haggar, E. VH We nd the 
2nd half Reed. 818-414-2119 
•Those who think feedback should fixed in the mix. pls kill 
yourself Noisemaster, psychdlc disaster guit ndd Tim. 
213-669-8015 
•We have an idea R&R, acid blues. Floyd, Zep. Sabbath, 
no image, no att Dave & Kevin. 213-851-6523 
•Well estab 70’s infl hvy R&R band wls charismatic blues 
guit plyr Strong Page infl. 2nd voc w/ld voc. Les Paul 
vintage gr. 25+. 818-760-2279 

10. BASSISTS AVAILABLE 
•19 yrs exp bs plyr avail for paid sits Studios, toumg, 
clubs. T40/rock bands 4 & 6 stringbs. SWR gr Brian. 818-
715-0423 
•Aggrsv bs plyr avail to pin angry band a la Rage. Tool. 
T Chapman. Nirvana Call 818-289-2856 
•Avail bst, jammin' style, a la Hendrix. Cream, grt sngs 
Modern retro image. 28. jazz based & SVT sks to join 
band, either signed or makin' it. 213-653-7480 

BUSINESS FOR SALE 
Rehearsal and recording 

facility in Burbank. 8000 sq ft 
building, 16 acoustically 

designed rooms, 9 PA systems, 
A/C, security, parking. 
Small lease payment. 
BIG opportunity!! 

Call (818) 332-8567 
and leave msg. 

ATTENTION 
UNSIGNED ARTISTS 

Lunar Entertainment is now 
seeking songs to be placed on 

promotional CD sampler. All types 
of music are being accepted. This 
CD sampler will be sent to major 
record labels, music publishers 

and radio stations. To be 
considered, send demo (1-3 
songs) and contact info to: 

Lunar Entertainment 
12439 Magnolia Blvd., Suite 205 
North Hollywood, CA 91607 

FRANCISCO STUDIOS 

FROM $195°° 
213-589-7028 

Monthly Rehearsal Studio 
24-hr Lockout/No Deposit Req'd 

Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Ample Parking • New Freight Elevator 

•Bs ply Ikg for band, but can't find the right feel Peter, 818-
894-4505, 310-608-6821 
•Bs plyr avail w/vocs, verstl. Berkeley grad w/cruise line 
exp sks paying gigs Chris. 213-258-3650 
•Bs plyr avail for T40 or classic rock sits. 10 yrs exp, 4 & 
5 string Pls call 818-782-1681 
•Bs plyr avail for estab T40/classic rock band w/regular 
paid gigs Quick study, bekng vocs. Larry, eves. 909-596-
5064 
•Bs ply r into a blues, oldies, punk, sex. drugs & R& R band 
If you can spare one, call 909-598-6751 
•Bs plyr, singr, sngwrtr sks accomplished drmr & guit to 
form band Graham. 310-399-5104 
•Bs plyr sks srs-minded band Team plyr. no HR or metal 
Chris. 805-495-2280 
•Bs plyr. studio, tourng. clubs, elec fretted, fretless or 
upright Exp pro. read, listen, solid support. Groove, blues, 
jazz, rock. R&B. etc Hank. 310-358-5922 
•Bst & drmr into ong psychdlc. altrntv acid band Pls help 
213-851-6523 
•Bst avail lor recrdng & perfrmng All styles, fretted/ 
fretless. jazz. funk, blues, sight reading, etc Pros only 
818-377 9832 
•Bst into emotional, grooving. 90's rock on altrntv side 
Seattle. Jane's,GNR, Pumpkins, U2 Grt sngsthatgroove 
Rus. after 6 30pm. 213-969-9205; 213-874-5208 
•Bst into jazz. Latin, blues, pop. skg wrkng sit. Dominic. 
818-766 0906 
•Bst Ikg to form/join band to ply funky rock a la Fishbone. 
Peppers Pls pros only, no flakes or beginners Joe. 310-
392-8121 
•Bst, voc, 18 yrs exp. all styles, gd ears. You nd me for 
your wrkng band Bill. 310-837-2975 
•Bst, voc, sngwrtr in sreh of So Bay, Hllywd altrntv band 
w/uniq marketable sound I like Nirvana. Beatles. Pumpkins, 
anything that's good Phil. 310-798-5461 
•Jazz bst Ikg to ply. Into Miles, Coltraine. Sunny Rollins 
Pros only 818-995-0867 
•Seasoned pro bst for hire, studio & club wrk Pop. jazz, 
blues, entry, R&B Always in the pocket & grooving. 310-
205-0857 
•World class bst. grt gr. strong vocs. image, sks signed 
bands, paid sits. Killer groove, creatv. responsible team 
plyr, extensive credits. Tad. 310-391-0726 
•Writng. recrdng, perfrmng. Altrntv HR, open-minded w/ 

sngs. image, connex Bs & fem voc 818-996-881 1 

10. BASSISTS WANTED 
•A 1 pro bst ndd for immed recrdng Pwr pop rock band w/ 
punk infls Pro atl & abil essential Dave. 213-874-2035 
•Aggrsv bst a la Shehan. Postonous. wtd to join challenging 
HR/HM proj 213-850-5848 
•Aggrsv hrdcore band w/many opjjortunrties sks bst 
Hrdcore to hip hop feel, no rockers Have pro 24-trk 
access Into Tool. Helmet, Beastie Boys 818-340-4917 
•Aggrsv, uniq band, DISORDERLY CONDUCT, Ikg for 
aggrsv rhythm monster Infl Pantera. Megadeth. Fight All 
we nd is you to complete pro sit Rudy. 310-529-5127 
•Aggrsv Walkin’ bs wtd a la I Pop, Pistols, Stones, GNR 
Love R&R pro proj. quality a must 818-907-6619 
•all orig band sks bst Infl Springsteen. Petty. Mellencamp 
We have xlnt ong matri & industry intrst Dedictn & vocs a 
must Rob. 310-371-3232 
•ALTERNATIVE TO ALTERNATIVE, melde HR band, w/ 
grt sngs. label intrst sksb/abst w/strong bekvocs Boston. 
Badlands, Aero Dave. 818-764-1462 
•Altrntv modern rock band sks bs plyr gd level, dedictd. 
label intrst Enc. 310-208-3772 
•Altrntv modern rock band sks bst Gd level. Lords New 
Church. Jesus Jones Brian, 818-919-5967 
•Ambitious musician guit nds bs plyr. Id voc. drmr or 
combo of two Band forming, classic rock mts progrsv. 
exp'd Steve, 818-347-4924 
•Attn image bst Forget trends or suicide, quality never 
dies & showmanship is never boring Whatever your style, 
check us out 213-883-9578 
•Auditns. Sabbath. Tool. Monster Magnet. Zombie. 
Hendnx SVT, American base. 21-29. One indie offer 
already 619-975-2306 
•Avant guard bs plyr ndd for industrial rock, techno proj 
ready to showes. 818-304-9815 
•Band w/dark sound, hvy w/groove, no egos, no images, 
srs musicians only. Richie, after 5pm. 818-506-0187 
•Beatles! George, Paul& Ringowtd John.213-625-7760 
•Bs plyr, hvy groove, psychdlc acid rock, plys w/att, 
creatv. solid, motivated, team ply r. willing to take risk Must 
have tape. Ron. 310-842-6403 
•Bs plyr that sings hi-tenor/soprano w/rock image & chops 
for pad gig for VH tribute & orig proj. 21 3-871 -6817 

GOODNIGHT 
KISS MUSIC 
HOTLINE 

(213) 883-1518 

Experienced session 
guitarist, recording artist 

and composer 
Toured with George Benson 1990-93 

213-851-3852 

Study Guitar with 

Pat Kelley 

Bass Lessons 
with 

Jeff Berlin 
at the 

Bass Centre 

(818) 763-2277 

Alternative Grunge. Influences: 
Nirvana, Nine Inch Nails, Smashing 

Pumpkins, Alice In Chains. 
Pro equipment & attitude required. 

R&R ROCKS MANAGEMENT 
(818) 751-1970 

MUSK 
CONNECTION 

SUBSCRIBE 
ay IPHONE! 

.„?q 'L. 

^13-462-5772 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Get the mental 
edge. Get the sound out of your head and 
onto your guitar. Improve rapidly through 

proper focus and total concentration. 
All styles, All levels. 

(213)654-2610 

Musician’s Success Seminar 

• Resolve conflicts 
• Increase your wealth 
• Accelerate your career 
•Release negative habits 

Endorsed by : 
•The ROLAND Corporation 
• Steve Wood (Kenny Loggins) 
• Fletcher Foster ( Arista Records > 
• David Crigger (James Ingram ) 
• Bernie Grundinan ( Michael Jackson ) 
•John Gray. Ph.I)., bestselling author 

on 6 Audio 
Cassettes 
■55 Page 
Workbook 

Limited 
Time 

50% off ■ ! 

$39.95 
Plus usai« 

How to: team In Your 
• Kaise your self-esteem Spare Time! 
• Ik* confident, motivated • Over 7 hrs 

Order Today! For Free Information Call: 1-800-3STAR33 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Bs plyr to form Styx cover band We have a keybrd plyr, 
we nd a bs plyr All rehrsls will be in SFV Mark. 805-496-
6355 
•Bs plyr w/gd bckup vocs wtd for HR band Infl a Jewish 
carpenter Daryl. 310-422-2129 
•Bs plyr w/abil to lay magnetic grooves in the ground to 
complete blues-based rock band Shanne, 310-820-0363 
•Bs plyr wtd for wrkng funk band There is pay Must send 
demo & pics to 6412 Hllywd Blvd . Hllywd. 90028, Attn 
Ace Michaels 
•Bs plyr wtd, fem prefer, by fem singr/gurt plyr w/sngs to 
form band Infl Breeders Hole. Hatfield. Stones 213-525-
0525 
•Bsplyrwtdforclassicrockcoverband Nds Id vocs Mike, 
714-639-4033 
•Bs plyr wtd by estab band w/immed recrdng 4 gig 
commitments Infl U2 to Zep Artistic minded & committed 
only 310-393-7402 
•Bst for creatv 2 gurt band w/srs groove Ready to hit the 
clubs, just nd some |ammin' bck beat Hosea. 310-312-
0107 
•Bst ndd for avant prague rock & rhythm grp Modem 
combo of Crimson & Tenacles Dean. 310-829-7293 
•Bst ndd for formation of uniq ensemble 6 string elec 
violist, bs, drms. vocs. keybrds Dark, mystical music, rock 
orientd Sheet music provided 310-822-7550 
•Bst ndd to form rock band Creatv team plyr to contnbute 
to music Infl Aero, VH. Zep Chris, 213-957-2537 
•Bst ndd to complete 5 pc band, ages 20-27, w/exp, Ikg to 
put an ong 90 s edge to the easy rock sounds of the 70 s. 
Example. Eagles. J Taylor. Crosby/Nash Jamie, 818-
360 3862 
•Bst sought to pin altrntv band Reliabil & enthusiasm 
importnt If you like Xymos, Sisters. Curve, etc, call 310-
945-7867 
•Bst/voc sought by awesome singr/sngwrlr/guit to create 
fresh ong sound - retro-60's acous rock updated Infl 
Beatles. REM. Hornsby, gd ear required 818-340-1249 
•Bst wtd by dark & hvy RS R ba nd w/mgmt & nat'l fan base 
Label offer in the wrks Vega, 213-587-5564 
•Bst wtd by drmr/guit forming HR band w/image. 20-30, 
Skids, GNR Johnny. 310-927-6644 
•Bst wtd by jazz/blues gurt/voc Low volume practice 1 -2 
times per week, future wrk Infl Tuck& Patti. Mose Allison 
310-575-9111 
•Bst wtd by gurt team a la Maiden. Skid, Metallica, Ozzy 
Hvy. straight ahead groove, no funk, grunge or thrash 
818-784-2869 

ROCK 
BANDS 
ONLY 

Producer needs the 
"ABSOLUTE BEST" unsigned bands 

for production/development. 
SERIOUS INQUIRIES ONLY 

(800) 520-5565 

PROS ONLY 
POWER * 
RANGE * 

PERFORMANCE * 
*all you need is a little support! 

Serious? Private Coaching by 
Lis Lewis. Director 

The SINGERS’ 
WORKSHOP 
(818) 980-5556 

•Bst wtd, dark glam image, hvy aggrsv groove Maj mgmt, 
label intrst, big time connex Pros only 818-594-1031; 
213-883-9578 
•Bst wtd for |azzy, funky, reggae, psychdlc rock lineup for 
upcoming demo 4/or permanent band sit. 213-882-6044 
•Bst wtd for pro band w/strong matrl & industry intrst Infl 
Blossoms. Crowes. Jude Cole Must have voc abil 310-
324-5979 
•Bst wtd for band Rock, altrntv, HR & blues infls. Open 
mind w/pro att 213-462-7465 
•Bst wtd for classic HR cover band Vocs a plus 310-927-
3393 
•Bst wtd for an enlightening new pro) w/a message & real 
dedictn to the music Infl Gabriel. U2, Peppers. Hendrix. 
Call 805-298-1287 
•Bst wtd for altrntv band Infl N Young, Breeders Chris. 
714-449-1354 
•Bst wtd for melde, HR grp w/pwrfl sngs/lyrics, w/xlnt 
singr/sngwrlr/guit Srs pro quality plyrs only 818-972-
4440 
•Bst wtd form old death cult, early Cult style band w/90's 
infls Ride, Porno. Alice Srs inquires only Adam. 213-
876-1853 
•Bst wtd. gd level, dedictd. for altrntv modern rock band. 
Label intrst Matt. 818-985-3380 
•Bst wtdto|oinHMpro| InfIMegadeth. Metallica. Pantera 
So Bay area, rehrsl spe avail Mark or Brian, 310-375-
2603 
•Bst wtd to pin/form band Infl Sabbath. Hendrix, Police. 
N Young. Nirvana No flakes Jason. 818-840-2768 
•Bst wtd w/harmony vocs. equip & trnspo Infl early Who. 
Kinks. Small Faces Big Star. C Trick Eric. 213-874-2906 
•Bst wtd who possible sings Pantera. Sepultura, Slayer 
Call 213-258-3638; 213-258-3913 
•Bst wtd. Progrsv, technical, metal pro) Immed label 
intrst. John. 818-705-4376 
•Christian bst w/desire to evangelize wtd for forming ong 
cross-over rock band Rob. 818-795-3987 
•Christian bst wtd tor parade Abil, sngwring & singing 
importnt Infl VH. motown. Bugs Bunny Mark. 818-894-
0711 
•Christian fem melde rock band. BREAK THE SILENCE, 
sks bst/drmr to complete Ministry minded, already gigging 
Shana. 714-775-4381 
•Cntry rock bs plyr ndd Must love entry, all orig sngs Jay. 
213-463-5917 
•Cntry rock bs w/strong vocs wtd for F/T road wrk in Euro/ 
US Must relocate to Las Vegas Lynn. 702-438-8798 
•COLD GIN, the former KISS tribute, putting together 
band to pertrm ong matrl Bs plyr w/strong ndd 818-760-
4145 
•DISORDERLY CONDUCT is Ikg for aggrsv rhythm 
monster Infl Pantera. Megadeth. Fight All we nd is you to 
complete pro sit Srs only Greg. 818-765-3556 
•Drmr & guit plyr nds pro bst Writng skills a must Infl A/ 
Chains. VH. Pearl Jam. etc Have rehrsl spe Demetre, 
310-452-1120, Mark, 310-398-5676 
•Drmr sks bst to form tight functioning rhythm section Bs 
plyr must be adventurous 4 have gd techmq Infl Lee, 
Levin, etc 805-296-8384 
•Estab & very ong HM band sks strong, aggrsv plyr intrstd 
in a Ing term commitment as well as tourng Prosonly 310-
376-7934 
•Estab band w/gigs & recrdng pending sks bs plyr Hip to 
bowhouse, old Siouxsie, NIN to U2 Artistic minded & 
dedictd only 310-455-3936 
•Fem bs plyr ndd for fem band. LADIES IN CHARGE 
Rehrsls starts May 15. gd pay. medical benefits Von 818-
776-1052 

□ 
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•Fem, young, responsible bst wtd to form hvy. altrntv 
band Infl Rage/Machine, Peppers, Seven Year Bitch 
Angie, 213-461-6260 
•FISH MONGER audrtng bst Must sing, have trnspo, be 
able to travel HR. So Bay area Dave. 213-589-7209 
•Getty, Squire, Flea all in one Seasoned pros w/label 
intrst. real connex & strong matrl nd you. Where are you? 
Talk is cheap. Kevin. 213-465-4615 
•Guit & drmr Ikg for bs plyr into Sonic Youth. Sabbath. 
Pumpkins. Jeff or Tony. 213-962-1955 
•LEIGH CATES from Austin. TX is now audrtng bs plyrs for 
blues/rock band w/top mgmt 4 production deal. 818-980-
0310 
•Male/fem bst wtd by fem gurt to form band w/hvy, new 
style Xlnt writng 4 voc skills, thin. Ing hr Not an all fem 
pro) 818-841-4761 
•Melde, grooving, stylish bst ndd Escaping LA for SF 
home Mucho recrdng gr. contacts, tunes, exp Hvy folk 
rock 4 soul Got the freedom Jones9 415-257-4007 
•Melde McCartney style infl Must sing hi harmonies 
Tom. 310-306-7531 
•Mike Starr, Ben Shepard, no funk, early mid-20's pref d. 
Tom, 310-393-3359 
•MIND HEAVY MUSTARD sks bs plyr for proj a la Tool, 
Helmet. Rollins Band Must have equip, trnspo, ready for 
shows/tour We have label intrst If srs. call 818-991-2305; 
805-526-4746 
•OC based band, MIRADA, Ikg for a bst. 18-25 Album is 
to be released, showdates are scheduled. 310-693-9938 
•Orig altrntv band w/strong vocs 4 matrl sks dedictd bst 
818-377-9541 
•Partridge Family band sks bs plyr Must be willing to wrk 
hrd as this pro) will go Ing term Howie, 818-752-8658 
•Ply out, get paid, 70 s classic rock cover band, hvy on the 
guit portion, a la Page. Clapton Prefer So Bay musicians 
Mike. 310-541-2263 
•Prodcr, keybrdst 4 singr w/5 album credits sks monster 
bs plyr w/midi bs for album 4 tour Philip, 818-776-9279 
•Rock band w/mgmt sks groove-onentd bst w/bekng 
vocs. gd Ik. 4 ready for tourng. Sean. 310-276-0732 
•Rollins, S'Garden 4 Kyuss by way of Pumpkins. Sonic 
Youth 4 Nirvana Specializing in screaming, shrapnel 4 
tarpit sludge Be aggrsv Edward. 213-469-3044 
•RUINED are audrtng hvy bst Infl Ministry, Sabbath. 
Slayer Harlan, 818-981-5105 
•Shamanic folk rocker in nd of E-Street band/attractions 
bckup Awareness of spirit 4 patience a must. 310-306-
1612 
•Signed melde HR band sks pro melde bst w/bekup vocs 
Bs style Daisley, Jacob Send pkgs TAKARA. 11585 
Riverside #7. N Hllywd. 91602 
•Singr. guit, sngwrtng team sk rock bst. 21-25, for new 
band No grunge, no funk, sngwrtng a plus, bekng vocs a 
must 818-508-8268. 213-669-1510 
•Strong fem bst wtd by fem gurt w/maj label credits Infl 
Hendnx. Pearl Jam 310-397-7783 
•THROUGH THE WOODS nds an upright bst w/bekng 
vocs Finishing CD. be willing to travel, Waites mts Davies 
mts Bernett Stuart. 213-876-1466, Bob, 310-262-8404 
•Tlntd bst wtd Male or fem. w/bekng vocs by modern rock 
band w/alburn 4 radio airply Jamie, 310-393-7913 
•Top drawing LA HR band sks hvy. grooving bs plyr 818-
752-3980 
•Top notch bst ndd for all studio Irks on full CD 4 some live 
shows Must read 4 ply altered time Ben, 310-398-2129 
•Totally pro bst wtd for rock, jazz instrmntl pro) w/ma| 
legitimate connex Must be dedictd w/ma| chops a la 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

Satnam. Morse. Di Meola 818-506-6423 
•Wtd bst. male or fem, no drugs, no att, no bs. must have 
passion for the blues Eddie. 310-474-7288 
•You, 5 string bs plyr. easy going, same onentd, dedictd 
day dreamer. 18-28 Us, musiclly, mystical, child-like, pure 
energy, hvy to mellow Raymond, 818-500-1282 
•ZEP ZOSO, the ultimate Zep tnbute band is Ikg for bs plyr/ 
keybrdst to ply John Paul Jones Richard. 714-854-3534 

11. KEYBOARDISTS AVAILABLE 
•Christian keybrdst/sngwrtr avail for hvy. bluesy rock 
band Organ, piano 4 synth Infl Zep. Hendrix, Jane's. 
ELP 213-876-8705 
•Former keybrdst w/Peter Wolf 4 Sass Jordan Ply B3 in 
piano, dbl on rhythm gurt Ikg for pro srt Greg. 909-353-
9507 
•Keybrd plyr avail, sequencing, progrmmng. studio, demo 
keybrds. drms. bs Korg M1 R8M, Cubase Atari, no gigs 
310-208-3772 
•Keybrdst, guit w/voc abil 4 rock image sks rock band w/ 
melody, diversity 4 texture Prefer an existing grp w/mgmt 
4/or album 310-540-8334 
•Keybrdst. rhythm guit avail for studio 4 local csl wrk 
Bryant. 310-833-2807 
•Keybrdst. rhythm guit, sngwrtr, 32. avail for ong pop, 
rock or entry rock band Srs only 818-557-0722 
•Piano plyr avail R4R or entry No elec I actually ply w/ 
my hands Wally, 213-257-0549 
•Pro accompanist avail for singrs, pro|S Formerly w/ 
Sarah Vaughan 4 Joe Williams Herb Mickman, 818-990-
2328 
•Pro rock keybrdst w/5 recent albums. MTV videos, world 
tours, sks career move w/maj act Recrdng or tourng. paid 
sits only Philip, 818-776-9279 
•World class keybrdst/sngwrtr Ikg for pro sits only Have 
grt chops, equip, sngs. image 4 studio Also arrange 4 
progrm 909-396-9908 

11. KEYBOARDISTS WANTED 
•Are there entry keybrdst in LA9 Xlnt cntry/rock origs for 
pertrmng 4 recrdng Nadine Autry. 310-858-0849 
•Christian keybrd plyr wtd for band w/3 ma) label record 
deals Must sing w/grt att 4 gr to match Joe 310-375-
8468 
•Christian keybrdst wtd for parade Abil, sngwrtng 4 
singing importnt Infl VH. motown. Bugs Bunny Mark 818-
894-0711 
•Keybrd plyr, mature, who can sing Id wtd by bs plyr to 
form duo Immed wrk srt Bobby. 818-712-9467 
•Keybrds wtd for stupid ong pop band Early Blondie? 
Have gigs 4 demo Call 310-451-5234 
•Keybrdst ndd for formation of uniq ensemble 6 string 
elec violinist, bs. drms. vocs Dark, mystical music, rock 
orientd Sheet music provided. Mac. 310-822-7550 
•Keybrdst wtd for wrkng funk band There is pay Must 
send demo 4 pics to 6412 Hllywd Blvd . Hllywd. 90028. 
Atln Ace Michaels 
•Orig entry rock band w/fem Id Ikg for keybrd plyr for 
showesng 818-505-0419 
•Signed melde HR band sks pro keybrdst w/bekup vocs 
Euro. TNT Send pkgs TAKARA. 11585 Riverside «7 N 
Hllywd. 91602 
•Sk keys w/training 4 own equip Must have improv 4 
composition skills to collab w/voc. sngwrtr. in all styles, 
pay Steven. 714-840-0947 

THE ROCK ‘N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 
EXENE • AXL ROSE 

Mötley Crüe • Pretty Boy Floyd 
Red Heaven • Invisible Poet Kings 

Red Hot Chili Peppers 

(213) 851-3626 (310) 659-2802 

Stiff on stage? Want to increase your movement ability? -
Attend the 

STAGE MOVEMENT FOR SINGERS WORKSHOP 
Given by choreographer Zonnie Bauer 

Recent credits: assistant choreographer for Dick Clark’s “Salute to the 60 s" 
in Atlantic City, "Godspell Now." 1994 Dramalogue award for choreography. 

Monday, May 9th and May 23, 7 p.m.-10:30 p.m. 
at the Church of Scientology Celebrity Centre International 

5930 Franklin Ave., Hollywood, CA 90028 

Admission $20.00 213-960-3100 01994 CSCCI. All rights reserved. 

SINGERS! 
If you want to increase your range, power and control; 
elimininate strain, hoarseness, pitch problems & gain 

confidence, then call for an appointment and/or consultation 

GUARANTEED RESULTS WITH FIRST LESSON! 

Roger Burnley Vocal Coach 213 876-9306 
__ Seth Riggs Associate 
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NEXT DEADLINE: WED., MAY 11, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Tlntd keybrdst wtd Male or fem, w/bckng vocs by 
modern rock band w/album & radio airply Jamie 310-
393-7913 
•Totally pro keybrdst wtd for rock, jazz instrmntl proj w/ 
maj legitimate connex Must be dedictd w/maj chops a la 
Satnani, Morse. Di Meola. 818-506-6423 
•Twice signed singr Miles Trumpet sks keys, grt sounds, 
for sessions & rehrsls Hit sngs, Sting mts George Michael 
Maj contacts, pros only Alan, 818-765-1487 
•Verstl band Ikg for keybrdst Creatv pro. team ptyr Have 
all sounds avail out there Sade. Basta. Brazilian, R&B No 
entry, srs only Diana, 818-705-2107 
•Voc sks verstl keybrdst for T40 duo Possibility of wrkng 
w/3 booking agents, sequencing pref'd Lisa, 310-207-
1839 
•Wrkng Las Vegas variety show band nds fem keybrdst 
Modern keybrds a must, reading charts & vocs a plus Call 
702-254-4687, 702-898-7997 
•Wtd keybrdst, voc w/unbelievable gifts, magical fingers, 
colossal vox. Must be desperate, live, breath, crave reerdng 
contract. Wrk frantic pace, label mtrst Van. 310-428-0774 
•ZEP ZOSO, the ultimate Zep tribute band is Ikg for 
keybrdst/bs plyr to ply John Paul Jones Richard. 7 14-854-
3534 

12. VOCALISTS AVAILABLE 
••1 absolutely pro male voc to join completed blues/rock 
band only. Have sngs. trnspo, equip No big talk, pros only 
Lew Miller. 213-654-3087 
•19 y/o male voc. marketable, soulfl. very pro. T40. R&B 
style avail for demos & creatv projs Titus, 310-790-7058 
•2 fem Id singrs w/record deal sk R&R band a la Crash T est 
Dummies. Pearl Jam. Peppers 310-289-3129 
•21 y/o Ing-hr d. gd Ikg lyricst. blues/rock singr & rhythm 
Ikg for srs pro band w/music Crazy on stage, no flakes 
818-790-2940 
•33 y/o voc. gurt srehng for R&R band Infl Bad Company. 
U2. Yes Tony. 818-998-7168 
• A1 voc avail for incredible proj Are you Ikg for a storyteller 
to put magic to your sngs? Call me. The Storyteller. 805-
298-1287 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 

GRADUATE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

★ LEARN THE SECRETS TO SOUL * 

Çv VOCALS 

GO beyond technique and 
bring out the 'SOUL' in your 
singing. Learn to riff and ad 
lib in all styles: Blues. Rock. 

R&B, Country. Gospel, Alternative... 

For info, call 818-365-0950 
★ LEARN THE SECRETS TO SOUL ★ 

•Aggrsv emotional singr Infl everything from old U2 to 
Rage/Machine. Located on westside of OC. Jason. 714-
493-8743 
•Altrntv grunge, nppin' blues rock, gruff & gritty guit/singr, 
24. from Texas sks bst, drmr or band Call 213-739-3726 
•Amazing, aggrsv, intellgnt voc/guit. crushed velvet tones, 
psychdlc vibe, sonic imagination & xlnt sng wrilng & 
arranging skills sks especially creatv pro sit. Matt. 310-
827-5387 
•Attractive fem voc Ikg for wrk Demos, reerdngs, abum 
projs, etc Pop, R&B. T40, gospel, hip hop. jazz $65/sng 
bekup, $75/sng Id Taraword, 213-756-8416 
•Attractive fem voc avail. Wide range, xlnt arrangement 
abilities, ideal for vanous projs, studio wrk. cmrcls. jingles, 
demos Pop. rock or soul. Pls call 619-692-3644 
•Attractive fem voc. wide range, gd credits, R&B. pop, 
T40, dance Ikg for estab band w/patd gigs Also paid 
sessions, live gigs susan, 818-762-0583 
•Bluesy. HR singr, frontmn, lyricst dying to K/A No grunge 
or altrntv 818-997-4077 
•Christian Id singr/rhythm guit plyr w/desire to evangelize 
sks to join/form ong cross-over band 3 oct range. Rob. 
818-795-3987 
•Classy, pro fem voc avail for pop band, session wrk or 
any paying engagements Grt Iks. positive att & 4 oct 
range 805-252-1382 
•Exp'd male singr/sngwrtr avail for reerdng Uniq, soulfl. 
3 range vox. on spot improv, creatv lyrics Hvy. hrd, 
mellow, rock, blues, pop. 818-719-9006 
•Exp'd soulfl singing bckgmd voc avail for a wrkng band 
or artist, prodcr. studio, sngwrtrs AU styles, srs callers 
only Phylicia. 818-846-2154; 818-759-9897 
•Fem Id singr a la k.d lang. Rati, Etheridge. w/ma| reerdng 
credits Ikg for bluesy band to collab. Exp pros only 818-
980-5397 
•Fem Id voc. blues/rock, many infls sks orig band. Early 
Zep. STP, Jane's, anything uniq w/soul. Chester. 310-
458-2179 
•Fem pro voc avail for T40/rock band Ld & bekups 
Mickey. 310-288-6964 
•Fem singr, bluesy 310-275-8007 

¿Mike Campbell's 
VOCAL 

PERFORMANCE 
WORKSHOP 

Program Director, Vocal Department 

Musician's Institute 

For auditions and info, call 

(818) 505-1029 
Private lessons available 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening. 
And. yes very affordable 

Michael Adam 
1-800-95-VOCAL 

9 5 8 - 6 2 2 5 

VOCALISTS 
Crash ¿-hs 

Co/npçCiCion 
VOICE LESSONS 

Jeffrey Allen Studio 
(818) 782-4332 

CALL FOR FREE CONSULTATION 

•Fem voc avail for dance proj Infl One Dove. 70's disco. 
Madonna, etc. Gd image. Call 213-460-2544 
•Fem voc avail tor sessions & demo wrk. showcs s & T40. 
Ids & bckgmds. Tape avail Jennifer. 818-769-7198 
•Fem voc Ikg to join/form HR w/altrntv edge band, male or 
fem. pros only. Lv msg. 310-960-2847 
•Fem voc sks orig band &/or guit for wrkng sit Rock 
onentd. blues orientd. Strong voc & unplugged 805-527-
9616 
•Fem voc w/orig matri sks band Infl Merchant. Etheridge. 
Holiday & Momssey 818-725-3865 
•Frontmn poser avail. I amdraino, watch me roar See my 
sex appeal across the floor Call 213-255-3269 
•Hrdcore orig rap grp skg opportunity to auditn for all 
record companies. Won't be disappointed Call is srs. lots 
to gain THE BOOGIEMAN AMBASSADORS 818-242-
8910; 818-244-2948 
•Incredible fem Id voc. sings all types of music, avail to do 
studio/demo wrk Very uniq, pwrfl vox Ginger, 310-275-
6372 
•Infl Bjork & Dead Can Dance. No HR/HM Mike, 213-
650-4532 
•Irish born, world class singr. swing to easy rock, pop & 
ballads Most uniq & bankable vox Record & travel Derek 
P Finan. 213-877-1937 exl 373 
•Is there any industnal band in LA? I'm 25. pissed off and 
wnt to get it out Ministry, Pigface Rob, 213-464-1976 
•Ld voc, sound like Bono. Bowie. Ikg to join haunting, 
groove, melde, hvy. non-Seattle band w/something to say 
Exp pros only. John. 818-980-2025 
•Lkg for voc. male or fem. grp/soloorduet. all nationalities 
that nd pro demos recorded. Call 310-289-7232 
•Male bckgmd voc avail for demos, sessions Bckgmd in 
gospel, jazz. R&B. Ilya. 818-761-4280 
•Male pop singr avail for demos, jingles & session wrk 
Exp'd. tlntd. most styles covered When you nd a real 
singr, call me Steven. 213-876-3703 
•Male tenor voc, pro exp. 3-1/2 oct, most styles covered, 
avail for demos, sessions, jingles JR. 818-880-4506 
•Male voc sks band. Infl gospel. R&B. rock, main stream 
Bono. Gabriel. Jaggar. Jackson. Sting Theater bckgmd. 

(^SINGING training 
K « & VOICE THERAPY 
K \ plus Choreography & Showcases 
■ Gold record & Grammy-winning clients 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Nal l Assoc. Teachers ot Singing, 

SAG-AFTRA 

Mary Grover, M.A. 
(818) 787-S0NG (7664) 

gymnast, no drugs, cleaned skg same Dave. 818-703-
0627 
•Melde pwrfl blues singr sks hvy blues-edged rock band 
Fad free, true to it's roots Janice. Zep. SRV. you got it 
818-763-1556 
•Outstanding fem voc w/wide range in sreh of prodcr/ 
sngwrtr w/desire to make it happen Styles pop. hip hop, 
R&B Nikee. 818-340-2400 
•Pro black fem Id & bckgrnd enhancer R&B, jazz, blues, 
gospel, salsa, rock Concerts, studio & demos only No 
clubs or drugs K C . 213-292-5562 
•Pro jazz, pop voc. flutist now avail for wrkng band or 
sessions 818-893-9391 
•Singr, guit w/record exp sks joinmg/forming hrd-edged 
punk, pop band Grt lyricst. sngwrtr Replacements, Posies. 
Green Day. C Trick Phil, 818-458-1332 
•Singr, harp plyr, sngwrtr w/training, style. Iks. moves sks 
cover band that wntes Into funk, blues, rock, pop John, 
310-821-5374 
•Singr of subtlety, intensity, disciplined craves something 
uniq Proj or band, hip shaking to mind bending, have PA. 
write words, absolutely srs pls David, 213-268-9275 
•Singr, sngwrtr, 30 y/o. Ikg for bs & drms to form band 
Have lots of sngs. gd atl, not a druggie 213-874-6365 
•Smokin' singr w/full mgmt & bekng sks loyal musicians 
for showesng, reerdng & toumg Dakota. 310-820-7479 
•Soulfl fem voc skg musicians to form verstl band Altrntv, 
pop. reggae, blues I love it all. Leah. 310-372-5586 
•Teen idol type singr. 21. bantone. sks proders for demo 
collab & to shop me to labels Infl New Kids. David 
Cassidy. Sean, 818-845-2509 
•Upcoming CD & 4 previous releases in Japan, fem voc 
w/image, sngs. connex. arena, studio exp, sks paid sit or 
altrntv collab 818-996-8811 

REAL JOBS 
Need a gig? Working copy & original 

situations seeking musicians & vocalists 
are listed on our 24-hour hotline, updated 

daily, all styles, local & travel 

MUSICIANS CONTACT SERVICE 
ESTABLISHED 25 YEARS IN LA. 
Check us out, it's cheap, it works! 
213-851-2333 

7315 SUNSET BLVD., HOLLYWOOD 
(halfway between Guitar Center & La Brea) 

11-8 MON 11-6 TUES -FRI. 

i ! 
9 

DO YOU SING MANDARIN 
9 

if so, an exciting 
TRANSPACIFIC 

recording career may be 
waiting for YOU 

call: 213-683-3828 

SINGERS! 
YOU CAN’T f\X IT IN THE MIX 

IF YOUR VOCAL TECHNIQUE IS BAD, 
YOU CAN’T POLISH THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

\ THE SETH RIGGS METHOD 
Jodi Seilards Seth Riggs Associate 

“Few teachers understand the bridges in the | 

human voice. Jodi can teach them and sing them. ” I 
— Seth Riggs I 

818-7-VOICE 4 YOU 
818-786-4234 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Voc avail, early Bowie, Jellyfish. Queen, C.Trick Pro sit 
only 213-851-6383 
•Voc, bst, guit sks T40 wrkng band. Seasoned pro. has 
equip, trnspo, verstl Danny. 818-359-9268 
•Voc, lyricst avail as frontmn for HM band into Pantera. 
Ozzy. Rush, Aero. Twisted Darlow. 818-752-9000 
•Voc, rhythm guit Ikg for rock or entry or entry rock cover 
band. Paid gigs. Mike, 818-982-5994 
•Voc w/soul sks compatible artist to form band. Amateurs 
OK Infl Hendrix, Crimson. X. Pumpkins Henry, 213-962-
1968 

12. VOCALISTS WANTED 
•40 raspy, rebellious, tall, thin, Ing hrd, punk, charismatic, 
gd att for single guit bluesy HR band So Hllywd 310-358-
6982 
•2 fam vocs who can dance ndd for live show. TV. tourng. 
Paid position Must be attractive and have gd att. hrd 
wrkng 818-452-9101 
•3 fem, 25-30, very attractive, for R&B/pop voc grp Pros 
only Call 619-526-2885 
•3 men w/the gift of music sk the ever elusive Id voc Very 
creatv, hrd wrkng proj Devoted through love, developed 
by wrks Lance. 818-346-4915 
•3 pc pwr pop band sks voc who can sing & write Infl REM, 
Posies, Pixies. Jim, 310-453-3337 
•A1 Id rhythm guit srehng for downhome southern fried 
groove man. sngwrtng soul mate Cry/Love. Arc Angels 
Troy. 818-980-9120 
•A1 pwrfl. emotional male voc for melde, diverse, blues 
infl rock band Hvy to acous. gd range & creatv Infl Zep, 
Floyd 310-837-2533 
•AAA voc sought by rock band in OC Infl Dio, David 
Coverdale Trnspo, Ing hr. chops a must Mgmt, indie label 
deal 714-771-2709 

SOUTH BAY 
VOICE 

INSTRUCTION 
• A Seth Riggs Associate • 
Manhattan Beach Location 

Jean Arnett 
(310) 546-3740 

You don't have to 
drive to Hollywood. 

• Altrntv band sksdedietd eclectic singr w/ear for harmony 
to share Ids w/fem voc. 818-995-6009 
•Altrntv rock band sks male bekup singrs w/tenor range. 
18-30 We have many upcoming gigs 213-851-1680 
•Are you a pwr singr? Stop this auditn hell! Pwrfl. melde, 
HR band nds you Srs pros only Mike. 310-398-2856 
•Black male voc wld for orig R&B. funk, dance grp w/pro 
mgmt, production & complete bekup band Must be able to 
harmonize. Phylicia. 213-666-6826 
•Brutally intense signed HR/HM act sks voc god for 
tourng. gigging & reerdng You ndchops. ftnancl stabil We 
have world wide distribution, mgmt, attys 310-285-7833 
•Can anyone out there sing? Skg male baritone for 
progrsv metal. Have connex & upcoming reerdng 213-
461-6323; 213-851-5168 
•Classic rock, 2 album proj, voc & lyrics wtd Rick, 818-
893-8811 
•Cntry voc ndd for demo, w/hvy southern accent 310-
312-1874 
•COMEDY OF TRAGEDY sks frontmn/voc creator w/ 
larger than life goals. Infl Patton. Daffy Duck. We are the 
world 818-909-7524 
•Drmr & guit nd a singr Writng skill a must Infl A/Chains, 
VH. Pearl Jam Have rehrsl spc. Demetre. 310-462-1120. 
Mark. 310-398-5676 
•Estab variety act nds strong male front Secondary 
instrmnt helpfl We tour F/T Lv msg, 800-942-9304 x20784 
•Estab wrkng band Ikg for verstl. pwrfl. black fem voc 
frontperson Stage presence & voc range, into funk. R&B. 
rock, pop. rap. etc Mike, 818-508-1374 
•Ex-Pepper guit skstrontmn for futuristic soul, funk music 
Maj label intrstd P Funk. Zep. Isley Brothers. Sly. 213-
653-2803 
•Exp'd or Bad O male singr/rapper Funky, hip hop. Zep 
style w/psychdlc. hypnotic sounds 310-559-7586 
•Fem, a la Pat Benatar. Nancy Wilson, Patty Smyth Male, 
a la Lou Grahm, Mickey Thompson. Brad Delp Prefer pro. 
responsible, committed individual Image, exp a plus Call, 
310-524-4342 
•Fem Id, bekup singr ndd for name oldies band 50's, R&B 
& R&R Must know the matri& have the Ik, stage presence 
Wally, 213-257-0549 
•Fem Id, bekup voc wtd by compsr, orchestrator, arrangr 

FthTsETH RIGGS] 
VOCAL TECHNIQUE^ 
S SPEECH LEVEL $ 

SINGING 
1 lesson will prove S 

S this method really works! S 
S Associate of Seth Riggs K 

1213-466-7881 § 

w/master digital audio/video reerdng studio for orig reerdng 
projs Steely Dan sound. Sydney, 818-901-1649 
•Fem singr wld by estab altrntv band Bill. 213-848-2912 
•Fem voc, 20-25. w/contemporary styles ndd for live jobs 
Gd Iks. gd vox, easy to wrk w/. pros. 818-781-8170 
•Fem voc, instrmntlist wtd by male voc/instrmntlist for 
making of CDs. Have equip & connex Infl ritual tribal, 
middle eastern spiritual. Srs only. 310-439-9982 
•Fem voc wtd for pop/rock act Prodcr w/maj studio 
connex. Call. Iv msg. 310-281-1891 
•Fem voc wtd for R&R band w/hvy blues infl. Orig matrl. 
have mgmt, studio time, demo avail. Polished pros only 
Dennis. 310-985-3168 
•Fem voc wtd for hrd wrkng T40 R&B & pop band Bryant, 
310-833-2807 
•FOREVER AFTER from Canada nds dynamc Id voc w/ 
mid to hi range to sing rock/HR orig matrl Bruce. 213-222-
3764 
•Former keybrdst w/Sass Jordan skg K/A bluesy, R&R 
voc for new band Greg, 909-353-9507 
•Guit, infl Page. Ronson, N.Young, R Smith, J Stevenson, 
etc sks band/voc to write visceral, sincere, provocative 
stuff 805-966-0730 
•Guit plyr & drmr Ikg for singr into Sonic Youth. Sabbath. 
Pumpkins Jeff or Tony. 213-962-1955 
•Guit plyr w/huge repertoire Ikg for voc for jazz/rock pro) 
Infl Toto. Chicago. Mister Mister Max, 213-656-6512 
•Hit prodcr, sngwrtr w/hot dance trks Ikg for fem voc a la 
Robin S, Cece Peniston Srs pros only. John. 213-467-
5055 
•Hot guit sks voc to form band Must have gd range Infl 
Dokken. TNT. Lynch Mob No grunge or 818s Rich, 310-
421-0814 
•Hvy aggrsv band sks voc a la James Hetfield, Philip 
Anselmo & John Bush. No screamers Call 714-840-2599 
•Hvy industrial infl voc ndd. but be yourself first. Tone, 
dynames & writng Tool. NIN 213-655-9125 
•If you're a soutf I singr that doesn't lyrics, pls call 818-761-
5150 
•Killer blues singr wtd I can make things happen if I find 
the nght guy Trust me 213-243-9038 
•Ld voc wtd, male or fem. to front pop/rock band No 
posers or screamers, rehrs in Burbank Pls call pager. 

THE TRUTH 
ABOUT YOUR 

SINGING VOICE 
It can be incredibly richer, more powerful, 
and more comfortable than you think. 

Bill Elliott Studio 
213*876*4461 

make a positive improvement 
in your anilities as a 
musician or 
vocalist... 
NOVELLO/ 
RUSCH offers 
professional vocal training through its School of 
the Natural Voice, and state-of-the-art keyboard 
instruction with The Contemporary Keyboardist. 

Recommended by: 

Chick Corea Tracie Spencer Herbie Hancock Billy Sheehan 

Call for more information on services available 

818/506-8146 OP 818/506-6236 

Sabine Institute 
OF VOICE STRENGHTENING 

Specializing in Melodic & Hurd 
Rock, Metal, Alternative and 

Industrial Styles. 

Featuring Voice Strengthening 
Techniques as taught to: 

Guns'n Roses - Megadeth 
Bad Company - Stryper 

Love Hate - LA Guns - Giant 
38 Special - Keel - School Of 

Fish & Many others... 

Contact Elizabeth Sabine and 
ask about her technique to 

regain childhood passion. Learn 
to call out, to cry. Express your 

pain, love and anger.. 

Your voice will take off with 
incredible power! 

Call today for private lesson 
rates and workshops! 

(818) 761-6747 

213-242-4696 
•LIVE NUDE GIRLS sks a fem bckgrnd singr P Floyd mts 
Talking Heads 818-243-6502 
•Lkg for attractive black/Latina fem voc that sings R&B. 
jazz, hip hop, etc Srs people only Call 310-289-7232 
•Lkg for fem bckgrnd voc w/creativity, style & soul Lv 
msg. 213-871-8536 
•Lkg for R&B fem singr to complete a grp of 4 girls 
between the ages of 22-26 Pls send photo & cassette to 
Pamela McDaniel, 1210 N Cherokee Ave «414, Los 
Angeles. 90038 213-962-5750 
•Male & fem vocs ndd by keybrdst. arrangr for demo wrk 
on speculation Jeffery Osborne. Whitney Houston style 
Aarion. 213-883-1750 
•Male voc w/trick or catch em' style wtd by keybrdst. guit. 
sngwrtr to form entry rock band. 28-33. no smoking or 
drugs Call 818-557-0722 
•Male voc wtd for hvy altrntv band Must be dedietd & ong. 
All styles encouraged 714-692-5190 
•Male voc. Infl Pantera. Metallica. Slayer Nick, 310-441 -
9566 
•No wonder LA is dying Raw. in-your-face, voc ndd by 
hvy groove showmanship image band Dyed hr. thin. etc. 
No sleepers, dopers or kids 213-883-9578 
•Partridge Family cover band sks attractive bckgrnd vocs 
w/keybrd skills if possible. Vocs a must. Howie. 818-752-
8658 
•Ply out, get paid. 70 s classic rock cover band, hvy on the 
guit portion, a la Page. Clapton Prefer So Bay musicians. 
Mike, 310-541-2263 
•Pro voc wtd by pro cmrcl HR band Must have xlnt vox & 
image 310s only Rob. 310-594-6176 
•Progrsv hvy band Ikg for voc a la Jeff Tate. Ray Alder & 
the mid-range of Bruce Dickinson. Srs musicians only 
Bob. 818-780-7010 
•Pwrfl, emotional, vision voc for diverse, hypnotizing, 
mystical pro) Strong melodies, dedictn, abil to elevate 
music higher a must. Kings X, S'Garden, Q'Ryche Antti. 
213-221-2717 
•Pwrfl, intense male voc wtd by fem guit forming hvy/ 
melde band Xlnt wntng skills, thin. Ing hr. 2nd instrmnt a 
plus. 818-841-4761 
•Singr frontmn wtd by guit team a la Maiden, Skid, 
Metallica, Ozzy. Hvy, straight ahead groove, no funk, 
grunge or thrash. 818-784-2869 
•Spacy, atmospheric sound a la Floyd. Jezebel, etc 
Must have totally cool pipes Hear samples on machine, 
818-786-4287 
•Srs, verstl male voc ndd Infl Lou Graham. Freddie 
Mercury Srs only. JP. 612-476-0984 
•Voc, lyricst wtd to complete orig melde, HR. metal proj 
Exp & positive att. no flakes, no grunge, rehears in Long 
Beach Patrick. 310-943-3622 
•Voc ndd to form rock band Intellgnt lyrics, expressive 
vox. slightly gritty vox a la Tyler. Infl Zep. VH, Tesla Chris, 
213-957-2537 
•Voc. sngwrtr into hvy grooving, psychdlc acid rock, team 
plyr, willing to take risk, passionate, aggrsv. visionary 
Must have tape Ron. 310-842-6403 
•Voc w/perfet pitch for harmonies & bekng fem Id in blues¬ 
based rock band, male or fem Sharine. 310-820-0363 
•Voc wtd for classic HR cover band 310-927-3393 
•Voc wtd for T40 funk band doing origs & covers Prefer 
fem black. 18-30. 310-984-7511 
•Voc wtd for estab altrntv pop grp Infl Beatles, Gabriel. 
XTC Must be uniq & intense Andrew, 310-434-5298 
•Voc wtd for metal pro). Dark, aggrsv. melde, moody 
Immed label intrsl John. 818-705-4376 

SOLO VOCALISTS 
WANTED 

for a TV special on lip-syncing. Singers 
must have their own original song pre¬ 

recorded on an audio cassette. 
For audition appointment, call Gareth at 

(310) 394-0957 

Rock, 
Scream, Rif, 
Growl, Blues, 
SEX, TALK, &oon, 

TOPCtl, Stomp 
I CAN SHOW YOU HOW... NOW! 
Sing with power, ease & confidence 

through your entire range. 

"Don't let your voice limit your passion!" 

íCe 
STEVEN MEMEL 

For info and FREE trial lesson 

Call (818) 789-0474 
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NEXT DEADLINE: WED., MAY 11, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Voc wtd form old death cult, earty Cult style band w/90's 
infls. Ride. Porno, Alice Must have ong sound style & 
vision, Srs inquires only Adam. 213-876-1853 
•Voc wtd to form Styx cover band We have a keybrd plyr, 
we nd a voc Mark, 805-496-6355 
•Voc wtd. Infl Fugazi, Sonic Youth, Jawbox. Liquid Jesus 
Gurt a plus Chns, 714-723-6775 
•Voc wtd. Infl Smith Murphy Jane s Grt opportunity for 
charismatic, demanding person who has a clue Steph 
818-994-3133 
•We all sing well You must be better Sweet & nasty a la 
Rodgers. Kansas, Kings X No excuses Kevin 213-465-
4615 
•Wtd voc, keybrdst w/unbehevable gifts magical fingers 
colossal vox Must be desperate, live, breath, crave recrdng 
contract Wrk frantic pace, label intrst Van. 310-428-0774 
»777 wake up1 Lng hr'd, sleezy, charismatic, proatt have 
car Can you sing bluesy HR? No 70 s grunge style 213-
731-7519 

13. DRUMMERS AVAILABLE 
•All pro, in the pocket, drmr, all styles, grt gr. gd att. avail 
to join or fill-in w/wrknggrp Paid sits only Mark, 31 0-306-
4898 
•Awesome dbl bs pwrhouse. maj chops, record credit, 
image, extensive stage/studio exp sks estab complete 
band w/pro mgmt or deal only Pete 213-464-2677 
•Creatv, progrsv drmr sks same in a band Band must 
have chops, gd equip & grt sngs Infl Rush. Gabriel. Police 
Primus Michael 805-296-8384 
•Dbl bs drmr HR/HM avail to tour, ply local Srs only, have 
image, gr Infl TNT to Metallica Scott 805-520-0214 
•Dope, young, groove merchant w/lots of finesse & exp 
on the bus w/Manu, Katche, Omar Hakim, sks other 
inspired, creatv & ambitious souls 818-501-0118 
•Drmr. 35, sks band w/keybrds & voc harmonies Must 
have following. CD & mgmt Infl Gabriel Jellyfish Sting 
No pwr trios, pros Mike, 818-894-2814 
•Drmr avail. R&B. new jack swing T40, blues funk, 
reggae, Latin, jazz. rock Grt att, solid pocket. have passport 
Cheron Moore 213-957-0442 
•Drmr avail to fill in for your ong gigs I specialize in 11th 
hour sits Ong rock, blues, pop or folk Phil 310-925-3446 
•Drmr. progrmmr avail for all recrdng sits including albums 
& demos Have xlnt equip, styles a la R4B. hip hop funk 
dance & pop Dee 818-343-3609 
•Drmr sks to complete 90 s umq pwr dance/rock band 
Madonna mts GNR Have your stuff together Boyney 
Rocks. 310-540-5790 
•Drmrw/funky jazzy feel. progr. 11 yrs exp hrd wrkr fast 
learner Loves latín, jazz, blues, funky soul Pros only 
Stomps. 213-850-3715 
•Ex-quiver drmr sks band w/gigs, following into Lucy s 
Fur Coat Dead Boys 310-836-1298 
•Exp'd funky, rock drmr. vocs, verstl reads. Capella 
endorser, PA van. solid, electrncs Demos paying gigs 
Jerry. 213-585-7114 
•Exp’d pro fem drmr percussnst Ikg for wrkng band or 
studio wrk Into funk R&B pop rock Ld & bckgmd vocs 
srs Dee. 818-846-2154. 818-759-9897 
•Fem drmr, sngwrlr w/xlnt stage presence, chops, equip 
vocs & album credits sks srs pro rock/pop or new entry 
band Suzanne. 818-509-7914 
•Glam drmr. total pro. has everything sksbs plyr/showman 
for sleezy. hvy foundation w/dark edge 25+ no pop. no 
hype 213-883-9578 
•I am drmr man Mr Percussnst himself Give me a call pls. 
714-493-9984 
• Jazz, pop, rock, funk, verstl drmr Ikg for paying gigs Pros 
only 213-467-6306 
•Orig. verstl, you can do it Thank you for your support 
Kevin & Dave. 213-851-6523 
•Pro drmr, 20 yrs exp. sks blues/rock band Dynamcs & 
grt spgs, 70 s infl's, Pace. Mitchell, White, Collins Rus. 

LEAD SINGER 
WANTED! 

To join Rock Act 
Must have considerable 
Vocal Range, Recording 

& Live Experience. 
Send tape, photo & bio to: 

Hardy Ltd. 
135 West 52nd St. 

NYC 10019 
AUDITIONS START MID MAY 

SOPHISTICATED BRITISH 
ROCK SINGER WANTED 
Imediale opening for Male tenor with 

voice quality of Sting. Phil Collins, Peter 
Gabriel or Steve VS inwood for established, 

innovative conceptual band 

LISTEN LISTEN 
Must have: 

Stage Charisma • Musical Training 
Recording Experience • Integral Image 

Open-Mindedness • Pros only 

(310) 640-9693 

after 6pm, 310-441-4564 
•Pro quality drmr. 18 yrs exp, sks estab pro level wrkng 
T40 cover band. Tastefl killer chops & master of the 
groove Can do it all Brad eves. 818-707-1804 
•Pro world class drmr many credits, avail for right pro sit 
Scott. 310-328-9255 
•Slamming, funky, groove drmr, Young, tlntd. exp'd, 
impeccable time, Ikg for quality band w/grt sngs, plyrs, 
mgmt & must have record deal Joe. 818-998-5176 
•Solid, funky, jazzy. HR drmr w/grt meter Ikg for estab pro 
band to take it over the edge Christopher. 818-766-1716 
•Top pro skg paid gigs, rehrsls, showes's, demos All 
styles & sits If you wnt rt done now & done nght. call 81 8-
753-0987 
•Verstl groove drmr avail for live & studio. Gretsch 
endorser Infl Bonham. Bozzio & Bruford Paid sits only 
Paul 818-985-3700 
•World class drmr 38 into rock. R&B & pop sks wrkng 
T40 cover band Xlnt plyr, xlnt equip & trnspo No flakes 
srs pros only Bill. 213-874-7118 
•Xlnt funky. R&B, soul pop drmr sks fun sit that pays Infl 
P Funk. Sly, EWF.GCS all new jack, all reggae Jonathan 
310-477-4314 

13. DRUMMERS WANTED 
••0 prodrmr, Ing hr'd w/tmspoonly fora straight ahead HR 
band w/everything Free Hllywd lockout. Eric. 310-358-
6982 
•«1 AAA drmr wtd by pro estab HR band w/modern edge 
Infl STP. Lrte/Sex/Death old C.Trick. Mike, 818-880-1269 
•#1 drmr ndd. Infl NIN Jane's. Peppers, motown. 310-
998-5271 
•1st class drmr wtd for HR grp w/5 maj label album 
releases Must have grt gr grt att. willing to wrk hrd Joe 
310-375-8468 
•3 drmr ndd. srs yet fun. hrd httng yet dynamc. Infl 
Pumpkins. Sugar. Porno We have studio, sngs. beer & 
straight jackets Wade 818-988-5713 
•90 s progrsv blues/HR band nds hrd httng drmr We 
have CD. mgmt. PR & set list ready to go Dave. 310-393-
8264 
•A funky, tasty drmr to form psychdlc. hypnotic, tribal, 
industrial flavors w/Zep to hip hop styles 310-559-7586 
•A1 dedietd, hvy drmr for melde, diverse, blues infl rock 
band Gd w/groove&dynamcs. 1 kick pref d. hvy to acous 
Infl Zep Floyd 310-837-2533 
•A1 Id rhythm gurt Ikg for rhythm section w/downhome 
funky, southern fried feel Cry/Love, Arc Angels Troy. 
818 980-9120 
•Accomplished, determined, reliable drmr wtd for funk, 
rock swing thing Have gigs, mgmt, label intrst Clayton, 
310 559-0594, Bob. 310-288-0516 
•Aero, rockin' hrd band w/blues edge nds you Drmr for 
SAME DOG TWICE Sngs. tint style, ready to record Gib. 

RICK 

DRUM LESSONS 
★ Host of “Drum TV" 

★ "Connecting the Years” drum 

clinics w/Bill Ward of 

Black Sabbath 

★ Featured in "Modern Drummer" 
Magazine 

Specialty: Time-keeping techniques. 
Now Accepting Students. 

(310) 392-7499 

VOCALIST 
WANTED IMMEDIATELY 

Male or female for 

Native Sky 
new Native American band. 

Must have partial or full Native 
American heritage. Call 24 hrs. 

Position must be filled immediately. 

818-999-1786 
Ask for Johnny 

213-466-0491 
•Aggrsv hrdcore band w/many opportunities sks drmr 
Hrdcore to hip hop feel, no rockers Have pro 24-trk 
access Into Tool, Helmet. Beastie Boys 818-340-4917 
•All fem act skg verstl drmr Blues, rock style Have legal, 
agency representation Must be willing to tour & take 
direction Call 310-289-4734 
•All orig melde band w/mgmt & maj label intrst sks right 
drmr Infl Beatles. Eagles, Mac Mike, 818-783-8654 
•Ambitious musician guit nds bs plyr. Id voc. drmr or 
combo Band forming, classic rock mts progrsv. exp'd 
Steve. 818-347-4924 
•Are you Ikg for a side proj? Drmr w/xlnt meter wtd by gurt 
& bst to complete orig rock/fusion band Infl Satriani. Eric 
Johnson 818-242-6391 
•Avant guard drmr ndd for industrial rock, techno proj 
ready to showes 818-304-9815 
•Bluesy, soulfl. HR band. 90's twist, Roth, Aero V Neil, 
creatv. Ing hr a must No old men Renee. 818-841-9664 
Justin. 310-824-3322 
•Brutal rhythm Id gurt w/exp, demo, intense ongs, srs 
label intrst sks dedietd drmr for death metal band Infl 
Obituary Morbid Angel 818-996-0137 
•Christian drmr wtd for HR grp w/3 maj label albums 
Must have image, solid meter & pls pros only Bill, 310-
375-4209 
•Christian fem melde rock band. BREAK THE SILENCE 
sks drmr to complete ministry minded, already gigging 
Shana. 714-775-4381 
•Coflee house duo w/indie label, mgmt & gigs nds drmr for 
album & live Call for music, not money 714-870-8216 
•Complete hvy edged intellgnt. HR band sks mature 
intellgnt. xlnt skilled drmr Must care about what he does, 
have strong wrk ethic 818-789-1042 
•Creatv drmr ndd for ong instrmntl band Must be open-
minded & dedietd to your craft Peart. Portnoy 818-771 • 
7489 
•Drmr ndd for southern rock & entry band Infl Travis Tntt 
Eagles. Allman Brothers Wrkng sits 818-753-9810 
•Drmr ndd to form xperimntl glam metal band in Atlanta 

STUDIO I/ 
8-Track • 16-Track IN 

Digital / Analog 
Full Facilities 
$15-$20/HR 

(in 4-hour blocks) includes engineer 
Available 24 hrs. 

Located on Long Beach Peninsula 

_ (310) 434-0431_ 

MUSIC BOX 
Trident 80-B, 40 Channel 
Automation, Studer A-80, 
fl-5000, 5RV-2000'5, 

1176'5, U-67, Eco-Plate, 
Grand Piano and more. 

(213) 462-7761 

GUESS 
RECORDING 
24 TRACK STUDIO 

▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 
▲ OTARI 2* 24 TRACK/DAT 
▲ EVENTIDE. LEXICON. AKG, UREI 

▲ GREAT LIVE SOUNDS 
A EXCELLENT OVERDUBS 
▲ COMFORTABLE. FRIENDLY ENVIRONMENT 

818/769-9569 

24TRK • 16TRK • VIDEO 
AT 

BIG SCARY 
TREE 

RECORDING 

Call and inquire about 
our rates for ‘94: 

213*680*8733 
High Quality Sound at a 
price to fit your budget 

Odd meters & meter changes unto death Spandex Ing hr 
required Jeff, before 7pm 404-636-1147 
•Drmr of the future ndd for very ong instrmntl band 
Mature pro att. team plyr. willing to wrk hrd Colaiuta 
Bozto. Picaro 818-752-9402 
•Drmr, percussnst by atmospheric, altrntv roots rock 
band Upcoming showes's. coffee house gigs Infl 
Waterboys Morrissey Pretenders Pearl Jam. X Brilliant 
plyr who loves this musicl style 310-578-5521 
•Drmr w/atomic clock wld Groove, hrd httng. spacy Bst 
& gurt Ikg for #3 Melde, blues based Infl Zep. Kravitz 
Beatles Pumpkins Floyd Randy. 818-367-6324 
•Drmr wtd by gurt team a la Maiden Skid. Metallica. Ozzy 
Hvy, straight ahead groove, nofunk, grunge or thrash Call 
818-784-2869 
•Drmr wtd by gurt & bst Must be sold, hrd & hvy Infl 
Bonham. Lee 818-577-5763 818-359-3558 
•Drmr wtd for acous folk/rock band Jasmine. 213-668-
1724 
•Drmr wtd for wrkng funk band There is pay Must send 
demo & pics to 6412 Hllywd Blvd . Hllywd. 90028. Attn 
Ace Michaels 
•Drmr wtd for hrdcore outfit Pantera. Sepultura. Slayer 
Call 213-258-3638. 213-258-3913 
•Drmr wtd for bluesy/souffl HR band v 90 s twist DL Roth. 

It's JoMusik! 
•16 Track + Sequencing 

• Mac/DAT/Sampling 

• Fully Produced Demos 

• Guitar + Vocals 

• Hourly/Per Song/Dy Mail 

"Betcha can't do just c 

(213) 255-9201 

TRACK HOUSE 
24 ANALOG/32 DIGITAL 
Trident 80C, Otari MX-80, 

ADATs, 480L, Eventide, U47, 
U87’s, Steinway, from $40/Hr. 

(818) 781-2263 

EX-TINA TURNER 
MUSICIAN/ENGINEER 

OFFERS 
24 TRACK RECORDING 

• Vintage Trident TSM40 • Great Live Room 
• Otari 24 Track • Full Midi 

• Excellent Outboard • Yamaha Grand (7’4*) 

• Full drum kit 
I arrange/produce singer-songwriters 

R. Donovan Fox Productions 
213-255-0381 

O.A.F. 
Production 

& 
Engineering. 
310 838 0624 
213 936 5015 

im mimim 
8 Irk Digital. 64 trk Sequencing, DAT 

mixdown, midi, SMPTE, Atari computer, 

D4/live drums, samplers, keyboards/ 

modules, wall of guitars and basses. 

Flexible Rates • Flexible Hours 

(213) 664-7467 
Call for more info. Ask for Josh. 
Rock, Hip Hop, Jan, Funk, etc. 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 | 

Aero. C Trick, Vince Neil Creatv & ong, Ing hr a must No 
old men 310-824 3322. 818-841 9664 
•Drmr wtd for altmtv pwr pop band w/indie InfI Chris Mars 
XTC Kevin. 310-915-0016 
•Drmr wtd for melde. HR grp w/pwrtl sngs/lyncs, w/xlnt 
singr/sngwrtr/guil Srs pro quality plyrs only 818-972-
4440 
•Drmr wtd for altrntv sng-onentd band in early 20's a la 
Blossoms. Jellyfish, Posies If you can t sing, pls don’t call 
818-503-2824 
•Drmr wtd form old death cult, early Cult style band w/90's 
mfls Ride, Porno, Alice Must have ong sound, style & 
vision Adam. 213-876-1853 
•Drmr wtd to pin HM proj Infl Metallica, Megadeth 
Pantera Dbl bs drmr Mark or Brian. 310-375-2603 
•Drmr wtd to complete HEAVEN AND HELL, amateur but 
gd Industry connex & intrst Pwr pop to crunch, rehrsls in 
Culver City, will share some copyrights Home, 213-766-
1295. service. 310-288-6152 
•Drmr wtd to help form band Infl KISS, Zep, Aero Crue 
Dave. 213-874-5625 
•Drmr wtd to join/form band Infl Sabbath. Hendnx. Police. 
N Young, Nirvana No Hakes Jason. 818-840-2768 
•Drmr wtd to collab w/guit & bst on noise pro] Inf I Nirvana 
Sonic Youth Greg. 818-831-0063 
•Drmr wtd w/a funky groove to pin just-formed R&B/T40 
band w/3 Id fem singrs Infl Rufus, motown, Chaka Khan 
Selema, 818-563-6765 
•Fem percussnst ndd to pin grp Infl Latin. African, 
rhythms, singing a plus Pete. 213-665-2072 
•Fem, young, responsible drmr wtd to form hvy, altrntv 
band Infl Rage/Machine. Peppers, Seven Year Bitch 
Angie, 213-461-6260 
•FOREVER AFTER from Canada nds dynamc rock/HR 

A PRESENT TIME 
RECORDERS 

10% OFF 
These already low rates: 

24-Track $4S/hr • 5 hr block s40/hr 

16-Track (2") MO/hr • 5 hr block s35/hr 
cash only, offo r expins Juno 1, 1994 

(818) 842-5506 

HIP HOP PRODUCERS 
AVAILABLE 

If you’re seriously looking for a 
Hip Hop producer, then look no 

further. We have several producers 
with gold and platinum credits ready 
to work for you. For info, call XPLA at 

1-800-828-XPLA 
9 7 5 2 

1-800-206-0344 
(voicemail) 

Mansion w/Music 
Studio to Share 

2 story, 4 bedroom, mansion¬ 
like house close to everything. 
Access to private music studio, 
private entrance, bathroom, 

kitchen priveledges, beautiful. 
$600/mo. NSND working w/ref. 

(818) 718-7040 

drmr w/srs chops to complete ong music Bruce, 213-222-
3764 
•Former Chrysalis Records artist nds verstl drmr Styles 
Police, Eric Jackson, VH, Zep Singing helpfl Brent, 818-
386-2003, Carl, 818-988-4229 
•Former keybrdst w/Sass Jordan skg single bs, slammin 
rock drmr for new band Greg. 909-353-9507 
•Guit ply r w/huge repertoire Ikg for drmr for |azz/rock pro) 
Infl Toto, Chicago. Mister Mister Max, 213-656-6512 
•HR, funkdrmrw/expndd Infl S'Garden. KingsX. Peppers 
Srs only Send demo to PO Box 70313, Pasadena. CA. 
91117 
•Hrd httng drmr wtd for pwr groove metal band w/mgmt 
714-489-2105 
•Hrd httng. ong drmr wtd for band Infl Nirvana, Helmet. 
U2. Beatles Mai label intrstd 310-358-6072 
•I nd a drm machine &/or sampler know-rt-all Help me 
express myself on my CD demo Rob. 213-464-1976 
•Industrial drmr/percussnst wtd for showesng & reerdng 
Must have proper equip We have mgmt & label intrst. 
name your infls Lv msg. 213-939-8086 
•Inspired drmr sought by bst. singr, sngwrtr to form band 
If you're Ikg for a proj. build a bird house Graham. 310-
399-5104 
•LEIGH CATES from Austin, TX is now auditng drmrs for 
blues/rock band w/top mgmt & production deal 818-905-
8410 
•Locked time, surreal drmr w/creatv& driving beat desired 
by ong trio, HARLEQUINS' GROOVE No distractions 
from the groove 213-993-3301 
•Love R&R drmr wtd Hrd httng, sizzling, loud, aggrsv 
groove a must Energy of Pistols mis creativity of Beatles 
Pros only 818-907-6619 
•Monster dbl kick drmr a la Bozzio. Travis, Portnoy, wtd 

THE 
RECORDING 
HOTLINE 

• Recording tips »Careers in the Industry 
• Equipment Advice 

Talk to top engineers live. 

No pre-recorded ^.5. 

1-900-2Ô&-7755 
$3 per minute 

Clear Lake Audio 
4 STUDIO COMPLEX 

24/48 TRK Analog 
48TRKADATw/BRC 
Trident. Studer, Tube Gear, Sound Tools 
Digital Mastering, Yamaha Grand Piano, 
Tube mic’s, full kitchen w/TV lounge. 

We cut single CDs! 

818-762-0707 

16 tree k i of digital fun 

DA88s-Tangent-Digrtal Mastering 
Kurzweil-Neumann-AKG 

Bands-Songwriters-Voice Overs 

1.818.842.8524 

$30 PER HR. ENG. INCLUDED 
•8 HR BLOCK RATE $200’ 

to join insane HR/HM proj Have connex 213-850-5848 
•ONAN WRIST sks drmrs Miles Davis to Sepultura 
Wimps nd not apply, srs only, gigs, demo, showes George. 
213-256-2734 
•PLAY OF COLORS sks drmr w/peasant soul We have 
pics, bios, demos, gigs You nd grt att, tint, commitment 
Infl Maniacs. Fleetwood Mac Bob 310-827-3439 
•Pro rock band w/mgmt & label intrst sksdrmr Infl AC/DC. 
Pearl Jam, GNR Must have gd meter, gd Iks. no drugs or 
flakes Dave. 818-982-8708 
•Prodcr, keybrdst & singr w/5 album credits sks monster 
rock drmr a la Bonham, Bruford, White w/midi kit for album 
Stour Philip, 818-776-9279 
•Progrsv rock band w/sngs to make it sks drmr to get us 
there on time Ronnie. 310-320-7014 
•Rock solid heartbeat ndd Escaping LA for SF home 
Mucho reerdng gr. contacts, tunes, exp Hvy folk rock & 
soul Got the freedom Jones9 415-257-4007 
•Rolling Stones tnbute nds drmr for tourng band Must 
have Charlie down pat David, 213-664-4671 
•Shamanic folk rocker in nd of E-Street band/attractions 
bekup Awareness of spirit & patience a must 310-306-
1612 
•Slammin' LA HR ong band, new Crue, Temple, AC/DC. 
Page, sound srehng for killer drmr for next headliner band 
Johnny. 310-470-3869 
•Sleezy. straight forwarddrmr wtd S'Gardenvs Sabbath 
Lng black hr a must, pros only pls Rich, 818-831-1825 
•STORM FRONT still waiting Where have all the good 
drmrs gone? Pros only, noflakes Must have ittogether. no 
time to waste Paul Chase. 818-881-5961 
•Tastefl drmr a la Keith Moon Manukatche. wtd to round 
out act that gigs regularly at clubs on the westside All ong 
music David. 818-985-3965 
•Tasty drmr sought by awesome singr/sngwrtr/guit to 
create fresh ong sound • retro-60's acous rock updated 
Grt sngs & vocs, infl Beatles. REM Hornsby 818-340-
1249 
•Top flight drmr ndd for all studio trks on full CD & some 
live shows Must read & ply altered times Ben. 310-398-
2129 
•Twice signed singr Miles Trumpet sks Coplin drms for 
sessions & rehrsls Hit sngs. Sting mts George Michael 
Ma| contacts, pros only Alan, 818-765-1487 
•Verstl band Ikg for a percussnst plyr, creatv pro, team 
plyr, likes to perfrm Style Sade. Basia, Brazilian, jazz, 
R&B. no entry Srs only Diana. 818-705-2107 
•Verstl drmr wld Newly formed ong band, soulfl style a la 
U2. Crowes, REM Pro att & equip a must, rehrs in the So. 
Bay Ten. 310-375-5730 
«777 Wake up1 Lng hr d, skinny, sick dog of a drmr ndd 
for a killer R&R band Infl GNR. Love Hate. Skid 213-731-
7519 

NEED TO RECORD 
A PROFESSIONAL 
DEMO TAPE? 

BAND DEMO SPECIAL 

3 SONG DEMO 
$ 225.00!!! 

• Oreal Mw * • Oraal Equipment 

* Call tor info 

(81 8) 883-0007 

GRANITE 
RECORD I NO 

Sumo Spiciai i y Di signi ii 
h>r Livi Rk i irking 
Cl'STI IM Cl INSOLE 

Stithens 24- Track M achine 

Call lor our Spécial Low Rates 

310659-8565 

14. HORNS AVAILABLE 
•Sax avail, plys alto tenor & soprano saxes Can ply all 
styles of music. R&B. funk, blues. T40, jazz, xlnt improv, 
xlnt sight reader, pro att Barry. 818-247-4944 
•Sax plyr avail, R&B. strong bckgrnd Mucho exp & avail 
for wrkng &/or demo sits Andy. 310-693-4390 
•Zax plyr, zoulful pop zound, proz only King Curtis. Junior 
Walker Tom Scott. Clarence Clemens, plus vocs. reerdng. 
TV. live credits Steve. 818-781-8170 

14. HORNS WANTED 
•Sax & trumpet or 2 saxes wtd for oldies/classic rock band 
plyng 2-3 times a month Must be reliable Jeff. 818-348-
6671 

15. SPECIALTIES 
•«0 roadies wtd No exp necssry. male/fem for popular 
local HR band Reliable, trnspo ndd Nopay.HIlywd Eric. 
310-358-6982 
•3 bands ndd & will be paid for upcoming charity event Gd 
money, grt publicity If intrstd. page Tony. 310-998-1083 
•Be in a live music video Call for details 213-464-3655 
•Booker ndd for hi quality Rolling Stones tribute band, will 
travel Dick. 213-878-6949 
•Concert harpist, voc, pro reerdng credits, keltic folk, rock 
& new age avail for sessions, parties, weddings, etc Patti 
Hood. 310-657-3224 
•Elec 6-string flying V viola w/digital processing & pro gr 
avail for srs projs Shredding guit type solos to beautiful 
melde finesse 310-822-7550 
•Fem HR band, grt plyrs w/image, sold over 3 million in 
Japan, in LA now Ikg for US deal 818-996-8811 
•Fem singr. dancer sks prodcr w/studio access Janet 
Jackson style, maj record labels intrstd 310-281-7174 
•Guit techavail for pro tourng band Procredrts, manyyrs 
of exp Robert. 818-907-19 
•Guit tech avail for rock band Have pro equip & pro att, 
hrd wrkng & willing to learn Harvey, 818-766-6089 
•Incredible sounding duo w/CD out Ikg for pro mgmt, 
publishing, label or distribution Featuring The Walrus, 
tnbute to John Lennon. 909-396-9908 
•Internationally known artist skg strong mgr w/bckgrnd 
in entertainment industry, strong connex Wrkng in studio 
w/known prodcr w/new product Pls call 310-289-4734 
•Ndd: Fiddle plyr for atmospheric, roots, altrntv band for 
upcoming showcs s. coffee house gigs Some bluegrass 
topsychdlc Infl Waterboys. Pearl Jam. X. Morrissey 310-
850-5143 
•Solo artist Ikg for investor Grt matrl, grt live perfrmer 
818-879-5330 
•T40, R&B. ballads & hip hop sngs for sale Styles Luther. 

‘ • Tube Preamps, 
Limiters & EQs 

r «Extensive 
Outboard/Midi Gear 

Great Sounding Live Drums 

• Full Production Services Available 

(213) 851-7455 

GREAT STUDIO 
Complete DEMOS from 

$150/SONG 
PRO I" 16TK recording. Friendly, 

efficient engineer/programmer. MAC 
sequencer w/SMPTE. Tons of sampled 
and synth sounds. LIVE ROOM for 

drums, guitars, vocals. All styles. 
DAT MASTER 

Call to discuss your project. 

(818) 787-3203 

SAVE S10.50 

'CONNECTION 
SAVE s22.50 

SAVE s60.00 6640 Sunset Blvd., Hollywood, CA 90028 

(Please Print) 

STATE: _ZIP: CITY: 

MUSIC 
SIX MONTHS s22 

(13 ISSUES) ! 
ONE YEAR s40 

(25 ISSUES) I 
TWO YEARS s65 

(50 ISSUES) ! 

■ NAME:_ 

I ADDRESS: 

I OUTSIDE THE U S ADO $25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO | 
I MUSK CONNECTION MAGAZINE . 
I TO SUBSCRIBE BY PHONE (VISA, MC. AMEX), CALL 213-462-5772 Í 

I NOW, YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) J 
DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 ■ 

■ PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE 1 

Studio, Stage or 
Orchestra Hall 

Custom Designs Available 
(Your Audience Will Never 
Know!!!) 

SPECTRECOM 
Teleprompters 

call 818*894*7887 for more info 
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NEXT DEADLINE: WED., MAY 11, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

Babyface F Jackson Ma| artist, grp. record labels should 
only apply Owen. 213-463-7475 
•Women wtd lor speaking parts on rock sngs Must have 
attractive vox Frank. 818-338-3106 

16. SONGWRITERS 
•Artistic, cmrcl BMI lyricst/singr sks pro collab w/studio 
for hip hop. pop rock, adult contemporary, entry sngs. 213-
656-3930 
•BMI fem lyricst w/sound trk& album credits sks collab for 
pop. ballads & entry rock sngs 818-509-7914 
•Cntry rock ong ndd for reerdng & perfrmng by the 
NADINE AUTRY band To send demo, pls call Ms Autry, 
310-858-0849 
•Fem singr nds ong matrl for reerdng prof Prefer pop/ 
rock. Four Non-Blondes. M Etheridge Dee. 3355 Nahatan 
Way, Las Vegas. NV. 89109 
•Fem sngwrtr, partner wtd lor fem R&B ballads, hip hop 
Owen. 213-463-7475 
•Fem voc, a young Mahalia Jackson, is Ikg for a sngwrtr 
who write real gospel music, no contemporary pls Sabrina. 
213-613-1441 
•Guit sks voc w/passion, integrity, guts, whose vox is 
sublime. Infl Page. Ronson. J Stevenson. Edge, D Garcia. 
805-966-0730 
•Lyric writr w/sngs of social commentary sks singr, 
musician, band or publshr for collab All sngs copyrighted 
Robert. 310-691-1559 
•Lyricst sks collab. all styles, rock & entry pref'd Write to 
Scott Fairchild. 2811 Kauhale St , Kihei, HI. 96753 808-
874-8560 
•Nd sngwrtr. keys or quit to collab for entry pro| w/singr 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE-
WITH FIRST 10 HOUR BLOCK 

■55 " Automated SSL 4000 
■■■ • Automated Trident 806 
• 2 Sierra-Hidley Rooms • C7 Grand Piano 
• Engineering Statt with Major Credits • SoundTools 

A-R-T-l-S-A-N 
■Alsounn kixokdkks 

(213)461-2070 

T A P E 
1) U P LIC A T i O N 
Our # I concern is QUALITY! 

✓Real Time & High Speed ✓Grval pnces & service 

✓All HX-Pro decks ✓Fast turnaround 

✓Maxell XL-II CrOz tapes ✓Laser print lables 

AZ-IZ Productions 
(310)470-2194 

or 
(800)435-8737 
2 340 Westwood Bl. #1 (between Olympic &Pko) 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

.75^ 
213-930-0510 

Training & improv essential, pay & rights Own equip 
Steven. 714-840-0947 
•Pro caliber singr/sngwrtr/lyncst sks guit or keybrdst for 
collab No projs. sngwrtng team for submissions &/or 
production deal. Mark. 310-397-9547 
•Sngwrtr. arrangr w/hot dance trks Ikg for fem voc a la 
Cece Penision & Robin S Srs pros only John. 213-467-
5055 
•Sngwrtr w/entry, pop & reggae demos sks bands & 
singrs, not necessanly self-contained Also sks mgrs & 
music publshrs. Paul. 818 358-6863 
•Teen idol type singr. 21, baritone sks demo collab w/ 
studio Bubble gum pop Infl New Kids Let's get a label 
deal Sean. 818-845 2509 
•Uniq voc.frontmn, lyricst sksguit for sngwrtngcollab Infl 
Pantera. Ozzy, Rush. Aero. Twisted. Darlow. 818-752-
9000* 
•A signed male contemporary entry artist skg new sngs for 
an indie release this summer a la Chris Isaak & kd lang 
Patnck Michaels. 212 727 2387 
•A1 pop, entry sngs ndd. uptempo, for fem voc doing Euro 
tour Send cassette & lyrics sheet to Jamie. PO Box 1763. 
Canyon Country. CA. 91386 ASAP 
•Artistic, cmrcl BMI lyricst/singr sks pro collab w/studio 
for hip hop. rock, adult, contemporary sngs. 213-656-3930 
•Compsr of pop ballads ndd by lyricst new to industry, but 
hungry towrite I write tor myself & look to the future David, 
808-245-9944 Room 4 
•Exp'd voc. lyricst Ikg for collab/band to write soulfl. 
bluesy HR Infl Humble Pie, Janis Joplin, Zep. Stones 
Melanie. 818-789-6502 

CD-House 1 
HAVE A 
SINGLE 
CD MADE 

I
.. Same day service w/inserts $69 I 

213*969*09081 

DIGITAL 
EDITING 
1818.893.0258 
• DATBUm/SPLICWB 
* HAHD DISK MASTERING 
•DATTO DAT 
• CASSETTE DUPLICATION 

r CD \ SINGLES ) 
I $35 Each -1 day turnaround 1 
\ b/w graphics included J 
\ » 2 songs or 10 minutes maximum y 

< z  • 
aleo available: Q 

Up to 63 minutee for $50 or 
I $45 each when you buy two coplee 
Big Dreams ôtudio 70Ô-945-6160 

NEED A STUDIO? 
MASTER QUALITY RECORDING? 
WORLD CLASS DRUM/SEQ. PROG.? 

DO YOU DESERVE THE BEST? 
JIMMY HUNTER'S — 

cazGoor 
AFFORDABLE-FAST-DEPENDABLE 

213»655»0615 

•Fem voc/lyricst sks sngwrtng collab ready to invest time/ 
tints Bonnie Raitt. Eagles Answering machine is fixed 
Pls call again Ronnie. 213-656-2230 
•Fem voc/lyricst. bluesy, rock, altrntv style sks sngwrtr/ 
guit plyr to collab. record w/ Elizabeth, 310-839-9071 
•Guit. sngwrtr Ikg for provocative, sensuous singr Jewish 
only 805-966-0730 
•Lkg for ASCAP fem lyncst/keybrd plyr/sngwrtr/singr to 
pin writng for upcoming oreigner pro) Harvey. 818-766-
6089 
•Lkg for beautiful & love sngs for reerdng pro) 213-917-
1856 
•Lyricst wtd by reerdng artist/pianist w/2 albums Must 
have xlnt connex to have sgs placed or get staff deal 818-
789-9211 
•Ly ricst wtd to collab w/sngwrtr Must be dedictd. ambit ious 
& a strive to be a success Into pop. dance music & ballads 
Jeff. 818 506-0210 
•Pro status singr/sngwrtr/lyricst sks guit or keybdst for 
collab No prop Sng team for submission &/or possible 
production deal Mark. 310-397-9547 
•Al Trax, ong tunes avail for your demo or record R&B. 
New Jazz Swing. Dance. Pop. Pop/Rock. etc Maurice. 
213-662-3642 
•Artistic, cmrcl BMI lyricst/singr sks pro collaborator w/ 
studio lor hit pop. rock, adult altrntv sngs 213-656-3930 

LA. SPEAKER SERVIR! 
Pro/HiFi Authorized Factory Repair 

RECONE • REFOAM • REBIRTH | 
•JBL 
• ALTEC 
• TANNOY 
• YAMAHA 
•UREI 

•CELESTION 
•JENSEN 
• TAD/PIONEER 
•CERWIN VEGA 
•INFINITY 

ELECTRO VOICE All Major Brands 
12041 Burbank Blvd (E. of Laurel) 

North Hollywood 

(81 8) 769-1 1 OO 

COMPOSER NEEDED 
tor feature film. 

Strong ability in all types of 
Jazz a must. Also must have 
talent in other styles such as 
those of Elmer Bernstein and 
Danny Elfman. Send resume/ 
tape to: Rutabaga Prods., 

c/o Terry Keefe, 1444 Saltair, 
Los Angeles, CA 90025. 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Studio acoustics make a difference! 
Iso-Booths • Major Outboard Gear 

100% Satisfaction 

(818) 787-4843 

“DIGITAL BIN” 
CASSETTE 

DUPLICATION 
ABSOLUTELY THE BEST’! 

SO MINIMUM ORDER. CUSTOM 

CASSETTE AND CD DUPLICATION. 

BLANK TAPE LOADING. 

COLOR PACKAGES 

VISA/MC/D1SCOVER 

1-800-BIN-LOOP 
(714)871-1395 

LJCLOSE-UP 
D» DOCTOR 
Compared to a professional re¬ 

cording studio, at first sight, it's 
hard to believe that Andy Cahan's 
demo facility is capable of produc¬ 
ing such high-quality demos. 

Andy Cahan. ex-Turtle. Rhino 
producer and independent pro-
ducer.canmakeademoforSIOOa 
tune. He’s never had an unhappy 
customer. Using CD-quality. 16 bit 
sampled sounds of percussion, 

I guitars, keyboards, orchestra and 
I vocals, as well as various ethnic 

sounds such as bagpipes and sitar. 
I Cahan can oiler the next best thing 

to a recording session tor a fraction 
I of the price. 

ADVERTISEMENT 

(MC Vol. XV, No. 5 Mar 4—Mo, 17, 1991) 

Cahan also offers help in ar¬ 
rangement. For those who require 
instrumentation, the sky'sthe limit. 

Cahan helps the artists whose 
talents exceed their wallet. He of¬ 
fers that most people contend that 
it must be money that gets certain 
artists signed and lack of it that 
holds other ones down. He consid¬ 
ers his services an opportunity to 
contradict that notion. 

• FLAT PROGRAMMING FEE 

PER SONG $100 
• ADAT Unlimited Digital Recording’ 

• Uve Overdubs ■ 1st Hour FREE 

• Full Sequencing (32 TK), Production & 

Arrangement, Sampling and Effects 

• Complete library of over 5000 Sampled 

Sounds (ALL instruments included) 

• I do Mail In Demos (Vocals Ind )’ 

• Transfer Midi SMPTE to Multitrack’ 

• Mix to DAL’ 

• Rock N' Roll, R&B, Funk, Dance, House, 

Hip Hop, Jazz, Reggae, Alternative, 

Rap, Pop, MOR, Country, Bluegrass, 

Heavy Metal, Cabaret, Soundtracks, 

Full Orchestration. 

All ethnic styles (Bagpipes, Sitar, etc.) 

’ADDITIONAL FEE 

Artists include: Harry Nilsson. Jimmy Webb. 

Eric Carmen. John Wesley Harding. I.R.S. 

Films. PolyGram Publishing. Arrow 93FM 

Andy Cahan can be reached at 

(818) 762-8622 
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ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

VISA 

Ki 
818-972-2427 

VISA 

32 TRACK $20 

MANAGEMENT 

SERVICES 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

■ ADAT DIGITAL / OTARI ANALOG 
- PRO COMMERCIAL STUDIO 
- YAMAHA CUSTOM DRUMS 

Quality 
24-Zruclc ̂ roîluctious 
818-361-2224 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi / Otari equipment, maintained 
and calibrated for optimum reproduction 

• High-bias Chrome-Plus tape and 'Shape' brand 
cassette shells used exclusively 

« Laser printed packaging for professional appearance 

RENT-A-RECORDER 
ADAT Digital 8TK S200/wk 
1/2” 16 TRACK S200/wk 

DAT: SV 3700 or DA30 
$50/2 days or $90/wk 
Neumann U87 $60/wk 
1-800-287-2257 

STUDIO DEE 
24'16'8 TRACK STUDIO 

TRIDENT'2"'ADAT'BRC 
NEVE. API. SUMMIT TUBE MIC PRE 
64 INPUTS. 2 DATS. NEUMANN U87, 
EVENTIDE H3000 SE. EPS SAMPLER. 
LEXICON 224XL, ATARI. MEGA. UREI. 
DBX, APHEX. BBE. NS 10 S. JBL'S. 
25/ 30/’35HR (213) 662-9595 

S15.OO/HR 
gets you started on the production of your 
Pop. R&B. Hip Hop & Dance Music songs. 

DH PRODUCTIONS 
(213)463-0242 
Record quality at low demo price 

32 track digital + 
Virtual track digital hard disk recording 
Session 8 digital editing/uniimited trks 
live drunVtull midi/pre/post production 
cass dup's/baby grand/engineer/prgmr 

biff squadron productions 
$40/hr blk avail. 213-462-1612 

Copyrighting, Resumes, 
Bios and Accounting 

Services 

POWERHOUSE 
MULTIMEDIA 
STUDIOS 

Bese Drum Room 
in the Valley! 

818-993-4788 

Quality Clones Tape Duplication 
(213) 464-5853 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome 

SONIC SOUND 
PRODUCTIONS 

QUALITY SOUND REINFORCEMENT 
Audio - Lighting 

RENTALS I ENGINEERS 
INSTALLATIONS 
(714)842-6929 

RAP 
RECORDING STUDIOS 

IF IT’S NOT RAP-OON’T EVEN CALL 

(213) 463-4046 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 
DIP (818)901-0700 

GERVASI RECORDING 
1/2" 8 TRACK 

INCLUDES PRODUCER. MUSICIAN. DRUM 
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER 

213-655-4346 

HONEE STUDIO 
NOW AVAILABLE 
Rehearsal Room, excellent P.A. w/effects. 
Very clean, secure. Central Valley location. 

818*902*0551 

CD and CASSETTE DUPLICATION 
SPECIALS: 1000 CDs - >1750 

1-side C-30, 100 Real-Time Copies '1.59 ea. 

DAT to DAT Complete Packaging 
Call for more specials 

PH (213) 934-4688 
CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 

Turnaround^AT to DAT, Lots of Outboard Gear 

CASSETTE COPIES 
★ Realtime TDK SA Tape ★ Open Weekends 
★ Same Day Turnaround ★ 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 

(818) 509-6774 

Quality Cassette Copies 
From S1.50 / Mastering 

• Best decks (All HX Pro) • Direct printing and labels 
• Open weekends • Fast turnaround 

• Digital editing • Hands-on outboard gear 
• 24 TK Studio • Live recording 

Call anytime (310) 837-3574 
DAT to DAT 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery. Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

Watson Sound Services 
(FORMERLY DAT-MAN DIGITAL AUDIO) 

John Watson Singer ■ All Styles • Digital Edltortfecording Engineer 
Record. Tape & DAT Duplication to CD 

CD one-offs as low as $50 • SV 3700 $40/Day 
Complimentary delivery & pick-up 

310-392-8569 

Man Alive 
Music Productions 

500 CDs S950.1000 CDs S1500 

CD Mastering • CD Refs • Graphic Services 

Highest Quality • Lowest Price Guaranteed 

818-753*3959 

2" 24 TRK 
$18/hr 
Full MIDI 

Call 213-939-0997 

d^b 

DIGII/ISIÜH 

DIGITAL EDITING for 
MUSIC VIDEOS 

$80 - $60 per hour 
310.475.8006 

RICHT BRAIN STUDIOS 
24 track digital 
a Affordable Ratei 
a Live Room 
a Steinway 
a Lots Of Midi 
■ Audio For Video 

310-396-7782 

Utilizing the "Nakamichi" 
Cassette Duplicating System. 

(213) 876-5991 

Real Time & High Speed 
Cassette / D.A.T. 

Reel to Reel / Video 

COMPLETE C ASSETTE 
DUPLICATION SERVICES 

• Fail turnaround tune 
• Reul lune. high speed (bin loop) 
• Custom packaging 

QUALITY AT AFFORDABLE PRICE! 

V-CORPORATION 
Off. (SIX) 966-0412 Fax: (XIX) 966-0465 

I (XOO)V-CORP-99 M/C-Visa 

MUSK OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 
Over 25 years experience in the industry. 
For details: S A S E MILESTONE MEDIA 
P.O Box 869 Dept. MC. Venice. CA 90291 

NEED TAPE? 
2M Ampex 456 (1x).s69 
1/2" Ampex 456 (1x). *16 
TDK SA20 Cassettes. 95* 

8 to 24 trk transfers! Real time HX Pro 
cassette copies. DAT to DAT copies. 

24 trk mixing/mastering. Editing/assembly. 

Charles Laurence Productions 
■^ ^1^(818) 368-4962 

MUSIC VIDEOS 
MTV, VH-1, BET 

& The Box 

BROADCAST 
QUALITY 

Pre-Prod thru 
Editing 

£13^93^8836 

1ST 2 HRS FREE 
Major Studio Quality 
2" 16, 24 & 48 Track 

Everything you need to Make Records 
Audio/Video Sync Available. Top Console. 

Tape Machines. Mix Gear, Mies 

Reel Sound Studio 
1 -800-55-RECORD 
818-886-5676 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

Real Time Cassette Copies 
1 ELUDES REAL TIME DUPLICATION 
$ |W (15 MIN PROGRAM) 

I CHROME TAPES/LASER JET LABELS 

$4 A DAT TO DAT DIGITAL transfer 
* I (J (UP TO 20 MIN PROGRAM) 

310-559-9095 

16 TRACKS in. = $15/hr 
GREAT DEMO WITH OR WITHOl T A BAND 

Producer/Composer/Arranger 
with radio, film. TV. and album credits will 

turn your idea into hot music! Top equipment 

& great sound for a small price! 

818-909-9092 

$22/HR 
24-TK 
465-4000 

VISA MC AX 
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COMPACT DISCS'CASSETTES 
COMPACT DISCS 1 
1000 FOR $2090 

Reference CD Up To 60 Minutes 
At No Charge !! 

INCLUDES GLASS MASTER FROM YOUR 44.1 DAT 
MASTER, THE BEST DISC REPLICATION IN THE 
WORLD, TWO-COLOR DISC IMPRINT, 2000 
FOUR-COLOR FOLD CARD (4-PAGES) AND REAR 
CARD (PRINTED FROM YOUR COMPOSITE PRINTERS 
FILM), JEWEL BOX AND SHRINKWRAP. 

CASSETTES| 
1000 FOR $999 I 
500 FOR $599 I 

INCLUDES BIN LOOP MASTER, TEST CASSETTES, 
HIGHEST QUALITY BASF CHROME PLUS TAPE 
DUPLICATED WITH DOLBY HX-PRO (up to C-45), 
CLEAR SHELLS AND NORELCO BOXES, IMPRINTED 
DIRECT-TO-SHELL, NORMAL SIZE J-CARD (COLOR 
PRINTING) AND SHRINKWRAP. CUSTOMER 
FURNISHES COMPOSrTE PRINTERS FILM. 

COMPACT DISC AND CASSETTE PACKAGE 
1000 EACH FOR $2999 
REORDER 1000 EACH (CD & CASSETTE) $2549 

INCLUDES BOTH PACKAGES SHOWN ABOVE 

MAJOR LABEL QUALITY 

7" RECORDS 
500 FOR $650 

1000 FOR $840 

INCLUDES MASTERING, PROCESSING, 
LABEL PRINTING (FROM YOUR 
CAMERA READY ARTWORK). TEST 
PRESSINGS AND RECORDS IN WHITE 
SLEEVES. 

BY PROFESSIONALS 

COMPLETE 
ART DEPARTMENT 

DESIGN 
LAYOUT 

TYPESETTING 
SEPARATIONS 

COMPOSITE FILM 

12" RECORDS 
500 FOR $1115 

1000 FOR $1650 

INCLUDES MASTERING. PROCESSING. 
LABEL PRINTING (FROM YOUR 
CAMERA READY ARTWORK). TEST 
PRESSINGS AND RECORDS IN WHITE 
SLEEVES AND PLAIN WHITE JACKETS. 

1 015 ISABEL STREET • BURBANK, CALIFORNIA 
PHONES: (800) 423-2936 (213) 849-4671 

FAX: (818) 569-3718 



SERIOUS. Like for starters: 160 great sounding Tones (128 

General MIDI compatible, plus 32 unique to the KC20), crystal¬ 

clear sound quality thanks to a 16-bit DAC, a built-in 1BM/MAC/ 

NEC Serial Computer Interface requiring no external interface 

other than a cable, 64 User-Definable Patches that store splits, 

layers and parameter data for the Digital Reverb and other effects, 

7 killer Drum Kits each with incredible varieties of sound tex¬ 

tures. Kawai’s been packing power into small packages for some 

time now, but this time we’ve even outdone ourselves: the KC20 

is one serious machine. 

FUN. Like you’ve never had before, because the KC20 comes 

with built-in pegs that allow you to strap it on and take off to 

some places you’ve never been: like center stage. With a KC20 

you’re no longer chained to a rack of keyboards: the elegant slim-

body design and incredibly light weight (just 9.1 lbs) allows the 

KC20 to be played just like a remote keyboard — and unlike most 

remotes, it not only has a full 61-note keyboard, it also looks and 

functions like a true keyboard instrument, not a space probe. 

Isn’t it time you had some serious tun with your music? And at just $699.00 retail, the KC20 is seriously the most bang for a buck you’re 

going to find at your dealer’s. Check it out today. Your guitar player may hate you for it, but hey, it’s about time they shared some of 

the limelight. 

KAWAI 
Digital Magic. 

© Kawai America Corporation, 2055 E. University Drive, Compton, C'A 90220. (310) 631-1771. Kawai Canada Music Ltd., 6400 Shawson Drive Unit I, Mississauga, Ontario, Canada L5TIL8 




