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laws are much more stringent, and
are impeding their ability to run
successful gaming concerns.

purpose of legalizing gambling in
New Jersey was to stimulate the
economy by creating more jobs, not

Symptomatic of the problem, the | more profits.
casino operators say, are the often | In an effort to address the
poorly attended shows. Atlantic City | problems besetting the Atlantic City
musicians do not dispute this, but | hotel-casino industry and its em-
also believe that cutting back on |ployees, the New Jersey Casino

bringing
Providing quality entertainment is | the commissiorers were to hear the
obviously not what is hurting |pros and cons of a compromise
business. What’s more, the mu-|proposal by casino operators,

The U.S. war against the record| In 198¢, the professional music

|

attractions is counterproductive to |Control Commission scheduled a |minute proposal by hotel-casino
in more customers. |hearing in early May. At that time, 1

sicians point out that the stated |allowing musicians a five-dayI

| and tape counterfeiting racket took

community was startled when
Recordng Industry Association of

. < wiiiddh = \
When Atlantic City's Golden Nugget Hatel Casino began using tapes in place of
live music. APM Loca! 661-708's members took to the picket line, chanting “Can-
ned music is no good, canned music is no good.” Asked by a local reporter why

[ two large steps forward this April.
| Decisions in federal district courts. America President Stanley Gor-
in Brooklyn, New York, and)tikovsuggested that more than four
Jacksonville, Florida, offered real | fifths of U.S. record outlets might be
| hope that both those who make the | retailing counterfeits in among

canned music is no good, veteran jozz drummer Chris Columbo replied incredu- | illegal copies and the vendors who | legitimate product. There had long

lously, “If all your food came out of a con, would you like it?"

On March 17, Saint Patrick’s Day, | music. Some casino operators would | this crime no longer pays.
the musicians of Atlantic City took |like to use canned music to reduce

unload the product on the un-|been rumors of such criminal ac-
(Photo credit Doano Connor/The Press. Atlantic City) | suspecting public will now find that | tivities, which help rip off major
{sums and hurt musicians and]

The pirates, whom record in- | singers, songwriters, music pub-
| dustry and music publishing experts | lishers, record firms and the

to the stree:s, not to parade, but to [the expense of staging shows.
protest. Members of AFM Local 661- |Others would like the option of
708 formed informational picket cutting back on live entertainment
lines outside the Golden Nugget |altogether, particularly during the
Hotel Casino on that day to draw |slower midweek and off-season
attention to actions taken by the|days. The musicians’ immediate
city’s casino industry, which could | response to this was that if casinos
severely cut back musicians’ jobs. | are not required to provide live en-

Whnile AFM members began or-|tertainment, they will not do so
derly picketing outside, the 1981 regardless of the day or season.
Spring Conference of Public/ So the picketing action was
Gaming and the National Gaming|organized, and the site chosen was
Equipment Exposition were opening | the Golden Nugget, which has
meetings inside the hotel. Just prior | emerged as the major adversary of
to the conference, the industry had|the cause of live entertainment in
appealed 1o the New Jersey Casino | Atlantic City. That hotel-casino,
Contrel Commission with a com-|according to Local 661-708 Secretary
plaint against the state requirement | George Fognano, has been at the
that all casinos provide live en-|forefront of industry attempts to
tertainment accompanied by live|reduce or abolish live entertainment
T - requirements.

Of special concern to the mem-
'bers of Local 661-708 is the Golden
Nugget’s use of canned music in its
main theatre. The Local asked the
Casino Control Commission to
require the Golden Nugget to hire a
live orchestra for the theatre, but
the commission delayed ruling on
the musicians’ request. Once the
issue became stalled, Local officials
felt an informational picketing

ome Local(s).
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the opening day of the gaming
conference because, said Fognano,
it was ‘‘a good time to let the whole
industry know where we stand.”
Although the picketing did bring
the situation to the attention of the
| public, the casino industry never-
N4 theless continued its pursuit of re-
duced regulations in entertainment.
{ In fact, casino operators would like
i a complete overhaul of the many
regulations imposed upon them by
{ the state of New Jersey, most of
which are unrelated to entertain-
ment. Comparing the Atlantic City
guidelines to those of Las Vegas,
| they complain that the New Jersey
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| report are skimming off an |
| estimated one billion dollars each
year from the world market, now |
| face serious penalties after a decade
of slap-on-the-wrist sentences. In
Florida, Judge Howell Melton
sentenced Robert Nations to eight
years of imprisonment on April 23.
Two of the defendant’s sons also
{ received jail terms in the case based
on evidence collected in the Federal
Bureau of Investigation’s “‘Op-
| eration Turntable’’ probe. Facing
ample proof collected over eighteen
months by U.S. undercover agents,
a total of ten defendants pleaded
guilty and all were sentenced to
varying terms.
The Brooklyn case involved the
record retailing firm of Sam Goody,
{ Inc., a very large company owned

public which ultimately pays in the |
form of higher prices. Mr. Gor-
tikov’s statement aroused a good

| deal of indignation among many

retailers. Even those who|
acknowledged that some stores
might be dealing regularly and
knowingly in counterfeits believed |
that only small shops and dealers
were involved. Those few in the
industry who suggested that major
firms might also be engaging in
criminal activities received little
attention and even less support.
The indictment of Sam Goody,
Inc., Goody President George Levy
and Vice President for Purchasingt
Sam Stolon hit the music business
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minimum workweek between
Easter and Thanksgiving — the
peak season — and a three-day
minimum during the slower winter
months.

But on the scheduled day, instead
of a hearing, the five members of
the commission voted on a last

representatives to suspend all
regulations for a six-month trial
period. Given no opportunity to
argue their case, Local President
(Continued on page nineteen)

~ A Maijor Battle Is Won Against Piracy

that included interstate trans-
portation of stolen property (the
property being copyrighted works)
criminal infringement of the
copyright statutes and violation of

the Racketeer-Influenced and
Corrupt Organizations Act.
After extensive legal ma-

neuvering, the trial began on
March 5 before U.S. District Court
Judge Thomas C. Platt in Rrooklyn.
Testimony by a number of witnesses
including those who manufac-
tured the counterfeits and sold them
to Stolon — provided a step-by-step
picture of how record crooks
operate. Though many of these
counterfeits were moved through
Goody’s warehouse to Pickwick
International (Minneapolis), a
sister record firm in the American
Can empire, neither Pickwick nor
Amcan were accused of wrong-
doing. The crux of the defense
efforts was the contention that the
Goody executives didn’t realize they
were purchasing illegal product,
even though the prices they paid
were about half the going rate.
On March 30, federal prosecutor
John H. Jacobs of the Justice

like a bomb on February 28, 1980.| Department’s Organized Crime
The purchase and resale of some Strike Force rested his case and Mr.
105,000 counterfeit tapes of top chart | Levy’s lawyer moved for dismissal

action was called for. They chose |

| by a conglomerate, American Can. |

|

| The Canada Council was created | professionals from all parts of]
by an Act of Parliament in 1357.| Canada. Each section of the arts —
Under the terms of the Canada | music, theatre, dance, etc. — is
Council Act, its purpose “‘is to foster | headed by an administrator who
and promote the study and en-|periodically reports to the board.
joyment of, and the production of | The Council also works in close
works in, the arts.” ltoffersawide-‘cooperation with federal and
ranging program of financial provincial culture agencies and with
assistance and special services to!the Bureau of International Culture
individuals and organizations. | Relations of the Department of
The Council is headed by a |External Affairs.
| twenty-one-member board ap-| Annuai grants from Parliament
pointed by the Government of are the Council’s main source of
| Canada and drawn from every|funds. These grants are sup-
region of the country and many | plementad by income from a $50
walks of life. Although the board | million Endowment Fund estab-
| meets only four times a year its |lished by Parliament in 1957. The
| decisions on policies, programs and | Council has also received substan-
other matters are implemented by a | tial amounts in private donations
staff headed by a Director and |and bequests, usually for specific
Associate Director, all of whor rely | purposes, to cover a broad field |
heavily on the advice and| which includes music, dance,|
cooperation of an Advisory Arts |theatre, visual arts, publishing, and
Panel and of artists and arts-related | S0 on. (Most provinces and some

successes was the basis of charges|

(

{Continued on page nineteen)

municipalities also contribute to the
arts, separate from the Canada
Council.)

Grants to professionals (all ap-
plicants must be at least seventeen
years of age) are available for a
wide variety of purposes, from
upgrading of skills through at-
tendance at teaching institutions or
work with private teachers, to free
time for creative work. Performers
in classical music must have
finished basic training (university
graduation or its equivalent), and
be ready to undertake advanced
studies or begin their professional
career. Orchestra conductors must
have completed their basic training
and have had experience conducting
outside their institution of learning.
Composers and arrangers of jazz,
rock, folk, etc., must have had their
works performed in at least two

(Continued on page eighteen)
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THE NEW
“G” SERIES

NOW AVAILABLE
IN 2 PRESET MODELS:

Conecert
Model

Syn-Cordion Model

lorio engineering continues to set the stage for the authen-
tic organ sound, evoking the greatest traditions of the ac-
cordion-organ music...which incorporates the lorio profes-
sional accordion, organ, rhythm patterns, electronic piano on
right and left hand, a STRING ORCHESTRA with VIOLINS
and VIOLOCELLOS, CLAVICHORD ptus many other features.

Lightweight - only 262 pounds.

“The original and still the Best.” Established in 1907.
Write or call for dealer information and further details.

Syn-Cordion Musical Instrument Corp.

Box 169 « 138 Grant Ave. ® Cressklli, New Jersey 07626
(201) 568.7943

Northwest Distributor: Colombo & Sons, 126 Columbus Ave.,
San Francisco, Calif. 94113, (415) 781-5093
Canadian Distributor: lorio Accorgan of Canada
7250 Durocher St., Suite 2, Montreal, Canada H3N 129
(514) 2749793

Sam Ash, the
(1\*-5'1‘0(‘19

keyboard specialty store

€

We sell, Omni MS10 Prodigy
service, 16 Voice MS20 Liberation
and stock: Piano X927 Opus
gIQ&U:TSS g'jgget ClavinetE7 73 Stage &
rophe Suitcase
Prophet 10 Solus EV#ZRO%TZER 88 Stage &
Pro-1 CRUMAR Ty ™ Suitcase
Orchestrator EK10
gg)E(RHE'M ?erformer 85;8 8238 54 Stage
OBXA s CP30 Cs20 Agents for:
08SX CP20 Cs15 Gasiotone,
OB1A KORG CP10 CS5 Helpinstill,
ES50 Lambda Kustom Piano,
ARP DL50 DELTA MOOG Octave, RMI,
Quadra CX3 Organ Polymoog Multivox,
Odyssey BX3 Minimoog Roland

We're the biggest in the business, with six
Sam Ash Stores in the New York area plus a huge
warehouse. For price quotes, information, or just
plain advice, call the Sam Ash toll free Hot Line:

S Since 1924 g E

MUSIC STORES

\NE CALL TOLL FREE:

< 800-645-3518

INNEW YORK (il 124 Fulton Avenue
[~ Hempstead, New York 11550

SIC SPEED READING

Quickly increase your speed and accuracy in music sight
reading. NEW & EASY method shows students and professionals
how to train the eye in reading music. Developed by one of

America's outstanding performers and teachers, David R. Hick-
man. Currently in use at Juilliard, North Texas State, and many
other schools. MUSIC SPEED READING $9.95. We pay shipping.
FREE MUSIC CATALOG with every book. Order yours today.

S WIMBLEDON MUSIC INC. Dept. 7

1888 Century Park East/Century City, CA 90067/(213) 556-3000
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“1 wanted something that
seminds musical and plays

bath very loud and very soft
There just was no horn that
could do thar hefore. 5o
decided to design one

to my specifications.”
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Fiedian
Praipal Trombsonist
Chicago Svimphony Orchentra
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W HANDMADE FLUTES
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are available from

PUBLICATIONS

LAl0 g services
P.O. Box 6858

Santa Barbara, CA 93111

and from

SOUNDS OF WOODWINDS. INC.

Box 91, Hancock, Mass. 01237
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SLIDE TRUMPETS

MINI TROMBONES

8 Amazing 18 inches long! Looks like
8 a Mini-Trombone! Saunds like a
8 trumpet! NOT a toy! Use this fine
! quality novelty on jobs! You'll be a
g hit! Get more work! Trombone men
§ play it at once! Trumpet players
B learn tast with our Slide Guide. Use
trumpet mouthpiece. Try 7 days. FREE
Slide Guide/Gig Bag/Mouthpiece.
g Send $195 Imperial Creations Intl.
SmmmuBOx 66-U N.Y NY 10022 me o
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On Thursday afternoon,
30th, negotiations were completed
for a new two-year contract for the
production of music for commer-
cial announcements, subject to
ratification by those members
employed in this area of our in-
dustry. Significant changes were
agreed upon for the production of
regional and local jingles which will
no doubt greatly increase the job
opportunities for our members. At
the same time, important provisions
were included to safeguard the work
that has been historically performed
in the major cities in the production
of national jingles. Wages were
increased 15 percent in all
categories, effective May 1, 1981,
and the health and welfare con-
tribution rate was increased from
$3.50 to $4.00.

The following new concept was
established for the production of
regional and local commercial
announcements and will replace the
current provisions relating to
“local’” and ‘‘single market ad-
vertiser’”’ commercials contained in
the old agreement:

REGIONAL:

a. One-hour session fee at 200
percent of basic national session fee
($64.40x2=9$128.80).

b. Restricted to one commercial in
a one-hour session.

¢. Reuse in thirteen (13) week
cycle at 100 percent of basic national
session fee ($64.40).

d. Any new use and dubbing at 100
percent of basic national session fee
($64.40).

@. Musicians will be informed at
the time of their call that the session
will be for the production of a
regional commercial. The Form B
Contract will identify the exact
region.

f. Fifty-two (52) weeks of use will
be permitted if, at time of session,
employer pays 400 percent of the
basic national session fee
($64.40x4=$257.60), allowing use of
the commercial for fifty-two (52)
weeks.

g. Unlimited copy and video
changes allowed during each
thirteen (13) week cycle (or during
fifty-two (52) weeks, if applicable).

h. Each region will be defined as
follews: Northeast, South, Midwest,
West, Metropolitan New York,
Metropolitan Chicago, Metropolitan
Los Angeles, Maritimes and
Newfoundland, Province of Quebec,
excluding Montreal, Province of
Ontario, excluding Toronto, Prairie

April | Provinces,

From the
PRESIDENT’S

DIARY

British Columbia,
Metropolitan Montreal, Metro-
politan Toronto.

LOCAL:

a. One-hour session fee at 100
percent of the national session fee
($64.00).

b. Employer permitted to produce
two (2) commercials during a basic
one-hour session.

c. One-year unlimited use in a
single local market area.

d. New use and dubbing at 100
percent of the basic session fee
($64.40).

e. Musicians will be informed at
the time of their call that the session
will be for the production of a local
commercial. The local market will
be identified on the Form B Con-
tract.

f. The employer may obtain a 10
percent discount on all fees if two
years of usage is paid at the time of
the original session, and may
acquire an additional 5 percent
discount if three years of usage is
prepaid.

g. Unlimited copy and video
changes allowed during each fifty-
two (52) week cycle (two or three
years, 'if contracted at time of
session).

h. Local markets were defined as
those appearing in the 1980-1981
Arbitron list of ADI (Area of
Dominant Influence), Broadcasting
Yearbook 1981. Metropolitan areas
of New York, Los Angeles, Chicago,
Montreal and Toronto are excluded
from the local markets, although
production for other local markets
may take place in these cities.

Another new provision for the
production of ‘‘dealer tags” as
follows was also agreed upon:
DEALER TAGS:

a. National commercials may be
edited to permit local dealer ad-
vertising copy and visual in-
formation over recorded music at
the introduction and/or ending,
provided that the regular dubbing
fee and an additional reuse fee are
paid to the musicians for each
thirteen (13) weeks of use.

b. Dealer tags may not be edited
into regional or local commerecials.

In the music preparation portion
of the agreement, in addition to the

15 percent wage increase, the
following improvements were
made.

MUSIC PREPARATION:

a. Minimum Call. For or-

| chestrator, four hours (current
agreement contains no minimum).
For copyists, $50.00 (currently
$34.00).

b. Orchestrators. For including
additional single lines in excess of
ten (10) per score page, $.60 a line
(current fee, $.40).

c. Sideline Musicians. Sideline
musicians called upon to record will
now be paid full recording session
fee and full sideline session fee
(currently sideline fee pro rata of
eight-hour call).

d. Out-of-Town Work. Minimum
guaranteed dollar rate will be
eliminated. Orchestrator and
copyist will now be paid for all
reasonable and necessary travel
expenses which have been agreed to
in advance, including meals and the
cost of hotels when required to stay
away overnight.

In addition to the preceding
detailed improvements, there were
also beneficial changes made in the
agreement with respect to stronger
language prohibiting bicycling and
the strengthening of the equal
employment opportunity provisions
in the agreement.

The Local officers and player
representatives present at the
negotiations unanimously agreed
with the Negotiating Subcommittee
of the International Executive
Board in its recommendation to the
voting musicians that they accept
the new contract.

Immediately following conclusion
of those negotiations, I participated
in Canadian jingle negotiations in
Toronto with Vice President from
Canada J. Alan Wood, an agreement
was reached with those employers
on May 5th, again subject to
ratification by the Canadian
members employed in that field.

As the date the Convention

Jazz greot Roy Eldridge was presented with a plaque in appreciation of his musical
contributions by Los Angeles Local 47 President Max Herman during a recent
ceremony at the office of New York Local 802 President Max Arons. Shown at-
tending the presentation are (left to right) Dr. Charles Colin, Dr. Leonard Goines,
trumpeter Eldridge, Local 47 President and IEB Member Herman, and Local 802
President and IEB Member Arons. Mr. Eldridge was also honored by the New York
Brass Conference for Scholarships with a very special tribute held in March and
attended by numerous prominent jazz figures as well as Mr. Arons (who presented
the musician with a plaque from Local 802), Dr. Goines (who served as co-chair-

man for the NYBCFS tribute committee),
from the NYBCFS).

and Dr. Colin (who presented a plaque

rapidly approaches, I have been|of membership that may have ce-

visiting as many conferences as|curred as a result of the

im-

possible to determine the feelings of { plementation of the Work Dues. This
the Local officials concerning the | information will assist me in

Federation Work Dues and the |
alternatives that will be proposed at |
the Convention. It is very evident at |
this point that the possibility of a
doubling or tripling of Per Capita
Dues is causing many of those Local
officials who were originally op-
posed to the Work Dues to have
second thoughts, and it is apparent
that the supporters of repeal of the
Work Dues are dwindling in num-
bers.

To make certain that I have a
good overview of the impact that the
Work Dues has had on the member-
ship of our Federation, I have sent a
questionnaire to each Local
requesting data indicating any loss |

reaching a decision as to the position
that I will take at the Convention.
I have been very pleased with the
wonderful attitude and spirit of
fraternalism that has been exhibited
by all of the representatives at the
various conferences, and their
sincere dedication and deter-
mination to arrive at a decision
which will be in the best interests of
their Local members and the
Federation. I am certain that
regardless of what decision is finally
made by the delegates in Salt Lake
City, our Union will emerge much
stronger and unified than ever

before in its history.
Vlctor W. Fuentealba

ing or broadcast purposes.

Locals’ Cooperation Urged

The American Federation of Musicians, in cooperation with the National
Endowment for the Arts, encourages its Locals to fully cooperate with music
performing and presenting organizations in allowing these organizations to
tape record their rehearsals or performances as required for submission
to the National Endowment for the Arts’ Music Program as described in the
Endowment’s guidelines for Chamber Music, New Music Performance, Jazz,
Orchestra, Chorus, Composer, Music Recordirg, and Music Festivals. The
Endowment recognizes the financial hardship endured by many of its appli-
cant organizations in having to remunerate recording fees for these tapes,
and suggests, wherever possible, waiver of such fees.

Due to limited funds for on-site evaluations, the Endowment has placed
greater dependency upon the use of tapes and records to demonstrate an
applicant’s artistic ability. These demonstration recordings will be listened to
only by the appropriate Endowment advisory panel when it meets to review
applications from the performing and presenting organizations which are
mentioned above. it is understood that these recordings- will be returned to
the organizations following review by the panels and the National Council
on the Arts. It is further understood that they will not be used for any record-

The American Federation of Musicians greatly appreciates the efforts of
the National Endowment for the Arts and wishes to share in the Endowment's
priority for funding high quality music organizations and thereby requests the
cooperation of its Locals in this endeavor.

Close on the heels of three major
defeats in Idaho, Montana and New
Mexico (International Musician,
May, 1981), the ‘‘right-to-work’’
movement suffered four more
setbacks in its attempt to pass anti-
union legislation. In rapid suc-
cession, the state legislatures of
Vermont, Maine, West Virginia and
New Hampshire all rejected bills
banning union shops.

On March 31, a vote in the Ver-
mont House scuttled a “right-to-
work’ measure by a 92 to 51 margin,
with seven absentees. State AFL-
CIO President Robert E. Clark
reported that the rejection should
bury the issue until at least 1983.
Clark noted that this victory for
labor was due largely to the ef-
fective lobbying by local union of-
ficials and to the efforts of State
COPE Director Tom Belville.

In early April similar mobili-
zation of wunionists in Maine
had equally successful results,
according to State AFL-CIO
President Charles O’Leary. Four
compulsory open-shop bills were
turned down by Maine’s legislature,
following a flurry of activity by
concerned union members.

West Virginia joined the parade of
states rejecting compulsory open-
shop legislation when its Senate
Labor Committee voted to table a
‘“‘right-to-work’’ measure  in-
definitely. The bill, dubbed “right-
to-freeload’’ by State AFL-CIO
President Joseph W. Powell, was
introduced in the state Senate
following a media and personal
appearance blitz staged by officials
of the National Right-to-Work
Committee, an anti-union organi-
zation based in Arlington, Virginia.

After making West Virginia the
sixth state to reject ““right-to-work"’

JUNE, 1981

legislation this year, the legislature

went on to approve a series of im-
portant labor-supported bills.

New Hampshire became the
seventh state to deliver ‘‘right-to-
work’’ advocates a defeat when a
measure barring union shops was
killed in the state House by a vote of
189 to 160. The victory was par-
ticularly gratifying to State AFL-
CIO President Harland Eaton and
his predecessor, Donald B. Cowette,
who recently resigned for health
reasons. Two years ago, the anti-
labor legislation had passed in the
House, but had gone down to defeat
in the Senate. This spring, labor’s
campaign against the measure, led
by Eaton and Cowette, proved even
more: effective.

Anti-labor forces also lost another
round in New Mexico, where
Governor Bruce King vetoed a bill

Rapid Action by Unionists Is the Key to
Success Against Anti-Labor Legislation

calling for repeal of the state’s
prevailing wage law. The veto
cannot be overridden because it was
handed down eleven days after the
final legislative session had ended.

Governor King, who had earlier
vetoed a “‘right-to-work’ bill, said
that he killed the prevailing wage
repeal bill ‘‘because I do not believe
it would help the people of New
Mexico, particularly our working
men and women.”

An attempt to pass legislation
calling for a repeal of prevailing
wage laws in Arkansas was met
with a strong lobbying effort from
that state’s labor movement.
Arkansas workers successfully
persuaded the state House to bury a
prevailing wage repeal bill in
committee, but in Utah non-union

(Continued on page eighteen)

RECEIPTS:
Donation by Members of Locals
Interest Income

TOTAL RECEIPTS
TOTAL CASH BALANCE

DISBURSEMENTS:

FederalIncome Taxes. .. .........
TEMPO Coordinator’s Fee

TOTAL DISBURSEMENTS .
CASH BALANCE — March 31, 1981 .

AFM TEMPO

POLITICAL CONTRIBUTIONS COMMITTEE
STATEMENT OF RECEIPTS AND DISBURSEMENTS

For the Quarter Ended March 31, 1981

CASH BALANCE — December 31,1980 .. .............

Political Contributions (Checks Returned)  (

Promotional Materials & Other Expenses

. $102,49€.00
.... $10,327.63
................... 12,166.77
.................. 114,652.77
950.00)
0600 4,256.00
agoa 1,346.10
1,706.88
................. ) 6,358.98
................. $108,293.79
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EIGHTH ANNUAL CONVENTION REVISITED

The National Association of Jazz Edu-
cators’ eighth annual convention held ot
the Chase Park Plaza in Saint Louis,
Missouri, in eorly January was an excit-
ing experience. Some 900 educators
and students interested in the advance-
ment of jozz instruction registered for
this stimulating event. If you weren't
there, you missed a lot. The sessions
were interesting, informative and well
prepared. As many as forty perfor-
mances ond clinics were presented dur-
ing the four-day period. Showcased
were various outstanding vocal and
instrumental student and professional
groups, including the Clork Terry Quar-
tet (top left), Singleton-Palmer Dixie-
land Band with altoist Leroy Horris
(bottom left), Tubojozz Consort, Paul
Gray's Gaslight Gang, Ross Tomkins
Trio, Simon and Bard Quintet, Dave
Liebman/Richard Beirach Duo, Univer-
sity of Miami Concert Jazz Band, North-
eastern lllinois University Jazz Combo,
Cal Stote/Los Angeles Jazz Ensemble,
Central State (Oklohoma) Jazz Ensem-
ble, The Four Freshmon, aond North
Texas State University Jazz Singers.
Congratulations to all concerned for
bringing together such on array of

top talent.
<

Above: In aoddition to professional groups, the NAJE Convention feotured per-
formances by such leading soloists as Arnie Lowrence (left) and Bob Wilber
(right), who thrilled the audience with their outstanding technique.

(Photos ot extreme left and above by John Kuzmich Jr
At left: A record-breaking otfendance and unprecedented number of exhibitors
were on hand to make the four-doy event a huge success. Many educotors and
students stopped by the AFM's booth, stoffed by International Representatives
George Sortick (left) ond Harold Divine (right), to ask questions, register com-
plaints or just talk about the workings of the union. Through these informal chats,
visitors gained many insights into the Federation which is eager to encourage
and recruit new members who will enhance the future of music. AFM Secretary-
Treasurer J. Martin Emerson serves as the Federation's representative and has

|

Tommy Newsom (second from left} joins the Number One Collegiate Dixieland
Jozz Band in America on stage ot its national unveiling in the Louis XVI Suite ot
the Waldorf-Astoria in New York City on March 31. Bands from more than fifty
colleges entered the competition sponsored by the Southern Comfort Corporation
and the National Association of Jazz Educators. The members of the winning group,
The Golden West Syncopators from Golden West College in Huntington Beach,
Caolifornio, are (left to right): Dan Barrett (twenty-five), leader, arranger and trom-
bone; Bill Liston (twenty-one), tenor saxophone; Ed Slausen (twenty-six), drums;
Bryon Shaw (twenty-seven), trumper; hidden from view, Dan Zeilinger (twenty-
seven), tubo; Mark Curry (twenty-one), clarinet; and Howard Alden (twenty-two),
banjo and guitar. Each of the members was awarded $1,000 in scholarship money
and the school’s music departmenf received $1,000 for jozz education. In addition,
the Syncopators were taken on a seven-city tour of the U.S.

Matt Betton, Executive Director of the National Associaotion of Jazz Educators, |
shows this speciol group of college musicians how it's done. It is Dixielond jozz |
ond they're the best collegiote Dixielond jozz band in America so they didn‘t need |
much instruction. NAJE and Southern Comfort are vitally interested in preserv- |
ing the early heritage of {ozz, namely Dixieland, by encouraging college age stu- |
dents to study and perform this style of music.

v |

COLLEGIATE DIXIELAND CHAMPIONS

America won’t be just whistling
Dixie — it looks like it will be
playing it! That’s because there’s a
revival of Dixieland jazz, so say
the National Association of Jazz

. Educators and Southern Comfort

Corporation, a subsidiary of Brown
and Forman Distilleries, the
sponsors of the first-ever competi-
tion to find America’s Number One

| College Dixieland Jazz Band.

The competition was entered by
more than fifty colleges and
universities. Three finalists were
selected to compete in a live “Battle
of the Dixieland Jazz Bands” at the
NAJE’s recent convention in Saint
Louis. It was there that four jazz
experts, including Tommy Newsom,
assistant musical director for the
“Tonight Show’ and special
celebrity judge, unanimously chose
the Golden West Syncopators from
Golden West College in Huntington
Beach, California, as the winners.

The band’s seven student mu-
sicians struck the right notes and
by the time they swung into a
rousing rendition of the standard
*‘Oh When the Saints Come March-
ing In,” the audience was stand-
ing on its feet and cheering.

According to Dave Anthony,
director of Golden West jazz en-
sembles and advisor to the top-
ranked musicians, Dixieland jazz
always had a place at their com-
munity college of 23,000.

The members of the victorious
band are Dan Barrett (twenty-five),
leader, arranger and trombone;
Mark Curry (twenty-one), clarinet;
Bill Liston (twenty-one), tenor saxo-
phone; Bryan Shaw (twenty-seven),
trumpet and cornet; Howard Alden

(twenty-two), banjo and guitar; Ed |

Slauson (twenty-six), drums; and
Dan Zeilinger (twenty-seven).. tuba.

The two other finalists were bands
from Florida Atlantic University in
Boca Raton (Bill Prince. director)

participated in a number of panel discussions at post NAJE conventions.

and the University of Northern Colo- |
rado in Greeley (Gene Aitken,
director).

The first place winner received
$1,00¢ scholarships for each band
member, $1,000 grant to the Golden
West music department and an all-
expense paid national tour.

Runners-up received individual
scholarships of $250 and $250 con-
tributions were awarded to their
school’s music departments.

In addition to funding the scholar-
ships and other prizes, Southern
Comfort Corporation is providing
the NAJE with a $10,000 grant to fur-
ther jazz education.

There is no musical form more
indigenous to America than jazz and
its first instrumental style, Dixie-
land. It is an expression that is
firmly rooted in the heritage and
tradition of this country and the
South.

Southern Comfort, a distilled

spirit founded during the evolution

of Dixieland jazz, shares in the
legacy. Extracted out of the legends
and traditions of the South, par-
ticularly New Orleans around the
turn of the century, came a frolick-
ing, rollicking time that is reflected
in the rush of its music and “The
Grand Old Drink of the South.”’

Through the competition and the
support of Southern Comfort and
NAJE, the character, appeal and
strengths of Dixieland jazz as well
as the talents of today’s college
musicians will be given well-
deserved recognition.

The NAJE was founded in 1968 as
a voluntary, nonprofit organization
with the purpose of fostering the
understanding and appreciation of
jazz. Headquartered in Manhattan,
Kansas, it is an associated or-
ganization of the Music Educators
National Conference and is a mem-
ber of the National Music Council.
The AFM is proud to be listed as a
patron member of NAJE.

They struck the right chords ond now they‘re the Number One Collegiate Dixie-
lond Jazz Band in America. Shown in the foreground presenting the beautiful
trophy to The Golden West Syncopators are Dave Higgins (left), Senior Vice Presi-
dent of Southern Comfort Corporation, cosponsors of the competition, and Tommy
Newsom (right), Assistant Musicol Director for the “Tonight Show,” who served
as celebrity judge tor the event.
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In writing a column of this kind
month after month, it is a constant
challenge to keep directing the
content toward as wide a spectrum
of the membership as possible and
avoid aiming what one has to say at
just the Officers of our 596 Locals.

Having made that speculation, I
feel it should be both interesting and
educational to one and all to know
that as this issue of the International
Musician is being distributed by
our high-priced postal systems
($19,500 plus to mail this issue) over
900 duly elected Delegates will be
gathered in the beautiful Morman
metropolis of Salt Lake City, Utah,
in Annual Convention to conduct
business affecting the entire
American Federation of Musicians
of the United States and Canada.

I am keenly aware that for the
past several months I've heen
bending your collective ears about
the finances of our Union. But, as I
have repeated time and again, a
sound fiscal structure is a must if
our Federation is to continue as a
viable organization — or to exist at
all in the not-to-distant future.

Believe me, if you will, it is not a
matter of “‘crying wolf”’ but, rather,
one of invoking the moral to the old
“2” X 47 mule story” to get
everyone’s attention in order to
focus sguarely on the problem —
“the fiscal shorts!”

It might be said that our Con-
ventions are a collection of
memories. And there might be some
who are uninformed enough to liken
them to the wild, sometimes bizarre
affairs our Republican and Demo-
cratic politicians put on every four
ycars. Not so!

Take, for example, the Salt Lake
City Convention occurring this
month. Like the eighty-three which
have preceded it, over 25 percent of
the Convention Delegates will be
serving on Committees where much
of the nuts-and-bolts work takes
place — often into the wee hours of
the night. Further, in recent years,
principally due to the knotty
problems which have been coming
down on the Federation, Con-
ventions, other than opening day,
have been meeting daily straight
through from morning to late af-
ternoon, with occasional evening
sessions.

The tenor of a Convention often
can be gleaned by scrutinizing the
Resolutions which have been sub-
mitted — usually by members who
are Delegates to the Convention.

For instance, there’s no.doubt as
to the No. 1 subject on this Con-
vention’s agenda: There are
fourteen Resolutions calling for the
repeal or abandonment of the
Federation Work Dues. Seven
Resolutions propose to increase
Per Capita Dues anywhere from
$5.00 to $24.00 a year, with an
average that would end up around
$18.00, $20.00 or $22.00.

There are six Resolutions calling
for the reestablishment of Locals’
rights to maintain caps, maximums
and/or buy-outs under a Work Dues
Program, while three proposals

MERSON

There is ample support to continue
Annual Conventions as evidenced by
the presence of four Resolutions on
the subject and two more which
would eliminate Per Diem pay-
ments to Delegates.

There is one Resolution to retain
the Federation Work Dues, but
reduce the Per Capita Dues. And
three Resolutions which, in various
ways, call for alliance or merger
with other entertainment Unions.

All in all — count ’em — the
Eighty-fourth Annual Convention
will consider sixty Resolutions and
twenty-six Recommendations. What
the outcome will be is anybody’s
guess, for we seem to be enmeshed
in a period of groping around with
shards of opinion shooting out in
every direction, as evidenced by the
panorama of Resolutions.

One thing is certain, however. We
can no longer eschew the financial
dilemma facing our Union. It is
imperative that some kind of a
metamorphosis takes place at the
Eighty-fourth Annual Convention
which will once and for all correct
the fiscal cancer that is destroying
the Federation.

The ultimate responsibility for
supporting this organization belongs
to each and every member. [ can tell
you firsthand, no Delegate and/or
Local Officer relishes the idea of
going home and telling a potentially-
irate membership tbat the Con-
vention raised the dues — no matter
what form they might take. In all
likelihood — when such a happening
has taken place — there were very
few or no options available after
thorough discussion and the facts
lay bare before the voting body.
That's why it is disadvantageous for
a delegation to come to a Convention
“instructed” to vote one way or
another. No matter how persuasive
the argument or how exigent the
cause, the ‘‘instructed’ delegation
could be obliged to vote against
what might be the only solution to a
desperate situation.

The foregoing commentary is a
plea for understanding, more
especially on the part of rank and
file members who of necessity are
not privy to the discussions,
hearings and debates which ear-
nestly take place at Conventions
from which emerge Federation
rules and policies.

You know, this Union has been
around for a long, long time. And we
need it more today than ever
before, despite those who, in be-
lieving otherwise and in pursuing
their own selfish interests, - seem
hell-bent to fulfill a headline: ““THE
AFM — AT WAR WITH ITSELF.”

To those too young to appreciate
the proud history of the AFM and its
many accomplisbments; to those
who denigrate the badge of pro-
fessionalism the Union
denotes; to those- who have hecome
apathetic about their AFM mem-
bership and. take their obli-
gations lightly; and to those who
fail to realize the urgent need for a
stronger-than-ever Union to meet
the challenges ahead and to save not

seek the return of Travel Dues. | only our proiession but, indeed, Live

SEMINAR ON NEW POSTAL RATES

Edwin M. Schmidt, postal expert for the AFL-CIO, has agreed to con-
duct seminars at the AFM Convention on the mornings of June 23 and 24.
Time and place to be announced. With postal rates increasing at an
alarming rate, delegates’ attendance at these informative sessions may
save their Locals many dollars in extra postal expense.

JUNE, 1981

card |

tinguished philosopher: ‘‘Those who
are ignorant of the past are destined
to repeat it.””

I have long said that should the
| AFM suddenly cease to exist, it
would only be a matter of months
before groups of musicians all over
{ the United States and Canada would
gather to form Unions. That’s how it
[ happened in your town and mine to
start with. And then in 1896, we got it
all together — the one and only
American Federation of Musicians.

Let’s keep it that way! C’mon
we’ve got things to do; programs to
get underway; restrictive laws to
change; musicians to represent and
protect; benefits to maintain and to
better; Performance Rights to
secure; more jobs to create; and
Live Music to preserve!

As Ted Turner, the eminent
broadcaster and sportsman, said
recently — “LEAD, FOLLOW — OR
GET OUT OF THE WAY!”

[ ] [ ®

You might be wondering that if
the AFM was founded in 1896 in
Indianapolis, Indiana, how come the
current Convention is called ‘‘the
| eighty-fourth?” Well, it is the
eighty-fourth of the number actually
held. You see, there were no Con-
ventions in 1943 and 1945 due to
World War II.

It is also interesting to note that
Salt Lake City was the site of the
Thirty-first Annual Convention way

(Continued on page nineteen)

Music, I quote Santayana, the dis-| &

|No, it's not a rock concert. It's a regular concert presented by the Columbus (Ohio)

Symphony Orchestro, Evan Whallon, music director. included on thot July 25, 1979,
program was the premiere performance of the “Columbus Federotion March,”
written by Lucian Tiberi, President of Columbus Local 103. Mr. Tiberi was on hand
to guest conduct his piece before the huge crowd gathered ot the Midland Build-
ing Ploza. Delegates to last year's AFM Convention in Portlond, Maine, also en-
joyed o performance of Mr. Tiberi's march by the concert band which performed

at the opening session.

The Muir String Quartet and the |
Emmanuel Wind Quintet have been
selected as the winners of the
Naumburg Chamber Music Award
{ for 1981. The annual award consists
of an Alice Tully Hall recital and the
commissioning of a chamber work
from an American composer
written especially for each of the
winning groups.
| In the short time since its found-
ing, the Muir String Quartet has
proven itself to be a major force in
developing the popularity of
chamber music. The members of
the quartet — violinists Joseph
{ Genualdi and Bayla Keyes, violist

Steven Ansell and cellist Michael
| Reynolds — first met at the Curtis
| Institute of Music in Philadelphia.
| After leading separate professional
careers, the four formed the Muir in
1979 at Yale University, where they
were brought together for a two-
year residency program as the
result of having won the Edward G.
Wardwell Fellowship. The following
year, the ensemble traveled to
| France where it won first prize in
the Evian International String
Quartet Competition, which some
regard as the musical equivalent of
the Olympic Gold Medal.
| Thefirst quartet to be represented

by the distinguished firm of Shaw

Concerts, Inc., the Muir’s concert
activities have carried it through-
out Europe and the United States
| and it was featured on National Pub-
| lic Radio’s recent ‘‘Quartessence’’
series. This summer, the Muir
String Quartet is serving on the
faculty of the Congress of Strings,
the AFM’s summer program for
| talented string students between the
ages of sixteen and twenty-three.
The members of the Muir, who are
themselves still in their twenties,
will coach student groups for en-
semble performances. In addition,
during the program’s eight-week
course, from June 22 to August 14,
the Muir will be heard in four
| faculty concerts.

The Emmanuel Wind Quintet was
formed in 1975 and since that time
has performed extensively in
Boston, New York and throughout
New England, playing most of the
important twentieth century wind
quintet literature. In addition, the
quintet is dedicated to the per- |

formance of new compositions. The
group consists of Christopher
Krueger, flute; Peggy Pearson,
oboe; Bruce Creditor, clarinet;
David Hoose, horn; and Philip Long,
bassoon.

The Naumburg awards, ad-
ministered by the Walter W.
Naumburg Foundation, are widely
acknowledged to be among the most
prestigious in the music field. Its
founder, the late Walter W.
Naumburg, a banker, amateur
cellist and lifelong music lover,
established the awards in 1926 as a
means of giving gifted, young
musicians practical assistance by
bringing attention to their talents in
a formal New York City recital. At
first, the auditions for the awards
were limited to pianists and string
players; in 1931 singers were ad-
mitted. The annual award for
chamber groups was not established

MUIR STRING QUARTET WINS NAUMBU

RG AWARD

until 1972. A maximum of two
groups is chosen each year and, in
addition to sponsored New York
appearances, the winners are
enabled to commission a new work
from a composer chosen by them
with the foundation’s guidance. The
National Endowment for the Arts is
cosponsoring this project, which has
already yielded two Pultizer Prize
winning scores.

Past recipients of Naumburg
awards include some of the most
highly regarded artists in music
today: cellist Harvey Shapiro, 1935;
pianist Jorge Bolet, 1937; violinist
Sidney Harth (past COS faculty
member), 1948; the American
String Quartet, 1974; the Empire
Brass Quintet, 1976; violinist Elmar
Oliveira, 1976; cellist Nathaniel
Rosen (to conduct a COS master
class this summer), 1977; and flutist
Carol Wincenc, 1978.

»Gary Karr Forms COS Alumni Association

Double bass virtuoso Gary Karr, who attended the Congress of Strings in
1960 and returned to join the faculty in 1967, is the program’s most
distinguished alumnus. An avid supporter of the AFM’s summer string
program, his concern for the COS’s future led him to establls_h the
Congress of Strings Alumni Association. He has personally contrlt?uted
$100.00 towards this end and in his letter to fellow COS gragiuates, printed
below, urges similar involvement. Those interested in joining are en-
couraged to contact Secretary-Treasurer J. Martin Emerson, COS Project
Director, AFM, 1500 Broadway, New York, New York 10036.

let us hear from you.

Dear Alumnus of the AFM Congress of Strings:

During each of the past twenty-two years young, talented string players
have joined the large membership of the alumni of the AFM String Qqngress.
Our gratitude for having been given this kind of exposure and training has
been enthusiastically evident throughout these many years. We are very
lucky for having been given this musical opportunity and it is important that
we continue to share our good fortune with the participants in future con-
gresses. In fact, we can begin by sharing now.

With tough times upon us it is awkward to be asking for money now.
However, the future of the Congress of Strings is at stake and the time has
come that we must appeal to you for help. |f every alumnus were to give some
monetary contribution, large or small, it would amount to a substantial sum
which would assure the continuation of this project so dear to our heans.
Please take this opportunity to generously demonstrate your appreciation
for the faith and support given you by the AFM Congress of Strings. Please

Yours fraternally,

Gary Karr

March 12, 1981
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NEW

JAZZ BOOKS
FROM

STUDIO P/R

GIANTS OF JAZZ
SERIES by
DAVID N. BAKER

THE JAZZ STYLE OF
MILES DAVIS

THE JAZZ STYLE OF
JOHN COLTRANE

THE JAZZ STYLE OF
SONNY ROLLINS

THE JAZZ STYLE OF
CANNONBALL ADDERLEY

Each is a definitive study including
in depth analysis, selected disco-
graphy and bibliography, biograph-
ical data, style and innovations,
chord/scale relationships and pat-
terns, transcribed solos plus much
more. Spiral bound. $9.95 each

THE JAZZ
LANGUAGE
by DAN HAERLE

Now in its forty-tirst season, the Utah Symphony Orchestra
is the pride of Salt Lake City. During the thirty-two-year ten-
ure of music director/conductor Maurice Abravanel, the Utah
Symphony reached international acclaim. When Maestro
Abravanel stepped down in 1979, his successar, Varujan
Kajian (inset), continued the archestra’s tradition aof ex-
cellence. $Photos by Ramon Winegar

THE JAZZ LANGUAGE
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All of the materials commonly
used by the jazz musician, pre-

sented in '°9'°a' order Of,need Phota left: Tawering behind the Tabernacle Chair of the Church of Jesus Christ of Latter Day Saints are the magnificent pipes of the church organ. Twelve years
and complexity: construction of 1 he making, the argon has been expanded and impraved ta state-af-the-art conditian aver the years. Taday, with its 10,746 pipes, it is one af the largest and
scales and chords and their }| mast impressive instruments in the warld. Phata right: On his popular local television praogram, Eugene Jelesnik, canductar of the Salt Lake Philharmonic Or
application; eartraining exer- || chestro, interviewed then-Senatar John F. Kennedy. Afterwards, Jelesnik composed the “JFK March,” which was played for the statesman when he returned
cises; keyboard exercises tof|to Salt Lake City as President of the United States. Delegates will hear the march played an the opening day of the 1981 AFM Canventien in Salt Lake City.
help all players and writers use
the piano as a basic tool. The
ideal new text for individual or
group jazz theory instruction.

$5.95 [| When Mormon Church leader | Lakers, is the Utah Symphony | year rent-free lease. Fisher Hall and designed the
Brigham Young encouraged the |Orchestra. For some thirty years,| No expense seems to have been |acoustics for Washington D.C.’s
A COMPLETE METHOD | | early settlers of Salt Lake City to [ under the baton of music director/ | spared in the construction of this | Kennedy Center and Minneapalis’

FOR JAZZ “go to the dance, study music, read | conductor Maurice Abravanel, the | opulent setting for the Utah Sym- |Orchestra Hall, is responsible for
IMPROVISATION novels . . . to add fire to their | orchestra played concerts and made | phony. The new structure is lushly | Symphony Hall’s excellent sound.
spirits,” they took his advice to |recordings in the 5200-seat Mormon | appointed, with more than 12,000/ While the symphony patrons and

by JERRY COKER heart. Tabernacle. Then, in September of | feet of 24-karat gold leaf and a mile | musicians were ecstatic over the

PR T A deep love and respect for the | 1979, the orchestra moved into its l of brass railing. This, plus its blond | acquisition of a new hall, there was

COMITRTE It e arts, especially music, is evident | own home, Symphony Hall. As part | oak paneling and clean ar-still some anxiety in 1979 over find-
ey throughout Salt Lake City. Music is | of a large arts complex, the hall was | chitectural lines, gives Symphony |ing a new conductor for the or-
MEEEVISATH S more than an entertainment form |financed by a $6.5 million ap- | Hall anair of austere elegance. The | chestra. After a thirty-two-year

|@

for Salt Lakers, even more than a | propriation by the Utah legislature, | hall accommodates 2,800 patrons, a | tenure, Maurice Abravanel had
cultural endeavor. It is, as Brigham | a bond election of $8.5 million and | much more reasonable size for|become synonomous with the Utah
Young said, “the fire of the spirits” | considerable private donations. The | symphonic performances, and,|Symphony. His retirement that year
of the people who call Salt Lake City | land on which the complex was built | mest importantly, is highly touted | precipitated a massive search for a
home. was made available by the Church | for its outstanding acoustics. Dr.|successor, and ocut of some 120

An elojuent expression of this | of Jesus Christ of Latter Day Saints, | Cyril M. Harris, who remodeled the | candidates, Varujan Kojian was
spiritual tie to music is embodied in | which also provided a thirty-two | acoustics for New York's Avery|finally named the new music

the Mormon Tabernacle Choir. The director/conductor, beginning with
history of the choir parallels the the 1980-81 season. Under the thirty-
history of the city itself. Only two four-year-old Kojian, the Utah
A uniquely organized method | | weeks after the arrival of the Symphony Orechestra continues to
:gaé g:r\llootﬁ :;hporgl;ﬁ:‘n%h?upr:g[ Mormon pioneers to the Salt Lake That's what Brigham Young said to the Mormon pioneers when he first saw ﬂ‘:“?:h' it h
, e e T Valley in 1847, a meeting hall was|  the Salt Lake Valley. Delegates to the Convention of the American Federation ough the Utah Sympheny is a
r\)zpes |° Jg'ZZ % ard, Be-DOp, || byilt and in it a place for a choir. As of Musicians, to be held June 22 through June 25 in Salt Lake City, will be able tremendous source of pride for Salt
B;gg and ;’r‘fg-For‘r’n"_tﬁi':tf’norg% President of the Church of Jesus| to see (and hear) for themselves just what the Mormon leader meant AFM | | Lake City dwellers, it by no means
disScuSSIn : )l Christ of Latter Day Saints Secretary-Treasurer J. Martin Emerson has made special arrangements for has a lock on the city’s musical life.
g their characteristics . ! : ’ Peldaraee . f th rabiT o E Jelesnik di
and illustrating approaches to Brigham Young firmly believed that the delegates to enjoy some of the remarkable sights and sounds the area ugene Jelesnik, con .uctor of the
understanding and performing | | the gospel could not be spread ef- | has to offer. | Salt Lake Philharmonic Orchestra,
each type of tune. Includes one fectively without music. As a result, | Sunday, June 21: For delegates arriving early to Sait Lake City, seats have |15 undoubtedly one of the most
cassette $18.00 | | the choir always held a prominent been reserved for the 9:30 AM. performance by the Mormon Tabernacle popular men in town, both for his
place in the community, and as the Choir for its regular radio broaccast. Delegates who miss this concert may at- long-running local television pro-
TO ORDER THESE JAZZ TEXTS area grew and developed, so did the tend a mini-concert on Thursday, June 25, at 7:30 P.M. Lgal'lamt, fea(;ufringh.as;.)liring amateur
g T e choir. Today, the Mormon Taber- Wednesday, June 24: A publlic concert by the Utah Symphony Orchestra ent, and for his “something for
nacle Choir offers inspiration andan|  will be held on this day from 9:30 to 10:30 A.M. Delegates may obtain free everyone” philosophy as an or-
@ @ STUDIO P/R, Inc impressive display of choral singing | tickets in advance of the performance at the speciat events registration desk | | chestra leader.
=/ P.O. Box 746 for people of all denominations| attne SaltPalace Every year, Jelesnik conducts a
L‘ebanon' I 46052 across the cpuntry, as it is heard on Wednesday, June 24-Sunday, June 28: The Utah Festival of the Arts cele- HDOP.S” concert, ‘.thh never fails to
Orders sent postage free | | weekly national radio broadcasts brates visual and performing arts for these five days. Live music performances, provide an evening of diverse en-
Bl B DI a a B and on regular tours. along with arts and crafts displays, will be held continuously in and around tertainment. A typical ‘‘pops’
= =2 N=———1]| Of a more secular nature, but| the Salt Palace grounds program includes touches of
[ equally dear to the hearts of Salt {Cantinued an page nineteen)
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Much of the legislative activity
thus far in the 97th Congress has
been devoted tc fiscal retrench-
ment. The mechanism for that
activity is the Congressional Budget

and Impouncment Control Act|washington, D.C., office may be | Second budget resolution, after

which was enacted in 1974 to give the
Congress a comprehensive ap-
proach to controlling Federal
revenues and expenditures and a
means of dealing with Presidential
impoundments of appropriations.
Today, that legislation is being used
as a vehicle for dismantling the
Federal Government. This process
is being carried out through the
Senate and House Budget Com-
mittees which were established by
that legislation. The membership of
those committees is as follows:

A Washington report on matters
of particular concern to performing artists

Honorable

United States House of
Representatives

Washington, D.C. 20515

Any Senator or Representative’s |

reached by calling (202) 224-3121.) |
| A brief outline of the Con-|
gressional budget timetable may
be useful in understanding the
process. Note, however, that
although the timetable is described |
in absolute terms, there are some
|exceptions to deadlines, and|
waivers to them are granted in
certain cases.

ICONGRESSIONAL BUDGET
TIMETABLE

,January l
Within fifteen days after the

| On or before September 15

{ Congressional budget process

SENATE BUDGET COMMITTEE|Congress convenes, the President |

Pete V. Domenici (R-N.M.), submits his budget. In 1981,
Chairman President Carter submitted his |

William L. ‘Armstrong (R-Colo.)
Nancy Landor Kassebaum (R-Kan.)
Rudy Boschwitz (R-Minn.)

Orrin G. Hatch (R-Utah)

John Tower (R-Texas)

Mark Andrews {R-N.D.)

Steven D. Symms (R-Idaho)
Charles E. Grassley (R-lowa)
Robert W. Kasten, Jr. (R-Wash.)
Dan Quayle (R-Ind.)

Slade Gorfon (R-Wash.)

Ernest F. Hollings (D-S.C.)
Lawton Chiles (D-Fla.)

Joseph R. Biden, Jr. (D-Del.)

J. Bennett Johnston (D-La.)

Jim Sasser (D-Tenn.)

Gary Hart (D-Colo.)

Howard M. Metzenbaum (D-Ohio)
Donald W. Riegle, Jr. (D-Mich.)
Daniel Patrick Moynihan (D-N.Y.)
J. James Exon (D-Neb.)

HOUSE BUDGET COMMITTEE

James R. Jones (D-Okla.), Chair-
man

Jim Wright (D-Texas)

David R. Obey (D-Wis.)

Paul Simen (D-I11.)

Narman Y. Mineta (D-Calif.)

Jim Mattox (D-Texas)

Stephen J. Solarz (D-N.Y.)

Timothy E. Wirth (D-Colo.)

Leon E. Panetta (D-Calif.)

Richard A. Gephardt (D-Mo.)

Bill Nelson (D-Fla.)

Les Aspin (LC-Wis.)

W. G. “Bill”” Hefner (D-N.C.)

Thomeas J. Downey (D-N.Y.)

Adam Benjamin, Jr. (D-Ind.)

Brian J. Donnelly (D-Mass.)

Beryl Anthory. Jr. (D-Ark.)

Phil Gramm (D-Texas)

Deibert L. Latta (R-Ohio)

Ralph Regula (R-Ohio)

Bud Shuster (R-Pa.)

Bill Frenzel (R-Minn.)

Jack F. Kemp (R-N.Y.)

James G. Martin (R-N.C.)

Paul S. Trible, Jr. (R-Va.)

Ed Bethune (R-Ark.)

Lynn Martin : R-111.)

Albert Lee Smith, Jr. (R-Ala.)

E.ugene Johnston (R-N.C.)

Ecbbi Fiedler (R-Calif.)
tNote: Correspondence may

sent to any Senator as follows:

Honorable
United States Senate
Washington, D.C. 20510
and to any member of the House of
Representatives as follows:

be

This legislative report on the
97th Congress is furnished by
the AFL-CIO Department for Pro-
fessional Employees. AFM
President Victor Fuentealba is
General Vice President of that
body and Secretary-Treasurer
J. Martin Emerson serves as a
member c¢f its Board of Direc-
tors.

JUNE, 1981

budget for fiscal 1982 before leaving
office. After assuming officel
President Reagan proposed reci-'
sions and deferrals of appro-
priations for fiscal 1981 and radical
revisions in the fiscal 1982 bud-
get proposed by President Carter.

On or before March 15

Each standing committee of the
Senate and House must submit to its
Budget Committee a comprehensive
report of its legislative plans which
will become effective during the
upcoming fiscal year, including
estimates of budget authority and
outlays to be authorized in
legislation under its jurisdiction.
On or before April 15

The Budget Committee of each
house reports the first budget
resolution to its House setting forth:

(1) the appropriate levels of total
budget authority and outlays for the
next fiscal year, both in the
aggregate and for each major
functional category of the budget;

(2) the appropriate budget surplus
or deficit for the next fiscal year;

(3) the recommended level of
Federal revenues and recom-
mended increases or decreases in
revenues to be reported by ap-
propriate committees;

(4) the appropriate level of the
public debt and recommended in-
creases or decreases by appropriate
committees; and

(5) any other matters deemed
appropriate to the Congressional
budget process.

On or before May 15

Committees of each House must
report all bills authorizing new
{ budget authority. ‘

Congress completes action on the |
first budget resolution. (The con-
ference report on the first budget
resolution allocates budget author- |
ity and outlays among the com- |
mittees of each House.) Before
‘adoption of the first budget
resolution, neither House may
‘consider any new budget authority |
or spending bills or revenues or debt
| limit changes. l

On May 7, the House passed its
| version of the first budget resolution
for FY ’82. In doing so, it adopted by |
a vote of 253-176, the so-called |
Gramm-Latta substitute which was
|endorsed by the Reagan Ad-
| ministration and rejected the|
recommendations of its Budget
| Committee as well as two liberal |
| alternatives.

The Senate passed its version of |
the first budget resolution for FY 82 |
on May 12 by a vote of 78 to 20. The
two versions differed only slightly
from one another, mainly, with
regard to economic assumptions
such as interest on the Federal debt,
revenues, and deficits. By May 14,

|

conferees from the two Houses had |
resolved their differences by ap-
proving a $695.5 billion budget for
FY ’82 in anticipation of $657.8
billion in revenues with a deficit of
$36.6 billion.
Between May 15 and seven days
after Labor Day

Congress completes action on all
bills providing new budget authority
and new spending authority.

Congress completes action on

which neither House may consider
any bill, amendment or conference |
report which is not in accord with it |
or any later budget resolution which
has been adopted. ‘

On or before September 25
Congress completes the recon-
ciliation process. The reconciliation I
process is the means by which the
is
implemented and enforced with
regard to the committees of the two l
Houses. Reconciliation instructions
direct one or more committees of |
the Congress to submit legislation to
its House increasing or decreasing
revenues, spending, or the limit on }

the public debt.

As of May 12, both Houses
passed resolutions containing rec-'
onciliation instructions to their
{Continued on page twenty)

The benefits of low-frequency coupling
between stacked loudspeakers are

well known 10 acoustical engineers. The
Super-Bose System exploits this “array
effect” to increase bass output. The small
size and stable nesting of the Bose 802
speaker enciosures put the drivers in
close alignment with eaciTother, so that

a stacked pair provides more than twice
the performance of a single speaker.

The response graph clearly illustrates this
improvement. Because the driver spacing
is small compared to the wavelength of
any bass frequency, the drivers act as if
they were a single large transducer of
cone area equal to the sum of the sixteen
individual cone areas plus alt of the area
between and among the cones. The result
is & 6 dB net increase in low-frequency
energy compared to a single 802 speaker,
representing four times as much bass
output No additional amplification is
needed to obtain this benefit, because

fICCHIO TRUMPETS

IRMATCALICCHIO

6409 WILLOUCHBY AVE. LOS ANGELES, CA 90038

(213) 462-2941

the 4-ohm load presentad by a pair cf
802 speakers makes more efficient

use of modern soiid-state amplfiers Ike
the Bese 1800.

Your authcrized Bose Professional Prod-
ucts Gealer has more technical data

on the performance of the Super-Bose
System. Better still, get a live demon-
stration, and hear the benefits of stacking
for yourself

802 Soeaker Frequency Response (With Egualizer)
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Frequancy

Bose Corporation, Dept. IM
The Mountain
Framingham, MA 01701

Please send me a copy of the Bose
Professional Products Catalog and a

complete dealer list
Name: _

|
|
i
|
|
i
i
Address: |
i
|
|
]
|
|

Zip:

Teleghone (

Covered by patent nghts issued arti/or pend-
ing 8Q2 speaker design 's a trademark of Bose
Corporation € Copynght 1981 by Bose Corp _]

oy

N _BOSE

Better sound through research

The Super-Bose System.
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NEW for ENTERTAINERS

P

MINI WAGON

A trailer that will give you many maintenance
free miles of service. Steel structured but
lightweight enough to taw easily with a
compact vehicle. 6:50x13 load range B tires.
Prefinished aluminum exterior. Plywood
lined interior. 1500 pound capacity. Larger
‘ models available. Purchase from one of aur
3 manufacturing locations in Indiana, Geor-
gia or Texas or from a member of our nation-
al network of dealers. MAIL COUPON OR
CALL NOW Toll Free 1-800-348-7553 (in Indi-
ana call collect 219-264-9661) to receive free
literature and name of location nearest you.

Your car or
van is the most
expensive half of
thisrig.

Wells Cargo, P.O. Box 728-349, Elkhart, Indiana 46515

Name Title
| Professianal name
Phane
Address
City State & Zip

Delivery F.0.B. Elkhart, Ind., Waycross, Ga. or Waco, Tex.

‘ E. H. Trisko.
!
|

TUXEDOS

BUY DIRECT FROM MANUFACTURER
BLACK PEAK LAPEL $109.95
MATCHING VEST $ 18.95

Tuxedos And Full Dress Tails
In All Colors
Bands And Groups Outfitted In
Brocade And Metallic Jackers
AT DISCOUNT PRICES __

Master Charge & Visa Call Or Wrile
For Color Brochure And Fabric Samples
57161 8726360 Out of NY Call Toll
Free (800) 645 2220 588 West Merrick
Rood Volley Stream N Y 13580

i ;"h‘[l,r'

| Attending Conterences and reading the International Musi-
cian are good practices if you value communication. These

BRASSMEN
TRAVEL EAST -
TRAVEL WEST -

>

Mouthpiece
is still YOUR best

specials handcrafted by the Master
FRANK ZOTTOLA FREF BROCHURE Phone 914-WE7 4348

Lottola Mouthpiece, 40 Beech St., Port Chester, N.Y. 10573

Ofticers of Aurora Local 181 learned from the AFM's offi-
cial journal about the information sheet Kalamazoo (Michi-
gon) Local 228 moakes available to traveling members.
Here President Ralph B. Hesslebaum (right) holds a copy
of Local 181's successful version of the same idea. Looking
on is Local 181 Secretary Richard Bates (left) and Roger
| Vogtman (center), President Emeritus of the Aurora Local
{ and the conference — and a d good drummer.

TELL OUR ADVERTISERS! LET THEM KNOW YOU SAW
THEIR AD IN THE INTERNATIONAL MUSICIAN!

CAN be leamed easily

TWO FULL SIZE
ACTION MODELS

INCREASE YOUR INCOME

WRITE FOR FULL DETAILS

NILES BRYANT SCHOOL, Dept. B-§
3631 STOCKTON BLVD.
SACRAMENTO, CALIFORNIA 95820

Please rush me your fres bookiet, “Winning Indepen-

The Niles Bryant School offers the finest train-
ing in piano technology possible. Since 1898
Niles Bryant graduates have been among the
leading piano technicians in the world. The dence”, | understand this places me under no obliga-
Bryant School is accredited by the NATION- tion.

AL HOME STUDY COUNCIL and approved N
for fraining under all Gl Bills. The only school Ae2
in piano technology to hold either distinction

two young “old timers.” On the left is Horace Sweet, seventy-
seven, who is currently Secretary of Springfield Local 19-
675. He is holding a 1926 wage scale booklet. On the right
is Ralph F. Schmoeger, eighty-one, who hasn’t missed an
Hlinois Conference in forty years.

This is a happy picture because the two Conference Ofticers
on the left — President Emeritus Roger Vogtman and current
Conference Secretary-Treasurer Svata Ciza — both overcame
severe illnesses and operations. They were obviously de-
lighted to be on hand for the weekend meetings and to pose
for *his picture with Illinois Conference President Don Smith,
who also chairs the important Credentials Committee at the
national Convention.

lllinois Conference President Don Smith (center) poses with

Officers and guests were herded together, with a certain amount of organizational difficulty, for the official Con-
ference picture. Standing (left to right) are: Conference Sergecnt at Arms Goose Gosling, Conference Executive Board
Members Bob Jeisy, John Rhode, Hughey Webb, Len Yokto, Roy Carloss, Lincoln Local 268 Executive Board Member
Bill Treakle and Local President Dan Harden. Seated (left to right) are: AFM International Representative George
Sartick, MPTF Staff Assistant David Reskin, Conference Secretary-Treasurer Svata Ciza, AFM Secretary-Treasure- J.
Martin Emerson, AFM Executive Board Member Harold Dessent, Conference President Don Smith and Vice President

{Story ond photos by J. Mortin Emerson)

Looking in on the "IinOiS Conference

Lincoln (lllinois, of course) was the first city named after the great Emancipator. And he dedicated
the spot where the ceremony took place with watermelon juice.

A quiet, inviting town of 18,000, Lincoln was the site of the recent lliinois Conference which was
hosted by Local 268 on the weekend of May 25, 1981.

Secretary-Treasurer J. Martin Emerson represented the Federation at the Conference and, between
' speeches and answering questions, managed to create the photographic record shown here.

Normally, the International Representative “attending a
Conference makes the “pitch” and rounds up the TEMPO-
PCC contributions. At the lllinois Conference, hawever,
|. R. George Sartick (right) called on Hughey Webb, Presi-
dential Assistant of Saint Louis (Missouri) Local 2-197, to
hustie the Delegates. Webb must have been a carnival bark-
er at one time or another because when he finished “laying
it on” the delegation, the total collection had swelled to a
whopping $222. The felicitous congratulations represented
here were well-deserved.

_ ' A
Stepping outside the Moose Lodge during a break in the
Conference, we found MPTF Staff Assistant David Reskin
(center) “surrounded” by Local 2-197 President Lou Nau-
man (left) and that Local’s trumpet-playing Secretary Harry
(Goose) Gosling, both bombarding Reskin in alternate
fashion with MPTF questions.

‘ i
Certainly one of the highlights of the Conference was the
Sunday morning concert by the Lincoln Junior High Trojan
Jass Band. Comprising youngsters from the sixth, seventh
and eighth grades, the band is an outstanding tribute to ex-
cellent training on the part of its conductor-teacher, Keith
Zimmerman, shown here tuning up the saxophone section

in which he plays baritone. A member of Lincoln Local 268,
Zimmerman will be studying in France this summer.
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Feedback is designed to provide an open forum for music industry profession-
als. These lettars do not necessarily refiect the beliefs or policies of the Ameri-
can Federation of Musicians or the International Musician and may be followed
by a brief response to clarify union stance. The International Musician reserves
the right to edit all letters accepted for this column.

ISRECORD PIRACY REALLY
MUSICIANS' PROBLEM?

I find it hard to understand the
sympathy the AFM holds for the
record companies (‘‘Music Industry |
Out to Sink Record Pirates,” IM, |
July, 1980; ““A Major Battle Is Won |
Against Piracy,” IM, this issue).
This industry has put thousands of
us out of work. As a member since
1922, I have seen our work increas-
ingly going to records — ‘‘hops,”
radio stations, etc.

For years now, wishing to
maintain my membership, I have
been forced to pay my union dues
out of income from sources other
than music. I, for one, have no
sympathy for these companies and I
don’t care if they are stolen blind.

John F. Tracey
Local 60471
Pittsburgh, Pennsylvania

EDITOR’S NOTE: The re-

| lationship between the AFM and

the record companies is not a

sympathetic one, nor is it an an-|

tagonistic one — rather it is a
cooperative one. AFM officers are
called upon to negotiate fair con-
tracts with the record companies for
services rendered by union mem-
bers, In turn, record companies that
wish to remain signatory to the
AFM are obligated to comply with
all contractual guidelines.
cooperative attitude is mandatory
for the mutual benefit of AFM
members and the record industry.

Record companies represent a
source of employment for mu-
sicians, not only ‘‘stars,’”’ but also
studio musicians who may find a
steady source of income from
session work. When records are
pirated, record companjes suffer,

A

| but so do musicians — dues-paying |
members of the union — who are|'
| deprived of their royalty payments.

In addition, reduced profits in the

| record industry could mean fewer
new acts signed to labels. This could
block off opportunities for
| professional musicians who aspire
to a recording career. And that's
only one side of the coin. |

For those musicians who do notl
have recording careers, there is the
Music Performance Trust Funds,
which is the largest sponsor of live
music in the world and is financed |
by the Record Companies of the U.S.
and Canada, under agreements with
the AFM. The MPTF was designed
in the late 1940s to counteract just
what you are talking about
musicians loss of work in favor of |
recorded music. The signatory
record companies pay a percentage
of their gross income to the MPTF,
which in turn sponsors live music
programs. So when that income
declines, the amount of money
available for MPTF live per-
formances declines, too!

Clearly, record piracy is as much
a bane to the existence of musicians |
as it is record companies, and this |
was part of the point of the article to
which you refer. Every AFM
member should recognize, and take
seriously, the widespread problems
piracy is causing the music industry
as a whole.

Add-a‘Tone doubles your sound. .

Add-a-Tone does what no
drum accessory has ever
done before

it's a durable acrylic
chamber that's installed to
the inside of any drum
more than 4” deep.

When you play the
drumm over the main
part of the head, you
hear the original. un-
charged sound of the
drum. Play the head
above Add-a-Tone
and you hear an
added sound. It’s like
getting two drums inone.

Now you can get

a multitude of

sounds w:ithin your

; existing set. The
possibdities are nearly enaless.
Joe Morello. worla renowned
drummer formerty with the
Dave Brubeck Quartet, tried
Add-a-Tone, and look what it
did for him.

Hear what it can 30 for you.
Available at afl fine mus:c
stores.

Add-aTone
PERCUSSION KIT

Worldwide palents pending. Manulactured by DEM Percussion, Inc.. 345 Wood Street. New Bedford. MA 02745,

Drstributed by C. Meisel Music Co . Inc., 2332 Morns Avenue, Umian, NJ 07083

The following is submitted by Local officers who have constructive suggestions
they wish to share with other AFM affiliates. As a clearinghouse for these ideas,
this column welcomes all innovative contributions pertaining to union affairs.

AN AWARD FOR
“THINKING UNION”

To encourage the hiring of union
musicians in its jurisdiction, Local
350 in Collinsville, Illinois, had
a special ‘‘recognition award”’
printed, which it presents to any
club or organization that uses live
music. “It’s a gimmick,” admits
Tom Hopper, Secretary of Local 350,
“but we feel we need every tool at
our disposal to get people thinking
‘union’ again. If we convert only one
club to go union, that will pay the
cost of the award.”” The attractive|
awards, printed in black and gold |
ink, read: “In recognition for en- |
dorsing Union music the American
Federation of Musicians presents‘
this special award to. . . ..,”" and is |
signed by the Local’s President and |
Secretary. |

SMALL CLAIMS ADVICE
IS A BIG HELP

Recently, when Local 143, Wor-
cester, Massachusetts, bandleader
Dick Alfego was forced to take an
area club owner to small claims
court in a breach of contract
dispute, he knew his best bet for
advice was to turn to his Local. As a
service to members, Local 143
President George Cohen has
become knowledgeable about the
small claims court system, and feels
confident in offering guidance. Mr.
Cohen attests, “If Local officers
familiarized themselves with the
procedures of small claims court, it
would make it relatively easier to
aid Local members in obtaining the
monies due them.”

The incident involving bandleader
Alfego and his group, The Holly-
wood Sounds, is a good illustration
of this. Having consulted with
President Cohen, Mr. Alfego gained
a better understanding of the proper
court procedures. He successfully
argued his case and received a
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favorable court judgment awarding
him payment in full from the club
owner, including all court costs plus
interest.

Since cases heard in small claims
court concern small sums of money,
the parties involved sometimes do
not wish to incur the expense of
hiring professional legal counsel.
However, even a layman’s un-
derstanding of court procedure is
valuable for a clear presentation

of the facts. Mr, Cohen suggests that |
Local officers who wish to follow up |
on this idea can do so by reading a |
book on small claims court
procedure and by attending court
sessions as observers.

SHARE A PART

OF AFM HISTORY
During the 1980 AFM Convention
in Portland, Maine, copies of the
book, ‘‘The Musicians and
Petrillo,” by Robert D. Leiter, were
made available by Chicago Local
10-208, as part of a TEMPO-PCC
promotion. These copies are ‘‘col-
lector’s items’’ by virtue of the per-

sonal autographs by President
Emeritus James C. Petrillo in each
one.

Delegate Gordon E. Beadle,
Recording Secretary of Local 418,
Stratford, Ontario, Canada, pur-

ORGAN ACCORDION

® 3/5 or 4/5 reeds

® 26 lbs. weight

o Wa Wa

© Phase Shifter

® Avtomeatic Sustain

® 16’ piano & string bass
o Pianos, violins & brass

o Digital Electronics for
clear distinct sounds

COMPUTER PROGRAMMER

(Instant variable presets) Used accordions available
CASTIGLIONE ACCORDION (electric or electronic). We
12644 E. Seven Mile Rd.

buy, sell, repair, tune and

Detrolt, Mich. 88205 recondition.

(313) 527-1595

chased one with the thought of

donating it to the Stratford Public
Library, an idea fully endorsed by

(Continued on poge eighteen)

LIVE MUSIC MAKES A LIVE CITY

THESE MEET THE WORLD’S MOST

DEMANDING STANDARDS
...MINE.

No reed, no mouthpiece, no ligature will

ever reach you without first meeting my own personal standards.

And they're demanding. | accept nothing but the best quality, the finest

(ol Jarie

& LaVoz Corporation
. o . PO Box487
y Sun Valley, CA 91352

workmanship. Or else | won't put my name
on it. Because | know that if | give you my
best, you’ll play your best.

And we’ll both make

beautiful music.




Would you w
pay $10 to
become
a better
arranger?

Arranger/Composer/Producer
JEFF STEINBERG ("Nice 'n Juicy”
“Gospel John"~"Hott City”
“Without Your Love”) has put 15
years of career experience into

“"ARRANGING—
The Professional

Approach”

It's not just another scoring manual. You

get invaluable information and illustrated

examples of:

@ How to organize and start an
arrangement

® How to set up sketches and full scores

® Big band and small group concepts

® Arranging for the recording studio

Invest NOW in your
arranging future!

Send $10 (Canada & Overseas Add $2—
Tennessee Res. Add .68) to:

T. Doon Publishing House, Dept C

P.O. Box 121464, Acklen Station,

Nashville, TN 37212

SBittlit
The gooseneck
lamp you've been looking for!
Great for turntables ... preamps
kevboards ... amps ... music stands
lecterns ... mixers ... light boards
clipboards
Littlite-1: Detachable 12" lamp, base
with dimmer, power supply.
mounting hardware. $44.95
Littlite-2: Same as Littlite-1. with
fixed lamp. $34.95
Universal Mounting Clip (CL), shown
above $4.00
Add $1 per order, shipping
30-day money back guarantee

" Send check or money order to
CAE. Inc. 2828-M Stommel Road
Ypsilanti, Michigan 48197
Send for our FREE Catalog of lamps
& accessories or see your dealer.

)

and

ELECTRIC BASS TECHNIQUE

volume 2
by Valda Hammwck
n

.."a 'heavy'book for aggressive players
. .the most advanced electric bass book
on left hand technique .. far more than
a technique book.. it will open up new
possibilities for sounds and creative boss
lines in one's improvisation.* )
~NAJE 'Educotor'(Official Magazine of
The National Assn. of Jazz Educators)

.."a unique self-help book on up-to-the-
minute professional procedures. .the two
volume(s') table of contents pinpoints
specific technical skills an electric

bossist must proctice toreach instrument -
al competency .. progressively difficult
exercises designed to promote coordin-
ation and sight-reading and individual
imagination." - DOWNBEAT Magazine

Price: Vol.1 - $5.95; Vol.2 - $6,50
Plus $1 postoge & handling, 1 or 2 bks
(Foreign Airmail add $3.50 for 1 book,
$5.00 for 2 books), No C.0O.D.'s

Colifornia Residents add 6% Sales Tax
SALENA PUBLISHING CO.
Box 559, North Hollywood, Colif 91603

"BAG OF TRICKS-

FOR THE SINGER - GUITARIST

“HOW TO” HELPS

for the “beginner to the pro”
495

SEND CHECK OR
MONEY ORDER 7O:

P.D. TUCKER, BOX 4907
SYLMAR, CA 91342

+.50¢ postage

LCALIF. RESIDENTS ADD 6% SALES TAX.

ARNOLD BRILHART
IS BACK IN THE
MUSIC BUSINESS!

Hard Rubber

“GREAT
NECK
ORIGINAL”

Designed and Manufactured
under my Personal Supervision

Try these at your Music Dealer
or write to me for a brochure

ARB MUSICAL INSTRUMENT CO.

P.0. 80X 366 - RESEDA. CALIF. 91335
Telsphone (213) 983-3710

LEAD BOOKS

THAD JONES LEAD TRUMPET &

SAX BOOKS - parts for 8
charts from "Live At The
Village Vanguard" and
"Consummation" albums

BASIE-NESTICO LEAD TRUMPET

& SAX BOOKS - parts for 9
charts from "Basie-
Straight Ahead” album

$5.00 EACH = AVAIL, FROM
LOCAL STORES - REQUEST
FREE BROCHURE FROM:

m Kendor Music, Inc.

_]_ Main & Grove Sts

PO. Box 278
Delevan, New York 14042

Heavy Brass

MUSIC STAND

Decoralive & Funclional
A beautifully styled
work of art you'll be
glad to own. Deep ledge
holds music. Heavy
brass engraved base.
Height odjustable for
use sitting or standing.
Sold in finest stores up
to $140. On sale now—
$69.95 Post Paid. For
you or a nice gift!
Money back guarantee.
IMPERIAL CREATIONS

| SOPHISTICATED LADIES

| Duke Ellington always wanted a
| Broadway hit. In his lifetime, he |
failed to find the recipe for success
in the musical theatre. Now, seven
|years after his death, Ellington is
the toast of New York. *“So-|
phisticated Ladies,” starring his
songs, plays to a capacity audience
| at every performance.

| At the outset, the show didn’t
|seem destined for success. Out of

BY BURT KORALL

town, it was in trouble. There were
even problems with the cast. But
when it finally opened at the Lunt-
Fontanne Theatre, a few doors off
Broadway on 46th Street, the an-
swer to all its difficulties had been ‘
found.

Those in charge of shaping t.hel
show obviously had decided to 1
simplify. Everything extraneous, \
including a cumbersome book, was
| thrown out. The Ellington material
|— just under forty pieces — was al-
lowed to speak for itself, with the
help of bright, bouyant, feelingful
and often thoughtful singing and
{dancing, and consonant Ellington-
|oriented orchestral backgrounds.

Set in the revue format, with a
twenty-piece orchestra onstage
sprinkled with former Ellington
sidemen, ‘‘Sophisticated Ladies’
expresses a variety of moods, most
of them on the happy side of the
line. Primarily responsible for the |
| marvelous feeling of this mem- |
orable musical offering is singer- |
dancer-communicator Gregory |
Hines. Totally in control, he stopped
the show several times, completely
charming the audience. He was the
source of a series of delights, not the
least of which was his drumming, a
la Buddy Rich, at the beginning of
the second half. Hines made it quite
clear that he’s a major new star.

Other potent contributors to the
musical’s impact include Judith
Jamison" — the beautifully-coor-
dinated dancer, individual singer
and majestic lady — singer Phyllis
Hyman and dancer-singers Hinton
Battle, Gregg Burge and Mercedes
Ellington.

Box 66-U. N.Y., N.Y. 10022

y +
--RECORD COVERS:-;
We have been designing, printing and
tabricating record covers & jackets for the
record industry for 20 years — let us put
this experience 10 work for you.

Shorr run and/or low budget? We have
39 full color “‘stock’ covers on which
we can unprint your titles and photo.
We call these “Instant Album Covers”

160 E 56 St., Dept. F, NYC 10022
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VIENNESE WALTZES FOR DANCING

Stroight melodies with chord symbols os ployed
by N.Y.C. party bonds

© Sive Danvbe Weltzes o Vienna Woods Weltzes
© Wiener Blut Woltzes © The Emperor Weltzes
© Artists Life Woltzes © Der Flodermens Weltzes

$2 PER SELECTION — $10 SET OF SIX
Check or Money Order to: NEW YORK PARTY MUSIC,
Box 1372, Redio City Stetion, N.Y., N.Y. 10019,

From the creators of the highly acclaimed
Viba-String™ Ligature, a number of unique,
functional woodwind accessories are now
available exclusively from:

SOUNDS OF WOODWINDS, INC

Box 91, Dept. G, Hancock, Mass. 01237
Accessories for Woodwinds
Dealer Ingi.ries Invited

TELL OUR ADVERTISERS{LET THEM KNOW YOU SAW
THEIR AD IN THE INTERNATIONAL MUSICIAN!
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The orchestra also is a factor in
the show’s singular effect. With
vitality and enthusiasm, it plays
arrangements that are a com-
bination of Broadway glitter and
Ellington subtlety. Fortunately, the
Ellington sounds and ideas pre-
dominate, thanks to musical
director Mercer Ellington and ar-
rangers Paul Chihara and Al Cohn.

We bid welcome to this show.
Very likely it will remain on
Broadway for a long, long time.
Though ‘‘Sophisticated Ladies’’ re-
veals only one facet of the genius of
Ellington, we are grateful for its
presence in New York. Shows re-
vealing other aspects of the great
man would be wonderful fare for the
theatre in coming seasons.

OUT OF THE COUNTRY

The Glenn Miller Orchestra,
which now has twenty-two-year-old
Craig Yamek on drums, recently re-
turned from a very successful tour
of Japan. ... Jazz pianist Sal
Mosca tells us that he will give a
series of solo concerts in the Nether-
lands this month. . . . Rock super-
star Bruce Springsteen tours Bri-
tain shortly. From Hawaii
comes news of pianist Paul Page.
He recently was elected president

POPQ

of the Hawaiian Professional Song-

JAZZ
SCENE

writers’ Society. . . . The Congress
Centre in the Hague, the capital city
of the Netherlands, will be the site
of the Northsea Jazz Festival, July
10-12. The talent roster includes
Dexter Gordon, the Lionel Hampton
Big Band, Oscar Peterson — with
N.O. Pedersen and Martin Drew —
the Concord Super Band, Stan Getz,
the Dizzy Gillespie Sextet, the Mon-
ty Alexander Sextet, Illinois Jac-
quet, Sarah Vaughan, Mel Torme,
Nellie Lutcher, Rosemary Clooney,
Shirley Horne, the Basie Alumni,
Flip Phillips, the McCoy Tyner Sex-
tet. Dorothy Donegan, the Martial
Solal Big Band, James ‘‘Blood”
Ulmer, Woody Shaw, Bob Wilber,
the James Newton Quintet, Albert
Mangelsdorff, Bob Crosby’s Bob-
cats, and Harry Gold's Pieces of
Eight. . . . Pianist Jaki Byard and
Ran Blake gave a piano recital in
Verona, Italy, on the 23rd of May.
. . . New Orleans clarinetist Herb
Hall recently made a series of ap-
pearances in England. . . . Based in
Rome the past several years,
clarinetist Tony Scott has been
making appearances all over
Europe, sometimes as a member of
the Romano Mussolini group but
most often as a soloist. . . . From
composer - arranger - saxophonist
Ernie Wilkins comes a letter con-
cerning his move to Copenhagen.
“I'm happy and doing very well
here,” he reports. “‘I've formed my
own band, called ‘The Almost Big
Band’ — that’s because it’s only
twelve pieces.”
ON CAMPUS

Dr. William F. Lee, 111, dean of
the music school at the University of
Miami, talked to about 400 Kenton
sidemen, singers and bus drivers
when putting together his Stan Ken-
ton tome, ‘‘Artistry in Rhythm”

(Creative Press of Los Angel$,|

$24.95). We intend to review the
book in a forthcoming issue. . . .
Philadelphia’s Temple University
has expanded its bachelor of music
degree curriculum to include a
four-year major in jazz-commercial
music, Dean Helen Laird, of the Col-
lege of Music, has announced. . . .
In July, the Michigan State Univer-
sity Jazz Band will perform at the
Montreux International Jazz Fes-
tival in Switzerland. . . . A scholar-
ship in the name of pianist-singer
Bobby Short is being established at
the Stecher and Horowitz School of

/.
America’s goodwill ambassador of jozz, Lionel Hompton, and his seventeen-piece

the Arts in Cedarhurst, New
York. . . . Five jazz workshop
courses are being given at the
William Paterson College of New
Jersey this summer: ‘‘What to
Listen for in Jazz,” “‘Vocal Jazz
Caravan: Improvisational Singing
Workshop,”” **Jazz Repertoire Com-
bo,”” ‘‘Instrumental Jazz Im-
provisation Workshop’’ and ‘‘Jazz
and Popular Piano Workshop.” . . .
Joe Carter is a jazz guitar instruc-
tor at New York University.
. . . The Pat Metheny Group gave a
concert, March 30, at North Texas
State University.

JAZZ NOTES

Drummer-author Art Tayler, who
lived abroad for years, has put to-
gether a new trio in New York, in-
cluding Walter Davis, Jr. (piano)
and Larry Ridley (bass). . . .
Trumpeter Roy Eldridge will be
saluted, via a program dedicated to
him, during the forthcoming New-
port/New York Jazz Festival. The
show is being developed by critics
Ira Gitler and Gary Giddins. Also
on tap for the Newport gala is a trib-
ute to piano giant Art Tatum. Pi-
anists Billy Tayler and Dick Hyman
are the producers of this event. . ..
Remember Teddy Kotick, the in-
ventive bassist who played with
Charlie Parker, Stan Getz, Artie
Shaw and others? He's doing a
series of concerts at the Han-
nah Jack Restaurant in Merri-
mack, New Hampshire, with Mark
Selvaggio (flugelhorn), Tony Zano
(piano), and Joe Hunt (drums).
. . Jimmy Cheatham he
heads the Jazz Ensemble at the
University of California at San
Diego— and his wife, .Jeannie — she
is responsible for the ‘“Mecca of
Jazz” sessions at the Sheraton Inn
on Harbor Island — recently were
named Jazz Entertainers of the
Year by San Diego. They received
awards signifying their selection.
.. . The first annual New Orleans
Jazz Reunion, a testimonial to New
Orleans classic jazz and the musi-
cians who have spent a lifetime
playing it, was held, May 7, as a
part of the city’s Jazz and Heritage
Festival. Hosted by Tulane Univer-
sity’s Jazz Archive, the event, a
seven-hour celebration of jazz
featuring many notables, took
place in the New Orleans Municipal
Auditorium and its Annex. More
than 200 musicians who played jazz
in the Crescent City prior to 1940
were invited to participate.
Among the reunion guests to play
at a session in the Annex were
Danny Barker, '"Kid’® Thomas
Valentine, Willie and Percy Hum-
phrey, Raymond Burke and Cie
Frazier. Also to be on hand — a
group built around the remaining

(Continued on page nineteen)
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band kicked off a month-long, twenty-eight-city European tour on April 28. The
bond was enthusiostically received in all the cities visited.
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Maybe you don’t count country
music among your high-level
passions, but you've got to admit it’s
the source of the world’s best song
titles: A few recent examples of this
fact: “Your Wife Is Cheatin’ on Us
Again,” “Do You Love as Good as
You Look,” “I’ve Never Gone to Bed
with an Ugly Woman (But I’ve Woke
Up witha Few).”” “Down to My Last
Broken Heart,”’ ‘‘A Headache

BY EDWARD MORRIS

Tomorrow (Or a Heartache To-
night},”” ‘‘Hold Me Like You
Never Had Me,” ‘One Love Over
Easy,” "'I'd Rather Have a Bottle in
Front of Me (Than Have a Frontal
Lobotomy),” and for all of those
who think the urban cowboy is an
urban blight in need of urban re-
newal, *I'm Goin’ Back to Texas
(And Be One More Horse's Ass).”
Stepher Sondheim, eat your heart
out!

Besides giving country music fans
a chance to meet and hear their
favorite performers, the annual Fan
Fair held in Nashville in June
focuses on the importance of fan
clubs in promoting artists’ careers.

Among country music acts par-
ticularly, the perserverance of fan
club organizers is legendary.
Norma Barthel established the
Ernest Tubb Fan Club in 1944 and
has conducted it ever since.
Loudilia, Leretta and Kay Johnson
still run Loretta Lynn’s club, which
they organized in 1963, long before
Lynn became a star.

Eddie Rabbitt, the Oak Ridge
Boys, Conway Twitty, Tammy
Wynette, Dottie West, Ronnie
Milsap, the Bellamy Brothers and
mary other top-selling country
artists rely on the support of active
fan clubs.

Operationally, the clubs purchase
reccrds and personalized novelty
items. buy blocs of concert tickets,
request radio airplay of the artists’
records, enlist others into fan club
membership and even become
walking billboards for the artists via
the paraphernalia they wear.
Membership is not just a labor of
love — it’s free labor.

Most. clubs are still set up and run
by authentic fans, but it is in-
creasingly common for an artist’s
business or management office to do
the club organization and ad-
ministration.

Much of the credit for the
heightened effectiveness of fan
clubs is attributable to the Johnson
sisters, who, besides overseeing the
Lynn enthusiasts, also operate
the International Fan Club
Organization. IFCO counsels fan
clubs in organizing and maintaining
themselves effectively, and it
monitors their performance. Cur-
rently, nearly 200 clubs belong to
IFCO. including virtually all of the
large active ones.

To keep membership status in the
group, a club must tell IFCO what
goods and services it offers its
members and then prove that these
things are being delivered by
placing an IFCO monitor on its
membership mailing list. Clubs
which der’t fulfill their promises
are dropped.

““There’s really a high mortality
rate for fan elubs,” says IFCO’s
Loudilla Johnson. ‘‘People don’t
realize the difficulty and expense
involved.”” Johnson says a fan club’s
size is less important than the zeal of
its members. The most prominent
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clubs range from those with a few
hundred members to those with
several thousand.

The Loretta Lynn club, for
example, has nearly 4,000 members,
each of whom pays dues of $6.00
(domestic) to $7.00 (foreign) a year. |
For these dues, they get a quarterly
journal and monthly updates on
Lynn’s activities, an autographed
photo, a membership card, and a
fan club badge. This kind of package
is common to most of the clubs.

Sherwood Cryer, the guiding spirit
behind the Mickey Gilley empire,
rejects the common notion that fan
clubs are useful only to beginning
performers. So much a fan of fan
clubs is Cryer that he acts as
president of both Gilley’s and
Johnny Lee's admiration societies.
I think it’s very important that we
keep Mickey’s club going in spite of
his current success,”” Cryer says.
“It helps him as much now as ever.
What it means is that you’ve got
another little army of promoters out
there.”

Joan Guertin would agree with
this assessment. She heads the fan
club for Memphis, a quartet that is
still in search of a record label.
Despite this drawback, Guertin
summoned her 175 members into
action to gain the quartet national
visibility and respectability. And it
worked. Here’s how:

A major country music fan
magazine sponsors an annual
awards show, the nominees for
which are made and voted on by
subscribers only. Guertin cajoled
her troops into subscribing to the
magazine by printing subscription
blanks in the club’s newsletter.
Enough members responded to get
Memphis onto the ballot and, thus,
into the spotlight.

During Fan Fair, Guertin says,
she will set up a seminar for her fan
club officers which will feature
promotional advice from DJs and
reps from Memphis’ booking,
management, and publicity agen-
cies.

As evidence of the esteem in
which fan clubs are now held by
artists, the IFCO show during Fan
Fair will feature in-person per-
formances by Conway Twitty,
Razzy Bailey, Boxcar Willie, the
Capitals, Big Al Downing, Terry
McMillan, Reba McEntire, and
other major attractions.

B ) L) L] [ ] ® L [

Time was when the only country
songs you could get in sheet music
were standards, like ‘Tennessee
Waltz”’ or “Your Cheatin’ Heart.”
But that’s all changed now. The
popularity of country music has
made it one of the most profitable
segments of the print music in-
dustry. It’s even plentiful now in
educational arrangements.

“There’s a strong demand for
country music across the country —
not just in one region,” says Ron
Ravitz, President of Controlled
Sheet Music, a national rackjobber,
and Music of the Month, which
services both educational and
consumer accounts. “I can recall
when a song that went to the top of
the country charts and hit low on the
pop charts would not be con-
sidered for print. Now choral and
full band arrangements are being

done.”
[ ] [ ] [ ] ® [ ] [ ]

The Country Music Association’s
Tenth Annual Talent Buyer’s
Seminar will be held in Nashville,
October 9-11. Last year’s seminar

attracted more than 400 registrants
and featured more than forty
speakers.

[ ] [ ] ® L J ® L ]

This is festival season.

Last year, more than 500
bluegrass festivals were held
throughout the U.S. and Canada.
Since this cultural institution was
established in the mid-1960s, it has
attracted hundreds of thousands of
ticket buyers. Since virtually all of
‘these events are held outdooors at
isolated sites, there has been a
growing fear among promoters (and
fans) that the high price of gas
might kill or weaken the festivals.

But it doesn’t seem to be hap-
pening. Apparently the lure of the
crystalline acoustic music and the
joy of camping out is worth the
financial sacrifice.

[ ] L ] [ ] [ L] * i

For those who like their bluegrass
indoors, James Monroe has es-
tablished a bluegrass supper club
in Nashville. James' father is Bill
Monroe, the legendary founder of
this branch of country music. The l

elder Monroe makes weekly ap-

American Federation of Musicians’ & Employers’

At the Board of Trustees meeting of 4/8/81, the Trustees
of the AFM & EPW FUND voted unanimously to increase the
monthly benefit by 7% for those pensioners who were on
the roll receiving benefits as of 12/31/80. This increase will

Pension Welfare Fund (AFM & EPW Fund)

730 Third Ave., New York, N.Y. 10017

be reflected in your 6/1/81 check.

The following rotes based on $100.00 of pension con-
tributions payable to the Fund on behalf of an employee as
shown in Section 403 of the Plan Document shall be in-

creased effective as of 1/1/81.

MONTHLY PENSION FOR EACH $100.00 OF CONTRIBUTION

AGE
65
64
63
62

As of 4/1/78 Asof 1/1/81
$2.15 $2.37
2.06 2.27
1.98 2.18
1.89 2.08
1.81 2.00
1.72 1.90
1.63 1.80
1.55 1.71
1.46 1.61
1.38 1.52
1.29 1.42
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pearances at the club when he’s not
working the road. A recent guest at
the club — and an enthusiastic one,
by all accounts — was Vanessa
Redgraves, who was in Nashville on
a movie assignment.

The above notice does not apply to the American
eration of Musicians' and Employers' Pension Weiture
\Fund (Canada).
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ELECTROEBE HARNMONIX SAL.=

All ELECTRO-HARMONIX devices are on sale at WHOLESALE PRICES at leading music stores throughout the world. Shop
around. Get the best sounds at the best prices. If none of the stores in your area have these units on sale then buy them direct using
the coupon below with a 10 day money back guarantee if the units don't blow you away!

MODEL PRODUCT NAME
0225 SLAVE 200 Rackmount 200 Watt
RMS Power/Slave Amp
VOCODER 14 Matched Band Rack-
mount Unit
MINISYNTHESIZER 2 ibs 5 oc-
tave range, full performance capabilities
in a battery operated keyboard
MINISYNTHESIZER WITH ECHO
Same unit as Mini but has battery oper-
ated echo and pitch-glide bar.
LPB.1 Power Booster Can boost
your amp power up to 10 times Make
cl)ur small amp sound hke a Marshall
ack
LPB.2 Power Booster Same as
LPB-1 but In a foot operated unit
SCREAMING TREE Trebie Booster
Adds razor sharp bite that cuts
SWITCHBLADE Channel Selector
Instant switching between accessones or
amp channeis
RTG Random Tone Generator
Mellow random scientitic music Par-
ticularly effective with Memory Man
echoes
MUFF FUZZ Distortion
edge

2001

1001
1005
1010

1300

2008 Fuzz with

2010 ?A‘ Junction Mixer Input/Qutput
Ixer

3001 CLONE THEORY Chorus effect with
Vibraflange Sensational on bass guitar
A fiuid orchestral effect

3003 BIG MUFF PI Distorion  Sweet vio-
lin-like sustaining sound used by Jim
Hendrnx

3004 ATTACK EQUALIZER Makes your
g-bson-type guitar sound like a Fender

trat

3053 DELUXE BIG MUFF  Big Mult & Soul
Preacher in one box. AC powered

3060 QGRAPHMIC FUZZ Noiseless. dynam-
ically sensitive distortion combined with
?'raphic EQ

3075 OT TUBES Vacuum tube overdrive
simulator

3800 VOLUME PEDAL Great for tape re-
verse simulation

4100 DOCTOR @ Envelope Follower—For
involuted mellow funk lines

4250 BASSBALLS Tw:n Dynamic Enve-
lope Follower For Bass Guitar

4300 SILENCER Noise Gate/Line Noise
Ehminator

4500 SOUL PREACHER Sustainer/Com-
pressor for long undistorted sustain

4600 SMALL CLONE Sensational mcro-
chorus effect for guitar. keyboards. or
voice

4800 SMALL STONE Phase Shifter The
#1 seling phase shifter in the world

4909 AC/DC 9 VOLT BATTERY
ELIMINATOR

5100 ELECTRIC MISTRESS Fianger
Shimmernng comb filter sweeps

5150 DELUXE ELECTRIC MISTRESS
Flanger  Used by Pink Floyd

5200 ATTACK DECAY Creates a varety of
bowed and plucked sounds

5500 SOLID STATEREVERB Nosprings
or moving pants

5800 BAD STONE Phase Shifter

5950 DELUXE OCTAVE MULTIPLEXER
Octave Divider  Great for voice.or guitar

7100 POLYPHASE Studio phase shifter

with envelooe followina mode

LIST
$399 00
79900
249 00

399 00

25.00

3350
3350
2150

89 00

34 00

14 00
126 00

58 00

89 95

130 00
139 00

94 00
8500
5500
9195
7900
89 00
109 00

89 00
14 95
109 95
129 00
199 00
299 00

99 95
199 00

199 00

SALE
$168.00
299.00
169.00

24.50
24.50
16.50

23.50

7600

7451
7460

7660
7700

N1
7850

MODEL PRODUCT NAME

10 BAND GRAPHIC EQUALIZER
with footswitch

DRM-18 E-H Digital Rhythm units with
DRM-32 15and 32 beats respectively

Programmed by the slickest, most soulful
Motown and NYC R&B studio musicians

in hundreds of session hours

MINI MIXER Four mixable inputs
POLYCHORUS With flanging, cho-
rus. slapback echo modes and
compandin%.

MEMORY MAN Stereo Echo/Chorus/
Ambitron

DELUXE MEMORY MAN Echo with
Chorus, Vibrato and Companding
ECHO 600 600 millisecond delay—
Echo/Chorus/Vibrato
MICROSYNTHESIZER A sensa-
tional multiprocessor for guitar. Outsells
all brands of guitar synthesizers in the
world combined

BASS MICROSYNTHESIZER De-

si%ned specifically for bass guitar
GUITAR SYNTHESIZER Used by
Steve Howe of YES

QOLDEN THROAT ti
outh tube

Voice box with

LIsST
123 95

$229 00
299.00

99,
21595
269 00
349.00

399 00
29900

299 00
1,495 00
149 00

SALE
79.89

$139.00
174.00

69.50
139.00
139.00
219.00
339.00
189.00

189.00
598.00
109.00

BEST ROCK & ROLL BAND IN THE COUNTRY CONTEST every Saturday till Sep. 19 at E-H
HALL OF SCIENCE 150w 48 st NEW YORK CITY. GRAND PRIZE $2500.00 See Coupon below.

9.80 3620 STEREO AMBITRON plus reverb 47900 188.00
Converts any mono squrce or record to
79.50 stereo, or any stereo to quad
ELECTRONIC DRUMS
39.00 | 5300 SPACE DRUM Popular aisco effect 99 00 $9.00
now also used in Reggae
5310 PANIC BUTTON Assortment of po- 89 00 38.00
29.50 lice siren sounds
5320 SONIC BOOMER Tuneable drum 89 00 35.00
over 10 octave range
89.00 | 5330 ROLLING THUNDER Low fre- 89 00 35.00
quency noise bursts
100.00 {5350 SUPER SPACE DRUM Space drum 12900 79.98
with modulation capabilittes used by the
CLASH
58.00| 5360 CRASH PAD Variety of pink noise 129 00 67.00
sweeps
$9.80 | 5370 cug TRACK Hand clapping drum 149 00 92.00
with tape reverse options
33.78 | 5380 SEQUENCER DRUM 8 vanable 19900 119.00
tones in a unique percussion controlied
39.95 memory unit
5385 CLOCKWORKS Controller & Percus- 22900 119.00
39.50 sion Brain
49.50 : Please ship ai SALE price: AFM-2 ‘I
Model # Product Name Sale Price
es.50(| . ]
42.50 I — |
9.98 l DO visa (JMasterCard [J Check or Money Order total $ . ___ !
69.75 I O Please send me information about the 1
° I BEST R & R BAND IN THE COUNTRY CONTEST. I
83.50
Card # Expiration I
67.00 Signature. — __Dale '
138.00 l Name —
Address_ 1
1::::8 I Cily_— State. 2p. i
139.00|| ELECTRO HARMONIX-27 W23 ST-NY-NY-10C1 i

DEALER INQUIRIES INVITED

For automatic demonstrations call 212-741.179%
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‘Ponte .

Distributor of
Olivieri Reeds
- Berg Larsen

Mouthpieces

Oboes & Bassoons
Sales and Repairs

Double-reed Making Tools A

Cane and Accessories

-Ponte Music Co. Inc.
142 WEST 46th ST
NEW YORK, N.Y. 10036
TELS: (212) 245-5124 ¢ (212) 245-5442

RHYTHMIC FLOW

by Lawrence Kaelin

An importont book for oll orrongers, composers,
impovisers, ond music theorists. This unique
text concerns o vitol force created in oll rhythm
potterns in music. Colled rhythmic flow by the
outhor, this vital force is the result of the on-
going but changeable sequence of metricolly
occented ond metricolly unaccented notes in
music. Rhythmic flow, o voriable natura! force
occurring continuolly in music, atects consider-
obly the mood and charocter ot the music. The
principles, effects, ond use of rhythmic flow are
thoroughly discussed ond demonstroted in this
practicol theory book. B'%x11, 159 poges.
$10.9%. To order, send check or money order
tor $10.95 to:

RIKERO PUBLICATIONS
3016 Bobolink Rd., Lovisville, Ky, 40217

UNI-SEX GIFT!

Yours - His - Hers

Musician’s Necklaces

Only $9.95. Two $17.95
Gift box-Postage paid.
Size is 3 times photos.
Elegantly styled Silver-
Tone Genuine Pewter &
fine 18 inch link chain:
{ ) Lyre ( ) Treble Clef
( ) Trumpet ( ) Guitar,
( ) Grand Piano( ) Sax
( ) Banjo () Fr. Horr.
Buy 21 Money Back Offer.
IMPERIAL CREATIONS
Box 66-H, N.Y., N.Y. 10022

DISCOVER A NEW WORLD
OF HARMONY

)
‘? A new hormonic concept hos been born which
will omoze you with its effectiveness. Pionist/

Gillespie) hos creoted o technique which will
open the doors to hormonies you never dreomed
possible. This method will moke other books on
the subject seem obsolete, tronstorming you. os §
it by mogic. into a creator of brilliontly rich ¢
hormonies ovgr night. Fellow musicions will be
omozed ot the ropidity of your development ond
you will wish you hod known obout this principle
much sooner. if you would like to set your ploying
Q chead ten yeors in one week, send check or M.O.
for °$9.98 to

CONSOLIDATED ARTISTS PUB.
290 Riverside Dr., Suite 11d
New York, NY 10025
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2 New FAKE BOOKS

] More New, Old Standards-All Styles!
Tunes you need! Not in other books.l
.Spirul bound: I.eod/Words/Chords.I
( ) Utimate Fake Book: 1,300 tunes !
B New & OId! Ali different! $29.95
( ) First Time Ever Fake Book: New!
i 650 more good standards! $22.50
Add 75¢ postoge to totol. Money back offer
B IMPERIAL, Box 66-U, N.Y., N.Y, 10022

Latest styles in your size

Yes: $149 buys a brand new After

Six tuxedo outfit complete with

coat, pants, shirt. tie, cummer-
bund. suspenders and formal black
hose. Even a free gift! Latest styles in
sizes 34 to 48 regular, short, fong and
extra-long. Larger sizes available .
Visa and Master Card welcome.
Unbelievable value.

Good Fit Guaranteed.

Call Toll Free

800-327-9009, Ext. 34, Anytime
MAIL NO RISK COUPON NOW!

Mail 10: The Tux People, Dept. 1881, 408 Mili S1.
Corsopoiis. PA 15108 or call (412 264-3700

Please rush my free catalog on an After Six brand 7 piece
tuxedo for $149 00 | understand there 1$ no oblirgation and a
good Nt 1s guaranteed Please type or print

Name_

Address

Ciy.

Phone (Area Code)
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-> TRY 7DAYS =

Our World Famous

Bb ““TINY TRUM

Pnll
Only
9 Inches
Long!

Piay On Jobs! BIG Real Trumpet Sound!
NOT a toy! Use a standard mouthpiece.
Unusuel novelty! Be in demand! Make $I
You'll be a hit with leaders/eudiences!
Excellent quality. Money Back Guarantes.
FREE: Solo show/act rovtines & gig bog.

Similar horns are $395 — Order Now $189 |

Try 7 Days: IMPERIAL CREATIONS
Box 66-H, N.Y., N.Y. 10022

ARRANGE & COMPOSE §

{} Vol. 1.759 pgs. { ) Vol. 2.637 pgs. $37.50 eo. '
() Schillinger-Encyclopedio: _Rhythms & Instru-

__mentol Forms Of Harmony. 500 pages. $27.50
(') Henry Moancin:i: Scoring: 256 pgs/3 LP's, $19.95
() Don Sebesky Arranging: 233 pgs. 3 Lp's $32.95
() Jozz Composition & Orchestration: Bill Russo:
825 pages! 18 chapters! Fine big course! $11.95
() Scoring Films/TV:252 poges & 2 LP's, $19.95
() DavidBoker:ComboArr.2Comp. 182pgs.$16.50
() No.1ProArrong.-Garcio$15.00 { ) Vol2 $15.00 '
() Best Paper: 120 4 poge double 9x12pgs. $14.95
CirclelOort2staves. () MusicPen&6Refills$6.00°
{) Your First Chort: 112 poges & 2 LPs - $9.95
Add 75¢ postoge to totol-Money Bock Guoron'oifl

IMPERIAL. Box 66-U. N.Y., N.Y. 10022}

WOULD YOU PAY $4.00
To know the 4.part harmony of every chord
of music for all Eb, Bb, & C Instruments at
the same time.
For » complete course on arranging.
To be able to instantly transpose any song to
any other key.
® To be able to write all your own arrangements
without using a piano.
THE LIGHTNING ARRANGER
is the only musical device in the world that
WILL DO ALL THIS! Terrific for -Musicians,
Songwriters, Arrangers, Singers, Teachers and
Beginners. Small enough to carry in your pocket.
LIGHTNING ARRANGER CO.
P.O.BOX 64 WHITEHALL, PA. 18052
Monev refunded if not sotistied
New Model $4.00 — Lifetime Plastic $6.00

FREE ARR:

{with first order)

JOHN MICAL ORIGINALS

16-Piece Arr: & 8-Pioce Arr.
Send $1.00 for Catalogue
JOHN MICAL
Dept. it.
160 West 46th St. Rm. 506
Now York, N.Y. 10038

Composer Michoel Longo (tormerly with Dizzy

MUSIC TEE SHIRTS
Choice of 38 Different
INSTRUMENTS and SYMBOLS

select from Quality Shirts in 6 Colors
styled for men, women & vouth

for information & order form, write

MELODY LINES
Box 273M Villanova, Pa. 19085

CHARTS

oBIG BAND*COMBO+«VOCAL®>
rocksjazzedisco=swing
IMPROVISATION METHODS TRANSCRIBED SOLOS

?‘M PLAY-A-LONG RECORDINGS

MEADOW CREEK MUSIC
ept. M BOX18262 Louisville,Ky. 40218

Deve Brubeck — Jazz Impressions of the USA . .

Junior Mance — How to Play Blues Piono

Quincy Jones — In Sithowette

Oscor Peterson — Censdiena Svite . . . . .
Send check or M O VISA & MC occepted US
funds only Add 1.50 P & H Money bock guor
ontee Send for free cotologue

ll
- |
7 PC. TUXEDO $149

g

DICK SHORT MUSIC
Dept. M, 1503 E. Codar, Sovth Bend, IN 46617

WAILBY MAIL

Modern Ragtime Charts for Tenor
Bands — Dixie — Big Band — Latin
Polka — Nostalgia.

SEND FOR FREE LIST

EDDIE'S ARRANGING SERVICE

2 SOMERSET ST,
SPRINGFIELD, MASS. DV 108

Choice of top worlidwide' All custom made. Hand
built balfles. Superior chambers. Hard rubber models
for Alto, Tenor, Soprano, Clarinet. Emie Northway
mouthpieces.

Personal consultation always available! No risk, money
back guarantee. Sead for PREE DETAILLS

ECES
Dept. 1/1946 East 4675 So./Salt Lake Gity, UT 84117
Phone (801) 272-3158

BIG BAND v ons & CASES

& - BlG BAND COVEPS AVAILABLE

3-4 - Som € IYCHES OF »usic Wik

ERASS COPMERS . DOUBLE STITCH! '
GOLD STAMPING

WRITE FOR MUSIC BUPPLY CAYALOG

qum Favua music senvice

BOX 308 HOLLYWOOO CA 80020

FESTIVALS

As the clock struck midnight on
June 13 in the town of Stratford,
Ontario, a barge made its way
along the torch-lit river Avon, and
crowds lining the banks saw
Boris Brott and the Hamilton
Philharmonic Orchestra, wigged
and lace-cuffed in the best
eighteenth century manner, strike
up the familiar strains of Handel’s
Water Music. A movie set? No, that

BY MURRAY GINSBERG

was just the way Elyakim Taussig
planned it — and much more. After
the Water Music came Handel's
Fireworks Music, complete with
fireworks. But before the Water
Music came a gala concert at
Knox Church featuring the National
Arts Centre Orchestra, the Cana-
dian Brass, cellist Leonard Rose,
baritone Louis Qullico, a couple of
choirs, some special music by Louis
Applebaum, and for good measure,
a pianist by the name of Taussig.

What a way to begin a festival!
But the artistic director of Stratford
Summer Music was determined to
make the birth of his festival
something to remember. No one
who has followed the career of
Elyakim Taussig should be sur-
prised. This is the man who founded
the exquisite chamber ensemble
known as Camerata, who spent
three seasons at the Shaw Festival
in Niagara on the Lake turning
recitals into musical theatre, and
who recently returned from Spain,
where he researched a theatre-
concert piece based on Granados’
Goyescas and the paintings of Goya.

Taussig is not known as one who
does things in half measures and
Stratford Summer Music may turn
out to be his most ambitious in-
novation yet. Over a two-and-a-half-
month period he plans to swamp the
small town with 113 concerts.

““I don't deny that the reason we
could mount this festival is the fact
that 700,000 people come to Stratford
for the plays,” says Taussig. ‘“‘We
want to offer them the opportunity
to fill out their Stratford days with
music.

‘‘Also, Stratford draws more than
40 percent of its audience from the
United States, which makes it a
window for Canadian artists. Critics
from all over the world come there,
too. What 1 am trying to do is
present the musical profile of
Canada in Stratford.”

His plan offers 11:00 A.M. con-
certs before the play-going day
begins and midnight concerts after
the play-going day ends, and to do it
five days a week. During the week of
June 16-21, all the music is jazz.
During the week of June 23-28, the
music will concentrate on folk. The
rest of the program is classical, with
Taussig himself devoting the week
of June 30-July 4 to a program
examining the music and per-
sonality of Beethoven, titled ‘‘My
Friend Ludwig.” Elyakim Taussig
is no ordinary man. He has con-
vinced the politicians of Stratford
that the town’s nineteenth century
monument to civic politics, the city
hall, is just the place to present the
festival.

“It has fine acoustics and it's a
perfect size for chamber music,” he
said. ‘'It’s one of the most beautiful
halls in southern Ontario.”

Jazz at the Stratford Festival: In
addition to Taussig's plans for jazz |
during the week of June 16, will be a |

| series of jazz concerts during July |

and August, to be held Monday
nights in the Festival Theatre. The
series will showcase Judy Collins,
July 6; Cleo Laine and John Dank-
worth, July 13; Preservation Hall
Jazz Band, July 27; Mel Torme,
August 17; guitarist John Aber-
crombie and Ralph Towner, and
saxophonist Sonny Rollins, August
24; and Rob McConnell and The
Boss Brass, August 31.

The Banff Jazz Workshop is one
among many summer programs at
the School of Fine Arts — including
dance, opera, musical theatre,
drama, visual arts and music.
Concerts, performances and ex-
hibitions take place throughout the
summer in the Banff Festival of the
Arts. Faculty for the Jazz School
are Karl Berger, award winning
vibraphonist and pianist; Ed Black-
well, jazz percussionist; Dave
Holland, one of the world’s premier
bassists; Lee Konitz, alto saxophone
great; Big Miller, blues singer who
has sung with Count Basie, Duke
Ellington, Lionel Hampton; Phil
Nimmons, ‘dominant figure in
Canadian jazz circles; and Kenny
Wheeler, Toronto trumpeter who
has played with Chick Corea, An-
thony Braxton and the Globe Unity
Orchestra.

Woody Herman wasn’'t at all
worried the night of March 5, in
Toronto’'s Harbour Castle Hotel
where he headlined the Ontario
{March of Dimes thirtieth anni-
| versary celebration. Herman blew
| into town packing his arrangements
with about enough time for a 30
minute rehearsal with the Guido
Basso All-Stars, instead of his own
band. But the fifteen Toronto
| musicians, drawn mostly from the
|ranks of Rob McConnell's Boss
Brass, were an instant success. In
front of an audience of close to 1,000,
Herman and the boys roared into
the night, sharing musical duties
with the University of Toronto Jazz
[ Ensemble and the Danny Marks
rock trio as they competed with a
|gambling casino for audience at-
tention. The sixty-seven-year-old
leader, autographing programs for
‘middleaged devotees, sidestepped
references to his early days as the

[ glory days.

|now that counts,” he said, ‘‘and
| tonight these guys were great.”

MUSICAL FAMILIES

The Masellas of Montreal have to
be contenders for the ‘‘Guinness
Book of World Records.”” No less
[ than eight brothers are professional
musicians, five of whom at this time
are members of the Montreal
Symphony Orchestra: Giulio and
Joseph both play French horn,
Pietro plays oboe, Rudoph plays
contra bassoon and Mario plays
violin. At one time all eight were
members of the same symphony
orchestra, but today brother Alfred
is a violinist with the Paris Opera,
Raphael teaches clarinet at McGill
University, and Paul teaches
French horn in Hull. Oh, and by the
way, Dorothy Masella, the harpist
with the Montreal Symphony Or-
chestra, is married to Raphael.

|

*‘It's what you play right here and |

HOLIDAY CLOSING

The offices of the Ameri-
can Federation of Musi-
cians will be closed on
Friday, July 3, in observ-
ance of Independence
Day.

RONALD REAGAN IN OTTAWA

During President Reagan’s visit
to Ottawa last March, he, wife
Nancy, and the entire entourage

| from Washington were treated to “‘a

blockbuster gala the likes of which
Canada has not put on before.”” On
Tuesday, March 10, the capital’s
National Arts Centre was the scene
of a 2-hour show that featured many
of Canada’s top entertainment
personalities.

“With Robert Charlebois and
Anne Murray you really can't
represent Canada any better than
that,”” said an organizer who
declined to be named. Alongside the
two stars, Karen Kain and Frank
Augustyn of the National Ballet
performed Nelligan, choreographer
Ann Ditchburn’'s one-act dance
piece; comedian Dave Broadfoot
did his mentally stunned Mountie
character, Sergeant Renfrew;
Montreal singer Ginette Reno,
pianist-arranger Andre Gagnon and
Ryan’s Fancy from the Maritimes
displayed their talents admirably.

The lineup also included Win-
nipeg’'s Ukranian dance troupe,
Quebec’s Les Sortileges folk dance
group, and the Charlottetown Festi-
val dancers. Edmonton’s Tommy
Banks, a TV performer in his own
right, conducted the orchestra.

“The show was for the Presi-
dent,” the organizer said. ‘‘It was
directed to him.”

Everyone, including the Presi-
dent, enjoyed the fun night im-
mensely. The presentation was a
joint venture between Prime
Minister Trudeau’s office and the
CBC. The general public caught 1
hour of the show live on CBC-TV at
10:00 P.M.

AWARDS

| Mario Bernardi, music director of
the National Arts Centre Orchestra,
pianist Glenn Gould, and Nicholas
Kilburn, co-principal bassoonist of
the Toronto Symphony, have been
awarded the 1981 Canadian Music
Council medals for outstanding
service.

Governor-General Edward Schre-
yer presented the awards during a
ceremony at Rideau Hall in Ottawa
on April 12. A Council statement
said Bernardi, ‘‘one of Canada’s
most distinguished musicians . . .
has gained respect in many parts of
the world for his sensitive operatic
and orchestral conducting.”” Gould
is best known for his “‘illuminating
renditions of Bach” and, although
he retired from the concert stage
about twenty years ago, according
to the statement, he frequently
records albums for general release.
It said Nicholas Kilburn, former
chairman of the Organization of
Canadian Symphony Musicians (the
Canadian counterpart of the Ameri-
can ICSOM), received the medal for
his formidable work on behalf of
symphony musicians.

‘‘Besides being an outstanding
performer, Mr. Kilburn is also a
dedicated and civic-minded mu-
sician,” the statement pointed out.

The Council also announced that
Montreal composer Claude Vivier
had been named Composer of the
Year. At thirty-three he already is
in the forefront of Canadian
creators.

The Canadian Brass was named
Ensemble of the Year for its per-
formances in Canada and abroad
while Radio Canada International
was named Company of the Year for
its many broadcasts featuring
Canadian music.

The name of Ethel Stark, the
eminent Canadian conductor, vio-
linist, and educator, appears with
greater frequency in the media
of late, as the significance of her
work begins to be understood at last.
Shortly after her investiture as a
member of the Order of Canada in
the spring of 1980, she was elected a

{Continued on page eighteen)
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The first seminar on Live En-
tertainment in Hotels, Restaurants
and Clubs was held at the Marriott
Hotel in Atlanta, Georgia, April 21-
26. Sponsored by Georgia State
University, the event was attended
by booking agents, managers and
hotel entertainment organizers
from around the country who ex-
changed ideas and informed
students of the university’s com-
mercial music/recording program.
A panel discussion on entertainment
unions, chaired by Atlanta Local
148-462 President Karl Bevins, gave
industry figures and students an
insight into the various activities of
the AFM and other entertainment
unions.

‘““When we feel like giving up,”
states Maxine Merrifield, Secretary
of Local 113, Redding, California,
‘“‘then come across items such as the
following, we know why we must
keep hanging in there.”

WANTED: PIANO PLAYER
Must read, fake, play on both

black and white keys, double on|"

organ, celeste, harmonica, and
tamborine. Know all tunes — rock,

pop, concert — sing, tell the latest| "

jokes, tap dance, juggle, perform

ventriloquist and hypnotist acts|’
during intermissions (if any), tend|’

bar, assist chef with salads, sweep
out, haul beer, park cars, and look
like a piano player.

Pay monthly: scale. Only those
willing to consider kickbacks need
apply.

(San Diego Sound Post reprint)
THE WORK RULES IN THE
NON-UNION SHOP

OVER FEDERATION FIELD

will no longer accept your doctor’s
statement as proof, as we believe
that if you are able to go to the
doctor, you are able to come to
work.

DEATH — Other than your
own . . . This is no excuse. There is
nothing you can do for them and we
are sure that someone else with a
lesser position can attend to the
arrangements. However, if the
funeral can be held in the later
afternoon, we will be more than
happy to let you off one hour early,
provided your share of the work is
completed so that we may keep your
job going in your absence.

DEATH — Your own . . . This will
be accepted as an excuse, but we
would appreciate a two-week notice.
It is your duty to attend to the

training of your replacement.

LEAVE OF ABSENCE — For an
operation . . . We are no longer
allowing this practice. We wish to
discourage any thought you may
have about needing an operation.
We believe that as long as you are
an employee of this company, you
will need all of whatever you have
and you should not give con-
sideration to having anything
removed. We hired you as you are,
and to have anything removed
would certainly make you less than
we bargained for!

RESTROOMS Entirely too
much time is being spent in the
restroom. In the future we will
follow the practice of going to the

restroom in alphabetical order. For

instance: Those whose names begin
with “A” will go from 9:00 to 9:05
A M., “B” will go from 9:05 to 9:10
A.M., and so on. If you are unable to
attend to nature’s duties at your
allotted time, it will be necessary to
wait until the day arrives when your
turn comes again.

(An old labor paper reprint)

L. e ¢ 4
The New England Conference, hosted by Local 171, Springfield, Massachusetts,
was held April 3-5 at the Marriott Inn in Springtield. Shown at one of the sessians
during the three-day conterence are (left to right) Jerry Der Boghosian, New Eng-
land Conference President; Donald Tepper, New England Contference Secretary-
Treasurer; AFM President Victor Fuentealba, who addressed the delegates; Harold
Dessent, member of the International Executive Board; and Nick Cutrone, Staft

SICKNESS — No excuse ... We| Assistant of the Music Perfarmance Trust Funds.

Secretary Emeritus James W. K. Lytle wos honored by Local 1B0, Ottawa, Ontario, Canada, following his retirement atter
twenty-eight years as Secretary of that organization. Lett to right: International Representative Stuart Salmond, Executive
Ofticer lvan Brunel, Vice President Nat Battersby, Executive Officer David Johnstone, President Ed Hall, Treasurer Pat Kent,
Secretary Emeritus Lytle (receiving a plaque), Secretary Robert Langley, Executive Officer Gordon Rushworth, Canadian
Conference Executive Officer Victor Bridgewater and Executive Officer John Birchall.
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The fitty-eighth annual meeting of the Midwest Conference of Musicians was held in Lincoln, Nebraska, on April 12-13. The

0',.“

-q

gathering was addressed by AFM President Victor Fuentealba, marking the first time an International President has attend-
ed this conclave since the administration of Herman Kenin.
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“IF IT’S NOT GOOD ENOUGH
FOR ME,
I WON'T SELLIT TO YOU . . .”

So says Frank ""Mickey' Toperzer,
President of Drums Unlimited, Inc., and
one of the nation’s foremost percussion-
ists, educators, and clinicians.

An accomplished percussionist who
has appeared and recorded with such
diverse musical luminaries as Igor
Stravinsky, Henry Mancini, Dave Bru-
beck, the Natlonal Symphony Orchestra
and others, Mickey Toperzer founded
Drums Unlimited in 1962

To this day he remains steadfast to his
original idea of providing the student
percussionist, educator and professional
with an Infallable source of virtually
every and any quality percussion related
instrument or accessory.

“l stand behind every item offeted for
sale at Drums Unlimited,” says Mickey.
His personal commitment to excellence
and complete satisfaction of his
i customers remains the strongest in the
Industry, and has made .

28 D ‘ ‘ ° ° ®o
rums uplimited inc.
Since 1962, Percussion Merch'ams to the World.
4928 S¢. Emo Ave., Bethesda, Md. 20014 (30i) 654-2719

Send $2.50 today for your personal copy of the PERCUSSION PUBLICATIONS CATALOG. the world’s
most complete compilation of percussion music, methods, and literature. Catalog price is
deductible from your first $10 order.

z ;:; % |
Mouthpieces
HANDMADE JAZZ WOODWIND MOUTHPIECES

Made by a Professional Woodwind
Player for Today’s Jazz Musician

THEY SPEAK FOR THEMSELVES
AVAILABLE AT MANY MODERN MUSIC STORES
For specific information regarding a Mouthpiece to suit YOUR needs —

Write: Claude Lakey Mouthieces, Inc.
Box 2487 — Sepulveda, CA 91343
L or Call:

r-'

(213) 8947716
=

A Thadition ,
of Excellence 2~

$
O a4
»
e
; %L?;"‘?!)f "‘lgr\*"
2 W $. Fayues Cao., Inc.
/.’A 12 PIEDMONT STREET, BOSTON, MASS. 02116

617-482-7457

/

SPECIAL RATES FOR MUSICIANS & ENTERTAINERS

Where Can You Stay in

CHICAGO +.- *$24.00 per night

{single or double occupancy)
and still walk to your performance?

WELCOME to: THE AMERICANA CONGRESS,
520 S. Michigan Ave., Chicago, IL 60605. Call:
L(som 228-3278.

*Not opplicoble for Conventions

TEACHING METHOD
~ FOR ~
ROCK IMPROVISING
8 DIFFERENT
PROGRESSIONS AND FEELS

12" Record and Book

ORCHEGTRATIONS

musical gift items
Glassware, Trays, Flacemats, Tote
Bags, Aprons, Pillows, Note Pads,
and NOW, T-Shirts in 20 designs.
Wholesale and Retalil
SEND FOR FREE BROCHURE

ORCHESTRATIONS

142 West End Ave,, Suite 1N
New York, New York 10023

including
SPECIAL DISCOUNT for TEACHERS —

$9.95 Pcr Record — include .50¢ for Postage
3 or More Records — Free Postage

Mait 10 HOWARD POST PRODUCTIONS
P.O. BOX 521

l EAST MORICHES.N.Y. 11940

You Can Be the U in Your Union
.13




Rapid tunes
full range . ..
leaves your hands
free to play

... at better music stores lT '
[ |

everywhere

““MOST DURABLE PAD SET EVER"’
says ARTIE DIXSON

N.Y.C. STUDIO DRUMMER

Currently Touring With Janis lon

MODEL NO. 6 “pro’ HEAVY DUTY

45 models available
FREE CATALOG

fhoto by S. Walls

‘"Set-the-Pace’ PEDAL PRACTICE PADS
Ralph C. Poce

Box 63, AD, North White Plains, N.Y. 10603

Drum T-Shirts

50% cotton, 50% Polyester

Sizes: S, M, L, and XL

LUDWIG

ZILDJIAN $7 W
SLINGERLAND Eac
LATIN Add $1 shipping

PERCUSSION Sead check or M.0.

PREMIER

orersch | JUST DRUMS
SYNARE 5.2 N. Main
;‘E\lc?g PV Plﬁzsaizsza.

2 mini gold-plated drum
sticks on fine chain. For
\ him/her. Elegamt! Looks ex- N
pensive! Only $11.95 ea.
Gift boxed $ Bock Offer.
IMPERIAL, Box 66-U, N.Y., N.Y. 10022
DRUMMERS
DRUM Re-Covering Kits Availeble. Over 25
Flames. Send 25¢ for full infermation, prices
ond somples.
PRECISION DRUM COMPANY
DEPT. A, 151 CALIFORNIA ROAD

Drum Stick Necklace

Two-$22. Add 75¢ postage.

choices of Peerls, Sperldes end Satin
YORKTOWN HEIGHTS, N.Y. 10398

JOHN CROCKEN'S DRUM CHART
A concise 32 page text on the best
way to notate and read music for the
drum set, $4.00 plus $1.00 for post-
age and handling. Send check or
M.O. to: J.C.'s Drum Shop, c/o John
Crocken, 7510 Belair Rd., Baltimore,
Md. 21236. Send tor Free Brochure.
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David Holzman

Ask octogenarian David Holzman,
a drummer in the Evansville, In-
diana, area, why he chooses to
continue working as a professional
musician when he could retire and
enjoy the easy life, and he will smile
and say that playing the drums
keeps him feeling young.

Born on November 11, 1895, Mr.
Holzman started playing the drums
when he was in his teens, his in-
terest in music no doubt influenced
by having heard the twelve-piece
orchestra employed at his father’s
movie theatre. He joined Evansville
Local 35 in 1912 and spent his early
years performing with bands in
New Orleans and on the steamer
boats which cruised the Mississippi
River.

President of Local 35 since 1944, |
Mr. Holzman continues to take an
active interest in the AFM, serving
as a delegate to Conventians since
the 1940s and participating on the
Convention Finance Committee for
many years.

The Canadian Chapter of the In-
ternational Viola Research Society
convened its ninth annual Viola
Congress at the University of
Torento from June 11 to 14. The
congress featured recitals and
concerts by the world’s leading
artists, as well as displays of violas
and bows, music and literature
related to the viola. In addition,
three new works by important
Canadian composers were pre-
miered.

Among the artists who performed
during the four-day event were
Canadians Ralph Aldrich, Steven
Dann, Rivka Golani-Erdesz, Caro-
lyn Kenneson, Uri Mayer, Hans-
Karl Piltz, Robert Verebes and
Simon Streatfield. The international
artists who participated were

Michael Willens

Donald MclInnes, Myron Rosen-
blum, Thomas Tatton, Francis
Tursi, Franz Zeyringer, Ulrich von
Wrochem, Bernard Zaslav, with
master classes by William Primrose
and Lillian Fuchs.

A. Baird Knechtel, a member of
Toronto Local 149, served as Host
Chairman for the congress.

The thirteenth annual Interna-

tional Horn Workshop will be held | }

June 21 to 27, 1981, in Potsdam, New
York. Guest artists-elinicians in-
clude Daniel Bourgue, Philip
Farkas, Ifor James, Ib Lansky-Otto,
Frank Lloyd, Sharon Moe, Phillip
Myers, Guelfo Nalli, Frances Orval,
Robert Routch, Edwin Thayer and
Gail Williams.

For details write Roy Schaberg,
Crane School of Music, State Uni-
versity College of Arts and Sciences,
Potsdam, New York 13676.

For bassist Michael Willens, a
member of Washington (D.C.)
Local 161-710, musical variety is
the spice of life. ‘I feel quite lucky
to be living in a time when my
music-making doesn’t have to be
categorized or pigeonholed.” he
wrote in an article, entitled
“Defying Definition,’”’ recently
published in the Smithsonian
Performing Arts Magazine.

A member of the Smithsonian
Chamber Players, which was heard
in concert at the renowned
Washington museum during March,
Michael has performed with several |
orchestras, dance companies,
contemporary music ensembles,
early music groups and jazz bands.
Two groups in which he is currently
involved are Zah, a trio offering .
works inspired by ethnic music,
contemporary classical music and
jazz, and Jazzantiqua, a quintet

Raphael Hillyer, Jerzy Kosmala,

The Mid-Ohio Brass Quintet performs throughout the jurisdiction of Mansﬁeld,
Ohio, Local 159 for various occasions, including programs made possible by the

Recording Industries through the Music

which -arranges music from

Performance Trust Funds. Left to right:

medieval and renaissance sources
for the jazz idiom.

Michael began playing the bass
when he was sixteen, attracted by
its quality to fit into a wide range of
musical styles. He now owns five
basses, each with a different
‘“‘character,” to serve his needs on
gigs that range from recording
sessions to orchestral performances
to rock playing. In choosing the
bass, Michael follows in the foot-
steps of his father, the late Joseph
Willens, a respected musical figure
in the Washington area. (The
Willens family sponsors an annual
Congress of Strings scholarship in
memory of Mr. Willens.)

‘A great deal of work and con-
centration goes into playing dif-
ferent styles as well as they should
be played,” Michael observed in
“Defying Definition,” ‘‘so I know I
will never be lacking a challenge in
life.”

The Chamber Orchestra of New
York, under the baton of maestro
Albert Catell, embarked on a tour of
twenty-five European cities on
March 5. The tour takes the en-
semble through Germany, Belgium,
Switzerland and Austria.

Based in the city of its name, and
working out of AFM Local 802, the
Chamber Orchestra of New York
made its debut only two years ago
under the aegis of the Bohemians,
one of the oldest and most pres-

-

mittee and currently Vice Chairman
of its Board of Directors, was
acknowledged in the citation ‘“not
only as a composer, but also as a
distinguished educator and ad-
ministrator in the arts.”

The Porrello brothers — Ray, Jr.,
and Rick — are two drummers
making a big splash right now on the
entertainment circuit.

Ray was sixteen when he joined
Local 4, Cleveland, Ohio, and was
soon playing regularly in top area
bands. Formal lessons with
drummer Eddie Bobick began when
Ray was twelve; later he came
under the tutleage of percussionist
Louie Bellson. Bellson was so im-
pressed with Ray’s ability that he
personally recommended him to
Count Basie, who promptly hired the
young drummer for his orchestra.
Most recently, twenty-five-year-old
Ray was the drummer with Sammy
Davis Jr. whose back-up orchestra
is under the direction of George
Rhodes. After six years spent
traveling all over the world with
Davis, Ray decided to leave the
organization in order to settle in Las
Vegas, where he recently bought a
house.

When asked to name a
replacement to fill the drum
position, Ray suggested his younger
brother, Rick. Following a tryout in
January, the entertainer hired Rick
on.

Composer Carmine Coppola codﬁcts the American Symphony Orchestra in a re-

hearsal of his score for Abel Gance's 1927 film masterpiece, “"Napoleon.” The
orchestra, under Mr. Coppola’s baton, provided the live accornpaniment to the four-
hour silent film’s eight sold-out showings at New York City's 6,000-seat Radio
City Music Hall in January and February. Revived by film producer Frances Ford

1Coppola ("The Godtfather,” “"Apocalypse Now"), the maestro’s son, the film will

be shown with live orchestral accompaniment in selected cities throughout the

tigious membership organizations
in the United States. A virtual
“Who’s Who in Music,”” the Bo-
hemians has counted among its
members such luminaries as Rach-
maninoff, Toscanini, Villa Lobos,
George Gershwin, and many
masters and virtuosi of like caliber.

Recently, to honor another
musical master, the orchestra chose
as the theme for most of its

| programs the famous ‘“Adagio for

Strings,” in memory of the late
American composer, Samuel
Barber.

Composer William Schuman, who

‘[ recently celebrated his seventieth

birthday, was honored April 12

‘| during a concert at Alice Tully Hall

with a citation from the Chamber
Music Society of Lincoln Center, the
highly successful New York musical
organization which originated as a
brainchild of Schuman’s when he
was President (1962 to 1968) of
Lincoln Center for the Performing

2 | Arts.

The framed, hand-lettered cita-
tion was presented to Schuman by

| Alice Tully, Chairman of the Board

of Directors of the Chamber Music
Society, onstage just prior to a
performance by four of the Society’s
artist-members of Schuman’s 1939
Third String Quartet. Schuman, who

Percy Hall (Local 159 Trustee), baritone; Bruce Miller, trumpet; Ettore "Eddie’” [has served the Chamber Music
Chiudioni (Local 159 Secretary-Treasurer). trumpet: Jon Dallas, trombone; and |Society through the years as

(Phote by Berry Holl) | Chairman of its Executive Com-
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Gerald Hudson, French horn.

! United States and then return to Radio City in the fall, by popular demand.

Although very much a talent in his
own right, eighteen-year-old Rick
has almost literally followed in his
brother’s footsteps. He took his
earliest drum lessons with Eddie
Bobick, began his professional
career in some of the same area
bands and received wide acclaim as
a finalist in the 1979 Bellson Drum
Contest in Las Vegas. Naturally, he
is delighted that his brother brought
his name to Sammy Davis’ at-
tention.

Ray Porrello, Sr., is under-
stand=bly proud of his sons.
After all, he has been a professional
drummer, well known in the
Cleveland area, for many years. For
the past twelve years of his career,
he has served as the assistant to
Local 4 President Anthony Granata.

PLAY WITH STARS!

All Star Rhythm Section! LP & Book.
() Gershwin/Porter Jazz Hits . $8.95
() Duke Ellington Music & You $8.95
() 20 Dixie (specify your inst.) $8.95
() Latin Rhythms (11 ditferent) $8.95
() The Blues Minus You $8.95

Add 75¢ Postoge to totol. Money back guorantee.

IMPERIAL, Box 66-U, N.Y., N.Y. 10022

DRUMMERS

PEARL and SPARKLING plastic to
recover your drums. FIBERGLASS
DRUM SHELLS made to order.
FREE SAMPLES.

A.F.BLAEMIRE

5208 Monte Bonito Dr., Los Angeles, CA 90041
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FILE:

TOM SAUNDERS and
THE SURF SIDE SIX

Cornetist Tom Saunders, a ver-
satile entertainer, is dedicated to
carrying on the *Dixiecat’ tradition
— playing het jazz on a cool horn.
Jazz festival audiences around the
country know him for his soaring
cornet solos and frequent copart-
pership with renowned cornetist
Wwild Bill Davison. Butin Detroit, his
home base, Saunders is best known
for fronting the popular Surf Side
Six, house band at the Presidential
Inn since 1972.

Saunders’ infatuation with the
Dixieland sound began when he was
a youngster. His older brother,
Dick, played the cornet and owned
an impressive collection of 78 rpm
jazz records. Saunders was seven
when he began to experiment with
his brother’s horn and listen to
recordings of Louis Armstrong, Bix
Beiderbecke and the McKinney
Cotton Pickers, among others. By
the time he was nine, he was playing
in Dick's band.

While his brother favored the
traditional tuba-banjo style of
Dixieland music, Saunders was at-
tracted to what is called the
“Chicago style.” Saunders recalls
that the turning point came in 1947,
when his brother played him a
recording of Wild Bill Davison. He
pow credits Davison and Bobby
Hackett as the major influences in
his musical development.

He entered the Navy School of
Music following high school, and
played in an admiral’s band under
the leadership of John Norris, who
currently fronts the New Orleans
Jazz Band .. lluwaii. After the
Navy, Saunders performed with
many local bands in the Detroit
area. His first real break came in
1962, when he successfully
auditioned for Pee Wee Hunt,
ancther jazz giant Saunders had
always admired and whose ‘‘12th
Street Rag’’ was the very first jazz
tune he had learned to play.

The next vear, Saunders joined
the band that was to become the
Surf Side Six, then holding forth at
the Surfside Lounge in the Detroit
area. His talent as cornetist and
singer, as well as his genial way on
the bandstand, soon propelled him
to the position of leader. Jazz fans
were beginning to sit up and take
notice.

A memorable night occurred in
1964. Wild Bill Davison, at the in-
vitation of the Surfside Lounge’s
owner, slipped backstage to hear
the band incognito. When the band

broke into a number, Davison began
to play along. As Saunders recalls,
{ “All of a sudden, this searing horn
started playing and took my head
off my shoulders. It went through
my mind, ‘There’s only one cat who
canplay like that.’ I called him, ‘Mr.
Davison,” and he said, ‘Call me Bill.
Where is the vodka?’’’ They
finished the set together on the
bandstand and have been friends
ever since.

Davison, who has been a featured

performer with the SS6 on many oc-
casions, recorded three albums with
Saunders. It was through Wild Bill
that Saunders met another of his
“heroes,”’ Bobby Hackett. This took
place in 1974, when Davison invited
Saunders to pay an impromtu visit
on Hackett at the New York City
Inightspot, Michael’'s Pub. They
joined Hackett on the stage and,\
backed by his rhythm section, |
played the night away, to the
delight of the audience.

Saunders, still the fan, marvels,
“You know, I’ve gotten to play with |
Ialmost every one of the great|
musicians I listened to as a kid."" |
While he’s taken inspiration from
these fruitful collaborations, he is
his own man on the bandstand, with
a distinct syle and sound. His many
appearances at music festivals, |
such as the Bix Beiderbecke
festival in Davenport (lowa) and
the Manassas (Virginia) jazz
festivals, are inevitably crowd-
pleasers, and he often fills requests (
by various jazz societies for con-
Icerts. When Saunders is at the|
Presidential Inn, the virtuosity he

displays as a festival soloist is
transformed to enhance the total |
Isound of the Surf Side Six.

i

the country with several bands,
such as those fronted by Pee Wee
Hunt and Jimmy McPartland.

Veteran musician Earl Stuart, an
outstanding tenor sax man, added
clarinet and flute to his musical
accomplishments after joining the
band in 1970. In the 1930s Stuart was
a member of the Bob Chester Or-
chestra and spent a year on the road
with Gene Krupa’s band. Later, he
worked as a radio musician, most
notably with his group, The
Sophisticats. In 1948 Stuart became
the music director of Detroit’s first
television band, a position he en-
joyed until 1964.

Valve trombonist Dave Jones
joined the band in 1971. A teacher
of jazz history and summer clinics
for high school music students,
Jones serves as the band’s chief
arranger. He holds a degree in
music from Michigan State
University.

Bassist Clarence Isabell, the
newest member of the group, joined
in 1974. Raised in Memphis, Ten-
nessee, Isabell got his start in an
Elks Club band on Beale Street. He
has played with Duke Ellington’s
band when it backed Billie Holiday
in Detroit and was a staff bassist at
Motown Records.

Together, Saunders and his |
musicians serve up a tasty com- |
bination of Dixieland, jazz, and
dance music, which they call
“danceable Dixieland.”” As Saun-
ders has observed, “'If we're going
to keep working, we’ve got to let
them dance. There are too many |
jazz bands working one or two
nights a week, and that’s not|
enough to keep a band performing |
with precision or to make a living.
So we said, ‘Okay, we’ll play our |
jazz when we can.” We found out|
that if you give them one of theirs, |
they'll listen to one of yours.” It is}
evident that this formula is a suc-’
cess, and the proof lies in the fact |
that the band has been playing to|
enthusiastic audiences six nights a !
week for more than a dozen years. |

A potpourri of popular tunes, their
act will frequently include a mix of
Duke Ellington favorites, such as
“In a Mellow Tone and
“Sophisticated Lady,”” swing
mumbers like ‘‘Big Noise from

|| response.
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or wing lip plate. ]
First choice of soloists,
symphony players, jazz’
artists and educators
around the worid.
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MUSICIAN’S
FORMAL WEAR
SPECIAL!

Write us
for our
free color
brochure

Al's Formol Weor is offering musicians,
choral groups, orchestras, and bands first
chance at their fabulous rentel tuxedo in-
ventory clearance! These fine tuxedos are
in excellent condition with colorful coats in
powder blue, white, beige, brown, yellow,

re )

When you hear t

sound of Tony Campise
you are hearing the
sound of an
H. Couf
saxophone.

ond burgundy from $10 to $60, pants, from
$15, $20 and $27 a pair, ond shirts as low
as $14! |
Send us o description of the type and quan-
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resentatives will call you free of chargel
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FORMAL WEAR
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315 Throckmorton
Fort Worth, Texas 7610

|THE BEECHLER SOUND

THE PROFESSIONALS CHOICE
THE STURTNTS NEED

A FULL LINE OF

All the members of the Surf Side | wipnetka,” a smooth medley of

Six are top-notch musicians, but|gian Kenton compositions, some
come from diverse backgrounds. Latin numbers, and, of coixrse, a
Drummer Danny Masouris, Who| healthy helping of Dixieland.

had previously worked mostly with| g5 ,nders also enjoys having the
three-piece units, was not even a fan | o5 00rtinity to sing, and one of his
of Dixieland music when he was | ;yorite vocal contributions is his
persuaded tosit in with the SS6 for a | rengition of the seldom-heard Fats
one-week gig in 1967. His driving | wa)jer mne, “A Porter’s Love Song
beat, an essential element of the |y 3 Chambermaid.” A quick-silver
band'’s sound ever since, won praise | it on the bandstand, he cheerfully
from the great showman, Jimmy | 3qmits to being a bit of a ham. *'I
Durante, with whom the band per- | syffer from mike fright,”” he quips,

SAXOPHONE AND
CLARINET
MOUTHPIECES

For the artist in every musician

formed at one time.

Pianist and arranger Jim Knight,
who has been with the group since
1970, has always preferred the four-
beat Chicago-style Dixieland be-
cause, ‘‘It allows greater freedem
for soloists to improvise.’’ Prior to|
joining the SS6, Knight had toured |

“I'm afraid somebody will get to it
before I do.”
He loves to entertain in any way |

he can, but nothing pleases him |-

more than obliging an audience
request for a Dixieland tune. Tom
Saunders is a music man whose
heart keeps a Dixieland beat.
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“
H Best Books improve Your Playing! Try 7 Doys!

() 22 Dexter Gordon Solos Off Records. $6.95 B
[ ] () John Coltrane: 43 Poges Otf Records . . . $4.95 [ ]
() 20 Poul Desmond Solos Oft Records $695 §

( } Coltrone-Jozz Style of: () S. Rollins $9.95 eo
) 60 Chorlie Porker Solos. Circle Eb or Bb. $9.95
) Sonny Rollins Solos Otf Records. 48 pgs. $5 95
) BennyGoodmanSolosOffRecords48pgs.$5.95
) More B.G. Solos: $5 () Pete Fountain $5.00
{ ) LP & Book. Zoot Sims () Lee Konitz $8.98 each
} LP Book BluesSox { ) BluesMinusYou 58 98eo
) Bb Foke Book.200 stondords.Leod&duo. $7 95
() Soprono Soxes-Bb-Stroight- New! Only $279
Add 75¢ Postoge to totol order Money Bock Offer
IMPERIAL, Box 66-U, N Y..N.Y.10022' 8

Big Bands & Combos!

Join Our Band Arrongements Club!
Hundreds! All styles! Try 10 Doys!
Many exactly as recorded by siars!
Greatest show-stoppers by famous
arrangers. Get 2 big new cotalogs!
Send $1 bill (refundable with order)
IMPERIAL, Box 66-B, N.Y.. N.Y. 10022
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HOW T0 GUIDE YOUR
CAREER AND GET AHEAD
THE RIGHT WAY

Finelly, somebody wrete seme practics! imformetion
on guidiag y sur career in music.

Kow I'm mot going to make wild cloims thet you'll

1 ee, it's time for me to getl
oheﬁrin the music business. Here's
my investment of $10.00 model
payable to:

3.C.G. Entertaioment, L1d.
Box 205, Streetsville Postal Station
Ontarie L5M 288, Canude
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Address_ - -
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COMBO CHARTS

Nice Sounds! Lead, 2nd & 3rd parts.
() 100 Big Band Era Combo Books:
Circle: C, Bb, Eb, Bone/Bass $7.95 ea.
()57 Jazz & Pop Standards Book:

Circle: Piano,Bb,Eb/Bone $7.95 ea.

()14 Best Dixieland Standards:

Specify instruments $2.50 ea. part

() 200TunefakeBk.: 2 Bb lines $7.95 g
Add 75¢ Postage fo total. Money back guoraniee.

IMPERIAL, Box 66-U, N.Y., N.Y. 10022 g

Piano Teachers, Pianists!
Great Songs Made Easy fo Play

"I Love The Piano”, arranged for the
elementary student. Send $3.00 to:
MUSIC HOUSE, Box 544, Bronx, N.Y.
10467.

GUITARISTS AND BASSISTS
PLAY IN TUNE!

Get the Justina Quortz Tuner. Endorsed by
Tommy Crain of Charlie Daniels Band. Small
enough to fit in case — Accurate to 1/100 of
o half-step. One year factory worranty — 7
day money-back guarantee. Only $75! Order
today! Send check, M.O., Mastercard or Vise
to: GMS, Box 692, Bridgeton, MO. 63044.

Best Music Paper
MANUSCRIPT OF EVERY KIND!

8 Usual & unusual! All instruments & §
8 clefs. Ensembles, orchestras, bands,

piano, choral, etc. 6 up to 24 staves!
g Finest! Save $! Send for free catalog.
8 IMPERIAL, Box 66-U, N.Y., N.Y. 10022 g

TO THEIR EARS

:USD:

USO ... one group that keeps today’s
servicemen and women informed and
involved. The USO provides help on
family problems, travel mix-ups and
much more.

“Doc” Severinsen

The peopie at the USO are a lot of down
home tolks who care about the special
needs of our servicemen and women.
The folks at USO are always ready to

lend a hand. Roy Acuff

Support USO through the United
Way,OCFC,or local USO campaign

16

CLOSING CHORD

RAY GRAZIER

Ray Grazier, Secretary of Local
86-242, Youngstown, Ohio, passed
away on February 21 at the age of
sixty-five.

Born in Punxsutawney, Pennsyl-
vania, Mr. Grazier joined Local 621
at an early age. He began his
musical career playing trumpet and
arranging for a number of area
dance bands. Moving to Youngs-
town, Ohio, in 1938, he fronted his
own band there for many years. In
1953 Mr. Grazier became a member
of Local 86-242’'s Executive Board
and in 1975 he was elected its
Secretary. During that period he

Ray Grazier

served as a delegate to several AFM
Conventions and the Tri-State
Musicians Conference.

EDDIE SAUTER

Composer-arranger Eddie Sauter,

who shaped the music played by a
number of top flight bands, suc-
cumbed to a heart attack on April 21

|

at the age of sixty-six. Affiliated
with New York City Local 802 since
1933, he became an honorary
memkber two years ago.

Born in Brooklyn on December 2,
1914, Sauter began his career
playing trumpet with Archie Bleyer
at the age of seventeen. Shortly
thereafter he was hired to play
trumpet and occasionally mello-
phone with Red Norvo, but was
mainly active as his staff ar-
rarger. In 1939 after the Norvo
band disbanded, Sauter began
writing for Benny Goodman. It was
his highly inventive arrangements
whieh helped revitalize the Good-
man band. Sauter himself g: d
prominence with such compositions
as “Benny Rides Again,” ‘‘Clarinet

-a la King” and “Superman” and

arrangements of such ballads as
“The Man I Love,” ‘It Never En-
tered My Mind” and ‘‘More Than
You Know.”’ He alsoscored for Artie
Shaw, Woody Herman and Ray
McKinley, among others.

In 1952 Sauter got together with
Bill Finegan, who had been chief
arranger for Tommy Dorsey and
Glenn Miller, to launch the Sauter-
Finegan Orchestra. Handpicked,
the musicians of the new band
formed a unit admirably suited to
play the unusual and imaginative
scores created by the two talented
co-leaders. The first Sauter-Finegan
RCA Victor record, ‘‘Doodletown
Fifers,”” released in 1952, created
such excitement that others quickly
followed. Because of the demand for
fresh sounds, the band was
prevailed upon to go on the road. Its
intricate arrangements, however,
were not well suited for dancing and
by 1958 the band folded.

Sauter then worked for several
years in West Germany as musical

SOUTHERN CONFERENCE
OF LOCALS

The Southern Conference of
Locals will hold a meeting at the
Little America Hotel, 500 South
Main Street, Salt Lake City, Utah,
on June 20 and 21, beginning at 10:00
AM.

John Scheuermann, Jr.,
Secretary-Treasurer

. CHANGE OF OFFICERS |

Local 31, Hamilton, Ohio — Sec.
Rita Line, 1619 Brookcrest Drive,
Hamilton, Ohio 45013.

Local 42, Racine, Wisconsin —
Sec. John Shelby, Mailing Address:
P.O. Box 404, Racine, Wisconsin
53401; Office: 2733 Washington
Avenue, Racine, Wisconsin 53405.

Local 110, Hutchinson, Kansas —
Pres. Leo Ashcraft, 10281 Golden
Arrow Drive, Hutchinson, Kansas
67501.

Local 102, Bloomington, Illinois —
Sec. Hazel J. Cambron, P.0. Box
3264, 508 N. East Street, Blooming-
ton, Illinois 61701.

Local 155, Hyannis, Massa-
chusetts — Pres. Russell Kelsey, 8
Ridgedale Avenue, Box 221, West
Dennis, Massachusetts 02670.

Local 355, Cape Breton, Nova
Scotia, Canada — Sec. Eddie Parris,

60 Tupper Street, Sydney, Nova
Scotia, Canada.

Local 433, Austin, Texas — Pres.
Leon Grizzard, Sec. Randy McCall,
302 W. 15th, Suite 204, Austin, TX

701.

Local 482, Portsmouth, Ohio —
Sec. Edward Hughes, 3108 Forrest
Street, Portsmouth, Ohio 45662.

Local 610, Wisconsin Rapids, Wis-
consin — Pres. George Middlecamp,
2830 37th St., N., Wisconsin Rapids,
Wisconsin 5449%4.

Local 634, Keene, New Hampshire
— Pres. Richard Hutchins, Fitch
Court, Marlborough, New Hamp-
shire 03455.

| CHANGE IN ADDRESSES
OF OFFICERS

Loeal 40, Baltimore, Maryland —
Pres. Albert Sigismondi, Sec. Jack
Heok, 1055 Taylor Avenue, Suite 203,
Baltimore, Maryland 21204.

Local 80, Chattanooga, Tennessee
— Pres. Jimmy Tawater, Memorial
Auditorium, Chattanooga, Ten-
nessee 37402.

Local 154, Colorado Springs, Colo-
rado — Pres. Allen E. Uhles, Sec.
Charles Gilbert, 1210 N. Tejon

director for radio station Sud-
westfunk in Baden-Baden. Return-
ing to the United States, his efforts
were mainly directed to arranging
and scoring Broadway musicals and

experimental pieces for recording | =

purposes.

LOUIS R. SCHARRER

Louis R. Scharrer, a life member
of Local 365, Great Falls, Montana,

died on January 6 at the age of sixty- | L i

four.

Although Mr. Scharrer was born
with a serious physical handicap, he
nonetheless toured the country with
various side shows and musical
groups during the late 1920s and
early ’30s.

After returning to Great Falls, he
joined Local 365 and served as its
President, Secretary-Treasurer and
delegate to several AFM Con-
ventions. He was also a President of
the Rocky Mountain Conference.
“CAT” ANDERSON

Trumpeter William “Cat’” An-
derson, famed for his piercing high
notes, died of cancer on April 30. The
sixty-four-year-old musician was a
longtime member of Los Angeles
Local 47.

Born in Greenville, South Caro-
lina, on September 12, 1916, Ander-
son studied brass instruments
at an orphans’ home in Charleston.
At the age of sixteen he began his
professional career touring with the
Carolina Cotton Pickers. After gigs
with various other bands, he joined
the Sunset Royal Orchestra. Sub-
sequently, he went with Lucky
Millinder, Lionel Hampton, Erskine
Hawkins and Sabby Lewis. In 1944
Anderson joined the Duke Ellington
band, an association which lasted
off and on through 1971. In recent
years, Anderson was busy doing
recording sessions in Hollywood and
playing dates with his own quartet.

LESTER SALOMON

New York City Local 802 mourns
the loss of its brother and colleague,
Lester Salomon who suffered a
stroke and died on March 12. For
sixteen years Mr. Salomon had
served as Public Relations Director
and as Editor of the Local’s monthly

Lester Salomon

journal, Allegro.

An outstanding musician, fine
arranger and conductor, Mr.
Salomon’s musical career spanned
some fifty years. After graduating
with honors from the Juilliard
School, he played French horn with
the Richmond (Virginia) Sym-
phony, the American Ballet
Theatre, the Ballet Russe and the
Ballet Russe de Monte Carlo, the
Metropolitan Opera Orchestra and
the American Symphony. He also
did arrangements for the San
Francisco, Royal and Harkness
ballet companies, as well as was
manager of the Chautauqua (New
York) Symphony and assistant
conductor of the Dallas Symphony
Orchestra.

In addition, Mr. Salomon was
instrumental in initiating a pro-
gram at Kingsborough Community
College in Brooklyn whereby
musicians are able to secure a
degree in music on a part-time basis
at little or no cost to themselves.
Thanks to his energies as liaison,
Local 802 now has 205 members
attending that college. More
recently, Mr. ‘Salomon was ap-
pointed a visiting professor at the
State College in Salisbury,
Maryland. Each spring would find
him commuting to Maryland to
teach his popular classes in the

{Continued on page twenty-one)

Pres. Richard B. Kuck, 2038 Avon,
Hayden Lake, Idaho 83835; Sec.
John H. Harwood, W. 2640 16th, Post
Falls, Idaho 83854.

Local 630, New Kensington,
Pennsylvania — Pres. Joseph S.
DeSimone, Sec. Edmong P. Man-
ganelli, Sons of Italy Building, 1010
5th Avenue, New Kensington,
Pennsylvania 15068.

WANTED TO LOCATE

Boots, Don, member, Local 121,
Fostoria, Ohio.

Goodwin, Ron, former member,
Local 149, Toronto, Ontario, Can-
ada.

McCall, Louis, member, Local
367, Vallejo, California.

Penn, Bobby (Larry Fane)
(Larry Morgan), member, Local 45,
Marion, Indiana.

Noel, Paolo, member, Local 406,
Montreal, Quebec, Canada.

{Benton,

Local 105 and 524 will read as
follows:

Jurisdictional description of Local
105, Spokane, Washington — *‘All of
Okanogan, Stevens, Pemi Creille,
Ferry, Lincoln, Spokane and
Whitman counties, as well as
Douglas County north and including
the city limits of all cities along
Highway 2, as well as all of Adams
County, east of a direct north-south
line along the western boundary of

i|Adams County to the boundary of

Franklin County in Washington. In
Idaho, all of Benewah County and
that part of Kootenai County lying
west from a line due north and south
from the east city limits of Post
Falls, Idaho.”

Jurisdictional description of Local
524, Pasco, Washington — “‘All of
Franklin and Grant
counties, as well as that part of

{Douglas County south of Highway 2

and east of the Yakima Local 442

Nurse, Trevor, former member, |€astern boundary line and that part

Local 180, Ottawa, Ontario, Canada.

Thompson, Gary, former mem-
ber, Local 149, Toronto, Ontario,
Canada.

Anyone knowing the whereabouts
of the above please get in touch with
J. Martin Emerson, Secretary-
Treasurer, A. F. of M., 1500 Broad-
way, New York, New York 10036.

Local 397, Moses Lake, Wash-
ington, has relinquished its
charter. The territory of said Local
has been assigned to Local 105,
Spokane, Washington, and to Local

Street, Colorado Springs, Colorado | 524, Pasco, Washington. In ac-

80903.

cordance with the aforementioned

Local 225, Coeur D’Alene, Idaho — | the jurisdictional descriptions of

INTERNATIONAL MUSICIAN

of Adams County west of the
western boundary of Local 105,
Spokane.”

DEATH ROLL X

Local 2-197 — Saint Louis, Mis-
souri — George Altschuh, Elmer C.
Gesner, Otto Perry, Carl Steppi,
Fred Woltman.

Local 5 — Detroit, Michigan —
Leroy Bell, Michael DiGiuono,
Eugene Gailliard, Jr., Stanley M.
Gizler, Marvin J. Maday, William
A. Minor, Theodore Sheely, Gordon
W. Stanton, Richard Stein.

Local 9-535 — Boston, Massa-
chusetts — Alfred Bandera, Maur-
ice Davis.

Local 10-208 — Chicago, Illinois —

(Continued on page twenty-one)



MINUTES

Meetings of the International Executive Board

Palm Beach, Florida

Palm Beach Ocean Hotel
Palm Beach, Florida
January 20, 1981
President Fuentealba calls the
meeting to order at 2:00 P.M.
Present: Winstein, Wood, Emer-
son, Arons, Massagli, Frey, Her-
man and Dessent.

President Fuentealba reports on
his meeting, along with Assistant
Treasurer Robert Moss, w1th. a
subcommittee of the Executive
Council of the AFL-CIO on Janu-
ary 12, 1981 for the purpose of
seeking an additional six months
exoneration period on the payment
of Per Capita Dues. (The Feder-
ation was previously granted six
months exoneration from January
1 to June 30, 1980.) There w111.be
no decision until the Executive
Couneil meets in February. The
President is not confident concern-
ing a favorable decision.

President Fuentealba reports on
the strike against the Motion Pic-
ture and Television Producers
which began on August 1, 1980
and ended on the evening of Jan-
uary 14, 1981 when a tentative
agreement was reached. Copies of
a ietter which will be mailed to
the affected members, with attached
copies of the details of the tenta-
tive agreement, are distributed.

On motion made and passed, the
International Executive Board rat-
ifies the agreement.

Secretary-Treasurer Emerson re-
ports or his attendance at the
recent meeting of the Executive
Board of the International Feder-
ation of Musicians (FIM), which
was held in Zurich, Switzerland.

Presidential Assistant Ted Dre-
her appears.

There is a general discussion
concerning the financial problems
of the Symphony-Opera Orchestra
Strike Fund.

Or. motion made and passed, it
is decided to concur in the follow-
ing actions taken by the President
and Secretary-Treasurer:

Denying the request of Local
437, Rochester, Minnesota, for per-
mission to reduce the Work Dues
from 3% to 1% inasmuch as such
reduction would seriously jeopar-
dize the financial structure of the
Local.

Granting Local 6, San Francisco,
California, permission to absorb
one-half of the 19, automatic Work
Dues increase adopted by the 1980
Convention,

Granting Local 13, Troy, New
York, permission to maintain the
Work Dues at 3% (2% % Local,
1, 9% Federation) effective Janu-
ary 1, 1981.

Granting Local 15-286, Toledo,
Ohio, permission to reduce the
Work Dues from 4% to 2% % (2%
Local, %% Federation) effective
January 1, 1981.

Granting Local 44, Salisbury,
Maryland, permission to waive the
1% automatic Work Dues increase
adopted by the 1980 Convention.

Granting Local 46, Oshkosh, Wis-
consin, permission to reduce the
Werk Dues from 4% to 2% (1% %
Local, %% Federation) effective
January 1, 1981,

Granting Local 54, Zanesville,
Ohio, permission to maintain the
Work Dues at 4% (3% 9% Local,
2% Federation) as of January
1, 1981.

Granting Local 65, Houston, Tex-
as, permission to absorb % of the
1% automatic Work Dues increase
adopted by the 1980 Convention
and denying the Local’s request for
permission to exempt all members
from annual dues whose Work
Dues reach or exceed $400.00.

Granting Local 65, Houston, Tex-
as, permission to retain the Work
Dues on recordings, radio and T.V.
at 4% effective January 1, 1981.

January 20-January 30, 1981

Granting Local 70-558, Omaha,
Nebraska, permission to maintain
the Work Dues at 4% (3% % Lo-
cal, % % Federation) on all engage-
ments effective January 1, 1981.

Approving increases in the Local
71, Memphis, Tennessee Work Dues
from 3% on recording work to 4%
(3% % Local, %% Federation)
and from 4% on all other work to
4% % (4% Local, % % Federation)
effective January 1, 1981,

Granting Local 78, Syracuse,
New York, permission to reduce the
Work Dues from 4% to 1% (%%
Local, % % Federation) on engage-
ments covered by collective agree-
ments and 2% (1% % Local, % %
Federation) on all other engage-
ments.

Granting Local 85, Schenectady,
New York, permission to maintain
the Work Dues on steady engage-
ments at 4% (3% % Local, %%
Federation) effective January 1,
1981.

Granting Local 101-473, Dayton,
Ohio, permission to reduce the
Work Dues from 4% to 3% (2%%
Local, %% Federation) for casual
engagements and 2% (1% % Local,
1% % Federation) for steady en-
gagements effective January 1,
1981.

Granting Local 111, Canton-Mas-
sillon, Ohio, permission, effective
January 1, 1981, to impose Work
Dues of 3% (2%% Local, %%
Federation on steady and sym-
phonic engagements and 4% (3% %
Local, 1% 9 Federation) on all other
engagements.

Granting Local 116, Shreveport,
Louisiana, permission to maintain
the Work Dues at 4% (3% % Lo-
cal, %% Federation) effective
January 1, 1981.

Granting Local 117, Tacoma,
Washington, permission to reduce
the Work Dues to 2% % (2% Lo-
cal, %29 Federation) starting Jan-
uary 1, 1981 for both casual and
steady engagements.

Granting Local 119, Quebec,
P. Q., Canada, permission to reduce
the Work Dues to 17 (% % Local,
15 ¢, Federation) effective Janu-
ary 1, 1981.

Granting Local 128, Jacksonville,
Illinois, permission to implement
Work Dues at the rate of 4%
(3% % Local, %% Federation) on
all musical engagements performed
within their jurisdiction effective
January 1, 1981,

Granting Local 138, Brockton,
Massachusetts, permission to adopt
the following Resolution with the
understanding that there will be
no maximum imposed: “Effective
January 1, 1981, the annual dues
be increased to $85.00 and, with the
permission of the International
| Executive Board the current 4%
WDE (RULE 9 - WORK DUES)
be eliminated leaving the 1% WDE,
no maximum, on all engagements
(%% to the Federation, %% to
the Local) with the exception of
all free public performances (in-
cluding MPTF engagements) un-
der Sections 6-7-13-14-15-16-17-20,
which will remain at 29, and all
negotiated contracts which will
have a 4% WDE, 3% to be set
aside in an escrow account for
future contract negotiations and
arbitration.”

Granting Local 140, Wilkes-
Barre, Pennsylvania, permission to
reduce the Work Dues from 4% to
2% (1% 9% Local, % % Federation)
on all engagements effective Janu-
ary 1, 1981.

Granting Local 145, Vancouver,
B.C., Canada, permission to reduce
the Work Dues to 2% % (2% Local,
% % Federation) effective Janu-
ary 1, 1981.

Granting Local 147, Dallas, Tex-
as, permission to reduce the Work
Dues from 4% to 1% (%% Local,
1% % Federation) effective Janu-
ary 1, 1981.

Granting Local 155, - Hyannis,
Massachusetts, permission to re-
duce the Work Dues from 4% to
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effective January 1, 1981.

Granting Local 159, Mansfield,
Ohio, permission to implement a
3% (2% % Local, % % Federation)
Work Dues rate effective January
1, 1981.

Granting Local 166, Madison,
Wisconsin, permission to reduce
the Work Dues from 4% to 2%
(1%2% Local, %% Federation)
effective January 1, 1981.

Granting Local 175, Trenton,
Illinois, permission to reduce the
Work Dues from 5% to 4% % (4%
Local, %% Federation) effective
January 1, 1981.

Granting Local 177, Morristown,
New Jersey, permission to reduce
the Work Dues on steady engage-
ments from 4% % to 2% % (2%
Local, % 9% Federation) effective
January 1, 1981,

Granting Local 180, Ottawa, On-
tario, Canada, permission to main-
tain the Work Dues at 2% (1% %
Local, %% Federation) effective
January 1, 1981,

Granting Local 182, Neenah and
Menasha, Wisconsin, permission to
reduce the Work Dues to 3% %
(3% Local, % % Federation) effec-
tive January 1, 1981,

Granting Local 193, Waukesha,
Wisconsin, permission to change the
Work Dues from a flat '$1.00 rate
to 3% (2% % Local, %% Feder-
ation) on all engagements effective
January 1, 1981.

Granting Local 195, Manitowoc,
Wisconsin, permission to reduce
the Work Dues from 4% to 1%
(%% Local, %% Federation) ef-
fective January 1, 1981.

Granting Local 198-457, Provi-
dence, Rhode Island, permission to
reduce the Work Dues from 4%
to 3% (2%% Local, %% Federa-
tion) effective January 1, 1981.

Granting Local 205, Green Bay,
Wisconsin, permission to keep the
Work Dues at 4% (3% % Local,
;/z ‘lAQSFiederation) effective January

Granting Local 207, Salina, Kan-
sas, permission to change the rate
of Work Dues from 5% to 4% %
(4% Local, V2 9% Federation) effec-
tive January 1, 1981.

Granting Local 214, New Bed-
ford, Massachusetts, permission to
reduce the Work Dues from 4%
to 2% % (2% Local, %% Feder-
ation) effective January 1, 1981.

Granting Local 215, Kingston,
New York, permission to absorb
the entire 19 mandated Work
Dues increase thereby maintaining
the Work Dues on steady and cas-
ual engagements at 4% (3% %
Local, %% Federation) and 2%
(1% % Local, % % Federation) on
recordings effective January 1,
1981.

Granting Local 216, Fall River,
Massachusetts, permission to lower

{the Work Dues from 4% with a

maximum of $12.00 to 1% (%%
Local, % % Federation) on all en-
gagements with no maximum effec-
tive January 1, 1981.

Granting Local 227, Shawano,
Wisconsin, permission to maintain
the Work Dues at 4% (3% % Local,
1% % Federation) effective January
1, 1981.

Granting Local 228, Kalamazoo,
Michigan, permission to put into
effect 29 (1% Y% Local, %% Fed-
eration) Work Dues on all engage-
ments starting January 1, 1981.

Granting Local 230, Mason City,
Iowa, permission to retain the
Work Dues at 4% (3% % Local,
1,9 Federation) as of January
1, 1981.

Granting Local 256-733, Birming-
ham, Alabama, permission to main-
tain the Work Dues at 4% (3% %
Local, %% Federation) effective
January 1, 1981.

Granting Local 257, Nashville,
Tennessee, permission to change the
Work Dues structure from 2% on
net to 2% on gross which will in-
clude the %% Federation Work
Dues.

Granting Local 259, Parkersburg,
West Virginia, permission to ab-
sorb % of the 19 automatic Work
Dues effective January 1, 1981.

Granting Local 275, Boulder,
Colorado, permission to lower the
Work Dues to 4% % (4% Local,
1% % Federation) effective January
1, 1981.

Granting Local 276, Sault Ste.
Marie, Ontario, Canada, permission
to change the Work Dues structure
from 47¢ on steady engagements
with a maximum of $50.00 per year
to 3%¢ (2% ¢ Local, % % Federa-
tion) for all engagements with no

1% (%% Local, %% Federation) | maximum beginning January 1,

1981.

Granting Local 277, Washington,
Pennsylvania, permission to waive
the automatic 1% Work Dues
adopted by the 1980 Convention.

Granting Local 281, Plymouth,
Massachusetts, permission to lower
the Work Dues from 4% to 2%
(1% % Local, % % Federation) on
all engagements effective January,
1, 1981.

Granting Local 282, Alton, Illi-
nois, permission to waive one-half
of the 1% Work Dues increase
mandated by the 1980 Convention.

Granting Local 298, Niagara
Falls, Ontario, Canada, permission
to absorb one-half of the 1% auto-
matic Work Dues increase adopted
by the 1980 Convention.

Granting Local 309, Fond Du |l

Lac, Wisconsin, permission to re-
duce the Work Dues from 4% to
2% (1% % Local, % % Federation)
beginning January 1, 1981.

Granting Local 311-641, Wil-
mington, Delaware, permission to
absorb the increase in Work Dues
thereby maintaining the Work
Dues at 4% (3% 9% Local, %%
Federation) effective January 1,
1981.

Granting Local 334, Waterloo,
Iowa, permission to reduce the
Work Dues from 4% to 1% (%%
Local, %% Federation) effective
January 1, 1981.

Granting Local 339, Greensburg,
Pennsylvania, permission to main-
tain the Work Dues at 4% (3% %
Local, %% Federation) effective
January 1, 1981,

Granting Local 340, Freeport,
Illinois, permission to maintain the
Work Dues at 29 (1% 9% Local,
15 % Federation) effective January
1, 1981,

Granting Local 341, Norristown,
Pennsylvania, permission to retain
the Local’'s current 4% (3% %
Local, % % Federation) Work Dues
with no maximum effective Janu-
ary 1, 1981.

Granting Local 343, Norwood,
Massachusetts, permission to re-
duce the Work Dues to 1% (%%
Local, %9 Federation) effective
January 1, 1981.

Granting Local 345, Eau Claire,
Wisconsin, permission to immedi-
ately lower the Local’s Work Dues
to 3% so that on January 1, 1981
the total Work Dues will be 4%
(3% % Local, % Federation).

Granting Local 352, Frankfort,
Indiana, permission to maintain
the Work Dues at 49 (3% % Lo-
cal, % 9% Federation) effective Jan-
uary 1, 1981.

Granting Local 361, San Angelo,
Texas, permission to reduce the
Work Dues to 3% % (3% Local,
1% % Federation) effective January
1, 1981.

Granting Local 365, Great Falls,
Montana, permission to reduce the
Work Dues to 2% % (2% Local,
1, % Federation) effective January
1, 1981.

Granting Local 382, Fargo,
North Dakota, permission to amend
Article 11, Section 8A of the Local
By-Laws which in part provides for
a Work Dues rate of 4% 9% (4%
Local, %% Federation) effective
January 1, 1981.

Granting Local 396, Greeley, Col-
orado, permission to reduce the
Work Dues to 4% % (4% Local,
14 9% Federation) effective January
1, 1981,

Granting Local 406, Montreal,
P.Q., Canada, permission to waive
one-half of the 19 automatic Work
Dues increase adopted by the 1980
Convention,

Granting Local 436, Lansford,
Pennsylvania, permission to retain
the Work Dues at 3% (2% % Lo-
cal, %9 Federation) effective
Janauary 1, 1981.

Granting Local 439, Billings,
Montana, permission for
Work Dues (2% Local, % % Feder-
ation) for both steady and casual
engagements effective January 1,
1981.

Granting Local 447-704, Savan-
nah, Georgia, permission to main-

tain the Work Dues at 3% (2% % |8

Local, % % Federation) effective
January 1, 1981.

Gra_nting Local 461, Anacortes,
Washington, permission to main-
tain the Work Dues at 3% (2% %
Local, 1.9¢ Federation).

Granting Local 467, Brantford,
Ontario, Canada, permission to
maintain the Work Dues at 4%
(3% ¢ Local, %% Federation) on
all engagements effective January

(Continued on page twenty-two)
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I Famous Best Seller! —TRY 10 DAYS!
lPrecision tune tast & easy with new
'Korg Magic Tuner! FINEST quality!
Permits audio & visual tuning. You=
lcon‘correct pitch with eyes & ears!
lFREE batteries/AC adapter/Case.
I_Money back quarantee. Try 10 days!
() Korg Chromatic 7 Octave Tuner:
Regular $230—Now only $169.95
{ ) Guitar & All Strings Tuner: 6 Notes —
3 Octaves: Was $115— Now $89.95
Order Now: IMPERIAL CREATIONS
mms Box 66-H, N.Y., N.Y. 10022

J.8. GACE FODR
FLECTRIC BASS

ARRANGED BY BOB GALLWAY

35 SOLOS & 3 DUETS ARRANGED FOR ELEC-
TRIC BASS. INCLUDES MUSIC BOOK PLUS
STEREO CASSETTE OF ALL PIECES PLAYED ON
ELECTRIC BASS FOR 312.00. BOOK ONLY

$6.95.
BOLINDA MUSIC
P.O. Box 5465 Sherman Oaks, CA 91413
TRUMPET

PLAYERS! m

Order Or. Roger Torrey’s Practice Power
for Trumpet. Dally exercises to develop
real chopst Send special introductory
price of $10 to: Practice Power Studios;
1354-29th Ave., San Francisco 94122,

SERIOUS

Special offen:
,/ EMCEEO Newest collec:
- ® tion of hilarl-
" ows comedy includes band nov-
elties, funny song titles, intro-
ductions, monologues, paro-
dies, squeichers, skits, plus o
y of the Emcee Magazine,
the Entertainers’ MUST. Only
$8.00 pp. Money back guaran-
tee. Don |. Frankel Emcee,
2241 P. Via Puerta, Lagune
Hills, CA 92633,

TRUMPETERS!

FINALLY, A MOUTHPIFCE DESIGNED TO GIVE MORE RANGE,
ENDURANCE ANO SOUND. % FOUR SIZES.
Please spacify: 1 2 3 4.
{comparable to Bach 3 7 104 18)
Send $25.00 Plus $1.00 Postage & Handling
{CHECK OR MONEY ORDERONLY) TO:

DE NICOLA
P. 0. Box 385, Pennington, N.J. 08534

CASSETTE BANJO LESSONS
[ ~ v by the
Flying
; Dutchman

.'_- ®, Free brochure
)

Box 23063
San Diego, CA
92123
HEINIE BEAU (Clarinet) AND HIS
HOLLYWOOD JAZZ QUARTET. L.P.
with Alvin Stoller, Arnold Ross, ond Morty
Corb. Send check or M.O. for $7.95, plus
$1.00 for postage and handling. Calif. Resi-
dents add 6% tax.
HENRI RECORDS, 5171 Costello Ave.
Shermon Oeks, Calif. 91423

Duplicate the appearance of professional pub

tished mwric!  Thousands of easy to rub-on
notes and Prepare pts,
lead sheess, Hash cards, music games, instruc
tions. Guaranteed! Kit $10.95 ppd. or send
$1.00 for catalog and samplers to MUSIC-AID,
Box 3881-iM, Torrance, Calit. 90510

Legit Pro Fake Book

8 Just published! Try 10 doys! Na risk! One of the §
§ best foke boaks! Get 1.010 stondords pops/Jozz.§f
§ 1930 to now! Most notin other books. 480pages! 'l
Spiral bound. 3% pounds! Leod lines-words C.
] nice chords. rou'll like & need this NEW book! H
{ ) "Legit Protfessionol Foke Book $249598
8 ‘Add 75¢ Toward Postage. Money Back Guarantee.

LIMPERIAL. Box 66-U, N.Y., N.Y. 100224

"anello' mouthpieces

... developed with the protessional in mind. Ex.
perience o mew response ond consistent quality
of sound. Nan.deforming hord rubber accurotely
hand toced for clorinet, olto and tenor sax, Clas-
sical ond jozz models avoilable.
Precision Rafacing (from $11.00), Send for Quete

EMIL ANELLO 5463 N. 33 §¢.

Milwaukee, Wi 33218 (414) 461-3352
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(Continued from page twelve)

Fellow of the Royal Society of Arts,
London, England. A number of
months later, Concordia University
of Montreal conferred upon her the
degree of Doctor of Laws, Honoris
Causa, for ‘‘distinguished service to
music and the enrichment of the
cultural life of Canada.”

But Dr. Stark has enriched the
cultural life of other countries as
well, performing for heads of state
and royalty (including the Japanese
imperial family), and has been
presented to Her Majesty, Queen

Elizabeth II of England. During a|

concert tour of the Far East, as the
first Canadian invited to conduct the
major symphonies of Japan, she
was the guest of honor at a formal
reception accorded her by the
Canadian embassy in Tokyo.

ON TOUR

Repercussion, a group of four
Montreal musicians, is out to
demonstrate the versatility of
percussion instruments, and to show
that the unit need not be confined to
drums. In the past two years, the
group has been actively recording
and touring with over 200 concerts
performed. Between them, Michel
Drapeau, Robert Lepine, Chantal
Simard, and Aldo Mazza play 190
instruments which enable spec-

Effective immediately, you'll pay

tators to sample a wide array of
styles and rhythms ranging from
Bach through jazz. The group has
recently returned from a successful
tour in Europe with negotiations
begun for a future return. Its first
commissioned work from Denis
Gugeon was premiered in May at
L’Institute Canadien in Quebec City,
and a second commission was ac-
cepted and is being completed by
Denis Bouliane in Cologne, Ger-
many, under the guidance of|
composer G. Ligeti. This work
promises to be a spectacular one —
Repercussion with full symphony
orchestra.

All members of the group have
impeccable credentials: Robert
Lepine, Michel Drapeau, and
Chantal Simard are first-prize
winners from the Quebec Con-|
servatory, while Italian-born Mazza
holds a music degree from McGill
University.

A WINNER

The Vancouver-based band, Doug
and the Slugs, has issued an album
called ‘‘Cognac and Balogna.”” RCA
Records, which signed the band last
August, seems to have another
winner on its hands. Though the
band’s music is labeled rhythm and
blues, swing, bop, boogie and rock

GOOD NEWS
FOR AFM MEMBERS.
HERTZ HAS
JUST LOWERED
YOUR RENT.

now pick up a car for less.

'n’ roll, bandleader-singer Doug
Bennett, whose singing style has
been compared to Boz Scaggs, says
his brand of music defies simple
classification. “It’s got a lot of
different rhythms in it. It’s a million
things, so I can’t pin it down except
to say it’s dance music — music that
people can relax to.”” The relaxation
produced is the hand-clapping, foot-
stomping, cheering, singing kind of
music that's made the band so
popular across Canada.
writes the band’s songs, but the
Slugs — John Burton (twenty-nine)
and Rich Baker (twenty-eight) on
guitars, Simon Kendall (twenty-
eight) on keyboards, Steve Bosley
(twenty-six) on bass and Wally
Watson (twenty-nine) on drums —
make them sound like something
else. While other bands appear
oblivious to their audience, Bennett

{says he tries to make personal

contact, which he thinks might be
one reason for the band’s popularity
in live performance. But Doug and
the Slugs' stage act is more than
good music. To Bennett as well as to
the audience, it's entertainment,
complete with skits, gimmicks and
theatrics. ‘I think the live shows
right now are much stronger than
the albums, but hopefully the
albums will reach the point where
some of that relaxedness, if that’s
the word, will come off on an
album.”

Bennett |

less when you drive off in a Hertz car*
Why are you so special? Because
organizations like yours are now part
of Hert2’s winning team.

As part of this team, we’ve given
you the group 1.D. number printed
below and/or on your membership
sticker. When you rent a Hertz car,
present your association
membership card to our service
representative. Your discount will be
su%tracted from the rental charges.

And more good news. This
discount is good no matter whether
you choose to travel for business or
pleasure. At participating Hertz
rental locations worldwide, you can

o next time you rent, call Hertz
toll free (800) 654-3131 or your travel
consultant to reserve a car. And get
the winning treatment that members
of your organization deserve.

*Discounts apply to gas not inctuded, Time and/or Mileage rates aaly

and exchude tout /touring 1ates and certain other rates

DISCOUNTS

U.S.A.: 30 percent discount on Daily “Time
and Miteage" Rates; 30 percent discount on
Weekly and Monthly “Basic” Rates; 15 per-
cent discount in Florida, Alaska and Hawaii on
“Basic" Rates.

CANADA: 15 percent on basic “Fiat" Rates
and 35 percent on basic “Time and Kilometer"
Rates

Discounts do not apply to Hertz “Tour/Tour-
ing" Rates and certain other “Non-Discount-
able" Rates as described in the ""Hertz World-
wide Directory” or otherwise published by
Hertz, from time to time.

®

JHertz|

RREG US PAY OFF

E Hertz introduced new rates with unlimited mileage on both round-trip and one-way rentals, effective May 1, 1981. That
means you'll never pay a mileage charge on any Hertz rental. The new Hertz rates are available on all car classes at alt
Hertz corporate and participating licensee locations in the fifity states. As an added bonus, AFM members also qualify
for a special 5 percent discount on top of Hertz' new unlimited mileage rates. Whether renting for business or pleasure,
all you have to do is present your association membership card, Hertz |.D. card or CDP |.D. sticker to a Hertz representa
tive. If you have any questions about the new rates, or if you need additional cards or stickers, apply to Alan Tyson, Sales
Representative, The Hertz Corporation, Rent a Car Division, 485 Lexington Avenue, New York, New York 10017. Tele

phone: (212) 557-0780
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HERTZ RENTS FORDS AND OTHER FINE CARS
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the Local’s Executive Board. Mr.
Beadle and the Board felt that this
enlightening book, detailing the
achievements of one of America’s
outstanding labor leaders, will give
readers a better understanding of
the musicians’ union and its goals.

Sue Bonsteel, Stratford Public
Library’s Chief Librarian, ex-
pressed gratitude to both Mr.

i RAPID ACTION

contractors were able to rally the
legislature to override Governor
Ecott Matheson’s veto of a repeal

ill.

Measures to weaken state
prevailing wage laws have ap-
parently been tried and failed in
Idaho, Montana and Indiana, ac-
cording to the AFL-CIO Building
and Construction Trades Depart-

public concerts outside of schools or
universities and have reached a
professional level in their field;
performers in the same areas must
have taken part in at least two
public concerts and have reached a
professional level in their field.

Orchestras (as well as other
major cultural organizations) draw
the largest grants which amount to
millions of dollars, but in constant
dollar terms, the resources
available to the arts through the
Canada Council in 1980 were about
the same as they were in 1975. In
| other words, there has been no real
increase in support of the arts for
five straight years. Since the
Council is the major sponsor with a
country-wide mandate, the im-
lplications of the funding situation
i

are grave indeed.

“‘Our grants cannot even keep
pace with inflation, while the
operating costs of our arts
organizations exceed it,”’ says
Council chairman, Mavor Moore.
“We cannot escape the brutal fact
that even our best established or-
chestras, publishing houses,
theatres and other basic institutions
are at this moment in mortal
danger.”

Perhaps even more serious is the
|fact that in order to preserve them
(at all, the Council has had to mort-
gage its future. Support to new
companies, to younger artists, to
those on the frontiers of art and
communication, has been seriously
curtailed. In 1980-81, the Canada
Council finds itself unable to offer
grants to previously unfunded or-
chestras and theatre companies. In
a paper presented December, 1979,
to the Council by Franz Kraemer,
head of the Music Section, he wrote:

‘‘Beginning in June, 1981, the
Canada Council will no longer
provide operating grants to or-
chestras whose accumulated defi-
cits reach 30 percent or more of
their total budget.”

If present budget restrictions
continue, reconsideration of prior-
ities and possible shifts of support
will be inevitable. But the Council
is resisting any further narrowing
of areas of music it funds. During
the year, it decided to reinstate
a modest program in support of
recordings of classical music
with the aim of furthering the
careers of Canadian performers.
The Council also continued to
provide assistance to the biennial
Festival of Canadian Youth Or-
chestras in Banff, Alberta. This
| festival is one of the most exciting
events in the lives of young
Canadian musicians. Orchestras
from all over Canada come together
to play together for two weeks under
' the batons of some of the most
distinguished Canadian and in-
ternational conductors. But the

BRIGHT IDEAS FROM OUR LOCALS

{Continued from page nine)

Beadle and the Local’s Executive
Board for the unique donation in a
letter, in which she characterizes
the Petrillo book as ‘‘a fascinating
biography of a most remarkable
man, who has in so many ways
changed the attitudes of the public
towards musicians and given them
a status that they did not have
before.”

BY UNIONISTS

{Continued from page three)

ment. Similar repeal bills have
been introduced in Illinois, Kan-
sas, Nevada, Oklahoma, Texas and
Colorado.

In Missouri, the prevailing wage
law withstood a constitutional
ghallenge earlier this year, and
improvements on existing laws are
being considered in Massachusetts,
Minnesota, New York and Oregon.

" CANADA COUNCIL WORKS FOR THE ARTS

{Continued from poge one)

| financial restrictions remain.

However, in what would seem a
panicky attempt to stem the un-
thinkable, a few encouraging signs
occurred in late 1980. At an un-
precedented meeting between the
{Secretary of State (the minister
responsible for cultural affairs)
and his colleagues in provincial
ministries, the participants ac-
knowledged the funding crisis
which has beset the majority of the
larger orchestras and opera com-
panies and allocated $300,000 to a
program providing grants to match
what the organizations raised from
the private sector. These grants
helped the orchestras and opera
companies achieve their fund
raising targets and in some cases
created new money over and above
their budgeted goals.

But, in the overall view, was the
allocation too little too late? To
further stem the tide, an an-
nouncement in March, 1981,
proclaimed that the Council’s
budget would be increased by $3
million next year.

‘‘Well, at least this shows that the
federal government acknowledges
what the arts are doing for
Canada,’ said Moore in a speech to
the Men’s and Women's Canadian
Clubs of Calgary. ‘‘But this only
arrests a downward slide going on
for five years. The $3 million will
stop us sinking further into the mire
but parliamentarians must realize
the money is a small portion of
what’s needed.”

The Canada Council chairman
thinks ‘‘there’s something screwy”
when the Council’s entire arts
support budget is less than the cost
of a single fighter plane.

““1 believe that an appropriate
emphasis for Canada right now is
cultural development and ex-
change. During the past quarter
century there has been a creative
explosion in this country perhaps
unmatched, in so short a period, in
any other place or era. But just as
our arts and letters are reaching
their greatest potential, just as we
are beginning to recognize each
other, and the world beginning to
recognize us, we have to call a
halt.

““The only way to reverse this
process, to allow the arts to play
their unique role as harmonizers in
an often discordant country,” says
Moore, ‘‘is to acknowledge their
true value and to stop harping on
their relatively modest cost. Our
governments — federal, provincial,
and municipal — must come to
recognize that without increased
funding for the arts, not only our
{culture, but consequently our
| country, is imperiled.”

By Murray Ginsberg, Toronto Local
149 Business Representative
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BETWEEN YOU AND Muacrv Enesson

{Continued from page five)

back in 1926 — fifty-five years ago.
Now, are there any Delegates or
former Delegates around who can
tell us what happened that year?

Nine cities have hosted the AFM
conclave on three different oc-
casions — Chicago, Cleveland,
Denver, Detroit, Indianapolis, Las
Vegas, Louisville, Miami Beach
and Seattle.

If, in some small way, you've been
imbued with ‘‘Convention Fantasy’’
as a result of all this Conventionese,
you might want to vicariously join
the Delegates and acquire a
philatelic souvenir of the Salt Lake
City event.

As we told you last month, the U.S.
Postal Service will have what it
calls a Postique at this year’s AFM
Convention. It will be open for two
days — June 23rd and 24th. In ad-
dition to selling regular postage
stamps and collectors items, the
Postique will service First Day
Covers commemniorating the Eighty-
fourth Annual Convention of the
AFM.

These are unusual FDCs in that
they feature attractive musical
stamps of both the United States and
Canada. The cancellation bars
provide a natural music staff and,
with clef signs and notes, the total
effect is appropriate for a Con-
vention of musicians. In addition,
the flavor of Salt Lake City is
captured by an artist’s rendering of
the Mormon Temple spires from the
top of which the Angel Moroni blows
a trumpet.

Convention Delegates can buy the
First Day Covers at the Postique,
while members may order them by

mail for $1.00 each, three for $2.50, | respect, allegiance, dedication and

POP AND JAZZ SCENE

(Continued from page ten)

members of the Bob Crosby Bob- |

cats: tenor saxophonist Eddie
Miller, drummer Ray Bauduc, and
guitarist Nappy Lamare. There

was, in addition, a banquet in thei

main auditorium followed by a jazz

band ball, including contemporary | Cohn,

as follows:

Samuel Gompers Stamp Club
7720 Bellington Court
Springfield, Virginia 22151
e o o

ATTENTION DELEGATES —
Speaking of USPS. and postage
rates, it seems that all we can look
forward to are higher costs for
mailing anything. If President
Reagan has his way with Congress
and the present postal subsidy is cut
off, postage will practically double
next October.

Because of the tremendous im-
pact postal rates are having upon
communication with our members
— both at the national and local
levels — we’ve asked the AFL-CIO’s
postal authority, Edwin M. Schmidt,
to conduct Postal Seminars on
Tuesday and Wednesday mornings,
June 23rd and 24th, prior to Con-
vention call each of those days.?
Exact time and location will be
announced from the podium opening
day.

[ ] [ ] ® l

Item: In 1896, when the AFM was
born, Miami was incorporated as a
town with a population of only 260.
The rest is history.

o ® [}

Ialways remember that June 14th
is Flag Day because my daughter,
Sharon, now a schoolteacher in
Annapolis, Maryland, was born on
that day. Even before the natal
event, [ never stopped remembering
the reverence we had as children
when in elementary school we
recited —

““1 pledge allegiance to the
flag. . ...”

Along with the Canadian flag,

Delaware Water Gap Celebration of
the Arts (September 12-13) are the
Phil Woods Quartet (Phil will also |
head a band composed of highl
school students), pianist John |
Coates, Jr., tenor saxophonist Al!

singer-songwriter Bob

loyalty permeate the delegation by
virtue of their very presence as they
hang side by side at AFM Con-
ventions, qualities all members
used to express for their Union. We
must strive for a return to this
healthy and most desirable con-
dition through an extensive and
positive internal relations program.
Think about it.
e o o

SONGS OF THE TIMES: “My
Wife Ran Off with My Best Friend
and I Miss Him.”

e o o

FLASH! — As of June 1, 1981, just
before the International Musician
went to press, Federation Work
Dues collections amounted to
$480,911.20. This figure appears to
be on target with the one included in
the 1981 Budget projection which
was a total of $1,250,000 that would
be received from this source. It
should be pointed out that it had
been prognosticated at the 1980 Con-
vention that the Federation Work

Dues would generate approximate-’

ly $2,600,000 but we cannot
realistically hope — based on cur-
rent remittances — to reach that
amount.

According to the Finance De-
partment, if the Federation Work
Dues close out the year at the
$1,250,000 figure, we will just about
break even — which means there
can be no funds available to pay off
current debts amounting to over a
million dollars or for instituting
much-needed -new programs to
retain the current membership
level, as well as to attract new and
younger members.

e o o

THERE IS NO SPOT

WHERE GOD IS NOT

—Emmet Fox
LATER!
J.ME.

are the co-hosts. Six shows already
have been completed, among the
guests: the Singers Unlimited,
David Allyn, Maxine Sullivan and
Julius La Rosa. The McGlohon trio,
with Loonis (piano), Jim Ferguson
(bass), and Bill Stowe (drums), is
featured. Nine more shows are to be

completed. The series will be aired |

next year. . . . Bluesman B. B. King

groups that play in the classic idiom | Dorough, Asparagus Sunshine and | recently did a concert at the Jack-
and bands that date back to the ear- | others. The little festival will take | son State Prison, Jackson, Michi-

ly years of jazz. ... April 3, 4and 5| place off Route 611 in Delaware gan. .

marked the world premiere per-'!Water Gap, Pennsylvania.

formance of ‘‘Fast Company’’ by
the Dayton Ballet Company. The
dance work, set to music by the late
Erroll Garner, was offered at the
Victory Theatre in the Ohio city.
Choreographed by Stuart Sebastian,
“Fast Company’’ marked the first
major exposure of Garner com-
positions in the field of dance.
Music journalist Wilma

boi)ie; who has produced the Twi-

light Jazz Sessions at New York's
Overseas Press Club over the past
twelve years, was honored by
musicians and fans on March 19.
The site of the celebration: Eddie
Condon’s, on Manhattan’s West 54th
Street. .

.. Set for the forthcoming

POP NEWS

Loonis McGlohon reminded us
about National Public Radio’s
“‘Remembering Alec Wilder.” The
salute to this great composer-song-
writer and human being who re-
cently was lost to us, featured talk |
and music by many of his friends,
including Peggy Lee, Tony Bennett,
Stan Getz, Zoot Sims, Marian Mec-
Partland, Gunther Schuller, Mar-|
lene VerPlanck and Loonis, himself. |
1t was broadcast in two parts, April
5 and 12. Upcoming is another in-
teresting pop music series on NPR,
called ‘“The American Popular
Singers.”” Loonis and Eileen Farrell

i| Festival. . .
Don Elliott, who spends much of his
|| ime writing musicals and creating

The Bob DuRant Orchestra, o seventeen-piece unit working out of Detroit (Michi-
gan) Local S, is popular omong big band music fons in the Midwest. Leader Bob
DuRont, o gifted arranger ond composer, has prepared some 200 arrangements
for his orchestra. A member of Local 5's Executive Board and o delegate to the
AFM Convention, Mr. DuRant has in the past worked with many noted entertainers,
such os Louis Prima, Tex Beneke, Bob Eberle, Som Donchue, Warren Covington
and others.
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.. Now with the Blackbyrds:
Keith Killgo (drums), Orville Saun-
ders (guitar), Joe Hall, III (bass),

boards), Curtis Pope (trumpet),
Ronald Thompson (trombone),
Lenny Harris and Howard Burns
(saxophones), and James Garrett
(vocals). . .. Easter marked pi-
anist-singer Sandra Shaw’s third
year at Miami’s Chateau by the Sea.

She entertains there in the New |

| MAJORBATTLE WON AGAINST PIRACY

York Steak House Palm Lounge.
This ‘‘Lady of Nostalgia’ recently
celebrated her fiftieth year in show
business.

MORE ABOUT JAZZ

Pianist Jack Reilly recently made
a series of appearances with Italian

| jazz keyboard artist Marco Di-
‘| Marco.
“! Strings and Piano” is to be pro-

Reilly’s ‘‘Concertina for

grammed by the Buffalo Phil-

‘| harmonic under Leo Norris. The

composer will be featured at the
piano. . . . Pianists John Bunch and

~:/ Ram Ramirez have been signed to

appear at the Newport Jazz
Multi-instrumentalist

radio and TV commercials, worked
at Bechet’s on Manhattan's upper
East Side in March. . . . Recently at
the Lighthouse in Hermosa Beach,
California: guitarist Kenny Burrell,
with John Heard (bass), Sherman
Ferguson (drums), Marty Harris
(piano), and Ernie Andrews
(vocals).

appreciate receiving same for ou

of her father dating back into th
AFM publications from 1900 and

Convention held in New York City
was $2.50 per night!

1500 Broadway, New York, New

MEMORABILIA SOUGHT FOR AFM ARCHIVES

If you have any very old AFM membership cards, directories,
correspondence, or whatever, Federation Offices will sincerely

We thank Cecile A. Tryon, Business Agent, Local 129, Glens
Falls, New York, for sending AFM materials and musical programs

We also thank the Officers of Local 26, Peoria, Illinois, for sending

Please mail any old items of interest concerning our Union to:
Victor W. Fuentealba, President, American Federation of Musicians,

r archives.

e 1800s.

1901, and a notice of the Ninth
in 1904. Dig this — the hotel rate

York 10036.

comedy, singing, dancing and music
that runs the gamut from Mozart to
western melodies.

““The object of the Philharmonic,”
the conductor explains, ‘‘is to be an
orchestra for all the people.” In line
with that thinking, these per-
formances are offered completely
free of charge to the public, and that
is made possible by the recording
companies of the United States and
Canada, through the  Music
Performance Trust Funds, in
cooperation with AFM Local 104.

Jelesnik is himself a member of
Local 104, and he is also a life
member of Locals 802 in New York
and 47 in Los Angeles. It is
especially appropriate, then, that
the delegates will hear one of
| Jelesnik’s compositions, the “JFK
‘ March,” on opening day of the 1981
AFM Convention in Salt Lake City.

For the jazz, rock and country
|fans, Salt Lake City is on the tour
itineraries of most major artists.
The Salt Palace, the site of the AFM
Convention, serves as a multi-
purpose facility and is an ideal

MUSIC HOLDS THE KEY TO SALT LAKE CITY

(Continued from page six)

venue for rock and country con-
certs. Meanwhile, jazz lovers flock
to the Hotel Utah, where some of the
finest talent in the field hold forth.
Over the past twelve months, Oscar
Peterson, Woody Herman, George
Shearing, Floyd Cramer and
Maynard Ferguson have all played
the Hotel Utah.

But all the best musicians aren’t
just passing through. Live music
draws in the crowds at many clubs
around town. While these clubs are
categorized as ‘‘private’’ because of
state liquor law requirements,
inexpensive memberships are of-
fered at the door for visitors. Live
music is also a major attraction at
the Terrace, Salt Lake City’s gem of
a ballroom, where Max Engeman
and his Orchestra add to the at-
mosphere every week.

Salt Lake City is a beautiful
example of what music can mean to
a community’s economic, cultural,
social and spiritual life. Brigham
Young and the early Mormon set-
tlers knew the importance of music.
Obviously, their descendants have
not forgotten it.

ATLANTIC CITY MUSICIANS PROTEST

(Continued from page one)

| Victor Marrandino, Local Secretary

‘George Fognano and the Local’s
legal counsel looked on in stunned
| disbelief as the commission ac-
{ cepted the proposal by a three-to-
two margin.

“We were not expecting it,”
! Fognano said. “We were double-
[ crossed.”

The results of the trial period,
which ends in late October, will be
;assessed by the commission in
|November and December. The

| Dan Stewart (percussion), Harold |findings and subsequent ruling will

Barney and John Ozmont (key- 'be announced on January 1, 1982. !

Fognano said that the musicians
| of Atlantic City are not as concerned
about employment during the sum-
mer months, when tourism reaches
its height, as they are about the lean
{ winter months, when the hotel-
{ casinos will be more likely to close

f —
|

shows. He observed that because
the trial period of suspended
regulations covers the peak season,
the findings will no doubt give a dis-
torted view of the situation. So far,
he noted, most hotel-casinos have
actually added to their enter-
tainment lineups, with the ex-
ception of the Golden Nugget, which
continues to use taped music. But
what will happen when the weather
turns cooler? Will the Northeastern
resort city still attract sufficient
numbers of tourists to compel the
hotel-casinos to keep their shows
| intact? Those are the questions that
are bothering the musicians who
have no guarantees for the future.
And, Fognano added, with only 10
percent of its membership current-
ly employed, the Local would like to
have something a little more solid
to offer Atlantic City musicians.

{Continued fr
l of all charges against his client on
the ground of insufficient evidence.
Judge Platt granted his motion, and
the next day dismissed the
racketeering charge against Sam
Goody, Inc., on the technical legal
ground that the statute was aimed at
people — not companies. The bulk of
the other charges against Goody and
Mr. Stolon remained intact.

With testimony by superstar
performer/songwriter Billy Joel
|and written depositions by other
{ prominent talents, the case at-
| tracted considerable media at-
tention. On April 9, the jury found
Sam Goody, Inc., guilty of two
counts of interstate transport of
stolen property and three counts of
copyright infringement. The firm
faces a possible $95,000 in fines when
sentence is passed.

Mr. Stolon was convicted of one
jcount of interstate transport of
stolen property, and one of
copyright infringement. He could
get between one and ten years on the
first charge, and faces a year in

om page one)

prison plus a $25,000 fine on the
second. Both Goody and Stolon will
appeal, their lawyers say.

Prosecutor Jacobs is saying that
the federal investigation of record/
tape counterfeiting and related
illegal activities is not over, and
comments he made on March 2
suggests that the Strike Force may
be interested in the operations of
Pickwick and some of its officers.
Recognizing that tougher penalties
may help discourage North
America’s pirates, Senator Strom
Thurmond (R.-South Carolina) has
introduced legislation to make the
counterfeiters pay a much higher
price. There are indications that
similar bills may surface in the
House very soon.

The battle against the criminal
counterfeiters picked up momentum
this spring, experts say, but they all
agree that the war is far from won.

By Walter Wager, ;lufhox: of a
number of books as well as many TV
scripts and magazine articles.
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LEGISLATIVE ROUNDUP

(Continued from page seven)

respective committees calling for
cuts from FY '82 of between $36 and
$37 billion.
OTHER LEGISLATIVE
ACTIVITIES

In addition to activities under the
Congressional Budget and Im-
poundment Control Act, the
following substantive legislative
activities of possible interest to
members of the American Fed-
eration of Musicians have taken
place thus far in the 97th Congress:

NATIONAL ENDOWMENT FOR
THE ARTS (NEA) AND
HUMANITIES (NEH)

In November, 1980, the Congress
passed and President Carter signed
into law legislation authorizing the
following appropriations for the two
Endowments:

A
NEA $175 $190.5
NEH $170 $187.5
{in millions of dollors)

The Reagan Administration has
proposed some of the most severe
budget cuts for the two Endowments
— cuts of about 50 percent in the
appropriations requested by the
Carter budget. The Senate Labor
and Human Resources Committee
in its report to the Senate Budget
Committee has proposed a more
limited reduction while the House
Edueation and Labor Committee in
its report to the House Budget
Committee has recommended the
appropriations called for in the
Carter budget.

K]

$207
$205

o
$227
$225

LN
$250.5
$247.5

Corder Reagss Semste Neose

AN ] nR AN Y] Lobet Education

A i Sadge! Bodget  Comm. Rec.  Comm. Roc.
NEA $158.52 $175 388 $126.82 $175

NEH $151.299 $169
{in millions of dolors)

Hearings on funding for the En-
downients have been held by the
appropriate subcommittees of the
two Houses.

On May 6, the Reagan Ad-
ministration announced the creation
of a task force to study the
feasibility of converting the NEA
and the NEH into ‘‘public cor-
porations’’ presumably along the
lines of the Corporation for Public
Broadcasting. The task force was
also directed to explore how to in-
crease support for state and local
cultural programs and ‘‘the role of
non-Governmental professional
judgement in award-making.”

Dr. Hanna Gray, President of the
University of Chicago, was selected
as task force chairman for the
humanities. Task force chairman
for the arts is Charlton Heston, the
screen actor; Daniel J. Terra,
selected by the Reagan Ad-
ministration to become Am-
bassador-at-Large for Cultural
Affairs, was designated as
representative of the Federal
Government on the task force. The
task force is to report to the
President by Labor Day.

PUBLIC BROADCASTING

In 1975, Congress agreed to two
year advance appropriations for the
Corporation for Public Broad-
casting (CPB) to allow long-range
program planning and development
and to insulate programming from
political interference or control.
Accordingly, $172 million has
already been appropriated to the
CPB for FY ’'82 and the same
amount for FY ’83. The Reagan
Administration sought to rescind $43
million from the appropriation for
FY '82 and $52 million from the FY
'83 amount and to reduce ap-
propriations for the CPB to $100
million by fiscal 1985 and thereafter.
The recisions have been opposed in
both Houses by, among others,
Barry Goldwater, (R-Ariz.), Chair-
man of the Senate Communications
Subcommittee; Harrison Schmitt
(R-N.M.), Chairman of the Senate
Appropriations Subcommittee with
jurisdiction over CPB appro-
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$85 $121.04 $169.5

priations; and Tim Wirth (D-Colo.),
Chairman of the House Telecom-
munications Subcommittee. How-
ever, William Natcher (D-Ky.),
Chairman of the House Appro-
priations Subcommittee with juris-
diction over CPB appropriations, in-
sisted that CPB must share some of
the cuts and, accordingly, the House
Appropriations Committee has re-
ported legislation rescinding $60

million of CPB’s appropriation for |

FY '83. How that legislation fares
remains to be seen.

For later years, both the Senate
Communications Subcommittee and
the House Telecommunications
Subcommittee have reported out
bills which would authorize sub-
stantially reduced appropriations
for public broadcasting for FYs "84,
'85, and '86. The Senate bill (S.720)
would make the most drastic
reductions by authorizing $110
million for FY '84, and $100 million
each for FYs '85 and '86. The House
bill (H.R. 3238) would authorize $160
million, $145 million, and $130
million, respectively, for those three
fiscal years.

RADIO BROADCASTING

In September, 1979, the Federal
Communications Commission
initiated a proceeding to deregulate
radio broadcasting. Specifically, the
FCC proposed:

e to eliminate all FCC policies
limiting commercial advertising by
radio broadcast stations;

e to excuse radio broadcast
stations from carrying non-
entertainment programming, in-
cluding news and public affairs;

e to abolish requirements
relating . to how radio breadcast
licensees ascertain the problems,
needs and interests they are
licensed to serve.

The Department for Professional
Employees, AFL-CIO, filed com-
ments opposing the FCC'’s proposal.
Over 20,000 other written comments
were filed with the FCC in this
proceeding, most of them in op-
position — an indication of the
importance the American people
attach to radio broadcasting.
Probably because of the large
volume of written comments, panel
discussions were held before the
Commission itself in September,
1980.

Despite the vigorous opposition of
labor, citizen, and consumer groups,
the FCC adopted the proposed
changes and made them effective
April 3, 1981. Efforts to obtain a stay
in the effect of those regulations
from the courts were rejected.

In the Senate, Senator Harrison
Schmitt (R-N.M.) introduced S. 270
for himself and Senators Bob Pack-
wood (R-Ore.), Barry Goldwater
(R-Ariz.), Larry Pressler (R-S.D.),
Ted Stevens (R-Alaska), Howard
Cannon (D-Nev.) and Ernest
Hollings (D-S.C.). This legislation
would write into law the de-
regulatory initiatives of the FCC
which are listed. In addition, S. 270
would provide that radio licenses
would in the future be granted for
unlimited terms instead of the three-
year period now provided by law.
Hearings were held on S. 270 before
the Senate Communications Sub-
committee on February 26 and 27.
No mark-up of the legislation has
been scheduled to date.

In the House, Congressman
James Collins (R-Texas), the
ranking member of the House Tele-
communications Subcommittee, has
introduced H.R. 1927 which would
abolish ascertainment, and would
prohibit the FCC from determining
program formats or from requiring
news, public affairs or other types of
programming. Congressman Al
Swift (D-Wash.) is also drafting
radio deregulation legislation. It is
unlikely that House hearings will be
held on radio broadcasting leg-

islation until after the Swift bill is in-
troduced.

TELEVISION LICENSING

Senator Barry Goldwater has
introduced S. 601 for himself and
eleven other members of the Senate
Commerce Committee. The bill
would (1) increase television
broadcast license terms from three
to five years, (2) in the case of initial
television broadcast licenses, would
authorize the FCC to use a lottery or
other method of random selection to
choose from among otherwise
qualified applicants, and (3) would
authorize the FCC to grant the
renewal of a television broadcast
license, if the licensee has sub-
stantially met the problems, needs
and interests of residents in its
service area, has not committed any
serious violation of the Com-
munications Act or FCC reg-
ulations, and continues to be qual-
ified to hold a broadcast license.
Hearings were held on S. 601 before
the Senate Communications Sub-
committee on March 23 and 30. To
date, no mark-up of the legislation
has been scheduled. Congressman
James Collins has introduced a
radio and television broadcast
license bill (H.R. 1298) in the House.

POLITICAL BROADCASTING —
THE FAIRNESS DOCTRINE

The Senate Commerce Committee
has undertaken a study of Political
Broadcasting and the Fairness
Doctrine. A staff report is now being
written which is expected to be the
basis of hearings and possibly of
legislation in these areas.
COMPULSORY COPYRIGHT FOR
CABLE TELEVISION

The festering problem of the
compulsory copyright license for
cable television in return for
minimal royalty payments came to
a head again in March at oversight
hearings before Congressman
Robert Kastenmeier's (D-Wis. and
author of the provisions) House
Subcommittee on Courts, Civil
Liberties and the Administration of
Justice. Clarence James, then
Chairman of the Copyright Royalty
Tribunal (CRT), the agency
charged with administering the
compulsory licensee fees from cable
television, testified that the
provisions are ‘‘clearly unworkable
and impractical.”

Similar testimony was presented
to the Senate Judiciary Committee
in its oversight hearings on the
compulsory copyright license for
cable television by the Register of
Copyright, the CRT, and public
witnesses.

Subsequently, Kastenmeier in-
troduced remedial legislation (H.R.
3560) on which hearings have been
held. The outlook for the legislation
at this point is uncertain.

According to A. C. Nielsen's
Station Index, during February,
1981, 25.3 percent of the U.S.
television households (or 19,727,290
households excluding Alaska) were
connected to cable television ser-
vice.

COMMERCIAL USE OF SOUND
RECORDINGS AMENDMENT

H.R. 1805 — The Commercial Use
of Sound Recordings — is the same
legislation which was referred to
as the Sound Recordings Per-
formance Rights Amendment (H.R.
997 and S. 1552) during the 96th Con-
gress (1979-80).

The legislation creates a per-
formance right and royalty for the
commercial and certain other
public uses of sound recordings such
as records and tapes. This per-
formance right would be subject to a
compulsory license which would
permit anyone paying the requisite
royalty fees to publicly perform the
sound recordings to which it ap-
plied. Under present law, no per-
formance right may be acquired
with respect to sound recordings,
the only copyrighted work capable

N

of being performed of which this is
the case.

Commercial users of sound
recordings such as discotheques,

background music services, juke |
box operators, and broadcasters |

would pay nominal royalty fees
specified in the bill.

The royalty fees would be
deposited with the Register of
Copyrights and then distributed

with half going to the copyright |
owners, i.e. the record companies, |

and the other half to the performers
on the records to be evenly divided
among them. (For a more detailed
summary of H.R. 1805, and
| background information on it, write
| requesting this material to the

Department for Professional Em-

ployees, AFL-CIO, Room 608, 815
| 16th Street, N.W., Washington, D.C.
20006.)

The legislation has been spon-
sored again by Congressman
George Danielson (D-Calif.). He has
thirty-five cosponsors in the House
of Representatives. They are:
Anthony Beilenson (D-Calif.)
David Bonior (D-Mich.)

John Burton (D-Calif.)
Shirley Chisholm (D-N.Y.)
William Ciay (D-Mo.)
Cardiss Collins (D-I11.)
John Conyers (D-Mich.)
Ronald Dellums (D-Calif.)
Julian Dixon (D-Calif.)
Thomas Downey (D-N.Y.)
Robert Edgar (D-Pa.)
Walter Fauntroy (D-D.C.)
James Florio (D-N.J.)
Harold Ford (D-Tenn.)
Barney Frank (D-Mass.)
Newt Gingrich (R-Ga.)
Albert Gore (D-Tenn.)
William Gray (D-Pa.)
Augustus Hawkins (D-Calif.)
Henry Hyde (R-Il.)
Joseph McDade (R-Pa.)
Barbara Mikulski (D-Md.)
Norman Mineta (D-Calif.)
Donald Mitchell (R-N.Y.)
Parren Mitchell (D-Md.)
John Myers (R-Ind.)
Frederick Richmond (D-N.Y.)
Edward Roybal (D-Calif.)
Stephen Solarz (D-N.Y.)
Louis Stokas (D-Ohio)
Henry Waxman (D-Calif.)
Ted Weiss (D-N.Y.)
Anthony Won Pat (D-Guam)
Sidney Yates (D-IIl.)

Leo Zeferetti (D-N.Y.)

Efforts are now underway to get
sponsors for the legislation in the
Senate.

AFM President Victor Fuen-
tealba testified in favor of H.R. 1805
before the House Subcommittee on
Courts, Civil Liberties and the
Administration of Justice on May 20.

Members of the AFM are urged to
write to the members of the House
Subcommittee on Courts, Civil
Liberties, and the Administration of
Justice stating their support for
H.R. 1805 and urging favorable
action on the legislation at the
earliest possible date. The mem-
bership of the Subcommittee is as
follows:

The Honorable Robert W.
Kastenmeier, Chairman

House Judiciary Subcommittee
on Courts, Civil Liberties and
the Administration of Justice

Washington, D.C. 20515

Jack Brooks (D-Texas)

M. Caldwell Butler (R-Va.)
George Danielson (D-Calif.)
Barney Frank (D-Mass.)
Tom Railsback (R-IIl.)
Harold Sawyer (R-Mich.)

IMMIGRATION POLICY

The Select Commission on Im-
migration and Refugee Policy
issued its final report on March 1,
1981. Joint hearings on the report
have been held before the Senate
Subcommittee on Immigration and
Refugee Policy and the House
Subcommittee on Immigration,
Refugees, and International Law,
but at this time it is impossible to

[ ministration

tell whether the proposals of the
Select Commission will result in a
rewrite of our immigration laws.

UNEMPLOYMENT BENEFITS

Another social program of great
importance to labor which is un-
der attack by the Reagan Ad-
is the Extended
Unemployment Benefits Program.
Originally adopted as a temporary
expedient in the 1950s, the program
was enacted permanently in the
1970s. It provides up to thirteen
weeks of unemployment benefits
after exhaustion of the traditional
twenty-six weeks of unemployment
benefits provided by most states.
The purpose of the program is to
sustain long-term unemployed
workers while there is economic
stagnation and high unemployment
in a particular state or nationally.

The Administration proposes to
make the following changes in the
extended unemployment benefit
(EB) program:

(1) to eliminate the national
trigger for EB. The national trigger
is now reached when national in-
sured unemployment reaches 4.5
percent (this is the equivalent of 7.5
percent or more in total national
unemployment);

(2) to change the means of
calculating national and state
triggers for the EB program by
excluding recipients of EB. This will
result in the program triggering
‘“on” later and “‘off”’ earlier;

(3) to increase the state trigger

|for EB. At present, a state EP

program triggers “‘on,” if the state
insured unemployment is at least 4
percent, and 20 percent over the
state level for the preceding two
years. The 20 percent requirement
may be waived if a state’s insured
rate is at least 5 percent. The Ad-
ministration proposes that these
triggers be increased to 5 percent
with the 20 percent requirement or
6 percent without regard to prior
years. When the insured unem-
ployment rate is 5 percent, the total
unemployment rate is in the range
of 8 to 9.5 percent. Raising the op-
tional trigger to 6 percent would
result in no EB benefits for the long-
term jobless until total unem-
ployment was near or exceeded 10
percent; and

(4) to deny EB to anyone with less
than twenty weeks of qualifying
employment.

The Administration also proposes
to establish a Federal standard,
mandatory on the states, providing
that after receiving thirteen weeks
of regular (not EB) unemployment
compensation benefits, a recipient
must accept any job available which
pays the greater of (a) the
minimum wage, or (b) the unem-
ployment benefits to which the
recipient is entitled. Such a
requirement now applies to the EB
program.

On May 5, the Senate Finance
Committee reported out legislation
by a vote of 17-2 which would im-
plement items (1) and (2) in the
Administration’s program.

SET-OFF AGAINST UNEM-
PLOYMENT COMPENSATION

The last Congress somewhat
limited the requirement that pen-
sion and annuity payments must be
set-off against the unemployment
compensation to which an individual
is entitled. But what remains in the
law is still unfair and should be
repealed. Bills to accomplish that
purpose have been introduced in the
Senate (S. 577, Daniel Moynihan, D-
N.Y.) and in the House (H.R. 531,
Robert Roe, D-N.J.; H.R. 1195,
Stephen Solarz, D-N.Y; H.R. 1429,
Richard Ottinger, D-N.Y.; H.R.
1885, Joseph Addabbo, D-N.Y.; H.R.
1970, Joseph Minish, D-N.J.).

However, given the fact that these
bills would increase Federal and
state outlays for unemployment
compensation, the prospects for
their enactment are not good.

INTERNATIONAL MUSICIAN
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Continuing Education Department.
He was also a Board Member and
Editor of thé New York Brass
Conference for Scholarships.

Lester Salomon possessed many
fine humaristic qualities. He was
always willing to listen and help
musicians who came to him for
guidance. Said Local 802 President
and International Executive Board
Member Max Arons, ‘“‘He was a
vociferous, staunch supporter of all
the precepts of unionism: good
faith, fair dealing and fraternalism.
He was an equally outspoken critic
of anyone who ran counter to those
precepts. As an active French
hornist, Lester well understood the
strugg.es of a working musician
trying to earn a living. In all the
years that [ knew Lester Salomon, I
.never saw him turn away anyone
who sought his advice or
assistance . . .1 personally will
miss the advice and support of
Lester Salomon. Such a man will not
soon be forgotten.”

DAVID C. PARRY

David C. Parry, a life member of
Local 554-335, Lexington, Kentucky,
died on October 26, 1980. At the time
of his death he was a member of
that Local’s Executive Board;
previously he had served two-terms

as Vice President. He also was that
Local’s delegate to the 1952 AFM
Convention.

Mr. Parry began his study of the
piano and organ at an early age,
spending his entire adult life as a
performer and teacher of music.
During World War II he served in
the armed forces and conducted a |
special band unit which ac-
companied many top entertainers
on USO tours. After his discharge
from service, he returned to
Lexington, where he organized and!
led his own dance band for thirty
years. He was also active in local
television.

W. J. BRYAN BRANSTETTER

W. J. Bryan Branstetter, Sec-
retary-Treasurer of Local 560,
Pendleton, Oregon, .from its in-
ception on February 6, 1952, passed
away on January 2 at the age of
eighty. A charter member of the
Local, he was dedicated to the
principles of unionism. As a
delegate, he attended all but three of
the AFM Conventions held during
the nearly twenty-nine years of his
tenure in office, serving on the Good
and Welfare Committee.

Mr. Branstetter, who played
reeds, violin, electric steel guitar
and, on occasion, other instru-
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Oliver Alcorn, William Branick,
Paula DuPree, Fred Ehrlicher, Ed-
ward F. Fick, Laura Fisher, Fred
R. Glickman, Maurice Grainer,
William F. Kaage, Peter Keserich,
Gladys E. Keyes, Kenneth Kirk,
Sam Leviton, john A. Martino,
Dorothy Pahimbo, Robert Ring,
Glenn Rohlfing, Jerome B. Rosen,
James J. Ross, Theodore Saunders,
Maurice P. Sherman, Henry E.
Soper, Eulouise Spiess, Maléolm
Stephen, Rudolph Uhlik.

Local 13 — Troy, New York —
Rexford Brown, George A. Geiger,
John J. Hart, Salvatore Izzo, Car-
men Mastern, Stanley M. Milos,
James D. Smith, Gregory Zorian.

Local 15-286 — Toledo, Ohio —
William Leonhardt, Elizabeth
Walker.

Local 26 — Peoria, Illinois — A.
Dale Atraham.

Local 34-627 — Kansas City, Mis-
souri — Roy Johnson.

Local 40-543 — Baltimore, Mary-
land — Herbert Soistman.

Local 47 — Los Angeles, Cali-
fornia — Elyse Aehle, William
“Cat” Anderson, Paul D. Barnes,
Theodore M. Brinson, James T.
Carvell, Len F. Castle, Fred Glick-
man, Bill L. Jackson, Jack Laird,
Walter E. Lauterbach, Harold E.
Maulding, Peter Morris, D’Arnell
Pershing, Maurie Sherman, Louis
E. Singer, Jules C. Stein, Max Ur-
ban, David Valles.

Locai 60-471 — Pittsburgh, Penn-
sylvania — James Hunter.

Local 67 — Davenport, lowa —
Neil J. Whitesides.

Local 77 — Philadelphia, Penn-
sylvania — Max Aronoff, Vincent N.
Bruno, Joseph Holley, Harold W.
Rehrig, Charles Smittle.

ments, began performing at

dances when he was ‘only ten. In|

recent years his band regularly
provided the entertainment for
senior citizen affairs in the area.

MAX ARONOFF

Seventy-three-year-old Max
Aronoff, noted violist and educator,
died on April 11 following a lengthy
illness. He was a longtime member
of Philadelphia Local 77.

Mr. Aronoff enrolled at the Curtis
Institute the day it opened in 1924

and studied with Carl Flesch andt

| Bornin Pittsburg on April 2, 1909,
Mr. Mould graduated from Kansas

was director of the Ararat Shrine
Temple Band for a time and a mem-
ber of the Blackfriars Dance Band.
He also performed with the Pitts- |
burg City Band under the direction
of Walter McCray. A former music |
instructor, his primary instruments
were the euphonium and the trom-
bone. |

RICHARD ALLAN MOORMAN
Richard Allan Moorman, who was

Louis Bailly. Subsequently, his|active inunion affairs for more than
membership on the Curtis faculty half a century, passed away on
extended for more than thirty-five | November 3, 1980, after under-
years. As yiolist of the Curtis String | g0ing major surgery.
Quartet for some fifty years, he| Born atSmith Center, Kansas, on
performed over 2,000 concerts | September 7, 1901, Mr. Moorman
throughout this country and Europe. | settled in Colorado in 1938. He had
In 1942 Mr. Aronoff founded been a member of the American

the New School of Music in
Philadelphia, guiding it to the
stature of a degree-granting college
which attracts students from all
over the world. Although he retired
as its director last year, he con-
tinued to teach there. During his
career, Mr. Aronoff helped train
countless members of symphony
orchestras.

HAROLD J. MOULD

Harold J. (Miff) Mould, Secre-
tary-Treasurer of Local 452, Pitts-
burg, Kansas, died on January 10 at
the age of seventy-one.

Federation of Musicians in Kansas
before joining Local 396 in Greeley.
He served on the latter’s Executive
Board for a time and eventually was
awarded a life m.mbership card.

Early in his career, Mr. Moor-
man, who was accomplished on sax
and clarinet, performed in pit or-
chestras, carnival and circus bands
as well as vaudeville. Later on he
served as a band director in the Ault
(Colorado) High School. As a ser-
vice to the community, Mr. Moor-
man spent his retirement years
entertaining the elderly and
teaching children.

State Teachers College in 1935. He | i

Otis C. "Tex Harmon

OTIS C. HARMON

Otis C. “Tex' Harmon, Secretary-
Treasurer and Business Rep-
resentative Emeritus of Local 256-
733, Birmingham, Alabama, died in
Scottsdale, Arizona, on February 28
at the age of seventy-nine. He had
held office in the Local for twenty
years prior to his retirement on
January 1, 1981. During those years
he served as a delegate to seventeen
AFM Conventions.

A native of Tyler, Texas, Mr.
Harmon had spent fifty-five years in
Birmingham where he was involved
in theatre, band and symphonic
work.

BUSINESS

Local 86-242 — Youngstown, Ohio
— Ray Grazier.

Local 94 — Tulsa, Oklahoma —
Ivan J. Keep.

Local 132 — Ithaca, New York —
George Monroe, Norfe Pirro.

Local 167 — San Bernardino,
California — Randall M. Taylor.

Local 188 — Butler, Pennsylvania
— George D. Walther.

Local 198-457 — Providence,
Rhode Island — Jacgueline ‘‘Jack-
ie’”” Cheetham, Clarence *Choquet,
Herman Smith.

Local 203 — Hammond, Indiana —
John M. Fleischer, Theodore M.
Shedlak.

Local 229 — Bismarck, North
Dakota — James E. Collins.

Local 256-733 Birmingham,
Alabama — James J. Ross.

Local 257 — Nashville, Tennessee
— Adrian McDowell, James U.
Willis.

Local 277 — Washington, Penn-
sylvania — John Alan Rockwell.

Local 305 — San Luis Obisbo,
California — Kermit M. Geary,
William (Billy) Watson.

Local 341 — Norristown, Penn-
sylvania — James V. Genuardi.

Local 387 — Stuart Babcock, John
Zimmerman.

Local 402 — Yonkers, New York —
Jacob Hertz Messing, Salvatore
Mignola. '

Local 411 — Bethlehem, Penn-
sylvania — William P. Rice.

Local 437 — Rochester, Minnesota
— Pellman Thede.

Local 442 — Yakima, Washington
— Leonard “Duke’ LaCombe

Local 444 — Jacksonville, Florida
— Walter E. Steinhaus.

Local 467 — Brantford, Ontario,
i Canada — Terry North. [

|

I

l

be civen to them at future Conventions

City a most pleasant one.

the Salt Lake Valley Convention and

by handicapped people.

Arrangements for Handicapped Delegates

At the 1980 AFM Convention Secretary-Treasurer J. Martin Emerson
assured delegates with mobility limitations that special consideration would
it any handicapped delegate has particular needs, he or she should con-
tact Mr. Emerson and everything will be done to make the stay in Salt Lake

Mr. Emerson reports that The Salt Palace, as well as most hotels in the city,
have excellent services and conveniences for the handicapped. Additionally,

fact-filled booklet, entitled “Access Salt Lake,” which describes everything
in detail. For a copy simply write or call the Secretary-Treasurer’s office.

As usual, on the last day of the Convention, an International Representative
will pick up Per Diem and Hotel Cards and deliver monies to tables occupied

Visitors Bureau has made available a
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Local 507 Fairmont, West
Virginia — Anthony Colarusso.

Local 510 San Leandro,
California — Leslie W. Babb.

Local 526 — Jersey City, New
Jersey — Dominick LaPalerma.

Local 552 — Kalispell, Montana —
George E. Bone, Eddy Burton.

Local 554-635 Lexington,
Kentucky — David C. Parry.

Local 560 — Pendleton, Oregon —
W. J. Bryan Branstetter.

Local 561 — Allentown, Penn-
sylvania — Samuel Altif, Richard

Biasiotto, Henty G. Johns, Herman |

J. Kulowitsch, William F. Rader,
Jasper A. Santoro, Grace M.
Schlenker, Frank ‘“Ginger” Shar-
kazy, John Weninger.

Local 572 — DeKalb, Illinois —
Harry Condon.

Local 586 — Phoenix, Arizona —
Walter E. Lauterbach, Uyleau L.
Schiedel.

Local 590 — Cheyenne, Wyoming
— Paul S. Warner.

Local 592 — Charleroi, Penn-
sylvania — Steve Stublarac.

Local 594 Battle Creek,
Michigan — Harold Rench.

Local 610 — Wisconsin Rapids,
Wisconsin — George O’Brien,
Bernie Ziegler. -

Local 626 — Stamford, Connecti-
cut — Sam Candelmo, Kurt Maier.

Local 630 — New Kensington,iElkha"—Local 192;

Pennsylvania William Chick-

erella, Ralph Reibert. l

Local 655 — Miami, Florida —

Jack Ambicki, Alfred F. Bilotti, |
{ Frederico Bustamante, Dick Dee, | Row, Inc. — $2,500.00.

Albert Judge (aka Chiaravallo),

Betty Lee Taylor (aka Kolz), Milton

Sherman.
Local 668 — Kelso-Longview

\
Washington — Gerald D. Bryant,l
{ Dear Park — Local 802:
Local 677 — Honolulu, Hawaii — |
oseph S. K. Kanae, Jr., Schima | $3.600.00.
Kaufman, Elmer Lee, Ruth Small. |

Mike Quanstrom.

J

| ferman, Israel Katz, Conrad
Mandaz de La Cruz, Kurt (Phil)
Maier, Carmen Mastren, Jack
Messing, Charlotte Morrison,
Adelaide Moss, Louis D. Nyari,
Louis O'Rourke, Joseph Platania,
Geroeimo F. Racino, Rena (Sha-
piro) Robbins, Bernard Rupert,
Elsa Rypinski, Simon Saltzman, Ed-
ward Sauter, Ferdinand Schmidt,
Rudolf Schramm, Albertus Schul-
| teis, Martin Serpico, William Trute,

WEST VIRGINIA
Switzer — Local 136:
Candlelight Supper Club
$650.00.

WISCONSIN
Milwaukee — Local 8:
Marque Bar and Joe Ludan —
$262.50.
CANADA
Guelph, Ontarié — Local 226:
Regent Hotel and Mike M.
Preikschas — $1,300.00.

Max Warner, Lawrence (Larry)
Wilan, Earl F. Wiley. {
Local 806 — West Palm Beach, |
| Florida — Arthur H. Bluck, Vincent
N. Bruno, Karl E. McDowell,
Salvatore A. Mignola.

PLACED ON
INTERNATIONAL
DEFAULTERS LIST

ALASKA

'Anchorage — Local 650:

| A.LM,, Inc., Keystone Develop-

ment Company, dba ‘‘Flying

Machine,” Charles E. Walsh and

Fred Frink — $3,500.00.

CALIFORNIA

Hollywood — Local 47:
Bill May — $1,220.00.

Los Angeles — Local 47:
Samantha Sang — $1,220.00.
Paul Smith — $1,150.00.

INDIANA

i
|

London, Ontario — Local 279:

Anji Vermulst — $800.00.
Rouyn, Quebee — Local 406:

Bar Plaza Hotel and Jean Fleury
— $1,200.00.

REMOVED FROM
INTERNATIONAL

DEFAULTERS LIST

CALIFORNIA

| Hollywood:

Beyond Management.

Skokie: ILLINOIS
Brooks Hotels of Illinois, Inc.
MINNESOTA

Apple Valiey:

Apple Place.

WEST VIRGINIA

Bunker Hill:

Top Brass Club.

CANADA

Springhill, Nova Scotia:

Springhill Community Rink Com-

KOA Kampgrounds and Henry |
Hochstetler — $3,500.00.
Noblesville — Local 58:

Eagle Productions and Front

MARYLAND
Taneytown — Local 40-543:
The Showcase Nightclub
$1,000.00.

NEW YORK

Concert Promotions, Inc.

OHIO

Local 689 — Eugene, Oregon — | Warren — Local 118:

Henry M. Larson, Jennifer Stoik.
Local 730 — Fort Myers, Florida
— John A. Martino. |

Local 734 — Watertown, New York | Greensburg — Local 339:

— Robert J. Donovan. [

Local 787 — Cumberland, Mary-
land — Joseph Barry.

Local 802 — New York, New York
— Ellen Boland, Ian Campbell, Sam |
Candelano, Vince Cavalli, Alphonse
Cimber, Nicholas A. Clesi, Lyman|
B. Donaldson, Sherman Edwards,
Charles Gandolfo, Fred Glickman,
Johnny Gomez, Morris - Gordon,
Leslie Harnley, Alfred (Al) Hof-!

B & N Steak Ranch, Inc., dba|
Hacienda — $600.00.
PENNSYLVANIA '

Carl Marinelli — $3,750.00.
Trexlertown — Local 561:
Eagle Hotel, Inc., and Cobra, Inc.,
dba Eagle Hotel — $375.00.
RHODE ISLAND
Providence — Local 198-457:
Banzini Bros., Inc., dba Banzini
Bros. Productions — $4,800.00.
SOUTH DAKOTA
Mitchell — Local 773:
Village Lounge — $3,800.00.

|

mission, Springhill Arena and Ed
McLean.
Brampton, Ontario:

Hotel Brampton.
Chatham, Ontario:

Rankin Hotel and Pierre Sandoz.
Ottawa, Ontario:

La Pinara Dining Lounge.
Pembroke, Ontario:

Windsor Hotel and Margaret
Brown.
St. Catharines, Ontario:

Queensway Hotel
Plentai.
Montreal, Quebec:

Ed Coury.

and Mike

PLACED ON
INTERNATIONAL UNFAIR

LIST

CANADA
Cornwali, Ontario — Local 800:
The Towne Line Motor Inn and
Arnold Wyma.

REMOVED FROM
INTERNATIONAL UNFAIR

LIST

CANADA
Toronto, Ontario:
Colonial Tavern.

21



MINUTES OF THE MEETINGS OF THE IEB

(Continued from poge seventeen)

Granting Local 485, Grand Forks,
North Dakota, permission to re-
duce the Work Dues to 29% (1% %
Local, % 9. Federation) effective
January 1, 1981.

Granting Local 489, Rhinelander,
Wisconsin, permission to reduce
the Work Dues to 29 (1% 9% Lo-
cal, % % Federation) effective Jan-
uary 1, 1981.

Granting Local 498, Missoula,
Montana, permission to maintain
the Work Dues at 49 (3% % Lo-
cal, % % Federation) effective Jan-
uary 1, 1981.

Granting Local 506, Saratoga
Springs, New York, permission to
increase the Work Dues from 4%
to 4%2¢% (4% Local, % % Federa-
tion) effective January 1, 1981.

Granting Local 509, Canonsburg,
Pennsylvania, permission to main-
tain the Work Dues at 4%/ (3% %
Local, % % Federation) effective
January 1, 1981.

Granting Local 518, Kingston,
Ontario, Canada, permission to
maintain the Work Dues at 49
(3% 9% Local, % 9 Federation) on
all engagements effective January
1, 1981.

Granting Local 524, Pasco, Wash-
ington, permission to reduce the
Work Dues to 2% % (29 Local,
% % Federation) effective January
1, 1981.

Granting Local 6§26, Jersey City,
New Jersey, permission to reduce
the Work Dues from 4% to 2<%
(1% % Local, %% Federation)
effective January 1, 1981.

Granting Local 528, Cortland,
New York, permission to reduce the
Work Dues from 4% to 2% (1% %
Local, %% Federation) effective
January 1, 1981.

Granting Local 529, Newport,
Rhode Island, permission to reduce
the Work Dues to 2% % (2% Local,
% % Federation) effective January
1, 1981.

Granting Local 536, St. Cloud,
Minnesota, permission to absorb
the $2.00 Per Capita Dues increase
for the year 1981 only.

Granting Local 537, Boise, Idaho,
permission to change the Work
Dues of the Local from 4% to 1%
(% % Local, %% Federation) on
steady engagements of no less than
three (3) months and 2% % (2%
Local, %% Federation) on all
other engagements effective Jan-
uary 1, 1981.

Granting Local 546, Knoxville,
Tennessee, permission to maintain
the Work Dues at 4% (3% % Local,
149 Federation) effective as of
January 1, 1981,

Granting Local 547, Calgary, Al-
berta, Canada, permission to im-
plement Work Dues of 1% % (1%
Local, %% Federation) for all
musical services performed effec-
tive January 1, 1981.

Granting Local 566, Windsor, On-
tario, Canada, permission to main-
tain the Work Dues at 4% (3% %
Local, % % Federation) effective
January 1, 1981 with no restric-
tions as to the total amount pay-
able within any specified time
period. .

Granting Local 568, Hattiesburg,
Mississippl, permission to main-
tain the Work Dues at 4% (3% %
Local, % 9% Federation) effective
January 1, 1981.

Granting Local 571, Halifax,
Nova Scotia, Canada, permission
to reduce the Work Dues from 3%
to 1% % (1% Local, % % Feder-
ation) effective January 1, 1981.

Granting Local 577, Bangor-
Stroudsburg, Pennsylvania, per-
mission to maintain the Work Dues

Get fast advice; answers to
your questions. Dial toll-free

In New York State, call

at 2% (1% 9% Local, % 9% Federa-
tion) effective January 1, 1981.

Granting Local 582, Chatham,
Ontario, Canada, permission to |
maintain a 4% Work Dues (3% %
Local, %% Federation) on all en-
gagements effective January 1,
1981.

Granting Local 591, Thunder
Bay, Ontario, Canada, permission
to amend the Work Dues to 2%
(1% % Local, % 9% Federation) of |
scale on all contracts effective Jan- |
uary 1, 1981.

Granting Local 594, Battle Creek, |

Michigan, permission to maintain
the Work Dues at 49 (3% % Lo-
cal, %% Federation) as of Janu- |
{ary 1, 1981.
{ Granting Local 596, Uniontown,
Pennsylvania, permission to reduce
the Work Dues from 4% to 3% |
(2% % Local, %% Federation) |
effective January 1, 1981.

Granting Local 603, Kittanning,
Pennsylvania, permission to absorb
the $2.00 Per Capita Dues increase
which was adopted by the 1979
Convention for the years 1980 and
1981.

Granting Local 610, Wisconsin
Rapids, Wisconsin, and Local 213,
Stevens Point, Wisconsin, permis-
sion to maintain their Work Dues
at 4% (3%¢% Local, %% Fed-
eration) effective January 1, 1981.

Granting Local 620, Joplin, Mis-
souri, permission to waive the 19
automatic Work Dues increase
adopted by the 1980 Convention.

Rescinding the action taken by
the International Executive Board
on September 29, 1980 and grant-
ing Local 642, Helena, Montana,
permission to reduce the Work
Dues to 19% (% % Local, % % Fed-
eration) effective January 1, 1981
with the understanding that any
further increases must be approved
by the membership in accordance
with the provisions of the Lan-
drum-Griffin Act.

Granting Local 660, State Col-
lege, Pennsylvania, permission to
reduce the Work Dues from 4% to
1% (%% Local, %% Federation)
effective January 1, 1981.

Granting Local 661-708, Atlantic
City, New Jersey, permission to re-
duce the Work Dues from 4% to
1% 9% (1% Local, % % Federation)
effective January 1, 1981.

Granting Local 667, Port Jervis,
New York, permission to maintain
the Work Dues at 2% % (2% Lo-
cal, % % Federation) effective Jan-
uary 1, 1981.

Granting Local 668, Kelso-Long-
view, Washington, permission to
reduce the Work Dues from 4%
with a $20.00 maximum to 1% %
(% % Local, 1% % Federation) with
no maximum effective January 1,
1981.

Granting Local 677, Honolulu,
Hawaii, permission to delete the
Local’s one-half of 1% Work Dues
so that the Work Dues in that Lo-
cal as of January 1, 1981 will be
4% % (49 Local, % % Federation)
with no maximum.

Granting Local 688, Wichita
Falls, Texas, permission to absorb
the 1% Work Dues due the Fed-
eration thereby maintaining the
Work Dues at 3% (2% % Local,
12 % Federation) effective January
1, 1981.

Granting Local 697, Murphys-
boro, Illinois permission to retain
the Work Dues at 49 (3% % Lo-
cal, 12 % Federation) effective Jan-
uary 1, 1981.

Granting Local 773, Mitchell,

South Dakota, permission to reduce

If you're @ musician
ontheroad...

IT’S FOR YOU!

800-
223-6624

collect at 212-869-1340.

the Work Dues from 3% to 2% %
(2% Local, %% Federation) on
term engagements and 4% to
3% % (3% Local, % % Federation)
on non-term engagements effective
January 1, 1981.

Granting Local 806, West Palm
Beach, Florida, permission to re-
duce the Work Dues from 3% to
2% (1% % Local, % % Federation)
beginning January 1, 1981 with the
understanding that there will be no
maximum.

Granting Local 809, Middletown,
New York, permission to apply
Work Dues of 1% % (1% Local,
1% 7 Federation) of minimum scales
on all engagements covered by Col-
lective Bargaining Agreements and
49 (3% % Local, %29 Federation)
.on all other engagements (steady
and casual) effective January 1,
1981.

Granting Local 815, St. John,
N. B.,, Canada, permission to re-
duce the Work Dues to 2% (1% %
Local, % 9% Federation) on all en-
gagements effective January 1,
1981.

Granting Local 82, Beaver Falls,
Pennsylvania, permission to absorb
one-half of the 19 automatic Work
Dues increase adopted by the 1980
Convention.

Granting Local 597, Medford,
Oregon, permission to absorb one-
half of the 1% automatic Work
Dues increase adopted by the 1980
Convention.

Consideration is given to the re-
quest of Local 407-613, Mobile, Ala-
bama, for a ruling as to whether
the Local can collect Work Duag
from traveling members on a Loca
surcharge which is applied to cer-
tain engagements within their jur-
isdiction.

On motion made and passed, it
is decided that the Local cannot
collect Work Dues on the surcharge
from traveling members.

Consideration is given to the re-
quest of Local 750, Lebanon, Penn-
sylvania, for permission to forward
Federation Work Dues quarterly
instead of monthly.

On motion made and passed, it
is decided to deny the request.

Consideration is given to the
action taken by the President and
Secretary-Treasurer in granting
Local 800, Cornwall, Ontario, Can-
ada permission to reduce the Work
Dues from 4% on all engagements
with a maximum of $15.00 per year
to 1% (%% Local, %% Federa-
tion) on all engagements with no
maximum effective January 1, 1981.

On motion made and passed, it
is decided to rescind the action
taken by the President and Secre-
tary-Treasurer inasmuch as such
reduction would seriously jeopar-
dize the financial structure of the
Local.

The session adjourns at 5:30 P.M.

—_—

Palm Beach Ocean Hotel
Palm Beach, Florida
January 21, 1981
President Fuentealba calls the
session to order at 2:00 P.M.
All members present.

Consideration is given to the re-
quest of Local 60-471, Pittsburgh,
Pennsylvania, for permission to ab-
sorb one-half of the mandated 1%
National Work Dues imposed upon
the members of the Pittsburgh
Symphony Orchestra for a trial
period terminating Sunday, May
3, 1981.

On motion made and passed, it
is decided to deny the request.

The Board considers the following
cases: (NOTE: Executive Officer

{ Dessent voted on Cases 781, 1980

and 953, 1980, only. The remainder
of the cases were originally sub-
mitted for decision prior to his
election to the Board, consequently
he did not participate in the final
decisions.)

Case No. 115, 1980: Appeal of
member Joseph B. Zito of Local
369, Las Vegas, Nevada, from an
action of that Local in imposing
a fine upon him in the amount of
$450.00 for the alleged violation of
Article 5, Section 14 and Article
1, Section 6 (i) of the Local’s
By-Laws.

. On motion made and passed, it
is decided to deny the appeal.
(Massagli not voting)

1

|

!

Case No. 409, 1980% Claim of
Showcase Productions, Winnipeg,
Manitoba, Canada, Booker’s Agree-
ment No. 7918, against Bill Kolter,
Agent, and Prairie Promotions,
Ltd.,, Saskatoon, Saskatchewan,
Canada, Booker’s Agreement No.
8014, for $280.00 alleged commis-
sions due, representing split com-
missions for engagement at Hos-
pitality Inn, Moose Jaw, Saskatche-
wan, Canada, and The Canadian
Inn, Mr. B’s, Brandon, Manitoba,
Canada.

On motion made and passed, it
is decided to allow the claim for
$137.50. (Wood not voting)

Case No. 442, 1980: Claim of
members Steven Scano and Steve
Harvey of Local 369, Las Vegas,
Nevada, and former member
Michael Lyman of Local 369, and
former member Frank Felix of Lo-
cal 688, Wichita Falls, Texas, and
Dolly Coulter, Leader, d/b/a “The
Dolly Coulter Show” against Ani-
sac Corporation d/b/a Rumours
Disco a/k/a The Country Club, Las
Vegas, Nevada for $3,250.00 al-
leged balance of salary due in con-
nection with breach of contract.

On motion made and passed, it
is decided to allow the claim for
$3,260.00. (Frey is opposed. Mas-
sagli not voting)

Case No. 721, 1980: Claim of
member Robert L. (Peabo) Bryson
d/b/a Peabo Bryson Enterprises,
Inc., of Local 148-462, Atlanta, Geor-
gia, against T. P. Productions, Inc.,
New York, New York, and Teddy
Powell, Promoter, for $3,820.00
alleged balance of monies due, plus
appropriate interest for services
rendered.

On motion made and passed, it
is decided to allow the claim against

. P. Productions, Inc., only.
(Arons not voting)

Case No. 740, 1980: Request of
John Sweeney and Company, Val-
ley Park, Missouri, Booker’s Agree-
ment No. 1850, for an accounting
from members Steven Cox, David
Schimpf and Rodney Smith d/b/a
“Two for the Road Show” all of
Local 128, Jacksonville, Illinois, of
all engagements performed and
contracted commencing July 2,
1979 through November 30, 1980,

and all bookings caontracted beyond._|

that date pursuant to the terms
of the Exclusive Agent/Musician
Agreement and claim for commis-
sions due therefrom in the amount
of 15% on weekly engagements
and 20% on single engagements
plus 6% additional commissions
in accordance with Article 25, Sec-
tion 8 (iii), (Article 24, Section 8
(iii) of the A. F. of M. By-Laws.)

On motion made and passed, it
is decided to lay this matter over
for further consideration.

Case No. 838, 1980: Claim of
John Sweeney and Company, Valley
Park, Missouri, Booker’s Agree-
ment No. 1850, against member
Steven Cox, d/b/a “Two for the
Show” of Local 128, Jacksonville,
Illinois, for $165.00 alleged com-
missions due, plus $55.00 mana-
gerial fee due in accordance with
Article 25, Section 8 (iii) of the
A. F. of M. By-Laws (Article 24,
Section 8 (iii) of the A. F. of M.
By-Laws), total $220.00.

On motion made and passed, it
is decided to allow the claim for
$165.00.

Case No. 781, 1980: Claim of
members Dan Birch, Martha Birch,
Robert Birch and William Leonard
of Local 784, Pontiac, Michigan
and Margaret Schlack, vocalist
d/b/a “Lifeline” against PBF, Inc.,
Westland, Michigan d/b/a “Lofy’s
Too’ for $2,900.00 alleged salary
due in connection with breach of
contract.

On motion made and passed, it
is decided to allow the claim in an
amount to be determined. (Win-
stein, Massagli, Herman and Arons
are in favor. Wood, Frey and Des-
sent are opposed)

On motion made and passed, it
is decided to allow $1,450.00 (Win-
stein, Massagli, Herman and Arons
are in favor. Wood, Frey and Des-
sent are opposed)

Case No. 833, 1980: Claim of
member Douglas Dean Simon of
Local 9-535, Boston, Massachusetts,
against Sledge Power Production,
Inc., Philadelphia, Pennsylvania,
for $1,702.13 alleged salary and
EPW due in lieu of two weeks
termination notice.

On motion made and passed, it
is decided to disallow the claim
for lack of jurisdiction. (Massagli

not voting)

Presidential Assistant Ted Dre-
her appears. .

There is a discussion concerning
the establishment of uniform inter-
national scales for traveling mus-
icians.

Case No. 829, 1980: Claim of
member Oliver Lake of Local 802,
New York, New York, former mem-
ber Pheeroan Aklaff of Local 802
and member Michael Gregory Jack-
son of Local 220, Northampton,
Massachusetts d/b/a “Oliver Lake
Trio” against Jelly Roll Produc-
tions, Inc., San Francisco, Califor-
nia, d/b/a Keystone Korner for
$1,000.00 alleged balance of salary
due for services rendered. .

On motion made and passed, it
is decided to allow the claim.
(Arons not voting)

Case No. 850, 1980: Claim of
members Feliciano Tavares, Jackie
Santos and Steven Soares of Local
214, New Bedford, Massachusetts,
and Quinn Harris of Local 167, San
Bernardino, California, d/b/a “Ta-
vares” against East Wind Produc-
tions, Jacksonville, Florida, and
Otis Gamble and Russell Parker,
Promoters, for $750.00 alleged bal-
ance of salary due for services
rendered.

On motion made and passed, it
is decided to allow the claim.

Case No. 953, 1980: Claim of
members Roberto Campos of Local
149, Toronto, Ontario, Canada, and
Barry Long of Local 180, Ottawa,
Ontario, Canada against LaPinara
Dining Lounge, Ottawa, Ontario,
Canada and Lola and Donna Seed,
employers, for $7,260.00 alleged
salary due in connection with
breach of contract, plus interest.

On motion made and passed, it
is decided to allow the claim in the
amount of $7,260.00. (Wood not
voting)

Case No. 521, 1980: Claim of
member Rick A. Fretter of Local
121, Fostoria, Ohio, and Ed Zaple-
tal, former member of Local 444,
Jacksonville, Florida and Wayne
Odum, former member of Local
444, Jacksonville, Florida, and
Mark Rosenberder, former member
of Local 15-286, Toledo, Ohio, and
non-member Michael Neel and
Wendy Lord, vocalist, d/b/a “My-
ron and The Marvells” against
Anderson’s Cajun’s Wharf of Nash-
ville, Tennessee and/or . George
Harness Associates, Springfield,
Illinois, Booker’s Agreement No.
10040, for $6,444.00 alleged wages
due, $1,312.50 alleged wages lost,
total: $8,656.50 plus 6% interest
on above ($155.13), plus $900.00
additional lost wages, $487.00 for
attorney’s fees, plus 6% interest on
all of the above.

On motion made and passed, it
is decided to allow the claim in an
amount to be determined against
Anderson’s Cajun’s Wharf, Inc,,
only. (Winstein, Massagli, Frey
and Arons in favor. Wood, Herman
and Emerson opposed)

On motion made and passed, it
is decided to allow the claim in the
amount of $6,444.00. (Winstein,
Massagli, Frey and Arons in favor.
Wood, Herman and Emerson are
opposed)

On motion made and passed, it
is decided that Work Dues will
apply to all residuals paid begin-
ning January 1, 1981.

Consideration is given to the
request for a ruling from Local
8, Milwaukee, Wisconsin, as to
whether work dues payments are
based on earnings or services per-
formed.

On motion made and passed, it
is decided that work dues are pay-
able on earnings.

There is a general discussion con-
cerning a revised Pamphlet B cov-
ering Traveling Concert Orches-
tras, Variety Show Backup Musi-
cians, Name-Band Concert Tours,
Stage and Mobile Presentations
and Dramatic Companies.

On motion made and passed, it
is decided to approve the Pamphlet
with the following changes:

1. Add Health and Welfare pro-
visions.

2. Eliminate name bands.

3. Change the name of the Pam-
phlet.

The session adjourns at 5:30 P.M.
(Continued in the July issue)
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ACCORDION-CORDOVOX, good reader,

relocate. Non drinker. Seeking work as a
single or with a group. Kermith Klooz, Long
Lake, S.D. 57457. Phone: (605) 577-6680.

ACCORDIONIST-SINGER, seeks work as a

soloist for weddings and private parties.
Phone: (212) 897-2808 evenings.
ADMINISTRATOR-GUITARIST, studio, road,

teaching and retail experience. Bachelor of
Labor Studies. Resume on request. Pro-
fessionals only reply. D. Thomas, 80 Fourth
Ave,, S.E., Carmel, Ind. 46032. (317) 846-2134.
ARRANGER, versatile in size and styles, in-

strumental and-or vocals. over 100 completed
arrangements, contemporary style. Send $2.00
for list. S.A. 1410 Ledgestone Lane, Port Richey,
Fla 33568.

ARRAN.GER, wth Air Force Band tor many

years. Can write for any type of group. Copy
and transcription work. P. Driscoll, Gerry’s
Music, 291 Manin St., Holyoke, Mass. 01040.

ARRANGER, all blues, wide spread sound.
Trumpet, aito, tenor, baritone and rhythm.
Trombone parts are interchangeable with

baritone. Send $2.00 for list. Paul Schoen, 17| °

Argyle St., Rochester, N.Y. 14607.

ARRANGER-PIiANIST, young and experienced,

will write for any size, style or in-
strumentation. Have much experience with
singers and recording. Tony Finno, 295 D-Faller
Dr., New Adilford, N.J. 07656. Phone: (201) 440-
2191,

DRUMMER, seeks fuli time band in New Jersey,

New York City and Philadelphia area. Ex-
perienced in top 40, disco, funk, rock, swing, etfc.
Good equipment and transportation. Read
charts. Phone: Mike, (201) 753-5612.

DRUMMER-PERCUSSIONIST, 28, plays all

styles, reads. Seeks club date lounge or show
band work. Have traps, vibes, marimba, congas,
timbales and more. Vocals, travel, no bad
habits. Don (503) 664-6090, Oregon.

DRUMMER-PERCUSSIONIST, formerly with
Arista Records, extensive recording, touring

§ | experience. Excellent equipment, unusual

percussion. Prefer progressive music but play
all styles. Resume on request. Mike Beck,
1410 Paulding, Ft. Wayne, Ind. 44816, Phone:
(219) 745-9095.

DRUMMER-PERCUSSIONIST, 25, fluent in all
styles, extensive professional show and pit

‘| experience, conservatory graduate. Desires club

work, studio, musicals, commercial work etc.
Available now. Drummer, 3912 Mill Creek Dr.,

1 1aude, ten years experience live (MGM, Las

‘| HORN SECTION, and vocal group available for

‘| KEYBOARDIST-VOCALIST, 22,

GUITARIST - VOCALIST BASSIST AR-
RANGER, 26, Berklee graduate summa cum

Vegas, Frenchman’s Reef, St. Thomas, Le
Bonaventure, Montreal, etc.) and recordings as
studio musician and vocalist for Fleetwood
Communications, Boston. Available in New
York City area only. Hartiey Singer, {212) 258-
8866 or Radio and TV Registry (service). Phone:
(212) JU 2-8800.

recordings and shows. Jerry E. Jones, Jr., 1170
Lincoln Ave., Toledo, Ohio 43607, (419) 242-4145.

LEAD GUITARIST - SINGER -SONGWRITER,
27, currently with national recording act.
Seeks creative, career-minded, financially
organized pro rock band. Prefer popor R & B,
but all situations considered. Musician, 7841 37th
Ave., Kenosha, Wis. 53142, (414) 694-5407.

THREE PIECE RHYTHM SECTION, ex-

perienced and versatile. Drummer, bass
player and multi keyboardist. Available for
shows, backup work, studio recording work,
group work etc. Into disco, jazz, fusion, funk,
rock, etc. Will join working or near working show
or recording band, group, artists or production.
Serious and dedicated. Will travel. Call Mike at
(312) 379-2994 or Frank (312) 921-2990 or Bennie,
(312) 261-4730. Write: Beas, 330 N. Pine, Chicago,
111, 60644,

18 PIECE DANCE BAND, great, well rehearsed,

available for road, states, overseas. Bach to
rock. Self contained. Write or call: Wayne
McGuffin, 521 W. Sylvester, Pasco, Wa. 99301.
Phone: (509) 547-6697.

A '{
A

read and

recording experience, seeking road band with
direction and drive. Rhodes, Hammond,
Prophet, some aito, into AOR, commercial and
originals. M.X. Ramsey, 1600 Stamm Rd.,
Dowling, Mich. 49050. (616) 721-3255.

MULTI-KEYBOARDIST, musical director, 25,

heavy experience in shows, top 40. Rock, string
lead, backup vocals, double on lower brass,
arranging and original composition experience.
Super serious. J.C. Drick, 812 Croghan, Joliet,
11, 60436. (B15) 741-8160.

LEADERS & COM

fBe funny! Make $! Be in demand! ]
lUse between tunes or put on a show! l
Comedy Intros, MC, band, duo, music
bits, monologs, 20 parodies, routines! l
{ )1 Ib. of tolios worth $25, $11. 95'
l( ) 1 Ib. plus 7,000 laughs: $22. 95l
Be a hit! Get Laughs or Money Back!
BVin Healy, Box 66, N.Y., N.Y. 10022 ]

MUSIC CAREER CONSULTANT, with heavy

concert recording-TV credits pius knowledge-
connections. Can make you the hottest act
around if you have talent. Write: P.O. Box 4563,

Recorded as leader-sideman for Strata-East
Records. Available as sideman, will travel. Billy
Park, (914) 358-2157, (914) 358-2157.

ELECTRIC BASSIST-VOCALIST, seeks steady

work in Boston area. Very experienced and
qualified in G.B. and lounge work. Hard
working, AAA attitude. Jeff Esterman, (617) 586-

XCOMEDY BY PINI(Y‘

Entertammg musicians make more monoy
.Use fast comedy bits between songs and
@You'll be papular and get the best work.

0 Funny Mike Intros o Duo Comady
® Band Show Routines ® Parodies
® Crazy Music Bits ® Monologs
® Hundreds of new fast fill-in gags
A big package. Money-back guarantee.
Use camedy by writer far tap stars.

“"Musician’s Comedy” only $5.00

3 i
$PINKY DUFORT "o 12 3

ELECTRIC STRING BASSIST, vocalist, for-

merly front member with internationally
known vocal group. Former Berkiee student, lots
of recording, TV, and studio experience. Looking
for full time concert or show recording act.
Double on other instruments. Wilt travel. (319)
263-7357.

LEADERS & AGEN

{ ) This Business Of Music: 575 pages by music
biz lawyers! Easy-ta-read $$ making & $$-
saving ideas! Boaking/cantracts, etc. . $19.95

() Mare About This Business Of Music. Val. 2:
Capyrights, agents, cantracts, etc. ....$14.95

() Successful Artist Management: 25 chapters!
256 pages about all areas af music! $19.95

() Legol Pratectian Far The Creative Musician:
400 pages. Publishing, capyrights. . . .. $19.95
FREE With Order: HOW TO BOOK MORE JOBS

} Add 75¢ Postoge ta tatal. Maney back guarantee.

IMFERIAL, Box 66-U, N.Y_, N.Y. 10022

BAND, seeking to expand touring area. Two

girls, two guys, exciting original and ‘‘cover’
new wave dance-show. Popular in Philadelphia,
Baitimore-DC etc. For record and press kit call
€609) 227-2225.

BLUEGRASS BAND, traditional, played
presidential inaguration, Princess Anne,
National T.V., Festivals (Chicago, Philadeiphia,
National) conventions, Canadian tours, etc.
Southern Brass, Box 262, R.D. 2, Landenberg,
Pa. 19350
CONCZERT PIANIST, seeks association with
serious ensemble for hotel or restaurant
engagement, Will also consider accompanying
for baller classes. Experienced. George Fritz-
berg. 2724 17th Ave., South, Minneapolis, Minn,
. (612) 722-9645.
COMPO&ER multi-keyboardist, seeks record-
ing ogportunities auditions with name acts
only. B.A, degree. Studio experience., AS.F,
winner. Have originals. Robert Novak, 516 E. éth
St., Erie, Pa. 16507 (814) 455-3137.

COPYIST, specmlmng in autography for
publications. Lead sheets, transcriptions,
scores etc. Fast, efficient mail service.
Referenzes and samples sent on request.
Musicgraphics, 1138-C Hearst, Berkley, Calif.
94702. Phone: (415) 5400101
CODYIST fast dependable service by mall at a
fair price. Samples on request. Also lead
sheets from tapes. Cinnamon Creek Music, Box
2012F, Frankfort, Ohio 45628 (614) 998-6049.

DF UMMER 34, expernenced in all styles, jazz,
rock, disco, etc. Formerly with Ringling
Brothers and Barnum and Bailey Circus. Now
available for steady work. Free to travel or
relocate. Peter Panicali, 143 Peace Street,
Stratford, Conn, 06497. Phone: (203) 378-3238.

JUNE, 1981

FEMALES, lead and bass player, lead and

harmony vocals. Experienced in all styles.
Wili travel. Looking for group and-or manager,
Chantilty, 5370 Mackey, Apt. 7, Overland Park,
Kas. 66202. Phone: (913) 236-5499.

FEMALE DRUMMER, for ali club dates,

tounges, Broadway shows, recordings, dinner
theaters, etc. Piay ethnic, soclety, disce, Latin,
jazz, commerciat, etc. Cut shows. Played in pit
orchestra "’Cabaret’” and on stage. Dependable,
own car. Commuting distance of N.Y.C. only.
Phone: (212) 459-3621.
FEMALE VOCALIST, 15 years experience. Can

sing all styles of music. Interested ir joining
serious working group. Wants work in the
Wheeling, W. Va,, Steubenville, Ohio area. Diane
Hickman, No. 142, 121 Kenny St., Wheeling, W
Va. 26003. Phone: (304) 233-2685.

FIVE STRING BANJOIST, experienced in
Scruggs style and melodic. Want temporary
replacement work (from two to three months at
a time). Phone: (303) 722-1109.
GUITARIST, jazz-classical, and double bass. 40
years experience, prefers trio and-or sofo
work, available club dates year around. Steady
June to September in Philadelphia-Atlantic City
area. Alfred Finck, (215) 635-285).

GUITARIST, slide rhythm, Dobro, rock, country

blues. Strong baritone lead vocals. Recording,
club work in New York and Boston area. Good
looking, experienced, serious, some traveling
possible. Stan Alexander, New Haven, Conn.
Phone: (203) 387-2111.

GUITARIST, 31, lead vocals, read, arrange

double electric bass. Experienced ir all styles
and facets. Will travel, prefer Western states
and Hawaii. C. Steen, 4201 Arch Dr., No. 1, Studio
City, Calif. 91604. Phone: (213) 766-0876.

GUITARIST, 20 years experience recording
|  (Warner-MGM, etc.) performing, writing,
arranging and producing. Good reader, solid
vocals, considering all offers (rock, jazz, C and
W) with ready money or real potential. R.O.
Curtis, (617) 562-6864.

GUITARIST, high quality guitarist, 31, seeks
[ opportunities in Central N.J. area with small
pop groups, dance bands etc. All types pop from
standards to disco, vocals and emcee. Billy
Martin, (201) 297-1632.

Annadale, Va. 22003. Phone: (703) 280-2630. Nashvitle, Tn. 37216.
DRUMMER-PERFORMER, two years in| NAME BAND ARRANGER,
Europe. Lead jazz group in New York.

:
z'

| styles played. Previousiy performed in Europe

experienced,
reasonable rates. Write: Musician, Box 671,
Galtipols Ferry, West Va. 25515,

ONE MAN BAND, contemporary plus nostalgia.
High quality entertainment for parties, clubs,
efc. Act includes top vocals, piano, polyphonic,
synthesizer, guitar and brass. Only N.Y., N.J.
and Conn, areas. Mike Kossi, (212) 288-1458.

ORGANIST, would like to form duo with

drummer who ptays another instrument and
sings. Play nice supper club. No disco or rock. |
Must be mature individual. Eddie Leonard, |
Bureau, Ili. 61315, (815) 659-3234.

ORGANIST, pianist, vocalist, available for
single or group work. Easy to work with,

‘| dependabie, no hang ups. Write: Valentine, 4028

Boratko St., Las Vegas, Nevada 89110,

PAN FLUTES and INDIAN FLUTES (Chro-

matic scale), composer ex-sotoist with

Los Calchakis, South American style and other

and Canada. Availabie for recording and
traveling in U.S. or Canada. For promotional
material contact: Osvaldo Montes, 1250 Notre
Dame Ovest No. 2, Montreal, Quebec, Canada
H3C 1K6, (514) 937-4168.

ROCK BASSIST, 25, sings tead and backup. Have

recorded on MCA and Warner. Seeks recor-
ding and touring Situation with energy. Have
Rickenbacker, Fender and Ampeg. Kevan, (213)
452-2436.

SAXOPHONIST (alto, tenor, soprano, clarinet,

flute) avaitable for work., Experienced in ail
styles. Can arrange, good reader and soloist. Can
travel. Don, 2637 Frederick No. 103, Milwaukee,
Wis. 53211, (414) 332-5298.

SAXOPHONIST, modern jazz or related type of
Qroup, age 44. Phone: (614) 964-2078.
SAXOPHONIST, four years road experience
with top lounge and show bands. All saxes,
fiute and clarinet. Sing lead and backup on funky
type tunes. Want steady 5, 6, 7 nights a week.
Travel or relocate. Dave Nichols, No. 142, 57504
Hospital Rd., Bellaire, Ohio 43906. (614) 676-2186.

TENOR SAXOPHONE, CLARINET, and

FLUTE, experienced as director of college
jazz ensembie, Wili travel with jazz, blues, or
rock group. Contact: Mike Black, 2991 N.W. 24
Ave., Ft. Lauderdale, Fla. 33311, (305) 731-7791.

PLAY ETHNIC Jobs?

Be Ready Far Fareign Requests! Use Best Baaks!
()52 Irish: $6 () Jewish-Old: $6 () Palish: $6 §
() Chinese: $5.95 (} Yugo/Czech Rumanian: 36 [ ]
() German: $6 () Russian: $6 {) 29 ltalian: § ..
() Greek: $6 () 1,000 Irish: $12.95 ( ) Palkas: $.

() Jewish Dances: $6 () Arab: $5 () French: §. '
{ ) Vienna Waltzes, C & Bb: $6 ea. { ) 40 Latin: § .
() Turkish: $6 () Mid-East: $6 () Hungarian. 36 ]
§ Add 75¢ Pastage Ta Tatal Maney Back Guarantee §§
& IMPERIAL, Box 66-U, N.Y,, N.Y. 10022.4

TOP PIANIST-ENTERTAINER, available,

eight years of famous Gaslight Club ex-
perience. B.M., excellent room control, audience
participation. Prefer Chicago-Milwaukee area.
Bob Noian, (414) 552-8536, 24 hr. phone service.
TROMBONIST-ARRANGER, show road ex-

perience, ail styles, BM in music. Seeking
steady work. Willing to relocate tor right
situaﬁon Prefer Florida. Phone: (813) 847-6100.

|

VOCALIST FRONTMAN, 34, strong versatile

high-low voice and falsetto (over 4 octaves).
Seeks fulltime commercial musicians or
established group. Van, equipment and can
travel. Gene Korwich, 46 Elizabeth St.,, Am-
sterdam, N.Y. 12010. (518) 842-5019.

WOODWIND PLAYER, 24, plays all saxes,

flutes and clarinets. Have degree, road and
show experience. Seeking professional show

lGreat Neck, N.Y. 11021. Phone:

band. Free to travel. Rich, (315) 488-7369.

C dy quickies for use in between tunes.
Be a great personality when at the mika
Use 400 new comedy bits by a top writer.
Band bits, fill-in’'s, openings, closing, ad-
{ibs, audience bits, come-backs. Get 400.
Be in demand! Entertaini Use good
material. Money-back guarantee. Try 1§
Days. Get ‘400 Mike Bits” only $S.
VIN HEALY, Box &, N.Y. N.Y. 10022,

WANTED TO BUY

'| BANJOS, BANJOS, I'll pay cash for Mastertone,

B & D, Fairbanks, Vega, Stewart, Epiphone,
Paramount banjos; also buying Gibson man-
dolins, Martin guitars. Mr. Jay, 629 Forest Ave.,
Staten Island, New York 10313. PHONE TOLL
FREE — (800) 221-6928, 11:00-5:00, Monday-
Saturday, or (212) 981-3226.

BARITONE HORNS and EUPHONIUMS, old,
condition not important. P. Driscoll, Gerry’s
Music, 291 Main St., Holyoke, Mass. 01040.

BASS, Ceruti previously owned by G. Moleux,
BSO. He sold it in the 1960s. Want to locate.
Call if you know who bought it or owns it. Don
Martin, 4444 W, Pine, Apt. 315, St. Lovuis, Mo.
63108 Phone (314) 652-0185.
BASSOONS, contrabassoons, oboes, English
horns, and Sarrusophones in any condition.
John Faulk, Box 67, Yukon, Pa. 15698. Phone:
(412) 722-4402.

CELLOS, BASS VIOLINS, VIOLINS, VIOLAS,

and their bows of all caiibre regardless of
condition. Contact: S. Kolstein, 2596 Foxhurst
Rd. 1, Baldwin, N.Y_ 11510. Phone: (516) 544-
9300

CONN-0O-SAX in F, mezzo soprano saxophone.

Needed for doctoral recital, playable con-
dition. Contact: Alan Mandel, 6 W. Mill Dr,, 1E,
(516) 487-7704.

FIRST and SECOND VALVES for Buescher
tuba, Bé, circa 1928. Measurement: 3 516 x

1316, Paul K. Driscoll, Gerry’s Music Store,

Holyoke, Mass. 01040 Phone: (413) 534-7402.

FLUTES, | will pay top dollar for Haynes or

Powell Flutes (open or closed hole) in any
condition. Sam Seskin, 6223 Mcintosh Rd.,
Sarasota, Fla. 33583.

MUSICIANS!
SICK OF HIGH PRICES?

WE CAN SEND YOU THESE
BRAND NAMES & MANY MORE
o 0,

a1 40% 10 60% o
GIBSON FENDER CONN
GUILD PEAVEY ARTLEY
MARTIN SUNN SELMER
ALVAREZ ALTEC BACH
ELECTRA SHURE KING
YAIR! AKG 'BENGE
MOSSMAN MXR GETZEN
LUDWIG MORLEY BUFFET
ROGERS ZILDJIAN PAISTE

JPLEASE SEND $1.00 FOR CATALOG
FEE REFUNDED ON 1st ORDER

FARONE MUSICAL WAREHOUSE
1600 WILMINGTON ROAD
NEW CASTLE, PA 16105
412-652-5221

“NEW ACTIVITY”

SlideA:Song" prooucers OF
18800 Bany

MULTI-COLORED SLIDES FOR GROUP
SINGING — FOR FREE CATALOG AND
SAMPLE SLIDE, WRITE:

SLIDE-A-SONG CO.

3109M EAST PUGET AVE., PHOENIX, AZ 85028
TEL: [602) 992-5430

_mamlollq bros=~ixs.,

TOLL FREE—800-221-6938 .
Now, Vintege & Antique. We ship everywhers. FREE
CATALOG — OISCOUNTS to 41% 0". Martia, Gibson,
Fonder, Guild, Kromer, Ovation, Desn. Inswrence Ap.
proisals. Full repeir facility. 629 Forest Ave., Staten
Istand, N.Y. 10310. MON-SAT 11.5. In NY State or outside
USA: (212) 981-3226.

FREE CATALOG

Loads of musical gift items for you and
your friends: tote bags, coffee mugs, note
cards, pers. memo pads and return address
labels, business cards, bumper stickers &
more! Send for your free copy today.
THE MUSIC STAND, Dept. iM
1457 Broadway, N.Y., N.Y. 10036

FLUTES, SAXOPHONES, CLARINETS, old or

unusual instruments. Contact Rick, Village
Fiute and Sax Shop, 35 Carmine Street, New
York, N.Y. 10014, Phone: (212) 243-1276.
FRENCH HORNS, F/Bb doubles, descants,

single Bb, condition unimportant. Contact:
1900 B& WS, P.O. Box 16234, Baftimore, Md.
21210, Phone: (301) 467-4218.

GUITARS, vintage Gibson and Fender in-

struments. Especially want 508 Les Paul and
unusual or ‘‘experimental” Gibson electrics.
Private party. Please send details to: Musician,
Box 15143, Minneapolis, Minn. 55415,

HARD SHELL CASES, for Martin tuba (3 valve,

2 pieces), Conn bass saxophone. Other wants,
dance band orchestrations-arrangements from
years 1920-1934. Ajso a Kay 3% string bass. Vince
Giordano, 1316 Eim Ave., Brookiyn, N.Y. 11230.

HARP, pedal harp in good playing condition for

student returning to (srael. Will pay $4,000.00
to $5,000.00. Phone: (617) 628-7852 Tuesday-
Thursday evenings, (603) 654-6705, Friday-
Monday.

HAYNES or POWELL FLUTE, open or closed
holes. Phone: (415) 937-2554.

KING SUPER 20 ALTO SAXOPHONE, prefer

brass model with silver neck, but aiso consider
all brass or silver bell. Del Dako, 55 Pepler Ave.,
Toronto, M4J 2Y7, Ontario, Canada. Phone:
(418) 425-5899.

MUSSER CONCERT GRAND MARIMBA, must

have rosewood bars and range to fow A,
Norma McGlothin, R.D. 3, Box 321, Milford, N.J.
08848. Phone: (201) 95 4317,

OLD BARITONE HORNS and EUPHONIUMS
Condition not important, P. Driscotl, Berry’s
Music, 21 Main St,, Holyoke, Mass. 01040,
RICKENBACKER HAWALIIAN STEEL
GUITAR, aluminum or black bakelite LAP
model, or console, multiple neck, or pedal model.
Send photos, price and details to: Michael Lee
Allen, Box 2020, Chicago, Ill. 60690.
SELMER TRUMPET, Louis Armstrong, Harry
James balanced action model and pre-war
French Besson, R. Sonbeck, 29-37 168th St.,
Flushing, N.Y. 11358 Phone: (212) TU 6-6689.
USED MARIMBA prefer low A, Deagan or
Musser. Will pay fair price upon examination,
Musician, 4801 S. Ridge Terrace, Ft. Worth,
Tex. 76133 Phone (817) 924 2836.

VIOLIN wanted at once. Will pay up to
$175,000.00. Also want bows. Ted Marchetti,
4175 Nomnghull Columbus, Ohio 43220.

V|0LIN violas, cellos, bows. Also violin books,

catalogs, journals, objects, prints, paintings,
singles or collections. Herbert K. Goodkind
(author of Strad Iconography), 25 Helena Ave.,
Larchmont, N.Y. 10538. Phone: (914) 834-1448.

PROFESSIONAL INSTRUMENTS
World Famous Makers
PROMPT DELIVERY - LARGE SELECTION - REASONABLE PRICES
Muramatsu Flutes, Loree Oboes, Puchner
and Heckel Bassoons, Alexander and Pax-
man French Horns, Hirsbrunner Tubas and Eu-
phoniums, and Korl Professional Marimbas.
CUSTOM MUSIC CO., 184148-A South Main St.,
Royel Oak, M! 48067. 313-546-4138.
CALL TOLMOO) 521-6380

DISCOUNT REEDS

Clarinet and saoxophone reeds at
fantastic savings. Most name brands.
IQulck delivery. Write for free price
ist
Discount Reed Co., Box 242
Morton Grove, IL 60053

100 8210 B&W Gen. Closs . '57.90

Send original 8x10 photo, caption
copy payment. (No, C.0.0."s
or Conodian shipments). ALSO.
Color Photos, Posters. Cords
Bumper Sti . Newspapers
Guitar Picks, etc. Our cotolog is
FREE. Bosic sample kit: $1.00

P.O.BOX 56
PICKEREL, W 54465

500 8x10

PHOTOS

$5490
NRS

! umonsrs
Theck aut our GOLDEN EAGLE, LYTE LAYDIE;
and GOLDEN BELL banjas as played by Don Van
Polthe, THE FLYING DUTCHMAN af ‘Mickie Finp}
v lamo —— prices begin at $595 full S YEAR war:;
ronty. Still supplying &- best AKOOSTIK, bridges
$4.50: TENSIONATOR tailpiace (including spe-
cial far VEGAVOX) $32; MASTERMUTE & tane
clarifier $15; PICK-AHOY Pickhalders $9; We'
sell direct anly and handle all trade-ins. Cata-
lague free. BANJOS BY RICHELIEU, Bax 101,
[ Oregon, Wis. 53575. (608) 835-5500.

COMEDY '81

THE BEST IN CURRENT HUMOR

~

Send 5 1.00 for introductory sample

TO: CAMMP COMEDY WRITERS
P.O.Box 2205
$t. Louis, MO 63109

Check the IM Help Wanted ads. The'
job you want may be listed there . . .
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WANTED TO BUY

VIOLIN AND VIOLA BOWS, cash for fine

French and English bows. No dealers, please.
Quote price, Joseph Siegelman, 162 W. 54th St
New York, N.Y. 10019. Phone: (212) 247-7756.
1912 LYON and HEALY CATALOGUE,

describing a 1721 Matteo Gofriller violin. Will
pay top dollar. Sheldon Sanov, 4855 Carpenter
Ave., North Hollywood, Calif. 91607.

Try 10 Doys! Top Ployers Like It!
New! Straight! Famous brand pads!

FLUGELHORNS-$219

ALSO: New VALVE TROMBONES $259
From Europe. Free cas2 mouthpiece.
Try 10 days! Money Bazk Guarantee!
Order Now: Imperial Creations Int’l
Box 66-H, N.Y,, N.Y. 10022

WHERE TO STUDY

MAKE BIG MONEY!

BECOME A BOOKING AGENT
AFofM/AGVA approved correspond-
ence school. Licensed by State of
Florida. Write: AITA, Box 620292, Dept. 100,

Miami Beach, FI. 33162.

LEARN PIANO TUNING AND REPAIRS

Short intensive course given in piano
rebuilding factory in Hicksville, N.Y.

Emphasis on the practicai approach.
Small class or private lessons.

UNITED PIANO REBUILDERS
Phone: (516) 796-8061

PIANO TUNING

Home study course that is
quickly learned. For free
information write: MAYCO,
336 E. Montebello, No. 2,
Phoenix, AZ 85012,

BASS, German E.R-. Schmidt 3% size. Reddish

brown with orange spots. 3 cracks in belly with
center crack reaching to bridge. Call collect
(617) 445-2564 and-or Ron McWhorter, P.O. Box
27, Astor Station, Boston, Mass. 02123.

MUSICAL INSTRUMENTS, Laubin oboe No.

1465 and Laubin English horn No. 1465. In
black case with black nylon case cover. Lost in
New York on May 3 on Broadway IRT No. )
Northbound subway train. REWARD. NO

QUESTIONS ASKED. Phone: (212) 663-9042.

NEW BRASS INSTRUMENTS:
OVERSTOCK SALE

Conn 5J20 4 valve Tuba: List $2,900.00 (Sale, $1.-
700.00). Olds R-10 Recording Trumpet: List 21 (Sale,
$300.00 - discontinued). King 1048 Super 20 frum-
pet: List 11 (Sale, $300.00 - discontinued). Conn
61 B sitver trumpel: List $755.00 (Sale $400.00).
Conn 368 silver trumpet: List, $755.00 (Sale, $450..
00). Conn 388 Connstellation large bel: List $799.00
(Sale $450.00). Mark Herbert, 934 Elm $t., Manchester,
N.H. 03101. Phone: (603) 627-1652.

ACCORDION, Excelsior Chamber model EAC,

new condition, $3,000.00. 4/6 sets of reeds, two
sets of Bassoon reeds on treble. Al Day, ¢c-0 A.H.
Drazba, 4206 Fulton Place, Las Vegas, Nev.
89107,

AMPEG BABY BASS, new, five string, cover,
serial No. 002184. Phone: (614) 888-0691.

over 5000 big band stock
16 pieces. From 1930-1970.
. (213) B861-9564.

ARRANGEMENTS,
arrangements for
Will sell part or all

ARRANGEMENTS, contemporary and past

favorites for rhythm and up to three horns.
Send $2 for list of over 100 arrangements to:
Sound Arrangements, 1410 Ledgestone Lane,
Port Richey, Fla. 33568.

1

ACCORDIONS—

New — Used — Electric — Electronic
Cordovox, Elkavox, Crucinelli, etc. We buy, sell, repair,
trode & tune aoll accordions, button boxes, concertinas,
etc. & supply oll accessories. S chonnel RVS Keyboord,
300 wts. amp. availoble. STRINGED INSTRUMENTS: Nen-
rich Roth, Benker, Mauser, Emonuel Wilfer. For concert
quoiity instruments we poy customers N.Y. flight costs
upon purchose. CASTIGLIONE DISTRIBUTING, 12644 €.
7 Mile Rd., Detroit, Mich. 48205. Phone: (313) 527-1595.

BANJO, Paramount tenor model F, top of the
line, mint condition. Photos available, $3,000.00

firm. Everett Papillon, 1034 Howertown Rd.,

Catasuqua, Pa. 18032. (215) 264-5716.
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normal market value as well as full pr

Samue/_K)Zilein &Son, oﬁ«l

is pleased to announce the opening of our extensive and more spacious facilities in Bald-
win, Long Island on June 21, 1981. Our new establishment, which offers total security
and climatically controlled vault storage facilities, is located just twenty-five minutes from
Midtown Manhattan, accessible by direct railway or automobile from all New York bor-
oughs and airports with abundant parking. In accord with previous policy, we are offer-
ing most Violins, Violas, Cellos, Basses and bows in our inventory substantially below

al di

s on all ies. For further

New York 11510. Phone: (516) 546-9300.

specifics and appointments, contact our offices at 2596 Foxhurst Road, Dept. 1, Baldwin,

BASS, Moses Tewskbury, 1845, full size flat back.
Big beautiful sound. Magnificent example of

Yankee bassmaking. Call after 1:00 P.M. (212)

475-3244 or (212) 925-5467, leave message.

BASS, 1936 Heinrich-Roth 3, French bow,
heavily padded case, $1,200.00. Clive Collins,

4646 Poplar, Suite 310, Memphis, TN 38117. (901)

682-6515 or (901) 853-2869.

BASS, fine French, recently restored instrument
with wonderful tone for orchestra or jazz,

$10,000.00. Phone: (212) 855-5785.

BASS, Morelli, % size, round back, earty 19005,!
very good sound, $2,000.00. Phone: (313) 778-
1816.

BASS, Prescott, large % flatback, excellent

condition, big sound, including brand new
custom case. Asking $9,500.00. R. James, 3051
Redwood, San Diego, Calif. 92104. Phone: (714) |

280-4240.

BASS, Fendt-Maggini copy, 1977. 42’ string |

length, adjustable bridge, C extension. Big |
orchestra sound. Mint condition. Scoft Haigh, |
c-0o Cleveland Orchestra, Severance Hall,
Cleveland, Ohio 44106. Phone: (216) 249-2264. |

Best BASS Strings!

AMAZING! TRY A SET! Reg. $90, Now $49.95¢
Sove 45% ! Most Fomous Bossmen Use Thomostic
Try 10 Doys! Better Sound & Feel! Longerlosting!

( ) New “Soft” Thomostic Spirocore more brilliant
sound metol Acoustic strings. Regular Tuning

) Solo Tuning (Less Tension) Thomostic. $49.95
) Regulor Tuning Thomostic Spiracore .. $49.95 §
) Pirastro-Flexicare $65 Pirastra-Eudaxo $70 §
Add 75c¢ postoge 1o toto! order Maney bock affer 9
8 IMPERIAL, Box 66-M, N.Y., N.Y.10022 §

]
]
]
]
| I
|
K
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BASS, D. Busan, 1761, %, mint condition. String |

length 4134, papers, extension. ldeal or-
chestra bass. Don Martin, 4444 W. Pine, Apt. 315,
St. Lovis, Mo. 63108. Phone: (314) 652-0185.

BASS, solo chamber, 392’ string length, ex-
cellent condition, beautiful fone, round back. |
Phone: (212) 928-5419. |

BASSES, French, $5,200.00; German, SJ,IOO.OO.I

both 34 flatback 19th century, just restored. 2 |
size bass, violin corners, $1,800.00. Fender |
Showman, $385.00. Musician, P.O. Box 1310, |
Concord, Mass. 01742. Phone: (617) 522:0744. ,

BASSES, J. Gagciano, Charratte, Lamy Loveri, |
Hawkes Panormo, Wilter, Polimann and many
more. Clearing stock for moving. Contact: Dr.|
George Woodall, 75 Snow Crest Ave., Willowdale,
Ontario, Canada. (416) 226-6987.

BASSES, fine classical and jazz basses of

Italian, English, French and German origin.
Also fine hand-crafted French and German|
bows. Contact: Paul Biase, (212) 840-8373 or|
(212) 861-7238. {
BASSES (four), old German flatback; Juzek |

%8s, fully restored 3% Czech-German; beautiful |
old slope shouldered Rubner, warm even sound.
Call after 1:00 P.M. Phone: (212) 475-3244 or
(212) 925-5467, leave message.

BASS and AMPLIFIER, Cerwin Vega BG 250

bass amp with Cerwin Vega 615 speaker
cabinet. Complete with Calzone cases. Outfit
retails for $2,400.00. Will take best offer. (816)
263-6486. |
BASSOON, Puchner No. 7028 professional model. '

High D and E keys, F sharp trill, Ab-Bb trill, |
rollers, silver plate. Professionally played,
$7,800.00. Phone: (416) 531-4786.

WOODWIND & BRASSWIND PLAYERS
WOODWIND & BRASSWIND MOUTHPIECES,
500 TOP BRANDS. Authorized BOBBY DUKOFF
ond BERG LARSEN Mouthpiece Dealer. CUS.
TOM MOUTHPIECE REFACING. VINTAGE SEL-
MER SAXOPHONES. Authorized LE BLANC
Decler. Vandoren Reeds & Accessaries. GUAR.
ANTEED CUSTOM WOODWIND & BRASSWIND
REPAIRS. WE BUY, SELL & TRADE ALL WOOD-
WINDS AND BRASSWINDS. CONTACT: DAVE
GUARDALA, NEW HORIZONS MUSIC CO., 3
Minealo Ave., Hicksville, New Yark 11801,
PHONE: (516) 938-2107.

BASSOON, Baroque, Seyfritt copy after J.

Denner, four brass keys, A-415. Excelient
condition, beautiful tone, best scale, played
professionally. Must sacrifice. Phone: (212) 580-
8133.

BASSOON, Kohlert, serial No. 9695. Excellent
condition, $1,500.00. Phone: (609) 428-3343.

BASSOON, Fox 201, Moennig tuned, original

owner, all tubes, offset E, Eb, rollers, whisper
lock, Ab-Bb triller. Phone: (607) 277-3528, early |
morning or late at night, leave message.

BASSOON, Heckel 3700 series, modern keywork
good playing condition, small bore, A-440,
$4,000.00 or best offer. Phone: (617) 424-1253. I

BASSOON, Heckel series 6187, mint condition,l
beavutiful tone, high D, index finger whisper
lock, saliva tubes, $9,500.00. Alan Goodman, 5401
Sepulveda Blvd., Apt. 71, Van Nuys, Calif. 91403.
Phone: (213) 988-2463
BASSOON, Heinrich Salzer, Heckel system, high
D key, two bocals, curly maple, excelient
condition, $675.00. Rizzo Band House, P.O. Box
207, Kenmore, N.Y. 14217.
BASSOON, Cooper Puchner, seven check, serial
No. 7967 Artist model, recent overhaul, two
Heckel CCE crooks. $5,000.00 or best offer. Call
(301) 467-2352 after 7:00 or Tuesday anytime.

BASSOON, Kohlert, pre-war, with high D and E,
$900.00. Phone: (702) 363-1197.

BASSOON, Polisi Artist model, professional

instrument, mint condition, high D, E keys, D-
Eb trill, covered C converted to ring key, three
bocals, $3,250.00. Cliff Johnson, (203) 848-8072.
BASSOON, Schreiber, high D key, rollers, with

Heckel CD No. 1, bocal. Constant scale, nice
tone and in excellent condition. Owned by a
university student. Reasonable price. Contact:
Carole-Anne, (613) 542-4433.

BASSOON, Sonora Adler, excellent condition,
good tone and scale, two extra Fox bocals,

$1,800.00. Phone: (212) 866-5846.

BASSOON, Polisi Artist model, high E key,
excellent condition, beautiful tone, right

whisper lock, free high range, extra rollers, low

Db-Eb trill key, $4,000.00. Phone: (209) 227-6950.

BASSOONS, Heckel, Puchner, and Schreiber.
Phone: (301) 757-273.

BASSOONS, Conn rosewood, two Heckel ¢crooks,

beautiful sound, $995.00. Lesher, two crooks,
$775.00, both excellent. Conn oboe, student
model, $345.00. Charles Gilbert, 3250 Austin Dr.,
Colorado Springs, Col. 80909. Phone: (303) 473-
6143,

BRASS INSTRUMENTS, key bugle, circular

trumpet, Cornopean and rotary vaive brass.
John Faulk, Box 67, Yukon, Pa. 15698. (412) 722
4402,

{ FLUTE, Wm. S. Haynes, open hole, French

model, B foot. D sharp roller, gold em-
bouchure. Very fine instrument in excellent
condition. Also George Haynes, open G sharp,
silver flute, $400.00 or best offer. Phone: (301)
735-8965.
FLUTE, Powel!l No. 4066, open hole, soldered

tone hole holes, low B with gizmo, gold em:
bouchure, with case and cover, $5,000.00. Serious
inquiries only. Musician, 9000 Fondren, Houston,
Tx. 77074. Phone: (713) 270-4006.

HAYNES ALTO FLUTE

Sterling silver Haynes alto with case.
Flawless, $8,000.00. For inquiries
write: Robert D. Gilbert, 943 La
Cienega, Los Angeles, Calif. 90069.
Phone: (213) 652-4671.

FLUTE, Wm. S. Haynes No. 23456, closed hole,.
excellent condition. Flutist, 5719 Bradley
Blvd., Bethesda, Md. 20014. Phone: (301) 320-
3241,
FLUTE, Edward Almeida No. 263, solid silver
flute with low B, $3,000.00. Phone: (312) 256-
0282.
FLUTE, Haynes French model with low B foot,
No. 22478. Excellent condition. $3,500.00 or best
offer. Phone: (212) 547-7788.

FLUTE, Muramatsu serial No. 19017. Open hole,

B foot, just overhauled, three years old and in
excellent condition, $2,500.00. Musician, 204 S.
Orr Drive, Normal, lll. 61761. Phone: (309) 452
8020.

USED HAYNES FLUTE

Haynes sterling silver flute,
French style, C foot. Very good
condition. Asking $3,750.00.
Contact: E. B. Pack, (617) 263-
1746.

CELLO and BASS VIOLIN CONTAINERIZA

TION of all types. Kolstein Unistrap bass
carriers; Kolstein Universal cello carriers;
American cello cases; English fibreglas cello
cases; Stevenson English bass trunks; light
weight fibreglas trunks for cello and bass;
Taylor bass trunks; used rugged wood shipping
crates for cello and bass. Priced $75.00 and up.
Kolstein, 2596 Foxhurst Rd., L, Baldwin, N.Y.
11510. Phone: (516) 546-9300.

CLARINET, Albert system in C, Grenadilla
wood, new pads and in good condition. Best

ofter over $50.00. Frank Comparone, R.F.D. 2,

Raymond, N.H. 03077. (603) 895-2033.

CLARINET, German system in Bb, CL
Wurlitzer, $1,200.00. Phone: (316) 682-2283.

CLARINETS, Buffet Eb and, like new, $900.00.
Bb and A, new models, $720.00 and $820.00.
Phone: (301) 434-8939.

MUSIC STORE

SALES — LESSONS — REPAIRS

Good Lease — Busy New Jersey Shopping
Plaza. Minutes from Philadelphio Bridges.
Established 12 years. Must sell due to lliness.
Turn key. Priced right for quick sale. Contact:
M. Friedburg, 35 Wagon Lane, Cherry HIlI,
N.J, 08D02.

CORDOVOX, like new, solid state, includes a two
month old Leslie speaker, 860 solid state.
Phone: (305) 273-0712.

DANCE MUSIC LIBRARY, 280 orchestrations

(all numbered and in books and carrying
cases) 1930s to 1950 era. Call after 4:00 P.M.
(401) 351-7478, Providence, R.!.

DRUMS, antique brass snare drums, completely

restored and refinished. Excellent for classical
work. Ludwig 4x15, Ludwig 4x14, Leedy 5Y2x14
and Ludwig Pioneer 4x14. Price $275.00 each.
Some shells available at $100.00 each. Phone:
(215) 389-9779.

DUOVOX I[ll, organ-accordion, custom unit,
mint condition, $2,650.00. Call weekdays, be-
tween 12 and 6. (212) 373-3181.

ENGLISH HORN. Gordet No. A782, in excellent
condition, $1,800.00. Sandra Apesche. Phone:
(617) 522-9066.

EUPHONIUM, Hirsbrunner, excellent con-

dition, used one year, with American made
case. Phone: (405) 332-0893. Musician, 600 W.
24th St., Ada, Okia. 74820.

FENDER DUAL SHOWMAN, 1963 with original

15’ JBL speakers. Pre-CBS, btack face, a
classic bass or guitar amplifier. $750.00 or best
offer. J. Ernst, 1303 Lakeview, Kalamazoo,
Mich. 49002.

WM. S. HAYNES

FLUTE

Solid silver, Standard, No.
21006. Contact: M.A.E., (913)
432-1081 (Kansas).

FLUTE, Armstrong Heritage, solid silver, open
hole, B foot, excellent condition, $1,500.00.
Phone: (212) 866-5846.

I FLUTE, Muramatsu, No. 19035, silver French

model, B foot, gizmo. Original head plus JP
Zalo head joint No. 107. Both with custom filled O
rings. Excellent condition, $2,900.00. Phone:
(513) 891-3086 evenings.

FLUTE Haynes French model, serial no. 35998

with low B foot. Recently overhauled, ex-
cellent condition. Will accept best offer. Phone:
(212) 796-1037.

FLUTE, Brannen Brother wood conical Boehm

No. 17, ring keys, C and D foot joints No. 2275.
Adele Lorraine, Minnesota Orchestra, 1111
Nicollet Ave., Minneapolis, Minn. 55403.

FLUTE, Muramatsu, French model, B foot, two
years old, excellent condition. $2,200.00 firm.
Phone: (309) 346-7850.

FLUTE, Muramatsu, open hole B foot, one of the
better ones, $2,300.00 firm. Phone: (212) 982-
8834.

FLUTES, Haynes, Powell, Louks Lot, Brannen
Cooper. Phone: (301) 725-9253, D.C. or (212)
874-0926, N.Y.

FLUTES (wooden), Rudall-Carte, $2,400.00.
Haynes, $2,300.00. Both with silver mounts,
perfect condition. Cail or write: Bob, P.O. Box
224, Bryn Mawr, Pa. 19010. Phone: (215) 527-0837.
FLUTE FOOT JOINT, C, Haynes, newly
overhavled, $425.00. (212) 569-2632.
FLUTE HEAD JOINT, Powell, $500.00. Ex-
cellent condition, six months old. Can be made
to tit any flute. Write to: Musician, 17493 7th
S.W., Seattle, Wash. 98166.

GUITAR, Mancuso custom with natural finish,

Mint condition, excellent tone and D‘Armond
pickup. Beautitul guitar less than one year old,
$2,600.00. Richard L. Aguillera, 50 South
Hollywood Ave., Gloversville, N.Y. 12078.
Phone: (518) 725-7925 or (518) 725-6304.

FRENCH HORN, Paxman Bb, high F, goid
brass, large bore, and screw bell. Like new,
$2,300.00. (703) 425-5993.

NEW ALTO & TENOR SAXES: OVERSTOCK SALE

Martin No. 1400.00 alto; List $1,495.-
00 (Sale, $850.00). Vito tenor saxo-
phone No. 7170 TX; List $1,310.00
(Sale, $800.00) (VSP Model). Mark
Herbert, 934 Eim St., Manchester,
N.H.03101. Phone: (603) 627-1652.

FRENCH HORN,

pensating double
condition. ldeal for
(303) 421-6317.

Getzen Caravelle com-
French horn. Very good
student, $600.00. Musician,

FRENCH HORN, Conn 6D, Elkhart, ap-
proximately 12 years old, recently
relacquered, and valves plated. Excellent
condition, $600.00. Phone: (212) 237-0229 after
4:30.

FRENCH HORN, King double, rebuilt, $450.00.

Clarinet, Buffet Bb one piece, $200.00.
Buescher Eb straight soprano silver, collector’s
item, overhavled, $450.00. Cottrell, 34 Westervelt
Ave., Tenafly, N.J.

FRENCH HORN, Kruspe, brass, Horner model,
1930s, large bore, full double, beautiful con-
dition, excellent intonation, lacquered, valves
replated by Lawson, $3,200.00. L. Martinet, 212
Woodlawn Rd., Baltimore, Md. 21210. (301) 467-
3498 or (302) 227-9278.
FRENCH HORNS, Paxman Bb-F alto descant;
Huttl F-Bb dull double; Conn 6D; Alexander F-
Bb full double. Contact: 1900 B&WS, P.O. Box
16234, Baltimore, Md. 21210. (301) 467-4218.

FRENCH HORNS, triple horns (F, Bb, F-Alto),

brass or nickel silver, large bore, like new,
perfect intonation, lightweight. Miranda, 43-07
39th Place, Sunnyside, N.Y. 11104, (212) 729-5414.
GUITAR, Gibson J-200, 40 years old, looks as just

from tactory. Special Gibson adjustable bridge
and DeArmond pickup. Best offer over, $1,000.00.
Musician, 1353 W. 80th St., Cleveland, Ohio 44102.
(216) 961-1734,

GUITAR, Gibson, L5 CES custom with case,

color dark wine. Has gold plated parts, like
new. Refail for $2,449.00, asking $1,100.00.
Loranzie McCawley, 250 Regent, Lincoln, }lI.
(217) 732-8529.

GUITAR, Dan Armstrong, clear body, original
owner, mint condition, $500.00. Tom Mc
Namara, (201) 762-1395.

GUITAR, Martin D-35 rosewood, three piece

back, spruce top, ebony fingerboard and
bridge in excellent condition. Phone: (201) 265-
6305.

GUITARS, arched top acoustics. Rare Gretsch

Regal 1930s, mapie sunburst, new hsc., $450.00.
Gibson L-50, early 1930s, all original including
Geib hsc., $225.00. All very good condition.
Phone: (319) 363-3266.

GUITAR, Block Chord solos, old guitar records,

methods, folios, solos and paraphernalia. | am
retiring. Mickey McKee, 1101 Oak Place,
Thornton, Col. 80229.

IMPERIAL DEAGAN VIBRA-HARP

Serial No. 55, Concert Model.

In perfect working condition,

C. 1930. $1,800.00. Phone:
(212) 838-8088.

HARP, Salvi mahogany Auroa. Brand new
condition, four years old, $7,100.00. (919) 967-
4528.

HARP, made by Cousineau in 1771 for Marie

Antoinette. Pastoral scenes painted on
sounding board. Ornately carved, gold leafing.
Previously owned by Harding Museum, Chicago,
$5,000.00. (919) 967-4528.

HARP, Walnut Venus W.W. harp, Premier

model, 46 strings, five years old, excellent
condition, $5,000.00. (617) 864-2271 between 3-7
P.M.

HARP, Lyon and Healy natural styie 17.
Beautiful sound and condition, $8,000.00.

Phone: (414) 731-8291.

LESTER PIANO BAR, with stools, professional
used in clubs. For information caM, (201) 757-

1198, ask for Tom. (201) 754-0824, ask for Russ.

LIBRARY, large classical complete works of

Bach, Beethoven, Mozart, Brahms, Scarlatti,
Breitkopf edition, mint condition. Plus piano,
chamber music, scores and parts, books. G.
Fritzberg, 2724 17th Ave., South, Minneapolis,
Minn, 55407. (612) 722-9645.

INSTRUMENTS, Vega tenor banjo; cello;

Gibson and italian harp guitars; 28", 30", 34"
gong; violins; bass clarinet, Bacon-banjo-cello;
chimes; 6 and 13 str. lute and Buescher C melody
saxophone; miniature and full size Sousaphones,
Balaika, bass, guitars and mandolins. Emil
Dobos, 1569 Elizabeth PI., Cincinnati, Ohio 45237.

INSTRUMENTS, C clarinet (wood) Boehm

system, excellent, $250.00. Yamaha three
valve bell front baritone horn, new condition,
$450.00. Amati straight soprano sax (new con-
dition), $395.00. Vega tenor banjo, $450.00. Valve
trombone (like new) $295.00. Conn C melody sax,
new pads, new lacquer, $175.00. Donat baritone
sax with low A, like new, $675.00. Richard
Hurlburt, 27 West St., Greenfield, Mass. 01301.
(413) 773-3235.

INSTRUMENT $ALE!

8 Brass-Strings-Woodwinds-Novelties! 8

3 Everything From A Flute To A Bass!

8 Famous European Maker’s Specials! H
Send 25¢ For Catalog & Trial Ofter.

IMPERIAL, Box 66-X, N.Y,, N.Y. 10022

INSTRUMENTS, Conn 36A cornet, A-1 condition.

Couesnon trumpet. Bb piccolo in double case,
Eb Getzen trumpet. Eb and Bb are like new. All
three for $500.00. Cal Goodenough, 741 Briar,
| Betoit, Wis. (608) 365-6982.

LYRICON I, Echo-plex, Electro Harmonix
vocoder, Elka string synthesizer, Mutron 111,
Phone: (212) 288-7370.

LYRICON |l WOODWIND SYNTHESIZER,
excellent condition, two voice, $1,500.00. Brad
Wheeler, Urbana, HI. (217) 367-8350.

MUSICAL EQUIPMENT, Crumar Performer,

string and brass like new, $499.00. Bi-Amp, 12
channel mix stereo, $499.00. Edcore Cordless
mic. with receiver, $499.00. Crown DC 150 stereo
amp, $325.00. Stereo Lesley 860, $349.00. Pair of
maracas on a two way pedal, $49.00. (201) 797
7777.

MUSIC STORE, in South Florida, part-time

operation. Lessons, retail, repairs, rentals.
Great potential for full-time. Priced for quick
sale. Phone: (305) 475-9179 or 821-3021, nights.

—

MUSIC STORE, in Northern California, tessons,

retail, repairs, rentals. Great potential for
expansion. Contact: P.O. Box 4073, Redding,
Calif. 96001.

ORGAN, Hammond B-3, with reverb, two Leslie
speakers model 122 with JBL horns and
drivers. Complete with cables, bench, full
pedalboard and Anvil case. Formerly used by
two top keyboard artists. Best offer over
$3,000.00. Steve Gaspar, 120 Canoebrook Rd.,
Trumbull, Conn. 06611,
'ORGAN, Hammond B-2, last year for model B-2,
B-3 cabinet, original wood, percussion, reverb,
Leslie 760 speakers, excellent condition. Must
sacrifice to sell. Musician, 1136 E. 7th Place,
Mesa, Ariz. B5203. (602) 969-8980.
ORGAN, Hammond B-3, including seat, Leslie,
foot pedals, dolly and cover. Good condition,
six years old. Best offer. Phone: (203) 224-7030

{ORGAN, Hammond B-3 with wooden or metal
carrying case. |deal for traveling band. Good

investment (not made anymore). Michael G.

Maddox, 6359 Falmouth, Bartiett, Tenn. 38138.

Phone: (901) 388-4597.

ORGAN, Hammond, Porta B with Leslie-760
solid state, $1,250.00. (201) 836-4260, Teaneck,

N.J.

PICCOLO, Roy Seaman wooden, No. 129, four
years old. Perfect condition, $1,800.00. Susan

Smith, (305) 538:6795.
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CLASSIFIED ADVERTISING
RATE INCREASE

Effective July 1981 (closing date June 1, 1981)
the following price changes will be made in
the classified non-commercial 30 word adver-

tisements. AT LIBERTY, $4.00 per insertion.
There will no longer be free AT LIBERTY inser-
tions. FOR SALE, WANTED TO BUY, STOLEN,

TO LOCATE, $8.00. HEL

P WANTED, $5.00. Ad-

vertisements containing more than 30 words
and up to 60 words are double the price for
a 30 word advertisement.

.' SAXOPHONE ACCESSORIES, Selmer balanced:

PtCCOLO, wooden Yamaha, beautiful tone, easy
resporse, hand picked in Japan. Asking |

$500.00. Hardly used, need cash. Please call

Sumrow, (203) 579-8737.

PICCOLO, silver Gemeinhardt, excellent con-
dition, $800.00 or best offer. Call (301) 681-6314.

PICCOLO, Haynes wood, No. 2423, $2,400.00.
Phone: (201) 985-6619.

SAXELLO, King, sitver with gold inner bell,
very good condition. Best offer over $1,500.00.
Phone: (317) 898-8495.

SAXOPHONE, Seimer tenor, balanced action,
28,000 series, good condition, $950.00. (516} 757-
5243, Northport, Long island, N.Y.

SAXOPHONE, Conn 10M tenor, serial No.

285586. Original, never overhavlied. Excellent
condition. First $750.00 takes it. 1928 Conn 22 B
trumpet No. 257103, excellent condition. $550.00
takes i?. (203) 239-7175, Marty Blue.

SAXOPHONE, Conn baritone, new in 1978, used
very little, in like new condition, $750.00. Stand
included. (715) 798-3431.

NEW BARITONE SAXES: OVERSTOCK SALE

Selmer 55A {low A): List $3,000.00 (Sole, $2.-
000.00). Couf Superbo LL 200 8A ({low A); List
$2.200.00 (Sole. $1.200.00). Conn 1 1M Artist (low
A). tist $1.990.00 (Sole, $1,100.00). Vito 7131 BA
(low A); List $1,825.00 (Sole. $950.00). Yomoho
YBS 61 (low A); List, $2,200.00 (Sale, $I
200 00). Mork Herbert. 934 Elm St.. Manchester,
N.H 02101.Phone: (603) 627-1652.

SAXCPHONE, Selmer aito Mark VI, 89,000

seres. Lot of center, excellent scale, com-
pletely overhauled, $1,100.00. Selmer Alto Mark
Vi, two years old, never played, $1,200.00 or best
offer. (609) 234-1013 before 6 P.M. (609) 654-0060
after 6 P.M.

SAXOPHONE, Lebianc system also with high F

sharp. Seimer A clarinet, series 10. Both in
excellent shape, $500.00 each. Bob George, 7808
W. 96th St., Overland Park, Kan. 66212, (913) 648-
7951,
SAXOPHONE, Mark V! alto, good condition,

combination case, $750.00. Mark V! tenor
saxophone, excellent condition, $850.00. Haynes
silver piccolo, $750.00. Musician, 925 Kentucky
S.E.. Albuquerque, N.M, 87108,
SAXOPHONES, Conn gold plated, M-16, big bell

(bore) tenor, "’Chu’’ Berry model from early
0s. Beautiful engraving. No worn spots. Good
condition, $995.00. Luther, 1429 Ridge,
Muskegon, Mich. 49441,

SAXOPHONE, tenor, King, six years old, ex-

ceilent condition, used a short time by a
stucent. A steal for $500.00. Lacquer tinish, case
inciuded. A, P. Cavallo, 424 Fern Ave., Reading,
Pa. 19611, (215) 375-6768.

SAXOPHONE, big bell Conn tenor No. M172265,

Circa 1925. One owner, completely and per-
tecfly rebuilt, $1,250.00. J. Voelker, 4300 Roswell
Rd., Atlanta, Ga. 30342. (404) 253-7367.

SAXOPHONE, tenor Seimer Mark VI, 133000s,
Qood condition. Tri-pac case in mint condition.

Three Seimer mouthpieces, one is metal,

$1,295.00. (312) 825-0622.

SAXOPHONE, alto Conn M166000's, silver butlet
model (?), stripped, lacquered, excellent

cordition, $495.00. (312) 825-0622.

SAXOPHONE, Seimer alto cigar cutter model,
fike new, $1,200.00. (203) 934-9738.

France, exce'lent condition. Selmer case for
flute, clarinet at ~ 1enor. bBerg Larsen (steel)
mouthpiece 110-0. Best offer over $700.00. Phone:
(212) 873-9202.

SAXOPHONES, three choice Seimer Mark VI

instruments, $1,1500.00 each. Buffet clarinet,
$425.00. Selmer Mark VIl alto, mint, $725.00.
King Super 20 aito, mint, $725.00. King Super 20
alto, sterling bell, $700.00. Yangasawa alto, mint, i
$550.00. (212) 498-7563. ‘

SAXOPHONES, Selmer Mark V! alto and tenor. |
Selmer balanced action aito. Buffet Crampon
Bb bass clarinet. All instruments in excellent |
condition. Dave Guardala, 3 Mineola Ave,, |
Hicksville, N.Y. 11801, (516) 938-2107. |

SAXOPHONES, Selmer Mark V!t alto and tenor, |
soprano and baritone. Excellent condition.
Musician, Box 354, Baitimore, Md. 21203. Phone: l

(301) 669-3500.
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action tenor neck; tenor mouthpieces, Menza
140, Seimer C+ short model. Aito Northway
mouthpiece. Want Selmer tenor neck super
series only. Steve Lishman, 872 Cottage,
Placerville, Calif. 95667.

SOUSAPHONE, white fibregtass Conn 36 K
model, like new, $750.00. (203) 934-9738.
SYNTHESIZER, Oberheim four voice, fully
programmable, excellent condition, $2,500.00.
Oberheim synthesizer, OB-X, six voice, $3,600.00.
Calzone case for OB-X, $300.00. Phone: {212) 446-
4643 or (201) 697-3580, ask for Bob.
TEAC MIXING CONSOLE, model 5, 16 channel
input, 4 Submaster output with road case. Like
new recording studio quality, $2,500.00. (419) 782-
2060, ask for Tim.

TRUMPET, Bach Stradivarlus pitched in D with
double case, model No. 263, mint condition,

$500.00. Phil Fedora, 822 S. Trenton Ave., Apt. 3,

Pittsburgh, Pa. 15221. Phone: (412) 3N-4172

TRUMPETS, Bach large bore, 43 bell, 43 mouth-
pipe, $290.00. Selmer four valve piccolo,
$690.00. Both excellent. Tom Barreca, 26 Hicks
Circle, Hicksville, N.Y. 11801, (516) 938-0912.
TRUMPETS, F. Besson Grand Prix; French
Selmer; Bach Strad; Selmer Signet; Conn 22
B; Conn 2B; Olds; Conn 12-B; Conn Director
Holtons; Martin Standard; very od Couesnon
etc. Cornets: English Besson, Bach Strad;
Getzen Super; King Sterling bell; Cleveland;
Conn Director; Holton, etc. Also Conn barifone.
Herman Levitsky, 1820 Loring Place, Bronx,
N.Y. 10453. Apt. 2-B. Phone: 583-3788.

TRUMPETS and CORNETS, rare Martin pic-
colo trumpet. Holton Courturier model cornet.
Harry B. Jay cornet. Dupont C Cornet, rare
Martin Flugelhorn bell. Alan Severs, 730 Kins-
moor, Ft. Wayne, Ind. 46807. Phone: (219) 745-
3051.
TUBA, Mirafone, model 180-5U with an air flight
zipper bag. Both are in excellent condition.
Two years old, $2,000.00 plus shipping. Robert
Simon, 178 Ridge Trail, Chapel Hill, N.C. 27514,
(919) 942-5873.

TUBA, Eb Yamaha, four valve, silver finish,

with hard case. Excellent instrument. Big
sound, $1,200.00 firm (303) 449-1717 evenings.
Days at (303) 442-4135. Ask for Jim or leave
message.

TUBAS, Miratone § valve Eb with case and bag,

$1,800.00. King four valve Eb Sousaphone,
$800.00. Reynoids three valve BBb Recording
bass with case and stand, $800.00. Steve Call, 949
Pinnocchio Dr,, SLC, Ut. B4116. (801) 363-6902.

TUBAS, Mirafone 186 5U CC -5 V.F, Cerveny CC

short and tali. Cerveny BBb, King BBb 3 and
four valves. Mahillion C tenor 6V. Sonora BBb.
Boosey and Hawkes Eb. Martin 3v. Olds BBb.
Conn and King Sousaphones. Ray Noguera, Box
505, F.M.S., Flushing, N.Y. 11365, (212) 463-0372.

TUBAS, Besson Eb three valves. Beli model

Meinl-Weston CC 4 valve. Alexander F, §
valve. Patrick Mills, 40 Tiemann Place. No. 6C,
New York, N.Y. 10027. (212) 222-5651.

VIOLA, A.E. Smith, Edward 111, No. 3, Maldon,

Circa 1900, 16%’’, narrow upper bouts. Asking,
$6,000.00. Jeff Irvine, 106 Avalon Ave., Bedford,
Ohio 44146. (216) 232-5110.

FINE VIOLIN

J. B. Vuillaume, Paris (ex
Fritz Kreisler) for sale.

Call or write: J. R. Berger, 565 Avenue Rd.,
Toronto, M4V 29 CANADA. (416) 925-
5028.

VIOLIN, Giovanni Baptista Gabrielli, 1756, with
papers, $25,000.00. Phone: (212) 865-0953.

VIOLIN, Johann Friedrich, 1895, perfect con-
dition, only $795.00. Also several other good

instruments. Write to: Prof. Dr. Beimor, Dun-

negan, Mo. 65640. (417) 754-2672 atter &.

VIOLIN MUSIC, authentic gypsy music fran-

scription (Hungarian, Rumanian), novelties,
stage solos, trick fiddling, etc. For free in-
formation write to: Irving Jaffa, 7920 Harmarsh
St., San Diego, Calif. 92123.

PRIVATE COLLECTION

A superb collection of Basses, Bows, Cellos
and Violins by Italion, French and German
Masters (Gogliano, J.B. Vuillaume, Gemun-
der and Guarnerivs). By appointment only.

Phone: (215) 389-1240, Philadelghia

SCHOLARSHIPS

THE PENNSYLVANIA
STATE UNIVERSITY
SCHOOL OF MUSIC

String assistantships avail.
able for each member of a
STRING QUARTET, and
DOULEBASS.

$3,852 for 9 months plus
tuition and fees

Expertise as a performer required:
must be acceptable as candidate for
a Penn State graduate degree.

Send inquiries to:
DR.MAUREEN A. CARR
DIRECTOR, SCHOOL OF MUSIC
THE PENNSYLVANIA STATE UNIVERSITY
232 MUSIC BUILDING
UNIVERSITY PARK, PA. 16802
(814) 865-0431

Member NASM — Equal Opportunity/Affirma-
tive Action University

VIOLIN, Andreas Guarneri, beautiful sound,
expertly restored, D’Attili papers. $35,000.00.
Phone: (914) 224-6144.

o — |

VIOLIN SCIENCE, analyzes why great violinists
play so well and tells you how you can improve
fast. For free information write: Violin Science,
Box 184, La Mesa, Calif. 92041. |

WHEATSTONE CONCERTINA, with hand
tooted leather case circa 1880. Fair condition.
Ray Hider, P.O. Box 391, Manstfield, Pa. 16933.

WOODWINDS, many unusual and hard-to-get
clarinets and saxes. Also have professionai

quality flutes and piccolos. Send for list.

Lorenzini, Box 288, Hancock, Maine 01237.

Artists Corporation of America

NEEDS
SINGLES e DUOS ¢ DANCE
GROUPS ¢ SHOW GROUPS

(SELF-CONTAINED)

SEND PHOTOS AND TAPES TO

Mayfair Plaza, 2421 N. Mayfair Road
Milwaukee, Wisconsin 53226
(414) 778-0600

AAA-1 ACTS NEEDED, immediately for motei

and lounge circuit. It you are a top single, duo,
trio, quartet or show group we guarantee you
work the year around. Dates for country groups
aiso avaitabte. Send photo, resume and songlist
fo: Richard Lutz Agency, 5625 *'O’’ St,, Lincoln,
Neb. 68510. Phone: (402) 483-2241.

ACCOUNT EXECUTIVE, needed for manage-
ment and entertainment agency. Mini-
mum two years experience. Top compen-
sation including car plan. Send resume in con-
fidence to: American Artist Management, 38
West Lorain St., Masury, Ohio 44438. Phone:
(216) 448-6413.
AMERICAN ARTIST MANAGEMENT, and en-
tertainment agency needs class acts to wark
top rooms. Must be uniformed and well
rehearsed full time groups. Duos, trios, 4, 5. 6
pieces and up. Country, country rock, top 40 and
show groups. Send all available promotionat
material, tapes if availabie along with
references, prices and open dates to: American
Artist Management, 38 West Lorain St., Masury,
Ohio 44438. Phone: (216) 448-64)7

ATTENTION, ac's irom uuos 10 show Qroups.

Protessional top 40 dance units only. We oftfer
honesty and many years experience as mu-
sicians. Send photo, resume, and tape to: Sound
Promotions, P.O. Box 3207. St. Augustine, Fla.
32084. Phone: (904) 824-8102.

ATTENTION, singies, duos, trios and some tour
piece. Hotel-motel circuit in the Midwest and

RECORDING WORKSHOP

THE NEW YORK RECORDING
MUSICIANS WORKSHOP, INC.

GO FORIT!

This September you could be playing in
New York's top studios and rehearsing
with leading players and producers.

Composers, singers and instrumental-

ists will be accepted.

Contact: NYRM, Inc., 125 Village Circle Wast, Paramus,
N.J. 07652. Phone: {201) 265-9491.

NEW COURSE FOR STRING PLAYERS

PLANNING TO AUDITION?

The DePaul University
School of Music announces

a new course for aspiring orchestral string players
ORCHESTRAL STRING REPERTORY

» study of standard literature
» coaching individual sections
« orchestral audition procedures

A Distinguished Faculty Includes
Victor Aitay, co-concertmaster, Chicago Symphony Orchestra
Milton Preves, principal viola, Chicago Symphony Orchestra
Frank Miller, principal cello, Chicago Symphony Orchestra
Woarren Benfield, string bassist. Chicago Symphony Orchestra
Meng-Kong Tham, conductor, DePaul Symphony Crchest-a

For intormation, contact
Coordinator of Admissions
DePaut University School of Music
804 West Belden Avenue
Chicago, lilinois 60614
(312) 321.7760

DePaul University is an equal opportunity educator and erployet

AMERICAN PERFORMING ARTS LIST

¥ Available Now
A The 1981-82 North American
Performing Arts Series Mailing List

Contain' the names and addresses of over 2,000 directors, managers and. sponsors of
concert series.thrgughout the U.S. and Canada, and includes the chamber missic societies,
university and college concért series, community concerts, major musiciestivals, thiseain
and Hbrary series. contemporary music series, and much mare. Convenient pressure-
sensitive mailing labéls arranged by state: up-to-date; accurate; the most comprehensive
dist of its kind, To Srder yours, send $54.00 check 6r money order to Neil Associates; PO.
Box 176, New York, N.Y, 10024. We guarantee shipriefic to yous withiri 10 days of receiving
your check ind malling dddress. Order today andibegin your bockings for next season!

Neil Associates, PO, Box 176, New York, N.Y. 10024

South. Call Bandwagon Booking Agency, (314)
567-4900. We're known for the finest smal! acts on
today’s circuit.

ATTENTION. if you have ro nin>ger oOr

representation here is the opporivnity you
have been waiting for. Towers World Wide
Productions wiil offer you the following: free
rehearsal space in modern studios, free !
choreography and free rooms while rehearsing.
After group is produced we will showcase you for
every major hotel and buyer in Las Vegas. Act
now. Don’t wait. Send photos and cassette or
call: Towers Productions, 536 East St. Louis, i as |
Vegas, Nev. 89104. Phone: (702) 733-1885.

NEEDS SINGLES — DUO’S
TRIOS — GROUPS

SEND PHOTOS AND TAPES TO

CAL CLAUDE ENTERTAINMENT AGENCY
P.O.Box 05.944
Ft. Myers, Florido 33903
Phone: (813) 694-4966

' I'Ieip_ Wanted -Iisﬁngs are con;!
 tinved on page 28 . .. ‘

ORCHESTRAL-UNIVERSITY POSITIONS
PRINCIPAL FLUTE — PRINCIPAL OBOE

1981-82 Season
Evansville Philharmonic — Owensboro (KY) Symphony —
Quarter Time Instructor, University of Evansville.

falary minimum: $200/week for 30 weeks. Overtime avail-
able. Masters required.
AUDITIONS: AUGUST 31, 1981

Apply with resume to: Dr. David Wright, Search Chairman, University
of Evansville, Box 329, Evansvllle, IN 47702,

Equol Opportunity Employer

THE JACKSON SYMPHOF: ¥ ORCHESTR A
LEWIS DALVIT, Music Direc
Announces Openings for 19817-82 Season

PRINCIPAL CELLIST/STRING QUARTET, $9,000.00

VIOLINIST to perform with orchestra and piano trio and qual-
itied to organize and supervise Suzuki String Program. Salary
negotiable.

Qualified applicants pl sendr and tape to: Russell William-
son, Jackson Symphony, P.O. Box 4384, Jackson, MS 39216,
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Buffalo Philharmonic

JULIUS RUDEL, Music Director
Announces iImmediate Vacancies

ASSOCIATE PRINCIPAL VIOLA

Audition September 21, 1981

ONE TUTTI FIRST VIOLIN

Audition July 11, 1981

CONTRA/ASSOCIATE FIRST BASSOON

Audition September 21, 1981

THIRD/ASSOCIATE FIRST TRUMPET

Audition July 15, 1981

Blue Cross, Mojor Medicol, Pension, 4 Weeks Vocation,
$415.00/Week Minimum, 48 Week Seoson

QUALIFIED APPLICANTS PLEASE WRITE: fred W. Bradford, Personnel

Manager, 370 Pennsylvania St., Buffalo, N.Y. 14201.

NATIONAL ARTS CENTRE ORCHESTRA

- OTTAWA - CANADA

The position of Principal Conductor
of the National Arts Centre Orchestra

will be open as of the 1982-83 season.

Director General

National Arts Centre

Box 1534, Station “B”’
Ottawa, Ontario. K1P 5W1

Nominations
or
Enquiries

-

The Canton Symphony Orchestra
Gerhardt Zimmermann, Music Director
Vacancles for 1981-82 Season

CONCERTMASTER — PRINCIPAL SECOND VIOLIN

Includes full orchestra, string quartet, chamber concerts, lecture-demos with in-school
ensemble services. 35-week season. Minimum Salary: $11,000 for Concertmaster,
$9,000 for Principal Second Viofin.

AUDITIONS: AUGUST, 1981

Qualified applicants send resume to:
Linda Unkefer, Personnel Manager, Canton Symphony Orchestra
1001 Market Avenue North, Canton, Ohio 44702 — (216) 452-3434

LYRIC OPERA OF CHICAGO

Announces the following orchestra openings
for the 1981/82 season:

VIOLIN — OBOE — STRING BASS
CELLO 35 7enises moncion on toave)

AUDITION WILL BE HELD IN CHICAGO IN EARLY JULY 1981

Interested musicians should contact: Lyric Opera of Chicago, Or-
chestra Auditions, 20 No. Wacker Drive, Chicago, IL 60606. 312-
346-6111.

Possible further openings will be announced ot a later date

~the -
hecheita—
GEORGE CLEVE, Music Director ond Conductor

Announces the following openings
for the 1981-82 season:

ASSOCIATE CONCERTMASTER
PRINCIPAL CELLIST (1 year only)
SECTION VIOLINS (first and seconds)
SECTION VIOLA
SECTION CELLO
PRINCIPAL TRUMPET
ASSISTANT PRINCIPAL FRENCH HORN
TUBA

Application deadline: August 7, 1981
Auditions will be held in late August 1981

Send resume to:

Orchestra Personnel Manager, San Jose Symphony Orchestra, 170 Park
Center Plaza, San Jose, CA 95113.

A Per-Service Orchestro: 73 services for Subscription Series;
15 for In-School Progrom; olso Chomber Series, Pops, ond
“Speciol Events.”

CALGARY PHILHARMONIC ORCHESTRA

ARPAD JOO — Music Director
REQUIRES

SECTION FIRST VIOLIN
(Solory: $390.00 per week)

PRINCIPAL SECOND VIOLIN
(Solory: $468.00 per week)

36 WEEKS (SEPT.-MAY) PLUS A POSSIBLE FOUR WEEKS IN AUGUST

Two Weeks Paid Vacation. 5% AFM/EPW Pension.
Excellent Working Conditions.

Auditions will be held in Toronto at the
Royali Conservatory of Music July 2, 1981

Send resume to: Tim Rowlings, No. 200-505-5th St. S.W,,
Colgory, Alberto, T2P 3J2 CANADA. Tel.: (403)269-8201.

FORT WORTH SYMPHONY AND
TEXAS LITTLE SYMPHONY ORCHESTRAS

JOHN GIORDANO, Music Director
Announce Openings for 1981-82 Season
TUTTI VIOLINS (2)

Salary Approx. $10,500. 32-Week Season Beginning Sept. ‘81

Only highly qualified applicants send 1-page resume to: Don Thomas,
Personnel Manager, Fort Worth Symphony Orchestra, 4401 Trail
Lake Drive, Fort Worth, Texos 76019.

OMAHA SYMPHONY ORCHESIRA

THOMAS BRICCETTI, Music Director

Announces Openings for 1981/82

CONCERTMASTER/QUARTET
SECTION VIOLIN/Full & Chamber Orchestras
2nd CLARINET — PRINCIPAL BASSOON/QUINTET
3rd & CONTRABASSOON — 3rd HORN/QUINTET

For audition information send o resume to: Sherrie Goeden, Personnel
Manager, Omaho Symphony Orchestra, 310 Aquila Court Building, Omaha,
Nebraska 68102.

Atlantic Symphony Orchestra

Announces Vacancies for 1981-82 Season
(CANADIAN MUSICIANS ONLY)

SECTION VIOLIN — SECTION VIOLA

CANADIAN AUDITIONS to be held in Toronto on July 11, 1981
34 week season, per week $293.46 minimum,
one week poid vacation

Quelified appliconts send resume ond request for repertoire fist to Mrs. Loredana Flebbe,
Orchestra Moneger, 5639 Spring Gerden Road, Malifax, Nova Scotia, Cenada B3) 1G9.
Telephone (902) 423-9294.

The Jacksonville Symphony Orchestra

WILLIS PAGE, Conductor
Announces Openings for the 1981-82 Season
PRINCIPAL HORN (One Year Position), SECOND HORN
Both controct positions
Per-Service positions are open for:
SECOND CLARINET, SECOND TROMBONE
and ALL SECTION STRINGS

Applicants send resume to Mr. Peter Wright, Personnel Manager,
333 Laura St., Suite 260, Jacksonville, Fla. 32202. Phone: (904) 345-
5479.
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Sacramento
Symphony

CARTER NICE

Music Director

Announces vacancies for
the 1981-1982 season:

PRINCIPAL TRUMPET
THIRD TRUMPET
PRINCIPAL TROMBONE

Auditions will be held in
Sacramento on July 1st

Pleose send resumes to:

Mathew Krejci, Personnel Man-
ager, Sacramento Symphony
Association, 451 Parkfair Dr.
Svite 11, Sacramento, CA 95825.

Medicine Hat College
Department of Fine Arts

REQUIRES
INSTRUCTORS

Subject to budget approval, consid-
eration is being given to establish-
ing additional positions in the follow-
ing areas:

Medicine Hat Campus:
PIANO-VIOLIN-CELLO-VOICE
Brooks Campus:

PIANO-DANCE

Qualifications: University perform-
ance experience and/or teaching
experience an asset.

Contact: Mr. Zdnek Kriz, Department of
Fine Arts, Medicine MHat College, 299
College Dr., Medicine Hat, Alberta, T1A
3Y6. (403) 527.7141, ext. 239.

THE CASPER SYMPHONY
ORCHESTRA

Curtis Peacock, Music Director
Announces opening for
1981-82 season for
PRINCIPAL CELLIST-ARTIST
IN RESIDENCE
25 weeks — $300.00 per week

Auditions in Denver, Colo., in early
August. Interested applicants should
write to: Curtis Peacock, P.O. Box
557, Casper, WY 82601.

CLARINETIST FOR QUINTET

The Pastiche Chamber Players an-
nounces a vacancy for clarinet in
September 1981 in the Pastiche Wind
Quintet, Ensemble in Residence at
Centro de la Cultura de Santiago
in the Dominican Republic through
the office of the President. Audi-
tions will be held in June and July
in the Dominican Republic and in
August in Detroit, Michigan. Quali-
fied opplicants send resume to:
Pastiche Chamber Players, 13050
Promenade, Detroit, Ml 48213.
Phone (313) 521-7395 or (313)
885-2699.

SOUTHWEST FLORIDA
SYMPHONY ORCHESTRA

Arlo Diebler, Music Direcior and Conduclor
CONCERTMASTER (Part-Time)

Auditions will be held in
August, 1981
Position includes Subscription ond
Pops Concerts, Sectional Rehearsals,
and Chamber Music.
Salary $5,000.00 per season

For application, contect: Paul Ferrone,
Gen. Mgr., Southwest Florida Symphony,
P.0. Box 1534, Fort Myers, FL 33902,

_Pufronize fh; c;dverﬂsers in

the International Musician
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FINE EUROPEAN
STRINGED INSTRUMENTS

Violins, violas, cellas ond basses by
outstonding makers for profession-
als. teachers, and students. Master
bows by Prell, Reichel, and Seifert.
Strings, including Pirostro, acces-
sories ond coses. Tonewood, tools
ond bow hair for moker-repairer.

Free Catalog

INTERNATIONAL VIOLIN CO., LTD.
Dept. H, 4026 W. Belvedere Ave.
Baltimore, Md. 21215 - (301) 542-3535

MOUTHPIECES

TRUMPET - CORNET: FLUGELHORN

Write for descriptive literature
and Specitication Chart

BUSH BRASS MOUTHPIECES
14859 Jadestaone Drive
Sherman Oaks, Calif. 31403

"‘?

0P STRINGS

for acoustic and electric gunar.
mandolin. o, electric bass &

violin. Complete selection from
Martin, Gibson, Super Sensitive vio-

lin, D'Addano, GHS and many other
brand names. Guaranteed fzesh stock
with same day service. Please specily
instrument. Send 25¢ for catalog to
Mogish String Co., Dept A, P.O.Box 493,
Chesterland, Ohio 44026.

The Manhattan Flute Center, Inc.
m:l:mimt’__—_j

THE NEW MIYAZAWA FLUTE
ALL MAKES OF FLUTES (NEW ANO USED)

P.0. Box 68, Brewster, N.Y. 10509
Phone: (914) 225-6636

String Instrument Repair
Specializing in the String Bass
Expert ond personelized repair service avoilable.
Excellent selection of fine string basses for sale
Coll ar write for an oppaintment

113 Chambers St., N.Y.C. 10007

(212) 233-6469

HELP WANTED HELP WANTED -

LOS ANGELES PHILHARMONIC

CARLO MARIA GIULINI, Music Director

Vacancy beginning
1981/82 Season:

SECTION TRUMPET

Auditions will be held in Los Angeles in July/August. Only
highly qualitied musicians need apply. For audition reper-
toire list and further information, please write, stating de-
tails of musical education and experience, to:

- Joseph Fishman, Personnel Manager
135 North Grand Avenue, Los Angeles, CA 90012

The Los Angeles Philharmonic is an equal oppartunity employer

=

National Symphony Orchestra

Mstislav Rostropovich, Music Director

Announces August Auditions for
the 1981-82 Season

VIOLIN

(3 Positions)

Positions will be either one 1st and two 2nd, or
three 2nd violins. A system of revolving strings
is utilized by the National Symphony.

Application procedure: Submit one-page resume to:

David L. Bragunier, Personnel Manager, National Sym-
phony, Kennedy Center, Washington, D.C. 20566.

KANSAS CITY PHILHARMONIC

Openings for the 1981-82 Season

PRINCIPAL VIOLA — SECTION CELLO —
CO-PRINCIPAL VIOLA — SECTION BASS
— ASSOCIATE PRINCIPAL VIOLA — CO-
PRINCIPAL CELLO — SECTION 1st VIOLIN
(1) — ASSOCIATE PRINCIPAL 2nd VIOLIN
— SECTION 2nd VIOLIN (1) — ASSIST-
ANT PRINCIPAL 2nd VIOLIN — SECTION
VIOLA (1) — ASSISTANT PRINCIPAL/
UTILITY TRUMPET — PRINCIPAL HARP —
ENGLISH HORN/UTILITY OBOE.
42 weeks, $360.00 minimum, hospitalization
and major medical, vacation and pension

CONTACT: Vince Bilarda, Persannel Manager, Kansas City Phithar-
manic, 200 West 14th St., Kansas City, MO 64105. (816) 842-9300.

AN EQUAL OPPORTUNITY EMPLOYER

FINEST WOODEN PICCOLOS
tor information

Miles Zentner
5453 Saloma Avenue

Van Nuys, California 91411
(213) 780-7791 (Calt Collect}

How to Practice the Violin

Imagine you are a beginning violinist in 4th grade. What
do you Jo when you practice? This book of 50 one-page
essays, designed to be read aloud, heips 4th to 6th
graders understand what everyone seeks ta accomplish
through practice. Included are 7 pages of scales.

To erder: Send $6 to Rabert Showers Camey, 4232
CToltax Ave. S.. Mpls, Mn. 55409. Quantity discounts are

available,

PETER ANGELD
p.0.B0X 4005
GREENWICH, CT.
— 06830 —
DOUBLE REED SUPPLIES
WRITE NOW FOR FREE CATALOGUE

PROGRESSIVE WINDS

Scx & Cl. Mouthpiece Refacing
"State of The Art" Mouthpieces

Bob Ackerman
(214) 357-6951
5127 W. Amherst
Dallos, Tex. 75209

Saxes—Flutes—Clarinets
OQHicial Selmer Repair Center
Contoct:
Rod Baltimore Music Co.
151 W. 48th St., New York, N.Y.
10036 — (212) 575-1508

Zustom aond Moditication Wark

—

- - . Aluminum, redwood ends,
MUTES seoled air-tight. No re:

N\ turn on custom orders.

/ by Pre-paid, please. PIC.

{

(o] & TRUMPET,
FOMW APPERSON l 2728 FRENCH HORN.

138 Granville Rd. | *23.00- B4s5 TROW:

BONE, $15.00. EU.

N. Granby, Ct.  /pHONIUM, $60.00. TUBA

N 06060 / (lg. & small). $75.00.
Shipping extra.
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Savannah Sympho}ly Orchestra

CHRISTIAN BADEA, Music Director & Conductor
Announces vacancies for 1981-82:

CONCERTMASTER (salary negofiable)
PRINCIPAL SECOND VIOLIN - SECTION VIOLIN
SECTION VIOLA - PRINCIPAL CELLO
PRINCIPAL BASS - PRINCIPAL OBOE - SECOND HORN

Auditions will be held in August in New York
and September in Savannah
inquiries may be addressed to:

Bruce R. Wheeler, Personnel Manager, Savannah Sym-
phony Society, Inc., P.O. Box 9505, Savannah, GA
31412. Phone: (912) 236-9536.

LOS ANGELES PHILHARMONIC

CARLO MARIA GIULINI, Music Director

Vacancies beginning 1981/82 Season
or upon availability:

CLARINET/BASS CLARINET
BASSOON/CONTRABASSOON
SECTION VIOLIN

Auditions will be held in Los Angeles in July/August. Only highly qualitied
musicians need opply. For audition repertoire list and turther information,
please write, stating details of musicol education and experience, to:

Joseph Fishman, Personnel Manager
135 North Grand Avenue, Los Angeles, CA 90012

The Los Angeles Philharmonic is on equal opportunity employer

Syracuse Symphony Orchestra

CHRISTOPHER KEENE, Music Director

Announces opening for the following:

CONCERTMASTER (one year only)

Position includes a substantial overscale bonus plus a Cham-
ber Music contract.

Qualified condidates will be invited to audition in Syracuse

CONTACT: Frederick 1. Boyd, Personnel Manager, Syracuse Symphony, 411 Montgomery
St., Syrocuse, N.Y. 13202. (315) 424-8221.

THE TULSA PHILHARMONIC

JOEL LAZAR, Music Director

Openings for the 1981-82 Season

CONCERTMASTER (includes String Quar-
tet), ASSOCIATE CONCERTMASTER, AS-
SISTANT CONCERTMASTER, SECTION VIO-
LINS, ASSISTANT PRINCIPAL VIOLA, SEC-
TION CELLO (includes String Quartet),
SECTION CELLOS (orchestra only), PRINCI-
PAL OBOE (includes Wind Quintet) — one
year position, SECOND HORN, and PRIN-
CIPAL TROMBONE.

Auditions to be beld in Tulsa in summer or early foll pending outcome of local auditions.
For further information contact: John Scott, Personnel Mgr., 2210 S. Main, Tulsa, OK 74114,

New Yorlk City Opreraa
BEVERLY SILLS, General Director

PRINCIPAL VIOLA

Position will be open as of
11 August 1981

Auditions will be held late July or early August 1981

Quolified players with orchestral experience should send o resume as
application to: Secondo Proto, Personnel Manager, New York City Opero,
New York State Theater, Lincoln Center, New York, NY 10023.

DEADLINE FOR APPLICATIONS: 15 JULY 1981

PUERTO RICO SYMPHONY ORCHESTRA

John Barnett, Music Director

ANTICIPATED VACANCIES
1981-1982

Section Violin, Viola, Cello, Bass

1980-81 terms (subject to improvement in upcoming ne-
gotiations): 46 week season, including 2 weeks Casals Fes-
tival. Seasonal total base scale $10,260.

Qualified applicants air mail resume and cassette record-
ing of solo and orchestral excerpts to:

JOHN BARNETT, Music Director — P.R. Symphony Or
chestra, ¢/o A.F.A.C., Box 41227, Minillas Station, San-
turce, Puerto Rico 00940.

Round trip coach air fare paid for those invited to audition. If en-

gaged, another one way coach air fare is offered for initial season
of employment.

JUNE, 1981
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CIPAL TRUMPET.

Qualified applicants

THE ISRAEL SINFONIETTA, BEERSHEVA

MENDI RODAN, Music Director

OPENINGS FOR ASSISTANT CONCERTMASTER, VIO-
LIN, CO-PRINCIPAL VIOLA, PRINCIPAL CELLO,
DOUBLE BASS, PRINCIPAL FRENCH HORN, PRIN-

Two-year contracts will be offered commencing
September, 1981. Annual one month paid vacation.

Auditions: July 21 to 24, 1981 in New York City

ISRAEL ALIYAH CENTER
515 Park Ave., New York, New York 10022
(212) 752-0600, Ext. 263/4

please write or call:

JThunder Bay Symphony Orehiestra

DWIGHT BENNETT, Conductor and Music Director

Announces the following vacancies lor the 1981-82 Season Commencing Seplember 1981
PRINCIPAL OBOE — PRINCIPAL CELLO
PRINCIPAL SECOND YIOI.IN

The Thunder Bay Symphony Orchestra consists of o core of 25 full-time
size by part-time players. Services include symphony, choral, pops, chamber orchestra, touring orchestro ond chamber

which is

d to full sy

music. Teaching is also ovailoble through the §

(807) 344-0631.

y School and Lakeh
The scoson Is 38 weeks from Sep’cmbcr to the end of Moy. Salory is negotioble
Please forward resume and inquiries to: Douglas Miller, Personnel Monager, Thunder
Bay Symphony Orchestra, P.O. Box 2004, Thunder Bay, Ont., Can. P7B 5E7. Telephone

d University.

|

| FOR SOUTHERN LOCATION WORK,

{

|

FLORIDA’S VIRGINIA HARRITT PRODUC-
TIONS, is expanding and needs professional
singles, duos, trios plus uptown C and W, rock
and top 40 show groups. Crowd interaction and
well groomed appearance important. Send
photos, tape, song list and references, price and
availability to: Virginia Harritt Productions,
Inc., 120 N. 5th St., Jacksonville Beach, Fla.
32250. (904) 241-2061. Note: Attractive female
guitarist-singer needed immediately.

IVE STRING BANJO PLAYER-TEACHER,
who can also teach guitar. Call The Guitar
| Studio, New Providence, N.J. (201) 464-2610.

F

need

combos, singles, duos and trios. Send all |
pertinent information including 8 by 10s, where |
currently playing, recent credits, cassette tape,
| song list and when available. Ralph Gibbs
| Agency, P. O Box 9965, Jackson, Ms. 39206.

INTELLIGENT ROUTING, booking in rooms
that are compatible with your presentation,
Must have references. Singles to show groups.
Send resume, publicity, tapes and availability
to: Jac Winroth Associates, 9170 West 64th Ave.,
Denver, Co. 80004. Phone (303) 234-1611.

HONEST AGENT,

works as hard as ! do. | have an experienced
and fully professional 1950s show band. | am
tired of big talkers. Let’s do business. Phone:
(904) 649-4407.

NEBRASKA, office of the Band Organization

invites you to see our ad under BOOKING
NATIONWIDE, above. Send your photos,
songlists and references to: The Band
Organization, P.O. Box 1284, Jacksonville, .
62651 for prompt attention.

PARTNER, for small enterprise (male or

female), preferably over 40. All phases of
music, publishing etc. Investment time and
interest only. Musical abilities plus enterprising
business maturity. Good potential for right
| person with no bad habits. Send resume etc. to:
T.D. Publications, P.O. Box 985, Lakewood, N.J.
08701.

PIANIST, to form duo-piano team. Mature, high

standards, non-drinker, no drugs. Contact:
Jim Spaeth, 2027 N. Prospect Ave., Milwaukee,
Wis. 53202, (414) 276-3282.

SALESMEN- SALES LADIES, for the nortnern

parts of the USA and Canada. Sell bows,
strings, rosin, varnish etc. Belmore Manufac-
turing Co., Dunnegan, Mo. 65640.

| need an honest agent who

OAKWOOD PRODUCTIONS, is seeking one trio

and one danceable duo to add to its family of
career-minded management attractions. Con-
tact: Oakwood Productions, 2499 Rice St., Suite
145, St. Paul, Minn. 55113. (612) 483-0441.

SPIRIT ENTERTAINMENT AGENCY, needs
class singles, duos, trios, efc., for hotel lounge
work. Send promotional material, photos,
songlist, references and cassette to: Spirit
Entertainment Agency, 3135 Ft. Jackson Dr.,
Jacksonville, Fla. 32216. (904) 642-2780.

THE JAMESON KAID BAND, one of Nashville’s

finest show groups is presently accepting
applications for keyboardist-arrangers. Grand
piano and synthesizers are provided. Starting
salary $500.00 a week plus expenses. Must have
music degree, be excellent reader, and willing to
travel full time. Send cassette, references, and
photo to: P.O. Box 6219, Corpus Christi, Tex.
78411, For more information call Alexander
Enterprises, (512) 853-3321.

$500.00 PER WEEK OR MORE, guitar-vocal,

more doubles, more money. Must play all
styles. Yearly contract, four weeks paid
vacation, plus bonuses. Miami Skyways Hotel,
Ronnie Leonard, (305) 871-3230.

‘
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JAZZ PLAY-A-LONG SETS
by Jamey Aebersold

We're changing the way peepie practice!

HOW TO USE . . . each wlume includes a quality stereo record
and a coordinated booklet with parts FOR ALL INSTRUMENTS.
The velumes de not necessarily got vely mers dificult
Popularly termed The Most Widely improvision Method On
The Market! Suggested order of study Vol. 1,21.3,5 2

$0.95 per set (LP & Boek) (unless indicated)

. ] VOLUME t
“A NEW APPROACH™ —Beg /Int level
Chaplers on melody, modes, Blues
sCale, Pentatonic scale use, ear
traiming, articualtion, biuves meio-
dies, chromaticism, etc. Required
scales and chord tones written in
each measure Blues n F and Bb,
Dorian minor tracks, cadences, Cycle
01 Dom 7hs, 1IW7s, 24-measure
song transposed parts too This
and "GETTIN' 1T TOGETHER™ will get you started on the right
frack!

1 VOLUME 21

jﬁmﬁ' i M!M(l“—
NEW?" For all musicians regardless

of ability and for jazz players n
particular Use for daily warm-ups,
scate/chord practice, etc. Don’t over-
ook this disciplined, comprehensive
(but exciting) method of practicing or

Gettin’ 10 SRS

Cowrn

to 15 July 1981.

THE U.S. COAST GUARD BAND

LT. LEWIS J. BUCKLEY, Director
THREE ANTICIPATED VACANCIES

CLARINET, TROMBONE and PERCUSSION

E-6 pay, paid medical, 30 days paid vacation, pension plan,
and no basic training. Send preliminary audition tape prior

Far further informoation write to: USCG BAND RECRUITER, USCG
ACADEMY, New Londan, Cann. 06320.

The Coast Guard is an equal opportunity/affirmative action employer

ORCHESTRE
DE PARIS

DANIEL BARENBOIM, Director

Audition for the
recruitment of one
Rank and File

VIOLINIST
CONTEST JUNE 24, 1981
Information and registration:

ORCHESTRE DE PARIS

Service du Persannel
SALLE PLEYEL, 252,
reu du fadbourg
Saint Honre’, 75008 PARIS
Telephane: 561.96.39

CHARLES H. MAGBY, JR.

Broker of Fine String
Instruments

Repairs — Appraisals
Consignment Sales

Stephens Square, 81 State Street
Binghamton, N.Y. 13901
Phone: (607) 724-3261, 3262

BOOKING NATIONWIDE, from offices in

several states, our network of cooperative
agents help us provide you with sensible routing.
We urgently need qualified duos, trios, 4's and 5's
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IMPORTANT NOTICE
TO MEMBERS SEEKING
FOREIGN EMPLOYMENT

The Americon Federation of Musi-
cions does not have agreements
with the farelgn orchestras aod-
vertising in the International Mu-
sician. Therefore, members are
advised that the acceptonce of
employment in these or any oth-
er orchestras autside the jurisdic-
tion of the Federation should be
done with this in mind. Members
ore also reminded that in accord-
once with Article 20: Section 1 of
the Canstitution and By-Lows of
the AFM, anyone accepting for-
elgn engagements should file o
capy of his or her contract with
the Foreign Service Department
of the AFM prior to accepting
such employment.

p g In all major, minor and
Dom_ 7th keys, as well as siow blues
in Bb and . Makes you gel your
chops together.” 2P St $0.95.

‘M"l 2 _"MOTHIN' BUT BLUES™
rent Blues in various keys and tem
Oun to play with Rhythm section on r’(
chord tones are wnitten
YOLUME 3 “THE W/V]/) PROGRESSION™ —int level Probably
e mosl 1m; anf musical sequence in modern jazz. A must
for all jazz players! Suppiement includes 11 pages of HNV7/I
exercises to be applied with LP.B tracks to improvise with and
practice 1in all keys
VOLUME 4 “MOVIN' OM™—Int./Adv level. A chalienging
€ 100 0 Dan Haerle tunes. Book contains
meiodies and needed scales/chords for ail instruments
VOLUME 5 “TIME TO PLAY MUSIC™—Int. ievel Similar to Vol
exCep! The songs are much easier Modal Yoyage, Kiiler Pete,
Groovitis, etc. Next logical Yol after Vol. 3 Lots of variety.
VOLUME 6 “ALL BIRD" -Ady leve! 10 songs wrntten by
arlie Parker, Ron Carler, bass, Kenny Barron piano, Ben
Riley on drums Record has excetlent Bebop feel! Best way to
learn these famous tunes
YOLUME 7 %Lﬂ DAIS"—Int. Adv. level Eight Classics
writier by Miles Davic UniGue way 1o learn B nt Miles most
popular songs
] VOLUME 8 “SOMMY ROLLINS™—Int./Ad,
jazz oniginals wriiten nny Roliins
most famous tunes, in their onginal keys
VOLUME 0 “WOORY SNAW™ - Int /Adv. leve! Eight jazz
originals writien by Woody Shaw. Liftle Red's Fantasy, Blues for
Wood, Moontrane, Tomonws Desnny Beyond All Limits, etc
YOLUME 10 “DAVID BAKER™ - int./Adv. level Eight beautitul
originals by Dav, aker. Dne of the most prolifsc composers in
jazz today. Tunes offer a wide variety of styles and tempos
YOLUME 11 “HERBIE HANCOCK™-Beg /Int. tevet Eight of
Herbies greatest songs Marden Voyage, Cantaloupe Island,
Watermelon Man, Doiphin Dance, Jessica, etc
VOLUME 12 “DUKE ELLINGTON" - Int -level Nine all time
Fevorites Salin Doll, Perdido, Sohtude, Prelude to A Kiss,
Sophisticated Lady, Mood Indigo, | Let A Song Go Out of My
Heart, In A Sentimental Mood. “A” Train
VOLUME 13 ~CANNONBALL AMMV" Eight songs made
famous By Tannon! ong. 1 Sasser, Unit 7
Jeannine, This Here Scotch & Water, Saudade, Sack of Woe
VOLUME 14 ‘I!lll' souou Int Adv level Kriler Joe,
long Came 'eal, Whisper Not, | Remember
Chiftord, S!ablemales Blues March and Ease Away Walk
VOLUME 135 "PAYIN' DUES"—Int. /Adv level Nine famihar
Chord progressions every Gues-paying jaz2 great has played
part and parcel of the jazz repertoire

WLUH( 18 “TURNAROUNDS, CYCLES & 11/VTY—Int./Adv.
K 2-record sel conlinuation of VoI 3. but much more in

depm Covers all keys. most playing sifuations and common
harmonic tormulae, s

VDUJI! 17 'uonc: SIMI“
isfer 5a

S/lve/! Ser:mde Gregory 5 Here Rhylhm sec like Voi. 18

!#gut 18 “HORACE SILYER™—Int./Adv. Jevel ht songs
rolhin icas Dream, Mayreh,” Ecnm’v

Erc R
Carter, K Barron, Al Foster

YOLUME 19 "IIMD UEBMAN" - Int level Brite Prece,
oul Farm, STumi Jasis and others. Rhythm section.

Richard Bierach, Frank Tusa Al Foster.

YOLUME 20 “)IMMY RANEY"—int. Level
onfains special recording of Jimmy playm,

.

Beg Int. level
15 valume 1 !ruly
P grooves! Scales and

feve! Nine classic
ontains 8 of Rolling’

£y M songs Song for My

$9.95
solos Chord

doing top 40, variety or country and show bands.
You’ll like working with our people-oriented
agency. Send photos, songlists, and references
to: The Band Organization, P.O. Box 1284,
Jacksonville, 111 62651.

CAREER-MINDED PROFESSIONAL, MUSI-

CAL and ENTERTAINING GROUPS, who
desire total career guidance, good pay, steady
employment, public relations and advertising,
please contact: Oakwood Productions, 2499 Rice
St., St. Paul, Minn. 55113. Ptione: (612) 483 0441.

CLASS DUOS-TRIOS-QUARTETS, needed for

class lounges in the Midwest. Plenty ot work
tor talented wetl groomed groups. Send photo,
resume and a copy of current local union card fo:
Sounds ot Music Talent Agency, Sounds of Music
Bidg., Box 2763, Lincoln, Neb. 68502. Phone:
(402) 475-8570.

COUNTRY, POPULAR, ROCK, JAZZ, DISCO,

and composers and lyricists to collaborate.
For information write: L. C., P.O. Box 194,
Gillespie, |11, 62033,

ENTERTAINING SHOW GROUPS and

SINGLES, for lounges. Must be self-contained.
Send resume and photos to: Penn Worid At-
tractions, 1416 North Second St., Harrisburg, Pa.
17104. Phone: (717) 233-7972.

to ten standards. Great bebop study

prog

] DAVIO BAKER BOOKS

[ JAZI PEDAGOGY by DAVID BAKER. A comprehensive method
of JAZZ EDUCATION tor teacher & student .$17.00
[) D. BAKER'S MODERN JAZZ DUETS, Voi 1, Cookin’, Treble [J
Bass [J; Vol. 2, Smokin’, Treble [J Bass O “ 339
0 oave BAKER ADVANCED EAR TRAINING BK w. Cassatie $12.00
7 L L JOHNSON MONOGRAPH by David Baker. In-depth sludy of

J. ) 's style. Transcribed solos. too
(] C PARKER MONOGRAPH by D. Baker. In depth slud o!
] “Bird” includes 4 transcriptions d L -]
[ MAZZ IMPRIVISATION by David Baker A practical theory book
aimed at performance. Comprehensive method of study for
jazz players. Spiral bound $16.50
[ ARRANGING & COMPOSING for the SMALL ENSEMBLE by David
; Baker Shows how 1o arrange & compose for jazz, thythm &
biues & rock tor the combo. $16.50
L [ LI IMPROVISATION ftor STRINGS YOL 1 by D. Baker
] Comprehensive jazz study for Vielin & Viela. $16.00
[ MIZ IMPROVISATION for STRINGS VOL 2 by D. Baker. Same

i as above For Celle & Bass $16.00
[ EAR for AL book with 2 by
O Baker. Des:xned 10 ad the jazz player in improving his:
hearing & his recall. A MUST! Spiral bound .00

) COMTEMPORARY TECHNIQUES for TROMBONE by D. Baker An
excellent method of s!udy for any trombonist. Sometimes
called the Arban book tor bone $23.00

T0 ORDER: If not available trom your local dealer, send check or money
ocder Free postage in the USA lor & or more ilems; add 95¢ postage for 1 to
I iems Conada & Ferergn add $3.25 lor one Bk Lp set $1 10 each additional
set, Foreign book rate add $1 50 tirst 2 bhs, 30c each additonal book WO
€.0.D, USA FUNDS ONLY. VISA & MASTER CHARGE welcome.
DEALER INQUIRIES WELCOME. Send to:

nd, Peace, Nutvilie, ’

New...

B3 o
Favorite
STANDARDS

bor AU measictans!

Got AB Loveln.

pe e n
b rlebrrsatel

A

O voL. 22 STANDARDS. 13 songs 2 LP's. Long awailed sef ol standards
for afl imsirements. Set mcludes these songs: Easy Livng, | Rememder You If
1 $hould Lose You, Lover {2 versions). My Ideal, My Old Flame, Soon, The Near-
ess of Tou, Stella by Marlighl, Tangerine. Out of Nowhere, Wives & Lovers,
& 1t Could Happen To You Rhyihm section is Don Haerle, Ed Soph & Todd

Coolman $12.9%
[ THE JAII ENSEMBLE DIRECTORS MANUAL by Rick
Lawn $14.00
7 BILLL EVANS PIANO SOLOS off record. Book No. &, $5.95
CJRAYVI SHANKAR—LEARNING INDIAN MUSIC w3 s
sefles. $29.9§

THE JAZI ENSEMBLE BOOK—A guide lo fechmique by Robl
Henry. $7.95

TRANSCRIBED PIAMO YDICINGS by Jamey Aebersold
omping 10 the volume | record' As

[ ADVANCED IMPROVISATION 3 vois complete by David Baker.
Speciat price $40.00

O COMPOSIRG for the MIZ ORCHESTRA by Wm Russo & Reid
Hysms Textbook, workbook & cassette of examples $16.95
) CARMINE CARUSO mus:ical calisthenics for brass. Clinical
appvoach 10 a brass instrument $8.98

[ CHARLIE PARKER 2 LP ALBUMS. Conums 30 songs. 22 of
which are in the OMNIBOOK! Sawoy 2 39.93
JOHN COLTRANE SOLOS i Bb key. Biue Tmn M. Notice, Lag
Bird & 5 others.

[0 JAZZ SOADS by D. Baker to Vol 5 & 6 play-a-l
records. Excelient sugmnadln Use m(h Lp’s.
] Concert, Bb, b, D) Bass  each $4.95
D JMMY HEATH- 31 composmons u.H
[ ORNETTE COLEMAN 26 tunes
THE BEBOP ERA by D. Bake' _] Treble
0 vol. 1, $8.95; Vol. 2. $4.95 JVO'3““

) WEATHER REPORT 8:30 12 Songs
O Me. Gons— Weather Report booh Concert key & Bb pans

[ WEATHER REPORT book Contains SIRDLAND, HARLE-
QUIN. HAVONA. THE JUGGLER, PALLADIUM A REMARK
YOU MADE, RUMBA MAMA & TEEN TOWN Concert ki
#nd tenor/soprano part $8.
THE RUSS GARCIA PROFESSIONAL ARR/COMPOSER BOOK 1
Lon mnled votume with 3313 EP record 314,
1 M- IMTEGRATION by Jan Prins Excelient book for hl-hal
independence $8.95
D NU-ART technique exercises (] treble clet [ )basscm $3.50
USTEMING TO by Jerry Coker. New
CANNONBALL ADDERLEY'S COMPLETE
SOngs made tamous by Cannonball C key 1
RNS tor IMPROVISATION by Oliver Nelson Treble cle
book of 8] ditferent patterns & soni" $8.00
ENCYCLOPEDIA of IMPROVISATIONAL RHYTHMS & PRITERNS.
Treble chel ] $15; Bass clef 7] $12.50
by Paul
$5.95

10

7

(]

MAZZ IMPROVISING for the ROCI/BLUES GUITARIST
Lucas. Melodic jazz soloing
) LDOKDU' —A case study of improvisation for small jazz
groups By Dave Liebman & group ‘Two sound sheets and
$9.95

N

transcnbed solos  Excelient book!

THE BRECKER BROS. 18 tunes in sketch score form—concert

key Skunk Funk & Sneakm' Up, and others $8.95

TEXTROOK of DRUM SET EXERCISES. 25 charts of different

phases of ;azz drumming. Complete notation . . $3.95

[0 A MUSIC NOTATION PRI ER__MUSIC CALLIGRAPHY by Gien
Rosecrans. Shows how to copy music

-

played by J Aebersold, 40 minutes of accompal
with both hands, chord symbols and other markings Can
be used by ALL MUSICIANS who want to learn about
¢hords and voICings on piano. $4.95
) MILES DAVIS SOLOS with ORIGINAL RECOROINGS! 10
solgs of Wiles Mranscrived in book with (P record of Me ongueal Kiles
Davis Quimet playing te solos. HEAR and SEE Wiles” sotos tor the first
lime $9.95
GUITAR BOOKS by BARRY GALBRAITN. J rew books #d
a LP. Logita) lingeting No. 1 L. Daily exercises Mo 2 [ Bach Iwo
part wvestions Mo 3 ), Play alerg with Barey LP record Mo & [
Eoch book is 4.9, [P record 15 35,93,
for IMPROVISATION by lerry
Cober New dosk with play slog cassetie A conlinudlion of Jerry's lime
proven feaching methods $18.00
THE JAZZ LANGUASE by Dan Haerle Qutstanding new
eory Text Tor individual or group jazz study. For improvi-
sation or composttion %95
THE BLUES . . . HOW TO PLAY by David Baker Exh. tive
sTudy of The Biues. Treble D Bass , 9
MUSIC AS THE BRIDGE by Shirley Winston Based on .ae
gar Cayce readings $2.95
HANDBOOK for EDUCATICN in the MEW AGE by Walene
mes. Guigel or education on the wisdom of the
Edgar Cayce readings Much needed m this ime. $2.50

[J_ART TATUM PANG SOLO3— 23 solos by the master. $5.95

RUFUS REJO BASS LINES transcribed off records Vol. 1
| of play-a-Tong series. Exactly as recorded with ¢hord
symbols Modal tunes Blues, Cycle, 11/} and many other
| progressions. $4.95

JAZZ SBOLOS - TRANBCRIPTIONS

OEXTER GORDON sax solos in Bb key 22 solos with Bb &
conceu chord symbols Taken ot record $8.95
o $5.95

PARKER— 14 solos [J Concert [] Eb
cmut PARKER OMNIBOOK of 60 transcribed solos
"] Concert ctet, ~} Eb instrument o, 3095
CHARUE PARKER SOLOS FOR Bb and C heys. 9 solos
transcribed ott records w/piano accompaniment $3.98
) WES MOXTGOMERY GUITAR BOOK by Steve Khan. Improviss.
tions & interpretations of 17 of Wes solos
[ WES MONTGOMERY CUITAR SOWDS off record. 22
transcribed solos &5
] THE ARTISTRY of JOHN COLTRANE 8 solos Blue Tlam
Bird, Momenl‘s Notice, etc
THE ARTISTRY OF JOf HENDERSON. 7 ornginal son
mnscnbed 50108 in Bb key
) MILES DANIS— 11 solos D Concert [] 8b
O T. MONK—8 tunes & solos (concert key)
| ) DIANGO REINHARDT—16 solos (great book!)
[0 BUD POWELL 6 transcribed solos
[ C. CHRISTIAN-—transcribed solos Concert key
20 of WORLDS GREATEST JAZZ SOLOS: Books for
O sAx G TRPY (] SONE [ GUTTAR [ PLANO [ FLUTE, Excellent
for s readiny Solos fit instry range bk.35.93
D &( le MPET SOLDS transcribed by Ken Slone
! and edited by Jamey Aebersold. Solos are in Bb key with
chord symbols. Bk #1 [J; Bk #2 (] . $5.95
[0 DIZZY GHAESPE SOLDS tor Bb and C keys.

n

14 lunscnbed
34.95

solos oft records by Dizzy with prano accomg.
[ LOULS ARMS’ SOLOS in Bb hey only. 20 beautitul solos
Loute exactly as on records . 95
] l‘ll STYLES & $15 for GUITAR transcribed & annotated
Jack Petersen. 74 solos trom 64 guitansts $9.95
[A STYLES & IS tor TROMBONE by OCavid Baker

Mistory of the trombone wia trans. solos, 157 solos in bass
cleft off records by known trombonists $13,
[ MIZ STYLES & AI‘L“IS for ALTO SAX by Harry Miedma and

David Baker. 125 transcribed and annotated solos by 103
famous alto saxophonists
[ OIFFERENT DRUI RS by B. Mintz wrecord u N

aA88 B800KS

[ NOM CARTER BASS LINES off Vol. 6 record of play-a-tony
senes. wlchovd symbols. A must for bassists! .83 J

RY ELECTRIC BASS METHOD edited

Davvd Baker Bass line construction EALX
[ THE EVOLYING BASSIST by Rutus Reid. An indispensable aid
to developing a total gmsvlcal concept for ;az'zl a%

phonic bass players iral bound

!“l! Umlg—Bass &ooh Il by Rufus Reid——BRAND
NEW! Shows how lo appvoxh and execute in-thumb
nsmon for acoustic .30
NONSENSE [L!CTI'C IAS! by Joe Cacibauda This book
$4.93

15 3 beginning method book
[ Mﬁ 3 $7 95

John CI.E
L] THE IMPROVISOR" byC Sher. Endorsed by €
Gomez, R. Red, etc. 217 pg widdpg of transcribed lines &
solos by master bassists $14.00

!

$4.00
Dr S & THEORY fer uv‘unmtlsz
Preston Keys Thorough book. InvAdy 35
[0 TAKE THE LEAD by Slan Seckier A basic manual for Lead
Altoist n jazz band $5. W
) THESAURUS of SCALES & MELODIC PRTTERMS b

243 pages. Trebie & basscld exefcises
by Jeri
5
[ NEW COMCEPTS IN UNEAR

LAR MUSIC ot the
Southern, Excelient book, spiral bound . 38!

M by Ray Ritker.
Textbook study of scales/chords Treble clet $7.9%
WORKBOOK for NEW CONCEPTS 1N LINEAR IMPROVISAT!

Casselle practice tape. has chord progr s in
concert key for the practice ta .39.95
€D THIGPEN—RHYTHM ANALYSTS & BASIKC l‘m for
CRUMS. Good primer bock $4.95

AUTOMOGRAPHY of » YOGi by Paramahansa Yoganada

Paperback of Me as 1t really is $2.50
O I ISING MZI by Jerry Coker (paperback) Excelient
introduction to jazz 45

heory
AZI DM by Jerry Coker (paperback) A must for
teachers! $2.95
] PAITERNS for JAZI by Jetry Coker et al. Excelient book for
daily practice Trebie clet Teaches you to piay n all keys
and reaity helps develop your ears! Can be used with Vol 21
1 Treble clet, (] Bass Cle! $18.
SCM[! for JAZ2 IMPROVISATION by Dan Haerle. 21 scales n
aII tweive keys in treble & bass clef .85
U'a T TECHNIQUES by John McNeil Special book
desngned to help solve certain p'oblem areasof jazz lrumpe(
g;aym A much needed bool

N IC SCALES for MII IIPIN\SITW. by Ray Rlcker
Study of Pentatonic_scales in modern jazz with many
exercises and 'cks Portions of soigs by Corea, Hancock,
Farrell, Henderson, Jarrett, and Shorter $7.95
) TECHNIQUE DEVELOPMENT in FOURTHS by Ray Ricker. An

adnnced book of the treatment of fourths $8.95
AN CHROMATIC COMCEPYT by George Russell An ad-
vanced book dealing with the application of scaies &
melod:c conce ts used by the jazz masters .00
THE ART DF MUSIC COPYING by Ciinton Roemer. The music
co:msl Bible for composer, arranger, student, teacher.
Large paperback $14.95
[ STANDARDIZED CHORD SYMBOL NOTATION by C Roemer & C
Brandt Umiform system for musiCians $4.95
THE PROFESSIONAL ARRANGER & COMPOSER by Russ Garcia.
Standard text for big band writing $14.95
[ THE MAIZ CLINICIANS QUARTET,“PLAY ter YOU™ featuring
Jamey Aebersotd, alto and tenor, Dan Haerle, piano, Rufus
Reid. bass and Charkie Craig, drums Cherd pragressiens snd

1

twe solos provided $5.95
[ COMBO CHARTS by J. Aebersoid, David Baker, Horace Sitver,

Dan Haerle & SUPERSAX Write for cataies |
[ JUMBO JAIZ FAKE BOOK $24.95
[ BRUSH ARTISTRY by Philly Jo Jones $4.00

[ ITS TIME FOR THE BIG BAMD DRUMMER by Mei Lewis and
Clem DeRosa $8.50
[ HOW TO CREATE MIZ CHORD PROGRESSIONS by Chuck
Marohnic $4.95

WOODY SHAW SOLDS from latest records 16 solos for Bb
instruments BRAND NEW! $8.95

) COMTEMPORARY PRTTERNS by D Baker .30.95
[ SAX SOUND MIRROA by Ploeger. Makes sound bounc’elm

1o ears
N v cooxs

O THE M2 STV\;; OF CHICK CORE:  , songs $5.95
KEYDOARD PLAYERS .y Dan Haerle Creating

JALZ MPROV. FOR ( |
melod-es—use of lett hand—soloing and much more (] Basic
Concepts $3.95; [ inter. $2.99; J Adv. $3.98;
[ 3 vol. complete—Spirat bound $9.95.

[ CHICK COREA: 16 tunes including Spain, 500 Miles H:gh
La Fiesta and You're Everything $8.95
D Bl EWANS #1 6 transcribed songs—Interplay. Time
Remembered, Very Early, etc $3.85
7 BILL EVANS #2 5 transcribed solos and 1 song—Funny Man,
Orbrt, etc 3398
[ BLL EVANS #3 5 transcribed solos and 15 son,
records—Peris Scope, Elsa, Peace Piece, etc.
) HERSBIE HANCOCK: Over 45 of his greatest hits such as
Cantaloupe Island, Maiden Vovage. Toys, etc. $7.50
] HORACE SILVER: 53 lunscnbed songs exactly as recorded
Horace S Sadie, N. Dream, el $8.
T THE ERROLL GARNER soncloo« 21 songs based on recorded
versions. Just hike Errolt plays—two hands $8.95
JAZL/ROCK VOICINGS tor the CONTEMPORARY KEYBOARD
PUAYER by Dan Haerle. A must for any keyboard player who
needs new voicings! $4.95

[J A STUDY IX FOURTHS by Wattes Bishop, Jr

s off
.95

$4.50
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