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A

never
equalled

Design, component pasts and whrkman
ship of FendesrFine Eleciric Instru
ments remain ukm¥thed by any other
18! rumentrfeqdu Engineenng has led
and wil continue to lead the fleld. For
“Mhe original and genutne . .chocse
render.

THESE ARE THE FEATURES THAT
HAVE MADE FENDER FAMOUS

This modern head design has been
the identifying mark of Fender
Guitars since their inception. Dis-
tinctive and attractive on the band-
stand, yet functional with its ease
of tuning and straight string pull.

All Fender Tremolo units have been
awarded patents for design and
engineering including the Tremolo
Arm which is moveable in or out
of playing position. The Tremolo
units in the Jaguar, Jazzmaster and
Bass VI work in conjunction with
the ‘’Floating Bridge’’ and feature
a '‘Trem-lok’’ which stops the
tremolo block permitting strings to
be changed simultaneously or indi-
vidually and also prevents detun-
ing of the strings should one break
during a performance. Patent Num-
bers ..........2,972,923 - 2,741,146.

Fender *‘Micro-adjustable’” bridges
are completely adjustable on all
Guitars and Basses, All models are
fully adjustable for string length
and height. In addition, on some
models, the entire bridge as well
as each individual string may be
adjusted for height by the master
bridge adjustment screws on either
side of the bridge. Patent Number
2,972,923 and Patents Pending.

The contoured body design with the
“0ff-Set’’ waist is another Fender
First. This unique design is un-
equalted in comfort and is accom-
plished by curving and relieving the
guitar body so that it snugs into
the body of the player. Also, the
front of the guitar is dressed away,
providing a firm comfortable arm
rest, Patent Numbers 2,960,900 -
Des. 187,001; 186,826; 169,062;
164,227,

Patented pickups are designed and
built by the Fender Company for
each instrument. Pickups are wound
for maximum wide-range tone bene-
fits and reflect many hours of test-
ing by the Fender Engineers. Fen-
der tonal qualities remain un-
matched by any other guitar in their
field. Patent Numbers.2,968,204 -
2,976,755 and Patents Pending.

Another Fender First is a special
string mute conveniently mounted
on the bridge of the Jaguar and
Bass VI. The ‘‘Fender Mute'* is
easily switched from open to muted
position, thus providing rapid play
ing style changes. With the *‘Mute’’
it is no longer necessary to remove
the bridge cover to dampen the
strings for the special effects used
by many guitarists. Patent Pending.

Necks of all Fender Guitars and
Basses are ‘‘Truss-rod’’ reinforced
and may be adjusted should it
become necessary to do so. These
slender necks are of natural blond
hard maple with rosewood finger-
boards. Another feature making
Fender preferred by musicians
throughout tke world.




The August Assembly
of The Loyal Order

of Selmer Sound

Let's sound the trumpet for a fine Selmer trum-
pet player, Chris Clifton, from Detroit, whos:
Boys From Storyville group is making a big hit

CLIFTON CROCKER

all over the country. Chris is a protege of an-
ather tamous Selmer trumpeter, Louis Armstrong.
® One of the most beautitul clubs in Seattle s
the Washington Athletic Club, where Al Crocker
can be heard on his Selmee alto and tenor with

THOMAS

the George Campbell Trio. A fine sound in fine
surroundings. @ One of the busiest people we
know 1s Earl Thomas down v Oklahoma City.
He's solo clarinetist with the Oklahoma City
Symphony Orchestra, and heard often on the
Mutual Netwark and aroand the world. Two
recent works, premiered by
Earl on the radio serics,
were dedicated to him, and
his Selmers are heard in
chamber music  concerts
quite otten in Oklahoma
City. Larl can also be {found
helpiag the VA hospital in
their pragram of musical

- = therapy. @ Among  the

BUCHANAN growing aumber of sym-
phony  clarinetists  playing
Selmer’s  new  Mazzeo  instruments,  Joan

Buchanan, of the San Antonio Symphony Or-

VESPOLI RYERSON

chestra. probably holds the record. He has
Mazzeo Eb, By and A ariness and now a new
Mazzeo bass clarinet with estension to low C.
® Anthony Vespoli certainly qualities as a rull
member of the Loyal Order, with a Sclmer alto,

Series 9 clarinet and a Bundy flute. He tells
us they are the greatest instruments he has ever
played. You can he:ir him with the Waterbury
Sympheny, or in his own quartet when he isn't
busy teaching. @ Many of you know Frank
Ryerson from his work over the years with
many famous bands, including an 11-year stint
with Vaughn Monroe as first trumpet and ar-
ranger. And many of you play his compositions
(“Blue Champagne,” for instance). Frank is
now Director of Music for the Paramus, N. J,
School System, and still busy composing. He

HAUNGS CONLEY

tells us that Selmers are widely used in his
junior and senior high schools, with some sec-
tions 1007, Selmer. @ Is Skip Haungs happy
about his four Selmers? You bet! He tells us
that he’s a Selmer man for life! Skip has been
at the Carrousel Inn in Cincinnati recently, as
well as playing schools and colleges around the
Midwest with his quartet. He's also been teach-
ing at Buddy Roger’s Music, Inc. @ James R.
Conley has reported in from Newport News,
Virginia, where he plays with the Al Cates
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NIMITZ HUTCHERSON

Orchestra, as well as teaches. Jim plays a set of
Selmes clarinets and a Mark VI alto. @ When
Jack Nimitz hears the word ‘“saxophone” he
tells us his first thought is “Selmer.” This fine
baritone player has been heard with Quincy
Jones, Terry Gibbs and Bill T'lolman among
others. and will scon have his own recording
on the Ava label. @ We did a double-take re-
cently when we received a
color picture of Bernard
Hutcherson with one of his
Mark VI tenors. Bernard
has re-lacquered the in-
strument in a gleaming
black finish. leaving the
keys brass. You can sce
and hear this unusual in-
strument in the St. Louis
area where Bernard and his
Modernists are kept very
busy. @ Teddy Phillips, currently held over at
the Conirad Hilton in Chicago. reports that i
{ADVERTISEMENT)

PHILLIPS
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entire sax scction s solid
Selmer. Tn additien to alto,
Teddy plays a Selmer clari-
net and flute. @ For some
time now, we've been
meaning to give you the
news of Milt Saunders,
whose home base is the
New Yorker Hotel. In addi-
tion to playing nightly at
the hotel, Milt’s orchestra
can be heard three times a week on the CBS
network. Last summer Milt took u busman’s

holiday by playing a cruise

SAUNDERS

that took him to South
America, Atrica and Eu-
rope. He tound big, en-

thustastic audiences every-

where he played. @ *“Scl-

- mer woodwind and Dbrass
instruments are some  of

h the hnest,” writes James

Blake from Seattle. But the

BLAKE proot is in the playing, and

Jim is the proud possessor

of a Series 9* clarinet and a Selmer tenor. Jim
is active in teaching in the Seattle arca. @ The
Mark VT alto has hit the spot with Al Ford of
Park Ridge, IHinois. e tells us 1t's tops 1 hi
work with his own combo. Al also plays u
Bundy flute. Al is in good company—uwe just
received a guarantee card from Bob Cooper out
in Sherman Qaks, California, who purchased a
1290-S Bundy flute for his recording and studio
work on the West Coast. @ If you haven't yet
heard George Young in person or on records,
you will—soon! His command of the saxophone
is fantastic, with an upper range that's one
octave and one note higher than the normal
range. (eorge has been recording tor Columbia
and has had a feature show at one of the Las
Vegas hotels.  We predict he’s really going
places! @ Pat DeRosa dropped us a line the
other day trom Long Island 10 tell us he’s really
proud of his Memorial Junior I'ligh School
Dance Band. And Pat should know; he's played
with Percy Faith, Boyd Raeburn, Ted Stracter
and other top bands. plus adjudicating the New
York State School Music Festivals for the last
7 years. Pat has Selmer Mark VI wenor and bari-
tone saxes, and a Selmer English Horn, and he
still plays club dates in the area. @ Stan Getz
visited Tony Rulli here at the factory recently,

GETZ RULLI

when he picked out two new Mark VI tenom.
Just before a recent recording date hin own
Mark VI was stolen. e played the dawe wath
a borrowed horn, then rushed out to Elkhart te
rejoin the Loyal Order of Selmer Saund!

Selmer

ELKHART, INDIANA

ay Swimie’  Sewd




the amazing new

Slipirin

LIGATURE
holds positively wWiTHOUT
troublesome screws

HUNG UP WITH
| FAKE BOOK CHORDS ?

Sound professional with modern chord
progressions for over 100 standard
tunes. Plus modern voice chord charts

for 9th, 11th, Augmented 11th’s and

13th’s. Introductory offer. Send only
$2.50. Sorry no C.O.D.'s.
Send for free list of tunes.

Professional Music Service
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WMELODY WITH CHORDS

SIMPLE, INTERESTING, PRACTICAL
1

NSTRUCTION BOOK

Tune to C, G, B, D.
Read cme note — Play four-string chord.

$3.00 plus 25¢ handling and mailing.

ELBERT BIDWELL
P. O. BOX 367, STOCKTON, CALIF.
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WRITE SONGS?
“"How to Get Your Song Published”” and
Four-1ssue Subscription, $1 (USA).
Contacts. Contests. Sample Copy 35¢.
The Songwriter's Review
Songwriter’s Magazine. Est. 1946.
Order $2.50 year subscription, get free
“Lyric Patterns.’’
1697-MU Broadway, New York 19, N. Y.

Honorary Executive Board Member, E. E. ""JOE"” STOKES
5000 Polk Avenue, Houston, Texas 77023

EXECUTIVE COMMITTEE

| LEE REPP, 2200 Carnegie Avenue, Cleveland, Ohio 44115
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Real McCoy in Small Band Arranging

Written for six weeks’ course. Based on
chords ard chord progressions, with ex-
amples, chord chart, scales, tone numbers,
scoring, chord construction, veicing, horn
range and transposing, up to four horns,
four-part harmony. Send $3.00 cash or
money arder to:

CLEF MUSIC COMPANY

P, O. Box 2008, Okmulgee, Oklahoma

AMPLIFICATION SUPPLIES
DO T YOURSELF”

| Message from the President

ACCORDION

{ WESTERN OFFICE
: Assistant to the President, ERNIE LEWIS
11665 Laurelwood Drive, Studio City, California
Assistant to the President, PHIL FISCHER

Room 228, Musicians Building, 817 North Vine Street,
Hollywood 38, California
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Easement of Cabaret Tax Ruling
Desegregation Policy Underlined
| 1963 Labor Day Safety Campaign
Where Subsidy Should Be Granted, John D. Rockefeller, 1l
Hospital Insurance

PAT. PENDING

A brand new idea for student
and pre alike. You can't distort
the mouthpiece by tightening
screws too tight. Yet, you get
the most perfect positioning
and seating of the reed possi-
ble. Simply put the reed where
you want it and pull the latch
toward you. Reeds can be
mounted or adjusted like magic
...in less than two seconds!

NOW ! AT YOUR MUSIC OEALER’S

BABBITT

upreme

CLARINET MOUTHPIECES
— with SlipGrip ligatures

J.J. BABBITT COMPANY

Elkhart, Indiana

RECOBDING

DISC RECORDS MADE FROM TAPES

30 Min. on 12-inch 33 1/3 R.P.M. Disc....$5.95

(3 copies . . . Special . . . $15.00 ppd.)

7 Min. (Twe Tunes) on 45 R.P.M, Disc...... $3.50

(3 copies . . . Special . . . $9.00 ppd.)

Allow 5 feet of space between each selection.

7V2 1P.S. TAPE SPEED PREFERRED

Echo added on request at no additional charge.

Kit No. ll.........Volume and tone controls. ® Check or M.O. must accompany order.
Quality American Microphone. 2 | BARRIE LABORATORIES
Complete ....coocooiviiniiininins $16.95 postpaid. MAIL: BOX 206, NORTH WALES, PENNA.

Check ar M.O. must accompany order.
BARRIE LABORATORIES

[ aercizs
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Red Norvo—Jazz with Finesse, Leonard Feather . .. 10 -
Let’'s Look at the Score—Liza Redfield ............. .12 : oz
Howie's Arrangements | Jazz at Newport 1963, Dan Morgenstern ..o 16 ]‘!‘ T- = , ‘ ..ﬁﬁi
FOR TENOR BANDS (4 fo 10 Men) Roland Kirk, Nat Hentoff ..........ccocoomvuinn 18 e, o o
@ 3 Tenors, 3 Brass and Rhythm. | One Man’s Dream: The Packard Band a3
@ 3 Tenors, 1 Trumpet and Rhythm. ;
: ?l }:z?' 'I‘| Tll.':JunTppeeo' :r:‘dd Rthy);LhnT' l A must for the meticulous guitarist who de-
5 . i sires maximum tone, scale adjusti faciliti
c \ — PRICES FR?M $1.00 — B DEPARTMENTS and sharp appearance. ”Pa'elm lsgnd?:'g.l”les
omplete arrangements; many in medley ) .
form. Int.eductory offer, free arr. with list. Where They Are Playing 20 | ARG L A7) Loyt dl, S,
HOWIE'S ARRANGEMENTS Official Proceedings 23 $12.95. Complete. Send check or M.O. to:
1711 Bush St. Santa Ana, Calif. RN TRUETUNE COMPANY
M°d,em Drumming, Charles Perry . 26 Box 4337, Minneapolis 18, Minnesota
Closing Chord .... 27 /

Over Federation Fie

SCHOOL of PIANO TUNING
and REPAIRING

o Short, thorough course in piano servicing.

® Private instructions given in well
equipped piano shop.

® Perfect and proﬁ'agle double for mu-

Official Business

Liza Redfield (Cover design by Curtis Voss.)

Used Professional Guitars

oo

Amplifiers and Drums
§ Over 300 Solid Body, Hollow Body, Elec- 1
§ tric Bass, stc.
§ tion Amplifiers.

Piggy-Back and Reverbera- I
Five-day trial.

er § Money-back Guarantee — Free Catalog. ]
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To All Federation Members and Local Officers:

The 1963 Convention has made important
and far-reaching changes in the fiscal poliey
of our union. Effective January 1. 1964, the
10 per cent traveling surcharge tax. as well
as the Theatre Defense Fund tax and the
Radio and Television tax will be discontinued.
To provide necessary revenues for the oper-
ation of the Federation in place of the
traveling surcharge tax, the Convention estab-
lished annual Federation Per Capita Dues at
$0.00 and increased the rate of Federation
initiation fees. The new fer capita due= will
include the subscription to the International
Musician and the contribution to the Lester
Petrillo Fund. The details of this new Fed-
eration law were reporte¢ in the July 1963
issue of the /nternational Musician.

This drastic change in long established
Federation fiscal policy was determined after
serious and sometimes stormy debate which
went through an entire dav of the Conventior
and into the early hours of the next morning.
On one of the rare occasions in our history.
a roll call vote was taken. The result was
158,068-2/3 votes for adoption of the new
system and 113,742-1/3 against. | take this
accasion to congratulate the delegates on their

e deliberate exercise of their franchise in true

democratic fashion. [f during the debate
oratory became somewhat exaggerated, if
tempers sometimes became heated., if some
personal feelings were perhaps bruised. I am
sure that this was due only to the tensions of
the moment and the impoitance of the ques-
tion being considered. By now, with the
opportunity for cool reflection, eacli and
every delegate can be proud of the service he
has performed for our united Federation.

AUGUST, 1963

Discussion of this new fiscal structure is
now going on in every local of the Federa-
tion. It is my purpose by this message to
give you the background and the impelling
reasons which, in my judgment and in the
judgment of the International Executive Board
and the Law and Finance Committees of
the Convention, necessitated the change.

There was a time, about forty years ago.
when local musicians performed in theaters
throughout the country and when these the-
aler musicians constituted the great bulk of
our membership. Employment was local in
character and most musicians worked where
they lived. The coming of the talking picture
and the cemise of vaudeville brought an end
to this stable situation.

At about the same time when local theater
employment hegan to disappear, there com-
menced the era of the traveling band which
moved from one local jurisdiction to another.
Local musicians, faced with dwindling em-
ployment opportunities at home. sought re-
lief fram the competition of traveling musi-
cians. Such was the outecry by the local
musician that at cne of the conventions in
the 1920°s a regulation was adopted which
required traveling musicians to charge 30
per cent above the prevailing scale of a local
as wages for engagements performed within
the jurisdiction of that local. Tlie traveling
musician was required to deposit that 30 per
cent wage “surcharge” with the local each
week and the surcharge deposit was held by
the local until the end of the traveling en-
gagement. Then it was returned to the travel-
ing musician when he left the local’s juris-
diction. Neither the local nor the Federation

'World Radio Histo

retained any parl of that surcharge. It be-
longed to the traveling musician as part of
his wage.

As the vears went by. however, the enforce-
ment of the 30 per cent surcharge law be-
came more and more difficult. The surcharge,
instead of being retained by the traveling
musician, was finding its way back into the
pocket of the promoter. Violations became
so frequent and enforcement so difficult that,
at the 1934 Convention, it was determined
hat the 30 per cent surcharge be reduced to
tl() per cent and that the amount of the
surcharge would become dues of the traveling
musicians to the International. Such dues
collections were to be divided by the Inter-
national among the local where the traveling
engagement was performed, the Federation,
and the musician himself. In most recent
years. the division has heen 4 per cent to
the local, 4 per cent to the Federation, and
2 per cent returned to the traveling musician.

Thus, the 10 per cent surcharge dues was
enacted three decades ago to meet in some
measure the demands of local musicians that
they he protected from the competition of the
traveling musician and, at the same time,
to reimburse the Federation for the service
being rendered to the traveling musician in
enforcing scales and fair dealing by pro-
moters and employers.

But changing times create strange and un-
foreseen situations. For several years, long
before 1 became your President, many of
us. both International and Local officers. and
many members. have felt that the traveling
surcharge tax — conceived basically as an
equitable adjustment between the conflicting
interests of local and traveling musicians
and incidentally as a revenue-raising measure

was  Dbecoming a Frankenstein monster,
Many locals were looking to their returns
from the surcharge payments as a substitute
for almost all other revenue sources. Many
locals maintained a dues structure at such
minimum rates as to border on the ridiculous.
Perhaps the situation was comfortable, hut
it was unrealistic.

The weight of the financial burden of the
Federation was being carried increasingly
by the traveling musician whose wages con-
stituted about 12 per cent of all musicians’
earnings but whose contributions to the Fed-
eration have reached approximately 063 per
cent of all revenues collected.

Now it does not take a brain trust to
recognize that this was an inequity which
eould not be indefinitely ignored. These
traveling musicians—our friends, dedicated
and faithful members of the Federation, and
good trade unionists—have been saying for
many years that they should not be called
upon to bear such a disproportionate weight
of the Federation’s financial needs. They
have talked to you and to me and we have
recognized the inherent justice in their com-
plaint.

Who are these traveling musicians? They
are your members, members of Federation

(Continwed on page fourteen)




The La Tosca Eldorado and Joe Biviano
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When accordion maestro, Joe Biviano, performs for concert audiences throughout
the world, he knows his instrument must meet the highest standards of performance
time after time. That's why he chooses the finest accordion — Eldorado by La Tosca.
0 Teacher and founder of the Accordion Symphony Society

of New York, Mr. Biviano recommends the La Tosca Fiesta
to his students. The Fiesta is a superb instrument that
features new lightweight construction and powerful tone.
Also new are bassoon and clarinet switches that guaran-
tee faster tonal changes. The ease and facility of the
Fiesta make it a thrill all young accordionists will want to
experience, LA TOSCA FIESTA

distributed by

LA TOSCA aRerscH

The Fred. Gretsch Mifg. Co., Dept G 28
i 60 Broadway, Brooklyn 11, N.Y.
i Wnite for your FREE copy of the
i new La Tosca accordion catalog.
H

i Name
:

: Address
i City — Zone__State
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Easement of Cabaret
Tax Ruling

A revealing development in the long fight
on the miscalled “cabavet 1ax™ came in July
with announcement by the Internal Revenue
Service that it will abandon its efforts to
collect the federal 10 per cent tax fron
customers served before or aflter the enter.
tainment period.

Successive defeats in the courts for jts
collection  policy
Pending cases against establishments will he

prompted  the  decision.
settled in line with this new policy.

The Federation’s  Legislative  Department
is advised that the 1RS vegulation covering
this casement has not yet been issued. but the
governtment’s position as of early Julv was
set forth foll ming
technical information hulletin:

unequivocably in the

The Internal Revenue Se-vice today announced
that. in line with several court decisions, it ne
fonger will litigate cases smolving the applica
hility of the cabaret tax. imposed by -ectior
1700te) of the Internal Revenue Code of 1930
and section 4231(6) of the Internal Revenue Code
of 1954, to amounts paid a1 an establishment fox
food. refreshment, service. or merchandise ordere
and served bhefore the establishment attains cabaret
status or after that status ha~ heen terminated
In the cases previously litigated. the Service ha-
taken the position that the statute hmposed the
tax upon all amounts paid for food. refre<hmen:
service. or merchandise by or for any persen whe
is entitled to be present during any portion of
the performance even though those items may
have heen ordered. served. and paid for either
hefore or after the entertainment period.

The Service stated that the courts in series ol
steps have successively appiied a restrictive con-
struction 1o the scope of the statute in holdine
that the cabaret tax does not apply to services
and refreshments: (1) furnizhed to patrons of an
establichment after cabaret <tatus has termnated.
as held in La Jolla Casa e VManana v. Riddeil
(C.A. 9th 1953) 206 F. 2nd 906, afl’s, per curiam
(S Calif. 1952) 106 F. supp. 132, and Bush’s
Inc. v. United States (C.A. Tth 1960y 277 F, 2nd
780. afl’g. (E.D. 11 19591 171 F. Supp. 681
123 furnished lefore an  establishment «htaine
cabaret status, as held in United States v. Eddy
Brothers, Inc. (C.A. 8th 1961) 291 F. 204 520.
afl’e, (W.D. Mo. 19600 181 F. Supp. 150, and
Bush’s Ine.; and (3) furnished before an estab-
lishment obtains cabaret status though actually
paid for during cabaret <tatus. us most recently
held in Lethert v. Culbertson’s Cale, Ine. (C.A.
8th 1963) 313 I. 2nd 306 (also 11 AFTR 2und
198. 512 and 63-1 UST.C. par. 15.471), afl’e.
tD. Minn. 1961) 8 AFTR 2nd 6151 and 012
U.ST.C. par. 15.370.

The Service also announced that pending cases
involving this issue will he settled accordingly and
that a Revenue Ruling ~etting forth the Service
wsition will he published as soon as practicable.
“

The Federation’s Legislative Department
points out that the revised position of the I1RS
serves to emphasize now move than ever hefore
that the miscalled “cabaret tax™ is indeed
a tax on music and entertainment as such
and not primarily upon food. beverages and
dining services. The Federation’s policy di-
rective to seek complete repeal of this job-
denying tax on music and entertainment is
therefore given added meaning.

AUGUST, 1963

Desegregation
Policy Underlined

President Kenin characterized as “an in-
famous and false accusation” the court charge
by three members of the all-Negro Local 589
in Columbus, Ohio. that the governing hoard
of the Federation seeks to bar a merger of
the white and Negro locals in Columbus.

The complaint. filed in Federal court early
in July by Harland T. Randolph. William S.
Stewart. Sr..and William Tye on their behalf
and on behalf of “all other Negro musicians
similarly  sitwated.”™  named  as  defendants
President. Kenin and all other officers and
board members of the American Federation
of Musicians.

“A copy of these outrageous and totally
lalse allegations came 1o my desk today (July
I5) and T forthwith instructed our attornevs
to give priority to our response.” President
Kenin said. It could well be that an oppor-
tunity is now afforded to spread on a privi-
leged record the true facts of the Columbus
situation as well as the Federation’s publicly
declared policy against segregated locals.

“The fucts. as we shall show. are that we
have for many months been seeking the mer-
ger of the white and Negro locals in Colum-
bus. as we do in every other arca where this
vestige of outmoded and unfortunate segrega-
tion exists. We shall continue to press this
long declared policy.” President Kenin stated.

President Kenin. who is a vice-president
and a member of the AFL-CIO Couneil, is a

(Continwed on page forty-one)

RECORD POOL

“Pool coverage,” a “one-for-all” method
long identified with news and picture report-
ing of outstanding special events. hut believed
to be unique in the music recording field,
was employed successfully at the Annual New-
port Jazz Festival at the direction of Presi-
dent Kenin.

To Gilbert R. Rogers, whose presidential
assistant duties embrace the supervision of
recordings, was assigned the responsibility
for pooling all requests and arrangements
for recordings at Newport. Under the “pool”
system all live recording at the seene was
performed by a mobile RCA Victor studio
unit. with George Avakian, of Victor, and
Teo Macero. of Columbia. supervising.

Thus, Rogers’ office at Federation head-
quarters in New York City became the dis-
tribution point for all tapes made at the
Festival. The result is that the Federation
has been able to supervise all relcased tapes
and thus insure pavments to the instrumenta-
lists who participated.

President Kenin’s satisfaction over the
“pool” arrangement is shared by the artists,
musicians and recording companies partici-
pating. Rogers believes the Newport formula
is applicable anywhere at any time for mass
recovding of significant music events on
location.

THOMSON




President Kennedy's Order creating an Advisory Council on the Arts

at Federal level poimts to similar projects at the State level,

IIEN on June 12 President Kennedy

issued his executive order establishing

an Advisory Council on the Arts, it
was not. as some supposed, one single bubble
in the cultural caldron. Rather it was the
manifestation of the cumulative eflect of a
series of similar eruptions at state level. No
fewer than fifteen states had recently formed
or were in the process of forming councils
on the Arts. California, Connecticut. Illinois.
Kentucky, New Jersey, New York. North
Carolina. Michigan. Minnesota. Missouri,
Ohio. Nebraska, Nevada, Washington. and
Virginia have all come out within recent
years with some sort of state sponsorship
program, their purpose—as well as that of

STATE COUNCILS
ON THE ARTS

President Kennedy — to raise artistic stand-
ards in their respective locales through actu-
ally exposing residents to the arts, visual and
musical.

Those who had kept in touch with the de-
velopment of the state projects were curious
to discover other similarities in the contents
of the projects, whether at national or state
levels.

President Kennedy had a five-point pro-
gram for the Council’s actions. (See box on
page forty-nine.) It should (1) examine the
opportunities for young people to develop their
talents and to participate in an active cultural
life: (2) evaluate “the many new forms and
institutions which are developing”; (3) assess
Governmental politics and programs: (4) con-
sider public recognition of excellence; and (5)
consider the implications of the national cul-
tural scene for foreign exchange programs in
the arts.

With the exception of point 5, the state
projects had similar aims.

The arts, according to the presidential proc-
lamation, were to include music, drama, opera,
dance. painting. sculpture. literature. architec-
ture and such allied fields as urban and land-

scape design, pr. tography, xraphic arts, cra....
motion pictures, radio and television. The
state projects also were broad in scope, with
in some cases an accentuation on the visual
arts. with musical encouragement projected
into the future.

The Federal Advisory Council on the Arts
is to be composed of Cabinet officers. agenc)
heads (Director of the U. S. Information
Agency, the Administrator of General Serv-
ices. the Housing and Home Finance Admin-
istrator, the Chairman of the Commission of
Fine Arts. the President’s Special Consultant
on the Arts) as well as outstanding figures in
the field of the performing arts. The Federal
members of the Council will receive no com-
pensation for their services. The members ap-
pointed from private life. however. will receive
compensalion “for each day engaged on busi-
ness of the Council and travel expenses, includ-
ing per diem in lieu of subsistence.”

Of the councils established or contemplated
by the fifteen states, at least half have no
backing in State funds, and the council mem-
bers therefore work without pay.

The President’s Advisory Council on the
Aris is to weigh the advisability of and means
toward foreign exchange programs. The state
councils are almost universally occupied with
projects within their borders, though there are
exceptions to this.

(The North Carolina Symphony, for in-
stance, gives some concerts in towns in neigh-
boring states.)

New York State

The most extensive state
system of aid to music is
probably that of New York
State. Its Council on the Arts,
created via state legislation
in 1961. has in the ensuing
years been backed with suffi-
cient funds to turn the project into an im-
portant pioneering experience. It has ex-
tended the active seasons (most via tours)
of the New York Philharmonic, the Buffalo
Philharmonic. the Syracuse Symphony, the
Albany Symphony, the Rochester Philhars
monic. the Hudson Valley Philharmonic and
others. It has financed children’s concerts
in schools in outlying districts. It has spon-
sored a tour of the New York City Opera
Company. Recently it engaged the American
Symphony Orchestra League to undertake a
stalistical survey of the state’s orchestras
with the end in view of making each com-
munity aware of the overall musical pic-

(Continued on page forty-eight)
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“UHFUN AND MUNIC...” is the order of the morning on the Arthur Godfrey
(CBS) radio show. The man behind the trummpet is orchestra leader Johnny (Crun(l/m-
according-to-Godfrey) Parker who plays straight man to *Artha’s”™ comedy and blows some
wonderful music to the delight of their legions of listeners. Third and indispensable
member of this notable tric is Johnny’s Olds,* a trumpet with a talent for making music

that matches Johnny's oren. F. E.OLDS & SON o FULLERTON, CALIFORNIA

*/t's a Recording Model and fits Johrny's style toa T ¢
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By Leonard Feather

Red Norvo = Jazz with Finesse

Jazz in its first evolutionary years was an
unweeded garden. lis exponents for the most
part were relatively unlettered men with lim-
ited technical scope and little reading ability.
It was not until the late 1920’s that the first
great virtuosi began to bring this idiom ef-
fectively beyond the folk music class. Coleman
Hawkins, Benny Carter and Buster Bailey
were among these pioneers. Among the hand-
ful of artists of that day who can claim to
have concerned themselves with the musical
developments of each era, and to have worked
with continuous success through all these
phases, Red Norvo stands very close to the
top of the list.

A professional musician from 1925, Norvo
came to international attention as a jazzman
after he recorded, in 1933. two solos on the
xylophone, an instrument never previously
employed in jazz. Norvo, who switched to
vibraphone in 1913. has remained the only
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jazz figure ever to have achieved prominence
as a xylophonist.

More significantly, he has been for thirty
years a symbol of the unhurried, gently
swinging approach to improvisation, and has
been the leader of many small groups, and
one memorable orchestra, that succeeded in
translating this style into ensemble terms.

Red was born Kerneth Norville on March
31. 1908, in Beardstown, Ilinois. the youngest
of four children and the only redhead in the
family. “Father was a railroad man.” he says.
“He had a pal at the station who liked to
play blues piano, and that got me interested.
Later this man had a music store and I used
to hang around, playing all the first Fletcher
Henderson records. And [ heard jazz on the
steamers on the Illinois River; Bix Beider-
becke and Frankie Trumbauer played on one
boat out of St. Louis.”

When he was eight, Red’s mother sent him
to the same leacher who had instructed his
sister, Portia. He took a dozen lessons before
the teacher realized he could not read music;
Portia had been helping him mewmorize. At
twelve, visiting his two brothers in Rollo,
Missouri, he was fascinated by a xylophonist
at a local theater. Soon, by selling a treasured
pony and saving slowly, he was able to huy
his first xylophone for $135. By his thid
year in high school he was playing for the ™
weekly assembly. During the spring vacation
in his senior year he went to Chicago with
a small group assembled by a classmate, Doro-
thy Green. In Chicago he met an agent, Jack
Tebo, who launched his professional career
soon after by sending him on the road with
a seven-piece marimba band, Forrest Hardy’s
Collegians.

Twice during the next couple of years Red
tried to complete his education, but music
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interfered. He enrolled at the University of
Illinois, but was immediately called away for
a vaudeville tour with the Collegians. In 1929
he enrolled at the University of Detroit, but
four months later he called Tebo and landed
another job.

Red’s name was changed when, after the
Collegians, he worked for the Paul Ash band
in Chicago. Ash introduced him variously as
Norvik, Nerwarth and Norvo. Red decided
this last was good enough to keep.

It was after he left Ash that Red was forced,
for the only time in his career, to conform
to what was then the vaudeville stereotype of
the xylophonist as a novelty instrumentalist,
complete with tight black evening pants, sash,
and full sleeved blouse. lle even played the
Poet and FPeasant Overture. and the pipes of
his instrument were hidden by a little drape
with a monogram emblazoned on it. On one
number he did a tap dance routine during
the breaks. This brought him considerable
success for awhile on the Orpheum Circuit,
where he earned as much as $650 a week.
Soon after, in a Chicago vaudeville show, the
Flaming Youth Revue, Norvo played the xylo-
phone, tap danced and even sang. The show
was on tour for eighteen months, including
a visit to California.

During this time Norvo rapidly lost what-
ever interest he might have had in this type
of music and became more and more fasci-
nated by jazz, and friendly with its per-
formers. Nevertheless, two or three years
elapsed before he was accepted by fellow musi-
cians as more than a curiosity; his unusual
choice of an instrument undoubtedly was a
primary reason.

Red spent most of 1930 in St. Paul work-
ing in radio; then for several months he
worked for Victor Young in Chicago on an
NBC radia series.

In those days Paul Whiteman was a con-
sultant at NBC in Chicago. He invited Red
to play on some shows he was assembling with
Ferde Grofé and Roy Bargy. It was during
these broadcasts that Red got to know the
singer on the show, Mildred Bailey. Mutual
musical and personal admiration led within
a year to marriage, and the Norvos went East
with Whiteman.

Settling in New York, Red fulfilled the resi-
dence reqnirements, filling in somne time by
gigging with Meyer Davis groups. He worked
for another year with Whiteman, then free-
lanced with various groups around New York.
In the fall of 1934 he assembled, for a record
date, a memorable “Swing Septet” whose per-
formances have often heen reissued all over
the world; his sidemen included Jack Jenney,
Artie Shaw, Charlie Barnet and Teddy Wilson.

Red’s days as a jazz combo leader hegan
in earnest in 1935, when he had a pianoless
group at the Hickory House on 52nd Street,
featuring Dave Barbour on guitar and Eddie
Sauter on mellophone. This being the dawn
of the swing era, when every popular jazz
soloist thought in terms of forming his own
full orchestra, Red made this seemingly logical
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move the following year, when he and Mildred
were billed as “Mr. & Mrs. Swing.” ‘Their
twelve-piece band, with colorful Sauter ar-
rangements that were far ahead of their day,
had limited commercial success but left a
legacy of many superb recordings from 1936
to 1939, '

Mildred fell ill for awhile and Red kept the
band going without her; the band recorded
with her early in 1942, but not long after that
Red was leading a small combo that was set
for a USO overseas tour. The group spent
ten weeks in a rehearsal hall and cut some
fine V-Discs, featuring Ralph Burns and Flip
Phillips, but the tour fell through.

Since that time Red has led every kind
of combo but a bad one. He spent a couple
of years as a sideman—1945 with Benny
Goodman and 1946 with Woody Herman—
hut said he felt somewhat “drowned out” by
these extrovert big band sounds.

Divorced from Mildred, he settled in Cali-
fornia in 1947 with his second wife, Eve Rog-
ers, the sister of Shorty Rogers, who had
played in the V-Disc combo. Ile returned
East briefly in 1949, leading a sextet that in-
cluded Dick Hyman, Tony Scott and Mundell
Lowe.

Probably the most memorable Norvo group
in the recollection of younger present-day jazz
fans, who cannot reach back to the Mildred
Bailey days. is the trio he led through the
1950%s. First the bassist was Charles Mingus,
later Red Mitchell; the orginal guitarist was
Tal Farlow, then Jimmy Raney took over.
Later sidemen were Bil. Dillard and Jim Wyble
on guitar. Gene Wright and Red Wootten on
bass. All were musicians who measured up
to the high caliber always expected in a
Norvo unit; they achieved many extraordi-
nary peaks of subtlety and finesse in the
brand of chamber-music jazz that has been
Red’s chief identification.

In January of 1954 1 assembled a concert
package show entitled Jazz Club U.S.A. and
took it on an eight-country tour of Europe.
This was Red’s first in-person contact with
overseas fans and his first extended experi-
ence with concert audiences. The results were
mutually gratifying. e and Raney and
Mitchell made a deep impression; not only
in Scandinavia, wheie they already had a
healthy folowing, and in Germany and Switz-
erland, where the audiences were invariably
receptive, but even in Paris, where Red had
not been a particular favorite and the critics
had awaited him with some misgivings.

His visual personality had much to do with
this conquest of the skeptics. His seemingly
casual hold on the mallets, his variety of facial
expressions as he dusts the vibes with them—
from surprise to elation to archness, from
wonder to dishelief to anger to ecstasy—all
are a natural part of his personality that pro-
vide the logical parallel to his imiprovisational
style.

Unlike almost any other prominent vibra-
phonist, Red does not use the motor; the
sound, consequently, is closer to that of his

original medium, the xylophone. Though his
teclmique has improved steadily through the
years, his basic stylistic approach has under-
gone few modifications; yet he is completely
al ease with musicians of the various modern
schools and always surrounds himself with
young, stimulating talents.

As far back as 1945, when “bebop” was the
most controversial word in jazz, Red used
its two creators, Dizzy Gillespie and Charlie
Parker, as sidemen on a catalytic record ses-
sion. Ever since then he has kept abreast of
new trends. For the past five years he has
expanded from trio to quintet format, using
such admirable sidemen as Wyble on guitar,
Charlie Kennedy on alto sax, Don Greif on
bass and Moke Romero on drums. Occa-
sionally his whole group, including Red, has
been taken over and franted by Bennvy Good-
man.

Red has built a different kind of following
lately, moving out of the sphere of jazz clubs
and concerts to work mainly on the Lake
Tahoe-Las Vegas-Hollywood circuit, often in
tandem with various singers. Frank Sinatra,
one of his perennial admirers, has used him
in clubs and on records; Dinah Shore has
featured his group on her television shows;
and for the past year he has been hooked
jointly with Mavis Rivers. This has reminded
some spectators of the memorable Norvo-
Bailey team, as Mavis has traits of timbre and
personality that recall Mildred in her heyday.

Though Le went throngh some wild days in
the Chicago Jazz era and lived the life of
those times, Red todav is a sedate. subur-
banite type, never drinking or night-club-
bing, preferring to spend time quietly at
his Santa Monica home with his twelve-
year-old-son Kevin, fificen-year-old daughter
Portia and nineteen-ycar-old stepson Mark.
He is an expert at several hobbies such as the
refinizhing of furniture and the collecting of
Bennington  ware, pewter and  Copenhagen
china.

In or out of music, he can summon great
determination at times. At one point the re-
laxed California life made him considerably
overweight; a strict regimen Dbrought him
down to his present slim contours, nothing
having been added in recent years except the
trim red beard.

Though he neither gains nor seeks the pa-
tronage of those who equate swinging with
decibel-power, Red Norvo has remained a
uniquely valuable figure, in an area of jazz
expression that sometimes seems in danger
of being submerged under the weight of crash-
ing drummers and billowing, bellowing tenor
men. It would be an object lesson for many
of today’s jazzmen. as well as a treat for new
audiences, were they given a chance to hear
his present group at one of the jazz festivals
or Eastern night clubs. if he could only be
lured away from his present Western secu-
rity. In 1963 as in 1933, most musicians
would find that there is plenty to be learned
from a study of the musical philosophy of
Kenneth Norvo.
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LET'S
LOOK
Al
IHE
SCORE

Miss Redfield discusses
the American
orchestra conductors’ problems.

One hasn’t talked with Liza Redfield three
minutes before one realizes one is talking
about the technique of conducting, about
problems of conducting, about chances of
furthering one’s career in conducting, but
never, except in passing, about the fact of her
being a woman conductor. This just doesn’t
seem in line of interest. Her problems are
the problems of any conductor in America—
the problems of perfecting oneself on that
complicated. hard-to-come-by instrument, the
orchestra, with so few opportunities offering
for sheer practice, and of combatting the
tightness of competition in this field—prob-
lems, in short, of the profession per se.

Miss Redfield’s whole life—if you can speak
of thirty-odd years to date as a whole life
—has been an endeavor toward realization
and recognition as a musician. She trained
first as a pianist, was giving piano recitals,
in fact, in her native Philadelphia at the age
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Liza Redfield

of eight. and getting so used to keyboard
manipulation that by the time she was six-
teen she had amassed enough awards and
contest prizes to propel her into a concert
career. Maybe the very fact of her having
begun so early and of having found the going
so smooth gave her qualms. “I learned too
quickly, never really had to sit down and
work at it. I think that’s why I finally got so
1 didn’t care.” Whatever the reason, by the
time she had graduated from the University of
Pennsylvania with a major in music, she had
cooled off in her desire for a career as a
pianist.

It was when she was in this state of indeci-
sion, beset by undefined career-impulses, half-
heartedly taking what came along—coaching,
desultory recording dates—that fate stepped
in and set her on the straight path of accom-
plishment.

She was working as pianist and coach for
the recording of a music show and the con-
ductor fell ill. Asked te take his place, she
did so with alacrity. As soon as she feli her-
self actually confronting that versatile in-
strument, the orchestra, she says, she knew
she had found her proper medium. Within
a year she was studying with intensity under
Vladimir Brailowsky, learning “stick technic”
—the gestures for defining rhythms, the dis-
tribution of cues, left hand expressiveness,
and learning scores in the symphonic reper-
toire. Symphony work has always been Miss
Redfield’s ultimate goal.

Conducting, unlike keyboard technic, was
challenging to Miss Redfield from the start.
To this day each performance is an adventure
-—one to which she gives every ounce of her
musical sense, skill, determination.

But a conductor, man or woman, no matter
what his or her abilities, she will tell you with
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the slight shrug of one who has discovered
this the hard way, has a difficult time. First
in even landing a job.

However. here her newly realized focus and
zest stood her in good stead. Experience she
needed and experience she got—in radio, in
the tent circus. wherever opportunity offered.
She has. in fact. probably had as much actual
professional batoning work behind her as any
man of comparable age, and this long before
he got the exacting jobs of conducting The
Music Man and Sophie, on Broadway.

From the very start her serious assignments
have forthcoming from the theater
world.

That the theater should have heen the area
of her development is understandable enough.
For, of all areas of the entertainment world.
the theater is most unprejudiced in regard to
hiring women. On our stages women have
even a slight lead over men. Not only are
they numerically prepandevant. but dramat-
ically so. too. More plavs have women in the
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title roles—witness My Fair Lady, Sophie,
Annie Get Your Gun, The Unsinkable Molly
Brown, Fanny—than have men. Off stage,
too, women figuve in the theater as costume
designers. wig makers, choreographers and
coaches. You are shown to your seats more
often by usherettes than by ushers. And theater
orchestras count a goodly proportion of wo-
men plavers.

That the theater is more fair in these mat-
ters lies perhaps in its greater willingness to
venture and experiment. The new forms a
larger proportion of the repertoire here than
in either opera or the concert hall. 1t Tollows
it is a much more sensitive voice for public
opinion than either of the others.

So when the producers of The Music Man
were looking around for a conductor. they
concentrated only on finding one skilled in
the trade—one who knew music and the thea-
ter both. and one who also had that indis-
pensable flair of the conductor. personal mag-
netism.

The theater bunch —and we use that word,
advisedly. since no group is more grape-vined.
more closelv meshed, more interrelated—had
reason to hecome acquainted with Miss Red-
field’s capabilities long before she was chosen
as condactor of The Music Man. She had
gained experience in that most rugged of the-
atrical mediums. the music tent show®. This
summer theater enterprize which within the
past ten vears has mushroomed in rural areas

outlving large cities. is one of the best con-
ductor-trainers on the list.  lts constantly
changing repertoire. its pace of performance,
its amusc-me-at-all-costs audiences  and  its
sometime acoustical inadequacies call for sta-
mina. resourceluluess and flexibility of a very
special sort,

So the fact that. for many seasons hefore
taking The Vasie Van assignment. Liza Red-
field had quickened audiences under the canvas
top in the wide repertoire of the summer eir-
cuil was certainly not against her. To high-
light her flexibilinn and stamina. one summer
she filled the position of music director in two
tents. alternating night by night hetween the
Flint and nearby Detroit tentings—besides
rehearsing hoth musicals in the afternoons of
their performances.

A tent job in Pinebrook. New Jersey. had
brought her nearer to New York. and was fol-
lowed by her musical directorship of two off-
Broadwav productions. Miss Emily Adams and
Earnest in Love, the latter a musical adapta-
tion of Wilde’s The Importance of Being
Earnest. Here she demonstrated her ability at
actually directing a musical. shaping it from
the beginning. coaching singers. rehearsing
chorus and orchestra, pacing the show. giving
it its especial character.

It was only a few weeks after thiz show
opened—so fast does news travel in the theater
world—that she got a phone call offering her
the musical directorship of The Music Man.
She accepted it on the spot. Another goal
attained.

*<ae the article on “*The Music Tent™ on pize 10
of the May. 1963, issue.

She took over at The Music Man as replace-
ment for the original conductor, Herbert
Greene. It was a fine challenge—to keep a
great long-time hit from going stale, perking
up a chorus set in its ways. saving the day,
when custom has thrown its thin gauze of
boredom over what were once fresh discover-
ies. Authoritative, graceful, magnetic, from
her first “Let’s go,” she makes whatever she
conducts a vital performance.

But one good thing about being a con-
ductor, Miss Redfield maintains, is that the
goals constantly recede, keeping one always
looking ahead. Now she was fixing her sights
on conducting a big new Broadway musical,
and that from the start of its run. And in
Sophie, she did realize this aim. This was the
first time a woman musical director “brought
in” a show to Broadway from its inception.
Unluckily, that Broadway musical had a short
run. but that hasn't stopped Miss Redfield.
Today she keeps learning new scores, sees
that producers and agents don’t lose sight of
her. After all, as she savs. “All the credits in
the world don’t matter unless they know
about you—unless they’ve actually seen you
work.”

Miss Redfield now is a past mistress of
technique. As to disciplining an orchestra:
“I’s not necessary.” she says. “for performers
to like a conductor—and | don’t go out of my
way to make them like me. Respect—yes. It
bore weight with them, for instance. that I
conducted The Music Man without a score
from the very first night.”

“Of course the fact they like me has made
work much easier,” she says, and adds with
a smile. “They gave me a birthday cake, on
my last birthday.” ‘

The qualities she thinks a successful con-
ductor should have are (1) musicianship, (2)
ability to communicate ideas simply, (3)
awareness when a musician in the orchestra
has something to offer—“give him an opening
for an individual interpretation of a phrase.”
and (4) a definite point of view to begin
with.”

Conducting. she feels, should be a natural
expression. Self-consciousness ruins it. Focus-
ing altogether on the music is the cure for
this fault.

About stamina, she says: “Conducting in
the theater where you have a performance
every night is certainly more difficutt than
performing once a week. or even month, in
the concert field. But one learns to space
one’s energies, to save for the climaxes. And,
even more important to guard against than
fatigue is boredom. If the orchestra members
slump—well, a slight change in tempo brings
them to their toes—or, say. a few extra re-
hearsals.”

She points out the special difficulties of
theater conducting—the long, narrow pit,
making balance difficult, the players not al-
ways able to hear one another. These con-
tingencies keep the conductor especially alert.
“Whoever needs to be cued is cued,” she em-
phasizes. In her theater conducting she uses

(Continued ox page fifty-three)
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Make Labor’s

Own Holiday

Safe for All

TO ALL LOCALS OF THE AMERICAN
FEDERATION OF MUSICIANS

Dear Sirs and Brothers:

The fact that the safety record over last
year’s Labor Day weekend was the poorest
in recent years, serves to point up one stark
fact. Too many workers. their wives and
children and their friends, lost their lives
during Labor’s own holiday. A tragic total
of 678 were killed. Traffic deaths on the
highway — 501: deaths by drowning — 57;
boating accidents—23; and miscellaneous—
97. These unnecessary accidents served to
turn what should have been a period of re-
joicing and gayety for workers into a time of
mourning for altogether too many of our
members, their families and their friends.

The labor movement cannot and does not
condone this senseless slaughter and suffering
over the three-day holiday that labor fought
so long and hard to establish.

Your International Officers are particularly
concerned about reducing this heavy annual
toll of deaths and serious injuries over the
coming Labor Day weekend.

This year the AFL-CIO Standing Commit-
tee on Safety and Occupational Health, in
cooperation with the Labor Conference of the
National Safety Council, is sponsoring the
fifth annual nation-wide campaign to reduce
the tragic toll of accidents. They have pro-
duced an excellent campaign booklet that con-
tains many practical suggestions and materials
to aid your local in conducting an effective
educational and prometional campaign among
your mnembers and their friends.

Message from the_ President I

(Continued from page five)

locals, who are away from home. At any
given moment. a traveling musician may be
performing in the jurisdiction of your local
and at the same time a loyal and dedicated
member of your local may be performing
in the jurisdiction of another local. Both
are brothers in our Federation. Both deserve
and are entitled to the reciprocal protective
reception of the local where they are per-
forming. And the basis of this reception
must be “What can [ do for you?” —not
“What can I get from you?”

We will not invite the possibility of
fragmentizing our union over this question.
We will all meet this issue fairly and intelli-
gently even though it involves change. This
is precisely what the delegates to the 1963
Convention have done in abolishing the 10
per cent surcharge tax and enacting the new
schedule of Federation per capita dues and
initiation fees. At the same time, the pro-
tective feature of the 10 per cent surcharge
has been retained. Traveling musicians’ scales
will be maintained at 10 per cent over the
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local scale, but the differential in scale will
be retained by the traveling musician as part
of his wage. And traveling musicians will
also be subject to the same work taxes as the
local imposes on its own members.

A new era has thus begun in the fiscal
policies of the Federation and its locals. To
be sure, change is difficult and no one will
underestimate the problems which must be
faced by each and every local and by the
International in following the new procedures.
But we must move with changing times if we
are to survive and to serve faithfully the
aspirations of our members. We must see to
it that the financial basis of our organization
is sound and true and democratic. We can
go forward only with the dedication and
support of our members, each of whom must

be convinced that he is getting fair and equal |

treatment.

A great step has been taken by the 1963
Convention to build a stronger and more
effective Federation. I am sure that each and
every member will support that action.

'World Radio Histo

Your use of it in the 1963 Labor Day
Safety Campaign is in the best tradition of
the organized labor movement—the preserva-
tion of life and limb, and the lessening of
pain and suffering. Participation in such
campaigns has proved an excellent device for
building good relations, not only with the
rank and file of a local, but with the public
at large. It is a public service of the first
order. I propose that you:

1. Recommend participation in the 1963
Labor Day Safety Campaign to your
Safety Committee. or, if you do not have
one, appoint one to direct this great
humanitarian effort to save lives in your
community.

2. Send for the booklet to Labor Day Safety
Campaign Committee, ¢/o National Safety
Council, 425 North Michigan Avenue,
Chicago 11. This free booklet is filled
with many practical ideas to help your
Safety Committee do a bang-up job.

You will notice that a union local that
successfully participates in the 1963 cam-
paign may be eligible for a very worthwhile
award. Your International Union Officers
would be proud and happy if your local were
to win one of these National Safety Council
Recognition Award Certificates.

We will all be proud and happy on Septem-
ber third if, through our mutually coordi-
nated efforts, this year’s Labor Day weekend
results in a dramatic decrease in the un-
necessary loss of lives among trade unionists
and their wives and children during Labor’s
own holiday. Who knows—it might result
in saving your life or a fellow member’s life.

Fraternally yours.

HERMAN KENIN,

President

MESSAGE FROM GEORGE MEANY
PRESIDENT, AFL-CIO

Upon my return from Geneva, | was
shocked to learn that 871 persons
were killed in needless accidents over
the recent Fourth of July holiday
weekend. The huge death toll of 556
killed in traffic accidents alone proves
that not nearly enough is being done
to meet the problems being caused by
heavier and heavier road traffic . . .
Organized labor is particularly con-
cerned about reducing the heavy an-
nual toll of deaths and serious injuries
over the coming Labor Day weekend.
. .. | strongly endorse our 1963 Labor
Day Safety Campaign . . . We shall all
be proud and happy on September
third, if, through our mutually coordi-
nated efforts, the Labor Day weekend
this year results in a dramatic decrease
in the unnecessary loss of lives among
our members and their wives and chil-
dren during Labor’s own holiday.
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hending every effort to attain high quality
of performance, which have taken an imagin-
ative approach to community service. and
which have demonsirated a sense of respon-
sibility in handling thcir affairs. Our insti-
tutions will be judged by their success in
attaining these objectives. In short, subsidy
should ge only to institutions which have
through their own efloits heen able to com-
mand a substantial degree of community sup-
port. We must prove, in a sense, that we have
done such a good job that the subsidy we
enjoy has been truly earned.

This belief is based on the conviction that
the arts are not for the privileged few. but
tor the many; that their place is not on the
periphery of daily life, but at its center: that
they should function not merely as another
form of entertainment but, rather, should
contribute significartly to our well-being and
happiness

Never before has mankind heen in greater
need of the values mherent in the arts. Our
sociely has heen ingenious in finding ways
to provide more leisure time in our lives. But
of what use is our ingenuity if the leisure
time we manage to ereate is used wastefully.
filled with pastime entertainments  designed
to help us forget the problems of our atomie
world. or to postpone facing them until the

VHERE SUBSIDY SHOULD BE GRANTED

rpts from a speech by

+ D. Rockefeller, 11, Chairman of Board of Lincoln Center,
'ore the American Symphony Orchestra League Conventicn
fn Francisco, June 22, 1963

morrow? Rather than pastimes, we need in-
spiration; rather than obliviousness, we need
greater awareness of man's positive achieve-
ments.  For from these acheivements we can
draw renewed strength with which to face the
difficult realities of our time.

The arts stand amoug man’s highest achieve-
ments and, if we are given the opportunity,
we respond to their eloquence more readily
and more naturally than to any other product
of man’s effort. Their power to move us, to
elevate us. to enrich us. derives from the
very fact that they are the creature of man’s
imagination, a reflection of man’s character at
its best: in fact. a mirror of man himself.
Fven at their most grand—the Sistine Chapel,
the Beethoven Ninth Symphony—the arts are
constructed to the human scale and thus re-
main recognizable and understandable to all
men with hearts open to their meaning.

It is this ability to inspire man with a
sense of his own creative potential that makes
the arts doubly precious to us in this troubled
world. H we can. through our efforts. bring
more people to a greater appreciation of the
arts and the positive values thev represent.
we will be rendering a vitally important ser-
vice not only to our awn communities. hut to
that larger community which is our nation as
a whole.

OPERA FROM COAST TO COAST

AUGUST,

Opera by Mozart returned to the Rockies at the Aspen
Colorado) Music Festival for the first time since The Magic
Flute was presented in 1900. This fifteenth sumumer of the
Festival and School. the Opera Workshop presented Cosi
Fan Tutte (Women Are Like That) on July 26. 27 and 28
in the Wheeler Opera House. The Aspen Music School Opera
Workshop preduction was presented in English, text hy Ruth
and Thomas Martin. from the original libretto by Lorenze
da Ponte.

Indiana University's old foothall stadium was transformed
into a scene from ancient Egypt when on July 27 and 31, the
University’s School of Music presented Verdi's cpera Aida
there. A cast of four hundred people and a one hundred-piece
symphony orchestra performed in the first outdoor opera
production of the University’s School of Music.

The Metropolitan Opera has announced details of the
two weeks of special performaneces, April 27 to Mayv 10. 1964,

1963

which will make it an ofTicial attraction of the New York
Worlds Fair. The fortnight is also part of Lincoln Center’s
progrant marking the opening of the Fair. In recognition of
the world-wide celebration next year of the four hundredth
anniversary of the birth of Shakespearve. the repertoive will
feature the three works of Verdi hased on Shakespeare’s plays,
Wacheth, Otello and Falstaf].

Otlier works in the World’s Fair reperioire will be Verdi’s
Aida avd Il Trovotore, Mozart’s Don Giovanni, Bellini’s La
Sonnambula, Massenet’s Manon and the double bill of Mas-
cagni’s Cavalleria Rusticana and Leoncavallo’s Pagliacci.

The quaint Goodspeed Opera House overlooking the
Connecticut River at East Haddam. Connecticut. has resounded
with opera for the first time in its eightv-seven-vear-history.
During the week from July 2 through 7 Thomas Scherman
served as Musie Director for seven performances of a double
hill alternately coupling Kleinsinger’s archie and mehitabel
with Rassini’s The Marriage Contract and Rimsky-Korsakofl’s
Mozart and Salieri.
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JAZZ ot
NEWPORT

1963

By Dan Morgenstern
Editor, ""Jazz"”

Blessed with near-perfect weather, the tenth Newport
Jazz Festival—four evening and two afternoon concerts—
went through without a hitch. The sound was better than
ever; there were no long stage waits or technical difficul-
ties, and, all told, this was probably the best run Newport
festival to date.

The artistic level of Newport ‘63 was commendably
high. There were the inevitable concessions to public taste,
to be sure; but it is doubtful that a viable festival could be
staged without them, and the bulk of the musical fare was
well above average interest. Some of the greatest moments,
fittingly, came when musicians not ordinarily heard together
joined forces to make new and inspired music. These were
truly unique moments: the kind of occasions which a jazz
festival seems made for. It could not be said of Newport
'63 that it was merely a procession of sequences that might
be seen in concerts and clubs throughout the land. This was
a jazz festival.

Photo credit: Jack Bradley.

Pee Wee Russell

These were the highlights:

Dizzy Gillespie, in wonderful form, laving an inspired
set with his group (James Moody doing P aymtg lar i pl:: on
alto, tenor and flute) and then, joined 3 spectacular |0

g . At by Milt Jackson for
a broiling “Night in Tunisia” and a sm 7 7,

" : . ~king “Dizzy Atmos-
phere,” demonstrating beyond dispute W 0 he is the master
Bags played with a degree of fire and ve )y - l em hecj
in his everyday playirg. The rhythm seq’VE rarely reac

tion did outstand-

ingly well.

Thelonious Monk and Pee Wee Russell: bl

encounter between two unclassifiable jazz orig‘?‘memora. ©

. 2.2 'nals. With-
out prior rehearsal, they worked together like g _ d ‘
and stout. Contrary to published reports, Monk are
Wee did play together; in fact, Monk treated his gues
like a member of the tight family group. Charlie Rous
at his excellent best, and the new bassist Butch Warr
an asset to the quartet. Pee Wee’s most eloquent solo
on “Blue Monk,” where he played his own special brat
blues, yet built his solo solidly on Monk’s theme; like a
Monk player.

Howard McGhee, who played a swinging set with hi
own irio in the afternoon this associates are Phil Porter, a
very gifted nineteen-year-old organist. and Candy Ross, a
solid drummer) and sparked the Festival Houseband both
on opening night and behind Joe Williams the next eve-
ring. To us, Howard has never sounded betrer and in fuller
command of his horn than on a lyrical “Lover Man” with
the trio and in an electrifying solo spot on Big Joe’s “Roll
‘em Pete.” The Houseband (Howard and Clark Terry; Cole-
man Hawk'ns and Zoot Sims; Joe Zawinul and Gildo Ma-
hones; Wendell Marshell and Roy Haynes) was an admirable
group. They were, in large measu-e, responsible for the
rousing success of Joe Williams’ set (where Junior Mance,
Bob Cranshaw and Mickey Roker provided the backbeat),

(Continued on page fifty)

Dizzy Gillespie and Milt Jacksonm.
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® o 0 a; n d aa Together Al and his Epiphone make beautiful musie. Exciting

music! Dramatic musie! Very special musie! Caiola’s is a

G— re at great sound, ranging through the world of modern music from

a moonlight melodies to a rousing rocking beat. Solo guitarist with

major orchestras, stafl guitarist with CBS (such shows

Gl.]- ]. tv ar as Ed Sullivan and Arthur Godfrey), accompanist for some
of the most popular vocalists (Andy Williams, Rosemary Clooney,
Frankie Avalon among others), recording star (United Ariists
label), and leader of his own orchestra . . . the versatile
A' has played his unique and exciting rhythms for millions of
guitar enthusiasts everywhere.

€PIPHONE

the difference is Quality
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The One-man
Reed Section

By Nat Hentoff

Two years ago. word began to circulate through the jazz
community of a startlingly versatile musician out of Columbus,
Ohio. His name was Roland Kirk. and. in addition to flute
and tenor saxophone. he played several strange reed instru-
ments  notably the manzello and the stritch-—which no one
had ever heard of before. Not only was Kirk a searcher after
exotic horns. but he often plaved three or four of them at
once. The initial reaction among musicians and the jazz
audience was that Kitk could not be taken serioushy. Te
must. the theory went. be some kind of throwback to vaude-
ville and the nearly extinet tradition of the one-man-band.

Kirk came to New York. and started to work with the
demanding Charles Mingus who would certainly countenance
no hokum in his group. He requires superior musicianship
of his sidemen. and he chose Kirk because he was strongly
impressed by Kirk’s depth and force of emotion as well as
by his lormidable technical skills. To Mingus. the fact that
Kirk also happened to form a whole reed section all by him-
self was a secondary factor. “You’ve got to listen to this
man.”” Mingus began to tell [ellow musicians. “He's what
jazz iz all about.”

In recent months, Kirk has been leading his own small
combo. working regularly around the country and being fea-
tured at several jazz festivals. It has now become clear that
Yk is indeed much more than a provocative showman. lle

is an earnest. forceful. insatiably curious jazzman who has
already achieved a fiercelv personal style and indicates a
large potential for even more growth to come. Kirk has,
first of all. that comparatively rare quality of physical mag-
netism. When he stands in front of a microphone with three
horns strung around his neck, a flute in the bell of one of
them. and a shorter flute in his pockel. Kirk gene-ates that
kind ol electricity that comes from tetal commitment to his
music and the ability to express his feelings directly without
self-conscionsness or reserve.

On tenor. Kirk plays with a heated, gusty sound that
has traces of John Coltrane and other modernists and is rooted
in the textures of the blues. He is also a singularhy compel-
ling flutist. Semetimes he plays the flute straight with a full,
firm tone and an appealing lyrical sense. On other occasions,
he manages to play the melody on the instrument while humn-
ming a harmonic complement at the same time.

As for those instruments which enly Kirk has mastered,
the stritch locks like an oversized supranc saxophon: and has
a tone that is more penetrating and more acrid than the
soprano’s. The forinidable manzello is built in part from an
alto saxophone but ends in a larger. dat bell. Kirk also
utilizes a piercing siren whistle. Rometimes, he blows exu-
berantly on the whistle simply te punctuate a particularly
exhilarating phrase on one of hic other horns. In addition,
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he solos on the whistle. and he also uses it to signal to one of
his sidemen that it is time for him to take a ~olo.

The short, blunt flute in Kirk’s pocket is o song flute
which he with his numbers, Kirk
plays flute ducts. using hoth the regular flute and the shortened

hlows nose.  On seveval
version. When he wants (o ereate the effect of an entire reed
section. Kirk plavs his tenor saxophone with his left hand
while fingering hoth the stritch and the manzello with his
right hand. Even when Kirk is blowing on only one instru-
ment. he can surprise an audience hecause he is able o play
lwo notes at the same time.

Nirk

minitature <lide trombone

new S‘Dllll(IS. l'(’('clltly

to his

Ceaselessly - searching  for
added the surolophone —a
repertory. Perhaps the most eerie of all his instruments is
the “evil hoxn™ a rectangular. electrified  contraption which
he operates with his foot. The “evil box™ provides him with
a drone. similar to the unvarving tonal foundation utilized in
many forms of Near Eastern and ITndian musie. As il al} these
widely diversified sounds and sights were not enough, Kivk is
also a witty master-of-ceremonies. He obviously delights in mak-
ing music, and he draws particular pleasure in communicat-
ing with an audience. As a result. he has swiftly hecome one
of the most personally engaging combao leaders in jazz.

Roland Kirk has been blind since the sge of two. and
sound has accordingly plaved a vital part in his life from
the time he could invent his own wavs to make music. First,
when he was five. he conjured up a unique instrument out of
a length of garden hose and a couple of pop bottles. Then,
while attending a summer camp for handicapped children.
Kirk learned to blow the bugle. Back at school. he studied
trumpet, and later switched to C-melody saxophone. He began
to really find himself on the tenor, but the sound of one horn
wasn’t enough. He soon taught himself to blow two notes at
once on the tenor-—a discovery which could be termed reed
double-stopping. Then he had a dream. Dreams have always
been a source for Kirk of new sounds and wavs of expressing
himself in jazz. In the dream. he heard himself plaving the
tenor along with another instrument, but he had no idea what
that other instrument could be.

Soon after. about eight vears ago when he was nineteen.
Kirk found the manzello in a Columbus. Ohio. antique shop.
Gradually, he worked out a way to play the tenor and the
manzello together. About a yvear later. the owner of the antique
shop came across the stritch, and. knowing of Kirk's interest
in odd instruments. he told him of his find. Kirk now hecame

a three-man reed section and later added the slide whistle.
the flutes, and the other instruments that now ilank him on the
band stand.

years of service.
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Besides his multiple virtuosity, Kirk is heginning to write
distinctive original themes. On an album, We Free Kings,
released ecarlier this year, Kirk displayed the broad range of
mood and melodic invention he has already achieved in such
pieces as Three jor the Festival, 4 Sack Full of Soul. Some
Kind of Love. and You Did It. You Did It. Along with his
original compositions. Kirk’s richly diversified repertory con-
tains popular standards and a sizable number of challenging
modern jazz (tunes) by Charlie Parker and other major figures
in the idion.

A< his audience grows. Kirk s also receiving nearly
unanimous respeet from the erities. In the New York THues.
John S, Wilson has

that sometimes suggests a mintnre of two such diversely

“dinging  emotionalism

T

wrilten of his

florid stvles as those of Sidney Bechet and  John Coltrane.”
And in the New Yorl: Herald Tribune. George T Simon de-
scribes Kirk as

“ane of the most swinging and imaginative
jazz musicians to come along in vears.”

Kirk is naturally pleased ar this gathering renown. but
his essentially level-headed. humorous view of life is unlikely
to lead to any egocentricity. He is. however  particnlarly
relieved at the fact that he is now being regarded as a musi-
cian. not as a freakish juggler of unusual instruments. =1’'m
not trying to turn music around.” he has told one interviewer.
“There are a whole ot of facels of music vou can gel into
by not staying with the regular instrwments. 1m just contrib-
uting what I think can be done. 1 like 1o hear a person
create. no maller what they use,”

In view of the freshiness of his imagination aad his refusal
to be limited KNivk™s future in
jazz is very likely to be unusually absorbing. let alone un-

predictable. He is also indicating that it ix entirely possible

to comventional instrumenis.

to make a night ¢lub audience feel weleome without diluting
And that the
strangeness of his odd assembly of instruments is heginning

one’s musical integrity in the process. now
to wear ofl. listeners are paving much nore attention to the
substance of the music Kirk plavs.  \s eritic Bobert Levin
observed in the Village Voice: “Kirk ix making ~erious music
and not a novelty act of his extraordinary ear and skill. Faery
energy of the man seems committed to the cause.”

And for Roland Kirk, that cause is spontancons jazz,
deeply personal and as continually inventive as he can make
it. He remains convineed. furthermore. that e is entitled
to use or invent any names that will make his nusic more
expressive and more multi-layered texturally and emotionally.
Hoamyone is going to be the first to adapt some form of the
bagpipe or the jet plane to jazz. the odds are that it will he

Roland Kirk.
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Alto Royale

BY ARMSTRONG

The Alto Royale by
Armstrong can only be
viewed from one angle.
It must be looked up
to by even the most
discriminating flautists.

This contralto member

of the flute choir has

the improved design, the
superior tone qualities and
the satisfying performance
characteristics naturally
expected of Armstrong, who
specializes in the crafting
of flutes and piccolos for
discriminating musicians.

This alto flute in G will rival
any other presently available
in market places of the world,
regardless of price. Please
confirm this for yourself.

Your music dealer will
be more than pleased to
arrange a private showing

of the Armstrong Alto
Royale at ycur convenience.
Inquire of him, today.

Model 682 .. $429.50
Model 702 .. $479.50

/  W.T.ARMSTRONG CO.. INC.
Elkhart, Indiana

Buy U. S. Savings Bonds
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WHERE THEY ARE BAYING

RN AT

EAST

The tenth annual Newport
(R. 1) Jazz Festival held at
Freebody Park the beginning of
July ended with a four-night at-
tendance of 36,000 . . . Jazz
drummer Johnny Blowers ap-
pears every Friday, Saturday and
Sunday at the Garden City Bowl,
Garden City, Long Island, N. Y.
With him are John Murtaugh on
tenor sax and jazz flute, Dave
Perlman on bass, and Don Coates
on piano . . . Eric Stevens and
Jim Gallis are working at The
Sulky in Westbury, Long Island,
on a six-night a week basis . . .
Pianist-organist Lawrence Keyes
is performing at the Town and
Country Supper Club, Bronx,
N.Y.... The Benin Arts Sum-
mer Festival of the Arts will pre-
sent trumpeter Kenny Dorham
accompanied by an all-star group
and the Herman Hannaham
Quintet on August 17 in the
Hopkinson Manor in Browns-
ville, Brooklyn. N. Y. . .. Piano
comic Jack Collins continues at
the new Dudley Hotel in Sala-
manca, N. Y., through Septem-
ber 7 . . . Joe Savarese and his
Orchestra are celebrating  their
tenth year playing engagements
throughout Northern New Jerscy.
The group is composed of Bobby
Domenick, guitar; Harry Sara,
tenor sax; Jerry Barilli; accordion;
Joe Sekela, drums; and Joe Sava-
rese, bass . . . Marshall Anders
(piano and organ) is booked
through Labor Day at The Tar-
pon in Cape May, N. J.

NEW YORK CITY

Carmen Cavallaro opened a
three-weeker at the Americana
Hotel on July 29 . . . The George
Doerner Orchestra will be at
Roseland Dance City through
August 18. Russ Carlyle’s Or-
chestra comes in again October 1
for a four-week stay . . . Organ-
ist Vin Strong is currently per-
forming at the 7 Port Restaurant.
. . . Basin Street East has a Sep-
tember commitment with the
Woody Herman Herd . . . The
Jive Bombers are set for fiftcen
weeks, through September, at the
Lighthouse Restaurant.

MIDWEST

After closing a fourteen-month
job at the Fairlain Club in To-
ledo, Ohio, Jerry Fodor and the
Alma Cooley Musical Entertain-
ers opened their third return en-
gagement at the Living Room of
the Edison Hotel in that city . . .
The Joe Hary Quartette has a re-
peat date at the Pal Steak House
in Evansville, Ind. . . . Eddy’s eat-
ery in Kansas City, Mo., has
signed the Dukes of Dixieland
for two weeks beginning Novem-

ber 29.

CHICAGO

Organist Walter Rickard cele-
brated his second year at the
QOasis last month . . . The music
program to be offered at the
thirty-fourth annual Chicagoland
Music Festival at Soldiers Ficld
on August 17 has Lawrence Welk
and his versatile cast sharing the
spotlight with the Brothers Four,
a folk-singing group. and Bozo’s
Circus . . . Calypso keyboard
comic Sir Judson Smith is the
attraction at King Arthur’s Pub
these evenings . . . Dizzy Gilles-
pie replaces Oscar Peterson at the
London House on August 20 . ..
Pianist-composer Bernard Yuffy
is appearing for his eighth
straight year at Morton’s Surf

Club.

SOUTH

Banjoist Clyde Marshall is the
attraction at Marty’s Hootenanny
Room in Washington, D. C. . ..
Victor Borge, set for the Carter
Barron Amphitheatre there Au-
gust 12 to 18, will be followed by
Nat King Cole and Company,
\ugust 9 to 25, Peter, Paul and
Mary and Odetta, August 26 to
September 1 . .. The Gene Fer-
nett Orchestra, working out of
Florida’s famed Cape Canaveral
region, plans 10 expand its terri-
tory this fall. The eleven-man
aggregation played at the celebra-
tion dance for astronaut Gordon
Cooper in Junce . .. The Chihua-
huas are employed in the Key-
stone Club of the Gunter Hotel
in San Antonio, Texas. Mateo
Camargo leads the group on
piano and accordion; Roy Her-

nandez is featured on drums;
and Belia Camargo sings and
plays electric bass . . . Johnny
(Scat) Davis is based at the Stat-
ler-Hilton Empire Room in Dal-
las, Texas, for the summer season.
« . . The O’Brien and Evans Duo
entertains in the Magnolia Room
of the Paradise Restaurant and
Lounge on the Strip at Paradise
Point, Mississippi City, Miss. .
Roy Liberto and his Bourbon
Street Six, currently at Dan’s Pier
600 in New Orleans, La., head
for the Air Force base in New-
foundland on August 17 for a
week’s stay.

WEST

Bob Bellows took four weeks
at the Caravan Inn, Mountain
View, Calif, recently . . . Ac-
cordionist Frank Judnick alter-
nates with a dance orchestra at
the Forest Lake Resort, Lake
County, Calif. . . . Ray Ira Rose
has been pianoing at San Fran-
cisco’s Bustles and Beaus for two
years. Banjoist Doug Carr works
with him . . . The Astronuts,
featuring Frank Rio and Steve
King, are appearing in the Gay
Nincties Room at the Compton
Bowl, Compton, Calif. . . . Pian-

David Chody

ist David Chody is playing an
extended ecngagement at the
Yacht Club Inn, San Diego,
Calif. . . . Dick Contino’s date
at Frenchie’s in Hayward, Calit,,
carries him through August 11.
Hutch’s in Honolulu, Hawaii,
has booked him from August 15
to September 11 . . . Harry James
and Miles Davis have been inked
for the Montercy Jazz Festival
to be held in that Northern Cali-
fornia city September 20 to 22 . ..
Sal Carson has been appointed
entertainment director and or-
chestra leader at the new Holiday
Lodge in Reno, Nev. , . . Percy
Franks is doing a repeat engage-
ment at the Red Slipper, Cherry
Creek Inn, Denver, Colo.
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ROY J. MAIER SIGNATURE REEDS
PLAY BETTER, LAST LONGER

X-RAY PHOTO SHOWS WHY

See those long, unbroken fibres running through
the cane? They're one big reason why there’s more
“spring” in the tip of every Maier reed —to give

you livelier tone, snappier response, more power!

You'll noticz the “'spring-back’” quality of Maier Reeds the
first time you twy onc. Even che sofzer strengths spring right
back when you press the tip of the read. It's the special cane,
cut, and finish that put this extra pep in Maier Reeds. Look
at tie X-ray photo above. The fibres are long, unbroken, run-
ning clear through from tip to butt. Special machines, using
dzamond-sharp cutters, are used to carve out the reed shapes so
quickly and gently that not one single fibre is ever bruised or
broken! A/l of the life and virality of the cane is retained—
even in the thinnest part of che tip—to give you maximum
power, 1dcal tone color and the snappiest response possible
from your sax and clarinet,

Available iv 8 Strengths— Packed in Silver Boxes of 25
Pick up a Box at your Music Dealer's soon!

DISTRIBUTED ONLY BY Selm" ELKHART, INDIANA

AUGUST, 1963



A DESPERATE SITUATION

— A Plea to Support Hospital
Insurance for Older People
Through Social Security

Nearly all Americans recognize the great threat to
economic security of older people is the high cost of illness.

For many of our aged, staggering hospital costs—now
averaging $35 a day—may well mean destitution, public or
private charity. or the alternative of suffering in silence.

Yet. ever since 1960. a bill to provide hospital care for
our older citizens has been stalled in the United States Con-
gress. Financially powerful but numerically small special
interests, led by the hierarchy of the American Medical As-
sociation, have succeeded in blocking health care through
Social Security for nearly eight million Americans over sixty-

five.

And though this program will benefit all Americans—
helping the elderly get the health care they need. lightening
the burden of their sons and daughters, protecting savings
for the education of their grandchildren—the vast majority
of the American people have failed to express their views ef-
fectively to their representatives in Congress.

You and other members of your family can play a part
in helping to enact this program.

How YOU Can Help

During the two years that Congress has failed to move
on the aged health care bill. several public opinion polls have
indicated that the American people overwhelmingly support
health care for elderly citizens through the time-tested Social
Security and Railroad Retirement systems.

Meanwhile, massive propaganda campaigns and pressure
tactics have been used by the special-interest minority to seek
to create the opposite impression. They have sought to con-
fuse our legislators by claiming that old folks have no problems.

Now Congress waits once again for the voices of the
people. The Administration’s Hospital Insurance Act of 1963
—to provide payment for hospital care for all Americans at
sixty-five through the contributory Social Security and Rail-

For information; See your Music Merchant or write:

""THE WORLD’S GREAT VIBISTS
PLAY DEAGAN VIBRAHARPS"

J. C. DEAGAN, INC.
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road Retirement systems-—has been introduced in the House
of Representatives as bill H.R. 3920 and in the Senate as
S. 880.

The Hospital Insurance Act will be delivered out of key
Congressional Committees and voted into law when a majority
of legislators, convinced of its soundness. sense a powerful
demand from their constituents for its enactment. A legisla-
tor wants to know how people feel, and the mail that comes
to him from the folks in his district. the people who cast the
votes that put him in office, is one of his best ways of finding
out. The views of the professional lobbyist or people of
special interests like the AMA are certainly secondary to the
views of the people back home.

Our Advice to You

If you are one of the majority of Americans who see the
desperate health care needs of older people, if you keenly
desire to contribute now for your own health protection in
retirement, you owe it to your family, to your Congressman
and to yourselfl to write an immediate letter to express your

support of H.R. 3920.

You can be sure the opposition will deluge your Congress-
man with their side of the story. He wants to hear your side.
Tell him what the bill means to you and your family.

Your Congressman will appreciate the help which your
letter gives him. He usually wants to listen to his constituents.
But the increasing workload of Congressional business makes
it more and more difficult for him to maintain contact.

Remember: If you and your friends and people all over
the country write to your Congressmen to support this des-
perately-needed legislation, the Hospital Insurance Act can be
enacted this year.

You will also encourage popular support by submitting
a brief letter for publication in the readers’ letters section of
your local newspaper.

Urge your relatives, your neighbors and your friends
to write letters.

Keep it Simple

You can help vour Congressman crystalize his views on
the Hospital Insurance Act by following these rules: 1. Write
the letter yourself. You do not need a lawyer or anyone else
to write a letter for you. In fact, it's better if your letter is
in your own handwriting and your own words, on plain sta-
tionery or a postcard. 2. Your letter should be brief. Say
you hope he will vote for the Hospital Insurance Act under
Social Security as proposed in the bill H.R. 3920. 3. Mail it.
Address letters and postcards to your Congressman: House
Office Building, Washington 25. D. C. When writing him,

begin, “Dear Congressman . . .”

Help your family, your Congressman and yourself through
a letter—today.

INTERNATIONAL MUSICIAN



Official Proceedings

of the sixty=sixth annual convention

AMERICAN FEDERATION
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FONTAINEBLEAU HOTEL.

June 10, 1963

President Kenin called the Con-
vention to order at 2:00 P. M.

For an hour and a half prior to
the Convention being called to order,
tlte delegates were entertained by
Gene Roy and his Orchestra.

President Kenin then turned the
gavel over to the temporary chair-
man. Frank \J. Casciola. President of
Local 655, Miami. Fla.

The narional anthems of the
United States and Canada preceded
an invocat.on by Father Williamm H.
Hennesey, St. Patriek’'s Catholic
Church, Miami Beach, Fla.

Brother Casciola welcomes the
delegates to Miami Beach and states
that Local 655, as the host local. is
dedicated to aftord all the delegates
comfort and happiness.

At the coenclusion of his brief ad-
dress he returned the gavel to
President Kenin.

The delezates rose and applauded
President Kenin,

Taking a serious note almost at
the commencement of his remarks,
President Kenin said the burning
question concerned a revision of the
A. I, of M.s fiscal policy.

He digressed, however, to deplore
an incident wherein a few Negro
Musicians attending the Convention
had been refused food service by
the Lighthouse restaurant, a conces-
sion operated on county land at
Baker’s Haulover. lle said he had
protested the matter and that
county officials had assured him
the policy of segregated dining
would he promptly discontinued.
He praised the promptness but rec-
omnrended to the delegates that
they not give their custom to the
Lighthouse. but rather to patronize
Miami Beach establishments which,
he said. were faithfully maintaining
the guarantees of no racial bars
ziven to the Federation months ago
by the Miami Beach Convention
Bureau.

President Kenin turned next to a
brief report on the A. F. of M.'s fed-
aral legislation activities, observing
that a trade union that does not
maintain a listening post and an
action apparatus in Washington is
eourting serious trouble.

“We have been engaged the year
long in a defensive operation
against the repressive and job-de-
stroying regulations imposed by the
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Internal Revenue Service on busi-
ness travel and entertainment tax
deductions,” he said.

“The joint efforts have thus far
been more resultful than we dared
hope. A wmajority of the 25-man
Ways and Means Committee — the
principal tax-writing body of the
Congress — have assured nwe they
will support amendments easing the
presently  repressive RS regula-
tions. We also have a hard core of
supporters in the Senate Finance
Committee. The tax recommenda-
tions of these two comittees are
generally approved by the Congress.
Meanwhile the delaying action we
and others have fought has blunted
to some extent the harsh edicts of
the tax collectors.

“My report to you cannot even
touch upon all our activities on the
Washington scene, but 1 must give
vou a brief word on our old buga-
boo of taxing policy—the so-called
‘Cabaret Tax.” We are not., in my
opinion. going to be able to dispose
of the remaining 109, of this excise.
in this Congress, but our protests
and our vigilance in this area must
not be relaxed.” he warned.

“We had a group of econonmists
make an independent study of the
work opportunities regained by mu-
sicians after we had achieved in
May of 1961 a one-half rdduction of
this tax. We and you had been tell-
ing every member of the last three
or four Congresses that outright re-
peal of the 209% tax would produce
enough new jobs and inecrease busi-
ness and income taxes to offset the
few mitlions the Treasury gets out
of this mixguided taxing policy.

“We owed it to every member of
the Congress and to ourselves to
prove up that claim. We have done
that by the survey just concluded.
the results ot which are given you
for the first time in a little pamn-
phlet prepared for distribution at
this Convention. 1 should add that
this pamphlet, with a personal let-
ter from me to cach of the 545 mem-
bers of this Congress, is going tor-
ward to Capitol Hill this weck.

“You may he sure that I am tell-
ing the lawmakers that the 349%
gain in work opportunities for musi-
cians shown by the survey reflect
job gains we cenjoyed «after the cab-
aret tax was reduced. but prior to
the January 1, 1963, imposition of
the repressive IRS regulations on
business goodwill spending.” Presi-
dent Kenin einphasized.

He called for voluntary contribu-
tions to the union's potitical action
fund known as TEMPO in stressing
that it is a non-partisan apparatus.
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e reported that 97-98¢, of all
music now heard on TV show back-
grounds is now recorded by U. S,
and Canadian musicians,

The A. I, of M.s penxion fund
now totals some $61% millions. and
he urged that it be extended
throughout the entive music field
through its universal adoption by
all locals.

Reverting to what he had carlier
ternted prime business of the Con-
vention, its fiscal atfairs—

Time was, he reminded. when
thousands of musicians were em-
pioyed in theaters. When these

work oppeortunities disappeared the
traveling musician came onto the
nationad scene and the surcharge on
these musicians was born as a tavift
to protect local musicians. Today
these collections in support of the
IFederation vrepresent 639 of all
revenues.  Yet, he peointed out. the
traveling musician represents only
127 of totdl music earnings. Courts
have held that the method of these
collections are illegal under federal
lubor laws,

While the union will seck a re-
versal of lower court holdings, he
said he was not sanguine and that
this approach. it suceesstul, still
would not meet the moral issue of
unequal distribution of the financial
burden of supporting the Federa-
tinn.

“We are asking this Convention
to grant a change to a responsible
per capita dues basis that will in-
sure a continnation of the interna-
tional union.” he said. The resolu-
tien proposing this change will be
thoroughly considered and debated
with opportunity for all to be heard.

Lacking this reform. DPresident
Kenin warned. the A, F. of M. could
be confronted by a dual union prob-
lem wherein musician erities of the
old surcharge methods may seek to
break away and attempt to form a
rival union.

Concluding on the note that a
“ereat debate” was desirable, Presi-
dent Kenin thanked the delegates
for their attention.

The delegates responded with a
standing ovation,

Delegate Davis, Local 60. moves
that this Convention ratify the
President’s appointment of the Cre-
dentials Committee, who are as tol-
lows:

David Winstein, chairman, 174;
Thomas P. Kenny, 12; Mike lsabella,
27 Harry W. Anderson, 41; A, F,
Shanabrook, 49; Clyde Falk, 56;
Harold Stout, 58&; Anthony Russo,
65; Charles D. Hagan, 91; Ben Bul-
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lough. 104: Charles S, Keller, Jr.,
135; John J. Morrissey., 145 Harvy
Monaco. 177; Harold 1lunter, 190;
Ted Breoks. 2i6; Robert 1. Foxen.
308; Joseph W. Cooke, 453; Biagio
Caseiaho, 466; Mrs. Virginia Davis,
MR Edward J. Wharton, 543: Roger
K. Kralt. 657; Datsy N. Drindesi,
T34, Dr. Harold I, Carbaugh, 770,

The new delegates were then in-
troduced by President Keniin and
were welcomed by the applause of
thie other delegates,

A resolution was introduced by
Delegate Davis. Local 60, that the
President appoint the follewing
commnittees:

Members
l.aw 23
Finance 23
Measures and Benetits 23
Good and Welfare 23
Organization and

legislation 23
International Musician 23
President’s Report 23
Seeretary’s Report L 25
Location 23

The {following committess were

appointed:
LLAW COMMITTEE

_ Hal C. Davis, chairman, t9; Alvin
Weiman, 1; Ken J. Farmer, 2; Don
Duprey. Howard P, (Hud)
Gireene, PPaul Rosen, 6: Milton

FFoster. v: V. Dahlstrand. X: George
12, Harris, 9 Bernard F. Richards,
10; Reg. €. Light, 24; Ted Dreher,
34; Johu Tranchitella, 47; Joseph
DeVitt, 66; Arthur A. Peterson, 67;
Lad Tesar. T0:; Charles Musumeci,
Ty J. Martin Emerson. 161, James
L. Falvey. 171; Wm. Everett Sam-
uels, 208; Jack Foy. 369; &1 Char-
ette, 406: Max L. Arons, 802,

FINANCE COMMITTEE

Harry Chauson, chairman, 308;
N. J. Appelhaum. 30; David Holz-
man, 35; Guy W. llerie, 104; Carl
Dispenza. 108; C. L. Snecd, 148;
Clyde A. Hartung, 188; C. E (Jim)
Corbett, 196; Donald T. Tepper. Sr.,
22405 Matt Callen, 269; Dominick R,

Bucci, 291; Edmond MceGoldrick,
268; James W. ‘Whittaker, 375;

Louis J. Zebedeo. 400; Joseph Fried-
man. 402; Robert E, Burklew, 427;
Harry Rosson. 416; Russell F. Ol-
son, 500: Enrico Serra, 545; Dr,
Wm. S. Mason., 596; Artie Jones,
637; Terry Farrell, 644; Mrs. Peggy
Joseph, £09.
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Foot control

For Bass and Cello

HIGH QUALITY
CUSTOM MADE

THE MOST POWERFUL DYNAMIC CONTACT MIKE WITH A BEAUTIFUL DEEP SOUND. SEP.
VOLUME AND TONE CONTROLS PLACED AT THE SIDE OF THE KEYBOARD. NEWLY DE-
SIGNED PERFECT MIKE HOLDER INSTALLED IN A SECOND. DIFFERENT SOUND EFFECTS,

NEW PIANO MIK

FROM BELLS TO BASS FIDDLE, WITH ELEC. GUITAR AND OTHER INSTRUMENTS IN THE
MIDDLE REGISTER (BY REGULATING THE TONE CONTROL). Many recording s'udios, with
most expensive sound equipment, successfully using the new contact m ke for their piano and
string instruments. (In high and in low |mpeoan:e) There |s nothmg on the market equal
or similar to this mike in quality, sensitivity and convenienca. "It is by far the best we have
ever used,’”’ writes ane re:ordmg company. But not only nolsy and large rooms have use
for this piano mike. You will enjoy its rich mellow tone also in a quiet place or at home—
by playing with *he soft piano pedal. Mike with a holder without controls, $12.50. With
volume-tone contrals and a holder, $15.00. The same plus pedal with long life voalume control
for continual use, $20.50. This piano mike may ba successfully used alse on many other
instruments. SOME TAPE RECORDER OR SMALL 3-TUBE A.C. AMPLIFIER IS FULLY SUFFICIENT
TO USE WITH THIS SENSITIVE MELLOW MIKE, ON THE JOB OR AT HOME.

CELLO AND OTHER STRING IN-

STRUMENTS. WITH MORE POWER
or AND A DEEP NATURAL TONE.
f 4 Mlke witk volume control and

adjustable mike holder, $12.50. All mikes are custom made, have a rich tone and great
sensitivity. They are unbreskable and guarameed for one year. {May last a life-time.} Orders
may be paid by check, money order or C.O.D. Money refunded within 40 days on any
order immediately, except for postage. (Bet. $1.00 and $2.00.) Write or call at any time.

Produced and sold only by:
ALEX LIFSHITZ, 917 42nd Street, Brooklyn 19, N. Y. e
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MEASURES AND BENEFITS
Salvatore A. Rizzo, chairman, 43;

Eugene V. Frey, 1; Hal Carr, 15;
Oscar L. Nutter, 17; Peter V.
Brewer, 23: Max Herman, 47;

George Wilkens, 60; Ken Foeller,
72; Robert W. Easley, 115; Bob
Hogan, 116; J. W. Stoddard, 137;

A. Leon Curtis, 138; Charles L.
Wall, 144; Sam Jack Kautfman, 161;
Francis Cappalli, 198; R. T. Payne,
257; Ralph J. Recano, 440; Mrs.
Lyle C. Ilaskell, 477; Joseph De
Amicis, 523:; William Morris, 547;
Frank J. Casciola, 655; Richard L.
Christy, 686; Ily Jaffe, 802.

GOOD AND WELFARE

Vietor Fuentealba, chairman, 40;
Harry Walker, 4; Harry S. Currie,
11; Emil Paolucci. 38; Carl M.
Hinte. 57; O. V. (Boh) Foster, 71;
C. W. (Chet) Ramage, 76; Wey-
mouth B. Young, 94; Joseph Dardis,
99:; J. Alan Wood, 149; Adolph F.
Coimbra. 2i4; Nicholas A. Di Buono,
246; Frank T. Nagele, 289; Kdwin
G. (Zebe) DMann, 325; FKFrancis
Forbes, 34t; Mrs. Mary . Dickin-
son, 353: John W. Griflin, 272; llar-
380: P. S. Cooke, 462;
Newton E. Jerome, 512: JMyron C.
Neiser. H61; Alfonso Porcelli, 661;
Joseph Iliesgo, 721.

ORGANIZATION AND
LEGISLATION

Louis Rosenberg, chairman, 484;
Louis II. Lversole, 36; Theodore
Stenzel, #6: Ovid Bastien, 7i; J.
R. (Bob) Watkins, 80: Marcellus
Conti, 82; IHarvey E. Glaeser, 95;
Howard R. Rich. 99; Russ D. Ilene-
gar, 114; Allan K. Swanson, 134;
Michael Marchuk, 215; Alcide 11
Breault. 216: Arthur H. Arbaugh,
2235; Fred W. Stizel, 238:; 1. D.
Lupien, 252; Ray Reager. 211; I1. H.

Aldridge. 325: E. J. Sartell, 228;
Louis J. Koutnik. 423; Mrs. KEdward
Skalicky, 190; Rex Eve, 566; Vern

Swingle, 618; Richard J. Smith, 627.

INTERNATIONAL MUSICIAN

Gay Vargas, chairman, 421; Ilenry
W. Baylis. 13; Charles Quaranta, 69;
William DPeterson, 102; Adam Ehr-

gott, 12N Joseph R. Sauchelli, 186;
Leroy . Keyser, 211; Idmond J.
Schott, 220; Ifred Dittamo, 248; .
Kenneth Watson, 297; Floyd A.
Crabtree., 299, E. J. Wenazlaft,
309; John K. Chapman, 31%; Sal
L. Nave, 341; Wiliam G. Coleman.
398; Donald L. Angel, 404 Mrs. Al
ice M. Scharlow, 437; M. Cecil
Mackey, 479; Leonard N. Reed, 486;
L. V. Fogle, 532; Ralph Constable,
586; Don 3. IForster, 616; Perry A.
Hudson, 694,

PRESIDENT'S REPORT

Ernest IHHoffman, chairman. 771;
Louis C. Nauman, Jr,, 2; Glen Ilan-
cock, 32; Darwin H. Allen, 37; F,
W, Bavoux, 74; V. M. Barber, 75;
Robert I.. Hatch. 87; Thurman
Frock, 90; W. D. Kuhn, 121; Mor-
ris Harper, 132; R. Blumberg, 136:
Melvin von Rosenvinge, 155; Lee E.
TL.ogan, 167; Edwin H. Holt, 173;
Roger 3. Vogtmann, 181; Mrs. Win-
nifred Hultgren, 184; Francis R.
Fain, 285; William J. Fields, 510;
Perry Gray, 533: Ervin F. Street,
571; Joseph S. Desimone, 630; El-
mer L. Johnson, 689; Henvy H. Jo-
seph, §09.
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SECRETARY'S REPORT

Kenneth E. Plummer, Chairman,
20; Paul K. Collins. 3; Joseph Cosco,
14; Ernest E. Weaver, 31; Pete
Anesi, 98; Marshall Rotella, 123;
John D. Townsend. 115; A. I
Thorpe, 148; Orrin Blatiner, 153;
Oscar J. Walen, 204; John Cole. 215;
Harold W. Henderson. 254; Mrs.
Evelyn Allyn, 360; AMilo A. Briggs,
381; Robert E. Johnson, 498; Victor
Muschell, 514; Clemon . Jackson,
535; John L. Boudreaux. 538; E. J.
Smith, 546; Richard Anderson. 578;
Reuel Kenyon., 625; Alex J. Demcie,
633; James F. Fletcher, Jr., 634,

LOCATION COMMITTEE
Herb Mae Pherson. chairman,
Sigurd EKrickson, 18; Earl W. Lo-
renz, 29; Raymond F. I'rish, 48;
Nicholas Cutrone, 52: Robert Big-
low, 73; Anton Fassero. S8; IPaul
J. Cumiskey. 94; Salvatore l.. Pao-
nessa, 106: Forest IR, Mulileman,
122; Raymond J. Brogan, 151; \rs,
Crystal (. Printy, 162; Allan J.
Saunders, 150; George 1. Smith,
197; Roy K. Smith, 201: Jack C.
Bigelow. 320: DMerle Snider. 368;
Arthmr P. Patt., 457; Mark Pierce,
463, William Hermon QGuile, 516;
Mrs. Dlanche A. Matthews, 652;
Ray N. Tanaka, 677:; Phillip H.
Young, 770,

86

Delegate Katz of Local 10 requests
that he be permitted to withdraw as
a member of the Law Committee
in favor of his co-delegate Dernard
F. Richards, President of Local 10.

Prerident Kenin grants the re-
quest.

A motion was made by Delegate
Davis, Local 60, that the Convention
reconvene on Tuesday. June 11th at
11:00 A. M. and continue untit 1:00
P. M., and that these howrs prevail
during the Convention which is to
be in session every day until ad-
journment. If the Convention de-
termines an evening session is neec-
essary, such session shall convene
at §:00 P. M.

No objections.

On motion made and passed, it
was decided that nominations of
officers be held on Tuesday. June
11th at the diseretion of the chair,
and the clection be held at the
close of the Wednesday session,
June 12th.

Delegate Davis, Local 60, moves
that resolutions may be introduced
up to twelve noon on Tuesday,
June 11th.

The motion is seconded and car-
ried.

Delegate Davis, Loecal 60, moved
that Memorial Services be held on
Wednesday. June 12th at 11:00 A, M.

The motion is seconded and car-
ried.

The Committee on Credentials re-
ports through Chairman Winstein.

REPORT OF CREDENTIALS
COMMITTEERE

Mr. Chairman, Executive Officers
and delegates to the 66th Annual
Convention of the American Fed-
eration of Musicians, your Creden-
tails Committee has inspected the
credentials for this meeting and
begs leave to report its findings.
1219 dclegates from 626 locals are
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represented here and are certified
by your committee.

Our attention has been directed
to cases in three locals wherein cir-
cumstances created problems which
conld have affected the seating of
these particular delegates. Each of
these three cases had been resolved
prior to our committee meeting, but
once again the urgent need for lo-
cals to draft and adopt proper pro-
cedures for the election or indica-
tion of alternates to these Conven-
tions was pointed up. This year for
the second successive time your coni-
mittee respectfally but forcefully
urges that all locals presently not
incorporating lawful methods for
tlhie suceession of alternates to do
so as quickly as possible. Such lo-
cal legislation will protect not only
their own representation but also
the work ot the Convention and the
IFederation,

Also reported to us was the fact
that only four locals are in arrears
in their per capita remittances to
the Federation.

The Committee goes on record in
1963, as in all previous years, to
extend a sincere and appreciative
vote of thanks to our International
Secretary, the International Treas-
urer and their courteous, co-opera-
tive assistants for the careful, de-
tailed work done during the months
preceding each Convention. Stanley
Ballard, George Clanecy and assist-
ants Guy Scola, Tommy Nicastro,
tharry Swensen and Bob Crothers
deserve a great tribute from all of
us, Their labors each year assure
that not only is our Convention in
compliance with existing legislation
but additionally, that we will he
able to function smoothly and ef-
ficiently under ideal conditions.

RRespectfully submitted:

bavid Winstein, chairman, 174;
‘Thomas P. Kenny, 12; Mike Isabella,
27; Harry W. Anderson, 41; A. F.
shanabrook, 49; Clyde Falk, 56;
Harold Stout. 58; Anthony Russo,
55; Charles D, Hagan, 91; Ben Bul-
lough, 104; Charles S. Kelley, Jr.,
135; John J. Morrissey, 143; Harry
Alonaco, 177; Harold Hunter, 190;
Ted Brooks, 256; Robert L. Foxen,
J08: Joseph W, Cooke, 453; Biagio
Casciano, 466; Mrs. Virginia Davis,
508; Edward J. Wharton, 543; Roger
K. Kraft, 657; Patsy N. Brindesi,
734; Dr. Harold F. Carbaugh, 779.

The report of the Credentials Com-
mittee was adopted.

The following communications
are read and ordered spread on the
minutes:

Herman Kenin, President
American Federation of Musicians
Fontainebleau 1lotel

Miami Beach, Florida.

Dear Mr. Kenin:

Kindly convey to the officers and
delegates that it is my hope that
the A. F. of M. will have a success-
ful Convention and that the most
important part of same is to work
in harmony with one another. I am
sure you all know that we are living
in a troublesomme world which is
more reason why we must cement
ourselves together more than ever
before. I am sure that God Almighty
has watched over us in the past
and will continue to do so and with
His help the A. F. of M. will con-
tinue to prosper. God bless all of you.

JAMES C. PETRILLO
AUGUST, 1963

Los Angeles, Calif.
May 30, 1963
Mr, Stanley Ballard
2209 Mt. Pleasant Avenue
Newark 4, New Jersey
Dear Brother Ballard:

Kindly extend mmy personal greet-
ings and compliments to everyone
present when the Sixty-sixth An-
nual Convention is called to order
at Miami Beach, June 10, 1963.

I am aware that the Federation
is confronted with many present
difficulties. ¥t is my fervent hope
that all of them will be successfully
solved and ultimately the welfare
of our organization and its mem-
bers will be made more secure than
ever before.

Sincerely and fraternally,
C. L. BAGLEY
Herman Kenin, President
American Federation of Musicians
Fontaineblean Hotel
Miami Beach, Florida

Greetings to the officers and dele-
gates of the Sixty-sixth Convention
of the A. F. of M. May the resuits
of your deliberations be constructive
as usual and of great benefit to the
Federation and its locals. Sorry I
cannot be with you this year,
I do extend my sincere best wishes
to all my friends.

Fraternally,
LEO CLUESMANN

Herman Kenin, President
American Federation of Musicians
Fontainebleau Hotel
Miami Beach, Florida

The Executive DBoard and all the
other aftiliated organizations of the
Union Label and Service Trades De-
partment of the AFL-CIOQ join mwe
in extending to you and to your fel-
low officers and delegates our warm
and sincere wishes for a successful
and pleasant Convention. Our De-

but |

partment 1s proud to list the Amer- |

ican Federation of Musicians as one
of our most important and honored
affiliates and we¢ commend you and
yvour fine organization for its tradi-
tional history of dedication to the
principles of the Union Label, the
Shop Card and the Service DButton.

Especially Jdo we wish to thank
you for your fine cooperation in con-
nection with tile production of our
1963 St. Louis Union Industries
show. As you probably know, this
was one of the most successful and
effective such labor-management
exhibitions ever to be put on. The
A. IF. of M, display was an excellent
one and we know that the participa-
tion of your Federation iu the show
contributed greatly to this success.
It is our hope that you will avail
yourselves to the fullest of the
facilities of our departinent and we
look forward with pleasure to your
possible participation in future
Union-Industries shows.

Cordially and fraternally,

JOSEPH LEWIS,
Secretary-Treasurer.

Herman Kenin, President
American Federation of Musicians
of the U. S. and Canada
Fontainebleau 1liotel
Miami Beach, Florida

Cordial greetings to all those at-
tending this Convention. Permit me
to express the hope that this gather-
ing and that every future endeavor
may be most successful in the inter-

(Continued on page thirty)
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BUDDY RIGH
plays
AVEDIS ZILDJIAN
cymbals
exclusively

\J

AVEDIS
ZILDJIAN CO.
IO"‘(Z:NN::«;‘> ]

st e utA

cation.

Satisfaction or Refund.

PLAY-RITE MUSIC.

GUITARISTS-TEACHERS!!

MODERN GUITAR STUDIES by Johnny Rector

® RECTOR'S GUITAR METHOD—A step by step system formulated to teach the beginner.
A gradual, sure method for stedent success. Now availabie, Books 1 thru 4, $1.25 each.

® GUITAR CHORDS — An up-to-date study of chord-voicings for Bgnrs., Adv. & Prof. $2.00,

® MODERN CHORD PROGRESSICNS—with extensions, alterations, substitutions, and appli-
Val, 1.......... $2.00. Vol. 2

® GUITAR-LICKS—~143 Transcr:bea Licks, Runs cf top-flight artists.
Sorry—~no €.0.D/s.

Box

Or both volumes for $4.00.
Terrific for ideas, $2.00.
DEALERS-TEACHERS use letterhead or card.

2607. Chicago 90. 1.

Used by .
SECTION
A [ ) TRA.
s instrurnen S
TONES . . .
DURANCE

.
Pat. No. 2,078,738

JOHN PARDUBA

201 WEST 49th STREET

DOUBLE-CUP
HARRY JAMES, including the ENTIRE BRASS

IN HIS ORCHES- —
. Made for all prass F

INCREASED EN-
... AMAZING
BRILLIANCE AND POWER.

Write for particulars.
Manufactured Only by

NEW YORK 19, N, Y.

MOUTHPIECKE

HIGHER

SON ‘

HARRY JAMES

FRrr
TO DRUMMERS

Samples of Pearl and_ Sparkling Plastic

from our drum recovering kits. Mcdernize

your old drums—make them the attraction

af the bandstand. Send for full mformatian,
PRECISION DRUM CO.

2998 Deerfield Ave., Yorktown Hts., N. Y.

| COMPLETE
GUITAR MUSIC
CATALOG (FREE) ,

“ERME BALL s 3008, Tz, ot ()]
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ORGAN and PIANO
PLAYERS

Increase Your Earnings With
JeNeco Celestes

Plenty of Volume — No Amplification.

sounds good to

SOL GUBIN

one of New York's most sought
after rhythm men, and Frank
Sinatra’s favorite . . . the sound
and style of Rogers are winning
drummers the country over . . .
how about YOU?

25 Years' Experience Making Celestes,
Vibraphones, Xylos, Chimes, and ALL
MELODY PERCUSSION INSTRUMENTS,

JeNco - Decatur, Ill.

Charles
Perry

Completely new aluminum
model designed for years
of service. Low price of
415,95 includes removable
maracas ond zippered
carrying bag.

Order Yours Todayl

.c ”A ¥ c ”A ' PEDAL OPERATED MARACAS

PERFECT FOR ALL LATIN RHYTHMS

also! Versatile "FOOTNIK" Pedal lets you play Cowbell,
Gourd Scratcher, Drum Brushes, Cymbals, and manv other ‘

A DRUMS

740 Bolivar, Cleveland 15, Ohio

write for free 84-page
Rogers Catalog

THE BOSSA NOVA

The Bossa Nova—*“new beat”—is a subtle, yet stimulating

rhythm from Brazil, fusing Latin and jazz. It has caught on

Set-ups with your foot! Weite for terature - - with the general public as well as with jazz enthusiasts.
SUNNYSIDE CO.
8-A HARWICK ROAD

OGRS, (b For the drummer it is a combination of familiar rhythms.

For example: the right hand, with a brush on the snare drum,

plays eighth notes, not as intensely as is customary in Latin.
but more “flexibly.’
drum in the following manner: Place the butt end of the drum

DRUMMERS

PEARL and SPARKLING plastic to recover
your old drums. Also NEW FIBERGLASS
DRUM SHELLS made to order. Write for
free samples and information.

A. F. BLAEMIRE
4848 Yosemite Way, Los Angeles 41, Calif.

> The left hand uses a stick on the snare

head, with the tip (forward part) of the stick extending over
the rim, striking the rim with an up-and-down motion. The

rhythm is similar to that of the clave beat.

Although there are several rhythins that might be played

DRUMMER S ey
LOVE "'NO-CREEP"!

Thousands of drummers say “lt's great!’’,
No digging in spikes! No pads or ropes!
Solve the annoying problem of creeping
bass drum AND hi-hat 100%. Play relaxed.
Be prepared for hard “slippery’” floors.
’No-Creep’” is light and attaches fast.
Try it! Money-back guarantee. Only $3.98.
I{MPERIAL CREATIONS
825 West End, N.Y. 25, N.Y.

on the bass drum, the least complex pattern is playing the
bass drum in “two”—on the first and third beat when count-

DRUMMERS!

SEND FOR OUR
FREE 1963 CATALOG

Peter F. D'Addario & Co.
DRUMMERS SUPPLIES
"One of the Nation’s Leading Drum Shops’’
QUALITY e PRICE e SERVICE

ing in four-four (common time); on the first and second heat
when counting in two-two (cut time). The hi-hat plays on
the “after beat.”

yh

[

T11 110

1

Keep Music Alive =

P. O. Box 1772, Bridgeport, Connecticut R 3 —
Phone: EDison 4-6622 g
R Insist on Live Musicians
B TR Y NP S .\\ 2
Now you can
GO AR
-t ) x X, X x
where the events Z TR O
take place .
Variations:
- _ 9 7 Y
WENGER PORTABLE BANDWAGON IR T T A B Y R T
The Mobile Combination Band Stand - I
and Outdoor Stage
Ideal for use at music events, rallies, acts, demonstra- LY .\, Y é l é \._ Y %
tions, and for speakers, the Wenger Bandwagon pro-
vides comfortable quarters for performers, plus assuring
resonance and volume for the audience. At site, the i
Wenger Bandwagon opens in minutes into a generous MUSIC EQU!PMENT Co.
stage or outdoor theater, or a complete, scientifically 1 \9 80 [ ) - - e
designed music shell for band, orchestra, or chorus. Wi '/‘ \ Z \J \ g [ ? \ \
After event, it folds quickly into a handsome, completely _)
enclosed road trailer with ample locked storage space for OWATONNA _ MINNESOTA
chairs, stands, instruments, or accessory equipment. May
be used indoors, too! Every community will want one! \"t\—“ x x

Send for complete details and specifications, or ask for
a free demonstration. No obligation, of course.
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The spirit of the Bossa Vova. a= it is interpreted in Brazil,

requires the drummer to use a brush subtly on the snare drum

and to play lightly on the bass drum.

However. it is often

considerad acceptable to use a drum stick or a timbale stick

on the top cymbal instead of the brush on the snare drum.

It is recommended that the drummer listen carefully to

recordings of the Bossa Nova to familiarize himself with the

flavor of the music so that he might correctly interpret it in

his performance.

ILYA SCHXOLNIK

Famed violinist llya Schkol-
nik. a member of Local 3. De-
troit; Local 47. Los Angeles:
and Local 302. New York City:
passed away on June 5.

He was born in Odessa. Rus-
sia, on February 11. 1890,
and his father began teaching
him the violin at the age of
five. One year later ‘voung
Schkolnik made his first public
appearance in his home town.
Because expert
needed as his musical education
progressed, it was decided that
the whole family would emi-
grate from Russia. In Berlin
they met Joachim. who was in-
terested in the boy’s talent. anid
advised him to remain there.
He won a scholarship and =tud-
ied with Gustav
thereafter. in 1905. graduating
from the Leipzig Roval Con-
servatory under Hans Sitt. A
number of concert appearances
throughout Germany and the
Scandinavian  countries  fol-
He then went to Bel-
gium to continue his studies un-
der Cesar Thomson and re-
ceived the Premier Prix at the
Erussels Royal Conservatory in
1918. Then more tours in Bel-
gium, France, Italy, Germany
and the Scandinavian countries.
When World War I broke out
Mr. Schkolnik, unable to fill

AUGUST, 1963

advice was

Hollaender.

]O)WC(].

Closing Chorn

further
\merica.

left for
e took out his first
citizenship papcrs on the se-ond
day of hi< arrival here and five
vears later gained full citizen-
=ltip.

engagements.,

His first position in America
was that of assistant concert-
masler with the New York Svin-
phony Orchestra under Walter
Damrosch: the next. that of
concertmaster of the Russian
Svmphony Orcliestra under Mo-
Alt=chuler: and the third.
with the orchestra at the New
York Lewisohn Stadium under
Volpe. After a number of <olo
appearances through the Fast
South and Middle West, he ac-
cepted. on the invitation of Os-

dest

sip. Gabriloviteh, the post of
concertmaster  of  the  Detroil
Symphony Ovchestra. a post he
held  for  twenty-three
making frequent

years,
appearances
as soloist and as a member of

the  Detroit  String  Quactel.

which he founded. After the
Detroit  Symphony had  =usx-
pended its activities ten:po-

rarily in 1942 he became con-
certmaster and assistant con-
ductor of the Baltimore Svm-
phony under Reginald Stewart.
He conducted a number of con-
certs of this orchestra, both in
Baltimore and on tour, as well
as concerts of the Peabody Con-
servatory Orchestra.

(Continued on page forty-two)
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...the best in
plastic
drumheads
too!

LEADING THE FIELD IN QUALITY FOR 32 YEARS

DRUMMERS! ALL NEW!—

(PATENT PENDING)
From SAM ULANO
“SQUARE-BALANCE” DRUM STICK. THE ONLY SQUARE DRUM STICK MADE.
They Will Not Roll Off the Drum. Great for finger control style, Excellent grip
for tymp playing. More control over cross stick. Rim shets are more accurate.
Latin drumming made sharper. Greater control over cymbals. Excellent for cow-
bell and timbali. ® Only $1.75 a Pair OR 2 Pair for $3.00. @ Order Now.
Sand Check or M. O. to: SAM ULANO

Dept ST-3, 115 West 48th Street, New York 36, New York

Made of Top Grade Wood. Try Them! mssssmm—m—m—m

DRUMMERS! 96 Ways to Play The Limbo!

Book — S$1.25. Photos and Explanations.

Record, 33 1,3rd L.P. with 10 tunes to practice, all for only $3.00 in
“SAM ULANO’S LIMBO EXERCISER.”

You ¢an’t miss — Order your copy now — Send check or money order to:
SAM ULANGO Dept. LI-1, 115 West 48th Street, New York 36, N. Y.
— GET FREE COPY OF ANALYSIS OF DRUM SOLO -

"“ Il“ M E“S' Improve With Sam Ulano Methods !

Bessa Nova Exerciser Book and
Record

Electronic Drum S$olos

How to Be i the
Music Business ........coecevevernn . 1.95

Home Study Course
Books 1, 2, 3, and 4 Each 1.25

Show Guide ......ccccoviveniiiccne. 1,50
Trading Solos, 33 1/3rd LP .. 3.98

33 1/3rd P Conception of Commercial
Time Keeper. 33 1/3rd LP Drumming, LP

Plus others . . . ORDER NOW . . . Send Check or Money Order to:
SAM ULANO Dept. 12, 115 West 48th Street, New York 36, N. Y.

Duet Yourself Advanced
Coordination ...

Drum Dynamics ...
Latin Rhythms Beok and

International Association of Drum Teachers

Many drum teachers have expressed a desire to establish l.nes of communicat.on
among themselves so that there right be an opportunity to share the best thinking and
experience of all. Common problems, goals, techniques and ideas should be disseminated
for serious thought and discussion

Too often, drum teachers have little or no contact with their professional colleagues
and hence miss excellent resource acpoortunities.

I am now farming the ‘‘Intcerr ationat Association of Drum Teachers” to meet tas
need. It is geared as a no-dues, non-profit clearing house of ideas for drum teachers,
whether they have ore or any number of studenfs and whether they teach other instru
ments as well. (Many teachers in the public school system must teach more than crne
instrument.}

| expect to publish and distribute regularly a newsletfer centaining material ccn
trituted by drum teachers and prcfessional musicians. |n addition, regional meetings will
be held to provide face-to-face discussions and demonstrations and to offer an oppa+-
tunity for all to shzre educational material.

if you ere interested in receiving more information about the IADT,
plcasz 3daress your inquiry to:
CHARLIE FERRY, 285 Long Beach Road, Hempstead, N. Y. Phone: IVanhoe 3-6177 ——!
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If you ean’t read musie WALTER STUART

Cat. No.

76—HOW TO READ MUSIC. Com- ° i
plete self-instructor, treble and
bass clef (23 pages) .....ccviiien $1.50

83—ALL KEYBOARD CHORDS IN
PICTURE DIAGRAMS for musi-

cians who can‘t read music (48
pages) 1.75
FOR OR G A N Free! Free! Free!
~ ~
t}lﬂll‘l’h (/llc\“dT Piano, Accordion, Guitar, Sax, Trumpet, Clarinet, Vibes
popular sheetmusic chords
603—ORGAN JAZZ CHORUSES on ten spelled out in letters. Cat. N
famous standards (Milt Herth)...§1.25 Personal Correspondence oo
593—HOW TO PLAY POPULAR MUSIC ) 805 SE&‘)"I'?IE:NSYSTEM oF MUS|CALS 50
ON THE ORGAN. For all organs, o o | ™ SHORIHANDRN... Lo, coee 1
mclude(s7fully a)nalyzed arrange- lessons In ]all lmprOVIs"‘g 60— g._%o PART HARMONIZING BY
ments (47 pages) ... $1.75 E . .. . DS A 50
594_HAMMOND ORG AN DRAWBARS G l I l ' I ' A B or .?II instruments. Individual lessons writ- 907—-HOW TO REHARMONIZE
MADE EASY (15 Pages) .......... $1.75 Gl AU e R L, - SONGS. Instructions in finding
595_HOW TO PLAY THE HAMMOND Cat. No. you go along. No need to sign up for rfnore modem substitute chords
PERCUSSION SYSTEM, by Porter. ) ys | 999-SCALES IN RHYTHM. 39 pages S e hormony cnional | sheet MUSC g
(2 9 o of guitar studies ... $1.25 WRITE FOR FREE INFORMATION TODAY! :
585—SOUND IDEAS FOR HA 566—~SINGLE STRING GUITAR PLAY-
ORGANISTS. Intros, endings, ING, intermediate to professi 0 592—CHORD WORKSHOP.  The
registrations, plus 8 standards ar- G, 2 pages Volpﬁoesilona $1.75 Cat. No. most  complete 169 - page
ranged by Eddie Layton ... BB ||| S s G, Vil N, 2 ) 996—LESSONS IN EAR TRAINING course with exercises. Covers
587—CHORD DICTIONARY.  Over URSE. Vol. No. 2.81.75 AND ABSOLUTE PITCH ...ccooooocooee $2.00 EVERYTHING there is fto
1,000 chords for your left hand, 580—CHARLEY CHRISTIAN GUITAR know about chords, from the
D B IRt 's JAZZ copied from records ... $1.50 589—ALL ABOUT THE MODERN simplest to the most com-
586—HILITES FOR THE HAMMOND. 557—JAZZ IMPROVISING (single string JAZZ IDIOM. Seven separate e i Sald
Ideas, sound effects plus 6 stand- style). A book full of fresh ideas pamphlets. New style Ad-lib
ards arranged by Eddie Layton...$1.75 to improve your ad-libbing ........31.50 solos, modern breaks, how to 501—LESSONS IN AD-LIB PLAYING.
561—_HAMMOND ORGAN REGISTRA- 583—BOOGIE WOOGIE GUITAR. use whole-tone scales, how Correct choice of Ad-lLib notes,
TION CHART. 32 matching Thirty charted boogie woogie to use the 12-tone system, jazz syncopation, how to com-
e e e i e e patterns, plus 17 solos (24 pages) $1.50 jazz passages, Fourth Interval pose modern rhythm choruses......$1.00
tions for all types of MUSic ....... 50 | 575-VAN EPS GUITAR METHOD. DR e Tl el 498—PLAYING BY CHORDS. Ad-Lib
415_MODERN APPROACH TO HAM. New edition of this famous gui- i 2% e oM 200 et o T [ e
MOND ORGAN. How to play tar course (chord approach) ........$3.00 PFICE it it $2. Progressions  .....ceccsccesiesssssnnes .50
popu(lzé piano)music on the or- 565— MODER'; JAZZ PHRASES for
gan PAGES) e s $2.00 guitar. Studies to develop jazz 524—ENCYCLOPEDIA OF CHORDS 490—HOW TO IMPROVISE. Com-
526-ORGAN INTRODUCTIONS, For IMPrOVISAON ovvovvvvivssmsssssenseecscnennnns $1.25 Every musician needs this plete COUMSE w.ouvummmmsinsisressss $1.75
I;;?rpa\:l::‘ songs ammon feg-sl o Py refere’r:ce book, which sgells
J = PULAR GUITAR IN. out the notes contained in
08—EFFECTIVE HAMMOND ORGAN TROS, with matching end- 1,264 chords ....covincinirnennnnns $1.50 3654 r:c?d::: tijozrfreaPsL‘:zeAiEzi hlra72e8
COMBINATIONS, chart of special ings. Chord symbols in- to fit all chords : - SSI 00
sound eftects and novel tone cluded, every tempo and 919—CHORDS (Vol =
EETIDTIENIONS st 50 i A $1.00 s chard from Hriads 1o 506—STUART MUSICAL SLIDE
30—HAMMOND NOVELTY EFFECTS, » 13th chords with text and ex- RULE. Four separate slide
cpllectf:on”of amusing trick imita- ercises $1.75 rules give all chords, transpo-
tions for “entertaining’’ organists .75 503—CHORD ROUTINES. The most 920—CHORD PROGRESSIONS (Vol. sition_and scales at a glance.
33—COMPLETE DICTIONARY OF used chord sequences as No. 2). All the most used chord Also 14 choices of harmoniz-
HAMMOND STOPS, correct inter- found in all popular music. progressions are analyzed. Single ing any melody note. Com-
pretation of organ sounds ... 75 The "formula” of all chord note figurations to fit all harmo- PlEte oo 75
Progressions ..o, .50 nies (96 Pages) ....coeiiriinenneninnd $1.75
_POPULAR ORGAN LING. 43—CHORD CONSTRUCT N
D IAL SIS 564—GUITAR TECHNIQUE. 24 pages ANALYSIS I ey P 489—DEVELOP SIGHTREADING (59
How to arrange popular . pag YSIS. How to use chords {
SHeat iPnusicll fork (the loraans of single note studies by Johnny as fill-ins, background for cor- pages of graded studies) ..... $2.50
effective voicing, contrasting Smith $1.50 rect improvising, etc. ... $1.50
styles of playing, etc. Ham- 62—CORRECT CHORDS FOR 100
mond Organ registration ... .50 STANDARD HITS ...ooooovmvrrerinenn $2.25 910—1,500 CHORD PROGRES. 523—SELF-INSTRUCTION IN HAR-
STI—LATIN GUITAR RHYTHMS. (32 SIONS. Every possible chord Oy tapie e Tha
59—CHORD SYSTEM OF POPULAR pages) .. ~$1.75 B 5 :;:pglarco:;;;ioaﬁve;éngm e
ORGAN PLAYING. Explaining : Bl oy e &
et a8 theory. This is the necessar
e et el N g RS T T T e petsied b el
and chord diagrams ... .50 gg:‘ﬁg;e,if,zg :ﬂva:ﬁ::ﬂes Ieosf- 32—EHARM°N|ZA|"°N SIMPLIFIED. Prmo NP EIER I IR
modern  guitar technique ....$2.00 Y R e or 10 Moo 10 | 54-MANUAL OF HARMONY. Basic
il : music  theory covering scales,
FOR SAXOPHONE | [So—ommr o ST entifc method with exsrcise chords, verslom, cadences ol 78
_TERPREIATSIOIJ? GUITAR IN- - that develop and improve the 04—MODERN CHORD SUBSTITU-
.................... $1.50 capacity for me - . TIONS, chart of chords that ma
5B4—PLAY LIKE “CANNONBALL" AD- oy e e e £ be used in place of any regular
DERLEY. 10 standards for alto- . - major, minor, and 7H
sax, plus piano accompaniment....$2.25 995—MODERN ELECTRIC BASS gall:lsss iy e B $1.95 I — o 3
579—MODERN JAZZ PHRA FOR GUITAR METHOD. C | S —
TENOR SA)‘( .................. s Es ...... ?...sms course orr‘pmswo 44—;‘{5:'%%';1"(')’:‘ RFHYTH:;Ah AND 4 s’:gw;nlgd;LZ“T::3:|E eﬁ"::‘_
, : rom the sim- i i i
5B0—STAN GETZ’s modern sax in- plest to the most complicated cn'se§ }'f: ARG UGl
HECPrEtations ..cewrvsuressusmasssesssns $1.50 73—ULTRA MODERN BOOK FOR GUI- thythms. Fully explained. For A $1.50
ssa-éxil soumdnsd OF dcsnnv lmum.s| % ;‘ﬁﬁ;‘s Pergf;i:zgnfs':w‘rm:,ﬁot:‘rseaks, all’ instruments. ........ $1.50
recorded modern solos ...... . 5 v p TR
534—CHARLIE PARKER A troductions and accompaniments..$2.00 sa s AR Chig ke () 917—LESSONS IN DANCE AR-
for sax $1.50 362—GUITAR RUNS. Modern tech- solo improvisations foro aellmtrel:jé gl AT L
537-SONNY ROLLINS FREEDOM TS i Miovisgion on all - clef instruments. Chord symbols. o) | 997—TRANSPOSE AT SIGHT. An aut
SUITE s rocorded . orso | nOTES a included| ...l 1.50 Thame . - £in auto-
. tic ¢
547—JAZZ ORIGINALS By Hal McKu- 0 R G R k>N R371 M ODERNBLUESSTYLES JU{hEw goas;icbIeran'sr?sass:‘gsitr?;:m? W
sick copied from records .......... $1.50 42—GUITAR CHORDS, in diagram as style blues examples for all fingertips (27 ...
S31—AL COHN'S JAZZ WORKSHOP well as musical Notation ........$1.25 treble clef instruments ............... .75 959 SlgHTPREADp:ges) """"""""""" $1.50
for C, Bb and Eb instruments ...... $1.50 353—SINGLE NOTE 'MPROWSA' -A tested praclticfl "I'nEe(i’l;ﬂ:le'l’JIE
539—ZOOT ZIMS SAX SOLOS as re- TIONS. Ad-lib jazz phrases ....... .50 7Be~190 MODERN JAZZ PAS- will improve your sight cieadin" 50
) s1.50 | 346-OCTAVE UNISON STYLIZING Paea Ror i gptiuments. 363—THE 12 TONE SYS 1
..... G FOR GUITAR. Modern double and Four-measure examples, in- NE SYSTEM. Explana-
548—THE EAST COAST JAZZ SCENE, e A e C cluding chord symbols ........ $1.50 tion and 1llustrations of the mod-
solos copied from records ......... $1.50 355_ szﬂ GgUI'I'AR e;crgg;: """" 75 ern atonal music style ... .50
NOVEL SUITAR ACCOMPANI- | 16-HOW TO PLAY MODERN JAZZ. IR AACTEEN) DI EANED, A
4 ' o New 2l-page edition gives full unlimited source of new ideas
344— r:l'I'M CHORDS FOR GUITAR and analysis and examples of up-to- for modern progressive improv-
BOSSA NOVA BOOKS N L Goarfkusli‘;:;r;UCIO ................ .50 date jazz styles. For all instru- o ;::zj‘iot?én 'i"e:cof;d the scope of s
TIONS. Pro- MEN TSI TS, ., B, ... cuviREET PV $1.5 Q BlES i .
S9B_COMPLETE BOSSA NOV A fessional material .......coocoovieneinens .50 52—-HOW TO HARMONIZE MELO-
RHYIHMS (Brazilian version) 24 35B—GUITAR STYLING IN TENTHS... .50 499-HOW TO CREATE YOUR Pl U FIRRSEIS G (iie:
BEED e s $1.25 | 350—THE GUITAR MAGIC OF LES o] e U S G A Progres
¥ : PAUL. 4 OF L ter Stuart's _famous lig-saw ions for any melody .................. 1.00
7 TﬂlgiISAsco'rqeodvfﬁr gRu’iirT:IHmasss:r?d improvisa?iog':ges of scmhllanngqu system, all instruments. (39 40—HOW TO WRITE MUSIC MANU-
ol ) $1.50 349—ORCHESTRATION GUITAR PAGES) oo $1.50 SCRIPT. A _st'udy method for 'heS'l .
A CHORDS, - MUSIC COPYIST v
600-80SSA NOVA FOR PIANO, ¢ 60 PO casmsgoe $1.50 | 360—MODULATION SIMPLIFIED. Every 930—RHYTHMS (Two volumes). Exer-
P m vrindo meida 367—-UNUSUAL CHORD POSITIONS 3 imi
SR 4 $1.50 tOR possible modulation shown in cises designed to eliminate strug-
U ank records .....eoeisens 3 GUITAR. . 75 chord symbols (25 pages) .......... $1.50 gling with syncopation ................ $2.50
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WALTER STUART

Publications

for musicians

PUBLICATIONS FOR THE MODERN PIANIST

Cat. No.

Cat. No.

597—ALL ABOUT PIANO RUNS.
4 separate pamphlets, de-
scending and a:cending right
hand runs, 11tk chord arpeg-
gios, interesting major, mi-
nor and 7th chord runs. Com-
plete

933¢e—LEFT HAND STYLES FOR THE
MODERN PIANIST. Examples and
anmalysis of 12 left hand styles
used by professional popula-
pianists .. $1.50

354~ MODERN CHORD APPUCA-
FION. How to use fcurth
shords, 9th, 1°'th and 13th
chords in modern jazz giano

StyliNG e e 75
09—MODERN PIANO INTRODUC-
TIONS, in all popular keys........ _$1.00

376—MODERN CHORD PROGRES-
SIONS FOR PIANO. How to
sransform sheet mus ¢ chords
nto modern extended chord
(PESTTIENS" oo TR e $1.00

1T—MODULATIONS. 2 and 4 meaasure
bridges leading from and to all
pooular Keys ...cccuiiviiiinnins isninins $1.00

582—AlLL ABOUT MODERN
CHORDS. Ten separate pam-
phlets. How to use 11th and
13th chords, modern 9th
chord positions, chords built
by fourth intervals, ~ew
chord structures, interesting
giano voicing, progressiors in
13th chords, modem p.ano
harmonization, parallel chord
prograssions, 11th chord in-
versions, paralled chord styl-

ing. Formerly $6.00. [New
complete price . .......coen.. ....$2.50
576—THE JAZZ PIANIST. John

Mehegan’s outstanding course
for piano jazz improvisation
{2 volumes). Complee ......... $4.25

577—ROGER WILLIAMS' PIANO AR-
RANGEMENTS of 20 famous
standard  hits 0l $3.25

522—-INNOVATIONS IN MOLERN
HARMONY—For pianists, arrang-
ers composers, organists. 33

pages
942—ERROLL GARNER PIANO SOLOS.

24 pages of typical Garner Styl-

TG riiverrerrrereeeierssrnessreesennense senreans $2.25
353-SINGLE NOTE IMPROWISA-

TIONS. Ad-lib jezz phrases to

fit the most used chord progres-

sions
980 —-MODERN

.50

JAZZ ACCOMPANI.
MENTS. How to play oftoeat

piano backgrounds ..o .50
560—6 POPULAR STANDARDS. Pro-
fessional piano  arrangements,
plus analysis and explanation of
styling

$1.50

49Z—FIANO FILLERS. 32 pages of
Runs, Intros, Breaks, Endinrgs,
that can be wused with all
current and standard song
(RS oo AT $1.50

535—~THELONIOUS MONK PIANO
SOLOS copied frorm records ........ $1.50

S0—LATIN-AMERICAN RHYTHMS,
How to apply over 30 _atin
rhythms to the piano.

386—HOW TO ACCOMPANY VOCAl-
ISTS on the piano. Six effective

gyles of piano accompaniments
deerly illustrated ........c..... . ..., .50
536—GEORGE SHEARING PIANO

SOLOS copied from records ...... $1.50
379—PROGRESSIVE JAZZ PIANO IN-
TROS. ... e v, $1,00

590—AfL ABOUT THE MODERN

JAXZ PLANO STYLE. Five
separate pamphl2ts. Modern
jazz solos, modern piano
blues, experim=ntal jazz
solos, ultra-modein tarmoni-
zaton, experimental jazz
ideas. Formerly 35 25. New
complete price .....ooe e $2.50

521-HOW TO DEVELOP A MOD-
ERN CHORD TECHNIQUE. 24
pages of innovations in full
chard piano technique, stud-
ies that develop a contempo-
racv  jazz style. Tke only
course of its kind ... $1.50

495—BITONAL CHORD PROGRES-
SIONS, Execiting modem sounds,
creared by the povronal system
of playing in two keys s'mul-
taNETRUISIY  coereriseiiitiminn i daciissssseanes oD

80—THE BLCOCK CHORD STYLE.
Full explanation and ex-
amples of this modern piano
styl2, including a blocx chord
harmeny chart ... $1.00

8E—MODZRN BLOCK CHORD PRO-
GRESSIONS. Examples and
exerc ses for the progressive
PIaNISt e e rennneens .50
983—PIANO STYLING EOR PROFES-
SIONALS. Practical hints on im-
provising, jazz accompaniments,
walking bass, runs, breaks, etc. ..$1.5C
901—PROGRESSIVE PIANO PATTERNS.
Modza n style jazz phrases in all
popular keys ..o iivnieiiiiniinine .50
477 —-SWING STYLE FOR THE PIANO.
(63 DAGRS) cverrerrrerre et rrenins $1.75
S1C—LATIH-AMERICAN PIANO (M.
PROVYISATIONS (by Noro Mo-
rales;. Authentic piano take-offs
for ‘he Mambo, Cha Cha, Me-
rengu2, and all other Latin beats.
A "must’”’ for every pianist ........

69—PIANO BASS PATTERNS.

525—LEARN TO WRITE PROGRES-
SI¥Z SOUNDS. Fcr arrangers,
pianists, organists $1

554—PLAY LIKE ANDRE FREVIN. 10
Famaus Standards as recorded on
piano

555—BUD POWELL. 4 piano transcrip-
tions copied from records ............ $1.50

556—DAVE BRUBECK p.ano themes
and .mgrovisations s recorded..$2.25
Slb—ART TATUM IMPECVISATIONS
. 1. 1 famous :tandard hits..$1.50
4l7—AR'I’ TATUM IMPROVISATIONS
No. 2. 13 famous standard hits..$1.50
402—GEORGE SHEARING INTERPRE-

TATIONS OQCF STAANDARD HITS
VOL. Ne. 1. 10 famous Standard
(R8> seoaommomeococodf e oo $1.50

For Piano Teachers

588 -KEY TO PIANO PLEASURE. How
to teach the adult beginner ........ $1.50

528—HOW TO TEACH POPULAR
PIANO TO BEGINNERS.
America’s  most  successful
teachers wse this system,
Perfact for adufts. Fermerly
$7.00—New edition

3¢9—PLAY POPULAR FIAMO BY
CHORDS. The :ensational
Walter Stuert system of piano
instruction without bass cle®.
Comblete 18 lesscn—40 song
course’’ teiches playing from
leacd sheets. For sami-ad-
vancad planists and music
teachers. Formeily $5.95,
now ofly i $1.50

FOR YOUR LIBRARY

Modern Jazz Choruses
On 20 Famous Standards

My Blue Heaven,” ’“’Blue
Darktown Strutters’ Ball,’*
{2 Volumes.)

mcludmg
Moon,’
”Deep Pusple,”’ etc.

Cat. No.
571—FOR Bb 1RUMPET

572—FOR Bb TENOR SAX . ...$2.25
573—FOR Eb ALTO SAX ..o $2.25
574—FOR TROMBONE ...........ccccooevnenn $2.25

Complete Library of
Small Band Orchestrations

Melody, chords, 3-part harmony for
three- to six-piece bands.
567—Eight books containing the
164 most played standard
tunes for '’C” instruments ....$9.00
568—The same 8 books for “Bb’’
instruments

569—The same 8 books for

lEbll
instruments ... $9.00

961—LIBRARY OF 148 STANDARD
HITS. Complete sheet nrusic
with wo-ds and chords. All
good titles such as: Body and
Soul, Embraceable You, Sep-
tember in the Rain, Ain’t
Misbehavin’, Stormy Weather,
etc. Complete ........... ...$11.00

529—-83 FAMOUS SONGS every
musfcian needs. Melody,
words, chord symbols ......... $1.50

- = == - — -]
SONGWRITERS
604—LEARN TO WRITE . . . rhy*hm,

harmony, melody, form, rock ‘n’
POIE oot sriisr e s s eines $1.50

518—THE AUTOMATIC MUSIC
COMPOSER. A mathematical
jigesaw cevice that can make
up an unlimited number of
origiral songs, melodies and
chords «¢omplete. Practical
and educational. You must
see this to believe itl ............$1.25

374—LESSONS IN SONG WRITING.
Develop new ideas, proper form,
correct harmony (25 pages).......$1.50

53—SONGWRITERS CHORD PRO-
GRESSION SYSTEM. Complete
36-page Comrse ......cemnees srea $1.75

FOR ACCORDION

Cat. No.

606—THE JAZZ SOLOIST. Fresh ideas
for jazz ad lib playing, improve
your style
591 —-JAZZ MAGIC, Jazz Ad-lib vari-
ations printed next to straight
melody line, plus instructions. 2
volumes by Art Van Damme and
Tony Dannon, Complete ..............

602—JAZZ SCA.ES. Modern synco-
pated scale studies for the jazz
accordionist ........coeeivirenierineninns $1

47—IMPROVISATION PATTERNS.

One-measure jazz phrases to fit
all cherds .. .ovvvviceeiciceeeeresn $1.00

370e—JAZZ BEATS, and how to read
compiex tming patterns (34
pages) ....

958—AD-LIB. An instruction book for
developing modern improvisa-
tions (32 pages) ...ccccocevceereennnnnnas $1.75

BASS CLEF

For Bass or Trombone

607—THE JAZZ SOLOIST. How to
develop ad-lib solos and jazz
styling ... 0 ... E—
601-JAZZ SCALES Modern synco-
pated scale studies, as used by
1822 SOI0IStS .oiiiiivrrrinieicis e, $1.50
934e—LESSONS IN WALKING BASS
TECHNIQUE. Based on scales,
chords and chord progressnons
{Bass Clef) .
932e—1008 WAI.KING BASS PAT-
TERNS to fit all chords ................ .50

$3.25

$1.50

364e—MODERN BASS CHORD
CONSTRUCTION. Complete
encyclopecia, including 48
page: of bass clef chord
StUdies e $2.50

578—COMPLETE WALKING BASS

METHOD (56 pages) .....cccooevrunnnnn $2.75
550—MILT HINTON and OSCAR PET-

TIFORD progressive jazz lines ....$1.50
74—MODERN BASS METHOD. A com-
plete course with countless illus-

trations, examples and exercises..$3.50
58—BASS IMPROVISING BY CHORDS.
How to find the correct bass notes
from popular sheet music dia-

G TaTTIS RN .50
558—JAZZ IMPROVISING FOR BASS
CLEF INSTRUMENTS. Modern ad-

lib playing tachnigue .................... $1.50
563—Bl44 JAZZ PHRASES FOR TROM-

ONE

FOR TRUMPET

570—-STUDIES AND IMPROVISA-
TIONS by Harry James, 48 pages..$1.75

460—3JAZZ PHRASYES FOR TRUMPET...$1.00
478—SWING STYLE FOR TRUMPET
(47 pages) $1.50
532—MILES DAVIS INTERPRETATIONS
asirecorded i S U —— $2.50

581—STUDIES IN MODERN RHYTHMS.
From Dixieland to modern jazz ..$1.50

557—-JAZZ IMPROVISING. A book
full of fresk ideas to improve
your ad-libbing .....ccoeieeiiiiins

MONEY BACK GUARANIEE

MINIMUM ORDER $1.00

FREE CATALOG

WALTER STUART music studio ynion,

Enclosed you will find $

BOX 805.C
NEW JERSEY 07083

J Send C.0.D. (minimum $2.00)
No C.O0.D.s to Canada.

Please send (list by number)

[J Free Catalog

PLEASE PRINT

NAME

STREETY

CITY _

__ STATE
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Nnew

HOLTON OILS
o with

SILICONES

FOR “BETTER THAN NEW"
BRASSWIND PERFORMANCE

These oils—new, totally different and
incomparakbly superior—lend such light-
ness, swiftness and smoothness to your
valve or slide action you'll scarcely
believe you’re playing the same horn,
Holton’s secret: silicones PLUS spe-
cial additives that let moisture work
for you, not against you.

Holton Valve Oil protects against
wear, eliminates leakage and noisc.
Holton Slide Oil works like cold
cream—but with none of the messiness.
As with cold cream, profes.ionals add
water for still faster action!

FRANK HOLTON & CO.

ELKHORN, WIS.

ALL NEW!!
Flrom Berklee Press

O CHORD STUDIES FOR SAXOPHONE
By Joseph Viola ........... [ $4.00
The secomd volume in th s important
Berklee sax series explores melody-
harmony relationships on all chord struc-
tures in all keys. Exercises and studies
on chord tones, high degrees, altered

tensions, and improvisational patterns
and sequences.
VOL. I: THE TECHNIQUE OF THE

SAXOPHONE by Joseph Viola, $4.00
O JAZZ ORIGINALS FOR PIANO
By Ray Santisi .. $2.00
Musically challenging every musician
intcrested in modern piano style,
O FRST STEPS TO EAR TRAINING
By William Curtis .....ocoovvienareens ...$2.00
Simple, direct approach to eye-ear as-
scciation, Excellent foundation for im-

provisation studies.
40 Thematics for Big Band
E Charts with any NES or-
@ der (50c if ordered alone).
O JAZZ IN THE CLASSROOM, VOL. VII
Exciting new compositions and arrange-
ments for study, analysis, and perform-
ance by Herb Pomeroy and others on

the Berklee staff.
LP plus full set of scores...$13.50

LP only cniienenniniciimssesies . 3.95
[J PROFESSIONAL COMPOSER-
ARRANGER by Russ Garcia $ 5.00
[J SOUNDS AND SCORES —
Hank Mancini ....oieeemmie 15.00
[ FIRST STEP TO IMPROVISATION
By Phil REZZO! (0iiiiseisieseessersssssesnianas

[J FREE CATALOGS
VES NATIONAL EDUCATIONAL
l 621 Hinman, Evanston 2, Il
NES pays postage.

SERVICES, INC.
$1.00 deposit for C.O.D.’s.

Patronize the advertisers in
the International Musician
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est of your membership. May you
all have an enjoyable tinie in Miami.
GOV. RICHARD J. HUGIIES,
of New Jersey.
Herman Kenin, President
American Federation of Musicians
Fontainehleau Hotel
Miami Beach, Florida
Congratulations to you and all
delegates to the Sixty-«ixth Annual
Convention of the American Federa-
tion of Musicians. My best wishes
arc extended to the Federation for
every continued suceess in the years
ahead under your able leadership.
I am sure the Federation will con-
tinue to grow in hoth mwmbers and
influence. Its noteworthy and of pro-
viding enjoyment for others through
the medimn of music has carned the
applause of us who reap the benefit.
WILLIAM L. GUY,
Governor of North Dakota.

Herman Kenin, President
American Federation of Musicians
Fontainebleaun Hotel
Miami Deach, Florida
Sorry because I am hospitalized
at Rhode Istand Hospital not able
to attend the Convention. My best
wishes for a successful event. My
regards to all the delegates.
AIME TRIANGOLO,
Secretary, Local 198, A.F.NL,
Providence, R, L.

ITerman Kenin, President
American Federation of Musicians
IFontainebleau 1lotel

Miami Beach, Florida

Best wishes for a fruitful Conven-
tion. Chaos threatens the anusie
world as never since your historie
action of 1917, Any action to rese-
cure A440 as the standard of piteh
will have wholehearted support of
the Piano Technicians Guild, Iac.
sSpecial regards to Joe Stokes.

DOUGLAS STRONG.
Chairman.
Pitch Stabilization Commniittee.

Herman Kenin, President
American Federation of Musicians
Fontaineblean lotel

Miami Beach, Florida

Dear Herman:

1 deeply regret I shall be unable
to attend the Convention for the
first time in many years—my wife.
borothy Smith, passed away today
en route to the Convention with me.
She is a former delegate on two oc-
casions to the Convenion.

My best wishes to all the officers
and delegates for a successfutl Con-
vention.

Fraternally yours.

E. J. SMITIHL.
Secretary and Detegate,
Local 546, Knoxville, Tenn,

American Federation of Musicians
Fontainebleau Hotel
Miami Beach, Florida
Fratermal greetings and b st
wishes for a harmonious and suc-
cessful Convention.
JOSEPH P. McCURDY,
General President.
CATHERINE C. PETERS,
General Sec’y-Treas.
United Garment Workers
of America.

Stanley Ballard, Secretary
A. F. of M. Convention
Fontainebleau Ilotel
Miami Beach, Florida

Deeply regret iliness will prevent
my attendance at the Convention
and service again on the Law Com-
mittee whiclh I have been privileged
to give for many years. Won't
burden you with @etails whiell can
be givens by Executive Board memn-
ber, Charles *Pop” Kennedy to per-
sonal friends who may wish to in-
quire,
Kenin and assembled delegates my
best wishes for their continued good
health and fruitful deliberations
which will redound to the benefits
of the professional musicians and
their families.

Fraternally,
EDDIE T. BURNS,
Local 6, San Francisco, Calif.

George Buttkus
American Federation of Musicians
Hotel Fontainebleau
IHousing Bureau
Miami Beach, Florida
Due to the unexpected passing of
my mother, will he unable to attend
the Convention this year. Give my
best regards to all the officers and
members of the Convention, I
know they will have a very interest-
ing and constructive session.
Regretfully, sincerely yours,
WAL HERMON GUILE,
President. Local 516.

Stanley Ballard, Secretary
American Federation of Musicians
Fontainebleau 1lotel (In Session)
Miapi Deach, Florida
Best wishes for 2 most successful
Convention from all your friends at
the beautiful Deauville Convention
Hotel. We regret we were not in a
position to serve you again this year
at the Deauville but hope we will
have acceptable dates available the
next tinme you return to our won-
derful city. We are looking forward
to the honor of serving you again
at the earliest possible time,
Dest personal regarvds.
. M. MONTY STEELE,
District Sales Manager.

Herman Kenin, President
American Federation of Musicians
and the Delegates of the Sixty-
sixth Annual Convention
Fontainebleau Ilotel
Miami Beach, FFlorida
On hehalf of the City of San
Diego, may I extend a most cordial
invitation to your fine organization
to hold its 1966 Canvention, in this
city. You and all of your members
will find San Diego is a most hos-
pitable city with inexhaustible rec-
reational  opportunities, matched
only by its world-famous climate.
CITARLES C. DAIL.

Herman Kenin, President
American Federation of Musicians
Fontainebleau Hotel
Miami Beach, Florida
I wish to extend my personal best
wishes to you and the American
Ifederation of Musicians now hold-
ing its annual Convention in Miami
Beach. May I also extend an invita-
tion from my city for you to conduct
your 1966 Convention here in San
Diego, Amerioa's only International
Playground.
CHARLES C. DAIL,
Mayor of San Diego.

Please extend to President |

f

ELECTRIC BASS. Complete course for play-
ing modern clec. bass. Endorsed by Fender.
D MODERN BASS PATTERNS. Over 2,000 pos-

sible exciting walking elec. bass patterns.
l:l ADVANCED FENDER JAZZ BASS. Uses

notes. Sight Read, Jazz Solos, Walking Bass,
Latin Beats, Positions, Scales, 9th, 11th, 13th,
rj DIXIELAND BANJO (Tenor) 540 full chords,

new big sound. No other system like it.
D TAKE OFF GUITAR. Most complete collec-

]

tion of chords ever published in 1 volume.
TAKE OFF GUITAR, Part 2. Most revealing
system for hot solo playing ever invented.
CHORD SYMBOLS. Complete course for
identifying and using all possible chords.
JAZZ ORIGINALS. 8 great themes and 8
take offs for all treble clef instruments,
TAKE OFF. New complete course for jazz
improvising; all instruments, Tremendous,
PRO DRUMS. Jazz and Llatin technique,
rudiments, sight reading. Complete course.
DSIGHT READ. Revealing new system de-
Jvised to simplify sight reading the most
difficult musical passages. Fast and practical.
$1.50 each pp. Methods use diagram system.
MUSIC EXPLOITATION ENTERPRISES

237 North Mulberry S$t., Lancaster, Pennsylvania

U

ARRANGEMENTS BY
PAUL scnoryN
FULL SOUNDING DANCEABLE

ARRANGEMENTS FOR:
;Trumpet, Tenor, Trombone, Rhythm and

Trumpet, Alto, Tenor, Rhythm. Also MED-
LEYS for four saxophones, trumpet and
rthythm. Write:

{PAUL SCHOE

Orchestira Coats, Bargains?

Singlebreasted, Ivory WHITES, all sizes, $5.00;
Powder Blue, $7.00; SKY Blue, $7.00. Tuxedo
Trousers, cool cloth or woolens, $4.00 & $5.00.
Formal shirts, $2.00, three for $5.00. New
sashes $2.00, vsed $1.00. Top Bargain! Fifty
doublebreasted white COATS, $100.00—25 for
$50.00. Like new, ideal for bands, choral sing-
ers, orchestras, etc., approvals on request,
Cleaned, pressed. Free lists.

AL WALLACE 2433 North Halsted

70 South Main St.
Pittsford, N. Y.

NILES BRY%Z

LEARNED
EASILY

FESS L AND FINANe
CIAL STANDING,

increase YOUR income

NILES BRYANT SCHOOL, DEPT. B4
3731 Stockton Blvd., Sacramento, Calif,

Pleas

rend me your brochure describing your
ano Tyning and Technics and Electronic

MAME.
ADDRESS —
(<1 A—

STATE—

write for free bookliet today!

Patronize the advertisers in
the International Musician
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ALL MODELS NOW EQUIPPED
WITH NEW SWIVEL HANDLE
WHICH SWINGS OUT OF THE
WAY FOR RHYTHM PLAYING

PATENTED
o

TRUE VIBRATO
Price $5335.00

COMPLETE WITH MOUNTING INSTRUC.
TIONS and NEW SET OF EIGSBY STRINGS

MODE.S FOR ALL CONVENTIONAL
AND THIM GUITARS

SOLD DIRECT BY

PAUL A. BIGSBY

8114 EAST PHLOX STREET
DOWNEY, CALIFORNIA
SEND FOR FREE FOLDER

.~ cusTOMmM .
| GUITAR
\ / PICKS -

N £L sanp

<

GUITARISTS

Major and minor diatenic scales by AMDRES
SEGOVIA, $:.50. ""Three Blues for Classic
Guitar’’ by CHARLIE BYRD, $125. S5end
for free musc catalogue.

THE GUITAR SHOP

1816 "M’ Sv., N. W., Washington, D. C.

NEW GUITAR
CONVERSION KIT

Amazing electronic device converts ANY
guitar into a bass violin, bass guitar
and muted guitar — IN JUST 5 SECONDS!
Get a Bass Booster that creates rciear-
deep bass notes Plus a String Mute for
sharp stacatto tones. Ronnie lee’s Guitar
Cenversion kit makes you very versatile.
Try it! Money-back guarantee. Orly $72 50.
Order Today. IMPERIAL CREATIOMS
825 West End Ave.,, NY, 25, N.Y,

Modern HARMONY BOOK

in its
Theory A Practice
by Eugerio Feole

Graduate of the Royal Conservatory
Naples ltaly

Price, $7.00
119 Hilary Drive, Providence 8, R. 1.

wie——————

Buy U.

s. Snir.és Bonds
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Mr. Herman D. Kenin, President
Amnerican Federation of Musicians
Fontainebleaua Hotel

Miami Beach, Florida

Dear Mr. Kenin:

On behalf of the City of San
Diego, it is my pleasure to extend
greetings to you through the bearer
of this letter Mr. Bert Ryan. Presi-
dent of the local American Federa-
tion of Musicians.

As a tokean of our esteem and
high regard for your imortant of-
fice I am enclosing a small gold
“Key to the City” of fan Diego.
This now denotes your '“‘Honorary
Citizenship” in Califoruia’s First
City. We sincerely hope the oppor-
tunity will present itself for you to
avail voursell of its use Hy visiting
our City as the occasion may arise.

Very sincerely yours,
CHARILES C. DAIL.

President Kenin announces that
he has been informed through Dele-
gate Hermuan, Local 47, that Vice-
President Emeritus, Charies Bagley,
has just recently turned 90 years of
age.

There is applause.

Vice-President }larris announces
the arrangenients pertaining to the
%Iemorial Services.

Delegate Hale. Local 223, with the
North Dakota delegationn presents
President Kenin with a cowboy hat

from Governor William A. Guy of
North Dakota.
President IKenin responds.

Delegate Ramage, Local 76, an-
nounces that Harry Pelliter of Lo-
cal 76 has just celebrated his 87th
birthday.

There is applause.

Delegate Isabella, Local 27, an-
nounces that “The Kenin Kats” will
be holding auditions for hass and
piano at the conclusion of this meet-
ing.

Delegate Pezzano, Local 85, asks

a point of information concerning |
the Board’s Recommendation No. 2. |

President Kenin replies.

President Kenin announces that
Delegate Gray, Local 208, has re-
quested that Delegate William Ev-
erett Sammuels of Local 20s, be as-
signed to the Law Committee in
his place, and this request has been
grunted.

Announcements.

President Kenin announced that
significant progress was being made
through Federation efforts toward
the establishment of State Councils
of the Arts. To date, he szid, New
York, Connecticut, New Jersey and
Calitornia have established such
councils. e expressed the hope that
it would not be too long before every
state would have such a council.

The session adjourns at 4:00 P. M.

SECOND DAY

June 11, 1963

The session is called to order by
President Kenin at 11:15 A. M.

President Kenin introduced dele-
gates Ryan, Mann and Aldridge,
Local 325, San Diego, Calif., who
presented a letter from the Mayor
of San Diegzo inviting the Conven-
tion to meet there in 1936, A key
to the city was given to President
Kenin hy De'egate Ryan on behalf
of the city of San Diego.

Delegates Julius, Lecal 423,
Nampa, ldaho, and Johnson. Local
537. Boise, Idaho, anncunce the
celebration af the 100th Anniver-
sary of that State's admission to
the Union and presented President
Kenin with 2 centenary tie which
he immediately donned.

The Committee on Law reports
through Chairman Davis.

RESOLUTION No. 11
LAW
HAIL DAVIS, Chairman

WIHEREAS, As a resul. of a sur-
vey over a perind of years, may
we take this liberty of requesting
vour sincere consideraticn of this
proposed resolution which in the
opinion of my local will be in the
best interest of the members of
the “Union,” and

WHEREAS, The type cf election
in the American Federation of Mu-
sicians can be amended ‘o comply
with this proposal and the passage
of same wi'l not entail wny moral
or financial obligation to any aspir-
ant, and

WHEREAS, The convention pro-
ceedings reveal for the years, 1951,
1856, 1959 and 1962 that colored
lorals in concert cannot elect a
representative under the Australian
Srstem of balloting due to the
numerical manner of vo'es cast
in an election of the American Fed-
eration of Musicians’ Convention,
and

WHEREAS, Similar conditions
exist for the Canadian Locals, and

WIHEREAS, The book of the
union headed “liist of Locals” has
shown so-called “class distinetion”
in the union, and in accordance
with “class distinction” in the union,
provision was enacted by this demo-
cratic convention to show another
minority group elected representa-
tion, and

WITEREAS, The contribution of
“DUES” without elected representa-
tion is not good, and

WIHEREAS, Traveling “Name”
musicians such as Louis Armstrong,
Duke Ellington, Dizzy Gillespie, the
late Fletcher IHenderson, Count
Basie. Earl Fatha Hines, Lionel
Hampton, Henry Red Allen, Jr., and
many others, too numerous to men-
ticn have contributed thousands of
dotlars over a period (surcharges)
of years to the “Union.” which in
our judgment necessitates moral
certainty by the American Federa-
ticn of Musicians Gathering, and

WIEREAS, All funds of the
American Federation of Musicians
is utilized under the guidance and
orlers of the International Execu-
tive (‘ommittee, and the Convention
of the American Federation of Mu-
sicians, therefore.

JE IT RESOLVED, That Article
8, Section one (1) of the Constitu-

'World Radio Histo

NEED

MORE
VOLUME

IN EVERY
RANGE ?

Before you blame
your instrument, check
the mouthpicce.
No matter what your
problem in high or low
registers, intonation,
volume or timbre,
there’s a Vincent Bach
mouthpiece designed
to help you.
Write
today for
free mouthpicece
guide that specifies the
exact back bore, cup and
rim size you necd.

MOUTHIPIECES

Distributad br
H. & A. Selwer, Inc.
Dept. 6014, Elkhert, Indlana

“HAND FINISHED™

Sam Marewitz, ABC staff artist says, "No
other reed gives me the performance and
satisfaction that | get from Roberts.” The
careful hand finishing that goes into each
individual Roberts reed assures you of a
more lively, longer lasting reed than any
you have ever used. Prove it to yourself
. try thery now!
Clarinet 25¢ ...
Alto Sax 35¢ ...
Tenor $ax 45¢ ..........

-.....Box 25—$ 5.50
..Box 25—-$ 7.75
.Box 25-510.00

1, 1V2, 2, 2V, 3, 3V, 4, 414, 5.
Minimum order 6 reeds.
Send cash, check or money order to

Roberts Reed Co.

6 East Wachiagton Ave., Washington, N, J,

PIANISTS!
ENTERTAIN FRIENDS! LIVEN UP PARTIES!
New PORTABILE HONKY-TONK ATTACH-
MENT produces exciting '‘BAR-ROOM’’ or
"BANIC-MANDOLIN’’ effect in a PIANO.
Terrific for RAGTIME, JAZZ, GAY 90's
SONGS! Easy to carry on Club Dates
(Weighs | Ib.). Slips behind Hammers of
Upright, 5pinet and Console Pianos in sec-
onds. INSTANTLY REMOVABLE! Used on
Jack Paar TV 5Show. IDEAL GIFT! @ Send
only $1995 (ppd.), including FREE Dem-
onstratian Folder, or see your local Piano
Store and ask for PIANO-HARP.”’*
Send for FREE amazing Demo. Record.

PIANO ACCESSORIES, Inc, *7 M | Pot. Pesd
Dept. M., 5€7 Fifth Ave, N. Y. 17, N, Y.

ORCHESTRA COATS

White Single Breasted Roll Lapels $5.00
Slightly irregular
New Tuncedo Fants (lightweight)....$7.95
Deposit on C.0.D. orders
Tele.: 922-0334
Chicago 7, lll.
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MARK

McDUNN

One of the top-ranking professional trom-
bonists in the Middle West, Mark McDunn
is also highly regarded tor outstanding
talents as a teacher (DePaul University
faculty) and as a clinician. Of his Holton
Maodel 67, McDunn says: "Only the Holton
gives me the kind ot ‘feel' I like in all
registers — complete uniformity in terms
of tone quality, dynamics, flexibility and
response throughout the entire range. The
slide action is incredibly light, fast, beauti-
fully balanced and cmpletely effortless.
This is an instrument 1 can conscientiously
recommend to all who seek the ultimate
in expression and rechnic.”” See your
Holton dealer or write FRANK HOLTON
& CO., ELKHORN, WIS,

No musical knewledge nieded. 1ow cost traiming
by experts. Records giving true prno tonces, tools.
instructions furn-ched, FULL TRAMNING in plane
repair—and how to | u, far bug, »K‘.Ifly
carnings.  Flectromic tuning also taught.  Write
today for FREE illustrated booklet.
CAPITAL PIANO TUNING SCHOOL

3160 S. W. 16th Ct., Dept. 3. Fort Landerdale, Fla,

Round the World Hit Tune!
FORTUNE IN SNOW

50c ea.
Dover Music PPub. llouse

Piano Sheet

5 Dover Road, North Haven, Connecticut

Qualidty ...
TENOR BAND SPECIALS

' WRITE FOR DETAILS
s SAN CARLOS
[ ]
'

MUSICAL ENTERPRISES
Box 1013, San Carlos, California

Manufacturers of

fine quality banjos.
For illustrated catalog
write:

The ODE Company
Jamestown Star Route
Dept. IM, Boulder, Colo.

“~

Patronize the advertisers in
the International Musician
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| tion he amended to read as follows:
“The officers of the KFederation
shall consist of a President, Vice-
President, Secretary, Treasurer,
and an Executive Committee of six
members elected at large, with
the proviso that one member of
said Executive Committee must be
a resident of Canada, and who may
be designated as Special Repre-
sentative for Canada, at additional
compensation to be determined by
the Executive Board, and with the
proviso that one member of said
Executive Committee must be an
American Born Negro.”

Collectively these officers shall
constitute the Executive Board.
(The Negro nominee(s) shall be
notated on the ballot with similar
conditions as the Canadian nomi-
nee(s).

Chairman Davis reports that all
the proponents of this resolution
with the exception of Delegate
Lowe, Local 274, requested permis-
ston to withdraw their naimes from
the resolution which request was
granted by the Committee.

The report of the Comnnittee is
unfavorable,

Discussed by Delegates LLowe, Lo-
cal 274: Frock, local 90: Win-
stein, Local 174: Catanzarito. Lo-
cal 624 Walen, Local 204; De-
Haven, Local 166: Easley, local
115 and Musumeci, Local

The subject matter is further dis-
cussed by Delegate Lowe, Local
274,

The previous question is called
for and carrvied.

The Convention adopts
port of the CCommittee.

Delegate Winstein arises on the
point to explain that the previous
resolution was defeated on  its

[ merits and not on its legality,

President Kenin replies that the

point is well taken.

the re-

Delegate March, Local 211, rises
on the point that a recess should
not be declared in order that we

may he able to complete the busi-
ness of the Couvention.
President Kenin replies that the
| point is well taken,

Delegate Catanzarito, Local 624,
moves that we dispense with the
reading of the “\Whereases™ in the

| Resolutions except wlere it is
found to be necessary for clarifica-
tion.

The motion is seconded.

Discussed hy bDelegates Metzger,
Local 561; Tomei, Local 77; and
Pezzano. l.ocal 85,

Delegate Cuatanzavito,
requests pernlission to
his motion.

No objections.

Local 624,
withdraw

Delegate Hesse, Local 380, pro-
poses that inasmuch as forner
President Harry Truman has been
ill, a telegram of Best Wishes be
sent to him by this Convention.

President Kenin responds that a
telegram had previously heen sent
to former President Truman by the
Federation on behalf of its member-
ship, which was acknowledged by
Mr. Truman and a copy of these
telegrams appeared in a recent issue
of the “International Musician.”

RECOMMENDATION No. 1
LAW
HAL C. DAVIS, Chairman

Article 1, Section 3, of the A. F.
of M. By-laws (having to do with
the duties of the Secretary) pro-
! vides in part ““ ... publish not later

than the July issue of the Interna-
tional Musician all laws that have
been amended, added to. or in any
way changed . "

In view of the fact that the 1962
Convention decided to change the
commencement date of future Con-
ventions from the second week in
June to the third week in June,
sufficient time would not be avail-
able to note the By-laws changes in
the July issue.

I therefore recommend that this
portion of Article 1, Section %, of
the By-laws read “ . . . publish in
the International Musician as soon
as practicable all laws that have
bheen amended. added to. or in any
way changed . .. "

The report of the Committee is
favorable,

The Convention adopts the report
of the Committee,

Vice-President  Iarris in  the

chair.

RESOLUTION No. 3

LAW

ITAL C. DAVES,
WIHEREAS, The practice of non-
union muasicians persists, wherein.
for periods of time, they compete
with members in one local. then
migrate to neighboring locals and
request membership in the Federa-

Chairman

tion. at the same time giving a
temporary address or even a fie-
titious residence, and

WIHEREAS, Memberships in the
Federation have bheen acquired un-
der the above conditions bhecause
of insulficient verification of state-
ments made by applicants as re-
quested in the .\, F. of M. member-
ship application form, questions 3,
4.5, 6 and 29, and

WITEREAS, Such practices make
it possible for former mnon-union
competitors to evade their responsi-
bilities to locals in which they
plaved. possibly behind picket lines
or in spots on the National Unfair
or Defaulters Lists, now, therefore,

BE IT RESOLVED, That Article
::. Section 3. be amended to read:
“Application  for membership in
any local of the Federation must he
made in the jurisdiction in which
the applicant has fulfilled not less

than six (6) months’ hona-fide resi- |

dence;  the term hona-fide' to be |
established by conclusive  docu-
mentary proof of residence.” (Bal-

ance of section to remain as is.)
BE IT FI'R'I‘HER RESOLVED,
That Article Section 5, be
amended to read: “Students of col-
leges, music  schools, universities
and or other institutions of learn-
ing, may be eligible for membership
with less than the six (6) months’
residence as prescribed by Article
3. Section 3. in the jurisdiction in

o

which the school is located. The
student-applicant mayv avail him-
self of this provision if he fur-

nishes documentary proof of bona-
fide residence AND a certificate
from the school registrar or dean,
attesting to firm enroliment. Re-
plies of student-applicants to ques-
tions 3, 4, 5, 6 and 29 on the Fed-
eration membership application
blank shall be referred to 1local
officials in the student’s home-town
for verification of possible past non-
union activities.”

The report of the Comniittee is
unfavorable.

The Convention adopts the re-
port of the Committee.

President Kenin in the chair.
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We now have:

The E-Z WAY TAX RECORD for Band-
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4 P. O. Box 301 Canton 1, Ohio

| UP-TO-DATE |

MUSICIANS’ HANDBOOK

® A classified and alphabetical list of the best
and most popular standard Foxtrots, Waltzes,
Showtunes, Rumbas, etc., with Original Keys
& Starting Notes. Over 5,000 Titles, 100 Classi-
fications, 300 Shows, 64 Pages.

SEND FOR YOUR $I.50

COPY TODAY

A. RAY DE VITA

36 Cornelia Street, Brooklyn 21, New York
Or See Your Local Music Dealer

| ACCORDION TEACHERS!

Complete catalog from world’s largest pub-
flisher of accordion music. Solos, duets and
band numbers m every grade. Polkas, waltzes,
marches, novelties, Lssu:s, Spanish rhythms
and more—much more! FREE.

f PIETRO DEIRO COMPANY
| 133 Seventh Ave., South, New York 14, N. Y.

ACCORDION TEACHERS

MUSIC STUDIOS

| Buy direct from U. S. distributor., MELOTONE
and RONDELL! ACCORDIONS for the student
and the professional. italy’s finest Accordions,
t Compare quality and price. Write for brochure,
prices and discounts.
MASSIMINO IMPORT CO.
7445 East Seven Mile Road, Detroit 34, Mich.

Ad Lib Solos

New styles. 10 for $1.00. Trumpet, Ac-
cordion, Saxophone, Clarinet, etc. Moc-
ernize your PROFESSIONAL REPERTOIRE;
SMALL COMBO LIBRARY, jazz solos. Dixie,
MODERN TWIST style, unison—2- or 3-way
specials. Free circulars,

WIN NEHER
1800 County Street Laureldale, Pa.

TUBAS

New - Used, Bought - Sold, All Keys
Mutes, Music and Accessories

Walter E. Sear
111 West 48th St. New York 36, N. Y.

POLKA and MICKEY
ARRANGEMENTS

Polish & Ukrainian Polkas, Obereks, Waltzes

TWO-BEAT for TENOR BAND — COMBO —

BIG BAND—DIXIELAND, Send for free list.
EDDIE’'S ARRANGING SERVICE

62 Somerset Street Springfield 8, Mass.

ltalian Dance Albums

for orchestra or small combo
12 different series of albums containing the

most desired dance numbers; including one
SPANISH and one IRISH collection,

Send for Free Catalog.

* 162 EAST 116th STREET
O. DlBeIIa NEW YORK 29, N. Y.
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Delegate Rotella, Local 123, asks
for a clacification with respect to
delegates using the stage micro-
phone instead of the floor micro-
phones inasmuch as a previous
Conventirn had ruled thut dele-
sates nse the floor microphones.,

President Kenin states that he
will follow this procedure unless
overruled by the Convention.

Announcements

D14

Delecats Isabella, Local 27, an-
nounces ‘hat “The Kenin Kats”
held anditions vesterday for piano

and bagss blayer and wound up with

a new rombonist and clarinet
player.

At this juncture the delegates
rose as onv man and cheered the

entrance io the hall of Rep. Frank
Thompgor, Jr. (D. N.J.) whom
Prasident Kenin introduced as the
foremaost champion in Congress of
music anmd ihe perforning  arts.
With 87 delegates from New Jersey
as honor guard, the tall, youthful-
appearing Congressman from Tren-
ton eame to the platform to add to
hig lifetime honcrary membership
rard in the San Francisco mauasi
cians’ local the badge of a dixtin-
guished visitor to the Convention.

In presenting Mr. Thompson to
the Convention. President Kenin
siated, “This distinguithaed ranking
ey of thie House Education
and Labor Committes is 8 (ried and
true friond of all labor and a cham-
pion of masic and mausicians, in
particulay

“1 am eertain that when the his-
tory of conismiporary music and the
performalnp is written. Frank
Thampeon'n name will be recorded
as one of the country’s foremost
architects of a better life for per-
formers and a more stable envi-
ronment e the performing arts.”

Tlie taxt of Cougressman Thomp-
son's aAddress follows:

“Presidonmt Kenin and members
of the American Federation of
Musivians. May I congratulate you
on the occasion of your Sixty-sixth
Annunal Canvention and extend to
you my hest wishes for a stimulat-
ing and fraitful session. [ am happy
to appear before you azain. Those
of you who met two years ago in
Atlantie City will note that I am

ATLs

still playviug the same old tune. If
Juek Penuony can get away with it
for 40 years, I dont see why 1
can't tos, but love has not bloomed
for my song--al least in the Con
gress. My collesgues still have not

seen {it ta pass my BDill to create
& Federal Advisory Council on the
Arts. However, I would hope we
can talk wpether here today and
perhaps stimulate some forceful
and convihcing ideas to help ad-
vunee @ cause which [ firmly be-
lieve is in our mutusl concern.
“1 want you to know. howoever,
that my canmaign for the perform-
ing arts is not without its hazards.
I am beginning to become known
around Washington as a “Culture
Vulture.” I don't mind it too much.
That's not a bad title for a guy
who plays the washboard. Dut |
wint to serve notice here and now
that I am not going to grow a bheard
und carry a guitar. Seriously. I do
think this title is symptomatio of
opur problem. It is evidence of a
bantering condescension an atti-
tfude that the arts are for the effete
ind not a fit carcer or preoccupa-
tion for a miegged individualist. You
and I know that this is sheer non-

sense. More often than not, the man
who took Vi wxe and plonghshare
AUGUST, 1963

to conquer our Western Frontier
had a fiddle or guitar with him to
tell his story in song. OQur yvounger
generation is bheginning to discover
this for themselves and are now
plaving and singing these refrains.
I would like to think my plea for
a Federal Council on the Arts is in
keeping with our highest traditions
and if established would provide a
fundamental and wessential means
of reflecting our character and
spirit as a free people.

“In urginz the creation of the
Council, 1 do not mean to suggest
that our Nation is a cultural desert.
It is far from that despite what
vou hear pouring from the juke-
boxes. According to the American
Music Conference. thers were 21
million musical instruments owned
by Americans in 1950, By last year,
this total had grown to 37.5 million
—an inerease of 76 per cent. During
the same period. our number of
amateur n.usicians increased from
19 million to 33 million—an in-
crease of T3 per cent. Since World
War II, the number of High School
Bands and Orchestras  has in-
creasad by 100 per cent, In 1950
there were proximately 300 Op-
era Groups performing in the Coun-
try. Now there are nearly 800 pro-

fessional and amateur groups
egiving aln( 4.0 performances
annually. And. T am proud to say,

American performers are heing ac-
claimed throughout the World for
their artistry. The same holds true
for our symphoni¢ orchestras. In
1952, there were 800 such orches-
tras in the United States. A recent
count numbered 1.252. Moreover,
30 per cent of these orchestras are
situated in communities with a
populafion of 25,000 or less.
‘“Here 1 should like to pause and
pay tribute to your Federation for
its encouragement and participa-
tion in such endeavors. I have in
mind the Annual Congress of
Strings Scholarship Program which
thig year will be held at Michigan
State University under the Feder-
ation’s sponsorship. This is a mag-
nificent program and one which I
hope will expand and prosper in
the vears to come. And I think it
is significant to note that this pro-
gram is open to all qualified young
musicians without regard to any
criteria  other than abhility and
merit. I made mention of
growth of the Municipal Symphony
in our smaller cities. Those of us
who have enjoyed their perform-
ances know that their existence
would not be possible were it not
for the wilirgness of a hard core
of professional musiciang to blend
their talents and join with the non-
professiona’ housewife. the barber,
the business executive and the host
of others from all walks of life who

make up the ranks of these or-
chestras.
“Why, one may ask, is Federal

Advisory Ceuncil needed if unaided,
there is such a flowering of music
throughout the land? I think the
statistics I quoted demonstrate he-
vond doubt that there is a vast de-
mand and potential acceptance for
good music &nd other performing
arts. And while the Congress of
Strings performs a most useful
service in helping to develop our
yvoung musicians and to give them
the expert instruction they need,
we should re doing muchs more to
encourage, train and refine this
vast reservoir of talent. Several
weeks ago a young tenor gave a
concert in my home city of Trenton.
He has a magniticent voics and

the 1
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KAPLAN MUSICAL STRING CO. o

Try the Golden Spiral . . .
responsiveness , .

TONE

/
KAPLAN 'ﬁ

Golden Spiral

STRINGS

Look for the distinctive gold band on these widely
acclaimed strings . . .

it's your Kaplan craftsman’s

mark of assurance that you have selected the best.

note the exceptional

- the beautiful tone . . . that's why

they are preferred by concert artists and teachers.

Other Quality Strings from Kaplan:

TRU-STRAND DELUXE
MAESTRO

RED-O-RAY

TONE CRAFT
MIRACLE WOUND

See your local dealer
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There’s a reason

why sax men every year

BUY MORE KINGS

One big reason is that the

nation’s top sax men are playimg Kings.
Take Cannonball Adderley, for example.
He likes the sound. He likes the action.

He likes the feel. He likes the way
his King holds its fine adjustmeat.
Skilled hands working to exactit.g

tolerances make sure every King that

leaves the factory is worthy of the
finest perfermers. Why not stop at

your King dealerS. Listen to your sound

on a solid sterling silver bell King.

:
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THE H.N, WHITE COMPANY

King / Cleveland / American- Standard band instrsments

5225 Superior Avenue, Cleveland 3, Ohio
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NEW FULL BAND B

BILLY MAY ORKS

Swinging Classics From His New Album,
| Hungarian Dance No. 5 (Brahms)
Dance of the Hours (Ponchielli)
Minuvet in G (Beethoven)
Melody in F (Rubinstein)

L_| Finale, G Minor Symphony (Mozart)
Great for Dances & Concerts. Try Them.
$3 each, 5 for $14. Money-back Guarantee.
ORDER TODAY IMPERIAL CREATIONS
Pammm 325 West End Ave, N.Y. 25, N.Y,

|l AT HOME! |
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put YOU in this
profitable profession!
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BOSSA NOVA SPECIALS
JAZZ LINES, NOVELTIES.
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The amazingly dif-
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gives signs of having the dramatic
talent and flair required to give
it full expression. But it is difficult
to devote one’s time to music after
a full day’s work in a body shop—
for that is how this young man
supports his family.

“With the ever-present eye of
television, we now have the means
to bring the graces of the perform-
ing arts to millions of people in a
single evening. For many, it is their
first such exposure to the arts. Mr.
Frank Stanton of CBS points out
that more people saw Hamlet in
one night on TV than had seen it
in all the live performances put
on since Shakespeare’s time. Kx-
posure such as this is bound to
kindle a vast appetite for our per-
forming arts. But a performer does
not leap from obscurity to the tele-
vision camera in one bound. There
has to be a seed bed, a seasoning
ground if you will, We must open
up avenues of training and oppor-
tunities for performance within
which the budding artist may de-
velop his talents. It is a sad com-
mentary to realize that only seven
to eight per cent of the works of
American Composers are played by
our own Symphony Orchestras. Ex-
perimental work is hard to get
performed in America, difficult to
get evaluated and starves for an at-
mosphere of enlightened criticism.

“The relationship of the arts to
education needs examination. I am
amused, or would be if the situa-
tion were not so ironic. at the
groups which profess to be inter-
ested in saving the humanities
from engulfment by the emphasis
on science. And vet we were not
able to interest many of these
groups in the hearings on the bill
to create the Advisory Council for
the Arts. 1t is a sad fact that our
schools have seldom produced poets
or writers worthy of note, except
for the occasional exception which
proves the rule. Nor do the fine
arts schools as a whole breed the
fresh creation for which we are
looking and of which we are ca-
pable. lere is a vast area which
bears and merits review.

“We talk a great deal about pre-
paring people for their retiring
years, but you can’t suddenly turn
to culture at age 65 and put it on
as if it were a lace cap. The cul-
tural aspects of life are intrinsic
to a full life and should be
nourished from the carliest years
and this, I submit, should be a mat-
ter of national concern. The Greeks

| of ancient age knew this and sur-

rounded themselves with the flow-
ering of their culture and thus pro-
duced the ideas upon which we in

western civilization still base our
institutions.
“Alr. Heckscher, the President’s

Advisor on Cultural Affairs, put it
well when he said:

“We aspire to greatness as a
world power, to happiness as a peo-
ple, to vitality as the first mass
democracy that has ever been
able to combine a deepening spir-
itual life with unparalleled physical
and material well being, For all
these reasons, the arts have a close
relationship to the nation. They are
part of the common life, not of indi-
vidual existence alone.”

“I have not mentioned the matter
of subsidizing the arts. I am not
ashamed or reluctant to do so. The
massive subsidies we have given
and are giving to technology have
not disturbed the Congress. And so
I find it difficult to understand why

a subsidy of the arts should raise
eyebrows and tempers. But long
before we speak of subsidies, an
Advisory Council has a more funda-
mental job—to awaken, stimulate
and encourage the reservoir of
artistic feeling and spirit in this
nation.

“To descend to the market place
for a moment, who knows but what
the council might not examine tlve
economics of the performing arts
and look into the livelihood and
welfare of those artists we have.
Indeed, it might question why, at
a time when we should be encour-
aging our artists, we continue a
tax structure which is driving them
out of jobs and out of the country.
Several weeks ago Tinie Magazine
commented on the fact that a hun-
dred or more American jazz mu-
sicians are now residing and play-
ing in Europe and this at a time
when you can scour Manhattan and
not find more than a handful of mu-
sicians working. Not too long ago,
a former disc jockey, Chris Albere-
son, discovered two great musicians
working in P’hiladelphia—one as a
bus-boy, the other in a parking lot.
To his great credit he got these
musicians back into fruitful ca-
reers. The men he found were El-
mer Snowden and Lonnie Johnson.

“Happily, we have received en-
couraging news that the ways and
means committee may recommend
structural changes in our tax law
to redress the inequities relating to
royalties and peak income. But I
still haven't heard of any move to
repeal the so-called cabaret tax—
although cabarets went out with
bath-tub gin and raccoon coats. As
you know, there has been a partial
remedy. The tax has Dbeen reduced
from 20 to 10 per cent. This has
been helpful. In San FKFrancisco
alone this reduction has given rise
to the employment of 500 musicians.
1f there was any doubt as to the
regressive effect of the cabaret tax,
it should be dispelled by the report
your President will submit to this
Convention. This report, compiled
by the International Statistical Bu-
reau, reveals that the 1960 reduction
led to a direct increase of $25 to $35
million in income for this country’s
musicians. We can only guess at the
indirect financial benefit to pro-
prietors and the people they employ.
But why in heaven’s name should
we he satisfied with a 50 per cent
reduction when we know there is
no economic reason for the tax at
all.

“A restaurant does not become a
cabaret until someone begins to tune
his fiddle or set up his drums. This
is ridiculous. By putting people out
of business, as in effect it does, the
Internal Revenue Service loses a
tax take all along the line. By elimi-
nating the tax and giving busi-
ness that much extra margin to
work in, a tax is not lost. The res-
taurant owner has more income to
pay out and the musicians he hires
have an income to pay tax on. I
doubt they would even mind pay-
ing an income tax for a change. I
find the biggest grouse about taxes
is the person most easily able to pay
and they are usually above your
bracket and mine.

“The Government is being penny
wise and pound foolish in this en-
tire area. By eliminating the caba-
ret tax it can stimulate the economy,
relieve some unemployment and
give a lot of people pleasure to boot.
If the Government can, and as it

INTERNATIONAL MUSICIAN



may turn cut, should not, be in the
business of subsidizing the artist,
whatever his category, it surely
should not penalize him by limiting
the areas for his work.

“I do not want to burden you over-
long. But in closing, I would like
to suggest a bargain. Beat the drums
and sound your horns for the Fed-
eral Council on the Arts and I shall
keep hamn-etring away at this cab-
aret tax and perhaps when we meet
again, we shall all have cause for
celebration. Thank you.”

Special order of business. Nomi-
nation of Officers.

Vice - President Harrigs in the

chair.

NOMINATION OF OFFICERS
For President:
Herman D. Kenin, Local 99,
Portland, Ore.

For Vice-President:
William J. Harris, Loeal 147,
Dallas, Texas.
Thos. P. Kenny, Local 12,
Sacraniento, Calif.

For Secretary:
Stanley Ballard, Local 73,
Minneapolis, Minn.
For Treasurer:
George V. Clancy, Local 5,
Detroit. Mich.

For Members of the International
Executive Committee from the
United States:
Chartes H. “Pop” Kennedy,
Local 6. San Francisco, Calif.
Lee Repp. Local 4,
Cleveland, Ohio
E. E. “Joe” Stokes, Local 65,
Houston, Texas
Alfred J. Manuti, Local 802,
New Ycrk, N. Y.
Hal C. Davis, Local 60,
Pittsburgh, Pa.
Robert W. Easley, Local 115,
Olean, N. Y. (Declined)
For Member of the International
Executive Committee from
Canada:
Walter M. Murdoch, Local 149,
Toronto, Ontario, Canada

President Kenin announces that
this Convention shall elect six (6)
delegates, in addition to the Presi-
dent of the Federation, who goes
by virtue of his office, to represent
the A. F. of M. at the AFL-CIO Con-
vention.

No objections.

For Delegate to A.F.L.-C.1.0.
Convention:
Mike Isabella, Local 27,
New Castle, Pa.
Herb MacPherson, Local 86,
Youngstown, Ohio.
Ed Charette, Local 406,
Montreal. P. Q., Canada.
Biagio Casciano, Local 466,
El Paso, Texas.
George L. Smith, Local 197.
St. L.ouis, Mo.
C. W. “Chet” Ramage, Local 76,
Seattle, Wash.
Kenneth E. Plummer, Local 20,
Denver, Colo.
Mike Catanzarito, Local 624,
Punxsutawney, Pa.
Ferdinand Girardi, Local 88,
Benld, 11.
Secretary Ballard reads the list
of nominees for election.

Ernie Lewis, Assistant to the
President, briefly addresses the dele-
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gates concerning the importance or
supporting TEMPO.

Delegate Davis, Local 60, moves
that an Elzction Committee of 30
be appointed.

No objections.

The following committee was ap-
pointed:

ELECTION COMMITTEE

Andy Tipaldi, chairman, 406;
Harold C. Olsen, 8; James Buono,
16; W. Cley:on Dow, 42, Charles
R. Haidlinger, 46; Stewart J. Wag:
ner, 51; Charles M. DeBlois. 109;
Jack W. Russell, 147; Cbhip Essley,
210; John ¥, Cipriano, 234; Eddie
Texel, 255; George W. Cooper, Jr.,
257; Ben F. Thompson, 256; James
W. Heckaman, 278; C. V. (Bud)
Tooley, 303; Harold D. Janssen, 337;
Max Ahrens, 351; Joseph Doren-
baum, 400; George R. Martin, 409;
Richard M. Sigley, 411; Frank A.
Frederick, 439; Abraham Pena, 468;
William E. Pond, 485; Reuben La
Motta, 491; Wm. S. Colston, 568;
Ray M. Dawscn, 594; Frank LiVolsi,
626; Albert Seitz, 660; John E. K.
Akaka, 677; George F. Allen, 708.

Secretary Ballard, Chairman of
the Congress of Strings Program,
announces that at the conclusion
of his brief report on the Program
a kinescope will be shown to the
delegates of a twenty minute seg-
ment of a forty-five minnte video-
taped prograra by the Fourth An-
nual Congress of Strings full con-
cert orchestra shot last summer
for National Educational Television
at Michigan State University by
station WMSB of East Lansing,
Michigan.

He reports that the full pro-
gram is being shown on all
National Educational Television sta-
tions throughout the Unitad States.
It is also being released through the
USIA to stations in the principal
cities of Africa, South America, the
Middle and Far East and in India.

He nientions that this year’s pro-
gram will have such noted con-
ductors as Eugene Ormandy of the
Philadelphia Orchestra and Robert
Shaw conducting both chorale and
String Congress Orchestra.

Other guest conductors include,
Izler
Symphony; Donald Johanas of the
Dallas Symphony; Louis Lane of
the Akron Symphony; and Mishel
Piastro of the String Congress
faculty.

The film is shown.

Announcerments,

President Kenin announces that |

in the voluatary contribuntions of
the delegates at this Convention
for the TEMPO Fund every Cana-
dian delegate also made a contribu-
tion.

Delegate Jenkins, Local 267,
moves that time be allotted at each
of the remseining sessions of the
Convention to afford delegates an
opportunity to make a voluntary
contribution ta TEMPO if they have
failed to do so already.

Delegate Fotella, Local 123, sug-
gests that a container be placed at
the entrance of the ballroom for this
purpose.

Ernie Lew.s advises that the sug-
gestion will ke carried out.

“The Kenin Kats” with Ernie
Lewis conducting and with Mike
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Isabella, Local 27, on trombone; Vie
Fuentealba, Local 4o, elarinet; Don
Jacoby, Local 281, trmnpet; George
Freije, Local 3. drums; and larry
Veri on piano; briefly entertained
the delegates by playving the speeial
TIIMIPQ song,

lLocal 107,
be sent to

Delegate Hopperstad,
moves that a telegram

rainep

June 12, 1463
The session is called to order by
President Kenin at 11:15 A0 M.
MEMORIAL SERVICE
The service is conducted hy Vice-
President  Harvis,

MEMORIAL SERVICES

Now is the hour (o pay tribute
to  former delegates who have
passed away since our last Conven-
tion. I want to add the names of
three outstanding band leaders and
fine members of the American Fed-
eration of Musicians, Ted Weems,
Skinny Ennis and Eddie Howard.

'Phe String lKnsemble, under the

direction of Atillio Canonico, will
play, Andante Cantabile Tehai-
kovsky.

And always det agreeably in our
profession . . . may the Lord Bless
and prosper us, and may all our
good intentions be crowned with
sueeess o .,nay all the influences
of our brothers for good. that do
survive him. be continually ex-
panded and increased to bless his
fellowmen . . . and may our Father
who is in Heaven, in his wisdom,
counteract all those that tend evil,
... Glory be to God in the highest,
on earth, peace and good will
toward men.

The natural
the things or

man receiveth not
the spirit of God,
because they are spiritually dis-
cerned the natural man can
behold the wonders of this earthly
realm, but he cannot discern the
tar greater wonders of the heavenly

realm his vision is greatly
limited but the man of faith
has an eye to things unseen, he

looks beyond the grandeur ot this
vast universe and discerns the all-
wise creator who fashioned it

e turns his eves above the present
creation and glimpses the realities

1375 Bristow Street

the Piano Technicians Guild when
they hold their Convention in July
in appreciation for the message
they sent this Convention which
wias read at yesterday's opening ses-
sion.

No objections,

The session adjourns at 3:15 P, M,

DAY

of the kingdom of God . .. he looks
beyond the weakness of men, and
beyond death, an@l the grave, and
discerns the risen. gloritied, all-
powertful Christ of God e
knows something of the perplexi-
ties and trials and sufferings of
this natural life but yonder
he discerns an incorruptible body
that never grows weary and a glory
that never fades away . .. how can

human beings  discern  heavenly
things? . . . because God hath re-

veuled them unto us by his spirit,
for the spirit searcheth all things,
yea, the deep things of God

no amowunt of worldly education can
enlighten the mind concerning the
glorious things of the world to
come no kind of religion
apart from faith in the all-atoning
siacerifice of Jesus Christ can give

assurance of everlasting life.
The natural man has no know-
ledge of spiritual things it s

time for all true believers to seek
that holy anointing which will en-
able them to discern between truth
and error, and between that which
is spiritual and that which is carnal,

. it is time to be well instructed

concerning the purpose and will
of God The Apostle Paul,
prayed thus for the Ephesian

Church, that the God of our Lord
Jesus Christ may give unto you,
the spirit of wisdom and revelation
in the knowledge of him the
eves of your understanding being
enlightened, that ye may know what
is the hope of his calling, and what
is the exceeding greatness of his
power to us who believe and
every Christian should seek that
kind of knowledge .may we bhe
true and faithful and may we live
and die in love . . . may we profess
what is good.

On my list are so many outstand-
ing names and personal friends of
niine, I could say something nice
about each one of them, but time
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will not permit. | must mention
the srand old man, Johm W, Parks,
who joined Local 117, in 1907,
served it well and also spent fif-
teen yvears as a member of the In-
ternational Executive Board. .John
was a sweet and lovable person,
admired by all who knew him.

I will now read the names of
those who have departed during
the past year.

Name Local
Al Morris 6
John K. Deus 12
Harry Seaman 14
Dewey Blaine 19
R. Nelson Barber 30

R. 11. Zackery 35

Charles MceElfresh 10
Frank E. Banker 48
Robert Wilkinson Ho
Alvah R Cook 62
Larry Lambert 65
Vernon Daty 71
Ifelix Stella T4
Stephen Napolitano 86
Charles Costello 94
Madea Cetta 120
Alex J. Jobb 142
Leo X. Fontaine 143
John W, Parks 147
Sidney M. Batty 163
Frank J. Renard 205
Leonard Wahnn 211
FFrank H. Ollis 376
Chet Arthur 399
J. Warren Berry 441
O. tl. MeClellan 447
Gilbert Snowden S]
Michael Skistak 526
Bernard Mason 543
Dorothy Smith 516
R. W. Hoffstatter abb
George Farrar 557
George W, Heinick a6l
Kenneth A, Brown Y
Emil Beck 610
Abe Radunsky H240
R. H. Coleman n
Harold E. Cooper 646
Sigrred Enghorg t46
W, K. Quillen 41
Roceo Grella 724
Dr. Earl W, Brown T8
Sam Tabak 802

I want to thank Atillio Canonico
and the Ensemble tor the beautitul
music, The Singing Mailmen and
William  Clark. also Roger Vogt-
mann and Sandy Jordan.

lirnie Lewis announces that as
a result of the voluntary contri-

butions made by the delegites at
the previous session of the (on-

| e
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vention approximately $2. 10000 has
been coutributed to TEMPO.

Vice-President  Narris  in the

Chair.

The Commiittee on Good and Wel-
fure reports through Chairmnan
Fuentealba.

RESOLUTION No. 4
GOOD AND WELFARE
VICTOR FUENTEALBA, Chairman

WHEREAS, The cost of booking
through agents is high for our mem-
bers, these commissions adding at
least 109% to the overall cost of the
single, group, orchestra or band as
the case may he. and

WHEREAS, This 109 commis-
sion charged has a tendcney in
making the cost of the engagement
ahove the plunned budget of opera-
tors, and

WIIEREAS, This condition in
order to meet operator’s budget
would have a further tendency to
use at least one less musician in
the group thereby depriving our
members of gainful employment,
therefore,

BE IT RESOLVED, That effec-
tive January 1, 1964, the Federation
institute this service for its mem-
bers and authorize respective lo-
cal offices of the Federation to
inavgurate this service at a cost of

3% of the overall fee of the en-
gagenent,
The introducers of this Resolu-

tion request permission to withdraw
sine.
The request is granted.

RESOLUTION No. 5

GOOD AND WELFARE

VICTOR FUENTEALBA, Chairman

WHEREAS, In the past serious
difficulties have arisen in regards
to bargaining between symphony or-
chestras aind locals of the Federa-
tion and although most of these
sitnations have been resolved to the
satisfaction of both parties, it is
noted that there is no clause in
Article 22 of our By-laws to protect
locals if negotiations bhetween a lo-
cal and a symphony society lead to
a lock-out or a strike. thercfore,

DE I'T RESOLVED, That in the
event of a strike or a lock-out
existing between a symphony so-
ciety and a local of the Federation,
all symphony orchestras from other
jurisdictions of the Federation be
restricted from presenting concerts
in the jurisdiction where the lock-
out or strike exists until the sym-
phony society concerned and the

local concerned reach an agree-
ment, and
BE IT FURTHER RESOLVED,

that this resolution he made effec-

[tive immediately.

The report of the Committee is
that the Resolution be referred to
the International Executive Board
with the reconmmendation that the
intent of the Resolution be carried
out wherever possible and feasible.

The Convention adopts the report
of the Committee,

RESOLUTION No. 8
;00D AND WELFARE
VICTOR FUENTEALBA, Chairman
WHEREAS, The International
Musie Camp is held annually in the
International Peace Garden, and
WHEREAS, In 1962, or last sum-
mer, 1,232 musiec students from 12
states in the United States and five

i Canadian Provinces, namely North

Dakota, South
Wyoming, Jlowa,
consin, Ohio,

INTERNATIONAL MUSICIAN

Dakota, Montana,
Minnesota, Wis-
Indiana, Arkansas,



Missouri, Florida, British Columbia,
Alberta, Saskatchewan, Manitoba,
and Ontario, were registered at the
International Music Camp, there-
fore,

BIX IT RESOLVED, The Amer-
ican Federationp of Musicians give
to the International Music Camp
the same sponsorship as it gives to
the A. F. of M. Congress of Strings.

The introducers of this Resolu-
tion request permission to withdraw
same.

The request is granted.

RESOLUTION No. 9

GOOD AND WELFARE
VICTOR FUENTEALBA, Chairman

WHEREAS, The International
Peace Garden, located in northern
North Dakota; half of the Garden is
in the United States and the other
half is in Canada. The Interna-
tional Peace Garden was established
as a physical symbol that neither
the United States nor Canada will
ever bear arms against one another,
and

WHEREAS, The American Fed-
eration of Musicians is a Federa-
tion composed of members from
both the United States and Canada,
united together for a common pur-
pose, therefore,

BE IT RESOLVED, The Amer-
ican Federation of Musicians estab-
lish some sort of an appropriate
plaque or suitable monument in the
International I*eace Garden to show
that the musicians of both nations
have joined hands in a common
cause,

The report of the Committee is
that the Resolution be referred to
the International Executive Board
as requested by the proponents.

The Convention adopts the report
of the Committee.

RESOLUTION No. 12
GOOD AND WELFARE
VICTOR FUENTEALBA, Chairman

WHEREAS. A very important
segment of the Federations’ affairs
concerns the Canadian musician in
Canada. and

WHERIZAS, Many current prob-
lems and many future problems
and situations are and will be of a
truly Canadian context. and

WIIEREAS, The annual Conven-
tion of the American Federation of
Musicians is not in a position to aid
us in certain Dominion and Provin-
cial problems requiring thorough
legal study before resolutions can
be introduced in Convention, and

WHERKEAS, There ix a need for a
special study committee on Ca-
nadian affairs to probe the prob-
lems relating to Canadian Income
Tax Laws, (‘fanadian Labour Laws,
Vacation with pay, Unemployment
Insurance. Kntry into the United
States by Canadian Musicians, the
Canadian Form “B” contract. etc.,
therefore,

IDE IT RESOLVED. That Presi-
dent Kenin appoint a special Ca-
nadian committee representative of
both Eastern and Western Canada |
1o meet at least twice a year and re-
port directly to the International |
Executive Board prior to the annual
Convention of the American Federa-
tion of Musicians,

The report of the Committee is
unfavorable. |

The Convention adopts the report |
utf the Commitiee, |
|
|

RESOLUTION No. 13
GOOD AND WELFARID
YICTOR FUENTEALBA, Chairman

WHERIIAS, The dury of officers
of all locals of the American Fed-
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eration of Musicians, be they lo
cated in the United States, Canada
Hawaii, Alaska, or Puerto Rico, and

WHERKEAS, All violations of the
laws of the Tederation must he re-
viewed by the officers of the local in
whose jurisdiction such violations
occur involving time and local ex-
pense in deliberation of such viola-
tions by Trial Boards o1 traveling
musicians, and

WHEREAS, In every case a great
amount of correspondence, report-
ing, answering and rebuttal state-
ments are required hefore the case
is finally submitted to the Interna-
tional Executive Board for its final
decision, and

WHEREAS, All fines. penalties
placed on traveling musicians go
into the Treasurer’s office of the
Federation, and

WHEREAS, The Labor Laws of
our Country read that all em-
ployvees of any employer should be
remunerative, and

WHEREAS, No remuneration is
received by the officers of the lo-
cals, for their time, efforts, and ex-
pense involved, while really work-
ing gratis for the Federation, there-
fore,

BE IT RESOLVED, That the In-
ternational Executive Board or the
International Treasurer institute a
plan whereby the local doing the
work for the Federation, should at
least receive some compensation for
work and duty well done.

The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

RESOLUTION No. 19

GOOD AND WELFARE
VICTOR FUENTEALBA, Chairman

WHEREAS, Harry J. Steeper was
a delegate to the annual Conven-
tions of the Federation from 1925 to
1942 at which timne he was appointed
as an assistant to the IPresident
and served in that capacity until
1949 when he was elected Treasurer
of the Federation and served in
that capacity until February, 1956,
and

WHEREAS, During that entire
time he devoted himself to the wel-
fare of the Federation, its members
and delegates and was extremely
solicitous of the operating of the
annual Convention, instituting sev-
eral streamlining procedures for the
benefit of the delegates; and many
other important improvemments in
the operation of the Federation, too
numerous to mention, and

WHEREAS, He entered into a
contract with the Federation on
February 3, 1956, to be Financial
Consultant and which contract con-
tained restrictions because of a situ-
ation that existed at that time, and

WHEREAS, This situation does
not prevail at this time, therefore,

BE IT RESOLVED, That this
1963 Convention rescind all restric-
tions placed on Harry J. Steeper,
retired National Treasurer, that he
be accorded all the privileges and
benefits provided all other officers
and members of the American Fed-
eration of Musicians. That this Con-
vention immediately notify Brother
Steeper, who presently resides at
Salisbury Manor (Apt. 4-A), Nyack,
New York (Tel. Number ELwood 8-
6093), of the adoption of this reso-
lution and invite him to address this
Convention. (If unable to do so this
year 1963—then by next year 1964).

BE IT FURTHER RESOLVED,
That Harry J. Steeper be accorded
the status (and title) of Treasurer
Emeritus of the A. F. of M.

BE IT FURTHER RESOLVED,
That Harry J. Steeper be allowed to
attend all future National Conven-
tions in the same status as others
holding the title of “Emeritus.”

The introducer of this Resolu-
tion request permission to withdraw
same.

The request is granted.

RESOLUTION No. 20
GOOD AND WELFARE
VICTOR FUENTEALBA, Chairman

WHEREAS, The A. F. of M. has
expressed a willingness to investi-
gate new sources of revenue, and

WHEREAS, At the present time,
booking agents, sub-agents and per-
sonal managers licenses are issued
gratis by the A. F. of M., and

WHEREAS, These booking
agents and personal managers re-
ceive the same protection from the
A. F. of M. as our own dues-paying
members,

BE IT RESOLVED, That all such
licenses be required to pay an an-
nual assessment, hased on volume
of business, employee complement,
etc. Fee for same to be established
by the International Executive
Board after due investigation.

The report of the Committee is
the Resolution be referred to the
International Executive Board with
favorable comment.

The report of the Committee is
adopted.

Chairman Davis of the Law Com-
mittee reports that the joint Com-
mittees of Law and Finance met
the previous evening until the early
hours of the morning and again this
morning. He announces that the
joint Committees have a recom-
mendation to submit concerning the
recommendations and resolutions
dealing witk the Federation's fiscal
policy and feel that the delegates
should have a copy of this recom-
mendation hefore them when debate
takes place.

The Committees therefore recom-
mend and Delegate Davis so moves
that this Convention consider an
evening session tonight starting at
8:00 P. M. to consider this matter.

The moticn is seconded and car-
ried.

The Committee on Measures and
Benefits reports through Chairman
Rizzo.

RESCLUTION No. 10
MEASURES AND BENEFITS
SALVATORE A. RIZZO, Chairman

Problem: TUnreasonably out of
tune pianos and/or pianos in poor
mechanical condition (sticking
keys, brokea strings, foot pedals
not operating, etc.).

Solution 1: Incorporate in our
contracts the following phrase;
For good performance sake in be-
half of our musicians., when was
the piano last tuned?— ——(date);
and is piano in good playing con-
dition?— —(yes or no).

Solution 2 Band leaders, or any
other of our interested professional
musiciars who have occasion to
use piaros in their work in their
own locals or other loecals, could
upon request he furnished with
cards that would enumerate: 1,
Piano out of tune. 2. Keys sticking.
3. Strings or hammers not opera-
ting. 4. Foot pedal or pedals not
operating properly, etc. These
cards would be filled out and mailed
to the secratary in whose local
these poor playing pianos were
found. It waquld then be up to the
local whose jurisdiction these
pianos are in to take some diplo-
matic steps toward tuning or re-
pairing these pianos.

The introdncer of this Resolution
requests permission to withdraw
same.

The request is granted.

SOLIDS
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The Committee  further recom-
mends that the locals take note
of the method of partial solution
of the problem contained in Solu-
tion “No. 2 " of the Resolution and
to consider its feasibility for local
application,

RESOLUTION No. 17

MEASURES AND BENEFITS
SALVATORE A, RIZZO, Chairman

WHERIAS, The American Fed-
eration of Musicians is always try-
ing to promote live music s0 as to
have more musicians working, it
wiould seem proper that, the A, I of
M. investigate many towns in the
U, 8. that | can speak of, with a total
population of 30,000 and some with
as many as 150,000, of which are
many, many miles away from the
jurisdiction which they helong to,
having no local of their own. Many
of these towns have places ol estab-
lishmenis, which hire many musi-
cians, llowever, the sad part of it
is that, many years ago they were
placed on the unfair list or default-
ers list., The establishments may
have changed owners as many as
two or four times since they were
placed on the unfair or defaulters
list plus many non-union musicians
in those large towns that don't even
know there is an American KFedera-
tion of Musicians and  what it
stands for, plus many of A, F, of M.
card holders who, by virtue of
health or job change move into onc
of these towns, through no fault of
his own. In order to continue his
love for music, he would work with
non-union musicians, therefore,

BE I'T RESOLVIED, That the A,
I, of M. hire organizers who are
capable of explaining what we stand
for and have a local in each and
every town.

The report of the Comntittee is
unfavorable,

Discussed by Delegate DiPaolo,
Local 640, Chairman Rizzo and
President Kenin., Discussed further
by Delegate Davison, Local 365, and
Secretary DBallard.

The chair puts the question for a
vote.

Delegate Kaufman, Local 161, sug-
gests that the proponent of the
resolution did not intend the “Re-
solve” to read as it does.

Discussed further by Secretary
Ballard.

Delegate Kenny, l.ocal 12, calls a
point of order that since the ques-
tion was put to a vote, further dis-
cussion is out of order until a ruling
is made by the chair.

President Kenin rules that the
point of order is correct. but inas-
much as the recommendation of the
Connnittee was voted down, the reso-
Iution proper is now bhefore the Con-
vehtion,

Delegate DiPaolo. Local 640, re-
quests permission to withdraw his
resolution and be permitted to re-
snbmit another one at this Con-
vention in lieu thereof.

There is no objection.

President Kenin in the chair.

Delegate LiVolsi, Local 626, sug-
gests that Resolutions No., 29 and
No. 36 be disposed of before we act
npon Recommendation No. 2.

President KKenin responds that he
is under the impression that the
joint Committees of Law and Fi-
nance may include the resolutions
referred to, and if it is not, then he
will permit Delegate LiVolsi to in-
troduce his motion again.
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Delegate Mareh, Local 341, thanks
Vice-President Harris tfor the in-
spirational way that the Memorial
Service was conducted.

There is applause.

Delegate  Cooper. Local 257,
moves that inasmuech as E. J. Smith
was elected as a delegate to repre-
sent Local 546 and had to return
to his home because of the death
of his wife. Dorothy Smith, who
had previously been a delegate to
the Convention, this Convention
allow him full per diem.

No objections,

Delegate Rosen. Local 6.
that a1 telegram be sent to Eddie
Burns., Local 6, expresses our
regrets for his inability to be at
this Convention because of his re-
cent illness and that we wish him
speedy recovery.

No objections,

nmoves

Delegate Arons. Local 802, ex-
presses the regrets of Al Knopt,
Vice-Prexident of Local 802, who
would have bheen a delegate at this
Convention except for illness. Ile
moves that an expression of well
wishes bhe sent by this Convention
to Drother Kunopf.

ANNOUNCEMENTS

Delegate Russell, Local 372, reads
a newspaper article by Russell Kirk
of the Boston Herald” under date-
line of May 30, 1963 bitterly critical
of the A, I, of M.'s fiscal and mem-
bership policies,

President Kenin  replies  that
answer was  being  prepared and
the critical article would not go

unchallenged.

The session recesses at 12:35
| LY IR
The session resumes at  2:40
(R 8

President Kenin in the chair.

The Committee on Organization
and Legislation reports through
Chairman Rosenberg,

RESOLUTION No. 7

ORGANIZATION AND
LEGISLATION

LOUIS ROSENBERG, Chairnian

WHIERIEAS, Article 3, Section 16,
of the International By-laws, pro-
vides no local shall issue a card to
an alien applicant unless he shall
have declared his intention of be-
coming a citizen of the United
States. or established domicile with
a view to acquiring citizenship in
Canada, and

WITEREAS, Article 3, Section 16,
of the International By-laws is one
of the most effective means avail-
able to locals to protect their juris-
diction from an influx of alien
competition, and

WHEREAS, By special dispensa-
tion from the International Execu-
tive Board, locals are allowed in
many cases to enroll alien musi-
cians who are ineligible for mem-
bership according to Article 3, Sec-
tion 16, of the International By-
laws, and

WHEREAS, The efforts of locals
to protect their jurisdiction from
alien competition may be, and in
fact, are often nullified when alien
musicians admitted to membership
under a special dispensation trans-
fer into their jurisdiction, therefore,

BE IT RESOLVED, That the fol-
lowing sentence be added to Article

14, Section 1, of the International
By-laws: “No alien mmsician ad-
mitted into membership nnder spe-
cial dispensation of the Interna-
tional Executive Board shall be en-
titled to transfer privileges for a
period of five years after the date
of his admission, except with the
consent of the local into which he
might seek to transfer.”

The report of the Committee is
unfavorable.

Discussed by Delegate Pena, Lo-

cal 468, Chairman Roseintberg and
Delegate Westerman, lLocal 22§
President Kenin makes an  ex-

planation regarding the policy of
the KFederation in matters of this
kind.
Discussed
sallard.
The Convention adopts the report
of the Comniittee.

further by Secrctary

Chairman Rosenberg thanks his

Committee,

Delegate Marchuk, Local 125, sug-
gests that matters dealing with im-
portant legislation at a Convention
should be sent 1o the delegates in
advance whenever and wherever
feasible,

Delegate Greene, liocal 5, moves

that this Convention send a tele-
cram to Zeph Phillips. Local 57,

who was unable to be present due to
ilhness,
No objeetions,

Delegate Cappalli. Local 198,
moves that a telegram be sent from
this Convention to Aime Triangolo,
Sceretary of that local. inasmuch as
he was unable to attend as a dele-
sate because of an automobile acci-
dent from which he is now recover-
ing,

No obhjections,

Delegate Seeman, Local 373,
moves that a telegram be sent from
this Convention to Lou Ilorner, Sec-
retary of that local, who is confined
in a Perth Amboy General Hospital,
Perth Amboy. N. J.. because of ill-
NeSS,

No objections,

Delegate Farmer, Local 2. nmoves
that we proceed with the clection
of officers and delegate to the AFL-
10 Convention innnediately.

No objections,

Greotings are extended to the
American Federation of Musicians
by Sarall Broom on Dbehalf of the
Amalgamated Clothing Workers
TUnion.

Jerry Levine extends the greet-
ings of the International Ladies
Garment Workers Union.

On behalf of the Union Label De-
partment of the Amalgamated Cloth-
ing Workers of America, Miss Sarah
Broom conducts a drawing for
prizes donated by that organization
as follows: Suit of clothes won by
Delegate Eversole, Local 36; box of
shirts won by Delegate Cordeiro, Lo-
cal 214; and a box of ties won by
Delegate Fletcher, Local 634.

On behalf of the International
Ladies Garment Workers Union,
Brother Levine conducts a drawing
for prizes donated by that organiza-
tion as follows: Sportswear won by
Delegate Thomas, Local 655; a dress
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is won by Delegate Vance. Local
329; and a bathing suit is won by
Delegate Beckman, Local 460.

Special order of business.

Election of officers at 3:30 P. M.
after which the session is adjourned.

EVENING SESSION
June 12, 1963

The session is called to order by
President Kenin at 8:15 P. M.

Delegate Castles, Local 189, ex-
presses hope that the debate which
will take place at this session will
be free of any rancor and emo-
tionalism.

The Joint Committee on Law and
Finance submits its report through
Chairmen Davis (Law) and Chan-
son (Finance).

RECOMMENDATION No. 11

RECOMMENDATION OF THE
JOINT LAW AND FINANCE
COMMITTEES

BE IT RESOLVED, that the Con-
stitution and By-laws of the Ameri-
can Federation of Musicians of the
United States and Canada be and
the same are hereby amended, effec-
tive January 1, 1964, so that provi-
sions incorporating the following
principles shall be included therein:

1. The Federation shall not im-
pose dues bhased upon earnings of
members (“taxes”). Such amend-
ment shall apply to the 109 Travel-
ing Surcharge Tax, the 15% Radio
and Television Tax and the Theatre
Defense Fund Taxes.

2. (a) Annual Federation Per
Capita Dues payable by Locals to
the Federation shall be $6.00 (in-
clusive of the Per Capita contribu-
tion for the Official Journal and the
Lester I’etrillo Fund).

However, the present Per Capita
of $2.10 shall continue with respect
to all present Life and Honorary
Members and with respect to all
members who under presently exist-
ing rules of the L.ocals will become
Life and llonorary Members within
one (1) year after the effective date
of this recommendation. Thereafter
the full $6.00 Federation Per Capita
Dues shall be paid by the Locals
on such members,

2. (b) Federation Per Capita Dues
shall not be payable by any Local
on traveling or transfer members.

3. Federation Initiation Fees shall
be as follows:

If the Local Initiation Fee is
$10.00 or less, the Federation
Initiation Fee shall be an addi-
tional §4.00.

If the Local Initiation Fee is
more than $10.00 but not more
than $20.00, the Federation In-
itiation Fee shall be an addi-
tional $9.00.

If the Local Initiation Fee is
more than $20.00 but not more
than $40.00, the Federation In-
itiation Fee shall be an addi-
tional $14.00.

If the Local Initiation Fee is
more than $40.00 but not more
than $50.00, the Federation In-
itiation Fee shall be an addi-
tional $22.00.

If the Local Initiation Fee is
more than $50.00 but not more
than $100.00, the Federation In-
itiation Fee shall be an addi-
tional $30.00.

If the Local Initiation Fee is
more than $100.00, the Federa-
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tion Initiation Fee shall be an
additional $10.00.

No Federation Initiation Fee shall
be asses3zed on any Menther who is
already a member in good standing
of any Local of the A. F. of M. The
present ceiling on Local Initiation
Fees shall be increased from $100.00
to $150.00.

4. Each Local shall maintain Lo-
cal regular periodic dues at no less
than the rates existing on June 1,
1963, plus $6.00 per annum. Such
rates may be reduced with the con-
sent of the International Executive
Board.

5. No Local shall require any
traveling member of the Federation
who is not a member of such Local
to make any payment based on
regular periodic dues of such l.ocal
unless stuch member has performed
within the jurisdiction of such Local
for at least four (4) consecutive
weeks. No such payment shall ex-
ceed the rate of regular periodic
dues of such Local less the amount
included therein for Federation Per
Capita Il:ues ($1.50 per three (3)
months).

6. No Local shall require any
member of the Federation who is
not a member of such Local to pay
any dues based upon earnings
(“taxes”) unless such dues are uni-
formly imposed by such Local
upon its own members; but no such
dues shall be payable by traveling
members performing symphony, or
opera secvices.

7. Any traveling member failing
to pay tae lawfully imposed dues
of a Local of which he is not a
menmber shall be subject to auto-
matic expulsion from the Federa-
tion,

8. Presant provisions establishing
minimum wages for traveling en-
gagemenis at 109 in excess of ap-
plicable Local scale shall be reaf-
firmed.

9. Commencing with June, 1964
(unless commitments for 1965 prove
to be uncancellable) there shall be
Biennial Conventions.

10. Delegate representation at the
Conventinn shall be one delegate
for each 200 members or fraction
thereof with a maximum of three
delegates.

11. Del=gates shall receive $30.00
(per diem) for each full or fraction
of day during which a Convention
is in offirial session in addition to
payment for hotel accommodations
for the days during which the Con-
vention is in official session, plus
two extrz days. Should a delegate
arrive later or leave earlier than
above, payment shall be on the
basis of arrival and departure.

RESOLVED, that the Interna-
tional Executive Board be and it
is hereby authorized and directed
to codify the substance, purpose
and intent of the foregoing resolu-
tion, to eliminate any provisions
which conflict therewith, and to in-
corporate such codification into the
Constitution and By-laws of the
Federation with the same force and
effect as though such codification
were enacted by this Convention.

HAL C. DAVIS,
Chairman, Law Committee
HARRY CHANSON,

Chairman, Finance Committee

The report of the Committee is
favorable.

Delegate Wright, Local 276, moves
that the Recomimnendation he acted
upon seriatem. Seconded.
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Delegate Tomei, Local 77, asks a
point of information. Chair replies.

Delegetes Tranchitella, Local 47,
and Marchnk, Local 215, discuss the
motion.

Delegate Cusick, Local 89, amends
that we discuss the recommendation
seriatem, but without making any
decision until the full recommenda-
tion has been discussed. Seconded.

Discussed further by delegates
Paolucci, Local 38, Tomei, Local 77
and Chairman Davis.

Delegate Catanzarito, Local 624,
moves that we dispense with the
voting on any of these items until
next year. No second.

Chairmen Davis and Chanson
make a detailed explanation con-
cerning the recommendation.

Discussed by Delegates White, Lo-
cal 22, Catanzarito, Local 624, and
Treasurer Clancy.

It is further discussed by Dele-
gates Collins., Local 3: Meek. Local
30; Greene, Local 5; Wright, Local
376; Porter, Local 117; Cusick, Lo-
cal 89; Boudreaux, Local 538; Ho-
gan. L.ocal 78: Foy, Local 369; and
Gordon. Local 626.

The amendment is carried.

The chair puts the motion.

The motion is lost.

The chair announces that the
Election Committee is mow pre-
pared to make its report. No ob-
jection.

Chairman Tipaldi. Local 406, re-
ports for tlie Electionl Committee.

ELECTION COMMITTEE
REPORT

MIAMI BEACH, FLORIDA

June 12, 1963

To the officers and delegates of the
Sixty-sixth Convention of tle
American  Federation of Musi-
clans.

The Election Committee has mace

a complete canvass of the votes cast

for the respective offices of tl'e

American Federation of Musicians,

and respectfully report the follow-

ing:

Total No. of Delegates

Total No. of Locals G2

Total No. of Votes Eligible 1.904
Total No. of Votes Cast 1.858
No. of Void Ballots 7
Locals Refraining From

Casting Lallots 12
For President:

Herman D. Kenin 1,904
For Vice-President:

William J. Harris . 1.175

Thomas P. Kenny 696
For Secretary:

Stanley Ballard 1,904
For Treasurer:

George V. Clancy . ... . 1.904

For Members of the International
Executive Committee from the
United States:

Charles “Pop” Kennedy ... 1,673
Lee Repp ... 1,691
E. E. Joe Stokes . 972
Alfred J. Manuti .. 1,762
Hal C. Davis .. ... .............. 1.508

For Member of the International
Executive Committee from
Canada:

Walter Murdoch ... 1,904

For Delegate to A.F.L.-C.I1.O.

Convention:
Mike Isabella ...
Herb MacPherson ..
Ed. Charette ... .........
Biagio Casciano .......
George L. Smith
Cliet Ramage .
Ken Phimmer
Mike Catanzarito .
Fred Girardi

The following are declared elected:
President:
Herman D. Kenin

Vice-President:
William Harris

Secretary:
Stanley Ballard

Treasurer:
George V. Clancy

Members of the International
Executive Committee frcm the
United States:

Alfred Manuti

Charles [I. “Pop” Kennedy

Lee Repp

Hal C. Davis

Members of the International
Executive Committee from
Canada:

Walter Murdoch

Delegates to A.F.L.-C.L.O.
Convention:
Ed. Charette
Mike I[sabella
Ken Plummer
Herb MacPherson
Biagio Casciano
Chet Ramage
Signed:
ANDY TIPALDI,
Chairman, Local 406.
CHIP ESSLEY,
Local 210.
FRANK LiVOLSI,

Local 626.
ALBERT SEITZ,

Local 650.
GEORGE W. COOPER, JR.,

Local 257.
W. CLAYTON DOW,

Local 42.

RICHARD M. SIGLEY,

Local 411.
GEORGE R. MARTIN,

Local 109.
EDDIE TEXEL,

Local 255,
STEWART J. WAGNER,

Local 51.
HAROLD C. OLSEN,

Local 8.
WILLIAM S. COLSTON.

Local 568.

FRANK A. FREDERICK,
Local 439.
WILLIAM E. POND,

Local 485.
JAMES BUONO,

Local 16.
HAROLD JANSSEN,

Local 337.
GEORGE F. ALLEN,

Leocal T08.
JOHN E. K. AKAKA,

Lecal 677.
BEN F. THOMPSON,

Local 266.
JACK W. RUSSELL,

Local 147.
JAMES W. HECKAMAN,

Local 278.
C. V. (BUD) TOOLEY,

Local 303.
CHARLES M. DeBLOIS,

Local 109.
JOSEPH DORENBAUM,

Local 400.
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The report of the Election Com-
mittee is adopted.

Executive Officer Stokes thanks
the delegates for the wonderfyl
friendship they have given him over
the years and congratulates Dele-
gate Davis, Local 60, on his election
as a member of the International
Executive Board.

Delegate Davis responds.

Delegate Walen, Local 204, asks
a point of information concerning
the elacticn.

Chairman Tipaldi replied.

Precidert Kenin announces that
the 7th place on the ballot for dele:
gate to the AFL-CIO convention
was given to delegate (George L.
Smith. Local 197, and, inasmuch as
he (President Kenin) is a vice
presidant of the AFL-C1O and his
expens.es to the Convention are paid
by the AFL-CIO, he requests that
a motion be made that delegate
Smith be included in the delegates
elected to represent the Kederation
at the AFL-CIO Convention.

No objecvtions.

The Convention reverts to con-
sideration of Recommendation No.
11.

Discussed by Delegates Catan.
zarito, Local 624; IHogan, Local 116;
Pezzano, Local 85; Dow, Local 42;
Liscio, Local 12¢: Smith, Local 380;
Close, Local 146; IHerman, Local
47; Jenkins. Local 267; and Chair-
men Davis and Chanson.

Delezate Tomei, Local 77, dis-
cusses the atter and proposes
that Kesolution No. 16, which he
introduced and which lic reads, be
substituted for Recommendation
No. 11.

The matter is discussed further
by Executive Officer Manuti and
Delegates Lampkin, Local 161 and
Ioffimun, Local 771.

The previous question is called
for and carried.

Chair puts the question.

The ayes and nayes appear to be
of equal response,

Delegate Snider, Local 368, de
mands a roll call vote on behalf
of Locals 368, Reno, Nevada; 267
Harrisburg, Pa.: 47, Los Angeles
Calif.; 60, Pittsburgh, Pa.; 369. Las
Vegas, Nevada; and 6, San Fran
cisco, Calif., in accordance with the
provision of Article 5 of the Con
stitution.

The results of the roll call are
as follows:

Local

No. YES NO
1 SIS

2 1,603

3 1,307

4 3,096

b 4,717

6 6,348

7 721

8 2,761

9 2.239

10 11,731

11 776

12 1,273

13 371
14 495
115 469

16 2,263
17 527

18 373

19 296

20 1,333

21 148
22 88
23 645

24 490 194
25 324



Local Local Liocal FROTLw

No. YES NO No YES NO | No. YES NO No. YES NO
26 643 125 274 137 | 223 261 329 158
27 260 126 396 | 224 242 330 60

28 56 127 396 | 226 556 278 331 82

29 245 1/3 122 2/3 | 128 Absent | 228 319 332 186

30 1,094 546 129 222 | 229 202 333 152

31 236 130 136 231 123 334 344

32 191 131 128 232 321 336 267

33 181 132 354 233 108 337 220
24 1,585 133 161 234 665 338 68

35 471 134 277 \ 237 370 339 326
36 297 135 801 238 433 340 188
37 511 136 129 129 239 165 341 645
18 678 137 423 | 240 599 | 342 457

39 Absent 148 439 242 68 | 343 208
10 1,357 139 410 243 5 344 137
41 480 140 919 244 59 345 252

12 300 141 185 245 218 346 144
13 1,350 142 552 246 126 347 180

14 220 143 426 247 345 349 270
45 164 144 388 248 1,734 350 179

16 276 145 877 | 249 183 353 356 1/2 356 1/2
47 13,877 146 128 128 250 138 354 74
18 247 147 1.213 251 119 358 56

49 195 148 686 252 370 360 412

50 155 149 2,857 253 153 361 101
51 354 150 234 954 190 362 182

52 265 161 796 255 Absent 364 Absent

53 181 153 1.199 256 191 191 A 364
54 157 154 338 257 852 366 322
55 228 155 126 | 259 70 367 262

56 374 156 84 260 121 268 720

57 304 157 2 261 3 269 1,287

58 148 1/3 290 2/3 | 158 43 262 189 372 381
59 207 159 266 263 321 b oo
60 2,332 160 193 t 265 271 hes - 2
62 868 161 1.622 266 261 ;;7;4, 159
63 521 162 289 267 65 379 484
65 743 371 163 185 [ 268 > 280 459
66 1.348 165 104 | 269 852 281 298 ’
67 695 166 099 270 Absent 382 303
68 132 167 512 7l 75 283 135
69 243 168 78 1/2 8 1/2 | 273 7T 384 76
70 781 170 259 54 §26 385 51
o 584 171 682 275 110 386 329
7% 756 172 158 276 169 388 180
T 2.947 173 240 277 135 389 278

3 168 174 887 278 177 251 391 122

5 108 175 110 279 280 190 292 Absent

n 2.505 176 7 280 107 393 242

7 3,040 2/3 1,520 1/3 | 177 234 281 159 395 67
78 836 178 152 282 244 397 86

79 1 17 94 283 171 | 398 337
80 276 180 694 284 430 399 761
82 438 181 363 285 411 400 914

83 274 182 93 286 70 | 402 466
84 164 183 144 | 287 64 | 404 189
85 143 184 286 288 199 110 2,572

86 A 186 454 289 109 | 407 171

87 169 187 357 291 364 1?3 f?g
88 325 188 182 293 1,040 111 489 °
%9 268 189 182 182 294 389 413 20

90 321 190 464 295 164 114 31

91 70 191 173 296 127 115 94
94 641 X 192 185 297 638 416 Absent

95 362 193 346 298 299 117 174
97 119 194 63 299 534 418 234

us 209 195 375 | 200 60 420 40

99 1.519 196 407 301 154 421 187

140 118 197 360 | 302 184 422 99
101 641 | 198 1,222 303 438 423 300
102 13 199 163 | 304 90 424 473

103 981 200 151 305 173 | 425 73
104 573 201 323 306 191 427 447

105 620 202 75 307 331 429 81
106 297 203 1,136 308 273 432 171
107 Absent 204 1 540 309 254 {433 Absent

108 249 205 397 311 427 436 175
109 210 105 206 i | 312 Absent 437 213

110 95 207 154 313 117 439 225

111 653 208 1,280 314 248 440 382
114 371 209 156 316 101 i 160

115 185 210 653 317 172 444 =

116 336 211 241 318 73 e 83
117 501 213 155 319 190 :27 f‘;‘;

118 306 214 332 320 266 448 a8

119 594 215 298 321 61 449 99
120 516 216 Absent 323 73 450 105

121 182 217 116 324 91 451 297
122 181 218 241 325 1,497 152 106
123 256 220 208 | 326 50 452 197
124 144 222 Absent | 328 194

40
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Local Local
No. YES NO No.
456 265 532
457 104 533
459 110 535
460 123 536
461 159 537
462 240 538
463 329 539
464 105 541
465 48 542
466 320 543
467 190 545
468 1,087 546
469 191 547
470 84 548
471 319 549
472 379 551
473 Abstains 552
475 L5 553
476 174 554
478 58 556
479 Absent 558
480 237 559
484 877 561
485 22 562
486 45 564
487 84 565
488 Absent 566
489 196 567
490 98 568
492 135 569
494 3 570
496 396 571
498 151 572
499 163 573 Absent
500 276 574
501 109 575
502 171 576
503 41 577
504 165 8
506 92 580
507 250 581
508 130 582
509 206 586
510 883 587
512 169 591
513 220 592
514 170 593
515 305 594
518 227 595
519 90 596
520 87 597
523 144 599
5924 147 600 Absent
525 154 601
226 1,740 602
529 81 603
531 Absent 604

Local
YES NO No. YES
168 605
123 607
360 609 Absent
359 610
215 612
329 613
85 614
115 615 106
551 616 289
242 618 548
71 619 117
296 620
385 621 139
34 624
42 625 269
126 626
65 627
208 628 92
178 629 20
57 630
114 633
79 634
1,020 635 42
105 636 Absent
268 637 11
112 638 85
384 640
130 | 641
54 642 100
260 | 644 825
192 645
584 ; 646
126 648
649
105 ’%0 199
123 652
133 | 654 66
256 655 3,604
71 7 656 155
185 65 226
95 95 | 658
87 | 660 Absent
943 661
59 662 103
34 663 Absent
274 667
129 668 167
206 | 674
609 675
417 677 970
168 679
119 119 680 145
681
262 682 Absent
148 683
79 686 156
94 688 279

Local
NO No. YES NO
152 689 282
31 691 153
693 226
251 694 152
155 696 147
158 697 147
88 699 158
700 53
702 13
703 61
704 17
149 708 74
710 £60
155 | 717 595
721 678
274 1 722 197
160 727 111
| 729 137
| 730 121
150 732 162
83 733 175
82 [ 734 130
745 42
746 358
| 750 261
| 755 93
102 759 R5
79 764 171
765 Absent
766 158
1232 770 :89
3156 771 980
62 773 80
202 i 264
| 784 255
229 787 201
\ 798 Absent
800 164
| 802 28.:38
806 306
63 808 72
809 115 1/% 234 2/3
504 814 108
158,068 2/ 113,742 1/3
84 The Chair annouices that the
report of the Cominittee is adopted
47 by a vote of 158,068 23 in favor;
40 113.742 1/3 opposed.
103
| The session adjourns at 2:30
62 A, M.
62

(Continued iv the September issue)

Chamber Music

The Montreal Brass Quintet has shown in-
itiative in conceiving and conducting the first
Canadian Composition Competition for Brass
Quintet. Recognizing the value of the project,
the Canada Council has awarded the quintet
a grant for the commissioning of new works
by Canadian composers. The quintet also
maintains. as a service to their cowmposers
and to other brass quintets. the M.B.Q. Series.
through which works written for the quintet
are made available at nominal chatge to
other brass chamber music groups until such
time as the works are properly published.
Current listings of the M.B.Q. Series niay be
obtained from the Montreal Brass Quintet.
287 Saint Louis Square. Montreal 18. Quebec.

Two works from the Canadian Composition
Competition. the winning Suite for Brass
Quintet by Thomas LeGrady of Montresl. and
Divertissement by Maurice Dela. are being
heard during July over C.B.C.’s International
Service broadcast on the TransCanada net-
work.

AUGUST, 1963

Charles Libove has recently joined the
Beaux-Arts String Quartet. replacing Gerald
Tarack as frst violirist of the group. The
other niembers are Alan Martin. violin: Jorge
Mester. viola. and Bruce Robers. cello. The
quartet was formed six years ago at the sum-
mer school of Pierre Monteux in Hancock,
Maine.

The Westwood Wind Quintet. organized
several years ago. performs frequently in the
Los Angeles area. its home base. The group
has also been the featured wind ensemble at
the Alaska Music Festival for two seasons.
Members aie Gretel Shanley, flute: Peter
Christ. oboe: David Atkins, clarinet: David
Breidenthal. bassoon; and David Duke,
French horn.

A new chamber music group that made its
debut in 1962, the Galliard Players (Samuel
Baron. flute: Ronald Roseman. oboe: Robert
Conant, harosichord; and Arthur Weisberg.
bassoon). has been announced for a tour
sponsored by the Arts Program of the Associ-

ation of American Colleges and Lnnversities
for the first two weeks of February. 1961

The Contemporary Chamber Ensemble
(Arthur Weisberg, conductor). devoted to
piaying music of the tuwentieth century. will
make a spring tour in 1901

Desegregation
Policy Underlined

(Continued from page seven)

subscriber to the equal rights declaration by
labor leaders made morths ago at the White
House. Ile recalled that he personally had et
twice with the Negio locals of Ohio to urge
integration. but had been unable to obtain any
effective promises ol cooperation.

“The litigation brought by the three Negro
musicians in Columbus appears to have the
purpose of preventing. rather than advancing,
the cause of integration that we of the Feder-
ation seek to promote.” President Kenin
charged.
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Cloging Chorn

(Continued from page twenty-seven)

WEBB B. HOOPER

Webh B. Nooper. retired A.
F. of M. traveling representa-
tive and president of Local 192,
Elkhart. Indiana. for ninecteen
years. died of a heart attack on
June 28,
vears old.

Jorn in Amboy, Indiana. on
May 10. 1889, he became in-
tevested in plaving the clarinet
at the age of sixteen. e joined
Local 45, Marion. Indiana. in
April. 1907, and transferred to
192, in October. 1012,
serving as president of this lo-
cal for nineteen years.  Mr.
Hooper became the Federation’s
first traveling represenlative on
March 15, 1930, and served in
this capacity untit Februacy 1,
1957, a littke over twenty-one
During this time he

He was seventy-four

Local

vears.
was eredited with establishing
thirtysix new locals. He at-
tended a total of thirty-nine
Conventions of the FFederation
(from 1915 to 1953) either as a
delegate from Local 192 or as
traveling represenlative,

He played with the Indiana
Second Regiment. the Indiana
Third Regiment. various thea-
tee  and  vaudeville
throughout the country and the
Lyceum Chatachua cireuits,

houses

HOMER CHILDERS GREEN
Homer Childers Green. a life
17. Los An.
geles. and 353, Long
Beach, Calilornia. and its one-
time president. died on June 15

member of Local
lm(':l'

at the age of sixtyv-nine. He was
bhorn on January 0. 1894, in St.
Louis. Missouri.

Ilis  first job  (he
played eornet and trumpet) was
with a five-piece group in the
Casino Theater, then at Vernon
and Central avenues in Los An-
He plaved regularly in
motion picture studios, for ra-
dio network shows and record-
ing and transcription orches-
tras and filled night club en-
gagements at the Cocoanut
Grove, Biltmore Bowl, and Casa
Manana. Mr. Green played at
various times with the Santa
Monica Municipal Band. Re-
dondo Beach Band, Long Beach

theater

geles.

Municipal Band, and even the
Long Beach Women’s Sym-
phony Orchestra. 1lis trumpet
was heard in films with Al Jol-
son in the first Warner Broth-
ers “talkies.”

Mr. Green hecame a member
of Local 47 on September 27,
1915, and served that local as
a member of its board of direc-
tors and chairman of the trus-
tees for a period of eighteen
years. Later he moved to Long
Beach where in 1932 he hecame
a business agent of Local 353.
He was elected president of that
local in 1957 and served the
local in hoth capacities until he
retired in 1900, Te was a dele-
gate to numerous Conventions
of the Federation and a dele-
gate to the Western Conference
three times.

HARRY J. SEAMAN

Harry J. Seaman. secretary-
treasurer of Local 1. Albany,
New  York. for twenty
years. passed away recently. lle
was born in London, England.
on February 4, 1875, hut had
lived in Albany for over sixty
years,

Seaman’s father was a f{lutist
in England in Queen Victoria’s
Regimental Band: his brother,
Benjamin. Jr., a violinist. held
the office of =ecretary in Local
86, Youngstown. Ohio. for
many years; and his son. Gor-
don. is a member of Local 802,
New York City. and has been on
the staff of both NBC and CBS
for many vears. le was organ-
ist at the Roxy Theater before
that building was razed.

over

ORESTE VESSELLA

Oreste Vessella, a life mem-
ber of Local 661. Atlantic City,
New Jersey, died June 20 at the
age of eighty-six. le had a
long record for encouragement
of live music.

At the age of eight Mr. Ves-
sella began the serious study of
music under Francesco Borre.
Four years later he was clarinet
soloist in the municipal band of
his home town. Alife, Italy, and
several years later became its

conductor. le won admission

to the Regio Conservatory of
Music of Naples when he was
fifteen, receiving further clari-
net instruction under Gaetano
Labanchi and harmonyv under
Camillo De Nardis. For three
years he served as clarinet solo-
ist in the ltalian Army’s Fourth
Infantry Regiment Band. 1In
1901 he immigrated to America
and organized his first band of
filty musicians during the win-
ter of 1902. Vessella’s Band
was one of the featured attrac-
tions at Atlantic City’s Steel
Pier during the summer months
lor twenty-one years and toured
the couniry for the other nine
months of the year.

J. WARNER HARDMAN

J. Warner Hardman, a life
member of Loeal 655. Miami,
Florida. passed away on March
9 at the age of fiftyv. He was
pianist and organist of the First
Preshyterian Church of Miami
and had accompanied many art-
ists, among them. Richard
Crooks, Tito Schipa. Richard
Tucker. Clara Mae Turner and
Alhert Spaulding.

OTTO ALBAN WIMMLER

Otto Alhan Wimmler, a
member of Local 427, St. Pe-
tershurg. Florida, and a life
member of Local 228, Kalama-
zoo, Michigan. died June 29.

Born  August 29. 1881, in
Germany. he was first noted as
a flutist. then as a timpanist and
finally as a player and teacher
of the double bass. He was hrst
(lute with the Munich Opera.
timpanist with the Bremen Phil-
harmonia and then for a num-
her of vears on shiphoard. play-
ing in ships’ orchestras.

He settled in this country in
1910. During World War 1 he
was a member of the 22nd Regi-
ment Band. “Gilmore’s Band.”
Later he played percussion in-
struments with the Leipzig Fn-
semble in Milwaukee, f{lute at

Colisemo’s Restaurant in Chi-
cago and timpany and bass

with the Chicago Sympheny Or-
chestra. He toured with various
opera companies,

In 1935. coming to Kalama-
zoo, Mr. Wimmler played hass
in the Kalamazoo Symphony.
1935 to 1903. and for shorter
periods  with the Kkalamazoo
Junior Symphony, the Battle
Creek Svmphony, the Grand
Rapids  Symphony. the Fort

Wayne Symphony, the Pontiac
Symphony  and,  during the
1952.53 season, with the St.
P’etershurg Symphony. He was
employed in the occupational
therapy department at Kalama-
zoo State Hospital from 1938 to
1945 and 1948 to 1963
taught percussion and bass at
Western Michigan University.

from

Herbert Turner

HERBERT G. TURNER

Herbert G. Turner. secretary-
manager of Local 390, Edmon-
ton. Alberta. Canada, died on
July 4 at the age of eighty.

Born in Oxford. England, he
came to Edmonton as a voung
man. He was instrumental in
the forming of Local 390 early
in the century and had held
the position of seeretary-man.
ager since that time.
also assistant to the general
Edmonton

Ile was

secretary  of  the
Trades and Labor Council. In
1953 Mr. Turner namel
Edmonton’s outstanding citizen
for the vear in recognition of
his participation in the musical

was

and labor fields.

He took an active part in the
Alberta Musie  Festival early
in its formation and was a pro-
ducer for the Edmonton Light
Opera Company  for many
vears. He played leading roles
in the Edmonton  Operatie
Society  productions and  was
choirmaster at Christ Church

for twenly yecars.

PERRY McCORD

Perry McCord, an old-time
member of Local 423. Nampa,
Idaho. passed away on June 23.
He played piano and organ and
had been steadily employed at
the Elks Club in Ontario, Ore-
gon. for many years.

(Continved on page fifty-one)
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One Man’s Dream:

THE PACKARD BAND

Warren. Ohio. has a good. sizeable. usable band which is
availalide for all outdoor events. as well as for a regular series
indoors. Credit for this achievement goes to a civic-minded
citizen who believed people should have music when and where
thev want it.

This benefactor with an eye to the cultural good cf the
town was W. D. Packard., who, with his brother, James W.,
producad the first Packard Automobiles in Warren. Ohio.
in 1896,

In 1011, “W. D.” made a gilt to the city, a fifty-three
acre park. to be known as Packard Park. With great satis-
faction he witnessed the many uses that were made of this
park. and the jov it brought the citizens of Warren.

He wished to bernefit the town further. So. in his will.
in 1920). he provided funds for the construction in Packard
Park of *The W. D. Packard Music Hall.” He envisioned a
band. to be known as “The Packard Band.” which would
play frwe concerts on Sunday afternoons “far the edification
and entertainment of the people of Warren.” Also by his will
he provided funds for the organization and maintenance of
this band.

Through the teamwork of many citizens of Warren Mr.
Packard’s dream came to fruition.

Far sonie vears before the death of Mt. Packard the late
Bradiord 1. Gilliland. a boyhood [riend of W. D.. formerly
first cornetist of the Sousa Band. operated the Warren Mili-
tary Band School across the street from the Packard family.
“W. D.7 in poor health and with fading eyesight, had the
nusic piped across the street to his sitting room. So. on his
death. he specifically requested that his friend Brad be named
the leader of the Packard Band. However. Gilliland died in
1931. before the band became a reality.

Under the terms of the will. sufficient money was to be
provided for the organization of a forty-piece band. and its
permanent maintenance. It was to give regular concerts in
the W. D. Packard Music Hall. The will also provided that
the revenue from the trust fund be used for the purchase of
l“uﬁi(' illld insll’umenl*. Ban(l ﬂ]f‘lllh(’rs were to 1'('(“'i\(’ lllli’ill
pay both for rehearsals and for appearances in concerts.

Local 118. Warren (Charles F. Corlett, President). co-
operated with the Packard Park trustees in the building pro-
gram and in the establishment of the band.

In 1953 the contract was given for the building of the
$1.500.000 air-conditioned W. D. Packard Music Hall, and it
was dedicated on October 15. 1955. The town received. in
addition to a band and a home of its own. a magnificent mulii-
purpose building with a seating capacity of 2.500. Doors at
the rear of the stage permit it to be reversed for outdoor con-
certs. Along with offices and lounges. there are small mecting
rooms, a small concert hall. practice rooms. locker and storage
rooms. a projection room, and a modern kitchen and scullery.

In July of 1955, George A. Garstick was appointed band
director by the Packard Park Board of Trustees. and B. N.
MacGregor. President, to serve as special music consultant
and advisor to the board and as band manager.

Garstick. a graduate of the Curtis Institute of Music,
Philadelphia. and the National Orchestral Association of New
York City. was {formerly first trombonist of the National Sym-
phony, Washington. D. C.. Baltimore Symphony. Sol Hurek
Symphony. Radio City Music Hall Orchestra. Ballet Russe
Orchestra. Ballet Theater Orchestra. and the Goldman Band.
He also belongs to Locals 802. 77. 86 and 118. Under Gar-
stick’s supervision the Packard Band was organized.

Among the band members are music teachers. two den-
tists, a plant guard. a factory foreman, a barber, several ex-
ecutives, two industrial research engineers, an automobile
salesman, an insurance man, store clerks, factory workers and
a jeweler.

The band has one two-and-a-half-hour rehearsal for each
bi-monthly concert.

The W. D. Packard Music Hall is one of the finest in
the Mid-west. It has revived interest in live music. and has
provided en;ployment for many musicians.

The Packard Band of Warren, Dhio, guest conductor Roger W. Coe on the podium.

'World Radio Histo
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OVER
FEDERATION

One of the little known ac-
complishments of the recent Mi-
ami Beach Convention was to
speedily desegregate a long-time
holdout ocean strip dining
place.

When a small party of our
musicians sought service at a
pioneer seafood establishment
north of Miami Beach they were
turned away with the explana-
tion that the restaurant was a
“club,” open only to members.
The rebuff was brought quickly
to President Kenin’s attention
during the week and preceding
the Convention opening on
June 10. He immediately di-
rected the Federation’s Public
Relations Director, Hal Ley-
shon. to lodge a vigorous pro-
test with Dade County authori-
lies.

By Monday morning, hours
hefore the first gavel sounded,
assurances had been received
from county officials that the
long-established policy of the
ecating place would be corrected.
President Kenin acknowledged
this cooperation from the plat-
form but advised delegates not
to patronize the establishment
anyway.

The incident gained publicity
in the New York City press and
inquiries followed from the
Florida Advisory Commission
on Civil Rights. These were re-
sponded to by the Public Rela-
tions Department which has just
received a copy of the Dade
County Manager’s reassurance
1o the Coinmission, which says
in part:

“Since receiving a copy of
Mr. Leyshon’s letter to you, |
have reaffirmed my understand-
ing with the Lighthouse people
to the effect that desegregation
has been completely accom-
plished there, and I have been
assured there will be no recur-

rence of the unfortunate inci-
dent that took place during the
musicians’ Convention.”

Victor Fuentealba, President
of Local 40, Baltimore, has been
appointed to the Maryland Com-
mission for the New York

World’s Fair by Maryland Gov-

ernor Tawes.

vania without being legally
liable for the payment of taxes;
but you can make thousands of
dollars worth of records and
sound track in foreign countries
at their depressed wage rates,
put the can in your suitcase,
step off the boat or plane at
New York or any other United
States P.O.E., and the customs
man says, “Glad to see ya.”

So musicians should write to
their congressmen explaining
these perils, and vote for those
who understand and will take
corrective measures.”

@
Three members of Local 52,

Norwalk, Connecticut, were pre-
sented with Gold Life Member-
ship Cards by its president,

The 1963 AFL-CIO Union Industries Show, held early this year in the St. Louis Arena, was one of the most suc-
cessful and effective shows held to date. Joseph Lewis, secretary-treasurer of the Union label and Service Trades
Department of the AFL-CIO, sent a special letter commending the work of Local 2 musicians in this enterprise.
The above photograph shows the booth of Local 2. Ken J. Farmer, president of local 2, is behind the trumpet
which is being played by Fred Laufketter, that local’s business representative, who is “sitting in” for the regular
trumpet player. Clyde Hutchins is featured on trombone; Kenny Kalbfleisch is giving out on clarinet; Al Zotta is
playing the accordion; and Dave Rich is leading on drums.

A tip from the “Pittsburgh
Musician,” official journal of
Local 60:

“If you import a foreign car
you have to pay duty, and
rightly so. You can’t even buy
a bottle of spirits in, say, the
State of Ohio, and bring it
across the line into Pennsyl-

No duty, no surcharges, no
levies. And this tape is then
used by a majority of tobacco,
facial tissue, toothpaste, and
other manufacturers in their
radio and TV advertising. Many
of our law-makers, in all hon-
esty, do not understand the
condition and how it hurts us.

Nickolas Cutrone, at a recent
“live-music dance party” held
by that local. They were Hugh
Golden, Maurice Goodwin and
Elliot Eberhard.

The local had two objectives
in sponsoring the party: first,
to introduce more live music,
and the musical talent available

INTERNATIONAL MUSICIAN
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Don McNeill and ail the Breakfast Clubbers, members of Llocal 10,
Chicago, recently tock off on a European tour of Armad Forces instal-
lations in England, France, Germany and italy. They will be doing their
regular show on this tour, planned in cenjunction with the celebration
of their thirtieth anniversary and the twentieth anniversary of the Armed
Forces Radio Network. The Armed Forces accounts for approximately
thirty million listeners each day. Surrounded by the Breakfast Clubbers
are, starting fourth from the left in the front rovs: vocalist Mary Ann
Luckett, Don McNeill, Fran Allison, vocalist Bob Newkirk and comedian
Sam Cowling. Orchestra leader Eddie Ballantine is between Mr. Newkirk
and Mr. Cowling.

Mayor Joseph L. Eyre presents Vincent Caruso, president of local 484,
Chester, Pennsyivania, with a proclamation issued on the occasion of
the Penn-Del-Mar Conference held in Downingtown, Pennsylvania, earlier
this year,

Special citations were accorded members of local 174 and local 496
of New Orleans from the Louisiana Heart Association for providing
major support to the association’s activities. Left to right: David Win-
stein, president of local 174, C. C. Clifton, state chairman of the Heart
Association, and Llouis Cottrell, presidant of Llocal 496, Special certi-
ficates of appreciation also went te Dr. Edmond Souchon Il and members
of his combo for their many services.

The first annual tennis tournament of local & San Francisco, California,
occurred on June 11, 12 and 13 at Golden Gate Perk. This tournament
provided an opportunity for members from different fields of music to
get acquainted and enjoy the competition both as participants and as
spectators. Trophies for the event were presented to the winners at the
Board of Directors meeting on June 25. The winners, both from the
symphony, were: Zaven Melikian, Men's Singlas (Maury Wolchan, runner-
up); and Anne Adams, Women’s Singles (Jean Law, runner up).

In the above photograph musiciams Paul Law (left) and Eddie Maug
engage in some semi-musical byplay.

in that locality: and. second, to
gain money for uniforms for the
G. Verdi Band which plays
regular summer concerts in that
city. Master of Ceremonies was
Bix Antella. executive board
member of the local.

Congratulations to Howard
Lanin who is celebrating his
fiftieth anniversary as an or-
chestra leader. He hecame afili-
ated with Local 77. Philadel-
phia, on January 10. 1913, and
since that time has st an ex-
ample for achieving and main-
faining a suecessful eareer that

AUGUST, 1963

has endured through the years.
He is also a member of Local
802. New York City.

Radio station WDAR {(now
WFIL) in Philadelphia hegan
breadeasting the music of the
Howard Lanin Orchestra in
1922, Within a year the mae-
stro was in demand up and
down the East Coast. When
conflicting dates forced hin to
decline, he was often asked to
supply bards that would play
his brand of music — a mix-
ture of show tunes. traditional
waltzes. Latin rhythms and jazz.
The band has played in lots of
places. When the Waldor{-As-

toria Hotel in New York opened
in 1931, it played there for the
first of the President’s Birthday
Balls— forerunner of the March
of Dinies, three vears later.

o
When the Penn-Del-Mar Con-

ference was held in Downing-
town, Pennsylvania, earlier this
yeer. Mayor Joseph Larkin Eyre
proclaimed the opening day of
the session ' May 18) as “Penn-
Dei-Mar Cenference of Locals
Day.”” Preluding the proclama-
tion were several eulogistic
o 2 13 £ . s
whereases™: “Whereas. music
is a joy to the distressed. a balm

'World Radio Histo

for the weary, ann a delight to
the spirit, and Whereus, the
Chester City Band echoe- its en-
chantiment upon the citizens of
our beloved city. and ¥ hereas.
the Chester Unien Local 481
has since its institution on July
20. 1908. provided our eity with
joyful sounds. and the fivest ¢o-
operation ard interest in civie
responsibilities amd cares. vith
dedication and fidelity Hoth o
its menbers and to the public
at large . . . " We congratulate
Local 484 on its close avd pro-
ductive relationshup with the
community.
—Ad Libitus.
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CHANGES OF OFFICERS

1.ocal 52, Norwalk, Conn.—Secretary,
Fdna H. Lester, I’. 0. Box 767, Nor-
walk, Conn.

Local 62, Trenton, N. J.—Secretary,
Val C. Burkhauser, 41 Laurel Place,
Trenton 8, N. J.

local 390. Edmonton, Alberta, Can-
ada—Secretary, Roderick Cook, secre-
tary pro tem, Room 207, Union Centre,
10319 106th Ave., Edmonton, Alberta,
Canada.

Local 435, Tuscaloosa, Ala——Secre-
tary, Johnnie Barrett, 3210 6th St
Tuscaloosa, Ala.

Local 636, Wallace, ldaho — Secre-

tary, A. D, (Dan) Harwood. Box 807,
Mullan, tdaho.

CHANGES IN ADDRESSES
OF OFFICERS

Local 52, Norwalk, Conn. I’resid(:n'l,
Nickolas Cutrone, 9 Frances Ave.. S,
Norwalk, Conn. ) ' i

local 384, Brockville, Ontario, Can-

ada — Secretary. (.. Stuart  Paterson,

2 Orchard St., DBrockville, Ontario,
Canada. ,
lLocal 407, Mobile, Ala.—Secretary,

Edward I, Sweeney. 602 Church St
Mobile. Ala. Aote: Do not put P. O.
Box 241 on any mail.

Local 571. Halifax. N. S.. Capada—
Secretary. Ervin F. Street. 6537 Vienna
St., Ilalifax, N. S, Canada.

INTERNATIONAL UPPER
PENINSULA CONFERENCE

The 1963 Conference will convene
at the Iron Inn Hotel, lron River. Mich-
izan, on Sunday, September 8th, 1963,
at 10:00 A. M. Registration at 8:00
P. M., Saturday, September 7th. Con-
ract President J. DeAmicis, 300 Baktic,
Caspian. Mich., for reservations.

NOTICE W

Inasmuch as many By-
law changes enacted by the
recent A. F. of M, Conven-
tion become effective Janu-
ary 1, 1964, the printing of
the Constitution and By-
laws book (which is ordi-
narily done by September
15th) will be postponed un-
til December 1, 1963.

By Action of the
International Executive
Board,
STANLEY BALLARD,

{ Secretary
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JURISDICTIONAL CHANGES

1. The Counties of Frederick and
Shenandoah in the State of Virginia
which were formerly in the jurisdic-
tions of Locals 161 and 170, Wash-
ington, D. C. are now in the juris-
diction of Local 770, Hagerstown,
Maryland.

2. South Braintree, Massachusetts is
in the jurisdiction of local 138,
Brockton, Massachusetts.

3. The Highy Hills Country Club, lo-
cated in the Town of Frankfort. New

York is in the jurisdiction of Local
383, llion, New York.

4. The Kirkbrae Country Club in the

Town of Lincoln, Rhode Island,
embracing the village of Albion,

1= in the jurisdiction of Local 262.
Woonsocket, Rhode lsland, eflective
August 1, 1963,

. The descriptions of Locals 784,
Pontiac. Michigan and 542, Flint,
Michigan have been changed to read
as follows:

LOCAL 784: All of Oakland County,
Michigan except that territory included
in the jurisdiction of Local 5. Detroit,
Michigan, and except that portion of
Holly and Groveland described as lying
north of the Grange Hall Road which

51

i~ in the jurisdiction of lLocal 542,
Flint, Michigan.

LOCAL 342: All of the following
counties: Shiawassee, Genesse, lepeer.
Also that portion of Holly and Grove-
land in Oakland County described as
lying north of the Grange llall Road.
6. The descriptions of Locals 800,

Cornwall, Ontario, Canada, and 406,

Montreal. Canada, have been

changed to read as follows:

LOCAL 800: Dundas. Stormoent and
Glengarry Counties in the Province of
Ontario, Canada and extending into
(Quebec Province described as follows:
the area beginning at St. Redempter
at the north and taking in St. Marthe
and St. Clet to the west side of Valley-
field bridge on the north side of the
st. Lawrence River. On the south side
of the river the line between Beau-
hornois county and Huntington county
to Highway No. 4 to New York State
horder, exclusive of the Cities of Valley-
field and Huntington which are in the
jurisdiction of Local 400.

LOCAIL 406: Western portion of
Quebec Province, extending to the east-
ern horderline of the following counties:
Abitibi, St. Maurice, Yamaska. Drum-
mond, Richmond, Sherbrooke, Stan-
stead, except that portion covered by
the area beginning at St. Redempter at
the north and taking in St. Marthe and
St. Clet to the west side of Valleyfield
bridge on the north side of the St. Law-
rence River. On the south side of the
river, the line between Beauhornois

county and Huntington county to High-
way No. 4 to New York State border
which is in the jurisdiction of Local
800. In this area, the Cities of Valley-
field and Huntington remain in the
jurisdiction of Local 406. (The follow-
ing in the Province of Quebec be-
longs to local 180, Ottawa: Hull,
Wright and Pontiac Counties and that
portion of La Belle County lying west
of the village of Plaisance.)

7. The descriptions of Locals 347, Im-
perial Valley, California, and 167,

San  Bernardino, California, have

been changed to read as follows:

LOCAL 347: All of Imperial County
and the towns of Blythe and Coachello
in Riverside County, California and
the City of Yuma, Arizona.

LOCAL 167: All of San Bernardino
and Riverside Counties (except the
towns of Blythe and Coachello in River-
side County which are in the jurisdic-
tion of Local 347, lmperial Valley, Cali-
fornta), and the City of Pomona,
California.

STANLEY BALLARD,
Secretary. A. F. of M.

WANTED TO LOCATE

Derisi. Anthony, member Local 802,
New York, N. Y.

Johnny Gibson Combo, members of

Local 286, Toledo, Ohijo.

Kohlios, Emanuel, member Local 47,
Los Angeles, Calif.

Robinson, William «Wild  BilD,
former member Local 702, Norfolk, Va.

Van, Jimmy, former member Local
60, Pittshurgh, Pa.

Anyone knowing the whereabouts of
the above will please get in touch with
Stanley Ballard, Secretary. A. F. of M.,
220 Mt Pleasant Ave,, Newark, N. J.
07104,

NOTICE

This is to inform our members that
Charles  Warpell does not have an
A. F. of M. Bookers License. In
compliance with Section 1. Article 25
of the A. F. of M. By-laws, members
must not secure or accept any engage-
ment~ booked by non-licensed bhookers.

DEATH ROLL
Local 1. Cincinnati, Ohio——Hubert
Esherger, llugh Conner, Anthony G.
Esposito, A, Sponzilli.

Local 2, St. Louis, Mo.—John G.
Tate.
Local 4. Cleveland. Ohio—Charles

R. Carpenter, William B. Hope.

Local 5. Detroit.  Mich.—Frank 8.
Bozek. Frank 1. Bredau. Thomas J.
Cornell, Peter DeStafano, Edward J.

Jedrzejek, FEva M. Lawson, Gustav E.

Mann. Ernest Oosterveen, Frank G.
Rakovan. Arthur J. Rivet, Douglas
Sprunk, Paul J. Waltz.

Local 6, San Francisco, Calif. —

Samuel C. Allen.

Local 10, Chicago, Tll.—Harvey C.
Noack, Ted Weems. Mike A. Battaglia,
Roceo Dellaquila. Edward E. Howard,
Frederick J. Karlin, Kurt H, Koelbel,
Edward Munch. Duane Swalley, Nor-
man E. Wing, E. C. Ennis, Jr., Earl
R. Jahnsen, Albert Zicky.

Local 15, Toledo, Ohio—DMilo Barrett,
Pauline Little.

Local 16, Newark, N. J.— Meyer
Gordon.

Local 24, Akron, Ohio—Gus Bonstedt,
Irene Davis, Nick Mariani.

Local 25, Terre Haute, Ind.—Charles
Woerner.

Local 47, Los Angeles, Calif.—P. W,
Clarke, Tom Cornell, H. C. Green,
Calvin Jackson, J. C. Noe, George
Fabregat, Lloyd Hinds, Harry Akst,
Clayton Cash, Donald Clark, E. C.
Ennis, Eddy Howard, Ralph Mariani,
Marian Quintile, Frank Sands, Henri
Shostac, Ralph Thomas.

Local 60. Pittsburgh,
Kertman, Ernest J. Lavish,
Matteo, Gregorio Scalzo.

Local 62, Trenton, N. J.—Edmund
P. Gravatt, John J. Griffo, Harold B.
Bitting.

Local 66 Rochester, N. Y.—Charles
Siverson.

Local 67, Davenport, lowa—Arnold
J. Ruefer.

Local 70, Omaha, Neb.—Emil R.
Hoppe, Dr. W. 1L. McNichols,

Local 72, Fort Worth, Texas—Fay
Smith.

Local 75, Des Moines, lowa—Vergne
Ford, Mark T. Harlan.

Local 76, Seattle, Wash.—Violet P,
Larsen. Karl E. Stoll.

Local 77, Philadelphia, 1’a.—John
Kilty, Francesco Scicchitano, Michael
V. Statzuk, Andrew M. Strang, Attilio
Valente, Domenico Varallo, Anthony
Judycki, George Wardle.

l.ocal 80, Chattanooga, Tenn.—Dan
C. Stipp.

Local 90, Danville, 11l.—Harry Fori-
ner.

Pa. — Irvin
Joseph

Local 97, Lockport, N. Y.—Glenn
Dickinson.

Local 110, Wilkes-Barre, Pa.—Ed-
ward Jones.

Local 141, Holyoke, Mass.—]. Ari-
stide l.efebrve.

Local 147. Dallas. Texas—1. M.
Morrell, J. P. Moseley, Jack Onik, J.
W. Parks, Les Peacock, Ted Weems,
Miguel M. Alegre, Ralph W. Beck,
William L. Braddy.

Local 119, Toronto, Ont., Canada—
Eric Rollinson,

Local 151, Elizabeth, N. J.—Edward
Garthwaite.

Local 161, Washington, D. C.—ller-
man Rabinowitz

Local 163, Gloversville, N, Y.—John
H. Smith.

Local 171, Springheld, Mass.—H. W.
Williams.

Local 175, Trenton,
Italder. Earl Nobe.

Local 216, Fall River, Mass.—George
[lutchinson, Jean Lussier, Henry Rossi,
Edward 1. Ntorey.

Local 220, Northampton, Mass. —
Pat~y Calipari, Werner Josten.

Local 226, Kitchener, Ont., Canada—
Walter H. Schaefer.

Local 228, Kalamazoo, Mich.—Phyllis

I — Albert

Makins.
Local 238, Poughkeepsie. N. Y.—
Fred W. Koob, Vincent Peper.
Local 210, Rockford, Ill. — Fred
Vaughn.

lLocal 248, Paterson, N. J.—Edward
Stoss.

Local 257, Nashville, Tenn.—Lloyd
McCahan.

Local 264, Keokuk, lowa — Lowell
Lambert.

Local 280, Herrin, T11.—Bill Stennett.

Local 286, Toledo, Ohio—Joe Wil-
liams.

Local 289, Dubuque, Iowa—Francis
A. Deutsch.

Local 300, New London, Wis.—
Harvey K. Krueger, Lowell Seims.

Local 305, San Luis Obispo, Calif.—
Alton Lee.

Local 308, Santa Barbara, Calif.—
Calvin Jackson.
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Local 325, San Diego, Calif.—Thelma

Sawdey.
Local 373, Perth Amboy, N. J.—
Gilbert S. Williams.

Local 375, Oklahoma City, Okla.—
Orel C. Hulsey.

Local 383, Ilion, N. Y.—Wilhelm E.
Johnson.

Local 390. Edmonton, Alberta, Can-
ada—H. G. Turner.

Local 395, Port Wash,—
Almer Stark.

Local 398, Ossining, N. Y.—Lucian
H. Shanks.

Local 400. Hartford. Conn.—Alfred
Gagnon.

Local 406. Montreal. P.Q).. Canada—
Lloyd L. Duncan, Gaston Fafard. Jose
Illas. L. Jodoin.

Local 408, Biddeford, Me.—Arthur
J. Roy.

Local 423, Nampa, Idaho — Perry
McCord.

Local 445, Naugatuck,
Vincent Krzykowski.

Local 483, Oelwein, Iowa — Lloyd
McAllister.

Local 484, Chester, Pa.—William
Saunders, Michael Ostrowski. Sr.

Local 500, Raleigh, N. C.—Frank B.
Jeflerson.

Local 502. Charleston, S. C.—Enmmett
Vaughn.

Local 526. Jersey City, N. J.—Edward
Stoss, Frank R. Rizzo.

Local 536. St. Cloud. Minn.—Henry
Kummer.

Local 546. Knoxville, Tenn.—0. W,
Hoffsteter, Dorothy M. Smith.

Local 561, Allentown. Pa.—George
W. Heinick. Harry A. Strauss. Joseph
Yost.

Local 587, Milwaukee, Wis.—Henry
F. Johnson.

Local 593, Sault Ste. Marie. Mich.—
Millard J. Smith.

Local 652, Modesto, Calif.—James
D. Miller. Leonard Robinson.

Local 655, Miami, Fla. — Mario
DeVivo, Arpad Kancso. Douglas Sprunk.
Ralph R. Eden, Charles E. Martin.

Local 750, Lebanon. Pa.— Belviso
A. Pavone.

Local 761, Williamsport. Pa.—Glenn
Feist.

Local 802. New York, N. Y.—Jerome
C. Alexander. Don Asch, Therasa Aut-
era, Benjamin H. DeMiranda, Jack
Dimond. Stanley W. Fendler. Henri
Gerald. Michael Lubalin. Meir F.
Meyers, Sam Pasternack, Ilya Schkol-
nik, James La Mar Shewell. Manny
Smith. Barney Spieler. Dominic Terry.
Tommy A. Trige. Walter Urouski.
Joseph Zallo. Michael Zelenko, Victor
Gottlieb. Murray K. (Kunstlich) Kings-
ley. Rocco Magri. Alex Petroff, Don
Romero. George W. Krauss. Samuel
Wolkowitz.

Angeles,

Conn. —

PLACED ON NATIONAL
DEFAULTERS LIST
The following are in default of pay-
ment to members of the American Fed-
eration of Musicians either severally or
jointly:
CALIFORNIA

Los Altos--Local 153:
Stardust Motel, $495.00.

Los Angeles—Local 47:
Black Orchid Room and Hank Stew-
art, total. £1.820.00.
DISTRICT OF COLUMBIA
Washington—Locals 161 and 710:
Burton, Melvin C.. Jr.. $600.00.
FLORIDA

Boynton Beach—Local 806:
Pancake Derby, Phillip Dameo and
Bernard V. Sturz, $8.700.00.

Cocoa Beach—Local 389:
Polaris Lounge, Inc., The, and W,
G. (Bill) Bordin, $200.00.
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ILLINOIS
Chicago—Locals 10 and 208:

Bear, Inc, The and Howard Alk,
$905.36.

Grae Management Corporation, War-
ren St. Janies, Carl St. James, Jimmy
Payne, McMillan, and Graemer Hotel,
$1.650.00.

Mazola's Restaurant and Ray Mazola,
$675.00.

Muarkham—diocals 10 and 208 :

Red Devl, The and Lee Rogers,

$451.00.

INDIANA
Fort Wayne—Local 58:
Abraham. Nerman, $145.00.
MASSACHUSETTS

Milford—Loza 319:
Crystal Room and Boots Mussulli,
$310.00.

MICHIGAN
Flint—Local 542:
Sharpe, Pster (no amount).
NEVADA

North Las Vegas—Local 369:
Town Hall Roundup. The. $1.873.00.

NEW YORK
Fleischmanns—Local 215:

New Fleischmanns Hotel. Inc.
Edward Okrucky. $130.00.
Fulton—Local 267 :

Air Port Inn and David Falanga.
$20.50.

Pleasantville—Local 398:

Green, Harry, $500.00.

Schenectady—Local 85:

Lorenzo’s Restaurant and Ralph De-
Lorenzo, $250.00.

UTAH

Ogden—Locel 536:
Mora, Julia. $93.63.

WASHINGTON

Burlington—Local 461 :

Holiday Ballroom and Bert Smyser,
$502.42.
Hoquiam—Local 236:

Emerson Hotel and William Ellord,
$300.00.
Seattle—Local 76:

Hill, Michael J., $200.00.
Tacoma—Local 117:

Smyser, Bert, $502.42.

and

PLACED ON NATIONAL
UNFAIR LIST

CALIFORNIA
Lakewood —Local 353:
Squire’s Inn.
Long Beach—Local 353:
Hat, The, and Jack Reynolds.
36-36 Club and Carl Juhl
San Diego—1Lacal 325:
Diamond Falace.

Sherry’s.
ILLINOIS
Cairo—Local 553 :
V. F. W. Club.

Peoria—Loca’ 26:
Jefferson Hotel and Mike Fields.

Walnut—Locel 329:
Stivers, Jr., Neil.

NEW JERSEY

Teaneck—Locat 526:
Old Plantation Inn and
Russo.

Anthony

NEW YORK

Hopewell Jct —ILocal 559:
Club 82, Ine. and John Brusko.

Machias—Local 614:
Lime Lake Pavilion.
Scotia—Local 85:
Sans Souci Restaurant.

GLOBE ARTISTS, INC.
New York, New York
and
SID HOWARD

are on

NATIONAL UNFAIR LIST

PENNSYLVANIA
Altoona— Local 564:
Forty and Eight Club.

CANADA
O:itawa. Ontario—Local 180:
Gem Stores and George Veach.

REMOVED FROM NATIONAL
DEFAULTERS LIST

CALIFORNIA

Bellflower:

Black Magic, and Paul E. Ryan.
Hollywood :

Coasters Qnuartet,
Charles T. Baldwin.

Dandridge. Dorothy.
Wonterey:

Colony Club. and Ray Haven.
Redding :

Bowman. Paul.
San Jose:

P. M. Enterprises and Clement Sut-
ton.

Lester Sill

and

CONNECTICUT
Ilartford :
Jackie’s Steakhouse (formerly the
Cow Shed), and Jaqueline Sastonguay.
Milstein, Cary.
DELAWARE
Rehoboth Beach :
Pink Pony, Ted Noshowski and James
Jooth.
FLORIDA
Boynton Beach :

Pancake Derby. A. L. LeBrun and
Victor L. Sturz.

Fort Meyers:
Bailey, Bill—All Star Minstrels, Inc.,
and Si Rubens.

Fort Walton Beach:

Bacon-By-The-Sea, Blue Elephant
Lounge, Less Koerber and Yvonne
Curtis.

Copa Lounge, and Richard C. Kalp
and Hal Whitaker.
Key West:

tllub Mardi Gras. and A. G. Thomas,
En:ployer.

Habana. Madrid.

Happy Hour Club.

Mambo Room, The.

Preview Lounge.
Madeira Beach :

Ali Baba Supper Club.
Miami Beach:

Terrace Restaurant.

Frassand. Bernie.
Punta Gorda:

Charlotte Harbor Spa and Country
Club.
St. Petersburg:

Ciro's.

ILLINOIS

Chicago:

Lernstein, Sid.

Breyn, Harry.

Washington, Dinah.

INDIANA

South Bend:

Hoover, Wiley.

LOUISIANA
Gretna:
Club 300. The. and Buddy Mendoza.
MARYLAND
Ocean City:
Hide A Way Lounge of the Stowaway
Motel.

MASSACHUSETTS

Boston:

Gallon. Steve (Wild Man Steve).
Quincy:

Dolphin Restaurant, The.

MICHIGAN

Flint:

Sanders, Charles.
Idlewild :

Bragg's, Arthur, Idlewild Revue and
Arthur Bragg.
Saginaw:

Bragg's. Arthur, ldlewild Revue and
Arthur Bragp.
Sister Lakes:

Rendezvous Bowl. and Rendezvous
Inn.
NEBRASKA
McCool :
Gayway Ballroom, and Jim Corcoran.
NEVADA
Tonopah :

Tonopah Club.

NEW JERSEY
Haddonfield :
Kresson Manor.
Ocean City:

Pontiere, Stanley.
Rahway :

Key Room of the Cross Keys Hotel.
The. H. ilandel, Tony Scrami and Al
Melito.

Union City:

Fan Bar and Grill.

Vineland :

Rainbow Club.
Wildwood :

Diamond Beach
K ood-Ridge:

Wishing Well, The, and Emanuel
Cimiluca.

Club.

NEW MEXICO

Albuquerque:
Crescendo, The.

NEW YORK

New York City:

Starfire Enterprises, and Lee Botwin.

Venturi Co.. Giovanni. Philip Rose
and Walter Fried.

Washington, Dinah.
Syracuse:

Casa Blanca. and Ted Genovese.

OHIO
Canton:
Stardust Lounge. The.
Middletown :
Godwin's Dining Room, and Paul
Gulinski.

OREGON
Salem :
Bowman. Paul.
PENNSYLVANIA
Palmer:

Show Boat. Charles Paruda and Earl
Marcinak.
Philadelphia:

Quinn, Robert.
Scranton :

Corky's and Samuel and Anthony
DiLeo.

SOUTH DAKOTA

Sioux Falis:

Shangrila Supper Club, and Melvin
Fyler.

TEXAS

Dallas:

Music Box, The, and Jim Stecker.
San Antonio:

Feldman, Sam.

WYOMING

Casper:
Murray. Arthur. School
and Don K. Gearheart.
(Continned on page fifty-two)
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State Councils on the Arts

(Continued from page eight)

ture. of giving struggling orchestras a chance
to exchange resources. and of making the or-
chestras’ efforts supplementary  rather than
competitive.

California

A bill ereating a Cali-
fornia  Arts
passed the California Assem-
bly June 18, and the Senate

Commission

June 150 The preamble sets
forth clearly the reasons for
the state’s need for encouragement of culture.
The Legislature finds. it reads. that “many

of our citizens lack the opportunity to enjoy
or participate in . . .
dance and bhallet recitals”: that “with in-

I]]llSiUill concerls., np('rus.

creasing leisure time. the practice and enjoy-
ment of the arts are of increasing importance.”
that “many ol our cilizens possess talents

. which cannot be utilized to their Tullest
extenl under existing conditions” that “the
general welfare of the people of the State
will be promoted by giving further recogni-
tion to the arts” that “interest in the
arts  will
in all fields and encourage citizens to parti-

provide emplovment for artists
cipate in the practice of the arts instead
of discouraging them and compelling them
to leave the practice of the artg”: that “in-
creased activities in the arts will increase
employment in the State by encouraging the
production of artistic events in various com-
munities in the State. thus utilizing the talents
and services of many citizens”; that “the
standards of artistic performance will be im-
. and that
“the general economy will he helped by the

proved because of compelition™ .

increased emplovinent in performance ol ar-
tistic programs. by the construction of places
for performance and exhibition of artistic
programs. and by many visitors who will visit
the State to witness these programs.”

The Bill calls for a California Arts Com-
mission directly responsible to the Governor,
its members serving without compensation
but each member reimbursed for his neces-
sary traveling and other expenses incurred
in the perforinance of his official duties,

The Commission is responsible for making
a comprehensive survey of cultural activities
in the State, determining the cultural and
artistic needs of citizens, and ascertain-
ing how these resources shall be brought into
existence. It is also to submit a report to the
Governor and to the Legislature not later than
ten calendar days following the beginning of
each general session of the Legislature, the
first report to be made in 1904.
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North Carolina

North Carolina was prob-
ably the earliest state to
institute means of aiding
symphonic music within its
borders. The first bill, ap-
proved twenty years ago,
granted the North Carolina
Symphony $4,000 for touring expenses. Year
by year this amount has been increased until
the full orchestra’s tour now covers six thou-
sand miles with over fifty concerts in nineteen
cities.

But North Carolina has recently extended
its cultural sponsorship. In mid-Junc of the
present year, the General Assembly of the
State passed a bill appropriating $325.000 for
a school for the performing arts. This state
school for music, dance and drama at the high
school and college levels is to be a school for
the professional training of students having
exceptional talent in the performing arts. The
hoard of trustees. besides other responsibili-
ties. shall “emplov or authorize the chief ad-
ininistrative officer to employ. subject to the
approval of the trustees, all such other offi-
cers. teachers. instructors and emplovees as
may be necessary for the operation of the
~chool and to prescribe their titles and duties.
the chief criteria to be their excellence in the
performing arts and their professional stand-
ing therein. rather than academic degrees and
training.” The bill further reads, “The pri-
mary purpose of the school shall be the pro-
fessional training. as distinguished from lib-
eral arts instruction. of talented students in
the fields of music. drama, the dance. and al-
hied performing arts. at both the high school
and college levels of instruction. with emphasis
placed upon performance of the arts. and not
upon academic studies of the arts. The =aid
school may also offer high school and college
instruction in academic subjects, and such
other programs as are deemed necessary to
imeet the needs of its students and of the State.
consistent with appropriations made and gifts
received therefore. and may cooperate, il it
chooses. with other schools which provide such
courses of instruction.”

Kentucky

Kentucky has a varied
program of orchestral con-
certs in state colleges, backed
by state funds. The Louis-
ville Orchestra and the Lex-
ington Little Symphony, as
well as chamber groups. make a tour of the
state’s campuses each year, in a project started

in 1960. In the 1960-61 and 1961.62 fiscal
years appropriations by the State ($53,000)
made possible thirty-two Louisville Orchestra
appearances and twenty-two string quartet
appearances in Kentucky.

This state appropriation enabled the Louis-
ville Orchestra to retain some of its key play-
ers despite attempts by orchestras in large
cities to hire them away.

Payment for these concerts is not consid-
ered as sponsorship, but as business arrange-
ments between the Commonwealth of Kentucky
and the Louisville Philharmonic Society—a
deal in which both parties admittedly benefit.

The Kentucky Council of Performing Arts
is another matter for congratulation in the
State’s development. Created by executive
order of Governor Bert Combs in February,
1962, it had as its first full-scale project a
co-sponsorship of the National Folk Festival
at Covington. Kentucky, in May. 1963. Even-
tually the Council’s funds may be used to un-
derwrite State tours of various member groups
{dance, drama, orchestras). Any proceeds
would revert to the touring group while losses
would be sustained by the Council.

The Governo’s Executive Order reads: “In
an effort to provide the best available Ken-
tucky talent to the communities of Kentucky
wishing to receive aid in the creation and pro-
duction of various forms of dramatic enter-
tainment. 1 hereby designate the Kentucky
Council of Performing Arts, Danville, Ken-
tuckv. as a commonwealth agency directly
concerned with the creation and performance
of dramatic productions. festivals. centennials
and similar entertainment activities.”

New Jersey

In New Jersev. Governor
Richard ). Hughes recently
appointed an  eleven-man
commission lo make a study
of the development of the
arts in that state. (The state’s ;
first cultural center, a $6,000.000 project in
Frenton, is scheduled for completion next
vear.)

The Resolution ereating this commission
stales: It shall he the duty of the commis-
sion to study (a) the role of the arts in New
Jersey withh  particular emphasis upon the
means and agencies now engaged in, or avail-
able for. the promotion of good literature,
painting, sculpture, musie and the other art
forms in this State; (1) to investigate what the
role of the State and its various political sub-
divisions in promoting the arts should be and
{¢) to formulate a program whereby the State
and its political subdivisions can assist in the
stimulation of greater interest and participa-
tion in the arts by all the citizens of this
State.”

It further states, “The commission may call
upon any of the State departments for such
assistance as may be required” and “shall
report its findings and recommendations to
the Governor and the Legislature on or before
December 31, 1963.”
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Connecticut

The 1903 session of
the Connecticut Gen-
eral Assembly passed
an “Act Establishing a
State Commission on
the Arts” — fifteen
members broadly rep-
resentative of all fields
of the performing and fine arts, appointed
gix by the president pro tempore of the senate.
¢ix by the speaker of the house of representa-
tives and three by the governor.

The Commission is to “make a comprehen-
sive survey of public and private facilities en-
gaged within the state in artistic and cultural
activities. including but net limited to, music.
theater. dance, painting. sculpture. architec-
ture and allied arts and crafts. and shall make
recommendations based on such survey con-
cerning appropriale methods to encourage par-
ticipation in and appreciation of the arts.”

The commission is to make a report of its
findings and recommendations to the Gover-

nor and the General Assembly in January.
1965.

Nebraska
In 1961, Nebraska created the Council for
Nebraska’s Cuiltural Resources. However,

since to date its financing comes through pri-
vate subscriptions and donations from indi-
viduals and corporations, it is really only a
slate coordinating agency for various local
groups in cultural pursuits. As Walter E.
Militzer, Chairman of the Board of Directors
and Chairman of the general membership of
the Council for Nebraska’s Cultural Resources.
ruefully puts it, “Our progress would of course
be much faster if we were able to obtain some
$50.000 or $60,000, perhaps more, from
texes.”

One of the projects the council has so far
initiated is a music competition (April 29-
May 4). its purpose the recognition and en-
couragement of outstanding talent in musical
performance in the State. It was sponsored
jointly by the Council of Nebraska’s Cultural
Resources and the Chamber of Commerce of
the City of Crete. where it was held. It re-
ceived a boost of $50 from Local 70. Omaha.

Copies of “Subsidy Makes Sense,”
which first appeared as a series of arti-
cles by Hope Stoddard in the “Interna-
tional Musician,” are available for or-
ganizations and individuals who are
campaigning for Federal Aid to the
Arts. Write for free copies to the
International Musician, 39 Division
Street, Newark 2, New Jersey.
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Washington

The Arts Commission in the State of Wash-
ington, created in 1961, has been hampered
through lack of funds (only $2.000 for the
next two yeats). The Council’s members serve
without pay and must also pay their own
traveling expenses to meetings over the State.

The Commission asked for funds to hire an
executive director to help speed its work, but
for this biennium. the request was denied.
The Commission hopes. however. to bring
more “live” music to the communities and to
help performing artists of the state get more
hearings. At present it deals largely with
ideas, hoping to spur others into executing
them. since it cannot execute them on its own.

Mid-Western States

Michiean established a cul-
tural commission in 1960. one
which rew has one hundred
members. It has encouraged
communities to hold concerts
and to develop arts centers.
Writes Governor Romney of Michigan. “One
of the most vital values is that the existence of
our Commission helps 1o build in our state a
concern for an increased development of the
kind of cultural envirenment that encourages=
new employees, new emplovers and potential
new industries to locate here. Too often we
overlook the fact that employees and em-
ployers are parents and they are concerned
with a climate in which their children and
grandchildren will find total cuitural and edu-
cational satisfaction as well as being con-
cerned that they as employers shall have
favorable tax climates. water resources. man-
power availability and such.”

Minnesota has passed a State Arts Council
bill and stepped up its arts program.

Governor Dalton of Miszouri appointed a
twenty-five-member Committee on the Arts
last December. However. although legislation
was introduced in the Gereral Assembly to
provide a statutory basis for the committee.
the Legislature adjourned before action on the
bill could be completed.

A private foundation has given the newly-
formed Illinnis Arts Council $10.000 to
survey the state’s cullural needs and assets
as the first step toward setting up a permanent
state cultural body. The rioney came from
the Graham Foundation. established by the
late Ernest Graham. a prominent Chicago
architect.

In Ohio a bill to help
in determining the role
of state agercies in the
zrowth of the arts is be-
ing considered in the Leg-
islature. In Mevada Gov-
srnor Grant Sawyer is
appointing a ten-member committee to out-
line steps toward an arts program. And in Vir-
ginia. though music has taken second place so
far. the Virginia Museum of Fine Art in Rich-

FUNCTIONS OF PRESIDENT
KENNEDY’S ADVISORY COUNCIL
ON THE ARTS

The Council shali:

(1) Survey and assess the needs and
prospects of the various arts throughout
the United States, the means used to en-
courage creative activity and to afford
opportunity for participation in and
appreciation and enjoyment of the arts.
and the relative roles of governmental
and non-governmental institutions in re-
lation to the arts;

(2) Identify existing Federal legisla-
tion, policies and programs which di-
rectly and indirectly affect the arts. and
evaluate their current and potential ef-
fects on the development of cultural
opportunities and inslitutions and. ex-
cept to the extent that responsibility may
be vested by statute in other Federal
advisory bodies. the ckaracter and qual-
ity of Federal activities in the field of
the arts:

(3) Submit reports and recommenda-
tions to the President on its own initia-
tive or at the request of the President
or the President’s Special Consultant on
the Arts:

(4) Encourage and facilitate the most
effective use of resources available for
support and development of the arts by
advising and consulting with Federal.
State and local agencies, civic and com-
munity organizations. educational insti-
tutions, foundations. and other inter-
ested organizations and institutions; and

(5) Promote and stimulate public un-
derstanding and recognition of the im-
portance of the arts and cultural insti-
tutions to our national welfare and our
international interests.

mond sends “artmobiles” with exhibitions to
cities and towns and helps plan programs
through a state-wide Confederation of the Arts
established two vears ago.

Entering Wedge

We should mention here two states that have
at least made the initial siep in demonstrating
before the governing bodies the worth of their
musical achievements. In Georgia the Atlanta
Symphony under Henry Sopkin played a spe-
cial concert on February, 1963, for the mem-
bers of the Georgia General Assembly: and
on February 1, 1961, in accordance with a
joint resolution of the House and Senate of
Tennessee, the Nashville Symphony Orchestra

performed for a join{ session in the Capital’s
House Chamber.
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JAZZ at NEWPORT 1963

(Continued from page sirteen)

though Joe’s own contribution shouldn’t be slighted: he sang
with spirit and skill, time and taste. Zoot shone on “In the
Evening.”

Coleman Hawkins, aside from his Houseband duties,
joined with Clark Terry behind Lambert, Hendricks and
Bavan (who introduced some new things, including Big Nick
Nicholas’ “Deedleum-Deedlee,” and reached peak form on
“Cloudburst,” one of their best), and was featured with
Sonny Rollins and his new quartet on two long numbers,
“All the Things You Are” and “The Way You Look Tonight.”
“The Old Man" took care of business, though he could not
have been very comfortable with Sonny’s rhythm section
(Paul Bley, piano; Henry Grimes, bass; and Roy McCurdy,
drums). This was the one occasion when the sound did not
click: too much amplification of Sonny and not enough on
Hawk, as became evident when Sonny walked over to
Hawk’'s mike for their eights and fours. The tempo was
relentlessly “up”; nevertheless, some exciting music re-
sulted, especially on the first tune. Sonny’s best moments
came on “Remember.” (This set, as well as Joe Williams’
and several other performances, will be made available on
records.)

Sonny Stitt, guesting with the Maynard Ferguson band
n “The Gipsy” (featuring his superb alto) and on a jump-
ing blues, on tenor, on which Sonny played some booting,
swinging, down-home jazz with Rufus “Speedy” Jones
drumming in wonderful support. The Ferguson band, a
small group as big bands go (twelve pieces and the leader)
seems to have reached a new peak in its career.

ray brown
EXCLUSIVES

* BASS METHOD Ray Brown's Bass
playing has won him acclaim throughout the
world. His book, first of a series, is the result
of his many years of award-winning playing,
plus teaching experience.

The following members

34th Street, New York 1, N, Y.
BASS WHEEL We feel the Ray Brown tocal Name
Whee_l, with its ShQCk'IESISlant spring and Q8 lee Rodgers
pad, is the best available. 350, Fred Holcomb
BASS STRINGS Manufactured to Ray 468........................ .Sixto Babilonia
Brown's own specifications. 468.... H. Rodriguez
732 Jim Wesley \

BASS ROSIN Won't cake up on the

NOTICE!!

checks due them on MPTF engage-
ments which have been returned to
me because of wrong addresses.
Anyone knowing the whereabouts
of these people, please contact or
have them contact, Samuel R, Rosen-
baum, Trustee, Music Performance |
Trust Funds, Room B16, 225 West

have

string areas where you pick.

BOW STANDS Regular and de luxe;
bow always at your fingertips.

Get laughs from

Indicate choice of items in box below. Make cheque or
money order, in U.S. funds (or equivalent) to: RAY

BROWN MUSIC, P.0. Box 335, Station “F”, Toronto 5, ’Tlmllbsok:vs; G e Bue o Usiin et
Canada. NO DUTY for U.S, citizens, Free: '?ﬁow 10 G'ET AX()'I;SEq::US?EnJOBg d
Vin Healy, 825 West End, N, Y, %
NAME
ADDRESS
Bass Method - $6.50. [J Bass Wheel-- $10.50 (plus

duty in Canada). [] Bass Rosin
Canada), Bow Stand: [ Standard model— $8.50; (] De

$1.00 (plus duty in

Juxe model—$10.50, Bass Strings: [ Set of Gut 6 and D ‘ IS ALWAYS THERE
- $7.80; [ Gut Wound (nickel on silver) A and E—
$1375; T Set GD-A£ 3200 (plus duty in g:nada)- ' WITH YOUR HELP
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PARTY SONGS!

H ! have the only copies in exus'en:e'l
““double-meaning’’
Piano parts, melody lines, and wild words.
Great for group vocals, singles and comics.

songs.

The tap dancers performed under the aegis of Marshall
Stearn and with fine support from Clark Terry, Sam Wood-
yard, Wendell Marshall (a brick throughout) and Gildo
Mahones (a fine, underrated pianist). This quartet played
one solo number, with Clark at his very best,

Baby Laurence, the master of musical tap dance, per-
formed with Duke Ellington and his orchestra. Duke was
in an expansive mood, and his introductions to the dozen
or so pieces were, even for Duke, unusually charming and
effervescent. The band provided one of the memorable seg-
ments of the festival, Ray Nance shone, both on cornet and
in his violin feature, “Guitar Amour.” And Cootie Williams
drew sparks with “New Tootie for Cootie.” It's good to
have him back. New bassist Ernie Shepherd, featured on
“A Train,” is in the great tradition of the band. To com-
plete the set, Duke read a poem of his own devising, deal-
ing with Birmingham and related matters. It should be
recorded and played in Congress at regular intervals during
the civil rights debates.

Other good moments were served up by such artists
as diminutive Ada Lee, who sang with freshness and new-
found assurance; Martial Solal, who is without doubt a pian-
ist in every sense of the word; Ken Mcintyre, a brilliant
young musician, who performed on alto, flute, oboe and
bass clarinet, mastered them all and has his own definitely
modern but just as definitely melodic approach to jazz; Mc-
Coy Tyner, who seemed inspired by the presence of Clark
Terry (who contributed mightily throughout) and Charlie
Mariano (who also played very movingly with Kenton); by
Cannonball Adderley’s Six Swingers, who worked hard and
well; by Dakota Staton, singing better than she ever has,
backed by a powerful kicking band including Snookie
Young, Rudy Powell, Al Grey, Billy Mitchell, Billy Root and
drummer Kahlil Mahdi and arranged for by Melba Liston,
with long-absent Root and team-mate Mitchell providing the
biggest solo kicks; by John Coltrane, who was the last
artist on the final bill, and, undaunted by a steadily dimin-
ishing audience, played a warm “I Want to Talk About
You,” an unusually short (twenty-fwo minutes) “Favorite
Things” and a staggering “Impressions,” well supported by
Roy Haynes; and by George Wein’s own “Newport All
Stars,” with fine work from all hands—notably Bud Freeman
on a slow, mellow “Exactly Like You”; Ruby Braff, who
played beautifully and is a constantly growing musician,
and guest artist Al Grey, who, as the festival's only fea-
tured trombonist outside the big bands, carried the ball well
for his team.

Last but by no means least among the good things to
name is a set by Gerry Mulligan’s quartet, joined by Art
Farmer and Jim Hall. The six men — the
others were Bob Brookmeyer, Bill Crow
and Dave Bailey — performed with such
mutual sympathy and understanding that
the result was one of the most relaxed,
subtly swinging and enjoyable sets of the
festival, highlighted by Farmer’s outstand-
ing playing (he and Jim Hall joined in a
moving duo performance of “Romaine,” a
lyrical ballad), Bobby’s humor (notably in
the breaks on “Blueport”), the swinging
rhythm team, and Mulligan’s own contributions.

These things were the heart of Newport ‘63. There
were some lesser lights. Some of the biggest crowd-pleasers
have been passed over in this survey; they performed in
predictable fashion and with predictable results. But the
same audience that was moved to ecstasy by Herbie Mann
maintained a respectful and appreciative decorum during
the more memorable moments and gave generous approval
to the real stuff, without coaching. That is encouraging. The
future of Newport looks bright for a second decade of jazz.

Gerry Mulligan
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NOTICE TO LOCALS

Locals may purchase gift subscrip-
tions to the “International Musician”
at the rate of $1.50 a year. This op-
portunity is based on Resolution No. 5,
passed at the last Convention.

WHEREAS, The International Musi-
ctan is one of the most effective instru-
ments for explaining the economic and
political objectives of the Federation to
the public at large. and

WHEREAS, The International Musi-
cian has become an effective contribu-
tion to the cause of music education in
the schools. therefore,

BE IT RESOLVED. That the locals
of the Federation be authorized to pur-
chase gift subscriptions to the Interna-
tronal Musician to be sent to selected
persons, such as newspaper editors, and
to organizations and educational institu-
tions of their choice, at a nominal rate
such as $1.50 per year. each such sub-
seription or renewal thereof not to ex-
ceed three vears in any instance.

CLOSING CHHORD

(Continved from puge forty-tico)

PHYLLIS MAKINS

Phyil:s Makins, a member of
Local 228, Kalamazoo. Michi-
gan: Local 635. Miami.
Florida: and Local 369. Las
Vegas. Nevada: died June 22.

Born in Buffalo. New York.
on March 5. 1920. she was sing-
ing and playving the drums and
organ at the age of ten. Later
she toured with her husband.
Eddie Makins. from coast to
coast as “P’hil and PhyHis.” a
vocal and musical duo. The last
three yvears they had been
known as “Peggy and Eddie.”

B. FRANK JEFFERSON
B. Frank Jeflerson. a member

of Local 500. Raleigh, North
Carolina. since April 13, 1954,
died Jure 20 at the age of sixty-
five.

Mr. Jefferson was a voeal
teacher and coach and a profes-
sional accompanist for a num-
ber of vears around the New
York aiea. He maintained a
studio in Carnegie Hall. For a
time he was head of the voice
department of Stratford Col-
lege in Danville, Virginia. In
1938 he moved to Raleigh
where he taught voice. piano
and guitar and was pianist for
a number of supper club bands.

AUGUST, 1963

When you
“getitin glass,’
you get a package
union craftsmen

make

Get @J
A

N
You can't bext botles for protecting Hlavor, And bazause the cop pretects the
© you ge! claan pouring, clean drinking Ge mszxa tor your money—get solt
Jrinks in retumable glass borles! Natorta

Glass Container Manufacturers Institute, 99 Park Avenue, New York 16
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Summer

Music

The Peninsula Music Festi-
val. at Fish Creek, Wisconsin,
holds a Conference for Conduc-
tors August 22 through 28. Two
compositions, commissioned es-
pecially for the festival, will be
presented by the Festival Or-
chestra under Dr. Thor John-
=on: Chronologic Variations,
by lleuwell Chausson; and
Dance Suite, by Robert Mu-
czynski. A third work, Sym-
phonie Concertante for Flute,
Oboe, Illorn, Bassoon and
Strings by Gabaye received its
Uinited States premiere.

llugene Zador’s Children’s
Symphony will be performed
in the Hollywood Bowl, August
17. with the Los Angeles Phil-
harmonic  Orchestra, Walter
Hendl conducting.  This  will
be the fiftieth performance of
the work in two seasons.

The  Montreal “Pops™ Or-
chestra under Alexander Brott
is again presenting open air
concerts atop Montreal’s Mount
Royal this summer.

The American Dance Festi-
val is currently being offered at
Connecticut College. New l.on-
don, Connecticut. Jose Limon
and his Dance Company (Au-
gust 16 and 17) are among
the attractions.

Two summer concerts by the
Portland (Oregon) Symphony
under Jacques Singer present
“great music which audiences
seldom have the opportunity
to hear because it is not suited
to full symphony orchestras in
concert halls.”

The Alabama Pops Orchestra
Concerts are being presented
this summer in a new shell on
the campus of Howard College,
Birmingham, Alabama. Walter
Moeck is the orchestra’s musi-
cal director and conductor.

A series called “The Pikes
Peak Pops” is being presented
in the Garden of the Gods by
the Colorado Springs Sym-
phony this year for the first
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time. under its regular conduc-
tor, Walter Eisenberg. In ad-
dition to the musical enter-
tainment those attending can
enjoy the famous “Chuck
Wagon Dinners” which the lo-
cal “Jay Cees” serve each night
during the summer at this loca-
tion.

The Asheville (North Caro-
lina) Symphony is presenting
pops concerts for the first time
this season. They are held out-
doors on the campus of the
Asheville-Biltmore College.

Alfredo Antonini will con-
duct the last three concerts of
the Grant Park season. The
soloist August 14 will be James
Mathis, pianist. August 16 and
18 will be billed as “ltalian
Opera Night.” Elinor Ross. so-
prano. will make her Grant
Park debut, and Jan Peerce.
tenor. will be another of the

soloists.

The week beginning June 17
was designated as  “Stadium
Concerts Week in New York”
by official proclamation of
Mayor Robert F. Wagner. who
serves as Honorary Chairman
of the forty-five-vear-old sum-
nier symphonic concert series.
In making his proclamation.
the Mayor strongly urged “that
our citizenry take full advan-
tage of the fine music that will
be available by attending these
concerts.” lle also requested
the city’s merchants and public
institutions to cooperate with
the Stadium Concerts Commit-
tee in promoting subscription
sales for the al fresco series
and in distributing program in-
formation.

The Denver Post issues a
“Gallery of Fame” each year,
and this year included among
the notables who have done “re-
cent public or private acts of
service or benefaction to the
community” was Henry Everett
Sachs, member of Local 20 of
that city, for “donating 3,000
complete band scores, valued at
$14,000, to the University of
Denver Lamont School of Mu-

sic.” The collection, the citation
goes on to say, “was begun in
1919, and includes out-of-print
and unusual scores.” Mr. Sachs
is president of Sachs - Lawlor
Company and is conductor of
the Denver Municipal Band.
His gift is one of the most com-
plete collections of its kind in
the nation.

The Great Composers Festi-
val at Lakeside, Ohio, is cur-
rently in session, ending August
17. William Haaker, Conductor
of the Virginia Symphony. and
its Musical Director. opened the
schedule with a piano recital
on the evening of July 30. Two
great composers are given head-
lining at each concert, presented
by the Virtuosi Sinfonietta. an
intimate  chamber  orchestra
made up of first chair musicians
from major orchestras. Mr.
[laaker appears in piano con-
certi of Mozart. Grieg, and
Liszt.

Conductor Louis Lane and
the Cleveland Summer Orches-
tra took a musicial stroll down
Broadway July 17. when the
orchestra plaved melodies from
three of the recent box-office
successes in New York: Leonard
Bernstein’s West  Side  Story,
Meredith Willson’s The Music
Man and Frank Loesser’s The
Most Happy Fella.

Thomas Scherman conducted
Chicago’s  Grant Park sym-
phonic concerts July 10 and
July 12. Then he reported to
the campus of the University
of  Vermont in Burlington.
where on July 17 he began a
two-week festival featuring The
Little Orchestra in “Three Cen-
turies of Music for Chamber
Orchestra and Large Chamber
Ensembles.”

The Asbury Park Municipal
Band. Frank Bryan, conductor,
started its seventeenth season
June 28 at the Arthur Pryor
Band Pavilion on the Boardwalk
at Ashury Park, New Jersey. It
is presenting thirty-five concerts
during the season, thirty to be
paid for by the city and five
by the Music Performance Trust
Funds of the Recording Indus-
tries. At the closing concert
of the season September 2, Don-
ald Tison will be the trumpet
soloist and Harold Brasch the
euphonium soloist.

World Radio Histo

OFFIGIAL BUSINESS

(Continued from page forty-seven)

REMOVED FROM NATIONAL
UNFAIR LIST

ARIZONA

Tucson:

Rollerama. The.
Servicemen's (lub, Davis-Monthan

Air Force Base.

CALIFORNIA

Coronado:

Bottle-N-Beef.

Del Mar:

Powerhouse Roaring Twenties. The,

and Bert Alderson.
El Cajon:

Casper’s Ranch Cluh.

Eurcka:

O-H’s Town louse, and 0. H. Bass.

San Diego:

Golden Lion Restaurant, The.
Peppermint Stick Lounge, and Larrvy

Lattomus.

Rancho Presidio Hotel.

Santa Cruz:

Casbah, The.
COL.ORADO

Denver:

Denver Dancing Academy. and Verne

Byers.

Thunderbird Supper Club and Res-

taurant, and Verne Byer~. P’rop.

FLORIDA

Tampa:

Diamond Horseshoe Night Club. Joe

Spicola, Owner and \Manager.

MASSACHUSETTS
Millbury:
Granite Recreation Club.
Shrewsbury:
Frohsinn Club, The (Frohsinn Gesang
Verein).
Sterling :

Green Meadow lodge.
NEW JERSEY

Camden:

St. Lucius  Choir  of St Juu-pll‘

Parish.

Somers Point:

Gateway Play House.
NEW MEXICO

Albuquerque:

Hitching Post, The, and C. L. Ray.
NEW YORK

New York City:

Disc Company of America (Asch

Recordings).

RHODE ISLAND

Providence:

American Festival Ballet, The Rhade

Island Civic Ballet Co., Mrs. E. Duboix.
Mrs. Simon, Mrs. Pettine, Mrs. Fowler.
Mrs. Mulick and Mrs. Falciglia.

UTAH

Ogden:

Chic Chic Inn.
Hill Air Force Base Officers’ Club.

CANADA
ONTARIO

Sarnia:

Polish Hall.
PUERTO RICO

Santurce:

Fort Brooke.
Fort Buchanan.
Ramey Field.

(Continued on page fifty-fire)
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Six of our major symphony
orchestras will have new
conductors in the 1963-C4
season: the Buffalo. the Chicago. the Detroit,
the New Orleans. the St. Louis and the San
Francisco. Lucas Foss, who mounts the
poedium in Euffalo. in his eighteen vears of
musical activity in America (he was born in
Germany), has made his fame largely as
pianist and composer. Jean Martinon who
succeeds Fritz Reiner in Chicago is relin-
quishing his post as conductor of the Diis-
seldorf Orchestra in Germany. Sixten Ehrling
who will head the Detroit Symphony. is the
forty-four-year-old conductor of the Swedish
Roval Opera. Werner Torkanowsky. who has
guest-led the New York Philharmonic as a
Naumburg Award Winner. goes now to the
New Orleans Philharmonic. The St. Louis
Symphony gets Eleazar de Carvalho of Brazil.
The San Francisco Symphony will be led by
Josef Krips. who relinquishes his post with
the Buffalo Philharmonic. Other conductor
appointees are Theodor Avitahl. as regular
conductor of the St. Louis Philharmonic:
Lewis D. Dalvil. as assistant director of the
Honolulu Symphony : Dean Dixon. as conduc-
tor of the Sydrey (Australia) Symphony. Re-
newals of contracts are announced for Guy
Taylor, as music director of the Phoenix Sym-
phony; Elyakum Shapira. as associate con-
ductor of the Baltimore Symphony . The
assistant conductors of the New York Philhar-
monic for the coming season are Pedro
Calderén. twentv-nine vears old. of Argen-
tina: Claudio Abbado. twenty-nine. of laly,
and Zdenek Kosler. thirty-five. of Czechoslo-
vakia. These three were chosen through the
Dimitri  Mitropoulos International Music
Comnpetition. ormanized through the Federa-
tion of Jewish Philanthropies. Their appoint-
ments were part of the award, which also
included a prize of $5.000.00 . . . George
Szell. whose Golden Anniversary as a con-
ductor is being celebrated this year. has
been appointed to the State Department
Advisory Commititee on the Arts. He is

CONDUCTCRS

entering his eighteentlk: season as musical
director of the Cleveland Orchestra . . . Milton
Natims. musical director of the Seattle Sym-
phony and a 1930 graduate of Columbia
College. is the recipient of Columbia Univer-
sity’s Alice M. Ditson Conductor’s Award
for 1963, a $1.000 prize given annually by
that school tc¢ an American conductor for
his encouragement to contemporary American
music . . . Alfredo Antonini. CBS Musical
Director. has heen honored by the National
Association far American Composers and
Conductors for his “distinguished service to
American musiz” . . . Four young conductors
have been chosen this year again to conduct
the Baltimore Symphony in daily rehearsal
sessions, under the American Conductors’
Project run at the Peabody Conservatory of
Music with financing from the Ford Founda-
ticn. They are Stefan Bauer-Mengelberg. Yuri
Kiasnopolsky. Amerigo Marino. and Dovald
Thulean. respectively conductor of the Phil-
harmonic Society of St. Louis. assistant con-
ductor of the New York Philharmonic, con-
ductor of the Glendale (California) Sym-
phony. and conductor of the Spokane (Wash-
ington)  Symphoeny New York Phil-
harmonic condu-tors for the 1963-61 season
will be. besides Leonard Eernstein. who will
conduct fourteen weeks of concerts, Josef
Krips and George Szell. each of whom will

conduct eight weeks. During the 1961-65
season. when Mr. Bernstein will take sab-
batical leave, zuest corductors will be

Josel Krips. Lorin Maazel, Thomas Schip-
pers and Willian: Steinberg . . . Lugene Or-
mandy. musical director of the ’hiladelphia
Orchestra. has invited as guest conductors of
that eorchestra leopold Stokowski. William
Steinberg. Igor Stravinsky. Donald Johanos,
Miltor Katims. Stanislaw Skrowaczewski and
Werner Torkanowsky, Assistant conductor
Wilbam Smith will direct corcerts on the
Friday-Saturday and Monday series

Charles Munch and Paul Kletzki will guest
conduct the San Francisco Symphony in Feb-
ruary and March when Josef Xrips, its regular

conductor. is conducting the New York Phil-
harmonic. Both Munch, former conductor of
the Boston Symphony and Kletzki, who has
conducted internationally, will be making
their conducting debuts with the San Fran-
cisco orchestra . . . The Minneapolis Sym-
pheny will have four guest conductors: Pierre
Monteux. Raphael Kulelik. Istvan Kertesz and
Thomas Schippem . New York’s Symphony
of the Air in its tenth anniversary season will
have as conductors Akeo Watanabe. Alfred
Wallenstein. Lorin Maazel. Van Cliburn. Sir
John Barbirolli. David Oistrakh. Paul Kletzki
and Franz Allers . . . “Concerts Under the
Stars” Orchestra is preserting nine concerts
in the Baltimore area—Towson Plaza. West-
view. and Reisterstown Road Plaza—under
the direction of Dr. William Sebastian Hart,
musical director of the Gettysburg S\mphon\
Orchestra . Richard Cormier is the new
musical dlrector of the Charlotte (North
Carolina) Symphony, replacing llenry Janiec
who resigned. Mr. Janiee will still conduct
the Charlotte Opera Orchestra.

Six composers have been
COMMISSIONS  commissioned to write spe-

cial works for the Bicenten-
nial Music Festival to be sponsored in 1961
by the New Music Circle. as part of the cele-
bration of the two hundredth anniversary of
the founding of the City of St. Louis. They
are William Schuman. Pierr= Boulez. Harold
Blumenfeld. Robert Wykes, Manus Sasonkin
and John Mclvor Perkins . . . Luigi Zaninelli
has been commissioned by the Duquesne Uri-
versity School of Music to compose a work
for clarinet choir . . . Vlvsses Kayv. Robert
Russell Bennett. and Ernst Krenek have each
been commissioned hy the American Accor-
dionists” Association lo write a solo work for
the accordion, Bennett and Krenek have com-
pleted their assignments. the former presenting
the Association with a work entitled “Quintet.”
and the latter with a work entitled “Toccata.”

fi}d V4 edjie/c{
(Continued from page thirteen)

an especially long, white stick, very visible.
zince this way shz can make shorter motions
with her arm.

She expects to be doing more Broadway
shows in the immediate future. Nor is her
interest in the theater prompted by mere ex-
pediency. She discerns on Broadway a move
in a specific direction, i.e., the fusion of the
best elements of opera and musical comedy—
West Side Story comes to mind as a recent
example — to create what could become a
true art form for the theater in this country.

AUGUST, 1963

But she would be unperceiving if she did
not see in theater conducting a natural means
toward symphonic work—the gerre for which
she was originally trained and her ultimate
goal. She looks forward to guest conducting
in this field and has a special interest in
conduocting a series of symphonic works in
programs built around motifs of an unusual
order.

She would like to conduct (1) a series
showing jazz influence in symphonic writings
— illustrated by compositions of Milhaud,
McBride, Stravinskv and others, (2) a series
giving a retrospective development of a great
composer, such as Igor Stravinsky, (3) a
series of “themes and variations,” showing
the principle and evolution of that form and

how it influenced and became the basis for
twelve-tone music. jazz and other forms. and
(1) a cycle showing the influence of women
on music. through patronage. love. marriage.
She would also like to conduct a series of
great works that have been successfully or-
chestrated from piano works—the Ravel or-
chestration of Moussorgsky’s Pictures at an
Exhibition, for instance—playing at the piano
some of the original. as illustration.

One gains the sense, on hearing her, that
her ideas are limitless and ber means for
realizing them well thought out. Her deter-
mination, coupled with her proven abilities,
leaves ore with the impression she will be a
contributor of no little worth to music on our
nation’s podiums.
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CLASSIFIED ADVERTISING
(NON-COMMERCIAL ONLY)

FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN; payable in advance, 30
words, $1.00—HELP WANTED, AT LIBERTY; 30 words, no charge. Type or print your ad
and send with check or money order by the 12th of the preceding month. Monthly
basis only. GIVE THE NUMBER OF YOUR LOCAL Please notify the INTERNATIONAL
MUSICIAN, 39 Division St., Newark 2, N. J,, of any advertiser using these col for

c rcial purp

SAXOPHONES, Buescher Tu-Tone alto, recently
overhauled, case £125.00, Buescher 400" tenor,
good condition, tray-pak case, zipper cover, Bundy

clarinet included, $£300.00. Mike Sharp, Sharon
Springs, Kan.
SAXOPHONE, famous Selmer “Cigar Cutter”

alto No. 15462. Cosmo Donato, 772-0273, ¢ Iif-
ton, N. ]

ACCORDIONIST, douhles piano. Dlesire New
York arca. Ray Jarwvis, TW §-1980. Brookiyn,
Nt 3T,

BAND (Jadesmen), four
r 'n’ r, some jazz.

pireces, all types of
Will work clubs or one
night stands. Prefer the uoper great plains arca.
Good following in this area. Tim Moratzka,
819 West oth St., Sioux Falls, S. I). ED 8-2414.

STEEL GUITAR, Fender 10010, 8 pedals. Fender

twin amp., excellent condition. Cost $1,461.00
will sell for $575.00. Hcnry McDantel, Dresden
Highway, Paris, Tenn.

PRINT or TYPE advertising copy on SEPARATE sheet of paper.

FOR SALE or EXCHANGE

AMCCORDION  (electrified), Cruccinelli  custom.
Pilt mede! 10 C, case, excellent condition.
\lso, Premier amphfier model 71, excellent condi-
tion. Paul Golden, V1 7-4869, Flushing, N. Y.
ACCORDION, $1,800.(0 Fldorado La Tosca, will
wernfice for 3950.G0. Four and five scts of
hand made reeds (finest bassoon reeds available),
I5 switches. Also Sano amphfier, 50 watts, $320.00.
A 315064 Sano reverberation amphifier ingludcd,
Anthony S. Celi, 150-46 72nd Drive, Flushing 67,
N. Y. BO 1.5784, call after 9:30 P. M.
ACCORGAN (lorio), combmation of orpan and
acrordion, six months old. Cost 81,450.00 will
sacnifwe for $850.00. Nceed cash. Jwe Podskoch,
1027 Main St., Swogerville, Pa. 288-2624.
AMPLIFIER, and Fender electric bass.  Good
wund and condition. Perfect for trie or small
combo.  Must sell together, $125.08.  Gibson, ST
30670, Chivago, [,
BAND UNIFORMS, 39 complete uniforms with
I8 extrg hats. 15 cadet jackets without pants.
Two long coats wthout pants. One directors suit
andl three mujorette suits. John Pangle, Danviile
Public Schools, Danville, Ohio. 7-8-9

BANJO, Gibsen plectrum, four strings, hard case.
Will trade for baritone, alto or tenor sax.
Georee, 1150 61st Avwe. North, St. Petersburg,
Fla, 33703,
BANJOS, five string Stewart Thorubred speend,
pearl inlay, carved  heel, cxcellent  condition,
2000, Also Vepaphone protessional plecirum,
early model, carved heel, completely restored to
A-1" condition, $2¢0.00. Phillips, Box 264, New-
ton. N. ). 201—bU 3-4105,

(RAZY INTROS

e MAKE YOU MORE POPULAR e
Lead into the next song title. Step up to
the mike and give each tune a humorous &
smooth introduction. Use a big collection
of humorous and polished standard intros
and announcements, PLUS great music gags,
fill-in remarks and band bits. Try them!
You can’t lose! Money-back guarantee. $2.
Vin Healy, 825 West End, N. Y, 25, N. Y.

BASS, ev eptional old (wrman five-string bass hy
Master Angust Martin Ludwiyg Germunder, 1876,

12500 00, VProm the estate of the lare Friday
Sonth.  Send for particulars,  Arns and  Arns,
Mills Builibang, San Frandisco 4, Cahf.

BASS. German flac bawk,  exeellent  condition,

ase and bow, $1600.00. GR 7-3590, Nuw York,
5.

BASS AMP, Ampcyg, cxcellent condinon, 3 (0,
Also Pender Jazzmaster guitar, herddiell case,
lihe npw, $295.00. Ed Vallus, 301!, Como St.,
Struthers, Ohio. 'L 5 9735, N
BASSLS (siring), Italian Pietro Palutta, Perguie,
1761; Prosdecimo  Gazeols, Crespan, 1851 five-
string, powsrful: Enghsh [ohn Lott about 1800,
All excelient toncition, Al Vietor Feuque bow,
pertect.  Batchelder, 701 Braxton  Road, Rudley
Park, Pa.
BASSES, German full size swell back, like nmw,
£350.00; and Czech % swell bak, like new,
$250.00. Walt Sierota, 5201 Whitaker Ave., Phula-
delphia, Pa. JF 5.0701.

BONGOS, Premicr, tunable, WBlue sparkle tene,
Also chrome plated  Olympic

hike new, 320,00,

stand, 35.00. R. F. Boaver, 61491 Venderbilt Ave,,

Dallas 14, Tesas. TA 7-0404.

CELLO (Californians only). Thomas Dodd 1825,
Facellent condinon, Pewtitnl tone, many vesrs

protessional  use, Hart sertficare. ¥1.50000 or

reasonable offer. Donald Homuth, San Jose State

Collewr, Sun Juswe. Cahif.

C

ARINETS, Huffets, Sclmers, ILeBlanes, Pentel-

Mucllers, Maollenbouers, *aritsuss, and othors.
All in excellent condition, barpan priges. Raphael,
175 Roberts Ave., Glenside, Pa,

CONGA. Zim Gar's
eiir lacquer finsh,

largest  model, mahogany
ustom chrame-plated rims,
stand. $80.00, R. T. Braver, 6141 Vanderbult Ave.,
Dallas 14, Texas, TA 7 9404,

DRUMS (Slingerland), indudes floor  tem-tom.
Ideal for beginner or practiee set, $100.00. Al
Leedy three octave vibes, wases, %1750, Bruce
Rosenbery, 610 K, 27th St., Paterson, N. J. AR 4-
7108,
TLUTE, metal FlKhart, overhauled and padded,
brown <ase with zipper cover, perisct condi-
tien, %50 (M. Cerufied check or monsy  order.
Jeyv Caruw, 10810 12th N W, Scactle, Wash,
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GUITAR, dcluxe Stromberg model No. 597. Origi-
nil owner used instrument with Krupa, Thorn-
hill and Kenton. Robert W. Lcsher, 507 Park
Bivd., Streamwood, 1. 837-1329.
GUITAR, Fender Jazzmaster, custom white finish,
hard shell case, like new, $250.00. R. W. Meyer,
1609 Laurel Ave., Eau Claire. Wis. TE 2-2533.
GUITAR, Gibson ES 175 electric, two pickups,
sunburst  finish.  Cost  §350.00 will sell for
$150.60. Very good condition, two years old.
Donald B. Neary, 312 Huntingten Read, Stratford,
Conn.

GUITAR, Bigsby triple neck steel, eight strings on

each neck, four pedals, very good condition,
$500.60. Cuash only. Dale Granstrom, Route 2,
Bex 537, North Bend, Ore.

Musie Studio

For Sale or

Active Partner Wanted

Good Brooklyn 200 Students
Location PRICE, $6,000

Phone: 516—1Y 3.7108 Evenings.

GUITARS, Gretsch white Falcon, case, mint con-
dition: Fender Stratocaster, case, custom wiring
and finish; Greesch $450.00, Fender $175.00. Photo
sent on request. R E. Beaver, 6141 Vanderbilt
Ave., Dallas 14, Texas. T 79404,
INSTRUMENTS, muatched set of full Bochm one-
picte Butfets, low Eh. case, exccllent condition,
1145400, . F. Waight, 812 Fourth Ave., North
St. Petersbury 1, Fla.
INSTRUMENTS, [anclectro bass and case, $75.008
or best offer; Amplifiers {(two): Gibson lo-wartt,
$45.00 and Bogen Challenger  20-wait  for  ac-
cordion, guitar bass, P.A, etc,, $05.00. Martin
Rewman. 357 Fair Ave., Paterson, N, J. AR 40850,

LIBRARY, of tenor band arrangements for two
trumpets, trombone, three tenors, piano, bass
and drums. Musician, 1320 Haslett Road No. 9,
Fast Lansing, Mich.
LIBRARY, over 300 school dance, stage, and big
band arrangements.  Also 200 stocks. Al in
good condition, some like new. List on re-
quest.  Larry Miner, 111 West Framhes Ave.,
Columbus 1, Ohio.

LIBRARY, 73 up-to-date modern jazs and dance

octet arrangements written by Golson, Sebesky,
Picrce, Cohn, Albam, Gryce, Niehaus, ctc. Also
musye  stands, lights and  carrying  cases.  Bob
Golden, 55 West 92nd St.,, New York 25, N, Y.
MO 3-3917. 6-7-8

TROMBONE (valve), brass lacquer, hard case,
§65.00. Selmer series 17000 alto sax and Olds
Ambassador sax, both completely overhauled. Lee
Maxfield, 3933 Benton St. N. W., Washington 7,
D. C.
TROMBONE, King, silver-plated, good condition,
leather  case, $65.00. Will trade same for a
tape recorder in good condition. Mrs. ID. Lipke,
1220 1th Street N., St. Petersburg 5, Fla.
TROMBONES, Bach alto with case, like new.
Original price 842500, will scll for $215.00.
Alto and  tenor barogue instruments made by
Monke, Cologne, Germfany, no cases. $4).00 cach
or %75.00) for both. L. R. Sutherland, Dept. of
Music, University of Muissour:, Columbia, Ma.

BAND (rock), one of Wisconsin’s finest, Fender

equipment, Billboard (October 20, 1962),
‘03 VW bus, travel anywhere. References. The
Thundermen, 518 East MacArthur, Fau Claire,
Wis.

BASSIST, frec o work with any fine group.
Honest, hard worker, read and fake, M. C.
chores, sing;  all  tunes, double on trombone.
Able 10 work thrce nighter. Phone, NE 4-2279,
New York, N. Y.
BASSIST (Fender), vocals, cxperienced, schoaled
in jazz, 1 ’'n’ r, country wekern, Latin.
Deure work in New York area.  Three and
a half  years eaperience.  Phens, LO  2-6154,
New Yark, N. Y.
CONCERTINA, attractive, sing show tungs 1n
several languages.  Available for cocktail hour,
industrials, TV, club dates. New York uarca.
Lisa Conn, O 1-2493, New York, N. Y.

TROMBONES, Rcynolds profcssional bass, Bp and

F, used one year, French case, $175.00; Conn
slide cornet, good condition, case, §75.00. Mike
Sharp, Sharon Springs, Ran.

TROMBONIUM, King, cxcelient condition, fine
casc, $125.00. Also Buescher alto sax, pre-war

model, brass lacquer, case, $75.00. Charles Zam,

1501 41st St., Brooklyn 18, N. Y. GE 5-0918.

TRUMPET, Conn Connstellation 368, perfect con-

dition, used very lhittle, must sell, $125.00.
Meredith McClain, Jr., 4121 17th Awe. S., Minne-
apolis, Minn,

TRUMPETS, French Besson No. 92089, re-condi-

uoncd, $£295.00: Holton model 49 Stratolyne, re-
conditioned, $£195.00; Bach cornet, Stradivarius
model, excellent condition, pre-war 3250.00. Ho-
ward Seim, 1854 Hamburgh St., Schenectady, N, Y.
TUBA, Alexander CC, four rotary salves, goud

ondition, $500.00. This 1 probably onc of the
finest in  thi ountry. Ron Munson, 1528 N,
Fountain, Wichita §, Kan.

TUBAS, very fine F Mahillon, five valves, nickel-

plated.  Six valved Mahillon ¢ tenor tuba. A
monster but in tune (G minor). Tukes regular
tuba  mouthpiece. Musician, 1818 E. Third,

Blaomungton, Ind,

TUBA STUDIES. The Tuba Players Studio, Paul
de Ville, C. Fischer edition; Orchesterstudien
Fur Contrabass, Oswald Schwabe & Alwin Starke,
Carl  Merseburger  edition:  The  Echipse  (sclf-
instrutor for Ep tuba), Paul de Viile, €. Fischer
edition; Geib Method tor Tuba, Fred Geib, C.
Fischer  edition:  Gradus  Ad  Parnassum  Fur
Kontrabass 24 Etwuden, Franz  Simandl, Carl
Merscburger edition; Das Studhum  des Kontra-
bassprls, Fricdrich Warnecke, Part 1 and 11 com-
plete, 2nd edition critically revised and enlarged,
Louwis  Oertel edition: Pinden Fur  Kontrabass,
Josef  Hrabe-Franz  Simandl, Carl  Merseburger
cdition; Orchester Studien Fur  Kontrabass, Os-
wald  Schwabe-Alwin - Starke, Carl  Merschurger
edition; Neueste Methode des  Contrabasspiels,
Franz Simandl, 1. Theil, 1. Theil, M. Kramer,
R. torberg.  All in excéllent condition.  Mrs.
lae Smuth, 764 Bay St., San Francisco, Calif,

941009,

VIBES, Musser three octave F o I, Hampton
medel, portable, new condition, $475.00. Would
xchange for double F horn. Skip Holmes, 309

Sunset T'errace, Limira, N, Y.

CONCERT PIANIST (femalc), former wonder
child.  Repastoire o 15 recitals,  including
popular  classies, A\vatlable  for  wlubi,  hotels,

conurrts snd leciures, Lesture in English, French

or Russuin,  Nina Zuvadsky, 170 West 73rd St.,

New York 3, N. Y, TR 4.573a.

DRUMMER, 23, Dixie, Latin, society, rock ‘n'
roll. Looking for weekend wark 1n New Jarsey.

Ruhard }. Meallo, PI 3-9469, Bloomfidld, N, ).

DRUMMER, eaperienced and dependable. Desires

wechend  work  in Framingham, Marlboro,
Worcester arca. Can do vomcedy bits and M. C.
Have own P. A, systein. Duk Minott, Marlboro,
Mass. HU 5-1930.
DRUMMER, ull around style, Lutin. society,

Dixwland, progressive jazz, shows, r ‘n' r. Loca-
tion only with a guarantee of 50 weeks. Consider
Yurope, Cariblean arear. Full set plue umbales,
cte. Sy Wemner, 1552 Leland Ave., Brona 60.
N. Y. TA 80592,

DRUMS, drum instruction for all types of stu

dents.  Learn all methods of playing  around

the drums. Reading and hand developinent made
s 1%

casy.  Jay Harres, OL §-7737, Quecns, N

DUO, piane and Red Olsen  electric  guitar.
Rhythm  guster and  vocal solos, take, poep,

standards, show, Latin, ectc. Deurs weprkend

work 1n New York area. RBob Caffill, LN

4-0376. Phone  Monday  through  Thursday

betwesn 6 and 9 P. M.

s MIKE BITS ** meeem

Comedy quickies for use in between tunes,
Be a great personality when at the mike.
Use 400 new comedy bits by a top writer.
Band bits, fill-in’s, openings, ciosings, ad-
libs, audience bits, come-backs. Get 400. Be
in demand! Entertain! Use good material.
Money-back guarantee. Get ‘Mike Bits,” $3.
Vin Healy, 825 W, End Ave., N.Y. 25, N.Y.

ENTERTAINER, 24
clannet,  drums,
JOIN €W rtaning

saxophonists, alto, waor,

vacils, M. C. Desires to
group.  Will travel and will
rehearse.  Jerry Covle, 1126 124th St., Collkse
Point 56, N. Y. M1 S.5078.

MUSIC SCHOOL, terrific New Jersey location,
250 students, large modern building, very good
income, band room, private studiag, postibilities,
good financing, must scll. International Mutician,
Boax 63, 39 Division St., Newark 2, N. J.
NICKELODEONS, Mills Violano Virtuoso refwered
with six rolls. Gabels Entertainer, also restored.
One Victor talking machine with morning glory
horn. Will submit photos. Barton, 436 Bay Ave.,
Patchegue, N. Y, GR 5-0357.
OBOE, Lorce AL 28, full platcau. case, $550.00.
This instrument was tuned and pinned by Hans
Mocnning, Philadelphia. Donald Mugwerudae, 850
N. Kemp St.. Burbank, Calit. PO 2 8072,

OBOES, loree semi-plateau, 8275.00: Gordet semi

platexa, bike new, $425; Marigaux, like new,
full platcau, conservatary system (a 60000 pro-
fessional instrument), $379.00.  Raphael. 175 Rob-
erts Ave., Glenside. Pa.

ORGAN (Hummaond), B.FHL.R.O.. 40 spoaker, gaold

finish, like new. $1.200000 delivered Ga., Miss,
or Flo. Johnson, 5415 S, Muacinll, Tampa, Fla.
638-2652.

ORGAN, Hammond model A, two new keybnards,
slent  drawbars, new  tremolo, B-40 speaker,

$2.500.00. Mt Detjen, 1215 Green St., Mani-

towoc, Wis.

PIANO, Anderson electric player lmby grand. A-l
condinon, reproducing acuon, $1,195.00, Les

King, 112 Chaney, Bellevills  Mich

LEARN AT HOME  COMPLETE COURSE IN
TUNING AND REPAIR NG written y DR.
WILLIAM BRAID WHITE, World's Leading
Piano Technician.

For Details Write: KARL BARTENBACH
1001 East Wells Street, Lafayette, Indiana

VIBLES, Musser, Hamipton model, three octaves,
two years old, pood sondhition, 327500 Muwi-
can, Apt. 3, 234 Warren St., Brooklyn. N. Y.

VIOLA. 1942 Hanel. R. Hull, 1 Ilart St., Batavia
1

VIOLINS. Cammillus  Camulli, 1 Pcter
Guarnarius, 1720, Both wuh papers.  Salvatore

Picarding, 40 Wyst Ave., Buflalo 1, N, Y. TL 2-

1928.

VIOLINS, onginal Stainer and Hopl. bow and
cases.  K150.60 cach. Ralph O. Day, P. O. Box

11, Chandler, Ind. WA 35-6202.

VIOLIN, gemune HBohewmian instrument built by

Johann George Hellmer in Prague, 1769, Ask
ing £300.00. Price appraised by Lyon Healy, Chn-
g, January 17, 1961, Arthur L. Swickey, 222
Fdna St.. Poland, Ohio.

AT LIBERTY

ACCOMPANIST (fcmale), for silent movie films,
any location. experienced. €. Conwty, Fine Arts
Studho 303, 22 Fast Van Buren St., Chicago, Iil.
427-3110.
ACCORDIONIST (mule), wacals. good appearance,
wardrobe, tap caperience.  Desirer dlub  duws
and steady work in New York area. Will work
single or in group. Barry Ross, %4 Mange, 1304
York aw., N. Y. YU 85162, after Auguwt 19,
ACCORDIONIST (amphfisd), arganist.  Desire
sinple or comho work weekends on Leng Is-
Jand ar New York. Reud, fake, excellent rhythuw,
largze repertoire, 30 years cxperience. John, Frank-
lin Square, Lony; Island, N. Y. FL 2-5]197,

ACCORDIONIST, 32, socicty or progressive. Fake,

jump, vocals. Double viber and elctric baws.
Available atter July Ist. Detires full-time N. Y.
or N. |, summer spot or night club, c¢tc. Martin
Rassmane 357 Fair, Paterson 1, No ). AR #0580,

World Radio Histol

ENTERTAINIR, one-man varicty show. Acoer-

dn, joane, ventniloguism, magie, g ling.
roping, danang, comwdy, Punch und Judy. Desires
tanrs, convenuans, celebrations, TV, ledges, etc.
Bub Temhinwon, 3310 Lintoln Ave., Chicago 14,
m.

ENTERTAINER-MUSICIAN, bus  fiddle bie

voice, wood appearance, popular show  tunds.
Detres 1o team up with comedy act (male or
femalt ). Overseas, TV and  «lub  exprrmiis.
Faotertamner. Box 721, Younpstown. Ohio, 44501

ENTERTAINER-MUSICIAN, Broadway Lou Speng

ler tor the greawst all around pesforming, Top
notch ventrilogmist, mundohnist, wlto saxophonst
and show stoppig tap dancer. Gowd, olewn, lWlly
laugh <onwdy wsed.  Lous Spangler, 810 Ceal
Sr.. Plulededphia, Pa

GUITAR (clectric), 12 ymars

inwrneie nel Solo

experwnce.  Appeared in hotel leutges and on
Fromh  hincr “Liberte.””  Repertoire of - 5,000
tunes. 8O0 worth of squipment, all sftects,

Suloist, Hox 1462, Bavamon, Puerto Roce.

GUITAR, jizz or comnwicial. Trosel or re
Jewate. Bill Bopart, 1355 Fast Main, Waterburk,
Conn. 203750 3811,

GUITARIST (clectric). read, fake, rhythm, solos,

proup vocals, Avinlable weekends.  Bob Carfill,
UN 41876, New York, N. Y. PPhont AMenday
throush Thursdig, & %6 G P, A

GUITARIST, doubdes on b,  Rowd snd ping

dl rypes stundards wnd  Dlues.  Fnterwiner,
componer and arranger.  Thonme, 124 Ouklund
St., Shreveport, La.

GUITARIST, secalise, other doubles.  Play sl

tpes of music well.  Name band  eXperwence,
larpe  repertosre. persondhiny, nist,  deprnduile.
Travel anywhere.  Charles Reynolds, 1711 South
Mudon St.. Muncic, Ind.

GUITARIST, diublet an #lectric or string base.

I'xpenienced, rewd, take, stundards, comnwraal,
Laun, «ut  shows, recordhngl, Ftc. Jor  In
Prie, DE 85285, Broaklin, N, Y.

INTERNATIONAL MUSICIAN
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ET GOOD JOBS

® ENTERTAIN! BE IN DEMAND! ¢

Use comedy by a top writer with clients
who appear on ED SULLIVAN’'S TV Show.
Get "“This Is Your Life?”” band routine —
A duo bit—A ‘Risque Letters’” monolog—
fAudience Participation Bits — Musicians'
,okes—Plus 2 big monologs. 7 manuscripts
Get 50 mins. of good professional comedy.
Money-back guarantee. Try Series #3-—-$3
Vin Healy, 825 W, End Ave,, N. Y. 25, N. Y.
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"NCANCIES
RINCIPAL HORN, PRINCIPAL OBOE,
PRINCIPAL BASS, TIMPANI

AND STRINGS.

MPHONY ORCHESTRA

% inquiries ro-

HOOVER, Muric Dwwclor
meat Yirest, Moliils  Alshawme

Cevan

AUGUST,

1963

TROMBONIST, wll cossider anp tipe wimk.
Bl Fgum, Vanin Colfer Skap. 15 Congt
Sh Teng, M. Y.
TRUMPET (wadl. ‘+bd, 1aei. iha 1. Lhow
gy dur mall i, Moty gremp ¢
erresd. Box | Insgrmatona  Suwspn, B
Dividban 5t Newath, XN | uind,
TRUMPET, gxperigoesd, comrmatml  and
Woll trewel or el box 49 ins
fetman, ?-l)xf\n'nw , Mewask, W ],
TRUMIET TROM3BONE | land. exell
Wilt satidy s M . Al
werkly 1 eapraees. | y Herrw, By

Boute Ne. |, Wigslodury, Ohw, PR

VIOLINIST. esperwsvesl  semphony  orbastra.
Cttied w T nie Conmervstiny 1 Bu
fipadd Law 1 v Ku Ciey P v J
Hrezie  Chithamni pl D-2, 354 w Wall
' Ronsee City 2% Mo,

WANTED

ARRANGEMENTS, Dikulund snd te st tor o
rumpets  (dorling  sefer san end  darinet),
1 dru St
i Patha, 3 Eamt Comrr St
i
BOOK, | t v, How 5
State price and ondstien.  Georg , Jr.,

1954 North Newland

CASE, S¢lmer Chesterfiskd zippered case tener
x only (not tragpich). Former logue

No. dhd, now  disuntimued.

fye., Chic

Unuted or  first-

las conditin enly. M. [. Trumbuli, 6 rth
Aw., Sin Francws 18, Cilif 5-0-7-8
CORNET MOUTHPIECE, Bach C le
. New York n late 1940°s or early 1850's.
Sewd via Awrml C. O 0. 1521 Calle

Hospnual, rde. 23, Serturce crto  Ricw,
11-12

ﬁrr[n, 1Y Angelico, no cracks or repnired

cracks. Cash te best offer. Vic Grundy, 768
Dorric Court, San  Jose, Calif,, 95116, [I'hone:
297 2292,
OBOES-ENGLISH HORNS, Lorees and ether

good makes. Must be in good condition and
ressonalle.  State scries number, condition and
price.  Raphael, 175 Roberts Ave., Glennde, Pa.

ORCHESTRATION, danceound arrangements of
“Make Love To Me.” Will consider com-
plete  hbrary of stocks. Lee Maxfield, 3333

Benton St., N. W., Washuwngton 7, D. C.

STRINGED INSTRUMENTS, 1n any condition,
State name and maker and lowest price acceot-

able. Musician, 103 N. Van Pelt St., Philad:l-
phia 3, Pa. 10 - 9-53
TAPE RECORDER, first class condition. Wil

trade King silver plated trombone for sanme.
Mrs. D. Lipke, 1220 10th 3t., North, St. Peters-
burg 5, Fla.

TUBA, large bore - Conn “ork, Halt
Barun (€. Four piston vabes, in line wi

main tubing. Musiclan, 1818 Fast 3rd, Bloo

mngton, Ind.

VIBES, octave portable. Write gi name,
conditien, and lowest price acceptable. Mike

Sharp, Sharon Springs, Kansar.

VIOLIN, fine del Gesu Stradivarivs, Guadagnini
or Turte, up to $35,000.00 =ash. Adveruser,
1693 Fishinger Road, Columbus, Ohio.

XYLOPHONES-MARIMBAS, old models complete

or not cumplete for my celletion of mallet
played instruments. G. C. Jeikins, P, O. Box
14 caitur, 111,

e HAVE BASS CLEF, WILL TREBLE e
"Music Designed With Dancers in Mind.”’
TENOR BAND Arrangements — Society and
Mickey style. If you play for "Musicians
Only,”” save stamp, but if you want
"“Crowd Pleasers’”” for the stub-holders,
send for free list.

EDDIE’S ARRANGING SERV.CE, Dept. T
€2 Somerset St. Springfiedd 8, Mass. |

HELP WANTED

ACCORDIONIST, (u  jomn  entertan ag  cetsbe
3 3 New Yard ol Mew Jorw
1 worh. Ma ¢ willa
[ le S , Call
U N1, M s,
ACINT, s} i P ! oder
o o b (= WEaaL ' r
el o b w1 ' > & a1y, g
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TN UL H
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GUITARISTS-DRUMMERS, ior sremdy
doren, Nust gy welid best.

and club
No Jiss or be twp.

Phose  everumg)y fwr X, CGaorgw Bage Musi
Stummow, SO 5 9MNh,  Beaoklyn, New  York.
LYRICIST (experienced), desrous of  sollabors-
titg  wetk tg swriter. I have nmny good
C e lallads, which require sop lyrics.
s, T 173, Toms River, N. J.
N (Instrumentalist), fer tuni woed
w1 d working n fattery.  Sgnd
o by CAJt Wt et G. Jenkine
le2 ster, 1ML
CIANS  (all  instruments).  imr  emaly bl
sl band working onc ngghters and bosnons.

Pead wnd teke. No shwiacters

plpure Sammy
Sreven, 1520 Seells Avs., Omah )

MUSICIANS, eniit, drummgr snd
ommer_inl ty i !
1ate Iulw.  App leperadaiality

enfiel.  Send  resur Leader, Bos 3452
ST,
MUSICIANS, tert ‘ I QuRs -
e, By u.
Sead plomw sy ¥ ¢ puny
™=we Cwarge Howl, Kin Lork  Stre
Twente, Onegr, Coasd
MLSICIANS, rhythm wotu e
rnor mon (ane doublin He ).
r Comm !t S¢ b
I8 uareen Var itee
war. N A har
Al O. B 15, A oW
MUSICIANS, for tamding damce lond, sl chair.

Sod gualificeniens. Jemmy  Alles, 50 Wewt
7T St., New York, N. Y.
ORGANIST, for wesdy working ay
<5.00, oran furnished. Internutions] Musicean,
Bot 222, %) Division St., Newark, 02,
ORGANISTS (male and female), tr in.
sngagements, Must have  owi poent
Photi and resume. Robert Huugh Asocuates, 11
Wost 2nd M., N York 4 8uTE.
PIANIST. weordian lso drummer. Pwriog-
nept oppertunity 1n New  Eng i ust e
versatile, relable and  “swing.’ nd recent
photo  tape recording and resum ukicim,
27 Wont St Greenfield, Mass. -5

PIANO-ACCORDION TEACHERS, for cstablished
mus'c school in greater New York area, goed

selary. Send resume, cic. Lee Accordion, 5527

Jodie ¢ urt, Brooklyn 3, N. Y.

PIANO-VOCAL (female), for smart cocktald
lounge.  Appearance  echbential.  Send  recent

photos and resume.  Mac McCormiv, 740 State

St., Santa Basbara, Calif.

== ENTERTAINER S

e USE COMEDY BY A TOP WRITER e
Get 160 humorous & standard intros and

band bits for use at the mike—$2.
ALSO: BIG collection of comedy songs,
words & music. For groups & singles—$3,
PLUS: %20 minutes of comedy: one-liners,

monofogs, duo bits, etc. Series #2—$3.
FREE: Order everything above for $8 and
get a copy of "How to Get Jobs” — Ideas
on promoting lour band & making more $.
Have a great show! Money-back guarantee.
V. Healy, 825 W. End Ave,, N. Y. 25, N. Y,

PIANIST, for well established combo, bookwd

solid at top private clubs. Location work
only. Salary $150.00 per week, union 1ax paid.
Send all qertinace  information.  Internatienal
Muwsicin, Hox 45, 39 Division St Newurk,
N. J.. 67102,

PIANIST (female). 20-35 for fcnule yroup who
sing and  play  nstruments. Nt required  to
sing.  Can have Gmple swing ¢ A ¢
fres to trave when necéssery. Mnatiin, Bot 449,
New York 29, N, ¥, wr cull TO 1
PIANIST.SINUCER, sttractive fenwle loo r
i tvoe te play buse, g ur
trio, beokiwge, recosdingt.  Fiaster 74 Bro
way, New Yo b, N Y cl ol
REED REPATEMAN, r 1 i
busiiers,  Seere bedes know led, !
diwald e erersaeed 0 all
speestinng,  Cemgentd  #nsironment,  ow
aniplets recilites, tap salary nd
Ir. Irank Strack, 2 kv | 5. W
REPAIRMAN, o
Twan| work, b VEZS-r
wow repmar shes iy, teli lished  Buning
Sendd tesuoe Al Mg b, 5226 Nehrasks Ave.

Tempu, Ma, £ B
SaXOPHONIST (mnar), hetel type
g Michygmy a Pun. Py
1 wel M=t
Nk, N, T

v workan
250, It
e 711 4 Domiom St

Symphony Orchestra Players

interesied in working on Masters Degree at
locel Midwestern University in Music Educa-
tior, will be gtanted $1,000 annval scholar-
ship for siudy; wpon 2cceptance and for per-
forming with Wichita Falls (Texas) Symphony
Orcl estra, Need players for woodwind quin-
tet »lus tympani. horn, trumpet and violin

Centact Walter Charles, Box 1641, Estes
Park. Colo,, listing wntire orchestra background.

—CONTACTS !

Singers — Groups — Acts! Get addresses of
leading personal managers and agents
All book the top spots in the country.
Songwriters! Get hard to find addresses
of 175 recording stars: Gorme, Belsfonte,
Anka, Como, Chubby, etc. Sell songs direct!
FREE: Llist of record firms and publishers
looking for new talent Valuable cortacts.

All for $3. IMPERIAL CREATIONS
825 West End, N.Y. 25, N.Y.

STOLEN

CELESTE, from 1813 South Ihth St , s i

45, Pa. Speuwn} blaek wauh whole
man, five durme heyt. Only owne o ..
the world kn

Wit or ot b3

26 or 1

I ]
MARIMBA,

o " n f [

in Jarge 1

t n Lawten

ifier AS- L 1

OFFICIAL BUSINESS

(Continued from page fiity-two)

BOOKERS’ AND PERSONAL
MANAGERS’ LICENSES
CANCELLED

Williams, Shirley C.

Ingalls. Miles 617
Petty. Fred, Agency 1039
Malcolm, Jimmy, Attractions 825
Dickinson, H. C. 339
Baker Artists Booking Agency

(Robert H. Baker) 78

Henderson & Henderson (Herbert
Henderson 11 & 111 56°

Huston. Carl 1906
Shoun, Robert A. ¢Bob) 1205
Music Artists Bureau (Marie F.
Dodds) 919
International Artists (Frank
Cheeseworth) 7228
Boswell, Bill 5831

Bureau of Artists & Promeotions,
The (Johnny Hensley) 6813

Capers House of Talent (Walter

O. Kenney) 5830
Jones, “Em,” Booking Agency 1926
De Roche, Robert Allan 7143
Keiser, Kay, Music Eat. Agency 676

MEMBER ILL

Emory Kenyon, a Local No. 3 mem
ber, is seriously ill in the George A
Memorial Hospital in Hrock. Indiana.

Kenyon was the drummer with the old
Hal Kemp Orchesira and would very
much appreciate hearing from any for
mer members of Kemp's Orchestra.




IS ONE OF FOUR EXCITING SOUNDS of AMPEG’s new solid-body guitars
and basses. Others are Split, Jazz and Treble — all from a single selector!

SPLIT sound combines bass and treble; ideal for self-accompanied solo-
ists; JAZZ is richly mellow — pure, undiluted jazz. TREBLE takes off where
other guitars leave off. But WILD DOG (played through an AMPEG ampli-
fier — hence clean and undistorted) is a snarling, waspish spine-tingler —
compelling and unforgettable!

Crafted by Burns of London to AMPEG's lofty standards, these profes-
sional instruments are obtainable through authorized dealers. Price? Slightly
higher than the best American counterparts.
WRITE IMMEDIATELY FOR FULL
COLOR PHOTO AND FACT SHEET:

1570 WEST BLANCKE, LINDEN, NEW JERSEY




