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CONN
the thousands who play CONN regularly, by choice

because they know from wide experience

dependable as CONN. Better see your Conn
dealer, today. Try you’ll

NAME.

ADDRESS

dealer, or mail coupon today. No obliganoi CITY, ZONE, STATE

OVEWINTERNATIONAL MU!

COUNT BASH AUTISTS PLAY.CONN. It. to rt.—COUNT
•ASIE. BIU GRAHAM (ÓM otto io»). MARSHAL ROYAL (6M

J. J. JOHNSON, terrific trombonu 
ortisi, formerly fool,rod tolohl with 
Count Ratio, Ronny Carter Dizzy 
Gillespie bands, now with own Qun> 
tet. Plays Corm 4H exclusively.

ARTHUR H CHRISTMANN, pro
lessor of clarinet, Juilliard School ol 
Music and New Jersey StatoTeacher's 
College, uses Conn clarinet.

WALTIR IIWH, fine New York 
recording artist, ploys Coan clar
inet esdusivoly.

FRANK ROSOLINO, fine faze and 
rad trombone art', I Lsrmeriy with 

S*on Senior now doing *op re
cording work. Conn user 6 years, 
now ploying Conn 6H trombone

immediately notice a big difference

Titile FOR FREE LITERATURE

that for better tone, better performance, nothing is so

easy-to-play" CONN

The fine artists on this page are typical of

BOSTON SYMPHONY TROMBONI SECTION 100% 
CONN. Left to right — WILUAM G MOYER, (Conn 70H 
trombone),- JOSEF OROSZ, (78H and 70H Conn trombones); 
JACOS RAICHMAN, (Conn 6H trombone)

KENTON IROMBONI SECTION 100% CONN. Lt. to rt. 
—DON KELLY (70H Bass trombone), JACK CROWN (6H 
trombone), BOB FITZPATRICK (6H trombone), CARL FON
TANA (6H trombone), KENT I ARSEN (6H trombone), and 
STAN KENTON.

otto sax). Blit HUGHES (6H trombone), BENNY POWELL 
fr°”^T.*l'JN.A0 JONE$ UBA cornet), and CHARLES

LRW McCRIARY, Ann feature 
trombone star with the HARRY 
JAMES band. Conn user past five 
years. Plays Conn ÓH trombone 
exclusively

TRUMM Y YOUNG, ane of Ihe greal- 
est Jazz tromboohts of all time, 
Currently with LOUIS ARMSTRONG 
ALL STARS. Flays Conn dH trombone 
exdinively.

JOHNNY MINCR featured orlisi 
with studio orchestra on Arthur God
frey radio and TV shows, uses Conn 
darinot

MRS. TORA RIHM PINCKARD, 
s-rindpol bossoonM with Atlant« 
Georgia, Symphony Orchestra far 
past seven years, uses Conn bas
soon exclusively

BOSS W. TAYLOR, formerly 1st 
end Seto hern, Cleveland Sym
phony — now with Son 
Symphony Orchèstre — Conn user B 
years, plan Conn BO French hon»

Exciting new folders show complete line of 
instruments in color, with prices. Ask your

BAND INSTRUMENT DIVISION, C. G. CONN LTD.
Dopi 1123 Ellrhad. Indiana Send FREE, new Conn folder 
on: □ cornets, trumpets; D trombones, baritones; □ sax
ophones; □ woodwinds; □ French horns

O»*



NOW

know-how brings a

distinctive guitar line

STATE

SORKIN MUSIC COMPANY INC. 
559 Avanuo of Iha Aman’«»
Naw York 11, Naw York im-hi

Pla«»« »and mo your naw Pramiar guild r 
calalng dauribing »ha full lino of Inihu- 
manti with compla*e »pacification» and 
prieo«. Sand noma of Premiar dealer 
naottM ma.

NAME _

ADDRESS

CITY___

The latest electronic advances combined 

with the skills of fine guitar makers to 

provide instruments of amazing perform
ance and eye appeal — plus true guitar 

"fool." For the versatiity of your playing 

demands, you owe it to yourself to see 

and try Premier first. Priced from SI 55 00. 
In new light-weight bantam size, auditor

ium size and super cutaway.

Featured 
Ihr new PREMIER 
BANTAM DELUXE 
IJli" wide . . . Ibi. compiala

Write 
today

for Free catalog 
and name of 
nearest dealer



ON ANY STRINGED INSTRUMENT ATTENTI
MUSICIAN
Piano tuning well-

OFFICERS OF THE FEDERATION

JAMES G PETRILLO

JW South Watt

Lisi $12.00

List *18.00

NOV

Published Monthly at 39 Division 
Street, Newark 2 New Jersey

Isti with Best BBfll* 
Hors, Iicliilif Best 
•Itclric lattar saja.
>• chups la nallHsr, 
laitiaauiL ar strlaya« 
Attacha* withaat taals.

LEO CLUESMANN, Editor and Publñhar 
HOPE STODDARD, Associate Editor

Learn Hano Tuning 
Increase Your Earn

LEO CLUESMANN__  
220 Mt. Pleasant Ava

HARRY J STEEPER . 
220 Mt Plsaiant Ave.

Executive Committee 
HERMAN D KENIN ....

Modo? SKH. hlimp________
Model KKH 

(with hand volume control)

....... ...... Secretary 
Newark 4, N J.

.............Traasurar 
Newark 4, N. J.

Entered as Second Clan Metter July 28, 
1922, at the Poet Office er Newark, N. J. 
' Accepted for mailing al ipeciel rate of 
poetaga provided for in Section 1103, Act 
of October 3, 1917, au»horizad July 38, 
1922."

ADVERTISING RATES 
Apply to LEO CLUESMANN. Publieher 

39 Division Street Newark 2, N. J.

AMPERITE CAIDIHD 
DYNAMIC MICROPHONE

Models PGH-PGL List *32.00

Vol. LIV NOVEMBER, 1955 No 5 

OFFICIAI JOURNAL OF THE 
AMERICAN FEDERATION OF 
MUSICIANS OF THE UNITED 

STATES AND CANADA

The Amperite “Kontak Miko" improves Ihe Iona 
and volume of any Stringod oi F/ottod Instru 
mont — also Pianos, Accordions, Harmonicas, 
etc It is tho only “Kontak Miko“ that does not 
introduce peaks or di slot lion

uncrowded profession. The no 
ber of able tuner-technician 
at a serious low. Here is am 
portunity to combine your tale 
with your many contacts tei 
hance your professional and 
nancial standing.
AND . . . what’s best ... you* 
study at home, or in your st» 
as thousands of Bryant Seb 
graduates have done.
Take advantage of our up
date instruction featuring the I 
strument which takes the gue 
work out of learning to tune, 
the famed Bryant Tonome 
with beat gauge. (See illustratiti 
Learn and earn like the mi 
Bryant School graduates I 
world over who have found u

AMPERITE KONTAK MIKE
THE OHLY NO-DISTORTION "KONTAK MIKE*

Moriiton St., Portland 4 Oregon

GEORGE V. CIANCV ...5542 Second Blvd 
Dehoit 2. Michigan

STANLEY BALLARD ..„„32 Glenwood Ave 
Minneapolis^ Minnesota

WILLIAM J. HARRIS„„41816 N. St. Paul St 
Dallas I, Toast

WAITER M. MURDOCH .... .279 Yonge St 
Toronto 1, Ontario, CanadaAMPERITE

STUDIO MICBOPHONES
■t Pa A. PUCES! J

close talkikg fl 
or DISTANT PICKUP W

You can about right into il, or 
stand away; in either cage. the 
quality will be perfectly natural.
Model RBLG (200 ohms' List $42.00
Mode1 RBHG hi-imp), _ Lisi $42.00

PIANO TUNING PAW 
and our advanced nietheAM 

PRODUCE RESULT

570 Lexington Avanua, 
New York 22 N Y.

173 Wat« Waahlitgton Street, 
Chicago 2. Illinois

C I. BAGLEY ................ Vice-President 
900 Continental Bldg., 408 So. Spr.np St 

lea Angola« 13, California

Affaire of the Federation ------------  
More Facts About the Twenty Per

Cant Tax ..............................................
Frits Reiner-"The Quality of 

leadership" .................................. 
Arizona's Governor Urges Twenty

Par Cant Tax Repeal ...............  
Recording Companies Signed 
Michael Mure Obituary .....................  
Symphony and Opera ......................... 
Report of Ihe Attorney on Resolu

tion Ne 9...........................................
Speaking of Music ............................... 
technique ef Percussion Stone 
Violin Views and Reviews - Babitt 
Trumpet Talk—Tetilaff..................... .
Guide le Accordion Playing—Mayer
Top Flight Bands in Wisconsin ........  
Badger State Bands ............................  
local Highlights ....................................  
Official Butin»«i ...............................
Defaulters List ....................................... 
Unfair Its! „...........................................

Bryant Graduate Says:
• The course of piano tuning and J 

lating which I have studied with The J 
Bryant School of Piano Tuning and ’ 
nics has been very thorough and coat 
in every detail. I um well intlsnst 
would not hesitate lo recommend Tht’ 
Bryant course to anyone.”

Edwin 1, I’rewd 
Washington. D-c

NILES BRYANT SCHOi 
Bryant Bldg., Sacramento, CaHfsr«* 
The Pionear School—Founded 11$ 

G.I. Approved • Diploma Gn®* 
National Home Study Council Mes» 
CLIP AND MAIL THIS COUFOHJ* 

* The Niles Bryant School
I 3731 Stockton Boulevard
I Sacramento 20. California

Rush me free catalog with 
। plete course details! 
j Name ...................................... .....
I Address ...................................... 
¡City ............................................

uiii
I Stair ...........................

Subscription Price
Member ....................60 Cents a Year
Non-Member ____ $1.00 a Year

AMPERITE Company
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•MUSICIANS*
O Modem Piano Tronds •
An instructive Monthly Publication 

for Progressive Musician*

MODERN PIANO TRENDS is endorsed 
by leading jazz artists. It is the only 
publication of its kind, dedicated to 
advanced modem ideas for the profes
sional pianist, composer end errenger. 
Monthly subscribers include recording 
stirs, college music deportments, ar
rangers. and jazz performers.

The instructive piano illustrations are 
far ahead of any music material pub
lished today and serve os on inspiration 
to the modem musicion searching for 
fre»h ideal in new sounds.

• BACK ISSUES............ ...............$3-00
6 MONTH SUBSCRIPTION $240

4*9G—HOW TO CREATE YOUR OWN 
JAZZ CHORUSES. (Single String.) 
Welter Stuart's famous jig-saw 
system of ad-lib improvising. (39 
pages.) 1 .25

Nl-GUITAR INTRODUCTIONS. Pro
fessions! material ———». M

367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chord! in dia
gram j*nd notation (by Norman 

M—GUITAR STYLING IN TENTHS.
An unlimited new source of in
teresting effects._ 

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modem double end 
triple string solo technique and 
how to apply it .»»».....»..—.. 

35S—NOVEL GUITAR ACCOMPANI
MENTS. Naw, different guiter 
rhythms for interesting smell 
combo effects ...............

344—1! TH CHORDS FOR OUITAR end 
how to use them. 660 modem 
chords, diagrams, fingerings, no-

SIT—RIGHT HAND HARMONICS FOR 
GUITAR. Specie! effects and their 
application (by Norman Elliott)-.

$43—CHORD ROUTINES. The most 
used chord sequences ss found in 
ell popular music. The "Formula" 
of all chord progressions ..—

NO-WALKING BASS FOR GUITAR»..
M2-GUITAR RUNS. Modem tech

nique for improvisation on all 
chord*___________——

313—SINGLE NOTE IMPROVISA
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro-

41—GUITAR CHORDS, in diogrom as 
well os musical notation. Also 
includes correct fingering, gutter 
brooks end transposing instruc-

FOR ORGAN
SB-EFFECTIVE HAMMOND ORGAN 

COMBINATIONS, chert of specie! 
sound effects and novel tone 
combinations

IB—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita
tions for "entertaining" organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter
pretation of organ sounds........— 

•06-POPULAR ORGAN STYLING.
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play
ing, etc. Hammond Organ regia-

Ji-CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams--—..

Ji

NOVEMBER, 1955

NEW! Jwst Published!
99«-NEW DIRECTIONS IN MODERN 

JAZZ. 21 pages of contemporary 
♦rath Ideas for the modern pianist 
and composer. Interesting har
monic innovation!, naw Ityies 
and lochniques ————41.U

LOOK FOR OUR SECOND AD ON PACE 3«

INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST
Modem Chords • Ad-lib • Runs • Voicing • Accompanying Breaks • Experimental Jazz •

376—MODERN CHORD PROGRES
SIONS FOR PIANO. How to 
transform sheet music chords into 
moderi extended chord pot it ion»-$1.00

903—MOW TO USE 11* and 13th 
CHORDS. Examples of modem 
chords applied to popular songs.

•01—PROGRESSIVE PIANO PATTERNS. 
Modem style jazz phrases in sll 
popular keys

•00—MODERN JAZZ ACCOMPANI
MENTS. How to play off-beat 
bop pleno background! —

492—PIANO FILLERS. 32 pages of Runs, 
Intros, Brooks, Endings, that can 
be used with ell current and
standard song bits 4145

10-MODKRN PIANO RUNS, 180 pro
fessional runs on all chords......$l .00

50—LATHI-AMERICAN RHYTHMS.
How to apply over 30 Latin 
rhythms to the piano. Also in
cludes instructions in ploying 
Latin-American instruments —..—$1.15

80—THE BLOCK CHORD STYLE. Full 
explaiation end examples of this 
modem piono style, including a 
block chord harmony chert—.»4149

SB-MODERN BLOCK CHORD PRO 
DRESSIONS. Exemples end 
exercises for the progressive

49—DESCENDING PIANO RUNS. 
For the right hand. Modem runs 
to fit the most used chord com
binations .........

•04—ASCENDING PIANO RUNS. For 
the right hand. In all popular

44-l1l*i CHORD ARPEGGIOS. 132 
11th chord runs, the modem sub
stitut» for 7th chords ——

65—MODERN PARALLEL CHORD PRO
GRESSIONS. The harmonic back- 
ground for modem piano styles. 
How to create the "New Sound" 
in harmonizing basic scales......

375—ULTRA-MODERN HARMONIZA-
TIONS. How to create new style 
effects through unconventional 
uses of harmony —.41.00

300—EXPERIMENTAL JAZZ SOLOS.
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) ................. .41 15

353—SINGLE NOTE IMPROVISA
TIONS. Ad-lib jazz phrases to 
fit the most used chord progres

sions —»»—»»-- .....
370—SINGLE NOTE FIGURATIONS 

FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
applsd to songs ....................

Progressivo stylo hires, Breaks and

Melodici Not Inchrded

•32—SELECTION "A." Stardust, Toe 
For Two, Tolk of the Town, Ain't 
Misbehovin'

•33—SELECTION "8." Body end 
Soul, All of Me, I Surrender 
Door, If I Hod You .».»»...—. —

•34—SELECTION "C." Embroceoble 
You, Honeysuckle Rose, Out of 
Nowhere, The Sunny Side of the

•35—SELECTION "D." I'm In the 
Mood for love. These Foolish 
Things, Don't Biome Me, Some
one to Wotch Over Me .........—

•36—SELECTION "E." April Showers, 
How High the Moon, I Only 
Hove Eyes^for You, You Were

937—SELECTION "F." Dancing in the 
Dork, My Blue Hooven, Five Foot 
Twc, Once in o Whiln —.».».

•38—SEI ECTION "G." Laura, Sep
tember in the Rain, Night end 
Day, The Very Thought of You».

499-MAMBO PIANO BASS. Au
thentic left-hand mambo styl-

34S-MAMBO^RHYTHM PATTERNS

0«-MODERN PIANO INTRODUC
TIONS. in ell popular keys—»41-00

60—PIANO ENDINGS Two and one 
measure endings In all popular 
keyi____________________...» 40

11-MODULATIONS, 2 and 4 measure 
bridges loading from and to all 
popular keys —.»41.00

379—PROGRESSIVE JAZZ PIANO IN
TROS. Professional introductions
In the modem manner ...41.00

369—PLAY POPULAR PIANO BY 
CHORDS. The sensational 
Wolter Stuart system of piano 
instruction without bass clef. 

Complete "18 lesson—40 song 
course" teaches playing from 
load shoots. For semi-ad
vanced pianists and music 
teachers. Formerly S5.95, 
now only ----------------- ---- $1.25

9M-THE GEORGE SHEARING PIANO 
STYLE. Illustrations of his typical 
rhord progressions, copied from

504—ANALYSIS OF CHORD SE
QUENCES, as used on recordings 
by । George Sheering end Billy

354-MODERN CHORD APPLICATION.
How to use fourth chords, 9th, 
11th end 13th chords in modem 
jazz piano ityling.............

495—MODERN NINTH CHORD POSI
TIONS, and how to use them.
New, unusual chord ideas for

496—Bl TONAL CHORD PROGRES
SIONS. Exciting modem sounds, 
created by the polytonal system 
of playing in two keys simul
taneously .....................................

940-NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo
nizations of all the best known 
ell-time hits .............S'

69—PIANO BASS PATTERNS. A 
variety of left-hand figures on ell 
chord« »»—...»—„.

364—LEFT HAND IDEAS FOR MOD
ERN PIANISTS end how to apply

»14-11* CHORD INVERSIONS. A 
modern chord itudy for the pro
gressive pianist, showing over 
300 positions of 11 th chords....

64—NEW CHORD StRUCTURES. This 
chart shows the basis for 1152 
unorthodox modem chord struc
tures that con be used in place 
of conventional chords.............—

494—HOW TO USE WHOLE-TONS 
SCALES in modem jazz Improv- 
nation

497—INTERESTING PIANO VOICING. 
Examples and studies for the 
modem pisnist —..»»»»— 50

M-FROGRESSIVE PIANO HARMO
NIZATIONS. The modem way of 
harmonizing any melody note 
using unconventional chord 

formations ....... . «00
377—PROGRESS! VI JAZZ PIANO 

SOLOS. Perfect examples of the 
new contemporary styles__$1.15

373-EXPERIMENTAL JAZZ IDEAS 
Polytonality, counterpoint and the 
12 tone system apolied to s jazz 

beat ....................................................... $1.00
Ml-PROGRESSIVE PIANO PATTONS. 

Modem style jazz phrases in ell 
populsr keys »»»».—.»»..»». 40

915—DICTIONARY OF 13* CHORDS. 
A chart of 132 extremely mod
em 7-psrt chords 40

CHORDS. Examples and exercises 
showing ell venations of 13th 
chords as used in modern music.

•13-CHORDS BUILT BY FOURTH IN- 
TERVALS. A chart of ultra
modern 3, 4, 5 end 6 note chords 
and how to substitute them for
conventional chords 41.00

491-HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
Ihr ad-lib instrumentalist ....—»

04—MODERN CHORD SUBSTITU
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chores..».

505—HOW TO CONSTRUCT AND USE 
NEW ARTIFICIAL SCALES_

502 -HOW TO USE THE 12-TONE SYS
TEM IN MODERN JAZZ ___

M7—HOW TO REHARMONIZE 
SONGS. Instructions in finding 
more modem substitute chords 
for conventional sheet music 

harmony ................. ...... ...........

Make Your Own Fake-Book!
• You un reni 710 of the boat-known 
standards for only $3.75 • Mail do> 
posh of $9.75 O $4-00 refunded upon

MONEY BACK GUARANTEE ON EVERYTHING I

WALTER STUART music studio, ine.
Enclosed you will find $.

Please send (list by number).

NAME.

STREET.

CITY.

411-A CHESTNUT ST. 
UNION. NSW JERSEY

□ Send C.O.D. (except Cenede)

PUASS PRINT
□ Free Colelog 
□ Modem Piano 

Trend*

STATE.
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GA-90 HIGH FIDELITY 
AMPLIFIER

This complete line of GIBSOY 
Amplifiers represents the finebu 
design, engineering and constna 
... an amplifier for every purposn 
in every price range. Pre-testeil 
selected artists under rigorous 
"on the job’’ conditions, these I 
Amplifiers are now standard I 
equipment for numerous top 
throughout the country. For 
performance, for value, for 
appearance, GIBSON Ampblx 
meet the test!
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GIBSON, Inc., Kalamazoo, Mich«
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GA-77 AMPLIFIER

GA-30 AMPLIFIER

mplifier
ERY NEED

mini 
mi» 
wr

«SONNETTE

MPLIFIER

ùte Dept. GA5 for complete 
^triplions of the Gibson Amplifiers.

GA-40 LES PAUL AMPLIFIER

GA-55 AMPLIFIER

GA-9 AMPLIFIER

W
H

GA-6 AMPLIFIER

LES PAUL JUNIOR 
AMPLIFIER

Gibson Amplifiers feature: 
High gain circuits
Wide frequency response 
Tremendous power 
True fidelity of tone range 
Top mounted chassis and controls 
Heavy duty transformers 
Sturdy, durable lock jointed cases 
Quality, distortion-free speakers



AFFAIRS OF THE FEDERATION

NOTICE TO MEMBERS
Honorable Dwight David Eisenhower

of the American Federation of
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1955 contribution driv final pha;
Need for funds foi earl) commitments 1956

job loss

itanding

INTERNATIONAL MU!

Below are President Petrillo's telegram to President Eisenhower 
wishing him a speedy recovery and Mrs. Eisenhower's reply thereto.

THE WHITE HOUSE 
WASHINGTON
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United States 
Colorado.

THE FOLLOWING TELEGRAM 
WAS RECEIVED FROM LABOR'S 

LEAGUE FOR POLITICAL EDUCATION

James C. Petrillo
President, A. F. of M.

her sei 
3. Oui 
prove 

at the 
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Musicians of the United States and Canada join me 
in the most sincere prayers for your speedy 
recovery and early return to vigorous leadership of 
the nation and the world.

laign» more evident daily 
Constitutional Government.

Dear Mr. Petrillo

The President of the 
White House, Denver,

Denver, Colorado
October 1, 1955

there everyone leads

Dear Mr. President!
252,000 members

The settlement of the dispute 
between the American Fed
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 
our locals should close their 
eyes to this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand
ings occur. Please do not 
make any move in connec
tion with AGVA without con
sulting the President's office 
in the matter.

Sincerely yours, 
JAMES C. PETRILLO, President

reduced.
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as Committee for (

GIVE THE UNITED WAY . ..

Where youth is served, where chil
dren are protected, where the ill and 
the troubled are given help and under

National Small Businessmen^ Association. 
Free Enterprise Foundation, others, announce 
plans to raise multi-million cain]>aign chest 
in effort to capture eighty-fifth Congress and 
control of state legislatures. Any assistance 
in drive greatly appreciated. Many thanks for 
support.

healthier, happier life.
You help provide these values for 

your town when you contribute to yuui 
Community Chest or United Fund . . . 
the services it provides make your com
munity ii lietter place in which to, live.

United Community Campaigns for 
voluntary health and welfare services 
are now in progress all over the United 
States and Canada. Give your share ... 
give gladly, the united way.

UNITED COMMUNTIY
CAMPAIGNS

Give . . . the United way

JAMES L. McDEVITT, 
National Director. Labors League 

for Political Education.

Thank you for your telegram expressing 
concern for the President’s health. When 
he is feeling stronger, I will be happy to 
give him your message. It means a 
great deal to both of us to know of the 
prayers of the members of the American 
Federation of Musicians of the United 
States and Canada.



More Facts About the Twenty P

specificturbed about unemployment

-

KEEP MUSIC ALIVE INSIST ON LIVE MUSICIANS

These facts already are plain

OVEMBER, 1955

both Houses is 533. Our grass

season comes. We are far

'Never have so many owed so much to so

hristma.« holiday
iort of our goal of 300 pledges in the House

As this is written, less than a fifth of the 
•tai membership of Congress has even been 
mtacted by our locals. Only about forty- 
w more working days remain before the

1. This tax is responsible for almost 
lany job losses as is canned music.

3. Our economists tell us they will be able 
prove to the Treasury and the Congress 

at the S30.000.000 which this tax returned 
the Treasury in the last fiscal year would 

' exceeded by personal and corporate tax 
cruals if the tax is repealed or substantially 
duced.
4. At a time when generally high employ- 
ent obtains, only about 37 per cent of our 
embership now can gain its chief livelihood 
its chosen profession.

Tk» abov* phaiograph, i*k*n at Iha racanl Convention of Iha California State Federation of labor, 
thowi Governor Goodwin Knight (cantor) of California with President Kennedy ef local San Fran- 
riico (left) and William Sutherland, Secretary of the California Theatrical Federation.

In hie ipeach before Iha convention, Governor Knight look a aland on tho Twenty Per Cent Tax. 
He Haled: "Turning my attention to enolher iub|ect, during my visit here end Ihara this morning with 
delegates to this convention, I have learned ebouf petitions being directed to ihe convention'* etten- 
lion regording the current federal amusement tax end Ihe necessity for its outright repool er turtoblo 
modification. «

"This tex, lo my way of thinking, defool* its own objective. II curtail* iho normal expansion of 
on important segment of our economy and its features are so reshklive that it mean* tha loes of work 
for thousands of musicians, cooks, waiters, woitrassas, barlandari, actors, actress** and members of 
many other crafts and professions. I am glad this morning lo lend my support lo your organisation's 
effort* io rid our fodorel tax structure of this unwanted, unnocestery, harmful method ef raising 
federal funde."

group or profession while general employment 
approaches the highest level in history.

In short, the task is difficult and the out
come will finally be determined on the basis 
of the attitudes oi individual member® of the 
Congress. This is another way of saying ihat 
the nearest guarantee of success lies in the 
grass roots efforts of our locals.

| 2. Some 50.000 job losses for musicians 
alone over the Iasi ten years are chargeable 
t’ -ectly or indirectly to this tax. The total 
job loss amounts to a quarter of a million 
kheti waiters, waitresses, cooks, kitchen and 
other service help are counted.

This was ihe nation-wide story of our 
ocals' participation in the grass roots cam
paign to repeal the Twenty Per Cent Amuse
ment Tax as the Federation moves into the 
final two months of its drive tu contact Con- 
jre«'inen on their home grounds before their 
return to Washington next January for the 
ill-important tax-writing session of Congress.

Those locals which have answered the call 
jf your Twenty Per Cent Tax Relief Commit
lee have turned up the most encouraging fact 
)f the campaign : If our story is told to mein- 
jer? of Congress they listen and react favor- 
ibly. Of the 101 oral or written pledges for 
jutright repeal or substantial reduction of the 
ax, recorded through mid-Oclober, twenty 
»ere members of the Senate. The total niem-

Both of these tax-writing committees must 
consider our case before it can get attention 
on the floors of Congress.

Your Tax Relief Committee does not under
estimate the difficulties of the job you have 
given it to do. The Treasury, thus far, main
tains a solid front against any cuts in excise 
taxes. Nor does your committee discount the 
imponderables of the coining presidential 
election year when it may be expected that 
tax reforms will be directed to vote-getting 
cuts in personal income taxes, perhaps to the 
neglect of other forms of tax relief. Nor does 
il expect the Congress to become unduly per-

5. The future of music in America, as well 
K the livelihood of musicians, is gravely 
threatened by this unjust federal tax policy.

6 The tax. imposed shortly after the end 
)f World War I, continues today as the high- 
st “wartime emergency tax” of its kind, long 
liter World War II has ended.

and a clean-cut majority of the Senate mem- 
liership.

While prior attention has been given to the 
work in the grass roots, your Tax Relief Com
mittee has also been active on the Washington 
scene. It was able to assist, with research 
information, ihe presentations of ihe Amer
ican Hotel Association and at least one other 
employer group in presenting protests against 
the tax before the Forand sub-committee of 
the House Ways and Means, in October. The 
Federation had no voice itself in these pro
ceedings Itecause the hearings were restricted 
to administrative aspects of the excise taxes 
which concern employers and not employees.

Your Tax Relief Committee also will con
tribute information to the November hearings 
on the national tax structure before the Mills 
sub-committee of the Joint Economic Report 
Committee. Its principal effort, however, will 
be before the House Ways and Means Com
mittee when it meets next year, und subse
quently with die Senate Finance Committee.

roots job is only one-fifth done.
While your Tax Relief Committee has been 

busy directing the field work among members 
oi Congress, the Research Company of Amer
ica, employed last April by the Federation to 
make a nation-wide study of the economic 
•fleets of the tax, has completed its fact-find
ing and is now engaged in compiling its
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students, “Watch out for

the young Fritr if he would be interested in 
playing, besides Wagner, some Beethoven and 
Schumann symphonies. The boy joyfully ac
cepted, and this marked the beginning of a 
friendship which has continued right down to

earlier date. “We had a wonderful musical

are your big chance

his head tolerantly when he tells about this, 
though.

His initiation into music came at a much

one thing, it takes

pened to be strolling past the Reiner cottage 
in Budakesz, a country village near Budapest

out as an orchestral instrumentalist and

swim,” he says, and adds a bit grimly, 
w onder he used to tell his Qu

young Reiner, sure of his goal, looked about 
for toe-holds in the conductorial profession— 
in the obvious place in Europe of the day, 
the opera house. Having made a name for 
himself as accompanist for various soloists 
in their public performances, he got a posi
tion as a coach with the Opera Comique in 
Budapest. But, far from becoming a hunched 
figure over a piano keyboard sounding out 
“A’s” for frustrated sopranos, he began to

At ten Reiner was admitted to the Academy 
of Music in Budapest. At thirteen he played 
in his first public concert.

For a child of a family without particular 
artistic pretensions Fritz was doing pretty well. 
He continued to do well. In the years he spent 
at the Academy he became piano pupil of 
Toman—a Liszt pupil—and of Bela Bartok. 
Since there were no conducting courses in

IQectricra 

beat MM 

Dynamic
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spotted. So it was lucky that Reiner was “dis
covered” at this period in his development by 
his professor in composition, Hans Koessler. 
At the city’s high school, meanwhile, Reiner 
was leading his classmates in annual concerts.

In view of Reiner’s notable grasp of scores 
as a whole, each phrase contributing its 
proper part in the over-all effect, significance 
might well be attached to the fact that he is 
one of the fewT conductors who has not started

sense of rhythm, a sympathetic personal! 
You must know the use and nature of the u 
ous instruments. You must know the techniq 
of scoring like a composer. You must ha« 
knowledge of languages. You must po« 
genuine musicianship. Finally, you must 
of such a character that, come hurricane 
flood, influenza or train wreck, you wiB_ 
standing on the podium precisely at 8:15.

Fritz Reiner knows whereof he speaks. ।
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this brief set-to in the percussion section, he 
has never been aligned in an orchestra with 
any one instrument.

During these school years Reiner was also 
giving token attention to becoming a lawyer— 
this to satisfy his father who considered the 
musical profession a bad financial risk. With 
his father’s death, however, the boy’s legal 
studies at the University came to an end. Now

Rosie Sa 
iteti 10- 
ially Rec

clock,” he reminisces. “It played excerpts 
from Lucia: the sextet, and the tenor aria of 
the last act.” His absorption in it caused his 
father to take him, at the age of six, to his first 
opera. His spellbound attention convinced his 
parents that he should take piano lessons. Soon 
ne was playing four-handed arrangements of 
the operas with his mother. At the age of nine, 
he could play the Tannhauser Overture from 
memory, a feat which led, as a matter or fact, 
to his friendship with Leo Weiner. The now- 
famous composer, then a lad of twelve, hap-

mistake, it is held against him immediately. 
You can’t fool an orchestra. Most of them are 
excellent musicians, and most have a secret 
desire to be conductors themselves.”

Because he holds that years of study are 
necessary for the conductor, he does not be
lieve in prodigy conductors. True, he himself, 
as a twelve-year-old in Budapest—he was born 
there December 19, 1888—led. the high school 
orchestra in Beethoven’s First. He shakes

where both families were vacationing, when 
he heard strains of the overture floating from 
an open window. He had been looking for 
a partner for piano duets, and this was a 
chance not to be missed. He went in and asked

This one proved so to him. As a resulll 
his success that evening, he became at twen 
one a full-fledged conductor at the ojiera hoi 
in Laibach (today the Yugoslav city of Lja 
jana).

For all he can take advantage of baa 
circumstances, Reiner is no one to whi 
down standards to obtain momentary succa 
Thorough preparation is the keynote of hid 
velopment, and he is perfectly aware of I 
many-sidedness of the profession. Many a m 
ductor occupying an important podium to4 
has ringing in his ears from his student« 
Reiner’s word: “The profession of conducts 
takes a great many qualities, musical J

familiarize himself with operatic endea 
from every angle—pit, proscenium, nudi) 
iuin, back-stage. The management, faced 1 
his musical gifts, his immense vitality, and 
powers of projecting personality, began to 
velop an awareness of him, too. In one of tU 
emergencies blessed by neophyte batonistsl 
world over, he was asked to take the place 
an ailing conductor. The opera was farm 
He had no time to rehearse. “It was sinij

• Fritz Reiner is convinced that, whatever 
else the conductor possesses, he must have the 
quality of leadership. He used to tell his stu
dents at the Curtis Institute of Music, “The 
point is to make the orchestra men accept you 
as the foremost authority. This, of course, in
volves a tremendous amount of knowledge— 
infallible knowledge. If a conductor makes a

those days, one had to progress more or less 
on one’s own, that is, until one’s gifts were

ability. Y on have lo be a diplomat with 
eye to the box-office. Y ou have to have a w 
education. You have to be thoroughly con* 
sant with the sister arts—painting, sculpt« 
poetry. You have to know world literal« 
You have to have an infallible ear, a str«

worked up through the ranks. True, he played 
the kettledrums in the Academy orchestra 
from his fourteenth to his nineteenth year. 
All pupils were required to be members of the 
orchestra and he chose percussion as the 
“heart-beat” of the ensemble. But aside from



ARIZONA’S GOVERNOR URGES TWENTY PER CENT TAX REPEAL
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Ernie Lewis, traveling representative, and funner secretary of 
Local 771, outlined the needs for the removal of the 20% Amusement 
Tax and informed the audience of the nation-wide campaign being 
conducted hy the American Federation of Musicians.

As president of IajcuI 20 he often said it was his endeavor 
“to apply the (¡olden Rule. I try to look at employers’ prob
lems and try to solve them. 1 find that by doing that I solve 
the problems of my musicians too. ' Up to the last of his 
life, he constantly faced the problems involved in being 
president of a local of over 1,100 memliers. Each year of the 
past twenty-seven years he had been a delegate to the A. F. 
of M. Conventions. •

He is survived hy his widow. Mrs. Louise Muro; a 
daughter. Mrs. Salvatore Chirichigno: a stepson. James Ber
toni; four grandchildren and a great-grandchild. Also sur
viving is his ninety-four-year-old mother, Mrs. Gerardo 
Muro; three sisters. Mrs. Angelina Veith, Mrs. Lucy Sinal- 
donc and Mrs. Mary Tarantino; Iwo brothers, Tony Muro 
and Phil Muro.

Congressman John Rhodes backed up Governor McFarland- 
words by saying in part. “I am very much interested in the results oi 
your national survey. Any government lax that only brings in 31 
million dollars which at the same time cut tails employment is not i 
sound tax.”

Dnlinguithad guaiti and officars of A F of M Local 771 at Ihe naw home 
dedication ceremonial al Fusion. Arixone, October 9. Laft lo right, Con
grauman John Rhodes, Local Secretary, Ernie Hoflman, Local President, 
Geynei X Stovei, Govarnoi Ernnit W McFarland of Arizona, and Local 
Vice-President Ira Schneier

following companies have executed recording egreements with Ihe Federation, and 
ebers are now permilfed le tender service for these cumpenies. This list, combined 
h there hilt published in the Internationel Mueiciar monthly since June, 1954, 
aim the nemee of all companiai up to and including September IB 1955 Do not 
rd for any companies not listed herein, snd if you ere in doubt as to whether er 
a company is in good itanding with the Federation, please contact the President's 
a. We will publish nsmes of additional signatorias each month

s Elimination of the Twenty Per Cent Federal Amusement Tax was 
hy Arizona’s Governor Ernest W McFarland in a speech at 

fanoniee dedicating the new home addition of Tucson’s AFM Local 
fl, on October 9th.
I Congressman John Rhodes of Arizona’s First District, supported 
t Governor by terming the Federal 20% excise, “unsound ”

More than 400 musicians, friends and public officials were present 
r the formal opening of the new addition to the union headquarters.

Governor McFarland, former majority leader in the United States 
mate, told the large audience. “When I was in Washington I was

TTkj Governor said further, “I am convinced Ihal here in my own 
State of Arizona, this tax has caused some unemployment and a de
crease in uur State income tax receipts. If what is shown in Arizona 
is indicative throughout the country, then this tax should Im* repealed 
by Congress.”

lo whi 
y suca 
of h»i

Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians
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■tawl 5-Dafroif, Michigan
■Birt Recording Co.-Star Recording Co
■IkiI 4—Sin Franciico, California
■Music San Francisco
Paul 10—Chicago, Illinois 
fully Recording Co. 
|t**l 11—Lounvillo, Kanlucky 
finch Recordings 
llacil 15—Toledo, Ohio 

pmicale, Inc.
ILocal 24—Akron, Ohio 
[Summit Sound Systems Co. 
iiacal 47—lot Angaios, California 

plympic Records 
[Goody Bear Record Company 
palter F. Bennett Radio Prod. Co, 
IGolden Tone Rec. X Pub. Co.
lactl 72-Minneapolis Minnetola 
< Dev R Record Co.
Util 74—SaaHla, Washington 
Electricrait, Inc.

B0—Chattanooga, Tennattae 
rTnunic Productions, Inc.

i resulti 
at twei 
tera hod

Mr. Muro began his professional career in 1909 as u 
member of the City Park Band at which time he joined the 
local which he was later to head. He had always wanted to 
play in a theater pit and on Armistice Day, 1918, he was 
offered a job in the Rialto Theater. He played four years 
at the Rialto, a year al the Denham, and five years at the 
Ogden Theater. Then in 1928 talking pictures caught up 
with him and he and all the pil musicians were oui of jobs.

always in favor of a reduction in the so-called 20% cabaret tax. This 
tax has long ago ceased to serve its purpose and is now discriminating 
against the professional musician and other connected crafts.

ve a i 
y corn

iny a 
uni ti local 105—Spckana, Washington 

Sound Recording Co.
Local 149—Toronto, Ontario, Canada 
A R K A
Local 150—SoringRold, Miiiouri 
Ozark Music Service
local 193—Waukesha. Wisconsin 
Picture Recording Co.
local 311—Wilmington, Delaware 
Cindy Records
Local 325—San Diego, California 
Pacific Records
local 334—Burlington, New Jeney 
Roth Records
Local 437—Rochester, Minnesota 
Metrenome Record Company 
Local BO2, New York, New York 
Paulric Artist* Bureau 
Young Record Works
Breen & DeRose Recording. Inc.
Hull Records 
Princes* Record* 
Staval Mfg. Co. (Nina Records)

his Culi
■ics. B

The president of Local 20, Denver, Colorado, for over 
twenty-five years, Michael Muro, passed away on October 
14 at the age of seventy-four. He was elected president in 
1929 after having served as vice president for five years. 
His whole life, in fact, was devoted to music und musicians. 
A testimonial dinner given in honor of his twenty-fifth anni
versary as president of the local was described in the Inter
national Musician of June, J954.

Mr. Muro was born March 31, 1881, at Potenza. Italy. 
His father came to the United States and in 1888 sent for 
his family. The family arrived in Denver February 20, 1888, 
and on October, 1894. the father, mother und children all 
liecame United States citizens. While he was still u boy, 
Mr. Muro took up the cornet. Later he studied violin, bari
tone and slide trombone and became an accomplishd jier- 
former on each instrument.



SYMPHONY AND OPERA m

The New York City 
CURTAIN CALLS Opera Company, after a 

rousing home city sea
son October 5 to November 6. began its tour
ing season November 7 in Boston. Other 
cities it is visiting are Detroit East Lansing 
and Cleveland. The home season included a 
revival (after thirty-three years) of “The 
Golden Slippers'* by Tchaikovsky. Joseph 
Rosenstock conducted the work . . . The first 
season of the Houston Grand Opera Associa
tion will open in January and will consist of 
Strauss’ Salomé and Puccini's Madama But
terfly, both to be performed twice. Its artistic 
director is Walter Herbert. The orchestra 
will be drawn from the Houston Symphony 
. . . ’Die Philadelphia Grand O|«ra Company, 
a merger of the Philadelphia La Scala Opera 
Company and the Philadelphia Civic Grand 
Opera Company, recently completed its firsl 
season in which eight operas were presented 
... A concert version of the opera Carmen 
will lie presente«! by the Duluth Symphony 
Orchestra this season. Herman Herz is in his 
sixth season as the orchestra's conductor . . . 
The Chicago Lyric Theatre opened it? season 
October 31.

Two new members have 
APPOINTMENTS been added lo the ranks 

of the Philadelphia Or
chestra in its fifty-sixth year: Henry C. Smith, 
first assistant trombone, and Leonard Bngda 
noff, who has joined the viola section ... Her
bert Grossman, twenty-nine-year-old Amer
ican conductor, is the newest addition to the 
New York City Opera's conducting staff. He 
made his City (.'enter conducting debut with 
n performance of Carmen on October 22 . . . 
Maurice Bonney has been appointed associate 
conductor of the Houston Symphony Orches
tra . . . William McDermott is the new assis
tant conductor of the New Orleans Symphony 
. . . Seymour E. Sokoloff, president of the

77

Crescent City Concerts Association of New- 
Orleans, has joined the Evansville Philhar
monic Orchestra as business manager . . . 
The Pontiac Syinphony has engaged Fran
cesco Di Blasi for his fourth season as musi
cal director and conductor. Mr. Di Blasi has 
also recently been appointed musical director 
of the Michigan Grand Opera Company . . . 
The Cleveland Orchestra has twelve new
comers. eight in the strings, Iwo in the wood
wind and two in the brass. The orchestra’s 
new assistant concert master is Anshel Brusi- 
low. Also in the violin section are Daniel 
Majeske, Haim Arbeitman and Felix Freilich. 
Then there are a violist, Earl Hedberg; two 
cellists. Ronald Leonard and Charles Bren- 
nand; and a double bass. Lawrence B, An
gell. George R. Hambrecht is the new assist
ant first flute, Vaclav Laksar Ihe new assistant 
first bassoon, Richard Mackey, new third horn 
player, and Charles F. Hois, trumpet. Myron 
Bloom moved up from third horn to first horn 
. . . Norman Paulu has joined the Oklahoma 
City Symphony as concert master, and Hugo 
Vianello as assistant conductor.

The second Comjiosers' Contest. 
PRIZES offering the winner a $1,000 award 

and the winning work a first per
formance by Fritz Reiner and the Chicago 
Symphony, has lieen launched by Mrs. Wil
liam Cowen, president of the Artists Advisory 
Council. For further information address 
Mrs. Cowen, Artists Advisory Council, Room 
201, 55 East Washington, Chicago ... Rainior 
Cortes, a graduate music student at the »Uni
versity of Southern California, has been 
awarded the first prize in the SI,000 compo
sition contest sponsored by the Women's Com
mittee for the Los Angeles Philharmonic Or
chestra. A special award of $200 was made 
to Alvin L. Epstein of Hartford, Connecticut, 
and honorable mentions were given to Harold 
Berg. Theodore Newman. Higo Harada, Rose 
Brandel, Charles Schwartz and Paul Fetler 
. . . Two instrumentalists to be awarded ap
pearance with the Chicago Symphony Orches
tra al its Young People’s concerts this year 
are the nine-year-old violinist, James Buswell, 
from Wheaton, Illinois, and the fifteen-year- 
old pianist, Richard Sano of Chicago.

A project which may not 
COMMISSIONED have come to the atten

tion of all oui readers is 
being engaged in by the Louisville Orchestra 
and its conductor, Rol>crt Whitney. It is the 
commissioning and recording of newly created 
composition« by the world’s leading composers 
of orchestral, choral and operatic works. In 
a word, this makes available limited editions 
of musical firsts by contemporary composers. 
These recordings are to be obtained through 

the Louisville Philharmonic Society, Lo 
vilie, Kentucky, on a subscription basis. 1 
work has been made possible via an im 
grant of $400.000 which the Rockefe 
Foundation made in 1953, and another $1( 
000 grant which was announced this Octot 
Henceforth there will be fourteen rep 
commissions each year plus one opera i 
five student awards.

Four guest conductors, repress 
GUESTS ing three schools of musical'i 

dition — Austrian. French a 
Italian—will take over the reins of the Q 
cago Symphony during Fritz Reiner’s Viea 
State Opera appearances in the fall and I 
mid-season vacation at the beginning of I 
New Year. Two of these, Karl Bohm a 
Carlo Maria Giuline. will be making th 
American debuts with these engagements 1 
others. Bruno Waiter and Paul Paray, ba 
hern connected with the American scene a 
some time ... At the concerts of October 1 
and 30. Victor Alessandro was guest «on«» 
tor of the Indianapolis Symphony. Izler Sd 
mon will mount the podium for the Novema 
12-13 and Theodore Bloomfield for ihe M 
vember 26-27 concerts . . . Guest conduc'd 
of the Cleveland Orchestra w ill be Sir Thoni 
Beecham, Eduard van Beinum, FernandoH 
vitali, Thomas Schippers and Igor Stravinsii 
the latter conducting his own music J 
Jacques Singer, conductor of the Cord 
Christi (Texas) Symphony, led the Cud 
mala National Symphony in two con«» 
September 30 and October 7.

The Cleveland Orchestra. Geon 
TOURS Szell conductor, will appear at Ci 

negie Hall February 14 on thea 
ond of two tours scheduled for the pit* 
season, the first to open al the University 
Michigan November 6 and cover middle wj 
ern states, and the second lo open at Syrafl 
on February 6 and cover eastern territory I 
The Boston Symphony began its lwo-«l 
fall tour October 24. going as far -«ud1 
New Orleans.

A fall-winter series of ten pop 
POPS certs is planned bv the Kans«.« 

Philharmonic ... André Kostelai 
Saturday night non-subscription pop con 
with the New York Philharmonic-Symp 
have been increased this season from । 
to four.
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day, was concurrently occupying podiums. 
Whenever his schedule permitted, Reiner scur
ried off to watch Nikisch in action—to note

r Thoa men* *n ways- Dresden is near both Ber- 
undo P and Leipzig’ *n which two cities Arthur 
travinsl Nikisch, one of the greatest conductors of the
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beat, his economy of motion, his directive 
ability via eyes, eyebrows, tilt of the head, set 
of shoulders, line of body.

In Dresden, too, Reiner came in contact

how he achieved clarity of line, transparency 
of sound. Reiner believes imitation is impossi
ble in conducting, but that emulation—seeking 
after the ultimate effect through individual

• paths—is one of the surest means towards 
ir at u development. He became Nikisch’s protege, 
n the ’ It was aj this 8tage that Reiner developed his 
e P1®1 characteristic skills—his persistent right hand 
versity feat, his economy of motion, his directive

FRITZ REINER ...
“the quality of leadership”

(Continued from page ten)

has had hurricanes—or their equivalent—to 
weather throughout his career. The Laibach 
post required, for instance, besides the ability 
to conduct musical productions ranging from 
Ia Bohème to The Merry Widow with only a 
twenty-five piece orchestra at one’s disposal, 
an almost instantaneous mastery of the Slo
venian tongue. He managed it somehow. The 
head of the Budapest Volksoper, hearing of 
his success, came to witness a performance, 
and Reiner was forthwith signed up for three 
years' in his home town.

Clearly the conductor was getting into his 
stride. He was also developing that knack, 
for which he has since become famous, of 
catching opportunity by the forelock. The very 
moment it became legal to produce Parsifal 
in Europe outside Bayreuth, he staged it. This 
calls for a bit of explanation. Wagner intend
ed that his “Sacred Festival Play,” as he called 
it, be reserved for Bayreuth. However, ac
cording to European copyright laws, it be
came legal to produce it thirty years after the 
year of Wagner’s death. (Wagner died in 
1883.) Reiner conducted it in Budapest De
cember 31, 1913, or, rather in the early morn
ing hours of January 1, 1914, since he sound
ed the first note just one minute after the 
stroke of midnight. He scored another hit 
there with the local premiere of Wolf-Ferrari’s 
The Jewels of the Madonna. The fact that he 
starred three members of the Dresden Opera in 
it didn’t do him any harm. They went home 
singing his praises. Shortly thereafter he had 
a post in Dresden as Royal Court Conductor, 
one of the most important in Europe. In the 
eight years he stayed there (1914-1922) he not 
only rounded out his operatic repertoire, but 
also guest-conducted orchestras in Berlin, 
Hamburg, Vienna and Rome. Meanwhile he 
shared direction of the symphony concerts 
of the Saxon State Orchestra in Dresden.

He made the most of his Dresden appoint- 

AUSI»

with Richard Strauss,-to a vast widening of 
the young conductor’s horizon. Strauss was 
then and later in America to intrust Reiner 
with interpretations of many of his works. 
When, in 1948, Reiner went to the Metro
politan Opera House, Strauss wrote to him, 
That is good news. Opera needs men like 
you!”

Through the reverberations of these achieve
ments and successes, there sounded, however, 
• persistently wry note. Even before leaving 

November, 1955

his native town for Laibach, Reiner had be
come aware of it. It had sounded out omi
nously one day when he had approached a 
great man of the then Royal Opera House—an 
“aristocrat” who made much of titles and line
age. Reiner had begged to be engaged as a 
coach at the opera house. “Young man,” he 
had been told, “the best tiling for you to do is 
to get out of Hungary and learn your profes
sion elsewhere.” Now, in Dresden, it seemed to 
Reiner, he had much the same problem to 
face. The Dresden Opera House was on a high 
artistic level. It respected artistic ability. But 
as time went on, decisions were being made 
more and more on bases other than musician
ship. The motif of Deutschland uber Alles was 
drowning out far worthier themes. Narrow 
nationalism was rampant. The feeling haunted 
Reiner that you could never really rate unless 
you had a “von” in front of your name, unless 
you belonged to one of the old families. The 
very fact of his having a stable position—it 
was a life-long affair—increased rather than 
decreased this uneasiness. About that time— 
in December, 1921, that is—he got a chance 
to conduct Meistersinger at the Rome Opera 
House. He put in a request for a leave of ab
sence. It was not granted. Government orders. 
Final! Reiner decided to go just the same. He 
conducted that year and the following year 
not only in Rome but also in Barcelona, Spain.

He teUs it today with gruff satisfaction. “I 
was so fed up with conditions that I decided, 
‘This is the thing!’ I gave up a life contract.” 
Here he makes a brief pause and looks far 
into space. “America came a few months 
later. Evidently I had done the right thing 
and it just worked out.” Then he adds quietly, 
“It took a certain amount of courage.”

He sums up the reasons for his decision: 
“I don’t like the kowtowing system of aristoc
racies. I am all American. I am demo
cratically-minded. I like this kind of govern
ment.”

Democratic—and yet a leader. Not a man 
who has ever played under him, not an audi
ence member who has ever sat behind his elo
quently motioning figure but gets this impres
sion. Herein lies a paradox. The man who gave 
up a life contract in Dresden because he did 
not like its emphasis on titles is an aristocrat 
himself—the one kind Americans tolerate— 
an aristocrat of the mind.

Cincinnati's 5.0.5.
The call to America was another of those 

lucky breaks with which Reiner’s life has been 
peppered. The Cincinnati Orchestra happened 
to Be in a dilemma. Eugene Ysaye, as its con
ductor from 1915 to 1919, had let it relax 
into romantic meanderings. The ensuing guest 
conductors, though each had guided it to his 
favorite grazing ground, had not harnessed it 
toward any specific goal. It would require a 
firm hand to get it into shape. Reiner’s repu
tation had traveled the waters. Word was 
passed to his wife, then visiting in Italy, that 
Cincinnati wanted him. She wired him the mes
sage to Spain. But, by the time it had reached 
the island of Mallorca where he was guest 
conducting, it had got so garbled he could 
not make it out. It indicated, though, an in
vitation to conduct in America. He cabled 
back to his wife: “Trust your decision. Happy 
to accept.”

The nine years Reiner spent in Cincinnati 
were years of disciplinary purification for the 

orchestra. It was here, too, that Reiner crys* 
lallized his own ideas of work. “I spend eighty 
fw»r ni>nt nf mv timo nlnnninuper cent of my time planning progran 
says, “and twenty per cent transferrisays, and twenty per cent transferring my 
ideas to musicians.” His programs, it follows, 
are not only excellently balanced, but range 
through as wide a field of musical literature 
as any being performed in concert halls today. 
And they come through! In his conducting 
of Bartok—to name but one of the modems 
whom he interprets with consummate skill— 
those percussive and wind contributions, 
which come out, under less gifted hands, dis- 
persive and disruptive, are welded under his 
direction into a concept entirely understand
able and entirely palatable.

This ability of his to bring order where 
some manage to stir up only chaos was notice
able from the start of his conductorship of the 
Cincinnati Orchestra—as numerous critical 
comments of the day attest. In Cincinnati, too, 
he began to see the conductor’s role as com
munity-encompassing. To him it holds a two
fold responsibility: “first, to transfer to the 
musician the clear meaning of a piece of mu
sic, the way I understand it, and, secondly, 
to act as an authority, as a guide and as an 
informant in musical matters for the com
munity.”

In 1928 Reiner became a citizen of the 
United States.

In 1930 he remarried (his previous mar
riage had ended in divorce), his wife the for
mer Carlotta Irwin, a midwestern woman 
exactly suited to be his partner in his Ameri
can career.

In 1931 a change was indicated in this 
career.

Charting Paths
The Curtis Institute of Philadelphia had 

come into existence some fen years before. 
Heavily endowed, with vast new projects, it 
now wished to expand its orchestral depart
ment It was on the lookout for a teacher of 
conducting. Since Reiner was famous as a 
master of explicit gesturing as well as for deep 
musical knowledge, it was logical he should 
be asked to head the orchestral department 
and to teach conducting. Reiner in his turn 
was glad for a chance to pay his debt to 
America. He resigned his post in Cincinnati 
and came to Philadelphia.

He proved an exceUent teacher. There are 
persons who advance far in their chosen field 
through an inner drive and an outer sensi
tivity, but who are totally unable to tell how 
they do it. Reiner is not one of these. Never 
was mind more aware of every single step and 
just why it has been made. Never was artist 
more able to chart his path even in the heat 
of the chase. Because of these attributes, 
Reiner proved eminently suited to teach the 
complex and subtle art of conducting.

He proved an articulate teacher. He also 
6roved a resourceful and an inspiring one. 

Ie used the workshop method when this was 
a novel idea. He adjusted his teaching pro
cedure to various types of students—the tense 
and easeful, the over-confident and the tim
orous. He was able to build up a first-rate 
orchestra in the school, thus giving his stu
dents an actual tool to work with. When they 
had finished his courses, it was his boast that 
they “can stand up before an orchestra they 
have never seen before and conduct correctly 
a new piece at first sight without verbal ex-
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planation and by means only of manual tech
nique ”

The Philadelphia period was a rich one 
for Reiner not only through his Curtis work 
but also through channels of professional con
ducting. In this period he guest-conducted 
the Philadelphia Orchestra, the Chicago Or
chestra, the New York Philharmonic-Sym
phony. In the operatic world his work was 
even more fruitful. Philadelphia, basking in 
a Stokowski-dominated orchestral world, still 
hungered for opera. Reiner—attuned always 
to emergency —gave them opera. During the 
1934-35 season, he organized, with the back
ing of the Philadelphia Orchestral Association, 
an opera company. The Association experi
mented in combining production® with sym
phony concerts and in new presentations of 
old operas. Strauss'-« Rosenkavalier. Mozart's 
Figaro in English, Verdi’s Falstaff in English, 
Wagner's Tristan and Die Meistersinger were 
given the first season. Unfortunately the proj
ect. an artistic success hut h financial failure, 
lasted only one season. Thal short period of 
trail-blazing is something, however, which 
Philadelphians still look back on with pride.

Opera Coast-fo-Coast

Reiner also gave other cities a sample of 
his enterprise. Having scored a success with a 
performance of Elektra in Philadelphia in 
1932, he traveled up to New York and led the 
Musicians' Symphony Orchestra in concert 
excerpts from Salome this on November 8 of 
that year. In 1937 he introduced Menotti's 
Amelia Goes to the Ball to New York with a 
student cast from the Curtis Institute of Music. 
In 1937 he conducted in New York the world 
premiere of Douglas Moore's The Devil and 
Daniel Webster. In 1936, 1937 and 1938 he 
conducted opera in San Francisco to the 
loud acclaim oi press and patrons. He had only 
one clash—this with the stage director who 
insisted on using u time-honored steam ap
paratus to hail the demolition of the gods in 
Götterdämmerung. Reiner barred the steam 
because it hissed too loud.

“Bui Maestro,” said the nervous stage di
rector, “there will he a scandal if we don't 
have the steam. The audience expects il.

“There will be another scandal if we do 
have it,” said Reiner. “Because the conductor 
will leave the pit.” Valhalla got along without 
its steam.

During these years, Reiner l>egan his regu
lar guest conductorshijis abroad. In 1936 
and 1937 he was invited to London to con
duct In subsequent years, he was guesl con
ductor in most of the capitals of Europe.

As his successes multiplied, il was inevitable 
that he should be asked to take over the perma
nent conductorship of a major symphony or
chestra in America. It was the Pittsburgh 
Symphony which first put in its bid. This 
orchestra had fallen on hard times, formed 
in 1927. it had pegged along on a half-profes
sional set-up for some ten years. Then the 
citizenry had decided tu build it to major 
status. Otto Klemperer had taken eight weeks 
off from his conductorship of the Los Angeles 
Philharmonic to reorganize it. Then, in the 
time-tried manner of orchestras in search of a 
conductor, the management had engaged n 
number of guest conductors. Reiner, coming 
as one of these guests, conducted with such 
success that he was forthwith engaged. Dur
ing the subsequent decade the ensemble of 
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ninety players was made into une of the 
outstanding orchestras of the nation. Its tour 
schedule in January and February of 1947 
alone comprised thirty-four concerts in the 
South and Southwest, including five in Mexico 
City. Reiner thus became the first conductor 
to lake a United States orchestra to that city.

While he held this conductorship Reiner 
nas criss-crossing America and Europe, mak
ing guest appearances in their chief cities. 
From 1941 on he guest-conducted the N. B. C. 
Symphony jieriodicaliy. In 1940 and 1941 he 
received honorary degrees respectively from 
the University of Pennsylvania and the Uni
versity of Pittsburgh.

In Point of Economy

Then, in 1948, came new® of a less happy 
sort. An economy-minded management de
cided to curtail both season and personnel of 
ihe Pittsburgh Orchestra. They came square 
up against the artistic integrity of Dr. Reiner. 
“They told me,” he relates, “that they would 
have to cul the season from twenty-eight lo 
twenty-five weeks, und the number of musi
cians from ninety to eight-five. I told them I 
would take a salary cut, bill I would not have 
the number of my musicians cut dow n. They 
did it anyway. There was nothing for me to 
do but resign.”

Resign he did. Bui that summer of 1948 
was scarcely over liefore he was snapped up 
by the Metropolitan Opera Company. Ou 
February 4, 1949, he made his debut there in 
a historic performance of Strauss's Salome. 
Virgil Thomson called it “one of the great 
musico-dramatic jierformances of our cen
tury.* He was to remain with the company 
until the end of the 1952-53 season.

New Yorkers will not soon forget him in the 
role of opera conductor. It was part of the 
show at the “Met ’ to watch this stocky, short 
man stride through the crowded pit, head 
thrust forward, see him give brief acknowledg
ment to the loud applause from the darkened 
auditorium, then fix himself deliberately in 
the high swivel chair, put on a pair uf cres
cent-shaped glasses and flick his baton into 
place. Word soon got around that Reiner's 
performances always came off dial from «the 
sounding of tin* first phrase they' had the 
guarantee label on them.

The Conductor's Goal

He himself makes no such blanket state
ment. “One strives for the fresh approach, 
the vitality of the work in question," he says. 
“Bui it is un almost unattainable ideal. Con
ducting is so much more than the creation 
of a single performance. So much depends 
on how y ou feel at the moment. One is not the 
same every day. Il is not always possible lo 
maintain that necessary freshness.*

Whatever the case, his audiences got to 
expecting perfection from him. After almost 
every performance at the Metropolitan, at 
which he presided, the standees would run 
down toward the stage, the lietter to direct 
their bravos to this gray-haired man, all but 
obscured in the darkened pit, in this, one of 
the oldest of America’s music halls.

Then, in 1953, another hall beckoned Reiner 
—a hall also time-honored and y et symbolic of 
an entirely different field of music. We sec 
him at the fiftieth anniversary of the dedica
tion of blue-domed Orchestra Hall in Chicago. 
He is the permanent conductor of its sym

phony orchestra. He has just completed fl 
program in which two numbers are dupbl 
cate-» oi the concert given half a centunl 
before, that under the direction of Tlu-odo I 
Thomas. He has conducted Strauss's tontl 
poem, Death and Transfiguration, and thtB 
Tannhauser Overture. Now something happJ 
which is deeply moving, and, to those w^B yy 
have looked into the lives of both of tbJ 
great conductors, deeply symbolic. The batotl 
with which Thomas conducted that first coni ' 
cert is laid on the desk of Fritz Reiner, whit I 
Eric Oldberg, President of the Orchestral Asi 
sociation, says, “Mr. Reiner, I know you (eel 
as 1 do that it is u great honor to stand here u I 
the place first occupied by Theodore fhomtl 
. . . und to be the conductor and directwl 
of music of the great orchestra founded bl 
him ... You and I, and all of us mortail 
can be humble, as we contemplate our last I 
and forever remember that this building duel 
in truth harbor a living soul, which hal 
existed in il for fifty years und will live oil 
lo immortality.”

Two of a Kind

As I w rite these w ords, I mn looking < 
the portraits, contained in the unniverMnl 
booklet of the Chicago Orchestra, of lhonJ 
und Reiner, conductors of the orchestra il r 
half-century apart. The similarity in thril 
faces is striking. The same firm jaw, anil 11 
the same unwavering eyes are there, the sukI 
dauntless spirit, the same tenacity of purpose! f( 
Thomas, the son of u poor immigrant in fl m 
Esens, came lo America in 1845 as a boy fl 
nine; Reiner, son of u prosperous Budapnl 
merchant, came to America as u mature afl 
successful conductor in 1922. Yet here vtl g< 
two of a kind—both intolerant of mediocrityl 
both inflexible in their insistence on the bell *’ 
both supremely loyal lu and ambitious fl n« 
iheir adopted country. The Spirit which he I su
ered near al this transference oi the hat I va
must have been satisfied that it had got intfl 
the right hands.

Dr. Reiner states that he is most happy sial 
his engagement us permanent conductor fl 
the Chicago Orchestra, and adds heartily, I orc 
have no objection to staying here for the wil inf 
forty years.’* Whatever the number of yen! 
that he and the Chicago Orchestra link loict* 
they are sure to count richly toward the citfl of 1 
musical development. Already results ul seq 
apparent. In Reiner's first season, the de:mu* ,e<t

• for tickets went up sharply. The local spoil 
sors of TV received more letters in the hl pen, 
six weeks than they were used to getting* 
a whole seasun. RCA Victor signed the oil 
chestra to u contract. Sell-out concerts btp| chas 
lo lie frequent occurrences. I volvi

| jobs

The Inner Chang« I 1.
These outward signs are indicative oil 

deeper change. The Chicago Orchestra bl and, 
been known as a sound, “traditional” orchfl 
tra. Now', with the tools at hand—a finehifl ci9io 
a (went)-eight week schedule, a full quota* htw 
expert musicians, and a citizenry' .-landifl nas< 
firin behind him—Reiner with that skill fl “m' 
which hr is famous, will temper this orchew 
to a sensitive instrument, responsive to fl the 
of head, crook of finger, flick of eyelash. I wd 
muster of the art of conducting hus found* 
instrument worthy' of his prowess. I Run

—Hope Stoddart fl mu'

INTERNATIONAL MUSlCIfl ‘
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REPORT OF THE ATTORNEY ON RESOLUTION NO. 9

RESOLUTION No. 9

to
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The following resolution wes referred to 
Iho President for favorable consideration by 
the 1955 Convention, held in Cleveland:

The above resolution was referred to our 
attorney, Henry Kaiser, and the following is 
his opinion thereon, and speaks for itself.

WHEREAS, In November, 1947, the 
then General Counsel of the Feder
ation rendered u tax opinion based on 
a June, 1947, decision of the United 
States Supreme Court indirectly in
volving a member of the Federation, 
Bartels v. Birmingham, et al. (67 S. Ct. 
1547), and a subsequent mimeograph 
bulletin issued by the Treasury Depart
ment pursuant to said decision, dated 
September 25, 1947, which tax opinion 
stated:

ing its earlier bulletin, and clarifying 
the position of leaders in respect to 
taxes, but that members of the Feder
ation have no knowledge of the same 
and are considering themselves Io be 
"Employers” when they have a right to 
be classified otherwise; now, therefore,

BE IT RESOLVED, That the Execu
tive Board be instructed to confer with 
lax counsel and obtain an opinion as 
to the present status of leaders with 
respect to tax liability and to so in
form the membership.

•lio< no. 
I he lies, 
tous lot 
til It Im 
IC Inin

leted I 
• dupli 
century 
'•endue 
•’s loot

ppy wie 
uctor 
util), 
the no 
of veai 

ik luira 
Ilir citi 
uilts u 
• iIchuB 
rul «|K» 
the hr

I the « 
it* hep

Law Offices

VAN ARKEL AND KAISER 
Suite 601, 1701 K Steet, N. W. 

Washington 6, D. C.
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August 30, 1955
Mr. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 
New York 22, N. Y.

Dear President Petrillo:
Careful consideration has been given

ive d 
estra h 
” ord* 
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"... We are advised that the Bureau 
of Internal Revenue will hold every 
leader of an organized band liable for 
taxes, regardless of whether or not it 
is a traveling band or name band and 
regardless of whether he plays for only 
scale. We were further advised that 
the Bureau will also consider as an 
employer for tax purposes any musician 
who holds himself out as being able to 
furnish musicians to anyone desiring 
musical entertainment and who seeks 
such business even though he has no 
organized band”; and

WHEREAS, By reason of the fore
going, that part of the Federation’s 
"Form B” contract (whereby all taxes 
were assumed by the purchaser of the 
music, who became the employer, and 
not the leader) pertaining to the as
sumption of taxes became practically 
valueless, except in those establish
ments involving permanent employment 
of musicians; and

WHEREAS, By reason of such opin
ion many small jobbing bands playing 
casual engagements, and other small 
orchestras which had operated on an 
informal cooperative or partnership 
basis had to designate someone in such 
organization formally as an "employer,” 
and charge him with the responsibility 
of keeping employer’s records with con
sequent extra expense; as a further con
sequence of becoming an employer for 
tax purposes, workmen’s compensation 
laws attached and further extra ex
pense and liability was incurred; and

WHEREAS, Such extra expense has 
added to the cost of music to the pur
chaser, and the tax bookkeeping in
volved has discouraged the booking of 
jobs by members unwilling to assume 
the responsibility therefor, with the re
sult that employment has been lost to 
members of the Federation, in many 
cases to irresponsible non-members; 
and.

WHEREAS, Since- the Bartels de
cision, Congress in 1948 enacted legis
lation to clarify the decision, and by 
reason whereof many Federal courts, 
some in analogous cases in the enter
tainment field, have held that the pur
chaser of such entertainment, and not 
the performers thereof, are liable for 
such taxes; and,

WHEREAS, It is believed that the 
Bureau of Internal Revenue has pro
mulgated later bulletins partly rescind-
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Resolution 9, referred to you by the last Con
vention in Cleveland, relative to the current 
tax liability of orchestra and band leaders.

Inquiry at the Bureau of Internal Revenue 
reveals that the situation remains unchanged 
since the Supreme Court’s opinion in 1947 in 
Bartels v. Birmingham, 332 U. S. 126, and 
the ensuing interpretative bulletin of the 
Bureau issued in 1948, Mim. 6284, 1948-2 
CB 145. In other words, there have been no 
new statutes, decisions or bulletins which, in 
the opinion of the Bureau, have in any way 
modified, repealed or softened the impact of 
the Bartels decision or the aforementioned 
bulletin. The statements made in that bulle
tin are the Bureau’s guiding principles in de
termining the status of orchestra and band 
leaders for purposes of the federal employ
ment taxes and income tax withholding.

Thus it is that the Bureau considers an or
chestra or band leader to be an employer for 
tax purposes if he “holds himself out as be
ing available to furnish music to purchasers 
thereof, has the right to select, hire, discharge, 
and fix the compensation of the members of 
his orchestra, has primary control over the 
operations of his orchestra, arranges details 
relating to engagements and furnishes the 
music, arrangements, and other equipment as 
may be necessary, and negotiates the condi
tions including the financial terms for the 
engagements.” But where a purchaser of the 
services of musicians hires an individual to 
gather together a group of musicians and re
tains the privilege of accepting or rejecting 
the selected personnel and instrumentation, 
and instructs the individual as to the price he 
will pay each musician, the purchaser is the 

employer of the musicians for tax purposes. 
And where an orchestra is operated on a co
operative or partnership basis, and all mem
bers have a voice in the management, the 
members are the employees of neither the pur
chaser nor the leader.

Moreover, the Bureau informs us that the 
advice given the Federation members by thiiir 
General Counsel in 1947 still remains sound 
from the Bureau’s viewpoint. That advice, 
you will recall, was to the effect that the 
Bureau will hold every leader of an organized 
band liable for taxes, regardless of whether 
or not it is a traveling band or name band 
and regardless of whether he plays for only 
scale. The Bureau also considers a musician 
to be an employer for tax purposes if he holds 
himself out as being able to furnish musicians 
to anyone desiring musical entertainment and 
who seeks such business even though he has 
no organized band.

Reference is also made in the resolution to 
Congressional legislation enacted in 1948. 
That legislation reaffirmed the lawmakers’ 
intent that the usual common-law rules, real
istically applied, shall continue to be used to 
determine whether a [»erson is an “employee” 
for tax purposes. The Congressional commit
tees made it plain that they did not consider 
that the Bartels decision was inconsistent with 
those common-law rules. And the Bureau 
certainly does not consider this 1948 legisla
tion as changing the applicability of the Bar
tels decision or its aforementioned bulletin.

There have been, it is true, some minor 
vaiiations and changes in the Bureau’s treat 
inent of the variety entertainment field. Thus 
variety entertainers who are molded into one 
integrated show, such as a circus, have been 
held to be employees of the management. 
Ringling Bros.-Barnum & Bailey Combined 
Shows, Ins., v. Higgins, 189 F.2d 865 (C.A.2). 
But even here the facts must be substantially 
similar to those appearing in the well-known 
Ringling Bros, circus. Variety entertainers 
who perform their special routines (musical 
or otherwise) in a series of short-term engage
ments for a number of different operators of 
theaters, night clubs, restaurants, and similar 
establishments, free from control except that 
incidental to the continuity of the entertain
ment programs in which they participate, are 
not treated as employees. Moreover, while the 
owner of a variety act supplied to an estab
lishment under the above-described conditions 
is an independent contractor in his dealings 
with such establishment, he is the employer 
of the members of bis act if he exercises over 
their services the control necessary under the 
usual common-law rules to establish the re
lationship of employer and employee. Mim. 
6715, 1951-2 CB 171.

Our conclusion thus must be that there has 
lieen no change in the official attitude of the 
Bureau which would in any way affect the 
situation referred to in Resolution 9.

Respectfully submitted,

HENRY KAISER.
HK:vmm



variety of color, opposed by the small but

hands of a gifted executant.
It did this evening, anyway.

Mozart Relived

one
work.

Ivan Boutnikoff

In Welcome

reunion

of October 4

Emu Gilola
BrahmsBefore

First was much more

Ballet on Tour
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high-mettled 
victorious in

Russia, he also

little difficulties resolved almost as soon as

by Tchaikovsky) 
by violist Joseph Railich in the Rt*

The Ballet Russe de Monte Carlo is cur-

The Black Swan, music

As is well known, the real force for hoi 
together the dispersive elements which

enjoying a 
minds as well as an excellent program. That

ductor this evei

An opening night of the Philadelphia Or
chestra, whether in the home city or at Car-

tiano, which often comes out

climaxes, those subtle

plause itself was spontaneous yet never bois
terous. and that the acknowledgments were 
modestly appreciative.

interplays among the 
instrumental sections.

negie Hall, New York, always finds the audi
ence members enjoying a reunion of like

concerts this year of major symphony orc 
tras and outstanding virtuosi, Was coned 
and incorporated as a non-profit organize 
in February, 1938, by Mrs. Parker O. Gril 
of Newark with the purpose of promoting 
encouraging live music in New Jersey. In 
the seventeen years of its existence it has 
missed presenting such a series of outsta 
ing musical events.

Ivan Boutnikoff, 
his work well. 
Boutnikoff has n 
with the Ballet Ri 
de Monte Carlo 
ten years now, and 
fore that had a i

In every town of any size in the United 
States music lovers are meeting to make plans 
for the celebration of the birth two hundred 
years ago of Wolfgang Amadeus Mozart. The 
gathering of which I was happy to be a part 
was that held by the Educational Department 
of the Griffith Music Foundation in Newark.

latter city was no ex
ception. People went 
around congratulating 
each other on being 
able to be there. They 
felt even more grati
fied when the program 
began. Again came 
those long - sustained

uttered, small storms subsiding almost as soon 
as quickened—would have pleased him might
ily. Tones brilliant yet balanced, purity, 
taste, cleanness, these were the gist of the hour 
or so that the lunchers sat immersed, none

New Jersey, on October 5, 1955. If tbe other 
get-togethers come up to this in point of re
capturing the spirit of that great composer, 
then America is assured in 1956 a very happy 
year of Mozartean revivals.

Mozart himself would have lieen happy to 
have been one of the group of quiet listeners 
and players who came together on this occa
sion. He would have enjoyed the talks about 
the interactions of orchestra and solo singer 
in the Rococo Period (Thomas Scherman 
gave this talk I and of the special approaches 
to the study of his own violin and piano works. 
But he would have enjoyed even more the 
quiet luncheon concert wherein sonatas of his 
for violin and harpsichord and for piano were 
played in the manner of the period. The ab
sorbed attention of these music teachers from 
all over New Jersey to music as Mozart meant 
it to be. the even, untroubled renditions—

than begun every extraneous worry or fix
ation had been left at the door with the wrong
half of the ticket stubs.

The Overture to Fidelio, Op. 72, by Bee
thoven, was given as a commemorative gesture 
on the reopening of the Vienna Opera House 
this year, and the second movement of the 
Brahms’ Symphony No. I was played in 
memory of Olin Downes.

of them hurried or tense or agitated, a few 
of them sipping after-dinner coffee, a few of 
them smoking, a few of them knitting.

Robert Brink, violinist. Daniel Pinkham, 
harpsichordist, and Mieczyslaw Horszowski. 
pianist, were the deft shapers during this hour 
or so of that happy, happy world of freedom 
within the confines of rigid harmonic rules 
and rigid expressional controls. It was en
tirely in keeping with the mood of the after
noon and the inood oi Mozart that the ap-

Soloist in the final number, the Tchaikov
sky Piano Concerto, was Emil Gilels, first 
Soviet artist since Prokofiev to be welcomed 
on tour through the United States. And he 
was welcomed, together with the cultural thaw 
in the cold war which his presence indicated. 
From the moment he ran his incredibly rapid 
and incredibly eloquent fingers over ^e keys 
as soloist in the Tchaikovsky B-flat minor 
Concerto he had the audience with him. Here 
was a stronger sense of individuality than 
we have been used to. Or perhaps it was the 
fact of its being so unusual a sort of indi
viduality'. That it «as not calm sailing lie- 
tween him and the orchestra at all times was 
just as Tchaikovsky would have had it That 
composer once said of this work, “Here we 
are dealing with two equal opponents; the 
orchestra with its power and inexhaustible

attenuated ballet into focus. Danielian’s lu 
ning interplay opposite Irina Borowska as 
street dancer (a new star from the Ta 
Colon in Buenos Aires), brought out both 
and her special aptitudes.

The large orchestra served up two excefl 
solo excerpts during the course of the e 
ning, one by violinist Leonard Lublow

the advantage of study with Arthur Nildi 
He has been guest conductor of major ii 
phonies in Vienna, Paris, Brussels, Ber 
London, Budapest, Trieste and Riga, and I 
taught conducting in academies in Rih 
Turkey und Greece. In the United Sti 
since 1940, he has guest-conducted the Hol 
wood Bow] and has composed music fori 
ballet and symphony orchestra. He is 
American citizen and a member of Local 8

The Griffith Music Foundation, which sp 
sored this event as the first of a series

tinguished career 
Europe. A gradi 
of the Academy 
Music in Chart

stitute ballet 
conductor. 'I

rently ribboning a gay strip of entertainment 
across the land. We happened to catch it as 
it unfurled in Newark, New Jersey, October 8, 
under the auspices of the Griffith Music Foun
dation, the first of that organization’s dis
tinguished offerings for the current season.

The first half. Les Sylphides and Pas de 
Deux Classique, frothed with tutu and flowed 
with Chopin’s preludes and nocturnes and 
Tchaikovsky excerpts. But with Harold in 
Italy, Leonide Massine’s choreographic inter
pretation of the famous Berlioz Symphony, 
one got drama as well as dancing. The part 
of The Simpleton, danced by Terry De Mari, 
couldn’t have been more poignant if it had 
been played by a great actor, and The Hussar, 
as danced by Leon Danielian, had a vibrancy 
which brought the whole of this somewhat
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by George Lawrence Stone drum

THE FLAMAMACUE

Dim Lamond and Gretsch fíroadkaswrs
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Staggering Drummers
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relief, between the
MALLET CONTROL godsend
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numbers), and the other drummer alternating. This is a
one drummer playing part of the time (on

AMERICAN RAWHIDE MFG CO., CHICAGO 29. IU

What makes the successful combo in modern music click?'

'What happens in your own case,” 1 persi!

asked “piano man” Marian McPartland, during a flying visit she 
to Boston recently.

She hesitated a moment, then answered: “Primarily a mi 
of minds.”

a long parade, for otherwise both or. in a larger section, all drum» 
would nave to play continuously.

There is a somewhat similar alternation employed in Engl* 
Scottish and Irish drum corps playing. Here there is a leading drs 
mer who picks up the step by playing a drumbeat (solo) for niw 
measures—anything in the repertoire. This drumbeat is generallr 
the form of an eight-measure strain repeated.

The full corps then picks up the same drumbeat, playing

writti 
passe

One of my public (Oh. hoy, how I love that!) squawks gor 
naturedly over my statement in the July issue that the term flamac* 
is almost forgotten today. It’s one of the standard rudiments of 1uda 
he points out, and, by inference, he thinks I pulled a blooper.

Sharpen up those alleged eagle eyes of yours, brother, and re-re* 
my statement. You will find that the almost forgotten term I refem 
to was not the flamacue, but the flamamacue. Thanks, anyway, fd 
reading the drum column.

“You are maybe a psychiatrist?” I ventured.
She evaded that one. evidently considering it to be a trick qw 

lion, and answered: “It’s just common sense. The members of a comi 
must admire and respect the personality and ability of the other 
They must like each other. This will help them to think along t 
same general lines. And. together with other factors, it will help the 
to work harmoniously, with the complete mental and physical rela 
ation so important to a finished performance.”

ent v 
druir

"That great Gretsch sound 
draws rave of still another 
drum star, Don Lamond

mo? I 
dromi 
Three 
drum 
is one

senou 
scribe

bass man Bill Crow or drummer Joe Morello develops a headad 
barks a shin or (you should excuse it. please) has trouble at home

“Of course, the distractions of one are bound to have a depress« 
effect on the three of us.” she replied, “and if we all have troubi 
al ihe same time, the completely’ relaxed feeling we consider ide 
temporarily goes out the window. But in this business we have to 11 
with the punches, do the best we can and hope that our difficult« 
will not affect our playing to a noticeable degree.”

Common sense sentiments, these, by a gal who really has w 
musical know-how.

A Detroit member asks what is meant bv the term stagger syst 
in drumming.

With great self-control I stifle the urge to make a few well-cha 
remarks on ways and means I have heard of which could be empl" 
in inducing drummers to stagger. Answering Detroiter seriously, « 
gering the drum parts on. say, a street parade, could mean alternant

DODGE DRUM SCHOOL
Elementary and Advanced 

Imtruvlor - ■ ><n.>.>..>«i>.t..n.'.....$2.00
DODGE DRUM CHART

400 Meaturet Analyzed and

DON LAMOND conMslently ride» high in the nation’s annual drummer 
popularity poll«; appear« frequently on TV. Has been *een playing with 
Millon Del ugg on the Herb Shriner and Morey Amsterdam bh<m*. Dun 
joina the chorus of the nation'» top drummer* who say, “CreUch Broad- 
hasten, greate*! drum* I ever owned.” Hear that unmistakable Brond- 
kaster sound younrlf al your Grri-ch dealer, ur write for your free rata- 
log of Gretsch dram outfit». Just address Dept. IM-1155. FllED. Gkf.TSCH, 
60 Broadway, Brooklyn II, N. Y.
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through for thirty-two measures (the eight-measure strain played 
through four times).

The leading drummer then continues with another drumbeat of 
similar duration, echoed at its termination by the full corps. And so on.

This style is not only interesting, but easier on the drummers 
when doing a twelve-mile hike that those wicked contractors lure the 
boys into by describing it as a short parade—just a few blocks.

• "Maka up Your Mind/* He lays
A Philadelphia brother writes that he has unearthed five differ

ent versions of the fife and drum number The Three Camps in as many 
drumming textbooks and asks how this number really should be played. 
“Why,” he inquires, with a bit of acerbity, “don’t you drum authori
ties git together and do a little standardizing?”

Well, I can’t do much on your second question, brother, for dome 
of your five, and some of the dozen or so versions I have on file, were 
written before you and I were born, and their authors have long since 
passed on to their just reward.

Some of the earlier authorities. I should judge from a study of 
their works, must have been more proficient in executing (he ancient 
drumbeats than in explaining them in cold print.

Still, despite a wide divergence in the manner of their notation, 
most of the traditional drumbeats have come down to us today, from 
drummer to drummer, if you will, substantially unchanged, and The 
Three Camps, with its accompanying fife part (one of the fife and 
drum numbers included in The Camp Duty of the United States Army) 
is one of these.

The consensus among experts today who take Iho r drumming 
seriously seems lo favor the version of this number as J have Iran- 
scribed it below:

TYie TYwae
IV Gamy» -----------------------------
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VIEWS AND REVIEWS

By SOL BABITZ

Edm<

The Mendelssohn Concerto Fingering Problem
Traditional" from the composer’s contemporaries havereceived

the ter

rot.

MCM

ERNEST DEFFNER, 601 West 26th St.. New York City
NOVIINTERNATIONAL MUSICI*!

••ACOUSTIC TAIL- 
FIECE SHIM I»

them. The
are capable of reproduc-

BRAHMS: Conoorto

ing the composer's intentions and even improving upon

validity since they continue the tradition. However, after three or four 
generations the piling up of changes dilutes the original. loses contact 
with it. and sometimes results not in n reinterpretation but a distortion.

Today, with the help of phonograph recordings, traditional per
formances endorsed by the composers will serve to preserve contact

ers who, living in the same musical climate.

AHWp "ad 
gaage- 

ELI LIFSCHfY 
hl Violiniti, NIC, Symphony. 
N. T. Philharmonie. N. T, C.
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All of this is written in preface to the Mendelssohn Concert! 
Fingering Problem which appeared in this column some months ig! 
Unlike other problems, this one has two types of solutions: first, th! 
most efficient modem fingering which has no stylistic justificatii! 
bul is merely an exercise in ingenious use of extensions, etc.; secondl 
the traditional fingering which conforms mure closely with the cowl

LEM FIN6ERB0ARD-STRIN6 
DISTANCE muirii Imi fiayar 
pniivrt. facilitate* ylayiaf 
nil, accurata iateaatiaa and 
incnaicd ttriny li<«

Scheit
Fische
Welles

•JILK STRINO (OVER 
INOS prettef «titea aad 
b’idyv

Each line shows a slide in which the first finger reaches the new p ! 
tion before the next finger is pul down. The downward slide of the ir! 
finger combined with a breathless diminuendo und slight rUan/a/iJ 
was a moving effect when done by Joachim, as told to me by 
one who heard it.

worth 
Chica 
Anton 
York 
Mn L 
Pa.; i 
Langy

STRINO UNIFORMITY raptoew wual 
pvt. etomimim, silvar, ate., com-

• biaatiani wbtcb tend te dirtart fanal 
balança rayvirad far yrayarly 
ybutid «bardi and dun

with the original: but music dating from before the recording ! 
presents the problem of a lost or faded tradition. Just as we are h! 
ing difficulties in restoring the lost Bach and Mozart traditions,! 
are we now faced with a similar problem with respect lo Schuh! 
and Mendelssohn, for example. We are also on the verge of hi!

Dipl B-U55 
601 Weyl 26Hi St. 
New York 1, N. Y.

THE AUTHENTIC INTERPRETATION OF 19TH CENTURY MUSIC

We are now more than half a century removed from the nine
teenth century, from Brahms, fur example, and more than a century 
removed from his predecessors. It is therefore time that we reviewed 
our attitude toward the performance of the music of that era, lo re
discover the authentic nineteenth-century performance just as we try 
to rediscover the earlier styles of Bach and Mozart.

During n composer’s lifetime his music is interpreted by perfonn-

open, i 
market
tone.
immite 
the nui

our contact with the real Brahins. The following musical exam« 
show the performance of two nineteenth century examples using ! 
position slides of thal period to create the appropriate expression:!

generations immediately following a composer's death will reinterpret 
the music on the basis of gradual stylistic and technical changes. 
These restatements, based on the original performances which are

An examination of early editions will reveal possibilities for otb! 
restoration«, of original fingerings, bowing and expression and discar! 
ing the accumulated changes of the past century.

1 am aware that this idea goes contrary to present-day prwdurl 
which aims to make all music written in the past sound as though! 
were written today; hut, nevertheless. I believe that more players a! 
coming to realize that their duty to the composer goes deeper tha! 
mere adaptation of everything to the twentieth century style. Toda! 
w ith new advances in musicological research, the new challenge ! 
the performer is the authentic performance for every historical perio!
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TECHNIQUE OF PERCUSSION
(Continued from page nineteen)

SQUIER STRINGSTHE THREE CAMPS.

Designed For Professionals

CAMF

RDM. V. C. SQUIER CO. ■Anti CREEK, MICHIGAN

HALL DRUM CO.

SUPREME ENGLISH QUALITY

poser’s intentions. In presenting the names of those who sent in the 
'|aat fingerings, I list separately those who sent traditional and those 
who »ent modern fingerings. In the latter group an asterisk indicates 
onusual fingering ingenuity.

Here is the passage with modern fingerings:

*23 URSULINES ST. NEW ORLEANS LA.

* are h 
itions, 
Schub

Here the five-, ten- and eleven-stroke rolls are shown following 
Ihe ternary pattern of 12/8, and the beats comprising these rolls follow
ing the pattern of the long roll itself. The rolls are to be executed 
open, of course, with no (race of a buzz. The accents should be heavily 
marked, with the remaining roll beaH producing a drummistic under
tone. A good comfortable tempo for practice is at 120 beats per 
minute lo the dotted quarter I metronome time) while, for exhibition, 
the number reaUy jumps at 168.

The excerpt reproduced below is from one of the several versions 
which may have puzzled the Philadelphia brother, and appears here 
for the sole purpose of showing how the iccents follow (maybe I 
could say mark or point up) the melody line of the accompanying 
fife part:

new i 
f the 
'tardi

though; 
ayer« a

O Premier of England elfer ■ wide choit» ef 
rhe finaal parcmiion Unequalled 1er lene, 
1er appearance, end fer Hfedime centtruc- 
Hon See your dealer or write lo »ilher

Only a LIFTON cate will give you these 
true protective measures end only these 
measures will keep your instrument safe and 
secure against Ihe ever-present hazards of bad 
weather and rough handling. AND ... a LIFTON 
case will cost you LESS . . . beceuse it will out
last the ordinary case at least Iwo to one ... I

Traditional fingerings: Mrs. Miles Adrain, Fond du Lac, Wis.; Harold 
Betz, Pottstown, Pa.; M. Crevoi, Cleveland, Ohio; Sergei Ermenko. 
Edmonton, Alberta; Frank de Fabrizio, Los Angeles, Calif.: Howard 
Klingenberg, Columbus, Ohio; Raymond Marano, Pittsburgh, Pa.; 
M. Arthur Pirie, Dearborn, Mich.; K. A. Pravitz, Minneapolis, Minn.; 
Julius Salsner, Vallejo, Calif.; Harry K. Willis, Jr., New Cumberland, 
Pa.; Max Senofsky, Brooklyn. N. Y.; Andrea di Sessa*, Denver, 
Colo.; Ralph TiUema, Pasadena, Calif.; Charles Wacouta, Prairie (In 
Chien, Wis.; Michael Wilkomirski. Mission, Texas; John Workman. 
Seattle, Wash.

Modern fingerings: Nathan Aron, Milwaukee, Wis.; Wesley Bar
worth, Sharon, Pa.; G. R. Beck, Pacific Grove, Calif.; S. Bernstein. 
Chicago. IU.; Patricia Conway, Cincinnati, Ohio; Adrain Freiche, San 
Antonio, Texas; Philip Gulati*, Richmond, Va.; Mary Graham, New 
York City; Jane A. Hazelrigg, Bloomington, Ind.; Bussell Keeney, 
San Diego, Calif.; Jerome Landsman, State Teachers College, Indiana. 
Pa.; Alfred Lanegger*. Marshall CoUege, Huntington, Va.; Magda S. 
Langyel, Los Angeles. Calif.; Kay Minton*, Texas Christian Union, 
Fort Worth, Texas; Eulalia Rutledge, Sacramento, Calif.; Joseph 
Scheitz, Atlanta, Ga.; IL Weinstein, Los Angeles, Calif.; Noumi 
Fischer*, Los Angeles, Calif.; Bernard Fischer, Chicago, 111.; Roy 
Wellesley. Los Angeles. Calif.; Edgar Williams, Edmonton, Alberta.

PACIFIC MUSIC SUPPLY CO.
1143 S. SANTEE ST. LOS ANOELES,

NOTE GUITARISTS.
MAKE SURE YOU HAVE SQUIER TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE AND DURABILITY

exam] 
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V 1» th» cat» consiructed of 3-ply veneer fl 
with wat»'-r»p»ll«nt covering . . . . ? "

X^ Does it have permanently secured, good 
hardware with positive lock assurance?

V Does it heve solid cowhide, steel reinforced 
handles that never perl . .. ?

x/ Does it have non-linting super-fine plush that 
won't scuff the instrument's finish . . . . ?

QUESTIONS ABOUT THE CARRYING CASE

LIFTON CASES ARE MADE FOR ALL INSTRUMENTS

...do you depend upon your 
instrument for a living....?
THEN YOU WILL WANT TO ASK THESE

Lifton Mtg. Corporal
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Popular
Society C

In the city where I have lived and played most of my life it 
possible (and necessary) to play in many different types of music 
organizations. This is a privilege denied a majority of musicians j« 
because of circumstances. I have been asked many times by fnca 
or students to make comparisons—say. between symphony and dam 
band playing.

Today my answer to such d question would be this chart. I 
much as possible it combines the opinions of my colleagues with (

Tone 
Intonation 
Entrances i attack I 
Tonguing 
Articulations 
Rhythms 
Finger Dexterity 
Flexibility 
Legato 
Vibrato 
Endurance
Accuracy. Consistency 
High Register
Power
Low Register 
Delicacy 
Sight Reading 
Transposition 
Improvising 
Style and Phrasing 
Theory and Arranging 
Experience and Training

with
M-G-M STUDIOS

Ity Dan Tetilaff

In the fail many young American instrumentalists will be be? 
ning another year of intensive training. One of the questions alw 
in the mind of those seeking a future in the instrumental field is, “H 
much do you have to know? What must I learn to do?’’

Of course, every situation varies. But generalities and avera| 
can act as a guide to those who want to be forewarned and forearm 
It is very important that everyone realize that different types of ft 
place a premium on different aspects of musicianship.

Project yourself into the above chart.
1. If you are seeking job opportunities in one of the types 

organizations listed across the top. you can glance down the colui 
and get a relative idea of “how much” will be expected of you iu I 
different departments of musical development.

2. If you are able to accurately analyze your capabilities I® 
deficiencies I as of today, you can see for what type of organize 
you are now most fitted, ami to whom you would have the most to oft

INTERNATIONAL MUSICK

own experiences of the past twenty years.
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ILLINOIS JACQUET

3. Imagine that some day you attain perfection (3-plus) in every 
respect. You can see that to utilize all your accomplishments to their 
utmost you would play in six or more different types of organizations.

The Modem Small Combo

This makes the least demands on training and experience. Hence 
is ideal for a start—offers the most opportunity for individuality, for 
creative and expressive solo work—“self-taught” tone or style often 
accepted (sometimes preferred).

Greatest demands are on “innate musicianship,” tonal memory 
for almost “any tune in any key” (for seldom is any written music 
used), a sensitive ear to intonation, blending of sounds, and feeling 
for “modem phrasing.” A knowledge of chords and progressions, 
and arranging is almost a “must” nowadays.

Progress from a combo to a larger group depends mostly upon 
schooling and experience.

Played by 
America's Top 

Musicians

★ UNSURPASSED TONE 
★ QUALITY CONSTRUCTION 
★ PRECISION TUNING
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for free literature and name of 
nearest dealer.
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You wavo your hand in tha oir . . . and th» room echoes with spellbinding, 
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Charles Mariano, stellar lead alto 
with famed Stan Kenton Orches
tra, and Illinois Jacquet, “Super
sonic Sound” Tenor sax star, are 
only two of the many outstanding 
artists who have chosen Dolnet 
as their instrument . . . They 
know that with Dolnet they have 
the supreme achievement of 
Europe's finest craftsmen!
In clarity and accuracy of tone, 
precise tuning, flexibility and 
playing ease, Dolnet saxophones 
and clarinets are unsurpassed... 
And, best of all, Dolnet prices 
arc lower than any other com
parable instrument — French or 
American!

DALBEY’S OILS 
have been serving the most critical mvtucians 

for over 50 YEARS. 
Hr TROMBONE er VALVES wM dnwswr 

Your music dealer will supply yo..

CHARLES MARIANO

Grosimon Music Corp 740 Bolivar Road Cleveland 15 Ohio
Pacific Music Supply Co 1143 Santeje Si los Angeles Cal 

The Vega Co 155 Columbus Ave Boston 16 Mass

Öolnet saxophones 
and clarinets

Frances M n r s I • Hir o p r s F a \ o r i I r

Demands increase all around. It is necessary to learn accurately 
to read inaccurately written manuscript from the pen of the hasty 
copyist, who also expects you to “divine” the style he has in mind 
(but does not bother to indicate on your part). The phrasing you 
have to know, also the proper “commercial vibrato.” The many dif
ferent mutes are freely and extensively used. They can cover up a 
multitude of sins in tone and intonation (that get exposed elsewhere), 
but they also create new difficulties for lip stamina and control.

The Name Band

Here the premium is on power and stamina, on high register 
and endurance—also on a brilliant, clear tone; a fast, live vibrato; 
good intonation at all times; and confident and accurate entrances. 
Quick savvy for following the ever-changing styles of progressive 
leaders and arrangers makes years of training and experience one of 
the top requisites for this work.

For work with TV and other show bands, add to the above re
quirements (1) experience at following a conductor, and staying with 
the baton even while sight-reading; (2) an equal acquaintance with 
popular and modern music so that at one extreme popular tunes “can 
be faked" for acts that have no music, while, on the other hand, the 
classical music almost always included in the arrangements for “big- 
time acts” can lie played in the legitimate and appropriate (non
modem) style.

3
2
2
1
1
1 
0
2
3+

Small Ensembles

To play well in a symphonietta, chamber music group or other 
small wind ensemble requires a development almost opposite to that 
for big bands. No power or strength is required, or wanted.

The premium is on control, on delicacy, on schooling.
Because these groups will accept players with limited experience, 

and because the desired playing requirements are so similar to those 
of the symphony orchestra, small ensembles are ideal for acquiring a 
good half of your training.

Military or Concert Bands

The greatest assets a player can bring to this type of organiza
tion are a brilliant technique highlighted by fast single tonguing, a 
dear staccato, fast fingers, and smooth, clear articulations. Great 
agility is required to execute neatly passages often transcribed from 
orchestral violin or clarinet parts. Bring also a flair for leadership— 
* projecting, bravura, fanfare style. A strong “iron lip” will also be 
a help, for the parts are often very sparse in rests. This problem, 
however, is frequently solved by using more than one player on a part 
»that there is an assistant to alternate with.

There is a great demand for sight reading, experience, and fa
miliarity with repertoire. As rehearsals for large groups are very 
expensive, they are eliminated as much as possible. This is the main 
reason mature, experienced players are seen in professional bands 
instead of young aspirants.

Top notch band playing is almost 100 per cent transferable to 
(hc symphony orchestra and can thus supply “the other half” of the 
background and experience for those who aim for the top.

The Symphony Orchestra
Some of the big problems for the prospective symphony player to 

»Ive are (1) experience, (2) transposition, (3) finesse, (4) control, 
(5) discipline.

(Continued on page twenty-seven)
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G. Leblanc Corporation — Kenosha, Wisconsin

“That student is fortunate whose teacher has the critical 
judgment needed to recognize instruments of quality and 

uniformity, and to speak out decisively on their behalf. Without 
such active guidance parents are easy prey to the blandishments 

that cloud and confuse

In our generation the torch-bearer of quality is 
Leblanc—the name that has come to mean not only 

incomparable workmanship and performance, but the highest 
degree of uniformity the instrument-making world has ever 

known, To teachers everywhere, I say ‘know the true quality and 
• value of the instruments you recommend to your students.’ 

Remember when you allow the parent to buy unwisely, 
it is the youngster that suffers. Help your students’ parents 

to understand that their investment is not m a musical 
instrument, but in the child. And only with the finest 

quality instrument can a youngster reap the 
full benefits of a music education.'

“We who teach music know these facts; That the quality 
of the instrument he plays has direct bearing on the student's 

opportudties for success. We cannot expect any player, least of all 
a beginner, to experience the full joys of music with an 

instrument that is even slightly out-of-tunc, uneven in tonal 
coloring or difficult to finger Insofar as wc fall short of perfection, 

so we fail in our capacity to inspire—and inspiration for 
the youngster as for the artist is the lifeblood of creative music 

Thus we teachers must recognize this important responsibility 
—to guide our youngsters and their parents in the choice 

of the very finest quality instruments.

“Over the years there have been many great 
names associated with excellence in musical instruments
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Daniel Bonade. Professor of Clarinet 
Juilliard School of Music. New York City

*.. altogether 
the most inspiring instrument

1 have ever owned. ”

- ■ wwfMrzt.wjwa ‘̂ ------7

Daniel Bonade is respected^throughout 
the world as one of the gre’aVclarineti is 
and great clarinet teachers of all tun- ;
holder of a first prize froth the Pari.' 
Conservatory. His professional career 
includes 13 years with the Philadelphia 
Orchestra under Stokowski; the 
Columbia Broadcasting Symphony 
Orchestra under Howard Barlow; and 
8 years with the Cleveland Orchestra, 
Artur Rodzinski, conductor.
Mr. Bonade taught for many years 
at Philadelphia’s Curtis Institute, 
and is now Professor of Clarinet al 
the famous Juilliard School of Music 
in New York City.
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The Entertaining Accordionist

Active accordionists will find that demands are made of them

work.

DIRECT FROM THE MANUFACTURER

18.75

Selection of Tunes

INTERNATIONAL MU!
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allow fRed Plaid« Black Watch, Green,

We have outfitted fin. band, all avar the U. S. A 
Satisfaction guaranteed!

Also SOLIDS—$16.75 • 5LACKS-$8.75

Fine, full-bodied all-yeer-round Rayon and Dacron«, 
Fully lined. Size* 34 to 46, long* and regular«. Smart, 
cool, good-looking.

.1 top 1 
time.

ful." For information on the new Eldorado and other Crclwh ueenrdions, 
write FBed, Gbetsch, Dept. IM 1155, 60 Broadway, Brooklyn 11, N. Y.

are never dreamed of in regard to other instrumentalists. On otk 
instruments, one is tabbed as a hot man, a reader, a long hair, a fib 
an accompanist, a soloist, a lead man, a section man, etc. The accoi 
dionist should he all these things rolled into one! My exponent 
usually is this: someone will request u tune; each musician will* 
the other, “Do you know it?” After they've racked their brains ot 
it. the consensus is, “Oh! Here’s an accordionist; they know cwn 
thing!”—or, at least they expect you to know everything.
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ever, 1 find today that if you can’t play Poet and Peasant serial 
it should be good for a lol of laughs. Play IPilliam Tell and the avt 
age listener doesn’t know th»1 name. He associates the Lone Rang! 
though, and gets a lol of fun out of it. Play the rapid movement Da 
the end of Dance of the Hours and everyone conjures up a horse nc 
Calls for ballet numbers are nol every-day affairs; however. The Pa 
cato Polka is a “natural” for female impersonators, characters with 
flair for the grotesque or just anyone with a repressed desire to danc 
A similar selection is the fast movement from Orpheus in the Unit 
world always associated with the can-can.

As you can see by the foregoing titles, we’ve enumerated a ft* 
popular classical selections that every accordionist ought to kno* 
Yet, few, if any, dance musicians have a first-hand playing knowlec* 
of these lunes. I’m a strong believer in learning everything one a* 
an accordionist just can’t be too well rounded musically. At ew* 
chance, play everything that comes your way. Read it over mereh* 
acquaint your ears with it. If you have enough time, mernoritt* 
I’ve learned many a selection I haven’t had the time to learn by men* 
playing it over for a student or listening to him render it.

Another bit of advice is not to allow your own tastes to enter u* 
the selection of n lune. Of course, play the tunes you love; you’ll pb* 
them with interest and memorize them easily. On the other hand, pi* 
.JI the tunes others love, too; they may not be your favorites butt»* 
make you ready lo meet the public. You need not compromise <* 1 
hit: however, think of the people—they’re paying your wages •* 1 
they’d like to be pleased. If you please them, it means repeat jierfoi* I 
ances and recommendations.

mandat 
fies. H 
permití 
mains, 
mind-re 
season’; 
degreeKnowing what to play at the right time is most important. 1 

good idea to try to size up the type of crowd you’re catering to. 
gard them as to age and associate lunes from that era. For exan 
I’d reserve the latest current tunes for teen-agers; on the other h 
the same selections are invariably meaningless to the older vinl 
Learn ■ goodly supply of old community sing type selections. *
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Tony Mecca, WOV staff man, shines in 
"Accordion Duets” with Joe Biviano

Hear aerordion at top artistic level in the new “Accordion Duets” album 
(Jay Dee I J* No. S) featuring Tony Mecca und Joe Biviano. Tony, well* 
known in the entertainment field through radio, TV nnd records, per
forms regularly on New York’s famous voice of Italian America, station 
WOV. Saya Tony, “My new Eldorado by La Tosca is the ideal nrtist's

TOWNCRAFT CLOTHES
751 Broadway, Naw York 3. N V. 

lalaphoiw GRamarcy 7-7652

My best advice along this line is to play and learn everythin 
imaginable. As an accordionist, everything you learn can eveniud 
Im* pul to use. I recall an early teacher I had (he had a rather an 
mercial outlook) who chided me on “wasting efforts in learning bi 
heavy overtures.” At the time I had no use for them and couldn’t s 
far ahead. For many years 1 was inclined to agree with him. Ho»

SHAWL COLLAR JACKETS
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use YOUR DEALER HAS THIS GENUINE CONN LACQUER

60 MODERN TIMM,
FOR EIGHT STRING STEEL GITTABS

SI.OO

Patronize the advertiser* of the International Musician I

ungi 
Idn’t

. either. When your two hands are used 
helpful if you can lead the group with

fr» the trumpet has “little competition 
as to be almost always openly audible 
to the boss.

The modern conductor treats every rehearsal as a concert. Time

we’ll discuss in the next column.

trol of the tone quality in all registers, and in all dynamics. He will

vou don’t need the finest voice,
ing the instrument, it'

Handy spray-container holds enough lacquer for ir my 
touch-up jobs on your metal instrument, or on articles

is same warning about anthems is also true of Christmas carols

especially be looking for control of the pianissimo, for he has learned 
that this what gives the players their biggest worries. In the orches-

NEW... EASY TO USE-—and it’s economical!

U PAGES OF «THS, 7THS, »THS, I3THS, MINORS, INVEBTEDI 
COMBINATIONS DIMINISH» AUGMENTED

rate knowledge of all the transpositions (frequently a stumbling-block 
for an otherwise good player).

Rehearsals are for “polish”—not for practice. Little sight-reading 
is expected, or wanted. Programs are announced far in advance to 
allow for the expected preparation.

The conductor will listen for a smooth, warm, solo style; a con-

The conductor is the key man in modern symphony orchestra 
work. He does the hiring. He seldom will take a man who has not 
had previous orchestral experience. Where and how you get this is 
•i top problem. The conductor is reluctant to have you learn on his

SANO
Hi-FMelity
ELONGATED
PICK-UP

itsponia .
Flat poiiiior on boll 
bau md trabla con
trol»
Troblo wnd bAll ild*
Sndopondontly con
trolled
Allow* wide rang« 
of frequency .dju ‘ 
ment
Singing microphone 
ettechment
On-off switch

Attached to grille 
of any accordion 
. . . truest repro
duction and am
plification of 
round

Ask About 
SANO Hi-Fi 
Electric 
ACCORDIONS

Voted No. 2 in 
Downbna’

He expects a pre-familiarity with all the parts. This requires long 
training, guidance by another symphony player, a thorough and

snd money are scarce items. Demands are optimum. To bend your 
ideas to the baton—and to blend your sound alway s to the other play
ers in the ensemble will keep your self-discipline exercised to the 
fullest
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He will expect the ultimate in control and concentration. This is 
mandatory to playing the music the way he and/or the composer speci
fies. He will feel it his duty to instruct you (as much as time will 
permit! on the “proper playing” of most of the passages. What re
mains. he trusts to your “good judgment.’’ So you play the delightful 
mind -reading game of guessing where to lead—where to follow. In a 
reason’s work this is not just with one conductor, but with many. Your 
degree of success at all this makes you the hero—or the bum.

senoi 
the ai

SANO Hi-Fi 
AMPLIFIERS
Giva* wide range 
of ratponw with 
minimum infoi 
tion. 20 • 30,000

like Let Me Call You Sweetheart, Bicycle Built for Two, Sidewalks of 
hew York and Take Me Out to the Ball Game are just about the finest 
items out to get people huminin’ or singin’ along regardless of age. 
They appeal to everyone. When one gets off with the male set or the 
harmonizers, the emphasis shifts to Old Mill Stream. I Had a Dream, 
Raney, I’ve Been Torkin on the Railroad. These are more ad libbish, 
tov They can be rendered a tempo if sung the second time around. 
J -g good lo lx* able to sing along with people, too. They’re sometimes 
a bit reticent at first but will join in if you’ll give them a start. They 
abo need prompting on many of the lyrics. For community singing.

motions of your head and body. Otherwise you may not sing together. 
This is very important in rendering anthems. Talking of anthems, 
everyone should know a good arrangement cf our national anthem 
(and anthems of other nations if you play for various nationalities I. 
Too many musicians fake America or The Star-Spangled Banner. To 
many ears the bass line is as distinct as the melodic line of the soprano. 
Don t play it from a simplified collection either: if you can’t find a 
good, complete arrangement, make use of a piano copy and play faith
fully. 1’11 supply lists of arrangements if you care to write to me. By 
ill means, do play an arrangement that has this bass line in it and is 
isually played by trombones and basses.

cleaning up to do after using. Just follow directions 
on the can.... press the button, and spray. Available in 
dear or gold lacquer. See your local dealer,. Only Si. 93 
pet can.

C.G. CONN LTD., ACCESSORY AND SERVICE DIVISION

for volume: it is so exposed 
So face it. You are a worry

r MAT MATHEWS
Internationally .
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Accordionist \/ri

use CONN
SELF-SPRAYING

LACÛUIR

See Your Nearest Dealer or Write Today for Complete Details 

SANO CORP. • 57-59 New St., Irvington, N. J





TOP FLIGHT BANDS
IN WISCONSIN

Last month in the International Musician we presented brief his-

one

(Continued on the following page)

jurisdiction. A few of the larger orchestras play almost nightly. The 
others, especially the small combos, play one or two nights per week 
for night clubs, parties and weddings.

isconsin. Next month w<* shall

Sand postcard lot 
16-paga catalog of 
clarinet«, alto and 

ban clarinets, oboes.

llluitiatod: 
Martin Freres 
Philharmonic 

- $300,00

Tiny We«l «nd her Black Horn Bacaieat a* Milwaukee. WImomIm, include 
Bob Quay, electric guitar; Kenny Sawatka, accerdian; Jahnny OanticI, steal 
guitar; Howia Davi«, drum* Tir.y Wet» bate Rusty Winter, Sponiah guitar

tories of the symphony orchestras of
present an installment dealing with the concert bands and other musi
cal enterprises in the state. This month, however, we should like to 
say something about the excellent dance unit« that operate in variou«

Buagalaiaan Ik Jacobson, Inc.
5 Unten Square, New Yerk 3, N. Y.

Canada.' 720 Batbunt 3t., Toronto 4, Oat,

Before you chooM 
your nut wood

wind, .try ■ 
Martin Fra »as 

instrument 
at your dealer's.

•onixe the advertisers of the 
International Musician I

DEPT. B-1155
601 WEST 26TH ST. 
NEW YORK 1,N. Y.

communities of the Badger State.
There are a great number of these. For instance. Stevens Point, 

a city of 16,564, has twelve dance bands working out of the juris
diction of Local 213. Local 182. covering Neenah and Menasha, has 
in addition to several small units, two modern and three old-time 
orchestras. Among these is Lamar Foth and His Orchestra, estab
lished approximately thirty years ago by Tom Temple, with the name 
later being changed to the Templaires after the present owner took 
over in 1950. Membership includes Earl Cherveny, Gordon Roepke, 
Robert Wulterkens. Norman Schneider. Robert Kargus. Maynard Litt
man, Vernon Spencer, Lamar Foth and Joan Popp. Local 195. Mani
towoc, boasts twenty-six dance orchestras and small combos in its

Dance bands in Wisconsin are. most of them, well-traveled units. 
As an instance, take the Carolyn Lee Trio I Local 193. Waukesha», 
which for seven years has traveled to engagements in most states west 
of Indiana. Their present engagement is Marando's in Milan, Illinois. 
Members include Ray Wilcox. Carolyn Lee. and Jack Morris. Ron 
Haney and His Orchestra, n band out of Local 309, Fond du Lac, 
is one ol the better known regional dance bands in the State a com
mercial unit using only special arrangements for stylization. Personnel 
includes George Leonard, L'rban Hatzinger. Ted Erdman. Jim Arthur, 
Lloyd Zill. Archie Schroeder. Lord Boomer, Eddie Beau, and Joe Sieja. 
Local 95. Sheboygan, has a great number of polka hands, ]»erhaps the 
leading one l>eing the Les Witte Orchestra, which plays the north
eastern part of the Slate. It has been organized for the past eight years.

The “Biggest Little Band" of Chippewa Falls is one of the busiest 
night club bands in the region. Also working in the jurisdiction of 
Local 345, Eau Claire, is Fritz Ginders Orchestra, a very popular 
old- and new-time band, as well as Jack Pingel's Orchestra, a modern 
dance band organized in 1924. which has been playing m northern

meviftibly 
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COMBO-ORK BOOKS ?

MAMBOS FOR SMALL COMBOSCOMIO-ORKS No. 1

RHYTHM FAVORITES COMBO-ORKSCOMBO-ORKS No. 2

DIXIELAND FAVORITES COMBO-ORKSCOMBO-ORKS No. 3

WALTZ FAVORITES COMBO-ORKSCOMBO-ORKS No. 4

COMBO-ORKS No. 5

COMBO-ORKS No. 6

INTERNATIONAL MUSI NOV

Contain»! ARTISTRY IN RHYTHM. 720 IN THE ROOKS, PENNSYLVANIA 4-5000. 
FIVE O'CLOCK DRAG, DODGING A DIVORCEE, ELKS' PARADE and 9 ethm.

Another band leader of Green Bay who has established a reco 
is Clarence Edges, director of the “Musicmakers.” Edges also happe 
to be president of Local 205, Green Bay. He has worked for twent 
four consecutive years with the same radio orchestras and one w 
vision combo. Now as leader of the “Musicmakers,’* he reachei

Contain«! MAMBO MOGAMBO, ONE O'CLOCK JUMP MAMBO, TIGER RAG 
MAMBO, GOOFUS MAMBO, NO CAN DO. MAMBOLINO and 9 etho»«.

Ccntoinii JOHNSON RAG, PAGAN LOVE SONG, SINGIN' IN THE RAIN. 
STUMBLING. EVERYTHING I HAVE IS YOURS, ROSE ROOM and 17 othm

Contain«! EM TIDE, LITTLE THINGS MEAN A LOT, IP I GIVE MY HEART TO YOU, 
CARA MIA, I NEED YOU NOW, THREE COINS IN THE FOUNTAIN and 9 otharu

Contain« TIGER RAG, DARKTOWN STRUTTERS* BAU, JA-DA. CHINA BOY. 
RUNNIN WILD, WABASH BLUES, WANG WANG BIUES and 7 oth«n.

Contain« RUBY, TEMPTATION, YOU ARE MV LUCKY STAR, TAKING A CHANCE 
ON LOVE, I'M SITTING ON TOP OP THE WORLD and 15 olhmi,

Contain» GOOD NIGHT SWEETHEART, STAIRWAY TO THE STARS, BE MY LOVE, 
HOT UPS. STOMPIN' AT THE SAVOY BECAUSE YOU'RE MINE and 17 olhnn.

Contain« SUNDAY, JOSEPHINE. ELMER'S TUNE. DON T GET AROUND MUCH 
ANYMORE, LAURA. SEEMS LIKE OLD TIMES, GOOFUS and Id Other*.

daily audience of over 100,000. Edges doe« a considerable amo 
of night club, theater, hotel and festival engagements, playing evt 
thing from light concert music to swing, Dixie und country old-tii 
The “Musicmakers,” who perform six days n week, include “Il 
Smith, Laverne Benz, Craighton Knau, Clarence Edges, Dick Con 
and Cletus Gillis.

Contain*! DIANE, CHARMAINE, DON'T BLAME ME. OVER THE RAINBOW. 
I'M IN THE MOOD FOR LOVE, MY BLUE HEAVEN end 17 othor*.

Edward C. Wilbur, president of Local 680. Elkhorn, has beq 
bouse band leader at Lake Lawn Lodge, Delavan Lake, for the pa 
fourteen years.

Madison has an astonishing number of dance bands. The Kn 
noters have been entertaining for almost two years al the Idle Hoe 
Club in that city. Members include Charlie Mears, Darlene Wollii, 
Bob Farr, and Al Daniels. Bob Arden’s Orchestra, which plays h 
some of Madison’s biggest social events, as well as universities nj 
high school proms and country clubs, was organized in 1936 and < 
present has three of the original members still playing in it. TU 
membership includes Wayne Grant, Romir Hilgers, Russ Stelter, Did 
Hoppe, Joe Clauder, Howie Nelson, Bob Lulling, Chuck Mears ¿id 
Doc Schumacher. Monty Hacker and His Orchestra appear at hotels, 
country clubs, as well as college, university and high school affair-1 
The personnel includes Bill Johnson, Jim Christenson, Bob Schwand 
Jim Dame. Conrad Bauscka, Lloyd Miller. Jack Sellers. Roger Tem
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I Win 
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the fa 
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Local 205, Green Bay, has many top-flight bands lo be proud of. 
Cousin Fuzzy and His Cousins, one of Wisconsin’s outstanding enter
taining dance bands appearing on WB AY-TV. are featured in mid
west dance spots. Old-time music is their specialty.

Wisconsin for over thirty years. The leader, Jack Pingel, was presi
dent of Local 345 for eleven years, and is now secretary of that local 
nml vice-presidenl of the Wisconsin State Conference.

Packers Lumberjacks, a swing band, is operated by the Green 
Bay Packers. Inc., which is a club in the National Professional Foot
ball League. In fact, it is only one of two such clubs which has its 
own band. The band plays all types of music — classical, boogie 
woogie, marches and popular tunes. Early in its history the Lumber
jacks’ uniforms characterized the band, and the musicians were noted 
for the whiskers which they allowed to accumulate. In their “back
woods” mode of dress, the high-top boots, corduroy pants, checkered 
shirts and hunting caps, the bandmen followed the team. During the 
ensuing years the whiskers were discarded and changes in the uni
form occurred. In 1938 the football corporation offered to finance 
the band and decided they wanted this volunteer organization stream
lined. New uniforms were procured. However, the name remained. 
Packers Lumberjacks has been directed and managed by Filner Burke 
for sixteen years, and today consists of a director, twenty-eight musi
cians, one drum major, five drum majorettes, and a singer.
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Ken Hankey and His Dixienotes, members of Local 260, Superi 
appear weekly at the Friday KDAL Bandstand and perform at vari< 
engagements throughout the area. Personnel includes Sharon C 
Louis Meier. Jr., Leo Ellison. Ariel Damon, Kendall Hankey, Loi 
Budnick, Roy Reed, und Mrs. Kendall Hankey.

Working out of Local 59, Kenosha, is Joe Petrini and Hia ( 
chestra. They have just concluded their seventh summer season 
the Wonder Bar in Twin Lakes.

Contain*! SIBONEY (Rumba). OYE NEGRA (Guaracha). CAE CAE (Samba), 
NO TE IMPORTS SABER (Cancion Boltro), OLE OLE (Mambo) and 15 olhur».

SQUARE DANCES AND POLKAS COMBO-ORKS
Contain« Square Dane«»—TURKEY IN THE STRAW. LITTLE BROWN JUG.
Polka*— FERRY-BOAT SERENADE. WHEN THEY FLAYED THE POLKA and 23 other*.

Another polka band playing one-night engagements throughout 
Wisconsin is Dodo Ratchman’s Orchestra. They are all members of 
Local 46, Oshkosh, and include Adeline Ratchman, Ruben Abraham, 
Louis Kaiser, Jeanette Brusius, Norman Zemke and Dodo Ratchman.

Contain« LOVELIEST NIGHT OF THE YEAR. I'M SORRY I MADE YOU CRY, SLEEP 
HONEST AND TRULY, THREE O'CLOCK IN THE MORNING and IB other«.

LATIN-AMERICAN FAVORITES COMBO-ORKS

Still another band in “polka land” is Jerome Boden and His 
Orchestra. Though he is a newcomer in Local 193, Waukesha, he is 
making great strides.

Local 337, Appleton, is very proud of Dick Metko and His Boys. 
By the end of this year they will have traveled over 45,000 miles to 
play 260 engagements in 135 dance halls in three States.

799 SEVENTH AVENUE NEW YORK 19ROBBINS MUSIC CORPORATION
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CLARINET

A Reed of Distinctive Quality!
Try Them and Convince Yourself I

5 DIFFERENT STRENGTHS

1650 Broadway, New York 19. N. Y.
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The Allen-Bradley Company has its own orchestra organized in 
the fall of 1942. Today it is composed of twenty musicians and a 
chorus of twenty voices. Twice each year the orchestra and chorus 
entertain with a complete new show in Saturday night concerts in
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William Kometnann, Bob Russell. Richard Shaw, Bob Messner, and 
Monty Hacker. Armond Huseboe and His Modern All-Time Orchestra 
have been engaged in Madison and its -urrour ding jurisdiction since 
1938. The membership consists of Fred Hecker. Armond Huseboe. 
Ri Zastrow, “Fuzzy” Edwards and Alex Brown. Rod MacDonald’s 
Dixie Bash,” featuring Dick Reudebusch and the “Underprivileged 

| Five,” is almost an institution in the city. Its membership comprises 
Dick Haggerty, Gardy Kemineter, Dick Reudebusch, Roger Smith. 
Eddie Stein and Greg Blied. Besides this the:*e are the Hoedowners 
(Windy Whitford, Donna Seldol, and Vern Minor), n western anil 
square dance combo: Dorothy and Clarence Jorgenson, marimba spe
cialists jobbing and going us far as St. Louis and other west central 
spots: the Cactus Twisters, a western and square dance combo: Uncle 
Julius Polka Band, traveling central Wisconsin; and the Shamrock 
Band (Bob Edwards. Joe Nieinan. Wally Splettstoesser, Francis Mc
Mahan, Gene Allen and Don Olson), featuring old-time music with 
an oompaa beat.

Milwaukee has so many top-flight bands that describing them all 
here is impossible. However, we will cite a few. The Bel Trio (Bob 
DeBlaey, Erv Ulleniterg and Carl Elmer) features its own show twice 
a week over WTMJ-TV. The Beer City Barn Dance plays in the Mil
waukee area and throughout the State on picnics and outdoor affairs. 
The unit has been featureel on WTMJ-TV. WAUX and WMIL. Tiny 
West and Her Black Horse Bucaroos. which include Bob Quay, Kenny 
Sawotka, Johnny Dentici, Howie Davis, Tiny West anil Rusty Winter, 
are an especially lively ensemble. Marvin Teske is currently in his 
third year at Alioto's Supper Club in downtown Milwaukee. He is 
also featured on his own television show, WS\U-TV.

Such are the vivid and colorful dance bands of Wisconsin hold
ing forth at winter sports carnivals, at ski tournaments, al auto shows, 
at yacht club regattas, al cherry blossom exhibits, al annual shoots, 
at trout season celebrations, at agricultural field days, al aquatic meets, 
at plowing contests, and at strawberry festivals in Wisconsin—the 
State which knows how to use its live musicians.
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Lynde Hall at the Allen-Bradley plant. Anthony Werth is its musical 
director. While the objective of the orchestra and chorus is still to 
provide musical entertainment for Allen-Bradley employees and for 
the guests of the Allen-Bradley Company, it is becoming increasingly 
difficult Io limit activities to the plant itself. During the past year 
the orchestra has played for innumerable outside activities, including 
the 1954 A. F. of M. Convention at Milwaukee. They also made a 
two-week good-will tour of cities in Massachusetts. Connecticut, New 
Jersey and Pennsylvania. They are now planning a two-week trip into 
Michigan Io cities like Kalamazoo. Flint. Detroit, Grand Rapids, Sagi
naw, ending in Toledo.
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WOODWIND
MOUTHPIECE

Woodwind ii mode of Staal
Ebonite*

Now headquarters building ef Local 375, Oklahoma City, Oklahoma

DONATE YOUR BLOOD

Officers present el the recent formol opening of the new headquarters 
building af Local 375, Oklahoma City, Oklahoma. Left to right: Harry E. 
Oarringer, auditor; Frank O. Rives, trustee; A B. Freemen, executive boerd; 
Jack H. Wells, executive board; Al W. Yates, vice-president; Herman A. 
Garretson, executive boerd; Jernes W, Whitteker, secretory; C. E Dey, 
trustee; Bernard O. Thibault, executive boerd; Sem Brunk, trustee; A. C. 
Murphy, president; Mike Peshek. treesurer.

Local 161 tekes this opportunity lo solute 
John Robb who celebrated his twentieth 
anniversory al the Madrillon Restaurant, 
Washington, D. C., an October 2B. Coming 
to the notion's capital from Altoona, 
Pennsylvania, in 1934, Robb ployed mis
cellaneous engagements until ho was 
offered tha tiumpet jcb al Ihe Madrillon in 
1936. Although ihe leodorship end per
sonnel changod on two eccosione the next 
few yean, Robb stayed on the job until he 
wee mode meestre ol this Wethington 
show spot. Thet wee m 1944 end he hoe 
been mooting end greeting dancing audi
ences filled with famous folk aver since. 
As for the Modrillon Restourant, it has 
been in businese for over thirty years, dur
ing which time it has been a constant em
ployer ef members of Local 161.

Dept. Bl 155, 601 West 26th St. 
New York 1, N. Y.

dept. HIM 
461 WEST MTH ET. 
NEW YORK 1, N. Y.
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PROTECT YOUR FUTURE
Buy Your EXTRA Bonds Now!

(Continued on page thirty-eight)
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SEE THE REASON

CONSOLE 500 SERIES TRIPLE NECK GUITAR

and make availablePROFESSIONAL DESIGN

S-10 TEN STRING GUITAR

M-15 AMPLIFIER

NAME.

ADDRESS.

STATECITY

PLAY THEM - HEAR THE REASON

porate the features most desired by steel guitar 
players . . . SUPERIOR TONE . . . LIGHTER WEIGHT

RADIO * TELEVISION EQUIPMENT CO. — WHOLESALE MUSIC DIVISION
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Rickenbacker presents the new and sensational 
Console 500 series Triple Neck Guitars. They incor-

P.O. Box 1644 Santa Ana, California

Please send me your Rickenbacker catalog showing th- r>-»w R ck nbacke* 
instruments and amplifiers, and the name of my nearest dealer.

The S-10 Ten String Guitars are rapidly gaining pop
ularity among players because they provide for 
tunings thal will make possible fuller chords and 
easier playing of today's varied arrangements. The 
adjustable Rickenbacker pickup is balanced assuring 
even response from each of the ten strings. This 
outstanding guitar is the answer for musicians 
who desire the many advantages a ten string 
instrument offers.
One of the finest professional amplifiers available 
today is the Rickenbacker M-15. It uses Jensen's 15 
inch heavy-duty speaker; seven tubes—two 5881, 
one 5Y3, three 6SC7 and one 6J5. In addition it has 
separate tmble and bass boost controls providing 
wider tone variations. The M-15 features combined 
with Rickenbacker design and workmanship assure 
sound investment in dependability and satisfaction. 
Play your instrument through the M-15 and you 
will approve this choice of musicians throughout 
the country. _

the ten-string pickup for rapid chord progressions 
and fuller chords.
Console 518 instruments have the ten-string unit on 
the center neck with eight strings on the first and 
third. The Console 508 has three eight string pick
ups. Both models are available in Blond or Natural 
Walnut finish. Custom arrangements of six, eight 
and ten string pickups are available by special order. 
Ask lo play one of these new Console 500 instru
ments at your music dealer . . . you will hear and 
see the difference.

MUSICIANS ARE

CHANGING TO
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CHARTER REVOKED
>1315Local 455, Uniontown, Pa., colored.

Modern Music Theory CHANGES OF OFFICERS
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W. STUART MUSIC STUDIO, Inc., 419 Chmtnul St., Union, N. J.

NAME

STREET.

CITY and STATE.

Pedal Operated MARACAS

MEG. a DISTRIBUTED BY

PROTECT YOUR FUTURE Buy EXTRA Bonds Now!
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SUNNYSIDE MUSIC 41-26 Ouwns Blvd. L I. City 4, N. Y.

Boston, .Mass- Local 9 — Georg 
FoureL Nathan H. Lewis

Battle Creek, Mich., Local 594—Va 
ren Nowlin.

Baraboo, Wis., Local 327—Ervia 1 
Parkhurst

Detroit, Mich., Local 5—Merrill Be 
ter field, C. Fritz Marks, Bowin 
Thoma* Stedman.

CHANGES OF CONFERENCE 
OFFICERS

Denver, Colo., Local 20 - 
Muro

Danbury, Conn.. Local 87 
Osborne.

Local 119, Quebec, P. Q., Canada— 
President, George* Amyot, 165, ch. 
Ste.-Foy, Quebec 6, P. Q. Phone 2*0354.

Local 214, New Bedford, Mass.—Sec
retary, M. Bart Botelho, 167 N. Walnut 
Su Fairhaven, Mass. Phone 3-9161.

Local 284, Waukegan, Ill.—President, 
Don Jacoby, 2754 West Bonnie Brook 
Lane. Phone ON 2-8479.

Local 129 Miles City, Mont.—Presi
dent, W. E. Northcut, 650 North Sewall.

Local 546, Knoxville, Tenn.—Secre
tary, E. J. Smith, 213 Daylight Bldg.. 
Union Ave.

Local 566, Windsor, Ont., Canada— 
Secretary, Louis Zawadski, 2410 Do
minion Blvd.

Local 637, Louisville, Ky. (colored)— 
President, Artie Jones, 217-219 So. 
13th St.

; This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some memlter? 
of the band are suspected of hold
ing membership in the Federation.

Locals should report any knowl
edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in 
good standing with the Federation.

Local 11, Louisville, Ky.—President, 
Harry Currie, 307 South Sixth St., 
Louisville 2, Ky

Local 58, Fort Wayne Ind -Secre
tary, Richard Alexander. 201 W. Berry 
(up).

Local 271, Oskaloosa, Iowa — Presi
dent, Charles Linken bill, 807 Elm St., 
Grinnell, Iowa. Secretary, Mrs. Myrtle 
Thompson, 609 Second Ave., East, 
OsluJwm, lows

Local 330, Macomb, Ill.—President, 
Richard Ring, 516 E Jackson. Phone 
168-X.

Local 397, Coulee City, Wash.—Sec
retary, C. L. Naslund, 12 D Su N. E.. 
P. O. Box 624, Ephrata, Wash. Phone 
Skyline 4-3123.

Local 454, Merced, Calif. — Acting 
Secretary, W. M. Wivell, 111 20th St.

Local 528, Cortland, N. Y. •—Presi
dent, Richard Meddaugh, 10 Euclid 
Ave.

Local 637, Louisville, Ky. (colored I — 
Secretary, Gerald D. Ballew. 217-219 
So. 13th St.

-HOW TO CREATE TOUR 
OWN JAZZ CHORUSES, Wal
ter Stuart's Ismcni jig-uaw 
• yttam of ad-lib improvising 
for all instrumants. (39 psgsij $1.25

Enclosed you will find J...... 
Please send (list by number)

PLACED ON THE NATIONAL 
DEFAULTERS LIST

International Upper Peninsula G 
lerencc—President, Ed. Fedrizzi, 
Lawrence Ave., Caspian, Mick See 
lory, H. L Sargeant, 21 Victoria Av 
Sault Ste. Marie, Ont., Canada.

Mountain States Conference — Pn, 
dent, George Sime, 16 South Tracy, & 
128, Bozeman, Mont.

ANALYSIS How to use .chords 
st fill-ins. Jiiisiwid fnr cor
rect improvising, etc. —______$1.N

M-TRAN$PO$ING CHART. thong
Ing musk to ell keys———SI .BB

41-HOW TO TRANSPOSE MU5IC 
including specisi «xetctivt to 
practice transposing at sight—SUB

BP-HOW TO MEMORIZE MUSIC A 
scientific method with exercises 
that develop end improve the 
capacity for memorizing musk— JO

171 -MODERN BLUES STYLES. Ne» 
style blues examples for ell 
treble cisf milrumenls ________

Hf-IIQM1 READING TECHNIQUE 
A "iltd practical method ihat 
will improve your sight reeding JU

•3—HOW TO HARMONIZE MELO
DIES. The principles of impro
vising correct harmonic progrea-

3*3 - IHR II TONI SYSTEM Explana 
lion and illustrations of tho mod
em stonai music style _______ 

VI—CHORD CHART, 132 popular 
sheet musk chord8~________>._

Elizabeth, N. J., Local 151—Edw 
Biringer.

Honolulu, Hawaii, Locai 677—Arth 
McCabe.

Indianapolis. Ind., Local 3—Job 
Lowe.

Joplin, Mo„ Local 620 — Joe. I 
(Cale) Clark.

Jersey City, N. J., Local 526—Alim 
Coscly, James F. Cassidy.

Larchmont, N. Y., Local 38—Leoatri 
Rutigliano.

Loe Angele?, Calif., Local 47—T« 
Bacon, Axel W Christensen, R A 
Clappertoii, Frank E. Compton, Robe 
C. Eni-T, Rudolf Frank, George Gbe 
man, Max Gouterman, Jean Leoaui 
John B. Polifronio, Julius Raabe, IM 
ert Gordon, Bennie C. Alexander, Qa 
B. Bench Sr.. Filippio Bosio, Mabel G 
Eken berg, Werner James Engle, Bi 
mundo S. Gonzalez, Walter J. Koep» 
C Harold Lewis. Raimond Paul Lsa 
Nicholas Peroff, Albert Rick Orin 
B. Ruthven.

Memphis. Tenn.. Local 71 —Boi 
Miller.

Merced, Calif., Local 454—Castle D 
Robinson,

Newark. N. J., Local 16--Patsy Pet 
rucci, Ed Biringer, Archie Millet 
James McGarvey, Joseph Puleo.

Portland, Me., Local 364—Joseph A 
Cote.

Rochester, N Y.. Local 66—Hits 
Weilbye, Lawrence Schrank

St. Louis- Mo, Local 2—Elmore * 
Condon.

Shamokin Pa., Local 456 — Nonnu 
A. Barnes, Bernice Eisenhart.

Yonkers, N. Y., Local 402—J. Vinca# 
Clune, Leonard Rutigliano.

New York, N Y„ Local 802 -Hit 
Israel, Jame- E. McGarvey, H Load* 
Arch Miller, G. Bottega, Richard < •» 
Carl Friedberg, Harold Sturr, Alber 
Rich, Loui« Siegten, Patsy Pelrucri

4*1-HOW TO USE FOURTH INTER
VAL PASSAGES. Nww idea* for 
the ad-lib instrumentalist _____

502—HOW TO USE THE 13-TONE SYS
TEM IN MODERN JAZZ------

J72—NEW STYLE AD-LIB SOLOS. 
Modem thamai »ilh «d-lib take' 
«fit for all Ireblc :lef Instru
ments (chord Symbols mcluded)_ $1.25

MS-ADLIB JAZZ PHRASES '.726 
modern •wo-m*«>ur« jen ph>ai«a 
to fit eil chord* _____.____$1 .M

MF-TWOPART NARMONIZINO BY 
CHORDS Ilie chord iy*tam <or 
Unding hirmon» nolei for *ny

CHANGES IN ADDRESSES 
OF OFFICERS

Cet. Na
NI—LESSOM IN Will PLAYING, 

correct choies of AdLib notes, 
feu syncopetion how to com 
pose modem rhythm choruses . $1 O*

4*BPtAŸING R* CHOROS Ad-Llb 
figures applied to popular chord

N*—STUART MUSICAL SLIDE
RULE. Four «operate slide 
rules give ell chords, lisnipo 
sition and scales et a glance. 
Also 14 choices of harmoniz
ing any melody note. Com-

ON NATIONAL UNFAIR LIST
VICTOR ZEMBRUSKI AND HIS 

POLISH POLKA BAND, Naugatuck, 
Conn.

374—LESSONS IN MELODY WRITING. 
A new approach In developing 
the skill of melodic invent ion......$1,25

SB-BASS IMPROVISING BY CHORDS.
How to find the correct bass note« 
from popular sheet music dia
grams . ........................  .SO

4*4—HOW TO USE WHOLE-TONE 
SCALES in modem jazz impro-

W-MOW TO REHARMONIZE 
SONGS Instructions in finding 
mora modem lubtliluta cords 
lor .onventional rheet muik 
•tarmony

•IJ—IBB MODERN NEW SCALIS An 
.mhmilail source ol new Ideei 
for modem piogretaive improv- 
isetion, beyond the scope of 
treditionel «alea ___________

CM. Ne.
47 IMPROVISING end NOT PLAY

ING Hundradi uf improvtiation 
patterns shown on ell chords A 
chord Index locate« many t«u 
phrasal lot any chord combine 
Horn_____________________ I

Baier, 
liglMSS, 
Harold I 
F. Brayt 
L Caban 
Hamiltot 
»of. Atu 
M. a>pi 
Cope Ion, 
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W. Hend 
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D. Lewi, 
E. Lydsi 
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Helen ). 
A. McCa 
Leo Ment 
Wm. J. 
A. More 
labert 1 
«yen, F 
O'Donneil 
ray Onig 
Vivcent I 
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H. Quii 
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lotenthal 
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Theodore 
Anthony 
!aa Smet 
lei Spec 
•ry Szatl 
Gregory 
Lalph T. 
•un, |ol 
Valva, » 
Wainwrii 
Pda, Fr 
White, 
□tarla '
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WANTED TO LOCATE
Stanton, Jerrold, member Local 6, 

San Francisco, Calif.
Anyone knowing the whereabout« of 

the above is asked to communicate with 
Secretary Leo Cluesinann, 200 Mt. Pleas
ant Ave^ Newark L N. J.

REMOVED FROM 
FORBIDDEN TERRITORY

While House. Joe Weijis, owner, 
Niles. Mick

BOT-PROGaiSSIVB JAZZ PAMAGBS 
Typical Be bop example« in ell 

popular key« —................
•4-MODERN CHORD lUBSTITU 

TIOM, chart of chord* that may 
be used In piece of any regular 
major, minor, and 7th rhord«

Owl Cafe W H Woody Fridw 
employer, Glenwood Springs, C*- 
1179.20.

City Club, Philip and Herbert I» 
man, Miami Fla.. JI^23.32.

Christine Morgan, E. Chicago, •• 
182.00.

Charle? Caruso, Boston, #»**■ 
1300.00. „ i-

Park-Mor mid Win. Stohrer, BM- 
Harbor, Mick, J194.40.
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Oub Monte Carlo, Joby and Helen 
[¿wis, owners. Lake Tahoe,

Ha zk tun.

Nev.
Local 139—J esc ph Dvuracak,

>1,400.00.
Moulin Rouge. Las Vegas, Nev., 

approximately $100,000.00.
Mack's Mambo Inn, Lawrence Me* 

Call, owner, Atlantic City, N. J.. 
$13150.

Boulevard Chalet, Frank Lavalier, 
Joseph Rinaldi, Joseph DiLeo, owners, 
North Bergen. N. J., $40.00.

Riverside Country Club. G. G. Hol-> 
linger, employer, Carlsbad, New Mexico, 
1600.00.

Corner Tavern, Al Dietlin, employer, 
Little Falls. N. Y„ $100.00.

Hotel Anderson, Charles King, em- 
ployer, Monticello, N. Y., $501.00.

International Food Show, Gordon 
Sarilie. Pres., New York. N. Y., 
$1,000.00.

Algiers, and Joseph O’Brien. Long 
Beach. L. L. N. Y., $255.00.

Yankee Inn and George ZenaUis, 
Akron. Ohio. $70.00.

Hungarian Village and Guy M. Sano,

Frederick Mandrick, George Oswald, Joseph To
kach. Anna Vcrzi.

Hammond Ind., Local 203—Man Abel, George 
R. Adams. Jack E. Adams, Stanley M. Bailey, 
John E. BatchcIIer, Arthur L. Biro, Earl (Stony) 
Calhoun, Jesus Cantu, Jack Dakes, Anthony Emole, 
Clarence R. Gentry, Don R. Geske, William T. 
Gifford. Charles J. Gccal, Rex Greenland, Avery 
Harris, Leonard G. Hcdinger, Richard Lee Hit
terman, Thomas J. Horton, Robert M. Hyde, Ed
ward P. Ives. James F. Jaracz, Phillip E. Kelley, 
Shirley Joan Krause. Steven Pipas, Walter Pozdol, 
Jan Allen Sanders, Calvin Sipes. Joseph Sipos, 
james R. Walters. Donald Wilson, Al Zielinski.

Ithaca, N. Y., Local 132—Robert Prinz.
Larchmont. N. Y., Local 38—Frank Celona, 

Louis Zecchki, William Alley, Herbert Morse, 
Marie Tozzi.

Long Beach. Calif., Local 353—Albert F. Best, 
Gary M. Johnson, Lyle G. Rideout, Donald Ä. 
Stewart, William M. Thomas, Charles S. Vose, 
Louis D. Gallagher, Donna Roach. Max Bailey, 
Albert F. Quirk, Walter F. McQuain, Lucio L. 
Címbalo, Earle C. Boyle, Donald E. Wright, 
George Laughlin, Art Robey, La Voy Halle. 
Arden V. Bruce.

Miami, Fla , Local 655—Francisco G. Alvarez, 
Nestor Amaral, Fred Peel Bachand, John A. 
Barone, C. Gumaer Berg, Zygmunt Berland, Mc- 
Brian James Breslin, Ruth Dale. Michael Drabeck, 
James W. Eider, Jr., Florence Emofl, Chester H. 
Everhart, David A. Foster, Murray Frank. Marilyn 
Friedman, Herbert Ginsberg, John Gounaris, 
Francis Peter Grabowski, Ruth Wolkowsky Green
field, Raymond Hamilton, Howard R. Horton, 
Charles Oliver James, Roland Zeno Johnson, Jr.,

STEEL GUITARISTS
TEACHERS DEALERS -t- PLAYERS 

Introducing 

JERRY BYRD S 
Folio of His Best Steel Guitar Hits

10 Modem Arrangements of Recorded Stool 
Guitar Solos in C 6th and D 9th Tunings in 

BOTH NOTE AND DIAGRAM I

! SATISFACTION GUARANTEED !

Dayton, Ohio. $100.00.
L. Velez, Philadelphia, Pa., $30.00. _______ __________ ,______ ....
Flamingo Club, Fairbanks, Alaska, Charles «*«««* ’«“V ‘•“«“•Joh“

CO kenox, Robert S. Loiselle. John J. Mitane,
|1 U.M). , Malcolm T. MacDonald, Francisco Perez, Ramon

Stag Club, Al Debow and Joe ei- Torres Rebate, Melvin Dixson Somerville, Marie 
tert. Fairbanks, Alaska, no amount william Taylor John H Tep-

lycki, Robert Harry Thew, William R. Tieber, 
given. . , u i Larry G. Triguero, William M. Vaughn, Robert

James SplZZie Canfield, Montreal, Vaz, Emma Von Zamft, Raymond E. Watkins,

Quebec, Canada, $254.00.

Suspensions, Expulsions,

Carroll Morgan Wilson, Donald L. Winters, 
Allan Wolff.

Memphis, Tenn.. Local 71—Melba Parr Ramey. 
* Montreal, Que., Can., Local 406—Johnny Prit

chard, Phil Colbert, Marcel Champigny, Richard 
( Millettc, Pat Petrucci, Stan Josie, Allan Barnett,
j Dick Clarke, Allan Wilson, Larry Bergeron, Jean
- Capri, Jacqueline LeRoy, Sam Pert.

Erasures, Terminations
SUSPENSIONS

Imton, Mass., Local 9—Joseph I. A bra mo, 
Charles G. Andrecopouks, James Athens. Benedict 
Aucoin, Henry J. Aylward, David Bacon, Allen N. 
Barker, Harry C. Bay, Anthony Bellacqua, Leon 
Biganess, Wm. F. Billingsley, Wm. Blacklock, 
Harold Bloom, Leo Bornstein, Ruben Braff, David 
F. Brayton, Harold Breen, Fred N. Burr, Victor 
I. Cahan, Louise L. Came, Andrew M. Caponigro, 
Hamilton Carson, John A. Carter, Maurice Car* 
woi, Ausilio J. Cataldo, John H. Chapman, Warren 
M. Clapp, Robert Clingan, Chirsty Colard, Diana 
Copclon, Frank Corea, John D. Corley, Jr., Bud
dy Courtney, Frank Crcmarosa, Jerome A, Cur- 
reri, Anthony J. DaCunta, Joseph DaCunta, Jr., 
Melvin Davis, Raphalc Del Sordo.

Alfred A. Diaute, Daniel Diaute, Louis DiBona, 
fcter J. DiCarlo, Albert G. Diehl. Carmelo Di- 
Statio, Gus Dixon, Chester D. Don ad io, James R. 
Douglas, Edward J. Dumas, Richard L. Eastty, 
Louis Fabbri, Harold Farberman, Dean Fleming, 
lames P. Foley, Albert T. Forest, David Forman, 
Chester W. French. Jr.. Thomas A. Furtado, Rich- 
tfd George, Eugene Glennon, Walter Gold, Martin 
M. Goldman, Anthony Graziano, Wm. Guerriero, 
Allan Hackel, George Hagen, Guy Hartford, John 
W. Henderson, Jessie Hester, John F. Hines, Glenn 
Howard, Robert J. Howlett, Zosia Jacynowicz, 
Frank A. Jafie, Vincent Jerome, Peter Kaleta, 
Hugh F. Kelleher, Frances Kessler, Bernard King, 
Faul Kinsella, Milton L. Kirsch, Alexander Kos- 
topoulos, Chester Kroulewicz, Henri Lambert.

Samuel L. La rmorc, Theodore Lc Brasseur, Joseph 
D. Lewis, Arthur Libman, Alvin L. Lipsky, John 
F Lydstone, Jr., George MacDonald, John A. 
MacDonald. Jr.» Robert Mahoney, Paul Mandella, 
Helen J. Manning, Frank W. Marshall, Charles 
A. McCarthy. Wm. McFaden, Arthur A. Mcdoff, 
Leo Menconi. Rudolph Mcnga, Norman Michaelson, 
W». J. Mitchell, R. W. Montgomery, Margaret 
A. Moreland. Barney Mould, James J. Mover, 
B$Wt W. Mulcahy, Francis G. Myers, Warren 
Myen, Frank G. Napolitano, Paul Nossiter, John 
O’Donnell. Paul F. O’Hare, Stanley Olefsky, Mur- 
ny Onigman. James Pappoutsakis, Virginia Parker, 
Vincent Paria, Louis Pascucci, Mihrdat Patmagrian, 
Charles Petremont, Arthur Pimentel. Don A. 
Mvere, Gaetano A. Prcsutti, Richard Puorro, John 
M. Quinlan, Jacques Renard, Fred L. Ricci, 
Bernard Ricmre, George Robertson, Carl R. Ro- 
dunsky, George Rogers, Charles Romanelli, Elaine 
Bosenthal, Frederick Rubin, Lawrence Russell, 
faeph Ryan, Bill St. Claire, Norma Sapp.

Mineko Sasahara, Jean Scanlon, Walter Schmidt, 
Theodore Schultz, Irivng Schwartz, Evans Schwarz, 
Anthony Sher bo, Saul A. S kersey, Rena Sloane, 
Im Smeterlin, Wm. Sorrenti. George Spada, Stan
ly Spector, Russell Stanger, John Stefani, Sid-

Suthmary. Robert W. Taylor, Robert Tedekis, 
Gregory Thomas, Alfred Tobias, Joseph Tomaso, 
Balph Torrance, Olivia Toubman, Raymond Taub-

John A. Turnbull, John P. Vacca, Ernest 
Valn, M. Wm. Ventre, Robert Vigliotti. Ivan 
"Dwight, Kirke W. Walker, Jr., Ernest Warn-

Frederick D. White, Raymond Wilding- 
Herbert A. Woods, Jane Lee Young, 

Charle» Zimmerman.

November, 1955

Orlando, Fla., Local 389—Arthur Schlicht, Wal
ter Horton, Wm. Tarnclli, Alfred Hirsch, Jack 
Rossman, Dorothy Morton Parks.

Omaha, Neb., Local 70—Rea Evans Buchan, 
Perry D. Douthit, Peggy Falck, Loren Finney, 
Harold Jazynka, Edw. G. Mueller, Jas. L. Pierce, 
Patricia Pierce, Wm. T. Pierce.

Pittsburgh, Pa., Local 60—Paul J. Bailes, An
thony Bekastro, Rudy M. Baldi, Wm. G. Amr
hein, Laurence H. Autenreith, Tom Ga lio to, 
Frederick C. Smith, Jr.

Richmond, Calif., Local 424—D. Ruane.
Rochester, N. Y., Local 66—Jack Osborne, Don

ald Hartmann, Richard Stevens, Verne Young, 
Alfred Scuteri, James Murray. Helen L. Smith, 
Sam Cavallaro.

Santa Rosa, Calif., Local 292—Charles Northern, 
Robert Pacini, Wm. Stafford, Norman Schelin.

Worcester, Mass., Local 143—Thos. H. Dupuis, 
Arthur J. Erickson, Benjamin T. Davies, Wilma 
G. Proctor, Stephen P. Sarando.

Wisconsin Rapids, Wis., Local 610—Edward 
Oakes.

Yonkers, N. Y., Local 402—Gerald J. Stanley, 
Robert J. Hamilton, Jr. ,

EXPULSIONS
Cleveland Ohio, Local 4—Guy E. Bloom.
Detroit» Mich.. Local 5—Thad J. Jones, Richard 

J. Healey. Burghardt Higgins, Nicholas Hloros, 
Bela Horvath, Ali Mohammed Jackson, Donald 
Jones, Ronald Henry Kwiatkowski, Wallace 
(Wally) Lancton, Angel Leon, Anthony S. Leon
ardi. Albert Lloyd, Bud Ludwig, Rethan Mallett, 
Charles R. Miller, Geraldine Miller, James E. 
Minger, Mario Molina, James Marvin Niemchak. 
John Howard Noland, Patsy John Panetta, How
ard L. Patton, Wilfred C. Perrault, James A. 
Pope, Lero) J. Rockquemorc, Daniel Josef Roco- 
vich, William W'alter Rose, Sr., Ingeborg R. 
Rosier, Willie Ballog.

Donald Walter Banas, Ruth E. Bowyer, Walker 
Douglas Briley, Joseph T. Carter, Earl Chatman, 
Clarence C. Cielmski, Oscar Clark, Ocie Collins, 
Othello Collins, Walter Franklin Craddock, Cas- 
mier J. Dreyfus, Albert S. Dudley, Murray Frank. 
Norman Garber, Edward Gergosian, Albert E. 
Gibbons, Theodore A. Gimik, Arthur L. Harris, 
William H. Hayes, Jean Sam, Dewey Smith. Jr., 
Bishop Milton Sykes, Joseph H. Thurman, Jesse 
Willard Ullmer, Jr.. Thomas Venable, Charles 
L. Walker, George Williams Warren, Joseph 
Weaver, Mildred Lee Weinstein, Robert E. White- 
head, Vera Whitson. Bennie Williams, William 
Francis Wise, John Yura.

Honolulu. Hawaii.
New Orleans. La.

Arthur J. Wickboldt.
Oklahoma City.

Local 677—Richard «Kauhi.
Local 174—Fred Nesbit,

Brown, George Daniels.
Oil»., Local 701—Oswald

ERASURES
Auburn, N. Y., Local 239—Jos. DiTiberio, Frank 

Newcomb, Albert Stanley, Frank (Cy) Tripicano.
Butler, Pa., Local 188—Alfred L. Amino, Palma 

P. Beach, John Drozda. Mark E. Gamble. Wm. 
A. Gour, Esther Hackett. Mrs. David Kanui, 
Richard L. McCarrier, E. Fred McCollough. Wm. 
D. MacLean, III, Anthony T. Napoletan. Richard 
Torquato.

Boston, Mass., Local 9—Phyllis MacGregor 
(Linda Renolds).

Only $2.50 For I0 Big Arrangements
(Spacial Dhcount ta Dealers)

Send dl ord»n la: 

JERRY BYRD 
c/o WSM Nashville. Tenn.

! □ DANCE BAND ARRANGINO
I □ Piano, Twchm's Normal Caun.
■ □ Piano, Student’s Course
1 □ Public School Muk—Beginner's
I □ Public School Moa. - Suporvitor'i
I □ Advanced Camfsoeitsan

I
I nauE__________________________
I
I STREET

> °" rtsO" °

LEARN ARRANGING
... Giv YOUR Bond nP^nondNy,, 

The “difference” that get» you to the top is 
in personal arrangements ... a style—a 
trademark. Learn to make these popularity
building arrangements in our convenient 
HOME STUDY Harmony and Arranging 
Courses. Send today for free catalog and 
lessons! Check courses that interest you.

University Extension
CONSERVATORY
Dept. A-A31, 2000 $. Mkhifan, Chicaffe 1A 

C HABMONY □ Violin
□ Ear Training A Sight Seiging H Guitar □ Maadolin
□ Cheral Condsscting □ Voice
□ History A Analysis ef Mesic □ Clarinet
□ Comet - Irwmpei □ Saxophone

Aft V”

vu»

Thr Mutale Writittn Pent

from dry carbon inL

MELODY PEN COMPANY
117-11 233rd St., Cambria Ma.ahU 11. N. Y.

STEEL GUITARISTS
For ease tn fast single-note runs and all 
full chord backgrounds try ihe ALKIRE 
TUNING. Increase, your technique by re
ducing left hand motion up to 90%. Used 
and recommended by playert (nd teachers 
for 17 year,. Hundred, of solo, and studies
available. Graded courte» mets
personal needs. Free advisory service. Fur
ther information on rcqueil
Kddle Alkire «eheel ef Mettle

BOX 4U. KASTON, PA.
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fonie, Walter font* DRUM ON PARADE

MUSICIANS!! th JI

$7.50

Cotner.
itimi

WKKLIND GIFTS
Mata,Wm.

‘Let Me Call You Sweetheart. and “Hail, Hail, the Gang’s All Here.’’

Mickey Baker*!

JAZZ GUITAR 4821

A Modern Method How

TERMINATIONS
Local 802—William Spotti-New York,

Walter
Lewis Music Pub. Co,

NEW HECKEL BASSOON

News Nuggets
NOTICE

TO LOCAL SECRETARIES

BAND LEADERS
THE SONG CLINIC

1013 SPRING ST. SILVER SPRING, MO.

Julian Olevsky, young Amor-
presenting

to RONSTAN

INTERNATIONAL MUSICIAN NO!

Marilyn Ball with drummart R. W. Bremby ol tha Ovsen's Own RiRei and 
Pvt. William White of the Forty-eighth Highlander*

Janey City, 
Donald.

niques, Jazz, Riffs, Breaks,
ins and Solos.

Brown, Roberto Casanova, Bob Caudle,

liam C. Scartato, Karl

Jacqueline Archer, Carl

Hughe>, Peggy McLaughlin, Albert

tildan*

monic Devices and Tech

Sullivan, James J.

wood, Pasquale Vecchio, Vincent Rogers, Dominic 
Scarano, Thomas E. Rush, Richard E. Holda,

the inscription on which read: “Toronto Musicians Association, Looi 
149, A. F. of M., salutes Marilyn Bell! Music provided through i 
grant from the Music Performance Trust Funds of the Recording

Carrier, Sam Donahue, Jean Eldridge, Neil Golden, 
Herman Lee Harris (Porky), Chas. W. Higgins 
(Chuck), Jason Hogatns, Jr., C. V. Lamarr,

ican violinist,

•lari 
TUNII 
Will! 
PiMO

Lucas, Mary E. Kirk, John Peterson, Mamie 
Phipps, Michael Pignataro, Jesse P. Mullins, Jr., 
Jackie McLean, Vincent Earle Johnson, Dugges 
Fairbank, Thomas Erickson, Mary Claflin, Joseph 
Cannizzo, Clyde D. Harris, Lawrence Greenspan, 
Arthur Fried, Charle* W. Geiger, Jr., James A. 
Ennett, Stephen A. Edwards, Benard ). Dunne, 
George Downz, Roland Dolby, Louis De Santis, 
Jr., Joseph T. Cruz, Michael Bryan, Mercedes 
Gloria Ortega, Dick Brandt, Arthur Zwiebel.

DRUMS 
TWUMPfl 
VIOLIN

WILLIAM O GRUNER
Formerly member Philadelphie Ort hesita.
RI Seeth Keystene Ave Upper Darby, Pe.

sure your cards being de
livered in good time.

BANJO 
O CLEF

j Lcngtl, Josephine K. Perine (Jackie Lynn).
U Paw, Tenas, Iwai Me—IO., G. Wilson, 

Kenneth L. Greer, Jay W. Roberts.
Heeolulu, Hawaii, Local «77—Ralph Alapai, 

Alfred Camacho, Virgil Casanova, Stanley Celades, 
Gladys Crawford, Sanford Enrique, Mike Garcia, 
Johnny Gaspang, Charles Johson, Maria Kanwr, 
Rose Kamaunu, Francis Kawelo, lohn Kealohi, 
Abraham Kia. Charles Kipilii, LeRay Labaume, 
Godfrey MacDonald, Agnes Mallabey, George 
Miller, Annie McCall, Barbara Ramos, Ralph 
Rapozo, Sue Ray, Dovid Richard Ro, Frank Robin
son, Helen Seamans, Monroe Thompson, Joseph 
Vasconcellos, Walter Wailehua, Jean Toomey.

Johnny Moore, Marvin Phillips, Paul Quinchetti, 
Art Robey, Donald Wayne Rucker, Tom Sandi, 
Ione M Sowell.

Miami, Fla., Local 6S5—John II. Hudson, 
Catherine Jenkins.

New Orleans, La., Local 174--Jesse L. Dankster, 
Elmo Bonneval, Harold J. Cavallero, Charles H. 
Cupero, Sam B. Douglas, Terry Paul Eymard, 
DeWitt J. Galatas, Hoffman J. Guidry, Woodward 
E. Guidry, Norvin P. Kelly, Ogden W. Lafaye, 
Julian P. Laine, Robert O. Lascota, Leonard J. 
Martell, Ola Eugene Moran. Harold J. Mulley, 
Gary Miller, Enrique S. Negron, Charlotte Pene- 
ton, Olin W. Peneton, Clarence A. Pizanie, Wil-

PIANO 
ACCORDION 
5*1

was paraded back to her hold 
“Conquering Hero March.

The official speeches over. Marilyn 
lo the strains of “White Cliffs of Dover,

series of over thirty concerts in 
Indonesia at the invitation of the 
Cultural Bond of that country.

ninth 
« de

Avoid that "Stock" sound I Gat special 
arrangements styled foi your particular 
group. Also copying, lead sheets etc. For 
Information and price list write:

★★ A Partita for Violin with 
Piano Accompaniment, by the 
young American Negro composer 
Ulysses Kay, was given its first 
public performance in the United 
States on October 5 by Anahid 
Ajemian.

★★ The Music Critics Workshop 
was held from October 7 to 9 at 
Louisville, Kentucky, under the 
auspices of the Louisville Orches
tra and the American Symphony 
Orchestra League.

Boniface F. DeFranco, Gerald H. Finch, Marshall 
Dick Fox, Bulce (Slim) Gaillard, Arvid Garrett, 
Stanley Getz, James Weishuhn, James Wither
spoon, R. P. Beck, Lester L. Blackwell, Lemo 
Borboa, Varnum J. Bourgeois, Richard Wm. 
Braun, Joseph Bridgewater, James W. Sneed.

Thomas Avera, John W. Bibb, Eula Bone (Lucky 
Caroline), Clarence R. Bosch, Richard V. Busey

(Dick), Elmer Brown, Concetta Castiglia, James 
Davis, Bobby L. Dysen, Dale Fenstemaker, James 
S. Hall, Jack R. Heffron, Nicholas Gui Ivazes 
(Nicky Jordan), Ruthie Brandt James, Howard 
Katz, Jacqueline Kelly (Wenz), Peter W. Litt
mann, Anthony P. Magliaro, Joseph Maietta, 
Arturo Romero Mora, Carroll Pat Mulligan, Robt. 
Lynn Noojin, Dorothy A. Palacios (Dillinger), 
Willard B. Pierce, Jr., Dorothy M. Post, Malvin 
W. Sebastian, James Edward Skomal, B. R. 
(Bob) Stafford, Ronald Taylor, Eugene P. Vittori, 
William R. White, Fabyn C. Wright.

Trexler, Frank Wickboldt, R. J. D. Vernon, W. 
Gene Tunney.

Newark, N. J., Local 16—James Stevens, Ed
ward Station, Dorothy Huff, James Moody, Ed 
Sicota.

Pittsburgh, Pa.. Local 60—Paul A. Bolzing.
Schenectady, N. Y., Local 85—Elias McKenzie.
New York, N. Y„ Local 802—Purvis Henson, 

W. Milton Jackson, Joseph L. (Joe) Morris, 
Theodore P. Small, Lewis H. Wolfe. Sylvester 
Austin, Jr., Ewald G. Burgess, George H. (Buddy) 
Tate, Jesse Benny Powell, Herbert Edward Thorne, 
Stanley Getz, Joseph F. Bosco, Moises Vivanco, 
Willene Barton, John E. McCleverty.

Walter M. Murdoch. A. F. of M. executive officer for Canadi 
and president of Local 149. represented that local at the official reap, 
tion at which the Federation was publicly thanked by the mayor for 
providing the services of the band.

MUSICIANS: SSs 
chords nil at 79« until. Warm up Menises foe

Mambo ArrangrmenH 
Tho MAMBO ii here lo Nay. Your library 
can't ba without authentic MAMBOS. Writ
ten for 4 saxes, 3 trumpets, trombone, 3, 
rhythm. Can be played with smaller com-i 
binations. Write for MAMBO YAH I,' 
MAMBO SPECIAL, MAMBO MIA, MAMBO 
DI MARO, MAMBO LISA.

13.00 each. SPECIAL - All for HIM 1 
T 4 M MUSIC CO.

P. 0 Bex 138, North Providanta 11, t. Li

The combined musical strength of three of Canada’s most histone 
regiments—the Queen’s Own Rifles, the Forty-eighth Highlanders, ami 
the Governor General’s Horse Guards—comprised the massed hand

The six-foot drum, “the world’s largest,” which was drawn mint, 
diately ahead of the band, attracted nearly as much attention as Mari
lyn herself. Special canvas signs were fitted to both sides of the drum.

You are urged to send the 
orders for your local's 1956 
membership cards at an early 
date. The orders of a large 
number of locals have been 
earning in so late in the year 
that it is impossible to get 
the membership cards out by 
January 1st. Immediate at
tention to this matter will in-

Musiciane of l^ocal 149, Toronto, Ontario, Canada, welcome 
Marilyn Bell, returned home after swimming the English Chana 
with a concert by a ninety-six-man massed band, one of the large 
ever assembled in Toronto. It inarched in the official civic pared 
while the 200,000 or so persons gathered for the occasion festoone 
Marilyn and the band with some four tons of ticker-tape. The vist 
up Bay Street was a spectacle such as Toronto has rarely seen, d 
bandsmen in full ceremonial dress adding extra flarc to the ticker 
lape-drenched route.

To Play Jazz and Hot 
Guitar. Tha Latest in Har-

Malru Music Publisher*
1. Yum lung arranged for piano, real 

trio, quartet or orchestra.
2 Your poem sat to music.
X Anangemenlt written of original « 

standard tunes for every style bane.
4. Methods on songwriting, erranging, * 

Write for Information
IM W. 87th St., Suita 74, New Ye* *

INTERNATIONAL PRESS 
39 Division Street 

Newark, N. J.

Here al Im< Hord to gel accurate re- 
piodueitone of msleurnerrts on euff 
links end Iio bar Beautiful Mother of
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Defaulters List of the A. F. of M

The

MEL BAY 
chord SYSTEM 

For the Modern Orchestral Guitar 
Saninates yean ef hard memory work 
, . . you learn tho system and auto- 
esatically play every modern chord in 
a dear, powerful style.
You will play rapid chord progressions 
with a minimum of effort producing 
the maximum ef power from your 
iastrument

Your money beck if net 
»alnfied in ten deya.

DEBCO Muaic Kale.«
4626 Gravois Ave.. St. Louis 16. Mo.

PRECISION MOUTHPIECES

WITH THE A 

EXCLUSIVE 

OOUBLE-TOHE
CHAMBER

• For Saxophone, Clarinet 
ia Ebonite, Sheffield 
Stainless Steel.

• Seo your local dealer 
or write:

BERG LARSEN
Hl Weal 46th St., Now York 36, N. Y.

PIANO TUNING
WARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World'* Leading 
Piano Technician and Teacher.

Nr Details Write KARL. BABTENBACH 
1001 East Well* Street, Lafayette, Indiana

1 J I •( i* I New style*. 10 for 
Ad I ID Solns ” 00 Trumpet, Ac HU LIU UUIUO cordion. Saxophone, 
Clarinet, etc. Following folio* $1.00 each. 
100 lick», SO Piano, accordion, or Guitar 
intros., Walking Bass, 25 Riff Choruses, 
Scales and Chord Ad lib. Ad lib the mel
ody. Smell Combo—30 Intros., 30 chasers, 
6 Riff specials, Be-Bop. C. 0.D. 50c extra.

(FREE CIRCULARS.)
WIN NEHER • • LAURELDALE, PA.

NOVEMBER, 1955

This List ia alphabeti
cally arranged in States. 

CANADA and Mis
cellaneous

ALABAMA
BIRMINGHAM:

Carlisle. Perry
Little Southerner Resuurant, 

and Ralph Salita
Umbach, Bob

DOTHAN:
Colored Elks Lodge (Club), and

O. B Purifoy, Employer
Smith. Mose

FLORENCE:
Valentine, Leroy

MOBILE:
Am Vets Club. Inc., Garret Van

Antwerp, Commander, George
Faulk, Manager

Cavalcade of Amusements
Esquire House, Esquire Promo

tions, Wm. L. Appling and 
Bessie Moulds

Moore, R E„ Jr
Williams. Harriet 

MONTGOMERY:
Club Flamingo, and Aneli 

Singleton, Manager
Montgomery, W. T.
Perdue, Frank

NEWBERN:
Love, Mrs. Gloria D.

NORTH PHENIX CITY:
Bamboo Club, and W. T. 

"Bud” Thurmond
PHENIX CITY:

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner

French Casino, and Joe 
Sanfrantello, Proprietor 

PHENIX:
241 Club, and H. L. Freeman

ARIZONA
FLAGSTAFF:

Sunnyside Lounge, and George 
Nackard

PHOENIX:
Chi's Cockail Lounge (Chi’s 

Beverage Corp.), and J. A. 
Keilly, Employer

Drunkard Show. Homer Hott, 
Producer

Gaddis, Joe
Hoshor, John
Jones, Calvin R.
Malouf, Leroy B.
Sherlock, Ray W.
Smith, Claude V.. See.-Treat. 

Artists Booking Corp. (Holly
wood, Calif.). Phoenix. Ariz.

Willett. R. Paul
Zanzibar Club, and Lew Klein

TUCSON:
Griffin, Manly
Hutton, Jim
Mitchell, Jimmy
Severs, Jerry
Towncats
Williams, Marshall

ARKANSAS
BLYTHVILLE:

Brown, Rev. Thomas J.
HOT SPRINGS:

Hammon Oyster House, and
Jacobs

Pettis, L. C.
Smith, Dewey

HOT SPRINGS:

I«

Riverview Club, H. W. Thomas, 
Employer

NATIONAL PARK: 
Mack. Bee

LITTLE ROCK:
Arkansas State Theatre, and Ed 

ward Stanton, and Grover J. 
Buller, Officers

Bennet, O. E.
Civic Light Opera Company, 

Mrs. Rece Saxon Price, 
Producer

Stewart. J. II.
Weeks. S. C.

McGEHEE:
Taylor, Jack

MOUNTAIN HOME:
Robertson, T. E.. Robertson 

Rodeo, Inc.
NORTH LITTLE ROCK:

Cotton Club, and Johnny
Thomas, S. L. Kay. Co-owner

PINE BLUFF:
Arkanral State College
Casino, and

A. R. D. Thompson 
Johnson, Eddie 
Lowery, Res-, J. R.
Robbins Broa. Circus, and C.

C. Smith, Operator (lackson, 
Miss.)

Scott. Charles E
TEXARKANA:

Oak Lawn Theatre, and Paul 
Ketchum, Owner and
Operator

WALNUT RIDGE:
Howard Daniel Smith Post +157 

VFW. and R. D. Burrow 
Commander

CALIFORNIA
ALAMEDA:

Sheets, Andy
ANTIOCH:

Village, and Wm. Lewis, Owner
ARTESIA:

Carver, Ross
Doric Corporation. Jack R.

Young, Owner, Tommy 
Thompson, Manager

Keene, Gene
(Eugene Schweichler)

AZUSA:
Pease, Vance 
Roese, Joe

BAKERSFIELD:
Bakersfield Post 808, American

Legion, and Emanuel Ed
wards

Conway, Stewart
Curtner, George

BERKELEY:
Bur-Ton, John
Davis, Clarence 
Jones, Charles 
Wilson, Jimmy, Promoter

BEVERLY HILLS: 
Bert Gervis Agency 
Mestusis, Paris

Trocadero, and Sam Einstoss, 
Employer

Universal Light Opera Co., and 
Association

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper

Wally Kline Enterprises, and 
Wally Kline

Western Recording Co., aad 
Douglas Venable

LONG BEACH:
Anderson, John Murray, and 

Silver Screen, Inc.
Backlin, Frank and Beatrice 
Jack Lasley's Cafe, and Jack

Lasley
Long Beach Ezposition, and D. 

E. Kennedy, Pees., Horace 
Black, Director and General 
Manager, James Vcrmazen, 
Assistant Director, May Fi
lippo, Sec., Evalyn Rinehart, 
Ass’t. Office Mgr., Charles D. 
Spangler, Public Relations and
Publicity Dept., George 
Bradley, Advance Ticket 
rector.

McDougall, Owen
Sullivan, Dave

LOS ANGELES:
Aqua Parade, Inc., Butter 

(Clarence L.) Crabbe
Arizona-New Mexico Club, 

Rogce Rogers, Pres., and

W 
Di-

Rhapsody on Ice. and N. 
ward Beck, Employer

Savage, Bob
BIG BEAR LAKE:

Cressman, Harry B.
BURBANK:

Elbow Room, and Roget 
Coughlin, Manager

Irvin, Frances

Ed-

CATALINA ISLAND:
Club Brazil, and Paul Mirabel, 

Operator
COMPTON:

Vi-Lo Records
COULTON, SAN BERNARDINO: 

Kennison, Mrs. Ruth, Owner, 
Pango Pango Club

DECOTO:
Howard, George

DUNSMUIR:
McGowan, I. D

EUREKA:
Paradise Steak House, and 

O. H. Bass
York Club, and O. H. Bass 

FAIRFIELD:
Guardhouse Tavern, and 

Walter Jarvis, Employer
FONTANA:

Seal Bros. Circus, Dorothy 
Anderson, Employer

Plantation Club, and
FRESNO:

Joe Cannon
Valley Amusement Association, 

and Wm. B. Wagnon. Jr.. 
President

GARVEY:
Rich Art Records, Inc.

HOLLYWOOD:
Alison, David
Artists Booking Corp., and Craig 

Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice
Pres. (Dallas. Tea.), Claude 
V. Smith, Sec.-Treas.
(Phoeniz, Ariz.)

Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard 

Vannerson
California Productions, and 

Edward Kovacs
Club 22 (Trocadero), and Sam 

Einstoss, Pat Coleman, Turk 
Prujan, Employers

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose

Cunningham, Ralph
Encore Productions, Inc. (Not

Encore Attractions) 
Federal Artists Corp. 
Finn, Jay, and Artists

Mgt., Ltd.
Fishman. Edward I.
Freeman-Siegel Artists

Agency
Gayle, Tim
Gray, Lew, and Magic 

Company

Personal

Corp.

Record

Kappa Records, Inc., Raymond 
L. Krauss

Kolb, Clarence
Lanza. Mario
Morros, Boris
National Booking Corporation
Pattenon, Trent
Robitschck, Kurt (Ken Robey)
Six Bros. Circus, and George 

McCall
Harry S. Taylor Agency
Royal Room, and Irving King, 

Mn. Thelma King, Bob King, 
Employers .

Savoy Amusement Co., and Max 
Coben. Employer

Frank McDowell, Treasurer 
Beta Sigma Tau Fraternity, 

Inc., and Benjamin W.
Alston, Employer

Blue Light Ballroom, and 
Bill lory

Brisk Enterprises
Coiffure Guild, Arthur E. Teal 

and S. Tex Rote
Coleman, Fred
Cotton Club, and Stanley 

Amusements, Inc., and 
Harold Stanley

Dalton, Arthur
Edwards James of James

Edwards Productions 
Fontaine, Don A Lon 
Gradney, Michael 
Halfont, Nate 
Henneghan, Charles 
Maxwell, Claude 
Merry Widow Company, and

Eugene Haskell. Raymond 
E. Mauro

Miltone Recording Co., and 
War Perkins

Moore, Cleve
Morris, Joe, and Club Alabam 
Mosby, Elvin 
New Products Institute ot

America, and Joseph H 
Schulte

Fierce, Pope 
Royal Record Co. 
Ryan. Ted 
Villion, Andre 
Vogel, Mr.
Ward Bros. Circus, George W.

Pugh. Archie Gayer, Co
owners, and L. F. Stutz, 
Agent

Welcome Records, Recording 
Studio, and Rusty Welcome

Williams, Cargile 
Wilshire Bowl

LOS GATOSt
Fuller, Frank

MARIN CITY:
Pickins, Louis 

MONTEREY:
Roberts Club, and A. M 

Kolvas, Owner
NEVADA CITY:

National Club, and Al Irby.
Employer

NEWHALL:
Terry, Tex

NORTH HOLLYWOOD:
Hat and Cane Supper Club, and 

Joe Wood and j. L. Pender, 
Owner:

Lohmuller, Bernard 
OAKLAND:

Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 
Owners

Bill's Rondcvu Cafe, and Wm.
Matthews

Ernest Jones Artists Agency 
Moore, Harry 
Morkin, Roy

OCEAN PARK:
Frontier Cub, and Robert

Moran
OXNARD:

McMillan, Tom. Owner. Town 
House

PALM SPRINGS:
Bering. Lee W., Lee Bering 

Club
Hall, Donald H 

PASADENA:
Hazelton, Mabel 
Ware, Carolyn E. 
Zebra Room, Lou Warner, 

Employer
PERRIS:

McCaw, E. E„ Owner, Horse 
Pollies nf IMA

NOW—BKTTKB TBAM BVBB 

KEATON MUSIC TYPEWRITER 
Faster—Stronger—Improved Type 
Music writers and printers—to speed and rase 
your tasks—a machine designed solely to "Ype 
precise music notation swiftly and chetply. 
The KEATON seves time, gives superior results.

KEATON MUSIC TYPEWRITER CO.
461 Markel Si.. Sun Francisco S, Calif

MUSICIANS’ HANDBOOK
STANDARD 

DANCE MUSIC GUIDE
* A classified «nd alphabetical list el Ike 
best and must popular standard Foxtrots. 
Weitzes, Sbowtunes, Rumbas, etc., with 
Original Keys * Sterling Notes • Over 
5.000 Titles, 100 CUssificatiows. 100 Slows,

* A lisi of ever NO Top Shows with their 
HW lunes Yeers, Composait Keys and 
Starting Notas, including — "The Song 
Historias of Favorita Composers”.
St "Song Hit* through th* Years’’ . .. The 
outstanding songs of each year, from ne 
Bay-Nineties to the present day.

SENO FOR YOUR <1 AA 
COPY TODAY

______ 50c Edition Also Avattebla_______

A RAY DE VITA
36 Cornelia Street, Brooklyn 21, New York

EPIPHONE 
MASTERBILT 

Hund STRINGS
The String with the Golden Tare 

and the
"GEORGE VAN EPS" 

ADJUSTABLE BASS BRIDGE

EPIPHOnf milSICAL STRIfiGS K-
Box 55, East Station, Yonkers 4(i N.Y.

FOR DANCE BANDS ONLY
Me« and^rifinq Imfrumrnhl Artanji-menfí

A They/- rtoio’ablr only !]

: S2.5O to Ç6.O0
wrb- COMPOSCRIPT
166 Copley Ave.. Troncete Nil J

diriatnuu Srau 

FOR MAM ALONE . . .

Coralli- Pasturala 
FOR MAM WITH ORGAN 
Bads: 1st duki (ubila   
Bods: Allelui.) ™..

ROBERT KING MUSIC COMPANY



HAND CRAFTED

CORNETS

RICHMOND:
Pittsburg:

Delta Club, and Barbara Blisa
Downbeat Club, and Johnnie 

Simmons
Jenkins, Freddie

SACRAMENTO:
Casa Nellos, Nello Malerbi 

Owner
Lringang, George
O’Coonor, Grace

BAN DIEGO:
Blues and Rhythm Attractions 

Agency
Brigham, Froebel Astor
Hudson, Aline

TROMBONE S 
SINCE 1906

Lee, Robert E., Advertising 
Agency

Logan, Manly Eldwood 
Millspaugh, Jack

Top's, and Take Kahn, 
Employer

Washington, Nathan
Young, Mr. Thomas and 

Mabel, Paradise Club
Mrs.

E K BLESSING CO . Elkhart. Indiana

See and fry a Blessing at your
dealer's or write for latest
catalog and name of noarast 
Biassing dealer. Address Dept. M

Finest Qualify Hard Rubber
Most careful workmanship. 
Accuracy of intonation. 
Great variety of facings 
and chambers, add up to

Ask your dealer to show 
you these flue mouthpieces 
for clarinet and saxophone, 

foe free Clftvlan Write tei 
P. O. BOX 347, NORTHPORT. N. Y.

Learn to Bo a Professional

Piano Tuner and Technician

Splesidid (fold; dpmawd for competonl 
technicians exceeds supply

DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed end approved by Stein
way L Sons, W. W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers,

WILL TEACH YOU THE ART 
AND THE TECHNIQUE 

for free Information, Aidrets 

DR. WILLIAM BRAID WHITE

Accordionists and Polka Bands 
For Salo: SPECIAL ARRANGEMENTS 
based on latest Polish recording hits.

9 ports (full err.) —...41.25 
10 accordion parts ......  1.95

Largo new list — Send for particulars.
EDDIE'S ARRANGING SERVICE

A? SoflMfvst SOowt

(formerly known as Silver 
Slipper Cafe)

SAN FRANCISCO:
Blue Angel
Brown, Willie H.
Cable Car Village Club, and 

Barney DeSenan, Owner
Cafe Society Uptown (now 

known as Emanon Breakfast 
Club)

Club Drift In, and Dan 
McCarthy

Deasy. J. B.
Fox, Eddie
Giles, Norman
Niemann, Gordon J.
Oronato, Vincent
Pago Pago Club, and Laci Lay

man and Kcllock Catering, 
Inc.

Paradise Gardens, and John A. 
Gentry and William Carthen

Reed, Joe, and W. C. 
Rogers and Chase Co. 
Shelton, Esrl, Earl Shelton 

Productions
Sherman and Shore Advertising 

Agency
Smith, Craig, Pres., Artists 

Booking Corp. (Hollywood, 
Calif.)

The Civic Light Opera Com
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph
SAN JOSE:

Ariocto, Peter and Peggy 
McAdoo, Mr. and Mrs. George 
Melody Club, Frank and 

Theresa Oliver, Employers 
P*z, Fred

SANTA BARBARA:
Briggs, Don
Canfield Enterprises, Inc.
Costello. Mario

SANTA CRUZ:
Righetti, John

SANTA MONICA:
Lake, Arthur, and Arthur 

wood) Like Show
(Dar

McRae, H. D.
SEASIDE:

Corral Night Club, and 
Al Leroy

MIERMaN OAKS:
Gilson, Lee
Kraft, Ozzie

SIGNAL HILL:
Moeller, Al, Signal HUI

SOUTH GATE:
Ramona Club, Sal DeSimoa, 

Owner
Silver Horn Cafe, and 

Mr. Silver
STOCKTON:

Sunset Macaroni Products, 
Fred Stagnaro

STUDIO CITY:
Wigmar Productions, Inc., and

Wm. S. Orwig
VAN NUYS:

Lehr. Raynor
VENTURA:

Cheney, Al and Lee
WATSONVILLE:

Ward, Jeff W.
WINTERHAVEN:

Mueller, J. M.

COLORADO
DENVER:

Bcnnell, Edward
Johancen Enterprises, Inc., 

Starlite Pop Concerts, and 
Bou Johancen

Jones, Bill
Turf Club and Bill Bayers, 

Manager
Wagner Enterprises, sod Geo. 

F. Wagner
GLENWOOD SPRINGS;

Owl Cafe. W. H. Woody 
Frickey, Employer

JULESBURG:
Cummins, Kenneth

LAMAR;
Main Cafe, and Robert Dunn, 

Proprietor
MORRISON:

Clarke. Al
TRINIDADS

El Moro Club, and Pete Langooi

CONNECTICUT
BRIDGBPORT: 

Lunin, Edward 
EAST HAMPTON:

Hotel Gerramaugus
BAST HAVEN:

Carnevale, A. I.
HARTFORD

Dubinsky, Frank
NEW HAVEN:

Madigan Entertainment Service 
NEW LONDON:

Andreoli, Harold 
Biaconti, Anthony. Jr. 
Marino, Mike 
Schwarte, Milton 
Williams, Joseph

NIANTIC:
McQuillan, Bob 
Russell, Bud

POQUONNOCK BRIDGf: 
Johnson, Samuel

STAMFORD:
Glenn Acres Country Club, and 

Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas.

STONINGTON:
Hangar Restaurant and Cub, 

and Herbert Pearson
Whewell, Arthur

WESTPORT:
Goldman, Ai and Marty

DELAWARE
DOVER:

Apollo Club, and Bernard 
Parking, Owner

Veterans of Foreign Wars, 
LeRoy Rench, Commander

Williams, A. B.
ELLENDALE:

Heavy’s Chicken Shack, and 
Isaacs Jarmon

GEORGETOWN:
Gravel Hill Inn, and Preston 

Hitches», Proprietor
MILFORD:

Fountain, John
NEW CASTLE:

Lamon, Edward
Murphy, Joseph

SMYRNA:
Kent County Democratic Cub, 

Solomon Thomas, Chairman
WILMINGTON:

Allen, Sylvester
Burt, Mn. Mary (Warren)
Cooper, Mr. and Mn. Alexander

FLORIDA
BOYNTON BEACH:

Rainbow Gardens, Don VogwiU, 
Owner. Phil Webb, Mgr.

BRADENTON:
May’s Bar, Buddy Mays, 

Employer
Strong, Merle, Bernice and 

Ronald
CLEARWATER:

Bardon, Vance
CLEARS ATER BLACH:

Normandy Restaurant, and Fay 
Howse

DANIA:
Paradise Club, and Michael F. 

Slavin
DAYTONA REACH:

Bethune, Albert
Elks Lodge, Pen Qty No. 503, 

John L. Slack, Employer
Taboo Cocktail Lounge and 

Restaurant, Inc., and Cari 
Schmidt, Maurice Wagner 
and Chuck Cockrell

DEL RAY BEACH:
Bon Air Hold, Lou Raxlan, 

Manager
FLORENCE VILLA:

Dan Laramore Lodge No. 1097, 
Garfield Richardson

IORT MYERS:
Bailey, Bill—All Star Minstrels, 

Inc., and Si Rubens
McCutcheon, Pat

GULF RREEZE:
Surf Club, and Ernest W. 

Wright, Operator
HALLANDALE:

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus

JACKSONVILLE:
Blane, Paul
Blumberg, Albert
Florida Food and Home Show, 

and Duval Retail Grocers As
sociation. and C. E. Winter, 
President; Paul Bien, Man
aging-Agent

Forrest Inn, and Florida Amuse
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen

Jackson, Otis
Newberry, Earl, and Associated 

Artists, Inc.
Zumpt Hull Associate

KEY WLST.
Allard, Genevieve C. (Jeanne 

Delta)
Club Mardi Gras, and A. O.

Thomas, Employer
Delta, Jeanne (Genevieve C 

Allard)
Habana Madrid
Regan, Margo
Weavers Cafe. Joseph Bucks and 

Joseph Subinski

I AKEL A ND. 
King, I. E.

MIAMI:
Aboyoun, Tony
Brooks, Sam
City Club, Philip and Herbert 

Berman
Club Jewel Box, Charles Nasio, 

Owner, Danny Brown. 
President

Corbitt, Frank
Donaldson. Bill
Florida Sute Theatres, Inc., and

Harry Botwick, Manager of 
Olympia Theatre

Girard, Nicholas
Prior, Bill (W. H. P. Corp.) 
Smart, Paul D.
Talavera, Ramon
Vagabonds Club, Henry M. Ney- 

ler. Manager
MIAMI REACH.

Amron, Jack, Terrace 
Restaurant

Caldwell, Max
Chez Paree, Mickey Grasso, and 

Irving Rivkin
Circus Bar, and Charles Bogan 
Copa City, Murray Wringer, 

Lou Choler and Fannie 
Herman

Edwards Hotel, and Julius 
Nathan, Manager

Fielding, Ed
Friedlander, Jack 
Haddon HaU Hotei 
Harrison, Ben 
bland Club, and Sam Cohen, 

Owner-Manager
Leshnick, Max
Macomba Club
Macomba Restaurant, and Jack 

Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers

MiUer, Irving 
Morrison, M. 
Perlmutter, Julius ). 
Poinciana Hotel, and Bernie

Frassrand
Roosevelt Theatre
Scott, Sandy 
Straus, George 
Weills, Charles

ORLANDO:
Club Surocco, and Ray Baisden 
Fryor, D. S.
Gunther, Elmer and Jake 
Redman, Arthur J.
Sunbrock, Larry, and his Rodeo 

Show, and Sunbrock Speed
way

ORMOND BEACH:
Jul’s Club, and Morgan Jul

PALM BEACH'
DeManio, Mn. J.
Leon and Eddie's Nite Club, 

Leon and Eddie's, Inc., John 
Widmcycr, Pres., and Sidney 
Orlin, Secretary

PENSACOLA.
Hodges, Earl, of the Top Hat 

Dance Club
Keeling, Alec (also known as 

A. Scott), and National Or
chestra Syndicate and Amer
ican Booking Company, and 
Alexander Attractions

Miss Texas Club, and Richard 
Cooper, Owner and Prop.

Southland Restaurant, and 
J. Ollie Tidwell

William!, Kent
QUINCY:

Monroe, Reg
ST. PETERSBURG:

Ciro’s, and John A. Davis, 
Employer

SARASOTA:
Muller, Fred

STARKE:
Camp Blanding Recreation 

Center
Goldman, Henry

STUART: 
Sutton, G. W.

TALLAHASSEE:
Gaines Patio, and Henry 

Gaines, Owner
Two Spot Club, Caleb E. 

Hannah

TAMPA:
Brown. Russ
Carousel Club, and Abe Burkow 

and Norman Karn, Employers
CryMall Ball Restaurant, George 

Marcus, Manager
Merry-Go-Round Club, and 

Larry Ford
Rich, Don and Jean
Williams, Herman

VENICE:
Clarke, John, Pines Hotel, 

Corp.
Pines Hotel Corp., and John 
Clarke
Sparks Circus, and James Ed

gar, Manager (operated by 
Florida Circus Corp.)

WEST PALM REACH:
Ballerina Club, and Bill Harris, 

Operator
Larocco, Harry L.
Parrish, Lillian F.

FOOT VOLUME AND 
TONE CONTROL

FOR THE PAST FIVE 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS

All vast aluminum, highly polished 
with rubber mat to prevent foot slip 
ping. Rubber feet to prevent Control 
sliding even on hardwood float 
Bigsby Foot Controls have no gasn 
and are operated entirely by cord <at 
ball-bearing rollers. Noise level is ths 
lowest possible
Volume control is up and down and 
tone conrol is by rotary motion front 
left to right or from right to left os 
desired. There are no stops on tons 
control and a smooth easy action 
creates the "doo-aah" effect easier and 
quicker than by hand control.

Price *55.00
SHIPPED BASS LEFT UNLESS 

OTHERWISE SPECIFIED

PAUL A. BIGSBY
■ 114 EAST PHLOX STREET

DOWNEY, CALIFORNIA
SEND FOR FREE FOLDER

SOLD ONLY DIRECTLY TO THE PLAYH

S Mambo instrumentals
OBATALA . .. MAMBO-SAX ... MAMBITO 
MAMBO-TROMPETA . . . MAMBO-BAJO 
Specially arranged for piano, trumpet, tenor- 
sax, bass and drums. (These are not laadil)

FREE!! WITH MAMBOSÜ 
7 authentic Mambo take-offs for EACH 

instrument including drums I

L ALL FOR 05.00
I Also available: {
• Latin Rhythm Chart __................. 58c / 
■ Rango Chart (for 84 instr.)........Mt J W Conducting for Show Orch.......75c ! 
\ COMBO MAMBOS /
\ 743 EAST 23RO STREET /
\ HIALEAH, FLA. Z

Robert Whitford
founder-President

International Plane Teachers Attociafisa 
has devoted his entire professional cane 
to the interests of the piano teacher. “ou 
are invited to write for a free copy • 
PIANO TEACHING TODAY. With it Y" 
will also be sent complimentary, Mr. Wh£ 
ford's master lesson on MUSIC'S M05I 
UNUSUAL CHORD.
Robert Whitford Musk Education Evra*

INTERNATIONAL MUSICIAN
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MD

Earl Wert

aad

and

»
Hugh M. (ChickLESS

Circus Corp., and
Charles Jacobsen

: PIAYH

M.
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Roy
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Ewart G.

Harry
»ciati«

Manager,

NOVEMBEta 1955
ISICIAN

Enterprises 
Weiss. Harry 

CORAL HILLS: 
Hilltop Restaurant, and 

dore J. Schendel

Committee, and George 
Mouzon

BUZZARDS BAY:
Blue Moon, and Alexander 

Chris Byron, Owners

Washington
FLINT:

Grover, Tiff
Platter Lounge, ami 

GRAND RAPIDS:

SBY 
r RE ET 

HA

Ounce Records, Inc., 
Abner, Jr., Pres.

Chicago Casino, and 
Weiss. Owner

Cole, Elsie, General

WATERLOO:
Steptoe, Benton L.

WOODBINE:
Danceland, J. W. (Red) Bram

mer, Manager

Brydoo, Ray Marsh, of the Dan 
Rice 3-Ring Circus

Cadillac Bob’s Toast

INDIANA
ANDERSON:

Lanane, Bob and George
Levitt's Supper Club, and 

D. Levitt. Proprietor

MISSOURI
BOONEVILLE: 

Bowden, Rivers 
Williams, Bill

E
IF

polished, 
OOt slip, 
t Control 
I floors 
to gem 
cord «

rei is ths

>wn and 
ion fron 
ï Ibft M 
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i action 
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BOS!! 
r FACH

cSe Corporation
Supper Club, and 

Gordor Leonard, Employer 
• neben A. McGarrity, Owner 

aTLANTA „ .
Greater Atlanta Moonlight 

Opera Co., Howard C.
Iscobv Manager

Montgomery, J. Neal
Spencer, Perry

AUGUSTA:
Baxter« Joe 
gill and Harry's Cabaret. Fred 

W Taylor. Manager, and 
G. W. (BUD Prince

Dawson, Robert H„ and
Caribe Lounge in Plaza Hotel 

Foster, Mr.
Kirkland. Fred
Minnick Attractions. Joe 

Minnick
j. w. Neely. Jr.
Irrd, Bob 

gllNSWiCK: 
toe's Blue Room, and Earl 

Hill and W. Lee
Oglethorpe Hotel. Jack Ander

sen. General Manager
Wigfalls Cafe, and W. Lee 

HINESVILLE
Hantauon Club. S. C. Klass 

and F. W. Taylor
MACON:

Capitol Theatre 
Ue, W. C.
Swaebe, Leslie

SAVANNAH: 
fora van Club« Nick C. Alex- 

ander. Employer
Hayes. Gus 
Model Shows, Inc., . nd Das id 

Endy. Owner. Charles Barnes.
Manager

Thompson. Lawrence A.. Jr 
ST. SIMONS ISLAND:

Golden Isles Club, and Clayton 
Vance (Vancelette), Mgr., 
and Gualc Corporation 
(Albany. Ga.)

THOMASVILLE:
Club Thomas, and Terry 

Maxey. Operator
VALDOSTA: 

Dye. J- D.
VIDALIA: 

Pal Amusement Co.
WAYCROSS:

Cooper, Sherman and Dennis

IDAHO
SUSE:

Kelly, John, Pacific Northwest 
Attractions

COEUI d'ALENE:
Crandall, Earl
Liebman. Jesse

IDAHO FALLS:
Griffiths. Larry, and Big Chief 

Corp., and Uptown Lounge
LEWISTON.

Canner, Sam
Bosenberg Mrs. R. M.

MOUNTAIN HOME: 
dub Alibi and Mr. J. T.

Jeffreys. Owner and Operator 
Gai Cafe, and Mr. J. T.

Jeffress. Owner and Operator 
fOCATELLO:

leek. Rulon
Cummins. Bob
Hrarka. Sun
Pulloi. Dan
Reynolds. Bud

«LIT LAKE: 
Fireside Lody« aid R E. Berg

»

IS

ILLINOIS
HUEVILLI

Anderson. F. D.
Divis. C. M.

X00MINCTON:
McKinney, James R.
Thompson. Earl

CABO:
Sergent, Eli

CHAMPAIGN: 
iabiaion, Bennie

CHICAGO:
Adams, Delmore and Eugene
Beige Room, and Philip Mans

field

her. Yw 
copy * 

h it y* 
lAr.
'S MOST

and Chicago Artists Bureau 
Coknimos Theatre testauraat, 

Inc., Mrs. Ann Hughes, 
Owner

Dtnieis, Jimmy
Donaldson, Bill
EHen, Cleo

Fine, Jack, Owner "Play Giris 
of 1938,” "Victory Follies”

Gayle, Tim 
Glen, Charlie 
Hale, Walter, Promoter 
Hill, George W.
Knob Hill Club, and Al Fenston 
Mackie, Robert, of Savoy Ball

room
Majestic Record Co.
Mason, Leroy 
Mays, Chester 
Mickey Weinstein Theatrical

Agency
Mocambo Club, Turin Acevedo, 

Owner
Musarts Concert Management, 

and George Wildeman
Music Bowl, and Jack Peretz 

and Louis Cappanola, Em
ployers

Music Bowl (formerly China 
Doll), and A. D. Blumenthal 

Monte Carlo Lounge, Mrs. Ann
Hughes, Owner 

Moore, H. B. 
Nob Hill Club, and Al Fenston 
O'Connor, Pat L., Pat L. O'Con

nor, Inc.
Silhouette Club, and Joe Saletta
Stoner, Harhn T. 
Teichner, Charles A., of

T. N. T. Productions 
Whiteside, J. Preston 
Williams, Ward (Flash) 
Ziggte’s Gridiron Lounge, 

Z.iggie Czarobski. Owner
DECATUR:

Facen, James (Buster)
EAST ST. LOUIS: 

Davis, C. M. 
Playdium, and Stuart Tambor

Employer, and Johnny Per 
kins. Owner

I REEPORT:
Eastwood Inn, Ralph lady. 

Owner, Roger Mummert, 
Operator

Marabel, George
GULFPORT:

Sunset Night Club, and Farris 
Shambour

KANKAKEE:
Havener, Mrs. Theresa

LA GRANGE:
Hart-Van Recording Co., and 

H. L. Hartman
MOLINE:

Antler's Inn, and Francis 
Weaver, Owner

MOUND CITY:
Club Winchester, and Betty 

Gray and Buck Willingham
MT. VERNON:

Plantation Club, Archie M. 
Haines. Owner

PEKIN:
Candlelight Room, and Fred 

Romane
PEORIA:

Humane Animal Association 
Rutledge, R. M.
Stinson. Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou

PRAIRIE VIEW:
Green Duck Tatern, and Mr. 

and Mrs. Stiller
ROCKFORD:

Marino, Lawrence
ROCK ISLAND:

Barnes, Al
Greyhound Club, and 

Tom Davelis
SOUTH BELOIT:

Derby. Henry Piazza, Owner 
and Operator

SPRINGFIELD:
Face, James (Buster) 
Shrum, Cal
Terra Plaza, and Elmer Bartolo, 

Employer
WASHINGTON:

Thompson, Earl
ZEIGLAR:

Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners

BEECH GROVE:
Mills, Bud

CENTERVILLE:
Hagen-Wallace Circus, and 

Frank Martin. Owner
EAST CHICAGO:

Barnes, Tiny Jim
East Chicago American Enter

prises, and James Dawkins
Morgan, Christine

ELWOOD:
Yankee Club, and Charles

Sullivan, Manager
EVANSVILLEs

Adams, Jack C.
FORT WAYNE:

Brummel, Emmett

GARY:
Johnson, Kenneth 

GREENSBURG:
Club 46, Charles Holzhousc. 

Owner and Operator
INDIANAPOLIS:

Bell, Richard
Benbow, William, and his All- 

American Brownskin Models
Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, Inc., 

and Frederick G. Schatz
Ferguson Hotel, George Fer

guson, Prop., Leo Lesser. Jr.
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 

and Perry Flick. Operator
Sho-Bar, and Charles Walker 
Tony's Supper Club, Tony Lau- 

renzano, Operator
William C. Powell Agency 

LAFAYETTE:
Club 52, Charles Gibson, Prop, 

MUNCIE:
Bailey, Joseph 

NEWCASTLE:
Harding. Stanley W.

RICHMOND:
Newcomer, Charles 
Puckett, H. H.

SOUTH BEND:
Childers, Art (also known as 

Bob Cagney)
SPENCERVILLE:

Kelly, George M. (Marquis) 
SYRACUSE:

Waco Amusement Enterprises

IOWA
CARROLL:

Brown Derby and Mabel Brown 
CLARION:

Miller. J. L.
CLINTON:

Abbe. Virgil
DENISON:

Larby Ballroom, and Curtis 
Larby, Operator

DES MOINES:
Brookins. Tommy

HARLAN:
Gibson, C. Rex 

POWERSVILLE:
Dance Hall, and Henry Patt- 

schull
SHENANDOAH:

Aspinwall.
Martin) 

SPENCER:
Free, Ned

VAIL: 
Hollywood

KANSAS
BREWSTER:

Whirlwind Ballroom, G.
Dinkel, Operator

COFFEYVILLE: 
Ted Blake

DODGE CITY': 
Graham. Lyle

HOLCOMB:
Golden Key Club, and H. R. 

Allen (also known as Bert 
Talon. Bart Talon. Bert Allen)

KANSAS CITY:
White, J. Cordell

LIBERAL:
Liberal Chapter No. 17, Dis

abled American Veterans, and 
H. R. Allen

LOGAN:
Graham, Lyle

MANHATTAN:
Stuart, Ray

MARYSVILLE:
Randall. George

PRATT:
Clements, C. J.
Wisby, L. W.

RUSSELL:
Russell Post 6240, VFW, Gus 

Zercher, Dance Manager
SALINA:

Brown, Harry E.
Kern, John

TOPEKA:
Mid-West Sportsmen Association

WICHITA:
Aspinwall. Hugh M. (Chick 

Martin)
Holiday, Art
Key Club, and/or G. W. Moore

KENTUCKY
BOWLING GREEN:

Rountree, Upton 
Taylor, Roy D.

HOPKINSVILLE:
Dabney, Louis B

LEXINGTON:
Harper, A. C.
Rankin Enterprises, and Pres

ton P. Rankin

LOUISVILLE:
Bramer, Charles
Imperial Hotel, Jack WoolcaM, 

Owner
King, Victor
Spaulding, Preston

OWENSBORO:
Higgs, Benny

PADUCAH:
Vickers, Jimmie

LOUISIANA
ALEXANDRIA:

Smith, Mrt. Lawrence, Proprie
tor, Club Plantation

Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager

Weil. R. L.
CROWLEY:

Young Men's Progressive Club, 
and J. L. Buchanan, Employer 

GONZALES:
John«, Camille

LAFAYETTE:
Hadacol Caravan
LeBlanc Corporation of Louisiana
Veltin. Toby
Venables Cocktail Ix-unge

LAKE CHARLES:
Village Bar Lounge, and 

C. L. Barker, Owner 
LEESVILLE:

Capell Brothers Circus 
MONROE:

Club DeLicia, Robert Hill
Keith, Jessie
Thompson, Son

NATCHITOCHES:
Burton, Mrs. Pearl Jones

NEW IBERIA:
Club LaLouisiane, Billeus Brous

sard and Filo Gonzales, 
Owners and Operators

NEW ORLEANS:
Barker. Rand
Bems, Harry B., and National 

Artists Guild
Callico, Ciro
Club Slipper, and Jos. Conform 

and Mildred Murphy Con
form

Dog House, and Grace Mar
tinez, Owner

Gilbert, Julie
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J.
Monnie, George 

OPELOUSAS!
Cedar Lane Club, and Milt 

Delmas, Employer
SHREVEPORT:

Reeves, Harry A.
Ropoilo, Angelo
Stewart, Willie

SPRINGHILL:
Capers, C. L.

MAINE
BIDDEFORD:

Old Orchard Beach Playhouse, 
and Edward Gould

FORT FAIRFIELD:
Paul’s Arena, Gibby Seaborne

SACO:
Gordon, Nick

MARYLAND
BALTIMORE:

Blue Danube, and Wm. Kasar- 
sky. Proprietor

Byrd, Olive J.
Carter, Charles 
Cox, M. L. 
Forbes, Kenneth (Skin) 
Gay 90's Club, Lou Belmont, 

Proprietor, Henry Epstein, 
Owner

Greber, Ben
Jolly Post, and Armand Moe- 

singer. Prop.
LeBlanc Corporation of Maryland
Bernie Lit Theatrical Agency 

(formerly Playboy Talent 
Agency)

Perkins. Richard, of Associated

CUMBERLAND:
Wamgold, Louis

EASTON:
Hannah, John

FENWICK:
Repsch, Albert 

HAGERSTOWN:
Bauer, Harry A.
Glass, David
Rainbow Room of the Hamilton 

Hotel, and Chris Trantulcs
HAVRE DE GRACE:

Bond, Norvel 
NOR III BI ACHi

Alta Hotel. Mr. and Mn. Larry 
Hines, Owners, Bernard Men
del, former manager

OCEAN CITY:
Belmont, Lou, Gay Nineties 

Club, and Henry Epstein
Gay Nineties Club, Lou Bel 

mont, Prop., Henry Epstein, 
Owner

SALISBURY:
Twin Lantern, Elmer B.

Dashiell, Operator
TURNERS STATION:

Thomas, Dr. Joseph H., Edge-

MASSACHUSETTS
AMHERST:

Murphy, Charles
Russell, William

BLACKSTONE:
Stefano, Joseph

BOSTON:
Ada Bullock’s (also known as 

The Coral Room), Ada Carlos, 
Employer

Day State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mclivaine, President

Brosnahan, James J.
Caruso, Char lei
Coral Room (also known as Ada 

Bullock's), Ada Carlos, Em
ployer

Crawford House Theatrical 
Lounge

Hargood Concerts, snd Harry 
Goodman

Harriott, Eric
L. J. B. Productions, and Lou 

Brudnick
E. M. Loew's Theatres
Regency Corp., and Joseph R. 

Weisser
Sunbrock, Larry, and his Rodeo 

Show
Waldron, Billy
Walker, Julian
Younger Citizens Coordinating

Mutt's Steak House, and Henry 
M. K. Areaovski, and Canal 
Enterprises, Inc.

LAMBR'DGE:
Salvato, Joseph

FALL RIVER:
Andrade. William

FITCHBURG:
Bolduc, Henry

HAVERHILL:
Assas, Joe

HOLYOKE:
Holyoke Theatre, Bernard W. 

Levy
Kane, John

HYANNIS:
Casa Madrid, and Pat Particelli

LOWELL:
Carney, John F., Amusement 

Company
Crowe, Francis X

MILL I RS I ALLS:
Rhythm Inn, and R. M. Tha* 

beauit and James Del Nigro,

MONSON,
Canegallo, Leo

NEW BEDFORD:
The Derby, and Henry Correia. 

Operator
NEWTON:

Thiffault, Dorothy (Mimi 
Chevalier)

SALEM:
Larkin, George and Mary

SHREWSBURY:
Veterans Council

TEWKSBURY:
White Rock Club, Inc., Rocco 

DePasqualc, John Connolly, 
Employers

WAYLAND:
Steele. Chauncey Depew

MICHIGAN
ANN ARBOR:

Charles, Rex (also known as 
Rex C. Esmond)

Esmond, Rex C. (also known as 
Rex Charles)

McLaughlin, Max 
McLaughlin, Ollie

BATTLE CREEK;
Smith, David

BAY CITY:
Walther, Dr. Howard

BENTON HARBOR:
Park-Mor, and Wm. Stohrer 

CRYSTAL:
Palladium Ballroom, M. R.

Winkleman, Owner
DETROIT:

Adler, Caeser
Bel Aire (formerly Lee 'N Ed

die’s), and Al Wellman, Ralph 
Wellman, Philip Klax, Sam 
and Louis Bernstein. Owners 

Bibb, Allen 
Blake, David R.
Briggs. Edgar M.
Burgundy Records, Inc., and 

Art Sutton, General Mgr.
Claybrook, Adolphus
Club 49er. and Oscar Pruitt 
Conners Lounge, and Joe Pallaz 

zolo, Operator
Daniels. James M.
Dustin Steamship Company.

N. M. Constans
Gay Social Club, and Erie 

Scriven

Green, Goldman 
Harris, Percy N. 
Hoffman, Sam 
Johnson, Ivory 
Korman, Hyman 
Minando, Nono 
Papaditnas, Babis 
Payne, Edgar
Pyle, Howard D., and

Promotions 
Robinson, Wm. H. 
Thomas, Matthew B. 
Zakoa, A. J.

DOUGLAS:
Harding's Resort, and 

George E Harding
FERNDALE:

Club Plantation, and Doe

Club Chez-Ami, Anthony 
Scalicc, Proprietor

Powers Flieatre
Universal Artists and Phil Simon 

KAWKAULIN:
Old Mill Dance Hall, Eracst 

Fortin, Owner
MUSKEGON HEIGHTS:

Griffen, James
Wilson, Leslie

PONTIAC:
Henry's Restaurant, and Cliarles 

Henry
SISTER LAKES:

Rendezvous Bowl, and Rendez
vous Inn (or Club), Gordon 
J. "Buzz” Miller

IRA VERSE CITY:
Lawson, Al

UTICA:
Spring Hill Farms, and Andrew 

Sneed
WAYLAND:

Macklin's Dixie inn, and Wm. 
and Laura Macklin

MINNESOTA
DETROIT LAKES: 

Johnson, Allan V.
EASI ON: 

Hannah, Jolin
HARMONY;

Carson, Manfotd
MANKATO: 

Becker, Cari A.
MINNEAPOLIS:

International Food and Home 
Shows

Northwest Vaudeville Attrac
tions, anil C. A. McEvoy

FINE ISLAND:
Trianon Ballroom, and Rollo 

Horsman
PIPESTONE: 

Coopman, Marvin 
Stolzman, Mr.

RED WING:
Red Wing Grill, Robert A.

Nybo, Operator
ROBBINSDALE: 

Crystal Point Terrace
ROCHESTER:

Co. B., Sate Guard, aa4 Alvin 
Costello

SLAYTON:
E. E. Iverson
Iverson Manufacturing Q»., Bud 

Iverson
ST. PAUL:

Flame Bar, and Henry Greene
WINONA:

Interstate Orchestra Sen ice, and 
L. Porter Jung

MISSISSIPPI
BILOXI:

Joyce. Harry, Owner, Pilot 
House Night Club

Ralph, Lloyd
Wesley, John (John W Rainey)

I LEVELAND:
Hardin, Drexel

GREENVILLE:
Pollard, Flenonl

GULFPORT:
Plantation Manor, and Herman 

Burger
JACKSON:

Carpenter, Bob
Poor Richards, and Richard K. 

Head, Employer
Smith, C. C„ Operator, Rob

bins Bros. Circus (Pine Bluff. 
Ark.)

KOSCIUSKO:
Fisher, Jim S.

LELAND-
Lillo's Supper Club and Jimmy

Lillo
MERIDIAN:

Bishop, James E.
NATCHEZ:

Colonial Club, and OUie Kocrbcr
VICKSBURG:

Blue Room Nite Club, and 
Tom Wince



CHILLICOTHE 
Hawes, H. H.

CLAYTON: 
Anderson, F. D.

FORT LEONARD WOOD: 
Lawhon. Sr- Harry A.

I ND EPEND ENCI:
Allen 
John-

Allen's Barn, and 
Carón Drive Ina,

Harry

JOPLINi
Silver Dollar 

KANSAS CITY:
Am-Vets and Bill

Babbit, William H. (Bill) 
Canton, L. R.
Esquire Productions, and Ken-

thaw
Slam Sueet Theatre
Red i Supper Club, ind 

Herbert "Red" Drye
Zclm* Rod* Club. Emmett | 

Scott, Prop., Bill Christian. 
Manager

MACON:
Macon County Fair Association, 

Mildred Sanford, Employer
NORTH KANSAS CITYi 

Schult-Krocker Theatrical
Agency

OAKWOOD (HANNIBAL) I
Club Belvedere, and Charkl 

Mantock
POPLAR BLUFF«!

Brown, Merle
ST. LOUIS:

All American Speed Derby, and 
King Brady

Barnboltz, Mac
Beaumont Cocktail Lounge, Ella 

Ford. Owner
Brown Bombar Bar, Jamel 

Caruth aad Fred Guinyard, 
Co-owneri

Caruth, Jimes, Operator, Club 
Rhumboogic, Cafe Society, 
Browo Bomber Bar

Caruth, Jamei, Cafe Society
Chesterfield Bar, and Sam Baker 
D'Agostino, Sam
Graff, George
Markham, Doyle, and Tune 

Town Ballroom
New Show Bar, and John W. 

Green, Walter V. Lay
Nieberg, Sam
Schimmel, Henry |.
Shapiro, Mel
Stager, Andy

VERSAILLES:
Trade Wind* Club, and Manoa 

Buchanan, Jr.

MONTANA
BUTTE-

Webb, Ric
GREAT FALLS:

J. a A. Rollercade, snd
I a met Austin

Kelly, John, Pacific Northwest 
Attractions

MILES CITY:
Dodson, BiU

NEBRASKA
ALEXANDRIA:

Alexandria Volunteer Fire Dept. 
Charles D. Davit

FREMONT:
Wes-Ann Club,™! Tiny*

June Barber
KEARNEY)

Field. H. E.
IOOGEFOL1-

American Legion, and Amer
ican Legion Hall, and Robert 
Sprengel. Chairman

McCOOK:
Gayway Ballroom, and Jim 

Corcoran
Junior Chamber of Commerce, 

Richard Gruver, President
OMAHA:

Louie’: Market, and Louu 
Papcrny

Suchart, J. D.
PENDER:

Pender Post No. J5, American 
Legion, and John F. Kai, 
Dance Manager

NEVADA
LAKE TAHOE.

Club Monte Carlo, Joby 
Helen Lewis, Owner*

LAS VEGAS:
Gordon, Ruth
Holtsinger. Ruby
Lawrence. Robert D.

Patio Club, and Max Stettaer, 
Sid Slate, Joe Cobea

Stoney. Mito B.

LOVELOCK;
Fischer. Harry 

PITTMAN:

42

RENO: 
Blackman. Mn. Mary 
Twomey, Don

NEW HAMPSHIRE
FABIAN:

Zaks, James (Zacker)
JACKSON:

Nelson, Eddy 
Sheirr. James

NEW JERSEY
ABSECON: 

Hart, Charles, President,
Eastern Mardi Gras, I

ASBURY PARK:
Gilmore, James E. 
Richardson, Harry

ATLANTIC CITYi 
Blue Angel (formerly 

La or Wonder Bar),

Inc.

Shangri 
. Hoy

Dixon, Henry Brogden, Man
agers. Charles Randall. Prop.

Bobbins, Abe
Casper. Joe
Cheatham, Shelbey
Dantzler. G.
Fossa, G.
Goodie man, Charles
Koster, Henry
Little Brown Jug, and Frank A.

Irby, Operator
Lockman. Harvey
Mack's Mambo Inn, Lawrence

McCall, Owaer
Olsbon, Max
Pilgrim. Jacques
Steele, Larry, and Larry Steele'* 

Smart Affairs
Yacht Club^nd Nate Goldberg 

BAYONNE:
Club 21

BEVERLY:
Olympia Lakes. Bernard L.

Brooks, Melvin Fox, and Mel
vin Fox Enterprises

BLOOMFIELD:
Thompson, Putt 

BRIGANTINE-
Brigantine Hotel Corp., and 

David Josephson, Owner
BURLINGTON:

American Legion Home and 
Oscar Hutton, Chairman 

CAMDEN:
Embassy Bailroom, and George 

E. Chips (Geo. DeGerolamo), 
Operator

CAPE MAY:
Anderson. Charles. Operator

CLIFTON:
August E. Buchner
Mike and Nick's Bar, aad

Mike Olivieri, Owner
FAST ORANGE:

Hutchins, William
EASY RUTHERFORD:

Club 199, and Angelo Pucci, 
Owner

I LIZA BETH.
Cutro, V.

FORT LEE:
Bell Club, and Lillian New- 

bauer, Pres.
HOBOKEN:

Red Rose Inn, and Thomas 
Monto’, Employer

Sportsmen Bar and Grill
JERSEY CITY:

Bonito, Benjamin
Burco, Ferruccio
Triumph Records, and Gerry 

Quenn, present Owner, and 
G, Statiris (Grant) and Bernie 
Levine, former Owners

LAKE HOPATCONG:
Dunham, Oscar

LAKEWOOD:
Seldin, S. H.
Traymore Hotel, Leon Garfinkel. 

Employer
LITTLE FERRY:

Scarste. John
LODI:

Frisco Club, and Tony Corteze
LONG BRANCH:

Hoover, Clifford
Kitay. Marvin
McNeely, Leroy J.
McNeil. Bobby. Enterprises
Rappaport, A.. Owner, The Blue 

Room
Wright, Wilbur

McKEE CITY:
Turf Club, and Neljie M. Grace, 

Owner
and MONTCLAIR:

Cos Hay Corporation, and Thos. 
Haynes, and James Costello

MORRISTOWNt
Richard's Tavern, and Raymond 

E. Richard, Proprietor
MT. HOLLY:

Shinn, Harry
NEWARK:

Beadle. Jsnet
Coleman. Melvin 
Forte, Nicholas 
Graham. Alfred

Haya. Clarence

Holiday Corner, and Jerry 
Foster. Employer

Johnson, Robert 
Jones, Cari W. 
Kline, Terri 
Levine, Joseph 
Lloyds Manor, and Smokey

McAllister
Mariano, Tom 
"Paoda," Daniel Scraver 
Pec»* City, Oide Pecos City,

Inc., Philip Cortazzo and 
Charles Politaoo

Powell, Ted 
Prestwood, William 
Red Mirror, and Nicholas

Grande, Proprietor 
Rollison, Eugene 
Simmons, Charles 
Tucker, Frank 
Wilson, Leroy 
Zaracardi, Jack, Galant: A. A 

NEW BRUNSWICK:
Andy's Hotel, and Harold Klein 
EUel. Jack

NORTH ARLINGTON: 
Petruzzi, Andrew 

NORTH BERGEN:
Boulevard Chalet, Frank Lava- 

tier, Joseph Rinaldi, Joseph 
DiLeo, Owners

ORANGE:
Cook, Wm. (Bill) 

OKTILY
Loyal Order of Moose Lodge 

399, and Anthony Checchia, 
Employer

PASSAIC:
Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON:

Club Elena, and Joseph Hauser 
Hatab, Sam 
Pyatt, Joseph 
Ventimiglia, Joseph 

PENNSAUKEN:
Beller, Jack

PENNS GROVE:
Club Mucho, and Joe Rizzo, 

Owner
PLAINFIELD:

McGowan, Daniel 
Nathanson, Joe 

SEASIDE HEIGHTS:
Beachcomber Cafe, and Joe

Slavin 
SOMERVILLE:

Harrison, Bob 
SOUTH RIVER:

Capitol Lounge, Samuel Nilin- 
off, Prop.

SPRING LAKE:
Broadacres and Mrs. Josephine 

Ward, Owner
SUMMIT

Ahrons, Mitchell
TEA NECK:

Suglia, Mrs. Joseph
UNION CITY:

Biancamano, Anthony F.
VAUX HALL:

Carillo, Manuel R.
VINELAND:

Gross, David
WEST NEW YORK:

B’nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President

WILLIAMSTOWN:
Talk of the Town Cafe, and 

Rocco Pippo, Manager

NEW MEXICO
ALBUQUERQUE:

Mary Green Attractions, Mary 
Green and David Time, Pro 
motet*

Halliday, Finn
LaLoma, Inc., and Margaret 

Ricardi, Employer
White, Parnell

CARLSBAD:
Riverside Country Club, G. G. 

Hollinger, Employer
CLOVIS:

Denton, ). Earl. Owner, Plaza 
Hotel

HOBBS:
Devonian Supper Club, and 

Pete Straface, Employer, tad 
Mr. Carson

REYNOSA:
Monte Carlo Gardens, Monte

Carlo Inn, Ruben
ROSWELL:

Russell, L. D.
RUIDOSO:

Davis, Denny W.
SANTA FE:

Emil's Night Club, 
Mignardo, Owner

Valdes, Daniel T.

Gonrlki

and Emil

NEW YORK
ALBANY:

Johnson. Floyd
O'Meara Attractions, Jack
Richard's Bar-B-Que, David

Richards
Snyder, Robert
States Jonathan

alder creek.
Burke's Manor, and Harold A. 

Burke
AUSABU CHASM:

Antler, Nat
Young, Joshua F

BINGHAMTON:
Stover, BiU

BRONX:
Aloha Inn, Pete Mancuso, Pro

prietor and Carl Raniford, 
Manager

Club Delmar, Charles Marce
lino and Vincent Delostia, 
Employers

Jugarden. Jacques I.
Katz, Murray
Miller, Joe
New Royal Mansion (formerly 

Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden

Perry Records, and Sam Rich
man

Rosardo, AI
Santoro, E. J.
Sinclair, Carlton (Carl Parker) 
Williams. I. W.

BROOKLYN:
Beckels, Lionel
Bello-Mar Restaurant, Felix Gar-

Borriello, Carmino 
Bowen, Cecil 
Bryan, Albert 
Community Center, «nd Waller 

C. Pinkston (NYC)
Ean, Jimmy
Globe Promoters of Hucklebuck 

Revue, Harry Dixon and 
Elmo Obey

Hall, Edwin C.
Johnston, Clifford 
Morris, Philip 
Rosenberg, Paul 
Rosman, Gus, Hollywood Cale 
Sigma Tau Delta Sorority,

Brooklyn College, and Anita 
Birke

Steurer, Eliot 
Sussman, Alex 
1024 Club, and Albert Friend 
Thompson, Ernest 
Williams, Melvin
Zaslow, Jack

BUFFALO:
Bourne, Edward
Calato, Joe and Teddy 
Cosmano, Frank and Anthony 
DiStefano, Jimmy 
Harmon, Lissa (Mrs. Rosemary 

Humphrey)
Jackson, William 
Nelson, Ar' and Mildred 
Parisi, Joe
Ray's Bar-D, and Raymond C. 

Demperio
Sportstowne Bar, and Vern 

Stevenson, and Mr. and Mrs. 
Les Simon

Twentieth Century Theatre
DRYDEN:

Dryden Hotel, and Anthony 
Vavra, Manager

FAR ROCKAWAY, L. L:
Town House Restaurant .and 

Bernard Kurland, Proprietor
FERNDALE:

Clarendon Hotel, Leon Gar
finkel, Owner

Gross American House, and 
Hannah Gross, Owne(

Pollack Hotel, and Elias Pol
lack, Employer

Stier's Hotel, and Philip Stier, 
Owner

FLEISCHMANNS:
Churs, Irene (Mrs.)

FRANKFORT:
Reile, Frank
Tyler, Lenny

GLENS FALLS:
Gottlieb. Ralph 
Newman, Joel 
Sleight, Don

GLEN SPEY:
Glen Acres Hotel and Country 

Club. Jack W. Rosen, Em
ployer

GLENWILD:
Glenwild Hotel and Country 

Club, and Mack A. Lewis, 
Employer

GRAND ISLAND:
Williams, Ossian V, 

GREENWOOD LAKE:
Mountain Lakes Inn, and 

Charles Fatigati, Employer 
HUDSON:

Goldstein, Benny 
Gutto, Samuel

HURLEYVILLE:
Butler Lodge, and Pincus Cohen, 

Employer
ILION:

Wick. Phil
ITHACA:

Bond, Jack
JACKSON HEIGHTS: 

Griffiths, A. J., Jr.
LAKE LUZERNE:

Munck, Svend A.
LAKE PLACID:

Carriage Club, and C. D. 
Southworth

LITTLE FALLS:
Corner Tavern, AI Dietlin, 

Employer
LIMESTONE

Steak House, and Dave Oppen 
heim. Owner

LOCH SHELDRAKE
Capitol Hotel snd Day Camp
Chester, Abe
Mardenfield, Isidore, Jr., Estate

LONG BEACH:
Hamilton Club, and Mickey 

Hasiniky
MALONE:

Club Restaurant, and Louis 
Goldberg, Manager

MONTICELLO:
Hotel Anderson, Charles King, 

Employer
MT. VERNON:

Rapkin, Harry
NEW YORK CITY:

Alexander, Wm. D., and Asso
ciated Producers of Negro 
Musk

Allegro Records, and Paul Piner 
Andu, John R. (Indonesian

Consul)
Arnold, Sheil*
Bachelor's Club of America, and 

John A. Talbot, Jr., and 
Leonard Karzmar

Bachelor House
Bamboo Room, and Joe Burn
Bender, Milton
Benrubi, Ben
Beverly Green Agency
Bradley Williams Entertainment 

Bureau
Broadway Hofbrau, Inc., and 

Walter Kirsch, Owner
Broadway Swing Publications, 

L. Frankel, Owner
Browne, Bridget
Bruley, Jesse
Camera, Rocco
Cappola, Antoinette
Castleholm Swedish Restaurant 

and Henry Ziegler
Catala, Estaben
Cbambourd Restaurant, Phil 

Rosen. Owner
Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 
Charles, Marvin, and Knights 

of Magic
Coffery, Jack
Cohen, Marty 
"Come and Get It” Company 
Common Cause, Inc., and

Mrs. Payne
Connor, Chris
Cook, David
Coq Rouge, Dante Marini, 

Owner
Ralph Cooper Agency
Courtney, Robert
Crochert, Mr.
Cross, James
Michael Croydon Theatrical 

Agency
Currie, Lou
Cutter, George H., Jr.
Democratic Club, and Antonio 

T. Rasmus
Derby Records, and Larry 

Newton
Dubonnet Records, and Jerry 

(Jerome) Lipskin
Dynamic Records, Ulysses Smith 
Fontaine, Lon & Don 
Glucksman, E. M., and Sport

Films Library, Inc., North 
American Television Produc-
lions, Inc., and Broadway 
Parade

Goldberg (Garrett), Samuel 
Golden Gate Quartet 
Goldstein, Robert 
Gordon, Mrs. Margaret 
Granoff, Budd

on

Gray, Lew, and Magic Record 
Company

Gross. Gerald, of United Artists 
Management

Hello Paree, Inc., and Wm. L.
Taub. Pres.

Howe’s Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak

Insley, William
International Food Show, Gor

don Saville. Pres.
Jonnson, Donald E.
Kenny, Herbert C.
Kent Restaurant Corp., Anthony 

Kourtos and Joe Russo
Kessler, Sam, and Met Records
King, Gene
Knight, Raymond
Kushner, David and Jack
La Rue, James
Lastfogel Theatrical Agency, 

Dan T. Lasttogcl

LeBow, Carl
Levy, John
Lbw Leslie and his "Blackbirds”
Little Gypsy, Inc., and Rose 

Hirschler and John Lobel
Manhattan Recording Corp., and 

Walter H. Brown, Jr.
Manning, Sam
Marchant, Claude
Markham, Dewey (Pigmeat)
Mayo, Melvin E

McMahon, Jeu I
Metz, Phil I
Metro Coat and Suit 0^,1

Joseph Lupia 1
Meyers, Johnny
Millman, Mort 1
Mogle, Wm., and Awot I 
Montanez, Pedro
Moody, Philip, and Yom I 

Monumen. to the rwml 
Organization

Murray's
Neill, William
New York Civic Opera (J 

pany, Wm. Reutemaaa |
New York Ice Fantasy oj 

James Blizzard and Hui 
Robinson, Owners ]

Orpheus Record Co. I 
Ostend Resuurant. Inc. I 
Pargas, Orlando I
Penachio, Reverend Anda I 
Phillips, Robert I
Pinkston, Walter C., aad (J 

munity Center (BrookMl
Place, The, and Theodo« I 

Costello, Manager I
Rain Queen, Inc. I
Regan, Jack I
Ricks, James (leader of 1J

Ravens) 1
Riley, Eugene I
Robinson, Charles I 
Robinson, Clarence I 
Rogers, Harry, Owner, ’fj

Follies" 1
Sandy Hook S. S. Co., M 

Charles Gardner I
Sawdust Trail, and Sid SiM 
Schwartz, Mrs. Morris 1 
Scott, Roderick I
Shaw Theatrical Agency I 
Singer, John I
Sloyer, Mrs. I
Southland Recording Ca, id

Rose Santos |
South Seas, Inc., Abac JI

Rubien I
Steve Murray’s Mahoguy Q| 
Strouse, Irving 1
Stump b Stumpy (Harold I 

Crommer and James Cnd
Sunbrock. Larry, and bis itd 

Show I
Tackman, Wm. H.
Talent Corp, of America, I 

Harry Weissman
Teddy McRae Theatrical I 

Agency, Inc.
Television Exposition Pndal 

tions, Inc., and Edward J 
Cornez, President

United Artists Management I 
Variety Entertainers, lnc„ a 

Herbert Rubin I
Venus Star Social Club, ail 

Paul Earlington, Managet I
Walker, Aubrey, Maisonette 

Social Club
Watercapers, Inc.
Wee and Levanthal, Inc. 
Wcllish, Samuel
Wilder Operating Compta) 
Zakon, A. J.
Zaks (Zackers), James 

NIAGARA FALLS:
Greene, Willie

.alhal

Nasi.
! ALDEN 
Fiseplac 

Gould
FAISST

Corto.

Wk, 1

toff-*’ 
ion

Brad, I

I Alidori 
I Sigur 

»IKS* 
Manuk: 

Bliss. 
IOMEB 

Babner, 
Sinclair 

LC
(

Hinchk 
Lobd, ; 

HUNT
Norman

Moore.
BAYSIL 

Mirai,*
Friedl 

IEUII 
Bibace 

OPtAG«. 
Eanco ’ 

iLMHI I
Miele, 1

Black S

Mandar 
Turf Cl

Algiers.

Stokes.
Ha- i

■ Ciroì
■■ Mark■
■ Siyrdk
■ Mw.il

Sam 1
■u HI
'■ Club 33
■ Smela

HOR"
ILA! f 1» 
Market, 
imi Se 
MajH » 

John 
AIO! f-

Palazzo’s (formerly Flory’s I Anuxm
ody Bar), Joe and Nick Fla 
Props.

OLEAN:

Edson 
Hal-Mar

----------- Ik„
Old Mill Restaurant, and Du [non, j

and Margaret Ferraro
NORWICH:

McLean. C. F.
PACHOGUE:

Kay's Swing Club, Kay 
Angeloro

RAQUETTE LAKE: 
Weinstein, Abe 

RHINEBECK.
Beekman Arms Hotel, *.

Harter, Sr., Owner 
ROCHESTER:

Quonset Inn, and Rayoaal
Moore

Valenti, Sam
Willows, and Milo TbMK

Owner
ROME:

Marks, Al
SABATTIS:

Sabattis Club, and Mrs.
V. Coleman 

SARANAC LAKE: 
Birches, The, Mose LaF

Employer, C. Randall.
Durgans Grill 

SARATOGA SPRINGS:
Clark, Stevens and Arthix J 
White Sulphur Springs B^ 

and Frank Summa, Ewb«

Untoli, 
A1HAM
Cordon, 
«mi 
taker I

SLEIGH 
Club Ca 

ieidsvil

I y- 
'■ILSON 
Mdjnn.

SCHENECTADY 
Edwards, M. C. 
Fretto, Joseph J
Rudds Beach Nite Klub «W

Shed, and Magnus E. * 
wards. Manager

Silverman, Harry I
SUFFERN:

Armitage, Walter, Presid* I
County Theatre I

SYRACUSE: I
Bagozzi’s Fantasy Cafe, 

Frank Bagozzi, EmploF* I
TANNERSVILLE:

Germano. Basil I

Fair Pa

Ward, 1 
Weingar 

Eventi

Haguu, 
luth. T 
Wilson, 
IIMIUIA 
Living'll 

.iMTUN
Huws, j 
taker, 

MTOn.ÜVM'S
luth. T 

I 'aluce

•'!<<. inn 
Sictjcho.

NOR
WU L 

Beat on
Chiten

>» !
Lenker,

hdord.

OVINTERNATIONAL MUSK
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Cafe, ■< 
EmpkiF

Jenkins. ). W., and Parrish Inn 
Rendezvous Club, anil C. T.

(BrookM 
Theodo« 

a ger

H.
Amerio,

SOUTH DAKOTA
SIOUX FALLS: 

Haar, E. C. 
Malaya, Irene

Durham, Henry (Hank)
LaCasa Del Rio Music Publish

ing Co., ami Don B. Owens, 
Jr.. Secretary

RHODE ISLAND
WOONSOCKET:

One O'clock Club, and Charles 
E. Nicholson, Manager

UTAH
SALT LAKE CITY: 

Sutherland. M. F.

VERMONT
RUILAND:

Brock Hotei, and Mrs. Estelle 
Dulfie, Employer

OKLAHOMA
ARDMOR1 

George R. Anderson Post

>U0N:
•«ford. Doyle

u „ E»co Corporation 
Wahoguy Q ymUIST:

, _ Friedland
J,n« C“- • ELMO«.

URAL PARK:
' a L t: Black Magic, and los. Benigno 
and hu la gMPSTEAD:

National Athletic Club, Roy
Miller

WILLIAMSPORT
Pinella, James

WORTHINGTON I
Finn and Archie

GREENSRURG:

Elias

Buddies Club, and Alfred
Nock, ferry
Burke's Log Cabin. Nick Burke

Owner
»!H*IIA:
Twie Palms Restaurant. |ohn 

Masi, Proprietor
rst PEN;
FiKpiace Restaurant. Warren 

Gould and Robert Gould 
rtTSRTOWN;
nujy's Tavern. Terrance Duffy 

ymiVLIET:
[ones. Ria. lames E. Strates

Jerry-Ann's Chateau, and 
jerry Rumania

ffilTE PLAINS:
Brad, Mario 

fOOMRIDGE: 
Waldorf Hotel, and Morris

Sign«

jUnakating Park Inn, Samuel 
Bliss. Owner

ON'IEIS.
Baboer, William
Sinclair, Carl

LONG ISLAND
(New York)

ISTORIA:
Hinchier, Rose
Übel, John

IHANTIC BEACH:
Normandie Beach Club, Alexan

der DeCicco
IAYSHORI
Moore. James J.

IAYSIDE:
Mirage Room, and Edward S.

Manciari, Archillie
Turf Club

ONG REACH:
Algiers, and loseph O'Brien

UNHASSET:
Caro's Restaurant, and

Marl Caro

Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner 
Sam Kalb, Manager

I'EST HEMPSTEAD:
Club 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc.
NORTH CAROLINA

IEACP0RT:
Markey. Charles

UTLINGTON:
Maydower Dining Room, and 

John Loy
AIOLINA BEACH:
Stokes, Gene

HAKLOTTE:
Amusement Corp, of America, 

Edson E. Blackman, Jr.
Hal-Mark Distributing Co., 

Inc., and Sidney Panner
Iones, M. P.
Karston, Joe

C1HAM:
Gordon, Douglas
AYETTEVILLE:
Parker House ot Music, and

S. A. Parker
-kEENSBORO:
Fair Park Casino, and Irish 

Horan
Ward, Robert
Weingarten, E„ of Spocting 

Events, Inc.

Hagans, William 
link. Thermon 
Wihon. Sylvester

IENDEISONVILLE: 
laringnon. Buster 
INSTON: 
Hines, Jimmie 
Parker, David 

IAXTON: 
buna's Auto Sales and

Club Carlyle. Robert Carlyle 
HDSVlLLf 
Ruth. Thermon 

'ALUCE: 
Strawberry Festival, Inc. 
1LSON:
McCann. Roosevelt 

Sam
McÜachon, Sam

NORTH DAKOTA
«ILS LAKE:
8«™ Cdub, Mrs. G. J.

Christian son
IOUNSON:
broker, Art and |ohn

OHIO

Scratchings, Operator
Namen, Robert
Pullman Cafe. George Subrin, 

Owner and Manager 
Thomas, Nick 
Tropicana Club, Martin M.

Winters, Employer
Yankee Inn, and George Zenal- 

lis
RUCYRUS:

Lua Sports Arena, Inc , Bryan 
Smith, Promotional Manager 

CANTON:
Canton Grille, and Walter W.

Holtz, Owner 
Huff, Lloyd

CINCINNATI:
Alexander, James
All Star Boosters Club, and 

James Alexander
Anderson, Albert 
Bayless, H. W. 
Charles, Mrs. Alberta 
Meadows, Burnest 
McFatridge, James 
Sigma Phi Epsilon Fraternity 

at the University of Cincin
nati, and Donald Kindle, 
Pres.

Smith, James R.
Sunbrock, Larry, and his Rodeo 

Show
CLEVELAND:

Atlas Attractions, and Ray Grair 
Bender, Harvey 
Bonds, Andrew
Club Ron-day-Voo, and U. S. 

Dearing
Club Trinidad, and Lenny Adel

man
Dixie Grill, and Lenny Adelman 
Dixon, Forrest
Gleason's Bar of Musk. W. A.

Gleason, Prop.
King, Ted, Agency
Lindsay Skybar, Phil Bash, 

Owner
Lowry, Fred
Manhattan Lounge Co., and 

Lenny Adelman
Manuel Bros. Agency. Inc. 
Salanci, Frank J.
Spero, Herman
Stutz, E. J., and Circle Theatre 
Swing Club, Wm. McDougall, 

President
Tucker's Blue Grass Club, and 

A. J. Tucker, Owner
Uptown Theatre, Urban Ander

son, Manager
Walthers, Carl O.

COLUMBUS:
Askins, William
Bell. Edward
Beta Nu Bldg. Association, and 

Mrs. Emerson Check, President 
Charles Bloce Post No. 157, 

American Legion
Carter, Ingram 
Mallory, William 
McDade, Phil 
Paul D. Robinson Fire Fighters 

Post 567, and Captain G. W. 
McDonald

Turf Club, and Ralph Steven
son, Proprietor

DAYTON:
Blue Angel, and Zimmer Ablon. 

Owner
Boucher, Roy D.
Daytona Club, and William 

Carpenter
Hungarian Village, and Guy M. 

Sano
Rec Club, and Wm. L. Jackson, 

James Childs and Mr. Stone 
Taylor, Earl

ELYRIA:
Dance Theatre. Inc., and A. W. 

Jewell. President
EUCLID:

Rado, Gerald
FINDLAY:

Wilson, Mr. and Mrs. Karl, 
Operators, Paradise Club 

GERMANTOWN:
Beechwood Grove Club, and 

Mr. Wilson
RoMar Roller Rink, and Mr. 

and Mrs. Roscoe karger 
HOLGATE:

Swiss Gardens, and George K.
Bronson

LIMA:
Colored Elks Club, and Gus Hall

PIQUA:
Sedgwick, Lee. Operator

PROCTORVILLE:
Plantation Club, and 

Reese, Owner
-SANDUSKY:

Eagles Club 
Mathews, S. D. 
Sallee. Henry

SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and

McCall
STEURENVILLE: 

Hawkins, Fritz
TOLEDO;

Barnet, W. E.

Nightingale, Homer 
Rutkowski, Ted, T 

cording Company 
Tripodi, Joseph A.,

Iulian Opera Association 
VIENNA:

Hull, Russ
WARREN:

Wragg, Herbert, Jr.
YOUNGSTOWN:

Freeman, Dusty
Summers, Virgil (Vic) 

ZANESVILLE:
Venner, Pierre

65, American Legion, and 
Floyd Loughridge

LN ID:
Norris, Gene

HUGO:
Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE:

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee. Okla.

OKLAHOMA CITY:
Leonard's Club, and Leonard 

Dunlap
Randolph, Taylor
Simms, Aaron -
Southewestern Attractions, M.

K, Boldman and Jack Swiger 
OKMULGEE:

Masonic Hall (colored), and 
Calvin Simmons

SHAWNEE:
DeMarco, Frank

TULSA:
Berns, Harry B.
Hollywood Supper Club, and 

Owen C. Glass
Love’s Cocktail Lounge, and 

Clarence Love
Williams, Cargile

OREGON
EUGENE:

Granada Gardens, Shannon 
Shaeffer, Owner

Weinstein, Archie. Commercial 
Club

GARIBALDI;
Marty de Joe Agency
Pirates' Den. and Sue Walker

HERMISTON:
Rosenberg, Mrs. R. M. 

LAKESIDE:
Bates. E. P.

AIEDFORD:
Hendricks, Cecil

PORTLAND:
Acme Club Lounge, and A. W. 

Denton, Manager
Harry's Club 1500, and Wm. 

McClendon
Ozark Supper Club, and Fred 

Baker
Stadum, Shirley H.
Yank Club of Oregon, Inc., and 

R. C. Bartlett, President
ROGUE RIVER:

Arnold, Ida Mae
ROSEBURG:

Duffy, R. |.
SALEM:

Lope, Mr.
SHERIDAN:

American Legion Post No. 75.
Melvin Agee

PENNSYLVANIA
ALIQUIPPA:

Quinn, Otis
ALLENTOWN:

Hugo’s and George Frdler and 
Alexander Altieri, Props.

BERWYN:
Main Line Civic Light Opera 

Co.. Nat Burn». Director
BLAIRSVILLE:

Moose Club, and A. P. Sundry, 
Employer

BRAEBURN:
Mazur, John

BRYN MAWR:
K. P. Cafe, and George Papaian

CARLISLE:
Grand View Hotel, and Arthur 

Nydick, Employer
CHESTER:

Blue Heaven Room, Bob Lager. 
Employer

COOPERSBURG:
Hoff Brau, Adolph Tollet. 

Owner
DEVON:

Jones, Martin
DONORA:

Bedford, C. D.
ERIE:

Hamilton, Margaret
EVERSON:

King. Mr. and Mrs. Waltei
FAIRMOUNT PARK:

Riverside Inn. Inc., Samu-1 
Ottenberg, Prestdent

GLENOLDEN:
Barone, Joseph A., Owner- 

202 Musical Bar (West 
Chester, Pa.)

Michaelle Music Publishing Co 
and Matt Furin and Michael

HARRISRURG:
Ickes, Robert N.
Knipple, Ollie, and Ollie 

Knipplc's Lounge
Melody Inn Supper Club, Mil

dred A. Shula, Employer
P. T. K Fraternity of lohn 

Harris High School, and 
Kobert Spitler, Chairman

Reeves, William T.
Waters, B. N.

HAVERFORD:
Fielding, Ed.

JOHNSTOWN:
The Club 12, and Burrell 

Hasclrig
KINGSTON:

Johns, Robert*
LANCASTER:

Freed, Murray
Samuels, lohn Parker
Sunset Carson's Ranch, and 

Sunset (Michael) Carson 
lANSFORIn

Richardo's Hotel and Cafe, 
and Richard Artuso

LEWISTON:
Temple, Cari E.

LUZERNE:
Fogarty's Nite Club, and Mrs. 

Thomas Fogarty
MEADVILLE:

Noil, Carl
Power, Donald W.
Simmons, Al, Jr.

MIDLAND:
Mason, Bill

KANTICOKLi
Hamilton's Night Llub, and 

Jack Hamilton, Owner
NEW CASTLE: 

Natale, Tommy
PHILADELPHIA: 

Allen, Jimmy 
Amvets Post 178, i 

G. Andrews
Associated Artists 1 
Bilclore Hotel, and 

Operator
Boots, Tubby 
Bubeck, Carl F.
Cabana Club, Morty Gold, Prop. 
Click Club
Chateau Crillon, and Edmund 

Mancini
Davis, kussell 
Davis, Samuel 
Dupree, Hiram K. 
DuPree, Reese 
Erlanger Ballroom 
Gordon, Mrs. Margaret 
Loyal Order ot Moose, Lodge 

No. 54, and George Alen, 
Secretary

Masucci* Benjamin P.
Melody Records, Inc.
Montalvo, Santos 
Muziani, Joseph 
Philadelphia Lab. Company, and 

Luis Colantunno, Manager
Pinsky, Harry
Raymond, Don G., of Creative 

Entertainment Bureau
Stanley, Frank
Stiefel, Alexander
Ukranian Junior League, Branch 

52, and Helen Strait, See., 
Victoria Melnick, Chairman 
of Music 
Music

Warwick, Lee W.
PHOENIXVILLE:

Melody Bar, and George A.
Mole

PITTSBURGH:
Ficklin, Thomas
Matthews, Lee A., and New 

Artist Service
Oasis Club, and Joe DeFran

cisco, Owner
height, C. H.
Sala, Joseph M., Owner, El 

Chico Cafe
POTTSTOWN:

Schmoyer, Mrs. Irma 
READING:

Military Order of the Purple 
Heart, Berks County Chapter 
231. and Austin F. Schaeffer, 
H. Edward Stafford. Chester 
Skorasriski. Employers

SCRANTON: 
McDonough. Frank

SLATINGTON: 
Flick. Walter H.

STRAFFORD:
Poinsctte. Walter

UNIONTOWN:
Polish Radio Club, and

A. Zelasko 
WASHINGTON!

Athens, Pete, Manager
mgtoo Cocktail Lounge 

Lee. Edward
WEST CHESTER:

202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co
Owner >

WILKES-BARRE: 
Kahan, Samuel

Conwell, J. R
YORK: 

Daniels, William Lopez

SOUTH CAROLINA
CHARLESTON:

Hampton Supper Club and 
John Ballasikas

Kline, George H.
I.HESTER:

Mack's Old Tyme Minstrels, 
and Harry Mack

FLORENCE:
City Recreation Commission, 

and James C. Putnam
GREENVILLI ’

Forest Hills Supper Club, R. K. 
and Mary Kickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager

Harlem Theatre, and Joe 
Gibson

MARIETTA:
"Bring on the Girls,” and 

Don Meadors, Owner
MOULTRIEVILLE:

Wurthmann, George W„ Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina)

MYRTLE REACH’
Hewlett, Ralph |.

SPARTANBURG:
Holcombe. H. C.

UNION:
Dale Bros. Circus

TENNESSEE
CLARKSVILLE: 

Harris, William
HUMBOLDT:

Ballard, Egbert
JOHNSON CITY:

Burton, Theodore I 
KNOXVILLE:

Cavalcade on Ice. Join: J.
Denton

Grecal Enterprises (also known 
as Dizie Recording Co.)

Henderson, John
MEMPHIS:

Beck, Harry E.
Goodenough, |ohnny 
Lepley, John

NASHVILLE:
Brentwood Dinner Club, and H.

L. Waxman, Owner 
Carrethers, Harold 
Chavez. Chick 
Coconut Lounge Club, and Mrs.

Pearl Hunter 
Courc, Alexander 
Fessie. Bill 
Grady's Dinner Club, and

Grady Floss, Owner 
Hayes, Billie and Floyd, Club 

Zanzibar
Jackson, Dr. R. B.
Roberts, John Porter

PARIS:
Cavettc. Eugene

TEXAS
AMARILLO:

Carter. Percy
Mays, Willie B.

AUSTIN:
El Morocco
Jade Room, and E. M. Funk
Von, Tony
Williams, James
Williams, Mark, Promoter

BEAUMONT:
Bishop, E. W.

BOLING:
Fails, Isaac A., Manager Spot

light Band Booking Coopera
tive (Spotlight Bands Book
ing and Orchestra Manage
ment Co.)

BROWNWOOD:
Junior Chamber of Commerce, 

and R. N. Leggett ana Chas. 
D. Wright

< ORPUS CHRISTI:
Carnahan, R. H., Sr.
Kirk, Edwin

DALLAS:
Beck, Jim, Agency

Embassy Club, Helen Askew, 
and Jame* L. Dixon, Sr., Co
owners

Hobbs, Wilford, Vice-Pre»ident. 
Artists Booking Corp. (Holly
wood, Calif.)

Lee, Don. Owner of Script and 
Score Production* and Opera
tor of “Sawdust and Swing- 
time"

Linskie (Skippy Lynn), Owne!
of Script and Score Produc
tions and Operator of “Saw 
dust and Swingtiree' 

May, Ovcar P. and Harry E.
Morgan, J. C.

DENISON: 
Club Rendezvous

EL PASO:
Bowden, Rivers 
Gateway Lodge 855, 

Walker
Marlin, Coyal J.
Peacock Bar, and C.
Williams, Bill

FORT WORTH: 
Clemons, James E 
Famous Door, and Joe

Operator
Florence, F. A., Jr.

Boyd, Operator 
Snyder, Chic 

GALVESTON:
Evans, Bob 
Shiro, Charles 

GONZALES:
Dailey Bros. Circus 

GRAND PRAIRIE:
Club Bagdad, II. P. Bridge* : 

Miriam Teague, Operaton 
HENDERSON:

Wright, Robert
HOUSTON!

Coats, Paul
Jetson, Oscar 
McMullen, E. L. 
Revis, Bouldin 
Singletcrry, J. A. 
World Amusements, Inc., Thos.

A. Wood, President 
LEVELLAND’

Collins, Dee
LONGVIEW:

Club 26 (forme:ly Rendezvous 
Club), and B. D. Holitnan, 
Employer

Curley’s Restaurant, and M. E, 
(Curley) Smith

Ryan, A. L.
MEXIA:

Payne, M D.
ODESSA.

Baker, George
The Rose Club, and Mrs. Har

vey Kellar, Bill Grant aad 
Andy Rice, Jr.

PALESTINE:
Earl. J. W.
Griggs, Samuel 
Grove, Charles

PARIS;
Ron-Da-Voo, and Frederi:k J. 

Merkle, Employer
PORT ARTHUR:

Demland, William
ROUND ROCK:

Rice's Hall, Jerry Rice, Em
ployer

SAN ANGELO:
Specialty Productions, Nelson 

Scott and Wallace Kelton
SAN ANTONIO:

Forrest, Thomas 
Obledo, F. J. 
Rockin' M Dude Ranch Club, 

and J. W. (Lee) Leathy
V ALA SCO:

Fails, Isaac A., Manager Spot
light Band Booking Coopera
tive (Spotlight Bands Book
ing and Orchestra Manage
ment Co.)

WACO:
Circle R Ranch, and A. C.

Solberg
Cooper, Morton

WICHITA FALLS:
Dibbles. C.
Johnson, Thurmon 
Whatley, Mike

VIRGINIA
ALEXANDRIA:

Commonwealth Club, 
Burko, and Seymour 

Dove, Julian
RUENA VISTA: 

Rockbridge Theatre
DANVILLEt 

Fuller, J. H.
IXMOREl

Downing. J. idwzrtl
HAMPTON: 

Maxey, Terry
LYNCHRURG: 

Bailey. Clarence A.
MARTINSVILLE: 

Hutchens, M. E.
NEWPORT NEWSs 

Isaac Burton 
McCiain, B.
Terry’r Supper Club
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NORFOLK) Singer. Rendezvou. usd Joe Robinson,Kobert L. QUEBEC Levra^n ’ Chariot" *
Big Track Dtacr. Perry Simon, Soret. Prank Balsatricrs and Rom^y Room, Mr. Wetrnraub CHICOUTIMI: Awhne’, John^ Levin, Harry

Proprietor Peter Orlando SJP*”**’ **” —’ h“0"’ Chicoutimi Coliseum, Ltd., Arnett, Eddie Lew Leslie and his "Bhk
na k. Aik, Tom Bruno N. Hebert ’o'“«' “«««“ Mack, Bee

*X'n. ^re ^“to^ Rumpus Room, and Elmci DRUMMOND VILLA Aulger J. H Magen. Roy
l222d WcmtxX A. 1. Cooke. Own¿ Gremk, Marshall Aulgcr Broa. Stock Co. Magee, Floyd

" NEOPIT: Smith, ). A. GRANBY: Bacon, Paul, Sports Enterprises, Mann. Paul
PETERSBURG' A twee Iran Leeson. Sam Dicken- Steven's Cafe, Herbert Keiser. Ria Hotel, and Mr. Fonuinr. Inc-. »»<1 Paul Bacon Markham, Dewey (Pigaui
Wiliams Enterprises, and Vw*a>mm.<wUr owner. Owner Ball, Kay, Owner, All Sur Hit Matthews, John

|. Harrkl Wdloms RACH?¿ T. A W. Corporation, Al IWU. Parade Maunce. Ralph
PORTSMOUTH' Miller, Jerry Simonds, Paul Mann Warren Gilbert Promoter Baugh, Mrs. Mary McCarthy, E. J. __

Rountree O T «„J. Walters, Alfred warren, Gilbert, Promoter N Edwsrd Beck, Employer. McCaw, E. I., Owner, R
lirwiKlun, M^IN^N?tO' u ___ ii 11 *:l«on, lohn HUNTINGTON' Rhapsody on Ice Follies of 19«
RICHMONDS Ke”da1*' ,*£2 M»"**“. Ho,H Wong. Hine Peters, Hank Blumenfeld, Nate McGowan, Everett

K?Sb?"Ai£ñ*O"lr,O,, 5 Wood Lodge Yesteryear Club MONTREAL Bologhino, Dominick U“k*'wrJC'
Knight. Allen, Jr. ROSHOLT) Association des Poorer., Clu- Bolster. Norman Merry Widow Company, i

SUFFOLK. Akavickas, Edward CANADA siques, Mrs. Edward Blouin, Bosserman, Herbert (Tiny) *a>;nwnd I
Clark, W.H. SHEBOYGAN) Al RFPTA and Antoine Dufor Brandhorst, E and Ralph Paonessa, M«

VIRGINIA BEACH' Sicilia. N. ALBERTA "Auberge du Cap" and Rene Braunsrein, B. Frank MsMer; Georpa E., II. fa
Bass. Milan Calgary, Deschamps. Owner Bruce, Howard, Manager, “Crazy Bookers License 1129
For, Paul J., Iim and Charles Hulsizer Herb Tropical Fort Brisbois Chapter of the Henry Hollywood Cm" Ken Miller Produ£'““t *
“H?d7.,“v (formerly Harry*« “cardens™"' Imperial Order Daughters of Berra«, Maurice, and LaSociete “'^""'a o( •** Dan M * v

k** L‘ G"de“* H“b Si^on^G^rtlon A C^faíd“* jímes (Spizzie) Buffalo *“e’ wdd W“‘ Cireu., Mkchell, John
-J.ZZX™ Hulsizcr äimd An“e ’ Art Mix. R. C. (Bob) Grooms, Montalvo, Samos
w.n ’ . J W u IOMAIIi IDMONTON- Coulombe. Charles Owners and Managers Nelson, A. L.

Log Cabin Beach, and W. II. Veterans of Foreign Warr Eckersley, Frank J. C. Haskett Don fMartin York! Burns, L. L., and Partners New York Ice Fantasy Cm, I
(Fau) Jackin ‘ .. La“r'n ’faille ’ Bur-Ton, John Chalfant, James BlizarJÍ

WASHINGTON WYOMING COLUMBIA Lussier, Pierre Capell Brothers Circus Henry Robinson, Owncn
v» rvomrvu 1 wrv Ail’Ll VANCOUVER) Pappas, Charles Carlson, Ernesi Olsen, Buddy

SEATTLES SAM Enterprise« and Svl- DeSantis, Sandy Sunbrock, Larry, and his Rodeo Carroll, Sam Osborn, TheodoreGrove, Sirios S * „ HiU Gaylorde Enterprises, and L Show Mr*- *«*«* O'Took, J. T.. Promots
Harvisoo. R. S. nnyruvx, Carrigan, Manager POINTEXLA1RE 2’°“’': A.l,and 2?“.’. ,,m . •

SPOEANEs cKi,nr H^re! H* Singer “d Co- Enterprises, Oliver, William Chew, J. H. Ouellette, Louis
Lyndcl. Jimmy (James Delagel) WaSkr?G¿rge F. e.“<’. QUEBEC! ^w.r. Pappas, Charles

Stars of Harlem Revue, and B Sunbrneh I«r,v Bna 1,;. n_iu Conway, Stewart Patterson, CharloWEST VIRGINIA EVANSTON! Lyk Baker and Joseph Kowan show • Larry, and hu Rodeo Cooper, Morton Peth, Iron N.
« ’O,I, Nite c,ob’ Io* Attractions, Operators mixnsz rrrv Curry, Benny pfaUi william H.

'HARLESTON, D. Wheeler, Owner and Cn?? Dak Dro«- Circus Pinter, Frank
Club Congo, Paul Daky, Owner Manager NOVA 8C0TIA LaChance, Mr. Djvis, Clarence Polkowia, Samuel
El Patio Boat Club, and Charles goCE SPRING«) ri art nsv ST- BM,Ll urLy. William Pope, Marion
Wb^'L^rr Snsoke House Lounge, Del K. McDonald ’ Marty j C"’° n0*'*’ *nd P°nald Rainey, John W.White, Ernest B. Employer McDonald, Marty Lord DtCarlo, Ray Raybum. Charles

CHARLES TOWNl WMTAOm THEEE RIVERS: Dolan, Ruby Rayfield, Jerry
Bishop, Mrs. Sylvia DISTRICT OF ONTARIO S| Maurice Club Drake, Jack B. jobB

HUNTINGTON: mi hMRIA CHATHAM Eckhart, Robert Redd, Murray
Brewer, D. C. UULUMBIR Taylor, Dan SASKATCHEWAN Edwards, James, of James Ed- Reid, R. R.

INSTITUTES WASHINGTON! COBOURGi REGINAs w“d‘ Produc,io“F Rhapsody on Ice, and N. 1
Hawkins, Charles Adelman, Ben International Ice Revue. Robt. ludith Enternri«« «ml c tv Feehan, Gordon F. _ Beck, EmployerlogC Whiw- »“H Rayfield and ). Haddad ’ W’ Ferris, Mickey. Owner and Mgr., Roberts, Harry E. (Hap k

, Archer. Pat J. Walsh "American Beauties on Parade" or L>oc Mel Roy)
Coats, A. /. Cabana Club, and Jack Staples C*.T, rilo. Field. Scott Robertson, T. E., Robens«

MARTENSBURGs Celebrity Club, and Lewis Clark _ . _ iDuhb_y CUBA Finkkstine, Harry <>eo. Inc.
Miller, George B. Cherry Foundation Recreation HAVANA! Forrest, Thomas Rodgers, Edw. T.

MORGANTOWN; Center and Rev. Robert T. GRAVENHURSTs Sans Souci. M Triay Fox, Jesse Lee Rogers, C. D.
N)«* Leonard Cherry, Pres., snd Oscar Webb, James Freich, Joe C. Roi‘. Hal )., Enterprises
wets’k““11 GUELPH: ALASKA Friendship League of America. Salzman, Arthur (Art Hani

Mrs Shirk« CliPP“. «“> w®“<. Naval Veterans Association, and ANrHoa.r,. »nd A. L. Nelson °’
Club «7, and Mrs. Shirks Owner Louis C. Janke, President ANCHORAGE: Garne« C M S““’ NelsonClore s Musical Bar, and Jean 1IAUIITOM, Capper, Keith °"“"’ “• Seldin, S. H.

WHEELINGi CJore HAMILTONS FAIEBANKS: efwir ri, Shuster, Harold
0,0 Qub Afriguc, and Chirles Brewer, Warren CkiWlire fG.rretti Samuel ShuMer* H' H*.

WlbCONSIN Employer tWet Ltd) Casa Blanca and A. G. Mui- Goodenough, Johnn'ny t“*’ Singer s MidgnWIBUUNQIN Club Bengasi ’ ' doon Gould Hal S,M Brothers Circus, Udi
lAnir* llABBOKi Chib Cimnurron, and Lloyd LONDONt Cowtown Club, and Thornton CraeJn Phil McCallH^ oTm^C," and C. “** Co,Ot1'“ * “mXdo'm L^T aS^M Fl" Emf>loyer Gutii, John A., Manager, Rodeo »*« i"Ue

ciarkAwtki Etnukieer Powell Production!, Ltd.), and M. Flamingo Club cknw with CnnH Smith, Ora T.BEAR CMEKi * aub Trinidad. Harry Gordon R. Nutting. President Gkn A Elder (Glen Alvin) Nmtokd “ Mmfeg« ^kí Specialty Production.
Schwacler Leroy *nd Ie““* Whalen SOUTH SHORE, Grayson, Phil gee, . StC¥COJ Brot. CircuJ> and 1

«1*1 an, Cosmopolitan Room of the MUSSELMAN'S LAKI. Johnson, John W. ■'»"> Mr- ... A. Stevens, Manager
Reinke Mr. and Mrs Windsor-Park Hotel Gkndak Pavilion, Ted Bingham Stag Club, Al DeBow and Joe "?*Pb L „ „ _ Stone, Louis, Promoter

GREEN RAY: D- Corporation, Herb Sachs, Weigert Hoffman, Edward F., Hoffman's Stover> B1U (ako ol
lu_ President NEW TURONrut 3-Rsng Circus NY)

c™ fLT* ' Dykes, Stockade, and John Leslie. George HAWAII Hollander, Frank. D. C. Restau- stover, William
Peaskv Charles W. Dykes, Owner OTTAWA: unMDitiiiT .J“1 Straus, GeorgeGnstSrrn r u. duV.l. Anne Ayotte, John HONOLULU: Horan, Irish Stump 4 Stumpy (Harold C
Reed limmie Five O'clock Club, and Jack Parker, Hugh Kennuon, Mrs. Ruth, Owner, Horn, O. B. mer an<j jame. Cross)

HOWARD Staples, Owner OWEN SOUND) tsT*”*0 Hoskins, Jack Summerlin, Jerry (Mars)
The Chicago Inn and Mr Louis Gold. Sol Sargent, Eddie Thomas Puna Lake Howard, LeRoy Summers, Virgil (Vic)
OlX«<>i^Jnd Hoberman. John Price, Pres., Th^u. Howard M. (Doc) WAIKIKI: , Howe's Famous Hippodrome Csr- Sunbrock .Larry, and hó 1
r¿„a._ Washington Aviation Country ____ Walker, Jimmie, and Marine cus, Arthur and Hyman Sturmak show

wsvtim Club FO*1 ARTHUR: Restaurant at Hotel Dei Mar Huga, James Tat>ar. Ja£ob w.
Chib Francia and lames Franck Hoffman, Edward F., Hoffman's A*. International Ice Revue, Robert Taylor, R. J.
Lecchi mITe^ C^b 3 Bint Circus and Mono«™ SOUTH AMERICA White, Jerry Rayf.eld and Thomas, M¿

F)«u »““•>. Fred Ambassador and Monogram nDA»ii I I- Wlhh Thomas, Ward
MILWAUKEE! Kavako. Grdl and Resuurxnt. Recorts^Messrs. Darwyn BRAZIL Johnson, Sandy Travers, Albert A.

Bethia, Nick Williams »“d y?', . .. Habler Peter SAO PAULO: Johnston, Clifford jy,a!,er*’ Akr“* _

C^^TÄ^hi^ji" *BrookiLn, Employer 1 1 Alvarex, Baltasar Jones,^arlex w^d'w? W.“'
Dsmaú». |CTW lfiS^**v££wl L^fl Unio^icf, CIO Steel _________________________________ Kelli. John, Pacific Northwest Watson, N. C.

"* Ä... «.<» «¡¡a. 0.--. —- K.fss,«. ä. X1"
GentiUi, Nkk Friedman and Morton Fore- v uicrci 1 Skicmic Kent. Jack Whi«, Robert
Goor. Seymour owners MH"**!1*» - MISCELLANEOUS Kjrk Edwin Williams, Bill
Manunci, Vince M00«, Frank, Owner. Stat Dust MHford^ltat CHUM Abernathy, George Kline, Hazel v
Rio Club, and Samuel Douglas, „C*"B _ Wetham Katherine Alberts, Joe Kosman, Hyman Williams, Frederick

Manager, Vernon D. Bell, Motley. Bert w««t TORONTO Al-Dean Circus, F. D. Freeland Larry Steele and Larry Steele's Williams, Ward (Flash)Owner Perrum'i Rertaurant. and V.to WEST TMONTO: All A^erit^ Speed Derby and Smart Affair. Wibon, Ray
.Ä»"— r.ssrfag.r

UNFAIR LIST of the American Federation of Musicians 
a ucae rmONADOi LONG BEACH: OCEANSIDE:INDIVIDUALS, CLUBS McGee, Monroy ARKANSAS éorrmadó Yacht Club Cinderella Ballroom, John A. Town House Cafe, and)»

UATFI A P’rU' A"°“ HOT SPRINGS1 HCAION, Burley and Jack P. Merrick, Cuenza. Owner
HOTELS. Etc. Forest Club, and Haskell Hard- “^’^ Rancho Proprietor. PJNOLE:

ARIZONA age. Prop. MTa.ls.trro Country Club w^klL^Dak C Pinole Bra» B.«£• "* *
Thia Liat 1b alphabet! DOUGLAS: HEBER Workman, E. Lewis, Director
Th e LI8X IB Kipn.oe« Top Hat club CALIFORNIA Rainbow Inn. Al Hudmo. PITTSBURG
cally arranwd In States ««..1.., owner los angelesi Berme’a clubÍ___. M Hunw BAKERSFIELD! HOLLYWOOD: Fouce Enterprises, and Million Litrenta, Bennk (Tiny)

f.añada and „n,UIT ’ur" Baton, and George Benton Norris, Jorge Dollar Theatre and Mayan PORT CHICAGO:
cellaneoua r****«* J.,).. Lodar “v“LY HILLS: IONE' Theatre Bank Club, W. E. W»Fraurnal Ch-der ol Eagks Lodge whjte wiHian| B. Wlt„, Don. Orchestra Ow^

rianuüoA Ballroom BIG BEAR LAKE. JACKSON: NATIONAL CITY« 5^
ALABAMA Crewman, Harry E Watts, Don, Orchestra Hi-15 Club RIDGECREST'

. CARDIFF- LAMESA: National City Maytime Pappalardos Desert 1M. •
^“r Lee and hi. Orrhe.tr. ^^“Edwird Bmnm Beacon Inn, and Mike Mouzu U Mera American Legion Hall Band Review Frank Pappalardo,

INTERNATIONAL MUSlCV
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JACKSONVILLE: 
Chalet Tavern, in the Illinois

MISSISSIPPI
VICKSBURG: 

Rogers’ Ark

DELAWARE
WILMINGTON: 

Brandywine Post No. 12, 
American Legion

Cousin Lee and his Hili !

do, Sr.

AUSICU

Ue)
UCHMOND:

g.lMway. Kenneth, Orchestra
SACRAMENTO;

Cspps, Roy. Orchestra
SAN DIEGO:

American Legion Post 6 Hall
Mack and Tan Cafe
Carl's Cafe
Cobra Cafe, and Jerome 

O’Connor. Owner
M Morocco Club 
la Bamba Cafe 
San Diego Speedboat Club 
San Diego Yacht Club 
Southwestern Yacht Club
Spanish Village No. 2, and 

Belas Sanchez
Thursday Club
Town and Country Hotel
University Club
Uptown Hall 
Vasa Club House
Wednesday Club

SEN FRANCISCO: 
Freitas, Carl (also

Anthony Carle)
Jones. Cliff 
UU». Noel

SAN LUIS OBISPO: 
Seaton, Don

TULARE: 
IDES HaU

(KUH: 
Forest Club

VALUJO;
Vallejo Community Band, 

Dana C. Glaze, Director 
Msnsgcr

COLORADO
DINVER;

Fraternal Order ot Eagles.
Aerie 2063

LOVELANDi
Westgate Ballroom

MIU;
Wiley, Leland

CONNECTICUT
DANIELSON: 

Pine House
HAITIORD

Buck's Tavern, Frank S De1 
Lucco. Prop.

MOOSUP:
American Leginn
Chib »1

NAUGATUCK:
Zembruski, Victor—Polish 

Polka Band
NORWICH;

Polish Veteran's Club
Wonder Bar, and Roger A. 

Bernier, Owner
UTHOOK;

Pease House
SOUTH LYME:

Colton's Restaurant

FLORIDA
CLEARWATER: 

Crystal Bar 
Flynn's Inn 
Sa Horse Grill and Bar

CLEARWATER BEACHt 
Sandbar

DAYTONA BEACH:
El Rio Club, and E. C. Phillipa 
Lido Club 
Martinique Club
Taboo Club, and Maurice 

Wagner, Owner
Uncle Tom's Tavern

DELAND:
Lake Beresford Yacht Club

KMT MYERS;
Rendezvous Club

HALLANDALE:
Ben's Place, Charles Dreisen

JACKSONVILLE:
Standor Bar and Cocktail 

Lounge
UNDALL: „

Dixie Belle Inn
UY WEST:

Cabana Bar
Cecil’s Bar
Downtowner Club
Puffy’s Tavern, and Mr, Stern, 

Owner
Jack and Bonnie’s 
La Concha Hotel 
Preview Lounge 
Sloppy Joe’s 
Starlight Bar

KUMI
Heller, Joseph

KUMI BEACH:
Tried, Erwin

PENSACOLA:
Stork Club, and F. L. Doggett, 

Owner
SARASOTA: 

"400” Club
TAMPA:

Diamond Horseshoe Night Club, 
Joe Spiccia, Owner and 
Manager

Grand Oregon, Oscar Leon. 
Manager

GEORGIA
MACON:

Jay, A. Wingate
Lowe, Al
Weather, Jim

SAVANNAH:
Shamrock Club, and Gene A. 

Deen, Owner and Operator

IDAHO
BOISE:

Emerald Club
Simmons, Mr. and Mrs. James 

L. (known as Chico and 
Connie)

MOUNTAIN HOME;
Hi-Way 30 Club

TWIN FALLS;
Radio Rendezvous

WEISER:
Sportsman Club, aad P. L. Bar

ton and Musty Braun, Owners

ILLINOIS
CAIRO:

The Spot, Al Dennis, Prop.
CHICAGO:

Kryl, Bohumir, and his Sym
phony Orchestra

CHICAGO HEIGHTS' 
Swing Bar

DANVILLE.
Knight, Willa

DARMSTADT:
Sinn's Inn. and Sylvester 

Operator
EASI ST. LOUIS:

Sportsman's Night Club
FAIRFIELD:

Eagles Club
GALESBURG:

Carson's Orchestra 
Meeker's Orchestra 
Townsend Club No. 2

Hotel
MARISSA, 

Triefenbach Brothers
NASHVILLE:

Smith, Arthur
OLIVE BRANCH: 

44 Club, and Harold
ONEIDA: 

Rova Amvet Hall
PEORIA:

Belmont Lounge, and 
Palmer

Harold's Club, and Harold 
Parker

Mecca Restaurant, and Gladys 
and Joe Glaczynski, Mgrs.

Rhapsody Club, Delbert Ja
coby, Mgr.

SCHELLER:
Andy's Place and Andy Kryger

SOUTH STANDARD:
Midway Tavern, Frank A. Sum

mers. Prop.
STERLING:

Bowman, John E.
Sigman, Arlie

INDIANA
ALEXANDRIA:

Ballroom and Bar of Eagles 
Lodge

ANDERSON:
Adams Tavern, John Adams 

Owner
Romany Grill

MISHAWAKA:
VFW Post 360

SOUTH BEND:
Chain O'Lakes Conversation 

Club
D. V. F. German Club
PNA Group 83 (Polish National 

Alliance)
St. Joe Valley Boat Club, and 

Bob Zaff, Manager

BOONL: 
Miner's Hall 

BURLINGTON:
Burlington-Hawkeye (Des 

Moines County) Fair, and 
Fair Ground

CEDAR FALLS:
Armory Ballroom 
Women's Club

COUNCIL BLUFFS: 
Smoky Mountain Rangers

DUBUQUE:
Hanten Family Orchestra 

(formerly Ray Hanten Orches
tra of Key West, Iowa)

FILLMORE:
Fillmore School HaU

PEOSTA:
Peosta HaU

SIOUX CITYt
Eagles Lodge Club

ZWINGLE:
Zwingle HaU

KANSAS
MANHATTAN:

Fraternal Order of the Eagles 
Lodge, Aerie No. 2468

TOPEKA
Boley, Don, Orchestra
Downs, Red, Orchestra
Vinewood Dance Pavilion

SAUNA:
Rainbow Gardens Club, and

Uonard J. Johnson 
Wagon Wheel Club, and

Wayne Wise
Woodman Hall, and Kirk

Cleef
WICHITA:

Silver Moon

KENTUCKY
BOWLING GREEN: 

Jackman, Joe L. 
Wade, Golden' G.

PADUCAH; 
Copa Cabana Club, and Red 

Thrasher, Proprietor

LOUISIANA
LEESVILLE:

Capell Brothers Circus
NEW ORLEANS:

Five O'clock Club
Forte, Frank
418 Bar and Lounge, and 

Al Bresnahan, Prop.
l un Bar
Happy Landing Club
Opera House Bar
Treasure Chest Lounge

SHREVEPORT:
Capitol Theatre
Majestic Theatre 
Strand Theatre

MAINE
LEWISTON:

Pastime Club
SKOWHEGAN;

O Sol Mio Hotel
WATERVILLE:

Jefferson Hotel, and Mr. Shiro, 
Owner .md Manage'

MARYLAND
BALTIMORE:

Knowles, Nolan F. (Aetna 
Music Corp.)

BLADENSBURG;
Bladensburg Arena (America 

on Wheels)
EASTON:

Startt, Lou, and his Orchestra
FREDERICK:

Fraternal Order of Eagles
Loyal Order of Moose

MIDDLETOWN;
Am Vets Club

MASSACHUSETTS
BOSTON:

Brown Derby, Mr. Ginsburg, 
Prop.

CHICOPEE:
Palais D'Or Social and Civic 

Club
FALL RIVER:

Durfee Theatre
GARDNER:

Florence Rangers Band
Heywood-Wakefield Band

HOLYOKE:
Walck's Inn

LAWRENCE:
Zajec, Fred, and his Polka Band

LYNN:
Pickfair Cafe. Rinaldo Cheve- 

rini. Prop.
Simpson, Frank

METHUEN:
Central Cafe, and Messrs. Yana- 

konis, Driscoll and Gagnon, 
Owners and Managers

NEW BEDFORD:
Polka, The, and Louis Garston. 

Owner
NORTH READING:

Uvaggi Club, Inc.
SHIRLEY:

Rice's Cafe, and Albert Rice
SPENCER:

Spencer Fair, and Bernard 
Reardon

WEST WARREN:
Quabog Hotel, Ernest Droz- 

dall. Operator
WORCESTER:

Gedymin, Walter

Rio Resuurant
Theatre-in-thc-Round. and Alan 

Gray Holmes

MICHIGAN
ALGONAC: 

Sid’s Place
INTERLOCHEN:

National Music Camp
ISHPEMING:

Congress Bar, and Guido 
Bonetti, Proprietor

MARQUETTE: 
Johnson, Martin M.

NEGAUNEE:
Bianchi Bros. Orchestra, and 

Peter Bianci

MINNESOTA
DUR RIVER: 

Hi-Hat Club
MINNEAPOLIS:

Milkes, C. C.
Twin City Amusement Co., and

Frank W. Patterson
ST. PAUL:

Burk, Jay
Twin City Amusement Co., and 

Frank W. Patterson

MISSOURI
KANSAS CITY: 

Club Matinee 
Coates, Lou, Orchestra 
El Capitan Tavern, Marvin

King, Owner
Gay Fad Club, and Johnny 

Young, Owner and Propietor
Green, Charles A.
Mell-O-Lane Ballroom, and 

Uonard (Mell-O-Lane) Rob
inson

LOUISIANA:
Rollins, Tommy, Orchestra

POPLAR BLUFF:
Ue, Duke Doyle, and his Or

chestra "The Brown Bombers”
ST. JOSEPH: 

Rock Island Hall

GURLEY:
American 

Lessig, 
KEARNEYi 

Fraternal
KIMBALL:

Servicemen's Center and/or 
Veterans Building

LINCOLN:
Arena Roller Skating Club
Dance-Mor
Royal Grove
Sunset Party House

UMAHA
Famous Bar, and Maa 

Delrough. Proprietor
Marsh, Al
Melody Ballroom

SIDNEY:
City Auditorium

NEW HAMPSHIRE
BOSCAWEN:

Colby's Orchestra, Myron Colby, 
Leader

PITTSFIELD:
Pittsfield Community Band, 

George Freese, Leader
WARNER:

Flanders' Orchestra, Hugh
Flanders, Leader

NEW JERSEY
ATLANTIC CITY:

Bogatin Cafe 
Mossman Cafe 
Surf Bar

BAYONNE:
Sonny’s Hall, and Sonny 

Montanez
Starke, John, and his Orchestra

CAMDEN:
Polish-American Citizens Club
St. Lucius Choir of St. Joseph's 

Parish
CLIFTON:

Boeckmann, Jacob
DENVILLE:

Young, Buddy, Orchestra
EAST PATERSON: 

Gold Star Inn
ELIZABETH:

Matulonis, Mike
Reilly's Lounge, and John 

Reilly
Swyka, Julius

Twin Citic» Arena, William 
Schmitz, Manager 

FAIRVIEW:
Dian, Lenny 

HACKENSACK:
Mancinni’s Concert Band, 

M. Mancinni, Uadcr 
HACKETTSTOWN:

Hackettstown Fireman's Band 
JERSEY CITY:

Band Box Agency, Vince Gia- 
cintn, Director

MAPLEWOOD:
Maplewood Theatre 

MILFORD:
Meadowbrook Tavern, R. M. 

Jones, Prop.
MONTCLAIR:

Montclair Theatre 
NETCONG:

Kiernan's Restaurant, and Frank 
Kiernan, Prop.

NEWARK:
House of Brides
Palm House
Pelican Bar

NEW BRUNSWICK:
Carlano, John
Krug. George S.

OAK RIDGE:
Van Brundt, Stanley, Orchestra 

PASSAIL:
Blue Room, and Mr. Jaffe
Haddon HaU Orchestra, 

J. Baron, Leader
PATERSON:

Airship
American Ugion Band

B. Sellitti, Leader
Paterson Symphonic Band
St. Michaels Grove

ROCHELl t PARK,
Swiss Chalet

SOUTH RIVEBi
Saunders, Ue, Orchestra. Leo 

Moken, Leader

NEW MEXICO
ANAPRA;

Sunland Club
LAR1SBAD

Lobby Club
CLOVIS:

Williamson Amusement Agency.
Howard Williamson

RUIDOSO:
Davis Bar

NEW YORK
RATHi

Moonlit Restaurant
BRONX:

Aloha Inn, Pete Mancuso, Pro
prietor, and Carl Raniford, 
Manager

Revolving Bar, and Mr. Alei- 
ander. Prop.

BROOKLYN:
All Ireland Ballroom, Mrs. 

Paddy Griffin and Mr.
Patrick Gillespie

BUFFALO,
Hall, Art
Lafayette Theatre
Wells, Jack
Williams, Buddy
Williams, Ossian

CATSKILL.
Jones, Stevie, and his Orchestra 

COHOES;
Sports Arena, and Charles Gup- 

liU
ELMIRA;

Hollywood Restaurant 
ENDICOTT;

The Caiino
FISHKILL;

Cavacinni's Farm Restaurant,

Freeport Elks Club, 
V. Anton, Mgr. 

GENEVA:
Atom Bar

HARRISVILLE:
Cheesman, Virgil

HUDSON:
Federation of Polish
New York Villa Restaurant, 

and Hazel Unson, Proprietor 
KENMORE:

Basil Bros. Theatres Circuit, in
cluding Colvin Theatre 

KINGSTON:
Killmer, Pari and his Orches

tra (Uster Marks)
MAMARONECK:

Seven Pines Restaurant
MECHANICVILLE: *

Cole, Harold
MOHAWK:

Hurdic, Leslie, and Vineyards 
Dance HaU

MT. VERNON:
Hartley Hotel

NEW YORK CITY:
Disc Company of America 

(Asch Recordings)
Norman King Enterprises, and 

Norman King
Manor Record Co., and Irving 

N. Berman
Morales, Cruz
Paramount Theatrical Ageucy 

and A. A B. Dow

Richman, William L.
Solidaires (Eddy Goki ani 

Jerry Isscson)
Willis, Stanley 

NORFOLK:
Joe's Bar and Grill, and Jc wpi.

Briggs, Prop.
OLEAN;

Wheel Resuurant
RAVENA:

VFW Ravena Band 
RIDGEWOOD, L. L:

Joseph I Garity Post SU.
American Legion, ComimniK r 
Edmund Rady

ROCHESTER:
Loew’s Rochester Theatre, and 

Uster Pollack
Mack, Henry, and City Hall 

Cafe, and Wheel Cafe
SALAMANCA:

State Restaurant 
MJILNECIADl

Top Hats Orchestra 
SYRACUSE:

Miller, Gene
UTICA:

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frank 
Ficarro)

VESTAL:
Vestal American Ugion hist 69 

WELLSVILLE
VFW Club

YORKTOWN HEIGHTS:
Chalet Resuurant. and Eric 

Mier, Prop.

NORTH CAROLINA
ASHEVILLE:

Propes, Fitzhough Ue 
KINSTON:

Parker, David
WILMINGTON:

Village Barn, and K. A. Uhto.
Owner

OHIO
AKRON:

Michael’s Villa. Michael Neman. 
Mgr.

ALLIANCE
Lexington Grange HaU

AUSTINBURG:
Jewel's Dance HaU

CANTON:
Palace Theatre

CINCINNATI:
Steamer Avalon

DAYTON:
Mayfair Theatre, aad Dwain 

Esper
The Ring, Maura Paul, Operator

ELYRIA:
Palladium Ballroom

GENEVA:
Blue Bird Orchestra and Larry 

Parks
Municipal Building

HARRISBURG:
Hubba-Hubba Night Chib 

JEFFERSONt
Larko’s Circle L Ranch

HOLGATE;
Swiss Gardens, George K. Bron

son
LIMA:

Bilger, Lucille
MANSFIELD:

Loyal Order of the Moose
MASSILLON:

VFW
MILON:

Andy's, Ralph Ackernun, Mgr.
NEW LIME.

Fawn Ballroom
PAINESVILLE;

Chagrin Tavern
PIERPONT:

Lake, Danny, Orchestra 
RAVENNA:

Ravenna Theatre
RUSSEL’S POINT;

Indian Lake Roller Rink, and 
Harry Lawrence. Owner 

TOLEDO;
Blue Heaven Night Club

VAN WERT:
B. P. O. Elks
Underwood, Don, and his 

Orchestra
WAPAKONETA:

Veterans of Foreign Wars 
YOUNGSTOWN;

Samrock Grille Night Club, 
and Joe Stuphar

OKLAHOMA
OKLAHOMA CITY: 

Bass, AI, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy. Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 

Parker

OREGON
GRANTS PASS: 

Fruit Dale Grange
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FOR SALE—Used Heckel Bassoon, serial No. 6611, 
$750.00. Kenneth Pasmanick, 25 Underwood St.

N. W., Washington, D. C.

FOR SALE—BBb Boosey and Hawkes Tuba, cow 
pensation action, one piece case, upright bora, 

used. James Bledsoe, 1930 San Antonio, Amur, 
Texas._______________________________ •_________

York 
Farms

? «
AT

FOR SALE—Excelsior Accordiamo model 132, 
120 bass, seven treb'e. three bau switches, full 

size, black, used, $295.00. Paul C. Heaton, 39 
Madison Road, Mansfield, Ohio.

FOR SALE—Selmer E“ Alto Saxophone, Mark VI, 
used, $250.00. S. Klotzman, 977 Grant Ast, 

Bronx 56, N. Y. JErome 8-8203.

AT UBERTY—Arranger, preferr as- nweat f* 
big bands. Wm. J. Sims, 435 Ross Sr., M* 

tu mr » Ala. -r

FOR SALE—French Horn, B* with A-valve, r I 
$275.00. Owner retired. Arnold Lumm, 1(^*4 

Nardin, Detroit, Mich._________________________

AT LIBERTY—All-around pianist and accordios- 
ist, open for steady or single engagemenu. Cat 

shows. A. Hardt, 41-23 67th St., Woodside 77, 
L. I., N. Y. Phone: DE 5-3395._____________ _

AT LIBERTY—Drummer, age 21, experienced is 
jazz, rhythm, blues and dance work; willing • 

travel. Nick Corradino, Jr., 517 North Prince St, 
Lancaster, Pa.

FOR SALE—Used Simone Celeste, four octavo 
motherof pearl finish, carrying handles aad 

cover, $375.00. Will consider trade on Hammond 
H-R-40 speaker. Paul Green, 943 12th Avt. 
Prospect Park, Pa.____________________________

Whal 
2-799.

UTAH
ULI LAKE CITY' 

Avilen Ballroom

AT LIBERTY—Tenor Banjoist, wide esperie«, 
solo, fake, read, specialties, etc.; doubles Strili

Bast David Kaston, 3044 Valentine Ave., Ne»
York, N. Y. Phone: CY 5-9061.________ _

FOR SALE—Four portable music stands with 
carrying case; one uniform, size 42; marches fa 

band and some orchestrations, $10.00. AU at 
used. George C. Broadman, 1658 Popham St 
Bronx 53, N. Y._________________________ '

AT LIBERTY—Accordionist, wishes to join westtn 
or hillbilly group, location or travel, age M 

John Herrington, Greenville, Ill. Phone: 324-J.

AT LIBERTY—Trumpet phyei, experiencritl* 
cal 99 card, doublet piano and v«w. 

prefer Dixieland, will travel, available at a« 
Ernie Carson, 1505 S. W. 18th, Portland, 0b- 
Phone: CApital 7-3243. ___

HAWAII
HONOLULU:

49th Sute Recording Co.
Kaneda’s Food, and Seishi 

Kaneda

DISTRICT OF 
COLUMBIA

WASHINGTON: 
Club Nightingale

CANADA 
ALBERTA

SYLVAN LAKE: 
Prom Dance Hall

FOR SALE—String Bass, German, % flat-back, 
$175.00; Czechoslovakian, % round-back, Ie

Virgil Clavier, >1 note, adjusting touch, folm» 
legs, $85.00. All are used. L. Zinn, 1420 CoUfa 
Ave., Miami Beach, Fla._____________

FOR SALE—Used Bengc Trumpet, large bore with
Gladstone case. B. R. Thomson, Weuiaztoa

Springs, S. D. _______________
WASHINGTON

SEATTLE:
Tuxedo Club, C. Bailee, Owner

»QllMi
King’s Tavern

» AMS VaUJTl
Sam Valley Grange, Mi. PefOcy. 

Grange Master

Rusty's Playhouse, and Everett 
(Rusty) Kelly Owner-man

PENNSYLVANIA
AMBRIDGE'

Loyal Order of Moose No. 77
VFW Post IM

ANNVILLR
Washington Band

ASHLAND
Eagles Club
VFW Home Anociaiioe, 

Post 765-1
■ADEN

Byersdale Hotel
BEAVER FALLS:

Sportsman's Bar, and Rhythm 
Room

VFW Post No- 41
White Township Ina

BIG RUN
Big Ran War Memorial 

Gymnasium
BRADFORD.

Evan's Roller Rink, aad Joba 
Evan

BUTLER:
Skateland

CARBONDALE:
Loftus Playground Drum Corp*, 

and Max Levine, President
CENTERPORT:

Centerport Band
CLARITON:

Schmidt Hotel, and Mr. Harns, 
Owner, Mr. Kilgore, Mgr.

FAST STROUDSBURG-
Locust Grove House 

PALLSTONi
Valley Hotel

FREDERICKSBURG:
Vernon Volunteer Fire Co.

FREEDOM:
Sully's Inn

GIRARDVILLE:
St. Vincent's Church Hall

INDIANA:
Blairsville Sokol Club

LATROBE:
White Eagles

I LBANON i
Mt. Zion Fire Company aad

Grounds •
LEHIGHTON:

Zimmerman's Hotel, and Wm.
Zimmerman, Prop.

MEADVILLE:
1. O. O. F. Hall

MOUNTAIN HOME:
Counanzo, Vince, Orchestra
Onawa Lodge, B Shinnin, Prop.

NEW KENSINGTON:
Gable Inn

PHILADELPHIA!
Allen, James, Orchestra
Dupree, Hiram

PlTTSBURGHi
Club 22
New Penn Inn, Louis, Alex and 

Jim Passarella, Proprietors
READING«

Baer, Stephen S„ Orchestra 
ROULETTE:

Brewer, Edgar, Roulette Howse 
SHAMOKIN:

Maine Fire Company
HGEL

Sigel Hotel, said Mrs. Tillie 
Newhouse, Owner

lUNBIRY.
Shamokin Dim Fire Co.

TARENTUM!
Frazer Township Fire Hall
Polka Bar

WHITNEY:
Pipetown Hotel

WILKINSBURG)
Lunt, Grace

YORK:
14 Karat Room. Gene Spangler, 

perpnetor
Reliance Catt, Robert AI «nr 

Kiast, Proprietor

PORT WURTH)
Crystal Springs Pavilion, II. H. 

Cunningham
GALVBSTONi

Sons of Herman Hall
POR f ARTHUR.

DeGrasse, Lenore
BAN ANGELO:

Club Acapulco
UN ANTONIO)

Hancock, Buddy, snd his 
Orchestra

Rodriguez. Oscar

National Arena (America oa 
Wheels)

Star Dust Club, Frink Moure, 
Proprietor

20th 'entury Tbeilrkli Apury, 
and Robert B Miller, Jr.

Village Inn
Wells, Jack

TOR SALE or EXCHANGE

RHODE ISLAND
NEWPORT:

Frank Simmons and his 
Orchestra

WOONSOCKET:
Jacob. Vaimore

TENNESSEE
BRISTOL: 

Knights ol Templar
NASHVILL1:

Hippodrome Roller Riok

TEXAS
ALKY *

La Villita Club
CORPUS I’HRint

Brown, Bobby, and hit Beml
The I ightnou»-
Santikos, Jimmie 
Tun«, T., and his Hind

PL PASOs
Club Suciety, snd Mehia Gar 

reft. Owner-manager
Rusty's Place, «ul Everett 

(Rusty) Kelly, Owner
manager

VIRGINIA
ALEXANDRIA

Alexandria Arena (America 
Wheels)

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager

BRISTOL.
Knights of Templar

NEWPORT NEWS
Heath. Robert 
Off Beat Club 
Victory Supper Club

BRITISH COLUMBIA
VANCOUVER!

International Musicians Dock
ing Agency, Virgil Lane

MANITOBA
WINNIPEG

Patterson's Ranch House, and 
Andy Patterson

WEST VIRGINIA
CHARLESTON!

Savoy Club, "Flop" Thompson 
and Louis Risk Operators

ELKINS:
Club Aero, Guy Hammer, prop.

EVANSVILLE
Stage Coach Inn, Webb Denser, 

Prop.
FAIRMONT:

Amvets, Post No. 1
Fireside Inn, ini John Uoyie
Gay Spots, and Adda Davis and 

Howard Weekly
Ullom, A. B.

GRAFTON:
City View, Tony and Daisy 

Olivio, Prop.
KEYSTONE

Calloway, Franklin

WISCONSIN
ANTIGO:

Tune Twisters Orchestra, Jas. J. 
Jeske, trader

APPLE I UN
Koehne's Hall

AVOCA: .
Avoca Community Hall
Melody Kings Orchestra, John 

Marshall Leader
BLOOMINGTON)

McLane, Jack, Orchestra
BOSCOBEL:

Miller, Earl, Orchestra
Peckham, Harley 
Sid Earl Orchestra

COTTAGE GROVE:
Cottage Grove Town Hall, John 

Galvin, Operator
CUSTER'

Truda, Mr*.
DLRAND’

Weiss Orchestra
KI NOSHA

Rite Spot Tavern
MENASHA:

Trader's Tavern, and Herb 
Trader Owner

MILWAUKEE:
Moede. Mel, Band

MINERAt POINT
Midway Tavern and Hall, AI

Laverty, Proprietor
NORTH FREEDOM:

American Legion Hall
MHOS

Village Hall
PARDEEVILLE: ’

Fox River Valley Boys Orches
tra, anil Phil Edw aid«

REWEY:
High School

SOI LIE R S GROVE.
Gorman, Ken. Band

stuughion
Stoughton Country Club, Dr.

O. A. Greger son, president 
TREVOR

Stork Club and Mr. Aide
WISCONSIN RAPID«:

National Cranboree Festival

AYRl
Ayr Community Centre
Hayseed Orchestra

■RANT FORD:
Silver Hill Dance Hall

CUMBERLAND
Maple Leaf Hall

GREEN VALLEY'
Green Valley Pavilion, Leo 

Lajoie, Proprietor
HAMILTON)

Kudlets, Harold, Agency 
KINGSVILLE:

Lakeshore Terrace Gardens, and 
Messrs S. McManus and V. 
Barrie

KITCHENER
Bindernagel, Alvin, and his 

Orchestra
LINDSAY:

Embassy Pavilion, and Peter 
Bakageorge

NIAGARA FALLS:
Radio Station CHVC, Howard 

Bedford, President and Owner
UAGOUDki

Lighthouse
OWEN SOUND:

Scott, Wally, and his Orchestra 
51 < A 111 ARISES

Lucyna Szczepanska's Polish 
singers

Polish Hall
Polish Legion Hall

SARNIA:
Polish Hall
Polymer Cafeteria

TORONTO
Crest Theatre
Lambert, Laurel re A., and Na

tional Opera Co. of Canada
Mitford, Bert
Mercury Club
Three Hundred Club

WOODSTOCK
Capitol Theatre, and Thomas 

Naylor, Manager
Gregory, Ken, and Royal Vaga

bonds Orchestra

QUEBEC
L’ASSOMPTION:

Au Miami Hotel, Roland Alix, 
Owner

LOUISEVILLE:
Chateau Louise

MONTREAL:
Bacardi Cafe 
Cafe Provincial 
Gagnon. L. 
Gaucher, O. 
Hi-Ho Cafe 
Lapierre, Adrien 
Orleans Agencv. and Paul

Paquin
Rainbow Grill

QUEBEC:
Canadian and American Book

ing Agency
fl. GABRItL Ire BRANDON: 

Domaine de Brandon, Gaston
Bacon Owner

ST. JEROME:
Maurice Hotel, and Mrs. Bleau 

Propritti»

MEXICO
MEXICO CITY:

Marin, Pablo, and his Tipica 
Orchestra

MISCELLANEOUS
t aped Drothrri Circus
Kryl, Bohumir and his Symphony

OnhciL-a
Marvin, Eddie

Wells, Jack

108 VILK—Adit Bs"imji HeckJ tyilem (uied)
has E Ff and C$ DS trills and adjustable lock 

mechanism. Two crooks, two cleaners, three reeds 
end carrying case. G. C. Roberts, 1580 West Third 
St,, Brooklyn 4, N. Y. Phone: NI 5-8353.________  
FOR SALE—Vega-Vegavox No. 3 Tenor Banjo,

with case (used), $240.00. J. Morgan, 616 
Noah Ave., Akron 20, Ohio.
FOR SALE—Nova-Chord (used), $350.00. R.

Miller, 116 Burnside Ave., Cranford, N. J.
CRanford 6-5343._________________________________  
FOR SALE—Haynes "C” Flute, hand-nude French

model, solid silver; overhauled by Haynes in 
October, 1955; canvas case extra. Mary Ellen 
Sechler, 1874 Nites-Cortland Road S. E., Warren, 
Ohio.
FOR SALE—Geyer single Bp four valve French 

Horn, with case, $175.00. Both used. R. N.
Moi ney, 225 East Young, Tulsa, Okla.
FOR SALE—Italian Violin and French Bow; also 

% Violin and Kay Cello outfit. All are used.
J. Sterba, 4332 Howard Ave., Western Springs, 111.
FOR SALE—Used Heckel Bassoon, $550.00. Ber

nard Wasser, 67-11 Yellowstone Blvd., Forest 
Hills, N. Y. Phone: LI 4-6746.__________________  
FOR SALE—Italian Violin, Giovanni Grancino,

1696, with bow and case, $500.00. Also two 
other Violins. H. Rosner, 62-35 79th St., Elm
hurst, L. L, N. Y. Phone: HA 6-1139.__________  
FOR SALE—Used Gibson Electric Guitar, Spanish 

cutaway, dual pickup, toggle switch, four con
trol knobs, solid blond body; or will trade on 
round-hole Guitar. Charles Mound, 23 Orchard 
St., Bloomfield. N. I. BL 2-1320-W.____________  
FOR SALE—Conn 6D, F and Bn French Horn

(used), $300.00. Albert Combattelli, 2119 Marlow 
Road, Toledo, Ohio. Phone: Kingwood 8432.
FOR SALE—Mathias Klotz Violin and Sartory

Bow, $300.00. Frank Hornig, 11 Rolling St., 
Lynbrook, L. I., N. Y.__________________________
FOR SALE—Wm. S. Haynes silver “C” Piccolo, 

conical bore, used. Marilyn Davis, 1062 Jerome, 
Astoria, Oregon.
FOR SALE—Deagan 2V, octave resonator bells in 

case. $200.00; also Leedy 3 octave Xylophone, 
$100.00. All are used. James J. Ross, % Chicago 
Symphony, Chicago, 111.
FOR SALE—C. G. Conn Trombone, large bore, 

8 inch bell, symphony model, with case (used), 
$75.00. Joseph Bizub, 810 Montooth St., Pitts
burgh 10, Pa,
FOR SALE—Dance library for 12 pieces; over 300 

numbers, Standards, Latin, Dixieland, etc. AU 
are used. Al Arcaro, 1 East Fordham Road, 
Bronx 68, N. Y. Phone: FOrdham 7-7873.

Classified Advertising
Rites and Requirements*

FOR SALE OR EXCHANGE, 
WANTED TO BUY OR STOLEN

30 Word* or Lou, $1.00, Pay
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising.

AT LIBERTY
No Charge

'Classified columns not open to dealers, 
but only lo Federation member* wishing 
to dispose of their own pursonel used 
musical instruments or to make e purchase 
for their private eccount.

To evotd possible errors, advertisements 
should be written pleinly, printed or 
typed.

Forms close die 20th of preceding month. 
All advertising subject to the approval of 
the Publisher.

WHEN ORDERING ADVERTISING. GIVE 
THE NUMBER OF YOUR LOCAL

ADVERTISING IN THESE COLUMNS MAY 
BE PLACED ON A MONTHLY BASIS ONLY

FOR SALE—Genuine Vincenzn Fostiglioae, Ilk 
certificate by Wurlitzer and others; bmjh 

tone, perfect condition, $1-250.00 (. in»-
488 14th St., Brooklyn 15, N. Y. SO 8-3631* 

FOK SALE—Used Selmer Parts A-Boehm Clariaer 
serial No. 4764, with double French-maA- 

$225.00. Oscar J Noble, 153 Harrison St., ., 
burg, W. V*.__________ ’_________________ ' »

FOR SALE—Cello (Harold Ziegner, Berlin), $300 
also Trunk (Big Boy), holds over 50 garmnt,' 

$100.00, both used. Fritz Heilmann, 836 Fletchn 
St., Chicago 14, 111. 11-Uj

FOR SALE—Used C V Hammond Organ with he 
Leslie speaker, decorated with gold leader 

and nail-heads. Jett* Kay Grippen, 105 Hardis« 
Madison, Wis.
FOR SALE—Epiphone Fmperor Regent, bioadt 

acoustic cut-away model Guitar, with DeArtare 
pick-up attached, $395.00. All are used, lohw 
Peterson, Iron River, Mich._______________
FOR SALE — Scandalli Accordion, 140 bats, $356

Crucianelli, $850.00, model No. 80. Both wed 
and are full-size, four and five sets of reefa. 
Marlin Conrad, 330 Spruce St., Sunbury, P, 
FOR SALE—Thre Coir Trombone- wiih forma

cases, model 70-H, $160.00; model 14-H, $110> 
model 4-H, with extra box case, $135.00. All » 
used. David Storch, 2830 West 28th St., Brofa 
lyn 24, N. Y„ Phone: ES 3-3552._____________  
FOR SALE—French Horns. Alexander, gold bran

$575.00; Knopft, brass, $375.00. Both Herns um 
E. C. Bennett, 2311 32nd Ave., San Francisa 
Calif.

AT LIBERTY—A-l Bauist, arranges, doubles noe
bone; Master's degree in music Princeton Us. 

versify; read or fake, 15 years experience in darn 
field, Latin, jazz, society. Dixieland; will trawl 
802 card. John A. Hubby, 1009 South Tejon St, 
Colorado Springs, Colo.

AT LIBERTY—Conga Drummer, experienced * 
solo, band, combo, or dance group work. H* 

made recordings and television appearances. 9 
sire top professional work from Afro to took» 
jazz. Leo Owani,./, 5034 Cottage Grove 'Hop 
15, III.________________________________ —

AT LIBERTY—Violinist, age 38, hotel and *« 
experience, name orchestras. Local 10, also »• 

omb tap,uence .cari or fakr sing * JJ 
desires work in middle west or Las Vegas, NJ 
Lou Pupillo, 429 North Central, Chicago H * 
ES 8-5572.___________________________________

AT LIBERTY—Accordionist, wide experfca» * 
Urge library- wishes tu locate New

New Jersey. Local 8u and 248 cards. No* 
Piccirillo, 55 Henry St., Passaic, N. J. W* 
PR 8-0054.

INTERNATIONAL MUSICIAN
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hotel Grotsch SpotlightWANTED
all-around.

forminginterested
Must be able to play

full chords. Al Carter, 4031 South Taiman Ave.
Chicago 32, 111.

WANTED—E.

read or fake, has

Phone

Phone: and used Glentonement for Hammond organ;
943 12th Ave.

Phone: LD

Read or fake, ibes, Concert and Business
Manager Wanted

AT LIBERTY—Arranger,
big bands. Coz Sincere, 50 Fetch Road, Natick,

i» terrific in appearance, tone unti feeL Finest guitar I
seeks week-ends in and around New

Montreal, Canada

Have you changed your address?
MAIL THIS COUPON TO YOUR LOCAL SECRETARY

CHANGE OF ADDRESS: Giva Naw and Old Addro««oi

*Nama
MIDDLEFIRST

Stata.

tetti No.

Insti umani

EMCEE
FLEASE TYPE OR PRINT PLAINLY

frf».

NOTICE TO LOCAL SECRETARY

PROTECT YOUR FUTURE Buy EXTRA Bonds Now!
ISICIAN

mt, bkndt 
h De Aravi 
ted. Rolan

Tuba, con- 
right bora, 
io, Austia.

sold br.
Herns used.

Francisa.

:1, age A 
le: 3MJ.

: bore triti 
Wessiagtn

experieace, 
iblei Striai 
Ave., No

trienad is 
willing • 
Prince St

or Belmonte speaker. 
Prospect Park. Pa.

, Mark W. 
Irani Arc..

übles trae 
icetoo On
ce in dan 
will trard, 
Tejón Su

andles asd 
Hammond 

12th A«.,

ands viti 
marches far 
L AU sr 
jpham St..

accordi» 
nenes. Cat 
»dside 77,

WANTED—Accordionist, 
combo for Chicago area.

AT LIBERTY—Tenor Sax. Clarinet, wide experi-

AT LIBERTY—Drummer,

:rienced ■ 
vork. Hat 
anees. Ot
to moda) 

re, Chiap

and vocals. 
Willowick,

AT LIBERTY—Accordionist to join traveling com

age 29, 802 card, read

AT LIBERTY—Drummer,

Two-step, Quadrilles, etc. Matt 1. Richter, Box
454, Milford. Iowa.___________________________________

82-45 135th St., Kew Gardens 35, N.
LI 4-3266.________________________________

alve, used, 
mm, 1O2B4

346 East 13th St., New York 3, 
GR 5-1577.__________ __________

beautiful aud colorful new Gretuch guitars at your dealer now. Ü rite for tour 
FREE Gretsch guitar album: FRED. GRETSCH, Dept. IM 1155, 60 
Broadway, Brooklyn 11. N. Y.

WANTED—Back date issues of Tune-Dex, prefer 
complete series; also Maas vibrachord attach-

WANTED—French Horn mouthpipes, any make; 
also Geyer single Bb horn. Paul Binstock, 1224 

Rose Vista Court, St. Paul 13, Minn.

AT LIBERTY—Pianist, wide

Root Folios, Square Dances,

AT LIBERTY—Accordionist, would like to join 
band or trio with steady work. Anthony Celt,

WANTED—Fifes, Cloos Crosby or other make, 
wood, Bb, new or used. Everett D. Sirois, 51

Pleasant St., Newburyport, Mass.

Otó Address: 
tfreol and No

WANTED—Kaçmpf mouthpiece, to fit Ban Trom
bone or Tenor Trombone. Seymour Zeldin, 237

North Robinson St., Lo< Angele, 26. Calif.

; flat-bud, 
back, SI95. 
ch, ioidi« 
420 Collin

rith formol 
H, $110> 

DO. All at 
St,, Broek.

bus. $350; 
Both wm 

> of reed 
■7. Pa.

Whalley Ave., New Haven, 
2-7992.

AT LIBERTY—Drummer with fine equipment, 
will travel. Would like to join combo for work 

iu south. Local 635 card. Paul Lewith. 378

Jerry Ciglcr, 28914 Foxboro Drive. 
Ohio. Phone: WI 3-2279.

ertene«. * 
w Yod2 
I. Nid* 
J. **

AT LIBERTY—Violinist doubles Guitar, wide ex
perience, desires steady work or single engage

ments. 802 card. Al Alcaro, 1 East Fordham Road, 
irwi 68. N. Y. Phone FOrdham 7-7873._________

society, dance, concert; wishes work with group 
ding hotel or comparable work. William Marks. 
>22 East 15th St., Brocklyn 30, N. Y,____________

Now Address: 
Drool and No.

York City area. Joseph Torricelli. 1493 West 
farms Road. Bronx, N. Y.

in New York City and vicinity, preferably week
ends or evenings during week. Warren Hoch, 
1260 Leland Ave., Bronx 72, N. Y. TAImadgc 
8-3889.__________________ ______________________________

WANTED—Professional Bass, must be in good 
condition, will pay cash, Mary Lou O'Hara.

American, Latin, cut show. Desires work, vi- 
deity New York or Lakewood area: 802 card. 
David Y’oung, 29 West Tremont Ave., Bronx 53, 
K. Y. CYpress 4-0542._______________________________

AT LIBERTY—Drummer to join traveling group; 
read or fake, some vibes. Experienced in Jazz, 

Latin-American, etc. Paul Jane, 1266 Beech Ave., 
Willoughby, Ohio. Phone: WI 2-3229.

AT LIBERTY—Bass player, single, sings baritone
wishes to join steady group. Charles Gordon, 

137-33 223rd St., Laurelton, L. I.. N. Y._________

AT LIBERTY—Arranger, experienced in combo, 
tenor band, large orchestra, etc. Bob Bullard, 

1118 North Sixth Ave., Maywood, 111.______________

WANTED—String bass player and vocal soloist, 
with car; interested in forming trio with pianist 

and drummer. Must be free to travel. Gil Brier, 
462 East 55th St., Brooklyn 3, N. Y. GL 1-0141.**

AT LIBERTY—Tenor, Baritone and Alto Sax, 
Clarinet, Bass Clarinet, and Flute; name experi

ence: will travel, but prefer locations: Local 4 and 
802 cards. Alex Horky, Jr., Apt. 5 , 3495 West 
980 St., Cleveland 2, Ohio. Phone: OLympic 
1-3062.______________________________________

ienced, I» 
nw wo®. 
e :!•« 
ilind. On-

AT LIBERTY—Guitarist (Electric), rhythm and 
solo experience, desires to join combo for week

ends; »02 card. Bob eatfiil, 119 West 8»th St., 
New York 24, N. Y. Apt. 6. Phone: TR 4-9743.

Patter, JkiK Novali tat Poro- 
dtós MmmoIorvss« Oisloewss- 
Spatial oWor of 7 different 
Issues and book of hedrlet 
«tappar« • comic ciag titles; 
^t ns^MMStoin ni mit erial, $^1.

EMCEE, Dodi 14 
Ba« ME, Chkagi M, IN.

UAICHIM 
MATHS 

MAO

«U»), W» 
0 «armati 
836 Flétete 

11-12-1

Mundell Lowe anti hin Gretsch guil jr give a new jazz treatment to okl favtiritea 
in Aoon-to-be-releauetl album for Riverside records. Rated a top * new star'’ 
in the recent Jazz Critics’ Poll. Mundell has worked with such greats as 
Benny Goodman. Ray McKinley. Sauter-Finnegan. For TV, radio and 
recording dates, Mundell says "Tlie slim, slim Miracle Neck Gretsch Guitar

After you correct your local roster you may forward this 
coupon to Leo Cluesmann, International Secretary, 39 Division 
Street, Newark 2, N. J., or use the regular white change of 
address form IBM-2 to report this change of address.

WANTED—A Harp. Write or phone, A. Fell. 
Box 276, Bloomington, Ind. Phone: 22917,

WANTED—A Slide Saxophone (many were made 
and »old circa 1922); also a Bp Tarogato. Eu

gene LaBarre, Municipal Band, Long Beach, Calif. 

WANTED—Used Taylor trunk'in good condition 
to accommodate %-)ize Double Bast with contra 

C extension. Send description and inside measure 
ments. Beverly Spera, 680 Perry St., Dubuque. 
Iowa. _________________________ ____ __________________

by young Canadian Conductor. 

Reply in strict confidence toi 
P. O- Bo< 573, Place D'armes

INSTRUMENTALISTS !
For Kicks — Fer Practice — Accompaniment 
record to TEN STANDARDS you MUST 
know. Stardust. Inure, etc. On hi-fi IP (33 
1/3 speed) by top pianoman Danny Lester.
YOU SOLO in original keys Worth many 1 
leswni Sand $3 NOW (C.O.D 40c extra). !

Money-back guarantee.
■EVERLY HILLS RECORDS

Dept. B, 8m UH, Beverly Hith, California

A lililí MORE HR IHE 
finiti iu (/ft/inq 

SHIED FOR FASflON EASE

Mundell Lowe, NBC Staffer 
and Jazz Platter Star,
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TRUMPET OF

Name.
Address.

FOR PROOF...LISTEN TO THE

Hear it played; then try it yourself.
You’ll be convinced that only a Selmer (Paris) 

trumpet can do so much for your playing. It responds 
in glowing tones to your lightest breath. Hit it with 

everything you’ve got and it blazes with brilliant tonal color. 
And those wonderful quick-action Selmer valves...

instantly responsive through the fastest, trickiest 
playing you can give them! Hear it played on 

records by Ray Anthony—then try it yourself at 
your local Selmer dealer. You’ll agree: No other

• trumpet can do so much for your playing.

Helmer
ELKHART, INDIANA

.Zone____ State.

Listen to Ray Anthony and hear the 
kind of performance that can be 
achieved on a Selmer (Paris) Trum
pet. Vibrant, glowing Selmer tone, 
the beautifully balanced Selmer 
scale, unique Selmer playing ease— 
these are the reasons why a Selmer 
does more for your playing than any 
other trumpet. Hear before you buy 
...and be convinced.

GOLDEN HORN'
(Capitol T543)

Anthor^y
I IN HIS BRILLIANT ALBUM

H. Ä A. SELMER, INC. Dept. B-lll 
ELKHART, INDIANA

I am interested in the Selmer (Paris) 
Trumpet. Please send me your FREE 
illustrated brochure describing it in full.
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