


ISH KABIBBLE

Ish Kabibble,' after 15 years with

Kay Kyser, and now on his own with

the “Shy Guys”, has set a 21-week

record for length ot stay at the

Hotel Fremont, Las Vegas.

The group is famous for “comedy,

trumpet'

Elkhorn, Wisconsin

INTERNATIONAL MUSICIAN

moved from Ihe Fremont to Ihe Seven 
Seo* in Omaha then on December 24 
St. Louis taw them again at the Con
gress Hotel.

songs, stories — plus terrific

Ith Kabibble end Ihe Shy Guy*, whose 
sparkling and spontaneous entertain 
ment is winning increasing acclaim 
from roast to coast — from New York, 
Chicago. St. Louis, to las Vegas, and 
points north and south.

and the High Kickin 
(HOLTON) Comet”



F. E. OLDS & SON ‘ Fullerton, California

The famous Russ Morgan styling is a 
standard on the musical scene . . . his 

Olds trombone is a standard too. 
W henever particular musicians select an • 

instrument for its “custom built” qualities, 
they choose Olds—long renowned as 

trombone experts, with the same wonderful 
features and careful craftsmanship

incorporated into the entire Olds line of band instruments.
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ay
lou don’t have to let your 

accordion limit your performance— 
not if you play an eldorado.

“I work with some of Hollywood’s top 
music directors on movie scores and 

recording dates.* I know what an 
eldorado accordion can do, with

the toughest kind of arrangement.
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• Dom’s recent film work 
includes “High Society,” 
“Catered Affair,” “Bua 
Stop.” Hear Dom’s own 
album for Liberty rec
ords, “Dom Frontiers 
and his Eldorado.” 
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accordion investment you can make.”
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BOOKS JUST OFF THE PRESS!
83—All KEYBOARD CHORDS IN 

PICTURE DIAGRAMS for mu
sicians who can't read music
(48 pages) ................................. 51 75

529-83 FAMOUS SONGS »very 
musicien needs. Melody, 
words, chord symbols, Ham
mond Registrations ......51.50

997—TRANSPOSE AT SIGHT. An 
automatic transposing man
ual, every possible trans
position at your fingertips 
(27 pages) .........................51.25

917—LESSONS IN DANCE AR-
RANGING Easy,
simplified approach, 
píete Course .............

modern, 
Com-

................51.75

FOR
Cet. No.
903—HOW TO USE 11Ht end 13th 

CHORDS. Examples of modem 
chords epplied to popular songs„

901-PROGRESSIVE PIANO PATTERNS.
Modern style jezz phrases in ell 
populer keys ..................................

980—MODERN JAZZ ACCOMPANI
MENTS. How to play off-beat 
bop piano backgrounds

364—LEFT HANO IDEAS FOR MOD
ERN PIANISTS and how to apply 
them „„■ •„„■ „„„„•„• „„„

915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod
em 7-pert chord*

CHORES Examples and exercise* 
showing all variation* of 13th 
chord* a* used in modern mutic..

522—INNOVATIONS IN MODERN 
HARMONY—for pienists, ar
ranger*, composers, organists. 
33 pages of new concepts in 
music styling ___ ...........____ I

WALTER STUART f ■ ■

Publications for musicians
WALTER STUART

YOU CAN SOUND
LIKE THE TOP JAZZ PERFORMERS

We arrange modem Jazz choruse* on all im
portant standards, especially for your instru
ment. Our staff writes for America's leading 
Jazz Soloists.

Minimum prices
WRITE FOR FREE INFORMATION TODAY!

FOR ALL INSTRUMENTS
Piano,-Accordion, Guitar, Sax, Trumpet, Clarinet, Vibes

PIANO
.50

.SO

.50

.75

»

374—MODERN CHORD PROGRES
SIONS FOR PIANO. How to 
transform sheet music chords into 
modem extended chord positions..SI .00

11-MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular keys ....................  51 00

49—DESCENDING PIANO RUNS.
For the right hand. Modern runs 
to fit the most used chord com
bination* -50

492—PIANO FILLERS. 32 pages of Runs, 
Intros, Breaks, Endings, that can 
be used with ell current and
standard song hits .. .51.25

354—MODERN CHORD APPLICATION 
How to use fourth chords, 9th, 
llth and 13th chords in modem 
¡azz piano styling .. .75

369—PLAY POPULAR PIANO BY 
CHORDS. The senMtionel 
Walter Stuart system of piano 
instruction without bass clef. 
Complete "18 lesson—40 song 
course" teaches pleying from 
lead sheets. Fer semi-ed- 
vanced pianists and music 
teachers. Formerly 55.95, 

now only ...........................51-25

40-11th CHORD ARPEGGIOS. 132 
llth chord runt, the modem sub
stitute for 7th chord*

69—PIANO BASS PATTERNS. A 
veriety of left-hend figure* on ell

380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventionel 
shopworn phraser, looking to 
the future (For pieno) ......___ .„...I

353—SINGLE NOTE IMPROVISA
TIONS. Ad-lib jezz phreses to 
fit the most used chord progres
sions ...............................................

940—NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo
nizations of all the best known
all-time hits

379—PROGRESSIVE JAZZ PIANO IN
TROS. Professione! introduction*
in the modem manner

.75

.51-00

..51.00
904—ASCENDING PIANO RUNS. For 

the right hand. In all popular 
key* 30

10-MODERN PIANO RUNS, 180 pro-
fessional run* on all chord*.„„.„$1.00

NOVEMBER, 1 957

523—HOW TO TEACH POPULAR 
PIANO TO BEGINNERS. 
America'* most successful 
teachers use this system. 
Perfect for adults. Formerly 

57.00—New edition ........|

09—MODERN PIANO INTRODUC
TIONS, in ell populer keys...51-00

496—BITONAL CHORD PROGRES-
SIONS. Exciting modern sounds, 
creeted by the polytonal system 
of pleying in two keys simul- 
taneously ............................................

493-MAMBO PIANO BASS. Authentic 
left-hand mambo styling......

80-THE BLOCK CHORD STYLE. Full
explanation and examples of this 
modem pieno style, including a 
block chord harmony chart„„„„..|

88—MODERN BLOCK CHORD PRO
GRESSIONS. Example* end 
exerciie* for tha progreuive 
pieniM ........ ................ ............

508—THE GEORGE SHEARING PIANO 
STYLE. Illustrationa of hi* typicel 
chord progressions, copied from 

hi* recording* ............ ..
66—PROGRESSIVE PIANO HARMO

NIZATIONS. The modem wey of 
harmonizing any melody note 
uaing unconventional chord 
formation* „„„„„„™„..„„...„......._

.50

$100

30

377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary style* „„„„„I 

68PIANO ENDINGS Two end one 
measure ending* in ell populer 
key* „„..„„.™„„„........„....„_.„.„„

64-NEW CHORD STRUCTURES. Thi* 
chert «how* the bas s for 1152 
unorthodox modem chord struc
tures that can be uted .n piece 

of conventional chord*...........„
50—LATIN-AMERICAN RHYTHMS. 

How to apply over 30 Latin 
rhythm* to the pieno. Alto in
clude* instructions in playing 
Latin-American instrumentr ... I

.51.25

JO

521-HOW TO DEVELOP A MOD- 
ERN CHORD TECHNIQUE. 24 
pages of innovations in full 
chord piano technique, stud
ies that develop a contempo
rary jazz style. The only 
course of its kind ........... 51-25

FOR ORGAN
526—ORGAN INTRODUCTIONS. For 

popular songs. Hammond reg
istration..... .. 1

OB—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects end novel tone 
combinetions

30—HAMMOND NOVELTY EFFECTS, a 
collection of emusing trick imita
tions for "entertaining" organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct Inter
pretation oi organ sounds...

.75

.73

906—POPULAR ORGAN STYLING.
How to arrange popular 
sheet music for the organ; 
effective voicing, contrasting 
styles of playing, etc. Ham
mond Organ registration „„_ SO

59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 
the principle* of popular organ 

'improviMtion, using only melody 
and chord diagrams......—___.50

Cat. No
SOI-LESSONS IN AD-LIB PLAYING. 

Correct choice of Ad-Lib note*, 
jezz syncopation, how lo com
pose modem rhythm choruses .....$1.00 

498-PLAYING BY CHORDS Ad-Lib 
figures epplied to popular chord 
progressions JO

902—PROGRESSIVE JAZZ PASSAGES.
Typicel Be-bop examples in all 
popular keys ........___ ____ ........ JO

04-MODE RN CHORD SUBSTITU
TIONS, chert of chord* thet mey 
be used in piece of eny regular 
major, minor, and 7th chords.... .50

J72-NEW STYLE AD-LIB SOLOS. 
Modem themes with ad-lib take
offs. For ell treble clef instru
ments (chord symbol* included)....51-2$

52—HOW TO HARMONIZE MELO
DIES Th« principi«* of impro
vising correct hermonic progres
sions for any melody ...... ...... ..„.31.00

57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
thet develop end Improve th« 
cepecity for memorizing music- SO

41-HOW TO TRANSPOSE MU- 
SIC, including special exer
cises to practice transposing 

et sight ................51 JO

506—STUART MUSICAL SLIDE
RULE. Four seperete slide 
rules give all chords, transpo
sition end scales et e glance. 
Also 14 choices of harmoniz
ing any melody note. Com
plete

365—AD-LIB JAZZ PHRASES. 1,728 
modem two-measure jezz phrases 

to fit all chord* .............. ........51.00
67—MODERN BREAKS. Up-to-deta 

breaks in all popular keys. (For 
all treble det instrument*).__ SO

518—THE AUTOMATIC MUSIC 
COMPOSER. A mathematical 
jig-saw device that can make 
up an unlimited number of 
origlnel songs, melodies end 
chords complete. Practice! 
end educational. You must 
see this to believe iti .... 1

959-SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading

4D—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding hermony notes for eny 
melody in eny key-

M-BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music die- 
QF DIBS eeeeeoeeoeeeeeeaeoooaeooa^eeweeeM •»«•••*«••»«

499-HOW TO CREATE YOUR 
OWN JAZZ CHORUSES Wal
ter Stuart's famous jig-saw 
system of ad-lib improvising 
for all instruments. (39 psges) 51-25

371-MODERN BLUES STYLES. New 
style blues exemple* for ell 

treble clef instruments ---- --
913-100 MODERN NEW SCALES. An 

unlimited source of new idee* 
for modern progressive improv
iMtion, beyond the scop« of 
traditionel scale*

.75

SO
16-HOW TO PLAY BE-BOP. Full anal 

ysis, theory and many examples. $1 SO

FREE CATALOG OF

MINIMUM ORDER $1 00

01—CHORD CHART, 132 populer 
sheet music chords....«_ __

47—IMPROVISING end HOT PLAY
ING. Hundreds of improvisetion 
patterns shown on ell chord*. A 
chord indax locate* meny jezz 
phrases for any chord combina
tion* ............... ._.......„„..™™„..|

494—HOW TO USE WHOLE - TONE 
SCALES in modern jezz impro
visation

502—HOW TO USE THE 12-TONE SYS
TEM IN MODERN JAZZ____

•07—HOW TO REHARMONIZE 
SONGS. Instruction* in finding 
more modern substitute chord* 
for conventional sheet music 
harmony

363—THE 12 TONE SYSTEM. Explana
tion end illustrations of the mod
em etonel music style

FOR GUITAR
344-1ITH CHORDS FOR GUITAR end 

how to um them. 660 modem 
chord«, diagrams, fingerings, no
tation

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modem double and 
triple string solo technique and 

how to apply it ------- ..„
SOO-WALKING BASS FOR GUITAR.....

.75

.75 
JO

503—CHORD ROUTINES. The most 
used chord sequences es 
found in all popular music. 
The "Formule" of ell chord 
progressions .......................... SO

362—GUITAR RUNS. Modern tech
nique for improvitetion on ell 
chord* . .75

153-SINGLE NOTE IMPROVISA
TIONS. Ad-lib jezz phresos to 
fit the most used chord pro
gressions .50

42—GUITAR CHORDS, in diegram m 
well a* musical notation. Also 
includes correct fingering, guiter 
breek* end transposing instruc
tions —„„„„„„„„.„.„....„..„„„.„.„„51.25

982—GUITAR INTRODUCTIONS. Pro- 
fessionei materiel ...........—40

367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in die
gram and notation (by Norman 

Elliott) .... ........................... ........,75

500 PUBLICATIONS
MONEY BACK GUARANTEE 

ON EVERYTHING

WALTER STUART music studio, ine. union^new*jersey

Enclosed you will find $

Please send (list by number!

NAME.

STREET.

CITY.

O Send C.O.D. (except Canada)

PLEASE PRINT
□ Free Catalog

STATE.
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RADIO & TELEVISION EQUIPMENT COMPANY • SANTA ANA, CALIF.

THE COMBO

Also available in the Combo 650 with a single 
pickup, 
r - ----------------------------------------------- :
I RADIO 4 TELEVISION EQUIPMENT CO.
I WHOLESALE MUSIC DIVISION

P.O. Box 1644, Santa Ana, California

• Pleate «end me your Rickenbacker catalog show- |
| ing the new Rickenbacker instrument« and ampli-
■ fieri, and the name of my nearett dealer. '

I
NAME..................„............................................-.................... I

/«ÙORESS............................................................  j

CITY................................. ........... STATE.... ............. I
I

combines Rickenbacker’s distinctive styling 
with a new'extreme “cutaway” body, permit
ting all frets on the slender neck to be reached 
with equal ease. Perfect neck alignment is 
assured with adjustable double metal rein
forcing rod. Strings can be raised, or lowered 
for single string or rhythm work. Individual 
string lengths are adjustable for perfect intoh- 
ation. With Dual Rickenbacker pickups, sep
arate volume and tone controls, and two pickup 
selector switches, it is possible to achieve all 
tones desired by the professional guitarist. 
Guitars are available in turquoise blue or a 
natural grain brilliant hand-rubbed blond 
finish.

THE COMBO 800

has an attractive carved hardwood body 
which resembles the finest accoustical guitars. 
The slender fast-action neck with separate 
fingerboard offers accurate fretting. Adjustable 
double reinforced rod assures proper neck 
alignment. Using the two pickup selector 
switches, a total of nine tone combinations can 
be attained on the Dual Rickenbacker pickups 
The tone can also be changed by the variable 
tone control. Available in Turquoise Blue or a 
hand-rubbed natural grain Blond finish.

Also available in the Combo 600 with 
single pickup.
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At this, the tenth anniversary of the signing of the Code of Ethics, 
operative between professional musicians and school music educa
tors, a review is in order of the circumstances which called it forth 
and the trends which have brought about its annual reavowals. 
It is a pattern worthy of examination in all fields in which 
amateur and professional interests tend to come into conflict.

. Thai Works

• With the rapid rise of school bands and or
chestras during the past three decades from a 
mere score or so in 1925 to 50,000 bands and 
40,000 orchestras in the present year, two 
problems have arisen: that dealing with ama
teur versus professional effort, and that deal
ing with the question of children’s status in a 
civilized society. Specifically, at exactly what 
point do public appearances of youth bands 
become competitive with adult professional 
effort and at what point do these juvenile 
concerts cease to be functions for the chil
dren's good and begin to deteriorate into 
exploitation of the young? Clearly it is one 
thing to have the school band play for the 
campus football games but quite another to 
have it slog through mud and rain in a street 
parade, the youngsters coming down with the 
sniffles, while professional bandsmen, far 
better able to cope with bad weather, and 
depending on such dates not only for their 
own livelihood but for the livelihood of their 
youngsters, sit at home twiddling their thumbs.

Juvenile competition, with its tendency 
toward child exploitation, continued on the 
increase until 1935. In that year several steps

B

were taken to combat it. A law was passed in 
New Jersey, at the behest of the New Jersey 
State Conference of Musicians, declaring it 
unlawful for “any music supervisor, music 
teacher or any person having charge of any 
band or orchestra connected with a public 
school ... to permit such band or orchestra 
to play, perform or furnish music as a school 
band or orchestra at any function in compe
tition with civilian musicians.”

Also in 1935, several officers of locals in 
Pennsylvania, plus leading educators in the 
same region, determined to do something 
about it. Frank Diefenderfer and Ralph Feld- 
ser, respectively president and secretary of 
locals 135, Reading, and 269, Harrisburg, as 
well as officers of the A. F. of M. Conferences 
of Pennsylvania and Delaware, met with the 
officers of the Department of Music of the 
Pennsylvania State Education Association and 
entered into an agreement. They formulated 
a set of precepts by which the field of activ
ity for public school music groups would be 
clearly demarcated and young musicians’ re
lationship to professionals once and for all 
defined.

Ufi lo right in Hi* picture: Herold C 
Hunt, preiidont of Iho American As
sociation of School Administrators; Con- 
grossman Carroll D Kearns; Luther A. 
Richman, president in 1947 of the 
Music Educators National Conference, 
Jernes C. Petrille, president of tho 
American Federation of Musicians. The 
photograph was made by the "Chicago 
Daily Times" al the lime of the signing 
of the Code September 22, 1947

This “Code” proved to be a Bill of Rights 
for the child as well as for the professional. 
It began, “The public schools exist for the 
education of the youth. The public is entitled 
to, and should demand, the best possible edu
cational results.” Continuing, it cited, “inci
dents of school bands losing a half-day of 
school, marching in a cold rain for several 
miles, playing nothing that can possibly have 
done anything for them musically or mentally, 
and bruising their lips by playing while march
ing over rough ground so that they were unfit 
for their scheduled plating at school for sev
eral days.” It stated that “contributions of 
free music from the school affect the welfare 
of the professional musicians” and that “the 
government is the people, and the people’s in
terests are not best served by having school 
children compete with professional musicians.”

This agreement proved workable and was 
adopted also in Ohio and New York. It so 
successfully solved the d.fficulties in these 
states that in the course of a few years it be
came evident that, if adopted on a national 
scale, it would serve the interests of profes
sionals and school people thrcughout the 
whole country. On June 22, 1947, a Code 
which retained the earlier one’s principles and 
added some of wider application was agreed 
upon at a meeting of educators and officers of 
the A. F. of M.. held in the headquarters of 
Congressman Carroll D. Kearns, Pennsylvania. 
The actual signing of the Code occurred on 
September 22, 1947, in Chicago, President 
Petrillo representing the Federation, Luther 
A. Richman, the Music Educators National 
Conference, and Harold C. Hunt, the American 
Association of School Administrators.

The Code has been referred to in situations 
so widely different that it is impossible to 
cite any “average” cases. A school band in 
Tucson, Arizona, was restrained from playing 
at a county fair through an appeal to the 
MENC. Music al a street fair in an Ohio 
town was put in the jurisdiction of profes
sional rather than school musicians. In cases 
in which the school is asked to provide enter
tainment for a club, a church affair, or a de
partment store — performances which would 
not only be a drag on the students’ energies 
but, by breeding dissatisfaction in clubs, 
churches and stores not so favored, an actual 
deterrent to good public relations—the Code 
has proved to be the school administrator’s 
answer to prayer.

To take just one instance: two high school 
bands were contending for the right to travel 
some distance to a function not academic in 
character. The parents of the students in each 
band were eager for their band to be chosen 
and put pressure on the school authorities to 
this end. Demonstrations took place, and the

INTERNATIONAL MUSICIAN
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II. Entertainment

The held of entertainment is the province 
of the professional musician. Under this head
ing are the following:

organizations or educational conventions 
being entertained in the district.

4. Educational Broadcasts which have the 
purpose of demonstrating or illustrating 
pupils’ achievements in music study, or

agitation was proving unsettling to both 
schools. It was a relief, therefore, to the school 
authorities to be able to produce in black and 
white proof of their avowed legal position.

On its side, the Federation recognizes the 
role of school talent in providing the music 
for bona fide school projects. School bands 
and orchestras are the proper entertaining 
units for community functions organized in 
the interests of the schools, for school exhibits, 
local charity enterprises, and, of course, school 
gatherings. At all conventions of the Music 
Educators National Association, of the Mu
sic Teachers National Association and other 
school organizations, bands and orchestras of 
public school students give the concerts. I he 
National Education Association Centennial 
Convention at Convention Hall, Philadelphia, 
this past summer, had as entertaining unit a 
Pennsylvania All-State -High School Band of 
two hundred students representing one hun
dred and seventy-five schools.

The Federation is fully aware of its respon
sibilities in the field of education. Through 
its cooperation, professional symphony orches
tras are used extensively via grants from the 
Music Performance Trust Funds of the Re
cording Industries, in public school apprecia
tion concerts in school auditoriums. During 
the fiscal year ending June 30, 1957, chamber 
music recitals presented in the schools have 
been sponsored by the MPTF in thirty-three 
cities in the United States. The MPTf also 
provides music in schools for retarded chil
dren, as well as in mental hospitals and vet
erans* hospitals.

Many small communities would be com
pletely without serious live music if amateurs 
and professionals did nol pool their talents to 
create successful orchestras. The Federation 
not only countenances but encourages such 
community orchestras. In this respect they 
arc again aiding the schools, since most ot 
these orchestras are extensions of the school 
projects, their memberships derived from 
graduates of the school—youth orchestras that 
just “grow up!”

In this, the tenth anniversary of the signing 
of the Code, the organizations involved again 
vouch for its fairness and workability. Ob
served in spirit and practice, it has precluded 
misunderstandings which might otherwise 
have arisen from the interweavings of com
munity-wide music activities engaged in both 
by school and professional musicians. By giv
ing the means for a clear demarcation between 
education’s community service and entertain
ment provided by professionals, it has made 
possible a fuller cooperation between these 
two groups.

So that our readers may familiarize them
selves afresh with this remarkable document, 
we are reprinting it herewith in its entirety :
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CODE OF ETHICS

The competition of school bands and or
chestras has in the past few years been a 
matter of great concern and, at limes, even 
hardship to the professional musicians.

The music educators and the professional 
musicians are alike concerned with the general 
acceptance of music as a desirable laclor in 
the social and cultural growth of our country. 
The music educators contribute to this cud by 
fostering the study of music among the chil
dren of the country and by developing a keen
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interest in better music among the masses. 
The professional musicians strive lo improve 
musical taste by providing increasingly artistic 
performances of worth-while musical works.

This unanimity of purpose is further ex
emplified by the fact that a great many pro
fessional musicians arc music educators and 
a great many music educators are. or luive 
been, actively engaged in the field uf profes
sional performances.

The members of high school symphonic or
chestras and bands look to the professional 
organizations for example and inspiration; 
they become active patrons of music in later 
life. They are not content to listen to twelve
piece ensembles when an orchestra of sym
phonic proportions is necessary lo give ade
quate jierformance to the music. These former 
music students, through their influence on 
sjionsors. employers and program makers in 
demanding adequate musical performances, 
have n beneficial effect upon the prestige and 
economic status of the professional musicians.

Since it is in the interest of the music educa
tor lo attract public attention to his attain
ments for the purpose of enhancing his pres
tige and subsequently his income, und it is in 
the interest of the professional musician to 
create more opportunities for employment at 
increased remuneration, it is only natural that 
upon certain occasions some incidents might 
occur in which the interests of the members of 
one group or the other group might be in
fringed upon, either from lack of forethought 
or lack of ethical standards among individuals.

In order to establish a clear understanding 
as to the limitations of the fields of profes
sional music and music education in the 
Unilcd States, the following statement of 
policy is adopted by the Music Educators Na
tional Conference and the American Federa
tion of Musicians, and is recommended to 
those serving in their respective fields:

I. Music Education

The field of music education, including the 
teaching of music and such demonstrations of 
music education as do nol directly conflict 
with the interests of the professional musician, 
is the province of the music educator. It is 
the primary purpose of all parties hereto that 
the professional musician shall have the fullest 
protection in his efforts to earn his living 
from the playing and rendition of music; lo 
that end it is recognized and accepted that nil 
music to lie performed under the “code of 
ethics” herein set forth are and shall be per
formed in connection with non-profit, non
commercial mid non-competitive enterprises. 
Under the heading of “Music Education 
should be included the following:
1. School Functions initiated by the schools

as a part of a school program, whether in 
a school building or other building.
Community Functions, organized in the 
interest of the schools strictly for educa
tional purposes, such as those that might 
be originated by the Parent-Teacher Asso
ciation.
School Exhibits, prepared as a part of the 
school district's courtesies for educational 

which represent the culmination of a period 
of study and rehearsal. Included in this 
category an* local, state, regional and na
tional school music festivals and competi
tions held under the auspices of schools, 
colleges, and/or educational organizations 
on a non-profit basis and broadcast to ac
quaint the public with the results of music 
instruction in the schools.
Civic occasions, of local, state, or national 
patriotic interest, of sufficient breadth to 
enlist the sympathies and cooperation of 
all persons, such as those held by the 
G.A.R,, American Legion, and Veterans of 
Foreign Wars in connection with their 
Memorial Day services in Ihe cemeteries. 
It is understood that affairs of this kind 
may i>e participated in only when such 
jNirtic: pation does not in the least usurp the 
rights and privileges of local professional 
musicians.

such as the Welfare Federations, Red 
Cross, hospitals, etc., when and where local 
professional musicians would likewise 
donate their services.
Educational or Civic Services that might 
beforehand be mutually agreed upon by 
the school authorities and official repre
sentatives of the local professional musi
cians.

I. Audition Recordings for study purposes 
made in the classroom or in connection 
with contest or festival performances by 
students, such recordings to be limited to 
exclusive use b) the students and their 
teachers, nnd not offered for general sale 
or other public distribution. This defini
tion pertains only to the purpose and uti
lization of audition recordings and nol to 
matters concerned with copyright regula
tions. Compliance with copyright require
ments applying lo recording of composi
tions not in the public domain is the re
sponsibility of the school, college or educa
tional organization under whose aupices 
the i ecording is made-

Civic parades, ceremonies, expositions, 
community concerts, and community center 
activities (See I, Paragraph 2, for further 
definition) ; regattas, non-scholastic con
tests, festivals, athletic games, activities or 
celebrations, and the like; national, state 
and county fairs (See 1, Paragraph 5, for 
further definition).
Functions for the fui the rance, directly or 
indirectly, of any public or private enter
prise; functions by chambers of commerce, 
boards of trade, and commercial clubs or 
associations..
Any occasion that is partisan or sectarian 
in character or purpose.
Functions of clubs, societies, civic or fra-
lernai organizations.

Statements thal funds are nol available for 
the employment of professional musicians, or 
thal if the talents of amateur musical organiza
tions cannot be had, other musicians cannot 
or will not be employed, or that the amateur 
musicians are to play without remuneration 
of an) kind, are all immaterial.
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in the Morgan Manner
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Music for Relaxation and Recreation

Recently, when I sat in the Blue Room 
shimmering with soft lights at the Hotel 
Shoreham in Washington, D. C., I realized 
anew that one doesn't need to go on a rug- 
cuding jamboree in order to enjoy an evening 
of music. On the platform at one end Russ 
Morgan’s orchestra was playing. At a quiet 
signal from Russ, one after another of the 
soloists moved to the microphone and sang or 
played -tomething about happy little events 
taking place “On the Street Where You Live.” 
Or it might be Russ’s theme song, “Does Your 
Heart Beat for Me,”* or “Homespun,” or 
“You’re Nobody Till Somebody Loves You!” 
Couples danced in the large open circle before 
the orchestra, the dancing itself quiet and un
obtrusive. The latest hits were interspersed 
with lunes from Offenbach or classical ballads. 
Now and then a number was requested. Noth
ing spectacular, nothing explosive! Just play
ers, diners and dancers enjoying themselves.

Afterward I had a chance to talk to this 
man who makes music so easy to listen to and 
found that his conversation is easy lo listen 
to, too. Outspoken, ready to make contact 
with his fellows, he looks at one with level-

“Seven years ago on a cross-country tour, 
my nerves tensed all up. I had high blood 
pressure well over 200 degrees. I had got to 
drinking heavily. Happily married, I resented 
having to lie away from home so much. I 
blamed my music. I hated to go on the stand. 
One morning I found myself taking a drink 
before breakfast. ‘Look .it me!’ I said to the 
bartender. ‘Here I am drinking and the sun 
still in the East’’ In Buffalo I called u halt.

1 had to. I went to several doctors. The last 
one told me, ‘You have two choices. Either 
try lo finish the tour now and land in a sani
tarium, or leave for home at once.’

“ 'But I can't give up the tour,' I told him. 
The doctor pointed out of the window. ‘The 
airport is in that direction. Jump in a taxi 
and board the next plane.’ 1 was on the plane 
in half an hour. The band did the rest of 
the tour without me."

When he got off the plane in Los Angeles, 
Russ went straight to his family doctor, John 
H. Davis. Here was a wise physician. He 
made it clear lo Russ that organically there 
was absolutely nothing the matter with him. 
This, incidentally, would be even the casual 
observer's opinion. Russ was built like a foot
ball player and tipped the scales al a rugged 
250. The doctor said he was developing these 
symptoms to show his resentment at being on 
the road so much. He was subconsciously 
willing himself out of his profession. Three 
days later, that is. on May 12, 1950, Russ 
went on the water wagon. He has lieen on il 
ever since.

But he didn't get back in the running all al 
once. For fourteen weeks he didn't go near 
l(ic trombone or piano. The doctor had 
warned Mrs. Morgan thal she shouldn't men
tion music to him. He’d have to go back to 
it by himself. Then one morning she heard 
him playing a few chords at the keyboard. 
A couple of days later he started cleaning and 
polishing his trombone. She called up the 
doctor. “It’s all right now,” he told her. 
“He’s gone back of his own accord."

Russ speaks with deep feeling of his wife 
Shirley—her patience during this ordeal nnd 
of the happy life he has with her and their 
four children. He married her eighteen years 
ago. (“She was my secretary and I finally
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caught up with her—it was a small office, you 
see!” he says grinning.) Hi« two sons are 
both interested in music—the elder one a 
trombonist, the younger, a guitar player. Both 
are still in school, and the parents are letting 
them decide what they will do as a career.

During his convalescence. Russ learned the 
lessons of balance and relaxation. He has 
some hard and fast rules about these matters. 
He never talks business at mealtimes. He 
never gets fixed ideas about this and that 
food being “indigestible.” He never wears 
tight'shoes nor shoes thal hurl even a little. 
He’d Hither throw a new pair away.

But the center of his belief is work—hard 
work.

“1 resent the word ‘genius,’ ” he says. 
“Thomas Edison wouldn’t have succeeded if 
he hadn't spent fourteen or sixteen hours a 
day in his laboratory for years. And listen to 
what other ‘greats’ say: Carlyle’s ‘Genius is 
the capacity for taking infinite pains.’ Edison'? 
‘Genius is one-tenth inspiration and nine- 
tenths perspiration.’ and Alexander Hamilton’s 
‘All of the genius I have is merely the fruit 
of labor.’ ” He feels this idea of hard work 
goes for band leaders and sidemen loo. “Any
one who is sincere as a musician can always 
look forward to getting ahead in his profes
sion. All he has to do is work a little harder!”

Morgan must have come by this work idea 
very early indeed. At fifteen he was employed 
in the mines of Scranton. Pennsylvania, his 
native town, as a nipper—a boy who controls 
the speed of the coal cars by inserting a stick 
in holes in the wheels, thus slowing them 
down gradually. But he wasn't just working 
his eight hours a day in the mines. He was 
practicing the trombone on the side.

First it had been the piano, but he’d had 
to give up all thought of a concert career
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when he broke his left arm playing ioolbali. 
He’s never been able to straighten it out fully 
since. Then, after a bout of bronchial pneu
monia, he took up the trombone on the doc
tor’s suggestion that it would strengthen his 
lungs. This choice had extensive repercus
sions. He kept bragging to his companions in 
the mine about his prowess on the trombone. 
They didn’t believe him—kept teasing him 
about it. So one morning he decided he’d 
show them. He started for the mines early, 
taking his trombone with him, and posted him
self at the bottom of No. 2 shaft where his 
buddies always entered. Russ tells about it 
chuckling. “When the boys and men came 
down the shaft, there I was playing the trom
bone— slides, trills, special effects! They 
stopped, gathered around. Soon there were 
about a hundred men and boys listening to 
me. When 1 finished one piece they’d whoop 
and ask for more.

“Well, my father happened to be the mine 
foreman. When he arrived at seven o’clock, 
opening time, he walked right into all the 
commotion. ‘What’s this?" he asked. ‘You’re 
all supposed to be at work. Break il up!’ 
Everyone scattered and there 1 was with my 
trombone! ‘As for you,’ he said, ‘You’re 
fired!”’

“I didn’t give up, though,” Russ went on. 
“1 kept trying to get jobs in other mines. 
One foreman after another turned me down. 
Finally the last one said, ‘Look here, you 
won’t get a job in this part of the country. 
Your father has called up all the bosses and 
told them not to hire you.’ ”

Then Russ and his father had a long talk. 
Morgan, senior, didn’t object to music. The 
family in fact is of Welsh stock and very 
musical. Mr. Morgan, Sr., played drums in 
the local band and Russ’s mother had been a 
pianist in vaudeville before her marriage. His 
two sisters and his brother all played instru
ments. After Ru> • > ettack of pneumonia, the 
father had taken . m to the store and bought 
him his first trombone. (“It cost $8.75 with 
one lesson thrown in. That was the only trom
bone instruction I ever had. The rest I figured 
out for myself,” says Russ.) Now his father 
realized that the boy was sincere—a real musi
cian. But it was another thing if he wanted to 

go into music as a career. He didn’t want the 
boy to die broke. “If you go into the music 
business,” he told his son, “you’ve got to 
promise to save money as you go along.”

'telling about this, Russ looks reminiscent. 
His mind slides over the years when he played 
with the “Scranton Sirens”—a difficult period 
of one-nighters—when he was sidenian in Paul 
Specht’s orchestra, and when he was arranger 
trombonist and batonist in Jean Goldkette’s 
orchestra, which featured Bix Beiderbecke, 
Joe Venuti, Eddie Lang, Tommy and Jimmy 
Dorsey, Irving Riskin, Steve Brown. He thinks 
of the years he played trombone and piano 
and sang in numerous other bands. The years 
he composed songs that caught on and were 
sold by the millions in sheet music and disks. 
A smile comes over his face. “I did save,” he 
says. “In 1942 1 had enough to retire on. I 
gave each of my band members a one hun
dred dollar bond. I told them ‘goodbye.’ I 
went out of the band business. I meant to 
stay out for good.”

1 asked him why he hadn’t stayed out.
“I was bored,” he told me. “Do you realize 

how long twenty-four hours a day can be?” 
He shook his head. “I was soon back, going 
stronger than ever.” In fact, Russ branched 
out after his return. He portrayed a band 
leader friend in the motion picture “The Great 
Man,” starring Jose Ferrer. He worked on 
radio with the Philip Morris show for two 
years. In 1956 he was featured weekly over 
CBS Television in “The Russ Morgan Show.” 
He is studying the organ, harp and other 
stringed instruments just to widen his experi
ence.

Russ Morgan thanks Rudy Vallee for get
ting him into the hand leader category in the 
first place. Back in 1935 he was playing as 
a sideman for Freddy Martin in New York, 
when the singer was also there. “Rudy saw 
me jumping back and forth from trombone 
to piano, then singing a bit, then getting back 
to the trombone, and he told me, ‘Why don't 
you start a band of your own? You have 
enough talent to become a leader.’ ” Morgan 
first fronted his own band in 1935. al the age 
of thirty-one.

“Music in the Morgan Manner” got to be 
his watchword through the chance remark of 

a guest who was just leaving Russ’s farm in 
Krumsville, Pennsylvania, after weekending 
there. There had been music during the day, 
and the guest said enthusiastically, “How won
derful! Music in the Morgan Manor!” “Like 
a Hash it came to me,” says Russ. “Change 
the spelling a bit, and you have a slogan!”

The curious style of his trombone section 
—the short little quacks that sound gentle and 
persuasive as well as, at times, derisive, he 
also discovered for himself. He was playing 
trombone in Ted Fiorita’s band, and the 
leader had got into a rather heated discussion 
with a trumpet player. “Don’t dig into him 
so hard.” Russ begged him, and to emphasize 
his argument, began to “talk with his trom
bone.” “I made little wa-wa-wa effects, like 
making fun, and then, I don’t know why, I 
started playing The IF abash Blues still with 
the wa-wa effect After I’d finished, the crowd 
applauded like mad! The next evening Fiorita 
told me, ‘Use that effect again tonight!’ ‘Noth
ing doing,’ I told him. ‘That's for when I 
start my own orchestra!’ ”

This effect has indeed become a trademark 
of “the Morgan manner.”

Asked about the secret of his success, Russ 
explains, “It is two things. Hard work I’ve 
already spoken about. The other is to be able 
to take direction. We musicians can’t go over
board for this style or that, just because we 
happen to like it. Too many leaders are try
ing to make the public dance to what they 
like. It won’t do. We are public servants, we 
musicians. We must give the audiences what 
they want. Everyone who listens to you is 
your boss."

There’s more to the recipe than that, though. 
Russ believes that one must give every bit 
that is in him at each performance. A good 
bandsman doesn’t have arguments or get into 
jams before he goes on the bandstand. On 
the bandstand everything comes to the sur
face, and he has to feel good. As Russ says, 
with great soberness, “When we play, it is 
(he mirror of our very soul!”

There’s no doubt of it, Russ’s music mirrors 
a good spirit and a balanced personality. One 
comes away from an evening “in the Morgan 
manner” refreshed, revived and better able to 
face the difficulties of every-day life.—E. J.
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Tha man »hat maha "Mutic in tha Morgan Mannar," I In r.s violins—Pota Porstner, Frank Corramene, Fred Cianci; bau viol—Maynard 
Gamble; drums—Billy Wiltshire; trombones-AI Jennings, Al Robertson; trumpets—Allen De Riamo. Dannis Grillo. Harb Tessin.
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SUMMER CONCERTS EARLY!

outdoor amphitheater located natural

richness of flavor rareh grass-
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found elsewhere.

ing to a good band—and that 
Centenary organization is—in l
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of bands you

ou may know the young

members. Even so, you must have memories
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“A concert under the skies, by a hometow

were local radio and television

next Summer.

’Or you may not know any of the band

campus. Entire families,hollow on

larger scale program

to toddle, sat on the benches or

mer. Rich in concerts and other musical pro-

eluding numerous youngsters scarcely able

from anv kind of music box or broadcast

The programs were chosen carefully witl 
many familiar favorites included. All thi

Quintal of Fiench horn playón parforming in Shrovaporl lati lummer lofi lo 
right Myrna Collier, Jon Dobra, linda Stone, Bob Noonan and Richard fanning«

concerts were open to the public without 
charge, and soft drinks were available. Solo
ists during the season were William Scarlato. 
trumpet: Donald Weinberg, clarinet; Billy 
Rose, trumpet; David Swanzy, trumpet; Pa
tricia Wolery, violin; a quintet of French 
horn players, and Bill Causey. Jr.

The band played at the shell set up in the

couraging. as 
stations.

what the 
open air

covered hillsides around the amphitheater, 
and others listened to the music from parked 
cars. Attendance averaged about 1,500 at 
each of the performances.

Already plans are being discussed for a

grams during the Winter, musicians were 
forced into silence, once June commencements 
and school proms were over. Then all of a 
sudden people began to protest. Letters were 
written to the editors of one of Shreveport's 
two daily newspapers; speeches were made 
on the dearth of musical life in the summer

Through the MPTF funds salaries for the 
musicians were provided and summer con
certs became a reality.

From June 19 through July 24, on six 
consecutive Wednesday evenings, the concerts 
were presented in the outdoor amphitheater 
on the Centenary College campus in the heart 
of Shreveport, the estimated 9,000 to 10,000 
persons who attended the evening programs 
were most enthusiastic in their response«.

are very grateful for tbe help of the MPTF 
and Local 116, and we feel that the success 
of oui initial venture virtually assures the suc
cess of a similar, and even broader, program 
for next summer.”—Margaret McDonald.

Unexpected assistance came. too. from 
Charles 4. Hazen, managing editor of The 
Shreveport Times, the city’s daily morning 
newspaper. He declared editorially, “The 
fact is that there is nothing better than listen-

man who puts his cornet through airy paces, 
reaching toward the clouds, dancing over the 
moonbeams. Or your acquaintance may be 
the young lady at the clarinet, who mixes a 
soft, reedy lullaby with the rustle of leaves 
overhead.

playing; friendliness toward those who take 
in hand some metal or wood instrument and 
make it produce the old songs, the good songs, 
the sort of music that belongs beneath the 
stars.”

The newspaper also contributed space on 
its front pages each Wednesday to announce 
the concert program for that evening.

The Shreveport Journal was equally en-

Through the help of the MPTF and the coop
eration of Local 116. it is hoped that the con
certs will be expanded.

“Our youthful band members derived a 
great deal of benefit from (heir association 
with the professional musicians.” director 
Causey observed. “Goodwill was built up for 
Local 116 which undoubtedly will result in 
an increase in membership in future years. 
The resulting publicity also was beneficial to

months; the subject was discussed over bridge 
tables and coffee cups.

As a result, during the past Summer there 
was a great revival of musical interest in 
Shreveport. The Centenary College Band, the 
Music Performance Trust Funds of the Re
cording Industries, and Local 116 of that 
city joined forces to provide weekly out-of
door “pops” concerts for a period of six 
consecutive weeks.

B. P. Causey, the director of the band, had 
been mulling over the idea nf summer concerts 
for several years. As the academic year 
would end each Spring, he would watch the 
young musicians scatter to their homes. Then 
last June Local 116 came to his rescue.

In November when winds begin to whip 
around houses and people stay indoors un
less they have an urgent errand outside, it 
seems hard to plan for concerts in the open 
air. However, it was about this time last year 
that Shreveport, Louisiana, began pondering 
over its musical fare for the Summer to come.

Concerts and other musical entertainment 
had as a rule come to a standstill in the Sum-

at night. Given decent weather, the music 
permeating the atmosphere is, roughly, a 
million times better than that which comes
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IMPOHTANT NOTICE
TO LOCALS AND MEMBERS

In the October, 1957, issue of the INTERNATIONAL MUSI
CIAN, a notice was published warning leaders and/or con
tractors not lo accept and sign checks from certain recording 
companies, which read as follows:

“Receipt of payment in full is hereby acknowledged for 
my services in connection with master recordings made 
nt the following session, and all rights, interests and 
claims in and to such masters and performances em
bodied thereon, and your right to (and to permit others 
to) publicize me or lo refrain therefrom, in connection 
with such recordings.

Since then an agreement has been reached with the com
panies (Columbia Records and Capitol Records, Inc.), which 
resulted in a modification of the language to the satisfaction 
of the Federation.

Members (leader and/or contractor) may signature checks 
offered them in payment for services for musicians on recording 
sessions which are stamped with either of the following en
dorsements:
COLUMRIA RECORDS:

Receipt of payment in full is hereby acknowledged for 
my services in connection with master recordings made 
at the following session, and all rights, interests and 
claims in and to such masters and performances em
bodied thereon (except as provided for in the A. F. of M. 
Phonograph Record Labor Agreement and paragraph 7 
of the A. F. of M. form P-193), and your right to (and 
to permit others to) publicize me or lo refrain therefrom, 
in connection with such recordings.
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CAPITOL RECORDS:
Receipt of payment in full is hereby acknowledged for:
1. All rights, claims and interests in und to the follow

ing masters and the performances embodied thereon 
except as provided for in the A. F. of M. Phonograph 
Record Labor Agreement and paragraph 7 of the 
A. F. of M. form I’-193:

and,
2. The right to publicize and to ]>ermit others to publi

cize ihe undersigned, or to refrain therefrom.
The endorsements on checks, issued by recording companies, 

are to be included only on checks paid to leaders or con
tractors for musicians with whom the recording companies 
do not have any contract other than the Form B contract.

Sidemen musicians, who are engaged for recording employ
ment by leaders ol contractors, who are offered payment for 
services in individual check form, either by the leaders or 
contractors or by recording companies, which are stamped 
with the legends described above are not permitted to accept 
or signature same.

NOTICE TO ALL MEMBERS
As mentioned in last month’s issue of the International 

Musician, for the next several months the Defaulters List, Un
fair List and Bookers' Licenses Termination will not appear in 
the International Musician until further notice.

This is pursuant to a Resolution which was introduced at 
our last Convention.

In lieu thereof, copies will be sent to all Secretaries 
of Locals and Booking Agencies. Members are urged to con
sult their Secretaries or the lists which are to be placed on the 
Bulletin Boards of the locals in order to ascertain whether the 
place they have been offered an engagemenl in some other 
jurisdiction is on one of these lists.
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Start the New Year Right!

Il's «o -imple and easy to Leap complete and 
accurate records of income, expenditures, pay 
roll and detail in this 8V2" x 11" spiral bound 
leatherette cover book. Designed especially fat 
Bend b aders, used by many others in show 
business Complete with Social Security, weekly 
withholding tables; no technical knowledge 
needed PAYS FOR ITSELF AGAIN AND AGAiN.

E-Z Way Tax Record 

For Band Leaders

Also available now:
SPECIAL TAX RECORD—Same as the above except it includes 
earnings record sheets for 125 sidemen. $4.50, postpaid.

INCOME AND EXPENSE RECORD-Provides for an orderly 
accumulation of income and Expenditures on a monthly basis 
$2.00, postpaid.

FILL IN 
COUPON AND 
MAH TODAY!"

ZONE..

JUST STRUM THE STRINGS CF THIS MUSICAL" TWO-PIECE

SALT & PEPPER SET
A practical table decoration for daily use 
Strum the strings for salt from one side 
St from tne other. Add gaiety to 

line with this clever "musical condi
ment set" . . . excellent gift idea for 
friends! Stands over 5" high. Individually 
boxed, only fl.50 for complete 2-piece set 
of Guitar anil Music Stand (postage pre
paid) — 2 sets for ij.00. Money back 
guarantee

Jack P Felton Agency 
55 West 42nd St.. New York 36

11.50
GUITM Plus 
"USIC stum

STICK CONTROL
For the practicing drummer ......-$3.O> 

MALLET CONTROL 
For the practicing vibe player----- $3.0)

MILITARY DRUM BEATS
For Schools and Drum Corps.......... $1.00

DODGE DRUM SCHOOL
Elementary and Advanced 

Instructor .... .........  $2.50

DODGE DRUM CHART
400 Measure* Analyzed and 

Fingered .. ....   Ji
Foatpaid —Cash with Order

GEORGE 8 STONE * SON. INC.
47-41 Haeevti St., Besten 13, MaisactresMIi

Keep Mu^ir Alive — Insist on Live Musicians



As I watched the 
SEASON’S OPENING Philadelphia Orches

tra jierform in its 
first concert of the season in Carnegie HaU, 
October 1. the thought occurred to me that 
nowhere in any field of human endeavor, no
where in the coui^e of history has there been 
so involved and so concentrated an example 
of human cooperation toward the end of 
artistry as in the modern symphony orches
tra. Over ii hundred virtuosi, each of them 
with twenty or more years of intensive study 
and practice behind him, sat there together 
on the platform and played compositions, the 
writing of which in turn had required cen
turies of development und lifetimes of conse
cration. Not only that. Each of these hun
dred men. through years of intensive training 
has acquired a split-second sensitivity to the 
music on his stand, to the conductor before 
him, and to his colleagues around him. He 
has learned within the blink of an eyelash to 
pick up a phrase from his fellows, to inter
weave a melody, to shape chords, to flick out 
pizzicati, to swell into melody prominence. 
And all this is accomplished while he sits 
under the stark lights of the platform, every 
motion revealed in its intricacy and purpose
fulness. No evidence of struggle may he allow 
himself, no false tries, no hasty readjustments. 
All is absolutely gauged, all exactly timed. 
Even given that all-encompassing conductor, 
Eugene Ormandy, here is a modern miracle 
anil one to be saluted as an achievement of 
the age.—H. E. S.

The Colorado Springs 
QUARTER CENTURY Symphony opened its 

twenty - fifth season 
October 10 on a note of optimism. “The 
strides made in both quality and service to 
the community over the past three years under 
our conductor, Walter Eisenberg,” the pros
pectus states, “is little short of phenomenal. 
Our support has risen over 700 per cent and 
we are playing to sold-out houses ” Also in 
its twenty-fifth anniversary season, the Kansas 
City Philharmonic is celebrating by increas
ing its number of concerts. Besides its regular 
subscription series it will have five afternoon 
concerts and a series of “connoisseur” con
certs . . . Two other orchestras observing their 
twenty-fifth anniversaries are the Chattanooga 
I Tennessee) Symphony and the Duluth (Min
nesota) Symphony.

Fhe Waukesha Symphony, Milton 
SPECIAL Weber conductor, started off its 

season November 6 with a per
formance of Carl OrfFs Carmina Burana, 
using local choruses, and soloists Grace Tres
ter, soprano, and Morley Meredith, baritone. 
. . . Music for Cleveland, a composition by 
Boris Blacher commissioned for the fortieth 
anniversary of the Cleveland Orchestra, will 
be presented at the November 21 and 23 con
certs of that orchestra.

The Cleveland Orchestra, conducted 
RADIO by George Szell, will be heard in a 

weekly series of one-hour concert 
broadcasts starting m mid-November, on the 
CBS Radio network, Saturdays, at 7:05-8:00 
P. M. . . . The New York Philharmonic’s 
twenty-eighth consecutive year of broadcast
ing on the CBS Radio Network opened on 
Sunday afternoon, October 13.
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The Edgar Stern Family 

GENEROSITY Fund has underwritten the 
net operating deficit of the 

New Orleans Philharmonic to the extent of a 
maximum of $300,000 over the next several 
years ... A $2,000,000 bequest has gone to 
the Chicago Symphony, from the estate of 
Lillian Van /Ustyne Carr, widow of Clyde 
M. Carr. Chicago Steel executive who died in 
1923 . . . The Ford Foundation has recently 
made grants of wide scope. The City Center 
of Music and Drama, New York City, will re
ceive $105,000 which will enable it to confine 
its spring season (1958) entirely to American 
operas. The American Music Center will re
ceive $210,000 which will enable six Amer
ican orchestras to commission eighteen new 
symphonic compositions over the next three 
years. The Center’s director, Ray Green, says 
a free hand will be given lo the orchestras in 
deciding which works to commission, but the 
Center will manage the project and coordinate 
details ... A third grant will enable the New 
Orleans Opera House Association to resume 
the experiment begun under Renato Cellini's 
direction in 1955, that is, to seek out talented 
young singers and present them in operas in 
an “extra” season.

The world premiere of a 
CURTAIN CALLS new American opera.

Vdnessa, by Samuel Bar
ber, the revival of Tchaikovsky’s Eugen 
Onegin after thirty-six seasons, the new pro
duction of Mozart’s Don Giovanni and the 
return of eleven operas nol heard during the 
1956-57 season are important features of the 
Metropolitan Opera repertory for its 1957-58 
season, which opened October 28 . . . Rudolf 
Bing has signed a new' contract as general 
manager of the Metropolitan for the next five 
years with options for additional two years. 
. . . Puccini’s Turandot was ihe opener both 
of the San Francisco Opera’s season Septem
ber 1.7 and the New York City Center Opera 
on October 9 ... A “convincing production’ 
of Francis Poulenc’s The Carmelites has been 
reported by the press, for the San Francisco 
Opera presentation of this new opera of “spiri
tual adventuring” . . . Menotti’s The Consul 
was presented in a fully-staged performance 
on November 8 and 9 by the Cincinnati Sym
phony Orchestra. Patricia Neway, David 
Aiken, Andres McKinley and Leon Lishncr 

took the leading roles ... A concert version 
of Die Flederrnaus will 1h* presented on De
cember 5 by the Philadelphia Orchestra con
ducted by Eugene Ormandy . . . The Dallas 
Civic Opera Company will present Rossini’s 
LTtaliana in Algeri on November 22 and 24 
in the State Fair Auditorium there. The Dallas 
Symphony in its entirety performs for these 
productions.

Besides its regular conduc* 
CONDUCTORS tor. Leopold Stokowski, and 

the “guests.” Igor Stravin
sky and Heitor Villa-Lobos, the Houston Sym
phony Orchestra will be led this season in two 
pairs of concerts by Walter Susskind, conduc
tor of the Toronto Symphony. Mr. Susskind 
will also take the Houston Orchestra on its 
regular tour . . . Gerard Samuel was guest 
conductor of the Rochester Philharmonic No
vember 7, and Milton Katims will occupy the 
podium at the November 21 concert . . . Thor 
Johnson lias been appointed to the federal 
government’s new Advisory Committee on ihe 
Arts. The committee deals with the govern
ment’s international cultural exchange pro
gram . . . Lauris Jones has been appointed 
conductor of the Long Beach (California) 
Symphony for this and the 1958-59 season. 
. . . John Weicher, concertmaster of the Chi
cago Symphony, is again conductor of the 
Civic Orchestra in its program of professional 
orchestral training . . . Will Schwartz has 
been re-engaged for his third season with the 
Cheyenne (Wyoming) Symphony and Choral 
Society and for his ninth with the Fort Col
lins Symphony . . . Rudolf Kruger has been 
engaged for his third season as musical direc
tor of the Fort Worth Opera Association and 
Director of the Opera Workshop al Texas 
Christian University . . . Francesco Di Blasi 
has been re-engaged for his third season as 
musical director of I lie Michigan Opera Com
pany and for his sixth season as conductor 
of the Pontiac Symphony . . . Eduard van 
Beinum has returned to the Los Angeles Phil
harmonic’s podium for his second season and 
will conduct the opening concerts November 
14 and 15 . . . Tibor Kozma has been ap
pointed professor of music al Indiana Univer
sity. Bloomington. He will conduct (he uni
versity’s Philharmonic Orchestra.

The American premiere of Rob
PREMIERE ert Starer’s Ballade for Violin 

and Orchestra was the feature 
of the October 15 concert by the Symphony 
of the Air under the direction of Izler Solo
mon. in Carnegie Hall, New York. The con
cert was under the auspices of the American- 
Israel Society . . . Alexander Tcherepnin’s 
Capriccio for Orchestra is scheduled for its 
premiere by the Chicago Symphony on No
vember 14 and 15, with Fritz Reiner conduct
ing . . . Roy Harris’ Ode to Consonance was 
given its first New York performance when it 
was performed by the Brooklyn Philharmonic 
under the direction of Siegfried Landau at 
its November 9 concert . . . William Steinberg 
and the Pittsburgh Symphony are presenting 
two world premieres and four American pre
mieres this season. The world premieres are 
Byron McCulloh’s Two Pieces for Orchestra 
(November 22, 24), and Lester Trimble’s 
Closing Piece (February 7 and 9) . . . Franco 
Mannino conducted his American Symphony 

(Continued on page thirty-seven)
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Why do ROY J. MAIER
SIGNATURE REEDS
have more pep,
play better,
last longer?

Distributed only by Helmer Elkhart, Indiana

For our microphotograph, we 
selected a Maier Reed at ran
dom and split it lengthwise 
from butt to tip. The two 
halves are shown at left.

Available in 8 Strengths— 
Packed in Silver Boxes of 25. 
Pick up a Box at your Music 
Dealer's soon!

The two strange-looking objects in our picture look more like 
guided missiles, or interplanetary rockets, than what they actu
ally are—Maier Reeds! Enlarged through microphotography, 
the half-reed at near right is about ten times normal size; the 
one at far right, about three times. Both views graphically 
document the fact that there is more "spring” in the tip of 
every Maier Reed to give you livelier tone, snappier response, 
more power. The cane fibres (vertical lines) are long, continu
ous, unbroken from butt to tip. The cane pulp (darker areas) 
is cushiony, live, unmatted. So quickly and gently are the reed 
shapes carved, the cell structure of the cane is not forced or 
disturbed in any way. Even in the thinnest part of the tip, all 
the vitality of the cane is retained! Pick up a box of Maier 
Reeds soon—see how their extra springiness brings out the best 
that’s in you.

we;teamed 
a microscope 
and a camera 
to get the 
inside facts
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field

1935. He is also chairman of the 
organization and legislation com
mittees of the A. F. of M. at their 
conventions. As a performer on 
the bass viol, he is still a playing 
musician.

The banquet was attended by 
about 375 members and their 
wives and guests. The toastmaster 
was the local’s president, Ray 
Coreale, but the actual toast was 
delivered by Louis F. Horner, sec
retary of Local 373, who is a very

Kin«» 1« Action phete by Chori«* Stower» 

when you say 
trombone, you

say KING
That’s the word from Kai Winding, 
as it has been from top trombonists 
for half a century.
Everyone tries, but nobody quite 
matches the smooth effortless slide 
action of the King. A King Trom
bone plays ’easy’.
And a King plays well. In every 
register, blowing big or soft, the 
tones are right.
Why not treat yourself to that King
ly feeling? Try a King Trombone 
at your favorite music dealer’s this 
week, 2-B medium bore or 3-B 
large bore. Look for the satin-smooth 
slide (and the curved brace!) that 
tell you it’s a King.

play with 
*the Confidence 

of Kings*

THE H. N. WHITE CO.
5225 Superior Ave. • Cleveland 3,0.
UK ■ CLEVELAK • AMEIICANSTAM0A1I 
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When Local 440, New Britain, 
Connecticut, observed its fiftieth 
anniversary with a banquet on 
October 15, Commissioner John 
L. Sullivan, one of the local’s 
members and representing that 
evening Governor Ribicoff, re
viewed the history of the organiza
tion and termed the union one of 
the “finest and cleanest” in the 
country. Ralph Recano, president 
of the local, was toastmaster. 
Mayor Joseph F. Morelli was 
among those introduced, as was 
Dr. Etzel Willhoit, conductor of 
the New Britain Symphony and 
chairman of the Music Depart
ment at Teachers College of Con
necticut. An editorial published 
in the New Britain Herald stressed 
the fact that the local had “con
tributed untold pleasure through
out its history,” and that it 
affords “a splendid chapter in the 
city’s career,” and ended, “Long 
may the violinists fiddle and the 
trumpeters toot and the pianists 
ripple the ivories. Congratula
tions to the musicians!”

On October 6 Local 28, Lead
ville, Colorado, enjoyed a banquet 
in celebration of its sixtieth an
niversary. Held at the Moose 
Hall, it had as principal speaker 
the Rev. George M. Spahar, who 
gave a talk on music and its 
meaning in everyday life. He 
pointed out that many of the best 
artists in the world perform al 
Aspen, Colorado (in Local 28's 
jurisdiction), at the summer festi
vals. The Jack Wells Accordion 
Band provided entertainment for 
the guests.

At Hi« *ixH«Hi *nniv«r»«ry ot Local 2B, LMdvill«. Colorado, loft to right: 
Albert tunic, recording recretary; Frank Jakogic. ««cretary-treaavrer, Jo« 
Jakugic, preaidant- Jo« Ambron, vic«-pre*id«nt

I

Local 440, N«w Britain, Connecticut, colabrat«« it» fiftieth annivartary. Lefl 
to right, seated: Peter Contaldi, treasurer; Joaeph De Faiio, vice-president and 
business manager; Ralph Recano, president; Jennifer Marinen, recording 
secretary; Peter McCrann, financial secretary. Standing: Sebastian Bianca, 
trustee; M Valentine, executive board member, Margate! Dunn, trustee; 
Walter Smulski, trustee, Joseph Melluxxo, executive board member, (Absent, 
James Gozio. executive board member.)

The actual date of the local’s 
founding was December 24. The 
banquet was held early because 
the snow- later would close the 
high mountain passes and make 
travel difficult for members living 
in the surrounding localities. (The 
local’s jurisdiction covers four
teen counties in the State.) Al
though Local 28 isn’t the largest 
local nor the oldest local in the 
Federation, it is certainly the 
highest. Leadville is 10.200 feet 
above sea level.

Locai 399, Asbury Park. New- 
Jersey, on September 8 presented 
a testimonial dinner to its secre
tary, Chet Arthur, who affiliated 
with the local in 1906. the second 
year after it was chartered, and 
has since been a member of the 
executive board, trustee and vice- 
president, as well as secretary
treasurer, a post he has held since 

good friend of Arthur’s. Kendall 
Lee, city manager of Asbury Park, 
New Jersey, as principal speaker, 
told of Mr. Arthur's affection for 
and pride in the local and its 
members, und of his dedication 
to the principles of the A. F. of M. 
A special letter was received from 
President Petrillo stating that Mr. 
Arthur had been his good friend 
for many years and a hard-work
ing member of the Federation who 
has been doing a good job 
Local 399 for many years.

C. Joseph McNulty, Sr., 
James Bailey, both of Cairo, 

for

and 
Illi-

nois, were presented Life Member
ship Cards in Local 563 of that 
city by its president, James Flan- 
ary, on October 15 al the general 
membership meeting in Carpen
ters' Hall. Mr. McNulty, a charter 
member of the local, was elected 
its first president after the charter 
had been received February 28. 
1938. He has also served for a 
number of terms on the Executive 
Board of the local. Recognized as 
one of Cairo’s finest musicians, 
choir directors and singers, he has 
given unstintingly of his time and 
talents for the success of musical 
programs in Cairo, and has been 
featured as tuba player in dance 
orchestras and brass bands.

James Bailey has been an out
standing guitarist, violinist and 
bass player in string ensembles for 
several years, in Cairo and the 
surrounding territory. Several 
members now playing in profes
sional string ensembles received 
their musical training under him.
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You won’t part with yours either*

Where musicians go, you'll find Fender!
•For vour personal selection see the complete line of Fender 
fine electric instruments (like the famous “Stratocaster” 
guitar shown above) on display al leading music dealers 
throughout the world.



Meet Your First-Desk Players

STRINGS

INTERNATIONAL MUSICIAN

He is married, has a son and a daughter, the former u student

During his student days he won scholarships for 
two successive summers al Tahglewood where Serge 
Koussevitzky heard him play (as concertmaster of

the Opera Department of Indiana University. Mr. Posell 
chamber music enthusiast, has frequently performed in 
of Congress. He is also a stamp collector.

• NORMAN CAROL, the newly appointed con
certmaster of the New Orleans Philharmonic-Sym
phony, wras born in Philadelphia in 1928, and be
gan his musical studies al six years of age. He 
graduated from the Curtis Institute of Music in 
1947, having studied violin there with Efrem Zim
balist and chamber music with William Primrose.

is an ardent 
the Library

■
 • JACQUES POSELL. first double bass player for 

the Cleveland Orchestra, was born in Paris and 
came to the United States at the age of five. He is 
a graduate of the Curtis Institute of Music in Phila
delphia where he studied double bas« with Anton 
Torello, formerly first bass player of the Philadel
phia Orchestra. From 1932 to 1937 he played first 
bass with the National Symphony Orchestra, then 
joined the Cleveland Orchestra as assistant first 
bass player, and subsequently was promoted to his 

present position as head of the section. For three summers he played 
al Hollywood Bowl.

Mr. Posell, besides pursuing his orchestral duties, is an instructor 
both at the Cleveland Institute of Music and at Oberlin Conservatory.

• \RNOLD IA( OB> luba of the (In* »go Sm- '
phony Orchestra, is a native of Philadelphia. He 'IKi. 
spent ii good part of his voutli progre—mg from 
bugle to trumpet to trombone, .md imallv to tuba.
l(i' entered Philadelphia- ( urtis institute ol Mnsii I® > 
as a fifteen-year-old, on a scholarship basis. and 
kept the tuba a« his major instrument.

After his graduation from I I'urtis in 1937, he 
played two seasons in the Indianapolis Symphony 
under Fabien Sevitzky. Then,' from 1939 to 1944. 
he was tuba player in the Pittsburgh Symphony under Fritz Reiner. 
In 1941 Jacobs toured the country with Leopold Stokowski and the 
All-American Youth Orchestra. He joined the Chicago Symphony in 
1944, and was loaned to the Philadelphia Symphony Orchestra in the 
Spring of 1949 for their England-Scotland tour.

Mr. Jacobs is a member of the Chicago Symphony Brass Quintet, 
and teaches tuba at Northwestern University School of Music and the 
Chicago Civic Symphony Orchestra. Some of his tuba students in 
other Symphony orchestras are Paul Walton. Minneapolis; Harold 
McDonald, Pittsburgh; Dan Corrigan. Denver; und Charles Guse. 
Chicago Lyric Theatre Opera Company. He has also appeared as 
soloist and lecturer at band master’s conventions, both in Canada and 
the United States.

Also, he has often ap|>eared as soloist on the double bass, thus aligning 
himself with the rare virtuosi on this instrument, among (hem the 
late Serge Koussevitzky. In the orchestra he plays an instrument made 
by the celebrated string instrument maker, Rastelli, in the year 1856, 
but for solo work he uses a Grancino bass made about 1715.

the student orchestra) and invited him to join the Boston Symphony. 
He played in the first violin section in this orchestra for three years. 

In 1949 he made his New York debut und lægan n coast-to-coast 
concert tour.

What



its fascinating tone never goes out of tune

practice or arranging sessions.

weil

Statehave three young sons.

1695 production of the great violin maker.
Mr. Carol is married to Elinoi Trobbe of San Francisco and is

His wife. Kathleen, is pianist for the Denver Symphony. They

Please send me information on the

In 1951 his musical career was interrupted bv service

WURLlIZER DEKALB. ILLINOIS

the Quartet in a Town Hall recital.
This Fall, also, Mr. Varga plans to make his conducting debut. 

His European experience in this field includes the winning of a con
ductors’ contest in Budapest and the conducting of the Budapest Sym
phony in three concerts.

for exciting new effects. You’ll cheer its light
68 pounds. For easy portability the legs unscrew and store 
in the handy porta-cover. And its low cost will amaze you.

• LASZLÓ VARGA. who was appointed solo cel
list of the New York Philharmonic-Symphony m 
1951, was destined to be a musician. Born in Buda
pest in 1924, he was allowed by his musical family 
to begin cello lessons at seven. His professional 
career began in 1941 as a member of the Budapest 
Symphony with which he was a frequent soloist, 
becoming first cellist in 1945. In 1946, he joined 
the Lener Quartet and toured extensively. He came 
to New Y ork in 1948. and was for two seasons solo

Hl. ■ s he entered the Eastman S hool of Music, also on a 
■ -if liMbu-liip when he studied with Rufus Ait' and

^B;|^H taught there during his senior year. During his 
student days there, he played in the Rochester 

Philharmonic under Jose Iturbi. His education was continued at the

the father of a four-year-old daughter, Leslie Victoria. One of his 
hobbies is collecting rare coins.

; in a microphone, electric guitar or other instrument pickups 
the combined sounds come through the piano’s speaker

cellist at the New York City Opera.
Since the summer of 1949, Varga has taken a busman’s holiday 

as first cellist of the Chautauqua Symphony. He appears frequently as 
soloist with other orchestras. Also he has formed a cello quartet with 
his colleagues in the Philharmonic, and they play, besides arrange
ments. original music by Emmanuel Moor, Robert Starer, Joseph 
Jongen, Jean Absil and others. On November 15 he will introduce

armed forces- Since 1953, when he was discharged, he has made 
appearances as soloist with various major symphony orchestras in
cluding the Boston, Minneapolis, New York, Detroit and Philadelphia. 
He was appointed concertmaster of the New Orleans Philharmonic in 
the 1957-58 season. His violin is the famous Goetz Stradivari us. a

With such a busy schedule. Ralph Marterie says his orchestra 
needs a piano that can be depended upon for a smooth 
performance every limt. That’s why he chose the rugged 
Wurlitzer Electronic Piano . . . it’s unaffected by temperature 
and humidity conditions, it just cant go out of tune!
The versatility of the Wurlitzer Electronic Piano makes it a 
natural for dance bands, combos, rhythm sections, vocal groups. 
Volume control can be adjusted for accompaniment or solo 
work — earphones plug in for “silent” playing during

Wurlitzer Electronic Piano
Name__________________
Street__________________

• RICHARD JOINER, who has been solo clarinet 
with the Denver Symphony Orchestra since 1946, 
began the study of this instrument at the age of 
seven under his lather's instruction. A native of
Wichita, Kansas, he won a scholarship to Inter
lochen in Michigan when he was eighteen. Later

'We’ve toured over 
180,000 miles with 
this Wurlitzer 
Electronic Piano 
and it performs 
like a champion’’

RALPH iMRT€RI€

Wurlitzer
Dept. IM-1157 DeKalb, Illinois

• ROBERT WEATHERLY, first trumpet of the 
St. Louis Symphony, received his early musical 
training from his father in Oklahoma. At the age BB * 
of sixteen he won a scholarship to the Juilliard B 
School of Music in New York, where he became ^BT f T 
a pupil of William Vacchiano. In 1941 and 1942
hr studied conducting under "rrge Koussevitzky at , X ^^H, 
Fanglewood. I'hen hr was successively first trumpt!
of the New Friends of Music Orchestra under Fritz HR 
Stiedry, Ballet Russe de Monte Carlo, Ballet Theatre, 
the Radio City Music Hall Symphony under Erno Rapee and Chau
tauqua (New York) Symphony, playing in the latter eleven summers.

During World War II Mr. Weatherly became solo trumpet of the 
Official Air Forces Band in Washington. D C., with whom he. made 
several concert tours of the United States. Canada and Europe. Dis
charged in 1945 he returned to Radio City Music Hall for one season, 
then became first trumpet with ihe St. Louis Symphony, where he is 
now in his twelfth season. Mr. Weatherly is on the instrumental faculty 
of Washington University and assistant musical director of the Opera 
Workshop. He has also been first trumpet of the St. Louis Little Sym
phony, St. Louis Sinfonietta. and the Laclede TV Sinfonietta.

Juilliard School of Music where he studied under Daniel Bonade 
and at Columbia University Graduate School of Music.

In 1940-41 he was first clarinet with the National Symphony 
Orchestra in Washington. D. C. During the war, he played with the 
United States Marine Coqi Band under the direction of Captain 
William Santelmann. During this time he studied with Robert Mc
Ginnis.
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DO YOU LIKE THE BIG SOUND?

first action towards acquiring a bigger sound is often
bigger mouthpiece. Al-bigger instrument and/or

only a smallthough this does bring about

3.50

Selmer dealer

which cannot be seen. These things prove elusive SUNNYSIDE MUSIChurried study will not lead

Detriments

protection
me New

STANDARD
Cure Number One

Ship ¡mured to: Milton A. Arfin Co.

MFG. A DISTRIBUTED BY
of tone production

more to the listener than to
some immediate change, it

because they are hidden. Casual, scanty.

ter on BRASS INSTRUMENTS 
_______ Av»M»hk at AM Dealer»_____

one. There is a certain “relief,” possibly

BIU CA5TIGNINI-Selmer (PARIS) 
Trumpet—Woody Herman Star

to their discovery; but careful investigation will. The following para
graphs are written from an analysis of a group of students all of whom 
had, surprisingly, the same problem.

The player’s 
the purchase of a

.. mure bail pnriivmiincn, EjHMMp 
longest life. Buescher co
operated with n leading re
finery to develop valve and elide oil that Is 
100% pure — cant gum. Pleasant smelling. 

Endorsed by leading musicians.

Skilled Workman- 
»hip te Profes
sione! Stendardi

Titis column is addressed to all brass players who are desirous of 
achieving a bigger and more open sound, one dial displays greater 
freedom and sonority.

GIVE YOUR 
INSTRUMENT

Play a Selmer—and '
you’ll play belter, too

Find oui why—see youi

The relaxed throat js a common goal given very serious attention 
and study by all expertly trained singers, and players of each of the 
various wind instruments. So let us first review two of the points called 
to our attention many times before.

I. Relax the throat. Make sure the muscles along llu outside of 
the neck and down through Ihe shoulders are held loose and limp. 
Check by looking in the mirror. Be sure to simulate the seating posture 
you normally assume when playing on the job. When reading from 
low music racks, it is especially easy to forget that holding the head 
and the chest up straight and the arms away from the body helps the 
relaxation of these muscles. A review of helpful suggestions also in
cludes such phrases as these: hold the throat at if yawning; imitate 
the gentle blowing out of a candle flame: strive for full-throated ease. 
These are mentally controlled factors.

DALDEY’S OILS 
k»v» baa» w’vlng th» moil critics! mu»ici«n» 

for over 50 YEARS.
Far TROMBONE ar VALVES wi* drape ■» 

Your music dealer will supply you.

BUESCHER BAND 
INSTRUMENT CO.

Elkhart. Indiana
Handled by leading muaic atom

the player. The player often finds that the gain in tone is offset by an 
increase in the problems of intonation, fatigue, and high register. The 
discovery eventually is that a different instrument or mouthpiece can 
partially camouflage u “small tone” but can hardly Ite considered a 
cure for it.

Il has been, and always will be, one of the constant points of 
emphasis in this column thal instrumentalists will make their greatest 
forward strides through their increased familiarity with those factors

«tf CUSHION RIM 
MOUTHPIECES

STRINGS INC 
5M5 Lorain Clavsland 2 O.

PROTECT YOUR FUTURE. BUY YOUR 

EXTRA SAVINGS BONDS NOW.

INTERNATIONAL MUSICIAN

Our discussion now proceeds along the idea that investigation by 
teacher and pupil has pinpointed the trouble to cause number three,' 
the constricted throat, so that further effort can Im* directed at the 
¡M*rinanenl riddance of this detriment to exemplary playing.

My investigations list three main causes for “pinched tone” (other 
than faulty equipment).

1. The teeth clenched too close together.
2. The tongue held too high or too fa. forward in the mouth. '
3. The throat tensed und choked.

All three of these faulty procedures will produce the same type sound 
—i.e., small, constructed, pinched. So it is not immediately discern
ible which one of the discrepancies (or perhaps combination of the 
three) the troubled player has. The teacher must approach the cure 
through a process of elimination. An alert student can also do some 
of this on his own to speed up the process of discovering his own par
ticular individual problem before he seeks more experienced advice 
from an instructor.

saxophone 
clarinet 

fintePOIXA ut MICKEY ARRANGEMENTS 
Polish * Ukrektien Pokes Obereks, Waltiat 
TWO-BEA T Im fENOB »ANO - COMBO - 
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EDDIE 5 ARRANGING SERVICE
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Skylar 572« Banvilla Detroit 1« Midi
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_0lk

he plays 
Selmer
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2. Relax the tongue. On the inside of the throat and neck is the 
tongue. Considered in its entirety from tip to base, it is a fairly large 
organ, so it is best to think of it in three parts—tip, middle, and base. 
The strong muscles located at the base of the tongue must be held loose 
and limp and relaxed.

After making sure that the base of the tongue “does nothing” 
(except get out of the way), we can transfer some attention to the 
middle and forward parts of the tongue, those parts that are actually 
in the mouth. To open up the sound, it is also necessary to open up 
the oral cavity by making sure that the tongue drops down. The fur
ther the tongue is from the roof of the mouth, the wider the air passage 
is, and hence the more the tone is opened up.

Cure Number Two
It has been my experience that such advice as above still leaves 

about 50 per cent of the players untouched, and actually not much 
closer to the cause of their problem because investigation leads to the 
discovery that the actual cause for their constricted throat and tense 
tongue is not to be found in the throat region, but in the abdomen.

No teacher ever pointed this out to me, nor was I ever fortunate 
enough to see this revealed or discussed in another author’s writings. 
Only careful and lengthy analysis of “stubborn cases” led to this dis
covery. Thus the following presentation should offer some new hope, 
new ideas, and a new approach for those players still dissatisfied with 
their cure for a small, thin tone.

Try this experiment. Yell very loudly the word “HEY!” Now do 
it again; but this time tighten (!) your gut muscles so tense as to 
choke yourself while you yell. Listen to the raspy, constricted sound 
of your shout. It will sound as if some TV “who-done-it villain” is 
choking your throat with his hairy, dirty hands. But no, you are chok
ing your own throat with over-cramped abdominal muscles, which are 
among the strongest in your body. Seek the discovery that all that 
pushing isn’t necessary for yelling, or for trumpeting.

You see, many people mistake the front abdominal wall for the 
diaphragm. They hear a lot about “diaphragmatic breathing,” and 
“be sure to use lots of diaphragm.” So this gets to be translated to 
“set the abdominal muscles hard as steel,” or “set the pit of the stomach 
as if expecting a death blow just above the belt.” This overdone tend
ency to make the stomach into a rock crusher has been rightfully and 
cleverly nicknamed “abominable breathing.” The reason: excessive 
tension and contraction inward of the abdominal muscles closes the 
throat.

Experiment Continued
Again yell “HEY!” First, do it “normally.” Next, with “guts of 

steel.” Notice the choking now? Did it come from the neck itself, or 
from the abdomen? Now, change the word from “Hey” to “Who”; 
take a deep breath, and whisper the word, sustaining the “oo” part of 
the sound for the duration of the breath. Notice your abdomen is not 
unduly tensed when you whisper. When one says “who” the opening 
formed by the lips is very large. With lips more firm than this, and 
with the feeling that they are wrapped a little over the teeth for sup
port, and then placed one atop the other, make a small opening—one 
sufficiently small s.o that the lips will vibrate or buzz as you gently 
blow air through them—with no more abdominal pressure than you 
used to whisper the “who.” Try it. Then do the same things on your 
instrument.

It is most important as you play and sustain the tone that the 
initial abdominal muscular set is maintained in the manner of holding 
the abdominal wall oul and “open,” right where it was when the tone 
started. Delay, and even avoid, any collapse inward of the abdominal 
muscles. Hold them out and open—firm, but not over-tensed.

See if this does not open your throat, relax your tongue, and give 
you the big free sound you are looking for.

As you go into the higher register, increase slightly the set of the 
muscles along the sides of the rib cage, but do so while still holding 
the abdomen and chest out. Do not violently cave the muscles in 
toward the backbone. This is what chokes off both the quality and 
volume of the tone.

From the dozen or so of such cases that I have seen personally this 
past year I can only surmise that there are hundreds more who have 
inadvertently drifted into the habit of choking the throat from the 
stomach. In some of the cases the players were painfully aware of 
their “constricted tone” and were very desirous of correcting it. This 
awareness led to attempts to relax and open the throat by thinking of 
this area alone, but real success came only when attention was trans
ferred to the culprit at first not even suspected—the abdominal muscles.
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Setting "the drum standard of the world

Here's the WFL Combination
Joe Morello Prefers

Ona «Mil»* >

STATI-
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1 16* x 16* Floor Tom 
1 5H’x 14* Sniro

Just off Hit press! New ludwig 
Catalog No. 57 Four Colors .. 
56 pogos! Send coupon today

Ludwig Drum Co. • Makers ot WFL Drums 
1728 North Daman Ava • Chicago 47, III.

3. 9* x 13' Tom Tom
4 14* x 22* Bass
5. 15* Thin Hi Hat 

Cymbals
6 12* Thin Crash 

Cymbal
7 18* Mad. Rida 

Cymbal
Finish-Silver Flash 
Pearl. Chrome

Jo« Morello is a “drummers’ drummer,” ad
mired fay top professionals and the public, too. 
Without question, his style and his exciting 
“finger and toe” technique are setting new 
drumming standards in the musical world.

Joe got hi > first pair of sticks 15 years ago in 
New Haven, Conn. His teacher, n.a.r.d.* 
President George L. Stone, gave him the solid 
rudimental foundation upon which Joe built 
his rhythmical prowess.

After thousands of gruelling practice hours, 
hundreds of one-nighters, Joe has arrived at 
the top — playing with the sensational Dave 
Brubeck Combo.

To set new drum standards you need an 
outstanding performer like Joe plus outstand
ing equipment like the WFL Drum Line which 
Joe has always used.

We love building drums—the very best we 
can. Youll find many new, exciting inventions 
in our new Catalog No. 57. It’s just off the 
press and it’s FREE! Just clip the coupon and 
mail in today!



Then in Combination

TECHNIQUE
OF PERCUSSION

by George Lawrence Stone

SPEEDING THE SPEEDSTER
And, to finish, accent last beat <»f each group

ON DRUMSMAN

MAXNow, to Start

ROACH

Then again, this time accenting the last beat of each group

GRETSCH

Now accent first beat of each group

stick control can point up a modern solo in a way to make the cash 
customers sit up and marvel, and this alone justifies the time and 
study spent in its acquirement.

Go through the individual measures of Exercise 1. below, re
peating each many times before proceeding to the next. Play at a 
given even tempo, not slow-to-fast. Play the measures slowly at first, 
next time through slightly faster, and so on. up to capacity. Play 
them with the metronome if you like. No accents are indicated in 
Exercise 1.

Now go through the same measures again, this time accenting 
the first beat of each group:

There are many factors involved in the drumming of today. 
Speed is but one of them. But the fact remains that a speedy drum-

Counts on “great Gretsch soand” for effects—calls 
Broadkasters “finest drums I ever owned” . . . own 
Progressive Jazz set (great for small group work) is finished 
in Sparkle Silver.
Gretsch Broadkasters terrific for any style... first choice 
of big name drummers—try them at your dealer’s. Write for 
FREE Gretsch Drum catalog.

Most influential AB
drummer in 
Progressive id» m jT
... own “Max Roach Bf
Quintet” winning Jjg
acclaim from jazz
Oin> urd - ri' ■ . • • - {■■ll E ■ ■
to coast — plays Gretsch 
Broadkaster drums. * _ y
Pioneer in style identified by 
use of Ride cymbal to give smooth 
rhythmic feel rather than concentration on 
heavier beat of bass drum... with this, uses 
other hand on snare for varied independents... 
fantastic up-tempo drummer ... complex ... fine 
technician ... a most imaginative soloist.

Judging from letters received, the practicing members are still 
interested in ways and means of attaining further drumstick speed 
and control. Hence the appearance of the following studies in velocity 
guarantee, if diligently followed, to make the agility of the farmer’s 
boy who inadvertently stumbled into a hive of bees calm and |>eaceful 
in comparison. «

Exercise 2 shows the individual measures of Exercise 1 com
bined into a single study. Pla) al various even tempos, with heals 
following each other with clocktick regularity. No accents here:



MINUTES OF THE SPECIAL MEETINGS
- of the INTERNATIONAL EXECUTIVE BOARD

American Federation of Musicians

NEW YORK, N. Y- JULY 31 TO AUGUST 6, 1957, INCLUSIVE

425 Park Avenue 
New York 22. N. Y. 
July 31 1957

The meeting fo called to order hy 
President Petrillo at 2:00 P. M.

Present: Bagley, Cluesmann, (Janey, 
Kenin. Ballard, Harris, Repp, and Mur
doch.

Representatives of the motion picture 
industry appear. They include Eric 
Johnston, Charles Boren Barney Bala
ban, Spyros Skouras, Abe Schneider, 
Ed DePatie, Joe Vogel, E. Morey, W. C. 
Michaels, Otto Koegel, Fred Meyer, Al
fred Chanin. Sidney Schicher and C. 
Moskowitz. Company representatives 
discussed the exhibition of motion pic
tures on television.

The representative« retire and the 
Board enters into a general discussion 
of the entire matter.

Other affairs of the Federation are 
discussed.

The session adjourns at 6:00 P. M.

425 Park Avenue 
New York 22, N. Y. 
August 1, 1957

The Board reconvenes at 2:00 P. M. 
President Petrillo in the chair.
AU present.

Rosario Mazzeo, a member of the 
Boston Symphony Orchestra, appears. 
He discusses with the Board several 
proposals which would be of benefit in 
increasing the Pension Fund of the or 
chestra. Numerous questions are asked 
by members of the Board and it is 
finally agreed that member Mazzeo 
would put the matter in writing so that 
the members of the Board would be in 
a better position to make a decision.

Ihe question of jingles and spot an
nouncements for local use is now dis- 
cu««ed, and it is on motion duly made, 
seconded and unanimously adopted, re
solved that the International President 
is authorized to enter into agreements 
with employers of musicians providing 
for the employment of musicians in the 
recording of television jingles and -pot 
announcements for local use, and which 
shall contain the standard provisions of 
recent Federation contracts, and under 
which the minimum wage scale shall be 
the existing national scale, or such other 
scale as the local in whose jurisdiction 
the work is performed, shall establish 
(which may not be less than 110.00 per 
man for three one-minute jingles for 
one advertiser taking not more than one 
hour of work) provided (1) that such 
jingle or spot announcement shall be 
telecast only by a station located in the 
jurisdictional area of that single local 
by whose members it was recorded, and 
(2) that the advertiser shall be one 
which sells its products or services only 
in such local’s jurisdictional area, and 
(3) that the producer agrees to enter 
into an agreement with the Trustee of 
the Music Performance Trust Funds 
(unified) under which he shall pay lo 
such Trustee 110.00 for each such jingle 
or spot announcement; and it fo further 
resolved that the President may enter 

into such amendments to existing tele
vision jingles and spot announcements 
labor agreements (February 1, 1956- 
January 31, 1959) as may be necessary 
to place the foregoing provisions into 
effect.

The question of a better understand
ing between locals in cases where there 
are two locals in one jurisdiction is dis
cussed, and it is decided tn suggest to 
such locals that the respective Executive 
Boards meet together at least twice a 
year.

Case No. 609, 1956-57, which is the 
claim of member Gene Harris of Local 
802, New York, N. Y., against the Monte 
Carlo Club, Colonial Beach, Va., and 
Robert Hershey, employer, for $350.00 
alleged salary due him. This case had 
been reopened and the claim was again 
allowed. A request fo now considered 
for another reopening.

On motion made and passed, it is de
cided that the reopening be denied and 
the decision allowing the claim be re 
affirmed.

The Secretary reports that in accord
ance with the authorization by the 
Board, he had conferred with the owner 
of the building in which the printing 
plant is located regarding a new lease 
at an increased rent. The increase would 
be approximately $2,000.00 per year, re
troactive to November 1, 1956, which 
is the expiration date ol the previous 
lease. The owner agreed that if the 
Federation would extend its mortgage 
on the building for another ten years, 
that he would accept $1,000.00 less rent 
per year lor a period of 5 years.

On motion made and passed, the mat
ter is referred to a committee consisting 
of Vice-President Bagley, Secretary 
Cluesmann and Treasurer Clancy, the 
officers of the Spring-Division Corpo
ration. After conferring, the committee 
authorizes the Secretary to enter into 
such an agreement.

A letter is read irom member E. L. 
Wilson oi Local 199, Newport News. 
Va„ asking as to the proper procedure 
for compliance with Article 31, Section- 
2 and 5 of the Federation By-laws. He 
had appeared before the Credential 
Committee at the Convention, which 
denied him a seat as a delegate due to 
his not being properly elected. The re
port of the Credential Committee was 
adopted by the Convention

The matter fo discussed by the Board, 
and since the committee report was con
curred in by the Convention, the matter 
fo closed a- far as the Federation is con
cerned.

The matter of continuing the salary 
of Traveling Representative Streng fo 
laid over.

The question of continuing disability 
tayments for Traveling Representative 
looper fo laid over.

A representative of the National Film 
Board of Canada, who appeared at the 
Convention meeting of the Board, had 
agreed to make certain proposal? in 
writing tn the Federation. Canadian 
representative Murdoch reported that 

no such proposal« had as yet been re
ceived.

Action on the matter is deferred.

Resolution No. 64, which was referred 
to the Secretary by the Denver Conven
tion, is brought to the attention of the 
Board by Secretary Cluesmann.

RESOLUTION No. 64
INTERNATIONAL MUSICIAN

WHEREAS, The information con
tained in the Bookers’ License Termi
nation, Defaulters List, Unfair List and 
the Erased nnd Suspended List cannot 
be used as authentic material by reason 
of the lateness in receiving this infor
mation, and

WHEREAS, Only a small percentage 
of our membership actually read all 
these reports, and

WHEREAS, All of this material 
deals strictly with non-union activities 
and gives aid to non-union employers 
nnd employees, and

WHEREAS, Some 20 million printed 
pages per year could be devoted to bene
ficial information to our membership 
and the employers who employ us, 
therefore,

BE IT RESOLVED, Thal this non
union material be deleted from the 
“international Musician” and supplied 
only to each local of the A. F. ol M. 
fur the proper use thereof.

The Resolution has for its purpose 
the deletion <d the Uniair and Default
ers Lists from the “international Musi
cian.” The matter is discussed and the 
question fo raised as to whether the 
members will have proper notice if these 
lists uo longer appear in the magazine.

It fo felt that the matter be tried out 
tor a period of three to six months in 
order to get the reaction of the ment- 
bers, all locals to be advised that this 
action fo going to be taken.

The request lor reinstatement of Al
bert E Abbie (Andrews) is now con
sidered.

On motion made and passed, it is de
cided to defer any action for one year.

An opinion is asked by Secretary 
Sim« of Local 369, Las Vegas, Nevada, 
as to the legality of a resolution passed 
by that local on June 1, 1957. The reso
lution provides “Augmentation Meas
ure—Any man imported by permission 
of the Board for a particular show shall 
work seven days per week at $180.00 
per week, and be required to rehearse 
with the relief band. Any local man 
added to the house band for a particu
lar show shall work seven days per 
week al $180.00 per week, and shall be 
required to rehearse with the relief 
band during that show.”

The Board discusses the resolution 
and on motion made and passed, it is 
decided to approve il.

Case No. 1061, 1956-57—Charges pre
ferred by Local 480, Wausau, Wis., 
against member Edward A Rusin of 
Local 213, Steven« Point, Wis., for al
leged violations of Article 12, Section 1H 
and Article 17, Section 1 of the Feder 
ation By-laws. The Board had found 
member Rusin guilty and as«e««ed r fine 
of $25.00 and ordered Rusin In reim

burse Local 480 in the amount of $26.00 
tu cover stop-paymenl check

The matter fo reconsidered and ¡1 was 
found that the local is without authority 
to assess the payment of $26.00. The 
umount of the fine fo also reconsidered 
and on motion made and passed, the 
Board assesses the fine at $35.00.

Other matters of interest lo the Fed 
eration are discussed.

The session adjourns at 6:00 P. M.

425 Park Avenue 
New York 22, N Y. 
August 2. 1957

The session is called lu order by 
President Petrillo al 2:00 P. M. '

All present except Executive Officer 
Ballard, excused.

Yttorneys Kaiser and Gordon are 
present and discuss with the Board the 
present litigation instituted by members 
of Ixical 47.

There is a discussion of the various 
ramifications in connection with the re
usage of certain television programs. 
The matter is thoroughly explained for 
the information of the Board.

The report of public relations consult
ant, Leyshon, in connection with an ex
tension of the policy of the Federation 
on that subject is discussed <ind action 
on the matter is deferred.

President Marcus and member Boyle 
of Local 9, Boston, Mass.; Secretary 
Young of Local 126, L>nn, Mass.: and 
President Zebedeo und Secretary Dor
enbaum of Local 400. Hartford Conn., 
appear in connection with a disparity 
in wage scales among various locals in 
New England.

Resolution N«< 52, which was intro
duced at the Denver Convention, is dis
cussed. *

RESOLUTION No. 52
LAW

RESOLVED, A contractor or leader 
holding membership in more than one 
contiguous or neighboring locals within 
nn area of 25 miles, of which one local 
has a membership of 1,000 members or 
more, such membership shall place all 
miscellaneous and casual engagements 
under the highest prevailing scale of the 
locals involved.

This does nol preclude such a mem
ber performing as u sideman in any 
local in which he holds membership.

This resolution had for its purpose 
the alleviation of some of the inequali 
ties now existing in that area. The mat 
ter fo thoroughly discussed and it is 
generally agreed that the resolution is 
not the solution of the problem.

The matter is laid over for further 
consideration.

Attorney Kaiser appears and discuss?« 
with the Board an adjustment of his 
retainer in connection with his legal 
service« for the Federation

The matter is discussed and laid over 
until later in lbw Meatisg

(Continued on page thirty-two)

INTERNATIONAL MUSICIAN



THE MOST WONDERFUL

WAY TO SOLVE YOUR

GIFT PROBLEMS

TREASURY BOOKS

ONLY PLEASt NOTE THESE ADDITIONAL FABULOUS FEATUBtS

EACH!
Less Than 1c Per Tune!

M BMUK 
01 POSTAU 

MEEDD 
imnu. 

0UÎC0UPM 
BELOW. 

ENCLOSE 
CHECK IP 
■MV 

OMEN... 
AN9SDQ

IMPORTANTI Order your Xmas gifts NOW lo insure ar
rival before the holidays. Please use convenient order 
form on the reverse side.

627 Important Compositions ... The GREATEST Collection of World Famous 
Instrumental Music EVER Published In One Volume I
Over 30 Types of Dinner and Dance Music.
Highlights of 50 world famous composers.

PLEASE 
NOTE

FOLD OVER 
•nDOTTED LÏNÏ

In PLAY-AT-SIGHT Lead Sheet Form ... Giant Size Chord Symbols 
. . . Playable on ANY Instrument . . . Includes "stops" for ALL 
Models of ALL Organs ... S12 Pages ... Triple Index ... Leather
ette Cover ... Folds Flat lo Any Page ... Complete Chord Chart 
... Concise Music Dictionary ... Compact... size only 6Vi" x 10".

Humorous and Nostalgic Treasury
• 740 Wonderful ENTERTAINING Songs ... The GREATEST Collection of 

Songs With Words EVER Published In One Volume!
• Compiled BY on entertainer FOR entertainers, strollers, solo workers 

(piano, accordion, guitor, organ, etc.).
• Over 30 categories of REQUEST songs.
• Also Scores of Comic and Wacky Unpublished SPECIAL MATERIAL Songs.
• Highlights of Famous Old Hit Writers.

era Treasury (Just Out)
•The GREATEST Collection of Operas EVER Published in One Volume!
• 279 World Famous Arias ... All Highlights Combed Out ol 57 Important 

Scores... In Same Sequence as They Appear in the Scores... In Original 
Keys . .. Most With English Lyrics As Well As Original Language.

FOLD OVES
• •nDOTTIDUNE

give SONG DEX



CUT OUr ALONO

if;

1 =
Ì

I I

_• *

3

ZONE------STATE

r
I 
t ;

a 
u

FOLD THIS FLAP OVER LAST!
LU S X

«s?
CUT OUT ALONG DOTTfD LINT

Order Your TREASURY BOOK Gifts Here

Enclosed please find $------------------------ 
In payment for the gifts ordered on 
this form.

YOUR NAME.

STREET ADDRESS.

CITY. .ZONE------ STATT

Q Sand Sooks to;

NAME.
Please Print

STREET ADDRESS.

CITY.

Book Denied.

Sign Gilt Coed

NAME.

STREET ADDRESS.

CITY.

•ZONE----- STATE

Please Print

■ZONE___ STATE

PLEASE SEAL SECURELY!
NO ENVELOPE OR POSTAGE NEEDED!

r Postage i 
Will be Paid 

by
s Addres.aej

I si

I s.

* :
BUSINESS REPLY ENVELOPE
FIRST CLASS PERMIT No- 5S4B4, SIC. 34 9. PIA R., NEW YORK. N. V.

SONG DEX, INC
P.O. Box 49—Radio City Post Office

New York 19, N. Y,

S

« ?

if?

r

»I

2?

0 »

Book Desired.

Sign Gilt Card ".

NAME
Please Print

STREET ADDRESS.

CITY.

Book Desired.

Sign Gih Card

NAML

STREET ADDRESS.

CITY.

Rook Desired.

Sign Gilt Card '

.ZONE------ STATE

Please Print
¿(jopjo Xououi jo spatp) peeopue o3uau|u»J |¡n> «| 

¿X||n|ojo> jopjo jeioX paijsoip noX oaoh ‘C
¿JDOp pua O40|dlUO3 'POXIOS BSOjppD puo OU1DU t| »J

SIH1 1V3S nOA 3BOJ38
iNii amoa onow ina

LÌ

E
3 
Q

* 
f

;
2 Ì



CLOW CHORD MAKE USE OF YOUR OLD MOUTHPIECES I
WITH

WOODWIND'S FAMOUS REFACING SERVICE

ROMEO CELLA
Romeo Celia, president of Local 

77, Philadelphia, Pennsylvania, 
died September 29 in St. Joseph’s 
Hospital of pneumonia. He was 
sixty-one.

Mr. Celia began his musical 
career al fourteen working with 
large pit orchestras in most of the 
show houses in the Philadelphia 
area. In the early 1920’s he studied 
two years in Berlin. Germany, 
under Dr. Hugo Becker, one of 
the foremost cellists of the time.

Mr. Celia had been president of 
Local 77 in 1934 and 1935 and 
from 1954 until his death. During 
his tenure he was instrumental in 
obtaining wage increases for the 
local’s members.

Mr. Celia was also a member of 
Local 484. Chester, Pennsylvania. 
In addition to his A. F. of M. affili
ations, he was active in a number 
of labor organizations.

He was a delegate to numerous 
Conventions of the Federation.

Surviving him are his wife, 
Eleanor; two sons, Gilbert R. and 
Vincent L.; and two brothers, Her
man and Theodore. The latter 
brother is a harpist with the New 
York Philharmonic-Symphony.

EDWARD CANAVAN
Edward Canavan, former presi

dent of Local 802, New York City, 
died October 12 in the Veterans 
Administration Hospital in Brook
lyn, New York. He was eighty- 
one.

Early in his career he was a 
professional flutist with musical 
organizations in New York. In 
1922 he helped organize Local 802 
and was its president from thal 
year until 1937, at which time he 
became assistant in the office of 
the president of the A. F. of M., 
first to Joseph N. Weber and then 
to President Petrillo. He retired 
in 1951.

Mr. Canavan was a delegate to 
many Conventions of the Feder
ation, the first one in St. Louis in 
1908. He also represented the 
A. F. of M. at numerous Conven
tions of the A.F.L.-C.I.O.

Surviving are his widow. Letty; 
four sons, John, Lester, James and 
Edward, Jr.; a daughter, Mrs. 
Eleanor Berger; a brother, Joseph; 
a sister, Mrs. Sadie Bruel; five 
grandchildren, and three great
grandchildren.
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CARL S. SCHNIPP
Carl S. Schnipp, president of Lo

cal 163, Gloversville, New York, 
passed away September 21 at the 
age of seventy.

Born July 9, 1887, in Erlangen, 
Bavaria, he came to this country 
at the age of eighteen and had been 
a Johnstown, New York, resident 
since 1905. He was a graduate of 
the Erlangen Conservatory and 
was an accomplished musician, 
able to play several instruments. 
His main instrument, however, was 
the flute.

Mr. Schnipp joined Local 163 
in 1904 and was its president for 
two periods with nearly thirty 
years service. He was a delegate 
to fourteen Conventions of the 
Federation and served for a time 
on the credential committee.

NICHOLAS H VON BERG
Nicholas H. (Nick) Von Berg, 

secretary-treasurer of Local 142. 
Wheeling, West Virginia, passed 
away on September 3 at the age 
of sixty-eight.

Born in Maastricht, Holland, on 
May 4, 1889, he came to this coun
try in 1908 and was admitted to 
membership in Local 142 on 
March 13. 1913. He held the 
office of corresponding secretary 
of this local for some time prior 
to the year 1922 when he resigned 
to become auditor for the city of 
Wheeling. From 1930 to 1937 Mr. 
Von Berg was vice-president of 
Local 142, from 1937 to 1949 its 
president, and from 1952 until his 
death its secretary-treasurer. He 
was also director of the Osiris 
Temple Shrine Band from 1927 
until 1938.

Mr. Von Berg was a delegate to 
numerous Conventions of the Fed
eration, including those held by 
the Tri-State Musicians Associa
tion.

JOHN M. HOLLMAN
John M. Hollman, bass violinist 

for the Battle Creek Sanitarium 
String Ensemble for nearly fifty 
years, passed away on September 
27. He was eighty-seven years old. 
He was also a member of the Battle 
Creek Symphony and of the Kala
mazoo Symphony.

Mr. Hollman joined Local 594, 
Battle Creek, Michigan, October 
1, 1918, and was made a life mem
ber of this local February 2, 1936.
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LESSON IX

Requirements for Connections and Progressions

of Five-Part Chords

2. Upper chords shall be connected independent seventh
chords; clockwise
(See Lesson VII, Rules For Connecting Seventh Chords.)
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crosswise in C5 and counter-clockwise in C7.

Give lo Conquer Cancer — American Cancer Society

1. Ali five-part chords must be in root position, i.e. no chord 
part other than a root (1) shall represent the bass.

(Continued from the October issue)
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Differences in musical expression also depend on whether five- 
part are in type I, II or III progression. Here are the preceding five 
part chords in type II progression.
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Here is an example of a four tonic, tvpe III progression.

Frank Morocco's Trio has played the Flamingo 
Hotel in Las Vegas for 3 engagements of 8 months and 
each time Frank almost sto)» the show with his spark
ling performance. Trank says “The Titano Emperor 
Accordion is the best instrument he has ever played".

Titano creates accordions for beginners and inter
mediates as well as professional musicians. The same 
high quality and excellent design features are InCdr- 
porated in every Titano Accordion.

The Empero. latest Titano development, has the 
extra "double converter" feature with a twin bass 
system. The EMPEROR is a regular 120 Bass Ac
cordion and by simply pressing a register you have 3 
octaves of single notes . . same fingering.

Take a cue from a real “Pro" and see about 
TITANO now!

Write for descriptive literature'or name 
of your nearest Titano dealer! 

DEALERS ASK FOR FRANCHISE INFORMATION!

Type II and III progressions are obtained from one scale and its 
transposition to consecutive roots. Such transpositions provide scale 
signatures from which ihe accidentals of upper seventh chords are 
obtained.

On casual inspection, it would seem thal the upper seventh 
chords were composed from <i random selection of basic sevenths 
listed in lesson VII. Actually, the upper seventh chords were com
posed objectively from a pre-selected seven tone scale. The technique 
of composing chords from pre-selected scales is explained in the follow
ing important paragraphs.

There are thirty-six seven tone scales which, when expanded, 
yield chords containing major and minor (true) thirds. When a scale 
is expanded and arranged in vertical thirds it forms a master struc
ture ( , sigma I from which harmonizing chords can lie obtained.

Diatonic, type I progressions are present when all chords derive 
their accidentals from one scale.

114 East 18th Street, New York, New York • 5921 Grand Avenue, Buena Park, California • 293 Kennedy Street. Winnipeg, Canada

TITANO COMPANY
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1. Compose diatonic (c major) progressions of. five-part chords. 
Do so, completing the following C3 progressions.

2. Compose a table of master structures. Do so, combining basic 
seventh chords listed as (1), (2), (3), (4), (5), (6), and (7) in 
Lesson VII. Proceed as illustrated in the following example.

1 * 3 4-
6 b b G

UZT ZEE.

* Notice in the above example at the asterisk inside the circle only 
thirty-six scales whose contain major or minor thirds are to be 
listed here. which do not contain true thirds are eliminated as are 

whose lower-upper seventh chords contain duplicate tones.

kniuff

3. Convert the diatonic progressions of Assignment 1 to pro
gressions type IL Do so, superimposing the accidentals of the 
following two scales as transposed to each root and applied to upper 
seventh chords. Work from the following guide model. Use different 
colors when writing the accidentals of scales a and b. Play the com
pleted examples on the piano.
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4. Transpose the following $ to the roots of ihe two, four, 
and six tonic systems listed Itelow. Apply the accidentals of scale 
transpositions lo upper sevenths as heretofore.
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The session adjourns at 7:00 P. M.
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MINUTES OF THE
/Continued from

Other affairs of the Federation are 
discussed.

425 Park Avenue 
New York 22, N. Y. 
August 3, 1957

The session is called to order by Vice
President Bagley at 10:30 A. M.

All present except President Petrillo 
and Executive Officer Ballard, excused.

Resolutions No. 39, No. 40 and No. 
41 are considered and it is decided to 
defer any action until the negotiations 

cording held generally, and especially 
among those producers and musical con
ductors in the so-called independents, 
there exists a rivalry and competition in 
which economy is an important factor, 
and,

WHEREAS, Conductors and musical 
directors bid against each other in what 
is known as package deals on the basis 
of cheapness and quickness, and

WHEREAS, The improved quality 
and experience of the musician is ex
ploited to his increasing detriment, 
rather than to his benefit (We can do 
in three hours what formerly took ten), 
and

WHEREAS, In so-called low-budget 
pictures it has been charged and it is 
a fact that musical directors and pro
ducers of certain “small” independent 
producing companies (and some not 
small) split the saving accomplished by 
excessively fast work—

(Note: An independent producer of 
a single picture or a series of pic
tures must distribute his product 
through one of the large distributors 
such as Universal International, 
Twentieth Century Fox, RKO, etc., 
and his budget must be approved by 
them ami his money-source. B/ ef
fecting a saving on the budget 
through fast work made possible by 
the ability of musicians, it is possible 
for the director and/or the producer 
to realize additional profits on a pack
age deal. Further, any concession 
granted a low-budget producer is 
really a concession to the distributor 
who ordinarily takes the greater 
share of the profit [up to 90 per 
cent]. End of Note.) and, 
WHEREAS, In the record and tran

scription field the amount of music re
corded is specified and restricted, and

WHEREAS, The restriction of the 
amount of music to be recorded per 
hour would tend to eliminate abuses 
and react to the benefit of the musi
cians, now, therefore.

BE IT RESOLVED, That the Inter
national Executive Board examine fur
ther into the situation and determine 
an equitable maximum of minutes ol 
music to be recorded in a specified 
time.

(Note: Many of the majors average 
from 1.11 to 2.30 per hour; indepen
dents up to 18 minutes per hour.)

RESOLUTION No. 40
LAW

WHEREAS, The complete physical 
control and possession of music track 
is allowed the employer of recording 
musicians, and

SPECIAL MEETING
page twenty-four)

WHEREAS, There have been in
stances of use of sound track in an 
unauthorized manner by persons having 
access to track libraries, and

WHEREAS, No effective method has 
been devised to curb the “pirating” for 
unauthorized use of sound track, now, 
therefore,

BE IT RESOLVED, That the Execu
tive Board endeavor to formulate a sys
tem of joint control o( all authorized 
track.

RESOLUTION No. 41 
LAW

WHEREAS, There are numerous 
unionized crafts involved in the han
dling, distribution and exhibition of the 
various forms of recorded music, and

WHEREAS, There is no means by 
which involved unionized craft can dis
tinguish between that material made 
under Federation-approved conditions 
and that which is not, and

WHEREAS, There is much recorded 
material handled by unionized crafts 
which is not made under union condi
tions. especially in the tape and record 
field, and

WHEREAS, Much recorded material 
which has been made under Federation- 
approved conditions is diverted to un- 
mthorized uses such as the complete 
sound-tracking of a considerable por
tion of 16-mm film with “pirated” track 
or track which is owned h; private indi
viduals which is made available to the 
16-mm companies and television, and

WHEREAS, It is a basic principle 
of trade unionism to handle and patron
ize only union-made products insofar a* 
possible, and

WHEREAS, A material gain Would 
accrue to the members of the A, F 
of M. through the refusal of unionized 
craft to handle or exhibit or lo assist 
in the exhibition of unauthorized ma
terials, now, therefore,

BE IT RESOLVED, That all master 
contracts with the employers of musi
cians provide for the affixing of an offi
cial seal or label upon every form of 
recorded material.

Resolution No. 52 is again considered. 
It is agreed that this resolution did not 
remedy the conditions complained of.

It is suggested that the Board explore 
the possibility of adjusting the matter 
hy invoking its powers under Article 1, 
Section 5P, which gives the Interna
tional Executive Board the right to ad
just price lists as between locals.

The request of Local 400, Hartford, 
Conn., for reopening of Case No. 492, 
1956-57, which is the claim of the 
Joseph Martonc Agency against member 
ferry Terris of Local 186 for commis
sions due and accruing.

On motion made and passed, it is de
cided to allow the commissions to De
cember 15, 1956, but no accruing com
missions thereafter The member is to 
be reinstated under conditions estab
lished by the Federation and the agent 
is to be advised of proper conduct in 
such cases.

Case No. 92, 1954-55, which is the 
claim of Percy Faith of Local 802, New 
York, N. Y.. against Harry Goodman 
and Hargood Concerts, Boston, Mass., 
for $4,750.00 salary due him and his 
orchestra. The claim was allowed by 
the Board and Local 9 of Boston, Mass., 
requests terms for liquidating this in
debtedness

INTERNATIONAL MUSICIAN
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The Board agrees to have the Secre
tary and Treasurer arrange terms for 
payment of the claim.

Case No. 665, 1955-56—The request 
of Local 9, Boston, Mass., that the bal
ance due on the National Initiation Fee 
imposed upon Joseph Mastercusio (Joey 
Masters) by the International Executive 
Board be held in abeyance.

On motion made and passed, it is 
decided to deny the request.

Case No. 1317, 1956-57, in which 
Kuby Newman of Local 9, Boston, 
Mass., was found guilty of violation of 
Article 23, Section 10 and Article 24, 
Section 4 of the Federation By-laws and 
fined $100.00 Member Newman re
quests a modification ol the penalty.

On motion made and passed, it is de
cided to modify the fine to read $100.00 
fine, payment of $75.00 to be held in 
abeyance.

Case No. 1155, 1956-57—The request 
of Stan Irwin, Director of Entertainment 
of the Hotel Sahara, Las Vegas, Nevada, 
for reconsideration of the claim allowed 
by the International Executive Board is 
now considered.

On motion made and passed, it is de
cided to reaffirm the decision on the 
ground that the performances called 
dress rehearsals were in fact matinees.

Case No. 1560, 1956-57—Claim ol Joe 
Shribman Agency against member Tony 
Pastor of Local 802, New York, N. Y., 
for $27,118.15 alleged monies due and 
counter-claim of member Tony Pastor 
against the Shribman Agency for $5,- 
658.61 alleged salary due plus all monies 
due from the Pastor Music Company for 
which an accounting is requested. The 
matter is thoroughly discussed and in
asmuch as the case is quite voluminous 
and entails a great deal of accounting 
and the contract provides that if there 
is any dispute or disagreement under 
the contract over which the Interna
tional Executive Board does not have 
jurisdiction or which it refuses to de
cide, it shall be settled by arbitration.

It is on motion made and passed, 
decided to permit the parties to refer 
the matter to arbitration.

Case No. 1108, 1956-57—Charges pre
ferred by Local 336, Burlington, N. J., 
against member Howard Lanin of Local 
77, Philadelphia, Pa. (Howard I.anin 
Management, Inc.) for alleged violation 
of Article 10, Section 7 of the Feder
ation By-laws in its jurisdiction. Inas
much as the charges were for booking 
music in an establishment on the Na
tional Unfair List, member Lanin is 
found guilty and the penalty for this 
violation is expulsion.

On motion made and passed, it is de
cided to expel member Lanin, who may 
then apply for reinstatement to member
ship in the Federation.

Case No. 1292, 1956-57—Charges pre
ferred by Local -124, Richmond, Calif., 
against member Doyle C. Cook of Local 
510, San Leandro, Calif., and Larry 
Murphy of Local 12, Sacramento, Calif., 
for violation of Article 10, Section 7 of 
the Federation By-laws. These charges 
are for having played an engagement in 
an establishment on the National Unfair 
List.

On motion made and passed, the 
members are found guilty of the charges 
and the mandatory penalty of the expul
sion is imposed. They may then apply 
for reinstatement.

Case No. 1161, 1956-57 — Claim of 
member Violetta Camillo of Local 406, 
Montreal, Canada, against the Riverside 
Hotel, Reno, Nevada, and Mert Wert

heimer, employer, lor $2,000.00 alleged 
salary due her and her Family Troupe 
due to breach of contract.

On motion made and passed, th? 
claim is allowed.

Case No. 983, 1956-57 — Claim of 
member Billy Ward (Roben Williams) 
of Local 802, New York, N. Y, against 
the Las Vegas Hacienda, Inc.. La-> 
Vegas, Nevada, for $1,500.00 alleged 
salary due him through breach of con
tract.

On motion made and passed, tho 
claim is allowed. Bob Dukoff's New

Case No. 1444, 1956-57 — Claim of 
member Al King (Hasan and his No
mads) of Local 274, Philadelphia, Pa., 
against Ed Prouse, employer, and Foit 
Pitts Bar and Grill, Atlantic City, N. J, 
for $1,858.00 alleged salary due through 
cancellation of contract.

On motion made and passed, the 
claim is allowed.

Case No. 1418, 1956-57 — Claim of 
member John Yalenezian of Local 802, 
New York, N. Y., against the South
ward Inn, Vero Beach, Fla., and Allen 
Rich, employer, for $1,141.00 alleged 
salary due and transportation monies 
due “The Players Quartet.”

On motion made and passed, the 
claim is allowed.

Chamber 
Mouthpiece^

Case No. 1465, 1956-57 — Claim ol 
member Lou Styles (Orabona) of Ixical 
47, Los Angeles, Calif., against the 
Royal Nevada Hotel, Las Vegas, Ne
vada, and Morey Friedman, employer, 
for $4,000.00 alleged salary due the 
Stylists due to breach of contract.

On motion made and passed, the 
claim is allowed unless the parties can 
mutually agree to an engagement at an
other date within a reasonable time.

A recess is declared at 1.30 P M. 
The Board reconvenes al 3:00 P. M. 
President Petrillo in the chair.

Case No. 237, 1957-58 — Appeal ol 
Stanley - Warner Management Corp., 
Philadelphia, Pa., from a decision of 
Local 77, Philadelphia, Pa., in direct
ing the sum of $717.50 be paid cover
ing one day’s additional salary due their 
members. The case is considered, and 
in view of the fact that the contract lie- 
tween the Stanley-Warner Management 
Corp, and Local 77 dated April 5, 1957, 
sets forth the conditions up to Labor 
Day, 1957, on motion made anti passed, 
the Board decided that the local cannot 
enforce any modification without the 
consent of Stanley-Warner Corp, until 
that date.

W H e a r a 
Dukoff Ou I nd 

V mouthpiece in 
w action. Listen 

to Ihe new Vic
tor Album SAX 

IN SATIN featur
ing Bob Dukoff.

The following resolution adopted by 
the membership of Local 369, Las 
Vegas, Nevada, is submitted by the Sec
retary of that local with a request that 
it be presented to the International 
Executive Board at its next meeting: 
MUSICIANS’ PROTECTIVE UNION

Local 369, A. F. of Si
Headquarters and Offices:

1611 Fremont St., Las Vegas, Nevada 
Phone 2096 P. O. Box 1445

July 5, 1957
WHEREAS, The American Feder

ation of Musicians is involved with 
$18,000,000 in lawsuits with certain 
members of other locals of the Feder
ation. pertaining to the Music Perform
ance Trust Funds, and

WHEREAS, The position of Ltcal 
369, Las Vegas, Nevada, should lie made 
perfectly clear for the lienefil of all, and

WHEREAS, The officers and it em
bers of Local 369 wish to go on record 
in support of the principle of the Music 
Performance Trust Funds and in oppo-

The unique flutings (patent pend
ing) in the chamber are the key 
to the brilliant performance of 
these new Dukoff Mouthpieces. 
They guide and control the flow 
of air to produce the distinctive 
Dukoff sound—and give your 
tone the “edge" you want for 
modern solo and section work. 
Try one on your horn and hear 
Ihe difference. Each Dukoff Mouth
piece is precision made of hard 
rubber and is personally tested, 
inspected, and approved by Bob 
Dukoff himself.

2*—short and medium close 
3*—short and medium open 
4*—medium short and open 
5*—medium long and open 
6*—medium long and very open 
(Also: BD, Dukoff'» personal facing 
for tenor sax, between ihe 5* and 6*)

Clarinet— 13.SO 
Alto Sax—1 S.SO 

Tenor Sax—17.50

At better mutic itorei everywhere 
Distributed Exclusively by 

Helmer 
ELKHART, INDIANA

GIVE TO CONQUER CANCER— 
AMERICAN CANCER SOCIETY



MUSIC FOR EVERYONE!
New Dance Band Specials!

Especially designed by Art Dedrick 
and other arrangers for school dance 
bands and variety shows.

Humb's STAGE BAND Series
Art Dedrich Arrangement»

... LULLABY OF BIRDLAND

... THE PREACHER

...JERSEY BOUNCE

.. .TUXEDO JUNCTION 

....YOU MADE ME LOVE YOU 
. ..A B C BOOGIE
.. IT'S THE TALK OF THE TOWN 
. AUTUMN LEAVES
... SLEEPYTOWN TRAIN

Other Arrangement»
... NIGHT TRAIN
....THE BUNNY HOP
...MR. ANTHONY'S BOOGIE 
...MUSKRAT RAMBLE
.. .THAT'S A PLENTY 
... SHORTY'S HORN 
....CHRISTMAS DANCE PARTY

Inc. Rudolph the Red Nosed Reindeer end 
I Heard tho Bella On Christmas Day.

Full Orchestration, $2 50 each. 
Hailing a new series of folios'

NORMAN GRANZ’
JAZZ AT THE PHILHARMONIC

Authentic solos exactly as recorded end 
featured by Americe's greatest jezz starsl

Edited by Quincy Jones

....PIANO SOLOS
Blues for tho Oldest Profession as recorded 
by Teddy Wilson, Blues in Bb as recorded 
by Art Tatum, Salute to Gamer as re
corded by Oscar Peterson, Blues as re
corded by Nat "King" Cole, Hallucinations 
os recorded by Bud Powell —.—$2.00 

... ALTO SAXOPHONE SOLOS 
Jens Blues os recorded by Johnny Hodges, 
Tour De Ferre os recorded by Sonny Strtt 
Bloemdide os recorded by Charlie Parker, 
Blues for Ihe Count-two versions—as re
corded by Bonny Carter and Willie Smith. 
Pieno accomp- included............ __ .........$2.00

....TRUMPET SOLOS
Trumpet Blues as recorded by Dizzy Gil
lespie and Roy Eldridge (two versions), 
J. A. T. P. Blues os recorded by Buck Cloy 
ton, Jhro at Six as recorded by Harry 
Edison, Jam Blues as recorded by Charlie 
Shavers. Piano accomp. included........$2.00

PIANO |

...THE JAZZ ACCOMPANIST
A coreful analysis of the flexible piano 
accompaniment of instrumentalists, singers 
and ad lib playing in today's jazz idiom. 
By Jimmy Jones, Sarah Vaughan's ac
companist............ ...........„..................—..$1.25

... GEORGE SHEARING 
"Conception" Solos

Includes Conception Good to the last

Garden. $1.25

....STAN KENTON 
Artistry Solos

FOR PIANO. Six dramatic jazz piano 
solo settings of greet Kenton tunes such es 
Artistry In Boogie, Artistry In Bolero, Col
laboration, etc.............. ...............................$1.2$

....STAN KENTON 
Cuban Fire

Unique, dynamic piano folio $1.2$

HAMMOND ORGAN

....FORTY FABULOUS HITS
40 top standard! such as Honeysuckle Rose 
East ef the Sun, It's the Talk of tha Town, 
Sweet Leilani, Under e Blanket of Blue. 
Who. the Organ Played et Twilight, Till 
Ihe End of Time, others. —— $2 59
Use As Order Blank
■ aa»e At your dealer or direct ea■ a■ 

HANSEN PUBLICATIONS, Ibc 
332 N. Miami Avenue, Miami 32, Flerida 
Sand music indicated above fo:
NafnOeeee .eeeeeeeeee eeeoeeeeeeeeeeeee ee.. lee.M.e eeeeeeeeeeeeee  eeeeeeae 

Address................
City A State.............................................™-™ 

sition to the efforts of certain members 
who are intent upon destroying this 
fund, therefore be it

RESOLVED, That Local 369 hereby 
goes on record as unanimously support
ing the stand of the Federation in this 
matter.

Signed by:
Jack Foy, President
Marvin Hamby, Vice-President 
Orion Sims, Secretary-Treasurer 
Roy Hamerslag, Business Agent 
Vic Hamann, Trustee 
Ernie Ross, Trustee 
Nick Russo, Trustee 
Ted Vesely, Trustee 
Myron Werner, Sergeant-at-Arms.

The representatives of the Motion 
Picture Industry again appear to discuss 
the use of motion pictures on television. 
The Board finds their proposals unac
ceptable. It is agreed to confer again 
with the representatives of the industry 
on Tuesday, August 6, 1957.

Reopening of Case No. 1585, 1956-57 
—Charges preferred by Local 278, 
South Bend, Ind„ against Ralph Wil
liams Music Service, Chicago, Ill., for 
alleged violation of Article 25, Section 3 
of the Federation By-laws.

On motion made and passed, it is de
cided to reconsider the case and refer 
the matter to President Petrillo.

Case No. 238, 1955-56 — Claim of 
member William (Billy) E Taylor of 
I.ocal 802, New York, N. Y„ against 
Jerry Newman, vice-president of Eso
teric Records, Inc., New York, N. Y„ 
for 150625 alleged salary due him and 
member Sal Salvadore, and counter
claim of Esoteric Records against mem
ber? William and Salvadore for $571.75.

The matter is explained and on mo
tion made and passed, it is decided to 
refer the entire situation to the Presi
dent.

Case No. 1468, 1956-57—Appeal of 
members Joel Charles and Marty Lahr 
of Local 77, Philadelphia, Pa., from an 
action of that local in ordering that the 
“Orchestra Leaders Forum” be dis 
banded. The Board denied the appeal 
and a request is made thal the matter 
lie reopened.

On motion made and passed, the 
Board reaffirms its former decision to 
deny the appeal.

President Eliot Daniel of Local 47, 
Los Angeles, Calif., and Al Knopf, vice- 
president of Local 802, New York City, 
appear to discuss various problems in 
connection with the radio, television 
and recording industries.

There is a thorough discussion of the 
situation with the members of the 
Board, and the representatives are ad
vised as to how to proceed in the cir
cumstances.

Other matters of interest to the Fed
eration are discussed.

The session adjourns at 8:15 P M.

425 Park Avenue 
New York, 22, N. Y. 
August 5, 1957

The session is called to order by Vice- 
President Bagley at 10:30 A. M.

All present except President Petrillo, 
excused.

Treasurer Clancy reports on the gen
eral financial situation of tbe Feder
ation. He calls attention to various situ
ations in connection with some locals 

which should be corrected. There is a 
general discussion of the matter.

Other affairs of the Federation are 
discussed.

A recess is declared at 1:30 until 3:00 
P. at which time the session re
sumes.

President Petrillo in the chair.

NOW PLAY OR SING 
YOUR FAVORITE SONGS 
WITH BACKGROUNDS BY 
JAZZDOM'S FINEST ALL- 
STAR RHYTHM SECTIONS

At the meeting of the International 
Executive Board held in Chicago on 
May 8, 1957, Guy Lombardo, the or
chestra leader, and Larry Barnett and 
Morris Scbrier of MCA appeared. Mr. 
Lombardo presented a proposal where
by, in order to stimulate the dance busi
ness, certain name bands would appear 
on film to be shown in dance halls. The 
proposal was laid over to this meeting 
of the Board. At this time Jules Stein 
and Larry Barnett of MCA appear to 
discuss this proposal and make further 
explanation of same.

The matter is thoroughly discussed 
and is laid over.

Here's Y our Catalog!
MMO Jazz Rhythm Records 

Complete W ith Music 
12 ips l ist Price 54.98

The following licensed booking agents 
appear: Joe Glaser, Associated Booking 
Corp.; Milton Krasny, General Artist 
Corp.; Nat Lefkowitz, Wm. Morris 
Agency, Inc.; Lawrence Barnett, Music 
Corp, of America; Jack Whittemore, 
Shaw Artists Corp.; Milton Shaw, Shaw 
Artists Corp.

They discuss with the Board matters 
in connection with the general business 
of Ihe Federation.

The matter of Treasurer Clancy’s re
port is again discussed; also the report 
of the finance committee which was 
adopted by the Convention wherein it 
was recommended that a survey of some 
type be made with recommendations 
submitted to the officers and Executive 
Board on how we may either lower our 
expenses or increase our income.

On motion made and passed, it is 
decided that the President appoint a 
committee to make the recommended 
survey. The President appoints the fol
lowing committee of five: Chairman, 
Harry Chanson, Chairman of the Fi
nance Committee; E. E. Stokes, Law 
Committee; Edward Ringius. Measures 
and Benefits Committee; Robert Sidell, 
Good and Welfare Committee; and Chet 
Arthur, Organization and Legislation 
Committee

The matter of the retainer and other 
compensation for Attorney Kaiser is 
now considered.

On motion made and passed, it is de
cided that the retainer be $25,000 per 
annum, beginning June 1, 1957, and 
that the matter of extra compensation 
be referred to the President.

The subject matter of Resolution No. 
52 is again discussed. This has to do 
with an inequality in scales between 
various locals in New England.

It is decided that any cause for com
plaint in this direction should be 
brought to the attention of the Presi
dent.

AIMfar Uy»« tacite« fl

o M3 VOCALIST

J9 ORGAN J10 PIANO JI I TROMBONI JI2 VIBES JI3 VKX.IN

4U4fer Mytta (esitea » J; 
ll

O 144 VOCALIST □ 147 DANCE

fl Ht CLASIHn/TENO* iAXSTaUMMT «O«M UK1HWIH
□ HO JU.TO SAX/BARITOM SAX T*
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There was a slight controversy be 
(ween Local 38, Larchmont, N. Y., and 
Local 802, New York, N. Y., in connec
tion with a member of Local 802 who 
resides in the jurisdiction of Local 38. 
The locals have come to an agreement 
regarding the handling of such a situ
ation and the agreement was submitted 
to the International Executive Board 
which approved of same.

The question of contributions by 
members of the Federation to COPE 
was called to the attention of the Board 
and indicated that Federation members’

Ordar by Record Ne and Instrument 

MUSIC MINUS ONE
719 Tenth Ave. Now York 19, N Y.

In Canada 
CANADIAN MUSIC SALES 

H Advance Reed Toronto, Ont., Caned« 

ARAGON ENTERPRISES, LTD.
«15 W Hastings St., Vancouver, B. C. Canada

INTERNATIONAL MUSICIAN



contributions are totally inadequate for 
the size of our organization.

In order to make up for this lack, it 
is on motion made and passed, decided 
to contribute the sum of $15,000 to 
COPE for educational purposes only.

On motion made and passed, the 
Board ratifies payment of the following

A letter is read from member Carl 
Hoffel calling attention to foreign ar
rangements which are played in this 
country by members of the Federation.

It is decided to refer the matter to 
the President.

The matter of the Live Music Asso
ciation in Wisconsin in connection with 
which two members appeared at the last 
meeting of the Board in Chicago is dis
cussed.

At the last meeting of the Board iu 
Denver, Colorado, representatives of the 
Ballroom Operators of America ap
peared and called to the attention of 
the Board various problems which they 
are compelled to contend with; one is 
the minimum number of men law in 
some locals. They also made various 
suggestions which they felt might im
prove their business as well as the em
ployment of musicians—one was to in
duce the school authorities to have 
dmcing taught in the schools and that 
this might be brought about at the be
hest of the respective locals.

The various items are discussed and 
it is decided to inform the locals as lo 
the manner in which they might be 
helpful in bringing about a greater in
terest in dancing.

bills:
Hugh S. Newton, Expenses ....$ 65.39
Walter M. Murdoch ..................  1,277.18
Roosevelt & Frei din. Expenses 656.76 
Van Arkel & Kaiser, Expenses 1,379.75 
Bod';in, Breslin & Luddy,

Expenses ............. 800.86
Donation ......................................... 500.00
Expenses re Delegate to Con

vention of the National Asso
ciation for the Advancement 
of Colored People in Detroit 240.00

Price, Waterhouse & Co. 5.700.00 
Expenses in connection with
President’s new office:

Rodgers & Associates......  91.45
It kin Bros., Furniture and

Equipment 218.10
Geo. A. Fuller Construc

tion Co................................ 3,580.20
Insurance 61.60
Miscellaneous : Card files, 

office supplies, painting, 
waxing, etc. 1.683.22

Hal Leyshon & Associates, 
Operating and Convention

Expenses, etc. ..................... 6,547.99

There is a discussion of the proposal 
made by member Rosario Mazzeo of the 
Boston Symphony Orchestra.

Action on the matter is deferred until 
the Board is in receipt of the proposal 
in writing.

The appeal of Meyer Davis from an 
action of Local 802, New York, N. Y.. 
laid over from the last meeting, and 
subsequent correspondence is discussed 
and the matter is laid over.

,rSounds 
SO 

great

CHET

ATKINS
ON

GUITAR
Uses thumb pick and four fingers 

for his own special ‘modern-country’ styling. 
Says Gretsch ‘sounds so great — plays so easy’.’ 

[’s just-released RCA Victor album, "Hi Fi in Focus" 
(LPM1577) spotlights his unusual styling

in such all-time hits as "Johnson Rag" and "Tara's Theme "

Plays "Chet Atkins Country Style" models 
built for him by Gret&ch... features shorter scale, extra 

thin neck... special gauge strings... built-in vibrato tailpiece.

PIANO TUNING PAYS
Learn this Independent Profession 

________ HOML________________

dr Tuning

★ Regulating

A Repairing

Piano tuning is a well paying, 
uncrowded profession. The num
ber of able tuner-technicians is 
at a serious low.

THE BRYANT 
ACTION MODEL

An actual size model of a piano 
action to make learning easy. 
Write for free booklet today!

Here is your op
portunity to com
bine your talents 
with your many 
contacts to en
hance your pro
fessional and fi
nancial standing.

Niles Bryant School, Dept. B3 
3731 Stockton Blvd.
Sacramento 20, California

Please tend me your free booklet 
"Piano Tuning Pays”

Name ...______________

Street............... ..... .. ........ ..................

City___________________________

State

NOVEMBER, 1957

Letter from O.R.LT. in Mexico con
cerning the formation of an Inter-Amer
ican Federation of Musicians is dis
cussed and the matter is laid over.

It is decided that the members of the 
International Executive Board will act 
as a screening committee for all resolu
tions introduced at our Conventions.

Other affairs of the Federation are 
discussed.

The session adjourns at 8:30 P. M.

425 Park Avenue 
New York 22, N. Y. 
August 6, 1957

The session is called to order by 
President Petrillo at 3:00 P. M.

All present.

The representatives of the motion 
picture industry appear. The proposals 
put forth by the industry are not ac
ceptable to the Board. The representa
tives of the industry retire.

There is a discussion regarding the 
additional services rendered by Attor
ney Gordon in connection with the liti
gation in California with members of 
Local 47.

On motion made and passed, it is de
cided to authorize a payment of $15,000 
for this purpose.

A recess is declared at 7:30 until 
9:00 P. M.

At which time there is an extended 
discussion of the motion picture situ
ation and the matter is left to the dis
cretion of the President as to the time 
of a future meeting.

Other matters of interest to the Fed
eration are discussed.

The meeting adjourns at 11:00 P. M.

Country or Jazz styling- 
play a Gretsch guitar... the top stars do. 

See your music dealer... write for FREE Gretsch 
guitar catalog... shows Chet’s own models and many others.

GRETSCH The FRED. GRETSCH Mfg. Co., Dept, im-117

60 Broadway, Brooklyn 11, N.Y.

Superb quality! Brilliant styling! Outstanding playing 
qualities! Try one at your music dealer's, today. There 
is a York Band Instrument just right for you.

BAND INSTRUMENTS
Free, illut'ralad brochure upon requerí.

CARI FISCHER MUSICAL INSTRUMENT CO., INC 
105 CAST 16*h ST NEW YORK 3. NEW YORK

Buffet it Ihe Woodwind chosen by over 85% of 
the world's great musicians. Evette & Schaeffer, 
mode by Buffet, is the world's finest medium 
priced Clarinet. See for yourself, at your music 
dealer's, today

CRAMPON
WOODWINDS

• SAXOPHONES • ALTO and BASS CLARINETS • 
OBOES • CORNETS • TRUMPETS 
BUFFET CRAMPON Anc. Evette I Schaeifor

105 E. 16* STREET. NEW YORK 3, NEW YORK

PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now I
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TOWNCRAFT CLOTHES

N C

0. DiBella 162 EAST 116lh STREET 
NEW YORK 29. N i.

Minn.—Presi- 
Nicollet Ave..

Secretary-Treasurer, Local 516, 
boro, Ill., at once.

Local 658, San Antonio, Texas (col
ored)—Secretary, Millard F. Ross, 123 
Bemis Drive.

11 
s 
P

MMf bodied 
Muaic WrWR« Papw. 
WiflHieMh ropoatod 28th St., Northport, Ala. 

8-8918.
Local 477, Mankato, 

dent, L C. Haskell, 238 
North Mankato, Minn.

c 
c

cal 511, Spartanburg, S. C., have merged 
and become one local on September 22, '

moit desired dance numbers, including one 
SPANISH and one IRISH collection.

Send for Free Catalog.

Easton, Pa., Local 379—William H. 
- Seibel.

IMPORTANT NOTICE
Locals 694, Greenville, S. C., and Lo-

TENOR BANDS ONLY
Ver.«til» erren»«m«nlt in «11 pofwlar 
tempos Distinctively phrased for tenor 
bends. Write today fer our listin».

PHOENIX MUSIC ARRANGING SERVICE
604 West McNeil $1. Phoenix, Arisen»

Italian Dance Albums 
for orchestra or small combo

SOLIDS PLAIDS
IN STOCK

Fine, full-bodied «Il-year-round gabardinas in »olid culet», nylon, 
rayon, dacron and qualify tartan plaid«. Fully lined, long-wear
ing, fully cte«so-re«i»lant COLOR-FAST — WILL NOT SHRINK — 
SMART, COOL, GOOD LOOKING. SATISFACTION GUARANTEED

DEATH ROLL
Aurora, Ill., Local 181—Harvey 

Juneau, Marie Browning.

&

The* Frati af--------- 

IMPROVISATION” 
A COMPREHENSIVE METHOD FOR All 
MUSICIANS, Student eolf-inslrurlion, 
Teacher»' text. Arrangers' and Com- 
peter»* reference book
COVERING — Chord tone», Non-chord 
ionet, Scalei, Rhythm, Tonality, Form, 
Style, and many other important tw 
latod tubitele

$5.00 COMPLETE (NO C.O.D.'»)

NEWELL STUDIO
BO5 Milwaukee Ave., Jonesville, Wi«.

Mailer D««Ucet- 
«e roe»', mokm «» 
*mIi»o numerr old»«'

LAKE SPECIALTY COMPANY 
1200 WEST 1JO* IT, CltVEUNO JO. OHIO

Heckel Baboon Reed* 
(Ready to play) $2 00 wh 3 tot $5 00 

(Alio Contra Bassoon Reeds) $2.50, 3 far $4.50.
Sant C. O. 0.

Balloon Crooks. (Naw discovered alloy.) 
Excellent raiponw anil Iona, $15.00 

WILLIAM O. ORUNER 
Formerly Philadelphia Orchestra

SHAWL COLLAR JACKETS made in our own factory

752 Broodway

Official Business compiled to date
CHANGES OF OFFICERS

Local 76, Seattle, Wash.—President, 
Alvin L. Schardt, 309 Cedar St., Seattle 
1, Wash. Phone: Eliot 0025.

Local 77, Philadelphia, Pa. — Presi
dent, Charles (Chic) Musumeci. 120 
North 18th St., Philadelphia 3, Pa. 
Phone: LOcust 7-1071.

Local 97, Lockport, N. Y.—Secretary, 
Eugene M. Allison, 294 Washington St.

Local 244, Glasgow, Mont. — Secre
tary, Dorothy M. Christiansen, 40 Second 
Ave., P. O. Box 411.

Local 365, Great Falls, Mont.—Secre
tary, Wm. D. Cane, P. O. Box 1454.

Local 435, Tuscaloosa, Ala. — Secre
tary, Rodney G. Grantham. Jr., 1700

CHANGES IN ADDRESSES 
OF OFFICERS

Local 68, Alliance, Ohio—Secretary, 
W. Bruce Ruff, 1344 Glamorgan.

Local 111, Canton-Massillon, Ohio— 
Secretary, Carl F. Shields, 318 Cleve
land Ave. N. W., Canton, Ohio. Phone: 
GL 4-7430.

Local 435, Tuscaloosa, Ala.—Presi
dent, Horace Sutcliffe, Jr., Route 1, Box 
254, Northport, Ala.

Local 620, Joplin, Mo. — Secretary, 
Paul E. Jensen, 2022 Virginia Ave.

CHANGE OF CONFERENCE 
OFFICER

International Upper Peninsula Con
ference of Musicians—President, Frank 
Corsi, 1111 West Ludington St., Iron 
Mountain, Michigan.

1957.
The merged locals will be known as 

Local 694, Greenville, S. C., and all 
correspondence which would normally 
be directed to Local 511 should be di
rected to Perry A. Hudson, Secretary, 
Local 694, at P. O. Box 2072, Green
ville, S. C.

WARNING
Members are notified that BILL 

HEATH i» representing himself as a 
member of the Federation, without fact.

He ha« approached several establish
ments soliciting work and attempting to 
borrow money on the grounds that he 
was an “out of work drummer.” He 
may also play trumpet.

He is about 5' 10” tall; weighs about 
180 lbs.; has light brown hair, thinning 
at the forehead and usually worn rather 
long in the back.

LEO CLUESMANN, 
Secretary, A. F of M.

WANTED TO LOCATE
Anyone knowing the whereabouts of 

Mrs. Thelma M. Fletcher, Serial No. 
328-22-8201, piano player; former Sec- 

. retary-Treasurer of Local 516, Hills
boro, Illinois, please notify William 
Herman Guile, President and acting

Battle Creek, Mich., Local 594—John 
Hollman.

Biddeford, Maine, Local 108—Vir
ginia (Babe) Sutherland.

Boston, Mass., Local 9—Ivan Wain
wright, Joseph Poretta, Murdoch J. 
Macdonald.

Bridgeport, Conn., Local 63—Harold 
W. Hartley.

Cincinnati, Ohio, Local 1 — Arthur 
Frentzel, John T. Stine, Edwin Schath, 
Robert R. Hill, George V. Ghilly.

Cleveland, Ohio, Local 4 — John B.
Rizzo.

Columbus, Ohio, Local 103—Joseph 
Masdea.

Denver, Colo., Local 20—Floyd Earl 
Botts, David Eisenberg.

Detroit, Mich., Local 5 — Alice N. 
Gorhain, George Hynz, Irvine F. Wilkie.

Fall River, Mass., Local 216—Frank 
J. Girard.

Gloversville, N. Y., Local 163—Carl 
S. Schnipp.

Honolulu, Hawaii, Local 677—Hugo 
Kortschak, Sr.

Indianapolis, Ind.. Local 3 — Guy 
Montani.

SOLID COLORS; rod, lime, »old, powder 
and cadet btom, prey, white, pint

TARTANS; reds, preens, maroons, etc. 
TUX PANTS -Cummerbund sets.

Corner Eighth St. Now York 3, N- Y 
GR ama rey 7-7853
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La Salle, 111., Local 307—Robert Bier
man.

Lewiston, Maine, Local 409—Lew L. 
Barrett.

Miami, Fia., Local 655—J. Roy Run
dell.

Milwaukee, Wis., Local 8 — Walter 
Lieb, Peter Markovich.

Montreal, Que., Can., Local 406 — 
Tony Amor, Joseph Mastrocola, Jerry 
Collins.

Newark, N. J., Local 16—Jos. Beilina, 
John Leick, Jr.

New Haven, Conn., Local 234—Veno 
Falkner, Charlie Coleman, Roy J. Ward, 
Sr.

Norfolk, Va., Local 125—Vincent Fer- 
lazzo.

Norwood, Mass., Local 343—Leslie 
Frost ( Honorary Member).

Omaha, Neb., Local 558—William V. 
Countee.

Philadelphia, Pa., Local 77—Romeo 
Celia.

Philadelphia. Pa., Local 274—Robert 
E (Bobby) Lee. Raymond Lee, Neil 
(Skeets) Meyers.

Pittsburgh, Pa., Local 60 — Arthur 
James Benton, Francis B Dellert.

St. Paul, Minn., Local 30—John Ro
denkirchen, Joe Porretta.

Toronto, Ont., Canada, Local 149 — 
R. Stanley Maynard.

Washington, D. C., Local 161—Chas. 
R. Bates.

Wheeling, W. Va., Local 142—Nicho
las H. Von Berg.

New York, N. Y., Local 802 — Emil 
Bortz, Harry A. Baierlein, Michael Bat
tista, Abraham Margolin, John S. Leick, 
Jr., Hugo Kortschak, Solomon Kay, Mi
lan Smolen, J. Wesley Johnson, Joe T. 
Park, Jr., Thomas W. Johnson, Dr. 
Igon Treulich, Nicholas Mulieri, Robert 
G. Stiles, William E. Sten.

PLACED ON NATIONAL 
DEFAULTERS LIST

The following are in default of pay
ment to members of the American Fed
eration of Musicians either severally or 
jointly:

Brooks, Bernest, Enterprise, Alabama, 
$180.50.

Franges, George, San Francisco, Calif.. 
$2,916.00.

Alibi Club, The, and Elizabeth Straile, 
employer, Palm Beach, Fla., $326.00.

Southward Inn, The, and Allen W. 
Rich, Vero Beach, Fla., $1,047.24.

Higham, John, Quincy, 111., $335.00.
Hicks, Dobbie, Gary, Indiana, $300:00.
Williams, Fred, Monroe, La. (also Ba

ton Rouge, La.), $367.00.
Lauscher. Robert (Red), Escanaba.

Michigan, $225.59.
Las Vegas Hacienda, Inc., Las Vegas, 

Nev., $1,500.00.
Fort Pitts Bar and Grill, and Ed 

Prouse, Atlantic City, N. J., $1,858.00.
Club Sahara, Inc., and Alfred Cassili- 

ano, employer, Lyndhurst, N. J.. $185.
J & S Restaurant, Massena, N. Y„ 

$1.570.00.
Mitchell, W. J„ Durham, N. C., $670.
Holtz, Walter W„ Canton, Ohio, $692.
Chatterbox Musical Bar, and John 

Ballard, Cleveland, Ohio, $3,425.00.
Black Magic, and Sam Amato and 

Robert Whitfield, employers. Honolulu, 
Hawaii, $1,138.51.
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SYMPHONY AND OPERA
(Continued from page fourteen) 

during the Florence Festival Orchestra's con
cert at Carnegie Hall, New York. October 13. 
... At their October 17 concert the Cleve
land Orchestra conducted by George Szell pre
sented Toccata, Op. 68, by Paul Creston in its 
premiere performance.

The San Francisco Symphony 
SCHEDULES has shifted its Saturday eve

ning concerts to during-the- 
week performances: Wednesday and Thursday 
evenings and Friday afternoons. The reason 
given for the change is the trend of the popu
lation toward the suburbs and the long week
end . . . Thomas Scherman, conductor of the 
Little Orchestra Society of New York, an
nounces thal the orchestra is having this 
season, instead of a single series of eight con
certs, two shorter subscription series of four 
concerts each . . . The Houston Symphony has 
expanded its subscription series from twenty 
to twenty-four concerts and is presenting iden
tical programs with the same conductors and 
soloists on twelve Monday and twelve Tues
day evenings . . . The Chicago Symphony Or
chestra’s season includes twenty-eight pairs of 
identical programs on Thursday evenings at 
8:15 and Friday afternoons at 2:00. and 
twelve Tuesday afternoon concerts at 2:00 . . . 
The National Symphony is presenting fifteen 
pairs of concerts in two series, one on Tues
day nights, one on Wednesdays, with the same 
musical programs offered in both. In addition 
there is a matinee series of six concerts . . . 
The New York Philharmonic subscription 
series are presented on Thursday evenings, 
Friday afternoons, Sunday afternoons and 
Saturday nights . . . The San Francisco Sym
phony schedules eighteen concerts for Wednes
day evening, eighteen Thursday evening, 
eighteen Friday afternoon and four (pops) 
Saturday evening. There will be four out-of- 
town concerts: at Sacramento, Stanford, Anti
och and San Leandro . . . The Boston Sym
phony, in this, its seventy-seventh season, an
nounces twenty-four pairs of Friday afternoon 
and Saturday evening concerts and nine Tues
day evening, eighteen Thursday evening, 
performances, it will give concert series in 
Cambridge, Providence, New York City. 
Brooklyn, New York, and other cities . . . The 
National Symphony of Washington, D. C., pre
sents fifteen pairs of Tuesday and Wednesday 
concerts in its regular Constitution Hall series.

Rafael Druian was violin solo- 
SOLO1STS ist with the Chicago Symphony 

at the opening concert of the 
Saturday evening series October 26. conducted 
by Samuel Antek ... At the November 23-24 
concerts of the Indianapolis Symphony, con
ducted by Izler Solomon, Gregor Piatigorsky 
will be cello soloist . . . Nathan Milstein will 
play Dvorak’s Violin Concerto at the Novem
ber 20 concert of the Hartford (Connecticut) 
Symphony, conducted by Fritz Mahler . . . 
Joseph Fuchs will be the featured artist in the 
Beethoven Violin Concerto with the Cedar 
Rapids Symphony under Henry Denecke No
vember 18 .. . Yehudi Menuhin w ill be violin 
soloist with the Corpus Christi Symphony, 
conducted by Jacques Singer, on November 
18 . . . Arthur Polson, violinist, will be guest 
with the Vancouver Symphony at the concert 
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of November 17. Irwin Hoffman is the orches
tra’s conductor . . . Pierre Fournier will be 
cello soloist with the Buffalo Philharmonic at 
its December 1 concert and Clifford Curzon, 
pianist, al the December 2 concert. Josef 
Krips will conduct both concerts . . . Joseph 
Szigeti and Amparo Iturbi will be guests with 
the Inglewood (California) Symphony this 
season. Also a concert featuring Liebermann’s 
Concerto for Jazz and Orchestra will have Les 
Brown and his band on the podium . . . Eu
gene Istomin will be piano soloist with the 
Cincinnati Symphony November 22 and 23. 
. . . On November 26, Robert Goldsand will 
play the Kabalevsky G minor Piano Concerto 
with the National Orchestral Association 
(New York City) under Leon Barzin.

Edward Druzinsky, former 
NEW PLAYERS first harpist with the De

troit Symphony, is the 
new first harpist of the Chicago Symphony 
this season. Druzinsky replaced Joseph Vito, 
long-time member of the Chicago Symphony, 
who resigned at the end of the past season.

"make mine MAGlTATOlfE ...

... says world's accordion champion Johnny La Radula

JOHNNY LA PAOULA, winner of the World's Championship, 1956, ie rapidly becoming 
the stsr of the professional world. Johnny, who hat already appeared and won an 
Arthur Godfrey’s Tslent Scout spot snd s guest appearance on the Lawrence Welk 
show, can now be seen and heard on CBS, Channel 2, for Panorama Pacific.

Johnny’s fast rise to stardom is due not only to hit fine artistry, but also because 
he is never satisfied with less than perfection in both his performance and his 
Equipment

Johnny is using the Magnatens Custom 280 accordion amplifier with the patented 
Vastness snd Vibrato which creates the ell new "Double V" Sound. Johnny seys: 
"My thanks to Magnstone for giving the accordion a whole new combination of 
sounds besides faithfully reproducing and enhancing the natural tone quality of tho

for free catalog write:

MAGNA ELECTRONICS CO.
DEPT. 100 
INGLEWOOD, CALIFORNIA

instrument.”

Donald Peck, former first flute of the Kansas 
City Symphony, joined the Chicago Symphony 
as assistant first flute, replacing Walfrid Ku- 
jala who moves to the piccolo position left 
vacant by the death of Ben Gaskins. George 
Bekefi of Cleveland joined the orchestra’s 
cello section to fill the vacancy created by the 
retirement ol Theodore Ratzer. John Swal
low of New York City will be orchestra’s 
assistant first trombone.

A Chicago Symphony Com- 
CHORUSES munity Chorus, sponsored by 

the Chicago Orchestra Associa
tion, is being organized and trained by Mar
garet Hillis . . . The Howard University 
Choir will be the vocal group for the National 
Symphonj Orchestra’s presentation of Carl 
Orff’s Tht Triumph of Aphrodite on Novem
ber 26 and 27 in Washington, D. C. Warner 
Lawson will conduct . . . Edwin McArthur 
has been selected as the conductor of the new- 
symphonic chorus of the National Institute 
for Music, Inc., recently created by the 
United States Brewers Foundation.



DRUMS Official Proceedings

Calls his Gretsch Broadkaster drums “finest I ever 
owned ... terrific looking too.” Own set finished in 
Gretsch “Peacock Sparkle."

BOBBY

MORRIS

Featured soloist 
with Louis Primu 
orchestra... shares 
spotlight with his Gretsch 
Broadkaster drums.
Known for interesting and 
creative solo work... the most 
from “that great Gretsch sound” 
with Louis Bellsun two 'mu drum set-up.

See and try Gretsch tlrumn at your dealer’s... sets for all playing 
requirements; accessories illustrated in FREE Gretsch drum catalog. 
Write for your copy.

GRETSCH Th« FRED. GRETSCH Mfg. Co., Oapl. IM-117
80 Broadway, Brooklyn 'll, N.Y.

IMPOKTAXT FOB BRIMMERM
COORDINATED INDEPENDENCE

MAX ROACH SAYS:------------------------------- 
"Jim teach*« tha drummer 1» play ALL 
Rgurei with tha left hand and ham 
dnim while Ihe right hand beept 
rhythm or the cymbal."

DOH LAMOND SAYS:---------------------------- 
"CHAPIN'S method give* Ihe lek 
hand control and ffneaae equal te Ihe 
tight. Playing different rhythm, at the 
Mme lime become, eaty 1

"Advanced Techniques for the Modern Drummer "
A complete method ol pregremive eaerriMt te develop independent canlrol ef handt and 
feet againrl the cymbal rhythm Pon. aid in U S....................... ....................................... S2J0

Send chock or money Older
JAMES F. CHAPIN 50 Morningside Drive * New York 25. N. Y.

BAXCE BANES______________________
HERE IS THE ANSWER TO YOUR ARRANGING PROBLEMS - A COMPLETELY NEW 

IDEA IN OBTAINING INTERESTING. DANCEABLE ARRANGEMENTS SCORED FOR ANY 
INSTRUMENTATION INCLUDING STRINGS. Foe an introductory .arrangement send only 
JI 00 rath chock or M.O Please list full wntiumenfatwi’

Aho Modem Jou and Latin-American originate for large groups — Tenor Band specials 
Individual arrangements ond other manical material written le ardor- for free information 
and price lists write:

METRO ARRANGEMENTS
P. O BOX 471 TIMES SQUARE STATION NEW YORK M. M Y.

Supplying over 350 orcheatra* throughout tha United States and Canada

£5a$hJai NOVELTIES
Specially Arranged for

BIXIELANB BAWDS •|.»a
A SMALL COMBO* «e«.

RASS STRINGS

0

GUT 
__ ea. J1» 
___ ea. 1.75 
.—.eo. ».10

OUT WOUND

RED FOX ARRANGEMENTS 
1013 N. Alexandria, Hollywood 37, Calif.

TRY a few SEE YOURSELF.
Please add 25c for p. p. and ins.

KEENE MUSICAL STRING CO. 
1307 144th St. Whitestone 57, L. I., N. Y.

OF THE SIXTIETH ANNUAL CONVENTION OF THE 

AMERICAN FEDERATION OF MUSICIANS

(Continued from the October issue)

SECRETARY’S REPORT 
COMMITTEE

To the Officers and Delegates of 
the Sixtieth Annual Convention 
of the American Federation of 
Musicians, meeting In Denver, 
Colorado, June 12. 1957:
The report of the Secretary is 

concise and exhibits the excellent 
manner in which the Secretary and 
his staff have conducted the ad
ministration of the American Fed
eration of Musicians for the past 
year.

As reported nt the ond of the fis
cal year, March 31, 1957: The mem
bership ot the American Federation 
of Musicians numbers 259,461, this 
is an increase of 2,610 members over 
the preceding year, 7,942 members 
are reported in the armed forces 
of tho United States and Canada. 
These members belong to 688 locals 
which are in good standing. (Five 
local charters were cancelled dur
ing the past year.)

The Secretary s office collected 
claims amounting to the sum of 
$263,227.07, this figure is exclusive 
of $14,818.91 in claims which were 
paid to claimants by respondents, 
and fines of $23,373.62 which were
collected and turned over to 
Treasurer’s office.

The Secretary advises that 
International Executive Board

tbo

the 
met

several times during the year, with 
concerted effort given to the repeal 
of the 20% amusement tax. During 
the year, 1,985 cases were submit
ted to the Secretary’s office, of 
this number, the Board decided 
1,423, or approximately 30 cases per 
week, and 562 cases were pending 
at the end of the year.

A brief discussion was given 
■ as to the procedure followed * to 
protect musicians when establish
ments on the Defaulters List change
ownership.

Secretary 
locals of the 
of Musicians

Cluesmann cautions 
American Federation 
that they should con-

duct their affairs in strict con
formity with local constitutions 
and by-laws, to prevent certain 
problems that might arise from 
disgruntled employers or their own 
members.

Local secretaries were compli
mented by Mr. Cluesmann, for the 
manner in which the Defaulters 
and Unfair Lists have been re
duced, but adds that further analy- 
zation should be made by all, to 
further cut the list.

The Secretary requests that all 
locals promptly advance to his 
office the change of officers, names, 
and addresses of same, in order to 
prevent the list of locals from be
coming obsolete before it is printed.

We, therefore, the undersigned, 
Committee on the Secretary’s Re
port wish to express our opinion 
that Secretary Cluesmann should 
be congratulated for the efficient 
service that has been exhibited by 
him in the past year as Secretary 
of the American Federation of Mu
sicians and moves adoption of this 
report. .

KENNETH E PLUMMER, 
Chairman, Local 20.

LARRY PHILLIPS,

WENDELL BROWN, 
Local 

ROBERT M. BOWMAN.
Local 

CHESTER W. RAMAGE, 
Local 

MARSHALL ROTELLA,

VIRGIL PHILLIPS, 
Local

34.

36

70.

76.

123.

150.
MRS CRYSTAL O. PRINTY,

Local 
OSCAR J. WALEN.

Local 
ADOLPH F. COIMBRA, 
JOHN A. COLE, “ 

Local
JOSEPH CARRAFIELLO, 

Local
JOHN W GRIFFIN, 

Local 
LEWIS F. HORNER, 

Local
MILO BRIGGS.

J. M. FRANK,
Local

JAMES C. MORGAN,°CUl 

Local 
CLEMON E JACKSON, 

Local 
J. L BOUDREAUX, 

Local
E. J. SMITH,

HARRY BLISS,
Local

Local
ALEX J. DEMCIE,

JAMES McQUOWN, 
Local

162

204.

214.

215.

248.

372.

373.

381.

464.

507.

535.

538.

546.

625.

633.

777.
The report of the committee Is 

adopted.
The 

mittee

The 
Report 
Reed.

chairman thanks the com-

Committee on President’s 
reports through Chairman

PRESIDENT’S REPORT
To the Delegates of the Sixtieth 

Annual Convention of the Amer
ican Federation of Musicians at 
Denver, Colorado, June, 1957: 
President Petrillo’s report indi

cated that this past year has been 
exceptionally busy and that the 
printed portion would be kept to an 
absolute minimum because many 
important matters would be given 
lo the Convention delegates ver
bally. These will be summarized in 
the official proceedings and should 
be carefully reviewed.

Action on resolutions referred to 
his office show his usual good judg
ment. His article on “Don’t Musi
cians Have a Right to Live?” should 
be read and digested by every dele
gate, as it contains in three pages 
the entire history of our technologi
cal problems

The recommendations of tho 
A.LF-C.I O. Committee on Ethical 
Practices clearly states the policies 
to be strictly followed by affiliates 
wishing to retain their good stand
ing,

Total income to musicians for all 
types of recording, from phono

INTERNATIONAL MUSICIAN

AU



BAND 
JACKETS 

factory priced!

-18.50
Large supply of stock for 
immediate delivery 

★ Choice of patch or plain 
pockets

* ADDITIONAL DIS
COUNTS FOR GROUPS 

★ Satisfaction guaranteed
Sizes 34-48 shorts, regulars, longs. 
Wide selection of popular plaids. 
Send for free sample materials.

ALSO SOLID COLORS 
WITH BLACK SHAWL 17 CA 
ONLY.......................... 1 *

Latest Blaser Stripes . . Only 18 50 
WAtkins 9-7575

2BraiUi?iijlj
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RHYTHM-MASTER
e Easy to Play With Your Own Instn man» 
• Wonderful New Musical Effects 
e Operated by too» for Easy Operat>oi> 
e Terrific for Latin, Other Rhythms

oFFEa-roB-NRyY Rhythm - Master by Clayton 
•33.00 42-12 27th St., L. I. C„ N. Y.

El II (IF I? Ih* emaamal» dit- MH Hi DUSKS'

Contains original material.

dies, Monologues, Dialogues. 
Special offer of 7 different 
issues and booklet of comic

material, $4.
EMCEE, Desk IS 

graph records to TV films and mo
tion picture sound tracks, reached 
an all-time high during 1956, al
though the major portion went to 
members in only a tew production 
centers. As you know, this is the 
source of contributions to the Music 
Performance Trust Funds of the 
recording industries.

One of the most comprehensive 
programs undertaken since the last 
Convention was the concerted fight 
for relief from the discriminatory 
20% Cabaret Tax, culminating in a 
powerful presentation to the sub
committee of the House Ways and 
Means Committee. Under the able 
chairmanship of Executive Officer 
Herman D. Kenin and the experi
enced supervision of Hal Leyshon, 
director of your Public Relations 
Department for the past eight 
years, sympathetic consideration 
was given to our problems. It is 
reasonable to suppose that some re
lief is in sight at this session of the 
Congress. In addition, the Public 
Relations Department prepared a 
factual reply to the venomous maga
zine article circulated against the 
Federation and President Petrillo. 
Nation-wide publicity wees accorded 
our participation in President 
Eisenhower’s inauguration, includ
ing the A. F. of M. float in the in
augural parade which wees seen on 
television by an estimated 24 mil
lion people. Of special interest is a 
recently re-edited motion picture 
version of your President’s appear
ance before Congressional commit
tees in defense of policies support
ing live music. Copies of this 30- 
minute film are now available to 
locals upon request. It is also pleas
ing to note that press coverage of 
this Convention has been generous, 
factual and fair, both locally and 
nationally.

The past year has been a busy 
one indeed for President Petrillo, 
and the following phrase appears 
appropriate: “These are the times 
that try men’s souls!" It was 
Thomas Paine, often termed the 
Father of American Independence, 
who wrote these prophetic lines in 
bis pamphlet “The Crisis.” During 
the past seventeen years your Presi
dent has been confronted with many 
a crisis and most of them have be
come opportunities for progress and 
greater achievements as a result of 
his many years of experience, which 
goes hand in hand with leadership.

Experience is a fine teacher al
though often it gives the test first 
and later explains the lesson! Lead
ership is a combination of experi
ence, ability and a willingness to 
accept responsibility. It includes 
the knack of getting along with 
people and keeping an open mind 
that remains clear under tremen
dous stress.

Your committee feels that your 
President, James C. Petrillo, has 
admirably displayed all of these 
essential qualifications. He has 
often told you of his lack of school 
education, nevertheless self-educa
tion is a great help in learning the 
hard way how so many important 
questions happen to have so many 
contradictory answers. Jimmy Pe
trillo is the type of man who has 
learned to handle difficult situa
tions, not from theoretical study but 
by practical and personal experi
ence.

For nearly forty years Article 1, 
Section I has remained in our By
laws without being abused. No 
greater appreciation could be 
shown, following his unanimous re
election, than your insistence that 

this absolute authority to handle 
emergencies remain unchanged. In 
spite of his indication that he would 
like to have this provision deleted, 
your overwhelming vote reiterated 
the confidence you have reposed 
during the past seventeen years of 
his presidency.

We should count the blessings 
that have materialized under his 
unexcelled leadership and have 
faith that our current difficulties, 
through his experienced guidance, 
may become another opportunity 
for nobler deeds and greater 
achievements.
HARRY L. REED, 

Chairman, Local 689.
GLEN HANCOCK,

Local 32. 
DARWIN ALLEN,

Local 37. 
ROCCO LOGOZZO,

Local 55. 
VINCENT E. SKILLMAN,

Local 71. 
JERRY ALBRIGHT,

Local 72. 
ROBERT HATCH,

Local 87. 
THURMAN FROCK,

Local 90.
W. D..KUHN,

Local 121.
R. BLUMBERG,

Local 136. 
MICHAEL LAPCHAK,

Local 139.
B. E. KIBLER,

Local 154. 
MELVIN VON ROSENVINGE,

Local 155. 
LEE LOGAN.

Local 167. 
MRS. WINIFRED N. HULTGREN, 

Local 184.
GENE CROUSE,

Local 278. 
FRANCIS R. FAIN.

Local 285. 
LOUIS J. SCOTT,

Local 298. 
JAMES R BACOTE,

Local 335. 
LEN MAYFAIR,

Local 484. 
JOSEPH DESIMONE.

Local 630. 
ERNEST L. HOFFMAN,

Local 771. 
HENRY H. JOSEPH.

Local 809.
The report of the committee on 

the President’s report is adopted.

President Petrillo In the chair.

The Committee on Location re
ports through Chairman Cohan. 
To the Officers and Delegates of the

Sixtieth Convention:
The Location Committee hereby 

recommends to the Convention that 
for next year (1958) we meet in the 
City of Brotherly Love, Philadel
phia, Pa. This invitation was ex
tended to us by the delegates of 
Local 77, and Local 274, Philadel
phia, Pa.

For the year 1959 the committee 
had recommended, in Atlantic City 
last year, that Local 76, Seattle, 
Wash., be given the honor of hold
ing the Convention

For 1960, Pittsburgh, Pa., Local 
60, had been chosen, but the new 
auditorium caunot be completed for 
several years, which left 1960 open. 
Again, on contacting the delegates 
of Local 802 we were gratified to 
learn that they would gladly accept 
the Convention for 1960.

We again received a bid from our 
old friend Harry Chanson for the 
Convention to be held in Santa

IDEAL FOR 
CHRISTMAS 
GIVINGI

CUMMERBUND
Cl 2 TIES
3 IN 1

COLOR COMBINATION:
Maroon G Black 

Black & Blue
Maroon 6 Blue

SATIN A GRO-GRAIN
SMALL _ _ _

SIZES »A70
Pt. - SEND MONEY WITH ORDER 

MONEY REFUNDED IE NOT SATISFIED

rill) Iruih
79 FIFTH AVE NEW YORK 11 N Y

MUSICIANS!!
3£mas (Bitt

Here at lai! Hard to gat accurate re
production* of instrument* on cuff 
linki and fie bar Beautiful Mother of 
Pearl and Black trimmed with silver.

$7.50
Complete set, including tex end postege. 

Money beck guarantee.
FRENCH HORN DRUMS OANJO
ACCORDION TRUMPET G CLEF
SAX PIANO HARP VIOLIN

Sorry, No C. O. D.'s 

WICKLUND GIFTS 
42 Mortens Ave., Valley Stream, N. Y.

MUSICIANS 
LAMP

Hand-painted, kiln 
flrod raised notai 
light up in different 
colors . . . reeding 
»Hmm t»..l Hem. -
Value! $12.98 post

paid. CHECK OR
MONEY ORDER.

Height: 24% inches.
LIGHTS TOP AND 

BOTTOM AND INDI
VIDUALLY. FITS ANY 
ROOM EXCLUSIVE!

REGAL PRODUCTS
9201 AVENUE B

BROOKLYN M, IA Y.
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AT LASTCIMERA
Trombone Solo
Records

269

V. E. DEAN,

R. J. FRISH,

CORNET SOLO
105

122
MICHAEL C. TOMASULO,

151

180.

197.
MRS. ETHEL BLOSE BARR,

277.

201

337.

444.

163

516

GUAMLocal 652.
R 1Y TANAKA.

677

770

Eddie Alkire Publications

MORONG

fore the A.

(Ontario County)

Tho principle of a 
upon years of faith-

Plan for National

1 tumbona Concerto, 3 
menta —J Cimere

a Retirement
Officers, and

WHEREAS, 
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The Committee on Finance re
ports through Chairman Chanson.

TÄ Souaa'i Voice announcing the 
playing of hie State and Stripes 
with hit Bond

Barbara, Calif., and again we hold 
this request for future consider
ation.

For 1961 the city of Reno, Nev
ada, Local 368, delegates has re
quested consideration. This will be 
taken at a later date.

MRS. BLANCHE 
MATTHEWS,

He extended the greetings ot his 
organization and said, “We should 
draw closer together. We need the 
actor, the technician, the stage em-PHOTOSCRIPT, J M. Patriar 

n Shoa* Halifax. N. S., Canada

ployee to work together so that the 
employer will realize that the em
ployees will utand together.”

He *pointed out that none of our 
unions have anything to fear from 
any Congressional committees, as 
our activities are an open book. He 
pointed out that if all three organi
zations continued to work together 
it can not help but be for the bet
terment of all the members.

Mr. Walsh’s address was greeted 
with applause.

President Petrillo thanks Presi
dent Walsh for his remarks and 
stated, “We will work together.”

■ President Petrillo now introduces 
Richard H. Walsh, president of the 
International Association of Theat
rical Stage Employes. President 
Walsh mentioned that the problems 
of the I.A.T.S.E. and the A. F of M. 
are similar and warrant mutual co
operation. He mentioned that the 
two organizations had somewhat 
drifted apart through petty misun
derstandings, and that in order to 
straighten out the situation he had 
Invited President Petrillo to address 
his Convention last year. President 
Petrillo found it impossible to ac
cept, but invited him to appear be

NEW 11 - DIFFERENT ! I

Delegate Plummer, who is Presi
dent of Local 20, Denver, Colorado, 
is given the floor. Ho calls Delegate 
E. E Stokes of Local 65, Houston, 
Texas, to the platform and an
nounces that Delegate Stokes had 
joined the Denver local just fifty 
years ago, while located in that city, 
and presents him with a gold life 
membership card in the Denver 
local.

Delegate Stokes acknowledges the 
compliment.
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CHICAGO 40, ILLINOIS 
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major, minor, 7th, dim., and aug., chords 
and their inversions (207 chords). Price $1.00

Order from your dealer or write

DEK-A-MUSIC COMPANY
1102 $ 31st Ave. (Dept. IM), Bellwood, III. 
*App hy Hie Chicago Board of Education
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SUPER-LIP

Discussed by Delegates Morris, 
Local 6; Kennedy, Local 6; Ekdall, 
Local 581; Chairman Cohan, and 
Executive Officer Murdoch.

The committee report is adopted.

Local ' 
HERBERT MacPHERSON,

Local 
PHILIP H. YOUNG, 

Local

ful service is a cardinal union prin
ciple, and

WHEREAS, Most local unions 
are not in a position to independ
ently institute such a plan, and

WHEREAS, The American Fed
eration of Musicians could not func
tion as an integrated unit without 
the untiring efforts of the local 
union officers, therefore,

BE IT RESOLVED, That the In
ternational President shall make 
a study of this situation with the 
view of providing local union offi
cers with a monthly pension based 
on au annual lump sum contribu
tion, independent of salary, but reg
ulated by the number of years of 
-ervice, and

BE IT FURTHER RESOLVED, 
That a report of this study, to
gether with a workable plan, bt 
submitted to the 61st Annual Con
vention for adoption.

The committee report is to refer 
the Resolution to the International 
Treasurer’s office.

The report of the committee is 
adopted.

Local 
ROY E SMITH.

Local 
RAYMOND P. BROCK,

Local 
S. L. HORNBUCKLE,

Local 
MARK PIERCE,

Local 
WM. HERMON GUILE,

Local
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REPORT OF FINANCE 
COMMITTEE

To the Officers und Delegates of 
the American Federation of Musi
cians Sixtieth Convention
Your Finance Committee, after 

meeting with Treasurer Clancy and 
his staff and after examining the 
detailed audit of the Federation 
finances as made by Price, Water
house it Co., wish to present the 
following report for consideration 
by the delegates assembled:

1. The net decrease or loss for 
the fiscal year 1955-56 was $88,774.

2. The net decrease or loss for 
the fiscal year 1956-57 was $110,161.

In effect this means we have lost 
close to $200,000 in the last two 
years in the net worth of the Fed
eration.

Even though there have been ex
tenuating circumstances such as the 
20% Tax Relief Committee, Local 
47 controversy, etc., it is the feeling 
of the committee that we should be 
in a position financially to meet this 
type of problem or any other emer
gency without gradually depleting 
our treasury.

These are supposed to be good 
times. Times when our Treasury 
should bo Increasing and not de
creasing.

We are of the opinion that a sur
vey of some type should be made, 
with recommendations submitted to

RESOLUTION No. 67
FINANCE 

WHEREAS, Thore is in existence
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NOVEMBER, 1957

the officers and Executive Board on 
how we may either lower our ex
penses or increase our income.

We wish to thank Secretary 
Cluesmann and his staff and Execu
tive Officer Murdock for appearing 
before our committee, and we wish 
to recommend to Secretary Clues
mann a trial period of non-dupli- 
cation as discussed with him re
garding the “Official Proceedings.”

We also wish to thank Treasurer 
Clancy and his staff for appearing 
before the committee, and we wish 
to commend him for the savings he 
has instituted and the additional 
income, through more diversified 
investments, he is bringing to the 
Federation.

Respectfully submitted,
FINANCE COMMITTEE.

HARRY CHANSON,
Chairman, Local 308.

ARTHUR BOWEN,
Local 1.

DAVID HOLZMAN,
Local 35.

JOHN H. McCLURE,
Local 63.

CARL S. DISPENZA,
Local 108.

C. L. SNEED,
Local 148.

RUSS R. PRINTY,
Local 162. 

CLYDE HARTUNG,
Local 188.

ROBERT C. CANUTE,
Local 228. 

RAY MANN,
Local 240. 

MATT CALLEN,
Local 269. 

DONALD TEPPER,
Local 372.

JAMES W. WHITTAKER, 
Local 375.

WALTER B. TIMERMAN,
Local 387.

JOSEPH FRIEDMAN,
Local 402.

CHARLES L. C. HATCH,
Local 427.

HENRY ROSSON,
Local 446.

WILMER L. SERPAS, JR.
Local 538.

ENRICO SERRA,
Local 595.

DR. WM. S. MASON,
Local 596.

ARTIE JONES,
Local 637.

TERRY FERRELL,
Local 644.

MRS. PEGGY’ JOSEPH,
Local 809.

The report of the Finance Com
mittee is adopted.

The chairman thanks the com
mittee for its cooperation.

Executive Officer Kenin reports 
on behalf of the 20% Tax Commit
tee.
President Petrillo and Delegates 

to the Convention:
Before giving you the most cur

rent accounting possible on the 
20% Tax matter, I wish first to 
thank those hundreds of you who 
have worked so strenuously and 
ably to make our problem one of 
the best understood matters before 
Congress today. The educational 
job that you sparked from the grass 
roots of more than 400 Congres
sional districts and the 48 states 
has been called by veteran ob
servers of Congress the best job of 
vote -pledging ever carried out 
within their memory.

This very fact naturally raises 
the question in many minds: “Why, 

if we have the votes can’t we get 
our relief measure passed?"

Unhappily the processes of legis
lation are not simple. Every money 
bill—and ours Is just that despite 
the fact that it represents only 
some 40 millions of dollars an
nually to the Treasury—must first 
be considered by the finance com
mittees of both houses. To fail to 
win the support of the House Ways 
and Means Committee, wherein 
every such bill must originate. Is a 
kiss of death. In like manner, to 
fail to get from tho Senate Finance 
Committee a favorable report, is 
generally tantamount to failure.

Happily, I can tell you with com
plete assurance that we DO have 
more than enough votes presently 
committed to our cause, not only 
in the subcommittee of Ways and 
Means which will handle our legis
lations first, but within the 25-mem- 
ber Ways and Means Committee ot 
the whole. Likewise, the Senate 
Finance Committee is very much 
aware of the merits of our case, 
but our primary effort in this, and 
in the 84th Congress in which wo 
commenced our educational cam
paign, has been with the House 
Committee where the start must be 
made.

The current status of our legis
lation is this: Your 20% Tax Relief 
Committee has put into the rec
ords of this committee more than 
an hour of testimony in behalf of 
the outright repeal of the tax. 
Those Committeemen, almost with
out exception, have told us they 
agree with the merits of that case. 
The problem in this Congress, as 
in the last, is that the tax-cutting 
climate as conditioned largely by 
the Treasury and the Administra
tion, is not a good climate for us 
or for any others who are pleading 
for relief. Nevertheless, we have 
been assured that the House sub
committee will bring in a recom
mendation AT THIS SESSION OF 
THE CONGRESS for at least a 
50% cut in the tax. From that point 
on we shall be battling the legis 
lative clock and the continuing op
position of the Treasury.

We have reason to hope that the 
second excise tax bill which the 
Forand subcommittee has been di
rected to write and in which we 
have been promised a place may 
be completed and be reported to 
the Ways and Means Committee 
and possibly sent to the floor ot 
the House before the July recess 
comes. The mid-summer recess 
does not mean that this measure 
dies because of that recess. It re
mains very much alive for consid
eration by the second session of 
the 85th Congress which sits in 
January.

Our strategy, then, is this: If we 
can achieve a House Committee re
port or, time permitting, a House 
vote on a relief bill before the 
summer adjournment we shall have 
accomplished a big advance which 
we hope you will use as a talking 
point during the Congressional re
cess to bring emphasis to bear on 
the Senators from your states. If 
we have not achieved House pas
sage by that time it will be even 
more important that you impress 
upon your Congressmen while they 
are home that such legislation will 
shortly be before them upon their 
return in January and that this 
long overdue and very necessary 
relief must be granted without fur
ther delay.

Quite apart from what does or 
does not happen in the House be-

. . . they’re the finest I”
tony scon
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The Committee on Law continues 
its report.

RESOLUTION No. 49
LAW
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tween now and summer recess, 
your Tax Relief Committee and the 
International and Local officers, 
1 am sure, recognise that the Fed
eration has achieved a new ma
turity through its activity and its 
personal contacts with the law
makers of our Congress. We have 
cut some new political teeth which 
we shall doubtless use to advantage 
in many another protection of our 
legislative rights.

To ease up in our demands at this 
point would be unthinkable. We 
cannot rest on our oars and see two 
hard years of work and a lot of 
money go unrewarded. The win
ning of this fight lies not with 
your policy-making committee or 
with the politically wise people who 
work every day in Washington upon 
this problem, but the ultimate vic
tory lies with you who have the 
voice in sending to Washington the 
legislators who must finally say 
whether we ore to get the relief 
we ao richly deserve and so des
perately need.

and belonging to tbe Federation, 
and such provision permits tbe use 
of funds contrary to the wishes of 
the membership and the Conven
tion, now, therefore,

BE IT RESOLVED, That there 
be deleted from Article 9, Section 
2, the following words: “for any 
purpose whatsoever” and “in the 
opinion of the President or tbe Ex
ecutive Board,” and

BE IT FURTHER RESOLVED, 
That there be deleted from Article 
9, Section 2, the parenthetical 
clause: ."nothing herein shall be so 
construed as conflicting with the 
proviso contained in Article 1, Sec
tion 1, of the By-laws,” etc.

The report of tbe committee is 
unfavorable.

The committee report is adopted.

WHEREAS, Article 8 of tbe By
laws of tbe Federation fails to pro
vide for any appeal to a Convention 
except in cases involving fine or 
expulsion, now, therefore,

BE IT RESOLVED, That Article 
8, Section 1, of the By-laws be 
amended by adding the following: 
“An appeal may also be made to 
a Convention by any local from any 
decision of whatever kind made by 
the President or International Ex
ecutive Board.”

The report of the committee is 
unfavorable.

The report is adopted.
Delegates Daniel, Tranchltella 

and Herman, Local 47, voting no.

RESOLUTION No. 45
LAW

WHEREAS, The democratic prin
ciple of majority rule has not been 
incorporated in the constitution of 
the Federation but, on the contrary, 
locals having a membership of 
many thousands are limited to ten 

votes at a Convention, where locals 
having only one thousand members 
have the same number of votes, 
now, therefore,

BE IT RESOLVED, That Article 
5 of the Constitution of the Federa
tion be amended so as to delete 
therefrom the portion thereof read
ing as follows: “but no local shall 
cast more than ten votes.”

The report of the committee is 
to refer the Resolution to the Presi
dent’s office for study and for a 
recommendation to the next Con
vention.

Discussed by Delegates Winsteln, 
Local 174; Daniel, Local 47; Ti
paldi, Local 406; Chanson, Local 
308 and Cusick, Local 89.

The report ot the committee is 
not adopted.

On motion made and passed, the 
Resolution is defeated.

Delegates Daniel, Trancbitella 
and Herman of Local 47, voting no.

RESOLUTION No. 44 
LAW

WHEREAS, The President and 
International Executive Board are 
presently granted by the Constitu
tion of the Federation, powers, 
which permit any action taken by 
the membership at a Convention 
to be vetoed by such International 
Executive Board, and which further
more permit such International Ex
ecutive Board to exercise “all the 
authority and power of the Conven
tion” without right of appeal, ap
proval or ratification by a Conven
tion of the Federation, and

WHEREAS, The Constitution 
furthermore permits any local to 
be expelled at the discretion of the 
Executive Board or any sub-commit
tee thereof for violation of any 
order, direction or resolution, made 
by such Board or such sub-com
mittee, and which order, direction 
or resolution is given the same 
force, effect and standing as tbe 
Constitution of tbe Federation it
self, and

WHEREAS, Each of the fore
going is in conflict with democratic 
principles upon which our govern
ment and the Federation were 
founded and is inconsistent there
with, now, therefore,

BE IT RESOLVED, That Articles 
III, IV and V of the Constitution of 
the Federation be amended so as 
to delete therefrom each and all of 
the provisions hereinabove re
ferred to specifically including, 
without limitation thereto, the fol
lowing:

1. Delete from Article 3, Section 
4, the following phraseology: “or 
any order or direction of the Execu
tive Board or sub-committee there
of, or any duly authorized officer 
of tbe Federation,” and the pro
vision that violation of such “di
rections shall subject such local to

Constitution the provision that 
“The International Executive Board 
is hereby vested with all the au
thority and power of the Conven
tion in addition to its regular au
thority—subject to the provision of 
Article 1, Section 1, of the By-laws.”

3. Delete from Articles 5 of the 
Constitution the provision “all laws 
so passed (by the Convention) shall 
be referred to a Convention com
mittee consisting of the Executive 
Board, A. F. of M., and Chairman 
of all committees who may sanction 

or veto same, their action to 
final.”

The report of the committee 
unfavorable.

Tbe unfavorable report 
adopted.

be

WHEREAS, It is the purpose and 
objective of the A.F.L.-C.I.O., as 
stated in its Constitution, to extend 
the benefits and privileges of union 
membership and protection to all 
working people, regardless of race, 
color, creed, religion or place of 
national origin, and

WHEREAS, The policy of our 
Federal Government as announced 
in decisions of the United States 
Supreme Court in cases involving 
labor unions, employment rights, 
schools, colleges, transportation and 
voting rights, is to eliminate all 
distinctions, discrimination, and 
segregation based upon differences 
of race, color, creed, religion, or 
place of national origin, and

WHEREAS, The continued main
tenance in our Federation of locals 
limited to persons of any one racial 
or ethnic group is contrary to our 
good morals, and tends to degrade 
all members of our Federation, and 
imposes an improper stigma and 
burden upon members of our Fed
eration, and

WHEREAS, It is the desire of 
our union to improve the standards 
of all of our locals and to bring 
dignity and respect equally to all 
of our members, and believing these 
objectives can be accomplished by 
eliminating such practice, and

WHEREAS, The last sentence of 
Article 7 of the Constitution of the 
American Federation of Musicians 
states, “It is provided, however, 
that in no case whatsoever can the 
jurisdiction of a local union ex
tend into the municipal lines of a 
town or city in which another local 
union is chartered,” and

WHEREAS, In many instances 
there are two locals exercising 
jurisdiction in the very same town 
or city, now, therefore,
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BE IT RESOLVED:
(1) That this Convention pub

licly announce its opposition to the 
continued maintenance of any lo
cal on a segregated basis.

(2) That the members of all such 
locals be urged to take immediate 
steps to eliminate any membership 
restrictions based upon race, color, 
creed, religion or place of national 
origin.

(3) That in any area or jurisdic
tion where two or more locals exist, 
immediate steps be taken to merge 
on an equitable basis without dis
crimination to any member, or to 
any application to membership, on 
the basis of race, color, creed or 
place of national origin.

(4) That if such steps (as stated 
in 2 and 3 above) are not taken by 
such locals that tbe International 
Executive Board be empowered to 
take tbe necessary steps to elimi
nate *iuch membership restrictions 
and/or to take whatever steps may 
be necessary to outlaw such segre
gated locals and/or direct any two 
locals in the same jurisdiction to 
amalgamate under the guidance 
and direction of the International 
Executive Board or a sub-commit- 
tee thereof.

c/
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report is adopted.Local 471.
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On motion made and passed it is 
decided that Recommendation No. 6 
shall take effect on July 1, 1957.
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The Committee on International 
Musician reports through Chairman 
Vargas.
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Chairman Robert Sidell thanks 
the members tor their good work 
on the committee.

be sent from this Convention 
recognition of his past service 
the Federation.

The report of the committee

named shall be changed to $75.00. 
The report of the committee 

unfavorable.
The unfavorable report 

adopted.

many years, serving upon any 
mittee called upon, and

WHEREAS, His health has 
so bad this year that he is 
stantly under medical care at

BE IT RESOLVED, That a mes
sage of cheer and "Get Well Quick”

No. 26 
MUSICIAN 
members of

RESOLUTION 
INTERNATIONAL 
WHEREAS. Many

The report of 
favorable.

Discussed by 
Local 123.

The committee

Local 549. 
W. ABERNATHY,

RESOLUTION No. 58 
GOOD AND WELFARE 

WHEREAS, The wage scales

NOVEMBER, 1957

W. FRANKLIN SYMPSON, 
HEZEKIAH OLDWINE, 
C. C. GARDNER,

58 
lg 
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Local
GLADYS I. MOORE, 
LOUIS H. AIKENS, 
GEORGE F. ROBINSON, 

Local

RESOLUTION No. 59
GOOD AND WELFARE

WHEREAS, Jerry Berger, Ex
President of Local 590, has been 
coming to these Conventions for

Vice-President Bagley in the 
chair.

Local 
COTTER, 
L. SMITH,

Local 
CARL P WRIGHT,

Local 
EDWARD E. BEARD, 
CLEVE GOOD,

Local 
GEORGE F. ALLEN, 

_____  Local

JAMES SHORTER, SR., 
CHARLES GAINES, 

Lncal
JOHNNIE WARREN, 

Local

GRADY JONES, 
Local 

GEORGE W. CHILDRESS, 
RUBY L. YOUNG, 
CARL N. ARTER,

The report ot the committee is 
that the Resolution be referred to 
the office of the President.

Discussed by Delegates Rollins, 
Local 543; Gardner, Local 21; Eas
ley, Local 115; Chairman Stokes 
and President Petrillo.

The report ot the committee is 
adopted.

The following petition, signed by 
many of the colored delegates, was 
submitted to the Law Committee 
in connection with Resolution 34:

We, the undersigned, being duly 
elected delegates to this Sixtieth 
Annual Convention of the Amer
ican Federation of Musicians, wish 
to go on record as being opposed 
to Resolution No. 34, presented by 
Local 47, A. F. of M.

The subject matter contained in 
Resolution No. 34 should not be 
acted upon at this time because of 
the financial aspect Involved with 
some of the larger colored locals, 
who have spent many years of 
hard work to attain their present 
status in the Federation.

The subject matter can best be 
resolved by its various locals in
volved, who are better informed 
as to the advantages or disadvan
tages ot a merger. Under no cir
cumstances should a merger be 
forced upon us, but should rather 
be accomplished by mutual agree
ment between parties concerned.

HARRY W GRAY,
WM. EVERETT SAMUELS, 
EDWARD J. McCANTS,

Local 208.

Local
CLEMON E. JACKSON, 
WILLIAM W. GOODING, 

Local
LEONARD N, REED, 

Local
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Local 
VELMER MASON,.

Local 
CHARLES H. LOTT,

Local 
ROBERT W. EASLEY,

Local
CAMPBELL A. TOLBERT, 
CONRAD O. JOHNSON,

Local i 
JOHN T. WHATLEY, 
NEWMAN J. TERRELL,

Local '
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Local
LOUIS COTTRELL, 
SEYMOUR ALCORN, 
SIDNEY CATES, JR., .

Local
DONALD W. FIELDS, 
EDWARD J. WHARTON,

ROLLINS, 
Local 

W. CARTER, 
Local

S. EXUM, 
Local

ELIZABETH YOUNG, 
Local

WEBSTER RUCKER, 
Local

JOSEPH E. THOMAS, 
Local

HENRY P. BUTLER,

R. H. COLEMAN,
Local

DELBERT L. SIMPERS, 
Local

LOUIS R. SCHVOM, 
ROMEO CELLA, 
JAMES P PERRI,

Local
JAMES R. BACOTE, 

Local

Resolutions No. 36 and No. 37 
were referred to the Law Com
mittee.

The committee reports and the 
Convention concurs that these Reso
lutions are not a proper subject 
matter for consideration by the 
Convention.

Chairman Stokes thanks the 
members of his committee for their 
cooperation.

Delegate Charette, Local 406, a 
member of the Law Committee 
compliments the chairman on the 
manner in which he conducted the 
affairs of the committee and asks 
for a rising vote of appreciation, 
which is given.

The Committee on Good and Wel
fare continues its report.

RECOMMENDATION No. 5
GOOD AND WELFARE

International Executive Board
Congressman Frank Thompson, 

Jr., of New Jersey has introduced 
various measures in the Congress 
of the United States, having for its 
purpose some form of subsidy for 
the cultural arts. If these measures 
become law, it would be a great 
step forward for music and our Fed
eration, and. it is recommended 
that HR 6874, HR 6440 and S 2081 
be endorsed by this convention and 
that our members furnish any other 
assistance which may insure the 
passage of this legislation, and that 
the matter be also taken up with 
the A.F.L.-C.I.O. in order to secure 
the support of the entire Labor 
movement.

Fraternally submitted. 
International Executive Board, 
LEO CLUESMANN, Secretary

RESOLUTION No. 57
GOOD AND WELFARE

WHEREAS, The expenses of op
erating the locals of the Federation 
have continued through the years 
to increase, and

WHEREAS, The initiation fee 
has remained the same for many 
years, therefore to assist our locals 
financially,

BE IT RESOLVED. To amend 
Article 3, Section 2, of the By-laws 
of the Federation to read, “No lo
cal shall maintain an initiation fee 
exceeding $75.00.” The remainder 
ot Section 2, of Article 3, shall re
main the same except the last sum

Article 20 governing wage scales 
for traveling theatrical engage
ments and Article 27 governing 
wage scales for fairs, circuses, ro
deos and carnivals are urgently in 
need of revision, due largely to the 
increases in the cost of living, and 

WHEREAS, Organized labor — 
A.F.L.-C.I.O.—has not relaxed its 
demands for annual wage increases, 
and

WHEREAS, Wage scales in the 
majority of A. F. of M. locals have 
kept pace at the local level, and

WHEREAS, It would appear that 
the traveling musician is the “for
gotten man” of the Federation, yet 
in the words of the late Joe Weber, 
“were it not for the traveling mu
sician the A. F. of M. would be on 
the verge of bankruptcy,” and

WHEREAS, For many Conven
tions past resolutions urging up
ward revisions of the scales in the 
above sections have been referred 
to the National Executive Board 
with favorable recommendations, 
but no action has been taken, and

WHEREAS, The variants In these 
scales range from $125.00 to $192.50 
per week, now, therefore,

BE IT RESOLVED, That the in
consistencies in these sections be 
removed not only as regards wages 
but in respect to working condi
tions.

The Introducers request permis
sion to withdraw this resolution.

The request is granted.

ent, being loaded with 
and

WHEREAS, He would 
here as a delegate to 
vention had his health 
therefore, 

favorable, with the amendment that 
the following names be included in 
tho “get well” message: Arch Mer
rifield, Local 113; Ed Benkert, 
Local 10; Howard G. Milne. Local 
529.

The report is adopted.

RECOMMENDATION No. 1 
INTERNATIONAL MUSICIAN 

By International Secretary 
The By-laws of the Federation 

provide that Local Secretaries shall 
furnish the International Secretary 
monthly, by mail, the correct copy 
of the names of members who are 
suspended or erased, for publica
tion in the International Musician. 
Formerly the list of new members, 
traveling members, etc., were also 
printed in the International Musi
cian. The latter are now furnished 
monthly to local secretaries in a 
circular letter.

On consultation with numerous 
local secretaries, there is general 
agreement that the list of suspended 
or erased members, as published 
In the magazine, does not seem to 
serve any purpose Many secre
taries never send in such reports, 
and from my information, the re
ports are not generally read.

It frequently happens that mem
bers, due to non-payment of dues, 
are reported as suspended, and are 
then reinstated before their names 
appear in the magazine as having 
been suspended.

I might also say that if all the 
secretaries made such reports. It 
would probably take up most of the 
space in the International Musician, 
to the exclusion of anything else.

Since these reports seem to be 
of no value to the members and 
officers of locals, I recommend that 
this portion of Section 2, Article II 
be deleted, so that it will read 
“Local Secretaries shall furnish the 
International Secretary monthly, by 
mail, a correct list of new members, 
traveling members, etc., which shall 
be printed in a circular letter and 
furnished monthly to all locals by 
the International Secretary.”

The report of the committee is 
favorable.

The report is adopted.

the A. F. of M. are teaching instru
mental music on a full or part-time 
basis in the public schools, and

WHEREAS, Due to the shortage 
of Instrumental teachers in the 
schools many more A. F. of M. 
members could become eligible to 
teach in the schools, now, therefore, 

BE* IT RESOLVED, That the 
editorial policy of the International 
Musician be expanded to include 
articles dealing with such topics 
as: How can A. F. of M. members 
prepare for school music teaching; 
State certification of part and full
time music teachers; organization 
and current practices of teaching 
instrumental classes, etc.

The report of the committee Is to 
refer the Resolution to the Interna
tional Secretary's office with favor
able comment.

The report is adopted.
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clans, assembled in 
Annual Convention 
Colorado:
This year we were

ED S. MILLER, 
General President, 
A Restaurant Employees

The report of the 
the "International 
adopted.

to refer the Resolution to the 
ternational Secretary's office.

The report is adopted. Chairman, Local 
R. H. ZACHARY,

INTERNATIONAL MUSICIAN 
COMMITTEE

To the Officers and Delegates of tbe 
American Federation of Musi-

Committee on
Musician” is

Local 
WILLIAM PETERSON, 

Local

Local 
EUGENE B. BROWNE.

Local 
MRS. EDNA CLENDENIN,

Local

RESOLUTION No. 64 
INTERNATIONAL MUSICIAN 
WHEREAS. Tho information con

tained In the Bookers’ License 
Termination, Defaulters List, Un
fair List and the Erased and Sus
pended List cannot be used as au
thentic material by reason of the 
lateness in receiving this informa
tion, and

WHEREAS, Only a small per
centage of our membership actu
ally read all these reports, and

WHEREAS, All of this material 
deals strictly with non-union activi
ties and gives aid to non-union 
employers and employees, and

WHEREAS, Some 20 million 
printed pages per year could bo 
devoted to beneficial information to 
our membership and the employers 
who employ us, therefore,

BE IT RESOLVED, That this 
non-union material be deleted from 
the “International Musician” and

RESOLUTION No. 65
INTERNATIONAL MUSICIAN
WHEREAS, The members of this 

Federation represent many diversi
fied endeavors of music, and that 
said members receive and accept 
the "International Musician’’ as 
their “official magazine,” and that 
many members in this Federation 
feel that our magazine places too 
mueb emphasis on classical music 
which, results in other musical ex
pressions being without represen
tation in said magazine, therefore,

BE IT RESOLVED, That it be 
recommended to “International Mu
sician” that it endeavor to more 
nearly express the interest of all 
our members, and

BE IT FURTHER RESOLVED, 
That it be recommended to “Inter
national Musician” that one page 
of said magazine be devoted to 
letters from readers, whereby 
members may have a chance to 
express themselves in their maga
zine.

The committee report is to refer 
the Resolution to the office of the 
International Secretary.

The report is adopted 

tailed report of a special committee 
appointed by President Petrillo. 
This committee was composed of 
Walter M. Murdoch, chairman; Leo 
Cluesmann and George V. Clancy. 
Their duty was to investigate the 
printing plant and the publication 
of the "International Musician."

We would like to take this oppor
tunity to commend this committee 
for their excellent and thorough re
port. We are also happy to note 
that some burden on costs, formerly 
charged to the “International Maga 
sine" has been recommended to be 
charged to their correct accounts. 
These recommendations will save 
thousands of dollars. Your commit
tee on “International Musician” 
heartily concurs in the recommen
dations of the special committee 

that have been submitted to the 
Executive Board.

Your committee would also like 
to commend the fine coverage your 
editor, Leo Cluesmann, has done the 
past year. We know that be will 
continue to do his utmost to keep 
the “International Musician” as a 
toii-level publication.

It is also the hope of tho commit
tee that space will permit a fuller 
coverage on all phases of our work 
and problems. As has been stated 
before, lack of space has hampered 
some coverage.

Again this year your committee 
stresses the importance of keeping 
your mailing lists up to date with 
the editor’s office. New officers 
should note this important matter, 
as the return mailing costs amount 
to a great amount, Federation-wise.

To those who have the responsi
bility of our publication, editor, Mr. 
Leo Cluesmann; Miss Hope Stod
dard, associate editor; and all tho 
staff, we can sincerely say that they 
have done a tremendous job in keep
ing the “International Musician” 
magazine an outstanding publica
tion
GAY G. VARGAS,

BRAD F. SHEPHARD, 
Local :

JOSEPH H KITCHIN, 
Local :

DONALD E. HACKER, 
Local :

JACK STIERWALT, 
Local i 

ALCIDE H. BREAULT, 
Local ;

FLOYD A. CRABTREE, 
Local ;

E. J. WENZLAFF, 
Local J 

CLARENCE G. TREISBACH, 
Local - 

the privilege of the iioor and com
pliments Delegate Gay Vargas of 
Local 424, Richmond, Calif., for his 
good work in the community as a 
Councilman of the City ot Rich
mond, Calif.

Delegate Winstein of Local 174 
emphasizes the recommendation of 
the Credentials Committee that 
local officers should see to it that 
their delegates to the Convention 
are properly elected in accordance 

with the laws of the local and Fed
eration.

Announcements.

Tbe following communications 
are read and ordered spread on the 
minutes:
James C. Petrillo, President 
American Federation of Musicians 
Denver Auditorium 
Denver, Colorado

To delegates and guests, please 
accept my sincere and heartfelt 
wishes for your unbounded success. 
More than ever I would have liked 
to have joined you at the Denver 
Convention. This city holds many 
memories for me. Nearly 67 years 
ago Mr. Weber and I were married 
in Denver. This, of course, is my 
happiest memory. May you enjoy 
the best of health and strength to 
carry on for many many years to 
come. I feel and know that under 
your able leadership the Federation 
will be safe.

Sincerely, 
MRS. JOE N. WEBER. 

James C. Petrillo, President 
American Federation of Musicians 
Cosmopolitan Hotel 
Denver, Colorado
Dear Sir:

May we respectfully call to your 
attentiou that our president. Dele
gate Rocco Grella, will celebrate his 
eighty-first birthday on the four
teenth. For one who has been so 
devoted to tbe A. F. ot M., and par
ticularly this local, we think it 
would be a nice gesture that he 
have a mention from the podium at 
some opportune time while tbe 
Convention is in session.

Sincerely,
MEMBERS OF LOCAL 729.

James C. Petrillo, President 
American Federation of Musicians 
Cosmopolitan Hotel 
Denver, Colorado

An official stand in the form of 
a resolution against racial segrega
tion and discrimination will add 
another great chapter to the Amer
ican Federation of Musicians’ not
able record of achievement on be
half of the men and women who 
make our music. Music knows no 
racial barriers, and adoption of 
such a resolution by your Conven
tion will help carry this truth to 
"JI. The National Association for 
the Advancement of Colored People 
strongly urges yon take this mem
orable step.

ROY WILKINS, 
Executive Secretary, 

National Association for 
Advancement of Colored People.

James C. Petrillo, President 
American Federation of Musicians 
Cosmopolitan Hotel
Denver, Colorado

In behalf ot our General Execu
tive Board and our 450,000 mem
bers, I am sending you fraternal 
greetings and best wishes for a har
monious and successful Convention. 
I am taking this opportunity to ex
press to you my official and per
sonal thanks and appreciation for 
the cooperation and assistance that 
you have given to me and to our 
organization in our successful ef-

James C. Petrillo
Conventiou of American

Federation of Musicians 
Cosmopolitan Hotel 
Denver, Colorado

Organized labor has heavy respon
sibility to lead American people 
toward full democratic equality and 
demonstrate to world that Amer
icans mean what we say about right 
of every person to equal dignity 
and opportunity. American Feder
ation of Musicians has unique op
portunity to demonstrate enlight 
ened leadership in the integration 
of its membership. American Civil 
Liberties Union of Southern Califor
nia wholeheartedly supports resolu
tion of Local 47, A. F. of M., calling 
for elimination of all segregated 
locals. Trust your Convention will 
enthusiastically take this long step 
toward democracy and light the 
way for organized labor throughout 
nation.

EASON MONROE, 
Executive Director, 

American Civil Liberties Union, 
2863 West Ninth Street, 

Los Angeles, Calif.

James C. Petrillo and International 
Executive Board and Delegates 
to the American Federation ot 
Musicians Convention

Cosmopolitan Hotel 
Denver, Colorado
Gentlemen:

We, the undersigned, urgently re
quest that you adopt the anti-seg
regation resolution sponsored by 
Local 47 of Los Angeles. We feel 
that the adoption of this resolution 
is necessary in order to bring real 
democracy to our organization.

NAT KING COLE, 
BENNIE CARTER, 
EARL BOSTICK, 
BILLY ECKSTEIN, 
NELSON RIDDLE, 
BUDDY COLLETE, 
BILL DOUGLAS, 
JOE COMFORT, 
JOHN ANDERSON, 
HARRY EDISON, 
MARL YOUNG.
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James C. Petrillo, President 
American Federation of Musicians 
City Annex Auditorium 
Denver, Colorado

Welcome to Denver. Heartiest 
congratulations and best wishes for 
a successful Convention. May the 
coming years bring you every suc
cess in your endeavors.

CLETUS LUDDEN, President, 
Communication Workers of 

American City Council.
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Executive Officer Br lard, Chair
man of tho Federation Convention 
Committee expresses his thanks to 
President Plummer of Local 20 for 
his good work aud cooperation in 
making the Convention a success.

The announcement Is received 
with applause.

Delegate Ekander of Local 20 
announced that we have with us a 
few of our truly American friends 
who have come to pay their re
spects lo our great chief, Jim Pe
trillo. He stated, “We felt you 
would enjoy meeting our Indian 
friends.”

He then introduced Rev. Robert 
Keucheman, who then introduced 
Chief Iron Wing of the Sioux, who 
made a presentation of an Indian 
headdress to President Petrillo giv
ing him the title of Chief Smooth 
Music The chief was accompanied 
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by a group of twelve Indians, who 
then performed several tribal 
dances for the entertainment of 
the delegates in which President 
Petrillo joined to the loud applause 
of the Convention.

Delegate Stokes of Local 65 offers 
the following special Resolution:

RESOLUTION
WHEREAS, The International 

Executive Board has in the past 
successfully utilized its powers un
der the By-laws of the American 
Federation of Musicians to nego
tiate contracts covering theatrical 
and non-theatrical motion pictures, 
as well as the Labor Agreements 
and Trust Agreements covering 
phonograph recordings, the Na
tional Radio and Television Agree
ments, the Labor Agreements and 
Trust Agreements covering tele
vision film, and the Labor Agree
ments and Trust Agreements cover
ing transcriptions, and

WHEREAS, The contracts and 
agreements so negotiated have re
sulted in manifold benefits to all 
members of the Federation and 
have helped to preserve and ad
vance the cause of live music in 
America, and

WHEREAS, such contracts and 
agreements will, in accordance with 
their terms, expire from time to 
time in the near future, therefore, 

BE IT RESOLVED, That the 
members of the Federation, in Con
vention assembled, do hereby ex
press their complete faith and con
fidence in the International Execu
tive Board in the performance of its 
duty to negotiate new, extended or 
modified contracts and agreements 
as aforesaid and do hereby call 
upon said Board to exercise its 
powers to that end as existing con
tracts and agreements reach their 
termination.

The Resolution is adopted.
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Delegate Stokes, Local 65, offers 
the following Resolution:

RESOLUTION A
BE IT RESOLVED, That the In

ternational Executive Board be, and 
is hereby authorized and fully em
powered to act upon, dispose of 
and settle any and all matters or 
things before this Convention, 
which for any reason are not acted 
upon, disposed of or settled at the 
time the Convention finally ad
journs, and

BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby authorized 
and fully empowered to review all 
laws, amendments and changes to 
laws passed by this Convention, 
and to correlate and correct any 
errors or inconsistencies that may 
be in the same, and

BE IT FURTHER RESOLVED, 
That each and every controversy 
or thing now existent or which may 
arise in the future touching or con
cerning the interests and affairs of 
the Federation, and all matters and 
things pertaining thereto, be, and 
the same are hereby referred to the 
International Executive Board, with 
full power and authority to act as 
may in the discretion of the said 
Board be decided, and

BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby authorized 
to meet, confer and agree, during 
the ensuing years, with employers 
as to the conditions and wages to 
govern members of this Federation 
in fields within Federation juris
diction, with full power and au-
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thority to modify or change exist
ing rules or laws as may, in the 
discretion of said Board, be con
sidered for the best interests of this 
Federation and its members, and

BE IT FURTHER RESOLVED, 
That the International Executive 
Board be, and is hereby given full 
power and authority to promulgate, 
revise, change and/or readjust all 
prices for traveling musicians and 
all other prices in such manner and 
to such extent as in the opinion of 
the Board may be for the best in
terests of the Federation and the 
members thereof.

The Resolution is adopted.

INSTALLATION OF OFFICERS
The following officers-elect were 

installed by Delegate Stokes, Local 
65, Houston, Texas:

President—James C. Petrillo.
Vice-President—Charles L. Bag- 

ley.
Secretary—Leo Cluesmann.
Treasurer—George V. Clancy.
Members of the International Ex

ecutive Committee from the United 
States—Herman D. Kenin, Stanley 
Ballard, William J. Harris, Lee 
Repp.

Member of the International Ex
ecutive Committee from Canada— 
Walter M. Murdoch.

President Petrillo resumes the 
chair.

In closing the Convention. Presi
dent Petrillo stated that although 
he was somewhat indisposed at i 
beginning of the Convention, 
felt much better now and that 
considered the Convention one 
the most successful ever held 

the 
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the Federation. He thanked the 
delegates for the manner in which 
they had conducted the affairs of 
the Federation during the week and 
wished them God-speed and a safe 
journey home.

He then declares the Convention 
adjourned sine die at 1:30 P. M.

FOR SALE or EXCHANGE
FOR SALE—Gibson (Hawaiian steel guitar) elec

tro harp on legs, with four pedals, in original 
case. Vega trumphal model hi-fi amplifier with 
foot pedal. Epiphone Spanish guitar. Reasonable 
offer accepted. Sharon Margolin, 603 East 91st 
St., Brooklyn 36, N. Y.
FOR SALE—REK-O-KUT Challenger professional 

disc recorder and playback reproducer. Mia 
overhead lathe, UC-8 cutting head, model 400 
playback arm for records up to 16". Like new, 
$250.00. G. J. Molfese, 16 Deepwood, Chappaqua. 
N. Y. Call AXtel 7-3626 (N.Y.C.)______________  
FOR SALE—Wm. S. Haynes silver flute: Louis

Lot silver flute and Louis Lot wood piccolo; 
all closed G in C. Wm. Heinrich, 1125 Grand 
Concourse, New York 52, N. Y.
FOR SALE—Vega professional five-string banjo: 

also Bach trumpet, and a French horn; all are 
used. J. Perry, 535 Slocum Road North, Dart
mouth, Mass. 11-12
FOR SALE—Genuine Excelsior Symphony Grand, 

120 bass black accordion; used by professional, 
excellent condition. Ten treble switches, seven 
bass switches; $550.00. Robert Panofsky, 44-10
Macnish St., Elmhurst 73, N. Y.
FOR SALE — Gibson Super 400 guitar; blonde 

finish with Gibson pickup. Practically new con
dition. $250.00. Larry Hall, 172 Orange Ave., 
Suffern, N. Y. Phone: 5-2226 (After 5:00 P. M.) 
FOR SALE — Chickering grand piano. $700.00;

also Deagan cathedral chimes, $550.00. Helen 
Wilson. 220 East Fifth, Bloomsburg, Pa.
FOR SALE—Gibson (Electro-harp) Hawaiian gui

tar with four pedals, in original case; Vega
Trumphal model hi-fi amp. with foot pedal; 
Epiphone Spanish guitar. J. Margotise, 603 East 
9ist St., Brooklyn, N. Y.
FOR SALE—Fine orchestra library, used but in 

good condition; consisting of classical, operatic, 
musical show and popular concert numbers. Also 
dance library of standard dance numbers. C. 
Roberts, 1580 West Third St., Brooklyn 4, N. Y.

(Continued on the next page)

Send advance information for thi* 
Column lo the International Musi
cian, 39 Division St., Newark 2, N. J.

ere they 
are playing

Above FRANCINE FRANZEN (piano, sole- 
vox and accordion) entertains nightly st 
Curly's "Trix" Club in Los Angeles, Calif. 
. . . EDDIE CONDON will hit the roaf 
again with his own troupe in January and 
February. He last toured tho United 
States about ten years ago although he 
did thirty-two concerts in England earlisr 
thu year.

EAST
Fred Waring and his Pennsyl

vanians entertained at The White 
House on October 17 on the occa
sion of the visit of Her Majesty, 
Queen Elizabeth II. and His Royal 
Highness, the Prince Philip. Duke 
of Edinburgh.

Guy Lombardo and his Orches
tra played for dancing at the Com
monwealth Ball honoring Great 
Britain's Queen and Prince Philip 
at the 7th Regiment Armory on 
October 21. The invitation to 
Lombardo (Canadian born bul a 
U. S. citizen since 1931) was ex
tended on behalf of Her Majesty 
by Hon. Harry A. Scott, the Canj- 
dian Consul-General, and the com
mittee for the ball. The orchestra 
also accompanied Patrice Munsel. 
John Brownlee and the British 
Commonwealth Choir in renditions 
of the U. S. and British national 
anthems. In 1954 Lombardo 
played for dancing at the Com
monwealth Ball in New York 
which honored the Queen Mother.

Vincent Lopez and his Orches
tra provided the dance music at 
the First Annual International Va
cation Festival, which was held 
at the Grand Ballroom of the 
Hotel Biltmore on November 3. 
The festival was presented as a 
benefit for the Louis Braille Music 
Institute of America, an organiza
tion devoted exclusively to the 
music interests of the blind.

The Ron Collier Group, a Cana
dian jazz quintet, made its U. S. 
bow on October 29, doing a series 
of concert dates in upstate New 
York. It was the only Canadian 
group represented at this year’s 
Stratford (Ontario) Shakespear
ean Festival . . . The Clayton Fat- 
tey Quartet, organized about four 
years ago, plays hotels, night clubs 
and one-nighters in the Niagara 
Frontier. At present the quartet is 
the attraction at the Clay Pipe 
Room of Vona’s Hotel in Tona
wanda, N. Y. Members include 
Victor Delivio, Arthur Zgoda, 
Clayton Fattey and Jerry Russell.

Trumpeter Ronny Andrews and 
his Orchestra return to the Dan- 
cette Ballroom in Oaklyn, N. J., on 
November 15 . . . Three Guys and 
a Doll (Ben Ventura, sax and 
vocals; Hank Jackson, piano; Jack 
Gonnely, bass; Judy Lyn, vocals) 
are appearing at the Latin Villa in 
Merchantville, N. J.

Al Risi and Bob Taylor are re
organizing the Granite City Jazz 
Band for a series of jazz concerts 
and college dates in the New Eng
land area. Personnel includes 
John Hommer, clarinet; Bob 
Gray, trombone; Paul Watson, 
trumpet; John Harbo, bass; Bob 
Taylor, drums; and Al Risi, piano. 
. . . Sammy Dale recently opened 
a nine-month engagement at the 
Hotel Statler’s Terrace Room in 
Boston, Mass., with his new or- 
chestza built around the Sammy 
Dale Quartet.

MIDWEST
After closing at the Faust Hotel 

in Rockford, III., on October 19, 
Maric Patri, electric organist, 
booked into the Delaware Hotel in 
Muncie, Ind.. <m October 28.

Reno Vale is currently appear
ing at the Jockey Club in West
ville, 111., for an indefinite date.

Ted Conway’s Chesterfield Trio 
(Gary Marra, guitar; Jack Dun-
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FOR SALE or EXCHANGE
hotels Pianist-song stylist “Sir’ (Continued from preceding page)
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levy, drums; and Ted Com*ay. 
piano, sax, clarinet and vocals) is 
in its fourth ye^r at the Chester
field Club in Waterloo, Iowa.

Don Baker’s Music Makers, fea
turing Lynn Carole, remain at the 
Recreation Night Club in Saginaw, 
Mich., until November 14. On 
November 18 the group embarks 

aboard the S. S. Argentina out of 
New York.

SOUTH
Ronnie Shaw returned to Miami, 

Florida, in mid-September to play 
club dates in the Miami Beach

Judson Smith has been held over 
an additional four weeks after 
finishing a two-month stay in the 
Crown Room of Morrison’s Im
perial House. Daytona Beach, Fla.

WEST
Climaxing a planned expansion 

of his Champagne Music Makers, 
Lawrence Welk has added four in
strumentalists to his television 
band and one additional singer, 
bringing the Welkmen to a total 
of thirty-three.

Prominent writers of music and 
Words congregated in the Sports
men’s Lodge in Studio City, North 
Hollywood, Calif., on October 16 
for the annual banquet of the Com
posers and Lyricists Guild of 
America, with Leith Stevens pre
siding. Ella Fitzgerald and the 
Hollywood Saxophone Quartet en
tertained.

Henritze’s, a new establishment 
opened in Denver, Colo., employs 
Duke and Maggie Melody at the 
twin pianos for dinner, cocktail 
and dancing with ar. augmented

Gay Columbe and hisgroup
Fabulous Frenchmen are playing 
an extensive engagement at Chris 
Maurer’s Town House in Aurora. 
Colo. The personnel consists of 
Wally Trautman, piano and ar
ranger; Punkie Caldwell, sax and 
clarinet; Bruce Schmalz, drums 
and 
and 
and

vibes; Gay Columbe, bass 
leader. All the men do solos 
group vocals.

ALL OVER
The Moderne Moods Orchestra 

is currently at Pilgrim’s Terrace in 
St. Thomas, Virgin Islands. The 
group has been playing for the 
past Iwo years for proins, dances 
and dinners in the American Vir
gin Islands, which includes St. 
Thomas, St. Croix and St. John. 
The assemblage includes Julien 
Phillips, sax and leader; Collins 
Wesselhoft, trumpet; Robert Fran
cis, trumpet; Charles Bastian, 
trumpet; Leon Sealey, guitar; 
Wilburn Smith, Jr., bongoes; Ray
mond George, piano; Aubrey 
Haynes, vocals; Calvin Francis,

Wilburbass; ¿x>uis
Smith, congas.

The Don Roth Trio began a six
month run at the Princess Kaiu- 
lani Hotel in Honolulu, Hawaii, 
on September 29.

Erroll Gamer will make a short 
concert tour of Britain in January, 
playing approximately eight or ten 
dates accompanied by his own 
trio . . . The Modern Jazz Quartet 
opens its sixteen-day British tour 
on November 30.

FOR SALE—One pair of Leedy’s tympanies with 
trunks, in first class condition; also one Ludwig 

snare drum, 6 x 15, nickle finish, with case. 
|as. R. Cowdrey. 3225 West 17th, Topeka, Kansas. 
FOR SALE—Celeste, De Luxe Jenco; ebony black 

with pearline sides; used only six months on 
steady job, $350.00. Price includes contact mike 
and jacks for plugging into any amplifier system. 
Boyd Meath. 620 West 48th St., Seattle 7, Wash. 
FOR SALE—Three superb concert violins; Antonio 

Stradavari, J. B. Guadagnini, J. B. Vuillaume. 
Owner must sell at once; consider trade. Ted 
Marchetti, 1275 Westwood Ave., Columbus, Ohio. 
FOR SALE—Leedy utility tympani, 25 x 28, hand 

tuned with trunks, $125.00. Charles LoCascio, 
3716 Colonial Ave., Norfolk, Virginia. MAdi- 
son 2-5555.____________________ ________ 11-12
FOR SALE—Four Spanish guitars, no cutaway;

Crescent mahogany; Gibson, black; Epiphone, 
black; electric Epi phone, black, no amplifier. 
About $35.00 each; for information write: A 
Schmehl, 358 East 138th St., New York 54, N. Y.
FOR SALE—One ”D” and one ”F” Gebr. Alex

ander trumpet; handmade, recently imported, 
excellent condition. Also handmade three trumpet 
case to fit the ”D,” ”F” and a Write or 
phone: Jim Ranti, Apt. 3-C, 61 East Seventh St., 
New York, N. Y. OR 4-7049.___________________  
FOR SALE—Approximately seventy (70) band uni

forms for Junior High level; also several large.
Red with white trim, cadet style jackets and mili
tary type hats (cap). Please make an offer. San- 
ford Mason, 41 Morrison St., Morgantown, W. Va. 
FOR SALE—Gibson guitar, L-5, with case; stand

ard, sunburst finish; new, never been used.
Sacrifice for $375.00. Jimmy Wright, 1914 Troost, 
Kansas City, Mo. HA 1-6912.____________________  
FOR SALE—Vibraphone, Leedy, three-octave port

able: excellent tone and condition; silver and 
black finish; with custom made cases, $225.00. A. 
Heim, 170 Bowden Road, Cedar Grove, N. J. 
CEnter 9*0481.____________________________________
FOR SALE—Double French horn, Albert Klay.

Made in Germany, in F and B?, low pitch. 
Guaranteed in excellent condition, $210.00 com
plete, with case, mute, mouthpiece and trans
posing valve. P. W. Arico, 22 Maplewood Ave., 
West Hartford 7, Conn. )A 3-5479.
FOR SALE—Supro electric Hawaiian guitar and 

amplifier, also case. Both in perfect condition, 
used only very short time; $120.00. Ronald Pas
teski, 8352 South Colfax Ave., Chicago 17, 111. 
BA 1-1473._______________________________________  
FOR SALE—A Taylor traveling cello trunk in per

fect condition, $65.00. Ralph Poe, 315’/2 Tenth 
Ave. North, St. Petersburg, Fla.
FOR SALE—Selmer tenor, 53.000 series, reso-pads, 

carrying bag (new), accessories, $235.00. J.
Greenblatt, Phone DAyton 3-0261 (N.Y.C.)___  
FOR SALE—Conn 10*M saxophone with Conn case; 

four months old, $300.00 or best offer. Phone:
MU 5-1026 (Brooklyn).
FOR SALE—Premier amplifier, model 76, hardly 

used; powerful tone, $80.00. Also solovox with 
special stand, carrying case, excellent condition: 
$195.00. George Smolen, 2234 Ryer Ave., Bronx

SE 3-8757.57
FOR SALE—A century-old four-string bass violin; 

make offer. Also* blond (Mittenwald) bass vio
lin, $550.00; very good condition, like new. Also 
a Kay guitar and a 48 bass accordion. Don Sulli
van. 2536 North Sacramento Ave., Chicago 47, 111. 
Phone: AR 6-9062._______________________________
FOR SALE—500 Bing Crosby records, dating from 

the ‘ Rhythm Boys” to present. Jimmie Gordon, 
1491 Blake St., Berkeley 2, Calif,______________  
FOR SALE—Model B-3 Hammond organ with 

percussion. Two years old, like new, $1.600.00: 
no less. Call RE 7-7077 (noon if possible), or 
write Mr. Wright, 234 East 70th St., New York,

FOR SALE—Old violin, made by Hans Ktogei of 
Vienna in 1656. Guaranteed genuine, beautiful 

old tone» in fine playing condition considering 
its age; medium high arch. Formerly used by the 
well known concertmaster 'Berber” of the Leip
zig String Quartet. Valued at $600.00, sell for 
$150.00 cash. Will ship to responsible person 
anywhere in U.S.A, for trial and inspection. 
Samuel G. Bremen, 447 No. Penn St., Indiana
polis 4» Ind.

FOR SALE—Three octave Jenco portable vibra
harp; one year old, like new. clean throughout; 

$250.00. Gil Digap, 283 Wallabout St., Brooklyn 
6, N. Y. ST 2-6252._____________________________
FOR SALE—Set of chromatic chimes; two octaves, 

one inch diameter; $50.00 F.O.B. Providence,
R. 1. Andy Thompson, 620 Caesar Misch Bldg., 
Providence 3, R. 1.
FOR SALE—Two very fine violins; Domenicus 

Montagnana, $1,200., and Giuseppe Gagliano, 
$850.00. Also, Alfredo Contino, $250.00, and' 
Bretone Brevete. $200.00. Vincent Castellano, 
150-18 35th Ave., Flushing, N. Y. Phone: INde-

FOR SALE—German flat-back bass, % size, 200 
years old. Fine grain, high arch top, 82" 

sides; new ebony finger board and tail pieces; 
spotless condition and wonderful tone, $400.00. 
Bob Swanson, 2291 Morrow Road, Bridgeville, Pa. 
_______ ____________________________________ 10-11
FOR SALE—Excelsior symphony 120 bass accor

dion; black, 11 treble, three bass shifts; made 
in U. S. A., two years old, perfect tune and con
dition, electrified. Cost $1,500, sell for $700.00 
cash. Franklin Tibaldeo, 27 Perkins St., New 
Haven, Conn. UN 5-1733.
FOR SALE—Electric guitar, Gibson ES-250 and 

case. Excellent condition, $150.00. Write or 
phone: Eddie Dirr, 268 Cottage St., Middletown, 
N. Y. Tel. 21884.______________ __________
FOR SALE —One old Heckel Bassoon, $225.00;

one old Loree oboe with extra F key, $200.00. 
Nicholas Lannutti, 1117 McKeon St., Philadelphia 
48, Pa.

WANTED
WANTED—16mm new or used sound movie films; 

good condition and must be reasonably priced. 
Send listing to L. Constantino, 9416 82nd Place, 
Ozone Park 17, N. Y.____________________________  
WANTED—French Selmer trumpet and cornet;

medium large bore, late model; state model No., 
bore No., condition of horn and case. E. A. Little, 
2000 South Lyndale Ave., Sioux Falls, S. D._____  
WANTED—Organo and vibes; please state condi

tion, lowest price and location. Will buy, trade 
jne German and one Czech bass or sell basses out
right. Ed Mortimer, 1104 Cooks Lane, Baltimore 
29, Md. Wilkens 5-1965.________________________  
WANTED—-Set of B? - A Robert clarinets; also set 

of Buffet clarinets with serial numbers below 
25000. Paul Dirksmcyer, LSU School of Music, 
Baton Rouge, La.

HELP WANTED
WANTED—Colored Dixieland musicians wishing 

to retire from road travel and do permanent 
work. Write D. Caffey, 124 North Court St., 
Montgomery, Ala.
WANTED—Reed Repairman, 

company needs experienced 
modern well-equipped shop.

Established music 
man to expand 

Pleasant working
conditions. Apply to Rutan Music Co., 331 Peach
tree St. N. E., Atlanta, Ga. Alt.: Mrr Frank 
Struck. Give experience, age, maritial status, etc. 
WANTED—Bass man, drummer, piano man, ac

cordton man; must sing first tenor or parts. For 
established vocal-instrumental recording group. 
Dale Clapham, 1315 Edgewood, Chicago Heights. 
Illinois.__________________________________________  
WANTED—Girl musicians for ten-piece dance 

band; trumpets, saxes, piano and rhythm. Send 
resume and picture immediately. A. L. Broemel, 
New Boston, Mass._______________________________  
WANTED—Sightless pianist or organists, male or

female. Prefer those living in the East for the 
present; must be good musicians, sober, and not 
too difficult. Send resume of experience and photo 
if possible. Edgar J. Caron, Dir., Paramount Or
chestra Service, 410 Church St., North Adams, 
Mass. (If you are connected with another agency 
please tell u____________________________________  
WANTED—One or two nice looking girl pianists

and/or organists of high moral character. Send 
resume and photo: please advise of other agency 
connections. Edgar J. Caron, Dir., Paramount 
Orchestra Service, 410 Church St., North Adams, 
Mass.

AT LIBERTY
AT LIBERTY—Conga and Bongo drummer; age

30. Would like to join or form group or trio: 
preferably with organ or piano, electric guitar 
and timbales for jobs >n or around New York 
and New Jersey. Phone: Bob Bramms, CAnal 
6-1560 (N. Y. until 4:30 P. M.) SOuth Amboy 
1-4631 (New Jersey).____________________________
AT LIBERTY—Commercial lead alto or tenor; 

double flute on Latin; bass clarinet, clarinet, 
jazz name and show band experience; will con
sider hotel or combo work only. Eddie Beau, 
Taycheedah, Wis.
AT LIBERTY—String bass (double on Hawaiian 
electric guitar). Local 10 card, available for job
bing in Chicago area. Ted Polek, 5119 South 
Aberdeen St., Chicago, 111. Phone: WAgner 4-2309.

AT LIBER IY—Tenor man, double on alto and 
clarinet: desires to join group that works regu
larly in Detroit and vicinity. Prefer society type 
combo; Local 5 card. Robert Roel's, 12939 East 
Canfield, Detroit 15, Mich.
AT LIBERTY—Bass player; desires work with or

chestra or trio in Florida or East coast. Read, 
fake and bow. Bob Stillman, Rt. 2, Box 1345, 
Escondido, Calif. (% Thompson). SH 5-4022.
AT LIBERTY—Electric guitarist; read, fake, solo 

and rhythm. Also do group singing; have car 
and Local 802 and police cards; for Friday and 
Saturday gig. Bob Caff ill, 58 West 88th St., New 
York 24, N. Y. Phone Tuesday to Friday, 6:00 
P. M. to 9:00 P. M., LY 5-1765,_________________
AT LIBERTY—Pianist, all-around experience; clas

sics, show, dance; double accordion. Desires 
permanent Florida engagements; also weekends 
or steady work at Lakewood, N. J. Hotel. Local 
802 card. Harry L. Forman, Mansfield Hall Hotel, 
226 West 50th St., New York 19, N. Y. CO 5-5070. 
AT LIBERTY—Experienced rhythm guitarist would 

like to join named dance band; age 30, single, 
sober and willing to travel. Local 472 card. Lewis 
Lauber, Jr., 235 South Pine St., York, Pa.________ 
AT LIBERTY—Experienced electric accordionist 

desires weekend work in New York area with 
nice combo. Writes authentic Latin-American ar
rangements for five and six-piece orchestras. 
Doubles on piano and timbales. Marvin Simon, 
2171 Muliner Ave., Bronx 62, N. Y. TY 2-5040.
AT LIBERTY—Accordionist to work weekends 

with trio; play popular songs, requests and 
novelties. Would also like to join group playing 
country and western music, etc. Harold Hansen, 
Phone: EL 1*9212 (Staten Island. N. Y.)
AT LIBERTY—Bass man, age 23, no habits. Read, 

fake; will travel; Local 57 card. Prefer commer
cial group; no niters; state salary. Jay Dana, 729 
Emerson, Saginaw, Mich.________________________  
AT LIBERTY—Experienced bass player desires 

work in Miami or Jacksonville, Fla., with 
small group or combo. Play shows, Latin and 
stroll. Sober, reliable. Jay Dale, 199 Loring Rd., 
Levittown, L. 1.» N. Y. PErshing 5-0169,_______  
AT LIBERTY—Pianist, doubles swinging vibes;

25, ten years band, combo, R and R, TV, jazz; 
group vocal, read, fake, cut show; sober, present
able, reliable. Consider all. Buddy Flame, Box 
525, Union, Wash.
AT LIBERTY—Male guitarist, colored; can play 

anything; free to travel. Would like to play 
with small combo if possible. Can play lead and 
bass; would prefer name band. Local 197 card. 
Tommy Bankhead, 2250 Cass, Apt. 1001, St. 
Louis, Mo._______________________________________ 
AT LIBERTY—Accomplished organist and pianist; 

will travel and move own Hammond organ.
Also can project words of songs on wall or screen 
for community singing. Kim Smilo, 1600 Cabrillo, 
Alhambra, Calif. Phone: CU 3*3249.____________
AT LIBERTY—Organ - drum (with comedy) duo; 

own equipment. Details, photo’s on request. 
Wilson s, 220 East Fifth, Bloomsburg, Pa._______  
AT LIBERTY—All-around pianist and accordion

ist, open for steady or single engagements. Cut
Hardt. 41-23 67th St., Woodside 77. 

Phone: DE 5-3395.
shows.

AT LIBERTY—Trio, swing and sweet instrumen
tal playing; can sing and entertain. Steady or 

weekend work. Finest recommendations, worked 
good hotels and cabarets. Nat Epstein, 218-17 
73rd Ave.. Bayside, N. V. BA 9-7032.__________
AT LIBERTY—Drummer, colored, open for all 

engagements. Read, fake; years of experience, 
good reference, lastest outfit. Local 802 card. 
George Petty, 502 West 151st St., New York 31. 
N. Y. TOmpkins 2-0047.
AT LIBERTY—Concert accompanist (experienced).

large repertoire consisting of vocal and instru
mental literature: read well at sight scores of 
classical and contemporary texture; available for
concerts 
forming 
Ygnacio

and club engagements. Interested in 
“classic trio.” Vera Preobsajensky. 5423 
Ave,, Oakland 1. (alif.___________________

AT LIBERTY—If someone needs a guitarist who 
swings like Kessel) or Christian, contact: J. B.

Kearney, age 33, white, Box 521, Sesser, III. 
Phone: 3752.
AT LIBERTY—Young, dependable drummer: read, 

fake, play any type of music; capable of vo
calizing; prefer Dixie and jazz. Seven years 
experience! desires steady work: have car, will 
travel; Local 95 card. Inquire Drummer, Box M. 
Swift St., Glenbculah, Wis.
AT LIBERTY—Gal drummer, plays full set of 

drums; young, attractive; Local 802 card. Woulc 
like to join known combo or band; prefer t< 
stay in New York area. Phone SPruce 6-0667 (aftei 
6:00 P. M.)______________________________________  
AT LIBERTY—Organist and pianist, 30 years ex 

perience, desires restaurant situation; part or 
full time. Will work anywhere, but New Jersey 
area preferred. Write: Organist, 412 Sussex Ave.. 
Spring Lake. N. |.
AT LIBERTY—Experienced sax, clarinet, bassoon, 

flute and oboe. Have had much experience ir.
dance band routine. Willing to travel, age 20, Lo
cal 47 card. Ronald K. Gold, 1431 Sov’.h Holt 
Ave., Los Angeles 35, Calif. OL 2-3544._________ 
AT LIBERTY—Arranger, heavy experience in both 

big band and combo arranging; excellent refer
ences. Marty Wyler, 410 East 17th St., Brooklyn 
26, N. Y. Phone: BUckminster 2-8297.

AT LIBERTY—Pianist, composer, arranger. Very 
experienced, show, dance; fast sight reader, 

transposer; large repertoire; arrange any style, 
including choral. Work around N. Y. C. Phil 
Foote, 705 Carnegie Hall, New York 19, N. Y. 
JUdson 6-3043.
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NOTICE
TO LOCAL SECRETARIES

You are urged to send the 
orders for your local's 1958 
membership cards at an early 
date The orders of a large 
number of locals have been 
coming in so late in the year 
that it is impossible to get 
the membership cards out by 
January 1st. Immediate at
tention to this matter will in
sure your cards being de
livered in good time.
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Newark, N. J

MUSICIANS! MUSICIANS! MUSICIANS!

BE A MODERNIST
ON YOUR INSTRUMENT

Thena» Ultra Modern Bouka Tell Uner
SHORTY ROGERS JAZZ THEMES FOR PI
ANO. Seven progressive jazz solos as re-
corded on Victor record». only »1 25
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fl □ DANCE BAND ARRANGING
I □ Piano, Teacher* i Normal Course
I □ Piano, Student's Course
I □ Public School Mus.—Beginner's
I □ Public School Mus.—Supervisor's 
I □ Advanced Composition

LEARN ARRANGING
. .. Give YOUR Band " PertonaTity" 

The “difference” that gets you to the top is 
in personal arrangements ... a style—a 
trademark. Learn to make these popularity
building arrangements in our convenient 
HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
lessons! Check courses that interest you.

University Extension*
CONSERVATORY:
Depl A-8BB 2000 S Michigan, Chicago 16 ■ 

HARMONY □ Violin
□ Ear Training A Sight Singing H Guitar □ Mandolin * 
□ Choral Conducting □ Voice
fl Hiitory A Analytic nf Mutic □ Clarinet
□ Comet - Trumpet □ Sexophone
r. Profeuionel Comet - Trumpet □ Double Countetpoint !

NEW DIRECTIONS IN JAZZ PIANO
Page after page of interesting harmonic in
novations, new styles and techniques fo give 
fresh, modem ideas to the pianist........ .$1 25
INNOVATIONS IN
FULL CHORD TECHNIQUE
Don't let playing chords tie you up In knots. 
This complete book illustrates how Bru
beck, Shearing, Tristano use the full chord 
technique — parallel, block, whole tone, 
minor................................................................ $1.23
DAVE BRUBECK'S PIANO WORKS - tran
scribed from his latest recordings so you can 
play them, too. The first printed examples 
of the Brubeck style and improvisations. 
Vol. I - II.............................................. $2.00 eack
CHORDS AND PROGRESSIONS VOLUMES I 
A 2.—Theory made easy! Learn Popular, 
Modern Chromatic, Deceptive, Substitute 
and "Blues" progressions so essential for 
the modem musician.......... ............ $1 25 each
PIANO ORIGINALS BY IHE GREAT SCOTT 
You heard these on Bethlehem Records. Now

TRUMPET ARTISTRY OF SHORTY ROGERS. 
A revelation in modem progressive jazz, 
solos from his famous rocordings. only $1.25
ENCYCLOPEDIA OF CHORDS. Every chord 
used in modem music with inversions, Over
one thousand to c hoot e from. 41.25
HAL McKUSICK'S ATONAL DUETS FOR THE 
MODERNIST-PROGRESSIVE JAZZ ... EX
CITING NEW SOUNDS: FOR SAX OR
CLARINET, ULTRA MODERN. $1.25
AL COHN'S RECORD SOLOS FOR IAX - 
from his hit records come these transcriptions
for tenor tax for you to play. $1.25
AL COHN'S JAZZ WORKSHOP FOR TENOR 
SAX—more new tenor ssx solos from his
latest R.C.A. Victor record. .....$1.25

every note is on paper for you. $1.25
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Have you changed your address?
MAIL THIS COUPON TO YOUR LOCAL SECRETARY

CHANGE OF A90RESS Giva New and Old Addreuet

‘Name

New Addro*» 
Street end No.

Local No.

Phone;

Old Addi eta:

FIRST MIDDLI IASI

HAL SCHAEFER IN THE JAZZ WORK SHOF 
-6 brilliant piano transcriptions direct from 

his new RCA Victor album......... ................$1.25
JOHNNY SMITH'S AIDS TO GUITAR TECH 
NIC. Acquire speed, dexterity and complete 
control of thi* fingerboard. This modernist 
shows how..............................................only $1.50
JOHNNY SMITH GUITAR INTERPRETATIONS 
Take your pick, but you must know the mod
ern guitar sounds. This book shows you 
how Vols. I and II.........„„„.„„„„.$1.25 east
HY WHITE'S 10 ORIGINALS FOR 
MODERN GUITAR
New modern harmony md progressive har 
monic devices. Professional material...... $1.2! 
ARTISTRY IN TECHNIQUE FOR 
MODERN GUITAR
Develop your technique and fingering. Play 
all the difficult passages in modem music 
with ease................. .............  $1.2!
CHARLIE PARKER'S YARDBIRD ORIGINALS 
Any alto sax man can take off on these origi
nal solos and ad-lib—exactly as recorded by 
Parker. Includes piano accompaniment. $12! 
CHAS. PARKER'S BEBOP SOLOS FOR ALTC 
SAX—exe ting new sounds for the modernist 
on alto sax. „....___ _____________only $1 01
JAZZ ORIGINALS FOR ALTO SAX
BY HAL McKUSICK
Ten great progressive jazz solos by RCA Vic 
tor's brightest jazz star. Exactly as he re 
corded them....................................................$1.2!«
GERRY MULLIGAN'S "SKETCH ORKS." 23 
originals for small combos exactly as he re
corded them, first time available, enly $2.00 
PIANO PERSPECTIVES - new concepts ir 
piano playing. Create new style solos 
through modem harmonization................ $1.2! 
SUPER CHORDS SIMPLIFIED-A» applied m 
modem Jazz. Includes new progressions, 
counterpoint, improvisation, modulation, etc 
Every musician needs this book- only SI 5m

TENOR SAX ARTISTRY OF DAVE PELL— 
Solos exactly as he recorded them on Pacific 
Jazz Records. A revelation in new Progres
sive Jazz..............................................only $1.25
JAZZBO COLLINS PRESENTS THE 
EAST COAST JAZZ SCENE
Six arrangements for small combo» tn onu 
book. Competed and arranged by such 
stars at Manny Albarn, Don Elliot, Al 
Cohen, Nick Travis, etc. . „„.... „.„..only $1.25
JAZZ DUETS
Dixieland, Bop, Jazz, Cool sounds-lhey're 
ail in this big book Namn your instru
ment, treble clef only. Vols. I and II. 
Modern ensemble practice ..........  $1.25 each
ROCK N ROLL—12 SWING ORIGINALS
The audience wants it ... so play itl 12 
original hits like Stompin' Round, Rock 
Candy, etc. Parts for all Bb, Eb, C instru
ments and trombone in one book. $1.25 each 
(EARN TO WRITE PROGRESSIVE SOUNDS 
New sounds through harmony, melody, 12 
lone technic and rhythm, plus 6 modem 
jazz works. Music of the future............$1.25 
COOL SOUNDS OF MILES DAVIS-mi lesion a 
in modem jazz; the new sounds with ad-lib 
choruses exactly as he recorded them. Vol
umes 1 & 2. --.„„„.41 25 each
HOW fO IMPROVISE
Complete control of tlw subtle sounds II 
yours in everything you play from Dixieland 
to Latin for all instruments. ..„..............„$1.25 
NEWI SHELLY MANNE DRUM FOLIO 
Tho original drum parts exactly as written 
for ana played by SHELLY MANNE. Now 
you can read and hear the tame drum parts 
at the same timel Special recording by 
Shelly Manne included free. It's loaded with 
new ideas and technique» for the modern 
drummer........Complete, $2.50 
DRUMCRAFT-the modem approach for the 
dance drummer . - . faking, reading, Latin 
beat, Dixieland . correct use of ecces- 
sories . . ■ commercial drumming, etc. $1.25 
PIANO ORIGINALS BY CHICO O'FARRILL 
Authentic Latin rhythms with a beat. A 
revelation in modern Mambo, Ch* Cha, etc. 
Pianr ....................................................only $1.25
AD LIB. Basic instruction in the art of treat 
ing AD LIB choruses, TAKE-OFFS and im
provising. Includes ANALYZED choruses on 
24 standard»....... .............................................$1,25

DR. MAURY DEUTSCH’S PROFESSIONAL TRAINING PROGRAM FOR 
ARRANGERS • COMPOSERS • CONDUCTORS • INSTRUMENTALISTS

Inilrvmant. Card No

PLEASE TYPE OR PRINT PLAINLY

SPECIAL—How to play the BONGOS, th«* 
TIMBALES, ihe MARACAS AND THE 
CONGO DRUMS. Four great book» in one. 
A $4.00 value SPECIAL.....................only $1.«
SUPER SOUNDS SIMPLIFIED. Ilie systems of 
Schillinger, Hindemith and Schoenberg fi
nally made practical aa applied to modem 
jazz, bop, ad lib, arranging, etc. only $1.25 
THE ART OF SONG WRITING-A real “how
to" book, covers every phase: rhythms, fomr, 
piano arranging, even rhyme patterns. $2.01 
MUSICAL PSYCHOLOGY - How to arrange 
for radio, TV, theatre, ballet, ate Film 
background music principles explained and 
illustrated. $1»
DR. DEUTSCH SYSTEM OF MUSICAL COM
POSITION — Extended tonality, form and 
style, music in 4 dimensions, etc,, for ths 
arranger with limited time for study . $3 09

Rush Your Order — a postcard will do

DANCE BAND ARRANGING—A STARTLING 
NEW APPROACH—Will develop your telent . 
to the fullest degree, new technics, device« 
and all styles....................................... only $1.50
HOW TO ARRANGE FOR LATIN AMERICAN 
INSTRUMENTS. A new conception in styling, 
Melody, counter melody and rhythm instru
ments fully scored and fully explained. $1.25 
EAR TRAINING AND SIGHT READING—How 
to develop absolute pitch, sight singing and 
ear training for all voices and instru
ments...........................  ..$1.25
IN5TRUMENTATION AND VOICE LEADING— 
The "science" of perfect voice leading 
thoroughly covered for brass, reeds, string 
and percussion instrument........................ 41 00

VOICING BY ACOUSTICS—Voicing for every 
chord from 2 to 12 tones without the aid or

piano. $1.00

Postage paid on prepaid orders

NOTICE TO LOCAL SECRETARY
After you correct your local roster you may forward thi* 

coupon to Leo Cluesmann, International Secretary, 39 Division 
Street, Newark 2, N. J., or use Ihe regular white change of 
address form IBM-2 to report this change of address.

5END FOR REE LIST - MONEY BACK GUARANTEE 

on Two Boeks es Mere Send for Our New Oiling foe Smell Combos

R and M Supply Co
105 LONGACRE RD ROCHESTER 21, N. Y.
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heard
this one
about the
farmer’s
daughter?

Only the Selmer<p»ris)

Saxophone

Reimer
2571ELKHART, INDIANA

ZONE_____STATE,

Please send my free copy of color 
brochure describing the Selmer (Pan*) 
MARK VI Saxophone.

gives you 19 features 
that mean easier, faster 
progress, better playing

NAME-------

ADDRESS.

CITY____

Now this farmer’s daughter was a high school sophomore— 
just the age where a girl’s major interests are supposed to be 
boys, boys, and boys in that order. But suppositions are some
times unreliable, as the Selmer dealer in her town discovered 
when she stopped in his store this day. Imagine! Pony-tail and 
bobby-sox discussing the mechanical features of the new 
MARK VI saxophone like an engineer! Seems she’d learned 
that Selmer was the choice of 80% of the top professionals, 
and by golly she was going to find out why. She’d already 
talked to her bandmaster, and now she wanted to hear what 
the dealer had to say.

Well, she owns a new MARK VI now, and you’ve never seen 
a more confident, satisfied little lady in all your life. The 
progress she's made, and the way she’s playing, have made 
a lot of other people mighty pleased too. If you’d like io 
know what jhe dealer told her, you'll want our brochure 
describing the 19 exclusive features of the new Selmer (Paris) 
MARK VI Saxophone, and how they’ll help you play better. 
Send for your copy now... it’s free.
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	I HOLTON

	TO LOCALS AND MEMBERS

	COLUMRIA RECORDS:

	CAPITOL RECORDS:


	SALT & PEPPER SET

	DODGE DRUM SCHOOL

	DODGE DRUM CHART


	SYMPHONY AND OPERA

	^rtDERATIOIE

	say KING

	Rawhide Manufacturing Co.


	MINUTES OF THE SPECIAL MEETINGS

	-	of the INTERNATIONAL EXECUTIVE BOARD

	American Federation of Musicians

	NEW YORK, N. Y- JULY 31 TO AUGUST 6, 1957, INCLUSIVE

	The matter is discussed and laid over until later in lbw Meatisg

	FOLD THIS FLAP OVER LAST!
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	PLEASE SEAL SECURELY!

	NO ENVELOPE OR POSTAGE NEEDED!
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	CLOW CHORD

	Controlled Resistance

	MUSICIANS LOOK!

	Cempeicrlpt

	MUSIC BRAIN

	LAW


	SPECIAL MEETING

	INTERNATIONAL MUSICIAN

	BRASSMEN!



	I Sarad & Company

	llnne pianos inJUdays

	NOVEMBER, 1957

	MUSIC FOR EVERYONE!

	New Dance Band Specials!

	Humb's STAGE BAND Series

	NORMAN GRANZ’

	....PIANO SOLOS

	....TRUMPET SOLOS

	PIANO |

	...THE JAZZ ACCOMPANIST

	... GEORGE SHEARING "Conception" Solos

	....STAN KENTON Artistry Solos

	....STAN KENTON Cuban Fire

	HAMMOND ORGAN

	....FORTY FABULOUS HITS


	CRAMPON

	35


	SYMPHONY AND OPERA


	DRUMS

	Official Proceedings

	BOBBY

	COORDINATED INDEPENDENCE

	METRO ARRANGEMENTS



	£5a$hJai NOVELTIES

	RASS STRINGS

	COLOR COMBINATION:

	Maroon G Black Black & Blue

	Maroon 6 Blue



	MUSICIANS!!

	$7.50

	NOVEMBER, 1 957


	rni MOUTHPIECES

	NOVEMBER, 1957

	With carrying case, $255.00.

	“I always USE

	Arrangers



	FOR SALE or EXCHANGE

	45
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	WEST






