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The two strange-looking objects in our picture look more like 
guided missiles, or interplanetary rockets, than what they actu- . 
ally are—Maier Reeds! Enlarged through microphotography, 
the half-reed at near right is about ten times normal size; the 
one at far right, about three times. Both views graphically 
document the fact that there is more “spring” in the tip of 
every Maier Reed to give you livelier tone, snappier response, 
more power. The cane fibres (vertical lines) are long, continu- ° i -) a 

ous, unbroken from butt to tip. The cane pulp (darker areas) MS. 
is cushiony, live, unmatted. So quickly and gently are the reed bir 2 
shapes carved, the cell structure of the cane is not forced or 
disturbed in any way. Even in the thinnest part of the tip, all ‘ 
the vitality of the cane is retained! Pick up a box of Maier 
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For our microphotograph, we ie 3 
selected a Maier Reed at ran- P . 
dom and split it lengthwise we ce 
from butt to tip. The two 3 os Ps ‘ 

halves are shown at left. 
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Available in 8 Strengths— 
Packed in Silver Boxes of 25. 4 
Pick up a Box at your Music é 
Dealer’s soon! 

Distributed only by Selmer Elkhart, Indiana 
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NOTICE TO MEMBERS 

It is of the utmost importance that your local secretary have your social security 

b Members who have not already submitted their ‘social security number to 

local secretaries are requested to do so immediate’y. 

umilimited 

response ! 

Unlimited, even response in every 

register from every Symmetricut Reed 

... that’s why top musicians 

throughout the world consistently 

rely on these precision 

made responsive reeds, 
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Congressman Pelly Moves 

Against Illegal Foreign Music 
@ On March 10, Rep. Thomas M. Pelly 
(R-Wash.) moved to protect American music 
and instrumental musicians by introducing 
legislation making it a crime to use certain 
“cut-rate foreign-made recordings” in the 
musical portions of film for commercial show- 
ing on television or in motion picture theaters 
of the United States. 

The proposed amendment to the Immigra- 
tion Act was promptly hailed by President 
Kenin as a “vital step in our battle for the 
survival of live music.” 

Congressman Pelly, a former president of 
the Seattle Symphony Association and an hon- 
orary member of the A. F. of M. by virtue 
of his contributions to cultural music, said his 
bill (H.R. 11043) was designed to correct 
“an evasion of a federal law that bars instru- 
mental musicians from coming into the United 
States to compete at sub-standard wage rates 
with American musicians.” 

“These so-called ‘mechanical wetbacks’ in 
the form of recorded reproductions of musi- 
cal instruments are masqueraded as art and 
culture,” the Seattle Congressman declared. 
“Instead, they undermine our own resident 
artists and evade the existing immigration re- 
strictions on imports intended to protect and 
foster music and musicians in this country.” 

Rep. Pelly’s bill provides a stiff penalty of 
up to $5,000 fine or imprisonment of not more 
than six months, or both, for those convicted 
of violating the restrictions against unregu- 
lated use of foreign-made taped music. It 
would bar for use on TV or in theaters taped 

music originally performed outside the United 
States for reproduction purposes by any per- 
son who at that time was “not eligible, under 
the Immigration and Nationality Act, to enter 
the United States for the purpose of perform- 
ing such instrumental music in person.” 

Locals Lash Out Against 
Foreign Film-Track 
Stepping up their fight to save live music, 

the Federation and its locals throughout the 
country renewed protests to sponsors against 

the use of foreign-made music taped for sound 
tracks on American TV shows. 

Letters from our members, addressed to 

sponsors, are beginning to reap rewards. 
Ruppert Brewery in New York City has been 
sponsoring the show, Sea Hunt, a non-network 
adventure story with foreign music dubbed 
into its soundtrack background. As a result 
of letters inspired by Local 802 to the brew- 
ery management, Ruppert Vice-President Wal- 
ter S. Dreskill has forwarded to President Al 

(Continued on page fifteen) 
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The original Immigration Act bars the entry 
of musicians who do not provide artistic or 
cultural musicianship. 

In applauding Congressman Pelly’s action, 
President Kenin commented, “This statesman- 

like succor comes at a crucial time for Amer- 
ica’s instrumental musicians. The very tech- 
nological advances that have projected music 
may well, unless utilized widely, doom music 
as a profession in the United States and 
Canada.” 

Kenin said that under the most conservative 
estimates TV programming on film now sub- 
stitutes what he called “scissors-and-paste-pot” 
scoring of “canned” music for the work of 
American musicians in at least 80 per cent of 
its total product. What percentage of this is 
foreign made, Kenin said, could not be esti- 

mated. He is inclined to believe it is very 
high. 

“The instrumental musician,” Kenin said, 
“truly is in the same peril today as the goose 
that laid the golden egg.” 

Pursuant to the Phonograph 
Record Labor Agreement (Janu- 
ary, 1959), all leaders, contractors 
and members are informed here- 
with effective April 1, 1960, mini- 
mum wage scales for phonograph 
recording musicians will increase 
as follows: 

Minimum Call Session of 
Three (3) Hours 

From present scales, per sideman. 

$48.50 

To new wage scales, per sideman. 

$51.50 

Leaders and contractors double 
the sideman’s scale. 

Units of Overtime 

From present scales, per sideman. 

$16.17 

To new wage scales, per sideman. 

$17.17 

Leaders and contractors double 
the sideman’s scale. 

1 DEMAND ON F.C.C 
| FOR MORE LIVE MUSIC 

NO TIME FOR FIDDLING! 
Poo 
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Left to right: President Kenin and Senator Clinton P. Anderson (D., New Mexico). 

Here is a record of twenty-four 
hours—an “average day” for ac- 
tivity—in the life of the Federa- 
tion’s President. 

Left to right: President Kenin, Speaker Sam Rayburn, and Representative Michael J. Kirwan (D., Ohio). 

sia 

President 

Kenin 

in the 

Nation’s 
ft to right: Representative Emanuel Celler (D., New York), Representative Thomas M. Pelly (R., Washing- 

ton), and President Kenin. 

Capital ... 

@ President Kenin came to the Nation’s Capi- 
tal on Federation business late in the after- 
noon of March 10 and returned to his desk 
in New York City the following afternoon. 
Most of his daylight hours were spent on 
Capitol Hill where, he believes, the final 
answers to many of the musicians’ problems 
must be obtained. Below is a capsuled report 
on “a day in Washington” by President Kenin. 

Arrived 4:30 P. M., March 10. Conferred 
with attorneys and ordered the filing of a 

(Continued on the opposite page) 
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CONTEST for 
MUSICIANS! 

The Chance of a Lifetime! 

Now you can tell those stories 
that you’ve been telling only to 
a few musical friends, to all the 
250,000 readers of the “Interna- 

tional Musician’— and get paid 
for them in the bargain! 

We want to see them all! 

That's why we're running this 
contest: to pick out the best of 
the stories musicians have up 
their sleeves and publish them 
for the benefit of all. 

You stand a good chance of 
winning the first prize ($300.00), 
the second ($100.00), the third 
($50.00), or the fourth to eighth 
($25.00 each). $575.00 for mu- 
sicians’ stories! And all you have 
to do is sit down and write them 
out—the strange and curious, the 
amusing and astonishing facts of 
your musical life! 

Just take a look at the follow- 
ing few rules: 

1. Manuscripts should not be over 
1,400 words. 

2. Manuscripts should be typed, 
with name, address and the 
writer’s local membership in 
the upper left-hand corner. 

3. Manuscripts must be original 
and never published elsewhere. 

4. If manuscripts are to be re- 
turned, a stamped and ad- 
dressed envelope must be en- 
closed. 

uv . No story is to belittle the musi- 

cal profession nor is it to be 

libelous. 

So write them down! Remem- 
ber the deadline is May 1. Only 
a few more days! 

Avoid the rush. Get them to 
our office by April 29. No manu- 
scripts date-marked after May 1 
can be accepted. 

Accepted manuscripts to become the property of 
the Federation. 
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FOLLOWING IS THE ANNOUNCEMENT OF THE BILL 

RECENTLY INTRODUCED BY REP. THOMAS M. PELLY (R., 

WASHINGTON), AS PRINTED IN THE CONGRESSIONAL 

RECORD, MARCH 10, 1960. 

86th CONGRESS 
2nd Session H. R. 11043 

IN THE HOUSE OF REPRESENTATIVES 

Marcu 10, 1960 

Mr. PELLy introduced the following bill; which was referred 

to the Committee on the Judiciary 

A BILL 
To amend chapter 57 of title 18, United States Code, so as to 

make it a crime to use certain musical reproductions in 

the United States for certain commercial purposes. 

President Kenin in Nation’s Capital 
(Continued from 

Federal Court action to nullify the 
NLRB-ordered election for TV 
film recording musicians at ABC. 
Told the press: “Our union will 
continue to seek in the courts, and 
in every other appropriate avenue, 
relief from penny-ante nuisance 
attacks by the tiny duai union 
group which calls itself the Musi- 
cians Guild.” 

5:00 P. M.: Joined Hal Leyshon, 
Federation Public Relations Direc- 
tor, on Capitol Hill for conference 
with Rep. Thomas M. Pelly (R., 
Wash.) who, at the suggestion of 
the Federation, introduced H. R. 
11043, making it “a crime to use 
certain commercial musical repro- 
ductions (foreign-made imports) 
in the U. S. for certain commercial 
purposes (TV film dubbing and 
motion picture dubbing).” 

5:30 P. M.: Conferred with Rep. 
Emanuel Celler (D., N. Y.), Chair- 
man of the House Judiciary Com- 
mittee which will consider the 
Pelly Bill. 

6:00 P. M.: Issued statement for 
press release announcing the intro- 
duction of the Pelly Bill, a story 
that was widely publicized across 
the country. 

6:30 P. M.: Touched base with 
Washington Local 161 and con- 
gratulated officers on their new 
headquarters, promising to visit it 
on next trip to Washington. 

preceding page) 

And so to dinner and in bed by 
9:30 P. M. 

March 11: Early breakfast to 
permit time for telephone confer- 
ence with New York City office 
staff before returning to Capitol 
Hill with Leyshon. 

10:00 A. M.: Meeting with Rep. 
Michael Kirwan (D., Ohio), Chair- 
man of the Democratic House 
Campaign Committee and power- 
ful member of the Appropriations 
Committee who complimented the 
Federation on its well-deserved 
success in furthering its 20 per 
cent Tax Relief Bill in the Senate. 

10:30 A. M.: Met with Speaker 
Sam Rayburn, who had expressed 
a desire to thank the Federation’s 
President for services contributed 
by its members. With the consent 
of the President, the Federation’s 
Public Relations Director, Mr. 
Leyshon, has agreed to serve as 
entertainment chairman for the 
Democratic Congressional Dinner 
April 30. 

11:00 A. M.: Met with Sen. 
Clinton Anderson, members of the 
Senator’s staff and Mr. Leyshon to 
discuss in detail plans for bringing 
H.R. 2164 (the 20 per cent Tax 
Relief Bill) to a successful vote on 
the Senate floor. Conferred with- 
out pause in Senate office building 
until plane departure time. 

4:30 P. M.: Back at desk in 
New York City. 
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@ The following constitutes a report of the 
Hon. Clinton P. Anderson from the Committee 
on Finance. The hoped-for reduction in the 
twenty per cent tax cannot take place until 
the Senate of the United States enacts the 
Bill and President Eisenhower signs same. 

The Committee on Finance, to whom was 
referred the bill (H.R. 2164) to reduce the 

cabaret tax from 20 per cent to 10 per cent, 
having considered the same, report favorably 
thereon without amendment and recommend 
that the bill do pass. 

H. R. 2164 reduces from 20 per cent to 10 
percent the tax imposed (by sec. 4231(6) 

with respect to roof gardens, cabarets, and 
similar establishments. This change in rates 
is to be effective as of 10 a. m. on the first 
day of the month beginning more than 10 
days after the enactment of this bill. 

Your committee is reporting this bill to 
reduce the cabaret tax for two principal rea- 
sons: First, the present 20 per cent rate is 
discriminatory in that the rates of almost all 
of the other ad valorem excise taxes do not 
exceed 10 per cent; second, the present high 
rate of this tax is believed ‘to have been a 
substantial deterrent to the employment of 
musicians and other entertainers. 

In the case of the cabaret tax, the 20 per 
cent rate is particularly onerous because 
although this tax is classed as an admissions 
tax its base includes not only the price paid 
for any admissions but also amounts paid for 

REDUCTION OF 20 PER CENT TAX 

refreshments, services, and merchandise. 
Moreover, the 20 per cent rate applies only 
where there is a combination of entertainment 
and the serving of food or beverages. Where 
only entertainment is provided the 10 per cent 
admissions tax usually applies; on the other 
hand, where there is only the serving of food 
and beverages, generally no tax is imposed. 
Thus the present 20 per cent tax discriminates 
against the combination of food or beverages 
and entertainment since either, if provided 
separately, is taxed at a lesser rate or is not 
taxed at all. 

In addition, this discriminatory, high rate 
of the cabaret tax has had a serious adverse 
effect on the employment of musicians and 
other entertainers. 

In recent years the employment of musi- 
cians and entertainers as a class has been at 
a relatively low level as a result of the drastic 
technological changes which have occurred 
in the entertainment business. The decline in 
employment, begun with the passing of the 
silent movies and vaudeville in the early 
thirties, has continued as first radio and then 
television has increased the emphasis on home 
entertainment. The trend away from “live” 

entertainment also has been accelerated by 
the increase in the use of records in the home 
and places of entertainment. 

Moreover, statistics show that the present 
high rate of the cabaret tax has been an 
important factor in adding to this decline. 
For example, a sizable sample of establish- 
ments in business in 1954 (when the cabaret 
tax was 20 per cent) who also were in busi- 
ness in 1943 (when the cabaret tax was 5 per 
cent) indicated a decline in the employment 
of musicians in this period of about 56 per 
cent in terms of man-hours. This was brought 
about in large part by a reduction of about 
40 per cent in the time during which enter- 
tainment is provided by these establishments, 
thus increasing the time when only food and 
beverages are available and no entertainers 
are employed. In addition although there 
was an increase of 102 per cent in the con- 
sumer expenditures in all eating and drink- 
ing places between the years 1943 and 1955, 

there was a 40 per cent decrease in expendi- 
tures for meals and beverages subject to the 
cabaret tax between the fiscal years 1943 and 
1955. Certainly, statistics of this type sug- 
gest that the present high rate of this tax is 
a significant contributing factor to the diffi- 
cult times presently faced by many enter- 
tainers and that this tax rate should be re- 
duced to the 10 per cent level generally 
applicable to ad valorem excise taxes. 
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President Kenin’s Report on 
Convention Resolutions 

RESOLUTION No. 27 
WHEREAS, Employment opportuni- 

ties for musicians have constantly de- 
creased, and 
WHEREAS, Live music in local com- 

mercial television has diminished to the 
vanishing point due to actions by station 
policies, and 
WHEREAS, Each of these television 

stations has made definite commitments 
to the people of the United States 
through the Federal Communications 
Commission whereby they promised to 
present. LIVE local entertainment in 
their respective communities, therefore, 

BE IT RESOLVED, That the Con- 
vention request the International Execu- 
tive Board to use every ethical, moral, 
public relation, or political pressure and 
effort to induce the FCC to insist that 
these successful applicants for Radio 
and TV permits fulfill the contracts they 
assumed with the American public when 
filing their brief of application, and 

BE IT FURTHER RESOLVED, That 
this Federation use every effort to in- 
duce the FCC not to renew or make 
permanent expiring or temporary per- 
mits of stations which have made no 
effort toward presenting LIVE shows 
as projected in their applications and to 
suggest the transfer of such channels 
to persons or groups agreeable to the 
presentation of live entertainment with 
its possibilities of employment for live 
music and musicians. 

This resolution was referred to the In- 
ternational Executive Board by the Con- 
vention, and referred to the President by 
the Board. 

The Federation is determined, by every 

available lawful method, to execute the 
resolve clauses of the above resolution. 
Our first step has been a written request 
upon Chairman Harris of the Special House 
Subcommittee on Legislative Oversight now 
investigating the radio and television in- 
dustry, to conduct a thorough inquiry into 
the conspicuous failure of the Federal 
Communications Commission to perform its 
duty with respect to the repeated breaches 
of alleged commitments on the part of ap- 
plicants for new and renewed radio and 
television licenses. 

Meanwhile, we sought and obtained per- 
mission to testify before the FCC during 
its recent hearings on programming prac- 

tices. Your President’s oral plea for gov- 
ernmental action to force licensees to util- 
ize local talent in the performance of their 
obligation to serve the public interest was 
received attentively and a number of prob- 
ing questions were asked. Within a week 
after the testimony was entered, the Com- 
mission urged. the networks to allocate 
prime night time to live music and other 
cultural subjects; the networks are now 
performing that request. 

Our determination, however, is to estab- 

lish, in the courts if necessary, the obliga- 
tion of the licensee to foster live music 
and to that end our attorneys have been 
instructed to intervene, if permitted, in ap- 

proaching license renewal hearings or- 
dered on other grounds by the FCC. 

RESOLUTION No. 7 
A Plan for Musicians in Residence 

Cities all over the United States are 
not now getting their share of live 
music. Musicians drift toward the main 
three centers: New York, Los Angeles 
and Chicago, because of lack of employ- 
ment opportunities elsewhere. 

This centralization works against the 
culture of America by denying Live 
Music to most of our country and it 
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creates in the three centers an apparent 
over-supply of musicians. 

Statistically, 265,000 members of the 
A. F. of M., not all of whom are playing 
men, are furnishing music for 170 mil- 
lion people in our country. If they were 
all regular performers there would be 
one musician for each 641,509 people. 
Actually, the ratio is even smaller. 

A great art is suffering; the people’s 
chance to hear and know Live Music is 
non-existent, and unemployment among 
musicians is catastrophic. It is a matter 
of survival for musicians to solve this 
problem. 

Even in the major music centers, com- 
mercial musical opportunities are dry- 
ing up due to automation and the ever- 
increasing proficiency of musicians. 

The natural antidote to canned music 
is non-commercial live music, which is 
a well-recognized need of people every- 
where. They are not getting it because 
they do not realize that music they like 
and need could be available at a nomi- 
nal cost. In supplying the vast areas of 
our country with non-commercial Live 
Music, employment possibilities on a 
guaranteed annual wage basis would 
be unlimited. 

A unit of 15 to 25 men for a city of 
50,000 to 75,000 is suggested, capable 
of performing for dances, shows, etc., 
also of furnishing the nucleus of a Com- 
munity Symphony, and of splitting into 
various jazz or chamber ensembles. Em- 
phasis is placed on small combinations 
playing popular music as well as other 
types, which could be joined together 
for large events. These musicians would 
be in residence in the town and on 
call for any non-commercial cultural 
usage they could service. Classroom 
demonstrations, school concerts, service 
club events, civic events, teenage dances, 
cultural and jazz concerts are some of 
the ways such a group could be utilized, 
therefore, 

BE IT RESOLVED, That while we 
support the A. F. of M. campaign of 
many years standing to obtain federal 
subsidies for the arts, and for music in 
particular, we urge that efforts to obtain 
help on the local level from various 
private sources of subsidy be made in 
accord with the following plan: 

1. The Ford Foundation, the Rocke- 
feller Foundation, or others of like na- 
ture, be asked to grant funds for one- 
year or two-year pilot operations in two 
cities where employment is at a mini- 
mum to maintain groups of musicians 
to service these communities in pro- 
viding music for cultural and entertain- 
ment purposes. 

2. Funds so granted should be ad- 
ministered by citizens of the community 
in conjunction with the A. F. of M., 
local and national. 

3. As soon as possible, the cities 
themselves should find ways and means 
of continuing these services, and by ex- 
ample, point the way for other com- 
munities to start such a progarm. 

BE IT FURTHER RESOLVED, That 
the Federation take immediate action 
to put the above into effect. 

Dated this 15th day of June, 1959, 
at Seattle, Washington. 

The above resolution was referred to 
the President by the Convention. 

The Federation’s resources have been 
taxed to the limit by an elaborate and 
varied program of action designed to 
achieve the fundamental objective of this 
resolution—namely, more extensive appre- 
ciation and use of live music. Accordingly, 

(Continued on page thirty-four) 
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Making headlines throughout his career, he F 

By Dom Cerulli has created the image of the jazz drummer 

which will persist as long as jazz persists. 

@ His name is Gene Krupa, but to two gener- 
ations of American jazz fans he’s Mr. Drums. 

He’s fifty-one years old, but he remains the 
boyish, tousel-haired, gum-chewing personifi- 
cation of a swing drummer. 

The Gene Krupa Story has been playing 
around the nation’s theaters this year, but the 
real Gene Krupa story has been unfolding in 
ballrooms, concert halls, theaters, night clubs, 
jazz festivals, and recording studios since 
1921. That was the year Krupa joined the 
Frivolians (he was a cocky twelve years old), 
a band at a Wisconsin summer resort. Follow- 
ing the summer vacation, Krupa, back in Chi- 

cago, went to Bowen High School, and played 
with the old Austin High Gang, a group which 
included Bud Freeman, Eddie Condon, 
Frankie Teschemacher, Joe Sullivan, and 
drummer Dave Tough, who left for a Euro- 
pean trip and thereby created a vacancy 
which Krupa handily filled. 

He studied briefly for the priesthood at St. 
Joseph’s College in Rensselaer, Indiana, but 

soon gave it up to tour with bands in the mid- 

west. 

On Dec. 9, 1929, a remarkable event oc- 
curred. Krupa lugged his drums into an Okeh 
Records studio for a session with the Mc- 
Kenzie-Condon Chicagoans and, while studio 
officials sputtered and fumed, he proceeded 
to cut the record with full use of his bass 
drum, marking the first time the sound of this 
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instrument was etched into the groove of a 
record. 

Through the remainder of the 20’s and the 
mid-30’s the young, gum-chewing drummer 
worked with a variety of bands including 
those of Thelma Terry, Red McKenzie, Russ 
Colombo, Mal Hallet, Joe Kayser, Leo Shul- 
kin, and Buddy Rogers. During this time he 
made many records in a purely jazz vein, as 
opposed to his dance band work. In Decem- 
ber of 1934, he made a move which was to be 

the most important one in his entire career: 
he joined Benny Goodman’s orchestra. 

Goodman had just begun the National Bis- 
cuit Company’s “Let’s Dance” radio show, a 
coast-to-coast broadcast which was to increase 
the band’s popularity, notably on the West 
Coast, and help it on that uncertain road to 
success. During the next year, while the Good- 
man band toured and scuffled to stay together 
and play its kind of dance music, Krupa was 
a mainstay in the rhythm section as well as 
the cheering section. And certainly one of the 
reasons behind the spectacular success of the 
band, when it hit, was the large and faithful 
following of fans built up by Goodman and 
his star sidemen, Krupa, trumpeters Harry 
James and Ziggy Elman, pianist Jess Stacy, 
and tenor men Art Rollini and Vido Musso. 

Krupa remained with Goodman until mid- 
February, 1938. Krupa’s popularity by that 
time had become so great that his smallest 

drum breaks were greeted with bursts of ap- 
plause and his solos with roaring ovations. 
The time was right for him to strike out on 
his own. He formed a band and played his 
first job at The Steel Pier in Atlantic City on 
Easter Sunday that year. Gene recalls that, 
after the date, as he was driving home, he 

heard Benny Goodman’s band over the car 
radio, playing Don’t Be That Way. Gene 
listened critically to the drum break, then 
shook his head negatively. “Man,” he said, 
“that'll never make it.” A few moments 
later, the announcer reported that he had just 
played Goodman’s latest Victor record, and 
identified the drummer as Gene Krupa. 

Confidence Was the Keynote 

How did it feel to leave Goodman and form 
his own band, after the months and months 

of touring and swinging, climaxed by the fan- 
tastic success of the precedent-shattering swing 
concert by the Goodman band at Carnegie 
Hall? 

“I felt pretty confident,” Gene recalled. “I 
guess it was a result of the sales talks all the 
various agencies gave me. They showed me 
big fat contracts and everything. I wasn’t too 
scared about that, really.” 

The Gene Krupa band began its climb to 
the top, and along the way it set up a few 
milestones of its own. Gene and his band were 
chosen to open the Panther Room at the Sher- 

man Hotel in the spring of 1939. He made hit 
single records, such as Drum Boogie, Let Me 
Off Uptown, Boogie Blues, and Disc Jockey 

Jump. He brought to the fore many singers 
and musicians who went on to a place in popu- 
lar music of their own, among them, Anita 
O’Day, Johnny Desmond, Dave Lambert, 
trumpeter Roy Eldridge, tenor man Charlie 
Ventura, baritone man-arranger Gerry Mulli- 
gan, tenor man Sam Donahue, and tenor man 
Vido Musso, among many others. 

The period in which Roy Eldridge was with 
the band, from May, 1941, to mid-1942, was 

perhaps the most rewarding of all for musical 
excitement. One of the most-sought features 
of Gene’s band during that time were the 
many numbers in his book on which Anita 
sang a chorus and then Eldridge blew high 
and clean for a chorus or more. It was thrill- 
ing for an audience to witness the diminuitive 
Eldridge jumping up in the trumpet section 
to rip out a blistering solo over the full band, 
with Gene rim-shotting behind him. 

But, more important, by having Eldridge as 
a regular member of his band, Krupa followed 
the democratic pattern established by Benny 
Goodman in hiring talented Negro musicians 
and giving them a showplace and opportunity 
commensurate with their talent. 

The man who probably influenced more 
musicians than any other leader into picking 

(Continued on page thirty-two) 

Watch for the new line of quality Epiphone products. 

Now, for the first time, 

you get the complete pattern 

of tone color from your instrument - - - 

with durable, low-action 

strings by Epiphone. 
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€E PI PHONE. inc. 
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@ The invention of the harmonica is credited to the Irishman, Rich- 

ard Pockrich, and its development into a full-fledged instrument to 

Benjamin Franklin. However, that instrument was quite unlike the 
harmonica we know today. It was actually a series of glass discs of 
different sizes which were gently rubbed (by the fingertips) as they 
revolved in water, thus being made to give off the tones of the scale 
in rather unearthly timbres. 

The forerunner of the present-day harmonica seems to have been 
invented some time in the latter half of the eighteenth century, al- 

though researchers disagree as to who really was the inventor. Accord- 

ing to the Encyclopedia Britannica, the man responsible was Sir 

Charles Wheatstone, and the date, 1829. It was called the “Aeolina” 
and contained a few reeds in a metal box. By moving the “instrument” 
to and fro across the mouth, simple tunes could be played. Dr. Will 
Hohner, of the Hohner harmonic dynasty, spent a great deal of time 

and money trying to trace the history of the tiny instrument. After 

much research, he came to the conclusion that harmonicas were first 

made in Germany by a Fredrich Hotz. The reader can take his choice. 

At any rate, commercial manufacture was first instituted in Ger- 
many by the aforementioned Mr. Hotz, who soon merged his little 
factory with M. Hohner into what was to become the largest har- 
monica and accordion factory in the world. 

12 

by Alan Schackner 
About the author: Alan Schackner is a composer, arranger and conductor as well as a 
virtuoso of the harmonica. After graduating from the New York College of Music, he 
attended New York University where he studied the Schillinger System of composition 
under Rudolph Schramm. Mr. Schackner is responsible for writing and playing the 
special music for William Saroyans’ Pulitzer Prize play, The Time of Your Life, and it 
is his harmonica you hear in many of the television commercials. He has appeared 
in concerts and special appearances throughout the United States and has been seen 
on some of the top TV shows. As a recording artist, he is known as “Alan Black,” and 

albums are available. He is Secretary of the “American Society of Music Arrangers.” 

... anew orchestral celor 

By 1930 the harmonica was enjoying tremendous popularity in 
the United States, and production had boomed to the fantastic sum of 
twenty-five million harmonicas. Indeed, it was a rare high school or 
college that did not have its harmonica band. (The Philadelphia Har- 
monica Band achieved great success and traveled all over the United 
States, giving recitals and concerts.) Books were written especially 
to acquaint school teachers with the possibilities of the mouth organ 
as an aid to teaching music. 

Harmonicas were the most portable of instruments, and prior to 
World War II cost but fifty cents. So it is not hard to understand why 
they were so popular. However, the war changed all that. Harmonicas 
became so scarce as to be virtually unobtainable. The popularity of 
the instrument consequently suffered a severe blow from which it has 
never completely recovered. After the war, when mouth organs once 
more became available, the fifty-cent model had gone the way of the 
five-cent cigar. Today this harmonica retails in the vicinity of $2.50. 

Though the quantity of harmonica players had diminished, the 
quality had certainly improved, and almost everyone who played had 
discovered the advantages of the chromatic harmonica. Classical music 
was no longer beyond the scope of the player, but rather was expected 
of him. Musical acceptance became complete, and finally, when in 
1950 the American Federation of Musicians declared the harmonica 
a legitimate instrument, and invited all players to join, it had arrived. 
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Today the once lowly harmonica is considered a first-class instru- 
ment and composers like Vaughan Williams, Villa-Lobos, Darius Mil- 
haud, Norman Dello Joio and others have written especially for it. 

What It Is 

The harmonica is a remarkable instrument, tiny, yet unique inso- 
far as it is the only instrument that is played by both blowing (as in 
conventional wind instruments) and drawing (as in no other). 

It is as portable as one could wish (six inches in length) and 
capable of a variety of tone colors and effects not likely, if not alto- 
gether impossible, on any other instrument. It is extremely versatile, 
and far more flexible than one might expect, judging from its size. 
In the hands of an expert, it can perform with great virtuosity and is 
equally at home executing fiery pyrotechnics and playing dreamy 
“mood” music. 

What It Is Not 

The harmonica is not an accompaniment instrument. Although 
some chords are possible, it cannot play chord accompaniments or 
combinations of notes such as are possible on the accordion or guitar. 
Of course special harmonicas called “chord harmonicas” are available, 
built expressly for chordal accompaniment and useless for any other 
purpose. They are generally played by specialists and their technique 
is completely different from that of the solo instrument. 

How It Works 

Mechanically speaking, the chromatic harmonica is really two 
diatonic harmonicas tuned one-half step apart (key of C and key of 
Ct) and placed one above the other. Chromatic tones are obtained 
by pressing a spring-actuated button on the end of the harmonica. 
With the button in the “out” or natural position, the three-octave dia- 
tonic scale of Ct becomes available. This combination of both diatonic 

scales makes possible every tone in the chromatic compass. 

The tones are arranged as follows: 

t ) 3 4 F € 7 7 Ff ‘oO aA 

Ca Jey (G2 pb C1Ca IE ¢ [Go [eC [Ca Es 1Gao 

Y// BC* A AE* ae }G*at Le C2 1 Cu EY ge [otar]be CH CHEN La hel 

The letters in large type represent those tones obtained by blow- 
ing, the smaller letters those tones obtained by drawing. In order to 
obtain any of the sharp tones, the button (not illustrated) has to be 
depressed. This blocks off all of the natural notes, and exposes only 
the sharp (#) side. 

The harmonica most often used by the professional is a three- 
octave (plus a major second) instrument. It has the following chro- 
matic compass: 

Also available is a four-octave instrument with the low octave notated 

in the bass clef: 

| 3 OCTAVE HARMONICA Ep 

ul 

‘THs ocravé Less ) 

This bass octave. however, has a tendency to be weak and ineffectual 
and is seldom used. Then, too, the increased size of the four-octave 
instrument makes it comparatively awkward to handle, so that most 
(though not all) players prefer the three-octave instrument. 

Many other types of harmonicas are available. But, for the pur- 
poses of this article, we shall be concerned with the three-octave solo 
instrument only. 
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Non-Transposing Instrument 

The harmonica or mouth organ, as it is sometimes called, is a 
non-transposing instrument, that is, sounds exactly as written. Its tone 
remains fairly constant over the complete range, and there is no break 
in the register such as one encounters in the clarinet. The player has 
equal facility in all three octaves. 

The tone produced in the lower range, from Middle C to C an 
octave above, is rich, round, and very full. From the second octave 
to the high G, the tone takes on a sort of silvery, fluid quality unsur- 
passed for interweaving threadlike obbligatos. The extreme upper part 
of the compass (from high G upwards), while still useful, tends to be 
shrill unless properly amplified and recorded. 

For all practical purposes the harmonica is too weak to be heard 
in an orchestra unless electronically assisted. To date, the best method 

seems to be to play into a microphone, rather than make the harmonica 
itself electronic, a la the electric guitar. 

Whole tone trills are virtually impossible except in the following 
combinations, which are possible in all octaves: 

(PossiBLE) 

Refer to the harmonica sketch, to see why this is so. In order to play 
€ to D, for instance, one must blow, then draw. Obviously this is 
impossible without interrupting the continuity of the trill. Trick ap- 
proximations are possible, but they are not true trills. 

Half-tone trills are another matter. Many of these are possible. 
The following, however, are impossible in all octaves: 

(ImfossiBlE IN ALL OCTAVES) 

— 
— 

“Shakes” are possible where the notes adjoin each other and are 
both blow or both draw. It is impossible to shake a blow draw com- 
bination. It is also virtually impossible to combine sharps, and 
naturals in a shake, so that, while C to E is perfectly possible, Cf to 
E is not. 

POSIGLE IN ALL OCTAVES 

Where chords or double stops are encountered, the harmonicist 
can play any combination of blow tones, or any combination of draw 
tones, but again, he cannot mix blow and draw tones, nor can he mix 
naturals and sharps: 

(Continued on page twenty-nine) 
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WILL MAKE 

CLARINET 

HISTORY 
“J would like to stress the importance of the intrinsic value of the instruments, as we should 

not forget that, above all, a musical instrument owes its superiority to its technical qualities, 

emission, sonority and tuning. Anything else is uniquely of the commercial and ficticious domain, 

and often risks, in spite of the inanities with which it may be seasoned, of not lasting very long.” 
— LEON LEBLANC. 

First Prize, Paris Conservatory—President, G. Leblanc, Paris. 



WANTE Symphony openings 
in leading orches- 

tra; violin, viola, cello, bass, clarinet, 
trumpet. Some additional work. Ap- 
ply with full details, Personnel Man- 

ager, Birmingham Symphony Orchestra, 
800 City Hall, Birmingham, Alabama. 

Ad Lib Solos 
New styles. 10 for 3 = at, Bow § 
cordion, Saxophone, Clar Mod- 
ernize your PROFESSIONAL REPERTOIRE, 
SMALL COMBO LIBRARY, guitar fill-ins, 
walking bass with alto or tenor sax, uni- 
son specials. FREE CIRCULARS. 

WIN NEHER 
1800 County Street Laureldale, Pa. 

Italian Dance Albums 
for orchestra or small combo 

12 different series of albums containing the 
most desired dance numbers; including one 
SPANISH and one IRISH collection. 

Send for Free Catalog 

162 EAST 116th STREET 
0. DiBella NEW YORK 0. N. Y. 

-—PIANO TEACHERS—— 
Write Dept. M, for a 

FREE MUSIC PACKAGE 
which includes a $1.00 Robert Whitford 
Master Lesson on Chords, a copy of Piano 
Teaching Today, the sensational Music 
Bank Book, and 7 other valuable items. 

ROBERT WHITFORD PUBLICATIONS 
3010 N. W. Second Ave., Miami 37, Fila. 

Orchestra Coats, Bargains! 
Single Breasted IVORY bee Shi. Collars, 
all sizes, cleaned and pressed, $5.00 Also blue 
coats, maroon, $7.00. Single breasted tuxedo 
suits, latest style, like new, $15.00. Tuxedo 
trousers, blues, blacks, tropicals, woolens, 
$4.00. Cleaned, pressed, sashes, $1. 
Tux shirts, $2.00; three for $5.00. Fifty, double 
breasted IVORY color coats, $100.00, like new. 
School bands, choral singers, orchestras, glee 
clubs, approvals on request. FREE LISTS. 

rth 
AL WALLACE 262,807 Yalsted 

MUSIC BRAIN 
A brand new plastic slide chart for Musi- 
cians, Arrangers and Composers. Gives 
answers instantly on problems relating to 
Scales and Chords in all keys. Shows letter 
names, tone positions, etc. 

Price $2.00 postpaid. Circulars on request. 

GEORGE F. BRIEGEL, INC. 
17 West 60th St., New York 23, N. Y. 

ACCORDION TEACHERS! 
Complete catalog from Ne ~ ye > pub- 
lisher of accordion music. ets and 

grade. 3 hy waltzes, 
—, Spanish rhythms 

band numbers in “er 
marches, novelties, cla 
and more—much more! 

PIETRO wma ne 
133 Seventh Ave., South, New York 14, N, Y. 

1 COM-BETS 
NEW e DIFFERENT @ EXCITING 

FULL ARRANGEMENTS 

Voiced specifically to add fullness, 
style and reputation to your band. 

Written exclusively for Combos consisting 
of Trumpet, Alto (clar.), Tenor; Trumpet, 
Tenor, Tenor; three Tenors or less plus 
rhythm. Send for FREE list and samples. 
Same day service. 

VIC MAYBRAY 
1218 8th Ave. New Brighton, Pa. 

LENTINI'S BEST MARCHES 
Full Band 

FORWARD AMERICA (milita 
SOLDIERS OF OLD GLORY (military ..... 
OUR INVADING ARMY (military) 
ONORE D’UNA BANDA (symphonic)... 

Sample solo Bb cornet sent free. 

LENTINI MUSIC CO. 
95 Massachusetts Ave., New Britain 43, Conn. 

APRIL, 1960 

Locals Lash Out Against Foreign Film-Track 
(Continued from page five) 

Manuti written assurance that as soon as contractual obligations run 
their course, the brewers will insure that American musicians will be 
sole source of instrumental music to advertise the company’s product. 
In their words, “If we sponsor other shows of this type, we will insist 
to our agency that the music shall be made by American musicians.” 

The cumulative impact of letter-writing campaigns throughout the 
country is having a marked effect. Added to this is a constantly build- 
ing pressure from other directions. 

At the winter meeting of the Executive Council of the AFL-CIO, 
that body gave official approval to the Senate resolution introduced by 
Senator Wayne Morse, calling for an investigation of the foreign-made 
tape racket. 

A resolution was introduced into the Rhode Island legislature at 
the behest of traveling representative Andrew E. Thompson, making a 
formal demand upon the United States Congress to enact laws to pre- 
vent job-curtailing abuses and citing especially the substitution of for- 
eign-made tape recordings for American musicians. 

Alfred Del Simone of Richmond, California, managed to inject 

humor into his protest, directed at Proctor and Gamble. “As soon as 
I found that this situation exists, I stopped using your products and 
haven’t taken a bath since. I’m sure you don’t want your products to 
be boycotted as there will be a lot of dirty Americans around our 
country. I suggest you use some of your own products and clean up 
this deplorable situation.” 

In New Bedford, Massachusetts, President Adolphe F. Coimbra 
of Local 214 took the opportunity of the locai’s fifty-fourth celebration 
and banquet to tell seven hundred assembled guests, “While I am prob- 
ably the only one who enjoys the live music I make, the music recorded 
abroad for domestic television shows threatens the security and em- 
ployment of many competent American musicians.” 

Local 320, Lima, Ohio, used the pages of its official journal, 
“Intermission,” to urge cooperation of its membership in writing let- 
ters of protest to sponsors. Included with an editorial urging such 
cooperation was a listing of shows, sponsors, and sponsors’ addresses 
to facilitate the direction of mail. 

Local 72, Fort Worth, Texas, arranged for a timed mailing of an 

initial order of one thousand post cards to sponsors, extended the pro- 
(Continued on page thirty-five) 

TAPES-OR-U.S. JOBS? "WET BACK’ 

AT HOME! | 
Revolutionary Course 

Can Put YOU in 
Business in 30 Days! 

FOR DETAILS WRITE 

rN [SEGRAL ] 
P. ©. Box 5074... .. St. Paul, A 

WRITE SONGS? 
Magazines for Songwriters—Established 

1946—Song Contacts—Vital Technical Tips 

THE SONGWRITER’S REVIEW 

Sample 25c—$2.50 per year (U.S.A.) 

1650-MU Broadway New York 19 

POPULAR PIANO LESSONS 
ON TAP Anyone who can read 

treble cleft or classical 
student who wishes to play popular music 
with fill can follow. Introductions, ending 
and fill, = ners 12 lessons, $12.00. Mu- 
sicians’ — “AMPEX EQUIP- 
MENT,” Gen 731 
BOB MILLER Box om Cranford, N. J. 

MUSICIANS’ HANDBOOK 
@ A classified and alphabetical list of the best 
and most popular standard Foxtrots, Waltzes, 
Showtunes, Rumbas, etc., with Original Keys 
& Starting Notes. Over 5,000 Titles, 100 Classi- 
fications, 300 Shows, 64 Pages. 

$1.25 
SEND FOR YOUR 
COPY TODAY 

36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 

Two-Beat Arrangements 
Society Style Two-Beat — 4 to 10 —— 

(Tenors or Altos) 1 chorus, $1.50 
Dixieland Combo — 4 to 7 men, Full Arr. 

of Authentic Dixieland Tunes, $3.00. 
Send for free list. 
KLOMAN SCHMIDT 

126 North Linden Ave., Pittsburgh 8, Pa. 

PIANO TUNING 
LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 

1001 East Wells Street, Lafayette, Indiana 

SCHOOL of PIANO TUNING 
and REPAIRING 

@ Earn while you learn this fine trade. 

@ Two lessons weekly for four months. 

Classes are in East Meadow, L. |., N. Y. 

ARTHUR varias 1831 Lincoln Avenue 
East Meadow, L. “e N. Y.—!IVanhoe 3-3336 
Member of the Piano Technicians Guild 

MUSICALLY DESIGNED 
MUSICALLY IN MIND 

Coasters — Note Cards — Birthday Cards 
Napkins — Match Books — Writing Paper 

Imprinted with your name and 
choice of instrument. 

LEZ IMPRINTS 
152 South Market Street, Nanticoke, Pa. 

ORCHESTRA COATS 
SLIGHTLY IRREGULAR 

White Single Breasted Roll Lapels $5.00 

New Tuxedo Pants (lightweight)....$6.95 

KALE UNIFORMS CH 3-1985 

607 W. Roosevelt Chicago 7, Ill 
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54-06 ROOSEVELT AVENUE 

WOODSIDE 77 

LONG ISLAND, N.Y 

Phone: TWining 9-3630 

More than three hundred A. F. 
of M. musicians, including mem- 
bers of top bands and orchestras, 
played an unusual benefit at the 
Hollywood Palladium, Sunday, 
February 28. 

Beneficiaries of the afternoon 
teenage dance and the evening 
adult dance’ were the three or- 
phaned children of orchestra 
leader Sam Trippe who, with his 
wife, was killed in a traffic acci- 

dent last November. 

Two of the three Trippe chil- 
dren are still receiving medical 
care and because of the limited 
financial resources of their grand- 
parents, all of the young Trippes 
are faced with economic problems. 

Under the general chairmanship 
of Local 47 President John Tran- 
chitella, the benefit was organized 
for the Hollywood Palladium in 
two parts. In the afternoon a well- 
supervised teenage dance under a 
police permit was held; in the eve- 
ning an adults-only dance drew 
thousands. 

Twenty-six Los Angeles disc 
jockeys donated their services to 
MC the dances at which more than 
three hundred members of Local 
47 played on a rotating schedule. 

Headlining the afternoon dance 
was the Stan Kenton Band. Law- 
rence Welk and his orchestra head- 

BENEHT DANCE HELD IN HOLLYWOOD PALLADIUM 
lined the evening dance. Other 
bands and orchestras playing for 
the benefit of the children were: 
Gus Bivona, Rene Bloch, Claude 
Gordon, Baldwin’s 7-Teens, Buddy 

Collette, Jerry Gray, Bobbie Ham- 
mack, Jack Millman, Johnny Otis, 

Jessie Price, Rene Touzet, 6-Teens, 

The Phantoms, Bo Wagner, Mort 
Weiss, Dave Wells, Si Zentner, 
plus former members of the Sam 
Trippe Orchestra and many more. 

Local 47 Vice-President Max 
Herman lined up the musical tal- 
ent. Radio and TV personality 
Larry Finley served as general 
chairman of the disc jockeys. The 
Hollywood Friars Club donated 
$1,000 towards expenses to permit 
every penny from ticket sales to 
go to the children. 

Even the giant Palladium do- 
nated its facilities as did all the 
others who helped make the event 
a success. 

Los Angeles newspapers gave 
tremendous play to the benefit. 
with one morning metropolitan 
daily newspaper running a front 
page feature. More than one thou- 
sand promotion spots were do- 
nated by Los Angeles radio and 
television stations. 

The musicians of Hollywood 
opened their hearts to the Trippe 
orphans and came through when 
they were needed. 

} 

Photographed back stage are four of the men primarily responsible for the 
Trippe Memorial Benefit Dance. Left to right: Max Herman, Vice-President of 
Local 47, Los Angeles; Larry Finley, los Angeles broadcasting personality and 
Chairman of the Disc Jockey Committee; orchestra leader Stan Kenton, who 
headlined the afternoon teen-age portion of the benefit; and John Tranchitella, 

President of Local 47, General Chairman of the benefit. 

IMPORTANT 

DUE TO THE FACT THAT THE HOTELS IN LAS VEGAS ARE VERY CROWDED 
OVER THE WEEKENDS, WE HAVE BEEN ADVISED BY THESE HOTELS THAT THE 
DELEGATES WHO ARRIVE SATURDAY, JUNE 4, 1960, WILL BE REQUIRED TO 
PAY THE HOTEL RATES AS THOUGH THEY ARRIVED ON FRIDAY, JUNE 3, 1960. 

THIS WOULD ONLY APPLY IN THE ABOVE SITUATION AND NOT AFFECT 
THOSE DELEGATES WHO ARRIVE ON SUNDAY, JUNE 5th OR THEREAFTER. 

STANLEY BALLARD, Secretary 

INTERNATIONAL MUSICIAN 
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Powerhouse -- Plusl 
For most dance men this is it — the Model 

69 with its duo-bore (.480/.490) slide and 

generously proportioned bell. The result 

— amazingly big sound and full low re- 

gister, plus a beautifully in tune, free re- 

sonant upper range (high Bh and above) 

that is truly a Revelation! Test-play the 69. 

Discover for yourself why Holton is the choice 

of so many top-ranking trombonists — Buddy 

Morrow and men like him who know brasswind 

performance! 

Buddy Morrow 

Outstanding trombonist and orchestra 
leader. Hear the big “69 sound” on 
Buddy’s recordings for RCA-Victor. 

IT’S HOLTON EVERY TIME! 

Refinement -- Plus! 

The Model 67 offers you the ultimate 

in trombone performance — brilliant, 

yet beautifully refined tone starts with- 

out effort, expands to astonishing propor- 

tions and always with a vast reserve of power. 

Add to this the 67’s extreme flexibility, easy 

high register, miraculously light and fast slide 

action for trombone performance out of this world. 

This is the fabulous Holton Stratodyne. With 

Mark McDunn and with most discriminating 

artists the world over — again the choice 

is Holton! 

Mark McDunn 

Ist trombonist of CBS-Chicago, 
distinguished teacher and recording 

artist plays the Holton Model 67. 

Frank Holton & Co., Elkhorn, Wis. 

1960 



| 

fi 
q 

i 

Over 

Federation 

‘geld... 

Last month we noted that Frank 
Casciolo, President of Local 655, 

Miami, Florida, was named “Man 

of the Year” by Miami Conserva- 
tory. Now we hear that James W. 

Knight, Secretary of Local 345, 

Eau Claire, Wisconsin, has been 

named “Outstanding Boss of the 

Year,” by the Chippewa Falls 
Junior Chamber of Commerce. 

One of the items cited toward his 
winning this award, presented an- 
nually to an outstanding citizen of 

that town, was: “He has been in 

the music business since he was 
twelve years old and now is com- 

pleting his third year as Secretary 
of Local 655, A. F. of M.” Mr. 
Knight is also President of the 
town’s Chamber of Commerce. 

“Bud” Tooley was honored at 
the annual party of Local 303, 
Lansing, Michigan, for his long 
and faithful service to the local. 
A member since 1919, he has 
served in every office — as board 
member, president, and, at pres- 

ent, as  secretary-treasurer and 

business agent. “Bud” is also a 
board member of the Michigan 
State Conference and a member of 
the Election Committee at the 
A. F. of M. conventions. 

“Bud” was presented with a pen 
set with a calendar and musical 
symbol dated February 8 and in- 
scribed: “To C. V. ‘Bud’ Tooley 
in appreciation—Local 303, A. F. 
of M.” Mrs. Tooley received a 
bouquet of roses. 
(Continued on page twenty-six) 

Frank Parker (right), President of Local 303, Lansing, Michigan, presents 
“Bud” Tooley (left), Secretary-Treasurer and Business Agent of that local, 
with a pen set in consideration of his long service with the local, while 
Frankie Lester, leader of the Billy May Orchestra, looks on. 

A plaque in appreciation of his winning second place in the Best New 
Band of the Year Contest for 1959 is presented Ronnie Drumm by James L. 
Falvey (right), President of Loca! 171, Springfield. The presentation took 
place at the recent annual instal!ation banquet of that local. 

BOOK NOTES 
Jazz, by Nat Hentoff and Albert McCarthy. Rinehart & Co. $5.95. 

Twelve jazz critics contribute essays on various aspects of the 
field. The emphasis is on the well-rounded picture and on thorough 
research. The twelve selected and their topics are: “The Roots of 
Jazz,” by Ernest Borneman; “New Orleans and Traditions in Jazz,” 
by Charles Edward Smith; “Ragtime,” by Guy Waterman; “Jelly Roll 
Morton,” and “Bebop and After,” by Martin Williams; “Blues to 

Drive the Blues Away,” by Paul Oliver; “Boogie-Woogie,” by Max 
Harrison; “Chicago,” by John Steiner; “The Spread of Jazz and the 
‘Big Bands,” by Hsio Wen Shih; “Kansas City and the Southwest,” by 
Franklin S. Driggs; “The Ellington Style: Its Origins and Early De- 
velopment,” by Gunther Schuller; “Charlie Parker,” by Max Harrison; 
“The Re-Emergence of Traditional Jazz,” by Albert J. McCarthy; and 
“Whose Art Form? Jazz at Mid-Century,” by Nat Hentoff. 

The Country Blues, by Samuel B. Charters. Rinehart & Co., Inc. $4.95. 

Maintaining that “the style and emotions of the blues have been 
a part of the music of the Negro in America for over 150 years, 
developing out of the field cry and the work song,” the author tells 
the stories of blues singers and the songs they sing. 

Orchestration, a Practical Handbook, by Joseph Wagner. McGraw- 
Hill Book Company, Inc. $9.50. 

A practical guide to scoring for orchestra. Can be studied by the 
self-help composer, arranger, or orchestrator. Contains a sound evalu- 
ation of instruments—their playing characteristics, their peculiarities. 
The conductor’s point of view, as well as that of the composer, is con- 

sidered throughout. Numerous notational examples give added clarity 

to the text. 

Harmonic Materials of Modern Music, by Howard Hanson. Appleton- 
_Century-Crofts, Inc. $6.00. 

An excellent textbook for serious composition students. Gifted 
young composers will find in it means for widening’ their expressive 
vocabulary through acquainting them with the materials of their art. 
Dr. Hanson, who has been a teacher of composition for over thirty- 
five years and is Director of the Eastman School of Music in Rochester, 
New York, hopes that the volume “may serve the composer in much 
the same way that a dictionary or thesaurus serves the author.” 
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by Sam Ulano 

When most of us begin to learn to play the drums, we generally 
do not intend using our instrument for wage earning, either on a 
daily, semi-weekly or weekly basis. Nor do we plan to gain stardom 
in radio work, television work, movie work, or any other stage of the 

percussion field. 
Suddenly, once we have matured, we find that we are playing 

quite regularly and that Joe Blow, the leader, is using us frequently, 
not only for the Saturdays and Sundays, but also for mid-week work. 
Then we find, to our surprise, that we have become a part of the music 
profession. However, unless we land within a special bracket, such as 
Broadway shows, record work and such, the club date field probably 
claims us. 

The Commercial Field 

This field is, therefore, one of the segments of the music business 
most seriously to be considered. Because it covers weddings, bar mitz- 
vahs, square dances and similar work, I like to call it the commercial 
field of drumming. 

Young drummers and musicians want to play jazz and somehow 
refuse to realize that one must be able to play in the commercial field 
in order to gain work. Other fellows yearn to play classical or con- 
certs. But, no matter what phase of drumming they lean to, they soon 
discover that commercial aspects must be considered. 

Many professional players have been typed for a particular niche: 
a good pit drummer; nice society drumming; show work, or some 
other such closed category. This tight classification of a fellow’s abili- 
ties often proves harmful. Though he has planned to keep up to date, 
he discovers he is not keeping abreast with today’s requirements. 
When he has occasion to play commercially, he gives a poor showing. 
The leader not only writes him off but also spreads the story of how 
poorly he plays, causing damage to his musical reputation. 

Every Style on Tap 

To hold his own in the world of music, a drummer must be well 
versed in all styles of drumming. Whatever the job calls for, he must 
be ready to give. A Greek affair requires knowledge of Greek rhythms 
just as a Hungarian affair requires knowledge of the czardas and other 
folk dances. To play good society drums but not to be able to play 
some dixieland, jazz, progressive, or swing style, can prove detrimental 
to one’s reputation as a drummer. 

Of course, fellows from various areas of the states claim that they 
have calls only for polkas, hillbilly or square dances. Because they 
have no call for Yiddish, Italian, cha cha or other beats, they never 

bother to learn these. However, at some time or other, they may be 
confronted with the need for such work.. No excuse can be given, 
therefore, for never playing the various styles. It is simple enough to 

(Continued on page twenty-seven) 
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ZiL-BEL 
COW BELLS 

Zildjian craftsmen experimented for more than four years in per- 
fecting this new product. The result—a vastly superior accessory 

that LOOKS GOOD! SOUNDS GOOD! 

42” Chrome....... Res 6” Chrome .........$10.00 
42” Dull Chrome.... 7.00 6” Dull Chrome..... 8.00 

made by 

ZIL-BEL COMPANY 35 Holbrook Road, No. Quincy 71, Mass. 
A DIVISION OF THE AVEDIS ZILDJIAN COMPANY 

The amazingly dif- 
~_EM ferent Entertain- 

er’s publication. 
Contains original material. 
Patter, Skits, Novelties, Paro- 
ies,M 

Special offer of 7 different 

Bandleaders ! use tHe “new 
COMPOSCRIPT DANCE BAND 

SPECIALS 
issues and booklet of comic at your favorite mus 
song titles; a mountain of or order direct 
material, $4. Money-back 
uarantee. EMCEE, Desk 15, 
x 983, Chicago 90, Ill. 

DRUMMERS, learn through records ! 
SAM ULANO has recorded and demonstrated for you the following ideas: 

CONCEPTION OF COMMERCIAL LATIN RHYTHMS. The sound and 
DRUMMING. 41 basic practical application on timbales and the set 
rhythms, tempo and sound. Plus of drums of all important Latin- 
- -page booklet of all beats. Priced American rhythms, $3.98. Cha Cha, 
t $3 Greek, folk, and dance Mambo, Merengue and others. Plus 

12-page booklet, clearly printed. 

COMPOSCRIPT “6 corece"N. 3° 

1 2" coal 

LP LATIN FOR THE LAYMAN. A clear 
demonstrating of all the Latin- 

33 1/3 American instruments. Cowbell, 
Bongos, Conga, Gourd, and Ma- 
racas. Priced at $5.00. Plus 12- 
page booklet. 

All of these records can be had . . . Send check or eee order to 
SAM ULANO at 115 West 48th Street, Dept. INT. w York 
36, New York .. . All items guaranteed if not fully satisfied. 

TRADING SOLOS FOR DRUMMERS. 
Learn the art of 1, 2, 4 and 8 meas- 
ure solos. Can be used for fill ins, 
or ad libs in the band. Priced at 
$3.98. 

¢ ORCHESTRATIONS 
¢ COMBO: ORKS ¢ BAND MUSIC 

! 
Big money in spare time! e Musical Supplies 
learn at home aT pianos in30days 

No musical knowledge needed. Low cost wees 
by experts. Records giving true piano tones, tools pein aia . 
instructions furnished. FULL TRAINING in piano 4 I Rt Vi | X 1 3 
repair—and how to line up work for big, steady . . . 3 ‘ 
earnings. Personal instructions available. Write - pp . 
today for FREE illustrated booklet. Maen. Ceres 

CAPITAL PIANO TUNING SCHOOL Dept. IM, 113 W. 48 St, N.Y. 36, N 
3160 S. W. 16th Ct., Dept. 3, Fort Lauderdale, Fla. 

For Free Catalog Write to 
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HANK GARLAND 

THE GREATEST NAME IN STRINGS 
LS 

GUITAR 
TEACHERS 

See the’ 

MEL BAY METHOD 
for the 

MODERN GUITAR 
COMPLETE IN SEVEN GRADES 

Used successfully by 
the World’s Leading Guitar Studios 

MEL BAY PUBLICATIONS 

133 WEST JEFFERSON KIRKWOOD 22, MISSOURI 
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Jazz improvisation is based on the specific chord progressions of 
a song. When there are many chord changes, the improvising soloist 
has a wide choice of melodic material to harmonize with those chords. 
However, when the same chord remains for several measures, impro- 
visation becomes much more difficult since the melody line must con- 
stantly harmonize with the identical background. Variety then depends 
on the ingenuity of the performer. 

One or two measures on the chord of C, for instance, may be 
simple enough to ad-lib but how about six measures on a C major 
chord? This is found in songs such as “Hindustan,” “The Best Things 
in Life Are Free” or “Chinatown.” 

Another popular song that remains on the same chord for six 
measures would be “Amapola.” This time the chord is a Bp major 

chord: 

pb 

ao 

So te Rt ese 
SS = aes + t ° Zits , a a a as a oo a | 

ES id a - om 

Improvisation on one chord alone need not be limited to major 
chords. Four measures on a dominant seventh chord followed by four 
measures on a major chord may bc found in songs such as “Avalon.” 
Following is an improvisation on this chord progression C7 - F: 

= peP eS iver “tigite’ 4 22in, == eres 

= =552= = >: 
— = 

Four measures on F followed by four measures on D7 are shown 
in the next illustration, which could be used with the song, “China 

Boy”: 
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Eight measures on the same chord is probably the extreme use of 
the same harmony, but even this may be found occasionally as in the 
song, “Happy Days Are Here Again.” The next example demonstrates 
an eight-measure ad-lib on the chord of C major: 

Whenever the same harmony continues for several measures, the 
modern pianist and arranger prefers to use as many substitute chord 
changes as possible to avoid harmonic monotony. Only on fast up-beat 
numbers would the same chord be maintained for such a long period. 

When it comes to original jazz compositions one particular two- 
chord pattern has found much popularity. In the key of F it would be: 
Gp -F-Gbh-F, etc. With just those two chords it is possible to com- 
pose jazz themes without the need of any additional chord changes, 
as shown in the following illustration: 
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Another example that uses only two chords is shown in the key 
of G. This time the chords are G and Ab: 

ee 
f 1 pelea a <2 ‘ . ETC. 

= = = 2 aE $5555 s2er= = Eee > 

To continuously improvise original material to fit just one or two 
chords requires much more imagination than ad-libbing on the aver- 
age popular song which has one or two chord changes in every 
measure. By the same token it happens to be a wonderful exercise for 
the development of your improvisation technique to avoid repetition 
of jazz phrases despite the repetition of the harmonic background. 

Copyright 1960 by Walter Stuart. 

For jazz improvisation solo arrangements on any famous stand- 

ards contact: Walter Stuart Music Studio, Inc., Box 805, Union. 
New Jersey. 
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KENNY BURRELL 

Bob Yeager is a name that gets around. In his 34 years, he’s played 

with more than two hundred bands . . . notable among them, 

those of Tex Beneke, Frankie Carle, Will Osborne, Eddie O’Neal 

at the Moulin Rouge in Hollywood, Abe Most, and others. 

He’s played at Disneyland, on TV, and in more recording studios 

than you could count. In addition, he’s president of the 

Professional Drum Shop, Inc., on Vine Street in Hollywood. 

Always and everywhere, Bob’s name has been associated with 

LUDWIG, THE MOST FAMOUS NAME ON DRUMS. 
Ludwig Drum Co., 1728 N. Damen Ave., Chicago 47, lil. 
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THE UNIVERSITY OF BRITISH COLUMBIA 
VANCOUVER, B. C., CANADA 

Summer School of the Arts 1960, June 27 - August 20. 

e MUSIC AND OPERA: Guest Director, JAN POPPER—Elemen- 

tary, intermediate and advanced programmes—theory, in- 
strumental, vocal, opera workshops and performances. 

e OTHER NON-CREDIT ART COURSES include Theatre Dance, 
National Dance Styles, Movement Analysis, Acting, Speech, 
History of Theatre, Children’s Theatre, Painting, Sculpture. 

For information please write to: 

SUMMER SCHOOL OF MUSIC 
Department of Extension, The University of British Columbia, Vancouver 8, B. C., Canada 

MIKES for PIANO Exceptional Quality, Custom Made, 
— Volume Control, $12. The great 

sensitivity and deep tone makes it possible to give different sound effects like 
vibraharp and some other instruments. Volume and tone, $15. Controls attached 
any place in seconds. Specially made mike holder has a regulator for better tone 
and sensitivity. Installed in seconds. For a soft, deep tone—a soft piano pedal 
may be used. 

MIKES for VIOLIN BASS Cello and other string-instruments. 
7 7 Beautiful mellow tone, with vol- 

ume control, $12. Without control, $8. A specially designed adjustable mike 
holder attached in seconds. Mikes may be connected to any amplifier or to the 
floor mike. They are unbreakable, and not affected by the temperature. Money 
refunded within 30 days, withholding 10%. Try it and compare. 

AMPLIFIERS with two 12” speakers for three instruments or voice, and 
phono. Four independent volume controls. Modern, space- 

saving, case splits into two baffies. Astonishing low price, $85. Write or call— 

ALEX LIFSHITZ MODERN SOUND SYSTEMS 
Ww 42nd Street, Brooklyn 19, N. Y. UL 3-9408 Play Modern, Use P.M. Mike. 

rs BARRETT DEEMS endorses 
DANGE BAND LEADERS! Oo PRO DRUMS. Jazz and Latin technique, 

. ” rudiments, sight reading. Complete course. 
® now you can buy C] JAZZ ORIGINALS. 8 great themes and 8 

M d A t ; ——- take ~ ‘e — get in- 
struments. pus in Blue, Gray Twilight, etc. 

° o ern rrangements [] CHORD SYMBOLS. Complete course for 
° by leading arrangers, to fit identifying and using all possible chords. 

. * A TAKE OFF. New complete course for jazz @ YOUR instrumentation. Give | | (J) jnprovising; all inst v 
your band that SPECIAL [[] ELECTRIC BASS. Complete course for play- 

6 4 ing modern elec. bass. Endorsed by Fender. 
ome, You'll find it in one [1] MODERN BASS PATTERNS. Over 2,000 pos- 

@ icti ; H sible exciting walking elec. bass patterns. 
ort je our distinctive series Cc TAKE OFF GUITAR. Most complete collec- 

* published by tion of chords ever published in 1 volume. 
TAKE — Part 2. The most revealing sys- 

* KENDOR — ogo: ae C) tem for hot solo playing ever hevaned. 

a Send for free list, or ask your dealer. $1.50 ea. pp. Methods use diagram system. 
Satisfacti var d MUSIC EXPLOITATION ENTERPRISES 

© 237 North Mulberry St., Lancaster, Pennsylvania 

, portance. 

DOUBLE-CUP MOUTHPIECE 
Used by .. . HARRY JAMES, including the ENTIRE BRASS 

‘SECTION IN HIS ORCHES- 
A TRA . . . Made for all brass 

8 instruments HIGHER 

TONES . . . INCREASED EN- 
DURANCE . . . AMAZING 
BRILLIANCE AND POWER. 

Write for particulars. 
Pat. No. 2,018,738 Manufactured Only by 

JOHN PARDUBA & SON 
800 EIGHTH AVENUE NEW YORK 19, WN. Y. HARRY JAMES 

.»» EARN UP TO $10,000 YEARLY... 
LEARN PIANO TUNING AND REPAIRING 

Now you can be a Piano Tuner-Technician with our sure-fire low cost home study 

plan. No musical knowledge necessary. Piano tuners are taught — not born. 

Tuner-Technicians greatly in demand. Your business will be operated from your 

home. We supply the same method used by every professional tuner in the country. 

Terms. Write today. Don’t miss this opportunity. No obligation. 

— MONEY-BACK GUARANTEE — 

ERIE PIANO TUNING, 556 W. 8th St., Erie, Pa. 

70 Years Experience 

TIPS FROM TEACHERS AND PERFORMERS 

Many of the finest performers of our time, and also of times just 
passed, have generously attempted to pass along helpful hints to other 
players seeking advancement in instrumental performance. The pur- 
pose of this article is to acquaint readers with the ideas of some of 
these masters and to encourage a more thorough investigation of 
their advice. 

Seemingly conflicting statements simply prove that there are 
different ways of expressing an idea or that there is more than one 
proven road to any destination. The thinking and the discussion 
stimulated by these investigations, if coupled with practice, will bring 
accelerated progress. The trial of something new, even if it is some- 
thing one does not agree with, serves to put into sharper focus the 
bases of one’s present successes. 

What the Experts Say 

Before any actual instrumental practice is begun, the mouthpiece 
must be played daily for at least two minutes in slurring and staccato 
form exercises.—Max Schlossberg 

At each practice session try starting some tones without using 
the tongue. Use just the breath. Purpose: better lip control. The 
lips must vibrate freely—_Wayne Reger 

The increase in the circumference of the chest is of great im- 
In making breathing exercises, 

to the lower part of the chest. When the lower ribs are expanded, the 
diaphragm is easily contracted or pressed down, and the lungs will 
be inflated at the point where expansion and capacity are the greatest. 

—William Thieck 

You and I have been using the diaphragm in breathing since 
time began for us. Every time you shout or cough you use this muscle, 
and you don’t read a book to find out how to use it . . . Good breath- 
ing begins with good posture.—Leonard B. Smith 

attention should be drawn 

Keep the air as close to the mouthpiece as possible, and blow from 
the lungs. The lips become the expressive instrument, and the trumpet 
is the medium through which they work. The player has the sensation 
of singing, without actually using the vocal chords. Long held tones 
are excellent up to a point, but it is possible to overdo them. If the 
student plays with a soft legato for three minutes without removing the 
mouthpiece, he will derive just as much benefit as if he had practiced 
a single tone.—Saul Caston 

I would suggest slurring exercises as the means of perfecting the 
technique of blowing, keeping in mind the idea of blowing out (not up) 
for each succeeding higher note-—Don Jacoby 

The important aids to obtaining a smooth legato are: keep the 
lips vibrating between notes; keep air column steady (no breath- 
shoving) ; enunciate oo-ee with the middle of the tongue as a minor 
aid to the slur which must basically be achieved with the embouchure; 
tighten or relax the embouchure at correct speed during slur—neither 
too fast nor too slow; synchronize fingers and lips so that valves are 
changed exactly between notes.—Philip Farkas 

For the beginning and intermediate student, the practice of 
scales for technical control is worthwhile, but for the advanced player 
the scales can be an excellent means for developing a free flow of 
breath, an extension of the range both upward and downward, and 
as a relaxei aiter more strenuous playing.—Herb Mueller 
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By concentrating on the corners of the mouth to control lip 
tension, you leave the center area free to vibrate, and do not disrupt 
the vibration.—Ted Vesely 

To make the pitch of a lip buzz go higher, draw the lower jaw 
back and up slightly, pulling the red tissue of the lower lip up under 
the red tissue of the upper lip and slightly over the lower teeth, still 
keeping the corners firm. If you keep the lips close together as you do 
this, the sound will slur up to a very high pitch. Bring the lower jaw 
and under lip slightly downward and outward, and the buzz will slur 
downward.—Eric DeLamater 

The tongue in its most natural motion while working with the 
airstream is an up and down action, not out and in, or back and forth. 
The back of the tongue is not encouraged to move. The jaw does not 
move along with the tongue.—Bob Lowry 

I consider that a high D concert played with a sonorous trumpet 
sound is the limit that a legitimate player need concern himself about. 
But the high notes to be full in tone must be produced with the breath 
to avoid a thin tight sound which follows when they are forced 
through pressure against the mouthpiece or pinching of the lips. 

—Vladimir Drucker 

To work in the extreme top register tends to dwarf the tone in the 
middle register, and may entirely ruin the notes below low C. It seems 
poor sense to over-develop one register at the expense of a register for 
which we have a continued demand.—Walter Smith 

There are legitimate methods of helping the lip perform the 
upper register, such as increasing the volume and speed of the air 
column into the instrument; using the correct amount of pressure to 
support the lip muscles without interfering with their flexibility; and 
choosing a mouthpiece that is the correct size for your lip. 

—Maury Deutsch 

The tongue of the trumpeter must be trained for strength and 
speed by specific exercises. Use only the extreme tip of the tongue. 
Do not poke it out between the lips. Keep the face and throat as 
still as you can.—Richard Shuebruk 

Single tonguing is the first important essential to acquire before 
trying the other variations of tonguing. Thorough control of the 
tongue must be gained by practicing a series of notes regularly and 
evenly, using the open tone G, and playing softly. The majority 
of cornet players attempt triple tongue long before they have 
thoroughly mastered single and double tonguing. In consequence, 
the results are not satisfactory.—Herbert L. Clarke 

Maintain a good soft tone quality in the lower register by slightly 
increasing the quantity of the airstream.—Don Reinhardt 

Low notes, consisting of wider vibrations, call for less tensity in 
the diaphragm.—Charles Colin 

Don’t allow the little finger to touch the instrument; let it move 

in sympathy with the third finger, which is the weakest. The ring on 
the trumpet, unless used sparingly, is an obstacle to progress. 

—Arthur Amsden 

When asked by a newspaper interviewer to what single item he 
attributed his beautiful sound, Arthur Pryor answered, “The Jaw 
Vibrato.”—Harold Brasch 

I always enjoy recalling a story told on Wilfred Roberts, 
trumpeter and arranger with the Radio City Orchestra in New York. 
When clarinettist Cloyde Williams asked him who his teacher was, 
he replied, “Everyone.” Wonderful answer. 

(LEARN MORE = 
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From California—scene of the 
early smash successes—word 
spreads of the sensation caused 
by a great new sound—the fresh, 
dynamic and exciting sound cre- 
ated by Terry Gibbs and 14 out- 
standing instrumentalists. 

For artists like Terry Gibbs who 
will not compromise on quality of 
tone, craftsmanship or design, 
Deagan produces three fine models 
of Vibraharps renowned for excel- 
lence the world over. 

GREAT VIBISTS 

VIBRAHARPS 

APRIL, 1960 

A GREAT NEW SOUND... 

Whether it’s his sensa- 
tional new Big Band or 

his famous Jazz Combo, 
there’s a DEAGAN VIBRAHARP 

up front with Terry Gibbs always! 

WRITE FOR FREE LITERATURE TODAY 

J. C. DEAGAN, Inc. 
1770 West Berteau Avenue CHICAGO 13, ILLINOIS 

LAkeview 5-4364 

Finest Quality Mallet Percussions for 80 Years 



NEW! NEW! NEW! 
3 GREAT BOOKS, JUST PUBLISHED 

56—JAZZ AD-LIB CHORUSES ON 21 
FAMOUS SONGS. Modern jazz 
solo improvisations for all treble 
clef instruments. Chord symbols 
ERMINE © cccoccsnssscccnansensdeuseansnnanseontee 

44—LESSONS 
SYNCOPATION. 
lest to the most 
rhythms. Fully explained. 
all instruments 

983—PIANO STYLING FOR PROFES- 
SIONALS. Practica! hints on im- 
provising, 
walking bass, runs, breaks, etc. 

IN RHYTHM AND 
From the simp- 

complicated 
For 

jazz accompaniments, 

$1.50 

$1.50 

Free! Free! 

CHORD CHART 
132 popular sheetmusic chords. 

— SEND FOR YOURS TODAY — 

Free! 

If you can’t read music 
Cat. No. 

76—HOW TO READ MUSIC. Com- 
plete self-instructor, treble and 
bass clef (23 pages) ......cssseosees 

83—ALL KEYBOARD CHORDS 
PICTURE DIAGRAMS for musi- 
cians who can‘t read music (48 
pages) $1.75 

FOR ORGAN 
526—ORGAN INTRODUCTIONS. For 

popular songs. Hammond reg- 
CEBPRPIRM. cococccrcseesscccsresencssesemnecees 

O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
GQRRTRNGTD  cecnccsetsrecscecsssnsersccsscceese 

30—HAMMOND NOVELTY EFFECTS, 
collection of amusing trick imita- 
tions for “entertaining” organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ sounds 

$1.00 

75 

906—POPULAR ORGAN STYLING. 
How to arrange popular 
sheet music for the organ; 
effective voicing, contrasting 

styles of playing, etc. Ham- 
mond Organ registration ...... » 

59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams 

FOR SAXOPHONE 
479—SWING STYLE FOR SAXOPHONE 

(47 pages) $1 
533—THE SOUNDS, OF GERRY MULLI- 

GAN recorded modern solos ...... 

eae ye PARKER ORIGINALS 
$1 or sax 

537—SONNY ROLLINS FREEDOM 
$1 SUITE as recorded 

corded 
539—ZOOT ZIMS SAX SOLOS as re- 

$1 
547—JAZZ ORIGINALS By Ha! McKu- 

$1 sick copied from records 

FOR TRUMPET 
532—MILES DAVIS rueeresnmuenent™ 
Oe 

541—DIZZIE GILLESPIE BLOWS — 
UAC copied from his recording..$1.50 

478—SWING STYLE FOR TRUMPET 
(47 pages) $1 

486—THE DIZZIE GILLESPIE TRUMPET 
STYLE (40 pages) $1 

487—THE DIZZIE GILLESPIE BE-BOP 
STYLE FOR TRUMPET (28 pages)..$1.50 

FOR DRUMS 
530— — TO PLAY BONGOS, TIM- 

ALES, MARACAS, CONGA 
OP UMS oe 1.98 

553—CHICO ARNEZ BONGO MADE 
EASY, complete course ....cc0-.0.$1 

WALTER STUART 

Publications 

Cat. No. 

506—STUART MUSICAL SLIDE- 

For Your Library 
Cat. No. 

NMS RRILES 
FOR ALL INSTRUMENTS 

Piano, Accordion, Guitar, Sax, Trumpet, Clarinet, Vibes 

Cat. No. 

491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 

RULE. Four separate slide the ad-lib instrumentalist ............ -50 
rules give all chords, transpo- 529-83 FAMOUS SONGS every 
sition and scales at a glance. musician needs. Melody, 41—HOW TO TRANSPOSE MU- 
Also 14 choices of harmoniz- words, chord symbols, Ham- SIC, including special exer- 
ing any melody note. Com- mond Registrations .............. $1.50 cises to practice transposing. 

plete 75 at sight 
501—LESSONS IN AD-LIB PLAYING. 

365—AD-LIB JAZZ PHRASES. 1,728 Comet ehakee GF AGt& nates, 47—IMPROVISING and HOT PLAY- 
modern two-measure jazz phrases jazz syncopation, how to com- ING. Hundreds of improvisation 
90 fA all COTES ...ccoccecccocacecccrcessees pose modern rhythm choruses......$1.00 ee shown on all chords. A 

498—PLAYING BY CHORDS. Ad-Lib chord index locates many jazz 
67—MODERN BREAKS. Up-to-date figures applied to popular chord phrases for any chord combina- 

breaks in all popular keys. DPOQIORIOIG anciecarcesccersescccenscseconsons -50 FIORE anncnevsonceraseresnsnsccseetoecsesecoereceecsee 1.00 
ee Se 902—PROGRESSIVE JAZZ PASSAGES. 494—HOW TO USE WHOLE - TONE 

Typical Be-bop examples in all SCALES in modern jazz Improv- 
518—THE AUTOMATIC MUSIC eee 50 isation 50 

COMPOSER. A mathematical 04—MODERN CHORD SuUBSTITU- 502—HOW TO USE THE L eens SYS- 
jig-saw device that can make TIONS, chart of chords that may TEM IN MODERN J 50 
up _an unlimited number of be used in place of any regular 907-HOW TO esnaamowize 
pany aaa ones ot major, minor, and 7th chords.... .50 SONGS. b agp in aes 
chords complete. ractica ore modern titut 
and educational. You must 372—-NEW STYLE AD-LIB SOLOS. ae gale aaah “cauake 
see this to believe if ............ $1.25 ~ -¥ — o- take- harmony 75 

offs. For all treble clef instru- 
ments (chord symbols included)....$1.25 363—THE 12 TONE SYSTEM. Explana- 

959—SIGHT READING TECHNIQUE . tion and illustrations of the mod- -s at Re thet s2-NOw Lg HARMONIES MELO. ern atonal music style 1.0... 50 

ill i ; i - e principles of impro- 05—TRANSPOSIN HA! - will improve your sight reading .50 vising correct harmonic progres- a raat agrncg _ wad bt rantioh = 

60—TWO-PART HARMONIZING BY sions for any MelOdY..........ecessseee $1. 913—180 MODERN NEW YSCALES, An 

CHORDS. The chord system for 371—MODERN BLUES STYLES. New unlimited source of new ideas 
finding harmony notes for any style blues examples for all for modern progressive improv- 
melody in amy key ........ssssvssseseeeees -50 treble clef instruments ..........00 75 isation, beyond the scope of 

traditional scales ..........ssssseesee 50 
58—BASS IMPROVISING BY CHORDS. 57—HOW TO MEMORIZE MUSIC. A 43—CHORD CONSTRUCTION AND 

How to find the correct bass notes scientific method with exercises ANALYSIS. How to use chords 
from popular sheet music dia- that develop and improve the as fill-ins, background for cor- 
grams 50 capacity for memorizing music... .50 rect IMprovising, CTC. .....ccseccerees 50 

\ 4 

BOOKS OF SPECIAL INTEREST 
356—COMPLETE SONGWRITING 

524—ENCYCLOPEDIA OF CHORDS. 523—SELF-INSTRUCTION IN HAR- COURSE. Melody, rhythm, chords, 
Every musician needs this MONY. complete home- piano scores, rhyming patterns, 
reference book, which spells study course covering the song marketing, etc. 58 pages....$2.25 
out the notes contained in popular approach to music 374—LESSONS IN SONG WRITING. 
oO ge es near Sree $1.50 theory. This is the necessary Develop new ideas, a § cam 

- background for improvising, correct harmony (25 Scand 1. 
16—-HOW TO PLAY MODERN JAZZ. harmonizing, arranging, etc. $1.50 360—MODULATION SIMPLIFIED. ey very 

possible modulation shown in 
New 21-page edition gives full chord symbols (25 pages) .......... 1.50 
analysis and examples of up-to- 910—1,500 CHORD PROGRESSIONS. 32—HAR 
dove. tat styles. For all instru- Every possible chord progression —HA ——— ae SIGHT. 3 to 6 

sssessedecsssssseneceesetscscesessesnnessnssen used in popular music. A “must” crt armony for every ene ° 

551—JAzz PHONETICS, the style of for pianists, guitarists, organists, (24 pages) 5 
Miles Davis . Charlie Parker TOE: isiacisevonctiemonamencaicaaiela $1.50 vee~390 MODERN Saaz PASSAGES. 
Fully amalyZed ...........-ssereveeeseeeseees = " or all instruments. Four-measure 

S31—AL COHN’S JAZZ WORKSHOP we naar a ee examples, including chord sym- 
r C, Bb and Eb instruments ...... ossible anapaaliign at your bols. 

538— ‘GREAT JAZZ oe as recorded 4 - tay SOUNOUS [ORE S9OEE cncceeeenn---- fingertips (27 Pages) ........sseeve0e 50 eee « 

544—THE BEST OF TONY SCOTT tran: 919—CHORDS (Vol. No. 1). Every ae eee ene 
scribed from records .......ccccsseeeeee $1.50 — ~ ep Bg Pip on steesnneeeeeeeeereeecoesenes . 

S46-SHORTY ROGERS SKETCH ORKS, i peeeneMesnlbacadam 
modern jazz arrangements .........91.50 J 920 27 917— -LESSONS IN DANCE AR- 

- RD PROGRESSIONS (Vol. 548—THE EAST COAST JAZZ SCENE, a ae eee wate heed NGING. Complete Course. $1.75 
solos copied from records ......... $1.50 progressions are analyzed. Single 

note figurations to fit all harmo- 82-— pon ar LATIN-AMERICAN 
499—-HOW TO CREATE YOUR SS eee 75 USIC. Complete scores of all 

OWN JAZZ CHORUSES. Wal- 958—AD-LIB. An instruction book for olin a .00 

ter Stuart's famous jig-saw developing modern  improvisa- 996—LESSONS IN EAR TRAINING 
, wiaem, all inctruments. (we - GOGI CE OUIOOD  cicccncetcsoosenccssnssd 75 AND ABSOLUTE PITCH ................ $1. 
inte Nigcemmeneees-tecomnmmmnaee . 550—MILT HINTON and OSCAR PET. 543— “DON ELLIOTT JAZZ ARRANGE- — - : * 

54—MANUAL OF HARMONY. Basic TIFORD progressive jazz lines ....$1.50 1 

music theory covering scales, MONEY BACK GUARANTEE MINIMUM ORDER $1.00 
chords, inversions, cadences ...... 75 

40—HOW TO WRITE MUSIC MANU- FREE CATALOG 
SCRIPT. A study method for the 

(2S ‘ : . SOx 998-c 

TER STUART ic studio 489—DEVELOP SIGHTREADING (30 WALTE MUSIC $ UNION, NEW JERSEY 
pages of graded studies) ......51.75 Enclosed you will find $ C0 Send C.0.D. (minimum $2.00) 

930—RHYTHMS (Vol. No. 1). Exer- 
cises designed to eliminate strug- 

“ gling with syncopation .. 
$31-RHYTHMS (Vol. No. 2) 

FOR BASS 
74—MODERN BASS METHOD. A com- 

plete course with countless illus- 
trations, examples and exercises..$3.50 

No C.O.D.s to Canada. 

Please send (list by number) 

PLEASE PRINT 

NAME 

( Free Catalog 

STREET. 

CITY STATE 
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WALTER STUART 

Publications 

Cat. No. 

for musician 
INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 

Cat. No. Cat. No. 

376—MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords 
into modern extended chord 
SURI. cscscciasertestisiccsinatanastinel $1.00 

11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
ORT OG. ecccoctcsitinscetnsnstinsiccesed $1. 

49—DESCENDING PIANO RUNS. For 
the right hand. Modern runs to 
fit the most used chord com- 
RURROEIIB  cccccecccescvscccseccossssveosbcesessce 

496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 

80—THE BLOCX CHORD STYLE. 
Full explanation and ex- 
amples of this modern piano 
style, including a block chord 
harmony Chart ......cccscscessseceeee $1.00 

- BLOCK CHORD PRO- 
GRESSIONS. Examples and 
exercises for the progressive 
pianist 

508—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
chord progressions, copied from 
GOI SURGING cessicasiestecouinecsssresecste 50 

a CHORD APPLICA- 
TION. How to use fourth 
chords, 9th, 11th and 13th 
chords in modern jazz piano 
ST : cnnctasnicnemningnesestendnctesivins 75 

48—11th CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th Chords .........ses000 50 

69—PIANO BASS PATTERNG. .......... 75 

380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) 2... $1.25 

366—HOW TO ACCOMPANY VOCAL- 
ISTS on the piano. Six effective 
styles of piano accompaniments 
clearly illustrated ...........ssccccecsseeee 

940—NEW CHORDS FOR STAND- 
ARD HITS. Exciting, differ- 
ent harmonizations of all the 
best known all-time hits ........ $1.00 

379—PROGRESSIVE JAZZ PIANO IN- 
TROS. $1.00 

904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
keys 

10—MODERN PIANO RUNS. 

493—MAMBO PIANO BASS. ..... 

353—-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord progres- 
sions 50 

980—MODERN JAZZ ACCOMPANI- 
MENTS. How to play off-beat 
bop piano backgrounds ..........000 50 

364—LEFT HAND ‘DEAS FOR MOD- 
ERN PIANISTS and how to apply 
them 75 

50—LATIN-AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. $1 

09—MODERN PIANO  INTRODUC- 
TIONS, in all popular keys.......... $1. 

ace $1.00 

9327—MODERN JAZZ PIANO IN- 
TROS, BREAKS, ENDINGS, to 
fit the 24 best-known stand- 
WR CIEE cnessstnstenbetsntencsecnennmneiad $1.50 

903—HOW TO USE lIth and 13th 
HORDS. Examples of modern 

chords applied to popular songs.. .50 

64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 
of conventional Chords........-.s09+ 50 

901—PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in all 
eR GRE: vimcistisvtioninetisidanin 50 

66—PROGRESSIVE PIANO HARMO- 
NIZATIONS. The modern way of 
harmonizing any melody note 
using unconventional chord 
SQPTBOIOING, . <cccececesccessccsoseennnesonsvastinn 50 

65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the ‘New Sound” 
in harmonizing basic scales ........ 50 

a BUILT BY FOURTH IN- 
TERVALS. A_ chart of ultra- 
modern 3, 4, 5 and 6 note chords 
and how to substitute them for 
Conventional ChOrds .......ccecseereee $1.00 

915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod- 
CORE: FROEE CENNIEE sccccccarecisinincteosaice .50 

63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing ali variations of 13th 
chords as used in modern music.. .50 

914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 
300 positions of 11th chords...... 50 

375—ULTRA - MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
USES OF NAarMONY ...ceccccsceeereeeeceeeeee $1.00 

370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
BPPlIEd 1O SOMGS crcccc.ccesecseseeesseess 75 

373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 
12 tone system applied to a jazz 
beat $1.00 

on-manee RHYTHM PATTERNS 
FOR TPES. .cctnccsutivebiostinesidabeaammapees .50 

497—INTERESTING PIANO VOICING. 
Examples and studies for the 
SS EEG, 50 

495—MODERN NINTH CHORD POSI- 
TIONS, and how to use them. 
New, unusual chord ideas for 
pianists 50 

ait NALYSIS OF CHORD SE- 
UENCES, as used on recordings 
= George Shearing and Billy 
Taylor $1.00 

377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles ............. $1.25 

BOOKS FOR THE MODERN 

521—HOW TO DEVELOP A MOD- 
ERN CHORD TECHNIQUE. 24 
pages of innovations in full 
chord piano technique, stud- 
ies that develop a contempo- 
rary jazz style. The only 
course Of its kKimd cscs $1.50 

525—LEARN TO WRITE PROGRES- 
SIVE SOUNDS. For arrangers, 
pianists, organists. Atonal 
techniques, new sounds 
through unique harmonies, 
rhythms, etc. The only book 
OP FE Ue vansstcesninventtesetnitatinnied $1.5 

535—THELONIUS MONK PIANO 
SOLOS copied from records ......... $1.50 

536—GEORGE SHEARING PIANO 
SOLOS copied from records ...... $1.50 

552—CHICO O’FARRILL’S LATIN PI- 
ANO SOLOS copied from rec- 
ords $1 

929—JAZZ THEMES FOR PIANO by 
ee, WT $1.75 

402—GEORGE SHEARING INTERPRE- 
TATIONS OF STANDARD HITS 
VOL. No. 1. 10 famous Standard 
NID. ciiesasnamnicabicntamteticcgehicdaigth ised $1.50 

403—GEORGE SHEARING INTERPRE- 
TATIONS OF STANDARD HITS 

VOL. No. 2. 10 famous Standard 
Ee ARRAS $1.50 

522—INNOVATIONS IN MODERN 
HARMONY-—For pianists, arrang- 
ers, composers, organists. 33 
pages 

ay TATUM IMPROVISATIONS 
. 1. 11 famous standard hits..$1.50 

“ae “— IMPROVISATIONS 
. 2. 13 famous standard hits..$1.50 

‘enaammnananane PIANO IM- 
PROVISATIONS (by Noro Mo- 
rales). Authentic piano take-offs 
for the Mambo, Cha Cha, Me- 
rengue, and all other Latin beats. 
A “must” for every pianist ........ $2. 

942—ERROL GARNER PIANO SOLOS. 
24 pages of typical Garner Styl- 
Sie condneisescksaadioadl $2.25 

509—NEW DIRECTIONS IN MOD- 
ERN JAZZ. 21 pages of con- 
temporary fresh ideas for the 
modern pianist and composer. 
Interesting harmonic innova- 
tions, new styles and tech- 
PURIOG sccssctossnisliatipianiesntngiongane $1.50 

492—PIANO FILLERS. 32 pages of Runs, 
Intros, Breaks, Endings, that can 
be used with all current and 
standard song Hits s.r $1.50 

477—SWING STYLE FOR THE PIANO. 
(63 pages) $1 

435—PIANO HANDBOOK ON 
BOOGIE, BLUES, AND BARREL- 
HOUSE (28 pages) ........eccscceseseesees $1.25 

911—BILLY TAYLOR’S MODERN JAZZ 
SOLOS $1.75 

908—BEBOP FOR PIANO by Billy 
TORN cicxsccccasscsvesesisrntstanisisiecibleneasion $1.25 

PIANIST 
For Piano Teachers 

528— vay A oA barr ety 
O BEGINNERS. 

Se” most paimeesie9 
teachers use this system. 
Perfect for adults. Formerly 
$7.00—New edition .....ssseee $1.50 

369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete “18 lesson—40 song 
course” teaches playing from 
lead sheets. For semi-ad- 
vanced pianists and music 
teachers. Formerly $5.95, 
POW GIREY  crscscccecccosiccsasosenccinacnes . 

Songs For Every Musician 

961—LIBRARY OF 148 STANDARD 
HITS. Complete sheet music 
with words and chords. All 
good titles such as: Body and 
Soul, Embraceable You, Sep- 
tember in the Rain, Ain’t 
Misbehavin’, Stormy Weather, 
CE. COITIED. acsccseertgsectcorie $1 

Over 39,000 Musicians 
have used our books and instructive 
pamphlets. WRITE US TODAY! 

Special Jazz Choruses 

Written for Y ourlnstrument 

Any famous songs of your choice. Any 
instrument. Modern proizszional style ad- 
lib solo arrangements writte: to order in 
ink. Transposed for Bb and Eb _instru- 
ments, chord symbols included for guitar, 
piano, organ and accordion solos. 

Our staff writes for America’s leading 
jazz artists. If you can read, but can’t 
improvise, this is your chance to play pro- 
fessional style ad-lib jazz. 

Free list of the most played standard tunes. 

MINIMUM PRICES 

WRITE FOR FREE INFORMATION TODAY! 

Strictly for... 

GUITAR 
Cat. No. 

995—MODERN ELECTRIC BASS 
GUITAR METHOD. Complete 
course $1.50 

939—THE TOUCH SYSTEM. Thrill- 
ing, exciting effects for am- 
plified Spanish guitar. Or- 
gan effects, combo effects, 
COGS: Depts * RE s ccavnniosinisiccsaed $1.75 

362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 
chords 75 

42—GUITAR CHORDS, in diagram as 
well as musical notation, Also 
includes correct fingering, guitar 
breaks and transposing instruc- 
tions $ 

353-SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro- 
gressions -50 

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double and 
triple pom solo technique and 
how to apply it .........ccccsssesssserees 75 

355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
rhythms for interesting small 
CONG. CTTIGID: sescnisccccstrnnicisssonscionion 50 

344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 
tation 50 

982—GUITAR INTRODUCTIONS. Pro- 
fessional material .......csseessereesee 50 

358—GUITAR STYLING IN TENTHS. 
An unlimited new source of in- 
POCORN CTTOEID « cascoscinirssecccersaiusece 50 

a GUITAR MAGIC OF LES 
AUL. 48 pages of scintillating 
Ri atibqcedetasiecimdinaiinbead $1.75 

ae eee GUITAR 
RDS. 60 page ......ccccccesereers $1.50 

s0r-aemeaneah } aeemend POSITIONS 
FOR GUITA 

73—ULTRA pe lier BOOK FOR 
GUITAR. Professional runs, breaks, 
fill-ins, endings, modulations, in- 
troductions and accompaniments..$2.00 

500—WALKING BASS FOR GUITAR.....  .50 

503—CHORD ROUTINES. The most 
used chord sequences as 
found in all popular music. 

of all chord The “‘formula”’ 
progressions 

507—RIGHT HAND HARMONICS FOR 
GUITAR. Special effects and their 
application (by Norman Elliott)... .50 

62—CORRECT CHORDS FOR 100 
STANDARD HITS  .......cccscssssesssesvees $2.25 

511—LATIN GUITAR RHYTHMS. (32 
pages) $1.75 

520—COMPLETE COURSE IN JAZZ 
GUITAR. 52 advanced les- 
sons covering all phases of 
modern guitar technique .... $2.00 

540—CHARLEY CHRISTIAN GUITAR 
JAZZ copied from records ......0+ $1.50 

549—JOHNNY SMITH GUITAR IN- 
TERPRETATIONS $ 
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@ FOOT DEVELOPMENT ....$1.50 
A study just for feet 

“@ ABC GUIDE 
Reading problems made easy 

i 
written by SAM ULANO 

TO DRUMMING. ............. $1.50 

@ BASS BOPS @ THE DRUMMERS ROLL STUDY GUIDE..$1.50 
Bass, sock _ sna A great hand study and roll developer 

os Ca $1.50 @ PHOTO HAND STUDY GUIDE ................ $1.00 
} 1, 2, 4, 8, le and 32 bar solos A photographic study of your hands 

@ RUDI BOPS .0.......ccccceseeee $1.50 @ THE RUDIMENTAL GUIDE ................00-+. $ 
A modern approach to rudiments 

SAM BLANO 

A listing of strokes to help 

@ THE PRACTICAL GUIDE FOR THE WORKING DRUMMER ......... 
600 beats and hints for Cha Cha, Merengue, etc. 

All are available now and can be ordered 
by sending check or money order to 

115 West 48th Street, Dept. INT. 3, New York 36, New York 

an 

oO 

“Wondertone Pirastro Strings ond Roth-Sihon Mutes are 

© Billy Wright - Dick Kesner - Aladdin - Bob Lido 
© Feotured with Lawrence Welk and his Chompagne Music 

Makers. ABC-TV Coast to Coast. 

© superb and we are most happy to use and recommend them.” 

\ 

Pirastro 

WONDERTONE 
Strings 

ROTH-SIHON 
mutes 

z Oo SCHERL & ROTH, INC. e eo @ 

1729 Superior Avenue * Cleveland 14, Ohio 
° m: S« ° 

Ragtime, Boogie Woogie, Swing, Bop, Progressive and Latin American, 
all in one and the same course! 

Inexpensively taught ty mail! 

PIANO : Please send me FREE end wth a0 ehiigetion ' SAXOPHONE 
GUITAR ; information on your correspondence courses. ; MODERN 

CIRCLE your instrument and mail today! 
TRUMPET i..-2--- Tatertedassvasvneed nee 

Advanced and Beginners! 

NAME 

ADDRESS 

EMPIRE STATE SCHOOL OF Mus! 23 E. WESTFIELD AVE. 
ROSELLE PARK, N. J. 

PRICE : ; 
| “ ( $3.25 

=| DE MIRBE’S MARCHING 
 |AND EMBOUCHURE AID 

Approved by college and university band directors. 
This patented adjustable chin rest is a valuable non- 
pressure device which enables the brass musician to 
develop or maintain a firm muscular embouchure. 
Enjoy the benefit of playing your instrument for longer 
periods of time with less fatigue and greater clarity. 
Fully Guaranteed. Models available for French horns, 
cornets, trumpets, tenor trombones or baritones, and 

BOX 1143 

or tuba. Special rates to school 
=. and retailers. Specify your model when ordering. 

Nato Manatfacturing Company 
BERKLEY, MICHIGAN 

Designed for easy reference . . 

P 
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hand system pan bass progression, etc. 

CLEFCRAFT CONDENSED CHARTS 
. Ideal for teaching or self-instruction. 

Tr iti modern chord ctrectuyes and progressions—a new short- 

Write for free circular C-3. 

CLEFCRAFT 600 Dorsey Court, Dayton 59, Ohio | 

| 

) 
) 

OVER FEDERATION FIELD 
(Continued from page eighteen) 

The sixtieth anniversary of affiliation with 
the A. F. of M. was celebrated by Local 
105, Spokane, Washington, on February 5 
with an “open house” get-together at- 
tended by a goodly number of the mem- 
bers. The above photograph taken on 
that occasion shows, left to right: Dudley 
L. Wilson, President and Business Agent 

since 1932; Paul Frick, former board mem- 
ber and member of Local 105 since 1908; 
and George T. Davis, Secretary-Treasurer 

since 1949. Davis is also President of the 
Northwest Conference of Musicians. In 
the background is the original charter as 
issued February 5, 1900. The photograph 
was taken by local member Joe Baker. 

+ 

We spoke last month of the re- 
markable record of Financial Sec- 
retary William M. Wied of Local 
144, Holyoke, Massachusetts. We 
have since come on another piece 
of information from that local 
which also deserves special note. 
Raymond A. Schirch, Secretary of 
that local, has been a member of 

the Federation for fifty-three years 
and has held his present office for 
forty-three consecutive years and 
still going strong. We see Local 
144 knows good stuff when it sees 
it, and knows how to hold on to 

it, too. 

The death of the nineteen Navy 
bandsmen, on their way to play at 
President Eisenhower’s reception 
for President Juscelino, reminds 

us of other times in which bands- 
men have faced death bravely in 
line of duty. The musicians of the 
Ringling Brothers and Barnum 
and Bailey circus band did not de- 
part from the tradition of their 
brotherhood during the disastrous 
fire which swept the main tent of 
that circus in Hartford, Connecti- 

cut, on July 6, 1944. For, although 

the bandstand, at the eastern end 
from the main entrance directly 
opposite the point where the fire 
started, was ultimately burned to 
cinders, and the electric organ, the 
kettle-drums and the platform it- 
self were charred inches deep, the 
men played on, their faces black- 
ened, their uniforms scorched, un- 
til the last of the six great center 
poles toppled over and the last sec- 
tion of the burning top fell with it. 

The men of the Merle Evans 
band did not need to be directed 
to play loudly enough to make the 
music heard in the farthest reaches 
of the enclosure. In circus par- 
lance, they “blasted” it, thus 
steadying to some degree the mill- 
ing throng. And they kept on 
playing until a falling pole actually 
hit their platform. Then, even as 
they ran for safety, the drummer 
continued to beat out the rhythms. 
Once outside, they reassembled 
and started up again. 

Local 542, Flint, Michigan, which has just reached its half-century milestone— 
it was chartered April 1, 1910—plans a celebration in the near future. Above, 
the Executive Board and Officers look over the charter. Seated, left to 
right: President Russell G. Berryman and Secretary-Treasurer Edna Clendenin. 
Standing, left to right: Vice-President Earl Garrett, Executive Board members 
Roland Vasconcellos, Osman Sandford, Jack (Daniels) Daignault, Johnny 
Yauch (leaning over the desk), and Roy Swift. 
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* PRACTICAL APPROACH TO DRUMMING - 
(Continued -from page nineteen) 

learn the beats and keep them mentally tucked away so that if and 
when the call comes to play any of these temporarily unused beats, 
one will be able to produce. 

Some fellows will ask where they can obtain the material that 
demonstrates these commercial beats. Your local music dealer can give 
you a list of books, recordings and places to further your knowledge 
of this material. If he is unable to help you, there usually is a local 
drummer or teacher who does know this work. If you wish, you may 
write me, care of the /nternational Musician, and | shall be more than 
willing to aid you in obtaining the books that deal with these commer- 
cial topics. 

One most important reason for maintaining this level of knowl- 
edge is that a good jazz musician playing the job may like your play- 
ing and offer you a chance to do a few dates with him. You thus stand 
a chance of gaining work with the better leaders and developing wider 
connections. 

A drummer should be like a chameleon, that little lizard-like 
animal that has been provided by nature with the ability to change 
colors to match his environment. If he sits on a green leaf, his skin 
changes to green, if a rust-colored leaf, rust. The drummer who is 
similarly flexible can prove a valuable asset to the bands with which 
he works. é 

Each to be Enjoyed 

Another aspect of commercialized drumming is being able to play 
every style of rhythm with equal enjoyment. Never let the leader and 
musicians you are working with suspect that you do not enjoy playing 
the mazurka, waltz or polka as much as you enjoy playing, say, jazz. 
Never let the band know you are dragged with the tunes they play. 
If you are unhappy in the type of work needed for that particular date, 
finish the job, thank the leader for engaging you, then pack up and 
go home. Next time you are called by that leader, you have a choice 
of refusing with the excuse that you have another job, or of taking it 
and liking it. In this manner, you will keep your reputation clean. 

It is most important that you do not spread the word that you 
think this band is bad or the fellows squares, because this will only 
serve to start friction between you and the other local musicians. I 
have played many dates where the band wasn’t the greatest, but this 
didn’t mean | had to tell the fellows on the next date that So-and-So 
was the worst. You will gain absolutely nothing by passing derogatory 
remarks, and you may make enemies of other musicians—ones who 
might be instrumental in recommending you for better work. 

The commercial field of drumming has many phases. The better 
musician can handle these phases as well as specialize in one particular 
section of the music world. And the better musician also knows that, 
through the weddings, dance affairs and other club dates, because. the 
melody men and the leaders will boast of his abilities to others, he 
can make his climb up the musical ladder easier and faster. On the 
other hand, if a drummer is known for one particular style, then he 
will have a problem trying to advance to better work. 

To Keep in the Running 

What to do about it? Many who have been playing for a number 
of years are bashful or perhaps ashamed to go to an instructor or 
someone else who can help them. Others will not spend a dollar even 
to buy a new book. They’re getting work, aren’t they? Then why try 

This is the way many become old-fashioned and out- 
dated. Then along comes some young fellow who has studied and 
to improve? 

learned the new beats, and pushes them off their pedestals. 
So, if you are not getting work, ask yourself if you are able to 

play every beat needed, with a professional sound. If the answer is 
“no,” you can change it to “yes” by analyzing your faults and taking 
corrective measures. 

The next discussion will be on “The Importance of Reading and 
How to Improve It.” 

APRIL, 1960 

LOUIS BELLSON and CHARLIE PERSIP 
recommended that all drummers read 

month the most complete 
[) K 1 M FI LE S up-to-date instructional ma- 

by SAM ULANO terial about drums, drum 
books, and drum study. Each 
issue contains 30 fact-filled 
pages, designed to fit a 
standard loose-leaf folder. 

DRUM FILES bring you every 

Noted author and teacher of top drummers 

12 Issues — $5.00 
Only $5.00 for full year (12 issues)—-DON’T 
DELAY, SEND FOR YOURS TODAY—Check 
or money order. Sample copy on req 

SAM ULAN®O 115 West 48th Street, New York 36, N. Y. 
Send for free catalog of other books for drum study. 

? ~ 

DRUMMERS 
Harold Thorp writes from Steinkjer, Norway 

“Dear Mr. Spector: 
Last Monday I went to a concert by Stan 

Getz in Tronheim, Norway, and I was invited 

to sit in at the jam session afterwards. I 
would not have dared to sit down at the drum 

set if it had not been for a couple of months’ 
intense study of your home study course in 

Method Jazz Drumming. I know my time sense 
must have sharpened as I now can hear un- 

steady tempo tendencies on records that I 
thought of as being infallible. Ideas come by 

themselves now. I have discussed your method 
with the conductor of the Steinkjer Orchestra 
Society who became very enthusiastic about 
it. So am I,” 

WHAT IS METHOD JAZZ DRUMMING* ALL 
ABOUT? For free and exciting information 
write to SPECTOR METHOD, Dept. M-3, 
246 Stuart Street, Boston 16, Massachusetts 

*Trade Mark Not sold in music stores 

“ CHA- CHA” 
PEDAL OPERATED MARACAS 

Perfect Latin beat 
Right at your feet! 

Used by thousands of top musicians. 
Order today at new low price of $14.95. 

C.0.D.’s O.K. DRUMMERS 
PEARL and SPARKLING plastic to recover 
your old drums. Also NEW PLASTIC DRUM 
SHELLS made to order. Write for free 
samples and information. 

A. F. BLAEMIRE 
4845 Yosemite Way, Los Angeles 41, Calif. 

NEW! Versatile ‘‘Footnik’’ pedal lets 
ou play cowbell, gourd scratcher, drum 

Koodien cymbals, and —_ other set-ups 
with your foot! Send for literature. 

SUNNYSIDE CO. 
8-A Harwick Road Westbury, N. Y. 

DRUMMERS. ... you can use these! 
3. A new book on 
“DRUM SOLOS AND 

FILL-INS” for the 
progressive drummer 

43 Drum Solos (4-8 and 

16 bar solos) 52 Fill-ins. 

2. A new book on 
“LATIN RHYTHMS” 

Basic rhythms, variations, 

breaks, short solos and 
fill-ins for the Cha-Cha- 
Cha, Merengue, Mambo, 

1. A new book on 
“SYNCOPATION” for 
the modern drummer 

60 pages of rhythms and 
exercises in 4/4 to im- 
prove your reading. Also 
plenty of accented eighth | Calypso, Samba, Guara- | Only book of its kind; 
notes, triplets and six- | cha, fast Rhumba, Bolero, | ideas of many top drum- 
teenth notes for extended | etc. Price, $1.50. mers captured in this 
solos. Price, $2.00. book. Price, $2.00. 

Send check or money order to: 

TED REED 218 West 47th Street, New York 36, N. Y. 

THE 3 BUTTON SHAWL 
Another Original by TOWNCRAFT 

jgrneeet s1B.7 D> Paws 
IN STOCK 

As new as tomorrow, combining the smart conti- 
nental look in the modern tux. All colors and sizes. 

Silk mixtures at $21.75. 

Also with black shawl collars. 

See page 33 for other Towncraft ad. 

Send for free sample materials. 

TOWNCRAFT CLOTHES 
ESTABLISHED 1931 

752 Broadway, Cor. 8th St., N. Y. 3, N. Y., GR 7-7652 
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Stage Band Specials 
Full, easy yet danceable and show ar- 
rangements of top tunes by top ar- 
rangers—Dedrick, Warrington, Nelson, 
Estes, etc. 

... AFTER YOU'VE GONE 

....AUTUMN LEAVES 

...BASIN STREET BLUES 

....BEGUINE IN SWING 

...THE BUNNY HOP 

....DAMN YANKEES (Medley) 

....DOODLIN’ 
.. FLAMINGO 
....GRAND MARCH MEDLEY 
....GUYS AND DOLLS (Medley) 
ITS THE TALK OF THE TOWN 

... JERSEY BOUNCE 

... LULLABY OF BIRDLAND 

.. MAN ON THE STREET 

... MAN WITH THE HORN 

....MIDNIGHT SUN 
MR, ANTHONY'S BOOGIE 
-MUSKRAT RAMBLE 
.. NIGHT TRAIN 
--.-PERDIDO 
-THE PREACHER 
.--QUINCY’S BOOGIE 
RICO VACILON (Cha Cha) 
.eROCKIN’ THE SCALE 
«SATIN DOLL 
... SENTIMENTAL JOURNEY 
.«-. SERMONETTE 
..-SHORTY’S HORN 
«STRING OF TRUMPETS 
...SWINGING SHEPHERD BLUES 
TAKE ME ALONG 
.»s TENDERLY 
«THAT'S A-PLENTY ($3.00) 
... TITORO 
se TOPSY I 
... SSCHAIKOWSKY CONCERTO 

(Theme) 

TUXEDO JUNCTION 
.-. TWILIGHT TIME 
..WALTZ MEDLEY 
--YOU MADE ME LOVE YOU 

Write for complete listing 
of all orchestrations. 

Price, $2.50 each. 

Glenn Osser’s 

STAGE BAND SERIES 
for young dance band 

....ALL OR NOTHING AT ALL 

..BABY WON’T YOU PLEASE 
COME HOME 

...-BATTLE HYMN OF THE REPUBLIC 

..C’EST SI BON 
EVERYBODY LOVES MY BABY 
FOR DANCERS ONLY 

«FOR SENTIMENTAL REASONS 

.-.HEARTACHES 
HIGH SOCIETY 

...HOT-CHA CHA CHA 

. MLL NEVER SMILE AGAIN 

MLL REMEMBER APRIL 

...l’VE FOUND A NEW BABY 

RITTLE GIRL 

..OLD PIANO ROLL BLUES 

-- OSSER-FEFFER 

«SUGAR BLUES 
.... UNDECIDED 
... WOODCHOPPER’S BALL 

Price, $2.50 each. 

Always Useful! 

HANSEN’S WEDDING MEDLEY, $2.00 

=== At your dealer or directs=== 

HANSEN PUBLICATIONS, INC. 
1842 West Ave., Miami Beach 39, Fla. 

Enclosed find $..........c..:.c000 for items indi- 
cated above. 

ERE SE eS ah A 

SI chcnciisadiecthtinditeniitenicdiabindinbendaidinnie 

SN Ee NI sensisascnicisnansosnnpeanagstiapeuectinntnendsstinn 
* 

Write Your Senator 

REPEAL THE 20% TAX 
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SYMPHONIC HIGHLIGHTS 
- * ft eee € 

Jack Benny has added to his list of benefit performances a solo 

appearance March 20 with the Honolulu Symphony, this for the 
Island’s Orchestra Fund. To date his fiddling has raised more than 
$1,900,000 for musicians’ charities. For these efforts Benny, in 1959, 

was presented with a special plaque by the A. F. of M. “for his devoted 
efforts to assist musicians and symphony orchestras all over the United 
States and Canada,” and was awarded the American Composers Alli- 
ance Laurel Leaf Award, “for distinguished service to the cause of 

music in America.” 
He has appeared with symphony orchestras in San Francisco, Los 

Angeles, Chicago, Philadelphia, Oklahoma City, New Orleans, Toronto, 
Kansas City, St. Louis, Rochester, Detroit and Washington, D. C. 

The New York Philharmonic will go to Hawaii as part of a seven- 
week tour of the West, in the Fall of the current year. Points on the 
tour will be the Red Rocks Amphitheatre (outside Denver), Vancouver, 

B. C., and Hawaii. 

Pierre Monteux will celebrate his eighty-fifth birthday by conduct- 
ing a gala concert with the Boston Symphony, April 6. He preceded 
Serge Koussevitzky as Music Director of the Boston Symphony and 
has been frequent guest on its podium since his retirement in 1952 as 
conductor of the San Francisco Symphony. 

After an absence from the New York Philharmonic for seventeen 
years, Fritz Reiner, conductor of the Chicago Symphony, returned to 
that podium as guest conductor for its concerts of March 10, 11, 12, 

and 13. 

After thirty-nine years with the Philadelphia Orchestra, William 
Kincaid, solo flute, will retire at the end of the current season. His 
pupil, James Pellerite, will take his place. 

At the end of the current season the Philadelphia Orchestra will 
have clocked up sixty years of providing fine music for the entire 
world, having traveled a total of 1,315,600 miles, including two post- 
season tours to Europe (1945 and 1958) and one transcontinental 

tour (1957). 

With the demolition of Carnegie Hall, the various orchestras— 
New York Philharmonic, Boston Symphony, Philadelphia Orchestra, 
Cleveland Orchestra, Minneapolis Symphony, Pittsburgh Symphony— 
which have made that famous concert hall either their home base or 
the focal point on their eastern tours, will perform in the auditorium 
of Hunter College during the 1960-61 season. By the Fall of 1961, 
it is hoped the new Philharmonic Hall at Lincoln Center will be ready 

for use. 

Frank Miller, principal cellist of the Chicago Symphony, will be 
soloist with the orchestra at its April 14 and 15 concerts. Mr. Miller 
leaves the orchestra at the end of the current season to become Asso- 
ciate Conductor of the Minneapolis Symphony. 

The Boston Symphony is to be congratulated on the continuity of 
its activities. When the thirty-week winter season ends, the orchestra 
immediately launches the pops season of nine weeks, under the direc- 
tion of Arthur Fiedler. This is followed by three weeks of free open- 
air concerts on the Charles River Esplanade in Boston. Then in July 
the six-week Berkshire Festival opens at Tanglewood (Lenox, Massa- 

THE 

¥ imsllong 

"exciting 
‘¢ 

} new sound 

that every 

professional 

fqelsMelaielech. 

Orie Amodeo 

Robert. Di Dominica, Andy Fitzgerald 

Alan Ross, Anthony Saffer, Joe 

Soldo, Walter Wegner 

just a few of the top ranking profes- 

these are 

sional players who are establishing 

new concepts in woodwind doubling 

with the Armstrong alto flute. For 

beauty and richness of tone, for 

accuracy of intonation and overall 

mechanical excellence there has 

never been an alto like it within 

hundreds of dollars of the Armstrong 

price! Ask to try this truly exciting 

Armstrong creation —at your 

2 dealer's! 

rnsltiny 
ELKHART, 

INDIANA 
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COMBOS 
STAN KENTON 
ARTISTRY In COMBOS 
The famous Kenton sound captured in a 
new scoring for small groups . . . 3-part 

harmony, background for solos, real jazz 
feeling. 

Containing Artistry in Boogie, Jump for 
Joe, Collaboration, Minor Riff, Down in 
Chihuahua, Rhythm, Inc., Metronome Riff, 
Interlude, Cuban Carnival, Dynaflow, Uni- 
son Riff. 

Se eS Fee each $1.25 

Other Hot Combo Sellers 
BEST OF THE YEAR No. 1 
21 hits—Lullaby of Birdland, Night Train, 
Autumn leaves, Midnight Sun, Twilight 
Time, Swingin’ Shepherd Blues, Dansero, 
Tammy, All the Way, Zorro, etc. 

-_ ye oe | eee each $1.25 

RAY ANTHONY 
DANCE PARTY 
Bunny Hop, When the Saints Go Marching 
in March, Mr. Anthony's Boogie, Dream 
Dancing, Randle’s Island, Thunderbird, Mr. 
Anthony’s Blues, etc. 

set cncdlp ccd REED scccescctinenned each $1.25 

HANSEN’S POP 
COMBOS No. 1 
20 standards—Honeysuckle Rose, It’s the 
Talk of the Town, East of the Sun, Sweet 
Leilani, Miss You, Pennies From Heaven, 
Take it Easy, Ol’ Man Mose, etc. 

Se ss | UlLlLRee each $1.25 

HANSEN’S POLKA COMBOS 
18 polkas — Barbara Polka, Clap Hands 
Polka, Mary Lou Polka, Clarinet Poika, 
Little Brown Jug, Julida Polka, Tell Me a 
Story, Village Tavern, etc. 

ote coalesce NINE wionaicesetncnsitis each $1.25 

DANA POLKA COMBOS 
Blond Bombshell, Bum Cyk Cyk, Ferryboat 
— Hupaj Sivpaj, Cium Cium (Oh Boy), 

oe ee ee each $1.25 

BILL HALEY RHYTHM & BLUES 
12 rockers—Rock Around the Clock, Dim 
Dim the Lights, Crazy Man Crazy, Shake, 
Rattle and Roll, Rock-a-Beatin’ Boogie, etc. 

ssc scaly. cnc TMMIDIND: ssccssncsvitetnsts each $1.25 

BILL HALEY ROCKIN’ 

AROUND THE WORLD 
12. solid-sounders—Pretty Alouette, Me 
Rock a Hula, Rockin’ Matilda, Oriental 
Rock, Picadilly Rock, etc. 

~~ Pe | | ee each $1.25 

DIXIELAND JAZZ 
Copenhagen, High Society, King Porter 
Stomp, Livery Stable Blues, Maple Leaf 
Rag, Tin Roof Blues, Wolverine Blues, etc. 

Se | ee ee each $1.50 

DIXIELAND JAZZ No. 2 
After You've Gone, Basin Street Blues, 
Farewell Blues, Rosetta, Do You Know 
What It Means to Miss New Orleans, San, 
etc. 

Bb Book ....C Book ............:0000 each $1.50 

TRIPLE “M” COMBOS 
Anniversary Waltz, Canadian Sunset, 
Boogie Woogie, A Good Man Is Hard to 
Find, Ko-Ko-Mo, Sioux City Sue, etc. 

ccc ace cee TRMIED ccccsccccossseed each $1.50 

NEW! 

GEORGE SHEARING Quintet Series 
Small combo arrangements of outstand- 
ing originals for piano, vibes, guitar, 

bass, drums. 

we fee eae $1.25 

...CHANGING with the TIMES .... 1.25 

~ 2 2s | |. ene 1.25 

«=== 4¢ your dealer or direct ==== 

HANSEN PUBLICATIONS, INC. 
1842 West Ave., Miami Beach 39, Fila. 

Enclosed find $............cccsseeeee for items indi- 
cated above 
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| chusetts ). 

Asian countries, 

June. 

This year the orchesira wiil tour Japan and other East 
starting about Yiay i and returning in the middle of 

This will be its third foreign tour. 

The Black and White Symphony Ball, an annual event for the 
San Francisco Symphony, will take place April 22, with four different 
moods of music and decor featured at four top hotels, and the San 
Francisco Symphony sharing musical honors with three name bands. 

On April 24 the Cleveland Orchestra will embark on its first 
Pacific Coast tour. 

cities of the West and Far West. 

The four-week journey will take in the principal 

posers. 

to some extent 

than one little 

missile ) .— Overture, December, 

Suppose that the United States Government decided to 
finance symphony orchestras for our twelve largest cities. Here 
is the “per orchestra per year” cost for an eighty-piece orchestra, 
based on reliable information: 

17 first chair men at $250.00 per week 
$5,250 per week, 52 weeks $221,000.00 

63 musicians $122.50 per week 
$7,717.50 per week 401,310.00 

conductor 25,000.00 

manager 25,000.00 

clerical staff (about six) 25,000.00 

rentals of halls, auditoriums 100,000.00 

advertising for one year 10,000.00 

$807,310.00 

We see that for an outlay of less than $12 million a year, 
twelve symphony orchestras could be playing continuously and 
giving concerts consisting mainly of music by our own com- 

Of course admission at very nominal rates would be 
charged and revenue from this source of income would reduce 

However, 

seat were sold, the total outlay for the Government would be less 
(Intercontinental ballistic 

the Government outlay. 

ICBM 
1959. 

“iddy biddy” 

if not a single 

THE CHROMATIC HARMONICA 
(Continued from page thirteen) 
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ComBinarions Poss/Acé 
IN THIS KEY. 

Note that in the second bar, the C is not coupled with an A be- 
cause C is a blow note, and A a draw note (obviously impossible). If 
the signature were changed to C{ this would still be playable in exactly 
the same way; 
impossible. 

but in any other key, this exact sequence becomes 

All octaves are not only possible, but easy, and can be played with 

great rapidity. 
Aram Khatchaturian’s 
Second Hungarian Rhapsody. 
able for “pretty” 

“Sabre Dance,” 

music, 

for the true virtuoso: 

(Continued on the following page) 

They can be very exciting when used properly, as in 
or in sequences from Liszt’s 

Octaves, as a general rule, are not suit- 
and broken octaves should be written only 

+ STRING 

BASS 

Send for new catalog of 

electric guitars, 4 string basses, 

6 string bass guitars, © 

amplifiers and accessories. _ 

DANELECTRO CORPORATION | 
207 West Sylvania Avenue 

Neptune City, N. J, 

GUITAR 

ind BASS 

TRIPLE 

PICKUP 



ALL muDcLS NOW EQUIPPED 
WITH NEW SWIVEL HANDLE 
WHICH SWINGS OUT OF THE 
WAY FOR RHYTHM PLAYING 

TRUE VIBRATO 
Price $55.00 

COMPLETE WITH MOUNTING INSTRUC- 
TIONS and NEW SET OF BIGSBY STRINGS 

MODELS FOR ALL CONVENTIONAL 
AND THIN GUITARS 

SOLD DIRECT BY 

PAUL A. BIGSBY 
| 8114 EAST PHLOX STREET 

DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 

LT 

wow 

; THE UNIVERSITY OF ROCHESTER 

| EASTMAN SCHOOL 
OF MUSIC 

Howard Hanson, Director 

Allen |. McHose, Summer Session Dir. 

A i the §$ d Annual 

RANGERS? 
LABORATORY. 

WORKSHOP 
JULY 18-29, 1960 

* 

under the direction of 

RAY WRIGHT 
chief arranger at Radio City Music Hall 

An unique opportunity for the 
arranger or music educator. 
Each score performed and re- 
corded for discussion and criti- 
cism, Dance Band, large and 
small, Broadcasting and Record- 
ing orchestras. Marching Band 
and Concert Band Combos. 

For complete information write: 

, Edward Easley Admissions Director 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, New York 

: 
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EASY To PLAY) 

(EASY PLAYABLE) > 

VOY “ADVANCED” TECHNIQUE 

The matter of keys is no great problem to the skilled harmonicist. 
He can play in any key. Like most musicians, however, he dislikes the 
key of B and does have more facility in the simpler keys. Strangely 
enough, F¢ and C¢ are very easy keys for the harmonica. 

The expert player reads quite well, although not so fast as a 
clarinettist or violinist. He can handle reasonably fast passages at 
sight, especially if they are scale-wise. Awkward skips give him 

trouble and sound bad. 

co Ripicvte 

If the unplayable section of the foregoing example were written 
in the “closed” position, it would then become readily playable, could 

in fact be read at sight. 

Sime To PLAY 

The harmonica lends itself to staccato effects that are brilliant 
and quite unlike those obtainable on any other instrument. In legato 
passages, however (again because of the blow-draw combination), it 
tends to be less fluid than the woodwinds or strings. Surprisingly 
enough, when rapid figures or arpeggios are performed on the mouth 
organ, the listener cannot differentiate between the blow and draw 
sequences, so that passages like the following are perfectly logical and 
will sound quite smooth. 

Note that the skips are not wide and that all arpeggiated chords 
are in the “closed” position. In “open” position, these could not be 
played with any speed or continuity. 

The harmonica combines readily with almost everything in the 
orchestra, and, when coupled with another instrument, has the ability 
to change the color of the instrument with which it is paired. Thus a 
clarinet and harmonica in “thirds” no longer sound like clarinet and 
harmonica, but rather like an entirely new instrument. 

While the harmonica blends admirably with all of the woodwinds, 
coupling with saxophones is not recommended. However, it is per- 
fectly all right to score a moving line for harmonica against a sus- 
tained sax section. Muted brass and harmonica work just fine, either 

in coupling or in ensemble writing. I recently had occasion to write 
two harmonicas above a muted brass section, and, when the recording 
was played back, the harmonicas had lost their identity and sounded 
like two very high trumpets playing higher than trumpets have any 
right to play. The effect was startling, to say the least. 

Strings, of course, sound well with almost any instrument, and 
the harmonica is no exception. Here the possibilities are limited only 
hy the ingenuity of the composer or arranger. Delightful combina- 
tions are possible, and practical. It remains for the creative person to 
discover them for himself. 

The following passage was written for violin, viola, cello and 
harmonica (the moving part). It is an excellent example of inner 
voice writing, for harmonica, and would sound equally well with flute, 
oboe (or clarinet) and bassoon. As a matter of fact, the mouth organ 
could play any of the upper parts with satisfactory sonorities resulting. 

PIANO TUNING PAYS 
Learn this Independent Profession 

AT HOME 

* Tuning 

* Regulating 

* Repairing 

Piano tuning is a well paying, 

uncrowded profession. The num- 

ber of able tuner-technicians is 

at a serious low. ‘ 

Here is your op- 

portunity to com- 

bine your talents 

with your many 

contacts to en- 

hance your pro- 

fessional and fi- 

nancial standing. 

THE BRYANT 
ACTION MODEL 

An actual size model of a piano 
action to make learning easy. 

Write for free booklet today! 

Niles Bryant School, Dept. B3 
3731 Stockton Bivd. 

Sacramento 20, California 
Please send me your free booklet 

“Piano Tuning Pays”’ 

Name. 

Street 

City. 

State... 

Facings to choose from 

Y l 2 ‘a for Each: 
; CLARINET 

ee ALTO SAX 

TENOR SAX 

J MOUTHPIECES — 

Choice of 12 facings and tip open- 
ings to suit your embouchure perfect- 
ly. Get the exact mouthpiece qualities 
you want for ease of playing, modu- 
lation, sensitivity of response, accu- 
racy of register. Request Reloplex 
mouthpiece folder explaining facing 
selection, at your music dealer. 

RICO PRODUCTS 
. 155 North La Brea 

Hollywood 36, California 
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Slippery as an eel and 
fast as greased light- 
ning . . . that's Holton 
Oil! Gives you swifter 
action, better protec- 
tion, it spreads faster 
and more evenly. Dis- 
cover for yourself why 
Holton Oils are first 
choice of musicians the 
world over. Pick up a 
bottle today! 

at & 

FOR SLIDES on 
VALVES ELECT RIG OIL 

KEYS |. BY COMPARISON 

ATTENTION ALL REED 
INSTRUMENT PLAYERS! 

REED COAT PERMATIZE 
Now available for only $1 per bottle. 

~ . This amazing liquid seals the wood 
pores to preserve the cane from water- 

rot and warp indefinitely. 

. Good reeds play even better with more 
snap and response. 

. Reed edges and tip protected by this 
tough waterproof plastic to withstand 
many times the abuse a bare reed can 
take. 

. Reed Coat Permatize’ is the biggest for- 
ward step for reeds in over a hundred 
years and no reed-man can afford to be 
without it. 

When you Permatize you can say good- 
bye to all your reed troubles because it 
combines tne best qualities of cane with 
plastic and eliminates the faults of each. 

, mew good reeds from now on with 
satisfaction guaranteed. 

. Easy to use and non-toxic. 

Send $1 with your name and address. 

Reed Coat = *atsunn. 'n“Y* 
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METRO 

ARRANGEMENTS 

THE FINEST IN MUSIC AND SUPPLIES 

ARRANGEMENTS FOR ANY SIZE DANCE 
ORCHESTRA, INCLUDING TENOR BANDS 

For full information and catalogue, 

write: 
METRO ARRANGEMENTS 

P. 0. Box 471 
Times Square Station 
New York 36, N. Y. 

Write Your Senator 

REPEAL THE 20% TAX 

APRIL, 1960 

|M. Hohner, Inc., Andrews Road, Hicksville, New York. 

Even percussive instruments can be used to great advantage when 
doubling a harmonica line, and the hard dry “woodpile” effect of a 
xylophone is given an interesting edge when doubled by the mouth 
organ. 

For happy, cheerful effects, it would be hard to find a better com- 
bination than glockenspiel and harmonica. The author has scored 
harmonica and flute in thirds, with the “glocks” doubling the melody 
with delightful results. 

The problem of the harmonica being in pitch with other instru- 
ments has ceased to exist. Today the harmonicist goes on a job with 
several instruments ranking in pitch from 435A (the European tun- 
ing) to 450A (just in case). He merely pre-selects one that’s in tune, 
and away he goes. Actually the harmonica can be tuned, but it’s a 
long laborious process requiring complete disassembly of the instru- 
ment. 

All harmonica players have at their constant command vibrato 
and tremolo effects, though they can also eliminate them altogether. |§ 
Generally speaking, the harmonica vibrato is produced by rapid fluc- || 
tuations in pitch produced from the throat of the player. (This has a 
parallel in the violinist’s vibrato, made by his exerting an undulating 
motion on the string with his finger.) The tremolo, on the other 
hand, is produced purely by the action of the hands, alternately cup- 
ping and uncupping. While this effect is similar to the vibrato, here 
the intensity of the tone only, and not the pitch, is affected. 

Muted effects are available, as are open raucous tones, and many 
harmonica players can triple tongue. Notes can even be “bent,” and 
wah-wah effects are native to the instrument. Many other uses could 
be listed, but here, since space is at a premium, we have dealt with 
only the most important. 

The Corny Concept 

The old “type casting” of the mouth organ for, say, cowboy music 
or street scenes only, is as corny as high button shoes. It belongs to 
the same school of clichés which would have you use a mandolin for 
Italian music, an out-of-tune accordion for French music and French 
horns to suggest a fox hunt. Certainly they can be used for that pur- 
pose, but should they be limited to just that? Certainly not! If the 
musical content is good, the music will speak for itself. It won’t have 
to depend upon suggestive instruments. If we write for the harmonica 
intelligently, it can be used in any musical situation. 

Hints for the Composer-Arranger 

Avoid high, sudden attacks. They can be played if really neces- 
sary, but the player will worry. They’re a psychological hazard. Much 
better to gliss him up to the note or lead him up to it. 

If you think a piece of music is really difficult and has to be read 
carefully, give the player a fighting chance. Send him a copy in 
advance. 

If you want “cool” jazz, be sure to hire a harmonicist with a jazz 
conception. Not everybody can “swing.” 

Remember that the harmonica is individualistic, is a new color. 
Don’t use it to replace a string section. Use it for itself—with taste. 

For the Beginner-Player 

Don’t start with a little diatonic harmonica, especially if you are 
already a musician. Buy the three-octave chromatic harmonica and 
learn on that. It is just as simple and you won’t have to unlearn any- 
thing. (List price, about $12.50.) 

Have patience! The harmonica is exactly like any other instru- 
ment and will respond to practice. 

A very fine booklet is available free for the asking from 
(Be sure to 

specify for the Chromatic Harmonica.) 

Your 

finest 

Performance 

demands 

KAPLAN 
STRINGS 

Craftsmanship from Kaplan 
produces top performance 
and superb tonality. 
Kaplan's unhurried care 
insures the quality demanded 
in a bowman’s finest hour. 

for Violin, Viola 
_ Cello and Bass 

Be * GOLDEN SPIRAL 

* MAESTRO 

MIRACLE WOUND 
SFRU-STRAND 
DELUXE 

See Your Local Dealer. 

Kaplan Musical String Co. 
SOUTH NORWALK, CONN 

See for yourself why famous jazzemen 
like Pee Wee Russell, Miles Davis and 
Gil Evans regularly read 

The JAZZ Review 
Every month there are feature articles 
on jazz of all veriods, articles with mu- 
sical examples illustrating the styles of 
famous jazzmen, record reviews, in- 
cluding reviews written by musicians 
like Art Farmer, Bob Wilbur, Can- 
nonball Adderley, Bill Crow and others. 

12 months for 

$3.50 
Don’t miss this special offer, send 
your check or money order to: “The 

Jazz Review,” 124 White St., New 
York 13, N.Y. 

we Your Photos on Stamps 
Send any photo or neg. 

We return it with ee - 

Special offer to 

musician readers 

a $2.50 saving 

stamps. Use on 
letters, etc., $1.98; 
or 25 key. chains 
with your ory 
stamps, 

Money back guar. 

as Reflective Car Eishlome 
@ Musician 1) 

@ Music Teacher () 
© A. F. of MO 

Your introduction on the 

- /- ’ beautiful. Money- 
3 rsx ‘guarantes. 
4 “—~ want. $1 ct 
STADRI, 4-IM, 6th Bee itestone, N. Y. 
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gene FRA 
(Continued from page eleven) 

up drums takes an exceedingly dim view of 
recent trends in jazz in which his instrument 
has taken a secondary role or has faded out 
of the picture completely. 

“You’ve got to have a drum,” Gene ex- 
ploded. “Why, even the smallest cocktail unit 
has someone attempting a basic brush beat 
on an upright tom-tom.” 

Gene is still a student of drums, despite his 
world-wide fame as a leader on that instru- 
ment. In 1951, he began studies with percus- 
sionist Saul Goodman of the New York Phil- 
harmonic Orchestra—studies which continue 
whenever Krupa is in New York and has 
some time to give to them. He continues to 
practice and mantains a full set of tympani 
in his Yonkers, New York, home, plus a mam- 
moth library of books on drumming. His per- 
sonal record collection is bare of jazz, but is 
crammed with modern serious composers who 
work extensively with rhythm and percussion. 

In 1954, Gene established a drum school 
with Cozy Cole, and it is still going strong, 
now offering correspondence courses as well 
as in-person instruction. Whenever he’s in 
New York, Gene drops in on the school to 
teach a few classes and to catch up on what 
the younger generation is doing with the 
sticks. 

In 1956, jazz impressario Norman Granz 
re-united Gene and Roy and Anita for a rec- 
ord session with a big band. Since then, Gene 
and Anita have been re-united several times 
on TV for spectaculars and popular music 
programs—all with notable success. 

But since breaking up his big band late in 
the 40s, after having taken out an orchestra 

complete with the usual brass and reeds plus 
a thirty-two-piece string section, Gene went 
with the Jazz at the Philharmonic tours, and 
later toured the world with his own small 
group. 

“Working with the small group,” he said, 
“gives me time for research and study, which 

I never had before. Also, I can play strictly 
jazz without having the worries and the prob- 
lems of leading a big band, getting replace- 
ments, making one-nighters, and all the rest 
of the headaches. 

“In the trade today, a small group is more 
in demand. But I would dig it the most if 
the public became big band conscious again, 
because I feel that some of our new drum 
stars would not only get invaluable experience, 
but some fine kicks, too.” 

Gene worries a bit about the younger drum- 
mers coming along. He admires the intricate, 
swinging work they do, but he is concerned 
about them receiving a well-rounded drum- 
ming experience—and that must include big 
bands. 

Whenever possible, he encourages young 
musicians “to study plenty while you’re still 
young, and with the proper teachers. For a 
God-given talent and greatness can be stifled, 
and even ruined with passé, ridiculous rules 
and academic cliches.” 

Gene’s concern is genuine, because he has 
made headlines at the drums all his life. He 
created the image of the jazz drummer, bathed 
in the spotlight and soaked with perspiration 
(at theater dates, he had to change clothing 
from the skin out after every show), and with 
hands and lips moving at a furious rate. 

“What dance date ever meant anything un- 
less there was someone around beating time 

on something?” he asked. 
His career has been long, and his service 

to jazz has been faithful. But what of the 
future? 

“Well,” he said, “there is much yet to be 
done. For instance, there’s the gap to be 
bridged between symphonic and jazz music. 
I want to be a part of the work that goes into 

that field. 
“Whatever happens, the past, present, and 

the future are all part of a fascinating and 
growing pattern.” 

And part of that pattern includes the movie 
version of Gene’s life, The Gene Krupa Story 
(starring Sal Mineo, a young actor made 
starry-eyed by the sight of a set of drums), 
which more or less traces Gene’s career 
through the years. 

That career seems headed for more and 
more expansion because Krupa is as active 
today as he was in the heyday of big bands. 
His recent appearance on a big band TV spec- 
tacular was greeted with the largest applause 
of any of the bands (and there were perhaps 
ten in all) participating in the show. 

It underlined, after some twenty years, 
what critic Leonard Feather summed up so 
readily in a chapter on drumming in his book, 
The Book of Jazz: 

“Krupa, a master technician, was as flexible 
as George Wettling and as dynamic as Dave 
Tough. His beat was steady and relentless. 
his knowledge of the history and nature of 
percussion constantly increasing through an 
unquenchable thirst for information. It was 
his lengthy solo on the Benny Goodman per- 
formance of Sing, Sing, Sing, recorded in 
1937, that led directly to the acceptance of 
the jazz drummer as a much-used solo voice 
in the orchestra.” 

Now, that’s the real Gene Krupa Story. 
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THAT GREAT GRETSCH SOUND 
The perfect match is the blend of talented artistry with the quality construction of GRETSCH Drums. You'll agree with “Philly” 

Joe when you try GRETSCH Drums at your dealer today. Write GRETSCH for your FREE thirty-two page Diamond Jubilee Drum 

catalog. Dept. IT-4. 

Hear hard-driving, imaginative ‘‘Philly’’ Joe Jones play his GRETSCH Drums on his latest Riverside album. 

His outfit, finished in “Sparkle Silver” contains: 22” x 14” bass drum; 13” x 9” and 16” x 16” tomtoms; 14” « 5%” snare; plus exclusive 

Gretsch Disappearing Drum Spurs; *4826 cymbal floor stands, and other accessories as shown above. 

GRETSCH THE FRED. GRETSCH MFG. CO. + 60 BROADWAY, BROOKLYN 11, N. Y. 
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and more KING SOLID 
STERLING 

SILVER 
BELLS 

The sound is different. 
Many—not all!—fine 

musicians like it better. 
That’s why sterling silver bell 

horn sales keep going 
up-up-up-up-UP. The way for 

you to see is to try it for 
yourself. You'll find it 

slightly ‘darker’, richer. You'll 
hear more overtones. And you 

simply can NOT 
vusttess, crack a sterling silver 
‘ r bell tone—ever. 

NN KING-CLEVELAND 
AMERICAN-STANDARD 

King solid sterling 

silver bell trumpets, 

trombones, soxes, 

cornets — now 

protected with new 

King lacquer — 

no polishing ! 

Don Byrd and 

his King Super 20 

The H. N. White Company 
5225 Superior, Cleveland 3, Ohio 

BAND JACKETS 
FACTORY PRICED Bradleigh 

“the sound of quality” 
Assorted year ‘round quality fabrics. 
Fully lined, sizes 34-52. Regulars, 
longs and shorts IN STOCK. Send 
for free brochure. Black and mid- 
night blue tux pants — $9.75. 

f ie 

BLAZER ETON CARDIGAN 

couors!7.50 eSicrs!7.50 eSides17.50 
ptaiws 18.50 prains 18.50 

SOLID COLORS: red, pink, powder lime, 
maroon, grey, tan, yellow, royal. 

PLAIDS: red, green, blue, grey, yellow. 

Bradleigh Clothes orors 17.50 rtaws 18.50 
100 Fifth Ave., N. Y. 11, MW. Y¥. WA 9-7575-6 

TWO NEW f ADVANCED ACCORDION JAZZ COURSE ae 

avanance | KEYBOARD HARMONY COURSE 
UL A diet, 

write or call 

The Biviano School of Music ¢ 113 W. 48th St., N.Y.C. e Cl 5-6226 

For enr 

Keep Music Alive — Insist on Live Musicians 
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President Kenin’s Report on 
Convention Resolutions 

(Continued from page nine) 

no formal steps have as yet been taken by 
the President with respect to the construc- 
tive suggestion in this resolution. 

lt can be reported, however, that pre- 
liminary informal steps have been taken 
to probe the possibility of direct aid from 
one of the great private foundations. The 
matter will be vigorously pursued by the 
President's office at the earliest possible 

moment. 

RESOLUTION No. 9 

WHEREAS, Making the public “Live 
Music” conscious will help create em- 
ployment opportunities for our mem- 
bers, and should be our number one 
project, and the Federation and its 
locals have invested untiring effort, time 
and money to do so with “Live Music” 
promotions, the Repeal Campaign for 
relief from the 20% so-called Cabaret 
Tax, the creation and sponsoring of the 
Best Dance Band and Congress of 
Strings, all planned for and to make the 
public “Live Music” conscious, and 
WHEREAS, It is recognized that ad- 

vertising creates employment, and is so 
stated by the advertising industry, and 
the television industry of today, as an 
advertising medium has a captive audi- 
ence of millions in our homes daily, and 
WHEREAS, It is the policy of tele- 

vision programming to give credits by 
means of “The Crawler” at the opening 
and closing of programs to individuals 
and organizations that contribute to the 
creating and presentation of such pro- 
grams shown, such as the cast, pro- 
ducer, technicians, cameramen, music 
director (sometimes), etc., and music is 
a major factor in most TV program- 
ming not acknowledged by a credit, and 
WHEREAS, Through the fine efforts 

of our capable President Herman D. 
Kenin and the Executive Board, a new 
concept and relationhip has been estab- 
lished with the TV industry, whereby 
more and more programs now employ 
“Live Music,” such as “Desilu,” “MCA 
Revue,” etc., therefore, 

BE IT RESOLVED, That President 
Kenin and the Executive Board en- 
deavor to have the TV industry give a 
“Live Music” credit in all programs 
using same. This would bring our “Live 
Music” campaign into every home, 
every day via “The Crawler.” Suggested 
credits: “Live A. F. of M. Music,” con- 
ducted by ; “A. F. of M. Live Music” 
by ....... etc., ete. Further, after study, to 
bring this about as soon a. possible. 

This resolution which was passed by the 
1959 Convention, was idered by the 
International Executive Board. By action 
of the Board, this resolution has been re- 

ferred to the President. 
The worthy objective of this resolution 

has been and is being pursued by the 
Federation in various forms. One of the 
declared aims of the Morse Resolution in 
the Senate of the United States has been 
to identify the improper use of canned 
music. At the last Convention of the AFL- 
CIO, the Federation introduced a resolu- 
tion seeking total labor support for the 
Morse Resolution. This was referred to the 
Executive Council of the AFL-CIO, which 
has already begun to implement the unani- 
mous will of that Convention in endorsing 
the Morse Resolution. 

At the same Convention of the AFL-CIO, 
the American Federation of Musicians suc- 
cessfully gave full support to another 
resolution introduced by various enter- 
tainment unions in California explicitly 
calling for the identification of all tele- 
vision programs utilizing canned materials. 

Additionally, the President of the Fed- 
eration has recently called upon Chairman 
Harris of the Special House Subcommittee 
on Legislative Oversight urging a thorough 
inquiry into the industry's practices re- 
specting canned music, and the FCC’s fail- 
ure to enforce the commitments described 
in the report on Resolution 27. We also 
have protested to the FCC the use of non- 
labeled cut-rate foreign music. 

As recently as March 10th the Federation 
was instrumental in the introduction in the 
House of Representatives H.R.11043 which 
would make it a crime to use in TV film or 
motion picture theater film this sub-stand- 
ard foreign import as music track for com- 
mercial purposes. 

RESOLUTION No. 35 
_ WHEREAS, The A. F. of M. is wag- 
ing a vigorous fight to abolish the 20% 
cabaret tax, and 

WHEREAS, The harmful effects of 
the cabaret tax on employment of musi- 
cians is well known, and 

WHEREAS, The arguments presented 
in favor of repeal of this unfair tax by 
President Kenin, his committee, senators 
and congressmen have been most im- 
pressive, informative and effective, and 

WHEREAS, Since it now seems the 
best we can hope for at this time is a 
partial repeal (10%), and 

WHEREAS, The restrictions pertain- 
ing to the 20% cabaret tax are even 
more harmful to the musicians and live 
music than the actual tax itself; such 
as, (1) a person having dinner with his 
family or friends prior to the scheduled 
time for dancing and who remain in the 
dining room for some beverages after 
dancing commences is subject to the 
20% on food and beverages they have 
consumed prior to the start of dancing; 
(2) a waiter or maitre d’ is not per- 
mitted to remind or advise patrons to 
pay their check before entertainment 
commences and start new check which 
is subject to tax (violation of this re- 
striction is interpreted as “Conspiring 
to defraud the government”); (3) a 
band playing for dancing must not be 
visible or available to non-taxable pa- 
trons (violation of this restriction re- 
sults in taxing entire room where viola- 
tion occurred); (4) if a patron is seated 
in lounge or room where band is not 
performing and chooses to dance, he is 
not permitted to do so, even though the 
party is willing to pay cabaret tax; (5) 
combos who are hired to entertain in a 
cocktail lounge “may not entertain” per 
se (violation of this restriction results 
in taxing all patrons in the lounge). 

GET MORE JOBS FOR $3 
Bands and musicians who can entertain will 
get more work and money. ‘Sell’ your group 
with a terrific NEW 15-minute comedy rou- 
tine that was edited by a per wk. TV 
comedy writer and audience tested for 
laughs. Use it for a duo or monologue. 
Money back if you don’t dig it. EXTRA: A 
10-minute M.C. act. A total of 25 minutes 
of good material for only $3. V. HEALY, 
Suite 1-D, 825 West End Ave., N. Y. 25, N. Y. 

@ HAVE BASS CLEF, WILL TREBLE @ 
“Music Designed With Dancers in Mind.” 

TENOR BAND Arrangements — Society and 
Mickey style. If you play for “Musicians 
Only,” save stamp, but if you want 
“Crowd Pleasers” for the stub-holders, 
send for free list. 

EDDIE’S ARRANGING SERVICE, Dept. T 
62 Somerset St. Springfield 8, Mass. 
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However, juke box and canned music 
does not constitute entertainment; (6) 
the blame for enforcing all these restric- 
tions usually falls on the orchestra 
leader, musicians’ union or the manage- 
ment, which consequently results in loss 
of business, now, therefore, 

BE IT RESOLVED, That future ef- 
forts be directed towards enactment of 
legislation to abolish these prohibitive 
restrictions pertaining to the 20% caba- 
ret or any other modified tax. 

The above resolution was referred to the 
President by the Convention. 

We can now look realistically toward re- 
lief in this Second Session of the 86th 
Congress. The House-passed Forand bill, 
H.R.2164, reducing the tax by half, has 

been reported favorably by the Senate 
Finance Committee, and by substantial ma- 

jority action of that Committee. We have 
been assured the bill will have a place 
on the Senate Calendar and that it will be 
ably presented and supported on the floor. 

The basic thrust of the entire 20% cam- 
paign has been the total elimination of 
the tax. Partial relief shall not terminate 
our legislative effort, which shall continue 
until total relief is obtained. 

LEARN ARRANGING 
- + + Give YOUR Band “Personality” 
The “difference” that gets you to the top is 
in personal arrangements .. . a style—a 
trademark. Learn to make these popularity- 
building arrangements in our convenient 
HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
lessons! Check courses that interest you. 

University Extension! 
The membership has been advised and Thus, at the time of this report, our = ’ 

has been cooperating splendidly with the progress toward relief is farther advanced ' C O N Ss E RVATORY: intensive effort to obtain 20% tax relief. than at any previous time. \ CJ MARCHING BAND ARRANGING Dept. 140, 2000 S. Michigan, Chicago 16 2 
g LJ DANCE BAND ARRANGING () HARMONY Violin 5 - P * * O nag fener — Course [] Pod ber & Sight Singing [) Voice ; () Piano, Student’s Course i ii Locals Lash Out Against Foreign Film-Track - (J Public School Mus.—Beginner’s Hi fiistery basen of Music B eae : a ©) Public School Mus.—Supervisor’s [7] Cornet - Trumpet () Saxophone : (Continued from page fifteen) : () Advanced Composition C Professional Cornet - Trumpet C) Double Counterpoint 5 
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. test to include the major television networks and its affiliated local | } wame AGE : 
stations and directed protests toward the distributors of the products : eraser env ovave : 
advertised in the “unfair” shows. 

Throughout California, locals have been particularly busy. Hun- 
dreds of letters have been pouring from that area into the offices of 
sponsors. Many of them have been designed to short circuit sponsors’ 
disclaimers of responsibility for the content of the shows because they 
were purchased as package deals. Sponsors were reminded that the 
public holds them responsible for all phases of production because they 

pick up the check and therefore have ultimate control over production 
policies. 

Especially heartening is the tremendous support given the protest 
campaign by locals in areas where direct employment for musicians 
in TV production is rare. With no motivation of selfish interest, Local 
342 in Charlotte, North Carolina, prepared and printed sample letters 
to secure the cooperation of its membership. A large portion of the 
contents of its Bulletin was devoted to instructions to the local mem- 
bership on how to make the campaign most effective. 

To broaden the base of the campaign, the Federation’s National 
Headquarters devoted its booth space at the Music Educators National 
Conference in Atlantic City, New Jersey, March 18 through 22, to the 

protest theme. 

Each person attending the Conference was urged to write a letter 
of protest to a sponsor from the A. F. of M. booth. The original was 
mailed directly from the booth to the sponsor. Before the envelope 
was sealed, however, three copies of each letter were made, to be sent 
with a covering letter explaining the purpose of the protest to each of 
three friends for each person who wrote. Thus, for each person attend- 
ing the conference and writing a protest to a sponsor, a total of four 

Wm. 5. HAYNES CO. 

12 Piedmont Street 

Boston 16, Mass. 

FLUTES — 

PICCOLOS 

REPAIRS —All Makes 

n.¥. Bronch: Wm. §. HAYMES CO. 

157 West 57th Street, New York 19, 1.¥ 

FLUTES — PICCOLOS — REPAIRS—All Mokes 

60 MODERN TUNINGS 
FOR EIGHT STRING STEEL GUITARS 

Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. 

16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, 
$1.00 COMBINATIONS, DIMINISHED, AUGMENTED 

Copyright 1953 By PAUL A. BIGSBY 8114 East Phiox St., Downey, Calif. 

letters was inspired. 
While it is not possible to estimate at the time of this writing how 

many letters resulted from this convention display, it is expected that 
the number will total well over ten 
thousand. By this means, the musi- 
cians’ attitude in this matter was 
made known to a very vocal group 

those charged with the musical 
education of the young. ORIGINAL! 

soups * ff $B .'¢ op PLAIDS 
IN STOCK 

Fine, full-bodied all-year-round gabardines in solid colors, nylon, 
rayon, dacron and quality tartan plaids. Fully lined, long-wear- 
ing, fully crease-resistant. COLOR-FAST — WILL NOT SHRINK — 

SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED. 

SIZES SOLID COLORS; red, lime, gold, powder 

The constant flow of such letters, | 
coupled with work on the legisla- 
tive fronts and among friends of 
labor, will have great suasive effect 
in winning the musicians’ objec- 
tive. However, the fight will be 
long and it will be hard. 

For many decades forces of | 34 to 50 and cadet blues, grey, white, pink, ete. ; ; roons, ete. technology have been reducing the and up TUX PAWS Cocectted ce” 
area of gainful employment for | 
musicians. To reverse this trend is | 
difficult. It is not impossible. It | 
requires, however, the continued | 
cooperation of all. 

APRIL, 1960 

Send for free sample materials. 

TOWNCRAFT CLOTHES 
ESTABLISHED 19381 

Corner Eighth St. New York 3, N. Y. 

GRamercy 7-7652 

752 Broadway 
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A formal jacket, styled with con- 
trasting shawl collar, satin lapels 
and cuffs, Solid colors in nubby, 
shantung and other fabrics. Colors: 
Grey, Maroon, Gold, Red, Powder 
Blue, Royal, 
$45 value for mmm sp24.50 

Holiday. Same fabrics with self: 
matching lapels, without cuffs. 
$45 value for cocssennsscnssesensccete 4.50 

JACMIN MFG. CO. 
232 Canal St., N. Y. C, WOrth 6-4132 

MUSIC PAPERS 
Manuscript Paper, White, $12.50; Buff, 
$13.50 per ream, full or title staves out. 

Name on bottom, $1.50 extra. 

TRANSPARENCIES 9-10-12-STAVE 
$3.50 per 100 sheets. 

SCORE SHEETS MADE TO ORDER 

Orchestra Covers, the best, 31/2’ expan- 
sion. For stocks, $1.00; for specials, $1.25, 
plus 50c per cover for name and instru- 
ment in gold. 

Lightweight Leatherette Covers for Acts, 
in 5 Colors, Metal corners and pockets, 
name and instrument in gold, $2.50. 

Everything is plus postage. 

LES FULLE MUSIC PAPERS 

1512 Walnut Des Plaines, Ill. 
(Member Local No. 10) 

Send now for 1960 catalogue of NEW 
— 

BRASS MUSIC 
by MENTOR MUSIC, INC. 

123 Dietz St., Hempstead, N. Y. 

POLKA and MICKEY ARRANGEMENTS 
Polish & Ukrainian Polkas, Obereks, Waltzes 

TWO-BEAT for TENOR BAND — COMBO — 
BIG BAND—DIXIELAND. Send for free list. 

EDDIE’S ARRANGING SERVICE 
62 Somerset Street Springfield 8, Mass. 

Agent for Michigan and Ont., Can.: Eddie 
Skyler, 5724 Renville, Detroit 10, Mich. 
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COMPILED 

NORTHWEST CONFERENCE OF 
MUSICIANS 

The twenty-third annual meeting of 
the Northwest Conference of Musicians 
will be held April 24 to 26 at Hotel 
Multonomah, Portland, Oregon. The 
first day of the Conference, Sunday, 
will be purely social. There will be two 
business sessions on Monday and a 
morning session on Tuesday, ending 
about noon. President Kenin will be 
present, since Portland was his home 
and since he was President of Local 99 
of that city for more than twenty years. 
Early reservations, direct to the hotel, 
are advisable. 

Fraternally yours, 

HARRY L. REED, 
Secretary-Treasurer, 
Northwest Conference 

of Musicians. 

WISCONSIN STATE MUSICIANS’ 
ASSOCIATION 

The regular spring Conference of the 
Wisconsin State Musicians’ Association 
will be held on April 30 and May 1 in 
the Labor Temple, 423 King Street, La 
Crosse, Wisconsin. Any Wisconsin lo- 
cals not affiliated are encouraged to 
attend and participate in the business of 
the Conference and the Sun-Dodger Ses- 
sion on Saturday night. 

Fraternally, 
ROY E. SMITH, 
Secretary, 
Wisconsin State 
Musicians’ Association. 

MIDWEST CONFERENCE 
The Thirty -seventh Annual Confer- 

ence of the Midwest Conference will be 
held in Rochester, Minnesota, on Sun- 
day and Monday, April 24 and 25, 1960. 
Registration and all meetings will be 
held in the Elks Club, as well as the 
Sunday evening banquet and the Mon- 
day luncheon. The Saturday evening 
Sun Dodger session will be held in the 
V. F. W. Club Rooms. 

Delegates are to make their own room 
reservations with the hotel of their 
choice. 

A special invitation is extended to all 
those locals within the area who are 
not, as yet, affiliated. 

Fraternally yours, 

J. W. STODDARD, 
Secretary-Treasurer, 
Midwest Conference. 

WANTED TO LOCATE 
D’Roxey (Rockie) Weems, former 

member of Local 6, San Francisco, 
Calif. 

Anyone knowing the whereabouts of 
the above will please get in touch with 
Stanley Ballard, Secretary, A. F. of M., 
220 Mt. Pleasant Ave., Newark 4, N. J. 

TO DATE 

CHANGES OF OFFICERS 
Local 38, Larchmont, N. Y.— Presi- 

dent, Emil Paolucci, 132 Larchmont 
Ave.; Larchmont, N. Y 

Local 78, Syracuse, N. Y.—Secretary, 
James W. Hogan, 236 Loomis Ave., 
Syracuse, N. Y. 

Local 127, Bay City, Mich. — Presi- 
dent, Floyd LaRocque, 2994 Cadillac 
Drive, Bay City, Mich. 

Local 184, Everett, Wash.—President, 
A. S. Bingaman, 2322 Cedar, Everett, 
Wash. Phone: ALpine 2-1702. 

Local 267, Fulton, N. Y.—President, 
Alfred Bedell, 507 Fay St., Fulton, N. Y. 
Secretary, Ernest E. Miller, 210 Oneida 
St., Fulton, N. Y. 

Local 274, Philadelphia, Pa.—Secre- 
tary, Joseph A. (Joe) Thomas, Musi- 
cians’ Building, 912 South Broad St., 
Philadelphia 46, Pa. Phone: PE 5-7669. 

Local 314, Elmira, N. Y.—President, 
Ralph D. Franchi, 175 Cutler Ave., 
Corning, N. Y. Phone: COrning 6-8637. 

Local 358, Livingston, Mont.—Presi- 
dent, Cecil Skillestad, 417 North Eighth 
St., Livingston, Mont. Phone: AC 2- 
3377. 

Local 420, Brunswick, Ga.—President, 
C. V. Anderson. Secretary, H. C. Mel- 
ton, 3301 Jekyll Ave., Brunswick, Ga. 
“Local 444, Jacksonville, Fla—Secre- 

tary, Mrs. Eileen E. Marell, 226 East 
Adams St., Jacksonville 2, Fla. 

Local 486, New Haven, Conn.—Secre- 
tary, Leemon Reed, 585 Main St., An- 
sonia, Conn. 

Local 498, Missoula, Mont. — Presi- 
dent, Dick Betts, 635 South Avenue 
West, Missoula, Mont. 

Local 541, Napa, Calif. — Secretary, 
Neil Yepson, 237 Walnut St., Napa, 
Calif. ° 

Local 581, Ventura, Calif—President, 
Emmett Ekdall, 3043 Foothill Road, 
Ventura, Calif. 

Local 594, Battle Creek, Mich.—Presi- 
dent, Ralph O. Wilber, 77 James St., 
Battle Creek, Mich. Phone: WO 3-7084. 

Local 621, Greenfield, Mass. — Presi- 
dent, James J. Gallagher, 151 Davis St., 
Greenfield, Mass. 

Local 634, Keene, N. H.—President, 
Eugene F. Gober, 39 Woodland Ave., 
Keene, N. H. 

CHANGES IN ADDRESSES 
OF OFFICERS 

Local 161, Washington, D. C.—Presi- 
dent, Sam Jack Kaufman, 5020 Wiscon- 
sin Ave., N. W., Washington 16, D. C. 
Phone: KEllogg 7-1125. Secretary, J. 
Martin (Marty) Emerson, 5020 Wiscon- 
sin Ave., N. W., Washington 16, D. C. 
Phone: KEllogg 7-1125. 

Local 188, Butler, Pa. — President, 
Clyde A. Hartung, Freedom Road, Box 
813, Butler, Pa. Secretary, Edwin O. 
Olson, Freedom Road, Box 813, Butler, 

‘a. 
Local 229, Bismarck, N. D.—Secre- 

tary, Sammy Berg, 523 South 13th St., 
Bismarck, N. D. 

Local 233, Wenatchee, Wash.—Secre- 
tary, Conrad Rose, 1427 North Walia 
Walla Ave., Wenatchee, Wash. 

Local 347, Imperial Valley, Calif.— 
Secretary, J. B. Owens, Box 536, Im- 
perial Valley, Calif. 

Local 429, Miles City, Mont.—Secre- 
tary, Mrs. Thelma Kellum, 718 North 
Custer Ave., Miles City, Mont. 

Local 454, Merced, Calif.—President, 
Fred J. Miller, 2250 South Highway 99, 
Merced, Calif. 

Local 567, Albert Lea, Minn.—Secre- 
tary, Harlan S. Erickson, P. O. Box 68, 
Albert Lea, Minn. 

DEATH ROLL 
Akron, Ohio, Local 24—Ace Brigode. 
Asbury Park, N. J., Local 399—Ida 

G. Bennett, Paul B. Newman. 
Boston, Mass., Local 9—Simon Brown, 

Nicholas Poleo, Robert E. Sennott. 
Chester, Pa., Local 484—Albert Desi- 

derio. 
Cleveland, Ohio, Local 4—<Ace Bri- 

gode, Louis F. Sauers, Daniel Shea. 
Daytona Beach, Fla., Local 601—Ray- 

mond E. Erhart, John P. Blais. 
Detroit, Mich., Local 5—Anthony Ca- 

tania, Lawrence Guard, Ernest G. Lin- 
demeyer, Arthur Maebe. 

Dubuque, Iowa, Local 289—Chas. E. 
Bertsch. 

Elizabeth, N. J., Local 151 — Joseph 
Berke. 

Erie, Pa., Local 17—George Hamber- 
ger. 

Fitchburg, Mass., Local 173—Oliver 
H. Wiley. 

Great Falls, Mont., Local 365—Clar- 
ence A. Rule. 

Hazleton, Pa., 
Kovatch, Sr. 

Indianapolis, Ind., Local 3— Lloyd 
Geiger. 

Long Beach, Calif., Local 353—Shir- 
ley R. “Pete” Ash. 

Local 139— George 

WANTED TO LOCATE 

Dick Gill’s Best in the West. If anyone recognizes any person in this orchestra, 

please send information to A. F. of M. Secretary Stanley Ballard, 220 Mt. 
Pleasant Avenue, Newark 4, N. J. The picture was taken about 1925, probably 
in Colorado. The piano player's name is Richard L. Gill. 
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Fla., Local 655 — Michael Miami, 
Halbman, Jr., Harold (Cap) Elliott. 

Minneapolis, Minn., Local 73—Wm. 
J. (Pete) Arntz, Karl Andrist. 

Montreal, Que., Canada, Local 406— 
Louis Bedard, Constant Van Camp, 
Eddy Delisle. 

Newark, N. J., Local 16— Robert 
Grisai. 

New York, N. Y., Local 802-—Louis 
Altieri, Joseph Berkowitz (Burke), Leon 
Horlick, Philip King, Louis Madonna, 
Gladys Sing, Vergile Smith, Karl Stroh, 
Joseph Bavetta, Clark H. Naouoalii, 
Nick De Francis, Lambert J. Eben, Jack 
Goodman, Jack Sofio, James Arthur 
Taylor, Ace Brigode, Anthony Ciriello, 
Donato Lisanti, Harry Waldman. 

Norristown, Pa., Local 341—John V. 
Kulick. 

Phoenix, Ariz., Local 586—Eve Kar- 
ant, Al Becker. 

Pittsburgh, Pa., Local 60—Mayme J. 
Scheidlmeier, Glenn N. Lowry, Paul 
Coumos, Jonathan S. Taylor, Alfred C. 
Wickes, Jr., Herman Shapiro, Ernest 
Perry. 

Rochester, N. Y., Local 66—Floyd C. 
King, Frank Carmody, George Mac- 
Nabb, Howard Stephany. 

St. Louis, Mo., Local 2—Robert A. 
Casey, Fred Frick, Russell C. Kaiser, 
Mrs. Benj. L. Bess, F. W. Saak, Fred 
G. Seymour, Michael Halbman, Jr. 

San Francisco, Calif., Local 6-— 
M. Pomeroy. 

San Leandro, Calif., Local 510—Vic- 
tor M. Flores. 

Toronto, Ont., 
Louis Oslinger. 
:, Tulsa, Okla., Local 94—Ralph G. 
Sritt. 
Worcester, Mass., Local 143—Mildred 

R. Sullivan. 

Esta 

Canada, Local 149— 

U. S. ARMY SYMPHONY 
NEEDS MEN 

The Seventh U.S. Army Symphony 
Orchestra is anxious to receive com- 
munications from young men about 
to enter the service, who would be in- 
terested in being assigned to it during 
the period of military service. 

This organization provides a military 
home for many young professional musi- 
cians during the period of their service. 
It offers not only the advantages of per- 
forming in an orchestra of high calibre 
but also the opportunity of seeing much 
of Europe while fulfilling military obli- 
gations. 

PLACED ON NATIONAL 
DEFAULTERS LIST 

The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

Lee W. Bering, Palm Spring, Calif., 
$1,300.00. 

The Flame Club and William Pick- 
ney, San Diego, Calif. 

Gene Bender Enterprises and Gene 
Bender, San Jose, Calif., $85.00. 

El Cid and Chester Shumate, San 
Francisco, Calif., $2,400.00. 

Drum Enterprises, Inc., and Clarence 
Drum, Wallingford, Conn., $3,521.00. 

Preview Lounge and Gil Weiss, Key 
West, Fla., $840.00. 

Peter Ward, Tampa, Fla., $133.50. 
Percy Stovall, New Orleans, La., $57. 
The Terrace Gables Hotel and Mi- 

chael A. Ames, Falmouth Heights, 
Mass., $1,200.00. 

John Kashmanian, Springfield, Mass., 
$2,500.00. 

\ 

produces 

true 
living 

sound 
Conventional and stereophonic pickup 

electric and non-electric 

For information see your dealer or write 

SANO CORPORATION 
1281 Springfield Ave., 

in southern California: 

HARRY LOMBARDO ACC. STUDIO 
4180 Fairmount Ave., San Diego 5, Cal. 

APRIL, 1960 

Irvington, N. J. 

in Canada: 

MAURO ACCORDION SALES, LTD. 
865 College St., Toronto 4, Ontario 

Howard Smith, Detroit, Mich., $1,700. 
The Biltmore Hotel and Maurice W. 

Steuben, South Haven, Mich., $391.00. 
Lambertville Music Circus and St. 

John Terrell (See also Rye Music Cir- 
cus and St. John Terrell, Rye, N. Y., 
and Howard Hoyt, New York, N. Y.), 
Lambertville, N. J., $500.00. 

Club Riviera, Lodi, N. J., $65.00. 
Lounge in Lodi, Inc., and Salvatore 

Sconzo, Lodi, N. J., $295.00. 
Nitecap Club, Inc., and Donald J. 

Couzza, Newark, N. J., $738.00. 
The Elbow Room and Edward Wien- 

er, Perth Amboy, N. J., $150.00. 
Shackamaxon Country Club and Frank 

Lesnick, Scotch Plains, N. J., $185.00. 
Bonnie View Restaurant and Peter 

Sause, Bolton Landing, N. Y., $224.00. 
Mountain Lakes Inn and Charles Fati- 

gati, Greenwood Lake, N. Y., $440.00. 
The Arnold Agency, New York, N. Y., 

$3,521.00. 
Finch Records and Samuel Finch, 

New York, N. Y., $650.83. 
Gala Shows, Inc., New York, N. Y., 

$1,128.00. 
Howard Hoyt (See also Lambertville 

Music Circus and St. John Terrell, Lam- 
bertville, N. J., and Rye Music Circus 
and St. John Terrell, Rye, N. Y.), New 
York, N. Y., $500.00. 

Production Russell Peterson Sketch 
Book and Chauncey S. Olman, New 
York, N. Y., $4,500.00. 

Rey-Reid Music Publishing Co., New 
York, N. Y., $161.00. 

Vic Sands, New York, N. Y., $55.00. 
New Club Moon Glow, Max Bogen, 

Bernard Ginsberg and Hyman Greshin, 
Rochester, N. Y., $700.00. 

Rye Music Circus and St. John Ter- 
rell (See also Lambertville Music Cir- 
cus and St. John Terrell, Lambertville, 
N. J., and Howard Hoyt, New York, 
N. Y.), Rye, N. Y., $500.00. 
Shady Oak Cafe my Ralph Penna, 

Boothwyn, Pa., $125.00. 
Guy Patsy, Erie, Pa., $200.00. 
McAllister Jazz Associates (Associa- 

tion), and Lester McAllister, Philadel- 
phia, Pa., $975.00. 

John Kelly’s World Famed Attrac- 
tions, Nashville, Tenn., $190.00. 

The Club Velma and James Jones, 
Houston, Texas, $650.00. 

Silver Saddle Club, Charles Barry, 
R. W. Batson and C. C. Francis, Odessa, 
Texas, $400.00. 

Club Reno, Lindsey Construction Co., 
and Bill Lindsey, Victoria, Texas, $335. 

Rickey’s and Milt Rickum, Mil- 
waukee, Wis., $200.00. 

Abart’s Jazz Mecca and Abraham 
Spencer, Washington, D. C., $113.70. 

BOOKERS’ AND PERSONAL 

MANAGERS’ LICENSES 

CANCELLED 

Personality Productions, Inc., Holly- 
wood, Calif. .. 3871 

Rey-Reid Music Publishing Co., New 
York, N. Y. .. Saae 

Paramount Agency, Norfolk, Va.... 4809 

—SAUL GOODMAN— 

TYMPANI STICKS 

We, 2 STACCATO 

$8.00 
No. 

No. 3—ALL PURPOSE 
No. 5—GREEN ULTRA / 

STACCATO \ each 
No. 6—CARTWHEEL 

No. 4A—WOOD une ceecsccsscseescsneeeees $5.00 

COMPLETE SET ............-ccccseeereeees $40.00 
Save $5.00 

Enclose M.O. or check. Postage paid. 

SAUL GOODMAN 
141 Kneeland Ave. Yonkers 5, N. Y. 

ses eta TF 8 i 

It’s formal with tux trousers and ap- 
propriate accessories. It’s casual 
with slacks and sport shirt. Your 
choice of blended, nubby silk shan- 
tungs and metallics. Colors: Grey, 
Maroon, Gold, Red, Powder Blue, 
and Royal 
$45 value fofammunnn PLO 

Twi-nighter. Same fabrics without 
black trim. $45 value for o+...$24,50 

JACMIN MFG. CO, 
232 Canal St., N, Y. C. WOrth 6-4132 

1 

LEADERS! } 
save time — save money — $ 

avoid headaches Use an 
E-Z WAY RECORD FOR BANDLEADERS 

We now have: 

The E-Z WAY TAX RECORD for Band- 
leaders—A book in which you keep 
the records of income, expenses and 
payrolls. $3.50 postpaid. 

The E-Z WAY INCOME AND ye 
RECORD for Bandleaders — A book i 

9 which you keep the income and a. 
penses and your local union or em- 
ployer of the band —— the pay- 
roll records. $2.00 postpaid 

JUNO PUBLISHERS 
P. ©. Box 301 (IM) Canton 1, Ohio § 

. 

. RUBBER STAMPS for... 
Arrangers & Music Copyists 
Save time and add to the appearance of 
soy work, with individual vulcanized rub- 

stamps. Print the Name of the Instru- 
ment, Tempo, Expression Marks, Bass and 
Treble Clefs, etc. Unlimited selection, 
various sizes, at low “Stock Stamp” prices. 
Buy what you want—one, a dozen, 
hundred different, and be convinced. Price 
list free. This is a MUST. 

EVANS BROWN 
1428 Spruce St. Philadelphia 2, Pa. 

Keep Music Alive — 

Insist on Live Musicians 
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Defaulters List of the A. F. of M. 
The Defaulters List and the Unfair List are to be published in the International 

Musician each Quarter, that is, in the July, October, January and April issues. 

This List is alphabeti- 
cally arranged In States, 

Canada and Mis- 

cellaneous 

ALABAMA 
ANNISTON: 
New Noble Theatre, and 

Robert Giles 
Williams, Mary Frances 

BIRMINGMAM: 
Angus Restaurant, and 

c. E. Huey 

Carlisle, Perry 
Little Southerner Restaurant, 

and Ralph Saliba 
O. J.’s Half Acre, and O. J. 

Grey 
Sellers, Stan 
Umbach, 

CULLMAN 
Terrell, Mes H. A. 

DOTHAN 
) omer Elks Lodge (Club), 

and O. B. Purifoy 
Jacobs, Shellie 
Johnson, Mrs. Delray 
King, David 
Smith, Mose 

ENTERPRISE: 
Brooks, Bernest 
Sessions Company, inc., The, 

and Clarence Weeks 

FLORENCE: 
Valentine, Leroy 

GEORGIANA: 
Foreman’s Arena, and Neal 

Foreman, Jr., Owner 

MOBILE: 
Am Vets Club, Inc., Garret Van 

Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 
Moore, R. E., 
Tucker, Ed 
Williams, Harriel 

MONTGOMERY: 
Club Flamingo, and Ancll 

Singleton, Manager 
Club Tjuana, and Joshua Rey- 

nolds, Owner 
Montgomery, W. T. 
Perdue, Frank 

NEWBERN: 
Love, Mrs. Gloria D. 

NORTH PHENIX CITY: 

Bamboo Club, and W. T. 
“Bud” Thurmond 

PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
— Proprietor 

PHE 
Mt Gi and H. L. Freeman 

SELMA: 
tik Club, The, 

Moss 

and E. L. D. 

ALASKA 

ANCHORAGE: 
Club Oasis, and Frank Evans 
Hayes, James G., and 

Eddie Oaks 
International Club, and Burley 

Broussard, Owner 
Manager 

Stage Coach Inn, and Midge 
Starns, Employer 

Stevenson, Donn 
FAIRBANKS: 

Barbary Coast Club, Jack Glass 
and Ann DeLano 

Brewer, Warren 
Club El Rancho Motel, and 

Miles F. Beaux, Employer 
Glen A. Elder (Glen Alvin) 
Fairbanks Golf and Country 

Club, and James Ing, 
Employer 

Flamingo Club, and Freddie W. 
Flemming, Operator 

Flemming, F. DeCosta 

Flemming, Freddie W. 
Grayson, Phil 
Johnson, John W. 
Miller, Casper 
Nevada Kid 
Players Club, Inc., and jean 

Johnson 
Shangri La Club 
Stampede Bar, Byron A. Gillam 

and The Nevada Kid 
Stoltz, Lorna and Roy 

: I 3 

Channel Club 

ARIZONA 

PHOENIX: 
Chi's Cocktail Lounge (Chi's 

Beverage Corp.), and J. A. 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 
Giardina Bros., Inc. 
Hoshor, John 
Jones, Calvin R. 
Malouf, Leroy B. 
Phoenix Coliseum, and Ellwood 

Cc. Dunn 
Silver ag B The, and Tommy 

Sodaro, Owner 
Smith, Claude V., Sec.-Treas. 

Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 
Zanzibar Club, and Lew Klein 

TUCSON: 
Desert Inn Supper Club, and 

Wally Jacobs 
Hula Hut, and Anthony Mar- 

cione, Employer 
Hutten, Jim 
Wells, Maceo 
Williams, Joe 

ARKANSAS 
BLYTHVILLE: 

Brown, Rev. Thomas J. 

FORT SMITH: 

Willis, Sam 

HOT SPRINGS: 

Pettis, L. CG 
Smith, Dewey 
Thomas, H. W. 

HOT SPRINGS 

NATIONAL PARK: 

Mack, Bee 

LITTLE ROCK: 
Arkansas State Theatre, and Ed- 

ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 
Civic Light Opera Company, 

Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 
Weeks, S. C. 

McGEHEE: 

Taylor, Jack 

MOUNTAIN HOME: 

Robertson, T. E., Robertson 
Rodeo, Inc. 

PINE BLUFF: 

Arkansas State College 
Casino, and 

A. R. D. Thompson 
Johnson, Eddie 
Lowery, Rev. J. R. 
Perkins, Willie 
Robbins Bros. Circus, and C. 

C. Smith, Operator (Jackson, 
Miss.) 

Scott, Charles E. 

WALNUT RIDGE: 
Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 

WARREN: 
Moore, Fred 

CALIFORNIA 
ALAMEDA: 

Sheets, Andy 

ALBANY: 

Cafe Windup 

ANTIOCH: 

Live Oak Village, and Wm. 
Lewis 

ARCADIA: 

Cass, Bob, and Eric Lansdow 

ARTESIA: 

Carver, Ross 
Doric Corporation, Jack R. 

Young, Owner, Tommy 
Thompson, Manager 

Keene, Gene 

(Eugene Schweichler) 

AZUSA: 
Pease, Vance 
Roese, Joe 

BAKERSFIELD: 
Bakersfield Post 808, American 

Legion, and Emanuel Ed- 
wards 

Conway, Stewart 
Curtner, George 

BELLFLOWER: 
Freider, Irving 
Stern, William 

BERKELEY: 
Bur-Ton, John 
Davis, Clarence 
Jones, Charles 
Wilson, Jimmy, Promoter 

BEVERLY HILLS: 

Bert Gervis Agency 
Mestusis, Paris 
Rhapsody on Ice, and N. Ed- 

ward Beck, Employer 

BIG BEAR LAKE: 
Cressman, Harry E. 

BURBANK: 
Elbow Room, and Roger 

Coughlin, Manager 
Irvin, Frances 
Pumpiin Inn, and Wm. Red- 

man, Operator 

CARMEL: 
Christian, Jon, Agencies, 

Unlimit 

CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 

Operator 

COMPTON: 
Vi-Lo Records 

COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner, 

Pango Pango Club 

DECOTO: 
Howard, George 

DEL MAR: 
Hendricksen, Harry 

DUNSMUIR: 
McGowan, J. B. 

EUREKA: 
Paradise Steak House, and 

O. H. Bass 
York Club, and O. H. Bass 

FAIRFIELD: 

Guardhouse Tavern, and 
Walter Jarvis, Employer 

FRESNO: 
House of Heizenrader, The, 

and LeRoy Heizenrader, 
Employer 

Plenention Club, and 
Joe Cannon + 
a Wm. B., Jr. 

GARV 

nich ie Records, Inc. 

HOLLYWOOD: 

Alison, David 
Artists Booking Corporation, 

and Craig Smith, Pres., San 
Francisco, Calif., Wilford 
Hobbs, Vice-Pres. (Miscel- 
laneous Listing); Claude V. 
Smith, Sec.-Treas., Phoenix, 
Ariz. 

Babb, Kroger 
Berg, Billy 
Birwell Corp. 
Bocage Room, Leonard 

Vannerson 

California Productions, and 
Edward Kovacs 

Carroll, Richard 
Ciro’s, and Herman C, Hover 
Club 22 (Trocadero), and Sam 

Einstoss, Pat Coleman, Terk 
Prujan, Employers 

Coiffure Guild, and Arthur H. 
Teal, and S, Tex Rose 

Cunningham, Ralph 
Duke, Maurice, Enterprises, and 

Maurice Duke 

Encore Productions, Inc. (Not 
Encore Attractions) 

Federal Artists Corp. 
Finn, Jay, and Artists Personal 

Mgt., Ltd. 
Gayle, Tim 
Gray, Lew, and Magic Record 
Company 

Hire, David, Productions, and 
David Hire 

Kappa Records, Inc., Raymond 
L. Krauss 

Kolb, Clarence 
Mode Records, Maurice Janov, 

Red Clyde and Charles Wein- 
traub 

Morros, Boris 
National Booking Corporation 
Patterson, Trent 
Piano Playhouse, The, and 
Maggy Fisher, Producer 

Robitschek, Kurt (Ken Robey) 
Royal Room, and Irving King, 

Mrs. Thelma King, Bob King, 
Employers 

Savoy Amusement Co., and Max 
Cohen, Employer 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 
Trocadero, and Sam Einstoss, 
Employer 

Universal Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

“Wild Bill Hickok’’ Radio 
Show 

Zardi’s Jazzland, and Ben 
Arkin and Sam Donato, 
Employers 

LONG BEACH 
Anderson, John Murray, and 

Silver Screen, Inc. 
Backlin, Frank and Beatrice 
Blue Fox Enterprises, Gene 

Plyler, Employer, T. F. 
Komers, ident 

Garden of Allah 
Holstun, Robert W. 
Homme, James 
~— —" 's Cafe, and Jack 

aa Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rischart, 
Asst. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 
R berg, Fred, E 
Schwarz, Jack 
Sullivan, Dave 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres., and 
Frank McDowell, Treasurer 

Benevolent Variety Artists, Inc., 
and Suzette Bailey and 
Juanita Burris 

Bergerac, Jacque 
Bentley, Ted, and Ted 

Bentley Productions 
Beta Sigma Tau Fraternity, 

Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 
Bill lory 

Brisk Enterprises 
Club Ebony, and Wally Berg 
Coiffure Guild, Arthur E. Teal 

and S. Tex Rose 
Coleman, Fred 
Cotton Club, and Stanley 

Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 
Dancing Cavalcade, Inc., and 

Jody Elder (also listed under 
Albuquerque, New Mexico) 

Edwards, James, of James 
Edwards Productions 

El Zarape Club, and E. Garcia 
and F. Ross 

Extra Special Day Company, 
and Donald Young 

Fortson, Jack, Agency 
4527 S. Western Ave. Catering 
‘Corp. D/B/A Morocco Sup- 
per Club, and George Hub- 
bard and Mr. and Mrs. L. A. 
Ewing 

Gradney, Michael 
Halfont, Nate 
Hass, Lester, Promotions 
Henneghan, Charles 
Hollywood Cafe, and Lore Elias 
Jemo Recording Enterprises, 

and Elliot B. Machit 
Martino, Al 
Maxwell, Claude 
McCarty, Robert J., Jr. 

(Bobby Jay), (Also under 
miscellaneous) 

Merry Widow Company, and 
Raymond E. Mauro 

Miltone Recording Co., and 
War Perkins 

Moore, Cleve 
Morris, Joe, and Club Alabam 
Mosby, Esvan 

a - Products bg nme of 
merica, and Joseph H. 

Schulte - 
Pierce, Pops 
Raymond, Marc 
Royal Record Co. 
Ryan, Ted 
Stern, Max N. 
Villion, Andre 
Vogel, Mr. 
Ward Bros. Circus, George W. 

Pugh, Archie Gayer, Co- 
owners, and L. F. Stotz, 
Agent 

Welcome Records, Recording 
Studio, and Rusty Welcome 

Wilshire Bowl 

MARIN CITY: 

Pickins, Louis 

NEVADA CITY: 

National Club, and Al Irby, 
Employer 

NEWHALL: 

Terry, Tex 

NICE (Lake County): 
Mattos, Mr. and Mrs. 

NORTH HOLLYWOOD: 
Hat and Cane Supper Club, and 

Joe Wood and }. L. Pender, 
Owners 

Lohmuller, Bernard 

NORWALK: 
Bob-Lyn, Inc., and/or Robert 

Schuller, President, and/or 
Ted Wicks, Partner, and/or 
The Terraine Room 

Lark Cocktail Lounge, and 
Glen Chapman 

OAKLAND: 
Arrow Club, and Joe Bronk, 

Frank Mertos and Joy Si 
Owners 

Bill’s Rondevu Cafe, and Wm. 
Matthews 

Carlos, Jess 
Moore, Harry 
Morkin, Roy 

OCEAN PARK: 
Frontier Club, and Robert 

Moran 

OXNARD: 
Cove, The, and Branko Gegich 
King Arthur’s Restaurant 

(Gourmet Catering, Inc.), 
and Marian McCorkle 

McMillan, Tom, Owner, Town 
House 

PALM SPRINGS: 
Bering, Lee 
La Paz Hotel, and George 

Wesson 

PASADENA: 

Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 

Employer 

RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 

Jenkins. Freddie 

ROSAMOND: 
County Line Club, The, and 

Allan Morris, Owner 

SACRAMEN.v: 

Douglas, Glae 

Jelliffe, Father Robert 

Peters, Robert L. (See 
Boston, Mass.) 

SAN DIEGO: 
Blues and Rhythm Attractions 

Agency 
Campbell, Arlie C., and 

Maria 
Evans, John D 
Flame > ge The, and William 

Pickne 
Le Chalet Club, and Peter St. 

Pierre 
Schwimley, Max A. 

(Don Howard) 
Washington, Nathan 
Winegarden, J. I., and Ariel 

SAN FRANCISCO: 

Blue Angel 
Brown, Willie H. 
Cafe Society Uptown (now 

known as Emanon Breakfast 
Club) 

Champagne Supper Club, and 
Mrs. Mildred Mosby 

Club Zanziree, The (now 
known as Storyville Club), 
and Rickey Tuscell and Paul 
Quam 

Deasy, J. B. 
DeSenan, Barney 
El Cid, and Chester Shumate 
Fox, Eddie 
Franges, George 
Giles, Norman 
Kit Kat Club, and John Finetti 

Knudson, Kathleen (Also listed 
in miscellaneous) 

McCarthy, Dan 
Nicholson, B. W., and Adam 

McFadden (B. W. Nicholson 
also listed under miscel- 
laneous) 

Niemann, Gordon J. 
Oronato, Vincent 
Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, Mrs. Car- 
rie O. McCoy, Prop. 

Reed, Joe, and W. C. 
Rogers and Chase Co. 
Shelton, Earl, Earl Shelton 

Productions 
Sherman and Shore Advertising 

Agency 
Skip Enterprises, Inc., D/B/A 
Macumba Club, and Roy D. 
Tricell 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Givic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Tolk-Watkins, Peggy 
Waldo, Joseph 

SAN JOSE: 
Ariotto, Peter and Peggy 
Bender, Gene, Enterprises, and 

Gene Bender 
Blue Note Bar, 

C. Hayes 
Sutton, Bill 

SANTA BARBARA: 

Costello, Mario 
King’s Supper Club, and 

Louise DaPra 
Talk of the Town Restaurant, 

Richard Lapiana, Prop. 
Trade Winds, and Burke 

Mowatt 

SANTA CRUZ: 

Righetti, John 

and William 

INTERNATIONAL MUSICIAN 

SANTA MONICA: 
Lake, Arthur, and Arthur (Dag- 

wood) Lake Show 
McRae, H. D. 

SEAL BEACH: 
Garden of Allah, and Mr. and 

Mrs. Richard Lavielle 
Holstum, Robert W. 

SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 

SOLANO BEACH: 
St. Leo’s Church 

(Father Jobn Donahue) 

SOUTH GATE: 
Ramona Club, Sal DeSimon, 
Owner 

Silver Horn Cafe, and 
Mr. Silver 

STOCKTON: 
Wescott, George 

STUDIO CITY: 
Goodman, Garry, Advertising 

Agency 
Wigmar Productions, Inc., and 
Wm. S. Orwig 

VAN NUYS: 
Lehr, Raynor 

VENTURA: 
Cheney, Al and Lee 

WATSONVILLE: 
Ward, Jeff W. 

WINTERHAVEN: 
Currant, Frank 

COLORADO 
DENVER: 

Bennell, Edward 
Johancen Enterprises, Inc., 

Starlite Pop Concerts, and 
Lou Johancen 

Jones, Bill 
Turf Club, and Bill Bayers, 
Manager 

Wagner Enterprises, and Geo. 
F. Wagner 

DURANGO: 
Watts, N. Y. 

GLENWOOD SPRINGS: 
Owl Cafe, W. H. Woody 

Frickey, Employer 

GRAND JUNCTION: 
Dixieland Ballroom, The, and 

C. C. Rutledge and H. Wood- 
worth, Employers 

King, Gene 

LAMAR: 
Main Cafe, and Robert Dunn, 

Proprietor 

MONTROSE: 
Rasmussen, Andy 

MORRISON: 
Clarke, Al 

PUEBLO: 
Aravel Enterprises, and Alfonso 

Velasco 

TRINIDAD: 

El Moro Club, and Pete 
Langoni 

CONNECTICUT 

BRIDGEPORT: 
Lunin,. Edward 

HARTFORD: 
Milstein, Cary 
Tiggett, Billy 

IVORYTON: 

Donovan, James W. 

NEW HAVEN: 
Enter 

NEW LONDON: 

Andreoli, Harold 
Bisconti, Anthony, Jr. 
Marino, Mike 
Schwartz, Milton 
Williams, Joseph 

NIANTIC: 
McQuillan, Bob \ 
Russell, Bud 

POQUONNOCK BRIDGE: 

Johnson, Samuel 

STAMFORD: 
Stamford Playhouse, Inc., and 

Telly Savales 

STONINGTON: 
Whewell, Arthur 

WALLINGFORD: 
Drum Enterprises, Inc., and 

Clarence Drum 

WESTPORT: 
Goldman, Al and Marty 

DELAWARE 

Service 

DOVER: 
Apollo Club, and Bernard 

Paskins, Owner 
Tue’s Dance Palace, and 

Ralph Tue 
Veterans of Foreign Wars, 

Leroy Rench, Commander 
Williams, A. B. 

ELLENDALE: 
Heavy’s Chicken Shack, and 

Isaacs Jarmon 

GEORGETOWN: 

Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
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SMYKNA: 

Kent County Democratic Club, 
Solomon Thomas, Chairman 

WILMINGTON: 

Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. 

Alexander 
Fisher Attractions, and Joseph 

Fisher 

FLORIDA 

BRADENTON: 
Mary’s Bar, and Buddy May, 

Employer 
Strong, Merle, Bernice and 

Ronald 

COCOA: 
Brothers, Wallace 

DANIA: 
Paradise Club, and Michael 

F. Slavin 

DAYTONA BEACH 

Beach Club, The, and James 
(Jungle Jim) Bradley 

Bethune, Albert 
Cockrell, Chuck 
Deverner, Henry 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Wagner, Maurice 

DEL RAY BEACH: 

Cassidy, Edward 
Raxlan, Lou 

EAU GALLIE: 

Fair, James, Jr. 

FLAGLER BEACH: 
Lucky's Bar, and 

Shropshire 

FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 
Garfield Richardson 

FORT LAUDERDALE: 
Purple Onion, and Walter Roy 

Wilson, Pres. 

FORT MYERS: 
Bailey, Bill—All Star Minstrels, 

Inc., and Si Rubens 
McCutcheon, Pat 

GULF BREEZE: 
Surf Club, and Ernest W. 

Wright, Operator 

HALLANDALE: 

Caruso’s Theatre Restaurant, 

and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 
Florida Food and Home Show, 

and Duval Retail Grocers As- 

Mrs. Mildred 

sociation, and C. E. Winter, 

President; Paul Bien, Man- 

aging-Agent 

Forrest Inn, and Florida Amuse- 

ments, Inc., and Ben J., Mary 

and Joel Spector, and Joe 

Allen 
Jackson, Otis 
Newberry, Earl, and Associated 

Artists, Inc. 
Zumpt Huff Associates 

KEY COLONY BEACH: 

Dupree, Norman 

KEY WEST: 
Allard, Genevieve C. (Jeanne 
Delta) 

Club Mardi Gras, and A. G. 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 

Allard) 
Habana Madrid 

Happy Hour Club, and 
Ruth Davies, Employer 

Preview Lounge, The, and 
Gil Weiss 

Regan, Margo 

eWeavers Cafe, Joseph Bucks and 

Joseph Stabinski 

KISSIMMEE: 

Stirr-up Rest. and Coctkail 
Lounge, The, and Lucile and 
Buss Miller 

LAKELAND: 
King, R. E. 

LAWTEY: 
Kelly's Nite Life, and Clifford 

Kelly 

MAITLAND: 
Gunther, Elmer 

MELBORNE: 
Moonlight Inn, Jake Gunther, 

Owner 

MIAMI: 

Aboyoun, Tony 
Brooks, Sam 

Cecere, Albert R. 
City ‘Club, Philip and Herbert 

Berman 
Civetta, Dominic, and Romeo 

Civetta 

Corbitt, Frank 
Florida Youth Forum, and Gail 

Ruth Laine 
Gardner, Monte 
Girard, Nicholas 

1960 APRIL, 

Kolker, Irving (Also listed un- 

der Miscellaneous and 
Asbury Park, N. J.) 

Miami Music Theatre, Inc., 

Bennett T. Waites and Harry 
Lashinsky 

Perlin, David, and Ben DeCosta 
Prior, Bill (W. H. P. Corp.) 
Riccio’s Rest., and Joseph 

Riccio, Owner 
Smart, Paul D. 
Talavera, Ramon 
Vanity Fair, and Last Frontier 

Corporation, and Josep 
Tumolo and Irving Kolker 

Weiss, J. 

MIAMI BEACH: 
Amron, Jack, Terrace 

Restaurant 
Caldwell, Max 
Chez Ami, Mayflower, Inc. 

Peter Arnold, Ollie Arnold, 
and Sam Cohen 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Cohen, Sam 
Cotton Club, The, and Sam 

Barken, Owner 
Cromwell Hotel, Jack Yoches, 

Label Spiegel, Milton Lee 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 
Friedlander, Jack 
Haddon Hall Hotel 
Harrison, Ben 
Leshnick, Max 

Macomba Club 
Macomba Restaurant, and Jack 

Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Meyle, Henry 
Miller, Irving 

Morrison, M. 
Musicomedy Festival, Inc., and 

Sam Hirsch, Manager 
Perlmutter, Julius J 
Poinciana Hotel, and Bernie 

Frassand 

Scott, Sandy 

Strauss, George 

Weills, Charles 

NORTH MIAMI: 
Gallagher's Restaurant, 

Joe Lipsky 
Sierra Steak House, and E. J. 

Pollock, Owner 

OCALA: 
Conover, William 

OPA LOCKA: 
Arabian Nights Pageant Com- 

mittee 

ORLANDO: 
Hastings, W. J. 
Redman, Arthur J. 

Sunbrock, Larry, and his Rodeo 

Show, and Sunbrock Speed- 
wa 

PALM BEACH: 
Leon and Eddie‘s Nite Club, 

Leon and Eddie's, Inc., John 

Widmeyer, Pres., and Sidney 
Orlin, Secretary 

Palm Beach Pier, Inc., 
Max Cohan 

PANAMA CITY: 
Holiday by the Sea Restaurant 

and W. S. Garfield 

PENSACOLA: 
Associated Promoters, and Al- 

and 

and 

fred Turner and Howard 
Miller 

Hodges, Earl, of the Top Hat 

Dance Club 

Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Piccadilly Club, and J. J. 
(Chips) Nolan 

Watson, Frank 

Williams, Kent 

PUNTA GORDA: 
Charlotte Harbor Spa and Coun 

try Club, and Martin Fleisch- 

man and George W. Durkin 

QUINCY: 
Monroe, Reg 

ST. AUGUSTINE: 
Islander Club, The, 
Edward Drozd 

ST. PETERSBURG: 
Ciro’s, and John A. Davis, 

Employer 
Gate Lounge, The, and 

Joseph Zaleski 
Wolper, Dave 

SARASOTA: 
Dean, William, and Dick Brown 
Muller, Fred 

SOUTH BAY: 
Witherspoon, Leroy 

STARKE: 
Camp Blanding Recreation 

Center 
Goldman, Henry 

STUART: 
Sutton, G. W. 

TALLAHASSEE: 
Allen, Leroy 
Gaines Patio, and Henry Gaines, 

Owner 

and 

Hill, W. H. 

Two Spot Club, Caleb E. 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkow 
and Norman Karn, Employers 

Carnival Club, and Sammy Pol- 
lack, Prop. 

Flintroy, Johnny 
Marcus, George 

Merry-Go-Round Club, and 

Larry Ford 
Rich, Don and Jean 
Teen City Social Club, The, 

Peter Ward and Tony 

Paglio, Jr. 

The Tampa Grand Opera Assn., 
and Ernest Reina, President 

Williams, Herman 

VALPARAISO: 

Ocean City Cocktail Lounge, 

The, and Donald L. Jones, 

Employer 

VENICE: 

Clarke, John, Pines Hotel Corp. 

Pines Hotel Corp., and 
John Clarke 

Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 

VERO BEACH: 
Southward Inn, n/k/a High 

Tide Hotel, and Allen W. 
Rich 

(Also under Cape Cod, Mass.) 

WEST PALM BEACH: 

Ballerina Club, and 

Operator 

Larocco, Harry L. 

Nino's Restaurant and Moulin 
Rouge Club, and Nino Pucillo 

1001 Club, The, and C. R. Ande 
Parrish, Lillian FP. 
Smith, Bev 

GEORGIA 

ALBANY: 

Lemac Supper Club, and 
Gordon Leonard, Employer, 
Robert A. McGarrit, Owner 

Seay, Howard 

ATHENS: 
Holmes, E. T. 

ATLANTA: 

Carroll's Lounge, and Mrs. 

Billie Carroll 
Montgomery, J. 
Spencer, Perry 

AUGUSTA: 

Bill and Harry's Club, and 
G. W. (Bill) Prince and Fred 
W. Taylor, Managers 

Minnick Attractions, Joe 
Minnick 

BRUNSWICK: 

Joe’s Blue Room, and Earl 
Hill and W. Lee 

HINESVILLE: 
Plantation Club, S. C. Klass 

and F. W. Taylor 

MACON: 

Brantley, Clinton 
Jones, Milton 

King Bros. Circus 
Lee, W. C. 
Swaebe, Leslie 

Swann, Hamp 

SAVANNAH: 7 

Caravan Club, Nick C. 
Alexander, Owner 

Edenfield, John, and 

Rendezvous Club 

Hayes, Gus 

Hodges, Rocky 
Model Shows, Inc., and David 

Endy, Owner, Charles Barnes, 

Manager 

Thompson, Lawrence A., Jr. 
Young, George S. 

THOMASVILLE: 
Club Thomas, and Terry 

Maxey, Operator 

VALDOSTA: 
Dye, J. D. 

VIDALIA: 
Pal Amusement Co. 

WAYCROSS: 
Cooper, Sherman and Dennis 

Bill Harris, 

Neal 

HAWAII 

HONOLULU: 
Bal Tabarin, and Mr. William 

Spallas, Mr. Tommy Cosse 
and Mrs. Angeline Akamine 

Black Magic, and Sam Amato 
and Robert Whitfield, 
Employers 

Gonsalves, Bill, Tats Matsuo 
and Miss Jennie W. Inn 

Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 

Thomas Puna Lake 
Matsuo, Fred 
New Brown Derby, and Sidney 

Wight, III, Employer 

KAILUA, OAHU: 
King, Mrs. W. M. (Reta Ray), 

and Mrs. Edith Kuhar and 
Entertainment, Ltd. (Pink 
Poodle) 

IDAHO 
IDAHO FALLS: 

Griffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 

KELLOGG: 
Korner Club, and Gene Werner 

and Donald Fink 

LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 

MOUNTAIN HOME: 
Club Alibi and Mr. J. T. 

Jeffress, Owner and Operator 

Gem Cafe, and Mr. J. T. 

Jeffress, Owner and Operator 

SPIRIT LAKE: 
Fireside Lodge, and R. E. Berg 

ILLINOIS 
BELLEVILLE: 

Crivello, Joe 

BLOOMINGTON: 

McKinney James R. 
Thompson, Earl 

CAIRO: 
Sergent, Eli 

CALUMET CITY: 
Club Riviera, The, and Adolph 

Aloia 
Paradise Club, and Ed Nowak, 
Owner 

CARPENTERSVILLE: 

Black Angus Restaurant and 
Lounge, and Clyde West and 

Carl Silva 

CHICAGO: 
Associated Artists Corp. 
Associated Select Attractions, 

Inc., and Jules Pfeifer 
Barrett, Perk 

(See Stage Lounge) 
Basin Street Club, The, and 

Elsworth Nixon, Owner 

Bee-Hive Lounge, The, and 
Sol Tannenbaum, Owner 

Black Orchid, The, and 
Pat Fonticehio, Employer 

Brown Company, Inc., B. F. 
and Mr. B. F. Brown 

Casino Modern Ballroum, and 
Butler Adams, Owner (Also 
under Misc.) 

Ceatral Booking Office 
Chance Records, Inc., Ewart G. 

Abner, Jr., Pres. 
Chase Restaurant, The, and 

Russ Kirkpatrick 
Cid, Barbara (See: Thomas 

Sullivan, Jr.) 
Club Boston, and Jim Karris 
Cole, Elsie, General Manager, 

and Chicago Artists Bureau 
Cramer, Clarence E. 
Crown Propeller Lounge, Inc., 

and Eddie J. Cohen, Employer 
Daniels, Jimmy 
Fine, Jack, Owner ‘‘Play Girls 

of 1938,” ‘Victory Follies’ 
Foreign Trade Training Center, 

and Jules Kohenn 
Gayle, Tim 
Hale, Walter, Promoter 
Hill, George W. 
Imperial Food Service Manage- 

ment, Inc., Imperial Lounge, 

and Mr. and Mrs. Henry D. 
Witt 

King, Victor 

Knob Hill Club, and Al Fenston 
Lullaby of Broadway, Harry G. 

Stollar, and Erwin (Pinky) 
Davis, Employers 

Magnum Talent Corporation, 
and Greg Harris 

Majestic Record Co. 

Mansfield, Philip 
Marlowe, Frank E. (also under 

Miscellaneous) 
Mason, Leroy 
Mays, Chester 

Mickey Weinstein Theatrical 
Agency 

Mocambo Club, Trir Acevedo, 
Owner 

Monte, Tony 
Montique, Nathaniel 

(Magnificent) 
Musarts Concert Management, 

and George Wildeman 
Music Bowl, and Jack Peretz 

and Louis Cappanola, Em- 
ployers 

Music Bowl (formerly China 
Doll), and A. D. Blumenthal 

Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat L., Pat L. 

O'Connor, Inc. 
Olson Shows, and Charles 

Teichner 
Parker, Tom, Theatrical Enter- 

prises (Also under miscel- 
laneous) 

Stage Lounge, and Norman 
Schlossberg (See Perk Barrett) 

Stoner, Harlan T. 
Sullivan, Thomas, Jr. (See: 

Barbara Cid) 
Tele-model Studios, and 

Connie Sykes 
V. 1. P. Restaurant, and Tom 
Brown 

Williams, Ward (Flash) 
Ye Olde Cellar, and Bob Bil- 

tone and Edward Karoff 

Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 

CREVE COEUR: 

Club 29, and Louise Jones, 
Employer 

DANVILLE: 
Robinson, Bennie 

DECATUR: 
Facen, James (Buster) 
Joker Club, The, and B. Parker 

Brenning, Employer 
Wells, Edward J. 

DOLTON: 

Junior Football Clubs of 
America, and Ray Anderson, 
President, Carl H. Brandt, 
F, Ray Hinkle, Bert Huff, 
Carl Slager and Nicholas 
Altavilla 

EAST ST. LOUIS: 
Blue Flame Club, and Welborn 

Phillips 
Terrace, Inc., The, and Phil 

Moody, Mgr. 

GRANITE CITY: 

Club Deville, The, J. W. Simp- 
son, Employer 

JOLIET: 
Candlelight Restaurant, and 

Jolene Lynn 

LA GRANGE: 
Hart-Van Recording Co., and 

H. L. Hartman 

MOUND CITY: 

Club Winchester, and Betty 
Gray and Buck Willingham 

PEKIN: 
Candelight Room, and Fred 
Romane 

PEORIA: 
Humane Animal Association 
Rutledge, R. M. 
Stinson, Eugene 
Thompson, Earl 
Wagner, Lou 

PRAIRIE VIEW: 

Green Duck Tavern, and Mr, 
and Mrs, Stiller 

QUINCY: 
Hechtor, Sherman (See 

Minneapolis, Minn.) 
Higham, John 

ROCKFORD: 
Marino, Lawrence 
Turner, John 
Vicks Rose Inn, and James 

(Big Jim) Wiseman, Owner 

ROCK ISLAND: 
Barnes, Al 

SOUTH BELOIT: 
Derby, Henry Piazza, Owner 

and Operator 

SPRINGFIELD: 
Face, James (Buster) 
Powell, Willis 
Shrum, Cal 
Teenland Club, and Mrs. Ruth 

Taylor 
White, Lewis, Agency 

WASHINGTON: 
Thompson, Earl 

WAUKEGAN: 
Case, Jimmy 

INDIANA 
ANDERSON: 

Lanane, Bob and George 
Levitt’s Supper Club, and Roy 

D. Levitt, Proprietor 

BEECH GROVE: 
Mills, Bud 

BLUFFTON: 
Lane, Don 

ELWOOD: 

Yankee Club, and Charles 
Sullivan, Manager 

EVANSVILLE: 
Tri-State Oil Show, and Virgil 

Kays 

FORT WAYNE: 
Brummel, Emmett 

McAfee, Mrs. Jeanette 
Walker, James 

GARY: 

Hayes, Rudie 
Johnson, Kenneth 

GREENBURG: 
Club 46, Charles Holzhouse, 

Owner and Operator 

INDIANAPOLIS: 
Benbow, William, and his All- 
American Brownskin Models 

Bradley, Robert 
Carter, A. Lloyd 
Dickerson, Matthew 
Entertainment Enterprises, Inc., 

and Frederick G. Schatz 
Garrison, Raymond 
Hicks, Jerry 
Hicks, Robert, and William 

Jackson 
Lazar, Eugene and Alex 
Lee and Ray Club, and 

Coylee Bronaugh 
Martinique Lounge, and Ed 

Treacy 
Roller Rondo Skating Rink, 

and Perry Flick, Operator 

Sho-Bar, and Charles Walker 
Stover, Bill 
Tony's Supper Club, Tony 

Laurenzano, Operator 

William C. Powell Agency 

MADISON: 
Retail Merchants Assoc., and 

Oscar Bear, Jr., Employer 

MUNCIE: 
Bailey, Joseph 

RICHMOND: 

Newcomer, Charles 
Puckett, H. H 

SOUTH BEND: 
Childers, Art 

Bob Cagney) 
Hoover, Wiley 

SPENCERVILLE: 
Kelly, George M. 

SYRACUSE: 
Waco Amusement 

TERRE HAUTE: 
Terrell, Mrs. 

(also known as 

(Marquis) 

Enterprises 

mA. 

IOWA 
CARROLL: 

Brown Derby, and Mabel Brown 

CLARION: 
Miiler, J. L. 

DES MOINES: 

Brookins, Tommy 

Dresser, Naomi 

Hollywood Productions, 
and H. W. Jacobson 

HARLAN: 
Gibson, C. Rex 

MUSCATINE: 
Kiwanis Club, The 

SHENANDOAH: 
Aspinwall, Hugh M. (Chick 

Martin) 

VAIL: 
Hollywood Circus Corp., and 

Charles Jacobsen 

WATERLOO: 
Hastings, W. J. 
Steptoe, Benton L. 

WOODBINE: 
Danceland, J. W. (Red) Brum- 

mer, Manager 

Inc., 

KANSAS 
COFFEYVILLE: 

Blake, Ted 

GARDNER LAKE: 

The Lakeside Club, and W. V. 
Noble, Prop. 

HOLCOMB: 

Golden Key Club, and H. R. Al 
len (also known as Bert Tal- 

on, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 
Liberal Chapter No. 17, Dis- 

abled American Veterans, and 
H. R. Allen 

MARYSVILLE: 

Randall, George 

PRATT: 
Clements, C. J. 
Wisby, L. W. 

WICHITA: 

Aspinwall, Hugh M. (Chick 
Martin) 

Brown, Piney 
Ebony Club, and Elroy 

Chandler 
Holiday, Art ' 
Key Club, and/or G. W. Moore 
Phil’s 400 Club, and Phil Beach 
Skyline Club, The, and 
Herman Lewis 

KENTUCKY 
BOWLING GREEN: 

Rountree, Upton 

Taylor, Roy D. 

COLD SPRING: 
Plantation Supper Club, and 

Harold Thornberry 

HOPKINSVILLE: 
Chesterfield Social Club, The, 

Sam Adams, Jr. 
Dabney, Louis B. 

LOUISVILLE: 
Bramer, Charles 
Culler, Nick, and 

Shargri-La 
Imperial Hotel, Jack Woolems, 
Owner 

King, Victor 
Sodd, Anthony P. 
Spaulding, Preston 

MONTICELLO: 
Story, Carl (See 

Knoxville, Tenn.) 

OWENSBORO: 
Higgs, Benny 

PADUCAH: 
Massie, Robert C., Jr. 
Vickers, Jimmie 

WINCHESTER: 
Bell, William 
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LOUISIANA 
ALEXANDRIA: 

Greystone Grill, 
Sawyer, Owner 

Smith, Mrs. Lawrence, Pro- 
prietor, Club Plantation 

Stars and Bars Club (also 
known as Brass Hats Club), 
A. R. Conley, Owner, Jack 
Tyson, _ 

Weil, 

BATON ROUGE: 
Broussard, Bruce 
Candelight Club, and Ralph 

Pitslata 

Claiborne, Billy 
Williams, Fred 

CROWLEY: 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 

COVINGTON: 

Faggs, Jim 

GONZALES: 
Johns, Camille 

LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of 

Louisiana 
Venables Cocktail Lounge 

LAKE CHARLES: 
Lutcher’s Hotel, and Bubber 

Lutcher, Employer 
Village Bar Lounge, and 

Cc. L. Barker, Owner 

LEESVILLE: 
Capell Brothers Circus 

MONROE: 
Keith, Jesse 
Thompson, Son 

Williams, Fred 

NATCHITOCHES: 
Burton, Mrs. Pearl Jones 

NEW IBERIA: 
Club La Louisiane, Billeus 

Broussard and Filo Gonzales 
Pelican Booking Agency 
Romero, Johnny 

NEW ORLEANS: 
Atkinson, James H. (also listed 

under Biloxi, Miss.) 
Barker, Rand 
El Patio Club, and William 

Cook (See: Gay 90's and 
William Cook, Biloxi, Miss.) 

Capri Lounge, and 

Mitchell Schwartz 
Conforto, Joseph, and Mildred 

Murphy 

Dog House, and Grace 
Martinez, Owner 

El Matador Club, George 
Mariano, Proprietor 

Gilbert, Julie 
Golden Pheasant Lounge, The, 

and Jack Holland, Manager 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
Liller, Carl 
Monnie, George 
National Artists Guild 
Riveria Club, The, and Jules 

Lanfredi 
Stovall, Percy 

OPELOUSAS: 
Cedar Lane Club, and Milt 

Delmas, Employer 

PORT ALLEN: 
Club Carousel, and Kelly Shaw 

SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 

SPRINGHILL: 
. Cc. L. 

MAINE 
ELLSWORTH: 

Hancock House, and Douglas 
Mills and Wendell Smart 

FORT FAIRFIELD: 

Paul's Arena, Gibby Seaborne 

LEWISTON: 
Bates Hotel Night Club, and 

Mr. Nunzi F. Mandarelli, 
Manager 

MARYLAND 
BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 
Carter, Charles 
Comedy Club, The, and Mrs. 

Evelyn Dixon 
Cox, M. L. 
Dorsey, Bertram I. 
Dunmore, Robert }. 
Forbes, Kenneth (Skin) 
Ford-Flax Agency, The (Lou 

Flax and Ross Ford), and 
Sunnyside Records, Inc. 

Greber, Ben 
Hartley’s Restaurant, and H. 

Martin Landsman, Owner 

The, and Eric 

Kerman, Charles 
Las Vegas Club, John B. Lucido 

and Joe Morea 
LeBlanc Corporation of Maryland 
Mazer, Joe 
Miller, Ben, Jr. 
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Miss Universe Contest, and 
W. J. Adams 

Perkins, Richard, of Associated 
Enterprises 

Spring Valley Country Club 
Weiss, Harry 

BRENTWOOD: 
Comber’s Supper Club, and 

Jimmy Comber 

BRUNSWICK: 

Brown, William 

BURTONSVILLE: 

Valley Stream Country Club 

CENTERVILLE: 
Palador Inn (now known as the 

Blue Moon Cafe), and Theo- 
dore James, Owner 

CHAPEL OAKS: 

Hamilton, Alfred 

COLMAR MANOR: 
Crutchfield, Walter 
Macon, Harold (See Rustic 

Cabin and Walter Crutchfield) 
Rustic Cabin (See Harold Ma- 

con and Walter Crutchfield) 

CORAL HILLS: 
Schendel, Theodore J. 

CUMBERLAND: 
Al’s Chateau, and 

Al Cromwell 
Waiungold, Louis 

EASTON: 
Hannah, John 

FENWICK: 
Repsch, Albert 

HAGERSTOWN: 
Bauer, Harry A. 
Rainbow Room of the Hamilton 

Hotel, and Chris Trantules 
Yeskey, Robert and Helen 

HAVRE DE GRACE: 
Fireside Inn, and R. B. (Bud) 

Delp, Employer 

NORTH BEACH: 
Mendel, Bernard 

OCEAN CITY: 
Belmont, Lou, Gay Nineties 

Club, and Henry Epstein 
Sea Scape Motel, and Robert S. 

Harman, Employer 

SALISBURY: 
Matherly, Edward 
Scott, Donald 

(URNERS STATION: 
Thomas, Dr. Joseph H., Edge- 

water Beach 

UPPER MARLBORO: 

Evans, Clarence 

MASSACHUSETTS 

BASS RIVER (Hyannis): 
Fournier, Armand 

BEVERLY: 
Madden, James H. 

BLACKSTONE: 
Stefano, Joseph 

BOSTON: 
Bay State News Service, Bay 

State Amusement Co., Bay 
State Distributors, and James 
H. Mclivane, President 

Hargood Concerts, and Harry 
Goodman 

Harriott, Eric 
L. B. Productions, and Lou 

Brudnick 
Peters, Robert L. (also under 

Sacramento, Calif.) 
— aie and joseph R. 

Richards, Jack (Also under 
Fitchburg) 

Rubin, Marty 

swnvrock, Larry, and bis Rodeo 
show 

walker, Julian 
Younger Citizens Coordinating 
Committee, and George 
Mouzon 

BKAINTREE. 
Quintree Manor 

BROCKTON: ¢ 
Tropical Club, The, anu 

John Putignano 

BUZZARDS BAY: 
Blue Moon, and Alexander and 

Chris Byron, Owners 
Chez Rick, The, and 

Hrach Hadrian 
Danno's Ranch House, and 

Daniel A. Palmerino 
Mutt’s Steak House, and Henry 

Canal M. K. Arenovski, and 
Enterprises, Inc. 

CAMBRIDGE: 
Salvato. loseph 

CAPE COD: 
Southward Inn, and Allen W. 

Rich (Also under Vero 
Beach, Fla.) 

FALL RIVER: 
Andrade, William 
Circus Lounge, and Mabel D. 

Cosgrove 

FALMOUTH: 
Falmouth Playhouse Restaurant, 

Charles E. Wilson, and 
Janus, Inc. 

FALMOUTH HEIGHTS: 
Terrace Gables Hotel, The, and 

Michael A. Ames 

FITCHBURG: 
Richards, Jack (Also under 

Boston) 

HAVERHILL: 
Assad, Joe 

HINGHAM: 
Massa Laboratories, Frank, and 

Frank Massa, Jr. 

HOLYOKE: 

Kane, John 

HYANNIS: 
Sherwood Forest Ballroom, and 
Anthony Alosi and Louis 
Ferratti 

LOWELL: 
Don’s Cafe, and Don Marione 

MILLERS FALLS: 
Rhythm Inn, and R. M. Tha- 

beault and James Del Nigro, 
Ir. 

MONSON: 
Canegallo, Leo 

NANTASKET BEACH: 
Seabreeze, The, and Nicholas 

J. Kallis 

NEWTON: 

Thiffault, Dorothy (Mim: 
Chevalier) 

NORTH TRURO: 
Diego, Frank, T. Fitzpatrick, 

and Peter’s Hill Restaurant 

OAK BLUFFS: 
Haywood, Douglas 

miscellaneous) 

OXFORD: 
Oxford Club, and Paul Quinn 

SALEM: 
Larkin, George and Mary 

SHREWSBURY: 
Veterans Council 

SPRINGFIELD: 
Cobbs, Robert 
Fiore, Bill 
Kashmanian, John 
Strong, Clara, and Andrew 

Travers 

TEWKSBURY: 
White Rock Club, Inc., Rocco 

De Pasquale, John Connolly, 
Employers 

(also see 

MICHIGAN 
ALPENA: 

Globe Hotel, The, and R. E. 
Fitzpatrick, Owner 

ANN ARBOR: 
McLaughlin, Max 
McLaughlin, Ollie 

BATTLE CREEK: 
Smith, David 
Waugh, Adolphus D 

CRYSTAL: 

Palladium Ballroom, and M. R. 
Winkleman 

Bibb, Allen 
Briggs, Edgar M. 
Cody, Fred 
Crystal Lounge and Bar, Ed- 

mour H. Bertram, Owner- 
Employer 

Dance om Inc., and 

Frolics ag ~ Club, and Morry 
» Employer 

ny Edgar 
Smith, Duane 
Smith, Homer 
Smith, Howard 

Zakon, A. J. 

DOUGLAS: 
Harding's Resort, and George 

E. Harding 

FERNDALE: 
Club Plantation, and Doc 
Washington 

FLINT: 
Grover, Tiff 

GRAND HAVEN: 
Black Angus Cafe (formerly 

McNeal’s Cocktail Lounge), 
and Cecil S. McNeal, Owner 

GRAND RAPIDS: 
Town Pump, and Fozee Yared 

HOUGHTON LAKE: 

Rustic Frontier Dance Hall, and 
Charles Chandler 

KALAMAZOO: 
Tompkins, Tommy 

MUSKEGON HEIGHTS: 
Rollarena, The, and 

Matt Durda 

Wilson, Leslie 

NEWAGO: 

Parker’s Resort, and Mace 
Parker 

RIVER ROUGE: 
Rouge Lounge, The, and Au- 

gustine J. Evangelista 

SAGINAW: 
Chase, William 

~ 

SISTER LAKES: 
Rendezvous Bowl, and Rendez- 

vous Inn {or Club), Gordon 
J. “Buzz” Miller 

SKANDIA: 
Idle Time Bar, The, and Floyd 

Atherton 

SOUTH HAVEN: 
Biltmore Hotel, The, and Mau- 

rice W. Steuben 
TRAVERSE CITY: 

Langin, Ray 

UTICA: 

Spring Hill Farms, and Andrew 
Sneed 

WAYLAND: 

Macklin, William and Laura 

MINNESOTA 
DETROIT LAKES: 

Johnson, Allan V. 

HARMONY: 

Carson, Manford 

KELLOGG: 
Byer, Leslie 

MINNEAPOLIS: 
Black, D. P., Presentations 
Follies Theatre 
Hechtor, Sherman (See 

Quincy, Ill.) 
Radio station KDWB, and Mr. 
Don French and Mr. Purcell 
(Also listed under St. Paul, 
Minn.) 

Ross, Edward 

PIPESTONE: 
Coopman, Marvin 
Stolzman, Mr. 

RED WING: 
Red Wing Grill, Robert A 

Nybo, Operator 

ROBBINSDALE: 

Crystal Point Terrace 

SLAYTON: 
E, E. Iverson 
Iverson Manufacturing Co., Bud 

Iverson 

SPRING PARK: 
Maw, Dick 
Maw, Don 

ST. PAUL: 
Radio station KDWB, and Mr. 

Don French and Mr. Purcell 
(Also listed under Minne- 
apolis, Minn.) 

WINONA: 
Interstate Orchestra Service, and 

L. Porter lung 

MISSISSIPPI 
BELZONI: 
Thomas, Jake 

BILOXI: 

Atkinson, James H. (also listed 
under New Orleans, La.) 

Beachwater Club, and 
* Devoy Colbert 
Gay 90's, The, and William 

Cook (See: El Patio Club, 
New Orleans, La., and 
William Cook) 

Joyce, Harry, Owner, Pilot 
House Night Club 

Ralph, Lloyd 
Wesley, John (John W. Rainey) 

CHAMBERS: 
Harlem Club, and H. Patton 

CLEVELAND: 
Hardin, Drexel 

COLUMBUS: 
Blue Room Night Club, The, 

and J. B. Evans 

GREENVILLE: 
Pollard, Flenord 
Reed, Jimmie 

GULFPORT: 

Plantation Manor, and Herman 
Burger 

JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. 

Head, Employer 
Sabre Club, and James Farr, 

Employer 
Smith, C. C., Operator, Rob- 

bins Bros. Circus (Pine Bluff, 
Ark.) 

KOSCIUSKO: 
Fisher, Jim S. 

LELAND: 
Lillo’s Supper Club, and Jimmy 

Lillo 

MERIDIAN: 

Bishop, James E. 

NATCHEZ: 
Colonial Club, and Ollie Koerber 

POPLARVILLE: 
Ladner, Curtis (Red) 

MISSOURI 

CHILLICOTHE: 
Hawes, H. H. 

FESTUS: 
The Golden Rule Hotel, and 

N. J. McCullough and Wayne 
Beck, Employers 

INDEPENDENCE: 
Casino Drive Inn, J. W. John- 

son, Owner 

KANSAS CITY: 
Am-Vets, as Bill Davis, 

Esquire ~~ and Ken- 
neth Yates, and Bobby Hen- 
shaw 

Graham, Martie S. 
Hendrix, Eddie 
Leon’s Restaurant, and Richard 

and Leon Fouts 
Park Plaza Bar, and 

Pat Whitehead 
ward 

MACON: 
Macon County Fair Association, 

Mildred Sanford, Employer 

MARSHALL: 
Starlight Club, The, and 

Bill Ussery 

OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 

Mattlock 

POPLAR BLUFFS: 
Brown, Merle 

ST. LOUIS: 
All American Speed Derby, and 

King Brady 
Barnholtz, Mac 
Brown Bomber Bar, James 

Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 
Chatman, Charles 
Chesterfield Bar, and Sam Baker 
D'Agostino, Sam 
Encore Club, and Ted Flaherty 
Ford, Ella 
Graft, George 
Markham, Doyle, and Tune 
Town Ballroom 

Molina’s Lounge, and 
John Molina 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 
Peacock Alley, and Al Fein 
Probstein, Herman 
Schimmel, Henry 
Shapiro, Mel 
Singer, Andy 
World of Tomorrow Shows, 

The, and Bert Metzger (See 
Cincinnati, Ohio) 

MONTANA 
BELGRADE: 

Dick DeWayne 

BILLINGS: 

Hughes, Wes 

BOZEMAN: 

Hotel Bozeman, Stagecoach Inn, 

and Doctor. R. G. Bayles 

BUTTE: 

Aero Club, The, Robert Gris- 
wold ind David Hansen 

Webb, 

GLENDI Ann 

Andrews, Lee K. (Bucky) 

GREAT FALLS: 
Mayberry, Leroy Edward (Also 

under miscellaneous) 

MILES CITY: 
Dodson, Bill 
Morton, H. i 

WEST YELLOWSTONE: 
Doc's Club, a James L. (Jim) 

Roark 

NEBRASKA 
ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 
Charles D. Davis 

FREMONT: 

Wes-Ann Club, and Tanya 
June Barber 

KEARNEY: 
Field, H. E. 

McCOOK~ 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Camello’s Dancing Academy, 
and Larry Camello 

Lee, Elroy V. (Lee Barron) 

SIDNEY: 
Long, Jim (Also under mis- 

cellaneous) 

NEVADA 

LAKE TAHOE: 
Lewis, Joby and Helen 
Oliver's Club, and Morrey 

Brodsky 

LAS VEGAS: 

Adevans Club, Inc., Clifton 
vy Employer 

Desert 
Johns, Cheode M., Jr. 
Manchon, Louis 
Meredith, Gene 
Mitzel, George 
Moulin Rouge 
Patio Club, and Max Stettner, 

Sid Slate, Joe Cohen 
Purple Sage Corp., D/B/A 

Desert Spa 

Royal Nevada Hotel, and 
Morey Friedman, Employer 

Sans Souci Casino, Inc. 
Spencer, Lorenzo V., Earl 
Turmon, and John B. Winter 

Zwilgmeyer, Lud 

LOVELOCK: 
Fischer, Harry 

OAKLAND: 
Mendus, Joe, and the 53 club 

RENO: 
Blackman, Mrs. Mary 
Jelliffe, Father Robert 
Twomey, Don 

NEW HAMPSHIRE 
PORTSMOUTH: 

Assad, Joe 

NEW JERSEY 
ASBURY PARK: 

Kolker, Irving (Also listed un- 

der miscellaneous and Miami, 
Florida) 

ATLANTIC CITY: 
Bobbins, Abe 
Butler, James, and The Musical 

Bar 
Casper, Joe 
Cheatham, Shelby 
Dixon, Roy, and 

Henry Brogden 
Entin, Lew 
Goldberg, Nate 
Koster, Henry 
Little Brown Jug, and Frank A. 

Irby, Operator 

Lockman, Harvey 
Lodge, Dave (Also under Phila- 

delphia, Pa.) 
Mack’s Mambo Inn, and Law- 

rence McCall, Owner 
Olshon, Max 
Pilgrim, Jacques 
Prouse, Ed (Also under Phila- 

delphia, Pa.) 
Senator Hotel, and Edwin Levin 

BAYONNE: 

Mullaney, Ronald 

BERNARDSVILLE: 

Fair, James. Jr. 

BLOOMFIELD: 
Club Evergreen and 
Omelczuk 

Thompson, Putt 

BOUND BROOK: 
Club 208, The 

BRIDGETON: 

Continental Room, and Tony 
Scarpa 

BRIGANTINE: 
Brigantine Hotel Corp., and 

David Josephson, Owner 

BURLINGTON: 

Hutton, Oscar 

CAMDEN: 

Downey's, Jack Downie and 
Frank Crane, Prop. 

Embassy Ballroom, and George 
E. pn (Geo. DeGerolamo), 

Henry 

Operato' 
New Guna Theatre, and 

Morris Lev, Operator 

CAMDEN COUNTY: 
Somerdale Inn, and Albert 

Perla and Albert Alfieri 

CAPE MAY: 

Anderson, Charles, Operato: 

EAST ORANGE: 
Hutchins, William 

ELIZABETH: 
Buza, William (Billy) 
Cutro, 

EMERSON: 
Albina, Frank 

HACKENSACK: 

Petretti, Vito, and 
Abe Wagner 

HADDONFIELD: 

Kresson Manor, and James Pen- 
nese, Employer 

HASBROUCK HEIGHTS: 

Clause, John, Jr. 
(See Lodi, N. J.) 

HILLSIDE: 

Consumers Buying Service and 
Arnold Sheff 

HOBOKEN: 
Sportsmen Bar and Grill 

JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 

Quenn,: present Owner, and 
G. Statiris (Grant) and Bernice 
Levine, former Owners 

Zelinski, Mrs. Helen 

LAKE HOPATCONG: 

Dunham, Oscar 

LAKEWOOD: 

Traymore Hotel, Leon Garfinkel, 
Employer 

LAMBERTVILLE: 
Lambertville Music Circus, and 

St. John Terrell (Terrell also 
listed under Rye, New York) 

LIVINGSTON: 
Colony Swim Club 
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LODI: 
Allross Productions, Inc., and 

Albert lannaci 
Clause, John, Jr. (See 

Hasbrouck Heights, N. J.) 
Club Riviera 
Gibney, Larry 
Lounge in Lodi, Inc., The, and 

Salvatore Sconzo 

LONG BRANCH: 
Hotel Isle De Capri, and 

Robert J. Hespe, and Charles 
Massie 

The Landmark Hotel, 
David Greene 

McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
Melody Inn, and John Penta 

LYNDHURST: 
Club Sahara, Inc., and Alfred 

Cassiliano, Emp'oyer 

MARGATE, 

The Margate Casino, anu 
James Schott, Employer 

MARLBORO: 
Train's Paradise, and E. A. 
Emmons 

McKEE CITY: 
Turf Club, and Nellie M. Grace, 

ner 

and 

MONTCLAIR: 
Cos-Hay Corporation, and Thos. 

Haynes, and James Costello 

MOONACHIE: 
Brancato, John 

MORRISTOWN: 
Richard's Tavern, and Raymond 

E. Richard, Proprietor 

MT. HOLLY: 
Shinn, Harry 

NEWARK: 
Alfone, Al 
Beadle, Janet 
Blum, Gil (See New Sugar 

Hill Club) 
Bruce, Ramon 
Club Elgar 
Cocuzza, Arulia 
Coleman, Melvin 
Crackshot Hackley 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl, 

dairs Club 
Hays, Clarence 
Hi-Li Club, The, and Artie 

Sarica, Employer 
Holiday Corner, and Jerry 

Foster, ployer 
Janus Club, and Joe Ferrara 
Joe Rae Restaurant, The, and 

Gus Campisi, Employer 
Johnson, Ro 
Jones, Carl W. 
Kline, Terri 
LeJeune Club 
Levine, Joseph 
Lloyds Manor, and Smokey 

McAllister 
Mariano, Tom 
William Natale, and Century 

Round Bar and Restaurant 
Newark Revue Enterprises, 

and Vic Lane 
New Sugar Hill Club, and 

Bernie Weissman, Employer 
(See Bernard Weissman) 

Nitecap Club, Inc., and Donald 
J. Couzza 

Norman, Sam 
Oettgen, Herbert 

Prestwood, William 
Red Mirror, and Nicholas 

Grande, Proprietor 
Rollison, Eugene 
Shawns Cocktail Lounge, and 

Bob Humphrey 
Simmons, Charles 
Tucker, Frank 
Weissman, Bernard (See New 

Sugar Hill Club) 
Wilson, Leroy 
Yavne, Emanuel 
Zaracardi, Jack, Galanti A. A. 

NORTH ARLINGTON: 
Petruzzi, Andrew 

NORTH BERGEN: 
Rinaldi, Joseph 
Sweeney, Kay, and 1200 Club 
Tourso, Juanita 

OCEAN CITY: 

Pontiere, Stanley 

ORANGE: 
Carteret Cocktail Lounge 
Cook, Wm. (Bill) 

PATERSON: 

George’s Tavern, and 
George Mardo 

Londino’s Tavern, and Carmine 
Londino, Employer 

PAULSBORO: 
Cozy Corner Bar, Anthony Scu- 

deri, Owner and Operator 

PENNSAUKEN: 
Beller, Jack 

PERTH AMBOY: 

Elbow Room, The, and Edward 
Wiener 

PINE BROOK: 
Paone, Fred 

and Genial Cou- 

APRIi, 1960 

SALEM: 
Evans, Emzie, Jr. 

SCOTCH PLAINS: 
Shackamaxon Country Club, 

and Frank Lesnick 

SOMERS POINT: 
Stecle’s Ship Bar, and George 

Crider 
Troiano Country House, The, 

and Raymond Troiano 

SPRING LAKE: 
Broadacres and Mrs. Josephine 

Ward, Owner 

SUMMIT: 

Ahrons, Mitchell 

TEANECK: 

Albina, Frank 
Suglia, Mrs. Joseph 

TRENTON: 
Craig, Peyton and Walter P. 

Edge 
Mason, Richard and John 

Krisanda 
Weinmann, John 

UNION CITY: 

Biancamano, Anthony F. 
Colony Theatre, and Vicki 

Wells (Dorothy Tirpak), of 
Fair Lawn, N. J. 

Fan Bar and Grill 
Melody Club, and Peter J. 

Klunck, Owner 

VAUX HALL: 
Carillo, Manuel R. 

VINELAND: 

Rainbow Club, and Joseph 
Tedesco 

WESTFIELD: 
Cohen, Mack 
Samurine, Jardine 

WEST NEW YORK: 

Black Poodle, The, and F. Tru- 
gano 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 
Pippo, Rocco 

NEW MEXICO 
ALBUQUERQUE: 

Dancing Cavalcade, Inc., and 
Jody Elder (Also listed un- 
der Los Angeles, Calif.) 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters. 

Halliday, Finn 
LaLoma, Inc., and Margaret 

Ricardi, Employer 
Lepiey, John 
Richardson, Gary D. 
White, Parnell 

AZTEC: 
V. F. W. Post 3370, and 

Claude Kirkpatrick 

CLOVIS: 
Denton, J. Earl, 

Hotel 

GRANTS: 
Grants Fire Dept., W. W. 

Thigpen, Fire Chief, and 
Ramon Padillo, Secretary 

HOBBS: 
Straface, Pete 

REYNOSA: 

Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 

ROSWELL: 
Russell, L. D. 

RUIDOSO: 
Davis, Denny W. 

SANTA FE: 
Emil’s Night Club, and Emil 

Mignardo, Owner 
Valdes, Daniel T. 

SOCORRO: 
Fence Acres, and Sonny 

Weatherly 

NEW YORK 
ALBANY: 

Harris, Edward 
Howic’s Restaurant and Bar, 

Howard Pastor and John 
Burke 

Joe’s Casino, and Harold Peche- 
nick 

O'Meara Attractions, Jack 
Richard's Bar-B-Que, David 

Richards 
Snyder, Robert 

ALDER CREEK: 
Burke's Manor, 

Burke 

ANGOLA: 
Hacienda Cafe, The 

AUSABLE CHASM: 
Young, Joshua F. 

BINGHAMTON: 

Stover, Bill 

BOLTON LANDING: 
Bonnie View Restaurant, and 

Peter Sause 
Galea’s Restaurant, and 

Dominic Galea 

BRONX: 
Acevedo, Ralph 
Bell, Murray 
Goldstein, Harvey 

Owner, Plaza 

and Harold A. 

Hernandez, Harry 
Jones, 
Jugarden, Jacques I. 
Katz, Murray 
Rosardo, Al 
Rosenberg, Israel 
Schantz, Mrs. 
Stioaletti, Michael 

BROOKLYN: 
Arnowich, Ira (Mr.) 
Baldwin, 
Balinese Club, and Sid Rosenthal 
Beckels, Lionel 
Bello-Mar Restaurant, Felix 

Garcia, Proprietor 
Borriello, Carmino 
Bryan, Albert 
Carol Bar & Grill, Inc., and 

Nathan Berkman 
Community Center, and Walter 

C. Pinkston (NYC) 
Continental Cafe, and Clyde 

Cheek 
Continental Cafe, and Vito 

Militano 

Ean, Jimmy 
Gem's Paradise, and Silburo 

Gray 
Grabell, Leo B. 
Hall, Edwin c. 
Horowitz, Ben 
Jones, Mack (Jellyroll) 
Lemmo, Patrick 
Madovay, Abraham 
Medina, Victor 
Morris, Philip 
Park rk Terrace, and Joseph 

Cesaria, Operator 
Polakas, ‘Anthony (See: 

J. Mocarski, Woodside, L. I. 
Rosman, Gus, Hollywood Cafe 
Sigma Tau Delta Sorority, 

Brooklyn College, and Anita 
Birke 

Soo Corporation, and Hyman 
Robbins 

Stein, Irving 
Sussman, A 
Zaslow, Jack 

BUFFALO: 
Bourne, Edward 
Calate, Joe and Teddy 
Cheiffetz, Jacob, and Frank 

Collura 
Clore, Joseph, Operator, Ven- 

dome Hotel 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 
Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 
Nelson, Art and Mildred 
Parisi, Joe 
Ray's Bar-D, and Raymond C. 

Demperio 
Sportstowne Bar, and Mr. and 

Mrs. Les Simon 
Vendome Hotel 
W. & J. Amusement Corp. 
Zywicki, Stanley J. 

EAST GREENBUSH: 
Hughes, Richard P. 

FERNDALE: 

Clarendon Hotel, Leon Gar- 
finkel, Owner 

Gross, Hannah 
Pollack Hotel, and Elias Pol- 

lack, Employer 

FLEISCHMANNS: 
Churs, Irene (Mrs.) 

FRANKFORT: 
Reile, Frank 
Tvler, Lenny 

GLEN WILD: 
Lewis, Mack A. 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 

Charles Fatigati 

HUDSON: 
Goldstein, Benny 

Gutto, Samuel 

HUDSON FALLS: 
New Yorker Pavilion, and 

Alfred J. Einstein 

HUNTINGTON: 
Hotel Lorraine, The, and 

Morris Ferber 

HURLEYVILLE: 
Brook Haven Hotel 

ILION: 
Wick, Phil 

KAUNEONGA LAKE 

(White Lake): 
Woodlawn Villa, and Paul 

Gruber, Owner 

LAKE LUZERNE: 
Munck, Svend A. 

LAKE PLACID: 
Carriage Club, and C. B. 

Southworth 

LOCH SHELDRAKE: 

Capitol Hotel and Day Camp 
Hotel Leroy, and Ida Kranas 

MALONE: 

Club Restaurant, and Louis 
Goldberg, Manager 

MARCY: 
Riviera Club, The, and John 
Long (Anguilli), Owner 

MONTICELLO: 

King, Charles 

NEW YORK CITY: 
Adams, Jack, and Co. 
Alexander, Wm. D., and Asso- 

ciated Producers of Negro 
Music ; 

Allegro Records, and Paul Piner 
Allen, Jimmy 
Arnold Agency 
Arnold, Sheila 
Aurora Film, and Ralph B. 

Serpe 
Bachelor House 
Barbieri, Al, Agency 
Bender, Milton 
Bourbon Street, and Jack 
Gordon y 

Bradley Williams Entertainment 

Bruley, Jesse 
Butler, John 
Butler, Marion 
By-Line Room, Inc., and Mil- 

dred Ramashai 
Cameo 
Cappola, Antoinette 
Carlin, Roger 
Caruso, Mrs. Madelina 
Catala, Estaben 
Chambourd Restaurant, Phil 

Rosen, Owner 
Charles, Marvin, and Knights 

of Magic 
Club Continental and Dave 

Panzer 
Club Pleasant Gents, Lee Cham- 
bers * oes Rudolph Johnson 

Coffery, Jack 
Conlin Associates, and Jos. H. 

Conlin 
Continental Record Co., Inc. 
Continental Variety 
Cora, Luis 
Cross, James 
Croydon, Michael, Theatrical 

all 
Dubonnet Records, and Jerry 

(Jerome) Lipskin 
Edelson, Carl, and Club Records 
Estate of Cass Franklin 

» Mrs. 
Fillet, Henry 
Finch Records, and Samuel 

Finch 
Finck, Jack 
Gala Shows, Inc. 
Getts, Clark, and Clark Getts, 

Inc. (See San Antonio, 
Texas) 

Glucksman, E. M., and Sport 
Films Library, Inc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goodman, Richard D. (Dick), 
Eldorado Records and Luni- 
verse Record Corp. 

Gordon, Mrs. Margaret 
Granoff, Budd 
Gray, Lew, and Magic Record 
Company 

Hello Paree, Inc., and Wm. L. 
Taub, President 

Hoyt, Howard 
Imperial Attractions, Inc., and 

T. J. Foley 
Imps, Inc., and Ben Gradus 
International Food Show, Gor- 

don Saville, President 
Isaacs, Lester 
1.X.L. Records, L. J. Reynolds 

and M. Axelrod 
Jones, Gerald 
Katz, Archie 
Kent Restaurant . Anthony 

Kourtos and Joe Russo 
Kessler, Sam, and Met Records 
Knight, Marie 
K.N.S. Associates 
Kunkis, Mrs. S. R. 
Kushner, David and Jack 
La Rue, James 
La Vie (en Rose) Night Club, 

Monte Proser Enterprises, 
Inc., and Monte Proser, 
Owner 

Leslie, Lew 
Lombardy, Al 
Lopez, Juan 
Mambo Concerts, Inc. 
Manhattan Recording Corp., 

and Walter H. Brown, Jr. 
Marchant, Claude 
Markham, Dewey (Pigmeat) 
Matthews, Willard 
Metz, Phil 
Metro Coat and Suit Co., and 

Joseph Lupia 
Mogle, Wm., and Assoc. 
Moldovan, Alexander 
Murray's 
Steve Murray's Mahogany Club 
Neill, William 
Operatic Gala Unico National, 

and Miss Suzanne Duvert 
Orpheus Record Co. 
Oettgen, Herbert 
Paleogos, Alexanthur 
Penachio, Reverend Andre 
Pinkston, Walter C., and Com- 

munity Center (Brooklyn) 
Ponz, John 

Production Russell Peterson 
Sketch Book, and Chauncey 
S. Olman 

Rey-Reid Music Publishing Co. 
Riley, Eugene 
Robbins, Sydell 
Rosen, Matty 
Sage, Miriam 
Sands, Vic 
Santiago, Ignacio 

tos, 
Sawdust Trail, and Sid Silvers 
Saxon, Don 
Scott, Roderick 
Shapiro, Honora Rubel 
Shurr, Louis, Agency, and 

Sledge, James 
Strauss Agency, Fred 
Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 

Tackman, William H. 
Tell Time Prod., and 

Irving Gartenberg 
Vivere and Pesvasts, Charles 

and Burns, John 
Walker, Aubrey, Maisonette 

Social Club 
Wallach, Joel 
Warner, J 
Watercapers, Inc. 
Weissman, Harry, and Talent 

Corp. of America and Times 
Square Artists Bureau 

Winley, Paul 
Wolper, Dave 
Zakon, A. J. 

NIAGARA FALLS: 
Greene, Willie 
James Restaurant, and James 

Doyle 
Cntatle House, and Julia and 

Robert Minicucci 
Palazzo's (formerly Flory's Mel- 

ody Bar), Joe and Nick Flory, 
Proprietors 

NORWICH: 
McLean, C. F. 

OLEAN: 
Old Mill Restaurant, and Daniel 

and Margaret Ferraro 

OSSINING: 
Wallace, Alvin 

RAQUETTE LAKE: 
Weinstein, Abe 

RAY BROOK: 
Birches, The, Mose LaFountain, 

Employer, C. Randall, Mgr. 

RICHMOND HILL: 
Diamond, Seymour 

ROCHESTER: 
Band Box, and Lou Noce 
Cotton Club, The, and Harry 

Spiegelman, Owner 
Embers Restaurant, The, and 

Alfred Gala 
Griggs, Nettie 
Ken Recording Company 
Music Unlimited, and 

Abraham Hamza 
New Club Moon Glow, Bernard 

Ginsberg, Hyman Greshin 
and Max Bogen 

Terrace Gardens, The, and 
Robert and Shirley Balmer 

Valenti, Sam 

RYE: 
Rye Music Circus, and St. John 

Terrell (Terrell also listed 
under Lambertville, N. J.) 

SABATTIS: 
Sabattis Club, and Mrs. Verna 

Vv. Coleman 

SARANAC LAKE: 

Durgans Grill 

SCHENECTADY: 
Lambrose, Gustave 

(See: Schenectady Hotel) 
Schenectady Hotel 

SOUTH FALLSBURG: 
Silvers, Abraham 

SPRING VALLEY: 

Benjamin, Martin 

STATEN ISLAND: 
Kucin, Alexander 
Tic Tock Club, and Gerald 

Donnelly 

SWAN LAKE: 
Swan Lake Inn, and 

Samuel Ticke 

SYRACUSE: 

Luigi’s, and Carl Mancino 
Mahshie, Joseph T. 
Volpert, Howard 

TANNERSVILLE: 
Germano, Basil 

TROY: 
Cat and The Fiddle Club, and 
Thomas Polito 

UTICA: 
Block, Jerry 

WALDEN: 
Warren Gould, and Robert 

Gould 

WATERTOWN: 
Duffy’s Tavern, Terrance Duffy 

WATERVLIET: 
Cortes, Rita, James E. Strates 

Shows 
Kille, Lyan 

Jerry-Ann's Chateau, and 
Jerry Rumania 

WHITE PLAINS: 
Brod, Mario 

Jasinski, Stan 

WINDHAM: 
New Olympia Hotel, The, and 

Markos Fitros 

WOODRIDGE: 
Waldorf Hotel, and Morris 

Signer 

WURTSBORO: 
Bliss, Samuel 

YONKERS: 
Sinclair, Carl 

LONG ISLAND 
(New York) 

ASTORIA: 
Guerra, John 
Hirschler, Rose 
Lobel, John 
Scene Makers, The, Inc., and 

Jack Lonshein 

BAYSHORE: 

Moore, James J. 

BAYSIDE: 
Gorin, Irving 
Mirage Room, and Edward §S. 

Friedland 

COPIAGUE: 
Eanco Corporation 

— 
nary Cage Corp., Ben 
Caskiane, Owner’ 

ELMHURST: 
Miele, Mrs. F. 

FAR ROCKAWAY: 
Town House Restaurant, and 

Bernard Kurland, Proprietor 

FLORAL PARK: 
Black Magic, and Jos. Benigno 

GARDEN CITY: 
Savales, Telly 

GREAT NECK: 
Fantasia Lounge, and Mrs. 

Anna Borsuk 

HEMPSTEAD: 
Junda, Leo 

nciari, 
Turf Club 

HUNTINGTON: 
Old Dutch Mill, and Prank 

JACKSON HEIGHTS: 
aie A. J., Jr. 

oseph, and 
Orchid | 

JAMAICA: 
Haas, Mrs. Edward 

KEW GARDENS: 
Boro Lounge (Rea & Redesky 

Restaurant, Inc.), Joe Re- 
desky, Owner 

Cristiana, Joseph 

LAKE RONKONKOMA: 
Club Clare, and Nancy Clare 

Smith 

LIDO BEACH: 

Sands Beach Club, and 
Mrs. Carol Meyers 

LONG BEACH: 
Hamilton Club, and Mickey 

Hasinsky 

MONTAUK: 
Montauk Island Club, Harry 
Greenberg, Employer 

NORTH WOODMERE: 
Klar, Irving D 

PATCHOGUE: 
Kay's Swing Club, Kay Angeloro 

PORT WASHINGTON: 
Rivage, Beau, Beaus Caterers, 

and M. Finke and/or Mr. 
Finkelstein 

ST. ALBANS: 
Jackson, Hal 

SAYVILLE: 
Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner, 
Sam Kalb, Manager 

WESTBURY: 
Canning, Haroid B. 

WESTHAMPTON: 
Skyway Cafe, and Mr. Billicgs 

WEST HEMPSTEAD: 
Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 

WOODSIDE: 
Mocarski, Stanley J. (See An- 

thony Polakas, Brooklyn, 
« Be 

NORTH CAROLINA 
BEAUFORT: 

Markey, Charles 

BURLINGTON: 
Mayflower Dining Room, and 

John Loy 
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CAROLINA BEACH: 

- Corp. of America, 
Edson E. in, Jr. 

Hal-Mark os Co., 
Inc., and Sidney Pastner 

Jones, M. P. 
Karston, Joe 

DURHAM: 
don Gordon, 

Mitchell, W. J. 

FAYETTEVILLE: 

Lincoln, Ollie 
Parker House of Music, and 

S. A. Parker 
Payne, James 

GREENSBORO: 

Pair Park Casino, and Irish 
Horan 

New Mambo Lounge, Wm H. 
Taylor, Employer 

Rowell, J. E. 
Ward, 
Weingarten, E., of Sporting 

Events, Inc. 
Williamson, W. R. 

GREENVILLE: 

Wilson, Sylvester 

HENDERSONVILLE: 
Livingston, Buster 

JACKSONVILLE: 
Marine Bar, and Jim Pittman 

KINSTON: 

Hines, Jimmie 
Parker, David 

MAXTON: 
Dunn's Auto Sales, and 

Jack Dunn 

REIDSVILLE: 

Ruth, Thermoa 

WALLACE: 
Draughon, John H. 
Strawberry Festival, Inc. 

WILMINGTON: 
Barn, The, and Charlie Whitty 

WILSON: 

McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 

NORTH DAKOTA 
BISMARCK: 
Andrews, Lee K. (Bucky) 

GRAND FORKS: 

Seay, J. J. 
WHITE EARTH: 

Royer, F. W. 

OHIO 

Buddies Club, and Alfred 
Scrutchings, Operator 

Holloway, Fred R. 
Louthan, Walter M. 
Namen, Robert 
Sari’s and Richard Farr 
Thomas, Nick 
Tropicana Club, Martin M. 

Winters, Employer 
Zenallis, George 

BUCYRUS: 

Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 

CAMBRIDGE: 

Seneca Lake Jamboree Park 
Company, Inc., and William 
T. Exton and Henry D. Stern 

CANTON: 
Engle, Frank 
Holtz, Walter W. 
Huff, Lloyd 
Young, Gladys 

CHESAPEAKE: 
Valley Lee Restaurant, Richard 

Deutsch 

CINCINNATI: 
Bayless, H. W. 
Ohio Theater Corp., William 

Brennan and Douglas 
Crawford 

Plantation Supper Club, and 
Harold Thornberry 

Sunbrock, Larry, and his Rodeo 
Sh ow 

World of Tomorrow Shows, 
The, and Bert Metzger (See 
St. Louis, Mo.) 

CLEVELAND: 
Artistry in Promotion 
Atlas Attractions, and Ray Grair 
Ballard, John 

Band Box Nite Club, The, and 
George Poulos 

Bonds, Andrew 
Club Ron-day-Voo, and U. S. 

Dearing 
Colfield, Charles 
Dixie Grill, and Lenny Adelman 
Dixon, Forrest 

Ebony Club, The, and Dan 
Boone 

The Hanna Lounge, and Oslet 

Lowry, Jr., Employer 

King, Ted, Agency 

Lawrence, Ray 
Lockett, Roy 

Lowry, Fred 
Manuel Bros. Agency, Inc. 
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Stutz, E. J., and Circle Theatre 
Swing Club, Wm. McDougall, 

President 
Tucker's Blue Grass Club, and 

A. J. Tucker, Owner 
Walthers, Carl O. 

COLUMBUS: 
Bamboo Club, The, and Henry 

Elstein 
Campbell, Razor, Skip Doyle, 

and the Penguin Club 
502 Club, The, and Stan Vogel 
Lewis, Richard, Agency, Inc. 

Max's, and Max Schell 
Miller, O. L. 
Pen and Pencil, and Homer 

and Doris Stonerock, Owners 

DAYTON: 
Apache Inn, and Jessie and 

John Lowe 
Boucher, Roy D. 
Daytona Club, and William 

Carpenter 
Farm Dell Nite Club, 

and C, J. McLin 
Hungarian Village, and Guy 

M. Sano 
Pinkerton, Bill 
Ranch House, The, E. J. 

and P. E. McMurrain 
Rannes, Jim 
Rec Club, and Wm. L. Jackson, 

James Childs and Mr. Stone 
Taylor, Earl 

ELYRIA: 
Jewell, 

EUCLID: 
Rado, Gerald 

GERMANTOWN: 
Beechwood Grove Club, and 

Mr. Wilson 

HOLGATE: 
Swiss Gardens, and George K. 

Bronson 

LIMA: 
Colored Eiks Club, and 

Gus Hall 
Grant, Junior 
Wilson, Ty 

LORAIN: 

Whistler's Club, 
Don Warner 

MANSFIELD: 
Mural Lounge, The, and 
Norma Yochem 

Steinberg, Irving 

PROCTORVILLE: 
Plantation Club, 

Reese, Owner 

SPRINGFIELD: 
Jackson, Lawrence 

162nd Fighter Interceptor 
Squadron of the Air National 
Guard of Ohio, and Harold 
Byers 

STEUBENVILLE: 
Hawkins, Fritz 

TOLEDO: 
Barnet, W. E. 

Candlelite Ballroom, and Tom 
McCullough, Owner and 
Manager 

Club 18, The, and Cy Miller 
Durham, Henry (Hank) 
Rutkowski, Ted, T. A. R. Re- 

cording Company 
Town and Country Club, and 

Robert Close, Manager 

VIENNA: 
Hull, Russ 

WARREN: 
Wragg, Herbert, Jr. 

YOUNGSTOWN: 
Copa Casino, and Nick 

Costantino 

Fireside Bar 
Freeman, Dusty 

Miss.Bronze America, Inc., and 
Wm. Stringer 

Peacock Gardens, and Frank 

Inc., 

Son, 

A. W. 

The, and 

and Paul D. 

Berry 

OKLAHOMA 

ARDMORE: 
George R. Anderson Post No. 

65, American Legion, — 

Floyd Loughridge 

J. E. Ranch Rodeo, and Col, 
Jim Eskew 

ENID: 
Norris, Gene 

HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 

LAWTON: 
Zimmerman, 

MUSKOGEE: 

Clifton and Era 

Gutrie, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Randolph, Taylor 
Simms, Aaron 

OKMULGEE: 
Masonic Hall (colored), and 

Calvin Simmons 

SHAWNEE: 

DeMarco, Frank 

TULSA: 

Consumer's Comfort Corp., and 
Yale Club 

Cup Club Corporation, and 
Connie Riggs 

Glass, Owen C. 
Love's Cocktail Lounge, and 

Clarence Love 
Schroeder, Vic 
Thompson, Richard 

OREGON 
ASTORIA: 

New Islander Club, and Wil- 
liam L. Hudson and George 
A. Fagin 

BROOKINGS: 
Cliff House, The, and Wm. J. 

Preisinger, Employer 

EUGENE: 
Weinstein, Archie, Commercial 

Club 

GARIBALDI: 
Marty de Joe Agency 
Walker, Sue 

HERMISTON: 
Rosenberg, Mrs. 

LAKESIDE: 
Bates, E. P. 

MEDFORD: 
Hendricks, Cecil 
Shamrock Supper Club, 

and C. Donald Adams, 

Employer 

PORTLAND: 
Harry's Club 1500, and Wm. 

McClendon 
Ozark Supper Club, and 

Fred Baker 
Pacific Northwest Business con- 

sultants, and J. Lee Johnson 

ROGUE RIVER: 
Arnold, Ida Mae 

SALEM: 
Martin, Arthur 

PENNSYLVANIA 
ALLENTOWN: 

Embassy, The, 
Max and Bill 
Downtown 

ALTOONA: 

Blake, Arthur 

BERWYN: 

Main Line Civic Light Opera 

R. M. 

The, 

and William 
‘Jazz’ Max, 

Co., Nat Burns, Director 
Vause, Jessie 

BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 

Employer 

BLYTHEDALE: 
Offshore Club, The, and 

James Thaxton 

BOOTHWYN: 

Shady Oak Cafe, and 
Ralph Penna 

BRAEBURN: 

Mazur, John 

BRISTOL: 
ABM, Inc., 

BRYN MAWR: 
K. P. Cafe, and George Papaian 

CANADENSIS: 
Dutch’s Tavern 
Far View House, Jolly Roger 

Room, and Roger Tamballo 

Jolly Rogers Room, and Rog- 

and Ralph Romano 

Mon Associates, and Monas 
Fetterman and Roger Tam- 
bella 

CARLISLE: 
Gygand View Hotel, and Arthur 

Nydick, Employer 

CHESTER: 
Chester Sports Center, and 

Henry Goldstein 
Lager, Bob 

Melody Lounge, 

Bob Hinson 

Stamm, Arthur 

West End Who's Who Womens 
Club 

COLUMBIA: 
Golden Eagle, The 
Kelley, Harold 

COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 

DAWSON: 
St. James Country Club, 

Joe Bracco 

DEVON: 
Jones, Martin 

DONORA: 

Bedford, C. D. 

DOWNINGTOWN: 
Shehaideh, K. E. 

EASTON: 
Parsons, Russell 

ELGIN: 
Cox, Alan D. 

ERIE: 
Hamilton, Margaret 
Lyons, Mrs. Mattie 
Patsy, Guy 

EVERSON: 
King, Mr. and Mrs. Walter 

FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 

Ottenberg, President 

The, and 

and 

HARRISBURG: 

Knipple, Ollie, and Ollie 
Knipple’s Lounge 

Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 

Tia Juana Club, and Thomas 
Jones, Employer 

HAVERFORD: 
Fielding, Ed 

HAWLEY: 
Hotel Capri, and Richard Fabri 

JOHNSTOWN: 

The Club 12, and Burrell 
Haselrig and the Flamingo 

Hotel 

KINGSTON: 
Johns, Robert 

LANCASTER: 
Carson, Sunset (Michael) 

(See Miscellaneous) 
Freed, Murray 
Italian-American Club 
Samuels, John Parker 
Soule, James D. 

LATROBE: 
College, Chester A. 

Hendrickson, Dr. 

LEWISTON: 
Temple, Carl E. 

LUZERNE: 
Fogarty’s Nite Club, and 

Mrs. Thos. Fogarty 

McKEESPORT: 
White Elephant, Jack Feldman, 
Owner 

MEADVILLE: 

Noll, Carl 

Power, Donald W. 
Simon, Al, Jr. 

MIDLAND: 
Mason, Bill 

NANTICOKE: 

Hamilton’s Night Club, and 
Jack Hamilton, Owner 

NEW CASTLE: 
Natale, Tommy 

NEW HOPE: 
Fountain Head, The, and 

Morris B. Singer 

NEW KENSINGTON: 
Mason’s Hotel Triesta Ball- 

room, and P. O. Mason 

NORRISTOWN: 

Mole, George A. 

PHILADELPHIA: 
Allen, Jimmy 
Amvets Post 178, and Norman 

G. Andrews 
Blow, James A. 
Blue Note, and Lou Church, 

Employer 
Boots, Tubby 
Cabana Club, Morty Gold, Prop. 
Davis, Samuel 
Delaware Valley Productions, 

Inc., Irving Fine, James 

Friedman, Joseph Mashman, 

Louis Mashman, Jerry Wil- 
liams, Harry Mogur 

Dupree, Hiram K. 

DuPree, Reese 
Essex Records 
Gerson, Bill 
Goldberg, Sam 
Gordon, Mrs. Margaret 

McAllister Jazz Associates, and 

Lester McAllister 
La Petite, and Thomas W. 

Malone, Owner 

Lodge, Dave (Also under 
Auantic City, N. J.) 

London, Bob 

Masucci, Benjamin P. 
Montalvo, Santos 
Muziani, Joseph 
Pacey‘s 

Pinsky, Harry 
Prouse, Ed (Also under At- 

lantic City, N. J.) 
Stiefel, Alexander 
Ukrainian Junior League, 

Branch 52, nad Helen Strait, 
Sec., Victoria Melnick, 
Chairman of Music 

Thomas C. 

Velez, L 
Vincent Enterprises, Inc., and 

Margaret White and Solo- 
mon Burke 

Warwick, Lee W. 

PITTSBURGH: 

Bethel, Stanley 
Bruno, Joseph 

Drawn, Herman 
Midway Lounge, and Mrs. 

Elizabeth Henry 

POTTSVILLE: 

Graham, Len, and 
George Yulick 

READING: 
Military Order of the Purple 

Heart, Berks County Chapter 

231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, 

SAUDERTON: 
Lions Club, 

Employers 

and Robert A. 
Wismer and Jacob Frederick, 
Employers 

SCHUYKILL HAVEN: 
Graham, Len, and George 

Yulick (Also under Potts- 
ville, Pa.) 

SCRANTON: 
McDonough, Frank 
Omar Supper Club, and Tom 

Hashem 
Santora, Vito 

SLATINGTON: 
Flick, Walter H. 

SOMERSET: 
Oakhurst Tea Room, The, and 

Ernest W. Baker 

SOUTH LANGHORNE: 

Playwicki Park Tavern, and 
Playwicki Park 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: 
Polish Radio Club, 

Joseph A. Zelasko 

UPPER DARBY: 

Delaware County Athletic Club, 
and Lou Lambert, Manager 

WASHINGTON: 
Lee, Edward 

WILKES-BARRE: 
Kahan, Samuel 

WILLIAMSPORT: 

Pinella, James 

YORK: 
Daniels, William Lopez 

and 

RHODE ISLAND 
JOHNSTON: 

Coppola, Riccardo, Sr. 
Tomasco, Joseph 

PROVIDENCE: 
Auto Previews, Inc., and 

Arthur L, Mousovitz, Treas. 

Columbia Artists Corp. 

SOUTH CAROLINA 
CHARLESTON: 

Bass, Tom 
Kline, George H. 
Pike, Chet 

CHESTER: 
Mack's Old Tyme Minstrels, 

and Harry Mack 

FLORENCE: 
City Recreation Commission, 

and James C. Putnam 

GREENVILLE: 
Harlem Theatre, and 

Joe Gibson 

Towers Restaurant, and 
J. L. Melancon 

MOULTRIEVILLE: 
Wurthmann, George W., Jr. (of 

the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 
Hewlett, Ralph J. 

SOUTH DAKOTA 
ABERDEEN: 

Suedmeier, Duane 

ARMOUR: 
Smith, Coy 

BROOKINGS: 
DeBlonk, Mat W. 

SIOUX FALLS: 
Haar, E. C. 

Triangle Advertising Agency, 

and Dell Crosby 

TENNESSEE 
CLARKSVILLE: 

Clardy, George 

HALLS: 
Espey Park, and Luther Allen 

HUMBOLDT: 

Ballard, Egbert 

KNOXVILLE: 
Cavalcade on Ice, 
John J. Denton 

Grecal Enterprises (also known 
as Dixie Recording Co.) 

Henderson, John 
Story, Carl (See 

Ky.) 
Zelmar Grotto, The, B. Van 

Hoesen and William Coleman 

McMINNVILLE: 
Junior Chamber of Commerce, 

and Dave Hoover and James 

A. Dillon, Employers 

MEMPHIS: 
Anderson, Elvis W. 

Beck, Harry E. 
Lepley, John 
Miller, Joe 

NASHVILLE: 
Emerson, Lee, and 

Talent Agency 

Fessie, Bill 
Kelly, Tom, d/b/a, Corral 

Attractions 
Kelly’s, John, 

Monticello, 

Emerson 

World Famed 
Attractions (See Larry Evans, 
Spokane, Wash.) 

Roberts, John Porter 
Terrell, Mrs. H. A. 
Western Corral, The, J. W 

Long and D. S. DeWeese 

PARIS: 
Cavette, Eugene 

TEXAS 
ALTAIR: 

Cervnka’s Night Club, and 
August Cervnka 

AMARILLO: 
Flame Club, The, and 
Dr. Frank Smith 

Mays (Mayes), Willie B. 

AUSTIN: 
Wimberly, Billy 

BAIRD: 
Lone Star Rodeo, Bob Estes 

and Col. Jim Eskew (Also 
listed under miscellaneous) 

BOLING: 
Fails, Isaac A., Manager Spot- 

light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 
Junior Chamber of Commerce, 

and R. N. Leggett and Chas. 
D. Wright 

CORPUS CHRISTI: 
Carnahan, R. H., Sr. 

Kirk, Edwin 
Vela, Fred 

DALLAS: 

Davis, Tony 
Morgan, J. C. 
Mynier, Jack 
Sky Club, The, and W. D, Sat- 

terwhite and Julius Schwartz 

DENISON: 
Club Rendezvous 

EL PASO: 
Gateway Lodge 855, and 
_c. F. Walker 

E. (Rusty) 
nadia, Coyal J. 
Peacock Bar, and C. F. Walker 

FORT WORTH: 
Clemons, James E. 
Coats, Paul 
Famous Door, and Joe Earl, 

Operator 

Florence, F. A., Jr. 
Jenkins, J. W., “and Parrish Inn 
Meadowbrook Drive-In Theatre, 

and Oscar R. May 
Rendezvous Club, and C. T. 

Boyd, Operator 

Snyder, Chic 

GONZALES: 
Dailey Bros. Circus 

GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 

Miriam Teague, Operators 

HEARNE: 
Mullinnix, C. E. 

HENDERSON: 
Wright, Robert 

HOUSTON: 
Club Velma, The, and James 

Jones 
Ott, Richard 

Penthouse Club of Houston, 
Sterling Catersin, Inc., and 
M. Zindler, President 

LAREDO: 
Bruni, Fred 
Faucher, Dan 

LEVELLAND: 
Collins, Dee 

LONGVIEW: 
Club 26 (formerly Rendezvous 

Club), and B. D. Holiman, 

Employer 
Curley’s Restaurant, and 

M. E. (Curley) Smith 
Ryan, A. L. 

LUFKIN: 
East Texas Cotton Club, and 

Clementte Parker 

MEXIA: 
Payne, M. D 

ODESSA: 
Baker, George 
Silver Saddle Club, The, 

Charles Barry, R. W. Batson 
and C. C. Francis 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 
Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 
Ron-Da-Voo, and Frederick J. 

Merkle, Employer 

PERRYTON: 
North Plains Fair, The, and 

John Mayfield, Sec. 

PORT ARTHUR: 
Demland, William 

ROUND ROCK: 
Rice’s Hall, Jerry Rice, 

Employer 

SAN ANTONIO: 

Forrest, Thomas 
Getts, Clark, and Clark Getts, 

Inc. (See New York, N. Y.) 
Leathy, J. W. (Lee) 
Linton, Guy 
Mission Hills Country Club, 

and Eric Lipke, Employer 
Obledo, F. J. 
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VALASCO: 
Fails, Isaac A., Manager Spot- 

light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

VICTORIA: 
Club Reno, Lindsey Construction 
Company, and Bill Lindsey 

Jackson, Ollie 

WACO: 
Circle R Ranch, and 

A. C. Solberg 

Cooper, Morton 

WICHITA FALLS: 

Dibbles, C 
Johnson, Thurmon 

Moose Lodge, The, Bill Marlow 
and L. C. McKown 

Whatley, Mike 

UTAH 

HANNA: 
Haley, Tom 

SALT LAKE CITY: 
Sutherland, M. F. 
Wallin, Bob 

VERMONT 

RUTLAND: 
Brock Hotel, and Mrs. 

Duffie, Employer 

VIRGINIA 

ALEXANDRIA: 
Commonwealth Club, Joseph 

Burko, and Seymour Spelman 
Dove, Julian 

BUCKROE BEACH: 
Plaza Hotel 

BUENA VISTA: 
Rockbridge Theatre 

COLONIAL BEACH: 

Hershey, Robert 

DANVILLE: 
Fuller, J. H. 

EXMORE: 
Downing, J. 

LYNCHBURG: 
Bailey, Clarence A. 

MARTINSVILLE: 
Hutchens, M. E. 

NEWPORT NEWS: 

Brown, Frank L. 

Isaac Burton 

Marshall, David 

NORFOLK: 
Big Trzek Diner, 

Proprietor 
Cashvan, Irwin 

Continental Club, 
Ben Dubrinsky, 

Meyer, Morris 

Rohanna, George 
Showtime Club, Inc., and 

A. J. Bunin, Manager 
Walker, Robert 

Winfree, Leonard 

PARKSLEY: 
Seaside Club, The, and W. P. 

Kinsey 
PETERSBURG: 

Williams Enterprises, 
J. Harriel Williams 

PORTSMOUTH: 
Rountree, G. 

RICHMOND: 
American Legion Post No 

Black, Oscar 
Knight, Allen, Jr. 

Market Inn Social Club, and 
Robert Long 

SUFFOLK: 
Clark, W. H 

VIRGINIA BEACH: 

Bass, Milton 
Fox, Paul J., 

Kane, Jack 
Melody Inn (formerly Harry's 

The Spot), Harry L. Sizer, 

Jr., Employer 

WILLIAMSBURG: 
Log Cabin Beach, 

(Fats) Jackson 

WASHINGTON 

PULLMAN: 
Kruegel Hall, and Jack Clif- 

ford May and Dom Breiten- 
feidt 

SEATTLE: 
Acousta (Audio) 

and J. Kurns 

Cousin Ben Productions, and 
Ben W. Roscoe, and Tex 
Hager 

Grove, Sirless 
Harvison, R. S. 

SPOKANE: 
Dotson, James 

Evans, Larry (See John Kelly's 

World Famed Attractions, 

Nashville, Tenn.) 
Heitz, Charles 
Lyndei, Jimmy (James Delagel) 

YAKIMA: 

V.F.W. Club, and Bud Young 

WEST VIRGINIA 

BLUEFIELD: 
Weinberg, Eli 

APRIL, 

Estelle 

Edward 

Percy Simon, 

The, and 
Owner 

and 
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Jim and Charles 

and W. H. 

Sounds, Inc. 

1960 

CHARLEs TOWN: 

Bishop, Mrs. Sylvia 

FAIRMONT: 

Ribel, Jim 
HUNTINGTON: 

Brewer, D. C. 
Padgett, Ray, and Ray Padgett 

Productions, Inc. 

INSTITUTE: 
Hawkins, Charles 

LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 

MORGANTOWN: 
Niner, Leonard 

PARKERSBURG: 
Brown Derby, and Paul Shriner 

WELLSBURG: 
Club 67, and Mrs. 

Davies, Manager 

WHEELING: 
Mardi Gras 

WISCONSIN 
BARABOO: 
Conway, Francis 

COUDERAY: 
Pixie Club, The, and Frank 

Martin, Employer 

GREEN BAY: 
Wolf, Don (Donald R. Wolf) 

GREENWOOD (Owen): 
Merry Ol’ Gardens Ballroom, 

and Harold Bender, Employer 

HURLEY: 
Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club 

Fiesta 

KENOSHA: 
Rite-Spot Tavern, and Sam 

Schmerling and Nello Cec- 
chini 

MILWAUKEE: 
Bethia, Nick Williams 
Coggs, Isaac 
Continental Theatre Bar 
Cupps, Arthur, Jr. 
Dancer, Earl 
Dimaggio, Jerome 
Fun House Lounge, and Ray 

Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 
Melody Circus Theatre, Inc., 

and Milton S. Padway 
Rickey’s, and Milt Rickum 
Rio Club, and Samuel Douglas, 

Manager, and Vernon D. Bell, 

Shirley 

Schwader, Leroy 
Singers Rendezvous, and Joe 

Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 
Tin Pan Alley, Tom Bruno, 

Operator 

Weinberger, A. J. 

MINOCQUA: 
Pine Chalet, 

J. Bertrand 

RHINELANDER: 
Kendall, Mr., Manager, Holly 

Lodge 

SAUK CITY: 
Wiendenfeld, Donald S8. 

SHEBOYGAN: 

Sheboygan County Harness Rac- 
ing Association, Orlando 
Thiel, President 

Tic Toc Tap, The, and August 
Stubler 

TOMAH: 

Veterans of Foreign Wars 

WAUKESHA: 
McFinn, Dan (Also listed under 

Misc.) (A/K/A Wm. H. 
Branning) 

WYOMING 
CASPER: 

S & M Enterprises, and 
Sylvester Hill 

CHEYENNE: 
Kline, Hazel 
Valencia Restaurant Bar 
Wagner, George F 

DUBOIS: 
Harter, Robert H. 

LARAMIE: 
Circle T. Ranch Rodeo, and 

Albert Tansor 

ROCK SPRINGS: 
Smoke House Lounge, 

James, Employer 

THERMOPOLIS: 
Sideboard Cafe and Bar, The 

DISTRICT OF 

COLUMBIA 

WASHINGTON: 
Abart’s Jazz Mecca, and 

Abraham Spencer 
Adelman, Ben 
Alvis, Ray C. 
Andrus, Rose Marie 

(Mary Toby) 

The, and Robert 

Del K. 

Archer, Pat 

Bailey, Herman 
Cherry Foundation Recreatiox 

Center, and Rev. Robert T. 
Cherry, President, and 
Oscar Russell 

Clark, Lewis 
Club Afrique, and Charles 

Liburd, Employer 
Club Caverns, The, and 

Mrs. Emma Williams 
Club Cimmarron, and Lloyd 

Von Blaine and Cornelius 
R. Powell 

Coral Room, The 
Davidson & Taylor Enterprises, 

Inc., and Herbert L. David- 

son, President 
D. E. Corporation, Herb sachs, 

President 
Dudley, James 
duVal, Anne 
Dykes Stockade, and John Dykes 
Gold, 
Gordon, Harry 
Hedin House, Planet Room, and 

Paul Stanley 
Hotel 2400 
Hylton, Sam 
Jazz Limited, Inc., and 

Spotlite Club 
Kavakos Grill and Restaurant, 

and William Kavakos 
Kelser, Herbert 
Kirsch, Fred 
Little Dutch Tavern, and FE) 
Brookman, Employer 

Loren, Frederick 
Mansfield, Emanuel 
Maynard's Restaurant, Michael 

Friedman and Morton Fore- 
man, Owners 

Moore, Frank, Owner, Star Dust 
Club 

Motley, Bert 

Murray, Louis, La Comeur Club, 
W. S. Holt and James Man- 
ning 

North East Casino 
Perruso’s Restaurant, 

Perruso, Employer 
Purple Iris, Chris D. Cassimus 

and Joseph Cannon 
Robinson, Robert L. 
Rosa, Thomas N. 
Jack ‘. 
Rumpus Room, and Eimer 

Cooke, Owner 
Smith, J. A. 
Spotlite Club (See: Jazz 

Limited, Inc.) 
T. & W. Corporation, Al 

Simonds, Paul Mann 

and Vito 

20th Century Gents, Inc., and 
Chas. Johnson, Treas. 

2001 11th Street, N. W. (for- 
merly occupied by Club 
Caverns) 

Village Note, The, 
Stone 

Walters, Alfred 

Whalen, Jennie 
Williams, Harrisuo 
Wilson, John 
Wong, Hing 
Wong, Sam 
Young, Clifton 

and Avatus 

CANADA 

ALBERTA 

CALGARY: 
Cooper, Ken 

EDMONTON: 

Eckersley, Frank j. C. 
Palmer, Larry 

BRITISH COLUMBIA 
VANCOUVER: 

International Theatricals 
Limited 

MANITOBA 

WINNIPEG: 
Gordon, Lou, and Elcee 

Agencies 

NOVA SCOTIA 

GLACE BAY: 
McDonald, Marty 

ONTARIO 

CHATHAM: 

Taylor, Dan 

COBOURG: 

International Ice Revue, Robert 
White, Jerry Rayfield and J. 
J]. Walsh 

GALT: 
Duval, T. J. (Dubby) 

GRAVENHURST: 
Webb, James 

HAMILTON: 
Nutting, M. R., Pres., Merrick 

Bros. Cirucs (Circus Produc- 
tions, Ltd.) 

LONDON: 
Fleet, Chris 
Merrick Bros. Circus (Circus 

Productions, Ltd.), and M 
R. Nutting, President 

MUSSELMAN’S LAKF: 
Bingham, Ted 

NEW TORONTO: 

Leslie, George 

OTTAWA: 

Ayotte, John 
Parker, Hugh 

OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 

PORT ARTHUR: 
Curtin, M. 

TORONTO: 
Ambassador and Monogram 

Records, Messrs. Darwyn and 
Sokoloff 

Assoc. of the Danube-Swabian, 
and John Kreppi, Employer 

Habler, Peter 
Kesten, Bob 

Langbord, Karl 
Lynch, Bill 
Miquelon, V 
Mitford, Bert 
Parkside Tavern, Mr. N. Bolter 

and D. Kirsh 
Shields Park, Mr. Shields, Mr. 
McCarthy, and Mr. Gavin 

Smith, K. J. 
Stuart Productions, Ltd., and 

Stuart Mackay 
Wetham, Katherine 

WINCHESTER: 
Kilow, Hilliare 

QUEBEC 

BOISCHATEL, 
MONTMORENCY COUNTY: 

Auberge De La Chute Rest., 
and Gilbert Basiouk, Prop. 

DRUMMONDVILLE: 

Grenik, Marshall 

HUNTINGTON: 

Peters, Hank 

MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin 
and Antoine Dufor 

“Auberge du Cap’’ and Rene 
Deschamps, Owner 

Auger, Henry 
Beaver Club, and Roland Pageau 
Beriau, Maurice, and LaSociete 

Artistique 

Canfield, James (Spizzie) 
Carmel, Andre 
Cholette, Gerard 
Coulombe, Charles 
DeGinet, Roger 
Haskett, Don (Martin York, 
Lane, Terry 
Le Chateau Versailles 
Lussier, Pierre 
Pappas, Charles 
Sunbrock, Larry, and his Rodeo 

Show 
Tassee, Gerald 

POINTE-CLAIRE: 
Oliver, William 

QUEBEC: 
Sunbrook, Larry, and his Rodeo 
Show 

Turcotti, B. A., and Dronel 
Aid Bureau 

QUEBEE CITY: 
LaChance, Mr. 

SAULT STE. MARIE: 
Algonquin Hotel 

SHAWINIGAN: 
Hotel Garand, 

Garand 

ST. ADOLPHE D’HOWARD: 
Roberto Lodge, and Earl Aspell 

ST. EMILE: 

Monte Carlo Hotel, 
Lord 

Inc., and Leon 

and Rene 

STE. GERARD DES 
LAURENTIDES: 

Moulin Rouge 

ST. JEAN: 
Fontaineblue Hotel, 

Rene Hudson 

ST. JEROME: 
Chex LaPointe Hotel, and 

Roland Ouellette 

SASKATCHEWAN 

ESTEVAN: 
River Park Resort, The, 

William B. Shipman 

REGINA: 
Judith Enterprises, and G. W. 
Haddad 

and Mr. 

and 

BERMUDA 
Kindly Air Force Base, NCO Club 

CUBA 
HAVANA: 

Sans Souci, M. Triay 

SOUTH AMERICA 

BRAZIL 

SAO PAULO: 
Alvarez, Baltasar 

FRANCE 

PARIS: 

Andrieu, Pierre (also allowed 
vs. Jacques Benoit-Levy) 

Benoit-Levy, Jacques (also 
allowed vs. Pierre Andrieu) 

MISCELLANEOUS 

Abbe, Virgil 
Abernathy, George 
Alberts, Joe 
Al-Dean Circus, F. D. Freeland 
All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 
Anderson, F. D. 
Andros, George D. 
Anthne, John 
Arnett, Eddie 
Arwood, Ross 
Askew, Helen 
Aulger, J. H. 
Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 

Baugh, Mrs. Mary 
Beatty, Harriett, and Harriett 

Beatty Circus, Edward Say, 
Manager 

Beck, N. Edward, Employer 
Rhapsody on Ice 

Blumenfeld, Nate 
Bologhino, Dominick 
Bolster, Norman 
Bosserman, Herbert (Tiny) 
Brandhorst, E. 
Braunstein, B. Frank 
Bruce, Howard, Manager, 

Hollywood Co." 
Buffalo Ranch Wild West Circus, 

Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 
Bur-ton, John 

Capell Brothers Circus 
Carlson, Ernest 
Carroll, Sam 
Carson, Sunset (Michael), 

(see Lancaster, Pa.) 
Cascianno, Ronald 
Casino Modern Ballroom, and 

Butler Adams, Owner (Also 
under Chicago, Ill.) 

Charles, Rex (Rex C. Esmond) 
Cheney, Aland Lee 
Chew, J le 
Collins, Dee 
Conway, Stewart 
Cooper, Morton 
Cooper, Richard 
Curry, Benny 
Davis, Clarence 
deLys, William 
Deviller, Donald 
DiCarlo, Ray 
Dixon, James L., Sr. 
Dodson, Bill 
Dolan, Ruby 
Drake, Jack B. 
Dunlap, Leonard 

Eckhart, Robert 
Edwards, James, of James Ed- 

wards Productions 

Feeban, Gordon F. 
Ferris, Leo 
Ferris, Mickey, Owner and Mgr., 

“American Beauties on Parade”’ 
Fezarro (Texano), Frank 
Field, Scott 
Pea Harry 
Ford, 
Forest, eTThomes 
Fortson, Jack, Agency 
Fox, Jesse Lee 
Freich, Joe C. 
Frickey, W. H. Woody 
Friendship League of America, 

and A. L. Nelson 
Garnes, C. M. 
George, Wally 
Gibbs, Charles 
Gordon, Harry 
Gould, Hal 
Grayson, Phil 
Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

Hall, Mr. 
Hawes, Howard H. 
Hayward, Douglas 
Hewlett, Ralph J. 
Hobbs, Wilford, Vice-President, 

Artists peshins Corp., Holly- 
wood, Calif 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Holtz, Walter W. 
Horan, Irish 
Horn, O. B. 
Hoskins, Jack 
Howard, LeRoy 
Huga, James 
International Ice Revue, Robert 

White, Jerry Rayfield and J. J. 
Walsh 

Johnson, Sandy 
Jones, Charles 
Jul, Morgan 
Kay, Bert 
Kent, Jack 
Kirk, Edwin 
Kline, Hazet 

Knudson, Kathleen (Also under 
San Francisco, Calif.) 

Kolker, Irving (Also listed under 
Asbury Park, N. J., and Miami, 
Flerida) 

“Crazy 

Kosman, Hyman 
Larson, Norman J. 
Law, Edward 
Lawhon, Sgt. Harry A. 
Leathy, J. W. (Lee) 
Leveson, Char! 
Levin, Harry 
Lone Star Rodeo, and Robert 

Estes and Col. Jim Eskew 
(Also under Baird, Texas) 

Long, Jim (See Sidney, Neb.) 

Mack, Bee 
Magen, Roy 
Magee, Floyd 
Mann, Paul 
Markham, Dewey (Pigmeat) 
Marks, Al 

Marlowe, Frank E. 

Chicago, Ill.) 
Matthews, john 
Maurice, Ralph 
Mayberry, Leroy Edward (See 

Great Falls, Mont.) 
McCarthy, E. J. 
McCarty, Robert J., Jr. (Bobby 

Jay), (See Los Angeles, Calif.) 
McCaw, E. E., Owner, Horse 

Follies of 1946 
McFinn, Dan (A/K/A Wm. H. 
Branning) (Also listed under 
Waukesha, Wis.) 

McGowan, Everett 
Meeks, D. C, 
Meredith, Gene 
Merry Widow Company, Eugene 

Haskell, Raymond E, Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Booker’s License 1129 

Miquelon, V 
Mitchell, John 
Montalvo, Santos 
Morton, H. W 

Mynier, Jack 

Nelson, A. L. 
Newbauer, Lillian 
Nicholson, B. W. (See San Fran- 

cisco, Calif.) 
Nixon, Elsworth 

Olivieri, Mike 
Olsen, Buddy 
Osborn, Theodore 
O'Toole, J. T., Promoter 
Otto, Jim 
Ouellette, Louis 

Pappas, Charles 
Patterson, Charles 
Parker, Tom, Theatrical Enter- 

prises (Also listed under Chi- 
cago, Illinois) 

Peth, Iron N. 
Pfau, William H. 
Pinter, Frank 
Pope, Marion 

Rainey, John W. 
Rayburn, Charles 
Rayfield, Jerry 
Rea, John 

Redd, Murray 
Reid, R. R. 
Rhapsody on Ice, and N. Edw. 

Beck, Employer 
Roberts, Harry E. (Hap Roberts 

or Doc Mel Roy) 
Robertson, T. E., Robertson Ro- 

deo, Inc. 
Rodgers, Edw. T. 
Rogers, C. D. 
Ross, Hal J., Enterprises 

Salzman, Arthur P oe Henry) 
Sargent, Selwyn G 
Seay, J. 
Shambour, Farris 
Shuster, Harold 
Shuster, H. H. 
Singer, Leo, Singer's Midgets 
Six Brothers Circus, and George 

McCall 
Bert Smith Revue 
Smith, Coy 
Smith, Ora T. 
Stevens Bros. Circus, and Robert 

A. Stevens, Manager 
Stover, (also of Binghamton, 
N.Y 

(Also under 

Stover, William 
Straface, Pete 
Straus, George 
Stump & Stumpy (Harold Crom- 

mer and James Cross) 
Summerlin, Jerry (Mars) 
Sunbrock, Larry, and his Rodeo 
Show 

Tabar, Jacob W. 
Tambor, Stuart 
Taylor, R. J. 
Thomas, Mac 
Thomas, Ward 
Tompkins, Tommy 
Travers, Albert A. 
Wallin, Bob 
Walters, Alfred 
Ward, W. W. 
Watson, N. C. 
Watts, N. Y. 
Weills, Charles 
Weintraub, Mr. 
Wesley, John 
White, Robert 
Williams, Bill 
Williams, Frederick 
Williams, Ward (Flash) 
Willis, Sam 
Wilson, Ray 
Wimberly, Otis 
Young, Robert 
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INDIVIDUALS, CLUBS 

HOTELS, Etc. 

This List is alphabeti- 

cally arranged in States, 

Canada and Mis- 

cellaneous 

ALABAMA 
MOBILE: 

McDaniels, Luke 
McGee, Montey 

ARIZONA 
NOGALES: 

Colonial House 

TUCSON: 

El Corral 

ARKANSAS 
HOT SPRINGS: 

Forest Club, and Haskell Hard- 
age, Proprietor 

CALIFORNIA 
ANTIOCH: 

Blu's 

BAKERSFIELD: 
Alienthorp, Carl and/or The 

Starlite Ballroom and/or The 
Rollo-Dome Ballroom 

Juarez Salon, and George 
Benton 

BEVERLY HILLS: 
White, William B, 

CHULA VISTA: 
Pappas, Andy and Bill 

EL CAJON: 

Casper’s Ranch Club 

ESCONDIDO: 
Saddle & Sirloin Restaurant 

FRESNO: 
Cross, Mr. and Mrs. Elwin 

HOLLYWOOD: 
Norris, Jorge 

Vescio, Pete 

IONE: 
Watts, Don, Orchestra 

JACKSON: 
Watts, Don, Orchestra 

LA MESA: 
La Mesa American Legion Hall 

LONG BEACH: 
Cinderella Ballroom, John A. 

Burley and Jack P. Merrick, 
Proprietcrs 

Tabone, Sam 

Workman, Dale C. 

MENDOCINO COUNTY, 
CALPELLA: 
Big Oaks, The 

NAPA: 
Monte, Bob 
Gus Sauer's Steak House 

OCEANSIDE: 
Oceanside Bowladrome 

Town House Cafe, and James 
Cuenza, Owner 

PITTSBURG: 
Bernie's Club 

REDDING: 
Jerome Organization, and 

Jerry McCleod 

RICHMOND: 

Broderick, Earl Warren 
Galloway, Kenneth, Orchestra 
Lavender, Wm. (Bill) 

RIDGECREST: 
Pappalardo’s Desert Inn, and 

Frank Pappalardo, Sr. 

SACRAMENTO: 
Capps, Roy, Orchestra 

SAN DIEGO: 
American ‘Legion Post 6 Hall 
Black and Tan Cafe 
Civic Productions 
Daye-Time Productions, and 

George W. Daye, Jr. 
Famous Door 

Fazio, Jim 
Hurricane Cafe 

Mickey's, and Ina Copeland 
Poncho's Cafe 
Sanchez, Belas 

(Formerly with Cotton Club) 
San Diego Speedboat Club 
Thursday Club 
Turner, Max 

Uptown Hall 
Vasa Club House 
Wednesday Club 

a4 

SAN FRANCISCO: 
Freitas, Carl (also known as 

Anthony Carle) 
Jones, Cliff 
Kelly, Noel 
Somers, Walt (Alias Peterson 

and Cohn) 

SAN LUIS OBISPO: 
Seaton, Don 

TULARE: 

TDES Hall 

VALLEJO: 
Vallejo Community Band, and 

Dana C. Glaze, Director and 
Manager 

VENTURA: 
Sidecar, The 

COLORADO 
DENVER: 

Thunderbird Supper Club and 
Restaurant, and Verne Byers, 
Prop. 

RIFLE: 
Wiley, Leland 

CONNECTICUT 
DANBURY: 

Danbury Fair, and John W. 
Leahy 

DANIELSON: 
Pine House 

HARTFORD: 
Buck's Tavern, Frank S. De- 

Lucco, Prop. 
MOOSUP: 

American Legion 
Club 91 

MYSTIC: 
V.F.W. Club 

NAUGATUCK: 

Zembruski, Victor—Polish 
Polka Band 

NEW LONDON: 

Polish American Progressive 
Citizen Club 

NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Joseph 

Skindzier 
WATERBURY: 

Phil's Restaurant, and 
Phil Lemay 

FLORIDA 

CLEARWATER: 
Moose Club, The 

FORT LAUDERDALE: 
Aloha Club 

FORT MYERS: 
Rendezvous Club 
Rendezvous Lounge, and Eddie 

Smith 
HALLANDALE: 

Ben's Place, Charles Dreisen 
JACKSONVILLE: 

Standor Bar and Cocktail 
Lounge 

KENDALL: 
Dixie Belle Inn 

MIAMI: 

Heller, Joseph 
MIAMI BEACH: 

Fried, Erwin 

ORLANDO: 

Larson, Dellaire and Della 
PANAMA CITY: 

White Circle Inn, and Mrs. Mat- 
tie B. Shehans, Cedar Grove 

Shrimp Boat Lounge, The 
Shrimp Boat, and W. L. 
Smith 

PENSACOLA: 
Sea-Air Club (a/k/a The En- 

listed Men's Club, and The 
Acey-Ducey Club) ¢ 

POMPANO: 
julenes 

TAMPA: 
Diamond Horseshoe Night Club, 

Joe Spicola, Owner and 
Manager 

WEST PALM BEACH: 
Chi-Chi Club, The 

WEST PANAMA CITY BEACH: 

Old Dutch Inn, Harold Laughn 
and Cliff Stiles 

WINTER PARK: 
Park Avenue Bar, and Albert 

Kausek 

GEORGIA 
ATLANTA: 

Camellia Garden Restaurant 
and Wisteria Garden Cock- 
tail Lounge, and Angelo 

Nicholas 

SAVANNAH: 
Bamboo Club, and Gene Dean 

HAWAII 
HONOLULU: 

49th State Recording Co. 
Sereno, Eddie 

IDAHO 
MOUNTAIN HOME: 

Hi-Way 30 Club 

TWIN FALLS: 
Radio Rendezvous 

ILLINOIS 

CAIRO: 
Turf Club, The, and Ed McKee 

CHICAGO: 

Harper, Lucius C., Jr. 

Kryl, Bohumir, and his Sym- 
phony Orchestra 

FAIRFIELD: 

Eagles Club 

GALESBURG: 

Boots and Saddles Club 
Carson's Orchestra 

Meeker’s Orchestra 

JACKSONVILLE: 
Chalet Tavern, in the Illinois 

Hotel 

JOLIET: 
Pohler’s Recording Studio, and 

Al Pohlers 

MOUND CITY: 
Bellview Park Club, and George 

Heisler, Operator 

MT. VERNON: 
Jet Tavern, and Kelly Greenalt 

NASHVILLE: 
Smith, Arthur 

OLMSTEAD: 
Clark, Tom 

PEORIA: 
Marshall-Putnam County Fair 

Assn., and the Henry Fair 

Miller Park, and Harry Miller 
Palace Theatre 

Silverleaf Pavilion 
Spalding Gymnasium 

SCHELLER: 
Andy's Place, and Andy Kryger 

INDIANA 

EVANSVILLE: 

Elliot, George 

GARY: 

Coration Club, Lodge 170 
Gary Civic Club, The 

INDIANAPOLIS: 

Lee and Ray Club 
Sheffield Inn 

KOKOMO: 
N.C. O. Club, and Lt. William 

Moberly, Gen. Chairman 
LAFAYETTE: 

Fowler Hotel 

LEBANON: 
Moose Club 

MISHAW AKA: 
VFW Post 360 

MUNCIE: 
Mikesell, Gerald 

NEW CHICAGO: 
Green Mill Tavern 

SOUTH BEND: 

Chain O'Lakes Conversation 
Club 

Hi-Hat Club 

Midtown Rest.-Bar 
PNA Group 83 (Polish National 

Alliance) 

St. Joe Valley Boat Club, and 

Bob Zaff, Manager 
St. Joseph County 4-H 

Association 

IOWA 
BURLINGTON: 

Old Town Hall, The, and 

Kenneth Anderson 

B Square Circle Modern Square 
Dance Club, The 

CEDAR FALLS: 
Women's Club 

FAIRFIELD: 
lliff, Leiu (Lew) 

SIOUX CITY: 
Eagles Lodge Club 

KANSAS 
PAOLA: 

Pla-Mart Dance Hall, and 
Elmer Hagemeyer, Prop. 

SALINA: 
Woodman Hall 

TOPEKA: 
California Club, The, and Jerry 

Bond, Mgr. 
Downs, Red, Orchestra 
Old Moon, alias the New Moon, 

and Rod Est, Mgr. 

Rainbow Club, The, and Jerry 
Brooks, Mgr. 

Vinewood Dance Pavilion 

WICHITA: 
Silver Moon 
West Street Supper Club 

KENTUCKY 
BOWLING GREEN: 

Jackman, Joe L. 
Wade, Golden G. 

PADUCAH: 

Copa Cabana Club, and Red 
Thrasher, Proprietor 

LOUISIANA 

BUNKIE: 
Blue Moon Club, and Vines 

Harris 
Huey, Oliver 

LEESVILLE: 
Capell Brothers Circus 

NEW ORLEANS: 
New Orleans Opera Guild, Inc., 

and Mrs. Nella Ludwig 

MAINE 
GARDINER: 

Jackie Nichols Lodge 

LITCHFIELD: 

Whip-O-Will Dance Hall 

PORTLAND: 
103rd Inf. Nat'l. Guard Hdars., 
Engineers and Tank Co. (See 

Co. D, 103rd Inf., R.C. T., 

Westbrook, Me.) 

PURGATORY: 
Homestead Ballroom 

TACOMA: 

Linton, Clarence 

WESTBROOK: 
Co. D, 103rd Inf., R.C.T. (See 

103rd Inf., Portland, Me.) 

MARYLAND 

BALTIMORE: 
Benjamin's, and Benny Ben- 

jamin and Morris Brown, 
Owners 

EASTON: 

Startt, Lou, and his Orchestra 

MASSACHUSETTS 

FALL RIVER: 
Durfee Theatre 
Harmony House, and Lawrence 

Prezalar 

LAWRENCE: 

Zajec, Fred, and his Polka Band 

LEICESTER: 

Hillcrest Country Club, and 
James Dolan 

LYNN: 
Simpson, Frank 

METHUEN: 
Central Cafe, and Messrs. Yana- 

konis, Driscoll and Gagnon, 
Owners and Managers 

NORTH READING: 

Levaggi Club, Inc. 

SHIRLEY: 
Rice's Cafe, and Albert Rice 

SPENCER: 

Reardon, Bernard 

WORCESTER: 
Holmes, Alan Gray 
Polish National Alliance 

MICHIGAN 
BAY CITY: 

Bay City Optimist Club 

ISHPEMING: 
Congress Bar, and Guido 

Bonetti, Proprietor 

MARQUETTE: 
Johnson, Martin M. 

NEGAUNEE: 
Bianchi Bros. Orchestra, and 

Peter Bianchi 

NILES: 
Kubiak's Stateline White 

House, The 

PONTIAC: 
Bob’s Chicken House, and 

Robert Dorman, Owner 

ST. IGNACE: 
Sophie's Tavern, and 

Sophie Heise 

UNION LAKE: 
Morey’s Golf and Riding Club, 

and Ed Morey 

MINNESOTA 
MINNEAPOLIS: 

Lollies, Wes 
Milkes, C. C, 

MISSISSIPPI 
HATTIESBURG: 

Alpha Tau Omega Fraternity 
(Epsilon Upsilon Chapter) 

Deb Club 
Dusty Club 
Hattiesburg High School Pan- 

hellenic Council 
ICH Sorority, Hattiesburg 

High School 
Kappa Sigma Fraternity 

(Epsilon Nu Chapter) 
Phi Kappa Club (P. K. Club) 
Phi Kappa Tau Fraternity 

(Beta Epsilon Chapter) 
Royal Order of Demolay 
Swann, Jimmy 

JACKSON: 
Roepcke, Robert P, 

(Bobby Peters) 

VICKSBURG: 
Roger's Ark 

MISSOURI 
KANSAS CITY: 

Coates, Lou, Orchestra 
El Capitan Tavern, Marvin 

King, Owner 
Gay Fad Club, and Johnny 

Young, Owner and Proprietor 
Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 

inson 

LOUISIANA: 
Rollins, Tommy, Orchestra 

POPLAR BLUFF: 
Lee, Duke Doyle, and his Or- 

chestra *‘The Brown Bombers’’ 

ST. JOSEPH: 
Rock Island Hall 

SPRINGFIELD: 
Eagle Lodge No. 294 

WELLINGTON: 
Wellington Missouri Fair, and 

Robert Riesmeyer, President, 

Wellington Fair Board 

MONTANA 

BOULDER: 

Diamond S. Ranchotel, The 

WEST YELLOWSTONE: 

Teepee Bar 

NEBRASKA 

ARLINGTON: 
Arlington Ballroom, and Floyd 

Paul 

CAPITAL BEACH: 
King’s Ballroom 

CRETE: 
Blue River Lodge Dance Hall, 

and Henry Zahoureck, Mgr. 

LINCOLN: 

Arena Roller Skating Club 
Lees Drive Inn, Lee Franks, 

Owner 

Royal Grove 

Shar-Mar 

Sunset Party House 

NORTH PLATTE: 
Eagles Club 

NEVADA 
ELY: 

Little Casino Bar, and 
Frank Pace 

LAS VEGAS: 
Soukup, Robert 

NEW HAMPSHIRE 
BOSCAWEN: 

Colby’s Orchestra, Myron 
Colby, Leader 

PITTSFIELD: 

« Pittsfield Community Band, 
George Freese, Leader 

WARNER: 

Flanders’ Orchestra, Hugh 
Flanders, Leader 

NEW JERSEY 

BAYONNE: 
Knights of Columbus (Colum- 

bian Institute) 
Polish-American Home 
Sonny's Hall, and Sonny 

Montanez 

Starke, John, and his Orchestra 

BURLINGTON: 

Pine Tree Inn, The, and Mr. 
and Mrs, Jack Lazaar (Logan) 

CAMDEN: 
Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 

Parish 

EDISON TOWNSHIP: 
Ye Cottage Inn, and Ray Wilch 

ELIZABETH: 
Twin Cities Arena, William 

Schmitz, Manager 

HACKENSACK: 
Oritani Theater 

(Stanley-Warner) 

HACKETTSTOWN: 
Hackettstown Firemen’s Band 

HIGHLAND PARK: 
Delanoy, Edward (See J. Stan- 

ley, New Brunswick, N. J.) 

KEYPORT: 
Stager, Walter, Orchestra 

LITTLE FALLS: 
Oxford Theater 

(Stanley-Warner) 

MAPLEWOOD: 
Maplewood Theatre 

MONTCLAIR: 
Montclair Theatre 

NETCONG: 
Kiernan’s Restaurant, and 

Frank Kiernan, Proprietor 

NEWARK: 
Newark Opera House 
Palm House 

Pelican Bar 

NEW BRUNSWICK: 
Carlano, John 

Olsen, George 

Stanley, Joseph (See Delanoy, 
Edward, Highland Park, 

N. J.) 
NEW MARKET: 

Nick's Grove 

PASSAIC: 
Capital Theater 

(Stanley-Warner) 

Haddon Hall Orchestra, 
J. Baron, Leader 

Montauk Theater 
(Stanley-Warner) 

PATERSON: 
Fabian Theater 

(Stanley-Warner) 

RIDGEWOOD: 
Warner Theater 

(Stanley-Warner) 

SOUTH RIVER: 
Barrows, Charles 
Saunders, Lee, Orchestra, 

Leo Moken, Leader 

TOTOWA: 

St. Michael's Grove 

WILDWOOD: 
Hunt's Ballroom 

NEW MEXICO 

ANAPRA: 

sunland Club 

RUIDOSO: 
Davis Bar 
Ruidoso Bar, and Bob Smith 

NEW YORK 
BALDWIN, L. L.: 

Michael Della Rocca, and 
Major Opera Co. of the U. 8. 

BROWNVILLE: 

Monnat, Joseph 

BUFFALO: 
Hall, Art 
Wells, Jack 
Wilhams, Buddy 
Williams, Ossian 

CATSKILL: 
Jones, Stevie, and his Orchestra 

COHOES: 
Sports Arena, and Charlies 

Guptill 

CONESUS LAKE: 
Lake Shore Inn, The, and 

Doc Hayes 
Moulin Rouge Inn, The, and 

Mrs. Le Fay 

CUBA LAKE: 
Evans Roller Rink 

HARRISVILLE: 
Cheesman, Virgil 

HUDSON: 
New York Villa Restaurant, 

and Hazel Unson, Proprictor 

KENMORE: 
Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 

KINGSTON: 
Killmer, Parl, and his Orches- 

tra (Lester Marks) 
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LAKE MOHEGAN: 
Mohegan Country Club, and 

David Harris 

MAMARONECE: 

Seven Pines Restaurant 

MT. VERNON: 

Hartley Hotel 

NEWBURGH: 
Mon-A-Ray Restaurant, and 

Felix Kramp 

NEW YORK CITY: 

Besoyan, Richard (also listed 
under Toronto, Ont., Can.) 

Disc Company of America 
(Asch Recordings) 

Erin Room, and John McGinty 
Norman King Enterprises, and 
Norman King 

Manor Record Co., and Irving 
N. Berman 

Morales, Cruz 
Richman, William L. 
Stork Club 
Urasia Restaurant 

NORFOLK: 

Joe’s Bar and Grill, and Joseph 
Briggs, Proprietor 

OLD CHATHAM: 

Old Chatham House Restaurant, 

A/K/A Jackson’s, and Wil- 
liam Jackson 

OLEAN: 

Wheel Restaurant 

PEEKSKILL: 

Vagabond House, and Stephen 
P. Denorio 

POTSDAM: 

Roman Gardens, and Frederick 
Guiliani, Prop. 

RAVENA: 

VFW Ravena Band 

RIDGEWOOD, L. L.: 

Joseph B. Garity Post 562, 
American Legion, Com- 
mander Edmund Rady 

RIVERHEAD, L. L: 
Reggula’s Corners, and Michael 
Demchurk 

ROCHESTER: 
Loew's Rochester Theatre, and 

Lester Pollack 
Mack, Henry, and City Hall 

Cafe, and Wheel Cafe 
Thrall, Raymond 
West End Hotel, 

Doc Hayes 

SALAMANCA: 

State Restaurant 

SCHENECTADY: 
Top Hats Orchestra 

SYRACUSE: 
Miller, Gene 

UTICA: 
Russell Ross Trio (Salvatore 

Coriale, Leader) 

VESTAL: 
Vestal American Legion Post 89 

The, and 

NORTH CAROLINA 
ASHEVILLE: 

Propes, Fitzhough Lee 

KINSTON: 

Parker, David 

WILMINGTON: 

Village Barn, and K. A. Lehto, 
Owner 

OHIO 

AKRON: 
South Akron Eagles Club 
and Hall 

ALLIANCE: 
Lexington Grange Hah 

ASHTABULA: 
Ashtabula County Ohio Fair 

BELLEVUE: 
Fraternal Order of Eagles Club 
V. F. W. Club 

BRADFORD: 
Johnny's Danceland, and John 

Baxley 
CANFIELD: 

Canfield Fair Grounds 

CINCINNATI: 
Golden Lounge, The 

CLEVELAND: 

German Centrale Farm 

COLUMBUS: 
Ben’s Tavern, and Lou 

Schilling 
- Club of Ohio, and Paul 

. Quick, Manager 

mame GROVE: 
Reynold's Tavern, and Kie 

Reynolds 

CUYAHOGA FALLS: 

Prateraal Order of Eagles Club 
and Hall 

DAYTON: 

Mayfair Theatre, and Dwain 
Esper 

The Ring, Maura Paul, 
Operator 

EAST LIVERPOOL: 

Brandt, Slim 
Fay, Everett 
Young, Slim 

ELYRIA: 
Heck, Charles ‘‘Chuck,”’ and 

his Band 
Palladeum Ballroom, and James 
— Owner 

GENEVA 

Blue Bird Orchestra and Larry 
Par! 

Municipal Building 
North Center Tavern 

HARRISBURG: 
Hubba-Hubba Night Club 

HOLGATE: 
Swiss Gardens, George K. 

Bronson 

PAINESVILLE: 
Chagrin Tavern 

PIKETON: 
Technical Division Recreation 

Committce of the Goodyear 

Atomic Corporation 

PORT CLINTON: 
Avalon Nite Club 
Fraternal Order of Eagles Club 

PORTSMOUTH: 
Vournazos, Mr. 

Mrs. James 

RAVENNA: 
Ravenna Theatre 

RUSSELL’S POINT: 

Indian Lake Roller Rink, and 
Harry Lawrence, Owner 

VAN WERT: 
Underwood, Don, and his 

Orchestra 

and 

OKLAHOMA 
KINGSTON: 

Lake Texoma Lodge, and Boyce 
Harkey, Manager 

TULSA: 
Tulsa State Fair (Tulsa Expo- 

sition and Fair Corporation), 
and Fair Grounds 

OREGON 

ALBA 
El ie Club, and Floyd 

Wilson 

GARIBALDI: 
Pirate’s Den, and Jack Finnell 

GRANTS PASS: 
Fruit Dale Grange 

SAMS VALLEY: 

Sams Valley Grange, Mr. 
Peffley, Grange Master 

PENNSYLVANIA 
ALLENTOWN: ; 

Arena Gardens Roller Skating 
Rink, and Jos. Bonenberger 

ALTOONA: 
Catholic War Veterans Associa- 

tion, Post 

AMBRIDGE: 
Loyal Order of Moose No. 77 

ANNVILLE: 
Washington Band 

BARNESBORO: 
Sons of Italy Ciub, The 

BEAVER FALLS: 
Fraternal Order of Eagles Club 
VFW Post No. 48 

CENTRAL CITY: 
American Legion 

CLAIRTON: : 
Schmidt Hotel or Egyptian 

Room, Mr. Kilgore, Manager, 
and Mrs. Waters, Owner 

CLEARFIELD: 
Wyse, Sandy 

DANVILLE: 
Palace Cafe 

EAST STROUDSBURG: 
Hotel Pines 
Locust Grove House 

ELLWOOD CITY: 
V. F. W. 

ERIE: 
Haenen Orchestra, The 

FALLSTON: 
Valley Hotel 

FREDERICKSBURG: 
Vernon Volunteer Fire Co. 

HONESDALE: 
Romich's Recreation Hall 

LARGE: 
Ross the Caterer, and Sam Ross, 

Proprietor 

LEHIGHTON: 

Zimmerman’s Hotel, and Wm. 
Zimmerman, Proprietor 

MEADVILLE: 

1. O. O. F. Hall 

MONACA: 

Polish National Alliance 
No. 841 

MT. CARMEL: 

Civic Hall 

MOUNTAIN HOME: 

Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnia, 

Proprietor 

NEW BRIGHTON: 

Fraternal Order of Eagles 
No. 1342 

NEW KENSINGTON: 

American Folk Musicians 
Association 

Gable Inn 

NORRISTOWN: 

Cross Roads Hotel, 

Donald Tufillaro 
Holmes ——— Eddie 

ORELAND: 

Sandy nn Golf Club 

PHILADELPHIA: 

Allen, James, Orchestra 
Palladium Ballroom, and Moe 

Greenberg 

PITTSBURGH: 
Club 22 
Lunt, Grace 

PUNXSUTAWNEY: 
American Folks Musicians 

Association, and Bud Moore 

READING: 
Baer, Stephen S., Orchestra 

ROBINSON: 
Fork's Tavern 

ROCHESTER: 
Turners Club, The 

ROULETTE: 
Brewer, Edgar, Roulette House 

SCOTTDALE: 
Moose Lodge No. 194 

SHAMOKIN: 
Cadet Hall 

Maine Fire Company 

SPANGLER: 
American Legion 

WHITNEY: 
Pipetuwn Hotel 

YORK: 
14 Karat Room, Gene Spangler, 

Proprietor 

Reliance Cafe, Robert Kline- 
kinst, Proprietor 

The, and 

RHODE ISLAND 
BRADFORD: 

Rendezvous Kestaurant 

TIVERTON: 

Billy's Cafe (The Crossroads), 
and Joseph Pereira 

WESTERLY: 

Continental Cafe, The 

WOONSOCKET: 

Jacob, Valmore 

SOUTH CAROLINA 
SPARTANBURG: 

Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager 

TENNESSEE 
JACKSON: 

SPO Fraternity 
Supper Club 

TEXAS 
ALICE: 

La Villita Club 

CORPUS CHRISTI: 
Brown, Bobby, and his Band 
La Terraza Club, and Florencio 

Gonzales 
Luna, Leopoldo 
Santikos, Jimmie 
Tamez, Bae = 
poly -, and his Band 

EL PA 
club 8 Society, and Melvin Gar- 

rett, Owner-marager 

FORT WORTH: 
Cunningham, H. H. 

GALVESTON: 
Sons of Herman Hall 

PORT ARTHUR: 
De Grasse, Lenore 

DISTRICT OF 
COLUMBIA 

SAN ANTONIO: 4 teke © wasmmcTou 

Club Bel-Air, 4 om 
pl re vein Elmer's Franklin Park Cafe 

Hancock, Buddy, and his Hotel 2400 — 
Orchestra Johnny's Grill 

Star Dust Club, Frank Moore, 
Proprietor 

Starlight Cafe 
20th Century Theatrical Agency, 

Rodriguez, Oscar 

UTAH and Robert B. Miller, Jr. 
Ww OGDEN: ells, Jack 

Chic Chic Inn 

SALT LAKE CITY: CANADA 
Avalon Ballroom : ALBERTA 
Reiske, Bill, Enterprises, CALGARY: 

and/or Beehive Agency Calgary Stampeder Football 

Club, and Calgary Quarter- 

VIRGINIA heck Cis 
ALmxawpehas BRITISH COLUMBIA 

Nightingale. Club, and George yANCOUVER: 
Davis and James Davis Cullen, Jack 

NEWPORT NEWS: International Musicians Book- 
Heath, Robert ing Agency, Virgil Lane 
Off Beat Club 
Victory Supper Club MANITOBA 

WINNIPEG: 

Patterson's Ranch House, and 
WASHINGTON Andy Patterson 

OMAK: Moran, Rita ONTARIO 

Pauls Cafe AYR: 
ane Carl A. Ayr Community Centre 

SEATTLE BFLLEVILLE: 
Tuxedo ‘club, C. Battee, Owner § Rosemore 

Tobes Gardens, and Hogo Dig- 
gins and his Orchestra 

BRANTFORD: 

Mohawk Park, and 
John Switzer 

Silver Hill Dance Hall 

WEST VIRGINIA 

BEDINGTON: 
Isaac Walton Club 

BERKELEY SPRING: 
BRUSSELLS: 

Moose Club Wilbee, Ken, and Orchestra 
FAIRMONT: 

CUMBERLAND: 
Fox, Mrs. Harvey Maple Leaf Hall 
Gay Spots, and Adda Davis and P 

Howard Weekly EASTVIEW: 
Maple Inn, and Kemet (Jake) 

Romino, Manager 
Eastview Recreation Center, 

and Joffre Belanger 

Ullom, A FORT ERIE: 
GRAFTON: Wm. Hodgson'’s Pom Poms 

City View, Tony and Daisy Orchestra 
Olivio, Proprietors Si Sherk'’s Orchestra 

KEYSTONE: INGERSOLL: 
Calloway, Franklin Beacham, Wm., and his Melody 

NEW CUMBERLAND: Ramblers 
Hawkins, John LISTOWEL: 

4 Canadian Legion Memorial 
ay Home, Branch 259, f/k/a 

. Parkview Gardens 
WEIRTON: LONDON: 

Kisciuszko, T.. PNA Lodge No. ““ Oddfellows Temple, and E. B. 
Hale 

WHEELING: . . 
Jai Lai Club, and Myron W. "lee te ike 

Laney, Owner Radio Station CHVC, Howard 
Bedford, President and Owner 

Ross, Bob 
WISCONSIN Winters, Tex (Hector Fangeat) 

ANTIGO: OSGOODE: 
Tune Twisters Orchestra, Lighthouse 

Jas. J. Jeske, leader OTTAWA: 

AVOCA: 

Avoca Community Hall 
Melody Kings Orchestra, Joho 

Marshall, Leader 

Drifters Orchestra, Smokey 
Rand afd Hugh Scott 

Navan Community Centre, and 
Wesley Savage, Manager 

DURAND: ST. CATHARINES: 

Weiss Orchestra Allen, George 

GILMANTON: ? : SARINA: 
American Legion Memorial Moose Hall, The 

Hall Polish Hall 

MARSHFIELD: y SCARBOROUGH: 

Cameron Club, and Linus Lord Crust, Stanley 

MENASHA: SEAFORTH: 
Trader's Tavern, and Herb 

Trader, Owner 

MILWAUKEE: 

Moede, Mel, Band 

MINERAL POINT: 

Midway Tavern and Hall, Al 

Seaforth Community Centre 
Seaforth Memorial Arena, The 

STRATFORD: 
Lindnar, Andy, and Orchestra 
St. Joseph's Parish Hall 
Southwestern Rambler 

Laverty, Pr ctor Orchestra 
OREGON: Wilbee, Ken, and Orchestra 

Village Hall TORONTO: : 
PARDEEVILLE: Avenue Theatre, and Leslie Yeo, 

+ " Manager Fox River Valley Boys Orches- 
Edwards Besoyan, Richard (also listed 

aia , under New York, N. 
John D. Bradley Co. Advertis- 

ing, and John D. Bradicy 
Canadian Theatre Tours Co., 

ALLS: 
Stub’s Nite Club, and .— 

Idea a/k/a Jack and Dories 
Club Ltd., and Terence Fisher 

REWEY: Lambert, eng ~4 A., and Na- 
High School tional Opera Co. of Canada 

McIntyre, Don, Instructor, 
SOLDIER'S GROVE: Western Technical School 
Gorman, Ken, Band Trumpet Band 

Mitford, Bert Mitfor: 
WYOMING Three Hundred Club 

FTON: Toronto Ladies’ Pipe Band 
Valejon Ballroom and Hotel WELLAND: 

PINEDALE: Welland County Agricultural 
Cowboy Bar, The, and Society, and Welland County 

Cal Ward Fair 

WOODSTOCK: 
Capitol Theatre, and Thomas 

Naylor, Manager 

QUEBEC 
AYLMER: 

British Hotel, and Anton }. 
Lazarowich and Joseph 
Tchorewski, Proprietors 

Chamberland Hotei, and Mrs. 
Noranda Chamberland, 
Operator 

EAST TEMPLETON: 

The R-100, and Ernest 
Denault, Proprietor 

Williams, Russell 

GATINEAU: 

Manoir Papineau, und owners 
George Beinvenue and 
Russell Williams 

GRANBY: 
Royal Hotel 

GRAND-MERE: 
Windsor Hotel, and Mr. Genais 

HUDSON: 

Chateau Du Lac 

HULL: 
Windsor Hotel, and W. A. Cro- 

teau, Mgr. 

L’ACHIGAN, ST. HIPPOLYTE: 

Gay Nineties (See L’Hirondelle) 
L'Hirondelle (Gay Nineties), 

(See Gay Nineties) 

L’ASSOMPTION: 
Au Miami Hotel, Roland Alix, 
Owner 

MONTREAL: 
Arlequin Club 
Bacardi Cafe 
Bal Tabarin 
Clover Cafe, and Jack Horn 
Continental Club 
Dis-Q-Ton 
Flannagan Ice Show (See Bout 

del’ile Hotel, Pointe-Aux 
Trembles, P. Q.) 

Gagnon, L. 
Gaucher, O. 
Havana Club 
Lantern Cafe 
Lapierre, Adrien 
Main Cafe 
Monte Carlo Club, and Eugene 

Sovenko 
Arthur Murray School of 

Danci ng 
Orleans Agency, and Paul 

Paquin 
Rainbow Grill 
Trempe, Andre 
Valfort Recording Company 

POINTE-AUX TREMBLES: 
Bout Del’ile Hotel (See Flan- 

nagan Ice Show, Montreal, 
P. Q.) 

QUEBEC: 
Canadian and American Book- 

ing Agency 

Konstantinides, Nick 

RAWDON: 
Rawdon Inn 

REPENTIGNY: 
Casablanca Hotel 

ROUYN: 
Radio Hotel 

SHERBROOKE: 
Wellington Hotel, 

R. Bourgeault 

STE. JULIENNE: 
Central Hotel 

ST. HILAIRE: 
Hotel Pointe Valaine 

and Mr. 

SASKATCHEWAN 

FORT QU’4 PPELLE: 
Weitterman, Fred, Orchestra 

REGINA: 
Booster Club, The 
Rouge Club, The 
Saskatchewan Roughriders 

Football Club, The 

SASKATOON: 
Ross, Gordon 

MEXICO 
MEXICO CITY: 

Marin, Pablo, and his Tipica 
Orchestra 

MISCELLANEOUS 
Canadian Theatre Tours Co., Ltd., 

and Terence Fisher (Also listed 
under Toronto, Ont., Canada) 

Capel Brothers Circus 
Kryl, and his Symphony 

Orchestra 
Sanford, J. Warren 
Van Rees, Lou, Booking Agency, 

International Band Exchanges 
of Holland, Netherlands 
Wells, Jack 

For information relative to 

APRIL, 1960 

the termination 
_ s 

of Bookers’ Licenses, see next month’s issue. 
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CLASSIFIED ADVERTISING 
(NON-COMMERCIAL ONLY) 

FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN; payable in advance, 30 
words, $1.00—HELP WANTED, AT LIBERTY; 30 words, no charge. Type or print your ad 
and send with check or money order by the 12th of the preceding month. Monthly 
basis only. GIVE THE NUMBER OF YOUR LOCAL. Please notify the INTERNATIONAL 
MUSICIAN, 39 Division St., Newark 2, N. J., of any advertiser using these columns for 
commercial purposes. 

FOR SALE or EXCHANGE 
ACCORDION, Italian made ‘‘Generalfisa,"’ 120 

bass, 11 treble, 7 bass couplers; black with 

white trim, 25 pound, excellent condition. New 
in 1954 ($1,500), played little since 1956. Asking 

$750.00. Paul S. Holfinger, Route 3, Piqua, Ohio. 

PRospect 3-2619. 

ACCORDION (Pan Accordion), custom built chro- 
matic with 4 x 5 set reeds. Galliazi type bass 

system; like new, in shock proof case. When 
new, $1,500, will sacrifice for only $695.00. Joe 
Pechek, 1525 Pike Ave., Pueblo, Colo. 

ACCORDION (Electronic - Sano), Custom built 
chamber model. Four and five sets of reeds, 

five microphones, like new. Cost $1,750.00, asking 

ae 00. Walter Stavisky, 985 Arnet Ave., Union, 
J. MUrdock 6-5236. 

aie 30 watt, tremelo, two channels, 
separate volume and tone controls for each 

channel; four inputs, one for very highs. 15” 
heavy duty Jensen speaker. Used only two weeks. 
List for $300.00, sell for $150.00. Need cash, ill- 
ness, Frank Martorella, 45-41 Utopia Parkway, 
Flushing, L. 1., N. Y. 

AMPLIFIER (Premier), model 76, dual case, pro- 
fessional organ-like tremolo; 12” extra heavy 

speaker, four inputs, 8 tubes; undistorted power, 

separate voice mike. Like new, list $195.00, sac- 
rifice for $95.00. Lenny Cherry, 1015 Boynton 
Ave., Bronx, N. Y. TI 2-5685. 

ARRANGEMENTS, specials, very modern for 

better than average readers; trumpet, tenor or 
alto, trombone; three rhythm. Send stamped 
self-addressed envelope for list. Frank Proto, 
1116 Slst St., Brooklyn 19, N. Y. 

BASS, % round-back, Czechoslovakian. Fine con- 

dition, good strong tone, used in N.B.C. many 
years. $385.00 with Taylor trunk. Louis Zinn, 
1031 19th St., Miami Beach, Fla. 

BASS (Electric), Danelectro four- -string, with 
case. No reasonable offer refused. B. E. Glenn, 

33 15th St., Wheeling, W. Va. 

BASS, deluxe German plywood, % size, one-year 
old, $300.00. Also a bass microphone pickup, 

$50.00; a bass cover, $40.00, and a bow and case, 
$35.00. $425.00 value, best offer. Bob Gaye, 758 
East 79th St., Brooklyn 34, N. Y. HI 4-8833. 

BASS, Blonde Kay Mighty Midget in excellent 
condition, $150.00. P. Miranda, 74 Woodland 

St., Manchester, Conn. 

FREE MUSIC TO MEMBERS OF FEDERATION. 
Fresh new songs for pianists, organists, enter- 

tainers, singers, and for small combos of no more 
o- four people. These are not orchestrations, 
owever they are fine new material for your en- 
os and for your listeners. I will send you 
eight the same day as your letters arrive. Send 
$1.00 to cover cost of handling and mailing. Ed 
Caron, 43 Highland Ave., North Adams, Mass. 

FREE TO FEDERATION MEMBERS ONLY. Two 
special arrangements for full dance band, so 

you may introduce same to your public. These 
can also be played effectively by smaller groups 
and combos. Please send $1.00 to cover cost of 
handling and mailing. 1 will accept stamps. 
Eddie Ames, Box 309, North Adams, Mass. 3-4-5 

FRENCH HORN, 1956 Alexander, double F and 
Bp, with exchange valve for E and A. Like new, 

with case. Cost $450.00 when new, will sacrifice 
for $270.00. W. Six, oy Lexington Ave., Apt. 
3-N, New York 28, N. 

FRENCH BESSON, pre-war, $140.00 over-haul, 

like new. Beautiful response, medium large 
bore, truly a great find in Bessons. Will sacrifice 
for $360.00, without case. No. 82962. Phillip R. 

Maggiore, 121 West Vassar, Fresno, Calif. 

GUITAR (Fender 1000), double-neck steel with 
eight pedals. Works perfectly, like new condi- 

tion, a very good buy at $650.00. Robert Bar- 
inger, R. D. 2, Stroudsburg, Pa. 

GUITAR (Gibson), blonde cutaway, ES-175N. 
Two pickups, custom wiring system and custom 

tailpiece. In excellent condition, $195.00 firm. 
Chuck Martin, 73-44 Austin St., Forest Hills 75, 
N. Y. Phone: BO 1-6626. 

GUITAR (Electric), Gretch Anniversary model, 

cutaway, twin pick-ups, ebony finger board. 
Guaranteed, used very little, like new. With case, 

$170.00. Joseph J. LaGrutta, 40 Chelsea Ave., 
North Babylon, L. I., N. Y. 

GUITAR, Gretch Streamliner model, cutaway. 

One pick-up, special bridge, used very little. 
Guaranteed, like new, with case, $190.00. Joseph 

LaGrutta, 40 Chelsea Ave., North Babylon, 

L. 3., N. Y. 

GUITAR (Electric), Gibson cutaway, natural finish. 
Single pickup, model ES-175, perfect condition. 

Used very little, guaranteed. With plush case, 
$240.00. Joseph J. > 40 Chelsea Ave., 
North Babylon, L. I., N. Y. 

GUITAR, Guild So cutaway; twin matched 
pickups, geld-plated tail-piece and tuning keys; 

large body. Cost $350.00, will sell for $160.00. 
Frank Martorella, 45-41 Utopia Parkway, Flushing, 
L. i., N. Y. 

BASSOON, Wunderlich No. 589, excellent playing 
condition, full Heckel system, $350.00. Leo 

Dale, 44-10 25th Ave., Long Island City 3, N. Y. 
Phone: RA 1-8313. 

CLARINET (Bass), world famous Jean Cartier 

(Paris) Artiste Professional model. Selected 
Grenadilla wood, full Boehm 20 nickel silver keys, 
extra F%- GZ key, extra Ep-Ap levers with low 
E> key. Automatic octave key (no keys on mouth- 
pipe). Plateau (covered keys) in beautiful Lifton 
case. This instrument lists for $550.00; will 

sacrifice for $400.00, as I need the money. The 
instrument is six months old, has never been 
used except to run a few scales. Just like new 
and truly a bargain. Box ACS-99, International 
Musician, 39 Division St., Newark, N. J 

CLARINETS, Selmer, Paris, A and Bo, full Albert 
system, $140.00. Salvatore Squillace, 711 Spring- 

water Road, Crestline, Calif. 

CLARINET (Selmer), Bp, German silver keys. 
Excellent condition, has had little use. Sent 

on approval, $150.00; Ed Laisy, 722 Perry St., 
Flint 4, Mich. 3-4-5 

CONSERVATORY AND MUSIC CENTER. Cali- 
fornia’s fastest growing community, well. estab- 

lished going business. Four high, three junior 
high and seventeen elementary schools in vicinity. 
Elmer Beechler, Bax 15, Encino, Calif. 

CYMBALS (Stambul), 18”, imported, for sym- 
phony or concert; $75.00. Mickey Woodman, 

247 South Hoover St., Los Angeles 4, Calif. 

DRUMS, complete set, new Ludwig 22” bass 
drum, Ludwig speed pedal, hi-hat, other extras; 

reasonable. Walter Smith, 47 East 64th St., New 
York 21, N. Y. UN 1-2869 

INSiRUMENTS, Lyon & Healy harp, No. 22, 
$1,850.00. Also four Alexander horns; Diskant 

(high-F), Diskant double (Bb and high-F), five- 
valve Bb, Double (F and Bb). Shik, 1430 Miller 

Drive, Hollywood 46, Calif. 7 

INSTRUMENTS, claviolire, Lowery organo, solo- 
vox; $150.00 each. Also a four octave Deagan 

marimba, $150.00. Need four octave celeste. 
Edward C. Scherrer, Box 2, Great Barrington, 
Mars. 

LIBRARY, used, for three tenors, trumpet and 
rhythm; standards. Send stamp for list to 

Bolton, &15 Smith, Manhattan, Kansas. 

MARIMBA (Musser), 44 octaves, handsome look- 
ing, perfect condition. With cases, $450.00. 

J. Voorhees, 534 Clinton Place, River Forest, III. 
Phone: FOrest 9- 5906. 

OBOE, Loree, extra F key and English ein, par 
condition, both rings, double case, $750.00. Co- 

bart oboe, rings good, silver keys; with case, 
$280.00. Cobart oboe, silver keys, good rings; 
with case, $250.00. Also a Loree oboe, conservatory 
system, saxophone fingering; with case $300.0. 
Italo Paolueci, 41-12 76th St., Elmhurst 73, N. Y. 
Phone: HAvemeyer 4-2831. 

ORCHESTRATIONS, used, standard marches and 

standard waltzes. Your check or money order for 
$3.50 will bring 12 assorted, postpaid. A. Corotis, 
4725 North Camac St., Philadelphia 41, Pa. 

ORCHESTRATIONS (Vocal), used, copyrights 1912- 
1939, including black and white series and 

musicals. Excellent for hotel work. 15 orchestra- 
tion, $2.49 postpaid. A. Corotis, 4725 North 
Camac St., Philadelphia 41, Pa 

with JR-20 
Walnut finish, two years old, like new. 

ORGAN (Hammond), home model, 

Cost $2,847 new. Mrs. Milton J. 
Chester St., Austin, Minn. 

PUBLIC ADDRESS SYSTEM, Rauland, large, ex- 
cellent condition. Indoor or outdoor, two 

speakers, large amplifier, several inputs, two fine 
mikes, two floor stands for mikes; $275.00. 
Tryon, 86 U.S. Ave., Plattsburgh, 7 

RECORDINGS (Rare), early concert bands, solo- 
ists; Clarke, Rogers, Pryor, etc., on tape and 

disc, Write for lists. Glenn D. Bridges, 2199 
Lakeview Ave., Detroit 15, Mich. 

RECORDER (stereo tape), Berlant, professional, 
used very little, like new. Cost over $1,100.00. 

Also two Shure ribbon mikes, list $250.00 each. 
Total value including accessories, over $1,500.00. 
All for $875.00. Louis De Paolis, 103 South Bee- 
son Ave., Uniontown, Pa. 

SAXOPHONE (Alto), Selmer cigar cutter, gold 
lacquer, excellent condition and excellent play- 

ing instrument. Allen Lehrfeld, 32-20 91st St., 
Jackson Heights 69, N. Y HI 6-8739. 

SAXOPHONE (Bp tenor), Martin, brass, excellent 
condition. With case, $125.00. Nat Story, 819 

Prosperity Ave., Evansville 13, Ind. 

Kopet, 306 HELP WANTED 
DRUMMER (Girl), to join girl trio; club dates, 

weekends only, N, Y. area. Phone: CY 3-8945 
or LU 9-3192. 

DIXIELAND MEN, wanted by Tommy Morris 
the jazz drummer, for steady club jobs, New 

York City. Attention! sax, Bernie Kaufman; trom- 
bone, Will Bradley; trumpet, Red Solomon; piano, 
Lou Stein; bass, Frank Carroll. Write: Tommy 
Morris (The Jazz Ty i or call if interested, 
EL 1-8888 before 4:00 P 

MUSICIANS, Spanish guitar player, Hawaiian 
drummer, accordionist. Organizing small hill 

billy band, Chicago area, North side only; part 
time. Must be over 35. Write only: Ed Mravik, 
5230 West Howard St., Skokie, III, 

MUSICIANS (Girls), piano, guitar, bass fiddle 
and trumpet. New TV, club, theater, hotel 

show with an Electronic Robot-Tone innovation. 
May travel. Max M. Garcia, 1407 South Ver- 
mont Ave., Los Angeles 6, Calif. 

SAXOPHONE, Bufict En, alto and case. When 

new, $425.00; sacrifice for $325.00. A_ real 
horn. C. E. France, 2864 South 160th St., Seattle 
88, Wash. 

SAXOPHONE (Alto), Martin, good condition, 
case fitted for clarinet, flute; serial No. 105066. 

$120.00 plus shipping expenses. D. Phillips, 
1026 South 21st St., La Crosse, Wis. 

SAXOPHONE (Buscher 400), tenor, double case, 
excellent condition. John Steinhagen, 3292 

North 24th Place, Milwaukee 6, Wis. 

SOUSAPHONE (King), BBp medium bore, silver 
plated, gold 26” bell. One-piece carrying case; 

case fair, horn very good; $175.00. Ralph J. Mc- 
Grath, 118 South Mercer St., Greenville, Pa. 

Phone 404-R Greenville. 

MUSICIANS, pianist, bass and drummer for com- 
mercial group. Must read, cut shows; men 

that double preferred. Send details to Sammy 
Graham, P. O. Box 4482, Fondren Station. Jack- 
son, Miss. 

MUSICIANS, pianist and drummer for estab- 
lished combo playing locations. Write all in- 

formation to Box RG-98, “2 Musician, 
39 Division St., Newark 2, N. J. 

MUSICIANS, pianists, organists, duos, trios, also 
rock ‘n’ roll units. Must be over 21. Please 

send pictures, names, local numbers, publicity, 
past engagements and first definite available date. 

Ample work available in show bars, lounges, 
hotels. Contact Artists Corporation of America, 

Wisconsin Hotel, Milwaukee, Wis. 

TRUMPET (Alexander), like new, professional 
model with first and third valve tuning triggers. 

Excellent buy, complete with case; $175.00 plus 
shipping. Don Novy, 623 Winona Court, Denver 
4, Colo. Phone: KEystone 4-7056. 

TRUMPETS, Selmer, medium bore, almost new, 

rare, from Paris, $135.00. Also a Holton, large 
bore, excellent condition, $125.00. A Valve trom- 
bone, Lyon & Healy, plays good, $55.00. Nate 
Gordon, 1531 North Latrobe Ave., Chicago 51, 

Ill. NA 2-4297. 

TUXEDO (Black), 

38 pants, $13.00. 
good condition, size 46 coat, 
Also a tuxedo coat, size 42, 

$10.00. Cash or C.O.D. Nate Gordon, 1531 North 
Latrobe Ave., Chicago 51, Ill. NA 2-4297. 

TYMPANI, one pair 25” and 28” Dresden pedal 
tympani. Mfg. by E. Queisser Co., in Dresden, 

1907. Excellent condition, pictures and price on 
request. W. J. Light, 1427 Clermont St., Denver, 
Colorado. 

UNIFORMS—29 blue band uniform coats, gold 

echelon cord; varying sizes from small to large. 
13 biue capes with full, gold lining; 32 band caps, 
blue with gold trim. Yours for any reasonable 
offer. Bid on entire selection or any of the 
three lots. Leonard Vellek, Box 451, Scotland, 

South Dakota. 

VIBES (Deagan), three octaves Performer model. 
List $610.00, sell for $300.00. Sixteen months 

old. Also a guitar, solid body electric, hardly 
used. Magnatone, list $189.00, sell for $95.00. 

Jack Stanco, 93-3! 202nd St., Hollis 23, N. Y. 

VIBES (Deagan), Model 510, Performer, with 
cases; three octaves, F to F, like new; $375.00. 

Dick Bindi, 212 North Catherine St., Shenan- 

doah, Pa. 

VIBES (Jen-Co), only eight months since factory 
rebuilt. White pearl finish, three speed pulley 

on motor, like new condition. State offer—best 
takes it. Roy Miller, P. O. Box 383, Pocatello, 
Idaho. 

VIBES, model 622, Jenco’s best. Like new, used 
very little, three octave, beautiful tone, cas:ly 

taken apart. Lists for $700.00, asking $375.00. 

Wallace Lineburgh, Old Academy Road, Fairfield, 

Conn. 

VIBES (Jen-Co), 24 octave, portable. Perfect con- 
dition, full width bars; $135.00. Or will trade 

for three octave portable vibes. Irving Smyle, 145 
Front St., Hempstead, L. I., N. Y. IV 1-3307. 

VIBRAHARP (Musser), perfect, practically new. 
Cost $1,000.00, will sell for $475.00. Also two 

cases, cost $125.00, sell for $25.00. Don Johnson, 
2135 Yale Ave., Maplewood 17, Mo. 

VIOLINS, a superb Joseph Guarneri filuis Andrea, 
1706, also a J. B. Guadagnini, 1776. Will sell 

or trade on fine del Gesu or Strad. Ted Mar- 
chetti, 3481 Clearview, Columbus, Ohio. 

VIOLINS, deceased musician's private collection. 
Amatus, Ferdinandus Gagliano, Marcus Antonius 

Cerin, Euginio Praga, Jacobus Stainer, Joseph 
Guarnarius and other Italian, German and French 
made. Z. Symolon, Johnson Road, Woodbridge, 
Conn. FU 7-5443 

EXCHANGE — Tape recorder (Wilcox Gay Re- 
cordio), remote control and mike. New condi- 

tion, lists for $260.00. Exchange for name brand 
15” two channel amplifier, same condition; 30 
watts or more preferred. H. Wilson, Box 282, 
Tuscola, Ill. 

FLUEGELHORN (Olds), Bb, less then a year old, 
like new; with case, » includes shipping. 

Richard King, 611 West Central, Wichita 3, Kan. 

FLUEGELHORN (Martin), six months old, hardly 
used, like new. A $275.00 value; will sell for 

$165.00. ‘‘Tempie’’ Conner, 83 Tracy Drive, Burl- 

ington, Vermont. Phone: UN 4-7694. 
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ORGAN (Hammond), Concert model “‘E,’’ Leslie 
speaker, $1,650.00 cash. Earle Bond, Local 292, 

Santa Rosa, Calif. 

ORGANO, 65 tube electronic organ with portable 
keyboard in carrying case. Good for solo work 

or orchestra in place of piano. $400.00 or best 
offer. Joe Pat, 1859 West 19th St., Chicago, Ill. 
Phone: CH 3-9630. 

VIOLIN, fine old instrument, complete with bow 
and leather carrying case. George H. a 

514 West 21lth St., New York 34, N. 
LO 7-5765. 

VIOLIN (Kurt Gutter), full rich tone and ex- 
cellent condition. $150.00 or trade for flute or 

saxophone. Damon Shook, 1614 South 82nd St., 
West Allis 14, Wis. 

MUSICIANS, two trombones, two trumpets, must 
be dependable. 25 weeks season to travel with 

Mills Bros. Circus. Scale, free meals, also sleep- 

ing accommodations. _Joe Rossi, 2140 Fourth Ave., 
Huntington 3, W. 

MUSICIANS, for orchestra traveling in southeast. 

Headquarters in Atlanta. Guaranteed | salary. 
Little John Beecher, % Dave Brumitt Agency, 
3030 Peachtree Road, N. W., Atlanta, Ga. 3-4 

MUSICIANS (Girls), violinists, accordionists, pi- 
inists and guitarists for immediate work in top 

hotel rooms, - playing cocktail and continental 
music. Must be willing to travel. We will teach 
you our repertoire if inexperienced. Highest 
salary, Send picture, musical background and 
personal description. Ving Merlin, 130 West 44th 
St., New York 36, N. Y. 2-3-4-5-6-7 

MUSICIANS: The Board of the Richmond Sym 
phony will try to place qualified and acceptable 

players in industrial, business or teaching posi- 
tions for which they qualify. Players needed on 
oboe, bassoon, horn, strings and percussion instru- 
ments. Part-time orchestral positions open, Write: 
Placement Committee, Richmond Symphony, % 
Mrs. W. R. Trigg, The Prestwould, Richmond 
20, Va. 3-4 

MUSICIANS, write Six Fat Dutchmen Orchestra, 
New Ulm, Minn. Phone: EL 4-3817. 3-4-5-6 

MUSICIANS, saxophone, trumpet and tuba players 

for traveling band. Steady work. Contact 
Tommy Allan Orchestra, Roosevelt Hotel, St. 

Louis, Mo. 

MUSICIANS, trumpet, trombone, baritone and 

pianoman to play air calliope, for circus open- 
ing April 15th; closing in November. Write: 
Bandleader, Route 2, Box 15, Sherwood, Ore. 

MUSICIANS (Dixieland), bass, piano, trombone, 
clarinet, double sax, for the Tommy Morris 

Rhythm Kings. No reading required. Club dates, 

New York City and Staten Island area; must 

have police card, 802 membership. Men needed 
immediately, steady gigs. Phone Drummer, Tom 
my Morris, EL 1-8888. 

ORGANIST-SALESMAN, Baldwin franchise., Write 

Speltz Music Co., 233 West Grand, Wisconsin 

Rapids, Wis. 

ORGANISTS, male or female, vocals. Steady work 
in Tampa, St. Petersburg and Clearwater. Send 

pictures, experience, etc. Eddie Krochman, Show- 
men Booking Agency, 4342 South Manhattan Ave., 
Tampa, Fla. 

PIANIST (Female), young lady for piano bar. 
Send information and photo if possible to: 

Shamrock Bar, 1318 Meridian St., Anderson, Ind. 

PIANISTS, pianists-vocalists, female, for lounges 
and hotels in Tampa, Clearwater, and St. 

Petersburg. Age 20 to 40; send pictures, experi- 
ence, etc. Eddie Krochman, Showmen Booking 
Agency, 4342 South Manhattan Ave., Tampa, Fla. 

REPAIRMAN (Woodwind), experienced and of 

high calibre. Permanent position, guaranteed 
salary, insurance, paid vacation, etc. Send experi- 
ence and references to: Box 715, Station A, 
Champaign, Ill. 

SALESMEN, to travel Iowa, Minnesota or Michi- 
gan. Wholesale to music dealers, organs, ac- 

cordions, amplifiers, guitars. Opportunity for big 
profits. Write Sales Manager, 2245 North 24th 
Place, Milwaukee 5, Wis. 

PIPE ORGAN, Marr & Colton, formerly for 
theatre. Now suitable for church or large home. 

Buyer must dismantle and remove, any offer con- 

sidered. Stanley Krensavage, 208 East Grant St., 
McAdoo, Pa. 

VIOLINS, Raffaele a Gagliano, 1858, big 
brilliant tone, $650.00. Also a Alfonso Della 

Corte, 1879, quality tone, $625.00. Both violins 
in good condition. Vincent Castellano, 150-18 
35th Ave., Flushing, N. Y. Phone: IN 3-1747. 

VIBIST - GUITARIST, Hampton-style vibes and 
rhythm guitar. If you qualify, write for further 

information. Contractor, United States Jazz Band, 
736 West End Ave., New York, N. Y. Phone: 
UN 5-8829. 
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WANTED 
BASS, experienced in big band and small jazz 

groups. College graduate, 24, good appearance; 
double on piano. Seeking job in June; will travel. 
David F. McCready, 104 Wesley Hall, Lycoming 
College, Williamsport, Pa. 4-5 

, trumpet plus rhythm. 

CALIOPE (Water steam). 

CLARINET PARTS, upper sections of old Zolser 
and Selmer wood clarinets 2 ici 

DRUM, Shel Snare, white on 9 
x 64%”. with or without pati 

leisure-time pleasure. 

Must be in good condition. 

HURDY-GURDY HAND CRANK ORGAN, music- 
y-ni or well-known selec- 

Anyone knowing where 
acquire one please ‘write: Jack Green, 2227 Killian 

or part for any combination of woodwind (and 

MOUTHPIECE (Berg Larsen), must be metal, 

Must be 120 facing or more and must 
be old style, long and thin. Paddy Seven, 107-27 

REED MANUFACTURING EQUIPMENT, 
i t should be of modern 

Plans should show some detail but 

SAXOPHONES, curved Bb and Eb soprano. 
priced for cash sale. 

Send lists or write and I will let 
you know what we need. 

VIBRAHARP (Deagan), old 
55, in good condition. Emil Richards, 

VIOLIN (Bass), in good condition, 

RING TIGHTENING PRESS (Miller), 
with full as lege ag 

AT LIBERTY 

BASS (String), read, fake and stroll. Experienced 
in orchestra also. Weekends, New York City 

area. Fred Senior, 3194 Bayview Ave., Brooklyn 
24, N. Y. Phone: CO 6-8270 (evenings). 

GUITARIST (Electric), can sing, desires class A 

Lane, Brooklyn, N. Y. Phone: 

GUITARIST, desires position with band working 
in Penn State - Altoona area. 

ing to work. Local 770 card. 
reek, (Warriors Mark) EVergreen 

8-7175 (after 6:00 P. M.) 

CELLIST, experienced, opera, symphony and 
chamber music. Will accept position covered 

by unemployment compensation. V. M. Cruz, 
2 North Annapolis Ave., Atlantic City, N. J. 

1-2-3-4-5 

CLARINET, commercial lead alto or tenor; jazz, 

ad lib; flute on Latin. Top name experience, 
play shows well. Consider hotel or combo work 
only. Write or wire: Ed Beau, Taycheedah, Wis. 
Phone: Fond du Lac, Wis., WA 1-4429. 

GUITARIST, double bass fiddle and vocals. 

Write, wire or phone: 

GUITARIST (Electric), 

; 1960 night-club permit 

CLARINETIST, specialist in Greek, Turkish, 
Arabian and Oriental music. Excellent teacher 

in Oriental tunes; 500 tunes repertoire; author of 
percussion Oriental book for drums and clarinet. 

Kitsos Antoniou, 4209 15th Ave., Brooklyn, N. Y. 
TR 1-2614. 

Experienced in all types of work; 

Interested in small combo work for hotel, society, 

CLARINET, tenor, serious and experienced. Good 
jazz feeling; reads. Would like to join combo 

or dance group in New York City. Local 802 
card. Phone: TRiangle 1-0073. 

COMBO, experienced in modern, pops, Latin; 
no rock 'n’ roll. Vibes, drums, piano, bass and 

vocalist. Prefer location, but will travel. Refer- 
ences available. Roy Miller, P. O. Box 383, Poca- 
tello, Idaho. 

CONGA PLAYER, experienced, plays and owns 

two fiberglass congas. Age 27, reads music. 
Desires evening work with Latin or jazz bands, 
New York City area. Local 802 card. Harry 
Ruiz, 514 West 182nd St., New York 33, N. Y. 
Phone: SW 5-4893. 

DANCE BAND (Trio), desires work in New York 
City area. All 802 members. Phone Tony Best, 
FO 7-3032. 

DIRECTOR (Band and Orchestra), composer, ar- 
ranger. Interested in municipal or factory band 

or orchestra. Consider job in factory, with teach- 
ing. Fine background, years of experience. Con- 
tact: Musician, 1427 North Kingsley Drive, Holly- 
wood 27, Calif. 

DRUMMER, 33, over 20 years experience; was 
Knapp .student. New outfit. Prefer large west- 

ern swing group; will travel. Jimmy Parker, 
2010 Payne Ave., Austin 5, Texas. GL 2-1056. 

DRUMMER, vocalist, desires location spots with 
combo. Single, 29, neat and dependable. Travel 

anywhere; available March 7th. John Bonino, 
Box 371, Burlington, lowa. 

DRUMMER, 22, married, available June. Society, 
jazz, Dixie, Latin, rock ‘n’ roll, western. Lo- 

cals 74, 433 cards; travel or location. William 
Wood, 32174% Hampton Road, Austin 5, Texas. 
GR 2-6094. 

DRUMMER, young, good looking; drinker (mod- 
erate), can't read or sing. Would consider work 

with Elgart, Kenton or other top band. Local 498 
card. Call Remo Van Laethem, LIncoln 9-1351, 
Missoula, Mont. 

GUITARIST, Spanish electric, steady weekend or 

, large or small combo, 

City area; Local 802 card. 

GUITARIST-TEACHER, doubles electric bass; 
i ; Shearing and Elgart or- 

Take club dates one to six nights, 
i Lessons (12 years experience), 

given only at 343 Fair St., Paterson, N. J. 
i E , ARmory 4-0527 (preferably after 6:00). 

MUSICIAN-CONDUCTOR (Symphony), desires to 
assume symphony orchestra position as conductor 

MUSICIAN, alto, tenor, clarinet, bassoon. 

symphonic experience. 

ORGANIST, desires job in Northern resort during 

summer months beginning about June 15. Ca 
furnish organ; good repertoire, background music, 

South Lincoln Ave., Aurora, 

ORGANIST, have own full-size Hammond. 
; supper or nite clubs; 

ORGANIST, have own full-size Hammond, Leslie 
speaker and midget piano. 

12, Los Angeles area. Would team. Eugene Ras- 
mussen, 3357 Overland Ave., 

own Hammond with Leslie; 

Play any style except rock 'n' 
Age 40, excellent references; 

DRUMMER, experienced vocalist, doubles on trom- 
bone. Sings original keys, knows tunes. Per- 

sonable married man. Desires weekends in Chester, 

Philadelphia or New Jersey area, with combo. 

Matt Petrocelli, 1505 South Taylor St., Philadel- 

phia 46, Pa. Phone: HO 5-6412. 

Good appearance and dependable. 

double piano, vocals. 

Desires club jobs or 

steady engagements in 

, 10 South Grove St., East Orange, 

Phone: ORange 3-6823. 

ACCORDION TEACHER, highly experienced, 
Excellent reputation (also 

Interested in locating Piano, popular a specialty). 

ARTIST - MUSICIAN, actor, drummer, comic and 

star of radio-TV, clubs. 
» personality, know-how, 

Wishes class A engagements in New York City. 

Tear out this ad and aon 

DRUMMER, also vibes, play any style, including 
Latin. Desires three or four nights work any- 

where, including New York City area. Real fine 
at show and dance work. Age, middle forties. 
Local 802 card. Salvatore Alcury, 10 Orient Ave., 
Brooklyn 11, N. Y. Phone: STagg 2-8028. 

ORGANIST, has own full-size Hammond. 

, Local 802 and Miami 

mercial, L atin, all strong. Want job in the South, 
8; ye ny ror cause of this 

DRUMMER, Society, jazz, Latin. Clean cut, no 

bad habits, best references. Play shows. Desires 
work in the South, prefer Florida. Travel any- 
where; cut or no notice. Don Johnson, 2135 Yale 
Ave., Maplewood 17, Mo. 

PIANIST, doubles Hammond, accordion, also vo- 

Travel caaathaee with good combo or will team 

as duo with girl vocalist. 

DRUMMER, age 25, society, modern, expert on 
Greek and Oriental. Trio, combo and big band 

background. Excellent reputation and character. 
Locals 9 and 802 cards. Stevens J. Maistrounis, 

3154 47th St., Long Island City 3, N. Y. Phone: 
AStoria 8-7916 (after 6:00 P. M.) 

DRUMMER, society, jazz, and Latin. Clean cut, 

best references, no bad habits. Play shows. 
Desire southern area, prefer Florida. Travel any- 
where; cut or no notice. Don Johnson, 2135 Yale 
Ave., Maplewood 17, Mo. 

DRUMMER, 20, single; experienced in jazz, Latin, 

rock ‘n’ roll. Desires night club work in New 
York, Long Island or Staten Island area. Glenn 
Scott, 30 Bay 25th St., Brooklyn 14, N. Y. 
Phone: HI 9-4068 (5:30 - 7:00). 

DRUMMER, 25, does bits and imitations, also 
sings. Eight years experience with big bands 

and combos. Sober, reliable. Local 399 card, 
will travel anywhere. Lenny Sans, 39 Kearney 
Ave., Seaside Heights, N. J. SEaside Park 9-1556. 

DUO, drummer, vocalist and bass, man and wife. 

Would like to augment 2 swinging hardworking 
group in California or Florida. Will consider 
other areas or travel. Age 29 and 27; twelve years 
experience in all phases. Local 73 card. Mr. and 
Mrs. Johnny Myers, 727 East 14th St., Minne- 
apolis 4, Minn. 

many years experience; 

—_ dance (ifty), shows and concert. 

contractor. Available also 

PIANIST, doubling clarinet and Ep alto horn, 
desires weekend club or dance dates in Bronx 

and Westchester area. Locals 802 and 38 cards. 
Kenneth Costa, 160 Claremont Ave., Mt. 

» show, society, modern 

jazz, accompany singers, * arranging and copying. 

Russ Martino, 25 Pellom Place, 
DAvis 3-0093 (call collect). 

PIANO (Honky-tonk), accordion, rhythm guitar, 
Looking for partner 

for duo, or join trio, N. 

DA 3-3165 or TU 7-1093 

enced; good repertoire, cut shows. 
combo work; consider all. 

534 Linden Ave., Steubenville, Ohio. 

BASS MAN, doubles banjo, would like to join 
jazz fiddie and accordion for vocal instrumental 

Work weekends, Long Island area. 
an 39 Cedar Ave., Bethpage, L. 

FLUTIST, double piccolo, tenor saxpohone, clari- 
net, maracas, guiro, claves, for Latin-American 

orchestra or combo. Local 208 card. Ivan H. 
Glenn, 9640 Union Ave., Chicago 28, Ill. Phone: 
PR 9-6108. 

PIANIST, doubles vibes and organ; 25, 6-3, good 
Sings strong R & R, ballads and 

Cut show, fake, jazz, commercial, 
Have big vibraharp. Consider all. 
233 Harvard North, Seattle 2, Wash. 

POCCOSOSS8E08S880880088088H) 

H Learn to Compose and ‘ 
' Arrange Your Own Marches! 1 
i © Write today for FREE sample lessons from ; 

this new Home Study Course, written and 5 
' supervised by Dr. Ervin H. Kleffman, well- » 
known Composer and Band Director. 

a UNIVERSITY EXTENSION CONSERVATORY : 
8 Dept. 140-A, 2000 S. Michigan, Chicago 16 
dncwactinawondnnahen aadedl 

VIOLINISTS! 
Mail us your used 

KOLITSCH SHOULDEREST 
together with $2.00 (cash, check or M.O.). 

You will receive by return mail 
@ new pad worth $4.95. 

KOLITSCH SHOULDEREST CO. 
P. O. Box 282 Los Angeles 53, Calif. 

PIANIST, doubling accordion, can cut shows, De- 
sires club dates in Metropolitan area. A. Hardt, 

41-23 67th St., Woodside 77, L. 1., N. Y. Phone: 
DE 5-3395. 

SAXOPHONIST, alto, clarinet; read, fake, jazz, 
rock ‘n' roll, any style. Age 30, colored. Local 

5 card; will travel. Gideon Pettway, B.S., M. Ed., 

3308 Pingree, Detroit 6, Mich. Phone: TY 7-7835. 

SAXOPHONIST, young; tenor, alto, baritone, 

flute and clarinet. Jazz, Latin, commercial; 
read, fake, cut shows. Combo and big band ex- 

perience. Bill Puett, 1339 McLendon Ave., At- 

lanta 7, Ga. JA 5-6500. 

SAXOPHONIST (Alto), girl, young, attractive. 
Read and fake; desires job in big Latin band. 

New York only; Local 802 card. Phone: Jenny, 
LO 4-6675 (day)—LU 9-3192 (night). 

SAXOPHONIST (Tenor), clarinet, vocals; pleas- 
ant tone. Read, fake, transpose; Society, Latin, 

Commercial. Handle MC duties, accent on en- 
tertaining and audience participation. Weekends, 
New York area. Phone: Frank, TY 2-3789 

SAXOPHONIST, alto, tenor, clarinet. White, 
married, age 33. Name and semi-name experi- 

ence; read, fake, transpose. Led U.S.O. band 
while in U.S. Army in South Pacific. Locals 43, 
106 cards. Wishes to move to California or 
southern resort area, John A. Barbera, 761 17th 
St., Niagara Falls, N. Y. Phone: BU 2-4974, 

SAXOPHONIST (Alto), doubling clarinet, ter- 

rific vocal. Available for weekend dates, New 
York City area. TR 3-3797 (after 7:00 P. M.) 

SAXOPHONIST (Tenor), clarinet; can MC. So- 
ciety, Dixie, Latin. Also teacher clarinet and 

sax; repair instruments. Experienced in all. De- 
sire to join small combo, south or west preferred. 
Lew Lennan, 252 Park Ave., Portland, Maine. 
Phone: SP 3-3094. 

TRIO, excellent vocal-instrumental group. Double 
on piano, vibes, bass, drums, tenor sax and 

clarinet. Individual and three-part vocals, Desire 
club dates, New York City area, or steady sum- 
mer work, May to September. Local 802 cards. 

Steve Fields, 138 East 88th St., Brooklyn 36, N. Y. 
GL 1-2707. 

TRIO (Concert Jazz), piano, bass and drums. 
Available for cocktail rooms and night clubs in 

the New York area. Phone: ULster 3-8500 (Eve- 
nings, after 7:00). 

TROMBONIST, experience in big band and combo 
work; prefer big band but will take combo 

work. Young, reliable; experience in jazz or com- 
mercial. Desire summer job; will travel. Local 
463 card. Rod Schmidt, 1645 ‘‘R” St., Lincoln, 
Neb. Phone: HEmlock 2-5966. 

TRUMPET (Dixieland), New Orleans style; fake 
anything, read littl. Local 174 card, will 

travel anywhere. Charles Dupont, 2213 French- 
men St., New Orleans, La. WH 5-5137 

TRUMPETER, experienced in all types of work. 
Local 10 card. Robert Shorman, % Holiday 

On Ice, 11607 Euclid Ave., Cleveland 6, Ohio. 

TRUMPETER, college student, bright, intelligent. 
Good tone, excellent range; plays dance, shows, 

Jewish. Desires weekend club dates, dances, New 
York City only. Steven Goodman, 78-24 165th 
St., Flushing 66, N. Y. AX 7-1151 (Evenings). 

TRUMPET, tenor sax; read, fake, jazz, rock ‘n’ 

roll combo (colored). Will consider any offer. 
Local 802 card. Phone R. Ewing, HY 6-8021 (after 
6:00 P. M.) 

VIBEST, experienced, read, fake, double drums 
and bongos. Neat and sober. Prefer modern 

group, no rock ‘n’ roll. Also have own combo 
available. Roy Miller, P. O. Box 383, Pocatello, 
Idaho. 

VIBES, tenor and soprano sax, clarinet, flute and 
vocals. Wide experience, any style. Seeking 

steady weekend job or club dates, Long Island 
area. Phone: EDgewood 3-6470. 

VIBRAPHONE, double alto sax, also present 
xylophone musical act. Years of experience, 

dance bands, vaudeville. Prefer single engage- 
ments, metropolitan area, weekends. Roy Barnett, 
102-25 67th Road, Forest Hills, N. Y. IL 9-2663. 

VIOLINIST - CONCERTMASTER, experienced in 

chamber music, conducting, soloing, teaching 
all strings. Now teaching public school strings 
and orchestra. Seeking symphony position plus 
school or commercial job, in warm climate. 
Warner Galombeck, 2213 Sanford St., Muskegon 
Heights, Mich. 

47 



“‘Mr. Monteux, what is your 

definition of the Selmer Sound?”’ 

rs 

“_.. these instruments are the 

best I have ever known.” 

-- 
<< - 

a 

Photo: Fred Fehl 

FOR INFORMATION ABOUT SELMER BAND INSTRUMENTS, 

WRITE H. & A. SELMER INC., ELKHART, INDIANA 
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