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says MARIAN MCPARTLAND 
“The only thing square about my 

Wurlitzer Electronic Piano 
is the carrying case”

?

Marian McPartland, top flight jazz pianist, shares the 
here-today-there-tomorrow existence of most highly successful 
entertainer». In the Wurlitzer Electronic Piano she’s found the 
perfect musical traveling companion. Her Wurlitzer is portable, 
can be moved from place to place as easily as a piece of luggage. 
And the Electronic Piano sets up in minutes, plays anywhere 
there’s an electrical outlet. Its convenient size makes it at 
home in any hotel room.

"For practice or performance,’’ Miss McPartland says, "my 
Wurlitzer is a real find. I’ve no idea what I ever didit ithout it."’

Earphones let 
you practice 

in privacy

Carries like a 
suitcase

WurliTzer
Th* Wurlitzer Company, Dapt. IM659 
Da Kalb, Illinois

Piatta tand mo moro Information about 
the Wurlitzer Electronic Pieno.

N»mt.

World's Largos! Builder of Pianos and Organs 
De Kalb, Illinois

Mdnss.

City___ Tont___ Sitte.
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The better the strings, the 
better the music. Treat 
yourself to the dazzling 
effects of music played with 
Gibson Strings, and you'll 
agree they add that e^tra 
measpre of listening 
pleasure
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WALTER STUART f ■ ■

Publications for musiciansWALTER STUART

MODERN PIANO PUBUCATIONS Dan t miss WAITER STUART'S instructive 
music column in the International Musician!

FAX YOU READ MUSIC
BUT CAN’T “AD LIB”?

YOU CAN SOUND
LIKE THE TOP JAZZ PERFORMERS!

We arrange modem Jazz choruses on all 
important standards, especially for your 
instrument. Our staff writes for America's 
leading Jazz Soloists.

Minimum prices
WRITE FOR FREE INFORMATION TODAYI

376—MODERN CHORD PROGRES
SIONS FOR PIANO. How to 
transform sheet music chords 
into modem extended chord 
positions ........—-.............$1 00

11-MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular keys ........—....----- ........4

«-DESCENDING PIANO RUNS. For 
the right hand. Modern runs to 
fit the most used chord com

binations —™—.............„...........
496-81 TON Al CHORD PROGRES

SIONS Exciting modem sounds, 
created by the polytonal system 
of playing in two keys simul

taneously .................................

$1.00

50

80—THE BLOCK CHORD STYLE 
Full explanation and ex
amples of this modem pieno 
style, including a block chord 
harmony chart ....... ............

80—MODERN BLOCK CHORD PRO
GRESSIONS. Examples and 
exercises for the progressive
pianist ........................

908—THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
chord progressions, copied from 

his recordings ..........................

354—MODERN CHORD APPLICA
TION. How to use fourth
chords, 9th, 11 th and 13th
chords in modem jazz piano
styling ................................................75

366 -HOW TO ACCOMPANY VOCAL
ISTS on the piano. Six effective 
styles of piano accompaniments 

Clearly illustrated .... ..............
66—PROGRESSIVE PIANO MARMO 

NIZATIONS. The modem way of 
harmonizing any melody note 
using unconventional chord 
formations ................................

377—PROGRESSI VE JAZZ PIANO 
SOLOS. Perfect examples of the
new contemporary stylos ...... I 

68—PIANO ENDINGS.......................... ..
64—NEW CHORD STRUCTURES This 

chart shows the basl for 1152 
unorthodox modem chord struc
tures that can be used in place 
of conventional chords............

50—LATIN-AMERICAN RHYTHMS

SO

30

$1.23 
50

SO

9327—MODERN JAZZ PIANO IN
TROS, BREAKS, ENDINGS, to 
fit the 24 best-known stand-
ard hits $140

903—HOW TO USE lllh and 13th 
CHORDS. Examples of modem 
chords applied to popular songs..

901-PROGRESSIVE PIANO PATTERNS. 
Modem style jazz phrases in all 
popular keys ----- - - ..................

980-MODERN JAZZ ACCOMPANI
MENTS. How to play off-beat 

bop piano backgrounds .. ......
364—LEFT HAND IDEAS FOR MOD 

ERN PIANISTS and how to apply 
them ...—....... .... . ....„............

915 DICTIONARY OF I3lh CHORDS. 
A chart of 132 extremely mod 
em 7-part chords ..........................

75

CHORDS. Examples and exercisas 
showing all variations of 13th 
chords as used in modem music.. 50 

09—MODERN PIANO INTRODUC
TIONS, in all popular keys........ SI 00 

912—CHORDS BUILT BY FOURTH IN
TERVALS............................  

914-11th CHORD INVERSIONS
$1.00 

.50

940-NEW CHORDS FOR STAND
ARD HITS. Exciting, differ- 
• nt harmonizations of all the

' best known all-time hits........ $1.00

379—PROGRESSIVE JAZZ PIANO IN
TROS..............................................$1.00

904- ASCENDING PIANO RUNS For 
the right hand. In all popular 
keys ............................. ... 50

492—PIANO FILLERS 32 sages of
Runs, Intros, Breaks, Endings....... $1.50 

521-HOW TO DEVELOP A MODERN
CHORD TECHNIQUE. (Piano) . SI 50 

522-INNOVATIONS IN MODERff 
HARMON*................... 1150

69—PIANO BASS PATTERNS .......... 75

528—HOW TO TEACH POPULAR 
PIANO TO BEGINNERS. 
America's most successful 
teachers use this system. 
Perfect for adults. Formerly 
$7 00—New edition .........$1.50

FOR ALL INSTRUMENTS
Piano, Accordion, Guitar, Sax, Trumpet, Clarinet, Vibes

16-HOW TO PLAY MODERN JAZZ 
New 21-page edition gives full 
analysis and examples of up-to- 
date jazz styles. For all instru
ments ............................................ J

910-1,500 CHORD PROGRESSIONS.
Every possible chord progression 
used in popular music. A "must" 
for pianists, guitarists, organists.

Car. No

$1,50

51.50
78a-190 MODERN JAZZ PASSAGES. 

For all instruments. Four-measure 
examples, including chord sym

bols...............................................ST.50

32-HARMONIZE AT SIGHT. 3 to 
6 part harmony for every 
not« (24 pages) ............... S1S0

524-ENCYCLOPEDIA OF CHORDS. ..$1.50
499—HOW IO CREATE YOUR OWN 

JAZZ CHORUSES. Walter Stu
art's famous jig-saw system, all 
instruments. (39 pages) ......$1 M

41-HOW TO TRANSPOSE MU
SIC, including special exer
cises to practice transposing 
al sight ................................ $1.50

60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 

melody in any key ...................
58-BASS IMPROVISING BY CHORDS. 

How to find the correct bass notes 
from popular sheet music dia
grams  ——...-

523—SELF - INSTRUCTION IN HAR
MONY. A complete home-study 

course. ...»................  J
374—LESSONS IN SONG WRITING 

Develop new ideas, proper form, 
correct harmony (25 pages)........ I

30

.31.50

76-HOW TO READ MUSIC Com
plete self-instructor, treble 
and bass clef (23 pages)........ I

997—TRANSPOSE AT SIGHT. An auto
matic transposing manual, every 
possible transposition at your 
fingertips (27 pages)__________ 4

365-AD-LIB JAZZ PHRASES. 1,728 
modem two-measure jazz phrases 
to fit all chords ...........................4

67—MODERN BREAKS Up-to-date 
breaks in all popular keys. (For 
all treble det Instruments)..........

518-THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
original songs, melodies an> 
chords complete Practical 
and educational, fou must 

see this to believe it!....

$1 30

$1.00

How to apply over 30 Latin 
rhythms to the piano....................... I

493—MAMBO PIANO BASS................... 
353—SINGLE NOTE IMPROVISA

TIONS. Ad-lib jazz phrases to 
fit the most used chord progres
sions ....................................................

10—MODERN PIANO RUNS

$1.25

$1.00

369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 
Complete "18 lesson—40 song 
course" teaches playing from 
lead sheets. For sem ¡-ad
vanced pianists and music 
teachers. Formerly 35.95, 

now only .....—..... ..........

ORGAN PUBLICATIONS

01—CHORD CHART 132 popular 
sheet music chords ..................

SOI-LESSONS IN ADLIB PLAYING.
Correct choice of Ad-Lib notes, 
jazz syncopation, how to com
pose modem rhythm choruses......I

498-PLAYING SY CHORDS Ad-Lib 
figures applied to popular chord 

progressions ..........................
902—PROGRESSIVE JAZZ PASSAGES 

Typical Be bop examplas in all 
popular keys —...................

04—MODERN CHORD SUBSTITU
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords....

$1.50

50

50

.so

00—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
combinations ..............................„„

906-POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play
ing, etc. Hammond Organ regis
tration

59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams ...............

329-83 FAMOUS SONGS every 
musician needs. Melody, 
words, chord symbols, Ham
mond Registrations .......$1.50

50

50

S26-ORGAN INTRODUCTIONS. For 
popular songs. Hammond reg
istration...... ........................... $100

33—COMPLETE DICTIONARY OF
HAMMOND STOPS, correct inter 
pretation of organ sounds .............

30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick Imita
tions for "entertaining" organists

75

.75

FOR GUITAR
500—WALKING BASS FOR GUITAR.....
503—CHORD ROUTINES. The most 

used chord sequences as found in 
all popular music. The "Formula" 

of all chord progressions ______
362-GUITAR RUNS. Modem tech

nique for improvisation on all 
chords -............ ................. ......

353-SINGll NOTE IMPROVISA.
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro
gressions ............................................

42-GUITAR CHORDS, >n diagr.nr as 
well as musical notation. .... J

.75

50

982—GUITAR INTRODUCTIONS 
fessions! material .........

344-11 TH CHORDS FOR GUITAR and 
how to use them ...........

35S—NOVEL GUITAR ACCOMPANI
MENTS. New, different guitar 
rhythms for interesting small 

combo effects ..........................
367—UNUSUAL CHORD POSITIONS 

FOR GUITAR..............................
358 -GUITAR STYLING IN TENTHS. 

An unlimited new source of in
teresting effects ......................

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modem double and 
triple string solo technique and 

how to apply it ......................

50

50

.75

73

372—NEW STYLE AD-LIB SOLOS. 
Modem themes with ad-lib take
offs. For all treble clef instru
ments (chord symbols lncluded)....$1.2S 

52—HOW TO HARMONIZE MELO
DIES. The principles of impro
vising correct harmonic progres 

sions for any melody_____ —$IJM>
57—HOW TO MEMORIZE MUSIC. A 

scientific method with exercisas 
that develop and improve the 
capacity for memorizing music.... 50

FREE CATALOG OF
MINIMUM ORDER $1.00

959—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading ,30

47—IMPROVISATION PATTERNS. One 
measure jazz phrases to fit all 
chords .... -.................................... $1.00

494—HOW TO USE WHOLE TONE 
SCALES in modarn jazz Impro
visation ..........................................

502—HOW TO USE THE 12-TONE SYS
TEM IN MODERN JAZZ ......

364-THE 12 TONE SYSTEM. Explana 
tion and illustrations of the mod
ern atonal music style ...... .

371 MODERN BLUES STYLES No. 
style blues examples for all 
treble clef instruments ........

913- 100 MODERN NEW SCALES. An 
unlimited source of new Ideas 
for modem progressive improv
isation, beyond the scope of 
traditional scales .

907—HOW TO REHARMONIZE 
SONGS. Instructions in finding 
more modem substitute chords 
for conventional sheet music 
harmony ...................................

360-MODULATION SIMPLIFIED. Every 
possible modulation shown in 
chord symbols (25 pages) ..........

S06—STUART MUSICAL SLIDE
RULE. Four separate slide 
rules give all chords, transpo
sition and scales at a glance. 
Also 14 choices of harmoniz
ing any melody note. Com
plete ......... ...

525—LEARN TO WRITE PROGRESSIVE 
SOUNDS. For arrangers, pianists 

organists.....................................

OVER 33,000 MUSICIANS 
have used our mstructiva 

pamphlets and books!
— Send For Our Catalog today

500 PUBLICATIONS
MONEY BACK GUARANTEE 

ON EVERYTHING

WALTER STU AR Ì music studio, ine. umori jersey

Lnrloied you will find $.

Pleat* «»nd (litt by number).

□ Send C.O.D. (minimum $2 (Ku
No C.O.Da to Canada.

□ Free Catalog
PLEASE PRINT

NAME.

STREET.

CITY. STATE.
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Excelsior Accordions, Inc.
333 Sixth Ave., New York 14, N.Y.
Please send free literature on Excelsior Citation and Van Damme 
Excelsiola and name of nearest dealer.

Jazz Accordion is also the title of a book

(with record) by Art I an Damme. At your Excelsior dealer's or

Jazz -ji 
accordion



Jon Edward

Oscar Patarson

/here they 
are playing

Wa welcome advance information for this 
column. Address: International Musician, 
39 Division Street, Newark 2. New Jersey

Above- OSCAR PETERSON is scheduled Iu 
perform at the Sixth Annual Newport 
(R. I.) Jan Festival at Freebody Park be
ing staged over the Fourth of July week
end .. . JON EDWARD is doing a 
series of college and ballroom dates in 
the New England states.

EAST
Thé Tommy e Freeman Trio

(Joe Town, bass and vocals: Toin- 
mye Freeman, drums and vocals; 
and Harry Freeman, piano and 
organ) is in its fourth year at 
the Molly Waldo Restaurant and 
Lounge in Marblehead, Mass.

The Jimmy Salonia Band

(Jimmy Salonia, trumpet and 
trombone; “Doc” Warmsiey, pi
ano; Sam Vinci, alto and tenor 
sax; and Jack Brussells, drums) 
plays five nights a week at De- 
nino’s Restaurant in Hartford. 
Conn.

Frances Scotl, piano, organ and 
vocals, is in her eleventh consecu
tive year al Ray Ryan’s Home
stead Restaurant in Troy, N. Y. 
. . . The Bob Ellis Orchestra ap
pears nightly at the Las Vegas 
Music Bar, Syosset, Long Island, 
N. Y. . . . During the month of 
June Guy Lombardo will take on 
only weekend bookings so that he 
can devote the rest of the week to 
the “Song of Norway,” which he 
is again producing at Jones Beach 
with Len Ruskin.

The Three Guys and a Doll 
(Hank Jackson, piano; Ben Ven
tura, sax; Jerry Friday, bass; and 
Jodi Lynn, drums and vocals) are 
completing their second season at 
the Marlton Manor, Del Township, 
N. J., and will head for the Ma- 
cambo in Wildwood, N. J., on July 
3 for the summer months. . . . 
Frank Kreisel and his Marveltones 
(Frank Kreisel, accordion and pi
ano; George Cipollone, guitar; 
Don La Penta, bass and sax; and 
Ed Purcell, drums) are appearing 
nightly at the Holiday Cocktail 
Lounge in Woodbridge, N. J. . . . 
Lee Vincent’s Orchestra is booked 
for a week’s engagement at the

Steel Pier, Atlantic City, N. J., 
beginning June 19. J^e takes to 
the airwaves every Saturday from 
11:00 A. M. to 1:00 P. M. featur
ing only dance bands over station 
WILK, emanating “live” from one 
of Wilkes-Barre’s (Pa.) large de
partment stores ... A jazz con
cert presented at the Academy of 
Music in Philadelphia, Pa., May 
17, featured the Benny Goodman 
Orchestra. Ahmad Jamal Trio and 
Dakota Staton . . . The Bobby Es
coto Mambo Band is closing out 
its fourth year at Philadelphia’s 
RDA Club. Members include Paul 
Patterson, drums and timbales; 
Olga Escoto, maracas and vocals; 
Carmen Malafronte, piano; and 
Bobby Escoto, guitar, conga 
drums, vocals and leader . . . The 
Ray Ruschell Orchestra, organized 
in 1927, has been performing at 
the Moose Home in Washington, 
Pa., for the past two years. The 
assemblage has Ray Ruschell on 
sax, Marwood Ruschell on drums, 
Harold Knestrick on piano, Rob
ert Ruschell on bass, and Paul 
Franks on trumpet.

The Sammy Ferro Trio (Bill 
Hayes, organ, piano and vocals; 
Ralph iMola, guitar, bongoes and 
timbales; and Sammy Ferro, bass, 
vibes, trombone, drums and vo
cals ) is in its seventh summer 
season at the Henlopen Hotel, Re- 
hoboth Beach, Del.

(Continued on page thirty-six)

RESPONSE

Tonal brilliance comes 
easy as a breeze, 

with durable, low-action 
strings by Epiphone.

Watch for the new fine of quality Epiphone products.

-epiPHone.mc
KALAMAZOO, MICHIGAN
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un rei
music

tainment industry. ‘I have assured these

(Continued on page thirty-eight)
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his office with President Herman I). Kenin

efforts to eliminate this
gentlemen." Morse told the Senate, “that I

A F of M cfficiilt meal with Senator Wayna Mora» in Wethington, D C loft lo right, front row: 
George V Clancy, Tiaaiurar, Harman O Kanin, Pratideni, Senator Wayne Motto, Stanley Ballard Secre
tary; Lae Kopp, Executive Boerd Member Beck row: Hei Laythnn, Public Ralaliont. Alfred J Manul« 
Executive Boerd Member. William J. Herrn, Vice Provident, Welter M Murdoch, Executive Boerd Member; 
Phil Fnchei International Repreienfetivo of Motion Picture Studio»; Henry Kane«. A F of M. Attorney; 
Chariot Kennedy, Executive Boerd Member E E Stoke«, Executive Boerd Momber

blonde wigs . . . but nowhere among the many 
screen credits w ill the viewers find any printed 
word disclaiming that the celluloid sequence 
is not a truly American-made product."

Quoting President Kenin as reporting that 
fully half of the 267,000 members of the A. F. 
of M. have lieen denied employment by the 
substitution of mechanized music. Morse noted

shall continue 
unfair excise.”

Returning lo the subject of run-away film
making abroad, Morse discussed in grim 
humor the recent filming of an American his
torical movie depicting the life of John Paul 
Jones. “Almost any day now the American 
public will be invited to pay their money ut 
the box office to see the life of this great 
American patriot depicted on the screen,” said 
the Senator.

“They will see the signing of the Declara
tion of Independence—as filmed in Spain: 
they will see a lavish ballroom scene of a

“Here in Washington we are engaged, pur
suant to Congressional authority, in creating 
a national center to foster the living arts 
which are basic to the American way of life.” 
Morse said, “yet we sentence thousands of 
our artists who are the only living embodi
ment and expression of this culture, to eke 
out a pitifully meager existence. We are fail
ing to give due considei ition to mounting 
threats to their livelihood posed by expanding 
mechanical substitutions for the living arts 
we are failing to enforce effectively the guaran
tees already on our statutes for their protec
tion,” he declared.

Congressional Investigation on 
Importation of Foreign Sound 
Track Demanded by Senator Wayne Morse

abroad was made in the United States Senate, 
Washington. D. C., May 28. by Senator Wayne 
Morse.

The Resolution which accompanied the 
Oregon Democrat’s stinging criticism of what

social eVent at Fredericksburg, Virginia, dur
ing the time of John Paul Jones, in this 
revolutionary setting the 150 “Virginia Belles” 
. . . are in actual fact 150 Spanish senorilas 
whose raven tresses are hidden behind 150

he terms “a widespread evasion of the spirit 
and intent of immigration and tariff statutes.” 
provides for a Senate inquiry to determine 
“what changes, if any, should be made in 
existing tariff laws in order to protect domestic 
industries and to alleviate problems of un
employment created by such practices.” The 
Resolution also demands the enactment of 
remedial legislation.

Senator Morse’s appearance on the Senate 
floor came only a few hours after he had met

igulated importation of foreign recorded 
‘ and from “run-away * film-making

• Demand for a congressional investigation 
to protect dwindling job opportunities for 
American musicians and other workers in 
the filmed entertainment industry from the

thal the Hollywood film council representing 
some 24,000 other artists and technicians de
pendent upon the fihn-making industry is 
likewise suffering unemployment resulting 
largely from what the council describes as 
“run-away” operations abroad.

since July, 1958, that the Oregon Senator has 
made such a demand. His current proposal 
for Congressional investigation is supported 
by pending house legislation proposed by Rep. 
Frank Thompson, Jr., of New Jersey.

Recalling that he had informed the Senate 
almost a year ago of the alleged abuses in 
Ihe film-making industry. Senator Morse ob
served thal ‘as is always the ease where 
law is evaded or sidestepped, the passage ol 
time has compounded the injustices and mul
tiplied the victims.”

Senator Morse said he had been currenth 
informed in detail by a “great labor leader.” 
Herman kenin and his fellow officers, of the 
hardships that continue lo mount from un
regulated substitution of cut-rate “canned" 
music for live American musicians. He ob
served that the officers of the A. F. of M. had 
also told him further of the job-destroying 
effects of the twenty per cent Federal excise 
tax which, he said, operates as a lax upon 
music and other employment in the enter-

and all the members of the International Ex
ecutive Board of the American Federation of 
Musicians. It also marked the second time
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FORMER PRESIDENT TRUMAN
BECOMES LOCAL’S LIFE MEMBER* • d

He receives card from Mike Isabella. 
President of New Castle Local 27

TO THE CONVENTION 
DELEGATES AND ALL 
OTHER MEMBERS 
OF THE A. F. of M.

• One of the Federation’s most distinguished card liearers 
and one of its most active local officers got together at New
castle, Pennsylvania, a few month* ago, when Mike Isabella, 
long-time officer of Local 27, presented a silver membership 
card to former President Harry Truman on the occasion of 
the latter’s visit there for a political rally. A pleased Presi
dent Truman said the card will repose in the Truman 
Library at Independence, Missouri, along with a grand piano 
and a lifetime card presented him by the Federation.

A life membership card from the A. F. of M. was 
presented to Mr. Truman in January, 1949. The plaque 
commemorating this event reads: “The Honorable Harry S. 
Truman. President of the United States of America and 
champion of world peace, whose mastery of harmony in 
statesmanship, as in music, ha* contributed so largely to 
world fellowship of man. is hereby named an Honorary Life 
Member of the American Federation of Musicians of the 
United States and Canada.”

• To describe 1958-59 as a busy year would be a 
mild understatement. Truly, it has been a year of 
new beginnings and real achievements.

It has seen a pension plan made available to all 
musicians whose locals choose to participate; it 
has brought into effect the best contract ever writ
ten with the networks; it has seen a world-wide 
pact established for the mutual protection of musi 
cians throughout the free world; it has found the 
Congress of the United States alerted to and con
cerned about the inroads of runaway recordings 
and importations of foreign sound track; it finds 
us hammering away at the iniquitous 20 Per 
Cent Tax, with more bills to repeal this injustice 
than ever before presented to a Congress; it has 
found your President personally on the scene at 
several state and regional conferences and signifi
cant events of individual locals which I shall list 
later in this report: il has marked the winning of 
important decisions in the continuing court battles 
thal are a sequel to a troublesome, but declining, 
threat of dual unionism in one important jurisdic
tion; and it has seen the Federation embark upon 
two continent-wide promotions in behalf of live 
music promotion.

Many of the gains and achievements recited 
above still are maturing; the returns are not yet 
all in, but everywhere the progress is marked and 
unmistakable.

—from President Kenin’s Report.



BEST NEW DANCE BAND of 1959

CLAUDE GORDON'S BAND, lot Angelet winner of the International title of the Bott New Dance Band of 1959 at Roteland Dance City, 
Mey 11, et repretentetivet of the Southwett region where they defeated twenty-one bandt al the Palladium in a two-night competition

BEST BAND WINNER Claude Gordon ef Los Angelos, holding trophy, is congratulated by President 
Kenin and by Ronnie Drumm, left, Springfield, Massachusetts Drumm wes runner-up in tho Anels ef the 
Beit New Donee Bend ef 1959 contest hold ot Resale nd Donee City New York, Mey 11.

President Kenin Voices Appreciation 
on Completion of Best Band Contest

The choice of the Claude Gordon band of Lot Angelet 
At the Bett New Dance Band of 1959 marked the culmi
nation of a tix montht' search by the Federation to dis
cover new mutical talent. I am happy to say that we 
wern succettful. It wat immentely satisfying to see 
some 170 orchestras, composed of young end as y®» 
unrecognized players, enter the competition.

From these 170 eeger young bands, nine regional 
winners competed in Chicago on May B. The top four 
chosen there were flown to New York for the final 
play-offs on May 11.

In conducting this competition, the Federation proved 
two points. First, the dance business is definitely not 
dead in fhe United States, because people in all parts 
of our country are not only willing but anxious to 
dance to live music. Second, there is plenty of new 
dance band talent available as proven by the 170 
capable young bands entering our contest.

We received excellent publicity on this netion-wide 
contest in the newspapers, trade publications, and on 
radio and television. We have every reason to expect 
a continuing warm response from the public as to the 
worthiness of this project.

It is our intention to maintain continuing contact with 
the "Best Band" winner end the other three finalists, to
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citizens in the related business, educational, -ind

was a
and the other finalists were the

the New

entire book of 
plays trumpet 
round sound."

the Federation.
Ronnie Drumm’ hand from Springfield, 

t highly popular second

KALL BAND, Denton.Middle- GENE

Bottom JOHNNY LEWIS BAND. Chicago, finalist, win* 
net of the Mid-central state competition over eight bonds 
in il« horn« city Loader Lown is one of Ihe busiest 
men in the entertainment business In addition to leed
ing his band al dales throughout the Chicago area, he 
■Ise manages ■ theilticol agency «nd an imusemont 
park in Addison. Illinois.
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Massachusetts, 
place winner,

ascertain how this competition has aided them in their 
careers. We shall report lo you from time Ic time as 
to their progress

I should like to thank the members of Ihe National 
Ballroom Operators’ Association, the members of the 
"Best Band" committee, and all those public-spirited

RONNIF DRUMM'S BAND. Springfield, Mataachu- 
runner-up in fhe Risali of the Bost New Dance 

contesi representing the Norlheasl region as

entertainment industries, for their valued counsel «nd 
active assistance

'My sincere appreciation also goes to the officials of 
the many locals who sponsored Ihe "Best Band" con
test, to those members of the International Executive 
Board, nnd to the traveling representatives who directed 
the regional competitions. And to Stanley Ballard, our 
International Secretary, my warmest thank; for taking 
over the exhausting task of chairman of the 'Best Band" 
committee, in addition to his regular duties!

the issult of taking firs! place over eight bands at 
Bridgeport, Connecticut Drumm reheaised hii band 
eight month < befote accepting engagement!, then be
gan playing all over Now England, particularly in Masse- 
chuietti and Connoclirut Bob Iserno piano, wrota the

Association, which terminated 
York play-off.

Claude Gordon’s fifteen-piece dance band 
from Los Angeles played its way into favor 
before a judging panel of “name” band lead
ers and an enthusiastic crowd of dance de
votees May 11 at New York City’s Roseland 
Ballroom, to win the title of “Best New Dance 
Band of 1959.” Gordon took first place in 
the competition against three other finalist 
bands in the nation-wide contest sponsored by

The successfully sponsored Federation con
test was dedicated to the revival of public 
dancing to live music; to the formation anil 

(Continued on page thirty-five)

bands of Gene Hall, Denton, Texas; and 
Johnny Lewis of Chicago.

One hundred and seventy bands from all 
parts of the United States and Canada com
peted in six months of local and regional con
tests held in cooperation with A. F. of M. 
locals and the National Ballroom Operators’

played off a lie in Chicego a« lepreientative« ol Ihe 
Mid-ioulh legion following competition at Fort Worth, 
Taxa» Tha band, which it lad by Ed Summerlin, is 
competed of both undergraduate« and faculty member« 
of North Texa* State College, Denton It he« developed 
a wide following in Ihe «oulhwetf.



by DOM CERULLI

The accordion has found its 

rightful place in the jazz 

world through his efforts.

• F or years the possibility of a jazz musician 
swinging on an accordion was considered as 
remote as that of a blacksmith carrying a tune 
on his anvil.

But times have certainly changed.
Not only is the accordion an accepted 

“swinging” horn in jazz, but it has also been 
featured at such hallowed sites as the New- 
?ort Jazz Festival, Chicago's Blue Note, New 

ork’s Birdland, and many other jazz spots. 
In the hands of such practitioners as Leon 

Sash, Angelo Di Pippo, George Shearing, Mat 
Mathews, Pete Jolly and Art Van Damme, the 
accordion transcends its one-time role as the 
important instrument in a polka group and 
becomes a dynamic force capable of a wide 
range of sound and emotion.

Through Van Damme, particularly, the ac
cordion has won the respect of jazzmen the 
country over. In addition, and this is even 
more surprising, the instrument has also won 
the respect of the severest critics in jazz— 
the fans.

And no one is more aware of the uphill 
struggle it's been lo project the accordion as 
a respectable jazz instrument than Van 
Damme, who has lived with one nearly all of 
his thirty-nine years.

“The accordion field is a difficult one,” he 
says. “It is tough to get the public to accept 
jazz accordion. Leon Sash and Mat Mathews 
are doing much for the cause.

“In my case, however, it’s something differ
ent. Our group must perpetuate our style, 
much as Shearing has, with definite ensemble 

I sound, in order to reach the public.
“Basically, I strive for more and more ar-
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rangement sounds. I'd say we average four 
choruses on the tunes we do on TV. Two are 
arranged and two are improvised.

“When we work night clubs, we let the im
provised work run into several choruses and 
on and on for each man.”

Van Damme speaks Jrom nearly thirty 
years of experience in music!

Born in Norway, Michigan, Art started 
playing the accordion al the age of nine, prac
tically about the same time he could heft it. 
He studied first with Ernest “Pines” Caviani 
of Iron Mountain, Michigan.

When the Van Damme family moved to 
Chicago a few years later, Art attended 
Amundsen High School and began studying 
classical accordion. But even as his head was 
in the classics, his feet were tapping the 
rhythms of jazz.

“I originally started my own group in high 
school in 1938.” he recalls. “My first group 
had accordion, bass and guitar. In ’39 I 
switched to an accordion-vibes-bass combina
tion.”

He worked with that instrumentation 
around the clubs in Chicago for three years. 
Then, in 1940, his group joined the Ben Ber
nie Orchestra. Later, after leaving Bernie and 
returning to small group work, he enlarged 
his trio to a quartet, then finally to a quintet. 
To the accordion-vibes-bass combination, he 
added guitar and drums, for the instrumenta
tion he uses today.

“As far as accordion is concerned,” Art 
explains, “vibes and bass join to create the 
fullest sound, although there is a lack of 
rhythm. And, of course, this combination al
lows you to use several melodic lines. With 

guitar and drums, we have melodic and rhyth
mic things going.”

At this juncture in his career, fortune 
smiled on him and the Van Damme sound 
became established on NBC radio out of Chi
cago. Il has been a fixture ever since. The 
group has had staff status as a group, and 
the security cushion of studio work has en
abled the Van Damme Quintet to operate 
regionally safe and financially sound.

It was shortly after joining NBC in 1944 
that Art added the guitar to his group and 
rounded it out for the sound he wanted. The 
studio position has kept the group pretty close 
to Chicago most of the time, although it does 
get into nearby Milwaukee on rare occasions. 
Art has played club dates in Kansas City and 
Toronto, too. but mostly, the group stays in 
Chicago where it concentrates on radio and 
recording work.

He started recording in 1945 with the now
defunct Musicraft label, switching to Capitol 
a year later, where he stayed until 1952. Dur
ing his Capitol years he recorded with his 
group, and as accompaniment to the Dinning 
Sisters.

In 1952 he joined Columbia, where a 
steady stream of fine longplay records has 
been issued, along with some single records 
and some sides on which the Van Damme 
group accompanied singers Jo Stafford and 
Frances Bergen.

Traveling for club dates necessitates taking 
time off from studio work, and, as Van 
Damme explains. “Our salary and hours are 
too fine to give up.”

(continued on page sixteen)
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CONN SALUTES
est New

A. F. of M. National Dance Band Contest

Claude
Gordon

Gordon Clan
Claude Gordon 
Sanford Skinner 
Kenneth Hillman 
Dick Forest 
Jack Redmond 
Paul Heydorff 
Pete Galladoro 
Cecil Hill
Ronald Brandvik 
Wnyne Songer, Jr. 
Charles Harris 
Jerry Geddes 
Robert Piper 
Darts Alexander

Trumpet 
Trumpet 
Trumpet 
T rumpet 
Trombone 
Trombone 
Alto A Clarinet 
Tenor A Clarinet 
Tenor A Clarinet 
Baritone A Bass Clarinet 
Drums 
Bass Fiddle 
Piano 
Singer

CONN
CORPORATION 
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Summer-TimeMusic Time
Wheeling, West Virgi Or they

though ried and
Take that metamorpln the w inter series, still havthe change from

both

Philhai

Operatic Strongholds

Cincinnati has been
presenting grand opera four times weekly di

md July, and for the past fortying JSymphony,conductor of the Bi

seven ni¡

Starlight Pop Under the Sta¡
Symphony Summer Concert!Concerts, the Honolulu Symphony Outdoor
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The mutic festival tiles ere choten for their ecenic beauty and for their heilthfulnett 
Greenleaf Lake, Tube, Oklahoma, where tho Greenleef Lake Festival it tc be held

ipredictable than 
constant factors.

Robert Shaw, of San

Alfredo Antonini, for instance.

Hermann Herz, of the Duluth

f the enterprise—the Baltii

years St. Louis has been giving light opera

winter and summer conductor of the Tampa

The programs of these symphonic

Concerts, or the "Music Under the Stars” pro
grams of Memphis, Milwaukee, Tampa and

Two large cities emphasize operatic per
formance over symphonic, and the endurance 
of the projects attest to their practicality. For

called “pops,” suggestive both of the word 
“popular” and of the contents of the bottles 
sold by the thousands in lobbies and park con
cessions at these events. Thus the Minneapolis 
Pops Orchestra, the St. Paul Pops Concerts, 
the Summer Pops of New Orleans, the Ala
bama Pops, the Rhode Island Pops, the Con
necticut Pops.

The management of these series have sev
eral ways of choosing conductors. The podium 
occupant of ihe regular season may be used.

tember.
The St. Louis Municipal Theatre Associa

tion has a payroll every summer of nearly 
half a million dollars and employs about 420 
persons annually, including a fifty-member 
orchestra culled mostly from the St. Louis

conductor of the Alabama Pops.
The usual procedure, however, is to have 

an entirely different conductor identified with 
the summer series. Thus Arthur Fiedler is 
conductor of Boston’s Pops and Esplanade 
Concerts. John Anello. of Milwaukee’s “Music

and women making up these orchestras, sum
mer concerts spell that state of bliss: a year
round living wage.

I hus the Robin Hood Dell Concerts extend 
the season of the Philadelphia Orchestra men. 
Esplanade Concerts of the Boston Symphony 
men, Ravinia of the Chicago, the Lewisohn 
Stadium of the New York, and Hollywood 
Bowl of the Los Angeles. The titles of such 
series may be simple designations—the Cleve
land Summer Orchestra, the Buffalo Civic Or
chestra, the Rockford (Illinois) Symphony 
Summer Series, the Grant Park Concerts (Chi
cago), the Detroit Little Symphony. Their 
name* may suggest the out-of-door character

Ezra Rachlin, of the Houston Summer Sym
phony.

The Crescent City Concerts Association has 
u good arrangement. It selects its summer 
pops season podium occupants from members 
of the orchestra who have conducting back
grounds.

Another popular recourse is to have a 
series of guest conductors, a practice followed 
by Robin Hood Dell, Lewisohn Stadium, 
Grant Park and others.

Symphony. Joseph Levine, of the Omaha Sym
phony. and George Barati, of the Honolulu 
Symphony. The assistant conductor of the 
regular season may take over as full conduc
tor of the summer season. Thus Louis Lane, 
assistant conductor of the Cleveland Orches
tra, is podium occupant for the Cleveland 
Summer Orchestra: Valter Poole, associate 
conductor of the Detroit Symphony, is regu
lar conductor of the summer’s Detroit Little 
Symphony: and Walter F. Moeck, assistant

the winter symphonic series lo the pops pro
grams. Besides presenting a happy conver
gence of stars above with stars below, these 
summer concerts are a barometer of communi
ties’ growing sense of responsibility toward 
orchestra musicians. To the hundreds of men

Soloists are considered important magnets and 
are carefully selected. “Salutes’’ to almost any 
place or person apt to be a drawing card— 
Italy, Scandinavia, Cole Porter. Puccini, 
Broadway—are scattered through the season. 
One ballet program and one jazz program are 
usually included.

One of the healthy aspects of music today 
is summer-time concerts. Come June, America 
tunes up to music which for variety and zest 
compares with winter’s best. “Pops” mingle 
classics and Broadway hits. Opera series are 
at winter level. Month-long festivals draw 
thousands to the nation’s scenic centers. Cam
pus conclaves teach music in all its ramifica
tions. Jazz shindigs measure up to the best 
band sessions holding forth in winter’s smoke- 
filled night clubs.



r

turned back to them to the last cent, 
amounts accruing from ticket sales, 
twelve-week season usually has eleven

from 
The

oper-

Symphony. More than 1,400 firms and indi
viduals underwrite the project to the amount 
of nearly $160,000, money which is duly 

ettas or musical shows in the repertory, most 
of them fresh from Broadway. (Lady in the 
Dark, Show Boat, Finian’s Rainbow, Okla

homa have been past hits.) Each show is 
given around eleven times.

New sets, new lighting, new costumes, new 
staging will be part of the Cincinnati Summer 
Opera season. Dino Yannopoulos. stage direc
tor, will help revitalize Tosca and Andrea Che
nier in Cincinnati as he did for the Metropoli
tan Opera. New choreographer and director 
of the new summer opera ballet is dancing 
star Nelle Fisher, a former member of the 
Martha Graham Company.

Among the new artists featured in the new 
summer opera season are the La Scala tenor 
Giuseppe DiStefano as Andrea Chenier, July 
4 and 8, and Des Grieux in Manon Lescaut, 
July 11 and 15; Piero Miranda-Ferraro, tenor, 
as Rhadames in A'ida, June 20 and 24, and 
Don Jose in Carmen, June 28 and July 3; 
Metropolitan opera soprano Mary Curtis- 
Verna as A'ida and as Madelaine in Andrea 
Chenier; New York City Center’s Elisabeth 
Carron as Madame Butterfly, June 27 and 
July 1; and Vienna Stadt’s Opera Nell Ran
kin as Amneris and Carmen.

New conductors joining Fausto Cleva on 
the summer opera podium for the first time 
will be Julius Rudel of the New York City 
Center, who will direct the first Cincinnati 
performance of Carlisle Floyd’s Susannah, 
Alberto Zedda, of Milan, who flies to Cincin
nati from Paris to conduct Barber of Seville 
and La Boheme. In addition to Zedda and 
Rudel. Metropolitan Opera conductor Ignace 
Strasfogel will conduct the two Carmen per
formances.

The Cincinnati Summer Opera is financed 
through the United Fine Arts Fund. The 
fifty-five-piece orchestra is chosen from mem
bers of the Cincinnati Symphony. Perform
ances are held in the Cincinnati Zoological 
Gardens which seats 2,900.

Th* Atpan Mutic Futtival and Mutic School naar Denver, Colorado, hat a font—"Tho 
Amphitheatre"—for an auditorium. Tho accoutfical properties are of Iha bail and tha tlago 
it designed lo accommodate a full orchaclra.

Festivals Far and Near
“Pops” centered in large, cities are an ex

tension of one of America’s oldest musical 
traditions, namely, band concerts in parks and 
on the village square. Of twentieth century 
origin, on the other hand, are the festivak 
held far from cities in one-time all but in
accessible spots of scenic beauty. We have 
automobiles and good roads to thank for the 
upsurge of these festivals, but let’s not forget 
the work done by the musical pioneers who 
have transformed such places from outdoor 
hobbyists’ hangouts to centers of music. Thus 
the Berkshire Music Festival is an outgrowth 
of the late Serge Koussevitzky’s ambition to 
provide a center where young musicians could 
add to their artistic experience. The Aspen 
Music Festival in the Rocky Mountain region 
of Colorado was initiated by music lover Wal
ter P. Paepcke. Thor Johnson was prime 
motivator in the founding of the California 
Ojai Music Festival (1949) and the Peninsula 
Festival in Fish Creek, Wisconsin (1953). 
James Christian Pfohl was founder in 1946 
of the Brevard Festival in North Carolina.

(Continued on page eighteen)
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The Grant Park Stadium in Chicago, where en eight-week Mason of symphonic music is presented 
by the Chicago Park District. The stadium concerts in the heart of the large cities draw millions 
and inttill a love of good music.
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Art Van Damme
(Continued from pane twelve)

The quintet has a book of well over two 
hundred swinging arrangements, with more 
added regularly; and a great many head ar
rangements.

Despite the regional nature of the group. 
Van Damme retains an active interest in jazz 
and in jazzmen? He follows the advances be
ing made on his instrument with a great deal 
of satisfaction.

“I follow jazz as much as I can,' he says. 
“It’s the real form of music I like. My style 
isn’t the new type of thing, although I’ve tried 
lo change to it.”

He admits that the Benny Goodman band 
of the 1930's was his earliest influence. In 
fact, when he discovered that many figures 
Goodman played on clarinet cuuld lie played 
on the accordion. Van Damme became a jazz 
musician.

His mastery of the instrument, his excellent 
taste as a leader and soloist, and his ability 
to get around on the accordion won him top 
honors in the annual Down Beat magazine 
polls in 1952 and 1954.

In that magazine, late in 1954, Van Damme 
wrote, “I’m firmly convinced that, because of 
l*etter leaching, jazz accordion players of to
morrow are going tu be much better than 
today. The groundwork is there, There’s a 
place for the instrument in the jazz field.

“And. thanks to the advances of the last 
fifteen years, one thing is certain: when you 
strap on that accordion, you don't have to 
play ‘O Sole Mio’.”

As one of the major forces who has helped 
to bring this very situation about, Van Damme 
devotes much of his non-playing time to writ
ing for his instrument and his group, and to 
working on accordion folios.

For Excelsior Accordions. Inc., Art set 
down the stepping stones to his success in a 
handsome booklet entitled simply, “Art Van 
Damme—Jazz Accordion." The title tells the 
story. The l>ook contains a resume of Art’s 
career and some tips on playing jazz for bud
ding accordionists.

In the folio field, Van Damme’s writing 
also serves n valuable function. He writes for 
advanced students und for musicians seriously 
i tile rested in playing jazz on the accordion.

“I feel you can’t teach small children to 
play jazz.” he explains. “You must study to 
learn your instrument first. You must know 
harmony and composition. Your accordion 
must respond to your touch immediately.”

When he can find some time lo spend away 
from music, Art enjoys his family. (He mar
ried the former Dorothy Van Goethein in 
1941, and they have three children ranging 
in age from four to fourteen. I He lives in 
Maywood. Illinois, not far from Chicago, and 
takes his exercise, when he can get it, swim
ming, golfing, riding, or participating in any 
active sport available.

When he checks in for a job. he straps on 
an instrument for which he has done very 
much in the world of jazz.

And surely, because of the fine Van Damme 
jazz work, there are youngsters all over the 
nation picking up accordions with intentions 
of swinging.

He has been a healthy influence on jazz in 
general, and an invaluable spokesman for the 
accordion as well.
16

SIDNEY BECHET... Famous Saxophonist
In the death on May 14, in Paris, France, 

of Sidney Bechet, the world has lust a musi
cian of skill and artistry. This jazz saxophon
ist and clarinettist had a large following in 
France and other European countries as well 
as in America. ■

Rom in New Orleans, on May 14. 1897, 
Bechet was the first jazz musician to make 
use of the soprano saxophone as his chief 
instrument. He started as a clarinettist— 
indeed borrowed his brother Leonard’s clari
net at the age of six to practice on—and held 
as his model George Baquet. clarinettist with 
John Robichaux’s orchestra. He also »at in 
with Freddie Keppard’s band, and had played 
with Jack Carey, Ruddy Petit, and the Eagle 
Band of New Orleans before he was seventeen.

A warm, flowing style, pointed up by an 
intense attack and u broad “sunny" vibrato 
al slow tempos, characterized his playing 
from the start. He toured the southern states 
from 1914 to 1916 with Clarence Williams’ 
Band and that of Louis Wade, then worked 
a while with KingOliver's Olympia Band be
fore trekking to Chicago to work with Tony 
Jackson, Freddie Keppard and others. Then, 
in 1919 he moved on to New York, joined 
Will Marion Cook’s Southern Syncopated Or
chestra and went with the band to Europe.

The soprano saxophone was added to his 
repertoire of instruments w hen he saw a model 
displayed in a music shop window in London 
in 1919, bought it, and, taking to it from the 
start, soon made it his chief vehicle of expres
sion. Most of his best performances have been 
recorded with this instrument.

While acting as soloist with Marion Cook’s 
Orchestra in Europe, Bechet was heard by

9

The Ail Van Damme Quintal Left to right- Max Mariath, drum« Fred Rundquiil, 
guitar; Chuck Calzaretta, oibai. Art Van Damme accordion; and Law Skalinder, bate.

A

Ernest Ansermet. and this conductor of the 
Orchestra de la Suisse Romande wrote en
thusiastically uf the “extraordinary clarinet 
virtuoso” whose performance was that of an 
“artist of genius?' Thus Bechet liecame one 
of the first jazz musicians to be acclaimed by 
a distinguished musician in the classical field.

He performed with Cook’s Orchestra in 
England before King George V. then, when 
the larger group broke up, toured Russia. 
Italy and Egypt with a smaller group. From 
1928 to 1938 he was periodically in and out 
of the Noble Sissle Band playing both in 
America and Europe.

There followed a brief period during which 
he operated a shop in Harlem. Staging a 
comeback in the early 40’s, he became a popu
lar attraction in night clubs, on radio and in 
jazz concerts. These latter included several 
al Town Hall, New York, with Eddie Condon.

In 1950 Bechet returned to France to play 
in Paris and on the Riviera. He became a 
national vaudeville figure, his fame in this 
category transcending for the French even 
his popularity as a jazzman.

On April 4, 1953, his first seriuus work, a 
ballet score entitled La null est une sorciere, 
had its premiere, played by the Paris Con 
servatory Orchestra, the composer acting as 
soloist on the clarinet. In seven movements, 
the composition alternated between ballet mu
sic in the orthodox manner and sudden star
tling forays into jazz. According lo the critics, 
the work “puzzled, confused, hut did not dis
may his French hobby-sox admirers who 

• crowded into the Palais de Chaillot to hear it.”
A sextet led by Bechet played at the Brussels 

World Fair on July 29, 1958.
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HONESTLY . . .
HOW MANY TIMES WERE YOU 
TURNED DOWN BECAUSE YOU 
DIDN'T KNOW THE NEW TUNES? 

WHY CONTINUE TO LOSE GOOD JOBS WHEN 

IT COSTS ONLY QCA DAY
TO KEEP FULLY POSTED, IN ADVANCE, WITH THE
MONTHLY THEMATIC INDEX CARD SERVICE.

JOE, YOU'RE A GREAT 
MUSICIAN, BUT THESE 

JOBS REQUIRE SOMEONE 
WHO IS UP-TO-DATE 

ON THE LATEST HITS.
v - - - - - - - - - r-——

Music men who have been subscribing for the past T 7 years tell us 
that Tune Dex is just as important as their instruments and it has 
been successful in keeping them working WITHOUT LAYOFFS 
throughout the years. It definitely can help you. Especially since it 

costs so darn little ... about the price of a newspaper or a few cigar
ettes. If you have missed the boat all these years here is your chance 
to get aboard now at an unusual nickel a day, get-acquainted offer. 
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A section of Ihe Monterey-Pacific Grove Mu 
nicipal Band, directed by Herb Miller left te 
right: Marly Arlallan John Lovejoy, • Don 
Stevens, Geiry Hill, Den Fortier, Bill Clapper

(Continued from page fifteen)

On fhe Campus
Summer music probably ha? had it? great

est crescendo in the schools, as actual part of 
courses offered on campuses during June, July 
and Augusl via workshops, clinics, symposi
ums, forums, roundtable discussions and just 
plain classes. The teaching material ranges 
through the whole world of music. Teaching 
skills in music will lie stressed by the Catho
lic University of America June 12-23, in 
Washington, D. C. At Bennington College, 
Vermont (August 16-30), students will have 
an opportunity to hear their new compositions

being actually played. The Midwestern Music 
Clinic, being held July 9-13 at the University 
of Kansas I Lawrence), will have a forum on 
“The Repair of Wind Instruments.” Syracuse 
University will have a choral workshop July 
6 to \ugusl 16. Eastman School of Music 
(New York) will have a music library work
shop. July 27 through July 31. Indiana Uni
versity will have a Stan Kenton Clinic.

The faculties for these various schools are 
rounded up from among the best professional 
musicians of the country. The musicians 
themselves like the work, like the type of 
pupils that show up. like the fees. When these 
‘campuses” are removed to country beauty 

spots—as with Greenleaf, Oklahoma, and As
pen, Colorado—the students and the teachers 
nave the added enjoyment of living close to 
nature. Here professors’ families have vaca
tions which are hard to beat anywhere al any 
price.

A good example of the type of music camp 
specializing in one category of music teaching 
is the Greenleaf Lake Festival of Tulsa. This 
has been formed by the American Federation 
of Musicians with the express purpost* of en
couraging the study of stringed instruments 
and thus relieving the current shortage in this 
category. It provides annual scholarship in
struction for talented young string instru
mentalists during an eight-week period in the 
Greenleaf Lake area of Oklahoma. There, 
from June 15 to August 18, fifty of the na
tion’s most gifted young string students, aged 
fifteen to twenty, selected by string leaders of 
our major symphony orchestras in cooper
ation with the A. F. of M. locals of their own 
cities, will be given private and ensemble in r •

Ball*, it one ef Ihe lealutee oF Ihe Wheeling Symphony'« "Muaic Under «he Sier»" teriei
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long Beach Municipal Band. Conductor, Chariot ) Payne.
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struction with some of the great artist-teach
ers of this country.

Eight of the ten faculty members are prin
cipals in major symphony orchestras: Victor 
Aitay, Associate Concertmaster of the Chicago 
Symphony ; Warren Benefield, first double 
bass of the Chicago Symphony; Sidney Harth, 
Concertmaster of the Chicago Symphony: 
Frank Houser, Concertmaster of Ihe San Fran
cisco Symphony ; William Lincer, principal 
violist of the New York Philharmonic; Abra
ham Skernick. principal violist of the Cleve
land Symphony; Theodore Salzman, principal 
cellist of the Pittsburgh Symphony; and Lorne 
Munroe, principal cellist of the Philadelphia 
Orchestra. Johana Harris, also a member of 
ihe faculty, is a concert pianist. Roy Harris 
is the festival’s Director.

Besides instruction, these festivals provide 
opportunities for actual concert-giving. Four
teen programs are planned for the Greenleaf 
Festival. Twelve will he given by the artist
faculty and two by the gifted student body. 
Programs are planned to represent the out
standing representative works of the eight
eenth, nineteenth and twentieth centuries. The 
ensemble will range from solo performances 
to the string sinfonia of a minimum of fifty 
young players. Some of the greatest works 
from these three periods will be chosen for 
solo performances of violin, viola, cello, piano, 
string trios, piano trios, string quartets, piano 
quartets, string quintets, piano quintets, string 
sextets, septets and octets.

Concert Bands
A description of summer music would be 

sadly incomplete without mention made of 
that significant aspect of the summer musical 
scene: concert bands. Hundreds and hundreds 
of cities and lowns enjoy band concerts in 
parks, public squares and amusement centers. 
In Detroit, the Belle Isle Band, conducted by 
Leonard Smith, the Rotating Band, under 
Harry Lieb’s direction, and C. LeRoy Smith’s 
Band are each playing eight weeks at various 
points. In Rochester, New York, the Roches
ter Park Band, John W Cummings, Conduc
tor, and the Veteran’s Park Band, Francis S. 
“Pat” Pethick. Director, are under contract 
to give twenty concerts each in that city’s 
parks. The Sioux Falls (South Dakota) Mu
nicipal Band, Russ D. Henegar, Conductor, 
have fifty concerts in the summer’s schedule. 
The Asbury Park (New Jersey) Municipal 
Rand, Frank Bryan, Conductor: the Hagers
town (Maryland) Municipal Band, Peter 
Buys. Conductor; the Radne Park Board 
Band (Racine, Wisconsin), John T. Opfer
kuch, Director; the Monterey-Pacific Grove 
(California) Municipal Band, Herb Miller. 
Conductor, are but a sampling of the many 
bands active from coast lo coast.

Recently the country was given a chance 
lo tesl ihe public’s approval of band concerts. 
It was feared the Long Beach (California) 
Municipal Band would have to discontinue 
after fifty years of continuous service lo the 
community. Finally the question was decided 
by the citizens themselves at a general election 
at the polis. By a vote of 81,255 to 36,099— 
the largest plurality of any measure or candi
date on the ballot—the citizens voiced their 
decision to continue the band.

So summer music continues as a tradition 
of America nnd as a cultural medium second 
lo none.

It INTERNATIONAL MUSICIAN



SUMMER “COOKOUTS” w
by Harold T. Flartey

The nation'* outstanding ¡ass artists will bo heard 
at the Newport Jass Festival this summer, July 2 
through July 5. Among those contributing their 
talents are, above, left to right: Stan Kenton. 
Duke Ellington, Count Basie, George Shearing, 
Coleman Hawkins.

• It will be a gala year for jazz musicians 
and jazz fans alike with a full schedule of 
summer jazz festivals blossoming out all over 
the nation.

Biggest event will be the Sixth Annual New
port Jazz Festival at Freebody Park, Newport, 
Rhode Island, which tees off July 2 with the 
Count Basie Band, the Oscar Peterson Trio, 
George Shearing and others. Running through 
the July 4 weekend, the programs will present 
top jazz artists on four evening and three 
afternoon concerts.

On the bill so far are the bands of Stan 
Kenton, Duke Ellington and Herb Pomeroy. 
Small groups led by Gerry Mulligan, Dizzy 
Gillespie, Coleman Hawkins, Miles Davis plus 
the Modern Jazz Quartet and many others will 
provide ample excitement for the customers.

A jazz ballet will be given its premiere, 
danced to the Modern Jazz Quartet’s Fontessa. 
The choreography is by Willy Sandberg, 
dancer of the Royal Stockholm Opera Com
pany.

A feature of the Newport bash this year will 
be the presentation of the Newport Youth 
Band under the direction of Marshall R. 
Brown, who scored a tremendous hit at the 
1957 festival with the Fatmingdale (Long 
Island) High School Dance Band.
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jazz musicians

In 1958 Mr. Brown directed the Interna
tional Youth Band recruited from all over the 
world.

This year’s project will offer a band of 
teenagers, thirteen to eighteen,'selected from 
the Local 802, New York, area. The Newport 
Youth Band has already debuted at Carnegie 
Hall, New York, and played at a jazz festival 
in Washington, D. C.

Jazz musicians will get more fresh air and 
sunshine than they have had in many a day 
at numerous other jazz outings slated for this 
summer.

George Wein, producer and director of af
fairs at Newport, has arranged several festi
vals in cooperation with the Sheraton Hotel 
chain. On Thursday, July 30, a four-day ses
sion begins at French Lick, Indiana, with jazz 
on the agenda through Sunday, August 2. 
under Mr. Wein’s direction. Also, Mr. Wein 
entertains on his home grounds in Boston, 
Massachusetts, August 21-23, with the three- 
day clambake pencilled in for Harvard, Bos
ton University, or Boston College Stadium. 
Mr. Wein is owner of “Storyville,” popular 
Boston night spot, and has presented several 
jazz shows at the Boston Arena.

The Wein-Sheraton combo will present the 
first Toronto Jazz Festival to be tapped off, 
on July 22, for a five-day run at the home 
grounds of the Canadian National Exposition.

Ample American jazz wil) be available at 
several jazz concerts programmed at the Strat
ford Shakespearean Festival at Stratford, On
tario, during July and August, which should 
keep things swinging above the top ledger 
line.

Midweek, as well as weekend jazz concerts, 
attract many tourists and visitors to the Music

Barn at Music Inn. Lenox, Massachusetts, dur
ing July and August. The Music Barn is but 
a mile from the Music Shed at TanglewQod 
in the Berkshire Hills where the Boston Sym
phony conducts its summer music festival.

The Ravinia Festival in Chicago will have 
two evenings devoted to the “Story of the 
Blues,” for which artistic director Walter 
Hendi has engaged Clara Ward and her sing
ers, Franz Jackson and his Original Jass All
Stars, 88-er John Davis, and blues singer 
Brother John Sellers, with narration by Studs 
Terkel. The Les Brown band, the Kingston 
Trio and the Gerry Mulligan combo will also 
offer their considerable talents to the Festival.

The Memphis “Music Under the Stars” will 
present a jazz concert with the Jack Hale Or
chestra and guest artist Maynard Ferguson on 
trumpet. August ll. The Crescent City Con
certs Association for its New Orleans Summer 
Pops Season will have a jazz night with two 
Dixieland groups and pianist Jim Stafford. 
On July 15 the Modern Jazz Quartet will hold 
forth in the Cleveland Summer Orchestra 
series, and on August 5 it will be the 'Dave 
Brubeck Quartet.

Duke Ellington and Mahalia Jackson will 
be ringleaders in a one-night jazz festival to * 
be held in connection with the Oregon Centen
nial next August.

On the Indiana University campus this 
summer, July 26 to August 1, music students 
fourteen years or over and school band direc
tors will have a chance to study under leading 
names in modern jazz. It’s called the Stan 
Kenton Clinic but Stan is only one of the fa
mous names who will lend their talents to the 
workshop.

Don Friedman and Ken Joffe will probably 
hold the annual New York Jazz Festival on 
August 28 and 29 at Randall’s Island Stadium.

When the cool horns get too cool for the 
night air in the east and north, the Monterey, 
California, Jazz Festival blossoms on the west 
coast in October for a three-day run.

From then on it’s “allargando” until the 
brass gleams in the summer sun next year, 
which will probably be an even bigger year 
for jazz “cookouts.”
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★ ★ More than 75,000 students of elementary and high schools of 
Kansas City (Missouri) attended a total of thirty-two concerts given 
by the Kansas City Philharmonic Orchestra under the direction of 
Hans Schwieger during the 1958-59

• AMPEX • VIKING

★★ Ioseph Szigeti will give the six Bach Solo Sonatas al the Univer
sity of Colorado in Boulder. Colorado, between August 3 and 7.

-Jflf According lo the Seattle Public Schools Music Department, the 
number of children who hear the Seattle Symphony has increased from 
7.500 to 75.000. nnd the number of children playing musical instru
ments has increased from 2.111 to 8.500 in the past ten years.

★★ A Workshop of Choral Art will be held at San Diego (California) 
State College June 29 to August 7, co-directed by Roger Wagner and 
J. Dayton Smith.

★ ★ Bernard Goodman, violinist of the Walden Quartet (resident 
group of the University of Illinois) and conductor of the University’s 
eighty-member student symphony orchestra, has been awarded,a Kulas 
Foundation fellowship in conducting to study with George Szell, con
ductor of the Cleveland Orchestra.

★★ The National Association of Teachers of Singing will hold work 
shops during the Summer as follows: Tulane University, New Orleans. 
Louisiana, June 7-12; West Chester State Teachers College, West 
Chester, Pennsylvania, July 20-25; University of Idaho. Moscow. 
Idaho, August 2-7; Indiana L^niversity, Bloomington, Indiana, August 
9-21; University of Colorado, Boulder, Colorado, August 16-21. For 
further information address George Cox, Director of Workshops. 
National Association of Teachers of Singing, Conservatory of Music. 
Lawrence College, Appleton, Wisconsin.

★★ Emanuel Zetlin. teacher of violin at the University of Washing
ton. Seattle, has just returned from a concert and lecture-giving period 
in Europe. His lectures, presented nt various German colleges, were 
centered around the theme, “Contemporary American Music.”

★ ★ Alfred Mirovitch has been appointed pianist in residence al 
Boston University’s School of Fine and Applied Arts.

HIGH TRADE-IN 
ALLOWANCES 

Complat« Ih» of Itorta 
*nd Hi Ei eompurwnU 
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★★ Richard Rodgers, composer and producer, has been elected to 
the Board of Directors of Juilliard School of Music. He is an alumnus 
of the school.

make«
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★ ★ Paul Preus has been appointed Assistant Dean of Juilliard School 
of Music in New York, his tenure to begin in the fall. Since 1950 he 
has been Assistant Dean of Boston University’s School of Fine and 
Applied Arts.

★★ The First Annual Fine Arts Festival, a four-day program designed 
to re-emphasize the role of music, art and drama in this era of tech
nology, was held at the University of Akron, May 22-25.

★ ★ Three composers in residence at Sarah Lawrence College pre 
sented a concert of their works on April 21 in Bronxville. New York 
They were Edmund Haines. Meyere Kupferman and Andre Singer.
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HONORS, AWARDS AND PRIZES

★ Marvin David Levy, young
andbeen
citation and gold

American THE SWITCH IS TO

Denver

dr Dr. John C. Kendel, Vice-Presi
dent of the American Music Con
ference and former Director of

schools for twenty-eight years, re
cently received a citation from the 
National Retired Teachers Asso
ciation in Denver.

IOE I EMME
OutOanàìny taachar 
Cantari artist 
TV artist

Philippines 
awarded £ 
medal.

dr Julius Rudel, Director of the 
New York City Opera Company, 
recently received the 81,(XX) Alice 
M. Ditson Award for his “distin-

Music Education

American composer,

★ Maurice Wilk was selected as 
‘"the outstanding visiting musician 
of the year” by the Conservatory 
of Music of the University of the

★ Paul Rosenthal, sixteen-year- 
old violinist from Madison, Con
necticut, is the winner of the Na
tional Symphony’s Fourth Annual 
Merriweather Post Contest, held 
in May. In addition to winning 
$2,000 in prize money he will have 
guest appearances with the Na
tional Symphony and the Wash
ington Civic Orchestra next season 
and will open the season of the 
Knoxville (Tennessee 1 Symphony, 
appearing there as soloist.

★ American Symphony Orches
tra League members have voted 
Leonard Rernstein recipient of tbe 
League’s award for Distinguished 
Service to Music in America.
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commissioned by Margaret Hillis, 
conductor, known for her work as 
Director of the American Choral 
Foundation, to compose n Christ
mas Oratorio, based on W. H. Au
den’s poem, “For the Time Being.”

★ The Northern California Harp
ists’ Association offers two compo
sition awards for I960: a cash 
prize of $300.00 for a harp solo 
or for a work for harp in a solo 
capacity; and a cash prize of 
$50.00 for an easy or moderately 
easy harp solo. For information 
write Yvonne LaMothe, Award 
Chairman, 687 Grizzly Peak Rlvd., 
Rerkeley 8, California. Closing 
date for entries is January 1, 1960.

if Ralph Votapek of Milwaukee, a 
junior in ihe School of Music at 
Northwestern University and pupil 
of Guy Mombaerts, is winner of 
the Rudolph Ganz Midwest Rien- 
nial Award for Pianists. He will 
reçeive $1 .(XX) cash award and will 
be given foui important public 
appearances in the 1959-60 season.

★ Theodore Bloomfield, Conduc
tor of the Rochester Philharmonic, 
was awarded an honorary degree 
of Doctor of F ine Arts May 31 by 
the University of Portland, Ore
gon, concluding his four-year term 
as Conductor of the Portland Sym
phony.

such was
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★ Howard Mitchell, Conductor of 
the National Symphony, Washing
ton. I) C., was honored recently 
for “distinguished service lo con
temporary music” by the Amer
ican Composers Alliance. The 
honor look the form of the annual 
Laurel Leaf Awards of the Alli
ance.

★ George Barati, Music Director 
and Conductor of the Honolulu 
Symphony Orchestra since 1950, 
has been awarded a grant under 
the International Educational Ex
change Program of the United 
States Department of State, for 
guest conducting appearances and 
lectures in Japan, Taiwan anti the 
Philippines. It is the first such 
grant to a Hawaii resident in any 
field. .

THE NEW SANO STEREOPHONIC ACCORDION 
WITH MATCHING HIGH FIDELITY STEREOPHONIC 

AMPLIFIER IS A FAVORITE WITH 
TOP MUSICIANS WHO DEMAND 

J--------------Y- THE BEST. IN SANO 
MMHBBi \ THEY GET THE BEST.

guished service 
music.”

★ National prices of $500 each 
have been won by Samuel E. Olev- 
son of Harvard University Law 
School and Roger Needham, Uni
versity of Michigan Law School 
for their prize winning papers rela
tive to copyright laws. This com
petition, now in its twenty-first 
year, is sponsored annually by the 
Americ an Society of Composers. 
Authors and Publishers.

BOBBIE GIBBONS

Erme Fotd TV Sho

and a favorite first-call man

at MGM as well as for West

Coast recording dates

Guitar pals, Bobbie

choose Gibson
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• Accordionist Tony Lavelli, who was named All- 
American basketball player at Yale University for 
four consecutive years, is now gaining acceptance 
by the public as an entertainer.

Son of immigrant parents, who made every 
sacrifice so that he could have the education and 
opportunities which they themselves missed, he be
gan playing the violin at the age of six, the piano 
a few years later and then the accordion, harmonica, 
string bass and several other instruments. He made 
his debut as an entertainer at the age of eleven, 
appearing on a national radio program. When he 
was fourteen, his father—who had been an amateur 
boxer and track man as a young lad—decided the 
boy should try out for the high school basketball

team. He made it and from then on it was music and sports. He 
loved them both.

Philadelphia Jack Goodman A Co College Via Scholarships

for the
Robert Whitford 1959 National 

Piano Teacher Convention
Hotel New Yorker, New York City, July 15,16
For all Piano Teachers, Students, and Interested Persons Robert Whitford

The entire Teacher Training Course of thi* Sixteenth National Convention, will 
be presented personally by Robert Whitford, Noted American Music Educator. 

Plan Your location the Educational IT ay
Write for a copy of the Convention Program. With it we shall send you compli
mentary, Mr. Whitford's celebrated essay. Piano Teaching Today.

Robert Whitford Music Education Bureau
ITorld Research in Music and Music Education

Dept. M, 3010 N W 2nd Avanua, Miami 37, Florida

The six-foot-four Lavelli received several college athletic scholar
ship offers, but turned them down for a music scholarship at Yale. 
Besides making the All-American basketball team for four consecutive 
years, he came out the highest scorer for Yale up to that time. After 
graduating with a degree of bachelor of music, he was associated with 
the Harlem Globe Trotters for seven years. He coached and played 
with the Trotters’ subsidiary team and entertained the spectators, 
displaying his skill as an artist of the accordion, between halves. 
During this period he also performed as a musi
cian on the Ed Sullivan, Arthur Godfrey, Steve 
Allen and other television programs.

Today Lavelli is winning new fans with his 
one-man show, “An Evening with Tony Lavelli.” 
The program, a full two hours long, includes sev
eral light classical selections on the accordion, sing
ing some folk songs with accordion accompaniment 
and a little piano playing. He does not completely 
disregard basketball, however. His show also in
cludes a twenty-five minute demonstration of
trick shots and passes on stage with a basketball hoop and backboard.

Lavelli prefers to play the smaller communities because he feels 
it brings him closer to his audience. Particularly the youngsters! 
These he has come on stage, throw the basketball to him and accom
pany him on rhythm instruments while he plays the accordion.

Music and Sports Mix
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MUSK BRAIN
A brand now plastic tilde chert for Musi
cians, Arrangers and Composers. Gives 
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Scales and Chords in all keys. Shows letter 
names, tone positions, etc.
Price $2.00 postpaid Circulars on request.

GEORGE » BRIEOEL, INC.
17 West Mth St Naw York 23, N. Y.

He firmly believes in fostering an interest in music and sports in 
children. You might say that his one-man show is actually a campaign 

to help combat juvenile delinquency. “Healthy 
minds are developed through healthy activities, 
he says. “A child becomes a problem when he has 
nothing to do with his free time. As long as a 
child’s interest is maintained, there is little chance 
that he will fall prey to delinquent habits. The 
music student is usually too busy to come under 
bad influences. The challenge of getting up and 
playing in front of friends and schoolmates gives 
the music student a feeling of importance and ac
complishment.” Also, he sees no reason why the 
music student can’t take up athletics and vice versa. 
His persuasiveness is evident in each performance. 
Every youngster leaves the show with the feeling 
that with a bit of hard work he might become an
other Tony Lavelli!—Annemarie F. Woletz.
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session adjourns at 7:30

The by

?

session adjourns at 7:00

byThe

?

I 23

at 
an

by Leo Cluesmann, its 
and Georg« V. Clancy, 
urer, thereunto duly 
and Janies C. Petrillo.

Secretary, 
its Treas- 

authorized,

The representatives of the net
works and the locals appear. The

These members were present 
the various sessions and took 
active part in the negotiations.

The local representatives appear 
and submit new suggested propo
sals. There is a general discussion 
of the various items.

The 
M.

A letter is received from COPE 
under date of December 22, 1958, 
regarding future political activities.

The letter is referred to Treas
urer Clancy.

The 
P. M.

Other matters of interest to the 
Federation are discussed.

Other affairs of the Federation 
are also discussed.

The session adjourns at 6:45 
P. M.

President Kenin at 1:00 P. M. 
All present.

The session adjourns at 6:30 
P. M

Other matters of interest to the 
Federation are discussed.

January 22, 1959 
session is called to order

Other matters of importance to 
the Federation are discussed.

January 23, 1959 
session is called to order

425 Park Avenue 
New York, New York

425 Park Avenue 
New York, New York

President Kenin at 1:00 P. M.
All present.
The Board discusses the method 

of procedure in continuing negotia
tions with the networks.

MID-WINTER MEETING OF THE

INTERNATIONAL EXECUTIVE BOARD
January 13, to February 3, 1959

(Continued from the May issue)

CORRECTION
In the Minutes of the Meeting of 

the International Executive Board, 
January 13, 1959, appearing on 
Page 38 of the May issue of the 
International Musician, the names 
of David Katz and Leo Nye, of 
Local 10, Chicago, Illinois, were in
advertently omitted in the list of 
Local Representatives appearing in 
connection with the Radio and 
Television negotiations.

425 Park Avenue 
New York, New York 
January 21, 1959 

The session is called to order by 
President Kenin at 12:30 P. M.

All present.

Mr. Segal and Mr. McDougall of 
Martin E. Segal Co., Inc., appear 
and outline the procedure necessary 
in connection with the pension 
plan which the Federation is in
troducing in the employment ot 
musicians. They are asked numer
ous questions by the members of 
the Board and assure the Board 
that the plan is entirely feasible. 
The gentlemen retire.

The representatives of the net
works and the locals appear. There 
is a full discussion of the proposi
tions submitted so far by both sides 
and there is still a great disagree
ment as to the various items. The 
representatives of the networks and 
the locals retire.

The Board now considers Resolu
tion 32A.

RESOLUTION No. 32A 
FINANCE

BE IT RESOLVED, That this 
Convention hereby directs the 
Executive Board to formulate 
and adopt n plan whereby Presi
dent Petrillo, upon ceasing to 
hold paid office in Local No. 10, 
shall for the duration of his life 
be irrevocably guaranteed the 
same salary and other perqui
sites of office which he enjoyed 
while on active duty as Presi
dent, provided that any monies 
he may be receiving from the 
Federation’s Pension Plan shall 
be considered as part of such 
salary.
In conformity with this resolu

tion, it is on motion made and 
passed, decided that the Federation 
retain the services of James C. Pe
trillo as Consultant to the Federa
tion with the title “Honorary Presi
dent and Consultant to the Amer
ican Federation of Musicians.” 
Whenever requested, he shall con
fer with, advise and assist the Ex
ecutive Board of the Federation. 
This shall continue in force during 
his lifetime. For his services, he 
shall receive a fee of Twenty Thou
sand Dollars ($20,000.00) per an
num less the amount paid him as 
pension by the American Federa
tion of Musicians Retirement Plan, 
said fee to be payable in monthly
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installments; Provided that he shall 
receive no fee during the time he 
remains a full time, paid officer in 
Local 10, Chicago, Illinois. He shall 
be reimbursed for all traveling and 
hotel expenses he incurs in the 
performance of his duties. His obli
gations hereunder are subject to his 
physical condition for fulfillment. 
However, the compensation pre
scribed shall continue as long as 
he remains alive, in consideration 
of his services as President of the 
Federation and in consideration of 
his services hereunder.

This action shall be evidenced by 
an agreement between the Amer
ican Federation of Musicians which 
is to be executed and its seal affixed 

industry offers some new proposals. 
Tbe representatives of the industry 
then withdraw and the Board goes 
into conference with the represen
tatives of the locals and discusses 
the new proposals. The industry 
representatives return and there is 
further discussion. The industry 
then retires and the Board and the 
local representatives have a general 
discussion and it is agreed to sub
mit new proposals

President LiVolsi and Secretary 
Gordon of Local 626, Stamford. 
Conn., appear regarding a strike of 
another craft in an establishment 
in which their members are em
ployed. President LiVolsi explains 
the situation wherein their mem
bers withdrew from the engage
ment due to a picket line. They are 
informed as to the proper procedure 
in the circumstances.

425 Park Avenue 
New York, New York 
January 26, 1959

The session is called to order by 
President at 1:00 P. M.

All present.
A report is submitted on the 

Best Band Contest. The Board dis
cusses the report.

A letter is read from S. C. Thomp
son, Concert Representative of the 
Long Beach Municipal Band in 
which he makes various suggestions 
in connection with having music in 
schools and similar institutions.

The local representatives appear 
and further discuss the proposals 
now to be submitted. The represen
tatives retire and the Board dis
cusses the course of the negotia
tions.

425 Park Avenue 
New York, New York 
January 27, 1959 

President Kenin called the ses
sion to order at 12:30 P. M.

All present.
Hal Leyshon discusses with the 

Board the 20% tax matter. He re
ports in general and asks guidance 
regarding certain phases of the 
proposed campaign for the elimina
tion of the tax. The entire situa
tion is discussed by the Board.

On motion made and passed, it 
is decided, to take out membership 

(Continued on page thirty-nine)
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KIRKWOOD 22, MISSOURI133 WEST JEFFERSON

115 West 48th Street' New York 36, N. Y
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DON’T THROW 
THEM AWAY

Cheries 
Perry

GUITAR 
TEACHERS

Sample ropy upon raquoii 

SAM ULANO

modern 
drumming

/Vv

SIND TWM TO Ml TO SI WH UD WITH LONG 
LAITING WOT. $2.00 Fil FAIR FLUÌ 251 MAIL
ING HI. IVII* JOB QUASANTIID.

MARACAS

The right hand—using a limbale stick, with or without rubber lip 
strikes area near rim of drum, as shown in photograph B:

See the

MEL BAY METHOD 
for the

MODERN GUITAR
COMPLETE IN SEVEN GRADES

Have yew had enough of clinical and academic drum Im»om, 
drum iiooki, ond proclice rawrine* thal rhythmically, Tochnically 
■nd emotionally are unrelelnd to jeer drumming and jail per. 
formanceF You can dheover now and alerting direclion* with

THE SPECTOR METHOD
For TrM mfotmcliM. wiito Iodo* Available only fwn

STANLEY SPECTOR School of Drumming 
f 255 Newbury Street (Depl. M-l) Boston, Mojs

Used successfully by
the World’s Leading Guitar Studios

MEL BAY PUBLICATIONS

material about drums and drum instruction.

DRUM FILES ) *5.00

»
for twelve 
full i»UOB

FOR AU DRUMMERS ! The most up

The Samba rhythm is of Brazilian origin. It was first danced by 
the natives at street carnivals. At a latei date it was adopted by dance 
orchestras. Today il is one of the most .popular of the native Brazilian 
dances.

The tempos are “moderately slow” and “moderately bright.” The 
Brazilians prefer the slower tempo, while in the United States a more 
lively tempo is preferred. Many American bandleaders unknowingly 
set loo fast a tempo for the Samba. This results in an unsettled feel
ing and distorts the true character of the dance.

The implements used are a timbale stick, with or without rubber 
tip attached, a wire brush and a snare drum, with snares off.

The method of producing this rhythm is as follows: the left hand 
holds the brush (resting it flatly) on the head of the snare drum, as 
shown in photograph A. This produces a muffled lone when striking 
the drum head or brush with the timbale stick.

pd ¡8 backed 
fcamWerebh 
I be wonder-

Me bb‘«I
■.feacMep pùnf. Thwa am

tohA* Mi thrdaaH.
up with ta## espanm^atal
♦caching experience. I find ha arighial 
Mly shmulefiog."

---  mC, COAmerican rawhide m $ 
) TOP QUALITY PWUMHt

Stanley Spector teaches both in New York City 
and Boston An appointment in New York City may 
be arranged by writing to the Boston address



The right hand strikes the area near the center of the drum head, as 
shown in photograph C

Top-notch drummer, 
teacher, writer—respected 

drum authority . . well-known for books and 
records on progressive drumming. Recommends 

Gretsch Broadkasters for any style.

Has great “pro" following. Hundreds of drummers 
exchange playing ideas at his jazz sessions. Sam's new 

“Practical Study Charts for Drummers” aid teachers, 
home practice. Books One and Two of series have 

just been published.

Calls Gretsch Broadkasters "greatest drum improvement of 
our time.” Says “I flip over that great Gretsch sound!”

Drum stars agree—try Gretsch Broadkaster drums for yourself . . . 
"Progressive Jazz” outfit and many others at your dealer’s. See 

every Gretsch drum . . . smart new colors—accessories—in FREE 
Gretsch Drum Catalog. Write for copy.

GRETSCH The FRED. GRETSCH Mfg.Co.. Dept. IM-459 
60 Broadway, Brooklyn 11, N.Y.

2.

Keep up with the Top Tunes — See TUNE TRENDS on page 46.

BOOK 2 Contain«
Rvdlmontal Study Vahma 1 
Accented Triplet« 
Mambo Study Chart
Twenty left Hand Exorcim 
Set Practicing at Homo

who rennet get lo an inttructor. JUST RELEASED . . . 

SAM ULANO'« Practical Study Chart«

Instead of striking near the center of the drum head, as shown 
in the preceding photograph, the timbale stick can strike directly on 
the wire brush.

Bass Drum
In four-four time (4/4) the bass drum plays on the first and 

third beats of every measure. In cut time E the bass drum plays - 
on the first and second beat of every measure.

Notation

All notes are played with the stick; the “X” is played with the 
brush.

Basic rhythm No. 1:

Near rim.
Brush - center.
Center - on brush.

The following rhythm is a simplified variation of the basic beat 
which is used by many drummers:

JUNE, 1 959

BOOK No. 2 

INTERMEDIATE 

2.50
Feirpmd

IVanhoo 3-4177

The follow ing variations are based on the simplified basic rhythm:

the adult HOME STUDY COITANE

SAM ULANO. US Wett 48th St. Now York 3*. N Y.

Charly printed and explained Guaranteed Ie bring you undentendabh Inetruc- 
tion Timed achadwlod practice iot«inne A lupplamanl lo your regular training.

Priced at Ml.2.8 O9' booh

BOOK 1 Contain«'
Rudimontal Study Vol»*« 1
Accent Study
Bolero Rhvmba 
The Ride Cymbal Boal

5 Sevan Important Foreign Rhythm«

BKfMANON DRUMS

SAM

ULANO

★ DRUMMERS ★
Introduttion to the Drum Set" by Charlie Perry

BOOK No. 1 Designed for the beginner: A prog restive system 
cismsmtaoy for pl*y'n9 on * full »et of drum* using Modern 

Fill-ins. One and two bar solos—Basic Indepen-1.50 dent Coordination for the Hands and Feet.
See your favorite dealer or write:

Festpaid Charlie Perry's School for Drummers
831 Feninaula Blvd * Hamp «load, I. I.. N. Y. * 

Send cash or money order ____________



PUBLICATIONS
MODERN METHOD FOR CORNET tIR TRUMPET
CiMpletc Method (Vol. 1-2-3) $6.00

Pion© Accompaniment 4.00
ARTISTIC DUETS by Ern Mt $. Williams $2.00

Ernest S. Williams $150

Ernest S Williams—outstanding
Burke, Leonard Smith, Ray Cr

teacher of James LITTLE THINGS THAT MAKE A DIFFERENCE

METHOD FOR TRANSPOSITION $3.00

SUPPLEMENTARY STUDIES $3.00

EASY DUETS by Ernest S. William* Edited by
$2.00MMES BURKE

26 INTERNATIONAL MUSICIAN

DANCE BAND SPECIALS

COMPOSCRIPT
UANECK N J166 COPLEY AVE

Piano Accompanimon* S3.00 
No Piano Accompaniment

II 
III 
III

Volume I (Grade 1)—Nos. 1-7
Volume II (Grades 2 and 3)—Nos U 12

. . Grode 
. Grade 

Grade 
Grade

puUnfur ond exclusive distributor:
CHAS. COLIN -1225 6th A*e. New York 19 N Y.

New and original studies are offered in style, 
intervals, staccato, double and triple tonguing.

LITTLE CLASSICS—COLLECTIONS or SINGLY

complete school of study ever written for trom
bone. Includes slide positions and fingerings for 
trombone and baritone, plus a thorough exposition 
of the "F" attachment?

The Brass World's most acclaimed duets from the 
celebrated works of Ernest 5. Williams. For the 
ambitious who desire a reprieve from the ordinary 
in order to sharpen the r technical skills and look 
forward to a well rewarded challenge.

HIGH TONES tar Tiunpet anil Trambom by

114 Duets progretting from Easy lo Intermediate 
Grode for studenti or teacher and students.

IU MWTN PI t Ci thu MMEtbrtNBADCNVRrTRUMPET RIM ***\^?f*

SCRIPT AT YOUR DEALER OR ORDER DIRECT.
Write foe free Immg today

Contains 36 prelude«, 12 characteristic studies, 50 
etudes and 11 artistic duets.

THE SECRET OF TECHNIQUE-PRESERVATION $1.50 
A compendium of routine exercise for players who 
have only 30 minutes a day for practice.

tomb o most comprehensive, informative and 
detailed explanatory text together with graduated 
progrenive lip ond diaphragm building exercises.

METHOD FOR TROMBONE OR BASS CLEF BARITONE 
by Fmtil S William* Edited by ROGER SMITH 

$3.50

POLKA and MICKEY ARRANGEMENTS 
Polish A Ukrainien Polkes, Oberohe Wolltet 
TWO-BEAT ter TENOR BAND - COMBO - 
BIG BAND-DIXIELAND. Send for free lief.

IDDIES ARRANGING SERVICE 
62 Semarsot Stieet SptmgRald 0 Mat«. 
Agent foi Michigan and Ont., Can. Eddie 
Skyler, 9724 Renville, Detroit 10, Mich

Vol. 1 »3.00
Vol. 7 3.00
Vol J 3 00

f^ntex) ÍaíTo) ( )
y5* V®'*/WMBONt

HAMCARP and
I TUBA I PdU0ilN6 M0Ur»PUCH tiMirtirrt-a hpiimita TUFA v totedew toen — 
»MtAFPONS Xfr. WITH a AL Pà$C 

trsmbabB rin/ h //
f MXMUf 0 4 AWMvCO Bv n*! H >H0AT
Best »M jvmphom t jazz«** Mil FORO MA».
MUPtfo fNTWIAWCAin IV FW HC rPUWMV »To'•.*

10. T«m«culo Wahi
11. lh« Adirondack« Polka
12 Tho Catskill» Polka ...

1. Concerton« ............
2. Saraband« and Bourri«
3. Oss«© Fantasia ..........
4. Wyalusing Polka
5. Win«ma Wahi ............
6 Milena Gavotte ...
7. Wanatuska March . 
B Chemung Mondi no 
9 Chenango Schottisch .

Grad« I 
Grade I 
Grade I 
Grado I 

... Grade I
.... Grado I 
.. ..... Grade I

Grade I

Ernest S.
Williams

TALK
DanTetslaff |

WRIGHT Custom

4
r

*2 00 
2.00

.75 

.75
1.00 
1.00 
.75 
.75 
.75

1.00 
1.00 
1.00 
1.00 
1.00

DEFINITELY BIG TIME! 
Ri ■ O*i JAZZ ORIGINALS. • great theme« 
1—1 enti I sensational take »Ht for ell treble 
clef inttrument». Opus in Blue, Grey Twilight, 
Juil Let Me Blow, Big Sound From Boatville, etc. 
f ELECTRIC BASS. Complete course for play- 
*—1 ing modem elec, hast Endorsed by Fender, 
pi MODERN BASS PATTERNS Over 2,000 poi 
1 sible exciting walking elec, bass patterns. 
I I TAKE OFF GUITAR. Mosi tempiete collec- 
1 tion of chords ever published in I volume 
1 piI TAKE OFF, Serf 2. The most revealing sys- 

lorn for hot mio pleying ever invented
SI 50 ea pp Methods use diagram system 

MUSIC EXPLOITATION ENTERPRISES
237 North Mulberry St., Lancester, Pennsylvania

Have you ever had to continue playing on a sore, stiff lip? There 
is a simple help and relief. Hol water. Just remember the soothing 
and refreshing effect of a hot bath after a strenuous session in the 
garden or on ihe golf course. The lip will respond the same way to 
such kind treatment. Hot towels, on and off. several times will give 
you much increased comfort for your playing thal will follow. Try it!

Does your mouthpiece fit properly into its receiver? Take a wire 
or a long nail and feel along the inside of your mouthpiece receiver 
to locate the shoulder that is formed by the top edge of the mouthpipe. 
In my instrument it is exactly one and one-fourth inches down, and 
the shoulder is very thin and not too easy to catch. With the wire, 
gauge exactly where the ledge is and mark this by making a small 
scratch in the lacquer on the outside of the lube. Then insert the 
mouthpiece and gauge how far it goes into the receiver. In most cases 
il will be quite short of your mark. Hence, there is nol a smooth, 
uninterrupted flow of the air stream from mouthpiece stem to mouth
pipe.

To allow the mouthpiece to go in further and butt up against the 
mouthpipe, ask your favorite repairman to put the mouthpiece on a 
lathe, and turn down the stem, a little at a lime, until just the right 
fit is obtained. You will be most pleased al the smoother tone and 
smoother feel of the resistance. This junction is part of what is called 
“the venturi opening.” Those of you interested in such things should 
look this up in Webster's Unabridged Dictionary or call your library 
and ask them to help you.

Fhe perfect fit w ill also include attention to having the exact size
opening at the end of the mouthpipc and the end of the mouthpiece 
shank. Ren Schilke of Chicago advises that many shanks end at only 
.275 to .300 in., whereas mouthpipes begin at .325 to .345. This means 
an overlap, and again, not a smooth transmission of the airstream. 
His recommendation is to increase the* shank opening with a culling 
tool, being careful not to go up into ihe backbore more than 3/8 of 
an inch. Doc Wagner of Elkhart, Indiana, has written me that he 
thinks that, to achieve maximum efficiency, someday manufacturers 
will have lo figure oul a way to make the mouthpiece and mouthpipc* 
in one inseparable unit, and still keep most everyone happy. Any 
engineers around with good ideas?

The Latest in Pedal Guitars
SINGLE, DOUBLE, TRIPLE AND 

FOUR BANK MODELS
Using Eight nr Ten Siring Cost Necks 
PEDAL CHANGERS SET UP ACCORDING 

TO INDIVIDUAL SPECIFICATIONS 
WRITE FOR FREE INFORMATION 
UJHIGHI^UbMc

P O Row FAI, Minion San .«« Calif

'SHOWSTOPPER" 
y Portebl« Drum OulAl In- 
¡i* * ' dudes « ymbil. tom-tom, 

. snare (with lhrow-off| tono 
block, tow boll A btushoi 

Worn like * guiter. Perfect for stroll
ing, entertaining Now only $21.95.

CHA-CHA'
Pedal operated Maracas.
Perfect Latin boat, tight at 

your feel* Used by thousands of top
musicians New low price. $14 95; 
Bag $3.00 Also now all aluminum 
model now available $21.95.

Send check or order C.O.D (rem

SUNNYSIDE CO.
SA Hatwick Road Westbury, N Y.

LEADERS!
save time — save money — 

avoid headaches Use an

E-Z WAV RECORD FOR BANDLEADERS

. / The E-Z WAY TAX RECORD for Band- 1 I leaders—A book in which you keep I i the records o> income, expenses ond
1 payrolls $3.90 postpaid

¡
The E-Z WAY INCOME AND EXPENSE 
RECORD for Bandleaders — A book in 
which you keep the income and ex
penses ond vour local union or em
ployer of the band maintains tlm pay. 
roll records. $2.00 postpaid

JUNO PUBLISHERS
P O. Box 301 (IM' Canton I, Ohio

Leaky Valves
Are you sure your valves fit properly? To gain further knowledge 

and to make honest comparisons* I have for long made it a practice 
to try oul as many different instruments as friends will allow me to. 
In the course of these investigations I have played both new and old 
instruments that had leaky valves. In an older instrument, who can 
saj how many thousand times the pistons have rubbed up and down; 
and. if they have been pushed al an angle, as is so often the case, 
one can easily imagine the wear to both valve and casing, and the 
resulting looseness and play. And then, it must be said that, in some 
instances, no real care or pains were taken right al the factory to fit 
valve and casing airtight and to their closest tolerance in the first place. 
If you arc interested in testing your own valves for possible clues to 
stuffy response, foggy low register, or poor intonation. Vincent Bach



of Mount Vernon. New York, suggests you use “the smoke test.” Pull 
out the first valve slide und close the upper outer tuning slide tube 
with your left thumb. Press down the three pistons, and. while holding 
the instrument in that position, blow some smoke through the mouth- 
pi]ie. If smoke escapes in streams from the valves or slides, you will 
know thut your instrument leaks badly.

If you decide your instrument needs tepair. seek oul an ex
ceptionally excellent and reliable repairman, one with vast experience 
in this type of work, one »ho can and will give attention lo both the 
valves and the casings, one who will if necessary send the instrument 
to someone else with better tools and more know-how.

Have you noticed that many cup mutes cause your tone to go.flat? 
To make sure thal the mute is al fault, play a second line G over and 
over again, striving lo produce each sound identically. Hold the in
strument with the righl hand only. Carefully insert the mute into the 
bell for one' note anil withdraw il before sounding the next. Compare 
the pitch, then, of the alternating sounds. If you are convinced that 
the mute lowers the pitch of the trumpet too far, try cutting oil some 
of the tip with a hacksaw. A cut of 3/16 inches should make a 
noticeable difference. Try it on an old mule first.

Working With Lacquer Finish
There may be limes when you want to remove some of the lacquer 

finish from your instrument. Scalding hot water will loosen it in big 
chunks that ]>eel off easily. Spots that do not respond to this can be 
treated with lacquer thinner or common paint remover.

Applying new lacquer can be tried with a spray can for large 
areas. For small areas, one can use clear fingernail polish, obtainable 
at any drug store.

I have seen many instruments where pitting and deeply worn 
grooves have developed at points al which the hands and fingers 
touch or rest on the instrument for long jieriods of time. This need
less deterioration in a few spots, when the rest of the instrument is like 
new, can so easily be prevented by touching up the worn spots in the 
lacquer just as soon as they appear, thus preventing the acids and 
salts in body oils and perspiration from eating through the metal.

In a recent project involving the trying of about thirty-five 
instruments being used by fellow trumpeters in my area, I discovered 
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Selmer

RAY ANTHONY 
Ray Anthony Band

LOUIS ARMSTRONG 
Louis Armstrong combo

CHARLIE 5PIVAK
Charlie Spivak Orchestra

and other top pros, including—SHORTY BAKER, Duke Ellington 
Orchestra; HARRY EDISON, Harry Edison combo; LES ELGART, 
Les A Larry Elgart band; JOHN HOWELL, WGN Orchestra; 
RICHARD MALTBY, Richard Maltby Orchestra; MICKEY MAN
GANO, Nelson Riddle Orchestra; PHIL NAPOLEON. Phil Napo
leon combo; GEORGE ROCK. Spike Jones Orchestra; SHORTY 
SHEROCK, Nelson Riddle Orchestra; CLARK TERRY, Duke 
Ellington Orchestra.

for the finest sound 
the top pros play

thal most of them were not being kept clean on the inside. Busy world. 
Yes. But it seemed that there was sufficient justification to remind 
us all once again thal allowing deposits lo form on ihe inside of the 
mouthpiece, the mouthpipe. the tuning slide, and such, is no big help 
to a good live tone, good intonation, and to the longevity of the vital 
part« uf the instrument The answer is to keep a mouthpiece brush 
and a flexible cleaning rod right in the case and spend one inter
mission once in awhile not telling stories.

I have noted that Arthur Amsden advises in his book thal the 
instrument responds better if water is run through it before each 
playing. And in personal conversation, Vincent Bach has declared 
that he has noticed a different response from the instrument after 
it has been played long enough for the breath to condense on the 
inner walls.

In a slightly different vein, 1 have noted that “1 think” my in
strument plays better each lime I shine the mouthpiece with silver 
polish, and each time I shine up and clean the outside of the instrument. 
Naturally, we know this does not affect any of the playing parts of the 
instrument. It is all just psychological. Sure, but who can ignore the 
importance of this factor? Wc all know we “feel better” when we 
have our best suit on, or when we tide in a Cadillac. In all fields of 
human endeavor, morale is important. Much of it can lx* self-intro
duced by attention to the “little things.”

t

INIEKNAIIONAL MUSIC COMPETITION
The eighth International Music Competition held at Munich from 

September 4 lo 15 this summer will be sponsored by the Broadcasting 
Corporations of the German Federal Republic. The competitions, 
which will comprise voice, piano, organ and string quartet, will be 
open to applicants of all nationalities who have not been awarded a 
first prize in former music competitions in Munich in the class in 
which they wish to enter in 1959, and who fall within ihe following 
age spans: voice, born between 1929 and 1939, inclusive; piano and 
organ, born between 1929 and 1941, inclusive; string quartet, born 
between 1924 and 1941. inclusive. I One member may have been born 
before 1924, but not the leader.)

There .will be twenty prizes, 
ranging from DM 6000 to DM 
500. Prize winners will be ex
pected to perform without a fee at 
one of the final public concerts at 
which works of chamber music 
and works for soloists with orches
tra accompaniment will lx* per
formed. These concerts will lx* 
broadcast by the Bavarian Radio. 
The decision as to the choice of 
program and as to which uf these 
concerts they will perform in will 
be made by the jury in consulta
tion with the Music Department of 
the Bavarian Radio and the con
ductor of ihe orchestral works.

Each competitor in the music 
competition will be offered free ac
commodations (with plain break
fast • in one of the Munich student 
hotels. These will be available one 
day before the date of the first test 
and throughout the time of partici
pation in the competition. Com
petitors who prefer to live at their 
own expense may be sent on re
quest a list of Munich hotels and 
boarding houses and may choose 
their accommodations themselves.

The last day of entry is July I.
The sessions are open to the 

public free of charge.
All inquiries should be directed 

to: Internationaler Musikwettbe
werb, München 2, Bayerischei 
Rundfunk.
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imagination and

In the key of C this chord progression could be used
the Mood for Love.measures

these chordsjazz improvisingSAXONY
hord progression transposed to the key of Eb wouldThe

In this key the chords could be used
These FoolishBlue Moon

Bb7.

Got Rhylhi Here

INTERNATIONAL MUSICIAN

improvisation, however, 
and practiced through 
professional jierformers

passages to lit this chord

ing the first two 
several example« 
Dm—G7.

Keep up with the Top Tunes — See TUNE TRENDS on page 46

FULL STOCK. WRITE, WIRE, OR PHONE FOR SAME DAY SERVICE

harinoniz-
Here are

Here is the SOUND you’ve been wait
ing for. It combines the virtues of 
both the inside microphone and the 
outside microphone. Quickly and 
easily installed. No cutting ordrilling.

Bring or send your present AMPEG 
PICKUP for a generous trade-in allow
ance and begin to enjoy this most 
perfect SOUND.

Complete new STEREO PICKUP 
with Volume Control — $69.50.

change to Eb—Cm—Fin—Bb7. 
for harmonizing melodies such
Things Remind Me of You.” Here then arc a few typical jazz im

something that can be develojied, expanded 
great deal of listening and copying from

lalyzing someone

In the key of Bb the same chord progression would be Bb—Gm 
-F7. One of the many popular songs that use these chords

* again are several two measure ad lib 
progression :

STRIPED BLAZER
2, 3, or 4 button. 
Patch or flap 
pockets Finest 
Dacron, Rayon 
or Orlon blends. 
Also available in 
plaids or
sohds. $22.90

provisations based on the chord progression Eb—Cm

Jazz is based on spontaneous improvisation. This form of art 
requires a special talent that distinguishes the jazz instrumentalist 
from the musician who only reads written-out music. The art of

TUX PANT! . . . <9.50

TARTAN PLAID
Handsomely styled, 
authentic and mod
ern tartans for the 
“New Elegant 
Look.' Basic colors 
Red, Grey, Blue, 
Yellow, Green, Char
coal. New, slim-line 
lapels. Fully r 
lined $17.90

CUMMERBUND A NE SET . . . 53.50

ideas, the talented musician can stimulate his own 
discover ideas that formerly were beyond his scope.

/Ml ad lib playing is based on an established harmonic back
ground which is determined by the correct chords of a composition. 
Take a popular, much-used, progression of chords such as C—Am— 
Dm—G7. Now try to improvise as many different jazz passages 
based on this progression as you are able to think of. This would 
represent a practical method for the practice of ad lib playing.

INTRODUCING THE NEW AMPEG

STEREO PICKUP FOR STRING BASS

LOOK AS GOOD AS YOU SOUND WITH

54-06 ROOSEVELT AVENUE 

WOODSIDE 77

LONG ISLAND N Y 

Phon? TWipmg 9-3630

SHAWL COLLAR
Beautiful spotlight colors Red Grey 
Royal. Powder Blue Gold. Peacock Blue
White. Green ■ ■ ■■ ■
Top quality fabrics“ Fully fined SI6 90
A/to ov a liable with matching shawl
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of C : - C - Am - Dm - G7 F: - F - Dm - Gm - C7of
of G; - G - Em - Am - D7 Bb: ■ Bb • Gm • Cm - F7of
of D: • D - Bm - Em • A7 Eb: - Eb • Cm • Fm • Bb7of
of A : - A ■ F#m - Bin - E7 Ab: - Ab - Fm - Bbin - Eb7of

of Db : - Db • Bbm - Ebm • Ab7
of Gb : - Gb • Ebm • Abm - Db7
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MOUTHPIECE ORIGINATOBS SINCE 1919
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on 
to

«ourse, up»" ihe original quality

FO* REFACINGS . . . S«»d moulhpitcei lng«ihtr wilh check

A'k you' deole'
WHITE TODAY!

171 WOODWIND 
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Key of B: • B - G#m - C#m - F#7
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Transposed to the key of G the identical chord progression is 
changed to G—Em—Am—D7. In this key the chords would fit such 
popular songs as “Again” or “Sweet Lorraine.” Once more you will 
find several examples of |azz improvisation based on the above chords.

BiffiBy now il should be apparent thal a very limited number of 
chords are used in harmonizing a tremendous and almost unlimited 
variety of melodic patterns. By practicing improvisations based 
these few, most-used chord patterns, ihe instrumentalist is able 
develop his skill in an organized manner.

Following is a chart showing the identical chord progression 
all twelve keys. Jazz improvisations to go with each one of these 
chord routines offer u wonderful means of practicing modern ad lib 
playing:

Key 

Key 

Key 

Key 

Key 

Key

In the foregoing musical illusliations, there were two chord 
changes per measure. Obviously, the same chord sequences may be 
applied with each chord remaining for a full measure. The following 
examples will show jazz improvisations on the same chord progression 
transposed to the most popular keys. Each chord remains for a full 
measure.

For jazz improvisation solo arrangements on an) famous 
standards contact: Walter Stuart Music Studio, Inc., Box 805, 
Union, New Jersey. .
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THE STOCKHAUSEN FINGERING PROBLEM
Whenever a fingering problem appears in lliis column there arc 

usually four or five “winners” out of approximately one hundred soiu 
tions sent in. The problem from Kariheinze Stockhausen’s “Kontra
punkte” contained in the February. 1959, issue, must have been espe
cially tricky because only one winning fingering was submitted. Only 
one reader. Irma Neumann, of Los Angeles, submitted what I believe 
lo be the best solution.

There are several reasons for the small number of perfect solu
tions, the most important being that, despite the unconventional quality 
of the music, the easiest manner of performing it involved some very 
conventional, almost banal, fingerings:
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Fritz <le Prospero of Philadelphia had the same fingering as Miss 
Neumann, except for one note. Arthur Pirie of Detroit was two notes 
off and three readers were three notes off. In the three-off group were 
Hans Basserman of San Francisco, Alfred Lanegger of Huntington. 
West Virginia, and Rudolph Mangold of Wilmette, Illinois.

The best solutions which were not more than four notes away 
from the winning solution were sent by the following readers: Samuel 
Bernstein. Chicago; Harold Betz, Pottstown, Pennsylvania; Wesley 
Burnworth, Sharon, Pennsylvania; Astor Rolognini, San Antonio, 
Texas; Miriam Cohen, Philip Galati, Allentown, Pennsylvania; Leon
ard Hagen, Tacoma. Washington; William E. Iliad. Bayonne, New 
Jersey; C. S. Jordan, Coral Gables. Florida; Howard Klingenberg, 
Columbus, Ohio; George Livoti, Cleveland, Ohio; Walter Maddox. 
New’ York City; Raymond Marono. Pittsburgh; Cesar Mendes, New- 
York City; Henry C. Merle, Bronx, New York: George E. McElroy, 
Bakersfield, California; Heinz Perez. St. Louis, Missouri; K. Allen 
Pravitz, Minneapolis, Minnesota; Ben Rothstein, Bronx, New- York: 
John A Rogers, Citrus Heights. California; Stanisllaw Schapiro, Los 
Angeles; George Schwartz, Newark. New Jersey; Julius Schloss, Belle
ville, New Jersey: Gertrude Schrager, Los Angeles; Ronal Stone, New 
York Mills, New York: Martin Sobel, JSew York City; Thomas Todd, 
Burbank, California; Mrs. R. J. Wright, Renton, Washington; and 
Charles Wacouta, Prairie du Chieh, Wisconsin.

The key to the problem lies in avoiding high positions on low 
strings, and having as few “note searching" situations as possible. 
Most readers went astray on the fifth and sixth notes where they 
lumped to a high position on the A string. This creates a much more 
difficult jump than is done on the E string. The shift on the third 
finger is not conventional—which accounts for the paucity of correct 
solutions. Nevertheless il is the easiest to do in this case.

To minimize the technical difficulties in this problem it is neces
sary to use a fingering which avoids as much as possible position 
shifts in which the hand and finger must search for unfamiliar inter
vals. The winning fingering has only one such shift—between the
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fifth and sixth notes. AU other fingerings submitted had two, three, 
or more such shifts—thereby creating difficulties of intonation.

Most solutions had 4(E), 1(D) for the last two notes in the first 
measure. This is absolutely logical from the theoretical intervallic 
point of view. Bul as a matter of practicality the decreased distances 
in the higher positions dictate 2( DI for the last note, To prove this, 
merely play the winning fingering holding down the second finger of 
the fourth note while shifting upward. If the shape of the hand is 
kept unchanged throughout the shift, the second finger will be on 
C-sharp at the end of the measure without any effort. Thus we see 
how the old-fashioned holding down of fingers can sometimes lx* a 
valuable source of hand orientation in solving the most advahced 
fingering problems.

The second measure in many of the solutions contained some 
pretty risky.positions shifts, whereas the winning solution contains no 
shifts al all. As a mailer of fact, once the hand has arrived at F in 
the first measure, it can remain practically motionless for the rest of 
the notes. Of course there is some small motion and extension finger
ings must be used.

IXE

ATTENTION. WOMEN MUSICIANS!
More and more professional women musicians are finding their 

way into the Air Force’s only all-WAF Band.
Al present, positions are open for exceptional musicians on all 

instruments. Accelerated promotions are available to musicians with 
college degrees.

Civilian applicants who meet audition and Air Force requirements 
are issued certificates which guarantee their assignment to the W’AF 
Band immediately after completion of their indoctrination training al 
Lackland Air Force Base, Texas. Enlistments are for three years, age 
limits from eighteen to thirty-four.

It’s a full-time, steady playing job with a well-organized fifty-piece 
unit. Women musicians interested in detailed information should write 
to ihe USAF WAF Band, Norton AFB. California.

3
An important work by SOL BABITZ

PRINCIPLES OF EXTENSION
IN VIOLIN FINGERING

THIS BOOK differì from other books on left hand study in one fundamental 
way. It does not merely accept the traditional position system of playing 
and present a new and possibly better way of mastering its difficulties. This 
book maintains that the position system is nccessaiy loss than one half of 
tho playing time, and presents a new, practical method of hand and finger 
movement based on extensions.
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While il is customary for the Samba to be played on a snare 
drum, many Latin drummers, at times, do substitute the large timbale 
for the snare drum. This is done simply because their drum set-up 
does nol always include a snare drum.

For variation of sound, the right hand rhythms can be played on 
Ihe cowbell instead of on Ihe snare drum. This is not done through
out a piece but will be used on one or several choruses.

BERKLEY, MICHIGANBOX 1143

THE GREATEST NAME IS ST RIN GJ

Designed foratiti

V. C. SQUIR CO.
«nd

lati

JUNE, 1 959

Samba rhythms are from the drum book. “Latin Rhythms,” 
by Ted Reed, published by Ted Reed Drum Studio. Photos are 
from the drum book, “Latin American Rhythm Instruments and 
How lo Play Thein,” by Humberto Morales and Henry Adler, 
published by Henry Adter Music Publishers. Inc. Music is the most entirely human of the fine arts. 
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Meet Your First-Desk Players u/ì

• CLARK BRODY, principal clarinettist of the 
Chicago Symphony Orchestia. is a native of Mich
igan and an alumnus of both Michigan State Uni
versity and the Elastman School of Music. In 1941 
he was appointed solo clarinettist of the Columbia 
Broadcasting System Symphony Orchestra, a post 
he held until 1950. During that time he appeared 
as soloist with numerous chamber music groups 
throughout the East, including ihe Budapest. Paga
nini and Gordon string quartets.

In 1951 Mr. Brody was invited to become the first clarinettist of 
ihe Chicago Symphony Orchestra, a position he still holds under con
ductor Fritz Reiner.

• FRANK MILLER, the new first cellist of the 
Chicago Symphony, was born in Baltimore, Mary
land. March 5, 1912. He was ■ scholarship student 
( cello) for six years al the Peabody Conservatory 
and for six years at the Curtis Institute of Music. 
From 1930 to 1935 he was cellist in the Philadelphia 
Orchestra under Stokowski. He was first cellist of 
ihe Minneapolis Symphony (1935-39) under Or
mandy and Mitropoulos, as well as the orchestra’s 
Assistant Conductor for two years. Then for fifteen
years (1939-54) he was first cellist of the NBC Symphony under Tosca
nini. For two years he was Conductor of the Hempstead (Long Island) 
Community Orchestra and for one year (1953-54) ihe Great Neck 
(Long Island) Symphony.

He has taught cello at the University of Minnesota, at Indiana 
University, the Minneapolis College of Music, the Philadelphia Settle
ment School of Music anil the National Music Camp in Michigan.

From 1947 to 1955 he was cellist of the New York Quartet, with 
Schneider, violin; Katims, viola; and Horszowski, piano.

From 1954 to 1959 he was Conductor of the Florida Symphony 
Orchestra at Orlando.

His compositions have lieen performed by the NBC Symphony 
and the Grant Park Orchestra of Chicago.

He is married to the former Minna Richter, a violinist. They 
have two sons, aged twelve and seventeen.

MUSICIANS’ HANDBOOK
• A clmiflod and alphabetical list ef the bort 
and meal popular standard Foxtrots, Waitses, 
Shewtunei Rumbat. etc., with Originei Keys 
B Starting Notes. Over 5,000 Titles, 100 Classi

• WILLIAM E. McKEE, principal French horn of 
the Tulsa Philharmonic for the past seven years, 
was born in Bayshore, New York, April 15, 1924. 
studied horn with the late Joseph Franzl of New 
York City and the late Arkady Yegudkin. lie spent 
three and a half years in ihe United States Marine 
Corps. He studied at Syracuse University (bache
lor of music) and at the Eastman School of Music 
(master of music). He attended Pierre Monteux’s 
conducting school and taught at Pittsburgh State

Teachers College in Kansas. He has been Assistant Professor of French 
horn and musicology at the University of Tulsa for seven years.

Mr. McKee spent the 1957-58 season at North Texas State College 
(Denton) completing his doctorate, during which time he performed 
with the Corpus Christi Symphony on several occasions, played first

$4 Camelia Street, Brooklyn 21, New York 
Or See Year local Muiic Dollar
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Advanced and Beginners I

horn with the Mexico City Symphony under Paul Kletzki for two 
weeks, and jterformed with several Dallas music groujts in smaller 
group ensembles.

Pierre Monteux.

• ANSHEL BRUSILOW, who has Iteen engaged 
as Concertmaster of the Philadelphia Orchestra be
ginning with the 1959-60 season, was born in Phila
delphia on August 14, 1928. He began his violin 
study at the age of five with Vkilliam F. Happich 
of that city. He later attended the Curtis Institute 
of Music where he studied with F^frem Zimbalist. 
He was graduated from the Philadelphia Musical 
Academy after four years of study with Jani Szanto. 
He has also studied conducting for seven years with 

Fie made his debut as soloisl with the Philadelphia
Orchestra al the age of sixteen. Since that time he has appeared as 
soloist with the Boston. Chicago, Neu York and San Francisco sym
phony orchestras and seven times with the Philadelphia Orchestra.

In 1954 he was appointed Concertmaster and Assistant Conductor 
of ihe New Orleans Symphony. After one year there he went to Cleve
land as Assistant Concertmaster. In 1957, at the suggestion of Con
certmaster Josef Gingold, Mr. Brusilow was named Associate Concert
master of the Cleveland Orchestra. He has also appeared as soloist 
each year with the orchestra. In the summer of 1958 he was appointed 
to the faculty of the Aspen Festival and Concertmaster of the Aspen 
Festival Orchestra, and is returning there this year. In the 1959-60 
season he will appear as soloist with the Philadelphia Orchestra in the 
Tchaikovsky Violin Concerto at one of the regular weekend pairs of 
concerts.

• J CLOYDE WILLIAMS, principal clarinettist 
of the Minneapolis Symphony and a native of that 
city, joined the orchestra in 1956. He received his 
music diploma from the Juilliard School of Music 
in New York in 1949 and his bachelor and masters 
degrees in education from Columbia University in 
1953. Also he studied for some years under Augus
tine Duques. In 1953 he was clarinettist with the 
Sadlers Wells Ballet Tour Orchestra and in 1953 
and 1954 with the Boston Pops Tour Orchestra.
From May. 1954. to September, 1956. he was first clarinettist with the 
Radio City Music Hall Orchestra. He is instructor of clarinet al the 
University of Minnesota, and does private teaching there as well. He 
performs occasionally with chamber music groups in Minneapolis and 
has recently been giving clinics, demonstrations and solos for public 
schools in and around ihe Minneapolis area.

. • ELY ZF. YOCKEY, the new solo harpist with the 
Detroit Symphony, was introduced to the harp by 
her third grade teacher when she was nine years 
old, in her native town. Webster City, Iowa. At the 
age of eighteen she attended Iowa State College, 
majoring in science, but transferred to Iowa State 
Teachers College to major in music. She also 
studied under the direction of Carlos Salzedo at-his 
Camden, Maine, Summer Harp Colony of America. 
Following this, she was a scholarship student under

Mr. Salzedo at the Curtis Institute of Music, Philadelphia, from which 
she graduated in 1952. In her second year there she joined a harp 
quintet, The Angelaires. and played with it in forty-eight states and in 
five Canadian Provinces. Next she coached with Bernard Zighera, 
harpist with the Boston Symphony. In the summer of 1955 «he sub
stituted as a harpist with the Robin Hood Dell Orchestra.

She has also been a member of the Halifax Symphony and staff 
harpist for the Canadian Broadcasting Corporation. Here, upon the 
suggestion of CBC producer, Ira Stewart, she formed n jazz quintet 
comprised of harp, flute, bass, vibes and drums, and put on her own 
weekly Irans-Canada radio show.

She joined the Detroit Symphony in June, 1958.
Her husband—she is Mrs. Julius llku in private life—is also a 

professional musician.
JUNE, 1959
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BEST NEW DANCE BAND OF 1959 Sketches of the Members of the
(Continued from page eleven)

continuance of top quality dance bands, and to the promotion of live music 
generally.

President Kenin presented the winners’ trophy to Claude Cordon while movie 
and still cameras covered the event. Stanley Ballard, A. F. of M. Secretary and 
Chairman of the “Best Band” committee, also received the plaudits of the crowd 
and the contestants for his supervision of the contest.

Probably the greatest array of “name” bandleaders ever brought together in 
one ballroom formed the judges’ panel. They included Sammy Kaye, chairman; 
Vincent Lopez, Ted Lewis, Warren Covington, Richard Maltby, Buddy Morrow, 
Meyer Davis, Les Elgart, Woody Herman, and Lester Lanin. Also present' were 
bandleaders Stan Kenton and Larry Elgart. Dave McDonald, president of the 
United Steelworkers of America, was the guest of President Kenin and displayed 
a lively interest in the competition.

The winning band appeared on a nationwide television show, received a set 
of Conn instruments, made a Decca album and was booked for appearances at 
top ballrooms throughout the country. In fact, all of the semi-finalist bands were 
avidly “scouted” by the big booking agencies.

Semi-finals competition from which the four finals bands were chosen was 
held in Chicago at the Aragon Ballroom, May 8th. Ten top bands picked as the 
hottest new talent emerging from regional competition vied for the privilege of 
competing in the New York finals.

The ten semi-finalists playing in the Chicago contest included Ted Elfstrom 
and his fifteen-piece band from Montreal, holders of the All-Canada title, which 
broadcast over the Canadian network during the event; Jules Herman and his 
swing band from St. Paul, Minnesota, Upper-midwestern regional champions; 
Jimmy Stier and his band from Fort Wayne, Indiana, winners of the Central

(Continued on page forty-four)

CLAUDE GORDON RAND
LEADER CLAUDE GORDON, a trumpet player, formed the band In 1955, 
gathering a group of young musicians, most of them recent graduates of 
specialised and highly-rated schools Gordon formerly held first trumpet 
chair with CBS staff orchestra in Hollywood under Lud Oluskin. Ths band 
has made several best-selling records fot Capitol Tho band hat played 
college and ballroom dates on ths West Coast. Iti newest release is on 
Liberty and is titled, "dazi for Jeanagers."

GEORGE DOERNER BAND, Savannah, Georgia, plucky eight-piece combination, 
Southern regional winner* at St Petersburg, Florida over five contestants.

iroad-
MICKEY TUll BAND, Hou*ton, Texas, co-repreientative with the Gene Hall 
Band of the Mid-south region

• CECIL HILL, lead tenor and 
jazz soloist (sax), was born and 
reared in San Antonio, Texas. He 
attended Trinity University (San 
Antonio), North Texas State 
(Denton) and the U. S. Navy 
School of Music. He played for 
four years in Navy bands. He 
joined the Claude Gordon Orches
tra in 1955. He acts as the group’s 
road manager and contractor. 
Credit: Alvino Rey.

• PETER GALLODORO, alto 
sax, was born in New Orleans, 
Louisiana. He is the youngest of 
three brothers, all of whom play 
alto sax as does their father. He 
started playing professionally at 
the age of seventeen. Credits: 
Xavier Cugat, Frankie Carle, Yma 
Zumac and Joe Reichman.

• RON BRANDVIK, second 
tenor sax, hails from Fargo, North 
Dakota. He studied at Concordia 
College (Moorhead, Minnesota), 
the U. S. Navy School of Music 
and Westlake College of Music. 
He joined the Claude Gordon Or
chestra in 1958. Credits: Esquivel, 
Luis Arcaraz and Les Elgart.

• WAYNE SONGER, JR., bari
tone sax, is a native of California. 
His father is a fine musician. He 
attended Los Angeles City College, 
and has just been released from 
the Marine Corps. Credits: Fran
kie Carle and Gordon Jenkins.

• JACK REDMOND first trom
bone, was born in St. Joseph, 
Missouri. He started playing at 
nine years. He played in concert 
and marching bands in high 
school, and for four years in the 
Air Force Band at Fort Worth. 
Texas. He studied at Westlake 
College (Hollywood). Credit: Les 
Elgart.

• PAUL HEYDORFF, trombone, 
is also a native Californian. He 
spent two years at Occidental Col
lege in Los Angeles. He has played 
for two years, off and on, with the 
Claude Gordon Orchestra.

• SANFORD SKINNER, first 
trumpet, was born in Denver. 
Colorado, and attended high 
school in Los Angeles. He studied 
two years at Santa Monica City 
College and one year at the U. C. 
L. A., majoring in music. He was 

in the Air Force for two years. 
Credits: Jerry Fielding, Charlie 
Barnet. Perez Prado, Russ Morgan 
and Jerry Lewis.

• DICK FORREST, jazz trumpet, 
was born July 26, 1937, in Brook
lyn, New York. He started play
ing in high school, studying with 
John Clyman and Jimmy Stamp. 
He attended Westlake College, 
Hollywood. Credits: Billy Butter
field, Tommy Tucker, Tony Pas
tor, Warren Covington and Hal 
McIntyre.

• KENNETH G. HILLMAN, 
third trumpet, was born at Wat
seka. Illinois. He moved to Los 
Angeles while in the Air Force. 
He attended Los Angeles City Col
lege for one and a half years. 
Credit: Les Elgart.

• CHIZ HARRIS, drums, was 
born in Shamokin, Pennsylvania. 
He was in the Merchant Marine 
and later in the Army during the 
Korean l^ar. He and his wife live 
in Hollywood. Credits: Henry 
Busse, Ted Weems, Hal McIntyre. 
Jerry Gray, the Jazz Envoys and 
the New Era Jazz Quintet.

• BOB PIPER, piano and ar
ranger, hails from Pittsburgh, 
Pennsylvania, has lived in Los 
Angeles since 1956. He worked 
on Downbeat, New York City 
(1955-56). He now does most of 
the writing for the band, and has 
written arrangements for many 
other bands. He is a graduate of 
the University of Pittsburgh. 
School of Law and a member of 
the New York Bar. He is married.

• JERRY GEDDES, bass, was 
born in Malta. Ohio. He entered 
the service in 1954. went through 
the Naval School of Music and 
later traveled two and a half years 
with the Great Lakes Naval Band. 
He now resides in Hollywood. 
Credits: Les Elgart, Jerry Gray, 
the Los Angeles Jazz Workshop 
and the New Era Jazz Quintet.

• DARTS ALEXANDER, vocal
ist, comes from Denver, Colorado. 
He started singing with groups at 
the University of Colorado and 
worked as pianist-singer in Los 
Angeles before joining the Claude 
Gordon Orchestra. He has been 
with the band one year.
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Where they are playing
(Continued from page seven)

NEW YORK CITY
The Starlight Roof of the Hotel 

Waldorf-Astoria opened on June 1 
with Elia Fit/gerald and the Count 
Basie Orchestra . . . Larry El
gart is rounding out a four-month 
engagement at thr* Hotel Roose
velt . . . The Roundtable has Jack 
Teagarden slated for a June 22 
showing . . . George Shearing, 
who is disbanding his quintet for 
a few months lo study for his sym
phony concert appearances,* will 
have an entirely new group when 
he goes into the Embers in August.

MIDWEST
Franz Jackson and his Dixie

land Band continues to pack them 
in al the Red Arrow in Stickney, 
111., on weekends.

Pianist-vocalisl Gerald Woody 
is in his fifth month of an indefi
nite engagement at the Pub Cock
tail Lounge in Indianapolis, Ind. 
. . . The Charlie Dickerhoff Trio 
recently opened a longtermer al 
the new Pickwick Lounge in Syra
cuse, Ind.

Jackie Burns is currently key
boarding al the Miami Steak 
House, Lake Delavan, Wis. . . . 
The Benny Hanson Orchestra plays 
weekend engagements at the 
Beacon Night Club in Sturgeon 
Bay, Wis., from June 15 to Sep
tember 1. With Hanson leading 
on drums, he combines with 
Johnny Wheelock, trombone and 
trumpet; Harriette Hanson, piano; 
Jeanne Klessig, bass and vocals; 
and Carl Olson, tenor sax and 
clarinet.

CHICAGO
The Buddy Field Duo I Buddy 

Field at I lie keys and Don Cole
men on bass) opened a return en
gagement at the Is* Bistro night 
spot on May 1. The pair features 
a concert approach to jazz. . . .

Gordan Gretna OrrhtUri, memben al local 7b, SeaiHe, Wathington, hat 
appeared al iho Spanith Cattle, located half way between Seattle and Ta
coma, Waitimglon. since 1935 Membort include Canell Deignan, piano ami 
vocals, Glenn Corrigan, guitar; Connie Ryan, drums; Ed Gross, bass, Marvin 
Thomas and Walt Chamberlain, trumpets Lance Pierre, Joe Ademek, Curt Mar
tin and Carlton Smith, saxes. Gorden Greene trombone. Lola Tohtlman. vocals.

The Pep-Tones (Al Treccia, ac
cordion and leader; Phil Cas, gui
tar and banjo; and Carmen Velez, 
drums) recently pencilled into the 
Cairo Supper Chib for a run 
of twenty weeks . . . The Aragon 
Ballroom is offering the Jimmy 
Palmer Orchestra, June 4 to June 
7 . . . The Dukes of Dixieland are 
in charge of affairs at the Blue 
Note these evenings . . . Les 
Brown and his Band play the 
North Clark night club from Sep
tember 2 lo 7 . . . Teddy Wilson 
is due at the London House on 
June 23 with Oscar Peterson 
scheduled for July IL

SOUTH
Sir Judson Smilh ended his 

stav at the Pier 66 Yacht Club 
in Ft Lauderdale Fla., and moved 
downstairs to the main restaurant 
and lounge on April 30 for a 
lengthy period . . . The Kentones 
are currently engaged at the 
Thunderbird Motel, Miami Beach, 
Fla. The group, organized three 
and a half years ago, includes 
Nick Parco, accordion nnd piano; 
Frank Kent, sax, vibes and bass; 
Bart Zadeh, drums, sax and bass; 
and Ray Cirino, trumpet, bass and 
piano.

Jack Elkins and his Orchestra 
are in their second year of enter
taining at Johnny Harris’ Restau
rant in Savannah, Ga. The per
sonnel includes Jack Elkins, sax, 
clarinet and leader; Bud Hill, 
trumpet; Jack Wallers, drums; 
Richard Tuten, trombone and 
bass; Margaret Lange, organ and 
piano; and Wally Ambrose, vo
cals ... Don Baker’s Music Makers 
opened at the King and Prince 
Hotel, St. Simons Island, Ga., on 
May 29 for the summer season. 
The group features organist Al 
Breeze and the vocals of Lynn 
Carole.

HAL
McIntyre

Hal McIntyre, who contrib
uted a special tonal flavor to 
the reed section of the Glenn 
Miller Band and who in 1941 
formed a band of his own 
which was acclaimed by critics 
for its imaginative style, died 
May 5 of burns received when 
flames swepl a Hollywood 
apartment where he had appar
ently fallen asleep while smok
ing.

Born in Cromwell, Connecti
cut, November 29, 1914. he was 
the only son in a family of five 
children. At the age of ten he 
began to take lessons on the 
saxophone, studying under 
Henry Ruff. Two years later 
he started on the clarinet. In 
high school he organized an 
eight-piece group (three saxes, 
a trumpet and four rhythm 
men). This activity became so 
important a part of his life that 
when he left school he devoted 
all his time to the band, play
ing numerous engagements in 
that vicinity. By 1936 the band 
had increased to ten men and 
a regular vocalist, and was 
heard over a local radio sta-

The Three Jacks (Bill Aber
nethy. piano, accordion and vo
cals; Lou Williams, sax, clarinet, 
flute and vibes; and Joe Burch, 
drums, vocals and comedy) are in 
their fifth year at the Wheel Bar 
in Colmar Manor, Md.

WEST
Jack Arnold’s six-piece swing

ing group is doing one night 
stands in Texas, Oklahoma, Louisi
ana and New Mexico . . . Big 
Daddy Pat and his Orchestra, with 
their home bast* in Wichita Falls. 
TYxas. are also traveling the same 
area.

Danny Burke and his Orchestra 
will lie featured at the Ridglea 
Country Club in Ft. Worth, Texas, 
from July 29 to August 2. . . . 
James Holland is currently em
ployed at the Lamp Posl of the 
Cole Hotel in Albuquerque, N. M.

Frank Judnick and his Trio ar
rive at the Forest lake Resort, 
Lake County, Calif., on June 15. 
. . . Sal Carson and his Band settle 

lion. After one of these Sun
day broadcasts. McIntyre re
ceived a phone call from some
one who professed to be Benny 
Goodman. He first took it as a 
practical joke and was about 
to ring off, but was finally con
vinced that it was indeed the 
great bandleader and that he 
was inviting him to come to 
New York. Once in New York, 
McIntyre was sent by Goodman 
to see Glenn Miller who was 
then organizing a band. Miller 
asked him to join his group. 
McIntyre’s fine musicianship 
contributed much to Miller’s 
success. However, McIntyre 
kept nursing an ambition to 
form a band of his own, and 
finally Miller told him he was 
ready to take the step. From 
the very start he gained an 
audience through his refresh
ingly distinctive style.

al Hoberg’s, Lake County, on June 
26 for the entire summer season.

The Dukes of Dixieldnd take 
over the Desert Inn, Las Vegas. 
Nev., on June 30. They are signed 
for the Ford Motor Company Show 
in Detroit, Mich., beginning Sep
tember 8. •

Esther Kallas (piano and solo
vox) is performing nightly in the 
Gun Room at the Finlen Western 
Hotel, Bulte. Monl.

CANADA
Moxie Whitney and his Or

chestra are in their fourteenth con
secutive season al the Banff 
Springs Hotel at Banff. Alberta. 
. . . The Brian Adams Trio (Brian 
/\dams heads the group on piano, 
with Eddie Sossin on alto and 
flute, and Norm Shane on bass 
and vocals) appears Wednesdays, 
Friday s and Saturdays at ihe Over
seas Visitors Club in Toronto, 
Ontario. On Saturdays drummer 
Sid Mandel joins the threesome 
to make quartet playing modern 
jazz for the dinner-dance.

INTERNATIONAL MUSICIAN
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When the Northwest Conference 
was held al Hotel Monticello, in 
Longview, Washington, April 26 
and 27, it received President 
Kenin’s message via long-distance 
telephone. Scheduled to attend 
the conference President Kenin 
was unexpectedly called to Wash
ington, D. C. But Ite refused to 
call off his speaking date with the 
Conference. He called from the 
nation's capital and extended his 
greetings over the phone to those 
attending the Longview meeting.

Among the delegates who at
tended the Convention were In
ternational Board Members E. E. 
(Joe) Stokes (Houston, Texas), 
and Charles (Pops) Kennedy of 
San Francisco. These two joined 
the other delegates in listening to 
the opening remarks by Longview 
Mayor F. Clark Lewis, and Presi
dent of Local 668, Bernard Butler. 
The featured address was deliv
ered by the Mayor of Kelso, Don 
Talley.

Members of Local 232. Benton 
Harbor, Michigan, celebrated their 
thirtieth anniversary on April 9 
at the Whitcomb Hotel of that 
city. The following were awarded 
life memberships: “Chic” Bell, 
Warren Colby, Gladys Herbertson, 
Robert G. Lewis, J. Kenneth Lud
lam, William Rutz, Karl Schla
bach. Harold Shook, Florence Tulk 
and Manna Woodworth. Another 
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Two Ibouund dollar* was rocanily donated by Local 348, Sheridan, Wyoming, fo «pearhead a drive for a band «ball al 
Kendrick Park in Ihal city In Iba abova photograph, Duke Downey (tecond from right), who ia Secretary ef the locel 
pretant* the check to Joe Rulli, Sr (tecond from left), who I* Chairmen of Ihn Committee in charge of the band ihell 
propel. Mr«, Julia Denton (far left) and Don Hargtt (center) ara board membere of the local, and John Brandl (right) 
it President of local 348.

life member. Fred H. Null, missed 
the anniversary banquet. The 
eighty-three-year-old organist was 
playing for a lodge get-together!

However, those present remem
bered the presentation of the life 
membership card, together with a 
citation of commendation to Mr. 
Null three years before, on his 
eightieth birthday. Taking part in 
the ceremony al that time were 
C. E. Cushing, President of the 
Twin Cities local; Mr. Schlabach, 
former Benton Harbor high school 
music director; and Bernie Ku
schel, present high school direc
tor. who served as chairman of 
the event.

From 1899, when he organized 
his first band at Central School 
in Benton Harbor, until 1949, 
when he resigned as director of 
the St. Joseph Catholic high 
school band. Mr. Null served as 
director of twenty-two bands and 
ten orchestras.

Besides his talent as a conduc
tor und director, Mr. Null gained 
n reputation as a composer of 
band music. His composition. 
Michigan Triumphal, was pre
miered by the Paul Lavalle Band 
of America over a nation-wide 
network.

Edith Kornfeind, violinist, will 
represent Local 4. Cleveland, at 
the Greenleaf Lake Festival near 
Tulsa, Oklahoma, this summer.

Vivian Haag winner oi rhe International String Congrott scholarship tram 
Local 214, New Bedford, Massachusetts, is presented by Charles J lewin. 
Editor ol Ihe New Bedford "Standard-Times," with a scroll signifying her as 
winner of the audition

The auditions committee which 
chose her was made up of Josef 
Gingold, Chairman; Andor Toth. 
Ernst Silberstein, Abraham Sker- 
nick, Anshel Brusilow. Giorgio 
Ciompi and George Poinar.

Miss Kornfeind attends the 
Cleveland institute of Music, 
where she is a student of Giorgio 
Ciompi, head of the violin depart
ment. ,

We get a letter from Brother 
Albert G. Lottridge, Secretary of 
Local 13, Troy, New York, telling 
us that Ray Ryan’s Homestead 
Restaurant of that city recently 
received a plaque which states: 
“ASCAP salutes Homestead Res

taurant for providing its patrons 
with America’s finest music for 
ten years.” It is signed by 
ASCAP’s president. Paul Cunning
ham.

Local 640, Roswell, New 
Mexico, recently gave a dance 
jamboree to raise money for one 
of its members, George Clayburn, 
who has been hospitalized after 
suffering injuries in a car nnd 
truck collision. Six orchestras 
played during a six-hour period, 
netting George $672.00.

We came a cropper in the May 
issue of Over Federation Field.
Wr stated that Thomas Nee had 
been named conductor of the* Min
neapolis Symphony. As a matter 
of fact, he has been named “In
terim Assistant Conductor” of the 
orchestra for the 1959-60 season.

The fact thal Sheboygan. Wis
consin, has enjoyed fame as a 
“good musical town” can be at
tributed more than a little to its 
Local 95 which through sixty 
years has upheld music and the 
rights of musicians therein. So it? 
sixtieth anniversary on March 30 
was a suitably joyous affair. Three 
hundred persons — members and 
their wives, husbands and guests 
—danced (tu the music of sixteen 
orchestras) for hours, taking time 
out midway for a buffet supper.

Special tribute was paid to the 
oldest living member of the local, 

(Continued on the next page)
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KALE UNIFORMS 
607 W. Roosevelt

His. Ir Anal, of Mus. 
Adv. Composition 
Dble. Counterpoint

Violin 
Guitar 
Clarinet 
Sax

our 
un
de-
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Name .....................

Street.....................

City ........................

Music Experience

CH 3-1985 
Chicago 7, III.

Piano, Teacher’a Normal Course
Piano, Student's Course
Pub. School Mus. (Beginner’s) 
Pub. School Mus. (Supervisor’s) 
Ear Training A Sight Singing

foreign musicians to come lo 
country where they can work 
der American standards for 
cent wages. Let us not pit 
American musicians against a

----------- Choral Conducting 
□ Marching Band Arranging

rene, French Equatorial Africa, 
by /Ubert Schweitzer, Bach schol
ar and organist. It is a signal 
mark of honor for one of our 
members.

S'
P

When courtesy and music droop, 
law and justice fail.—Confucius

INTERNATIONAL MUSICIAN

Save Tima, fffoo With Handy 

Transposition Chart 
Simple, eesy-fo-understend davit« permits 
COPYISTS. ARRANGERS, COMPOSERS 1« 
transpose Irom key lo key quickly anil 
without mistekes.

$1.00 (chack cash, money order) 
RBRNARW BRWMRMS

5541 S. Everett Ava. Chicago 37. III.

BUSINESS CARDS
Dengned Etpacially for Your Band 

Only $4.25 per 1,000
7 Lines of Copy — Blua or Black Ink 

Postpaid in Continental U S. — No C O.O/y 
Adi In» Prices on Spacial Work

GENE FRiEDLINE 
528 Chestnut Street Indiana. Pa,

------  Mambar Local 251

ORCHESTRA COATS 
SLIGHTLY IRREGULAR

White Single Breasted Roll Lapels $5 00 
New Tuxedo Pants (lightweight) $6.95

Congressional Investigation on Importation of 
Foreign Sound Track Demanded

(Continued from page eight)

Referring lo the “robot mu
sician” represented by cut-rate 
foreign filmed and taped music, 
Morse said: “If it is to Im* our 
complacent role to pit the Amer
ican musician against foreign mu
sicians. let us not be secretive 
about il. If we must, let us permit

Over Federation Field
Continued from the preceding page

Otto Villwock, who is eighty-one 
and who joined the local in 1902. 
'Throughout the years he has 
played the bass viol, bass horn, 
alto and baritone in numerous 
concert bands and dance orches
tras of the area. At one time he 
played the accordion with the for
mer Henry Maas dance band, and, 
until two years ago, played regu
larly with the Sheboygan Munici
pal Band.

Said Vice • President Hubert 
Buhk, in his “Look into the Past” 
speech, “In the early days many 
hardships had to be overcome by 
musicians. Transportation, for ex
ample, was one of the greatest 
obstacles. Horse-drawn vehicles 
were used lo gel to various jobs. 
It is easy to see how long it might 
take an orchestra to go to a dance 
engagement at, say, Random I^ike. 
In 1909 streetcars were also a 
popular means oi transportation. 
In going hack over the records it 
has come to our attention that 
musicians having to carry large 
instruments, such as the bass viol, 
bass drum, harp and such, had 

Local 95, Sheboygan, Wisconsin, obiarvad »H sixtieth annivarury on March 
30 loh In right: Olin Villwock, who joinod tha local in 1903, Mika 
Brandiai Présidant, Harvay Glaeser, Secretary; Hubert Buhk, Vice-President; 
snd I W Marquardt Chairman of the anniversary célébration
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nothing with us, save distress for 
our American musicians.”

Morse said he wished lo “make 
it crystal clear that in demanding 
investigation of retrogressive, job
destroying practices in the film
making industry, I am not advo
cating limitations on the free ex
change and trade of musical or 
filmed products.* He added that 
there must be no hurdles raised to 
the importation of foreign-made 
motion picture film or the record
ings of great orchestras or voices 

first to secure special permission 
irom the transit company before 
they were permitted to board the 
car.”

The good old days? Well, 
maybe!

No delegate need come away 
from the Convention without one 
very transportable and welcome 
item: namely a whopping big fish 
story. We see by Musicland, 
periodical for Local 76, Seattle, 
that musician-fishermen are being 
rounded up to host convention 
visitors in a salmon derby to be 
held on Friday morning, June 19. 
These local members will not only 
take guests out in fishing boats in 
Elliott Bay but will furnish the 
tackle as well. What more can one 
ask?

Paul Sladek. a member of Local 
60, Pittsburgh. Pennsylvania, re
cently assisted in making a tran
scription for Violin and Piano of 
the Bach Concerto in D minor. 
('The others who engaged in the 
work were James de la Fuente 
and Caspar Koch.)

A letter congratulating these in
dividuals was sent from Lainba- 

from other countries.
In closing, the Oregon Senator 

said he would be “much interested, 
as will the public” in any explana
tion some segments of the enter
tainment industry may make of 
the practice of “palming off as 
American made a commercial 
product that utilizes every means 
of foreign cut-rate competition to 
enrich the producers at the expense 
of our own job-needy American 
entertainers, artists and techni
cians.” And he would be “espe
cially interested,” Morse said, “in 
the explanation of the broadcast 
industry which, unlike the average 
commercial entity, employs some 
of these questionable practices by 
virtue of a public grant of free 
monopoly of the air waves.”

As a celebration of its fiftieth 
anniversary, Local 516. Hillsboro, 
Illinois, held a party on the after
noon of May 31 at the Moose Club 
in that town. A buffet luncheon 
was served al 4:00 P. M.

Ted Dreher, President of Local 
34, Kansas City, Missouri, has 
been named to succeed Ralph E. 
Lake as President of the merged 
Kansas City Central Labor Coun
cil. Dreher has been extremely 
active both in labor organiza
tional work and in civic matters 
for many years. He is serving his 
eighth term as President of Local 
34 and previous to that had served 
one term as its Treasurer and two 
years as a member of its executive 
board. He is also serving as a 
member of the Mayor*« Recreation 
Advisory Committee.

We read in The Union Gazette, 
San Jose, California, in a column 
marked “Label Lore” edited by 
Isabel K. Haggland. “The distinc
tive circular emblem of the Amer
ican Federation of Musicians, 
often displayed on bandstands, 
stands for an organization that 
uses its strength to secure fair 
Kages and working conditions for 
its members and joins wilh other 
unions to influence local, stale and 
federal government« to enact laws 
beneficial to all wage-earners.
“So let’s B Sharp and know the 

score
And pass the union test:
For dances, feasts and festivals
I ave music is the best! ”

Thanks for n good boost, ha
bel!

LEARN PIANO $90.95
TUNING 04
Naw revolutionary course include: all net- 
entry tools, recorded exemples end easy «o 
follow step-by-step instructions 

for Free Detoils Write:
TUNEFRAFT

P O Boa 5074 St Paul Minnesota

ARRANGING 
CAN 
BE 
THE 
MOST
Profitable Branch 
of your Musical Skill 
TV now greatly broadens the horizon for 
top-notch arrangers, just as radio did . . . 
nnd the big fees go to those capable of or- 
rhestrating for eny number of instruments. 
University Extension Consarvelory’s con
venient HOME STUDY Harmony and Ar
ranging Course is simple yet thorough in 
every way . . . with all the tricks of 
modern arranging drawn from the experi
ence of leading men the country over. 
ENROLL TODAY. Study et home in your 
spare time. It's th« quick, inexpensive 
way to get on the road to high pay. Send 
right now for free Catalog and illuitntad 
sample lessons. No obligation

T Diversity Extension 
CONSERVATORY

DEPT 169, 2000 SOUTH MICHIGAN 
CHICAGO 16 ILLINOIS

□ Harmony □ Dance Band Arranging P Voice



MID-WINTER MEETING OF THE

INTERNATIONAL EXECUTIVE BOARD
(Continued from page twenty-three)

in Ihe National Music Council and 
appropriate $1,200.00 for this pur
pose.

The subject of the Best Band Con
test is also discussed with Mr. Ley
shon

The local representatives and the 
network representatives appear. 
Mr. George Fuchs, of NBC, joins 
the network representatives. Vari
ous phases of - the new proposals 
are discussed. The network repre
sentatives retire for the purpose of 
permitting the local representatives 
and the Board to caucus

The networks then return and, 
after a short discussion, a recess is 
declared for dinner until 8 00 P. M.

425 Park Avenue 
January 30, 1959 
New York, New York

The session is called to order by 
President Kenin at 10:30 A. M.

All present except Vice-President 
Bagley, who is excused.

The local representatives appear 
and the representatives of the net
works ask to be excused. There is 
a short discussion with the repre
sentatives of the locals, who then 
retire.

J

The 
tinned.

discussions are then con-

A bill in the amount of $1,068.54 
is submitted by Benjamin Aaron, 
Referee for the Federation to hear 
the charges against various mem
bers of Local 47, Los Augeles, Calif.

On motion made and 
hill is ordered paid

passed, the

FOX HOUSERS
Vianit* Hee 

ar Slack
S14.S0 value S2.S0

A

The 
P. M.

session adjourns at 11:30

425 Park Avenue 
New York, New York 
January 28, 1959 

President Kenin called the ses
sion to order at 1:00 P. M.

All present, except Vice-President

The Board continues 
sions on the proposals 
works.

its discus- 
of the net-

Other matters of interest to the 
Federation are discussed.

The session adjourns at 6:00 P M.
Formal effect with 
tux trousers, casual 
with slacks.

Formal jackets is dis
tinctive as your group’s 
theme song. All luxury fab
rics: shantungs, silk blends, 
and metafiles. Grey, Red, 
Gold. Powder Blue. Royal, 
White

. • styled with 
self-matching lapels, no cuffs.• ■

$45 VALUE FOB $24 50

. Same style as

Bagley, who 
ness.

is excused due to ill-

A bill for 
by Michael

$12,600.00 is presented 
Luddy, California At-

torney, for services in the Los An
geles situation. On motion made 
and passed, the bill is ordered paid.

425 Park Avenue 
New York, New York 
January 31, 1959 

President Kenin calls the session 
to order at 11:00 A M.

All present.

Order now 
•r send for two’thn

“Dayniter” without 
black trim. All colors.

$45 VALUE FOR $24.50
JACMIN MFG CO., 2Û0 CANAL SL, N, Y. C. • WOtTH 4-6039

The representatives of the net
works and the locals appear. Lou 
Teicher, of NBC, and Joseph Green, 
of ABC, join the network repre
sentatives.

Various proposals and counter
proposals are fully discussed. The 
negotiations are still far from 
agreement.

A recess is declared for dinner 
until 8:00 P. M., at which time the 
discussions continue.

The 
P. M.

session adjourns at 10:30

The

425 Park Avenue _ 
New York, New York 
January 29, 1959

session is called to order by
President Kenin at 12 o’clock noon.

All present, except Vice-President 
Bagley, who is excused.

The representatives of the net
works and the locals appear. Wil
liam Seaman, of ABC. joius the 
network representatives.

At 3:00 P. M. the networks retire 
and the Board and the local repre
sentatives continue the discussion 
of the proposals.

The representatives of the locals 
appear and discuss the entire situa
tion with the Board. The repre
sentatives of the networks then ap
pear and new proposals are sub
mitted to them. They then go into 
caucus and n recess is declared for 
dinner. Upon resuming the session, 
they submit their answer which is 
not acceptable to the Federation.

Various proposals are brought 
forth which are not agreeable. The 
discussion continues until 12 o'clock 
and President Kenin declares that, 
inasmuch as the contract ’has ex
pired and no agreement has been 
reached, there is nothing left for 
the Federation but to declare a 
strike. Commissioner Mandelbaum, 
of the U. S. Mediation Service, who 
had joined the meeting, then asked 
for a private conference with Presi
dent Kenin, which took place. Upon 
their return, President Kenin an- 
uounces that the Commissioner had 
requested that the negotiations con
tinue until a solution to the differ
ences had been arrived at so that 
au agreement could be made.

The session then continued and, 
after various caucuses, the parties 
again went into session and an 
agreement was Anally reached.

The 
A. M.

session adjourns nt 7:30

A recess is then declared until 
8:00 P. M.

The network representatives re
turn and further discuss the pro
posals and counter-proposals. The 
network representatives retire and 
the Board aud the local representa
tives discuss the attitude of the 
networks. The network representa
tives return and the entire situa
tion is gone over

The -ession adjourns at 4:30

The

425 Park Avenue 
New York, New York 
February 2, 1959 

session is called to order by
President Kenin at 2:00 P M.

All present except Executive Offi
cer Repp, who i- excused.

There is a general discussion of 
the negotiations which have just 
resulted in an agreement between 
the Federation and the network»

(Continued on the next page)

...EARN UP TO $10,000 YEARLY...
LEARN PIANO TUNING AND REPAIRING

Now you can ba ■ Piano Tuner-Technkian wilh our ivre-flre low coil homa study 
rourie No musical knowledge necessary. Piano tuneri are taught — not born 
Tuner-Technkiens greatly in demand. Your business will be operated from your 
home We teach the tame method vied by every professional tuner in Iho country

Write today. Don't mitt tbit opportunity No obligation

- MONEY-BACK GUARANTEE - 

ERIE PIANO SCHOOL, 362 W. Kth St.. Erie. Ph. 
70 Year* Experience

ARRANGERS COMPOSERS COPYISTS STUDENTS

be sure you are right before you write!

ARRANGE-O-GRAPH
THE MOST COMPLETE ARRANGING 

CHART EVER PUBLISHED.
A MUST FOR ALL MUSICIANS. NO C. u U.S

Arrange-O-Graph. I*. O. Box 7093, Tampa 3, Florida

DO YOU SKIP BEATS'?
’Oat Le«t’T 'Luta Your Matar'T 

Musician«! Smgarcl Overcome thii common 
fault in a few week*. Campiere method 
written by a master mucician and teachar 
af wide experience, only $2.75 Check er

MAYCO, 4743 N 54th Dr., Glendale, Arii

25 Ameling New lowadc "Tridu" Seirelt* 

Guitar Stunts 
Include« Rock 'n' Rall Patterac, Skip-a-lung 
•mi, Hanky-Tank Effect« an , PLUS 75 
Camadv Sang Title« A Tanific Daal far 
ONLY $2.00, but HURRY Limited Supply 
T B E a B , 1234 Wail 18th, Laram 1, Ohio

Keep up with the Top Tunes — See TUNE TRENDS on page 46.
JUNE, 1959 39



(Continued from preceding page)

The contract between the Fed
eration and Hal Leyshou Associates 
is about to expire and. on motion 
made and passed, the contract is 
renewed under the same conditions

A request is received from tho 
Academy oGArts and Science» for 
an ad in its publication “Close-Up.” 
The matter is left in the hands of 
the President

Other affairs of the Federation 
are discussed.

The session adjourns at 6:30 
P. M. _______________

425 Park Avenue 
New York, New «York 
February 3, 1959

The session is called to order by 
President Kenin at 1:00 P. M.

All present.

There is a general discussion re
garding several phases of our busi
ness where contracts are expiring 
or certain new conditions are de
sirable. The following resolution 
is submitted to tho Board:

WHEREAS, The right of employ
ers to engage musicians for the 
making of television jingles and 
spot announcements has terminated, 
now therefore, it is on motion duly 
made and seconded,

RESOLVED, That the Interna
tional President be and he is hereby 
authorized to negotiate and/or en
ter into new agreements on such 
terms as he may deem advisable 
and, in his discretion, he may desig
nate one or more members of the 
International Executive Board to 
assist him in such work.

The Resolution is adopted.

The following resolution is now 
submitted.

WHEREAS, The right of employ
ers to engage musicians for the 
making of electrical transcriptions 
has terminated, now therefore, it is 
on motion duly made and seconded, 

RESOLVED, That the Interna
tional President be and he is hereby 
authorized to negotiate and/or en
ter into new agreements on such 
terms as he may deem advisable 
nnd, in his discretion, he may desig
nate one or more members of the 
International Executive Board to 
assist him in such work.

The Resolution is adopted.

The following resolution is now 
submitted.

WHEREAS, The Federation has 
negotiated new collective agree
ments with the television networks 
providing for additional payments 
in the event of a use of a kinescope 
or videotape beyond that of substi
tuting for a live broadcast; and

WHEREAS, It has been the prac
tice of the Federation to have a 
dues tax payable on sound motion 
pictures; now, therefore, it is on 
motion duly made and seconded,

RESOLVED, That each member 
who receives a payment in respect 
of services for recording, arrang
ing, orchestrating or copying, any 
music in respect of which u pay
ment is made calculated on the 
basis of or with reference to the 
national television recording rate, 
shall pay to the Federation a tax of 
2% of such earnings at scale com
mencing July 1, 1959.

The resolution is recommended to 
thf next Convention.

A revision of Article 7 of the by
laws is discussed and, on motion 
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made nnd passed, the following re
vision is to be recommended to the 
next Convention*

Article 7 is hereby amended by 
substituting the following for the 
first ten sections thereof*

Section 1. (a) A charge for vio
lation of the constitution, by-laws 
rules or regulations of either this 
Federation or of a local may be 
filed in writing by any member of 
the Federation.

(b) Any such charge may be filed 
with the International Secretary or 
with the local in which the de
fendant member holds membership 
or with the local in which the vio
lation occurred.

(c) If a charge is filed with the 
International Secretary, the Inter
national Executive Board may, in 
its discretion, refer the charge to 
an appropriate local for trial.

Section 2. (a) A member against 
whom a charge is filed shall be 
given a copy of the charge and shall 
be given two weeks, from the date 
on which the charge is sent to him, 
to file his answer in writing.

(b) Such answer shall be filed 
with the officer or body which sent 
the charge to said defendant mem
ber.

(c) If a member fails to file his 
written answer within the period 
set forth above, he shall be in de
fault and a judgment of guilty may 
thereupon be entered against him 
without further action or notice, the 
penalty being fixed by the body 
which would have done so had the 
default not occurred.

Section 3. (a) If a charge is tried 
before a local, the defendant mem
ber shall be afforded an opportunity 
to present his defense in writing or 
in person as the local constitution 
or by-laws may provide.

(b) A local in whose jurisdic
tion a violation occurs may try a 
charge filed with it, whether or not 
the defendant member is a member 
of said local.

<c> If a defendant member has 
left the jurisdiction in which a 
charge has been filed against him, 
he shall be afforded the opportunity 
to present his defense by written 
testimony. Notices may be sent to 
the address of a defendant member 
as it appears on the books of the 
local in which he is a member and 
such notice shall be binding upon 
him.

(d) If a local finds a defendant 
member guilty, he may be fined not 
less than $10.00 and not more than 
$1,000.00 for each and every of
fense, or may allow a claim against 
such member.

Section 4 (a) A member charged 
with violating Articles 23 or 24 of 
the Federation by-laws shall be 
tried only by the International Ex
ecutive Board, before n subcom
mittee of such Board or before a 
referee.

(b) If a charge is filed with the 
International Secretary and is not 
referred by the International Ex
ecutive Board to a local for trial, 
it shall be tried, as the Interfia- 
tioual Executive Board may in its 
discretion determine, either (I) be
fore -uch Board, (II) before a sub
committee of such Board, or (III) 
before a referee.

(c) The International President 
shall appoint the trial subcommit
tee of the Board to hear such 
charge, or the referee to hear such 
charge, as the case may be.

Section 5. If a hearing is held be
fore u trial subcommittee of the 
Board or a referee, the hearing 
shall be held nt such place as the 

International President may de
termine, or in the absence of any 
direction from him at such place 
as the convenience of the situation 
may reasonably require

Section 6. If a charge is tried be
fore a trial subcommittee of the 
Board, -uch subcommittee shall de
termine whether the defendant is 
guilty and, if so, shall assess the 
penalty, unless the International 
Executive Board, when it directed 
trial by a subcommittee, also di
rected that the subcommittee report 
its findings to the Board, in which 
event the Board shall determine 
whether the defendant is guilty 
and, if so, shall assess the penalty.

Section 7. If a charge is tried be
fore a referee, he shall hear the 
evidence and shall submit his re
port of the evidence to the Inter
national Executive Board, which 
shall determine whether the de
fendant member is guilty, and if so, 
shall assess the penalty.

Section 8. If the charge is tried 
before the International Executive 
Board, all evidence shall be sub
mitted in writing pursuant to such 
rules and practice as the Board 
may from time to time adopt, pro
vided, that in its sole discretion, 
the Board may authorize or direct 
the submission of oral testimony 
and the presentation ot oral argu
ment or either of them.

Section 9. The International Ex
ecutive Board or a local trial body 
or any trial subcommittee of the 
International Executive Board or 
any referee appointed under this 
Article may direct any member to 
appear to give testimony or to pro
duce documents under his control.

Section 10. The individual or body 
• before which a trial is conducted 

may direct that counsel for charg
ing and defendant tnembers be 
limited to members of the Federa
tion. The International Executive 
Board may so direct in the case of 
any charge filed with the Interna
tional Secretary, however it may 
be tried.

There is a discussion regarding 
the effect of the ninth clause in the 
Booking Agent’s License. It would 
seem that, under this clause, if the 
license is terminated, either volun
tarily or involuntarily, the agent is 
not entitled to commissions on en
gagements he booked before the 
termination of the license and 
which are to be performed there
after. It is felt that this may be 
an injustice to an agent voluntarily 
terminating his license and the mat
ter is laid over for further dis
cussion at the next meeting.

Messrs. Hi Faine and John Brown
lee,- representatives of the Amer
ican Guild of Musical Artists, ap
pear and explain that their or
ganization would like a better un
derstanding with the Federation. 
They suggest a new agreement or 

• any other method which would 
make for closer cooperation be
tween the two organizations. The 
matter is discussed and laid over. 
The gentlemen retire.

A letter is read from “Musehelp” 
requesting assistance in establish
ing a foster home for needy musi
cians.

The matter is discussed and it 
is decided not to engage in <uch an 
undertaking.

A letter is received from Unisomi 
which requests assistance for the 
establishment of a universal sym

phony orchestra and u music insti
tute.

This matter is also discussed and 
it is decided not to concur in tho 
request.

A letter Is received from Vox Re
cording requesting permission te 
make recordings by service bands 
The request is denied

A letter is also received from The 
American Bandmaster* Association 
requesting permission to make re
cordings by service bands.

This matter is also discussed and 
it is decided not to concur in the 
request.

It is decided that the name of 
West Coast Representative Ernie 
Lewis appear on the mast head ot 
the International Musician.

Executive Officer Ballard and 
Treasurer Clancy had been in
structed, by the Board, to prepare 
a directive to be sent to the Execu
tive Board of Local 149, Toronto 
Musicians’ Association, and to Sec
retary-Treasurer Harris of that lo
cal in an endeavor to compose a 
controversy existing between Sec
retary-Treasurer Harris and the 
other members of the Board. The 
directive is read and, on motion 
made and passed, it was adopted 
and ordered sent to the Executive 
Board of the local and to Secretary
Treasurer Harris.

President Kenin now reads the 
resignation of Secretary Cluesmann 
which is submitted due to the con
dition of his health. After some 
discussion, in which the Secretary 
was requested to reconsider, the 
resignation was accepted with re
gret and, on motion made and 
passed, it is decided to continue his 
present salary until July 1, 1959.

On motion made and passed, It is 
decided that he be named Secre
tary Emeritus with the privilege of 
attending Conventions and any 
other privileges and courtesies the 
Board may see fit to accord him.

The members of the Board all 
express their respect and high es
teem for Brother Cluesmann.

Executive Officer Ballard is nomi
nated for the office of Secretary of 
the Federation. He then offers his 
resignation as member of the In
ternational Executive Board, which 
is accepted. There being no other 
nominees for the office of Secretary, 
Stanley Ballard is declared elected. 
He is then installed by President 
Kenin.

There being a vacancy on the 
Executive Committee, Alfred J. Ma- 
nuti is nominated for that office. 
There being no other nominations, 
he is declared elected. Brother Ma- 
nuti is notified by President Kenin 
of his election and requested to 
appear in the President’s office for 
the purpose of being installed.

A recess is then declared for 
dinner and the session is resumed 
at 9:00 P. M.

Brother Manuti appears with 
Mrs. Manuti and various members 
of the Board of Local 802. Presi
dent Kenin then installs Brother 
Manuti as a member of the Inter
national Executive Board.

The meeting adjourns at 10:00 
T M.

(Continued on page forty-two)
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Conductors tend to get permanent assign
ments as summer musical directors in much 
the same way thal they settle down as resident 
conductors of orchestras in the Fall-Winter- 
Spring seasons. Often the festival or pops or
chestras of which they are conductors gain 
fame and prestige through these associations 
—i.e. Aspen through the long-time conductor
ship of Izler Solomon.' the Peninsula Festival 
through Thor Johnson’s ministrations; Red 
Rocks through Saul Caston’s faithfulness.

There follow brief biographical sketches of 
several conductors who have done much to 
raise the standards of and increase ihe popu
larity of their respective summer orchestras.

• Ezra Rachlin: The twenty-one free park 
concerts of the Houston Summer Symphony, 
which begin the last week in May and are 
annually attended by more than 100.000 
Houstonians, are under the baton this sum
mer of Ezra Rachlin who in his alter ego is 
the musical director and conductor of the 
Austin Symphony. He has also been conduct
ing the student concerts and specials of the 
Houston Symphony during the regular season.

Mr. Rachlin began his career in his native 
Los .Angeles as a pianist, and gave concerts 
there before he left for study in Europe in 
1925, at the age of nine. After five years in 
Europe he returned to this country and gave 
a Carnegie Hall recital. For the next four 
vears he studied al the Curtis Institute in 
Philadelphia, later becoming' a faculty mem
ber there. During this |>eriod Leopold Sto
kowski selected him out of 6.000 contestants 
to be the first soloist of the now famous Youth 
Concerts of the Philadelphia Orchestra. In 
1935 he presented another Carnegie Hall re
cital, and in the same year began studying 
conducting with Fritz Reiner.

By 1937 it was clear Rachlin’s interest was 
becoming centered in conducting. After com
pleting a piano recital tour of Europe he con
ducted the Budapest Orchestra, then returned 
to America to conduct radio broadcasts and 
jierformances at the Curtis Institute. In 1939 
he joined ihe Philadelphia Opera Company 
as Associate Conductor. Five years later, he 

■ became musical director of the Philadelphia 
Opera and in 1945 directed the Memphis 
Open Air Theater. Then he toured the United 
States as conductor of an orchestra he him
self had formed and the “Strauss Festival Or
chestra.”

He has been conductor of the Austin Sym
phony since 1949.
JUNE. 1959

• Paul Katz: Conductorship of both the regu
lar and the summer series of concerts of the 
Dayton Philharmonic by no means comprises 
all ol Paul Katz’s podium duties. He has been 
on the violin faculty of the Cincinnati Con
servatory of Music since 1944, and for the 
past nine years has also conducted its or
chestra.

Though he is not a native of Dayton—he 
was born in New York City Noveinlier 2, 1907 
—he comes very near to being so, since he 
was brought there by his family al the age 
of three, and it was there he started studying 
violin at the age of five. Successively he 
studied under Emil Heermann of the Cincin
nati College of Music, under Otakar Sevcik 
al the Ithaca Conservatory of Music, and 
under Eugene Ysaye and Leopold Auer. At 
seventeen he became a member of the Cincin
nati Symphony Orchestra, with Fritz Reiner 
its conductor. In 1928 he accepted the posi
tion of first violinist with the Cleveland Or
chestra under Nicolai Sokoloff. He remained 
there until 1933 when, at the age of twenty- 
five, he decided to return to Dayton to explore 
the possibilities of music in his own com
munity.

Although it was in the depths of ihe de
pression, Mr. Katz assembled a group of 
twenty-six musicians and started rehearsing 
them. In 1929 he approached the Day ton 
Chamber of Commerce with plans for a sym
phony orchestra. These first attempts failed 
because no one was willing to underwrite the 
venture. However. Katz persisted, and, in 
June. 1933. ihe “Dayton Chamber Orchestra” 
put on its first concert. It was a success and 
two other concerts were sold out that season.

Paul KaliEzra Rachlin Thomai Nao

In 1935, the group formally became the Day
ton Philharmonic Orchestra, incorporated in 
the State of Ohio.

Thi: Dayton Philharmonic in its w inter sea
son has eighty members. The summer orches
tra has fifty-five members. During the past 
season thirty concerts in all were given, in
cluding children’s and high school concerts 
and out-of-town concerts. For the past several 
years each children’s concert has lieen pre
sented to 7,500 young people. At each con
cert two high school students appear as solo
ists.

• Thomas Nee: Named Interim Assistant 
Conductor of the Minneapolis Symphony, be
ginning in the fall of 1959, Thomas Nee has 
already engaged in considerable podium ac
tivity in the Minneapolis-St. Paul area. In the 
1948-49 season he conducted the St. Paul 
Opera Workshop and from 1948 to 1951 was 
Assistant Conductor of the St. Paul Civic Or
chestra. He has been guest conductor of sum
mer symphony concerts al the University of 
Minnesota and the Walkei Art Center. In 
1954 he succeeded Henry Denecke as Con
ductor of the Minneapolis Civic Orchestra, a 
post he will continue lo hold along with his 
work with the Minneapolis Symphony. He is 
head of the Twin City Society for Contempor
ary Music and Musical Director of the First 
Unitarian Society Concert Series.

Born in 1920 in Evanston, Illinois, Mr. Nec 
lived in several states including Iowa and 
Oklahoma before settling in Minnesota. He 
obtained his degree in music education at the 
University of Minnesota in 1943 and his mas
ter’s degree al Hamline University in St. Paul 
in 1948. He has also studied al the Berkshire 
Music Center, al the State Academy of Music 
in Vienna and at the University of Vienna— 
these on a Fullbright ’scholarship obtained in 
1951. He studied composition with Ernst 
Krenek and Stefan Woipe. conducting private
ly with Hermann Scherchen in Zurich, and 
horn with William Muelbe.

Mr. Nee has taught high school music in 
Iowa, and history, theory and education at 
Hamline, besides directing the orchestra, band 
and chorus in thal college. At present he is 
assistant professor of music at Macalester Col
lege (St. Paul) but is taking a year’s leave ol 
absence in order to lie able lo devote his lime 
to his conductorships. As Interim Assistant 
Conductor of the Minneapolis Symphony he 
will succeed Gerard Samuel who has become 
Musical Director and Conductor of the Oak
land (California) Symphony.



SPECIAL MEETING OF THE INTERNATIONAL EXECUTIVE BOARD 

April 1 and April 2, 1959

(Continued from page forty)

, Mayo Hotel 
Tulsa, Oklahoma 
April 1, 1959

The meeting la called to order at 
10:25 A. M., by President Kenin.

Present: Ballard, Clancy, Harris, 
Repp, Stokes, Manuti and Murdoch.

Vice-President Bagley excused be
cause of illness.

Executive Officer Murdoch ad
vises of a matter concerning the 
Chateau Frontenac Hotel in Quebec 
City and problems which the Local 
Officers are having with tho man
agement thereof.

Action is postponed in order I hat 
additional information may bo ob
tained

A communication Is received from 
Vice-President Bagley advising that, 
due to his illness and advanced age, 
he has been advised by his physi
cians that h< must retire from all 
business activities. Tho communica
tion embodies the resignation of 
C. L Bagley, as Vice-President of 
the American Federation of Musi
cians us of March 24, 1959.

On motion made and passed, the 
Board accepts the resignation with 
deep regret and with the stipulation 
that a letter be sent to Brother 
Bagley expressing deep apprecia
tion for the many years of valuable 
service he has rendered the Amer
ican Federation of Musicians and 
with sincere wishes for his return 
to good heulth.

The further stipulution Im mude 
thet Brother Bugley shull receive 
full sulury until the forthcoming 
Convention of the American Fed
eration of Musicians and that he be 
accorded the honorary title of Vice
President Emeritus of the Amer
ican Federation of Musicians for 
life.

Executive Officer Harris offers 
his resignation as a member of the 
Executive Committee.

On motion made and passed, the 
resignation is accepted William J 
Harris is nominated to fill the office 
of Vice-President caused by Brother 
Bagley's resignation. There being 
no further nominations, William J 
Harris is declared elected Vice
President of the American Federa 
tion of Musicians. He is then in
stalled by President Kenin.

A discussion is held regurding 
Alling the vacancy on tho Executive 
Committee.

Cheries H. Kennedy of Local 6. 
San Francisco, California, is nomi
nated to fill the vacancy on the 
Executive Committee. There being 
no further nominations, Charles H. 
Kennedy is declared elected as a 
member of the Executive Commit
tee.

Dr Roy Harris is admitted.
A discussion is held regarding 

the Congress of Strings, and prob
lems in connection therewith

Dr. Harris is excused.
A communication is received from 

the Central City Opera Association 
requesting a contribution for that 
organization.

The Board appreciates the value 
of this type of organization, but 
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there are many worthwhile musical 
promotion^ throughout the United 
States and Canada and our finances 
would not permit contributing to 
all of them.

On motion made and passed, the 
request is denied.

The following bills are, on motion 
made und passed, allowed:
Dr. Roy Harris—Expenses, 

January 10 to March 16, 
1959 $ 1,506.26

Roosevelt & Freidin—Ex
penses, November, 1958, 
through January, 1959 2,850.20

Van Arkel & Kaiser. Ex
penses, December, 1958 
through Februury, 1959 0,650.99

Green, Richardson, Green
& Griswold, Expenses 271.00

Bodie & Fogel, Expenses 902.28
Wirin, Rissinan & Okrand,

Expenses........................ 3,156 22
Bodkin, Breslin & Luddy, 

Expenses, December 30, 
1958 through Mnrch 9, 
1959 ... 12,997.01

McMuster, Montgomery & 
Co., Expenses ............. 135.00

Acme Reporting Associ- 
utes, Transcripts ....... 1,006.87

Hal Leyshon & Associates, 
Expenses, January 2 
through March 2,1959 . 5,726.56

Hugh S. Newton, Ex
penses, January 15 
through Murch 15, 1959 123.51

Leonnrd Shune—Invoices, 
Junuury 6 through Mnrch 
17, 1959 ................ 2,118.55

Miscellnneous expendi
tures . . 4,811.41
The Treasurer reports on Per

Capita Tax payments by locals of 
the Federation.

The session adjourns at 1:0» 
P. M.

Mayo Hotel 
Tulsa, Oklahoma 
April 2, 1959

President Kenin calls the session 
to order at 9:00 A. M.

All present including Charles H.
Kennedy. .

President Kenin administers the 
oath of office to newly elected Ex
ecutive Officer Charles H. Kennedy

Executive Officer Walter M. Mur
doch reports further regurding the 
situation involving the Chateau 
Frontennc Hotel in Quebec City, 
Canada

Case 1343, 1957-58 Docket: Claim 
of Mutual Entertainment Agency, 
Chicago, 111., Bookers’ License No 
929, against member Joe King 
(Grupstein), of Local 149, Toronto, 
Ont., Canada, for $2,748.30 alleged 
commissions, loan and expenses duo 
them.

On motion made and passed, it 
is decided that the matter be laid 
over pending receipt of further in
formation.

Case 817, 1958-59 Docket: Appeal 
of Edward J. Durso of Local 77, 
Philadelphia, Pa., from an action 
of that local on (1) the conditions

Imposed upon him regarding bin 
reinstatement therein and, (2) im
posing a fine of 1250 00 on him 
which resulted in his erasure for 
non-payment thereof.

On motion made and passed, it 
is decided to deny the appeal.

A communication is received 
from Local 656, Minot, N. D., con
cerning the eligibility of members 
to run for local office.

It is decided that the Secretary 
communicate with the local and 
advise them as to their rights under 
the laws of the Federation

Dr. Roy Harris appears nnd re
quests permission for the Univer
sity of Oklahoma to make a film 
documentary pertaining to the 
Greenleaf Lake Festival.

On motion made, seconded and 
carried, the request is granted.

A communication is received 
from the American Bandmasters 
Association for permission to ap
pear before the Board in order to 
explain in full their proposals per
taining to the recording of service 
bands.

The request is granted.

A communication is received from 
the A.F.L. - C.I.O advising that u 
special assessment of one cent per 
member per month for a period of 
six (6) consecutive months begin
ning March 1,1959, has been placed 
against all affiliates of the A.F.L.- 
C.I.O.

The Board considers the applica
tion of Hendrik Essers for permis
sion to reinstate in Local 161, Wash
ington, D. C.

Essers was expelled from the 
Federation on May 18, 1955, foi vio
lation of Article 10, Section 7, of 
the Federation By-laws for perform
ing at the National Music Camp, 
Interlochen, Mich.

On motion made, seconded and 
carried, the International Executive 
Board grants permission for Essers’ 
reinstatement in Local 161, Wash
ington, D. C., and designates, in 
Addition to proper local fees, a Na
tional Initiation Fee of $250.00, pay
ment of said fee to be held in abey
ance pending his future deportment 
as n member of the Federation.

The Board considers the request 
of Local 47, Los Angeles, Calif., 
for permission to reinstate Robert 
J Armer.

Armor was expelled for violation 
of Article 10, Section 7, of the Fed
eration By-laws on March 18, 1955, 
for having performed at the Na
tional Music Camp, Interlochen, 
Mich.

On motion made, seconded and 
carried, the International Execu
tive Board grants permission for 
Armer’s reinstatement in Local 47, 
Los Angeles, Calif., und designates, 
in addition to proper local fees, and 
$11.25 due Local 257, Nashville, 
Tenn., for clearance, a National 
Initiation Feo of $250.00, payment 
of said fee to be held in abeyance 
pending his future deportment as 
a member of the Federation.

The Board considers the request 
of Local 80, Chattanooga, Tenn., 
for permission to accept George 
Lucktenberg nnd to enroll Jerrie 
Cadek Lucktenberg.

On motion made, seconded and 
carried, the International Execu
tive Board grants permission to 
accept George Lucktenberg and to 
enroll Jerrie Cadek Lucktenberg in 

Local 80, and designates, in addi
tion to proper local fees, $12 00 due • 
Local 196, Champaign, Ill., for clear
ance of George Lucktenberg, u Na
tional Initiation Fee of $250.00 each, 
payment of said fees to be held in 
abeyance pending their future de
portment as members of tho Federa
tion

The Board now considers tho re
quest of Alan Haig for permission 
to reinstate in Local 802, New York, 
N Y

On motion made, seconded and 
carried, it is decided to grant per
mission for Haig’s reinstatement in 
Local 802, without the payment of 
a National Initiation Fee, condi
tional upon payment of proper lo
cal fees.

A recess is declared at 12 noon.

The session reconvenes at 2’00 
P M.

Consideration is given to the pro
posed revision of Article 7 of the 
Federation By-laws.

The matter Is laid over

Secretary Ballard reports to the 
Board regarding the advisability of 
purchasing an Electronic Printer 
from the Addressograph-Multlgraph 
Company.

The total purchase cost to the 
Federation is $8,609.40. Tho ma
chine now is being rented and by 
purchasing same the Federation can 
amortize the cost over an eight (8) 
year period.

On motion made und carried, it 
is decided to purchase the Elec
tronic Printer.

The Board considers the request 
of Patrick Maurice J. Croke (Pat 
Croce) for reconsideration regard
ing the conditions imposed upon 
him by the International Executive 
Board in connection with his en
rollment in Local 279, London, Ont., 
Canada

At its Mid-winter Meeting on 
January 21, 1959, the Board had 
granted permission for Croke’s en
rollment in Local 279, upon pay
ment, in addition to proper local 
fees, of a National Initiation Fee 
of $100.00, and in addition thereto, 
the applicant was barred from play
ing at the Club 400, London. Ont., 
Canada, for a period of 5 years 
from the date of his enrollment.

After due consideration, on mo
tion made and passed, the Board re
affirms its previous decision.

Case 751, 1958-59 Docket’ Claim 
of member Ralph Sutton of Local 
6, San Francisco, Calif., and Local 
802, New York, N. Y„ against Town 
and Country Room, The Congress 
Hotel, St. Louis, Mo., and Herman 
Probstein, President, for $3,600.00 
alleged salary due him through 
breach of contract.

On motion made and passed, it 
is decided to allow the claim in the 
amount of $2,464.00.

Case 850, 1958-59 Docket: Claim 
of member Barry Douglas (Johnny 
Daye) of Local 802, New York, 
N. Y., against The Poinciana, Pine 
Brook, N. J., and Fred Paone, em
ployer, for $1,800.00 alleged salary 
due him and his Trio, through 
breach of contract.

On motion made and passed, it 
is decided to allow the claim in the 
amount of $1,800.00.

(Continued on page forty-four)
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Chamber music concerts are 
broadcast every Sunday through 
June 28.

They are all members of Local 
47. Los Angeles, as is composer 
Schmidt.
JUNE, 1959

RADIO and TELEVISION
Mouth-organist Larry Adler has scored a 

success in television appearances recently, one 
on CBS’ “Camera Three” and others in ninety
minute performances on the WNTA-TV show, 
“One Night Stand.”

Ulysses Kay was told to “put the sound of 
submarines to music.” and he did—for “The 
Twentieth Century,” shown over CBS Tele
vision Network Sunday, April 12. “Subma
rine” is Kay’s second music score for tele
vision. Last season his score for the series, 
“FDR: Third Term to Pearl Harbor.” was 
presented also for “The Twentieth Century.”

William Schmidt

On April 5 a one-hour program 
of brass music by the American 
composer, William Schmidt, was 
broadcast over KFAC, Los An
geles, by the Los- Angeles Brass 
Ensemble with Yoshiko Niiya, 
pianist, as guest artist. The pro
gram originated from the Los An
geles County Museum as part of 
its regular series of Performance 
Trust Funds Concerts sponsored 
by the Recording Industries with 
the cooperation of Local 47.

The Los Angeles Brass En
semble consists of Irving Rosen
thal, French horn: Dennis Smith, 
trombone; Lester Remsen, trum
pet: Charles Brady, trumpet; John 
T. Johnson, tuba.

William Schatzkainer, Professor of Music 
and Artist in Residence at Washington Uni
versity, St. Louis. Missouri, has been present
ing a weekly program of piano music over 
KMOX-TV, Channel 4, since June 8. 1958. 
His program, called “Musical Mosaic,” is a 
half hour in length and ranges widely among 
great works of piano literature.

Schatzkamer was born in New York City 
and received his training in music al the 
Juilliard Graduate School of Music, where he 
was a fellowship student in piano from 1934 
through 1940 under Alexander Siloti. teacher 
of Rachmaninoff. In 1941 Schatzkamer was 
chosen from among sixty pianists to play 
Gershwin’s Rhapsody in Blue at New York’s 
Lewisohn Stadium with a National Youth 
Administration Orchestra. He then began 
Cing regular engagements with the Cleve- 

and other major American symphony 
orchestras.

He has been a member of Local 802, New 
York, for more than twenty years and is also 
a member of Local 2, St. Louis.

An estimated 2,000,000 persons recently 
saw and heard “Make Mine Music,” a simul
cast produced and directed by the Fort 
Wayne radio-television industry for the bene
fit of the Fort Wayne Philharmonic and in 
celebration of the orchestra’s fifteentlr anni
versary. During the simulcast, as contribu
tors called to volunteer their gifts to the or
chestra, a series of steps made it possible to 
collect the gifts immediately and deposit them 
in the bank. Over six hundred people con
tributed a total of $5,268.67.

43

AFL-CIO RADIO NEWS 
BROADCASTS

The AFL-CIO sponsors tw'o radio pro
grams nightly over the radio network of 
the American Broadcasting Company.

Edward P. Morgan and John W. Van- 
dercook, two well-known and highly 
qualified reporters and news analysts, 
are the commentators on these pro
grams. Their accurate reports of the 
news, especially their reports of Con
gressional action, are of particular in
terest to members of the AFL-CIO.

Mr. Morgan can be heard at 7:00 
P. M. (EST) and Mr. Vandercook at 
10:00 P. M. (EST).

We urge all our members to listen to 
these programs.

After a two-season layoff from the Chicago 
airwaves, the Chicago Symphony Orchestra 
will return to WGN-TV next fall for a twenty- 
six-week series. The orchestra will give sixty- 
ininute concerts on Sunday evenings. These 
will be interspersed, on occasion, with opera, 
folk music and jazz. Guest conductors and 
soloists will be featured.

The association of the Chicago Symphony 
with WGN-TV began in 1951 and for five 
years gave hour-long weekly concerts. Then 
in the 1957-58 season it presented seven 
monthly musical specials. In the 1958-59 
season it was dropped altogether.

Commenting on the return of the Chicago 
Symphony to the television waves, Ward L. 
Quaal, WGN General Manager, said, “We do 
not believe that any current surveys properly 
or accurately measure» either the size or the 
responsiveness of audiences to such com
mendable television fare as this.”

The orchestra members welcome this re
turn to TV, which helps much to round out 
their annual incomes.
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cal 802, New York, N. Y., and Local
10, Chicago, III., against Walter M.

Case 1116, 1958-59 Docket* 
of member Benny Goodman

Claim 
of Lo-

Claim 
of Lo-

The Board discusses Section 3 of 
Article 4 of the Federation By-laws

Case 1075, 1958-59 Docket: 
of member Jerry Lee Lewis,

On motion made and passed, it 
is decided to renew the Leonard 
Shane contract for a period of six 
(6) months from April 7, 1959.

is decided to allow the claim 
amount of $1,000.00.

By- 
the

is decided to allow the claim 
amount of $1,250.00.

introduced at the 
F. of M. Conven-

A discussion is held regarding 
the advisability of the President of 
the Federation issuing a temporary 
card to persons who are not citizens

Other matters of interest to tho 
Federation are discussed.

and who are temporarily in 
country.

It is decided that action on 
matter be postponed.

President Kenin announces

The meeting adjourned at 7:00 
P. M.

A discussion is held regarding 
amending Section 14 of Article 3 of 
the Federation By-laws.

On motion made and passed, it

laws is amended by adding 
following Section.

“It shall be considered an 
contrary to the principles of

is ordered 
amendment 
forthcoming 
tion:

“Article 3

that the following

SPECIAL MEETING OF THE INTERNATIONAL EXECUTIVE BOARD

Caso 918, 1958-59 Docket: Claims 
ot members Al (Elias) and Con 
(Cono) J. Antone of Ixical 802, New 
York, N. Y., against member Artie 
Dunn of Local 802, also, for $2,
000.00 each alleged salary due cov
ering cancellation of engagement.

On motion made and passed, it 
is decided to allow the claims in 
the amount of $1,127.50 each

Case 1070, 1958-59 Docket: Claim 
of member Louis Armstrong of Lo
cal 802, New York, N. Y., and Local 
208, Chicago, Ill., against Paul 
Ward, Jacksonville, Fla., and Nico 
Covara Theatrical Agency, Jackson
ville, Fla., Bookers’ License No. 
276. for $1,250.00 alleged salary due.

On motion made and passed, it 

cal 425, Monroe. La., against The 
Cafe de Paris, New York, N. Y., 
and Lou Walters, President and 
General Manager, for $1,000.00 al
leged salary due him.

On motion made and passed, it

CLOSING CHORD
O. MARK SLATTERY

D. Mark Slattery, seventy, Sec
retary of Local 196, Champaign, 
Illinois, lor almost a quarter ol a 
century, died on May J after a 
lengthy illness.

Mr. Slattery, who in his youth 
belonged lo the Barnum and 
Bailey Circus Band and later 
played in the orchestra of the Or
pheum Theater circuit, was born 
October 28, 1888. ut Carbon, In
diana. Following his apprentice
ship with the Barnum and Bailey 
Band, he organized and directed 
the J K. Dering Band in Indiana. 
Mr. Slattery left ihis band to en
list in the Army during World 
War I. serving as leader of the 
326th Field Artillery Band while 
in France. After the conclusion of 
the war. he played in various thea
ter orchestras, and in 1925 settled 
in Champaign. While living in 
Champaign, hr continued playing 
with various orchestra groups, 
spending most of his time with 
the Orpheum Theater Orchestra 
of Champaign.

During his later years, Mr. Slat
tery devoted himself almost exclu
sively to his duties as Secretary of 
Local 196. This local serves the

Louthan and WML Attractions As
sociates, Akron, Ohio, for $2,500.00 
alleged balance salary due him and 
his orchestra covering services 
rendered.

After considering the matter, it 
is on motion made and passed, de
cided to allow the claim in the 
amount of $2,500.00 against Wal
ter M. Louthan, only, and directed 
that a copy of the contract con
tained in the case be referred to the 
President’s jffice, since it is not a 
regulation Form B contract.

A discussion is held regarding 
the advisability of imposing a 2 per 
cent Federation tax on work in mo
tion picture and videotape A reso
lution to this effect will be intro
duced at the forthcoming Federa
tion Convention.

It is agreed that a resolution be 
presented at the forthcoming Con
vention to change the Chicago ad
dress of the President’s office of 
the Federation from 175 West Wash
ington Street, Chicago, Ill., and re
place it with 8701 Wilrhire Boule
vard, Beverly Hills. Calif., and that 
we recommend that the person in 
charge of the West Coast office be 
designated as “Assistant to the 
President.”

many students at the University of 
Illinois and he thus made friends 
with many campus musicians.

Mr. Slattery was a member of

Musicians and, during his term as 
Secretary of Local 196, attended 
twenty-two Conventions of the 
Federation.

EDWARD F POHL
Edward F. Pohl. Treasurer of 

Local 74. Galveston, Texas, since 
January 1. 1935, passed away on 
March 31 at the age of seventy- 
three. .

Born in Fayetteville, Texas, 
February 14, 1886, he became a 
member of Local 74 in 1928 and 
a member of the Galveston Munici
pal Band in 1929. He also played 
in other musical organizations up 
to the time of his death. His in
strument was the tuba.

CHARLES F. BUTTERFIELD, SR.
Charles F. Butterfield, Sr., a 

member of Local 198, Providence, 
Rhode Island, and a troinbonist- 
cornetist with theater orchestras 
and bands for more than half a 
century, passed away May 18 after 

pertaining to tho Theatre Defense 
Fund.

On motion made and passed, it is 
decided that Local 47, Los Angeles, 
Calif., shall be reimbursed on tho 
basis of 5 per cent of the amount 
collected rather than a flat stipula
tion of $75.00 per week.

A communication is received 
from Sven Wassmuth on behalf of 
Svenska Musikerforbrundet. re
questing that we enter into an 
agreement with that organization 
stipulating conditions under which 
members of the American Federa
tion of Musicians and Musiker
forbrundet may be interchanged.

It is agreed that the President of 
the Federation should try to affect 
such an agreement.

Demonstration Recording contracts 
are now ready for Issuance.

On motion made and passed, it 
is agreed that locals shall be au
thorized to establish their own 
scale to apply on demonstration 
records provided that no local enact 
a price of less than $10.00 per man 
per record.

a long illness. He was eighty-four 
years old.

Born in Providence on June 6, 
1875, he played at the old Fay’s 
Theater in Providence, at the open
ing of Radio City in New York, 
and at the Stanley Theater and 
other theaters in New Jersey. Mr. 
.Butterfield was an original mem
ber of the old I). W. Reeves Amer
ican Band and later conducted his 
own hand in Rhode Island. Also 
he was with Donald Voorhees on 
the Texaco Hour and on other 
radio programs.

In lune, 1955, Mr. Butterfield 
was honored for his fifty years of 
playing with the band in the 
Brown University commencement 
parade.

BEST NEW DANCE BAND OF 1959
(Continued from page thirty-five)

Midwest contest at Canton, Ohio; Ken Cloud and his band, which won the North
western contest at Seattle, Washington; Gordon’s band which won the South
west title at the Palladium in a two-night competition lot locals and regionais 
in which twenty-one bands took part; Ronnie Drumm and his band from Spring
field. Massachusetts, winners of the Northeastern regional al Bridgeport, Con
necticut; Mickey Tull Band and Gene Hall Band, co-representatives of the Mid
south region following competition at Fort Worth, Texas; George Doerner and his 
band, of Savannah, Georgia- Southern regional winners at St. Petersburg, Florida; 
and Johnny Lewis’ band of Chicago, winners of the Mid-central state competi
tion over eight bands in the Midwest city.

Judges of the semi-finals contest at the Aragon included Charlie Dawn, 
Chicago American: Bill Leonard. Chicago Tribune; Bob Trendier, WGN; Rex 
Maupin. ABC; Albert Vienete, Arthur Murray Studios; Les Brown, Variety; 
Johnny Sippeli. Billboard: Charles Suber. Downbeat. Chuck Foster, well-known 
bandleader, officiated as master of ceremonies before a large and interested crowd.

INTERNATIONAL MUSICIAN

A communication is received from 
Secretary Mann of Local 325, San 
Diego, Calif., suggesting changes in 
Article 18, Section 7, of the Federa
tion By-laws.

The matter is laid over for 
further discussion 

organization for a member to re
sign his membership in one local 
and immediately apply for member
ship in another local for the pur
pose of circumventing compliance 
with the transfer and/or traveling 
orchestra laws set forth in Article 
14 and 17 of these By-laws. A mem
ber who has resigned his member
ship in one local, or a former mem
ber who has reinstated his member
ship for the purpose of resigning, 
shall not be eligible for membership 
in another local in which he has 
never held membership for u period 
of at least six (6) months from 
date <<f resignation.”

RAYMOND G. HOYT
Raymond G. Hoyt, a charter 

member of Local 114. Sioux F alls. 
South Dakota, passed away on 
April 1 after a long illness. He was 
eighty-three.

Born in Orfordville, Wisconsin, 
February 20, 1876. he studied vio
lin in Chicago before moving to 
Sioux Falls in 1901. Here he or
ganized Hoyt’s Orchestra and was 
instrumental in the foqnding of 
Local 114. He was also concert
master of the Sioux Falls Sym
phony Orchestra and a charter 
member of the Sioux Falls Muni
cipal Band, up to his retirement 
three years ago. Mr. Hoyt was a 
piano tuner and was associated 
with the Williams Piano Company.
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CHANGES OF OFFICERS
Local 73, Minneapolis, Minn.—Secre

tary, Fred A. Keller. 32 Glenwood Ave., 
Minneapolis 3, Minn.

I;ocal 158, Marysville, Calif.--Presi
dent, William C Holland, 108 Bradley, 
Rt 4, Yuba City, Calif. Phone: SHer
wood 2-6650.

Local 237, Dover. N. J.—President, 
Arthur Weiner, 86 Windsor Ave. Phone: 
FO 6-7640.

Local 347, Imperial Valley, Calif.— 
President, Merlin E. Wright, 1070 Com
mercial St., El Centro. Calif. Phone: 
EL 2-2946. Secretary. Ira Rhodes, 661 
State St.. El Centro, Calif. Phone- EL 
2-2429.

Local 397, Coulee City, Wash.—Presi
dent, Steve Laughery, Box 97, Moses 
Lake. Wash. _

Local 413, Columbia, Mo.—President, 
Paul Monternurro. 2 Dorsey.

Local 577, Bangor-Stroudsburg, Pa.— 
Secretary, Sammy Canova, 55 Dewey St., 
Roseto, Pa.

Local 618. Albuquerque N. M. — 
President, Paul Muench, 1515 Copper 
N. E. Phone: CHapel 2-9628.

Local 730, Fort Myers, Fla. — Presi_ . _ . — «... Stdent, John Lambert, 158 Ellis 
Phone: WEstmore 6-1355.
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CHANGES IN ADDRESSES 
OF OFFICERS

Local 308, Santa Barbara. Calif. — 
Secretary, Robert L. Foxen, 15-D, East 
Canon Perdido St.

Local 335, Hartford. Conn (colored) 
—President, James R Bacote, P. O. 
Box 2024.

Local 381, Casper, Wyo.—Secretary, 
Milo A Briggs. 243 South Beverly.

Local 413, Columbia, Mo.—Secretary, 
Russell Chambers, 919 Broadway.

Local 454, Merced, Calif. — Presi
dent, Fred J Miller, Route 2, Box 740. 
Phone: RAndolph 2-6478. Secretary, 
Wm, M. Wivell, 111 West 20th St.

Local 576, Piqua, Ohio—Secretary, 
Nick Henderson, P. O. Box 421.

I ocal 655, Miami, Fla.—President, 
Frank Casciola, 1779 Northwest 28th 
St., Miami 42, Fla. Phone NE 3-3235. 
Secretary, Porter Thomas, 1779 North 
west 28th St,, Miami 42. Fla. Phone: 
NE 3-3235.

Local 765, Beardstown. III.—Presi
dent, Charles IL Barron, 1220 Jackson 
St. Secretary, Miltori C. LaMaster, 710 
West 10th St.
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SOUTHERN CONFERENCE 
ANNUAL MEETING

The Southern Conference of Locals, 
will meet Saturday and Sunday, June 
13, 14, 1959, in the Williamsburg Room 
of the Olympic Hotel. Seattle, Wash
ington. Opening session 2:00 P M. 
Saturday, June 13.

STEVE E. GRUNHART.
Secretary

awn, 
Rex 

iety ; 
iown 
•owd.

PLACED ON NATIONAL 
DEFAULTERS LIST

The following are in default of pay
ment tu members of the American Fed
eration of Musicians either severally 
or jointly:

Johnson, Mrs. Delray, Dotham, Ala
bama, $50.00.

Le Chalet Club, and Peter St. Pierre, 
San Diego, Calif., $102.00.

Sutton, Bill, San Jose, Calif., $300.00
Bamford, A. V., Van Nuys, Calif., 

$1,200.00. ’

Palms of Hallandale, Inc., and Ernest 
Busker, Hallandale, Fla., $500.00.

Associated Select Attractions, Inc., 
and Jules Pfeifer, Chicago, Ill.

Ye Old< Cellar, and Bob Biltone, 
Chicago, III., $250.00.

Marlowe. Frank E.. Chicago, III. (also 
under Mise.), $215.65.

Hicks, Robert, Indianapolis, ' Ind., 
$525.00.

Jackson, William, Indianapolis, Ind , 
$525.00.

Sherwood Forest Ballroom, and An
thony Alosi and Louis Ferratti, Hyannis, 
Mass., $5,223.26.

D. P Black Presentations. Minne
apolis. Minn., $200.00.

Harlem Club, and H. Patton, Cham
bers, Miss.. $175.00.

Congress Hotel, St. Louis. Mo.. $2.464.
Town and Country Room, St. Louis. 

Mo„ $2,464.00
Norman, Sam. Newark, N. J., $250.00
Mien, Jimmy, New York, N. Y., $750.
Isaacs, Lester, New York, N. Y„ 

$200.00.
K.N.S. Associates, New York, N. Y., 

$245.20.
Leslie, Lew, New Y ork, N. Y„ $872.0-1.
Chester Sports ('enter, and Henry 

Goldstein. Chester. Pa.. $100.00.
Blow, - James A., Philadelphia, Pa., 

$150.00.
Bethel, Stanley, Pittsburgh. Pa„ $690.
Marlowe, Frank E„ Miscellaneous 

(also under Chicago, Ill.), $215.65.

DEATH ROLL
Beardstown, Ill., Local 765—L. Win

ters.
Bethlehem. Pa, Local 411—Paul E 

Koplin.
Benld, Ill., Loral 88—L. C. Giaco

letto.
Cleveland. Ohio, Local 4—Humphrey 

Brown, Victor Eiler, Charles King, 
Ethel Rhody, Vincent Wayne

Detroit, Mich., Local 5—Rufus Durr, 
Mary M. Frey. James W. Heffner. Ar
thur J. Sears, Bernard Sturm. F Dirk 
Van Emmerick, Peter J. Waide.

Grand Junction, Colo., Local 164— 
Carmino Phillips.

Indianapolis, Ind., Local 3—Robert 
Scherrer.

Johnstown, Pa., Local 41—Horace B. 
Stokes.

Lexington, Ky., Local 635 — Wm. 
(Bill) Collier.

Manitowoc. Wis., Local 195—William 
M. Harvey.

Miami, Fla., Local 655—Bein Bizony, 
Leo F DeSola. Boris M. Kitain.

Milwaukee. Wis., Local 8—Rudolph 
Werner, Joseph Roth, Jr., Herman 
Meunier.

Minneafiolis, Minn., Local 73--James 
Fitzgerald, Harold Lockwood.

New York, N. Y„ Local 802—August 
Arnold, Joseph Cerrinn, Ignazio Cicero. 
Joseph H Decker, Antonio Dell’Orefice. 
Murray Deutsch. Irving Hertz, Harold 
J. Morrissey, Herbert Phaire, Juan San
tos, George K Vitalis, Paul N. Cart
wright. Jack Celestain, Max Gussak, 
William H. Honig, George Maclean. 
Theodore Palma. Cesare Vernarecci. Jo
seph Andronaco, Anthony (Antone), 
Antonelli, Ettore Biggio. Luigi Cancel 
lieri, Dante Cantarella, Ralph R. 
Reiche, William S. Trezise, Dirk P. W 
Van Emmerik.

Paterson, N. J„ Local 248 — Ettore 
Biggio, Dan Mooney, John Ulrich.

Peoria, Ill., Ix>cal 26- -Mabel I. Gor
don.

Pittsburgh, Pa., Local 60—Joseph T 
Doran, Charles W. Miller, David Grove, 
Joseph L. Miller, Robert M. Brant.

Rochester. N Y.. Local 66 -Thomas 
Brokenshire. Clarence Brown. George 
Stanton.

Sacramento. Calif., Ixtcal 12—William 
B O’Neal.

San Francisco. Calif.. Local 6 — 
Charles T. Linn. William Catnisa, Ern
est T. Dilenn. Walter E. Johannson, 
Robert Witt, Charles W Simon.

St. Paul, Minn., Ix>cal 30—Edwin L. 
Leisen.

< LASSIFIEO A l> V E RT I S I X <■
(NON-COMM ERCI AL ONLY)

FOR SALE, EXCHANGE, WANTED TO BUY, LOST OR STOLEN, payable in advance, 30 
words, $1 00-HELP WANTED, AT LIBERTY; 30 words, no charge Type or print your cd 
ond vend with check or money order by the 12th of the preceding month. Monthly 
basis only. GIVE THE NUMBER OF YOUR LOCAL. Pleeio notify ths INTERNATIONAL 
MUSICIAN. 39 Division St ■ Newark 2, N J., of any advertiser using these columns for 
commercial purposes,

FOR SALE
B« CORNET, Vincent Bach Stradivarius model 

made in 1925; serial No. 28. Overhauled com
pletely by the Vincent Bach Corp., to mint con
dition*. plays better than new models. $300.00 or 
best offer. For information contact: Al Palladino, 
Jr., 7-25 Leggett Place, Whitestone 57, N. Y.
USED SMALL ORCHESTRA LIBRARY, special ar

rangements, sax, trumpet, drums, piano; pops, 
medleys, standards. Commercial style, not mickey, 
reasonable. H. R. Gibson, Box 607, Cedar Rapids, 
Iowa.
PAN-ACCORDION; black custom built chromatic 

with directone. 20 shifts and in a shock proof 
case. Like new. worth $1,500.00. asking $695.00. 
Joe Pechek. 1525 Pike Ave., Pueblo, Colorado, 
THREE SUPERB CONCERT VIOLINS; Antonio 

Stradavari, J. B. Guadagnini, J. B. Vuillaume.
Owner must sell at once; consider trade. Ted 
Marchetti, 1275 Westwood Ave., Columbus, Ohio.
FENDER THREE-NECK STRINGMASTER STEEL, 

case and four legs; never used on a job. $440.00 
value for $250.00. V. Guzzetta, Box 287, Berwick, 
Louisiana.
COLLECTION OF FINE ITALIAN VIOLINS and 

one alto (Rocca); out of estate. For information 
write: Mr. Van, 1708 North Harvard Blvd., Holly-

5-6wood 27, Calif.
VIOLIN, Peter Guarnerius of Mantua, about 1720. 

with papers from well-known appraiser. Insured. 
Would also consider trade. Salvatore Picardini. 
254 West Tupper, Buffalo 1, N. Y. Phone: Cleve-

6-7land 1926.
MARTIN FLEUGEL HORN with case. Played no 

more than six times. Cost, when new, $265.00, 
will sell for $185.00. Mahlon Tempie Conner, 83 
Tracy Drive, Burlington, Vt.
NOVACHORD, used. K. Edwards, Box 4596, War

rington, Florida.
ACCORDION. “Acme” Custom Tuba Royal; cost 

$1,495.00 (stainless steel reeds); (two sets of 
bassoon and two sets of clarinet reeds in treble 
side), like new, $295.00. A. Demeter, Box 111, 
Zelienople, Pa.
SILVER FLUTE IN C; Wm. S. Haynes, closed Gt, 

with case and canvas case cover. Also French 
(Cabart) piccolo, wood, silver head, with case. 
Wm. Heinrich. 1125 Grand Concourse, New York

GUITAR, Epiphone Varitone Cutaway; three pick
ups, six tone-change spon. Costs $635.00, plus 

case and vibrato: best offer. Also, Premier 76-N 
amp., hardly used, will sacrifice. Gloria Conn, 
176 Sixth Ave., Laurel Gardens, Pa. Phone: 
FOrest 4-6898.____________________________________  

BASSOON, Reidl, Heckel system; pre-war instru
ment in good condition, $350.00. Irving H.

Kafka, 527 Riverdale Ave., Yonkers, N. Y.
TO 9-5270._______________________________________

PIANO, Story & Clark spinet, beautiful condition, 
$275.00. Portable Rex electric organ, four- 

octaves, volume control, new condition, beautiful 
tone, includes custom built table, $130.00. Ernest 
H. Mahn, 3420 Avenue “H,” Brooklyn 10, N. Y. 
Phone: UL 9-4129.___________________________  

STRING BASS, Kay Swing Master, blonde. Used
twice, fine tone, $250.00. Will trade for good 

BBn upright bass or tuba. Gay Martin, 1106 Pat
ton, Waterloo, Iowa.

MONSTER BBb BASS HORN, three trumpets,
Vega, Buescher and mongrel: silver alto sax, 

tenor sax; flute, viola: oversize cello, was ancient 
vioh harpsichord, marimba, harp, piston bugle, 
hurdy-gurdy; also other instruments, all are used. 
M. Maurice, 38 West Newton St., Boston, Mass.

VIOLIN, genuine Joseph Gagliano, 1799: quality 
tone, $850.00. Also, Alfonso Della Corte violin. 

1879*. brilliant tone, $650.00. Vincent Castellano, 
150-18 35th Ave., Flushing, N. Y. Phone: INde
pendence 3-1747.

Toronto, Ont., Canada. Ixical 149— 
Vernon Anson, It. Chisholm. Thos. R 
Cronin, A. M. Glionna, Thoma« Grib' 
ide. Wm. F Hahndorf, Ray Norris, 
Earl Norton. Charles Rose.

Troy, N. Y„ Local 13 — Henry M. 
Risner, James E. Gregware, Morris Hoff
man, John Passinello, H. W. Schultz.

Washington, 1) C., Local 161—Edwin 
M Tansill.

Yonkers, N. Y., Local 402 — Luigi 
Calbi.

Bb TENOR, Martin, $90.00. Also, Steinway up 
right piano, excellent condition, reasonable.

Phone: UL 3-0212 (Brooklyn, N. Y.)____________  
CZECH BASS, % size, swell back; big sound, easy 

action, excellent condition; $595.00, bag and 
bow included. Also, Hopf violin, German, fine 
tone and condition, $225.00. Seb. (Mickey) Mi- 
lardo. 30 Marlborough St., Portland, Conn. Phone: 
Middletown, DI 6-7360.
SOLOVOX, good condition, with carrying case: 

$110.00 cash. Phone or write for appointment.
William Simon, 2989 Ocean Parkway, Brooklyn, 
N. Y. Phone: COney Island 6-4448.
ALTO SAX, Selmer (balanced action, 21000 series, 

bumper model); finest playing instrument. Also
Conn tenor, 10M, excellent, recent overhaul. Allen 
Fields Lehrfeld, 32-20 91st St., Jackson Heights 
69, N. Y. Hl 6-8739.____________________________

RECORDING TUBA, Conn 20-J, upright bell; lac 
quered, with cases. Fine horn, $1,200 value, 

sacrifice for $450.00. Phil Musumeci, 3947 Straf
ford Road. Drexel Hill, Philadelphia, Pa. MAdi 
son 6-6676.

BASS CLARINET« used, with a single or double 
octave key, $175.00; sent C.O.D., on three day 

trial. Also a French Besson trumpet, $125.00. 
Nicholas Lannutti, 1117 McKean St., Philadel- 
pbia. Pa.________________________________________

FREE MUSIC TO MEMBERS OF FEDERATION.
Fresh new songs for pianists, organists, com

bos and band leaders; entertainers and singer». 
I will send you eight for now, more coming. 
Send $1.00 to cover cost of handling and first 
class mail. Ed. Caron, 43 Highland Ave., North 
Adams, Mass. 6-7-8

HELP WANTED
MUSICIAN, playing more than one instrument, 

male or female, able to sing and do novelty 
comedy. Call after 5:00 P. M., WAlker 5-8665, 
New York, N. Y.

GUITARIST, doubling electric bass and able to 
sing (we have bass). Immediate opening, must 

know standards and play rock ’n‘ roll« steady 
work. State age. experience and salary expected. 
Celebrities, % Alan Sherwood Enterprises, Hough- 
ton Lake, Mich. ___________________________

DRUMMER AND PIANIST, mut be able to sing 
part. Steady working group, rock ’n’ roll and 

commercial. State age, availability and salary 
expected. Wire Dick Caldwell, % Alan Sherwood 
Enterprises, Houghton Lake, Mich._____________

ACCORDIONIST, read and fake, some vocals; 
sober and reliable; to join a good and well 

established combo working in Allentown, Bethle 
hem and Quakertown area; steady weekend work. 
Dale Sine, Milford Square, Pa. Phone: KEystone 
6-4250.___________________________________________  

PIANIST with accordion, and drummer with 
another instrument and vocal. For summer, from

July 3 to Sept. 7, Continental Hotel. Contact: 
Mischa Shenkman, 448 Williams Ave., Brooklyn 
7, N. Y. Phone: HYacinth 8-2481._______________  

GIRL ACCORDIONIST OR PIANIST, free to 
travel; read and improvise. To work with top 

all-girl combo. Please send details and photo to: 
Leader. 252 West Morrison, Frankfort, Ind.

ORGANIST, young, outstanding, for permanent 
position in public relations and promotion work 

for company which distributes electronic organs 
in seven states. Rush full details, include recent 
photo. Tempo Electronics, 1505 Adams St., 
Denver 6. Colo.

PIANISTS, ORGANISTS, duos, trios, quartets.
Immediate openings in show lounges, hotels, 

etc. Imperative you include local numbers, 8 x 10 
pictures, publicity and past engagements in first 
letter. Write or call: Artists Corporation of 
America, Wisconsin Hotel, Milwaukee, Wis.

:ian JUNE. 1 959 45
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MUSIC FOR EVERYONE!

COMBO BOOKS... 
For Those Summer Jobs

BEST OF THE YEAR No. 1
21 hit»- Lullaby ®f Birdland, Night Train, 
Autumn Leave», Midnight Sun, Twilight 
Time, Swingin' Shepherd Bluet, Denser®,

MUSICAL INSTRUMENT REPAIRMAN, first-class, 
who would like to live in Colorado. Musi 

be thoroughly experienced in brass and woodwind 
repair. Permanent position. Phillips Music Com
pany, Inc., 627 North Main St., Pueblo, Colo. 
Phone: Lincoln 4-7984.
GIRL PIANIST, attractive, willing to team up 

with established male singer in developing an 
act for bookings in the best clubs and hotels. 
Must be able to transpose and play a good rhythm 
piano. Jerry Marsh, Park Wald Hotel, 117 West 
58th St., New York 19* N. Y.

LYON & HEALY HARP, style 17 or 22, under 20 
years old. Contact: L J. Crane, 144 Chats

worth Ave., Larch mon t, N. Y.
D*, PICCOLO. Boehm system, in good playing con

dition: must be cheap. A. Combattelli, 2119 
Marlow Road, Toledo, Ohio.

AT LIBERTY
Tammy, All the Way, 

Bb ...X . Eb Bookt .«h $1 3S

RAY ANTHONY
DANCE PARTY
Bunny Hop, When the Saint, Go Marching 
in March, Mr Anthony'* Boogie, Dream 
Dancing, Randla'i It land. Thunderbird, Mr. 
Anthony'i Bluei etc.

Bb C Eb Booki ............... each $1.00

HANSEN'S POP
COMBOS No. I .
20 ifandardt-Honeyiucklo Roto, It'» Ih» 
Talk of the Town, fati of the Sun. Sweet 
Leilani, Mitt You, Penniet From Heaven, 
Tak« it Ea»y Ol Man Mote, etc.
... Bb ...X Eli Roobt ............... «»th $1 00

HANSEN S POLKA COMBOS
18 polkas — Barbara Polka, Clap Hand* 
Polka, Mary Lou Polka, Clarinet Polka, 
Little Brown Jug, Julide Polka, Toll Me a

CELLIST, position now open in United States
Marine Band. Artistic standards equal to, and 

material benefits of position (including free medi
cal care for self and dependents and option of 
retirement after 19’/$ years), superior to. that 
offered by America’s leading civilian symphonic 
organizations. For full details address: U. S. 
Marine Band, Marine Barracks, Washington 3,

EXCHANGE
CABART OBOE (very old), and my Barbier wood 

clarinet and cash if necessary for a good oboe. 
Both instruments in good playing shape. Prefer 
Loree or Cabart. Zola Levitt, Box 4, Elliott Hall, 
Oxford, Ohio*

Story, Village Tavom, etc.
....Bb ...X Eb Book* ..... •«th SI 00

WANTED
DANA POLKA COMBOS
Stand Bombthall, Bum Cyk Cyk Farryboat 
Polka. Hupaj Siupaj, Cium Cium Oh Boy),

TENOR, BARITONE SAX, CLARINET, FLUTE;
reads, fakes, name experience, 22 years old. De

sires work during months of June, July and August. 
Prefer location, but will travel; Local 5 card. 
Leonard Apsel, 2937 Buena Vista, Detroit 38, 
Mich. Phone: TO 6-1373.________________________  
GUITARIST-SINGER, 27, radio, TV experience.

Prefer country music but can sing all styles. 
Will travel. Frederick C. Floyd, 2164 North Dia
mond. Kokomo, Ind. Phone: GL 2-O2O7-—6168.
MODERN VIBE MAN, doubles drums, some vocals, 

interested in joining small combo working clubs 
or hotels. Prefer jazz but will play anything 
except rock ’n’ roil. Will consider all offers from 
top notch groups. Locals 77, 204, cards. John 
Bissey, % Trailer Harbor, Box 301, Metuchen, 
N. J. Phone: Liberty 8-0245.
VOCALIST-BASS PLAYER, read, fake, big band 

and small combo experience; can do show spot. 
Free for summer weekends. Contact Musician, 
2211 East Fourth St., Brooklyn 23, N. Y. Phone: 
Esplanade 5-7065.
TENOR SAX MAN, double bass and piano; rhythm, 

blues and jazz. Will travel, five years experi
ence in "honking.” Jerry D'Amico, 764 17th St., 
Niagara Falls. N. Y. Phone: BUtier 4-9664.

OTTA WA
Philharmonic Orchestra

Th« Ottawa PhilhiiiMnic Orchedr« *«a- 
ion Foi 1959 60 will ran Iron Oc lobar 
25th 1959 lo April 9th 1960

Vacancies Mitt in each of th* Following 
categorie*: Violin«, Violai, Cedei, String 
OatMi French Horn., Trombone*, Second 
Oboe (including Engliih Hom)

Eventually, there will be opining* tor 
other wind inttrumant*

Thr batic weakly lalary inai ara $85.00 
(et fine chair* and $75.00 for all other*.

Application* ihould be addr«*wd lo the 
Ottawe Philharmonic Orchettra, P O Box 
383, Ottawa, Canada, or applicanti may 
«ommunicate with lh« Conductor, Mr 
Thoma • Mayer, 900 Weil End Avenue. 
Naw York 25, N Y- Telephone UNi 
vanity 5-2338

ACCORDION TEACHERS!
Complete catalog from world t largatt pc 
liiher of accordion muiic Lolo« duett and 
band number! in every grade Polkai, waltzes 
marchet, nov«lli«t, ciaui:i, Spimth rhythm« 
»nd more-much more1 FREE

PIETRO DEIRO COMPANY
133 Seventh Ave., South, New York 14, M Y

others. 
...Bb •ach $1.00

BILL HALEY RHYTHM & BLUES 
12 rocker*—Rock Around the Clock, Dim 
Dim 'he light», Craiy Man Craxy, Shake 
Rattle and Roll, Rock e-Beatin'Boogio, etc. 
...Bb ....C ....Eb Book* .............each S1.00

BILL HALEY ROCK
AROUND THE WORLD
12 longt from the album Pretty Alousite. 
Me Rock a Hula, Oriental Rock, Rockin' 
Matilda, Schmtilebank etc.
... Bb ....C ... Eb Bonk each $1.00

DOUBLE Bb AND FRENCH HORN, professional 
calibre, with lever-operated E natural compen

sating valve. Good condition, available for trial 
period. Mark Williamson, 221 East Craig, San 
Antonio, Texas.__________________________________  
USED “DOUBLE** FRENCH HORN, Geyer, Kruspe, 

Conn, Dressel or any other fine make. Almost 
in any condition (no patches) and must be 
reasonably priced. James Palecek. 228 South Wa-
hash Ave,, 3rd floor, Chicago 4. 111. 5-6
OLD SONG COLLECTIONS or books from any 

part of the world. I will pay for leads that 
materialize. Send details to G. Goodwin, 448 
West 51st St., New York 19. N. Y.

HECKEL BASSOON from serial numbers 5,000 on 
up. . Write details to: Irving H. Kafka. 527 

Riverdale Ave.« Yonkers, N. Y. Phone: YO 9-5270.

Just Released!
20 ALL-TIME HIT 
PARADERS No. 32

Content*: Goodbye Jimmy Goodbye, 
Sorry I Ran All Ihe Wey Home. Only 
You, tndinuly Tell Him No, Where 
Wore You on Our Wedding Day, Take a 
Managa to Mary, You Made Me Love 
You, Youi Cheatin’ Heart, Everybody 
Likes to Cha Cha Cha, Six Night* a 
Weak That * My little Susie, etc.
....Bb Inttrument* (Clarinet, Trum-

ITALIAN SOLO VIOLIN, fine bow; also good 
viola. Describe condition, history, body length, 

guarantees, price, etc. M. Maurice, 38 West New
ton St., Boston, Mass.

HARPIST, graduate of Oberlin Conservatory and 
' Curtis Institute. Desire symphony, chamber 

music, popular or teaching position. Young, neat, 
good appearance. Joyce Rayven, 26 Pear St., 
Palmyra, N. J.
ORGANIST-PIANIST (Hammond), desires work 

with small combo or large dance band; also 
arrange. Will travel anywhere. Call, write or 
wire collect: Russ Chapman, 6241 Sansom St., 
Philadelphia 39, Pa, GR 4-8226._________________  
MODERN JAZZ GUITARIST (female), double on 

string bass and vocals; read and fake. Would 
like work with combo; free to travel; Locals 10 
and 149 cards. Betty Vitelli, 104 South Ashland 
Ave., La Grange, 111. Phone: FLeetwood 4-5360. 
CELLIST, single, middle aged with professor de

gree, seeking summer season engagement. Ex
perienced in chamber music, solo, symphony and 
opera repertoire. E. Maestre, % General Delivery. 
Atlantic City, N. J. ______________________  
STRING BASS, experienced: read, fake, played 

with hotel bands, trios; will travel. Contact:
Rudy Bandy, 416 North Ave., Chicago 10, III.

ORCHESTRATIONS
COMBO ORKS • BAND MUSIC

Musical Supplies
For Free Catalog Write to

TEItMI.VM.
MUSICAL SUPPLY, Inc

What passion cannot music raise 
and quell?—John Dryden

oet. *tc.) ........  
.Eb Alto Saxophone 
.Trombone ...............  
.Accordion ...............  
.Guitar .....................

$1.50 
1.50
1 50 
1.50 
1.50

ORGANISTS!
BEST OF THE YEAR No. 3
Far

Hammond Pro-5,1. Spinet 
Hammond Choid Organ 
Wurhlrm Organ*

... lowtay Organ* .....................

Newl

$250 
2.50

. 2.50 
2.50

40 ioIoc Coma Softly lo Mo. Enchanted, 
Plea,« Mt Sun, «’her* Mini Be ■ Wey Mey 
You Atwayi. Manhattan Spiritual, Gotta 
Travel On Fer ■ Fenny, Gueglione, Thi, 
Old Mon, Tomboy, Tom Dooley Venu«, otc.
ACCORDIONISTS! Newl
....BEST OF THE YEAR No. 3
40 «My iolo> -May Yau Alwayi. Thara 
Mutt Ba a Way, Vanui, Golla Traval On, 
Manhattan Spiritual, lomboy, Ihn Old 
Man, Tom Doolay For lh« Firvt tim« otc.

$2 SO

your dealer or direct ••••
HANSEN PUBLICATIONS, INC.
1142 W«»l Ave., Miami Heath 39. Fla.
ImcImW Rn4 I .fer i’«mi iniii

Name

Address.....

tune trends the nation s 30 top tunes
• • • in alphabetical order

A FOOL SUCH AS I 
A TEENAGER IN LOVE 
ALONG CAME JONES 
BATTLE OF NEW ORLEANS
CROSSFIRE
DREAM LOVER
ENCHANTED
ENDLESSLY
FRANKIE

Leeds

Rumbalero

Hill and Range

Warden

(Pubi not available)

Progressive Fern-Trinity

Choice

Meridian

Keys-Hansen

KANSAS CITY (Pubi, not available)

Kookio, Rookie (Lend Me Your Comb) Witmark

LONELY FOR YOU Keys-Hansen

MARGIE
ONLY YOU
PERSONALITY
PINK SHOE LACES
QUIET VILLAGE

Mills

Mellin

Lloyd-Logan

Pioneer

Baxter-Wright

SORRY (I RAN ALL THE WAY HOME) Figure

GOODBYE, JIMMY, GOODBYE 
GUESS WHO
HAPPY ORGAN
I'M READY
It Doesn't Matter Anymore 
JUST KEEP IT UP

HONORABLE MENTION
Gidget Graduation's Here

Criteiion

Keys

(Pubi, not available)

(Pubi, not available)

(Pubi, not available)

Sheldon

Almost Grown
Guitar Boogie Shuffle

Be Dreaming 1 Need Your Love Tonight 
Heart's an Open Book My Melancholy Baby

TAKE A MESSAGE TO MARY
TALLAHASSEE LASSIE
THREE STARS
TURN ME LOOSE
YOU MADE ME LOVE YOU 
YOU'RE SO FINE

Along Came Jones Banjo Rock
I Can't

Lipstick on Your Collar

Someone String of Trumpets Tall Cool One
Old S panish Town

Tell Him No The
loo Young Ideas Your Cheatin' Heart You're So Fine.

Acuii Rose

(Pubi, not available)

American

Hill & Range

Broadway Music

(Pubi, not available)

Get You Out of My Heart
Come Softly to Me

Little Dipper 
Sea Cruise

Lonely Boy
I Must

My
Since 1 Don't Have You

Class That's Why Venus Water-
I

City A Stale. J INTERNATIONAL MUSICIAN



Phone: Dick Evans, ARmoryPaterson, N.

MIDDLE

GUITARIST-TEACHER; 32, formerly with Geo.
Shearing and Elgart Orchestras. Take club dates, 

one to six nights, commuting distance. Lessons 
(12 years experience), given only at 343 Fair St.,

TRUMPETER, collegiate background, age 25. Ex
perience in college dance bands, small groups; 

read or improvise, modern sound. Will travel. 
Clarence S. Bradley, 3229 Woodstock St., Phila
delphia 40, Pa, BA 6*0158.______________________

ACCORDION, DOUBLES VIBES; modern or so
ciety, fake, does jump vocals. Can supply trio. 

Traveling distance of Local 802 only. Martin 
Reisman, 357 Fair St., Paterson 1, N. J. Phone: 
ARmory 4-0527.32

Phen«:

City
PLEASE TYPE Ot PRINT PLAINLY

FIGHT HEART DISEASE

GIVE HEART FUND

• FIRST 
Naw Addraw 
Slraai and Na

I

Ctfmnhnitlf T^e Ragin» Orchotlrel JyFnpnvIly Society invilot appl.
cation» Foi Iho poti- r...J..-l.., lion of conductor of LOnOUCtOr th» «»«in* Symphony
Orcheitre

Wanted.. »SSs 
lent teaching sppet

•unltiat in a city ovar 100,000.
Applicant» ihould raply in willing lilt

ing (hair qualification» muncal background 
and olhet pertinent informeticn lo the 
i.rrelary,

MRS. LECHA MARS
29$ Ree Slieel Regina, Seik., Canada

VACANCIES
Vacanciae ara anticipated for the tea
ton 1959-60 in the BOSTON SYM
PHONY ORCHESTRA for violin, cello 
and ban Suitable epplicentt may te- 
cure application forma by writing lo 

Roaerio Matron. Parionnel Manager 
Symphony Hall, Boiton. Mattachutelit

Atlanta Symphony Orchestra 
Mepr orchcitre hat opening, lot vio
lin and viola, 1959-60 Soaton Lala 
efletnoon raheartel tchedule Apply In 
Penonnel Manager, 402 Hanry-Grady 
Building, Atlanta 3, Ga,

I ne'er am merry, when I hear 
sweet music.—Shakespeare

Have you changed your address?
MAIL THIS COUPON TO YOUR LOCAL SECRETARY

CHANGE Of ADDRESS Give Now »nd Old Addreeaoe

'Nam*

City

Lecal Na

Old Addroea: 
Street »nd No

NOTICE TO LOCAL SECRETARY
After you correct your local roster you may forward this 

coupon to Stanley Ballard. International Secretary, 39 Division 
Street, Newark 2, N. J., or use tho regular white change of 
address form IBM-2 to report this change of address.

DRUMMER for weekends; sing, M.C. and novelty.
Play Jewish, Irish, German, Italian and Spanish 

music. Will consider summer resort. Call after 
5:00 P. M. WAIker 5-8665 (New York, N. Y.).
COMMERCIAL LEAD TENOR AND ALTO, double 

flute on Latin, jazz clarinet, bass clarinet. Top 
name and show band experience, play shows well; 
consider hotel or combo work only. Eddie Beau, 
Taycheedah, Wis. Phone: (Fond du Lac) WA 1
4429. __________________________________________
TRUMPET PLAYER for summer work. 22 years 

old, good tone, read anything. Experience cut
ting shows. Gray L, Rains, 51-15 Hillyer St., Elm
hurst 73, L. I., N. Y. Phone: HA 6*3033.________  
PIANO, BASS, DRUM COMBO available for cock 

tail parties, weddings, dub dates. Clean, sober, 
recent college graduates. Play all types, accom
pany, transpose. Michael Carney, Barney Park, 
Irvington, N. Y. *____________________________
DRUMMER, male, age 36, single. 15 years ex

perience, fake all, no reader; combo or orchestra, 
travel anywhere; fine new equipment. Buddy 
Hinkel, 409 Rehr St., Reading, Pa. FR 5-1305.
DRUMMER, 24, does bits and imitations; seven 

years experience with big bands and combos. 
Sober, reliable, draft exempt; Local 399 card, will 
travel anywhere. Lenny Sans, 39 Kearney Ave., 
Seaside Heights, N. J. Phone: SEaside Park 9-1556. 
TRUMPET, vibes, mcllophone, bass; six years ex

perience with big band and combos abroad. Jazz, 
commercial: will travel, foreign country work pre
ferred: draft exempt. Local 655 card. Joe Lepore, 
1789 Church St., Rahway, N. J. FU 8-6643.
STEEL GUITARIST, young: sipg, harmonize, 

comedy, etc. Free to move. Local 610 card.
Write or call the Countryboy, Rich Kinney, R. 1, 
Wisconsin Rapids, Wis.__________________________  
TRIO, piano, sax and drums; weekends, New York

vicinity. Phone: CY 3-8945.
DRUMMER; Local 802 card, available for weekend 

engagements in the city. Gene Herbert, (Day) 
Fieldstone 7-5100—(Eve.) AXtel 7-0714 till 10:00. 
ORGANIST, college, 38; own large Hammond or

gan, Leslie speaker. Widely experienced, hotels, 
cocktail lounges. Desires solo work, prefer resort 
areas; will travel anywhere. Jack Spiker, 204 
South Graham St., Pittsburgh 6, Pa. MO 1-8347.

4-0527 (preferably after 6:00 P. M.)_____________

SAXOPHONIST - CLARINETIST, resort band job.
Age 19, three year dance band experience and 

Tulsa University music major on scholarship. 
Tony Marks, 620 Scott, Kirkwood, Mo.

DRUMMER, 33, experienced all-around. Desires 
weekends in New Jersey area; would like to 

work for organist. Philip Fernandez, 28 Hermann 
St., Carteret, N. J. Phone: Kimball 1-2857.
PIANIST, doubles accordion; available for resort 

hotels or comparable jobs. Local 802 card. Den
nis Gershwin, 1342 West Sixth St., Brooklyn 4, 
N. Y. Phone: BE 6*7819.________________________  
ACCORDIONIST and drummer, 32. Desires week

end or six night engagements, available from
June. Will travel, Local 802 card. Pop., Latin 
and Continental music. A. Lauren, 421 West 57th 
St., New York 19, N. Y. Phone: CI 5-4302 (after 
5:00 P. M.)
PIANIST, doubling accordion; can cut shows. De

sires club dates in Metropolitan area. A. Hardt, 
41*23 67th St., Woodside 77, L. 1., N. Y. Phone: 
DE 5-3395.
DRUMMER, sing, emcee, novelties; play Jewish, 

Irish, German, Spanish, Greek, etc. Seek sum
mer resort, Florida or Canada. Also have trio. 
Phone: WAIker 5*8664 (N. Y. C. after 5:00).
ORGANIST, have Hammond and Baby Grand.

Plays all commercial, versatile. Wants to re* 
locate; 38 years old, excellent appearance; does 
not sing. Locals 802 and 655 cards. Harry Strat, 
1-05 Astoria Blvd., Long Island City 2, N. Y. 
Phone: AStoria 8-5085.
ACCORDIONIST (amplif.), experienced combo 

and dance work; modern, society, Latin, shows; 
versatile, some vocals, stroll, double piano. Desires 
mountain resort or Miami. Local 161 card. Harriet 
Rose, 3636 16th St.» N. W., Washington, D. C. 
DEcatur 2*3063.
ELECTRIC SPANISH GUITARIST and drummer; 

read, fake, solo all tunes; rock ’n‘ roll, Latin, 
etc.; fine instruments, 12 years experience. Locals 
47, 761 cards; work local or travel. Frank Glosser, 
2501 West 152nd St., Gardena, Calif. Phone: 
DA 9-8357.

UI

GUITARIST, read and fake, solo or rhythm; ex
perienced, jazz, rock ’n* roll. Clean, young;

Local 10 card, Chicago. Gary Johnson, 4049 Rose 
Ave., Western Springs, Ill. CH 6-3057»
ELECTRIC GUITARIST, rhythm and solos; ex

perienced in all types; read and fake. Local 802 
card, have car and night club permit card. Avail
able Friday and Saturday. Buddy Bob Caff ill. 
Phone: UN 4*0181 (Mon, to Thurs., 7:00 P, M.) 
STRING-BASSIST back from jazz tour, desires 

summer resort. Will play your style; big, full 
bass sound; read, fake, improvise, bow. Good ap
pearance, personality. Phone: Midway 7-4223 (8:30 
to 10:00 A. M., or after 7:00 P. M. P. O. Box 32, 
Richmond Hill Station, Jamaica, N. Y.

ELECTRIC GUITARIST, read or fake; have worked 
with named combos. Desire jazz style group but 

will work good commercial band. 33, neat appear
ance. j. 8. Kearney, 1115 W. Webster St., Ben
ton. 111. GE 8-3962.

GIRL MUSICIANS, bass, drums, sax doubling flute 
and clarinet; have vocals. Experienced, attrac

tive, single; have own wardrobe, transportation; 
will travel. Write Musicians, General Delivery, 
Ottawa, III.

DRUMMER, age 30, available for work at a sum
mer resort. Experienced in modern, also Greek 

Oriental music. Graduate from Hartt College of 
Music in Hartford, Conn. Jimmie Stavris, 1318 
Townsend Ave., New Haven, Conn. Phone: HO 
7-3600.___________________________________________

TRUMPET PLAYER for work with Dixieland or 
traditional jazz band; swing or semi-modern 

combo. Name band experience, sober, neat, de
pendable. Will travel. Walter Bowe, 98 Thomp
son St., New York 12, N. Y. WOrth 6-1026.

PIANIST, experienced for many years in society 
dance, concert, shows. Seeks good resort hotel 

job. Willie Marks. 922 East 15th St. Brooklyn 30, 
N. Y. Phone; ESplanade 7-3167.

CONCERT PIANIST-TEACHER, graduate of Leip
zig, Paris; conductor of European opera and 

symphony orchestras. Desires position as teach— 
at conservatory level; 25 years of teaching experi
ence in U. $. A. Dr. Curt Rogosinski, 676 34th 
St., Des Moines 12, Iowa.

o

DRUMMER, 24, modern, society, Greek, oriental; 
unique style, dean cut, conscientious musician.

Consider traveling, but prefer Catskills or Cape 
Cod for summer. Local 9 card. Musician, 48 
Halifax St., Jamaica Plain 30, Mass. J A 4-6696.

STRING BASSIST (amplified), available in Chi
cago area. Jobbing or steady work; five years 

experience, jazz, commercial, big band and combo. 
Read, fake, bow; can leave town for summer. Red 
Shepherd, PO 7*3920 (Chicago).

ARRANGER-CONDUCTOR, 36, »mall or large 
band. Play piano, vocal or act arranging; ten 

years experience. Locale 802, 47 cards; will travel. 
Nathan Griffin, 8017 Towne Ave., Los Angeles 
3, Calif, Phone: PL 3-7197,

STRING BASS (amplified), for jobbing, Chicago 
area. Read or fake; large library, including or* 

chestrations. Also interested in good combo or 
large orchestra. Local 10 car. Ted Polek, 4424 
West 55th St., Chicago 32, Ill. LUdlow 2*7581.

BASSIST-VOCALIST, experience in dance, shows, 
concert, large orchestras and combos. Stroll 

and entertain. Prefer weekends and some evening 
work in New York, Westchester or Bronx area. 
Locals 802 and 38 cards. Musician, 620 King St., 
Port Chester, N. Y. WEstmore 7*3448 (evenings).

SOLID VOCALIST-BASS (suing), experience with 
top groups. Repertoire on show, society, origi

nals; excellent appearance. Team with girl piano* 
organist or unit; Jersey shore, Philadelphia area. 
Phone: Windsor 5-0862.

ÜOWN BEAT
POLL WINNERS

FAMOUS RECORDED

JAZZ
LINES

now available for the
FIRST TIME in book form
Published for all Instruments 

$1.50 EACH
□ ZOOT SIMS PRESENTS: THE MOD

ERN ART OF JAZZ
□ GEORGE SHEARING PLAYS LEON

ARD FEATHER (Piano Only)
C THE ARTISTRY OF SHORTY 

ROGERS ,
□ SHORTY ROGERS JAZZ THEMES 
□ THE WEST COAST JAZZ SCENE 
□ MILES DAVIS SKETCH-ORKS
□ THE BEST OF DIZZY GILLESPIE
□ TONY SCOTT WAILS
LI EAST COAST JAZZ SCENE
C GERRY MULLIGAN (Sound, of)
□ DON ELLIOT BLOWS UP A STORM 
□ JOHNNY SMITH'S AIDS TO GUI

TAR TECHNIC (Guttar Only)
□ JOHNNY SMITH GUITAR

INTERPRETATIONS (Guitar Only) 
□ AL COHN'S RECORD SOLOS 
□ THELONIUS MONK, MONK PLAYS

MONK (Piano Only)
□ CHORDS AND PROGRESSIONS 

Vol. 1 < 2
C] MAT MATHEWS SWINGS
□ TONY SCOn (Beat of)
□ MILT HINTON AND OSCAR 

PETTIFORD
C SONNY ROLLINS (FREEDOM 

SUITE)
Cl CHARLIE PARKER (YARDBIRD 

ORIGINALS)
□ CHARLEY CHRISTIAN (HARLEM 

UPTOWN JAZZ)
□ FATS WALLER (Piano Only)
□ STAN GETZ
□ SHORTY ROGERS SKETCH-ORKS
□ BUD POWELL

Vol. 1 L 1 (Piano Only)
□ CHET BAKER
□ CHA-CHA-CHA'S
□ SUPER SOUNDS
[ ] SUPER CHORDS
□ CANDIDO
C j JOE PUMA
□ HERBIE MANN
C GIGI GRYCE-JOHN COLTRANE
□ 35 ORIGINALS
□ JAZZ FILL-INS
□ MODULATION SIMPLIFIED
□ BONGO MADE EASY—CHICO 

ARNEZ * SAM ULANO
fl SCHEDULED DRUM WARM-UPS

□ KEY TO MODERN DANCE 
ARRANGING, $2 00 

BY HARVEY BACALL

FREE pat«»»» a» p'.piid ardir»

NEW SOUNDS IN 
MODERN MUSIC

UK Sl»tb Avenue, N<w York 19, N VJUNE, 1959



Where there’s

there’s a

Selmer
SUMM. Ilkhar*, Indian« Dept. B-61

Pleat« send FREE color brochure describing the 
new Selmer (Poris) Mork VI Saxophone

When a saxophonist reaches the jtoint where he depends on his horn for 
his living—he usually plays a Selmer*. The reason is simple enough: a Selmer gives 

him better sound and easier playing—gives him a competitive edge where the 
competition is keenest If these are logical reasons for playinjf Selmer, shouldn’t you 

be playing a Selmer, too? Give one a trial al your Selmer dealer's soon. Meanwhile, 
send for our brochure describing the 19 features of the Selmer Mark VI that mean 

better playing for you.
★Granted thett art strong uwds, but they're bated on fact- in New York and Lot Angele*, 

for example, Selmer preference among profettional taxophontsit it over 80% ! •


	RESPONSE

	President Kenin Voices Appreciation on Completion of Best Band Contest


	by DOM CERULLI

	Art Van Damme

	TUNE DEX. Ine., Box 49. New York 19.N.Y. F

	jazz musicians

	[PIANO tuning

	CORRECTION

	JUNE, 1959


	Near rim.

	Brush - center.

	Center - on brush.

	INIEKNAIIONAL MUSIC COMPETITION


	BOOST LIVE MUSIC!

	LEARN PIANO TUNING

	MID-WINTER MEETING OF THE

	INTERNATIONAL EXECUTIVE BOARD



	...EARN UP TO $10,000 YEARLY...

	LEARN PIANO TUNING AND REPAIRING

	ARRANGERS

	COMPOSERS COPYISTS STUDENTS

	ARRANGE-O-GRAPH

	THE MOST COMPLETE ARRANGING CHART EVER PUBLISHED.

	A MUST FOR ALL MUSICIANS.

	Arrange-O-Graph. I*. O. Box 7093, Tampa 3, Florida

	DO YOU SKIP BEATS'?

	Gidget

	Someone String of Trumpets Tall Cool One

	loo Young Ideas Your Cheatin' Heart You're So Fine.

	I ne'er am merry, when I hear sweet music.—Shakespeare

	now available for the

	FIRST TIME in book form

	NEW SOUNDS IN MODERN MUSIC







