AFM DENOUNCES BUDGET CUT ON ARTS

BEFORE CONGRESSIONAL COMMITTEE

In response to the Reagan Administration

for the National Endowment for the

Subcommittee on Interior-Appropriations on

follows:

Mr. Chairman and members of
the Subcommittee, my name is Vic-
tor W. Fuentealba, and I am the In-
ternational President of the
American Federation of Musicians,
and General Vice President of the
Department for Professional Em-
ployees of the AFL-CIO.

My distinguished colleagues in the
arts and I are here today to indicate
our concern over the proposed bud-
get cuts for the National En-
dowment for the Arts. Such an
action, if undertaken, would
drastically affect the livelihoods of
thousands today and in future

generatians. On paper, the figures

Arts,

involved may appear as simple
arithmetic — a decrease in federal
funding for the arts from $158
million dollars to $88 million dollars
— but the far-reaching significance
of these proposed cuts has brought
us here together to urge Congress
that no reductions be made.

As President of the American
Federation of Musicians, I am
proud to represent the largest enter-
tainment union in the world. The
pleasure that live music brings to
our entire population, combined
with the stability and security the
Unien provides its members, allows
for a successful system of em-

TV ACCUSED OF

FALLING SHORT

IN ITS PORTRAYAL OF UNIONS

The television medium, the main
source of news and information for
most Americans, is not meeting its
responsibility in. its portrayal of
workers and the world of work,
President William W. Winpisinger
of the Machinists declared in a net-
work radio interview. 3

Reporting on the results of a
fourteen-month project in which
1,500 Machinists monitored prime
time pregramming on the three
major TV networks, Winpisinger
said that ‘‘uniens are virtually in-
visible” in dramatic and entertain-
ment programs. Even when plot
situations have union aspects, he
noted, “the role of the union in
improviag life on the job, working
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conditions, wages and hours, is
almost never illustrated.” He said
the “inability or unwillingness of
television to deal with work in
America on a real-life basis” is
having a ‘“very adverse effect on
employment or career selection
among young people,”” who are
“turned off to industrial em-
ployment.”

Questioned by reporters on the
AFL-CIO public affairs program,
“Labor News Conference,” Win-
pisinger stressed that “pitifully
little effort is devoted to helping
viewers understand what union
members do — the hard, tough,
dirty jobs they de every day‘of their
lives to provide the comforts that
society enjoys.” Network execu-
tives, he asserted, have been large-
ly unresponsive to the union’s ef-
forts to get a ‘‘fair shake” for
workers and union activity.

Winpisinger stated that television
news, according to the monitors, is
as unbalanced as entertainment
programs. The monitors found the
treatment of news stories ‘heavily
weighted on the corporate side of the
equation,”” with the best per-
formance five to ene’and the worst
seven to one, ‘‘heavy on the cor-
porate side.”

The Machinists’ union is using the
survey data to follow up with per-
sonal visits to local television outlets
to encourage closer compliance with

the fairness, equal time and other

provisions of broadcasting legis-
lation. If that approach is rejected,
Winpisinger said the union is
prepared to make specific ap-
pearances at license renewal pro-
ceedings.

Reporters gquestioning Win-
pisinger were Philip Shabecoff of
The New York Times and Frank
Swoboda of The Washington Post.
“Labor News Conference’ is aired
weekly by Mutual Radio.

’s recent budget proposals, which would severely cut federal funding
AFM President Victor W. Fuentealba addressed the Congressional ||
March 25, in Washington, D.C. The entire text of that address

ployment, one that benefits both the
performer and the audience. Music

and tastes of diverse backgrounds,
bringing them together much as our
nation assimilates an infinite
variety. But music is dependent on
musicians, and musicians are
dependent on a steady and secure
income, to provide society with the
enjoyment and enrichment it
requires.

Even musicians cannot live on ap-
plause alone. The reality of making
a living at a paying job demands
funding, to aid their studies, to
promote new compositions and
performances, to encourage the
basic availability of music in our
daily lives. In a society as wealthy
and well-endowed as ours, the

unworthy, as well as totally un-
nedessary.

It has been suggested that all
funding for the arts be returned to
philanthropic individuals and foun-
dations. The so-called ‘‘historic
role” these financial sources have
played should indeed be relegated
to history for, while the generosity
and beneficence of these donators
are not denied, the reality of fund-
ing for the arts demands govern-
mental assistance.

The philanthropic impluse had
its origins in the wealthy European
patrons of centuries ago. The
governments of these nations,
however, have long since assumed
funding the arts. Today, our
European counterparts recognize
that governmental funding for the
arts is not a burden, but a respon-
sibility, one which springs from an
immediate concern to support the
arts as well as an investment in the
future.

In the United States, federal spon-
sorship of the arts is an extremely
recent phenomenon. Through the
NEA'’s program of matching grants,
private donations to the arts have
dramatically increased.

In the ten years preceding the
creation of the NEA, from 1955
through 1965, private donations to
the arts increased only slightly,
| from 199 to 205 million dollars. In
1980, fifteen years after the NEA’s
founding, private donations to the
| arts exceeded three billion dollars, a
i fifteen-fold increase. This enormous
change indicates the prosperity en-
joyed by the arts when private
philanthropies are encouraged by
the National Endowment for the
Arts.

For the musician,

the funds

| distributed by the NEA represent a
| vital commitment on behalf of our

{Continued on page nineteen)

strengthens the cultural heritage of |
our society, as it represents peoples | -

image of the starving musician is | %

This statue of Brigham Young, the Mormon leader who founded Salt Lake City,
stands prominently at the head of Main Street, at Temple Square. On June 22,
AFM delegates and officers will gather in Salt Lake City for the 1981 Convention
of the American Federation of Musicians. For more photos and the story of the

convention site, please turn to page 4.

{Photo by J. Martin Emerson)

AFL-CI0 Union-Industries Show
Commences May 8 in Baltimore

The AFL-CIO Union-Industries
Show will open May 8 for a six-day
run in the Baltimore Convention
Center. The show is produced and
managed by the AFL-CIO Union
Label and Services Trades
Department.

More than 200,000 visitors are
expected to attend the free
exhibition which is held in a dif-
ferent major city each year. The
show, the thirty-sixth staged by the
department since 1938, will feature
some 300 craft and skill demon-
strations and displays prepared by
AFL-CIO union members and their
employers.

Activities are designed to
highlight the skills, services and
products union members help
provide to consumers, ULSTD
Secretary-Treasurer Earl D. Mc-
David said, peointing out that the

show’s theme, ‘Progress through
Cooperation,” sums up ‘‘the ad-
vantages to workers, employers and
the public of the collective
bargaining process.”

More than $100,000 in gifts and
free samples will be given away
during the show, McDavid said. The
prizes will range from food products
to appliances, boats, television sets
and musical instruments.

For information on participating
in or attending the 1981 Union-
Industries Show write to Show
Manager, AFL-CIO Union-Indus-
tries Show, 815 Sixteenth Street,
N.W., Washington, D.C. 20006.

The AFL-€I0 Executive Council
is scheduled to meet in Baltimore in
conjunction with the show on May 7
and 8. The AFL-CIO Secretary-
Treasurers’ Conference will take
place May 11 and 12 also in that city.

If you have a problem and

lect at 212-869-1340.

Touring Musicians’ Hot Line

tion's WATS line—800-223-6624—TOLL FREE!
Working within New York State? Call_the Federation col-

We are here to help you! ! !

need advice, call the Federa-




CallTheSamAsh
OT LINERS!

The Sam Ash Hot Line is your direct line to the professional

advice and low discount prices that you'll get only from Sam Ash,

New York's Music Department Store. Call our Hot Liners on our toll free num—

ber and you'll understand why musicians all over the world depend on them for

information, price quotes or just plain advice.

There's no mystery we're the biggest in the business, with six Sam Ash stores

, Inthe New York area plus a huge warehouse.We“ve got a 55 year-old reputation

that proves we know what our customers need. Sowhen you need musical

equipmentt and want to deal with a firm that you can trust with your hard

earned money, use the toll free SamiAsh Hot Line. We're waiting to help you.
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(Instant variable presets)

CASTIGLIONE ACCORDION
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Oetroit, Mich. 48205
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(electric or electronic). We
buy, sell, repair, tune and
recondition
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Two significant meetings of great| The International Executive
importance to our Federation took | Board met on March_25th, 26th and
place since my last column ap-|27th in New York. Among the items
peared. On Thursday, February | onthe agenda was the impact of the
26th, I met in Louisville, Kentucky, | Graham vs. Scissor-Tail decision
with Dave Snowden, the new|that was rendered in February by
President of the International|the California Supreme Court. But
Theatrical Agents Association, to- | the primary topic of discussion
gether with President Herb Hale|were the recommendations and a
and Secretary-Treasurer Don | resolution to be submitted to the up-
Shumate of our Local in that city.  coming Convention.

After a dtw&and-a-ﬁlf—hourf dis-| | have been quite concerned over
S SION 1e problems of the o 5dyerse reaction received from
traveling musician and the current many areas to the new Federation

relationship between our two| ok dues, which became effective
organizations, it was decided that I| January 1st. At the recent

would address the General Mem- :
bership Meeting of ITAA in Atlanta, r";g?;xgs’ m:ahevagi%uBs gt?jgift;:yl]};
Georgia, on March 6th. Following | ¢a¢ have been lodged, the legisla-

} | tablisha 1 percent work dues to be

my meeting with Mr. Snowden, I
met with the Players Committee of
the Louisville Orchestra and had the
pleasure of attending an opera
rehearsal that evening. The

tion itself and the possible impact it
may have on our membership in
general.

| During a recent visit with the

Louisville Orchestra is rapidly  Executive Board of the New Jersey

ascending instature and its goal is a | State Conference, 1 was informed
new contract providing full em- | that several Locals are planning to

ployment for its members. After
listening to the orchestra perform at
the rehearsal and meeting many of
its members, I feel confident that
they will be successful in achieving
what they seek.

introduce resolutions seeking repeal
| of the work dues and offering

Repeal of the work dues with no
satisfactory substitute would serve
no useful

alternative funding proposals. |

purpose and could|

year. | §
The resolution would also es-

paid on scale wages earned by all
| members working under contracts
| negotiated by the Federation, which
include phonograph redordings,
jingles, motion pictures, television, |
traveling theatrical shows, Ringling
Brothers and Barnum & Bailey
Circus, Ice Follies, Ice Capades, |
etc., with the maximum amount to
be paid in any calendar year to be |
$500.00. I
In connection with Local work
dues, Locals would once again be’
permitted to charge Local work
dues up to a maximum of 4 percent. |
The effective date of the resolution, |
if adopted by the Convention, would
be July 1, 1981. ]
The reselution and recommenda- | Negotiations between the Federation and Ringling Brothers and Barnum & Bailey
| tions of the Board will be printed in Cnrcus‘ were snfccessfully proughi to a close during i'he International Executive
next month’s issue and I shall also Board's m.ndwume'r meetings in Polm. Beoc'h Florida, in Jlanuary. loqkmg
3 . | on as President Victor Fuentealba (far right) signs the contract are (lett to right)
commem on other resolutions in Secretary-Treasurer J. Martin Emerson, Assistant Treasurer Robert Moss and
that issue. RinglingI; Brothers and Barnum & Bailey Senior Vice President of Marketing and
Sales Allen Bloom.

-
o

Victor W. Fuentealba !

=

 AFM States Position in ITAA Dispute
Over Arbitration Clause in C-1 Contract

| In his address before the membership of the International Theatrical Agents Association on March 6, 1981,
AFM President Victor W. Fuentealba defended the Federation's arbitration procedure while announcing a
proposed amendment to the clause involving commission claims and an extension of the deadline for signing the
Federation's Booking Agents Agreement. It is printed herewith in its entirety.

Good morning. Approximately | suggestions are totally ignoradt of | costs.
three years ago I suddenly and|what is involved. Let us take the | Now. let’s look at the use of the
unexpectedly became President of | civil courts, for example, bearing in | American Arbitration Association.
the American Federation of | mind that we are talking now ex-|yere again, somebody has to pay
Musicians when my predecessor | clusively about traveling musicians | the cost — the usual procedure is

bankrupt our Union within the near | died of a heart attack. I'm certain | who may be working one week in | at both parties share them. The
| future. Our expenses have been| that you can realize what a turmoil | Florida, then in Texas. then in|expenses of the arbitrator have to be
reduced to the critical point and no | that was, since I had to phase out my | California, then in another state.| ,5id also and, again, the musician

Please Report Any

Change of Address
To Your Local Union
Secretary

further reductions can be made

| necessary services to our members.
| The majority of alternate proposals

without sacrificing some of the)

law practice in Baltimore, complete, When a contract is breached by the | ,o41d have to return to Florida to
my term as President of that Local | owner of an establishment in|present his evidence Arbitration
and commute to New York to|Florida, for example, if the|procedures are costly, and the
assume my duties there. Despite all | musician wishes to file a civil suit, | i sician in addition to those ex-

to me are, unfortunately, totally|

My remarks to the members of inadequate. l

ITAA in Atlanta were well received

for funding that have been reported |

of these things happening at the | he must engage the services of a

same time, I took time out of my
schedule to fly to Chicago less than

|

local attorney authorized to practice
in that state unless the amount is so

eight weeks after I had become | small that it would come under the

penses, would, of course, have to
bear all the expenses involved in
taking time off from work to return

and, following my address, I an-

It is for this reason that the Inter- |

to Florida.

swered their many questions con- | national Executive Board at last
cerning our operation. I am happy to | month’s meeting decided to submit
report that there is every indication | @ resolution to the Convention
to believe that a great majority of | Which could be adopted in the event
the ITAA membership will sign the | the advocates of repeal of the work
Federation’s Booking Agent! dues are successful. The IEB’s pro-
Agreement prior to the April 1st|posal would abolish the work dues
deadline and that there will be a|structure that was adopted at last
marked improvement in the|year's Convention and increase the
relationship between our Locals and | present per capita dues to $36.00 per
these agents. Elsewhere on this|year. Per capita for members who
page, you will find a reprint of my , become honorary or life members
address. | after July 1, 1981, would be $24.00 a

GIVE TO TEMPO-PCC TODAY

| President to address your mem- | jurisdiction of a small claims court,
bership meeting. I did so because I| which is very rare. No attorney is
wanted to demonstrate to you my | going to take the case without a
recognition of the important role | substantial retainer. plus an ad-
that, in my opinion, booking agents | vancement of court costs. Once
fill in the entertainment industry, | service is made on the defendant,
and to demonstrate to you my desire | the case will be placed on the trial
| and determination to foster a good | docket in the future. In the mean-
| relationship between booking agents | time, the defendant’s attorney can
|and our Union. Every indication | demand depositions from the
was that my remarks were well re-| musician which require the
| ceived and 1 left that meeting musician to return to Florida for
satisfied that my goal had been| that purpose. He would have to take
| achieved. Unfortunately, however, time off from wherever he is
‘events that have transpired since working, travel back at his own
that meeting have proven me|expense, at a substantial financial
wrong. Our relationship has|loss. Interrogatories may be filed

1

One of the best ways of acquiring the feeling of *‘belonging’’ and having| become so strained that there is a
done your part for your union is to obtain your 1981 AFM TEMPO-PCC | good possibility this may be my
membgrsl{lp card. final visit to one of your meetings. I

At this time Locals throughout the Federation are making their annual | think it would be helpful to review

appeal for contributions to TEMPO-PCC, with the usual goal being at least| the events that have taken place |

$1.00 per member. {

TEMPO-PCC is the political arm of the American Federation of
Musicians and. under existing law, can only be supported by voluntary
contributions from members of the A. F. of M. and its friends who un-|

derstand the need for political action to achieve their legislative goals. Its|

funds are used to support the campaigns of candidates for national office
who have demonstrated an understanding of the problems of professional
musicians. TEMPO-PCC is our voice! How about getting on its mem-
bership list? Give to TEMPO-PCC today.

Clip this coupon and send it to your Local
Secretary with your contribution

A copy of the report of the AFM TEMPO Political Contributions Committes filed with the
supsrvizory officer is ovalloble for purchase from the Federal Elaction Com-
%,wm Division, 1325 K Street, N.W., Washington, D.C. 20463,

APRIL, 1981

since your organization came into
existence, but, before doing that, I
want to correct some misunder-
standings that exist concerning the

[

requiring the musician to meet with
his own Florida attorney to prepare
the answers. The case may be
postponed and postponed and
delayed through various legal
motions and, eventually, when it
comes to trial, the musician and any
other witnesses will again have to go
back to Florida to testify, even

though on the date of the trial he
may be working in California. If he
wins, he may be awarded the entire
amount of his claim, many times
less and in no case more. All of the
expenses that were involved are not
recoupable other than the court

Federation’s relationship with pur-
chasers, traveling members and
agents.

Arbitration of disputes by our
Union has been traditional for as far
back as I can remember. The In-
ternational Executive Board has |
exclusive jurisdiction over disputes
involving traveling members and
booking agents, but apparently
many of you feel the Union exercises
this jurisdiction merely because it
| wants to exert its power and control
| over you and the traveling member.

This is totally false. We use our
| arbitration procedures because no
one, and, I repeat no one, has ever
been able to suggest an alternative
method which would be as con-
venient and inexpensive for the
traveling musician as our method. It |
is very easy to say, why not use the
civil courts or why not use the |
American Arbitration Assocation.
Those people who make those

Now, let’s look at the Federation’s
arbitration procedure. First of all,
let me say that I realize it is not
perfect, but I can assure you that the

inew Rules of Practice and
| Procedure are as close to perfection
|as can be achieved. When I ap-
peared before you three years ago, I
ltold you that I was concerned over
the increasing number of establish-
ments on the Defaulters List and the
policy of the Federation not to take
any further action once an
establishment had been placed on
| that list. I told you that I was going
to talk to our attorneys about
devising a method that would im-
prove collection of claims, which
naturally include your com-
missions. Our attorneys researched
the laws of all fifty states and
decided that, in order to achieve my
| goal of utilizing the civil courts for
enforcement of our awards, it would
be best to follow the laws of the State
of New York. Following execution of
the settlement agreements with the
NLRB, with which most of you are
familiar, the new C-1 contract was
drafted containing all of the ar-
bitration provisions required by that

! (Continued on page nineteen)

RELIEF FUND CONTRIBUTIONS
ARE DEEPLY APPRECIATED

The Members of the International Executive Board of the American Fed-
eration of Musicians would like to express sincere thanks to all individual
and Local contributors to the Musicians Reliet Fund ot Los Angeles Local
47. These demonstrations of generosity and solidarity in a time ot need
do much to ease the hardships suffered by AFM members during the re-

cent 167-day strike against the Association of Motion Picture and Tele-
vision Producers and the Alliance

Continued support will help ensure that such a crisis never again arises
Those wishing to add their donations to the tund that supplies grants and
loans to needy musicians may send their checks (made payable to the Re-
liet Fund) to the Benefit Committee, Local 47. American Federation ot Musi-
cians. 817 Vine Street, Hollywood. California 90038




are available.
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Utah's Capitol Building (above) in Salt Lake City is the seat of government for the state, and is a beautitul example
of Corinthian architecture. The muraled Rotunda and elegant Gold Room are open to the public, and guided tours

(Photo by J. Martin Emersonj

SALT LAKE CITY, UTAH:

An Inside View of the 1981 Convention Site

Since the Eighty-fourth Con- |the dedication Salt Lakers had to

vention of the American Federafion |improving their

of Musicians will be held in Salt
Lake City this June 22-26, we of AFM
Local 104 thought you would like to
know what our city is all about

First .of all, it’s about a
background rich in religious
tradition and the creation of a
bustling cosmopolitan city out of a
virtual desert. Most of you probably
know about the Mormons, members
of the Church of Jesus Christ of
Latter Day Saints, who founded the
city of Salt Lake. Back in the
summer of 1847, a band of some
2,000 Mormons trekked here from
Nauvoo, Illinois, to escape the
religious persecution they ex-
perienced there. But perhaps you
don’t know that within only a few
menths, these pioneers had laid out
a city, planted and harvested crops
of corn, beans and potatoees,
established lumbering and salt-
mining operations and built a fort of
log cabins to shelter them through
the winter. All this was ac-
complished a thousand miles from
the nearest setttement of com-
parable size. In the first ten years,
the Mormons founded nearly 100
communities in the valley
surrounding the Great Salt Lake.
From 1856 to 1860, 8,000 people
emigrated to the Salt Lake Valley,
3,000 of whom came on foot, pushing
or pulling carts.

It’s about the incredible courage
and tenacity of people dedicated to
the taming and enrichment of the
desert valley they called home. The
building of the Salt Lake Temple
and Tabernacle is a good examgle of

surroundings.
Hundreds of men worked con-
tinuously hauling three- to five-ton
boulders from Big Cottonwood
Canyon and cutting them into blocks
for the Salt Lake Temple. It
frequently took four days to bring a
single rock from the quarry to the
temple block. A complex system of
poles, ropes and pulleys lifted the
enormous granite blocks into place.
The capstone was laid on the temple
in 1893. The 12%; foot tall Angel
Moroni, which AFM delegates will
see depicted on all Convention
materials, was hammered from
bronze and placed atop the temple in
1894. Next to the magnificently
spired temple stands the domed
Tabernacle, home of the world
renown Mormon Tabernacle Choir.
Some 140 men worked for two years
on the exterior of the Tabernacle at
a salary of $2.00 to $3.50 a day.
Seventy worked inside plastering
the interior. The 80 foot high, 250 foot
long woeden roof is self-supporting.
People walked as many as 100 miles
to see the dedication of the Taber-
nacle in August of 1867.

Along with its proud history, Salt
Lake City is also about progress.

Besides the Salt Lake Temple and | |

Tabernacle stand modern build-
ings, but careful planning has
resulted in a skyline that allows the
past and the present to co-exist
beautifully. Business is thriving in
Salt Lake, and the city boasts an
unemployment rate considerably
lower than the national average.
This remains true despite the large
influx of new residents to the area.

In addition, Money magazine re-
cently cited the state of Utah as
the best place in the country te
retire, due to ‘low energy costs,
moderate cost of living and healthy
job growth.”

Tourism is one of the industries
that is booming in Salt Lake City. In
1880, there were seven hotels here.
By 1900, there were twenty-four.
Today, the city has well over a
hundred hotels, with still more

|

monument in Pioneer Trail State Park
was built to commemorate the arrival
of the Mormon emigrants to the Salt
Loke area in 1847. Above right: The Ea-

States, the eagle, and the symbol of
Utah, the beehive, perched atop its
massive arches, stands as a tribute to
potriotism. In the background, diverse
architecture retlects how Salt Lake Cty
blends traditiona! values with pro-
gressive ideas. Left: At Temple Squecre
is the international headquarters of the
Church of Jesus Christ of the Latter Day

g Saints. The spired building is the Temple,

the domed structure is the Tabernacle,
the home of the Mormon Tabernacle
Choir. Right, The Salt Palace Center,
locoted immediately downtown, will
house the 1981 AFM Convention in June.
(Photo of Eagle Gate by J. Martin Emer-
son. Others courtesy of Salt Lake Valiey

" Convention and Visitors Bureau.)

gle Gate, with the symbol of the United

one newspaper
declared that it would help make the
state of Utah synonymous with pro-
gress. In the 1920s, the Roof Garden
atop that hotel offered romantic

| dining, dancing and a splendid view

of the city. It still does, by the way,
minus the dancing. The Hotel Utah
also continues to bring some of the
finest musical talent available to
Salt Lake. Such greats as Oscar
Peterson, Woody Herman, George
Shearing, Floyd Cramer and
Maynard Ferguson appeared there
just last year. For dancing, the city
has one of the largest and loveliest
ballrooms in the States the
Terrace, located right across the
street from the main Convention

" | hotel. Hundreds flock there every

Tuesday night to dance to the live
music of Max Engeman and his
Orchestra.

From the time the early settlers
were encouraged by Mormon
Church leader Brigham Young to
“go to the dance, study music, read
novels” and ‘“to add fire to their
spirits,” music has been an integral
part of the city’s way of life.

The Utah Symphony Orchestra
began under Franklin D.
Roosevelt’s Works Progress Ad-
ministration (WPA) program for
musicians, artists and writers. In
1940, the symphony hired musicians
to perform in parks, public halls
and schools. Maurice Abravanel
directed the Utah Symphony Or-
chestra from 1947 to 1979, during
which time he built an orchestra
with a national reputation. Ac-
cording to one commentator, ‘‘he
almost single-handedly changed the
cultural face of Salt Lake City and
Utah.”” Today that same fine or-
chestra, under the baton of Varujan
Kojian, plays to record audiences
fifty-two weeks a year.

In 1951, William Christiansen

Above left: This granite and bronze

{coming. When the Hotel Utah |established the first American
| opened in 1911,

university ballet at the University of
Utah. The university also pioneered
in modern and children’s dance. In
1955, the ballet company, now
known as Ballet West, joined with
the Utah Symphony to produce its
first annual performance of the
Nutcracker. Twenty years later, it
is still performed. The Capitol
Theatre, once a center for high-class
vaudeville under the name Or-
pheum, is newly renovated and now
concentrates on ballet and opera.

The original Salt Palace, built in
1899, boasted an amusement park,
roller coaster, thousands of electric
lights and the fastest bicycle track
in the country. That elaborate
structure burned down in 1910, but
the Salt Palace Center that replaced
it more than compensates for the
loss. It can handle any number of
sporting events, large conventions
and a variety of exhibitions, as well
as live entertainment of many
scopes, including country-western,
jazz and rock performers. For
symphony concerts, the modern
Symphony Hall, part of the center’s
complex of four buildings, is filled
with gold leaf and cut crystal
chandeliers, and, most important, is
acoustically perfect.

Surrounding the city are majestic
mountain ranges, with the Wasatch
Mountains to the east and the
Oquirrh Mountains to the west. The
landscape provides more than
breathtaking scenery for Salt Lake
City residents and visitors. Only
fifteen minutes from the downtown
area are some of the world’s highest
rated ski resorts, containing ‘‘the
greatest snow on earth” in the
winter, and many refreshing
delights to the eye, ear and palate in
the summer. Professional skiers

gather at Park City, Brighton, Alta
and Snowbird every year to par-
(Continued on poge eighteen)
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March 10th was a date we had|letter comes straight to me) and

been waiting for ever since the faint
echo of Auld Lang Syne had
perished in the din which welcomed
in the New Year.

Well, it came and went. And with
its coming the new Federation Work
Dues became officially effective, al-
though many Locals have been
sending in remittances well in ad-
vance of the first ‘‘duedate,’”” as was

period published in this column two
issues ago.

At that time, we pointed out that
Federation Work Dues generated
from scale wages earned during
January were to be paid to the
Locals by February 15th. The
Locals, in turn, had until the 10th of
the following month — March 10, to
be exact— to remit the Federation’s
one-half percent share. Each three-
month period works the same way.

As they say, there is some good
news and there is some bad news.

The ‘““good news’’ label certainly
has to be made applicable to the
amount of Federation Work Dues
collected for the first quarter of
1981. As the April issue of the Inter-
national Musician went to press,
about March 31st, we had received
$150,358, an encouraging amount in-
deed, all factors considered.

The *“bad news’ has to be the
reported unpopularity of the new
Federation Work Dues among a
considerable number of Locals, as
well as a certain amount of resist-
ance to it which has developed
within a large segment of the mem-
bership.

Any experienced officer or person
who has been active in the music
business can readily recognize the
underlying reasons why so many
members might prefer some other
method of financing the Federation.
But, as the saying goes, *Right now,
baby, you're all we got!”’

Undoubtedly, the Federation
Work Dues will come under the
close scrutiny of Delegates at-
tending the AFM Convention in Salt
Lake City this June. In fact, I pre-
dict it will be the No. 1 subject.

Since the column is being written
in advance of the deadline date for
submission of resolutions, there is
no way to discern any particular
trend developing which might affect
the Federation Work Dues. Suffice it
to say that should Convention action
rescind this source of income, there
had better be something to take its
place or there won't be a
Federation! '"NUF SED.

[ ] L [ ]

As I think of it, Tris Hauer was the
tallest (6’8’") and one of the best
trumpet players I ever played with.
In addition, he was a music teacher
of outstanding merit and later the
principal of a good size school in
Virginia, just outside Washington,
D.C.

One day Tris recelved a phone
call.

“‘Frank Benson will not be at-
tending school today.”

_wod

MERSON

| cess Salt Lake,” describing every-

thing in detail. A copy can be ob-
tained by writing or calling my of-
fice. And, as usual, on the last day of
the Convention, your Per Diem and
Hotel Card will be picked up and the
money returned to you at’your table
by an International Representative
— usually Armie Passarell. Let us
know how we can help.
[ ] L ] ®
WE LISTEN DEPARTMENT:

everything will be done to facilitate | The foregoing item reminds us that

vention.

their attendance at the June Con-

The Salt Palace, as well as most
hotels in Salt Lake City, have ex-
cellent services and conveniences
for the handicapped. Additionally,|
the SaltLake Valley Convention and
Visitors Bureau has made available

everything possible is done to
respond to and implement the ac-
tions of the Convention and its
respective Committees — special
attention to our handicapped Dele-
gates being one example.

Other implementations include:

the January issue of the Inter-
national Musician.

® Printing lists of brochures
and other material available
for the information of Locals
and new members.

® Changing the Federation’s
accounting system from a Cash
Basis to an Accrual Basis.

® Preparing and making
available Certificates of Rec-
ognition for those Delegates
who have attended twenty-five
or more AFM Conventions.

These are several, to name a few,
involving my office which are now
in operation.

Conservatory of Music.

There will be other progress
reports, to be sure, but for now I'm
going to let the piece prepared by
William S. (Bill) March, President
of Local 341, Norristown, Pennsyl-
vania, which appeared in that
Local’s latest Bulletin, speak for the
subject matter at hand.

PRESIDENT’S MESSAGE

‘] always enjoy reading my
monthly issue of the International
Musician because of the interesting
and informative contents. If a Fed-
eration member is truly concerned
about the activities, administra-
tion, problems, accomplishments,
etc., etc., of the AFM, the reading of

| The 1981 Congress of Strings is set | this worthwhlle journal is a must.
e Publishing the Defaulters | to take place at one location — the | Of course, one does not always ap-

a fact-filled booklet, entitled ‘*‘Ac-
illustrated in the model three-month |~ -

and Unfair lists once a year in| Umversnty of Cincinnati College- |

{Continued on poge eighteen)
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NVMONIX SALE

The entire range of ELECTRO-HARMONIX devices is on sale now at WHOLESALE PRICES at leading music
stores throughout the world. Now you can get the best sounds at the best prices. Shop around! If none of the stores in
your area have these units on sale then you can buy them direct using the coupon below with a 10 day money back
guarantee if the units don't blow you away.

MODEL
0225
0300
0400

2001

1001
1005
1010

1300

2008
2010
3001

3003

3004

3053
3060

3075
3800
4100
4250
4300
4500
4800
4909
5100
5150
5200
5800

“‘Who is speaking?”’
‘“My father.” |
® L ] L ]

At the 1980 Convention in Port- |
land, Maine, I remember assuring a |
handicapped Delegate that special |
consideration would henceforth be
given to our people with mobility
limitations at future Conventions. |
Same has been and will be done.

If any handicapped Delegate has
special needs, he or she is invited to
write me direct (a “Dear Marty'

APRIL, 1981

5950
7100
7300
7600

PRODUCT NAME LIST SALE | MODEL PRODUCT NAME LIST SALE

SLAVE 200 Rackmount 200 Watt  $399 00 $168.00 [7451 DRM-15 E-H Digital Rhythmunits with ~ $229 00 $139.00

RMS Power/Slave Amp 7460 DRM-32 15and 32 beats respectively. 29900 174.00

VOCODER 14 Matched Band Rack- 799.00 299.00 ,F\’Arogrammed by the slickest, most soulful

mount Unit otown andNYC R&B studio musicians

MINISYNTHESIZER 2 ibs 5 oc- 24900 169.00 in hundreds of session hours

tave range, full performance capabilities 7660 MINI MIXER Four mixable inputs 99 00 74.00

in a battery operated keyboard 7700 POLYCHORUS With flanging. cho- 21595 139.00

LPB-1 Power Rooster Can boost 2500 18.50 rus, slapback echo modes and

your amp power up to 10 times. Make companding

éour small amp sound like a Marshall 7811 MEMORY MAN Stereo Echo/Chorus/ 26900 159.00
tack Ambitron

tFI)’BB-z Powfer Bcosterd Same as 33.50 24.50 | 7850 ghELUXEgnEMORVCMAN Echo with 34900 219.00

-1 but In a foot operated unit orus, Vibrato and Companding

SCREAMING TREE Treble Booster 33.50 24.50 | 7860 ECH% 600 600 millisecond delay 39900 339.00

Adds razor sharp bite that cuts cho/Chorus/Vibrato

SWITCHBLADE Channel Selector 2150 16.50 (7900 MICROSYNTHESIZER A sensa- 299.00 189.00

mstamhswitchmg between accessories or tlc?nal multiprocessor for guitar. Outsells

amp channels all brands of guitar synthesizers In the

RTG Random Tone Generator 89 00 36.00 world combined

Meilow ranf('jom smemifi;\:/| music Sar- 7950 BASS MICROSYNTHESIZER De- 299.00 189.00

ticularly effective with Memory Man signed specifically for bass guitar

echoes 8000 GUITAR SYNTHESIZER Used by 149500 595.00

MUFF FUZZ Distortion Fuzz with 34.00 23.50 Steve Howe of YES

edge 9203 DOMINO THEORY Sound sensitive 49 95 29.50

5X Junction Mixer Input/Qutput 14 00 9.50 light tube

Mixer 9390 3 PHASE LINER Electronic 39.95 19.00

CLONE THEORY Chorus effect with 126.00 79.50 Necklace

Vibraflange. Sensational on bass guitar 9550 CORONA CONCERT __ Gas Flask 195.00 79.00

A fluid orchestral effect

BIGkMUFF Pl Dlstortié)n %wget vio- 58.00 39.00 |5300 PACE DRUM Popular disco effect 99 00 59.00

lin-like sustaining sound used by Jimi now also used in Reggae

Hendrix 5310 PANIC BUTTON Assortment of po- 89 00 35.00

ATTACK EQUALIZER Makes your 89 95 29.50 lice siren sounds

gibson-type guitar sound like a Fender 5320 SONIC BOOMER Tuneable drum 89 00 35.00
trat over 10 octave range

gELl.rl\xg BIG ngUFF Big Muff & Soul 130 00 89.00 |5330 ROLLING THUNDER Low fre 89.00 35.00
reacher in one box guency noise bursts

GRAPHMIC FUZZ Noiseless, dynam- 13900 100.00 5350 SUPER SPACE DRUM Space drum 129 00 87.00

ically seg%nve distortion combined with with modulation capabilities used by the

graphic CLASH

HO‘II TUBES Vacuum tube overdrive 94 00 58.00 |5360 CRASH PAD Variety of pink noise 129 00 87.00

simulator sweeps

VOLUMEIPEDAL Great for tape re 85 00 59.50 |5370 CLAP TRACK Hand clapping drum 149 00 92.00

verse simulation with tape reverse options

DOCTOR Q Envelope Follower -For 55 00 33.75 |5380 SEQUENCER DRUM 38 variable 19900 119.00

vaoIsuéendArTLeLllgw fupk Iings . tones In a unique percussion controlled

B win Dynamic Enve 9195 39.95 memory unit

lope Follower For Bass Guitar 5385 CLOCKWORKS Controller & Percus- 22900 119.00

SILENCER Noise Gate/Line Noise 79 00 39.50 sion Brain

E“mlnator —— G SE GENNE SIS S G SN I G SE— S—

SOUL PREACHER Sustainer/Com 89 00 49.50 | |
pressor for long undistorted sustain Please ship at SALE price: AFM-1

SMALL STONE Phase Shiter The 7900  39.95|| |
#1 selling phase shifter in the world Model # Product Name

AC/DC 9 VOLT BATTERY 1350 10.50 I l
ELIMINATOR ——=
ELECTRIC MISTRESS Flanger 109 95 69.75 I = I

Shimmering comb filter sweeps

DELUXE ELECTRIC MISTRESS 129 00 83.50 I — — |

Flanger Used by Pink Floyd 1visa _ MasterCard Z check ofa' $

ATTACK DECAY Creates a variety of 199 00 67.00 . = I

bowed and plucked sounds Card # — Dats.

BAD STONE  Phase Shifter 9995 58.00 | signature g |

DELUXE OCTAVE MULTIPLEXER 19900 119.00

Octave Divider  Great for voice or guitar |"’ = - |

POLYPHASE Studio phase shifter 19900 139.00 | Address = =

with envelope followina mode I , Ste ‘ l

GOLDEN THROAT Il Voice box with 14900 109.00(! C'y _State p |

mouth tube

e APHICIEQUAKEER: & 155 B | ELECTRO-HARMONIX-27 W23 ST-NY-NY-10010

DEALER

i

INQUIRIES INVITED

For automatic demonstrations call 212-741-1797



Magnificent, almost
magical sound, scale ang
response.

Heavy and light wall
handmade models.
New models in solid
silver, 14K gold bonded
to solid silver, 14K solid
gold and palladium.

symphony players, jazz’
artists and educators
around the world.

MURAMATSU

a division ot Custom Music Co
Exclusive distributor for US A& Canada
1414 South Mpin Street
Royat Oak, Michigan 48067
Phone 313—546-4135
Toll Free 800-521-6380

®

staff
| stamp’

| for musicians, teachers
and music students

Musicians: Did you ever want to add
an intro. an ending, an extra phrase?

| Students: No need to ever scribble a
| °staff on your class notes again!
Teachers: An incredible way to add
* manuscript anywhere you need it; with
stamp on any lesson plan, notes and/or
text book

This new, compact, self-inking, staff
stamp that folds into its own carvying
case will give you thousands of crisp,
clear impressions without the need for a
messy ink pad.

*Manuscript or staff length can be extended hy
conseculive stampaing

To order: Send check or m.o. for
$13.95 plus $1.20 (for postage & hand-
ling to:The Music Line

P.O. Box 3324, Margate, NJ 08402

The Slusic laine”

NJ residents must add 5% sales tax—
Allow 4-7 weeks for delivery.
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Mention the name Merle Evans
and millions of people will recall the
| man in the snappy red, blue and gold
‘uniform leading the band for the
Ringling Brothers and Barnum &
Bailey Circus through fifty happy
| and exciting seasons.

They will be pleased to know he is

2 )

Would you
pay $10 to
become
a better
arranger?

Arranger/Composer/Producer
JEFF STEINBERG ('Nice 'n Juicy”
“Gospel John"-"Hott City”
“Without Your Love’) has put 15
years of career experience into

"ARRANGING—
The Professional

Approach”

It’s not just another scoring manual. You

get invaluable information and illustrated

examples of:

® How to organize and start an
arrangement

® How to set up sketches and full scores

® Big band and small group concepts

® Arranging for the recosding studio

Invest NOW in your
arranging future!

Send $10 (Canada & Overseas Add $2—
Tennessee Res. Add .68) to:

T. Doon Publishing House, Dept C

ARNOLD BRILHART
IS BACK IN THE
MUSIC BUSINESS!

Hard Rubber

“GREAT
NECK
ORIGINAL”

Designed and Manufactured
under my Personal Supervision

Try these at your Music Dealer
or write to me for a brochure

ARB MUSICAL INSTRUMENT CO.

P.0. BOX 366 - RESEDA. CALIF. 91335
Teiophene (213) 983-3710

- | enjoying retirement at his home in

Sarasota, Florida, and is in
remarkably good health and spirits
| at the age of eighty-eight.
| As the man who called the tunes
for “The Greatest Show on Earth,”
Evans charmed audiences all over
the United States and Canada, and
on tours to Cuba, South America,
Europe and the Soviet Union. One
authority, counting circus at-
tendance figures, estimated he
played to 165,120,000 people from
1919 to 1969, and that’s not including
the ten years prior of playing Shrine
circuses and other engagements.
| Infact, the International Musician
reported in June, 1952, that Evans
“has probably played to a larger
number of actually present persons
than any other single entertainer in
history.”

The circus maestro seemed to
know he was destined for a career in
music at an early age. When he was
only six years old, he would sneak
into the fire house in his hometown
of Columbus, Kansas, to listen to the
band practice. Bill Bowers, the
leader, later formed a children’s
band, and Merle was the first in line

"| to join. Asked what instrument he

[ rRHYTHMIC FLOW

by Lawrence Kaelin

An impartant baak far all arrangers. campasers,
impavisers, and music thearists. This unique
text cancerns a vital tarce created in oll rhythm
patterns in music. Colled rhythmic Haw by the

P.O. Box 121464, Acklen Station,
k Nashville, TN 37212

‘Ponte .

Distributor of

Olivieri Reeds

- Berg Larsen §
| Mouthpieces F

il. Oboes & Bassoons
Sales and Repairs

-reed Making Tools

[} Double

Cane and Accessories
Ponte Music Co. Inec.

142 WEST 46th ST
NEW YORK, N.Y. 10036
TELS: (212) 245-5124 o (212) 245-5442

authar, this vital farce is the result ot the an-
going but changeable sequence of metrically
accented and metrically unaccented nates in
music. Rhythmic flow, a variable natural farce
accurring cantinually in music, attects cansider.
ably the maod and character af the music. The
principles, eftects. and use of rhymmic flow are
thoroughly discussed and demanstrated in this
practical theory boak. 8'4x11, 159 poges.
$10.95. To arder. send check ar maney arder
tar $10.95 ta:

RIKERO PUBLICATIONS
3016 Bobolink Rd., Lovisville, Ky. 40217

"7 UNI-SEX GIFT!
Yours - His - Hers
L r
Musician's Necklaces
Only $7.95 Two $12.95
Gift box-Postage paid.
Size is 3 times photos.
Elegantly styled Silver-
Tone Genuine Pewter &
tine 18 inch link chain:
( )Lyre ( ) Treble Clef
() Trumpet ( ) Guitar
( ) Grand Piano( ) Sox
( ) Banjo ( ) Fr. Horn
Buy 21 Maney Back Offer.
IMPERIAL CREATIONS

Box 66-H, N.Y., N.Y. 10022

| played, he said, ““Gimme an alto.”
\ When the instruments arrived,
Merle’s father brought home a John
Slater cornet that cost a princely
$16.95. The boy and his horn became
inseparable.

Whenever Merle wasn’t prac-
ticing his music, he was selling
newspapers, shining shoes, working
on a farm or in a greenhouse,
driving a grocery delivery wagon,
or working as a waiter and handy
man at the Brooks Hotel, on which
he later held a mortgage. He was a
good, industrious boy, but the lure of

| show business proved too great for

him to ignore, and he ran away to
join Mohair’s Minstels. That is, until
his parents found him — only one
night later — and told Charles Van
Dyke Mohair their son’s real age.
| Merle returned home with his folks,
|but trouping was now in his blood.

Eventually, Evans bought a
Boston Three-Star cornet and joined
the S. W. Brundage Carnival
Company in Columbus. There, he
met Cleve Pullen, the leader of a
seven-piece band, and got a job with
him at $10.00 a week.

Evans and Pullen became fast

LIVE MUSIC MAKES A LIVE CITY

|friends, and they later found jobs
together on the showboat, Cotton
Blossom, a floating theatre with a
sixteen-piece band cruising down

'MERLE EVANS

THE MAN
WHO CALLED
THE TUNES FOR
“THE GREATEST
SHOW ON EARTH”

BY GENE PLOWDEN

| the Mississippi from Paducah, | around someplace. He'll be here.’

Kentucky, to Baton Rouge.

Merle would show up, call them by

Following several engagements | name and there would be a reunion,

with various stock companies and | with the whole family . .

Merle

carnivals, Evans got a big break in | had more damn friends than
1916, when he was hired to organize | anybody else on the show, at every
and direct an eighteen-piece band | stop we made.”

for Miller Brothers 101 Ranch Wild

Merle was also second to none in

West Show, featuring Buffalo Bill. | his love of the circus

After two seasons there, he joined

“Very few people realize the

Joe Berry’s band, and later was | importance of music to the circus,
with Gus Hill’s Minstrels, which had | especially in those days under the

a twenty-eight-piece ensemble.

Big Top,” Merle says. ‘‘In a single

“It was an excellent band.”” Merle | performance our band had to
recalls. *‘Sometimes I wonder if | provide more than 200 music cues,
people today realize the popular | actually representing that many

demand for music in those days.
Minstrel shows supplied this need

different compositions.
“Some of them were mere fan-

for nearly 100 years, from befere the | fares; others were brief excerpts of
Civil War to well into the 1920s and | a certain rhythmic type. But there
'30s. This country grew up on fine | were many complex pieces ranging
music, and in those days nearly | from old-fashioned waltzes to

every town had a band.”

elaborate production numbers and

A second, and even bigger break | classics of the world's great music.”

came when Merle was playing
cornet with Brunk’s Comedians in
Cincinnati. He met Charlie Wilson,
Ringling Circus train superin-
tendent, and found that the Ringling
Brothers and Barnum & Bailey
circuses were about to be combined.
Word went to the Ringlings that
Merle was available,

Just before Christmas, 1918,
Charles Ringling telegraphec the
young musician to offer him the job
of bandleader on the ecombined
shows at $60.00 a week. They opened
the season in New York on March
29, 1919.

After the premiere performance,
John Ringling made his way to the
bandstand in Madisen Square
Garden and spoke to Merle.

“Young man,” he said, “‘I like
the way you handle that horn. When
you were in the grand entry, you
damn near blew me out of my box.”

Merle found circus life demanding
and rugged, but no worse and in
some cases better than trouping for
the past ten years. The show
traveled aboard four railroad trains
with 90 to 107 cars, 1,200 to 1,400 in
personnel and the largest
menagerie in the world

It toured coast to coast and border
to border, had its own light plant,
blacksmith shop, two barbers and
even a hospital car. People gathered

No other musical group is quite
like a circus band, primarily brass
and the tempo very fast. It has
coordination, rhytkm, style and
volume all its own. Playing in all
kinds of weather, the Merle Evans
band created a picnic atmosphere
and embellished every aet.

Every member had a strong lip
and was master of his instrument —
clarinet, trombone, saxophone,
cornet, baritone, bass, percussion,
French horn and, in Moscow, many
violins.

The band played a solid 2 hours
and 20 minutes during every per-
formance, plus in the street parade
until this was discontinued in the
1930s. The band set the tempo,
playing to the center ring if it had a
choice, but every performer had
likes and dislikes.

‘I still think a good many circus
fans don’t realize the skill and
training that must go into a lot of
acts,” Merle said. ‘‘Performers
must keep in top physical condition
because their acts are timed to the
fraction of a second. The band must
stay in shape, too.

‘“Every act is done to counts;
acrobats steady themselves to it,
jugglers get in the groove and
aerialists time their swings, leaps,
downdrops and hand contacts to it.”’

Some foreign acts brought in their

at each stop to watch the miracle of | own music, and, if Merle found it

loading and unloading
Greatest Show on Earth.”
Arthur M. Concello, a longtime

l

“‘The | acceptable, he plaved it. But the

choice was always his.
A strike took Evans and his band

friend, triple somersault star and | off the circus in 1941, after its New

later general manager of the Big
Show, claims that many fans also
flocked to the circus to visit with
Merle Evans, and bask in his
friendliness and remarkable me-
mory.

Concello reminisces: ‘‘Every day
before opening, people would come
to me and ask, ‘Where’s Merle?
Where’s Merle?’ I'd tell "em, ‘He’s

York opening Merle was caught in
themiddle between his friends, John
Ringling North, president of the
show, and Arthur M. Concello, the
general manager, and the president
of the musicians union, James C.
Petrillo.

“Both North and Petrillo were
very demanding persons; they got

(Continued on page twenty)
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MORRY HELZNER

Morry Helzner has long been a |
part of musical life in the Delaware |
Vailey. A member of AFM Local 77
in Philadelphia for over forty years, |
he began his career in music there
in the 1930s, fronting his own dance
bamnd. During World War II, Helzner |
was stationed in Fort Ord Cali- |
fornia, where he entertamed the |
troops by playing French horn in the
concert band, piano in the dance
band and bass drum in the marching
band. He was also called upon to do
some arranging.

Following the war, Helzner re-
turned to Pennsylvania and to his
first musical love, the Diamond
Band of Temple University, for
which he eventually served as band
director. But his greatest love was
then, and is now, Yiddish music. For
the past forty years, it has been his
deep personal commitment to
perpetuate and present Yiddish
music in the Delaware Valley.

Helzner spent thirty-five of those
years as a teacher at the Walter
Biddle Saul High School of Agri- |
cultural Sciences. Now that he has
retired from teaching, he is able to
devote more of his time and energy
to studving and compiling his
catalog of Yiddish songs.

Why does Helzner feel Yiddish |

BRIGHT
IDEAS

FROM OUR LOCALS

music is so important to the Jewish
culture? “First of all,”” he explains,
“Yiddish has been the language of
the masses for centuries, while
Hebrew has been the language of the
scholars. Second, the creativity of

Morry Helzner
the Jewish people has hlstorlcally'

expressed itself in song.”” He
pauses, then smiles, “The Jews |
have always been smgmg

Helzner himself is the director of |
the Workmen Circle Chorus. Under |

)

The foliowing is submitted by Local officers who have constructive suggestions
they wish to share with other AFM affiliates. As a clearinghouse for these ideas

this column welcomes all innovative contributions pertaining to union attairs.

Local 463 Launches an Engaging

Promotional Effort

Those Locals that are situated in |
right-to-work states have to work all
the harder to be noticed. In Lincoln,
Nebraska, Local 463 has found that a
little ingenuity can go a long way. In
an effort to gain a better foothold in
what has historically been a non-
union music market, the Local
followed through on an excellent
idea from its Sergeant at Arms‘
Chuck Penington.

It hired an advertising agency to
put together a circular which

imaginative brochure suggests to
those who are preparing for a
wedding reception that Local 463 is
the place to turn for advice on where
and how to find just the right music
to make the occasion a truly
memorable one. As Local Secretary
Keith~ W. Heckman points out
“Most people know where to go to
buy flowers, a wedding dress, or to |
hire a photographer — but have no |
idea where to find a band.”

The brochure invites the reader to

| War II,” he says,

his leadership, the sixty-voice
chorus has become the only group of |
its kind in the Delaware Valley to
specialize in Yiddish choral music.

As perhaps the sole Yiddish
musicologist in the area, Helzner is
also much in demand as a lecturer |
for synagogues, Jewish community
centers, B’nai B'rith lodges and
other interested gatherings.
draws on his experience both as a
teacher and as a professional
musician in his lectures, which are
rich in detail of the history and de-
velopment of Yiddish music. Then,
he brings his subject to life as he
sings these songs to his own piano
accompaniment. His anecdotes re-
flect an impressive amount of
research on his subject, and an
equal measure of pride in his
heritage.

“Yiddish folk music,” he states, |
““is similar to all folk music. It tells |

| the story of the people through|

songs of joy, tragedies, love and |
games, their work and their life-
styles. From the heights to the
depths, there is music to tell and |
retell it all.”

According to Helzner, Yiddish
culture is about a thousand years
old, but he believes that the golden
age of Yiddish occurred in eastern
Europe. Much of the songs and lore
of the Jewish people came out of this
period and were absorbed by world
culture.

“During the first phases of World |
“much of the
physical evidence of the golden age
was, unfortunately, destroyed as
Jews were persecuted and fled from ‘
the Nazi tyranny. Still, those people |
were like most people in a similar |
situation. When they fled, they took |

|

(Continued on page nineteen)

| number and office hours prom-l
inently. It reminds the potential |
purchaser of music that the Local
has the widest access to a variety of
professional musicians, from
soloists to groups, specializing in
music to fit every taste. To illustrate
this point, photographs of some
Local 463 members are included: a
harp soloist, a guitarist, a string
quartet, a five-piece band.

The attractively printed copy is
cleverly positioned on the two-fold
brochure so that as a reader opens it

{ out, she or he will get this message:
{ “If you're hearing bells, give us a

ring. .. . Music makes the wedding.

. We can get the music to make
your wedding swing.” Not exactly
Shakespeare’s measured verse, but
it does get the idea across in an
imaginative fashion.

The circulars have been dis- |
tributed to invitation printers, |
photographers, florists, bridal shops

| and are also made available at local

bridal shows.

Clever? You bet! Even more to |
|the point, it has brought positive
results. Secretary Heckman happily
reports: “We have only had them

promotes the union’s chief service to | call the Local for a free con-|out for a few months and the
the community — live music. This | sultation, listing both the telephone | response has been terrmc'”

He;

R X O
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THE NEW
“G” SERIES

NOW AVAILABLE
IN 2 PRESET MODELS:

Conecert
Model

Syn-Cordion Model

lorio engineering continues to set the stage for the authen-
tic organ sound, evoking the greatest traditions of the ac-
cordion-organ music...which incorporates the lorio profes-
sional accordion, organ, rhythm patterns, electronic piano on
right and left hand, a STRING ORCHESTRA with VIOLINS
and VIOLOCELLOS, CLAVICHORD plus many other features.

Lightweight - only 262 pounds

“The original and still the Best.” Established in 1907
Write or call ‘or dealer information and further details.
Syn-Cordion Musical Instrument Corp.

Box 169 » 138 Grant Ave. ¢ Cresskill, New Jersey 07626
(201) 568-7943

Northwest Distributor: Colombo & Sons, 126 Columbus Ave.,
San Francisco, Calif. 94113, (415) 781-5093
Canadian Distributor: lorio Accorgan of Canada
7250 Durocher St., Suite 2, Montreal, Canada H3N 129
(514) 274-9793

Because of Reedgard,

we sell fewer reeds.
ut you play better

reeds longer.

Reedgard protects La Voz reeds against
distortions caused by swelling and
shrinking. A patented clip action holds
reeds against Har surface, zently forcing
tibers into the original shape as the

reed dries. With Reedgard, yvou may
not be a frequent customer of ours. But
vou'll certainly be a long-standing one.

YuVoy

Lia Vo Corporation
P.O. Box 487 Sun Valley, California 91352
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VIENNESE WALTZES FOR DANCING

Straight melodies with chord symbols os ployed

" Legit Pro Fake Book |

Just published! Try 1C doys! Na nisk! One of the | ] by N Y C party bands

best toke backs! Get 1 010 standards pops/Jozz § © Blue Denvbe Woltzes o Vienna Woods Waltzes
1930 1o naw! Mas! na’ in ather back ». 480pages' § © Wiener Blyt Waltzes o The Emperor Waltzes
Spiral bound. 3's pounos! Lead lines-words & g ® Artists Life Woltzes © Der Fledermaus Waltzes

nice chards. Youll like & need this NEW boak!
Legit Protessional foke Book $24.95
Add 75¢ Taword Postage. Money Back Guurun’ee

IMPERIAL, Box 66-U, N.Y,, N.Y, 10022

[ ] $2 PER SELECTION — $10 SET OF SIX
Check or Money Order to. NEW YORK PARTY MUSIC,

Box 1372, Redio City Stetion, N.Y., N.Y. 10019,
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USIC SPEED RFADING

RE VOI.UTIDNARY NEW METHOD FOR ALL INSTRUMENTS

Quickly increase your speed and accuracy in music sight reading. NEW & EASY method shows students and
professionals how to train the eye in reading music. Developed by one of America's outstanding performers and
teachers, David R. Hickman. Currently in use at Juilliard, North Texas State, and many other schools. MUSIC
SPEED READING $9.95. We pay shipping. FREE MUSIC CATALOG with every book. Order yours today.

A WIMBLEDON MUSIC INC. Dept. 12

-1888 Century Park East / Century City,
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CA 90067 / (213) 5656-3000



Jerry
Coker’s

NEW

Complete
mMethod
far
Impprvisaticn

Jervy Coker’s
COMILE F METHOL
or
IMPEOVISATION
|O

A definitive and compre-
hensive book by Jerry
Coker, author of PATTERNS
FOR JAZZ, IMPROVISING
JAZZ, THE JAZZ IDIOM,
and LISTENING TO JAZZ.
This is a uniquely organized
method that devotes a
thorough chaptert to each of
the prevailing tune-types of
Jazz: Standard, Be-Bop, Modal,
Blues, Contemporary, Ballad,
and Free Form — listing and
discussing their character-
istics and illustrating ap-
proaches to understanding
and performing each type
of tune.

An accompanying cassette
(60 minutes), created with
Jamey Aebersold, includes
accompaniment tracks: for
five tunes, a demonstration
track of the Scale-Chord Com-
pendium, a compilation of 29
different scales-types, each
being rendered and improvised
upon for long durations.

Spiral bound book

with cassette - $18.00
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also new
by
David N. Baker
The Jazz Style of
MILES DAVIS

The Jazz Style of
JOHN COLTRANE

The Jazz Style of
SONNY ROLLINS

The Jazz Style of
CANNONBALL
ADDERLEY

Spiral bound - $9 95 each

TO ORDER THESE JAZZ TEXTS

send check or money order to

STUDIO P/R, inc
| 222 Lebanon St.
Lebanon, IN 46052 US A.
Orders sent postage free

!
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| Africa and the Middle East.

The Creative Arts Rehabilitation Center:

A CLINIC WHERE MUSIC IS THE MEDICINE

When a psychiatric patient is
diagnosed as ‘‘seriously non-
functioning” and traditional ther-
apy proves unsuccessful, that’s
when Florence Tyson steps in with
her prescription — music.

Tyson, a music therapist, is the
founder of the Creative Arts
Rehabilitation Center, Inc., in
Manhattan. There, some ninety
patients find an outlet for self-
expression in individual therapy
sessions that have been most ef-|
fective in the treatment of their|
mental and emotional disorders.
Frequently, these patients arrive
too withdrawn to fully respond
to verbal communications. The
medium of music serves to tran-
scend those barriers.

In a New York Times interview
with freelance writer Sue Mitten- |
thal, Tyson said of this form of ex-
pression in therapy, ‘‘I think the‘
arts provide a looser language. In
other words, there’s an inborn need |
for communication, people need to
be perceived. We have patients who
improvise, and it’s really way out, I
morbid, spooky stuff. But it doesn’t |
matter. They're groping for their
own bit of turf, their own statement,
something they cansay in their own

| utilizes danceand art as therapeutic

way. That is also the impulse behind
a lot of creativity.”

Ralph Robertson, the center’s
program director, was a patient at
the clinic himself overa decade ago.
After successfully undergoing a
program of music therapy in which
he learned to play the flute, he went
on to earn his master’s degree in
social work. Robertson strongly
advocates Tyson’s theories on
music therapy.

“Playing the instrument,”” he
states, ‘‘allows you to dissipate a lot
of the built-up anger and then you
don’t explode like a volcano every
year and a half and wind up in the
hospital.”

In addition to music, the clinic

devices. Each patient is given the
choice of which medium he or she
would like to use. Tyson notes that |
the majority choose music, perhaps |

in which everyone has a chance to
perform.

Although arts therapy is not really
a new concept in psychiatric
treatment, it is still not wholly
endorsed by traditional therapists,
who seem divided on the issue.

*“I don’t know of any studies that
have proven that arts therapy would
work on its own,”’ remarks Dr. John
O'Connor, a psychoanalyst and
associate clinical professor of
psychiatry at Columbia University.

‘“‘However,”” he adds, ‘it is an
adjunctive service. In other words,
if your basic form of treatment is
either psychotherapy or drug
therapy, arts therapy can be quite
helpful in the eventual recovery of
the patient.

“It offers several additional
components: a channel for self-
expression, another interactional
process, and probably most im-
portant, it is removed from the

because it is the most primal form | source of the contlict, which can be
dcommuTcauOn. Music sounds,” very helpful to the patients’ well-
she says, “‘the way emotions feel.”” | peing. It is something to build up

All the center’s patients are en-
couraged to join in the weekly social
activities which include drama,
poetry, dance and a rock band. The
center also has a biannual musicale

their egos.”

The idea of establishing a treat-
ment center devoted completely to
arts therapy evolved in the early
1950s, when Tyson was working as a

The American Federation of |discount. You can obtain a sticker

Musicians has entered into a new |
agreement with the Hertz Cor-|
poration effective May 1, 1981. As |

aresult of this agreement members |for membership into the No. 1 Club

will receive the following discounts
and services;

Hertz Standard Published Rates |
wiil apply. We will receive the
following discounts on these rates.

A 30 percent discount on published
Daily “Time and Mileage” Rates.

A 30 percent discount on published |
Weekly and Monthly ‘‘Basic’’ Rates. |

A 15 percent discount on published |
Daily, Weekly and Monthly Rates in
Florida, Hawaii and Alaska.

Discounts do not apply to Hertz
“Tour/Touring'' Rates and certain
other ‘*Non-Discountable’” Rates ‘

as described in the ‘‘Hertz
Worldwide Directory' or otherwise
published by Hertz, from time to
time. |

CANADA

A 15 percent discount on published
“Flat’* Rates and a 35 percent
discount on published “‘Time and
Mileage’> Rates, both of which
exclude gasoline. ‘“‘Tour/Touring"
Rates are non-discountable. i

INTERNATIONAL
The following discount on
published “‘Time and Mileage/Gas
Not Included’’ Rates, where per-
mitted by law: |
A 10 percent discount in Europe, |
1
A 10 percent discount in Asia and
the ‘Pacific. |
A 10 percent, discount in Latin |
America.
All other rates are non-discount- |
able.

In addition, Hertz will provide the
fcllowing to insure the highest
quality of service:

1) Identification Stickers

The Hertz CDP-ID Stickers should
be affixed to the most frequently
used charge card other than the
Hertz charge card. The sticker will |
insure you of receiving the correct |

|

from your area Local.

(2) No. 1 Club Membership
Hertz will distribute applications |
|

\which provides: 5

1. Pre-filled rental agreements for

faster counter service.

2. Pre-assigned cars.
3. Express return privileges.
4. Automated, legible rental

agreements.

(3) Hertz Charge Cards

Hertz will provide, upon com-
pletion of your application, a charge
card which can be used for business
or personal rentals. The Hertz
charge card provides:

1. Open credit

2. Monthly billing at home or
office.

3. Centralized auditing of dis-
counts.

4. Automatic enrollment
Hertz No. 1 Club.

in the

supervisor and fund-raiser for the
Musicians Emergency Fund. The
fund had been initiated during the
Depression to provide employment
for musicians, who were sent out to
work with patients in mental
hospitals.

Tyson then founded and super-
vised the fund’s Mental Health Divi-
sion. She began to see the tremen-
dous benefits of music when ad-
ministered by a qualified therapist,
and became increasingly more en-
thusiastic about music therapy as
something more than just oc-
cupational therapy. Tyson par-
ticularly remembers one young,
female patient who remained
noncommunicative until one of her
therapists asked her “What do you
like to do? What is your passion?”’
The patient then revealed that she
was a pianist, and through the
medium of music, she at last began
to break through her barrier of
silence, opening the gateway for
other, more traditional forms of
therapy. Tyson cites the case as
being a catalyst to her idea of found-
ing an arts therapy center.

Later, Tyson formed the Music
Rehabilitation Center, to which
patients were referred by their
doctors. However, in 1962, financial
allocations for the center fell
through. Undaunted, Tyson moved
her small staff into the basement of
her ex-husband’s music store. The
next year they officially in-
corporated as the Creative Arts
Rehabilitation Center.

The center, located since 1976 in
bright, cheerful quarters on Man-

(Continued on page nineteen)

" HERTZ CAR RENTAL DISCOUNTS AVAILABLE TO AFM MEMBERS

| 5. A 10 percent discount on truck
| rentals.

When reserving a Hertz car call
Toll Free (800) 654-3131. Be sure to
| give your No. 1 Sub membership
number andfor your CDP Iden-
tification Number. This will insure
you the correct discount,

Considering the many advantages
of this agreement, Hertz services
will be beneficial to you whenever
rentals are required.
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Please issue a Credit Card to me in the name above. Hertz is authorized
to verify any information it requires for this application, subject to the
Fair Credit Reporting Act. 1 will be liable for all charges incurred by
authorized use of the card. | may be liable for unauthorized use that does
not exceed $50.00. ! shall not be liable for unauthorized use after notify-

ing Hertz at P.0. Box 25991, Oklahoma City, Okla

405-721-6440 of the loss, theft, or possible unauthorized use. The Card
is the property of Hertz, is not transferable and may be repossessed by

PLEASE
1$SUE
ADDITIC AL
PEUSONAL

BE SURE TO SIGN YOUR NAME BELOW

73125 or by telephone

Hertz with or without demand. | waive prior notice, a preseizure hearing
and judicial process as a prior condition to Hertz’ repossession of Card.

Please be advised that Hertz desires, as an administrative efficiency,
to replace the credit card number referenced in your #1 Club file with
your Hertz Credit Card number. If this is acceptable, your future pre-
written rental agreements will contain your Hertz Credit Card number
Hertz will also honor any other acceptable credit card. If this change is
not acceptable, advise Hertz.

Applicant requests that additional card(s) be issued to my immediate family members as shown below. Applicant and the addi-
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Car Division, 485 Lexington Avenue, New York, New York 10017. Telephone 212-557-0780.
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{Morning Jazz Band, directed by
a | Mike Crotty, February 18 at Brock
and Kain’s Bombay Grove in the
Best Western Motel, Falls Church,

Warren Vache, Sr. (bass), Kenny| Virginia....Billy Taylor recently

CUT OF THE COUNTRY

Trumpeter Pee Wee Erwin, plus
group including Johnny Blowers
(drums), Jimmy Andrews (piano)

was a recipient of New York’s an-
nual Mayor’s Award of Honor for

Davern (clarinet) and Eddie Hubble |
Art and Culture. This award is in
recognition of distinguished con-

BY BURT KORALL
tributions to the cultural life of New

(trombone), open a five-day swing | York City and the nation. . . . From
through Holland on May 22.|Charleston, West Virginia, comes

Polyrock was one of the|news of singer-pianist Iris Bell ard
American contemporary pop bands | her trio. Ms. Bell and her
that participated in the New Music
Festival, held at the Rainbow in
London on February 20.... Clark
Terry’s new sixteen-piece band

Steve Moore (drums), have been
appearing at Cagney’s Pier in the
gracious Southern city. .. . Now in

its third year at Gus and Andy’s'
Steak House in Tucson, Arizona, is |

Len Ferrone (bass), Ed Ross
(drums), Mary Jane (piano), Jim |

(clarinet and tenor sax) and Manny
Treumann (cornet). . . Trum-
peters Mike Vax and Fred Radke,
with Tom Collier (percussion), Dan
| Dean (bass) and Barney McClure
(piano) recently were heard at Jazz
Alley in Seattle. . . . Guitarist Ken- |
ny Burrell, tenor saxophonist Red |
Holloway and singing star Joe
Williams were the featured artists
on the Western Cruise Lines’ ‘‘Jazz
at Sea”’ cruise aboard the S.S. Seas.
The ship left San Pedro, California,
late in the afternoon of Monday,
March 30, and docked at Ensenada,
{ Mexico, Wednesday. The ship de-
parted Thursday morning and
docked in San Pedro Friday morn-
ing, April 3. . . . Slated for the

weather months, says producer
George Wein, are some excih‘ngl
events. Among them: a celebration |

recently returned from Europe
where it played for six weeks. . . . A
card from baritone saxophonist
Cecil Payne, sent from West Ger-
many, incicates all is going well on
his current European sweep. .
... Drummer Billy Cobham’s new
group, Glass Menagerie, which fea-
tures violinist Michal Urbaniak and
guitarist Barry Finnerty, played in
Great Britain last month.

POP ITEMS

Frank Zappa, the composer and
performer whose innovations in the
area of pop music have weon him an

Frank Zappo
international following, highlights
an Orchestra of Our Time ‘‘Music
Tribute to Edgard Varese” at the
Palladium in New York City, April
17. ... Now in their eighth year at
the Cloister Restaurant in Buffalo
are Jack Jocko (piano-vocals) and
Joe Peters (drums). ... Charles

with the

Charles Fox

Fox, one of our leading TV and film
composers, reports he will start
werk soon on the motion picture,
“No Small Affair,” starring Sally
Field. Also on his schedule is|
“Misdeal,”” a film starring John
Heard.

JAZZ NCOTES
Tenor saxophonist Al Cohn made
his first appearance with the Sunday

APRIL, 1981

Remember,
what every
mother deserves:
something nice

union label.

If union families
don’t look for it,
who will?

of swing music starring Lionel

Hampton and his orchestra, Benny
the Bourbon Street Jazz Band — |Carter and Teddy Wilson and others

and a tribute to Dizzy Gillespie.

Hockings (trombone), Red Sather |ON CAMPUS

The University of Nevada, Las
Vegas, Jazz Ensemble, directed by
Frank Gagliardi, tours South
America for two weeks beginning
June 1....Marian McPartland
performed the Greig ‘“‘Piano Con-
certo in A Minor” and Gershwin’s
“Medley for Piano and Orchestra”
with the Queens Symphony Orches-
tra under the direction of David
Katz, March 15. The concert took
place at the Colden Center for the
Performing Arts on the Queens
College (New York City) cam-
pus. . . . Clarinetist Owen Engel,
who has worked extensively to in-
ternationalize jazz, has been using
big band arrangements from Fin-
land for high school and college

colleagues, Jim Martin (bass) and| Hollywood Bowl during the warm | bands on his recent school

dates. . .. The Black Eagle Jazz
Band recently performed at the
University of Bridgeport (Con-

necticut). ... . Saxophonist Lee
Konitz, trombonist-composer Rob
McConnell and percussionist Bud
Harner served as judges for a band
competition at the fourteenth an-
mual Midwest College Jazz Festival,
held on the Elmhurst College (Elm-
hurst, Illinois) campus, February
20-22. . . . The New England Con-
servatory’s Afro-American Studies
Department presented ‘““An Evening
of Contemporary Jazz,”” with
special guest pianist John Lewis, at
Boston’s Jordan Hall, February 23.
The program, which included
Stravinsky’s “Ebony Concerto’’ and
compositions by Lewis, J.J. John-
son, Jimmy Giuffre and Pat Hollen-
beck, were performed by members
of the Medium Rare Big Band and
the Afro-American Studies Depart-
ment, under the direction of Mr.
Hollenbeck. . .. The seven-piece
Dixieland jazz band from Golden
West College, Huntington Beach,
California, took top honors at the
Collegiate Dixieland Jazz Contest,
held at the recent National Asso-

{Continyed on page eighteen)
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FORMAL WEAR
SPECIAL!

Write us
for our
free color
brochure

Al's Formal Wear is offering musiciﬂns,A
choral groups, orchestras, and bands first
chance at their fabulous rental tuxedo in-
ventory clearance! These fine tuxedos are
in excellent condition with colorful coats in
powder blue, white, beige, brown, yellow,
and burgundy from $10 to $60, pants, from
$15, $20 and $27 a pair, and shirts as low
as $14!

Send us o description of the type and quan-
tity of formal wear you desire with your ad-
dress and phone number, and one of our rep-
resantatives will coll you free of charge! —i

FORMAL WEAR

315 Throckmorton
Fort Worth, Texas 76102

When you hear
the sound of
| Grover Washington, Jr.
you are hearing
the sound of an
H. Couf saxophone.

For the artist in every musician

W.T. ARMSTRONG COMPANY
Elkhart, Indiana 465y

SAX PLAYERS—Look! §

Best Books Improve Your Playing! Try 7 Days!)
() 22 Dexter Gordon Solos Off Recards. $6.95 l
John Coltrane 43 Poges Off Records . .. $4.95
20 Paul Desmond Solos Otf Recards $6.99
Jazz Styles/Analysis 125 Famous 50105 $12.50
60 Charlie Parker Solos Off Records $9.95

) Sonny Rollins Solos OH Recards. 48 pgs. $5.95

( ) BennyGoodmanSolos Off Records.48oas $5.95
() More B.G. Solos: $5 Corinet Etudes: $a
100 Jazz Cliches $3.95 () Jozz Rifts $4.95
Jazz Impravization: L. Niehaus 137 pgs. $10CO

) Bb Fake Book 20U standards.Lead & duo.$7.95
() Soprano Saxes-Bb-Straight--New! Only $279
Add 75¢ Postage to total order. Money Back Offer

SIMPERIAL, Box 66-U, N Y. N.Y. 10022 m»
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The gooseneck
lamp you've been look.ng for!
Great for turntables
keyboards ... amps .
lecterns ... mixers

preamps ..
music stands ..
light boards ...
clipboards
Littlite-1: Detachable 12" lamp. base
with dimmer, power supply. and
mounting hardware. $44.95
Littlite-2: Same as lLittlite-1, with
fxed lamp. $34.95
Universal Mounting Clip(CL). shown
l*hl?\“ s400
Add $1 per order, shipping
30-day money back guarantee.
Send check or money order to
CAE. Inc 2828-M Stommel Road
Ypsilanti. Michigan 48197
Send for our FREE Catalog of lamps
& accessories or see your dealer,

Heavy Brass
MUSIC STAND

Decorative & Functional
A beautifully styled
work of art you'll be
glad to own. Deep ledge
holds music. Heavy
brass engraved base.
Height adjustable for
use sitting or standing.
Sold in finest stores up
to $140. On sale now—
$69.95 Post Paid. For
you or o nice gift!
Money back guarantee.
IMPERIAL CREATIONS
Box 66-U, N.Y., N.Y. 10022
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] MUSIC COMPOSITION GUIDE =

| Cutouts in this 972" by 3" transparent
| template guide a pen point or pencil to form
|unitorm notes, symbols, letters and nu-|

merals. Use with standard staff paper or |

|} draw staff lines with this guide. A fast, easy |

way to get professional look. Money back
guarantee. $8.00 postpaid |

| Here’s Hal Dept. IM-4
£.0. Box 23, Haddonfield, NJ 08033 |

IS, TACHTCL
E1ECITLIC CASS

ARRANGED BY BOB GALLWAY

5 SOLOS & 3 DUETS ARRANGED FOR
ELECTRIC BASS. INCLUDE S MUSIC BOOK
PLUS STEREO CASSETTE OF ALL PIECES
PLAYED ON ELECTRIC BASS FOR $10.00.
BOOK ONLY $5.50.

BOLINDA MUSIC
P.O. Box 5465 Sherman Oaks, CA 91413

ARRANGE & COMPOSE $§

(1 $chillinger System Of Musical Compasitian
() Vel. 1.759 pgs. { ) Val. 2-637 pgs. $37.50 ea.

{ ) Schillinger-Encyclopedio; Rhythms & Instru
mental Farms Ot Harmony. 500 pages. $27.50

( : Henry Mancimi. Scoring’ 256 pgs/3 LP's, $19.95
(! Don Sebesky Arranging. 233 pgs. 3 Lp's $32.95
(: Jazz Camposit:on & Orchestration. Bill Russa
825 pages! 18 chapters! Fine big caurse! $11.95
( : Scaring Films/TV:252 pages & 2 LP's, $19.95
( 1 DavidBaker:ComboArr.&Comp. 1B2pgs.$16.50
() No.1ProArrang.-Goarcia$15.00 { ) Vol2 $15.00
tcl Best Paper: 120 4 page double 9x12pgs. $13.50

rcle 10 or 12 staves. |, 128 single sheets, $2.95 I
4 Your First Chart: 112 poges & 2 LPs - $9.95
Add 75¢ postage o total-Maney Back Guarantee '

IMPERIAL, Box 66-U, N.Y., N.Y. 100221}

--RECORD COVERS.--

L4

.

: We have Deen desigming, printing and %
s fabricating record covers & jackets for the :
8 record industry for 20 yvears - et us put ¢
: this expet ence to work for you :
8 Shorr run and/or low dudget? We have 8
8 39 full color “stock ™ covers on which :
: we can wnprint your titles and photo. &
a e call these “instant Album Covers” :
O ]
. @MWyles Assoc. Tnc.
8§ 160 E 56 St., Dept.F, NYC 10022 ¢
L]

SEONSCENNASSORRERIAER VR RUSY

WOULD YOU PAY $3.00
e To know the 4-part harmony of every chord
of music for all Eb, Bb, & C instruments at
the same time.
For a complete course on arranging.
To be able to instantly transpose any song to
any other key.
To be able to write all your own arrangements
without using a piano.
THE LIGHTNING ARRANGER
is the only musical device in the world that
WILL DO ALL THIS! Terrific for Musicians,
Songwriters, Arrangers, Singers, Teachers and
Beginners. Small gnough to carry in your pocket.
LIGHTNING ARRANGER CO.
P.O.8OX 64 WHITEMALL, PA. 18052
Money refunded if not satistied
New Model $3.00 — Lifetime Plastic $5.00

THE JUNOS
The eleventh annual Juno Awards

BY MURRAY GINSBERG

place at Toronto’s O'Keefe Centre
on February 5 and, as expected,
Anne Murray walked away with an
armful. Not able to be at the gala
presentation in person because of
travel arrangements from the
Riviera Hotel in Las Vegas, where
she had appeared earlier, Ms.
Murray was voted four of the skinny
pyramid-shaped awards. Her
“Greatest Hits” album won as
album of the year, “‘Could 1 Have
This Dance’” won as single of the
year, and she was chosen best

| female vocalist and best country

female vocalist of the year. (She
also picked up a Grammy in New
York on February 25 for best
country female vocalist of the year
for the same single.) Repeating last
year’s triumphs, she won over
virtually every other established
female singer in the country in one
category or another.

Joni Mitchell, however, received
an honor greater than any of
the others — she became the fifth
performer to be admitted to the
Canadian Music Hall of Fame,
following Guy Lombardo, Oscar
Peterson, Hank Snow and Paul
Anka. It was Prime Minister Pierre
Trudeau who gave the blonde
singer, born in Fort McLeod,
Alberta, thirty-seven years ago, the
plaque as he sang her praises as

West.”” In front of an audience
packed with musicians and industry
workers, the Prime Minister
delivered an eloquent appraisal of
Ms. Mitchell’s contribution to
popular music. ‘‘Liberty and free-
dom played an important part in
her songs,” he said.

During the 2% hour show there
were some surprises. Prism, the
subject of a huge promotional push
in the past year by Capitol Records,
was named group of the year.
Martha and the Muffins tied with
Anne Murray for single of the year,
for “Echo Beach.” The award for
most promising group went to
Vancouver-based Powder Blues,
while The Good Brothers received
the country group of the year award.

l| Eddie Schwartz was named com-

poser of the year for ‘“Hit Me with
Your Best Shot;” Graham Shaw
named the most promising male
vocalist; Rough Trade’s Carole
Pope named the most promising
female vocalist; and Bruce Cock-

burn male vocalist of the year and
folk artist of the year.

Other awards included: producer
| of the year, Mike Jones; best

“one who expressed the spirit of the |

Canadian Academy of Recording
Arts and Sciences, which ad-

ceremony — presented for the best | ministers the Junos, pleaded for
in Canadian popular music — took tighter copyright laws and heavier

fines for those who violate them
because “There’s $60 million a year
in record piracy in Canada and fines

home
taping.

| JAZZ

Anyone contemnlating a trip to
Montreal at any time of the year
should have no trouble getting his
or her fill of jazz in any of the
dozens of clubs dotting the down-
town area. During the month of
February, for example, Chez
Dumas on Emery Street featured
the Kenny Alexander Quartet,

!Lhe Guy Menard Quartet, the

Charles Ellison Trio, Nelson
|Symonds Quartet, Tourville Blues
Band, Demeseurs Jazz Group,
Trudy Silver Quintet and the Joanne
desForges/Geoff Lapp Trio. The
Rising Sun on St. Catherine Street
presented a number of top groups,
including Johnny Dollar and his
Chicago Blues Band with Big Moose
Walker on piano. L’Air du Temps on
St. Paul saw Sayyde Abdul Al
Khabbyre, the Freddie Franco
Quartet and the Roger Walls
Quintet, while the Jazz Bar on
Ontario Street presented Joe
Burrello, Charlie Biddle and the
Nelson Symeonds Trio and the Ivan
Symonds Trio. They never run out of
music in Montreal. Before you go
home check out the Cock 'n’ Bull,
Cafe Bebop, Rockhead’s Paradise,
Gringo’s, L’Imprevu, and, if you

EDITOR'S NOTE: From time to
time we come across items in the
official publications of our various
affiliated Locals across the country
which we feel should be brought to
the attention of all our members.

The following message from Local
34-627 member Dave Gaiser ap-
peared in a recent issue of
“Unison,’’ the voice of the Kansas
| City Federation of Musicians.

My Union As 1 View It

As a member of a group that plays
regularly in lounges and for one-
night casuals, I've often thought
that the union really didn’t do much
for me. I felt it mainly worked for a
| select group of musicians, and the
money | was paying in dues was
almost wasted. If you've ever felt
| that way, you know how discourag-
ing that can be.

An incident occurred recently

WORTH REPEATING

FROM AFM LOCAL JOURNALS

still have time and dig Dixieland,
try Thursday’s Restaurant on
Crescent Street. You might be
lucky and catch Tommy Aubertin
and his Dixieland Band with Harry
Nelson on trumpet, Rolland Donato
on tenor sax and clarinet, Herbie
Keetch on banjo, Jack Gardiner on
trombone and Aubertin on drums.
| In Toronto, too, the jazz scene is
rampant. During February Jim
McHarg’s Maple Leaf Jazz Band
was at the Copper Lounge of the Inn
on the Park, as was the Eugene
Amaro Quartet. The Excelsior Jazz
Band played the Northgate Hotel,

e ——————————— 2T'C $10.” He didn’t mention rental | Climax Jazz Band at Malloney's, the
record shops and illegal

Joe Sealy Trio at Errol’s. In Lytes
(the new jazz room of the Royal
| York Hotel) Buddy De Franco,
backed up by the Carol Britto house
trio, played a two-week stint,
followed by Jim Galloway and Jane
Fair in a *‘Battle of the Saxes.”” The
same room saw Barney Kessel
followed by Ruth Olay in March;
coming up in April are Terry Gibbs,
Al Hibbler and Anne Marie Moss.
The Chick ‘n’ Deli in north Toronto
presented the Swing Sisters, Paul
Christopher, Phil Antonacci, all in
March, and, coming up in April,
wild Bill Davison and Dr. McJazz.

Peter Appleyard, vibraphone
soloist with Benny Goodman, has
taken over as musical director of the
Chelsea Inn on Gerrard Street. In
addition to the various jazz groups
playing the hotel, Appleyard has
instituted a touch of class in the
hotel’s classy dining room, the
Chelsea Bun, by the presentation of
afternoon classical music with the
Peter Daminoff Symphony Quartet,
comprised of Daminoff, Hans
Kaufman, on violins, Paul Weidman
on bass and Leylekian Raymond on
piano. During the last week of April
Appleyard flies off to Switzerland
where he will appear with Peanuts
Hucko and the Pied Piper Quintet.

{Continued on page eighteen)

can be done.

Another factor which has ham-
pered the union, I was told, was the
fact that lounge musicians were not,
and evidently had not for some time
been active, participating members
| within the union. What this means is
that paying dues is not enough.
We've got to start showing up at
meetings and stating points of view:
Ways we can guarantee that job
security and wage scales for union
members continue and increase,
‘things we can do to show music
buyers that union musicians are a
cut above non-union musicians in
business matters as well as
musicianship.

At the Board meeting it was
suggested that a Lounge Musicians’
Association be created similar to the
| Philharmonic Association. Such an
{ association could outline plans to be
|implemented by the Board of

fchildren's album, “Singing and |involving a non-union band which | Directors and/or lounge musicians

Swinging,” by Sharon, Lois and
Bram; best classical album,
| “Stravinsky, Chopin Ballads,”

| was hired in the club I was playing
{in, after our band’s contract was
| completed. 1 went to one of the

themselves to help our situation to
' improve and become inore secure. 1
i would be much in favor of such an

| performed by Arthur Ozolins; in-|Board meetings to see what the | association. Again, participation is
strumental artist of the year, Frank | union could and would do. There I|the key.

Mills; best jazz album, “Present | received some enlightening in- |

| Perfect,” by Rob McConnell and the
Boss Brass. °
| The TV audience didn't see

formation.
| We are bound, as is every other
labor union, by various statutes

I've been as guilty in not par-
ticipating as anyone. But, I play
jmusic for a living, enjoy it and plan
to continue to do so. Also, I plan to

Federal Communications Minister | such as Taft-Hartley and Landrum- | start attending meetings to do what

Francis Fox, who said his depart-
ment will be launching a separate
| study of the recording field in April,
{and will help finance a first in-

| Griffin laws, which in many in-

stances restrict the use of pickets.
| Other factors we have to endure are
| geographical situations, such as no

ventory of all Canadian recordings | public sidewalks or easements.

in cooperation with the industry { This would mean having our pickets |

' and the Canadian Radio-Television

and Telecommunications Com-
| mission. Also off-camera, Brian
| Robertson, president of the

walk either on private property or at
the side of a busy street or roadway,
thus endangering lives. In short,
there are times when almost nothing

|I can to make my livelihood as
| secure as possible. Remember, the
Board of Directors is .only a small
part of the union. You and I are the
other part. We must once again
become an active organization if we
are to become a strong labor union
for all members.

Hope 1 see you at the next
meeting.

INTERNATIONAL MUSICIAN



OVER FEDERATION FIELD

Robert H. Johnson, Secretary of
Local 166 in Madison, Wisconsin,
was thoughtful enough to send the
offices of AFM Secretary-Treasurer
J. Martin Emerson a copy of a letter
he received from Jack Pingel,
Executive Secretary of the Wis-
consin Music Educators Con-
ference. “With all the negativism
you get and hear,” Johnson stated,
“this guy says the AFM’s not so bad
after all. Notwithstanding the fact
he is withdrawing his Local 166
membership, 1 think the letter is
terrific.”” It reads:

‘“After talking with you on the

phone a couple of weeks ago, I still
find it difficult to relate and per-
sonally accept the realization that 1
wish to withdraw in good standing
and retire from the American |
Federation of Musicians and my
own Local affiliate, Local 166,

“I believe that after twenty-six
years of playing and entertaining on
piano and drums, it's time to
answer the quesfion: ‘Will I do this
for another year?’ Well, I have been
answering that question for the past
five years and now fully realize that,
because of my responsibility to
music education for Wisconsin, my

|

| T never forgot those

| This only comes from a concerned

Pictured at o recent Inter-Maine Council meeting in Auburn, Maine, are (from
left) Donald Guilleroult, Local 408; Tom Sawyer, Local 409; Arthur N. Kesaris,
Jr., Local 409; Jerry Der Boghosion, Locals 364 and 409; George Mitchell, U.S.
Senator from Maine and special guest of the council; Stephen Sprague, Inter-
national Representative; Donald Houde, Local 408; Harold S. Burrill, Jr., Local
768; Norman Stansfield, Local 408. At the meeting, Senator Mitchell pledged
his legislative support of live music and the American Federation of Musicians.

Former Assistant Secretary of the American Federation of Musicians, Guy Scola,
was on hand January 11 to administer the oath to the newly elected Officers of
Local 484, Chester, Pennsylvania. Left to right: Ralph Jones, Nick Mancini, Joames
Palo, Jahn Cenatiempo, Bitl Jacono, Audrey Vernon, Howard Grittith, Don Ramos
{Board Members), Anthony Fusco (Sergeant ot Arms), Al Londino (Board
Member), Edword Grueninger (Secretary-Treasurer), Michael Vaccgro (Board
Mamber), Robert B. Keel (Vice President), Vincent Caruso (President) and Mr.

i its founding. The council states as

Scola.

personal commitment to the con-
tinued growth and involvement with
people of all ages in music —
whether performer or consumer of
music — and, most importantly, my
family, I must offer this reluctant
resignation.

‘‘As you know, my father was
very active, not only with state mu-
sicians’ associations but with the
national office. He constantly
reminded me about loyalty, at-
titude, dedication and pride in the
American Federation of Musicians.
important
words. After all, he had achieved
fifty years in the business to rein-
force those beliefs! (Even AFM
President Emeritus Jimmy Petrillo
consulted him for advice.)

“In submitting this letter to you —
with respect to the IEB, both state |
and national, as well as the many |
friends and professional musicians I
have worked with through meetings |
and “gigs” — I want to share my
sincere thankfulness for the many
years of true social gratification,
musical awareness and professional
growth achieved as a member of the
AFM. I shall continue to support the
activities of the Federation through
my professional occupation. I also‘
support the integrity and constant
effort for improvement that Local |
166 is making for its members. If 1
may reflect on the previous
paragraph: Union means unity!

personal involvement — in other
words, pride. How proud I am to
have served and been a member of
the American Federation of
Musicians, especially Local 166.” |

The Inter-Maine Council of the
American Federation of Musicians,
representing Portland Local 364,
Biddeford Local 408, Lewiston Local
409 and Bangor Local 768, has just
celebrated the tenth anniversary of

its purpose the promotion of live
music, unity, the Young Sounds
program and the American
Federation of Musicians.

At a recent meeting in Auburn,
Maine, the council was joined by
International Representative
Stephen Sprague and U.S. Senator
George Mitchell, the latter of whom
assured the group that as a
legislator from Maine, he would
support the causes of the AFM,
specifically the advancement of live
music. ,

Other items up for discussion at |
the meeting were improving |
relations with music educators on
all levels in order to promote the
establishment and perpetuation of
string and brass programs in their
respective schools, and the ex-
change of meeting newsletters.

All in all, it was a great meeting. |
Much was accomplished.

Delegates and guests to the mid-year meeting of the Southern Conference of Locals, held on October 23-25, 1980, in Char-
leston, West Virginia, were treated to a V.I.P. tour of the city’s cultural center (shown above) following an official reception
at the cffice of West Virginia Governor John D. Rocketeller, IV. Representing the AFM at the three-day meeting were Inter-
national Representatives Harold "Cochise” Divine and Gerald Siorm and International Executive Board Member Max Her-
man (President of Los Angeles Local 47). Also present were AFM Vice President David Winstein (President of New Orleans
Local 174-496), AFM-EPW Fund Manager Edward Peters and MPTF Staff Assistant Nick Cutrone. After business meetings
were adjourned, a celebration of the seventy-third anniversary of Charleston Local 136 was held. Southern Conference of-

ticials are President Ned Guthrie (President of Local 136), Vice President Richard Cole (President-Secretary of Dallas Local i
127) and Secretary-Treasurer John Scheuermann, Jr. (Secretary-Treasurer of Local 174-496). [
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The Most Expensive Reed
In The World

and worth even more . . ..

Superh evenress of scale

Loud cr subtone

Unbeatable ease & intonation
ldeal solo & sectional playing
Unsurpassed control & response

SATIS -
Outlasts cane 200 to 1! e by
Used anc endorsed by these artists. e S
ORDERS
Mike Brecker Lee Konitz ONLY
Jay Corre Dave Liebman
Cecil Payne Peanuts Hucko
Sonny Stitt Abe Most Frank Strozier
Frank Fcster John Stubblefield Chris Vadala
I--ll..I..I'IIl...IIIIII.IIIIIIIIII.....’.I.IIII..
: See your dealer. If not available, write direct — free brochure. .
« BARI ASSOCIATES, INC. .
5 1000 S. Dixie Highway ® Pompano Beach, Florida 33060 :
: Circleitem: Clar. Soprano Alto Tenor BassCl. Baritone &
. Check Strength: ( ) Soft ( ) Medium ( ) Hard (l(().?O/nl'?ed + $1 post.) a
u.S.on [ 3
§ Name Address ’ -
% Cit Stat Zi >
e, City ate ip 0

*e (Please Print) Dealer Inquiries Invited o
%spassnszsenunnrEsneEsRsREsERe unnnnnans®?®

“IF IT’S NOT GOOD ENOUGH
FOR ME,

I WON’T SELLIT TO YOU . . .”

So says Frank “Mickey” Toperzer,
President of Drums Uniimited, Inc., and
one of the nation’s foremost percussion-
ists, educators and clinicians.

, Drms

N,

An accomplished percussionist who
has appeared and recorded with such
diverse musical luminarles as Igor
Stravinsky. Henry Mancini, Dave Bru-
beck, the National Symphony Orchestra
and others, Mickey Toperzer founded
Drums Unlimited in 1962.

To this day he remains steadfast to his
original idea of providing the student
percussionist, educator and professional
with an infallable source of virtually
every and any quality percussion related
instrument or accessory.

I stand behind every item offeted for
sale at Drums Unlimited,” says Mickey.
His personal commitment to excellence
and complete satisfaction of his
customers remains the strongest in the
industry, and has made

lo ot ®o

unlimited inc.
Since 1962, Percussion Merchants to the World.

4928 St. Hmo Ave,, Bethesda, Md. 20014 (301) 654-2719

Send $2.50 today for your personal copy of the PERCUSSION PUBLICATIONS CATALOG. the world’s
most complete compilation of percussion music, methods. and literature. Catalog price is

deductible from your first $10 order.

" TUXEDOS

BUY DIRECT FROM MANUFACTURER
BLACK PEAK LAPEL - 109.95

MATCHING VEST 18.95

Tuxedos And Full Dress Tails
In All Colors
Bands And Groups OQurfirted In
Brocade And Metallic Jackets
AT DISCOUN

Master Charge & Viso
Call Or Wirite For Color Brochure ]
And Fabric Samples (516) 872:6360 g
588 West Merrick Road.

Voliey Srreom N.Y. 11580

BRASSMEN
TRAVEL EAST
TRAVEL WEST <—

Mouthpiece
is still YOUR best

specials-handcrafted by the Master
FREE BROCHURE Phone 914-WE7 4348

—

FRANK ZOQTTOLA

Lottola Mouthpiece, 40 Beech St., Port Chester, N.Y. 10573
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THE BEECHLER SOUND|
THE PROFESSIONALS CHOICE

Hotel Association. Currently with {band competition judge, he has
the Beverly Hotel in New York City, | appeared as a guest artist in
| his career includes almost fifteen | Southeast Asia, Australia. Mexico

THE STUDENTS NEED

A FULL LINE OF
SAXOPHONE AND
CLARINET
MOUTHPIECES

The Labor Education Center of
the University of Connecticut is in-
terested in attracting distinguished

played near to capacity crowds for
its entire subscription series in 1980.
What’s more, the MCS earned glow-

l years at the Berkshire Hotel as its | and Europe.

General Manager.
In his heyday Mr. Lane is reputed
[ to have led bands in more New
York City hotels than almost anyone
in the business. He is a longtime
member of Local 802.

Henry Charles Smith has been

|

|

Italo Babini, principal cellist with
the Detroit Symphony Orchestra
since 1960, has twice performed the
difficult Concerto for Cello and Or-
chestra by the late Samuel Barber
— first in January, 1978, and, more
recently, in October, 1980, both

applicants with knowledge, ex-|ing reviews, enthusiastic ovations
perience and teaching skills in the | and ticket sales increased by over
field of labor education/studies. |50 percent. All in all, a very suc-

times with the DSO. Having learned
that this rarely performed piece

named resident conductor of the
Minnesota Orchestra. He has been

B&&C &r

BOX 15, ENCINO, CALIFORNIA 91316
SEND FOR FREE CATALOG

->» TRY7DAYS =

Our World Famous

Bb “TINY TRUMPET"

9 Inches

Play On Jobs! BIG Real Trumpet Sound!
NOT a toy! Use a standard mouthpiece.
Unusual novelty! Be in demand! Make $!
You'll be a hit with leaders/avdiences!
Excellent quality. Money Back Guorontee.
FREE: Solo show/act routines & gig bag.
Similar horns are $395 — Order Now $189
Try 7 Days: IMPERIAL CREATIONS
Box 66-H, N.Y., N.Y. 10022

Those interested in teaching courses
in labor studies or in becoming a
research associate in labor history
should submit a letter of ap-
plication, a detailed resume and
three references to George E.
O'Connell, Director, Labor Educa-
tion Center, U-13, University of Con-
necticut, Storrs, Connecticut 06268.
The deadline for application is April
24.

cessful season.

Using monies provided by the
Music Performance Trust Funds for
many of its community'concerts, the
| Chamber Symphony credits the
cooperation of Minneapolis AFM
Local 73 and Saint Paul AFM Local
30, under whose jurisdictions the
MCS works, for aiding it throughout
its season of achievement.

associate conductor of the orchestra
since 1973, playing a major role in
orchestra performances and
educational programs year-round,
both at Orchestra Hall and through-
out the region. As part of the or-
chestra’s five-conductor team, he
conducts some sixty events each
year. In addition, Mr. Smith teaches
and conducts at the National Music
Camp in Interlochen, Michigan, and

was one of the composer’s favorites,

| For its new season, the Min-
neapolis Chamber Symphony has

In recognition of Rafael Du-| scheduled the premiere of a work by
chesne’s artistic achievements, the | prominent local composer Paul
Institute of Puerto Rican Culture | Fetler, who was awarded a com-
dedicated a whole week to this noted | mission by the Minnesota Com-
clarinetist-composer as well as | posers Forum under the sponsorship
presented a concert of his works at | of the Jerome Foundation. The MCS
the institute this past January. In| also has planned to expand its sub-
fact, his music has been recorded | scription concert series by another
and is kept with an anthology series | program. and to add more com-

is artistic director of the Bach
Society.

The International Trumpet Guild
will convene its four-day con-
ference, June 1 through 4, 1981, at
| the University of Colorado in
Boulder. Student competitions in
solo trumpet, improvisation and
| orchestral auditions will be held.

| of Puerto Rican music.

Mr. Duchesne, who is ninety years
of age, has won countless honors and
awards for his compositions in his
native country. He writes mostly for
band and orchestra, specializing in
the *‘danza,’”’ music of Puerto Rican
folklore.

French horn virtuoso Peter
| Gordon has been named ‘‘Most

"| Valuable Player of the Recording

i munity concerts.

| In honor of the United Nations’
| thirty-fifth anniversary and the
upcoming four hundredth birthday
Hugo Grotius. often called the father
of international law, the Ridgefield
(Connecticut) Orchestra presented
the world premiere of Vaclav
| Nelhybel’s Six Fables for All Time
at the Ridgefield High School last
October. Beatrice Brown, music

Scheduled visiting artists include
the Tokyo Brass Ensemble, Wis-
| consin and University of Colorado
Brass Quintets, James Burke, Mel
Broiles, Vince Dimartino, The Den-
ver Symphony Trumpet Section,
Gerald Endsley,
‘ Mike Vax and a pedagogy panel.

For further information contact:
Frank Baird, College of Music, Uni-
versity of Colorado, Boulder,
Colorado 80309.

Rolf Smedvig, |

|

Italo Babini

he invited Mr. Barber to attend the
concerts. Although the composer
graciously accepted the invitations,
the meeting, unfortunately, was not

be. Mr. Barber missed the
1978 performance because a snow
storm of blizzard proportions
grounded his airline flight from New
York. He was unable to attend the
1980 program, a special tribute in
honor of his seventieth birthday. be-

DISCOVER A NEW WORLD
OF HARMONY

director of the orchestra, conducted
the work which featured the Pro

| cause he was hospitalized for cancer

On March 21 the New York |treatments.

A new harmanic cancept has been born which
will amaze you with its effectiveness. Pianist/
Composer Michael Longa {formerly with Dizzy
Gillespie) has created a technique which will
open the daors to harmonies you never dreamed
possible. This method will moke other books on
the subject seem obsolete. 1ranstorming you. os
it by magic. into a creator of bnthantly rich
harmonies over night. Fellow musicians will be
amazed ot the rapidity of your development and
you will wish you had known abaut this principle
much sooner. If you would like to set your playing
ahead ten years in one week send check or M.O
for *$9.95 10

CONSOLIDATED ARTISTS PUB,

290 Riverside Dr., Suite 11d
New York, NY 10025

.
Big Bands & Combos!
Join QOur Bond Arrongements Club!
Hundreds! All styles! Try 10 Days!
Many exoctly as recorded by stars!
Greatest show-stoppers by famous
arrangers. Get 2 big new cotologs!
Send $1 bill (refundable with order)
IMPERIAL, Box 66-B. N.Y., N.Y. 10022

LEARN TO PLAY PIANO

Proven method on cossette tape quickly
teaches you to ploy with o chord symbol
approach used by professionol pianists, In-
cludes: Topes (3 hrs.), Instruction book, 28
songs. $38.00 ppd. Send to:

School of Modern Music
78 Jupitor St., Clark, N.J. 07066

[ ___MUSIC COPYINGKIT! |

Duplicate the appearance of protessiondl puh
lished music! Thousands af easy to rub un
notes and accessories.  Prepare manuscripts
lead sheets, flash cards, music games, instruc
tions. Guaranteed! Kit S10 95 ppd or send
$1.00 for catalog and samplers to MUSIC-AID,
Box 3881- M, Tarrance, Calit 90510

Arte Chamber Singers of Connecti- | Recording Musicians Workshop,

cut, Arthur Sjorgren, conductor,
[and Skitch Henderson, narrator.
Nelhybel had been commissioned to
| write both the words and music for
the performance by the U.N.
Association of Connecticut.

promoter-manager Sid Bernstein.
Mr. Bernstein, who has worked with
talent throughout the world, was
responsible for introducing a new
and exciting group to our shores
back in the '60s — the Beatles.

Mr. Babini, who grew up in Brazil,

Inc., sponsored a lecture by |came to the United States at the in-

vitation of the Yale University
School of Music Before joining the
Detroit Symphony Orchestra, he
studied with Pablo Casals and was a
soloist in the Casals Festival in
Puerto Rico. In 1959, he appeared as

WAIL BY MAIL

Modern Ragtime Chaorts for Tenor
Bands Dixie — Big Bond Latin
Polka — Nostalgia.
SEND FOR FREE LIST
EDDIE'S ARRANGING SERVICE

62 SOMERSEY §7.
SPRINGFIELO, MASS. 01108

| Lane was honored on March 18

by the Hotels and Allied Industries
| division of the United Jewish Ap-
| peal-Federation of Jewish Philan-
|thropim at its annual reception,
| held this year at New York City's St.
| Moritz Hotel.

A past director of the New York
State and New York City hotel asso-
ciations, Mr. Lane earned ‘‘Man of
the Year' awards from the New
York City Convention Visitors
Bureau and the Hotel Executive
Club, as well as the ‘‘Hotel Key”
award from the New York State

| Peter Gordon

'Industry on French Horn’ by the
| National Academy of Recording
Arts and Sciences.

[ Formerly with the Boston Sym-’
phony and the Metropolitan Opera
Orchestra, Mr. Gordon resides in |
New York City where he performs
with many organizations, including

his own group, ‘French Toast."”

The American Brass Quintet is |
celebrating its twentieth an-
niversary this season. The quintet
has toured the U.S. and Europe on
several occasions, as well as Central
and South America, Asia and
Australia. It has also participated in
{festivals throughout the world, |
| including Spoleto. Shiraz, Edin-
| burgh. the Festival Casals and, for
eleven consecutive summers in
residence, the Aspen Festival.
Present members are Raymond |
Mase, trumpet; John Aley, trum- |
pet: Ronald Borror, tenor trom-
bone: Robert Biddlecome, bass
itrombone; and David Wakefield, |

SAX MOUTHPIECES

Choice of top pros worldwide! All custom made Haid
built baffles. Superior chambers. Hard rubber models
for Alto, Tenor. Soprano, Clarinet. Ernie Northway
mouthpieces

Personal consultation always available! No risk. money
back guarantee. Send for FREE DETAILS

HAECES
Dept. 1/1946 East 4675 So./Salt Lake City. UT 84117
Phone (801) 272-31 58

| Bandleader and hotelier Eddie |

Among the other numerous work-| g4t at the Tanglewood Festival,
| shop lecturers feqtured thus far this | yhere he was awarded first prize.
year were Marvin Stamm, Bucky |ge plays a famous Guarnerius

Pizzarelli, Emmanuel Vardi, cello. made in Cremona in 170
George Marge, GarryShermanandf ) n a in 1708.

Jack Cavari.

(Continued on page nineteen)

| Kenneth G..Bloomquist, Michigan
State University music department |
chairman and professor, is the new |
president of the National Band
Association.

Before settling in Michigan, Mr.
Bloomquist served as director of
bands at the University of Kansas. A
nationally-known conductor and

PIANO TUNING

Home study course that is
quickly learned. For ftree
information write: MAYCO,
336 E. Montebello, No. 2,
Phoenix, AZ 85012,

BOOKS ABOUT MUSIC
and MUSICIANS
New, Old, Out-of-Print
Catalog $1.00

CADENZA BOOKSELLERS
8 Brilner Drive, Smithtown, N.Y. 11787

_— T
# o

g

FINE HANDCRAFTED
SAXOPHONE CASES
Used and endorsed by Phil Woods

Delaware Box Werks

501 Laurel St., Santa Cruz. CA 95060
(40¥) 426-6222

ESSONS
by the
Flying
Dutchman
Free brochure

CASSETTE BANJO L

;-

Box 23063
San Diego, CA

{ horn.
— | [

berg, viola, and Amy Camus, cello) will present concerts, lecture demonstrations
ond workshops as part of its second year of residency at the Wave Hill Center tor
Environmental Studies located in Riverdale, New York. Appearing with the quartet
| . il d the goal on the 1980-81 Masterwork Series will'be pianist Beveridge Webster, cellist Alex-
up for its thir season, an g | ander Kouguell and violist Arthur Gronick. The Cremona Quartet will also present
is to top last season’s success. It| ;o ,nysual series of concerts devoted to "Music in America” which will feature the
won't be easy. The Chamber Sym- | tirst modern daoy performances of works by nineteenth century American com-

\
The Minneapolis (Minnesota)
| Chamber Symphony is now gearing

The Cremonac String Quartet (Kay Livolsi and Olga Gussow, violins, Jack Rosen- |

phony. under the conductO{'Ship of | posers Williom Henry Fry and Fidelis Zitterbart, and newly commissioned works
| its musical director Jay Fishman, | by New York composers Philip Hough and Aflen Shawn.

FREE ARR:

(with first order)

JOHN MICAL ORIGINALS

16-Piece Arr: & 8-Piece Arr.

Send $1.00 for Catalogue
JOHN MICAL
Dept. 1t

160 West 46th St. Rm. 506
New Yark, N.Y. 10036

INTERNATIONAL MUSICIAN



COMPETITIONS AND

AWARDS

Country music singer and enter-|in Auckland, Welling:on, Christ- |

tainer, Ray Price, is sponsoring the | church and Dunedin.

largest country music talent contest

ever organized. [

More than 600 radio stations in the

US. and Canada have agreed to|
participate in “Country Starsearch |

'81" by organizing a series of pre-

liminary contests for talented un- |

known performers. Following the
contest finals in Oc‘ober, the ten
finalists will be featvred on a TV

Epperson’s book, ‘“The Art of
Cello Teaching,”” was published by
the American String Teachers
Association in 1980.

The Robert Casadesus Fourth
International Piano Competition is
scheduled for August 15 to 23 at the
Cleveland Institute of Music.

For information about this

manifestation of the orchestra’s
commitment to performance of
contemporary music. It is intended
to encourage the creation of works
for chamber orchestras by young
American composers and carries a
cash prize of $2,500 in addition to
the premiere performance by the
SPCO. The competition is made
possible by a gift from Mr. and Mrs.
William A. King of Minneapolis.
The Saint Paul Chamber Or-
chestra, Pinchas Zukerman, music
director, is noted for its per-
formances of contemporary music.
In 1979-80, the orchestra received an
award for ‘its adventuresome pro-
gramming of contemporary music”’
from the American Society of Com- ‘
posers, Authors and Publishers. As |
part of its regular programming,
the SPCO offers two series which

|

special originating from Nashville | prestigious competition write Grant | feature twentieth century music.

and starring Price. In addition, the | Johannesen, President, The Cleve- |
receive | land Institute of Music, 11021 East

first prize winner will

$50,000 in cash, a one-year recording | Boulevard, Cleveland, Ohio 44106.

contract and the services of a
booking agency. Many other local,
state and national prizes will also be
awarded.

For details write Ray Price’s
“Country Starsearch '81,”" P.O. Box
5668, Beaumont, Texas 77702,

Twenty-two-year-old  pianist
Jonathan Klibonoff and twenty-
eight-year-old Minnesota Orchestra
cellist Mina Fisher captured top
honors in the finals of the ninth
Kathleen and Joseph M. Bryan
Young Artists Competition pre-
sented annually by the North
Carolina Symphony.

The winners each received $1,000
in prize money and will appear with
the North Carolina Symphony |
during its 1981-82 season.

Gordon Epperson, concert cellist
and professor at the University of
Arizona, has been awarded a
Fulbright grant for playing cello
recitals and holding master classes
in New Zealand from April through
August, 1981. He will be affiliated

with the four principal universities

Last spring the Uriversity of

lMiami in Coral Gables, Florida,

awarded Joe Baker, seventeen, with
a renewable music schelarship and
grant-in-aid package totalling more
than $7,000 per year.

Mr. Baker, a member of Local
451 in Bellingham, Washington, has
been the recipient of numerous
honors,including winning first place
in the Musicians’ Union Scholarship
Audition Contest. He has performed
with such groups as the All-
American High School Tuba En-
semble, the Bellingham Civic Band
and the Brass Bottom. an award
winning tuba quartet.

Scintillae by Stanley A. Funicelli
was chosen as the winning work of
the Saint Paul Chamker Orches-
tra’s 1980 Annual Composers Com-
petiion and was given its world
premiere in January by the SPCO,
Jorge Mester conducting.

The Annual Composers Competi-
tion was conceived by Marc
Neikrug, SPCO special consultant
for contemporary programs, as a

The deadline for the East and‘
West Artists Seventh Annual
Composers Competition is May 20. |
Works that use one to four instru-
ments/voices and electronic music |
are eligible.

For more information send a |
stamped, self-addressed envelope to
Dr. Bo Lawergren, East and West
Artists, 310 Riverside Drive, New
York, New York 10025.

The second annual international
competition for vocal jazz com-
positions is now open. Entries may
be submitted in two categories: Best
Original Vocal Jazz Composition in
a Contemporary Jazz Idiom and
Best Vocal Jazz Arrangement of a
Standard Popular Work. Pieces
must be written for four to eight
vocal parts and submitted by June
30, 1981. First prize in both
categories is $500 plus performance
and publication; second prize in
both categories is $250 plus per-
formance and publication.

Any person wishing to submit
material should write for further de- |
tails to Vocal Jazz, Inc., 60 West 84th
Street, New York, New York 10024.

Q. | receive an SSI check every
month. My husband and I have
finally gotten divorced. Do I have to
‘notify social security even though
we've been separated for years?

A. Yes, you should notify social
security of any change in your
mdrital status.

Q. I think my father, who is an
alcoholic, could qualify for SSI but
I'm afraid that with more money he
would just drink more. Can social
security help?

A. The law specifies that SSI
payments to disabled alcoholics or
drug addicts must be made to a
representative payee on the per-
son’s behalf. Furthermore, disabled
alcgholics or drug addicts are
referred for appropriate treatment
if it is available at an approved
facility or institution.

Q. My twelve-year-old sister
recently came to live with me so
that she can attend school here. My
mother is still getting her social
security checks. Since I am paying
all of my sister’s expenses, can I get
the checks instead of my mother?

A. The Social Security Ad-
ministration makes every effort to
serve the best interest of children
ber.eficiaries. If you feel that it is in
your sister’s best interest for you to
manage her social security checks,
you should file an application to be
made her representative payee.
Whether you or her mother is rep-
resentative payee, the law requires

that the money be spent to meet

APRIL, 1981

your sister’s current living expenses
or, if they are all met, saved for her.
Even if you don’t file to be
representative payee, you should
notify social security that your
sister is now living with you.

Q. When I reached age sixty-five, 1
applied for social security benefits
just to get Medicare. I make too
much money to get any benefits, but
[ was told that my benefits would be
figured as if [ were receiving
benefits. Now 1 understand it is
possible to get Medicare only. Can I
change my application?

A. Yes, you can withdraw your
application for benefits and still
keep your Medicare protection.

Q. I just applied for Medicare.
How long will it be before I get my
Medicare card?

A. If you meet all the re-
quirements and your application is
approved, it will be at least six
weeks before you receive your
health insurance card.

Q. I need an expensive new
hearing aid. Will Medicare help pay
for it?

A. No, medical insurance does not

cover the costs of purchasing a|

hearing aid.

Q. Please explain the special rules
that apply to Medicare payments for
psychiatric treatment.

A. Hospital insurance will pay for
a lifetime maximum of 190 days of
care in a participating psychiatric
hospital. Psychiatric services

received as an inpatient of a general
hospital are not counted toward this
limitation. The regular rules of a
ninety-day benefit period plus sixty
reserve days apply — up to the 190-
day maximum — except in the first
benefit period. If the beneficiary is
in a participating psychiatric
hospital at the time Medicare starts,
the number of days of covered
hospitalization in this benefit period
is reduced by the number of days of
hospitalization during the proceed-
ing 150-day period.

Medical insurance will pay for
physicians psychiatric services
outside a hospital up to a maximum |
of $250 in reasonable charges in any |
one year. Charges for initial
diagnostic services are not subject
to this limitation.

Q. My wife and I get SS1. Dol have
to tell social security that our
daughter is moving in with us.

A. Yes, you should notify social
security any time there is a change
in your household.

Q. How much money will I be |

’allowed to earn in 1981 without |

losing any social security benefits? ,

A. If you are under age sixty-five, |
you will be allowed to earn $4,080 be- |
fore social security withholds any
benefits. If you are sixty-five or
older, you may earn $5,500 before
any withholding. There is no limit on
the amount you can earn if you are
seventy-two or older.

Q. I get SSI and I keep track of any |
money [ make to tell social security.
Should 1 tell social security about
the income tax refund I just got?

A. Aslong as you were eligible for
SSI the month before you got the re- |
fund, you do not have to tell social
security about the income tax re-
fund because it is not counted as in-
come,

'

NEW for ENTERTAINERS

>

MINI WAGON

A trailer that will give you many maintenance
free miles of service. Steel structured but
lightweight enough to tow easily with a
compact vehicle. 6:50x13 load range B tires.
Prefinished aluminum exterior. Plywood
lined interior. 1500 pound capacity. Larger
models available. Purchase from one of our
3 manvufacturing locations in Indiana, Geor-
gia or Texas or from a member of our nation-
al network of dealers. MAIL COUPON OR
CALL NOW Toll Free 1-B00-348-7553 (in Indi-
ana call collect 219-264-9661) to receive free
literature and name of location nearest you.

Your caror
van is the most
expensive half of

Wells Cargo, P.O. Box 728-349, Elkhart, Indiana 46515

N

Title

Professional name

Phone

Address

City State & Zip
Delivery F.0.B. Elkhart, ind., Waycross, Ga. or Waco, Tex.

™
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Hadey

Mouthpieces
HANDMADE JAZZ WOODWIND MOUTHPIECES

Moade by a Professional Woodwind
Player for Today's Jazz Musician

THEY SPEAK FOR THEMSELVES
AVAILABLE AT MANY MODERN MUSIC STORES
For specific information regarding a Mouthpiece to suit YOl.IR needs —
Write: Claude Lakey Mouthieces, Inc.
Box 2487 — Sepulveda, CA 91343
| or Call: (213) 894-7716
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POWERHOUSE
LRSI 8 e

ed 7o moke A.A.Adom the fomous
teacher ond lecturer thot he s,

O SUPER LUNG POWER & BREATH
CONTROL 8

ALL BRASS PLAYERS

NEXT TIME—
|
|

® YOU fisten with envy to e player with great
high ronge, and tremendaus volume.

® YOU miss that high note.

© YOU struggle with dynemics.

N N .50

© YOU ere . by. " O SUPER POWER EMBOUCHURE 6.00

® THE music "'"f"' you instead of you con- TEACHER-LECTURER T[] TERRIFIC TONGUE 8.50
troffing the music. AUTHOR-COMPOSER 7] SPECIAL OFFER! All three books

© THINK about buying our beoks, then send A.A."'SANOY" ADAM tegethesr onLY $ 19,95
for them. it could be the smartest deci- Phone: (604) 438-1111 °

sion of your bress pleying cerder. Member Eacal 145 AF oM :g“’:‘si STUDIOS & PUBLICATIONS
| P.O.BOX 77101 P.O.8BOX 534
OUR 5th YEAR OF HELPING Rush Cheque or
“BRASS BLOW BETTER.” Money Order to . .. VANCOUVER. B.C. BELLINGHAM, WASH

CANADA VSR 514 U.S.A. 98227

PIANO TUNING PAYS!

TWO FULL SIZE
ACTION MODELS

INCREASE YOUR INCOME WRITE FOR FULL DETAILS

NILES BRYANT SCHOOL, Dept. B-5
3631 STOCKTON BLVYD
SACRAMENTO. CALIFORNIA 95820

Please rush me your free booklet, “Winning Indepen-
derce’. | uncerstand this places me under no oblige-
tion,

The Niles Bryant School offers the finest train-
ing in piano technology. possible. Since 1898
Niles Bryant graduates have been among the
leading piano technicians in the world. The
Bryant School is accredited by the NATION-
AL HOME STUDY COUNCIL and approved
for training under all Gl Bills. The only school
in piano technology to hold either distinction,
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CONGRESS OF STRINGS . . ....

The Students of Today Are the Pro

&
<. ... Batael Druian SRR Frank Brieff
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RAFAEL'DRUIAN, Artistic Director: In the newly-created position of
artistic director, Mr. Durian handles general supervision of the program’s
artistic aspects on a year 'round basis. A renowned conductor and
violinist, he is currently a professor of music at the Hartt College of Music
in Hartford, Connecticut, and also serves on the faculty of the Berkshire
Music Festival at Tanglewood. He previously was affiliated with the COS
as a faculty member during the summers of 1960-66, and served as a guest
conductor in 1978, °79 and '80. He will again guest conduct the COS
Orchestra this summer.

FRANK BRIEFF, Music Director: Conductor of the Waterbury (Con-
necticut) Symphony Orchestra, Mr. Brieff joins the COS for the first time
and will be on the podium to conduct the season’s opening concert.
Accomplished on viola and violin, his first career ambition was to be a
chamber music player. During 1951-73, he was conductor of the New
Haven Symphony Orchestra and has guest conducted the NBC and CBS
orchestras, the Naumburg Orchestra and Bach Aria Group, among others.
He is the recipient of the Alice M. Ditson Conducting Award, the Mahier-
Bruchner Society Citation, and Yale School of Music Alumni
Association’s Certificate of Merit.

i
T e

Morton Gould: .-
NE  Eep e : l‘(»;"'_‘ » i t‘f.

77, 7 Gunther Schuller

MORTON GOULD: A distingulshed composer and conductor, Mr. Gould
last served as a COS guest conductor in 1969. He has led many of the
country’s major 6rchestras, including the New York Philharmonic,
American Symphony, Chicago, Cleveland and Nationai. His widely ad-
mired compositions reveal his diversity: ballets such as “Fali River
Legend” and ‘“‘Clarinade,” orchestrai works including “Pavane” and
“American Salute,” pieces for symphonic band and scores for TV shows
such as “F. Scott Fitzgerald in Hollywood’ and “Holocaust.” He serves on
the board of directors for the American Symphony Orchestra League, the
American Music Center and ASCAP.

GUNTHER SCHULLER: A dynamic composer, conductor, educator and
author, Mr. Schuller has composed many noted works on commission for
the leading U.S. orchestras, as weil as ballets and opera pieces. He has
guest conducted in the U.S., Canada and Europe and will make his first
guest appearance this year on the COS podium. Succeeding Aaron
Copiand as head of the composition department at Tangiewood’s
Berkshire Music Centerin 1965, he was appointed artistic director in 1970,
and has also served on Yale University’s music faculty and as President of
the New England Conservatory of Music (1967-77).
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COLLEGE-CONSERVATORY OF MUSIC
UNIVERSITY OF CINCINNATI |8

and

AMERICAN FEDERATION OF MUSICIANS

present

CONGRESS OF STRINGS

FRANK BRIEFF, Music Director
FRANK BRIEFF, Conductor

Thursday evening, July 2, 1981
Corbett Auditorium

PROGRAM

Adagio for Strings Samuel Barber

Symphony No. 9 Felix Mendelssohn
Allegro Moderato

Poco Adagio

Scherzo

Allegro Moderato

Five Pieces, Opus 44, No. 4
Langsam-Langsam-Lebhaft
Sehr Langsam-Lebhaft

Aus Holbergs Zeit
Allegro Vivace
Sarabande Andante
Gavotte
Air Andante Religioso
Rigaudon Allegro con Brio

Paul Hindemith

Edvard Grieg

COLLEGE-CONSERVATORY OF MUSIC
UNIVERSITY OF CINCINNATI

and

AMERICAN FEDERATION OF MUSICIANS

present

CONGRESS OF STRINGS

FRANK BRIEFF, Music Director
GUNTHER, SCHULLER, Guest Conductor

Thursday evening, July 16, 1981
Corbett Auditorium

PROGRAM

Notturno, Opus 40 Antonin Dvorak

Adagio and Fugue Wolfgang Mozart
David Koblitz

Jean Rivier

Eight Variations
Symphony for Strings

COLLEGE-CONSERVATORY <(
UNIVERSITY OF CINCIN

and

AMERICAN FEDERATION OF ]

present

CONGRESS OF STk

FRANK BRIEFF, Music Director
RAFAEL DRUIAN, Artistic Advisor and Gue

Thursday evening, July 30,
Corbett Auditorium

PROGRAM

Divertimento K. 136
Allegro
Andante
Presto

Serenade for Strings
Allegro Piacavole
Larghetto
Allegretto

Rounds
Allegro Molto
Adagio
Allegro
Serenade for Strings
Moderato
Tempo di Valse
Scherzo
Larghetto
Finale

14



1981

essionals of Tomorrow

TN 4

Muir String Quartet

MUIR STRING QUARTET: Violinists Joseph Genualdi and Bayla Keyes, violist Steven Ansell
and cellist Michael Reynolds join the COS’s faculty for the first time. In addition to coaching
student groups for ensemble performances, the quartet will concertize in four programs In-
cluding works by Beethoven, Bartok, Schubert and Mozart.

FRANK DILIBERTO: Bassist and conductor Diliberto, who has an extensive background in
performance and music education, wiil complete this year's faculty lineup. He served on the
COS faculty during the summers of 1975-80, and is himselt a COS graduate.

DONALD McINNES: A former member of the COS faculty, violist Mclnnes returns to the
program this summer to give a master class. A professor of viola and an artist in residence at
the University of Cincinnati, he is an acclaimed concert artist.

NATHANIEL ROSEN: In 1978, Mr. Rosen became the first American cellist to win the
Tchaikovsky Competition Gold Medai. A student of and, later, assistant to Gregor Piatigorsky,
Mr. Rosen will be on hand to conduct a master class for the COS.

DOROTHY DeLAY: A member of the Juilliard School’s faculty, Ms. Delay is widely recognized
as one of this country’s foremost violin teachers. Her most famous pupil is ltzhak Periman, and

many others are now concertmasters with major orchestras. A visiting professor at the
University of Cincinnati, she will be on campus this summer to conduct a COS master class.

.2

Frank Diliberto ' -

i 3
- 73 . *

Donald'Mcinnes

A

JF MUSIC
NATI

MUSICIANS

UNGS

st Conductor
1981
Woligang Mozart
=dward Elgar
David Diamond

Antonin Dvorak

COLLEGE-CONSERVATORY OF MUSIC
UNIVERSITY OF CINCINNATI

and

AMERICAN FEDERATION OF MUSICIANS

present

CONGRESS OF STRINGS

FRANK BRIEFF, Music Director
MORTON GOULD, Guest Conductor

Thursday evening, August 13, 1981
Corbett Auditorium

PROGRAM

Simple Symphony
Boisterous Bourree
Playful Pizzicato
Sentimental Sarabande
Frolicsome Finale

Benjamin Britten

Spirituals for Strings Morton Gould

Elegy Morton Gould
Serenade Piotr Tchaikovsky
Pezzo in forma di Sonatina
Walzer
Elegie

b

‘Nathaniel Roseﬁ Dorothy DelLay

TIME AND PLACE:

Congress of Strings will hold forth at only one campus — The University
of Cincinnati, from June 22 to August 14.

Unlike recent years’ programs, the 1981

THE PROGRAM- “Experience is the best teacher” is a popular

truism. The Congress of Strings offers the career-minded student a
unique opportunity to study with professional musicians accomplished
in the field. In addition to master classes and rehearsals, COS students
prepare for and perform concerts under the baton of noted conductors.

AUD'TIONS: AFM Locals that have sponsored COS scholarships
hold audition competitions within their jurisdictions before the end of
March. Winners’ names are forwarded to the office of the AFM Secretary-
Treasurer before the March 31 deadline.

OUAL"‘:ICATIUNS. Students must be between the ages of six-

teen and twenty-three. Exceptionally talented and mature students
younger than sixteen may be considered by the participating AFM Local.
Scholarship winners must bring their own instruments.

HOW ALL THIS IS POSSIBLE: the Congress of Strings is

cosponsored by the American Federation of Musicians and the
University of Cincinnati. AFM Locals further support the program by
contributing $500 for a COS scholarship. Through the efforts of
Secretary-Treasurer J. Martin Emerson, COS Project Director, additional
funding has been obtained in the past from the National Endowment for
the Arts.
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of the above please get in touch with | Local 67 — Davenport, lowa —
{J. Martin Emerson, Secretary-|Harry T. Knox.
Treasurer, A. F. of M., 1500 Broad- | Local 69 — Pueblo, Colorado —
way, New York, New York 10036. |Howard Warder.
i Local 77 — Philadelphia, Pennsyl-
M'vania — William H. Andrews, Lil-
[lian Trotter Bowman, Frank A.
Effective immediately Local 199, Cuneo, Herbert Fritzche, George
Newport News, Virginia, has| Gold, Bernard Gorodetzer, Frank
changed its name from ‘“‘Musicians’ | Juele, Schima Kaufman, Clifford H.
! Protective Union’’ to ‘Peninsula | Kolb, Ray Melchiorre, Luther

PENN-DEL-MAR-D.C. | Local 441, Oswego, New York — | Musical Society of Newport News.” | Neiman, B. F. Pallota, Frank G.
ENC%?“LE:AE:‘CP C | Sec. David B. Brown, 180 East 11th | Y P Verdi.-

| Street, Oswego, New York 13126. _ _ . ; ;
The Penn-Del-Mar-D. €. Confer-| Local 451, Bellingham, Washing- DEATH ROLL !_Ll({);il)?SHerSmh::‘oygan, Wisconsin
ence of Locals will hold its sixty- ton — Pres. Lew Nordby, 5519 Local 1 — Cinc¢innati, Ohio — | Local 99 — Portland, Oregon —
| seventh annual meeting on May 8, 9 | Poplar Drive, Ferndale, Wash-{pjchael P. Denovchek, Oscar |Glenn Burright, Earl C. Caine, Ed
and 10, 1981, at the Harrisburg | ington 98248; Sec. Robert J. Wood, | Gamby, Jr_, Vincent Heimlich, Mil- | Covey, Prospera P. Hartshorn,
Marriott Inn, 4650 Lindle Road, |Suite 1,1509 Broadway, Bellingham, | ton Henych, Roy E. McClellan, Ray | Harold L. Hoyt, Harold McKenna,
Harrisburg, Pennsylvania. The first | Washington 98225. - Mueller, Herman Rafalo, Bruce |Nate Pope, Vernon Romine, Larry
business session will be called to| Local 453, Winona, Minnesota — | Scott. | Spencer.
order at 12:00 noon on May 9. Pres. Richard Ahrens, 190 West| [ocal3— Indianapolis, Indiana— | Local 103 — Columbus, Ohio —
George W. Swanger, Jr.,| Main Street, Lewiston, Minnesota | S. Thomas Beversdorf, Joseph |Rex Paul O'Neal.
Secretary-Treasurer | 55952. ) ) | Henry Massaro, Harold J. Sowash. | Local 104 — Salt Lake City, Utah
‘SeLoc;l_‘lSO,SeWﬁufsau,s\;Vll:CSOensm — | Local 5 — Detroit, Michigan — | — Mustie Braun.
g ' c. Brian Seehofer, 311 ymour | Elsa J. Bigsby, J. R. Conley, Arpad | Local 123 — Richmond, Virginia
l Lane, Wausau, Wisconsin 54401. i Slepsky. P — Marshall W. Rotella. e
| Local 514, Torrington, Connecticut | Local 6 — San Francisco, Cali-| Local 125 — Norfolk, Virginia —
The annual meeting of the Tri- |
State Musicians’ Association will be |
held May 10 and 11 at the Holiday | 06790

SLIDE TRUMPETS
MINI TROMBONES

=,

=

Amazing 18 inches long! Looks like
a Mini-Trombone! Sounds like a
trumpet! NOT a toy! Use this fine
quality novelty on jobs! You'll be a
hit! Get more work! Trombone men §.
play it at once! Trumpet players
learn tast with our Slide Guide. Use
trumpet mouthpiece. Try 7 days. FREE
Slide Guide/Gig Bag/Mouthpiece.
Send $195 Imperial Creations Intl,
SmamameBOx 66-U, N.Y,N.Y. 10022 ) omd

Musical Gifts

Choose from sur wmique selection of jewslry, notepeper,
stained gless and more. Send for « fres catalogue.

:; 68A Galley Ase., Toronto, Ontario, Canads
MO6R 1H}

MUSIC TEE SHIRTS
Choice of 38 Different
INSTRUMENTS and SYMBOLS
select from Quality Shirts in 6 Colors

— Sec. Joseph Languell, 662 Main | fornia — Henry M. Gilbert, Martin | Wadus Reese Duncan, Jr., Felix J.
Street, Torrington, Connecticut | Langer, Michael *‘Mickey’ Meditto, | Laramey, Eugene L. Loughran.
Charles Tieso. Local 143 — Worcester, Massa-

styled for men, women & youth

for information & order form, write

MELODY LINES
Box 273M Villanova, Pa. 19085

oBIG BAND*COMBO*VOCAL®
rockejazzsdiscosswing

IMPROVISATION METHODS TRANSCRIBED SOLOS
PLAY-A-LONG RECORDINGS

MEADOW CREEK MUSIC
ept.Mm BOX18262 Louisville,Ky. 40218

nmeeves FAKE BOOK
NEW! PUBLISHED NOVEMBER 1980!

} 650 MORE OLD & NEW POP HITS!

I NOT IN OUR OTHER FAKE BOOKS!
I 451 PAGES! BIG! SPIRAL BOUND! .
( )First Time Ever Fake Book: $22.50

Add 75¢ Postoge. Money Back Offer. l

8 IMPERIAL, Box 66-U, N.Y,, N.Y. 10022 g

MmusiIc

BIG BAND Loy ens& CASES

4 - BIC BAND (OVEPS AVAILABLE

5.4 Son € INKES OF v el oM
ERASS CORMEWS - DOURLE STITCHED {
GOLD  STAMPING

WRITE FOR MUSIC SUPPLY CATALOG

R(‘)q(’)! [ anma music senvice
B80X 308 HOLLYWOOO CcA sooa8

SERIOUS
TRUMPET

PLAYERS! m

Order Dr. Roger Torrey's Practice Power
for Trumpet. Daily exercises to develop
reat chops! Send special introductory
price of $10 to: Practice Power Studios,
1354-29th Ave., San Francisco 94122,

Special oHer:
,/ EMCEE. Latest col-
. ® lection of hi-
lorious comedy: Band nov-
elties, funny song titles, in.
troductions, monologues,
parodies, squelchers. Entire
pockage, plus o copy of EM-
CEE, the entertainer's mago-
zine. Only $6.00 P.P. Money
back guoarantee. Don i. Fron-
kel, 2241 P. Via Puerta, lLa-
guna Hills, Ca. 92633.

. TRUMPETERS!

FINALLY, A MOUTNPIECE DESIGNED TD GIVE MORE RANGE,
EMDURANCE AND SOUND. IN FOUR SIES.

Please specity: 1 2 3 4.

(compaorable to 8och 3 7 0% 8)

Send $25.00 Plus $1.00 Postage & Hondling
(CHECK OR MONEY ORDER ONLY) TOx

DE NICOLA

on, N.J. 08534
ter TUXEDO . -

{  SALE} s $1;3§7

Yes. $139 buys a brand new After Latest styles n sizes
Sin tuxedo outfit complete with 34 to 48 regular, fong
coat, pants, shint, cummasbund short, extia long
e 300 accessooes Visa and Largers sizes available

Mastetchaige welcome Unbeligvable valve
Sond 10 Free Catsiey. Yos we have full dress! Geed Fin Gesremtend

MAIL NO RISK COUPON NOW!

Coraopolis, PA 15108 or call (412) 264.3700
Please rush my free catalog on an Ater Six brand 6 piece tuxedo fos
$139.00 |understand there 15 no obligetion and a goad ht 15 guaranteed
Piease type or print
Name

Address

City
Phone (Area Code) _

16

State 1{

Mail to: The Tux People, Dept. IM 481, 408 Mill St.

Inn North Canton, 4520 Everhard

Road, N.W., North Canton, Ohio.
Don Angel,
Secretary

CHANGE OF OFFICERS

Local 14, Albany, New York —
Pres. Vincent Catalano, 452 Albany-
Shaker Road, Loudonville, New
York 12211.

Local 36, Topeka, Kansas — Pres.
Gilbert W. Anderson, 1737 Ran-
dolph, Topeka, Kansas 66604.

Local 44, Salisbury, Maryland —
Pres. Kendall A. Martin, Rt. 10,
Cedarhurst Village, Salisbury,

§ | Maryland 21801.

Local 124, Olympia, Washington
— Pres. Lyall Smith and Sec. Deena
Tveden, 119% Capitol Way, Labor
Temple, Room 9, Olympia, Wash-
ington 98501.

Local 256-733, Birmingham,
Alabama — Pres. Johnny D. Jacobs,
2115 Pershing Road, Birmingham,
Alabama 35214; Sec. Robert L.
(Bob) Summers, 715 6th Street,
S.W., Birmingham, Alabama 35211.

Local 270, Marshfield, Wisconsin
— Pres. Ray Kraemer, 807 South
Peach Street, Marshfield, Wiscon-
sin 54449.

Local 272, Provo, Utah — Sec.
Robert H. Bird, 1662 West 820, N.,
Provo, Utah 84601.

Local 278, South Bend, Indiana —
Sec. Craig Heitger, Suite 702,
LaSalle West Building, 120 West
LaSalle Avenue, South Bend, In-
diana 46601.

Local 304, Canton, Illinois — Sec.
C. Bruce Donaldson, 717 Van Winkle
Drive, Canton, Illinois 61520.

Local 338, Mount Vernon, Ohio —
Pres. F. William Fetters, 111 Miller
Avenue, Mount Vernon, Ohio 43050,
Sec. Doris F. Moran, 20 West Ohio
Avenue, Mount Vernon, Ohio 43050.

Local 356, Ogden, Utah — Pres.
Ronald K. Nichols, 1473 Lewis
Street, Ogden, Utah 84404; Sec. Jeff
W. Benson, 2046 Adams Avenue,
Ogden, Utah 84403. ,

Local 361, San Angelo, Texas —
Pres. Calvin Bell, Box 681,
Knickerbocker, Texas 76939.

Local 384, Brockville, Ontario,
Canada — Pres. Richard Crotty, 348
Brock Street, Brockville, Ontario,

°| Canada K6V 4G9.

Local 387, Jackson, Michigan —
Pres. Roy A. Saari, 652 Common-
wealth Avenue, Jackson, Michigan
49202; Sec. Michael J. Austin, 1931
Horton Road, Building 1, Jackson,
Michigan 49203.

Local 395, Port Angeles,
Washington — Pres, Carla Um-
behocker, Rt. 3, Box 3000, Port
Angeles, Washington 98362.

Local 403, Willimantic, Connec-
ticut — Sec. Paul Miclette, 3159
Main Street, Coventry, Connecticut
06238.

| Francisco, California 94102; Sec.

Local 532, Amarillo, Texas — |
Pres. Richard McMillen, 2608 |
Northwest 2nd Avenue, Amarillo, |
Texas 79106.

— Sec. William Benton, Suite 107,
115 Seabreeze Boulevard, Daytona
Beach, Florida 32018.

Local 603, Kittanning, Pennsyl-
vania — Pres. Joseph A. Alese, R.D.
1, Kittanning, Pennsylvania 16201;
Sec. Ethel Fahlor, Box 102,
Cowansville, Pennsylvania 16218.

Local 604, Kewaunee, Wisconsin
— Pres. Gene LeBotte, 320 Church
Street, Algoma, Wisconsin 54201.

Local 649, Hamburg, New York —
Pres. Eugene Zugger, 77 George
Street, Hamburg, New York 14075.

Local 656, Minot, North Dakota —
Sec. Jeffrey L. Yost, P.O. Box 521, 5
Labor Temple, Minot, North Dakota
58701.

Local 729, Clearwater, Florida —
Pres. Joseph P. Verdi and Sec.
Jeanne Pisanto, 609 Court Street,
Clearwater, Florida 33516.

WESTERN CONFERENCE

Pres. William J. Catalano, Local
6, A. F. of M., 230 James Street, San

Margaret Bettencourt, Local 210, A.
F. of M., 139 West Olive, Fresno,
California 93728.

CHANGE IN ADDRESSES
OF OFFICERS

Local 26, Peoria, Illinois — Sec.
Walter B. Coughlin, 405 William
Kumpf Boulevard, Peoria, Illinois
61605.

Local 192, Elkhart, Indiana —
Pres. Bernard B. Elting, Apt. 110,
1512 Locust, Elkhart, Indiana 46514.

Local 247, Victoria, British
Columbia, Canada — Sec. Benjamin
C. Manning, 8-819 Fort Street,
Victoria, British Columbia, Canada
V8W 1Hs.

Local 365, Great Falls, Montana —
Sec. Jack D. Harper, Mailing Ad-
dress: P. O. Box 1454, Great Falls,
Montana 59403; Office: 511 Rocky
Mountain Building, 601 Central
Avenue, Great Falls, Montana
59403.

Local 539, Roseburg, Oregon —
Sec. Paulette Johnson, 955 Dairy
Loop Road, Roseburg, Oregon 97470.

Local 680, Elkhorn, Wisconsin —
Sec. Edd Hennerley, Box 66,
Elkhorn, Wisconsin 53121.

WANTED TO LOCATE

Cayley, Bill, member, -Local 467, |
Brantford, Ontario, Carada.
Morris, Jimmie, member, Local
353, Long Beach, California, and
Local 257, Nashville, Tennessee. '
Proctor, Jim, former member,
Local 293,
Canada.
Anyone knowing the whereabouts

Hamilton, Ontario,§
{

Local 7— Santa Ana, California —
William “‘Cully’’ Reese.
Local 9-535 — Boston, Massa-

F. Kelleher, William A. Rbhein,
Charles Santamaria, Angie Trovato,
Albert S. Ward.

Local 10-208 — Chicago, Illinois —
Leander Barnes, Nathan Bold,
Nicholas Candratovich, Frank S.
Carsella, Aldino A. Cerqua, Leo
Coniglio, Leo Fergen, David
Galardy, Lawrence W. Grady,
Frank P. Jackson, William Johnson,
Frank J. Kadlec, Bill Kamana, Ruth
Lowe, Homer L. Menge, Verne
Meyer, Elwood L. Olson, William
Phillips, Guido Rossi, Walter F.
Smietana, Alfred W. Snurpus, Ray
A. Snyder, Martin R. Stone, James
A. Thatcher, Woodie White, Mar-
shall Williams.

Local 11-637 — Louisville, Ken-
tucky — Harold Benfield, Frank J.

Bimmerle, Beryl Brock, Michael P. ‘

Clark, Winifred Cunningham, Wil-
liam ‘Bobby'" Jones, William V.
Meredith, Henry E. Robben, Joe C.
Stone, Richard Vaughn.

Local 19-675 — Springfield, Illinois
— Willard “Bill”’ Blood, Raymond
“Ray’ Cappella, Charles ‘Chuck”
Jedrosky, Elmer H. Overman, Cecil
Smith, Kay Tavender, Hilda V. Tay-
lor, Joseph “Joe’ Ushman, Harry
Wrennick.

Local 26 — Peoria, Illinois — Ruth
Dixon Black.

Local 34-627 — Kansas City, Mis-
souri — William H. Gilbert, Alonzo
Kelly, Pearl Kelly, Wilfred S. Sitton.

Local 37 — Joliet, Illinois —
Harold Leonhardt, Kurt Oder, Wil-
liam Sillivan.

Local 40-543 — Baltimore, Mary-
land — Theodore A. Bocklage, Jr.,
Herbert L. Zampini.

Local 47 — Los Angeles, Cali-
fornia — Sarah Abramson, Cam-
eron B. Anderson, George E.
Beebe, Edmund E. Birge, Ormande
V. Bissell, Ralph C. Boas, George
B. Cole, Leo Coniglio, E. Juanita
Connors, Arthur Finston, Elmer
Heuer, Clarence F. Hoose, Helen
K. Jeffries, Bryan S. Lee, Frances
Clow Martin, Homer L. Menge,
Verne Meyers, Hugo M. Montene-
gro, Dorothy F. Nardi, Lillian Pass,
Paul Powell, Allen Schrader, Ivan
F. Smith, Karl Stiska, John Tran-
chitella, Alexander Walden, Stan-

ley (Hank) West, Richard A.
Wilson.
Local 49 — Hanover, Pennsyl-

vania — Raymond C. Spangler.

Local 55 — Meridan, Connecticut
— James Donahue.

Local 58 — Fort Wayne, Indiana —
Glenn Behmer.

Local 65 — Houston, Texas —
Richard Hurlbert, J. D. Kelley,
Clement Oliver, Archie E. Thomp-
son, Rex Van.

| chusetts — M. Gordon Ross.
{  Local 145 — Vancouver, British
| Columbia, Canada — R. V. Cox,

.. | chusetts — Guido DeMarco, Helen | Gordon Delamont, W. T. Jones.
Local 601, Daytona Beach, Florida | Harbison, James T. Harkins, Henry |

Local 159 — Mansfield, Ohio —
I‘Kenneth J. Hoffman.

Local 167 — San Bernardino, Cali-
| fornia — Elmer Heuer.

Local 188 — Butler, Pennsylvania
— Vernon (Fritz) Waldron.
| Local 191 — Peterborough, On-
| tario, Canada — Malcolm Bradt,
Peter DeCarlo.
| Local 196 — Champaign, Illinois —
Howard McClughen.

Local 198-457 — Providence,
Rhode Island — Don Mario Alvarez.

Local 203 — Hammond, Indiana —
John B. Doll.

Local 210 — Fresno, California —
Gil Rodriguez.

Local 213 — Stevens Point, Wis-
{ consin — John A. Miller, Sr.

Local 215 — Kingston, New York
(— Harold Reed.
Local 228 — Kalamazoo, Michigan
— Freeman H. Carey, Clyde F.
Hinckley. .
Local 248 — Paterson, New Jersey
| — Frank Cielo, Paul Jerrahian.

Local 256-733 — Birmingham, Ala-
bama — Otis C. ‘“Tex’’ Harmon.

Local 290 — Sudbury, Ontario,
Canada — J. P. Barney, Pete De-
brie.

Local 299 — Saint Catharines, On-
tario, Canada — Robert C. Johnston,
Charles Keil, Charles A. Larson,
Michael Trivisondoli, Livio (Gam-
bi) Zuliani.

Local 369 — Las Vegas, Nevada —
George E. Beebe, William Bennett,
William T. Johnson, Kenneth C.
Nelson, Paul Powell, Robert
Sherwood.

Local 373 — Perth Amboy, New
Jersey — David J. Evans, Peter J.
Meyers.

Local 375 — Oklahoma City, Okla-
homa — Billy Burke, Hugh J. Mc-
Quilken.

Local 380 — Binghamton, New
York — Patrick Monforte.

Local 385 — Fort Smith, Arkansas
— Ivan F. (Buddy) Smith.

Local 390 — Edmonton, Alberta,
Canada — Michael Wasilenki.

Local 407-613 — Mobile, Alabama
— Jayne D. Bigsby.

Local 444 — Jacksonville, Florida
— John Brackett Rupee.

Local 467 — Brantford, Ontario,
Canada — Donald Greiner.

Local 472 — York, Pennsylvania
— Lloyd F. McCullough.

Local 495 — Klamath Falls, Ore-
gon — Muriel “Billie” Simpson
Peltz.
| Local 498 — Missoula, Montana —
| Alfred J. Dixon.
| Local 508 — Chico, California —

Louis D. Ehrgott.

| Local 510 — San Leandro, Cali-

fornia — Betty Lee Howard.
{Continued on page twenty-one)
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companied by the composer in one | a member of Locals 802, New York |
of his last public performances. | City, and 65, Houston. ‘

Barber's main passion was| Born in Brooklyn, New York, '
composing — he routinely refused | Fields got his first break in music at |
invitations to perform, conduct, |the age of eighteen, fronting an or-
lecture or teach. He expressed | chestra and playing saxophone at |
himself musically in a diversity of | his father's Catskills resort, the
forms — orchestral works, chamber | Queen Mountain House, in Fern-
pieces, concerti, operas, ballets, | dale. Originally Fields planned a

| choral music, pieces for voice and
orchestra, for voice and piano, for
cello and piano and just piano, and
organ music. Honors and prizes

HUGO MONTENEGRO
Hugo Montenegro,

is | zenith of their popularity during the

Haley and the Comets hit the!
who

law career, but when his father died
he was forced to leave St. John’s |
Law School and enter the music
business on a full-time basis. His |

|

probably best remembered for| Years 1955-56, after which their tame
highly stylized music written for | Was eclipsed by the phenomena! rise| American Prix de Rome in 1935, a | at the Roseland Ballroom in New
western movies starring Clint East- | of Elvis Presley, Buddy Holly and | pyjitzer traveling scholarship in | York City. Three years later he and |
wood, died on February 6 after a| Little Richard. As the 1950s wore on, | 1935.6, a Guggenheim Fellowship in | his orchestra began a long asso- |

were often bestowed upon him: the | first major engagement was in 1931

}ffrgt?y bout wiﬁ; emphysema. The :ealecy(;rsnti'slclggdirtl(t); C?Or:fr f:ggd,“t:gst 1946, Pulitzer dPrizes mf 1958 (for | ciation with the Veloz and Yolanda
-five-year-o _ composer-con- | € CC . Vanessa) and 1963 (for Piano |dance team touring the country. |
glcto; wiscg lolr:gtxrrl'nei3 0r2nember of]fl—‘)slﬁfi‘;lgalge Clg%t;ra}:gdplg;egl}_mfg&lConcerto). an honorary doctorate | Fields also had his own network |
. i - st . v > .
6i‘;&is t(;ll;:me]t{rorr(:c?he film. ‘“The  rock 'n' roll revivals in the United | from. Harvard Umvers‘xty in 1959, | radio Sh?,“‘ The Rippling Rhythm’
, S‘States but by the end of the decad | appointment to ASCAP's Board of | Review, for a time and was

Good, The Bad and The Ugly, ) y € decade  pirectors in 1968 and numerous | featured in the movie, ‘“The Big |

AUTHOR-TEACHER-DRUMMER
TED REED

“It's the Best Around"
MODEL NO. 4P ""PRO"

45 models available
FREE CATALOG

“‘Set-the-Pace’’ PEDAL PRACTICE PADS
Ralph C. Pace

Box 63, TR, North White Plains, N.Y. 10603

music charts in 1968. He also scored in Texas. ‘ Fields and his orchestra made more
such movies as ““Hang 'em High,"| Bill Haley was, perhggs, .an than 300 records, including such hits
“Lady in Cement,” **The Wrecking | unikely candidate for music’s first as ‘‘I've Got You Under My Skin,”
Crew," “Charro,” *‘The Ambush- rock star. Shy. soft-spoken, and a| “It's D'lovely,”” *‘September in the
ers’ and *“‘Hurry Sundown.” little on the chunky side, his music Rain,” ““Thanks for the Memory,”

For television he wrote the|&nddelivery were mild compared to “Easy to Love” and ‘‘The Jersey |

reached the number two spot on the | retired to a quiet life with his family Broadcast of 1938." Over the years

DRUMMERS

PEARL and SPARKLING plastic to
recover your drums. FIBERGLASS
DRUM SHELLS made to order.
FREE SAMPLES.

A.F. BLAEMIRE

3208 Moate Bonito Dr.. Los Angeles, CA 90041

background music for *‘I Dream of | those who‘fqllowed. He did not in- | Bounce.”
iean_nie“" and “‘The Partridgel"{"'nlt rocfk '; r:pll, b“'th_d'}? c}:‘eate. a In 1963 Fields joined Creative |
Family. Stvle ol playing which has 1n- Management Associates, leaving

[fluenced generations of young

several years later to work with his

BILL HALEY
brother, producer Freddie Fields. |

William: John Clifton Haley, Jr.,
better known to millions of rock 'n’
roll fans as Bill Haley, died of a
heart attack on February 9 at his|
home in Harlingen, Texas. Fifty-
five years old, he had been a

musicians, some of whom went on to |
become legends in their own rights. i
[ SAMUEL BARBER i

Samuel Barber, Americar. com-|
poser who received the Pulitzer|
Prize on two occasions, died on

RUSSELL PROCOPE

Russell Procope, clarinetist and |
| saxophonist with the Duke Ellington |
Orchestra for nearly thirty vears.
died on January 21, 1981, of an ap- ||

DRUMMERS

DRUM Re-Covering Kits Available. Over 25
choices of Pearls, Sparkies and Satin
Flames. Send 25¢ for tull information, prices
and somples.

PRECISION DRUM COMPANY

DEPT. A, 151 CALIFORNIA ROAD
YORKTOWN HEIGHTS, N.Y. 10598

January 23 in his Manhattan|

member of Local 484, Chester, ) 4
apartment after a long illness. He

Pennsvlvania, until his retirement | parent heart attack. He was

| seventy-two years old.

| was seventy years old.

more than a year ago. .
Mr. Barber leaves behind a

Regarded by many as the
“father’” of rock 'n’ roll, Haley | i
came to national (and internation- | traordinary talent was accor
al) prominence in 1955, when he and |

A native of New York City, Mr.
Procope was fourteen years old |
when he first heard and became an |
avid admirer of Duke Ellington, |
then fronting a six-piece unit at
Manhattan's uptown Lincoln The-
atre. “When I eventually joined

Samuel Barber

legacy of beautiful music. His ex-| commissions for orchestral and |
ded | ballet pieces. Despite the limelight |
recognition almost from the very | of success, those who knew him say
heginning of his professional career. | Barber was a modest man — soft-

JOHN CROCKEN'S DRUM CHART

A concise 32 page text on the best
way to notate and read music for the
drum set. $4.00 plus $1.00 tor post-
age and handling. Send check or
M.O. to: J.C.'s Drum Shop, 7510
Belair Rd., Baltimore, Md. 21236.

Duke almost twenty years later,” |
Procope confided to New

York |

Times writer John S. Wilson in an
interview .hat appeared in the July |
20, 1979, edition, I had been|
! mentally playing with him all those |
years.”' His dreams became reality

DRUM T-SHIRTS

Ludwig, Zildjian, Tama., Gretsch,
Remo, Synare, $8.00 each. Send
money oraer to: JUST DRUMS, 52
Main, Pittston, PA 18640. Phone:
(717) 655-6365. Call or send ftor
catalog.

|

“Rock Around the Clock” on the| He was twenty-one when he com-| spoken, cultivated, with an!
rock “"anthem’” has sold 22.5 million | which was premiered to critical Mr. Barber was a member of the |
in 1933. His compositions attracted | Ossining. New York.
| troduced his Excursions in 1945 and| _Shep Fields, best known as leader | in 1927, when Ellington asked him to
| Concerto in 1941: dancer Martha scribe its unique sound) . succumbed | permanent basis in 1945.
I Eleanor Steber sang the lead in the — g i, " Fiss o
who did not usually favor ‘‘new’| NEw : BOOKlNG AGENT =

Drum Stick Necklace

sticks on fine chain. For
him/her. Elegomt! Looks ex
pensive! Only $11.95 ea
Two-$22. Add 73¢ postage.
Gitt boxed, $ Back Offer.

]

the Comets were heard playing
“The Blackboard Jungle.”’ This| Overture to the School of Scandal, { objectivity about his works. I
chestra under Alexander Smallens | Letters and AFM Local 389, |
| artists: Vladimir Horowitz in-
Spaulding first performed the Violin | (2 hame Fields fashioned to de-| procope joined the orchestra on a
| Medea (Cave of the Heart) in 1946: | The seventy-year-old musician was (Continuetj on page 1wgnjy)
Vanessa in 1958; Arturo Toscanini,
Essay for Orchestra and Adagio for

i Strings in 1938. Other (enowned| |

#IMPERIAL, Box 66-U, N.Y., N.Y. 10022

sound track of the motion picture,| posed his first orchestral piece, the aristocratic bearing and a practical !
copies, and is still familiar tol acclaim by the Philadelphia Or-| American Academy of Arts and'
the attention of the world's foremost | ;1 p FIELDS
| piano Sonata in 1949: Albert Of the Rippling Rhythm Orchestra | sit in for a one-nighter in Baltimore.
| Graham premiered the ballet 02 heart attack on February 23.| Between 1928, when he was twenty |
Metropolitan Opera’s premiere of |
music, chose to introduce both First| » (C AGREEME NTS

I conductors also championed his

. a . ¥
{ 1 T includi en ki ISSUED BY THE x
‘s #8575 %8 works, including Bruno Walter, & a i o
. _‘,..r,;gﬂi'-'- R ATy el AMERICAN FEDERATION OF MUSICIANS &2
Bill Haley I Dimitri Mitropoulos, George Szell,.| : ey o : ‘
v’ ve H s wborg | Eugene ()rmandy. Charles Munch CONNECTICUT NORTH DAKOTA

today's TV viewers as the theme!and Serge Kossevitzky. Almost all|coryo Jim, Entertainment Agency | Valley Productions, Inc. (10996)

3304 Crown Cove

LIGHTNING FINGERS

Guitarists, pianists, violinists—ALL MUSH-
CIANS can achieve faster, more powerful fin-
gering, moaster vibrato, develop octave play-
ing. improve your musicol potential dromos-
ically by a few minutes daily practice . . .
AWAY FROM YOUR INSTRUMENT. Send
$1.00 postage for free booklet 'FINGER
MAGIC' to: THE COWLING INSTITUTE (Im),
81 Park $t.. BRISTOL, BS1 3PF, ENGLAND.

song for “*Happy Days." Haley and | of Barber's works have been = (4999)

the Comets went on to record|recorded, and many are still heard| 179 R Liberty Street Grand Forks, North Dakota |

several big hits, paving the way for | In the repertoire of major or-|  \ijddletown, Connecticut 06457 58201

the wide acceptance of this new | chestras. . | (203) 346-7241 (701) 716-0552

music style. Born in 1910 in West Chester, ghavel, Paul, Productions (Reinst.) TENNESSEE
Haley was born on July 6, 1925, in | Pennsylvania, Barber began to| (gy46) Mitchell, Don, and Associates

sHighland Park. Michigan. His|Study pianoatagesix.tocomposeat|  g7; Noble Avenue (10994)

family — mother was a church|S€ven and first tried his hand at| Bridgeport., Connecticut 06608 2842 Semmes Road

organist, father played banjo — en- | writing opera at ten. His musical
couraged his interest in music by inclinations were greatly influenced |
giving him his first guitar when he | by his mother’s sister. the great|
was nine years old. At fifteen, Haley | contralto. Louise Homer, | Cele
was on the road playing with various | In 1924 he entered the then JUSt.
country and western bands and. | established Curtis Institute of Music; Griffith, Indiana 46319
before the age of twenty. he had| in Philadelphia. where he studied | (219) 972-3430
recorded his first record, “‘Candv ' piano with Isabelle Vengerova. . R. Booking Agency (10993
Kisses."" composition with Rosario Scalero, 1818 Sophies Lane

In 1949, Haley worked as a disc | and singing with Emilio de Gorgoza, Hammond, Indiana 46394

(203) 336-1883 Memphis, Tennessee 38114
(901) 948-4201
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= MOUTHPIECE HEADACHES ? ? =
Solve your problems. Setret knowledge »f
the world's most renowned mouthplece mak-
er. Find out about facings, plostic and rubber
vs. metal, interiors, bores, sizes ond shapes,
pitch problems, chambers, batles, plus defi-
nite rules on HOW TO SELECT YOUR MOUTH-
PIECE. Don’'t risk any more mistakes. Send
33.50 plus 50¢ postage to: MOUTHPIECES,

jockey at a Chester, Pennsylvania, | and graduated in 1932. (219) 931-6000 Olympia, Washington (98503) || 1999 3 Dixie Huwy.. Pompano Beach. FL
radio station, and also fronted his| Barber was a fine singer who, at (206) 459-1019

own band, The Saddlemen. Morei one time. considered a professional MINNESOTA ! WISCONSIN -

and more attracted to rhythm and! singing career. His rich baritone|D. C. Music, Ine7 (10998) | Gra-Bon Productions (10995) - TERS
blues, he and the group recorded the | may be heard on the recording (now | 2108 5th Avenue, N.E. | P.O. Box 261 Bﬁg?ﬁfgﬁgg‘xﬂmd

Clear Lake, Wisconsin 54005
(715) 263-2693

Reynolds Management (10991)
P.O. Box 14631
Milwaukee, Wisconsin 53214

r&b tune. ‘‘Rocket 88," in 1951. The a collectors’ ‘item) of his com-| Austin. Minnesota 55912
following year the Saddlemen; position Dover Beach, He was also a | (507) 437-6968

became the Comets, and shortly| skillful and sensitive pianist. When | Hillberg, George A. (11000)
after Haley and this band recorded! Leontyne Price premiered Barber's| 2009 1st Avenue, S.E.
the hits, *'‘Crazy, Man, Crazy”" and| Hermit Songs at the Library of| Austin. Minnesota 55912

by music business execs
Complete critique advises where improvement is needed
and mokes recommendations. Send disc, 8-trk or cos-
sette with S10.00 per song; 3 for $25, or complete
P for $50 to: THE JAMES TRADITION INC., 14243
Triskett Rd., Suite 103. Cleveland, ON 44111, ATIN:
George W. Annesley.
Muster Cord & VISA Welcome

'

~*Shake, Rattle and Roll.” Congress in 1953, she was ac-! (507) 437-2881

APRIL, 1981

(414) 259-0154
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BETWEEN YOU AND Muerrr Enerson

(Continued from page five)

preciate everything that is read, as
1 was disappointed with some in-
formation that appeared in Federa-
tion Secretary-Treasurer Marty
Emerson’s column.

CONVENTION NOTE: All of the
$28.00 single and $34.00 double
rooms (we only had forty) at the

Headquarters Hotel in Salt Lake |

City — Little America — have been

«Reference is made to the sold out on the regular first-come-

shortage of scholarships for the
Congress of Strings this year. In-
stead of 120 young musicians at-
tending the Congress at two dif-
ferent locations, about half of this
number will be attending at one site.
L.ocal 311 has been supportive of the

first-served basis. Rates for the re-
maining deluxe rooms (and they are
super) are:
Singles $44.00, $48.00, $57.00
Doubles $50.00, $54.00, $65.00
All reservations still must be
made through the Salt Lake Valley

Congress since its inception and we | Convention and Visitors Bureau.

hope we will be able to continue
sending a scholarship winner for
many years to come. The young
men and women who have attended
over the past years have had
nothing but praise and appreciation
for the wonderful musical ex-
perience they received. Many of
these people are now successful,
professional musicians and Local
341 members can feel pleased with
the help provided to our scholarship
winners. Let us hope that the fi-
nancial situation throughout the
Federation will improve so that the
Congress will have 120 young
musicians in attendance next year
at two locations. Incidentally, this
year’s Local 341 scholarship winner
will be anneunced in the next
Bulletin.”’

two issues. We must, indeed, have a

SALT LAKE CITY, UTAH

[ ] [ ] ®

When the Shrine Circus visited
Grand Rapids in January, Local 56
band director Clement Toca felt
right at home; not due to the locale,
but because wife Elisabeth was at
the organ, older son Greg played
drums and ten-year-old son Emile
sat in on synthesizer for ‘‘Star
Wars”’ numbers.

Local 56 veep Bob Kataja did the |

appropriate thing and presented
Emile with an honorary card,
making him the youngest member
ever in that union.
® ® ®

We are most pleased with the
response to our Organized Labor
Stamp — George Meany First Day
Cover item which appeared the last

{Continued from page four)

ticipate in races, but all these ski
resorts offer varied enough terrain
to please even the non-pros. During
the summer, Snowbird’s aerial tram
to the 11,000 foot summit of Hidden
Peak affords an awesome view,
and, for the earth-bound, there is
tennis and swimming.

Of course, no visit to Salt Lake|sailboats line the marina and can be | beautiful city has to offer!

City would be complete without a
trip to the Great Salt Lake — only 17
miles west of the city center. Except
for the Dead Sea, the Great Salt
Lake is the saltiest body of water in
the world, six times more saline
than the ocean, so there’s no way
anyone can sink. Hundreds of

|large cadre in the membership in- |
| terested in philately and collecting |
| FDCs.
l Appreciation is expressed to all
those who took time to tell us “‘What
the American Federation of
lMusicians Has Done for Me.” All
’ will receive a First Day Cover free
of charge.

| Incidentally, 1 was able to get
| hold of ten more. So, the first ten |
members to send in short com- |
| positions (250 words or less) on the |
| above subject will be sent one of |
| these attractive and valuable FDCs. |

[ ] ® [ ]

I was waiting in line at the local
post office. The lady in front of me
was returning several hundred
stamps, telling the postal clerk she
just could not use the stamps on |
| wedding invitations.

You see, the stamps

, were |
Jones with the motto imprinted: ‘
“I have not yet begun to fight.”’

® ® ® |

CODA: 1 closed last month’s |
column with: The mother whale |
\said to her offspring: ‘It is when |

you are spouting that you are most
| likely to be harpooned.”
| Lawrence J. McLaughlin of Local
379 writes: .. . and the father whale
said: ‘‘Rise and spout.”

LATER!

| seen dotting the entire lake on any
| given weekend in the summer.

A rich past, a fruitful present and
| a promising future — that’s pretty
much what Salt Lake City is all
about. We think the AFM Conven-
tion delegates are going to love it,
and we hope they, and other AFM
members, will be inspired to visit
us after the Convention for the sole
purpose of enjoying all that our

CANADIAN SCENE

{Continued from page ten)

Then on to a ten-day tour of Great
Britain with Hucko and the Pied
Piper group. Somewhere along the
way Appleyard will do a benefit
concert for the Restoration Fund of
Lincoln Cathedral. During the past
four years the Canadian musician
has hosted his own TV jazz series on
the weekly 'w-hour syndicated
“Peter Appleyard Presents,” on
which local jazz artists as well as
international stars have been
featured.

Bourbon Street on Queen Street
saw Zoot Sims and Eddie
“Cleanhead’” Vinson split the month
of March accompanied by local
players Jerry Fuller on drums, Don
Thompson on piano and Steve

| Wallace on bass playing the first two |

weeks, then Fuller again, the same

{yes, Thompson plays drums, piano,
bass., vibes, French horn and
trumpet, each instrument with in-
credible proficiency) and Wray
Downes  on piano  behind
“Cleanhead’” Vinson. On March 30,
super jazz guitarist Lennie Breau
came to Bourbon Street for two
weeks, after which he traveled to
Winnipeg to do two concerts, several
TV shows and one radio show, all
within two days (April 14 and 15).

| Paul Grosney, agent for Bourbon

Street, informs us that following
Lennie Breau, the Concord Super
Band played the Queen Street club
on April 13, with Scott Hamilton,
Warren Vache, Jake Hanna, Ed
Bickert and Dave Piltch. On April
27, Jackie and Roy finish off the
month and continue into May.

The spring big band series at
Toronto’s Seneca College has been
announced: Rod McConnell and the
Boss Brass, March 6; Toshiko
Akiyoshi/Lew Tabackin, March 27;
Maynard Ferguson, April 9; Harry
James, May 8; and Count Basie,
May 22. In past years the series has
been sold out. Looks like the same
thing will happen this year.

On May 21, Bert and Marg Niosi
will celebrate their fiftieth wedding
anniversary at the Palaise Royale
on Toronto’s Lakeshore Boulevard.
And why the Palaise? Back in the

groups appear in this unique club, a
different name each Sunday.
Elevators transport the guests 1,186
feet above Toronto to Sparkles,
where a magnificent view of
Toronto Harbor and Lake Ontario is
ever present. The CN Tower, over
1.800 feet tall, is the world’s tallest

' free standing structure.

| ROCK/NEW WAVE

: Eddie Schwartz, from Downsview
| in Toronto, ‘'is one of the major new
| talents in rock music,” writes Peter
{ Goddard in the Toronto Star, ‘‘the
hot new singer and songwriter in
Canada today.”” He’s part of the
new generation that is beginning to
I take over both locally and in-
ternationally. As mentioned earlier
in this column, Schwartz was named

commems’ honoring John Paul | Don Thompson moving over to bass | composer of the year at the Juno

| Awards, mostly because his song.
**Hit Me with Your Best Shot,”” sold
[ a million copies within weeks after
singer Pat Benatar released it. He's
also written for Peter Frampton,
Long John Baldry and Amii Stew-
art, among others. Now he’s writing
for himself. His debut album, *‘Sch-
| wartz,”" was helped out by guitarist
|Rick Derringer. Bruce Spring-
steen’s saxophonist, Clarence
Clemons, Nona Hendryx, Kate and
Anna McGarrigle. Another album
soon to be released will be dis-
tributed by Atlantic Records in the
United States and A&M in Canada.
Where did he get the musicians for
the recording? “I was after the
{best,” he says, ‘‘and you know
{ where to find them. You have to look
| in the dingiest bars in Toronto.”” And
Schwartz knows the Toronto bar
scene. Years ago he was with a band
called Icarus which was being
courted by various record pro-
ducers. *‘I was feeling a lot of
pressure and when my father
passed away I decided I'd had
enough and headed for Europe,” he
explains. ““I wound up playing in
nightclubs and bars in Spain. Well,
Spain didn’t seem to be such a
healthy place to be at the time —
there were armed guards on every
{ corner — so I went to Italy and did
| some work for a singer or two.

et~
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’30s, the *40s and the '50s, Bert Niosi [« came back to Toronto in York
was known as ‘‘Canada’s King of |University’s music course. | lasted a
Swing,” and he and his band held month. They tried to teach me about

| forth at the famous ballroom where |things like floating diminished
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Hardwicke (banjo), Dan Zeilinger
(tuba) and Ed Slauson (drums).
... Ambiance, a jazz fusion group,
gave a special performance, Feb-
ruary 19, in Ackerman Hall — A
Level — at UCLA. The group is the
brainchild of reed player Daoud
Balewa, who was born in
Nigeria. . . . On the faculty of the
Rhythm Section Lab in New York
City are John Scofield, Jack Wil-
kins, Ryo Kawasaki, Rick Laird,
Horace Arnold, Pete Cannarozzi
and Robbie Gonzales, among
others. . . . Vibraharpist Jerry Ta-
choir recently was {eatured at the
Middle Tennessee State Jazz En-

18
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emble Festival at Belmont College
n Nashville. Of late he also has
jiven clinics and concerts at Ten-
1essee Tech University and the Con-
servatory of Music in Quebec,
Canada.

MORE ABOUT JAZZ

As part of the Greater Houston
(Texas) area observance of
February as Black History Month,
the Concerned Musicians of Houston
sponsored ten jazz and poetry per-
formances in elementary schools.
Bubbha Thomas and The Lightmen
participated. Funding for the ten
performances was provided by
grants from the Musicians Per-
formance Trust Funds and the Cul-
tural Arts Council of Houston.
. Deuce, a funk-jazz group
headed by horn players Jean

ot o ;
A costle-like edifice dominates Salt Loke City — but it is only the old post office building. Unlike a number of major U. S.
cities whose downtown areos have succumbed to deterioration, Salt Loke City is experiencing a fervor ot new con-
struction, beautification programs ond renovation projects.
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(Photo by J. Martin Emerson)

Fineburg and Ellen Seeling, was
heard at Home, a club on the upper
East Side of New York on March
12. . . . Dino’s in Pasadena featured
trumpeter-flugelhorn player Don
Rader and his group on February
27....A late March feature at
Palsson’s in New York was David
Amram and Friends. . .. Jane Ira
Bloom, a promising saxophonist,
appeared in concert on February 24
at the Tomi Theatre in New York.
Her associates were David Fried-
man (vibes), Mike Richmond
(bass) and Frank Bennett (drums).
.. . Benny Carter returns to New
York this month (the 21st-25th) at
Sweet Basil. . . . The Harlem Blues
and Jazz Band plays in the back
room of New York's Ginger Man,
Thursday through Sunday. The
band is comprised of such veteran
jazzmen as Eddie Durham, Tommy
Benford, Al Casey, George James,
Gene Rodgers, Bobby Williams and

Johnny Williams.

thousands came to listen and dance
to Niosi’'s music. It was at the
Palaise, too, that the first American
bands (Tommy and Jimmy Dorsey,
ArtieShaw, Stan Kenton, etc.) came
through to the delight of Toronton-

ians. Among the guests at the Niosi |

celebration will be all the musicians
who played for the multi-talented
bandleader during those early
years. In his seventies today, the
reedman is still playing as well as
ever, mostly on CBC radio and
television.

As everybody knows, they don’t
dance today the way they used to
back in the *30s and '40s, but dancing
is still in, only in another form. Take
Leroy Sibbles and his six-piece
backing band, Ital Groove, for in-
stance. Considered ameng Toronto's
top reggae performers, Sibbles and
Ital Groove turned the sedate
Brigantine Room down at Harbour-
front into a raucous dance hall back
on February 18. The crowd that
came to listen to reggae wound up
dancing on an overcrowded floor
because Sibbles and the musicians
brought the room alive with dollops
of jazz, heavy metal rock, but
mostly healthy reggae. Sibbles’
sweet voice and wealth of ex-
perience helped turn a concert into
something else.

Sparkles, the club near the top of
the CN Tower, instituted a *‘Jazz It
Up" series every Sunday night
which commenced February 8 with
Jim Galloway and the Metro
Stompers. Only the best in local jazz

chords and I didn't know a floating
diminished chord from my mother’s
chicken soup. I graduated in English
|literature, but along the way met a
lot of people who helped with my
{ music.”

He worked with singer Charity
Brown and as a staff songwriter for
a publisher — *‘1 mean, it was better
than driving a cab. I was getting
paid to write music.”” He borrowed
$1,200 to record a demo and hired
some of the better players around
town. It was only the beginning. And
now he has a Juno.

Nash the Slash, one of Canada’s
more eccentric contributions to rock
music, has been attracting attention
in England with his brand of elec-
tronic and visual gimmickry. Fol-,
lowing several appearances in
London, the Toronto musician ap-
peared recently at the Odean
Hammersmith with the British
group, Japan.

Nash is a one-man band who
appears on stage surrounded by a
mountain of electronic gadgetry, his
face completely covered in ban-
dages, decorated by dark sun-
glasses and topped by a fedora,
reminiscent of Hollywood's In-
visible Man.

Times critic Robert Sheldon said
Nash provided the true novelty of
the evening with Japan. “‘Playing an
athletic, electronically augmented
violin and mandolin, Nash or-
chestrates himself with enough ef-
fects to launch a cheap-day return to
Mars."”

INTERNATIONAL MUSICIAN



crease of the bookback period to 180
days. I arranged for a meeting of
traveling musicians to discuss their
State of California. I do not agree | problems and requested your
with the court’s decision, and I'll | cooperation, which, unfortunately, I
tell you why. { did not receive. The meetings were

First of all, neither any of our‘held anyway in an attempt to im-
concerning the arbitration pro-|Locals nor the Federation were a | prove the services rendered to our
cedure. Our old contract did not,| party in this case at any stage of the traveling members. Last March, for
but incorporated our Constitution |litigation in the lower court. As a|all intents and purposes, we had
and By-Laws by reference. If any of | result, the testimony and evidence | reached an agreement on the use of
you had ever had the opportunity to}submitted in the case concerning|an ITAA contract form including
review our By-Laws, you would | our arbitration procedures were|our arbitration procedures and the
have seen that New York State law | based on the statements of the | terms and conditions in the new
was applicable to our arbitration parties, many of which were| Booking Agent Agreement. Our

AFM STATES POSITION IN ITAA DISPUTE

(Continued from page three)

agreement and the New York State
arbitration laws. Now, many of you
have complained over the fact that
the contract goes into so much detail

inaccurate. Second, this case was

procedures even under the oldl

contract.

Let me describe precisely what|The Rules

: | attorneys had discussed it with your
arbitrated under our old system. 'counsel and we anticipated con-
of Practice and|cyrrence by your general mem-

our procedures are now. First of all, | Procedure that are now in effect 5 bership. Unfortunately, this did not
our attorney drafted a set of rules of | were not required. It is the opinion | happen, and, instead of an
practice and procedure, which must | of our counsel that this decision is [ agreement, 1 was advised of new
be utilized in the processing of all | not going to have any affect what- | demands, which 1 was forced to
claims for the International |soever onthearbitration procedures | reject. It seems as if this is a so-
Executive Board. This has resulted | of the International Executive|called one-way street. The
in many drastic changes from the |Board in those cases where the | Federation has been making all of
past practices. For example, all|claim originates with the Board, | the concessions and absolutely
statements made by any witness inImClUdmg claims arising in| nothing has been done in return.
the case or party must be under | California. Its only impact w1llbeon’ What were we seeking? All we were
affidavit. Any party to the|Locals in California  arbitrating | trying to do is to draft a Booking
proceedings can request a hearing. | claims before their Local boards | Agent Agreement which would be
The entire procedure is set out in the | involving Local members. Its im- | signed by those agents wishing to
Rules (a copy of the Rules is given to | mediate impact will only be felt by | book Federation members. That's

each party at the outset of a case). If
the case involves an establishment
or member from the jurisdiction of a
member of the International
Executive Board, that Board
member must abstain from par-
ticipating in the case. All votes of
the Board are now under oath. But
let’s get to the most important
factor and that is what happens
after the Board has made its award.
In the past, if the claim was not paid
within a certain period of time, the
final step was to place the name of
the establishment on the Defaulters
List. This no longer happens if the
case has been processed under our
new Rules. When the time has
elapsed and payment has not been
made, the case is immediately sent
to our New York attorneys who file
suit in the New York courts for
confirmation of the award. Under
the arbitration laws of the State of
New York, this is a simple
procedure and the only defense that
can be raised is fraud or mistake.
Once the judgment has been ren-
dered by the New York courts, the
defendant is again requested to
make payment and, if he fails to do
so, the case is referred to a local
attorney for collection. All of these
procedures are done at the expense
of the American Federation of
Musicians and do not cost the
traveling member a nickel. The
musician has not had to lose income
to returnfora trial. In the event that
a hearing is requested, every at-
tempt is made to select a date and
location which is most convenient to
all parties, including the musician.
If you have a better system, let me
know about it. Of course, all of you
are familiar with the Scissor-Tail
case and you are probably won-
dering what impact this decision is
going to have on our arbitration
procedures. First, bear in mind that
this was a decision by the Supreme
» Court of the State of California
which has jurisdiction only in the

Locals, such as our Local in Los | all, but what has happened? Not

| AFM DENOUNCES BUDGET CUT ON ARTS

{Continued from page one)

nation, by our legislators, to an-|system.Federalfunding for the arts
nually extend support for live|is a necessity, in order that future
music, as well as the other arts. A | generations will have access to the
much-discussed survey released | arts. The benefits of copious artistic
last month reports that a majority | expression are truly immeasurable
of Americans would even be willing | — they embrace the basic cultural
to pay $25 morein taxes, per year, to | quality of our lives, the amelioration
support the arts. And yet, the|of day-to-day pressures, and the es-
proposed budget cuts would not only | tablishment of a more perceptive,
| disregard this public mandate, but | healthier and contented populace.
would actually decrease by half the | At present, the Federal govern-
current funding. When it is | ment allocates, for the arts, ap-
remembered that matching grants | proximately seventy cents, per
‘from the private sector accompany | citizen, per year. Such a
and abet NEA funding, such a |distribution, although relatively
decision would seriously affect the |small, is as significant for our
healthy future of the arts in nation’s artists and general public
| America. |as any budgetary outlay.

In these fiscally precarious| 1he strength of a society is
times, that encouragement from |Measured by more than its tech-
| the American people is a signal to nological know-how or political
Congress that the public desire for | ProWess. An awakening awareness
| greater exposure to the arts should | % the vitalrole that music and other
be not only a federal responsibility, 1"‘“' ts play in American daily life has
but a federal priority. led to a demand, by the people, for
o . | greater opportunities to experience

For it is 1m;§ortant to realize that |these arts. Now is the time for
the public desire for a healthy arts |Congress to acknowledge that
community is as basic a need for|demand with your continued sup-
society’s welfare as our environ-|port of the National Endowment for

Angeles, which has had a policy of |
filing civil suit for enforcement of its |
awards. |

Now, let us go back to what I
referred to in the beginning and that
is a review of what has happened
since ITAA was formed. I was
pleased when your organization
came into being because I felt that |
the agent, the member and the
Union would benefit. We invited
representatives of your organiza-
tion to meet with the International. |
Executive Board and with various
representatives of the Federation.
You were never denied an op-
portunity to meet with me or the
Board at any time. We listened
attentively to your suggestions and |
adopted many of them, despite the
criticism of many of our Local of-
ficials and a multitude of our
traveling members. For example,
we increased the commission rates
because representatives from your
group convinced us of the need for
the increase and assured us that it
would not adversely affect our
members. Unfortunately, from all
reports that I have received, it has
affected our members adversely,
and we are still being criticized for
that action. We made changes in our
By-Laws and policies after listening
to your recommendations. We
established the summary judgment
procedure for the speedy processing
of certain commission claims,
adopted a more liberal policy
concerning riders to contracts and,
when the new Booking Agent
Agreement was drafted, before it
was finalized, I met with your
representatives to discuss the new
terms. As a result of those meetings
and particularly the meeting held in
Chicago last year, we added a
provision providing for the payment
of interest by the member on
delinquent commissions, the in-
clusion of key personnel in the book-
back provisions, and an optional in-

only have many of you refused to
sign the agreement, but some of
your membership have been openly
urging members of our Union to
terminate their membership, refuse
to file contracts and refuse to pay
work dues. In some cases, agents
have told members that they would
not book them unless they ter-
minated their membership in our
Union. Many of you have en-
couraged purchasers not to sign our
C-1 contract form and have
misguided our members by giving
them false information concerning
the remedies available to them in
the event of a default of a civil
contract.

Our Locals are getting tired of

| what has been happening during the

past few years and have demanded
that the Federation take whatever
steps are available to it to protect
the interests of members. When the
new agreements were issued, the
deadline for return was August 1,
1980, and, despite the fact that the
deadline was months ago, my office
did not take any further action in
order to give non-signatories an
opportunity to sign. Ladies and
gentlemen, we can wait no longer.
The deadline will be April 1, 1981,
and immediately thereafter, our
Locals and membership will be
notified that all exclusive
agreements in existence with agents
who have failed to sign the new
agreement will be void, and our
members will be reminded of the
By-Law which restricts them to
working for signatory agents.
Once again, in an effort to
demonstrate our good faith, I flew to
Louisville last week and met with
your President for over two and a
half hours. Following that meeting,
I'met with our General Counsel and
we discussed another possible way
in which the Booking Agent
Agreement could be amended to
assist the agents in resolving claim

mental resources or educational |the Arts.

| PROFILE: MORRY HELZNER

(Continued from page seven)

| with them their most prized
| possessions — their songs, their
books and other folk pieces. These
{ were their valuables.”

| Helzner has concentrated on
collecting songs that were composed
in the ghettos and concentration
camps of World War I1. Three of the
outstanding songs of the Holocaust
were included in the recently
published Holocaust Curriculum
Guide for the school district of
Philadelphia. Helzner, who served
on the curriculum committee,
remarked, ‘“‘One song I am par-
ticularly proud of is ‘The Partizanen
Lied’ (Song of the Partisans)
... written by a twenty-three-year-
old Jewish resistance fighter
named Hirsch Glik.” Glik was
killed in the resistance effort,
but his song became a rallying cry

inspiration for all Jewish partisans

| during the war.

Helzner’s own interest in Yiddish
music seems a logical consequence
of his youth. Born in Russia, he grew
up in a musical family. His mother
and father played instruments and
sang. His brothers, Abe and Jul-s,
are also musicians and members of
AFM Local 77. As Morry grew to
manhood, Yiddish music was an
integral part of his life, and it gave
him a feeling of indentity with his
forebearers.

Because Morry Helzner is one of
those who chooses to gather history
rather than make it, future
generations of Jews may know little
about him. But through his im-
portant contributions to the
maintenance of their heritage, they
will know a great deal about

for the cause, and was a source of |

themselves.

hattan’'s West Side, strives for a
cozy atmosphere distinctly dif-
ferent from that of a hospital. There
are fifteen professional therapists
on staff, but only three can afford to
devote themselves full-time to the
center. Because music therapy is
considered to be adjunctive, the
clinic is not eligible for Medicaid or
any other government funding. All
of its resources come from private
and corporate donors, with actress
Celeste Holm acting as the center’s
mmber one champion. Holm, who
is president of the center’s board of
directors, has organized numerous
benefit performances with her hus-
band, Wesley Addy.

The work for all involved is, ac-
|cording to Tyson, ‘‘a tremendous

NEWS NUGGETS

MUSIC IS THE MEDICINE

(Continued from page eight)
,sacrifice and struggle.” But, she

adds, ‘‘each time a new patient
comes through the door and I see
what it can mean, I’'m just inspired
all over again. It happens every
my,”

Daniel, a patient at the center
who had a nervous breakdown two
years ago and who occasionally suf-
fers depressions, illustrates Ty-
son’'s point. Tyson accompanies
him on the piano as Daniel sings in
a strong voice, “For once in my
lifetime, I feel like a giant, I soar
like an eagle, as though I had
(wings . . ."”

He smiles and says, “If I didn’t
sing, I couldn’t live. I only feel hap-
py when I'm singing, or looking at
| music, or listening to music.”’

LABEL TRADES ISSUES NEW DIRECTORY
OF UNION PRODUCTS AND SERVICES

An updated directory has been published by the AFL-CIO Union
Label and Service Trades Department to help consumers identify '
and locate goods and services produced by union members.

The 244-page directory contains alphabetical listings of brand- ||
name products, organized companies and services provided by

disputes. We have decided, and 1 |
will recommend to the International (Continved from page twelve)

Executive Board at its next “The World of Piano,” the Na-|tional Piano Foundation, 435 North
meeting, that the agreement be | tional Piano Foundation's special Michigan Avenue, Chicago, Illinois
amended to permit those agents who | conferences for piano teachers, will |60611.
wish to utilize the services of the | be presented in three locations this
American Arbitration Association in ' summer: Holy Names College in| A new center for summer study of
claims involving commissions, | Oakland, California, June 22-24; | music and recreation, the ‘‘Luzerne
provided that the agent pays the | Wichita (Kansas) State University,'Music Center, A Camp in the
cost of the arbitration. Of course, if | July 13-15; and “esley College in| Adirondacks,” opens June 28, 1981,

eighty-five AFL-CIO unions.

create and protect jobs."

20006.

Department Secretary-Treasurer Earl D. McDavid described the
consumer directory as the most extensive such listing ever
assembled. ‘‘Its purpose,” he said, ‘‘is to help promote the sale of
union goods and services by making them easier to locate. Every
dollar spent on union label, union-made products and services helps

Copies of the consumer directory are available for $1.50 each
{minimum order, ten copies) from the AFL-CIO Union Label and
Service Trades Department, 815 16th Street, N. W., Washington, D.C.

the majority of the members of your
organization still refuse to sign the
new agreement, there will be no
point in making this additional
| change which, as I am certain you
| realize, is a drastic departure from
our past policies. The record shows
that the American Federation of
Musicians has done its part, the next
move is up to you.
Thank you.

APRIL, 1981

‘ Boston, Massachusetts, August 3-5. | at Lake Luzerne, New York.
‘ Cosponsored with local educa-| Its founder and Executive
tional institutions, the three-day | Director is Bert G. Phillips, a cellist
| conferences include demonstra-| with the Philadelphia Orchestra and
tions, strategies and lectures de-| the Philarte String Quartet. To-
signed to improve teaching ef-|gether with his wife, concert pianist
| fectiveness at all levels of piano in-| Toby Blumenthal, they have al-
struction, both group and in-|ready established a successful
| dividual. | series of chamber music concerts
| Information on each of the|heldatSt. Mary’s Episcopal Church
| programs is available from the Na- | in Lake Luzerne.
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years old, and 1945, Mr. Procope had
played with some of the most noted
artists of the jazz idiom, including
Jelly Roll Morton, Chick Webb,
Fletcher Henderson, Tiny Brad-
shaw, Teddy Hill, Willie Bryant and
John Kirby. In 1942, he temporarily
left the music scene for two years of
service in the Army.

When the Duke died in 1974, Mr.
Procope left the orchestra, ex-
plaining simply, “I joined the band
because I wanted to play with
Duke.” He performed with drum-
mer Sonny Greer and pianist
Brooks Kerr for several years and
in 1978 formed Russell Procope’s
Ellingtonia, a quintet which in-
cluded bassist Peck Morrison, tenor
saxophonist George Kelly, pianist

Sadik Kadim and drummer Ronnie,

Cole.
Mr. Procope had been a member
of New York Local 802 since 1927.

“EDDIE” ALKIRE

Elbert H. “Eddie’’ Alkire, whose
mastery of his instrument led to
concert appearances and recitals
throughout the U.S. and Canada and
the establishment of his position as
a leading exponent of Hawaiian
guitar music, died on January 25 at
the age of seventy-three.

A native of Hacker Valley, West
Virginia, Mr. Alkire began his pro-
fessional career in 1927 on radio
stations coast to coast. Then in 1934,
together with his wife, Margaret, he
opened a teaching studio and music
publishing business in Easton,
Pennsylvania. During the years that
followed Mr. Alkire developed an
electrically amplified six-string
Hawaiian guitar (1936), a new
tuning system with greater har-
monic resources (1937), a ten-string
Eharp steel guitar (1939) and a
twenty-string electric Hawaiian
guitar (1972).

In recognition of his dedication to
the advancement, enrichment and
promotion of the steel guitar and its
music, Mr. Alkire received nu-
merous national and international
honors, including the American
Guild of Music’s Achievement
Award, the Fred Gretch Trophy
Award, an honorary life member-
ship in the Fretted Instrument
Guild and a gold card in Easton
Local 379.

JOHN D. “PECK” KELLEY

John D. ‘Peck” Kelley, jazz
pianist, passed away on December
26, 1980, at age eighty-two. A
member of Houston (Texas) Local
65 for sixty-one years, he was best
known for fronting the jazz group,
Peck’s Bad Boys. Formed in the
early 1920s, the band featured such
jazz greats as Jack Teagarden and
Pee Wee Russell.

Although he received offers to join
several big name bands, Mr. Kelley
chose to perform only in the Houston
area. Nevertheless, his achieve-
ments receive mention in John
Chilton’s ‘““Who’s Who in Jazz,”
zmong other publications. Mr.
Kelley had been in retirement since
the mid-1950s.

A separate listing of contributions
has been established in the Local 65
Benevolent Fund as the Peck Kelley
Memorial and Houston’s University
of St. Thomas has plans underway to
set up a music scholarship in
Kelley’'s memory.

MISCHA MISCHAKOFF

Mischa Mischakoff, who thrilled
millions with his flawless violin
performances for more than five
decades, died of heart failure' on
February 1 at the age of eighty-five.
He held memberships in New York
City Local 802 and Chicago Local 10-
208.

Born in Proskurov, Russia, on
April 3, 1895, Mr. Mischakoff began
his celebrated career when he was
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graduated with highest honors from
the Imperial Conservatory in
Leningrad at the age of sixteen.
Immediately he was appointed
concertmaster and violin soloist of
the Petrograd Symphony Or-
chestra; subsequently he held the
same posts with the Moscow
Philharmonic Orchestra and the
Bolshoi Theatre Orchestra.

After the outbreak of the Russian
revolution, Mr. Mischakoff fled to
Poland where he became concert-
master of the Warsaw Phil-
harmonic. Following his arrival in
the United States in 1922 he was
quickly engaged by Walter Dam-
rosch as concertmaster of the New
York Symphony Orchestra. This
began a series of similar associa-
tions with outstanding ensembles —
the Philadelphia Orchestra, the
Chicago Symphony Orchestra, the
NBC Symphony, the Detroit Sym-
phony Orchestra and the Baltimore
Symphony Orchestra. Mr. Mischa-
koff’s fame rested on more than be-
ing one of the world’s greatest con-
certmasters; he was as thoroughly
familiar as the conductor with the
score of the work being presented.

In addition to his career as an
orchestra performer, Mr. Mischa-
koff played with chamber groups,

Mischa Mischakoft

most notably the Mischakoff String
Quartet. He was equally dis-
tinguished as a teacher, having
served on the faculties of the
Juilliard School, the Chautauqua In-
stitute and Boston University’s
School of Fine and Applied Arts.

In every community in which he
lived, he became an integral part of
its musical life. Even though he
turned down many a lucrative
concert engagement, Mr. Mischa-
koff was never able to turn down
a request to help some strug-
gling musical group or a chamber
ensemble in need of another violin.
Audiences who were fortunate to
have heard him in concert knew
they had heard one of the masters
of that instrument.

RAY SINATRA

Bandleader Raymond Dominic
Sinatra passed away in November
at his Las Vegas home at the age of
seventy-six. He had been in failing
health since undergoing major
intestinal surgery five years ago.

A member of Los Angeles Local 47
and Las Vegas Local 369, Mr.
Sinatra immigrated to America
from Italy as a boy. At age seven he
appeared as a pianist with the
Boston Symphony, at which time
many proclaimed him to be a child
prodigy.

Much later, his career led him to
Hollywood, first to work as a
freelance arranger, then as a
composer, arranger and conductor
for Universal Studios, where he
scored eleven films, and for MGM.
He conducted both the CBS and NBC
radio orchestras, and many will
remember his work on CBS radio’s
“Coca Cola Hour,” starring tenor
Mario ‘Lanza. Sinatra also led the
orchestra on seven of the singer’s

gold records.

Sinatra conducted for several
Broadway productions and also
scored and conducted TV specials
for his cousin, Frank Sinatra, and
for Mr. Lanza.

Since moving to Nevada in 1952,
he had been steadily employed to
lead the house orchestras of the
Sands, Riviera, Tropicana, Land-
mark and Stardust hotels.

ROBERT R. CRANK

Robert R. Crank, a life member of
Local 207, Salina, Kansas, passed
away on December 23, 1980, at the
age of sixty-three. He served as an
Executive Board Member of the
Local in 1967 and 1968 and was
elected its President in 1969, a
position he held through 1977. While
holding office in the Local, he at-
tended several AFM Conventions.

Born on July 29, 1917, in St. Louis,
Missouri, Mr. Crank had lived in
Salina for many years and played
saxophone with various dance bands
in the area.

BETTY LEE HOWARD

Betty Lee Howard, Secretary-
Treasurer of Local 510, San Lean-
dro, California, for the past four
years, died December 20, 1980, after
a brief illness.

Mrs. Howard was a fine cellist
who, until she assumed the duties of
her office, had been active in both
orchestral and chamber music en-
sembles in the area.

A delegate to the last four AFM
Conventions, Mrs. Howard had
previously attended several other
such conclaves as a guest in order to
gain a broader knowledge of the
workings of the Federation. She was
also keenly interested in the aims
and activities of the Western Con-
ference and had a fine working
relationship with the officers of
other Locals.

HAZEN B. DRURY

Hazen B. Drury, President of
Local 298, Niagara Falls, Ontario,
Canada, for eighteen years and a
delegate to numerous AFM Con-
ventions, died on January 11.

Born in Detroit, Michigan, Mr.
Drury went to Canada with his
family in 1932 and initially enter-
tained at garden parties in the
Parry Sound area. Then for ten
years he fronted his own band, the
Niagara Falls Skyliners. He was
also active as a member of the
Niagara Falls Concert Band and St.
Ann’s Symphonic Band. For the
past twenty years he supplied music
for the area’s senior citizens homes,
clubs and organizations.

KENNETH J. HOFFMAN

Kenneth J. Hoffman, a life mem-
ber of Local 159, Mansfield, Ohio,
died on December 31, 1980, at the
age of seventy-one. In addition to
having served that Local as its
President and Vice President for a
time, he also held gold membership
cards in Local 655, Miami, Florida,
and Local 5, Detroit, Michigan.

During the 1920s Mr. Hoffman was
selected as one of the top high school
musicians in the United States. He
later played clarinet with the Luis
Mendez Band and taught music in
the Ashland (Ohio) City Schools as
well as privately.

MARSHALL W. ROTELLA

Marshall W. Rotella, President
Emeritus of Local 123, Richmond,
Virginia, died on January 31 at the
age of seventy-eight.

A member of the Local since 1924,
Mr. Rotella was its Vice President
for fifteen years and its President
for ‘twenty-eight years, retiring
from the latter position in 1978. Well
known to AFM conventioneers, he
had served as a delegate for twenty-
five years.

Mr. Rotella began his musical
career more than sixty years ago,
playing drums for silent motion

pictures in a theatre in his

Marshall W. Rotella

hometown of Norton, Virginia. In
1920 he joined a band called The Ten
Virginians which toured the East
Coast for four years when it
disbanded.

After settling in Richmond, Mr.
Rotella worked with several local
groups before becomming a Local
dfficial. He did not limit himself to
music and musicians, however.
From 1940 until his retirement in
1971 he was also chief of supervised
park activities -with the city
Recreation -Bureau. During that
period he helped build Dogwood Dell
and developed its summer pro-
grams. In 1963 he received the Sher-
wood Reeder Award, given annually
to city employees for distinguished
service. Mr. Rotella was an
organizer and board member of the

Richmond Symphony, a member of
the Virginia Recreation Society and
a former member of the Metropoli-
tan Richmond Chamber of Com-
merce.

JOHN A. MILLER, SR.

John A. Miller, Sr., Secretary-
Treasurer of Local 213, Stevens
Point, Wisconsin, for more than
twenty years, passed away on Jan-
uary 9 at the age of seventy-two. He
also served as a delegate to AFM
Conventions for the past ten years
and on the Executive Board of the
Wisconsin State Conference.

Born in Stevens Point on July 22,
1908, Mr. Miller was a graduate of
Carrol College. In 1924 he joined the
Union as a bull fiddle and trumpet
player. During his musical career,
he performed with bands fronted by
Ray Jacobs, Irv Lietz, Benny Gra-
ham and Frank Geier, among
others. He was also a member of the
Wausau (Wisconsin) Symphony Or-
chestra for a time.

RAYMOND C. SPANGLER

Raymond C. Spangler, a longtime
member of Local 49, Hanover,
Pennsylvania, passed away on
February 11 at the age of sixty-
seven. A former Business Agent,
having served in that capacity for
over forty years, Mr. Spangler more
recently was a member of Local 49’s
Executive Board. He also attended a
number of AFM Conventions and
Penn-Del-Mar-D.C. Conferences as
that Local’s delegate.

Active in the area’s music circles,
Mr. Spangler was Vice President of
the Lyric Band of Hanover.

into some heated arguments,’”
Merle recalls. “North tried to bluff,
but nobody could bluff Jimmy
Petrillo.”

Band members were getting
$56.00 a week and the union
demanded a raise of $2.50 a week,
plus more for the side show band.
The union pulled the band off the
circus in Philadelphia, but the show
had plans of its own. It had made
four tapes of the entire per-
formance.

“Johnny North says to me,
‘Merle, why don’t you come back
and play?’ I said, ‘John, I couldn’t
do that. Why, they’d kick me out of
the union and I'd never be able to
work again. I just couldn’t doit.” I
belonged to the union since 1910 —
and still do.

“So they played records on the
show the rest of the season. Frank
McClosky, manager and assistant to
Concello, played the tapes.

I left the circus and went on the
Fitch Bandwagon radio show,
National Broadcasting Company
with Graham McNamee an-
nouncing. It was the first real big
band to go on nationwide radio
regularly. I thoroughly enjoyed it.”

After his radio engagement,
Merle went -to Hardin Simmons
University in Abilene, Texas, as
music instructor and bandleader.
He especially liked playing at
football games and following the
team.

“Imagine me; never made it
through high school, leading a
college band and going to meetings
‘with other professors. I enjoyed it
but it wasn't circus-y, and I really
missed the show. When the strike
was settled, I went back.”

About that time, Robert L.
Ripley’s “Believe It or Not” syn-
dicated feature said the Ringling
Brothers Circus bandmaster had
played 7,790 performances without
missing a show in twenty-two years.
It was to go on for another twenty-
eight years — an unbelievable feat.

Evans wrote many circus num-
bers, among them ‘“‘Red Wagons,”
“Fredella,”” ‘“Fanfare,”’ ‘‘Sym-
phonia” and many more marches,
smears, gallops and quadrilles. He

cut ten albums under such labels as

MERLE EVANS

{Continued from page six)

RCA, Columbia, Everett, Capitol,
Crest and Century.

‘“We didn’t use many of the pieces
I wrote,”” he said, ‘‘because I didn’t
want people to say I only played my
own stuff on the show.”

He had a wide selection of circus
music by such composers as Charles
E. Duble, Frederick Jewell, John J.
Richards, Karl King, Walter
English, Al Sweet and Henry
Fillmore.

Evans, who has made his home in
Sarasota since 1925, led the St.
Petersburg Sunshine Band for many
years; later was honorary president
and guest conductor of the Sarasota
Concert Band, organized in 1956. His
final appearance as a conductor was
with the Sarasota High School band
last spring.

‘“After seventy-seven years, I
think it’s time to hang it up,” he
said.

Most of his music and a Besson
horn he used for twenty-eight years
were sent to the Circus World
Museum in Baraboo, Wisconsin, the
Ringling Brothers’ hometown.

Other uniforms, horns and music
are in the Ringling Museum of the
Circus at Sarasota, Circus Hall of
Fame, now moving from Sarasota to
Orlando, and elsewhere in collec-
tions all over the country.

A book on his life, entitled ‘‘Merle
Evans, Maestro of the Circus,”
published in 1971, is out of print and
quite popular among collectors.

Merle and his peppery wife, Nena,
a performer and for many' years
secretary to John Ringling North,
have a plush home on the outskirts
of town. They keep abreast of all
local happenings and sports. Merle
especially likes baseball and says he
should have been a pitcher.

Merle and his wife spend much of
their time answering the telephone,
writing letters and entertaining
friends who drop in for a visit. They
keep abreast of circus goings-on and
like to talk over old times.

Both have fantastic memories and
are often called upon to settle
arguments pertaining to the circus.

Even at his age, Merle Evans
doesn’t forget much, which is great.
He has so much to remember.

INTERNATIONAL MUSICIAN
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Local 526 — Jersey City, New Jer- | James Humphrey, Robert H. Kear- | john S. Hummer, Carl

sey — Herman Stengele.

Local 561 — Allentown, Pennsyl- |
vania — Herman J. Kulowitch, Jas- |
per A. Santoro, John Weninger. |

Local 573 — Sandusky, Ohio —
Barbara Jean Fresch, Phillip An-
drew Reed. [

Local 586 — Phoenix, Arizona —|
Bill Dagley, Donald C. Gunder, Am-
mon M. (Brick) Herndon, David
“Cokie” Hughes, Nolan R. Kinna-
man, Michael Lebet, Ray M. Tur-
ner.

Local 592 — Charleroi, Pennsyl-
vania — James Lostlen, James H.
Wessel.

Local 655 — Miami, Florida —
Norman H. Buck, Willby A. Goff,
Paul K. Gogel, Charles Gresh, E.

DO NOT BUY

ney, Gus Page, Ezio Scateni.

Local 657 — Mentor, Ohio — Mor- {
gan Overholser. |

Local 677 — Honolulu, Hawaii — |
Charles P. Kaleikoa.

Local 680 — Elkhorn, Wisconsin —
Earl P. Olsen.

Local 694 — Greenville, South
Carolina — James T. Andrews.

Local 721 — Tampa, Florida —
William Lutes.

Local 729 — Clearwater, Florida
— Phil Reed.

Local 734 — Watertown, New York
— Donald E. Wellings.

Local 750 — Lebanon, Pennsyl-
vania — Lee H. Collins, Boyd R.
Felty, Harry L. Folmer, George W.
Horst.

COORS BREWERY
Beer

FABERGE, INC.
Cosmetics

ICEBERG LETTUCE
Non-union iceberg lettuce

MARINE OPTICAL, INC.
Optical Products

MEIER'S WINE CELLARS, INC.
Distill=d Spirits

UNION LABEL AND

All trade unionists and their families are requested to suppom I
consumer boycotts against the products and services of the
companies which, because of their anti-union policies, do not ||
deserve union patronage. This listing is subject to change and ||
will be amenaed from time to time.

DEPARTMENT AFL-CI0

MS. GOLDY'S CHICKENS
Poultry

NON-UNION BRIQUETTES

Royal Oak, Cliffchar (Canada); Char-
ketts, Grill Time, Star Grill; Sparky
Lighter Fluid and Hickory Chips ’

PERDUE FARMS, INC. |
Poultry l

R. J.REYNOLDS CO. [
Tobacco Proaucts

SEATTLE-FIRST NATIONAL BANK
Financial Institution |

SERVICE TRADES

CLASSIFIED ADVERTISING

.F. ot M. MEMBERS ONLY)
THE CLOSING DATE IS THE FIRST OF THE MONTH PRIOR TO PUBLICATION (i.e. for January

(NON-COMMERCIAL FOR A

1981, December 1, 1980
For ALL classifications TYPE OR PRINT YOUR
send with check or M.O., if applicaole, to: INTE

Yorh.. New York 10036. Please identify your local affihation and 1t using a stage name, give
name under which you are a member.of the A.F of M. Handwritten ads will be returned. Ads
not accepted by telephone. Multiple insertions must be sent on separate sheets of paper. FOR

SALE ads of a commercial nature will be returned
FOR SALE. WANTED TO BUY, TO LOCATE, STOLEN: payable in advance. 30 words tnctuding
adaress, $6.00, limited to one insertion per issue
AT LIBERTY: 30 words, including address, no charge for first two insertions within a 12-month

per od. Additional insertions. $3.00 each

HELP WANTED: $4.00, 30 words payable in advance, imited to one insertion per issue, Only
Help Wanted ads from Booking Agents that are A.F. of M. Signatory Booking Agents can be

placed in this column

IMPORTANT — The INTERNATIONAL MUSICIAN does not accept responsibility for
merchandise purchased through the non-commercial ctassified columns. All display ads

placed in the classified pages are

AT LIBERTY
['ve Ripped!

e GetlLaughs & Save $6 o
I just put together 1 POUND of new origi-
nal manuscripts for entertaining musi-
cians. Terrific comedy for use at the mike
in between tunes. Get THOUSANDS of
laughs! Wild intros, quickies, bands, duo
& music bits, monologs, 20 parodies, M.C.
routines, nutty announcements, etc. You'll
go aver big with every audience! You get
S big folios PLUS a crazy EXTRA COMEDY
BOMUS FREE! Worth $16 . . . Get the whole
New package —$10. Money-back offer.
( ) 1lb. of good pro comedy bits ... $10
( ) Special! 2 pounds — Comedy Above"
plus 7,000 od libs only $19.95

Vin Healy, Box 66, N.Y., N.Y. 10022

ACCORDION-CORDOVOX, seeks work as a

single or with a group. No bad habits. Good
reader. Will travel. Kermith Klooz, Veblen, $.D.
57270. Phone: (605) 738-2416.
ACCCRDIONIST (DUOVOX)-BASSIST-COM-

POSER-ARRANGER, classic, pop, ethnic,
Continental. Featured soloist in four movies and
TV. Winner of Harvey Gaul composition contest.
Looking for steady strolling job in New York City
vicinity or Atlanta. Emst Hirsch-Haramaty, 158
W B8ist St., Apt. 64, New York, N.Y. 10024,
Phone: (212) SU 7-8408.

AD on ietter size paper (no postal cards) and
RNATIONAL MUSICIAN. 1500 Broadway. New

paid at the prevailing display rate

ACCORDIONIST-CORDOVOXIST -VOCALIST,

specialize in German music. Seeking work as a
single in finer establishments. Fritz, 2460
Crocker Springs Rd., Goodlettsviile, IN 37072.
Phone: (615) 298-2095, 876-9200.

AGENTS, interested in booking Big Band Gospel

or Tribute to the Big Bands. Available for
concerts, conventions, churches etc. Write Box
3536, Temple, Tex. 76501. Phone: (817) 778-4479.

ARRANGER, custom work, elementary, Jr. and

Sr. High stage band and marching band charts
a speciality. Also dance charts for any size
group. J. Baker, 827 W. Chapel Rd., West
minster, Md. 21157.
ARRANGER, all blues, wide spread sound.

Trumpet, alto, tenor, baritone and rhythm.
Trombone parts are interchangeable with
baritone. Send $2.00 for list. Paul Schoen, 117
Argyle St., Rochester, N.Y. 14607,
ARRANGER-PIANIST, young and ex

perienced, will write for any size, style or
instrumentation. Have much experience with
singers and recording. Tony Finno, 295 D-Faller
Dr., New Milford, N.J. 07656. Phone: (201) 440-
2491.

o ]
-| BASSIST, lead and background vocals. Seven |

years professional experience. All styles,

excellent equipment. References. Looking for'
full-time road work. Randy Hedstrom, (309) 726- |
12851,

BASSIST, experienced, versatile, seeks work |
with working group in tri-state area. Pe?er.
Spinelli, (212) 868-3330.

BASSIST. 29, doubles tead-rhythm guitar,
background vocals, seeks established working

band. Plays most styles, have road experience.

wiiling to travel. Call Richard, (302) 737-1729.

| man,

| Harry C. Webster,

Local 761 — Williamsport, Penn-
sylvania — Bruce Stevens.

Local 771 — Tucson, Arizona —
Steppi.

Local 787 — Cumberland, Mary-
land — Charles M. Barry, Sr.

Local 802 — New York, New York
— Andrew O. Aliory, Pinkas Baigel-
Julie Bernardo, Remo
Biondi, Robert A. Burns, George
Case, Melvin C. Christensen,
William (Cozy) Cole, Albert Crane,
Julius Czapko, Maurice Davis, Ed-
ward DeBlasi, Angelo DiBella,
Dominick Domanico, Don Federici,
Shep Fields, Don O. Frye, Pirro C.
Gentile, Antonio Gerardi, Albert
Greenfield, Gene Ray (Lee) Harper,
Carter Henderson, John Jablonski,
J. C. Johnson, Anne Kaldor, Ruth
Lowe, George Lucas, Frederick
Marantz, Mischa Mischakoff, Hu-
go (Monty) Montenegro, Laura
Newell, Carl Nutter, Benedetto
Pallotta, Casimir Parmentier,
Patrick Percoco, Russell Procope,
Guido Rossi, Michael Russoniello,
Samuel Silvansky, Anthony Soldo,
Herman Stengele, Benjamin Stern,
Rafael Toro, Frank P. Vallone,
Richard A.
Wilson, William Wolfe.

Local 806 — West Palm Beach,
Florida — Alain Simard.

PLACED ON
INTERNATIONAL

DEFAULTERS LIST

FLORDIA
Tampa — Local 721:
B & K Country Kitchen, Inc., ta
Quinella Steak House and Lounge —

.00.
e ILLINOIS
Bloomington — Local 102:
Van Dusen, Inc., dba Poison

Apple — $1,000.00.
Collinsville — Local 350:
Sonnie and Chads, Inc., dba
Sonnie and Chads — $6,000.00.
MARYLAND
Cumberland — Local 787:
BASSIST, 33, dependable, looking for steady gig
or recording work. Experience includes Big

| band, top 40, jazz oriented small groups and |

backup vocals. Phone: (419) 738-4326.

BASS PLAYER, 32, vocals, experienced. No

bad habits. Desires work in Boulder-Denver
area. Prefer country or variety. Gary Cooley,
415 Barnard Ct., Longmont, Col. 80501. Phone:
(303) 772-0860.

$COMEDY By PINKY ¢
{( BY $
’Enfer’aining musicians make more money.
Use fast comedy bits between songs and
you'll be popular and get the best work.
® Funny Mike Intros ® Duo Comedy
® Band Show Routines ® Parodies
® Crary Music Bits ® Monologs

@ Hundreds of new fast fill-in gags

A big packoge. Money-back guarantee.

Use comedy by writer for top stars.

$
“Musician’s Comedy’’ only $4.00

: :

: :

zPINKY DUFORT Box 182
9060600 NY.NY.10022 0000006

-

CLARINETIST, 1940s and Dixieland specialist,

29. Also very experienced in ail phases on
saxes and flute. Available in Philadeiphia, C.C.,
and New York areas for steady work. Phone:
(215) 879-5008.

COPYIST, specializing in autography for

publications. Lead sheets, transcriptions,
scores etc. Fast, efficient mail service.
References and samples sent on request.
Musicgraphics, 1138-C Hearst, Berkley, Calif.
94702. Phone: (415) 540-0101.

DRUMMER, available for most fulitime

working and recording situations. Also cruises
and resort areas. Have extensive road and
recording experience. Can play all styles. Will
retocate. Call Carl, (203) 438-8605.

PLAY ETHNIC Jobs?

1 Be Reody For Fareign Requests! Use Best Books’ ]

] ()52 Irish: 85 () Jewish-Old: $5 { ) Polish: $5

' () Chinese. $5.95 (} Yugo Czech Rumanion: $6

' German $5 Russion $5 ()} 29 italion $5

H ) Greek $6 () 1 000 trish: $12 95 ) Palkas $4
Jewish Donces $5 () Arab’ $5 () French $5 ]

8 () Vienno Waltzes C & Bb. $5 ea. () 40 Lotn $5 §

) Turkish 85 () Mid-Eost. $5 ( ) Hungarion $5
B Add 75¢ Pasrage T2 Tata' Money Back Guaranree

& IMPERIAL, Box 66-U, N.Y., N.Y. 10022.4

lDRUMMER, seasoned total professional in |

appearance and attitude. Play all styles, ex-
celfent Latin and Hawaiian. Do vocals and M.C.
Top equipment plus P.A. system. Can travel.
Desire lounge work duo or trio. Showmanship,
reliability, experience to benetit your group.
Contact Wally Chester, Warrensburg, N.Y.

| 12885, Phone: (518) 623-9313.

DRUMMER, 22, versatile, experienced, looking

| The Student Government Asso-
i ciation of Allegany Community Col-
lege — $6,750.00.
Frederick — Local 770:
‘ Cloverleaf Inn, Inc. — $600.00.
\ MICHIGAN
| Flint — Local 542:

G-Kay, Inc., dba Mr. G’s Country
House — $2,000.00.

Warren — Local 5

Star Sirius Productions, Inc. —
$13,224.00.

NEBRASKA
Bellvue — Local 463:

Crown Center and Gary F.

Friedenbach — $1,300.00.
NEW YORK
Newark — Local 570:

John Rivers Corporation,
Steak and Rib — $950.00.
New York — Local 802:

The Tomato Music Company, Ltd.
(Tomato Records) — $6,316.20.

OHIO

Findlay — Local 121:

Goldmine — $700.00.
: Newark — Local 122:
I Mac’s Bar and Robert M. Mcllyar
| — $1,060.00.
! OKLAHOMA
| Poteau — Local 385:

dba

Green Country Danceland —|

| $1,250.00.
PENNSYLVANIA
Allentown — Local 561:
Pilot’s Club, Inc. — $1,400.00.
Montgomery — Leocal 761:
Merle Hively — $450.00.
York — Lecal 472:
Rogues Den, Inc. — $900.00.
SOUTH DAKOTA
Brookings — Local 114:

| Staurolite Inn — $1,500.00 (ad-|

| ded), total default $2,153.32.
VIRGINIA
| Norfolk — Local 125:
Virginia Festival of the Per-
| forming Arts, Inc. — $256.00.
‘ WEST VIRGINIA
Morgantown — Local 562:
A. Kirko, Inc., dba Granny's —

DRUMMER, 25, seeks serious opportunity. Road

experience, Some vocals and bass guitar. Play
all styles. Charlie Roarick, 3931 Southdale Ave.,
Winston-Salem, N.C. 27107. Phone: (919) 784-
6991,
DRUMMER, 25, available for all styles. Ex-

perienced, ex-student of Ed Blackwell. Can
' travel, cruise, etc. Phone: (203) 372-0040.

DRUMMER, X, 8 years experience, dependable.
Looking for full-time commercial group in
Cleveland area. Resume upon request. Joe
Frisina, %09 Elbow Rd., Cleveland Hts., Ohio
4412). Phone: (216) 381-628).
DRUMMER, 34, experienced in all styles, jazz,
rock, disco, etc. Formerly with Ringling
Brothers and Barnum and Bailey Circus. Now
available for steady work. Free to travel or
relocate. Peter Panicali, 143 Peace Street,
Stratford, Conn. 06497. Phone: (203) 378-3238
| —— — —
DRUMMER, 40, wanting to join established
working weekend group. Willing to rehearse.
North Jersey area, own van, neat, reliable, good
|equipmem. Stephen Kiraly, 78 Union Blvd.,

_| Wallington, N.J. 07057. Phone: (201) 773-6060.

DRUMMER-PRECUSSIONIST, experienced in

all styles. Can read or pick up by ear easily.
Seek one-niter gigs, working band, tours,
recordings. I've toured with top artists. Jeff,
{213) 533-4853.

DRUMMER-PERCUSSIONIST, 29, music school

graduate, 10 years experience playing name
acts, shows, club dates and top 40. Seeking
quality work in New York, Pa. and New Jersey
shore area. Phone: (215) 434-5207.

DRUMMER-PERCUSSIONIST, 30, play all
styles. Contemporary music, jazz, rock, Latin,
country, disco, swing, classical, theater and
studio. Free totravel. Ron Laudicina, P.O. Box

| 1055, New Haven, Conn. 06504. Phone: (203) 239-
3794,

DRUMMER-VOCALIST, occasional guitarist,
comtortable with almost any music. Available

| for weekend dates with group or combo. Looking
| for work in NW Ohio. Dan Griscom, Box 29,
Risingsun, Ohio 43457
DRUMMER-VOCALIST, over 20 years ex-
perience, seeking jazz trio, quartet, or serious

| commercial group. Resume on request. Dave
Randolph, 129 N.W. 79th St., Miami, Fla. 33150.
Phone: (305) 757-7635.

| DRUM SET PLAYER, looking for full time

work. Have music B.A., enjoy reading jazz and
rock charts. Willing to rehearse. Prefer to
travel. Available 6 1-81. Vocals t00. Jim Knutson,
1315 9th St., S.E., Mason City, 1A 50401,

ELECTRIC BASSIST-TUBIST'6 & 12 STRING

GUITARIST, background vocalist, 24, seeks
‘employmem with top show band. Also strong
business background. Will travel anywhere.
Steve, 820 Maple Ave., Sandusky, Ohio 44870.
lPhone: (419) 626-9513.

EXPERIENCED DRUMMER-PERCUS-

| Weldon-Wood Artists

$250.00.

‘ CANADA

Nanaimo, British Columbia — Local

145:

‘ Radletter Investments Ltd., dba

The Villa Hotel — $1,300.00.
REMOVED FROM
INTERNATIONAL

DEFAULTERS LIST

INDIANA
Richmond:
Shores Enterprises,
Bonfire Steak House.
NORTH DAKOTA

Inc., dba

inot:

Ramada Inn.
CANADA

i Niagara Falls, Ontario:

Sundowner Inn.
Montreal, P.Q.:

Sheldon Kagan and Associates,
Ltd., Sheldon Kagan, Multi-Media
Entertainment and Superior Sound
Enterprises.

Rockhead’s Paradise.

] M

PLACED ON

INTERNATIONAL UNFAIR
LIST

CANADA

Ottawa, Ontario — Local 180:
Mother Tucker’s Food Experi-

ence.

REMOVED FROM
INTERNATIONAL UNFAIR

LIST

Montreal, P.Q.:

Cafe Tropicana and Henri Paul
Gaudrault.
| Multi-Media Entertainment, Ltd.,
'and Sheldon Kagan.

BOOKING AGENCY

AGREEMENT TERMINATED

WISCONSIN
| Madison — Local 166:

EXPERIENCED FEMALE VOCALIST, 27,
seeks work with_ lounge or show group in Las
Vegas, West and Southwest area. Have sound
system. Colleen Porter, 3825 Johnson St
Meairie, La. 70001. Phone: (504) 831-7865.
| EXPERIENCED MALE VOCALIST, would like
| to sing songs for new movie productions.
Resume, tape and photo. Anthony Harper, 755
Waltman Lane, Meridian, Id. 83642. Phone: (208)
| 888-3003.

.FEMALE DRUMMER, for all club dates,

lounges, Broadway shows, recordings, dinner
theaters, etc. Play ethnic, society, disco, Latin,
iazz, commercial, etc. Cut shows. Played in pit
orchestra “Cabaret’” and on stage. Dependable,
own car. Commuting distance of N.Y.C. only.
Phone: (212) 459-3621.
FIVE STRING BANJOIST, experienced in

Scruggs style and melodic. Want temporary
replacement work (from two weeks to three
months at a time). Phone: (303) 722-1109.

GUITARIST, lead vocal ability and harmony, 15

years experience. Seeks group with intention
to work casino hotels in Atlantic City. Can play
all styles. Will relocate. Other offers considered.
Phone: (301) 358-9017.

| GUITARIST, seeks full-time working band doing

rock or top 40. Have lead vocal ability, ex-
cellent equipment and transportation. Will
travet or relocate. Joe, (201) 755-3439.

GUITARIST, 25, serious, sings and writes.
Seeking full-time work in established band.
Has played country western, gospel, and top 40.
Preter rock. Has recording and road experience.
Mike Burman, (219) 744-5424, Ft. Wayne, Ind.
46806.
‘GUITARIST, 25, available for full-time working
[ show-dance band. Can sightread, improvise
and arrange. Berklee graduate. Guitar syn-
'"\esizer and some keyboards. Have recording
experience. Phone: (312) 432-2927.

GUITARIST, super soloist, has appeared in

shows, television and theater. Have done
recordings including No. 1 hit record. interested
in joining excellent, busy club date band in
Westchester or Western Conn., or jazz group
[with serious plans for concerts and recordings.
Contact: Mike Caruso, Morris Rd., Purdys, N.Y.
| 10578. Phone: (914) 232-4923.

GUITARIST - VOCALIST - BASSIST AR-
RANGER, 2, Berklee graduate summa cum
laude, ten years experience live (MGM, Las
Vegas, Frenchman’s Reef, St. Thomas, Le
Bonaventure, Montreal, etc.) and recordings as
studio musician and vocalist for Fleetwood
Communications, Boston. Available in New York
City area only. Hartley Singer, (212) 258-8866 or
| Radio and TV Registry {(service). Phone: (212)
[ JU 28800
| _ -
[ HIGH ENERGY SHOW BAND, very talented, 10

SIONIST, 22, plays all styles, reads. Lookingto| yearsexperience. Looking for more than local
join working club date lounge or show band in | Midwest work. Steve Marino and The River City
New York area. K. Bennett, (212) 778-3838 or | Revue, 5235 Quincy, St. Louis, Mo. 63109. Phone:
(212) 526-23N. (314) 647-5777.

| for established full time muiti-styled lounge
| band in Chicago area. Mark A. Gulotta, 528
| Garfield Ave., Calumet City, 11l. 60409. Phone:
| (312) 862-6020.

Patronize the Advertisers in the International Musician
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MUSICIANS!
SICK OF HIGH PRICES?

WE CAN SEND YOU THESE
BRAND NAMES & MANY MORE

AT 40% T0 60% OFF

GIBSON FENDER CONN
GUILD PEAVEY ARTLEY
MARTIN SUNN SELMER
ALVAREZ ALTEC BACH
ELECTRA SHURE KING
YAIRI AKG BENGE
MOSSMAN MXR GETZEN
LUDWIG MORLEY BUFFET
ROGERS ZILDJIAN PAISTE

PLEASE SEND $1.00 FOR CATALOG
FEE REFUNDED ON 1st ORDER

FARONE MUSICAL WAREHOUSE
1600 WILMINGTON ROAD
NEW CASTLE, PA 16105
412-652-522)

WOODWIND
SERVICE

for
SAXOPHONE
&
CLARINET

* sheet music
® records ® reeds
* mouthpieces

® accessories

call or write for

FREE CATALOGUE

1492 HIGCHLAND AVE #4
NEEDHAM. MASSACHUSETTS 02192
617/449-2789

“Sing Old Fauorites”

~—

SlideA:Song" rropuc £x5 OF

LT

MULTI-COLORED SLIDES FOR GROUP
SINGING - FOR FREE CATALOG AND
SAMPLE SLIDE, WRITE:

SLIDE-A-SONG CO.

3109M EAST PUGET AVE., PHOENIX, AZ 85028

TEL: {602] 992-5430
mandolin bros=,

TOLL FREE—800-221-6928
New, Vintoge & Antique. We ship everywhere. FREE
CATALOG — DISCOUNTS 1o 41% OFF. Martin, Gibson,
Fender, Guild, Kramer, Ovation, Dean. Insurance Ap-
proisals. Fult repoir facility. 629 Forest Ave., Staten
islend, N.T. 10310. MON-SAT 11-S. in NY State or outside
USA: (212) 981-3226.

FREE CATALOG

Loads of musical gift items for you and
your friends: tote bags, coffee mugs, note
cards, pers. memo pads and return address
labels, business cards, bumper stickers &
more! Send for your free copy today.
THE MUSIC STAND, Dept. IM
1457 Broadway, N.Y., N.Y. 10036

PROFESSIONAL INSTRUMENTS
World Famous Makers

PROMPT DELIVERY - LARGE SERECTION - REASONABLE PRICES
Muramatsu Flutes, Loree Oboes, Puchner
Bossoons, Alexander French Horns, Hirs-
brunner Tubas and Euphoniums, and Kori
Marimbas,
CUSTOM MUSIC CO., 1414 South Main St.,
Royal Oak, MI 48067. 313-546-4135.
CALL TOLL-FREE (800) 521-6380

DISCOUNT REEDS
Clarinet ond saxophone reeds at
fantastic savings. Mast name brands.
Quick delivery. Write far free price
t

Discount Reed Co., Box 242
Morton Grove, IL 60053

100 8110 8&W Gen. Gloss . '57.90

Send original 8x10 photo caption
copy ond poyment (No CO.D s
or Canadion shipments) ALSO

Color Photos Posters Cards
Bumper Stickers, Newspopers

Gurtar Picks, etc Our catalog 1s
FREE Bosic sample kit $1 00

2121-M EAST ESTHER STREET
APPLETON. WISCONSIN 54911

AT LIBERTY

KEYBOARD MUSICIAN, piano, organ,

keyboard bass, vocals, music arranging,
playing 1920s and up, all styles. Anthony Lee,
2502 Cardena Ave., Deltona, Fla. 32725. Phone:
(904) 789-4572.

LEAD GUITARIST, 31, 14 years experience at |
rock and country rock. Backup singing, ex-
cellent references. Available to travel. Phone: '
(712) 423-1534, Steve.

LEAD GUITARIST and VOCALIST, (30) with

three years motel circuit experience. Looking
for male or female keyboard player for top 40
lounge duo. Vocals and bass a must. Bill
Krueger, 913 Evergreen St., Sidney, Ohio.
Phone: (513) 498-9849. |

LEAD VOCALIST, seeking working southern

rock or blues band. Have 8 years concert and
recording experience. Phone Fred, (519) 759%-
6055, Brantford, Ontario, Canada.

Soprano Scxes-9

Try 10 Days! Top Players Like It!
New! Straight! Famous brand pads!

FLUGELHORNS-$189

ALSO: New VALVE TROMBONES $259
From Europe. Free case/mouthpiece.
Try 10 days! Money Back Guarantee!
Order Now: Imperial Creations Int'l
Box 66-H, N.Y., N.Y. 10022

MALE KEYBOARD PLAYER and FEMALE

VOCALIST, want work with well established
high energy lounge or show band. Phone: (616)
453-5084.

MALE SINGER-SONGWRITER, country,
country rock, seeks work in South or Midwest. |
Plays guitar, bass, harmonica. Toured three
years with major recording artist. Alan Hicks,
(919) 779-2921.

MALE VOCALIST, wants to work with full-time |
band. Do oldies, rock, disco, country and stan- |
dard music. Have powerful voice. Can travel.[
Have contacts with agents and clubs. Call Tony
Verde, 105 Shore Dr., Apt. A-4, Highlands, N.J.
07732. Phone: (201) 291-4475 or (201) 222-3342.

MODERN TRADITIONAL JAZZ GROUP,

available for engagements of all types. Also
playing blues and standards. Lester Stephens,
10424 S. Vernon Ave., Chicago, Iil. 60628. Phone:
(312) 928-3161.

MULTI-KEYBOARDIST, 27, has B-3 Rhodes,

strings. Double on electric bass, vocals, 10
years formal education in piano and organ.
Looking for a solid top 40 show group. Starting
salary $300.00 per week. Will trave! or relocate. |
Dennis, (216) 799-0236.

MULTI-INSTRUMENTALIST, playing organ
synthesizer, tenor banjo, lead and rhythm
guitar, Hawaiian pedal steel. Large repertoire of !
old standards, sing-a-long and corn ball humor.
Emmett Nolan, 102 Crossman, Buffalo, N.Y. |

14211. Phone: (716) 892-0314.
TRY 10

Fake Books ™.

All Different! You Need 3 or 4! 8ig & Spirol Bouno
@ With Leod Lines & Words & Nice Chord Chonges
@ ( ) FREE Directory of pop/jozz books with order.
@ () First Time Ever Foke Book: NEW! 650 more
ditferent new/old standords. . . . $22.50
{ ) New! Legit Pro Foke Book 1.010 more new &
old best standards, All styles . . Worth $24 95
{ )} Legal Fake Book. 700 jazz & standords.$16.95
) Red Foke Book:Newer pops/light rock.$12.95
) Musicions Foke Book 1.015 show tunes$25 95
) 1012 Jozz Tunes By Stors All styles! $24.95 1
For jobs/teoding/improvising 1deos. 594 pgs
) 1.001 Stondard Songs Foke Book Only$24.95 ]
More best new & oldies! 550 poges! 2°; Ibs.! §
' () Bb Foke Book 200standords.Leods&duo.$7 95 §
B ( ) Oneline Foke Book: More! 303 pgs. .. $9.95
Add 75¢ Postoge to totol order Money Bock Offer

= IMPERJAL, Box 66-M, N.Y., N.Y. @22

IMUSICAL CAREER CONSULTANT, with heavy

concert recording-TV credits plus knowiedge-
nnections. Can make you the hottest act
around if you have talent. Write: P.O. Box 4563,
Nashville, Tn. 37216.

ORGANIST, single, self-contained, big band

sound. Interested in summer job in the Catskill
Mts. area. Returning from Florida to Ellenville,
New York on April 15, 1981, Hal Amman, N9
Briggs Highway, Ellenville, N.Y. 12428, (914)
647-6713.

PIANO, double organ, playing left hand bass.

Want summer resort work in New York, New
Jersey, Pennsylvania, Connecticut only. Young,
experienced, read, fake, cut shows. Available
starting June 1. Contact: Chuck, (212) 275-6427.

RECORDING ARTIST, Timothy Paul, seeking
manager for negotiating concert work and
recording contracts. Record available on
request. Experienced in studio (24 track) and
live performance. Schweizer Productions, R. 2,
Decorah, |A 52101. 7 hone: (319) 382-5209.

SONGWRITERS, professional, whose songs

have been recorded by five top stars will
collaborate with others. Send stamped No. 10
envelope for details before material. Grey, 606 M
Lantana Rd., Lantana, Fla. 33462.

SONGWRITER - VOCALIST INSTRUMEN-

TALIST, professional, have had bands: “Rhy-
thm Ramblers” and ‘Rainbow Rangerettes.’”
Wants agent to promote originats for recordings
and gig dates. Witma E. Julian, Rt. 1, Box 4269,
Blue Springs, Mo. 64015. Phone: 229-3537.

TENOR SAXOPHONE AND FLUTE, prefer

working blues or rock, but will consider all
serious replies. Read and own small concert P.A.
Musician, 707 9th St., Columbus, Ind. 47301.
Phone: (812) 372-1252.

TEACHER-PERFORMER, seeks work in New

England. Teach instrumental music K-12,
Perform woodwinds, jazz bass, historical winds
and viola da gamba. S.J. Mattson, (216) 451-4600
or 249-9085.

THREE PIECE RHYTHM SECTION, ex
perienced and versatile. Drummer, bass
player and multi keyboardist. Available for
shows, backup work, studio recording work,
group work etc. Into disco, jazz, fusion, funk,
rock, etc. Will join working or near working show
or recording band, group, artists or production.
Serious and dedicated. Will travel. Call Mike at
(312) 379-2994 or Frank (312) 921-2990 or Bennie,
(312) 261-4730. Write: Beas, 330 N. Pine,
Chicago, Il. 60644.
TRUMPET-FLUGELHORN, 25, looking for
work with a commercial society group, jazz
oombo, or big band. Strong all around player.
Read, fake, improvise. Phone: (301) 866-4735.

TYPED LEADSHEETS, professional, fast, neat,

copyright ready. Send cassette or reel, lyrics
and chords if known. John D’Aquisto, 9651 W.
Beloit Rd., Milwaukee, Wis. 53227. Samples
$1.00, $11.00 per song complete.

VIOLINIST, would like to complement

established female piano-vocalist to expand
act and audience. Will audition on a test basis.
Michael Werner, 724 Fairview Ave., Kalamazoo,
Mich. 49008. Phone: (616) 3452474 ¢ollect.
VOCALIST-FRONTMAN-BASSIST, 34, strong

versatile high-low voice and faisetto (over 42
octaves) seeks fulltime commercial musicians
or group. Have van, equipment, and cah travel.
Gene Korwich, 46 Elizabeth St.,, Amsterdam,
N.Y. 12010. Phone: (518) 842-5019.

WHERE TO STUDY

LEARNPIANO TUNING AND REPAIRS
Shart intensive course given in piano
rebuilding factary in Hicksville, N.Y.

Emphasis on the practicai cpproach.
Small class ar private lessons.

UNITED PIANO REBUILDERS
Phone: (516) 796-806 1

WANTED TO BUY

PRINCETON RECORD EXCHANGE

The complete store for SERIOUS RECORD
COLLECTORS. Extensive selections, new,
used, discontinued. Classical, jazz, shows,
popular, etc. TOP DOLLAR PAID for your
record collections, PRINCETON RECORD
EXCHANGE, 20 Nassau St., Princeton, N.J.
08540, Phone: (609) 921-0881.

ALL SAXOPHONES, sopranos, straight and
curved. Buescher straight alto. Gratfton
Plastic. Setmer padless alto. Conn-O-Saxophone.
Mez20 curved and straight. Aiso old Saxophone
Music. Wiedoett, 1607 Luton St., Nashville, Tenn.
37207.
ALBERT SYSTEM CLARINETS, will pay cash.
Can also use any other used instruments, Any
age or condition. Sherman, 3701 N. Country Club.
Dr., Miami, Fla. 33180. Phone: (305) 931-2842.

BANJOS, BANJOS, |1l pay cash for Mastertone,
B & D, Fairbanks, Vega, Stewart, Epiphone,
Paramount banjos; also buying Gibson man:
dolins, Martin guitars, Mr. Jay, 629 Forest Ave.,
Staten Island, New York 10313. PHONE TOLL
FREE — (800) 221-6928, 11:00-5:00. Monday-
Saturday, or (212) 981-3226.
CONN-O SAX in F, mezzo soprano saxophone.
Needed for doctoral recital, playable con-
dition. Contact: Alan Mandel, 6 W. Mill Dr., 1E,
Great Neck, N.Y. 11021. Phone: (516) 487-7704.

CELLOS, BASS VIOLINS, VIOLINS, VIOLAS
and their bows of ail calibre and regardless of

condition. Contact: S. Koistein, 2801 Shore Dr., I,

Merrick, N.Y. 11566. Phone: (516) 379-8282.

DOUBLE BASSES and BOWS, prefer older
instruments in need of repair. Will travel if
necessary. The Double Bassist, 614 W. 30th St,,
Richmond, Va. 23225. Phone: (804) 233-4195.
FENDER or RICKENBACKER Hawaiian steel
guitars, pre-war National and Dobro resonator
guitars. Send photos, price and details to:
Michael Lee Alien, Box 2020, Chicago, 11l. 60690.

FIVE STRING ELECTRIC BASS, give condition
price, etc. Ken Boyer, 215 Scenic Dr., Forney,
Tex. 75126. Phone: (214) 722-8586.

FLUTES, | will pay top dollar for Haynes or
Powell Flutes (open or closed hole) in any

condition, Sam Seskin, 6223 Mcintosh Rd.,

Sarasota, Fla. 33583.

FLUTES, SAXOPHONES, CLARINETS, old or
unusual insruments. Contact Rick, Village

Flute and Sax Shop, 35 Carmine Street, New

York, N.Y. 10014, Phone: (212) 243-1276.

GUITARS, vintage Gibson and Fender in-:
struments. Especially want 50s Les Paul and

unusual or ‘“‘experimental”’ Gibson electrics.

Private party. Please send details to: Musician,

Box 15143, Minneapolis, Minn. 55415.

HAYNES or POWELL FLUTE, open or closed
holes. Phone: (415) 937-2554.

NECK FOR SELMER TENOR SAXOPHONE,

No. 66226, early Mark V1. Also vintage Casper
clarinet mouthpiece. Musician, 21815 Martinez,
Woodland Hills, Calif. 91364. Phone: (213) 346

| 9278.

ODD MUSICAL INSTRUMENTS, especially D

clarinet, basset horn, base oboe and
sarrusophones. John Faulk, Box 67, Yukon, Pa.
15698.

OLD and ANTIQUE WOODWINDS, brass

winds, guitars, banjos, mandolins, violins,
cellos, basses, bows, English concertinas — in
any condition. Also books on instruments. Vin
tage instruments, 1721 Walnut, Philadelphia,
Pa. 19103. Phone: (215) 564-2201.

PERIOD STOCK ARRANGEMENTS, of popular

tunes for ‘’smail orchestra’” 1900 to 1918. "’Bill
| Bailey,”” “Bedelia,” Shine on U oete. Titles
and prices to: R. Roberts, Longview Rd., Box
213, Clinton Corners, N.Y. 12514,

SHEET MUSIC, collector looking for oid popular
sheet music. All categories: movie, show,
World War |, ragtime, pre- 1900 etc. No
protessional copies. M. Jafte, 2610 Union St.,
Flushing, N.Y. 11354. Phone: (212) 461-2235.

SELMER TRUMPET, Louis Armstrong, Harry

James balanced action model and pre-war
French Besson, R. Sonbeck, 29-37 168th St,
'Flushing, N.Y. 11358. Phone: (212) TU 6-6689.

| VIOLIN, by Carl Becker of Chicago. Emory

| Bowen, 1001 Hetffron, Lowell, Mich. #9331
Phone: (616) 897-8565.
VIOLIN, wanted at once. Will pay up to

$175,000.00 Also want bows. Ted Marchetti,
4175 Nottinghil, Columbus, Ohio 43220.
VIOLIN, violas, celios, bows. Also violin books,

catalogs, journals, objects, prints, paintings,
singles or collections. Herbert K. Goodkind
(author of Strad Iconography), 25 Helena Ave.,
| Larchmont, N.Y. 10538. Phone: (914) 834-1448.

VIOLIN AND VIOLA BOWS, cash for fine

French and English bows. No dealers, please.
Quote price, Joseph Siegelman, 162 W. 54th St,,
New York, N.Y. 10019. Phone: (212) 247-7756.
1912 LYON and HEALY CATALOGUE,

describing a 1721 Matteo Gofritler violin. Will
pay top dotlar. Sheldon Sanov, 4855 Carpenter
Ave., North Hollywood, Calif. 91607.

TO LOCATE

MUSICIANS, Mack Walker, tuba-string bass, St.

Louis-Miami and Jimmy Taylor, trumpet,
Frederick, Md-Washington D.C. Members
Aaronson’s ‘‘Comanders,’’ 1926-1932. Contact:
Artie Quenzer, Local 47, Los Angeles.

ACCORDION, Pancotti, full keyboard with at-

tachment for pickup. Approximately 3 years
old, excelient condition. Must sell. R. Lundquist,
34 Academy St., No. 4, Westtfield, N.Y. 14787.
Phone: (716) 325-4805.

ALTO FLUTE, like new Artley with solid silver

head joint, 12K gold springs, French flute, case
and cover. Best offer over $700.00. Murray
Middleman, (215) 247-3879.

| ALTO SAXOPHONE, Conn 1926 model, $6,000.00.
Custom-made, gold plated, silver inlaid, hand
| engraved top to bottom. Appraised, $6,500.00.
Bullard, 209 Elk Path, Manitou Springs, Col.
80829. Phone: (303) 685-9322 or (303) 632-3285.

__ ACCORDIONS—

New — Used — Electric — Electronic
Cordovox, Etkavox, Crucinelfi, etc. We buy, sell, repoir,
trade & tune all occordions, button boxes, concertinas,
etc. & supply oll accessories. $ channel RVS Keyboard,
300 wts. omp. available. STRINGED INSTRUMENTS: Nen-
rich Roth, Benker, Nauser, Emonuel Wilfes. For concert
quality instruments we pay customers N.V. flight costs
upon purchose. CASTIGLIONE DISTRIBUTING, 12644 [.
7 Mile Rd., Detroit, Mich. 48205. Phone: {313) $27-1595.

ARRANGEMENTS, big band stock ar
rangements 1930 through 1960. Seven men
orchette stocks. Tenor sax charts, $3.00 each
Mail $1.00 for list. Refundable on order.
Betourne, 1355 N.W., Lenington, Kankakee, III.
BAND LIBRARY, 43 concert band numbers, 118
march size numbers, four collections. All for
$300.00 plus shipping. Write for list. Francis
DeMarco, 827 South Cascade, Colorado Springs,
Col. 80903. Phone: (303) 634-4082 evenings.
| BARITONE HORN, Conn, silver, nice condition,
good intonation, three valves, $275.00. Paul
Driscoll, Gerrys Music, 221 Main St., Holyoke,
Mass. 01040.

BARITONE SAXOPHONE, M221987 silver,

mouthpiece, reeds, lyre, case. Excellent
playing condition. With sax stand, $795.00. Eddie
Schade, 3490 S. Airport Ave., Bridgeport, Mich.
48722. Phone: (517) 777-0873.

BASS, % Poliman five string with adjustable
bridge, case and crate. Excellent sound,

$5,500.00 negotiable. Phone: (509) 826-4018.

BASS, C. Machetti 1810 (label inside), 422"

string length, dark brown finish, case in-
cluded. Priced very low for Italian instrument.
Asking $6,000.00 .(U.S. funds). Excellent con-
dition. Phone: (204) 772:0929 or (204) 334:1977.
BASS, 78 size, Toenniges, 1935, mint condition,

$7,000.00. Peter Hansen, (312) 866-6762.

BASS, % size, seasoned, plywood Stradivarius

copy (German made). Excellent sound, hand
perfeling. Felt lined canvas case included.
$650.00. D.G. Wenner, 2705 Chew St., Allentown,
Pa. 18104,

€|l

Best BASS Strings!

AMAZING' TRY-A SET! Reg $90 Now $49 95!
Sove 45% ! Most Famous Bassmen Use Thomostic
Try 10 Doys! Better Sound & Feel! Longerlosting’
) New Solt Thomaostic Spirocore more brilliont
sound metol Acoustic sirings. Regulor Tuning
) Solo Tuning (Less Tension) Thomostic $49 95§
) Regulor Tuning Thomostic Spirocore $4995 §
) FREE Cotolog Bosses.bows covers bridges etc. §

]

]

Add 75c postoge to totol order Money back offer

IMPERIAL, Box 66-M, N.Y., N.Y.10022

BASS, labelled ‘‘Francesco Caprari Di Role

Fece Anno 1811." Second label, ‘'Reparado
Par Roberto Coll Madrdi Anno 1949. Instrument
description, % size, round hack, deep ribs, dark
brown varnish. Very good condition. Price
$10,000.00. For appointment call: Jack Zim-
merman, (212) 5755180 or write: C-O MZH,
inc., 2 West 45th St., New York, N.Y. 10036.

' BASSES, tine French converted from three

string, $8,000.00. Recently completely carved
Ya, $1,800.00. Two good French bows, $700.00. One
Kolstein German bass bow, $600.00. Call (503)
236-2644.

BASSES, Czech bass, $2,500.00. French style
{ bass, $6,500.00. Authentic Riccardi bass and
I bow, $1,000.00. Excellent condition. Phone: (609)
645-3936.

BASSOON, Heckel series 10, 105 high D, E, extra

fow C sharp, C sharp and Eb trill keys. Right
thumb whisper, right index finger whisper lock,
three bocals. Nancy Stutsman, (703) 528-1888 or
528-3423.

BASSOON, Heckel 5000 series, two bocals, some

reeds included. Gregg H. Neilson, 204 Broad-
way, Yankton, S. Dak. 57078. Phone: (605) 645
2597.

Comedy quickies for use in between tunes.
Be a great personality when at the mike.
Use 400 new comedy bits by a top writer,
Band bits, fdian’s, opemngs, closing, ad-
libs, auvdience bits, come-backs. Get 400
B¢ 1n demand! Entertan! Use good
material. Money-back guarantee. Try 15
Days Get ‘400 Mike Bits’’ onty $4.
VIN HEALY, Box 66, N.Y. N.Y. 10022

{ BASSOON, Puchner No. 6484, new condition, rich
| resonant tone, high D, rollers, two bocals, new

case, $6,400.00 or best offer. Phone: (202) 363-
| 0278.
| BASSOON, Puchner-Cooper model No. 8375,

{ excellent condition. Perfect for advanced
student or as a second bassoon for professional
plaver. High D key, whisper lock (right hand).
H. Chesiey, 320 Brunswick Ave., Toronto, On-
*tario, Canada M5R 2Y9. Phone: (416) 928-9420.

| ~ -
| BASSOON, Schreiber, complete with high D key

and Heckel CC No. 2, bocal. Mint condition.
Consistent in tune scale. Excelient response in

| all registers. Instrument air tight and in perfect

| mechanical adjustment. Contact: Bob, (216) 521
2867.

BASSOON, Fox model |l, used professionally,

excellent condition, beautiful tone, high E key,
| Ab-Bb trill key, 10 rollers, 2 CVX bocals, case.
| save over $1,000.00. Phone: (312) 366-4653 nights.

BASSOONS, Heckel, Schreiber, Puchner, more.
Student models also. Phone: (301) 757-2713.

| BASSOONS, two old Butffets (French system),
| $700.00 and $300.00. Reeds also provided.
Charles Holdeman, 1613 N. Jackson St.,
Wilmington, Del. 19806. Phone: (302) 654-9597.
| CELLO, Pacto Antonio Testore, 1737, Francais

certificate. Also several fine cello bows.
[ Phone: (212) 580-8388.

CELLO, Marten Cornelissen, no waiting. Ex-

cellent solo sound, beautifully flawed maple,
mint. ‘*Greenhouse Strad’’ copy. Asking
$10,000.00. Wm. Schultz, Assistant Principal N.
'0. Symphony, 2302 Nashville, New Orleans, La.
70115. Phone: (504) 861-0633.

CELLO and BASS VIOLIN CONTAINERIZA

TION of all types. Kolstein Unistrap bass
| carriers; Koistein Universal cello carriers;
| American cello cases; English fibreglas cello
cases; Stevenson English bass trunks; tight
weight fibreglas trunks for cello and bass;
Taylor bass trunks; used rugged wood shipping
crates for cello and bass. Price $75.00 and up.
Kolstein, 2801 Shore Dr. |, Merrick, N.Y. 11566.
Phone: (516) 379-8282.

WOODWIND & BRASSWIND PLAYERS
WOODWIND & BRASSWIND MOUTHPIECES,
300 TOP BRANDS & VARIOUS SIZES. Author
ized BOBBY DUKOFF Mouthpiece Deoler CUS-
TOM MOUTHPIECE REFACING. VINTAGE SEL-
MER SAXOPHONES. Authorized LE BLANC
Deoler. Vondoren Reeds & Accessories. GUAR-
ANTEED CUSTOM WOODWIND & BRASSWIND
REPAIRS. WE BUY, SELL & TRADE ALL WOOD-
WINDS AND BRASSWINDS. CONTACT: DAVE
GUARDALA, NEW HORIZONS MUSIC CO., 3
Mineolo Ave. Hicksville New York 11801
PHONE: (516) 938-2107.

etc. (2) Please include your Local

make telephone requests. We do

ment.

HOW TO SUBMIT CLASSIFIED ADVERTISEMENTS

The following guidelines should be observed when submitting
classified advertisements: (1) Type or print your ad on standard
8'2x11" paper. Double space your copy. Do not type or print in all
capital letters. Check the spelling of instruments, trade names,

ment with ad copy. (4) Remember that the closing date is the FIRST
of the month prior to publication, i.e. for June, May 1. (5) Do not

over the telephone. The Classified Advertisements are a service of
your union for you and your fellow members. The For Sale column is
not for commercial ventures. If your advertisement is of a commer-
cial nature it should be placed as a commercial display advertise-

atfiliation. (3) Always submit pay-

not have the staff to take ad copy

INTERNATIONAL MUSICIAN



~ogg.Oumont, N.J. 07628. Phone: (201) 384-0833.

CHURCH ORGAN, Hammond Model E, console,

pre-war, 32 pedals, typewriter pre-sets, chorus
generator, dual volume pedals, full cabinet and
matching bench with Leslie speaker, $1,500.00.
Phone: (312) 476-1738 before 2;00 P.M.

HAYNES FLUTE

French model, open hole, B foot,
serial No. 39549, eight years old,

excellent condition. $4,000.00 or
best offer. Contact: Mary Heinz,
3117 Holiday Dr., Llansing, Mich.

48912. Phone: (517) 332-3896.

CLARINET, like new Buffet A, excellent con-
dition with double case. $675.00 firm. Steve,
(609) 653-4425.

CLARINETS, Selmer BT, $325.00. Series 9,

$200.00. CT $150.00. Buffet curved octave Bb,
$200.00, A-$200.00. Robert $350.00. Albert Del
Grez system, $150.00. John Fauik, Box 67, Yukon,
Pa. 15698. Phone: (412) 722-4402.

CLARINETS, wooden Bb’s: 1930s Buffet No.

23,007, overhauled, $395.00. 1930s Seimer
Barbier (similar to Selmer BT), overhauled,
$175.00. 1940s Conn (Pan American) made of
airplane propellor wood, very unique in-
strument, overhauled, $350.00. All have "’big fat*’
jazz sound. 1975 Seimer Signet soloist (new
condition, never used), $350.00. Wooden Eb
clarinet, overhauled, $250.00. Richard Hurlburt,
77 West St., Greenfield, Mass. 01301. Phone:
(413) 773-3235.

CONTRABASSOON, Heckel No. 519 opera

model, twe bocals, hard and soft case, ex-
cellent scale and tone. Best offer over $15,000.00.
Phone: (212) 229-0863.

Canadian Distributor

UNDERWOOD PICKUPS

for BASS and PIANO

12 Flanders Rd., Toronto, Ontario
Phone: (416) 789-3777 or 489-3412

CORDOVOX, CG 7M, excellent condition, wired
for Leslie, $3,200.00. 1940 Martin D18,
$1,250.00. Rare Great L akes tenor banjo. $595.00.
Donna Ray, 133 Mill Spring Peace, Ormond
Beach, Fla. 32074, Phone: (904) 677-7265.

FLUGABONE, King mode!l 1130, three valve,

500 bore, new, played only a few times,
$500.00. Call evenings or weekends. Phone: (605)
256-2050.

SUPERB ALTO FLUTE
Silver Haynes No. 42666 in
mint condition. Particularly
beautiful and resonant tone.

$7.500.00. Sue Ann Kahn,
(212) 675-1932.

FLUTE, Haynes sitver B foot, gizmo, key, 14K

gold embouchure plate, No. 37707. Overhauled,
excellent condition. With double case for fiute
and piccolo. $4,000.00. Phone: (408) 266-5290.

FLUTE, Haynes, French model, serial No. 36094,
B foot, Eb roller, $3,200.00. Phone: (405) 325
5766 or 329-7236.

FLUTE, Muramatsu Custom, .017 tube, Bb foot,
G 12, standard embouchure. Currently
$3,495.00. Ask.ng $3,000.00. Phone: (202) 387-4959.

FINE FLUTE

Wm. S. Haynes Boehm flute No. 21188, solid
silver, handmade, covered hole model. Ex-
cellent tone, good condition, $2,100.00.
Contact: J. G. Holt
128 £. Penn St., Llong Beach, N.Y. 11561
Phone: (516) 889-3620

FLUTE, like new Artley closed hole, silver body,
beautiful response, overhauled September

1980. Asking $750.00. Call (312) 639-1794 or 733

1148.

FLUTE, Wm. S. Haynes, solid silver, closed
hole, key of C, No. 3223, made in 1917, $1,500.00.

F. Bimmerle. 163 S. Pope St., Loiusville, Ky.

40206. Phone: (513) 248-0288.

FLUTE, Armstrong Emeritus, solid silver, open

holes, low C foot, case and cover. Only a few
weeks 0id. In brand new pertect condition. Best
offer over $£50.00. Murray Middleman, (215)
247-3879.
FLUTE, Haynes, French model, serial No. 34080

with low B ‘oot. This tlute has a big beautiful
sound. Phone. (212) 737-2640.

FLUTE, wooc Butfet Crampon, Boehm system,
open G sharp, low B foot, serial 6363, 75-100
years old. Musician, 81 Roosevelt Ave.,

FLUTE, Haynes No. 39867 B foot, hand crafted

French model with gold embouchure plate, Eb
roller, $4,000.00. Beavutiful sound and response.
Also Brannen Brothers silver head joint. Please
call (212) 666-6269.

FLUTE, Sankyo Prima silver, open hole, wing
lip plate, low B, excellent condition. Phone:
(B02) 864-5566.

FLUTES, Haynes, Powell, Louis Lot, Brannen
Cooper. Phone: (301) 7259253, D.C. or (212)
8740926, New York.

FLUTES, four Haynes and two piccolos. All at
good prices. Sam Seskin, 6223 Mclintosh Rd.,
Sarasota, Fla. 33583. Phone: (813) 924-0673.

FLUTE HEAD JOINT, silver Haynes. Asking
$475.00. Phone: (513) 861-7111.

FLUTE HEAD JOINT, (high wall) and C foot,
both by Haynes. Call Mindy Kaufman, (212)
765-3458.

FRENCH HORN, Paxman Bb, high F with low F

extension and A muting slide, 1968. Medium
size bell. Excetlent sound, $3,000.00 firm. Phone:
(301) 426-2141.

BANJOISTS

Theck out aur GOLDEN EAGLE, LYTE LAYDIE|
and GOLDEN BELL bonjos os ployed by Dan Van
Palthe, THE FLYING DUTCHMAN of Mickie Finn;
TV fome - prices begin ot $595 full S YEAR war-
ranty. Still supplying best AKOOSTIK, bridges
$4.50: TENSIONATOR toilpiece (including spe-
cial for VEGAVOX) $32. MASTERMUTE & tone
clorifier $15, PICK-AHOY® Pickhalders $9. We
sell direct only ond handle oll trade-ins. Cato-
logue free. BANJOS BY RICHELIEU, Baox 101

Oregon, Wis. 53575. (608) 835-5500. .

FRENCH HORNS, Alexander Model 103 F-Bb

double, brass, small bore. Lawson rebuilt with
Lawson screwbell and leadpipe, $2,000.00. Holton
H-178, Lawson rebuilt with Lawson screwbell
and leadpipe, original bell and leadpipe in-
cluded, $1,500.00. Holton H-179, four years old,
$800.00. All horns used professionally, have good
intonation and are in perfect playing condition.
Must sell to finance Lawson work on other horns.
Contact Ed Burnham, c-0 North Carolina
Symphony, Raleigh, N.C. 27606. Home phone:
(919) 851-6396.

FRENCH HORNS, Kruspe, brass, original

leadpipe, F and Bb full, double, cratted 1970,
hardly used, superb valves, excellent condition,
must sell. $2,100.00. Phone: (303) 753-4146 or
(315) 336-7398.

FRENCH HORNS, Moennig F-Bb, brass, 1967,

excellent horn. Holton model No. 177,
screwbell, 1973, aiso excellent. Each $1,000.00.
Penelope Britton, 27 South Street, Milford, CT.
Phone: (203) 874-4390.

GUITAR, Gibson Byrdiand, 1954 vintage, biond,

humbuckers, $1,500.00. Round, cutaway, mint
condition. Emmett Nolan, 102 Crossman, Buf-
tato, N.Y. 14211. Phone: (716) 892-0314.

GUITAR,

Gibson L7 vintage 1950 by original

owner. Factory refinished 1979, $2,500.00.
Musician, Box 261, Harwich Port, Mass. 02646.
Phone: (617) 432-4679 mornings.

GUITAR, D'Angelico, hard shell case, sunburst,
non-cutaway, 1940, original mint condition.
Steal it for $2,100.00. Gibson J-45 f1at top, $300.00.
Good condition. Pat Mara, 2030 N. 53rd Ave,,
Hollywood, Fla. 33021. Phone: (305) 981-2966.

GUITARS, classical guitar signed by maker,

Manouk Papazian, Luthier, 1963. Mint con-
dition, Brazilian rosewood, superb sound, De
Angelico, New Yorker, mint condition. Call Ed
Mannato, (212) 757-7738.

GUITARS, Stromberg 1935 deluxe, $2,500.00.

Gibson LS, 1929, $1,500.00. Gibson L 12, 1933,
$1,000.00. Gibson L7, 1946, $700.00. Epiphone
Deluxe, 1940, $1,000.00. Santos Hernandez, 1940,
$4,000.00. All excellent condition. Phone: (704)
S36-1218.
GUITAR, Block Chord solos, old guitar records,

methods, folios, solos and paraphernalia. | am
retiring. Mickey McKee, 1101 Oak Place,
Thornton, Col. B0229.

GUITARS, Les Paul Gibson, early 50s, never

played. Fender Jaguar, 1956, never played.
Carf Parsons, 305 24th St. N.W., Great Falls,
Mont. 59404. Phone: (406) 453-1044,

HARP, Salvi, mahogany Aurora, 3V2 years old,
brand new condition, under warranty,
$7,400.00. Phone: (919) 967-4528.

FLUTE, Haynes French model with C foot.
Phone: (603) 525-3581, New Hampshire.

FLUTE, Lamberson French model with fow B

foot. Sterling silver with gold embouchure
plate. An excellent instrument. Phone: (612) 724-
5703.

FLUTE, Muramatsu, silver, two years old, like
new, recently reconditioned. Must sell,
$2,000.00 or best offer. Phone: (212) 628-6499 or
(203) 438-3214
FLUTE, Haynes French model, B foot, D starp
roller, gizmo, gold embouchure plate.
Recently overhauled, excellent condition. Value
$4,200.00. Will accept best ofter. Phone: (607)
273-0330 evenings.

FLUTE, George Haynes No. 3892, silver, closed
hole, excellent condition. Best offer. Phone:
(615) 292-8003.

Check the IM Help Wanted ads. The
job you want may be listed there . . .
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ACCORDIONISTS

DO YOU NEED NEW SHOULDER
STRAPS, BASS STRAP OR BACK PAD
FOR YOUR ACCORDION? Send for
Free price list. SATISFACTION GUAR-
ANTEED. Write to: R. C. MUSIC STU-
DIOS, P. O. Box 329, Hummelstown,
PA 17036.

HARPS, L and H gold 22, fair condition, needs

work, sacrifice for $3,200.00. Also a Venus
“Classic’’ hand carved concert grand, $7,500.00
and a Venus “Traditional” 22, one year old,
$6,250.00. Both in perfect condition and under
Mfg. guarantee. Photo available. Hand picked
by M. Rosen. Phone: (201) 836-3320.

HOHNER CLAVINET, C, electric keyboard with

vox amplifier, new condition. Musician, 1137
Linden St., Allentown, Pa. 18102, Phone: (215)
439-8875.

LIBRARY, seven piece dance, 47 specials

(mostly one chorus), nine stocks and
miscellaneous combo books. Sell as unit, $400.00.
List on request. Hal Turner, 6101 Melody Lane,
No. 1026, Dallas, Tex. 75231.

instruments (Violins, Violas, Cellos,
substantially below market value.

For further specifics and appointments contact

Samue/.j(oﬁlea;n &Son, a&c[

1s pleased to announce our upcoming relocation to extensive and more
spacious facilities in Baldwin, Long Island, just 25 minutes from Midtown
Manhattan. Our new establishment is accessible by direct railway or auto-
mobile from all New York boroughs and airports with abundant parking.

To facilitate our relocation we will be liquidating numerous fine pedigree

I, Merrick, New York 11566. Phone: (516) 379-8282.

Basses); bows and all accessories

our present offices at 2801 Shore Drive, Dept.

LYRICON |, pertect condition, deluxe case, |

$2,200.00. Aiso Herb Couf Superba | baritone |
saxophone, nearly new, $1,400.00. Jim, (313) 582-
5693.

INSTRUMENTS, Vega tenor banjo; cetlos;

Gibson and 1talian harp guitars; 28’7, 30", 34"
gong; tuned skillets; Bacon-banjo-cello;
chimes; 6 and 13 str. lute and Buescher C melody
saxophone; miniature and full size Sousaphones,
8Maika, bass, guitars and mandolins. Emil
Dobos, 1569 Elizabeth Pi., Cincinnati, Ohio 45237,

INSTRUMENTS, Conn baritone saxophone

model 12M, factory rebuilt, new condition,
with case, serial No. 143763, $900.00. Conn
Sousaphone, brass, like new, seriat H 11725 with
cover, $1,000.00. Old pre-war Martin tenor
saxophone, serial No. 76311, $350.00. Beautiful
Roth Viola, 16", hard case model 110C reg-
istered with bow, $300.00. King valve trombone,
case, $250.00. Crucinelli white 120 bass accor-
dion, $250.00. Rare old Martin saxophone, home
model No. 116489, no slide keys, no case, $200.00.
Conn alto, like new, No. N69172, $350.00. Kohlert
alto, like new, made in Germany, No. 94082,
$375.00. Beautiful Martin six string with hard
plush tined case (inside marked 300-18-175844),
sacrifice, $600.00. S. Kogon, 52 Front St,
Kingston, N.Y. 12401.

INSTRUMENTS, now selling ML Selmer Paris

K modified trumpet, engraved bell, $310.00.
Plectrum PB 250 Gibson Mastertone banjo,
$725.00. Both excellent. Robert Price, 100
Maureen St., Stratford, Ct. 06497.

INSTRUMENTS, Mini Moog synthesizer,
$650.00. Crumar string machine, $300.00.
Yamaha keyboard amplifier and speaker,
$300.00. Call Michael J. Stevens, (212) 663-1535.

INSTRUMENTS, Fender Rhodes 73 studio
model electric piano with travel case, $825.00.
Twin reverb with travel case, $400.00. Sunn
Colliseum mixing board, 8 channets, $500.00. All
excellent condition. Phone: (212) 838-2526.
INSTRUMENT REPAIR TOOLS, and parts. |
am selling my tools and all repair materials at
75 percent off their value. All will be sold in one
pack age. Write for complete list. Jack Giacomel,

Box 11, Siovan, Pa. 15078.

COMEDY '81

THE BEST IN CURRENT HUMOR

Send 51.00 for introductory sample

TO: CAMMP COMEDY WRITERS
P.O.Box 2205
$t. Louis, MO 63109

MARIMBA, Musser four octaves, C-C model 0.
Very good condition. Phone: (216) 421-5113.

MANDOLIN, Lyon and Healy style B Circa 1920,

excellent condition, two point body shape.
Beautiful curly maple back and sides. Rare
model, hard case, $700.00. Phone: (516) 421-0675.

MUSIC STORE, in South Florida, parttime

operation. Lessons, retail, repairs, rentals.
Great potential for full-time. Priced for quick
sale. Phone: (305) 475-9179 or 821-3021, nights.

MOUTHPIECES, Alto: Meyers Brothers, one

No. 7 short and one No. 5 medium. Clarinet:
Meyers Brothers, No. 8 short. All like new, $25.00
each. Bill Riley, 863 38th Ave., Eugene, Or. 97405.
Phone: (503) 345-2169.

OBOE, Gordet serial No. 1029, excellent con-
dition, $1,000.00. Phone: (516) 731-0401.

OBOE-ENGLISH HORN, Loree, left hand F's,

individual-double cases, covers, double horn
stand. $4,000.00. Nina Budura, Ops. Co., H and S
Bn. Band MCDEC, Quantico, Va. 22134.

OBOE, Loree No. 2-26 just overhauled, like new,

used in Hollywood recording and T.V. studios.
All keys and C sharp L. H. Perfect intonation,
$1,350.00. Professional Musician, P.O. Box
13479, South Lake Tahoe, Catit. Phone: (916)
544-6758 or (213) 765-2225.

OBOES, Lorees reconditioned ($695.00 and

$795.00). Like new Loree, Chauvet, Rigoutat
and Marigaux. English horns, Loree, Gordet,
Mirafone. Grenadilla, protessional, double
cases. Raphael, 175 Roberts Ave., Glenside, Pa.
19038.

ORGAN, Hammond B-3 touring organ, ABS

covered portable cabinet (slightly larger than
Rhodes piano), sturdy folding tegs, reverb, lower
manual bass, low imp. and Leslie outputs, aux.
inputs, headphone jack, Anvil road case, much
more, a choice instrument. Phone: (614) 387-6632
or (614) 382-4593, Ohio.

ORGAN, Hammond D, refinished cabinet,
percussion, pedals, dollies, $2,300.00. Tony
Fox, (304) 363-5704.

ORGAN, Hammond B-3, with reverb, two Leslie

speakers model 112 with JBL horns and
drivers. Complete with cables, bench, full
pedalboard and Anvil case. Formerly used by
two top keyboard artists. Best offer over
$3,000.00. Steve Gaspar, 120 Canoebrook Rd.,
Trumbull, Conn. 06611,

PICCOLO, Haynes wood No. 2144, excellent
condition. $2,500.00 or best offer. Jim Riley,
1830 8th Ave., Greeley, CO. 80631. Phone: (303)
353-6399.
PICCOLO, Wm, S. Haynes, wood, No. 2168, Db.
F. Bimmerle, 163 Pope St., Lovisville, Ky.

PICCOLO, silver Haynes No. 34415. Plays very

easily, $2,000.00 or best offer. Also combination
Haynes C flute-piccolo case. Jayne Rosenfeld,
151 Hartley Ave., Princeton, N.J. 08540. Phone:
(609) 921-8651.

PI1CCOLO, Haynes silver, good condition, asking

$1,500.00. Please call (203) 653-7473 or (203) 323-
2966.
PICCOLO, Haynes wooden, two head joints, 13

years old, No. 35632. Excellent shape,
beautiful, sweet one, easy response in high
register and soft dynamics. Good scale
throughout. Unusually fine Haynes. Phone: (202)
686-9576.

POWELL PICCOLO
Powell Grenadilla Piccolo made by
Vern Q. Powell. Played in the Pitts-
burgh Symphony — $3,500.00.
Call Dr. Donald E. McCathren or
Mr. Bernard Goldberg, School of
Music, Dugquesne University, Pitts-
burgh, PA (412) 434-6078.

40206, Phone: (513) 248-0288.

SAXOPHONE, Selmer Mark VI tenor. Excellent

condition. Original lacquer finish. Sax pack
included, $1,250.00. Joe Artin, 2024 Glenwood
Rd., Brooklyn, N.Y. 11210. Phone: (212) 434-7989
after 7:00 P.M.

SAXOPHONE, Setmer Mark Vi, low A key, good
condition. Needs some work, $1,500.00. Frank

Doblekar, 2355 South Overlook Rd., Cleveland

Heights, Ohio 44106. Phone: (216) 791-1135.

SAXOPHONE, Selmer tenor, balanced action,
53000 series.-Excellent condition, $900.00.
Phone: (703) 662-1355, Winchester, Va.
SAXOPHONES, Selmer Mark VI alto and tenor,
soprano and baritone. Exceilent condition.
Musician, Box 354, Baltimore, Md. 21203. Phone:
(301) 669-3500.

SAXOPHONES, Selmer soprano model 26, range

to high F, plays great, $750.00. Mark V| tenor,
$1,000.00. Balanced aciton tenor, $1,100.00. Super
alto, $900.00. Musician, 81 Roosevelt Ave.,
Dumont, N.J. 07628. Phone: (201) 384-0833.
SAXOPHONES, Tenor No. 15526 and Soprano

No. M 207556. Collector’s items in new con-
dition. Will sell or trade either one for Seimer
Mark alto. Box 190, Highland, N.Y. 12528.
Phone: (914) 255-5958.

SAXOPHONE and CLARINET, Conn bass
saxophone, excellent condition, hard case, gig
bag and stand. Perfect intonation. Used for TV
recordings in Hollywood, Calit. Set up for
amplification, $1,850.00. Selmer Bb clarinet No.
3899. Excellent condition, BT model, 17 ring,
articulated Bb-C sharp keys, cork pads, double
skins, $450.00. Professional Musician, P.O. Box
13479, S. Lake Tahoe, Calif. 97502. Phone: (916)
544-6758 or (213) 765-2225.
SOUSAPHONE, three valve, C, No. 20871. F. A,
Reynolds Cleveland 1935 silver and nickel,
hard case, good condition. Write offer. Box 427-
355 Ute St., Ignacio, CO. 81137.

SAXOPHONE MOUTHPIECES, Link metal TSx

mouthpieces No. 7, $40.00. Larsen metal TSx
mouthpiece 110-0, $35.00. Musician, 239 Pine Run,
Blackwood, N.J. 08012. Phone: (609) 228-6788.
TENOR SAXOPHONE, pre-war Martin, ex-

cellent playing condition. Made for the
professional. $500.00 or any reasonable offer.
Allan Vache. 5638 Castle Prince, San Anfonio,
Tex. 78218. Phone: (512) 653-8071.

TENOR SAXOPHONE, Mark Vi, gold plated

from factory, No. 166445. Incredible in-
strument, excellent condition, like new, comes
with sax-pak, $2,800.00. Phone: (609) 645-7774

10:00 A.M. until 5:00 P.M. or (609) 266-3334 atfter.

6:00 P.M.

TENOR SAXOPHONE, King, in excelient
condition, used a short time by a student. A
steal for $500.00. Good case included. A. P.
Cavallo, 424 Fern Ave., Reading, PA. 19611.
Phone: (215) 375-6768.
TROMBONE, Conn 48H Connstellation, early
1960s vintage. Instrument like new, case o.k.,
big sound. A rarity at $500.00. Rosenberg, 637
Dianne St., Seaford, N.Y. 11783. Phone: (516)
796-0242.

TROMBONE, case, good for student, excellent
condition, $150.00. Best otfer. Phone: (302) 475
5655.

TRUMPET, with case, Olds Clark Terry ML, 10

months old. Just replated nickel, flawless,
$950.00 or best offer. S. Dahl, 3701 Portage Ave.,
Madison, Wis. 53704. Phone: (608) 249-0900.

TRUMPET, Eb rotary valve. Old German
military horn, made in Leipzig, 1935. Call Paul
Edgar, (301) 773-0415.

TRUMPE T, Bach Mt. Vernon Stradivarius, Star

bell model. Serial number in 24000s. Serious
offers only. Thomas Howe, R.D. 3, Mansfield,
PA. 16933.

TRUMPETS, Besson Meha, Bach 37, Yamaha,

Benge (old), King Silver Bell, Conn 22B, 2B,
Olds Ambassador Recording, Selmer, Schilke
and Getzen. Cornets: King Super 20, Master
model, Selmer, Benge, Yamaha, Conn New
Wonder. Flugelhorns: Bach silver, Getzen,
Selmer. Also student models at low prices. Al
horns in A-1 condition and priced to sell. Ray
Noguera, Box 505, F.M.S., Flushing, N.Y. 11365.
Phone: (212) 463-0372.

TRUMPETS, Schitke B-6, Beryllium bell, 3rd
slide water key, used four months, $600.00.
Bach light weight 72 bell, lacquer, 3rd slide
water key, used two weeks, $400.00. Butch
Warnke, (914) 778-3255.
TRUMPETS Benge, M-L, excellent condition,
$295.00. Getzen *C’* Trumpet like new, $185.00.
Super Otids, $195.00. CORNETS: Conn Victor,
new model, mint condition, $195.00, Sitverplated
Bb Pocket Cornet, $165.00. Phil Kischenbaum,
18-70 211th Street, Bayside, New York 11360.

TRUMPET MOUTHPIECES, Bach 1¥2C, 3C, 5C
(Getzen), 7C (Benge), Reinhardt 6L, (also
clear lucite). Giardinelli 7C, Irving Bush V3, Jet-
Tone flugelthorn. All new condition, half price.
Musician, 1830 Pennwood Circle, Clearwater,
Fla. 33516.
TUBA, Four valve BBb Mirafone, almost new,
excellent condition. Must sell. $2,100.00, case
included. Call Eric at (617) 232-9034 or (617) 782
9526.

TUBA, BB Mirafone 184, newly factory recon-.

ditioned. Excellent bass trombone doubling
horn. With hard case, $1,800.00. Bart Waide, 3419
La Selva, San Mateo, Calif. 94403. Phone: (415)
572-2356.

TUBA, BBb King, four valves, upright bell with

cases. An excellent horn in excellent condition,
$1,950.00. Donohue, 40 Johnson Dr., New
Providence, N.J. 07974. Phone: (201) 444-7355.

TUBA, BBb Conn 20J, good condition, recently
overhauled. Hal Johnson, 2415 Hallie Mill Rd.,
College Park, Ga. 30349. Phone: (404) 996-7626.

TUBA, Conn 20-J upright bell. Will consider

trading for King bel front tuba or King
Sousaphone. William E. Wright, Jr., 816 Sher
wood, Charleston, W.V. 25314,

CC TUBA, Conn 2J, four piston valves, Brand
new condition. $1,200.00 or best offer. Phone:
(209) 298-1076.

VIBRAPHONES, DOeagan console Model 55,

three octaves, rich sound, originally made for
Hell's-A-Poppin Show, $600.00. Louis Giordano,
5223 Ave. |, Brookiyn, N.Y. 11234. Phone: (212}
968-8423.

VIOLA, Stradivarius style, good condition with

bow and case, $3,000.00. Contact Nick
Gagliardi, 6723 Louisville St., New Orleans, La.
Phone: (504) 482-1225.

VIOLA, Konya Istvan 1976, 16 58", mint con-

dition. Plays and responds easily. Lovely big
tone. Ideal orchestral or chamber instrument.
Isaac Stearns, 43 Brownell St., Worcester, Mass.
01602. Phone: (617) 753-3885.

VIOLIN, Heinrich Th. Heberlein, Jr., 1913. 142"

broad curled maple back, varnish red on gold,
rich tone, top-notch condition, $1,400.00. Contact:
Herbert Poetzl, (607) 798-1821. Can bringtoNYC.

VIOLIN, certitied Gand and Bernadel 1891.

Appraised Bein Fushi $8,500.00. Best offer.
Henry Corn, 4841 Woodland, West Des Moines,
lowa 50265.

IORIO ACCORGANS
Specially priced and guaranteed USED IORIO
ACCORGANS. We also repair, buy and sell
all used Electronic and Stondard Accordions.
Coll or write: SYN-CORDION MUSICAL IN-
STRUMENT CORP., P. 0. Box 169, 138 Grant
Ave., Creeskill, N.J. 07626. Phone: (201)

568-7943.

VIOLIN, Antonious Stradivarius Faciebad anno
1716. Best offer. Phone: (503) 239-4777.

VIOLINS, Stefano Conia, Cremona 1975,
$2,600.00. Giobatta, Morassi, Cremona 1980,
$3,200.00. Conia in fine condition. Both have
makers’ certificates. Call Simon, (316) 684-1031.

VIOLINS, Gaetano Guadagnini 1796, $30,000.00

with papers. Pauilo Grancino, 1801, $6,000.00.
Erdesz Violas, 780 Riverside Dr., 2B, New York,
N.Y. 10032. Phone: (212) 234-8857.

VIOLIN MUSIC, authentic gypsy music tran-

scription (Hungarian, Rumanian), novelties,
stage solos, frick fiddling, etc. For free in-
for mation write to: Irving Jafta, Harmarsh St.,
San Diego, Calif. 92123.

VIOLIN SCIENCE, analyzes why great violinists
play so well and tells you how you canimprove
fast. For free information write: Violin Science,
Box 184, La Mesa, Calif. 92041,
XYLOPHONE, Ludwig and Ludwig, four oc-
taves, C-C, serial No. 8879, excellent condition.
includes two cases. Phone: (216) 421-5113.
XYLOPHONES, Musser, 22 octave keylon in
case, excellent condition, $275.00. Three octave
rosewood with resonators, on stand, mint con-
dition, $475.00. Also have timps. H. Zwickier, 380
University Ave., Bridgeport, Ct. 06602. Phone:
(203) 939-4399.

Are You Moving?

Please Report Any

Change of Address

To Your Local Union
Secrefary

Do Not Send Changes
to the National Office
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for information contact:

AAA-1 SINGLES and DUOS ONLY, for full time

and weekends for Manhattan, Queens, Nassau,
Suffolk, Jersey and Conn. Must sing and en-
tertain. NO ROOMS PROVIDED. Must be ciean
cut and have good wardrobe. No jeans. Send
photo and cassette to: Robert Hough Associates,
342 Madison Ave. (Suite 1062), New York, N.Y.
10017,

AAA-1 ACTS NEEDED, immediately for motel

and lounge circuit. If you are a top single, duo,
trio, quartet or show group we guarantee you
work the year around. Dates for country groups
also available. Send photos, resume and tape fo

Richard Lutz Agency, 5625 'O'" St., Lincoln,
Neb. 68510. Phone: (402) 483-2241.
ACCOUNT EXECUTIVE, needed for |~

management and entertainment agency.
Minimum two years experience. Top com
pensation including car plan. Send resume in
confidence to: American Artist Management, 38
West Lorain St., Masury, Ohio 44438. Phone:
(216) 448-6413.

AMERICAN ARTIST MANAGEMENT, and

entertainment agency needs class acts to work
top rooms. Must be uniformed and well
rehearsed full time groups. Duos, trios, 4, 5, 6,

pieces and up. Country, country rock, fop 40 and |~

show groups. Send ail available promotional
material, tapes if avaiable along with referen-
ces, prices and open dates to: American Artist
Management, 38 West Lorain St., Masury, Ohio
44438. Phone: (216) 448-6413.

Artists Corporation of America

NEEDS

SINGLES ¢ DUOS ¢ DANCE
GROUPS ¢ SHOW GROUPS

(SELF-CONTAINED)

SEND PHOTOS AND TAPES TO
Maytfair Plaza, 2421 N. Mayfair Road
Milwaukee, Wisconsin 53226
(414) 778-0600

ATTENTION. if you have no manager or
representation here is the opportunity you
have been waiting for. Towers World Wide
Productions witl offer you the following: free
rehearsal space in modern studios, free
choreography and free rooms while rehearsing.
After group is produced we will showcase you for
every major hotel and buyer in Las Vegas. Act
now. Don‘t wait. Send photos and cassette or
call: Towers Productions, 36 East 5. Louis, Las
Vegas, Nev. 89104. Phone: (702) 733-1885.

ATTENTION, singles, duos, trios and some four

piece. Hotei-mote! circuit in the Midwest and
South. Call Bandwagon Booking Agency, (314)
272-6600. We're known for the finest small actson
today’s circuit.

BASSIST or PIANIST, capable of jazz vocals

with traditional jazz band, nine years on
Bourbon Street. Send resume, photo, cassette to:
George A. Finola and Blue Angel, 225 Bourbon
St., New Orleans, La. 70130.

BOOKING NATIONWIDE, from offices in

several states, our network of cooperative
agents helps us provide you with sensible
reuting. We urgently need quality duos, frios, 4's
and 5's doing top 40, variety or country and show
bands. You'll like working with our people-
oriented agency. Send photos, songlists, and
references to: The Band Organization, P.O. Box
1284, Jacksonville, 111, 62651.

BASSIST-VOCALIST, career minded individual

needed for jazz oriented vocal trio. Must have
capabilities and be comfortable with elaborate
vocal harmonies. Acoustic bass preferable but
not essential. Some travel. Call Musician, (502)
228-4523 or (502) 459-0204.
CAREER-MINDED PROFESSIONAL

MUSICIANS, and entertainers who desire total
career guidance, good pay, steady employment,
public relations and advertising, please contact:
Oakwood Productions, 2499 Rice St., St. Paul,
Minn. 55113. Phone: (612) 483-0441.

NEEDS SINGLES — DUO’S
TRIOS — GROUPS

SEND PHOTOS AND TAPES TO
CAL CLAUDE ENTERTAINMENT AGENCY

£.0.Box 05-944
Ft. Myers, Florida 33905
Phone: (813) 694-4966

ATTENTION e ATTENTION e ATTENTION
ALUMNI AND FRIENDS OF THE LATE

JAY SPECK

MUSIC DIRECTOR: S8O. PHILADELPHIA HIGH SCHOOL
( 1923 - 1957 )
A MUSIC SCHOLARSHIP ENDOWMENT IS BEING ESTABLISHED
IN HIS MEMORY
ALDO PROVENZANO, Chairman

429 BURNING TREE ROAD,

{ Pa. 17405. Phone:

CHERRY HILL, N. J. 08034

CLASS DUOS-TRIOS-QUARTETS, needed for

class lounges in the Midwest. Plenty of work
for talented well groomed groups. Send photo,
resume and a copy of current locat union card fo:
Sounds of Music Talent Agency, Sounds of Music
Bldg., Box 2763, Lincoin, Neb. 68502. Phone:
(402) 475-8570.

COMPOSERS, publisher now reviewing choral
music for international distribution. Send
score, tape (if available), and S.A.S.E. to: Brave
New Music (BMI), 6331 Hollywood Bivd., Suite
711, Box E 60, Hollywood, Calif. 90028.
COUNTRY, POPULAR, ROCK, JAZZ, DISCO,
and composers and lyricists to coilaborate.
For information write: L. C., P.O. Box 194,
Gillespie, I, 62033.

DRUMMER and BASSIST, needed immediately

for traveling show group. Singing ability
helpfut. Call the Don Q. Davidson Agency at
(312) 864-0061.

ENTERTAINING SHOWS GROUPS and

SINGLES, for lounges. Must be setf-contained.
Send resume and photos to: Penn World At-
tractions, 1416 North Second St., Harrisburg, Pa.
17104, Phone: (717) 233-7972.

FEMALE TRUMPET PLAYER, wanted for
New York City based show band. Currently at
Harrah's, Atlantic City. Constant road. Vocals a
plus. Attitude a MUST. Hotel and moving ex-
penses plus salary. Pavl, (212) 392-3416.

GUITAR or GUITORGAN PLAYER, wanted for
established road group. Easy listening music
(20s 1o 80s). Lounge work and shows. No drugs.
Must sing. Be clean cut and a fun person. All
travel. Call Ruthie Roberts, (219) 495-5926, but
not after 8:00 at night.
FOR SOUTHERN LOCATION WORK, need
combos, singles, duos and trios. Send ail
pertinent information including 8 by 10s, where
currently playing, recent credits, cassette tape,
song list and when available. Ralph Gibbs
Agency, P.O. Box 9945, Jackson, Ms. 39206.

LOOKING FOR PROFESSIONAL artists,

singles, duos and groups. Send promotional
package, two tapes (if possible) and resume fo:
Oakroom Music Corp., 1021 Arcade St., St. Paul,
Minn. 55106.

INTELLIGENT ROUTING, booking in rooms

that are compatible with your presentation.
Must have references. Singles to show groups.
Send resume, publicity, tapes and availability
fo: Jac Winroth Associates, 10 South Reed
Street, Denver, Co. 80226. Phone: (303) 2341611,

MUSICIAN S, need steel, bass and piano players
for band to backup two recording artists. Must
travel and sing. Send resume and photo to: Jiml

Tate, 1416 S. 16th, Chickasha, Okla. 73018,
NEBRASKA, office of the Band Organization

invites you to see our ad under BOOKING
NATIONWIDE, above. Send your photos,
songlists and references to: The Band
Organization, P.O. Box 1284, Jacksonville, 1.
62651 for prompt attention.

SINGLES, DUOS, TRIOS, and groups with

temale vocalist. Available to travel. Send
photos, resume and tapes to: Fred Buchanan
Entertainment Agency, Inc., G-4170 Miller Rd.,
Flint, Mich. 48507. Phone (313) 733-0320.

STRING PLAYERS 54 000. 00 stipend for

violinists, violists, cellists. Includes
scholarship, teaching assistantship and section
chair in New Mexico Symphony. Write: Music
Department, University of New Mexico,
Albuquerque, N.M. 87131. Deadline: April 30.
Phone: (505) 277-2126.

SUMMER WORKSHOPS, are being offered at

York College of Pennsylvania. FIRST
SERIES, June 9, 10, 11. Allen Crowell, voice and
John Marcellus, trombone. SECOND SERIES,
July 7, 8, 9 — David Bilger, saxophone; Charies
Delaney, flute; Emerson Head, trumpet; Vernal
Richardson, strings and chamber music with a
resident string quartet; Joe Robinson, oboe;
Ethan Sloane, clarinet; Susan Starr, piano.
Academic credit optional. For full information
write or call: Dr. James Christian Pfohl,

Summer Music Workshops, York College of |

Pennsylvania, Country Club Rd., York, Pa.

17504. Phone: (717) 846-7788.

THE GIGS UP!, four piece and larger bands

needed. Send complete promotional material
and cassette tape. Kaleidoscope, P.O. Box 9554,
Lmle Rock, Ark. 72219. Phone: (501) 562-164)1.

YORK MUSIC CENTER, three week session, |

July 12-August 1. Orchestras, wind ensemble,
chorus, keyboard, harp, guitar, theory and
more. James Christian Pfohl, Director. Coun-
selor applications welcome, James Mohatt,
Registrar, York College of Pennsylvania, York,
(717) 846-7788. 1

$500.00 PER WEEK OR MORE, guitar-vocal, (

more doubles, more money. Must play all
styles. Yearly contract, four weeks paid
vacation, plus bonuses. Miami Skyways Hotel,
Ronnie Leonard, (305) 871-3230.

WANTED NOW' three or four piece band to
travel show rooms with master magician-
illusionist with proper management. Class act
for class rooms. Magic by Travis, Phone: (412) '

652-2439 or (412) 336-6625.

COLORADO SPRINGS

CHARLES A. ANSBACHER
Conductor and Music Director

§ymphony

Announces Openings for 1987-82 Season
in the Following Sections:

VIOLIN, VIOLA, CELLO and BASS
Also
ASSOCIATE PRINCIPAL DOUBLE BASS
Avditions: May 30 and 31, 1981 — Positions Begin September, 1981

Send resume to: Muriel Baay, Personnel Manager, Colorado Springs Sym-
phony, P.O. Box 1692, Colorado Springs, CO 80901.

NATIONAL ARTS CENTRE ORCHESTRA

- OTTAWA - CANADA

The position of Principal Conductor
of the National Arts Centre Orchestra

will be open as of the 1982-83 season.

Director General

National Arts Centre

Box 1534, Station “B"
Ottawa, Ontario. K1P 5W1

Nominations
or
Enquiries

THE JACKSON SYMPHONY ORCHESTRA

LEWIS DALVIT, Music Director

Announces Openings for 1981-82 Season
PRINCIPAL HORN, $7,300 {245 services)
PRINCIPAL TRUMPET, $7,000 (225 services)
SECOND TRUMPET, $6,100 (225 services)

THIRD TRUMPET/ASSISTANT FIRST, Per service
SECOND FLUTE/PICCOLO, Per service ($3,000 guaranteed)
PRINCIPAL PERCUSSIONIST/TYMPANI, $4,200 (120 services)

All positions include Subscriptian ond Pops Concerts. First ond Second Trumpet positians include
Brass Quartet ploying. Horn position includes Wind Quintet. The Jackson Symphony is ranked as
an upper Mo"opolnon Orchestra with a 38 week sgason. Auditions far qualified applicants will be
held in Moy, 1981, in Jackson, Miss

Send resumes: Russell Williamson, Personne! Manager, Jackson Symphony Orchestra, P. O.
Box 4584, Jackson, Miss. 39216.

HUDSON VALLEY PHILHARMONIC
IMRE PALLO, Music Director
Announces the following opening for the 1981-82 season
SECTION VIOLIN
AUDITIONS EARLY JUNE, 1981

Send resumes ta: Susan Hall, Personnel Mgr., Hudson Valley Philharmonic, Box 191, Pough-
keepsie, NY 12602,

The University of Michigen School of Music seeks to ap-
point a teacher of oboe beginning in the Summer or Feoll
Term of 1982. Appli i
ience in the performence of solo, chamber, and orchestral
reyenory, umurmy lcul teaching uymmct. ond,

TEACHER of
PERCUSSION

The University of Michigon School of Music seeks to ap-
point a teacher of percussion beginning with either the
Semmer or Fall Term of 1982 Applicents should have
extensive experience performing solo, chamber, ond/or
orchestral repertory. Experience in o brood range
of repertory ond nyln (mdudmg studio ond pop-
vlar) is di hing is

end continved professional mumy is expected. The

TEACHER of
OBOE

s should hove

exper-

conts should bo upoblt of instructing students ot the

| musical Appli-

Sdlool of Mum enrolls nrcumon mejors at both under-
levels. Hi for this posi-

tion should bc unble of attracting highly talented stu-

i levels and of 9 highly

talented students to the School of Music. Rank is open,
solory negotiable.
1981, Qualified applicants should submit letters of eppli-
cotion accompanied by oppropriate resume and supporting
dossier (No tapes, please) to: Professor John Mohler,
Chairman Search Committee, School of Music, University
of Michigan, Ann Arbor, Michigan 48109. A non-discrim-
inatory, offirmative action employer.

through &
dents. Ronk is open, selery negotiable. Application dead-
fine is September 1, I9l| Quatified -nlium: :hould
submit letters of appli d b

resume ond swpporting dossier (No tapes, plene) to:
Professor Oonold Sinta, Chairman, Search Committee,
School of Music, University of Michigan, Ann Arbor, Mi
gon 48109. A non-discriminatory, offirmative action em-
ployer.

Application deodline is August 15,

ORQUESTA SINFONICA DE VERACRUZ

Manual De Elias, Artistic Director

PRINCIPAL TRUMPET — 4 SECTION VIOLINS
1 SECTION VIOLA — SECTION CELLO

Season to end July 31, 1981

Please send cassette tape of two solo works with piano and five or-
chestral excerpts. Also necessary are three letters of recommendation
and resume. Please send registered, insured and in insulated mailing
envelope to: Orquesta Sinfonica de Veracruz, Teatro Clavijero, Emperan
101, Veracruz, Veracruz, Mexico. Tapes will be returned. Salary in ap-
proximate U.S. dollare is Principal, $1,600,00 per month; Section, $1,-
400,00 per month. The contract year includes 13%: months of salary.
52 week season, 8 weeks vacation, medical and hospital coverage.

For information call 4-81-91, Jennifer Adrain, Personnel Manager

IMPORTANT NOTICE TO MEMBERS
SEEKING FOREIGN EMPLOYMENT

The American Federation of Musicians does not have
agreements with the foreign orchestras advertising
in the International Musician. Therefore, members
are advised that the acceptance of employment in
these or any other orchestras outside the jurisdiction
of the Federation should be done with this in mind.
Members are also reminded that in accordance with
Article 20: Section 1 of the Constitution and By-Laws
of the AFM, anyone accepting foreign engagements
should file a copy of his or her contract with the Foreign
Service Department of the AFM prior to accepting such
employment.

Sacramento Symphony

Orchestra
CARTER NICE, Music Director
Announces Vacancies for the
1981-1982 Season:
PRINCIPAL BASSOON
PRINCIPAL HORN
SECOND OBOE
SECOND TRUMPET
VIOLIN—VIOLA —CELLO

Auditions will be held in Sacramento
on May 1st and 2nd for the string po-
sitions and mid-May for the wind and
brass positions. Possible out of town
auditions.

Please send resumes to: Mathew
Krejci, Personne! Manager, Sacra-
mento Symphony Association,
451 Parkfair Dr., Suvite 11, Sacro-
mento, CA 95826,

El Paso Symphony
Orchestra

EL PASO, TEXAS

ABRAHAM CHAVEZ
Music Director & Conductor

Announces vacancies in

ALL STRING SECTIONS

Season begins September, 1981

The El Paso Symphony Orchestra is
a per service orchestra with approxi-
mately 75 services per year. Possible
employment in music education lo-
cally. Business community will help
seek jobs for winning applicants.

CONTACT: Neal Weaver, Person-
nel Manager, 7371 franklin Drive,
El Paso, Texas, 79915, (915) 779-
67430,

AMARILLO SYMPHONY ORCHESTRA

and
WEST TEXAS STATE UNIVERSITY
will establish a

STRING QUARTET
IN RESIDENCE

Beginning in September, 1981, a res-
ident string quartet will be estab-
lished through a $900,000 grant from
the Don and Sybil Harrington Foun-
dation. Members will occupy ad-
junct (halt-time) faculty positions at
WTSU and principal chairs in the Am-
arillo Symphony Orchestra. Applica-
tions will be accepted from individ-
val violinists, violists, and cellists,
and from established quartets wish-
ing to apply as a group. For informa-
tion, write immediately to: Thomas
Conlin, Conductor, Amarillo Sym-
phony Orchestra, Post Office Box
2552, Amarillo, TX 79105.

PORTLAND SYMPHONY ORCHESTRA

Bruce Hongen. Music Director
Announces Voconcies Beginning
1981-82 Seoson
CONCERTMASTER, PRINCIPAL SEC-
OND VIOLIN, PRINCIPAL VIOLA,

and PRINCIPAL CELLO.

The Portland Symphony is o part-time per service orches-
tra. Approximately 80 to 85 services are estimated for
next season. Poy scale negotiable, commensvrate with
experience and copobility. Possibilities olso exist for
teaching ot all levels, youth orchestra conducting, and
miscellaneous performing opportunities. The Portlond
Symphony performs all major orchestra repertoire. h
is seeking qualified opplicants whose performance stan-
dards ore excellent and who are looking for an cutstand-
ing opportunity for exymence Iull time rendonh pre:
ferred, but not d Y- ly sched-
vled for May 29, 30, 31 in Portlond. Submit resumes by
Aprit 30 to: Russell Burleigh, Monager, Portland Sym-
phony, City Hall, 30 Myrtle Street, Portiand, Maine 04103,

UNIVERSITY OF ARIZONA
STRING SCHOLARSHIPS

Awards covering partial and
full tuition available at grad-
vate and wundergraduate
levels. Opportunities for full
professional experience.

Write: String Admissions, School
of Music, University of Arizono,
Tucson, AZ 85721,

Equal Opportunity/Affirmative
Action Employer
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SEMINARS e

SUMMER COURSES e

SCHOLARSHIPS

COMPETITIONS e  SCHOOLS

CLASSES
Y% IMPROVISATION Y ARRANGING

ROOM
Y COMPOSITION S 4 5oARD
f( CREATIVE APPROACH
YA PLENTY OF PLAYING

FACULTY

GUITAR: Attita ZCLLER 'Howard COLLINS
Jimmy RANEY/Jack WILKINS/Ted DUNBAR

PIANG: Gene RUSH/Hal GALPER/Hal DANKO
Don FRIEDMAN/®enny EARRON/Rofand HANNA

B8ob BODELY/Harvie SWARTZ /Clint HUSTON
BASS: Rcn CARTER/Geo. MRAZ/Rutus REID
EOR ABDITIONAL INFORMATION, CONTACT:

Zolle- Music Corp. Box 176

Newfane, Vermont 05345

vt} {NYC)

802 365-7928 212 476-3531

Scotia
festival of Music

Master classes, recitals and chamber music

with Lawrence Angell — Double Bass
John Browning — piano
Lynn Harrell — cello
Phyllis Mailing — Mezzo Soprano
Robert Marcellus — Clarinet, Conducting
Alexander Schneider — violin, Conducting
Walter Trampler — viola

William Tritt — piano
Victor Yampolsky — violin, Conducting

Presented by

Scotia Chamber Players

Robert Marcellus, Music Director

June 14 to 28, 1981, Dalhousie Arts Centre
Halifax, Nova Scotia, Canada

Performers, auditors and for recital information apply to:
Coordinator, Scotia Festivat of Music P.O. Box 837, Armdale,
Nova Scotia, Canada, B3L 4KS5. Telephone 902-429-9467

COLLEGE OF MUSIC - TEMPLE UNIVERSITY
of the Commonweaith System

The Great River Fesfival of Arts

Fr-encesco italianc, Musical Director

BACHELOR OF MUSIC DEGREE

JAZZ/GOMMERCIAL MUSIC

Conguc:ors age 32 and okier are eigible 1o

Juoges: Bizabeth Green and Francesco Haliano
two members from he Conductor's Guild of the
American Symphor, Orchestro League. and pro-

anfer 54.000 n cash awords wil be presented B

N::NOUNCES Beginning Fall semester, 1981 . -
c ONDOIU CWTING || Concentrations in Performance and Arranging/Composition
COMPETITION |

Audition dates: April 25, May 9, June 20

For more mformatnon contact: Michael Peducm Jr or Roben Schilling

College of Music, Temple University Phitadelphia, Pa 19122 e (215) 787-8301

fessioncl merers X tre Great River
Symphony Ccte July 30-Awg. 5, 1984

CONDUCTING
SYMPOSIUM

Any age acceplad Fecturing Hugo Jon Huss.
Assisiant Conductcr (5rea™ iver Lymphony, Music
DwectouPrincipal Canouctxr of the Guadaiajara
Symphony Orchestra, Mexico Classes on infer-
prafation. And Sizabeth Green, Professor
Emeritus Sniversity of Michigar. Author of the
"Modkern Conducior': Ciasses on Conducting
Techmque Data July 27-Aug. 4, 1984

and Symposium, F.O. Box 2554, La
Crossa, Wi 54601 or cail 608/788-3796.

1981 FLORIDA MUSIC FESTIVAL
AND CONDUCTOR'S SYMPOSIUM

JULY 8-AUGUST 3, 1981
{Optional week in Latin America August 4-11)
SIXTEN EHRLING — SYMPOSIUM CHAIRMAN
ETTORE STRATTA — CONDUCTOR IN RESIDENCE
Conducting opplications now being accepted far advanced sympasium ta include

Professional Orchestra - Orchestrol Repertaire.

ORCNESTIAI. POSITIONS OPEN to all qualified symph
t Series to include guest conductor plus: LEONARD ROSE MICHAEL PONTI & YEFIM

Feolt i okl

-

IRONFMAN

For details write: Renee LaBonte, General Manager, Florida Festival Orchestra, 120 E. Oak-
land Park Blvd., Suite 202, Ft. Louderdale, Florido 33334, Phone: (303) 563-9607, 9608.

WISCONSIN

CONSERVATORY
OF MUSIC

95% of the faculty, which includes
17 members of the Milwaukee Sym-

UNIVERSITY OF NOTRE DAME

Northeast Scotland,
Music School, Aberdeen

Two-Week Master-Course in

and
SOUTH BEND UNIVERSITY
Announce 1981-82

through hing in Prep division and
other local oppor'unlﬂos. Qualified oppli-
cants may study with Chicago Symphony
principals (AITAY, PREVES, MILLER). For fur-

For details contact:
Ms. Dorathy Hately, Secresary
Northeast of Scotland Music Schoal Lid.

Gregory Fish, Admissivns

PLEASE NOTE . . . Addi-
tional advertisements

GRADUATE STRING QUARTET,
GRADUATE WIND QUINTET

Teaching Assistantships with $2,000.00 stipend
and full tuition waiver for qualified groduate

Announces
GRADUATE STRING QUARTET
ASSISTANTSHIPS for 1981-82

students. Graduate string players will alsa be

Individvals selocted will be swerded re-

Zurich in association with
the British Broadcasting
Corporation is offering
awards totalling £7.500 to a
maximum of three young
conductors; the British
Broadcasting Corporation
will offer the successful
candidate(s) a variety of work
with the BBC symphony
orchestras including study

a

with the orchestras and their
conductors, studio and

p

, : ; Voice and Oboe
E:ffh:rl:): a?!cfuﬂc r:g::rgin':"c Graduate String Scholarships by John Shirley-Quirk JOSEPH ROBINSON THOMAS STACY
o _ge . . A Semi the
(Classical and Jazz) Composition V|o|||'| _— V|o|a -— ce"o and Sara Watkins Amerlcn:.s'::‘h:’:,l.o[oboe zngl'l::cel'l’;.r::‘;:;:lur
Composition Theory Scholarships provide full tuition, renewable July 6-18 July 13-17, 1981 July 20-24, 1981
(Classical and Jan) Performance/ for one additional year. Recipients must be Master Classes, Lectures, SESSIONS ON: SESSIONS ON:
Theory Kodaly """""‘ ""‘ ""D:'"':""" ‘°’“‘ Literature Private Lessons, Recitals * Soto literature * Tone Controt
Studio Teaching Theory/Kodaly l:'n;.;Y::Ph:l:;.ﬂ’ un:o:';ccr.hyktllzlzrr‘\:l.; Cost £200 including accomodatians ; Etudes QUGS T

A Mr. Rol M
phony Orchestra, are performing ||| ther informotion: WILLIAM CERNY, Chairmon L::':ﬁe"‘:;‘:; uw W reaTo0) e

A Music Dept., Crowley Hall of Music, Notre cen Pre- luutlo- deadline Pre-reglstration deadii
professwnals. Dame, Ind. ;6556. Scotland J--:“" 1981 ' J-Iy’:'l. 1 on Geadline

Box 14 III'dl Mr. :t;:eyr::lypla on the c;mlr;lu- ‘::I":e Uln:;:r;.llylu
1584 N_ Prospect Ave. well as ¢ appearances by the artists a stermn
UN'VERS'TY OF Music Festival.
Mitwaskee, W 53282
DA MASSACHUSETTS/AMHERST STRING PLAYERS i et Rl e
Membe NASH Moty Ad ennounces audltions for WEST VIRGINIA UNIVERSITY S e P ey

¥

THE RUPERT FOUNDATION

inassociationwith
The British Broadcastmg Corporation

Sixth International
Young Conductors Awards

The Rupert Foundationof Candidates of either sex and
any nationality are eligible to
enter but they must have

had practical experience

of conductingon a regular
basis, and they must be no
more than twenty-eight years
of age on January 16th 1982.
The event willbe held in
London from January 16th—
20th 1982 before a distin-
guished adjudicating panel
including Felix Aprahamian,
Antony Hopkins, Sir Charles
Mackerras, Manoug Parikian,
Ole Schmidt, Sir David Willcocks.

nd rehearsal opportunities

ublic concerts.

Application forms are available from

. THE RUPERT FOUNDATION

P.O. Box 120. Aylesbury. Bucks. England.
Closing date for entries August 1st 1981.

Seminars & Workshops in: Pops Music -— Career Development - Vacal Accampaniment - Bowing - — e —— S— SR S -
WRIE Techniques .
Nafional Conduchng Compeﬂﬁon Active Conducting Experience includes: Video-toping plus critiques — Live Perfarmances — Fully — — — —

The Unlversity of North Carolina at Greensboro
School of Music

and
Office of Conunulng £ducation

¢ Reed making

+ Special emphasis on Tabuteau
master class tapes

¢ Reed making
* Solo repertolre of the English horn
and oboe d'amore

+ Student reclull coached by + Student recitals coached by

The seminars will feature a joint recital by Mr. Robinson

Phone: DIOIJTO -5414

MEFUAD POLICY = If you find you sre unabic to stiend Lhis progrom o writien request for & refund must be recelved
in the Office ol(mluuln' Lducation one weeh prior 10 the beginatng of the first session. Alter INst date. o portion. or
a1 of the fee will be retained to cover conts.

D - - - - D D S D D S D G S D G e D G G G5 G 68 G e e
Enclosed is 8 checkfor § __ for pre-registration:
—— Thomas Stacy English Norn Seminar
- Joseph Robinson Oboe Seminar

for SUMMER COURSES
and STRING SCHOLAR-

SHIPS can be found on - Sl G
o est Virginia University, Morgantown,
pages 24 and 26 of this | 4.y o emeivnis o o Ao ||| Weet Ve 26506

issue. : J
APRIL, 1981

considered for a joint oppointment with the
Springtield Symphany ot o solary of $5,500.00
Write to: Graduote Progrom Director or Co-
ordinator aof Undergraduate Admissians, Dept.
of Music & Dance, Fine Arts Center. University
of Massachusetts, Amherst, MA 01003. The

additlonsl information about the seminars
locat motel information on-campus housing Information

mission of tuition fees, generous stipend, Please send

ond guaranteed edditionsl income. Write:
Dr. Donald Portnoy, Creative Arts Center,

Name _
Piease Print

Address

Sy Sate Zip Code

Daytime Phone( } Evening Phone ( ) —
- D D - - - - D - D S R P
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KANSAS CITY PHILHARMONIC

Openings for the 1981-82 Season

PRINCIPAL VIOLA — SECTION CELLO —
CO-PRINCIPAL VIOLA — SECTION BASS
— ASSOCIATE PRINCIPAL VIOLA — CO-
PRINCIPAL CELLO — SECTION 1st VIOLIN
(1) — ASSOCIATE PRINCIPAL 2nd VIOLIN
— SECTION 2nd VIOLIN (1) — ASSIST-
ANT PRINCIPAL 2nd VIOLIN — SECTION
VIOLA (1) ASSISTANT PRINCIPAL/
UTILITY TRUMPET — PRINCIPAL HARP.

42 weeks, $360.00 minimum, hospitalization
and major medical, vacation and pension

CONTACT: Vince 8ilardo, Personnel Manager, Kansas
City Philharmonic, 200 West 14th St., Kansas City, MO
64105. (816) 842-9300.

AN EQUAL OPPORTUNITY EMPLOYER

INDIANAPOLIS SYMPHONY

JOHN NELSON, Music Director
VACANCIES for the 1981-82 Season

PRINCIPAL CLARINET
ASSISTANT PRINCIPAL VIOLA
ASSOCIATE PRINCIPAL SECOND VIOLIN
SECTION VIOLIN — SECTION VIOLA
SECTION STRING BASS ... e

46 week season, $435.00 minimum, 3 weeks paid vacation. Major Medical
and Pension 8enefits. Qualified applicants will be invited to audition in In-
dianapolis in May.

Send complete resume to: Harald Hansen, Personnel Manager, Indian-
apolis Symphony, P.O. Box 88207, Indianapolis, Indiana 46208.

Ball State University and
Muncie Symphony Orchestra

Rooert Hargreaves, Music Director

OPPORTUNITIES FOR STRING PERFORMERS

Doctoral Fellowships — Graduate Assistantships
Stipends, Salaries to $6,000

Undergraduate Scholarships & Salaries . . . $1,000 plus. Additional lucra-
tive employment in area orchestras possible.

Graduate and Undergraduate String Quartets, Trios, other Chamber
Ensembles. ARTIST STRING FACULTY

VIOLIN: Dmitry Sitkovetsky, winner, Fritz Kreisler International Competition, Vienna; Neil
Weintrob, former Concertmaster, Tulsa Philharmonic Orchestra: Patricia Tretick, former
b Py h

. Y ¥
VIOLA: Robert Slaughter, former Principal Viola, Dallas Symphony, F Symphony,
Chicago lyric Opera.
CELLO: Dr. Frederick Miller, former Cello instructor, Interlochen Arts Academy.
DOUBLE BASS: Dr. Phillip Albright, former ber, national Symphony, $t. Lovis Symphony.

INFORMATION: Director, School of Music, Ball State University,
Muncie, Indiana 47306.

SAN DIEGO SYMPHONY ORCHESTRA
DAVID ATHERTON, Music Director
"The Nation’s Newest Major Orchestra’’
IMMEDIATE VACANCIES

PRINCIPAL TRUMPET — PRINCIPAL BASSOON

(Auditions to be held in June or October 1981)
ASSISTANT PRINCIPAL TRUMPET (Utility), 2nd TROMBONE,
SECTION VIOLIN, SECTION VIOLA and SECTION PERCUSSION

(Auditions to be scheduled during 1981-82 season)

31 weeks: $39S/week (Principal—$592.50/week), Paid Vacation, Pension and Health
insurance.

Jomes R. Hoffman, Personnel Manager, San Diego Symphony Orchestra, P. 0. Box 3175,
San Diego, CA 92103.

| To exhibit your fullest

AUDITIONING?

potential, coach with
a prominent string spe-
cialist of the New York
Philharmonic, whose
services have achieved
dramatic results.

AUDITION ASSOCIATES

(212) 581-3078

850 7th Avenue, Suvite 203
New York, N.Y. 10019

CHARLES H. MAGBY, JR.

Broker of Fine String
Instruments

Repairs — Appraisals
Consignment Sales

Stephens Square, 81 State Street
Binghamton, N.Y. 13901
Phone: (607) 724-3261, 3262

DAVID GAGE
String Instrument Repair

Specializing in the String Bass
hpor' and porloulmd repair service availeble.

NORTH CAROLINA SYMPHONY

LAWRENCE LEIGHTON SMITH, Artistic Advisor
Openings 1981-82 Season:
ASSISTANT PRINCIPAL CELLO
SECTION VIOLIN (one year vacancy)
Auditions will be held in Raleigh, N.C., in late May

1981-82 contract 40 weeks, section salary $415 weekly min-
imum, paid vacation, paid medical, lite, and instrument
insurance.

NEW ORLEANS PHILHARMONIC

PHILIPPE ENTREMONT, Musical Director
Announces vacancies for 1981-82 Season

ASSISTANT CONCERTMASTER

AUDITION TO BE HELD LAST WEEK OF MAY
IN NEW ORLEANS

PRINCIPAL BASS
ENGLISH HORN/OBOE (one year)

AUDITIONS WILL BE HELD IN NEW ORLEANS, LA.

Applicants contact: Mr. Vincent Orso, Personnel Monager, New Orleans Phitharmonic Sym-
phony, 203 Carondelet St., Suite 903, New Orleans, LA 70130. Phone (504) 524-0404.

An Equal Opportunity Employer

For ion write or call Jim Hopkins, Personnel Manager, North Carolina Symphony,
P.0. Box 28026, Raleigh, N.C. 27611. Phone: (919) 733-2750.

SAN ANTONIO SYMPHONY

LAWRENCE LEIGHTON SMITH, Music Director
Vacancies 1981-82 Season:

2 SECTION VIOLINS
BASS TROMBONE

Auditions in San Antonio late April or early May, 1981
For application contact

Ralph Moeller, Personnel Director, $2n Antonio Symphony, 109 Lex-
ington, Suite 207, San Antonio, Texas 78205. Phone: (512) 225-6161.

AN EQUAL OPPORTUNITY EMPLOYER

THE SHREVEPORT SYMPHONY

announces openings for the following
to begin September, 1981

1ST VIOLIN, 2ND VIOLIN, VIOLA, CELLO

Full-time positions plus benefits.
Auditions to be held in May/June 1981

SEND RESUMES TO: Mrs. Susan Rogers, Shreveport
Symphony, P.O. Box 4057, Shreveport, LA 71104.

Nashville Symphony Orchestra
MICHAEL CHARRY, Music Director and Conductor
Announces Openings for

CONCERTMASTER — FIRST VIOLIN ®52iien—

(Immediate Vacancies)

ASSISTANT FIRST HORN — PRINCIPAL STRING BASS

(Pending Local Auditions)

SECTION VIOLIN

Send one-page resume to: Gilbert A. Long, 1805 West End Ave., Nash-
ville, TN 37203. Or call (615) 329-3033.

KNOXVILLE SYMPHONY ORCHESTRA

Zoltan Rozsnyai, Music Director

1981-82 Vacancies
SECTION STRING POSITIONS

Minimum $6,000.00 for 30 weeks. Services include sub-
scription concerts, chamber orchestra, opera orchestra,
pops and young people’s concerts.

SELECTED CANDIDATES WIilL BE ASKED TO AUDITION IN MAY

Contact: Norris Dryer, Personnel Manager, Knoxville Symphony Orchestra, 618 South
Gay Street, Arcade Bldg., Knoxville, Tennessee 37902. Phone: 615-974-5375.

ROCHESTER PHllHARMONIC ORCHESTRA

DAVID ZINMAN, Music Direcior

Possible VIOLA SECTION Vacancy

Beginning 1981-82 Season

VIOLIN (Part Time)

Salary approximately $4,500.00 per season
AUDITIONS IN ROCHESTER IN MAY, 1981

For application contact: James Dumm, Personnel Manager, 20 Grove

of fine string basses for sole
Coll or write for an oppointment

113 Chambers St., N.Y.C. 10007
(212) 233-6469

FINEST WOODEN PICCOLOS
for information

Miles Zentner
5453 Saloma Avenue
Van Nuys, California 91411
(213) 780-7791 (Call Collect)

PROGRESSIVE WINDS
Sax & Cl. Mouthpiece Refacing
‘State of The Art” Mouthpieces
Bob Ackerman
(214) 3576971
5127 W. Amherst
Dallas. Tex. 75209

f SUMMER COURSES

Place, Rochester, New York 14603. Telephone: (716) 454-2620.

SESSIONE SENESE

PER LA MUSICA EL'ARTE
Music performence in Siena (Florence), Hely
TENTH YEAR

July 16 to August 20, 1981
® University of Siena
© American Universities and Colleges
¢ Accademia Musicale of Siena (Ext.)

Jauph Del Principe, Music Directar

Perform end/or compose in smell end lorge chamber
ensombles of hoth vecal and instrumentel music while
living in hely. Progrem is designed for pest gredeetes,
graduates, professionels, teachers ond students.

Complete program cest is $885.00 for the Summer; in-
cdudes room-board (pensione), cultwre ftrips, tvition,
opers, mysewms and Helien cowrse (mest levels). Up to
wine University credits ovaileble.

Porform in public concerts end attend seminers; com-
position concert ot the end of the progrem. Trips to
Venice, Assisi, Pisa, Flerence ond mamy other cities
where concerts ore performed. Attead s Puccini
at his villa/optional trip to Switzerk Ample free time
for self and travel in professional atmosphere.

Special low cost charter for participemts to Roms,
Qurich, Poris or Londoa (not included in progrom cost).

The University of Siens end the statt (in English) en-
cowrages invoivement in the Summer life, Culture end
Festivities of the people in thess beoutiful Tuscan towns.

Personal interviews in New York and Connecticet (tapes
sccepted in speciel cases). Eorly registration is Rec.
ommended.

Internationally famaus Artiet Faculty.

Dr. M. Sclanni: Coardinatar (Siena).
Strings. W.W,, Voice, Piono {occomp ) Horn, clos-
sicol guitar, composition

For Brochure Write. Sessiane Senese

2067 Broadway, Sulte 41, N.Y., N.Y, 10023
Call: (203) 754-5741 or (212) $80-2800
Non profit—Non discriminotory

NEW YORK FESTIVAL ORCHESTRA
end Advanced Conductor's Training Program
Openings Far Canductars and Musici:
July 13-August 2, 1981
ASCHER TEMKIN. Music Director
GUEST SOLOISTS AND CONDUCTORS: Yun Taik Hong, M.D.,
National Orchestra of Kores; Nicolas Boboc, M.D., ‘ﬁ-r
sosra Festivel o! ltn-ul ng ”yua’ Jm Pi-sf
Koreo; Dem lo: soloist ot
LaScole.
Progrom open to oll quolitied musicions ond con-
ductors. Consideroble conducting ond solo op-
portunities. Fellowships. Write. New York Fest-
val Orchestra. Box 153 Brockport NY 14420,
tor details and NYC ouditions.
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RUSSIANOFF

WIND INST. CO.

To Introduce Our New Bross
Instrument Department

Trumpets and Trombones in Perfect
Condition (subject to prior sale)

@ Conn Trompone 8H Elkhart . . ... ... ... ... .. $449
& King Trombone 38, Silver Bell (F attachment) . . . .
® King Trombone 28 Silver Bell . .. .. ... ... ...
© Kieg Trumpet, Symphony, Silver Bell . . ... ... ..
® ConnTrumpet, 228 .. ...................
© Boch Strodivarivs Trumpet . .. .. .

Send check or M.O. with order. Three
day trial. Full refund. You pay ship-
ping both ways.

All New Instruments 20-40% Off
List Price

SAX, CLARINET, FLUTE PLAYERS:

Consult your catalog, send your
orders & deduct 5% with this ad.

RUSSIANOFF WIND INSTRUMENT CO.

1595 Broadway, N.Y.C. 10019
212.265-5758

FINE EUROPEAN
STRINGED INSTRUMENTS

Vidins, Violas, Cellos and Basses by

outstznding makers for the professional

performer, teacher and student, inclu-

ding bows, strings accessories and

cases Tonewood, tools and bow hair

for the discriminating instrument maker
Free Catalog - Professional Discount

INTERNATIONAL VIOLIN CO., LTD.
Dept. £, 4026 W. Belvedere Ave.
Baltimore, Md. 21215 - 301-542-3535

MOLTHPIECES

TRUMPET - CORNET: FLUGELHORN §

Write for descriptive literature
and Specification Chart

BUSH BRASS MOUTHPIECES
14859 Jadestone Drive
Sherman Oaks, Calif, 91403

|

{
4
[

PRECISION REPAIR WORK

Saxes—Flutes—Clarinets
Official Seimer Repair Center
Contoct:

Rod 8altimore Music Co.
151 W. 48th St., New York, N.Y.
10036 —(212) 575-1508
Custom and Moditication Work

VIOLUIN/FIDDLE

Oid Tire Country Fiddliing for the
Ciassica Violiniet telle all the secrets you
need to know to play fiddie tunes from

any written sources & makse them sound
right. inciudes the first complete explana-
tion of necessary bowing techniques. 30
PpP.book & 1 hr.cassetts tape $15.LARRY
OLSON, Rt. 1. Hudson Rd. Dept. IM,
Mascct, TN 37808.

How to Practice the Violin

Imagine vou are a beginning viotinist in 4th grade. What
do you du when you practice? This book of 50 one-page
essays, designed ta be read aloud. heips 4th to 6th
graders understand what everyone seeks to accomplish
through practice. lacluded are 7 pages of scales.

To order: Send 56 to Robert Showers Camney. 4232
Colfax Ave, S.. Mpis. Mn. 55409. Quantity discounts are
available.

NP STRINGS

“* for acoustic and electric guitar,

mandolin, banjo, electric bass &
violin. Complete selection from
Martin, Gibson, Super Sensitive vio-
un, D’Addano, Gi1S and many other
brand names. Guaranteed fresh stock
with same d.uy service. Please specify
instrument. Send 25¢ for catalog to
Mogush String Co., Dept A, P.O.Box 493,
Chestexland, Ohio 44026.

The Manhattan Flute Center, Inc.
MIYAZAWA FLUTES

P - EEE T SRR 1

ALL MAKES OF PLUTES (NEW AND USED)
P.Q.Box 68, Brewster, N.Y, 10509
Phone: (914) 225-6636

ERDESZ VIOLAS and VIOLINS
NEW YORK CITY

Exclusive U. S. representative offers superb

collection, mow authorized for individual

sale. Write: Erdesz Violas, 780 Riverside

Drive, Suite 2-B, New York, NY 10032. Tel.

(212) 234-8857.

SAINT LOUIS
SYMPHONY ORCHESTRA

Leonard Slatkin, Music Director and Conductor

ANNOUNCES VACANCY

For 1981-1982 Season

PRINCIPAL
SECOND VIOLIN

8 weeks paid vacation, Pension, Life and Instrument Insur-
ance, Major Medical Benefits, Sabbatical Leave, Solo and
Chamber music opportunities.

ONLY HIGHLY QUALIFIED APPLICANTS PLEASE CONTACT:
Carl R. Schiebler, Personnel Manager, Saint Louis Symphony Orchestra, Powell Symphony
Hall, 718 North Grand Boulevard, St. Louis, Missouri 63103. Phone: (314) 533-2500.

Applications being accepted between January 1, 1981 ond May 10, 1981
for mid May 1981 Preliminary ouditions and early June 1981 Final auditions.

It you already have auditioned tor Saint Louis Symphony Orchestra Prin-
cipal Second Violin during calendar year 1980 ond you would like to cudi-
tion again, please write me to this effect (no phone calls please). Our oudi-
tion committee then will review your resume tor possible reinvitation.

MINNESOTA ORCHESTRA

NEVILLE MARRINER, Music Director

Vacancy for

PRINCIPAL TRUMPET

Starting September 1981, or as soon thereafter
as the winner's availability and the Minnesota
Orchestra’s convenience allow, but no later than
September 1982.

Only qualified musicians should apply with a
complete personal/professional resume

Please send resume IMMEDIATELY to:

Ronald Balazs, Personnel Manager
1111 Nicollet Mall
Minneapolis, Minn. 55403

AN EQUAL OPPORTUNITY EMPLOYER

CALGARY PHILHARMONIC ORCHESTRA

ARPAD JOO — Music Director
REQUIRES

SECTION FIRST and SECOND VIOLINS
(Salary: $390.00 per week)

PRINCIPAL TROMBONE
(Salary: $468.00 per week)

36 WEEKS (SEPT.-MAY) PLUS A POSSIBLE FOUR WEEKS IN AUGUST

Two Weeks Paid Vacation. 5% AFM/EPW Pension.
Excellent Working Conditions.

STRING AUDITIONS in CALGARY May, 1981
TROMBONE AUDITION in CALGARY May 19, 20, 1981

Send resume to: Tim Rawlings, No. 200-505-5th St. S.W.,
Calgary, Alberta, T2P 3J2 CANADA. Tel.: (403)269-8201.

THE TORONTO
SYMPHONY

ANDREW DAVIS, Music Director
Announces a vacancy for the 1981/82 season:

ASSOCIATE PRINCIPAL
AND Eb CLARINET

81/82 minimum fee: $532.50
Qualified applicants will be invited to audition.

For an application form contact:

Hubert C. Meyer, Personnel Manager, 178 Victoria Street,
Toronto, Ontario, Canada M5B 1T7. Phone: (416) 363—0069.

" LYRIC OPERA OF CHICAGO

Announces the following orchestra openings
for the 1981/82 season:

OBOE — STRING BASS
CELLO

AUDITION WILL BE HELD IN CHICAGO IN JUNE/JULY 1981

Interested musicians should contact: Lyric Opera of Chicago, Or-
chestra Auditions, 20 No. Wacker Drive, Chicago, IL 60606. 312-
346-6111.

Possible further openings will be announced ot a later date

(This opening is a one year opening
only to replace musician on leave)

Houston Symphony Orchestra
Sergiu Comissiona — Artistic Advisor
Announces Openings for 1981-82 Season

THREE SECTION VIOLINS, ONE SECTION VIOLA,
TUBA and PRINCIPAL TRUMPET

Auditions will be held in mid-July.
All auditions will be held behind a screen
RRESUMES MUST BE POSTMARKED NO LATER THAN JUNE 7th, 1981

SEND RESUMES TO: Larry Thompson, Personnel Manager, Houston
Symphony Orchestra, Jones Hall — 615 Louisiana S$t., Houston,
TX 77002. 713/224-4240.

NOTICE TO MANAGERS, PERSONNEL MANAGERS,
and PUBLICITY DIRECTORS of SYMPHONY ORCHESTRAS

The closing date for Vacancy Advertisements is
the 15th of the month prior to publication. All copy
should be submitted in writing to the Advertising
Department, International Musician, A.F. of M.,
1500 Broadway, New York 10036. Only space
reservations accepted by telephone.

VANCOUVER SYMPHONY ORCHESTRA
Kazuyoshi Akiyama, Masic Director and Resident Conductor

Announces Vacancies for the 1981-1982 Season

ASSOCIATE PRINCIPAL and 3rd TRUMPET

Auditions will be held in Vancouver, B.C.
Viola: May 23 1:30 PM and May 24 9:30 AM, 1981
Trumpet: June 8 9:30 AM and June 9 9:30 AM, 1981

Qualifiedappticants. please send personal ‘professional resume (as complete
and comprehensive as possible — piease include telephone number) to

Personnel Manager, Vancouver Symphony Society, V 7
873 Beatty St., Vancouver, B.C., Canada V6B 2M6 q '

Phone: (604) 689-1411
No Telephone Appilications will be accepted.

THE FLORIDA GULF COAST SYMPHONY

IRWIN HOFFMAN, Music Director

Announces Vacancies for 1981-82

FIRST and SECOND SECTION VIOLINS, PRIN-
CIPAL VIOLA, ASSISTANT PRINCIPAL VIOLA,
SECTION VIOLA, PRINCIPAL CELLO, ASSIST-
ANT PRINCIPAL CELLO, SECTION CELLO,
PIANO (part time).

Auditions May 23-24, Tampa

Send tape and resume to: Alan Hopper, Personnel Manager,
Florida Guif Coast Symphony, 3430 W. Kennedy Blvd.
Tampa, Fla. 33609. Phone: (813) 877-7380.

APRIL, 1981
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HELP WANTED

HELP WANTED

The United States Air Force

announces immediate openings in

Air Force Bands

r Band Director

{Commissioned Officer Position)

Piano

Trombone
Trumpet
Clarinet

{Saxophone double)

Performance ensembles include:
Stage Band, Rock Band, Concert Band

. Full Military Benefits - 30 Days Paid Vacation

THE UNITED STATES ARMY BAND

(PERSHING'S OWN)

Current Vacancies

ALTO VOICE — MUSIC COPYIST
BASS (doubling electric bass)

Starting pay $1178 monthly after 4 months service plus medical, education
& insurance benefits. Thirty days annual paid leave.

Send resumes & cassette or reel-to-reel tape: Auditions, The United States Army Bond,
Bldg. 400, Fort Myer, Virginia 22211. 202/692-9788, MSG Homberg.

Big Dreams
Start Small

Each of these St. Jude
patients has a dream. Thatdream can
only come true when they have
conquered the killer diseases they are
fighting now. Please help make a

dream come true.
research at St.

Children’s Research Hospital,
Memphis,
or call

P.O. Box 3704,
Tennessee 38103,
1-800-238-9100.

Danny Thomas, Founder

ST.JUDE CHILDREN’S RESEARCH HOSPITAL

Patronize the cd;ertisers 171 the International M:sicicn

$4.95

TRANSCRIBED PIANO VOICINGS by Jamey Aebersold
FIRST OF 115 RIND ('nmpmg o !he volume 1 record! As
played by J. Ae of ac

wyh both hands chord symbols and othey markmgs Can
be used by ALL MUSICIANS who want to learn about
chords and woiCINgs on piano $4.95

D) MILES DAVIS SOLOS with ORIGINAL RECORDINGS! 10
wlss of Niies transcribed i book with P rfecord of fhe origisal Niles
Davis Ouiiet playimg the solos HEAR aad SET Miles' solos for Mhe firy
fme $9.9%
L= _GUITAR BOOKS by BARRY GALBRAITH. ) new books sad
a P, Logical fngering Mo. 1-U1. Dady exercises No. 2 O3, Back two
part investions o D.Plnllug'iilunl'nwllo.l m]
fach book is $4.95. 1P record is $5.95,
L TME COMPLETE MEYHOD for IMPROVISATION by erry
Coker. New Bosk with play aleag cassefle. A continwalion of Jerry's fime
proven leaching methods. $18.00
L] THE JAZZ LANGUASE by Dan MHaerle. Qutstanding new
X individual or group jazz study. For improvi-
sation or composition. ... B g“

M BLUES _ uowm LAY by Dl\ﬂd Baker. Exhaustive
B O Bass . $0.93
MUSIC AS M BRIDGE by smrley Winston. Based on the
!#ﬁ Tayce readings -$2.95

1 HANDSOOX fer EDUCATION in the NEW AGE by Walene
Tames. Guidebook for education based on The wi ofthe
Edgar Cayce readings. Much needed in this time. $2.50
(L ART TATUM PIANO SOLOS 23 solos by the master. $5.95
;rja%nua_:_'u_m BASS LINES transcribed off records Vol. 1

play-a-long series. Exactly as recorded with chord
symbols. Modal tunes. Blues, Cycle, 11V/] and many other
Pprogressions. .$4.95
New Jaz1 Styles end Anelysis books by D. Beker: (I MILES
DAVIS,"(JJONN COLTRARE, [J SONNY ROLLINS, () CAN.
NONBALL ADDERLEY. Transcribed solos too! $9.95 euch.

TO ORDER see bottom of ad below
y

For morce information
and to arrange for
an audition

contact:

Lieutenant Colonel Benny L. Knudsen

Chief, Air Force Bands and Music Branch
Secretary of the Air Force Office of Public Affairs
Washington, DC 20330

Phone: Area Code 202 695-0019 :

ARYZA S

JAZZ PLAY-A-LONG SETS
by Jamey Aebersold

We'rs changing the way pesple practice!

THE U.S. COAST GUARD BAND

LT. LEWIS J. BUCKLEY, Director

One Anticipated Vacancy

TRUMPET

E-6 pay, paid medical, 30 days paid vacation, pension
plan, and no basic training. Send preliminary audition tape
prior to 2 June 1981.

For further information write to: USCG BAND RECRUITER, USCG
ACADEMY, New London, Conn. 06320.

The Coast Guard is an equal opportunity/affirmative action employer

THE UNITED STATES MARINE BAND

“The President’'s Own"
LT. COL. JOHN BOURGEOIS, Director

VACANCIES FOR

FRENCH HORN — OBOE/ENGLISH HORN
and EUPHONIUM

AUDITIONS TO BE HELD IN WASHINGTON, D.C.
For audition information send resume to:

Operations Officer U.S. Marine Band, 8th and 1" Sts.,
S.E., Washington, D.C. 20390. Phone: (202) 433-4044.

PROFESSIONAL SERVICES

ALCOHOLISM
And
DRUG ABUSE

Treatment Program

by Monte Jay Meldman, M.D.
Music Healing- For Spiritual Awakening
In Patient and Out Patient Care

1400 Golf Road
Des Plaines, 11l. 60016

(312) 827-7442

W m USE . .. each volume includes a quaiity stereo record

bookiet with parts FOR ALL INSTRUMENTS.
m volnn o et necessarily more $ificult.
Popularly termed The Most Wide Improvision Method On

The Market! Suggested order of study, Vol. 1, 21,3, 5, 2
$8.95 per sat (LP & Boek) (uniless indicated)

[] VOLUME 1
“A NEW APPROACH™—Beg./Int  level
Chapters on mel modes, Blues
scale. Pentatonic scale use, ear
training, articualtion, blues melo-
dres, chromaticism, etc. Required
scales and chord tones written in
each measure. Blues m F and Bb,
Dorian minor tracks, cadences, cycle
of Dom, 7ms W7, 24-measure
song . ansposed parts too. This
andk GETTIN IT TOGETHER™ muwyousunedonme nght
i {

“SET

NEW! For all musicians regardiess
of abiity and for jazz players «n
particulare Use for daily warm-ups,
scale/chord practice, etc. Don't over-
look this disciplined, comprehensive
{but exciting) method of practicing or
in all major, minor and
Dom. 7th ?s as well as stow blues

Makes you get your
chops together.” 2-LP Set $9.95.

YOLUME 2 “NOTHIN' BUT lunx_aeﬁnm level
iflerent Blues in various keys an emtos Is volume lstmly
fun to play with. Rhythm section on LP grooves! Scales and
chord tones are written

VOLUME 3 “THE 1¥74 #&‘—«lnl level. Probably

& mos! importanl musical sequence in modern jazz. A must
for all jazz players! Supplement includes 11 pages of IIN7/
exerCises to be apphied with LP.8 tracks to improvise with and
practice in all keys

VOLUME 4 m ON"—int./Adv. level. A challenging
collecTion o 0! Dan Haerie tunes. Book contains
melodies and needed scales/chords for all instruments

| VOLUME 5 “TIME TO PLAY MUSIC™—Int. level. Similar to Vol

excepl The songs are much easier. Modal Voysge, Killer Pete,
Sroovitss, etc. Next logical Yol. atter Vot 3. Lots of vaniety.

] @l{ 8 “ALL BHRD™ Adv. level. 10 songs wntten by
 harire 7, Ron Carier, bass; Kenny Barron, piano; Ben
Riley on drums. Record has excellent Bebop feel! Best way to
learn these famous tunes

ﬂ@gl! 7 _“MILES DAVIS®—int./Adv. level. Eight classics
writfen N avis. Unique way t0 learn B of Miles most
popular songs
VOLUME 8 “SONNY %g-_um.wn level. Nine ciassic
jazz ongingls written iny Rollins Contains B of Rolling
most famous tunes, in thewr onginal keys
E% ] :%V SHAW™—Int /Adv level Eight a2z
originals wriften Little Red's Fantasy, Biues for
Wood, Moontrane, Tomorrow's Destiny, Beyond All mms etc.
| YOLUME 10 “DAVID BAKER™—int /Adv level Eight beautiful
onginals weid Baker of the most prolitic composers In
jau today. Tunes offer a wide variety of styles and tempos
| VOLUME 11 “MERBIE W—Beg /int_ level Eight of
erbie’s greatesi songs Cantaloupe Island,
Watermelon Man, Dolphm Dance Jessica, etc
VOLUME |2 “DUKE !I.Lm-—lm level. Nine all time
avorites itude, Prelude .to A Kiss.
Sopmsllcaled Lady Mood Ind:gu 1 Let A Song Go Out of My
Heart, in A Sentimental Mood, “A" Train
VOLUME 13 “CANNONSALL MMV‘—E-g:w
amous ANNON Unit 7
.Ieanmne This Here, Scotch & uﬁm Saudade, Sack of Woe.
WK 14 -un-v GOLSON"—int./Adv. level. Killer Joe.
leal. Whisper Not, | Remember
cmom Stablemales. Blues March and Ease Away Walk
VOLUME 15 -nnn DUES™—int./Adv. level. Nine familiar
chaord progressions every dues-paying jazz great has played
part and parcel of the jazz repertoire

VOLUME 16 slwﬁ CYCLES & 11/VIY'—Int /Adv
level R Z.record sel continuation of much more in

depth. Covers all keys, most playing situations and common
harmonic formulae $12. H
wunu n SIWER"—Eight songs. Song for
¢ Sisler Sadie Jogy Grind, Peace, NuMIIe
S:Ims Selenade Gmy 1s Here. Rhythm sec. like Vol 18
] %Q' II% % —Int./Adv. level Ey
rollin ica im, Mayreh, Ecas
Cartev K. Barron, Al Foster
| VOLUME 19 “DAvID U!“M_ Int level Brite Prece
ookoul Farm. Slumber, 5/ and others. Rhythm section.
Richard Bierach. Frank Tusa, Al Foster
VOLUME 20 °JiMMY RANEY"—int Level $9.95
Conltains special LF recording of Jimmy playing solos. Chord
progressions to ten standards. Great bebop study.

(J 3AZZ MIFFS for BASS by Rick Land $395
3 ADVANCED IMPROVISATION 3 vois. complete by David Baker
Special price $40.00
03 COMPOSING for the JAZZ DRCHESTRA by Wm Russo & Rewd
Hyams. Textbook, workbook & cassette of examples $10.95
[ RAY BROWN BASS BOOK $9.30
D CARMINE CARUSO musicat calisthenics for brass Chnical
approach to a brass instrument $9.95
L] CHARLIE MARKER 2 LP ALBUMS. ConumsSOsonns 2204
which are in the OMNIBOOK! Savoy 2201 $9.9!
[ JONN COLTRANE SOLOS in Bb key. Biue Train, M. Notice,
8ird & 5 others. $4.
[0 22 SOLDS by D. Baker correiated to Voi. 5 & 6 play-a-long
records. Excellent sugfmudm! Use m( ips.
O Concert, 1 8b, [ Bass .sach $4.95

[J HMAY HEATH—31 compositions 495
0 mnmmzsmm 3300
THE BEBOP ERA by . Baket 0 Tedle 0

0 voi. 1, Owl.2,348 OVl 3, 3498

$8.98.
Dvmrunumunl Songs $7.
O M. Gone—Weather Report book. mmmaanun’;‘

O WEATHER REPORT book. Contains BIRDLAND, HARLE-
QUIN, HAVONA, THE JUGGLER, PALLADIUM, A REMARK

YOU MADE. RUMBA MAMA & TEEN TOWN. Concert k
and tenor/sopranc part 8.
[ THE RUSS GARCIA nu 2.

SSIONAL ARR/COMPOSER
Lou.&mned wolume with 33V3 EP record ... .$14.95
" INTEGRATION by Jan Prins. Excellent book for hi-hat
independence

.96
D W—Alt lechn&neuvc:ustNe clel:]blssclc' 3380

$3.48
3 FAKE M 152
made hmous Cannonball. C key $8.
0 RNS for IMPROVI by Otiver Nelson Tredle cie
"~ book of B1 different patterns & son, 38
) ENCYCLOPEDIA of HAPROVISATIONAL

J IYTHMS & PRTTERNS.
Treble chet (] $18; Bass clef ] 812.50
JAZZ MPROVISING for the ROCK/BLUES GUITARIST by Pau
book $8. H
of improvisation for small jazz
groups. By Dave Liebman & ywp “Two sound sheets and
franscnbed solos. Excellent book
O THE BRECKER BROS. 1B tunes in sketch score form—concert
key. Skunk Funk & Sneakin' Up, and others $8.95
O TEXTROOK of DRUM SET EXERCISES. 25 charts of ditferent
phases of jazz dmmm-u ﬁiete-nomm .....$3.98

Rosecuns Shows how to co uuc ...........
] TECHMIQUES & THEORY

Preston Keys. Thorough booh Int/Adv $5.
[ TAKE THE LEAD by Stan Seckier. A basic manual for Lezd

AI(onsl |=da11 band
7 T of SCALES & MELODIC PATTERNS 37
O heon Slommsk 2‘3 Tmbles:: bassn::'lel exercises M

Southern Elcellenl book, spirat bound H
) NEW CONCEPTS IN LINEAR f'vmumn by Ray Ritker
Textbook study of scales/chords. Treble clet $7.95
[ WORKBOOK for NEW COMCEPTS I LINEAR IMPROVISATION w/

Lucas. Melodic jazz soloin;
LOOKDUT A case st

cassem“ekpva%llce ht:pe. . has chord s g
€ONC: o { actice tape ........ .......

3] mm"—mmm ANALYSIS & BASIC COORDINATION for
DRUMS. Good primer bo‘i 3488

YO8 by Paramahansa Vbunada
Paperback of Il!e as n reallyss ...... .31

] MFIM I by Jerry Coker (plperback) Excellent

mtmdud n.lo“uz theory

0O ™E Jerry Coker (paperback). A must for

teachevs' 3295

O PRTTERNS for JALZ by Jerry Coker et al. Excellent book for
daily practice. Treble clef. Teaches you to play in alt
and really helps develop your ears! Can be used with Yol 21

[ Trebte clet: D Bass Clet $16.00

) SCALES for M2Z IMPROVISATION by Dan Haerle. 21 scales in
all Mm in treble & bass clef $6.95

0 an TECHMIQUES by John McNeil. Special book
designed to help solve Certain problem areas of jazz trumpet

laying. A much needed book .. .......... .$2.

0 SCALES for JAZZ IMPROVISATION by Ray Ricker
Study of Pentatonic scales in modern &'“mlh many
exercises and licks. Portions of solos by Hancock
Farrell, Henderson, Janen and Shorter $7.95

[ TECHNIQUE DEVELOPMENT in FOURTHS by Ray Ricker. An
adwanced book of the treatment of fourths 3893

by George Russell. An ad-
vanced book dealing with the application of m&?é‘

melodic concepts used by the jazz masters

THE OF MUSIC COPYING by Clinton Roemer. The music

SWIS( Blble . for composer, arranger, student, luchev
|

$12.96
0s C SYMBOL NOTATION by C. Roemer & C.
Brandt. Uniform system for musicians .28
[ THE PROFESSIONAL ARRANGER M!l by Russ Garcia
Standard text for big band vmhn .$0.95
[ THE 22 CLH QUARTET ‘for YOU™ featuing
Jamey Aebersold, alto and tenor; Dan Haerle, piano; Rufus
Re-d bass and Charlie Craig, drums. Cherd pregressions
m] MCMS J. Aebersold, David Baker, Horace Silver,
Din M'ﬂi‘ S P[RSAX Write for
D IRUSN ARTISTRY by Phnll Jo Jones . $4.00
0 IT'S TIME FOR THE DRUMMER by Mel Lewis and
Clem DeRosa

$0.50
[J HOW TO CREATE JAZZ CHORD PROGRESSIONS by Chuck

Marohnic
WOODY SHAW SOLDS from latest records. 16 solos for Bb
BRAND NEW! 8.5

TO ORDER: If not available from youwr local dealer, send check or meney
order. Free postage in ihe USA for 4 or more items; add 95¢ postage for 1 1o
3 items. Canada & Foreign add $3.25 foi one Bk Lp sel. $1.10 each additional
set. Toreign book rate add $1.50 first 2 bhs, 30c each additional book. NO
€.0.D. USA FUNDS ONLY. VISA & MASTER CHARGE welcome.
DEALER INQUIRIES WELCOME. Send to:

28

0 CoNTE PRTTERNS by D. Baker $0.95
[J SAX SOUND MMRROR by Ploeger. Makes sound bounce back
to ears $17.00

JAMEY AEBERSOLD
INTERNATIONAL MUSICIAN

by Jamey Aebersold and Others

Cantaloupe Island, Maiden
O HoRACE

) THE ERROLL n.n'e

woICINgs!
0 ASMV!IWWM!M Bishop, Jr

8 MUL HSM—ZO 30l0s with chords

PIAND BOOKS

Dmunsmnucmml 0 songs $5.85
JAZZ IMPROV. FOR KEYBOARD PLAYERS by Dan Haerte. Cresting
melodies—use of left hand—soloing and much more. [] Bask
Concepts $3.95: O inter $2.98; O Aav 33.98;
03 wol. c lete—Spiral bound 95
O CHCK OMEA 16 tunes including Spain, 500 Miles "":,
ufuesuand\bumtwyl ing %
O BilL EWNS #1 6 transcribed songs—Interpiay. Time
Remembered, Very Early, etc 0
[J SiLL EMANS #2 5 transcribed solos and 1 song—Funny Man.
Orbit_etc 2.
O SiLL EVANS #3 5 transcribed solos and 15
records—Pert's Sc Eisa, Peace Piece, etc
O HERBIE HANCOCK— 19 ja22 tunes written for piano. Includes
several transcribed solos §ies
[J HERBIE NANCOCK: Over 45 of his rutesl hits such as
$7.50

SHVER: 53 tunscnbed su}s u.clly s ncovﬂodz

mzlw\pmamncm

versions. Just like Erroll ploys—mom $8.65
MIZ/ROCK VOICINGS for the CONTEMPORARY KEYDOARD
MEIDyDanHmle A must for any keyboard player who
.99

$4.50

JAZZ SOLOS - TRANSCRIPTIONS

O ODEXTER SORDOM sax solos in Bb key. 22 solos with Bb &
oH record 3.5

Horace .

. 3593
lnnscnbed solos.

B
B md ¢ hen. 9 soios

] ¢
transcribed off records w/piano accompaniment. ... $3.88

$8.95
WES MONTGOMERY GUITAR BOOK by Steve Khan. tmprovisa-
tions & interpretations of 17 of Wes' solos .98
WES MONTGOMERY JATZ GUITAR

2
i
a[

:

g

2

3

INNARDT—— 16 solos (great book!) 3598
POWELL6 transcribed solos
CHRISTIAN-transcribed solos. concert kzy 3595
WORLDS GREATEST JM22 SOLOS: Books for
O TRPT [ BONE () GUITAR () PIANO [J FLUTE. Excellent
sight maﬂ;! Solos fit instru. range .. es. bk.$5.95
& TRUMPET SOLDS transcribed by Ken Slone
and edited by Jamey Aebersold. Solos are in Bb key with
cho'dsmbos Bk #1);Bk#20).......... . $5.98
sms for B2 and C keys. 14 transcribed
with plano accomp 34.95
nla oy only. 2om-0uno|os
yuoune “"Iu'iu .. 8398
SIS bv smm transcribed & annotated
’ WK Petersen. 74 solos from 64 guitansts ...

] S & ANALYSIS for TROMI by7 David Baker
Mistory of the trombone via trans. solos, 157 solos in bass
cleff off records by known trombonists . .$15.00

[ JAZZ STYLES & NSMMWWH:WMMNIM
David Baker. 125 mnscnbed and annotated solos by 103
famous alto saxo; $12.50

O DIFFERENT DRUI L 2

o3

t 8

O 0800000
E

37

solos o" records by hZ,

by 8. Mintz wirecord
BA8SS BOOKS

[0 RON CARTER BASS UNES off Vol 6 record of play-a-on
_ series, w/ichord symbots. A must for bassists! 33 J
L3 RY ELECTRIC BASS METNOO edlled 3
David Baker. Bass line construction
THE BASSISY by Rufus Reid. An mdlspensnble ad
to dmlopmg a total ;nusv::ablw %odncept m‘z“ag
symphonic bass players. Spiral aaaorao st K
((mm MIB- Il by Rufus Reid—BRAND
NEW' Shows how lo appmach and execute in-thumb

tion fOr aCoustiC bass. ... . .............. $7.%0

a IONS! SE :ucmc lASS by Joe Cacibauda. This book

15 a beginning method bgok $4.95
John

$7.98
7 THE IMPROVISOR'S BASS by C. Sher. Endorsed by E
Gomez, R. Reid, etc. 217 pg w/44pg of transcribed lines &
30l08 by master bassists $14.00

DAVIO BAKER BOOKS

lll PEDAGOCY by DAVID BAKER. A comprehensive method
of JAZZ EDUCATION for teacher & student $17.00
D. SAKEN'S umwns.m lCoolun Treble O

Bass (J; Vot. 2, Smokin’, Treble [ Ba P

DAVE BAKER m:nwmmnuum $12.00

L MSOI MONOGRAPH by Dav-d Baker. In-depth study of

J J.'s style Transcribed sblos $5.85

R MONOG byD Baker In depth study of

"Bird” includes 4 transcriptions 95

22 by David Baker. A practical theory book

aimed at performance. Comprehensive method of slud‘ for

jazz players. Spiral bound $1
& COMPOSING foc the SMALL ENSEMBLE by David

Baker. Shows how to arrange & compose for jaz2z, rhythm &
blues & rock for the combo $15.00
JAZZ IMPROVISATION for STRINGS VOL 1 by D. Baker
Comprehensive jazz study for Violin & Viels, .82

0 uzumsdw N for STRINGS VOL 2 by D. Baker. Same
as above. For Cello & Bass $12.50

3 EAR TRAINING for JAZZ MUSICIANS book with 2 cassettes by

D. Baker. Designed 0 aid the jazz player in ithproving his

heanng & his recall. A MUST! Spirat bound . 00

CONTE! RY TECHNIQUES for TROMBONE by D. Baker. An

excellent method of study for any trombonist. Sometimes

Calied the Arban book for bone $23 00

DCDD

1211 M-4 AEBERSOLD DRIVE
NEW ALBANY, IN 47150 USA

S



