


sensitive the microphone how
close the audience. ELDORADO'S

(Mnua

ELDORADO SHemed lass MschaRtsM — 
No mechanical noise, no matter how

The greatest achievement of one of the world’s 
outstanding accordion makers. The pride and skill 
of generations of craftsmen are apparent in every 
detail of this superlative accordion. In our 
considered opinion, the eldorado, at $1500, is the 
finest investment an artist can make.

neou« response you receive 
at every level of sound. 
Specially tempered Swedish 
blue steel . . . hand-made, 
hand-riveted, hand-tuned.thorough insulation and cushioning 

assures velvet-like action.

ELDORADO Casstts — Listen to 
the glorious fullness and round
ness of tone, attainable only 
with the eldorado amplifying 
chamber, made of the hearts of 
wood—painstakingly selected 
for resonance. The eldorado 
sounding board is doubly en
cased in aluminum to prevent 
even the slightest mechanical 
vibration from marring the 
musical voice.

The superb performance of the eldorado is 
matched by the visual beauty of this incom
parable instrument. It is a cabinet-maker's 
pride, hand-crafted with all the love and artistry 
that go into the finest furniture. The woods are 
protected with fine lacquers to make the 
eldorado as nearly weather-proof as an 
accordion can be.

THE FRED. GRETSCH MFG. CO.
60 Broadway, Brooklyn 11, N. Y.

•■ND FOR FRRB BOOKLIT describing eldorado and complete line of La Tosca accordions for all needs ... beginner to professional. Dept. J-M

A truly magnificent instrument 

ELDORADO 
Custom-Built by La Tosgo
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Cellini Products

CHICAGO MUSICAL INSTRUMENT CO. 
7373 North Cicero Avenue, Chicago 30

DICK CONTINO and his 
SETTIMIO SOPRANI...

’ * The "Dick Contino Story"

may read like fiction, yet talent opens the door for 

many youthful victories. A partnership with a 

SETTIMIO SOPRANI accordion, like the Dick Contino 
Model shown here, is the first step up 

the ladder of success—a dependable instrument 

that inspires the student and complements the professional.

Write for information.

Exclusive Distributors: Settimio Soprani • America
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TWO OUTSTANDING
REEDS

VIBRATOR

Subscription Price

OFFICERS OF THE FEDERATION

JAMES C PETRILLO

Made
359 South Weil

FtAYEO BY AtTISTSMADS BY MASTERS

BUISCHIR BAND INSTRUMENT CO.

PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now!
INTERNATIONAL MUSI

Published Monthly at 39 Division 
Street, Newark 2 New Jersey

Member ....... 
Nun-Member

LEO CLUESMANN. Editor and Publisher 
HOPE STODDARD, Associate Editor

LEO CLUESMANN__  
220 Mt. Pleasant Ave.

HARRY J STEEPER .
220 Mt. Plvatant Ave.

Executive Committee 
HERMAN D. KENIN ....

OFFICIAL JOURNAL OF THE 
AMERICAN FEDERATION OF 
MUSICIANS OF THE UNITED 

STATES AND CANADA

.60 Cents a Year

....... $1.00 a Year

Patronize Ihe advertisers of 
International Musician I

f JACK MARTIN 
* DICK DALE

BILL PAGE 
GEORGE AUBRY 

OR» AMO0EO 
LAWRENCE WELK

.........Secretary 
Newark 4, N. J.

.............Treasurer

LOOK FOR THE HALLMAI 
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Entered as Second Class Matter luly 28, 
192? at rhe Post Office at Newark, N. J. 
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Stick is Brazilwood. 
F'4 i« German 
silver lined tod 
mounted.

Stick is Pernambuco. 
Prog ii German 
silver lined eti>l 
mounted.

Stick is Pernatnburr» 
Frog is pure silver 
lined and mounted.

WILLIAM J. HARRIS....418'/2 N. Si. Paul St. 
Dallas 1, Texes

ADVERTISING RATES 
Apply to LEO CLUESMANN, Publisher 

39 Division Street, Newark 2, N. J.

WOLFE TAYNE is the well 
known saxophonist with Ray
mond Scott on “Your Hit 
Parade”. He make« these fine 
custom grade French reeds in hi' 
own factory, with an all new 
special cut. Discover the differ
ence. Try Wolfe Tayne Reedi

At youi dealer's — or order 
direct if dealer cannot supply-

Clanoet25f • Alta$u35t 
Tcnar Su 45c

Send postcard for hew reed biochore 

Sole International Distributor _

Morrison St., Portland 4. Dragon

GEORGE V. CLANCY ....5562 Second Blvd. 
Detroit 2. Michigan

STANLEY BALLARD ___32 Glenwood Ave.
Minneapolis 3, Minnesota

A good share of the sparkling, distinctive music that earns public 
acclaim for the Welk orchestra comes from this ali-Buescher sax section. 

Each top-notch player has chosen Buescher from his own considerable 
experience... knowing that the tonal accuracy, playing ease, and endurance 

of a Buescher helps a good man play better. 
Try a Buescher sax soon—notice the difference.

Val LIV JANUARY, 1956 No 7

ALBERT 
NÜRNBERGER
MODEL BOWS FOR 

VIOLIN • VIOLA
CELLO • BASS

The ultimate in quality. Each 
bow straight, flawlessly finished, 
carefully haired. See your deal« 
or write for free 12-page catalog, 

------------  Th» HaUmtuit Tall You —

The SOUND of SUCCESS 
Lawrence Welk 

and his all«

WAITER M MURDOCH ........ 279 Yonga St,
Toronto 1, Ontario, Canada

“NÜRNBERGER MODEL BOWS' 
Room 920 — 515 Madison Aram 

New York 22, N. Y.

Friends of Musicians Gather in ' 
Wethington ...................................

Study of Federal Excise and Salas 
Tax System ....................................

Recording Companies Signed 
Thor Johnson ........................................  
Speaking of Music ................................ 
Of Interest in the World of 

Chamber Mutic ............................  
Know Your Conductor!! 
Music m Wisconsin ...........................  
Closing Chord .....................................  
Over Federohon Field 
Bends in Ihe Spotlight ................... 
Violin: Views end Reviews—Bebiti 
Where They Are Playing .............. 
Sympheny and Opera ........................  
Technique of Percussion-Stone.....  
It's m tho Newt! ..................................  
Official Business ..................................  
Bookers* licenses Revoked ...............  
Defaulter i lie! ...... ................................
Unfair Lie*.........

570 Lexington Avenue, 
Nnw York 22, N. Y.

175 Weir Wethington Sheet, 
Chicago 2, Illinois

C L BAGLEY---------------- Vice-President
900 Continents! Bldg., 408 So Spring 5». 

toe Angolei 13, Celifomia

CjMÌuUf gnJnl in difrrwl •Umctka I« lull 

erar imetfepán».

Manulacturad "i Frsaea al serrati, trattati 

MManriivui can,- lay eriitcallni rgtrK

WOLFE TAYNE 
REED4

FINEST Ried’. of MODERN DESIGN for Sorophone and Clarinet

Josef Friedman Musical Instrument: 
48 22 192nd Street • Flushing 65
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FOR PIANONEW BOOKS

INSTRUCTIVE PUBUCATIONS FOR THE MODERN PIANIST

FOR ORGAN

MONEY BACK GUARANTEE ON EVERYTHING I

For C O. D. telephone service cell: MUrdock 6-0581 or CHestnut 11648

Enclosed you will find $

Please send (list by number).

♦13—CHORDS BUILT BY FOURTH IN
TERVALS. Embraceable934—SELECTION PLEASE PRINT

NAME.

STREET.

STATE.CITY.

modem 3, 4, 5 and 6 note chords 
snd how to substitute them for

You, Honeysuckle Rose, Out of 
Nowhere, The Sunny Side of the 
Street ...........................

354—MODERN CHORD APPLICATION. 
How to use fourth chords, 9th, 
I Ith and 13th chords in modem 
|azz piano styling

OB-EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
combinations __ ...........

4*7—INTERESTING PIANO VOICING.
Examples end studies for the 
modem pianist ,™.——

903—GUITAR INTRODUCTIONS Pro
fessional material

»14-11 th CHORD INVERSIONS. A 
modern chord study for the pro
gressive pianist, showing over 
300 positions of 11th chords..,.

510—LATIN ■ AMERICAN PIANO 
IMPROVISATIONS (by Noro 
Morales)—Authentic piano 
take-offs for the Mambo, Cha 
Cha, Merengue, and all other 
I *6 in Dasti A **•*»»»«>** 4nr

4*6—BITONAL CHORD PROGRES
SIONS. Exciting modem sounds, 
created by the polytonal system 
of playing in two keys simul
taneously _____

66—PROGRESSIVE PIANO HARMO
NIZATIONS. The modem way of 
harmonizing any melody note 
using unconventional chord 
formations _.............

64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modem chord struc
tures that can be used in place 

of conventional chords.,.—,.____

492—PIANO FILLERS. 32 pages of Runs, 
Intros, Breaks, Endings, that can 
be used with all current and 

standard song hits SI.2S

376—MODERN CHORD PROGRES
SIONS FOR PIANO. How to 
transform sheet music chords into 
modem extended chord positions,$1.00

377—PROGRESS!VE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles ——$1.25

□ Fro« Catalog 
□ Modern Piano 

Tronds

373—EXPERIMENTAL JAZZ IDEAS.
Polytonality, counterpoint and tho 
^2 tone system applied to a WALTER STUART music studio, ine. Jwonc «w^rsey

353—SINGLE NOTE IMPROVISA
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro
gressions .............. .............................

43—GUITAR CHORDS, in diagram as 
well os musical notation. Also 
includes correct fingering, guitar 
breaks and transposing instruc-

*10—MODERN JAZZ ACCOMPANI
MENTS. How to play off-beat 
bop piano backgrounds ....-----—

495—MODERN NINTH CHORD POSI
TIONS, and how to use them. 
New, unusual chord ideas for 

pianists ......................—,

500—WALKING BASS FOR GUITAR..., 
344-1 ITH CHORDS fOR GUITAR and 

how to use them 660 modem 
chords, diagrams, fingerings, no- 
ration

935—SELECTION "D." I'm In tha 
Mood for Love, These Foolish 
Things, Don't Blame Me, Some

one to Watch Over Me .

499 - HOW' TO CREATE YOUR 
OWN JAZZ CHORUSES Wal
ter Stuart's famous jig-saw 
system of ad-lib improvising 
for all instruments. (39 pages) $1 -25

509—NEW DIRECTIONS IN MOD
ERN JAZZ 21 peges of con
temporary fresh ideas for the 
modem pianist and composer. 
Interesting harmonic innova
tions, now styles snd tech
niques -25

503—CHORD ROUTINES. Tho inos’ 
used chord sequences as found in 
all popular music. The "Formula" 
of all chord progressions

362—GUITAR RUNS. Modem tech
nique for improvisation on all 

chords____ ——™,

30—HAMMOND NOVELTY EFFECTS, a 
collection of omusing trick imita
tions for "entertaining" organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter
pretation of organ sounds,

*06—POPULAR ORGAN STYLING. 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play
ing, etc. Hammond Organ regis

tration ........................................

MO-NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo
nizations of all the best known 
all-time hits ___ ...___ ,„,,51.00

Cat. Ne
504—THE GEORGE SHEARING PIANO 

STYLE. Illustrations of his typical 
chord progressions, copied from 
his recordings .......................... 50

504—ANALYSIS OF CHORD SE
QUENCES, as used on recordings 
by George Shearing and Billy 
Taylor ................................ $1.00

MODERN PIANO TRENDS is rndorstd 
by leading jazz artists. It is the only 
publication of its kind, dedicated to 
advanced modem ideas for the profes
sional pianist, composer and arranger. 
Monthly subscribers include recording 
stars, college music departments, ar
rangers, and jazz performers.

The instructive pieno illustretions are 
far ahead of any music material pub
lished today and serve as an inspiration 
to the modem musicien searching for 
fresh ideas in new sounds.

367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in dia
gram and notation (by Norman 
Elliott)___________________  

358—GUITAR STYLING IN TENTHS.
An unlimited new source of in
teresting effects

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modem double and 
triple string solo technique and 
how to apply it

355 -NOVEL GUITAR ACCOMPANI
MENTS. New, different guitar 
rhythms for interesting small 
combo effects .._

370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
modem piano ad-lib variations 
applied to songs , .75

10—MODERN PIANO RUNS, 180 pro
fessional runs on all chords. $1.00

50—LATIN-AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. Also in
cludes instructions in playing
Latin-American instruments ,—„.$1.25

00—THE OLOCK CHORD STYLE. Full 
explanation and examples of this 
modem piano style, including a 
block chord harmony chart,——$1.00

U—MODERN BLOCK CHORD PRO
GRESSIONS. Examples and 
exercises for the progressiva

69—PIANO BASS PATTERNS. A 
variety of left-hand figures on al!

364—LEFT HAND IDEAS FOR MOD- 
ERN PIANISTS and how to apply

49—DESCENDING PIANO RUNS. 
For the right hand. Modem runs 
to fit the most used chord com
binations

904—ASCENDING PIANO RUNS For 
the right hand. In all popular

40-11th CHORD ARPEGGIOS. 132 
11th chord runs, the modem sub-

SAX, TRUMPET, TROMBONE, 
GUITAR, ACCORDION, ETC.

We arrange (to order) modem jazz choruses 
on any famous standard hit for your instru
ment. Strictly modem, professional styla.

ANY TWO SONOS FOR $1.50 
(Please give second choice.)

• Modem Piano Trends • 
An Instructive Monthly Publication 

for Progressive Musicians

Cat No
0*—MODERN PIANO INTRODUC

TIONS, in all popular keys._ $1.00
68—PIANO ENDINGS. Two and one 

measure endings in all popular 
keys ——.........  JO

11-MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular keys .—----------.,,—$1.00

379—PROGRESSIVE JAZZ PIANO IN
TROS. Professional introductions 
in the modem manner —....$1.00

65—MODERN PARALLEL CHORD PRO
GRESSIONS. The harmonic back
ground for modem piano styles. 
How to create the "New Sound" 
in harmonizing basic scales____ 50 

375—ULTRA-MODERN HARMONIZA
TIONS. How to create new style 
effects through unconventional
uses of harmony ....... .............. S1.00

300—EXPERIMENTAL JAZZ SOLOS.
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) ....................$1.25

353—S INGLE NOTE IMPROVISA
TIONS. Ad-lib jazz phrases to 
fit the most used chord progres
sions ___ ...... __ ..... _____ — 50

Cal No.
«03-HOW TO USE 11th and 13th 

CHORDS. Examples of modem 
chords applied to popular songs,

*01 -PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in alt

• popular keys .—- --------—------—

915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod
em 7-part chords

63—PR O G R E S S IO NJ IN I3rb 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modem music.

932—SELECTION "A." Stardust, Tea 
For Two, Talk of tha Town, Ain't 
Misbehavin' ———

933—SELECTION "B." Body and 
Soul, All of Me, I Surrender 
Dear, If I Had You ————

NEW MUSIC COURSES 
PUBLISHED IN BOOK FORM 
S13-TRANSPOSITION. Melody, 

chord and sight transposition, 
including exercises —___ ,$1J0 

513—POPULAR ACCOMPANYING.
Accompaniment stylings for 
all dance rhythms from blues 
io Mambo $1.30

SI4—POPULAR KEYBOARD HAR-
MONY. Chords, progressions, 
harmonization, left hand syn
chronization and oar training,$I.J0 

515—MODERN PIANO IMPROVI- 
SATION. Piano styling from 
Dixieland to present, ad-lib 
from sheet music, etc. —........$1 JO 

516—PLAYING AND WRITING 
POPULAR MUSIC. A compro- 
honsive 64 page guide ——,$1.75 

517-ELEMENTARY ARRANGING
AND SONG WRITING______$1 JO

369—PLAY POPULAR PIANO RY 
CHORDS. The sensational 
Walter Stuart system of piano 
instruction without bass clef. 

Complete "18 lesson—40 song 
course" teaches playing from 
lead sheets. For semi-ad
vanced pianists and music 
teachers. Formerly $5.95, 
now only ———.,.$1.35

MUSICIANS

a BACK ISSUES $3 00
6 MONTH SUBSCRIPTION,.. $2.50

493—MAMBO PIANO BASS. Au
thentic left-hand mambo styl
ing —,___ __ ____ _—,. »

345—MAMBO RHYTHM PATTERNS 
FOR PIANO __________M



SEE THE REASON

CONSOLE 500 SERIES TRIPLE NECK GUITAR

S-10 TEN STRING GUITAR

M-15 AMPLIFIER

NAME.

ADDRESS.

STATE.CITY.

PLAY THEM - HEAR THE REASON

RADIO * TELEVISION EQUIPMENT CO. — WHOLESALE MUSIC DIVISION

the ten-string pickup for rapid chord progressions 
and fuller chords.
Console 518 instruments have the ten-string unit on 
the center neck with eight strings on the first and 
third. The Console 508 has three eight string pick
ups. Both models are available in Blond or Natural 
Walnut finish. Custom arrangements of six, eight 
and ten string pickups are available by special order. 
Ask to play one of these new Console 500 instru
ments at your music dealer . . . you will hear and 
see the difference.

The S-10 Ten String Guitar's are rapidly gaining pop
ularity among players because they provide for 
tunings that will make possible fuller chords and 
easier playing of today's varied arrangements. The 
adjustable Rickenbacker pickup is balanced assuring 
even response from each of the ten strings. This 
outstanding guitar is the answer for musicians 
who desire the many advantages a ten string 
instrument offers.
One of the finest professional amplifiers available 
today is the Rickenbacker M-15. It uses Jensen's 15 
inch heavy-duty speaker; seven tubes—two 5881, 
one 5Y3, three 6SC7 and one 6J5. In addition it has 
separate treble and bass boost controls providing 
wider tone variations. The M-15 features combined 
with Rickenbacker design and workmanship assure 
sound investment in dependability and satisfaction. 
Play your instrument through the M-15 and you 
will approve this choice of musicians throughout 
the country. _ _

Rickenbacker presents the new and sensational 
Console 500 series Triple Neck Guitars They incor
porât«; the features most desired by steel guitar 
players . . . SUPERIOR TONE . . . LIGHTER WEIGHT 
. . . PROFESSIONAL DESIGN ... and make available

FO. Rn» 1644 Sani« Ana California

Please send me your Rickenbacker catalog showing the new Rickenbacker 
instruments and amplifiers, and Ihe name of my nearest dealer.

MUSICIANS ARE

CHANGING TO
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MANUFACTURER OF BAND INSTRUMENTS

AR

MYRON BLOOM (above) first and solo 
bom with Cleveland Symphony Orchestra, 
previously with the New Orleans Symphony. 
Conn user for 6 years. Saya "Conn is the 
best that can be bad.**

FIRST HORN ARTISTS FR

PREFER THE

COAST

PHILIP FARKAS (above) fine horn Chicago 
Symphony Orchestra, formerly 1st horn 
Cleveland Symphony, Boston Symphony, 
Kansas City Philharmonic. Well known 
French horn teacher, Northwestern Univer
sity. Conn user 5 years. Says "Conn 8D has 
smooth, poetic tone quality, even registers 
... very 'safe' for accurate playing."

ROSS W. TAYLOR (left) first horn 
with San Francisco Symphony Orches
tra, formerly 1st horn with Cleveland 
Symphony. Previously with New York 
Philharmonic and Aspen Institute, 
Aspen, Colorado. Conn user since 
1947. Says "Conn 8D has best in
tonation and evenness of register of 
any horn."

North, South, East, West —wherever there are fine 

symphony orchestras, you’ll find first and 
solo horn artists playing Conn. That’s because 

fine artists know from wide experience that 
for better tone, better performance and dependa

bility Conn is the logical choice.

If you want a real musical thrill, try a new Conn 8D 
Connstellation French horn—or any other Conn 

instrument of your choice. You’ll quickly notice a 
wonderful difference in tone and perform

ance. See your Conn dealer, today. No obligation.
ytee FOLDER

Get this exciting new folder 
showing all six models of Conn French horns 
in color, with prices. Mail coupon.

BAND INSTRUMENT DIVISION, C. O. CONN LTD 
DEPT. 123, ELKHART, INDIANA

Send new Conn French horn folder fm and without obligation.

(Nato* al organtsaiion)



FRIENDS OF MUSICIANS CATHER IN WASHINGTON
SEEKING TWENTY PER CENT FEDERAL AMUSEMENT

TAX REPEAL
Band leader Guy Lombardo and National 

Symphony Conductor Dr. Howard Mitchell, 
whose professional paths had never crossed 
before, joined forces with other well-known 
figuret in the world of music, at a Washing
ton press conference December 13, to make 
an appeal on behalf of the “most depressed 
professional group in the nation”—America’s 
musicians.

A. W. Zelomek, president of the Interna
tional Statistical Bureau, Inc., gave the press 
a review of his testimony earlier that day be
fore the Mills subcommittee of the Joint Eco
nomic Report The economist said that the 
Federal 20 Per Cent Amusement Tax was one 
of the chief causes of unemployment among 
musicians. He remarked that because of such 
a tax, employment opportunities for musicians 
in places subject to the tax have dropped 55 
per cent “Complete elimination of the tax,” 
he said, “would lead to much higher business
income tax । 
lishments wl

payments, particularly small estab- 
Inch provide dancing or entertain-

ment for their patrons.”
Others present, who supported the musi

cian’s case to more than a dozen representa
tives of the major press outlets, included Miss 
Vanett Lawler, Executive Secretary, Music 
Educators National Conference, Miss Marie 
A. Hurley, Chairman, Legislative Department, 
National Federation of Music Clubs, Edward 
Fein, Managing Director, Research Company 
of America, Admiral LeSauvage, Legislative 
Chairman, The American Restaurant Associa
tion, Armand Kussworm, executive head of 
the national restaurant group. Henry Kaiser, 
attorney for the A. F. of M-, Ralph Curtiss, 
Washington attorney for the tavern group, 
M. O. Ryan of the American Hotel Associa
tion, and Hal Leyshon, Executive Director, 
A. F. of M 20 Per Cent Tax Committee.

Members of the Mills subcommittee which 
heard Mr. Zelomek’s tax testimony included 
Rep. Wilbur D. Mills (Dem., Ark.), chairman, 
Sen. Paul H. Douglas (Dem., Ill.), Sen. Barry 
Goldwater (Rep., Ariz.), Rep. Thomas B. 
Curtis (Rep., Mo.). Text of his presentation 
is reprinted in this issue of the International
Musician.

Guy Lombardo, whose band has made en
tertainment history by remaining at the same 
New York hotel for more than twenty-five 
years, said in answer to reporters’ questions 
that his continuing popularity is due to “force 
of habit” among his followers. He added thal 
many other popular orchestras are being

forced out of existence by the federal tax 
which adds 20 per cent to the bill of every 
customer in a hotel or restaurant which allows 
dancing for its patrons or singing with an 
orchestra. Such places cannot survive the tax, 
he said, and as a result are doing without 
music and denying employment to young 
musicians.

Dr. Howard Mitchell said symphony or
chestras are Iteginning to feel the pinch, too. 
The noted conductor said good symphony 
string players are becoming harder to find, 
largely because young people are discouraged 
from taking up music as a career. He added 
that restaurant, theater and hotel bands are 
the training grounds from which many sym
phony players come.

Mr. Lombardo concluded that with few ex
ceptions, such as his own orchestra, “big 
name bands of a decade ago are reduced to 
three or four pieces, playing in cocktail 
lounges.”

Fewer than one-third of the 252,000 musi
cians in the A. F. of M., both Dr. Mitchell 
and Mr. Lombardo emphasised, are able to 
live entirely or even chiefly by their music 
these days.

At the Congressional committee hearing. 
Professor Zelomek told members that hotel 
and restaurant dining rooms subject to the 
20 per cent “cabaret tax” provide almost half 
of ail the jobs for musicians in this country. 
It was pointed out, in the eleven years the 20 
per cent tax has been in effect, the number 
of such jobs has shrunk 55 per cent. It «was 
shown that revenue from the tax has declined 
from $71 million in 1946 to $39 million in 
1955. Professor Zelomek emphasized before 
the Committee that the musicians feel they are 
discriminated against because similar taxes on 
such amusement places as theaters were re
duced last year to 10 per cent while the 
“cabaret tax” has gone unchanged since the 
war years. On the credit side is the fact that 
reduction of this tax would provide increased 
revenue in income taxes because of the great
er number of musicians who would then find 
jobs.

It was argued that when farmers were “de
pressed” by economic changes, the Federal 
Government gave them relief. “Musicians," 
it was pointed out, “have been similarly de
pressed by economic changes and deserve a 
reprieve from an uneconomic, discriminator) 
and unsound fiscal policy.”

PRESIDENT PETRILLO 
PRAISES LOCALS FOR 

TAX RELIEF EFFORTS
One of the great satisfactions of the 

past year to me and our Tax Relief 
Committee was to observe the energy 
and effectiveness of our locals through
out the United States in fulfilling their 
important task of grass-roots contacts 
with members of Congress in the matter 
of relief from the 20 Per Cent Federal 
Amusement Tax.

As the year closed we approached the 
surprising totals of 300 members of the 
House und more than 70 members of 
the Senate won to our cause through the 
faithful work of our officers and mem. 
hers in large, medium and small Locals I 
in every section of the nation. Most of 
these Congressmen gave us promises of 
support for outright repeal of a tax 
which is responsible for fully one-half 
of our unemployment problem. The I 
others lold us they would favor a sub-1 
stantial reduction, at the least.

This kind of combined effort is the I 
true essence of constructive unionism at I 
work. The battle is not yet non, and it [ 
won't be until we overcome the many [ 
difficulties that beset a plea for tax con-1 
sideration in a Presidential election | 
year that is bound to see tax legislation I 
assume great political significance. We I 
are entitled lo hope strongly for real I 
relief, but whatever is the final result I 
it is a lasting satisfaction to know that I 
our Local officers and members have! 
rallied to the cause and performed 11 
magnificent job.

JAMES C. PETRILLO, 
President
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// CASE STUDY

IUSICM ANUARY, 1956

By
A. W. ZELOMEK, President 

International Statistical Bureau, Inc.

ECONOMIC IMPACT OF THE
FEDERAL EXCISE AND SALES TAX SYSTEM

(Presented before the Mills sub-committee of Joint Economic Report at Washington, December 13, 1955)
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Many faults can be found with the present 
rcise tax structure.
Some of these faults lie in the fact that most 

f the present excise taxes were passed dur- 
g an emergency, when there was no par- 
cular need for Congress lo feel concern about 
teir effects. And, although the emergency is 
ng since over, excise taxes as a whole are 
ill treated as if a flat rate can reasonably 
I applied to all the different commodities 
id services subject to these taxes.
This illustrates an even more basic fault, 
ifferent commodities and services very sel- 
om have the same elasticity of demand, and 
5 per cent tax on one commodity may have 
ore of an effect on its sale to consumers 
an a 15 per cent tax on another commodity.
excise taxes are to be used at all, there 

lould be a clear understanding of the impact 
at different rates will have on different com- 
odities. Unless a scale of individual rates 
maintained which will have the same gen- 

al effect on the demand for the individual 
•mmodities and services to which they apply, 
me commodities are bound to be penalized 
iduly. It is one thing to have such a penalty 
i an intention, and quite another to have it 
cur accidentally, in an excise tax structure 
Meh is intended to extend equal treatment 

all commodities and services to which it
•plies.
The 20 per cent tax on establishments which 
rve food and beverages, and which either 
ovide entertainment for their patrons or 
low their patrons to dance, illustrates many 
the difficulties and inequities encountered 

ider an excise tax sustained. A case study 
this particular tax, conducted under the 

spices of the American Federation of Musi- 
ub, through the field facilities of the Re- 
irch Company of America, with results sub- 
cted to economic analysis by the writer and 
s associate, Doctor Robert C. Shook, leads 
the following conclusions:
1- Establishments subject to this 20 per 
at tax provide almost as much employment 
r musicians as all other sources of musical 

LO, tivity.
2. Since 1943, the last full year before this 
i was raised to an emergency rate of 20 

— T cent, job opportunities for musicians in 
^blishments subject to this tax have de- 
ned by at least 55 per cent.
3. This tax provides a revenue which has 
creased from approximately $71 million in 
*46 to a little less than $39 million in 1954. 
unpietc elimination of the tax would lead

to much higher business income tax payments, 
particularly the small establishments which 
provide dancing or entertainment for their 
patrons. The gross loss in revenue, if this tax 
is eliminated, would be less than $5 million 
a year, counting only the increase in income 
tax payments by the establishments them
selves. This represents a gross loss, with no 
allowance for the administrative and enforce
ment expenses connected with this particular 
tax.

4. Upon elimination of the tax these estab
lishments would immediately make greater 
use of the entertainment and dancing facili
ties, in which their proprietors have an invest
ment. There would quickly be an increase 
in hours of employment for musicians already 
working in these establishments of around 
60 per cent. Most proprietors state that they 
would also increase the number of musicians 
employed, in order to improve their competi
tive position.

5. Counting only the increased income tax 
payment of musicians, and only of those musi
cians who would immediately have an oppor
tunity to work longer hours, the total increase 
in income tax revenue if this tax is repealed 
would exceed the revenue lost from the excise 
tax itself. This makes no allowance for in
creased income tax payments by entertainers, 
or by waiters, waitresses, or kitchen and other 
service help.

In our consideration of tax policy and its 
effects on long-term economic growth, we 
must consider more than plant and equipment 
and more than the purchasing power that will 
be available for material consumers’ goods. 
The writer agrees with the statements made 
by Alvin H. Hansen, his comments on Eco
nomic Stability and Growth, before this com
mittee “ . . . We place loo much stress on 
brick, mortar, and machines when we plan 
for long-term growth . . . Have we not by now 
reached in the United States a degree of 
plenty with respect to the physical necessities 
which would permit greater attention to edu
cation, health, recreation, and the necessary, 
varied range of cultural activity in general? 
. . . Twenty years hence ... a larger propor
tion of our population should be teachers, 
doctors, musicians, actors, artists, and leaders 
in recreational, youth, and community activi
ties.”

It can be stated without much doubt that 
we will not have more musicians twenty years 
hence, if excise tax policy continues to penal
ize the establishments which provide almost 

half their present employment. Membership 
in the American Federation of Musicians has 
increased from 134,000 in 1940 to 252,000 in 
1954. But in 1940 some 76,000 musicians 
managed to put in about 80 per cent of full 
time at instrumental activities, while in 19.54 
83,000 musicians could only find work at their 
specialty representing 56 per cent of a full- 
time effort. In 1940, 26,000 musicians h id 
done some playing, enough to represent about 
35 per cent of a full-time effort. By 1954 the 
number of part-time instrumentalists had in
creased to 42,000, and their instrumental 
activities represented only about 28 per cent 
of a full-time effort. More shocking still, in 
1954 there were 88,000 musicians, represent
ing 35 per cent of the entire membership, who 
had given up entirely the occupation for 
which they were trained and talented, and 
who were depending for their livelihoods en
tirely on non-musical activities.

Musicians have been affected by techno
logical changes even before the emergency 
tax of 20 per cent was placed in 1944 on 
establishments providing almost half their 
employment. The depressed condition of mu
sicians today is not the fault of the public 
and does not show any lack of interest in live 
music. More musicians are employed today 
in symphonies, in opera and ballet, and in 
theatrical presentation than ever before. But 
these gains have been small in comparison 
with the losses in job opportunities. In 1929, 
for example, the equivalent of approximately 
100,000 jobs was available to musicians. 
Since then, although the economy has ex
panded substantially and most occupational 
groups find themselves better off than ever 
before in history, job opportunities for musi
cians have shrunk to the equivalent of 60,(XX) 
full-time jobs.

Music is a major element of the nation’s 
cultural life, and to have music we must have 
musicians. To have fine music, we must have 
fine musicians. And to have fine musicians, 
we must have an economic breeding ground 
for musicians of all kinds.

’The musician holds the same relation to 
the nation’s cultural health as the fanner holds 
to the nation’s economic health. When the 
fanner was depressed by economic changes, 
the nation, through the Federal Government, 
gave him help, and still does. But in a period 
during which the musician has been depressed 
by technological changes, his economic posi
tion has lieen further impaired by the 20 per 
cent tax on music, dancing and entertainment

9
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W sm THE HEW YEAR RIGHT! NOTICE TO MEMBERS

I In House Beautiful magazine for January, 
In article called ’‘Twenty-four Musical Reso- 
Ltions for the New Year” by Richard Wil
iam», deals with resolve-making on the part 
If the music listener. It emphasizes the hear- 
tr’s right to make his own choices. Typical 
Resolutions are: “If you like the concert you 
Lill show your liking by warm applause, but 
L the other hand, you won’t dull your palm 
by applauding indiscriminately anything that 
Anybody plays” and one recommending a 
local work-out during the morning shower.

With all due regard to the public that is 
Crashing through the momentous questions 
Lf whether or not to clap hands at concerts 
Lr whether or not to sing in the bath, it occurs 
lo us that professionals have resolves on their 
Land« of a much more serious nature, ones 
¡hat involve, let’s say, their very life blood.

Let’s cull a few suitable ones for the year 
1956:

“When rehearsals and concerts come a 
lozen a week and are strung between inter- 
ninable bus rides over joggly roads, and when 

halls come drafty and audiences cold, I vow 
to keep within me somewhere an awareness 
of the joys of music-making and the deep 
reasons why I chose it as my life work.

“When the budget gets stretched three ways 
from Sunday and it looks as though, if baby 
Annie is going to get her play-pen and brother 
Jimmy his pair of skates. I’ll have to find a 
job clerking or selling on the road, I’ll hitch 
my belt a bit tighter and hang on to that 
music job for a while longer. It’s not a thing 
one gives up, like smoking or beer when the 
doctor prescribes a diet.

“When son or daughter comes home from 
junior high, flushed with happiness at having 
won the appointment as tenth trumpet or fifth 
flute in the school band, I won’t tell them it’s 
all a wild goose chase and as impracticable 
as living on the moon. Instead, respecting 
their youth and their dreams, I’ll rejoice with 
them, telling them that, even if automation 
or some other bogey snatches their flute and 
trumpet out of their hands on graduation, 
still they can be glad they’ve had a few years 
of unimpeded musical expression.”

The settlement of the dispute 
between the American Fed
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 
our locals should close their 
eyes to this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand
ings occur. Please do not 
make any move in connec
tion with AGVA without con
sulting the President's office 
in the matter.

Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians

Symphonic Highlights >

i fallowing companies have executed recording agroament* with the Federation, and 
mben are now permitted lo render service for these companies. This list, combined 
b those lists published in the International Musician monthly since June, 1954, 
Hains the names of all companies up to end including December 18 1955 Do nol 
nd for any companies not listed herein, and if you ore in doubt aa to whether or 
a company is in good standing with the Federation, please contact the Fresidenl’a 

We will publish name* of additional signatories each month.

Ilral 4—Cleveland, Ohio 

■Kroening Associates. Inc.

■local 9—Boston, Maa*

IMonilor Record Company

[¡*d 10—Chicago, III.
flu Recording Corp.
|W»e Miller
llral 47—Loa Angalai, Calif.

rad» Artists, Inc.
p®nie Records
Iwlton Records
Polly Star Records
|h*es 0. Radford, Inc.
[Southwest Record Company 
howcip
rW Weidler
P-wel Records
I total 167—San Bernardino, Calif

Pd Record Company

Irai 400—Hartford, Conn 

pod Oak Enterprises, Inc.

JANUARY, 1956

total 402—Yonker», N Y.
Leo DeLyon

Local 526—Jersey City, N. J.
Kelit Rondo Record Company

Local 586—Phoenix, Arii.
Music Counselors, Inc.

local 689—Eugene, Ore 
Orbit Sound Company

Local 710—Washington, 0. C.
Theodore W. Gaffney

Local 802—Now York. N. Y.
Book Records, Inc.
Paragon Record Corp.
William G. Gordon
Dragon Record and Trans. Service 

(Renewal)
Phonotapes, Inc.
Edwin H. Morris and Company, Inc.
Summit Recording Corp.

The thousands of high school students which every spring visit 
the Nation’s Capital will be treated to free concerts by the National 
Symphony Orchestra. The concerts, which will be called “Music for 
Young America,” have been scheduled at Constitution Hall from 
April 17 through May 31 on a daily basis.

These concerts have been made possible through Mrs. Merri
weather Post, vice-president of the National Symphony Orchestra 
Association, underwriting an additional five weeks to the orchestra’s 
present twenty-six-week season.

Each spring, in the period between Easter and Memorial Day, 
between 400,000 and 500,000 young people come to Washington. 
Dr. Howard Mitchell, conductor of the orchestra, who was credited 
with the idea for the new concerts, notes that while the youngsters 
get plenty of history on their visits to historic shrines and buildings, 
their visits are short on culture in the musical field. The present 
arrangement will fill this want. The concerts will be especially bene
ficial since the works of American composers will be featured.

■J

Erich Leinsdorf has been appointed general director of the New 
York Opera Company.

William Steinberg, music director of the Pittsburgh Symphony, 
has signed a new three-year contract starting with the 1956-57 season.

The Boston Symphony will play at this year’s Edinburgh Festival 
between August 26 and 30, thus becoming the second major American 
orchestra to be so engaged. The first was the New York Philharmenic- 
Symphony, which has played there twice, in 1951 and in 1955.

i
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graves of their dead. Bands und orchestras
excellent ones—are fixtures in every school.

I was so excited,” Mr. Johnson relates.

was lots of fun!" he recalls.

was reared. This Has Winston

The school’s orchestra head, Christian D. 
Kutschinski. wasn't one to let such talent go 
to waste—not in this community where every 
available musical skill was utilized. At the

But this wasn’t enough for him. He forme 
the Carolina Ensemble—a chamber sympb

I have never been without an orchestra.

nette—which

iittie studio rooms al the seminaries. Choi

a chai i to stand me on. I was so ashai

said ofle 
than thaï

Always, everywhere I have got together an 
orchestra,” Johnson continues. This state-

Carolinian town lives, breathes, exudes music. 
Trombone choirs sing from balconies of an 
Easter morning; girls practice Bach in their

Thor was lucky, too, in his family. His 
mother was a pianist and music teacher; his 
sister Marian was a cellist and pianist. The 
violin became Thor’s instrument in the fre-

ment has less the ring of triumph than the 
accents of quiet purpose. It is certainly borne 
out in fact. If a full-fledged symphony orches
tra was not al hand. Thor Johnson made one—

Salem where he settled with his family at the 
age of four, when his father, a Moravian 
minister but Norse in his antecedents, went 
there to take up his duties. (We’ll skip the 
years before that which Thor spent in Wis
consin Springs, Wisconsin, where he was born 
on June 10, 1913, as being, conductorially 
speaking, negligible.)

In Winston-Salem. Thor began to awaken 
to music. And little wonder! This North

orchestra there, loo. At first it was a group* 
amateur musicians who held rehearsals

>1 193: 
wunda 
acts. 1

“We played a Bach work, the Schubert Rosa
munde Overture, movements of Haydn sym
phonies. Sometimes our relatives and friends 
came—and it turned into a concert!’’

meet the year round in long rehearsal sessions. 
Choruses with instrumental accompaniment 
are rendered in memorial services at the

Johnson 
means th

lad oui 
dozart 
low it 
lut wc

bers—“Connecticut March,’’ by Reeves. Then 
Kutschinski led the boy aside and told him, 
“Neither I nor the assistant conductor will be 
able lo lw there for the chapel exercises to
morrow. You are to conduct.’’

inadequa 
Eolation 
search is 
obsolete

quent get-togethers of the family for music.
When Thor, aged thirteen, first went lo the 

Richard J. Reynolds High School in Winston- 
Salem, he automatically became u violinist 
member of the symphony orchestra there. 
But that wasn't enough. He went into n hud
dle with some of his school friends, and had 
soon organized a seven teen-piece “Little Sym-

school's orchestra practice one day, he had 
Thor lake over the baton for one of the num

good our opportunity, or the cause of Ameri
can music may Im* set back for years.” Ear
nestly Thor Johnson leans forward, emphasiz
ing his statement with slight nods of his head. 
There is nothing at all of the look of the zealot 
about him. Never was attitude more collected.

After graduation from the Universitr « 
North Carolina I with a Phi Beta Kappa by

ideas more composed. His is simply a recog
nition of fact: a great country on the verge of 
artistic discovery, but hesitant, halting. The 
situation calls for more than absorption. It 
calls for dedication.

the local Congregational Church and plan 
al intervals in return for lavish helpings1 
the church suppers. But Thor wasn’t think® 
just in terms of handouts. When he went ho® 
for Christmas that first year, he spent k 
holidays rounding up bookings for the gro^ 
Tbe concerts thus obtained, eighteen of the® 
brought the orchestra still more dates. In f* 
the ensemble became so famous, and * 
admittedly at such a high level of musici® 
ship, ihul the University gave it official all 
tion. allowing if to use its name. In the ae” 
years it function'*'1 it presented over 500 c®

“that I didn’t know what to do. Excited—and 
scared! I didn’t tell my parents. They guessed 
something was up, though—I went around 
with such an air. Then, when I polished my 
own »hoes the next morning without being 
asked, they knew it must be something special. 
Still I didn’t tell them und they didn’t question 
me. I thought, ‘What if it’s a flop! Better 
not say anything!’”

Thor Johnson beams as he tells this story. 
Hi» large face, boyish anyway in its soft- 
textured pink-and-whiteness. with the shock of 
-traw-colored hair above, becomes even more 
boyish. His blue eyes shine. Sitting there, big
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gathered together his musical friends, instru
ment-playing school comrades, college class
mates, fellows in the Army and welded them 
into symphonic shape. With this philosophy 
and with the marvelous vitality and the well
ordered nervous system he is blessed with, 
he has gone far indeed—has made his in
fluence felt in practically all of the forty
eight states. It has meant economy of mo
tion. It has meant economy of reaction, 
too. That was why when, at our recent meet
ing, I handed him the day’s newspaper so that 
he could read a glow ing report of his conduct
ing at Tanglewotnl in the Berkshires, there 
was a shake of the head and a shy withdrawal. 
There just wasn't time for gloating.

For one who must always have his orches-

gave one hundred concerts i 
the years from 1929 lo 1934, They alsofe 
nished settings for the Carolina Playmates

There in that fine great auditorium with ii 
seniors all ready to march down the tiisle- 
and they had lo hold up everything to gw 
chair for a kid in knee-pants!” He -hab 
his head, then smiles largely. “They did su 
when I stood on a chair, though. Il was a 
most glorious feeling I’ve ever had!”

This was Johnson's initiation. From tha 
on he knew he would be a conductor.

Thor Johnson entered the school of music i 
the University of Michigan to get his Mase 
Degree. It wasn’t long l»efore he'd formed ‘

From then on, too. his orchestras, even t 
self-made ones, were serious affairs. Again I 
was lucky in his environment. At the Univt 
sity of North Carolina where he got his fl. 
in music, Lamar Stringfield, just in the flush 
winning a Pulitzer prize for composition, wi

and substantial, on the spindling chair in 
hotel room, he chuckles. “Morning came, 
ninety-piece school orchestra was assemb 
I raised my baton- -and they wouldn’t Mi 
They couldn’t see me! Someone had to

me as su
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Bert- in some twenty-eight states. From 1934 
E 1936 and from 1938 to 1942 Johnson took 
K on two tours a year.
■ Johnson’s pioneer work with ihe Little Sym- 
Kh H1y brought two quite unexpected rewards. 
I For one lliing, it was the means of getting 
Em in touch with one of the greatest influ- 
Knce* of his life. Serge Koussevitzky happened 
Ebe on the campus when the orchestrn played, 
Kas impressed with its work, and sought out 
Ke conductor. “Some day I will teach,” he 
K)I<1 the young man, “and you will come and 
■tudy with me."
I Thor Johnson's conductorship of the Little 

Symphony also brought him a Beebe scholar- 
Khip which entitled him to a year in Europe. 
■hi» from the middle of 1936 to the middle 
K 1937. It was for Johnson a time of new 
Kouiubiries. in coaching, in research, in con- 
Kcts. He studied under Nicolai Maiko—this 
L the recommendation of Koussevitzky—at 
Ke Salzburg Mozarteum, and under Felix 
Keingartner and Bruno Walter. Later he nt- 
K-I..I the Conservatory oi Leipzig for a 
Bourse in conducting under Herman Abend- 
Both. He came back so einbued with the 
Lint of the Mozart Festival that he decided 
Bo make one of his own. He turned the pro
Lams of the WPA Orchestra in Asheville, 
Ehich he had been assigned to conduct for a 
Luple of weeks, into » Mozart Festival. “We 
I < our nerve to call if ‘The First Annual 
Mozart Festival,’ ” he says. “We didn’t know 
Blow it would work, what would come of it. 
But we put all we had into it, and it caught 
Bin ” The festival became an annual event.
I In 1937, Thor Johnson was appointed as- 
Bistant professor of music at the University of 
Michigan. Meanwhile, he conducted the Uni- 
Bersity of Michigan Symphony and his own 
University of Michigan Little Symphony, took 
Iver the direction of the University of Michi- 
biu May Festival and the Choral Union, and 
■or two years (1939-1941) conducted the 
Brand Rapids Symphony. His ability as jug
lier of many assignments was becoming 
Evident.
I In the summers of 1940 and 1941 Kous- 
■evitzky’s prediction came true. He started to 
■each, in the Berkshire School, and Johnson 
[was the first student accepted. “A model,’ 
(Johnson feels, “is a necessity for all young 
[students of conducting. Koussevitzky served 
[ ne u such a model.”
I In this jieriod, Mr. Johnson’s ideas on con- 
[ducting developed rapidly. He sums up the 
Iconductor’s role as consisting of three aspects. 
Ilhe most important of these is the concept 
|of will. “You must make manifest your will, 
pou have to lead. Conductors have many dif
Iferent ways of imparting their will: by ab- 
rtiutc dictatorship, by mutual admiration, 

I by cajoling. However it is done, you must be 
lable to project your will. Dr. Koussevitzky 
Hid often, ‘The will musl be ten times greater 
than that of the players.’ "

The second necessity for the conductor, 
Johnson believes, is imagination, by which he 
means the entire creative power of conductors. 
‘The creation of n pattern from ihe woefully 
inadequate musical symbolism is necessary, 
potation has so little lo tell us. Endless re- 
(search is required, and the ability to adapt 
obsolete styles to current musical situations.” 

I The third quality is inspiration — “that 

IANUARY, 1956

which gives the glow to the performance.” 
Johnson believes thal, "When this is present 
the conductor has the capacity of permitting 
music to pass through him. At such moments 
of inspiration, the composer, the conductor 
and the audience become one.'*

In 1942 Thor Johnson enlisted in the Army. 
At Fort Monmouth. New Jersey, he organized 
the first all-soldier symphony. For two years 
he gave concerts with it in the United States, 
while his reputation grew. On permission 
from the Army, he led the New. York Phil
harmonic-Symphony al a Stadium concert, 
led the Boston Symphony, the Chicago Sym
phony and the Philadelphia Orchestra. Then 
he was sent (by the Army) to England to con
duct the American University Symphony Or 
chestra, organized at the United States Forces’ 
base at Shrivenhain.

Sought as Guest

When he was discharged from the Army in 
1946, Johnson was far better known as a con
ductor than he was when he went in. Almost 
immediately he was invited to conduct the 
New York Philharmonic-Symphony again at 
its Stadium concerts. Shortly thereafter he 
was appointed director of the Juilliard School 
of Music Orchestra, a student ensemble of 120 
players. During his year in this post, he led 
the Juilliard Orchestra in two concerts featur
ing modem music in Carnegie Hall and in a 
program which highlighted Columbia Uni
versity’s third annual Festival of Contempo
rary Music, in May, 1947. On December 8, 
1946, he was engaged by the Cincinnati Sym
phony Orchestra as guest conductor. As a 
result of the success of the concert, the board 
of directors mel lo consider whether he should 
not become the orchestra’s permanent con
ductor. (Eugene Goossens had just announced 
his resignation to go to Australia.) In course 
of deliberation, they telephoned Koussevitzky 
for his personal advice. His reply was short 
but to the point: “You need have no doubts. 
In five years Thor Johnson will be among 
the great.” Ten days after his initial concert 
lie was appointed the orchestra’s regular con
ductor. He was then thirty-four years old.

Now at the helm of an orchestra made, so to 
speak, to his order, Thor Johnson might have 
turned into a maestro confined to score-read
ing, social big-wigging and ovation-acknowl
edging. He did nothing oi the sort. More 
than ever he approached his work in terms of 
a mission. He went to Cincinnati that first 
season long before the concerts liegan and set 
about getting acquainted with the people. He 
spoke at civic clubs, board meetings, dinners, 
teas, radio forums, school assemblies, boy 
scout conclaves, church suppers, parent-teach
ers meetings. He called upon teachers, doc
tors, politicians. Always he spoke of his plans 
and ideals.

In spite of his first season at Cincinnati he 
conducted 114 full-length concerts, organized 
two series each of Young People’s and Junior 
High concerts, and revived the Pop concert 
series, as well as conducted four weeks of out- 
of-town concerts.

Through the years Cincinnati has been led 
forward in other ways. ITie orchestra now 
receives a yearly subsidy from the United 
Fine Arts Fund. The city makes a “sizable" 
annual contribution. Johnson has set up un 
annual award for the best brass ensemble 

composition. Compositions are especially com
missioned for his youth concerts. He has spon
sored the Cincinnati Music Drama Guild 
which enlists local singers to introduce con
temporary o[>era. He has developed as an
nual features a concert for the Girl Scouts 
and a Yuletide concert. In 1952 he presented 
)ierformances oi Arnold Schoenberg’s massive 
cantata, Gurre Lieder, for which he marshalled 
an orchestra of 147 members, six soloists and a 
chorus of several hundred.

Though he is unstinting in his labors for 
Cincinnati, Johnson still considers the whole 
United States as proper workshop for his 
musical endeavors. He has conducted annual 
intercollegiate band meetings nnd student or
chestra clinics in Michigan. Colorado, Ohio, 
Illinois. Utah, Washington, Kansas, Montana, 
Wisconsin, Indiana, North Carolina, Texas 
and Kentucky.

Then the festivals! There isn’t a musical 
festival in the United States that he hasn’t in
fluenced. 'Hie Ann Arbor May Festival, Beth
lehem’s Moravian-American Music Festival, 
Cincinnati’s May Music Festival, the Brevard 
Music Festival, the Salt Lake City Annual 
Messiah performance. Tanglewood, Dumbar
ton Oaks, ihe Schubert Festival at Charlottes
ville, Virginia—all these have taken on new 
vitality through his endeavors. In 1949 alone, 
in addition to his schedule of over one hundred 
concerts with the- Cincinnati Symphony, he 
«as engaged for seven festivals.

Three festivals, now annual events, were 
actually created by him. He -tarted the Mozart 
Festival in Asheville. He originated (in 1949) 
the California Ojai Music Festival. His lat
est hrain-and-heart-child is the Peninsula Fes
tival in Fish Creek, Door County, Wisconsin. 
He founded this in 1953, “to give Wisconsin 
musicians a summer home.” In this famous 
vacation spot he has formed n chamber or
chestra whose members are recruited from the 
nation’s foremost symphonies.

It is apparent that this extraordinary ca
pacity for sprouting festivals goes along with 
Mr. Johnson’s fervor for serving communi
ties everywhere with music. Like the re
ligious revival, the festival is the quickest, 
Ihe sharpeM way to achieve this end. It 
reaches the most jieopir in the shortest time, 
and its impact is longest lasting.

The most recent festival project, at any 
rate, has brought him again to his native state 
— and he likes the idea. The white walls and 
brightly colored roofs of the cottages in the 
quaint villages built around Door County's 
many harbors suggesl the tropical islands of 
Bermuda and the West Indies. But the clean, 
fresh air has nn invigorating lang found only 
in the northern lake regions. To him it is home 
country, with ihe Norse blend, and it brings 
out the Norse adventurousness in him. Look 
at the programs offered, and one sees the re
sults of this adventuring. In the 1955 season 
alone ten works were offered, all of them chal
lenges both for the orchestra and the audi
ences. Like his forebears, Norse sea captains, 
in their adventuring» on the high seas, John
son steers this latest orchestra of his into new 
channels, widening its horizons and the lion- 
zons of all who heai il. Thor Johnson is 
following his own heartfelt belief: ‘‘We .musi
cians of America must make good our op
portunity "—Hope Stoddard.

1
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The Composer First
A conductor (George Szell > who believes 

that it is his task to get the structure of a 
. work into his bloodstream, and a violinist

F -,

Jowph Salgali

T

I Josef Szigeti I who feels 
one should serve the com
poser utterly, against all 
temptation tow ard lush 
tone or elegant super
ficiality, joined forces in 
Presenting Mozart via the 

few York Philharmonic
Symphony at Carnegie 
Hall on December 5. It 
couldn’t have been a hap
pier merger. The delicate, 
gentle articulations, the 
breathing phrases, the 
clear and clean lines of 
Mozart came out exactly 
as intended.

In the Adagio in E major for Violin and 
Orchestra (K 261) the instruments around— 
it was a reduced orchestra of strings, French 
horns and woodwinds—kept their commen
taries, thanks to Szell, at the right point be
tween reticence and exuberance. The whole 
flowed along as inevitably as spring water— 
and as clearly. Il occurred lo us that a scien
tist bent on determining the relationship be
tween visual and aural stimuli would do well 
to watch George Szell conduct; his movements 
picture the sound so exactly.

As for the playing of Szigeti, “purity” is 
the word for it; and perhaps more than with 
any other violinist, it is purity in the emotional 
as well as the tonal sense. No trace of sensu
ality disturbed his portrayal of Mozart.

Our gratitude to Szigeti, too, for making a 
trill sound, not like two notes at odds, as it so 
often does, but like two notes in a deft and 
delicate dance. •

The Universal Speech
When music gets a chance to exercise her 

age-old prerogative as interpreter of some 
solemn and significant event, one realizes that 
after all the talk about phrasing, rhythm and 
harmonization is finished, after all the matters 
are thrashed through as to how Mozart meant 
turns and trills to lie played and what kind 

14

of a bow Corelli used, there is still the plain 
and simple truth that music's role is not to 
furnish topics for argument among the elite 
but rather to underline man’s deepest emo
tions and to point up the highest moment« in 
his life. •

It is always a lucky thing that, when such 
a high moment comes, there arc available a 
body of musicians and a conductor to measure 
up to the great event. Such was the case when 
the Boston Symphony under the direction of 
Charles Munch gave a concert* at the General 
Assembly Hall of the United Nations on De
cember 10, 1955, in honor of the Seventh An
niversary of the Proclamation of the Universal 
Declaration of Human Rights.

We got to the United Nations Headquarters 
at First Avenue and Roosevelt Drive early that 
evening, to liave a good look at the Assembly 
Hall where so much of the world's work has 
gone forward during the past years. It is n 
most amazing place. The outstanding charac
teristic of this oval-shaped hall is its sweep. 
Everything seems built in wide swirls. The 
desks and the seats are in circular formation 
—crescents turning in on the front of the hall, 
a formation brought out the more by the facl 
of the rows uf seats being alternately backed 
in baize leather and in green. Great squares of 
plate glass (separating the sound-proof cubi
cles from the hall) form a sort of swathe mid
way around the wall, cutting through an align
ment of bronze staffs sei perpendicularly into 
the front portion of the auditorium. It is prob
ably these upward-pointing staffs, as well as 
the fact that the walk build up to a light- 
encrusted dome, which gives the auditorium, 
for all its round-and-round swirls, the impres
sion of height.

The hall produces, in fact, the same feeling 
that the Hayden Planetarium with its sky- 
reproduced dome in limitless blue and needle
point stars produces, a similarity brought out 
probably not only by both halls being gener
ally circular but also by their both being dedi
cated to vast, unbounded projects.

At the front of the Assembly Hall we noticed 
the symbol of the hall's existence: a large 
plaque showing a globe encircled by olive 
branches The orchestra of some one hundred 
men sal on an apron extended out in front 
of this plaque, with the audience seated bn 
three sides of it.

Now it was eight-thirty, lime for the con
cert. and, since it was lo hr broadcast and 
televised, the lights began promptly to dim. 
We noted that the olive-branched world began 
symbolically at the same time to take on inner 
light.

An introductory address by his Excellency, 
Dr. José Maza, President of the Tenth Session 
of the General Assembly of the United Nations, 
was given in Spanish, and not understood by 
a large portion of the audience. To have had 
it given in English, though, one guessed from 
looking over the audience, would have been 
still to leave large portions out—the group
• Thia concert w»» made ponible through the cooperation of 

Locale 9 and 802.

from Ethiopia, who sat to right center, J 
who had been photographed en masse bef J 
the ceremony began, the dignitaries fiJ 
Bolivia, and that slim young girl—could 
lie from Pakistan, or Yemen, or Burma?—J 
her cloth-of-gold sheath of an evening dreJ 
Any language, we decided, would by its wJ 
texture, have had to be discriminatory7, in IN 
audience of so many races.

But by this time Munch had gone ihrotJ 
the path made for him ainul the violid 
mounted the podium, and raised his ImJ 
into place. Then at last, as Mozart’s Sy J 
phony in G minor sang through the hall, ihU
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Charlai Munch

sounded out a language everyone in that ai 

piartet, 
-to pai 
prague 
hambci

torium could understand and could respa 
to. In the clear, pure unequivocal tones < u q, 
music, all differences were for the time n g( 
solved. Next came Debussy’s La Mer, Frond rCflCntji] 
in origin, bill equally understandable to ev« stcneig 
ear, to every heart. As the program was bro» 
cast in Europe, Australia, New Zealand u 
the United States in connection with Hiuni Tin
Right« Day programs, the truth must havebd jiseinhh 
brought home again and again that it is 6 nd educ 
music rather than the lingual sounds whid orm of c
really conveys meaning tv the whole worli 

After intermission, Gabriela Mistral, Nob
en. trur

I. Noh rving II

prize winner lor literature in 1945, projeeto ¡one; an 
the hope (in Spanish but we could read 6 
translation on the program notes) that “yoa 
noble effort to secure human rights'* should b 
taken up ‘'in complete good faith by ever 
nation in the world.”

A 

astman 
oseph K

In the final number, Brahms’ Second Sy» eSt^Ii
phonj, the orchestra played music with
• ’’ r I • • ’ e i • Qumsense of the importance of Ihe occasion • 
well as of the importance of the music—lb n |jj,, ea] 
is, with a grandeur achieved only in inomeri 

lecess

of exaltation. It was an inspired Munch wh 
brought to that hall a message of limith
possibilities and limitless promise in a Hi A c 
of free men. If every assembly of the Unii» ¡ being 
Nations could bear such music before it inning • 
tied down to the day'* business of tinkeriR * Sumi 
with words, we meditated, who knows wM or infoiwith words, we meditated, who knows wM
turn for the better international rdatw ctor, C 

thens, Cmight take? —H. E. S.
INTERNATIONAL MUSICS *NUj
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Nikolai Graudan, cellist, are now a quartet
•uar-

season.

respon

and u
Hum Ht The personnel of the Los Angeles Brass

and Tommy Johnson, tuba.

concerts this season.

ISICIAI

Sonya Monosoff, violins; Renee Galimir Hur 
tig, viola; and Paul Clement, cello.

Weiner, violin

men of wide musical experience

Leonard Davis, viola; Anthony Sophos, cello.

lers this season in Washington, D. C.

ion Rudin, violin

Its members are Felix Galimir and

★★ Victor Babin, pianist; Szymon Goldberg, 
violinist; William Primrose, violist; and

, lusic Society, directed by George Steiner, is 
I nio^^nting a series of concerts for young

Moli¿ 
iì bata

il is à nd education, reflect the seriousness of this

elain wtor, Ohio University Opera Workshop, 
E. S- then». Ohio.

★★ The January 27 concert of the Philadel
phia Chamber Players will include u quartet 
by Haydn (the G minor), a Duo by Mozarl 
(No. 2 in B flat), a sonata by Ravel and a 
quintet by Bloch. The members of this group 
are Jacob Krachinalnick and Veda Reynolds, 
violinists; Harry Zaratzian, violist; and Lorne 
Munroe, cellist.

read th

★★ The University of Alabama String Qu ir 
let continues to set a high record in the num 
l>er of performances given and their attend-

where they have l>een playing summers. They 
plan to tour Europe during the 1956-57

Ht A newly-fonned chamber group, the 
astni.ui Quartet, derives its membership— 
oseph Knitzer and John Celentano, violins;

★★ In ils tenth season, the Musicians Guild, 
its featured group, the Kroll Quartet, opened 
its season in Town Hall, New York, Decem
ber 12. The rneinliers of the quartet are Wil
liam Kroll and Louis Graeler, violins; David 
Mankovitz, viola; and Avron Twerdowsky, 
cello. Another quartet active in New York 
this season is the Galimir, which performs at 
the Lexington Avenue YM-YWHA in I hat

Th« Boston Woodwind Quinf«!, mad« up of solo woodwind <n«lium«nt*ittft of th« Boston Symphony 
Orchaslra, ha* givan concert, around Boston linca its formation in 19S3. The long auociatlon of these 
artists as solo players of tha Boston Symphony has givan tha group unusual unsitivity and cohesion 
Left to right: Dorioi Anthony Dwyer, flute, Gino Cioffi, clarinet, James Stagliane, French hem; Sherman 
Walt, haMcen; Ralph Gomberg, oboe

ich wk 
limitles

its y« 
b in Ai

it yw 
iouldh
y e«n

rod Ht A competition for a new chamber opera 
Unite ! being sponsored by Ohio University, the 

part of

world
1. Noh

HU» Flor String Quartet opened its sixth 
Leann December 1, 1955, with a program 
presented in Macalester Student Union on 
the University of Minnesota campus. Each of 
i’ programs this year will start with a quar- 
iet by Mozart, in I onor of the 200th anniver- 
Lry of that composer’s birth. The members 
n the quartet are Samuel Flor and Ronald 
palais, violins; Alan Iglitzin, viola; and Paul 
llionias, violoncello. All are also members 
Lf the Minneapolis Symphony.

★★ The University of Texas String Quartet, 
since its founding in 1948, has periodically 
toured the Southwest and East Coast. Its four 
artists, Angel Reyes and Eduardo Fiorelli, 
violins; Albert Gillis, viola; and Hoi ace Britt, 
cello, are members of the faculty of the Col
lege of Fine Arts of lhe University of Texas.

orm of chamber music. They are Lester Rem
tn, trumpet; Wesley Lindskoog, trumpet; 
W Rosenthal, horn; Lloyd Ulyate, trom-

iter, u 
sc beia 
ics fro

★★ The ‘Intimate Concert Association” of 
Bronxville, New York, is presenting four 
chamber concerts this season at the Village 
Church. The contributing artists are Juliette 
Arnold, piano; Julius Baker, flute; Eugenic 
Dengel, viola; Stanley Drucker, clarinet; 
Mary Gale Haff ord, violin; Antonio Raphael 
Puyana, harpsichord; Joseph Marx, oboe; 
Joseph Singer, horn; Anthony Sophos, cello, 
plus the American Art Quartet, its members:

★★ Seven Coleman Chamber Concerts of 
Pasadena, California, have as performing 
units the Alina Trio, I he Amadeus Quartet, 
the Fine Arts Quartet, and the Hungarian 
Quartet. Also Nikolai and Joanna Graudan 
perform this season as a cello and piano duo.

which goes under the name of Festival Qi 
let of Aspen, named after the Colorado town

» c rancis Tursi, viola; and George« Miquelle, 
1 ¡th i —from 'I*® faculty of that school. The 

. j «w quartel follows ihe tradition set by its 
»redecessor, the Kilbourn Quartet, organized 
»the early days of thoschool. Il has sched- nniw i ■ • ' * . .

e it inning work to be |»erfonned as a . 
inker« * Summer Opera Workshop during July, 
vs olwlp inf rmation address John Bergsagel, di-

ance. The members of the group are Ottokar 
Cadek and Jerrie Cadek, violins; Henry Bar
rett, viola; Margaret Christy, cello.

Ifr- The Charleston (West Virginia) Cham- 
LjuKer Mhsii Players have issued u most inter 
moisting buokb l dem ribing dun Insloiy. Dim 
■nKrganizeI in i'HJ through llu pionecimu «id 
yjilBUoh" Khimhix. win« IukI prepared himself

■or coiKiin hog by -luds undei •'•igr Kou«se- 
■H^Biuky in langlcwmid .md Pieri«' Mmilem m

Shine. Not only did they give programs 
up of home ensembles, but after the 
season inv ted outstanding chambei 

I Hroups f)<" kneisel Quartet, the Paganini 
uartet the London und Loewenguth quartets 
-to participate. Since 1949 the Elizabeth 
ipraguc Coolidge Foundation has assisted the 

tat audi Chamber Music Players.

★★ Dimitri Mitropoulos conducted the New 
York Chamber Ensemble December 11 in 
what the musicians believe was the first New 
York ¡»crfonnance of Darius Milhaud’s Fifth 
Symphony for ten wind instruments. Tiiis 
program, which also contained works by Bee
thoven and Virgil Thomson, was the first of 
a series of three the ensemble is presenting 
this season in New York. The others will be 
on February 11 and March 10.
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include conducting the Springfield Symphony,laying a
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ree while serving as assistant 
e University Symphony Or-

Mr. Staffanson’s w

Symphony Orchestra, a post left vacant by 
the death recently of Dr. Alexander Leslie, 
they also made a statement indicating the 
reason for their choice. “Mr. Staffanson." the

voices, and the

series of subscription concerts, children’s and

one other major work in con

ighty-five professional musicians

teen-age concerts, “pops” concerts, and tour 
concerts; work with the Symphony Chorus, 
»hich presents an annual ¡»erformance of The

Mr. Staffanson was bom in Sidney, Mon
tana, November 11, 1921. Following a fieriod 
of special study in violin and conducting in 
San Francisco, he attended the Montana State 
University School of Music at Missoula, where 
he was concert master of the University Sym
phony Orchestra. He received ,his music de
gree in 1948 and the following year earned

chestras has a personnel of eighty-five and 
plays standard orchestral repertoire in con
certs for both adult and youth audiences.

the chorus eighty-five trained
society 1,600 members. The organization of 
the young people’s activities began with a 
handful of students and now includes over

statement showed they had the facts of his 
career well in mind. His overall program in 
Billing* wa- almost identical in scope to thr

his master’s de; 
conductor of tl

one develo] 
Alexander I

• Robert L, Staffanson: When the Board of 
Directors of the Springfield Orchestra Asso
ciation announced in September of the pres
ent year that Robert L. Staffanson was to lie

During the 1954-55 season he appeared 
soloist with Fritz Reiner and the orchestra 
a performance of the Violin Concerto I 
Richard Mohaupt at the February 10 and I

junction with the Symphony; work with the 
Young People’s Symphony, four to eight con
certs a year; and the direction of the Asso
ciation in both musical and business matters.

In addition to these activities, Staffanson 
teaches a class in conducting at the Univer
sity of Massachusetts, in Amherst.

have guided the destinie« of Chicago’s orches
tra since its inception in 1891: Frederick

sion of William Steinberg, conductor of 
Pittsburgh Symphony. The conference is 
sponsored by the Pittsburgh Symphony i 
the American Symphony Orchestra Lea; 
through n Rockefeller Foundation grant 
the league.

Mr. Lanning’s training and experience hi 
been of the widest. He has studied Frei

200 players in orchestras at several levels of 
attainment. The most advanced of these or-

• Van Liar Lanning: With the appoint™ 
as music director of the Wilmington (Ik 
ware) Symphony for the 1955-56 season 
Van Lier Lanning, this orchestra finds ib 
in very capable hands. Mr. Lanning has 
his credit the founding of three such grov 
and the reorganization of a fourth. In IQS 
he founded the Washington (D. C.) Sinfa 
etta. which he directed for six years; in 191 
the Arlington (Virginia) Civic Symphoi 
which lie directed for four years, and in 19 
the Jacksonville (Florida) Symphony ivh* 
he directed for three years. In 1952 he »e 
to Atlantic City to reestablish an orchest 
there. He continues as conductor of the / 
lantic City Symphony, together with his W 
mington assignment.

Mr. Lanning has been selected to participe 
in the Pittsburgh Symphony Conductors Ca 
ference next March 26-31 under the supen

Stock. Desire Defauw. Artur Rodzinski, Ra 
Kubelik and Fritz Reiner.

A frequent soloist with the Chicago Si 
phony Orchestra, John Weicher has in! 
duced works for violin and orchestra by $ 
Bloch, Bartok, Oldberg, Lopatnikoff, Wai 
and Piston, in addition lo his jierforman 
of concertos from the standard repertoi

• John Weicher: The new conductor of the 
Civic Orchestra of Chicago—this is the train
ing orchestra of the Chicago Symphony 
Orchestra—is Chicago-born John Weicher. 
As a boy, he studied violin in the Prague Con
servatory. On his return lo America he be
came a student in the first class of the newly 
formed Chicago Civic Orchestra. He was ap- 
|>ointed violinist in the Cleveland Orchestra in 
1921 and in the Chicago Symphony Orches- 
Ira in 1923. In 1928 he became concert master 
of the Seattle Symphony.

After an interlude of study in Europe with 
Ysaye and Flesch, he was appointed in 1929 
assistant concert master of the Chicago Sym
phony. In 1930 he organized the Philhar
monic String Quartet.

Since 1937 he has been concert master of 
the Chicago Symphony Orchestra. During his 
eighteen-year tenure as the orchestra’s princi
pal violinist. Weicher has w orked closely 
with five of the six famous conductors who

chestra and a cappella choir.
With the purpose of contributing to the 

musical life of his native state, Staffanson 
went to Billings in January, 1950, to inaugu
rate a comprehensive music program. His 
methods were both simple and direct. He 
walked miles of pavement, pushed doorbells, 
buttonholed anyone who would listen. Soon 
he had a nucleus of forty musicians and the 
Billings Symphony played its first concert to 
an audience of 300 persons. By September 
of 1951 a Billings Symphony Society had 
been formed, nnd, in the course of three years, 
it increased its number of participants from 
100 to 1,600. In 1951 he organized a chorus 
which became a permanent part of the Bil
lings Symphony. Today the Billings Sym
phony includes sixty-five skilled musicians.

concerts.
In his role as conductor of the Civic Orcb 

Ira of Chicago, Weicher also looks bad 
solid training. He was that orchestra’s a 
ductor in the 1946-47 season, and he has i 
jieared often as guest conductor of the Chics 
Symphony Orchestra.

horn under Anton Horner, violin under Wil 
liam Coad, trumpet under Herbert Tieineye. 
piano under William Harms, conducts; 
under Henri Verbrugghen, Vladimir Bal» 
lienikoff and Hans Kindler, phrasing under 
Marcel Tabuteau, voice under Mabel Bny 
clarinet under Lee Smail, and orchestrate 
under Rosario Scalerò. He has a R. S. ii

announcement read, “is especially well quali
fied to direct this program—which includes 
the Springfield Symphony, a symphony chorus 
of 125 voices, and a young people’s symphony 
of over ninety talented young musicians—be
cause of his outstanding background and ex
perience in organizing und directing a simi
lar program in Billings, Montana.*' This
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A versatile artist with the Electric Spanish 

Guitar and Hawaiian Guitar, Buddy Merrill 

chooses Fender Electric Instruments and Am

plifiers for his performances.

His unusual playing techniques call for the 

finest instrument design and playing qualities 

and amplification ... he has found that 

Fender makes the very finest amplifiers, gui

tars and musical accessories.

Fender Fine Electric Instruments play yourLET YOU
SEE 

LAWRENCE WELK 
AND HIS CHAMPAGNE 

MUSIC 
ABC-TV EVERY SATURDAY 

• EVENING 
FOR THE 

DODGE DEALERS 
OF AMERICA

Lawrence Welk and 

his Champagne Music 

introduces to his coast to 

coast television audience, 

Buddy Merrill, featured guitarist 

with the famous Lawrence Welk 

Orchestra.

very best. See them at your music dealer or write for 

information on the Fender instruments of your choice.

DISTRIBUTED EXCLUSIVELY BY

I SALES. INC 308 E. FIFTH STREET, SANTA ANA, CALIF.



MUSIC INWISCONSIN
Thi* is the fourth and final 

artici« on music in th« Badger Stat«

• In the October, 1955, issue we were happy 
tn be able to dwell on the achievements of 
•even symphonic organizations in the State of 
Wisconsin: the Waukesha Symphony, the Osh
kosh Civic Symphony, the Green Bay Sym- 
phonette, the Kenosha Symphony, the La 
Crosse Symphony, the Madison Civic Sym
phony and the Racine Symphony. Seems, 
though, that wc only scratched .the surface. 
At least five additional symphonic organiza
tions have since been brought to our notice — 
which would seem to give Wisconsin the title 
of “The Stale with a Dozen Symphonies.” 
The Sheboygan Civic Symphony, of that Wis
consin town, was al first sponsored by the 
vocational adult education program, but is 
now -upported by the editor of the Sheboygan 
Press. It holds two concerts a year under its 
director, Otto Huettner, who is principal of 
the Junior High School of Sheboygan. In 
Fond du Lac the Badger Symphony Orches
tra is directed by Kenneth Byler of Lawrence
College Conservatory of Music in‘Appleton, 

‘ The Manitowoc Civic Symphony, Wisconsin, 
which was 
conductor, 
Manitowoc 
Education.

organized in 1951 by its present 
Karl Miller, 1« sponsored by the 
School of Vocational and Adult 
The orchestra presents usually 

two concerts a season with around fifty mem
bers, 20 per cent of whom are brought in 
from other orchestras in the area.

Perhaps the most recent addition to Wis
consin’s list of symphony orchestras is the 
Beloit Civic Symphony, conducted by twenty- 
nine-year-old Lewis D. Dalvit, who is also a 
clarinetist and a teacher on the music faculty 
at Milton College, Milton, Wisconsin. Dalvit 
is known throughout the State for the excel
lence of his woodwind clinics given for the 
benefit of high school bund directors. The
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Beloit Civic Symphony is one of four in the 
State sponsored by vocational schools.

Then to round out our dozen symphonies, 
there is the “Pops" of Milwaukee—an offshoot 
of “Music under the Stars,” a summer series 
presented in Washington Park with an orches
tra sixty strong and stars galore of earthly as 
well as heavenly derivation. John D. Anello is 
the music and program director oi the series 
and its associate conductor is Edward Zielin
ski. Since its birth in 1938 thousands have 
assembled for each concert to listen lo music 
of symphonic calibre.

The Milwaukee “Pops” which presented 
its grand inaugural concert al the Pabst Thea
tre* December 31, 1953 has l>een encouraged 
from the start by Local 8. The Music Perform
ance Trust Funds of the Recording Industry, 
plus an assist from the Fraternal Order of 
Eagles, make possible each year a Mother’s 
Day Pop Concert which draws huge crowds. 
This orchestra is also under the direction 
of Mr. Anello. In fact, it is one of his pet 
projects. Raymond Brown is the orchestra’s 
concert master.

Besides the “Pops" and the “Music under 
the Stars” series, Mr. Anello has through 
twenty years furthered the Florentine Opera 
Company of Milwaukee. The first stirrings of 
this organization came in the depths of the 
depression in the form of the Italian Chorus. 
This chorus started in the Jackson Street 
social center, under the wing of the department 
of municipal recreation, itself a part of the

• The Pabst Theatre, with its grilled iron sidewalk canopy, 
looks older even than iu sixty years; in fact, a* though it had 
been transplanted from the Old World intact. However, its 
construction I* bo outdated throwback. It waa one of the 
first theaters anywhere to provide unobstructed vision of the 
stage by eliminating interior columns and supports. From tbe 
very start it leaned toward opera aod dramatic performances. 

public school system. Within two years 
had doubled the chorus’s membership $ 
sixty, it remained under the protection oi 
the Municipal Recreation Department fo j 
seventeen years and then, in 1951, struck oui 
on its own as the Florentine Opera Company I 
Periodically it burgeons out in festivals-1 
extremely popular ones. In 1948 and 1949.1 
opera lovers came from all over the United I 
States to hear two National Opera Festival I 
in Washington Park.

This Anello. who had identified himself • I 
thoroughly with the musical life of Milwai I 
kee, was born in that city November 20, 1909.1 
and was educated al the University of Wis- I 
cons in Extension Division in Milwaukee and I 
al the Wisconsin Conservatory of Music. Ilk I 
first advanced lessons in singing were given I 
him by Otto Semper. However, instead of I 
seeking an opera career in the east he cho« I 
to settle down and do what he could in Mil I 
waukee. Through his early struggling yean I 
he joined the staff of WTMJ. the Milwaute I 
Journal Station. Then came his chorus and I 
later hi» operatic and orchestral conductor I 
ships

Today the tall, lean forty-seven-year-old I 
conductor is variously called “Mr. Florentine I 
“Mr. Pops" or just “Mr. Music.” A runoi. I 
sidelight: he is one of the very few left-handed I 
leaders in tlie conductonal profession. He I 
maintains it’s a help, because thus the beat I 
is so much more easily followed by the lint I 
violinist, who, after all, sets the pace for the I 
entire orchestra.

No picture of music in Wisconsin is com B 
plete without mention of music made on it I 
college campuses. At the University of Wi> B 
cousin in Madison the symphony orchestra I 
the bands (three), ihe choruses (four), aw I 
the chamber music groups (including a bras I 
ensemble) serve lo make this college a ten I 
ter of music in the State. Certainly the Him B 
of the school are high: “To discover and pre B 
serve serious music, to arouse and develop! 
interest in it, to show how it should be per-B 
formed so that its values are apparent, to I 
impart this knowledge to the leaders of to-1 
morrow to improve the media through whidiB 
music may be performed and to create ne» B 
music of permanent value.”

The University of Wisconsin Symphony or- B 
chestra of eighty-five members conducted biB 
Richard C. Church presents three major con- B 
certs on the campus yearly as well as a spring B 
tour of a dozen state educational centres B 
The young musicians perform with skill sue) B 
difficult works as Mahler’s First SymphonvB 
and Strauss’s Death and Transfiguration. Paid B 
concerts have been so successful in rece»! I 
years that the orchestra has been able 1 B 
set up scholarships, through the University d B 
Wisconsin Foundation, for deserving student B 
with musical ability.

The choruses include a sixty-member biau B 
robed A Cappella Choir, conducted by J. Ku B 
sell Paxton, a 125-voice University ChoruB 
conducted by Paul G. Jones, and a thirty-voi<*B 
Men’s Glee Club, conducted by Warren Wool I 
dridge, and the forty-member Women >1 
Chorus conducted by Prof. Paxton.

As for the bands, they are in a mo^B 
flourishing condition, and all of them 
under the direction of Raymond F. Dvorak, «■ 
honorary life member of Rocai 166. Madison-I
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of Wisconsin which has brought added fame 
to the campus is the Pro Arte Quartet, its 
members, Rudolf Kolisch, first violin; Albert 
Rahier, second violin; Bernard Milofsky,
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The UW bands date back to 1885, the year 
when F. 0. May formed a military band of 
eleven members. By 1894, the group had be
come a more general type of band with twenty- 
six members who played for football games. 
Jn 1915 the enrollment had reached sixty 
men, who traveled to the Panama Pacific 
National Exposition in San Francisco by 
special train; and year by year since the 
organization has grown both in numbers and 
in popularity, with their “musical calling 
card,” “On, Wisconsin,” which is known from 
coast to coast.

Today on the campus the combined bands, 
the concert, the Badger, and the Cardinal, 
have an enrollment of more than 200 mem
bers who give regular campus concerts and 
tour the state to play for as many as 20,000 
people. They help launch each academic year 
by playing for New Student Convocation in 
September, and then plunge into a busy 
schedule for supplying inspirational music 
for Wisconsin athletes on the gridiron, the 
basketball court, and the boxing ring. In 1955 
the marching band appeared before a total 
of 393,000 football fans. Also in 1955 hun
dreds of people had to be turned away from 
the sixty-ninth Palm Sunday concert in the 
Wisconsin Union Theater. The band’s year 
ends with the commencement ceremonies each 
June in Camp Randall stadium. A typical 
concert may include Glazounov’s Carnaval 
Overture or the Suite from Humperdinck’s The 
Miracle, and novelty numbers such as LeRoy 
Anderson’s The Typewriter, as well as foot
stirring marches old and new. Band mem
bers are taught to sing as well as play, to lend 
verve and variety to their programs.

Another musical endeavor of the University

Pro Arlo Quartet

viola; and Ernst Friedlander, violoncellist. 
Each member is an artist in his own right. 
This was one of the first internationally recog
nized string quartets to be named artists-in- 
residence at an American University.

The history of the quartet goes back to 
1912 when it was formed in Brussels as the 

Court Quartet of Belgium. Members per
formed throughout Europe with such success 
that composers Milhaud, Honegger, and Bar
tok arranged to have them introduce their 
work In 1926 members of the quartet made 
their debut in New York. They returned to the 
United States thirty times to play in dozen» 
of cities and universities throughout the 
country.

The quartet first visited Madison in 1938, 
and the University authorities, impressed, per
suaded them to stay on the campus. Four 
University alumni set up a fund to establish 
the group: Joseph E. Davies, former Ambas
sador to Russia; George I. Haight, Chicago 
attorney; the late Frank Sensenbrenner, long
time president of the UW regents; and 
Thomas E. Brittingham, investment counselor 
and philanthropist.

Through the years the quartet’s memlter- 
ship has changed but the quality of its music 
has remained constant. Members teach a 
course in string quartets with pianist Gunnar 
Johansen; they coach the string sections of 
the symphony orchestra; they give a series of 
programs annually in Music Hall as well as 
special concerts in cities throughout the coun
try. Twice a year they take to the road to 
bring to increasingly appreciative Wisconsin 
audiences, in hamlets as well as in cities, their 
distinguished music.

A State is the people who make it up- 
individuals who arouse a community to the 
need for music and who become themselves a 
hub for its forward propulsion. Among such 
key figures are not only conductors of the 
State’s bands and symphony orchestras, lead-

(Continued on the following page)
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Reymend F. Dvorak

(Continued from page nineteen) 
ers of the choruses, and teachers of music, 
but also composers. Wisconsin is proud of its 
long list of creative musicians. Edgar Still
man Kelly was bom in Sparta; Otto Luening 
and Kent Kennan in Milwaukee; Carl Muel
ler in Sheboygan; Edwin John Stringham in 
Kenosha; Harriet Ware in Waupun; Carrie 
Jacobs Bond in Janesville.

Musical notables in other categories who 
have made their influence felt afar are Libe- 
race, who is a native of Milwaukee, and the 

late Bunny Berigan, who was bom in Hilbert 
in Calumet County.

Isolated individuals have far-reaching in
fluence. But that which has given Wisconsin 
the name “the.State where music flourishes” 
is the whole body of people—the Germans 
who first came to the State in 1839. and 
started the Männergesangvereint:, the Männer
quartette and the Männerchöre and the Welsh, 
Scandinavian, the Swiss and Irish settlers, 
who followed with their songs and their in
strument playing. The violinist Ole Bull lived 
at intervals in Madison between 1870 and 
1880, gave several concerts to aid the estab
lishment of a Scandinavian department in 
Wisconsin University, and, by popularizing 
Norwegian folk tunes in his concerts, helped 
Wisconsin Scandinavians to become merged 
in the general musical culture.

One little community of Yuba, in Richland 
County, still listens to the Bohemian music 
played from the same manuscripts their musi
cal forefathers brought from Czechoslovakia. 
The Masopustni, or carnival dance, is held 
annually on the two days preceding the Len
ten season, carrying on a custom which has 
lasted for eighty-two years. The colorful cos
tumes and the little Bohemian band playing 
traditional folk dances keep alive the spirit 
and the memories of the Czechoslovakia re
membered now by only the older citizens.

Mildred Stanka Quartette

It is this universal love of music and mus 
cal societies that has made Wisconsin a StaJ 
of music lovers. It may seem like a wide m 
between these lusty community sings and tM 
concerts given ten times annually by the Cm 
cago Symphony Orchestra in Milwaukee. Bq 
they are not so different after all. AudierJ 
in this State flock with equal ardor to km 
a Beethoven symphony or to partake in J 
community sing. To them it is all music-] 
music which provides both entertainment ml 
a stimulus to higher things.—H. E. S.
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CLOSING CHORD
JOHN FECHTER

John Fechter, a charter member 
of Local 709, Bozeman, Montana, 
and a life member of Local 10, 
Chicago, Illinois, passed away at 
Mesa, Arizona, on May 6.

Mr. Fechter was bora in Nurem
berg, Germany, on August 16, 
1877, and began his musical ca
reer as a student at the Conserva
tory of Music in Nuremberg. He 
came to this country around the 
turn of the century and became an 
oboist in Sousa’s Band. He also 
was a member of Arthur Pryor’s 
Band and the Scotch Kilties Band 
for u short time. In 1904 he 
moved to Bozeman and organized 
and directed the Bozeman City 
Band. After World War I, Mr. 
Fechter organized the 163rd Regi
mental Band of the Montana Na
tional Guard and was its director 
until the unit was called into ser
vice with the 41st Division in 
1940. He also organized and di
rected the Bozeman Symphony Or
chestra.

A John Fechter Memorial Fund 
will be set up in Mesa to help 
worthy musical students with their 
education.

VINCENT PAUL RICHETTI

Vincent Paul “Googie” Richetti, 
business agent of Local 189, Stock- 
ton, California, from 1952 to the 
time of his death, died of a heart 
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attack at the San Joaquin General 
Hospital in that city on October 
18, aged fifty-four years. “Googie” 
became a member of Local 189 on 
January 2, 1935. He served the 
local as a member of the Board of 
Directors in 1937, 1938, 1941, and 
1949, and served as its vice-presi
dent from 1942 to 1946 and again 
during 1950 and 1951. He was 
elected delegate to the A. F. of M. 
Conventions many times, and also 
served as delegate to the Central 
Labor Council. He was a member 
of the Sheriff’s staff and stationed 
at the County Hospital “security” 
ward. He was a member of Local 
6, San Francisco, California, for 
over twenty-five years, a member 
of the Loyal Order of Moose, Red- 
mens Lodge and Knights of Co
lumbus.

HARRY O. BENNETT

Harry Orlando Bennett, past 
president and a life member of 
Local 250, Parsons, Kansas, passed 
away on July 22 
seventy-two.

For more than 

at the age of

fifty years he
played in the city band, various 
dance bands and the Katy-Mu- 
nicipal Band.

DOMINIC PETILLO

Dominic Petillo, a life member 
of Local 134, Jamestown, New 
York, died on August 25. Because 

of the service that Brother Petillo 
tendered the local throughout his 
life, Local 134 draped its charter 
for a period of thirty days in his 
honor.

FRANCIS J. WALLACE
Francis J. Wallace, president of 

Local 117, Tacoma, Washington, 
passed away on November 15, 
1955.

He joined Local 117 in April, 
1928, and served on its executive 
board from 1938 until 1948, at 
which time he was elected presi
dent. On numerous occasions he 
was a delegate to the Northwest 
Conference of Musicians and he 
also served as vice-president and 
a member of the executive board 
of the Conference. Mr. Wallace 

SHAWL COLLAR JACKETS

Fine full-bodied all-year-round Rayon and Dacro* 
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cool, good-looking.

Guaranteed against mar* than 1% thrmka«*

COLORS* Pl®'1**, Black Watch, Gr** 
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Telephone GRamorcy 7*7652

was a delegate to the 1947, 19f 
and 1952 Conventions of the F< 
eration.

ne«
qui

WILLIAM EDWIN McGRAW

William Edwin McGraw, met 
ber of Local 172. East Liverpoc 
Ohio, for thirty years, pa« 
away on June 21. He was fort 
eight years of age.

Mr. McGraw had many fu 
orchestras in various parks, cluh 
and ballrooms in Ohio, Pennsyi 
vania, Chicago area, and throup 
out New York State. For the pas 
ten years he had played locally «< 
taught instrumental music in fn 
eral high schools. Even recently 
though in poor health, he had bra 
instructor of clarinet at the Cdi 
Music Center in East Liverpool
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Over Federation Field

In the May, 1951, issue of the International Musician, the 
column, “Over Federation Field,” which had been appearing 
for nearly a quarter of a century under the authorship of 
Chauncey Weaver, came out for the last time. In subsequent 
months inquiry after inquiry came in as to why it was not being 
continued. Then caine the explanation. In the March, 1952, 
issue was announced the death the month liefore, after a pro
longed illness, of Brother Weaver. His friends missed his frank 
and open personality. Everyone who had met him through his 
column felt the void.

In memory of this musician, lawyer, journalist, orator and 
humorist who enlivened the pages of the International Musician 
for so long a time, we are using as the title of the present column, 
which will from now on appear regularly, the one Chauncey 
Weaver chose and used for so many years. In so far as we can, 
we shall strive to make the column as intimate, as kindly, as 
newsworthy and as comprehensive as that which he so lovingly 
compiled.

We are heading the column this month with a verse of his 
published in the 1946 issue. One sees from it his foresighted- 
ness, for one can gain from its message in the present year 1956 
quite as much as one gained from it ten years ago.7, 1954 
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THE NEW YEAR
Fell, here is 1946!
It finds us in a pretty fix.
for four long years we’ve had to fight;
Fe’ve had to show that might makes 

right.
That seer can tell us what’s ahead? 
Most balanced books show in the red. 
Fho guarantees us safely from 
That thing they call “atomic bomb”? 
“Our times are in Thy hand,” we sing; 
After winter beauteous spring!
So let us hope for lasting peace;
And pray that wars forever cease!

—-Chauncey A. W’eaver.

DDT works with the Norwalk (Con
necticut) Symphony Orchestra. For 
them the letters spell “Discipline, De- 
conini and Taciturnity,” and the rules 
committee has been instituted and 
charged with the exercise of these 
Aree principles during rehearsal. DDT, 
according to the United States Pharma
copoeia, if handled properly, is never 
injurious to adults.

Jobs available to musicians have 
dropped 55 per cent since 1943. Six
teen per cent of musicians depend 
mainly on non-musical activities and 
55 per cent depend entirely on non- 
musical activities. Daniel Webster re
marked, anent unfairness and abuse, 
that there is something more capable 
af shaking it “than lightning, whirl- 
*ind, or earthquake; that is the threat- 
*oed indignation of the whole civilized 
•odd.”

Christchurch, New Zealand (Reuters 
Dispatch): A Christchurch man has in
vented a lawn mower that can also cut 
•ood, trim hedges and milk cows. As a 
•awn mower it can c it at any angle . . .

What we want 'o know is: Can it 
play modern music?

JANUARY, 1956

Malcolm J. Young, percussionist in 
the Wichita Symphony Orchestra, writes 
Daniel Tetzlaff complimenting him on 
his November, 1955, department, “Trum
pet Talk.” He comments that now
adays “one must hold all chairs at once, 
since one never knows, even in a sup
posedly highly legitimate spot, when 
one may be called upon to play some
thing like Walton’s Facade, Shostako
vich’s The Nose, or some of the highly 
symphonic works of George Klein- 
singer." Then he asks three very per
tinent questions: (1) “How serious is 
serious music?” (2) “When should a 
piece be ‘played straight,’ and when 
with tongue in check?” and (3) “Is 
there any such thing, in contemporary 
music, as a wrong note?”

We’ll have lo sleep on that one, 
brother.

Credit lor the following is given (by 
“Mephisto” of Musical America) to “an 
unknown critic in London, who pub
lished the symphony review written by 
an efficiency expert specializing in 
method engineering.” After a concert 
in Royal Festival Hall the 
reported:

“For considerable periods 
oboe players had nothing to 
number should be reduced

specialist

the four 
do. The 
and the

work spread more evenly over the whole 
of the concert, thus eliminating peaks 
of activity.

“All the twelve violins were playing 
identical notes. This seems unnecessary 
duplication. The staff of this section 
should be drastically cut. If larger 
volume of sound is required, it could 
be obtained by electronic apparatus.

“Much effort was absorbed in the 
playing of demisemiquavers. This seems 
an unnecessary refinement. It is recom- 
mended that all notes should be round
ed up to the nearest semiquaver. If this 

were done, it would be possible to use 
trainees and lower-grade operatives ex
tensively.

“There seems to be much repetition 
of some musical passages. Scores should 
be drastically pruned. No useful pur
pose is served by repeating on the horns 
a passage which has already been 
handled by the strings, it is estimated 
that if all redundant passages were 
eliminated the whole concert time of 
two hours could be reduced lo twenty 
minutes, and there would be no need 
for un intermission.

“The conductor agrees generally with 
these recommendations, but expressed 
the opinion that there might be some 
falling off at the box office. In that 
unlikely event it should be possible to 
close sections of the auditorium en
tirely, with a consequent saving of over
head expenses, lighting, attendance, etc. 
If the worst came to the worst, the 
whole thing could be abandoned and 
the public could go to the Albert Hall 
instead.” ______

Ten locals will celebrate their fiftieth 
anniversary this year (1956). They are 
Local 57, Saginaw, Michigan; Local 94, 
Tulsa, Oklahoma: Local 114, Sioux 
Falls, South Dakota; Local 239, Au
burn, New York; Local 263, Bakers
field, California; Local 308, Santa Bar
bara, California; Local 314, Elmira, 
New York; Local 324, Gloucester-Man
chester, Massachusetts; Local 362, 
Huntington, West Virginia; and Local 
383, Ilion, New York. Even more sig
nificant, twelve locals of our Federation 
are actually celebrating their sixtieth 
anniversary this season. These are: 
Local 2, St. Louis; Local 4, Cleveland; 
Local 8, Milwaukee; Local 12, Sacra
mento; Local 14, Albany; Local 15, 
Toledo; Local 17, Erie; Local 26, 
Peoria; Local 32, Anderson; Local 33, 
Port Huron; Local 35, Evansville; and 
Local .36, Topeka.

Congratulations, and good going in 
the years ahead!

David Zauder is the first trumpet of 
the Boston Pops, which on January 2 
began its twelve-month coast-to-coast 
tour of the United States. And thereby 
hangs a tale!

In the Spring of 1946, a pinch-faced, 
scared-looking young kid appeared at 
the studio door of band director Leon
ard Smith in Detroit and asked about 
the price of lessons. He had difficulty 
getting even this query across, because 
he couldn’t speak English. He started 
lo play, but he couldn’t get much more 
out of the trumpet than n stumbling 
version of Dinah. Then when he found 

Bandleader Leonard B. Smith with pupil David Zander

out that Smith’s fee per lesson was 110 
he just fled.

However, something about the boy 
touched Smith. He called him liack 
and promised to teach him free of 
charge. While he was giving him in
structions in trumpet, Smith also taught 
him English, using as text a music les
son book that combined instructions in 
French, German and English. Mean
while the boy was learning something 
else, too. But let Smith tell it:

“I don’t believe I had ever seen 
such a pathetic boy before. He wa* 
so afraid, so distrustful, so grim. I 
told him that if he wanted to be
come an American, he had to learn 
how to smile. And because I or
dered it, he tried. He used to walk 
around with the silliest looking grin 
you ever saw. Of course, he’d never 
had any reason to smile, so he just 
didn’t know how.”
True enough, David had never had a 

reason to smile. When he first came to 
Smith’s studio he was only a short year 
away from a concentration camp and a 
four-month death march. At the wmp 
his father and mother had died and his 
brother had disappeared. Then began 
the death march. David said, “There 
were about 5,000 people when it 
started. The boys were at the front of 
it. We just had wooden boots for shoes. 
We ate berries and grass alonr the 
way. After a while some of the people 
were even chewing on the wooden 
boots. If it hadn’t lieen for one thing 
I am sure I would have died. As I 
fell back in the procession I saw one 
fellow all wrapped up in a blanket. I 
was cold so I asked if I could share 
the blanket. Believe it or not, when he 
unwrapped the blanket I found out that 
was my brother.”

This brother of David’s now lives in 
Brazil.

After eighty miles of forced march
ing the prisoners were rescued by in
vading American troops. David became 
shoe-shine boy for American G. L’s. 
After the war the Red Gross traced a 
cousin of his in Detroit and got him 
over to America.

Mr. Zauder has since studied at Juilli
ard and at other schools, both in De
troit and New York. But life in Amer
ica has proved to be a school in itself. 
For one thing, it has taught him to 
smile, and it’s a happy smile that 
doesn’t have to be forced. As for the 
past, it’s so far gone that he can’t even 
remember the number they tattooed on 
his left arm at the camp, though there 
it still is when he rolls up his sleeve: 
For him there ure better things now 
to fill his mind!
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trouble in a pajama factory, il boasts 
of excellent music and a bevy of beau
tiful girls.

The National Symphony in Washing
ton, D. G, is taking the bull of the 
juke-box dilemma by the horns, and 
comes up with the following:

A single publishing company in 
Cleveland prints and binds more than 
3,000,000 Bibles a year . . . No won
der the Cleveland Orchestra is so good!

“Labor’s greatest asset is the respect 
md good will of the American people. 

W'e hope to earn and keep that good 
will. We hope to prove by our actions 
that free labor is a force for good in 
the life of our nation and the world." 
—George Meany (on the occasion of 
the merger of the A. F. of L. and the 
C. I. O.).

On a “mystery excursion ’ of n bus 
in Arundel, England, the driver got lost. 
Sounds like some of the goings-on in 
Washington, D. C., to us.

of Newark since 1921. Hr was widd 
known as an authority on the cello u 
string bass.

Mr. Brennand began his study of tl 
cello in England as a boy. At one tin 
he was a member of the Halle Orel» 
tra under Hans Kichter. Later b 
served a* a musician on the White Sts 
Cunard Line.

in Newark he was solo cellist at lb 
Branford Theater and first cellist < 
the former Newark Symphony Orche 
tra anil the Stadium Concerts Orches 
Ira of Essex County. He often appear» 
with the New Jersey Symphony, th 
Nutley Symphony, the West Hilda» 
Symphony and the YM-YWHA Syn 
phony. He played with the Newari 
String Quartet and the Arion Trio a* 
mnde many solo appearances in Newari 
and New York. He trained hundred 
of pupils in his studio and at the Mas 
hattan School of Music.

His five son. all became membersd 
major symphony orchestras.

Elephant drivers in Thailand have a 
three-day work week. An international 
labor organization investigatoi found 
that the elephants refuse to work more 
than three days out of five.- -From Hi- 
Notes, periodical of Local 161, Wash
ington, 11 C.

The Pajama Came, now enjoying its 
second spectacular year at St. James 
Theater on Broadway, will appeal par
ticularly to anybody who ever carried 
a union card. In addition lo being the 
funniest musical comedy in recent years, 
it is a lesson in labor-management re
lations.

Based on the best-selling novel “7*/&

Local 16, Newark, suffers u sad loss 
in the death, on October 31, after a 
short illness, of Charles E. Brennand, 
cellist and teacher He was seventy- 
two years old and had been a resident

of the New York Philharmonic; Ik 
three years in the Detroit Symptom) 
under the baton of Ossip Gabrilowitsdi 
He was also a member of Sousa’s Band; 
for eight years with the Cleveland Sy»

larwrence J. Murphy, assistant sear 
lary of Local 109, Pittsfield, Massad» 
setts, sends us word of the death « 
November 14, 1955, of Alphonse Josepi 
Pelletier, charter member of Local 1W 
und noted French horn player. “AL’ 
a- he was known to a host of musician- 
and people in all walks of life in da 
Northeast, was born in Canada, but hid 
lived the greater part of his life it 
Pittsfield. A graduate of the Institute 
of Musical Art in New York City, A 
Pelletier joined the small group half i 
century ago that gave Pittsfield its first 
Musicians Union charter under th 
name of the Pittsfield Musicians Pre 
tcctive Union.

His early musical career saw hit 
playing the French horn for four yean

13,222 from the New York Community 
Trust to the Metropolitan has provided 
new seating facilities in the pit. The 
musicians are getting chairs with soft, 
adjustable seats and backs. Even the 
six double basses will be perched on 
s|>ecially designed elevated chairs. Says 
Director Rudolf Bing, “This generous 
gift has provided our musicians with a 
badly needed means of comfort.”

Local 70, Omaha, Nebraska, has a 
new president. He is the Rev. Francis 
P. Schmitt, director of music at Father 
Flanagan’s Home for Boys in that city 
Good luck to you. Father Schmitt, and 
may all your boys grow up lo lie mem
bers of Local 70--and may there be 
jobs for them in local orchestras and 
bands!

the General Electric Orchestra bro»d- 
casting from WGY in Schenectady.

Returning to his native city, be » 
ganized and directed the Stanley dm 
Junior Symphony and also founded at 
directed the Berkshire County You 
Band. Following the war until third 
years ago, he directed the Eagles Milij 
tary Band. He was honored with lb I 
presidency of Local 109 from 1934 ' | 
1938, and made a life member in IN? I

A talented musician and an exacted 
leader, Al leaves a gap in the iiium»| 
life of Pittsfield. As a successful lead I 
er of the brass instruments, his pasted 
will be mourned by hundreds of Pitts-1 
field young people whom Al launched 
on musical careers.

“If yuu «re a juke-box fan who think« great 
music Is expensive, then haul out your paper and 
pencil and follow this:

“The usual charge for playing one record on 
the coin*fed phonograph Is ten cents. The aver
age length of the popular songs about two and 
one-quarter minute« or approximately four and a 
half cents a minute

“The coat of a National Symphony concert on 
the serie« rate for students i« only nine dollars 
for twenty concerts or 45 cents a concert. Each 
concert is about two hours long, so that breaks 
down to lew than four-tenths of a cent a minute 
fur fine music.

“In other words, it costa ten times as much for 
that scratchy phonograph record, a juke-box date 
can't be compared with the fun of a dress-up 
evening at Constitution Hall and you don’t have 
to hop up every couple of minutes to drop a 
dime in Howard Mitchell and the National Sym
phony Orchestra.

“The place to go to buy this bargain in music 
is the National Symphony Box Office, 1.130 G 
Street N. W.“

Another Massachusetts local W 
occasion to mourn the loss of a de» 
member during 1955. Robert E. Baid 
ley, secretary of Local 372, Lawren» 
for thirty-one years and a member 1« 
over fifty-one years, passed away • 
May 14. 1955.

Born on February 14, 1877, in Bun- 
ley, England, he came to this i»untn 
in 1900. He became interested in th 
formation of a union for musician»«* 
Ijiwrence, and was one of its charte 
members al its formation in 1904.. A* 
active instrumentalist — violin, nah 
French horn — he associated him»» 
with many mtstanding musical ok' 
in the New England area, and also W 
his own orchestra for a time.

He was actively engaged as a m* 
cian, having played on an engagen*«<l 
a week before his death. His pas»»? I 
has left a big void not only m lH 
hearts of his family but also in lh| 
Lawrence Local 372 where he was »*’1 
a vital influence.

of fh- 7
OVER THE RAINBOW • DON'T BLAME ME • COQUETTE • THANKS A MILLION 
AGAIN • YOU WERE MEANT FOR ME • I'M IN THE MOOD FOR LOVE 
I'LL NEVER BE THE SAME • FOR AU WE KNOW • TRY A LITTLE TENDERNESS

EVERYTHING I HAVE IS YOURS • ONCE IN A WHILE • SWEET AND LOVELY 
SPRING IS HERE • STREET OF DREAMS • HOW ABOUT YOU

SANO AMPLIFIERS I
A 30 watt completely portable ampli
fier, designed Ie provide tho utmost 
in the reproduction of lound.

AMPLIFIERS 
and PICK-UPS

»d "Kt 3
BECAUSE YOU'RE MINE ■ BE MY LOVE • TEMPTATION • LINGER AWHILE 
SHOULD I • BLUE MOON • SUNDAY • JUNE NIGHT • GOODNIGHT MY LOVE 

THERE'S A LULL IN MY LIFE

SANO ACCORDIONS
All Seno Electric Accordion» are mad» 
with th» famous Patented custom 
Sane High Fidelity Pickup. Convenient 
OFF-ON-TREMOLO" 3-way »witch.

Just of “Sood 'fa 4
IF I GIVE MY HEART TO YOU • LITTLE THINGS MEAN A LOT • EBB TIDE 
THREE COINS IN THE FOUNTAIN • AT SUNDOWN • AU I DO IS DREAM OF YOU

I GOT IT BAD • CHARMAINE • RUBY • I CRIED FOR YOU

SANO CORP 57-59 New St.. Irvington. N. J

Book 2

ROBBINS MUSK CORPORATION • 799 SEVENTH AVENUE NEW YORK 19. N Y

George fikeaiutg
INTERPRETATIONS FOR PIANO
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BANDS IN THE SPOTLIGHT
IEADYING for summer

The Sioux Falls Municipal Band is already preparing for its 
thirty-seventh summer park season. Its 1955 summer season consisted

nt seat 
assad» 
leath m 
e Joaeyk 
real 104 
r. “AL’ 
nisiciu 
e in th 
but hid 
life ii 

InstiMt 
City, Al 
p half i 
I its firs 
dec th 
ins Pro

aw fin 
ur yeu 
member 

nic; fa 
finphoi> 
lowitsck 
's Band, 
nd Sy» 
red witk 
1 broad- 
ady.
, he ar 
ley Q»k 
ided im 
f Youth 
til three 
les Mill 
with fa 

1934 te 
in WC 
exactfa 
niusiai 

uk teack

Rum Hanagar

of forty-five concerts in four parks of 
the city, several of which were presented 
through the assistance of the Music Per
formance Trust Funds of the Recording 
Industry. New uniforms, purchased by 
the city, were used for the first time in 
1955. An increased appropriation is 
promised for the summer of 1956. The 
hand’s instrumentation is six cornets, 
eight clarinets, one alto clarinet, one 
bass clarinet, two flutes, two bassoons, 
two oboes, six horns, four trombones, 
four saxophones, two baritones, two 
tubas, one string bass and four percus
sion. Two regular vocalists sing with 
the band. For twenty-one years now its 
leader has been Russ Henegar.

The Wausau (Wisconsin) Municipal 
Band, conducted by M. F. Talbot, is

also preparing for its next summer’s concerts at Marathon Park and 
also its appearances for parades and civic ceremonies, money pro
vided by the Music Performance Trust Funds of the Recording Indus
try. The roster of the band is as follows: Ray Kraemer, Sid Kyler, 
Johnny Reichert, Lee Glasel, Dave Olshanski, Dick Schroeder, Louis 
Pradt, Ken Cormack, Garth Heath, Tommy Litzer, Herb Walters, Fritz 
Zender, Jimmey Hamke. Dale Duzbay, Fred Egner, George Schoene- 
man, Paul Buntrock, deceased; Ed Drews, Al Gabriel, Johnny Kitow- 
ski, John Balz, Ollie Schmidlkofer, Les Maddock, assistant director; 
Ed Gamble, manager; Bill Kasten, Harold McDonell, Auggy Roeber, 
Ron Janz, Jimmey Roeber, Len Kitowski, Emil Reisman, Cliff Hoene, 
Les Brouchoud, Henry Boiler, Althea Dehnel, vocalist; Marilyn Mills, 
majorette.
WIDE APPEAL

The Syracuse Conservatory Concert Band is composed of thirty 
musicians, all members of Local 78 of that city. They are active in 
the Syracuse area, playing concerts in parks, at hospitals, and for 
special events. The band’s conductor is Joseph Maida.

(Continued on page thirty-three)

SEE AND BEAM 
KEYBOARD 

JEN-VO INSTALMENTS
CELESTA 

4 Octaves 

CELESTETTE 
3 Octaves 

CELESTINA 
2’6 Ortav»

USED BY
LIBERACE - who says - 
"I am Well Pleased with 
this Wonderful instru
ment.’'

JeN-Co No, 501 CELESTA—4 octaves, white er black pearl plastic cabinet, on 
casters .................................................................................................................... $450 00
JeN-Co No. 502—CELESTETTE—3 octaves, wt. 37</a lbs. Case covered with leather
ette, white or colored pearl plastic, or natural wood finish.
Leatherette case ............     $273.00
Pearl or natural wood finish .............................................................................. $285 00
JeN-Co No. 503—CELESTINA—Entirely NEW—2’/a octaves cen be placed on piano 
or organ. C to E range. Wt. 26 lbs. Price .................................................. $160 00

JeN-Co Musical Products
BOX 168, DECATUR. IUINOI$

W MOST tWUSUM MVS® * THE *0RLD. . 
AT YOUR flNGWBPS!

You wave your hand in tho air . . . and tho room echoes with spellbinding, 
fascinating tones. This ii tho exciting music of the THEREMIN, the amazing 
instrument that creates the newest sound in the world . . . electronically. 
Naw, after 25 years of absence from the commercial market, the new, com
pletely perfected THEREMIN ii once again available to the musician. Several 
hours of practice is all it takes to master tho THEREMIN and achieve the most 
extraordinary mood music and unusual effects. Send for FREE, fascinating 
brochure pocked with information. n

Ra unne rn 31-°’ parsons boulevard
. n. IWUUU UU. DEPT. M HUSHING 55, N. Y. .ft O
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Syracuse Conservatory Concert Band, Joseph Maida, director





This is somebody’s boy

To us the golden dream of youth is precious coin.

LEBLANC
The Leblanc Bb Bas* Clarinet

The New Model Symphonie Dynamique Clarinet

The voice of a Leblanc is a familiar sound in many places— 
in the great symphony halls, on the screen. T.V. and radio, wherever 
great artists perform But there is a special thrill for us to see 
and hear our great Leblanc in the hands of a youth. For he is true heir 
to a great heritage—to a tradition of instrument making 
which puts Music ahead of material interests.

The Leblanc 
System Saxophone

And he’s a little scared The contest he’s packing for is important, 
and his first. But what excitement—his clothes are spanking new, his 
hair freshly Inmmcd. loud Christmas pajamas carefully packed 
in Uncle Fred’s bag. and in his pocket, “just to rattle", is a crisp $10 bill 
no one knew Mom had. And most of all, there's his Leblanc.

Every phase in the construction of Leblanc products is personally super
vised by Leon Leblanc, holder of the Paris Conservatory'» coveted 1 st Prize, 
pioneer in the creation of new and improved wind instruments.

We wish we could go along. From the wings we’d watch our boy relax 
and feel his confidence grow as he puts his Leblanc through 
its paces—and thrill to its inimitable tone in this excited, 
inspired setting of youth.

skill



-• Improve Yourself •• Home-Stud V Lessons 
FOR MUSICIANS

Cat. No 
501-LESSONS IN AD-LIB FIATINO, 

corraci choice of Ad-lib note», 
jazz tyncopation, how to com
pote modern rhythm choruae*...... $1.00 

49B—PLAYING OY CHORDS. Ad-Lib 
figure* applied to populer chord 
progreuion* „.........„..... „..............50

43—CHORD CONSTRUCTION AND 
ANALYSIS. How to u*e chord« 
M fill-in«, background for cor
rect improvising, etc. --- ---------$1.90

B5—TRANSPOSING CHART, chang
ing muaic to all key*..... .......$1.00

506—STUART MUSICAL SLIDE
RULE. Four separate slide 
rule* give all chord*, transpo- 
*ition and acale* at a glance. 
Al*o 14 choice* of harmoniz
ing any melody note. Com

plete ..   .75

343—THE 12 TONE SYSTEM. Explana
tion and illustration« of the mod
ern atonal music style ....  JO

371-MODERN BLUES STYLES New 
•tyle blues examples for all 
treble cief instrument« .............. 75

374—LESSONS IN MELODY WRITING. 
A new approach in developing 
the «kill of melodic invention...... $1.25

58—BASS IMPROVISING BY CHORDS. 
How to find the correct bet* note« 
from populer sheet music die
grams ....---- --------------- ------------- 50

*13-100 MODERN NEW SCALES. An 
unlimited source of new idee« 
for modern progr*»*ive improv
isation, beyond the scope of 
treditionel scale* ..........................50

499—HOW TO CREATE YOUR OWN 
JAZZ CHORUSES. Walter Stuart * 
famous jig-saw system of ad-lib 
improv sing for all instrument*. 
(39 page*) ..................................$1.2S

920—CHORD PROGRESSIONS (Vol. 
No. 2). 96 pages ol examples 
and text, illustrating all progres
sions used in modern populer 
mu*ic ....—.........................„....$1.25

996—EAR TRAINING AND SIGHT- 
SINCING lesson* in music dic
tation, how to develop absolute 
pitch .................. $1.50

FREE CATALOG
•< 500 »*H-in»tructtve pamphlet« and 
book« Far musician*. All *ub|*ct<—All 
inttrumanf*. SEND FOR IT TODAY I

Cat. No.
41-HOW TO TRANSPOSE MUSIC, 

including special exercise* to 
practice transposing at sight.$1.50

97-HOW TO MEMORIZE MUSIC. A 
scientific method with exercise* 
that develop end improve the 
capacity for memorizing music.... 50

52—HOW IO HARMONIZE MELO
DIES. The principles of impro
vising correct harmonic progres
sions for eny melody............... $1.00

494—HOW TO USE WHOLE - TONE 
SCALES >n modern jezz impro
visation ...    50

491-HOW TO USE FOURTH INTER
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist __ JO

502—HOW TO USE THE 12-TONE SYS
TEM IN MODERN JAZZ .............50

*07—HOW TO REHARMONIZE 
SONGS. Instruction* in finding 
more modern substitute chord* 
for conventional (heet muaic 
harmony ...     .75

47—IMPROVISING and HOT PLAY
ING. Hundred* of improvisation 
patterns shown on ell chord*. A 
chord index locate* many jazz 
phrase» for any chord combina
tion* ........... .   $1.00

16—HOW TO PLAY BE-BOP. Full anal- 
y*i*, theory end many example*..$1.50

*02—PROGRESSIVE JAZZ PA$$AGE$ 
Typical Be-bop example* in all 
popular key*  ........... .........—.......... 50

04—MODERN CHORD SUBSTITU- 
TIONS, chart of chord* that may 
be u*ed in place of any regular 
major, minor, and 7th chord*.... 50

47—MODERN BREAKS. Up-to-date 
break* in all popular key*. (For 
all treble def imtrumentt).   JO

01—CHORD CHART, 132 popular 
•heet muaic chord*................... 50

•5*—SIGHT READING TECHNIQUE 
A tested practical method that 
will improve your sight reading .50

372—NEW STYLE AO-LIB SOLOS. 
Modern themes with ad-lib take
off*. For all treble clef instru
ments (chord symbol* included)....$1.25

365—AD-LIB JAZZ PHRASES. 1,728 
modem two-measure jazz phrases 
to fit ell chord* ....... $1.00

60—TWO-PART HARMOHIZING BY 
CHORDS. The chord system for 
finding hermony notes for any 
melody in any key....---------- - 50

REVIEWS

By SOL BABITZ

HOW TO PLAY THE FIRST MEASURE OF 

BACH'S LOURE IN E MAJOR

For the past one hundred years the Bach Violin Sonatas had 
been played “as written” without any effort being made to disced 
the differences between eighteenth century and modern convent!« 
of notation. Recent research has revealed that the music “as writtal 
used to mean something quite different from what it does today, ad 
that in order to restore the true sound of the music it is necessary s 
destroy the false “traditional” performance of today and restore tn 
eighteenth century version. My experiments in this field have cd 
vinced me that this is labor well spent because the music in its Ina 
version makes better musical sense and gives greater pleasure to td 
listener.

W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J

Money Back Guarantee 
on Everything
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CITY and STATE.

il “Golden Spiral” strings 
il excellence and faithful 
ays . . . with longer, truer ’ 
• gold thread! Buy several sets 
msic store now. End of string is 
und for self-hcking in peg.
o makes the fabulous Red-O-Ray, 
nd Tru-Strand Strings.

“G0LDEN SPIRAL” Strings

1 I I O I New »tyle«. 10 ferAd Lib Solos•cordon,□•xopnon®, 
Clarinet, etc. Following folio* $1.00 each. 
100 lick*, 50 Piano, accordion, or Guitar 
intro*.. Walking Baa*. 25 Riff Chorus**, 
Scale* end Chord Ad lib, Ad lib the mel
ody. Smell Cem be—30 Intro*., 30 chaiert, 
6 Riff tpecial*. Be-Bop. C.O.D. 50c extra.

(FREE CIRCULARS.)
WIN NEHER LAURELDALE, PA.

DAND LEADERS
Avoid that "Stock" sound I Get special 
arrangements styled for your perticular 
group. Also copying, Iced sheets etc. For 
informetion and price list write:

METRO ARRANGEMENTS
32S West 45th Street, New York 34, N. Y.

Bach’s Loure in E Major is a good example of how a very beau 
tiful piece can become meaningless when played “as written” in th 
modern style. It sounds draggy and monotonous and no sense a 
rhythm is conveyed, whereas the composer intended it to sound lib 
a dance—a Loure.

Some may think that a single measure is too small a matter I 
serve as the subject for an entire analytical article. However, I 1* 
lieve that careful study will convince the reader that this measure« 
serves the closest scrutiny, particularly since it contains the germ« 
the entire movement and suggests procedure in other movements I 
dotted rhythm.

The Written and Performance Versions

«AS WRITTEN: |

18th-CENTURY/-\Pj ¡REpRMANCE:

REPEAT:

A comparison of the-first and second lines reveals astonishu 
differences. The modern performance (usually marked dolce) is leg* 
and sustained in order to fit the slow tempo of sixty quarter note» p 
minute, whereas the eighteenth century performance as described I 
Bach’s friend, J. J. Quantz (Versuch, page 270), is much faster, eign 
quarter notes per minute, and has “the eighth notes following “ 
dotted quarters . . . not played according to their real value but vd
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LEADERS COMBOS ACTS

itas

NAME.

ADDRESS.

CITY.

AH of these notations are.
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>atter

unmistakable, especial!} in combination
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ifth beats may be reversed to short-longs, 
if course, approximate.

No. 5 indicates the forte-piano perfoi

"FILL IN 
COUPON AND 
MAIL TODAYl"

A more ornate ver- 
r in the fourth andcould very well be used. I he appoggiaturas

up-beat makes the rhythm 
h a faster tempo.

to those who know that the piece is in six-four

AMERICAN RAWHIDE MFG CO., CHICAGO 22. III.

use of the first two notes as an

version of this piece.

$3 50
POSTPAID 

ANYWHERE IN U S.A

It'* io simple «nd easy io Keep complete and 
accurate record* ot income expenditure*, pay 
roll end detail in this B’/j" x 11" spiral bound 
leatherette cover book. Designed especially for 
Band Leader*, used by many others in show 
businei*. Complete with Social Security, weekly 
withholding tables; no tcchnicel knowledge 
needed. PAYS FOR ITSELF AGAIN AND AGAIN

own but were borrowed from Bach”

GENTLEMEN; Enclosed is $3.50. RUSH me one copy o* Ihe E-Z WAY 
BOOKKEEPING RECORD FOR BAND LEADERS.

»rniance of appoggiaturas

Bremerton (Washington) Symphony Orchestra, Robert Anderton, mutic director

JANUARY, 1956

the eighteenth century.
No. 6 shows how the modern smooth performance “as written” 

makes the notes under the bracket sound like a measure of four quarter 
beats preceded by an up-beat of an eighth note. The effect is confus-

Beginning January 1, 1956, if you employ four or more in
dividuals on one day in each of twenty weeks of the calendar 
year, you become subject to the Federal Unemployment Tax 
Act and must file Federal report Form No. 940 and pay the 
tax by January 31st of rhe following year.

Start the New Year Right! 
BE SURE YOU COMPLY BY USING THE

60 MODERX TUNINGS
FOR EIGHT STRING STEEL GUITARS

Sent Postpaid Anywhere in the U S or Canada on Receipt of $1.00 Cash or Money Order. 
1$ PAGES Of 6THS, 7THS »THS, 13THS, MINORS. INVERTED!.SI.OO COMBINATIONS DIMINISHED AUGMENTED

A Note on Ihe Validity of Quantz's Evidence

Much of the evidence for the eighteenth century interpretation 
Liven above stems from Quantz’s Fersuch which appeared in 1752. 
I Because this is two years after the death of Bach, some musicological 
I sticklers for precision reject it out of hand because it is “too late” for 
[Bach. Quantz was only twelve years younger than Bach, admired him, 
| nd none of the sticklers for “precision” have yet produced any writ- 
lings dating from Bach’s lifetime which contradict Quantz. I suggest 

that these people reject Quantz not for reasons of accuracy but simply 
to save themselves the trouble of studying his bulky book: they reject 
Quantz because he is two years too late but never complain of ihe 

| modern ‘'Bach” style which is 250 years too late. Perhaps this analysis 
of a measure of Bach’s music will do something to awaken some musi
cologists (as well as violinists) to the facts of eighteenth century musi
cal life.

(This last is addressed to those of my fellow musicologists who 
soem to have forgotten that musicology came into existence merely 
as an aid to the study of performance.)

.ZONE______ STATE.

Explanation of line Three

The third line gives a possible repeat version because a repeal 
tlie eighteenth century was intended to give the performer the 
rortunity to show his skill in improvising ornaments. The oma-

JUNO PUBLISHERS «.m.-i-so 

P O BOX 301, CANTON 10. OHIO

■holt and sharp. The dotted note is marked with pressure and the 
L,. lifted at the dot.” Quantz also says, “One proceeds thus with all 
L|j notes in all pieces, if time permits. ' The pieces should be 
Layed “in a grandiose manner, the bow lifted with every quarter note, 
Lhether or not it is dotted.” This style, according to Quantz, applies 
i|si to sarabandes, courantes and chaconnes.

The various numbers in the musical examples indicate significant 
Lints No. 1 shows where notes written as eighths are played as 
fcirty-seconds preceded by a rest according to the convention de- 
Lribed by Quantz, L. Mozart and others.

No. 2 shows the natural rising and falling dynamic natural to the 
tach bow and suitable to pieces where the bow is raised between 
kery quarter. Getniniani also recommends lifting, and L. Mozart is 
rf,|Mnsiblc for the statement previously quoted in these columns, 
‘‘Every tone, even the strongest attack, has a small, even barely audible 
softness at the beginning of the stroke.”

No. 3 shows the dotted quarter shortened to a quarter with a rest 
iccording to Quantz’s rule.

No. 4 indicates a slur written with dotted lines because il is not 
n the original manuscript. Bach has many slurs written in this piece 
>ut he has not one slur on any of these dotted figures because that 
vould change it from the sharp grandiose effect described by Quantz 
o a smooth undancelike figure. Those modern performers who pride 
hemseives on playing the music “as written” have no qualms about 
averting a slur where it is wrong. They may be excused for doing 
his, however, since without a slur and with the bow not lifted from 
he string the eighth note w ould sound unbearably heavy.

Florian Za Bach
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The new Concert Model CLAVIOLINE, designed to 

permit easy installation on any home or professional 
model organ, will place al the fingertips of the 

organist, a new manual . . . providing an infinite 

variety of tonal colors. Quick and easy combina
tions are available to key melodic lines against the 

rich organ background.

The Concert Model CLAVIOLINE has a full range of 

sound production that will allow it to parallel the 

dynamic variations of any organ. A new clarinet 
voice, plus the addition of rich sub-tones, makes the 

Concert Model CLAVIOLINE an exciting instrument 
that will enhance the performance of any organist 

Try it at your local dealer!

A PRODUCT OF ELECTRONICS DIVISION, GIBSON, INC 

Esclusivo Distributors

CHICAGO MUSICAL INSTRUMENT CO.
7373 N CICERO AVENUE, CHICAGO 30

NEW YORK CITY
Pianist-composer Teri Josefo- 

vits is being held over at the 
Windsor Hotel through the win
ter season.

Doll (Mel Sparks, drums; Juai 
ita De Lana, piano; Kenny Bald 
win, saxophone and clarinet) al 
the Shamrock Room in Tent 
Haute, Ind.

The O'Brien and Evans Du 
are featured at the Marque® 
Hotel, Cape Girardeau, Mo... 
George Shearing highlights U 
Casa Loma Ballroom in St. Lout 
Mo., on January 4 for two round) 
. . . The Errol Garner Trio is 
scheduled lo appear at ihe Con 
gress Hotel in St. Louis on if 
ruary 16 for a three-weeker . ■■ 
The Tony DiPardo Orchestra, in 
their previous stand at Eddy s < 
Kansas City, Mo., set a recoil 
of four years playing for nightl’ 
dance sessions and backing flo« 
shows. After a ten-month inter 
val DiPardo is back with a virto 
ally new group and has picket 
up where he left off.

CHICAGO
Oscar Peterson opened at & 

Blue Note on January 4 for1
INTERNATIONAL MUSICIAN

ABBEY ALBERT dotes hit »ighl-wvok tMy 
•I the Hotel Statler in Washington, D C., 
on January 14 . . . DON BAKER it back 
at Lago Mar Hotei, Fort Lauderdale, Fla.

MIDWEST
Ralph Marterie is doing one- 

nighters in the Midwest during 
January . . . The Polkateers 
(Alex Nykoluk, accordion; Chet 
Bednarz, trumpet; Chester Mo
delski, drurns; Chuck Zaccone, 
clarinet and saxophone; Lou 
Stopka, saxophone and clarinet; 
Frank Janie, bass) are perform-

Vinnie Paris, trumpet and lead
er; Bobby White, drums; Mel 
Feller, bass; Joe “Goose” Mileti, 
tenor sax and clarinet; Rick 
Syracuse, piano.

Keyboard master Jackie Lee 
completed .1 week’s engagement 
at Sciollas in Philadelphia, Pa., 
in mid-December . . . Louis Nico- 
ioff and his Orchestra have been 
playing at the Moose Lodge 55 
tn Farrell, Pa., for four years. 
The group includes Barbara Mc
Gill, piano and solovox; Louie 
Nicoloff, sax and clarinet; James 
Banse, trumpet; Harold Layman, 
drums and vocal^.

The Dick Hurlburt Trio (Char
lie Johnson, bass and fiddle; 
Dick Hurlburl, drums, sax, clari
net, vibes, vocals and leader; Leif 
Eriksen, piano, accordion and 
clavoline) is being held indefi
nitely at the Windham Hotel in 
Bellows Falls. Vt.

EAST
Al Postal and his Music are 

booked for weddings, country 
clubs, dinner dances and shows 
in New York State, featuring the 
vocals of Mary Richards . . . The 
V innie Paris Quinlei appear 
every Friday and Saturday nighl 
al the Enchanted Room in Yon-

T 4
F 0. Boi

JANU

for nine years, the Jimmy Stia 
Orchestra is working in Ohio 
Indiana and southern Michigan 

The Dreamtimers (Bill Heil 
Dana Meads, Charles Burm 
Robert Graves. Sammy Licoca 
Tom Patrick, Dwane Houser and 
Gordon Triefenbach) play foi 
many high school, college and 
club dances within a hundred 
and fifty-mile radius of Bloom

Cl a violi ne
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EXCLUSIVE 

DOUBLE-TONE 

CHAMBER

Sheraton 
Calif. .. .

FOOT VOLUME AND 
TONE CONTROL

1 For Saxophone, Clarinet 
in Ebontie. Sheffied 
Stainless Steel

Price M55.OO
SHIPPED BASS LEFT UNLESS 

OTHERWISE SPECIFIED

DEBCO Music Sales 
33« EAST BIG BENO. ST. LOUIS CO 19 MO

The
MEL’ BAY 
CMOHD SYSTEM

For the Modem Orchestral Guitar 
Siminaiei year« cl hard memory work 
, . . you learn the .yslein and auto- 
aMtically play every modern chord in 
a dear, powerful *lyl*
Yee will play rapid chord progression« 
with a minimum of effort producing

BERG LARSEN
111 Weil 48lh St.. New York 36, N Y

room in Niles, Calif.

The "Dixie Beth" of Madden, Wiscomin. Left to right- Dick Haggerty, 
trombone; Gordy Kemmeter, alto, Dick Reudebutch, trumpet, Roger Smith, 
bate, Eddie Stein drum«, and Greg Rlied piano.

tended run

Hw maximum of power from 
iadrument

Your money back if net 
tahiRed in «en day*

Splendid field; demand for competanf 
technician« exceed* supply

ON WILLIAM MAIO WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein
way L Soni, W W. Kimball Company, 
Baldwin Piano Company, and other famous 
piann manufacturers,

WILL TEACH YOU THE ART 
AND THE TECHNIQUB

For Free Information. Address

DR. WILLIAM BRAID WHITE 
5149 Weil Agalite Ave,, Chkage 80 III,

WEST

Choreographer Hal Belfer re
cently celebrated his one-year 
anniversary producing shows in 
Las Vegas, Nev.

is signed for a six-month contract 
al Hagel’s in northern California 
. . . Farmer Red and Al Rego arc 
the attraction every Saturday 
night at the Garden of Alah Ba 11-

36 Cornelia Street, Brooklyn 21, New York 
Or S re Your loral Muiic Dealer

Bobby Reed is fingering ihe 
keyboard at the Thistle Inn. Sil- 
vcrlake anil Glendale. Calif. . . . 
Bandleader Walt Robinson has 
begun his sixteenth year al the 
Ship Room ol the lluntington-

PAUL A. BIGSBY 
8114 EAST PHLOX STREET 

DOWNEY, CALIFORNIA 
SENO FOR FREE FOL0H

SOLD ONLY DIRECTLY TO THE PLAYER

SOUTH
Jan Garber booked al the 

Roosevelt Hotel in New Orleans. 
La., on January 5 for an ex-

ALL OVER

Stan Wilson, a guitarist and 
calypso and folk singer, is 
making personal appearances 
throughout the country.

Ray Franklin and his Orches
tra are performing in Tennessee. 
Alabama. Kentucky, Louisiana, 
Texas, Mississippi, Florida and 
Georgia.

guitarist and vocalist Dude Mar
tin is now located in southern 
California doing daily television 
shows around Hollywood, Calif. 
. . . Texas Neal, hoedown fiddle 
man, and Mike O'Hern on guitar 
and vocals are the featured per
formers at the California Hay
ride television show and western 
dance held every Saturday night 
al the Fiesta Building in San 
Mateo, Calif.

Dick Spain and the Rogue Val
ley Boys, featuring Bill Lively, 
are playing every Saturday night 
for the big western dance al the 
Oasis Ballroom in Eagle Point. 
Oregon.

The Buck Monari Trio (Bob 
Rogge on piano, Hank Adams on 
drums, and Buck Monari on 
trumpet and valve trombone) is 
in its second year at the Cross
roads Inn, Miles City. Mont.

I Mambo Arrangements
Th* MAMBO Ii Here lo Stay

I Written for large and small combina
I tions with an authentic Latin sound

For informalion write

T A M MUSIC CO.
If 0 Box 138, North Providence 11, R I.

JANUAR V, 1 956

Miami Beach. Fla., area for the 
past two years.

The Three Jacks (Bill Abre- 
nethy, piano; James Colomeris. 
sax: and Joe Burch, drums) are 
going strong at the Wheel Bar in 
Colmar Manor, Md. They have 
also been playing Sunday ses
sions at the Redskin Lounge in 
D. C., for over a year.

It A classified and alphabetical list of tho 
bait and moil popular standard Fostiots, 
Waltiei, Showtunoi, Rumbas, ofc., «ith 
Original Keys 8 Starting Notes - Over 
5.000 Titles, IM Classifications, JM Show*. 
44 Pagel.
A A list of over MN Top Shows with Hair 
Hit Tunes, Years, Composers, Keys and 
Starling Notes, Including — "Th* Song 
Histories of Favorite Composers".
A ' 'Song Mils through Ihe Years" . . . Th* 
outstanding songt of each year, from lira 
Gay Nineties to Ihe present day.

SEND FOR YOUR Cl AA 
COPY TODAY

50c Edition Also Available

two-week stay . . . Count Basie 
takes over this spot on January 
19 for another two . . . Herbie 
Fields move<l into the Preview 
Lounge on December 21 for 
three weeks . . . The Stardust 
Trio—Jim O'Donnell on the key
board; Andy Karagish on saxo
phone, and Hank Moldraski on 
drums—play for country club 
dances, banquets and night clubs 
in the Chicago suburbs.

All rati aluminum, highly polished, 
with rubber mat lo prevent foot slip
ping. Rubber feel to prevent Contro 
sliding even on hardwood floor« 
Sigsby Foot Controls have no gears 
and are operated entirely by cord on 
ball-bearing rollers. Noise level is th» 
lowest possible
Volume control is up end down and 
tone conrol is by rotary motion from 
left lo right or from right to left ns 
desired. There are no stops on tone 
control and a smooth easy action 
creates the "doo-aah" effect easier and 
quicker than by hand control.

signed for a March 1 opening in 
ihe Blue Room of the Roosevelt 
Hotel in New Orleans. He plays 
this location for four weeks.

The Wifty Walters Trio (Red 
Waterman, piano; Wifty Wal
ters. reeds and vocals; Ted Star
key, drums) is in its fourth year 
at the Shamrock Club in St. 
Petersburg Beach, Fla. . . . The 
Natale-Fields Trio—Ward Erwin, 
bass; Frank Natale, piano; 
Bobby Fields, drums, with all 
doing the vocals—has lieen play-

Robert Whitford
Foundar-”residonl 

hlimational Piano Taachan Aisoriahon
I r devoted his entire professional career 
to the interests of the piano teacher. You 
«re invited to write for a free copy of 
PIANO TEACHING TODAY. With it you 
will also be sent complimentary, Mr. Whit
ford's master lesson on MUSIC'S MOST 
UNUSUAL CHORD.
keoert Whitford Music Education Bureau 

Dm. M, 3010 N. W. 2nd Ave., Miami 37, Fla.

MUSICIANS’ HANDBOOK
STANDARD 

DANCE MUSIC GUIDE



Symphony and Opera

GlESTS

programs this season. January 19 and 21 Bruno Walter will

Wasim

I he second tour this season of the Cleveland Orchestra

the ZOTTOLA Mouthpiece used by

TROMBONE
World’s Finest Precision-Built Mouthpiece

USED AND ENDORSED BY

to fol

skill)
40 BEECH ST., PORT CHESTER, N. Y MOZART

by Unthe January 19 and 20 concerts The augmented Bach Choir
M-J-S-TI

In its tour of nine States, the orchestra will presentJanuary 21,
On December 3 and 4 Joseph Szi|

K. 261. with the

PROTECT YOUR FUTURE: Buy Your EXTRA Bonds Now!
INTERNATIONAL MUSICI mnu

Mozart festival program
played a Mozart Concerto and the Adagi

. . . The Inglei 
all-Mozart pro(

the United States, leading orchestras in Philadelphi

season has two conductors. Ivan Boutnikoff and Ums

new addition to the Miin a new production of La Traviata

the Indianapolis Symphony Orchestra in its January 14-15. and i 
January 28-29 concerts . . . Paul Paray and Leonard Bernstein are 
be among the guest conductors of the New York Philharmonic-Syi 
phony in its 1956-57 season.

Fritz Reiner and the Chicago Symphony Orchestra w 
take part in celebrating the 200th anniversary of Mozai 
birth by a performance of the Grand Mass in C minora

ton, D. C., in Cincinnati, in New York . . . Nicolai Maiko will

LOU 
tos«

American debut at the opera house on November 19 . . . The Sev<BILLY BUTTERFIELD VERNON FRILEY BOB8Y HACKETT

featuring our oxdusiv* "STEPPED BACK-BORE

turn for his ninth Chicago Symphony engagement for the last wd 
in January and the first week in February, 1956 . . . Jussi Jalas, Fi 
nish conductor, who is a son-in-law of Sibelius, is conducting current)!

tan’s list of tenors this season is Mario Ortica, who made

York Philharmonic-Symphony under George Szell 
Symphony Orchestra (Los Angeles I will play an

TOURS open Februar) 6 in Syracuse, New York, and will take i 
some twelve towns and colleges. Its Carnegie Hall concn 

will lake place on February 14 . . . The American tour of the Balk 
Theatre started January 7 in Providence, Rhode Island. The troup 
will dance at the Metropolitan Opera House, New York, in Apn 
Joseph Levine is its musical director.
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director of the Orchestra of the Academy of Santa Cecilia at Ra 
. . . Vladimir Golschmann, conductor of the St. Louis Symphony, i 
be guest conductor of the St. Louis Philharmonic Orchestra at] 
January 19 concert . . . Aaron Copland will lx* guest conductor oft 
Vancouver Symphony at its January 22 concert ... A December gu 
with the Chicago Symphony was Thomas Mayer, musical director 
the Halifax I Nova Scotia) Symphony . . . Sir Thomas Beecham w 
the conductor of the Cleveland Orchestra, in its fourteenth pair

piece 
to ht 
requi

• TONY FASO 
• SKIP LAYTON 
• JOHNNY FALLSTICH 
• AL MATTALI ANO 
• WILL BRADLEY 
• JOHNNY GRASSI

no»

LES ELGART 
VERNON BROWN 
WALTER MERCURIO 
EDDIE BERT 
RUBY BRAFF

its current 
Ronka.

Annual Toronto Opera Festival, bigger and belter than ever (eight« 
Toronto performances, besides out-of-town showings) will begin 
February 24 at the Royal .Alexandra Theatre in that city. The oper 
performed will be Carmen, Don Giovanni, Madame Butterfly. T 
festival will close March 10 . . . The Ballet Russe de Monte Carlo

R. C. A. and N. B. C. have joined forces to for 
CURTAIN CALLS an opera company. It will be called the N. B.

Opera and it will make annual tours in the Unit 
States and Canada, beginning this fall. The opera company will vi 
major cities as far west as Kansas. For the first lour (eight weeki 
it will present Mozart’s The Marriage of Figaro and Puccini’s Madan 
Butterfly . . . Maria Meneghini-Callas will make her debut with tl 
Metropolitan in Norma on next season’s opening night, October 2 
1956 . . . Renata Tebaldi will appear at the Metropolitan next seaw

TRUMPET. 
(ORNET 

und

Vancouver will join the Vancouver Symphony Orchestra in the p® 
formance of Mozart’s Requiem, on March 18 . . . The Cincinnati Sy® 
phony will present Mozart’s Cosi Fan Tutte in concert version at it 
January 13 and 14 concerts, and at its February 17 and 18 concert 
the Mozart Cantata, Davidde Penitente. This is believed to be at 
United States premiere of this work, a completion and re-editing 
the great C minor Mass, done by the composer . . . The Oklahoma W 
Symphony plans a Mozart composition for each of its twenty brow 
casts over the Mutual Broadcasting System . . . Thomas Scherman w 
the Little Orchestra Society of New York announce as one of theirs^ 
Orchestral Concerts for young people a “Birthday Party for Mozart i

Fernando Previtali made his American debut wIm 
appeared as guest conductor of the Cleveland Orches 
the December 15 and 17 concerts. Mr. Previtali is mi
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THE MOST CONVENIENTAn all-Mozart program will heMenuhin will be piano soloist

MUTE EVER DESIGNED!
Luboshutzcertante for Violin and Viola in E-Hat major, K. 364

s mi
The New Jersey Symphony, Samuel Antek,

conducto i.

rector

Ruth SlenczynskaRingwall, at the December I and 3 concerts
made the first of eighty-three appearances with the Boston Pops Or-

When thestra wi
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week
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( Continue J on the following page)

ON SALE AT BETTER MUSIC STORES

XOOPESS

and Nemenoff were two-piano guest artists playing Mozart works 
al the November 15 concert of the Atlanta Symphony <Irchestra, Henry

American work a program.

NOW! YOU CAN

Sopkin, conductor

al its January 22 concert. The conductor is Ernst Gebert. Yalta

featuring a Mozart work on each one of this season's

chestra at Staten Island, New York, on January 2

STRAIGHT MUTE CUP MUTE

offered by the New Haven Symphony, conducted by Frank Brieff . . . 
George Szell began his season-long celebration of Mozart's 200th 
Anniversary at the pair of concerts October 13 and 15. when he had 
Josef Gingold, concert master of the orchestra, and Abraham Sker- 
nick, its first violist, play the solo parts in Mozart's Symphonic Con-

concerts ... A four-day Mozarl Festival is planned for January 26-29 
by the Long Beach City College of Long Beach, California . . . Tire 
American Mozart Festival will be held at Columbia University, New 
York, in April, 1956 . . . The Metropolitan Opera will present Mozart’s 
Marriage of Figaro on the composer’s birthday next January 27, the 
exact date marking the 200th anniversary of his birth.

Th« National Gallery Orchestra conducted by Richard Bale* give* it* con
cern in tha National Art Gallery hall in Washington, 0, C. listeners *¡1 
about in informal group* and hear music which supplement* the gieal 

painting* shown on tho wall* of Ihe gallery.

Tucson Symphony Orchestra presented Liszt’s Dante Symphony at 
its opening concert this season, the whole town, libraries, television, 
radios and newspapers, went “Dante.” The orchestra's conductor.
Frederic Balaza. also proudly passes along the information to us that 
“Our patronship drive was over the mark even before the actual plans 
for the drive were announced!” The orchestra averages about one

portion us—of 
^^l'kevoodmu,le 
What nun,,,

to foi 
N. B.
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University’s sensational P-S-E- (Pro
gressive Speaker Expansion plan) 
makes it so easy to build a speaker 
system custom-made for your living 
room, kitchen or play room. Do you 
want to build a speaker enclosure for 
* corner, a wall, inside an existing 
piece of furniture - 
to fit any space 
requirements?.

BUILD A MAGNIFICENT 
■l-FI SPEAKER SYSTEM 
Right in your own home

LOUDSPIAKIRS, INC. Oeik Y5 
80 Swtli Ktntiu Annu» Whitg Plaint, N.Y

Please send me information on how I 
can build it myself and save money

Island Philharmonic are both celebrating their tenth birthdays. Their 
conductors are respectively Guy Taylor and Francis Madeira . . . The 
New Orleans Symphony is celebrating its twentieth anniversary, as is 
the Metropolitan Opera Guild . . . This is Eugene Ormandy’s twentieth 
season with the Philadelphia Orchestra . . . The St. Louis Symphony 
has a double celebration on its hands: the seventy-fifth year of the 
orchestra and Ihe twenty-fifth in which Vladimir Golschmann has 
been on the podium . . . The National Symphony Orchestia in Wash
ington, D. C., has just rounded out a quarter of a century . . . Lily 
Pons was honored on the twenty-fifth anniversary of her debut at ihe 
Metropolitan Opera Company by a gala performance, January 3, in 
which Miss Pons appeared in scenes from Lucia and lligoletto.

tUMH SMAKHS PIMUMI ARB
SMVID BY UNIVHBSITY'« F-B-R-

Yes! this revolutionary plan shows 
you how to start a simple speaker 
system, build on it later and be sure 
that it never becomes obsolete. It is

lony, 1 
ia at 
or ofi

Diagram« «Aaw P/am-Mufa milalW in frump»! loll

Yes—a combination of straight and cup 
mutes all in one handy unit! The only 
mute you’ll need for most jobs. Takes 
but a second to switch from cup to 
straight, and back again, with only a 
simple twist of the wrist. You don’t 
even have io lower your horn f-om 
playing position to make the change! 
Precision made of hand-spun alumi
num; cup lined with red flocking.

Al least a dozen of our orchestras are engaged 
in anniversary activities this season. The Nash
ville 1 Tennessee I Sy mphony and the Rhode

in are 
nic-Syi

dozartl 
i inori

The Ballet Theatre will make a return engagement to 
FEATURES Atlanta, Georgia, on February 2. It will lie accom

panied by the entire Atlanta Symphony Orchestra . . . 
Aaron Copland’s Suite from the ballet Billy the Kid highlighted the 
concerts of the Philadelphia Orchestra December 16 and 17 . . . 
Debussy’s cantata. The Blessed Damozel, was presented by the Cleve
land Orchestra under the baton of its associate conductor. Rudolph

com
le Ba

r will n 
ast «tg 
ilas, Fa 
current) 
Vashing 
I condii

PROTECT YOUR FUTURE 
Buy Your EXTRA Bonds Now!

Cutaway view 
shows the simple 
slide and lock 
mechanism that 
holds mute in cup 
position with |iist a 
slight turn of the 
wrist. Spring 
loaded for nuto* 
mafic switch lo 
straight.

truly remarkable! In short, you 
achieve a personal system far su
perior to most on the commercial 
market today, at a tremendous sav
ing. The entire “Hi-Fi” world is ex
cited about University’s great ad
vance in speaker development. Easy 
to follow instructions, called techni
crams (requiring no special technical 
skill) are available free.

Send for free literature about 
P-S-E- - the fascinating, pleasure
rewarding plan created exclusively 
by University.

H.&A. Selmer ,nc
ELKHART, INDIANA
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Pianisi Gina Bachauer was soloist with the Nashvilleliuni
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dor, Guatemala, ami Mexico. planned that the travel will lie

stimuli
The Rockefeller Foundation has approved a three-and Benningti

they do with new works, havethe orchestra, dealing constantly

season
Sowerby.

INTERNATIONAL MUSICÒ

The Chicago Symphony, 
i works by Felix R*»row-

developed into phenomenal sight-readers
* »resenting thisunder Fritz Reiner, is 

ski. Arne Oldberg and

Symphony at its January 10 concerl. Guy Taylor is ihe orchestra" 
conductor.

The United States Department of
GOVERN MENT-SPONSORED State will sponsor the New Orleans

Music 
Colleg 
the Ci 
fremi 
inclut!

Philharmonic-Symphony in a tour of 
Latin-American countries this coming Spring. The concert tour 
through fourteen or fifteen Latin-American countries is being given 
in cooperation with the International Exchange Program of ihe Amer
ican National Theatei and Academy. International House of New Or
leans, long a promoter of Latin-American affairs and now presenting 
the Inter-American Press Conference, will help sponsor the orchestra’s 
trip along with several New Orleans individuals and business concerns. 
The New Orleans Symphony will play approximately twenty-five con
certs in Cuba, Dominican Republic, Puerto Rico, Venezuela, Colombia, 
Ecuador, Peru, Panama, Costa Rica, Nicaragua, Honduras, El Salva-

The State of Vermont recently raised its yearly appropri- 
GRANTS ation for the Verm on I Symphony Orchestra from $1,250 

to $5,000. The bill passed both houses withoul a dissent
ing voice. The orchestra will present concerts this season in Burling
ton, Middlebury, St. Johnsbury, Springfield, Woodstock, Manchester

erick 1 
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the mi 
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the cot

entirely by air, with specially chartered aircraft carrying the entire 
orchestra company and all its instruments. The orchestra's conduc
tor, Alexander Hilsberg, who was guest conductor of a symphony 
orchestra in Buenos Aires during September, at the time of the recent 
revolution, said officials and music lovers even in the midst of the 
turmoil were inquiring eagerly about the coming of ihe New Orleans 
Symphony.

sion, J 
the se 
ardent 
of the 
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According to a survey of the National Music Council, 
AMERICAN American-born composers had more performances by 

major United States orchestras during the 1954-55 
season than in any one of the preceding fifteen seasons. The total last 
season was 191 compositions. The National Symphony led with 
twenty-nine works by native composers. Baltimore followed with 
twenty-two, Utah with thirteen, New York with eleven and Atlanta 
with ten. Of course, in this appraisal, due mention must be made of 
the Louisville (Kentucky) Orchestra, which, via a Rockefeller grant, 
has been able to present premieres by the dozens. The members of

tion. 1< 
ínteres 
courug

year grant in the amount of $49,500 to the American Symphony Or
chestra Teague for the purpose of enabling the League to engage in 
further experiments in advanced study for conductofs of symphony 
orchestras. Conductors announced as recipients of advance study 
grants through these funds are Franz Bibo, conductor of the City Sym
phony Orchestra of New York City, Donald Johanos, conductor of the 
Altoona Symphony and the Johnstown I Pennsylvania) Symphony, and 
James Robertson, conductor of the Wichita (Kansas) Symphony. The 
Rockefeller Foundation grant will Im* apportioned among the three 
winners for a three-year period of study Here and abroad . . . Leonard 
M. Marcus, graduate student at the University of Minnesota, has been 
named recipient of the Antal Dorati scholarship for the 1955-56 
academic year. The $500 award is made annually through the Uni
versity’s Greater University Fund.

On January 17, Szymon Goldberg will make his third 
SOLOISTS appearance with the New Haven (Connecticut) Sym

phony Orchestra of which Frank Brieff is the conductor. 
He will perform the Mendelssohn Violin Concerto . . . When Artur 
Rubinstein performs all the piano concertos of Beethoven and Brahms 
at Carnegie Hall during February, Alfred Wallenstein will he the con
ductor of the orchestra . . . Yalta Menuhin will be the piano soloist 
when the Inglewood (California) Symphony presents its January 22 
program. The orchestra’s conductor is Ernst Gebert . . . Lenore Eng
dahl will be piano soloist and Edouard Blitz will be cello soloist at 
the sixth Twilight Concert of the Minneapolis Symphony, January 22 
The orchestra’s assistant conductor, Gerard Samuel, will be on the
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KNOW YOUR CONDUCTORS Mr. Stausebach has been named conductor

(Continued from page sixteen)

ma,

four-year period (1941-45)and. except for
the Canadian Army,in which he served

BANDS IN THE SPOTLIGHT
(Continued from page twenty-three)

THE BRASS ENSEMBLE

seasons with the National

members of Local 66. Rochester, and is composed of the firjest reed, 
brass and |iercussion players in the school. It made its first profes
sional tour December 15-20, 1954. from Rochester to Chicago, play
ing in the latter city December 17.

emeritus and will serve as an honorarv mem
ber of the board of directors.

Today, the group of forty-five players consists exclusively of

concert master of this fifty-member group 
John Thornicroft.

At first, on his arrival

Music Education from Ithaca (New York) 
College and in 1935 won a full scholarship to 

'the Curtis Institute* of Music. Hr has played 
¡French horn in numerous symphonic groups.

brugghen, Belgian violinist and conductor, at 
the Athenaeum School of Music in Glasgow. 
Then for five years he played in the Scottish 
Symphony. He came to Canada in 1920. and 
was concert master, then musical director, of 
the Famous Players Orchestra in Toronto. It 
was in this latter capacity that he came lo 
Regina in 1923.

Mr. Wilson, now in his seventies, besides 
furthering the work of the orchestra, is head 
of the instrumental department of the Regina 
Conservatory of Music.

In the past few years brass ensembles, or brass choirs, as they 
are sometimes called, have created quite a stir in the educational music 
field. Ernest N. Glover. Director of the Brass Ensemble Department 
of the Cincinnati Conservator} of Music, believes there is a most 
promising future for such groups. Already there is a fine literature 
available. New avenues of employment for brass members could be 
achieved, he lielieves, with further organizations of such groups. Par
ticularly in the smaller communities where they have some good brass 
players but not enough woodwinds or strings would such groups create 
much interest and employment.

The Cincinnati Conservatory Brass Ensemble, of which Mr. 
Glover is the conductor, was founded in 1946 and has rapidly gamed 
musical maturity. The programs of this brass group include works of 
such masters as Palestrina. Corelli. Gabriele. Bach. Handel, Wagnei 
and Tchaikovsk}. as well as of Dukas, Debussy, and Richard Strauss. 
The group also encourages the composition of works, especially for 
its use, through, for instance, ihe Thor Johnson Brass Composition 
Awards.

Knight rehearsed and gave occasional con
certs with the instrumentalists who formed 
the orchestra which was the precursor of the 
Regina Symphony. Then after some four 
years of this coaching and training he was 
appointed conductor of the fully formed or
chestra. Since that year it ha« given annually 
no fewer than four concerts u season. The

is married to the former Birta Eileen Cooke 
of St. Mary’s. West Virginia.

When not engaged in his musical profes
sion. Mr. Lanning can usually be found “on 
the sea,” as he is a licensed captain and an 
ardent yachting enthusiast, being the owner 
of the sixty-passenger “Inlet Queen” and the 
cruiser “Baton.

• W. Knight Wilson: The careers of the Re
gina Symphony Orchestra, of Regina, Sask., 
Canada, and of its conductor, W. Knight Wil
son, are so closely interwoven that it is im
possible to speak at any length about one 
without speaking about the other.

In 1927 the Regina Orchestral Society was 
reorganized for the purpose of extending the 
scope of the Regina Symphony Orchestra, in
creasing its efficiency by the inclusion of the 
l»esl of the city’s professional talent, und pre
senting a regular annual series of symphony 
concerts. It was at this ]>oint that W. Knight 
Wilson mounted the podium of the orchestra,

including several
Symphony of Washington, D. C.

Mr. Lanning was born in Philadelphia and

the University of Rochester, its aim to fill a distinctive place lietween 
the military band and the full-sized symphonic band. With a limited 
number of instruments, although with all regular band sections repre
sented, it is equipped not only to play in small auditoriums but to 
play a diversified program not suitable for larger bands. On its forma
tion, letters were sent to some four hundred composers enlisting their 

¡interest and stating the group’s aims. Their response was most en
I couraging.

Conductor Fennell believes there is a special place for such en
sembles, because the large concert band does not transplant well into 
the concert hall from the open air. Moreover, these bands—at least 
iu schools—keep getting larger and larger and it is not musically 
stimulating to a young player to be fifteenth cornet or twenty-fourth

In his post as music director of the Wil
mington Symphony, Van Lier Lanning suc
ceeds Harry Stausebach, recently retired after 
directing ihe orchestra for twenty-odd years.

GOOD FOR INDOORS
Tlie Eastman Symphonic Wind Ensemble was organized by Fred

erick Fennell in the Fall of 1952 at the Eastman School of Music of

he has been at the helm ever since.
Born December 27. 1884. in Leven. Scot

land, Mr. Wilson studied under Henri Ver-

que



TECHNIQUE

by George Lawrence Stone

My voice is gone, trying to talk over the din of

In 1915, when the saxo-
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ATTENTION------- 
DRUMMERS....

Now for Ihe first time 
• book to make reading easy 

SAM ULANO presents 
"THE ABC GUIDE TO DRUMMING* 
(an elementary code to reading) 68 page« 

of material never explained before.
Clear and to the point.

KEATON MUSIC TYPEWRITER CO
461 Market St.. Sen Francisco 5, CaB

THE WORLDS F1REST

Quips and Stuff
From a local drummer, reporting his first experience in teachingDALBEl’S OILS 

have been serving the most critical musicians 
for over SO YEARS.

Fer TROMBONE or VALVES with dropper 
Your music dealer will supply you.

Send check or money order.

LANE PUBLISHING CO.
1739 BOSTON ROAD, BRONX 60. N. T. 

Excellent tor teachers.

GUITARS
AMPLIFIERS^

sixteen drums, and I never realized that there were so many wrong

money order. MY. MNO. MYM*

Speedy String Winder 
P. O. Box 13 New York 45, N. V.

. CORRECTION 1
In the December issue I mentioned the name of my good friend, 

Roy Knapp, ace drumming instructor of Chicago, as the late Roy 
Knapp. In so doing, I pulled the prize boner for the year, for Roy is 
very much alive.

How that cussed word late crept into my copy I don’t know, but 
I hereby extend my sincere apologies to a friend of long standing 
and one of the truly greats in the art of teaching percussionists how 
to percuss.

Over the phone he tells me he is going stronger than ever, and 
this, considering his extensive background, training and experience, 
I can well believe. My apologies again. Roy.

^^$15-95 
PENO. ' SW

Carrying Bag—$3J*
Th« natural heat of your foot will pm 
vida a terrific rhythm for those lata 
numban, and you can play your owe 
instrument et the sama time! Sturdily cat- 
strutted of gleaming chrome, mehogMy 
and the finest mereces.

MFG. B DISTRIBUTED BY

SUNNYSIDE MUSIC 
41-26 Queens Blvd. I. I. City 4, N Y.
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KEATON MUSIC TYPEWRUQ 
Faster—Stronger—Improved Typ 
Music writers and printers—to speed and «¡J 
your tasks—a machine designed solely to tn] 
precise music notation swiftly and chesytl 
The KEATON saves time, gives superior rasulu

ays of holding a pair of sticks.” 
From letter of Bill Jenner, L. A. 

hone began to rear its crooked neck .

The Good Old Days (?)
In looking back at some items of long ago, appearing in other 

music magazines under my by-line. 1 got a chuckle over the following, 
which definitely dates itself.

“QUESTION—What is the correct way of playing the new' 
foot cymbal afterbeater that is beginning to be used in some 
of our better dance orchestras?
ANSWER—The afterbeater is operated by the action of the 
left foot by which the two cymbals are slapped together. As 
its name implies, this accessory, rapidly gaining in popularity, 
is chiefly played on the afterbeats, two in the alia breve 
measure. It should not take more than an hour or so to be
come accustomed to its operation.”

☆ ☆ ☆

Another question from the good old daze; this one, however, with 
an answer snapped up to 1955.

“QUESTION—Two of my temple blocks have gone dead.
By this I mean there is no tone in them. What do you think 
is the probable cause and can it be remedied?
ANSWER—What is a temple block?” 

☆ ☆ ☆

Now, from the ridiculous to the sublime, a gem from the pen of 
the late Herbert Clarke, included in his answer to an inquiry about 
the production of high tones on the trumpet.

“High tones are a development from those below them; just 
as the branches and the leaves of a tree develop with the tree’s 
roots and trunk. The foundation of a building is nearer the 
cellar than the roof.”
This same concept, drummer readers, applies to the development 

of speed on our instrument built up from a foundation of the slower 
speeds.

THE SPEEDY STRING WINDER 
Changing airings ■> • pleasure No 
more Ui rem« — |us> place Ike little 
crank en the key and wind your 
strings in a |iHy.
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3 Mambo Instrumental« 
OBATALA . . MAMBO-SAX ... MAM8ITO 
MAMBO-YROMPETA . . . MAMBO-BAJO 
Specially arranged for piano, trumpet, tenor- 
sax, bau and drum«. (These are not leadsl)

FHEEI! WITH MAMBOStt 
7 authentic Mambo take-offs for EACH 

instrument including drums I

i ALL FOR *5.00
k Also available: j
• Latin Rhythm Chart ......................50c i
■ Rango Chart (for 86 instr.)...™...50c g W Conducting for Show Oren........ 75c g 
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Hansen's POP ★ COMBOS Wo. 2
Hit Parade tunes in combo style Autumn Leave*NUGGETS

Each 1-00

BIG-SELLING INSTRUMENTAL CollectionsNew

Each book 1.00

Ain't That A Shame Rock Around The Clock Instrumental-

1 18-ACCORDÌO N Each Book 1.50$3J#

For the Modern PIANIST

BOOK TWO
Tico Tico Young Ai Heart

For the HAMMOND ORGANIST

Order From Your Dealer or Direct

.ship prepaid
iOW

Order by number

Name.

FER CO
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Impatient Yean 
Heart etc.

Angels In The Sky * Band Of Gold and 7 other hits.

Blue land broken hearted) • others, 
lit»- 81

ft it Sergei Matusewitch, accor
dionist, gave a recital in Washing
ton, D. C., December 13, 1955. It 
was his first appearance there.

Hansens IN-B-TWEENPIANO SOLOS
Special Arrangements of Top Standards for Intermediate Pianists

test must be choral works for 
women s voices, either a cappella 
or with piano accompaniment. 
Official entry blanks may be ob
tained from the International Con
test Chairman, Dr. Grace Spofford, 
National Council of Women of the 
United States. 345 East 46th Street., 
New York 17, N. Y.

On December 12 at Town 
|Hi’i New York City, the Musi- 
Lians’ Guild presented a program 
¡which, besides chamber music by 
¡Brahms. Mozart ami Beethoven, 
¡gave a first performance of a 
¡String Quartet by Jan Meyerowitz. 
IMr. Meyerowitz during the year 
11955 has had works of his per
formed by the New York Little 
Orchestra Society conducted by 
Thomas Scherman, by th»' New 
York Philharmonic-Symphony as
sisted by the Westminster Choir, 
by the Hunter College Opera As
sociation, at the Coonamassett 
Festival, by the New York Concert 

|Choir. and by the Musicians' 
Guild. Quite a record for one 
season!

I (»»-TRUMPET IO7-CLARINET (Tenor Sax I I OH-VIOLIN (Flute. Oboe/ 
1 Of»-TROMBONE (Cello I I IO-ALTO SAX lll-GUTTAR I I »-ACCORDION

30 Classified HITS for instruments
1956 edition of a great standard solo collection. Includes Rock 'N' Roll:

★★ An international music com
petition for women has been an
nounced by the National Council 
of Women of the United States. 
Compositions entered in the con-

Billy Taylor’s ’’TOUCH OF TAYLOR"
Inventive finger fantasies in nodem progressive jazz as recorded by 
the talented Taylor- Biddy's Beat • Tune For Tex • Mood tor Mondes
* Early Bird. 121-1.00

I »«I-Pre-Set and Spinet Edition 150
I »••-Chord Organ Edition . 1.50

BOOK ONE
Margie * Whispering • fou Made 
Me Love You * In Apple Blossom

ETHEL SMITH'S 
STANDARD HITS 
Includes Autumn Loaves • Twilight 
Time • Night Train • Chicago • 
After Hours • Ragging The Scale * 
Oriental Blues and others.

¡★★Marjorie Jackson is the new 
¡first oboe in the Portland (Ore
gon) Symphony Orchestra.

★★ Brown University has an
nounced prize awards—$300 and 
$100- -in composition for natives 
of Rhode Island. Entries must be 
received by April 27, 1956. For 
further information address Was
sili Leps Foundation, Department 
of Music, Brown University, Provi
dence 12. Rhode Island.

Local 626. Stamford, Con
necticut. sends in the following 
notice:

To all Leaders or Contractors 
on and after January 1. 1956, 
one percent (1% 1 local lax will 
be imposed upon all members 
for all steady and casual en
gagements.

Leaders or Contractors shall 
be responsible for payment of 
all taxes.

An automatic fine of Ten 
Dollars ($10.00) will be im
posed for failure to comply, also 
for failing to file contract or 
notify the local for every fit- 
gagement taking place.

One jiercent (1%) tax shall 
be based on the scale price of 
all engagements.

F raternally,
MARTIN GORDON.
Secretary. Local 626.

You Knocking • Shifting Whiapenng Sand* • At My Front Door • 
Pepper Hol Baby • Hawk Eye. others.

lOO-Bb Book IOI-C Book I»»-Eb Book (inc. Trombone) Each 1 00

BILL HALEY’S Rhythm and Blues COMBOS
Rock 'n' roll combos with Rock A-Bealln Boogie * Rock Around The 
Clock • Shako Ratlie And Roll • Dim Dim Tho Light* • A-B-C

Songs From
'OUR TOWN"

The musical score from the exciting 
TV production in special arrange
ments- Love And Marriage • The

Boogie, ethers.
Il»:i-Bb Book IOI-C Book

Loomin' The Blues • After Hours 
• Dansera • No Other Lovt • 
Cuban Culte

» »O- .85

MUSIC OF TODAY No. 2 for InstrameDts
• For Solo or Duet Playing with optional chord accompaniment. 
• Parts Interchangeable — any two instruments may play together. 
Sixteen Tons * I Hear You Knocking * Pepper-Hot Baby * Rock 
A-Beatin' Boogie * Sweet Kentucky Rose * Bum That Candle *

Enclosed find $.
100___ 103___

O -Ad 
ely to «

Autumn Leaves • Opus One • Sacred: He 0 i Believe • Jazz: 
Lullaby Of Birdland * Night Train • Dixieland: Muskrat Ramble • 
Chicago • Blues- After Hours • Legmin The Blues and many, many 
others. Pianc Accompaniment.

I 13-TRUMPET I I »-CLARINET I 15-TENOR SAX I IH-ALTO SAX

on New 
Publications

hANS»* publicATÍONS, Í»
1 19 W 57th St New York 1 9, N Y

Address.

Ry GEORGE LAWRENCE STONE DODGE DRUM SCHOOL
Elementary and Advanced 

Instructor................................. $2 00

DODGE DRUM CHART
>100 Measurer Analyzed «nd 

Fingered ....................................... IS
Poilpeid — Cath with Order

STICK CONTROL
For the practicing drummer..........52 50

MALLET CONTROL
For tfie practicing vibe player... $2 50

MILITARY DRUM BEATS
For Schoolr and Drum Corps..........$1 00

GEORGE 0 STONE X SON INC 
47-61 Hanover Si Boiton 13. MiiwchuMWi



Official Business compiled to
-President,

•Presi

-Secretary,

Rradleigh PresidentLocal 187, Sharon,

CHANGES OF CONFERENCE
OFFICERS

1 Orami

UNIVERSITY EXTENSION CONSERVATORY
■Secretary,DEPT A-83S, 9000 SOUTH MICHIGAN AVENUE CHICAGO 1«, ILLINOIS

ducing

-Secre-

Presi- Rddl«

SQUIER STRINGS
Designed For Professionals

BATTLE CREEK, MICHIGANV. C. SQUIER CO,

PLACED ON THE NATIONAL
DEFAULTERS LIST

INTERNATIONAL MUSICI

«MN AT 
TUNING fi 
WILLIAM 
p'«no Tad

Local 481, Fairbanks, Alaska- 
tary, Harry E. Quest, Box 1128.

Local 505, Centralia, Wash.-

New England Conference: Presides. 
Charles DeBlois. River Road, Hinsdik 
Mass. Secretary, Andrew E. Thompson! 
620 Caesar Misch Bldg., Providence I 
R 1.

Local 22 Sedalia,

Columbus 15, Ohio
Local 125, Norfolk, 

Nicholas Toscano, 251 
Norfolk 10, Va.

Local 131, Streator,

Local 391, Ottawa,

Local 655, Miami,

Va.—Secretary, 
West Bute St.,

formerly 
It Seuls I

available 
personal

MATCHI H8 
HACKS

eloppur ■ ■ comic tong titlo*; 
a mnunlum of metofief $4.

EMCEE. De«k 14 
Bex 983. Chicago 90. III.

Carlos Santucci, 121 West Main St.
Local 416, Hornell, N. Y.—President, 

Willis Northup, 131 Maple St. Secre
tary. Harol Atherton, Jr., 61 Sawyer St.

rio ft wUo won ! 
nfuiomifo wiri qualify

Albert E. Simpko, 617 Barnhart St.
Local 165, Roanoke, Va.—President, 

George V Lucas, 2321 Massachusetts 
Ave., N. W., Roanoke 17, Va.

Joseph Cantelupe, 1085 March St., 
Sharon, Pa. Secretary, Frank Ciotola, 
646 Roemer Blvd., Farrell, Pa. Phone:. 
2-5283 or 6468.

Local 234, New Haven, Conn.—Presi
dent, Andrew Covino, 110 Burke St., 
Hamden 14, Conn.

Local 249, Iron Mountain. Mich.— 
President, John Prentice, 857 Main St., 
Niagara, Wis. Phone: 219.

Local 331, Columbus, Ga.—President, 
Eugene E. Kocian, 3136 Baker Circle.

Local 344, Meadville, Pa.—President, 
Barney Frick, Crawford County Trust 
Bldg. Secretary, Lawrence Jones. 612 
Limber Road.

I-ocal 701. Wichita. Kan. (colored)— 
President, Ralph D McLean, 924 Cleve
land Ave. Phone: FO 3-3392.

Local 764, Vincennes, Ind.—Presi
dent, D. M. Houpt, Sr., 211 West La- 
Mott St., Palestine, Ill. Phone: 259.

Paul Wolfe, P. O. Box 1470, Miami» 
Tia. Phone: FRanklin 3-8705. Snm 
tary, Porter Thomas, P. O Box 
Miami 8, Fla. Phone: FRanklin 3-8®

Local 701. Wichita, Kan. (coloredM 
Secretary, Gilmar L. Walters, 1650 R 
Madison St. Phone . AM 5-5922.

Local 743, Sioux City, Iowa (coIoin 
— President. William McPherson, NK 
Main St. Phone 2-2245.

Local 777, Grand Island, Neb.— 
retary, James McQuown, 1108 West I 
vision. Box 874.

Local 809, Middletown, N Y.—SwmI 
tary, Henry IL Joseph, 15 Ei "‘iih'ind 
Drive. |

I C. Judd, 600 South Carr Ave.
Local 70. Omaha, Neb.—President, 

Rev. Francis P. Schmitt, Boys Town, 
Nebraska. Phone: GI 8500.

Local 103, .Columbus, Ohio—Presi
dent, Carl W. Hug, 64 East Broad St.,

SUUT UMS* - TBAA AOUN« 1HANTUAG1 
m m-m — shorts — moulars — longs 
OUU NOW OR MNP TOR SWATCH BOOB

Fur bin 
Bufa 
Tuen

Fur »«am 
Early 
Sixlui

Cale Windup, Albany, Calif., $1472
Cassidy’s Bar and Restaurant, u 

Edward Cassidy, Delray Beach, Fli 
$455.70

Palladium Ballroom. M. Il Winü 
man, owner. Crystal, Mich., $3,55836

Alta Club, H. W Morton, manap 
Chris Grenz, owner. Miles City. Mom 
$578.00.

Adevans Club, Inc., Clifton P«""1 
employer Las Vegas, Nev., $150.00.

Black Magic Club, John Donahue «> 
N M. Austin, owners. Las Vegas. Jw 
$336.90.

Local 203, Hammond, Ind.— 
dent, II Wm. Vance, 8528 Pine Ave. 
Gary, Ind. Phone: YE 8-3453.

Local 425, Monroe, La.—Secret*™ 
Richard A. Green, 623 McCain Drive, 1

Local 451, Bellingham, Wash.—PreJ 
dent, Julian McCaffery, 1241 Veron« $¡1

nuf LT H1* *~»l»8iy an- UMM STUB““-
Contoint original materiel.
Patter, Skill, Novel'iet. Pare 

I diet. Monologue», Dialogeel. 
’ Speciel offer af 7 different 

lesuee and beak el heckler

CHANGES IN ADDRESSES 
OF OFFICERS

Local 31, Hamilton. Ohio—Secretary, 
Earl Schmutzler, 306 South Third St. 
Phone: 5-2141.

Local 37, Joliet, Ill.—President, Dar
win Allen, 517 North Reed. Secretary, 
Roy Carloss, 1318 Caton Ave

Local 96, North Adams. Mass.—Sec
retary, Adam Lang, 9 Edwards Ave., 
Adams, Mass. Phone: 1915.

Local 104, Salt Lake City, Utah— 
President, Guy Heric, 662 Byran. Phone: 
INger»ol 6-7673.

Local 202, Key West, Fla.—President, 
Norman Kranich, 2113 Fogarty Ave.

dent, Werner Blaser, Jr., 1408 View St.
Local 511, Spartanburg. S. C.—Presi

dent, Robert Simmons. Greenville High
way. Phone: 8678. Secretary. George 
E. Thompson, 370 Connecticut Ave. 
Phone: 3-5744 or 3-1463.

Local 559, Beacon, N. Y.—President, 
William Nepfel, 78 Remsen Ave., Wap- 
pingers Falls, N. Y.

Local 577, Bangor-Stroudsburg, Pa.— 
President. Carl Ricç, 139 Market St., 
Bangor, Pa. Phone: 224-L Bangor.

Local 600, Reinsen, Iowa--President, 
W A. Grawburg, Cherokee. Iowa.

Local 619, Wilmington, N. C.—Presi
dent, William (Bill) P. Melton, 1009 
South Fifth St.

Local 660, Tyrone, Pa.- -President, 
Robert L. McNeal, 653 Washington Ave. 

. Local 663, Escanaba, Mich.—Presi
dent, Chester Marrier, 300 North 13th

LEARN to make your 
OWN arrangements

Give you« band er romba penonelity
The difference between mediocre outfit* and thou thal really 
get to the top i* tho difference between stock arrangement* 
and personal arrangements which create • style — a trademark. 
You can learn to make these popularity-building arrangements 
by studying our convenient HOME STUDY Harmony and 
Arranging Courses. Send today for free catalog and lessons I 
Check courses that interest you.

Choral Conducting 
History A Analysis of Mum 
Come* - Trumpet □ Voice 
Professional Comet ■ Trumpet 
Double Counterpom« 
Ear Training A Sight Singing

F* Detai
>001 East

STI
For w 
full cl

NEW
AU mod« 
kruer Bai 
mpro.em 
Neckel Be 
ssch-3 f<

A um£ MORE FDR IHE 
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STYLED FOR FASHION m EASE

NOTE GUITARISTS
MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY

TRUMPET PLAYERS 
Sensational is the word for the naw 9 «nch 
lew pitch Bb POCKET CORNET. Ha* ex
cellent lone and action, uses a trumpet 
mouthpiece and Is ideal far doubling, the 
Instrument H beautifully lacquered and 
makes • w.Adetful collector's item. Prised 
hw ot 187.00 New shipment just arrived. 

Further Information on request. 
WEST MANOR MUSIC CENTER

1898 WeitrheMar Ave New York 77 N Y.

□ HARMONY
□ Guitar
□ Mandolin
□ Violin

B Clarinet 
Sexophone

-Age....... ....... —
.Stale ................

C DANCE BAND ARRANGING 
r. Piano, Teacher's Normal Course 
□ Piano, Student's Course

] Public School Mus.—Begmnsr's 
□ Public School Mus —Supervisor’s 
□ Advanced Composition
Nome.................................. „...«_..™.„.
Street«......... ......................................

Music experience...........«— 

WANTED TO LOCATE
Anyone having any knowledge < 

cerning the present whereabouts 
Thomas Robertson, who played tn 
bone with the Ringling Brothers Cir 
band in the late 1920’s and with 1 
Nichols Orchestra at Murray’s, Tuc 
hoe, New York: the Steel Pier, At « 
City, New Jersey; and Budd Lake, N 
Jerse) in the early 1930’s, please c 
tact Harry J Steeper, Internatk» 
Treasurer, A. F. of M„ 220 Mt. Pie 
ant Avenue. Newark 4. New Jersey.

WANTED TO LOCATE
Cooper, Audrey, former member of 

Local 381, Casper, Wyo.
Hickman, William, former member« 

Local 257, Nashville, Tenn.
Kronen, Norman, member of I.ocal 77,1 

Philadelphia, Pa.
Page, Deutrelle Paquin, member d 

Local 208, Chicago, 111.
W'ilson, Buddy, member of Locil I 

Detroit, Mich.
Anyone knowing the whereabouts I 

any of the above is asked to commml 
cate immediately with Leu Cluesmunl 
Secretary, A. F. of M„ 220 Mt. Pleasetl 
Ave., Newark 4, N. J.

REMOVED FROM 
FORBIDDEN TERRITORY 

New Nixon Restaurant. Pittsbi

CHANGES OF OFFICERS
Local 3, Indianapolis, Ind.—Presi

dent, Leroy K New, 143 East Ohio St.

PIA
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______ ______ TONOMETER simplifies 
earning and i ires accuracy, with or 
„ lihout knowledge Of music Action 
Model and tools furnished. Diploma 
¿-■anted. Great shortage of tuners 
Lius thi- a PROFITABLE and UN-

ADED field p8th year G. I. 
tl’PROVED. Write for free booklet.

NILES BRYANT SCHOOL
3T31 Stockton Blvd. Dept. B . 

Sacramento .’0. ( alifornia

THINGS FOR STRINGS
by PAUL NERO

• AFTERNOON OF A MINK
• SCHERZO-PHRENIA
• 4 STONED MICE
• KOOL KREUTZER
• DON'T MAKE WAVES
• RHYTHM AND SCHMALTZ 

far String Quartet, Guitar, Bau and
$1.50 each.Drum*

CANARY MUSIC CO
P. 0 Box 691, North Hollywood Calif.

STEEL GUITARISTS
For ease tn fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by re* 
during left hand motion up to 90%. Used 
and recommended by players and teachers 
tor 17 years. Hundreds of solos and studies 
available. Graded courses meet
personal needs. Free advisory service, 
ther information on request.

your 
Fur-

Mdle Alkire Hrhoul «ti Maiale 
BOX 485, EASTON, PA.

CHORALE BOOKS FOR BRASS
For bf.lt choir . . . 

Reformation Chorales (pro-Bach). 
Twenty-two Bach Chorale, ..........

Fer trombone choir . . . 
Early German Chorale* pre Bach' 
Sixteen Bach Chorale* ..............

Published in More form only 
ROBERT KINO MUSIC COMPANY

NwHi Eaiton Matuchuwtt,

NEW HECKEL BASSOON
AH modem improvement* Alto Mollen- 
hirer Bauoon, like new, »ilver plated, all 
improvement,; fine instrument Imported 
Heckel Batwon Reed*, ready to play, $2.00 
wdi-3 for $5.00. Will ,ond C. O D.

WILLIAM O. GRUNER
Formerly member Philadelphia Orchestra. 
11 South Keystone Ave Upper Darby, Pa.

ONAl

S147J 
rant, u 
ich, R»

PIANO TUNING]
UMN AT HOME. COMPLETE COURSE IN 
WNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World'* Leading 
Funo Technician and Teacher

hr OMaila Writ*: KARL BARTENBACH 
KOI Eait Walla Street, Lafayette, Indiana

. Winkh 
1,558.36.
manag« 

ty, Mon!
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Mack's Mambo Inn. Lawrence Mc
Call, employer, Atlantic City, N. J., 
$1.670.00.

Consumers Buying Service, and Ar
nold Sheff. Hillside. N. J., $35.00.

Mickey’s Pizzeria Bar & Grill, Ho
boken. N. J.. $9.00.

Elsmere Theatre, and Israel Rosen
berg. Bronx. N. Y.. $245.18.

Jazz City, and Nick Panaccione. 
Newark. N. J.. $1.213.00.

Cozy Corner Bar. Anthony Scuderi, 
owner and operator. Paulsboro. N. J.. 
$90.00.

Conlin Associates, and Joseph H. Con
lin. New York. N. Y„ $1.000.00.

Mrs. F. Gordon Jurgielewicz. New 
York. N. Y„ $91.50.

Lastfogel Theatrical Agency I Dan 
T. I. New York. N. Y„ $80.00.

Stormy’s Magic Bar, Roy Storms, 
proprietor. U est Seneca, N. Y „ $350.00.

Ted King Agency, Cleveland. Ohio. 
$1.350.00

Green Lantern and Mrs. L. G. Belme, 
co-owner. Dayton. Ohio. No amount 
given.

James D. Soule. Lancaster. Pa.. $30.
John Mikita. Shenandoah. Pa.. $100.
Lite of Riley Club, Riley Ware, em

ployer, Seward. Alaska. >1.478.00.
Tenth Inning Club, Milwaukee, Wis., 

$366.14.

ON NATIONAL UNFAIR LIST

; VICTOR ZEMBRUSKI AND HIS
POLISH POLKA BAND, Naugatuck.; 
Conn. ;

This band plays engagements; 
throughout New England, New York,; 
and Pennsylvania. Some members; 
of the band are suspected of hold-1 
ing membership in the Federation.

Locals should report any knowl-- 
edge of their activities to the office! 
of National Secretary Cluesmann,; 
and also notify all hall proprietors; 
and organizations where they have;
engagements that they are not in; ' engagements I 

i ! good standing
I ^feeff******

with the Federation.

.50 DEATH ROLL

Benton Harbor. Mich. Local 232— 
Emil W. Deutscher.

Cleveland. Ohio. Local I—Edwin M. 
Allen. Joseph Margolis. Hugo Taussig, 
Edwin Wenz.

Chicago. 111.. Local 10—Dana M. 
Garrett. William Bardeleben, Sr., Andre 
Dupuis. Arthur Ball. Nonda? Stoneham.

Detroit. Mich., Local 5—E. John 
Stewart. J. Archie Summedlee.

Hammond. Ind., Local 203—Joseph S. 
Wisner.

Kansas City, Mo., Local 34—Harry- J. 
Kaufmann.

Los Angeles, Calif., Local 47—Leon 
Rich. A. Joe Baquet, Joseph L. Scibetta, 
Andre Dupuis. Simon Bucharoff, Rob
ert M. Curns. Marcel Hansotte, Victor 
de Gomez, Spencer Johnson, Dr. Alex
ander Galfy. Dollo E. Sargent. Garland 
R. Fleming. Ervin H. Behiner.

Milwaukee. Wis.. Local 8—James 
Dewar.

Minneapolis. Minn., Local 73—Eu
gene L. Stock i.

Montreal, P. Q.. Canada, Local 406— 
Mario Stantino. W. H. McDonald.

Miami. Fla., Local 655—Renee Melva 
Gordon, Al Friedman.

Norwalk. Conn., Ixical 52—William 
R Fiedler.

Newark, N. J., Local 16—Laura 
Wharton.

Ottawa, 111., Local 391—Clarence 
Wentz.

Omaha. Neb.. Local 70—Frank R.
Serpan. Art Randall. Ed. Myers.

Peoria. Ill.. Local 26—James H. Hol- I 
land.

Pittsfield. Mas*.. Local 109—Alphonse 
Pelletier.

Rochester. N. Y'.. Local 66- -Harold 
O. Smith. George Sojier.

San Francisco. Calil. Local 6— Arnie- 
line J. Beckerleg. Nicholas J. Morrisey, 
Joseph Margolis. Dollo Sargent. Andre 
Dupuis.

Santa Ro^a. Calif.. Local 292— Vir
ginia McMenamin.

Stockton, Calif.. Local 189—Vincent 
Paul Richetti.

Sacramento. CaliL. Local 12—Rol>ert 
Mosley. Iva Wheeler. Gladys Long.

St. Paul. Minn., Local 30—Paul Luu, 
Sr.. Charles B. Jaros.

Schenectady. N. Y„ Local 85—Mbert 
Nimms. George Meyers. Jr.

Toronto. Ont.. Canada. Lical 149— 
Dr. Frank Pokorny, Frank Swain.

Tacoma, Hash.. Local 117—Frances 
W'allace.

Worcester. Mass.. Local 143—Charles 
W. Wacker.

Washington. D. C.. laical 161—Dana 
M. Garrett. Alfonso Rossi.

Waukegan, Ill., Local 284—G. W. 
Pritchard.

Washington, Pa„ Local 277—Rudolph 
Eisert.

New York. N. Y.. Local 802—Alex 
Feldman. Charles F. Bowman. Conrad 
C. Held. Ben S. DiBlasi. Victor Ferdi
nando. Anelle S. Harris. Marcel Han
sotte. Harry Kutcher. James P. Johnson. 
Michael O'Hara. Betty Washington. 
Charles E. Brennand, John Ciulla. Roy 
H. King. Ethel Kramer. Joseph Mar
golis, Vincent E. Schineller, Arthur J. 
Neumann, Frank Stretz. Jac Gorodetzky. 
Jose Casas. Robert Wilson. Samuel 
Reichmann-Lewis, Charles Pier, Izmis 
Siegel.

Suspensions, Expulsions, 
Erasures, Terminations

SUSPENSIONS
Akron* Ohio* Local 24—Robert L. Atchison, Lyle 

K. Baker, Freelin L. Brady, Billie L. Carney, 
Arden O. Carr, Harry L. Clark, Wilbur A. Cush
man, Donald E. Ebenhack, Jean E. Evans, Robert 
J. Forsythe, Harry Fry, John L. Harris, Jr., Ernest 
Johnson. Kenneth J. Judge, Gordon C. Leslie. 
Louie R. Lucas, Delmar W. Mauer. Joseph A. Metz, 
Homer W. Oles. Walter H. Owen, Glenn H. 
Parker. Edward C. Paul, William O. Price, John 
V. Rozman. Jack S. Undercoffer, Russell C. Vcse, 
Roscoe L. Woody, Jr.

Augusta, Ga., Local 488—Jimmy Landrum.
Bradford, Pa., Local 84—E. Allen. R. Alspaugh, 

C. Armstrong, J. Bales. R. Burritt, W. Dobbs, J. 
Hedlund. W. Newhouse, M. Nichols, D. Pcssia, 
J. Razzano, D. Rhodes, M. Schlopy, W. B. Sharp, , 
R. Tyrrel, R. Walker, K. Wiles. ।

Binghamton. N. Y., Local 380—Marjory Wood 
Darrow. l>onald Mcrrin, Milan Zipay.

Jersey City, N. J., Local 526—Charles Drewes, I

Montreal. Que., Can.. Local 40«—Joseph Abel. 
Real Lacroix, Luba Static, Jack Davit, Chas. Bid
dle. Bernard Lavalette. Thomas Dowd, Rimantas 
Lapinas. Billy Bushell, Jacques Normand, Claire 
Lussier.

Miami. Fla., Local 655—Doris Young Davis.
Norwood. Mass.. Local 343—R. D. Brownville. 

Geo. Tarutis, G. Roy Walsh.
New Brunswick, N. J„ Local 204—Joel Diamond. 

Edw. A. Marshall. Eleanor Carol Nyc, Harvey Res
nick, Ernest Nicholas Scott.

Niagara Falls, N. Y.. Local 106—Nicholas Penque.
Orlando. Fla., Local 389—Harold Henley, Ray 

L. Hock.
Omaha. Neb.. Local 70—Alfio Corbino, Chas. M. 

Ball.
Pittsfield, Mass.. Local 109—Ronald Barton, Ed

ward George, Gordon Gilbert, Anthony Salzarulo, 
Edwin Tazinski, Richard Valenti, Armand Van- 
gelisto, Douglas Willi*.

Richmond. Calif.. Local 424—Paul Steen, Clar
ence Steen, Malcolm Glenn, Fred Canty.

Santa Rosa, Calif., Local 292—Herbert Miller.
Yonkers. N. Y.. Local 402—lames J. Abraham, 

Irwin S. Cohen, Alban J. Fee. Jr.

S-P R E-A D S FARTHER 

LASTS LONGER

I HOLTON
Superior spreading power, 
slower evaporation, uniform 
consistency—HOLTON OIL tests 
be*t for easier, speedier instru
ment action.

No. I— Trambone S'ldei
No 2—Volve Intlrwmonlt
Ne. 3-Fine Mecbamwnt
30c With $wab Applicotoi

v 35c With Dropper.

MUSIC DEALERS EVERYWHERE

EPIPHONE 
MASTERBILT 

Hand STRINGS
The String with the Golden Toni 

and the
"GEORGE VAN EPS" 

ADJUSTABLE BASS BRIDGE

EPiPHDUE musicRi jhi»i0 it 
Box 55, Eost Station, Yonkers 4. N Y.

SAXOPHONISTS
O'BRIEN DOES IT AGAIN

The greatest Crystal tenor and 
alto mouthpiece ever produced. 
Big cutting tone. Three interi
ors. Also Bb and Eb clarinet.

Write for folder.

HARRY E. O'BRIEN & SON

P. O BOX 3924 INDIANAFOLIS, IND

• Drummers CYMBALS •
। New Sound, imported finest silver type g 
। cymbal*. Hand-hammered, secret pretos*. I 
I herd end durable, unsurpassed tone quality. * 
I Guaranteed to please the drumming profes- | 
a sion. All weight*, size*, bop, ride, crash, hi- a 
a hat, etc. Price* a* follow* 12" $14, 13" $18, ■ 
I 14" $22, 15" $25, 16" $28, 17" $32, 18" | 
I $35, 19" $40, 20" $45, 22" $50. 24" $M. I 
« CHINESE THIN CYMBALS 14" $16, 15" • 
• $18, 16" $20.25, 19" $28.75, 20" $30.75. •

CHINA GONGS
! 16" $30, 20" $46.50, 24" $62.40, 26" $7B, i 

28" $100, 30" $129, 38" $348. j 
Price* are for each cymbal. |

( Drummer* mail check or money order on * 
• above at once. Thi* supply of above cym- • 
8 bals will not be replaced soon.

SECRET CYMBALS
I 114 North Sixth Springfield. Mimo» *

€ro«»-Note PUZZLES
FOR All MUSIC IOVERS

OFFERS THE WAY TO MUSIC ANO 
MUSIC-WRITING TRAINING.

• PRICE: $1 M

C M. D'ALEO
IM-20 B5TH AVENUE, JAMAICA 32, N. Y.
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Local 417—Frederick A.

Mounds
Johnson, Allan, Agency

Harris.

JAN

Joliet
Universal Orchestra Co

Grand Rapids
Seth, Don, Theatrical Attraction* W 

Jacob Donald Seth

ILLINOIS 
Beardstown

Ader, Lt Col. Sam ...........
Stocker, Ted ..........................

Shreveport
Tompkins, Jasper ......... .....

San Diogo
Stutz, Walter R., Enterprise-
Willis A Hickman--------------------

Murphysboro
Paramount Orchestra Service

KENTUCKY 
Paducah 

Vickers, Jimmie  —.

MAINE
Kittery

New England Entertainment 
Bureau............................. ...

West Palm Beach
Squire, Lawton N.   ——...

MARYLAND 
Baltimore 

Associated Colored Orchestras ... IS 
Barton, Jack ... |
Dixon's Orchestra Attractions

Pontiac
Bowes, Arthur G................
Fine Arts Producing Co.

LOUISIANA 
New Orleans

Al Durning Music Entertainment 1

Wayne, Ted, Associated Services.. 67

Calumet City
Janas, Peter ................. .........

Grand Junction
Harvey, R. S ___......_____ .....

Sterling

COLORADO 
Denver 

Jones, William ——

CONNECTICUT 
Bridgeport

Rex Orchestra Service ..........
Bristol

Kankakee
Deviyn, Frank ...................

ERASURES
Cleveland, Okie, Local *—Ralph R. Roberti, 

Jack P. Schwarzer, George E. Skala.

Bloomington 
Four Star Entertainment Cu ........ 1024

Salem 
Larkin, George J........................ —

Springfield 
Hagan Theatrical Enterprises

Jackson 
Roach, Robert E.........................

Kalamazoo
Osborne Theatrical Booking 

Exchange .........................—

5895 
1020

MICHIGAN 
Bridgman 

Hillman, Bill ____________

TERMINATIONS
Naw York, N. Y., Local »02—William C. Rcoch. 

Roger T. (Buddy) Mitchell, Edward F. Davis, 
Thomas J. (Vai) Valentino, Emil Weissfetd, Ortiz 
M. Walton, Irving Butler.

Effingham
Greuel, E. A................. —.

23 
... 2902

KANSAS 
Atchison 

Gilmore, Ted ____ _____ _
Wichita

Midwest Orchestra Service ....... „„ j
Peebles, Harry ...............................— 11

Princeton
Russell, Paul .......................

Rocklord
Harry O. Cavo ——..—

Centrali«
Owen, Mart ......................

Peoria
Wagner, Lou....................

GEORGIA
Augusta

Minnick Attractions_____ 
Joe Minnick

Neely, J. W.. Jr...................

EXPULSIONS
Detroit, Mich., Local 5—Newton E. Baggett, 

Loui« Bandy, Harold Bourton, Paul Lawrence 
Chamber«, Jr., Nathaniel Collins. Robert Lee Col
lin», Robert J. < oman, Salvatore Contiglio, Alger 
Melvin l rego Horace Dawion, Anna Lenore Dif- 
fenderfer, Robert Fiacber, Maryland Grabowiki, 
James C. Hunter, James Edward Jackson (Eddie 
Jackson), George Thomas Jenkins, Wendell Jen
kins, Hilarion Lamug (Larry F. Lang). Howard 
R. lurat Sammie Junior Meeks, Steve Mucha, 
Holland Osborne, Edmund M Pawlega, Alfred 
Pearson, Herbert Carl Ritz, Carl C. Sagraves, 
James Miller Sam. Gaston O. Sanders, ill. Thorn
ion David Savage, Jr., Robert W. Shaffer, Arthur 
E. Smith, Jesse Spighi, Doyle L. Starnes, John 
Jake Stiles, Jr., William L. Turner, Jr., Kenneth 
W. Valleau, Gerrit Willemse, Warren A. Wood
row, James L. (Step) Wharton, Paul Henneberger, 
Elvin R. Jones, Archuer K. (Skeeter) Palmer, 
Waller D. (Buddy) Wilton, John G. Davis, Thad
deus M (Ted) Koltowicz, Thomas James Thomas.

Knopp, Thoma« Ruffner, Lawrence Walcheiky.
Detroit, Mich., Local 9—Wm. F. Beckley, Adrian 

r. Chikott, Garland Hobt. Fleming, William Haw
kina.

Kail*«« City, Mo, Local 14—Jame« J. Patter
ion, Al Carvalho, Wm. Fellow«, Don Whitehouse, 
Theodore Benny, B. F Bobrink, John Bowman, 
Coy Burr, Loran Irvin, Floyd Klang, Tom Kret- 
singer, Vincent Land, Walter Loudermilk, Frances 
Samuels, Wayne Starr, Ray Trammell, Cordon 
Watling.

Lot Angeles, Calif., Local 47—John II Ander
son, Rod Andre. John Bright, H Dean Cameron, 
Connie C. Crayton (Pee Wee), Johnny (Scat) 
Davis, Frank Delgado, Joe Houston, Percy May
field, Perez Prado, E. David Robinson, James E. 
Skomal, lone M. Sowell, Kitty Jean White, Floyd 
Dixon.

Marinette, Wis. Menominee, Mich. — John La
combe, Donald Pettrson, James Randall, Eugene 
Tebo, Geo. Winnekins.

Miami, Fla., Local *55—Claire Goldfield.
Newark, N. Local 1*—Clarence King Hunt. 

Billy Ford, Geo. F. Allan Jackson, Cy Carter (John 
DiCkco), Robert T. Lee.

Ne* Brunswick, N. J., Local 204—Jack G. An
cona, Robert E. Olson.

Omaha, Neb., Local 70—Eugene Cooper, Wm. 
). Sahlmg. Donal Kinsley, Robt. Arnold Larson, 
Ralph Geo. Mullcnix, Mildred Rose, Kenneth Ray 
Rutnery.

Richmond, Calif., Local 424—R. Autry.
San Francisco, Calif., Local 6—Dino D. Natali.
Sas Jose, Calif., Local 151 — Stanley Ryner, 

Geneva Carter, Bill Dillard. Jess Flores, Stan 
Willis, Claude F. Barnes, Jr., Ray L. Davis, Rich
ard A. Espino, Wm. Hesketh.

Worcettei, Mass., Local 143—Frank L. Berquist 
(Frankie Burke), Jerome F. Giedymin, Samuel 
Shulman.

New York, N. Y., Local 602—Ernest Puente, Jr., 
Albert E. King, Napoleon Allen, Harold E. White, 
Jesse Benny Powell, C. Graham Forbes, Billy W. 
Bowen, Art J. Mooney, Sarah A. Me Lawler, Wil- 
burt Prysock, Paul H. Bley, Maria Marini, Ed
ward Ernest Sauter, Joseph Herman. Lester Elgart, 
Bert Klamkin, Alfred Outcalt, Guy Lombardo, 
Paul E. West, Jr.. Clem Womble.

Bookers' Licenses Terminated
CALIFORNIA
Beverly Hille

Gervis, Bert —.
Mills, Earl ............
National Booking Corp. —...

Hollywood
Ainsworth-Box Agency__.. 
Artists Corp, of America „ 
Dempster, Ann _____ ..............
Finn, Jay ____________ -____
Federal Artists Corp. — ...... 
Fishman, Ed.............. ...............

763
889

2409

3513 
4244

776 
3977 
5091 
3557

Guaranty Agency (A. Schnitzer).. 2073
Herring, Will ..................... 3303
Lening, Evelyn, Agency —....- 741
Michaud, Arthur T............................... 1073
Montague, Percival 3.............  1922
Rinaldo, Ben, Agency, Inc.......—— 899
Skeels, Lloyd L........ ............................. 2010
Taylor, Harry 8., Agency ..........— 262

Bonded Management Agency ___  
Bosung, Jack ______..............____—
Briere ...'.......... .........................
Daniels, Jamea J. .....................
Dishman ...................................................
Grant, Edythe.......................................
Gustafson, Ted, Agency .................... 
Kaiser, Albert .......................................
Lara, Sidney .....—. 
McDaniels, R. P. .........
McNeely, Dillard ............ .............
Noriega, Al .
Pollard, Otis E.............—..........
Price, Bob, Agency ........................
Roberts, Harold William 
Smart, H. Jose.......................-—- -------
Strauss Theatrical Productions—
Young, Nate ............................ ——

Oakland
Network Booking Agency, Evelyn

Leon .................—............ —......... ——

San Francisco
Allen, Jack .............
Brown, Kathleen May .....

San Jose
Fuller, Frank H............ ...........
Hamilton. Jack ......................

Van Nuys
Rubell, Allen ....... .

Mason City 
Blerknmp, Kermit

Miami
Chrisman Productions 
Mason, Lee —..................  
Steele Arrington, Inc. ..

Miami Baach
Interstate Theatrical Agency ...

Pensacela
National Orchestro Syndicate

St. Petersburg 
Atkins, L. E............... .............

1831 
3858 
1451

3914

3134

Red Oak 
Cox, Lee, Enterprises — 

Webster City 
Beightol, D. A. ______ ..

Bonsall, Jace.....................  
Continental Attractions

Cox, J 
Drake 
Munie 
Southl 
Stever 
Wayni

788 
2074 
2800 
4663 
2988 
1867 
1565 

2248
4474 
1790
813 

3275 
3463 
2720 
1905 
5153 
1438
778

.... 33
1569

Danbury
Faisons Orchestra Bookings .......... 

East Hartford
American Artist Association —, 

Hartford
Doolittle, Don
McClusky, Thorp L...............................
New England Entertainment 

Bureau
Vocal Letter Music Publishing A 

Recording Co....................................
Manchester

Broderick, Russell ______ ____ ____
New Haven

William Madigan (Madigan En
tertainment Service) ..................
New London

Thames Booking Agency (Donald 
Snitkin and Frederick J Barber) 

Stratford
Pickua, Albert M. _ _______________

DISTRICT OF COLUMBIA 
Washington

Alliance Amusements, Inc. ............. 
LaMarre, Jules ........ ..............................

FLORIDA
Fort Lauderdale

Chamberlin, Geo H, ___ _
Jacksonville

Associated Artists. Inc. 
Earl Newberry 

Foor, Sam. Enterprises

3469

1850 
718

4580

4193

4641

821

5422

1161

339
323

4103

3263

2400

Carlinsville
Lutger, Teil —...................

Chicago
Chicago Artists Bureau ... 
Donaldson. Bill.....................  
Lewis, Mable Sanford ......  
Ray, Ken, and Associates 
Vagabond, Charles .............

INDIANA 
Bloomington

Camil Artists Bureau ___

Evansville 
Universal Orche-tra Service

Hammond
Stern's Orchestra Service, 

Paul Stern ...........................
Indianapolis

Elliott Booking Co....................
Ferguson Bros. Agency .......
Greater United Amusement

Service.......................................
Lesser, Leo ................................
Powell. William C. (Bill) ....

Kokomo
Hoosier Orchestra Service

Knox
Helms, Franky_______

South Bend
Redden, Earl J......................
United Orchestra Servier of

South Bend . ........................._

IOWA
Council Bluffs 

Continental Booking Service

Des Moine*
Howard, Toussaint L .— 
Radio and Theatre Program

Producers 863

MASSACHUSETTS 
Boston

Baker, Robert R............................ .
Brudnick, Louis J........................  
Hub Theatrical Agency, 

Gertrude Lagoulis ..............
Leonard, Lou, Theatrical 

Enterprises .......................—
McLean, Dixie ............................  
Shepherd, Buddy ..........................  
Sullivan, J A., Attractions ....

Danvers
Larkin, George...........................

Hatfield
Newcomb, Emily L..............

Holyoke
Cahill, Robert J.............................. 
Donahue, Charle^ B.....................

New Bedford
Parmont Booking Office .........

Pittsfield
Bannick, Paul................ ........ 
Marcella, N......................................-

Detroit
Austin, Shan (Amusement Book

ing Service)........................—
Benner, William R......................... —
Colored Musicians & Entertainers

Booking & Service Bureau——
Detroit Artists Bureau, Inc. .—

Gladstone
Foster, Robert D.  ..............—~

MINNESOTA 
St Paul

Clausen, Tomy...................... .'.
Conlon. Thomas J..................
Fleck, Ed.............................. «...
Raynell's Attractions .........
Vilendrer, Lawrence A ....

INTERNATIONAL MUSICIAN

Axelrod 
Empire 
Farrell, 

Servii
Gibson, 
King, G 
Smith, 
Smith.



sou Beck. Jim 1517

1217
Windsor. 1144

1109
Orchestra2515

3466Cole. Roy242»

238

1735
2685

3194
2840

2354
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Freeland, John
5956

1115
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2593 1480

2044 2053

2361237

21055420
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2322
60771227

995
Thos.

942
4532

Gordon, Ruth 4383

1129

3752

302
2434

836
1949

1474

5914
15264031

4391

4526
5140

960
276

24451759Pitmon,

3039look- Trianon

inen 502 4090
4214Trapas.

Gallo, Joe 2350
4369

2979

1492
510«2275 2956

4004

40134053

1406
5115

465153»
»66

552 9003288
2186

1815 6540

416147662945

SICIAN

2977
5483

2816
1904

229
5126

688
354

3151
1180

2100
2287
3434

2595
2082

425

2399 
3990

1657 
549

2574
1061

2083 
5124

626
356

3566
2708

2660 
1305 
3738

1577
1028
3274

2357 
3013
1120 
2132

2325
1896
3658

2179
3246

3558
4448

3537 
2108

5400 
1446

OHIO 
Akron

1801 
4345 
4198

1964 
3513 
4098 
1161 
2043 
2541 
1774 
3326

2352 
1544
2957
1561

500 
1648 
3603

114 
3900 
5625 
2659 
3444

213 
3402

379 
5383 
4636 
4269

441

Bryson, Arthur .........  
Campbell, Norman E.

Chartrand, Wayne .....................  
Coffee, Jack....................................
Continental Amusements___ _ 
Cooper, Ralph..... .........................  
Crane, Ted......................................  
Croydon’s Theatrical Agency. 
Cubamerica Music Corp............ 
Curran, Tommy  ...............- 
Currie, Robert W..........................  
Dauscha, Billie  —.................

NEW HAMPSHIRE
Manchester

Knickerbocker Agency, 
Edw. F. Fitzgerald ...............

Lou Pratt Orchestra Service

Tomahawk
McClernon Amusement Co.

MONTANA
Butte

J. B. C. Booking Service

Newcastle 
Natale (Natale Theat

OREGON 
Portland

Fred Baker's Agency ....

Walter, Attractions.
Houston 

Service of America.
Kingsville

New York City 
Alexander, Morley ——___ ________ 623
Allied Entertainment Bureau, Inc. 4698

UTAH
Salt Lake City

Coast-to-Coast Agency ......
Intermountain Theatrical

Exchange ...............................
Schultz Booking Agency ....

Pomeroy
Wildermuth, Ted_______

Austin. Clarence J. _____________  
Baldwin, C. Paul_____________—
Berney, Paul L>., Productions....™. 
Berns. Harry B.....................  ...
Blue, Joe, Theatrical Agency ___  
Bradley Williams Entertainment

Bureau, R. Bradley Williams.....

rical Agency) ....................................
Philadelphia 

Cavanaugh & Martin ...................  
Creative Entertainment Bureau.... 
Dupree, Reese ....................................... 
Gould, Hal, Theatrical Agency.....  
Keeley’s Theatrical Agency .........  
McDonald, Chris ................................... 
Mears, W. L............................................. 
Muller, George W..................................  
National Theatrical Agency .......... 
Orchestra Agency of Philadelphia 
Price, Sammy, Entertainment

Bureau .............................................. 
Sepia Entertainment Bureau ........ 
United Orchestra Service ................ 
Zeeman, Barney ...................................

Pittsburgh
Claire, George .................  
Ellis Amusement Co. ......................... 
Golden, Emanuel J................................  
Hallam, Paul ....... „...............................
New Artist Service ............................. 
Orchestra Service Bureau, Inc....... 
Reisker & Reight .................................

Waynesburg
Triangle Amusement Co. ________

TEXAS 
Beaumont

Bartlett, Charles----- ........
Boling

Spotlight Band Booking 
Cooperative

Kingwood 
Hartman, Harland, Attractions.

Martinsburg 
Miller. George E., Jr............... .......

Parkersburg 
Lowther, Harold R....... .................. 

White Sulphur Springs 
Cardini, George

SOUTH CAROLINA
Beaufort

Dilworth Attractions, 
Frank A. Dilworth, Jr.......

Charleston 
Folly Operating Co........................

MISSOURI 
Columbia 

Missouri Orchestra Service ....  
Kansas City

Cox, Mrs. Evelyn S........................  
Drake, Tom ............... .......................
Municipal Booking Agency ....  
Southland Orchestra Service ... 
Stevens, V. Thompson ...............  
Wayne’s Theatrical Exchange

North Kansas City 
Schulte-Krocker Theatrical 

Agency------------------------ ----------

RHODE ISLAND 
Pawtucket 

Justynski, Vincent ..™„™__... 
Providence
Bowen, Reggie ............................ 

Winkler, Neville ........................

OKLAHOMA 
Tulsa

Connor, Lonis W...................

Watertown 
Nielsen's Entertainment Marl

CANADA
Calgary, Alberta

Simmons. G. A.

TENNESSEE 
Clarksville 

Harris, Wm. J., Jr................  
Nashville 

Southland Amusement Co. 
Dr. R. B. Jackson.........

WEST VIRGINIA 
Huntington

Brewer, D. C................... ———

St. Louis
Associated Orchestra Service
Bellrieves Music Service-------
Cooper. Ted ----------------- ......-------

VIRGINIA
Richmond

Hicks. Roy M___________
Hill, Limjley B.....................

Roanoke
Radio Artists Service ......

Utica
Niles, Benjamin E.......

Portis, Cal ............................................  4245
Southwestern Amusement Service 283
Watson, S. L. .......   .. 2397

WASHINGTON
Bellingham

Portiss, George .....................................
Seattle

Casura-Leigh Agency, James L.
Casura (alias Jimmie Leigh).....

Field, Scott, Enterprises ............— 
Harvison, R. S., & Assoc...................  
Thomas, B. Miles .................................  
Wheeler, Bob .......................... ..............

Spokane
Lyndel Theatrical Agency, 

Lynn Lyndel ..........  ........ —.

Buffalo
Axelrod, Harry________ _________ _
Empire Vaudeville Exchange .......
Farrell, Ray J., Amusement

Service .................................................
Gibson, M. Marshall.............................
King, George, Productions ............ -
Smith, Carlyle “Tick’’ ........... ...........
Smith, Egbert G......................................

Cohoes
N’hite, Wm. P., Theatrical Agency

Fort Plain
Union Orchestra Service _____ ___

NORTH CAROLINA
Charlotte 

Earl__________ __ __
Greensboro 

Amusement Co.............

Hempstead 
Walmetta Agency..................

Lindenhurst 
Pox, Frank ..............................

New Rochelle
Hanis, Douglas____™._____ _

JANUARY, 1956

Ottawa, Ontario 
Carrigan, Larry L..................._---------

Edmonton, Alberta
McKenzie, Blake 

(Prairie Concerts) .........—-----

• Toronto, Ontario 
Mitford, Bert, Agency .....................  
Whethani, Katherine and 

Turnbull, Winnifred .....................

Montreal, Quebec
Artistes de Montreal, Reg'd. (Ma 

dame Albert Gosselin) ................ 
Fred Norman's Vaudeville 

Attractions
Montreal Artists Bureau, 

Michel Leroy.....

Vancouver, B. C.
Gaylorde Enterprises

L. Gaborlau
R. J. Gaylorde

Winona
Interstate Orchestra Exchange

L. Porter Jung ............................
Kramer Music Service Salem 

Gunesch, J. B..........................
Steubenville 

Di Palma, Charles _.............  
Toledo 

Tripoli, Joseph A., 
Entertainment Bureau .... 

Zablocki, Chet

NEBRASKA
Alliance 

Alliance Booking Agencies, Paul 
E. Davee, Harold D. Hackor....™

Lincoln 
Central Booking Service ............—

Omaha
Amusement Service -.............................
George, Gabriel.......................................
Swanson, Guy A., Midwest 

Booking Agency ............................ 
Tri-States Entertainment Service

NEW JERSEY 
Asbury Park 

Hagerman, Ray .............. ..................
Atlantic City 

Universal Enterprises Co., Inc.....  
Williamatos, Jimmie .........................

Belleville
Atlantic Artists Agency 
Matt, John ..............................................

Jersey City 
Daniels, Howard J___ ____________

Newark
Mandala, Frank ...................................  

Paterson
Joseph A. Ciamprone (New Jer

sey’s Music Agency) ..................

WISCONSIN
Baraboo 

Ranum, Milt
Madison

Stone, Leon B...............™....™..™™.
Milwaukee

Bethia. Nick Williams ............ .......
Sheboygan

Schmidt, Frederick W., Jr. -------

Stevens Point
Central State Music Association.

White, Lew, Theatrical 
Enterprises .................

Rochester
Barton, Lee .........................

PENNSYLVANIA 
Allentown

Bahr, Walter K_____________  
Carbondale

Battle, Marty ..............................
Chester

Randolph, Louis
East McKeesport 

Ravella, Peter J.......................... .
Hokendauqua 

Zerosh, John .................................
Jeannette 

Cruciana, Frank L.....................
Lancaster 
Twitmire, Gil ............... ...............
Lebanon 

Zellers, Art ............. .....................
McKeesport

Ace Reigh, Inc................. . ..........

3059 
2283
3099 
2238
3137

2208 
1997
2521

Cleveland
Manuel Bros. Agency — 
King, Ted, Agency

Columbus
Askins, Lane

Dayton
Hixon, Paul  .......———
Wills, Tommy, Midwest 

Entertainment Service
Elyria

Jewell, A. W.
(Dance Theatre. Inc.)

NEW YORK
Albany

Jack O’Meara Attractions 
Bob Snyder .............................

Auburn
Dickman, Carl.......................

Bronx

2202 
830

2393
2053
1951
1221

1415 
2635
3507 
2844
2266 
1530
4238 
1775 
5223

MISSISSIPPI
Jackson 

Perry, T. G.------ ——...... 
Vicksburg 

Delta Orchestra Service ...
San Antonio

Erwin, Joe ......... ......... .—

Edson, Robert H., Inc........................ .
Esva Artists Assoc., Hi Steger....  
Evans & Lee.......................................... .
Finck, Jack, Agency .......................... 
Fliamill Enterprises, Inc................... 
Gait, John R...........................................
Gill, Howard ________________ ____
Gillman Artists .................................... .
Godfrey, George A................................
Greene, Beverly, Theatrical

Agency...................................................
Grifenhagen, Wilber H...................... 
Harlem Musical Enterprises, Inc.

Howard, Lu, Radio Productions.... 
Johnson, Don .........................................  
Kalchcim, Jack
King, Gene, Theatrical Agency— 
Lastfogel, Daniel T., Agency 

(Daniel T. Lastfogel) ................
Lila Theatrical Enterprises ............  
Lipskin, Jerry .......................................
Lustman, J. Allan................................  
Teddy McRae Theatrical Agency.. 
Mei Theatrical Enterprises ............ 
Mitchell, Buddy
Morales, Cruz .........................................  
National Entertainment Service.... 
National Swing Club of America.... 
Nat Nazarro Management

(Personal Mgr.) ._____________  
Oshrin, Sidney .......................................  
Parker & Ross .......................................  
Pearl, Harry ...................................._—
Perch, Billy, Theatrical

Enterprises .........................................
Perry, Lou 
Rheingold, Sid, Agency ....................  
Robinson, Thomas (Atlas The

atrical Agency) ............................
Rogers and Ruggerio, Trixie

Rogers, Rose Ruggerio ............ 
Rogers, Max ........................................... 
Romm, Gene .................... .......................
Saunders, Hal ...................................... 
Scanlon, Matt........................ ................
Shaw Theatrical Agency .................  
Silvan Entertainment Bureau ...... 
Singer, John ___________ ...................
Talent Corporation of America,

Times Square Artists Bureau.... 
Trent, Bob ..............------- .......................
United Artists Management .......... 
Universal Amusement Enterprises 
Weiss, Norman - Gerber, Roy 
Weissman, Harry

Cambridge
Emery, W. H. --- ---------------

Celina
Martin, Harold L.-------- ....

Cincinnati
Anderson, Albert ..............
Carpenter, Richard ............  
Rainey, Lee ................ ..........
Sive and Acomb..................



City Club, Philip and Hate iUCUS
Berman

Mrs.

Chez Paree, Mickey Graus, a I1XESV1

Commander

Shack, and

and Preston

Show, and Sunbrock Spud

Inc,

Widmeyer, Pres., and Stdar EWISTON(Dar
Canner, S

Fra

and

ANU

40

Rictiit 
Prop, 
sad

Colony Restaurant, and 
Muller, Manager

W 
Di-

TR1NIDAD:
El Moro Club, and Pete Lau goni

WALNUT RIDGL-
Howard Daniel Smith Post 4457 

VFW. and R. D. Burrow.
Commander

rifT 
talk

Ok 
Uro 
Parn

DELAWARE
DOVER:

Apollo Club, and Bernard 
Parkins, Owner

Veterans of Foreign Wars,

Jackson, Otis
Newberry, Earl, and Associated

Zompi Huff Associate*
KEY WEST:

Allard, Genevieve C. (Jeanne
Delta) 

Club Mardi Gras, and A. G.
Thomas. Employer

McCall

Employers 
Savoy Amusement Co., and Max

Cokaimo's
I«., Mr
Owner

•w. Je

JULESBURG: 
Cummins. Kenneth

LAMAR: 
Main Cafe, and Robert Dunn

Proprietor
MORRISON

Clarke. Al

Williams. Herman
VENICE 

Clarke, John, Pines Hoto.
Corp. .

Pines Hotel Corp., »nd J«“

Club
Hall. Donald II.

PASADENA:

Zebra Room. Lou Warner
Employer

PERRIS: 
McCaw, E. E.. Owner. Horse

Pollies of I44A

Johnson, Eddie 
Lowery, Rev, J. R. 
Robbins Bro*. Circuì, and

Miss.)
Scott. Charle* B.

TEXARKANA.
Oak Lawn Theatre, and Paul

Ketchum. Owner and
Operator

Defaulters List of the A. F. of M
This List Is alphabeti
cally arranged In States, 

CANADA and Mis
cellaneous
ALABAMA

BIRMINGHAM:
Carlisle, Perry

Little Southerner Restaurant, 
and Ralph Saliba

Umbach, Bob
DOTHAN:

Colored Elks Lodge (Club), and
O. B. Purifoy, Employer

Smith. Mose
FLORENCE:

Valentine. Leroy
MOBILE:

Am Vet! Club. Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager

Cavalcade of Amusements
Esquire House, Esquire Promo

tions, Wm. L. Appling and 
Bessie Moulds

Moore. R. E.. Jr.
Williams, Harriet 

MONTGOMERY!
Club Flamingo, and Anrll 

Singleton, Manager
Montgomery, W. T.
Perdue Frank

NEWBERN:
Love, Mrs. Gloria D.

NORTH PHENIX CITY I
Bamboo Club, and W. T. 

"Bud" Thurmond
PHENIX CITY:

Cocoanut Grove Nite Club 
Perry T. Hatcher. Owner

French Casino, and Joe 
Sanfrantello, Proprietor

PHENIX:
241 Club, and H. L. Freeman

ARIZONA
FLAGSTAFF:

Sunnyside Lounge, and George 
Nackard

PHOENIX:
Chi's Cockail Lounge (Chi'* 

Beverage Corp.), and J. A. 
Keilly, Employer

Drunkard Show, Homer Hott, 
Producer

Gaddis, Joe
Hoshor, John 
Jones, Calvin R. 
Malouf, Leroy B. 
Sherlock, Ray W. 
Smith, Claude V., Sec.-Treas.

Artists Booking Corp. (Holly
wood, Calif.), Phoenix, Ari*.

Willett. R. Paul
Zanzibar Club, and Lew Klein

TUCSON:
Griffin, Manly 
Hutton, Jim 
Mitchell. Jimmy 
Seven, Jerry 
Towncats 
Williams, Marshall

ARKANSAS
BLYTHVILLEr

Brown. Rev. Thoma* J.
HOT SPRINGS:

Hammon Oyster House, and Joe 
Jacobs

Pettis, L. C.
Smith. Dewey

HOT SPRINGS:
Riverview Club, H. W. Thom**, 

Employer
NATIONAL PARK: 

Mack. Bee
LITTLE ROCK:

Arkansas State Theatre, and Ed
ward Stanton, and Grover J. 
Butler, Officers

Bennet, O. E.
Civic Light Opera Company, 

Mrs. Rece Saxon Price, 
Producer

Stewart. J. H.
Weeks. S. C.

McGEHEE:
Taylor, Jack

MOUNTAIN HOME.
Robertson, T. E.. Rcberuoo 

Rodeo. Inc.
NORTH LITTLE ROCK:

Cotton Club, and Johnny 
Thomas. S. L. Kay, Co-owner

PINE BLUFF:
Arkansas Stare College
Casino, and

A. R. D. Thompson

CALIFORNIA
ALAMEDA:

Sheets, Andy
ALBANY:

Cafe Windup
ANTIOCH:

Village, and Wm. Lewis. Owner
ARTESIA:

Carver. Rost
Doric Corporation, Jack R. 

Young, Owner, Tommy 
Thompson, Manager

Keene, Gene
(Eugene Schweichlcr) 

AZUSA.
Pease, Vance
Roese, Joe

BAKERSFIELD:
Bakersfield Post 808, American 

Legion, and Emanuel Ed
wards

Conway, Stewart
Curtner, George

BERKELEY:
Bur-Ton, John
Davis, Clarence 
Jones, Charle* 
Wilson, Jimmy, Promoter

BEVERLY HILLS:
Bert Gervi* Agency
Mestusis, Paris
Rhapsody on Ice, and N Ed

ward Beck, Employer
Savage, Bob

BIG BEAR LAKE:
Cressman, Harry E.

BRAWLEY:
Holdman, Lester Warren 

BURBANK:
Elbow Room, and Roger 

Coughlin, Manager
Irvin, Frances

CATALINA ISLAND:
Club Brazil, and Paul Mirabel, 

Operator
COMPTON:

Vi-Lo Records
COULTON, SAN BERNARDINO: 

Kennison. Mrs. Ruth, Owner, 
Pango Pango Club

DECOTO:
Howard, George

DUNSMUIR:
McGowan, J. B.

EUREKA:
Paradive Steak House, and 

O. H. Bas*
York Club, and O. H. Bas* 

FAIRFIELD:
Guardhouse Tavern, and 

Walter Jarvis, Employer 
FONTANAl

Seal Bros. Circus, Dorothy 
Anderson, Employer

Plantation Club, and 
Joe Cannon

FRESNO: ‘
Valley Amusement Association, 

and Wm. B. Wagnon, Jr., 
President

GARVEY:
Rich Art Records, Inc.

HOLLYWOOD:
Alison, David
Artists Booking Corp., and Craig 

Smith, Pres. (San Francisco, 
Calif.), Wilford Hobb*. Vice
Pres. (Dallas, Tex.). Claude 
V. Smith, Sec.-Treas.
(Phoenix, Aria.)

Babb. Kroger
Birwell Corp.
Bocage Room, Leonard 

Vannerson
California Productions, and 

Edward Kovacs
Club 22 (Trocadero). and Sam 

Einstoss, Pat Coleman, Turk 
Pruian, Employers

Coiffure Guild, and Arthur E 
Teal, and S. Tex Rose 

Cunningham, Ralph 
Encore Productions, Inc. (Not 

Encore Attractions)
- Federal Artists Corp.

Finn, Jay, and Artist* Person*! 
Mgt., Ltd.

Fishman, Edward h 
Freeman-Siegel Artist Corp. 
Gayle, Tim
Gray. Lew, and Magic Record 

Company
' Kappa Records, Inc., Raymond 

L. Krauss
Kolb, Clarence
Lanxa, Mario
Morroi, Boris
National Booking Corporation

Trocadero, and Sam Einsto*s, 
Employer

Universal Light Opera Co., and 
Association

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper

Wally Kline Enterprises, and 
Wally Kline

Western Recording Co., and 
Douglas Venable

LONG BEACH:
Anderson, John Murray, and 

Silver Screen, Inc.
Backlin. Frank and Beatrice 
Jack Lasley's Cafe, and Jack 

Lasley
Long Beach Exposition, and D. 

E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and

REDDING:
Green's Buckeye Dance Hall, 

and L. F. Green
RICHMOND:

Downbeat Club, and Johnnie
Simmons

Jenkins, Freddie
PITTSBURG:

Delta Club, and Barbara Bliss
SACRAMENTO:

Casa Nellos, Nello Malerbi, 
Owner

Leingang, George
O'Conner, Grace

SAN DIEGO:
Blues and Rhythm Attractions

Agency
Hudson, Aline
Lee, Robert E.. Advertising 

Agency
Logan, Manly Eidwood 

Millspaugh, Jack
Top's, and Sake Kahn, 

Employer
Washington, Nathan
Young, Mr. Thomas and 1 

Mabel, Paradise Club

C. Smith. Operator (Jackson

Patterson. Trent 
Robitschek. Kurt (Ken Robey)
Six Bros. Circus, and George

Harry S. Taylor Agency
Royal Room, and Irving King 

Mrs. Thelma King, Bob King

Cohen. Employer

Publicity Dept., George 
Bradley, Advance Ticket 
rector.

McDougall, Owen
Sullivan, Dave

LOS ANGELES:
Aqua Parade, Inc., Buster 

(Clarence L.) Crabbe
Arizona-New Mexico Club, 

Roger Rogers, Pres., and
Frank McDowell, Treasurer 

Beta Sigma Tau Fraternity, 
Inc., and Benjamin W.
Alston, Employer 

Blue Light Ballroom, and
Bill lory

Brisk Enterprises
Coiffure Guild, Arthur E. Teil 

and S. Tex Rose
Coleman, Fred
Cotton Club, and Stanley 

Amusements, Inc., and 
Harold Stanley

Dalton, Arthur
Edwards, James, of James 

Edwards Productions
Fontaine, Don & Lon 
Gradney, Michael 
Haifont. Nate 
Henneghan, Charles 
Maxwell, Claude 
Merry Widow Company, and

Eugene Haskell, Raymond 
E. Mauro

Miltone Recording Co., and 
War Perkins

Moore, Cleve
Morris, Joe. and Club Alabam 
Mosby, Esvan 
New Products Institute of

America, and Joseph H.
Schulte

Pierce, Pops 
Royal Record Co. 
Ryan, Ted 
Villion, Andre 
Vogel, Mr. 
Ward Bros. Circus, George W.

Pugh, Archie Gayer, Co- 
owners, and L. F. Stotx, 
Agent

Welcome Records, Recording 
Studio, and Rusty Welcome

Williams, Cargile 
Wilshire Bowl

LOS GATOS:
Fuller, Frank

MARIN CITY:
Pickins, Louis 

MONTEREY:
Roberts Club, and A. M 

Kolvas, Owner
NEVADA CITY:

National Club, and Al Irby, 
Employer

NEWHALL:

NORTH HOLLYWOOD:
Hat and Cane Supper Club, and 

Joe Wood and J. L. Pender, 
Owners

Lohmuller, Bernard
OAKLAND:

Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 
Owner*

Bill's Rondevu Cafe, and Wm. 
Matthews

Ernest Jones Artists Agency
Moore, Harry
Morkln, Roy

OCEAN PARK:
Frontier Cub, and Robert 

Moran
OXNARD:

McMillan, Tom, Owner, Town 
House

PALM SPRINGS:
Bering, Lee W„ Lee Bering

Hazelton, Mabel
Ware, Carolyn E.

(formerly known as Silver 
Slipper Cafe)

SAN FRANCISCO: 
Blue Angel 
Brown, Willie H. 
Cable Car Village Club, and 

Barney DeSenan, Owner 
Cafe Society Uptown (now

known as Emanon Breakfast 
Club)

Club Drift In, and Dan 
McCarthy

Deasy, I. B. 
Fox, Eddie 
Giles, Norman 
Jumptown, and Charles 

(Chinky) Naditz 
Niemann, Gordon J.
Oronato, Vincent
Pago Pago Club, and Lacj Lay

man and Kellock Catering, 
lac.

Paradise Gardens, and John A.
Gentry and William Carthen 

Reed, Joe, and W. C.
Rogers and Chare Co.
Shelton, Earl, Earl Shelton 

Productions
Sherman and Shore Advertising 

Agency
Smith, Craig, Pres., Artists 

Booking Corp. (Hollywood, 
Calif.)

The Civic Light Opera Com
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph
SAN JOSE:

Ariotto, Peter and Peggy 
McAdoo, Mr. and Mrs. George 
Melody Club, Frank and

Theresa Oliver, Employer* 
Paz, Fred

SANTA BARBARA:

CONNECTICUT
BRIDGEPORT.

Lunin, Edward
EAST HAMPTON:

Hotel Gerramaugus
EAST HAVEN:

Carnevale, A. J.
HARTFORD:

Dubinsky, Frank
NEW HAVEN:

Madigan Entertainment Service
NEW LONDON:

Andreoli, Harold 
Bisconti, Anthony, Jr. 
Marino, Mike 
Schwartz, Milton 
Williams, Joseph

NIANTIC:
McQuillan, Bob 
Russell, Bud

POQUONNOCK BRIDGE: 
Johnson, Samuel

STAMFORD:
Glenn Acres Country Club, and 

Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas.

STONINGTON:
Hangar Restaurant and Cub, 

and Herbert Pearson
Whewell, Arthur 

WESTPORT:
Goldman, Al and Marty

Delta, Jeanne (Genevieve c 
Allard)

Habana Madrid
Regan, Margo
Weavers Cafe, Joseph Buckt) 

Joseph Stabinski
LAKELAND:

King, R. E.
MAITLAND:

Maitland Inn, Elmer Gastke 
Owner

MELBOURNE:
Moonlight Inn, Jake Gunthe. 

Owner
MIAMI:

Aboyoun, Tony
Brooks, Sam

Club jewel Box. Charles Nast 
Owner, Danny Brown, 
President

Corbitt, Frank
Donaldson, Bill
Florida State Theatres, Inc„u 

Harry Botwick, Manager f 
Olympia Theatre

Girard, Nicholas
Prior, Bill (W. H. P. Com) 
Smart, Paul D.
Talavera, Ramon

MIAMI BEACH:
Amron, Jack, Terrace 

Restaurant
Caldwell, Max

Briggs, Don 
Canfield Enterprises, 
Costello. Mario

SANTA CRUZ:
Righetti, John 

SANTA MONICAt
Lake, Arthur, and Arthur 

wood) Lake Show
McRae, H. D.

SEASIDE:
Corral Night Club, and 

Al Leroy *
SHERMAN OAKS:

Gilson, Lee
Kraft, Ozzie

SIGNAL HILL:
Moeller, Al, Signal Hill

SOUTH GATE:
Ramona Club, Sal DeSimon. 

Owner
Silver Horn Cafe, and

Mr. Silver
STOCKTON:

Sunset Macaroni Products, 
Fred Stagnaro

STUDIO CITY:
Wigmar Productions, Inc.

Wm. S. Orwig
VAN NUYS:

Lehr, Raynor
VENTURA:

Cheney. Al and Lee 
WATSONVILLE:

Ward, Jeff W.
WINTERHAVEN:

Mueller, J. M.

COLORADO
DENVER:

Bennell, Edward
Johancen Enterprises, Inc., 

Starine Pop Concerts, and 
Lou Johancen

Jones, Bill
Turf Club and Bill Bayer*, 

Manager
Wagner Enterprise*, and Geo. 

F. Wagner
GLENWOOD SPRINGS

Owl Cafe. W. H. Woody
Frickey, Employer

LeRoy Rcnch, 
Williams, A. B. 

ELLENDALE:
Heavy's Chicken

Isaacs Jarmon 
GEORGETOWN:

Gravel Hill Inn,
Hitchens, Proprietor

MILFORD:
Founuin, John

NEW CASTLE:
Lamon, Edward
Murphy, Joseph

SMYRNA:
Kent County Democratic Cub, 

Solomon Thomas, Chairman
WILMINGTON:

Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander

FLORIDA
BOYNTON BEACH:

Rainbow Gardens, Don Vogwiil, 
Owner, Phil Webb, Mgr.

BRADENTON:
May's Bar, Buddy Mays, 

Employer
Strong, Merle, Bernice and 

Ronald
CLEARWATER:

Bardon, Vance
CLEARWATER BEACH:

Normandy Restaurant, and Fay 
Howse

DANIA:
Paradise Club, and Michael F.

Slavin
DAYTONA BEACH:

Bethune, Albert
Elks Lodge, Pen City No. 503, 

John L. Slack, Employer
Taboo Cocktail Lounge and 

Restaurant, Inc., and Carl 
Schmidt, Maurice Wagner 
and Chuck Cockrell

DEL RAS BEACH:
Bon Air Hotel, Lou Raxlan, 

Manager
Cassidy’s Bar and Restaurant, 

Edw. Cassidy
FLORENCE VILLA:

Dan Laramore Lodge No. 1097, 
Garfield Richardson

FORT MYERS:
Bailey, Bill—All Star Minstrels, 

Inc., and Si Rubens
McCutcheon, Pat

GULF BREEZE:
Surf Club, and Ernest W. 

Wright, Operator
HALLANDALE:

Caruso's Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus

JACKSONVILLE:
Blane. Paul
Blumberg, Albert
Florida Food and Home Show, 

and Duval Retail Grocers As
sociation, and C. E. Winter, 
President; Paul Bien. Man
aging-Agent

Forrest Inn, and Florida Amuse
ments, Inc., and Ben )., Mary 
and Joel Spector, and Joe 
Allen

Irving Rivkin <
Circus Bar, and Charles 
Copa City, Murray Weirqu 

Lou Chesler and Fannie 
Herman

Edwards Hotel, and Julia 
Nathan, Manager

Fielding, Ed
Friedlander, Jack 
Haddon Hall Hotel 
Harrison, Ben 
Island Club, and Sam Cobo.

Owner-Manager 
Leshnick, Max 
Macomba Club 
Macomba Resuurant, and Jai 

Friedlander, Irving Mille. 
Max Leshnick, and Mietiti 
Rosenberg, Employers

Miller, Irving 
Morrison, M. 
Perlmutter, Julius J. 
Poinciana Hotel, and Bereit 

Frassrand
Roosevelt Theatre 
Scott, Sandy 
Straus, George 
Weills, Charles

ORLANDO:
Club Surocco, and Ray Baud 
Fryor, D. S.
Redman, Arthur J.

ORMOND BEACH:
Jul's Club, and Morgan jd 

PALM BEACH:
DeManio, Mrs. J.
Leon and Eddie's Nile Cloh, 

Leon and Eddie's, Inc., M

Orltn, Secretary 
PENSACOLA:

Hodges, Earl, of the Top Hs 
Dance Club

Keeling, Alec (aho known» 
A. Scott), and National Or
chestra Syndicate and Amer
ican Booking Company, «1 
Alexander Attractions

Miss Texas Club, and 
Cooper, Owner and 

Southland Restaurant, 
J. Ollie Tidwell 

Williams, Kent
QUINCY:

Monroe, Reg 
SARASOTA:

ST. PETERSBURG:
Ciro's. and John A. Davis, 

Employer
STARKE:

Camp Blanding Recreaum 
Center

Goldman, Henry
STUART:

Sutton, G. W.
TALLAHASSEE:

Gaines Patio, and Henry
Gaines, Owner 

Two Spot Club, Caleb E.
Hannah

TAMPA:
Brown, Russ
Carousel Club, and Abe Burns 

and Norman Karn, Emplti9
Crystall Ball Restaurant, Go® 

Marcus, Manager
Merry-Go-Round Club, I“ 

Larry Ford
Rich, Don and Jean

Artists, Inc.

Clarke F
Sparks Circus, and Jam® ’ 

gar. Manager (operated »
Florida Circus Corp.)

INTERNATIONAL MUSICS
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IAICIOS 
Cooper, S

Kelly, Jo
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Crandall, 
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CONTAIN 
Club Alibi 

leffress.
Gem Cafe,

Jeffress, 
OCATELLC 
Boti. Ruk 
Cummins, 
Hurta, St 
Mius, Hai 
ieynolds, 1 
WT LAK 
Fireside Lc

IL
ELUVILLE 
Anderson, I 
Davis, C. 1 
LOOMINGT 
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Sergent. Eli 
HAMPAIGN' 
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tore Hoon 
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Brydon. R.v 
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¡organ Jal M.
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Manage* i

l ummitler and George 
Mouzon

BUZZARDS BAY:
Blue Moon, and Alexander 

Chris Byron, Owners

Derby. Henry Piazza, Owner 
and Operator

SPRINGFIELD:
Face, James (Buster)
Sh'um, Cal

Harles lop 
y Wcinpt, 
I Fannie

haría .Nu 
Brown,

ANU AR Y. 1 956

, and J«*>

d Jama“ 
operai» * 
OtP-l

USICIA)

Prop

LOUISVILLE
Bramer. Charle«
Imperial Hotel, lack Woolems

Owner
King, v telo»
Spaulding, Preston

. O. ! .-n. 1-1
Higgs, Benny

PADUCAH
Vickers. Jtmintr

SALISBURY!
Twin Lantern, Fluiti B.

Thomas, Dr. Joseph H., Edge-
water Heath

Club 52, Charles Gibson,
AIUNC1E

Bailey, Joseph
NEW CASTLE

GREENSBURG
Club 46, Charles Holzhoure

Owner and Operator
INDIANAPOLIS:

Bell. Richard

American Brownskin Models
Carter, A. Lloyd

Tony's Supper Club, Tony Lau

Cirren, GolJam 
Harris, Perry N. (Bud)

Payne, Edgar 
Pyle. Howard D„ and Savoy

DOUGLAS:

FERNDALE
Club Plantation, and Doc

Washington
FLINT

Grover, Tifi

GRAND RAPIDS:
Club Chez-Ami, Anthony

Powers 'neater

' H 11 'S I I

GONZALES
l"hns Cannile

MASSACHUSETTS
«HI1LRST1

BLACKSTONEl
Stefano, Joseph

BOSTON:

Employer 
Hay State Newt Service, Bay

brosnahan, James J.

ployer 
Hargood Concert«, and Harry

LOUISIANA
ALEXANDRIA

Smith, Mrs. Lawrence, Proprie

Conley, Owner, Jack Tyson,
Manager

„.NY:
Guale Corporation
Umac Supper Club, and 

Gordon Leonard, Employer 
»ober A- McGarrity. Owner

ILANTA.
Goiter Atlanta Moonligh' 

Opera Co.. Howard C.
Jacoby, Manager 

Montgomery, J- Neal
Spencer, Perry
ÜGÜSTA: 
Baxter. Joe 
Bill and Harry’s Cabaret. Fred

W. Taylor, Manager, and 
G. W. (Bill) Prince 

Da-vson, Robert H., and
Carile Lounge in Plaza Hotel

Fine- Jack, Owner “Play Girli 
- —— victory Folliesol 1938

Hale. Walter, Promoter

Mackie, Robert, of Savoy Ball-
-■-..ri

Maie-ti Record Cn.

Mickey Weinstein Theatrical
Agency

Mocambo Club, Turin Acevedo
Ov ncr

Musarts Concert Management

Moore, H. B.

PALM FEACIli
Cleri”' Club, and Bill Harris

GEORGIA

üyeratr 
tarocco, Harry L 
Parnsh, Lillian F

Gayle, Tim
Glen. Charlie

Hill, George W
Knob Hill Club, and Al Fenston

Benbow, William, and his All-

Dickerson. Matthew

b is>n, Leroy
Mays, Chester

and George Wildcman
Music Bowl, and Jack Peretz

and Louis Cappanola, Em-
ployers

Music Bowl (formerly China
Doll), and A. D. Blumenthal

Monte Carlo Lounge, Mrs. Ann
Hughes, Owner

Donaldson. Bill
Entertainment Enterprises, Im

and Frederick G. Schatz
Ferguson Hotel, George Fei

guson. Prop.. Leo Lesser, Jr
Hicks, Jerry
Lazar, Eugene and Alex
Roller Rondo .kating Rink

and Perry Flick, Operator
Sho-Bar and Charles Walker

renzano. Operator
William C. Powell Agency

LAFAYETTE:

tor, Club Plantation
Stars «nd Bars Club (also knosu,

as Brass Hats Club), A. K

Young Men's Progressive Club
and J. L. Buchanan, Employer

Dashiell, Operator
TURNERS STATION:

Murphy, Charles
Russell William

Ada Bullock's (also known ai
1 lie Coral Room), Ada Carlos

State Amusement Co., Bay
Sute Distributors, aud James
H. Mcllvaine, President

Caruso, Charles
Coral Room (also known as Yds

Bullock's), Ada Carlos, Em

Hoffman, Sam
Johnson, Ivory
Rosman, Hyman
Minando, Nono
Papadimas, Babis

Promotion'
Robinson, Wm II
Thomas, Matthew B
Zakon, A. J

Harding’s Resort, -nd
George E Harding

Platter Lounge, and Earl West

Scalice, Proprietor

so knows I 
National Or 
: and Amt 
impany, ud 
tions 
and Richaatt 
and Prop 
ant, aid

roster, Mr.
Kirkland. Fred
Minnick Attractions. Joe 

Minnick
j. W. Neely. Jr.
geveL Bob

gUNSWICK:
Anderson. Jack
Joe's Blue Room, and Earl

Hill and W. Lee
Wigfalls Cafe, and W. Lee

IISESVILLE:
Planution Club, S. C. K1U 

and F. W. Taylor
IACON:
Capitol Theatre 
Lee, W. C.
Stracbe, Leslie

AVANNAH:
Caraun Club, Nick C. Alex

ander, Employer
Hayes, Gus
Hodges, Rocky
Model Shows, Inc., and L>avid 

Endy. Owner, Charles Barnes. 
Manager

Thompson, Lawrence A. Jr 
T. SIMONS ISLAND:
Golden Isle< Club, and Clayton 

Vance (Vancelette), Mgr., 
and Guale Corporation 
(Albany, Ga.)

HvoAWlLU'
Club Thomas, and Terry

Maxey, Operator
ALDOSTA: 
Dye, J. D.
IDALIA:
Pal Amusement Co.

FAYCEOSS:
Cooper, Sherman and Dennis

Attractions
0EUK d'ALENE:
Crandall. Earl
Lachman, Jesse
>AHO FALLS:
Griffiths. Larry, and Big Chief

Corp., and Uptown Lounge

Canner. Sam 
Rotenberg, Mrs. R. M. 
CONTAIN HOME: 
Club Alibi and Mr. J. T.

Idlrcss, Owner and Operator 
Gem Cafe, and Mr. J. T.

Jeftress, Owner and Opérait»
OCATELLO: 
Beck, Rulon 
Cummins, Bob 
H-irka Stan 
Pullos, Ilan 
Reynolds, Bud 
NUT LAKE: 
Fireside Lodge, and R. E.

ILLINOIS
ELLEVILLE:
Anderson, F. D.
Davii, C. M.
LOOMINGTON:
McKinney, Jamel B.
Thompson. Earl
UtO:
Swgcnt, Eli
HAMPAIGN
Inbinson, Bennie 
fflCAGO:
Adams. Delmore and Eugene
•ent Room, and Philip Mans

field
Brydon. Ray Marsh, of the Dan 

Rice 3-Ring Circus
Cadillac Bob's Toast of the 

Town
Chance Records, Inc., I wan G.

Abner, Jr., Pres.
Chicago Casino, and Harry 

Weiss, Owner
Cole. Elsie, General Manager, 

Md Chicago Artists Bureau
Cnloumc • Theatre Restaurant, 

Iixc., Mrs. Ann Hughes, 
Owner

Daniela, Jimmy
Maldson, Bill
Wers, Cleo 
trans, Jeep

Nob Hill Club, and Al Fenston
O'Connor, Pat L., Pat 1. O'Con

nor. Inc.
Silhouette Club, and Joe Saletta 
Stoner, Harlan T.
Teichner, Charles A., of

T. N. T. Productions 
Whiteside, J. Preston 
Williams, Ward (Flash) 
Ziggie's Gridiron Lounge, and 

Ziggie Czarobski, Owner
DECATUR:

Facen, James (Buster)

EAST SI. LOUIS:
Davis, C. M.

I REEPORT:
Eastwood Inn, Ralph Isely. 

Owner, Roger Mummert, 
Operator

Marabel, George
GtLFPORI.

Sunset Night Club, and Farm 
Miainbour

KANKAKEE:
Havener, Mrs. Theresa

LA GRANGE:
Hart-Van Recording Co., and 

H. L. Hartman
MOLINE:

Antler’s Inn, and Francis 
Weaver, Owner

MOUND CITY:
Club Winchester, and Betty 

Gray and Buck Willingham
HT. VERNON:

Plantation Club, Archie M. 
Haines, Owner

PEKIN:
Candlelight Foom, and Fred 

Remane

PEORIA:
Humane Animal Association
Rutledge, R. M. 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou

PRAIRIE VIEW
Green Duck Tavern, and 

and Mrs. Stiller

ROCKFORD: 
Marino, Lawrence

ROCK ISLAND:
Barnes, Al
Greyhound Club, and 

Tom Davelis

SOUTH BELOIT:

Employer

WASHINGTON:
Thompson, Earl

ZEIGLAR:
Zeiglar Nite Club, and Dwight 

Allsup, and Jason Wilkas, 
Owners

INDIANA
ANDERSON:

Lanane. Bob and George
Levitt's Supper Club, and 

1». Levitt. Proprietor

BEECH GROVE:
Mills Bud

- CENTERVILLE:
Hagen-Wallace Circus, and 

Frank Martin. Owner

EAST CHICAGO:
Barnes. Tiny Jim
East Chicago American Enter

prises, and James Dawkins
■ Morgan, Christine

ELWOOD:
Yankee Club, and Charles 

Sullivan. Manager

EVANSVILLE:
Adams, Jack C

FORT WAYNE:
Brummel. Emmett

Harding, Stanley W. 
RICHMOND:

Newcomer, Charles
Puckett, H. H.

SOUTH BEND:
Childers, Art (also known a:

Bob Cagney)
SPENCERVILLE:

Kelly, George M. (Marquis) 
SYRACUSE:

Waco Amusement Enterprises

IOWA
CARROLL’

Brown Derby and Mabel Brawn 
CLARION:

Miller, J. L.
CLINTON:

Abbe. Virgil
DENISON:

Larby Ballroom, and Curtis
Larby, Operator

DLS MOINES:
Brookins, Tommy

HARLAN:
Gibson, C. Rex

POWERSVILLE:
Dance Hall, and Henry Patt

schult
SHENANDOAH:

Aspinwall, Hugh M 
Martin)

SPENCER:
Free, Ned

VAIL:
Hollywood Circus Corp., 

Charles Jacobsen
WATERLOO:

Steptoe, Benton I.
WOODBINE:

Danceland, J. W. (Red) 
mer. Manager

KANSAS
DRLWSTER:

Whirlwind Ballroom. G 
Dinkel, Operator

COFFEYVILLE: 
Ted Blake

DODGE CITY:
Graham, Lyle

HOLCOMB:
Golden Key Club, and II. U 

Allen (also known as Bert 
Talon, Bart Talon, Ben Allen)

KANSAS CITY:
White, J. Cordell

LIBERAL:
Liberal Chapter No. 17, Dis

abled American Veteran«, and 
H. It. Allen

LOGAN:
Graham. Lyle

Stuart, Ray
MARYSVILLE:

Randall. George

PRATT:
Clements, C. J.
Wisby. L. W.

RUSSELL:
Russell Post 6240, VFW, Gus 

Zercher, Dance Manager

SALINA:
Brown. Harry E.
Kern. John

TOPEKA:
Mid-West Sportsmen Association

WICHITA:
Aspinwall, Hugh M. (Chick

Martin)
Holiday, Art
Key Club, and/or G. W Moore

KENTUCKY
BOWLING GREEN:

Rountree, Upton 
Taylor. Roy D.

HOPKINSVILLE:
Dabney. Louis B

LEXINGTON:
Harper. A. C.
Rankin Enterprises, and Pres

ton P. Rankin

LAFAYETTE:
Hadacol Caravan
LeBlanc Corporation of Louisiana
Vehin, Toby
Venables Cocktail Lounge

I AKI CHARLES:
Village Bar Lounge, and

C. L. Barker, Owner

LEESVILLE:
Capell Brothers Circus

MONROE:
Club DeLicia, Robert Hill
Keith, Jessie
Thompson, Son

NATCHITOCHES.
Burton, Mrs. Pearl Jone«

NEW ORLEANS:
Barker, Rand
Herns, Harry B., and National 

Artists Guild
Callico, Ciro
Club Slipper, anil Jos. Conforto 

and Mildred Murphy Con
forto

Dog House, and Grace Mar
tinez, Owner

Gilbert, Julie
Hurricane, The, Percy Stovall
LeBlanc, Dudley I
Monnie, George

OPELOUSAS:
Cedar Lane Club, and Milt 

Delmas, Employer
SHREVEPORT:

Reeves, Harry A.
Kopollo, Angelo
Stewart, Willie

SPRINGHILL
Capers, C. L.

MAINE
BIDDEFORD:

Old Orchard Beach Playhouse 
and Edward Gould

FORT FAIRFIELD'
Paul's Arena, Gibbv Seaborne

SACO:
Gordon, Nick

MARYLAND
BALTIMORE:

Blue Danube, and Wm. Kasar- 
sky, Proprietor

Kyrd, Olive J. 
Carter, Charles 
Cox, M. L.
Forbes. Kenneth (Skin)
Gay 90’s Club, Lou Belmont.

Proprietor. Henry Fpslein, 
Owner

Grcber, Ben
Jolly Post, and Armand Moe

singer, Prop.
LeBlanc Corporation of Maryland
Bernie Lit Theatrical Agency 

(formerly Playboy Talent 
Agency)

Perkins. Richard, of Associated 
Enterprises

Weiss. Harry
CORAL HILLS:

Hilltop Restaurant and Theo
dore J. Schendel

CUMBERLAND:
Waingold, Louis

EASTON:
Hannah, John

FENWICK:
Repsch, Albert

HAGERSTOWN: 
Bauer, Harry A. 
Glass, David 
Rainbow Room of the Hamilton 

Hotel, and Chris Trantuies 
HAVRE DE GRACE:

Bond. Norvel
NORTH BEACH:

Alta Hotel, Mr. and Mrs. Larry 
Hines, Owners, Bernard Men 
del, former manager

OCEAN CITY:
Belmont, Lou, Gay Nineties 

Club, and Henry Epstein
Gay Nineties Club, Lou Bel

mont Prop., Henry Epstein, 
Owner

Town Pump and Fozee lared

Goodman
Harriott, Eric
L J. B. Productions, and Lou 

Brudnick
E. M. laiew's Theatres
Regency Corp., and Joseph R 

Weisser
Sunbrock, Larry, and hi Rodeo 

Show
Waldron, Biliy
Walker, Julian
Younger Citizens Coordinating

Mutt's Steak House, and Henry 
S' K. Arenovski. and Canal 
Enterprises, Inc.

CAMBRIDGE:
Sal veto, Joseph

FALL RIVER.
Andrade. William

FITCHBURG:
Bolduc, Henry

HAVERHILL:
Assas, Joe 

HOLYOKL.
Holyoke Theatre, Bernard W 

Levy
Kane, Juhn

HYANNIS:
Casa Madrid, and Pat Pirticeili

LOWELL:
Carney, John F., Amu’ement 

Company
Crowe, Francis X, 

MILLERS FALLS:

Universal Artists and Phil S mon 
KAWKAWLIN:

Old Mill Dance Hall, Erncu 
Fortin, Owner

MUSKEGON HEIGHTS:
Griffen, James
Wilson, Leslie

PONTIAC:
Henry's Restaurant, and Clurles 

Henry
SISTER LAKES1

Rendezvous Bowl, and Retdez- 
vous Ino (or Club), Gordon 
J. "Buzz" Miller

TRAVERSE CITY.
Lawson, Al

UTICAi
Spring Hill Farms, and At drew 

Sneed
WAYLAND:

Macklin's Dixie Inn, and Wm. 
and Laura Macklin

MINNESOTA
DETROIT LAKESt

Johnson, Allan V.
DULUTH:

Lurye, Jay
EASTON.

Hannah, John
HARMONY.

Carson, Manford
MANKATO:

Becker, Carl A.
MINNEAPOLIS.

International Food and Home 
Shows

Northwest V audeville Attrac
tions, and C. A. McEvcy

MONSON.
Cancgallo, Leo

NEW BEDFORD:
The Derby, and Henry Correia, 

Operator
NEWTON:

Thiffault, Dorothy (Mimi 
Chevalier)

SALEM:
Larkin. George and Mary

SHREWSBURY:
Veterans Council

TEW KSBURY:
White Kock Club. Inc., Rocco 

DePasquale, John Connolly, 
Employers

WAYLANDi
Steele, Chauncey Depew

Trianon Ballroom, and Rollo 
Horsman

PIPESTONE:
Coopman, Marini
Stolzman, Mr.

RED WING:
Red Wing Grill, Robert A.

Nybo, Operator
ROBBINSDALE:

Crystal Point Terrace 
ROCHESTER:

Co. B . State Guard, and Alvin 
Costello

SLAY TON:
E. E. Iverson
Iverson Manufacturing Co.. Bui!

Iverson
ST. PAUL:

Flame Bar. and Henry Greene 
WINONA:

Interstate Orchestra Servite, and
L. Porter JungMICHIGAN

ANN ARBOR:
Charles, Rex (also known 

Rex C. Esmond)
Esmond. Rea C. (also known 

Rex Charles)
McLaughlin, Max
McLaughlin, Ollie

BATTLE CREEK:
Smith, David 

nxv city-
Walther, Dr. Howard

BENTON HARBOR
Park-Mor, and Wm. Stohrer

CRYSTAL:
Palladium Ballroom, M. R.

Winkleman. Owner

DETROIT:
Adler, Caeser

MISSISSIPPI
BILOXI: 

Joyce. Harry, Owner. Pilot 
House Night Club 

Ralph, Lloyd 
Wesley, John (John W„ Rainey'

CLEVELAND:
Hardin, Drexel

GREENVILLE:
Pollard, Flenord

GULFPORT 
Plantation Manor, and Herman 

Burger 
JACKSON: 

Carpenter, Bob 
Poor Richards, and Ridard K

Head, Employer
Smith, C. C., Operator Rol 

bins Bros. Circus (Pine Bluff.
Bel Aire (formerly Lee 'N Ed

die's), and Al Wellman, Ralph KOSCIUSKO; 
Wellman, Philip Flax, Sam J, ,m ’ 
and Louis Bernstein, Owners LELAND: 

............. Lillo s Supper Club anil J nnmyBibb, Allen 
Blake, David R. 
Briggs. Edgar M 
Burgundy Records, Inc., and

Art Sutton, General Mgr 
Claybrook, Adolphus 
Club 49er, and Oscar Pruitt 
Conners Lounge, and Joe Palin'- 

zolo, Operator
Daniels, James M
Dustin Steamship Company,

N. M. Constans
Gay Social Club, and Eric 

Scriven

Lillo
MERIDIAN: 

Bishop, James I.
NATCHEZ:

Colonial Club, and Ollie Koerber 
VICKSBURG:

Blue Room Nite Club, and 
Tom Wince

MISSOURI
BOONEVILLE: 

Bowden, Riven 
Williams, Bill
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Davis, Com-
Dclostia,

and Israel

New York Ice FantasyKW <UIS »VK ■ «»KM, , - -
lames Blizzard and Hi ' 
Robinson, Owners ITEH(formerly

rry-An

Pinkston, Walter C., Md
munity Center (Broob, 

lace. The. and Theodo. K1»81Place, The, and Theodo«

nclair.

INTICharles Gardner
Sawdust Trail, and Sid 1 ««ni

Operator

Joe Rizzo,

and Joe

inculi

C.

Walker, Aubrey, Mauonea «key,
Social Club

Wilder Operating Compì» >kes, (

Old Mill Restaurant, udD irdon, 1on

SARANAC LAKE:

Clark, Stevens and Anh«

Emil

NOR-
SUFFERN:

County Theatre
Christin

INTERNATIONAL MUSICI iNU
42

Shangri 
. Roy

wards, Manager 
Silverman, Harry

rston, 
HAM:

Jerry 
ITE r 
■od. E 
ODM 
aidorf

der D 
SHOR

ETTEV 
rker H

Orpheus Record Co. 
Ostend Restaurant, lac. 
Pargas. Orlando 
Penachio, Reverend Andn 
Phillips, Robert

Show 
Tackman, Wm. H

UNGI 
qflowc 
lohn 1 
OLIN?

SCHENECTADY: 
Edwards, M. C.

smaka 
Blus. 
iKERS

Durgans Grill 
SARATOGA SPRINGS:

ELUT 
n use mt 
Edson 
ll-Mark 
Inc., a

replao 
Gould 
TERT

SIDE: 
irage 
Friedl: 
MORE

Zakon, A. J.
Zaks (Zackers), James

NIAGARA FALLS:
Greene, Willie
Palazzo's (formerly Flory':

Props.
OLEAN:

LACE: 
■awlierr 
SON: 
Cann.

and Margaret Ferraro 
NORWICH:

McLean, C. F.
PACHOGUE:

Kay's Swing Club, Kay

Watercapers, Inc. 
Wee and Levanthal, lac 
Wellish, Samuel

Fretto, Joseph 
Rudds Beach Nite Klub“

TEIV 
irtes, 
Show!
■Ile. I 
ST SE

Organization
Murray's
Neill. William
New York Civic Open 

pany, Wm. Reutetnaaa

Babbit, William H. (Bill) 
Canton, L. R.
Esquire Productions, and Ken

neth Yates, and Bobby Hen

lack D 
EICH:

Hart, Charles, President, .. .. — |nc>

V ,.i,., j.,«., .—* ub Car
White Sulphur Springs l »SVILI

and Frank Summa, E«S uh. Th

Strouse, Irving
Slump & Stumpv (Hani iele, E

Crommer and James ü KAL F

SYRACUSE: ,
Bagozzi's Fantasy Cafe, ^.NSO

Armitage. Walter, Preu* 
— — aeon (

Sage, Miriam
Sandy Hook S. S. Co., i 'bel. I

LO

C
OH A: 
irschlc

UQQÏ DC4CI1 IN lit -
Shed, and Magnai E- B 

faction

ixA.ivi. uaol. rker, I
Birches, The, Mose LaFo« [TON:

Employer, C. Randall, inn's I

< HILL1COTHX.
Hawes, H. H.

«LAITON:
Anderson, F. D.

PORT LEONARD WOOD' 
Lawhon, Sgt. Hany A.

INDEPENDENCI 
Allen'« Barn, and 
Casino Drive Ina.

KANSAS CITY: 
Am-Vets and Bill 

mander

Harr» Allea 
John-

RENO: 
Blackman, Mrs. Mary 
Twomey, Don

NEW HAMPSHIRE
FABIAN:

Zaks, James (Zacker)
JACKSON:

Nelson, Eddy 
Sheirr. James

NEW JERSEY
ABSECON:

Main Street Theatre
Red's Supper Club, and 

Herbert "Red" Drye
Ze Ima Roda Club, Emmett J.

Scott, Prop., Bill Christian, 
Manager

MACON:
Macon County Fair Association. 

Mildred Sanford, Employer
NORTH KANSAS CITY: 

Schult-Krocker Theatrical
Agency

OAKWOOD (HANNIBAL)t
Club Belvedere, and Charles 

Mattlock
POPLAR BLUFFS:

Brown, Merle
ST. LOUIS:

AU American Speed Derby, and 
King Brady

Barnholtz, Mac
Brown Bombar Bar, James 

Caruth and Fred Guinyard, 
Co-owners

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society.
Brown Bomber Bar

Caruth, James, Cafe Society 
Chesterfield Bar, and Sam Baker 
D’Agostino. Sam
Ford, Ella
Gralf, George
Markham. Doyle, and Tune

Town Ballroom
New Show Bar, and John W. 

Green, Walter V. Lay
Nieberg, Sam
Schimmel. Henry j.
Shapiro, Mel
Singer, Andy

VERSAILLES:
Trade Winds Club, snd Marion 

Buchanan, Jr.

MONTANA
BUTTE:

Webb, Ric
GREAT FAUX:

J. it A. Rollercade, and
James Austin

Kelly, John, Pacific Northwest 
Attractions

MILES CITY:
Dodson, BiU
Alta Club, H. W. Morton, Mgr. 

Chris Grenz. Owner

NEBRASKA
ALEXANDRIA:

Alexandria Volunteer Fire Dept. 
Charles D. Davis

FREMONT:
Wes-Ann Club .and Tanya

June Barber
KEARNEY:

Field. H. E.
LODGEPOLE:

American Legion, and Amer
ican Legion Hall, and Robert 
Sprengel, Chairman

McCOOK:
Gayway Ballroom, and Jim 

Corcoran
Junior Chamber al Commerce, 

Richard Gruver, President
OMAHAl

Louie's Market »nd Louis 
Paperny

Suchart, J. D.
FENDER

Pender Post No. 55, American 
Legion, and John F Kai, 
Dance Manager

NEVADA
LAKE TAHOE:

Club Monte Carlo, Joby and 
Helen Lewis. Owners

LAS VEGAS:
Adevans Club. Inc., Clifton 

Powell. Employer
Black Magic Club. John Dona

hue and N. M. Austin, 
Owners

Gordon, Ruth
Holtsinger, Ruby 
Lawrence, Robert D. 
Moulin Rouge 
Patio Club, and Max Stettner, 

Sid Slate. Joe Cohen
Ray's Cafe 
Stoney, Milo E. 
Warner, A. H.

LOVELOCK.
Fischer, Hany

PITTMAN:
All-American Supper Club aad 

Casino and Jim Thorpe

Eastern Mardi Gras, I
ASBURY PARK:

Gilmore, James E.
Richardson, Harry

ATLANTIC CITY: 
Blue Angel (formerly 

La or Wonder Bar)
Dixon, Henry Brogden, Man
agers, Charles Randall, Prop. 

Bobbins, Abe 
Casper, Joe 
Cheatham, Shelbey 
Dantzler, G.
Fassa. G.
Goodieman, Charles 
Koster, Henry 
Little Brown Jug, and Frank A.

Irby, Operator 
Lockman. Harvey 
Mack's Mambo Inn, Lawrence

McCall. Employer 
Olsbon, Max 
Pilgrim, Jacques 
Steele, Larry, and Larry Steele's

Smart Adairs
Yacht Club,and Nate Goldberg 

BAYONNEt
Club 21 

BEVERLY:
Olympia Lakes, Bernard L.

Brooks, Melvin Fox, and Mel
vin Foz Enterprises

BLOOMFIELD:
Thompson, Putt 

BRIGANTINE:
Brigantine Hotel Corp., and 

David Josephson, Owner
BURLINGTON:

American Legion Home and 
Oscar Hutton, Chairman

CAMDEN:
Embassy Ballroom, and George 

E. Chips (Geo. DeGerolamo), 
Operator

CAPE MAY:
Anderson, Charles, Operator 

CLIFTON-.
August E. Buchner
Mike and Nick's Bar, and 

Mike Olivieri, Owner
EAST ORANGE:

Hutchins, William
EAST RUTHERFORD:

Club 199, and Angelo Pucci, 
Owner

ELIZABETH: 
Cutro, V.

FORT LEE:
Bell Club, and Lillian New- 

bauer, Pres.
HILLSIDE:

Consumers Buying Service and 
Arnold Shed

HOBOKEN:
Mickey’s Pizzeria Bar and Grill
Red Rose Inn, and Thomas 

Monto, Employer
Sportsmen Bar and Grill 

JERSEY CITY:
Bonito, Benjamin
Burco, Ferruccio
Triumph Records, and Gerry

Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners

LAKE HOPATCONG:
Dunham, Oscar 

LAKEWOOD:
Seldin, S. H.
Traymore Hotel, Leon Garfinkel. 

Employer
LITTLE FERRY: 

Scarne, John
LODI:

Frisco Club, and Tony Correze 
LONG BRANCH:

Hoover, Clifford 
Kitay, Marvin 
McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
Rappaport, A.. Owner, The Blue

Room
Wright, Wilbur

McKEE CITY: «
Turf Club, and Nellie M. Grace, 

Owner
MONTCLAIR:

Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 

MORRISTOWN:
Richard's Tavern, and Raymond 

E. Richard. Proprietor
MT. HOLLY: 

Shinn, Harry
NEWARK:

Beadle, Janet
Colenun, Melvin 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence

Holiday Corner, and Jerry 
Foster, Employer

Jazz City, and Nick Panaccione 
Johnson, Robert 
Jones. Carl W.
Kline, Terri 
Levine, Joseph 
Lloyds Manor, and Smokey

McAllister
Mariano, Tom * 
"Panda.” Daniel Straver 
Pecos City, Oide Pecos City.

Inc., Philip Cortazzo and 
Charles Politano

Powell, Ted
Prestwood, William 
Red Mirror, and Nicholas

Grande, Proprietor 
Rollison. Eugene 
Simmons, Charles 
Tucker, Frank 
Wilson, Leroy 
Zaracardi, Jack. Galanti A. A 

NEW BRUNSWICK:
Andy's Hotel, and Harold Klein 
Ellel, Jack

NORTH ARLINGTON:
Petruzzi, Andrew 

ORANGE:
Cook, Wm. (BiU) 

ORTLEY:
Loyal Order of Moose Lodge 

399, and Anthony Checchia, 
Employer

PASSAIC:
Tico Tico Club, and Gene 

DiVirgilio, Owner
PATERSON:

Club Elena, and Joseph Hauser 
Hatab, Sam
Pyatt, Joseph
Ventimiglia, Joseph 

PAULSBORO:
Cozy Corner Bar, Anthony Scu-

ALDER CREEK:
Burke's Manor, and Harold A. 

Burke
AUSABLE CHASM:

Antler, Nat
Young, Joshua F.

BINGHAMTON:
Stover, Bill

BRONX:
Aloha Inn, Pete Mancuso, Pro

prietor and Carl Raniford, 
Manager

Club Delmar, Charles Marce-
lino and Vincent
Employers

Elsmere Theatre, and
Rosenberg

Jugarden, Jacques 1. 
Katz, Murray 
Miller, Joe
New Royal Mansion

deri. Owner and 
PENNSAUKENt

Beller. Jack 
PENNS GROVE:

Club Mucho, and
Owner

PLAINFIELD:
McGowan, Daniel 
Nathanson, Joe 

SEASIDE HEIGHTS:
Beachcomber Cafe, 

Slavin
SOMERVILLE:

Harrison, Bob
Walker, William (Raymond 

Williams)
Williams, Raymond (Wm. 

Walker)
SOUTH RIVER:

Capitol Lounge, Samuel Nisin* 
off. Prop.

SPRING LAKE:
Broadacres and Mrs. Josephine 

Ward, Owner
SUMMIT:

Ahrons, Mitchell
TEANECK:

Suglia, Mrs. Joseph
UNION CITY:

Biancamano, Anthony F.
VAUX HALL:

Carillo. Manuel R.
VINELAND:

Gross, David
WEST NEW YORK:

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorsiein, President

WILLIAMSTOWN:
Talk of the Town Cafe, and 

Rocco Pippo, Manager

NEW MEXICO
ALBUQUERQUE: 

Mary Green Attractions, Mary
Green and David Time, Pro 
moters

Halliday, Finn
LaLoma, Inc., and Margaret 

Ricardi, Employer
White, Parnell

CARLSBAD:
Riverside Country Club, G. G. 

Hollinger, Employer
CLOVIS:

Denton, J. Earl, Owner. Plaza 
Hotel

HOBBS:
Devonian Supper Club, and 

Pete Straface, Employer, and 
Mr. Carson

REYNOSA:
Monte Carlo Gardens, Monte 

Carlo Inn, Ruben Gonzales
ROSWELL:

Russell. L. D.
RUIDOSO:

Davis, Denny W.
SANTA FE:

Emil's Night Club, and 
Mignardo, Owner

Valdes, Daniel T.

NEW YORK
ALBANY:

Johnson, Floyd
O'Meara Attractions, Jack
Richard’s Bar-B-Quc, David

Richards
Snyder. Robert
States, Jonathan

Royal Mansion), and Joe 
Miller and/or Jacques 1. 
Jugarden

Perry Records, and Sam Rich
man

Rosardo, Al
Santoro, E. I.
Sinclair, Carlton (Carl Parker) 
Wilhams. J. W.

BROOKLYN:
Beckels, Lionel
Bello-Mar Restaurant, Felix Gar

cia, Prop.
Borriello, Carmino 
Bowen, Cecil 
Bryan, Albert 
Community Center, and Walter 

C. Pinkston (NYC)
Ean, Jimmy
Globe Promoters of Hucklebuck 

Revue, Harry Dixon and 
Elmo Obey

Hall, Edwin C.
Johnston. Clifford 
Morris, Philip 
Rosenberg, Paul 
Rosman, Gus. Hollywood Cafe 
Sammarino, Anthony 
Sigma Tau Delta Sorority, 

Brooklyn College, and Anita 
Birke

Soo Corporation, and Hyman 
Robbins

Steurer, Eliot 
Sussman, Alex 
1024 Club, and Albert Friend 
Thompson, Ernest 
Williams, Melvin
Zaslow, Jack

BUFFALO:
Bourne, Edward
Calato, Joe and Teddy 
Colmano, Frank and Anthony 
DiStefano, Jimmy 
Harmon, Lissa (Mrs. Rosemary

Humphrey)
Jackson, William
Nelson, Art and Mildred
Parisi, Joe
Ray's Bar-D, and Raymond

Demperio
Sportstowne Bar, and Vern

Stevenson, and Mr. and Mrs. 
Les Simon

Twentieth Century Theatre
DRYDEN:

Dryden Hotel, and Anthony 
Vavra, Manager

FAR ROCKAWAY, L. I.l
Town House Restaurant .and 

Bernard Kurland. Proprietor
FERNDALE:

Clarendon Hotel, Leon Gar
finkel, Owner

Gross American House, and 
Hannah Gross, Owner

Pollack Hotel, and Elias Pol
lack. Employer

Stier's Hotel, and Philip Stier, 
Owner

FLEISCHMANNS:
Churs, Irene (Mrs.) 

FRANKFORT:
Reile. Frank
Tyler. Lennv

GLENS FALLS:
Gottlieb, Ralph 
Newman, Joel 
Sleight, Don

GLEN SPEY:
Glen Acres Hotel and Country 

Club. Jack W. Rosen, Em
ployer

GLENWILD:
Glenwild Hotel and Country 

Club, and Mack A. Lewis, 
Employer

GRAND ISLAND: 
Williams, Ossian V.

GREENWOOD LAKE:
Mountain Lakes Inn, and 

Charles Fatigati, Employer
HUDSON:

Goldstein, Benny 
Gutto, Samuel

HURLEYVILLE:
Butler Lodge, and Pincus Cohen, 

Employer
ILION:

Wick, Phil
ITHACA:

Bond, Jack
JACKSON HEIGHTS: 

Griffiths. A. J., Jr.
LAKE LUZERNE: 

Munck, Svend A.

LAKE PLACID:
Carriage Club, and C. B 

South worth
LITTLE FALLS:

Corner Tavern, Al Dietlin, 
Employer

LIMESTONE:
Steak House, and Dave Oppen

heim. Owner
LOCH SHELDRAKE:

Capitol Hotel and Day Camp 
Chester, Abe
Mardenfield. Isadore, Jr., Estate

LONG BEACH.
Hamilton Club, and Mickey 

Has insky
MALONE:

Club Restaurant, and Louis 
Goldberg, Manager

MONTICELLO:
Hotel Anderson, Charles King, 

Employer
MT. VERNON:

Rapkin. Harry
NEW YORK CITY:

Alexander, Wm. D., and Asso
ciated Producers ot Negro 
Music

Allegro Records, and Paul Piner
Andu, John R. (Indonesian 

Consul)
Arnold, Sheila
Bachelor's Club o( America, and 

John A. Talbot, Jr., and 
Leonard Karzmar

Bachelor House
Bamboo Room, and Joe Burn
Bender, Milton 
Benrubi, Ben 
Beverly Green Agency 
Bradley Williams Entertainment

Bureau
Broadway Hofbrau, Inc., and 

Walter Kirsch, Owner
Broadway Swing Publications, 

L. Frankel. Owner
Browne, Bridget
Bruley, Jesse
Camera, Rocco
Cappola, Antoinette
Castleholm Swedish Restaurant 

and Henry Ziegler
Catala, Estaben
Chambourd Restaurant, Phil 

Rosen. Owner
Chanson. Inc., Monte Gardner 
and Mr. Rodriguez
Charles, Marvin, and Knights 

of Magic
Cofiery, Jack
Cohen, Marty 
"Come and Get It" Company 
Common Cause, Inc., and

Mrs. Payne
Conlin Associates, and Jos. H. 

Conlin
Connor, Chru
Cook, David
Ralph Cooper Agency
Courtney, Robert
Crochcrt, Mr.
Cross, James
Michael Croydon Theatrical 

Agency
Currie, Lou
Cutter, George H., Jr.
Democratic Club, and Antonio 

T. Rasmus
Derby Records, and Larry 

Newtoa
Dubonnet Records, and Jerry 

(Jerome) Lipskin
Dynamic Records, Ulysses Smith 
Fontaine, Lon & Don 
Glucksman, E. M., and Sport

Films Library, Inc., North 
American Television Produc-
tions, Inc., and Broadway 
Parade

Goldberg (Garrett), Samuel 
Golden Gate Quartet 
Goldstein, Robert 
Gordon, Mrs. Margaret 
Granofi, Budd
Gray, Lew, and Magic Record 

Company
Gross, Gerald, of United Artists 

Management
Hello Farce, Inc., and Wm. L. 

Taub, Pres.
Howe’s Famous Hippodrome 

Circus, Arthur and Hyman 
Sturmak

Imps, Inc., and Ben Gradus 
Insley, William 
International Food Show, Gor

don Saville, Pres.
Jonnson, Donald E. 
Jurgiclewicz, Mrs. F. Gordon 
Kenny, Herbert C.
Kent Restaurant Corp., Anthony 

Kouru» and Joe Russo
Kessler, Sam, and Met Records 
King, Gene
Knight, Raymond 
Kushner, David and Jack 
La Rue, James
Lastfogel Theatrical Agency, 

Dan T. Lastfogel
Law, Jerry 
LeBow, Carl 
Levy, John 
Lew Leslie and his "Blacxbirds” 
Little Gypsy, Inc., and Rose

Hirschler and John Lobel 
Manhattan Recording Corp., and

Walter H. Brown, Jr.

Manning. Sam 
Marchant, Claude

Mayo, Melvin E. 
McMahon, Jess 
Metz, Phil 
Metro Coat and

Joseph Lupia 
Meyers, Johnny 
Millman, Mort
Mogle, Wm., and 
Montanez, Pedro 
Moody, Philip, and Ya

Costello, Manager 
Rain Queen, luc. 
Regan, Jack 
Ricks, James (leader <

Ravens)
Riley, Eugene 
Robinson, Charles 
Robinson, Clarence 
Rogers, Harry, Owner, 

Follies”

Schwartz, Mrs. Morris 
Scott, Roderick 
Shaw Theatrical Agency 
Singer, John 
Sloyer, Mrs.
Southland Recording Co.. 

Rose Santos
South Seas, Inc., Abner 

Rubien
Steve Murray’s Mahogast

Harry Weissman
Teddy McRae Theatrical 

Agency, Inc.
Television Espoition Fn 

tions, Inc , and Fdwarf 
Cornez. President

Textile Workers of Bridy 
Archie Katz, Pres.

United Artists Managema
Variety Entertainers, Inc.. 

Herbert Rubin
Venus Star Social Club, i 

Paul Earlington, Mast«

Angeloro 
RAQUETTE LAKE: 

Weinstein, Abe 
ROCHESTER:

Valenti, Sam 
Willows, and Milo

Owner
ROME: 

Marks, Al 
SABATTIS:

Sabattis Club, and 
V. Coleman
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iivic Open
n SENECA:

No.
Roy Storms. Prop.ard and Hi 

Jwnen 1TEHALL
try-Ann's Chateau, and

Iler C., Mi
ter (Brook), 
nd 1 heodot "P*0

anager

(leader *

al Agency

ording Co,

t Mahoguj

mpy (Hart
and Norman

Bureau

Club.

and
ing Coopta

, Jama

lerly Floryi

nton, Joe
75,

I Ferraro

lub, Kay

St

Milo nm

. Bandai).
Paul D.

H.

¡Cachón, Samter

NORTH DAKOTA

*ka, Art and John

Joseph 
Spelman

Club, and 
Owner

NGS: 
and Arth«

audc 
wey (Pi

E.

dner 
, and Sid 
. Morris

rd Co. 
irant, Inc. 
do 
erend Audit

Bliss, Owner 
.KERS: 
bner, William 
nclair, Carl

ETTEVILLE:
tier House of Music, and

inn's Auto Sales and 
ack Dunn
EICH:

and Irish

jerry Rumania
ITE PLAINS: 
cd. Mario 
0DBR1DGE: 
aldorf Holet, and Morris

TERVLIET:
Xta. Rua. Jame* E- Strates 

Shows 
die. Lyan

-LACE:
rawberry Festival, Inc.
SON:
¡Cann. Roosevelt

t. H. 
of Amena 
iman 
Theatrics!

■ITSBORO:
amakating Park Inn, Samuel

irles 
rence
, Owna, 1

S. A. Parker 
ENSBORO: 
ir Park Casino, 
lutar 
ard, Robert

ac.
nthal, lac.

SOUTH DAKOTA
SIOUX FALLS: 

Haar, E. C. 
Mataya, Irene

RHODE ISLAND
WOONSOCKET:

One O'Clock Club, and Charles 
E. Nicholson, Manager

UTAH
SALT LA KL CITY: 

Sutherland, M. F.

VERMONT
RUTLAND:

Brock Hotel, and Mrs. Estelle 
Duffie, Employer

.— Carlyle. Robert Carlyle
Spring « OVILLE:

OKLAHOMA
ARDMORE: 

George R. Anderson Post
Reutenun FT SENECA:

:e Fantarj । «my s Mjri p
• . - d™ Crnrms. PfOO.

. rmgston, Buster 
and Mr» ’ STON: 

no, Jimmie 
t rker, David

■y. and bill ack Magic, and Jo). Benigno 
IPSTEAD:

ter, Preu*1 'M LAKE:
tre *on Cdub, Mrs. G. J.

Christianson

rrSVILLE: 
mano, Basil

OHIO National Athletic Club. Koy

xis it ion Pn 
and Edmrl 
ident 
n of Bridp

Pres.
.Managen» 

ainers, be., 
in 
cial Club, i 
ton, Manad

rke's Log Cabin, Nick Burke. 

Owner
LHALLA:
>|B Palms Restaurant, John
Masi, Proprietor
IDEM:
replace Restaurant. Warren 
Gould and Robert Gould 
TEXTOWN:

LONG ISLAND 
(New York)

ORIA:
irschler, Rose 
ibcl. lohn 
ANTIC BEACH: 
omumdie Beach Club, Alexan
der DeCicco
SHORE: 
»re. James |. 
SIDE: ,
irage Room, and Edward S.
Friedland
MORL:
bner. William J.
IAGUE:
nco Corporation 
HURST: 
iele. Mrs. F.

attuari, Archillie 
irf Club 
¡HASSET: 
ros Restaurant, and 
Mark Caro 
VILLE: 
yvdle Hotel and Beach
Edward A. Horowitz. Owner 
Sam Kalb, Manager 
T HEMPSTEAD: 
ub 33, Arthur Sinclair, and 
Sinclair Enterprises. Inc.

ORTH CAROLINA
UFORT:

LINGTON:
I,flower Dining Room, and 
lohn Loy
ULINA BEACH:
Dies. Gene
»LOTTE:
nusement Corp, of America, 
Edson E. Blackman, Jr.
d-Mark Distributing Co..
Inc., and Sidney Pastner

emgarten, E., of Sporting 
hems, Inc.

ILNVILLE:
IM), William 
th, Thermon 
Ison. Sylvester 
DEtsoNVILLE:

ite Klub ........~
dentil E 1 cCann. Sam

»y

AKRON:
Basford, Doyle
Buddies Club, and Alfred 

Scrutchings. Operator
Namen, Robert
Pullman Cafe, George Subrin, 

Owner and Manager
Thomas, Nick
Tropicana Club. Martin M.

Winters, Employer
Yankee Inn, and George Zenal-

BUCYRUS:
Lutz Sports Arena, Inc.. Bryan 

Smith, Promotional Manager
CANTON:

Canton Grille, and Walter W. 
Holtz. Owner

Huff, Lloyd
CINCINNATI:

Alexander, James
All Star Boosters Club, and 

James Alexander
Anderson. Albert 
Bayless, H. W. 
Charles. Mrs. Alberta 
Meadows. Burncst 
McFatridge, James 
Smith, lames R. 
Sunbrock, Larry, and his Rodeo

Show
CLEVELAND:

Atlas Attractions, and Ray Grair 
Bender, Harvey 
Bonds, Andrew 
Club Kon-day-Voo, and U. S.

Dearing
Club Trinidad, and Lenny Adel-

Dixie Grill, and Lenny Adelman 
Dixon, Forrest
Gleason's Bar of Music, W. A.

Gleason. Prop.
King. Ted. Agency
Lindsay Skybar, Phil Bash, 

Owner
Lowry, Fred
Manhattan Lounge Co., and 

Lenny Adelman
Manuel Bros. Agency. Inc.
Salanci, Frank |.
Spero, Herman
Stutz, E. J., and Circle Theatre
Swing Club, Wm. McDougal), 

President
Tucker's Blue Grass Club, and 

A. ). Tucker, Owner
Uptown Theatre, Urban Ander

son, Manager
Walthers, Carl O.

COLUMBUS:
Askins, William
Bell. Edward
Bela Nu Bldg. Association, and 

Mrs. Emerson Check.President
Charles Bloce Post No. 157, 

American Legion
Carter, Ingram 
Mallory, William 
McDade. Phil
Paul D. Robinson Fire Fighters 

Post 567, and Captain G. W. 
McDonald

Turi Club, and Ralph Steven
son, Proprietor

DAYTON:
Blue Angel, and Zimmer Ablon. 

Owner
Boucher, Roy D.
Daytona Club, and William 

Carpenter
Green Lantern. Mrs. L. G. 

Belmc. Co-owner
Hungarian Village, and Guy M. 

Sano
Rec Club, and Wm. L. Jackson.

James Childs and Mr. Stone 
Taylor. Earl

ELYRIA:
Dance Theatre, Inc., and A. W.

Jewell, President
EUCLID:

Rado, Gerald
FINDLAY:

Wilsnn. Mr. and Mrs. Karl
GERMANTOWN:

Beechwood Grove Club, and 
Mr. Wilson

RoMar Roller Rink, and Mr. 
and Mrs. Roscoe Yarger

HOLGATE:
Swiss Gardens, and George K. 

Bronson
LIMA:

Colored Elks Club, and Gus Hall
PIQUA:

Sedgwick, Lee. Operator
PROCTORVILLE: 

Plantation Club, and 
Reese, Owner 

'SANDUSKY: 
Eagles Club 
Mathews, S. D. 
Sallee, Henry

SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and 

McCall
STEUBENVILLE: 

Hawkins, Fritz

TOLEDO:
Barnet, W. E.
Durham, Henry (Hank)
LaCasa Del Rio Music Publish

ing Co., and Don B. Owens, 
. Secretary

MUSIO® N U A R Y . 1956

Finn and Archie 
Nightingale, Homer 
Rutkowski, Ted. T.

cording Company 
Tripodi, Joseph A.,

Miller

A. R. Be

Pretident.
Italian Opera Association 

VIENNA:
Hull, Russ

WARREN:
Wragg, Herbert, Jr.

YOUNGSTOWN:
Freeman, Dusty
Summers. Virgil (Vic) 

ZANESVILLE:
Venner. Pierre

GLENOLDEN:
Barone. Joseph A.. Owner. 

202 Musical Bar (Wat 
Chester, Pa.)

GREENSBURG:
Michaelle Music Publishing Co., 

and Matt Furin and Michael
Elias

HARRISBURG:
Ickes. Robert N.
Knipple, Ollie, and Ollie 

Knipple’s Lounge
Melody Inn Supper Club,

65, American Legion, and 
Floyd Loughridgc 

CLINTON:
Sooner Inn. Mrs. Lois Rogers. 

Employer
ENID:

Norris, Gene 
HUGO:

Stevens Brothers Circus, and
Robert A. Stevens, Manager 

MUSKOGEE:
Gutire, John A., Manager Rodeo

Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY:
Leonard's Club,.and Leonard 

Dunlap
Randolph, Taylor
Simms. Aaron
Southcwestcrn Attractions, M.

K. Boldnian and Jack Swiger 
OKMULGEE:

Masonic Hall (colored), and 
Calvin Simmons

SHAWNEE:
DeMarco, Frank

TULSA:
Berns. Harry B.
Hollywood Supper Club, and

Owen C. Glass
Love's Cocktail Lounge, and 

Clarence Love
Williams. Cargile

OREGON
EUGENE:

Granada Gardens, Shannon 
Shaeffer, Owner

Weinstein, Archie, Commercial 
Club

GARIBALDI:
Marty de Joe Agency
Pirates' Den, and Sue Walker

HERMISTON:
Rosenberg, Mrs. R. M.

LAKESIDE:
Bates, E. P.

MEDFORD:
Hendricks. Cecil

PORTLAND:
Acme Club Lounge, and A. W.

Denton. Manager
Harry's Club 1500. and Wm. 

McClendon
Ozark Supper Club, and Fred

Baker
Stadum, Shirley H.
Yank ( lub of Oregon, Inc.,

R. C. Bartlett. President 
ROGUE RIVER:

Arnold, Ida Mac 
ROSEBURG:

Duffy, R. J.
SALEM:

Lope. Mr.
SHERIDAN:

American Legion Post No.
■Melvin Agee

PENNSYLVANIA
ALIQUIPPA:

Quinn, Otis
ALLENTOWN:

Hugo's and George Fidler and 
Alexander Altieri, Props.

BERWYN:
Main Line Civic Light Opera 

< <»., Nat Burns, Director 
BLAiRSVILLE:

Moose Club, and A. P. Sundry, 
Employer

BRAEBURN:
Mazur, John

BRYN MAWR:
K. P. Cafe, and George Papaian

CARLISLE:
Grand View Hotel, and Arthur 

Nydick, Employer
CHESTER:

Blue Heaven Room, Bob Lager. 
Employer

COOPERSBURG:
Hoff Brau, Adolph Toffel, 

Owner
DEVON:

Jones. Martin
DONORA:

Bedford. C. D.
ERIE:

Hamilton. Margaret

EVERSON:
King. Mr. and Mrs. Walter

FAIRMOUNT PARK:
Riverside Inn, Inc., Samuel

Ottenberg. President

deed A. Shultz. Employer 
P. T. K. Fraternity of John 

Harris High School, and 
Robert Spiller, Chairman 

Reeves, William T.
Waters, B N.

HAVERFORD:
Fielding, Ed. •

JOHNSTOWN:
The Club 12, and Burrell 

Haselrig
KINGSTON:

Johns. Robert
LANCASTER:

Freed, Murray
Samuels, John Parker 
Soule, James D.
Sunset Carson's Ranch, and 

Sunset (Michael) Carson

LANSFORD:
Richardo's Hotel and Cafe, 

and Richard Artuso

LEWISTON:
Temple, Carl E.

LUZERNE:
Fogarty's Nite Club, and Mrs.

Thomas Fogarty

WEST CHESTER:
202 Musical Bar. and Joseph A. 

Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co
Owner

WILKES-BARRE:
Kahan, Samuel 

WILLIAMSPORT:
Pinella, James

WORTHINGTON: 
Conwell, J. R.

YORK:
Daniels, William Lopez

MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al, Jr.

MIDLAND: 
Mason, Bill

NANTICOKE: 
Hamilton's Night I 

Jack Hamilton, <
NEW CASTLE: 

Natale, Tommy
PHILADELPHIA. 

Allen, Jimmy 
Amvets Post 178, 

G. Andrews 
Associated Artists

SOUTH CAROLINA
CHARLESTON:

Hampton Supper Club and 
John Ballasikas

Kline, George H.
CHESTER:

Diack's Old Tymc Minstrels, 
and Harry Mack

FLORENCE:
City Recreation Commission, 

and James C. Putnam
GREENVILLE:

Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager

Harlem Theatre, and Joe 
Gibson

MARIETTA:
''Bring on the Girls,“ and 

Don Meadors, Owner
MOULTRIEVILLE:

Wurthmann, George W„ Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina)

MYRTLE BEACH:
Hewlett, Ralph J.

SPARTANBURG:
Holcombe, H. C.

UNION:
Dale Bros. Circus

Bilclorc Hotel, and Wm. Clore, 
Operator

Bools, Tubby 
Bubeck, Carl F. 
Cabana Club, Morty Gold, Prop. 
Click Club
Davis, Russell 
Davis, Samuel 
Dupree, Hiram K. 
DuPree, Reese 
Erlanger Ballroom 
Gordon, Mrs. Margaret 
Loyal Order ol Moose, Lodge 

No. 54, and George Aten, 
Secretary

Masucci, Benjamin P. 
Melody Records, Inc. 
Montalvo, Santos 
Muziani, Joseph 
Philadelphia Lab. Company, and 

Luis Colantunno. Manager
Pinsky, Harry
Raymond, Don G.. of Creative 

Entertainment Bureau
Stanley, Frank 
Stiefel. Alexander 
Ukranian Junior League, Branch

52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music
Music

Velez, L.
Warwick, Lee W.

PHOENIXVILLE:
Melody Bar, and George A. 

Mole
PITTSBURGH:

Ficklin, Thomas
Matthews. Lee A., and New 

Artist Service
Oasis Club, and Joe DeFran- 

cisco. Owner
Reight, C. H.
Sala, Joseph M., Owner, El 

Chico Cafe
POTTSTOWN:

Schmoyer, Mrs. Irma 
READING:

Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer. 
H. Edward Stafford. Chester 
Skorasziski, Employers

SCRANTON:
McDonough, Frank 

SHENANDOAH:
Mikita, John 

SLATINGTON:
Flick. Walter H.

STRAFFORD:
Poinsette, Walter 

UNIONTOWN:
Polish Radio Club, and Joseph 

A. Zelasko
WASHINGTON:

Athens, Pete, Manager Wash
ington Cocktail Lounge

Lee. Edward

TENNESSEE
CLARKSVILLE: 

Harris, William
HUMBOLDT:

Ballard. Egbert
JOHNSON CITY: 

Burton. Theodore I.
KNOXVILLE:

Cavalcade on Ice, John J. 
Denton

Grccal Enterprises (also known 
as Dixie Recording Co.)

Henderson, John
MEMPHIS:

Beck. Harry E.
Goodenough, Johnny 
Lepley, John

NASHVILLE:
Brentwood Dinner Club, and H.

L. Waxman, Owner 
Carrethers, Harold 
Chavez, Chick 
Coconut Lounge Club, and Mrs.

Pearl Hunter 
Coure, Alexander 
Fessie, Bill 
Grady's Dinner Club, and 

Grady Floss, Owner 
Hayes, Billie and Floyd, Club

Zanzibar
Jackson, Dr. R. B.
Roberts, John Porter

PARIS:
Cavette, Eugene

TEXAS
AMARILLO:

Carter. Percy
Mays (Mayes), Willie B.

AUSTIN:
El Morocco
Jade Room, and E. M. Funk
Von, Tony
Williams, James
Williams. Mark, Promoter

BEAUMONT:
Bishop, E. W.

BOLING:
Fails, Isaac A.. Manager Spot

light Band Booking Coopera
tive (Spotlight Bands Book
ing and Orchestra Manage
ment Co.)

BROWNWOOD:
Iunior Chamber of Commerce, 

and R. N. Leggett and Chas. 
D. Wright

CORPUS CHRISTI:
Carnahan. R H., Sr.
Kirk, Edwin

DALLAS:
Beck. Jim, Agency

Embassy Club, Helen Askew, 
and James L. Dixon, Sr., Co
owners

Hobbs, Wilford, Vice-President. 
Artists Booking Corp. (Holly
wood. Calif.)

Lee. Don. Owner ot Script and 
Score Productions and Opera
tor of ''Sawdust and Swing- 
time''

Linskie (Skippy Lynn), Owner 
of Script and Score Produc 
tions and Operator of “Saw
dust and Swingtime''

Slay, Oscar P. and Harry E.
Morgan, I. C.

DENISON:
Club Rendezvous

EL PASO:
Bowden, Riven
Gateway Lodge 855, and C. F.

Walker
Marlin, Coyal J.
Peacock Bar, and C. F. Walker
Williams, Bill

FORT WORTH:
Clemons, James E.
Famous Door, and Joe Earl, 

Operator
Florence. F. A., Jr.
Jenkins. J. W.. and Parrish Inn 
Rendezvous Club, and C. T.

Boyd, Operator
Snyder, Chic

GALVESTON:
Evans. Bob
Shiro. Charles

GONZALES:
Dailey Bros. Circus

GRAND PRAIRIE:
Club Bagdad, R. P. Bridges and 

Miriam Teague, Operators
HENDERSON:

Wright. Robert
HOUSTON:

Coats. Paul
Jetson, Oscar 
McMullen, E. L. 
Revis, Bouldin 
Singleterry, J. A. '
World Amusement', Inc., Thos.

A. Wood, President 
LEVELLAND.

Collins, Dee
LONGVIEW:

Club 26 (formerly Rendezvous 
Club), and B. D. Hohman. 
Employer

Curley's Restaurant, and M. L 
(Curley) Smith

Ryan, A. L.

MEXIA:
Payne, M. D.

ODESSA:
Baker, George
The Rose Club, and Mrs. Har

vey Kellar, Bill Grant and 
Andy Rice, Jr.

PALESTINE:
Earl. J. W.
Griggs, Samuel
Grove. Charles

PARIS:
Ron-Da-Voo, and Frederick J. 

Merkle, Employer
PORT ARTHUR:

Demland, William
ROUND ROCK:

Rice's Hall, Jerry Rice, Em
ployer

SAN ANGELO:
Specialty Productions, Nelson 

Scott and Wallace Kelten

SAN ANTONIO:
Forrest, Thomas
Obledo, F. J.
Rockin' M Dude Ranch Club, 

and J. W. (Lee) Leathy

VALASCO:
Fails, Isaac A., Manager Spot 

light Band Booking Coopera
tive (Spotlight Bands Book 
ing and Orchestra Manage 
ment Co.)

WACO:
Circle R Ranch, and A. C. 

Solberg
Cooper, Morton

WICHITA FALLS:
Dibbles, C.
Johnson, Thurmon 
Whatley, Mike

VIRGINIA
ALEXANDRIA:

Commonwealth Club.
Burko, and Seymour 

Dove, Julian
BUENA VISTA: 

Rockbridge Theatre
DANVILLE:

Fuller. J. H.
EXMORE:

Downing, J. Edward
HAMPTON:

Maxey, Terry 
LYNCHBURG:

Bailey, Clarence A.
MARTINSVILLE:

Hutchens. M. I



QUEBEC

Hit

Wcdneand Ralph Paoncssa, Mm
Miller, George E., Jr., San HU

the

fRodeoII.

Syl-
C

Rodeo

H.
Rene

J«*

CO
andK. Pine H<

Hap iSlAHTOI

Robt.

(Circus Produc*

A. Stevens, Manager

Stover, Bill (also

. '.“T ■UA1WA
Cross)
(Mars)

Heller, Jo,

i ^■rrwd Prufried, Erv
E. Lewis, Director

(Tini)

WiMBenton

Inn.

Hall

INTERNATIONAL M'JSKR

rant Corp. 
Horan, Irish 
Horn, O. B. 
Hoskins, Jack 
Howard, LeRoy

America 
dull 91

McGee. Montey 
Parks, Arnold

Circus (Circus 
Ltd.), and M.

President Stover, William 
Straus, George 
Slump It Stumpy 

mer and James 
Summerlin, Jerry

PITTSBURG 
Bernie's Club 
Litrcnta, Bennie

PORT CHICAGO: 
Bank Club, W. 

Owner 
Bungalow Cafe

i Forest ' 
tALLEJO 

Vallejo 
Dana 
Mana.

Imperial Order Daughters of 
the Empire

Simmons, Gordon A.
EDMONTON:

Eckersley, Frank J. C.

PINOLE: 
Pinole Brass Band,

Jr., Employer

WILLIAMSBURG:
Log Cabin Beach, and W. 

(Fats) Jackson

SASKATCHEWAN
REGINA:

Judith Enterprises, and G. W. 
Haddad Buck's 

Lacco,

CANADA 
ALBERTA

CALGARY:
Fort Brisbois Chapter of

ONTARIO
CHATHAM: 

Taylor, Dan
COBOURG: 

International Ice Revue,

SOUTH AMERICA 
BRAZIL

SAO PAULO: 
Alvarez. Baltasar

ARKANSAS
HOT SPRINGS:

Forest Club, «nd Haskell Hard- 
age, Prop.

Stone, Louis, Promoter ■ 
of BmgbaM

ALABAMA
MOBILE:

Cargyle. Lee and his Orchestra

CUBA
HAVANA:

Sans Souci, M. Triay

Howe’s Famous Hippodrome Cir
cus, Arthur and Hyman Sturmak

NEWPORT NEWS: 
Isaac Burton 
McClain, B. 
Terry'. Supper Club

NORFOLK 
Big Trzek Diner, Percy Simon. 

Proprietor
Cashvan. Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard

PETERSBURG:
Williams Enterprises, and 

J. Harrsel William.

PORTSMOUTH: 
Rountree, G. T.

RICHMOND 
American Legion Pott No. 151 
Knight, Allen, Jr.

SUFFOLK: 
Clark, W. H.

VIRGINIA BEACHi 
Bxsst Milton 
Fox, Paul J.* Jim and Charles 
Melody Inn (formerly Harry's

The Spot), Harry L. Sixer,

WASHINGTON
SFATTLEi

Grove, Sides.
Harvison, R. S.

SPOKANE!
Lyndel, Jimmy (James Delagel)

WEST VIRGINIA
CHARLESTON!

Club Congo, Paul Daley, Owner 
El Patio Boat Club, and Charle.

Powell, Operator
White, Ernest B.

CHARLES TOWNi
Bithop, Mrt. Sylvia

HUNTINGTON!
Brewer, D. C.

INSTITUTE:
Hawkins, Charle.

LOGAN:
Coau, A. J.

MARTENSBURGi
Miller, George E.

MORGANTOWN:
Niner, Leonard

WELLSBURG:
Club 67, and Mn. Shirley

Davie., Manager
WHEELING:

Mardi Grat

WISCONSIN
BAILEY'S HARBOR:

House of Mr. “C,” and C. 
Clarkowski, Employer

BEAR CREEK:
Schwader, Leroy

BOWLER:
Reinke. Mr. and Mri.

GREEN BAY:
Franklin, Allen
Gabt, Erwin
Peasley, Charle. W.

GREENVILLE:
Reed, Jimmie

HAYWARDi
The Chicago Inn, and Mr. Loui.

O. Runner, Owner and 
Operator

HURLEY!
Club Francia, and James Francia 
Fontecchio, Mra. Elcey, Club

Fiesta
MILWAUKEE:

Bcthia, Nick Williams 
Continental Theatre Bar
Cupps, Arthur, Jr.
Dimaggio, Jerome 
Fun House Lounge, and Ray

Howard
Gentilli. Nick
Goor, Seymour
Mamanci, Vince 
Rio Club, and Samuel Douglas.

Manager, Vernon D. Bell, 
Owner

Rizzo, Jack D.

INDIVIDUALS, CLUBS 
HOTELS, Etc.

This List is alphabeti
cally arranged In States 

Canada and Mis
cellaneous

Scaler'. House of Jazz, .nd 
Mike Albano

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando

Suber, Bill
Tenth Inning Club
Tin Pan Alley, Tom Bruno, 

Operator
Weinberger, A. J.

NEOPIT:
American Legion, Sam Dicken

son. Vice-Commander
RACINE:

Miller, lerry
RHINELANDER:

Kendall, Mr., Manager, Holly 
Wood Lodge

ROSHOLT:
Akanckas. Edward

SHEBOYGAN:
Sicilia, N.

SUN PRAIRIE:
Hubizer, Herb, Tropical 

Gardens
Tropical Gardens, and Herb 

Hulsizer
TOMAH:

Veterans of Foreign War.

WYOMING
CASPER:
SAM Enterprises, and I 

* ester Hill

CHEYENNE:
Kline, Hazel
Wagner, George F.

DUBOIS:
Rustic Pine Tavern, Robert 

Harter, Employer
EVANSTON:

Jolly Roger Nite Club, and 
D. Wheeler, Owner and 
Manager

ROCK SPRINGS:
Smoke House Lounge, Del

James Employer

DISTRICT OF
COLUMBIA

WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Cabana Club, and Jack Staples 
Celebrity Club, and Uwis Clark 
Cherry Foundation Recreation 

Center and Rev. Robert T. 
Cherry, Pre.-, and Oscar 
Russell

China Clipper, Sam Wong, 
Owner

Clore’. Musical Bar, and lean 
Clore

Club Afrique, and Charles 
Liburd, Employer

Club Bengasi
Club Cimmarron, and Lloyd 

Von Blaine and Cornelius R. 
Powell

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of the 
Windsor-Park Hotel

D. E. Corporation, Herb Sachs, 
President

Dykes, Stockade, and John 
Dykes, Owner

duVal, Anne
Five O'clock Club, and Jack 

Staples, Owner
Gold, Sol
Hoberman, John Price, Pre.-, 

Washington Aviation Country 
Club

Hollman, Edward F-, Hoffman'. 
3 Ring Circu.

Kirsch. Fred
Kavakos Grill and Restaurant, 

and Wm. Kavakos
Little Dutch Tavern, and El 

Brockman. Employer
Loren, Frederick 
Mansfield, Emanuel 
Maynard's Restaurant, Michael 

Friedman and Morton Fore
man, owners

Moore, Frank, Owner, Star Dutt 
Club

Motley. Bert

UNFAIR LIST of the American Federation of Musicians
ARIZONA

DOUGLAS: 
Top Hat Club

NOGALES:
Colonial House

PHOENIX: Eagtes Lodge
Fraterna! Orde: «

Aerte 29*' 
puntati«- Ball«««»

TUCSON:
GerL^Edward Barro"

Perruso's Restaurant, and Vito 
Perruso, Employer

Purple Iris, Chris D. Cassimui 
and Joseph Cannon

Robinson, Robert L.
Romany Room, Mr. Weintraub, 

Operator, and Wm. Biron, 
Manager a

Rosa, Thomas N.
Rumpus Room, and Elmer

Cooke, Owner 
Smith, J. A.
Steven's Cafe, Herbert Keiser, 

owner.
T. R W. Corporation. Al 

Simonds, Paul Mann 
Walters, Alfred 
Wilson, John 
Wong, Hing 
Yesteryear Club

BRITISH COLUMBIA
VANCOUVER:

DeSantis, Sandy
Gaylorde Enterprises, and L. 

Carrigan, Manager
H. Singer and Co. Enterprises, 

and H. Singer
Stars of Harlem Revue, and B. 

Lyle Baker and Joseph Kowan 
Attractions, Operators

NOVA SCOTIA
GLACE BAY:

McDonald, Marty

White, Jerry Rayfield and J.
I. Walsh

GALT:
Duval, T. ). (Dubby)

GRAVENHURST:
Webb, James

GUELPH:
Naval Veterans Association, and 

Louis C. Janke, President

HAMILTON:
Nutting. M. R., Pres., Merrick

Bros. Circus 
lions, Ltd.)

LONDON:
Merrick Bros. 

Productions, 
R. Nutting,

SOUTH SHORE, 
MUSSELMAN'S LAKE:

Glendale Pavilion, Ted Bingham

NEW TORONTO:
Leslie, George

OTTAWA:
Ayotte. John
Parker, Hugh

OWEN SOUND:
Sargent, Eddie
Thomas, Howard M. (Doc)

PORT ARTHUR: 
Curtin, M.

TORONTO:
Ambassador and Monogram 

Records, Messrs. Darwyn 
and Sokoloff

Hablcr, Peter
Kesten, Bob
Langbord, Karl
Local Union 1452, CIO Steel 

Workers Organizing Com
mittee

Miquelon, V.
Mitford, Bert 
Radio Station CHUM 
Wetham, Katherine

CALIFORNIA
BAKERSFIELD:

Jurez Salon, and George

BEVERLY HILLS: 
White, William B.

BIG BEAR LAKE: 
Cressman, Harry E.

CORONADO:
Coronado Yacht Club

WEST TORONTO:
Ugo's Italian Resuurant 

WINCHESTER:
Bilow, Hilliare

DRUMMONDVILLE:
Grenik, Marshall

HULL:
Warren, Gilbert, Promoter

HUNTINGTON:
Peters, Hank

MONTREAL:
Association des Concerts Clas

siques, Mrs. Edward Blouin, 
and Antoine Dufor

"Auberge du Cap" and Rene 
Deschamps, Owner

Auger, Henry
Beriau, Maurice, and LaSociete 

Artistique
Canfield, James (Spizzie)
Carmel, Andre
Coulombe, Charles
Haskett, Don (Martin York) 
Lussier, Pierre
Pappas, Charles 
Sunbrock, Larry, and his

Show
POINTE-CLAIRE:

Oliver, William
QUEBEC:

Sunbrock, Larry, and his
Show

QUEBEC CITY:
LaChancc, Mr.

ST. EMILE:
Monte Carlo Hotel, and

Lord
THREE RIVERS:

St. Maurice Club

ALASKA
ANCHORAGE: 

Capper, Keith
FAIRBANKS:

Brewer, Warren
Casa Blanca, and A. G. Mul

doon
Cowlown Club, and Thornton

R. Wright, Employer 
Glen A. Elder (Glen Alvin) 
Grayson, Phil 
Johnson, John W.

SEWARD:
Life of Riley Club, Riley Ware, 

Employer

HAWAII
HONOLULU:

Kennison, Mrs. Kuth, Owner, 
l’ango Pango Club

Thomas Puna Lake

WAIKIKI:
Walker, Jimmie, and Marine 

Restaurant at Hotel*Del Mar

MISCELLANEOUS
Abernathy, George
Alberts, Joe
Al-Dean Circus, F. D. Freeland
All American Speed Derby, and 

King Brady, Promoter
Allen, Everett
Anderson, Albert

EL CAJON:
Caspers Rancho
El Nadadero Country Club

HEBER:
Rainbow Inn, Al Hudson, 

Owner

HOLLYWOOD!
Norris, Jorge

IONE:
Watts, Don. Orchestra

JACKSON:
Watts, Don. Orchestra

LA MESA:
La Mesa American Legion

Andros, George D.
Anthne, John 
Arnett, Eddie 
Arwood, Ross 
Aulger, f. H. 
Aulger Bros. Stock Co. 
Bacon, Paul, Sports Enterprise.,

¡Utt« 
Gallo* 

.AOA* 
[ Capps.

Inc., and Paul Bacon
Ball, Ray, Owner, All Star

Parade
Baugh, Mrs. Mary
N. Edward Beck. Employer, 

Rhapsody on Ice
Blumenfeld, Nate 
Bologhino, Dominick
Bolster, Norman 
Bosserman, Herbert (Tiny) 
Brandhorst, E.
Braunstein. B. Frank
Bruce, Howard, Manager, “Crazy 

Hollywood Co."
Brydon, Ray Marsh, of the Dan 

Rice 3-Ring Circus
Buffalo Ranch Wild West Circu., 

An Miz, R. C. (Bob) Grooms, 
Owners and Managers

Burns, L. L., and Partners 
Bur-Ton. John 
Capell Brothers Circus 
Carlson, Ernest 
Carroll, Sam 
Charles. Mrs. Alberta 
Cheney, Aland Lee 
Chew, J. H.
Collins, Dee 
Conway, Stewart 
Cooper, Morton 
Curry, Benny 
Dale Bros. Circu. 
Davis, Clarence 
Davis (Kleve), Dick 
deLys, William 
Deviller, Donald 
DiCarlo. Ray 
Dolan, Ruby 
Drake, Jack B. 
Eckhart, Robert 
Edwards, James, of James Ed

wards Production.
Feehan, Gordon F.
Ferris, Mickey. Owner and Mgr., 

"American Beauties on Parade"
Field, Scott 
Finklestine, Harry 
Ford, Ella 
Forrest, Thomas 
Foz, Jesse Lee 
Freich, Joe C. 
Friendship League of America, 

and A. L. Nelson
Garnes, C. M. 
George, Wally 
Gibbs, Charles 
Goldberg (Garrett), Samuel 
Goodenough, Johnnny 
Gould, Hal 
Grayson, Phil 
Gutire, John A., Manager, Rodeo 

Show, connected with Grand 
National of Muskogee, Okla, 

Hall, Mr.
Hewlett, Ralph J.
Hoffman, Edward F., Hoffman’s 

3-Ring Circus
Hollander, Frank, D. C. Restau-

Leveson, Charlea 
Levin, Harry 

Mack, Bee 
Magen, Roy 
Magee, Floyd 
Mann, Paul 
Markham, Dewey (Pigaoi) 
Maithews, John 
Maurice, Ralph 
McCarthy, E. J.
McCaw, E. E., Owna, Ha 

Follies of 1946
McGowan, Everett 
Meeks, D. C.
Merry Widow Company, I» 

Haskell, Raymond E.

Amer« 
Black 
San D 
South* 
Spanisi

Belai 
Thursd 
Town 
Uptowi

Booker's License 1129 
Ken Miller Productions, ail

Miller
Miquelon, V.
Mitchell, John 
Monulvo, Santos 

Nelson, A. L.
New York Ice Fantasy Co.,i 

Chalfant, James Blizzard) 
Henry Robinson, Owneri

Olsen, Buddy 
Osborn, Theodore 
O'Toole, J. T„ Promota

Freitas, 
Antb 

(ones, 
Kelly, 

AN LUI
Seaton, 
HUIE: 
TDE!

Otto, Jim 
Ouellette, Louis 

Pappas, Charles 
Patterson, Charles 
Peth, Iron N. 
Pfau, William H. 
Pinter, Frank 
Polkowitz, Samuel 
Pope, Marion 
Ramey, John W. 
Rayburn, Charles 
Rayficld, Jerry 
Rea, John 
Redd, Murray 
Reid, R. R. 
Rhapsody on lee, 

Beek, Employer
Roberts, I larry E.

BeoíR 
■ Fraterni 
■ Aerie 
■"> HO 
■ W-'gat
■iFU 
■ Wiley, :

or Doc Mel Roy) 
Robertson, T. E., Koberucs

deo, Inc.
Rodgers, Edw. T.
Rogers, C. D.
Ross, Hal J., Enterprises 
Salzman, Arthur (Art Han) 
Sargent, Selwyn G.
Scott, Ncbon 
Sc Id in, S. H. 
Shuster, Harold i
Shuster, H. H.
Singer, Leo, Singer’s Midget’ 
Six Brothers Circus, and ba

McCall
Bert Smith Revue 
South, Ora T.
Specialty Productions

Zembrus
Polka

OIWICII 
Polish V 
Wonder

Bcrniei

AYH001 
Pease Ht

Dl
FILMING' 
Brand ywi 

Americ 
Cousin 1

Band

Huga, James
International Ice Revue, Robert 

White, Jerry Rayficld and 
J, I. Walsh

Johnson, Sandy 
Johnston, Clifford 
Iones, Charlo 
Kay, Bert
Kelly, John, Pacific Northwest 

Attractions
Kelton, Wallace
Kent, Jack
Kleve (Davis), Dick
Kirk, Edwin 
Kline, Hazel 
Kosman, Hyman 
Larry Siede and Larry Steele'.

Smart Affairs
Larson, Norman J.
Law, Edward 
Leathy, I. W. (Ue)

Summers, Virgil (Vic) 
Sunbrock, Larry, and hn 

Show
Tabar, Jacob W.
Tambor, Stuart 
Taylor, R. J.
Thomas, Mac 
Thomas, Ward 
Travers, Albert A. 
Walters, Alfred 
Waltncr, Marie, Promota 
Ward, W. W.
Watson, N. C. 
Weills, Charles 
Wesley, John 
White, Robert 
Williams, Bill 
Williams, Cargile 
Williams, Frederick 
Williams, Ward (Flash) 
Wilson, Ray 
Wimberly, Oti.
Young, Robert

Crystal h 
Flynn's 1 
Sea Hori
UAIU A 
Sandbar 
AYTONA 
El Rio Cl 
Lido Clul 
Martiniqu 
I’ Casir 
Taboo Cl

* agner 
I vie To

ORT ini 
Rr"dezvot 
AU AND/ 
Beni Piai

ß
dor I 
unge 
ALL: 
: Bell

Cabana B: 
Cecil's Ba 
Howniowt 
lack and 
la Concha 
Sloppy Jo< 
Starlight I

LONG BEACH:
Cinderella Ballroom, John A. 

Burley and Jack P. Merrick, 
Proprietors

Tabone, Sam
Workman, Dale C.

LOS ANGELES:
Fouce Enterprises, and Million 

Dollar Theatre and Mayan 
Theatre

NATIONAL CITY:
Hi-15 Club

OCEANSIDE:
Town House Cafe, and James 

Cuenza. Owner

f
 Ormond ie 

1NAMA C!
•hile Cire

RIDGECREST:
Pappalardi-’s Desert 

Frank l’appaia do.

WACOM 
Stork Clul 

Owner
*A SOT A 
«O ' QU

IWA:
Itumond I

I1* Spie
Ranger

ÀNU



CONNECTICUT
K j anielson

Pine House
11 . Lt AElfOBD

Buck's Tavern. Frank S. De-

erprises

er s M.dr 
is, and U

oy) 
, Koberts« I

Billy

ager 
muter 
it Bingba

American Legion 
Cousin Lee and his Hill

Band

DELAWARE
HLMINGTON: 
Brandywine Post No. 12.

(Harold u 
Cross) 
(Mars) 
ik) 
ind bis *

FLORIDA
LEAgWATER:
Crystal Bar
Flynn’s Inn 
Sa Horse Grill and Bar

ANU ARY, 1956

Owner, Ht

.ompany, I

se 1129

Promota
and 
and

Fantasy Co..; 
les Blizzard 
lin. Owacn

Iones, Cliff 
Kelly, Noel 

AN LUIS OBISPO: 
Seston, Don

ssa, Maa - — •
Jr., tis AN FRANCISCO:

1129 Freitas, Carl (also known 
ons, mk Anthony Carle)

NORTH CAROLINA

OHIO

CINCINNATI:
Steamer Avalon

OKLAHOMA

OREGON
GRANTS PASS: 

Fruit Dale Grange

YORKTOWN HEIGHTS: 
Chalet Restaurant, and Eric 

Mier, Prop.

NEBRASKA

NEVADA
ELY:

Little Casino Bar, and 
Frank Pace

IDAHO

KANSAS

and

|y (Pigne*)

UtHMOND-
Galloway, Kenneth, Orchestra 

aCIAMENTO:
Capps, Roy. Orchestra

kN DIEGO:
American Legion Post 6 Hall 
B|Kk and Tan Cafe 
San Diego Speedboat Club 
Southwestern Tachi Club 
Spanish Village No. 2. and

Belas Sanchez
Thursday Club
Town and Country Hotel 
Uptown Hall
Vasa Club House 
Wednesday Club

Grand Oregon, Oscar Leon, 
Manager

WINTER PARK:
Park Avenue Bar, and Albert 

Kausek

GEORGIA

DUBUQUE:
Hanten Family Orchestra 

(formerly Ray Hanten Orches
tra of Key West, Iowa)

FILLMORE:
Fillmore School Hall

PEOSTA:
Peosta Hall

SIOUX CITY:
Eagles Lodge Club

ZWINGLE:
Zwingle Hall

T D E S Hall

KIAH:
Forest Club

ALLEJO;
Vallejo Community Band, 

Dana C. Glaze, Director 
Manager

COLORADO
lENVEt:
Fraternal Order of Eagle«, 

Aerie 2063
OVELAND:
Westgate Ballroom

IFLE: 
Wiley, Leland

Lucco, Prop.

IOOSLY:
American Legion 
Club 91
AUGATUCK:
Zembruski, Victor—Polish

Polka Band

ORWICH:
Polish Veteran's Club
Wonder Bar, and Roger A.

Bernier, Owner
tYllOOK: 
Pease House

UAIWATER BEACH: 
Sandbar 
tYTONA BEACH: 
El Rio Club, and f C. Phillips 
Lido Club 
Martinique Club 
Pier Casino and Ocean Corp. 
Taboo Club, and Maurice

Wagner, Owner 
L'scle Tom's Tavern

MT MYERS:
Rendezvous Club
ALLANDALE:
Ben’s Place. Charles Dreisen 
taSONVlLLE' 
Standor Bar and Cocktail

Lounge
ENDALL. 
Disk Belle Inn
EV WEST: 
Cabana Bar 
Cecil's Bar 
Downtowner Club 
lack and Bonnie's 
La Concha Hotel 
Sloppy j«', 
Starlight Bar
IAM1: 
Heller, Joseph

Fried, Erwin
UfOND BEACH:
Ormondie Club
WAMA CITY:
White Circle Inn, and Mrs. Mat- 

tie B. Shehans, Cedar Grove
WACOLA:
Stork Club, and F. L. Doggett. 

Owner
»ASOTA:
"«0" Club
UPA:
Lamond Horseshoe Night Club, 

1« Spicola, Owner and 
UaaagCr

MACON:
Jay, A. Wingate
Lowe, Al
Weather, Jim

SAVANNAH:
Shamrock Club, and Gene A. 

Deen, Owner and Operator

BOISE:
Emerald Club
Simmons, Mr. and Mrs. James 

L. (known as Chico and 
Connie)

MOUNTAIN HOME:
Hi-Way 30 Club

TWIN FALLS:
Radio Rendezvous

WEISER:
Sportsman Club, and P. L. Bar

ton and Musty Braun, Owners

ILLINOIS
CAIRO:

The Spot, Al Dennis, Prop.

CHICAGO:
Kryl, Bohumir, and his Sym

phony Orchestra
CHICAGO HEIGHTS:

Swing Bar
DANVILLE:

Knight, Willa
DARMSTADT:

Sinn's Inn, and Sylvester Sinn, 
Operator

EAST ST. LOUIS:
Sportsman's Night Club

FAIRFIELD:
Eagles Club

GALESBURG:
Carson's Orchestra
Meeker’s Orchestra 
Townsend Club No. 2

JACKSONVILLE:
Chalet Tavern, in the Illinois 

Hotel
MARISSA: 

Triefenbach Brothers Orchestra
MT. VERNON: 

Jet Tavern, and Kelly Greenalt
NASHVILLE:

Smith, Arthur
OLIVE BRANCH: 

44 Club, and Harold Babb

ONEIDA:
Rova Amvet Hall

PEORIA:
Belmont Lounge, and Troy 

Palmer
Harold’s Club, and Harold 

Parker
Rhapsody Club, Delbert Ja

coby, Mgr.
SCHELLER:

Andy's Place and Andy Kryger
SOUTH STANDARD:

Midway Tavern, Frank A. Sum
mers, Prop.

STERLING:
Bowman, John E.
Sigman. Arlie

INDIANA
ALEXANDRIA:

Ballroom and Bar of Eagles 
Lodge

ANDERSON:
Adams Tavern, John Adams 

Owner
Romany Grill

HAMMOND:
Victory Post No. 168, American 

Legion
INDIANAPOLIS: 

Sheffield Inn
MISHAWAKA:

VFW Post 360

SOUTH BEND:
Chain O'Lakes Conversation 

Club
D. V. F. German Club
PNA Group S3 (Polish National 

Alliance)
St. Joe Valley Boat Club, and 

Bob Zaff, Manager

IOWA
BOONE:

Miner’s Hall

BURLINGTON:
Burlington-Hawkeye (Des 

Moines County) Fair, and 
Fair Ground

CEDAR FALLS:
Armory Ballroom 
Women's Club

COUNCIL BLUFFS:
Smoky Mountain Rangers

MANHATTAN:
Fraternal Order of the Eagles 

Lodge, Aerie No. 2468
TOPEKA:

Boley, Don, Orchestra
Downs, Red, Orchestra 
Vjnewood Dance Pavilion

SALINA:
Rainbow Gardens Club, and 

Leonard J. lohnson
Wagon Wheel Club, and 

Wayne Wise
Woodman Hall, and Kitk Van 

Cleef
WICHITA:

Silver Moon

KENTUCKY
BOWLING GREEN: 

Jackman, Joe L. 
Wade, Golden G.

PADUCAH: 
Copa Cabana Club, and 

Thrasher, Proprietor

LOUISIANA
LEESVILLE:

Capell Brothers Circus
NEW ORLEANS:

Five O'clock Club
Forte, Frank
418 Bar and Lounge, and 

Al Bresnahan, Prop.
Fun Bar
Happy Landing Club
Opera House Bar
Treasure Chest Lounge

SHREVEPORT:
Capitol Theatre
Majestic Theatre 
Strand Theatre

MAINE
LEWISTON:

Pastime Club
SKOWHEGAN: 

O Sol Mio Hotel

WATERVILLE:
Jefferson Hotel, and Mr. Shiro, 

Owner and Manager

MARYLAND
BALTIMORE:

Knowles, Nolan F. (Aetna 
Music Corp.)

BLADENSBURG:
Bladensburg Arena (America 

on Wheels)

EASTON:
Startt, Lou, and his Orchestra

FREDERICK:
Fraternal Order of Eagles
Loyal Order of Moose

MASSACHUSETTS
CHICOPEE:

Palais D'Or Social and Civic 
Club

FALL RIVER:
Durfee Theatre

GARDNER:
Florence Rangers Band
Heywood-Wakefield Band

HOLYOKE.
Walek’s Inn

LAWRENCE:
Zajec, Fred, and his Polka Band

IOWEL1
Lowell Philharmonic Symphony 

Orchestra
LYNN:

Pickfair Cafe. Rinaldo Cheve- 
rini. Prop.

Simpson. Frank

METHUEN:
Central Cafe, and Messrs. Yana- 

konis, Driscoll and Gagnon. 
Owners and Managers

NEW BEDFORD:
Polka, The. and Louis Garstoa, 

Owner
NORTH READING:

Levaggi Club. Inc.
SHIRLEY:

Rice's Cafe, and Albert Rice
SPENCER:

Spencer Fair, and Bernard 
Reardon

WEST WARREN:
Quabog Hotel, Ernest Droz- 

dall, Operator
WORCESTER:

Gedymin, Walter
Rio Restaurant
Theatre-in-the-Round. and Alan 

Gray Holmes

MICHIGAN
ALGONAC: 

Sid's Place
INTERLOCHEN:

National Music Camp

ISHPEMING:
Congress Bar. and Guido 

Bonetti, Proprietor
MARQUETTE:

Johnson. Martin M.
NEGAUNEE:

Bianchi Bros. Orchestra, and 
Peter Bianci

MINNESOTA
DEER RIVER: 

Hi-Hat Club •
MINNEAPOLIS.

.Milkes, C. C.
Twin City Amusement Co., and 

Frank W. Pattenon
ST. PAUL:

Burk, Jay
Twin City Amusement Co., and

Frank W. Patterson

MISSISSIPPI
VICKSBURG: 

Rogers' Ark

MISSOURI
KANSAS CITY:

Club Matinee
Coates, Lou. Orchestra
El Capitan Tavern, Marvin 

King, Owner
Gay Fad Club, and Johnny 

Young, Owner and Propietor
Green, Charles A.
Mell-O-Lane Ballroom, and 

Leonard (Mcll-O-Lane) Rob
inson

LOUISIANA:
Rollins, Tommy, Orchestra

POPLAR BLUFF:
Lee, Duke Doyle, and his Or

chestra ‘‘The Brown Bombers"

ST. JOSEPH:
Rock Island Hall

GURLEY:
American Legion Hall, Harold 

Lessig, Manager
HASTINGS:

Eagles Club
KEARNEY:

Fraternal Order of Eagles

KIMBALL:
Servicemen's Center and/or 

Veterans Building

LINCOLN:
Arena Roller Skating Club
Dance-Mor
Royal Grove
Sunset Party House

OMAHA:
Famous Bar, and Max 

Delrough, Proprietor
Marsh, Al
Melody Bailroom

SIDNEY:
City Auditorium

NEW HAMPSHIRE
BOSCAWEN:

Colby's Orchestra, Myron Colby, 
Leader

PITTSFIELD:
Pittsfield Community Band, 

George Freese, Leader

WARNER:
Flanders' Orchestra. Hugh

Flanders, Leader

NEW JERSEY
ATLANTIC CITY:

Bogatin Cafe
Mossman Cafe
Surf Bar

BAYONNE:
Sonny's Hall, and Sonny 

Montanez
Starke, fohn, and his Orchestra

CAMDEN:
Polish-American Citizens Club
St. Lucius Choir of Sc. Joseph's 

Parish
CLIFTON:

Boeckmann, Jacob
DENV1LLE:

Young, Buddy, Orchestra
EAST PATERSON:

Gold Star Inn
fllZABETH:

Matulonis, Mike
Reilly's Lounge, and John

Reilly
Swyka, Julius
Twin Cities Arena, William

Schmitz. Manager

HACKENSACK: 
Mancinni’s Concert Band, 

M. Mancinni, Leader
HACKETTSTOWN:

Hackettstown Fireman's Band 
JERSEY CITY:

Band Box Agency, Vince Gia- 
cinto. Director

MAPLEWOOD:
Maplewood Theatre

MILFORD:
Meadowbrook Tavern, R M. 

Jones, Prop.
MONTCLAIR:

Montclair Theatre
NETCONG:

Kiernan's Restaurant, and Frank 
Kiernan. Prop.

NEWARK:
House of Brides
Palm House
Pelican Bar

NEW BRUNSWICK:
Carlano, John 
Krug. George S.

OAK RIDGE:
Van Brundt, Stanley, Orchestra 

PASSAIC:
Blue Room, and Mr. Jaffe 
Haddon Hall Orchestra, 

J. Baron, Leader
PATERSON:

Airship
American Legion Band, 

B. Sellitti, Leader
Paterson Symphonic Band 
St. Michaels Grove

ROCHELLE PARK:
Swiss Chalet

SOUTH RIVER:
Barrows, Charles
Saunders, Lee, Orchestra, Leo 

Moken, Leader

NEW MEXICO
ANAPRA:

Sunland Club
CARLSBAD:

Lobby Club
CLOVIS:

Williamson Amusement Agency, 
Howard Williamson

RUIDOSO: 
Davis Bar

NEW YORK
BATH:

Moonlit Restaurant
BRONX:

Aloha Inn, Pete Mancuso, Pro
prietor, and Carl Raniford, 
Manager

Revolving Bar, and Mr. Alex
ander, Prop.

BROOKLYN!
All Ireland Ballroom, Mrs. 

Paddy Griffin and Mr.
Patrick Gillespie

BROWNVILLE:
Brownville Hotel, and Joseph 

Monnat
BUFFALO:

Hall, Art
Lafayette Theatre
Tom A Jerry's Club Annex,

Thos. Eusino (Mucci), Prop.
Washington Hall. Thos. Eusino 

(Mucci), Prop.
Wells, Jack
Williams, Buddy-
Williams, Ossian

CATSKILL:
Jones, Stevie, and his Orchestra 

COHOES:
Sports Arena, and Charles Gup- 

till
ELMIRA:

Hollywood Restaurant
ENDICOTT:

The Casino
FISHKILL:

Cavacinni's Farm Restaurant. 
Edw. and Daniel Cavacinni, 
Managers

FREEPORT, L. Lt
Freeport Elks Club, and Carl 

V. Anton, Mgr.
GENEVA:

Atom Bar
HARRISVILLE:

Cheesman, Virgil
HUDSON:

Federation of Polish Sportsmen
New York Villa Restaurant, 

and Hazel L'nson, Proprietor

KENMORE:
Basil Bros. Theatres Circuit, in- 

eluding Colvin Theatre
KINGSTON:

Killmer, Pari, and his Orches
tra (Lester Marks)

MAMARONECK:
Seven Pines Restaurant

MECHANICVILLE:
Cole, Harold

MOHAWK:
Hurdic, Leslie, and Vineyards 

Dance Hall
MT. VERNON:

Hartley Hotel
NEW YORK CITY:

Disc Company of America 
(Asch Recordings)

Norman King Enterprises, and 
Norman King

Manor Record Co., and Irving 
N. Berman

Morales, Cruz
Paramount Theatrical Agency 

and A. A B. Dow
Richman, William L.
Solidaires (Eddy Gold and 

Jerry Isacson)
Willis. Stanley

NORFOLK:
Joe's Bar and Grill, and Joseph 

Briggs, Prop.
OLEAN:

Wheel Restaurant
RAVENA:

VFW Ravena Band
RIDGEWOOD, L. I.:

Joseph B. Garity Post 562. 
American Legion, Commander 
Edmund Rady

ROCHESTER:
Loew's Rochester Theatre, and 

Lester Pollack
Mack, Henry, and City Hall 

Cafe, and Wheel Cafe
SALAMANCA:

State Restaurant
SCHENECTADY:

Top Hats Orchestra 
SYRACUSE:

Miller, Gene
UTICA:

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro)

VESTAL:
Vestal American Legion Post 89

WELLSVILLE:
VFW Club

ASHEVILLE:
Propes. Fitzhough Lee

KINSTON:
Parker. David

WILMINGTON:
Village Barn, and K. A. Lehto. 

Owner

AKRON:
Michael's Villa, Michael Neman, 

Mgr.
ALLIANCE:

Lexington Grange Hall

AUSTINBURG:
Jewel's Dance Hall

CANTON.
Palace Theatre

DAYTON:
Mayfair Theatre, and Dwain 

Esper
The Ring, Maura Paul, Operator

GENEVA:
Blue Bird Orchestra and Larry- 

Parks
Municipal Building

HARRISBURG:
Hubba-Hubba Night Club

JEFIERSON
Larko's Circle L Ranch

HOLGATE:
Swiss Gardens, George K Bron

son
LIMA:

Bilger, Lucille

MANSFIELD:
Loyal Order of the Moose

MILON:
Andy's, Ralph Ackerman Mgr.

NEW LYME:
Fawn Ballroom

PAINESVILLE:
Chagrin Tavern

PIERPONT:
Lake, Danny, Orchestra

RAVENNA:
Ravenna Theatre

RUSSEL’S POINT:
Indian Lake Roller Rink, and 

Harry Lawrence, Owner
TOLEDO:

Blue Heaven Night Club
VAN WERT:

B. P. O. Elks
Underwood, Don, and his 

Orchestra
WAPAKONETA:

Veterans of Foreign Wars
YOUNGSTOWN:

Samrock Grille Night Club, 
and Joe Stuphar

OKLAHOMA CITY:
Bass, Al, Orchestra
Ellis, Harry B„ Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin

Parker



SAMS VALUTI
Sam Valley Grange, Mr. Peffley, 

Grange Master

EL PASO:
Club Society, and Melvin Gar

PENNSYLVANIA
AMBRIDGEi

Loyal Order of Mooae No. 77
VFW Post 165

ANNVILLE:
Washington Band

ASHLAND:
Eagles Club
VFW Home Association, 

Post 7654
BADEN:

Byersdalc Hotel
BEAVER FALLS:

Sportsman's Rar, aad Rhythm 
Room

VFW Post No. 48
White Township Inn

RIG RUNi
Big Run War Memorial 

Gymnasium
BRADFORD:

Evan's Roller Rink, aad John
Evaa

BUTLER
Skateland

CARBONDALE:
Loftus Playground Drum Corps, 

and Max Levine, President 
CENTERPORT:

Centerport Band
CLARITON:

Schmidt Hotel, and Mr. Harris, 
Owaer, Mr. Kilgore, Mgr. 

FAST STROUDSBLRGi
Locust Grove House

FAIRCHANCE:
Sons of Italy Hall

FALLSTON:
Valley Hotel 

FREDERICKSBURG!
Vernon Volunteer Fire Co. 

FREEDOM!
Sully’s Ian

GIRARDVILLE:
St. Vincent's Church Hall

LATROBE:
White Eagles

LEBANON:
Mt. Zion Fire Company and 

Grounds
LEHIGHTON:

Zimmerman's Hotel, and Wm.
Zimmerman, Prop.

MEADVILLE:
I. O. O. F. Hall

MOUNTAIN HOME:
Coustanxo, Vince, Orchesira
Onawa Lodge. B. Shinnin, Prop.

NEW KENSINGTON:
Gable Inn

PHILADELPHIA:
Allen. James, Orchestra
Dupree, Hiram

PHOENIXVILLE:
Slovak Club and Hall 

PITTSBURGH:
Club 22
New Penn Inn, Louis, Alex and

Jim Passarella. Proprietors 
READING:

Baer, Stephen S., Orchestra 
ROULETTE:

Brewer, Edgar, Roulette House 
SHAMOKIN:

Maine Fire Company
SIGEL:

Sigel Hotel, and Mrs. Tillie
Newhouse. Ownei

BUNBURY:
Shamokin Dam Fire Co.

TARENTUM:
Frazer Township Fire Hall
Polka Bar

WHITNEY:
Pipetown Hotel

W1LKINSRURG:
Lunt, Grace

YORK:
14 Karat Room, Gene Spangler.

Proprietor
Reliance Cafe, Robert Kline 

Kinit, Proprietor

rett. Owner manager
FORT WORTH:

Crystal Springt Pavilion. 
Cunningham

GALVESTON:
Sons of Herman Hall

PORI ARTHUR.
DeGrasse, Lenore

BAN ANGELO:
Club Acapulco

BAN ANTONIO:
Hancock, Buddy, and hit 

Orchestra
Rodriguez, Oscar

UTAH
»ALT LAKR CITYi 

Avalon Ballroom
OGDEN:

Chic Chic Inn
El Chieko Club

H. >1.

RHODE ISLAND
NEWPORT!

Frank Simmons and hit 
Orchestra

WOONSOCKET:
Jacob. Vaimore

SOUTH CAROLINA
SPARTANBURGt

Spartanburg Country Club, J. E. 
(Whitey) Harling, Manager

TENNESSEE
BRISTOL:

Knights of Templar
NASHVILU:

Hippodrome Roller Rink

TEXAS
4L1CL
U Villiti Club

CORPUS CHRISTI:
Brown, Bobby, and hia Band
The Lighthouse
Santikos, Jimmie
Tinan, T«, and bis Band

VIRGINIA
ALEXANDRIA!

Alexandria Arena (America 
Wheels)

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager

MISTOL:
Knights of Templar

NEWPORT NEWS:
Heath, Robert 
Oil Beat Club 
Victory Supper Club

WASHINGTON
SEATTLE:

Tuxedo Club, C. Battee, Owner
SEQUIM:

King’s Tavern

WEST VIRGINIA
CHARLESTON:

Savoy Club, "Flop” Thompson 
and Louis Risk, Operators

ELKINS:
Club Aero, Guy Hammer, prop.

EVANSVILLE:
Stage Coach Inn, Webb Denser, 

Prop.
FAIRMONT:

Amvets, Post No. 1
Fireside Inn, and John Boyce
Gay Spots, and Adda Davis and 

Howard Weekly
Maple Inn, and Leonard (Jake) 

Rum i no
Ullom. A. B.

GRAFTON:
City View, Tony and Daisy 

Olivio, Prop.
KEYSTONE:

Calloway, Franklin

WISCONSIN
ANTIGO:

Tune Twisters Orchestra, Jas. I. 
leskc, leader

APPLETON:
Kuehne's Hall

AVOCA:
Avoca Community Hall
Melody Kings Orchestra, John 

Marshall, Leader
BLOOMINGTON:

McLane, Jack, Orchestra
BOSCOBEL:

Miller, Earl, Orchestra
Peckham, Harley 
Sid Earl Orchestra

COTTAGE GROVEt
Cottage Grove Town Hall, John 

Galvin, Operator
CUSTERt

Truda, Mrs.
DURAND:

Weiss Orchestra
KENOSHA:

Rite Spot Tavern
MENASHA:

Trader’s Tavern, and Herb 
Trader Owner

MILWAUKEE:
Moede. Mel, Band

MINERAL POINT.
Midway Tavern and HaU, Ai

Laverty, Proprietor
NORTH FREEDOM;

American Legion HaU
OREGON:

Village HaU
PARDEEVILLE:

Fox River Valley Boys Orches- 
tra, and Phil Edwards

REWEY:
High School

SOLDIER’S GROVE:
Gorman, Ken. Band

STOUGHTON:
Stoughton Country Club, Dr.

O. A. Gregerson, president 
TREVOR

Stork Club, and Mr. Aide 
WISCONSIN RAPIDSi

National Cranborec Festival

DISTRICT OF 
COLUMBIA

WASHINGTON:
Club Nightingale
Johnny's Grill
Merry-Land Club
National Arena (America on 

Wheels)
Star Dust Club, Prank Moore, 

Proprietor
20th Century Theatrical Agency, 

and Robert B. Miller, Jr.
Wells. Jack

HAWAII
HONOLULU: 

49th State Recording Co. 
Kaneda's Food, and Seishi

Kaneda

CANADA 
ALBERTA

SYLVAN LAKE: 
Prom Dance Hall

BRITISH COLUMBIA
VANCOUVER-

Internatmnal Musicians Book
ing Agency, Virgil Lane

MANITOBA
WINNIPEG: 

Patterson's Ranch House, and 
Andy Patterson

ONTARIO
AYB:

Ayr Community Centre
Hayseed Orchestra

BBA NTFOBD:
Silver Hill Dance Hall

CUMBERLAND:
Maple Leaf Hall

GREEN VALLEY:
Green Valley Pavilion. Leo 

Lajoie, Proprietor
HAMILTON:

Kudlets, Harold, Agency
INGERSOLL:

Beacham, Wm., and his Melody 
Ramblers

KINGSVILLE:
Lakeshore Terrace Gardens, and

Messrs. S. McManus 
Barrie

LINDSAY:
Embassy Pavilion, and 

Bakageorge
NIAGARA FALLS: 

Radio Station CHVC,

and V.

Peter

Howard
Bedford, President and Owner 

OSGOODE:
Lighthouse

OWEN SOUND:
Scott, Wally, and his Orchestra 

SARNIA:
Polish Hall
Polymer Cafeteria

TORONTO:
Crest Theatre
Lambert, Laurence A., and Na

tional Opera Co. of Canada
Mitford, Bert
Mercury Club
Three Hundred Club

WOODSTOCK:
Capitol Theatre, and Thomas

Naylor, Manager
Gregory, Ken, and Royal Vaga

bonds Orchestra

QUEBEC
LAPRAIRIE:

Boulevard Hotel 
L’ASSOMPTION:

Au Miami Hotei. Roland Alix, 
Owner

LOUISEVILLE:
Chateau Louise

MONTREAL:
Bacardi Cafe
Cafe Provincial
Gagnon, L.
Gaucher, O.
Hi-Ho Cafe
Lapierre, Adrien
Orleans Agency, and Paul 

Paquin
Rainbow Grill

QUEBEC:
Canadian and American Book

ing Agency
ST. GABRIEL De BRANDON:

Domain« de Brandon, Gaston 
Bacon, Owner

ST. JEROME:
Maurice Hotel, and Mrs. Bleau 

Proprietor

MEXICO
MEXICO CITY:

Marin, Pablo, and his Tipica 
Orchestra

MISCELLANEOUS
Capell Brothers Circus
Kryl, Bohumir and his Symphony 

Orchestra
Marvia, Eddie
Wells, Jack

FOR SALE or EXCHANGE
FOB SALE—Cello (Harold Ziegner. Berlin). $300.

Also Trunk (Big Boy), holds over 50 garments. 
$100.00, both used. Fritz Heilmann, 836 Fletcher 
St., Chicago 14, 111.______________________________  
FOB SALE—Used 4’j octave Marimba. Martin

Monroy, Port Huron. Mich. Phone: YUkon

FOR SALE—Used Gretsch Cocktail Drum with 
chrome fittings, bass pedal and two skins. T. A.

Cominetto, 103 Moonachie Ave., Moonachie, N. J. 
Phone: WE 9-6154.
FOB SALE—85 watt airline Amplifier; two 21 inch 

bass reflex console speakers; large auditorium 
mike and stand. All are used, $400.00. Robert 
Cooper, New Paris. Ohio.
FOR SALE—Alexander French Horn, brass F and 

double, American style (model 103). leather 
case. used. $475.00. John Woldt. 1812 Bell St., 
Waco, Texas.
FOR SALE—Heckel Bassoon, set of rollers, water

proof finger holes, latest whispering lock, set 
screws, high D key and case, $950.00; also Koh> 
lert Bassoon, Heckel system, late model with case, 
$600.00. Both used. J. H. Mosbach, 12044 Valley 
Heart Drive, Studio City, Calif.
FOR SALE—French Besson Trumpet No. 83800, no 

case, $250.00. Wm. H. Scarlett, 1840 Sheridan 
Road, Evanston, III.
FOR SALE—Used Scandalli Accordion, white, 120 

bass, full size, four sets reeds, five switches, 
treble, one switch bass, $500.00. Joe Mayo, 65 
Aldis Sr., St. Albans. Vermont.
FOR SALE—Stroboconn, used by teacher. C. G. 

Laine, Red Bank Road, R. R. 9, Evansville, Ind.
FOR SALE—Selmer low-A Baritone Sax with 

stand, used, $400.00. A) Downing, Jr., 187 An- 
derson Place, Buffalo 22, N. Y.
FOR SALE—Bassoon, Heckel system (used), has 

latest trill keys and lock mechanism, two crooks, 
cleaners, new reeds and carrying case. Geo. C. 
Roberts. 1580 West Third St., Brooklyn 4, N. Y. 
Phone: Nightingale 5-8353.
FOR SALE—French Horn. Conn 6D, F and Bb» 

with case, used, $300.00. Albert Combattelli, 
2119 Marlow Road, Toledo, Ohio. Kingswood 8432. 
FOR SALE—Albert system clarinets, Bb and A, 

in double cases (improved), recently overhauled.
Bb is Conn, A is a Wurlitzcr. AH arc used. 
S 100.00. Carl Weis, 1408 St. Elmo Ave., Canton, 
Ohio.
FOR SALE—Italian Accordion, black, 120 bass, 

seven treble registers, two biss, with red-plush 
lined case, used, $300.00. H. Hubert, 1628 Tom- 
linson Ave., Bronx 61, N. Y. UN 3-3945.
FOR SALE—Used BBb custom made Heckel Tuba, 

upright, has three rotary valves, brass. Fine in
tonation, $375.00. Phil Musumeci, 922 Mountain 
St., Philadelphia 48, Pa. Phone: HOward 8-2281, 
FOR SALE—Verccllt Accordion and case, 120 bass, 

black and white, used, $80.00. Jack Van Lesser, 
2126 Colonial Ave., Bronx, N. Y. TA 2-6209.
FOR SALE—Orchestrations of semi-classical music, 

Jakob's Monthly, marches, waltzes, overtures, 
tangos and concert numbers. Mostly thirteen or 
more parts, Piano and two first violin parts. 
About 200 numbers, all are used. George Sacher, 
1117 Bluff Ave., Sheboygan, Wis.
FOR SALE—Buffet Crampon Bb Clarinet, $150.00; 

also two Jensen speal^rs and amplifier for Ham
mond organ, $175.00. All arc used. J. Rhoades, 
607 East 13th St., Chester, Pa. Phone: 22120.
FOR SALE—New York Brass Ensemble rare reper

toire, used. Gabrieli, Pezcl, Bach concert ma
terial. Ideal for symphony brass sections. Julian 
Menken, 621 No. Terrace Ave., Mt. Vernon. N. Y.

FOR SALE—Selmer Bb Paris clarinet and case, 
both are uscd, $165.00. Leo Wagner, P. O. Box 

326, La Porte. Indiana.

FOR SALE—Sansone Trumpet and plush case, 
both are used, $125.00. Frank Feldmann, Jr., 1623 

33rd Blvd., Baltimore 18, Md.

FOR SALE—Used % round-back String Bass, 
$225.00; also used Kay Electric Bass and K615

Amplifier. $225.00. R. Swanson, Poplar Crest 
Farms, R. F, D. 2, Budgeville, Pa.

FOR SALE—Custom Gretsch solid body Electric 
Guitar and Fender twin-twelve Amplifier. All 

are used, $375.00. Ai Russo, 1410 Hancock St., 
Brooklyn 27, N. Y. Phone: EV 6-9798.

FOR SALE—Genuine Vincenzo Postiglione Cello, 
1886, certificate by Wurlitzer and others; beauti

ful tone, perfect condition, $1,250.00. M. Longo, 
488 14th St., Brooklyn 15, N. Y. SO 8-3633.

WANTED
WANTED—Trumpet player doubling Violin and 

sing harmony in vocal trio for smart society 
combo. Cut shows, locations; state age, experi
ence. Bill Graisick, 331 East Fourth St., Mansfield 
Ohio.**

WANTED—Trumpet player to do shows, etc.
Must be able to fake Society and Spanish, for 

week ends. Also a Bass player to sing legitimate 
or authentic Spanish. Both positions are steady 
work. Charles Gordon, 137-33 223rd St., Laurel
ton, L. I., N. Y. Phone: LAurclton 7-7506. ••

WANTED—A Tolou model Flute. Give dtx 
tion and price. E. K. Renwick, Silver Lakej 

WANTED—Drummer, also Guitarist.
work with Negro Jazz Combo. Excd^ 

portunity for college education at TuUt^ 
stitute or supplementary employment at । 
Veterans Hospital, Jesse Johnson, Carver Ca 
Tuskegee Institute, Ala.
WANTED—Music written by Frank E.

Write Frances Hcrsom, 434 Melrose St.. Bn 
lyn 37. N. Y.
WANTED—Sarrusophone Contra Bass in C wi 

Les Flounders, 5635 Upland Way, Philadtk 
31, Pa.
WANTED—Hand Organ with metal or paper 

in good condition. Jack Green, 2227 M 
Road, Akron 12, Ohio.
WANTED—Information or address on Joe 

who played trombone in Florida in 1924 
later in Los Angeles and Hollywood. Cane a 
nally from Illinois and played with a formeri 
Pitt Collegians Orchestra. Also Kent Richard 
trumpet member of same orchestra. Formerly i 
Mason-Dixon-Seven in the twenties. Also Hi 
Salisbury, formerly of Buffalo and Sugar Cn 
New York State. Reply to »Mr. W. A. Sherba 
7500 Quincy Ave., Cleveland 4, Ohio.

AT LIBERTY
AT LIBERTY—Guitarist (doubles Hawaii» U 

tar), and Bass player; wants girl accordiouij 
form trio. Sue MacDonald, R. F. D. 2, Bal 
Allendale, N. J. Phone: DAvis 7-2283-J.

AT LIBERTY—Electric Guitarist, wide exptra 
with small combos, etc., also Jazz, society,i 

some singing. 802 card, open (or week ends« 
Peter Hayias, 88-17 76th St., Woodhaven, Qm 
L. 1., N. Y, Phone: Michigan 2-5986,

AT LIBERTY—Drummer, experienced in N 
and modorn styles. Will accept week cz6i 

evenings, willing to travel. Local 445 card. Exit 
Dreker, 309 Hoadley St.. Naugatuck, Conn. M 
PArk 9-6832. J

AT LIBERTY—Violinist, dance, concert, hottli 
perience, etc. Has fine Italian instnua 

wishes winter resort or hotel engagement a: 
coast or Florida. H. Ehlin, 2811% East Fira I 
Los Angeles 33. Calif.

AT LIBERTY—Guitarist (Spanish), doubles Vis 
Mandolin and Banjo. Wide experience, do 

work on week ends. Local 10 card. Sam Ft 
man. 3629 Dickens Ave., Chicago, III. Hi 
Al. 2-2210.

AT LIBERTY—Tenor Sax player, doubles oa 
tone. Would like to join Jazz group, will ti 

has own car. Chuck Buemi. 152 Murray St., I 
hamton. N. Y. Phone: 2-8874. Local 380

AT LIBERTY—Drummer, age 30,- read or
Experienced Jazz, Dixieland, etc. Local 66 

will travel. James W. Berry, HO West Conu» 
St., East Rochester, N. Y.

AT LIBERTY—Arranger all styles, combos «I 
bands. Coz Sincere. 50 Fetch Road, Na

Mass.

Classified Advertisii
Rat«* and R«quir«m«n1t

FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLE

30 Word» or Less, $1.00, P» 
able With Order. Endoi 
Check or Money Order Pey» 
to International Musician VW 
Advertising.

AT LIBERTY
No Charge 30 Word lit

•Classified columns not open to das-e 
but only to Federation member* wiw' 
to diapose of their own personal u« 
musical instruments or to make ■ purena 
for their private account.

To avoid possible errors, advertise«* 
should b« written plainly, printed I 
typed.

Forms close the 20th of preceding m«* 
All advertising subject to th« approve I 
th« Publisher.

Editor and Publid*

WHEN ORDERING ADVERTISING, « 
THE NUMBER OF YOUR LOCAL

ADVERTISING IN THESE COLUMNS 
BE PLACED ON A MONTHLY BASIS <
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LEADÆôiths

with another exciting amplifier:MARCH OF
DIMES

T LIBERTY
Age 26. Local 802. 468 cards.

experience

NEWS NUGGET
T LIBERTY

East Fini

inutiles Te

Antonmusic

Have you changed your address separate bass and treble control

MAIL THIS COUPON TO YOUR LOCAL SECRETARY

CHANGt OF ADDRESS. Gi«« New end Old Addr«tMi brings true high fidelity
'Nom»

IASIMIDDLEFIRST

New life, new brilliance, new fullness.

Same proven Premier engineering and high quality
Stal«.

components. An unbeatable combination.

Then« Instr umenlVoid

soni!

ask yourprinted

State. ic dealeripprave
PLEASE TYPE OR PRINT PLAINLY

NOTICE TO LOCAL SECRETARY
Publid*

AMreu

rray St., 
sal 380

l icelle« 
Ì »kept

or papa
2227 Li

musical organization 
1931 and dedicated to

«rio Rico three years, 
ib around New York 
No. 433. Santurcc. P.

an Joe Bai 
in 1924 

. t ime a 
a former

Formerly 
■ Also H

Sugar C

lawaiiaa U 
accordions i 
>. 2, Boil

JMNS
ASIS i

read or 
Local U 
si C'>mm

combos to
Road, Na

week end I 
■ card. Rita

Old Addetti 
D’MI and Na.

After you correct your local rosier you may forward ibis 
coupon to Leo Cluesmann, International Secretary, 39 Division 
Street, Newark 2, N J., or uso the regular white change of 
address form IBM-2 to report this change of address.

the principle of advancing and 
making better known throughout

ide expt« 
i, society.; 
eek ends«

Note the few features itemized above and try one.

New Additai 
ilrtal and No

xperience. Will travel or locate. Sidney 
Telephone, 27 Osborne Road, Brookline,

LT LIBERTY—All-around Pianist and Accordion- 
I ¿st, open for steady or single engagements. Cut 
Lows. A. Hardt, 41-23 67th St.. Woodside 77, 
L I., N. Y. Phone: DE 5*3395.

to professional musical instrument amplifiers.

ING, 61 
LOCAL

America 
founded

LT LIBERTY—Pianist with many years experience, 
। society, dance, shows, etc. Seeks permanent 
Uncction with orchestra in resort hotel or restau* 
ant or single engagements. Will consider team* 
ng with Hammond organist or group. Wm. Marks, 

East 15th St.. Brooklyn 30. N. Y.
T LIBERTY-!enor Saxophonist. 47 card. Would 

I like to join orchestra or combo. Will travel.
Reichart. 6033 Barton. Hollywood. Calif. Phone: 

to 5-5998._________________________________

IT LIBERTY—Organist, has own Hammond A. C 
■ organ, sight reads, popular, semi-classical ex- 
rncncc. will travel. New York City and Miami 
■rds. Harry Strat, 1-05 Astoria Blvd.. Apt. 2-G, 
Istoria 2. L. I.. N. Y. Phone: YEllowstone 2-4235.

America 
Bruckner.

u LIBERTY—Guitarist. plays Vibes, Bass, Piano 
I and Clarinet. Desires work along with wife who 
k vocalist and plays Conga Drums. Also have 
■pcrience arranging. Local 802 and 564 cards.

McGuire. 431 Fourth Ave.. Altoona. Pa.______

The new tremier

It LIBERTY—Composer of Original (Popular) 
[Music, desires to collaborate with Lyric writer. 
Inc song outlet. Richard R. Weigum, Route 
L Box 167, Lodi, Calif.

lT LIBERTY—Tenor Sax player, doubles Clarinet, 
some impersonations and singing; read or fake.

102 card, hase car. desires w’ork with combo, 
debts or week ends. Lou Bacotti, Jr., 181 Fourth 

Brooklyn 17. N. Y. Phone: NE 8-4816 or 
gj-4890.

Lt LIBERTY—Accordionist, wishes to ioin combo 
for band, steady or week ends. Tony Rand. 346 

13th St.. New York 3. N, V. AL 4 8483.

T LIBERTY—Guitarist (electric), reads, fake( 
w|o, etc.: also some vocals. Prefer work in

York City area, will consider travel. A. J. 
onipo. 219 Himrod St., Brooklyn. N. Y. Phone: 
L 6-1631.________________________________

★★ January, 1956, marks the 
twenty-fifth anniversary month and 
year of the Bruckner Society of

1 SORKIN MUSIC COMPANY INC.
J 559 Avenue af Ihe AmBrieat
I New York II, N Y.
I Send me your new free arttof ibew’nj ibe IS i miet Amp lifer 
I .rd giving lompterr iperiiaiim ind prim. Send nine H Fretnief 
I drilrr nnrru tw.

T LIBERTY—<Guitarist (electric), rhythm and 
[solo experience. 802 card. Desires Friday or 
pturday night work. Bob CaffiH. 119 West 88th 
[, Apt. 6. New* York 24. N. Y. Phone: TR 
[|743 (after 6:30 P. M.)______________________

LT LIBERTY—Drummer, colored, open for en
I «cements. George Petty, 502 West I5!st St., 
¿if York 31. N- Y. Phone: TOmpkins 2-0047.

variable instrument tremoto
9195.00

a few of the features.
3 speakers with built-in 

frequency dividing system

IGE, 
STOLE 
il.00, P«

Endor 
1er Pay»b

You'll never be satisfied with any but Premier!

POLIO



FOR THE 11TH STRAIGHT YEAR

POLL
WINNERS
PLAY
MART

Both polls for ’55 give three of the first four positions to Martin 
trumpet players. There must be a reason. Why not try a Martin yourself? 
It’s the extra range trumpet that sets no limitations for your talent.

Poll winners change positions nearly every time,, but year in and year out 
you’ll find Martin is played by the top men. In fact, there hasn’t been a time since 
1944 that a Martin man wasn’t in the first five.

Shorty 
rogers 
fourth place 
In both Down 
Beat ana 
Metronome Polls.

dizzy 
glllespie — 
first place in 
Metronome Poll 
third place In 
Down Beat Poll.

chet 
baker 

second place 
in both 

Down Beat and 
Metronome Polla.
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