
Official Journal of the 
AMERICAN FEDERATION 
OF MJSICIANS 
a :he United States & Canada 

DECEMBER, 1981 

Applicalions for 
NEA Fellowships 
Now Accepted 
The National Endowment for the 

Arts is accepting applications for 
the summer session of its Fellow-
ship Program for Arts Managers. 
Fifteen pcsitions will be available 
in the three-month session at the 
Endowment for highly qualified 
professionals training for arts ad-
ministration careers. The summer 
session begins May 31, 1982 ( ap-
plication deadline is January 4, 
1982). 
For program guidelines and 

application forms, contact the Arts 
Management Fellowship Program, 
National Endowment for the Arts, 
2401 E Street. NW., Washington, 
D.C. 20506. (Or call 202-634-6380.) 
For the three-month fellowship 

period, each fellow will receive a 
stipend of $3,300 and air fare to-and-
from Washington, D.C. Selection of 
the fellows is made on a competitive 
basis with some consideration given 
to geographic location. However, 
emphasis is placed on a combination 
of professional experience and 
academic achievement. 
While at the Endowment, fellows 

are assigned to one of a variety of 
arts discipline or administrative 
offices with the aim of providing 
them with a working overview of the 
agency's operations and policies. In 
addition to their staff duties, the 
fellows attend a series of seminars 
with leading arts administrators, 
Endowment Program Directors, 
and other arts experts, as well as 
attend meetings of the National 
Council on the Arts, the Endow-

(Continued on page seventeen) 
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"Reaganomics" Assailed at AFL-CIO Convention 

SEASON'S 
GREETINGS 

from 

The Officers and Members 

of the International Executive Board 

of the American Federation of Musicians 

of th? United States and Canada/AIL-CIO 

Last month in New York, 
"Reaganomics" came under some 
particularly harsh criticism from 
the labor movement, as the AFL-
CIO opened its fourteenth biennial 
convention at Manhattan's Sheraton 
Centre. 
On the first day of the conclave, 

November 16, AFL-CIO President 
Lane Kirkland gave his keynote 
address, and in it delivered a sharp-
edged dissection of Reagan Ad-
ministration policies. To the obvious 
approval of the convention's 900 
delegates and 2,000 working guests, 
Kirkland said the President's 
economic plan had "promised us a 
boom and brought us a bust." 

Program Canceled 
The Department for Professional 

Employees ( DPE) has announced 
that the Employment and Training 
Program for the Arts, En-
tertainment and Media Industry 
officially ended on August 15. Ad-
ministered under the auspices of the 
DPEs Labor Institute for Human 
Enrichment ( LIFHE), the em-
ployment and training program was 
terminated as a result of the U.S. 
Department of Labor's sudden 

(Continued or page fifteen) 

Specifically, the labor leader cited 
Reagan's "genius and masterful 
command of Congress" as resulting 
in the nation's highest rate- of 
unemployment since 1939, with 
joblessness among blacks and 
other minorities reaching an 
astronomical 15.5 percent. Double-
digit unemployment rates were also 
cited for blue-collar laborers, 11 
percent of whom are without work. 
Of those still employed, Kirkland 
added, "real wages" have been 
depressed. 
Kirkland's concentration on the 

nation's economic policies revealed 
the AFL-CIO President's belief that 
organized labor must begin to play a 
more important role in shaping 
government. He acknowledged and 
rejected criticism of the labor 
movement for not confining its role 
to " the most narrow interests of the 
dues-paying members." Kirkland 
reiterated that the AFL-CIO will not 
abdicate its "leadership in the 
struggle for human freedom and 
human progress." He issued a call 
to all American unionists to join in 
that effort. 
While Kirkland's speech left no 

doubt that the AFL-CIO is 
displeased with the performance of 
the Reagan Administration, the 

labor movement's serious dis-
satisfaction with President Rea-
gan was made evident even before 
the convention opened. In an 
unorthodox snub of the nation's 
Chief Executive Officer, Reagan 
was not invited to attend this 

(Continued on page seventeen) 

Music Festival 
Grants Should 
Generate Funds 
The Music Program of the 

National Endowment for the Arts 
has announced the first round of 
grants under its Music Festivals 
category — thirty-three matching 
grants totaling $365,000 to 
organizations in sixteen states. The 
grants are expected to generate 
more than $704,400 in addition to 
non-federal funds. 
This new category of music grants 

was designed to assist thOse 
festivals which involve two or more 
areas of music — orchestra, jazz, 
chorus, chamber music or new 
music, solo recital, and opera — for 
which individual guidelines exist. 
Prior to the establishment of the 

Music Festivals category, organi-
zations offering a series of 
music events were able to apply for 
Endowment grants, but were often 
obliged to submit applications in 
several categories. This new 
category makes such duplication of 
effort unnecessary, and, in turn, 
makes the NEA more responsive to 
the needs of these organizations. 
According to Ezra Laderman, 

Director of the NEA's Music 
Program, the goal of the Music 
Festivals category is not only to 
streamline the applications process. 
It is geared to create new op-
portunities for musicians, enrich the 
experience of audiences and attract 
new audiences for music. The 
program's review panel seeks to 
encourage festivals that are 
imaginative and exploratory. 
"For instance," said Laderman, 

"we look to see if a festival includes 
chamber music, interesting jazz or 
new American music as well as the 
old beloved standbys." He added 
that applying festivals should 
"reach out to new audiences, people 
not already a part of the culture 
circuit." 

ILPA Convenes 
From Thursday, November 12, 

through Saturday, November 14, 
New York City's Sheraton Hotel 
was the site of the International 
Labor Press Association's ( ILPA) 
biennial convention, in which some 
200 delegates participated. The con-
vention's programs and workshops 
focused on the major issues facing 
labor in 1982, the role of the labor 
press in elections, the emerging use 
of electronic media, and improving 
technical skills. 

In a keynote address, AFL-CIO 
Secretary-Treasurer Thomas Don-
ahue praised the labor press for its 
contributions to the work of the 
labor movement. 
"The labor movement stands 

almost alone as the best organized 
and most coherent force that is still 
fighting to defend the rights of and 

n New York City 
upgrade the quality of life for all the 
American people," Donahue told 
the delegates. 

Although union members are in 
the minority in the workforce, he 
said, " it is our unity that makes the 
difference, and one of our strongest 
assets in building that unity is the 
effective communications in-
strument that we have created in 
the labor press." 

The ILPA's central concern 
during 1981 was the danger posed to 
the labor press by the Reagan 
Administration's attempt to strip 
the Federal budget of funds that 
permit nonprofit publications a 
lower, phased postage rate 
schedule. 

However, the ILPA, as well as 
(Continued on page seventeen) 
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"When I was asked to design a 
horn, I decided I'd combine the 
best features of every horn 
maie and eliminate all the bad 
features. And I did. You can 
start out playing Mozart, then 
Brahms, and finish with 
Wagner." 
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The most difficult phonograph 
recording negotiations in recent 
history were successfully completed 
ir the early morning hours of Oc-
tober 31st. It was a tremendous 
victory for our union in that we 
succeeded in defeating the most 
determined effort ever made by the 
industry to destroy both the Music 
Peformance Trust Funds and the 
Special Payments Fund. In order to 
save the Funds, our union agreed to 
certain revisions in the formula that 
determines contributions to account 
for the increase in costs of material, 
labor and distribution in the record 
industry. No appreciable changes 
had been made in the thirty-seven-
year history of the Music Per-
formance Trust Funds and there 
was no doubt but that the issues 
raised by the industry in this regard 
were valid. 
Representatives of the Funds' 

auditors were consulted during the 
negotiations and were actually 
present at the final sessions to 
advise your negotiators of the po-
teltial impact any changes would 
have on both Funds. In view of the 
fact that the changes will only affect 
those records produced after 
December 1, 1981, there will be 
little, if any, impact on the Funds 
during the next few years. At such 
time when all records sold are those 
produced after December 1, 1981 
(which will undoubtedly never 
occur), the effect on the Funds at 
the most will be no more than a 
reduction of 15 percent. The 
auditors also advised us that with 
anticipated receipts of audits from 

foreign sales now being increased, 
revenues from that source will more 
than offset any potential reduction 
in the Funds. 

In addition to preserving the 
Funds, your negotiating team was 
successful in achieving an 8 percent 
overall wage increase in the first 
year of the contract and a 7 percent 
increase in the second. Health and 
Welfare contributions were in-
creased, as was cartage for harp. 

Significant changes were made in 
the symphonic portions of the 
agreement, which we trust will 
result in increased recording by 
American orchestras in both the 
symphonic and opera fields. 
Representatives of the Locals 

present during the negotiations and 
the members of the negotiating 
team unanimously recommended 
ratification by the players eligible to 
vote. It is hoped that when the 
ballots are tallied on December 3rd, 
the musicians involved will concur 
and approve the contract. 

In a previous issue, you were 
advised of actions taken by the 
International Executive Board and 
my office concerning finances of the 
Federation, and I hope that there is 
no misunderstanding of our present 
situation. Although the income from 
the 1 percent work dues as of 
November 12th amounted to 
$1,628,004.00, our Federation will not 
be in the best financial condition for 
several years to come. For 
example, in order to satisfy the 
$600,000.00 notes to the Chemical 
Bank, it was necessary to sell 

$6r3,000.00 in short-term in-
vestments. That transaction, 
therefore, might be misleading to 
some of you. By satisfying these 
obligations, the Federation ef-
fectuated a savings on the interest 
being paid versus the interest being 
received from the investments, but 
we were forced to sell $600,000.00 of 
income-producing paper. 
The agreement with the AFL-CIO 

obligates the Federation to repay 
rver a two-year period the per 
capita dues past due from the period 
July, 1980, through June, 1981, 
totaling $455,558.61. This is being 
repaid in twenty-four monthly in-
stallments in the amount of 
$18,981.61 each. In addition, we are 
required to make current monthly 
payments of per capita dues in the 
amount of approximately $33,500 
per month. To complicate our fiscal 
problems even further, the del-
egates attending the AFL-CIO 
Convention on November 18th, 
voted to increase the per capita 
effective January 1, 1982, by over 26 
percent from 19 cents per member 
to 24 cents per member with a 
further 3 cents per member in-
crease to take effect on January 1, 
1983. When the vote was taken on 
this resolution, the only delegates 
that voted against the raise in per 
capita were your delegates. Also, 
the Department for Professional 
Employees has doubled its per 
capita from 5 cents to 10 cents per 
member for the first 10,000 mem-
bers of each union. There is no doubt 
that this tremendous increase will 
have a serious effect on our 
budgetary plans for the future. At 
its midwinter meetings, the In-
ternational Executive Board will 
discuss not only this problem, but all 
other fiscal problems facing our 
union. At those meetings, the 
Special Finance Committee will 
make its report and recom-
mendations to the Board. 

Highway Emergency Directory 
The nonprofit National Highway Safety Foundation publishes a pocket-size 

directory designed to take the guesswork out of what to do if you need help 
on the highway. 
The thirty-two-page "Highway Assistance Directory" contains the emer-

genc- telephone numbers of the highway patrols throughout the United 
States, accident procedures, AM-FM radio stations, national weather radio 
network, first aid, tourist information offices, and how to deal with motor ve-
hicle-emergencies. 
The directory also provides a list of priority fuel locations — a list of truck 

stops that are open 24 hours a day and stock gasoline and diesel fuel: 
The booklet is available for $ 1.00 to cover postage and handling from the 

National Highway Safety Foundation, 116 State Street, Ridgeland, Missis-
sippi 39157. 

Penalties for Union Corruption 
Declaring that " the morals of the 

marketplace will not suffice," AFL-
CIO President Lane Kirkland has 
given his sanction to legislation that 
would stiffen criminal penalties for 
union corruption. 

In his testimony before the Senate 
Permanent Investigations Sub-
committee last month, Kirkland 
said, "The trade union movement 
can only be strengthened by law 
enforcement that dislodges those 
with a criminal bent who may find a 
toehold in our structure." 
The proposed legislation, which 

was introduced by Senators Sam 
Nunn ( D.-Georgia) and Warren B. 

Rudman ( R.-New Hampshire), 
would make a felony of any union-
related crime involving more than 
$1,000; remove union officers from 
their duties immediately after 
conviction, rather than after ap-
peals; and increase the time of 
suspension from office from five to 
ten years. 
Although the AFL-CIO leader did 

join the Reagan Administration in 
endorsing this bipartisan legis-
lation, Kirkland also noted that 
current law is already more 
stringent against union officers than 
against those holding similar 
positions in other organizations. 

L.A. Philharmonic Signs Contract 
Members of the Los Angeles 

Philharmonic have ratified a new 
three-year contract with the 
Philharmonic Association by a vote 
of 63 to 20. 

The contract includes a new 
minimum wage for the first con-
tract year of $620 per week, going to 
$680 during the second contract year 
and to $735 during the third year of 
the contract. 

The pension has also been raised 
for eligible members. The rate will 

Victor W. Fuentealba be increased from $900 per month to 

$1,000 for those retiring the first 
year of the contract, to $ 1,100 the 
second year and to $ 1,200 the third 
year. During the second year of the 
contract, members sixty years or 
older with thirty years continuous 
service will be given the option of 
retiring without suffering any loss of 
benefits. 
Life insurance and health and 

dental plans have also been 
upgraded. In addition, galas have 
been made in seniority pay, 
severance pay and travel 
allocations. 

This article will discuss the 
protection of a stage name or the 
name of a group. For convenience, 
this article will refer to the name of 
a group, although the information 
will generally apply to any stage 
name. 
When most musicians or groups 

choose a name to use on stage, they 
hope to choose one which the 
audience and others in the industry 
will identify with them. Many 

roeisre___ 

By L. James Juliano, Jr. 

musicians spend much effort 
choosing a name, begin to use the 
name, and then find that another 
musician or group is also using the 
name. This leaves the group with 
the choice of sharing the name with 
the other performer or changing it. 
Rather than face this choice, the 
group may want to legally protect 
its rights in the name it has chosen. 
Several methods for protection 
exist. 

RIVERS MUSIC 
COMPANY 

kw\ 

4*,•*-14t(tib 

fhe Labor Day window display of the Three Rivers Music Company in tort Wayne, 
Indiana, featured a collection of sheet music covers dealing exclusively with the 
working man and woman. In the display almost every aspect of labor was depicted, 
,ncluding the International Musician. The covers come from the collection of first 
edrtions owned by Sam DeVincent, life member and Trustee of Local 58, who 
provides covers for year 'round holiday displays at the store. 

States have their own systems of 
registration of a trademark, service 
mark, or trade name. The state 
protects only the use of the name 
within its boundaries. It offers a less 
comprehensive protection than the 
federal registration. A group should 
take advantage of the opportunities 
for state registration. 
The American Federation of 

Musicians Local in your area may 
also accept registration of a group 
name. Call your Local for 
procedure. 
Most courts also recognize state 

law against unfair competition or 
misrepresentation. A plaintiff 
group may enforce its right to use its 
name by asking the court to enjoin 
(prohibit) another group from 
misrepresenting itself as the 
plaintiff group. This can be an ef-
fective remedy. 
But federal law offers the most 

complete protection. A group which 
has national aspirations should 
investigate obtaining federal 
registration before it invests very 
much time, effort, and money in any 
name. 

Federal law provides for the 
registration of the name of an en-
tertainment unit as a "service 
mark." Registration on the prin-
cipal register of the United States 
Patent and Trademark Office 
provides the most comprehensive 
protection for your group name or 
service mark. If the musician has 
received-a registration for his name 
on the principal register, it becomes 
notice to the entire United States 
that he owns the name. 

A service mark identifies the 
services of the owner of the mark 
with the owner and only the owner. 
It resembles a trademark in that a 
trademark identifies goods rather 
than services. As with any other 
form of property, the owner may 

sell, give or license the mark to any 
other person. 
A mark must have a secondary 

meaning to qualify for registration. 
The term "secondary meaning" 
means that the mark, when used in 
the course of the owner's business, 
identifies the owner's services. The 
public must perceive the mark as 
identifying those services. For 
example, a group must develop an 
association between its name and 
the group itself so that the public 
perceives the name as identifying 
this group only. The name will then 
have developed a secondary 
meaning beyond the common 
meaning of the words above. 
Service mark registration, unlike 

copyright registration, involves a 
complicated procedure. Congress 
did not design the law for practice 
by a lay person, and one should be 
very careful if one attempts to 
obtain service mark protection 
without the aid of counsel. 
The date of the first use of the 

name in interstate commerce 
determines the date when protection 
for the mark begins. If a group uses 
a name within its state but never 
uses the name outside of its state, 
the group cannot obtain federal 
protection. It must first become 
involved in interstate commerce. 
Before the group begins use of the 

name, it should obtain a search of 
the service mark records to 
determine whether another group or 
musician is using the name to 
promote similar services. If another 
group has been using the name, and 
that other group has applied for 
registration, a local group will 
probably not have the opportunity to 
obtain national registration for its 
name. 
One may obtain searches of 

'varying degrees of thoroughness. 
The most thorough search will 
provide the client with similar 

names from telephone books and 
other publications throughout the 
county. This will offer the client the 
greatest confidence that no one else 
is using the name. The least 
thorough will check only the 
trademark office records. This will 
offer the least amount of confidence, 
but it will also cost less. The group 
must decide how thorough a search 
it needs. 
Once the group finds no similar 

name in use, it may begin to use the 
name in interstate commerce. 
A group may most obviously use 

its name in interstate commerce by 
traveling to another state to per-
form. But it may also satisfy this 
requirement by showing that it 
attracts business from other states 
— for example, when it plays in a 
club near the state line and at-
tracts customers from the adjoin-
ing state. A group may most easily 
prove this type of interstate com-
merce by advertising in a news-
paper which circulates in the ad-
joining state. The group may then 
save copies of the advertisement 
to use as proof if necessary. 
Once the group has established 

use in interstate commerce, it may 
then make application to the 
trademark office for registration of 
the name. The application consists 
of an affidavit, five specimens of the 
name of the group, a drawing of 
facsimile of the name of the group 
and logo, and $35.00. 
The trademark office will 

acknowledge receipt of the ap-
plication but this may take some 
time, and the applicant would best 
send the application by certified 
mail with a return receipt. 
The registration, if approved by 

the trademark office, will become 
effective as of the date of ap-
plication. The complete process 
from date of application until final 

(Continued on page seventeen) 
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Cincinnati Mayor David Mann ( left) presents to AFM Local 1 President 
Eugene Frey his city-wide proclamation of Professional Musicians Day. The 
occasion was the one- hundredth anniversary of the Local's founding, cele-
brated with a party last August at Schuller's Wigwam Restaurant in Cin-
cinnati. 

In the bustling downtown area of 
Cincinnati, a group of some fifty 
determined-looking musicians filed 
into a small meeting hall. The topic 
of discussion, which was mainly in 
German, was the formation of a 
union to establish a fair minimum 
wage, eliminate bribes or kick-
backs for a job, cooperate to insure 
getting paid, and create through 
assessment a fund for death 
benefits. The date was June 15, 1881. 
American unionism itself was in 

its infancy, and musicians in Cin-
cinnati were in the vanguard of the 
movement. 
From that meeting one hundred 

years ago was formed the Cincinnati 
Musicians Protective Union, one of 
the first organizations of its kind to 
flourish and survive uninterrupted 
in the United States. Fifteen years 
later when the American Federation 
of Musicians organized, this group 
would become Local 1. The honor of 

being assigned " No. 1" was 
bestowed upon it because, with its 
400 members, the Cincinnati Local 
was the largest in the Federation at 
the time. 
Eugene Frey, President of Local 1 

and International Executive Board 
Member of the AFM, amassed 
considerable information and 
memorabilia on his Union's history 
for this year-long centennial ob-
servance. As members of the Cin-
cinnati Local gathered at Shuller's 
Wigwam Restaurant for an an-
niversary party this past August, 
Frey told the story, illustrated with 
slides and accompanied by ap-
propriate live music performed by 
the Queen City Brass Quintet. 
In the 1880s, musicians recognized 

the need for a local and national 
representative organization. The 
Cincinnati group assisted in the 
formation of the National League of 
Musicians in 1886. The League's 

AFM Local 1 in Cincinnati Holds 
Its Centennial Celebration 

President, C. M. Currier, and its 
Treasurer, George Schell. occupied 
the same offices in the newly formed 
national organization. With the 
beginning of American Federation 
of Labor, there were those who were 
hesitant to be identified with blue 
collar workers such as plumbers 
and carpenters. These elitists 
frequently attended conventions and 
identified themselves by wearing 
top hats. "The others," Frey wryly 
observed, "wore derbies." 

This " top hats versus derbies" 
philosophical difference existed not 
only among musicians but through-
out the early union movement in the 
United States. Some disdained asso-
ciation with organized labor be-
cause of its " socially unacceptable" 
public image. Others saw unionism 
as a political movement and a 
vehicle to accomplish sweeping 
social change. But ultimately, the 
organizations that endured were 
those that subscribed to the tenets of 
"pure and simple" unionism, which 
concentrated on the issues of wages, 
hours and working conditions. 

On the evening of Local l's cen-
tennial party, the celebrants were 
understandably proud of their 
union's endurance. In paying tribute 
to longevity, the party honored nine 
more musicians who have belonged 
to the Cincinnati Local for fifty 
consecutive years. Local l's total in 
this category is now seventy-three. 
The honorees, Maurice Spitalny, 
Otto Gardner, Jr., Jack Curby, 
Robert Trendier, Paul Potzick, 
Charles "Chick" Mauthe, Joe 

Tonge, Bernie Golde and Rodney I 
Ellis all represent a living history of 
music in the area. 
Frey pointed out that music is an 

important part of Cinncinati life, 
and always has been. When that 
initial union meeting took place one 
hundred years ago, there was much 
work available for musicians. " It 
was a time when a lot of theatres 
flourished," said Frey. In a city of 
about 250,000 population, there 
were, 1,857 saloons and many of 
these biergartens employed mu-
sicians. In addition to already 
established park concerts and the 
Cincinnati May Festival, there were 
elegant restaurants and facilities 
for dances, theatricals and concerts 
at the top of the hills above each of 
the city's four inclines. 

It was the first big band era. 
However, these bands were 
uniformed, and played not only 
dances and picnics but also 
numerous parades. In an at-
mosphere of patriotism plus 
beautiful weather, the biggest 
payday for musicians then was the 
4th of July, and any such event could 
count on a big turnout for the day-
long festivities. 

Throughout the years, there have 
been many changes in the styles of 
music and in the musicians union. 
Frey, who has headed Local 1 since 
1958, admits that the way has not 
been easy. Cincinnati musicians, 
like so many of their counterparts 
across the country, were hit hard by 
the disco trend a few years ago. 
Prerecorded disco music for en-

tertainment seriously reduced the 
number of clubs that had previously 
employed musicians on a regular 
basis. The trend resulted in reduced 
income for professional musicians 
and cost the Local between $10,000 
and $20,000 a year. The news that the 
fad is on the decline and the demand 
for live performers is on the in-
crease is music to any Local's ears. 
Frey stated the belief that 

adaptability and pragmatic in-
novation are paramount to Local l's 
continued success. 
One novel concept initiated by the 

Cincinnati Local is Accent Music, 
Inc., an in-house booking agency. 
Established last October, Accent 
Music signed $80,000 worth of 
contracts in the first eleven months 
of operation. This was primarily 
new business and helped its 
members find gainful employment 
in music while providing the Local 
with another source of income. 
Frey said that of the 1,300 current 

members of Local 1, about 300 make 
their living in music full time. The 
casuals who gig on weekends but 
maintain a day job number about 
500. The remainder either reside or 
work outside the Cincinnati area or 
are inactive though keeping their 
AFM memberships. 

"I think our Local has kept pace 
with the times," said the Local 
leader. "And we're looking to the 
future. We want to continue to be 
innovative and constructive, so that 
one hundred years from now our 
successors will be observing 
another anniversary." 

Criteria for Corporate Grants 
Revealed in Recent Survey 

A recent study of over 500 com-
panies by the American Council for 
the Arts ( ACA) has produced a 
number of important insights into 
the corporate contributions process. 
At a time when there is increased 
emphasis on business support of the 
arts, this information is critical to 
the understanding of corporate 
philanthropy. 

Criteria for Contributions 
The single most important 

criterion in corporate evaluation of 
a request to fund an arts project is 
its impact on the corporation's local 
community. A total of 87.6 percent 
of those companies which re-
sponded to ACA's recent question-
naires on corporate funding of the 
arts rated "impact on the com-
munity" first or second on a scale 
of one to five in order of im-
portance ( one equals most impor-
tant, five equals least) in evalu-
ating an application. There were a 
total of fourteen criteria on the 
questionnaire. 
The second highest overall rating 

was given to "geographic loca-
tion" ( 86.7 percent), followed by 
"management capability" ( 67.5 
percent) and "artistic merit" ( 59.5 
percent). Employee involvement 
was rated one or two by 54.9 percent 
of the respondents. Next were 
"quality of application" ( 43.3 
percent), "board of directors" ( 38.5 
percent), "size (34' audience" ( 34.1 
percent), and "support by other 
firms" ( 27.5 vrcent). " Coor-
dination with other groups" 
received a one or two rating from 
23.4 percent of the respondents, 
"support by foundations/govern-
ment" from 15.6 percent. "Pub-
licity value" was next at 14.9 
percent, followed by "matching 
grants" ( 12.4 percent) and finally, 
"gifts from individuals" ( 8.1 per-
cent). 

Kinds of Activities Supported 
Performing arts organizations 

were funded by almost 93 percent of 
the companies which responded to 
the questionnaire, while 87.8 per-
cent supported museums. Public 
radio/TV was the third most fre-
quently funded at 75.6 percent, fol-
lowed by community arts groups 
(74.4 percent) and arts centers 
(62.2 percent). Arts councils/united 
arts funds were supported by near-
ly two-thirds ( 63.4 percent) of the 
respondents. Visual arts received 
gifts from nearly 45 percent of the 
companies, and national organiza-
tions were supported by over 31 per-
cent of the respondents. The activi-
ty least supported was literature 
(23.4 percent). 

Kinds of Support Given 
A vast majority of the corpora-

tions ( 88.2 percent) said that they 
gave general operating support to 
arts groups. Seventy-three percent 
funded capital drives, and nearly 71 
percent funded special projects. 
Matching gifts programs were 
offered by nearly one third ( 29.3 
percent) of the respondents. Cor-
porate art purchases were made by 
18.9 percent of the companies, and 
5.5 percent gave commissions to 
artists. 

Application Requirements 
Out of nearly 500 companies 

which responded, over 93 percent 
required a written narrative in 
regular or letter form in the initial 
materials. Nearly 82 percent re-
quired a copy of the Internal 
Revenue Service Letter designat-
ing the organization nonprofit. 
Over three quarters ( 77.2 percent) 
required a budget. Board lists, 
contributors lists, and audited 
statements were required by half to 
two-thirds of the companies. Only 
15.8 percent of the companies had an 
official application form which had 
to be filled out. 

Only 28.7 percent of the com-
panies surveyed said they had or 
planned to issue an annual report on 
their contributions. Written guide-
lines on the contributions process 
and policies were available from 
only 29.7 percent of the re-
spondents. On average, the con-
tributions process takes almost 
eight weeks from beginning to end. 
Over 70 percent of the companies 

said the third and fourth quarters 
were the best time to apply or were 
the periods in which their ap-
plication deadlines fell. 18 per-
cent cited the first quarter and 11 
percent cited the second as the 
prime time to apply. 

Geographic Areas 
An average of over 73 percent of 

the contributions budget went to 
activities in the home office area, 
compared to some 10 percent for 
national organizations, and 17 
percent in the plant or branch office 
area, according to an analysis of the 
363 companies which provided data 
on this topic. Decisions for those 
contributions going to the com-
pany's locations outside of cor-

(Continued on page sixteen) 

"You Asked For It!" 
Remember the old "You Asked For 

It" television series? Well, now 
there's "The New You Asked For 
It," a syndicated series of half-hour 
programs that are being produced 
by Lee Mendelson Productions. Mr. 
Mendelson informs us that the shows 
are being seen daily in most major 
cities across the United States, and 
he's extended an invitation to all AFM 
members to contribute their story re-
quests. 

Rich Little stars as host of the 
show, and there are fourteen tape 
crews recording over one thousand 

stories around the world. So, if you 
have an interesting and unusual sub-
ject you'd like to see on the air, write 
to "The New You Asked For It," P.O. 
Box 710, Hollywood, California 
90028. 

The '70s Brought Extraordinary 
Growth for American Orchestras 

The 1979-80 season capped an 
extraordinary decade of growth for 
America's 1,500 orchestras. Budgets 
increased more than 200 percent 
during the past ten years, topping 
more than $250 million in 1979-80. 
Despite ever-increasing inflation, 
orchestras demonstrated an ability 
to manage the limited resources 
effectively by improving their 
overall financial position, while at 
the same time increasing sub-
stantially the number and variety of 
performances offered. 
Derived from annual data on 

orchestra financial operations 
collected and analyzed by the 
American Symphony Orchestra 
League, highlights of the symphony 
orchestra industry's phenomenal 
growth over the past decade in-
clude: 

• A total annual income that has 
more than doubled to $246 million. 
• Annual earned income from 

ticket sales, broadcasting and 
recording, hall rentals, and im-
presario activities that has also 
doubled ( 219 percent) to more than 
$118 million. 
• Tax-supported grants, not even 

available until recent years, that in 
this year provided $33 million of 
seed money to be matched by the 
private sector. 
• Private sector support that has 

increased 163 percent to top $71 
million annually. 
Although these figures are im-

pressive, and even startling to those 
unfamiliar with the scope of or-
chestra activity in the U.S., the true 
economic impact of the symphony 
orchestra industry is even more far-
reaching. Taking into account a 
modest multiplier effect symphony 
orchestras are, by conservative 
estimates, directly or indirectly 
responsible for at least $1 billion of 
the Gross National Product. 
Through live performances both 

at home and aboard, on records, 
television, and radio, American 
symphony orchestras touched the 
lives of a majority of Americans, as 
well as numerous people overseas. 
During the year past, the American 
public had the choice of attending 
more than 22,000 live orchestra 
concerts given throughout the U.S. 
Many settings were used for these 
concerts - parks, baseball 
stadiums, churches, river barges, 
nursing homes, shopping centers, 
classrooms, and even prisons - 
extending the reach of America's 
symphony and chamber orchestras 
far beyond the traditional setting of 
the concert hall, to a broader 
spectrum of the American public. 
These performances were often 
funded directly by the orchestra, or 
with grants solicited from private 
and public sources. 

While the cost of producing a live 
concert with a full orchestra has 
increased nearly 80 percent in the 
last decade, the average price of a 
ticket has increased only half as 
fast. A concert ticket represents a 
substantial bargain for the listener 
- even with orchestras that con-
sistently sell out the house, ticket 
income covers only half of the cost 
of producing a concert. 
Much creative thinking and hard 

work goes into structuring private 
gift campaigns to cover the remain-
ing expenses. During 1979-80 more 
than 200,000 private citizens and 
25,000 businesses and corporations 
made direct gifts for the support of 
orchestras and their activities. 
Thousands of others contributed by 
supporting the numerous and varied 
fund-raising projects sponsored by 
orchestras - from garage sales to 
galas, and radiothons to fun runs. 
These gift campaigns and fund-
raising projects are an essential 
element in the annual efforts to 

(Continued on page sixteen) 
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A number of pundits have stated 
that the current season has seen 
more shows on and off Broadway in 
New York City than can be remem-
bered in modern times. 
While that, in all probability, may 

be perfectly true, there was a brief 
period last month when the "biggest 
show" in town was taking place at 
two Sheraton hotels on Seventh 
Avenue. 
The Fourteenth Constitutional 

Convention of the AFL-CIO ran 
Ilrom November 16th through the 
19th, while the Department for Pro-
fessional Employees ( DPE) and the 
International Labor Press Asso-
dation ( ILPA ) held their conclaves 
just prior to the "parent" Con-
vention. 
The AFL-CIO was celebrating its 

Centennial Convention, its prede-
cessor federation, the Federation of 
Organized Trades and Labor Unions 
having been founded in Pittsburgh 
on November 15, 1881. The Amer-
ican Federation of Labor ( AFL) 
name was chosen five years later. 
The AFL-CIO came into being on 

December 5. 1955. in a merger con-
vention held in New York City be-
tween the AFL and the Congress of 
Industrial Organizations. the latter 
having been founded in 1935. 
Constitutional conventions are 

held biennially. Between conven-
tions. the policy-making powers 
are placed in the hands of the 
Executive Council. composed of the 
President, Secretary-Treasurer and 
thirty-three Vice Presidents. Elec-
tions are held at each convention. 
The President is Lane Kirkland 

and the Secretary-Treasurer is 
Thomas R. Donahue. 

Kirkland was elected President 
and Donahue Secretary-Treasurer. 
each for' the first time, at the 1979 
AFL-CIO Convention. Kirkland had 
been Secretary Treasurer since 
1969. George Meany was the AFL-
CIO's only previous Pres!dent. 
Meany died in January. 1980. 
Donahue had been Executive As-
sistant to Meany for six years before 
his election as Secretary-Treasurer. 
The AFL-CIO is composed of 102 

national unions with a total of 15 
million members. Headquarters is 
in Washington, D.C. The Depart-
ment of Information phone number 
is ( 202) 637-5010. 

Now, with all that information 
about the organization you belong 
to, let's get on with the referenced 
"show." 
Headliners, in addition to Kirk-
nd and Donahue, included former 

Vice President Walter Mondale; 

Senator Edward M. Kennedy, 
Democrat from Massachusetts; 
Benjamin L. Hooks, Executive 
Director of NAACP; Eleanor 
Smeal, President of N.O.W.; and 
television star Danny Thomas. 
And of this stellar array of talent, 

the "star" of the "show" was none 
other than the man on the spot and 
in the spotlight — Lane Kirkland. 
Finally emerging from the 

quietude of the office he has kept on 
a low-burner since receiving the 
baton from the late George Meany, 
the AFL-CIO President gave the 950 
convention delegates a real ol' 
Saturday night rouser in his opening 
day address. 

Kirkland. manifesting the kind of 
intellect and eloquence which has 
long marked his career, told the 
convention, "We have an enduring 
mandate to bring all working people 
the message of trade unionism." He 
went on to say, "This old church will 
remain wide open at all hours. Our 
mission will not be completed until 
all of labor's flock is brought within 
the fold, to work and move together 
in solidarity." 
The Kirkland wit surfaced when 

he referred to the now famous David 
Stockman-Atlantic Monthly mag-
azine article: 
"What can we who opposed the 

domestic policies of this Ad-
ministption from the beginning 
now say that is one-half as 
devastating as the recorded fleeting 
spasms of honesty on the part of its 
leading hatchet man, Dr. David 
Stockman. 
"What provoked his candor one 

can only guess. But you don't have 
to be an old sailor to know what it 
means when the smartest rat on 
board heads for the hawse pipe. 
"Lest you feel a twinge of human 

sympathy for his public embarrass-
ment, let me remind you that this is 
the man who once coldly declared 
that no one is entitled to anything 
from one's government. He even 
now boasts, as his proudest 
achievement, the destruction of 
public service employment and 
trade adjustment assistance. 
"He was the original interior 

decorator of this economic house of 
ill repute. Now that the sirens are 
sounding and the bust is due, he has 
his story ready. He only played the 
piano in the parlor. He never knew 
what was going on upstairs. 
"The aftermath also tells us a lot 

about this Administration. Was he 
chastised by the President for 
cooking the books, for rigging the 
computer, for overfeeding the tax 
hogs, for conning the Congress and 

LIFE MEMBERS AND FEDERATION 

PER CAPITA DUES 
All persons who attain the status of life member in 

th a AF11/1 on or after January 1, 1982. must pay Federa-
ticn Per Capita Dues to their Locals in the amount of 

$12.00 per annum, regardless of Local Constitution. By-
Laws, Rules or Regulations which may provide otherwise. 
This ruling, adopted by the 1981 AFM Convention, does 

not affect present life members or any member reaching 
this status prior to January 1, 1982. 

In accordance with Article 2, Section 7 (C), Federation 

Per Capita Dues based upon the membership in any local 
of persons who became life members prior to January 1, 

1%5. shall be maintained at the rate of S2.10 per annum; 
persons who became life members prior to January 1, 
1974. but after January 1, 1965. at S6.00 per annum; per-

sors who have become or do become life members prior 

to January 1, 1982, but after January 1. 1974, at $8.00 
per annum. 

duping the public? No — he was 
taken to that White House woodshed 
for, at long last, telling the truth. So 
far have we come from little George 
Washington and the cherry tree. 
"Now, after his scolding, he tells 

us that it was all a foolish mistake, 
that he was only guilty of being the 
south end of a north bound Trojan 
horse. 

"It is very hard to decide which 
has been worse about the social and 
economic policies of this Ad-
ministration — the array or the dis-
array. 

"If this is the direction of the New 
Beginning that President Reagan 
promised, God save us from the 
End." 
This is vintage Kirkland as I've 

known .him to be over the years. He 
will serve us in good stead. 

Meetings of the Department of 
Professional Employees (DPE) 
and the International Labor Press 
Association ( ILPA), referred to 
earlier, made for a busy November 
and we will report on these two 

important organizations within the 
House of Labor at another time. 
Of immediate note and fiscal 

impact, however, were convention 
actions taken by both the DPE and 
AFL-CIO which increased their per 
capita dues. 

In the case of the DPE, our 
present $2,000 a month payment ad-
vanced to $2,500 effective this 
month, while the AFL-CIO's in-
crease in per capita from 19 cents to 
21 cents a month next year and to 27 
cents a month in 1983 translates into 
monthly payments of $42,305.52 be-
ginning January 1, 1982, and 
$17,593.71 starting January 1, 1983. 
(The foregoing figures are based on 
current membership.) 

At present we are paying monthly 
per capita dues of $33,491.87 in 
addition to an agreed-upon amount 
of $ 18,981.61 over a two-year period 
ending August 8, 198.3, to satisfy the 
per capita delinquency which 
existed for the period of July, 1980, 
through June, 1981. 
I realize I'm throwing an ag-

glomeration of numbers at you, 

but I want you to know, from the 
Secretary-Treasurer, about these 
new and additional costs to the 
Federation since they have a direct 
relationship to the overall financial 
picture we keep painting for your 
information. 
Of course, the increased costs of 

affiliation with the various labor 
organizations in the United States 
and Canada are concommitant with 
the current inflation rampant in 
both countries and tacitly mirrors 
the ongoing challenge to control the 
myriad of other costs attendant to 
running the Federation which con-
tinually spiral upward. 

Had enough numbers? It seems 
that everything we read or hear 
about these days involves figures. It 
used to be millions. But today it's 
billions. Like the headline — 

WORLD'S ARMS NOW COST 
550 BILLION A YEAR 

Billions! We hardly pay any at-
tention to the word anymore. Yet, a 
little research on the stibject caused 

(Continued on page fifteen) 

Only Selmer (Paris) could create it. The new 
Super Action 80 Saxophone. 

The first time you play this magnificent 
new instrument, you will once again have 
created the distinctive Selmer saxophone 
sound. A standard that saxophone crafts-
men throughout the world have vainly tried 
to emulate. 

Once you've experienced the versatil-
ity of the new Selmer Super Action 80 
Saxophone, discovered the built-in comfort 
and precise response afforded by the new 
configuration of its gleaming keywork, 
you'll know that the Super Action 80 is the 
only saxophone upon which you can 
exploit your talent to the fullest. 

In terms of value, the new Selmer 
( Paris) Super Action 80 is nothing short of 
incomparable. 

If you are one of those fortunate musi-
cians who can afford to own this exciting 
new instrument, your position among the 
truly elite of the profession will be secured. 
And respected. 

Like to try this new sax? Then see your 
Selmer dealer. 

Also see him ( or write us) for the new 
Super Action 80 brochure. 

The Super Action 80 Saxophone is 
available in both alto ( model 52) and tenor 
(model 54 ). 

Th' Selmer Curpany 
Box 310 Elkhart. Indiana 46515 
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RICHARD BALES: The Nationa 
Gallery's Living Treasure 

BY THEODORE W. LIBBEY, JR. 

The Bosé 802 Driver. 
High technology. High performance. 

Efficiency. 

The advanced materials and construction of the Bose 802 Driver 
provide performance unobtainable from speakers of conven-
tional design. And the acoustically coupled array of eight dhvers 
in each Bose 802 System delivers smooth response, clarity and 
bass output that belie its compact size. 

For more technical data and a demonstration of the Bose 802 
Loudspeaker System, contacT your authorized Bose Profes-
sional Proddcts Dealer. 

__Eli1751Lc" 
Better sOilrd through research 

Covered hy pareil rights issued and/or pending 
802 speaker design is a trademark of Bose Corporattor 
ir) Copyigi 1981 Bose Corporation. 

Low-impedance voice coil() uses 
edgewound aluminum ribbon for 
maximum conversion efficiency 
Nonmagnetic fame and one-
piece backplateicenterpole 3 
reduce flux leakage and wasted 
fringe field energy. 

Accuracy. 
Planar spider asembly and foam 
surround e provide high linear ex-
cursion and :ow distortion. Syncorrr 
11 computer analysis controls bra' 
radiated power spectrum of each 
unit for unprecedented manufactur-
ing consistency. 

Power. 
12-ounce hgh-energy Ferrite V 
magnet e increases overall sen-
tivity and power output. Curvilinear 
cone shape M maximizes effective 
piston area. 

Reliability. 
Glass-reinforced polymer frame 
is impervious to warping. Aluminum 
bobbin® and exclusive high-tem-
perature insulation system protect 
against voice coil deformation 
and burnout 

Bose Corperation 
Department IM 
The Mountair 
Framingham, MLssachusetts 01701 

Please send me a copy of the Bose 

Professional Products Catalog and 
a complete deale.- list. 
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State Zip  
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The visitor to the National Gallery 
soon learns that Richard Bales is as 
well known as some of the paintings 
there. Recently, one visitor found 
out when he stopped by the guard's 
desk just inside the Gallery's Mall 
entrance to ask for directions to 
Bales' office. 

"I am here to see Mr. Richard 
Bales, a gentleman who works 
here," explained the caller. 
"Yes," replied the sergeant, 

"you're right about that. He sure is 
a gentleman!" 

Just a few weeks ago, the gen-
tleman who brings music to the 
nation's art gallery and smiles of 
recognition to its staff concluded his 
thirty-eighth year of doing what he 
loves most to do — conducting the 
National Gallery Orchestra in 
concerts in the East Garden court. 
When he talks about his ex-
periences, going all the way back to 
that first concert in 1943, he seems to 
have no room for anything but 
satisfaction. 

"It has been a very happy time," 
says maestro Bales of his long 
association with the Gallery, adding 
reflectively, "but I'm one of the 
luckiest musicians in the world." As 
if Richard Bales needed to apologize 
for being so happy. 
To the Gallery he is the respected 

and soft-spoken embodiment of 
southern gentility. To audiences he 
is the warm, friendly-looking 
bespectacled man who smiles when 
he conducts. But there is a good deal 
more to Bales than the image, apt as 
it is, of being the National Gallery's 
resident gentleman. 

In his years as the Gallery's music 
director, the Virginia-born "Mr. 
Bales" has led hundreds of concerts, 
accompanied legions of soloists and 
performed for audiences numbering 
into the hundreds of thousands. The 
Sunday evening live broadcasts of 
his Gallery concerts are a fixture of 
Washington's radio scene and have 
added millions more to the number 
of listeners Bales has reached. 
Over the years, his voice has 

remained a most vital one 
in Washington's musical life. "I 
suppose the number of concerts I've 
conducted is well onto 500 by now," 
he says with the sheepish admission 
of uncertainty typical of one who 
gave up counting long ago. "There 
have been a number of extras 
during that time, in addition to the 
regular concerts I conduct, which 
have averaged about twelve a 
year." 

Bales, of course, does not perform 
at all of the Gallery's Sunday 
evening concerts — as music 
director he has seen to it that solo 
recitals by top flight ( if often 
unheralded) artists and chamber 
music performances balance out the 
orchestral offerings. The concerts, 
which this year reached a total of 
1,620, have been sponsored by a 
succession of funds and en-
dowments, beginning with the 
largesse of Chester Dale in the early 

days of the Gallery, then Andrew 
Mellon, then the Gulbenkian 
Foundation — and more recently the 
estate of William Nelson Cromwell 
("The Cromwells go back into the 
'50s," Bales notes) and F. Lammot 
Belin. 
One of the most important aspects 

of these concerts, as Bales is quick 
to point out, is the way they have 
brought exposure to young artists 
about to take off in their careers. 
One such was pianist Philippe 
Entremont, who gave his first 
American recital at the Gallery, in 
the 1952 season. Another noted 
soloist who got an early start thanks 
to Bales was soprano Adele Addison. 
"It must have been one of her very 
first recitals," Bales recalls, "and I 
remember being absolutely thrilled 
that her diction carried all the way 
to the back of the East Garden 
Courts." 
Some of the most impressive firsts 

at the Gallery have been Bales' 
alone. 
From his podium in the East 

Garden court — which he calls 
"Moderato Hall" because its re-
verberation defeats any attempts 
at fast tempi — he has presented an 
enviable string of national and 
world premieres. Retaining a 
catholicity of taste unusual even 
among conductors, he has earned a 
solid reputation as a champion of 
American music and musicians. 
He has shown remarkable gifts as 

a composer, too — as was proved by 
his sixty-fifth birthday concert two 
winters ago, in which Bales con-
ducted his four "National Gallery 
Suites." He is, to a degree ex-
ceptional in the twentieth century, a 
living Kappellmeister — and he is 
the first to admit that he sees 
himself as one. 

"I am a Kappellmeister! " he says 
with a delighted look. "I hope not the 
last, but my work has turned out 
that way. And I have been very 
fortunate to have served three very 
understanding and sympathetic 
Princes here." 
Lunching in the staff dining room 

of the Gallery's new East Building, 
Bales talks about his enjoyment of 
the musical tasks at hand with a 
reverence that dispells customary 
notions of conductors' egos. And if 
the conversation happens to turn to 
Haydn — history's model Kap-
pellmeister — the wonder in his 
voice is that of a disciple for the 
master. 
"In some ways, my job is like 

his," says Bales. "His duties were 
carefully spelled out: he had to be 
present at certain times to provide 
music for the Prince, he ate at a 
certain place at the servants' table, 
had to put on his best clothes, his 
ring. . . . 
"And," continues Bales, " he had 

to keep an opera in trim — so that 
'those singers, who were trained at 
such great expense in Vienna, will 
not have forgotten what they 

(Continued on page fifteen) 

HEART ATTACK VICTIMS SOUGHT 
TO PARTICIPATE IN NATIONWIDE 

STUDY OF HEART DISEASE 
A fourth center for the Hyperlipidemia-Artherosclerosis Study, a nation-

wide investigation into heart disease, has opened in Philadelphia. The study 
is funded through a $21 million grant from the National Institutes of Health. 

The study has been designed to address one of the most volatile issues 
confronting the medical community today: the true impact of high blood 
cholesterol on the development and progression of heart disease. 

If you: 

• have suffered only one heart attack within the last five years 

• are between the ages of twenty-eight and sixty-four 

• do not have diabetes 

you are urged to call the Hyperlipidemia-Artherosclerosis Study for some 
information that could have a major impact on your future health. The study's 
success depends on a large-scale patient recruitment effort, since eligibility 
criteria are stringent. Transportation and lodging are provided at no cost 
to you. 

Contact the Hyperlipidemia-Artherosclerosis Study to learn more. Call 
toll free, 1-800-345-1057; Pennsylvania only, 1-800-362-5244. If neither 
of these numbers is operative from your area, call 215-645-3340 collect. 
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BRIGHT 
IDEAS 
FROM OUR LOCALS 

Om/ 
Um/ 

The following is submitted by Local officers who have constructive suggestions 
they wish tc share with other AFM affiliates. As a clearinghouse for these ideas, 
this colLmn welcomes all innovative contributions pertaining to union affairs. 

A SivaII Local Thinks Big coverage and hired an attorney who 
Local 289, Dubuque, Iowa, is one offers members discounts on legal 

of the AFM's smaller Locals, with services, free consultations on 
about 420 members. However, what non-music related matters and 
it may lack in numbers, it fully conducts informative seminars. It 
makes up for in innovation. Despite established a 'round-the-clock an-
the fact that Iowa is a right-to-work swering service which doubles as 
state, the Local is active in keeping a musician referral hotline and 
its current members and recruiting revamped its official newsletter to 
new ones. It tries especially to include a column for members who 
cultivate the serious-minded mu_ wish to buy, sell or swap in-
sician, who is committed to a pro- struments or other items. 
fessional career rather than just a 
pastime. "We'll take the quality 
over quantity any day," asserts 
Local 289 President Paul Hemmer. 
A firm supporter of the AFM, Mr. 

Hemmer believes that if you collect 
dues from a musician, he or she 
should get something in return for 
their money. Along these lines, the 
Local has worked hard to improve 
already ex sting benefits and in-
stitute new ones. Since 1980, it has 
doubled its members' death benefit 

To increase the Local's visibility 
in the community, public relations 
and promotional activities have 
been stepped up. Contacts were 
established in all the media, 
resulting in ad space in a local 
newspaper, a weekly half-hour show 
aired on local radio and two 
programs on a local TV station, all 
acquired without any cost to the 
Local. The TV and radio programs 
have been particularly effective in 
giving Local groups and solo artists 

an opportunity to be appreciated by 
a wider audience, and President 
Hemmer reports the response has 
been very good. 
The Local is also conducting a 

contest for the best logo design to be 
used as its official symbol, which 
will be printed on bumper stickers 
and T-shirts. 
One of the best promotional 

vehicles for all the AFM's Locals 
are the free-to-the-public Music 
Performance Trust Funds concerts. 
Local 289, which has been successful 
in drumming up support for these 
events from local businesses, in-
creased its MPTF matching funds 
by $6,000 this year. During 1981, 
$36,000 of MPTF money will make 
possible more than 250 free per-
formances in Dubuque, involving 
thirty Local bands. Among this 
year's MPTF cosponsors are 
Dubuque's First National Bank, the 
American Trust and Savings Bank, 
Dubuque Bank and Trust, the Walsh 
Stores and the Dubuque Park 
Board. 

In an effort to reach out to the 
area's young musicians, the Local 
put MPTF funds to work in a new 
program which was launched this 
past summer. Called Music after 
Graduation (MAG), it is designed to 
encourage high school musicians 
to continue performing after 
graduation. "Too many talented 
young musicians gratuate from high 
school and then never pick up their 

(Continued on page sixteen) 

Rock 'n' Roll's Great Identity Crisis 
By Robin E. Light 

Perhaps greatest source of 
anguish for neophyte bands is that 
elusi‘e focal point — The Name Of 
The Band. Back in the heyday of the 
Beatles, The Rolling Stones, and 
The Animals, groups could be clever 
about choice of a name without 
needing to be resourceful. However, 
rock now being far more wide-
spread and developed than two 
decades ago a band has to do some 
occasional mental pyrotechnics to 
come up with something clever and 
original. 
Perhaps your band faces this 

dilemma — mine does. We all seem 
to have at least several terrific 
suggestions :o submit to our band 
mates, who immediately reply, 
"That's bogus!" or something less 
complzmentary. Where, then, does 
one find the proper nom d'etage? 
n; If one particular member 

stands out as the group's visual 
focus, such as Ted Nugent or the 
Charlie Daniels Band — no problem. 

(2) If you're fast enough, you can 
appropriate the name of your home 
base — as dii Chicago, Black Oak, 
Arkansas, or America. One band, 
415, actually used a telephone area 
code 

(3) Or you can get really - clever. 
For instance REO Speedwagon is 
the name of a classic truck. Jethro 
Tull was the name of an industrial 
inventor. One midwestern unit 
originally dubbed The Tradewinds 
had to change its name when an-
other unit by that name hit the big 
time. Calling themselves TW4 for a 
time, in 1970 the band members 
went through over a hundred poten-
tial rames before landing on one 
none of them hated. It came from a 
powerfully . descriptive writing by 
Dante about the mythological river 
— Styx. Other bands which derived 
their names from literary sources 
incluo.e Uriah Heep (a Dickens 
character) and Steppenwolf ( a 
Hermann Hesse novel). A trio 
called the Gimlets, after some 
personnel changes that would baffle 
a baseball manager, became a 
quintet called White Clover. Not 
thrilled with that moniker, when the 
old lead guitarist rejoined, he 
brought the name of his old band, 
and its home state, Kansas. ( The 
band, by the way, is now based in 
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Georgia. So much for regional 
loyalties .. . 1 One group in the 
mid-'60s was sitting by a road-
side back east, desperate for a 
good name, when a truck passed 
by bearing the names of its source 
and destination. Thus was born, 
Buffalo Springfield. A midwestern 
hard rock group got its name from a 
local railroad — the Grand Trunk 
Western. Ditching "Western," then 
easily converting "Trunk" to 
"Funk" — well, the rest is history. 
An Italian progressive group, PFM, 
unabbreviated is Premata For-
nesia Marconi ( Marconi's Famous 

Bakery) - no doubt a local land-
mark associated with its members. 

So, the resourcefullness necessary 
to christen a rock band nowadays is 
obvious. The possible sources of a 
name are endless. And the name 
itself remains elusive. 
Do you have any anecdotes about 

naming a group? Send 'em in. 
Meanwhile . . . we're still digging. 
Not all of us are wild about Frantic 
Rat. 

(Reprinted with permission from 
the July-August, 1981, issue of "The 
Score," the official publication of 
Local 7, Santa Ana, California.) 

We sell, 
service, 
and stock: 
SEQUENTIAL 
CIRCUITS 
Prophet 5 
Prophet 10 
Pro-1 

OEERHEIM 
OEX 
OBXA 
OBSX 
OB-1A 

ARP 
Quadra 
Odyssey 

Omni 
16 Voice 
Piano 
4 Voice 
Piano 
Quartet 
Solus 

CRUMAR 
Orchestrator 
Performer 
T1B 
T2 

KORG 
ES50 Lambda 
DL50 DELTA 
CX3 Organ 
BX3 

MS10 
MS20 
X927 

HOHNER 
Clavinet E7 

WURLITZER 
EP 200 

YAMAHA 
CP10 CS80 
CP80 CS40 
CP30 CS20 
CP20 CS15 
CP10 CS5 

MOOG 
Polymoog 
Minimoog 

Prodigy 
Liberation 
Opus 

RHODES 
73 Stage & 

Suitcase 
88 Stage & 

Suitcase 
EK10 
54 Stage 

Agents for: 
Casiotone, 
Helpinstill, 
Kustom Piano, 
Octave, AMI, 
Multivox, 
Roland 

We're the biggest in the business, with six 
Sam Ash Stores in the New York area plus a huge 
warehouse. For price quotes, information, or just 
plain advice, call the Sam Ash toll free Hot Line: 

\ NE CALL TOLL FREE: 

2 800-645-3518 
Lle 'Peet CYZ 

212- 347 7757 1111.1 

TWX 510-222-1630 SAM ASH IF_MP 

ast 
Strice19240; ied 

MUSIC STORES 
124 Fulton Avenue 

Hempstead, New York 11550 

Mouthpiece 
is still YOUR best 

specials handcrafted by the Master 
FRANK zerroLA FREE BROCHURE Phone 914-WE7 4348 

ZettOla Mouthpiece, 40 Beech St., Port Chester, N.Y. 10573 

LIVE MUSIC MAKES A LIVE CITY 

\ow the ultimate clarinet reed 
comes in a second style. 
For the artist who prefers a filed reed, now there's a 
premium reed for you. There are subtle differences 
though that go far beyond the filed cut that give 
this reed its rich resonant sound, added response 
and consistency deserving of its name. I myself 
personally supervise the unique manufacturing 
process that gives the Premium reed a smoother 
finish and insures a controlled minimum thickness. 

Of course my new Premium reed has the same 
consistent artist quality, reed after reed after reed, 
that has been the basis for the long standing repu-
tation and unprecedented popularity among artists 
for reeds that bear my name. For the consistent 
quality you get from Mitchell Lurie plus the addi-
tion of a filed cut, now there's a Mitchell Lurie 
Premium. 

Prernit'Im 
La Voz Corporation, P.O. Box 487, Sun Valley, CA 91352 
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EAR TRAIN-
ING TAPES 
FOR JAZZ 
MUSICIANS 
by 
David N. Baker 

1. INTERVALS 
2. TRIADS, THREE 
NOTE SETS, 
FOUR & FIVE 
NOTE SETS 

3. SEVENTH 
CHORDS, 
SCALES 

4. MAJOR MEL-
ODIES, TURN-
AROUNDS, 1-V17 
FORMULAE 

5. I-V7 PATTERNS 
(each volume contains 
1 book & 1 cassette) 

PRICE: $8.95 each 

AZZ TUNES,'•''F,c 
IMPROI, 

-- P 

—... 

c T..64 Cle4 Book 

JAZZ 
TUNES FOR 
IMPROVISA-
TION 
by Dan Haerle 
Jack Petersen 
Rich Matteson 
Available in: 
C Treble, B-flat 
E-flat, Bass Clef 

PRICE: $9.95 each 

TO ORDER THESE JAZZ TEXTS 
Send check or money order to 

.. L----- Bo 6 l'tÓdic  Px/ 7R4, Inc 
Lebanon, IN 46052 USA 

Orders sent postage free 

Most musicians recog-
nize the Bach as the finest 
mouthpiece you can buy. 
That's probably why some-
one is ah ays trying to 
duplicate it. 

There are two reasons 
why Bach is your best choice. 
First is the wide selection of 
mouthpieces available. 237 
of them. 

Second, thanks to our 
tooling and manufacturing 
methods, we're able to main-
tain exacting tolerance levels. 
And live up to the high stan-
dards of excellence which 
Vincent Bach established 
years ago. 

So next time you select 
a mouthpiece, look at it care-
fully. Only genuine Bach 
mouthpieces bear the full in-
scription "Vincent Bach 
Corp.," together with the 
model number, on the out-
side of the cup. If the mouth-
piece doesn't 
have this 
inscription, 
it's some-
one else's 
imitation. 

The Selmer Company 
Elkhart, Indiana 

Vincent 
a 

SLIDE TRUMPETS 
MINI TROMBONES 

Amazing 18 inches long! Looks like 
a Mini-Trombone! Sounds like a 
trumpet! NOT a toy! Use this fine 
quality novelty on jobs! You'll be a 
hit! Get more work! Trombone men 
play it a» once! Trumpet players 
learn fast with our Slide Guide. Use 
trumpet mouthpiece. Try 7 days. FREE 
Slide Guide/Gig Bag/Mouthpiece. 
Send $195 Imperial Creations lntL 

81.» ..Box 66-U, N.Y., N.Y. 10022s mmoid 

TRUMPETERS! 
BRADT, A NIOUTWIMICI DES/GRID TO ME MOM RANGE, 
ENDURANC/ ANC SOUND. IN TOUR SITES. 

PIeese specify: 1 2 3 4. 
(cornpacable to Bach 5 7 10, le) 
Send S2S.00 Plus $ 1.00 Postage & Handling 

(CHECK OR MONEY ORDER ONLY ITO, 

DE NICOLA 
P. O. Box 346, Pennington, N.J. 011534 

Patronize Our Advertisers 

ELLINGTON BOOK 

Another book on Duke Ellington 
has appeared. Titled "Sweet Man: 
The Real Duke Ellington," it is the 
work of Don George, the great 
man's longtime lyric writer. The 
publisher: G. P. Putnam's Sons. The 
price: $13.95. A relatively informal 
effort, it concentrates on the more 
personal aspects of this ex-
traordinary musician, documenting 
his romantic, sensuous side, often 
becoming very specific in this area. 
In an anecdotal manner, George — 

BY BURT KORALL 

with the help of others who knew 
Ellington — endeavors to cast light 
on his enigmatic friend. Most of 
what is revealed is common 
knowledge among devotees of the 
bandleader-composer. But some of 
what is said bears repetition. For 
example, "Duke was so involved in 
himself and what he had to do that 
other people and other things were 
side dishes." He avoided relation-
ships "that would demand some-
thing of him he didn't want to 
deliver." He stayed clear of "tur-
moil or negativeness or uproar." 
George makes it clear that the man 
wasn't mean or vindictive but just 
self-interested. Overall, he gives the 
reader an essentially admiring view 
of this towering figure. I appreciate 
the fact that he doesn't get in over 
his head, concerning the im-
plications and form of Ellington's 
music. But I'm one reader who feels 
his description of what terminal 

illness did to this once strikingly 
handsome, elegant man should have 
been excised. The "Harkness 
Pavilion" segment is excessive on 
the borderline of bad taste. I'm sure 
Duke, in his need for privacy and 
retention of a certain image, would 
have disapproved. As for the rest of 
the book, it's quick, light and often 
fun. 
POP AND JAZZ JOTTINGS 

Lovely Lena Horne, now on 
Broadway with an electric and 
enormous successful one-woman 
show, is represented by a recording 
of her performance, "Lena Home: 
The Lady and Her Music." 
Produced for records by Quincy 
Jones and released by Quest 
Records through Warner Bros., it is 
a magical reproduction of her time 
on stage at New York's Nederlander 
Theatre. Those who have seen and 
heard Ms. Horne "live" say she 
provides an unforgettable, unique 
afternoon or evening of en-
tertainment. Little is lost in the 
recording. She grabs hold of you and 
never loosens her grip through the 
entire LP. She's bigger than life, 
deft, artful and deeply musical. 
Musicians, with whom she always 
has had great rapport, are certain to 
find this album a rare pleasure and 
treasure. . . . Pianist-songwriter 
Eubie Blake, ninety-eight years 
young, received the Medal of 
Freedom from President Reagan at 
the White House early in Oc-
tober... . Saxophonist Arnie 
Lawrence recently fronted a Latin 
Jazz Quintet at the Sands Lounge in 

Las Vegas. His colleagues for this 
engagement included Gil Goldstein 
or Mike Brain ( piano), Rafael Cruz 
(percussion), Paul Socolow or Rudy 
Aikles ( bass) and Peter Grant 
(drums). . . . A musical about 
Bessie Smith, with Della Reese a 
good possibility for the title role, is 
being prepared by Motown 
Records.. . . Legendary trumpeter 
Jabbo Smith, who has affiliated as a 
composer with BMI, played an 
engagement at New York's West 
End Cafe in October  Artists set 
for Jazzwomen '82, a festival in 
Kansas City next March, include 
Nancy Wilson and her trio, Barbara 
Carroll, Blossom Deane, an all-
star group led by Joanne Grauer, 
Tintomara — a combo from Sweden, 
and The Swing Sisters — a 
traditional group from Canada. 
. . . Drummer Paul Motian's quin-
tet, with Bill Frisell ( guitar), 
Ed Schuller ( bass) and Joe 
Lovano and Billy Drewes ( saxo-
phones), was heard at Ryles in 
Cambridge, Massachusetts, No-
vember 23 and 24.. . . Harpist-
pianist Corky Hale recently ap-
peared for a week at Bechet's in 
New York City. She worked with 
Lew Soloff ( trumpets and flugel-
horn), Richard Crooks ( drums) and 
Jay Leonhart ( bass)... . Ron 
Andrews is approaching his ninth 
year as musical conductor and his 
third year as director of entertain-
ment at The Hacienda Resort Hotel 
and Casino in Las Vegas. . . When 
the Ali Baba Ballroom in Oakland, 
California, closed late last summer, 
bassist Sid Hoff had been heading 
the band there for the past twenty-
one years. . . . Benny Carter, the 
multi-instrumentalist-composer-ar-
ranger, returned to Sweet Basil's for 
a special engagement early this 
month. . . . Tenor saxophonist Scott 
Hamilton and trumpeter Warren 
Vache, with Chris Flory ( guitar), 
Phil Flanagan ( bass), Chuck Riggs 

(Continued on page seventeen) 

The Christmas season has not 
gone unheralded by country music 
artists this year. Despite the near 
certainty of anemic charts and the 
paucity of interesting material, 
performers seem drawn to at least 
some holiday output. 
Current carolers — in album form 

— include Kenny Rogers, Anne 
Murray, Mickey Gilley, John 

BY EDWARD MORRIS 

Schneider, the Chipmunks, and Slim 
Whitman (who has out a second 
Christmas LP). Eclectic Elektra 
picked out ten in its stable for a 
compilation Christmas album: Mel 
This, Hank Williams, Jr., Dave 
Rowland and Sugar, Johnny Lee, 
Helen Cornelius, Tompall and the 
Glaser Brothers, Nancy Sinatra, Joe 
Sun, Eddy Raven, and Sonny Curtis. 
Remember when Bing pretty 

much owned the market? 
• • • • • 

Live music still lives at Opryland 
U.S.A., the Grand Ole Opry-related 
theme park in Nashville. For the 
1982 season, Opryland scouts are 
spreading across the nation to 
audition singers, musicians, con-
ductor/pianists — as well as 
dancers, dance captains, stage 
managers, and technicians. In all, 
400 entertainers are to be taken 
aboard. 
January auditions will be held in 

New York City; Knoxville, Ten-
nessee; Orlando; Atlanta; Little 

Rock; New Orleans; Dallas; Den-
ton, Texas; Oklahoma City; 
Bloomington, Indiana; Chicago; 
Minneapolis; Kansas City; and 
Nashville. 
Performers who are selected will 

be cast into the various shows in 
February. Rehearsals will start 
later that month. The park's shows 
feature such types of American 
music as country, Broadway, pop, 
gay '90s, riverboat, nostalgia, blue-
grass, gospel, and rock 'n' roll. 
Additional details about the 

auditions are available from the 
Opryland Entertainment Depart-
ment, 2802 Opryland Drive, Nash-
ville, Tennessee 37214; phone (615) 
889-6600, ext. 4343. 

Country music continues its 
popularity abroad. At the Silk Cut 
Festival in Wembley, England, 
April 9-12, 1982, promoter Mervyn 
Conn will present a mix of old and 
new, traditional and progressive 
country acts. 
First-timers will include Roy 

Orbison, Kris Kristofferson, Billy 
Swan, Mel Tillis, Terri Gibbs, Guy 
Clark, Porter Wagoner, Wendy Hol-
combe, Grandpa Jones, and Jerry 
Foster. Among the veteran festival 
workers are Don Williams, Jerry 
Lee Lewis, Razzy Bailey, Roy 
Clark, Marty Robbins, Kitty Wells, 
Jeannie C. Riley, Boxcar Willie, 
Jimmy C. Newman, Ronnie 
Prophet, George Hamilton IV, Lloyd 
Green, the Nashville Superpickers, 
Terry McMillan, and the Dillard.s. 

Formerly called the International 
Festival of Country Music, the event 
will include a gospel segment this 
time around. 

The Franklin Mint Record Society 
will issue a 100-record set modestly 
called "The Greatest County Music 
Recordings of All Time." With an 
estimated 1,100 cuts, the collection 
may just live up to its name. Ac-
cording to the promotion, the set will 
contain "all the greatest hits, the 
miiestone performances, rare out-
of-issue pressings and previously 
unreleased recordings." Not bad, 
for the $9.75-a-record subscription 
price. 
But the real dazzler — and the 

prime evidence that country music 
has come down out of the hills — is 
where this ritzy rural roundup is 
being advertised. Would you believe 
places like "Natural History," 
"National Geographic," "House 
and Garden," and — miracle of 
miracles — " Esquire"! 

In the you-tell-me-why depart-
ment comes the news that Dick 
Clark will be the keynote speaker 
for the thirteenth annual Country 
Radio Seminar, to be held in Nash-
ville February 26 and 27. While we 
all love Dick Clark as much as we 
hate wrinkles, his country 
credentials seem a mite peccable. 
Let's just hope he doesn't wear 
boots. 

New Country Music Association 
president is Ken Kragen, manager 
of Kenny Rogers, Dottie West, Kim 
Carnes and other luminaries. 
Elected to chair the CMA board was 
Rick Blackburn, vice president and 
general manager of CBS Records, 
Nashville. 

Country song title ef the month: 
"You're the Best Break This Old 
Heart Ever Had." 
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JAZZ 
If Rob McConnell and the Boss 

Brass were somewhat irked when 
they played the Monterey Jazz 
Festival, Friday, September 18, it 
was because they didn't get going 
until 1:00 Saturday morning, some 
31/2 hours later than the scheduled 
9:30 P.M. starting time. Even 
though the festival was sold out 
weeks in advance, some poor 
planning created many delays; by 
the time the band did come on stage 
almost half of the 7,000 people in the 
audience had left. For the ones that 
remained, however, the musical 

BY MURRAY GINSBERG 

reward was worth the wait. Mc-
Connell's musicians played all the 
tunes their fans had come to know 
through the band's albums: "Start 
with Mrs. Beanhart," "T.O.," "Por-
trait of Jenny," "Just Friends," 
etc., and the enthusiastic crowd 
responded w 1 th prolonged applause. 
Among the twenty-two musicians 
who had troweled all the way from 
Toronto were such notables as alto 
saxophonist Moe Koffman, trum-
peter Guido Basso, guitarist Ed 
Bickert. 
The musicians were in a much 

better frame of mind the rest of the 
week when they completed a four-
day stint at C,armelo's, the jazz club 
in Sherman Oaks, outside Los 
Angeles. The club was packed to the 
rafters night after night, with a 
parade of musicians come to pay 
tribute. Artie Shaw, Neil Hefti, 
Tommy Newsome, Manny Klein, 
Nat Pierce, Johnny Audino, and 
dozens more had heard the records; 
now they had come to see the 
musicians from Canada in the flesh. 
Before the Carmelo engagement 

the Boss Brass spent Sunday, Sep-
tember 20, in Howard Rumsey's 
Concerts By the Sea, a jazz club in 
Redondo Beach, videotaping a long 
session for Ruggles, Reber and 
Associates, a production company 
from Los Angeles. All through the 
session, the band recorded on 32 
track digital sound, the result of 
which was 21/2 hours of superb video 
which will be separated into five 
half-hour syndicated TV shows, and 
yet another album. 
The Mother Necessity Jazz Work-

shop, fronted by fine pianist, Ted 
Moses, opened October 19 in 
Toronto's Drake Hotel, Queen Street 
West, with the Mother Necessity Big 
Band in residence. The fact that 
Toronto already has many fine jazz 
clubs is of litzle consequence; the 
hotel was purchased recently by a 
group ol musicians, and, with Moses 
leading his big band and booking 
various smaller groups, the hopes 

are high that the building will 
become the local jazz mecca. The 
Mother of Necessity Jazz Workshop 
Big Band, a band-away-from-bands 
for some of Toronto's better and 
more frustrated jazz players, gives 
the establishment a kind of 
sophistication it may not have on its 
own. This is modern big band jazz, 
arranged, for the most part, by the 
players themselves. 
The thirteen-piece group breaks 

down in twos: two saxophones, Pat 
LaBarbera and Ron Allen; two 
trumpets, Bruce Cassidy and Mike 
Malone; two trombones, Dave Mc-
Murdo and John Capon; two French 
horns, George Stimson, and Dick 
Berg; two sets of keyboards, Moses 
and Rob Sutherland; guitarist Rob 
Piltch, bassist John Forrest and 
drummer Terry Clarke. 

MUSIC AWARDS 

Rock star Diane Tell carried off 
four Felix awards Sunday, October 
4, at the annual gala ceremony 
honoring Quebec's best in the 
musical field. Ms. Tell won her 
awards for female singer of the 
year, album of the year for a com-
poser-singer with the record, "En 
Fleche," which also won album of 
the year, and song of the year, "Si 
J'Etais Un Homme" (" If I Were a 
Man"). 
Discovery of the year went to 

Martine Saint-Clair, who received 
her trophy from Quebec Cultural 
Affairs Minister Clement Richard. 
Premier Rene Levesque also at-
tended the ceremony, broadcast live 
on Radio-Canada television, the 
French-language television network 
of the CBC. 
Daniel Lavoie was selected by a 

jury of 100 in the music industry as 
male singer of the year, while Luc 
Plamondon won two awards — rock 
album of the year and best show of 
the year — for his album, ."Star-
mania." 
Clemence Desrochers won a Felix 

for best humor show, and the group, 
April Wine, was honored for being 
the artists which received the most 
attention outside Quebec. 
Some 160 groups or persons were 

nominated for the thirty-six awards 
sponsored by the Quebec 
Business. 
Other winners included longtime 

western singers Willie Lamothe and 
Denis Champoux; Gino Soccio for 
dance music; Jim Corcoran and 
Fabienne Thibeault for folk music; 
Andre Gagnon for instrumental and 
the children's television program, 
"Passe-Partout," for two best 
selling records. 
The William Harold Moon Award 

is given each year to acknowledge 
outstanding contribution to the in-

The Orford String Quartet, one of Canada's most admired musical ensembles, 
recently toured England, where it was heard at the Bath and Aldeburgh festivals 
and London's Wigmore Hall. The quartet's members are ( left to right) Andrew 
Dawes, violin; TErence Helmer, viola; Kenneth Perkins, violin; and Denis Brott, 

cello. 

ternational music scene by an 
author, composer or music 
publisher who is a member of the 
Performing Rights Organization, a 
nonprofit group for the support and 
development of Canadian music. 
The 1980 winner was a composer 

who wrote his greatest hit, "Swing-
in' Sheperd Blues," in 1958 — Moe 
Koffman, or Mighty Moe, as he is 
often called. Last year he received 
performance royalties for that song 
from nineteen countries. 
But Mighty Moe has never sat 

back on his royalties. He was one of 
the first to experiment with elec-
tronic woodwinds; to play two saxes 
at once; and, in the '70s, he made 
recordings with a symphony-type 
orchestra, combining works by such 
composers as Bach and Mozart with 
a jazz concept and beat. 
He has been a featured soloist 

with symphony orchestras, big 
bands and small groups, and has 
just returned from a swing through 
the United States with the Boss 
Brass. 
The Moon Award was presented to 

him at the Performing Rights Or-
ganization's thirteenth annual 
dinner, a black-tie evening held in 
the Regency Room of the Four 
Seasons Hotel in Toronto. 
University of Western Ontario 

professor of music, Damjana 
Bratuz, has been awarded one of 
only three plaques presented to 
Canadians in honor of the Bela 
Bartok centennial being celebrated 
this year. In a ceremony September 
7 at the university music facility in 
London, Hungarian ambassador, 
Gyula Budai, and the embassy's 
first secretary, Imre Ugrai, 
presented Bratuz with a scroll and 
the award in honor of her work on 
behalf of the famous Hungarian 
composer. 
Bratuz has published work on the 

composer and is touring North 
America performing and lecturing 
on the music of Bartok. She has 
appeared at major universities in 
Canada and the United States with 
her presentations and now plans to 
tour internationally with her work, 
The World of Bela Bartok. 
The other Canadians to receive 

the honor were Zoltan Szekely of 
Banff, British Columbia, for whom 
the Bartok Violin Concerto was 
written, and Calgary Symphony 
conductor, Arpad Joe, who recorded 
the Bartok orchestral works. 

MUSICIANS ON THE MOVE 
The York Winds, "Canada's 

foremost woodwind quintet," 
launched its latest European tour, 
November 16, in London, England, 
with stopovers in Brussells, Ghent, 
Stockholm, Oslo, Basle, Cologne, 
Munich and Rome. On December 5, 
the group travels to Cairo, Egypt, 
for one performance, to be followed 
by a week-long residency at the 
Hebrew University in Jerusalem, 
Israel, with concerts at the Tel Aviv 
Museum and various Kibbutzim 
around the country. By the time the 
tour finishes December 21, The York 
Winds, comprised of Lawrence 
Cherney ( oboe), Paul Grice 
(clarinet), Douglas Stewart ( flute), 
Gerry Robinson ( bassoon), and 
Harcus Henniger ( French horn), 
will also have recorded for the BBC, 
Belgian Radio and TV, Swedish 
Radio, Norwegian Radio, West-
deutscher Rundfunk Cologne and 
the Israeli Broadcasting Authority. 
The York Winds, on this, its fourth 
trip since 1976, is the first ( North 
American ensemble to perform in 
both Egypt and Israel on the same 
tour. 

SYMPHONY ORCHESTRAS 

Canada's National Arts Centre 
Orchestra continues to gain in 
stature at Carnegie Hall. Sym-
phonies by Beethoven and Shostako-
vich underscored the depth of the 
Ottawa-based chamber ensemble 

(Continued on page seventeen) 
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ORGAN ACCORDION 

LK0110 
LLOUGHBY AVE. LOS ANGELES, CA 90038 

COMPUTER PROGRAMMER 
(Instant variable presets) 

CASTIGLIONE ACCORDION 
12644 E. Seven Mile Rd. 

P.O. Box 05020, Detroit, Mi 48205 
(313) 527-1 595 

• 3/5 or 4/5 reeds 

• 26 lbs. weight 

• Wu Wa 

• Phase Shifter 

• Automatic Sustain 

• 16' piano & string bass 

• Pianos, violins & brass 

• ffigital Electronics for 
dear distinct sounds 

Used accordions available 
(electric or electronic). We 
buy, sell, repair, tune and 
recondition. 

THE STAND FOR THE BAND 

ON THE GO! 
• Portable . . Folds Flat 
• Deep Ledge . . . Nearly 4 inches 
• Stable . . . 3 Point Floor Contact 

Two Models Available 
Standard (Sitting)   $25.00 Ea. 
Tall (Standing)   $30.00 Ea. 

Prices FOB. Overland Park, Kansas 
Satistaction Guoronteed or return within 30 days 

For Refund of Purchase Price. 
Make check or money order payable to 

Playhouse Patterns, 93201.owell,Overland Park KS 66212 

Pkadif in el 

ot eVedreneC 

•‘‘‘%'(-4 

etee-f 

ilqagttru C.ti.. fur. 
12 PIEDMONT STREET. BOSTON. MASS. 02116 

617-482-74'57 

STAR RECORDS 
(913)492-3677 11426 W. 106th St. Shawnee Mission, KS 66214 

S7AR RECORDS announces the re-issue of unavailable 
or hard-to-find STARKER RECORDINGS. 

xol Road to Cello Playing   

X03 Kodaly Solo Sonata/Cossodo Solo Suite   $$79..9955 
X02 Kodaly Duo, Heiden Sonata   

$9.95 
(also available on cassette at $ 10.45)  

X04 Schubert: A rpeggione Soncra , Sonatina inD Major ...... $9 95 

SOON TO APPEAR 
X05 Starker Celia Recital  
X06 Starker Cello Recital No. 2 

Add 32 GO per ord, for shop.oing end hundIrng 

Starker rerordings e also available Through: 
SHAR PRODUCTS CO., P O. lloa 1411, Ann Arbor, MI 48106 
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The Contemporary 
Jazz Pianist 

by 

Bill Dobbins 

Two volumes of ex-
haustive study of jazz 
styles and forms, and 
much more! SAMPLER 

available at $ 1.50, pre-
paid. Send to: 

GAMT Music Press 
Dept. 1M 
Box 125 
Jamestown, R.I. 02835 

110111i-P--è I 
Distributor of 

I Olivieri Reeds 

' Berg Larsen 
Mouthpieces 

Oboes & Bassoons , 
Sales and Repairs 1 

Double-reed Making Tools 

Cane and Accessories 

-l'ont.' 31noir I o. Inr. 
142 WEST 46th ST 

NEW YORK. N. Y. 10036 

TELS (212) 245-5124 • (212) 245-5442 

------Mittlâe.• g. 
The gooseneck 
lamp you've been looking for! 
Great for turntables ... preamps ... 
keyboards ... amps ... music stands... 
lecterns ... mixers ... light boards ... 
clipboards 
Littlite-1: Detachable 12" lamp, base 
with dimmer, power supply, and 
mounting hardware. $44.95 
Littlite-2: Same as Littlite-1. with 

- fixed lamp. $34.95 
Universal Mounting Clip(CL). shown 
above $4.00 
Add $ 1 per order. shipping. 
30-day money back guarantee. 
Send check or money order to: 
CAE. Inc. 2828-M Stommel Road 
Ypsilanti, Michigan 48197 ' 

Send for our FREE Catalog of lamps 
& accessories or see your dealer. 

Best TUNER SALE! Se6v0E 
t 

• «.... ,„., 1 . ......_ ._.. .__ § 
I ze, 
I 11 
I Famous Best Seller!—TRY 10 DAYS.' 
IPrecision tune fast & easy with new." 
II Korg Magic Tuner! FINEST quality! a 
: Permits audio 8 visual tuning. You: 
a can correct pitch with eyes 8 ears! II 
I FREE batteries/AC adapter/Case. 

IMoney back guarantee. Try 10 days! a ! ( ) Korg Chromatic 7 Octave Tuner:• 
II Regular $230—Now only $ 169.9511 
I ( 1 Guitar 8 All Strings Tuner: 6 Notes -- I 
i 3 Octaves: Was $ 115 — Now $89.95 i 
LI Order Now: IMPERIAL CREATIONS ! 
Isms Box 66-H, N.Y., N.Y. 10022.1.4 

BIG BAND C"Ouv:IL is. CASES 
4 - PIG BM (OVUM AVAILABLE 

3 - 4 - S oi. E ISICHES Of .111:* 
MSS COMERS - DOUBLE 11110100 

GOLD STAMP«, 

WRITE FOR NILI5IG SUPPLY GAYALIDG 

Rue( FuttiliA MUSIC SERVICE 
BOX 309 HOLLYWOOD CA 90028 

INTERNATIONAL MUSICIAN 
Help Wanted Advertisements 
Offer Many Jobs to Musicians 

The twenty-seventh annual Young 
Artists Competition of the Fort 
Collins Symphony Society will be 
held on March 13, 1982. It is open to 
all musicians who are not more than 
twenty-two years of age as of 
competition date. Categories for 
judging are piano and orchestral 
solo instrument. The first prize 
inner in each category will receive 
a cash award of $500. In addition, the 
first prize winners will appear as 
soloists with the Fort Collins. 
Symphony Orchestra; second prize 
in each category will be $200. Ap-
plications are due February 1, 1982. 
More information is available 

from Mrs. Harry Unfug, 927 Pioneer 
Avenue, Fort Collins, Colorado 
80521. 

The Eighth Annual Composers' 
Competition, sponsored by New 
Music for Young Ensembles, has 
been announced. All entries are due 
by February 15, 1982. First prize will 
be $500 and a New York premiere 
concert; second prize, $200 and a 
New York premiere concert. 
For detailed instructions, contact 

Claire Rosengarten, Executive 
Director, New Music for Young 
Ensembles, Inc., 490 West End 
Avenue, New York, New York 10024. 

Twenty-year-old Nina Bodnar has 
won the International Jacques 
Thibaud Violin Competition in 
Paris. Miss Bodnar was the only 
American in the finals of the 
competition. In the past she has 
made a number of solo appearances 

with the California Chamber 
Symphony under Henri Temianka's 
direction. 

Composer Vincent Persichetti has 
received the 1981 Hazlitt Memorial 
Award for Excellence in the Arts. 
The award was presented to Mr. 
Persichetti by Pennsylvania Gover-
nor Dick Thornburg in a ceremony 
in the Capitol Rotunda. 

Cecile Licad, winner of the 1981 
Leventritt Foundation Gold Medal, 
which carries a $ 10,000 prize, made 
her New York Philharmonic debut 
on October 8 and 9. 

In addition to her Philharmonic 
engagement, Miss Licad's Leven-
tritt award will result in per-
formances with the orchestras of 
Chicago, Cincinnati, Cleveland, 
Minnesota, Pittsburgh, San Fran-
cisco and Saint Louis and the Na-
tional Symphony. She then travels 
abroad for concerts with several 
leading European orchestras. 

The fourteenth Sigvald Thompson 
Composition Award Competition 
has been announced by the Fargo-
Moorhead Symphony Orchestral 
Association. The Association is 
offering a prize of $1,500, plus the 
premiere performance of the 
winning entry by the Fargo-
Moorhead Symphony Orchestra. 
Final date for submission of 
manuscripts is January 31, 1982. 
Further information concerning 

eligibility, instrumentation and 
other regulations may be obtained 

by writing to the Fargo-Moorhead 
Symphony Orchestra, Box 1753, 
Fargo, North Dakota 58107. 

Applications are due by January 
15, 1982, for the Concert Artists 
Guild's Thirty-first Annual Audi-
tions. A maximum of eight prizes 
are available, with each winner 
receiving $ 1,000. 
For an application form and more 

information send stamped, self-
addressed envelope to Thirty-first 
Annual Auditions, Concert Artists 
Guild, 154 West 57th Street, New 
York, New York 10019. 

The East and West Artists has 
announced its annual auditions. 
First category: age limit thirty-five 
(deadline, February 11, 1982); 
second category: no age restrictions 
(deadline, March 22, 1982). For 
more information send a self-
addressed, stamped envelope to Ms. 
Adolovni Acosta, East and West 
Artists, 310 Riverside Drive, No. 313, 
New York, New York 10025. 

The first prize of the 1981 Castle-
bar International Music Festival 
was won by composer-conductor 
Ettore Stratta for his orchestral 
composition, "Tempus Fugit." 

The Distinguished Professors 
Award presented by the Council for 
International Exchange of Scholars 
has been given to Leo Smit. Mr. 
Smit is a professor of music at the 
State University of Buffalo. 
The award has made a three-week 

concert tour of Yugoslavia possible 
for the sixty-year-old pianist-com-
poser-conductor-educator. 

Byron ( Rocky) Davis has won 
first prize in Monaco's tenth In-
ternational Jazz Composition 
Contest for his piece, "Afternoon at 
Sea." His prize was a cash award of 
6,000 francs. 

Davis, thirty, was Jaye P. 
Morgan's conductor/arranger for 
four years, and for the past two 
years part of "The Sound System" 
on $100,000 Name That Tune. In 
addition to his work on TV and film 
scores, he plays in the Los Angeles 
based fusion group, Pacific Ocean, 
and sings with the vocal unit, 
Borrowed Time. 

For the second straight year, 
Marlene Desbiens Tachoir has won 
the International Jazz Composition 
Contest in Monaco. Last year's 
winning composition, entitled 
"Infraction," took first prize, and 
for this year "A Child's Game" was 
selected as the third prize winner. 

Marlene Desbiens Tachoir 

These two winning compositions will 
be featured on a second record 
album by the Jerry Tachoir Quartet, 
soon to be released. 

In addition to winning the Monaco 
contest and in appreciation for her 
innovative writing style, a grant 
from the Canadian Arts Council has 
been awarded to Ms. Tachoir which 
will enable her to write a con-
temporary jazz piece for string 
ensemble and jazz quartet. 

NEWS 
NUGGETS 

Beginning in January most of the 
country's public television stations 
will be broadcasting "Creativity 
with Bill Moyers," a new seventeen-
part half-hour series. 
The show will explore the many 

faces of creativity in the arts, 
sciences, business and agriculture. 
It will focus on individuals who have 
come up with unique solutions to a 
variety of problems. 
Mr. Moyers has already planned a 

segment on Pinchas Zukerman and 
the St. Paul Chamber Orchestra, as 
well as a show on the High School for 
the Performing Arts in New York 
City. 

Michael Charry, music director 
and conductor of the Nashville 
Symphony Orchestra, received 
Columbia University's 1981 Ditson 
Conductor's Award for his con-
tributions to the advancement of 
contemporary music. 
Mr. Charry was the thirty-seventh 

recipient of this award, which was 
established at Columbia in 1945 and 
is sponsored by the Alice M. Ditson 
Fund. Other award winners have 
been Leopold Stokowski, Leonard 
Bernstein and Eugene Ormandy. 

The Robert Whitford Piano 
School, headed by lifetime member 
of Local 17 ( Erie, Pennsylvania) 
Robert Whitford, has recently 
moved its corporate headquarters to 
12715 N.E. Sixth Avenue in Miami, 
Florida. 
Mr. Whitford is perhaps best 

known for his innovative teaching 
methods for piano based upon some 
of the 1,000 pieces he has composed 
and arranged. 

He has also sponsored sixteen 
National Piano Teachers con-
ventions as well as held numerous 
seminars for piano teachers. 

Kenneth Radnofsky has joined the 
faculty at Yale University School of 
Music as assistant professor of 
saxophone ( and bass clarinet), 
while retaining a similar position at 
the New England Conservatory. 

The Juilliard String Quartet 
celebrated its thirty-fifth year as a 
group in early October. To do so, the 
same program that was presented 
at its debut concert in 1946 was 
performed. 
Only one member of the present 

group was in the original quartet. 
He is violinist Robert Mann. There 
have been nine other members 
during the group's thirty-five-year 
span, but present members are 
second violinist Earl Carlyss, cellist 
Joel Krosnick and violist Samuel 
Rhodes. 

Richard Killmer will join the 
Eastman School of Music of the 
University of Rochester next fall as 
a professor of oboe. 
Killmer has been principal oboist 

with the Saint Paul Chamber Or-
chestra for the past ten years and 
with the Aspen Festival Orchestra 
since 1979. He is also a founding 
member of the American Reed Trio. 

Peanuts Hucko is truly a royal 
entertainer. Some months ago when 
he was on tour of Europe, he per-
formed at a concert in tribute to his 
former mentor, Louis Armstrong, in 
London's Royal Festival Hall. The 

benefit was for an orphan's fund — 
â project named after the late 
Lord Mountbatten. Prince Charles 
of England, representing the 
Royal Family, was on hand during 
the concert and was later pre-
sented to the noted American 
clarinetist. 
Hucko, who was featured with 

Glenn Miller's Air Force Orches-
tra during World War H and then 
with the Will Bradley, Ray McKin-
ley, Charlie Spivak, Eddie Condon, 
Dorsey Brothers and Benny Good-
man orchestras, appeared on the 
Lawrence Welk television show for 
two years. Currently he performs 
as a soloist and with his Pied 
Pipers of Jazz Quintet. His latest 
album, "Peanuts and the Pied 
Pipers of Jazz Quintet," climbed 
to No. 1 on the Best Seller List of 
the London Times in the jazz 
category. 

The Indianapolis Symphony 
Orchestra has been engaged for 
private performance before a group 
of taxi drivers. 
The performance is part of a PR 

drive that the city has inaugurated. 
Starting in October, and at three-

month intervals thereafter, the 
cabbies are being entertained by the 
best that Indianapolis has to offer in 
the arts. 
The purpose of the new campaign 

is to make the cabbies aware of the 
city's cultural advantages with the 
hope that they will, in turn, pass the 
word along to passengers. If the 
gimmick works, the riders will be 
intrigued enough to sample a little of 
Indianapolis' culture themselves. 

The National Flute Association 
has elected Jacob Berg as its 
president. 
Mr. Berg, presently principal 

flutist with the Saint Louis Sym-
phony Orchestra, was named to his 
new position at the Association's 
recent convention in Detroit. 

The Westwood Wind Quintet 
delighted audiences when it toured 
the Northwest this fall. Cospon-
sored by Alaska Airlines, local 
associations and the University of 
Alaska, the Los Angeles-based 
group presented concerts and 
workshops in Juneau, Anchorage 
and Fairbanks, Alaska, as well as 

(Continued on page sixteen) 

The Racine (Wisconsin) Municipal Band, under the direction of Delbert Eisch, 
performed on June 20 at Detroit's Redford Theatre for the third annual In-Service 
Conference of the Association of Concert Bands of America. The forty-piece band, 
now in its fifty-eighth consecutive year, is affiliated with Racine Local 42. 
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NEW for ENTERTAINERS 

NEW BOOKING AGENT AGREEMENTS 
Issued by the American Federation of Musicians 

The following list contains the names and addresses of those Looking agents and sub-agents who became signatory 
to the American Federation of Musicians after the April, 1981, closing date for the roster printed in the July issue. 

CALIFORNIA 

Kidwell, Tex, Talent Agency 11338 
Local 167 

1490 N. Palm Canyon Dr. 
Palm Springs, CA 92262 
(714) 325 1403 

KIDWELL, TEX 

CONNECTICUT 

CarlIle, Jerry P.  11339 
LOcal 514 

47 Circle Dr. 
Torrington, CT 06790 
(2031 482-5328 

CARILLO, JERRY P. 

DISTRICT OF COLUMBIA 

Baer, Morgan, Orchestras of D.C., Inc 008725 
Local 161 170 

42C1 Connecticut Ave., N.W., Ste. 2008 
Washington, D.C. 2008 
(2C2) 667.6316 

DONATI, EUGENE 
RUBIN IRV 
Moropoulos, Tom 
Lanciano, Frank 

FLORIDA 

Central Florida Entertainment  11326 
Local 389 

P.O. Box 5340 
Orando, FL 32855 
(305) 422-4286 

GRAY, TERRANCE J. 

DePinb, Carole S.   11330 
Local 389 

1811 Gladio ,as Dr. 
Maitland, FL 32751 
(306) 671.9701 

Mason, Tommy, Entertainment • 
Agency  004483 

_ocal 730 
41)3 Mandarin Cl. 
Ft. Myers, FL 33905 
(8)3) 694.1967 

WILKINSON, DAVID P. 
THAWLEY, THOMAS MASON 

Roen, Samuel, Agency  001041 

Loca. 389 
160e Hull Circle 
Orlando, FL 32806 . 
(3031 898.1641 

ROEN, SAMUEL 
ROEN, MARCIA 
ETHIEN, GILBERT 

Tr ans-World Talent Productions 11325 
LOcal 389 

2318 Winter Woods Blvd. 
Winter Park, FL 32792 
(3051 671.7272 

WILLS, CHARLES D. 

Vaccaro Talent Agency  11323 
Local 655 

1071 S.E. 9th Ave. 
Pompano Beach, FL 33060 
(305) 941-2733 

VACCARO, MICHAEL A. 

GEORGIA 

Starmount Agency, The  11328 
Local 148 462 
4362 Idlewood Lane 
Tucker, GA 30084 
P.O Box 450108 
Atlanta, GA 30345 
(404t 493 7030 

HEWITT, KEN 

ILLINOIS 

Richard. William A., Ltd 11321 
Local 284 
222 Wisconsin Ave. 
Lake Forest, IL 60045 
(31V 295 7703 

RICHARD, WILLIAM A. 
RICHARD, PATRICIA 

INDIANA 

Conway, Annette, Entertainment 
Agency   

Local 203 
8240 Howard 

005100 

Munster, IN 46321 
(219) 836-1855 

CONWAY, ANNETTE 

Makin Entertainment, Ltd., dba Mel 
Agency  11320 

Local 58 
P.O. Box 11594 
Ft. Wayne, IN 46859 
(219) 456-5954 

MAKIN, JOHN R. 
ALDRICH, RYAN R. 
Makin, Tana L. 
Aldrich, Suzanne C. 

MICHIGAN 

Baldori, Robert, and Associates  009898 
Local 303 
2719 Mt. Hope Rd. 
Okemos, MI 48864 
(517) 351-6555 

BALDORI, ROBERT 
RANK, MARVIN 
STANDRESS, JEAN 

Musical Talent Service  006481 
Local 56 
3860 Collingwood, S.W. 
Wyoming, MI 49509 
(616) 538 3293 

SASSO, VIRGINIA E. 

NEVADA 

Tucker Private Employment Agency 
and Promotions, Inc.   11327 

Local 368 
300 Kietzke Lane 
Reno, NV 89502 
(702) 329.8007 

TUCKER, JOSEPH P. 
REID, CAROL J. 

NEW JERSEY 

Francis, Jean, Agency, Inc.  004168 
Local 62 
314 Whitehead Rd. 
Trenton, NJ 08619 
(6091 890-8524 

MARKOWITZ, JEAN FRANCIS 
MARKOWITZ, ANDRO 

NEW YORK 

International Talent Group  1)336 

Local 802 
200 W. 57th St., No. 1404 
New York, NY 10019 
(212) 246-8118 

FORTE, WAYNE 
FARRELL, MIKE 

OHIO 

Creative Clusters and 
Entertainment  11335 

LOtal 4 
9076 Church St. 
Twinsburg, OH 44087 
(216) 425-2101 

GURNACK, JEANNINE M. 

Gallo, DennisM  11318 
Local 118 
3688 Ayrshire 
Youngstown, OH 44511 
(216) 799.0236 

Hulse, Dennis R.   11317 
Local 103 

1317 Barnett Rd. 
Columbus, OH 43227 
(614) 231-3216 

Interstate Unlimited Booking 
Agency  11342 

Local 492 
Rt. 1, Box 3-A 
Powhatan Point, OH 43942 
(614) 458-1015 

SISSON, SANDRA S. 
HARVEY, SONDRA E. 

TCA Entertainment  11331 
Local 103 
P.O. Box 24172 
Columbus, OH 43224 
(614) 261 1107 

COULTER, TIMOTHY D. 

V. C. Productions and Promotions  11322 

LOcal 4 
27869 Lincoln Rd. 

Cleveland, OH 44140 
(2161 835-2727 

CLAIRE, TOM 

Vincent, Virgil T.   11329 
Local 4 

1357 East Blvd. 
Cleveland, OH 44106 
(216) 231.0932 

OKLAHOMA 

Evening Sun Enterprises  11340 
Local 375 
3313 N. Broadway 
Oklahoma City. OK 73118 
(405) 528-6118 

WILKERSON, DAVID 
Wilkerson, Larrie E. 

PENNSYLVANIA 

Olegna Enterprises  11334 
Local 294 
419 East King St. 
Lancaster, PA 17602 
(717) 299 5568 

ROWLEY, JAMIE F. 
ANGELO, TONY 

Sundance Productions 11319 
Local 564 
210 Ridge Ave., Ste. 1 
Altoona, PA 16602 
(8141 944.0931 

MORRIS, GREGORY S. 

TENNESSEE 

Top Drawer Talent  11315 
Local 257 

1300 Division St., Ste 201 
Nashville, TN 37203 
(615) 248-2809 

BAXTER, LOLA J. 

TEXAS 

Boomtown Enterprises  11337 
Local 688 

No. 35 Sioux 
Burkburnett, TX 76354 
(817) 569-5081 

PETERS, KEN R. 
BREWER, DON R. 

Dunphy, Mike, Management  6447 

Local 65 
9800 Club Creek, No. 1003 
Houston, TX 77036 
(713) 776-9215 

DUNPHY, MICHAEL D. 

Hughes, Carolyn, Agency, Inc  11333 
Local 65 
9720 Town Park Dr., Ste. 101 
Houston, TX 77036 
(713) 270.5602 

HUGHES, CAROLYN A. 
Berg, Wanda 

WASHINGTON 

Allen, Mae, Entertainment Productions 
Agency  11324 

Local 442 
7205 MacLaren St. 
Yakima, WA 98908 
(5091- 965-1684 

SHOWMAN, FLORENCE M. 

J. H. Agency  11341 
Local 360 
25330 32nd Pl., S. 
Kent, WA 98031 
(206) 839-8083 

HELZER, JANINE M.Y. 

WISCONSIN 

Dynasty Productions  11316 
Local 193 
218 S. Washington Ave. 
Waukesha, WI 53186 
(4141 542-4668 

ROHWER, STEPHEN 
RICKARDS, MARK L. 

Scarlet Agency 11332 
Local 8 

2134 W. Michigan 
Milwaukee, WI 53233 
(414) 933 3097 

WILLIAMS, DEBORAH L. 
RILEY, HUBBARD 
BUTTON, MARY A. 

This Publication 
is available in Microform. 

University 
Microfilms 
International 

Please send additional information 

for   

Name  

Institution_  

Street 

City  

State  Zip 
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300 North Zeeb Road 
Dept. P. R . 
Ann Arbor, Mi. 48106 

MINI WAGON 
A trailer that will give you many maintenance 
free miles of service. Steel structured but 
lightweight enough to tow easily with a 
compact vehicle. 6:50x13 load range B tires. 
Prefinished aluminum exterior. Plywood 
lined interior. 1500 pound capocity. Larger 
models available. Purchase from one of our 
3 manufacturing locations in Indiana. Geor-
gia or Texas or from o member of our nation-
al network of dealers. MAIL COUPON OR 
CALL NOW Toll Free 1-800-348-7553 ( in Indi-
ana call collect 219-264-9661) to receive free 
literature and name of location nearest you. 

Your car or 
van is the most 

expensive half of 
this rig. 

Wells Cargo, P.O. Box 728-349, Elkhart, Indiana 46515 

Name Tttle  

Professional name  

 Phone  

Address  

City State & Zip  
Delivery F.O.B. Elkhart, Ind., Waycross, Os. or Waco, Tex. 

Sam Ash, the zmw 

QN-SirrOcilij 

keyboard specialty store 
We sell, 
service, 
and stock: 
SEQUENTIAL 
CIRCUITS 
Prophet 5 
Prophet 10 
Pro-1 

OBERHEIM 
OBX 
OBXA 
OBSX 
OB1A 

ARP 
Quadra 
Odyssey 

Omni MS10 
16 Voice MS20 
Piano X927 
4 Voice HOHNER 
Piano Clavinet E7 
Quartet 
Solus WURLITZER 

EP 200 
CRUMAR 
Orchestrator YAMAHA 
Performer CP10 CS80 
T1B CP80 CS40 
12 CP30 CS20 

CP20 CS15 
KORG CP10 CS5 
ES50 Lambda 
DL50 DELTA MOOG 
CX3 Organ Polymoog 
BX3 Minimoog 

Prodigy 
Liberation 
Opus 

RHODES 
73 Stage & 

Suitcase 
88 Stage & 

Suitcase 
EK10 
54 Stage 

Agents for: 
Casiotone, 
Helpinstill, 
Kustom Piano, 
Octave, AMI, 
Multivox, 
Roland 

We're the biggest in the business, with six 
Sam Ash Stores in the New York area plus a huge 
warehouse. For price quotes, information, or just 
plain advice, call the Sam Ash toll free Hot Line: 

\,\NE CALL TOLL FREE: 

2 800-645-3518 
STATE 2C- CALL ir=t 

'TV« 510-222-1630 SAM ASH HEMP 

IN NEW YORK 

s Since 19;2i e i d 

teit 
MUSIC STOPES 
124 Fulton Avenue 

Hempstead, New York 11550 

• • • 

TWO FULL SIZE 
ACTION MODELS 

The Wes Bryant School offers -Fe finest train-
ing in piano technology possible. Since 1898 
Niles Bryant graduates have been among the 
leading piano technicians in the world. The 
Bryant School is accredited bylhe NATION-
AL HOME STUDY COUNCIL and approved 
for training under all GI Bills. The only school 
in piano technology to hold either distinction. 

• 

NILES BRYANT SCHOOL Dept. 8.5 
3631 SACRAMENTO BLVD 
P. 0. BOX 20153 
SACRAMENTO. CALIFORNIA 95820 

Please rush me your free booklet. -Winning Indepre--
demos-. I understand th.s places me under no °Up. 
hon. 

Mare  

M.rete  
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LEE EVANS 
The Ultimate in Building Proficiency 

in Jazz Piano 

OtigirentS 

‘1%e r‘ktgt‘ 

tail this order form with check or money order 
(U S A. fonds only) payable to. 

PIANO PLUS, INC. 
300 W. 55TH ST., NEW YORK, N.Y. 10019 
SEND THE FOLLOWING VOLUMES: 
The Elements of Jazz ($3.50) 

 Further Experiences with 
The Elements of Jazz ($3.50) 
Beginning Jazz Improvisation ($3.00) 
Learning to Improvise Jazz 
Accompaniments ($3.00) 
Jazz•Flavored Scale Patterns 8 
Exercises (83.001 
Jazz•Flavored Broken Triads ($3.001 
Jazz- Flavored Broken Dominant 
7th Chords ($3.00) 
Jazz- Flavored Sequential 
Patterns ($3.00) 

 Rock Styles for Piano ($3.50) 
 Advanced Rock Styles for Plano 

($3.50) 
_Jazz Up Your Christmas ($3.50) 
 Jack And Jill Jazz ($3.00) 
 Travel The Keyboard Jazz Highway 

($3.50) 

Please include S80 for postage and handling, plus 
appropriate sales tax tor NYS residents. Carrada it Foreign 
rate add 25% or order. (No C.O.D.) 

Send order to: 

Name  

Address  

City   

State  Zip  

Tutemakers 
'4 L j 'ld Ltd. 

10, Shocklewell Road 
London. N16 7TA, England 

Try our superb concert 
flute, available at our 
U.S.A. Agent: 

FLUTE FINDERS, Inc. 
3136 Cockrell 

Fort Worth, Texas 76109 
Phone: (817) 926-4525 

Flutemakers Guild offers custom-
built silver, gold and wood flutes. 
Also piccolos, alto and boss flutes. 

--)› TRY 7 DAYS -*-
Our World Famous 

Bb "TINY TRUMPET" 
Only 
9 Inches 
Long! 

Play On Jobs! BIG Real Trumpet Sound! 
NOT a toy! Use a standard mouthpiece. 
Unusual novelty! Be in demand! Make 1! 
You'll be o hit with leaders/audiences! 
Excellent quality. Money Back Guarantee. 
FREE: Solo show/act routines 8. gig bog. 
Similar horns are $395 — Order Now $ 189 

Try 7 Days: IMPERIAL CREATIONS 
Box 66-H, N.Y., N.Y. 10022 

DISCOVER A NEW WORLD 
OF HARMONY 

A new harmonic concept has been born which 
will amaze you with its effectiveness. Pianist , 
Composer Michael Longo (formerly with Dizzy 
Gillespie) has created a technique which will 
open the doors to harmonies you never dreamed 
possible. This method will make other books on 
the subject seem obsolete, transforming you. os 
if by magic. into o creator of brilliantly rich 
harmonies one night. Fellow musicians will be 
amazed at the rapidity of your development and 
you will wish you had known about this principle 
much sooner. If you would like to set your playing 
ahead ten years in one week, send check or M O. 
for • $995 ro 

CONSOLIDATED ARTISTS PUB. 
290 Riverside Dr., Suite 11 d 

New York, NY 10025 

BRASS ENSEMBLES 
New arrangernents&originals 

for college & professional grou 
St ND SI FOR CATALOGUE (refundable) TO . 

Touch of Bram Music Corp. 
208 W. 6th St. N. Vancot.mer B.C. 
CANADA VM7-I K6 

((OUCH 
'MISS 

11111MA 
BUSINESS 

HOLIDAY CLOSINGS 

The offices of the Ameri-

can Federation of Musi-

cians will be closed 
Thursday and Friday, 

December 24 and Decem-

ber 25, and again the fol-

lowing Thursday and 
Friday, December 31 and 

January 1, in observance 
of Christmas and New 
Year. 

CHANGE OF OFFICERS 

Local 97, Lockport, New York — 
Sec. Robert J. Ciszewski, 2182 
Tawny Drive, Wheatfield, New 
York 14304. 
Local 192, Elkhart, Indiana — 

Pres. Fred D. Corbin, 21624 C R No. 
10, East, Elkhart, Indiana 46514. 
Local 284, Waukegan, Illinois — 

Act. Sec. Lorraine Maynard, 915 
Greenwood Avenue, Waukegan, 
Illinois 60087. 
Local 362, Huntington, West Vir-

ginia — Sec. Philip Stone, 821 6th 
Avenue, Huntington, West Virginia 
25701. 
Local 450, Iowa City, Iowa — 

Pres. Richard Watson, 709 Manor 
Drive, Iowa City, Iowa 52240. 
Local 495, Klamath Falls, Oregon 

— Pres. Donald D. Phelps, 4817 
Driftwood, Klamath Falls, Oregon 
97601. 
Local 506, Saratoga Springs, New 

York — Sec. Henry L. Gagne, Box 
81, Saratoga Springs, New York 
12866. 
Local 507, Fairmont, West 

Virginia — Pres. Joseph F. Eates, 
105 Bridge Street, Monongah, West 
Virginia 27554. 
Local 518, Kingston, Ontario, 

Canada — Pres. Rick Fondell, 181 1/2 
Division Street, Kingston, Ontario, 
Canada K7K 3Y9. 
Local 650, Anchorage, Alaska — 

Sec. Michael K. McDonald, 109 West 
Sixth Avenue, Anchorage, Alaska 
99501. 

INTERNATIONAL UPPER 
PENINSULA 

Pres. Anthony J. Giovannini, 
Local 249, A. F. of M., 204 5th Street, 
Iron Mountain, Michigan 49801. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 175, Trenton, Illinois — Sec. 
Darlene Frank, 2104 Easy Street, 
Highland, Illinois 62249. 

Local 562, Morgantown, West 
Virginia — Sec. Kenneth Vance, K. 
of C. Bldg., Room 8, 227 Chestnut 
Street, P.O. Box 400, Morgantown, 
West Virginia 26507-0400. 

Local 691, Ashland, Kentucky — 
Pres.-Sec. Richard A. Hawkins, 
Box 905, Ashland, Kentucky 41101; 
967 Greenup Street, Catlettsburg, 
Kentucky 41129. 

INTERNATIONAL 
REPRESENTATIVE 

Gerald Storm, 302 West 15th 
Street, No. 204, Austin, Texas 78701. 

NOTICE 

The charter of Local 337, Ap-
pleton, Wisconsin, has been revoked 
and its territory has been assigned 
to Local 182, Neenah and Menasha, 
Wisconsin. 

The jurisdictional description of 
Local 182, Neenah and Menasha, 
Wisconsin, will now read as follows: 

"The following in Winnebago 
County: Wolf River, Winchester, 
Clayton, Vinland, Neenah and 
Menasha also placing Waverly 
Beach in its jurisdiction on the 
South, halfway between the cities of 
Neenah and Oshkosh, to the section 
line roadway running east and west 
from Lake Winnebago to Win-
niconne, Wisconsin; east and west 
ten miles. Also, the following in Out-
garnie County: Seymour, Osborn, 
Oneida, Center, Freedom, Vander-
broek, Grand Chute, Little Chute, 
Kimberly, Kaukauna, Combined 
Locks, Mackville and Greenville. 
Also, Harrison and Woodville in 
Calumet County." 

CHANGES IN WORK DUES 
PROGRAM 

Local 80, Chattanooga, Tennessee 
— 31/2 percent. 
Local 193, Waukesha, Wisconsin 

— 2 percent. 
Local 198-457, Providence, Rhode 

Island — 1 percent ( effective Jan-
uary 1, 1982). 
Local 226, Kitchener, Ontario, 

Canada — 4 percent on steady 
engagements; 1 percent on casual 
engagements. 
Local 265, Quincy, Illinois — 1 per-

cent on steady engagements; 5 
percent (41/2 percent for traveling 
members) on casual engagements. 
Local 475, Brandon, Manitoba, 

Canada — 2 percent. 
Local 590, Cheyenne, Wyoming — 

41/2 percent on steady engagements 
(two or more nights per week); 1 
percent on casual engagements. 
Local 771, Tucson, Arizona — 31/2 

percent. 

DEATH ROLL 

Local 2-197 — St. Louis, Missouri 
— Milton A. Blakely, Estelle E. 
Floyd, Robert Graf, Robert W. 
Krapf, Perry ( Doc) Preslar, Wil-
ban% J. Smyth. 
Local 5 — Detroit, Michigan — 

Harold M. Atkinson, Constance, 
Hintzen, Reuel B. Kenyon, George 
C. Stone, Louis T. Union, Richard P. 
Williams, Sidney Zaid, Joseph F. 
Zielecki. 
Local 7 — Santa Ana, California — 

Hendrik "Dutch" Pons. 
Local 8 — Milwaukee, Wisconsin 

— A. Ward Drill, Helen Everett, 
Bernice Lechleidner, Glen Lyte 
(Lietske), John C. Martinsek, 
Russell Mund, Jack P. Stafford. 
Local 9 — Boston, Massachusetts 

— Raymond Collins, Buddy Court-
ney, Elfrieda Farmer, Roberto 
Petaccia. 

Have you ordered 
any A. F. of M. 
bumper stickers 

or decals? 

Local 10-208 — Chicago, Illinois — 
Emile F. Anderle, Frank Jen-
dryaszek, Mary Jane Klien, 
Clarence J. Mikuska, Carl O. 
Pearson, Karl Schemmelpfenning, 
Mary M. Warner. 
Local 24 — Akron, Ohio — Frank 

W. Belcich, Frank A. Bianchi, John 
Brustoski. 
Local 26 — Peoria, Illinois — 

LeRoy P. Rhoads. 
Local 40-543 — Baltimore, 

Maryland — Paul C. Deremigis. 
Local 47 — Los Angeles, 

California — Armond H. Berman, 
Frank S. Catalano, John Clyman, 
Clyde R. Fowler, Ovady Julber, 
Ralph Liscom, Oscar Moore, Will 
Osborne, Lou Raderman, Leonard 
J. Soule, Parke Wattson. 
Local 60-471 — Pittsburgh, Penn-

sylvania — James Benton, Jr., 
Walter F. Bradford, Joseph P. 
Mercurio, Charles H. "Ducky" 
Miller, Albert M. Parlak, Richard 
Sladek, Helen Weiss. 
Local 71 — Memphis, Tennessee 

— Berl Olswanger. 
Local 73 — Minneapolis, Min-

nesota — Pauline Luther Allen, 
Joseph Bregmann, LeRoy "Buddy" 
Davis, Paul D. Hendrickson, 
Commadore Lark, Eric Liljequist, 
Matt Mollers, Thomas E. Tolck, 
Harold L. Walker. 
Local 77 — Philadelphia, Penn-

sylvania — Albert Berul, Gus 
Di'Riego, Carolyn Harvey, Louis 
Vyner. 
Local 82 — Beaver Falls, Penn-

sylvania — George E. Douds. 
Local 87 — Danbury, Connecticut 

— John Andrew Balash, LeRoy E. 
Gebing, George P. Mamaras. 
Local 95 — Sheboygan, Wisconsin 
— Winfield ( Winnie) Goodell. 
Local 99 — Portland, Oregon — 

Alice Dawson, Edith S. Keller, 
Robert C. Mann, Laurence Skipton. 
Local 103 — Columbus, Ohio — 

Frank Kinnan. 
Local 111 — Canton-Massillon, 

Ohio — vale Amsbaugh, Leo 
Robbins. 
Local 117 — Tacoma, Washington 

— Merril Barker. 
Local 155 — Hyannis, Massa-

chusetts — Hugh McGinness. 
Local 198-457 — Providence, 

Rhode Island — John ( Jack) 
Davidson, Frank L. Pallante, Ray 
Schulze. 
Local 211 — Pottstown, Penn-

sylvania — Leroy H. Keyser. 
Local 215 — Kingston, New York 

— Charles G. Whittaker. 
Local 241 — Butte, Montana — 

Clarence Johnson, David Koland, 
Andrew Sims, Karl Wright. 
Local 257 — Nashville, Tennessee 

— Raymond Willis. 
Local 276 — Sault Ste. Marie, 

Ontario, Canada — Roy Holmes. 
Local 294 — Lancaster, Penn-

sylvania — Hazel ( Peggy) Brene-
man, Louis Vyner. 
Local 297 — Wichita, Kansas — 

John E. Fain, Homer W. Watson. 
Local 299 — St. Catharines, On-

tario — Charles Keil, Louis F. 
Monti. 
Local 341 — Norristown, Penn-

sylvania — John E. DeCoteau, 
William R. Regan. 
Local 345 — Eau Claire, Wisconsin 

It's a great way 
to show support 
for LIVE MUSIC! 

Both items only 6 cents apiece. Send requests to: Office of the AFM 
Secretary-Treasurer, 1500 Broadway, New York, N.Y. 10036. 

— Joseph John Monarski. 
Local 346 — Santa Cruz, California 

— Terrence ( Terry) George. 
Local 352 — Frankfort, Indiana — 

Opal Bell. 
Local 353 — Long Beach, 

California — Clayton A. Stewart. 
Local 381 — Casper, Wyoming — 

Glenn Sankey. 
Local 390 — Edmonton, Alberta — 

Thomas D. Cameron. . 
Local 408 — Biddeford, Maine — 

Robert P. Dubois, Gerald A. 
LaPierre. 
Local 472 — York, Pennsylvania 

— Robert E. Becker, Jr., John A. 
Pickard. 
Local 526 — Jersey City, New 

Jersey — Alfred C. Koch. 
Local 537 — Boise, Idaho — Lois 

McCune Rutledge. 
Local 554-635 — Lexington, 

Kentucky — Gordon J. Kinney. 
Local 564 — Altoona, Penn-

sylvania — Richard J. Albert, Jr., 
John D. Ricche. 
Local 567 — Albert Lea, Min-

nesota — Harlan T. Cornelius. 
Local 579 — Jackson, Mississippi 

— William W. ( Bill) Davis. 
Local 586 — Phoenix, Arizona — 

Fern E. Lohr, Frank J. Longo, 
Alfred J. Tull. 
Local 625 — Ann Arbor, Michigan 

— Reuel Kenyon. 
Local 655 — Miami, Florida — Leo 

A. Fisk, Salvatore Galanti, Ernesto 
Grenet, Frank Kalani, Alexander 
Lumm, Matthew B. Migliorino 
(Evans), Joseph Reynolds Miller, 
DeWitt C. Nelson, W. A. Wilkinson. 
Local 657 — Mentor, Ohio — 

Thomas Westlake. 
Local 663 — Escanaba, Michigan 

— Bill Dupont. 
Local 717 — East St. Louis, Illinois 

— Irene Soule. 
Local 761 — Williamsport, Penn-

sylvania — E. Z. ( Al) Tucker. 
Local 802 — New York, New York 

— John F. Arrix, Mildred Buhl, 
Joseph Calling, Alfonso Cooper, 
Angelina Delnunzio, Anthony Di 
Girolamo, Ballard ( Trent) Ed-
wards, Allen Frackman, Jonathan 
Greenhaus, Donald Hettinger, 
Helyne R. Jones, Lonya Kalbouss, 
Major L. Kay, John Klein, William 
Lawrence, Aaron Levine, Roney 
Marasca, Rafael G. Mendez, Louis 
Metcalf, Herman Miller, Harry H. 
Moskovitz, Arthur Nitka, Carl 
Oberbrunner, Inor Peterson, Jo-
seph Pistocchi, Frank S. Rash, Karl 
Rosenbaum, Filu Schenk, Lee ( Leo) 
Schumer, Mitchell Schuster, Hazel 
Scott, Christian Seibel, Charles 
Strickfaden, Malcolm Tate, Curtis 
Thomas, John Vitale, Louis Vyner, 
John Wasiluk, Albert L. Weber. 
James H. White, John Windhurst. 

Local 806 — West Palm Beach, 
Florida — Carmen J. Gerace. 

WANTED TO LOCATE • 

Dimick, Don ( Donal Duane), 
member, Local 47, Los Angeles, 
California. 
Anyone knowing the whereabouts 

of the above please get in touch with 
J. Martin Emerson, Secretary-
Treasurer, A. F. of M., 1500 Broad-
way, New York, New York 10036. 

PLACED ON 
INTERNATIONAL 
DEFAULTERS LIST 

CANADA 
Calgary, Alberta — Local 149: 
Hospitality Inn North and Bill 

Lagakos — $270.00. 
.Agincourt, Ontario — Local 149: 
Warden Restaurant and Ste. k 

House, A. ( Andy) Panou and 
(Tony) Zlateusk — $425.00. 
Toronto, Ontario — Local 149: 
Library of Black People's Litera-

ture and Joe Thomas — $69.00. 
Wallaceburg, Ontario — Local 582: 
Wallaceburg Hotel Limi ed 

(488402 Ontario Ltd.), dba Wallace-
burg Hotel — $600.00. 

(Continued on page eighteen) 
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For Toronto musicians and their 
wives, the evening of October 25 
held a special appeal. That was the 
night Local 149 held its annual 
dinner-dance at the Royal York 
Hotel, and, instead of bringing in 
Count Basie, Maynard Ferguson, or 
any of the top bands that have 
graced the hotel's Canadian Room 
as in past years, "Hear Me Talkin' 
to Ya," a one-half hour production, 
written and directed by composer-
arranger Ron Collier, was the 
evening's main entertainment that 
had the audience on the edge of their 
seats. 
"Hear Me Talkin' to Ya," 

adapted and orchestrated from the 
book of the same name by Nat Hen-
toff and Nat Shapiro, is a journey 
through the early history of jazz, its 
origins, its conflicts, images and 
viewpoints as expressed by the mu-
sicians themselves. 

Collier's eight-piece band demon-
strated a diversity of styles 
and moods as the musicians sup-
Dorted actor-singer-musician Don 
Francks who, with an amazing 
range of voices, make the work a 
moving masterpiece. The musicians 
were Pat LaBarbera, tenor sax; 
P.J. Perry, alto sax; Bob Leonard, 
baritone sax; John MacLeod, 
trumpet; Butch Watanabe, trom-
bone; Carol Britto, piano; Lenny 
3oyd, bass; and Pete Magadini, 
drums. 
Although the musicians are seen 

and heard almost daily throughout 

Toronto's busy musical life, it 
generally takes a production such as 
"Hear Me Talkin' to Ya" to bring 
them together in a labor of love. 
Collier's score highlighted the 
dramatic content of the readings, 
but it was ultimately Francks who 
made the story of jazz so com-
pelling. 

Anthony A. Granata, President of 
Local 4, Cleveland, Ohio, for the 
past sixteen years, has retired. He 
has been succeeded by Secretary-
Treasurer Michael Scigliano, who is 
combining both jobs in an economy 
move. 
Mr. Granata is known throughout 

the Cleveland area for bringing an 
abundance of free public music to 
local parks and public squares. This 
was managed by his judicious use of 
the monies obtained from the Music 
Performance Trust Funds and his 
own knack for raising matching 
funds from private sources. 
During his sixteen-year reign as 

Local President, Mr. Granata 
brought over $2 million worth of 
concerts to Cleveland, including 
such performers as Lionel Hamp-
ton, Maynard Ferguson, Woody 
Herman and Count Basie, all at no 
cost to the public. 
For his community dedication, 

Mr. Granata received over forty 
plaques and commendations from 
civic and religious groups in the 
area. 
Although Mr. Granata, sixty-nine, 

local 14, Albany, New York, presented a $500 scholarship award to Thomas 
Stella of Colonie Central High School. The Joe Caruso and Bob Reid Scholarship 
was established to honor two deceased members of the Local and is awarded 
to the most outstanding high school senior within Local 14's jurisdiction. Tom 
plays saxophone, clarinet and flute and is now a college freshman majoring in 
music. Shown at the presentation are, left to right: Secretary-Treasurer Joe 
Laura, Tom Stella, President Vince Catalano, and Vice President Jack Dugan. 

Le ;ton (Maine) Mayor Paul R. Dionne (back row, right) served as honorary 
non of the AFM's Inter-Maine Council during its 1981 -Live Music — It's Uni-
"" promotion. Shown with the Mayor are Council President Jerry Der Bogho-
)nd his sons (front row, left to right) Ricky, age twelve: Kenny, age nine: 

and fimmy, age ten. The boys are wearing T-shirts displaying the promotion's 
logo. 

DECEMBER, 1981 

In June Dick Goddard and his son, 
Bert D. Goddard, represented Local 
179, Marietta, Ohio, at the AFM Con-
vention held in Salt Lake City, Utah. 

is officially retired, he has been 
asked to remain as President 
Emeritus and to continue his work 
of providing Cleveland with free 
public music. 

On June 9 Milwaukee Local 8 gave 
a testimonial dinner party in honor 
of its Assistant Secretary, Albert 
Goetz, at the Park East Hotel. On 
this occasion Goetz was awarded an 
inscribed wrist watch for forty-six 
years of devoted service to the 
Local. County Supervisor John St. 
John was also on hand to present 
Goetz with a County Resolution in 
recognition of his many years of 
service to the Local and the County 
MPTF projects. 
The music of the El Bischmann 

King's Jesters was a fitting climax 
to the festive event. 

Joseph "Joe" M. DeZutti, 
Secretary of Local 307 in LaSalle, 
Illinois, for the past twenty-nine 
years, was recently interviewed by 
Matt Cappellini a writer for the 
area's News-Tribune. The article, 
which appeared on the front page of 
the newspaper's July 30 edition, 
featured Mr. DeZutti's recollections 
of his more than fifty years in the 
music field. 

In 1919, when he was eighteen 
years old, Mr. DeZutti organized his 
first band and began his career by 
providing the music for silent 
movies in the community's the-
atres. Since that time, his orches-
tra has played most of the schools. 
clubs, dance pavilions and hotels 
in Illinois. At one time, Mr. De-
Zutti and his group could be heard 
three times a week over LaSalle 
radio station WJJD. He is now 
retired from playing professionally. 
Throughout the years, Mr. 

DeZutti's ten-piece band has em-
ployed over 500 musicians. An AFM 
member for sixty years, he was 
among the group of delegates at the 
AFM Convention in Salt Lake City to 
receive recognition for over twenty-
five years of service in attending the 
national conclave. 

Los Angeles Local 47 has 
presented a Live Music Award and 
honorary membership card in the 
union to Lou Teicher, retiring head 
of the Columbia Broadcasting Sys-
tem Music Department in New 
York. 
"Teicher has for many years Deen 

a true friend of musicians and a 
consistent advocate of live music," 
stated Local 47 President and IEB 
member Max Herman, "and h's a 
real pleasure and honor to take this 
opportunity to acknowledge his 
longtime support." 

Price S12.95 

anieee 'none/mind arce•,1,iteitie* 

I:JAM 

SOUNDS OF WOODWINDS 

rind //wit draber 

Viba — String Ligatures 

( for clarinet and sax 

Reed - Pak Reed Cases 

( for single and double reeds 

Peg O'My Heart Clarinet Stand 

( fits completely in bell 

Reed - Making Kits and Tools 

( for clarinet and sax reeds 

Reed Gauges - Bore Gauges 

Woodwind Repair Kits & Tools 

ilend de.tetildire ftriatedie4 

,[4-1 NM NDS 
ODD14 1%1» 1 

B:fx 91 liancock, Mass. 01237 

Childer Ingurnes Invited 

STOP CAR THIEVES! 
Save Your Instruments! 

If anyone touches the outside of your! 
car — your horn B-L-A-S-T-S for 2 1 
minutes 8 scares thief away FAST! I 
Horn will automatically shut off. Set 
secret on/off switch when you want. 
Install yourself in only 10 minutes! I 
Protect your car- instruments 8 gas. I 
Relax always! Don't lose $ 8 besad! 
() Get DEVIL DOG CAR ALARM! .• 
Money Back Offer. Was $35 now $251 
IMPERIAL, Box 66-U, N.Y., N.Y. 100221 

Solid Brass 
Belt Buckles 

Unique instrumental buckles: Guitar, 
Electric Brass, Banc), Trumpet, French 
Horn saxophone, Drum. Piano, 

(.ti 

()rib, $ 74 l'ust Paid \ 1”rit,, Back 
(,uarantee. Send check or money 
order. Buckle Box, P() Box 5245 
Dept. M-1281, Atlanta. CA 30307 

5 

ID NAPs 
pIS ' CH G ip'? 

A BOOK OF THE 

NEW 
M PHON I PHOBIAS 

Uy GLEN MAIL ORDERS TO 
MORLEY SYMPHOBE 

208-131 METCALFE ST. 
OTTAWA. ONTARIO, 
K2P-1N8, CANADA 

--RECORD COVERS••• 
We have been designing, printing and 
fabricating record covers& Jackets for the 
record industry for 20 years - let us put 
this experience to work for you 
Short run and/or low budget , We have 
39 full color "stock" covers on which 
we can imprint your titles and Photo 
VW call these -lost.int Albuni Covers - e 

e 

McCee -.Nyies Assoc. Inc. : 
160 E 56 St , Dept. F , NYC 10022 

Combo Fake Books 
Lead, 2nd 8 3rd parts in each book. 
( ) 100 Big Band Era Combo Books: • 
Circle: C, Bb, Eb, Bone/Bass $7.95 ea. I 
( ) 57 Jazz 8 Pop Standards Book: I 

Circle: Piano,Bb,Eb Bone $7.95ea. 
( ) 14 Best Dixieland Standards 111 

Specify instruments $3.95 ea. part • 
( ) 200TuneFakeBk.: 2 Bb lines $7.9 5 II 
Add 75c Postage to total Money back guarantee I 

IMPERIAL, Box 66-U, N.Y., N.Y. 10022 g 

Al's 
Formal Wear 
is offering 
from its giant 
rental inventory, 
tuxedos and accessories\ 
for purchase. 

Send us a description 
of the style, color 
and sizes you need. 
Satisfaction guaranteed. 
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FORMAL WEA R 

315 Throckmorton 
Ft. Worth, Texas 76102 

of 
MURAMA 

experience it! 

Magnificent, almost 
magical sound, scale a 
response. 

Heavy and light wall 
:iandmade models. k 
Nevi models in solid 
silver, 14K gold bonded 
to solid silver, 14K solid I 
gold and palladium. 

Newly designed 
acoustically superior 
parabolic taper head 
joints. Choice of regular 
or wing lip plate. 

First choice of soloists, 

Wit1PhnnY *Yen, jazz', 
artists and educators 
around the world. 

MURAMATSU SA 
a division at Custom Music Co 

Exclusive distributor for ti S A 8. Canada 

1414 South Main Streat 
Royal Oak, Michigan 48067 
Phone 313-546-415 
Toll Free 800-521-6380 

.J.S. I M.1-1 FIDIL 
lEILEt,IILIC LASS 
ARRANGED BY BOB GAL LWAY 

5 SOLOS 8. 3 DUETS ARRANGED FOR ELEC-
TRIC BASS. INCLUDES MUSIC BOOK PLUS 
STEREO CASSETTE OF ALL PIECES PLAYED ON 
ELECTRIC BASS FOR 512.00. BOOK ONLY 
$6.95. 

BOLINDA MUSIC 
P 0 Box 5465 Sherman Oaks. C 91413 
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AchertIsement 

Afraid You're 
Going Deaf? 
Chicago, Ill. — A free offer of 
special interest to those who hear 
but do not understand words has 
been announced by Beltone. A 
non-operating model of one of 
the smallest Beltone aids of its 
kind will be given absolutely free 
to anyone who sends for this 
free model now. 

Send for this model, put it on 
and wear it in the privacy of 
your own home. It will show you 
how tiny hearing help can be. It 
is not a real hearing aid and it's 
yours to keep free. The actual 
aid weighs less than a fourth of 
an ounce, and it's all at ear level, 
in one unit. 
These models are free, so we 

suggest you write for yours now. 
Again, we repeat, there is no 
cost, and certainly no obligation. 
All hearing problems are not 
alike and some cannot be helped 
by a hearing aid but many can. 
So, send for your free model 
now. Thousands have already 
been mailed, so be sure to write 
today to Dept. 4510, Beltone 
Electronics Corp., 4201 W. 
Victoria St., Chicago, Illinois 
60646. 

Books for Jazz Studies! Professional 
or College Level, by DAVE WHEELER, 
lecturer in jazz studies at Capital Univ. 
• Styles & Structures (jazz form and 

analysis) — $ 16 
• Contemporary Rhythm Studies 

(reading & improv.) — $8 
• Orchestration-Arranging-Composi-

tion ( Vol. — $18 
• Twentieth Century Harmony (jazz 

progression) — $ 14 
Order prepaid from: 
Diversified Music Publications 
579 S. Waverly, Columbus, 0. 43213 

Best STRINGS Sale! 
Thomostic & Pirostro 

,1!( )Violin ( ) Viola ( ) Cello I 
o ( ) Bass • Save To 50 /0. • ) GET DISCOUNT PRICE LIST NOW! 

..( ) Info: Low-cost Europe instruments 
'IMPERIAL, Box 66-U, N.Y., N.Y. 10022 

EMCEE 
Special offer: 

• Newest collat-
.! • than of hilan' 

out comedy includes band nov-
elties, funny song titles, intro-
ductions. monologues, pare. 
dies. squelchers. skits, plus a 
copy of the Emcee Magazine, 
the Ent•rtainers MUST. Only 
$111.00 pp. Money back guaran-
tee. Don I. Frankel Emcee, 
2241 P. Via Puerto, Laguna 
Hills, CA 92633. 

FREE ARR: 
iwitis first order) 

JOHN MICAL ORIGINALS 
16-Plec• •rr: A 8.Pierer Arr. 
Send 11.00 for Catalogue 

JOHN MICA'. 
Dept. It. 
160 West 46th St. Rm. 506 
New York. N.Y. 10036 

RUPTURE AGONY 
DISAPPEARS... 
WHEN you slip in-
to a Brooks Appli-
ance! Your rupture 
will be held secure-
ly, yet gently, night and day, at work or at 
play. Send for our FREE illustrated booklet. 
BROOKS APPLIANCE CO. (Medicare 
Dept. 775, Marshall, Mi. 49068 Pays 80%) 

11:3 

WAIL BY MAIL 
Modern Ragtime Charts for Tenor 
Bonds — Dixie — Big Band — Latin 
Polka — Nostalgia. 

SEND FOR FINE LIST 

EDDIE'S ARRANGING SERVICE 
62 SOMERSET ST. 

SPRINGFIELD. MASS. 01108 

USICAL i1 ..1STRLIMENT 1111ussirifo 

( 

, 

WORLD-WIDE MONTHLY 
MARKET PLACE 

FOR MUSICAL ITEMS. 
SILL TRADE 

SIO. 3rd CLASS 
$15. 1,5 CLASS 
$23. FOREIGN 

OVER 1 000 USED INSTRUMENTS 
USTED EACH MONTH 

842 S. MONROE ST. 
ARLINGTON, VA 22204 

HAZEL SCOTT 

Jazz pianist and singer, Hazel 
Scott, who was the widow of 
Representative Adam Clayton 
Powell, Jr., died on October 2 at the 
age of sixty-one. 
Miss Scott was best known in the 

jazz field, but she also performed 
classical music and was involved in 
politics and acting. 
Although her health was failing, 

she continued to perform through 
August, when she played at the 
Milford Plaza Hotel in New York 
City. 
Her recent concerts were rarely 

exclusively jazz music. They often 
contained the entire musical 
spectrum from blues to rock, and 
show tunes to jazz, all sung and 
played with her unique phrasing and 
style. 
Miss Scott made her debut at the 

age of five, but several years later 
was rejected from the Juilliard 
School because she was too young. 
At that time the school's professor, 
Paul Wagner, declared her "a 
genius" and took her on as a private 
student. 
She gave her first recital at the 

age of thirteen. At fourteen she went 
on the road as a piano and trumpet 
player in her mother's all woman 
band. 
She joined the Broadway show, 

"Sing Out the News," in 1938. The 
following years brought Miss Scott 
to Hollywood where she appeared in 
many films, including "The George 
Gershwin Story" and "Rhapsody in 
Blue." 
Miss Scott returned to Broadway 

for the play, " Priorities of 1942," 
and continued to appear in night-
clubs and give concerts in New York 
City. 

In 1945 she married Represen-
tative Adam Clayton Powell, Jr., the 
minister and politician from 
Harlem, who later became one of 
the most influential Congressmen in 
the country. 
Miss Scott was a longtime 

member of New York City Local 802. 

GERALD D. BRYANT 

Gerald D. Bryant, who held office 
in Local- 668, Kelso-Longview, 
Washington, during the 1940s and 
'50s, passed away recently. As 
Secretary of the Local, he attended 
many AFM Conventions and Con-
ferences. 

REUEL KENYON 

Reuel Kenyon is dead at the age of 
seventy-seven. Mr. Kenyon was 
President of Local 625, Ann Arbor, 
Michigan, for twenty-four years, 
until his retirement in 1979. He also 
was a member of Local 5, Detroit. 
Performing professionally as a 

pianist from the age of fourteen, he 
traveled during the 1920s and '30s 
with various dance bands, including 
those led by Ted Weems and Gene 
Goldkette. He was also heard with 
Russ Morgan's band over radio 
station WXYZ in Detroit, where he 
played countless club dates. 

In addition to his busy performing 
schedule, Mr. Kenyon gave private 
music lessons in Ann Arbor from 
1944 until his recent death. 

EDGAR L. HAGNAUER 

Edgar L. Hagnauer, Secretary-
Treasurer of Local 175, Trenton, Il-
linois, for thirty-six years, suffered 
a massive heart attack and died on 
July 17. Mr. Hagnauer had attended 
his thirty-sixth consecutive AFM 
Convention in Salt Lake City, serv-
ing on the Secretary-Treasurer's 
Committee. 

A lifelong resident of Highland, 
Illinois, Mr. Hagnauer began his 
musical career of fiftyenine years at 
the age of eleven, playing drums 
with the Hagnauer Family Or-
chestra. Later he worked with 
various orchestras in the area, the 
most recent being the Orvil Pannier 
Orchestra for twenty-seven years. 

CHAUNCEY HAINES 

Chauncey Haines, one of the 
greatest organists of the silent film 
era, succumbed to cancer on June 25 

Chauncey Haines 

at the age of eighty-one. He was a 
life member of Los Angeles Local 
47. 
Born on August 28, 1899, Haines 

accompanied his first silent film at 
the age of twelve. His father was 
assistant conductor of the Detroit 
Symphony Orchestra and by ob-
serving his writing and conducting 
techniques, the lad built up his own 
repertoire. 
After moving to Los Angeles, 

Haines began performing in local 
movie houses — the DeLuxe, the 
Kinema, Loew's, the Forum. He 
opened Balaban and Katz' Tivoli 
Theatre in Chicago in 1921, the Roxy 
in New York City in 1927 and, in be-
tween, played engagements at the 
Egyptian in Long Beach and the 
Strand in San Diego. "I only steal 
from the best," Haines once said of 
his work which often combined bits 
of classical scores with his own 
concepts. 
After the advent of talking pic-

tures, Haines' services continued to 
be much in demand. He conducted a 
forty-five-piece concert orchestra at 
station KFAC and worked as Sonja 
Henie's musical director for a time 
before joining Warner Brothers in 
1934. Among the top Hollywood 
musicians for whom he performed 
were Erich Korngold, Max Steiner, 
Franz Waxman, Demitri Tiomkin, 
Alfred Newman, John Green, David 
Rose, Constantin Bakaleinikoff and 
Miklos Rossa. 
In later years, Haines frequently 

was featured at silent screen 
showings up and down the West 
Coast. Audiences were as thrilled 
with listening to his musical ac-
companiment as they were with 
rediscovering the great films from 
the past. 

KENNETH R. SHAFER 

Kenneth R. Shafer, a member 
of Local 787, Cumberland, Mary-
land, for over twenty-five years, 
having served on its Executive 
Board for a time, died on July 3 at 
the age of sixty-two. 
Well known in local music circles, 

Mr. Shafer was proficient on bass 
violin, bass guitar, bass horn and 
saxophone and was associated with 
a number of leading dance bands. 

He also performed with the Cum-
berland Symphony Orchestra and 
the Cumberland Concert Band as 
well as was a former director of the 
Fort Hill High School Band and 
manager of the Ali Ghan Shrine 
Band of Cumberland. 

BURT E. KIBLER 

Burt E. Kibler, an honorary life 
member of Local 154, Pikes Peak, 
Colorado, passed away on July 10. 
Mr. Kibler was born on February 

6, 1889, in Ashtabula County, Ohio, 
and was graduated from the Warren 
Academy of Music in Warren, Ohio, 
in 1907. Until his retirement, he was 
a teacher and band director at 
Colorado Springs High School. 
Mr. Kibler served as President of 

Local 154 for a time and was 
Secretary-Treasurer for more than 
thirty years. During that period he 
attended many AFM Conventions as 
a delegate. Members of Local 154, as 
well as those of other Locals with 
whom he had contact, will long 
remember Burt Kibler for his 
dedication to the causes and prin-
ciples of the union. 

FRANK CORNWELL 

Frank Cornwell, a member of 
Local 155, Hyannis, Massachusetts, 
for thirty years, passed away at the 
age of eighty-five. 
A fine violinist and repair man, 

Mr. Cornwell had been a member of 
the Local's Executive Board for 
twelve years. 

JAMES H. NICHOLS 

James H. Nichols, Vice President 
of Local 308, Santa Barbara, Cali-
fornia, and a delegate to AFM 
Conventions, died on June 17 at the 
age of seventy-two. 
Born on October 24, 1908, in 

Curriers, New York, Mr. Nichols 
was a graduate of the Ithaca 
University Conservatory of Music. 
During the 1930s he performed in 
Washington, D.C., nightclubs and 
hotels, including the Heigh-Ho Club, 
the Hotel 2400, the Shoreham Hotel 
with the Barnee Breeskin Blue 

Room Orchestra, the Glen Echo 
Park Ballroom and the Wardman 
Park Hotel with Paul Kain's Or-
chestra, and the Mayflower Hotel 
Lounge. He was also active in the 
affairs of Local 161-170 and served 
for many years on its Board of 
Directors. 

In the 1950s Mr. Nichols moved to 
Monrovia, New York, where he 
owned and operated a piano and 
organ studio and patented the 
"Chordiale" teaching device. 
Finally, in 1973, he went to Santa 
Barbara and joined the Fred Bergin 
Orchestra at the Biltmore. 

A. WAYNE STROUP 

A. Wayne Stroup, a past Presi-
dent of Local 45, Marion, Indiana, 
and its Secretary-Treasurer for 
twenty-eight consecutive years, 
died on August 26 at the age of 
seventy-five. 
Having joined the Local in 1925 at 

the age of nineteen, he was voted a 
life membership in the organization 
in 1979 and, at the same time, 
became Secretary-Treasurer 
Emeritus. 
Born in Blackford County, Mr. 

Stroup was a former employee of 
the Butler Music Company of 
Marion and a member of the In-
diana State Lions Band. 

CHARLES G. STR1CKFADEN 

Charles G. "Strick" Strickfaden 
died of cancer on September 11 at 
the age of eighty-one. 
Mr. Strickfaden, a reed in-

strumentalist, was a member of 
Paul Whiteman's Orchestra when it 
featured George Gershwin's 
"Rapsody in Blue" at Aeolian and 
Carnegie halls in 1924. He left 
Whiteman's Orchestra in 1937 to 
become the principal oboist in the 
Paramount Pictures Orchestra. He 
was also active in other symphonic 
work, especially the Werner Jan-
ssen Symphony Orchestra. 
Mr. Strickfaden was a longtime 

member of Locals 802, New York 
City, and 47, Los Angeles. 

Competition Established in 
Memory of Dr. Howard Hanson 
The Eastman School of Music at 

the University of Rochester has 
announced the establishment of a 
competition for composers in 
memory of the late Dr. Howard 
Hanson, a longtime member of 
Local 66. 
The winner of the annual com-

petition, open to any American 
composer between the ages of 
eighteen and twenty-four, will 
receive the Eastman-Hanson Prize, 
an award of $5,000. 
Dr. Hanson, director of the 

Eastman School for forty years and 
a Pulitzer Prize winner, died earlier 
this year at the age of eighty-four. 
After his retirement in 1964, he 

retained the rank of Emeritus 
Distinguished University Professor, 
as well as continued as director of 
the Eastman School's Institute of 
American Music. 
Born in Wahoo, Nebraska, in 1896, 

Dr. Hanson graduated with honors 
from Luther College in 1911. He then 
attended the University of Nebraska 
Music School and received a 
diploma from the Institute of 
Musical Art in New York. In 1916 he 
received his master's degree from 
Northwestern University. 
He became a professor of music 

theory at the College of the Pacific 
in San Jose, California, and later 
became the dean for that school's 
Conservatory of Fine Arts. 

In 1921 Dr. Hanson was awarded 
the Prix de Rome and became the 
first composer to enter the 
American Academy. 
Dr. Hanson began his forty-year 

reign at the Eastman School of 
Music in 1924, when he was just 
twenty-seven years old. 

His duties at the school did not put 
a halt to his composing. In 1944 he 
won the Pulitzer Prize for his 
Symphony No. 4. He also composed 

Dr. Howard Hanson 

numerous operas and wrote for 
piano, organ, band and chamber 
ensembles. 
Awards and honors were con-

tinually being heaped upon Dr. 
Hanson. He was elected to the 
American Institute of Arts and 
Letters in 1935 and became a fellow 
of the Swedish Royal Academy in 
1938. In 1979 he was chosen to serve 
on the fifty-member Academy of 
Arts and Letters. 

In addition to the Pulitzer Prize, 
he received the 1946 George Fos.er 
Peabody Award and the 1 's 
Huntington-Hartford Award. 
He had also been presented with 

thirty-seven honorary degrees from 
colleges and universities. 
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BETWEEN YOU AND ARTY M _ EMERSON 
(Continued from page five) 

our eyebrows to arch. 
i id you know that by spending 

$1,000 a day ( or $365,000 a year), it 
would take you nearly 3,000 years to 
spend it all? 

Or, to put it in the words of Glenn 
B. Smedley writing in The Numis-
matist (who lifted it from Calcoin 
News), let's put 1,000,000,000 in pro-
per perspective: 
"A billion seconds ago the first 

atomic bomb was exploded. A 
billion minutes ago Jesus walked 
the shores of Galilee. A billion hours 
ago our ancestors lived in caves ( or 
in trees). But a billion dollars ago — 
in terms of government spending — 
was only yesterday!" 
Think about it. 

The knee-jerk reaction, when 
anything goes wrong in this country, 
is that there "ought to be a law" to 
correct the situation. Unfortunately, 
many legal restraints cost more — 
in taxes, red tape and higher prices 
— than the abuses they were sup-
posed to correct. BITS 8, PIECES 

November, 1981 

If you're like me, you've been 
thinking about Christmas since 
Thanksgiving. And one of the little 
rituals observed is to add a new 
recording to those collected over 
umpteen Christmases past. 
This year, I chose— and I heartily 

recommend, with a Ho-Ho-Ho — 
"Christmas with the Canadian 
Brass" featuring not only excellent 
performances by Local 149 mu-
sicians ( that's Toronto), but the 
great organ of St. Patrick's 
Cathedral in New York City where 
the recording was made (RCA 
ARL1-4232). 

It's as Christmasy as you can get. 
• • • • • 

QUOTE OF THE MONTH: The 
United States is the only country in 
the world where the parents obey 
their children. 0.8. NOXIOUS 

On New Year's Eve, thousands of 
people stand in New York City's 
famous Times Square — regardless 
of the weather — and patiently wait 
for a ball to descend at midnight 
from atop a building at the cross-
roads of Broadway and Seventh 
Avenue. 
This year, however, the ball will 

be replaced with — of course — a 
Big Apple. If you happen to be en-
joying vicariously the midnight 
moment among the comforts of 
home, you might be interested to 
know that Federation headquarters 
is diagonally across from and at the 
same level with the ball — oops — I 
mean Big Apple. 

.% special Merry Christmas to the 
musicians known as the Golden 
Strings who played their final 

performance November 20th at the 

Flame Room in the Downtown 

Radisson Hotel in Minneapolis, Min-

nesota, completing a continuous 

engagement that lasted almost 

nineteen years. 

During my trips to the Twin 

Cities, where the International 

Musician is printed. I always tried 

to visit the Flame Room to hear Cliff 

Brunzell and his outstanding en-

semble. 
Let's hope there will be a Flame 

Room and Golden Strings in the new 
Downtown Radisson which is to 

replace the present property. 

There is something about this 
time of year that's indescribable. 
(Some years ago. I read a book 
about the Grand Canyon in Arizona. 
It began with almost the same 
sentence. Then it went on to say 
that, after declaring the GC as "in-
describable," just about everyone 
then goes on to describe it.) 

Well, the Christmas Season is 

something like that. You feel the 
excitement in the air, you smell 
chestnuts roasting just about every-
where, galaxies of color and 
flashing lights come at you from all 
directions, people are in a hurry but 
don't push, and a bump in a crowd 
elicits an apology. There is good 
fellowship and genuine concern for 
others, wonderment and innocent 
expectancy on the faces of children 
erode all past moments of mischief 
and disobedience — and there is a 
togetherness for a day or two or 
three which occurs at no other time 
of the year. 
You just can't describe it. But 

there I go — I just tried to, didn't I? 
Like the Grand Canyon, remember? 
Anyway, most of us love and enjoy 
the Holiday Season. And we are 
familiar with the stories about 
Santa Claus and the birth of Jesus in 
a Bethlehem cave. 
Then there is Hanukkah and the 

Festival of Lights observed by our 
Jewish members this year begin-

ning December 21st. 
It goes back to 165 B.C. and the 

invasion of Judea in the Holy Land 
by a massive Syrian army. Just 
when the Israelites appeared to be 
losing the war, a patriot named 
Judas Maccabeus and his brothers 
rallied the people, resisted the 
Syrians and won back the Sacred 
Temple of Israel. 
To celebrate the victory and to re-

dedicate the Temple, they searched 
for holy oil but could find only 
enough to burn for one day. But lo 
and behold, the meager supply of oil 
burned for eight days and eight 
nights. 
Thus we have the Festival of 

Lights symbolizing freedom and 
Hanukkah which means "dedica-
tion." 
So whether it's JOYEUX 

NOEL. FELIZ NAVIDAD, BUON 

NATALE. SHALOM or MERRY 

CHRISTMAS, have a glorious and 

safe Holiday Season and we'll see 
you next year right here in this 

same spot. 

LATER! 
J.M.E. 

RICHARD BALES 
(Continued from page six) 

learned.' " Bales delivers the quote 
with evident relish, as if poking 
Haydn in the ribs over the space of 
two centuries. 

Bales, the modern servant of a 
different sort of Prince, looks to the 
past for his inspiration — and from 
his comments, it seems that there 
was plenty of it. 

"I know we all have our heroes in 
music and art," he says, confiding 
that in moments of unhappiness he 
finds solace in being able to " think 
through" the first movement of 
Mozart's G minor quintet for 
strings, or its minuet, or some other 
old friend with the power to com-
municate and console. 
But some of the heroes in Bales' 

life are not all that "distant" — 
alongside figures like Mozart and 
Haydn stand some very prominent 
musicians who have accounted for 
much of the musical history of the 
twentieth century, and of Washing-
ton as well. 

"I remember my first concert in 
Washington," Bales says with a look 
off into the reaches of a childhood so 
impressionable that he still recalls 
details of programs he heard fifty 
years ago. 
"My mother got me out of grade 

school one day and took me over to 
the Washington Auditorium to hear 
John Philip Sousa conduct." 
The name "Sousa" rings like that 

of Paul Bunyan, yet in the crowd of 
legends Bales has known, he is only 
one epic figure on a major canvas. It 
was Leopold Stokowski who con-
verted the young Bales to music. 
Serge Koussevitzky who took him in 
hand as a conducting fellow at 
Tanglewood, and Washington's own 
Hans Kindler who gave the bidding 
conductor his first break. 
Bales remembers the intoxication 

of that first encounter with 
Stokowski and the Philadelphia 
Orchestra in Constitution Hall as if 
it had happened weeks, and not 
decades, in the past. He remembers 
particularly the magic of Stokowski. 
"He and Ossip Gabrilovitch 

shared the Philadelphia music 
directorship one year — and the 
concert that set me on fire was one 
of his that year." Continues Bales, 

virtually singing the words: "I will 
never forget the sound of that or-
chestra tuning, and every time I 
stand in front of an orchestra I hear 
it again in my mind." 
Bales even remembers the date of 

that program — October 8 — and the 
works that were involved. Stokowski 
conducted Scheherazade on the first 
half and Le Sacre du Printemps on 
the second. "I didn't sleep all 
night," says Bales of his reaction. "I 
thought to myself, `I must do that.' " 
And that is precisely what he set 

out to do. The year 1940 found him at 
Tanglewood, a student of Serge 
Koussevitzky along with Leonard 
Bernstein, Lukas Foss and Thor 
Johnson. "We were the four pupils," 
Bales recalls, "and we each had a 
lesson each week and conducted the 
student orchestra." 
"Koussie," as Bales still calls 

him, also conducted one work each 
week with the Berkshire Festival 
Orchestra, which, says Bales, "he 
succeeded in making sound like a 
little BSO." 

"It was a very exciting six 
weeks," Bales remembers. "He was 
very attentive and often severe 
when he was correcting us, and his 
spirit hovered over the whole thing, 
even if he wasn't there." 
"He was always known as a 

glamorous, charismatic person," 
continued Bales, summing up Kous-
sevitzky, "but he worked. You never 
knew anyone who worked harder. 
He had an unbelievable power of 
concentration, but did not have a 
good memory. .. which is why he 
felt he must use a score in con-
ducting. He admitted it." 
Amid the stories of the greats, 

Bales never fails to sing the praises 
of the Muse herself — and whether 
he is talking about the blue of 
Stokowski's eyes or Koussevitzky's 
habitual advice to students that they 
must "gypnotize" the orchestra, he 
returns to a theme which, at a happy 
moment in his life, seems to sum it 
all up. 
"Every rehearsal," says the 

gentleman maestro of the National 
Gallery, "every concert, every time 
I go out there ... it's like a first 
love. It really is." 

TRAINING PROGRAM CANCELED 

cancelation 
covering that program. 
The program had been successful 

in meeting and surpassing the goals 
of its three specific areas of ac-
tivity: job development, apprentice-
ship and career counseling. 
Established in the spring of 1979, the 
program was directed by Patty 
Ewald, who guided it into becoming 

(Continued from page one) 

of the LIFHE contract LIFHE's major project. Under 
Ewald, the program had tripled its 
funding. 
Although this unique and in-

novative program has ended, 
LIFHE will continue to administer 
other grants and contracts in the 
areas of adult education and the 
humanities in service to the labor 
movement. 
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Since 1962. Percussion Merchants to the World 

4928 St. Unto Ave., Bethesda, Md. 1081413011 654-1718 

Send 52 50 today for your personal copy of the PERCUSSION PUBLICATIONS CATALOG the world s 
most complete compilation of percussion music, methods, and literature Catalog price is 

deductible from your first 110 order 

DRUMMERS DELIGHT! THE NEW MIGHTY MITE ELECTRIC BASS DRUM 

Now a boss drum that sounds Ilk, a string bass, produces BIG sound never before possible, 
with more sustain and better sound. Very fast pedal action with NO drop off on boss drum 
technique. Be in demand and •nley your pis ying more, no more foot fatigue. Instrument 
is all chrome to match any drum decor. U.S. Patent No. 3320644 Pot. pending. Instrument 
sire 2".2":36". 

Write or call Eastern Musical Instruments, Box 423, Methuen, Mass. 

01844. (617) 683-2991. 

JAZZ BAND DIRECTORS! 
—keep your musicians entertained.  

ORCHESTRA LEADERS! 
—please your patrons and dancers. 
Impossible to have both worlds? Not so with Dave Wheeler charts! Playable, yet 
interesting. Danceable, yet fun to hea —and fun to play! One of the finest series 
available in the country! Great Originals! Arranged by Dave Wheeler, ASCAP, 
composer, orchestrator, and lecturer in jazz studies at Capital U. Conservatory. 
Complete libraries or singles available through: 
Diversified Music Publications, 579 S. Waverly, Columbus, Ohio 43213 

Write or call (614)231-0397 for our free catalogue! 

music preparation — a guide to music copying 
a method book for students—a reference book for professionals 

by ken j. williams (A.S.M.C.) 

Check or Money Order to: 
Ken J. Williams Publications 
881 Tenth Ave., Suite 4C, N.Y., N.Y. 10019 

$16.75 ( Post free) 
(New York State residents add soles tax' 
School discounts available on application 

MUSIC COPYING KIT! e Duplicate the appearance of professional pub-
lished music! Thousands of easy to rub-on 
notes and accessories. Prepare manuscripts, 

lead sheets. flash cards, music games, instruc-

tions. Guaranteed! Kit 511.95PIKI• of send 

51.00 for catalog and sampler to MUSIC-AID. 

Boa 3881- IM, Torrance, cult. 90510 

CitêMTS 
°BIG BAND•COMBO•VOCAL0 

rock•jazz.disc0.ewing 
ititi.ZOigISAIi34 stUnDOS TRANSCRIBEP SJI__S 

-A-(i)NG RECORD:NGS 

MEADOW CREEK MUSIC 
De .m Box18262 Louiavilie,Ky. 40218 

LIGHTNING FINGERS 
Guitarists, pianists, violinists— ALL MUSI-
CIANS can achieve fester, more powerful fin-

gering, master vibrato, develop octave play-
ing. Improve your musical potential dramat-

ically by o few minutes dolly practice . . . 

AWAY FROM YOUR INSTRUMENT. -Send 
$1.00 postage for free booklet YINOtti 
MAGIC' to: THE COWLING INSTITUTE ( IM), 
81 Pork St.. BRISTOL, BSI SPF, ENGLAND. 

SERIOUS 
TRUMPET 
PLAYERS! 
Order Dr. Roger Torrey's Practice POW& 

for Trumpet. Daily exercises to develop 

real chops! Send special introductory 

price of $ 10 to: Practice Power Studios, 

1354-29th Ave., San Francisco 94122. 

MUSIC GIFTS 
Send for FREE catalog containing over 
a hundred musical gift items. (A 
postcard will do.) 

MUSIC OIFTS CO., 

Box 351F, Evanston, III. 80204 

50% Cotton 50% Polyester 

m-5--
Premier 

e.e.., /9 ' er-f7s7e# 
Min poilailt 
LATIN PERCUSSION 

$8. 
EACH 
free Ship. 

S M L XL 
Send Check-Money Order 
JUST DRUMS 
52 N. MAIN ST. 
PITTSTON. PA 18840 

DRUMMERS 
PEARL and SPARKLING plastic to 
recover your drums. FIBERGLASS 
DRUM -SHELLS made lo order. 
FREE SAMPLES. 

A. F. BLAEMIRE 
:208 %butte Bonito It,,. I in \ nueles, ( t 911011 

2 mini gold-plated drum 
• sticks on fine chain. For 
• 

hem/her. Elegomt! Looks ex-

pensive! Only $ 11.95 ea. 
Two- 522. Add 7Sc postage. g 

Gift boxed, S Bock Offer. g 

IMPERIAL. Box 66-U, N.Y., N.Y. 10022 

DRUMMERS 



THE MUSICIAN'S ANSWER 

TO THE ALLIGATOR 

Comfortable 100% cotton knit fashioned 

into a jazzy short-sleeved polo shirt. 

Each shirt is embroidered with the 

musical instrument of your choice: 

Clarinet 
Flute 
Oboe 
Bassoon 

Bass Clarinet Snare Drum 
Tuba Grand Piano 
Trumpet Guitar 
Trombone Violin 

Saxophone French Horn Cello 

Please send check or money order in the 

amount of $19.00, plus $1.00 postage 

and handling for each shirt to: 

SILK AND COTTON INDUSTRIES 

7005 Daugherty. Austin. Texas 78757 

Texas •esidents add 5`". sales tax 

Please print 

Name 

Address 

Instrument 

KS 

Navy 

S 

Tan 

XL 

White 

HERE IT IS! + 

THE SECOND ANNUAL 

1982 DR. JAZZ CALENDAR 

This superbly designed issue 
contains 19 all new, full 
colour, art portraits of the 
influential stylists. 1 1"x 18" 

TWICE AS MUCH DAILY JAI,/ 
INFORMATION AS LAST YEAR 

THE PERFECT 
CHRISTMAS GIFT 

56.95 includes postage and 
handliig — send cheque or money 
circlet to DR. JAZZ CALENDAR 
49 VARLEY DRIVE, KANATA, 
ONT. CANADA. K2K 168 

Heavy Brass 
MUSIC STAND 
Decorative & functional 

A beautifully styled 
work of art you'll be 
glad to own. Deep ledge 
holds music. Heavy 
brass engraved base. 
Height adjustable for 
use sitting or standing. 
Sold in finest stores up 
to $ 140. On sale now--
$69.95 Post Paid. For 
you or a nice gift! 
Money back guarantee. 
IMPERIAL CREATIONS 

Box 645-1.1, N.Y , N.Y. 10022 

Your Musical Watch 
Plays 4 Tunes! 

Alarm/Second, Minute, 
Hour/Montll,'Day, Date! 
Unique & Fine Quality! 
With Adustable Band. 
Plays 4 top melodies! 
Specify: Men's/Ladies' 
Model--Gold or Silver 
Finish. Only $29.95 ea. 
Money Bock Guaran'ee 
For You or Nice Gift! 
It's Great! Order Now! 
IMPERIAL, Box 66-U 
New York, N.Y. 10022 

"I've known I've wanted to play 
my trombone professionally ever 
since I started taking lessons," 
asserts twenty-one-year-old Scott 
Bliege, who has been playing the 
instrument since he was about ten. 
Currently a music major at North-
ern Illinois University, Scott spent 
the summer playing with the Bones 
Band at Marriott's Great America 
in Gurnee, Illinois, where he per-
formed four to five sets a day, six 
days a week. A demanding schedule 
even for a seasoned pro, but the 
enthusiastic Scott loved every 
minute of it. " It's nice to know that 
people appreciate good music and 
that I can help create that feeling," 
he explains. 
A member of Local 284, 

Waukegan, Illinois, Scott's career 
has been a varied one. He has toured 
with the Jimmy Dorsey Orchestra, 
Marvin Stamm, Don Menza and 
Louis Bellson. He's worked as a 
studio musician in Chicago, has 

Scott R. Bliege 

done recording work for Universal 
Studios, 20th Century Fox, 
Shadetree Studios and can be heard 
on the soundtrack for the Robert 
Altman film, "A Wedding." He's 
also tried his hand at composing and 
arranging with admirable success. 
"Wilbur's Waltz," a recent com-
position, was recorded by Louis 
Bellson and the Explosion Or-
chestra. 
Even as a student at Gurnee's 

Warren Township High School, Scott 
earned praise for his remarkable 
musical talent. He was the recipient 
of the Warren Township Arion 
Award for the best musician in the 
high school and was appointed to the 
All American Hall of Fame Band 
and "Who's Who Among American 
High School Students in Music." He 
was recently named "best collegiate 
jazz trombone player in the world, 

NEWS NUGGETS 
(Continued from page ten) 

communities in Washington and under the age of twenty-five" by 
Oregon. Members are David Atkins, the International Trombone As-
Peter Christ, John Barcellona, sociation, and as a result was 
Calvin Smith, and Kenneth Meyer. awarded the society's Frank 

Rosolino Jazz Scholarship. Last 
May, the ITA sponsored Scott's 
attendance at the International 
Trombone Workshop in Nashville, 
Tennessee. He recalls, "I had the 
opportunity to study with the best 
teachers and performers in the 
world, and I was a featured per-
former in the workshop's Jazz 
Night." 
Following graduation from 

college, Scott hopes to join the 
Woody Herman Band on the road. 
For the future, he is considering a 
career as a studio musician in 
Chicago or Hollywood. 

Dr. Herbert Zipper, of the 
University of Southern California, 
has returned from a three-month 
stay in China where he worked with 
symphony orchestras and taught in 
conservatories in various cities. 
He directed the student orchestra 

and lectured on music theory and 
composition at the Central Con-
servatory in Beijing. 
Dr. Zipper was invited to China by 

the Arts Education Bureau of the 
Ministry of Culture of the People's 
Republic of China. 

The members of the Empire 
Brass Quintet ( Rolf Smedvig, 
trumpet; Charles A. Lewis, Jr., 
trumpet; David Ohanian, French 
horn; Mark Lawrence, trombone; 
and J. Samuel Pilafian, tuba) have 
announced their plans to devote 
themselves full time to the pursuit 
of playing chamber music. To do 
this they have relinquished their 
former positions with the Boston 
Symphony, the San Francisco 
Symphony and the American Ballet 
Theatre Orchestra. 
As a quintet they plan to tour 

eighty-five cities domestically this 
season and are finalizing tours of the 
Orient and Europe. 

In between tours they are the 
quintet in residence at Boston 
University, a position they have held 
since 1975. 

The French Government honored 
John Grady, director of music at St. 
Patrick's Cathedral and organist of 
the Metropolitan Opera Company in 
New York City, by presenting him 
with the Chevalier dans l'Ordre des 
Arts et Lettres. 
Mr. Grady was chosen for this 

honor because of his many per-
formances of French compositions 
in France and this country. 

Composer-arranger Leonard B. 
Smith has been commissioned by 
the Rockwell International Cor-
poration to compose and arrange 
the musical score for the sound 

Going mobile: When budget cuts ended the 'music program in the elementary 
schools of Ithaca, New York, flutist and music teacher Flo Flumerfelt bought a 
camper van and took her music lessons "on the road." Her school, appropriately 
called the Pied Piper Mobile Music Studio, has attracted many young devotees 
to the joys of music. Principal flutist with the Cayuga Chamber Orchestra and a 
member of Ithaca Local 132, Ms. Flumerfelt has been a music educator for eleven 
years and currently teaches at the area's Community School of Music and Art. 

track to accompany the firm's latest 
film called "Congratulations 
America." 

"Congratulations America" fea-
tures the paintings of Mort Kunstler 
that commemorate the develop-
ment and launching of the space 
shuttle, "Columbia." 
The sound track for the film will 

be recorded by Smith and his 
Detroit Concert Band. 

Albert Michelson, retired cellist of 
the Cleveland Orchestra, celebrated 
his eightieth birthday on May 10 by 
giving a recital at the Cleveland 
Museum of Art to a responsive 
audience. 
Mr. Michelson was principal 

cellist of the Monte Carlo Symphony 
Orchestra under Paul Paray and 
performed with the Cleveland Or-
chestra under George Szell for 
twenty-two years. Retiring from 
that orchestra in 1969, he continues 
to play in concerts, churches and 
senior citizens homes. 

A number of world premieres of 
operas, drama, dance, chamber and 
symphonic music, and visual arts 
will be presented at the New 
World Festival of the Arts to be 
held June 4 to 26, 1982, throughout 
the Greater Miami area. 

Festival premieres will include 
works commissioned from such 
prominent figures as Chick Corea, 
John Corigliano, Norman Dello Joio, 

Albert Michelson 

Morton Gould, Albert Ginastera, 
Alan Hovhaness, Leon Kirchner, 
and Gian Carlo Menotti. 
During the three-week ex-

travaganza, concerts will be given 
by the Israel Philharmonic, the 
Camerata Bariloche, the Chamber 
Music Society of Lincoln Center, the 
Florida Philharmonic and the Fort 
Lauderdale Symphony Orchestra. 

Ruth Leibow's Prayer from her 
Birth of Israel symphony was 
performed on May 3 by the Brent-
wood-Westwood ( California) Sym-
phony Orchestra under the direction 
of Alvin Mills. 

GROWTH FOR AMERICAN ORCHESTRAS 
(Continued from page four) 

close the gap between income and 
expenses. Much of the dramatic 
growth in this private-sector giving 
can be attributed to the catalytic 
effects of federal grant seed money. 
The incentive of receiving a 
government grant for raising a like 
amount from the private sector has 
resulted in a surge of creative new 
fund-raising activities. 
Besides offering season sub-

scription concerts, American or-
chestras make other very special 
contributions to their communities 
by supporting music programs in 
the public schools, underwriting 
children's concerts, sponsoring 
youth orchestras, and exposing 
more Americans to the excitement 
of live orchestral music in various 
settings. The restoration and 
renovation of concert halls and 
construction of new performing arts 

centers have led to the revitalization 
of cities throughout the country. 
The continued increase in the 

level and scope of orchestral ac-
tivity indicates support for the Louis 
Harris Poll findings of December, 
1980, that stated, ". . . Even ir. the 
face of deeply troubled times, they 
(the arts) do not decline in per-
ceived value and importance." 
Without continuing inflation, the 
potential decrease in federal sup-
port for the arts, and increased 
competition for private sector con-
tributions, orchestras undoubtedly 
face formidable challenges. If the 
record of the last ten years is any 
indication, symphony orchestras 
are well-prepared to respond cre-
atively to the demands of this new 
set of challenges, and will maintain 
their prominent place in the 
cultural life of this nation. 

BRIGHT IDEAS 
(Continued from page seven) 

instruments again," observes Mr. 
Hemmer. "We have created this 
program to demonstrate to these 
young people that music can be not 
only a relaxing hobby throughout 
life but is financially rewarding as 
well." 
MAG utilized $1,000 to hire a dozen 

young musicians who had just 
graduated high school for four 
concerts with the New Dubuque 
Community Band. The per-
formances took place at Eagle Point 
Park during the months of July, 
August and September. L. T. 
Eckles, the band's director, is most 
enthusiastic about the project's 
potential. "I think it's a great way of 
giving a positive experience to these 
young musicians and also helping us 

to preserve the long heritage of 
concert band music in Dubuque," he 
has commented. 

In addition to the funds supplied 
by the MPTF, MAG was co-
sponsored by the Downtown 
Dubuque Kiwanis Club. 
These efforts have had a positive 

effect for the Local. Participation 
among the members has been 
growing, with about forty members 
showing up regularly to attend union 
meetings. Perhaps one of the 
strongest indications that Local 
289 is successfully achieving 
recognition in a non-union town is 
that it recently signed a contract 
with the Dubuque Symphony Or-
chestra — the first ever in the or-
chestra's twenty-year history. 

CRITERIA FOR CORPORATE GRANTS 
(Continued from page four) 

porate headquarters were made by 
the home office alone in 39.2 percent 
of the cases, by the field alone in 
18.7 percent, and by home and field 
jointly over 42 percent of the time. 

Guide Book Available 

These statistics are based on the 
answers given to an ACA-designed 
survey. While not necessarily 
representative of the corporate 
community as a whole, since the 
analysis is only done for those 501 
companies which responded, the 

results do give useful indications of 
corporate policies and procedures in 
the arts contributions area. The 
results are displayed as individual 
company profiles in ACA's "Guide 
to Corporate Giving in the Arts 2" 
(378 pp., clothbound), available 
from ACA at $29.95 plus $. 75 han-
dling. Funding for the project was 
provided by AT&T, Andrew W. 
Mellon Foundation, Phillips Pe-
troleum Foundation, Rockefeller 
Foundation, and Shell Companies 
Foundation, 

INTERNATION-At MUSKIAW 



(drums) and Sue Melikian ( vocals), 
gave a concert last month for the 
New York Experimental Glass 
Workshop. It took place at the 
workshop's location in New 
York City. 

ABROAD 
Kiss, a top pop group, makes its 

first concert tour of South America 
in early 1982. . London's Ronnie 
Scott Club recently staged an au-
tumn festival ( October 22-Novem-
ber 14), featuring such artists as 
Art Blakey and his Jazz 
Messengers, the Dizzy Gillespie 
Quartet with guest Toots 
Thielemans, the LA Four, the 
George Coleman Octet, the George 
Adams-Don Pullen Band, and the 
guitar trio of Barney Kessel, Herb 
Ellis and Charlie Byrd irt 
Pepper performed for five nights at 
the new Honolulu jazz club, Jazz 
Plus, in October.. . . Pianist-
educator Ran Blake appeared with 
his quartet at the Teatro Dell Opera, 
Rome, Italy, as part of the first 
improvisational series at the Rome 
Opera House. Also participating in 
the workshops and panel discussions 
in Rome late ir. October were An-
thony Braxt Jeaaae Lee, George 
Russell and Lee Konitz, among 
others.. . . The first International 
Jazz Federation Jazz Competition 
is scheduled for April, 1982, during 
the nineteenth "Jazz nad Odra" fes-
tival in Wroclaw, Poland. Young 
jazz groups from all over Europe 
under the age of thirty will be in-

new 

POP AND JAZZ SCENE 
(Continued from page eight) 

vited to enter. The competition is 
being arranged by the IJF in con-
junction with the Polish Students 
Union and the Polish Jazz Society. 
. . . The Golden West Syncopators: 
Dan Barrett ( trombone ), Bryan 
Shaw ( trumpet), Bob Retmeyer 
(clarinet), Bill Liston ( tenor sax), 
Howard Alden ( guitar), Dan 
Zeilinger ( tuba) and Ed Slauson 
(drums) recently toured the British 
Isles. Highlights of the trip - an 
appearance at the Edinburgh ( Scot-
land) Jazz Festival and per-
formances on several TV 
shows. . .. Also recently in Great 
Britain: George Shearing with 
bassist Brian Toril, saxophonist 
Frank Lowe, and Panama Francis 
and the Savoy Sultans . . . The film, 
"Talmadge Farlow," concerned 
with the great jazz guitarist, was 
shown at the National Film Theatre, 
South Bank Waterloo, November 14, 
during the London Film Festival. 
The film was made by Lorenzo De 
Stefano. 

CAMPUS/EDUCATION 
Art Davis, the well-known bassist 

and composer, recently received his 
doctorate in clinical psychology 
from New York University. 
. . . Grand Rapids Junior Col-
lege, Grand Rapids, Michigan, 
presented the Second Annual 
Jimmy Forrest Memorial Jazz 
Concert, October 9 in its George 
Welsh Civil Auditorium. Count 
Basie and his orchestra were 
featured. The purpose of the annual 

concert is to commemorate the life 
and talent of saxophonist Jimmy 
Forrest, to bring worthwhile jazz to 
the Grand Rapids area, and to in-
crease the financial capabilities of 
the Jimmy Forrest Memorial 
Scholarship Fund of the Grand 
Rapids Junior College Foundation. 
Forrest headed his own group and 
played with Duke Ellington, Jay 
McShann, Andy Kirk and Count 
Basie.... Lee Konitz, Jimmy 
Maxwell and Jim McNeely are 
among eighteen nationally-known 
jazz musicians who have joined the 
jazz studies faculty at New York 
University. The new jazz studies 
specialization at the university, 
under the direction of Professor 
Patrick Castle in the Department of 
Music and Music Education, 
enables students to earn bachelor of 
arts degrees in jazz studies and 
performances. NYU is the only 
university in New York City to offer 
a curriculum which includes jazz 
theory, jazz improvisation tech-
nique, jazz arranging technique, 
theory and ear training, as well 
as other musical electives. . . . The 
Sunday Jazz Room in Wayne 
Hall of William Paterson College 
of New Jersey offered the WPC 
Big Band with saxophonist Dave 
Liebman, December 6. . . . An in-
ternational seminar for jazz edu-
cators is scheduled for Trossin-
gen, Federal Republic of Germany, 
June 28-July 2, 1982. This event is 
being put together by famed Ger-
man critic Joachim-Ernst Berendt 
in conjunction with the Bun-
desakademie in Trossingen. 

IREAGANOMICS' ASSAILED AT CONVENTION 
(Continued from page one) 

convention. Instead, the two 
Democratic frontrunners for the 
1984 Presidential nomination were 
asked to address the unionists. 
Former Vice President Walter F. 
Mondale and Senator Edward M. 
Kennedy both received warm 
receptions from the delegates. 

In his address, Mondale charged 
that the mounting unemployment 
rate and deepening recession are 
the direct result of President 
Reagan's "radical economic pro-
gram," pushing long-term interest 
rates to a record high in October. 
He cited particulary the impact of 
the rates on the plunging housing 
and auto markets. 
Mondale also said that the Reagan 

Administration has divided the 
American people, and he noted 
especially the President's weak 
communication with organized 
labor. "I have never seen worse 
relations between labor and their 
leaders and a President," Mondale 
said. "A President doesn't have to 
agree with everything the union 
says, but whoever wants to lead this 
nation must respect and involve and 
listen to the workers of America as 
expressed through their leader-
ship." 
Along similar lines, Senator 

Kennedy branded the current Ad-
ministration "the most anti-union" 
of modern times, and warned his 
own party that Democrats cannot 
prosper by acting like Republicans. 
"The last thing America needs in 

the 1980s is two Republican par-
ties," Kennedy told the convention. 
He urged, as has the AFL-CIO, 

several changes in economic policy, 
including a Congressional revision 
of the tax cut it enacted and "at the 
very least . . . repeal ( of) the $33 
billion in new tax breaks the Ad-
ministration handed to the major oil 

and gas producers. They do not need 
the money but America needs the 
revenue," he said. 
Kennedy's strong pro-labor 

stance and his call for legislative 
changes to benefit American 
workers brought repeated ovations 
from the convention floor. 
The AFL-CIO convention specifi-

cally outlined an emergency pro-
gram to halt the snowballing reces-
sion and lay a foundation for econ-
omic growth and full employment. 
As a first step, requiring a 

minimum of legislation, the con-
vention called for full funding of job-
creating programs that can put the 
unemployed to work quickly. It 
urged Congress to: 
• Revive the emergency local 

public works program that has 
helped the United States out of past 
recessions. 
• Provide funds for new low-

income and middle-income housing. 
• Restore the public service jobs 

program. 
• Reinstate nationwide extended 

unemployment compensation 
benefits for the long-term jobless. 

In matters requiring new legis-
lation, the convention urged: 
• Creation of a government 

agency with power to target loans, 
loan guarantees, interest rate 
subsidies and tax benefits to 
stimulate economic growth, "with 
special consideration for high 
unemployment areas." 
• Temporary restrictions on job-

costing imports. 
• Use of credit control authority 

to offset tight money policy and high 
interest rates, while channeling 
funds into productive, job-stimu-
lating uses. 
To provide revenue for these 

programs, and to make the tax 
structure more equitable, the 

THE MUSICIAN AND THE LAW 
(Continued from page three) 

registration will likely take in ex-
cess of one year. 
Author's note: The Register of 

Copyrights has changed his 
telephone number to 1-202-287-8700. 
The Register also has added a 

"holline" for ordering forms if you 
know which forms you need: 1-202-
287-9100. 

Portions of this article by L. Jomes Juliano. Jr., 
attorney at low and member of Cleveland local 4. 
first oppeored in The Cleveland Musician. Mike 
Scigliono. editor 

convention's resolution called for: 
e Limiting the individual tax 

cuts for 1982 to a maximum of $700 
per taxpayer, approximately the 
amount scheduled for persons with 
incomes of $40,000. 
• Trimming back the 10 percent 

investment tax credit to the original 
7 percent level. 
• Revoking the windfall tax 

exemption newly given to wealthy 
oil royalty holders. 

Overall, the tone of the convention 
indicated that organized labor is 
preparing to take a much more 
prominent position in national 
politics. Kirkland declared that a 
top priority for the AFL-CIO in the 
coming years will be to break the 
Republican stronghold in Congress, 
and to back more labor-oriented 
candidates for political office across 
the country. 
To bolster the AFL-CIO's coffers 

for the tasks ahead, Kirkland 
proposed a per capita dues increase 
for all affiliated unions. This 
proposal was overwhelmingly 
passed by the delegates. ( For the 
effects of this and other actions of 
the AFL-CIO convention on the 
AFM, see "From the President's 
Diary," page 3, and "Between You 
and ME," page 5.) 
As for the labor federation's in-

ternal structure, after only two 
years as AFL-CIO President, Lane 
Kirkland has become a formidable 
leader in his own right, having 
successfully emerged from the 
imposing shadow of his prede-
cessor, mentor and close friend, 
George Meany. Both Kirkland and 
AFL-CIO Secretary-Treasurer 
Thomas R. Donahue were returned 
to office by acclamation at this con-
vention. Like Meany, it is unlikely 
that Kirkland will meet with any 
strong opposition in the years to 
come. 
Kirkland's stated desire is for 

a powerful and united labor 
movement in America, as exem-
plified this past September on 
Solidarity Day, when over 400,000 
unionists marched on Washington, 
D.C. A second Solidarity Day, it was 
announced, is scheduled for Elec-
tion Day, November 2, 1982, and will 
take place at the polls across the 
country. 

NEA FELLOWSHIPS 
(Continued from page one) 

ment's peer review panels, and 
similar conferences. This schedule 
is designed to familiarize the fel-
lows with arts activities and or-
ganizations throughout the country. 

During the past seven years, the 
fellowship program has benefitted 
many professionals now working 
with a broad spectrum of the arts in 
organizations, including state and 
community arts agencies, cultural 

centers, museums, universities, and 
performing arts institutions. 

The National Endowment for the 
Arts is an independent agency of the 
Federal Government, created by 
Congress in 1965 to encourage and 
assist the nation's cultural re-
sources. The Endowment is ad-
vised by the twenty-six Presiden-
tially-appointed members of the Na-
tional Council on the Arts. 

ILPA CONVENES IN NEW YORK CITY 
(Continued from page one) 

allies among other nonprofit groups, 
successfully mounted a strong 
lobbying effort to retain much of the 
subsidy in the budget. Had those 
efforts failed, postal rates for most 
labor publications would have 
doubled on October 1 of this year. 
While labor publications still face 
the prospect of a postage rate in-
crease, it would be considerably 
lower than the Administration's 
first proposal. 

In the ILPA's election of officers, 
Diane Curry was installed as the 
Association's new President for a 
term of two years. Curry is Director 
of publications for the Railway and 
Airline Clerks, and had served as an 

ILPA Vice President for six years. 
Susan Dunlop, an Assistant Editor 

of the AFL-CIO News, was elected 
to her first full term as ILPA 
Secretary-Treasurer. Dunlop had 
been serving in that post since last 
January, when she was elected by 
the organization's executive council 
after the resignation of Allen Y. 
Zack. 
Among the ten incumbent Vice 

Presidents reelected to the ILPA's 
executive council was Marl Young, 
Secretary of AFM Local 47 in Los 
Angeles, and Editor of the Local's 
publication, Overture. Five others 
will join the council for the first time 
in January. 

CANADIAN SCENE 
(Continued from page nine) 

when it opened the international 
concert season on the weekend of 
October 10. Conductor Mario Ber-
nardi brought a rarely performed 
work - Dmitri Shostakovich's 
Symphony No. 14 - to New York 
and made it deeply impressive. 
The orchestra makes an annual 

pilgrimage to Carnegie Hall. This 
is Bernardi's last season with the 
orchestra he formed in 1969. 
The Winnipeg Symphony Or-

chestra has been without a con-
ductor since the summer of 1980, 
when a series of internal explosions 
left the orchestra in a well-
publicized shamble. 
The orchestra, which had 

projected an awesome deficit of 
more than $ 1.1 million for the end of 
the last season, was saved from 
extinction by special grants from 
the federal, provincial and 
municipal governments totaling 
$640,000. As of August, 1981, the 
orchestra has privately raised 
$382,000 of the remaining $460,000. 
The orchestra's artistic future is 

still uncertain. A permanent con-
ductor is not expected to be an-
nounced until the fall of 1982. 
ROCK MUSIC 
Throughout Rough Trade's two-

hour show at Toronto's Massey Hall, 
September 25, the music was tight 
and energetic and lead singer 
Carole Pope's booming Amazonian 
voice was in tough good form. The 
venue, however, would seem better 
suited to symphony than funk, and 
that kept what should have been a 
thunderstorm among the 2,100 fans 
down to a few instances of true 
electricity. This group's music 
should be danced to or at least 
bounced to. 

Still, the evening was not lost. 
Pope's lyrics, and her theatrical 
performance of them, dominated 
the show, making her the focal 
point of the band. One high octane 
moment was provided by the 
group's standout delivery of "All 
Touch," the new single from 
Rough Trade's third album, "For 
Those Who Think Young." 

Statement of Ownership, 
Management, Circulation 

Statement of ownership, management and cir-
culation (Act of August 12, 1970: Section 3685, 
Title 39, united States Code). 
1. Title of publication: International Musi-

cian. 
IA. Publication No.: 00208051. 
2. Date of filing: October 1, 1981. 
3. Frequency of issue: Monthy. 
3A. No. of issues published annually: 12. 
3B. Annual subscription price: 5.60 members; 

$7.00 non-members. 
4. Location of known office of publication: 

1500 Broadway, New York, New York 10036. 
5. Location of the headquarters or general 

business offices of the publishers: 1500 
Broadway, New York, New York 10036. 

6. Names and addresses of Publisher, Editor, 
and Managing Editor: Publisher: Mr. J. Martin 
Emerson, 1500 Broadway, New York, New York 
10036; Editor: Mr. J. Martin Emerson, 1500 
Broadway, New York, New York 10036; Manag-
ing Editor: None. 

7. Owner ( if owned by a corporation, its name 
and address must be stated and also im-
mediately thereunder the names and addresses 
of stockholders owning or holding I percent or 
more of total amount of stock. If not owned by a 
corporation, the names and addresses of the 
individual owners must be given. If owned by a 
partnership or other unincorporated firm, its 
name and address, as well as that of each 
individual, must be given): American 
Federation of Musicians, 1500 Broadway, New 
York, New York 10036. 

8. Known bondholders, mortgagees, and other 
security holders owning or holding 1 percent or 
more of total amount of bonds, mortgages or 
other securities: None. 

9. For completion by nonprofit organizations 
authorized to mail at special rates ( Section 
4)1.3, DMM only). The purpose, function, 
and nonprofit status of this organization and the 
exempt status for Federal income tax purposes 
have not changed during the preeeding 12 
months. 

10. Extent and nature of circulation: 
A. Total No. copies printed ( Net Press Run): 

Average No. copies each issue during preceding 
12 months, 279,361. Actual number copies of 
single issue published nearest to filing date, 
274,115. 

B. Paid Circulation - 1. Sales through 
dealers and carriers, street vendors and 
counter sales: Average No. copies each issue 
during preceding 12 months: None. Actual 
number copies of single issue published 
nearest to filing date: None. 2. Mail 
subscriptions: Average No. copies each issue 
during preceding 12 months, 278,561. Actual 
number copies of single issue published 
nearest to filing date, 273.115. 

C. Total paid circulation (Sum of 10B1 and 
10B2): Average No. copies each issue during 
preceding 12 months, 278.561. Actual number 
copies of single issue published nearest to filing 
date, 273,115. 

D. Free distribution by mail, carrier or other 
means- 1. Samples, complimentary, and other 
free copies: Average No. copies each issue dur-
ing preceding 12 months, 244. Actual number 
copies of single issue published nearest to filing 
date, 264. 

E. Total distribution (Sum of C and D): 
Average No. copies each issue during preceding 
12 months, 278,805. Actual number copies of 
single issue published nearest to filing date, 
273,379. 

F. Copies not distributed. 
I. Office use, left-over, unaccounted, spoiled 

after printing: Average No. copies each issue 
during preceding 12 months, 1.000. Actual 
number copies of single issue published 
nearest to filing date, 1,000. 

2. Returns from news agents: None. 
G. Total ( Sum of E, Fl and 2 - should equal 

net press run shown in A): Average No. copies 
each issue during preceding 12 months, 279,361. 
Actual number coptes of single issue pub-
lished nearest to filing date, 274,115. 

11. I certify that the steements made by me 
above are correct and complete. 

J. MARTIN EMERSON 
Editor and Publisher 
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OFFICIAL BUSINESS 
(Continued from page twelve) 

REMOVED FROM 
INTERNATIONAL 
DEFAULTERS LIST 

CALIFORNIA 
Monterey: 
Monterey County Fair Associa-

tion. 

FLORIDA 
Winter Park: 

Villa Nova Restaurant. 

PENNSYLVANIA 
Butler: 
Anti-Que. 

CANADA 
Brampton, Ontario: 
Spanky's Jazz Club and Bob 

Digmon. . 
%Veston, Ontario: 
Yorktown Tavern and Harry 

Zarimis. 

PLACED ON 
INTERNATIONAL UNFAIR 

LIST 

CANADA 
Cornwall, Ontario - Local 800: 
Royal Hotel and Gerald Lefebvre. 

REMOVED FROM 
INTERNATIONAL UNFAIR 

LIST 

. NEW JERSEY 
Newark: 
New Jersey Symphony Orchestra. 

, 

NOTICE 

The Baltimore Symphony Or-
chestra Association, Inc., dba 
THE BALTIMORE SYM-
PHONY ORCHESTRA, has 
been placed on the Interna-
tional UNFAIR List of the 
American Federation of Mu-
sicians. 

EXPIRED BOOKING 
AGENT AGREEMENTS 

CALIFORNIA 
John S. Buck Talent Agency 

(Los Angeles)  10911 
William Carroll Agency 

(Burbank) 10411 
Copperfield Productions ( San 
Francisco  10871 

Sandra Getz Agency ( Los 

Angeles)  6265 
Patience Scales Talent 
Agency ( San Francisco) . 10644 

CONNECTICUT 
Peter Crasell ( Shelton)  9947 

GEORGIA 
Bee-Jay Productions, Inc. 

(Atlanta)  10891 
C & H Booking Agency 

(Atlanta)  10835 
Morning Star, Inc. ( Atlanta) .  10175 

HAWAII 
K T Productions ( Honolulu) . . . 10903 

ILLINOIS 
Jewel Productions 
(Champaign)  7490 
Shawnee Talent ( Carbondale)  5650 

INDIANA 
Robert D. Bartels 

(Indianapolis)  10809 
C. E. Odenkirk Entertainment 

Co. ( Richmond)  10913 
Shadrach Productions 

(Indianapolis)  10842 
KANSAS 

United Entertainment Assoc. 
(Emporia)  4681 

LOUISIANA 
Goodwin Talent Agency 
( Morgan City)  10907 

MASSACHUSETTS 
Stephen O. Holt 

(North Abington)  3513 
MICHIGAN 

Arabesque Entertainment, Inc. 
(St. Johns)  10901 

Plaza Studios ( Marysville)  6147 
MINNESOTA 

Allied Artists Corp. 
(Mound)  2721 

Music Mecca ( Brainerd)  10893 
MISSOURI 

Gamut Productions, Inc. 
( St. Louis)  10622 

Main Street Music 
(Kansas City)  10848 

Thunder Associates ( Joplin) ... 6880 
MONTANA 

B & E Enterprises, Inc. 
(Missoula)   

Preite's Musicalogic Booking 
Agency ( Missoula)   

NEVADA 
Barbara Barber Artist 
Agency ( Stateline)   

G & C Entertainment ( Reno) 10123 
Pepper's Choice ( Reno)  10021 
Bernard Schultz Agency 
( Las Vegas)  1460 

NEW JERSEY 
Wind of Change Entertain-
ment Agency ( Phillipsburg) 10852 

NEW YORK 
J. R. Productions ( Tonawanda) 3727 
Mecca Artists, Inc. ( New 
York)  10387 

Jean Rose Agency ( New 
York)  6405 

OHIO 
Huckleberry Talents ( Mt. 

Gilead)  10898 
Salt Spring Corp. 
(Youngstown)  4743 

Noteable Inn Sounds, Inc. 
(Springfield)  10353 

OREGON 
Emerald City Music 
(Eugene)  10840 

Tom Stinnette Agency 
(Portland)  7778 

PENNSYLVANIA 
Mariani Music Company 

(Lancaster)  1208 
RHODE ISLAND 

Pat Feeley-Artists 
Representatives ( Newport) . 10866 

TENNESSEE 
McMeen Talent Agency, Inc. 

(Franklin)  9539 
Monroe's Blue Grass Talent 

Agency ( Nashville)  7403 
Berl Olswanger Entertainment 
Agency ( Memphis)  804 

Rich C. Spilman ( Nashville) . . 10865 
TEXAS 

Belinda Enterprises 
(Beaumont)  10869 

Chardon, Inc. ( Dallas)  10143 
Don't Stop Booking, Booking 
Agency ( Dallas)  10856 

Bonnie Fowler Agency 
(Dallas)  262 

Hooper and Thomas Promotions 
(Irving)  10853 

Jayvic Agency ( Fritch)  10814 
Richard Sutton Agency 

(Austin)  10844 
T.M.P. Enterprizes/The Mu-

sical Prophet ( Dallas)  10568 

WEST VIRGINIA 
Timbre Rein Entertainment 

10910 Concerns ( Hurricane)  10882 
WISCONSIN 

9528 Encore Enterprises ( Green 
Bay)  10834 

Modern Talent Associates 
7082 ( Shorewood)  10895 
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Seven ways to get in TEMPO... 
It's easy! Éor the low contribution rates listed be-
low, you can help out the AFM's own TEMPO 
Political Contributions Committee, and show your 
support of live music. In return, you'll receive your 
choice of any of these quality items. 

1. Sturdy garment bag made of black alligator. 
embossed vinyl. This two-suiter has "On My Way 
to Make Music" gold patch. $6.00 contribution. 
2. Natural heavy canvas chef's apron with "I Love 
Tea and Trumpets" red screen print. $7.00 con-
tribution. 
3. Apron "Strings" chef's apron of natural heavy 
canvas with black screen print. $7.00 contribu-
tion. 
4. Roomy 13x16" natural canvas tote bag. Red 
hand-screen print has "Quartet" drawing on one 
side, "AFM, Live Music Is Best" on the other. 
Hand washable. $9.00 contribution. 
5. Same tote bag with burgundy "I Love Jazz" 
cartoon hand-screened on both sides. $9.00 
contribution. 
6. AFM stick pin or tie tack (not pictured). Also 
available with life member insignia. Please indi-
cate stick pin, tie tack, standard or life member 
when ordering. $5.00 contribution. 
7. SPECIAL BOOK OFFER! TEMPO-PCC has ob-
tained several copies of Robert D. Leiter's excellent 
text on a fascinating period in AFM history, "The 
Musicians and Petrillo." Originally published in 
1953 by Bookman Associates, these copies have 
all been personally autographed by AFM President 
Emeritus James Caesar Petrillo. For a $ 10.00 
contribution, this collector's item can be yours 

5. - but hurry! Supply is limited. 

ADD: $1.00 postage for orders up to $ 10.00; $ 1.50 for orders $ 10.01 to $ 15.00; $ 1.75 for orders $ 15.01 to $20.00. 
Over $20.00, add $2.00. Make check or money order (U.S. currency only) for the total amount to TEMPO-PCC. Sorry, 
no COD's! Please indicate your Local number when ordering. Allow two to three weeks for delivery. 

TEMPO-PCC also has available a fine line of fashion jewelry at moderate prices. Send for a complete catalogue of 
"Omni Creations" at the address listed below. 

TEMPO-PCC, American Federation of Musicians, 1500 Broadway, New York, New York 10036 

CLASSIFIED ADVERTISING 
(NON-COMMERCIAL FOR A.F. of M. MEMBERS ONLY) 

THE CLOSING DATE IS THE FIRST OF THE MONTH PRIOR TO PUBLICATION ( i.e. for July, 1981, 
June 1. 1981. Material must be in the INTERNATIONAL MUSICIAN office by the 1st.. 

For ALL classifications TYPE OR PRINT YOUR AD on letter size paper (no postal cards) and send 
with check or MO. to: INTERNATIONAL MUSICIAN. 1500 Broadway, New York, New York 
10036. Please identify your local affiliation and if using a stage name, give name under which you 
are a member of the A. F. of M Handwritten ads will be returned. Ads not accepted by telephone. 
Multiple insertions must be sent on separate sheets of paper. FOR SALE ads of a commercial 
nature will be returned No refunds for ads cancelled after closing date 

FOR SALE. WANTED TO BUY, TO LOCATE, STOLEN: payable in advance, 30 words including 
address, $8.00. limited to one insertion per issue. 

AT LIBERTY, 30 words, including address. $4.00 each 

HELP WANTED: $5.00, 30 words payable in advance, limited to one insertion per issue. Only 
Help Wanted ads from Booking Agents that are A. F. of M Signatory Booking Agents can be 
placed in this column. 

IMPORTANT - THE INTERNATIONAL MUSICIAN does not accept responsibility for mer-
chandise purchased through the non-commercial classified columns. All display ads placed in 
Linsilied pages are paid at the prevailing display rates of $50.00 per column inch. 

AT LIBERTY 
ARRANGER, all blues, wide spread sound. 
Trumpet, alto, tenor, baritone and rhythm. 

Trombone parts are interchangeable with 
baritone. Send $2.00 for list. Paul Schoen, 117 
Argyle St., Rochester, N.Y. 14607. 

ARRANGER-COMPOSER, professional 
educator, college level and privately. Send for 

rates and list of available materials. Dr. Maury 
Deutsch, 150 W. 87th St., New York, N.Y. 10024. 
(212) Sc 4-4722. 

ARRANGER-COMPOSER, instrumental or 
vocal, any style or size group. Original ¡ azz 

ensemble, charts, custom show material, vocal 
lead sheets. Bob Meyer, 3621 Vanburen, 
Kenosha, Wis. 53142. Phone: (414) 694-0084. 

ARRANGER-COPYIST, will work by mail. 
Combos, tenor bands, standard dance bands. 

All styles. 30 years experience. Professional 
quality, reasonable prices. Details write: Music 
Services, Box 470, Medfield, Mass. 02052. 

ARRANGER- PIANIST, young and experienced, 
will write for any , size, style, or in-

strumentation. Much experience with singers 
and recording. Musician, 1 Rossi Ct., South 
Hackensack, N.J. 07606. ( 201) 440-2491. 

LEADERS tft COMICS 
1 Be funny! Make $! Be in demand!' 
▪ Use between tunes or put on a show!. 
Comedy Intros, MC, band, duo, music: 

II bits, monologs, 20 parodies, routines! 
1 ( ) 1 lb. of folios worth $25, $ 11.95 1 
▪ ( ) 1 lb. plus 7,000 laughs: $22.95. 
.• Be a hit! Get Laughs or Money Back l• 
Vin Healy, Box 66, N.Y., N.Y. 10022 1 

COUNTRY PRODUCER, now in North East. 
Produced hit records for Don Williams. Studio 
work with Waylon Jennings and Bob McDill. 
Stage work with Kenny Rogers and John Denver. 
For production of talent or songs for demos with 
backing contact: Taylor Pie, Pecan Pie Music, 
(nc., 300 East 74th St., New York, N.Y. 10021. 

DRUMMER, accomplished musician, play all 
styles, read charts, fine beat, flashy solo work, 

serious musician. No bad habits. Have own 
transportation. Prefer commercials or swinging 
group. Member 47. Musician, 2601 Queensbury, 
Moore, Okla. 

DRUMMER, serious, dependable, road and 
show experience. Free to travel. Looking for 

working band. Phone: (914) 856-8361. 

DRUMMER, stage- studio experience seeks 
working rock- hard rock band. Will also play 

blues, country rock, disco. San Jose and Santa 
Clara County Calif. John Herr, Sunnyvale, Calif. 
732-6162. 

DRUMMER, 25, available immediately for 
touring, recording acts. All styles, can read, 16 

years road and studio experience. Previously 
with name artists. Columnist for Modern 
Drummer. Resume, references and tape 
available. Bob Saydlowski, Jr., 183 Francis Ave., 
Pittsfield, Mass. 01201. ( 413) 442-8208. 

DRUMMER, 32, 16 years experience, will play 
disco, ¡ azz, country and weddings. Very 

dependable. Call Charles F. Mendez, ( 201) 875-
5661 after 6 p.m. Member Local 16 and 667. 

DRUMMER-VOCALIST, seeks high energy 
original material group for recording and 

concerts. Must be professionally managed, and 
financed. Resume, tape, and photo upon request. 
Musician, P.O. Box 264, Solvany, N.Y. 13209. 

Daphne Weekes' New Sounds 
For the most versatile Calypso, Span-
ish and Caribbean music: steel bands, 
singers, Reggae, jazz or any kind of 
music, call DAPHNE WEEKES, -The 
Queen," at (212) 638-7010. Can sup-
ply any size group up to 16 pieces. 

FEMALE DRUMMER, for all club dates, 
lounges, Broadway shows, recordings, dinner 

theaters, etc. Play ethnic, society, disco, Latin, 
¡azz, commercial, etc. Cut shows. Played in pit 
orchestra " Cabaret" and on stage. Dependable, 
own car. Commuting distance of NYC only. 
Phone: ( 212) 459-3621. 

MALE VOCALIST-KEYBOARDIST, 22, tal-
ented, dance, show, road experienced. High 

goals seeking players or group that is depen-
dable and with original material. For more in-
formation call ( 219) 773-4445. Write: R.L.H., 
30045 CR 52, Nappanee, IN 46550. 

MUSICAL CAREER CONSULTANT, with heavy 
concert recording-TV credits plus knowledge-

connections. Can make you the hottest act 
around if you have talent. Write: P.O. Box 4563, 
Nashville, Tn. 37216. 

ONE MAN BAND, contemporary plus nostalgia. 
High quality entertainment for parties, clubs, 

etc. Act includes top vocals, piano, polyphonic, 
synthesizer, guitar and brass. Only N.Y., N.J. 
and Conn. area. Mike Kossi, ( 212) 288-1458. 

Benny and The Jets 
Detroit's Original Rock and 
Roll Band. For bookings 
call ( 313) 531-9330. 

STROLLING ACCORDIONIST, vocalist in 
German, French, Spanish, Italian and English 

seeks engagement near '82 World Fair. Fritz 
Burkett, 1108 Gallatin Rd., No. 2, Nashville, 
Tenn, 37206. Phone: ( 615) 228-4096 or 876-9200. 

TENOR SAXOPHONIST, seeks small combo or 
band with accomplished musicians playing 

¡azz standards ( 30s and 40s style). Joe Calan-
drill°, 486 Westside Ave., Jersey City, N.J. 07304. 
Phone: ( 201) 434-2005. 

TRUMPET PLAYER, who reads well and fakes 
well, seeks employment. Good workers with 

big band and small groups. Can travel. Bill 
Griesel, 659A 41st Ave., San Francisco, Calif. 
94121. ( 4)5) 668-3187. 

VOCAL-,FRONTMAN-BASSIST, 34, strong, 
versatile, hi- low voice and falsetto ( over four 

ocatves). Seeks further full time commercial 
musicians or group. Have van, equipment and 
can travel. Gene Korwich, 46 Elizabeth St., 
Amsterdam, N.Y. 12010. (518) 842-5019. 

FOR CALYPSO, REGGAE, STEEL 
PANS & ALL FORMS OF CAR-
IBBEAN MUSIC. Call Lord 
Observer, ( 212) 899-7880. 
Service, ( 212) 724-2800. 

STOLEN 
ALBANUS CUSTOM ARCH TOP GUITAR, 
sunburst, rosewood tail- piece, yellow T shaped 
vibration stopper, Johnny Smith pickup, one 
piece ebony bridge. REWARD. Patrick Ferreri, 
640 N. Babetta, Park Ridge, III. 60068. Phone: 
(312) 823-7116. 

FLUTE, gold bonded Muramatsu with B foot, 
split E. Stolen in Ensenda, Mexico. Serial No. 

26333. REWARD. Contact: L. Anderson, New 
Mexico Symphony, P.O. Box 769, Albuquerque, 
N.M. 87103. Phone: ( 505) 268-8607. 

TO LOCATE 
JIMMY OLSEN, please contact Eleanor 
Johnson, from Madison, Wis., some years ago. 

Phone: ( 714) 270-0074 (call collect) or write to 
P.O. Box 90334, San Diego, Calif. 92109-0800. 

DENNY DONALDSON, 1950-1960 in Glendale, 
Calif. Solo trumpet, wrote harp arrangements. 

Contact: G. Duffy, 7433 N.W. 28th St., Bethany, 
Okla. 73008 or collect ( 405) 495-0049. 

RECENT OWNER, probably in Pennsylvania or 
nearby state of Heckel Bassoon serial No. 9457. 
Write Charles Gilbert, 3250 Austin Drive., 
Colorado Springs 80909 or call ( 303) 473-6143. 

Soprano Saxes-$279 
Try 10 Days! Top Players Like It , 

New , Straight , Famous brand pads , 

FLUGELHORNS-$219 
ALSO New VALVE TROMBONES 5259 
From Europe. Free case mouthpiece. 
Try 10 days! Money Back Guarantee , 
Order Now Imperial Creations Intl 

Box 66-H NY NY 10022 

WANTED TO BUY 
ALBERT SYSTEM CLARINETS, any age or 

condition. Will pay cash. SHERMAN, 226 S. 
Wabash Ave., Chicago, ill. 60604. Phone: ( 3121 
427-1796. 

MULTI- INSTRUMENTALIST, seven string 
guitar, computerized accordion, tenor banjo, 

bongos. Playing most styles. Seek gigs in Ala., 
Fla., Miss. and Ga. Rolfe Parker, P.O. Box 102, 
Wetumpka, Ala. 36092. ( 205) 567-4716 

ARRANGEMENTS, for nine piece dance band. 
Will buy copies of existing arrangements or 

will pay arranger to write. Three brass, three 
reeds, three rhythm. R. Kuether, 4007 S. 18th 

St., Manitowoc, WI. 54220. ( 414) 684-3033. 
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BACH TROMBONES, made in New York or 
Mount Vernon. Need models 6, 8, 12 or 16. 

Slides and-or bells. Send description and price 
to: Musician, 100 West Houston St., New York, 
N.Y. 10012. Phone: ( 212) 533-0943. 

BANJOS, BANJOS, I'll pay cash for Mastertone, 
B & D, Fairbanks, Vega, Stewart, Ephiphone, 

Paramount banjos; also buying Gibson man-
dolins, Martin guitars. Mr. Jay, 629 Forest 
Ave., Staten Island, New York 10313. PHONE 
TOLL FREE - (800) 221-6928, 11:00-5:00. 
Monday-Saturday, or ( 212) 981-3226. 

BASSOON BOCAL, need Heckel pre-World War 
II crook. Preferably a No. 1 or No. 2. Phone: 

(703) 435-5819. 

CLARINETS, any condition, alto A-Bb-C-Eb. 
State make, condition and lowest price. 

Musician, 3212 Imrek Dr., Akron, Ohio 44312. 

DANCE BAND ORCHESTRATIONS -AR -

RANGEMENTS, from the years 1920-35. Vince 
Giordano, 1316 Elm Ave., Brooklyn, N.Y. 11230. 
Phone: ( 212) 376-3489. 

FINE VIOLIN, will pay up to $200,000.00 cash. 
Magnificent Gennaro Gagliano and Fagnola for 
sale. Also books. Ted Marchetti, 4175 Notinghill 
Gate, Columbus, Ohio 43220. 

FLUTE, Verne Q. Powell, heavy body, will 
consider swap for Powell 3669 thin-wall. Local 

inquiries preferred. No collect calls. Burt Ross, 
14 Washington St., East Bridgewater, Mass. 
02333. Phone: (617) 447-4112. 

FLUTES, SAXOPHONES, CLARINETS, old or 
unusual instruments. Contact Rick, Village 

Flute and Sax Shop, 35 Camine Street, New 
York, N.Y. 100)4. Phone: ( 212) 243-1276. 

GUITAR, Gibson E.S. 150 C.C. model, F holes, 
arch, flat back, bar magnet pickup. Trade 

considered. State condition. Russ Ek, 1601 Bush 

Ave., St. Paul, Minn. 55106. 

HOLTON ALTO SAROPHONE, made between 

1947-1957. Must be in good condition. Must have 
a 5" diameter bell. No smaller! Write to: 
Saxophone, P.O. Box 773, Wausau, Wis. 54401. 

PLAY ETHNIC Jobs? 
Be Ready For Foreign Requests! Use Best Books' 

( ) 52 Irish. 2.6 ( ) Jewish•Old: 2.6 ( ) Polish $6 
) Chinese. $5.95 ( ) Yugo Czech Rumanian 56 

( ) German $6 ( 1 Russian. S6 ( 1 29 Italian. $6 ; 
( ) Greek: $6 ( ) 1,000 Irish: SI 2.95 ( ) Polkas 54 ?: 
I 1 Jewish Dances. $6 ( ) Arab: $5 ( ) French- $6 1. 
( ) Vienna Waltzes C & Bb: $6 ea. ( ) 40 Latin $5 II 
( ) Turkish: $6 ( I Mid-East: $ 6 ( ) Hungarian. S6 • 
Add 75c Postage To Total Money Back Guoronree I 

&IMPERIAL. Box 66-U. N.Y., N.Y. 10022.11 

JAZZ RECORDS WANTED, 78's and LPs, also 
old photos of dance bands, leaders & vocalists. 

Posters, clippings, memorabilia. Please 
describe and quote price first letter. Burgess, 
Box 201, Thomaston, Maine 04861. 

HARD SHELL CASES, for Martin tuba ( three 
valve, two pieces) and Conn Bass saxophone. 

Vince Giordano, 1316 Elm Ave., Brooklyn, N.Y. 
11230. Phone: ( 212) 376-3489. 

OLD INSTRUMENTS - recordings, old-style 
temple blocks and temple block stands; 

baritone, bass sax stands; Dewey sax stands ( or 
parts); orchestra chimes ( pedal-dampened); 
WANTED: movie stills, publicity photos, 
transcriptions, air-checks, commercial recor-
dings, anything by ( New) Dixie Demons); 
Freddie Schnicklefritz Fisher; Hoosier Hot 
Shots; Spike Jones; Korn Kobblers; Kiddodlers; 
Captain Stubby's Buccaneers. Richard Hurlburt, 
27 West St., Greenfield, Mass. 01301. ( 413) 773-
3235. 

STOCK ORCHESTRATIONS, and manuscript 
series charts of the 30s and 40s. Must be 

complete. Send list, including prices to: Don 
Sylvia, 323 Parkway South, Brewer, Maine 04412. 

VIOLINS, violas, cello, bows. Also violing books, 
catalogs, journals, objects, prints, paintings, 

singles or collections. Herbert K. Goodkind 
(author of Strad Iconography), 25 Helena Ave., 
Larchmount, N.Y. 10538. Phone: (914) 834-1448. 

VIOLIN AND VIOLA BOWS, cash for fine 
French and English bows. No dealers, please. 

Quote price, Joseph Siegelman, 162 W. 54th St., 
New York, NY. 10019. Phone: ( 212) 247-7756. 

WHERE TO STUDY 

LEARN PIANO TUNING 
Action regulating, repair, voicing. 
Complete manual for home study 

industry appro., ed. A natural for musicians 
Free Information 

DON CARPER ENTERPRISES 
Box 2483, Rancho Palos Verdes, CA 90274 

YOUR DRUMMING CAN SOUND BETTER 
WITHIN SIX WEEKS 

through my drum set study course on cossettes. 
Improve your Time. Swing, relaxation, concen-
tration. memory, hearing. Better than the local 
teacher or College of Music. Not for beginners. 
How can you qualify? For o one hour lesson cas-
sette, o 20 minute recording with proof of suc-
cess, 24 page discussion, send ten dollars to: 
STANLEY SPECTOR SCHOOL OF DRUMMING 
200 West Seth Street, Dept. M.I2, New York, NY 10019 

CONDUCTOR AVAILABLE 

CONDUCTOR 
Orchestral and Educational 
Experience. 
Contact: The Perrotte Management 

160 W. 73rd st. 
New York, N.Y. 10023 
(212) 580-9286 

FOR SALE 
ACCORDION, Bell American No. 4516, like new, 
Ralph Vetro, (201) 399-2828. 

ACCORDION COLLECTION, professional 
models, top brands, mint condition. Factory 

pickups, no bargains. For information write to: 
E.M.Q., 4119 W. 59th St., Chicago, III. 60629. 

ALTO SAXOPHONE, Selmer Mark VI to low A. 
One of a kind item, $ 1,600.00. Call between 6:30 

p.m. and 8:30 p.m. ( 203) 934-9738. 

ALTO SAXOPHONE, Selmer serial No. 10175, 
reconditioned, $1,200.00. Musician, 1835 Akone 

Pl., Honolulu, Hi. 96819. (808) 947-4035. 

BANJO, Bacon and Day Silver Bell No. 3 tenor, 
circa 1920. Serial No. 19016, carved neck, pearl 

inlays and pegheads, gold-plated, excellent 
condition. Guitar, bass, electric, four string, 
custom built 1956, thin neck, loaded with pearl 
inlays, etc., as new. I have retired. Banjo Wally 
Of S.D., 8661 Wintergardens Blvd., Lakeside, 
Calif. 920.40, Space No. 55. (714) 443-2241. 

All BRASS Players 
Bach•Benge•Getzen 

• TRY I 0 DAYS! -BIG DISCOUNTS I 

▪ Play The Finest! Check For Details: g 
.• ( ) Best Trumpets ( ) Shorty Cornet ! 

( ) Flugelhorns ( ) Slide/Valve Bone 
I ( ) Baritones ( ) C,D,Eb Trumpets I 
▪ ( ) Meinl-Weston Tubas: CC,B81),Eb 

( ) Piccolo Trumpet ( ) 3 Foot Imp). 
'IMPERIAL, Box 66-U, N.Y.. N.Y. 10022 

Best BASS Strings 81 
Underwood Pick-Ups! 
AMAZING! TRY A SET! Reg. 590 Nov. 5 4 9 95! 
Save 45°.! Most Famous Bassmen Use Thornasticl 
Try 10 Days! Better Sound EL Feel! LongerLasting! 

New Soft . Thornostic Spirocore more brilliant' 
sound metal Acoustic strings. Regular Tuning 11 

( I Solo Tuning (Less Tension) Thomastic. $49.95 
) Regular Tuning Thomostic Spirocore . $49.95 11 

( ) Pirostro•Flexicore $65 Pirostro-Eudoxo $70 • 
( ) Underwood Pick- Ups-Pro's Favorite ... $ 111.1 I 
( ) No. CD-430 Strong Nylon Bass Cover . 569.95 
Add 75c postage to total order Money bock offer I 
IMPERIAL, Box 66-M, N.Y., N.Y.10022 1 

BASSOON BOCALS, all Heckel, silver-plated 

CCE I, nickel- plated Cl, BD 1 and 2. All smooth 
tone and excellent scale. (212) 749-7397. 

BIG BAND MUSIC, 1930, 40s to present. Send 
inquiries TO: Lee R. Toberman, 26 Aberdeen 

Place, St. Louis, Mo. 63105. 

CELLO, Anton Schroetter, 1971, factory- made, 
Ideal as student or road instrument. Excellent 

condition, $600.00 firm. Phone: ( 212) 942-1562. 

CELLO, by Guiseppe Guadagnini 1781. Papers 
from Joseph Settin, mint condition. Musician, 

(212) 896 2313, New York City. 

CELESTA, French, all wood, good condition. 
Call Ralph Vetro, ( 201) 399-2828. 

CLARINET, Buffet S-1 Bb, excellent condition. 
Beth Hanson, Bldg. 54-CME, 2160 S. First Ave., 

Maywood, III. 60153. Phone: (312) 531-3237. 

CLARINET, Bb silver Wm. S. Haynes, mint 
condition, overhauled by Haynes, low Serial 

no. beautiful tone plus collector's item. State 
offering price when leaving message. ( 212) 666 
9471. 

BAND UNIFORMS, medium blue with gold 
trim. 51 double breasted coats, trousers, caps 

with plumes. Student and adult sizes. Very good 
condition. Available March 1982. Musicians, 2617 
Saemann, Sheboygan, Wis. 53081. ( 414) 457.5937. 

BASS, Abraham Prescott 4/4, circa 1839. Rich, 
resonant sound. Must sell. Best offer over 

$7,500.00. ( 914) 679-8236 or ( 212) 233-6469. 

BASS, Italian 3/4  size, Carlo Carletti, 1900. Even 
tone through all registers, very good condition, 

dark brown varnish, $8,500.00. Marc Temkin, 
1420 Sheridan, Wilmette, IL 60091. Phone: ( 312) 

256-4338. 

BASS, Abraham Prescott, 42" string length, 
great orchestra bass. Reasonable. Phone: 

(716) 244.7277. 

BASS, Italian 1897 Enrico Marchetti. Powerful 
bottom, upper register sweet and clear. 

Speaks fast, S11,500.00. Leave message. Ward 
Fitzpatrick, 9862 Guisante Terrace, San Diego, 
Calif. 92124. ( 714) 292-4646. 

BASS, Morelli, excellent condition. Violin 
shoulders, very rich tone re-graduated 1978. 

Phone: (609) 697-1127. 

BASSES, beautiful collection for sale. Abraham 
Prescott, full size; Jacquet French flat back, 

3/4  size; Hornsteiner, full size; Rubner German 
solo bass, 3/4 ; Juzak, 3/4 ; plywood, 3/4 . Call: ( 212) 
475-3244. 

BASSES-BOWS, collection owned by David 
Perlman. Basses: Rivolta, Guadagnini, 

Postichini, Casalini, Rogeri, Tórioni, etc. Prices 
from $12,000.00. Bows: Tomassin, Bultitude, 
Lamy, Richaume, copies of Picate and Satori. 
For .information phone, Mike Leiter, ( 514) 488-
7826. 

BASS GAMBA BOW, by Lothar Seifert, grade V, 
octagonal with ivory frog, $250.00. Daniel 

Carno, 713 Bear St., Syracuse, N.Y. 31208. ( 315) 
422-7615. 

BASS BOW, Otto Dolling, French, mint con-
dition, ( 212) 475-3244, leave message. 

BASS VIOLIN COLLECTION, fine classical 
basses and lazz basses of Italian, English, 

French and German origin. Also, fine hand-
crafted bows of French and German origin. 
Contact: Paul Biase, ( 212) 840-8373 or ( 212) 861-
7238. 

BASS GUITAR SYNTHESIZER, polyphonic 
model by Oncor, perfect condition. Jeff Hoick, 

P.O. Box 711, Captiva Island, Fla. 33924. ( 813) 
472-5222. 

BASSOON, Fox No. 4033, model 201, silver 
plated, high D and E, whisper lock, Heckel No. 

ICC and Fox No. 3CVX crooks, case and case 
cover. $5,000.00. Phone: ( 213) 795-7664. 

BASSOON, Heckel, No. 6651, excellent condition, 
recently overhauled, does not include high D 

and E keys, keys need replating. $4,500.00. 
Make inquiries to: Ben Tice, Instructional 
Specialist of Music, c-o Topeka Public Schools, 
125 SE 27th, Topeka, KS 66605. Phone: (913) 233-

0313, ext. 347. 

BASSOON, Heckel No. 12,396, high D and E, 
extra rollers, whisper lock, silver plated keys, 

like new condition, excellent sound. 511,000.00. 
Jacob Schlosser, (614) 878.7251. 

BASSOON, Moennig, high D and E, trill keys, 
extra rollers, silver plated keywork, lined tone 

holes, smooth, even tone, plays in tune. What 
more could you ask? ( 714) 753-0297. 

BASSOON, Heckel pre-war bocal, famed 6000 
series. Great condition, high D, E, saliva 

tubes, rollers. Also like new Puchner. Phone. 

(202) 363-0278. 

BASSOON, Heckel 9000 series, completely 
restored by Laslie. An outstanding instrument, 

510,000.00. Call evenings 5:00 to 6:00. Phone: 
(513) 522-2755. 

BASSOON, Puchner No. 5954, 55,000.00 o.b.o. For 
information contact: Frank Marcus, (416) 977-

8954, Toronto, or Leslie Magowan, (617) 267-5345, 

Boston. 

BASSOONS, Heckel 9000 series, $8,900.00. 
Puchner Artist model, new, $5,900.00. Phone: 

(401) 272-9577. 

Choice of ivy pros worldwide! All custom made Hand 
built baffles Superior chambers Hard rubber models 
for Alto. Tenor, Soprano. Clannet Ernie Northway 
mouthpleces. 
Personal consultation always available! No risk. money 
beck guarantee. Send lor FREE DFTAR.S. 

5mM 

CLARINET, bass Leblanc Paris in A-1 condition. 
Price is right. Marvin Feinsmith, ( 303) 759-

4401. 

SAX MOUTHPIECES 

MOtTtkCES 
Dept 1,1946 East 46,5 So / Salt Lake City, UT 8411' 

Phone ire') 22,3194 

CLARINET, Bb Selmer made by Henri Selmer 
for Charles Thetford in 1911. Low Eb, ar-

ticulated C sharp-G sharp, silver-plated. Ex-
cellent condition, genuine Morocco leather case, 
$1,150.00. ( 813) 821-3010. 

CLARINET, Selmer Omega Bb, No. Q2338 with 
silver-plated keys, and three tunings barrels in 

original calfskin case with cover. R. Bennett, 
1944 Oak Grove Rd., N.E., Atlanta, Ga. 30345. 
(404) 633-4753. 

COLLECTOR'S ITEM, Epiphone recording gold-
plated banjo. Valued at 51,500.00. Make an 

offer. Marvin Richter, N. 10410 Humboldt Dr., 
Spokane, Wash. 99218. (509) 466-1759. 

CORNETTO, ebony resin, $120.00. Cornettino, 
ebony, leather covered, $120.00. Lysarden, 

ebony, leather covered, $270.00. All in excellent 
condition. Made by Christopher Monk. Each with 
case, mouthpiece and chart. Gerard Tondi, 1259 
E. 13th St., Brooklyn, N.Y. 11230. ( 212) 377-8212. 

DRUMS, antique collector's brass and wooden 
snare drums by Ludwig, Leedy, Slingerland 

and Gretsch. Completely restored and ready to 
play. Call. Tom Cohen, ( 215) 389-9779. 

DRUM SET, chrome plated Ludwig bass and 
snare drums. Super sensitive models. Three 

new Slingerland silver sparkle with complete set 
of hardware. Double cases, four Zildpan cym 
bals. Ship C.O.D. Phone: ( 701) 235-1580, Fargo, 
N. Dakota, 

FLUTE, Haynes French open hole model, C foot 
No. 28311. Includes leather case, zipper cover 

52,950.00. L. Butterman, Star Route ), Box 6, Ely 
NV 89301. ( 702) 289-2924. 

FLUTE, Powell handmade French model No. 
1721, 18K gold embouchure, B foot. Also silver 

head joint by Landell. Phone: ( 617) 787-9737. No 
collect calls, please. 

FLUTE, Powell gold C, French model, low B, 
split E, No, 2406, 523,000.00. Powell alto No 

5005, $8,500.00. Phone: (408) 667-2643. 

FLUTE, gold C foot, No. 60, the second gold 
instrument made by Mr. Powell. Collector 

quality. Contact: Jayn Rosenfeld, 151 Hartley 
Ave., Princeton, N.J. 08540. ( 609) 921.8651. 

FLUTE, Artley, Wilkins, model, solid silver 
head joint, body, and keys. French model, low 

C foot, just overhauled, $1,200.00. Phone: ( 913) 
888-7030. 

FLUTE, Powell handmade French model, No. 
3066 with low B foot. Recently overhauled 

excellent condition, 54,000.00. ( 415) 652-1142. 

FLUTE, Lamberson, white gold tubing, C sharp 
trill, low B. Well maintained, brillant sound, 

carrying power. Serious inquiries. Must sell. 
Phone: ( 716) 672-4987, evenings. 

WM. S. HAYNES FLUTE 
14,000 series, silver; handmade. 
Closed hole (convertible to open). 
Completely overhauled by Haynes. 
$2,400. Naomi Baron, Box E, Linguis 
tics, Brown University, Providence, 
Rhode Island 02912. Phone: (401) 
863-2741. 

FLUTE, Haynes French model, C foot, excellent 
condition, 12,700.00. Haynes wood piccolo, just 

overhauled, $2,600.00. Phone: ( 213) 660-7705. 

FLUTE, six year old Haynes, excellent con-
dition, handmade, solid silver, C foot, special 

specifications in embouchure hole assure ex 
ceptionally rich sound. Best offer above, 
$2,900.00. Phone: ( 317) 755-3768. 

FLUTE, Artley-Wilkins, all silver, open hole, low 
B, new Haynes pad, $1,500.00. Selmer oboe, 

wood, full conservatory, excellent condition, 
$900.00. Phone: (404) 257-9104, late evenings. 

FLUTE, Arista, No, 5. French model, solid 
silver, C foot. William Bennett A:442 scale, 

excellent condition. Mary Scudder, 1756 Bedford 
Square, No, 203, Rochester, Mich. 48063. ( 313) 
6521521. 

FLUTES, Powell, Haynes, handmade Jack 
Moore. Phone: ( 212) 947-6598. 

FLUTES (two Gold instruments), Haynes No. 
33,000, French, C foot, belonged to Andras 

Adorian. Marumatsu body with Sankyo. Also, 
Prima head, French, silver keys, ES foot, gizmo, 
B-C sharp trill. Mint condition. ( 212) 279-1329. 

VOL' ARE INVITED TO COMMISSION A 

14 KARAT ROSE GOLD FLUTE 
FROM THE WORKSHOP OF 

JONATHON A. LANDELL 
Noce 1072 he has p, ,,,,, ensIturnents for some of the Into, 
duenminanng solotsis and OrChestral players throughout Ihe 
world vs a prolessionai nuns, and slalletel Craftsman his wodt 
offers sendin artisan unique combines...of musicaisensinvny 
men individual coneept of playing. pgether, with meticulous 

attention to dead in fine wOrkmanship 

GOLD PRICES ARE DOWNI 

Now o the note tOordef anal, golf I Sole whs-h Is the ftrsIChntee 
almost every prominent ... WS,' WrIte or tall test, 1,0 once and 
de.erry quomons /Nu 434-3101 

Jonathon A. Landell. RFD al. Huntington, Vt. 08462 

FRENCH HORN, Conn 8-D, mint, older in 
strument, Lawson pipe, Lawson bell and 

original bell. Fine professional instrument, case 
and cover. Asking 12,280.00. Phone: ( 305) 592 
3643 evenings and weekends. 

ELECTRIC GUITAR, Gibson L 7, original red 
velvet lined case, like new, 1934, mother-of - 

pearl, 91,000.00. George Velker, 5401 Gravois, St. 

Louis, MO 63116. ( 314) 832-6850. 

FLUTE, solid silver Selmer, closed hole, ex-
cellent tone and condition, $600.00 or best offer. 

Musician, Box 473, Hooksett, N.H. 03106. Call: 

(603) 622-0240. 

FLUTE, Artley Wilkins model, sterling silver, 
open hole, serial No. 47365, excellent condition, 

$1,400.00. Phone: (904) 385-1540, Tallahassee, 
Fla. 

FLUTE, Gemeinhardt, sterling open hole, 
model. Used one year, $ 1,750.00. Henry 

Gustine, . Rt. 3, Box 910, Bay St. Louis, Miss, 

39520. 

FLUTE, Haynes French model, B foot, serial 
No. 45087, mint condition, never played, 

$4,000.00. Powell flute heachoint, gold em 

bouchure plate, sterling silver, 1550.00. Karen 
Paluzzi, Norfolk, Va. Phone: ( 804) 723-8886. 

FLUTE, Wm. S. Haynes open hole, B foot, with 
Brannen lip plate, $4,000.00. Also, Haynes 

silver conical piccolo, $1,900.00 or best offer. 

Phone: ( 213) 994-9369. 

FLUTE, Haynes handmade, new open hole, C 
foot 93,500.00 also Rudall Carte wood flute in 

mint condition. Piccolo, Haynes silver conical 
$1,650.00. Musician, Box 118, Burleson, Texas, 
76020. ( 817) 926-3216. 

FLUTE, Powell No, 3831, A- 44-4, C foot, French 
model, fine condition, combination case, 

$3,000.00. Boston December 22- January 3 ( 617) 
653-2897. Otherwise Cleveland, ( 216) 851-2135. 

FLUTE, Powell, serial No. 3421, handmade, 
sautered tone holes, French model, B foot, 

gizmo, thin wall, gold embouchure, $5,100.00. 
Armstrong Heritage wooden piccolo, good 
condition, $600.00. Phone: (918) 744-6564. 

FLUTE, Haynes silver standard model, C foot. 
Needs minor adjustment and cleaning. 

$1,800.00. Lois Price, 6831 Kingsbury, St. Louis, 

Mo. 63130. Phone: ( 214) 721.4483. 

FRENCH HORN, outstanding Dieter Otto 
double, gold brass, screwbell, Meinlschmidt 

valves, Lawson pipe, $2,500.00. Fergus Mc-
William, Detroit Symphony, Ford Auditorium, 
Detroit, Mich 48226. ( 519) 966-6068. 

FRENCH HORN, Kruspe double, valves, etc 
overhauled by Lawson. Lawson leadpipe, 

original included. Fine high range and tone 
quality, 52.900.00. Musician, 1521 East Culver St., 
Phoenix, Ariz. 85006. ( 602) 253-1648. 

FRENCH HORN, Paxman, standard double, 
gold-brass, unlacquered, extra large bore, four 

years old, excellent condition, fiberglass case. 
$1,795.00. For more information contact: Lynn 

Larsen, (801) 968-1064 anytime. 

FRENCH HORN, Farkas 178, 1966 serial 
number. Exceptionally rich mid- range, 

$1,000.00. Steven Rusch, ( 312) 234-9207. Call days 

before 6:00 p.m. 

FRENCH HORN, Paxman full triple. Red brass, 
medium bore, good condition, $2,300. S. 

Morgenstern, ( 212) 882-6913. 

FRENCH HORN, Conn BD "L" series, screw rim 
bell, $2,000.00. E. Dieck, Laceyville, Pa. 18623. 

Phone: ( 717) 869-1074. 

FRENCH HORNS, Conn 8D, Elkhart H series, 
like new, used professionally, superior in-

strument, no modifications, $1,800.00. Schmidt 
double, excellent condition, superior instrument, 
has original built in A muting valve, used 
professionally, 13,000.00. Conn Schmidt model, 
excellent condition, little wear, recently 
overhauled, Schilke Schmidt mouthpipe, 
51,800.00. Geyer, single Bb four valve, screw bell, 
brass, very light, excellent for solo or chamber 
music, $ 1,200.00 made in 405. Paxman double 
brass, L bore, screw bell, model 20, made in 78, 
hollow valves, $1,800.00. Call late evenings, ( 312) 

866-9355. 

FRENCH HORNS, Alexander F Bb double ca. 
1953, Lawson pipe, superior instrument, 

$1,650.00. Holton 179 screw bell, 51,000.00. Both 
instruments in excellent condition. Michael 
Morrow, 2602 Taylor, Commerce, TX 75428. ( 214) 
886.5291. 

Fake Book dp. TRY 10 41 DAYS 
All Differentl You Need 3 or 4, Big 8 Spiral Bound 
With Lead Lines 8 Words 8 Nice Chord Changes 

FREE Directory of pop/jozz books with order. I 
( ) New! UltimateFake Book: 1.300 tunes. $ 29.95 

First Time Ever Fake Book: NEW. 650 more 
different new/old standards you need , $22.50 • 

( ) New! Legit Pro Fake Book, 1 010 more new 
oldbeststondards. All styles the best! $ 24 95 g 
Legal Fake Book: 700 jazz 8 standards S19.95. I 

( ) Rock Fake Book: All styles! 347 pgs. $ 19.95 
( ) Musicians Fake Book: 1.015 show tunes $29.95 
( ) 1.012 Jazz Tunes By Stars: All Styles! $29.95 11. 

For jobs/reading/improvising ideas. 594 P8-
( j 1.001 Standard Songs Fake Book OnlyS24.95 

More best new 8 oldies! 550 pages 1 2' lbs. ! 
( ) Bb Fake Book: 200 stondards. Lead 8 duo $7.95 a 
,Add 75e Postage fo total order Money Bock Offer,' 

"IMPERIAL, Box 66-M, N.Y., N.Y. 10022 

,e,ee......,-s>sesexeeesxe44ssesee 
IT'S ABOUT TIME! 

-Time to discard the old, time to take 
on the new! Get into the 80's, abandon 
old traditions! Learn to write scores in 

the new modern style. Contemporary JAZZ ORCHESTRATION TEXT! 

-By Composer- Arranger-Orchestrator 
Dave Wheeler,ASCAP. Capital Univer-
sity's highly successful course replacing 
obsolete traditional approaches. Offered 
to public for first time! Single copy $ 18. 
School discount in quantity. 
Diversified Music Publications 

500 8x10 
BLACK II WHITE 
ECONOMY GLOSS 

PHOTOS 

$549° 
NRS 

100 8110 B&W Gen. Gloss . '57.90 

Send original 8,10 photo <option 
copy and payment (No C 0.0.s 
or Canadian shipments) 1100... 
Color Photos. Posters Cords 
Bumper Stickers Newspapers 
Guitar Picks. etc Out catalog is 
FREE Basic sample kit SI 00 

P.O. BOX 56 
PICKEREL WI 54465 

BANJOISTS 
Check out our GOLDEN EAGLE, LYTE LAYDIE, 
O. GOLDEN BELL models as played by DON 
VAN PALTO, JOHNNY BAIER, MIKE FULTZ, 
FRANK VIGNOLA, TIM ALLAN & SCOTTY 
PLUMMER. Prices start $695. Still supplying 
best AKOOST1K bridges Sd. 50, TENSIONATOR 
tailpieces at $32. MASTER-MUTE tone clarifier 
$15: PICK-AHOY pick holders $ 12. NO-TIP 
banjo stand fits your cose $ 13. We sell direct 
only 8 take trade-ins. BANJOS BY RICHELIEU. 
Box 101. OREGON. WIS. 33373. Tel. ( 608) 835-
5500. Catalogue free. 

DISCOUNT REEDS 
Clarinet and saxophone reeds at 
fantastic savings. Most nome brands. 
Quick delivery. Write for free price 
list. 

Discount Reed Co., Box 242 
Morton Grove, IL 60053 

PROFESSIONAL INSTRUMENTS 
World Famous Makers 

PROMPT DELIVERY - MEE LEMON - 11111081/111 PRIM 
Muramatsu Flutes, Loree Oboes, Puchner 
and Heckel Bassoons. Alexander and Pa - 
man French Horns, Hirsbrunner Tubos and Eu-
phoniums. and Karl Professional Marimbas. 
CUSTOM MUSIC CO., 1414-A South Main St., 
Royal Oak, MI 48067. 313-546-4135. 

CALL TOLL FREE 800' 521 6380 

ACCORDIONS 
New- Used - Electric - Electronic 
Cordon«, Elkoros, Crucinelli, etc. We. buy, sell, remit, 
trade t tune oll accordions, button brims, concertinos, 
etc. I, supply all occ ,,,,, ies. S channel ERS Keyboard, 
300 cts. amp, mailable. STRINGED INSTRUMENTS: lien. 
rich Roth, Bolter, Houser, Emanuel Wilier. For concert 
quality instruments we pay customers N.Y. flight costs 
upon purchase. CASTIGLIONE DISTRIBUTING, 12644 E. 7 
Mile Rd., P.O. Sos 05020, Detroit, MI 48205 ( 3131527-1595. 

FRENCH HORNS 
HUGE SELECTION OF 
TOP QUALITY 
USED INSTRUMENTS 

AULOS, INC. 
409 Winters La., Baltimore, MD 21201 

(301) 747-3107 

Foreign flank. Instruments 
Sae your dealer or buy DIRECT. Try 10 days. 
ALTOS $4911.00. TENORS $398.00. Silver 
plated FLUTES $248.00. (with split E. 
$278.00) Pros lore theml Money-back guar. 
anteel ORDER NOW! 

Exclusive North Americo distributor 

INTER-PRO, 2028 Coe, Coupeville, WA 98239 

PARODIES '81 
Satirical Lyrics Set to Standard Tunes 

Topical sub/ants Include, 
• SANDRA O'CONNOR 
• THE AYATOLLAH 
• PLUS HOLIDAY SPECIALS 

fer FEU temote seed seltaddressed aenswed envelope h.: 

CAMMP COMEDY WRITERS 
P.O. Loa 2205, St. Louis, MO 83109 

ELECTRONIC KEYBOARDS 
New equipment. Friendly service. 
Priced with the musician in mind! 

Write for quotes today! 

DICK SHORT MUSIC 
1503 E. Cedar, South Bend, IN 46617 

(219) 287-8221 
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FREE CATALOG 

FOR SALE 
FRENCH HORNS, Holton 179. unlacquered, 
eight years old, excellent condition, valves 

replated by Steve Lewis, S1,200.00. Conn 60, 
$600.00. Scott Fearing, 5640 Jones St., Omaha, 
NE 68106. Phone: ( 402) 556-1219. 

FRENCH HORN ISTS, left arm and right leg for 
sale. Excellent condition. Must sell to pur-

chase a Lawson horn. Serious inquiries only. 
Musician, 1518 Compton Ave., Nashville, TN 
37212. 

GUITAR, Gibson Super 400, excellent condition, 
sunburst finish, circa 1964. Best offer over 

$1,000.00. Phone: (503) 257-7949 evenings and 
weekends, (503) 221-4551, days. 

GUITAR, Gibson L-5, hard shell case, like new, 
made in 1938, photos available, $2,600.00. firm, 

excellent tone. Bird's-eye maple sides and back. 

Musician. Rt. 1, Box 38, Denver, Tenn. 37054. 
(615) 535-2090. 

GUITAR, 1968 Gibson ES150, limited production, 
collector's item. Cherry red, hollow body, 

double cutaway, like new, $700.00 or best offer. 
Phone: ( 713) 870-9069. 

HARP, Lyon and Healy, style 15, serial No. 5789, 
excellent condition, beautiful tone quality, one 

owner, asking, $7,250.00. Regulated 1981. Phone: 
(212) 787-9387. 

HARP, Salvi Diana, walnut finish with hand 
decorated sound board, nine months old, ex-

cellent condition, beautiful tone. Cleveland, Ohio 
musician, ( 216) 333-9339. 

NEW HORIZONS MUSIC CO. 
PROFESSIONAL WOODWIND MOUTHPIECES, 
900 TOTAL, BOBBY DUKOFF. BERG LARSEN 
N.H.M.C. Mouthpiece Dealer CUSTOM MOUTH-
PIECE REFACING, VINTAGE SELMER SAXO-
PHONES. Authorized LE BLANC DEALER, Van-
doren g !taco Reeds 8 Acces. CUSTOM WOOD-
WINDS REPAIRS. WE BUT, SELL. TRADE 8 SERV-
ICE ALL WOODWIND INSTRUMENTS. CON-
TACT: DAVE GUARDALA. NEW HORIZONS 
MUSIC CO., 3 Mineolo Ave.. Hicksville, New York 
I 1801. PHOM (516) 938-2107. 

INSTRUMENTS, Vega tenor banjo; cello; Gib-
son and Italian harp guitars; 28", 30", 34" 

gong; violins; bass clarinet; Bacon-ban¡o-cello; 
chimes; 6 and 1 str. lute and Buescher C melody 
saxophone; miniature and full size sousaphones, 
Balaika, bass, guitars and mandolins. Emil 
Dobos, 1569 Elizabeth Pl., Cincinnati, Ohio 45237. 

INSTRUMENTS, Buffet Bb clarinet, Leblanc A 
and Bass clarinets. Instruments wanted. 

Loree oboe, Selmer or Buffet Eb clarinet, Selmer 
C sharp alto mouthpieces. Box 607, Canyon, Tex. 
79015. (806) 372-4601, evenings. 

INSTRUMENTS, three top Sano units: Sono 
double tone chamber accordion. Sanovox 

organ with Leslie speaker. Sanovox organ 
accordion, light weight, self-contained. For 
information call Joe, weekdays, (914) 463-7508 or 
(914) 246-6044, evenings and weekends. 

INSTRUMENTS, Buffet Bass clarinet, low Eb, 
mint condition, $1,600.00. Buffet clarinet, Bb, 

mint condition, $400.00. Baritone saxophone, C. 
G. Conn, U. S.A., mint condition, $995.00. Mr. 
Sims, ( 215) 389-1240, Philadelphia, Pa. 

INSTRUMENTS, string bass, big sound, 
$6,500.00. Pernambuco bow, $95.00. Nurberger 

bow, $699.00. New European bass, $595.00. Bass 
guitar necks, $9,00. Six string bass guitar, 
$195.00. Maisel cello, $599.00. Vox hollow bass, 
8249.00. 1946 Gibson LS. De Angelico New 
Yorker. Fender Fretless jazz bass, Vega 
Mariachi acoustical giant bass guitar (very old). 
Tweed Tremolux. White Bassman head. Brass 
parts. Pre-CBS left handed precision Bass. Old 
Ampeg Bass amp. Country Gentlemen. Dan 
Electro bass. Musser vibes ( professional). 
String bass, $425.00. New Les Paul, $374.00. 
Fender Schematics. Small "Tatay" (Spain). 
Make offers. Don Scott Russo, 3068 Shore Rd., 
Bellmore, N.Y. 11710. Phone: (5)6) 221-6644. 

:COMEDY BY PINKY ¡ 
:Entertaining musicians make more money : 
*Use fast comedy bits between songs and 
*you'll be popular and get the best work.: :• Funny Mike Intros • Duo Comedy 
• Band Show Routines • Parodies * 

: • Crazy Music Bits • Monologs 4, 
• Hundreds of new fast fill- In gags : 

: A bag pockoge Money back guarantee 
Use comedy by wr ate, for top stars 

. "Musician's Comedy" only $5.00 : 

;PINKY DUFORT Ron 182 : 
9..444*. N Y N.Y 10022 .4.4.414>44: 

INSTRUMENTS, 6 items, 4 of which are one-of-
a-kind; will sell only as a set: ( 1) Selmer Bb 

clarinet, full Boehm mechanism, 20 keys, 7 
rings, optional extension takes instrument down 
to written low D (concert CI); (2) Selmer A 
clarinet, full Boehm mechanism, 20 keys, 7 
rings, same optional extension takes instrument 
down to written low D (concert Cb!); (3) Selmer 
Eb clarinet, full Boehm Mechanism, 19 keys, 7 
rings, one of the few full Boehm Eb clarinets 
ever made; particularly useful for D clarinet 
parts because of extended downward compass; 
NI) custom-made, 3-tiered, triple case; first tier 
nolds all 3 clarinets, 6 barrels, 6 mouthpieces; 
second tier is a drawer containing 25 various-
sized, 1- inch-deep compartments for tools, pads, 
reeds, etc.; third tier is a 1- inch-deep drawer 
large enough for the most oversize editiong; case 
built specifically for these 3 clarinets; all layers 
lined with burgundy dyed virgin doe-skin; case 
covered in leather; locks with 2 special, 
chromed, jeweler's combination devices; built to 
sit on, stand on, very strong and absolutely 
Unique; ( 5) oversized double case for these A and 
Bb clarinets for use when you don't need all 3 
instruments; (6) single case for Eb clarinet. 
Mouthpieces not included in sale; 2 barrels are 
included for each clarinet. Used until recently 
with major symphony orchestra. Call Dan 
Leeson: ( 415) 964-9657. 

INSTRUMENTS, Heckel tenor ¡oint, 51,500.00. 
Lores oboe, $2,000.00. Wooden Haynes piccolo 

No. 2702, 54,000.00. King silver piccolo, $450.00. 
All mint condition. Call ( 208) 423-4934 or ( 2)2) 
228-8352. 

Loads of musical gift items for you and 
your friends: tote bags, coffee mugs, note 
cards, pers. memo pads and return address 
labels, business cards, bumper stickers & 
more! Send for your free copy today. 

THE MUSIC STAND. Dent 1M 
1457 Broadway, N Y,N Y 10036 

ORGAN, original Thomas celebrity model No. 
800 walnut, built-in Leslie, 25 pedals, hvo 61 

note keyboards, bench, music, used sparingly by 
retired teacher. $2,250.00. Save thousands. 
Vaughan, 205 DriffIll, No. 141, Oxnard, Calif. 
93030. (805) 487-1522. 

ORGAN, Continental Carousel Allen, 32 pedals, 
excellent condition. Ralph Mark, (212) 845-

4292. 

PA EQUIPMENT, Soundcraft 12 channel mixing 
console, $2,400.00. B.G.W. power amp 250 

watts, $450.00. Sound workshop electric 
crossover, 1300.00. Sennheiser 441 microphone, 
$225.00 and more. (814) 237-2051 Central, Pa. 

PERCUSSION: 3 octave keylon Musser 
Marimba, stand, resonators, $675.03. 36" 

concert bass drum, $300.00, both excellent 
condition. Call early A.M. or 710 P.M. (203) 929-
4399. 

PIANO, Steinway B grand, 1899, ebony. 
Available March 1982. Being rebuilt and 

refinished, new soundboard. Contact: Hank 
Cahill, 104 S. Second St., Champaign, III. ( 217) 
359-7601. 

PIANO, Steinway Grand ."0", 1922, in 
process of rebuilding and refinishing, fiddle 

back mahogany. Available December 1981. 
Contact: Hank Cahill, 104 S. Second St., 
Champaign, 111. (217) 359-7601. 

PICCOLO, Haynes C, Serial No. 24578, solid 
silver, excellent condition, $2,000.00. Contact: 

Box 2895, Taos, N.M. 87571. Phone: (505) 776-
8392. 

PICCOLO, wooden Haynes No. 45661, one year 
old, $2,500.00. Write: Wm. Dempe, 100 

Riverside Dr., A-4, Battle Creek, Mich. 49015. 
(616) 964-8734. 

PICCOLO, Rudal-Carte C, wooden, silver lined 
head joint, fine condition, $2,000.00. Boston 

December 22-January 3, (617) 653-2897. Other-
wise Cleveland, ( 216) 851-2135. 

PICCOLO, Haynes silver cylindrical. No. 12860, 
excellent condition, recently overhauled, 

$2,200.00. Phone: ( 212) 784-4816. 

NEW! MIKE BITS NEW/ 
Comedy quickies for use in between tunes. 
Be a great personality when at the mike 
Use 400 new comedy bits by a top writer. 
Band bits, fill-in's, openings, closing, ad-
libs, audience bits, come- backs. Get 400. 
Be in demand! Entertain! Use good 
material. Money-back guarantee. Try 15 
Days. Get "400 Mike Bits" only S5. 
VIN HEALY, Box 66, N.Y., N.Y. 10022. 

PICCOLO, Roy Seaman No. 333, excellent 
condition, never used, recently prepared for 

sale by Mr. Seaman. Current list price, $2,000.00, 
will sell for $1,700.00. P.O. Box 43847, Tucson, 
Ariz. 85733. 

SAXOPHONE, Mark VI tenor, M 67183, excellent 
condition, $950.00. Francis Demarco, 827 South 

Cascade, Colorado Springs, Col. 80903. Phone: 
(303) 634-4082 after 8:0? p.m., Mt. time. 

SAXOPHONE. Selmen balanced action tenor, 
serial number 25094. Very good condition, 

$1,200.00. David Wilsoh, ( 713) 484-2268. 

SAXOPHONE, S.M.L. gold-plated alto, out-
standing tone and condition. Genuine leather 

case, $1,200.00. Phone: (813) 821-3010. 

SAXOPHONES, prototypes built for Selmer by 
Yanagisawa; just like Mark VI. Low A 

baritone, $900.00, tenor $650.00, alto, $500.00. All 
like new. For details, call: ( 219) 262-2868 
evenings. 

SAXOPHONES, Selmer Mark VI alto and tenor, 
soprano and baritone. Excellent condition. 

Musician, Box 354, Baltimore, Md. 21203. Phone: 
(301) 669-3500. 

SAXOPHONES, Selmer Mark VI soprano alto, 
tenor, baritone. Selmer balanced action alto, 

tenor saxophones, Conn 10 M, Leblanc bass 
clarinet. Lorello flute head joint. Dave Guardala, 
3 Mineola Ave., Hicksville, N.Y. 11801. (516) 938-
2107. 

SOPRANO SAXOPHONE, curved Buescher 
newly plated 24 cf. gold, serial No. 158768. 

Including rare metal mouthpiece, original case. 
All perfect condition, $1,500.00 firm. M. Pickard, 
11777 Serbe, Los Banos, Calif. 93635. 

SOUSAPHONE, Olds BBb, brass, plays very 
well, some dents at bottom, but bell is un-

dented. Good intonation. $450.00. Jack H., 39 So. 
Ashby Ave., Livingston, N.J. 07039 (201) 992-2756. 

SCENICRUISER Bus, 1955, classic bi-level 
touring bus with customized interior. Sleeps 

five, needs engine work. Excellent body shape, 
$15,000.00. ( 304) 343-7859. 

TROMBONE, Williams model 4, $750.00. P.O. 
782, Encinitas, Calif. 92024. ( 714) 942-3950. 

TROMBONE, collector's item, J.W. Pepper 
Premier, 1893, Colombia Exposition model, 

silver-plated with case. Condition good and 
playable. Best offer. Arnie Halo, 406 Eden 
Terrance, Archdale, N.C. 27263. (919) 434-1238. 

TRUMPET, Shilke M- II. B-flat, medium large 
bore, medium large bell. Perfect condition, 

case included, $350.00. Jay Schreiber, 2521 
Saemann Ave. Sheboygan, WI 53081. Phone: 
1414) 452-6036 or ( 414) 233-6103. 

TRUMPET MOUTHPIECES, Bach 11/2 C screw-
rim with a B.C.D. and E underparts. All have 

26 throats and 7,24,117, 117 backbores respec-
tively. Also a Giardinelli underpart with 26 
throat, 117 backbore and a medium V cup. Write 
to: F. Palmer, 405 N. German St., Mayville, Wis. 
53050. 

TUBA, MI RAFONE 186 CC'èxcellent condition, 
with hard case, $2,350.00. Contact: Abe Tor-

thinsky, days, Monday-Thursday, ( 313) 764-0184. 
Evenings and weekends ( 313) 662-8114. 

TUBA, BBb Alexander, four rotary valves with 
hard case, excellent condition, $2,200.00. 

Negotiable. Phone: Stephen Perry, ( 212) 795-
7058. 

TUBA, B and S CC five valves, very good con-
dition, $2,300.00 with Getzen gig bag. Contact: 

Abe Torchinsky, days Monday-Thursday, ( 313) 
764-0184. Evenings and weekends (313) 662-8114. 

TUBA, Miraphone CC- 186, 4 direct stroke 
rotaries. Vintage 1960's model, excellent 

condition except needs lacquer. $1,900.00. Karl 
Kramer, ( 203) 562-7477. New Haven, CT 06511 

TUBA, Mirafone CC, five valve, 1971, case and 
bag, $2,600.00. David Coy, 2000 Brigden Rd., 

Pasadena, Calif. 91104. (213) 684-5468. 

TUBA, CC Czverny, balls, sockets, tuning ad 
¡ustments main and first slides, telescoping 

tubing 4th valve slides, hard case, $2,300.00. 
Musician, 138 Granville, Rd., N. Granby Ct. 
06060. ( 203) 653-3672. 

TUBAS, Sears CC 4U, Conn CC 4U, Yamaha BB 
4U, Reynolds EE recording bell, Couesnon E, 

Mirafone E Sousaphone, Besson E. corn 
pensating. All tubas excellent with cases. Phone: 
(702) 385-3605. 

TUBAS, Hirschbrunner four quarter, double C. 
five valve, silver tuba in mint condition. Price 

range, $5,500.00-5,600.00, with case. B and S, five 
valve, lacquered F tuba, excellent condition, 
case included, price range, $3,000.00-3,200.00. 
Phone: ( 716) 832-9316. 

VIBRAHARP, Deagan Performer 1950s model 
510, older and better quality version of the 

current model 513, $950.00. Consider quality 
woodwinds in trade. Richard Hurlburt, 27 West 
St., Greenfield, Mass. 01301. Phone:. (413) 773-
3235. 

VIBRAPHONE, classic Deagan No. 145, brass 
resonators, in tune, great condition, ap-

proximately 40 years old, 82,000.00. Phone: ( 212) 
242-4328. 

VINTAGE DRUMSET, Radio King Slingerland 
four piece drumset, completely restored. 

Replated hardware and white. Marine pearl 
covering. Musician, 215 Messina Ave., Mam-
monton, N.J. 08307. (609) 561-1169. 

VIOLA BOW, by G. Maline, mid- 19th century 
(63.5 grams-strong stick), $5,500.00. Viola bow 

by P. Vidoudez, 1969 (73 grams), $1,500.00. 
Papers on both. Donna Clark, ( 317) 255-9179. 

VIOLA, Fritz Arnold Bruckner 1971, 161/2 ", 
excellent condition, beautiful tone, deep golden 

varnish, with case and bow. String length 141/2 ", 
$3,500.00. Contact: T. Appel, 164 West 79th St., 
New York, N.Y. 10024. ( 212) 595-5169. 

VIOLA, by James Coggin, 1976. 16t/e", short 
string length. Asking $4,750. Contact M. An-

dersen, (201) 653-2738. Can show in NYC or 
Philly, ship elsewhere. 

VIOLIN, John Friedrich, Stradivarius copy, 
Circa 1922, New York, N.Y. Highly flamed 

maple back and sides. French bow and case. 
Excellent condition, $2,500.00. Call original 
owner, (813) 796-2605. 

VIOLIN, rare old Gagliano Nepoli 1722, fine 

condition, sweet tone. Dolph Hewitt, 1080 
Country Lane, Kissimmee, Fla. 32741. (305) 847-
8749. 

VIOLIN, Luigi Diguini 1923, made in Cremona. 
Professional quality, excellent condition. Must 

sell, $3,000.00. firm. Carol A. Castes!, 5701 Forbes 
Ave., Pittsburgh, Pa. 15217. (412) 521-4939. 

VIOLIN, Nicolaus Galiano 1782 papers by J. and 
A. Beare and Francais. First class concert 

instrument, excellent condition. Gary Kosloski, 
(216) 237-8518, evenings. 

VIOLIN. Magnificent ex Szanto Gennaro 
Gagliano 1750. Beautiful FagnOla. Gold Lamy 

and two Hills. Book collection. Ted Marchetti, 
4175 Nottinghill Gate. Columbus, Ohio 43220. 

VIOLIN MUSIC, authentic gypsy music tran-
scription ( Hungarian. Rumanian), novelties, 

stage solos, trick fiddling,- etc. --For free in-
formation write to: Irving Jaffa, 7920 Hàrmarsh 
St., San Diego, Calif. 92123. 

VIOLINS, superb Stefano Scarmpela 1890. 
Rembert Wurlitzer certificate. J. B. Squier, 

1890. Warren certificate. Musician, 1298 Com-
monwealth Ave., Apt. C., Allston, Mass. 02134. 
(617) 232-6121 

VIOLIN SCIENCE, analyzes why great violin-
ists play so well and tells you how you can 

improve fast. For free information write: Violin 
Science, Box 184, La Mesa, Calif. 92041 0040. 

VIOLIN SCIENCE PEOPLE, your fine letters 
saying " It works" keeps us inspired. 13 reports 

written. Thanks and Merry Christmas! Box 184, 
La Mesa, Calif. 92041. 

WOODWINDS, including early and late model 
Selmer balanced action tenor saxes both in 

excellent condition. One late Mark VI tenor in 
like-new condition. Also have Selmer altos and 
four Selmer BT clarinets including a very rare 
one in A. Many Selmer and Buffet clarinets and 
many other makes and models, many rare. Send 
for list. Lorenzini. Box 288, Hancock, MA 01237. 

WOODEN FLUTES. Boehm system: in 
struments, various makes, refurbished and 

modernized with custom Alexander Eppler 
headioints, in concert performance condition. 
Felix Skowronek, 6838 18th Ave. N.E., Seattle, 
Wash. 98115. Phone: ( 206) 524-8009. 

HELP WANTED 
AAA 1 ACTS NEEDED, immediately for motel 
and lounge circuit. If you are a top single, duo 

trio, quartet or country act, we can guarantee 
you work the year round. Send photos, resume, 
songlist and tape to: Richard Lutz Agency, 5625 
"0" St., Lincoln, Neb. 68510. 1402) 483 2241. 

HELP WANTED 

GRAND RAPIDS SYMPHONY ORCHESTRA 
Semyon Bychkov, Music Director/Conductor 

Announces the following full-time position 
for employment commencing January 1982 

PRINCIPAL SECOND VIOLIN 
(possibly a one-season position) ' 

Responsibilities include full orchestra, chamber orchestra, chamber en-

senble, possible solo work, string quartet ( 2nd violinist with DeVos Quar-

tet—principal strings of the GRSO). 

The GRSO has a 35-week season with two weeks paid vacation and seven 

paid sick days; 316.60/week minimum salary; health and instrument in-

surance plans; unemployment benefits. 

For information concerning this position 
please send one-page typed professional resume to. 

Margaret Gage, Personnel Manager, Grand Rapids Symphony Orchestra, 
Suite 802, Exhibitors Building, Grand Rapids, MI 49503. 

EQUAL OPPORTUNITY EMPLOYER 

San Diego Symphony Orchestra 
DAVID ATHERTON, Music Director 

"The Nation's Newest Major Orchestra" 

IMMEDIATE VACANCIES (3) 

SECTION VIOLA 
(To be held in February, 1982) 

Master Agreement expires in 1982. Paid vacation, health 
insurance, pension plan. 
Contact James R. Hoffman, Personnel Manager, San Diego Symphony 
Orchestra, P.O. Box 3175, San Diego, CA 92103. 

aca 
Artists Corporation of America 

NEEDS 

SINGLES • DUOS • DANCE 

GROUPS • SHOW GROUPS 

(SELF-CONTAINED) 

SEND PHOTOS AND TAPES TO 

Mayfair Plaza, 2421 N. Mayfair Road 
Milwaukee, Wisconsin 53226 

14141 778-0600 

ATTENTION. If you have no manager or 
representation here is the opportunity you 

have been waiting for. Towers World Wide 
Productions will offer you the following: free 
rehearsal space in modern studios, free 
choreography and free rooms while rehearsing. 
After group is produced we will showcase you for 
every major hotel and buyer in Las Vegas. Act 
now. Don't wait. Send photos and cassette or 
call: Towers Productions, 536 East St. Louis, Las 
Vegas, Nev. 89104. Phone: ( 702) 733-1885. 

ATTENTION ACTS, from duos to show groups. 
Professional top 40s units only. We offer 

honesty and many years of experience as 
musicians. Send photo, resume, and tape to: 
Sound Promotions, P.O. Box 3207, St. Augustine, 
FL 32084. Phone: (904) 824-8102. 

ATTENTION, if you are a top 40 show or dance 
band ready to work, willing to travel, but have 

no management representation, we can start you 
working now and keep you working all year 
round. Will advise on choice of material, 
choreograph your shows and develop a sure-sell 
package. Send tapes and photos to: Wilson-Stone 
Productions, 400 West 43rd St., Suite 8F, New 
York, N.Y. 10036. Phone: (212) 564-8341. 

ATTENTION ENTERTAINERS, RanVil Music 
has reorganized in Lincoln Nebraska and has 

offered the highest quality entertainers and 
agents that will stand behind their sales. RanVil 
Music has been licensed for several years and 
has recently hired an energetic staff to launch an 
extensive talent search. Due to progressive 
business management of the bands themselves, 
we offer commission breaks and sincere working 
attitudes with the entertainer in mind. This will 
make RanVil Music a rising star in the hotel-
lounge circuit. We would like to introduce our-
selves to you in hope that RanVil Music can fill 
future dates on your tour calendar. Please send 
complete promo pack with 8x10's and songlist. 
140 South 48th, Suite 1, Lincoln, NE 68510. (402) 
483-6658, (402) 483-6665. 

BOOKING NATIONWIDE, from offices in 
several states, our network of cooperative 

agents help us provide you with sensible routing. 
We urgently need qualified duos. trios, 4's and 5's 
doing top 40, variety or country and show bands. 
You'll like working with our people-oriented 
agency. Send photos, songlists and reference to: 
The Band Organization, P.O. Box 1284, 
Jacksonville, III. 62651. 

COMBOS and SINGLES NEEDED, rush VHS 
video demo tape which will be returned, plus 

press kit, dates available and songlist. Kleiner 
Entertainment Service, 3701 25th Ave., S.W. 
Naples. Fla. 33999. 

DOLO, needs top acts, singles, duos, trios and 
groups. Send promotion with tapes and open 

dares to: 1238 Betmar Blvd. N., Ft. Myers, Fla. 
33903. Phone - (813) 997 5480. 

DRUMMER, needed for house band in Olney, Ill 
Must enjoy all styles of music from top 40 to 

1940s swing. Five nights a week and housinç 
allowance. Call: (618) 395-1737 or (618) 392-0481 

ENTERTAINING SHOW GROUPS aria 
SINGLES, for lounges. Must be self-contained. 

Send resume and photos to: Penn World At 
tractions, 1416 North Second St., Harrisburg, Pa. 
17104. Phone: (717) 233-7972. 

NEEDS SINGLES — DUO'S 
TRIOS — GROUPS 

SEND PHOTOS AND TAPES TO 

CAL CLAUDE ENTERTAINMENT AGENCY 
P.O. Beet 05-944 

Ft. Myers, Florido 33905 
Phone: (813) 694-4966 

FRENCH HORN, part-time position with 
growing woodwind quintet. Other playing 

teaching opportunities in metropolitan area. 
Send resume (tape if available). Renaissance 
City Quintet, 3333 Fifth Ave., Pittsburgh, Pa. 
15213. 

GUITARIST, needed for house band in Olney, III 
Must enjoy all styles of music from top 40 to 

1940s swing. Five nights a week and housing 
allowance. Write: Richard Jesse Davis, 308 E 
Butler, Olney, III. 62450. Call (618) 395-1737 or 
(618) 392-0481. 

INTELLIGENT ROUTING, bookings in rooms 
that are compatible with your presentation. 

Must have good references. Singles to show 
groups. Send resume, publicity, tape and 
availability. Jac Winroth Associates, 9170 West 
64111 Ave., Denver, Col. 80004. (303) 424-1314. 

KEYBOARDIST-MUSICAL DIRECTOR, horn 
parts arranger, needed for house band in 

Southern III. Must enjoy commercial music and 
be able to play top 40, country, standards, funk, 
soft rock and 1940s swing music. Five nights a 
week with housing allowance. Write: Richard 
Jesse Davis, 308 E. Butler, Olney, Ill. 62450 or 
(618) 395-1737 or (618) 392-0481. 

LADY BANJO PLAYER and LADY KEY-
BOARD PLAYER, needed by successful 

Nevada lounge act. We are into M.O.R. and 
Bluegrass. Four gals and a guy need person to 
relocate to San Diego. Travel and reap the 
benefits of a proven act. We have contracts. 
contacts and we are going overseas. Send recent 
photos, bio, and cassette to: Fred Thompson, 
4058 50th St., San Diego, Calif. 92105. Phone: 
(714) 296-4435. 

MAKIN ENTERTAINMENT LTD., has 
openings for self-contained lounge singles and 

duos. Send photos, promotional material and 
resume to: Mel Agency, P.O. Box 11594, Ft 
Wayne, Ind. 46859. (219) 456-5954. 

MUSICIANS, piano, drums, bass, sax that 
doubles, trumpet, trombone, players to work 

with two name bands coming out of Indianapolis 
Must relocate. Playing Midwest now, Ga. ano 
Fla. January-March 1982. Call Tommy Wills, 
(3)7) 894-7051. 

NEBRASKA, ottice of the Band Organization 
invites you to see our ad under BOOKING 

NATIONWIDE, above. Send your photos. 
songlists and references to: The Banco 
Organization, P.O. Box 1284, Jacksonville, Ill 
62651 for prompt attention. 

STEEL PLAYER, prefer double rhythm Spanish 
Western swing style ballrooms only. One 

nighters. Relocation necessary to Cedar Rapids. 
la. Top wages. Call collect or write: Dave 
Dighton, Coggon, là. 52218. ( 319) 435-2184. 

INTERNATI99,M. IPAN 



FINE EUROPEAN 
STRINGED INSTRUMENTS 

Violins, violas, cellos and basses by 
outs'anding makers for profession-
als, teachers, and students. Master 
DOW!. by PreII, Reichel, and Seifert. 
Strings, including Pirastro, acces-
sories and cases. Tonewood, tools 
and bow hair for maker-repairer. 

Free Catalog 

INTERNATIONAL VIOLIN CO., LTD. 
Dept. M, 4026 W. Belvedere Ave. 

Baltimore, Md. 21215 - (301) 542-3535 

eâ*eg: 
PETER ANGELO 
P. O. BOX 4005 
GREENWICH. CT. 
— 06830 — 

DOUBLE REED SUPPUES 

WRITE NOW FOR FREE CATAI.OGUI 

The Manhattan Flute Center, Inc. 
«---i-u.=.i __ : Si 9111.11116 
 =-=---   

THE NEW MIYAZAWA FLUTE 

ALL MAKES OF FLUTES (NEW AND USED) 

P.O. Box 68, Brewster, N.Y. 10509 
Phone: ( 914) 225-6636 

en seninum 
FINEST WOODEN PICCOLOS 

for information 
Miles Zentner 

5453 Saloma Avenue 
Van Nuys, California 91411 
(213) 780-7791 ( Call Collect) 

How to Practice the Violin 
Ir-nagine ,'ou are a beginning violinist in 4th grade. What 
du you (I) when you practice? This book of 50 one-page 
,says. Jesigned to be read aloud, helps 4th to fith 
g aders understand what everyone seeks to accomplish 
through practice Included me 7 pages of scales. 

T., order: Send 56 to Robert Showers Carney, 4232 
C-ffax Ac. S., Mpls. Mn. 55409. Quantity discounts are 
acatiabie. 

IN CANADA: AU-CANADA 
OBOES 8. ENGLISH HORNS 
F. LOUE — R. RIGOUTAT — J. MIGNOT 
All instruments come with 3rd octave key 

ACCESSORIES 

Petro ¡Pet«) Mosello, 5 Springfield Aye.. 
Westmaunt. Montreal H3Y 289. Tel.: 15141 
937-1356. 

BOB ACKERMAN 
Sax & Cl. Mouth Piece Refacing 
Discounted Woodwind Products 

Progressive Winds 
5E7 W. Amherst (214) 357-6951 

Dallas, Tx. 75209 

QUALITY FRENCH CANE 
For Bassoon, Saxophone and Oboe 
Direct from Grower—well seasoned 
Every type and cut. Long experience. 
Accepting American orders. 

Le "Roseau du Var" 
Aveno. Jules Grec, ANTIBES 06600 France 

MOUTHPIECES 
TRUMPET • CORNET- FLUGELHORN 

W'ite for descriptive literature 
and Specification Chart 

BUSH BRASS MOUTHPIECES 
14859 Jadestone Drive 

Sherman Oaks, Calif. 91403 

HELP WANTED 

CONDUCTOR VACANCY 
York Symphony Orchestra 
Sand -esume attention: Richard Under, 
York Symphony Orchestra, 13 E. Market 
Sr., Trek, Pa. 17401. 
4 top candidates to conduct 1982/83 con-
certs. Position starts 1983-84 season. 

TEACH NG VACANCY in SOUND SYNTHESIS/ 
REORDING TECHNOLOGY and MUSIC 

THEORY/COMPOSITION 
Tenure track position. Rank and salary ne. 
fetich'.. Application deadline: January 30, 
1982. Address inquiries to: Roy Pritts. Chair-
man, Search Committee. College of Music. 
University of Colorado at 1:16nver, 1100 Four-
teenth St., Denver, CO 802(n. UCD is an Equal 
Opportunity/Affirmative A, tion Employer. 

DETROIT SYMPHONY 
ORCHESTRA 

GARY BERTINI, Music Advisor 

Announces Vacancies for 1982-83 Season 

SECOND BASSOON (Earliest Availability) 
THIRD HORN (Earliest Availability) 

SECTION VIOLA 
52 Weeks: 8 Weeks Paid Vacation; $ 29,700.00 Guaranteed 
Annual Salary; Blue Cross- Blue Shield; Excellent Pension. 

Qualified applicants will be notified of 
auditions scheduled for March and April 1982 

Please contact: OLIVER GREEN, Personnel Manager, 
Detroit Symphony Orchestra, Ford Auditorium, Detroit, 
Michigan 48226. (313) 961-0700. 

AN EQUAL OPPORTUNITY EMPLOYER 

PHILADELPHIA ORCHESTRA 
RICCARDO MUTI, Music Director 

EUGENE ORMANDY, Conductor laureate 

REQUIRES 

ASSISTANT PRINCIPAL BASSOON 
(Third Bassoon) Starting September 1982 

SECOND BASSOON 
Starting September 1983 

One audition date for both bassoon positions: 
February 7, 1982 

CO-PRINCIPAL TRUMPET 
Audition date February 14, 1982 

VIOLIN 
Audition date March 14, 1982 

SELECTED PROSPECTS WILL BE INVITED TO AUDITION 
Send one page resume to 

Mason Jones, Personnel Manager, Philadelphia Orchestra, 
1420 Locust St., Philadelphia, Pa. 19102. 

NewIork 
Philharmonie 
Zubin Mehta, Music Director 

Announces three vacancies in the 

VIOLA SECTION 
Season 1983-1984 

Auditions to be held in May 1982 

Qualified applicants send resume to 

James Chambers, Orchestral Personnel Manager 
New York Philharmonic at Avery Fisher Hall 
Broadway at 65th St., New York, N.Y. 10023 

Applications close March 15, 1982 
AN EQUAL OPPORTUNITY EMPLOYER 

Cincinnati Symphony Orchestra 
MICHAEL GIELEN, Music Director 

Announces the following openings 

SECTION VIOLIN II 
Employment to begin immediately or at the ear-
liest availability of the winning applicant. 

SECTION CELLO 
Employment to begin the 1982-83 Season. 

THE CSO PRESENTLY HAS REVOLVING 
STRING SECTION SEATING 

Qualified applicants send resume to 

Jack H. Wellbaum, Personnel Manager 
1241 Elm St., Cincinnati, Ohio 45210 

AN EQUAL OPPORTUNITY EMPLOYER 

HELP WANTED 

Pee-de/14 Seeiziteutei Otelteeta 
ANDRE PREVIN, Music Director 

Vacancy 1982-83 Season 

PERCUSSION 
Audition date: February 8, 1982 

at 9:00 a.m. in Pittsburgh 

Only highly qualified applicants need apply 

Please send resume immediately and include 
your address AND TELEPHONE NUMBER 

Write to: Aaron Chaifetz, Personnel Manager, 
Pittsburgh Symphony Orchestra, Heinz Hall, 600 
Penn Ave., Pittsburgh, PA 15222. 

Boston Symphony/Boston Pops Orchestra 
SEIJI OZAWA, Music Director 

SECTION VIOLA 
(REVOLVING SEATING) 

Section viola auditions will be held in January 1982 
for employment beginning September 1, 1982 

Qualified applicants please send a one page typed or printed personal,' 
professional resume (as complete and comprehensive as possible — 
please include telephone number) to: 

William Moyer 
Boston Symphony Orchestra 
Symphony Hall 
301 Massachusetts Ave. 
Boston, MA 02115 
617-266-4049 

(All resumes will be acknowledged about one month prior to the audition 
date which is not known at this time.) 

THE CLEVELAND ORCHESTRA 
Lorin Maazel, Music Director 

Announces vacancy for 

ASSOCIATE 
CONCERTMASTER 
Audition will be held in January, 1982 

Only highly qualified applicants need send resume for con-
sideration to: 

David Zauder, Severance Hall, 11001 Euclid Ave., Cleve-
land, Ohio 44106. 

HOUSTON SYMPHONY ORCHESTRA 
SERGIU COMISSIONA Artistic Advisor 

Announces Openings for 7982-83 Season 

CO-PRINCIPAL FRENCH HORN 
AND 

CO-PRINCIPAL/UTILITY TROMBONE 
(POSSIBLY 2nd TROMBONE) 

Auditions will be held in March. All auditions will be held behind a screen 

RESUMES MUST BE POSTMARKED NO LATER THAN FEBRUARY 15th, 1982 

Send resumes to Lorry Thompson, Personnel Manager, Houston Symphony Orchestra, 
Jones Hall, 615 Louisiana St., Houston, TX 77002. 713/224-4240. 

DECEMBER, 1981 21 



HELP WANTED HELP WANTED 

The United S „ fc,s. Air- Force 

announces AUDITIONS 

for the position of 

BAND DIRECTOR 
to be held in 

SAN ANTONIO, TEXAS 

on 

February 8 and 9, 1982 

Bachelors Degree required 

with experience in 

CONCERT. JAZZ and POPULAR MUSIC 

Maximum Age - 34 

Full Military Benefits - 30 Days Paid Vacations 

Positions to be available during Summer 1982 

For more information 

and to arrange for 

an audition 

con tact: 

lieutenant Colonel Benny L. Knudsen 

Chief, Air Force Bands and Music Branch 
Secretary of the Air Force Office of Public Affairs 
Washington, OC 20330 

Phone: Area Code 202 695-0019 

PUERTO RICO SYMPHONY ORCHESTRA 
JOHN BARNETT, Music Director 

IMMEDIATE VACANCIES 198 1-82 

SECTION VIOLIN, VIOLA 
1981-82 terms: 46-week season, including 2 weeks Ca-
sals Festival. Seasonal total base scale $ 11,290.00. 

Qualified applicants air mail resume and cassette 
recording of solo and orchestral excerpts to: 

JOHN BARNETT, Music Director — Puerto Rico Sym-
phony Orchestra, c/o A.F.A.C., Box 41227, Minillas Sta-
tion, Santurce, Puerto Rico 00940, will accept phone 
inquiries collect to: (809) 765-0308. 

Round-trip coach air fare paid for those invited to audition. If engaged, an-
other one-way coach air fare is offered for initial season of employment. 
Accepted member is offered $600.00 relocation allowance, after moving 
to Puerto Rico. 

NEW ORLEANS PHILHARMONIC 
PHILLIPE ENTREMONT — Music Director 

Announces Vacancies for 1982-83 Season 

BASSOON/CONTRABASSOON 
(Symphony does not own Contra) 

Auditions Will Be Held in New Orleans, LA 
Applicants contact: Vincent Orso, Personnel Manager, New Orleans Philharmonic Sym-
phony, 203 Carondelet St., Suite 903, New Orleans, LA 70130. Phone ( 504) 524-0404. 

AN EQUAL OPPORTUNITY EMPLOYER 

SAN ANTONIO SYMPHONY 
LAWRENCE LEIGHTON SMITH, Music Director 

IMMEDIATE VACANCIES 

ASSOCIATE PRINCIPAL VIOLA, SECTION VIOLIN 
THIRD HORN 

Auditions in January, 1982 
For application contact 

Ralph Moeller, Personnel Director, San Antonio Symphony, 109 
ington, Suite 207, San Antonio, Texas 78205. 

AN EQUAL OPPORTUNITY EMPLOYER 

[ex-

Buffalo Philharmonic 
JULIUS RUDEL, Music Director 

ASSOCIATE PRINCIPAL VIOLA 
Audition will be held in March 1982 

ONE TUTTI FIRST VIOLIN 
ONE TUTTI CELLO 

Auditions will be held in January 1982 

Blue Cross, Major Medical, Pension, 4 Weeks Vacation, 
$41 5.00/Week Minimum, 40 Week Season 

QUALIFIED APPLICANTS PLEASE WRITE: Fred W. Bradford, Personnel 
Manager, 370 Pennsylvania St., Buffalo, N.Y. 14201. 

DENVER SYMPHONY ORCHESTRA 
Gaetano Delogu, Music Director 

Vacancies 1982-83 Season 
PRINCIPAL SECOND VIOLIN 

Audition March 1, 1982 

ASSISTANT PRINCIPAL CELLO 
Audition March 5, 1982 

1 FIRST SECTION VIOLIN 
Audition March 8, 1982 

1 SECTON SECTION VIOLIN 
Audition March 8, 1982 

if winning section violin candidate(s) are available, they can be en-
gaged for the remainder of the 1981-82 season. 

40-Week Season, $ 21,190 Minimum — Blue Cross Major Medical — 
Pension — Five Weeks Paid Vacation — Plus Other Benefits. 

For additional information and application please contact: 

HARRY T. SAFSTROM, Personnel Manager, DENVER SYMPHONY OR-
CHESTRA, 1245 Champa St., Denver, Colorado 80204. ( 303) 292-1580. 

ROCHESTER PHILHARMONIC ORCHESTRA 
DAVID ZINMAN, Music Director 

PRINCIPAL HORN 
Vacancy for 1982-83 season 

VIOLIN SECTION 
Vacancy in July or September of 1982 

AUDITIONS IN ROCHESTER IN FEBRUARY, 1982 

For application contact: James Dumm, Personnel Manager, 20 Grove 
Place, Rochester, New York 14605. Telephone: (716) 454-2620. 

The Classic Chamber Orchestra 
MAX BRAGADO-DARMAN, Music Director and Conductor 

Season opens with residency in Spain, August, 1982. Audi-
tions for all instruments. Highly qualified candidates send 
resume and tape before Jan. 10, 1 9 8 2, auditions to follow. 

Duties will include chamber music in addition 
to the orchestral repertoire 

Applications to: The Classic Chamber Orchestra, c/o 
Jane Sharaf, Att.: Mary Young, P.O. Box 142, Solebury, 
Pennsylvania 18963. 

KNOXVILLE SYMPHONY ORCHESTRA 
KNOXVILLE CHAMBER ORCHESTRA 

ZOLTAN ROZSNYAI, Music Director 

Immediate Oepnings 

SECTION VIOLINS (2) 
Contract is for remainder of 1981-82 season with mutual option for summer 
season contract to perform with the KSO/KCO during the 1982 World's 
Fair. $200 weekly minimum plus benefits. Possible opening for assistant 
concertmaster or principal second violin for highly qualified candidate. 

Contact: Norris Dryer, Personnel Manager, Knoxville Symphony 
Orchestra, 618 Goy St., Knoxville, TN 37902. Phone: 615/974-5375 
or 523-6775. 

INDIANAPOLIS SYMPHONY 
JOHN NELSON, Music Director 

PRINCIPAL CLARINET for 1982-83 Season 
, Auditions for Principal Clarinet will be held on January 25, 1982. 

Send complete resume to Harald Hansen, Personnel Manager, Indian-
apolis Symphony, P.O. Box 88207, Indianapolis, Indiana 46208. 

DEAN, SCHOOL 
OF FINE ARTS 

The University of California, Irvine, 
invites applications for the posi-
tion of Dean 6f the School of Fine 
Arts and professor in the School. 
The Dean has academic and admin-
istrative responsibility for the School, 
and reports to the Vice Chancellor, 
Academic Affairs. Preference will 
be given to those whose areas of 
research or creative activity comple-
ment those of the existing faculty. 
Candidates for the position should 
have an academic or professional 
background suitable for an appoint-
ment as professor in the University 
of California and demonstrated ad-
ministrative capacity. The Univer-
sity of California is an Affirmative 
Action/Equal Opportunity Employer. 

To ensure consideration, applica-
tions, including a complete curricu-
lum vitae, list of publications and/or 
professional/creative activity, and ' 
names of three references should be 
submitted no later than January 15, 
1982 to: 

Professor Colin Slim 
Chair, Search Committee- Fine Arts 
Department of Music 
School of Fine Arts 
University of California 
Irvine, California 92717 

EASTERN MUSIC FESTIVAL 
SHELDON MORGENSTERN 

Music Director 

1 982 Season 
June 16 - July 3 / 

1ST & 2ND VIOLIN SECTIONS 
3RD & CONTRA BASSOON 
3RD FLUTE & PICCOLO 

$275 per wk. min., 6 '/2 weeks 
All String Sections Rotate Weekly 

Except 1st Desks. 

Auditions on February 13-
14 in N.Y.C. and February 
20-21 in Greensboro. 

Professionally qualified and experi-
enced applicants send complete res-
ume immediately to Personnel Man-
ager. 

Eastern Music Festival 
200 N. Davie St. 

Greensboro, NC 27401 

Applications received after Dec. 31 
will not be considered 

TEACHER OF VIOLIN 
The University of Michigan 

School of Music 
seeks a distinguished teacher 

of Violin for Fall 1982 

Applicants should have extensive 
experience as outstanding teacher 
of Violin, experience and national 
recognition as Violin soloist, cham-
ber musician, orchestral player or 
pedagogue. Must be capable of 
teaching undergraduates and gradu-
ate students. Reputation as concert 
and recording artist desirable. Rank 
and salary negotiable. Application 
deadline: January 15, 1982. Send 
application materials to: Professor 
Jerome Jelinek, Chairman String 
Deprtment, School of Music, Univer-
sity of Michigan, Ann Arbor, MI 
48109. A non-discriminatory, af-
firmative action employer. 

INSTRUCTOR TO TEACH 
JAZZ/POPULAR MUSIC APPLICANT SHOULD 
BE SKILLED INSTRUMENTALIST AND/OR COM-
POSER/ARRANGER, PRACTICAL EXPERIENCE 
REQUIRED; TEACHING EXPERIENCE PREFER-
RED. POSITIONS CURRENTLY BEING FILLED 
FOR THE FALL 1982 SEMESTER. SEND RESUME 
AND TAPE Of PERFORMANCE OR ARRANGE 
MINTS/COMPOSITIONS TO: DEAN OF THE 
COLLEGE, DEPT. IM BERKLEE COLLEGE Of MU-
SIC, 1100 BOYLSTON ST., BOSTON, MA. 02215 

HELP WANTED ads are also 
on pages 20 and 21. 
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SEMINARS • SUMMER COURSES • SCHOLARSHIPS • COMPETITIONS • AUDITIONS 

CLEVELAND 
QUARTET 
COMPE1TTION 
Eastman School of Music 
University of Rochester 

First Prize: 
Over 531,000 in tuition remission and stipends per year for 
coaching with the Cleveland Quartet and other members of the 
Eastman faculty. and for a full program of study at the Eastman 
School. Normally a two-year program. 

Eligibility: 
Competition open to existing quartets (preferred) and individuals, 
who will be heard by the Cleveland Quartet Date/place of 
performance by arrangement with the Eastman School. 

Applications and Inquiries: 
Contact Jon Engberg, Associate Director for Academic Affairs. 
Eastman School of MJSIC, 26 Gibbs St.. Rochester, N Y 14604 
(Tel 716-275-3050) before March 1, 1982. 

SESSIONE SENESE 
PER LA MUSICA E L'ARTE 

Music performance in Siena ( fkeence), Italy 

ELEVENTH YEAR 

July 16 to August 20, 1982 

• University of Siena 
• American Universities and Colleges 

• Accademla Musicale of Siena ( Ext.) 

Joseph Del Principe. Music Director 

Perform and/or compose is small and large Member 
ensembles of both vocal end instnmental mask while 
living in Italy. Program is designed for post groductes, 
professionals, teachers and students. 

Complete program cost is $811.5.00 for die Summer; in. 
eludes room-board (pension.), culture trips, tuition, 
opera, niumnwas and hailer mane (most levels). Up to 

three University credits evagable. 
Perform in public concerts end attend seminars. 

Trips to Vence, Assisi, Pisa, Florence and many otter 
cities where concerts are performed. Attend e Puccini 
Opere at his yak/optional trip to Switzerland or Rome. 
Free time for self and travel in professional atmosphere. 

Special low cost charter for participants to Rome, 
Zurich, Pans or London ( not included in program cost). 

The University of Siena end the staff ( in English) en-
courages imelveniont in the Sommer life, Culture and 
Festivities of die people in these beautiful Tuscan towns. 

Personal interviews in New York end Connecticut (topes 
occeeted special costs), Suety registration is Rec-
ommended. 

internationally famous Artist Faculty. 
Dr. M. Sclannl: Coordinator (Siena). 

Strings. W W Voice, Piano (occornp) Horn, clos 
sic.' guitar. compossition 

For Brochure Write Sessions Senese 
2067 Broadway. Suite 41, N.Y.. N.Y. 10023 

(203) 754-5741 or (212) 580-2800 
Non profit-- Non discriminatory 

IMPORTANT NOTICE 
TO MEMBERS SEEKING 
FOREIGN EMPLOYMENT 

The Americar Federation of Musi-

cians does not have agreements 
width the foreign orchestras ad-

vertising in the International Mu-

sician. Therefore, members are 

cdvisod that the acceptance of 
employment in these or any oth-

er orchestras outside the jurisdic-
tion of the Federation should be 

cone with this in mind. Members 

are also reminded that in accord-

ance with Article 20: Section 1 of 
the Constitution and By-Laws of 

the AFM, anyone accepting for-

eign engagements should file a 
copy of his or her contract with 

the Foreign Service Department 

et the AFM prior to accepting 

much employment. 

THE CHICAGO BRASS QUINTET 
together with the 

UNION LEAGUE CIVIC & ARTS FOUNDATION 
announce 

A COMPOSITION CONTEST FOR 
BRASS QUINTET 

FIRST PRIZE - $ 1.000 Cash Award, Per-
formance in 1983 CBQ Series, Recording by 
CBC7, Guaranteed Publication. 

SECOND PRIZE — $500 Cosh Award, Per-
formance in 1983 CBQ Series. 

Open to all residing in Wk., Ind., Ill., Mich., 
Iowa, Mo., Ohio, Ken., Tone., Ark., Miss., La.. 
Tex., Minn., Okla., and Kan. 

For entry rules and details, carton: Union League 
OM & Arts Feendatiors, 65 w. Jackson, Chicago, IL, 
60604. 

DEADLINE — Jun• 7, 1982 

UNIVERSITY OF AKRON 
GRADUATE STUDY 
ASSISTANTSHIPS 

UNDER 
THE ROWE STRING QUARTET 
Patricio i.:.obos and Arlene ['Mecca, Violin 

Ronald OorevIc.Viola 
Luca DiCecco. Cello 

Stipends $3,600 for the academic 
year plus full tuition waiver. 

GRADUATE 
STRING QUARTET 

OPENING 
Excellent opportunity for performing 
and coaching at the graduate level. 

Application Deadline March 1, 1982 
Appliconts ore invitee to write lo 

Sherman WanderArk, Coordine-toe of Grad-
uate Studies in Music, Department of Music, 
university of Akron, Akron Ohio 44325. 

Bowling Green State University 
GRADUATE WIND 

& STRING RESIDENCIES 
Chamber music, orchestral performance. 
teaching duties. Quality instruction in M.M. 
program. Fees waived, salpend provided. 
Apply to: Graduate Studies, Co loge of Musi-
cal Arts, B.G.S.U., Bowling Green, OM 43403. 

HELP WANTED 

SYMPHONY ORCHESTRA OF MARACAIBO, VENEZUELA 
EDUARDO RAHN, Music Director and Conducto-

Announces vacancies for the following positions ( qualified 
musicians only). THREE SECTION VIOLINS ($ 17,790.00). TWO 
SECTION VIOLAS ($ 17,790.00). PRINCIPAL CELLO ($20,-
162.00). ONE SECTION CELLO ($ 17,790.00). HARPIST ($19,-
2J3.00). PIANIST, must be experienced in orchestral works, 
be a perfect sight reader, know opera repertoire and cham-
ber music. This vacancy also includes teaching in the public 
school. Salary negotiable. 

Two year contract starting March 1982 until December 1983. Contract will 
be renewable upon agreement of both parties. Three months paid 
vacation. Paid transportation to Maracaibo and return at termination of 
contract. QUALIFIED APPLICANTS please send one page typed or printed 
personal-professional resume ( include your telephone number) to: Eduardo 
Melgar, 205 West 89th St., N.Y., N.Y. 10024. For additional information 
call ( 212) 787-2551 between 8:00 p.m. and 10:00 p.m. Auditions will be 
held on January 20 and 21 from 11:00 a.m. to 4:00 p.m. at the Abraham 
Goodman House, 129 W. 67th St., New York, N.Y. ( between Broadway 
and Amsterdam). 

rearFrY WITH Nei 

ARTISTS 
The Saint Louis Conservatory of 
Music is the school of choice for 
talented young musicians who wish 
to become professional performers. 
Performance faculty includes inter-
nationally recognized solo artists 
and principal players of the 
Saint Louis Symphosny Orchestra. 

• Bachelor of Music 
• Master of Music 
• Undergraduate and 
Graduate Diplomas in 
Music Performance 

Louis . 
,V3Iscrytk ny of 1VIt isic 

Joel Revzen, Dean 

For audition information, 
contact: 

Director of Admissions 
560 Trinity, St. Louis, Mo. 63130 
Or call collect 314/863-3033 
A full institutional member of the National 
Association of Schools of Music 

Conservatory admissions and financial 
aid policies afford equal opportunity to 
all applicants 

GRADUATE 
ASSISTANTSHIPS 

Over $ 5,100.00, plus full 
tuition. 

ORCHESTRA INSTRUMENTALISTS - 
PIANISTS 

Write: 
Graduate Director 
Music Department 
University of Wyoming 
Box 3037, University Station 
Laramie, WY 82071 

THE BANFF CENTRE 
SCHOOL OF FINE ARTS 

The Banff Centre 
1933-1983 

50th ANNIVERSARY 
INTERNATIONAL STRING QUARTET COMPETITION 

April 24-30, 1983 

JURY 

EDE BANDA, Tatrai Quartet. Hungary 
ANDREW DAWES, Orford Quartet, Canada 
PIERO FARULLI, Quartetto Italiano*, Italy 
RAPHAEL HILLYER, Juilliard Quartet*, U.S.A. 
EMANUEL HURWITZ, Aeolian Quartet U.K. 
MISCHA SCHNEIDER. Budapest Quartet*, U.S.A. 

PRIZES: $ 12,000 plus tour/$8,000/$5,000/$3,000/$1,500 
APPLICATION DEADLINE: December 1, 1982 

* a former member 

Inquiries: Kenneth S. Murphy 

MUSIC PROGRAMS 
Thomas Rolston, Artistic Director 

SUMMER (May-Aug.) WINTER ( Sept.-April) 

Includes individual instruction 
and master classes in piano, 
strings, woodwinds, brass, per-
cussion. composition, chamber 
music, jazz. for advanced stu-
dents and young professionals. 

A unique Advanced Studies 
program of self-designed cour-
ses in strings, piano, wood-
winds, jazz, composition. For 
young professionals to build 
repertoire, prepare for competi-
tions, auditions, etc. 

Recent visiting faculty has included Menahem Pressler, Gyorgv 
Sebok, Walter Klien, Anton Kuerti, Ruggiero Ricci. Igor Oistrakii, 
Sidney Harth, Steven Staryk, Lorand Fenyves, Donald McInnes, 
William Primrose, Janos Starker, Zara Nelsova, Aldo Parisot, Julius 
Baker, Sol Schoenbach, Barry Tuckwell, William Kraft, Heinz 
Holliger, Gunther Schuller, Mario Davidovsky, The Fine Arts 
Quartet, The Canadian Brass. 

Inquiries: The Registrar 

THE BANFF CENTRE SCHOOL OF FINE ARTS 
Box 1020, Banff, Alberta, Canada TOL OCO 
(403) 762-6100 

INTERNATIONAL CONTEST OF MUSICAL COMPOSITION 
TO HONOR THE LIBERATOR SIMON BOLIVAR ON THE 
OCCASION OF THE BICENTENNIAL OF HIS BIRTH 

1. The "Corporacion de Desarrollo de la Region Zulianct" (Corpozulia), in collabora-
tion with the National Commission of the Bicentennial of Simon Bolivar, has decid-
ed to sponsor an International Composition Contest. 

2. The theme of the contest is free, either a symphony, a choral, or symphonic-choral 
musical work which should last at least 20 minutes. 

3. There will be a first prize of USS 20,000 and two mentions of USS 10,000 each 
one. 

4. The participant musical scores will be sent or delivered, under pseudonym, to Cor-
pozulia Offices at Ed. Corpozulia, Piso 10, Avenida Bella Vista, Maracaibo 4001, 
Venezuela or Torre Phelps, Piso 9, Plaza Venezuela, Caracas 1050, Venezuela; or 
at the Venezuelan embassies or consulates overseas. The identity and address of 
the composer will be written inside a joined sealed envelope. 

5. The works will be received until April 24th, 1982, and will be examined by an In-
ternational Jury of five members, and the verdict will be announced on July 24th, 
1982. 

6. The production of the w nning musical scores will be entrusted to Corpozulia which 
along with three commissioned works will be played os a Memorial Concert to 
honor Simon Bolivar (for Ibero-American and the rest of the world orchestras which 
may wish to participate). 

7. If the winner of the Cortest is director, he/she will direct his/her winning musical 
work in the " Concierto de Gala" of Maracaibo on Wednesday, July 20th, 1983. 

8. The copyright of the musical works will belong to Corpozulia. 

9. The Maracaibo Symphonic Orchestra and the Venezuelan Symphonic Orchestra 
will actively participate i-t the preparation process and realization of the Contest. 

W. Whatever is not contemplcted herein will be resolved by the Corpozulia Chairman. 

CORPOZULIA/Apartado Postal 1153 — Maracaibo 4001 
Torre Phelps, Piso 9 — Caracas 1050/VENEZUELA 

inGEMPfele.:1981,. 23 



ON STAGE LIVE! 

RwAN 
«(L I5 

Opryland Auditions Scheduled 
Opryland is auditioning now for 
instrumentalists and pianists/con-
ductors to fill openings in our 14 
fully-staged musical productions 
for the 1982 season. 
Piano, brass, woodwind 
and string players will 
be asked to sight read 
first (woodwind players 

must be proficient doublers) and 
then present one minute of pre-
pared material. Pianists/conductors 
will need to supply references and 

complete resumes. You 
Home., Anwricw,Muwc must be at least 16 years 

ani old. No appointment is 

rermeg  •11011"11% necessary. 

• 

Audition schedule for Opryland '82 

Provo, Utah 
Tuesday, November 24, 1981 
12:00-4:00 p.m. 
Brigham Young University 
Knight Mangum Building 
Room 29 
Winston-Salem, 
North Carolina 
Monday, November 30, 1981 
12:00-4:00 p.m. 
Dorminy Studios, Inc. 
1281 West Fourth Street 

Chapel Hill. North Carolina 
Tuesday, December 1, 1981 
12:00-4:00 p.m. 
University of North Carolina 
Great Hall 
College Park, Maryland 
(Washington, D.C. Area) 
Wednesday, December 2, 1981 
12:00-4:00 p.m. 
University of Maryland 
Tawes Theatre 
Boston, Massachusetts 
Friday, December 4, 1981 
11:00 a.m.-4:00 p.m. 
Boston Conservatory of Music 
8 The Fenway 
Assembly Hall 
Pittsburgh, Pennsylvania 
Sunday, December 6, 1981 
12:00-4:00 p.m. 
The Pittsburgh Hilton 
Gateway Center ( off 1-79) 
King's Garden North 

Ann Arbor, Michigan 
Monday, December 7, 1981 
12:00-4:00 p.m. 
University of Michigan 
Michigan Union 
Assembly Hall 
Detroit, Michigan 
Tuesday, December 8, 1981 
12:00-4:00 p.m. 
Marygrove College 
Alumni Hall 
Madame Cadillac Hall 

Milwaukee, Wisconsin 
Thursday, December 10, 1981 
12:00-4:00 p.m. 
University of Wisconsin 
Student Union 
Fireside Lounge 

Louisville, Kentucky 
Friday, December 11, 1981 
1:00-5:00 p.m. 
University of Louisville 
Belknap Campus 
Middleton Theatre 

Champaign. Illinois 
Saturday, December 12, 1981 
12:00-4:00 p.m. 
University of Illinois 
Illini Union-Room A 

Memphis, Tennessee 
Sunday, December 13, 1981 
12:00-4:00 p.m. 
Memphis State University 
Main Theatre 

New York. New York 
Tuesday & Wednesday 
January 5 Sr 6, 1982 
10:00 a.m.-4:00 p.m. 
Hotel Edison 
Floral & Rose Rooms 

Knoxville, Tennessee 
Friday, January 8,1982 
12:00-4:00 p.m. 
Vols Inn 
2000 Chapman Highway 
Banquet Room 

Cincinnati. Ohio 
Saturday, January 9, 1982 
11:00 a.m.-4:00 p.m. 
University of Cincinnati 
Conservatory of Music 
Corbett Building-Room A-9 

Birmingham. Alabama 
Monday, January 11, 1982 
11:00 a.m.-4:00 p.m. 
University of Alabama 
Bell Theatre 

Orlando. Florida 
Wednesday, January 13, 1982 
11:00 a.m.-3:00 p.m. 
Rollins College-Winter Park 
Fred Stone Theatre 

Atlanta, Georgia 
Friday, January 15, 1982 
12:00-4:00 p.m. 
The Atlanta Hilton Hotel 
Courtland and Harris Streets 
Newton-Rockdale Room 

Little Rock. Arkansas 
Monday, January 18, 1982 
12:00-4:00 p.m. 
Hilton Inn 
925 South University Avenue 
Ballroom 

New Orleans, Louisiana 
Wednesday, January 20, 1982 
12:00-4:00 p.m. 
Loyole University 
Danna Center 
Audubon Room 

Dallas. Texas 
Thursday, January 21, 1982 
12:00-4:00 p.m. 
Southern Methodist University 
McFarlin Auditorium 

Denton, Texas 
• INSTRUMENTALISTS ONLY' 
Thursday, January 21,1982 
11:00 a.m.-2:00 p.m. 
North Texas State University 
University Union 
Golden Eagle Suite 

Oklahoma City, Oklahoma 
Friday, January 22, 1982 
12:00-4:00 p.m. 
Oklahoma City University 
Kirkpatrick Fine Arts Building 
Small Auditorium 

Bloomington. Indiana 
Monday, January 25, 1982 
1:00-4:00 p.m. 
Tuesday, January 26, 1982 
12:00-3:00 p.m. 
Indiana University 
Indiana Memorial Union 
Solarium 

Chicago. Illinois 
Wednesday, January 27, 1982 
11:00 a.m.-4:00 p.m. 
The Theatre Building 
1225 West Belmont 

Minneapolis, Minnesota 
Thursday, January 28, 1982 
11:00 a.m.-4:00 p.m. 
Minnesota Orchestra Hall 
1111 Nicollet Mall 

Kansas City, Missouri 
Friday, January 29, 1982 
12:00-4:00 p.m. 
Holiday Inn-City Center 
1301 Wyandotte 
(between I-35 & I-70) 

Nashville, Tennessee 
Saturday, December 19, 1981 
12:00-3:00 p.m. 
Sunday, December 20, 1981 
12:00-3:00 p.m. 
Sunday, January 3, 1982 
1:00-4:00 p.m. 
Saturday, January 16, 1982 
11:00 a.m.-4:00 p.m. 
Saturday, January 23, 1982 
11:00 a.m.-4:00 p.m. 

Schedule subject to change without 

notice. 

For more information, contact, 

Entertainment Department, Opryland U.S.A., 2802 Opryland Dr., 

Nashville, TN 37214. (615) 889-6600, Ext. 4343. 

An entertamment property &thee) Corporatton 

JAll FRENCH HORN RECORDING 

í n.soaring, singing 
solos that bring 
out the loveliest 

colors. : : 
-N.Y. Times 

n.deeply 
flowing 

lyricism.:: 
-Musician Magazine 

john clark 

song of light 

n. incredibly 
impressive 
improvisatory 
abilities.:: 

-Horn Call 

'.doing the 
improbable, if 
not impossible..". 
-Melody Maker 

ORDER DIRECT/SEND $7.95 TO: 
Hidden Meaning Music, Box 143, Charlemont, MA 01339 

NOW AVAILABLE -FACES on ECM records. 
 .0/ 

New - Vol. 22 
SINMOI Muni Mit 

13 
Favorite 
STANDARDS 

rao Swan 

.e.t eel nositicetsmi 
tootwootenedides 

cor.41/44€4 

.,... VOL 22-STANDARDS 13 songs 2 LP's Long awaited 
set of standards tor all instruments. Set includes these 
songs, Easy Living, I Remember You. If Should Lose You, 
Lover (2 versions) My Ideal. My Old Flame, Soon, Die 
• Nearness of You. Stella by Starlight, Tangerine, Out of 
Nowhere, Wives & Lovers. A It Could Happen To You 

Rhythm section is Dan Haerle, Ed Soph & Todd Coolmaa 
  (Book 8. 2 LP's) $ 12.95 

New - Vol. 23 
UMW. STROM YOLYall &LI 

met- :Jji 
" jidiJ 

For All Musicians 

Instrumentalists & Vocalists 

• ea.. mow* baZO111.1.1.0.011/MINI 

by JAMEY AEBERMOLD 

VOL. 23-ONE DOZEN STANDARDS Book & 2 LP's Lyn s 
and melodies transposed for all instruments. Set includes 
t ese songs Angel Efts, But Beautiful, Eserythiog 
Happens To Me, Here's That Rainy Day, I Should Care, 
Imagination. Like Someone In Lose. Polka Dots and 
Moonbeams, Violets For Your Furs, Will You Still Be Mine, 
1bu Say You Care, and Personality. Rhythm section is 
Michael Weiss, piano; John Goldsby, bass; Jonathan 
Higgins drums.  (Book & 2 LP's) 512.05 

New - Vol. 25 
iel••• Mien if I.% All. LUV.1.1. 

rt•••,...la 

fall .1  

AfltIII 

0111111A1116 
WM,/ museessa 
eatuusedeaftsts 

reeduia 

er . 4...r raa •••••••••se 

l.„j VOL. 25-17 ALL-TIME STANDARDS See £ 2 1911 lyrks and 
odet twasposed le all leslemeAL Sommodeot, Spook Low, *Neu 

Swat Old Devil Moon, The Party's Dat My Favorite Yalediet It Fawn* 

Tlinw, low Is Hers To Stay, l'os Growl Armload To Nu fact. 11 NiVtf 

At Well St Spieg l Lon You, I Coed Mk a Not I Coil Sol Slated. Maw 

Yu 5es Miss Ante Foolish Head. Caw Rae or Coat Slit. and A Foggy 

Dey . MINN cedros k Bal INA, Pew; Steve 68mat. bes; Si Emedwia. 

ins   LP's) $ 12.95 
y. 

JAZZ PLAY-A-LONG SETS 
by Jamey Aebersold 

lee're cluaoley the way pose practice! 

RCM 19 tat . each plume includes a quality stereo record 
and a coordinated booklet with parts FOR ALL INSTRUMENTS. 
The welmooes de ait etweeserlly get preiressirer more *Mae. 
Popularly termed The Most Widely Used Immersion Method On 
The Market, Suggested order of study. Vol I. 21. 3, 5. 2 

$115 per set (LP S. look) (unions indicated) 
• 

MOWN( t 
'A NEW nentrior -Beg Snt ierei 
(-hoofers on melody, modes. Blurs 
s-cale. Pentatonic scale use, sr 
training, articualtion. blues melt, 

a dies. chromaticism, etc Required 
scales and chord tones written on 
each measure Blues in F and BD. 
Dorian minor tracks, cadences cycle 
of Dom ?his iiisiTs. 24irneastre 
song transposed parts too This 

and "GETTIN• IT TOGETHER ' will get you started on the ',apt 
track' 

, 1 IOWAN 21 
"%TIMM n TORETNEr-

NEW" For ati musicians regardless 
of ability and ton fan players in 
particular use for daily orator- ups, 
scaleichord practice. etc Don't oser. 
look this disciplined. comprehensive 
(but exciting) method of practicing or 
improvising in all maior, minor and 
Dom 7th keys. as well as slow blues 
in Bb and F Makes pu "get pur 
chops together " 2-LP Mt ULM. 

VOLUME 2 'NOTINIF BUT ILUES"-Beg.(Int. lee, II 
ditterent Blues in varios, keys and tempos This volume is only 
tin to play with Rhythm section on LP grooves' Scales and 
chord tones are written 

MOWN( 3 1111 11/V74 eitosesssioir-Int level Probably 
14 most- important musical sequence in modern lair. A must 
for all lazo players' Supplement includes 11 pages of IIA/7.1 
exercises to be applied with LP 8 tracks to improvise with ad 
practice in all keys 

VOLUME 4 WAIF ON--Int "Ads level. A challenging 
inflection of Aerbersold 8. Dan Haerle tunes Book contains 
melodies and needed scales/chords for all instruments 

MIME 5 "TIME TO PLAT MUSIC-Int. lebel Similar to Ver 
deacept the songs are much easier Modal btiyage Killer Pete. 
Proovitis, etc Neat logical Vol after Vol 3 Lots of variety 

VOLUME II 'ALL mar -Ad, le.e 10 songs written Sy 
Charlie Parker. Ron Cartee. bass. Kenny Barron. piano, Brn 
Piiey on drums Record has excellent Bebop feel' Best ray to 
learn these famous tunes 

MUM( 7 YOKES NNW - Int ' Ads, level Eight classics 
written by Miles Davis Unique my to learn 8 of Miles' most 
popular songs 

▪ VOW* 8 -SON11Y IOLLINS--Int Ads level Nine classic 
late originals written by Sonny Rollins Contains 8 of Rollins' 
most famous tunes in their original keys 

MUMMA ',‘,000T 5/41If - Int /Ado. level Eight Jaen 
coleuses written by Woody Shaw Little RecIS Fantasy, Blues tor 
Wood. Moontrane Tomorrow's Destiny. Beyond All Limits, etc 

EJ YAWN( 10 MQ1111 'astir - IntiAdv level Eight beautiful 
originals by David Baker. One of the most prolific composers in 
tali today Tunes offer a wide variety of styles and tempos 

WWI« 11 IIERIK HANCOCIC-Beg ' lot level Eight of 
Fables greatest songs Maiden ltbarge, Cantaloupe 151Wrd, 
Watermelon Alan. Dolphin Dance Jessica. etc 

MIME 12 'PUKE twee:Tor-1M •level Nine all torre 
leer/tes Satin Dolt !tech*. solitude. Prelude to A Kiss, 
Sophisticated Lady Mcred indigo, I Let A Song Go Out of My 
Heart, In A Sentimental Mood. "A- Train 

j VOLUME 13 CANNONIAU. AIMERLET"-Eight songs made 
Fornous by Cannonball %an Song. üel Sasser Lind 7, 
Jeannine. This Here. Scotch & Water Saudade Sack of Wce 

1 VOLUME 14 'SLANT OOLSOIr - Int Ads level Killer Aye, 
Along Came Betty Are You Reel, Whisper Not, I Remember 
Clifford Stablernates, Blues March and Ease Away HOP 

VOLUME 15 "TWIN' DIJES*-Int rAdv level Nine familiar 
chord progressions every dues- paying Jazz great has played 
part and parcel of the Jazz repertoire 

, VOW* IS TOPMAROUNDS. CYCLES & 11/V7Y- Int 'Adv 
level A 2-record set continuation of Vol 3, but much more in 
depth Corers all keys, most playing situations and cornrniin 
harmonic formulae $12.115 

.'_ VOLUME 17 14011ACE SINEr - Eight songs Song tor My 
rather. The Preacher Sister Sadie. Jody Grind. Nice, Nutyilie, 
Silvers Serenade. Gregory is Here Rhythm sec like Vol It 

VOLUME IA "IKIROCE SINER'-int.sAdv level Eight songs 
4100m 608. NicaS Dream, Alayreh."Ecaroh. Etc R 

Carter l Barron. Al Foster 

VOLUME IS -05/10 LJEMAAW-lot level Britt Piece. 
rookout Farm. Slumber Oasis and others Rhythm section 
Richard (beach Frank Tusa, Al Foster 

;,) VOLUME 20 'MAW RANET"-Int Level . Rats 
Lontains special LP recording of Jimmy playing solos Chad 
progressions to ten standards Great bebop study 

fieroW N ,Ontreent-, 

DAVID BAKER BOOKS 

1 MU PEDAGOGY by DAVID BAKER A comprehensive method 
of JAll EDUCATION for teacher & student 

) D. ewes mown' inzz DUETS, Vol 1, Cookin', Treble I 
Bass Vol 2, Srnokon Treble' Bass I ea. &die& 

: ONE RAKER *MICE° EAR TWAIN& OA e Can«. $12.00 

' J. J. /RANSOM MONOGRAPH by David Baker In-depth study of 
J J 's style Transcribed solos, too teen 

:C. PARKER 1,10110GRAPN by D Baker In depth study of 
"Bird includes 4 transcriptions ISIS 

-Ann IMNIKATISMION by David Baker A practical theory bark 
aimed at performance Comprehensive method of study for 
lazo payers Spiral bound SI6.30 

EAR TANNIN& ter JAZZ MUSICIANS book with 2 cassettes ny 
D Baker Designed to aid the Jill player in improving fits 
hearing & his recall A MUST' Spiral bound $22.10 

CONTEMPOIARY TECHNIOUIS I.e TROMMIN by D Baker An 
encellent method of study for any trombonist $25.00. 

CONTEMPORARY PATTERNS. T1 Titbit ; Sans   $9.95 

NEW ITEMS 

ri 11480P JAll SOLOS by David Sake (mowed with I Sybyru,id 

Play a Tong record, Vol II & 11 Croe eat So improve steel reading red 

learn the language ol'au Use ott n Irene Pi 

lb lb 15,w Cowed lad book SO.'S 

TO ORDER) II nol erodible km your local dealer. send dieit or owner 
order tres palate in the USA or 4 a more dew add 9Sc postep foe 1 lo 

3 items Canada Foreign add S3 25 for one lb Lit sel , S1 10 each *defend' 

set. fortes hoe rate odd SI 50 lint 2 bks. 3fk each additional book 80 
COD. USA FUNDS ONLY. VISA & MASTER CHARGE welcome. 

DEALER INQUIRIES WELCOME. Seed tos 

7 BASICALLY tAKER • •• New Nat by David Saber on alb 

er Pao mutable and Wyllie when Exciting record $6.95 

CIRCULAR BREATHING loi all wed plate, . . 14.95 

67 TUNES FOR IMPROVISATION by DAN KAERLE, RICA 

MATTESON & JACK PETERSEN. Led Ike costo boois. Order by bi-
tumen ) C holly lb, 1 Et, ' I Mrs CIel. lock book $9.95 

CI FLEXIBILITY & IMPROV. PATTERNS by Rid *Meson d larl 
Peerson. D Treble n lag . . . Each $7.00 

C. JAll STYLES by Deed Sake D IOUS DAVIS, DM0 

COLTRANE. C SONNY 10111115 E C ADMERIEY Each $9.95 

GARY BURTON, MUSIC OF. 21 tongs fa Buda, Swallow Olen 

ilibbs for keyboard or vibes $7.95 

D DAVID HEIMAN SOLOS ( 2) with CASSETTE el actual ry-
cording w t Beach Al foster d f INJ•solos in le lier $5.00 

11 RICK MATTESON'S ¡MIST RET-0&01116.. . MOO 

-J THE JAll INSEMILE DIRECTORS MANUAL by Rick 

Ease NNW op to Ns Natal  $14.00 

7 BILL EVANS PIANO SOLOS WI read he lo . t . .  . $5.95 

TN! JAll ENSEPAIII 8001( - A wide to taken $7.95 

E MILES DAVIS SOLOS with ORIGINAL RECORDINGS! to 
Was el Mile Iambi in book will LP mod el As maul Miles 

Dais Geld playing Ilse solos WAR and SEE Miles' solos . • • $9.93 

DIE JAll LANGUAGE by Dm leerle. Ostoloodim ear Nay 
IN for *divider!' or poop ¡au study.   $6.95 

)1 TNE BLUES . NOW TO PLAY by David Sake. Dineen study 
of lit blew • 1 trotte.   es. $9.95 

"1 MUSIC AS THE BRIDGE by Shirloy Male Sae ea Ito Edgar 

Cact findings  $2.95 

HANDBOOK low EDUCATION W We NEW AGE by Milan 

lase Radtke tor ideation based o Ito MAN of the Edgar Cava 
readings Nock needed in kit time   $2.50 

REPOSITORY Of SCALES & MELODIC PATTERNS by TUS1f 

LITER'. Lange hie elba Nall of Wen licki d Mae . . . $25.00 
7] NOME RECORDING FOR MUSICIANS by CRAIG ANDERSON. 

ell Ile Nasatis you used la met prolossiaud-osidity medleys 
al beat. with Neipout yet ea Mad   $9.95 

7 BIRD LIVES by ROSS RUSSELL. paperback.   $12.00 

"J EAR TRAINING TAPES FOR THE JAll MUSICIAN by DAVID 

No, 1 Mende At I Ines, Ara Nola Sets, 4 d 5 
NW Sell. : 111o. 3 Sweatt Clads. Scalds 1No. 4 Me* Melodies, 
Tonanues, 1417 Ferule. ' 1 Ile SAVE Pattern Each N. has We 

& mete   ledo volume $8.95 

.1 LENNIE NIEHAUS DEY. JAll CONCEPTS. Treble or bass $6.95 

JAZZ SOLOS • TRANSCRIPTIONS 

7 SONNY ROLLINS SOLOS, 9 Nos 01 mad. treMo $5.95 

E DENNY GOODIN/AN SOLOS, 10 solos off retad 

Treble. D lb fail $5.95 

IT WOODY SHAW SOLOS. IA solos will dad Mole   $6.95 

OUTER mom sae solos in BD key 2 2 solos worth BD & 
concert chord symbols Taken oft record $6.95 
C. PARKER- 14 solos ! Concert (-1 ED ma $5.15 
CHARLIE PARKER 010141111001( of 60 transcribed sola 
C-1 Concert clef, ! Eb instrument E3 lb inn ma 1,11110 

Ti CHARLIE NEWER SOROS FOR St aed C keys. 9 solos 
transcribed off records replan° accompaniment $3.85 

THE ARTISTRY el JOHN COLTRANE 8 solos Blue Train, Lazy 
Bird, Moment's Notice. etc. 05 
THE ARTISTRY OF JOE HENDERSON. 7 original songs$5awd 
transcribed solos in Bb key $5.95 

' 1 MILES INVG-1 1 solos I Concert I BD ea. 15.15 
T. MOIS-8 tunes & solos (concert key) $5.35 

' 1 IMO POWELL--6 transcribed solos $5.85 
20 it WORLDS GREMIST 1122 $0101. Books for 

SAX TUFT ) 11011E ' GUITAR • ; PIANO' ' FLUTE. Excellent 
for sight reading Solos fit instru range wo. bk. 57.95 

7 28 IMAM lAll TRUMPET SOWS trankribed by Ken Slone 
and edited by Jamey Aebersold Solos we in Bb key with 
chord symbols Bk • 1 ' Bk #2 II ea. $5.95 
0122T GILLESPIE SOWS let s. end C keys. 14 transcribed 
solos off records by Dizzy with piano accornp $4.55 

.3 LOUIS ARMSTIONA SOWS ios. key eery. 20 beautiful solos 
by Louie exactly as on records $3.85 

I MU STILES & ANALYSIS ter TROMEMNIE by David Baker 
History of the trombone via trans solos. 157 solos in bass 
cleft off records by known trombonists SISEO 

BASS ROOKS 

RUFUS REID BASS LINES transcribed oll 'words Vol. 1 and 3 of 
of playa-long series Exactly as receded wilb dad symbols. Modal 
Ices, Blues, Cycle. II 1 end many «kg Noeressfuni • • i i • $1.95 

HARMONICS FOR ELECTRIC BASS by ADAM NOVICE. AMA 

book on lbe CHIMES &enemies can revoleicarit low Platel $7.95 
NON CARTE* BASS UNES off Vol 6 record of play-a-tors 
series, w chord symbols A must for bassists' s$3185 
MU 050 

MONT ELECTRIC SASS MINOR edited DY 
David Baker Bass line construction 

. 1 THE EVOLVING IIASSIST by hits luId An indispensable aid Or 
tau and symphonic bass players. 

noun« ()MUM- Bass Book II by Rufus Reid-B$R14A.5° N0 
NEW' Shows how to approach and execute in- thumb 

eeesîti..îrirdecasàSS by Joe Cocibluda This bock 
is beginninga a  s method th od book 

SIC I THE IMPROVISOR4i=1K7Z11 by CI Sher EndoisedStilly'r 
Gomez, R Reid. etc 217 pg wrel4pg of transcribed lines & 
solos by master bassists . $14.00 

JERRY COKES BOOKS 

L., THE COMPLETE METHOD few IMPROVISATION by Ma 
Coker. New book will play aloog casette. A cerdiuMion of tern's 

time proven twelve Rebels  $20.00 

usrunies 10 JAll by Jerry Coker New paperback $3.45 
; NPIKIVISING NU by Jerry Coker ( paperback) Excellent 
introduction to razz theory $3.45 
THE JAll 101061 by Jerry Coker ( paperback) A must for 
teachers' $2.116 
PATTERNS FOR JAll by'lloy Coker of al. EiceIN*1 kook la daily 
practice. leaches too  ploy in all keys and really bola NNW Ida 

eel! Can be zed Vol 21 - Treble CM, J Sass Clef. SIS.00 

ARRANGING & COPYING 

COMPOSING tor IM JAll ORCHESTRA by Wm Russo & Reid 
Hems Textbook. workbook 8. cassette of examples $ 18.115 

' I THE PUSS GARCIA PROFESSIONAL ARIVCOISPOSER MOE 2. 
Long availed volume with 33 1/S EP record $14.115 

- A MUSIC NORMA PROIER-1111USIC CAURIMPHY by Glen 
Rosecrans Shows how to copy music $4.00 

l THE ART Of MUSIC CORTINA by Clinton Roemer The musc 
copyist title for cooperar, arranger. rudest, luclor . $14.95 

STNIOARDIZED C14010 SMIRK 1100/1011 by C Roemer & C 
Brandt Uniform system for musicians $4,95 

TM PIOFESSIONAL WANNER & COMPOSER by Russ Garcia 

*Wed Mt loo big taud sailing. No. I  $14.95 

MISC. BOOKS 

CARMINE CARUSO musical calisthenics (Or brass Cluinecasal 
approach to a brass instrument 

GRIM MAKER 2 LP ALBUMS. Contains 30 songs 22 
which are in the OMNIBOOK! Savoy 2201 $9.95 

1AZI SOLOS by D Baker correlated to Vol SA 6 play-along 
records Excellent sIghtreading. Ust will et WNW LP's. 
1Concert, I II3b. El Eb. () Bass each $4.05 

! »Mfg HEATH- 31 compositions 
' ! ORNETTE COLEMAN Caoposiees   $5.00 
DIE OEROP ERA by D Baker . 1 Treble or I Bass 

I Vol I. MR> ;71 Vol 2. $4.85 : 1 Vol 3, $4.55 

) MR. GONE - by WNW Roe. Cored bey d Sb parts $6.95 

NU-ART technique exercises ltreble clef ' bass clef $3,80 

I CANNON&ALL ADDERLITY COMPLETE JAll FAKE BOOK. I 52 
songs made famous by cCaannnnoonball C key $6.95 
RIPTIDES lot MINIMUM« by Oliver Nelson Treble clef 
book of 81 different patterns & songs $8.00 
I ENCYCLOPEDIA II NIPROVISMIONAl Mellen & PATTERNS. 

Treble chef Bass clef . 1 512.50 
LOOKINT FARM A case study of improvisation for small razz 
groups By Dew Liebman & group'Two sound sheets and 
transcribed solos Excellent book' DERS 
THE DUCKER NMI 18 tunes in sketch score form-concert 
key Skunk Funk & Sneakin' Up. and others $6.95 

TICNNIQUES & THEORY Mr POP KINCAID P5.16115 by 
on Prest Keys Thorough book. IntiAdv $7.9 

TAKE THE LEAD by Stan Seckler A basic manual for Lead 
Altoist in an: band $5.00 
THESAURUS SI SCALES & MELODIC PATTERNS by N 
Slonirnsky 243 pages Treble & bass clef exercises $27.50 
INTERNIETING POPWAlt MUSIC it IN ALTOONA by Jeri 
Southern Excellent book, spiral bound$  
NEW CONCEPTS IN UMEAR MIPIOVISMION by Ra$12.0e0r 
Textbook study of scaleschords Treble clef $ 

WORKIIMM for NEW CONCEPTS IN UNEAR IMPROVISA-
TION 

. 
TION cameo ;edict laps  $1 2.00 

AUTOOMARAPNY el a 10&I by Paramahansa Ycsanada 
Paperback of life as it really is $2.50 

! SCALES lar JAll IMPROVISMION by Dan Howie 21 scales n 
all twelve keys in treble & bass clef 66.95 
) iezz TIUMPU TECHNIQUES by John McNeil Special book 
designed to help solve certain problem areas of jazz trumpet 

, gleaejrjo4cmuch nseetled boo:Rom:mum* by 
JAll Ray RSic3M9r5 

Study of Pentatonic scales in modern jazz 117.85 
'I TECHNIQUE DEVELOPMENT len FOURTHS by Ray Ricker An 

advanced book of the treatment of fourths $7.95 

1 THE 11122 CLINICIANS QUARTET , PUT lo YOU' featurrrg 
Jamey AebersolcI, alto and tenor. Dan Hoare. piano. Ruft.s 
Reid bass and Chahie Craig, drums Dowd mmgressimin end 
les roles jorwIded $5.03 

NOW TO CREATE JAll CHORD PROGRESSIONS try Chock 

$5.95 klarohnic 

SAX SOUND NINO* by Plonger Makes sound bounce back 
If ton. LAS NO bur yearioll. II works!   $17.03 

PIANO 11100K S 

FRANK SUMMARES CONTEMPORARY JAll PIANO front 
VOIC1NGS to IMPROV. Book d Cameo. 

. 1 Vol I. $1.00; 1 Yol. 2. 59.00. 

El ART TATUM PIANO SOLOS- 13 solos by Ito lbarfor • • • $5.95 

E THE WIZ STILES Of CHICK COREA 10 songs 15.15 
JAll INMAN, FOR KIMONO FIXERS by Den Riede Creating 
melodies- - use nf left hand-soloing and much more. (.3 Basic 
Concepts $4.95 ill Inter 53.95 11 Ado 54.95 

LI 3 Vol complete-Spiral bound . $12.09 

..1 CHICK COREA,I 6 tunes including Spain. 500 Miles High, 
La Fiesta and You're Everything . $6.95 

,I IOU. EMUS DI 6 transcribed songsInterimay. Time 
Remembered. Very Early. etc $3.16 

"J MIL EVANS No. 2.5 transcribed KAI ad 1 Samp  $3.95 

; NU. EMNS ift3 5 transcribed solos and I 5 son 
records-PeriS Scope. Elsa. Peace Piece. etc tra.ifiE 

HUME HANCOCK: Over 45 of his .greatest hits such as 
Cantaloupe Island, Maiden Voyage. TOIS. etc $7.210 

HORACE SILVER, 53 transcribed songs exactly as recorded by 
Horace S Sadie. N Dream. etc 

THE ERROLL AMMER 50115500E 2 I songs based on recorded 
versions Just like Erroll plays-two hands . $6.95 

I JAllAIOCA VOICIIICS footle COMIRPOOMIT IRTIOAMI 
PURER by Dan Haerle A must fa any keyboard player who 
needs new voicings' . . $5.95 

A STUDY IS rouittss by Walter Bishop. Jr . $4.50 

TRANSCRIBED PIANO VOICINGS by Jamty *Nome FIRST OF 
Ill KIND Cooping to lbs wine I mad! As Nye by I Aelorsold. 40 

minutes el occompanime we both lands, chord symbols and other en& 
ita. Cut be used by ALL MUSICIANS  $4.95 

GUITAR BOOKS 

BARRY GALSRAITH Vol. 3 "GUITAR COMPING". Iran. 

sweat pilaf maw w'bass Imes ir trolls clef. Milt INN on but 

w 'dart on NM. hok LP se   $11.90 

BARRY GALBRAITH GUITAR METHODS. H At I timid begot 

log. J No. 2 Daily genies. No. ¿ Sirle two-part Menem - book 

LIP,   Each Book $4.95, LP it $6.95 
1 JAll GUITARISTS. Interviews Ito. Gear Player Magnet $5.95 

JAll GUITAR WORKBOOK. Gam by N. Cosa   $4.95 

J. GUITAR THEORY & TECHNIQUE by I Seill   $12.95 

' RES MONTGOMERY GUITAR BOOK by Steve Khan Improvisa. 
lions & interpretations of 17 of Wee solos $5.115 
MUS MONTSOM(RY JAZZ GUITAR SOWS oft record 22 
transcribed solos $8.95 
OJAIMO REINHARDT - 16 solos (great book') $5.95 
C. CHRISTIAN- transchbed solos concert key $5,55 
' JAll WINIMISING fey We «MIMES GUITARIST Do Paul 
Lucas Melodic au soloing book $5.115 

DRUM 1100K S 

ED THIGPEN - THE SOUND OF SAUDI'S. A peg new bock 
with instactional merle nos may be Ma tool standard la leonine 

to play MIMES. A must lor wen dwelled look 8, Cassette $ 12.93 

JAG( DE JOHNETIE 8, CHARLIE PERRY - THE ART Of 
MODERN JAll DRUMMING, Principles and leanume, of Manure 

Nil one applicaMe lo Mien and rock es well es tau $11.95 

BRUSKFIRE by WILLIS KIRK. An ionovaliee 'Hiked Ii, deyeloy 

gag KM Whims. Hwy illustrations  $13.50 

1 I DAM DRUM TECHNIQUE by la Mud $2.50 

7 SYNC. FOR TIE MODERN MUMMER by led Reed $4.00 

El BASIC BEATS for tlie working &weer $3.95 

1 NI-NAT INTEGRATION. INartedeoce book. 54.95 

TEXTIOOK Of DRUM SIT EXERCISES. . $3.95 

1 ED THIGPEN-ANYTIO1 ANALYSIS & MISIC COORMINT1011 lee 
DRUMS. Goad pries, bad too rhythm. $4.85 
DIFFERENT MUMMERS B Mintz *record $695 
I RUSH nimsnis by Philly Jo Jones 14.00 

HITS TIME FOR THE DM IMIO RUMMER by Mel Lewis and 
Clem DeRosa  $5.50 

JAMEY AEBERSOLD 1211 M-12 AEISERSOLD DRIVE - 
MEIN ALIANY, IN 11”30 USA 
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4 
•re than one 

this the letter 
)- ono urging your 
Congressu.,... support H.R. 4376 
and H.R. 4377. The following article 
provides the backgrouid on the 
important issues at stake. 
No professional musician needs to 

be told how precarious making a 
living in music can be Years of 
study and practice ir no way 
guarantee success, or even steady 
employment. 
For many, being a full-time 

musician means leading a 
somewhat nomadic existence, 
traveling from one job to the next. 
Most musical engagements last no 
longer than a few days, and finding 
one that offers continuous em-
ployment for several weeks or 
months is ustally considered a 
prized accompl shment. 

In this unstable working en-
vironment. thousands of musicians 
turn to their union for protection and 
stability. Btt what many musicians 
do not know is that since 1947, the 
American Federation of Musicians 
has been timited by law from 
providing the sort of full protection 
that its members deserve and ex-
pect, simply because the unique 

uNJA A 
MI SICIAk 

nature of the music industry does 
not conform to the law's guidelines. 
The law is the Labor-Management 

Relations ( Taft-Hartley) Act, pass-
ed thirty-four years ago over the 
veto of then-President Harry S 
Truman. At the time, many 
Americans, including President 
Truman, believed the law to be anti-
union. But over the years, even 
staunch supporters of the legislation 
came to recognize the law's serious 
shortcomings. The rigid terms of 
the Taft-Hartley Act failed to take 
into account the varying structures 
of American business. Not all in-
dustries were equally affected or 
equally benefited by the Act. 
Clearly, amendments to the law 
were necessary. 

Two Industries Obtain Relief 
In 1959, Congress answered the 

call of the construction and garment 
industries by passing several 
amendments to the Act. These 
amendments specifically addressed 
the problems which had arisen in 
the application of the Act to those 
industries. 
The draftsmen of the amend-

ments recognized the temporal 
nature of work in the construction 
industry, noting that "the vast 

majority of building projects are of 
relatively short duration." This 
being the case, both Houses of 
Congress concluded that a pre-hire 
bargaining agreement, entered into 
even before the job had begun, was 
an acceptable self-regulatory 
business practice. Although pre-hire 
agreements were "not entirely 
consistent with Wagner Act rulings 
of the National Labor Relations 
Board (NLRB)," Congress found 
that such agreements benefited both 
employees and employers in the 
construction industry. 
The passage of the amendment 

that was to become Section 8(f) of 
the Act placed building trades 
unions on equal footing with unions 
in industries in which work is of a 
more permanent nature, and 
allowed industry employers to 
estimate labor costs before bidding 
on 
Thus a standing industry practice 

— which had been prohibited under 
the letter of the law — was fully 
sanctioned, stabilizing labor-
management relations and setting 
prevading work standards and 
wages. 
Similarly, the special cir-

Continued on page fourteen) 

Despite indications that corporate 
America may not be ready to fill the 
funding gap left by Federal cut-
backs on cultural endoWments 
(International Musician, January, 
1982), NEA Chairman Francis S. M. 
Hodsoll remains convinced that the 
private sector can and will com-
pensate for reduced government 
philanthropy. 
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At a December 7 gathering in Los 
Angeles of some 900 representatives 
of California arts organizations, 
Hodsoll said that the National 
Endowment for the Arts will be 
shifting its priorities from actual 
funding to encouragement of private 
donations. He also disclosed plans to 
conduct a series of seminars around 
the country in 1982 to study the state 
of the arts in America and to 
determine how the NEA can 
broaden the arts' financial base of 
support. 
Hodsoll's views on a restruc-

tured role for the NEA were further 
revealed in the January, 1982, issue 
of American Arts magazine, 
published by the American Council 
for the Arts. In that interview 
Hodsoll said, "The Endowment 
budget has grown at a much greater 
rate than other programs in 
government," and, he added, " It's 
not unreasonable to cut these 

programs in a fairly substantial 
way." 
"When the Endowments were 

first funded," Hodsoll told 
American Arts, "there was a lot of 
art in this country and a lot of 
private contributions to art. You 
could argue that without any 
Federal support it wouldn't make 
much difference ... The symbol of a 
budget cut is more of a problem than 
the dollars ... I think that we can re-
verse that symbol by laying on 
hands, by recognizing artists." 
The NEA Chairman emphasized 

the Endowments' need "to create, 
first of all, an excitement about the 
arts and humanities as being very 
important to our national well-
being; secondly to recognize ex-
cellence in various fields of the arts 
and humanities; and thirdly, and 
almost of equal importance, to 
recognize excellence in private 

(Continued on page fourteen) 

The National Labor Relations 
Board has found the Puerto Rico 
Hotel Association and seven island 
hotels guilty of unfair labor prac-
tices against the Puerto Ri ,» 

Federation of Musicians. 
The ruling, which was issued .z 

month in Washington. D.C., rathies 
an rtier de...ision by NLRB Ad-
ministrative Law Judge James F. 
Morton Judge Morton had found 
that musicians working on a long 
t. •, n b<t›: at Puerto Rico hotels ..; 
eii,pluyees of the hotels, and not 

I employees of the indhzidual band-
leaders. He then ordered the hotel 
association to recognize the mu-
sicians union for collective bar-
' gaining purposes. 

Prior to this latest NLRB ruling, 
.he hotels had been using personal 
service contracts with the mu-
sicians, thereby avoiding recog-
nition or the union as the mu-
sicians bargaining agent. The 
NLRB has now ordered the hotels to 
"abandon use of personal service 
contracts" 

CONGRESS OF STRINGS 
A Tradition of Excellence Continues 

The International Executive Board of the American Fed-
eration of Musicians is pleased to announce thnt the Con-
gress of Strings program will coninue in 1982. 

For the past twenty-four summers, this fine program 
has helped gifted young string students add professional 
polish to their talents. This year, there will be some minor 
adjustments to the structure of the scholarships. but the 
spirit and tradition of the Congress of Strings remains un-
changed. 

Plans are currently underway for the 1982 Congress, 
so AFM Locals interested in participating should act quick-
ly. For complete details, see Secb-etary-Treasurer J. Martin 
Emerson's column, " Between You and M.E.," on page 5. 
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With a $9,000 seed grant from the 
National Endowment for the Arts, 
Kansas City is looking to revive the 
days when that Missouri town was 
the hub of the jazz world. 
Carroll Jenkins, Executive Di-

rector of the Mutual Musicians 
Foundation, says that his or-
ganization has big plans for three 
old buildings located in the city's 
Eighteenth Street and Highland 
Avenue area. One of those buildings 
was once the headquarters for AFM 
Local 627, before it merged with 
Local 34 in 1970. The structure is 
now in a state of disrepair and 
requires extensive renovation. 
Another that is slated for massive 
revamping is the fifty-seven-year-
old Scott's Theatre Restaurant-
Show Bar. 
When all the work is completed, 

Kansas City will have a new jazz 
cabaret that Jenkins promises will 
be the "finest between Chicago and 
the West Coast." Space will also be 

e ke e 

made available for rehearsal halls, 
which will be geared for use by "a 
whole new batch of young and ex-
ceptionally talented musicians," 
who Jenkins says are coming up in 
the city's jazz scene. Local 627's old 
headquarters is being designated 
for transformation into a Jazz Hall 
of Fame. 
Kansas City is an especially ap-

propriate place for a hall com-
memorating jazz music and the 
greats who made it a distinct 
American art form. During the 
1930s. that city spawned an im-
pressive share of the jazz world's 
most notable contributors The list 
includes Count Basie, Charlie 
Parker, Ben Webster, Mary Lou 
Williams, Andy Kirk, Jay McShann, 
Bennie Moten, Julia Lee, Harlan 
Leonard, Joe Turner, Pete Johnson, 
Jesse Price, Gene Ramey, Jimmy 
Witherspoon, Gus Johnson and 
others, many of whom made their 

(Continued on page thirteen) 
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Last year, on March 17. members 
of AFM Local 661-708 in Atlantic 
City, New Jersey, were forming in-
formational picket lines outside the 
doors of the Golden Nugget Hotel 
Casino. Chanting "Canned music is 
no good, canned music is no good," 
the musicians were protesting the 
Golden Nugget's use of taped music 
in its lounges and its main show-
r TOM. 

Today, less than a year later, the 
music of the Golden Nugget's 
lounges and main showroom is no 
longer canned. In a dramatic policy 
turnaround, the hotel-casino has. 
decided live music is best, after all. 
According to George Fognano, 
Secretary of the Atlantic City AFi‘l 
Local, the changa in entertainment 
policy can be directly traced to the 
change in the Golden Nugget's 
management. When Shannon Bybee 
assumed the hotel-casino's top of- ! 

fice, musicians — and live rnusia; --
came in from the cold. Fognano 
reports that both the musicians and 
the hctel casino could not be more 
pieased with the results. 
The Local officer has high praises 

for Bybee's pro-entertainment pol-
icy, and for his cooperative attitude 
with the union. Fognano also 
credits Golden Nugget contrac-
tor/music director Bobby Young, a 
Local 661-708 member, with "--eing 
instrumental in expanding the 
hotel-casino's tise of live en-
tertainment. 
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Syn-Cordion Model 
lorio engineering continues to set the stage for the authen-

tic organ sound, evoking the greatest traditions of the ac-
cordion-organ music...which incorporates the brio profes-
sional accordion, organ, rhythm patterns, electronic piano on 
right and left hand, a STRING ORCHESTRA with VIOLINS 
and VIDLOCELLOS, CLAVICHORD plus many other features. 

Lightweight - only 26 1/2 pounds. 
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Syn-Cordion Musical Instrument Corp. 
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New — Wiese Folding Music Stand 
A Full-Sized, Rugged, Folding and 

Completely Adjustable Music Stand 

Folds neatly to 5-x5":r24-. Nothing to disassemble or remove 
and always ready to go in a jiffy. Height adjustment is from sit-
ting to stcnding (app-ox. 21 - up to 35- to bottom of music). 
Rack has full tilt adjustment and is 18% - long and 2% - deep --
lots of room for a large stack of music. All metal construction. 
Finish — black and bright zinc plate. Total weight — 5 pounds. 

UNIVERSAL KLIP-LITE 
Adjustable — clips on all stands. Finish --
black texture, non-gloss. Sturdy — all 
metal. Sw•tch -- 6-ft. on-off cord. 
WIESE FOLDING MUSIC STAND 
(introductory Price)   528.95 

UNIVERSAL KLIP.LITE   8.95 

(Both for $35.00 — we pay freight.) ( Carrying beg included.) 

Send Check or Money Order ( No C O D s ' 

WIESE MEG. CO., 3817 Hickory Grove 
Rd., Davenport, Iowa 52805. 

(Satufachon guaranteed or return within 30 days for full refund.) 
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TEMPOWATCH 

the exact tempo as it happens. 

Mottle Print Corporation 

2-1B0 Central Ave. 

Houlder, Colorado /40301 

:303-4.42-55no 

IMM 
Mal SIC SPEED READING 

Quickly increase your speed and accuracy in music sight reading NEW 
tliege.ASY method shows students and professionals how to train the eye 

in readdrig.music University of Illinois statistical analysis shows MUSIC 

SPEED READING average gain of 17.35 points improvement opposed 
,to 2.00 improvemer'It when not used Adopted from Juilliard to North 

j"Texas State to Oregon State, MUSIC SPEED READING $9 95 We pay 

shipping FREE MUSIC CATALOG,. Order yours today 

/Yes/ WIMBLEDON MUSIC -INC.Rept. IM 2 

1888 Century Park East/Century City, CA 90067/(213)556-3000 
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Most musicians recog-
nize the Bach as the finest 
mouthpiece you can buy. 
That's probably why some-
one is always trying to 
duplicate it. 

There are two reasons 
why Bach is your best choice. 
First is the wide selection of 
mouthpieces available. 237 
of them. 

Second, thanks to our 
tooling and manufacturing 
methods, we're able to main-
tain exacting tolerance levels. 
And live up to the high stan-
dards of excellence which 
Vincent Bach established 
years ago. 

So next time you select 
a mouthpiece, look at it care-
fully. Only genuine Bach 
mouthpieces bear the full in-
scription "Vincent Bach 
Corp.," together lit 11 the 
model number, on the out-
side of the cup. If the mouth-
piece doesn't 
have this 
inscription, 
it's some-
one else's 
imitation. 

'The Selmer Company 
Elkhart, Indiana 
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• Korg Magic Tuner! FINEST quality! a 

Permits audio 8. visual tuning. You: 
▪ can correct p:tch with eyes 8 ears! 
I FREE batteries/AC adapter/Cose.I 
▪ Money back guarantee. Try 10 days! 
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L . Box 66-H, N.Y., N.Y. 1 0 0 2 24.1mia 

Check the IM Help Wont-

ed uds. The job you wont 

may be listed there ... 
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From the 
PRESIDENT'S 

DIARY 
January 9, 1982, will go down in 

history as the date of the first 
membership meeting of the Twin 
Cities Musicians Union resulting 
from the merger of Locals 30 and 73. 
I was privileged to be invited to 
attend the meeting and to present 
the new charter to newly elected 
President Patrick J. Rian and the 
other officers. I know that I will 
always remember this date, not only 
because this was the first op-

AFM President Victor W. Fuentealba 
(left) presents a charter to Patrick 
J. Rian ( right), President of the newly 
merged Twin Cities Musicians Union, 
Local 30-73, St. Paul-M:nneapolis, Min-
nesota. 

portunity that I have had since 
becoming your President to per-
sonally present a charter to a newly 
formed Local, but, in addition, 
Minneapolis, where the meeting was 
held, experienced one of its coldest 
days in history on that date, with the 
temperature reaching 24 degrees 
below zero and a wind chill index of 
at least minus 84 degrees. Despite 
the severe conditions caused by the 
cold weather and blowing snow, the 
meeting room was practically filled 
to capacity with approximately 125 
members in attendance. 
The International Executive 

Board has encouraged mergers of 
Locals whenever it feels that a 
merger would best serve the in-
terests of the members in a par-
ticular area, but, unfortunately, 
mergers do not occur too frequently 
nor without some persuasion from 
the International. However, this was 
definitely not the case in this in-
stance. The merger of the Min-
neapolis and St. Paul Locals was not 
suggested or recommended by the 
Federation and was the result of the 
officers and members of both Locals 
doing what they felt would best 
serve the interests of the profes-
sional musician in those areas. 
They are all to be congratulated 
and commended for their fine 
display of fraternalism and their 
determination to carry out the 
strength of their convictions. 

MUSICIANS, hieleelights 

INCOME TAX a • • 'eb lee 
e or the U.S 

It is almost that time again — 
income tax time. Care in computing 
your tax liability and a little extra 
effort may save you a lot of grief and 
substantial money. Once again the 
Federation, pursuant to Convention 
resolution, has prepared a brief 
outline of income tax highlights for 
its members. As always, it is 
necessary to remind our readers 
that the information offered here 
cannot, of course, serve as personal 
advice to any individual, nor can it 
even pretend to cover those 
highlights of the income tax laws 
that affect most professional 
musicians. Needless to say, any 
member with a substantial or 
complicated tax liability would be 
ill-advised not to obtain the per-
sonalized advice of a tax specialist, 
be it his accountant or attorney. 
Answers to relatively simple ques-
tions can, of course, be obtained 
from any Internal Revenue office. 

I GENERAL PRELIMINARY 
INFORMATION 

A. Which Form to Use: The 
principal form available for use by 
individuals is Form 1040. 

1. Form 1040: Form 1040 is the 
basic form. IRS will figure your 
tax if your income on line 31 is 
$50,000.00 or less and your income 
consists of salaries and wages, tips, 
dividends, interest, pensions or an-
nuities, and you do not itemize your 
deductions. 

2. Form 104AA: Generally, you 
can file ?orm 1040A if you do not 
itemize deductions, all of your in-
come is from wages, salaries, and 
tips. Also your income must be 
$50,000.00 or less. 

3. Other Schedules Pertaining to 
Form 1040: 

FEBRUARY, 1982 

1. Schedule A: If you itemize your 
deductions, use Schedule A. 

2. Schedule B: If you receive divi-
dends or interest in excess of 
$400.00, use Schedule B. 

3. Schedule C: If you had any 
business or professional income 
during the year, you use separate 
Schedule C ( Form 1040). This 
schedule shows the net profit or loss 
which is then carried over to Form 
1040. This schedule may be most 
important to members of the A. F. of 
M. for such people as an employing 
leader, an arranger, or a music 
teacher. 

4. Schedule D: If you had any 
capital gains or losses during the 
year, use separate Schedule D. 

5. Schedule E: Pensions and an-
nuities that are fully taxable should 
be entered on Form 1040, line 15. 
Also use Schedule E for rents and 
royalty income, income from part-
nerships, estates or trusts, and 
small business corporations. 

6. Schedule G is used to income 
average ( see comments later in this 
article under Miscellaneous Sec-
tion)._ 

7. Schedule SE is used to com-
pute self-employment tax, if ap-
plicable. 

8. When to File: Any time from 
now until April 15, 1982. To comply 
literally with the law, your return 
must be postmarked by April 15, 
1982. 

To get an extension of time within 
which to file, send Form 4868. The 
extension is an automatic two ( 2) 
month extension. 
The full balance of tax due as esti-

mated on Form 4868 must be paid at 
time of filing. 
You will have to pay interest on 

(Continued on page sixteen) 

Photo left: Just prior to the AFL-CIO convention, which in 1981 was held in New York City, the Department for Professional 
Employees holds its biennial convention to consider resolutions and elect officers. Here (from left to right), AFM Secretory. 
Treasurer J. Martin Emerson receives an update on the proceedings from DPE Executive Director Jack Golocfner and AFM 
President Victor W. Fuentealba, who serves as DPE Vice President. Photo right: AFL-CIO President Lane Kirkland (for right) 
leads the newly reelected DPE officers in the oath of office. Shown from left are EWE Treasurer Rodney Bower, President of 
the International Federation of Professional and Technical Engineers; DPE Vice President Victor W. Fuentealba, President 
of the American Federation of Musicians; and DPE President Albert Shonker, President of the American Federation of 
Teachers. 

Normally, in January of each 
year, the International Executive 
Board met in Florida for two 
weeks of midwinter meetings. This 
practice began during the presi-
dency of Herman Kenin and con-
tinued until, for economic rea-
sons, I decided to hold the meet-
ings in New York this year. I 
can assure you that this was not too 
popular a decision with my 
colleagues. To make matters worse, 
after a long period of relatively 
mild, clear weather, the tem-
perature plummented on the very 
day that the meetings began and 
New York suffered two heavy snow 
storms for the first time this winter. 
Perhaps it was the cold and in-
clement weather, but, in any case, 
the Board worked diligently and 
completed the agenda in four days. 
During the meetings, our General 

Counsel gave a complete and 
detailed update on the status of all 
litigation involving the Federation, 
including the claims of traveling 
musicians that had been awarded by 
the International Executive Board 
and turned over to our New York at-
torneys for processing in the civil 
courts. This system is being used 
exclusively now and the results are 
starting to show, with many awards 
being paid almost immediately 
after the decision has been an-
nounced and many cases satisfac-
torily settled. 
My assistant, Lew Mancini, who 

now oversees the operation of Music 
Central in the Northwest area of the 
United States, presented the Board 
with a detailed report of the ac-
tivities of that organization and the 
Board unanimously voted to con-
tinue funding a portion of the 
operational costs of Music Central. 

The Special Finance Committee, 
consisting of Chairman, Vice 
President Dave Winstein, Vice 
President from Canada J. Alan 
Wood and Executive Officer Hal 
Dessent, presented an updated 
budget for the current year and its 
recommendations concerning sug-
gestions that had been made to it for 
possible further savings for the 
Federation. A great deal of 
discussion ensued concerning the 
savings that could result with 
reduced issues of the International 
Musician, but, in view of the fact 
that the current Federation By-Law 

(Continued on page fourteen) 

A REMINDER 
TO ALL MEMBERS 

Don't forget to contact your 
Congressman to urge support 
for H.J. Resolution 151 as you 
were requested by National Leg-
islative Director Ned Guthrie 
in last month's issue. Time is 
of the essence and your coop-
eration is needed. H.J. Resolu-
tion 151, if passed, will desig-
nate the square dance as the 
national folk dance of the United 
States. 

Victor W. Fuentealba, 
President 

(Photo credit: Ale,onder Associates) 

The American Federation of Musicians was well represented at the AF..-CIO con-
vention by ( left to right): Hy Jaffe, Treasurer, Local 802, New York, New York; 
J. Martin Emerson, AFM Secretary-Treasurer; Victor W. Fuentealba, AFM President; 
Frank Casciola, President, Local 655, Miami, Florida; Bob Watkins, Secretory, 
Local 80, Chattanooga, Tennessee; Herb MacPherson, President, Local 86-242, 
Youngstown, Ohio; Shorty Vest, Secretary, Local 70-558, Omaha, Nebraska; Marl 
Young, Secretary, Local 47, Los Angeles, California; and Tom Kenny, President, 
Local 12, Sacramento, California. (Photo credo , Alexander Associates) 

e i MUSICIANS' hghlignts 
• • • • • • • • • 

INCOME TAX 7,7 Canada • • • 
On November 12, 1981, the Federal 

Finance Minister, Allan Mac-
Eachen, presented a budget which 
introduced significant changes to 
the tax system. The budget contains 
proposals both favorable and un-
favorable to almost all taxpayers. 
The purpose of this article is to re-
view the proposals that will affect 
most musicians as well as to review 
in general the normal steps the mu-
sician should take in preparing to 
file his 1981 Individual Income Tax 
Return. 

Budget Proposals 

The one area of the budget that 
will affect all musicians is the 
change in the capital cost allowance 
rates. In the first year of acquisition 
of a capital asset, such as an in-
strument or vehicle, only one half of 
the normal capital cost allowance 
rate will be allowed. This applies to 
ail acquisitions after November 12, 
1981, but not to acquisitions up to 
this date. 
Income earned by personal ser-

vice corporations will no longer be 
eligible for a reduced rate of tax for 
taxation years after November 12, 
1981. A personal service corporation 
is one where services provided by 
the company would normally be 
provided by an individual who is 
also the specified shareholder of the 
corporation. These corporations will 
be subject to tax on such income at 
approximately 50 percent. 
Beginning in 1982, both the 

general averaging provisions and 
Income Averaging Annuity Con-
tracts ( IAAC) will have been 
eliminated. IAACs may still be 
purchased for 1981; however, any 
IAAC purchased after November 12, 
1981, must have a term that does not 
extend beyond 1982. IAACs pur-
chased prior to November 13, 1981, 

will continue under the previous 
rules. To replace the above, a new 
forward income-averaging mech-
anism has been introduced. 
Beginning in 1982, individual tax 

rates will have been lowered for 

By Douglas Gray 
Chartered Accountant 

taxpayers in the middle and upper 
income brackets. This will basical-
ly affect individuals with a taxable 
income in excess of $24,464. The 
combined federal and provincial top 
rate of tax will be reduced on 
average from about 65 percent to 50 
percent, depending on the province. 
Changes have also been made in 

the deductibility of borrowing costs 
for investment purposes and for the 
purchase of Registered Retirement 
Savings Plans. Interest expense in-
curred to earn investment income 
will be deductible only to the extent 
of such income. The excess may be 
carried forward and deducted 
against future investment income, 
or alternatively, may be treated as 
a capital loss. This change is effec-
tive for the 1982 taxation year. The 
current deductibility for interest in-
curred on funds borrowed to make 
contributions to a RRSP will cease 
in respect of funds borrowed after 
November 12, 1981. 
The prescribed rate of interest 

charged on tax arrears and paid on 
tax overpayments is currently 12 
percent per annum. Effective 
January 1, 1982, the rate for the first 
quarter of 1982 will be 19 percent per 
annum. The rate will be adjusted 
quarterly thereafter 

Effective for all dispositions of 
assets after November 12, 1981, 
taxpayers will no longer be able to 
defer tax on capital gains by 

(Continued or page thirteen) 
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How do you spell versatility? 

B-A-R-B-A-R-A 
M-A-N-D-R-E-1 -L 

By Herbert Kupferberg 

For sheer versatility, few per-
formers in the popular field come 
close to Barbara Mandrel!. Country 
and western singer, mistress of the 
saxophone, banjo and several 
varieties of guitar, she's virtually a 
one-woman band. And these musical 
accomplishments don't take into 
account such other achievements as 
being hostess of her own TV show 
and leading a satisfying personal 
life as a happily married mother of 
two young children. 
At thirty-three Mandrell is so 

talented an entertainer that there's 

no telling which of many directions 
she will take in the future. As of now, 
she says, she's keeping her options 
open. Her prime time NBC-TV 
show, "Barbara Mandrell and the 
Mandrel! Sisters," in which she's 
joined by her sisters, Louise, 
twenty-seven, and Irlene, twenty-
five, has had two successful 
seasons, but such are the vagaries 
of television that it may or may not 
be back next fall. And television or 
not, she's going ahead with a steady 
output of recordings, is reading 
movie scripts for a possible 

Hollywood screen debut, and has a 
busy summer of touring ahead. 

It's the road shows, she claims, 
that lie closest to her heart. "I love 
to tour, to be with people," she says. 
"I need to get out and entertain." 
Barbara travels with her own back-
up group and technicians in a bus 

Only Selmer (Paris) could create it. The new 
Super Action 80 Saxophone. 

The first time you play this magnificent 
new instrument, you will once again have 
created the distinctive Selmer saxophone 
sound. A standard that saxophone crafts-
men throughout the world have ‘uinlv tried 
to emulate. 

Once you've experienced the versatil-
ity of the new Selmer Super Action 80 
Saxgphone, discovered the built-in comfort 
and precise response afforded by the new 
configuration of its gleaming keywork, 
yOu'll know that the Super Action 80 is the 
only saxophone upon which you can 
exploit your talent to the fullest. 

In terms of value, the new Selmer 
(Paris)Super / lion 80 is.nothing-short of 
incomparable. 
• 

• , - 

If }'ou are one of those fortunate musi-
cians who can afford to own this exciting 
new instrument, your position among the 
truly elite of the profession will be secured. 
And respected. 

Like to try this new sax? Then see your 
Selmer dealer. 

Also see him (or write us) for the new 
Super Action 80 bro-chure. 

The Super Action 80 Saxophone is 
available in both alto ( model 52) and tenor 
( model 54). 

The Selmer Company 
du i  jallb Box 310 Elkhart, Indond 46515 

and truck caravan, playing in 
arenas, state fair grounds and the 
like. 
The show she puts on is basically 

country and western, but she's an 
expert "cross-over" artist, who is at 
home in many styles of pop singing 
Last year she became the first 
vocalist ever to win two consecutive 
Country Music Association En-
tertainer of the Year Awards, an 
event that was duly celebrated over 
nationwide television. The CMA 
Award, incidentally, is one of the 
few that doesn't have a pet name 
like Oscar, Emmy or Grammy. 
Barbara is the first to ac-

knowledge that she's fortunate in 
that she has come along just in time 
to ride the crest of the country music 
wave, which has made Nashville, 
Tennessee, one of the world's 
Ifnusical capitals. "C and W," as it 
used to be known, no longer is 
regarded with disdain by musicians 
and musical entrepreneurs, for it 
has attracted an audience of 
millions on radio and accounts for 
a large share of the record market. 
Barbara Mandrell got into this 

kind of music almost by chance; far 
from coming of a family of moun-
taineers, coal miners, or the like, as 
many country singers do, she's 
strictly of middle-class background 
and was born in Houston, Texas. As 
a child she moved with her family to 
Oceanside, California, and attended 
high school there. 
Barbara's father, Irby Mandrel!, 

whom many regard as the brains 
behind her success, is musically 
oriented himself. Although he's 
worked in a variety of occupations, 
including being a city policeman in 
Houston for a while, he plays guitar 
and sings a bit. Barbara's mother, 
Mary Mandrel!, plays piano and has 
taught the instrument. So it was only 
natural that Barbàra began her 
musical connection early. "She 
could read music before she could 
read words," says Irby proudly. 

In high school Barbara, blonde 
and with blue-green eyes, blossom-
ed as an accomplished performer, 
singing in school groups and also 
showing skill on several in-
struments. She made appearances 
on local TV stations, and Irby, by 
then working for a musical in-
strument manufacturing company, 
took her to a sales convention in 
Chicago, where, at the age of 
twelve, she gave a public demon-
stration on the steel guitar. A few 
weeks later, while the family was on 
vacation in Las Vegas, she played 
steel guitar in the back-up group of 
several pop singers. By the time she 
was in her teens, she was a show-biz 
veteran. Soon the Mandrells had a 
family band: Irby played rhythm 
guitar, Mary Mandrell played bass, 
which she later taught to Louise, 
Barbara played steel guitar, sax 
and banjo as well as did the singing. 
All that was left for Irlene, the 
youngest, was the drums, so she 
learned them. The Mandrel! Family 
Band not only played in the U.S., it 
toured military bases in Europe and 
Asia, including two trips to Viet-
nam. 
For a time Barbara gave up her 

musical career to marry Ken 
Dudney, then a U.S. Navy pilot ( also 
musical — he plays drums). But her 
father had moved to Nashville and 
on a visit to him there she wandered 
into the Grand Ole Opry one night. 

Right then and there, she says, 
she got the feeling, seated in the 
audience, that site was on the wrong 
! side of the footlights. So, centering 
her activities in Nashville, she 
began her climb • up the country 
music ladder. She began recording 
• for CBS, but her sales, while 
respectable, didn't, set her apart 
from any of a dozen other country 
singers. Then she switched to ABC 
Records ( now MCA), and either her 
voice and style had matured ter she 
had found the ,-i0.11t songs, for she 

began to hit the charts. 
Country music is a genre unlike 

any other, at once naive and 
sophisticated. Though it celebrates 
simple virtues, it does so with a 
certain snap and sexiness. On her 
TV show, for instance, Barbara 
Mandrell sings a gospel song in a 
demure flowing gown, and a few 
moments later returns in skin-tight 
jeans to intone a husky-voiced 
ballad about thwarted love. Some of 
the titles of her hit numbers in-
dicate the general thrust of her 
songs: "Sleeping Single in a Double 
Bed," ( If Loving You Is Wrong) I 
Don't Want to Be Right," "Married 
But Not to Each Other" and 
"Woman to Woman," the latter 
being a heartfelt plea from one 
woman to another to- let her man 
alone. 
Barbara's sister Louise, who has 

blue eyes and auburn hair, also is 
pursuing a country-music career 
and recently signed with RCA, 
which put out her single, "Where 
There's Smoke, There's Fire" — 
another typical country title. 
Louise's favorite instrument is the 
fiddle, which she plays with flair. 
Sister Irlene, petite and blonde and 
the youngest of the three, sings well 
enough to join the girls in a trio but 
has no thought of becoming a solo 
vocalist, her aim being a modeling 
and acting career. Irlene would like 
to stay on permanently in 
Hollywood, where the Mandrel! TV 
show has been based, but both 
Barbara and Louise regard 
themselves, musically at least, as 
Nashville types 

" To me country music 

is people music . . . 

it gives you a good 

relaxed feeling.' 

Barbara's financial status has 
more than kept pace with her ar-
tistic success. She is one of the best 
paid Nashville performers in the 
business, with her TV exposure 
making her a bigger road-show 
attraction than ever. Her husband 
Ken keeps track of her financial 
affairs and oversees the family 
investments. Their handsome 
lakefront establishment in Nashville 
includes a couple of Rolls-Royces 
and a 60-foot yacht. "Gather ye 
rosebuds while ye may" isn't 
exactly the title of a country song, 
but if it were, Barbara Mandrell 
would know how to sing it. 
As ample as her current rewards 

are, Barbara Mandrell shows no 
sign of settling back or slackening 
off. "Barbara Mandrell and the 
Mandrel! Sisters," though only a 
one-hour show, invariably takes a 
solid week of 8:00 A.M. to 10:00 P.M. 
planning, rehearsing, taping and 
retaping to put together. Barbara is 
on the studio set in North Hollywood 
from start to finish, involved in 
every aspect of the proceedings, 
from setting the vocal pace to ap-
proving and revising the comedy 
skits. 
Work, she insists, is essential to 

success in the country field. " I'd say 
that it takes 20 percent talent and 80 
percent guts and determination to 
succeed in this business," she says. 
"All of us want it to happen fast — to 
achieve and be successful. But it 
doesn't happen fast. You learn from 
the school of hard knocks and ex-
perience is the only teacher. I work 
hard, but I love it." 
Whatever direction she next may 

follow as an entertainer, Barbara is 
certain that country music is going 
to be part of it. 
"To me," she explains, "country 

music is people music. The lyrics 
have go oil sense, and the melodies 
have a simple style. It.deals with 

(Continued on page fourteen) 
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The International Executive 
Board concluded its business at the 
Midwinter Meeting in four days — 
January 11-14 — during what many 
meteorologists termed the worst 
weather of this century. 
Weather or not, and like the 

proverbial mailman, Officers and 
staff sloshed along with other New 
Yorkers through the sloppy stuff be-
tween hotel and office to mull over 
the multitudinous problems of the 
Federation. 
The numerous IEB actions taken 

will not be covered here at this time, 
since it is imperative we report the 
decision reached with regard to the 
Congress of Strings. 
There will be a 1982 Congress of 

Strings, but under certain cost-
saving conditions which have not 
prevailed in the past. 
Tie Special Finance Committee 

of the IEB, as forecast in last 
month's column, recommended that 
the Congress of Strings be continued 
with the proviso that the Federation 
not pay for transportation to and 
from the COS site as in past years. 
The International Executive Board 
adopted the recommendation. 
This means that, except for trans-

portation, everything associated 
with the Congress of Strings' eight-
week program — room, board, 
tutoring, master classes, coun-
seling. etc. — stays the same and 
will be jointly underwritten by the 
AFM, a university and Locals 
which elect to purchase scholar-
ships. 
The cost of a scholarship will re-

main at $500 per student. 
Two other Special Finance Com-

mittee recommendations adopted 
by the Board ( which do not affect 
the basic program) were ( I) to have 
only one COS location and (2) that 
the number of students be limited to 
sixty. The "one location" — if 
agreement can be reached through 
talks with school officials which 
negan earlier this month — will be 
the University of Cincinnati College-
Conservatory of Music, Cincinnati, 
Ohio, where a Congress of Strings 
program has been in place for the 
past twelve years. 

• • • • • 
What impact the new "ground 

rule" concerning transportation will 
have upon the program is anybody's 
guess. It is generally felt that, even 
without transportation being paid 
for. the Congress of Strings is still an 
attractive opportunity for young 
string players and an excellent pub-
lic relations tool for Locals. 
The observation has also been 

made that having to pay for trans-
portation may draw those students 
who are sincere of purpose and 
more interested in availing them-
selves of the enriching musical ex-
perience the Congress of Strings 
program offers. 
Whether some Locals will be able 

Traveling Musicians, 
Take Note! 

Whenever you have a problem with 
an engagement while on the road, 
contact your Local office first. Then, 
if your Local officers cannot be reach-
ed, or cannot provide assistance, dial 
this number: 

1-800-223-6624 
That's the AFM's toll-free number 

for traveling musicians. If you're work-
ing within New York State, call collect 
at 1-212-869-1340. Either way, an 
AFM representative will be jhere to 
help! 

to assist their scholarship par-
ticipants in getting to and from 
Cincinnati is indeed a matter of con-
jecture, especially in view of the fi-
nancial squeeze in which the 
average Local finds itself. 

In any event, it is hoped that 
transportation costs will not affect 
the geographical representation the 
Congress of Strings has always en-

joyed, with young musicians from 
Maine to Hawaii and from Canada 
to Florida. It would indeed be a 
setback to end up with players from 
only Ohio and other nearby states 
within, say, driving distance. 

• • • • • 
Rafael Druian is continuing as 

National Artistic Director and is 
working diligently to line up several 
outstanding conductors. Mr. 
Druian, himself a violin virtuoso 
and an outstanding maestro, will 
conduct one of the four concerts 
during the eight-week program. 
There will also be several master 
classes with noted performers and 
teachers, as well as special em-
phasis on chamber music. 

• • • • • 
We are getting an unusually late 

start this year due to the necessity 

of waiting for the report and recom-
mendations of the Special Finance 
Committee and subsequent action 
by the International Executive 
Board before proceeding. 

The dates of the Congress of 
Strings are June 21 to August 13, 
1982. 

Despite the discontinuance of 
transportation costs being paid by 
the Federation, the Congress of 
Strings program remains unique. It 
is also the best image-building 
vehicle the AFM has come up with 
yet. To be successful — particularly 
this year — it needs all the support 
all of you out there can possibly 
give. 

Locals, please let us have your 
scholarship commitments right 
away so we can properly plan. 

Teachers, make known your 
talented string players between the 
ages of sixteen and twenty-three to 
the AFM Local in your jurisdiction. 
String players, express your in-
terest in a Congress of Strings 
scholarship which can place you in 
an all-string ensemble for eight 
weeks during which "name" con-
ductors and musicians will provide 
a rewarding professional ex-
perience, giving you an inside look 
at a career as a playing musician. 
Applications can be obtained by 

writing or calling the AFM Sec-
retary-Treasurer's office. 

Let's bow together! We have a 
twenty-four-year investment in the 
Congress of Strings. Let's keep this 
invaluable program going! 

LATE R! 
J.M.E. 

11111111T IS 11 
`NIKE' 

musk BOOK? 

It contains every kind of song for every kind of occasion. Hit 
songs of today such as Don't It Make My Brown Eyes Blue. . 
great standards like I'll See You In My Dreams . . . show tunes 
like Oklahomal. . . songs of the Roaring 20's such as Five Foot 
Two!. Irish songs, folk songs. Italian songs, Hawaiian songs, 
great classical themes, sacred songs, rock n' roll songs, Christmas 
songs, movie songs, latin songs, patriotic songs, waltzes, marches. 
you name it! It is the one songbook meant to fill every request. 
CHOCK FULL OF HITS It has four pounds, almost 500 pages. 
of solid music with all the lyrics, melodies. and chord names. It 
contains a complete alphabetical listing plus a cross-reference 
listing by song category for the immediate location of any song It 
is handsomely spiral bound so that it lies perfectly flat on your 
music stand, and has a durable leatherette textured cover It was 
built to last through years of use 

A MUSICIAN'S DREAM COME TRUE Until recently. such 
books, if you could find them, were sold " under the table" And 
musicians would pay a greai amount. But now we can legally 
bring you what those same musicians are calling the greatest fake 
book of them al! ... The Legit Professional Fake Book 
MONEY BACK GUARANTEE T001 If you do not agree that 
this book is everything we say it is and more if you are not 
completely thrilled and delighted for any reason whatsoever. 
simply return it to us within 30 days, ( it will take you a full 30 days 
just to get through it!). and we will send you a complete refund. 
When you think of all this music, 1010 great songs. at less than 30 
a song, songs which sell for up to $2.00 each in stores, you realize 
what a great bargain this book is for just $25. It is a book which 
you will use and cherish over and over again in years to come, 
whether it's party time, or Christmas time, or just by yourself time 
at the piano. 

A GREAT GIFT IDEA! If you are not a musician yourself, don't 
you know someone who would really love to have this book? It is 
truly a gift for all seasons. 

FREE! M ystery Gift 
if you order within 30 days 

(For Starters, It Has Over 1000 Songs In It!) 

ITS THE ONE BOOK EVERY MUSICIAN, 

PROFESSIONAL OR AMATEUR, MUST OWN. 

ITS WHAT PRO MUSICIANS CALL THE BIBLE. 

Here are just some of the 1010 songs you get... 

I Write The Songs a Feelings a Alley Cat • Copacabana 
Deep Purple • Paper Roses • Tomorrow ( from "Annie") 
Don't It Make My Brown Eyes Blue • Moonlight Serenade 
Just The Way You Are • We'll Sing In The Sunshine 
I Left My Heart In San Francisco • It's Impossible • Laura 
By The Time I Get To Phoenix • We've Only Just Begun 
Blue Moon • Roses Are Red My Love a Don't Blame Me 
City of New , Orleans • El Paso • You Made Me Love You 
Peg O' My Heart • Killing Me Softly With HIS Song 
On A Clear Day 'a Who Can I Turn To Bouquet Of Roses 
'Oklahoma a Bye Bye Love a Ruby • Somewhere My Love 
Don't Be Cruel a Over The Rainbow a Unchained Melody 
The Shadow Of Your Smile • If Ever I Would Leave You 
Getting To Know You • My Blue Heaven • Toot Toot Tootsie 
Gimme A Little Kiss a, Blue Suede Shoes • Gigi 

My Funny Valentine a Weekend in New England 
, My Favorite Things a Nobody Does It Better • Ebb Tide 

SONGBOOKS UNLIMITED • Dept. FM-07-22 
352 Evelyn St., Paramus, NJ 07652 

Please rush me my Legit Professional Fake Book with. 
1010 songs. If I am not completely delighted. I will return the 
book within one month for a complete cash refund (except 
postage and handling). (N.J. residents add sales tax.) 
(r) DI enclose check or money order for $25.00 plus $2.50 
check delivery charges, payable to Songbooks Unlimited. 
one OPlease charge my credit card. 

tA;_ukrel‘tete DMASTERCARD 
EVISA 

GO'w " 

Acct # 

Exp Date 

Name 

IAddress 

ICity/State/Zip IN J residents add sales tax 
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"TOTE" from Gig to Gig the Easy Way 

nor , _ 
immunihtiet 

Savings in Rental Fees Quickly Pay for It! 
A Wells Cargo trailer will give you many maintenance-free miles of serv-
ice for years to come, plus the convenience that comes from owning your 
own trade-. 

• Steel Structured for Rugged Use 
• lightweight — tow easily even with a VW 
• Big 1,500 lb. capacity 

Will hold a full complement of bond instruments, an electronic piano, 
props, plus personal gear. Prefinished aluminum exterior, plywood lined 
interior for fixtures to hold wardrobe, music books, etc. Larger models 
available. Perfect for Band Leaders, School Bands, Professional Entertain-
ers, Singing Groups, Concert Tours. Your car or van is the most expensive 
half of this rig. Fast delivery from one of our regional manufacturing lo-
cations or dealers. CUT THIS AD OUT and MAIL with YOUR ADDRESS for 
FREE illustrated literature or CALL TOLL FREE 1-B00-348-7553 ( Indiana— 
collect (219) 264-9661). 

Well Cargo, Inc., P.O. Box 728-391 
Elkhart, IN 46515 

Patronize the Advertisers in the International Musician 

The last article in this series ( see 
the International Musician, Jan-
uary, 1982) began an explanation of 
the basic legal rights in a song and a 
sound recording. I will continue 
with the discussion of who owns the 
sound recording of a song. 

In most situations, the person or 
company which paid for the record-
ing session will own the master. Let 
us suppose that an independent pro-
ducer has paid for the session. He 
has hired the engineer, studio, and 
musicians. He has paid these per-
sons and owes no money or royal-
ties to them. 
A royalty is usually a payment 

over time of an agreed portion of 
the proceeds of the recording. A 
royalty 'usually appears in a written 
agreement between two parties. For 
example, the producer may agree to 
pay a singer 5 percent of the net 
proceeds from the recording which 
the producer receives. A royalty is 
only a method of paying the singer. 
The producer may agree to pay a 
royalty and yet retain all copyrights 

Now its easy for Bose PM-2 Power-
mixer users to obtain the expanded 
performance capabilities of the Super-
Bose System. Just stack a second pair 
of Bose 802 Loudspeakers on top of 
the fIrst, and connect them all to 
the PM-2 with the 
Bose SB-2 Series 
Box. You'll get 
extra proec-
tion and bass 
response, 
without the 
need for ad-
ditional ampiifer power. And you'll re-
alize the fuiest potential of the PM-Zs 
unique design features, including 

3-band Para-Graph- parametric EO 
and built-in 802 speaker equalization. 

Ask your authorized Bose Professional 
Products dealer for complete informa-
tion on the Super-Bose/PM-2 system. 
Better sill, get a live demonstration, 
and hear what an extra pair of • 
Bose 802 speakers can do for 
your-Performance. 

_41704,&E 
etrer laind through research 

1—Bose Corporation. Dept IM 
The Mountain 
Framingham. Massachusetts 01701 

Please send me a copy of the Bose 
Professional Products Catalog and 
a complete dealer list. 

Name  

Address 

City  

State Zip  

, Telephone ( ) , 

Coveted ay patent nests tssuea anctor peneng 
g cowed 1981 Bose Corm:won 

Expand your sound. 
Super-Bose with PM-2 

The 
MUSICIAN 

and the LAW 

By L. James Juliano, Jr., Esq. 

in the recording. The fact alone that 
the singer receives a royalty does 
not mean that the singer owns any 
copyrights in the recording.' 
We will assume that the producer 

has retained all copyrights in the 
recording. 
Let us review where we stand at 

this point in our discussion. We have 
a composer who has written the 
song and has licensed a publisher to 
exploit certain rights which the 
copyright law gives him as an 
"author" of the song. These are " the 
exclusive right to do and to 
authorize," with certain exceptiqns, 
the reproduction, preparation of ar-
rangements and derivative works, 
distribution of copies or phono-
records, performance, and display 
of the song — Copyright Revision 
Act of 1976 ( the "Act"), 17 U.S.C., 
Sec. 106. 
We also have a producer who has 

recorded the song and owns the 
copyright in the sound recording as 
an "author." The copyright law 
gives the producer "the exclusive 
right to do and to authorize" the 
reproduction, preparation of ar-
rangements and derivative works, 
and the distribution of copies or 
phonorecords of the second record-
ing ( 17 U.S.C., Sec. 106). You will 
note that the composer has two ex-
clusive rights in the song which 
the producer does not have in the 
sound recording, namely the rights 
to perform and display the song. 
This omission has caused an 

ongoing controversy within the 
industry and in Congress. The 
performance right is much more 
important than the display right. 
The performance right results in 
large sums of income to composers 
and publishers. The Act defines 
performance as follows: 
To "perform" a work means to 

recite, render, play, dance, or act it, 
either directly or by means of any 
device or process. . . . 

This definition includes the broad-

casting of a song over the radio or 
the playing of a song on a juke box. 
No such performance may legally 
occur until the owner of the per-
formance right or his licensee 
grants permission to do so. Most 
composers and publishers enter into 
an agreement with one of the per-
formance right clearing house or-
ganizations, ASCAP, BMI, or 
SESAC. The agreement allows the 
clearing house to license the per-
formance of the song and to collect 
royalties from the user in considera-
tion. The clearing house then dis-
tributes the royalties to publisher 
and composer. 
The owner of the sound recording 

(the producer in our example) does 
not have a performance right. 
Neither he nor any musician or 
engineer receives a royalty when 
the sound recording is performed on 
the radio or a juke box. Congress 
has requested from the Register of 

ATTEND YOUR 
UNION MEETINGS, 
PARTICIPATE! 

Copyrights "a report setting forth 
recommendations as to whether 
Sec. 114 of the Act should be 
amended to provide for perform-
ers and copyright owners of 
copyrighted material any per-
formance rights in such material" 
(17 U.S.C. Sec. 114(d)). When 
Congress said "performers," it 
meant the musicians themselves. 
Although the Register of Copyrights 
and others have recommended 
passage of such an amendment, it 
has not yet become law. The In-

ternational Musician has kept you 
up-to-date on the various forms of 
this amendment in Congress. The 
proposed amendment is important 
to musicians because, in its past 
forms, it has provided musicians 
with a performance royalty very 
similar in nature to that which 
composers receive. Musicians 
would receive this royalty regard-
less of whether they have received 
a fee for their studio performances. 
In some versions, the proposed 
amendment prohibits the assign-
ment of this royalty to the producer 
or other employer at the studio 
session. This means that a musician 

(Continued on page thirteen) 

NEW INTERNATIONAL REPRESENTATIVE 
FOR CANADA IS ROBERT (BOB) PEDLER 
/WM President Victor W., Fuen-

tealba has announced the appoint-
ment of Robert ( Bob) Pedler as 
Canadian International Represen-
tative, replacing Stuart Salmond 
who resigned after three years in 
this post. Working ont of the Fed-
eration's Toronto office, Mr. Ped-
ler's territory will cover Canada ex-
clusively. 
A concerned and dedicated 

unionist, Mr. Pedler brings to his 
new job many years of experience. 
He joined Local 293 in Hamilton, On-
tario, in 1946, when he was eighteen 
years old, and was an officer of the 
Local for twenty-six years. He 
served as its Marshal until 1964 
when he became Vice President. 
During his years in office, he had 
attended numerous AFM Con-
ventions and, since 1960, had been a 
delegate to the Canadian Con-
ferences. 
After attending McMaster Uni-

versity in Hamilton for two years, 
Mr. Pedler left to return to his first 
love — music, especially jazz. An 
accomplished guitarist, he has met 
and worked with many top-notch 
performers in the club date field. In 
addition, - he has gained general 
business knowledge through owning 
and operating music stores in 

Robert (Bob) Pedler 

Hamilton for some twenty years. He 
has also taught privately in con-
junction with these business ven-
tures. 
Mr. Pedler, who officially took 

over his new responsibilities on 
January 1, believes in building a 
better communication between 
traveling musicians and Local of-
ficials. His acquaintanceships with 
Canadian musicians and his out-
going personality will no doubt be a 
great asset in this endeavor, 
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ROCK. 

It was only fitting that Triumph, 
the Toronto-based trio that special-
izes in fireworks, 25-foot flames, 
syncronized light systems and a 
barrage of sensory overdrive on 

BY MURRAY GINSBERG 

stage, was chosen to headline the 
revels at this past New Year's Eve 
concert at Toronto's Maple Leaf 
Gardens, where the group rang out 
the old and blew in the new before 
13,000 frenzied fans. It was an all-
Canadian affair, starting with 
Toronto's Teenage Head, followed 
by the western Canadian group, 
Harlequir. 
The opening set by Teenage Head 

was vigorous, fired-up, impressive, 
thanks to the rockabilly vocals by 
Frank Venom on such songs as 
"Wild Woman," "Picture My Fate" 
and "Let's Go Hawaii." Harlequin, 
playing hard, melodic, well-sung 
rock with such songs as "Sweet 
Things in Life," "Thinking of You," 
was a heavy seller to the animated 
young audience. But it was clear as 
. the last seconds of the old year 
ticked off into the first of the new, 
that the evening belonged to 
Triumph. If there is one thing the 
hard- rocking group has shown 
consistently, it's the ability to give 
an audience what it wants: powerful 
sound, spectacle and a band that 
rocks as if it believes in the music. 
As expected, when midnight 

rolled around there were a lot of 
spectacular light effects before the 
stage erupted once again in a 
display of impeccable showmanship 
with such crowd-pleasers as "Little 
Texas Shaker," -Tear the Roof Off 
Tonight." "Lay It on the Line," "I 
Live for the Weekend." There were 
other reasons that made the event 
a special one, including the tre-
mendous success of Triumph in the 
last half of 1981, selling out arenas 
across the United States and 
placing an album in the Billboard 
Top 20 The band has also recently 
inaugurated a massive new $500,000 
studio named Metalworks ( the first 
48-track studio in Canada), in 
Miss.*sauga, just west of Toronto. 
Its songs appeal to the rabidly 
dedicated fan with a hunger for 
power rock. Songwriting is demo-
cratic no matter who composes 
a tune, every Triumph song is 
credited to bassist Mike Levine, 
guitarist Rik Emmett and drummer 
GJ Moore. 
Paul Dean is the first to admit that 

luck played a large part in the 
success of Loverboy, the Vancouver 
band whose first album rocketed to 
the top of North American charts 
with sales of 1.4 million copies. It 
was luck that Dean was fired from 
the band Streetheart — although it 
didn't appear that way at the time; 
luck that led to his meeting with 
singer-songwriter Mike Reno; and 
luck that their album came out at 
just the right time. 

In at the ground floor of Street-
heart just as that unit was gaining 
popularity, Dean said, "I was heart-
broken and bewildered when I left 
the band. I reall:‘ don't know what 
happened. There were a few things 
going on that I didn't like and I was 
*iraplaining about them. I guess 
some of the guys figured that if I 
wasn't happy, I should leave. 
But Dean has been around long 

enough to realize that the op-
portunities open to Loverboy aren't 
offered to just anyone. Since the 
release of its first album, tour has 
foilowed tour, with the band stop-
ping only to rehearse and record its 

new LP before hitting the road 
again. The band's most recent 
schedule, begun last December, 
included ten western Canadian 
dates, followed by further U.S. road 
work. 
Dean, in his mid-twenties, is 

certainly old enough to know that it 
takes more than talent to get to the 
top. "You have to be smart too. It's 
a business. The neat thing about 
this band for me is that I started it, 
and laid down the ground rules. 

Mike came in and his ideas were the 
same. We really like each other and 
we have a good time." 
Loverboy plans to tour Australia 

and New Zealand early in 1982 
before doing a headline tour of the 
U.S. The band's current schedule 
with Journey will take the 
musicians to Hawaii where they'll 
stop off for a short holiday while 
playing there. 

It is no secret that 1981 was not a 
financially successful year for the 
record industry. The Canadian 
story, though, runs against the 
grain. The number of certified 
albums (gold: 50,000; platinum: 
100,000) shows about a 25 percent 
increase from 1980, probably 
reflecting the immense success of 
such heavy rock groups as Lover-

boy, Rush, Triumph and April Wine, 
all of which not only did well at 
home but broke into the in-
ternational scene as well in 1981. 

The Toronto rock group, Saga, is 
the first Canadian act to be signed 
with the Premier Talent agency in 
New York, the booking agency that 
represents such artists as Bruce 
Springsteen, The Who, Pat Banatar 
and Supertramp. According to the 
band's manager, Clive Cochran, 
Saga is also in the process of nego-
tiating to play in several countries 
behind the Iron Curtain next year. A 
world tour will see the group per-
forming in Puerto Rico, South 
America and finally in Germany 
for the annual European television 
rock show, with such headliners as 
Foreigner, Meat Loaf and Christo-

pher Cross. 
Remember those big headlines 

that said Canada's showbiz and 
sports ears were going to leave the 
country because of tax changes in 
Finance Minister Allan Mac-
Eachen's November 12 budget? The 
proposal eliminated special tax 
breaks allowed to individuals who 
make a lot of money for a relatively 
short period of their careers; in-
come averaging it's called, defer-
ring taxes on large incomes for up to 
fifteen years. 

Well, it was all a misunder-
standing, an aide of MacEachen's 
admitted late in December. 
Especially after a storm of protest 
erupted from almost every corner of 
the country. Representatives of rock 

(Continued on page eighteen) 

Four ways to get someone in the 
musk business to listen to your song. 

The Sure Wag is the 
1982 American Song Festival 
Instead of going to ridiculous lengtiis to get a music business heavy 
to hear your songs, enter them in our 9th Annual Songwriting 
Competition. We'll guarantee your song will be heard. And at 
least three times. And by the "right" people. Because the right 
people serve as our judges. They're producers, music executives, 
publishers and recording artists. 

All you need is a song. You don't have to write music, because all 
entries are submitted on tapes. Just make a simple home demo. 

There are categories for all kinds of music. Amateurs never compete 
against pros. You retain all rights to your songs. 

In our first eight years, over $ 700,000 in cash prizes have been 
awarded. Even more important hundreds of winning songs have 
been recorded by major recording stars. Plus, past grand prize 
winning songwriters have recorded their own songs for the top 
labels, and have *1 singles and *1 albums to their credit. It 
could happen to you. 

For lyricists: We also have the exciting Lyric Competition 9, 
designed just for your special talents. 

If you want doors to open, to advance your career, and build that 
all important "track record". . . 

It could be the break you've been looking for! 
I Amencnr S.ny I csmal BI,1 I A ( A 'MI it, SO% 

M. Min 

Yes. I am interested in receiving free information about the 1982 
American Song Festival. 

Mail to The American Song Festival 
5900 Wilshire Blvd., Los Angeles, CA 90036-5096 2 

Or call. (213) 464-8193 

Name:  

Address:  

City  State:  Zip  
A prewnlatIon of SferlIng Rerreefion Orynnezet,n 1%2 Amenren S.,ny Fethvel Inc 

MI UM BM 11.111M IMM Iffl .11 
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PROVEN 131DUKS 
TIHAT WCIPIK 
From 
STUDIO ID/IR 

THE MUSIC OF GARY BURTON for keyboard 
by Stuart Ba'comb, Carla Bley Michael 
Gibbs & Steve Swallow $7.95 

THE MUSIC OF CARLA BLEY arranged by 
Carla Bley  $7.95 

A COMPLETE METHOD FOR JAll IMPROVI-
SATION by Jerry Coker includes one 
cassette  S20.00 

PATTERNS FOR JAll by Jerry Coker J,rnmy 
Casale. Gary Campbell 8. Jerry Greene World-
wide, the most famous program for improvisation 
Treble OR Bass Clef   $18 00 each 

SCALES FOR JAll IMPROVISATION 
by Dan Haerle  $6 95 

PENTATONIC SCALES FOR JAll IMPROVISA-
TION by Ramon Ricker $7 95 

TECHNIOUE DEVELOPMENT IN FOURTHS FOR 
JAll IMPROVISATION by Ramon Ricker $7 95 

A NEW APPROACH TO EAR TRAINING FOR JAZZ 
MUSICIANS by David N Baker $22 00 

IDATIMNS 
FCI) 11A1 I 

CHARLIE PARKER OMNIBOOK transcribed 
exactly from his recorded solos 
for E-hat. C. or B-flat instruments $9.95 each 

JAll IMPROVISATION FOR THE 'ROCK/BLUES 
GUITARIST by Paul Lucas $5 95 

THE MONK MONTGOMERY ELECTRIC BASS 
METHOD by Monk Montgomery Edited ard 
compiled by David Baker  $18 GO 

NO NONSENSE ELECTRIC BASS 
by Joe Cacibauda 
Book 1. 2. or 3  $5.95 each 

BIG BAND BASS by John Clayton. Jr  $8 95 

THE EVOLVING BASSIST by Rufus Reid $ 14 Si) 

EVOLVING UPWARD Bass Book 2 by Rufu; 
Reid  $7 ‘P 

Saabs far lazi 
r 

r •-•.N 

AO% 

ifi 
PROFESSIONAL ARRANGER COMPOSER 
by Russ Garcia 
Book 1, Book 2  $14 95 each 

SCORING FOR FILMS by Earle Hagen . _524 00 

CIRCULAR BREATHING 
by Trent Kynaston $3 95 

JAZZ IMPROVISATION FOR KEYBOARD PLAY-
ERS by Dan Haar* Books 1 2 and 3 
Complete Edition  $12 00 

JAll/ROCK VOICINGS FOR THE CONTEMPO-
RARY KEYBOARD PLAYER by Dan Haerle$5 95 

HOW TO CREATE JAll CHORD PROGRESSIONS 
by Chuck Marohnic  $5 95 

TO ORDER THESE JAll TEXTS: 
Send check, money order, or Visa or Master Card 

information to Studio P/R, Inc 
224 S Lebanon St. 

P 0 Box 746 
Lebanon. IN 46052 

• Orders sent postage tree I••••••• zr..r.:. 

Al's 
Formal Wear 
is off:Jing 
from its giant 
rental inventory, 
tuxedos and accessories\ 
for purchase. 

Send us a description 
of the style, color 
and sizes you need. 
Satisfaction guaranteed. 

1/4  

K)R/VL1 L WEA R 

315 Throckmorton 
Ft. Worth, Texas 76102 

lutemakers 
juild Ltd. 

10, Shocklewell Road 
London. N16 7TA, England 

Try our superb concert 
flute, available at our 
U.S.A. Agent: 

FLUTE FINDERS, Inc. 
3136 Cock re I I 

Fort Worth, Texas 76109 
Phone: (817) 926-4525 

Fluternakers Guild offers custom-
built silver, gold and wood flutes. 
Also piccolos, alto and boss flutes. 

TRY 7 DAYS -*-
Our World Famous 

Bb "TINY TRUMPET" 
Only 
9 Inches 
Long! 

Play On lobs! BIG Real Trumpet Sound! 
NOT a toy! Use a standard mouthpiece. 
Unusual novelty! Be in demand! Make St 
You'll be a hit with leaders/audiencesl 
Excellent quality. Money Bock Guarantee. 
FREE: Solo show/act routines 8. gig bag. 
Similar horns are $395 - Order Now $ 189 
Try 7 Days: IMPERIAL CREATIONS 

BOX 66-11, N.Y., N.Y. 10022 

BRASS ENSEMBLES 
New arrangements&originals 
for college & professional g 
SEND SI FOR CATALOGUE [refundabfel TO 

MUCH 
°f MSS  

Touch of Brass Music Corp. 
208 W. 6th se. N. Vancotwer B.C. 
CANADA VM7-I KS 

POP AND JAZZ JOTTINGS 
Woody Herman's, the new New 

Orleans nightclub, opened on De-
cember 27 with a black tie gala. 
All proceeds went to the New Or-
leans Center for the Creative Arts. 

BY BURT KORALL 

The nitery currently features 
Herman and his Thundering Herd 
and the Heritage Hall Jazz Band. 
. . . Peggy Lee, at work on her 
autobiography, also is writing a 
musical based on her life.... I 
suggest you pick up "Riding on a 
Blue Note," an anthology of pieces 
on popular music, covering a wide 
range - from ' Sinatra to Cecil 
Taylor - by Village Voice critic 
Gary Giddins. Published by Oxford 
Press and sold for $16.95, the book is 
notable for good, perceptive writing. 
An honest, hard-working, concern-
ed critic, Giddins gives the reader 
his money's worth... . Wynton Mar-
salis, the trumpeter with Art 
Blakey's Jazz Messengers, gives 
every indication of being a strong, 
influential, contemporary jazz 
voice. Only twenty, he's more than 
impressive for his age.. . . Com-
poser-arranger-trombonist Bob 
Brookmeyer is now musical director 
of the ever-improving Mel Lewis 
Band.... Maurice Hines has 
replaced brother Gregory Hines in 
his starring role, in the Broadway 
hit, "Sophisticated Ladies." Greg-
ory has joined the Los Angeles 
company of the show.. . . The Bill 
and George Simon Quintet is a very 
popular "twilight jazz" attraction at 

Eddie Condon's in New York City. 
Heard on Wednesdays, from 5:30 to 
8:30, the group often features 
leading jazzmen who drop by to 
guest. Clark Terry, Bob Wilber, 
Tony Scott, Marian McPartland, 
Billy Taylor, Lionel Hampton, Phil 
Bodner, Arnie Lawrence, Eddie 
Bert, Bobby Troup, Glenn Zottola, 
Milt Hinton, Jack Mayhew, Joe Wil-
der, Johnny Carisi, Ed Polcer, Bob 
Haggart, Dick Sudhalter, Dorothy 
Donegan, Marty Napoleon, John 
Bunch, Buddy Weed and Ram 
Ramirez have helped make many 
an early evening exciting. 
Clarinetist Ron Odrich frequently 
plays with the Simon 5. He's an 
extraordinary musician who dou-
bles as one of New York's most 
prominent periodontists. The reg-
ular band includes bassist Mike 
Fleming, guitarist Dan Fox, pianist 
Keith Ingham and yours truly on 
drums. Bob Goemann is featured 
vocalist. The co-leaders play saxo-
phone ( Bill Simon) and drums 
(George Simon), respectively. 
. . . Two shows with New Orleans 
backgrounds, both titled "Story-
ville," have been announced 
for ultimate presentation on 
Broadway. One was written by Ed 
Bullins and Mildred Kayden; the 
other, a musical, with book by Toni 
Morrison, will have music by a 
variety of jazz figures, including 
Jelly Roll Morton. .. . "To Hope! A 
Celebration," the Dave Brubeck 
setting of a Roman Catholic mass, 
recently was offered at the 
Cathedral of the Sacred Heart in 
Newark, New Jersey. The Brubeck 

Quartet (Brubeck, piano; Chris 
Brubeck, bass; Jerry Bergonzi, 
saxophone; and Randy Jones, 
drums), vocal soloists Patricia 
Stanley, Garth Taylor and Blair 
Wilson, the Oratorio Choir of West-
minster Choir College (Princeton, 
New Jersey), organist Charles 
Brown, plus members of the New 
Jersey Symphony all performed 
under the direction of Russell 
Gloyd.. .. From Los Angeles 
comes news of a recent concert, 
sponsored by the AFM and Radio 
Station KKGO-FM. It featured two 
groups led by drummers: the Shelly 
Manne Trio with Roger Kellaway 
and Chuck Domanico and Mat 
Marucci's band, Festival. The site 
of the event: The Museum of 
Science and Industry. . . . Recently 
at Donte's, the LA jazz venue: 
Alive!, the all-female quintet from 
San Francisco, and saxophonists 
Ted Nash and Art Pepper.... A 
tribute to Papa Jo Jones, the 
legendary jazz drummer, was of-
fered at New York's West End Cafe, 
January 13. Drummer Shelton Gary 
put the evening together. Gary says 
of Jones: "It's phenomenal, the 
knowledge that he has, what he's 
been through. The man can't be 
described. Everybody should give 
Jo a night at this point." Dick 
Hyman's New All-Star Perfect Jazz 
Repertory Quintet features Warren 
Vache ( trumpet), Phil Bodner 
(clarinet), Bob Haggart (bass), 
Panama Francis (drums) and 
Hyman ( piano and vocals)... . Fos-
ter Davis, saxophonist and flutist 
with Foster Child and the Runaway 
Band in Philadelphia, has been 
making solo appearances in a num-
ber of spots around the City of 
Brotherly Love. 

JAZZ AND POP ... ABROAD 

Accompanied by his lovely wife, 
Juanita, Jimmy Giuffre left for 
Denmark on January 3. The com-
poser-reed player-teacher has been 

(Continued on page eighteen) 

_And the winners were  
When Billboard surveyed its 

country music charts for 1981, it 
came up with these lists of Top 10 
luminaries: TOP ARTISTS - 1. 
Kenny Rogers, 2. Alabama, 3 Dolly 

BY EDWARD MORRIS 

Parton, 4. Eddie Rabbitt, 5. Willie 
Nelson, 6. Ronnie Milsap, 7. Hank 
Williams, Jr., 8. the Oak Ridge 
Boys, 9. Anne Murray, and 10. 
Mickey Gilley. TOP ALBUMS - 1. 
"9 to 5" ( Dolly Parton), 2. "Greatest 
Hits" (Kenny Rogers), 3. "Feels So 
Right" (Alabama), 4. "Horizons" 
(Eddie Rabbitt), 5. "Greatest Hits" 
(Ronnie Milsap), 6. "I Am What I 
Am" (George Jones), 7. "Greatest 
Hits" (Waylon Jennings), 8. "Great-
est Hits" ( Anne Murray), 9. 
"Greatest Hits" ( the Oak Ridge 
Boys) and 10. "I Believe in You" 
(Don Williams). TOP SINGLES - 1. 
"Fire and Smoke" ( Earl Thomas 
Conley), 2. "No Gettin' Over Me" 
(Ronnie Milsap), 3. "Seven Year 
Ache" ( Rosanne Cash), 4. "I Don't 
Need You" (Kenny Rogers), 5. 
"Party Time" (T. G. Sheppard), 6. 
"But You Know I Love You" (Dolly 
Parton), 7. "Midnight Hauler"! 
"Scratch My Back" (Razzy Bailey), 
8. "Friends" ( Razzy Bailey), 9. 
"Feels So Right" (Alabama) and 10. 
"Too Many Lovers." 

• • • • • 
Bluegrass patriarch Bill Monroe 

has announced that he wants to tell 

his life story and that he is looking 
for a writer to help him do it. The 
seventy-year-old mandolin virtuoso 
and member of the Country Music 
Hall of Fame says he's not em-
barking on the venture for money, 
but rather to detail the development 
of bluegrass music and his part in it. 
The writer Monroe picks will have to 
go on the road for at least some of 
the 150 to 200 dates already booked 
for this year. While this heavy 
.schedule seems to indicate that 
Monroe is as vigorous as ever, he 
says he's eager to get his story out 
this year. "I wouldn't want to wait 
until I retire or maybe have gone 
from here and then have it written," 
explains the "father of bluegrass." 

• • • • • 
Considerably less a legend than 

Bill Monroe, Elvis Costello wants, 
nonetheless, to make his mark on 
country music. And toward this end 
he has released an album of country 
standards, "Almost Blue." Cut in 
Nashville with his own band, The 
Attractions, and produced by the 
ever-venturesome Billy Sherrill, the 
album features such memorables as 
Jerry Chestnut's "A Good Year for 
the Roses" ( the first single released 
from the project), Merle Haggard's 
"Tonight the Bottle Let Me Down" 
and Hank Williams' "Why Don't 
You Love Me Like You Used to Do." 
To support the album, Costello 
embarked on a five-city concert 
tour, including an early January 
stop at the Grand Ole Opry House. 

Since the closing of the Exit-In 
early last year, Nashville has been 
without a widely recognized 
showcased club. But things are 
getting better as a number of venues 
spruce up their operations and 
images. Among the contenders are 
Cantrell's (a renovated drive-in 
restaurant), the Cannery (a ren-
ovated cannery), Spanky's and the 
Sutler. All four establishments 
have demonstrated an earnest 
congeniality toward new and time-
tested talent. Cantrell's was 
selected as the site for the Alter-
native Jam this year. This event is a 
counter effort to Charlie Daniels' 
acclaimed Volunteer Jam and is 
held on the same night. The Cannery 
has put its name and quarters at the 
disposal of several country-oriented 
benefits, including those for the Na-
tional Association of Entertainment 
Journalists, which featured- per-
formances by the Burrito Brothers 
and Calamity Jane; for Planned 
Parenthood, featuring John Hart-
ford; and for Clergy and Laity Con-
cerned, featuring Bright Morning 
Star. The Sutler has distinguished 
itself chiefly as a songwriters' show-
case, although it is evolving into a 
popular small room for established 
performers. 

• • • • • 

The name is the same, but the 
management is new. For the past 
nine years, the Mountaineer Opry 
House at Milton, West Virginia, has 
been a top spot for country and 
bluegrass musicians. In October, 
management of the facility passed 
from Paul King, its owner and 
founder, to Don Smith. Under 
Smith's guidance, the house has set 
aside Friday nights for country-
gospel concerts and Saturday for 
country and bluegrass shows. Both 
local and national talent is being 
sought after, Smith reports. 
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After forty-seven years in the res-
taurant business, restauranteur and 
_trombone player Mike Isabella is 
getting out. Originally his res-
taurant was also a cabaret, but 
during the 1940s when the govern-
ment imposed a 20 percent cabaret 
tax as a war measure, Isabella was 
forced to close that part of his 
business. He concentrated upon the 
restaurant, which became a 
gathering spot for his many mu-
sician friends. 
Even though his restaurant took 

up mch of his time, he continued to 
play his trombone and perform in 
front of appreciative audiences. 
A lcyal and very active member of 

the AFM, Isabella has served as 
President of Local 27, New Castle, 
Pennsylvania, for thirty-six years. 
He has also been a delegate to AFM 
Conventions for thirty-four years, as 
well as has served as a member of 
the Credentials Committee and as 
Chairman of the Organization and 
Legislation Committee. 
At the 1954 Convention he was 

lucky enough to be on the stage 
when the late President Harry S 
Truman played a duet with the then 
AFM President James C. Petrillo. 

Isabella, who owns a home at 
Cape Coral, Florida, recently joined 
Local 730 in Fort Myers, Florida. 
Because of his real estate interests 
in Pennsylvania, he will not spend 
all of his retirement years in 
Florida. But he does plan to spend 
more time playing his trombone. 

In recognition of more than thirty 
years affiliation, Local 277, Wash-
ington, Pennsylvania, awarded a 
life membership card to Marwood 
Rusche11 on September 18, 1981. 

Local 418, Stratford, Ontario, 
Canada, has come up with a cost 
cutting idea of dealing with annual 
membership dues. At the Local's 
annual General Meeting and Ladies 
Night its secretary sets up a desk 
and sells memberships for the next 
year. Since many of the members 

' 
Pictured at the Local 418, Stratford, 
Ontario, Canada, annual general meet-
ing and dinner party are, left to right: 
J. Alan Wood, AFM Vice President from 
Conada, Stratford Mayor Ted Blowes 
and Norman Carnegie, President of the 
Stratford Musicians' Association. Mr. 
Carnegie was reelected by acclama-
tion to serve his twenty-second and 
twenty-third consecutive years as the 
Local's top executive officer. 

are at the meeting, this method 
saves on stamps and envelopes, as 
well as time. 

On November 29, 1981, Sal 
Paonessa was the guest of honor 
at a testimonial dinner given in 
recognition of his many years of 
dedicated service to Local 106, 
Niagara Falls, New York. In all, Mr. 
Paonessa has served two years as a 
Board Member, two years as Vice 
President, four years as President 

and twenty-five years as Secretary. 
Treasurer. 
Present at the affair were officers 

from neighboring Locals, as well as 
many members and friends, in-
cluding AFM Secretary-Treasurer 
J. Martin Emerson and Executive 
Assistant to the AFM President 

Robert Crothers. 
During the course of the evening 

Ernest Curto, past President of 
Local 106 and the New York State 
Conference, spoke of his long 
association with the honoree. A 
certificate of Meritorious Service 
was awarded Mr. Paonessa by the 
attending Federation officers. 
President Elio Del Sette, on behalf 
of the New York State Conference, 
also presented him with a Cer-
tificate of Honor and Local 106 gifted 
him with a beautiful ring in ap-
preciation of his selfless work for 
musicians. 

On November 29, 1981, a testimonial dinner was held in honor of Sal Poonessa 
(center), who has served as an officer of Local 106, Niagara Falls, New York, for 
thirty-three years. On hand to present him with a Certificate of Meritorious Service 
were AFM Secretary-Treasurer J. Martin Emerson (right) and Executive Assistant 
to the AFM President Robert Crothers ( left). 

s. 
Gloria McCullough, President of Local 364, Portland, Maine, recently welcomed 
jazz great Dizzy Gillespie to Portland during his concert there. Pictured from the 
left are Don Doane, Jr., Local 364 member and a fine trombonist in his own right, 
Gillespie, noted bassist Larry Ridley and Ms. McCullough. 

Holton oil Smoothing the way to a H 
better performance for over 75 years OLtON 

ORGAN ACCORDION 

COMPUTER PROGRAMMER 
(Instant variable presets) 

CASTIGLIONE ACCORDION 
12644 E. Seven Mile Rd. 

P.O. Box 05020, Detroit, MI 48205 
(3'3) 527-1595 

• 3/5 or 4/5 reeds 

• 26 lbs. weight 

• Wu Wa 

• Phase Shifter 

• Automatic Sustain 

• lb' piano & string bass 

• Pianos, violins & brass 

• Digital Electronics for 
clear distinct sounds 

Used accordions available 
(electric or electronic). We 
buy, sell, repair, tune and 
recondition. 

You Can Be the U in Your Union 

The voice of the worlds 
finest instruments. 

An artist can speak through an instrument and paint a 

masterpiece in music. To achieve this, more artists select 

La Voz as the voice of their instruments, for La Voz is the 
reed whose very name means such a voice. 

Once shaped from the finest aged cane, each reed must 
pass carefully guarded quality standards that accurately 

judge a reeds potential even before putting it on a mouth-
piece. Sadly, we reject mountains of great looking reeds, 

because they lack the expressive qualities the name La Voz 
stands for. To us, consistent quality is essential, and why so 

many artists select La Voz as the voice of their finest 

instruments. 

a We 
©1982 La Voz Corporation, Box 487, Sun Valley, CA 91352 

RVVIarin C&, company 
18918-80th W., Edmonds, WA 98020/(206) 778-3762 
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The Most Expensive Reed 
In The World 

• 
• 
• 
• 
• 

and worth even more. 

Superb evenness of scale 
Loud or subtone 
Unbeatable ease & intonation 
Ideal solo & sectional playing 
Unsurpassed control & response 

Outlasts cane 200 to 1 

Used and endorsed by these artists. 

Mike Brecker 

Jay Corre 

Cecil Payne 

Sonny Stitt 

Frank Foster 

Lee Konitz 

Dave Liebman 

Peanuts Hucko 

Abe Most 

John Stubblefield 

SATIS-
FACTION 

OR FULL 

REFUND 
ON MAIL 

ORDERS 
ONLY 

[3-Day Trial 

Frank Strozier 

Chris Vadala 

See your dealer. If not available, write direct — tree brochure. 

BARI ASSOCIATES, INC. 
1000 S. Dixie Highway • Pompano Beach, Florida 33060 
Circle item: Ciar. Soprano Alto Tenor Bass Cl. Baritone 
Check Strength: ( ) Soft ( ) Medium ( ) Hord ( 10.00/reed $1 post.) 

U.S. only) 
Name     Address   

• City   State   Zip 
•• (Please Print) Dealer Inquiries Invited •• 

Sam Ash, the 

QN-srroci0 
keyboard specialty store 

We sell, 
service, 
and stock: 
SEQUENTIAL 
CIRCUITS 
Prophet 5 
Prophet 10 
Pro-1 

OBERHEIM 
OBX 
OBXA 
OBSX 
OB1A 

ARP 
Quadra 
Odyssey 

Omni 
16 Voice 
Piano 
4 Voice 
Piano 
Quartet 
Solus 

CRUMAR 
Orchestrator 
Performer 
T1B 
T2 

KORG 
ES50 Lambda 
DL50 DELTA 
CX3 Organ 
BX3 

MS10 
MS20 
X927 

HOHNER 
Clavinet E7 

WURLITZER 
EP 200 

YAMAHA 
CP10 CS80 
CP80 CS40 
CP30 CS20 
CP20 CS15 

Prodigy 
Liberation 
Opus 

RHODES 
73 Stage & 

Suitcase 
88 Stage & 

Suitcase 
EK10 
54 Stage 
Agents for: 
Casiotone, 

CP10 CS5 Helpinstill, 
Kustom Piano, 

MOOG Octave, AMI, 
Polymoog Multivox, 
Minimoog Roland 

We're the biggest in the business, with six 
Sam Ash Stores in the New York area plus a huge 
warehouse. For price quotes, information, or just 
plain advice, call the Sam Ash toll free Hot Line: 

CALL TOLL FREE: 

800-645-3518 
L:: 

NEW YORK 
STATE CALL , 
212-347-7757 ' 

TWX 510-222-1630 SAM ASH HEMP 

SI Since 192/4 2 4 

MUSIC STORES 
124 Fulton Avenue 

Hempstead, New York 11550 

111 A • I 

TWO FULL SIZE 
ACTION MODELS 

The Niles Bryant School offers the finest train-
ing in piano technology possible. Since I 898 
Niles Bryant graduates have been among the 
leading piano technicians in the world. The 
Bryant School is accredited by the NATiON-
AL HOME STUDY COUNCIL and approved 
for training under all GI Bills. The only school 
in piano technology to hold either distinction. 

CAN be learned easily 

at home 

NILES BRYANT SCHOOL, Dept. B-5 
3631 SACRAMENTO BLVD. 
P. 0. BOX 20153 
SACRAMENTO, CALIFORNIA 95820 

Plena rush me your free booklet, 'Winning Indepen-
dence-. I understand this places me under no obliga-
tion. 

Noe  

Ae'rem  

Daniel Pinkham has received the 
eighteenth annual award of the St. 
Botolph Club Foundation for ex-
cellence in musical composition. 
The award carries a stipend of 
$1,000 and a presentation of recent 
works. 
Mr. Pinkham has been an im-

portant figure on Boston's musical 
scene for more than three decades. 
A harpsichordist with few peers, he 
is also a noted organist and con-
ductor. Mr. Pinkham has held ap-
pointments at Simmons College, 
Boston University, the New England 
Conservatory of Music, and Har-
vard. For the past twenty-three 
years he has been music director of 
historic King's Chapel. 

The Omaha Symphony Guild has 
announced its fifth annual New 
Music Competition for a chamber 
orchestra work. The competition is 
open to all composers. A prize of 
$1,000 will be awarded along with an 
optional performance by the Ne-
braska Sinfonia. 

Guidelines and applications are 
available on request from Lona 
Trygg, New Music Competition, 1908 
South 93rd Street, Omaha, Nebraska 
68124. Entry deadline is March 15. 

The first Madeira Flute Com-
petition will be held on the island of 

Madeira, Portugal, from June 14-18, 
1982, in conjunction with the 
Madeira Bach Festival. It is open to 
flutists of all nationalities between 
the ages of eighteen and twenty-five. 
There are six prizes and six 
laureates. The deadline for entry is 
March 1. 
For further information and 

applications, contact Madeira Inter-
national Competition, Box 4545, 
Greenwich, Connecticut 06830. 

The Department of Music at In-
diana State University at Terre 
Haute has announced its sixteenth 
annual Contemporary Music Festi-
val. Interested composers should 
submit full orchestral scores for 
possible performance by the In-
dianapolis Symphony Orchestra 
during the festival. Scores must be 
received by March 15. 
For more information contact the 

Contemporary Music Festival, 
Department of Music, Indiana State 
University, Terre Haute, Indiana 
47809. 

The Utah Symphony has assumed 
the sponsorship of the Gina 
Bachauer International Piano Com-
petition. It will take place in Salt 
Lake City, Utah, from June 21 to 30, 
1982. 
The six finalists will appear with 

the Utah Symphony under the baton 

of music director Varujan Kojian. In 
addition, the grand prize winner will 
receive a Steinway grand piano, a 
Carnegie Hall appearance and a 
cash award. 

Pianists between the ages of 
eighteen and thirty-two wishing 
applications and more information 
should write to Dr. Paul C. Pollei, 
Director, Bachauer Competition, 
P.O. Box 11664, Salt Lake City, Utah 
84147. The deadline for applications 
is April 10. 

The Eastman School of Music has 
announced its Cleveland Quartet 
Competition. It is open to existing 
quartets and individuals who will be 
heard by the Cleveland Quartet. 
First prize is over $31,000 in tuition 
remission and stipends for coaching 
with the Cleveland Quartet and 
other members of the Eastman 
faculty, plus a full program of study 
at the school. Deadline for applica-
tions is March 1. 

Inquiries should be directed to 
Jon Engberg, Associate Director for 
Academic Affairs, Eastman School 
of Music, 26 Gibbs Street, 
Rochester, New York 14604. 

The International Violin Com-
petition of Indianapolis has been 
slated for September 6 through 19, 
1982. The newly-created competition 
will take place every four years and 
offers cash prizes and engagements 
to the winners. The entry deadline is 
March 31. 
For information write to Thomas 

Beczkiewicz, Executive Director, 
International Violin Competition of 
Indianapolis, 320 North Meridian 
Street, Suite 511, Indianapolis, In-
diana 46204. 

NEWS 
NUGGETS 

Joseph Del Principe 

For the past eleven years Joseph 
Del Principe has split his time be-
tween the United States and Italy. 
He is director of the music program 
at Post College in Waterbury, Con-
necticut, and an adjunct professor 
at the University of Siena in Siena, 
Italy. In addition, he is active per-
forming with his own chamber 
group and composing. 

In the summer Mr. Del Principe 
directs the Sessione Senese per la 
musica e l'arte in Siena. The unique 
program, which this year runs from 
July 16 to August 20, allows par-
ticipants to spend six weeks in Siena 
performing in concert and learning 
to speak Italian. Instrumentalists, 
singers, composers and conductors 
interested in what the program has 
to offer should write to Sessione 
Senese, 2067 Broadway, Suite 41, 
New York, New York 10023. 

The first American Cello Congress 
is being sponsored by the Maryland 
Summer Institute for the Creative 

and Performing Arts. It will be held 
at the University of Maryland's 
College Park Campus in Washing-
ton, D.C., June 1-4, 1982. 
Mstislav Rostropovich will serve 

as president of the four-day 
congress, and will conduct an or-
chestra of 200 cellists in one of the 
highlights of the event. Leading the 
workshops and lectures will be 
many nationally known artists and 
cello craftsmen. 

The Philadelphia Orchestra is in 
the middle of a twenty-six-week 
series of radio broadcasts to.forty 
major U.S. cities. 
Sponsored by the INA Cor-

poration, this series has replaced 
the Philadelphia Orchestra Tran-
scription service that had produced 
the broadcast tapes since 1960. 
Under an old agreement with the 
AFM, money from the rental of the 
tapes went to the Philadelphia 
Orchestra's Pension Fund. With the 
INA sponsorship, musicians will be 
paid each week and a contribution 
made to the Pension Fund. 
Conductor Laureate Eugene 

Ormandy and pianist Rudolf Serkin 
were featured in an all-Beethoven 
program for the orchestra's opening 
concert in November. 

The January 2 concert presented 
in the International Festival Se-
ries at Carnegie Recital Hall was 
a tribute to composer Joseph Marx. 
The featured performers for the 
program were violinist Thurston 
Johnson and pianist David Garvey. 

The Association of Concert Bands 
of America, headed by Leonard B. 
Smith, will hold its fourth annual 
conference, March 4 through 7, at 
the Berkshire Sheraton Inn, Read-
ing, Pennsylvania. 
The conference will commem-

orate the fiftieth anniversary of 
John Philip Sousa's death. It will 
also include workshops and sem-
inars relating to the development 
and operation of adult community 
and concert bands. 
For details contact J. Edward 

Hacker, Executive Secretary, 
ACBA, 19 Benton Circle, Utica, New 
York 13501. 

One of the largest and most 
complete exhibitions of Jacobus 
Stainer violins was assembled for 
showing (October 27, 1981-January 
30, 1982) at the Library and Museum 
of Performing Arts in New York 
City. 
This outstanding collection was 

gathered and presented by Jacques 
Francais, under direction from the 
Austrian Institute. The violins were 
borrowed from private collections 
around the world, as well as from 
universities and museums. 

An invitation only premiere of 
composer David Del Tredici's 
`Quaint Events" highlighted the 
dedication ceremonies of the new 
Frank B. and Cameron Baird Music 
Hall and the adjoining Slee 
Chamber Hall at the State 
University of New York at Buffalo. 
"Quaint Events," the final work in 

Mr. Del Tredici's "Child Alice" 
series, Was performed by the 
Buffalo Philharmonic and soprano 
Lucy Shelton. It was conducted by 
the Buffalo Philharmonic's music 
director, Julius Rudel. 
Mr. Del Tredici received the 1980 

Pulitzer Prize for music for his 
piece, "In Memory of a Summer 
Day," which is also part of the 
"Child Alice" series. 

Cornell University's fourteenth 
annual Festival of Contemporary 
Music featured two concerts 
devoted to the music of Pulitzer 
Prize winning composer Karel 
Husa. The October performances 
were held in honor of Husa's sixtieth 
birthday year. 
Husa has been a member of the 

Cornell University faculty since 
1954; presently he is the Kappa 
Alpha Professor there. 

10 INTERNATIONAL MUSICIAN 



OffICIA14 
1113SINESS 

WISCONSIN STATE 
MUSICIANS' CONFERENCE 
The spring conference of the 

Wisconsin State Musicians' Asso-
ciation will be held at the Radisson 
LaCrosse Hotel in La Crosse, Wis-
consin, May 1 and 2. 

Ralph J. Steiner, 
Secretary 

PENN-DEL-MAR-D.C. 
CONFERENCE OF LOCALS 
The Penn-Del-Mar-DC. Con-

ference of Locals will be held at the 
Lord Bal:imore Hotel, Baltimore 
and Hanover Streets in Baltimore, 
Maryland, on May 7, 8 and 9. 

George W. Swanger, Jr., 
Secretary-Treasurer 

CHANGE OF OFFICERS 
Local 4, Cleveland, Ohio — Pres. 

and Sec.-Treas. Michael Scigliano, 
2200 Carnegie Avenue,- Cleveland, 
Ohio 44115. 
Local 63-549, Bridgeport, Con-

necticut — Pres. Anthony T. Carella 
and Acting Sec. Lawrence M. Sutay, 
337 William Street, Bridgeport, 
Connecticut 06608. 

Local 75, Des Moines, Iowa — 
Sec. Roger Chrysler, 640 19th 
Street, Des Moines, Iowa 50314. 
Local 90, Danville, Illinois — Pres. 

Ernest Strain, 300 N. "E" Tilton, 
Danville. Illinois 61823. 
Loca 109, Pittsfield, Massa-

chusetts — Pres W.11iam O'Donnell, 
353 West Street, Pittsfield, Massa-
chusetts Sec. Joseph Andrews, 261 
Pecks Road, ?ittsfieln, Massa-
chusetts 01201. 
Local 141, Kokomo, Indiana — 

Sec. Larry Kirkman, 2413 Balmoral 
Boulevard, Kokomo, Indiana 46901. 
Local 146, Lorain-Elyria, Ohio — 

Pres. Edward Lichtenberg, 3060 
Grafton Road, 7..;rafton, Ohio 44044. 
Local 167, San Bernardino, Cali-

forma — Pres. Boger G. Myers, 1265 
N. LaCadena Drivc, Suite 9, Colton, 
California 92324. 
Local 194, Abbotsford, Wisconsin 

— Pres. Dean Strobach, Box 102, 
Prentice, Wisconsin 54556; Sec. Paul 
Kramas. Box 57, Curtiss, Wisconsin 
54422. 
Local 199, Newport News, Vir-

ginia — Pres. Clarence F. (Jap) 
Curry, 442 E. Pembroke Avenue, 
Hampton, Virginia 23669. 
Local 236, Aberieen, Washington 

— Pres Myron Hinkle, Star Route, 
Box 222, Aberdeen, Washington 
98520. 
Local 248, Paterson, New Jersey 
— Pres. Isadore Freeman and Sec. 
Al Cimiluca, 77 Prospect Street, 
Paterson, New Jersey 07505. 
Local 256-733, Birmingham, Ala-

bama — Pres. Frank B Carpenter, 
540 Durham Drive, Birmingham, 
Alabama 35209. 
Local 257, Nashville, Tennessee — 

Sec. Vic Willis. F.O. Box 120399, 11 
Music Circle, N , Nashville, Ten-
nessee 37212. 
Local 283, Pensacola, Florida — 

Sec. Arthur Symington, 923 W. 
Michigan Avenue, Pensacola, 
Florida 32505. 
Local 304, Canton. Illinois — Pres. 

William Hughes and Sec. Marvin 
Robinson, 525 Royal Court, Canton, 
Illinois 61520. 
Local 306, Waco, Texas — Sec. 

.Shep Barrier, 107 S. 18th Street, Mid-
City, Waco, Texas 76701. 
Local 320, Lima, Ohio -- Pres. 

Donald Hurless, 1745 Rice Avenue, 
Lima, Ohio 45805. 
Local 341, Norristown, Pennsyl-

vania — Sec Thomas Middleton, 

FEBRUARY, 1982 

Hamilton Hall, Norristown, Penn-
sylvania 19401. 
Local 369, Las Vegas, Nevada — 

Sec. Bob Pierson, P.O. Box 7467, Las 
Vegas, Nevada 89101. 
Local 374, Concord, New Hamp-

shire — Pres. Paul T. Giles, 110 S. 
State Street, Concord, New Hamp-
shire 03301. 

Local 379, Easton, Pennsylvania 
— Sec. Pam Brader, 351 Ferry 
Street, Easton, Pennsylvania 18042. 
Local 389, Orlando, Florida — 

Pres. John R. Giattino, P.O. Box 
6398, 3020 E. Robinson Street, Or-
lando, Florida 32803. 
Local 391, Ottawa, Illinois — Pres. 

Ernest Brevik, 325 Erickson Street, 
Ottawa, Illinois 61350. 
Local 398, Ossining, New York — 

Sec. Mrs. Dorothy R. Andrew, 57 N. 
Moger Avenue, Mt. Kisco, New 
York 10549. 
Local 461, Anacortes, Washington 

— Pres. Wilber ( Bill) Wigner, 508 N. 
6th Street, Mt. Vernon, Washington 
98273. 
Local 477, Mankato, Minnesota — 

Pres. Cletus Frederick, Madison 
Lake, Minnesota 56063. 
Local 498, Missoula, Montana — 

Pres. Joe R. Durham, 251 E. Sussex, 
Missoula, Montana 59801. 
Local 518, Kingston, Ontario, 

Canada — Pres. Rick Fondell, 181 1/2 
Division Street, Kingston, Ontario, 
Canada K7K 3Y9. 
Local 528, Cortland, New York — 

Sec. Patricia Stout, 799 Stupke 
Road, Cortland, New York 13045. 
Local 537, Boise, Idaho — Pres. 

James. C. Johnson, 1108 Oakland 
Avenue, Boise, Idaho 83706; Sec. 
Gail W. Green, 1611 Pomander 
Road, Boise, Idaho 83705. 
Local 561, Allentown, Pennsyl-

vania — Pres. William Laubach and 
Sec. Matthew R. Cascioli, Suite 
BBB, 44 S. Fulton, Allentown, Penn-
sylvania 18104. 
Local 597, Medford, Oregon — 

Pres. Ally Maple, 1416 Ross Lane, 
Medford, Oregon 97501; Sec. 
Leonard Rhyner, 33 N. Central, 
Medford, Oregon 97501. 
Local 628, Sarnia, Ontario, Can-

ada — Sec. Ivan Vanstone, 1151 Con-
federation Street, Sarnia, Ontario, 
Canada N7S 3Y5. 
Local 645, Sayre, Pennsylvania — 

Pres. Robert D. Gauss, Jr., P.O. 
Box 263, Sayre, Pennsylvania 18840. 
Local 727, Berwick, Pennsylvania 

— Pres. Donald R. Armitage, 1336 
First Avenue, Berwick, Penn-
sylvania 18603. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 374, Concord, New Hamp-
shire — Sec. Frank Doyle, 112 Scholl 
Street, Concord, New Hampshire 
03301. 
Local 407-613, Mobile, Alabama — 

Sec. Arthur E. Henry, Jr., 951 
Government Street, Suite 522, Mo-
bile, Alabama 36604. 
Local 465, Mount Vernon, Illinois 

— Pres. Rolland Mays, 715 S. 15th 
Street. Mount Vernon, Illinois 62864. 

CHANGE OF ADDRESS 
OF LOCAL 

Local 47, Los Angeles, California 
— Mailing Address: 817 Vine Street, 
P.O. Box 38928, Hollywood, Cali-
tornia 90038. 

OFFICIAL NOTICES 

Local 30, St. Paul, Minnesota, and 
Local 73, Minneapolis, Minnesota, 
merged effective January 1, 1982. 

The merged Local will be known as 
Local 30-73, St. Paul-Minneapolis, 
Minnesota, "The Twin Cities Mu-
sicians Union." The officers of the 
merged Local are as follows: 

President: 
Patrick J. Rian 
517 N. Snelling Avenue 
St. Paul, Minnesota 55104 

Secretary: 
Russell J. Moore 
100 Gorham Building 
127 N. Seventh Street 
Minneapolis, Minnesota 55403 

The jurisdictional description of 
Local 30-73, St. Paul-Minneapolis, 
Minnesota, now reads as follows: 
"In Minnesota, all of the following 

counties: Isanti, Chisago, Washing-
ton, Ramsey, Dakota, Anoka, Swift, 
Chippewa, Kandiyohi, Meeker, 
Wright, McLeod, Carver and 
Hennepin. Also both sides of High-
way 101 west of Highway 35W 
through and including Shakopee to 
the old boundary line south of 
Chaska. In Wisconsin the following 
counties: Polk, St. Croix and 
Pierce." 

Local 640, Roswell, New Mexico, 
has relinquished its charter and the 
territory has been assigned to Local 
466, El Paso, Texas. The jurisdic-
tional description of Local 466 now 
reads as follows: 
"In Texas, all of the following 

counties: El Paso, Hudspeth, 
Winkler, Crane, Culberson, Loving, 
Ward, Reeves, Jeff Davis, Pecos, 
Presidio, Brewster. In New Mexico, 
all of the following counties: Grant, 
Sierra, Luna, Dona Ana, Otero, 
Lincoln, De Baca, Chaves, Eddy, 
Roosevelt, Curry and Lea." 

Local 422, Beaver Dam, Wis-
consin, was merged with Local 
309, Fond du Lac, Wisconsin. The 
jurisdictional description of Local 
309 now reads as follows: 
"Fond du Lac County. All of 

Calumet County except Harrison 
and Woodville, Green Lake County, 
and that portion of Marquette 
County which includes Neskora, 
Crystal Lake, Shields, Montello 
Mecan and Buffalo. All of Dodge 
County, except the southeast por-
tion which includes Shields, Em-
met, Lebanon and Ashipun. Also 
eastern portion of Columbia County 
to include Randolph, Cambria, 
Courtland, Fountain, Prairie, Fall 
River and Columbus. Also Town-
ship of York in Dane County." 

DEATH ROLL 

Local 2-197 — St. Louis, Missouri 
— Edgar Pleas, Walter H. Steindel. 
Local 6 — San Francisco, Cali-

fornia — George T. Baker, Leland 
Cardwell, Wilbur Louis Chatman, 
Florence Denny Fahey, Frank N. 
Lockwood, John Malicki, James S. 
McGovern, Sean McLarnon. 
Local 9-535 — Boston, Massa 

chusetts — Adrian Zing. 
Local 10-208 — Chicago, Illinois — 

Stanley Anstett, Carl Bavuso, Fred 
Brecklin, Jerry S. Dube, Walter 
Ganiec, Charles Habschmidt, Daisy 
Ward Hardy, Oliver L. Harris, Wil-
liam M. Hinding, Clemmie Hoff-
man, Walter Horton, Everette Hull, 
Romuald Inacsits, James N. Kann, 
Edward R. Knight, Ray O'Hara, An-
drew Pappas, William Walker, Ed-
ward Wurtzebach, Edwin Zaboth. 
Louis 11-637 — Louisville, Ken-

tucky — Ray Bahr. Brantley Cope-
land, Al G. Crowder, Doug Daniels, 
Paul McKim, John L. Rost, Charles 
Rule, Charles Staser. 
Local 14 — Albany, New York — 

Catherine Bolen, Shields Bruce, Jo-
seph P. Cosco, Peter Emma, Loren 
Follett, Carl Miller, Syd Olshein, 
Jerry Romanno, Harry Silvers. 
Local 15 — Toledo, Ohio — May-

nard "Pappy" William Gamble. 
Local 26 — Peoria, Illinois — 

Barker L. Cox. 
(Continued on page fifteen) 
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congas, music stands, me ronomes, sistrum, almglocken, 
t rs, maraca st' totes, sirens. REALISTIC ROC --A ce, 
S L 
J E 
S IP S- •r sr, F I RI LE o man, I S N 
MELODY-Cirone, TRANQUILITY-Houllie, SUITE FOR SOLO 
VIBRAPHONE-Lepak. Woodblocks, chimetrees, cuckoo call, 
drum sticks, timpani sticks, cymbals, leg rests, bongos, gongs. 

Woodblocks, chimetrees, cuckoo call, drum sticks, timpani 
sticks, cymbals, leg rests, bongos, gongs, cowbells, rubber feet, 

eys, mallets, pop gun, 
rs, crotales, tuning forks, 

music stands, metronomes, 
tic tites, sirens. REALIS-

e, COOKBOOK-
HMIC ANALYSIS-

S-Gardner, FUN WITH TRIPLETS-
Cirone, TRANQUILITY-Houllie, 

k. Woodblocks, chimetrees, 

Drums uplimited 
• ® e 

Since 1962, Percussion Merchants to the World 

4928 St. Elmo Ave.. Bethesda. Md. 10814 1301) 654-2719 

Send Il SO today for your personal copy of the PERCUSSION PUBLICATIONS CATALOG, the worlds 
most complete compilation of percussion music, methods, and literature Catalog once is 

deductible from your first SIO order. 

"I love Jazz limas because they're 
not just in business...but are fans 
first!" DizzyGillespie 

Jazz Timm Is always first with the Jazz news 

and gives it's readers in depth coverage of what's 
happening in the Jazz world. 

Subscribe to Jazz Times America's 

Newspaper of the Jazz Pros. A one year (12 
issues) subscription 10 Jais Timm is only 

$10.00. J.T. is Unconditionally Guaranteed. If 

you're ever dissatisfied, simply tell us you're 

canceling and I'll send you a Full Refund—every 
penny you paid. Fair Enough? 

Ira Sabin, publisher, 

an AFofhl member since 1945 

Just mall In your payment 

with your name and address to: 

Jazz Times, 

Dept. 10, 805513th St., Sliver Spring, Md. 20910 

DISCOVER A NEW WORLD 
OF HARMONY 

A new harmonic concept has been born which 
will amaze you with its effectiveness. Pionrst! 
Composer Michael Longo (formerly with Orcry 
Gillespie) has created a technique which will 
open the doors to harmonies you never dreamed 
possible. This method will make other books on 
the subject seem obsolete, transforming you, as 
if by magic, into a creator of brilliantly rich 
hormonies over night. Fellow musicians will be 
collared at the rapidity of your developrnert and 
you will wish you had known about this princrple 
much sooner. If you would like to set your playing 
ahead ten years in one week, send check or M.O. 
for '$ 9.95 to 

CONSOLIDATED ARTISTS PUB. 
290 Riverside Dr., Suite 11 d 

New York, NY 10025 

DRUMMERS 
DRUM Re-Covering Kits Available. Over 2$ 
choices of Pearls, Sparkles and Satin 
Flames. Send 25c for full information, prices 
and samples. 

PRECISION DRUM COMPANY 
DEPT. A, 131 CALIFORNIA ROAD 
YORKTOWN HEIGHTS, N.Y. 10398 

2 mini gold-plated drum 

sticks on fine chain For i 

him/her. Elegamt! Looks ea- ir 
pensive! Only 511.95 ea. 

Two- 522. Add 75c postage. • 
Gift boxed, s Back Offer. 

JIMPERIAL, Box 66-U, N.Y., N'Y. 10022 

 • 

DRUMMERS 
PEARL and SPARKLING plastic to 
recover your drums. FIBERGLASS 
DRUM SHELLS made to order. 
FREE SAMPLES. 

A. F. BLAEMIRE 
5208 Moms Bonito Dr., lus tingoles, 90041 

DOUBLE 
DEEP 
PIN 

STRIPE 
2- ply drum heads 

for the heavy 

wet sound! 

MAKES 
... at better music stores rri 

everywhere 111 

AUTHOR-TEACHER-DRUMMER 

TED REED 
"It's the Best Around" 

"Set-the-Pace" PEDAL PRACTICE PADS 
Ralph C Pace 

Box 63, TR, North White Plains, N.T. 10603 

Introducing 
KORI MARIMBAS AND 

XYLOPHONES 
Finest Honduras Rosewood. Designed for the 
Arnericon Percussionist. Premium Professional 
and Student Models. Superbly crafted. consis 
tent in both tonal and sustaining quality through. 
out all of the registers. From 3 to 4' octaves. 

Concert and Foldaway frames — adjustable 
height Customized coses ovoilob/e 

Karl Percussion Instruments — USA/Custom 
Music Co., 1414 South Main St., Royal Oak. 
MI 43067. 313-346.4133. CALI. TOLL FREE 
(800) 521-6380. 
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New Jazz Material From 

LEE EVANS 
Mail this order form with check or money 
order (U.S.A. funds only) payable to: 

PIANO PLUS, INC. 
300 W. 55TH ST., NEW YORK, N.Y. 10019 
SEND THE FOLLOWING VOLUMES: 

  Jazz Keyboard Harmony ($18.00) 
Aunt Tlssy (stage band) ($20.00) 

- The Jazz Tetrachord Approach to 
Keyboard Jazz Improvisation ($4.50) 
The Rhythms of Keyboard Jazz ($5.00) 

- The Elements of Jazz ($3.50) 
  Further Experiences with 

The Elements of Jazz (83.50) 
Beginning Jazz Improvisation ($3.00) 

- Learning to Improvise Jazz 
Accompaniments ($3.00) 
Jazz-Flavored Scale Patterns & 
Exercises (83.00) 
Jazz-Flavored Broken Triads ($3.00) 

  Jazz-Flavored Broken Dominant 
7th Chords ($3.00) 
Jazz-Flavored Sequential Patterns 
($3.00) 

- Rock Styles for Piano ($3.50) 
Advanced Rock Styles for Plano 
($3.50) 

- Jar/ Up Your Christmas ($3.50) 
- Jack and Jill Jazz (83.00) 

Travel The Keyboard Jazz Highway 
(83.50) 

Please include 5.95 for postage and handling, plus 

appropriate sales tax for NYS residents. Canada & 
Foreign rate add 25% of order. (No C.O.D.) 

Send order to: 

Name   

Address   

City   

State Zip  

THE BEECHLER SOUND 

THE PROFESSIONALS CHOICE 

THE STUDENTS NEED 

A FULL LINE OF 

SAXOPHONE AND 

CLARINET 

MOUTHPIECES 

BOX 15, ENCINO, CALIFORNIA 91316 

SEND FOR FREE CATALOG 

2>i e  no notes! 

‘svc.e.n• 
SECRET OF  

PLAYING BY EAR 
(The original book, profusely 
illustrated, coinciding with her famous 
audio/visual course at Arizona 
colleges) 
It's for beginners and advanced ... for 
all ages .. for all who want to play by 
ear, transposing and improvising any 
type of music. 

"This book is the missing link to mu-
sic!" one student so aptly describes it. 

Send $ 14.95 to Joyce E. Nichols 
7625 L Camelbeck Rd., 4188-12 
Scottsdale, AZ 85251 

Satisfaction guaranteed! Or full refund 
in 30 days. 
Visa/MC welcome 

Best STRINGS Sale! 
Thomostic & Pirostro 

I ( )Violin( ) Viola( ) Cello I 

1 

CLOSING CHORD 
HOAGY CARMICHAEL 

Composer. musician, actor and 
author Hoagy Carmichael died of a 
heart attack on December 27, 1981. 
He was eighty-two. 
Carmichael was born in Bloom-

ington, Indiana, and graduated 
from the University of Indiana with 
a law degree. He set up practice in 
Palm Beach, Florida, but gave it up 
to return to his first love, music. 
The song, "Stardust," recorded 

by Isham Jones in 1930, earned him 
instant fame. He also wrote such 
hits as "Georgia on My Mind," "Up 
a Lazy River," "In the Still of the 
Night," "How Little We Know," 
"Lamplighters Serenade," "I Get 
Along Without You Very Well," " In 
the Cool, Cool, Cool of the Evening" 
(Academy Award, 1951), "Two 
Sleepy People," "Ole Buttermilk 
Sky," "The Nearness of You," 
"Heart and Soul," among others. 
His chief collaborators were lyri-

cists Mitchell Parish, Johnny Mer-
cer, Frank Loesser, Stanley Adams, 
Paul Francis Webster, Ned Wash-
ington and Harold Adamson. 
Carmichael also enjoyed some 

success as a character actor, 
usually playing the role of a 
songwriter or saloon singer. He 
was seen in "Canyon Passage," "To 

Have and Have Not," "The Best 
Years of Our Lives," "Young Man 
with a Horn," "Night Song," and 
"Johnny Angel." 
The longtime Local 47 ( Los 

Angeles) member was also the 
author of two autobiographies, 
"Stardust Road" and "Sometimes I 
Wonder." 

EMMETT ROBERT MAIER 
Emmett Robert Maier, a longtime 

member and officer of Local 265, 
Quincy, Illinois, died on September 
18, 1981. 
Mr. Maier joined the Local as a 

trombonist in 1915 and became a 
Trustee on its Executive Board 
fourteen years later. In 1950 he 
was elected Treasurer of the 
organization, a post he held until 
1970 when he was named Treasurer 
Emeritus. 

AUSTIN WESTERMAN 

Austin Westerman, a life member 
and former officer of Local 228, 
Kalamazoo, Michigan, passed away 
on October 17, 1981, at the age of 
eighty-four. 
Mr. Westerman had been a 

pianist-leader in theatres through-
out Pennsylvania and Michigan. 
He served as President of Local 

228 from 1953 to 1960 and as Vice 

President from 1960 to 1961. In 1962 
he became Secretary-Treasurer of 
the Local, a post he held until 
retiring in 1973. During his years in 
office, he was a delegate to many 
AFM Conventions. 

DON McKEE 

Don McKee, a life member of 
Local 107, Ashtabula, Ohio, passed 
away on October 2, 1981, at the age 
of eighty-two. 
Mr. McKee was the oldest 

member of the Local, having joined 
in 1915 when he was sixteen. He had 
been Secretary-Treasurer and 
Business Agent from 1941 through 
1959 and had served as a delegate to 
ten AFM Conventions from 1947 
through 1959. 
During his career, Mr. McKee 

fronted his own band which toured 
throughout Eastern Ohio and North-
western Pennsylvania. He had also 
been a member of the U.S. Marine 
Orchestra at Paris Island, South 
Carolina, in 1918 and 1919. 
LEE HERMAN (LAKERNICK) 

Lee Herman ( Lakernick), a life 
member and President of Local 77, 
Philadelphia, Pennsylvania, died on 
December 6, 1981. He was seventy-
three years of age. 
Mr. Herman's interest in the 

affairs of the union became evident 
not long after he joined Local 77 as a 
percussionist in 1936. He held 
various offices throughout the 
years: Sergeant at Arms, Business 
Agent, Vice President and, for the 
past fifteen years, President. He 
was also a delegate to the 
Philadelphia Labor Council, a 
member of the Board of Directors of 
the New Jersey State Conference, 

AFM State Representative and a 
member of the Law Committee at 
AFM Conventions. 
Delivering a moving eulogy at his 

friend's funeral, AFM President 
Victor Fuentealba noted that Mr. 
Herman was "small in stature, but a 
giant as a labor leader dedicated to 
protecting and furthering the in-
terests of professional musicians in 
all fields of music." 

RAYMOND M. SVETZ 

Raymond M. Svetz, President and 
Secretary of Local 63-549, Bridge-
port, Connecticut, died on Novem-
ber 25, 1981, at the age of sixty-one. 
Mr. Svetz had served that Local 

with many years of dedication. He 
was elected as a member of its Ex-
ecutive Board in 1947, Vice Presi-
dent in 1959, Secretary in 1961 and 
as President and Secretary in 1978. 
As a delegate, he attended 
numerous AFM Conventions 
through the years and served as 
President of the Connecticut Con-
ference in 1980. 
Following a stint with the Coast 

Guard Band during World War II, 
Mr. Svetz was active in symphony 
orchestras, bands and show 
productions. 

THOMAS H. SMITHEM 

Thomas H. Smithem, former 
President of Local 787, Cumberland, 
Maryland, passed away recently at 
the age of seventy-seven. 
An honorary life member of Local 

787, Mr. Smithem had been af-
filiated with that organization for 
twenty-five years. He played 
trumpet and fronted his own popular 
orchestra. 

NEW BOOKING AGENT 
AGREEMENTS 

ISSUED BY THE 
AMERICAN FEDERATION OF MUSICIANS 

The following list contains the names and addresses of those booking agents 
and sub-agents who became signatory to the American Federation of Musicians 
after the April, 1981, closing date for the roster printed in the July issue. 

CALIFORNIA HAWAII 

Anthony, Richard. and Associates  11354 
Anthony Agency, The 
Local 47 

457 N. Canon Dr., Ste. B 
Beverly Hills, CA 90210 
(213) 271-8115 

SOLLO, RICHARD A. 

Bree Talent Agency  11375 
Local 7 

10292 Aurelia 
Cypress, CA 90630 
(714) 761-4750 

BREE, ROSE MARIE L. 
House of Talent, Talent Agency  11370 
Local 7 
6305 Manchester Blvd. 
Buena Park, CA 90621 
(714) 739-0406 

COTNER, CARL B. 

International Artists Talent 
Agency  11379 

Local 325 
3760 Fourth Ave. 
San Diego, CA 92103 
1714) 295-1337 

GUERRERO, CHRISTINE 
Swanson, Bette- Lou 

Murlin Productions  11360 
Local 47 
630 S. Indian Hill, Ste. 3 
Claremont, CA 91711 
(714) 621-2272 

MURCHISON, MEL 
WARLIN, JIM 
BAGWELL, STEVE 
STOVALL, JOEY 

Local 560 
Branch Office: 

Rt. 1, Box 79 
Cove, OR 97824 
(503) 568-4466 

MURCHISON, MARIAN 

FLORIDA 

Jones, Marge, Agency 11378 
Local 555 

13981. Lake George Ct. 
Miami Lakes, Florida 33014 
(305) 821-7033 

JONES, MARJORIE 

Patterson, William T. ( Jr.)   11355 
Local 444 

P.O. Box 313 
Jacksonville, FL 32201-0313 
(904) 768-5102 

) Bass e save To 50%1 Atcanatial 
() GET DISCOUNT PRICE LIST NOW! 11 511 cCoontt, oGnaA3vie. 

I 

( ) Info: Low-cost Europe instruments . (912) 745-8511 

IMPERIAL, Box 66-U, N.Y., N.Y. 10022 II HALL, WILLIAM M. 
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 11361 

International Show Biz  11364 
Local 677 
1050 S. King, No. 15 
Honolulu, HI 96814 
(808) 537-9160 

JACOBS, WILLIAM T. ( JR.) 

INDIANA 

Orr Productions 11366 
-Local 421 

Rt. 1, Box 35 
Hamlet, IN 46532 
(219) 867-9255 

ORR, GARRY R. 

Wright, L. R., Entertainment 
Consultant   11.366 

Local 203 
130 E. 73rd Ave. 
Merrillville, IN 46410 
(219) 769-8014 

WRIGHT, LINDA R. 

MINNESOTA 

Duel Musical Productions  11357 
Local 73 
2329 S. 9th St., 20713 
Minneapolis, MN 55406 
(612) 375-9479 

DUEL, WILLIAM S. 

Sanford, Sharyl A.  11346 
Local 437 
R.R. 1, Box 421 
Pine Island, MN 55963 
(507) 356-8970 

Soundings  11359 
Local 73 

1834 Fremont, S. 
Minneapolis, MN 55403 
(612) 377-8582 

CIERNIAK, JOANN M. 

MISSOURI 

Thunder Associates  6880 
Local 620 
2929 Schifferdecker 
Joplin, MO 64801 
(417) 782-5142 

HOPPE, CHARLES T. ( SKIP) 

NEVADA 

J L Talent and Booking Agency  11372 
Local 474 

P.O. Box 388 
Jackpot, NV 89825 
(702) 755-2394 

LOGAN, VERLIN J. 

OHIO 

August 81   11353 
Local 4 

260 The Leader Bldg. 
Cleveland, OH 44118 
(216) 589-9999 

FRANKLIN, RITA 
FINGERHUT, SHARLOT 

C.P.W. Showtime, Inc.  11363 
Local 15-286 
5150 Lewis Ave. 
Toledo, OH 43615 
(419) 478-2333 

LE VALLY, CHARLES 
PATTON, WALTER C. 

LSB Productions  6817 
Local Ill 

122 2nd St. 
Box 527 
Beach City, OH 44608 
(216) 756-2360 

DOGWILER, DONALD J. 
Dogwiler, Sherry J. 

Mad-Cap Productions  11369 
Local 4 
20899 Farnsleigh 
Shaker Heights, OH 44122 
(216) 751-6768 

DANGLER, BRUCE C. 

Spectrum Entertainment Agency 11368 
Local 103 

P.O. Box 24063 
Columbus, OH 43224 
(614) 268-4137 

ADAMS,. TERRY E. 
BOSLEY, DALTON E. 

OREGON 

Burns, Nancy T.  11358 
Local 99 

3645 S W Anchor 
Lincoln City, OR 97367 
(503) 996-3553 

Burns, Jere T. 

Gall- Vaughn, Bette, Agency  11373 
Local 99 
9435 N.E. Marine Dr., J-7 
Portland, OR 97220 
(503) 253-7053 

GALL-VAUGHN, BETTE M. 

Kau, Michael, Agency 11374 
Local 99 

' 23300 W. Arata Rd., No. 150 
Troutdale, OR 97060 
(503) 667-2661 

KAU, MICHAEL M. 

TENNESSEE 

Entertainment Corporation of America .. 11362 
Local 257 
P.O. Box 464 
Goodlettsville, TN 37072 
(615) 859-1319 

SMITH, J. HAL 
SMITH, VELMA E. 
BELLAR, BECKY 

TEXAS 

Larkin, Milton, Orchestra 
Agency  11371 

Local 65 
5911 Beldart 
Houston, TX 77033 
(713) 738-6247 

LARKIN, MILTON 

World Stage, Ltd.  11367 
Local 65 
3620 Washington Ave., Ste. 340 
Houston, TX 77007 
(713) 861-5428 

CAROLYN, ANGELA 
MOORE, STEWART 

WASHINGTON 

Kramien, Stan, and Associates   11377 
Local 99 
400 E. Evergreen, Ste. 9G ( The Academy) 
Vancouver, WA 98660 
(206) 694-9444 

KRAMIEN, STANLEY R. 
Kramien, Stan, Jr. 
D'Amico, Carol 

WISCONSIN 

Epicenter Organization, The  11376 
Local 8 
P.O. Box 474 
Hales Corners, WI 53130 

ERTL, JOHN F. ( JR.) 

CANADA 

Anderson Entertainment Agency C11148 
Local 279 
622 Wonderland Rd., S. 
London, Ont., Can. N6K 1L8 
(519) 472-8918 

ANDERSON, JOHN 

B&C Productions  C11156 
Local 180 
385 Winona Ave., Ste. 303 
Ottawa, Ont., Can. KIZ SH8 
(613) 728-1601 

CREP1N, RICK 

Gordon, A. P. Productions  C11146 
Local 406 
5380 Garland Place 
Montreal, P.Q., Can. H3X 1E4 
(5141 739-3716 

GORDON, ANTHONY P. 

Harmony International  C11157 
Local 180 

150 Metcalfe St., Ste. 210 
Ottawa, Ont., Can. K2P IPI 
(613) 233-0106 

FANCY, ROBERT L. 

Muse 9  C11090 
Local 180 

255 Rue St-Anne 
Vanier, Ont., Can. K1L 7C3 
(613) 744-1040 

BOSSE, JEAN-GUY 

Music Market Reg'd.  C7270 
Local 406 

36 Daudelin 
Kirkland, P.Q., Can. H9J 1L8 
(514) 694-3515 

MOFFET, LYNDA D. 

Olson, DV., Promotions  C11)55 
Local 553 

1002 - 541 5th Ave., N. 
Saskatoon, Sask., Can. S7K 2RI 
(306) 664-2717 

OLSON, DENNIS T. 

Pare, Robert, Productions  C11154 
Local 180 
739 Boul. St. Joseph 
Hull, P.Q., Can. 
(819) 776-0052 

PARE, ROBERT N. 

Seahorse Sound Promotions C1)145 
Local 390 

10514 128 St. 
Edmonton, Alta., Can. TSN 1W4 
(403) 454-6262 

LEWIS, R. CHRISTOPHER 

Sienna Promotion  C11153 
Local 547 
405H-354-3 Ave., N.E. 
Calgary, Alta., Can. T2E 0H4 
(403) 233-9406 

TAYLER, STACCIE N. 
Jonns, Laara 
Sandvold, Heather L. 

W.M.W. Productions C11144 
Local 299 
426 St. Paul St. 
St. Catharines, Ont., Can. L2R 3W3 
(416) 688-2882 

WINDJACK, JAMES D. 

Whitefoot Entertainment, Ltd.  C11136 
Local 145 
Box 35281, Post. Sta. E 
Vancouver, B.C., Can. V6M 2V7 
(604) 266-7)45 

WHtTEFOOT, JOHN W. 
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mark in the big band era. 
Enthusiasm for the project is 

running high, but the major 
stumbling block is money. A 
feasibility study for the project was 
conducted in 1979, when the 
estimated cost of completion was 
placed at $500,000. But architect 
Lawrence Goldblatt notes that in 
the few years since the study was 
made, that figure has doubled, and 
as much as $1 million may be 
needed for the entire renovation 
process. The first step, Goldblatt 

MUSICIANS' INCOME TAX: CANADA 
(Continued from page three) 

claiming a reserve for proceeds not 
receivable in the year. Subsequent 
to the budget date, a modification 
was made in the foregoing rule. 
Gains on disposition of investments 
in property which are treated as 
capital gains will be allowed a max-
imum 5-year reserve whereby at 
least one-fifth of the gains will be 
taxable each year (including the 
year of disposition). Proceeds will 
be treated as a receipt of the gain 
first and then as a recovery of cost. 

General 

There are two very important 
matters to remember in preparing 
your summary of income and ex-
penses for the purpose of filing your 
1981 Individual Income Tax Return. 
One, it is your responsibility to 
report all income received during 
the year. Two, it is also your 
responsibility to provide the proper 
receipts and other documentation to 
support the expenses that you claim. 

In summarizing your income, you 
must report not only the T4As that 
you may receive, you must report 
the income from engagements for 
which you do not receive a T4A. For 
many free-lance musicians, the task 
of recalling the odd jobs that were 
performed during the year can 
sometimes prove difficult. For this 
reason, it can be very useful to keep 
track, in a diary or an appointment 
book, of the dates and amounts 
earned on all engagements during 
the year. This can also be a useful 
source of keeping track of expenses 
relating to your engagements. 

As well as the income earned from 
engagements, you must report all 
miscellaneous sources of income 
such as private teaching and gains 
on disposal of instruments. Because 
the income from these sources may 
be in cash, there can sometimes be a 
tendency to overlook these sources 
of income. It might be wise to 
remember that what is income to 
one party is quite often an expense 
to the other party. It is fairly 
common for Revenue Canada to 
match the expenses of one party 
with the income of the other party. 

Leaders and contractors are 
normally the recipients of T4As for 
the total income on an engagement. 
The majority of these fees is, of 
course, paid out to the sidemen 
who worked the engagement. The 
payment of fees to sidemen is a 
deductible expense to the leader or 
contractor. In order to support this 
claim, the leader should obtain the 
proper name, the current address, 
and the social insurance number of 
all sidemen who worked for him 
during the year. Although not 
technically required, it can be to the 
leaders or contractors advantage to 

file T4As with Revenue Canada to 
support the claim for payments 
made to sidemen. The deadline for 
filing the T4As with Revenue 
Canada is February 28, 1982. 
The expenses that a tree-lance 

musician can claim have been 
determined by reference to tax 
appeal decisions, regulations, and 
Revenue Canada interpretation 
bulletins. These expenses include 
the following: 

Union fees and work dues 
Accounting and legal fees 
Automobile expenses — fuel costs, 
repairs and maintenance, in-
surance, vehicle license, finance 
costs, rentals and capital cost 
allowance 

Automobile parking 
Advertising, promotion and publici-

ty costs 
Costumes — provided they can not 
be used as personal wardrobe 

Cleaning of costumes 
Agency and management fees 
Fees paid to sidemen 
Capital cost allowance on in-
struments, sound equipment or 
other equipment used in the per-
formance of your duties 

Instrument repairs, maintenance 
and accessories 

Insurance on instruments 
Rental of instruments 
Transportation costs of bulky in-
struments 

Studio costs outside the taxpayer's 
home when rental for the purpose 
of rehearsals or teaching. 

Office supplies and postage 
Long distance telephone charges 
The cost of a second telephone line 

into the residence but not the cost 
of the basic service 

Telephone answering service costs 
Telegrams 
Music supplies — books, sheet 
music, records and tapes 

Interest on loans to purchase in-
struments or equipment or to pro-
vide financing for business re-
lated expenses 

Bank charges 
Taxis and public transit 
Make up and hair styling costs re-
quired for public appearances 

Traveling expenses, such as air, 
train and bus fares 

Out-of-town meals and lodging 
Use of studio or office in residence 
Audition fees 
Recording costs 
Coaches for rehearsing 
Wages paid to road crew 
Any other reasonable expenses 
which relate to the earnings of 
your self-employment income. 

As mentioned previously, it is 
your responsibility to provide the 
proper receipts and other docu-
mentation to support the expenses 
that you claim. It is also your 

KANSAS CITY AIMS FOR REVIVAL 
(Continued from page one) 

adds, would be to bring the three 
buildings up to Kansas City codes. 
Jenkins admits that the lack of 

adequate funds is a problem that 
will require much attention. Several 
avenues have been explored, such 
as having the properties designated 
local historic landmarks, thus at-
tracting investors looking for a tax 
shelter. There is also the possibility 
that the endangered properties fund 
of the National Trust for Historic 
Places may be a source of backing 
for the renovation project. 

THE MUSICIAN AND THE LAW 
(Continued from page six) 

cannot give it away in a contract to a 
producer. It also means that a studio 
performance may result in ongoing 
income to a musician long after he 
has been paid for the session itself. 

If you have any questions or 
comments concerning this or any 
other article in this series, please 

FEBRUARY, 1982 

send a letter to me at the following 
address: 

L. James Juliano, Jr. 
1360 S.O.M. Center Road 
Cleveland, Ohio 44124 

Portions of this article by L. James Juliano Jr., 
attorney at low ond member of Clevelond Local 4 
first appeared in The Cleveland Alus,c,on Mike 
Scigliano. President ond Editor. 

responsibility to provide a reason-
able allocation of those expenses 
which contain an element of use for 
personal or non-business .related 
purposes. An example of this would 
be your automobile expenses. 
The Income Tax Act allows 

certain deductions to be made by all 
taxpayers, musicians and non-
musicians alike. Examples of those 
deductions include moving ex-
penses, child care expenses and 
contributions to Registered Home 
Ownership Savings Plans (RHOSP) 
and Registered Retirement Savings 
Plans ( RRSP). 

In order to make a contribution to 
a RHOSP, neither the contributor 
nor the spouse of the contributor can 
own an interest in real property in 
the year which was used as a 
dwelling. The exception to this rule 
is that in the year of purchasing a 
home, the taxpayer may make a 
contribution to his RHOSP pro-
viding that it is made prior to the 
closing date of the purchase. The 
maximum deductible contribution 
that can be made in a year is 
$1,000.00. At present, you can ac-
cumulate up to $10,000.00 in a 
RHOSP not including any interest 
earned by the plan. If when the 
funds are withdrawn and they are 
used for the purchase of an owner-
occupied home, the funds, including 
the interest earned, would be tax 
free income in the hands of the 
taxpayer. The deadline for making a 
contribution to a RHOSP is De-
cember 31. Unfortunately, it is too 
late to make a contribution for 1981 
but it should be considered for 1982. 
A contribution to a RRSP is 

limited to 20 percent of earned in-
come to a maximum of $5,500.00. 
The taxpayer has the option of 
contributing to a plan in either the 
taxpayer's na me a nd/or the 
spouse's name. This can be ad-
vantageous if it appears that at the 
age of sixty-five the spouse of the 
taxpayer will have little or no in-
come. Monies contributed to a plan 
in the spouse's name are deductible 
by the taxpayer making the con-
tribution but are taxable in the 
hands of the spouse when the plan is 
paid out. Upon receipt, the first 
$1,000.00 of pension income is tax 
exempt for persons over sixty-five 
years of age. The deadline for 
making a contribution to a RRSP for 
1981 is March 1, 1982. 

Frank Zottola 

The Contemporary 

Jazz Pianist 
by 

Bill Dobbins 

Two volumes of 

haustive- study of 

styles and forms, 
much more! SAMPLER 
available at $ 1.50, pre-
paid. Send to: 

GAMT Music Press 

ex-
lazz 
and 

Dept. IM 
Box 125 
Jamestown, R.I. 02835 

Olivieri Reeds I 
— 

Berg Larsen 
Mouthpieces 

Distributor of 

Oboes & Bassoons 
Sales and Repairs 

Double-reed Making Tools 

Cane and Accessories 

-Ponte .1Itodie• I o. Inv. 
142 WEST 46th ST. 

NEW YORK. N.Y. 10036 

TELS: (212) 245-5124 e ( 212) 245-5442 

STRADIVARIUS 
STEINWAY 

MASTER'S ALL 
Mouthpieces for ALL BRASS 

Send for FREE BROCHURE 
Phone 914/937-4348 

ZOTTOLA, 40 Beech St., Port Chester, N.Y. 10573 

Summary 
I have tried to highlight in this 

article the areas of concern which 
will directly affect the majority of 
musicians in preparing to file their 
1981 Individual Income Tax Return. 
Additional information can be ob-
tained by consulting Interpretation 
Bulletin No. 311, entitled "Deduction 
of Expenses by Musicians and Other 
Self-Employed Performers," and 
Interpretation Bulletin No. 312, 
entitled "Musicians and Other 
Performers." Copies of these 
bulletins are available free of 
charge from any District Taxation 
Office. 
The important deadline dates to 

remember in the next few months 
are as follows: 

(1) February 28, 1982 — by this 
date, you should have issued T4A's 
to sidemen and mailed a summary 
and copies of the T4A to Revenue 
Canada. 

(2) March 1, 1982 — by this date, 
you should have made your con-
tributions to your RRSP and your 
IAAC for 1981. 

(3) April 30, 1982 — by this date, 
you should have filed your 19811 
Individual Income Tax Return. 
The Income Tax Act becomes 

more complicated with each passing 
year. The November 12, 1981, budget 
only added to these complications. 
This article is meant only as an aid 
to the musician and should not be ; 
used as a substitute for seeking tax it 
advice from a competent tax ad-
visor or the tax department. 

L.>L1 gedition 
ot eyecrence 

• J 

- "7 m. e. tqapitru Pur. 
12 PIEDMONT STREET. BOSTON. MASS. 02 11E 

617-482-7457 

• iu 'eele 

pos-TL., 

Heavy Brass 
MUSIC STAND 
Decorative & Functional 

A beautifully styled 
work of art you II be 
glad to own Deep ledge 
holds music. Heavy 
brass engraved base. 
Height adiustable for 
use sitting or standing. 
Sold in finest stores up 
to $ 140. On sole now_ 
$69.95 Post Paid. For 
you or a nice gift! 
Money back guarantee. 

IMPtRIAL CREATIONS 
Boa b6- U, N.Y., N.Y. 1002? 

Solid Brass 

Belt Buckles 

Unique instrumental buckles: Guitar. 
Electric Brass, Banjo. Trumpet, French 
Horn. Saxophone. Drum, Piano. 
Violin, Tuba, etc. 

Only $7.95 Post Paid- Money Back 
Guarantee. Send check or money 
order. Buckle Box, P.O. Box 5243 
Dept. M-282, Atlanta, CA 30307 

music preparation — a guide to music copying 
a method book for students a reference book for profess onals 

by ken j. williams ( A.S.M.C.) 

Check or Money Order to: 
Ken J. Williams Publications 
881 Tenth Ave., Suite 4C, N.Y., N.Y. 10019 

$16.7 5 ( Post free) 
New York State resIdents odd soles tax 
School discotInts available on application 

ORCHESTRA LEADERS! 
—please your patrons and dancers. 

Impossible to have both worlds? Not so with Dave Wheeler charts! Playable, yet 
interesting. Danceable, yet fun to hear—and fun to play , One of the finest series 
available in the country! Great Originals! Arranged by Dave Wheeler, ASCAP, 
composer, orchestrator, and lecturer in jazz studies at Capital U. Conservatory. 
Complete libraries or singles. Combo, octet, big band, choral. Order thru: 
Diversified Music Publications, 579 S. Waverly, Columbus, Ohio 43213 

Write or call (6141231-0397 for free cataloiue, sam.lesi 

JAZZ BAND DIRECTORS! 
—keep your musicians entertained. 

Combo Fake Books 
Lead, 2nd & 3rd parts in each book. 
( ) -100 Big Band Era Combo Books: 
Circle: C, Bb, Eb, Bone/Bass $7.95 ea. 
() 57 Jazz & Pop Standards Book: 

Circle: Piano.Bb,Eb/Bone $7.95 ea. 
( ) 14 Best Dixieland Standards: 

Specify instruments $3.95 ea. part 

( ) 200TuneFakeBk.: 2 Bb lines $7.95 
Add 75c Postage to total Money bock guarantee 

IMPERIAL. Box 66-U. N.Y., N.Y. 10022 

I 

PLAY WITH STARS! 
▪ All Star Combo tiackup LP& Book $8.95 
▪ ) 20 Dixie (specify your instrument) 
• ( ) 20 Pop Standards (specify inst.) 

( ) You Sit In With 17 piece jazz band 
."( ) Fats Waller Hits ( ) Cole Porter 
▪ ( ) Duke Ellington ( ) Blues Minus You 
I ) Nothin' But Blues ( ) Gershwin 
111( ) Ear Training: 10 Big LP's: $54.95 
,u Add 75c Postage to total Money Bock Guarantee 

IMPERIAL, Box 66-U, N.Y., N.Y. 10022 
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AMENDMENT TO TAFT-HARTLEY ACT 
(Continued from page one) SLIDE TRUMPETS 

MINI TROMBONES 

Amazing 18 inches long! Looks like 
a Mini-Trombone! Sounds like a 
trumpet! NOT a toy! Use this fine 
quality novelty on jobs! You'll be a 
hit! Get more work! Trombone men 
ploy it at once! Trumpet players 
learn fast with our Slide Guide. Use 
trumpet mouthpiece. Try 7 days. FREE 
Slide Guide/Gig Bog/Mouthpiece. 
Send $ 195 Imperial Creations Intl. 

h"...Box 66-U, N.Y., N.Y. 10022,....4 

refreble repot methods for re and suidprofessionel 

(irk ezquidte Hers god petters) bend in tlee 

booklet, "Trumpet In Nand Mors beard Master," by 

Federico Cosertes. Craters en, "ibe Personal And Im-

personal Merriece," "Now Ye Reel Veer Lip Frew 
nring," Hew To Pry Red Corrine Very Ifir Nettie," 

"The tau beret." and nine pedlar to trveret woe 

tory. Wired r16 Me very Metre booklet is Ce-
sar,' rest arm on cosset?* titled, "The mai-

den" in whir be donionstrates re veracity el Ids reelbed 
— "Stole By Stribt," "Ile Sinkers," "Es-Itey's 

Frieuds," "Whit Are Tie Der Tie Rest Of Tow 

Ulu?" rd 16 iron. loth for $13.34. Federico Corrodes, 

P.O. be 42457, Son hearce, W1.141412457. 

J.S. r1011-1 ECU% 
El IECTIDIC EtSS 
ARRANGED BY BOB GALLWAY 

5 SOLOS 8. 3 DUETS ARRANGED FOR ELEC-
TRIC BASS. INCLUDES MUSIC BOOK PLUS 
STEREO CASSETTE OF ALL PIECES PLAYED ON 
ELECTRIC BASS FOR $ 12.00. BOOK ONLY 
$6.95. 

BOLINDA MUSIC 
P.O. Box 5465 Sherman Oaks, CA 91413 

MURAMATSU FLUTES 
Introducing 

the new ACADEMY models 
Handmade Quality — Moderately Priced 

Doublers — try the Muratnotsu with wing 
Up plate for best results 

TRY IT AND CONVINCE YOURSELF 
Professional quality at moderate prices 

Morentria Flutes —USA/Costae Music Company, 1414-A 
South Main SI., Revel Oak, MI 44067. 317-546-4131 

CALL TOLL FREE ( 800) 521.6380 

CHAWTS 
°BIG BAND•COMBO•VOCAL0 

rockejazz.discoeswing 
:Y1 e SAT ION ME'n)DS RANSCR I BED SOLOS 

PLAY - O-LOAG TECORDiNGS 

MEADOW CREEK MUSIC 
Box 18262 Louisville, Ky. 40218 

TRUMPETERS! 
FINALLY, A MOUTHPIECE DESIGNED TO GIVE MORE RANGE, 
ENDURANCE AND SOUND. IN FOUR SIZES. 

Please specify: 1 2 3 4. 
(cornpasoble to Such 5 7 10 1/4  le) 

Send $30.00 
(CHECK OR MONEY ORDER ONLY) TO: 

DE NICOLA 
P. 0. Sex 316, Penn' a, NJ. 08534 

FREE ARR: 
(with first order) 

JOHN MICAL ORIGINALS 
16-Pieue Arr: d 8-Plese Arr. 
Send $ 1.00 for Catalogue 

JOHN MICAS. 
Dept. It. 
160 West 46th st. Rm. 306 
New York, N.Y. 10036 

RUPTURE AGONY 
DISAPPEARS... 

WHEN you slip to a Brooks Appli-

ance! Your rupture 
will be held secure-
ly, yet gently, night and day, at work or at 
play. Send for our FREE illustrated booklet. 
BROOKS APPLIANCE CO. (Medicare 
Dept. 775, Marshall, Mi. 49068 Pays sex) 

fd 

WAIL BY MAIL 
Modern Ragtime Charts for Tenor 
Bands — Dixie — Big Bond — Latin 
Polka — Nostalgia. 

SEND FOR FREE LIST 

EDDIE'S ARRANGING SERVICE 
62 SOMERSET ST. 

SPRINGFIELD. MASS. 01108 

NSTRUMENT 

WORLD-WIDE MONTHLY 
MARKET PLACE 

FOR MUSICAL ITEMS. 
BUY SEU. TRADE 

$10. 3rd CLASS 
$15. 1,8 CLASS 
425. FOREIGN 

OVER 1.000 USED INSTRUMENTS 
LISTED EACH MONTH 

842 S. MONROE ST. 
ARLINGTON, VA 22204 

cumstances found in the garment 
industry required a proviso to 
Section 8(e) of the Act. By enacting 
this amendment, Congress sought to 
curtail the proliferation of small job 
shops that were set up to avoid union 
contracts, and thereby undermine 
union work standards and wage 
scales. 

Circumstances of the 
Music Industry 

The unique circumstances which 
led Congress to amend the Act for 
construction and garment industry 
employees are remarkably similar 
to those found by many professional 
musicians: shért-term work with a 
number of different employers, lit-
tle or no job security, and the need 
for constant travel to find employ-
ment. Nevertheless, the provisions 
of the 1959 amendments were not 
extended to musicians, and that ob-
vious inequity has caused many dif-
ficulties for the AFM and its 
members. 
Because the Taft-Hartley Act 

does not recognize the extraor-
dinary circumstances of traveling 
musicians, they are left virtually 
without union representation in 
their casual relationships with 

GET INVOLVED 

//14 readers are often asked to 
write letters to their representa-
tives in Washington, D.C. The rea-
son for this request is simple — 
letter-writing campaigns remain 
one of the most effective toots 
concerned constituents have of 
letting their voices be heard. 

short-term employers. In fact, most 
purchasers of music ( such as 
nightclub, restaurant or ,hotel 
owners) refuse to consider them-
selves as the employers of musi-
cians and that strips musicians of 
their rights as employees. They 
cannot enjoy the benefits of collec-
tive bargaining or association, and 
are usually compelled to bargain in-
dividually with little leverage as to 
the terms and conditions of employ-
ment. 
Under the NLRB's interpretation 

of Sections 8(b) ( 4) and 8(e) of the 
Act, purchasers of music cannot be 
compelled to recognize the musi-
cians' collective bargaining agent. 
Nor are the purchasers of music re-
quired to make employer' contribu-
tions for FICA taxes, unemploy-
ment and workmen's compensa-
tion, or pension coverage. Travel-
ing musicians, classified now as 
"independent contractors," must 
bear their own expense for self-
employment taxes, health in-
surance, and risk periods of 
unemployment and illness alone, 
without the security of either 
unemployment compensation 
benefits or group health insurance. 
Yet in every other way, the pur-

chasers of music continue to exer-
cise the rights of employers, by 

establishing working conditions, 
hours of work, days off and 
discipline. 
Constrained as it is by the Taf t-

Hartley Act, the AFM can do little 
on its own to remedy the situation. 

Legislative Cure for 
Musicians' Woes 

Several of the AFM's long-
standing practices, which were 
adopted to protect its membership, 
have been challenged over the years 
before the National Labor Relations 
Board as being in violation of the 
Act. In an effort to clarify the 
parameters in which the union can 
legally function under the law, the 
AFM and the NLRB entered into a 
protracted period of discussions, 
after which letters were exchanged 
outlining the agreement. Those 
letters were printed in their entirety 
in the June, 1979, issue of the In-
ternational Musician. 
While providing much-needed 

guidelines, these documents do not 
really alleviate the problems im-
posed upon musicians by the Taft-
Hartley Act. Only new legislation 
can effectively remove the ob-
stacles placed before the AFM and 
its membership. 
Recognizing that need, Con-

gressman Phillip Burton ( D.-Cali-
fornia), who is Chairman of the 
House Labor- Management 
Relations Subcommittee, recently 
introduced two bills that would 
amend the Taft-Hartley Act and 
accord to professional musicians 
the same considerations currently 
enjoyed by garment and con-
struction workers. 
The first, H.R. 4376, addresses 

Section 8(e) of the Act, and would 
extend to the entertainment in-
dustry the protections of secondary 
boycotts. H.R. 4376 would also 
validate agreements entered into by 
AFM Locals and employers 
requiring that all music be fur-
nished by AFM members.. 
The second, H.R. 4377, would 

permit pre-hire agreements in the 
live entertainment industry. This 
amendment would, for example, 
allow musicians to become mem-
bers of the AFM after the seventh 
day of employment, replacing the 
thirty-day requirement that is now 
applicable. H.R. 4377 would classify 
any purchaser of professional music 
as the employer of the musicians 
supplying it. As such, musicians 
would no longer be considered in-
dependent contractors. 
Through these amendments, 

professional musicians are asking 
nothing more than acknowl-
edgement of their special cir-
cumstances, much as construction 
and garment workers have in the 
past. Equal treatment under the law 
is the objective, and H.R. 4376 and 
4377 can fulfill that objective. 
Write your Congressman today 

do U.S. House of Representatives, 
Washington, D.C. 20515. 

BARBARA MANDRELL 
(Continued from page four) 

basics. The instrumentation is steel 
guitar, fiddle, things like that. To 
describe it, we use the expression 
'down home' — it gives you a good, 
relaxed feeling. When I do a concert 
I average 10,000 people — up to 
18,000 at a fair. But I love to give 
autographs after a show, to be on a 
one-to-one basis with fans. 

"1 go in as a performer. I don't 
sing songs and make records for 
profound statements or to express a 
philosophy, but to sing what people 
can understand. I'm trying to en-
tertain and make good records. 
There are many more country 
entertainers today than there were 
five or ten years ago, and every new 
one has to give something new or 
unique to be a success. There are 
more artists and more styles than 

ever. 

"It has to be like that. It someone 
sings like Loretta Lynn, we don't 
need her. We've got Loretta. 

"I know that some people say that 
country music has changed, that it 
doesn't follow the old traditions as in 
the days of Roy Acuff. But that's like 
saying that Barry Manilow doesn't 
sound like Frank Sinatra, so 
therefore he isn't a pop singer. 

"Everybody builds on the past. 
Great singers of yesterday made it 
possible for a Barbara Mandrel!, 
and I hope that someday the work 
we're doing today will make it 
possible for other newcomers. 

"All I know is that this is a won-
derful time to be in country music, 
and that I'm glad I'm part of it." 

GET IN TEMPO ... 
By Contributing to the AFM's 

Political Contributions Committee 

CHAIRMAN PLANS SHIFT IN PRIORITIES 
(Continued from page one) 

giving." 
Hodsoll's belief in corporate 

donors' willingness and ability to 
assume almost total responsibility 
for arts funding is clearly not shared 
by most of the private sector. 
However, there are those businesses 
that apparently find sponsorship of 
arts programs to be well worth the 
investment. 
The Jos. Garneau Company, 

importers of Bolla wines, recently 
initiated a new forum for gifted 
young musicians, the Bolla Young 
Artists Series, which sponsors 
concerts featuring burgeoning 
talents in the classical field. Ac-
cording to Franco Bolla, the Bolla 
family has been associated with the 
opera in Verona, Italy, for 
generations. But, he remarked, " It 
is especially exciting now — when 
the need is great — to join with the 
Garneau Company to lend our 
support to these wonderfully 
talented younger musicians in the 
United States." 
Hank Wasiak, President of the 

Jos. Garneau Company, expanded 
on that thought: "Today the 
challenge is largely to the private 
sector. If art is to continue to thrive 
in America, corporate America will 
have to do even more. The op-
portunities are infinite and the 
needs, without exception, are 
critical. Through our support for 
young artists, we hope to meet that 
challenge and to appeal to the 
consumers of our Bolla wines . . ." 
Philanthropic activities have 

proven to be outstanding public 
relations vehicles for any number of 
corporations, ranging from mid-
sized companies to major con-
glomerates. Some of the larger cor-
porations have tried to take the edge 
off of their big business-big profits 
image by generously underwriting 
the arts. For example, the Mobil Oil 

Corporation has become a financial 
cornerstone of public broadcasting 
through its support of such critically 
acclaimed programs as "Master-
piece Theatre." With a keen aware-
ness among oil companies of the 
public's deep dissatisfaction with 
spiraling fuel costs and corporate 
tax benefits, Mobil is strongly em-
phasizing its arts philanthropy in its 
television and print media ad-
vertising. 

Similarly, such corporate giants 
as American Telephone and Tele-
graph and Citibank have long spon-
sored arts programs. Recently, Citi-
bank expanded its philanthropic ac-
tivities in the arts by signing a 
unique agreement with the New 
York Philharmonic, providing par-
tial funding for foreign tours 
through 1985. Although many or-
chestras have sponsorship agree-
ments with corporations, such 
agreements are usually short term 
in nature or linked only to activities 
in the United States. 

In announcing the agreement with 
Citibank, New York Philharmonic 
Chairman Amyas Ames observed, 
"I personally know of no other 
partnership between a corporation 
and a cultural institution quite like 
this one, and it is an example I hope 
others will follow." 

It is the firm belief of NEA Chair-
man Hodsoll, and the fervent hope 
of the nation's arts community, that 
the appeal and depth of commit-
ment of arts sponsorship will grow 
in the business community in the 
years to come. Hodsoll has in-
dicated that the NEA allocations for 
1983 will remain unchanged, but 
after that more and more arts or-
ganizations may be turning to cor-
porate donors, as well as founda-
tions and individuals, for the funds 
necessary to survive. 

FROM THE PRESIDENT'S DIARY 
(Continued from page three) 

requires monthly publications, the 
Board could take no action other 
than recommending to Secretary-
Treasurer J. Martin Emerson that 
he and the staff of the International 
Musician consider other methods of 
economizing such as reducing the 
number and the size of pages in each 
issue and eliminating some material 
which may not be of general interest 
to the membership. 

In response to a suggestion that 
the Federation might be able to 
function with less office space by 
subleasing that portion of the 30th 
floor of our building now utilized by 
the Treasurer's section and the In-
ternational Musician, the Com-
mittee was of the opinion that the 
structural changes that would have 
to be made to accomplish this 
together with other necessary ex-
penses would offset the savings that 
might result. 
Chairman Winstein and his 

Committee also studied the Con-
gress of Strings and its cost to 
the Federation and recommended 
that, effective with this year's 
Congress, the Federation would no 
longer provide transportation for 
participants. Transportation costs 
continue to rise rapidly and no 
other scholarship program to our 
knowledge provides free trans-
portation. Naturally, no one can 
predict at this time what effect this 
change will make on the number of 
applicants for scholarships, but 
since the Congress of Strings now is 

held in only one location and 
therefore has a much limited 
capacity, the Board felt that the 
program would continue to be as 
successful as it has in the past. 
The projected budget for 1982, as 

prepared by the Committee, in-
dicates that for the first time in 
many years, the Federation should 
be operating with a balanced 
budget, provided of course that the 
work dues collections reach the 
estimated projection of $2.5 million. 
The depressed economy in the 
United States is starting to affect the 
entertainment industry and the 
Committee took that fact into 
consideration when preparing the 
budget. 
Several items on the agenda of 

interest to Local officers were 
discussed, and I plan a separate 
mailing to our Local officers to 
advise them of those issues. 
As of January 1st, Ned Guthrie 

assumed his duties as National 
Legislative Director and TEMPO-
PCC Chairman and is operating out 
of his office in Charleston, West 
Virginia. His address is 1562 
Kanawha Boulevard, East, Charles-
ton, West Virginia 25311, and his 
telephone number is (304) 345-7200. 
All TEMPO-PCC contributions, both 
for merchandise and otherwise, 
should continue to be sent to our 
International office at 1500 Broad-
way, New York, New York 10036. 

Victor W. Fuentealba 
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OFFICIAL BUSINESS 
(Continued from page eleven) 

Local 31 — Hamilton; Ohio — 
Howard L. "Whitey" Burtis. 
Local 34-627 — Kansas City, Mis-

souri — Howard B. Parker. 
Local 39 — Marinette, Wisconsin-

Menominee, Michigan — Roy De-
Gayner. 
Local 40-543 — Baltimore, Mary-

land — Sara Feldman. 
Local 47 — Los Angeles, Cali-

fornia — William F. Eads, Art 
"Skip" Fleming, Johnny Hereford 
(Lambert), June (Emma) Hoyt, 
Lloyd Jones, Ivor Kallin, Hershy 
Kay, Gilbert F. Koerner, Wallace J. 
Milliken, Gwyn "Junior" Nichols, 
Nicholas Nuzzi, Jon Parry, Willard 
V. Rush, Pauline J. Smith, Gerald 
K. Spicer, Warren Bernie Treber, 
Elwood Trenholm, Earl Wilson. 
Local 52 — Norwalk, Connecticut 

— Edward R. Marsh, Jr. 
Local 60-471 — Pittsburgh, Penn-

sylvania — James Benton, Jr., Wal-
ter F. Bradford. 
Local 63-549 — Bridgeport, Con-

necticut — Raymond M. Svetz. 
Local 73 — Minneapolis, Min-

nesota — Theodore R. Drake, Wal-
ter Haselius, William A. Kunze, 
Donald J. Price, Willard D. Sutton. 
Local 75 — Des Moines, Iowa — 

Lloyd A. Kephart, Kermit Umben-
hower. 
Local 77 — Philadelphia, Pennsyl-

vania — Jack Boyd, Robert DiCicco, 
Lee Herman Lakernick, William 
Regan, J. Vilma Trachtman. 
• Local 99 — Portland, Oregon — 
Ellen Anderson, George T. Baker, 
Leona Berndt, Dale Brown, Gordon 
Carlson, Gene Confer, Alice Daw-
son, Clifton Dial, Lee Fisher, Vern 
Hoffman, Edith S. Keller, Harry 
Lanz, Robert C. Mann, Clint Mans-
field, C. E. Mays, Parmer Paddin, 
Barney Powell, Lawrence Skipton, 
Axel Tyle. 
Local 103 — Columbus, Ohio — 

James Downs, James Midlick. 
Local 107 — Ashtabula, Ohio — 

Don N. McKee. 
Local 125 — Norfolk, Virginia — 

Helen S. Wunnenberg. 
Local 126 — Lynn, Massachusetts 

— Angelo Serino. 
Local 132 — Ithaca, New York — 

B. Chesley (Chet) Honness. 
Local 136 — Charleston, West 

Virginia — Andrew Jennings (Jan) 
Campbell, Jessie Lee Underwood. 
Local 143 — Worchester, Massa-

chusetts — Richard J. Buckley, Sr., 
Kenneth A. Lamson. 
Local 154 — Colorado Springs, 

Colorado — Albert E. Burton. 
Local 167 — San Bernardino, Cali-

fornia — Clyde Robert Fowler. 
Local 170 — Mahanoy City, 

Pennsylvania — Russel P. Beltz, 
Francis Hoffman. 
Local 174-496 — New Orleans, 

Louisiana — Castro Carazo, August 
H. Lanoix, Frank A. McDerby, Ray-
mond C. Schulze. 
Local 186 — Waterbury, Connecticut 
— Charles Stuart Williams. 
Local 187 — Sharon, Pennsylvania 

— Paul Williams. 
Local 190 — Winnipeg, Manitoba, 

Canada — Joseph Lewak. 
Local 192 — Elkhart, Indiana — 

Charles Rogers. 
Local 198-457 — Providence, 

Rhode Island — Francis Cappalli. 
Local 201 — La Crosse, Wisconsin 

— Raymond Bailey, John P. Blum-
er. 
Local 203 — Hammond, Indiana — 

Arthur Haerens, Tom Rosdil. 
Local 204 — New Brunswick, New 

Jersey — Charles P. Krauss. 
Local 215 — Kingston, New York 

— William J. Soper. 
Local 226 — Kitchener, Ontario, 

Canada — Charles F. Fitt. 
Local 232 — Benton Harbor, 

Michigan — Mabel Blackburn, Lu-
cille Ream, Margaret Tucker. 
Local 238 — Poughkeepsie, New 

York — Dominic F. Cavalieri, Al-
bert Davids, Thomas Foster, 
George Rutherford, William Sigler, 
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Samuel Stein, Michael Usifer, Gil-
bert Wilson. 
Local 241 — Butte, Montana — 

John Kivela, Werner Leppanen. 
Local 248 — Paterson, New Jersey 

— Louis D. Nyari. 
Local 252 — Muskegon, Michigan 

— Mrs. L. J. Bert. 
Local 257 — Nashville, Tennessee 

— Chris Deal, Annie Lou Stockard 
Dill. 
Local 294 — Lancaster, Pennsyl-

vania — Warren Chaney, J. "Andy" 
Kerner. 
Local 341 — Norristown, Pennsyl-

vania — Pasquale Farina, Norris 
Elwell. • 
Local 350 — Collinsville, Illinois — 

Abbie Kneedler. 
Local 353 — Long Beach, Cali-

fornia — Earl Krause. 
Local 373 — Perth Amboy, New 

Jersey — Douglas J. Holton. 
Local 376 — Portsmouth, New 

Hampshire — Delmo S. Dallero. 
Local 402 — Yonkers, New York 

— Joseph LaPorte, Marino Vitulli, 
Joseph Paccione. 
Local 467 — Brantford, Ontario, 

Canada — Joseph Arsenault (aka Cy 
Newman). 
Local 472 — York, Pennsylvania 

— Louis Vyner. 
Local 477 — Mankato, Minnesota 

— Hermann Herz. 
Local 498 — Missoula, Montana — 

Charles J. McCabe, Elder F. 
Violette. 
Local 518 — Kingston, Ontario, 

Canada — John W. Stephenson. • 
Local 526 — Jersey City, New 

Jersey — Oscar Hackenberg, Alfred 
C. Koch, Ernest Pullicino, Norman 
C. Simmerlein. 
Local 570 — Geneva, New York — 

James Berry, Robert Plunkett. 
Local 655 — Miami, Florida — 

Cyril J. Blake, Lawrence Boyd, Sol 
Braun, Albert A.  Manco, Irving 
Propper. 
Local 657 — Mentor, Ohio — John 

R. Lewis. 
Local 677 — Honolulu, Hawaii — 

Edward Lilikoi, Sr. 
Local 802 — New York City, New 

York — Pasquale Acito, Alphonse 
Bastian, Harry Brown, John Castel-
lucci, Daniel J. Catalano, Carlton 
Cooley, Francis Daulong, Gerald H. 
Fenton, Conrad Frank, Hans E. 
Fuhrmann, Philip Galati, Henri Leo 
Gibeau, Harold Gray, Johnny 
(Miss) Hereford, Bernard Herzog, 
Everett Hull, Samuel Jones, James 
Jordan, Hershey . Kay, William 
Kratt, Lee Lobdell, Robert R. Lubin, 
Joseph M. Lyman, Albert Manco, 
Santo Mannarino, Thomas Mini-
chino, Harris L. Oliver, Frank 
Pinero, Dorothy (Rothchild) Pixley, 
Norman Posner, Louis Raderman, 
Frank Rizzo, Aaron Roberts, Frank 
Sabbatino, Max Schwartz, John F. 
Strouse, Clement C. Thomas, Hans 
Tischendorf, Walter Wheeler, Sey-
mour Weinstein, Julius Zolner, 

WANTED TO LOCATE 

Brown, James, former member, 
Local 148-462, Atlanta, Georgia. 
Diana, Alex, former member, 

Local 149, Toronto, Ontario, Can-
ada. 
Skinner, Mike, member, Local 

149, Toronto, Ontario, Canada. 
Anyone knowing the whereabouts 

of the above please get in touch with 
J. Martin Emerson, Secretary-
Treasurer, A. F. of M., 1500 Broad-
way, New York, New York 10036. 

PLACED ON 
INTERNATIONAL 
DEFAULTERS LIST 

OREGON 
Eugene — Local 689: 
Emco Management Corporation 

— $1,750.00 ( added), total default 
$3,325.00. 

PENNSYLVANIA 
Mertztown — Local 135: 

Hillcrest Tavern — $125.00. 

CANADA 
Fort McMurray, Alberta — Local 
390: 

Oil Sands Motor Inn and Mr. and 
Mrs. Peter Kornelson — $3,700.00. 
Fort Saint John, British Columia — 
Local 145: 
Northwoods Inn — $3,000.00. 

Port Coquitlam, British Columbia — 
Local 145: 
Caribou Trail Hotel, dba Club 

Centrepoint, John Malton and Mark 
Jamison — $1,000.00. 
Espanola, Ontario — Local 290: 
Dodge Motor Inn Limited, dba 

Dodge's Motor Inn and Donald 
Dodge — $1,100.00. 
Parry Sound, Ontario — Local 458: 
Brunswick Hotel (Parry Sound), 

Ltd., dba Brunswick Hotel — 
$400.00. 
Sudbury, Ontario — Local 290: 
Melany's Dining Lounge and 

George Bravakis — $525.00. 

REMOVED FROM 
INTERNATIONAL UNFAIR 

LIST 

MARYLAND 
Baltimore: 
Baltimore Symphony 

Association, Inc., dba 
Symphony Orchestra. 

CANADA 
Listowel, Ontario: 
Canadian Legion 

Home, fka Parkview 
Branch 259. 

Orchestra 
Baltimore 

Memorial 
Gardens, 

EXPIRED BOOKING 
AGENT AGREEMENTS 

PENNSYLVANIA 

Chester H. McKenzie 
(Philadelphia) 6721 

SOUTH CAROLINA 

Temple Talent Agency 
(Greenville)  10961 

TEXAS 
Roz Evans Agency (El 
Paso)  10641 

WISCONSIN 
Midwest Music Service 

Co. ( Elkhart Lake)  10259 

CANADA 
Bobo, Inc. ( Vancouver, 
B.C.)  C10843 

C & M Agency (Minden, 
Ont.)  C11046 

Canadian Booking Services 
(Toronto, Ont.)  C11009 

Catalyst Management 
(London, Ont.)  C11058 

Coda Enterprises (Hamilton, 
Ont.) C10648 

E.J. Entertainment Bookings 
(Guelph, Ont.)  • C10819 

Entertainment Consultants 
(Calgary, Alta. )  C10058 

Fame Entertainment 
(Downsview, Ont.)  C11039 

Funkenhauser Productions, 
Ltd. ( Windsor, Ont.) C 3985 

Clifford G. Goodwin Entertain-
ment ( Hamilton, Ont.)  C11012 

J.A.M. Agency ( St. John, 
N.B.)  C11007 

Joyce Talent Agency 
(Bothwell, Ont.) C 9353 

KAP Entertainment Agency 
(Mississauga, Ont.) C 10652 

Kaper Agency (Ottawa, 
Ont.) C10742 

Robert-E. Lee Enter-
tainment (Oshawa, Ont.)  0 7582 

Maquaw Music Agency 
(Val d'Or, P.Q  )  C11015 

Musicraft of Canada 
(Vancouver, B.0  )  C11004 

Maquinna Talents ( Quail-
cum Beach, B.C.)  C11078 

Nightmoods Management & 
Promos. ( Fergus, Ont.) . . . C11021 

Northern Agency ( North 
Bay, Ont.)  C11001 

Password Productions 
(Toronto, Ont.)  C 9695 

"R" Agency ( London, 
Ont.) C10.487 

Rent A Star (Stoney 
Creek, Ont.) C11041 

John Robitaille Talent 
Agency (Tecumseh, Ont.) . C11017 

Seoul Productions (Peter-
borough, Ont.)  C11034 

Skyhigh Entertainment Agency 
(Brantford, Ont.) C11057 

Randy Stewart Enterprises 
(Kitchener, Ont.) C 9332 

Total Productions (Oakville, 
Ont.) « C11073 

Twi Lite Entertainment 
Agency ( Dundas, Ont.) .C11042 

Attention All 
Booking Agents, Musicians 

There are no free showcases 
within the jurisdiction of the 
Musicians' Union of Las Vegas, 
Local 369. 
When engaged to play a show-

case in any hotel or club in Las 
Vegas, there must be an AFM 
contract filed with Local 369. 
Contact Local 369 regarding 

scale, fringes, etc. All traveling 
musicians must receive 10 per-
cent above Local scale and 
transportation. 

Booking agents, leaders and 
contractors are responsible 
for filing contracts with Local 
369. Charges will be filed for 
violations. 

IT'S OK I'M WITH THE BAND 
1001 Mostly Musical T-Shirts IL other leisure 
garments. Proudly show the world your in-
strument and/or music idea. Send $1.00 for 
Catalog ( Refundable with first Order) to: 
Mostly Musical T's Inc., 9 Allandale Drive, 
Suite 1-22, Newark, Delaware 19713. 

A Company run by UNION musicians 

MUSIC GIFTS 
Send for FREE catalog containing over 

a hundred musical gift items. (A 

postcard will do.) 

MUSIC GIFTS CO., 
Box 351F, Evanston, III. 60204 

a EMCEE: o humor, Li:nest collec-

tion of comic song song titles, band novel-

ties, introductions, mono-
logues, parodies, skits, sguel-
chars. Entire package plus 2 
different " EMCEE- magazines 
(the Entertainers' Must), only 
$5.00 P.P. Money bock guaran-
tee. Don I. Frankel, Desk I. 
2241 P Vla Puerto, Laguna 
Hills, CA 92653. 

MUSIC COPYING KIT! e Duplicate the appearance of professional pub-
lished music! Thousands of easy to rub-on 
notes and accessories. Prepare manuhcripts, 
lead sheets, flash cards, music games, instruc-

tions. Guaranteed! Kit S11.95 ppd. or send 
$1.00 for catalog and sampler to MUSIC-AID, 

Plort 3881- I M, Torrance, Calif. 90510 

PLAY BY EAR? 
Learn the method developed and used by studio 
pros The Nashville Number System an 80 
page book, tells how chords are formed and fit 
together, how to listen for and hear chord 
patterns, and how to transpose quickly. Also. 
chord charts for guitar and piano, chord and 
song formulas and number charts to 21 selected 
country tunes. Send $7.95 to Nashville Number 
System. Box 121425-1M, Nashville, TN 37212 

This Publication 
is available in Microform. 

University Microfilms 
International 

Please send additional informanon 

tor   

Name  

Instrtution_ 

Street  

City  

State 

NO North Zee Road. Dept PR . Ann Arbor. Si, -1811e, 

THE MUSICIAN'S ANSWER 

TO THE ALLIGATOR 

Comfortable 100% cotton knit fashioned 
into a jazzy short-sleeved polo shirt. 

Each shirt is embroidered with the 

musical instrument of your choice: 

Clarinet 
Flute 
Oboe 
Bassoon 
Saxophone 

Bass Clarinet Snare Drum 
Tuba Grand Piano 
Trumpet Guitar 
Trombone Violin 
French Horn Cello 

Please send check or money order in the 

amount of $19.00, plus $1.00 postage 

and handling for each shirt to: 

SILK AND COTTON INDUSTRIES 

7005 Daugherty. Austin. Texas 78757 

Texas residents add 5% sales tax 

Please print 

Name   

Address  

Instrument _ 

Pleas* circle slot and color 

\XSS 

Navy Tan 

D 

XL 

White} 

Books for Jazz Studies! Professional 
or College Level, by DAVE WHEELER, 
lecturer in jazz studies at Capita) Univ. 
• Styles & Structures (jazz forn and 

analysis) — $ 16 
• Contemporary Rhythm Studies 

(reading & improv.) — $8 
• Orchestration-Arranging-Cornposi-

bon ( Vol. I) — .$ 18 
• Twentieth Century Harmony ( Jazz 

progression) — $14 
Order prepaid from. 

Diversified Music Publications 
579 S. Waverly, Columbus, 0. 43213 

--RECORD COVERS.--
We have been designing, priori-1g and 
fabr ocating record covers & Jackets tor the 
record industry for 20 years - lei us put 
this experience ro work lar you 
Short run and/or low budget , We have 
39 lull color "stock" covers on Which 
we can imprint your titles end photo 
kW call these "Instant Album Covers" 

M aCee-Nyies Assoc. 'Inc. 
160 E 56 St., Dept. F , NYC 10022 

•-(41=r4 A Pre. Aaarszia I. Pepin, ininirel 

potibir 3iqli e in ern filinuIrs 
By Walt Johnson 

the author, olfris inyaloable book lias played uni hart! log Urn 
Presley. frank Sinatra. Kann Nailer Comniadoret Oct. Re O, 
candi. Henry Mancini, Lionel Hampton, its You can hear him along 
on tend' IV Moat such as Greatest American Heat Dallas. Knots 
landing, trapper lohn I4D Mork and Mindy. Laverne and Shifter 
The Academy livardt. and many elan IHE FACT IS: NIS METHOD 
WORKS!! lo order. send 116.25 Imam order of died) ppd. to: 

Wodolo Music Co.. Suite 9117 
4120 W. Alameda. Burbank, Calif. 91505 

BIG BAND 
IV! US IC 
COVERSa GASES 

tl VOID 10,1 AVAILA 
3 - is - I is. f 140,ES ca ',' Ijk 
toast fORNFRS - DOUR( 5T11,, : 

SOLO stereING 
WRIT! FOR NILMIC BLIPPLY CATALOG 

Reget raft/tét music senvIce 
Sox Bog HOLLYWOOD CA   

How to Write a Hit Song 
& Sell It 

Do you like music? Do you like to sing? 
Do you play on instrument? Would you like 
to write a hit song and sell it? If your on. 
swer is yes, then send for FREE lieerature. 

WEM ENTERPRISE 
129 Lawrence Are., Dept. 101, Hauppauge, N.Y. 1178S 

SERIOUS 
TRUMPET 
PLAYERS! 
Order Dr. Roger Torrey's Practre Power 
for Trumpet. Daily exercises to develop 
real chops! Send special introductory 

price of $ 10 to: Practice Power Studios, 
1354-29th Ave., San Francisco 941 22. 
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MUSICIANS' INCOME TAX: U.S. 
(Continued from page three) 

the unpaid balance of tax at the rate 
of 20 percent per year, effective 
February 1, 1982. 

9. Zero Bracket Amount vs. 
Itemized Deduction. One of the 
important decisions you must make 
is whether or not to itemize your 
actual. deductions for charitable 
contributions, medical expenses, 
interest, taxes, etc. Because the 
zero bracket varies according to 
filing status, it may be helpful to 
follow these guidelines. 

Based on your filing status Items 1 
through 5 on page 1 of Form 1040, 
use the following guidelines to de-
termine if it is to your advantage 
to itemize: 

U) Married taxpayers filing 
jointly or a qualifying widow(er) 
with a dependent child should 
itemize if their itemized deductions 
are more than $3,400.00. 

(2) Married taxpayers filing 
separately should itemize if their 
itemized deductions are more than 
$1,700.00. 

(3) Single or unmarried head of 
household taxpayers should itemize 
if their itemized deductions are 
more than $2,300.00. 
Even though you do not itemize 

your deductions, you can still take 
the following deductions on page 1, 
Form 1040, to arrive at adjusted 
gross income: 

A. Alimony paid. 

B. Employee business expenses: 
(1) Expenses of travel, meals, and 

lodging while away from home in 
the performance of service as an 
employee. 

(2) Business transportation ex-
penses ( in some cases, carting in-
struments). 

C. Moving expenses. 

D. Payments to IRA ( note that 
payments for 1981 may be made up 
to the due date of the return in-
chiding extensions). 

E. Payments to Keogh Retire-
ment Plan. 

F. Interest penalty due to early 
withdrawal of savings. 

B. Estimating Your 1982 Tax. 
1. Who Makes Estimates? An 

individual must file a declaration of 
estimated 1982 income tax by April 
15, 1982, if his estimated tax is 
$200.00 or more and he: 

(1) Can reasonably expect to 
receive more than $500.00 from 
sources other than wages subject to 
withholding; or, 

(2) Can reasonably expect gross 
income to exceed: 
(a) $20,000.00 for a single in-

dividual, a head of household, or a 
widow or widower entitled to the 
special tax rates; 

(b) $20,000.00 for a married in-
dividual entitled to file a joint 
declaration with his wife ( her 
husband), but only if his wife ( her 
husband ) has not received wages for 
the taxable year; 

(c) $10,000.00 for a married in-
dividual entitled to file a joint 
declaration with his wife ( her 
husband), but only if both he ( she) 
and his wife ( husband) have 
received wages for the taxable 
year; or, 

(d) $5,000.00 for a married indivi-
dual not entitled to file a joint 
declaration with his wife (her hus-
band). 

2. Dates Estimates Are Required. 
Most individuals must file a 
declaration by April 15, 1982, and 
make additional payments on June 
15, 1982, September 15, 1982, and 
January 17, 1983. 

3. Form and Contents of Declara-
tion. The declaration of esti-
mated tax is on Form 1040ES. Only 
the estimated tax, estimated 
credits against that tax, and the tax 
payable are shown. The figures 
used in arriving at the estimated 

amounts are not reported. The en-
tire estimated tax may be paid 
when the declaration is filed or in 
installments on the dates shown on 
Form 1040ES. 
A penalty is imposed on those 

taxpayers who are required to pay 
estimated taxes and fail to do so. 

II DEDUCTIONS 

1. Non-business deductions, not 
connected with your work, are to be 
taken only if itemized deductions 
are shown on Schedule A of Form 
1040. You will note that there is a 
specific entry for union dues. This 
includes working or percentage 
dues as well as basic dues. 

a. Contributions: 
(I) Examples of allowable con-

tributions — those to: Churches, 
including assessments; Salvation 
Army; Red Cross; Community 
Chests; non-profit schools and 
hospitals; Veterans' organizations; 
Boy Scouts; Girl Scouts; and other 
similar organizations. 
Nonprofit organizations pri-

marily engaged in conducting re-
search or education for the alle-
viation and cure of diseases such 
as tuberculosis, cancer, multiple 
sclerosis, muscular dystrophy, 
cerebral palsy, poliomyelitis, 
diabetes, and diseases of the heart, 
etc. 

(la) For political contributions, a 
tax credit of 50 percent of amounts 
paid, but not more than $50.00 
($100.00 if a joint return). 

(2) Examples of non-deductible 
voluntary contributions — those to 
relatives, friends, other individuals; 
social clubs; Chambers of Com-
merce; and propaganda organiza-
tions. 

b. Interest paid on personal debts, 
includes home mortgages, bank and 
general purposes, credit card, 
revolving charge account. 

c. Most state and local taxes paid 
by you, include real estate tax, state 
and local income taxes, general 
sales tax. 
d. Medical expenses exceeding 3 

percent of your adjusted gross in-
come. You may also claim one half 
the costs of medical insurance up to 
a maximum of $150.00. The re-
mainder, which you pay for such in-
surance, is deductible but subject to 
the 3 percent limitations. 

1. Deduçtions which may properly 
be taken as business expenses — 
especially applicable to musicians: 

(a) Deductions for sidemen and 
leaders ( itemized on Schedule C): 

(1) Travel expenses away from 
home when paid by you and 
essential to your employment. 
Transportation, tips, meals, hotel 
bills, telephone and telegraph ex-
penses, baggage charges and in-
surance are examples. This deduc-
tion may be taken even though a 
home is maintained in a single city. 
There is no problem where the 

out-of-town engagement is a one-
night stand or for a brief period. 
However, when the engagement 
becomes long standing, or semi-
permanent, the deduction may not 
be allowed, as the government takes 
the position that home should be 
where the job is located. Determina-
tions will be made in individual 
cases on the basis of the particular 
facts involved. Where an automobile 
is used for such travel, actual ex-
penses plus depreciation may be 
taken or you can use a standard 20 
cents per mile for the first 15,000 
miles and 11 cents for each mile 
over 15,000 miles. 

(2) Publicity, advertising, photo-
graphs, etc. are deductible. 

(3) Costumes or uniforms which 
are not suitable for general wear but 
restricted to performance use may 
be deducted. 

(4) Cleaning, repairs, and other 
upkeep expenses on the above type 
uniforms. 

iè ‘elig°i"erN'\' —DD 

Confused? Read the tax 
instructions—makes doing your 
return easier and faster! 

A public service message from 
the Internal Revenue Service. 

( 5) Depreciation of musical in-
struments may be taken, provided 
they have a useful life of over a 
year. This includes not only an 
allowance for wear and tear, but a 
reasonable allowance for ob-
solescence. Instruments purchased 
in 1981 are subject to the new Ac-
celerated Cost Recovery System 
that allows superfact write-offs of 
the cost. 

(6) Union dues assessments. 
(7) Coaching lessons for a par-

ticular job or performance only. 
(8) Contributions and assess-

ments paid to professional organiza-
tions. 

(9) Cost of attending professional 
or union meetings or conventions 
where paid by you. 

(10) Booking agents' fees. 
(11) Entertainment expenses 

where directly related to the active 
conduct of trade or business. 

(12) Legal expenses paid for 
drawing a contract of employment. 

(13) Losses incurred in the sale of 
old, depreciated instruments. 
Deduct present depreciated value, 
less the amount for which it is sold. 

14) Insurance on instruments and 
costumes. 

(15) Music and arrangement 
expenses. 
( 16) Monies spent for cosmetics or 

makeup, for performances only. 
(17) Rental expenses for 

rehearsal studios or for offices. 
(18) Transportation of bulky in-

struments by cab or truck — in some 
cases. 

(19) Rental of instruments or 
costumes. 

(20) Cost of trade and professional 
papers and magazines. 

(21) Miscellaneous business ex-
penses: 

(a) tips to band boys 
( b) substitute pay 
(c) communication expenses, 

where necessary, such as telephone, 
telegraph, stationery, and postage. 

b. Deductions which may be taken 
by leaders or employing arrangers 
only: 

(1) Salaries and wages paid to 
vocalists, sidemen, etc. 

(2) Educational expenses where 
necessary. 

(3) Equipment necessary for 
studio, including instruments, 
rentals, music and even non-
professional magazines for waiting 
rooms. 

III CHECKLIST OF EXCLU-
SIONS FROM GROSS 
INCOME 

A. Accident insurance payments 
received. 

B. Board and lodging furnished by 
an employer, where required as a 
condition of employment. 

C. Gifts received from anyone 
other than an employer. 
D. Workmen's Compensation 

payments. 
E. Unemployment insurance 

benefits. 
Payments made after 1978 in tax 

years ending after 1978 for Un-
I employment Compensation may be 

taxable if Adjusted Gross Income 
plus Unemployment Compensation 
exceeds the following base 
amounts: 
Married Filing Joint Return — 

$25,000.00 
Married Not Filing Jointly and 

Not Living Apart from Spouse — 
Other Than Married — $20,000.00 
If Adjusted Gross Income plus 

Unemployment Compensation ex-
ceeds. the base amount, the lesser 
of the following is included in Gross 
Income: 

1. One-half excess adjusted Gross 
Income and Unemployment Com-
pensation over base amount. 

2. Unemployment Compensation. 
The State is required to report to 

Internal Revenue Service all 
amounts paid over $10.00 to in-
dividuals for Unemployment Com-
pensation. 

F. Damages received from cer-
tain lawsuits. 
G. Dividends and Interest: First 

$200.00 of interest and dividends 
($400.00 if married). 
H. Group insurance premiums 

paid by employers providing it does 
not exceed the cost of $50,000.00 of 
such insurance. 

I. Money or other property re-
ceived by inheritance. 

J. Scholarships. 
K. Unrealized appreciation in 

property value. 
L. Veterans' benefits. 

IV CREDITS 

A. Of course, each person who has 
had taxes withheld is entitled to a 
credit for such amounts. Your Form 
W-2, showing the total earned and 
the total deducted, must be at-
tached to your form, and where you 
have several, all must be attached. 

B. Retirement income may be 
credited ( compute on Schedule R 
and claim on line 39, Form 1040). 

C. Credit for amounts of social 
security payments overwithheld. If 
because you worked for more than 
one employer, more than $1,975.05 
has been withheld for social security 
tax, add all over the amount of line 
59. 
D. For 1981, low income tax-

payers who have dependent chil-
dren and maintain a household are 
entitled to the earned income tax 
credit ( see line 57). The maximum 
credit is 10 percent of the first 
$5,000.00 of earned income or 
$500.00 ( earned income means 
wages and salaries and net earn-
ings from self-employment). The 
credit is reduced by an amount 
equal to 12 1/2 percent of your ad-
justed gross income in excess of 
$6,000.00. 
Even if a taxpayer does not have 

any amounts withheld from his or 
her wages and does not have to file a 
return because he or she does not 
meet the gross income filing 

requirements, he or she should file 
an income tax return since the 
amount of the credit will be paid to 
him or her as a tax overpayment. 

E. A credit is allowed for 20 per-
cent of qualifying child or depen-
dent care expenses which are paid 
for the purpose of allowing you and,/ 
or your spouse to be employed. 
Form 2441 must be filed in order to 
claim this credit. 

V A. I S C RecoErd L LicAeNe pEiOn gU: S 

1. The burden, as in the past, is on 
the taxpayer to prove his figures. 

2. The general rules are: ( 1) If you 
have adequately accounted to your 
employer, you will not again be 
required to provide proof to support 
your deduction; ( 2) If you have not 
made an accounting to your em-
ployer, you must have complete, 
accurate, and current records — 
estimates are not acceptable; and 
(3) Records must be supported by 
receipts, paid bills, or similar 
substantiating evidence for ex-
penditures of $25.00 or more, and 
generally for lodging while 
traveling away from home regard-
less of the amount. 
B. Filing Category: 
1. Split income provision available 

to married couples only, in the form 
of a joint return can save you 
money. Check on this. 

2. If you are not eligible for a joint 
return, you may be eligible to file as 
a Head of Household. This, too, can 
save you money, although not as 
much as a joint return. 

C. Helpful Booklet: 
The Internal Revenue Service has 

published a free pamphlet, "Your 
Federal Income Tax," which you 
may secure from your local IRS 
Office. 
D. Averaging: 
If your income for 1981 was 

significantly greater than in 
previous years, you may benefit by 
averaging. You may average if your 
taxable income in 1981 exceeds by 
more than $3,000.00 an amount that 
is 30 percent greater than the 
average of your taxable income in 
the four preceding years. Schedule 
G may be obtained from the IRS, al-
though persons in an averaging 
situation would be well advised to 
consult professional help. 
E. Self- Employed Retirement 

Plans: 
There have been significant 

improvements in this area, made 
possible by the new pension law. If 
you feel that you are eligible to set 
up a retirement plan for yourself, it 
is suggested that you obtain profes-
sional legal or accounting services. 

F. A Word to the Wise: 
These things slip up on you; don't 

wait until the very last minute to fill 
out your return. You may find that 
by taking your time and giving 
serious thought to your income tax, 
you may effect a sizable saving. 

Examples of Record Keeping for a Two-day Business Trip 

Date 
April 1, 1981 

April 2, 1981 

Date Item 

April 1, Dinner 
1981 and tip 

TRAVEL EXPENSES 

Item 
Airplane fare — 
(Round trip, 

Chicago-Dallas) 
Lunch and tip 

Lodging 

Meals and tip 
Auto rental 
(2 days) 
Tips 

Place Amount 
Dallas $111.20 

4.20 
18.50 

6.50 
22.00 

1.50 

ENTERTAINMENT EXPENSES 

Place Amount 

Ajax Grill $16.50 
Dallas 

Business 
Purpose 

Discuss ar-
rangements 
and future 

engagements 

Business 
Purpose 
Play 

engagement 
Club 17 

Business 
Relationship 

diaries Young 
vocalist 

Taxpayers must have documentary evidence for any lodging expense 
while away from home and for any other expenditure of $25.00 or more. 
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Annual Report for the Fisca 
American Federation of Musicians' & Employers' 

Pension Welfare Fund (AFM & EPW Fund) 
733 Third Ave., New York, N.Y. 10017 

Under penalties of perjury and other penalties set forth in the instructions, we 

declare that we have examined this report, including accompanying schedules 

and statements, and to the best of our knowledge and belief, it is true, correct 

and complete. 

Date 2/1 /82 Employee Trustee, Victor W. Fuentealba 

Employer Trustee, Richard L. Freund 

Plan Administrator, Edward C. A. Peters 

AmerlamFoderstIon 
of Musicians' and 
Employer's Pension 
Widen Fund 

To All Participants: 

733Thed Avenue 
ith Floor 
New York. N :0017 
(212)697-7585 

We are pleased to provide you with this summary annual report which 

covers the financial experience of the Pension Plan for the year 

which ended March 31, 1981. 

The Fund received employer contributions of $16,309,653 during the 

year and at the yeas' end the assets of the Rind totalled $194,920,518. 

These assets are not a surplus, but a reserve required to guarantee 

lifetime pensions to those who will be retiring in future years. 
Included with this report are financial statements which show the 

income and expenses of the Fund and a breakdown of the Fund's assets. 

Since the prupose of theFund is to provide pension benefits to eligible 

employees, we are pleased to report that 450 new pensions were approved 
during the year. At the end of the year, the Fund vas paying pensions to 

3,824 pensioners and beneficiaries of the deceased pensioners. These 

benefit payments total $376,767 per month. 

We hope you will share our pride in the effective manncr the Pension Plan 

is administered, in the concientious interest and cooperation of the 

covered members, the Union and the Employers, and the careful way its funds 

are accounted for. Fax more important is the extent to which the Fund is 

fulfilling its purpose of providing meaningful lifetime retirement income 

to members who have served our industry for so many years. 

We look forward to another year of progress and service to our members 

and their families. 

Sincerely, 

Board of Trustees 

Board of Trustees 

Max I Aeons 
Noel Berman 
long w Ceske 
Modeler Edeisten 
Mans Emerson 

Renard L Freund 
Eugene V Frey 
Meter W Fuenleate 
Max Herman 
Hared J Sao 
Norman K Sarnnek 
Dave Weeen 
Edward C A Peers 

bur rights to Additional Information 

)bu have the right to receive a copy of the full annual report, or 

any part thereof, on request. The items listed below are included 

in that report: 

. an accountant's report; 

assets held for investment; 

. transactions between the plan and parties in 

interest ( that is, persons who have certain 

relationships with the plan); 

actuarial information regarding funding of 

the plan. 

To obtain a copy of the full annual report or any part thereof, write 

or call the office of Mr. Edward C. A. Peters, who is the Fund 
Administrator, American Federation of' Musicians' and Employers' 

Pensioq Welfare Fund, 733 Third Avenue, tèw brk, N. Y. 10017 

Telephone: ( 212) 697-7585. The charge to cover copying costs will 

be $ 7.50 for the full annual report, or 25 t? per page for any part 

thereof. 

bu also have the right to receive from the FundAdministrator, on 

request and at no charge, a statement of the assets and liabilities of 

the plan and accompanying notes, or both. If you request a copy of the 

full annual report from the Fund Administrator, these two statements 

and accompanying notes will be included as part of the report. The 

charge to cover copying costs given above does not include a charge for 

the copying of these portions of the report because these portions are 

furnished without charge. 

bu also have the legally protected right to examine the annual report 

at the office of the plan, 733 third Avenue, Ièw brk, lèw brk, or if 

you prefer, you can arrange to examine the report, during business hours, 

at your union office or at your employers establishment, if at least 50 
plan participants are employed there. ( To make such arrangements, call 
or write the Fund Administrator at the above address), or to obtain a 

copy from the U. S. Department of Labor in Washington, D. C. your letter 
should be addressed to: Public Disclosure Room, /4:677, Pension and 

Welfare Benefit Programs, Department of Labor, 200 Gonst itution A venue, 

N. W. Washington, DC 20216. 

Year Ended March 31, 1981 - 
13 Plan assets and liabilities at the bezinning and the end of the plan year ( list all assets and liabilities at current value). A fully 

insured welfare plan or a pension plan with no trust and which is funded entirely by allocated insurance contracts which fully 
guarantee the amount of benefit payments should check box and not complete this lam   

Note: Include all plan assets and habddies of a trust or separately maintained fund. (If more than one trust/fund, report on a 
combined basis.) Include all trn.urance values except for the value of that portion of an allocated insurance contract which 
fully guarantees the amount of benefit payments. Round off amounts to nearest dollar. Trusts with no assets at the begin-
ning and the end of the plan year enter zero on line 13(h). 

Assets 

(a) Cash: (I) On hand •   
(ii) In bank: (A) Certificates of deposit   

(B) Other interest bearing  7 r.,82 5,9 11Ç 
(C) Noninterest bearing 395:6 1 297.11') 

(iii) Total cash, sum of ( i) and (ii)  1403,263 313,051 
(b) Receivables: (i) Employer contributions  1,546,894 2,037,212 

(ii) Employee contributions   

(iii) Other   

(iv) Reserve for doubtful accounts   

(v) Net receivables, sum of ( i), (ii) and ( id) minus (iv)   

(c) General investments other than party- in- interest investments: 

(i) U.S. Government securities: (A) Long term  33,317,769  
(B) Short term   

(ii) State and municipal securities 

(iii) Corporate debt instruments: (A) Long term 

(B) Short term 

(iv) Corporate stocks: (A) Preferred 

a. Beginning of year b. (net of year 

5,193,436 5,011,837  

6 4o 3o 

, 
049,049 
e, 

53,741,810  

43,590,709 50,261,555  

2,399,775 
(B) Common  48,442,538 64,126,238  

(v) Shares of a registered investment company  

(vi) Real estate   

(vii) Mortgages   

(viii) Loans other than mortgages   
(ix) Value of interest in pooled fund(s)  8,143,000 13,468,000  
(x) Other investments . CD mme rc Lai Pape r 13,552,923 6,916.583  
(xi) Total general investments, sum of ( 1) through (x) 47  , 534 534 11, 61 8 

(d) Party- in- interest investments: / A 
(i) Corporate debt instruments  

(ii) Corporate stocks: (A) Preferred   

(B) Common   

(iii) Real estate   

(iv) Mortgages   

(v) Loans other than mortgages   

(vi) Other investments   

(vii) Total party- in- interest investments. sum of (r) through (vi)   

(e) Buildings and other depreciable properly   

(f) Value of unallocated insurance contracts (other than pooled separate accounts): 

(i) Separate accounts   

(ii) Other 
(iii) Total, (i) plus (ii)   

(g) Other assets   

(h) Total assets, sum eie (a)(iii), (b)(v), (c)(xi), (d)(vii), (e), (f)(iii) and (g). . .  154,814,305  
Liabilities 

(i) Payables: (i) Plan clams   
(Ii) Other payables  4,408,301  
(iii) Total payables, ( i) plus (ii) 4,459,765 3,885,116 

(I) Acquisition indeotedness   

(k) Other liabilities 82,135 
(I) Total liabilities, sum of (i)(iii), (j) and (k) , 541 , 900 

(m) Net assets. (h) less ( I)  150,272 »405  i (4,920 > 18 

(n) During the plan year what were the: 

(i) Total cost of acquisitions for common stock?  76.948 . 784 — 

(ii) Total proceeds from dispositions of common stock?  79.429_046  

487,595 447,424 

69,193 61 041  

7/ie e 3 

66,985 
98,8141 

ee«ez, izer 
51, 14 614 12,020  

3,873,096  

36,235 
3,921,351 

14 Plan income, expenses and changes in, net assets for the plan year: 
Note: Include all raceme and expenses of a trust(s) or separately maintained fund(s) including any payments made fbr allocaled in-

surance contracts. Round off amounts to nearest dollar. 

Income 

(a) Contributions received or receivable in cash from— 

(i) Employer(s) ( ncluding contributions on behalf of self-employed individuals) • 

(ii) Employees   

(iii) Others   
(b) Noncash contributions (specify nature and by whom made/ 110.  

(e) Total contributions, sum of (a) and (b)   

(d) Earnings from investments — 

(i) Interest   

(il) Dividends 

(hi) Rents   
(iv) Royalties   

(e) Net realized gain (loss) on sale or exchange of assets— 

(i) Aggregate proceeds   

(ii) Aggregate costs   

(f) Other income (specify) 

a. Amount lk Total 

16.309.653 

13, 890 ,3 94 
2,341, 924 

ee 
390 870 158 
386.036.445 

16 30_9.653  

4.833 713  

(g) Total income, sum of (c) through ( f)   

Expenses 

(h) Distribution of benefits and payments to provide benefits— 

(i) Directly to participants or their beneficiaries   

(ii) To insurance carrier or similar organization for provision of benefits . 

(iii) To other organizations or individuals providing welfare benefits   
(I) Interest expense   

(J0 Administrative expenses— 

(i) Salaries and allowances   

(ii) Fees and commissions   

(id) Insurance premiums for Pension Benefit Guaranty Corporation   

(iv) Insurance premiums for fiduciary insurance other than bonding   

(y) Other administrative expenses   

00 Other expenses (specify) 

(I) Total expenses, sum of ( h) through (k)   
(T) Net income (expenses), (g) minus ( I)   

eAmouM 

37,375,684 

g. Total 

5, 453.939 r 

5.453.939  
i/ 

Ad 
266.984 
786.429 
37.313 
18.789 

244.97Q 

(n) Change in net assets— 

(I) Unrealized appreciation (depreciation) of assets   

(ii) Other changes (specify) 11.  

(CO Net I  (dec r ) in net assets for the year, (m) plus (n)   

(p) Net assets at beginning of year, line 13(m), column a   
(q) Net assets at end of year, (o) plus (p) (equals line 13(m), column b) 

a. Amount 

1.354,493  

6.808,432 
30 567.252  

b. Total 

14 080 861r  

15 All plans complete (a). Mans funded with insurance policies or annuity contracts also complete (b) and (c): 

14.080.861  
44.648.113  

150.272.405  
194_920.518 

Yes No 

(a) Since the end of the plan year covered by the last return/report has there been a termination in the appoint-

ment of any trustee, accountant, insurance carrier, enrolled actuary, administrator, investment manager or 

custodian?  • 

If "Yes," explain and.include the name, position, address and telephone number of the person whose appoint-

ment has been terminated No  

Mark TuIly bias.s.ag.11 
tIQZ1 139,.9369  

(b) Haw any Insurance policies or annuities been replaced during this plan year?   

If "Yes." explain the reason for the replacement b.  

(e) At any time during the plan year was the plan funded with: 
(i) D  Individual policies or annuities. (ii) D Group policies or annuities, or (iii) El Both. No 

FEBRUARY, 1982" 
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POP AND JAZZ SCENE 
(Continued from page eight) WHERE TO STUDY 

signed to create the score for "Cross 
My Heart," a full-length feature 
film written, directed and produced 
by Hensaig Carlson, head of the 
Danish Film Studio.... Tony 
Bennett toured Japan for a week in 
December. . . . Trumpet legend 
Jabbo Smith performed in Holland 
for three weeks, beginning in mid-
January. . . . New Orleans 
clarinetist Herb Hall, brother of 
the late Edmond Hall, returned to 
England for a week's tour in 
December. ... Pianist Milcho 
Leviev and flutist Jim Walker, key 
members of the " classical-jazz 
fusion" band, Free Flight, were on 
the talent roster for the December 
jazz festival in Sofia, Bulgaria. 
. . . The Billy Taylor Trio is 
touring the Middle East and South-
east Asia. The pianist and his 
colleagues left January 25 and will 
be out of the country for six weeks. 
On the Taylor itinerary are dates in 
India, Pakistan, Yemen and Saudi 
Arabia. In addition to playing, 
Taylor is conducting master class-
es and providing lecture-demon-
strations during the trip. All 

arrangements for the Taylor trio 
are being made by the United States 
Embassy in each country. The tour 
sponsor is the United States In-
ternational Communications Agen-
cy. 

THE EDUCATION SCENE 
Bob Wilber begins a series of 

twelve weekly, hour-and-a- half 
lectures at the New School for Social 
Research in New York on February 
8. The course, "The Golden Age of 
Jazz - 1925-1945," opens with 
coverage of Louis Armstrong and 
concludes with the examination of 
the work of Charlie Parker. 
Currently heading a group tabbed 
Bechet's Legacy, including Butch 
Miles ( drums), Phil Flanigan 
(bass), Mike Peters (guitar and 
banjo), Mike Shane ( piano), Glenn 
Zottola ( trumpet) and Pug Horton 
(vocals), soprano saxophonist-
clarinetist Wilber desires to work 
with the unit, Monday nights, at a 
New York club. " I'd like a situation 
like Thad ( Jones) and Mel ( Lewis) 
had when they started their band," 
the veteran jazzman says. 

CANADIAN SCENE 
(Continued from page seven) 

groups Rush, April Wine, Loverboy, 
Chilliwack, Red Rider, Bruce Cock-
burn, Anne Murray and Gordon 
Lightfoot, to name a few - backed 
by Brian Robertson, president of the 
Canadian Recording Industry Asso-
ciation - protested to Ottawa and 
threatened a massive talent drain. 
There were even stories out of the 
Toronto Blue Jays baseball club that 
it would be prevented from buying 
American players because of the 
tax changes. 
The pressure worked and the 

finance department backed down. 
"It's clear that we should have 

done more to explain these 
measures," said Mike Wolfson, 
chief of tax-analysis in the Finance 
Department. "We didn't make a 
good enough effort to point out what 
we had done." 
But now entertainers and sports 

figures will be better off, says Jerry 
Mandel, a Toronto immigration and 
tax consultant who represents 
scores of show business performers. 
Mandel says he was initially 
"misled" and advised the manager 
of the rock group, Teenage Head, to 
record in the U.S. to avoid what he 
thought was harsh taxation. 
"Recording studios could have lost 
too. They have large investments in 
equipment and had Canadian 
groups moved out, it would have 
been disastrous for them." 
Musical performers or groups 

who live in Canada and record in 
the United States face taxation both 
from Canada and the U.S. on world 
sales of their albums. To avoid that, 
Canadian groups either have to 
record at home or move to the U.S. 

COUNTRY 

As 1981 came to a close, the top 
names in Canadian country, ac-
cording to the trade paper, RPM, 
and the A.C.M.E. ( the Academy for 
Country Music Entertainers), in-
cluded Dick Damron, Ray Griff, 
Dallas Harms, Carroll Baker, Ed-
die Eastman, the Family Brown, 
Mercey Brothers, Tommy Hunter 
(who has had one of the longest-
running CBC series in the history of 
the Corporation), Ronnie Prophet, 
Marie Bottrell, Glory Ann Carriere, 
Canadian Zephyr, Lee Marlow, Iris 
Larratt, Terry Carisse, R. Harlan 
Smith, Jerry Palmer, Wayne Ro-
stad, and the Good Brothers. 
Canadian labels are numerous 

across the country and each has one 
or two of the previously-named 
under contract, but it is left to 
RCA, a major label, to play an ac-
tive part in Canadian country mu-
sic, having recorded such veterans 

as Hank Snow and Will Carter since 
the '20s. By and large, Canada's in-
dependent labels seem to have been 
created to feed their own markets. 
Twenty-five to thirty such markets 
exist in the country. Generally, 
country is strongest in the Maritime 
provinces (Newfoundland, Prince 
Edward Island, Nova Scotia, New 
Brunswick), the area around Ot-
tawa, the many large communities 
around Toronto, Thunder Bay, the 
prairie cities of Winnipeg, Regina, 
Saskatoon, Edmonton, Calgary and 
Lethbridge, the interior com-
munities of Kelowna and Prince 
George in British Columbia, as well 
as the city of Vancouver. Keeping 
country alive and well too may be 
attributed to television shows 
."Ronnie Hawkins' Honky Tonk" 
and "The Jimmy Fair Show" from 
Windsor, Ontario, the syndicated 
"Family Brown Show" out of Ot-
tawa, and the "Tommy Hunter 
Show" from Toronto's CBC Studio 7. 
CLASSICAL 
The third annual QM-FM Radio-

thon, which was broadcast No-
vember 13, 14 and 15, grossed 
$156,565 for the Vancouver Sym-
phony Orchestra - $6,000 more than 
the previous year. The marathon 
event was anchored by Maurice 
Foisy, radio istation QM-FM vice 
president, and Henry Fogel, 
executive director of the National 
Symphony in Washington, D.C. 
Well-known conductor Mitch Miller 
came from New York to donate his 
services for the fundraising project. 
They were joined at the broadcast 
table by arts personalities, media 
representatives, politicians and 
dozens of orchestra members who 
performed throughout the cam-
paign. 
The Vancouver Symphony Or-

chestra was also featured in a CBC-
TV Christmas Day Special called 
"Big Bird's Christmas Show" in 
which Sesame Street's gawky 
yellow creature sang, played the 
piano and conducted the orchestra 
like no other conductor had ever 
done before. His nemesis, Oscar the 
Grouch, also turned up to perform 
his "I Hate Christmas" ditty to 
ensure the proceedings didn't get 
too sentimental. Although the five-
year-olds in the audience squirmed 
a little when fourteen-year-old 
Vancouverite Michelle Seto per-
formed flawlessly on her violin 
during the program's second half, it 
was clear that the kids were dazzled 
by closeups of the instruments and, 
most of all, by Big Bird - the Mick 
Jagger of the under ten set. 

CLASSIFIED ADITIRTISING 
(NON-COMMgRCIAL FOR A.F. of M. MEMBERS ONLY) 

THE CLOSING DATE IS THE FIRST OF THE MONTH PRIOR TO PUBLICATION (i e. for July. 1981. 
June 1. 1981. Material must be in the INTERNATIONAL MUSICIAN office bv the 1st.• 

For ALL classifications TYPE OR PRINT YOUR AD on letter size paper (no postal cards) and send 
with check or M.O. to: INTERNATIONAL MUSICIAN, 1 500 Broadway, New York. New York 
10036 Please identify your local at and if using a stage name, give name under which you 
are a member of the A. F. of M. Handwritten ads will be returned. Ads not accepted by telephone. 
Multiple insertions must be sent on separate sheets of paper FOR SALE ads or a commercial 
nature will be returned No refunds for ads cancelled after closing date. 

FOR SALE. WANTED TO BUY. TO LOCATE, STOLEN: payable in advance. 30 words including 
address. $8.00 limited to one insertion per issue. 

AT LIBERTY 30 words, including address. $4.00 each. 

HELP WANTED' $5.00. 30 words payable in advance, limited to one insertion per issue Only 
Help Wanted ads from Booking Agents that are A. F of M Signatory Booking Agents can be 
placed in this column. 

IMPORTANT - THE INTERNATIONAL MUSICIAN does not accept responsibility for mer 
chandise purchased through the non-commercial classified columns. All display ads placed 
classified pages are paid at the prevailing display rates of $50.00 per column inch. 

AT LIBERTY 

:COMEDY BY PINKY: 
:Entertaining musicians make more money • 
di Use fast comedy bits between songs and. 
;you'll be popular and get the best work.. 
• Funny Mike Intros • Duo Comedy • 
• Band Show Routines • Parodies 
• Crazy Music Bits • Monologs 4> 
• Hundreds of new fast fill-in gags 
A big package. Money back guarantee 
Use comedy by writer for top stars. 

. "Musician's Comedy" only $5.00 
;PINKY DUFORT BOX 182 • 

N.Y., N.Y. 10022 

ACCORDION-CORDOVOX, good reader. Will 
travel, no bad habits. Seeks work as a single or 

with a group. Kermith Klooz, Veblen, S.D. 57270. 
(605) 738-2416. 

ARRANGER, specializing in two, three and four 
front line bands. Like to hear from tenor bands 

and Dixielanders. Bill Pierson, Rt. 2, Box 333A, 
Granby, Mo. 64844. Phone: (417) 4716670. 

ARRANGER, all blues, wide spread sound. 
Trumpet, alto, tenor, baritone and rhythm. 

Trombone parts are interchangeable with 
baritone. Send $2.00 for list. Paul Schoen, 61 
Dartmouth St., Rochester, N.Y. 14607. 

ARRANGER, any style, jazz, rock, disco, lead 
sheets to orchestral or big band. 12 years with 

commercial and school groups. Charles 
Kleesattel, 645 Riddle Rd., Cincinnati, Ohio 
45220. (513) 751-7190. 

ARRANGER-COMPOSER, professional 
educator ( private and college level). Send for 

rates and list of available materials. Dr. Maury 
Deutsch, 150 W. 87th St., N.Y. 10024. (212) SC 4-
4722. 

ARRANGER-COPYIST, will work by mail. 
Combos, tenor bands, standard dance bands. 

All styles, 30 years experience. Professional 
quality, reasonable prices. Details write: Music 
Services, Box 470, Medfield, Mass. 02052. 

ARRANGER- PIANIST, young and experienced. 
Will write for any size, style, or in-

strumentation. Much experience with singers 
and recording. Phone: (201) 440-2491. 

BASSIST, 27, with vast experience in jazz, top 40, 
shows, seeks road work. String bass or bass 

guitar. James Hunter, 65 Granite St., New 
London, Conn. 06320. ( 203) 442-8896. 

DOUBLE BASSIST, Curtis Institute of Music 
trained. Doubles percussion. Fully qualified 

broadcast Chief Engineer and Tonemeister. Can 
serve as recording- sound engineer. Gene Bardo, 
Mayville, Mich. 48744. Phone: (517) 673-7685. 

DRUMMER, 22, seeks steady, full-time, top 40 
show group. Single, free to travel, no bad 

habits. Ten years experience. Resume on 
request. Scott, (803) 585-4607. 

DRUMMER-BACKING VOCALIST, free to loin 
working rock-hard band based in San Jose-

Santa Clara County, Calif. Also top 40, country 
rock. John Herr, Sunnyvale, Calif. (408) 732-6162. 

DRUMMER- PERCUSSIONIST, 30, play all 
styles. Contemporary music, ¡azz, rock, Latin, 

country, disco, swing, classical, theater and 
studio. Free to travel. Ron Luadicina, P.O. 1055, 
New Haven, Conn. 06504. Phone: ( 203) 239-3794. 

PLAY ETHNIC Jobs? 
Be Ready For Foreign Requests' Use Best Books! 

(1 52 Irish: $6 ( ) Jewish-Old: $6 ( ) Polish: $6 • 
(I (tune», $5.95 ( ) Yugo.'Czech Rumanian: $6 g 
( ) German: 56 ( ) Russian: $6 .1) 29 Italian: S6 
( ) Greek: $6 ( ) 1.000 Irish: 512.95 ( ) Polkas $4 
( ) Jewish Dances: $6 ( ) Arab: $5 ( ) French, $6 1111, 
( ) Vienna Waltzes. C & Bb: $6 ea. ( ) 40 Latin: 55 • 
( ) Turkish: $6 (( Mid-East: 56 ( ) Hungarian. $6 • 
Add 75c Postage To Total, Money Back Guarantee I 

leIMPERIAL. Box 66-U, N.Y., N.Y. 109.224 

DRUMMER, PERCUSSIONIST, VOCALIST, 
seeks band, pop, rhythm-blues, ¡ azz and or 

rock. I have approxiamtely 15 years of stage 
and studio experience. For California only call 
Earnest ( Ed) McCuller, ( 415) 529 1111. 

DRUMMER-VOCALIST, seeks high energy 
original material group for recording and 

concerts. Must be professionally managed, 
financed. Resume, tape, and picture upon 
request. Musician, P.O. Box 264, Solvay, N.Y. 
13209. 

ED HAMEL BIG BAND, now booking uniformed 
9 to 20 piece band for all occasions. Play all 

types of music for dances. Our weddings and 
anniversaries are always remembered. Dean 
Christian, ( 206) 564-2857. Now! 

FEMALE DRUMMER, for all club dates, 
lounges. Broadway shows, recordings, dinner 

theaters, etc. Play ethnic, society , disco, Latin, 
iazz, commercial, etc. Cut shows. Played in pit 
orchestra " Cabaret" and on stage. Dependable, 
own car. Commuting distance of NYC only. 
Phone: (212) 459-3621. 

GUITARIST, sing, read, arrange, compose. 
Experienced in show, rock, ¡ azz, and original 

bands as well as a solo performer. Desire gig 
with top act only. Salary range, $400.00 per week 
plus extras. Phone: ( 716) 442-1949. 

LEAD VOCALIST, available 11 years road ex-
perience, looking for full time Southern rock or 

sixties band. Will relocate. Call Fred, (519) 759-
6055, Brantford, Ontario, Canada. 

ORGAN WITH A BEAT, Don Johnson, one man 
organ, vocals, piano, vibes, accordion, drums, 

solovox, sing-a- long screen. " Five Foot Two" 
record, Vegas, 21/2  years Ramada. Don Johnson, 
1424 Palmer, Muskegon, Mich. 49441. 

PIANIST-ORGANIST, wishes to work Florida 
keys after January 1. Play standards to pop in 

Peter Nero ¡ azz style. Also vocals and stroll with 
accordion (some ethnic). Presently working 
acoustic piano style in 1st class restaurant. 
Excellent appearance and presentation. Joe 
Woody, 403 Stockton Ave., Roselle, N.J. 07203. 
(201) 245-8242. 

TENOR SAXOPHONE, clarinet- vocals, own PA 
system, car, oldies to modern pop, neat, 

dependable. Available for all club dates in New 
York City area. Also for Summer of 1982. Frank, 
(212) 863-2886, 829-0037. 

VOCALIST-FRONTMAN-BASSI ST, 35, strong 
versatile, hi- low voice and falsetto (over four 

octaves). Seeks management-promotion and 
group. Have van, equipment and can travel. 
Gene Korwich, 46 Elizabeth St., Amsterdam, 
N.Y. 12010. (518) 842-5019. 

NEW! MIKE BITS NEW! 

Comedy quick es for use in between tunes. 
Be a great pe sonality when at the mike. 
Use 400 new comedy bits by a top writer. 
Band bits, fill in's, openings, closing, ad-
libs, audience bits, come-backs. Get 400. 
Be in demand! Entertain! Use good 
material. Money-back guarantee. Try 15 
Days. Get "400 Mike Bits" only $5. 
VIN HEALY, Box 66, N.Y., N.Y. 10022. 

STOLEN 
MODERN ITALIAN CELLO, "Carlo de March" 
maker burned under endpin, and Francois 

Lotte bow in black molded plastic case. Reward 
for safe return. Call collect. Richard, ( 415) 548 
3728. 

TO LOCATE 
EX-MONTREAL JAZZ MUSICIANS, for "who's 
who" and book on Montreal's ¡ azz history. Also 

photos, recordings, charts, etc. for archive of 
Montreal ¡ azz. John Gilmore, 4071 Esplanade, 
Montreal, Quebec H2W 1S9, Canada. 

LEAD SHEETS 
Beautifully written, guaran-

teed accurate. Send tape, 

$15.00 check or M.O. to: WORDS 

and MUSIC Lead Sheet Co., 

18030 89th Ave., Edmonton, 

Canada T5T 1M7. 

S EARN THOUSANDS S 
AT NOME . . IN YOUR SPARE TIME!! 

Expert reveals "How To Get Rich In Mail 
Order." 336 pages of proven money-making 
techniques. ". . . without reservation the 
finest and most complete (mail order) book 
I've read." $ 11.00 postpaid or free details. 
J.R. ENTERPRISES. Box 232M, Island Station, 
N.Y. 10044. 365-day, 100% moriey-back 
guarantee. 

ZLiSdwest.  
tOM COMPLETE 

ecord Pressing Company, Inc. MANUPFLAACNTTURING 

Specializing in Records, Album Jackets 8. Cassettes. " No order too small 
Convenient Midwest Location - Wrde or Coll for Free Brochure & Prolessoonal Assistance , . 

No. 6 Grandview Pb. Dr., P.O. Roy 92, Arnold, Missouri 63010 (314)464-3013 

LEARN PIANO TUNING 
Action regulating, repair, voicing. 
Complete manual for home study 

Industry approved. A natural for musicians 

Free Information 

DON CARPER ENTERPRISES 
Box 2485, Rancho Polos Verdes. CA 90274 

DON SEBESKY 
Announces his new FILM SCOR-

ING WORKSHOP. For full details 

write: Don Sebesky, 101 West 

57th St., New York, N.Y. 10019. 

CONDUCTOR AVAILABLE 

CONDUCTOR 
Orchestral and Educational 
Experience. 
Contact: The Perrotta Management 

160 W. 73rd St. 

New York, N.Y. 10023 

(212) 580-9286 

WANTED TO BUY 
BANJOS, BANJOS, I'll pay cash for Masterione, 
B & D, Fairbanks, Vega, Stewart, Epiphone, 

Paramount banjos; also buying Gibson man-
dolins, Martin guitars, Mr. Jay, 629 Forest Ave., 
Staten Island, New York 10313. PHONE TOLL 
FREE - (800) 221-6928, 11:00-5:00. Monday-
Saturday, or ( 212) 981-3226. 

BARITONE SAXOPHONE MOUTHPIECE, new 
or used Selmer metal soloist. C star preferred, 

but will try others. Will pay current list price. 
Nat Fossner, 1065 Timothy Lane, Schenectady, 
N.Y. 12309. (518) 783-6537. 

DANCE BAND ORCHESTRATIONS-AR-
RANGEMENTS, from the years 1920-35. Vince 

Giordano, 1316 Elm Ave., Brooklyn, N.Y. 11239. 
Phone: ( 212) 376-3489. 

DOUBLE BASSES and BOWS, prefer older 
instruments in need of repair. Will travel if 

necessary. The Double Bassist, 612 W. 30th St., 
Richmond, VA 23225. Phone: (804) 233-4195. 

FINE VIOLIN, will pay up to $200,000.00 cash. 
Magnificient Gennaro Gagliano and Fagnola 

for sale. Also books. Ted Marchetti, 4175 Not-
inghill Gate, Columbus, Ohio 43220. 

FLUTES, SAXOPHONES, CLARINETS, old or 
unusual instruments. Contact Rick, Village 

Flute and Sax Shop, 35 Carmine Street, New 
York, N.Y. 10014. Phone: ( 212) 243-1276. 

HARD SHELL CASES, for Martin tuba ( three 
valve, two pieces) and Conn Bass saxophone. 

Vince Giordano, 1316 Elm Ave., Brooklyn, N.Y. 
11230. Phone: ( 212) 376-3489. 

HAYNES or POWELL FLUTE, open or closed 
holes. Phone: (415) 937-2554. 

JAZZ RECORDS WANTED, 78's and LPs, also 
old photos of dance bands, leaders 8. vocalists. 

Posters, clippings, memorabilia. Please 
describe and quote price first letter. Burgess, 
Box 201, Thomaston, Maine 04861. 

MUSICAL INSTRUMENTS-RELATED PARA-
PHERNALIA, vintage, antique, rare: guitars, 

banjos, mandolins, Gibson, Martin, Fender, 
Mastertone, Vega, Advertising catalogs, am-
plifiers, old and unusual plectrums. Glenn 
Kramer, 615-AFM, Cherry Hill, Poughkeepsie, 
N.Y. 12603. 

TRUMPET, ML or LB Calicchio Bb. Cash or 
trade. Dudley Stone, 1015 Burnell Oaks Lane, 

Arcadia, Calif. 91006. Phone: ( 213) 445-4229 after 
5:00 P.M., California time. 

TUBA BBb or Eb, must have recording bell. 
Good or fair condition. R. J. Kuether, 4007 S. 

18th St., Manitowoc, Wis. 54220. Phone: (414) 
684-3033. 

VIOLINS, violas, cellos, bows. Also violin books, 
catalogs, journals, objects, prints, paintings, 

singles or collections. Herbert K. Goodkincl 
(author of Strad Iconography), 25 Helena Ave., 
Larchmount, N.Y. 10538. Phone: (914) 834-1448. 

VIOLIN AND VIOLA BOWS, cash for fine 
French and English bows. No dealers please. 

Quote price, Joseph Siegelman, 162 W. 54th St., 
New York, N.Y. 10019. Phone: ( 212) 247-7756. 

YOKE TRAINING CASSETTE TAPES, prefer 
Dr. Macon Delavan or Ben Loewy, but will 

consider any. Send literature to: Larry Philips, 
1723 Loretta Ave., Cahokia, Ill. 62206. 

FOR SALE 
ACCORDIONS ( chromatic) made especially for 

the late LEON SASH by Giulietti using the 
finest reeds available for the world's greatest 
accordionist! Musician, P.O. Box 551, Elmhurst, 

AMPEG ELECTRIC BASSES, AEB I model with 
scroll head, F holes, collector's item. One 

sunburst, one natural finish. Both excellent 
, condition. Keith, ( 717) 285-7245, leave message. 
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IORIO ACCORGANS FRENCH HORNS 
Specially priced and guaranteed new/used 
brio Accorgans/Cordovoxes. We also repair, 
tune, buy, trade and sell new/used electronic 
and standard accordions. Call or write for 
Special Price Listing, SYN-CORD1ON MUSICAL 
INST. CORP., 138 Grant Ave., P.O. Box 169, 
Cresskill, N.J. 07626. (201) 568-7943. 

ARP OMNI-ROLAND VK09, with stand, mixer 
and case. Organ, piano, string, bass, bass and 

synthesizer, $2,000.00 negotiable. Send $1.00 for 
photo, details to: P.O. Box 144, Newton, Pa. 
18940. 

ARRANGEMENTS, three tenors, trumpet, 
keyboard, or standard saxophones trio. Great 

standard tunes and medleys. Specify tenors or 
altos. Mail $1.00 for lists. Betourne, 1355 N.W. 
Lenington, Kankakee, III. 60901. 

AUTHENTIC JAN GARBER style dance 
library, 370 arrangements, all numbered. For 

2 altos, tenor, baritone, two trumpets, two 
trombones, piano, bass, drum. I made many 
arrangements for Garber. Vocals. Phone: (209) 
229.6209. 

BASS, fine German instrument, 100 years old, 
421/2 " sting length, beautiful tone quality, 

excellent carrying power, $4,000.00. Phone: ( 212) 
724-3256. 

BASS, Busan, magnificent orchestral in-
strument with low C. Huge beautiful sound, 

$17,000.00. Al Webster, 8708-12 Dulwick Ct., 
Laurel, Md. 20708. Phone: (301) 497-2119. 

BASS, 1830, 2/4 size, 401/2 " string length, flat back, 
excellent orchestra and solo instrument, 

$4,500.00 negotiable. Anthony Chittum, 1021 N.E. 
113 St., Miami, Fla. 33161. ( 305) 893-3133. 

BASS, Pollman, 1971, 3/4 size, 41" string length. 
Maple back, sides, and scroll. Excellent 

condition, padded bag, $2,900. Musician, 5123 
Evans, Omaha, NE 68104. ( 402) 455-9219. 

Best BASS Strings 8t 
Underwood Pick-Ups! 
AMAZING , TRY A SERI Reg. $90. Now $49951 
Save 45%! Most Famous Sussman Use Thornastic I 
Try 10 Days! Better Sound 8 Feel! Longer Lasting! 
) New ' Soft.* Thomostic Spirocore more brilliant I 
sound metal Acoustic strings. Regular Tuning. 
) Solo Tuning (Less Tension) Thomostic: $49.95 W 
) Regular Tuning Thornostic Spirocore $49.95 

( ) Pirastro-Flexicore $65 Pirastro-Eudoxa $70 
( ) Underwood Pick-Ups-Pro's Favorite ... $110 I 
( ) No. CD-430 Strong Nylon Boss Cover . $69.95 
Add 75e postage to total order. Money bock offer I 

IMPERIAL, Box 66-M, N.Y., N.Y.10022 

BASS, D. Busan, 1761, vs mint condition, string 
length 4136", papers, extension. Ideal or-

chestra bass, $18,000.00. Don Martin, 4444 W. 
Pine, Apt. 315, St. Louis, Mo. Phone: ( 314) 652-
0185. 

BASSOON, Fox plastic student model, good-as-
new condition, ideal for student who needs a 

good bassoon but can't afford more expensive 
instruments, $1,000.00. Phone: ( 817) 752-07.12. 

BASSOON, Moennig No. 9650, high D key, 
whisper lock, many rollers, silver plated keys. 

Two bocals, excellent condition, $1,450.00. Write 
or call Mel Tax, 3742 Sapphire Dr., Encino, Calif. 
91436. ( 213) 788-4757. 

BASSOON, Schrieber, mint condition, excellent 
tone and response. Used professionally. High 

D key, two rollers, case, cover, $3,500.00. Phone: 
(203) 879-4818. 

BASSOON, Polisi Artist, mint condition, high 
D. E keys, ring C, three bocals. Professionally 

maintained, $2,000.00. Must sell, ( 203) 889-8031. 

CELLO, Otto Bruckner, 1924, German made. 
Excellent condition, beautiful tone, $6,000. 

' Brooke Beazley, 2647 Flair Knoll Drive, Atlanta, 
Georgia 30345. ( 404) 633-4944. 

CELLO, Virgilio Capellini, Strad. copy, 197/. 
Mint condition. $10,000.00. Serious buyers only. 

B. Cherin, Ithaca, NY. (607) 273-7321. 

CELLO, Czechoslovakian, by Joseph Ferdinand 
Homolka in 1860. Excellent performing con-

dition. $6,000. Call: ( 615) 691-0967. Best time, 
before 9 a.m. 

CLARINET, LeBlanc " Pete Fountain" model. 
Gold inlaid keys. Serviced by Bill Brannen, 

$1,500.00 or offer. Musician, 861 Greenwood Ave., 
Glencoe, III. (312) 664-0865. 

CLARINET, new Buffet A clarinet, cork pads, 
spring tension, etc., done by Brannen. Fine 

mechanically, very good response and tone, 
excellent instrument, single case, $800.00. ( 318) 
227-1817. 

CLARINETS, one Selmer Paris bass clarinet 
and one Selmer Paris Eb clarinet. Virtually 

new-played only for several symphony auditions. 
Phone: ( 216) 456-3916. 

CYMBAL SIZZLER PATENT, manufacture the 
finest and most popular cymbal sizzler on the 

market today. Patent, tools, and dies for sale. 
Domi Music, P.O. Box 22450, Robbinsdale, MN 
55422. 

DRUM SET, Zieko chrome and clear plastic 
basic drum setting including bass, two toms, 

flor tom, snare, hi-hat and two cymbals. David 
D. Turner, P.O. Box 267, Orange Park, Fla. 
32073. 1904) 264-2577. 

DRUM STICKS, hickory, $1.50 in minimum lots 
of three pairs or more. Sizes 5A, 7A, ¡ azz, 

combo, rock. Closing out bass drum anchors, 
$2.50 each. Remit to: Drumsticks, Box 50, 
Milford, Mass. 01757. 

DUOVOX II, custom made by Bell. One of the 
only two made, 21 lbs., excellent condition, 

$1,350.00. Phone: (516) 671-3455. 

ENGLISH HORN, Loree, serial No. B299, ex-
cellent condition, French double case and 

cover. Best offer. Professional Musician, ( 212) 
796 1037 

ENGLISH HORN, betatenfbINANNI, European fine 
tone, mint condition. Asking $1,400.00 or will 

trade for fine French oboe ( Loree, Cabal-f, etc.). 
Ms. Eder, 2316 N.E. 7 St., Hallandale, Fla. 33009. 
Phone: (305) 454-3721. 

EUPHONIUM, Cerveny, No. B 0616. Made .n 
Bohemia about 1900. Sold by Georgi & Vitak, 

Chicago. Four adjustable rotary valves. Free-
blowing. Remarkably good condition, 51,000.00. 
Ken Foeller, 3458 Blue Bonnet Circle, Fort 
Worth, Texas 76109. 

EUROPEAN VIOLIN, made by Ladislaus 
Csarzar in 1932. Beautiful tone, prefect con-

dition, $1,500.00. Phone: ( 215) 386-0580. 

NEW HORIZONS MUSIC CO. 
PROFESSIONAL WOODWIND MOUTHPIECES. 
950 TOTAL. BOBBY DUKOFF. BERG LARSEN 
N.H.M.C. Mouthpiece Dealer CUSTOM MOUTH-
PIECE REFACING, VINTAGE SELMER SAXO-
PHONES. Authorized LE BLANC DEALER. Von-
doren 8 Rico Reeds 8 Acces. CUSTOM WOOD-
WINDS REPAIRS. WE BUY, SELL. TRADE 8 SERV-
ICE ALL WOODWIND INSTRUMENTS. CON-
TACT: DAVE GUARDALA. NEW HORIZONS 
MUSIC CO., 3 Mineola Ave., Hicksville New York 
11801 PHONE: (516) 433-3795 or 938-2107. 

FLUTE (Gold Maramatsu), silver keys and 
chimneys, B foot, C sharp trill, winged lip, 

triple case, no markings or number on flute, has 
appraisal from Albert Weatherly. Best offer over 
$7,500.00. Also Haynes wood No. 1217 in excellent 
playing condition, A-440, $2,000.00. Contact: John 
Littlefield, c-o Patelson, 160 West 58th St., New 
York, N.Y. 10019. Phone: ( 212) 271-8227. 

FLUTE, Haynes nlo. 39227, hand carved French 
model, low B foot with D sharp roller. Ex-

cellent condition, $3,500.00. Phone: ( 215) 545 
6567. 

FLUTE, Haynes French model No. 39737, 
handmade. B foot. Asking $3,000.00. Arm-

strong alto flute, $750.00. George Brite, 1038, 
Hastain, Sapulpa, Okla. 74066. 

FLUTE, Haynes closed- hole, C-foot, about 30 
years old. Needs some adjustment, but 

basically good condition, $1,800.00. (314) 821-1193. 

FLUTE, French model Haynes, 43051, B foot, 
gold embouchure plate. Just overhauled, 

excellent condition. $4,000. Write or call: 
Kathryn Harris, 1898 E. 123, No. 3, Cleveland, OH 
14106. (216) 231-7478. 

FLUTE, Haynes handmade French model, B 
foot, gold embouchure, No. 44796, $4,000.00. 

Call, (513) 489-8426. 

FLUTE, Wm. S. Haynes, French model, B foot, 
serial No. 39399, excellent condition, com-

bination case, $3,600.00. Musician, 7702 Taxco, El 
Paso, Tex. 79915. (915) 598-2864. 

FLUTE, Powell, Cooper scale, sterling silver, 
handmade French model, soldered tone holes, 

low B foot ¡oint, gizmo, A-440, serial No. 5273. 
Excellent condition. Prise includes combination 
case. (914) 793-4125. 

SOLID SILVER FLUTE 
Wm. S. Haynes solid silver handmade 

French model flute No. 24238, with 

C foot joint. Excellent condition. Com-

plete in case with swab. $3,850.00 

asking price. Phone: ( 205) 536-9520 

(Alabama) after 6:00 p.m. 

FLUTE, silver Prima Sankyo, C foot, open hole, 
$3,000.00 or best offer. Musician, ( 716) 856-5329. 

FLUTE, Powell No. 2022, handmade, B foot, with 
Powell Cooper head, $5,000.00. Haynes No. 

36958, C foot, French model, excellent response, 
$3,400.00. Jack Moore, Soldered tone holes, 
$4,000.00. Phone: ( 212) 947-6598. 

FLUTE, French model Haynes, C foot, perfect 
condition, $3,300 00. Gemeinhardt wood pic-

colo, silver head joint, fair condition, $225.00. J. 
Safstrom, 691 E. Weisheimer Rd., Columbus, 
Ohio 43214. (614) 263-8400. 

FLUTE, Gemeinhardt, sterling silver, open hole. 
C foot, excellent condition, $1,000.00. Phone: 

(216) 376-2928 or ( 216) 847-8365. 

FLUTES, wooden, Boehm-system, various 
makes, refurbished and modernized with 

custom Alexander Eppler head joints. in concert 
performance condition. Felix Skowronek, 6838 
18th Ave. NE, Seattle, WA 98115. ( 206) 524-8009. 

FLUTES, Maramatsu solid silver, handmade 
French model, B foot, one year old, $2,700.00 

Haynes, solid silver, handmade French model, B 
foot, No. 41838, excellent condition, $3,000.00. 
Phone: ( 203) 521,6460. 

FLUTE and PICCOLO, Haynes matched set, 
Nos. 5519 and 5520. Excellent condition, hand-

made sterling silver. $3,500.00 or best offer. 
Phone: ( 206) 671.0564. 

All BRASS Players 
Bach•Benge•Getzen 

I TRY 10 DAYS! -BIG DISCOUNTS I 

▪ Ploy The Finest! Check For Details: g 

.• ( ) Best Trumpets ( ) Shorty Cornet! 
( ) Flugelhorns ( ) Slide/Valve Bone 

( ) Baritones ( ) C,D,Eb Trumpets I 

▪ ( ) Meinl-Weston Tubas: CC,BBb,Eb 

( ) Piccolo Trumpet ( ) 3 Foot Tmpt. 
.•  IMPERIAL, Box 66-U, N.Y., N.Y. 10022 à 

FOR SALE IN MIAMI, FLORIDA, Robert 
Whitford Publications and Piano School. 

Publications consist of Educational Piano Music 
and Methods Exclusively ( popular, classical, 
jazz). Over 200 copyrights include Piano 
Methods, Folios, and Sheet Music, all from the 
pen of Robert Whitford. Prime rental in an ex-
clusive area. Write: 12715 N.E. 6th Ave., Dee. D'AMOURS, Kreul and Thibaud. Raphael, 175 
M., Miami, Fla. 33161. Roberts Ave., Glenside, Pa. 19038. 

- EXCEPTIONAL SALE - 
Alex. 97, Holton 181 owned by Barry lurk 

well. 
Holton 177 - owned by Wolter Lawson. 
Alex. 90. - under $ 1,000.00. good conditu, 
Alex. I 03's - fully reconditioned. 
Alex. 107 - $ 1,500.00. new condition. 
Holton's Lawson reconditioned, Xtros. 
King -- $750.00. excellent condition. 
Kruspe - Double, pre WWII, no. 1564. 
Moenig - excellent conditIon. Lawson lcod 

Pipe-

AULOS, INC. 
409 Winters La., Baltimore, MD 21228 

(301) 747-3107 

FRENCH HORN, Alexander single Bb 5 valve, 
pre-WW II, good condition, $1,800.00. Contact -

David Calhoon, 125 Lawrence St., New Haven Ct. 
06511. Phone: (203) 772-1145. 

FRENCH HORN, Paxman, medium bore, screw 
bell, original and Lawson 210 leadpipes. 

$1,900.00. Bruce Cholka, 1026 E. Pleasant, 
Milwaukee, Wis. 53202; early mornings, late 
evenings ( 414) 276-2042. 

FRENCH HORN, Conn 8-D, 700,000 series, top 
professional's horn, in excellent condition, 

$2,000.00. Write to: Hornplay, Inc., 309 W. 72nd 
St., No. 18, New York, N.Y. 10023. 

FINE FRENCH HORN 
Kruspe Double French Horn 

1914-1918 vintage. $2,200.00. 

Phone: Rachel Schmelzie, ( 303) 

825-4745 M-F between 8:00 a.m. 

and 5:00 p.m. 

FRENCH HORN, Kruspe double horn in brass, 
circa 1940's, needs work. $3,000.00 or best offer. 

Reed A. Corbo, 14 Horton St., Norwalk, Ct. 06851. 
(203) 847-0318. 

FRENCH HORN, Conn 8-D, serial No. 431352, 
excellent condition, $2,000.00. Contact: Jeffrey 

Powers.. ( 216) 721-2760. 

FRENCH HORNS, Alexander Bb with A and F 
valves, flat case. Holton double, shaped case. 

Both have Lawson bells and mouthpieces. Call 
Robert Routch at ( 215) 433-2551. 

GIBSON GUITAR, custom-built four string. 
Ideal for plectrum banjoist. Sunburst body, 

double pickup, electric and two sets of dials, 
cutaway body for left hand. High notes, 
threeway switch, hard case, $1,500.00 firm. Duke 
Gervais, 4500 N. Clarendon, Apt, 1405, Chicago, 
III. 60640. Phone: 769-6082 or 463-4941. 

GUITAR, Gibson ES- 125 T, limited production, 
collector's item, sunburst, hollow body, no 

cutaway, single soap bar pickup, $500.00 or best 
offer. Phone: ( 318) 425-4667. 

GUITAR, D'Angelico Excel cutaway, mint 
condition, action perfect, tone vintage 

D'Angelico. Asking $6,000 or near offer. Write: 
Frank Haiston, 438 Virginia Ave., Whitehall, PA 
18052. (two hours from New York) or phone ( 215) 
432-1512. 

GUITAR, 1939 model Epiphone Deluxe. Just 
reconditioned, like factory new. Original hard 

shell case, $2,500.00. Only serious inquiries, 
please. Ron Craig, 213 Ruth St., Pensacola, FL 
32507. ( 904) 456-0103. 

HARP, Salvi Diana, ebony, five years old, 
beautiful tone, excellent condition, $8,800.00. 

Phone: ( 305) 649-6050. 

INSTRUMENTS, student bassoons, trombone; 
alto, tenor and soprano saxophones. Bass 

clarinet. Lawrence Burger, 67 Great Hills Rd., 
Short Hills, N.J. 07078. ( 201) 376-6878. 

INSTRUMENTS, Maramatsu flute, .925 solid 
silver French cup, mint condition, $2,400.00. 

Moenig Artist model bassoon, $1,200.00. Selmer 
Mark VI tenor saxophone, $1,200.00. Demitsu 
flute, heavy gold plate, $1,000.00. Tom, ( 707) 544 
5262. 

Soprano Saxes-5279 
Try 10 Days! Top Players Like It! 

New! Straight! Famous brand pads! 

FLUGELHORNS-5219 
ALSO. New VALVE TROMBONES $259 

From Europe. Free case mouthpiece. 

Try 10 days! Money Back Guarantee! 

Order Now Imperial Creations Intl 

Box 66-H, N.Y., N.Y. 10022 

INSTRUMENTS, three octave Pit xylophone No. 
8881, 5800.00. Round top glockenspiel, Deegan 

No. 1123, S800.00. Ludwig chrome drum with 
accessories, 5100.00. Linda Raymond, 3410 N. 
Oakland Ave., Milwaukee, Wis. 53211. ( 414) 964-
9052. 

INSTRUMENTS, Vega tenor banjo; cello; 
Gibson and Italian harp guitars; 28", 30", 34" 

gong; violins; bass clarinet; Bacon- banjo-cello; 
chimes; 6 and 13 str, lute and Buescher C melody 
saxophone; miniature and full size Sousaphones. 
Balaika, bass, guitars and mandolins. Emil 
Dobos, 1569 Elizabeth Pl., Cincinnati, Ohio 45237. 

MARIMBA, Musser four octave, Brentwood 
model, 1957, mint condition, $1,700.00. Jerry 

Sheer, 2179 Vernon Rd., University Heights, Ohio 
44118. Phone: ( 216) 321-9347. 

OBOE, Loree Tabuteau model, two years old, 
used professionally for six months. Perfect 

condition, no cracks, $ 1,950.00. Call Charles May 
at ( 415) 848-2029. 

OBOES, Loree, $795.00 Mirafone, $1,395.00. 
Mar igaux, $600.00. Chauvet, $1,595.00. 

ENGLISH HORNS, Loree, Kreul, Gordet. OBOE 

Choice of top pros worldvode' All custom road, Hand 
bulb baffles Supenor chambers. Hard rubber models 
Ion Alto. Tenor, Soprano, donad. Ernie Northway 
mouthpieces. 
Personal consultation always available! No risk, money 
back guarantee. Send tor FREE DETAILS. 

7/atia 

OBOES-ENGLISH - fun con-
servatory, left F. F resonance, 'cases and 

covers ( double cases for English horn). Ralph 
Watilo, P.O. Box 25481, Kansas City, Mo. 64119. 
(816) 452-1942. 

ORGAN, Lowrey model H25-3 symphonic• thea-
ter console, mint condition. Loaded including 

string and brass symphonizers. $3,600.00. 
Willard Goldman, Apt. 103, 8841 Sunrise Lakes 
Blvd., Sunrise, Fla. 33322. ( 305) 241-0245. 

PIANO, Steinway "IC)", 5'101/2 " grand piano. 
Mehlen 6'2" Victorian grand piano. Both newly 

rebuilt. Grand Workshoppe, 1401 Sunset Ave., 
Utica, N.Y. 13502. ( 315) 724-4421 or 797-0729. 

PIANO, Steinway Circa 1881, magnificent, 
rosewood hi gloss, model C 7'3" parlor grand, 

spindle legs, impeccable condition inside and 
out. $25,000.00. Phone: ( 313) 646-3399 or 646-7900. 

PICCOLO TRUMPET, Schilke G, four valve, 
brand new, $700.00. Jeff Cole, 11708 4th NW., 

Seattle, Wash. 98177. ( 206) 365-8672. 

RECORDING EQUIPMENT, Audio Concepts 8-
channel mixer, $500.00. SAE Parametric 

Equalizer, $350,00. Allison Gain Brain, $200.00. 
Fisher Spring Reverb Unit, $100.00. Dana 
Challserg, ( 213) 879-1682, Los Angeles. 

L. and S. Marimba 
Four octave, rosewood keys, 

chrome/white frame, 40 years old. 

Excellent condition. Best offer 

over 83,200.00. C. Umland, 13518 

Queensbury, Houston, Texas 

77079. Phone: (713) 461-2553. 

SAXOPHONE, alto Selmer Mark VI, No. 
M109063, excellent condition, grey trapack 

case, $1,000.00. Also, Standell custom guitar 
amp, $200.00. B. Rayford, 6701 E. 14th St., 
Oakland, Calif. 94621. (415) 357-0232. 

SAXOPHONE, alto King Super 20, recently 
overhauled and re- lacquered. A jewel for 

$850.00. B. Rayford, 6701 E. 14th St., Oakland,-
Calif. 94621. Phone: (415) 357-0232. 

SAXOPHONE, Vito strffight soprano re-worked 
octave mechanism, excellent condition, 

beautiful sound, $695.00. Phone: (503) 771.9193. 

SAXOPHONES (2), Conn curved soprano, very 
good condition. $650.00 or best offer. King 

Zephyr Baritone. Impeccable condition, with 
stand, $700.00 or consider best offer. Pitts-
burgh, PA. (412) 371-7910 or (412) 621-4624 
Ask for Musician. 

SAXOPHONES, Selmer Mark VI soprano; alto; 
tenor; baritone; Selmer balanced action alto; 

tenor; Conn 10 M tenor; Conn tenor owned by 
Dave Liebman. Leblanc "LL" Bb clarinet and 
Lorello flute head¡oint. Dave Guardala, 3 
Mineola Ave., Hicksville, N.Y. 11801. (516) 938-
2107. 

SAXI5PHONES, Selmer Mark VI alto and tenor, 
soprano and low A baritone. Excellent con-

dition. Musician, Box 354, Baltimore, Md. 21203. 
Phone: ( 301) 669.3500. 

SAX MOUTHPIECES 

MCII.UTettlECES 
Dept 1.1946 East 467!, So./Salt Lake City, UT 1441r 

Phone 180I I 2-12.31S11 

TUBA, BBb Alexander, four rotary valves with 
hard case, 1971 vintage, excellent condition, 

$2,200.00. Negotiable. Phone: Stephen Perry, 
(212) 795-7058. 

BBb TUBAS, Conn recording bass, good, dents. 
Silver English Besson, Stratford, bell up, 

excellent, 15 lbs., hard case. Will swap both for 
one good King BBb. Don Hunt, ( 315) 594-8388. 

All Dolferent YOU Need 3 or 41 Big a Sprat Bound. 
Wilk, Lead Lines a Words 6 Nice Cnord Chouges g 

FREE Directory of pop.T10,1 books with order. 
( ) New! Ultimate Fok e Book 1.300 tunes $29 95 
f i,st Time Ever Fake Book: NEW! 650 more 
different new/old standoods you reed , S/2.50 E 
New! Legit Pro Fake Boos: 1,0'0 more new 8 le nld be s is tandards. All 5ty'es, the best , 524.95 I 

( ) legal Foke Book: 700 toz, 8 standards $ 19.95' 
Rock Fake Book: All styles! 347 pgs. $ 19.95 
! Musicians Fake Book • 1.0' 5 shoo tunes 5/9.95 

( ) 1 012 Jazz Tunes By Stars: All Styles! $29.95 1,!, 
For jobs/reading/improv•sing ideas. 596 pgs. W 

( ) J.001 Standard Songs Foke Book Only$24.95 
More best new 8 oldies! 550 pages! 2'a lbs.! 
Bo Fake Book : 200 stondoects. Lead 8 doo.57 . 95 I. 

•Add /Si-Postage to total order Money Bock Offer,' 

,IMPERIAL. Box 66-M, N.Y., N.Y. 10022f.1,, 
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IT'S ABOUT TIME! 
-Time to discard the old, time to take 
on the new! Get into the 80's, abandon 
old traditions! Learn to write scorcs in 
the new, modern style. Contemporary 

JAZZ ORCHESTRATION TEXT! 
-By Composer-Arranger-Crchestrator 
Dave Wheeler,ASCAP Capital Urrver-
sity's highly successful course replacing 
obsolete traditional approaches. Offered 
to chiblic for first time! Single copy $18. 
School discount in quantity. 

Diversified Music Publications 
E79 S. Waverly • I, mous 0• 43213 

5,00 8x10 
BLACK T1 WHITE 
EGCNOMY GLOSS 

PHOTOS 

$549° 
NRS 

1008110 88,1Y Gen Gloss '57 90 
Send ong,nol 8.10 photo. crept.ort 
copy and poyment No. CO.Os 
o, Conmilmn elements) M30... 
Celo, hcitiiis. Posters. Cords. 
Bumper Stickers, Newspapers 
Guitar Picks. etc Our catalog H 
FREE Basic sornple kit SI 00 

P. O. BOX 56 
PICKEREL. WI 54465 

ACCORDIONS 
New --- Used-- Electric - Electronic 
Cordon., Maros, Crucinelli, etc. We buy, soil, repair, 
'ode & tune all accordions, button bozos. coscertinas, 
et.. & supply all occessories. S channel ERS Ileyboord, 
300 Ms. amp. available. STRINGED INSTRUMENTS: Hen-
rico Roth, Reek«, H , boring»: Will,,. Far concert 
mmlity instruments re pay customers N.Y. flight costs 
-men purchase. CASTIGLIONE (MURMURING, 12644 E. 7 
slay Rd.. P.O. Boa 05020, Detroit, M14820S. ( 3131577-1595. 

BANJO1STS 
Check out our GOLDEN EAGLE, LYTE LAYDIE. 
& GOLDEN BELL r-nodels as played op DON 
VAN PALTO, JOHNNY BAIER, MIKE FULTZ. 
FRANK VIGNOLA, TIM ALLAN I. SCOTTY 
PLUMMER. Prices stort $695 Still fJpolying 
best AKOOST1K bridges 54.50, TENSIONATOR 
tailpieces at $32: MASTER-MUTE tone clarifier 
$15. PICK-AHOY pickholders $ 12. NO-TIP 
banjo stand fits your cose 513 We sell direct 
only 8 take trade-ins. BANJOS BY RICHELIEU, 
Box 101, OREGON, WIS, 53575. Tel. (608) 835-
5500. Catalogue free 

CLASSICAL GUITARS 
Student, Studio and Concert Models 

CUSTOM ORDERS WELCOME 

CHARLES F. MORRISON, Luthier 
P.O. Box 223, East Burke, Vt. 05832 

Phone: (802)626-8450 

Parodies and Humor '82 
The BEST in Cirrent Parodies 

and )-iumor 

For FREE sample send self-addressee stamped 
envelope lo: 

CAMMP COMEDY WRITERS 
P.O. Box 2205, St. Louis, MO 63109 

VIOLA, 161/2 " early 19th century English copy of 
Maggini. Excellent Projection, very 

responsive, refined sound. Excellent condition, 
Francais papers, $7,500.00. S. Ricketts, 174 W. 
89th St., New York, N.Y. 11024. ( 212) 873-0180. 

VIOLA, Rivolta 1817, Lyon Healy certificate, 
mint condition, exquisite sound. Also two fine 

bows. Feature article with photos in Strad 
magazine 1959. For a discriminating collector or 
player. (609) 428-8346. 

VIOLA, Harry L. Stoutenburgh, New York, ca. 
1952, 16‘,.: inches, mint condition, beautiful 

tone, new case, $4,000. Call ( New York) ( 212) 662. 
1890 or ( Phoenix) ( 602) 861-2871. 

VIOLIN, Pressenda workshop, 1848, beautiful 
maple back, pine table, excellent shape, 

completely overhauled in October, remarkable 
tone of power and quality, $3,000.00. Kleghorn, 
Box 246, Dublin, N.H. 03444. 

VIOLIN, Carlo Antonio Testore, 1759 $ 18,000. 
Very good condition. Papers. Fine sounding 

concert instrument. Roscoe B. Hatch. Telephone 
(206) 678-4866. 

VIOLIN, Italian, no label, very old, excellent 
condition. French violin bow, silver chasing 

Hexagon, $500.00. Phone: ( 201) 836.4608, 
Teaneck, N.J. 

VIOLIN, Magnificent ex Szanto Gennaro 
Gagliano 1750. Beautiful Fagnola. Gold Lamy 

and two Hills. Book collection. Ted Marchetti, 
4175 Nottinghill Gate. Columbus, Ohio 43220. 

VIOLIN MUSIC, authentic gypsy music tran-
scription ( Hungarian, Rumanian), noveltie.., 

stage solos, trick fiddling, etc. For free in 
formation write to: Irving Jaffa, 7920 Harmarsh. 
St., San Diego, Calif. 92123. 

VIOLIN SCIENCE, analyzes why great violinists 
play so well and tells you how you can improve 

fast. For free information write: Violin Science, 
Box 184, La Mesa, Calif. 92041 0040. 

DISCOUNT REEDS 
Clarinet and saxophone reeds at 

fantastic savings. Most name brands. 

Quick delivery. Write for free price 

list. Foreign Orders Welcome ... 

Discount Reed Co., Box 242 
Morton Grove, II. 60053 

ACCORDIONISTS 
DO YOU NEED NEW SHOULDER 

STRAPS, BASS STRAP OR BACK PAD 

FOR YOUR ACCORDION? Send for 

Free price list. SATISFACTION GUAR-

ANTEED. Write to: R. C. MUSIC STU-

DIOS, P. 0. Box 329, Hummelstovvn, 

PA 17036. 

PROFESSIONAL INSTRUMENTS 
World Famous Makers 

PROW DIlIVIEt - LEW 511):11011 - KISUMU PEKES 
Muramotsu Flutes, Loree Oboes, Puchner 
and Heckel Bassoons. Alexander and Pen-
man French Horns, Iiirsb Tubas and Eu-
phoniums. and Karl Professional Marimbas. 
CUSTOM MUSIC CO., 1414-A South Main St., 
Royal Oak, MI 48067. 313-546-4135. 

CALL TOLL FREE 8301 521-6380 

FREE CATALOG 
Loads of musical gift items for you and 
your friends: tote bacs, coffee mugs, note 
cards, pers. memo pads and return address 
labels, business cards, bumper stickers & 
more! Send for your free copy today. 

THE MUSIC STAND, Dept. M 
1457 Broadway. NY,NY1 C036 
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HELP WANTED HELP WANTED aca 
SAINT LOUIS 

SYMPHONY ORCHESTRA 
Leonard Slat kin, Music Director and Conductor 

ANNOUNCES VACANCY 
1982-1983 Season 

ONE SECOND VIOLIN 
Rotating Section Position 

8 weeks paid vacation, Pension, Life and Instru-
ment Insurance, Major Medical Benefits, Sabbati-
cal Leave, $28,600.00 minimum salary. 

ONLY HIGHLY QUALIFIED APPLICANTS PLEASE CONTACT: 

Carl R. Schiebler, Saint Louis Symphony Orchestra, Pow-
ell Symphony Hall, 718 North Grand Boulevard, St. 
Louis, MO 63103. Phone: (314) 533-2500. 

NEW YORK CITY PRELIMINARY AUDITIONS - Applications being accepted 
between February 1, 1982 and March 13, 1982 for New York City Audi-
tions on March 21. 

ST. LOUIS PRELIMINARY AUDITIONS - Applications being accepted be-
tween February 1, 1982 and April 5, 1982 for mid-April Preliminary 
Auditions. 

LOS ANGELES PHILHARMONIC 
CARLO MARIA GIULINI, Music Director 

Vacancies Commencing 1982/83 Season 

ASSOCIATE PRINCIPAL TRUMPET 
SECTION CELLO 

Auditions will be held in Los Angeles in late April. Only high-
ly qualified musicians need apply. For audition repertoire 
list and further information, qualified applicants please 
write, stating details of musical education and professional 
experience, to: 

JOSEPH FISHMAN, Personnel Manager 
135 North Grand Avenue, Los Angeles, California 90012 

The Los Angeles Philharmonic is an 
equal opportunity employer 

MONTREAL SYMPHONY ORCHESTRA 
Charles Dutoit, Music Director 

Position Open Immediately 

PRINCIPAL VIOLA 
Auditions to be held in Montreal on March 26, 1982 

SEND COMPLETE RESUME TO: 

Rene Auger, Personnel Manager, Montreal Symphony 
Orchestra, 200 de Maisonneuve Blvd. West., Montreal, 
Canada H2X 1Y9. 

THE HOUSTON SYMPHONY ORCHESTRA 
SERGIU COMISS1ONA - Artistic Advisor 

Announces Auditions for 1st and 2nd Violin 

PRELIMINARY AUDITIONS to be held in N.Y.C. on April 19th 
and in Houston on May 9th. Finals in Houston on May 10th. 
Finalists from N.Y.C. audition will be flown to Houston for 
finals at Symphony expense. 

SEND RESUMES TO: Larry Thompson, Personnel Manager, Houston Symphony Orches-
tra, Jones Ha0,615 Louisiana St., Houston, TX 77002. 713/224-4240. 

52 weeks, 7 weeks paid vacation Health Ins Dental Ins. 
Present minimum. 55 .10 00 per week 

KANSAS CITY PHILHARMONIC 
THOMAS MICHALAK - Music Advisor 

Openings for the 1982-83 Season 

PRINCIPAL BASS, PRINCIPAL VIOLA, SECTION VIOLA, 
ASSISTANT PRINCIPAL CELLO, 2ND FLUTE 

43 weeks, $400.00 minimum, hospitalization, major 
medical, vacation and new pension plan 

CONTACT: Vince Bilardo, Per. Mgr., K.C. Philharmonic, 200 West 14th 
St., Kansas City, Mo. 64105. ( 816) 842-9300. 

AN EQUAL OPPORTUNITY EMPLOYER 

KOREA PHILHARMONIC ORCHESTRA 
KBS ( Korean Broadcasting System) SEOUL 

General Director: Dr. Kang-Sook Lee 
Principal Conductor. Walter Gillessen 

The state symphony orchestra for radio and television of the 
capital of South Korea, Seoul ( pop. 8 m.) is to be developed 
into a first-class orchestra of 120 musicians. Its activities 
will include subscription concerts, television productions, 
radio broadcasts, recordings, opera, ballet and concert tours 
in South Korea and abroad. 

Positions offered immediately: 

2 First Concertmasters, 2 Concertmasters, 
2 Section Leaders (Second Violins), 2 Solo Violas, 
2 First Solo Cellists, 2 Solo Cellists, 2 Solo Basses 

All Strings ( total 21-18-14-12-10) 

Wind (5 per section, Horns 8, respectively 2 Solo) 
with the relevant secondary instruments 

1 Tuba, 2 Timpani, 3 Percussion, 1 Harp 

Conditions offered: 
Monthly salary - according to position - U.S. $2,000-3,000. 
Free apartment. 
Prepaid airticket. 

Auditions: Seoul: 1st- 14th April ' 82. Mexico, D.F. 19th-26th April '82. 
New York: 29th-30th April '82. London: 3rd- 4th May '82. Cologne: 
6th-8th May '82. 

Express applications with the desired audition date 
should be sent to: 

KBS-Philharmonic Orchestra 
1-799, Yoido-Dong, Youngdungpo-Gu 

Seoul/Korea 

ORQUESTA SINFONICA DE VERACRUZ 
Manual De Elias, Artistic Director 

SECTION VIOLIN - SECTION CELLO - SECTION BASS - 
PRINCIPAL BASS (on conditional basis of limited contract). PRINCIPAL HARP 

Please send cassette tape of two solo works with piano and five or-
chestral excerpts. Also necessary are three letters of recommendation 
and resume. Please send registered, insured and in insulated mailing 
envelope to : Orquesta Sinfonica de Veracruz, Teatro Clavijero, Emparan 
101, Veracruz, Veracruz, Mexico. Tapes will be returned. Deadline for 
receipt of all tapes is march 15, 1982. Salary in approximate U.S. dollars is 
Principal, $ 1,900.00 per month; Section, $ 1,590.00 per month. The contract 
year includes 13 1/2 months of salary. 52 week season, 8 weeks vacation, 
medical and hospital coverage on reimbursement basis. 

JENNIFER ADRIAN, Personnel Manager 

1982 FLORIDA MUSIC FESTIVAL 
& CONDUCTOR'S SYMPOSIUM , 

JULY 1-31, 1982 
(Optional Latin American Week in Panama, Aug. 1-6) 

CONDUCTOR'S APPLICATIONS NOW BEING ACCEPTED: 
SEMINARS a. WORKSHOPS IN: Pops Music Career Management - Bowing Techniques - 
Press Criticism - Chamber Cello Performance. 

ACTIVE CONDUCTING EXPERIENCE INCLUDES: Video-taping plus critiques - Live perform-
  Fully professional Orchestra - Orchestral repertoire and classes. 

LEOP0:13 HAGER. SYMPOSIUM CHAIRMAN, conductor Munich 8 Vienna State Operas, Salzburg Fes• 
tivol, Mozorteum Orchestra, Metropolitan Opera; MAURICE PERM, CONDUCTOR IN RESIDENCE, 
Conductor's Guild Pres., former Music Dir. Konsos City Philharmonic, colleague 01 Leonard Bernstein. 
ETTORE STRATTA. CONDUCTOR IN RESIDENCE. Pops conductor of several Gold Recordings, plus many 
International Performing Artists, 

NEW YORK AUDITIONS: Lost week of March 1982. For Detolls, write: Gen. Mgr.. Florida Music 
Festival. 120 E. Oak land Pork 8Ivd., Suite 202, Ft. Lauderdale, FL 33334. (305)563-9606. 

Atlantic Symphony Orchestra 
VICTOR YAMPOLSKY, Music Director 

Immediate Vacancy for the 1982-83 season 

SECTION VIOLA 
Auditions to be held in Halifax, April 3, 1982 

34-week season - one week paid vacation. Section: $293.46 
minimum. 

Applicants contact: Loredana Flebbee, Orchestra Manager, 5639 Spring Garden Rood, 
Halifax, N.S., Canada B3J 1G9. Telephone: (902) 423-9294. 

FIRST VIOLIN 
Apple Hill Chamber Players 
Locate in beautiful Monadnock Region 

of Southern New Hampshire 
Full-time position, winter concertizing, 
summer coaching. Start June 1982 

Send meow, testes, program: Petrick Minot, Apple IRE 
Center for Climber Musk, East Sullivan, NH 03445. 

No phone calls pleuse 

SHELLY KURLAND STRINGS 
Announces vacancies for four ( 4) 
violins for doing recording sessions 
in Nashville, Tennessee starting 
June 1982. Send tope or call, Shelly 
Kurland Strings, 1805 Kingsbury Dr. 
Nashville, Tenn, 37215. Phone: 
(615) 373-5174. 

AAA 1 ACTS NEEDED, immediately for motek 
and lounge circuit. If you are a top single, due 

trio, quartet or country act, or show group, we 
can guarantee you work the year round. Send 
photos, resume, songlist and tape to: Richard 
Lutz Agency, 5625 "0" St., Lincoln, Neb. 68510. 
(402) 483-2241. 

ATTENTION GROUPS, if you have no manager 
or representation here is the opportunity you 

have been waiting for. Towers World Wide 
Productions will offer you the following: free 
rehearsal space in modern studio, free 
choreography and free rooms while rehearsing. 
After group is produced we will showcase you for 
every molar hotel and buyer in Las Vegas. Act 
now. Don't wait. Send photos and cassette or 
call: Towers Productions, 536 East St. Louis, Las 
Vegas, Nev. 89104. Phone: ( 702) 733-1885. 

Patronize Our Advertisers 

Artists Corporation of America 

NEEDS 

SINGLES • DUOS • DANCE 

GROUPS • SHOW GROUPS 

(SELF-CONTAINED) 

SEND PHOTOS AND TAPES TO 

Mayfair Plaza, 2421 N. Mayfair Road 
Milwaukee, Wisconsin 53226 

(414) 778-0600 

AURORA ENTERTAINMENT has bookings for 
versatile top 40 and country rock groups, duos 

on up, in Idaho and Eastern Oregon area. Tapes 
a must. Send promotional material, and open 
dates to: Aurora Entertainment, 11336 Valley 
Heights Circle, Boise, Id. 83709. 

BOOKING NATIONWIDE, from offices in 
several states, our network of cooperative 

agents help us provide you with sensible routing. 
We urgently need qualified duos, trios, 4's and 5's 
doing top 40, variety or country and show bands. 
You'll like working with our people oriented 
agency. Send photos, songlists and reference to: 
The Band Organization, P.O. Box 1284, 
Jacksonville, Ill. 62651. 

COMBOS and SINGLES NEEDED, rush VHS 
video demo tape which will be returned, plus 

press kit, dates Evailable and songlist. Kleiner 
Entertainment Service, 3701 25th Ave , S.W. 
Naples, Fla. 33999 
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NEEDS SINGLES - DUO'S 
TRIOS - GROUPS 

SEND PHOTOS AND TAPES TO 

CAL CLAUDE ENTERTAINMENT AGENCY 
P.O. Box 05-944 

Ft. Myers, Florida 33905 
Phone: (8131694-4966 

COMPUTER REFERRAL SERVICE FOR 
MUSICIANS, nationwide references and 

complete filing system for self-contained bands 
and single placements. No fees involved. Ran Vil 
Music, 140 S. 48th, Suite 1, Lincoln, NE 68510. 
Phone: ( 402) 483-6658. 

GOOD COUNTRY, COUNTRY ROCK, TOP 40 
ROADBANDS, for c ub work throughout the 

Western states. Call Best Music Agency, ( 801) 
484-5254 or 486-3.71. 

GROUPS, show-dance-trios- duos- singles, Self-
contained. MUST have pictures. Write: Penn-

World Attractions, 1416 N. 2nd St., Harrisburg, 
Pa, 17102. Call ( 717) 233-7972. 

HIGH QUALITY, entertaining groups needed for 
lounges throughout the U.S. We have good 

work for experienced, organized duos, trios and 
four five piece groups. Don Q. Davidson Agency, 
(312) 864-0061. 

INTELLIGENT ROUTING, bookings in rooms 
that are compatible with your presentation. 

Must have good references. Singles to show 
groups. Send resume, publicity, tape and 
availability, Jac Winroth Associates, 9170 West 
64th Ave., Denver, Col. 80004. ( 303) 424-1314. 

LADY BANJO PLAYER and LADY KEY-
BOARD PLAYER, needed by successful 

Nevada lounge art. We are into M.O.R. and 
Bluegrass. Four gals and a guy need person to 
relocate to San Diego. Travel and reap the 
benefits of a proven act. We have contracts, 
contacts and we arc going overseas. Send recent 
photos, bio, and cassette to: Fred Thompson, 
4058 50th St., San Diego, Calif. 92105. Phone: 
(714) 296-4435. 

MAKIN ENTERTAINMENT LTD., has 
openings for self-contained lounge singles and 

duos. Send photos, promotional material and 
resume to: Mel Agency .P.O. Box 11594, Ft. 
Wayne, Ind. 46859. ( 219) 456-5954. 

MULTI- INSTRUMENTALIST, long term 
steady contract. Attractive salary, four 

weeks paid vacation, medical and retirement. 
TV exposure. Ronnie Leonard, 2373 N.W. Le 
Jeune Rd., Miami, FL 33142. Phone: ( 30f) 
871 3230. 

NEVADA TALENT & BOOKING 
Thousand of professional contacts 
for musicians. Send pictures, tapes, 
resumes. 
Contact: Ward Johns or 
Sabian Simpson 
550 E. Plumb Lane, Suite 101 
Reno, Nevada 89502 (702) 827-3648 

NEBRASKA, office of the Band Organization 
invites you to see our ad under BOOKING 

NATIONWIDE, above. Send your photos 
songlists and references to: The Band 
Organization, P.O. Box 1284, Jacksonville, Ill. 
62651 for prompt attention. 

TOP 40, ROCK, COUNTRY, VARIETY BANDS, 
needed in West Virginia for weekend and one 

nighters. Contact: Crimco, 1291 Highland Dr., St. 
Albans, WV 25117. Phone: ( 304) 727 8222. 

ARE YOU MOVING? 

Please Report Any Change 

Of Address To Your 

Local Union Secretary 
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AUDITIONING? HELP WANTED HELP WANTED 
To exhibit your fullest 
potential, coach with 
a prominent string spe-
cialist of the New York 
Philharmonic, whose 
services have achieved 
dramatic results. 

AUDITION ASSOCIATES 
(212) 581-3078 

B50 7th Avenue, Suite 203 
New York, N.Y. 10019 

FINE EUROPEAN 
STRINGED INSTRUMENTS 

Violins, violas, cellos and basses by 
outstanding makers for profession-
als, teachers, and students. Master 
bows by PreII, Reichel, and Seifert. 
Strings, including Pirostro, acces-
sories and cases. Tonewood, tools 
and bow hair for maker-repairer. 

Free Catalog 

INTERNATIONM VIOLIN CO., LW. 
Dept. 0, 4026 W. Belvedere Ave. 

Bellmore, Md. 21215 - ( 301) 542-3535 

Wie 
PETER ANGELO 
P. O. BOX 4005 
GREENWICH, CT. 
— 06830 — 

DOUBLE REED SUPPLIES 

WRITE NOW FOR FREE CATALOGUE 

The Manhattan Flute Center, Inc. 

   —  
THE NEW NOY AZAWA FLUTE 

ALL MAKES OF FLUTES ( NEW AND USED) 

P.O. Box 68, Brewster, N.T. 10509 
Phone: ( 914) 225-6636 

Peq Seaenain 
FINEST WOODEN PICCOLOS 

for information 
Miles Zentner 

5453 Salome Avenue 
Van Nuys, California 91411 
(213) 780-7791 ( Call Collect) 

How to Practice the Violin 
Imagine vou are a beginning vlohnist .0 dth grade. What 
de you do when you practice? This book of 50 one-page 
essays, designed to be read aloud. helps 4th to 6th 
graders understand what everyone seeks to accomplish 
through practice. Included am 7 pages of scales. 

To order: Send s6 to Robert Showers Carney, 4232 
CAM, Ave S., Mpi,. sin. 55409. Quantity discounts are 
available. 

BOB ACKERMAN 
Sax 6? Cl. Mouth Ptece Refficinit 
Discounted Wooduind Products 

Progressive Winds 
5127 W. Amherst ( 214)357-6951 

Dallas, Tx. 75209 
 • 

MOUTHPIECES 
— RUIMPET - CORNET- FLUGELHORN 

Write tor descriptive literature 
and Specification Chart 

BUSH BRASS MOUTHPIECES 
14859 Jadestone Drive 

Sherman Oaks, Calif. 91403 

LOW BRASS PLAYERS 
No trombone or tuba player's life is complete without 
We LOW BRASS PLAYER'S CRUD, en Rested cult piece 
depicting the very essence of the symphonic low brass 
player experience, and which bat been literally wound 
ib. world. Order today in its original, uncensored, au-
thorized version: S1/2 :111 for fronting $2.50; P  
59; coated wallet size $3; Tslert $14 (spec. SEAL ft  
or bk.). VHS Video cassette by famous top5 bass trom-
bonist 535. Send check er MO plus Si PIN to CRC Pro. 
&dices, 2406 Greenglede Rd., NE, Adana, GA 30345. 

SAVE SHUNDREDS — STHOUSANDS! 
with NATIONAL MATCHING SERVICE 
DEAL OrRECTLYI when buying or selling vio-
lins, violas, c•lios and bows. Reach tremen-
dous North American market. Send full 
description of Items FOR SALE or WANTED. 
State condition, make, price. etc. For more 
Information send SASE to: G. Torakonsky, 
C/o Tubo Merman. 3102 Brighton First Place, 
Apt. 1-1. Sruol,I n. New York 11235. 

SAN FRANCISCO SYMPHONY 
EDO de WAART, Music Director 

Announces the following vacancies for the 
7982-83 Season 

Position 
San Francisco 
Audition Dates 

CELLO (Two positions: 4th Stand) April 21 & 12, 1982 

Send a one-page resume to: 

JAMES CALLAHAN 
ORCHESTRA PERSONNEL MANAGER 

SAN FRANCISCO SYMPHONY 
DAVIES SYMPHONY HALL 
SAN FRANCISCO, CA 94102 

RESUME DEADLINE: ONE MONTH PRIOR TO AUDITION DATE 
An Equal Opportunity Employer 

Atlanta Symphony Orchestra 
ROBERT SHAW, Music Director 
LOUIS LANE, Co-Conductor 

Opening Beginning 1982-83 
Season 

PRINCIPAL CLARINET 
Highly qualified applicants may send resume 
to: Martin Sauser, Personnel Manager, 1280 
Peachtree,. St., N.E., Atlanta, GA 30309. 

— An Equal Opportunity Employer — 

Utah Symphony Orchestra 
VARUJAN KOJIAN, Music Director 

Opening for 1982-83 Season: 

SECTION CELLO 
52-WEEK SEASON 

National audition to be held in Salt Lake 
City on Friday, April 9, 1982, by invita-
tion only. 

Qualified applicants please send one-page resume to. 

Sheldon Hyde, Personnnel Manager, Utah 
Symphony, 123 West South Temple, Solt Lake 
City, Utah 84101. 

ROCHESTER PHILHARMONIC ORCHESTRA 
DAVID ZINMAN, Music Director 

ORCHESTRA LIBRARIAN 
ONLY QUALIFIED APPLICANTS 

WITH EXPERIENCE SHOULD APPLY 

Position Available September, 7982 

Send resume to Tony Dechario, General Manager, 20 Grove Place, 
Rochester, New York 14605. Telephone: (716) 454-2620. 

1982 FLORIDA MUSIC FESTIVAL 
& CONDUCTOR'S SYMPOSIUM 

JULY 1-31, 1982 
(Optional Latin American week in Panama, Aug. 1-6) 

PROFESSIONAL MUSICIANS WANTED 
Salaried orchestral positions for entire festival. 

Concert Series to include LEOPOLD HAGER conductor Munich & Vienno Stole Operas Salzburg 
Festival. Mozorteurn Orchestra: MAURICE PERESS. Conductor's Guild Pres. former Music Dir. Kan. 
,os City Philharmonic. colleague of Leonard Bernstein: ETTORE STRATTA. Pops conductor of several 
Gold Records. 

Concert Series Guest Artists. MARIELENA MENCIA A '(ANIS PIKIERIS. Gold Medalists. Moscow Ballet 
Competition: SANTIAGO RODRIGUEZ, Van Cliburn Winner: JUDITH BERGANGER. International pion. 
ist, MARIANA ALVAREZ. soloist. Son Francisco Bolles. 

CELLO AND STRING CHAMBER MUSIC CLASSES 

NEW YORK AUDITIONS: Lost week of March 1982. For Details. write: Gen. Mgr. Florida Music 
Fast Incl. 120 E. Oakland Park Blvd., Suite 202, Ft. Lauderdale, FL 33334. (305) 563.9606. 

DETROIT SYMPHONY 
ORCHESTRA 

GARY BERTINI, Music Advisor 

Announces Vacancies for 1982-83 Season 
SECOND BASSOON AC.712ritty, 

THIRD HORN 
TWO VIOLAS (E.anr:ii::;:it'sa lesiint2,:Z. 

SECTION BASS 
52 Weeks: 8 Weeks Paid Vacation; $29,700.00 Guaranteed 
Annual Salary; Blue Cross-Blue Shield; Excellent Pension. 

Qualified applicants will be notified of 
auditions scheduled for March and April 1982 

Please contact: OLIVER GREEN, Personnel Manager, 
Detroit Symphony Orchestra, Ford Auditorium, Detroit, 
Michigan 48226. (313) 961-0700. 

AN EQUAL OPPORTUNITY EMPLOYER 

Newlin& 
Philharmonie 
Zubin Mehta, Music Director 

Announces three vacancies in the 

VIOLA SECTION 
Season 1983-1984 

Auditions to be held in May 1982 
Qualified applicants send resume to. 

James Chambers, Orchestral Personnel Manager 
New York Philharmonic at Avery Fisher Hall 
Broadway at 65th St., New York, N.Y. 10023 

Applications close March 15, 1982 
AN EQUAL OPPORTUNITY EMPLOYER 

Boston Symphony/Boston Pops Orchestra 
Seiji Ozawa, Music Director 

VACANCIES 

SECOND TROMBONE 
ASSOCIATE PRINCIPAL HORN 

(Principal Horn in the Pops) 

Auditions for the above positions will be held in April 1982 for employment 
beginning August 30, 1982, or as soon thereafter as the winners' availability 
allows subject to Boston Symphony concurrence. 

Qualified applicants interested to audition, please send a one page typed 
or hand printed personal "professional resume (as complete and compre-
hensive as possible — please include telephone number' to: 

William Moyer, Boston Symphony Orchestra, Symphony Hall, 301 Massa-
chusetts Ave., Boston, MA 02115. (617) 266-4049 

(All resumes will be acknowledged simultaneously one month prior lo auditions) 

National Symphony Orchestra 
Mstislav Rostropovich, Music Director 

Announces April Auditions for: 

STRING BASS 
This position is for the 1982/83 season 

Application procedure: Submit one-page resume to: 
David L. Bragunier, Personnel Manager, Notional Sym-
phony Orchestra, Kennedy Center, Washington, DC 
20566. 

The National Symphony Orchestra uses a 
system of revolving strings 

FEBRUARY, 1982 
• 
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HELP WANTED HELP WANTED Kitchener- Waterloo 
Symphony Orchestra 

DENVER SYMPHONY ORCHESTRA 
Gaetano Delogu, Music Director 

Vacancies 1982-83 Season 

PRINCIPAL SECOND VIOLIN 
Audition March 1, 1982 

ASSISTANT PRINCIPAL CELLO 
Audition March 5, 1982 

1 FIRST SECTION VIOLIN 
Audition March 8, 1982 

1 SECOND SECTION VIOLIN 
Audition March 8, 1982 

PRINCIPAL CLARINET — SECOND 
FRENCH HORN — SECTION CELLO 

Auditions to be held during May 1982 

If winning section violin candidate(s) are available, they can be en-
gaged for the remainder of the 7987-82 season. 

40-Week Season, $ 21,190 Minimum — Blue Cross Major Medical — 
Pension — Five Weeks Paid Vacation — Plus Other Benefits. 

For additional information and application please contact 

HARRY T. SAFSTROM, Personnel Manager, DENVER SYMPHONY OR-
CHESTRA, 1245 Champa St., Denver, Colorado 80204. ( 303) 292-1580. 

National Symphony Orchestra 
Mstislav Rostropovich, Music Director 

Announces April Auditions for: 

FRENCH HORN 
The position vacant is the UTILITY position, which 
in the National Symphony includes Assistant First 
and rotation with the 2nd, 3rd, and 4th players. 

The position begins with the 7982-83 season or earlier 
if the winning candidate is available 

Application procedure: Submit one-page resume to: 
David L. Bragunier, Personnel Manager, National Sym-
phony Orchestra, Kennedy Center, Washington, DC 

20566. 

METROPOLITAN OPERA ASSOCIATION 
JAMES LEVINE, Music Director 

Announces the following vacancies 
beginning with the 1982-83 season 

BASS TROMBONE/TENOR TROMBONE 
CELLO 

Auditions to be held late March, 1982 

ONLY HIGHLY QUALIFIED APPLICANTS 
Please send resume to 

Abraham Marcus, Orchestra Manager 
Metropolitan Opera Association 
Lincoln Center, New York 10023 

AN EQUAL OPPORTUNITY EMPLOYER 

THE TULSA PHILHARMONIC 
JOEL LAZAR, Music Director 

OPENINGS — 1982-83 

ASSOCIATE PRINCIPAL SECOND VIOLIN (full-time) 
ASSISTANT PRINCIPAL VIOLA (full-time) 
POSSIBLE SECTION VIOLA (full-time) 

PRINCIPAL BASS (full-time) 
PRINCIPAL OBOE (full-time) 

CO- PRINCIPAL CLARINET (full-time) 
PRINCIPAL BASSOON (full-time) 

Responsibilities for all positions above include full orchestra, chamber 
orchestra, chamber ensemble, possible solo work. The Tulsa Philharmonic 
has a 37-week season, health and instrument insurance plans. Salary ne-
gotiable. 

Auditions will be held in Tulsa, Oklahoma in April, 1982, pending outcome of local audi-
tions. For information, please send professional resume to: Janet Coberly, Personnel 
Manager, Tulsa Philharmonic, 2210 S. Main, Tulsa, OK 74114. (918) 494-7891, ( 918) 584-
2533. 

EQUAL OPPORTUNITY EMPLOYER 

MEMPHIS SYMPHONY 
Vincent de Frank, Music Director and Conductor 

MEMPHIS STATE UNIVERSITY DEPARTMENT OF MUSIC 

VIOLIN AND VIOLA OPENINGS 
(Possible Cello and Double Boss) 

THE DEPARTMENT OF MUSIC at Memphis State Univer-
sity in cooperation with the MEMPHIS SYMPHONY 
announces openings for violin and viola beginning with 
the fall 7982 semester. 
Applicants should be qualified for and plan to pursue graduate study at the 
master's or doctoral level at Memphis State and should be prepared to au-
dition for a position in the Memphis Symphony. Positions are also available 
in the Memphis State University Graduate String Quartet. 

SALARY/STIPENDS TO $ 5,500 
The Graduate School of Memphis State University offers courses of study 
leading to the MASTER OF MUSIC with concentrations in Applied Music, 
Composition, Sacred Music, Music History, Music Theory, Vocal Pedagogy, 
String Pedagogy, Orff-Schulwerk, Opera, and Suzuki Piano Pedagogy; the 
MASTER OF EDUCATION in Music Education; the MASTER OF ARTS in Ethnic 
Music (South-Central Region); and the DOCTOR OF MUSICAL ARTS with 
concentrations in Applied Music, Composition, Regional Musicology, Sacred 
Music, and Music Education. 

Applicants should submit a resume and tope prior to April I, 1982, to: 

Coordinator, Graduate Studies in Music 
Memphis State University 
Memphis, Tennessee 38152 
Tel.: (901) 454-2555 

EDMONTON SYMPHONY 
ORCHESTRA 

URI MAYER, Music Director 

Announces auditions for: 

PRINCIPAL OBOE 
Minimum 38 week season, $4 9 3.50 per seven service week. 
6% AFM/EPW, Disability, Medical and Dental Plan. 

Auditions to be held in Edmonton, Alberta, Canada 
April 3 and 4, 1982 

Qualified applicants please send resume to: 

Tom Johnson, Edmonton Symphony Orchestra, 11712 
87 Ave., Edmonton, Alberta, Canada T6E 0Y3. 

APPLICATION DEADLINE IS MARCH 15, 1982 

BUFFALO PHILHARMONIC 
JULIUS RUDEL, Music Director 

ASSOCIATE PRINCIPAL VIOLA 
Audition will be held in March 1982 

Blue Cross, Major Medical, Pension, 4 Weeks 
Vacation, $415.00/Week Minimum, 40 Week 
Season. 

QUALIFIED APPLICANTS PLEASE WRITE: Fred W. Brad-
ford, Personnel Manager, 370 Pennsylvania St., Buffalo, 
N.Y. 14201. 

Honolulu Symphony Orchestra 
DONALD JOHANOS, Music Director 

Announces Vacancy for 1982-83 Season (pending local auditions) 

PRINCIPAL TROMBONE 
Audition to be held in Los Angeles, Chicago, 

New York in April/May 1982 

Minimum salary presently $ 13,680 ($360.00 per week). 38 week season 
including three weeks paid vacation. $25,000 worldwide instrument insur-
ance, major medical and dental insurance, AFM-EPW pension, $25,000 
travel insurance. 

1982-83 Master Agreement to be negotiated. 
Guaranteed excellent weather all year 

Only qualified musicians should send resume to: Robert Karol, Per-
sonnel Manager, 1000 Bishop St., Suite 901, Honolulu, Hawaii 
96813. Phone: (808) 537-6171. 

AN EQUAL OPPORTUNITY EMPLOYER 

and 

Canadian Chamber Ensemble 
RAFFI ARMENIAN — Music Director 

announce the following vacancy 
beginning '82-83 season 

PRINCIPAL FRENCH HORN of 
Kitchener-Waterloo Symphony 
Orchestra and FRENCH HORN of 
Canadian Chamber Ensemble 
woodwind quintet. Auditions 
to be held in Kitchener, Ontario, 
(Canada) Monday, April 19, 1982 
with possibility of Tuesday, April 
20. 
40-week season, $ 17,700 ('81-82 
season; '82-'83 contract now under 
review). 

Nabbed applicants please send resume to 
Ms. Penelope Marrett, Orchestra Manager, 
Kitchener- Waterloo Symphony Orchestra, 
101 Queen St. No., Kitchener, Ontario 
N2H 6P7. 

Jackson Symphony 
Orchestra 

Lewis Dalvit, Music Director 

Announces opening for 

PRINCIPAL CELLO 
Position includes full orches-
tra, chamber orchestra, and 
String Quartet. $ 10,000.00 
for 38 weeks season with 
two weeks paid vacation and 
health benefits. 

Send resume to 

Russell Williamson, Personnel Manager 

JACKSON SYMPHONY ORCHESTRA 
P. O. Box 4584 

Jackson, MS 39216 

Bowling Green State 
University 

College of Musical Arts 
Anticipated Vacancies for 

September, 1982: 
Director of Opera/Musical Thea-
ter Activities — direct opera 
program, including two large-scale 
productions annually, several small-
er productions as scheduled, and 
teach courses related to opera 
and musical theater. 

Director of Orchestral Activities 
— direct and coordinate activities 
of 35 piece university chamber or-
chestra and 80 piece symphony 
orchestra. 

Send dossier, topes, transcripts, references, to: 

Dean K. A. Wendrich, College of Musi-
cal Arts, Bowling Green State University, 
Bowling Green, OH 43403. 

DEADLINE: MARCH 1, 1982 
B G S U is on equal opportunity employer 

THE PEABODY CONSERVATORY 
OF MUSIC 

Teaching Positions 

VIOLA — TROMBONE 
The Peabody Conservatory of Music of The 
Johns Hopkins University invites applicants for 
the positions of teacher of viola and teacher of 
trombone effective September 1. 1982. Both 
positions are port-time and Baltimore residency 
is required, salary negotiable. Qualified appli-
cants with national reputation as a performer 
teacher please submit resume and references 
to- Robert Pierce, Acting Dean and Associate 
Director. Peabody Conservatory of Music. The 
Johns Hopkins University. 609 North Charles 
Street, Baltimore, MD. 21202. by March 1, 1982. 
The Johns Hopkins University is on Equal Op-
portunity Affirmotive Action Employer. 

PERFORMER/TEACHER 
The Trinity College Department of 
Music seeks, for a two-year renew-
able appointment, an accomplished 
performer ( either string player, 
pianist, or singer) who would also 
teach courses in theory and/or his-
tory and in his or her specialty, 
Non-tenure-track. Send resume, at 
least four letters of recommendation 
and recent cassette ( return postage 
paid) by March 25, 1982 to: Gerald 
Moshell, Chairman, Dept. of Music, 
Trinity College, Hartford, CT 06106. 
Trinity College encourages applica-
tions from women and minorities. 

Classified Advertising 
Doesn't Cost, It Pays 
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SEMINARS • SUMMER COURSES • SCHOLARSHIPS • COMPETITIONS • SCHOOLS 

California State 
Lniversity, Long Beach 
Summer Institute of 
Chamber Music 
PHILADELPHIA 

STRING QUARTET 
AND 

GUEST ARTISTS 
(ln Residence) 

;une 14—July 9, 1982 

Art intensive training institute 
devoted to the study and per-
formance-of chamber music 
for string quartets, piano 
trios and piano quartets. 

Talented individuals or 
groups (violin, viola, cello, 
piano; will be accepted by 
competitive audition. Schol-
ars4s and academic credit 
available, 

Fees: $390 tuition 
S65/week, room and board 
S6 union and student body 
fees 

For further information write 
or call: 
Dr. Stuart Erwin 
School of Fine Arts 
• California State University, 
Long Beach 
1250 Bellflower Blvd. 
Long Beach, CA 90840 
(213) 498-4364 

The Eleventh Annual 

INTERNATIONAL 
37 RING WORKSHOP 

Gerald Fischbach, Director 
July 30 — August 12, 1982 

.131nuebruch (Austria 
ANSI-ML BRUSILOW 
ROBERT CULVER 

GERALD FISCHBACH 
EUGENE GRATOVICH 
BURTON KAPLAN 
EDUARD MELKUS 

JEFFREY MEYERFDECKS 
DONAI D MILLER 

ANNE MISCHAKOFF 
GEORGE NEIKRUG 

MAX ROST AL 
DAVID WALTER 
PHYLLIS YOUNG 

Time allowed for Mountains and Castles 

academic credit available 

fully tax deductible 

Companion Workshops in Guitar, 

Piano, Painting, and Photography 

(Cr a detailed descriptive brochure, write: 

INTERNATIONAL WORKSHOPS 
DEPARTMENT OF MUSIC 

UNIV OF WISCONSIN-MILWAUKEE 
MILWAUKEE, WI 53201 

Specify Piano. String, 

Art, and/or Photography 

SESSIONE SENESE 
PER LA MUSICA E L'ARTE 

Music performance in Siena ( Florence), Italy 

ELEVENTH YEAR 

July 16 to August 20, 1982 

• University of Siena 
• American Universities and Colleges 

• Academia Musicale of Siena ( Ext.) 

Joseph Del Princip., Music Director 

and/or compose in small and large chamber 
ensembles of both vocal and instrumental music while 
living in Italy. Program is designed for post grodurtes. 
peotessionals, teacners c cd students. 

Cornolete program cost is 5885.00 for the Summer, in-
cluces room-booed (pensione), culture trips, tuition, 
ope-a, museums ond Italian course (most levels). Up te 
thote University credits available. 

ensum in public concerts and attend seminars. 
Trips to Venice, Sssisi, Piso, Florence and mony other 
citiss where concerts are performed. Attend a Puccini 
Opero at his villaroptionnl trip to Seitterlond or tome. 
Free time for self and trawl in professional atmosphere. 

Special lea cost chorter for par- tit- Torts to Rome. 
¿or ch Paris or London ( not Included in program for, 

Inc Unirersiti of Siena and the staff (in English I en 
cotrages involvement in the Summer life Culture and 
Fes-ivitios of tie people in these beautiful Tuscan towns. 

Feraenbal interviews in Now York and Connecticut ( tapes 
iscpted in special cases). Early registration is Rec-
ommended. 

Internationally famous Artist Faculty. 
Dr. M. Sclonni: Coordinator (Siena). 

Shines. WW. Voice. Piano (occornp) Horn, clos 
sited guitar. composition 

For Brochure Write Session. Senese 
2047 Broadway, Suite 41, N.Y., N.Y. 10023 

Cell: (203) 754.5741 or ( 212) 580-2800 
Non profit — Non discriminatory 

Patronize Our Advertisers 

Q.7/elr-ei,t Glee/ware  

AcIEILLOA 

cOlIWIRIESS  

MSTISLAV 
ROSTROPOVICH 

PRESIDENT 

JUNE 1-4, 1982 

UNIVERSITY 
OF MARYLAND 
COLLEGE PARK 

SPONSORED BY 

The Maryland Summer Institute for the 
Creative and Performing Arts 

MEMBER 
CULTURAL ALLIANCE 
OF GREATER WASHINGTON 

IN COOPERATION WITH 

American Federation of Musicians 
Arizona Cello Society 
California Cello Club 
Chicago Cello Society 
Library of Congress 
National Music Council 
Seattle Violoncello Society 
Smithsonian Institution 
Violin Society of America 
Violoncello Society, Inc., New York City 

Agenda features leading American cellists and makers; symposia: 
"The Cellist Career in America," "Teaching Beginning and 

Intermediate Students," "The Pros and Cons of Cello Models," and 
"Cello Bows"; lecture-recitals: "Neglected Romantic Sonatas" and 

"American Works for Cello"; gala evening concerts; and an 
international exhibition of celli and bows sponsored by members of 

the Violin Society of America. 
FOR BROCHURE 

Cello Congress 
Summer Programs 

University of Maryland 
College Park, MD 20742 

(301) 454-5910 

University of New Mexico 
Department of Music 
VIOLINISTS, VIOLISTS, 

CELLISTS ( S7,100) 
A cooperative orrongement with the New Mexico 
Symphony and the UNM Deportment of Music 
makes possible the awarding of o total stipend of 
$7.100. Stipend combines o half-leaching aisis-
tontship with scholarship funds and a sec ion 
chair in the New Mexico Symphony Orchestra 
Yoshimi Tokedo is musicol director. Deadline 
March 15, 1982. 

Information, write: Dr. Peter L. Ciurczak, 
Chairman, Deportment of Music, Univer-
sity of New Mexico, Albuquerque, NM 
87131. 

Please see page 24 for 
additional advertisements 
for Summer Courses, Semi-
nars, Scholarships and As-
sistantships ... 

University of Northern Colorado 

School of Music 
1982 

Summer Festival of the Arts 
June 21 - August 7, 1982 

Summer Festival Chamber Orchestra, 

Howard Skinner, conductor 

Summer Festival Wind Ensemble, 

Eugene Corporon, conductor 

SUMMER STIPENDS of St300 to $ 1.000 
are evadable for all instrumentaksts se-
lected to perform in the Festival Or. 
chestra and Wind Ensemble, plus tuition 
scholarships and up to six quarter hours 
of university credit. 

ACADEMIC YEAR TEACHING FEL-
LOWSHIPS of $4.000 per year. Dios tuiltion 
scholarships, are available in all string in-
struments 

For further Information contact: 

Howard Skinner 

School of Music 

University of Northern Colorado 

s Greeley. CO 80639 1303-351-2612) 

A music education 
should lead 

to a music career. 
Bachelor and Master of Music Degrees 

Classical & Jazz Performance 
Studio Teaching • Choral Conducting 

Theory • Composition 
PerformanceiKodaly • Theory/Kodaly 

Member. National Association 
ia Schools of Music 

WISCONSIN 
CONSERVATORY 

OF MUSIC 
Gregory P. Fish 
Admissions. Box 1-2 
1584 N. Prospect Ave. 
Milwaukee. WI 53202 
276-4350 
Admission, Non-discrimiratory 

UNIVERSITY OF AKRON 

GRADUATE STUDY 
ASSISTANTSHIPS 

UNDER 
THE ROWE STRING QUARTET 
Patricio Cobos and Arlene DICacco, Violin 

Ronold Cinerevk, Viola 
Luca (Mew». Cello 

Stipends $3,600 for the academic 
year plus full tuition waiver. 

GRADUATE 
STRING QUARTET 

OPENING 
Excellent opportunity for performing 
and coaching at the graduate level. 

Application Deadline March 1,1982 

Applicants are invited to write ic 

Sherman Vander Ark, Coordinator of Grad• 
uate Studies in Music. Department of Music, 
University of Akron, Akron, Ohio 44325. 

 • 
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SEMINARS • SUMMER COURSES 
ASSISTANTSHIPS • SCHOLARSHIPS 

UNIVERSITY OF NEBRASKA/LINCOLN 

GRADUATE STRING ASSISTANTSHIPS FOR 1982 -83 

Stipend 53660, waiver of out-of-state tuition plus 

waiver of six hours in-state tuition 
Master of Music degrees in performance, music education, 

composition, musicology. DMA degree is pending approval. 

Employment with Lincoln Symphony, Robert Emile, Conductor, con-
current with graduate appointment provides additional income. 
Other professional employment also available. 

WRITE: DIRECTOR, SCHOOL OF MUSIC, University of 

Nebraska-Lincoln, Lincoln, Nebraska 48588. 
University of Nebraska -Lincoln loan Equal Opportunity. Affirmative Action Institution 

Experience 

China ... 

Musically ... 

CHINA 
EDUCATION Î 
FOUNDATION 

Eight week music program at 

CENTRAL CONSERVATORY 
OF MUSIC 
in Beijing 

Choose courses from diverse curric-

ulum - classes begin 

July 4, 1982 
Weekend cultural excursions. Fre-

quent performances and opportun-

ity to exchange with China's finest 

musicians. 

$2,995.00 

Includes West Coast departure, 

tuition, room, and board. 

For further information write: 

US-China Education 
Foundation 
3507 Ridge Road 

Durham, NC 27705 

(919)493-4805 

GRADUATE 
ASSISTANTSHIPS 

at the 

University of Wisconsin-
Milwaukee 

STRING QUARTET 
for study with the 

FINE ARTS QUARTET 

Assistantships also available for 

PIANO, WOODWIND, BRASS, 
PERCUSSION and VOICE 

Awards worth up to 86,000 

in salary and tuition remission 

For more information, write or call 

Music Department 
The University of Wisconsin-Milwaukee 

P.O. Box 413 
Milwaukee, Wisconsin 53201 

414-963-4393 

Fine Arts Quartet 
Seminar 

July 13-28, 1982 
on the campus of the 

University of Wisconsin-
Milwaukee 
featuring 

Daily coaching sessions 
with members of the 
Fine Arts Quartet 

Preformed quartets and in-
dividuals invited to apply. 
Enrollment limited to 12 
quartets. 

For a fully descriptive brochure, 
write 

Fine Arts Quartet Seminar 
Music Department 

University of Wisconsin-Milwaukee 
Milwaukee, WI 53201 

The University of Notre Dame Deportment 

of Music and the South Bend Symphony 

announce 
1982-1983 Graduate String Scholarships 

for Violin, Viola, 'Cello 

These Scholarships provide full tui-

tion remission and are renewable for 

one additional year. Recipients must 

be fully matriculated in the Perform-

ance and Literature degree program 

at Notre Dame, and play in the South 

Bend Symphony at union scale. Addi-

tional income opportunities in music 
are available. 
For further Information please contact: 
Colvin M. Bower, Chairman, Department of 
Music, Crowley Hall of Musk. Notre Dame. 
IN 46556. 

ISTITUTO SENESE DI MUSICA 

E L'ARTE 
Chamber Music Ensemble Program 

S,ena. Italy - June 30 to August 8 

For information, contact: Director, 8717 
Hidden Hill Lane, Potomac, Maryland 20854. 
(301) 299-8840. 

Non Profit Non•Discriminorory' 

Check the IM Help Wanted ads. The 
job you want may be listed there ... 

JAll FRENCH HORN RECORDING 

e 
`..soaring, singing 

solos that bring 
out the loveliest 

colors..': 
-N.Y. Times 

:`..deeply 
flowing 

lyricism..A./ -Musician Magazine 

john Clark 

song of light 

."..incredibly 
impressive 
improvisatory 
abilities..". 

-Horn Call 

:'.doing the 
improbable, if 
not impossible..". 
-Melody Maker 

ORDER DIRECT/SEND 57.95 TO: 
Hidden Meaning Music, Box 143, Charlemont, MA 01339 

NOW AVAILABLE - FACES on ECM records. 

New - Vol. 22 
amen Mao studio n lat 

13 
Favorite 
STANDARDS 

mow.titehe...ust 

Cacteteewitegtoiced 

ciocaties 

.7,74.;«,- ;ïZzi2 

• VOL. 22-SW(DARDS 13 songs, 2 LP's. Long weeded 
set of standards Tor all instruments Set includes these 
songs. Easy Living. I Remember You, II l Should Lose You. 
Lover (2 versions). My Ideal, My Old Flame. Soon, The 
Nearness of You. Stella by Starlight. Tangerine, Out of 
Nowhere, Wives & Lovers, et It Could Happen TO You 
Rhythm section is Dan Haerle, Ed Soph & Todd Coolman 
  (Book A. 2 LP's) $1 2.95 

JAZZ PLAY-A-LONG SETS 
by Jamey Aebersold 

We're chenille the way people practice( 

HOW TO USI each volume "cides a quality stereo record 
and a coordinated booklet with parts FOR ALL INSTRUM(NTS 
The Menses de me necessarily gel tregressevely awe NINNY 
Popularly termed The Most Widely Used lmprovision Method On 
The Market' Suggested order of study. Vol 1. 21. 3. 5, 2 

$815 per set (LP I Bask) (weed iedicated) 

VOWME 1 
'A ahlf APPIIMICII" - Beg let level 
chapters on melody. modes. Blues 
sCale. Pentatonic scale use, ear 
training. articualtion, blues Meld-

a dies, chromaticism, etc Required 
scales and chord tones widen 
each measure Blues in F and Bb 
()Man minor tracks, cadences. ogle 
of Dom 7ths, 11.1/7s. 24-measure 
song transposed parts too This 

and "GETTIN> IT TOGETHER ' will get you started on the right 
track , 

-sinew IT VOLUME 2? 21 

NEW" For all musicians regardless 
of ability and for laze players in 
particular Use for daily norm-ups 
scale chord practice. etc Don't over 
look this disciplined. comprehensive 
(but exciting) method of practicing or 
improvising in all malo, . miner and 
Dom 7th kews, as well as slow blues 
in Bb and F Makes you "get your 
chops together ' 2.LP SM 111.05. 

VOLUME 2 manna BUT IIWEr- - Beg Int level 11 
different Blues in various keys and tempos This volume is truly 
fun to play with Rhythm section on LP grooms. Scales and 
chord tones are written 

VOLUME 3 -TN fliVld remission  ̂-- Int level Probably 
the most important musical sequence On modern pin A must 
to, all lado players. Supplement includes II pages of liY7 I 
exercises to be applied with LP I3 tracks to improvise with and 
practice in all keys 

NOWME 4 "MOVIE ar - int • Adv. level A challenging 
collection of Aerbersold & Dan Haerle tunes Book contains 
melodies and needed scateschords lor all instruments 

VOUJNE 5 -TIME TO PUB' MUSIC" Int level Similar to Vo, 
4 except the songs are much easier Modal Wee& killer Pete 
pr000rrs. etc Next logical Vol after Vol 3. Lots of variety 

VOISIN( 8 ' ALL PRO- • -Ado level 10 songs written by 
Charlie Parker, Ron Carter. bass: Kenny Barron. piano Ber 
Riley On drums Record has excellent Bebop feel' Best say to 
learn theSe famous tunes 

YOU» 7 IREIS ONIY-ln1 Ado level Eight Classics 
Mitten by Miles Davis Unique way to learn 8 of MrleS most 
Popular songs 

' VOLUME 8 SONNY MILUNS" - Int Ada level Nine classic 
lazo originals written by Sonny Rollins Contains 8 of Raffle 
most famous tunes, in their original keys 

VOLUME 0 'WOODY  Int - Ad. level Eight lazo 
originals written by Woody Shaw Little Red's Fantasy. Blues foe 
Wood. Moontrane Destiny. Beyond All Limits. etc 

NOWNE 10 'OMNI mar - let ' Ado level Eight beautiful 
originals by David Baker One of the most prolific composers rri 
laza today Tunes otter a wide senety of styles and tempos 

VOUJNE I I *NUM« 14ANCOCIC--Eleg rInt level Eight of 
Fferbies greatest songs Maiden *vote. Cantaloupe Island, 
Watermelon Man, Dolph, Dance. Jessica, etc 

- VOW» 12 11UKE EWINTOIr - Int reset Nine all time 
Id-exiles  Salin Dolt Perdido. Solitude. Prelude to A Kiss, 
Sophisticated Lady, Mood Indigo I Let A Song Go Out of My 
Heart. fr,r A Sentimental Mood. "A ' Train 

i VOLUME 13 "CNININIIALL woutur •- Eight songs made 
famous by Cannonball Work Song Del Sasser. Unit 7 
Jeannine, This Here, Scotch A Water Saudade. Sack of Woe 

NOWISE 14 -mina solar Int Ado level Killer Joe. 
Along Came Betty Are YOU Real. Whisper Not. I Remember 
Clifford. Stabiemates. Blues March and Ease Away Walk 

; WWI« 15 7111114 INES' - Int . Ado level Nine remoter 
chord progressions every dues- paying lazo great has played 
part and parcel of the Jai: repertoire 

1 VOLUME IS "TUNIARNINOt CYCLES & 11/V71? - Int Adolye A 7-record set continuabon of Vol 3, but much more in 

Cepth Covers all keys, most playing situations and common 
harmonic formulae 11 

VOUJME 17 "HORACE SK Song SIEVES' Eight songs soo4„1,2.m85, 
rather. The %ache,. Sister Sadie, Jody Grind, Peace. Nutyille 
• Snœ^adk. Gratiort ,S Here Rhythm sec like Vol 18 

VOLUME ti If0Rt lrnTlin Noon, . rreamint 'Mn level  Eight Etc songs buy { 

Carter l3 Barron. Al Foster 

VOWNE IS Imo unfair - Int level Brite Piece. 
Lookout Farm, Slumber Davis and others Rhythm section 
Richard Berson. Frank Tusa. AI Foster 

1 VOLUME 20 «JIMMY sear - Int Level . SEEN 
Contains special Cl-' recording of jimmy playing solos Chord 
progressions to ter standards Great bebop study 

emir -OÇ(Itreth 
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DAVID MAKER BOOKS 

:t NU NOINNY by DAVID BAKER A comprehensive method 
of JAll EDUCATION for teacher & student 510.95 

1 1 MEWS SIONIN »11 DUETS. Vol 1, Coolon'. Treble 
Bass 1 vol 2 Smolun Treble ' 1 Bass ' 1 ea. 54.9S 

1 ONE BAKER ArelPICE0 EAR TUNE« IS. Casase. 512.00 

! J. 1 /01111501111110110CRAPI4 by David Baker In-depth study of 
.1 J s style Trarscr.bed SOlOS. too $5.10 

' 1 C. MINER NONONINN by D Baker In depth study of 
Bird includes 4 transcriptions $5.115 

1111 issimiensaton by David Baker A practical theory book 
aimed at performance Comprehensive method of study for 
'air players Spiral bound 516.50 

EAR »NON Fee NU MUSICIANS book with 2 cassettes by 
D Baker Designed to aid the lazo player in improving his 
hearing A his recall A MUST' Spiral bound S77.00 

CONTEMPORARY TECIIIIIINES lee TUDNOONE by D Baker An 
excellent method of study for any trombonist $25.00 

CONTEMPORARY PATTERNS. EJ biale. 1 Ups   SR.'S 

NEW ITEMS 

D 1101101. JAll SOLOS by laid taker Correlated iroll J. Adenoid's 
Waiters; records Vol 10 8 13 Greer way to open argiceetteg ad 
lean Ole lanewge ol Cri Ilse sulk or without 1P', 
:1 lb lIb I Bass ' Concert   fah book 54.9$ 

TO ORDER: II not erodible irte feu local dealer send check or sonar 
order fret poslage in the USA le 4 or more items add 95c tentage for I lo 
Idols Canada U foreign add S3 25 la one 81 It % el SI 10 each eddrhonal 
set. Foreign boil ide add Si so lint 1 bki tOc each addrtiooal book NO 
C.O.D. USA FUNDS ONLY. VISA & MASTER CHARGE welcome. 
DIALER INQUIRIES WELCOME. Seed no 
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For All Musicians 

Instrumentalists& Vocalists 

• Non Ames* MP= IMPROVISATION FM, 

Dy JAMEY AERIEWBOLD  

L; VOL 23-011E DOZEN STANDARDS Book & 2 LP's. Lyn s 
a d melodies transposed for all instruments. Set includes 
t ese songs Angel Eyes. But Beautiful. Everything 
Happens To Me. Here's That Rainy Day, I Should Care, 
Imagination, Like Someone In Lobe, Polka Dots and 
Moonbeams, Violets For Your Furs, Will You Still Be Mine 
You Say You Care, and Personality. Rhythm section is 
Michael Weiss, piano. John Goldsby. bass, Jonathan 
Higgins drums (Book 8. 2 LP's) $ 12.95 

cello 11.AdKERonit*.” cellanw albehrnawboyi rellerorridd Bake ce  
$6.95 

CIRCULAR BREATHING la all wed 
67 TUNES FOR IMPROVISATION by DAN INE.111,5 .9 , $ 1131C151 

MATTESON & JACK PETERSEN. Irai line combo Woks Order by M. 
daunt C treble lb. ED Be, Cl.) ha* boob 59.95 

FLEXIBILITY & IMPROV. PATTERNS by OKA Matteson O lick 
Prawn. .". 3 treble . Ins . tab $7.00 
C.: JAll STYLES ley had idiot .2 MIES SAWS. :rem 
(OMANI [2, SONNY ROLLINS. C IDON1P1 farb $9.95 

D GARY BURTON, MUSIC OF. 23 soap br hrton Swallow. Oint 
Gibbs or keyboard or vibes $7.95 

7.7, DAVID LIEBMAN SOLOS ( 2) win CASSETTE of ideal re 
cording• R Firmad II Foster Of lusa V solos in lb lot 55.00 

RICH MATISSONS LATEST RECORDING. . $8.00 

" THE JAll ENSEMBLE DIRECTORS MANUAL by OKI 
lawn Valuable up lo dee manual . . $14.00 

BILL EVANS PIANO SOLOS on record. took No d   $5.95 

THE JAIL ENSEMBLE BOOK Nude In Eckman $7.95 

MILES DAVIS SOLOS witty ORIGINAL RECORDINGS! 10 
solos el filet larescribel in book till LP record el be Growl Niles 
Saris Ovine slang il, solos NIX ad SD Niles 3olo, $9.9S 

1 TEE JAll LANGUAGE by ha Heeds Owtheding en Eon 
Nel lor Mineral a eras alo thdy.   . $6.95 

THE SLUES ... NOW TO PUY by Send lake famine did, 
ellIs blues. ' Treble, ' tan .   

MUSIC AS THE BRIDGE by Shiley Winston hood ol. IN Idler 

C”."NraielladDinDOOKI, Hoe EDUCATION inn tbe NEW AG( by Wane 
Meet MOM for educates based a the Puleve of the Edgar Cam 

$2.50 atlases. NM needed à lime   

REPOSITORY Of SCALES & MELODIC PATTERNS by TUNE 
LATIN. lea took cdi e weed ol petals, licis L deas . $25.00 

NOME RECORDING FOR MUSICIANS by CRAIG ANDERTON. 
Hat's aIl the alone» too need lo wake engesseealwality recediep 

il Mee PE Neiemere pm re eked   $9.95 
IIIRD LIVES by ROSS RUNGE. peporbecb. $12.00 

EAR TRAINING TAPES FOR THE JAll MUSICIAN by DAVID 
BAKER. No, 1 Nave • H. triads, Kra Kole Sell, 5 
Note Sala - NO. I Seven* Ow& Scales, 1 No. I Najor Melee's, 
lerweent. I.V17 lamest No 5E1110am Lod rol km leek 
U .tte    Web velum. $8.9$ 

LENNIE NIEHAUS DIV. JAll CONCEPTS, Treble Of bass. $6.95 

JAZZ SOLOS. TRANSCRIPTIONS 

: SONNY ROLLINS SOLOS, 9 solos oil record. treble. . $ 5.95 

L, BENNY 0130DMMAN SOLOS, 30 sap oll record 
3•eble nb tack 15.95 

I WOODY SHAW SOLOS. 16 soHs oIl clad syebols. . $6,95 
DEXTER GORDON sax solos in lb key 22 solos with 13b 
concert chord symbols Taken off record $6.95 

,J C. NOUN - 14 solos ! Concert 3 Eb . es. $5.115 
" CHARM PARKER »MOON cd 60 transcribed solos 

Concert clef. " Eb instrument lb mar ea. MIN 
71 CNN» PRIMER SOLOS FOR IN ared C keys 9 solos 

transcribed off records Marano accompaniment Ole 
'1.1 THE AITISTEI HF MI COMM 8 solos Blue Train, LAZY 

eird, Moment's Notice. etc $5.95 
7:1 THE unsay OF KE EMERSON. 7 original songs me 

trenscnbed solos in Bb key SS.95 
H MILES ONIS-1 1 solos : 1 Concert ' ; BD ea. $5.85 
-1 T. MONK -8 tunes & solos (concert key) 43.85 
WO POWELL -6 transcribed solos $5.115 

21) M IMORLDS UtRIEST JAZZ $OWS Books for 
SAX TINT 1110NE GUITAR • NANO I FLUTE, f scellent 
for sight reading Solos lit ' ostro range ee. bk. $7.95 
28 NONNI MU TRUMPET SOLOS trankribed by Ken Slone 
and edited by Jamey Aebersold Solos are in Bb key with 
chord symbols Bk • 1 ' I. Bk •2 " 1 ea. $5.05 
11112Y &WSW( SOWS Im 1111 and C lees. 14 transcribed 
solos off records by Dizzy with piano accomp $4.95 
LOUIS ARMSTRONG SOWS intakes only. 20 beautiful solos 
by Louie exactly as on records $3.85 
1111 STYLES & ANALYSIS IN TIIONIKEN by David Baker 
History of the trombone via trans solos. 157 solos in bass 
cleft oft records by known trombonists $15.00 

SASS NOOKS 

' RUFUS REID BASS LINES transcribed oll reeds Vol 1 and 3 of 
or playalong Wei badly a, recorded pa dud symbols Nodal 

Illtes, Cycle, II V land sari, ollar Prelre31693 $4.95 

HARMONICS FOR ELECTRIC BASS by ADAM NOVICK. Indeplk 
book on the ( NINES Harmonics um itroletenne your piping $7,95 

8011 CARTER SASS UNES oft vol 6 record of play a long 
series, w chord symbols A must fo, bassists! /3.1115 
MONK MONTSONEN ELECTRIC SASS NE/1108 edited by 
David Baker Bass line construction $18 00 

THE EVOLVING BASSIST by Mr Reid, II Wiseman ad la 
Nu ad meeker bass slates   $14.50 

EVOCVNIN UPWIND- -Bass Book II by Rufus Reid-- BRAND 
NEW' Shows hoe to approach and execute in.thurnb 
position for acoustic bass $7.50 
IN MUNN ELECTRIC SASS by Joe Cacibauda This 00515 

ul s , e6namethe,biri:O. $5.95 
on S8.95 

THE IMPRON SASS by C She' Endorsed by t 
Gomez, R Reid etc 217 pg wean of transcribed lines 1. 
solos by master bassists $14.00 

JERRY COKES BOOKS 

TEE COMPLETE METHOD fa IMPROVISATION b airy 
Cole Be. beet NE PEI MN dissent, A toraimation of Nut's 
title pewee lied» mg»   $70.00 

J USTINENI 11 MU by Jerry Coker Illera paperback $141 
1 IMPIUMSN8 11122 by Jerry Coker ( paperback) Excellent 
introduction to jazz theory 13.45 
11« JAll INON by Jerry Coker ( paperback) A must for 
leachers! $3.85 
PATTERNS FOR JAll by Ma Color ol it Fuelled book for daily 
medics Indies yak/Mail hp mod realty kelp develop foe 
rod Ca bi esod ha /I. : 3 Treble CIE. 1 loss Clef $ 11.00 

ARRANGING & COPYING 

Il COMPOSES. lie the IAZI »ERMA by Wm Russo & Reid 
Hyarns Textbook, workbook & cassette of examples S111.16 

'I THE RUSS GARCIA rionssmxtu. ARILCOMPOSER 5001 2. 
Long awaited wiume with 33 1/2  E P record $14.113 
A MUSIC 111»1011 PRIMER-MUSIC CAWINAPEY by Glen 
Rosecrans Shoves how to copy music $4.00 

' 1 TIN ART OF MUSK COMES by Clinton Roemer The music 

twill Bible lor into/ni enamor, sake Inner . $14.95 

I SINOARINZED CNORI) SYNIKENOWIDON by C Roemer & C 
Brandt Uniform system for musicians 1495 

THE PIINESSIONAL AME1.1401& COMPOSER by Russ Garcia 

»god led le big lied writes. M.1  $14.1S 

New - Vol. 25 

AJAL LOME 
Ilmb••••••••• 

LI enema 

HAIJAIJO 
Libido»! 

iougearialie 

made 

VOL 2S-17 ALL-TIME STANDARDS hob & 2 LP's. Lyrics ad 
Hein Itineisal le all iellreee- iFFeease. Smik »ale 
Seq. Old Neil Neat Tb, Porly's Oyer. N y favorite tardiest NI Fineries 

Lon Is Here le Slap, rte hen Ircetleeed to Hie tao. N Nigh 
Is Well E. Spring. I Lone Yoe, I Cold Neat a MON I Cal Gel Staled, Hite 
Ose Not Ni11 beet foolish Heart Cone hi or Coat Skin, eel A foggy 
Dot. Nebo satin is Hal Galen, paw Sipe Gilmore. bes: 15 Mee 

Roes   . . (Ink UI11's) $12.95 

MISC. ROOKS 

CARRION CANINO musical calisthenics l'or brass Clinical 
approach to a brass instrument uri 
I COMM MAKER 2 LP AL/ONS, Contacts 30 songsg922.9o5f 

re which a in the OMNIBOOK. Savoy 2201 

' JAZZ SOIDS by D Baker correlated to Vol 5 6 PlaY-8.-50.8 
?Cents Excellent sightleading Use Me or wired LP,. 
: Concert, 1136. Eb. ! Bass each $4.95 

• OMM! NMI- 31 compositions $4..3 
SS.00 ' ORNME COLEMAN (upraises 

THE INEBOP ERA by D Baker j Treble or ' Bess 
' Vol 1. UAW 1 Vol 2. $4.95 : Vol 3. $4.1115 • 

MR. GONE - by Wolter Rawl (mead bet U lb Pei, $6.95 
SUAIT technique exerckes ' treble c let ' bass c lef 83.80 
CANNOINALL ADOERLEYS COMPLETE MU FAKE 800K. 152 
songs made farhous by Cannonball C key $6.95 
»TIMIS lee IMPENNXTION by (liner Nelson Treble clel 
book of 81 dfferent patterns & songs $8.00 
ENTCrelb ch . $ CLOPEie OUl et M11111SATIONAL ANITHIll & PRZTEIMIS. 

Bass clef, $12.50 
NON» FA». A case study of improvisation for small lazo 
groups By Dave Liebman & group ' Tow sound sheets and ' 
transcribed solos Excellent book. 
' THE @RECKER MIDS. 18 tunes in sketch score forrn--concert 
key Skunk Funk & Sneak", Up and others $6.95 
TECEMOUES & THEORY ter POP KENO» PUIVERS57.9bsy 
Preston Keys Thorough book Int Ado 
TAKE THE LEAD by Stan Seckier A basic manual for Lead 
Altoist in lazo band $5.00 
' THESAURUS el SCALES & MEIDOIC PATTERNS by N 
Slonimsky 243 pages Treble & bass clef exercises $27.50 
INTERPINTINg POPULAR MUSIC al ON KENO» by Jeri 
Southern I kelient book spirai bound 112,00 
NOW CONCEPTS IN LINEAR MIPIONSAGON by Ray R1d2kœer 
Textbook study of scales chords Treble clef $ 
WORK8001 for NEW CONCEPTS IN LINEAR IMPROVISA. 
TION n results Predict NM • • ,, $12.00 
AUTONO8RAP141 Ma 1181 by RarafTlihana Yoganada 
Paperback of life as it really is 1.2.50 
OCASOS lee JAZZ IIMIONS.111011 by Dan Howie 21 scales in 
all teen kns in treble & bass clef $6.95 
' ball MKJIM'IT TECHNIQUES by John McNeil Special boob 
designed to help solve certain problem areas of lazo trumpet 
eitzintg c,,,„ch nseeem buoo temitirioN by g 53.95 

ay Ricker 
Study of Pentatonic scales in modern yazz $1.16 
noon« DEVELOPMENT re FOURTHS by Ray Rinker An 
seance.] book of the treatment of fourths S 
TIM JAZZ CLINICIANS QUAINT `PIN kw reatulrin1 g 
Jamey Aebersold, alto and tenor. Dan Haerle, piano, bulos 
Reid bass and Charlie Craig. drums Cben aregressoem end 
twe Wet wen» $5.50 

HOW TO CREATE JAll CNORD PROGRESSIONS by Clock 
Maronnic $ 
SAX $ane ream by %ester Makes sound bounce back obck 
to ears. has yoe he nand II ugh!$17.00  !   

PIANO BOOKS 

FRANK SUMMARES CONTEMPORARY JAll PIANO from 
VOICINGS to IMPROV. look Cassette 

Vol I Sil.00; Vol V $9.00. 

ART TATUM PIANO SOLOS - Z3 miss IN tbe enter . $5.95 

THE MU STYLES Of Cilia( COMA 10 songs $5.115 
141.1 IN/10V FOR ILEGIONtO PUIVERS by Dan Marie Creating 
melodies-- use nt left hand- soloing and much more ! Basic 
Concepts $4.95 , Inter 53.95 LI Ado 54.95 

3 Vol complete. Spiral bound $12.00 

CNICX COI»: 16 tunes including Spain 500 Miles High, 
La Fiesta and You're Everything 56.95 
' DILL MIS II 6 transcribed songs- Interplay, Time 
Remembered, Very Early, etc 13.95 

BILL EVANS No. 2. 5 tramorbod soles ad 1 sag.   $3.95 

SILL MIS •1 5 transcribed solos and I 5 songs off 
records Pen's Scope, Elsa. Peace Piece. etc $3.116 

' HERNE NANCOCK, Over 45 of his greatest hits such as 
Cantaloupe Island. Maiden Voyage. Ton. etc $7.00 
HORNE SAYER 53 transcribed songs exactly as recorded by 

-se.vf Horace S Sadie N Dream. etc 
THE »IOU GAINER 505880» 21 songs based on recorded 
versions Just like Erroll plays- he hands $6.95 

E_J JAZZ/KICK VOICINCS ter ON CONTEMPORARY KENN» 
PUEER by Dan Haerle A must for any keyboard ployer who 
needs new voiculas' 55.9$ 

'J A STUDY IN FOURTHS h, Water Bishop, Jr $4.50 

' 1 TRANSCRISED PIANO VOICINGS by lien Aebenold FIRST Of 
ITS KIND Loewe b hr mitre 1 roan! As plated by J. tanned. 40 
Nabs ol arraesaneeni ode bet bent deed syebeh an oil., sack-
sg  Cas be wed by ALL MUSICIANS. . $4.95 

GUITAR BOOKS 

Ci CARET GALBRAITH Vol. 3 "GUITAR COOPING". Iran 

scribed pole coming e boo Isms e treble del Mill /lulu m lass 

elan on gee Book d 1P se   $11.10 

BARRY GALBRAITH GUITAR METHODS. I Ks 1 Neil liner 
le. No 2 Daily names No I hi NIOSPI isnenfiooi - bob 

IA lea Book $4.95, LA is $6.95 
IJ JAll GUITARISTS. Werner, 4o. Bete Player 111M/IIN $5.95 

3:3 JAll GUITAR WORKBOOK. Noon by 11 Crew   $4.95 

I] GUITAR THEORY a TECHNIQUE n I. Sett . 512.95 

WED NIONTCOliRRY CUMIN 500E by Steve Khan Improvisa  
bons & ,i,ierpretations of 17 of Wes' solos $5.10 

". SOS MONTGOMERY JAll 801111 SOLOS off record 22 
transi - bed solos $1.95 

E] NU» RUIMAROT 16 solos (great book') $5.10 
[7 C. CHRISTIAN - transcribed solos concert key $5,05 

JAll IMPIIOVISIIIS ter ON 11110CIULUES 81.E111111ST by Paul 
Lucas. Melodic Jazz soloing book 18.10 

DRUM 1100KS 

I ED »OPEN - THE SOUND OF BRUSEES. A great new book 
• wrstralicee cassette Eis eit be fee nest slaidard la Name 
to play MUSKS I NIP lo envy ervesor Book & Cusette$12.9$ 

JACO DE JOHNETTE & CHARLIE PERRY - THE ART OF 
MODERN JAll DRUMMING. Principles and iednione, oi drumming 
rbai art antral. lo Snip fad rook 85 well as !au $1.95 

BRUSHFIRE by WILLIS CIRE, In tnnorafire «Nod lot dereloa 
oil brota led/fugue tier illoilialioni   $13.50 

BASS DRUM TECHNIQUE by led Reed $2.50 

SYNC. FOR THE MODERN DRUMMER by led tad $4.00 
BASIC BEATS .01 the nuking drummer $3.95 

SINAI INTEGRATION. lotteendesce book    $6.95 

TEXTBOOK OF DRUM SIT EXERCISES. , $3.95 
ID THINEN-ItHYTHM ANALYSIS & 8ASK CONNER» Per 
mutts. (cod piton etol tor deal $4.95 
DETERUT DRUMMERS by El Mintz w record $6,95 
&RUSH ARTISTRY by Philly Jo Jones $e.00 

ITS TIME FOR THE 818 MID MIN» by Mel Levan and 
Clem DeRos., .$11.30 
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