


the 
greatest 
clarinet 
of all 
time...

BUDDY DE FRANCO

1 have played the Leblanc Symphonie for 
nearly a year, and almost every day I discover 
some new performance advantage—some 
way in which the Leblanc makes playing 
easier and more pleasant. I say in all sincerity 
here is the greatest clarinet of all time!

You too can measure the greatness of the 
Leblanc by what it does for you as a musician— 
by the quality of your sound, by the way this 
clarinet challenges you, inspires you and 
gives you the sense of freedom and relaxation 
you need to play your best.

BI DDY DE FRANCO—top clarinetist in 
the Metronome anti Down Beat polls, is 
the inan to watch in name band circles. 
His superb musicianship, technique and 
unfailing sense of style have earned him 
the respect of musicians everywhere. Hear 
him. and his Leblanc Symphonic clarinet, 
on M.G.M. records.

æ-ï'j 3.................................. r"'p.. .......... 1.....

Send for This Free Book
BUDDY DE FRANCO'S “NEW APPROACH 
FOR THE MODERN CLARINETIST“

“Must" reading for modern clarinetists 
— Buddy’s own analysis of rhythmic 
styles, from Dixieland through Bop and 
bevond. Clip the coupon at the right and 
mail for your free copy.

G. LEBLANC COMPANY 
KENOSHA, WISCONSIN

Gentlemen — Pleave send me a tree copy of Buddy's new 
book, cho full information on the Leblanc Symphonie clarinet

Name

Address
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demands the best...
especially when you perform

over radio and TV as this top artist does.
Every note must be clear

and flawless, every response
swift and easy. Ask your dealer

to let you try a Reynolds—or write us for
the name of your nearest dealer today!

RADIO I
CBS and

2845 PROSPECT AVE

Pat Ciricillo
trumpeter with Toscanini

plays Reynolds Contempora exclusively
Like Pat Ciricillo, you want to give your best every time you play.

Like him, you are a perfectionist.
You want exquisite mtonaton and tonal quality and smooth, easy action.

Like Pat, when you pick up a Contempora and get the
wonderful feel of it, you say, “That’s for me—exclusively'

your musicianship

F.A. Reynolds CO., INC.
DIVISION OF SCHERL & ROFH, INC ' CLEVELAND IS. OHIO
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* Truer Intonation—
* Smoother Action

.$1.00 a Year * Easier BlowingNon-Member.

Better Workmanship
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Keys made 
of finest 

Nickel 
Silver

International Officers of the 
American Federation of Musicians
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AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA

Entered as Second Class Matter July 28, 1922, 
at the Post Office at Newark, N. J.

"Accepted for mailing at special rate of post
age provided for in Section 1103, Act of 
October 3, 1917, authorized July 28, 1922."

Published Monthly at 39 Division Street, 

Newark 2, New Jersey
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ADVERTISING RATES 

Apply to LEO CLUESMANN, Publisher 

39 Division Street, Newark 2, N. J.

Cundy-
BETTdNEY
CLARINETS

Write for free brochure. 

DEPARTMENT 3 

CundyBETTONEY 
HYOE PARK. BOSTON 36. MASS.

LEO CLUESMANN Editor and Publisher

Subscription Price 

Member.................................. 60 Cents a Year
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Make your vote count for Labor!

•mt-^sjäTIONAL musician

Price 
$100 

each 
Net

Each number include! Melody lead. Harmony Porli 
ond Chord Names Arranged for Solo, Duet or Trio. 
Playable by any other combination of Lead Instruments.

Executive Committee

HERMAN D. KENIN........359 S. W. Morrison St.

Portland 4, Oregon

GEORGE V. CLANCY.......... 5562 Second Blvd.

Detroit 2, Michigan

WILLIAM J. HARRIS...............1918 Live Oak St. 

Dallas 1, Texas

Eb Book 
Bb Book 
C Book

—Alto Sax, Baritone Sax, Mellophone, Trom
bone (B.C.), Bassoon, Cello

—Trumpet, Clarinet, Tenor Sax

—Piano, Guitar, Bass, Accordion, Organ, Violin, 
C Melody Sai, Flute, Oboe

STANLEY

WITH THE ' 

EXCLUSIVE 

DOUBLE-TONE 

CHAMBER

I 
I 
I 
I 
I 
I 
I

FOR SMALL DANCE BANDS
CONTENTS

LIZA 
FOR YOU 

BLUE ROOM 
APRIL SHOWERS 

EMBRACEABLE YOU 
CAN T WE BE FRIENDS 

YOU'RE MY EVERYTHING 
I COVER THE WATERFRONT 

I'VE GOT A CRUSH ON YOU 
YOU TOOK ADVANTAGE OF ME 

YOU AND THE NIGHT AND THE MUSIC 
IN A SHANTY IN OLD SHANTY TOWN 

WHEN YOUR LOVER HAS GONE 
IF YOU WERE THE ONLY GIRL 
DANCING ON THE CEILING 
LOVER COME BACK TO ME 
MY HEART STOOD STILL

1 DANCING IN THE DARK 
OF THEE I SING

• LADY IN RED
JALOUSIE 

SMILES

BALLARD......

Minneapolis

........32 Glenwood Ave.

3, Minnesota

• Available in 
Sheffield Stainless 
Steel and in Ebonite 
(Hard Rubber).

• Inquiries invited.

WFL DRUM CO.
172« N. Damen Ave., Chicago 47, III.
Yes! send me the new WFL Drum Record at 
once for $3.00 postpaid!

EPIPHONE 
MASTERBILT

STRINGS Made
The String with the Golden Tone'' 

and the
"GEORGE VAN EPS" 

ADJUSTABLE BASS BRIDGE

EPIPHOOE mUSICRL STRIRGS INC.
Box 55, East Station, Yonkers 4, N.Y.

BERG LARSEN
116 West 48th St.. New York 36

Here it is! The Rudimental Drum 
Record you've been waiting for!

You can play and re-play the 
13 Essential Rudiments open and 
close—listen to nine contest drum 
solos—all on a single 33'/3 R.P.M. 
Microgroove recording.

It's the greatest drum educa
tional help ever! Get yours to
day from your dealer—only $3.00.

5 different models 
for beginner to professional! 
In wood, ebonite and metal.



only a
CONN 
will do .

of Circus Jazz Band. 
TOMMY PEDERSON 
with Frank De Vol's 
fine band ... GLENN 
HUGHES with the 
Henry King orchestra 
...IRVIN VERRET 
with Phil Harris, NBC.

RAY SIMS and DICK 
NOEL both with Les 
Brown...the great BILL 
HARRIS consistent Poll 
Winner... GORDON 
PULIS with the New 
York Philharmonic... 
LEW McCREARY,

lead trombone with 
Harry James ...
EMORY REMINGTON, 
famed instructor at 
the Eastman School of
Music... TURK 
MURPHY, fine Dixie
land artist, leader

-for 1^55 ft'llipS 

featured Trombone « 
with Louis Armstrong

Russ, whose particular choice is the Conn 32H trombone, 
says — "Conn builds the finest trombone in the 
world. Only a CONN will do for me.” Russ has 
played Conn trombone for 15 years!

There’s a CONN trombone to meet your needs, too — 
12 different models available, each a "particular choice” of 
top trombone players in every field of music. See 
your Conn dealer for demonstration trial, or write for 
literature on instrument of your choice.

CONN BAND INSTRUMENT DIVISION 
C. G. CONN Ltd., Dept. 923, Elkhart, Indiana

MORE TOP PROFESSIONAL 
PLAY CONN THAN ANY

TROMBONE MEN 
OTHER MAKE!

Left: RUSS PHILLIPS and his Conn 32H back up the great 

"Satchmo” in a manner that has made dancers and

listeners enthusiastic from coast-to-coast. Photo taken during the 

band’s recent engagement at the Blue Note in Chicago.

W O R L D'S LARGEST MANUFACTURER OF BAND INSTRUMENTS



/ Selmfr
Yej! Th«

a brilliant new
Grenadilla Wood Clarinet

MUSICIAN SEPINTERNATIONAL

gives you all these features:
V Improved seal« 1
V Taparad tone hole* M
V Smaller bore, highly "

V Raduiigned. hand-crotfed 

finger ipatulo* “

V Nickel-silver keys, 
heavily nickel plated

V Stainless steel rods 
and screws

✓ Locked key posts
/ Selmer-Flex springs
/ Selected Mozambique grenadilla wood body
V Built on priceless Selmer acoustical principles

Now! Significant new refinements to the superb Selmer 
Signet add to its unqualified acceptance as “the finest of 

American-made clarinets”! Improved, tapered tone-holes 
and new, smaller, highly polished bore give full, powerful 

solid tone in all registers . . . new nickel-plated, 
nickel-silver keys with redesigned, finger spatulas 

for improved “feel”! Yet—even with these and L other improved features listed at left.. . plus
the advantages of the superb Selmer 

acoustical principles on which its tone and 
scale are based ... the Selmer Signet is priced 

a full $60 under top artist models.
See it, play it, be convinced ... at your 

nearby Selmer dealer I-or full and detailed 
information—mail the coupon below!

H * A. Inc., D«pt. B-91 
Elkhart, Indiana
Send me full information on the new Selmer Signet Clarinet.

Name______________________________________________ -

Add re««_____________________________________________ ________

City___________________________ __ ________ Zone__State_________

Deluxe Air-0 Cases

FROM

$ A under top artist-grade models 
W V ... the only fine clarinet
PRICED SO LOW! /

Rich suntan, scuff-resistant 
grained vinyl plastic covering. 
Bound edges stitched with strong 
white Nylon. Finest brass plated 
hardware. Plush lined and care
fully blocked and cushioned to 
give maximum protection to 
your Selmer Signet.
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Official Business compiled to date
CHARTER RESTORED

Local 635, Lexington, Ky. (col
ored ).

FORBIDDEN TERRITORY

Club Shaguire, Airport Circle, 
Pennsauken Township, N. J., has 
been declared to be Forbidden Ter
ritory to all but members of Local 
77. Philadelphia. Pa.

WANTED TO LOCATE

Henry Horney, former member of 
Local 9, Boston. Mass. Advise Sec
retary R. E. Bardsley, Local 372, 
A. F. of M„ Room 315, Central 
Building, 316 Essex St., Lawrence, 
Mass.

WANTED TO LOCATE

Anderson. Johnny D.. former 
member of Local 6, San Francisco, 
California.

Christman, Eddie, former member 
of Local 664, Lewiston. Idaho.

Hazen. Wayne C.. originally from 
Honesdale, Pa.

Hedrick, Amos, former member 
of Local 385, Fort Smith. Ark.

Lee, Albert D., member of Local 
161. Washington, D. C.

Tyler, T. Tex, member of Local 
47. Los Angeles, Calif.

Usera, Ramon, Local 802, New 
York, N. Y.

Anyone knowing the whereabouts 
of the above is asked to advise Leo 
Cluesmann, Secretary. A. F. of M., 
220 Mt. Pleasant Avenue. Newark 4, 
New Jersey.

NOTICE TO ALL LOCALS, MZM- 

EZRS AND BOOKING AGENTS

Ray Bradshaw- (known also as 
Clayton Pregont, Ray Clayton or 
Dick Clayton i is an erased member 
of the Federation. All Locals are 
asked to advise my office immedi
ately if this man enters your juris
diction. Members are warned that 
performing for or with Bradshaw 
places their own membership in 
jeopardy. Booking agents are 
warned that booking this man can 
result in loss of license. Bradshaw 
plays violin, doubles on bass and 
sings.

HARRY J. STEEPER. 
Treasurer. A. F. of M.

DEFAULTERS

The following are in default of 
payment to members of the Amer
ican Federation of Musicians, either 
severally or jointly:

Edwards, James, of James Ed
wards Productions, Los Angeles, 
Calif., $8*»9.70.

Live Oaks Club, and Wm. Lewis, 
owner. Pittsburg. Calif.

Veterans Council, Shrewsbury, 
Mass.. $184.00.

House of Fogarty, and John F. 
Fogarty, owner, Essexville. Mich., 
$1,700.00.

Rathskellar. and Carl A. Becker, 
Mankato, Minn.. $165.00.

Barrell Bar, and Mel Shapiro, 
prop., St. Louis. Mo.. $1,495.00.

Bel Aire Corporation (B. M. Man
agement Corp.), and Herbert Mo- 
nath. President. Atlantic Beach, 
L. I.. N. Y.

Jugarden. Jacques I., and Joe Mil
ler. Bronx. N. Y., $50.00.

Ozark Supper Club, and Fred 
Baker, Portland, Ore., $2,450.00.

908 Club, and Fred Baker, Seattle. 
Wash., $2,450.00.

Northeast Casino, and John 
Dykes, Washington, D. C., $378.00.

Rumpus Room, and Elmer Cooke, 
owner, Washington D. C., $700.00.

Mary Green Attractions, Mary 
Green and David Time, promoters, 
Albuquerque, N. M„ $1,158.00.

Collins, Dee. $300.75.

WISCONSIN STATE CONFERENCE

The regular Fall Conference of 
the Wisconsin State Musicians' 
Association will take place in La 
Crosse, Wisconsin, on Saturday and 
Sunday, October 4th and 5th, in the 
Labor Temple Building.

This is the Golden Anniversary 
of Local 201, and an unusually fine 
program of entertainment is being 
arranged to commemorate this 
occasion.

The ladies, too, are to be w’ell 
provided for and it is hoped all will 
be present.

Wis. State Musicians’ Ass’n.
ROY E. SMITH, Secretary, 
1821 Loomis Street, 
La Crosse, Wisconsin.

KANSAS CONFERENCE

The Fall 1952 meeting of the 
Kansas Conference of Musicians 
will be held on Sunday, October 12, 
1952, at 12 noon, in the Terrace 
Gardens of the Wareham Hotel in 
Manhattan. Kansas. President New
ton E. Jerome, of Lawrence, will 
preside. AFM Executive Officer 
George V. Clancy, of Detroit, Michi
gan, has been delegated to attend 
by AFM President Janies C. Petrillo.

Delegates are requested to make 
reservations with Hubert F. Adams, 
Secretary of Local No. 169 AFM, 
426 Leavenworth. Manhattan, 
Kansas.

A special invitation is extended 
to all Locals in Missouri and Ne
braska and Oklahoma to send 
guests. Reservations should be 
made with Secretary Adams of 
Local No. 169 AFM.

Fraternally yours,
H. KENNETH WATSON, 
Secretary-Treasurer,
Kansas Conference of Musicians,
111 East Douglas, 
Wichita 2, Kansas.

CHANGE OF OFFICERS

Local 158, Marysville. Calif. — 
President, Clare A. Ramsay, P. O. 
Box 1665.

Local 294, Lancaster, Pa.—Secre
tary. Edward H. Humpf, 543 North 
Pine St.

Local 478, Coshocton, Ohio—Presi
dent. Marion Haight, 347 S. Fifth St.

Local 544, Waterloo, Ont.. Canada 
—Secretary. Howard C. Underwood, 
181 Park St.

CHANGES IN ADDRESSES 

OF OFFICERS

Local 434. Detroit Lakes, Minn.— 
Secretary, Mrs. Beatrice Wisted. 
Nolan-Pitmon Music Store, Gray
stone Hotel Block.

Local 641, Wilmington, Delaware 
(Colored)—Secretary, Wilmer T. 
Allen. 100 E. Eighth St, Wilming
ton 24, Delaware.

(Continued on page eight)

save money!
Buy

MASTERPIECE
world's finest reed

NOW
at low popular price!

^409^^' 
A-OO PeT ¿ox

REED-O-METER

ON REED STRENGTHS!

Tests the reed you buy ond always 

INSURES getting your correct reed 
strength. Gives instant, constant, accu
rate reading. Ten year written guar
antee. Reed-O-Meter is standard 
equipment for all discriminating teed 
men. ’15,00

Ar your mviir dealer or write

Masterpiece Reeds, acclaimed 

"world's finest" by leading musicians 
everywhere, are made by skilled 
craftsmen, in our modern New York 
factory, from the finest imported 
French cane.

Masterpiece Reeds outlast and out
play any reed you have ever used. 
Take advantage of the new low price 
and prove to yourself...WITH A MAS
TERPIECE YOU WILL PLAY BETTER!

Made exclusively in the NEW PROFESSIONAL CUT

Slrenglhc

2-2% 3-3% 4-4%
Med. Soft Medium Med. Hard

5 
Hord

NO MORE GUESSING

1-1% 
Soft

Save money! buy a 
REED-O-METER

□on ago □□□ □od □no □an □on 
S9n
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RAY POHLMAN'S GUITAR HELPS CREATE THAT DISTINCTIVE 
DANCEABLE AND POPULAR SOUND CALLED THE BILLY MAY BAND. 
Ray playa a heavy schedule, really appreciates the energy-saving 
---------------------------------------------------------------------- MIRACLE NECK of his

Delegates from Montreal Local 406 presented President Petrillo with a 
gold honorary life-membership card in their Local, at the Fifty-fifth 
Annual Convention in Santa Barbara, California. From left to right 
you see: C. J. Lewis, Andy Tipaldi, president, and Edouard Charette, 
secretary, of Local 406.

CAN YOU NAME THIS CHORD?
It isn’t Just Ray Pohlman's long and tal
ented Fingers that make this stretch !ook 
easy—it’s the slim GRETSCH MIRACLE 
NECK that lets you play RELAXED— 
makes playing a real pleasure. Try this 
chord on your own guitar now—then visit 
your Gretsch dealer and try it on the new 
Miracle Neck guitar. You’ll be amazed at 
the difference.

Ladiwlav Kaplan

Gretsch Synchronistic Gui
tar, calls it “the fastest, 
easiest-playing guitar I’ve 
ever handled." Send for 
the FREE GRETSCH GUI
TAR GUIDE for details on 
the guitar played by Ray 
Pohlman, and for valuable 
tips on how tr choose, 
play and care for your gui
tar. For your copy, write: 
Dept. IM 952, FRED. 
GRETSCH, 60 Broadway, 
Brooklyn 11, New York.

newest improvement in CHIN RESTS 
since the creation of the Violin

Made to fit your chin perfectly— 
Hugs close to body, cannot slip- 
No screws to loosen— 
Cannot irritate your flesh-
Will not crack or warp your violin- 
Light, yet strong and compact— Simple to attach— 
Made of Plastic and Stainless Steel for lifetime use—

MONEYUIACK GUARANTEE $5 00 EACH POSTAGE PREPAIO
MAKER OP FINE VIOLINS 
SOUTH NORWALK, CONN

SQUIER’S CELEBRATED STRINGS
• Squier-Trued
• All-American
• Tom - Kat
• Electro - Amp

DUR-FLEX
V. G SQUIER COMPANY

• Concert Master
• La Traviata
• Il Trovatore
• La Melodia

ALL-METAL
BATTLE CREEK, MICHIGAN

Official B isiness

COMPILED TO DATE
tContinued from page xeren)

THE DEATH ROLL

Asbury Park. N. J.. Local 399— 
Andrew Robbins.

Baraboo, Wis.. Local 327—Frank 
M. Duren.

Bethlehem. Pa.. Local 411—Joseph 
Barlieb.

Chicago, Illinois. Local 1»—Otto 
Prager, Abe Glatt. Peter D. Miller. 
Ralph V. Lasky. Jerry Sequens, 
James Matejka. Mrs. Cecil P. 
Rhoads.

Cleveland. Ohio, Local 4—B. XV. 
(Battie) Costello.

Dallas. Texas. Local 147—C. M. 
Miller, Harold Ramsey.

Denver, Colo., Local 2» — Pete 
Tarantola. Guidonia Robinson, Gus
tave Nimtz. Fred Ostrander. Nick 
DeSciose, Joseph Wm. Fagan.

Elizabeth. N. J.. Local 151—Louis 
Lehman, Sr.

Fort Worth. Texas, Local 72— 
Harry Palmer.

Larchmont. N. Y., Local 38—Mil
ton Huber.

Los Angeles. Calif.. Local 47— 
Elino deLeon Andres, G. E. (Grove) 
Evans. Bob Grant, diaries Mac- 
Blain. T. R. McIver. Earl Field. 
Meyer Paioff. E. O. Roark, Eddie L. 
Sullivan. John E. Wilson, Bill (Wil
ford) Wirth.

Miami. Fla., Local «55—Theodore 
G. Coleman.

Newark. N. J.. Local 16—Paul 
Rice.

New Haven. Conn.. Local 234— 
Pasquale DiCrosta. Nicola J. Mar
tino.

New York. N. Y., Local 802—Sal
vatore DeRosa. Charles Kelly. Mor
ris Lewin. Meyer Paioff. Julius Mus- 
soff, Nicola Giovannucci. Roy 
Maxon. Paul Williams. Bernard 
Harris. William Edison. Angelo L. 
Baselice. George R. DeVito. Karl 
Kynast. Ruth Levien. James Rivers. 
Adolf Busch. Angelo Chiaffarelli, 
Achille Cocozza, Lewis A. Daly. 
Aaron H. David. Darwin H. Felder, 

Ijouis Hide, Peter Meinikoff, Andrew 
Robbins.

Norfolk. Va.. Local 125—Joseph 
Resta.

Pittsburgh, Pa., Local 60—Ches
ter O’Connor, William A. Toerge.

Port Huron, Mich., Local 33 
Hugh Miller, Ben Miller.

Rochester, N. Y., Local 66—Joseph 
Natale.

Sacramento. Calif.. Local 12 — 
Julian Robles. Ernie Silva, John 
Kaupalolo.

Worcester, Mass.. Local 143 — 
Fred A. Cousin.

SUSPENSIONS, EXPULSIONS, 
ERASURES

SUSPENSIONS
Antigo. WK, Luca! 638—Duane Behm. J. 

J.lines Jeske. Artcm.is Berner. Morns Wegner.
Biddeford, Me, Local 407—Robert ). Fender- 

M.n, Robert P. Brunell, Gerard M. Parry, Birger 
U . Pett r^n.

Bradford* Pa., Local 84—Jean Allen, William 
Ulen, Dan Beal, Robert Burnir. Arnold Garlwn. 
Robert Coy. Willard Kightlinger, William 
Lehman, Paul Reidy, Max Schlopy, Robert Ship
man. Anthony Spachtholz, Edgar Svenxen, Joseph 
Vario, Kathryn Wiles.

Colorado Springs, Colo., Local 154—A. W. 
Butler, Sam Hall, J. L. Jcrgins, J. Tafoya. Bruce 
Downing. Roy Harris, W. Levin. J. L. Oliwr.

Danville. HL, Local 90—Bill Heiss. Maren 
W«<lf. l ari BumIi. Robert F. Lee Kuehmr.

Daytona Beach, Fla., Local 601—Raymond 1 ■ 
P.rsons,

Denver, Colo., Local 20—Carrol Finch. Brut 
Hadley. James Aremkll. John W. Barnhill. 
Willard Blalock, John L. Dex nt, James D. Glenn 
Helen Dragoo, Fred Kramer, James Le Clair. Mir: 
fred Lebhart, Thomas R. Lewis, William Ld. 
< harks P. McCracken, Leroy McGuire. Jane K 
Phillips. Ricky Rauch. Linda Rosenthal, Harvcj 
( . U ill).tins, Stanley Walker.

Fall River, Mass., Local 216—Jon F. Aguiar 
Yvonne Besse, John Cantwell, Richard Davi*. 
Patrick I. Donahue, Marniti K. Rc/cndc*.

Lirchmont, N. Y., Local 38-—Ralph Foster, Gem 
Trcppeda.

Lexington, Ky., Local 554—Billy Gravely. Allen 
Patcy, Ray Stripes, Baldwin Powell, Leonard 
Sallee, Joe M. Wcher. Jr.. Archie Lane, Marshal! 
king. Burdis Gideon. I lizabeth Miles, Tommy 
Gardner, ¡X»n Hacker.

Long Beach, Calif., Local 353—Leo Bud Domi'. 
Jessie Drong. John Drong, Sam Nichols. Gerak! 
Prescott, Dallas Jack Raye, Carl Spaulding. Gak 
Wyky.

Minneapolis, Minn., Local 73—Jack (TubyJ 
Brown. John W. McAuley, Carlisle Ogden, Clyde 
Olson, Gerald S. Pearson, Harry Sherman, Joseph 
I . Skufca. John M. S. Stafford. Robert TcSelk. 
Reed Thayer. Donald T. Thompson, Richard Van

(Continued on page thirty-fire)

Ct 
ev 
bo

qu 
we

wli 
we

sh< 
the

I 
Co 
we 
an* 
mo 
clu 
cor 
wh

1 
by

ft 
Th< 
al) 
me. 
It t 
tor; 
cidi 
sev

F 
cun

“I 
20.

B 
of t 
and 
con: 
rece 
posi

“5 
pre* 
chai 
tion 
Dwe

XV 
tion

w 
heat 
and 
chro

Bl 
to t 
inglj 
to t 
that

“B 
2o b 
subs 
A—5

c 
F 
j 
i

B—X
F 
g 
F 
A 
L 

C—A 
c

D—7 
ft 
e 
si 
P 
A
L

SEPINTERNATIONAL MUSICIAN



The President Acts on Resolutions
RESOLUTION No. 6.

"WHEREAS, Organized labor throughout the 
United States and Canada has been making 
every effort to reduce the working week to 40 
hours of five days, and

WHEREAS, Traveling musicians have, until 
quite recently, been obliged to work a seven-day 
week, and

WHEREAS. The Federation in the past little 
while has made changes whereby the six-day 
week is effective in most engagements, and

WHEREAS, It is logical that the Federation 
should be consistent in these matters; now 
therefore,

BE IT RESOLVED. That in all sections of the 
Constitution where the words “seven days a 
week” appear, that these should be eliminated 
and that no man should be required to work 
more than six days per week. Sundays ex
cluded, and that the President be instructed to 
continue to make these changes as agreements, 
which already include them, expire."

This resolution was referred to the President 
by the Convention.

Many of our locals maintain a six-day law. 
The resolution would make it compulsory for 
all locals to have a six-day law. This would 
mean an increase in cost on all engagements. 
It would not be wise to make this law manda
tory as the locals are in a better position to de
cide whether they should have a six or 
seven-day law and it should remain that way.

For this reason, the resolution is not con
curred in.

RESOLUTION No. 11.
“Proposed resolutions pertaining to Article 

2«. Section 2-A through Section 2-D.
BE IT RESOLVED. That a study be made 

of the Ice Show scale for traveling musicians 
and that the factors presented be taken into 
consideration in this study, and u pay raise be 
recommended and put into effect as soon as 
possible.”

RESOLUTION No. 13.
“WHEREAS. The type of entertainment 

presently being offered by Ice Cycle Shows has 
changed considerably and includes presenta
tions such as 'Snow White and the Seven 
Dwarfs,’ ‘The Student Prince,’ etc., and

WHEREAS. The vocal parts of these produc
tions are taped without orchestration, and

WHEREAS, The leader is required to use 
head phones and conduct the tape recording 
and the orchestra, in order that perfect syn
chronization may be achieved; now, therefore, 

BE IT RESOLVED. That the remuneration 
to the conductor should be increased accord
ingly. and that the matter should be referred 
to the International President to make sure 
that the conductor receives the due reward.”

RESOLUTION No. 14.
“BE IT RESOLVED. That Section 2 of Article 

2«» be repealed and the following schedule be 
substituted:

Of Special Importance 
RESOLUTION No. 56.

WHEREAS, The so-called personal ap
pearance transcriptions made by Leaders 
and Members of the American Federation 
of Musicians, used in connection with re
corded programs by a single Band or 
Orchestra, and

WHEREAS, These transcriptions are 
of no real value to the Leaders or Mem
bers, and

WHEREAS, This practice only allows 
the Radio Stations to misrepresent the 
true nature of the programs broadcast 
to the public, therefore

BE IT RESOLVED, That these so- 
called Personal Appearance transcrip
tions be prohibited by the American Fed
eration of Musicians.

This Resolution wait referred to the 
President with the recommendation that 
immediate steps be taken to try to 
eliminate this situation.

THIS RESOLUTION IS HEARTILY 
ENDORSED BY THE PRESIDENT’S 
OFFICE AND BECOMES EFFECTIVE 
IMMEDIATELY AND WILL BE 
STRICTLY ENFORCED.

This Resolution is primarily aimed at 
disc jockeys who, through recordings of 
the voices of our leaders, create the 
illusion that these leaders are present in 
the studio in connection with the playing 
of their records. There is no announce
ment that the leader is not there in per
son. The deceptive dialogue is recorded 
for the purpose of misleading the public 
into believing that these leaders are con
versing with the disc jockeys. Through 
this medium, disc jockeys develop their 
programs to the point where they receive 
tremendous salaries. It is contributing 
heavily to the development of mechanical 
programs. The disc jockey is the only 
one who benefits to any great degree 
through these programs, as no live music 
is ever employed. The leader is never 
paid for his services.

Further, this in effect amounts to a 
personal appearance by the leader 
through recordings. Our laws clearly 
state that leaders are not permitted to 
make personal appearances without the 
consent of the local in whose jurisdiction 
these appearances are made. These re
cordings circumvent that law.

On top of it all, if a disc jockey does 
not happen to like a leader’s recordings, 
these recordings are ridiculed and criti
cized.

For these reasons and many others, 
this Resolution will become effective im
mediately and proper notification will be 
sent to the leaders and other members of 
the Federation.

G—Copying orchestra parts:
Single per page
Copying double stave parts:
Per page

$ .60

1 20
Copying orchestra parts on any kind of re
production paper, double the respective 
rates.
A page shall consist of not more than 12 
staves per page.”

RESOLUTIONS Nos. 11, 13 and 14.
These resolutions were referred to the Presi

dent by the Convention.
For a great many years, the wage scales for 

ice shows were the same as for musical shows. 
However, a variance in these prices was created 
in 1949 by an increase in scale for the ice shows 
by the San Francisco Convention.

This year we are increasing the scales for 
both ice shows and musical shows so that they 
will all be based on a basic scale of $154.00 per 
man for eight shows, leader $225.50.

The laws now adequately protect the ar
rangers, copyists and librarians for ice shows.

The policy of the Federation with respect to 
assistant conductors has been and still is that 
w-ien any of the musicians perform the duties 
of a conductor, he is entitled to a pro rata share 
of the conductor’s wage for such services.

In connection with this, it is well to remem
ber that if we increase scales to too great 
lengths, we may sacrifice the number of men 
used in these shows.

A—When playing week stands. 8 performances 
or less (excluding Sundays):
Per man ................................  $165.00

Assistant Leader ............................. 200.00
Leader   236.50

B—When playing broken weeks, i.e., when com
pany shows in more than one town in a

E—Acting as librarian (assembling and break
ing down books, marking cuts, cutting and 
pasting, but no writing of any kind) in ad
dition to playing or conducting:
Per week

given week:
Per man ................ 
Assistant Leader 
Leader

$176.00
220.00
258.50

F—Arranging:
Not more than 10 parts per score

$25.00

RESOLUTION No. 17.
“BE IT RESOLVED. That the A. F. of M. at

tempt to prevail upon a member of Congress 
ot the United States to introduce a bill prohibit
ing the practice of importing foreign made re
cordings of instrumental music, themes, bridges 
and cues, etc.”

This Resolution was referred to the Presi
dent by the Convention.

The Tariff Commission last year held hear
ings on the impost to be charged on the im
portation of recordings. The Commission was 
seriously considering the elimination of the 
15% tariff on these importations which exists 
at the present time for the sake of better under
standing and friendship with these foreign 
governments. The Federation interposed seri
ous objection to this contemplated action by 
the Commission to the extent that the impost 
remains as heretofore.

While the purport of the resolution is highly 
desirable, we feel that this is not the opportune 
time to present it.

The evil that is complained of here is not only 
caused by foreign importation of recorded mu
sic, but is caused primarily by the thousands of 
feet of sound track and discs that are available 
in this country. If foreign imports were com
pletely shut off, that would not correct the 
abuses to any noticeable extent. As pointed out 
on numerous other occasions, the most difficult 
type of legislation to get through Congress is 
that affecting radio stations adversely, particu
larly in view of the fact that many of these 
stations are owned by Senators and Congress
men and by newspapers that support them. We 
have been alert on this question. We have 
appeared in Washington, as described above, 
and we will continue to do all we can to protect 
our interests as far as possible.

page

C—Additional performances during week (ex
cluding Sunday) : Pro rata.

D—The price for each Sunday performance and 
for each performance when the engagement 
ends with a fraction of a week, known as 
single performance price:

Not more than 18 parts per score 
page .............................................. 

Not more than 25 parts per score 
page ...............................................

More than 25 parts, each additional 
part per score page

$3.00

1.00

5.00

Adding parts to an existing arrangement, or

Per man 
Assistant Leader 
Leader ..................

$22.00
27.50
33.00

orchestrating without score: 
Per 12 staff page 1.10
A score page shall consist of not more than 
4 bars of music per page.

RESOLUTION No. 23.
“WHEREAS, Some leaders in order to elimi

nate the payment of transportation home to 
members of traveling units, give notice of 
terminations so that it would be costly for the 
member or members to continue with the group

AND WHEREAS, Tn order to continue work
ing to make a living, members sometimes find 
it better to forget the payment of a return 
fare to their home local and by mutual consent 
waive the payment of transportation
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AND WHEREAS, Many of our members be
come stranded, regardless of our laws, there
fore

BE IT RESOLVED:
Insert into Article 19. Sec. 9, 'If discharged 

on notice, two working weeks must be given.’ ”
This Resolution was referred to the President 

with a recommendation for an investigation of 
the entire traveling dance band field and to 
attempt to correct any instance of unfair 
practice.

We had to seriously consider the effect of the 
Resolution on traveling leaders. To put too 
great a burden on them would make it Im
possible for them to employ musicians over a 
given period of time. Hence, it was thought 
best to compromise the provision in the resolu
tion requiring two full weeks* notice, to not less 
than four nights per week work during the 
termination period.

The following is a modification of the resolu
tion, which will be placed in effect as of Sep
tember 15th:

A notice of discharge or termination of an en
gagement by a leader to a sideman is not effec
tive unless the leader furnishes not less than 
four engagements per week during the two- 
week notice period. If the leader gives the 
sideman two weeks’ notice and fails to pro
vide the four or more engagements per week 
as specified above, the sideman is not obligated 
to remain on the engagement for the two-week 
period. Failure to remain in no way waives the 
sideman’s right to transportation as now pro
vided. If during any two-week period the 
leader fails to furnish the sideman four or more 
engagements each week, then such sideman is 
privileged to give the leader a two-week termi
nation notice and will be entitled to full trans
portation as outlined above.

RESOLUTION No. 30.
“BE IT RESOLVED. That American sym

phony conductors (members of the Federation) 
be and are hereby not permitted to ‘record’ 
with any European or foreign orchestra whose 
recordings are sold in America in competition 
with American recordings.”

This Resolution, which was amended to in
clude all members including conductors, was 
referred to the International Executive Board 
by the Convention. The Board referred the 
resolution to the President.

As reported to you at the Convention, the 
President’s office has already taken care of 
this matter. As early as last January and 
February, a number of leaders were prevented 
from recording abroad, among them Artur 
Rodzinski, to whom the following telegram was 
addressed In Paris on February 21, 1952:

“American dispatches indicate you intend 
making records with foreign musicians. This 
is contrary to your obligations as a member of 
the AFM. If you make these records you will 
be placing your membership in the AFM in 
jeopardy.”

The resolution was superfluous because ex
isting laws, as well as the policy of the Federa
tion, make It so. A member of the Federation 
is not permitted to play with non-union mu
sicians. Hence an American musician playing 
with foreign musicians who are not members 
of the Federation is violating Federation law.

For the information of the members, Artur 
Rodzinski Is not a member of the American 
Federation of Musicians today.

RESOLUTION No. 31.
“BE IT RESOLVED. That Article 18, Sec. 27, 

be changed to read as follows: Musicians (mem
bers) traveling with theatrical companies other 
than grand opera wherein a specified number 
of weeks is not named, must be employed for 
the life of the show.”

This Resolution was reported unfavorably 
by the Law Committee with the recommenda
tion for an Investigation by the Preeident's 
office of the abueee mentioned.

The Preeident feels after Investigation that 
the recommendation of the Law Committee 
and the action of the Convention In turning 
this reeolution down were in the best Interests 
of the Federation.

RESOLUTION No. 32.
“BE IT RESOLVED, That scale for sym

phonic recordings be as follows: For two (2) 
hours recording, not to exceed forty (40) 
minutes playing time in each hour, per man, 
$50.00. Overtime: For each additional one-half 
(%) hour or fraction -of one-half (%) hour in 
which playing time must not exceed twenty 
(20) minutes per man, $12.50 and

BE IT FURTHER RESOLVED, That over-
time must immediately follow, 
after, a regular session."

This Resolution was referred 
national Executive Hoard and in 
by the Board to the President.

and continue

to the Inter
turn referred

The presently existing recording rates have 
been established through negotiation*, and by 
written contract. This contract does not ex
pire until December 31, 1953. Hence none of 
the conditions of the contract can be changed 
until then.

As to the other portion of the resolution deal
ing with overtime, some six months ago, the 
recording companies voluntarily agreed that all
overtime 
session.

will immediately follow the basic

“BE IT
RESOLUTION No. 50.

RESOLVED. That Article 15. Secs. 12
and 13, be amended by the substitution of the 
following:

‘An orchestra playing miscellaneous out-of
town engagements in the jurisdiction of a 
Local which maintains a different wage scale 
than its own Local, must charge the highest 
prevailing scale, plus 10%.’”

This Resolution was referred to the Inter
national Executive Board, and in turn was re
ferred by the Board to the President.

Application of this resolution presents many 
complexities. Large locals have high scales 
and also mileage charges. It would mean that 
if members of a local with a high scale and 
mileage charge played an engagement in the 
jurisdiction of a small local with a small wage 
scale, then the tax, if paid on the higher 
amount, would amount to over 40% of the 
smaller local’s scale in some instances.

Further, we cannot see the fairness in a 
local charging a tax on another local's scale, 
rather than its own.

RESOLUTION No. 55.
“BE IT THEREFORE RESOLVED. That the 

following provision be incorporated into the By
Laws of the Federation:

‘Locals shall have the right to permit its 
members to make recordings for audition pur
poses, provided that no Audition Recording 
shall be made which does not contain at (10) 
ten second intervals throughout the recordings, 
a bell, buzz or some similar 
signal which will render the 
for any other purpose and 
identify such record as an 
ing.’ ”

(clearly audible) 
recording useless 
will immediately 
Audition Record-

This resolution was referred to the President 
by the Convention.

While the intent of this resolution may ap
pear to be satisfactory, the fact of the matter 
is that the 
would be .1 
mit a band 
recordings, 
person. In

application of this law, if passed, 
very serious matter. It would per
to audition for an engagement by 
something that cannot be done in 
other words, a leader can do in

directly what he cannot do directly. Our laws 
prohibit a band from making an audition in 
another jurisdiction without the consent of the 
Local. If these recordings were permitted, 
the leader could send these recordings to em
ployers in another jurisdiction in order to pro
cure an engagement.

This would be further complicated by the 
fact that it might also violate the solicitation 
laws of the various locals. Many locals main
tain anti-solicitation laws. Yet these record
ings could be sent in by mail or delivered by 
hand and an actual solicitation or audition for 
an engagement performed, which could not be 
done in person.

The policy of the Federation has been to give 
consideration to Individual cases. A blanket 
law on this matter would be impractical. It 

would hurt one local and benefit another. The 
practical thing to do le to individualize each 
case, which has been our practice.

RESOLUTION No. 57.
“BE IT RESOLVED, That the Federation en

deavor to obtain necessary regulations specif
ically prohibiting Navy and Army, Marine and 
Air Force Musical Units from competing with 
civilian musicians ”

The above resolution was passed by the 
Convention.

My report to the Santa Barbara Convention 
contained a report on the arrangement the Fed
eration made with the Secretary of Defense and 
had to do with the use of service bands on 
civilian engagements.

The reason the arrangement was made with 
the Secretary of Defense is because that office 
has control over all the departments of the 
military establishments, namely, Army, Navy, 
Marine, Coast Guard and Air Force.

All complaints, whether they be Army, Navy 
or otherwise, are channeled through the office 
of the Secretary of Defense by the President’s 
office. They in turn contact the proper depart
ment and advise them of our complaint. As 
far as the Secretary of Defense is concerned, 
the regulations apply equally to the Navy, 
Marines, Coast Guard and Air Force as to the 
Army.

(Continued on page twelve)
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Change of Location 
For 1953 Convention

AT THE 1952 Convention at Santa Barbara, 
California, Local 119, Quebec, Canada, ex
tended an invitation to the delegates as

sembled to hold the Fifty-sixth Annual Conven
tion at Quebec in 1953. It was voted to accept 
the invitation.

As required by the laws of the Federation, In
ternationa! Secretary Leo Cluesmann and Inter
national Treasurer Harry J. Steeper went to 
Quebec to check on facilities. After several days 
of conferences with Local No. 119 officials and 
with the hotel people, it was learned that there 
were not sufficient or adequate facilities for dele
gates and guests lo be housed. The Chateau 
Frontenac could 
their charge for 
siderably higher 
paying.

This condition

not allot sufficient rooms and 
the rooms available was con
than the rates we had been 

was pointed out to rhe officials
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of Local 119 and they very graciously and with- I 
out rancor admitted that the situation was not I 
what they had hoped for when they had bid for I 
the Convention. I

Under the circumstances, it was necessary to I 
immediately find a location somewhere else, and I 
Local 406, Montreal, Canada, was contacted. I 
President Andy Tipaldi and Secretary Edouard I 
Charette made an investigation of their possibil- I 
¡ties and within a very short time advised that I 
they had the necessary reservations and a meeting I 
hall. However, facilities could not be obtained I 
for either the first or second Monday in June. I

Mr. Cluesmann and Mr. Steeper went to I 
Montreal and made tentative arrangements for I 
the week of June 22nd, 1953, contingent upoi I 
the approval of the International Executive I 
Board.

I asked the International Executive Board fo I 
their opinion on this matter and they unani I 
mously voted to hold the Fifty-sixth Annual Con-1 
vention of the American Federation of Musicians I 
in Montreal, Canada, starting Monday, June I 
22nd, 1953.

JAMES C. PETRILLO, 
President.
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Helping Langer Win

Dakota, Senator William Langer 
opposition in his primary. But

Trumpet Talk—Tetxlaff .................. _
Violin: Views and Review»—Babitz 26

By JAMES L McDEVITT, Director.
Labor's League for Political Education
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Progress Report from Labor’s League
How are wc doing on the political front? 

Now that several of the most important primary 
elections have been held, we have a little better 
picture of our prospects this year.

Labor-endorsed candidates have not won in 
every instance, but there have been several im
portant victories.

For instance, we have been most fortunate 
in crucial Republican primaries in two Re
publican states.
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Wc Helped Defeat Brewster

Labor's League for Political Education con
tributed to the great victory in the Maine 
Senate primary election. Liberal Governor Fred
erick G. Payne defeated anti-labor Senator Owen 
Brewster by a slender 3,000 vote margin. A 
combination of factors made this xictory possi
ble. First of all, the unions and the Farm Bu
reau Federation worked together for the same 
candidate. Unlike the national organization, the 
Maine Farm Bureau truly represents the farmers 
and is headed by an able man, Frank Hussey. 
As a consequence Brewster lost even Aroos
took County, which is not only in Brewster’s 
home district but is the biggest potato center n 
the world. Brewster was supported by ten of 
the state’s eleven daily papers, but the one paper 
which supported Frederick Payne was published 
in Bangor, Maine, by the son oi Federal Security 
Administrator, Oscar Ewing. He made the 
defeat of Brewster a crusade and helped turn 
the Bangor vote against him by a 500 margin. 
The A. F. of L. unions worked quietly but 
effectively in getting out their vote in the cities. 
The margin was small but the victory was just 
as sweet, because Brewster tried to make the 
alleged virtues of the Taft-Hartley \ct the main 
issue in his campaign. According to the news
papers, Brewster’s defeat caused a crisis in Dic
tator Franco’s Washington embassy where there 
was talk of recalling the Ambassador for having 
permitted the defeat of Franco’s leading Sena- 
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thanks in part to the combined efforts of the 
A. F. of L., the Fanner’s Union and the REA 
Cooperatives, Langer piled up the most astound
ing victory of his long career. The successful 
efforts of the North Dakota LLPE showed up 
immediately, for the city vote was held even 
and Grand Forks actually returned a majority 
for Langer. Traditionally liberal Republicans 
such as Langer have lost the cities and carried 
the rural vote in North Dakota. Usually the 
rural vote is not all tabulated until two or three 
days after the election, but Langer's vote in the 
cities was so impressive that his opponent con
ceded defeat at seven o'clock in the morning 
after the election. Langer’s opponent, inci
dentally, was a heavy favorite since he had 
never lost an election in four state-wide races, 
three times for the Governorship and once for 
Congressman at large.

No upsets occurred in the Democratic pri
maries. However, in West Virginia, labor’s 
good friend, Senator Harley Kilgore, was wor
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ried in the primary, but he came through with 
an overwhelming majority. In November he 
faces the former Republican Senator, Chapman 
Revercomb, who was defeated in 1948. Rever
comb is \iciously anti-labor and will have 
|x>werful financial backing.

Setback in California

On the other side of the picture labor suffered 
a real loss in California when Congressman 
Clinton McKinnon lost in his bid to run against 
Senator William Knowland in November. 
K nowland is best known for his amendment 
permitting unemployment compensation to be 
used as a strikebreaking club in the hands of 
unscrupulous state administrators. Knowland 
won both the Democratic and Republican nomi
nations in California’s confusing crossfiling sys
tem, so he is assured of re-election. However, 
labor-endorsed candidates for the House and 
tor the state legislature did very w'ell, so the 
news from California is not too bad.

Byrd Had to Fight Hard

In Virginia Mr. Dixiecrat himself, Harry 
Byrd, was renominated again to the Senate, 
l abor membership is small in the state, but the 
State League is one of the most active in the 
country. Their efforts year after year should 
serve as encouragement to others in equally 
lough spots. Those who opposed Byrd may 
not have tasted victory but at least they had 
the satisfaction of forcing him to campaign as 
he never campaigned before. In his despera
tion, he repudiated his own position and em
braced many of the New Deal measures he had 
previously fought in the Senate.

Win or lose, the important thing is that all 
politicians are coming to realize that their ac-
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tions are not going unnoticed. They are coming 
to realize that labor union members will not 
stand by and let them pick the pickets of the 
average citizen while making concessions to 
special favored interests. When our LLPE 
units throughout the country cut down a re
actionary candidate’s margin and make him 
spend money to get re-elected, it makes him 
think twice before voting to hurt labor again. 
You don’t always have to defeat a man to 
convert him to friendship.

Taft Brews Worse Mischief

We have good reason for needing friends in 
the next Congress. A few weeks ago Senator 
l'aft was reported by the Wall Street Journal 

as favoring a law under which “industry-wide 
bargaining would be outlawed in most industries 
by requiring the employees in each separate 
company to choose their own bargaining agent. 
No union official would be entitled to negotiate 
labor contracts for the employees of more than 
one company.”

This Would Hit the A, F. of M. Hard

The effects of such a law are obvious. Master 
contracts would be outlawed. No business 
agent or international union could help out in 
negotiations w ith more than one employer, so 
that the local plant committees would have no 
assistance in lacing the highest priced legal and 
bargaining talent that management could import. 
It would be illegal for one union to help another. 
()ur movement would be shattered into helpless 
local units, and wage cutting would again be
come the means of cut-throat competition at the 
expense of the decent employers and their em
ployees.

But the Wall Street Journal story carries a 
moral for every trade unionist to remember 
this election year. The story says . This 
November’s elections hold the key to what hap
pens . . . it's still a good bet that the Congress 
will wait for a clue from the voters this Fall 
before embarking on a drive against industry
wide bargaining.”

Wc have been warned. If we fail to heed 
these words, then we will have nobody but 
ourselves to blame. There are some among us 
who are so faint-hearted that they are ready to 
get out of jx>litics because we don't have 
enough friends in Congress at the moment to 
get rid of the Taft-Hartley Act. All I can say 
is that Taft-Hartley is only the beginning as 
far as our opposition is concerned. They too 
are disappointed—-bocause Taft Hartley isn't 
tough enough on labor. We may have to keep 
on trying tor a while yet before we succeed in 
electing a liberal majority. But if we don’t 
keep trying, our enemies w ill not have to wait 
long to clamp much worse restrictions on us.

As in war, you have to expect to lose some 
battles as the tide shifts. It is winning the final 
political war that counts.

The more A. F. of L. members there are 
who contribute their dollars to Labor's League 
lor Political Education, and the more there are 
who register and vote on election day. the mon 
sure we can all be that final victory will be on 
the side of the working people.
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II. ENTERTAINMENT
field of entertainment is the province 
professional musician Under this head-

is with regard to Resolution No. 10 pre
to the 1951 Convention by your local, 
to do with standardizing the eligibility 
(Continued on page thirty-seven)
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The competition of school bands and or
chestras in the past years has been u matter of 
grave concern and. at times, even hardship to 
the professional musicians.

Music educators and professional musicians 
alike are committed to the general acceptance 
of music as a desirable factor in the social and 
cultural growth of our country. The music 
educators contribute to this end by fostering 
the study of music among the children, and by
developing an interest in better music among 
the masses. The professional musicians strive ' 
to improve musical taste by providing increas
ingly artistic performances of worthwhile mu
sical works.

This unanimity of purpose is further exempli
fied by’ the fact that a great many professional 
musicians are music educators, and a great 
many music educators are, or have been, 
actively engaged in the field of professional 
performance.

The members of high school symphonic or
chestras and bands look to the professional 
organizations for example and inspiration; they 
become active patrons of music in later life. 
They are not content to listen to a twelve-piece 
ensemble when an orchestra of symphonic pro
portions is necessary to give adequate perform
ance. These former music students, through 
their influence on sponsors, employers and pro
gram makers in demanding adequate musical 
performances, have a beneficial effect upon the 
prestige and economic status of the professional 
musicians.

Since it is in the interest of the music edu
cator to attract public attention to his attain
ments for the purpose of enhancing his prestige 
and subsequently his income, and since it is 
in the interest of the professional musician to 
create more opportunities for employment at 
increased remuneration, it is only natural that 
upon certain occasions some incident might 
occur in which the interests of the members of 
one or the other group might be infringed 
upon, either from lack of forethought or lack 
of ethical standards among individuals.

In order to establish a clear understanding 
as to the limitations of the fields of professional 
music and music education in the United States, 
the following statement of policy, adopted by 
the Music Educators National Conference and 
the American Federation of Musicians, and ap
proved by the American Association of School 
Administrators, is recommended to those serv
ing in their respective fields: 

music education as do not directly conflict with 
the interests of the professional musician, is 
the province of the music educator. It is the 
primary purpose of all the parties signatory 
hereto that the professional musician shall have 
the fullest protection in his effort to earn his 
living from the playing and rendition of music: 
to that end it is recognized and acccepted that 
all music to be performed under the “Code of 
Ethics” herein set forth is and shall be per
formed in connection with non-profit, non-com
mercial and non-competitive enterprises. Under 
the heading of “Music Education” should be 
included the following:

(1) School Functions initiated by the schools 
as a part of a school program, whether in a 
school building or other building.

(2) Community Functions organized in the 
interest of the schools strictly for educational 
purposes, such as those that might be origi
nated by the Parent-Teacher Association.

(3) School Exhibits prepared as a part of the 
school district's courtesies for educational or
ganizations or educational conventions being 
entertained in the district.

(4) Educational Broadcasts which have the 
purpose of demonstrating or illustrating pupils’ 
achievements in music study, or which repre
sent the culmination of u period of study and

An agreement defining the juris
diction of professional musicians 

and school musicians.

TO ALL LOCALS
A meeting was held at the Conrad-Hil

ton Hotel, Chicago, Illinois, between the 
Music Educators National Conference and 
the American Federation of Musicians. It 
was mutually agreed at this meeting to 
extend the presently existing Code of 
Ethics for an additional year. This has 
been in effect since its adoption Septem
ber 22, 1947. The new agreement will be 
in effect from September 15, 1952 to 
September 15, 1953.

I should like to report that the Code 
has taken care of many complaints that 
we receive with respect to the usage of 
school bands in the various locals. In 
each instance the alleged violation of the 
Code was called to the attention of the 
proper authorities, and we received 
wholehearted cooperation. I think that 
on the whole the Code has worked out 
efficiently and satisfactorily. The edu
cators themselves feel that the Code 
has rendered a fine service and has 
helped to improve relations between the 
educators and the professional musician.

For the benefit of the various locals, 
we are again printing the Code for your 
information.

JAMES C PETRILLO. 
President.

rehearsal. Included in this category are local, 
state, regional and national school music festi
vals and competitions held under the auspices 
of schools, colleges, and/or educational organ
izations on a non-profit basis and broadcast to 
acquaint the public with the results of music 
instruction in the schools.

(5) Civic Occasions ot local, state or national 
patriotic interest, of sufficient breadth to enlist 
the sympathies and cooperation of all persons, 
such as those held by the G.A.R., American 
Legion, and Veterans of Foreign Wars in con
nection with their Memorial Day services in 
the cemeteries. It is understood that affairs
of this kind may be participated in only when 
such participation does not in the least usurp 
the right and privileges of local professional 
musicians.

(6) Benefit Performances for local charities, 
such as the Welfare Federations, Red Cross, 
hospitals, etc., when and where local profes
sional musicians would likewise donate their 
services.

(7) Educational or Civic Services that might 
beforehand be mutually agreed upon by tlie 
school authorities and official representatives 
of the local professional musicians.

(8) Audition Recordings for study purposes 
in the classroom or in connection with contest 
or festival performances by’ students, such re
cordings to be limited to exclusive use by the 
students and their teachers, and not offered for 

, general sale or other public distribution. This 
definition pertains only to the purpose and 
utilization of audition recordings and not to 
matters concerned with copyright regulations. 
Compliance with copyright requirements apply
ing to recordings of compositions not in the 
public domain is the responsibility of the 
school, college or educational organization

(1) Ch ie parades. ceremonies, expositions, 
community concerts, nn<l com munity center ac
tivities (See 1, Paragraph 2, for further defini- 
nition): regattas, non-scholastic contests, festi
vals, athletic games, activities or celebrations, 
and the like: national, state and county fairs 
(See I. Paragraph 5, for further definition).

(2) Functions for the furtherance, directly or 
indirectly, of any public or private enterprise; 
functions by chambers of commerce. boards of 
trade, and commercial clubs or associations.

(3) Any occasion that is partisan or sectarian 
in character or purpose.

(4) Functions of clubs, societies, civic or fra
ternal organizations.

Statements that funds are not available for 
the employment of professional musicians, or 
that if the talents of amateur musical organiza
tions cannot be had. other musicians cannot or 
will not be employed, or that the amateur mu
sicians are to play without remuneration of any 
kind, are all immaterial.

This Code shall remain in force for one year 
from September 5, 1952. At the end of one 
year the parties may come together for the 
purpose of making such revisions in this Code 
as they may deem necessary and as shall he 
mutually agreed upon.

JAMES C. PETRILLO
For American Federation of Musicians
RALPH E. RUSH. President 
MARGUERITE V. HOOD, First Vice-Pres. 
WILLIAM B. McBRIDE, Second Vice-Pres. 
For Music Educators National Conference

The President Acts
On Resolutions

(Continued from page ten)
RESOLUTION No. 10. 

(1951 Convention) 
“To amend Section 17. Article 3 of the By

Laws of the American Federation of Musicians:
WHEREAS, Puerto Rico is a possession of 

the United States of America by virtue of the 
Spanish-American Treaty ot 1898,

WHEREAS. The Immigrants to Puerto Rico 
are under the same regulations and immigra
tion law as immigrants to the United States of 
America,

WHEREAS, By Paragraph B, of Section 17. 
of Article 3 of the National By-Laws, “immi
grants to Puerto Rico who acquire their first 
citizenship papers in Puerto Rico do not 
thereby become eligible to membership in the 
Federation,”

WHEREAS. By the above mentioned para
graph Puerto Rico's Local cannot accept as 
members immigrants unless such immigrants 
acquire their first citizenship papers in con
tinental states, therefore

BE IT RESOLVED. That paragraph B of 
Section 17, of Article 3 of the National By-Laws 
be stricken out by the reasons contained in the 
whereas of this Resolution.”

The above resolution was referred to the 
President by the 1951 Convention. The follow 
ing communication addressed to our loca 
union in Puerto Rico will explain the action at 
the President on this resolution:

August 20th, 1952 
Mr. Guillermo Pomares 
President Local 468 
255 Calan« Street 
Stop 20 
Santurce, Puerto Rico 
Dear Sir and Brother:

12
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still another offspring, the Flor String Quartet, 
all ol the members of which—Samuel Flor, 
Walter Targ, William Bagwell and Jess Meltzer 
—are members of that symphony orchestra.

and fresh new music that the 
ot the Northwest Sinfonietta 
sleeve.”

The Minneapolis Symphony
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The Flor String Quartet: (Left to right) 
Samuel Flor, William Bagwell, Walter Targ 
and Jess Meltzer.

* Mr. Mitropoulos has made a name for himself as a 
champion of chamber music through his m- 
vonragenicnt of another such project, the Krasner 
1 'hamber Music Ensemble of Syracuse, whose

praise residents of his own and touring towns 
bestow on him. “Once a year at least,” as news
paper critic John Sherman puts it, “we concert- 
hardened folk need thc Henry Denecke treat
ment. namely, the tonic effect of thc fresh old

Mitropoulos. Sensitive and sympathetic to the de
velopment of line music throughout the country, 
he has seen in our enterprise something of grow
ing worth. At his own request, he has twice 
honored us with his membership in our sponsoring
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SOME of thc most cfiiciently-lunctioning 
groups in the chamber music field have 
been those fostered by symphony orchestras. 

The Philharmonic Chamber Ensemble of New 
York is typical of such a group. Created from 
within thc New York Philharmonic-Symphony 
Orchestra, the idea for its formation originated 
with Leon Temerson, a first violinist, who found 
that at least thirty-five of his co-membcrs had a 
ven to emerge from thc comparative anonymity 
of the New York Philharmonic (104 members) 
to the status of chamber musicians. Mr. Tem
erson is now the chairman of the organization 
ami David Katz, viola, is its secretary-treasurer. 
Dimitri Mitropoulos* evidenced his very real in
terest in the development of the group by advanc
ing his players enough money to underwrite 
some of the initial costs, tor instance, the rental 
of the auditorium where most of the 1952-53 
concerts will be given.

A fascinating aspect of the Ensemble is the 
rotating system of soloists. Each member will 
ultimately be presented in solo capacity. (“If 
every man gets his chance to be a soloist, there’s 
no need tor psychiatrists,” is the way Mr. Katz 
puts it.) Thus, a different member of the or
ganization will be presented in the Y.M.H.A. 
Auditorium at each of the three 1952-53 season 
concerts, and still another one at the special con
cert at Hotel Plaza, New York, October 25th, 
under the auspices of the New York Philhar
monic-Symphony Society. Audiences will thus 
not only enjoy seldom-heard programs presenting 
unusual combinations of woodwinds, strings and 
brass, but seldom-heard instrumentalists as well. 

Another symphony-sprouted ensemble is the 
Northwest Sinfonietta, made up of twenty in
xtrumentalists, eighteen

Henry Denecke

culled from the Min
neapolis Symphony 
personnel and two 
from orchestras in 
Oklahoma and Colo
rado. This group has 
played in forty towns 
in Minnesota, towns 
usually not visited by 
the Symphony because 
of transportation prob
lems. Henry Denecke, 
its conductor ( known 
also for his “percussion 
concerts” and his 
chamber opera produc
tions) deserves all thc

SEPTEMBER 1952

J*ft
A matched set of Stradivarius instruments, 
valued at $150.000, is respectfully examined by 
members of the University of Texas String 
Quartet, who recently played upon the instru
ments for two special concerts. Left to right: 
Angel Reyes, Alfio Pignotti, Horace Britt and 
Albert Gillis.

Fount* I by Mr. Flor in 1951, under the auspices 
of Macaiesur College (Saint Paul), the group 
during its first season performed among other 
works quartets by Rieti and Tcherepnin in the 
presence of the composers who discussed their 
music with students and alumni of the college. 
Also Vincent Carpenter's String Quintet (bass 
viol added for this) was presented with Mr. 
Carpenter (composer-in-residence) a member of 
the audience. As an established and skilled string 
quartet in residence at a small liberal arts college 
in the upper Midwest, this group is providing an 
unusual musical fare to students and residents of 
this locale.

Most of the twenty-five players of the Little 
Symphony of San Francisco are drawn from 
symphony orchestras. Its conductor, Gregory 
Millar, sees to it that the group also brings music 
to other Californian communities—Berkeley. 
Oakland, Carmel, and Visalia.

Coast-to-Coast
The concert radius is even wider for thc Uni

versity of Texas String Quartet. A recent con
cert tour of this group included performances at 
the Library of Congress, Washington. D. C., and 
at "The Bohemians” in New York City. Founded 
in 1949, the quartet presents from four to six 
concerts each season in Austin, in addition to 
numerous appearances throughout the State. In 
March, the members performed two special con
certs, at one of which, televised in San Antonio, 
they played upon a matched set of Stradivarius 
instruments.

The group’s first violinist, Angel Reyes, re
turns each year to his native Cuba and to Central 
America for extensive concert tours. Alfio 
Pignotti, second violinist, is a former member of 
the Gordon String Quartet. Albert Gillis, 
violist, was earlier a member of the Central

Pacific String Quartet, and assistant concert 
master of the Honolulu Symphony. Horace 
Britt, cellist, has appeared with leading sym
phony orchestras, and as chamber music player, 
with Myra Hess, Georges Enesco, Mischa Elman, 
Artur Schnabel, Harold Bauer and Pablo Casals.

During the summer months chamber music 
is especially welcome, both to symphony players 
concerned with filling out the slack season, and 
lo listeners eager lor the informal and thc inti
mate. Thus the Woodstock String Quartet was 
kept busy in the upper New York State area; the 
Pro Arte Quartet of the University of Wisconsin 
was in residence this summer at the University of 
Wyoming. Al Northwestern University the 
University Trio played on July 14th, and the 
Fine Arts Quartet on July 21st and 28th. The 
Stuyvesant String Quartet played July 18th as 
part ot the Crompond Music Association’s Series 
in that New York town. The New Music String 
Quartet played there August 22nd and 29th. 
The Aeolian Trio started a series ot six concerts 
in Cummington, Massachusetts, on July 13th, and 
on the same date the Nassau String Quartet be
gan an eight-concert series in Sea Cliff, New 
York. Smaller ensembles occupy an important 
place, also, in the summer theatre. A good ex
ample ot such an orchestra (though in this case 
performances are given all thc year around) is 
that of the Paper Mill Playhouse, in Millburn. 
New Jersey. This orchestra has been in ex
istence, much in its present form, for twelve 
years, during which time it has played 3,294 per
formances ot forty-eight operettas. Its member
ship of ten consists of three violins, cello, flute, 
clarinet, double-bass, trumpet, drums and piano.

Canada is showing an increased interest in 
chamber music. The Pro Musica Society of 
Montreal tor its filth season, which opens in the 
Fall, will have eight concerts instead of the cus
tomary six. Its series is already sold out. There 
is a waiting list for the chamber series of the 
newly-formed Hamilton Chamber Music So
ciety in Hamilton, Ontario. McMaster University 
contributed a small subsidy to cover thc initial 
expenses of this group.

The upsurge in chamber music interest is as
suming, however, continent-wide proportions. 
We hear of a new group in Akron, Ohio, and 
one in Dallas which, with the help of the Music 
Performance Trust Fund ol thc Recording In
dustry. has been presenting concerts Monday 
nights in a school gymnasium. Coffee is served 
for audience-members on candle-lit tables, to 
accentuate the informal note.
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LITTLE GYPSY ORCHESTRA: (Left to right) 
Harry Paioff, leader, soloist, and cello; Kurt 
Stern, piano; Jani Sarkozi, violin; Dick Marta, 
cimbalom.

WOODCLIFFE ORCHESTRA: (Left to right) 
Tony Strychalski, sax and violin: Bill Ebert, 
sax. guitar: Hank Ebert, drums; Jack Barnes, 
piano.

LEE CONNA ORCHESTRA: (Left to right) Vic 
Viafore, drums, vibes: C. Klussman, sax. clarinet; 
Mickey Evans, bass; P Van Spall, piano; Lee Conna, 
leader.

MINGO TRIO: (Left to right) Tommy Mingo, 
leader and accordion; Herb Wellander, bass; 
Ralph Lombard, guitar and vocals.

THE THREE CAVALIERS: (Left to right) THE AIR-LANE TRIO: (Left to right) Ralph Prince, 
Vince Swider, guitar; Stan Jajko, bass; Chet accordion; Tony Lane, guitar and leader; Nick 
Mackowiak, accordion. Stella, organist.

Sacramento, Calif. The Mingo Trio have been 
making music together tor the past three years. 
At present most of their work is in restaurants 
and night clubs in and around the Sacramento 
area. The Ixns specialize in Latin rhumbas and 
sambas as well as the modern numbers. Tommy’s 
on accordion: Ikrb on bass: Ralnh does vocals 
and plays the guitar.

Webster, Mass. The Three Cavaliers, or Web
ster’s Favorite Sons, appear throughout central 
anil western Massachusetts and have just ended 
a sejour at the Putnam. Conn., Elks Club. 
Their most recent engagement was at the 
Princess Lounge at the Student Prince Cafe, 
North Wilbraham, Mass. Stan does singing saw 
novelties and Chet does the group’s arrange
ments.

New York, N. Y. A highly spirited ensemble, 
The Frank Ugarte Mambo (»roup concentrates 
on music in the Latin style. Now in New York, 
they have recently finished a successful summer 
engagement at tbe Griswold Hotel in Groton. 
Conn. The boys are looking forward to the 
opening ol their next engagement which will be 
in Boston. Mass., some time in October.

Erie, Pa. Joe Guz and his Polkavanians are 
currently appearing at the Lithuanian ('lub in 
Erie. Joe was with the 2‘hh Division Band dur
ing World War IL playing clarinet and percus
sion instruments. Now. as leader of his own 
combo, he is featured on the accordion. Leo 
doubles on the violin. Ernie on the tenor saxo
phone. The boys hail from Local 17. Erie.

FRANK UGARTE MAMBO GROUP: (Left to 
right) Larry Lanzo, piano: Ufemio Vasquez, 
trumpet; Frank Ugarte, drums; Qualberto 
Martinez, maracas, vocals.

Dunkirk, N. Y. The Wooddiffe Orchestra has 
Ixen plaving in western New York and eastern 
Pennsylvania for the past twenty-eight years! 
The boys are shown here cutting their cake in 
celebration of the occasion. Tony. Billie, and 
I lank have been with the orchestra since it was 
organized in 1924. The group is completing 
ten years at the Lincoln Inn in Dunkirk.

New Y’ork, N. Y. Except for short interludes 
for theater or out of town dates, the Air-Lane 
Trio has been at the Hotel Dixie for almost ten
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JOE GUZ POLKAVANIANS: (Left to right) U 
Woods, alto sax (doubles on violin); Ernie Ski 
trumpet; Martin Buchek, drums; Joe Guz, kail 
accordion.

Iggy hi 
lark Yam 
I Troutm 
lorman, v.

years! The boys have many television shows 
to their credit and are heard over the Mutual Net
work from coast to coast.

Ardsley, N. Y. Lee Conna’s versatile ensemble 
is now completing its fifteenth summer engage-
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New York, N. Y. The Little Gypsy Orchestra 
specializes in light classics, popular. 1 lungarian 
and Roumanian airs. Harry Paioff is featured 
soloist and for many years was associated with 
Emery Deutch’s Ritz Carlton Gypsy Orchestra. 
The ensemble has been at the Little Gypsy ('ate 
for more than a year. They play everything 
from memory.

ment at Leighton’s Woodlands Lake Rest in 
Ardsley. A popular entertainment group in the 
Westchester area, they have also apjxared at 
various hotels and clubs throughout the country. 
Leader Lee Conna plays the violin and doubles 
on the electric guitar.
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Scranton, Pa.
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Goreschak, 
steel guitar
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bone; G. O’Morrow, drums.

ARMY AIR FORCE COMBO: (Left to right) V

Jackson, piano Lofland, trom-

isiting stage shows at the b;

Asbury Park. Each man in the group doubles.

B. Larson, accordion; M. D’Ambra, piano.
violin; Ron

Asbury Park. N. J. Buddy Canino and his

J. Conte, J. 
Shean, leaderNorato, violins; Earl

DON FRANK ORCHESTRA: (Left to right) 
Ross Evans, piano; Carolyn Chambers, vocals; 
Frank; Dick Berger, sax; Buster Kelly, drums.

The Farm, 
here) is an-

This is the fifth

Fort Wayne, Ind. The 122nd Fighter-Inter
ceptor Wing dance combo is stationed al Baer

JIMARLEN TRIO: (Left to right) James Mes- 
sicci, electric accordion, vocals; Len Luzar, 
guitar; Mary Sheldon, piano, solovox, vocals.

restaurant in Warwick known 
Ed Drew's Orchestra (not show

Warwick, R. I. Earl Shean s Orchestra has 
been featured on programs over station W.J.A.R.

THE RANGERS: (Left to right) Ed Palski, 
bass and accordion; J. Hodowanitz, guitar; S.

JIM FEENEY QUINTET: (Left to right) Jim Feeney, 
piano; Ronnie Green, bass; Herb Walker, trumpet; 
Milt Minor, sax; Jack Miller, drums.

of the Green (»rove Manor since January of this 
year. They do rhumbas, pop tunes, ballads, 
and novelties aside from the usual dance num-

BUDDY CANINO ORCHESTRA: (Left to 
right) Vito Marascio, guitar; F. Anderson, 
vibes; F. Valentino, bass; Buddy Canino, 
leader and sax.

and Jerry Wald before moving to North Caro
lina in 1948. The boys are from Local 342, 
Charlotte.

Beauty View Danceland in northeastern Pennsyl
vania. The group plays for square as well as 
social dancing. They also have a large stock 
of gay polkas! Two girl vocalists do yodeling 
duets. At the present time The Rangers are re
hearsing for a T.V. show.

semble is under the direction of (krald O’Mor
row. a former teacher of percussion in Fort

Field in Fort Way 
locals in this area 
N.C.O. club dance:

in Providence s 
years they hav

|GGY HURWITZ ORCHESTRA: (Left to right) 
lark Yandle, sax; 8. Parker, drums; J. Stern, sax: 
I Troutman, bass; R. Howard, sax; Hurwitz; C. 
brman, vocals.
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Warren, Ohio. The Don Frank Orchestra, 
with Don playing the trumpet, has been work
ing at the Veterans oi Foreign Wars Post, num
ber 1090, in this city for the past two years. The 
ensemble does dub dates throughout the area 
and are often called upon to entertain at 
numerous dances. The attractive vocalist is 
Carolyn Chambers.

Minneapolis, Minn. Organized eight years ago, 
the Jimarlen Trio specializes in semi-classics, pop 
tunes, and many novelties. This talented group 
has been at the Flame Theater Lounge tor the 
past tour years, and have done radio, television, 
and some recording work. They are members 
of Local 73 in Minneapolis, and of Local 30 in 
St. Paul.

Kansas City, Mo. Jim Feeney's Quintet is now 
holding forth at the Southern Mansion for an 
indefinite stay. They play dance numbers as 
well as playing for “name" floor shows that come 
to the Mansion. All are now members of Local 
34. Kansas Citv.

Charlotte, N. C. Ziggy Hurwitz and his 
group have done considerable work at clubs, 
hotels, dances and college dates in the Piedmont 
vicinity. Carol Norman, vocalist, is Ziggy’s 
wife. They met while both were with Shep
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Send advance information for this 
column to »he Managing Editor, Inter
national Musician, 39 Division Street, 
Newark 2, New Jersey.

CLUB TRIO

EAST. Lou Schrixdter and his orchestra wind 
up a threc-inonth stay at the famous 

('lub El Ray. near Newburgh. N. Y., some time 
in Septemlxr. This s|x>t is reputed to lx- the 
oldest road house in the area, having been in 
continuous operation since pre-prohibit ion days 
. . . Wild Bill Davison opened at the ('lub Savoy 
in Boston, Mass., on August 29th for six weeks 
and options . . . The Al Vega Trio was held over 
at the Hotel Brunswick in Old Orchard Beach. 
Maine. Piano player Vega will return to the 
I ii I iat in Boston during the month of October.

Trumpet-playing Ronny Andrews is rehears
ing his new dance band, which consists of five 
reeds, eight brass, and three rhythm. The band 
is under the direction of Steve D’Ambro. and 
is set to start in the early Fall . . . The Peter 
Stuyvesant Hotel in Buffalo. N. Y.. brings in 
talented pianist-chanteuse Tilli Dieterle on 
September 15th. Miss Dieterle sings in five 
languages anil accompanies herself at the piano.

Milt Buckner plays the Melody Club in Balti
more. Md., from September 9th to 22nd . . . 
The Jackie Davis Trio is slated for the Bengasi 
('lub in Washington, D. ('.. lor two weeks start
ing September 22nd. On October 6th they go 
slightly north to Philadelphia and into the Show 
Boat for another two-week engagement . . . 
Buddy Johnson will be featured at the Howard 
Theater in Washington, D. ('., from September 
12th to 18.

The Frank Smith Trio plays nightly at the 
Silver Bucket Lounge of the Geneva Hotel in 
Daytona Beach. Fla. . . . Amos Millburn one- 
niting in the South.

PHILADELPHIA. On September 15th, The 
Keys start a four-week run 

at Lou’s Moravian Bar . . . The Duke Ellington 
orchestra will headline the bill at the Earle The
ater from September 26th to Octolxr 2nd. They 
do same at the Howard Theater in Washington, 
D. C., on Octolxr 3rd where they’re scheduled 
for a one-week ap|xarancc . . . Johnny Sparrow 
set for Bill and Lou’s from September 15th to 
28th.

Dave Brulxck and company end a two-week 
engagement at the Blue Note on September 27th 
. . . Gene Ammons entertains at the Show Boat 
from September 29th to Octolxr 4th . . . The 
Bill Davis organ trio opens at Pep’s on Septem
ber 15th for one week. On the 25th the unit 
moves to New York City for two weeks at Bird
land . . . Another organ trio opening in Phila
delphia on September 15th is Doc Bagby’s, 
booked for fourteen days at Carver’s Bar.

NEW YORK CITY. The Dale Duo. the orig
inal accordionist and 

organist of the Dell Trio, who did eight hit 
months last winter at the Governor Clinton Ho
tel. are finishing their summer run at the Dixie 
1 Intel. They’re scheduled to return to the Gov
ernor Clinton shortly. With Bill Cimler on 
organ and Arnold Nelson on accordion, the Duo 
has also been a regular feature of the “Kitchen 
Kapers” television show . . , Barbara Carroll and 
her trio are still drawing crowds at the Embers 
where they’ve Ixen since July 28th.

The Tommy Dunn band is now appearing at 
Rvan’s Rest in ('itv Island. The unit features

EDDIE SOUTH TRIO

Tommy on sax anil clarinet. Johnny Hines on 
piano, Solovox. and vocals, Eddie St. Angelo on 
bass, banjo, and comedy, and Nick Travers on 
drums, vocals, and comedy . . . Slim Gaillard, 
who opened at the Birdland on September 1st. 
closes here on the 17th .. . Tenor sax man Duke 
Cipriano currently appearing at the Hotel Fair- 
mount in York Beach. Maine, returns to New 
York City this month to organize his own 
small unit.

Bill ('row, bass man with the Tediiy Charles 
Trio, is one of the iirst musicians in the East to 
feature the Bassophone, a new type of bass fiddle 
resembling the electric guitar. The trio, inci
dentally. has Ixen signed for another thirteen 
weeks on the “Fun in Fashions" television show 
. . . The Vaughn Monroe orchestra will be at 
the Waldorf-Astoria Hotel for the entire month 
of September.

MIDWEST. The Bill Doggett organ trio starts 
at Gleason’s in Cleveland, O., on

Septemlxr 15th for two weeks. On October 6th 
they go into the Club Regal in Columbus for an
other two weeks . . . Harry Ranch and his or
chestra booked at the Deshler Waliick Hotel in 
Columbus for three weeks and three days. They 
opened on September 8th . . . Johnny Hodges 
highlights the Club Trocaveria in Columbus 
from Septemlxr 15th to 21st before changing lo- 

montinued on page thirty-three)
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Hilsberg Goes to New Orleans
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AS THE newly appointed conductor of the 
New Orleans Symphony Orchestra, Alex
ander Hilsberg embarks all-out on a phase 

of his musical career which has always been most 
meaningful to him. His path has taUen him 
from the Far East, where for many years he con
certized throughout eastern Siberia, China, and 
Japan as a member of the Skidelsky Quartet, to 
America, where he joined the Philadelphia Or
chestra, at the start as a member of the first 
violin section, then in succession at the first violin 
desk, concert-master, and finally associate con
ductor. His resignation last season from the 
Philadelphia Orchestra to accept his post with 
the New Orleans Symphony marked the end of 
twenty-five years’ work toward one goal. It also 
marks the beginning of what should be another 
significant chapter in his life.

Stormy Student Days
Born in Warsaw, Poland (then under Rus

sian rule) in 1900, Hilsberg toured Poland and 
Russia as a recitalist at the age of nine. He later 
attended the Imperial Conservatory of Music 
in Petrograd where he studied violin under the 
great Leopold Auer. He graduated in the 
troubled days of 1917 at the time of the Russian 
Revolution and the Bolshevist assumption of 
power. The ten days that shook the world also 
disrupted classes at the Conservatory, and the 
young violinist packed his effects and headed 
for Tomsk, a small western Siberia metropolis. 
There he took a position in a music school affili
ated with the Petrograd Conservatory.

Tomsk was a center of culture with its opera, 
symphony, universities and music schools, and 
Hilsberg found a rich field for his concertizing. 
He toured extensively throughout Siberia, finally 
reaching Harbin, in the district now known as 
Manchuria.

Stopover in Harbin
The full force of the Revolution had reached 

Siberia by this time. Displaced persons thronged 
the roads and railways, and Harbin, an avenue of 
escape, became a cosmopolitan center over night. 
Hilsberg established himself here, and for four 
years taught and played music for both Oriental 
and European audiences. He became a member 
of the Skidelsky Quartet, a group sponsored by 
the fabulously wealthy Solomon Skidelsky, who 
owned most of the gold mines, railroads and 
realty in Manchuria, which was then under 
Russian domination until the Japanese took over.

Honored by Sun Yat-Sen
The Skidelsky Quartet achieved wide favor, 

not only in Eastern Siberia, but also in China 
and Japan. In 1921, the year of the terrible 
Chinese famine, the chamber music group de
voted the proceeds of its concerts to aid the 
famine victims. President Sun Yat-Sen, the be
loved founder of the Chinese Republic, heard of 
the work Hilsberg and his associates were doing 
for his stricken countrymen and invited them 
to the Presidential Palace at Peking.

With the Chinese flair for the ceremonial, the 
Skidelsky Quartet was taken to the Palace, 
escorted by an honor guard, and, at the end of

SEPTEMBER, 1952

their performance, Sun Yat-Sen and his family 
rose with great dignity and bowed three times 
to the musicians. The Chinese President then 
presented each member of the Quartet with a 
decoration—his personal order. ■

While in China, Hilsberg beard a recording 
of the Philadelphia Orchestra. He was interested 
enough to look up the history of the organization 
and to search out other recordings. He there
upon decided that some day he would be 
associated with that ensemble.

Heifetz Recommends America
A chance meeting with his lifelong friend, 

Jascha Heifetz, in Harbin in the Summer of 1923 
again turned his thoughts to America. The Hils- 
berg-Heifetz friendship began in Vilna when 
they were both boys. Hilsberg, then a child 
prodigy on tour, received a visit from Heifetz 
and his father, and the two boys played the violin 
for each other in a Vilna hotel room. The re
lationship grew when they both trained under 
Leopold Auer at the Petrograd Conservatory.

Heifetz was glowing with reports about Amer
ica and advised his colleague to head for that 
artistic wonderland. Hilsberg was about ready to 
go when he was offered a professorship at the 
Tokyo Imperial Conservatory. The great Jap
anese earthquake of 1923, which Hilsberg saw 
and will never forget, cancelled his contract.

He Gets Into the Philadelphia Story
Late in 1923, Hilsberg landed in Vancouver, 

British Columbia, and immediately headed East 
to join his brother Ignace, an established pianist 
and teacher in New York. Despite an offer of 
a first desk post with another major symphony, 
Hilsberg hided his time and concertized until 
he received the bid from the Philadelphia Or
chestra in 1926. In the same year he joined the 
Curtis Institute faculty as associate conductor in 
the orchestra department and violin teacher, con
tinuing in this post until 1938.

When Toscanini served as guest conductor 
with the Philadelphia Orchestra nt 1929, he

named Hilsberg to the first violin desk, and he 
occupied that post for virtually half a season. 
Two years later he was named concert master, 
and in 1945 was appointed associate conductor 
of the Philadelphia Orchestra.

Anecdotes of His Early Days
Ililsberg’s early career had its romantic aspects. 

At a party following a concert in Harbin, he met 
a young girl. Naia, who was passing through 
Harbin with her mother cn route to a Japanese 
vacation resort. During their stopover, a tele
gram urged her mother to return home because 
oi sickness in the family. Naia remained, and 
when Manchuria changed ownership and was 
cut off from the Soviet Union, the violinist and 
the stranded girl were married.

Neither rewards nor obstacles ever appear to 
have deterred the musician’s purpose. Once on 
a quest for a rare violin, he traveled three days 
and nights across Siberia in a box car—across 
revolution-torn and bandit-infested country— 
only to find that a dealer had gotten there before 
him with an offer far beyond his reach. Dis
appointed, he asked it he might play the instru
ment. His performance so moved the owner— 
a lady who had been willed the Andrea Guarneri 
violin by her brother, a music teacher—that she 
sold him the violin for the lesser bid.

Hilsberg’s singularity of purpose and great de
sire to conduct have always been the motivating 
forces behind fits career. He feels that if a mu
sician has a talent for conducting, it is the limit 
of achievement.

The New Orleans Symphony Orchestra 
is a relative newcomer among the country’s 
major orchestras. It was started sixteen 
years ago by a few public-spirited citizens, 
under the baton of Arthur Zack, who con
ducted from 1936 through 1940. Under 
his successor, Ole Windingstad, who went 
to New Orleans in 1941, the orchestra 
made great progress, and it advanced still 
more under Massimo Freccia, who during 
his eight-year tenure saw the orchestra 
personnel increase from sixty-five to eighty- 
five players. 11ilsberg will start his regime 
with a twenty-week season, and a budget 
of $254,000. The schedule calls for fifteen 
subscription concerts, eighteen youth con
certs sponsored by the Department of Rec
reation, two concerts with Tulane Uni
versity choral groups, and, in addition, 
out-of-town engagements.

Conducting«His Chief Concern
Since Hilsberg’s memorable and much ac

claimed New York debut with the Philadelphia 
Orchestra in 1946, when he stepped in at the 
last moment lo conduct for the indisposed regu
lar conductor. Eugene Ormandy, it was a fore
gone conclusion that his resignation from the or
chestra in order to devote himself entirely to con
ducting would come one day. His work has been 
hailed as little less than sensational, revealing a 
conductor of profoundly musical instincts, power
ful and original.

During the past few years, he has appeared as 
guest conductor with the Minneapolis, Pitts
burgh, and NBC Symphonies; at the Robin 
Hood Dell Summer concerts; ami with the Phila
delphia Orchestra in Washington, Baltimore, 
and al the Worcester and Ann Arbor Festivals— 
all these in addition to appearances with the New 
York Philharmonic Symphony Orchestra at its 
Summer concerts in Lewisohn Stadium.

When Orville H Bullitt, President of the 
Philadelphia Orchestra Association, made the an
nouncement with “deepest regret” of Hilsberg’s 
resignation as concert-master in February of 
1951, it came to most people without surprise. 
Hilsberg would now be able to realize at long 
last a dream of many years’ standing.

When asked recently why he waited so long 
to take the final step, Hilsberg replied philosoph
ically, “Each man must wait for his call. Mine 
came now.”
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MANITOBA, mid-Canadian Province lying 
just above North Dakota and Minnesota, 
raises and distributes wheat to the West

ern Hemisphere. It raises and distributes also a 
product less publicized but of vastly greater 
significance. It is a lavish exporter of musicians. 
One cannot read of the musicians fostered in its 
capital city, Winnipeg, and scan the radius of 
their later achievements without recognizing 
l»oth City and Province as a source-bed of cul
ture.

Three years in Winnipeg’s history—1915, 1919 
and 1948—have been markers on the road to 
musical accomplishment. In 1915, a group of 
music-minded men met at Fort Garry Hotel and 
founded the Men’s Musical Club. “Mutual en
tertainment” was their original aim, but this 
soon widened into an enterprise to assist “in
dividually and collectively musicians of talent 
and merit resident in the Province of Manitoba,” 
and “to encourage and promote visits to Win- 
nipeg by distinguished artists.” Both aims have 
been through thc years amply realized.

Festival Origin
Thc year lc* 19 saw the origin in Winnipeg of 

Canadian Competitive Musical Festivals—which 
since have spread to such centers as Toronto. Ed
monton, Calgary, St. John’s, Regina and Van
couver.

It takes some imagination lor citizens of thc 
United States to comprehend the nature and 
magnitude of these festivals. The Winnipeg 
Festival held each April is the biggest event of 
its kind in the world. School teachers through
out thc year devote days and weeks of overtime 
to coaching children’s choirs. (Between fitly 
and sixty school choirs work strenuously all 
winter.) Music schools build entire curricula 
around the event. Church choirs, glee clubs, 
chamber groups, oboists, cellists, boy sopranos, 
rhythm bands, school choruses, adult choral 
societies, barber shop quartets, string quartets, 
military bands and dozens of other categories

18

train with the Festival their goal. In little halls 
thc length and breadth of the Province concerted 
voices sing songs representing half of the na
tionalities of Europe. As the time draws near, 
the whole town of Winnipeg is geared to Festival 
rhythm. The judges (“adjudicators,” they are 
called), prominent musical figures of Europe, 
highest in their category, consider themselves 
honored in being chosen to make thc trip and to 
observe at first hand a whole city completely 
absorbed in the business of music making.

Absorbed it is indeed, but not because financial 
prizes are in the offing. No such prizes are 
offered. Trophies are awarded, but only as a 
sort of honoring gesture. The festival, with its 
ardent groups performing in churches, schools, 
concert-halls, in fact, wherever space is available, 
far from being a to-the-death struggle with thc 
spoils going to the chortling victors, is rather a 
process in mutual stimulation, a method of pac
ing on the road to excellence.

During the two weeks of thc Festival, when 
time and space are at a premium, the tabic of 
events is earnestly studied by each contestant so 
that he may present himself at exactly the right 
time at the appointed place. The giris wear 
tunics, the boys white shirts and dark pants. 
Folk from as far as Thc Pas come to sing 
The Messiah, as they have sung it every year of 
their lives. A group of blind students demon
strates its skill in rhythm band work. A five-

Music in
year-old plays an assigned “teaching piece.” A I 
Ukrainian quartet sings the Volga Boat Song. 
Last year 19,500 contestants sang and played 
four sessions a day for two full weeks. The 
preliminaries are held usually in the morning and 
afternoon, the finals in the evening, at the city’s 
4,000-seat auditorium. The adjudicators, placed 
at a table in mid-auditorium (see photograph), 
carefully listen and make notes. After the per- I 
formance, each musician is given, in writing ii I 
he wishes, a considered estimate of his work, one 
making clear to him exactly what are his short
comings and his special aptitudes. Through 
such constructive criticism and encouragement 
numerous artists have gained their first toe-hold 
in the musical world.

For the Festival does not end with that tinal 
concert in mid-April. If the contestant has not 
figured in any winning category, he ponders over 
and profits from his critique. If he has won a 
citation, he is intent on widening his performance 
to include other categories, or in perfecting him
self still further in his field. If a young person 
is a consistent winner at the festivals, assistance 
usually comes from outside. The Women’s 
Musical Club is likely to give him a scholarship. 
Or some business firm, or civic institution, or 
just an interested individual may further his । 
career in one way or another.

Take the case of violinist Donna (¡rescoe. I ler 
musical career began when her Ukrainian par
ents bought her a violin and a course of lessons 
on the installment plan from a door-to-door ped
dler. When, at the age of eight, she won the Jun
ior Violin Solo Trophy at the Festival, the Wom
en’s Music Club, the Winnipeg Tribune and the 
City of Winnipeg took a hand in furthering her 
career. The “Donna Grescoe Fund” enabled her 
to go to New York for advanced study. Zara 
Nelsova, Winnipeg cellist, who played at a Fes-

The 4,000-seat Civic Auditorium is filled with students, parents, friends, and music lovers 
for an afternoon session of the annual Manitoba Music Festival. In the center, at the 
long table, sit the adjudicators. ,
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Mary Graham Donna Grescoe

Fellows of the Royal Academy, honor reserved to but 150 livingan

Jean Stoneham and Arnold Spohr

Vian ¡toba
persons. The Winnipeg pianist, Ross Pratt, is also on the staff of this 
famous school. William Waterhouse is a member of the Boston Sym
phony Orchestra. His father. John, has been a musical mainstay in the 
home city. Fie not only helped to found the Men’s Music Club, but 
had a hand in training a galaxy of string players. These number not 
only Mr. Grinke, Mr. Martin, Miss Graham and his own son, but Eugene 
Nemish and Larche Paul (Montreal), Philip Letvak (Toronto), Michael 
Barton (New York), Maurice Loban (London Philharmonic Orchestra) 
and Hugo Rignold (conductor of the Liverpool Philharmonic). Another 
teacher of note in Winnipeg is John Konrad, head of the Bornoff School 
of Music. Sidney Zimmerman, one of his pupils, has already won five 
Festival awards.

In the field of composition Winnipeggers arc no laggards, either. 
Barbara Pentland, a native of that city, is recognized as one of Canada’s 
chief exponents of the modern idiom. In 1936, she won a fellowship in 
composition at the Juilliard Graduate School of Music, and, in 1943, 
joined the faculty of the Royal Conservatory of Music of Toronto. Since 
September, 1949, she has been in the Department of Music, University of 
British Columbia. One of her most famous compositions, “Studies in 
Line,’’ was published by BMI Canada, Limited, for the purpose of win
ning international recognition for Canadian music.

Offsetting to a degree the world-spanning tendencies of Winnipeg 
musicians, one organization, the Winnipeg Symphony Orchestra, remains 
a home body, even encouraging musicians to develop careers in the city. 
In 1948 (third significant year) came the opening of the first subscrip
tion season of this orchestra. The history of symphonic growth in Winni
peg before that time was spotty, to say the least. Several sporadic at
tempts to found an orchestra (Hugh Ross back in the early ’30’s kept 
an orchestra going for two years there and from 1923 to 1940 four un
successful attempts were made by public-spirited citizens to establish a 
permanent orchestra) came to naught. In 1945, however, when an open 
meeting was called by means of newspaper announcements, the response 
was so enthusiastic that a Provisional Committee was set up, its primary 
aim to form a joint Stock Company. Three concerts were given hy an 
augmented C.B.C. Orchestra to promote the sale of shares. The result 
was that on December 16th, 1948, three thousand people turned out to 
hear the first concert of the newly-formed symphony, a concert which 
proved a triumph for both director Kaufmann and his seventy assembled 
musicians, in fact, marked the beginning of a new era of music in the 
Western city. Since that time, an energetic Board of Directors has set 
up a Foundation Fund. This, as well as the support of the C.B.C., in 
active press and an enthusiastic public, has put the Symphony on a 
running basis.

The Winnipeg Women’s Committee has here also done yeoman 
service. To their credit is the establishment of the Children’s Concerts. 
At the first of these, given last year, 3,200 happy young people enjoyed 
for the first time music by the orchestra, assembling to hear it not only 
from all over the city itself but also from rural Manitoba, including 
Sanford. Selkirk, Carman and Portage la Prairie. Arrangements have 
been completed with the Canadian Broadcasting Corporation for the 
broadcast of a portion of each concert to enable 40,000 Western Canadian 
students to join the young audience.

The considerable aid of C. B. C. to musical enterprise in Manitoba 
cannot be ignored. At the end of World War II serious music on the 
professional level would hardly have existed without its good services. 
At this time the small group of professional musicians which it main
tained in Winnipeg (its “Prairie Region Headquarters") was expanded 
to include the essentials of a good concert orchestra. It brought to the 
city the thoroughly trained and experienced professional conductor, Eric 
Wild, who had behind him a long career in both radio and television in

mapolis Symphony conducted hy Dimitri Mitro
poulos and with the Toronto Symphony con
ducted by Sir Ernest MacMillan. Violinist Mary 
Graham, now pursuing her musical career in 
New York, gives credit to the Festivals both for 
her own musical development (she received a 
cash scholarship from the Women’s Musical 
Club) and that of many of her pupils. Miss 
Graham won the Associated Board Scholarship 
to the Royal Schools of Music (London) when 
there was only one such scholarship offered for 
the whole of Canada. Constance Stefanik, 
soprano, in 1937 and 1938 won numerous 
awards at the Manitoba Music Festival. In 1945, 
she went to New York to become the pupil of 
Maria Kurenko, Lotte Lehmann and Paul 
Althouse. She made her New York debut in 
1948. Other singers who are glad to acknowl
edge the Festivals’ contribution to their careers 
are Gisele Mackenzie, Louise Roy, Mary Morri
son, Joan Hall, Morley Meredith, Ruth Popeski 
Daigon, Iva Withers and Maxine Miller. 
Violinists Fred Grinke, David Martin and Wil
liam Waterhouse, and cellists Shirley Trepel, 
Isaac Mammot and Lorne Munroe have been 
festival-bred.

The careers of these musicians are both varied 
and far-flung. Mr. Munroe is first cellist of the 
Philadelphia Orchestra. Mr. Grinke is soloist 
and principal violin teacher at the Royal 
Academy of Music in London. Both Mr. 
Grinke and Mr. Martin have been made

SEPTEMBER. 1952

Freda Trepel

Ross Pratt

Lorne Munroe

William Waterhouse

Hugh Ross

Song, 
layed
Thi 

; and 
city’s 
laced 
iph).

per- 
ng it 
, one 
hort- 
ough 
ment 
hold

final 
> not 
over 
on a 
lance 
him- 
■rson 
a nee 
un’s 
ship, 
i, or 

his

Her 
par
sons 
ped- 
Jun- 
oin- 

I the 
her 

! her 
Zara 
Fes-

rival when she was five, attracted the favorable 
attention of the adjudicators and so impressed 
citizens of Winnipeg that she was thereafter 
assisted via a civic fund. Pianist Freda Trepel 
(now the wife of Walter Kaufmann, conductor 
of the Winnipeg Symphony Orchestra) was as a 
child stimulated by the Festivals. At this writing 
she has to her credit New York recitals, a 
Chicago debut and many appearances through
out Canada. She has played with the Min-
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the Range, a summer replacement conducted by

Choreography was created by Miss Lloyd, and the principals were Jean 
McKenzie and ¿\rnold Spohr. A thirty-two-piece orchestra conducted 
by Mr. Kaufmann played for this, and for another feature, thc initial 
performance of the new musical score written by the young Canadian 
composer, Robert Fleming, for the ballet entitled Chapter Thirteen.

Tn 1951, the Winnipeg Ballet Company became the first professional

and a Ballet renowned throughout Canada.
The Winnipeg Ballet Company was formed in 1931 and one of its 

organizers, Miss Gwenneth Lloyd, is its present director. From the 
start it has been forward-looking to the point almost of flaunting tradi

s instrumental recitals by Martin Hoherm; 
re-broadcast overseas. Local 190 making

report to the Massey Royal Commission on Arts, Letters anil Sciences, 
stated that in Winnipeg ninety per cent of employment on radio for its 
members was provided by the C. B. C.

_ lleur FAKE BOOK
* USE a LOOSE LEAF DEVICE

1 B • 3 WNG BINDER. Flexible
gM» ■ ' ■ Tex hide— 7 ■x 9 ’;.

B ' B • I FILLER 149 Sheet«) 1 
H] ■ Hole Manuscript Pa pur

H —8 Staves Punted 7 Sides.

Cover .nd Filler SI.«5 Extra Fillers OOc
Plu> 35c For Postage and Im A Io Z Index OOc 

Add St for each extra Fillar or Index
KING BRAND MUSIC PAPER CO., Dopl A, 1595 Broadway, New York City.

, To name but one of its many 
ballet by Mr. Kaufmann, highly

E. Couture, on Mondays; the Maxine Ware Show, a light musical series, 
with a small instrumental ensemble and soloist, on Thursdays; Music 
from Manitoba, a concert orchestra with soloist conducted by Marius 
Benoist, on Fridays; a concert orchestra conducted by Mr. Wild, which 
is performing a series of twelve symphonies by Haydn, on Fridays: and 
the long-established Prairie Schooner, conducted by Jimmy Growler, 
on Saturdays.

Major programs of recent times have included an hour and a half 
performance of Kurt Weill’s Down in the I alley with full orchestra, 
chorus and soloists; and Walter Kaufmann’s original opera Bashmatchkin. 
Last year a string orchestra of twenty-five conducted by Ronald Gibson,

Selmer
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scene in towns from the

of gathering in 7,000 ticket receipts for the single con-

Models PGH-PGL List $32.00

orchestras of note in its jurisdiction, the
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or DISTANT PICKUP

AMPERITE CARDIOID 
DYNAMIC MICROPHONE

Even this cursory glance at the

ight to knew, having viewed the

Model SKH hi-imp............. .......
Model KKH

(with hand volume control).

The Amperite "Kontak Mike" improves the tone 
and volume of any Stringed or Fretted Instru
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only "Kontak Mike" that does not 
introduce peaks or distortion.

STUDIO MICROPHONES 
at P. A. PRICES!

a group presenting full-scale performances of popular operettas; the Uni
versity String Quartet; the Young Women’s Musical Club; the Philhar
monic Choir; the Male Voice Choir; the Junior Male Voice Choir; the 
Juvenile Male Voice Choir; the Jewish Community Choir and Orchestra, 
and dozens of other projects which space compels us to omit.

On March 31st, 1902, the A. F. of M. granted a charter to Local 190t 
Winnipeg. Thus began fifty years of continuing effort to improve the 
standard and working conditions of the professional and semi-professional 
musician in that city.

You can shout right into it, or 
stand away; in cither case, the 
quality will be perfectly natural.
Model RBLG (20C ohms). List $42.00 
Model RBHG (hi-imp).........List $<2.00

ins Qsreaim.

^W'XONTAKMIKE 
THE ONLY NO-DISTOKTION 'KONTAK MIKE'

Used with most ampli
fiers, including most 
electric guitar omps.

No changes in amplifier, 
instrument, or strings. 
Attached without tools.

Anthony Anfano, widely known 
as "tho mart vociatilo artist 
of tho trots", is an enthusiastic 
osar of Amporito Kontak Mikos.

°nd , Ue,Ory

Bahamas to Bombay—that Winnipeg is the most musical city he has ever 
<en. He tells why, too: “Because here we have so many nationalities and 
:ultures, all working together, each with something different to contribute.’’ 

—Hope Stoddard.

“Modernairres,” a six-piece band which plays at the Esquire Ballroom, 
and Bud Hafsteinn and his Orchestra, located in Dauphin, some hundred 
miles north of Brandon. The engagements of this latter orchestra cover 
a wide area to the north.

But back to Winnipeg and its musical activities. Another project 
which reverses the flow of musical talent out of the city, and instead 
draws artists within its concert halls is the Celebrity Concert Series which 
has as its moving spirits the members of the family Gee. If this sounds 
more like an exclamation than a designation, it is exactly as it should be, 
for the musical achievements of this family are worth several exclamation 
points. They began when the elder Gee, the late Fred E., who “could 
have sold snow during a Winnipeg winter,” decided to sell music. Taking 
to his bicycle and canvassing house-to-house, he sold enough subscrip
tions to a series of concerts by world-famous artists to make the project 
feasible. His first artist was Mischa Elman, then a youthful prodigy.

cert at which Galli-Curci sang. When the elder Gee died in 1947, his 
two sons Ed and Bill, took over. Ed attends to Winnipeg music. Bill 
looks after whole strings of other Canadian cities. One series, called the 
Gee Major Series, consists of twelve programs of the long-hair variety. The 
Variety Series consists of six programs for middle-brows. So challenging 
are these concerts that world-famous artists feel understandably hurt if 
they are not invited to sing in them.

musicians who tour the public schools and give pupils an idea of how 
the instruments are played and details concerning them.

Local 475, Brandon, is justifiably proud of its city’s musical organiza
tions. The Canadian Legion Band, whose twenty-seven members have 
served in the Canadian Forces either in the first war or in the last one, 
wished to carry on after the provision for bands was discontinued by the 
defense department. A few decided to form a permanent band, and, 
with the assistance of Local 475, brought into being the Canadian Legion 
Band, with Arthur Williams (he is now president of Local 298, Niagara 
Falls, Ontario) its first bandmaster. The present leader is Bert Sheen, 
who has served in both World Wars.

Brandon also boasts a concert orchestra of eighteen members (all 
members of Local 475), its leader W. Wightman. Organized about 
four years ago, the orchestra plays most of its engagements—at the 
Hospital for Mental Diseases, the Indian Industrial School, and the 
Sanatorium at Ninette—through the sponsorship of the Music Performance 
Trust Fund of the Recording Industry.

Toronto 2B

AMPERITE Company, Inc.
561 Broadway • New York 12, N.
In Canada: Atlas Radio Corp., Ltd., 560 King St.
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recklessly being made among the practicing fraternity

brought up the subject of his experiments in coaxing harmonics from 
the Boston Symphony Orchestra tympani while (in 1941) he was a 
conducting student at Tanglewood, in the Massachusetts Berkshires. This

Sticks, are 
long-time iuser ot Gretsch Broadkaster Drums and that you can get a list

Alcatraz

INTERNATIONAL MUSICIAN

GOOD RESOLUTIONS?
this blurb should appear in the early Fall.

indeed been written. A member of the faculty at Tanglewood went 
along with Brother Wiant’s conclusions to the extent of composing the

rthed the fact that music for tympani hai

Music. There are three move
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JeN-Co Musical Products
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Decatur, Illinois

opus featuring tympani harmonics, entitled Concertino in 
The composer is not the Mr. Pantzoff indicated

Now, since 
resolutions are :

Practice versus playing: In practice, follow the rules of the textbook 
meticulously. In playing, take the license of playing as you feel, as the 
composer intended, or as your leader directs, according to the character 
of the music. In other words, the textbook shows the ideal way. while 
your judgment, gained through experience, tells you the way of expediency.

PERCUSSION AND REPERCUSSION

other than the distinguished Malcoli

Shanet’s question on the tambourine thumb trill, which recei 
answered here, was followed by comment by W. R. Wiant. »

However, 1 must side-step any invitation to make comparisons 
between one instructor and another. Wars have started from 
such beginnings.

If any qualified instructor wishes to add his name to my 
list of available teaching talent let him write me, care of this 
magazine, stating qualifications, background and approximate 
area from which prospective pupils might be drawn. No obliga
tion, except to write plainly. The way some of the gentry write 
is enough to make hen scratches appear like copper-plate tn 
comparison.

Practice regularly: Set aside a certain time each day and adhere 
strictly to schedule. One hour each day is better than three hours one 
dav and nothing the next. Regularity is indispensable in the training 
of mind and muscle.

Practice sufficiently: This varies with the individual case but, in 
my estimation, one hour is the minimum. One who cannot spare this 
time need not expect to set the world afire, whether beginner or expert.

Concentrate: The value of the practice period is not computed by the 
time consumed, but by thc time employed.

Practice on the pad as well as on the set: It is on the practice pad 
that you learn to execute the figures that you later apply on the set.

Check handholds frequently: Don’t make the mistake of employing 
one hold for pad practice, then another in actual playing. If determined

Dean of New England Conservatory of 
ments to Concertino in F, as follows:

First Movement............
Second Movement
Third Movement .

of his drum set-up from us—including prices—no obligation. We'll 
also be happy to send you. tree, a copy of Louie Bcllson's own favorite 
drum solo. Write now—Dept. IM-952. FRED GRETSCH, 60 Broad
way, Brooklyn 11, N. Y.

TECHNIQUE OF PERCUSSION
Several readers from distant points recently have asked me 

to locate a drum instructor. I have done so via a personal letter. 
In the interests of better percussion / am glad to be of such service

to adopt some outlandish jxisition at the set. 
the pad.

The amazing facts about Louie Bcllson arc well ki 
winning drumming for Duke Ellington—his genius

PLASTIC CORPORATION



ConcerVmo va F

DRUMMERS!Harmonie PeAaX Timpani

New 1953 Edition!

FREE!

WM

WFL's 44 pages

kat^WHiw Co* molo

CLIP AND MAIL THIS COUPON TODAY!

Please rush my free copy of your new catalog. IM-2

Name.

Address.

.State

(Gott sti Dank')

KLIP-LIT

Malcolm was moved

(when Hindemith wasn't around), To my knowledge the Con

DONATE YOUR BLOOD TO THE RED CROSS

PaAram» co* Delicate:

nd to the proposi-

THE GREATEST WFL CATALOG 
WE’VE EVER PUBLISHED IS 

JUST OFF THE PRESS!

SEPTEMBER, 1952

cenino has never

Malcolm, both of which

been performed, as you will readily understand.

sung by students of Hindemith’s musicology

to write this highly interesting but unplayable concertino to get even 
with me for a couple of thirteenth century motets I had written about 
him—/ Wanna Go Home With Holmes and Shoot the Talcum to me
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and equipment 
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new catalog, you'll 
understand why 
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ANCIENT AND MODERN TRUMPET LENGTHS

Derade* oí imirumenl making e*«
perienee Mand behind ihe S M L

I.rMaire inurnment» hue won
iwird» all over Ihe world . . .

bated on superior performance
through the yean.

country ... it le a superb example of 
French craftsmanship!

Handel’s

CLUES TO ANCIENT PERFORMANCI

Authoritative answers are

re know.

INTERNATIONAL MUSICIAN

(FARIS)

TRUMPET

5 9’/2

scribed in the
9' 1

Thew urtili» are ihe S M L Trumpet Section oi
Ihe Lucky Strike Hit Parade Orchestra: (I. to r.)

Vincent Batiale; Rickey Trent; Charlee Mergulia;
Raymond Scott, Conductor; Snapper Lloyd; Bart Wallace.

For Ite claeeic purity of tone, Ite reeponeive action 
and unusual flexibility, the S M L Trumpet ie the

favorite with leading mueiciane throughout the

S M L ii the rhoire of *rti»u and
rrafumen. SMI. reputation ii

PROTECT YOUR FUTURE - Buy Your EXTRA Bonds Now!

the length of tubing that determines the fundamental pitch
: trumpet anil the consequent scries of harmonics, a chart

will help clarify comparisons of the various pitches of instruments.

D trumpet
C trumpet
B-flat trumpet

r trumpet
D trumpet
C trumpet

B-flat bass trumpet

7' 8"<-vThis is about
8' 10" length of the B-

flat trumpet de

previous article.)

The length of any of the instruments would be altered several inches
in bringing them up or down to “high pitch” or “low pitch.”
fork, 1751, sounded A above middle C at 422.5 vibrations per second.
This is almost a half-step below our present standard of A equals 440. This
means the ancient instruments had to be somewhat over twice the length
of ours to sound the lower pitch. You will see this in comparing the
two D trumpets. Also note that in the old days a player’s lips had only
to tighten up to what we need for “high B” to produce what he would
call “high C.”

Music students of the past two centuries have wondered and asked
about the Bach and Handel trumpet parts.
not easy to arrive at; there are no phonograph records to listen to, and
the written material available is skimpy. No ancient trumpeter has come
back to “tell us all,” and even if one were to miraculously reincarnate.
he probably would not break the code of the guild. Modern scholars.
historians, and musicologists offer quite a wide variety of conflicting
opinions. One can only try to arrive at his own conclusions after examin-
ing as much evidence as possible.

I think there is sufficient evidence to support the following beliefs:
( 1) the high clarion parts were played in the octave where written, not,
as some later players have done, an octave lower. (2) Probably only a
few outstandingly gifted players ever performed the original manuscripts.
Every generation has produced virtuosos; Bach, himself, was one, and he
lived among others. The highest forms of music have never been
written with performance by every Tom, Dick, and Harry in mind.
(3) The parts were possible on the old natural trumpet, as the reader
can deduce from last month's article. (4) The lower pitched /X. of 422.5
of the eighteenth century made high notes a little easier to reach. (5)
Standards of performance certainly must have Ixen more modest than
in our times, for orchestral music was just starting and developing.
Neither the instruments, nor their technique, were yet perfected; our
forefathers just had to be satisfied with a lesser degree of accuracy than

The high, florid, scale passages on the trumpet probably
often sounded like a “slide whistle,” and even when the notes were all
tongued in the effort for clarity, they surely never had the precise execu
tion we now hear from a Vacchiano or a Mendez. (6) In support of
the above belief, imagine the performances on the tromba di tirarsi—
trumpet with a slide—that Bach calls for in some works in place of the
clarino. This instrument, really a soprano trombone, would be one-half the
length of a natural trumpet in the same key. The scale is made on the
slide, not with the harmonic series.
together and hard to locate accuratelv.

The “positions” would be close
Most surprising would lie the

w 
thi 

ot 
the 

exi 
the 
the 

int 
gra

the 
|Xt 
Hi) 
fieli 
citli 
yea i

eon 
dan: 
fine
—in
any 
this
soin 
whe



performance with good intonation anti without disturbing glissandos. 
(7) There is insufficient evidence to support belief that clarion parts 
were really played on the keyed bugle, or that a trick mouthpiece gave 
miraculous results. Nor has the trumpet ever been able to use “stopped 
notes”—hand in the bell—to make a scale between the lower harmonics. 
The resultant tone quality and intonation is unbearable. (8) The tone 
of the ancient principal part was broad and heavy, but the tone of the 
clarion parts was small, shrill, and piercing, for sharp, shallow-cupped 
mouthpieces, and narrow bore instruments were used to facilitate the 
extreme high octave.

HIGH NOTES DISAPPEAR
About 1750 the brilliant technique of “clarion playing” suddenly faded. 

Why 5 Each of the following points has been given in partial answer to 
this question: (1) composers changed their style of writing and tired 
of the predominating trumpet solos and obbligatos. (2) A cessation of 
the demand resulted in a cessation of the player's ability to produce 
extremely high notes. (3) Trumpet guild members refused to pass along 
their playing secrets to future times. (4) General agreement favored 
the trumpet as a more subservient instrument in the orchestra. (5) The 
introduction of the clarinet into the orchestra gave composers a more 
graceful, more flexible instrument to use for high register melodic material.

Surely it was for the good of music that in the orchestra the string 
choir, not the trumpet, assumed prime consideration, for this most 
aggressive of all instruments, together with his brother, the cornet, still 
held the commanding jx>sition in brass bands. Here in modern times, 
it certainly is “the concert master" of the dance band. One instrument 
should not win all ot the time.

HIGH NOTES RETURN
In the past few years the modern dance trumpeters have really revived 

the art of high note production. Wagner and Strauss started the trum- 
pet upward again, and all succeeding composers have followed suit. 
High notes arc once again found in all serious music. In the commercial 
held, just twenty-five years ago. a trumpeter who could play high C was 
cither a famous soloist or a high paid key man in a big band. Fifteen 
years ago, when I played my first “stock orchestration,” “top space G” 
was all one needed. Today, “high C” is expected of any good solo 
cornet in a high school band, is a minimum requirement even of school 
dance bands. Almost every stock orchestration has this range. In the 
fine professional dance orchestras where the arrangers expect—and get 
—miracles, there is at least one trumpeter who can give you “high G" 
any time, anywhere. Yes, “clarion playing” is back, probably for good 
this lime. It you don’t think so, just turn on your radio, or listen to 
some modern records. Trumpets are back in the orchestral stratosphere 
where they started out 200 years ago.
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Armed Forces Radio Service

FOR SMALL DANCE BANDS - Complete

50 FAVORITE DANCE
STANDARDS

The All-Purpoie Book ... A Complete library 
of Standard* .. . Has everything . . . Songs 
which have been adapted into pop hits: 
Adios Muchachos, Waves of the Danube, 
El Choclo, Over the Waves, Tschaikowsky's 
pop themes, other pops, Hot Time in Old 
Town, Too Much Mustard; also Strauss 
Waltzes, Sousa Marches, Wedding Music, 
and standard Rhumbas, Tangos, Polkas, Jigs 
and Reels, Fox-Trots, Frailachs, Novelties.

with Harmony,

20 HOT

$1.00 Each

Bb BOOK 
Eb BOOK

Book

Melody, Chord Name*

STANDARDS
Top Favorites

Recorded by . . . GLENN MILLER, BENNY 
GOODMAN, GENE KRUPA, COUNT BASIE, 
JIMMY DORSEY, ARTIE SHAW, etc. Con- 
tains: Jersey Bounce, Tuxedo Junction, Gin 
Mill Special, Sleepy Town Train, Dolimite, 
Serenade to Savage, Wabash Stomp, Texas 
Shuffle, Casa Loma Swing, Savoy Is 
Jumpin', I Dreamt I Dwelt In Harlem, Pale 
Moon Waters, Fast Mail, Southern Fish 
Fry, Jumping Jack, etc.

$1.00 Each Book

for Trumpet, Clarinet, Tenor Sax 
for Alto Sax, Baritone Sax, Alto Horn, Eb Clarinet

C BOOK for Piano, Accordion, Guitar, Trombone, Violin, Bat* 

Arranged for solo, duet, trio or any combination of lead instruments 

SPECIFY TITLE AND INSTRUMENT. ORDER NOW. FROM YOUR DEALER OR DIRECT.

Enclosed find S................. Send 50 Dance Standards ..... Bb Book ......Eb Book ......C Book.
Also 20 Hot Standards ..... Bb Book ......Eb Book ......C Book af $1 00 Each.

NAME.................................................................„...................................................................................

ADDRESS. .CITY & STATE

LEWIS MUSIC PUBLISHING CO., Inc. 240 W.55 r” Sheet, New York, N.Y

NEW PIANO "MITE”
Let* Yon Practice Piano Da, or Night 

Without Disturbing Other!
Mutes piano about 85% — easily attached or 
detached without harming mechanism. State 
upright, grand or spinet! Sold only on money- 
back guarantee. Send $5.00 for mute and 
full instructions for use.

RICHARD MAYO, Piano Technician 
Dept. 004, 1120 Latona St., Philadelphia 47, Pa.

PIANO TUNING]
LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technician and Teacher.
For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiane

Western Quintet in Hollywood holds recording session for Armed Forces PROTECT YOUR FUTURE — Buy Your EXTRA Bonds Now!
Radio Service, which furnishes music for GIs overseas. — — — — — — — — — — — — — — — — — — — — — — — — —
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Portable, Four Octaves, Custom- 
Built—Backed by Factory

Guarantee.
SOME USERS OF THE SIMONE 

CELESTE ARE:
AMI RICAN BROADCASTING COMPANY 
NATIONAL BROADCASTING COMPANY 
COLUMBIA BROADCASTING COMPANY 
Wilt MUTUAL BROADCASTING SYSTEM 
MUZAK WIRED MUSIC SERVICE 
PHtl ADHPHIA ORCHESTRA 
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RAY 111 OCK in His Recording of "Celeste,” etc.

RECONDITIONED AND USED CELESTES AVAILABLE 
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JOE BIVIANO heads 
one of New York's most 
popular accordion stu
dios. He is noled as a 
leat her, radio and re
cording artist —and has 
played an Excelsior for 
more than 25 years!

EXCELSIOR SYMPHONY GRAND
♦ Accordionists—Send for free, 48-page "Album of Stars". 

Excelsior Accordions, Inc., 333 Sixth Avenue, New York 14.

SIMONE CELESTE
’•THU SW RETEST BELI.

STEEL GUITARISTS-The Alkire Tuning 
gives you amazing TECHNICAL SPEED plus all full chords! Complete course 
ready for home study. Now used and highly recommended by many lead
ing teachers, professionals and amateurs. INFORMATION ON REQUEST.

EDDIE ALKIRE SCHOOL OF MUSIC, Box 485, EASTON, PENNA.

By SOL BABITZ

THE HINDEMITH CONCERTO
FINGERING PROBLEM

ABOUT fifty per cent of the solutions sent in for the Hindemith 
Concerto problem contained extension fingerings; a higher ratio 
than any time in the past. Among those sending extension 

fingerings, some used extensions only for the ascending run, some only 
in the descending run, and some in both. The ascending were of two 
types. one containing a contracted extension on the eighth note, the 
other a half position shift on the ninth note—both are in my opinion 
equally economical.
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The descending fingering shown here was sent in by several readers 
and is in my opinion the most economical. It is, however, somewhat 
advanced for the average player who for the present is justified in pre
ferring the third finger on the E string at the •fourteenth note.

Thc asterisks (*) in the above solution indicate contracted extensions, 
i. e., extensions in which the hand assumes a smaller form than in normal 
diatonic playing. Figure I shows how the distance between the first

Hei 
Ant 
Sch 
Syn 
Edi 
Dai

FIGURE I. sent 
Wa 
ton. 
Pon 
Em 
Sch
S. I 
min 
We

In practicing this fingering, the finger after each asterisk should be 
down while the preceding finger is still sounding. Only in this

way will conventional position shifts be avoided. In the following scale 
of broken fourths, thc distance between the fourth and first fingers are 
a series of chromatic half-steps (as the “silent notes’’ indicate) and it is 
very natural for the hand to assume a relaxed position in practicing this 
extension. (Joachim Chassman of Los Angeles, M. E. Eldred of Chicago 
and Joseph Firszt oi Miami all used this method in their solutions.)

I V I

etc.
j, f/ilcDt

THE ONE-AND-A-HALF POSITION

In practicing the above exercise slowly it is possible to move the 
hand in small jerks from one position to the next, but in fast playing 
this is not practical. The hand must slide up and d„wn the neck of 
the violin with complete smoothness as though playing a glissando. It is 
this motion which makes possible a smooth performance of the contrac
tions in the fingering solution. At no time in the foregoing fingerings 
is the hand in any definite position. Because of this fact I simply write
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babel, Silversmith

And if the fourth note

It was or-

It is

assistant conductor.
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LIST OF SENDERS OF MOST ECONOMICAL SOLUTIONS

Ben Rothstein. Bronx, N. Ï

Wa

Vera T ravis. Wil-

finger numbers and siring names over the notes but avoid namm; 
position. As the fingers walk up and down the strings they can be said 
to be sometimes in a position such as the first or second but sometimes
they are in the one-and-a-half position, as near as can be discerned.

In the following example is it not possible to say that the fifth note
is temporarily in the one-and-a-half position?
from the end is in the second position instead of the one-and-a-half. then
how can the last note be in the first position without a shift of the hand?

*73
regarding [positions is inadequate, and only

by imagining the existence of a hypothetical half-position which is trans
formed into a higher or lower position by a manipulation of the fingers
can we arrive at any clarity. In the above example the hand does not 
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carry the fingers into a different position, as we have been taught. Instead
the finger activity causes the hand to follow the fingers into another
position. When this occurs it is helpful to think of the process as a half
position shift which becomes a full-fledged shift when the hand follows
the finger movement. Of course writing one-and-a-half or three-and-a- 
half positions into the music would only cause confusion.
discussing a mental approach to the problem. Since the above example
can be played with the hand in the first position, uninfluenced by the
shifting of the fingers, one can consider parts of it as being in the one
and-a-half position.

In addition to the above mentioned readers, the following sent in
excellent extension fingering Walter Blumenau. Detroit; Noumi Fisher.
Los Angeles; W. L. Hole. Ohio State University; Phillip Galati. Richmond,
Va.; Maria Taglia, Bronx. N. Y.; Michael Wilkinirski, Mission, Texas;
Leigh E. Wittel. Lancaster, Pennsylvania.

Fingerings with extensions in part of the solution were sent by
Herbert Anderson. Hartford School of Music: Astor Bolognini, San
Antonio; Egon Grapentin, Edmonton, Alberta; Helene Hesse, Chicago
School of Music; S. Kotlarsky. N. Y. (
Symphony: Julius Roessler. Venice, Calif

Frank E. Plagge. Minneapolis

Edward E. Ruffolo. Kenosha. Wis.; Lucy Tarkanova, Washington, D. (
Dan Tuthill and Elfriede Wolfl. San Francisco.

Ot the conventional fingerings submitted, the most practical were
sent by Richard D. Farrell. Florence, Mass.; Leonard Hagen, Tacoma,

ash.; George E. Jeffry. Portland. Oregon: Alfred P. Lanegger. Hunting-
ton. W. Va.; Edgar Ozolin. Philadelphia: Louis Pollack. Brooklyn; Basil
Ponzio, Atlantic City; Roman Prydatkevytch. Murray State College. Ky
Emil Raab. University of Michigan; Otto K. Schill. Newark, N. J.; J. \\
Schutte. Woodridge, N. J.; Samuel Seiniger, Boston; Thomas Shankie.
S. Barnaby. B. ( Richard Stroud, Centralia, Wash.: 
mington. Calif.; Bette Waddington, Alameda, Calif.; Ed Rotzler, and Roy
Wellesley, Los Angeles.

Portland. Maine, points with pardonable pride to its Student Phil
harmonic Orchestra which celebrates its tenth season this year.
ganized by its present conductor, Clinton W. Graffam, who is assistant 
director of instrumental music in the public schools of Portland.
sponsored by the Portland Symphony Orchestra, of which Mr. Graffam is

Composed of seventy members, representing eleven
widely-scattered schools, it has played forty public concerts and furnished
many a young soloist with the opportunity of appearing with a symphony
orchestra. This year the orchestra made history with its first overnight
concert trip, a three-day journey to Millinocket, a small community some

Guitar design by

STRINGS
250 miles from Portland. The organization not only provides an oppor
tunity for its members to learn great orchestral literature at first hand, but
it is a reservoir of partially trained players from which the Portland
Symphony Orchestra can recruit.



Our Concert Bands

hobbyColonel Mendelson, whose
LEON \RD B. SMITH AND THE BELLE ISLE CONCERTS

senes

loves band

along with the regular solos by

of Mr. Smith’s

NORB EASTON AND GORDON REINHARDT

with

CHUCK
FOSTER

MADE BY MASTERS PlAYED BY ARTISTS

BUESCHER BAND INSTRUMENT CO.

OOP
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Parade, and an out-of-state trip, 
literature, popular numbers, and

New Orleans Civic 
New Orleans Civic

of concerts 
Mendelson

cornetist Leonard Smith, clarinetist Rudolph Waha, saxophonist Oriel 
Howick, xylophonist Robert Clark, and the cornet trio made up of Leonard

tarn 
in t

Smith. Louis 1 
marches receive

The leade 
Ernest S. Willi;,

of the Belle Isk group was a pupil of the celebrated 
is. and for many years was first trumpeter with the Phila-

Their repertory consists of symphonic 
novelties, and knowing that the public 
iar band number performed during a

Band, is now working on plans to reorganize the 
Band Association so that they can again sponsor

was general chairman of thc New Orleans Music Festival sponsored by 
Local 174 in New Orleans in 1949.

featuring Belle Isle vocal audition

THE ELKHART MUNICIPAL BAND
From the middle of June through Labor Day, the Elkhart Municipal 

Band of Elkhart, Indiana, presents a weekly Tuesday night concert under 
the direction of Lee Hope. Included also in its summer schedule are 
appearances at the Junior Chamber of Commerce Park Carnival, the 
American Legion July 4th show in Rice Field, the High Dive Water 
Show for the Department of Parks and Recreation, the Memorial Day

throughout the year, thus employing seventy-five musicians.

concert is followed by a march encore.
The band was organized in 1938 and has played public concerts 

continually since that time. It has been tax-supported by the City of 
Elkhart under the Indiana Band Tax Law since 1940.

Lee Hope, who has been with the Elkhart Band for four years, is 
resigning from this post at the end of the summer, and will also take a 
leave of absence from the University of Notre Dame, where he is Band
master, in order to take work towards his Doctorate in Music at Indiana 
University where he will be a teaching assistant.

The band is limited by its constitution to fifty pieces, but a reserve 
membership is kept for most instruments. The reserve members re- 
heane with thc active members and are used to fill in when players are

Everybody dances when 
there's lots of Bueschei 
Chuck himself (left) plas

HARRY MENDELSON
Harry Mendelson, for many years director of the Mendelson Con

cert Band and the New Orleans Civic Band, was recently appointed a 
Colonel on the staff of Governor Robert F. Kennon of the State of 
Louisiana. A year ago he was appointed as Supervisor of Music for 
thirteen grade schools in southwest Louisiana, setting up a program in 
this capacity to include a large range concert band, orchestra, and march
ing band. He is assisted in this by his son. Professor Harry Mendelson, 
Jr., who is a member of Local 174, New Orleans.

LaRose, and Gladney Head. Also, 
ed first public performances.

on vacation. Among the reservists are members of some of the finest 
college and university bands, including Indiana, Michigan, and Wayne.

All in all, the Elkhart Municipal Band pretty well fulfills the 
expectancy of the nation as the representative from the “Band instru
ment City.’’

1 he Leonard B. Smith Concert Band of Detroit will tor the first time 
continue its publicly supported concerts during the winter months—this 
as a result of a resolution with ten thousand signatures expressing the 
gratitude of the summer audiences at the regular series of Belle Isle con
certs which have for so long been a feature of Detroit park life.

The Belle Isle Band Concerts opened the 1952 season on June 22nd 
in the Remick Shell in the Music Grove. 'I he forty-five performances were 
given over a period of six weeks, ending on August 15th. It was at the 
concluding concert that the resolution was presented.

Included in the band’s season were television appearances and evenings

HYPERBOLIC

CÄVENTIONAL

the Cauffman hyperbolic 
it Your Dealer* Today'

Add\ at Loait J Note* to the High Range 

The Mom Flexible Mouthpiece You Ever

H. & A. Selmer Inc., Elkhart, Ind

With the Cauffman, the complete 
playing range of the horn is made 
much easier. Pressure is distrib
uted over a greater area because 
you lay more lip on the lim. You 
oWe it to yourself to try it. You'll 
be amazed at the difference a

CAUFFMAN HYPERBOLIC
CORNET AND TRUMPET MOUTHPIECE

Cauffman Hyperbolic can 
in your playing!
• Richet Fuller Tone with lea Effort'
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dclphia Orchestra. In 1939 he played as featured soloist with the Goldman 
Band, and with Goldman on tour at the Golden (¡ate International Ex
position at San Francisco blew no less than 500 solos in 175 days. He 
studied composition with Rosario Scalero and arranging with Mayhew 
I.. Lake.

HIE CANADIAN LEGION BAND OF BRANDON. MANITOBA

time

-this 
the

con-
The Canadian Legion Band, which has been in existence for twelve 
years, consists mostly of men who have served in the Canadian Forces 
either in the first World War or in the last one. After the provision for 
bands was discontinued by the Defense Department, a nucleus of its 
members decided to form a permanent band. With the assistance of 
Local 475, this was accomplished. The present leader, Bert Sheen, has 
served in both World Wars.

THE KILTIES’ BAND
The Kilties’ Band, the pride of all Canada, was organized in 

Belleville in 1900 by T. P. J. Powers, a gentleman who piloted this 
famous Scottish band through twenty different countries, performing 
in the world's largest coliseums, music halls, and theaters. The Kilties 
have played at Crystal Palace, London, England, to an audience of 170,000: 

at Willow Grove Park. Philadelphia, where the attendance reached 
150,000 a day; at Madison Square Garden in New York City, the receipts 
for one day reaching $7,000; at the Coliseum in Chicago where the 
receipts were over $4,000; and two weeks to a sold-out house in the 
Town Hall of Sydney, Australia. When the Kilties performed at the 
World's Fair in St. Louis, their concerts were the only ones for which 
admission was charged.

In 1908 the Kilties’ Band toured the world for two years and three 
months. During this time they travelled over 86,000 miles, sjx-nt 110 days 
at sea, and visited twenty different countries. They also appeared twice bv 
Royal Command before the late King Edward VII of England.

The Kilties’ Band holds a dinner and get together for former mem
bers once'a year during the two-week Canadian National Exhibition.

1952 MID-WEST NATIONAL BAND CLINIC
The Mid-West National Band ('link, the largest band convention in 

the United States, will hold its 1952 sessions at the Sherman Hotel in 
Chicago from December 11th to 13th, with Ray Dvorak acting as Master 
of Ceremonies.

Fifteen educational clinics will be held, including a special clinic for 
school administrators, a Cornet and Trumpet Clinic conducted by Raphael 
Mendez, and a Marching Band and Band Pageantry Clinic, supervised bv 
three outstanding authorities. The clinics are free to everyone.

Six of the nation’s finest bands will present at each band session the 
best in new materials, covering music of all grades and of all publishers. 
Music will be micro-filmed and shown on the screen.

Last year more than 3,000 directors and other musicians attended the 
sessions, and this year the Convention seems likely to attract even more.

For a complete program and room reservation card, write Lee W. 
Petersen, VanderCook College of Music, 1655 Washington Boulevard, 
Chicago 12, Illinois.

NEW BAND IN MINNESOTA
A new symphonic band recently made its debut in St. Paul, Minn., 

and promises to give band music a new lift. The organization, called 
the Trowbridge Symphonic Band, consists of fifty musicians from Local 
30, twenty of whom are from the Minneapolis Symphony Orchestra. The 
project was promoted by Eugene A. Trowbridge, who has appeared with 
many bands as cornet soloist and is the musical director of the St. Luke’s 
Symphonic Band and the 216th National Guard Band, among others.

ELKHART

Tony De Nicola, fine 
star with Freddy Martin's top TV band plays 
a special “zebra” finish pearl Leedy & Lud
wig New Era outfit. See and hear this fine 
drummer on the Freddy Martin TV show.

percussion

Left: Freddy Martin and Tony De 
Nicola with the New Era “zebra" 
finish pearl outfit. Visit your Leedy 
& Ludwig dealer or write for free, 
complete catalog. Leedy & I.vo- 
wit;, Elkhart, Indiana, Dept. 905

TONY De NICOLA Chooses

. - —- ——
''WORLD’S FINEST DRUMMERS’ INSTRUMENTS’’

SEPTEMBER. 1952



June 11. 1952.
President Petrillo calls the ses

sion to order at 10.00 A. M.

The Committee on Law continues 
its report.

RESOLUTION No. 18.
LAW

WHEREAS, Under Article 12, 
Sec. 2: A Local must investigate all 
engagements played in their juris
diction by their own members or 
by members of anv other Local, and

WHEREAS, Under Article 5, Sec. 
18: A Local is responsible for its 
Officers to investigate all Traveling 
or Out of Town engagements and 
is subject to fine for failure to do 
this, and

WHEREAS, The jurisdiction of 
some Locals cover seven or eight 
thousand square miles, and

WHEREAS, it is an impossibility 
for a Local to investigate all of the 
engagements played in its jurisdic
tion unless there are contracts on 
file by the Local members, which 
would in most cases make unneces
sary the investigation of these, and

WHEREAS. Members continually 
enter the jurisdiction of a Local and 
claim ignorance of any requirement 
to file ii contract because their own 
Local does not have such a law, and

WHEREAS, Article 17. Sec. 1. re
quires that an individual member or 
Leader in every case before an en
gagement is played, must submit 
his contract for same to the Local 
union in whose jurisdiction same is 
to be played, or in absence of a 
written contract, file a written 
statement with such Local fully 
explaining therein the conditions 
under which same is to be fulfilled, 
etc., and

WHEREAS, In Locals where 
there is no requirement for its own 
members to file u written contract, 
Article 7. Sec. 1, discriminates be
tween members of the Federation, 
and

WHEREAS, The majority of the 
States have changed their labor 
laws in accordance with the regula
tions issued by the Wages and Ex
cise Division of the Treasury De
partment and refuse to take action 
for the collection of wages owed to 
casual musicians on grounds that 
the Leader is the Employer, and

WHEREAS, Without a written 
agreement, it is very difficult and 
at times impossible to collect these 
wages in a court of law, and

WHEREAS, To safeguard the 
collection of wages for its members, 
either by the Local or the Federa
tion. all Locals should require an 
A. F. 
every

BE
Local

of M. contract on each and 
engagement, therefore
IT RESOLVED, That all 

Unions of the American Fed
eration of Musicians shall place in 
their By-Laws: A law’ requiring in
dividual members or Leaders to de
posit a Form B Contract, or such 
other contract as the Federation 
may formulate, with the Secretary 
of said Local, for each and every 
engagement played therein prior to 
its actual performance, or to de
posit such contract in the United 
States mails so that it will be post
marked prior to said engagement, 
and

BE IT FURTHER RESOLVED, 
That Article 17. Sec. 1 is hereby 
amended by striking out all of the 
warding in that Section beginning 
with: “Or in absence of a written 
contract." and

BE IT FURTHER RESOLVED, 
That a Local failing to enforce this 
law to the best of its ability or a
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member failing to comply with this 
law. shall be liable to a fine not to 
exceed $500.00.

The report of the Committee is
unfavorable.

The unfavorable report of 
Committee is adopted.

the

RESOLUTION
LAW

WHEREAS, Many 
years have taken all 
the work from our

No. 19.

bookers for
the cream of 
membership,

thinking only of their commissions;
AND WHEREAS, Our members 

have been more or less at their 
mercy and taking engagements that 
give the bookers a more than fair 
return for their work:

AND WHEREAS, The cost of 
living today has risen to such a high 
members of traveling bands go into 
territories not knowing what they 
are up against regarding costs of 
food or lodging:

AND WHEREAS, The bookers 
have only the fat commission in 
mind as they probably booked the 
engagement over the phone, not 
knowing anything about the engage
ment other than the signing of a 
contract, therefore 
BE IT RESOLVED:

Bookers before sending our mem
bers on location must inform the 
leader before the signing of the con
tract full particulars of the engage
ment in question. Cost of sleeping 
accommodations and how far from 
the engagement these accommoda
tions are or any other information 
that may give the musician an even 
break coming into new territory.

The report of the committee is
unfavorable.

The unfavorable report of 
committee is adopted.

the

RESOLUTION No. 20.
LAW 

WHEREAS, Members have had
the right of appeal on all fines im
posed in the amount of $500.00 or 
over

AND WHEREAS, Our conven
tions are very costly, today, there
by making appeals to the conven
tion extremely high, therefore 
BE IT RESOLVED:

Change Article 8, Sec. 1, the 
amount of $500.00 to $1,000.00.

The report of the committee is 
unfavorable.

The unfavorable report of the 
committee is adopted

RESOLUTION No. 21. 
LAW 

RESOLUTION ADOPTED BY 
MEMBERS OF LOCAL 
AMERICAN FEDERATION 

MUSICIANS. MIAMI, 
FLORIDA.

THE 
655, 
OF

WHEREAS, the members of this 
Local recognize and acknowledge 
that a large majority of trades, oc
cupations and professions through
out the country have made consider-

able progress in the establishment 
of pension plans, self-sponsored, 
employer sponsored, or joint spon
sored by employer and employee, 
thereby giving due recognition to 
the proposition that Social Security 
provides an inadequate means of 
sustenance during the periods 
w’hich it covers, and

WHEREAS, the members of the 
American Federation of Musicians 
have not undertaken to sponsor or 
organize such a pension plan, and

WHEREAS, we further recognize 
that by reason of the nature of our 
profession, a large majority of the 
members of the Federation will be 
unemployed or w’ill have their in
come substantially reduced upon 
reaching age sixty years, and

WHEREAS, our sentiment is that 
the American Federation of Musi
cians and all of the members there
of ought to promulgate an adequate 
and sufficient benefit plan.

NOW, THEREFORE. BE IT RE
SOLVED by the members ot Local 
655. American Federation of Musi
cians, at Miami, Florida, that the 
delegates of this Local to the Na
tional Convention present this 
resolution thereat and urge that 
this subject matter be referred to 
a special committee for the purpose 
of drafting a proposed benefit plan 
w’hich would return to the members 
of this Federation in good standing, 
who have served their profession 
for a period of thirty years or more, 
an income of at least $100.00 per 
month, after due allowance for 
Social Security benefits received 
by any member, and be it further,

RESOLVED that said Convention 
be informed by said delegates that 
it is the earnest purpose of this 
Local that the subject matter be 
given preferential treatment in the 
affairs of the Federation and that 
said committee so appointed, shall 
periodically report to the President 
during the year following the con
clusion ot the present convention, 
with the ultimate goal of a com
pleted plan for submission to the 
Annual Convention in the year 1953.

The above Resolution was a
dopted by the Regular Meeting of 
Local 655, A. F. of M„ Miami, 
Florida, on Thursday, May 1, 1952, 
with the instructions to the dele
gates of the Local to the 55th An- 
-ual Convention of the American 
Federation of Musicians, Santa 
Barbara, California, as contained 
therein.

The report of the Committee is 
unfavorable.

The unfavorable report of the 
committee is adopted.

RESOLUTION No. 22.
LAW

WHEREAS, So-called B Sym
phony Orchestras, such as Wichita, 
Louisville and Erie, find the prob
lem of financing such projects 
becoming greater each year, and

WHEREAS, Sucii orcuesuas pro
vide employment to musicians who 
are no longer in demand in the gen
eral music field, and

XVHEREAS, Should these or
chestras through lack of funds be 
abolished, the Federation would 
stand to lose many members as 
such musicians could see no point 
in retaining membership, and

WHEREAS, Should such or
chestras be permitted to make re
cordings for public sale at a scale 
in keeping with the quality and 
name of such orchestras, the in
come from these records would 
substantially help in maintaining 
these organizations and such 
records would in no way compete 
with major symphonies; therefore,

BE IT RESOLVED, That the Fed
eration set a special recording scale 
for orchestras in this category, with 
the proviso that they be permitted 
to record twice a year and no soloist 
of national name be used in mak
ing these recordings.

The report of the committee is 
unfavorable.

The unfavorable report of the 
committee is adopted.

RESOLUTION No. 23.
LAW

XVHEREAS, Some leaders in 
order to eliminate the payment of 
transportation home to members of 
traveling units, give notice of 
terminations so that it would be 
costly for the member or members 
to continue with the group

AND XVHEREAS, In order to 
continue working to make a living, 
members sometimes find it better 
to forget the payment of a return 
fare to their home local and by 
mutual consent waiver the payment 
of transportation

AND WHEREAS, Many of our 
members become stranded, regard
less of our laws, therefore
BE IT RESOLVED:

Insert into Article 19, Sec. 9, “If 
discharged on notice, two working 
w’eeks must be given.”

The committee recommends re
ferring the resolution to the Presi
dent with a recommendation that 
an investigation be made of the en
tire dance band conditions for cor
rection.

The recommendation of the com
mittee is adopted.

RESOLUTION No. 24.
LAXV

WHEREAS, Many special attrac
tions appearing in ballrooms appear 
as an added attraction as an act

AND XVHEREAS, Members of the 
traveling orchestra play for scale 
and work throughout the engage
ment even for the so-called act

AND WHEREAS, This added at
traction is guaranteed a sum five 
or six times greater than the whole 
band combined, yet the musicians 
do most of the work

AND WHEREAS, For this service 
the Special Added attraction is not 
entitled to pay the 10% tax, there
fore
BE IT RESOLVED:

Added attractions appearing in 
ballrooms or dance halls as a musi
cal or singing act belonging to the
American Federation of Musicians 
must pay the 10% tax

The report of the committee is 
unfavorable.

The unfavorable report is a
dopted.

INTERNATIONAL MUSICIAN
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RESOLUTION No. 25.
LAW

WHEREAS, It is a known fact 
that more musicians are working 
week ends in all Locals of the Fed
eration, and

WHEREAS, Problems do come 
up involving musicians on week 
ends that cannot be settled without 
the help of the Federation, and

WHEREAS, The Federation Of
fices are closed on Saturdays and 
assistance cannot be had when 
needed, and

WHEREAS, The difference of the 
Eastern Time Zone closes these Of
fices on Fridays to Locals in other 
parts of the country from one to 
three hours earlier.
THEREFORE BE IT RESOLVED:

The Main Office of the Federa
tion shall have one of the Officers 
or one of the Assistants to the 
President on duty Saturdays, so as 
to take care of any emergency busi
ness from locals.

The report of the committee is 
unfavorable.

The Convention votes down the 
report of the committee.

The resolution is now adopted by 
the Convention.

Vice-President Bagley 
chair.

RESOLUTION No.
LAW 

WHEREAS, Members

in

26.

on
many times are delinquent in

tho

tour 
their

dues or owe other obligations to 
their home Locals; and

WHEREAS, Locals do not know 
where they are in order to collect 
these debts.

THEREFORE BE IT RESOLVED: 
On petition to the Treasurer of 
the A. F. of M. Locals shall be 
allowed to collect these debts out of 
the two-tenths of the 10% tax re-
fund due the member.

The report of the < 
unfavorable.

The unfavorable 
dopted.

RESOLUTION
LAW

GE IT RESOLVED:

committee

report is

No. 27.

is

a-

That all bookers handling travel
ing orchestras, combos, singles, etc., 
who have bookings covering the 
musicians on one nighters or 
weekly jobs on any circuit or across 
the U. S. or Canada, shall inform 
the Treasurer of the A.F. of M. of 
the name of the Leader and his 
Local number. The Treasurer shall 
keep this record on file and if there 
is a violation or tax due, the Treas
urer shall send the correspondence 
to the member through his booker 
for forwarding. A copy is to be 
sent to the home Local.

The committee recommends that 
the resolution be referred to the 
Treasurer.

The recommendation of the com
mittee is adopted.

RESOLUTION No. 28.
LAW

WHEREAS, Enemies of organ
ized labor, such as Senator Taft, 
Pegler, Sokolsky and many, many 
others are continually harping on 
how dictatorial labor leaders are, 
over their members as well as over 
employers aad

WHEREAS, Article 1, Sec. 1, of 
the Federation By-Laws, as it 
presently reads, is definitely dicta
torial and despotic, and
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WHEREAS, we should absolutely 
oppose any law that so smacks of 
Communistic dictatorship, and

WHEREAS, though it might be 
true that this law has not been 
abused, it nevertheless could be 
with an unscrupulous President, 
therefore BE IT RESOLVED:

That Article 1, Sec. 1, of the Fed
eration By-Laws be changed by de
leting the following words after the 
word Federation on the 15th line 
“or may annul and set aside same 
or any portion thereof, except such 
which treat with the finances of the 
organization and substitute there
for other and different provisions 
of his own making, in which case 
such change shall be published in 
the next issue of the International 
Musician after the promulgation; 
the power so to do is hereby made 
absolute in the President, when in 
his opinion, such orders are neces
sary to conserve and safeguard the 
interests of the Federation, the 
Locals, and/or members and the 
said power shall in like manner ex
tend to.”

The balance of the section to re
main as is.

The report of the committee is un
favorable.

The unfavorable report of the 
committee is adopted.

RESOLUTION No. 29.
LAW

WHEREAS, President Petrillo 
has adopted, as a policy of the Fed
eration, the prohibiting of his as
sistants and employees of the Fed
eration from indulging and/or par
ticipating in Local union activities 
and elections and

WHEREAS, this policy was en
forced upon only some employees 
of the Federation and not upon all, 
therefore BE IT RESOLVED:

That the President, Secretary 
and/or Treasurer of the Federa
tion. while serving as officers of the 
Federation, are not permitted to 
hold elective or appointive office 
of any kind in any local.

The report of the committee is 
unfavorable.

The unfavorable report of the 
committee is adopted.

RESOLUTION No. 31.
LAW

WHEREAS. Traveling shows are 
abusing Article 18. Sec. 27, by giv
ing members notice prior to enter
ing a jurisdiction wherein the Local 
requires a given number of Local 
members (minimum) to be em
ployed in the theatre where the 
show is to take place and after the 
show leaves the said jurisdiction 
“rehires” released members and

WHEREAS, Contracts 
terminated by mutual 
where same is feasible
parties, therefore
SOLVED:

That Article 18, 
changed to read as

BE

Sec.

may be 
consent 
to both
IT

27,
follows:

RE

be 
Mu-

sicians (members) traveling with 
theatrical companies other than 
grand opera wherein a specified 
number of weeks is not named, 
must be employed for the life of the 
show.

The report of the committee is 
unfavorable with the recommenda
tion that the subject matter be in
vestigated by the President.

The report of the committee is 
adopted.

RESOLUTION No. 32.
LAW

WHEREAS, Recording compa
nies are always finding and in
stalling devices to increase their 
produotion capacities, thereby in
creasing their profits, since these 
new devices decrease their produc
tion cost, and

WHEREAS, our scale for sym
phonic recordings is still the same 
now that “tape” recordings are 
made, as when “disc or master” re
cordings were made, and

WHEREAS, by using “tape” re
cordings, considerable time is saved 
when by the use of a “scissor” re- 
recordings of an entire “side” is not

member to render gratuitous serv
ices, and

WHEREAS, Actually a member 
is not permitted to personally agree 
to play for “free” without the con
sent of the Federation: therefore,

BE IT RESOLVED: That gratui
tous or “Free” playing and the tap
ing of any engagement for any pur
pose (including charitable, govern
mental, patriotic, etc.) may be per
mitted only when both the Federa
tion and members and/or member 
agree to grant such permission.

The report of the committee is 
unfavorable.

The unfavorable report of the 
committee is adopted.

occurs in a recording, and
WHEREAS, this time saving re

sults in a loss of revenue to our 
members, therefore, BE IT RE
SOLVED:

That scale for symphonic record
ings be as follows: For two (2) 
hours recording, not to exceed forty 
(40) minutes playing time in each 
hour, per man, $50.00. Overtime: 
For each additional one-half (%) 
hour or fraction of one-half (%) 
hour in which playing time must 
not exceed twenty (20) minutes per 
man, $12.50 and

BE IT FURTHER RESOLVED: 
That overtime must immediately 
follow, and continue after, a regular 
session.

The committee recommends re
ferring the resolution to the Inter
national Executive Board.

The recommendation of the com
mittee is adopted.

RESOLUTION No. 30.
LAW 

WHEREAS, “American”

RESOLUTION No. 34.
LAW

WHEREAS. The Booking Agent 
as defined and licensed by the 
A.F.M. has become a source of acute 
competition to leaders of orchestras, 
members of the A.F.M. and.

WHEREAS, These leader-mem
bers prior to the invasion of the 
booking agent, sold orchestral serv
ice direct to the employers of such 
service and,

WHEREAS, The constitution and 
by-laws of the A. F. M. (Article 25, 
Sec. 2) provide that certain mem
bers of locals “cannot” be licensed 
as agents and.

WHEREAS, These members of 
locals feel definitely that they have 
been and now are being discrimi
nated against by the word construc
tion of Article 25, Sec. 2, now there
fore,

BE IT RESOLVED: That Article 
25, Sec. 2, be amended as follows:

sym-
phony conductors go to Europe and 
make recordings with European 
orchestras, and

WHEREAS, These foreign re
cordings are sold in the U. S. A. 
and Canada in competition with 
American symphonic recordings, 
and

WHEREAS, This
seriously 
ment and 
who play 
and

endangers 
income of 
symphonic

competition 
the employ

eur members 
engagements

WHEREAS, Several American 
symphony conductors “cut their 
own throats by agreeing among 
themselves to refuse to record with 
these European or foreign or
chestras,” therefore 
BE IT RESOLVED:

That American symphony con
ductors (members of the Federa
tion) be and are hereby not per
mitted to “record” with any Euro
pean or foreign orchestra whose re
cordings are sold in America in 
competition with American record
ings.

The report of the committee is 
favorable.

The report is adopted.
On motion made and passed, ac

tion on the report is reconsidered.
The resolution is referred to 

International Executive Board.

RESOLUTION No. 33. 
LAW 

WHEREAS: “Free” playing

the

and
for taping or recording of any en
gagement (single or otherwise) 
(symphonic or otherwise) is not 
permitted without the consent of 
the Federation, and

WHEREAS, No Federation law 
compels nor should compel any

In the 
strike 
insert 
“need

third line of Sec. 2, Art. 25, 
out the word “cannot” and 
in lieu thereof the phrase 
not” and in the same line

following the word “neither,” strike 
out the word “can” and insert in 
lieu thereof the word “need.”

The report of the committee is 
favorable.

The favorable report is adopted.

A recess is 
1:30 P. M.

President

taken from 12:30 to

Petrillo introduces
Lucy Robins Lang, author of “To
morrow Is Beautiful.” Miss Lang 
tells of her efforts on behalf of 
labor and describes the struggles 
of labor in the early days. She 
states that her book is a history of 
the labor movementcovering many 
years.

The Committee on Finance re
ports through Chairman Harris.

RESOLUTION No. 16.
FINANCE

Resolution to amend Article 15— 
10% Traveling Surcharge—Section 
3—13th line—Military, Concert and 
Brass Bands—by adding the fol
lowing words, viz: “For Concerts 
only".

This to mean the exemption of 
Military. Concert and Brass Bands 
from the 10% Traveling Surcharge 
will apply only for concert engage
ments.

All other engagements (such as 
parades, chamarita, novenas, re
ligious festivals of this type, etc.,) 
to be subject to the 10% Traveling 
Surcharge.

The report of the committee is 
unfavorable.

The unfavorable report of the 
committee is adopted.
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to the
our

gested by many vocalists that

Cette«-

engagements

therecommendation

REEDS

Music :rsal language

which needs no translation.
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sug- 
they

members, and 
WHEREAS,

Dele
as $9

The Committee on Good and Wel
fare continues its report.

hearse, perform, and are employed 
with musicians and are considered 
as part of the orchestra, and

has been

the Local

vocalists who perform with
of taxis to go back and forth 
Convention Hall and

WHEREAS, Some of the 
gates are paying as much 
and $10 for single rooms.

Delegate Harris brings greetings 
from Honorary Executive Officer J. 
W. Parks. He states that Brother 
Parks is in good health but due to 
the physical condition of Mrs. Parks 
he is unable to greet the Delegates 
at this Convention.

My friend, who runs ■ music store 
here in Hollywood, was tickled pink. 
Seems that one of his customers, a 
sax star with one of the well-known 
bands out here on the coast, had been 
complaining about not being able to 
find a good reed any more. Finally, 
one day my friend persuaded him to 
try one of my Roy J. Maier SIGNA
TURE Reeds. Well, sir, you’d have 
thought someone had willed him a 
million dollars, he was so pleased with 
it! He came back, grinning from ear 
to ear, to tell my friend about it. 
Claimed his sax had a livelier tone and 
a snappier response from the first 
moment he slipped one on his mouth
piece. Of course, he doesn’t know why 
my SIGNATURE reeds are better... 
he just knows they are! Actually, the 
difference is in the fine, selected cane 
I use—and the special way 1 cut them 
... ever so gently ... so that the virgin 
vitality and flexibility of the cane isn't 
squeezed out . . . but remains to give 
you more power, ideal tone color and 
live, snappy response.”

Convention for the delegates’ con
sideration. Secretary Cluesmann 
and I will sit in on the committee 
meetings to render any assistance

THEREFORE BE IT RESOLVED: 
That President Petrillo and the 
National Executive Board be urged 
to act at the earliest opportunity 
and with full authority and recom
mendation to establish ways and 
means whereby vocalists shall have 
the privilege of membership in the 
American Federation ot Musicians.

The report of the committee is 
unfavorable.

The unfavorable report is adopted.

played by members of the Local, 
prior to each engagement, and

BE IT FURTHER RESOLVED, 
That where it is impossible to file 
u contract prior to engagement, 
Local shall be notified of all perti
nent information and contract filed 
later.

The Chairman reports that the 
subject matter is already disposed

desire to be included in the mem
bership of the American Federation 
of Musicians for their ow’n universal 
protection and representation, and

WHEREAS, We do not now have 
the legal right to represent or 
bargain for any one who is a non
member, although circumstances 
as they are have caused the Ameri
can Federation of Musicians to rep
resent the vocalists in many situa
tions, and

WHEREAS, Vocalists who do 
play some type of instruments are 
required to become members of 
the American Federation of Mu-

THEREFORE BE IT RESOLVED: 
That the Hotel Allowance for 
this Convention be $10 per day, with 
a minimum of 7 days for all Dele
gates who attend all Sessions of 
this Convention.

The committee recommends an 
amendment that the hotel allow
ance for this Convention be $6.00 
per day with a minimum of seven 
days for all delegates who attend 
all sessions of this Convention.

On motion the amendment is 
adopted.

The original resolution as 
amended is now adopted.

WHEREAS, It has been the pro
cedure to include in the A. F of M. 
contracts all vocalists so employed, 
and

WHEREAS, Protective custody 
and assistance in controversial 
matters relating to enforcement of 
contracts has necessarily included

i.<i.ryk«>ir ' 

hai»

The committee recommends the 
following substitute:

WHEREAS, Convention loca
tions have become an increasingly 
difficult problem in recent years, 
and

“WHEREAS, On occasion, de
spite its most sincere efforts, loca
tions recommended by the Location 
Committee have proven to be in
adequate, especially as to housing, 
ptp • “thprpforp

BE IT RESOLVED. "That the lo
cation for any future Convention or 
Conventions be referred to the In
ternational Executive Board with 
full power to investigate for presen
tation to the next following Conven
tion. and

“BE IT FURTHER RESOLVED, 
"That nothing in this revision of 
policy shall preclude the right of 
any Local to invite the Convention

(Continued on page thirty-four)
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RECOMMENDATION No. 4.
Secretary and Treasurer
GOOD AND WELFARE

The matter of making proper 
arrangements for Conventions was 
discussed at the International Ex
ecutive Board meeting in January, 
1952. Secretary Cluesmann and 
Treasurer Steeper were instructed 
to bring some recommendation to 
the Convention.

It is our suggestion, therefore, in 
order to eliminate the confusion 
and discussion which takes place at 
a Convention when considering 
location, that the subject of Con
vention location be studied either 
by one of the regular committees 
or by a special committee appointed 
for that specific purpose -and to 
consist mainly of the regular com
mittee chairmen, and they to bring

When you write to an advertiser, 
mention the International Musician'

RESOLUTION No. 39.
GOOD AND WELFARE

In the hope of creating a standard 
procedure for handling contracts 
throughout the Federation and to 
augment the rules that now apply 
only to traveling bands,

BE IT RESOLVED, That it shall 
be mandatory for every Local In 
the Federation to require that a 
contract copy shall be filed with

‘His horn had more snap, 
more pourer, more tone-color, 
and a livelier response than 
he'd ever gotten... 
the very first time he 
tried one of my reeds!

RESOLUTION No. 40.
GOOD AND WELFARE

The fact the esteem of the Ameri
can Federation of Musicians with 
the public is not held in highest re
gard. Also, the Federation is not 
getting over to the public the 
pleasure and benefits of the Record
ing Fund Concerts, etc., as sponsor 
of same:

BE IT RESOLVED, That a per
sonnel advertising man be elected 
by the Executive Board, whose 
duty shall be to write advertising 
and free notices to be used in news
papers in properly advertising these 
concerts, an,d work with the locals 
in promoting same. The salary and 
expenses of advertising man shall 
be set by the Executive Board.

The report of the convention is 
unfavorable.

The unfavorable report is adopted.

RESOLUTION No. 65.
GOOD AND WELFARE 

WHEREAS. Vocalists do

bacii tn «ar 
■edam »Imi, 

y. i. a.

RESOLUTION No. 42.
FINANCE

WHEREAS, The Delegates to 
this Convention are scattered all 
over the city in motels, hotels, and 
are some distance from the Con
vention Hall which requires the use

YOU’LL like 'am, tool
Buy 'em ... try 'em! 
You'll like the way 
they supercharge 
your horn, too! Ask 
for Roy J. Maier 
SIGNATURE Reeds 
at your music dealer
NOW I

PANCORDION 
INC.

DEPT. B-952 
461 EIGHTH AVENUE 
NEW YORK 1, N Y.

You never som

such on expression YOU'LL KNOW

WHEN YOU
on a man's face HEAR IT!

Write

DIRECTONE !■ an excluiive 
patented feature deilgned 
to direct, amplify and 
beautify tonal quality and 
depth. Before you buy an 
accordion at any price, try 
one of the DIRECTONE 
modeli featured by your 
local dealer.

pancordion - Cruciane]]
Jkcordioss Abordions 

DIRECTONE

35% MORE 
CARRYING 
POWER . . .



Where They Are Playing
(Ccntinnvrt front page sixteen)" --

r t f n
* cation to Taranto, Canaria, where .
. he’s set for two weeks at- the

Colonial Tavern starting Septem- Stan Kenton, Sarah
è ber 22nd . . . Pianist Gene Fread Vaughan, Nat King Cole, Stump *
P r.jened a six-week -rtitmin-itient nn«4 Sbimm T^rk-M-rlr-

~ at the Colony Club in Dayton, Kirby, and the Four Congeroos, 
n Ohio, and stays here through hits New York Guy on October 
L September. Fread, who irafso * ’*
L aa accomplished. dr uinmer and 

11th at Carnegie Hall after one- 
niter« in Canada^ Florida. North

^guitarist, has been working as a Carolina,. Virginia, Washington^ 
r single for the past six years D. Maryland, and New Eng 

c Normandie Club in Eau CUtc New York City on September । 
Dellà, Wis. The ensemble in- 11th, and. open*, at Storey ville iw .11th, and. opens. at- Storey ville » । 

New Haven, Conn., on the 12thn eludes Leader Arnie Kurth on 
U bass and vocals, Larry Lund on

1 guitar, and Roland Mearek on 
. accordion . . . The Eddie South 

p Trio plays the Town Room in 
q Milwaukee, Wis., for four weeks 
H starting on September 16th . . . 
I The Dominoes booked solidly 

with one-niters throughout the 
Midwest . . . Also doing singles -

* in this location is Tiny HilL
The O’Brien and Evans Duc* 

| at the Club Seven m Highwood 
IH., through September,.. Ham
mond organist and pianist Frank 
Reddie signed for an imiefinite 
engagement at the Auto Lounge 
of the Hotei Durant in Flint, 
Mich. . . . Hal Otis closes at the 
Gaiety Bar in Cheboygan, Mich., 
on September 27th-

WEST. George Shearing now 
on a concert tour of the 

West Coast . .. Lionel Hampton 
one-niting on the Coast ... So 
is Roscoe Gordon and Charles 
Brown ... Joe Kinne, Hammond 
organist, after an eight-month

for one week. On September 
19th, he goes to the Storeyville- 
Buckminster Hotel in Boston, for 
another one-week run» The 
Erroll Gamer trio will also be at 
this spot during the same time.

The Stan Free Trio, featuring 
vocalist Madelyn RusseK, now on 
an extensive tour of South Amer- ’ 
ica. They started on August ] 
23rd in Caracas, Venezuea. . . 
Ralph Font and his orchestra 
opened at the Omar Room in 
Chicago, on September 3rd, for 
the entire month.

The orchestras of Tito Rod
riguez. Ralph Font, Pupi Campo, 
and Jose Curbelo are all signed 
for Fall bookings at the Queens 1 
Terrace in Queens, L. I. This 
night spot has embarked on a 
policy of featuring Latin-Amer- 
¡can music * . . The Mary Ellen 
Quartet now on tow through 
Canada . .. The Three Jacks still ' 
holding forth at Donat’s Town-

MARIO MACCAFERRI
World famous musician 
and manufacturer of qual
ity musical merchandise

with the NEW

BY-MATIC LIGATURE
and

AIR VENT PROTECTIVE CAP

The most advanced mouthpiece made today. Complete, 
costs no more than standard, old style types. Made of 
Nylon, the miracle material, which has stability and 
toughness, and possesses excellent resonant qualities.

Scientifically designed to give superior tonal quality, 
full centered tone, control in the upper and lower regis
ter, flexibility and free-blowing.

gned for

Ho in New Haven, Conn.
stay at Gene Doyle’s Shamrock . Ammons plays the Ebony 
Smorgasbord in Phoenix, Ariz., Clevel
has transferred to Doyle’s Kil- 
larney in the same town where he 
plays-nightly.

Bobby Page and his Musical 
Pages recently celebrated the 
completion of one year at the 
Mural Room of the Hotel Fla
mingo in Las- Vegas, Nev. . . . 
Les Brown doses .it the Holly
wood Palladium on September 
15th, and then sets out on a series 
of one-niters along the West 
Coast.

:land. September
M4, and theDlub Trocaveria in - 
Columbus, October 6-12 . . .

CANADA. Pianist Eugene 
Smith has been 

held over at the Colonial Inn in 
Montreal, Canada. . . . The Del 
Statton Trio tours Canada dur-

Armory in Elizabeth, N. J., on 
September 26, and at the Armory 
in Stamford, Conn., on Septem
ber 27.

Illinois Jacquet booked for the 
Fox Theater in Detroit, Mich., 
from September 19-21. On the 
22nd he goes to Gleason’s Bar of 
Music in Cleveland, O., until the 
28th. He opens at the Club 
Trocaveria in Columbus, on Sep
tember 29, for one week ... Bull 
Moose Jackson at the Ebony Club 
in Cleveland, O., September 15- 
2J. His unit moves into the

The Bi*Matic Ligature 
is the newest type 
and hold» reed under 
dual vertical pre»- 
•ure. The player can 
independently con
trol tho tightno»» 
both in tho upper 
and lower part of 
the reed.

Pat. No. 2368556, 2411380

Mad» in 3 popular facings: Clos», Medium, Open.

Alto Sax
•12.00

Custom designed Air* 
Vent Protective Cap 
protects and vonti* 
tales mouthpiece 
and reed.

Bb Clarinet 
•0.00

Tenor Sax 
•15.00

Prices Include ligature 
and protect!»« cap.

mg ih» month of September-
Farm Dell Club in Dayton, O., 

. on September 25, and stay» until
Muggsy Spanier plays the Co- October 5 ... Austin Powell plays 
lonial Tavern in Toronto from the Ebony Club in Cleveland, 
September 8th to 20th. September 29-October 12.

At your mutte dotier or writ»

FRENCH AMERICAN RUDS MFG. CO^ INC.
30 9 0 Webster Avenue • New York »7, N.Y.
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Every Trumpet Player Needs

u. S. Pat. No. 2575795

FOR

TRUMPET -TL-.

CHENAVA 
Volume 
Adjuster

• NOW YOU CAN CONTROL YOUR TRUMPET VOLUME 
EASILY ... no matter how big the orchestra or how small 
the combo! The new CHENAVA VOLUME ADJUSTER per
mits you to adjust your volume, yet still play with all the 
feeling you put into an open horn. With the CHENAVA 
VOLUME ADJUSTER you just play naturally, in uniform 
volume with the rest of the band . . . completely relaxed 
and at ease!

No Wires, Contraptions, Hook-Ups or Levers!
• The CHENAVA VOLUME ADJUSTER is made of steel— 
professionally styled and built for long use. Neatly lined 
with felt to protect the lacquer of your trumpet. Prevents 
mute from falling out of trumpet bell. Entire unit can be 
slipped on in three seconds or removed in an instant. 
Hardly adds to the weight of your trumpet, but makes it 
lots easier to get through a night's work.

Satisfaction Guaranteed!

LEONARD J. CHENAVA MANUFACTURING CO.

91 NORTH TAMAQUA STREET • McADOO. PA

ORDER BY MAIL TODAY!!
Uenard J. Chonava Manufacturing Co.
92 North Tamaqua Street, McAdoo, Pa.

Please send me CHENAVA VOLUME ADJUSTERS at $7.95 each

Postpaid, for which I enclose $(Sorry, no C.O.D.'s.)

jPrint)

ADDRESS_________________________________________________

CITY ZONE__________ STATE.

NYLON Si' BOW TIES
Designed especially to the need* of the profes*ional MUSICIAN. Made to last many times 
longer than ordinary bow ties. Spacial lining to retain shape THERE IS NO BETTER BOW 
TIE MADE. Straight or pointed ends in MAROON, BLACK, NAVY or WHITE.

SIX OR MORE, $1.50 EACH; $2.00 SINGLE, POSTPAID.
Writ« ADAMANT BROWN ENTERPRISES, 643 Overton Place, Ung Branch, N. J.

DONATE YOUR BLOOD TO THE RED CROSS 
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to their home city or to abridge the 
right of any Convention to approve 
or disapprove the Convention cities 
so investigated and presented.”

The substitute is adopted by the 
Convention.

The Committee on Credentials 
concludes its report.

To the Officers and Delegates of the 
Fifty-fifth Annual Convention 
of the American Federation of 
Musicians:
The Credential Committee recom

mends that Mrs. Martha Samuelson, 
member of Local 84, Bradford, 
Pennsylvania, be seated as substi
tute delegate for—and alternate of 
—her husband. Everett Samuelson, 
whose brother passed away making 
it necessary for him to return home 
immediately.

Final Report of the Credential 
Committee ot the 1952 Convention, 
Santa Barbara, California.

The report of the committee is 
adopted.

The Committes on Organization 
and Legislation reports through 
Chairman Arthur.

RESOLUTION No. 17.
ORGANIZATION AND 

LEGISLATION
WHEREAS. TV film producers. 

Radio and TV networks and sta
tions, and various individuals are 
engaging in the practice of im
porting recorded incidental music, 
themes, bridges and cues, etc., made 
in foreign countries by foreign mu
sicians working under sub-standard 
working conditions and wage scales, 
and

WHEREAS. The sole purpose of 
importation of this recorded music 
is to displace American musicians 
by the product of foreign musicians 
who work under sweat-shop condi
tions, and

WHEREAS, The action of TV 
film producers, TV and radio net
works and stations, and various 
individuals in importing recorded 
foreign music is unpatriotic, moral
ly wrong, and socially indefensible, 
and

WHEREAS. Importers of this 
type of recorded music cannot use 
as a defense that prohibition of the 
importation of such music wou' I 
deny to the American public the 
right to hear the artistical musical 
performance of citizens of foreign 
countries; now, therefore,

BE IT RESOLVED. That the 
A. F. of M. attempt to prevail upon 
a member of Congress of the United 
States to introduce a bill prohibit
ing the practice of importing foreign 

„ .50

made 
music, 
etc.

The

recordings of instrumental 
themes, bridges and cues.

committee recommends that 
the resolution be referred to the 
President.

The recommendation of the com
mittee is adopted.

(To be continued next month.)

MUSICIANS!
FOR A'.L INSTRUMENTS

51-MUSICAL SLIDE RULE. Each 
manual adjustment answers ques
tions on chords, scales, keys, trans
position and instrumentation $1 ?»

52—HOW TO HARMONIZE MELO- 
DIES AT SIGHT. A thorough 
course teaching the principles of 
improvising correct harmonic pro
gressions for any melody.... $1 2«

«35-MUSICAL DICTIONARY, 64
pages of musical terms............. 50

104-MODERN CHORD SUBSTITU
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords 50 

216—HOW TO PLAY BE-BOP. Full anal
ysis, theory and many examples.$1 75 

105—TRANSPOSING CHART, chang-
mg music to all keys...... $1 00 

103—CHART OF MODERN CHORDS,
204 practical 9th, 11th «nd 13th 
chords ......................................... $1 m

102—HARMONIZATION CHART, 372 
ways to harmonize any melody 
note ........................................ 51 on

101—CHORD CHART, 132 popular 
sheet music chords........... 50

747—IMPROVISING and HOt PLAY-
ING. Hundreds of improvisatio 1 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina
tions ............................................. si go

53—SONGWRITERS CHORD PRO
GRESSION SYSTEM. How to find , 
the correct chords for popular 
songs. Complete text with over
60 written-out examples............... !

54—MANUAL OF HARMONY. Basic 
music theory covering scales, 
chords, inversions, cadences, in- 

eluding many exercises...........
641—HOW TO TRANSPOSE MUSIC, 

including special exercises to 
practice transposing at sight.........j

743—CHORD CONSTRUCTION AND
SIM

ANALYSIS. How to use chords 
as fill-ins, background for cor
rect improvising, etc........................$1 M

PIANISTS 

209—MODERN PIANO INTRODUC
TIONS, in all popular keys..... ...J 

210-MODERN PIANO RUNS, 180 pro- 
fessional runs on all chords........ ! 

211—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular keys ...........................j

107—ACCORDION BASS GUIDE, ex
plains all bass buttons and note* 

contained in bass chords....
217—HOW TO PLAY MAMBO PIANO

SIM

$1.00

SOLOS, including authentic solos 
as illustrations ..........—............. $1.00

55—CORRECT PEDALING. A tech
nical discussion covering all prob
lems of effective pedal use M 

210—PIANO TECHNIC, analyzing the 
secrets of advanced technique 
problems. A scientific 120 page 
course $2.00

MUSIC TEACHERS
321-CHORD CHARTS, chords are 

spelled out in letters, good for 
all instruments. 12 Chart*....$2 00

320—POPULAR PIANO TEACHING
COURSE, how to teach breaks, 
runs, bass, transposing, improvi
sation by sheet music chords. 
Used by successful teachers in all 
States, 40 popular songs included..$5.95

bait 
Walt 
Origi 
5,000

Hit 
Starti 
Hi »to

outth
GUITARISTS

742—G U I T A R CHORDS, over 300 
chords in diagram as well as mu
sical notation. Also includes cor
rect fingering, guitar breaks and 
transposing instructions ...... $1 25

54—MODERN GUITAR COURSE. Sin
gle string technique, real jump 
style. Three main studies: Finger- 
ing, picking and tone. The most 
up-to-date course on the markef U.M

ORGANISTS
10S—EFFECTIVE HAMMOND ORGAN 

COMBINATIONS, chart of special 
sound effects and novel tone
combination*

530—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita
tions for "entertaining" organists .75

533—COMPLETE DICTIONARY OF
HAMMOND STOPS, correct inter
pretation of organ sounds...................75

— Money-Beck Guarantee on Everything — 
PLEASE ORDER BY NUMBER

FREE CATALOG

Walter Stuart Music Studio 

1227 A Morri* Avenue, Union, N J-

INTERNATIONAL MUSICIAN
SEPT!



Only a LIFTON case will give you these
and only theseprotective measures

EXPULSIONS

will cost you LESS

ERASURESWrite us about the

Guitar, Accordion and
Piano.

BLUS SKINNY" GOE

MADE BY MASTERS PLAYED BY ARTISTS

BUESCHER BAND INSTRUMENT CO.

SEPTEMBER. 1952

Paquin.
Tampa, 

Edwin C

John Montcalm 
I »on Pendergast, 
Michael Ridica

Manuel Gonzalez, A. 
i. I), lames Kennedy 
rz, Glen McCoy. Jack 
nma, Rennie Shelton,

Montreal, P. Q.» Canada, 
Basticn.

San Diego, Calif., Local 325-

Ok la ho ma City, Okia., Local 
'amlm. J« F. Jone'-. Nolan C».

measures will keep your instrument safe and 
secun against the ever-present hazards of bad 
weather and rough handling. AND...a LIFTON

San Diego, Calif., Local 325—Bernard Bourdon, 
nd A. Chambers. John J. Chapparo, Loraync

, Jack Huns» 
Kjlc, James 
•ratt. Gerald

It’s action under the big top when 
"Skinny” Goe plays! Patrons and 
press alike cheer the way he keeps 
the show moving with his power- 
packed band , . and his brilliant 
Buescher "400” Trumpet. " U last 
I’ve found a trumpet that lias power, 
case of playing, and can 'take it,’” 
says this veteran bandsman who bas 
played with the best ol them. "My 
Bueschei ' 100’ is terrific.” W ant 
more proof? T ry one at > our dealer’s.

Cleveland, Ohio. Local 4—Hoyc Gribble, Wayne 
rndall, Robert M. Kurhn*ki. Charlo (Chuck 
ann) Manager, Frank A. Mauer. Ikmald J.

Fully equipped to teach all phasei of piano main* 
tenance efficiently. Opportunities unlimited. Course 
practical and well planned. Ample practice pianos. 
Competent instructors. Licensed by Pennsylvania 
State Board of Vocational Education. V. A. Contract.

Address ROCKWELL SCHOOL OF TUNING.
Clearfield, Pennsylvania, for Catalog

V. Schroeder. Robert White. 
Leo al 721—Milton O. Bedingfield, 
. Sam Chiliurr, Joe Camejo, Jr.,

Mich., Local 232— 
.re Anderson. Joseph 
Tony Marsala, John 
Lennart Obon, Jack

EVEN THE SAWDUST JUMPS 
WHEN HIS BAND CUTS LOOSE 
AT ROGERS BROS. CIRCUS

Jennie. Eugene F. Kra; 
Wendell Lundholm.

Montreal, P. Q., Cana 
Whinlield, Armand Pou 
Colpron, Albert Marleau.

Niagara Falls, N. Y., ! 
Anthony Goyette, Frank 
Frederick Muraca, W.dti

Chamberlain, Cari Amidon.
Bradfurd, Pa., Local 84—
La Porte, Ind., Local 421

Conner, Elmcr F. Frceland,

Alexander Tihanji, Salva* 
Hal Zeiger. Michael Al

Beck, Charlotte Blank, 
Bruno, Gerald (Jcrrp

Charles F. (Chuck) Dickens, 
ncth Freddes, Daniel Bronson
Geisler. Jr.. Frank Graziano. 1

Los Angeles. Calif., Local
Daryl K. Harpa, Ina Ray I

Make Your Own Arrangements 
1 with the SPIVAK Arranger end Transpmer.
Four part harmony for all instruments at a 
flash. Write your own music with the new 
music writing device; celluloid stencil for 
tracing musical symbols perfectly. Send |1 
for both items. No C. O. D. orders.

Alke Bednar/, 
James J. Lt'J 
ilcnz, Albert J,

9 JAZZ FOLIOS £« 
light, 100 lick, 50 Piano, Ac ordion or Gui
tar introt.. Walking Bait, 25 Riff ChoruMt, 
Scale, and Chord Ad lib . . . any imt. COMHII Folio, 3-7 piece «00 10
Intro», 50 Endingi, 30 Chasen, 6 Combo 
Riffs ... Be Bop tystem 42 00 Send 
50c for C. O. D. Free circulars.
WIN NEHER - • LAURELDALE PA.T SPIVAK

491 Poplar Lane, East Meadow I. I., N. Y.

Plante. Anthony X. Bellin 
Mary F, Conlon, Jame. I 
Guertin, Jolin C. Higgini

The Rockwell School of Tuning
CLEARFIELD, PENNSYLVANIA

Lillian H. (Thordisl Rcccord.
San Leandro, Calif.. Local 510—Boi
St. Joseph-Benton Harbor, Mich., 

Vernon Beckman. William Bellows. Fr 
nett. Mandell Bublick. Lawrence Bur 
Caldwell. Ray C utler, Wallace Hadley, 
berger, Martin Johnson. Jr., Haney 
Miller, 1 ether McLaughlin, Fdward I'

it A classified ond alphabetical list of the 
bitt and most popular standard Fostrots, 
Waitses, Showtunes, Rumbas, etc with 
Original Keys A Starting Notes • Orel 
5,000 Titles, 100 Classifications. 300 Sho«,. 
M Pages,
It A list of over 300 Top Shows with their 
Hit Tunes. Years. Composers, Keys and 
Starting Notes, including — “The Seng 
Histories of Favorite Computin''.
it Song Hits through the Years" . . Dre 
outstanding songs of each year, from the 
Gay Nineties to Iha present day.

SENO FOR YOUR <1 Art 
COPY TODAY ▼,,vw

50c Edition Also A.aiiabla

SUSPENSIONS. EXPULSIONS. 
ERASURES 

(Continued from page eight)

V Is the case conttructed of 3-ply veneer g 
with water-repellent cove-ing .... ?

Does it have permanently lecured, good 
hardware with positive lock assurance?

V Does it have solid cowhide, steel reinforced 
handles that never peel.... ?

if Does it have non-linting super-fine plush that 
won't scuff the instrument's finish .... ?

HOT HOIMAN SAYS..

QUESTIONS ABOUT THE CARRYING CASE

The (Impeg

LIFTON CASES ARE MADE FOR ALL INSTRUMENTS

Mig. Corporal

supro & nniionni guhrrs 
¿fVALCO MFG. CO.

ELECTRIC I
GUITAR t1
CATALOG 

kJ'tiie JaticM.!

...do you depend upon your 
instrument for a living....?
THEN YOU WILL WANT TO ASK THESE

MUSICIANS’ HANDBOOK
STANDARD 

DANCE MUSIC GUIDE



LOCAL HIGHLIGHTS

Kern___ ALL THE THINGS YOU ARE

LewisHOW HIGH THE MOON

PorterIN THE STILL OF THE NIGHT

RodgersWHERE OR WHEN

With This Useful Instrumentation

ORDER FROM YOUR DEALER

OR FROM

Send the Tenor Band Ork* checked above.

NAME.

ADDRESS.

.ZONE. .STATE.CITY

\ WEST VIRGINIA COLLEGE PRESIDENT SPEAKS OUT

Petrillo and his got plenty of criticism a lew years

Perform; Trust Fund of the Recording Industry allocated, lor fret

sec how itsTry thc CLARION

performances utilizing 98,400 instrumentalists
'All the musicians'

INTERNATIONAL MUSICIAN SEP1

lot of people who yelled 
: furnished by the hotly-

ago when they demanded that the recording industry set up a trust fund

asks,” said Dr. Elbin.

These Ork» Are Playable by Any 
Starting With Trumpet, One Sax

rts last 
r band

to the Wheeling Symphony Society for a series of summei 
season, and, in addition, gave Wheeling and its vicinity eight

He pointed out that during the second six months of 1951, the Music

BASS • DRUMS

financed by the Fund, 
“is that no admission

ACCORDION (or Guitar Guide) • PIANO
VIOLINS A-B-C • TRUMPET • 3 TENOR SAXES

concerts in West Virginia, $3,662 to Local 142, Wheeling; $1,254 to Local 
362, Huntington; $1,032 to Local 580, Clarksburg; $950 to Local 136. 
Charleston; and $943 to Local 507, Fairmont. It also made funds available

Members of Green Bay, Wisconsin, Local 205, celebrated their fiftieth 
anniversary on June 24th with a public dance at Riverside and open 
house at their club rooms. It was on this date in 1902, that a group of 
local musicians banded together to form the first effective musicians' 
union in the area. Pictured above are, (left to right) Frank J Renard. 
Secretary, and the oldest active officer, having recorded the progress of 
the Local since 1916; Clarence Edges, President: Ed Kloida, Secretary 
of Local 39, Marinette, Wisconsin; Frank Van Den Berg, a member of 
the Green Bay Local since 1905; and George Freeman, a visiting Delegate 
from Local 422, Beaver Dam. Wisconsin. Other efficers of Local 205 not 
pictured are Vice-President Norbert Ecker, Treasurer Harrison Haskins, 
and Board members Ernest Stiller and V. C. beth, both of whom have 
held their posts since 1926. Jack Monfort is Sergeant-at-Arms, a position 
he has held for a decade.

LOCAL 205, GREEN BAY, WISCONSIN, HAS 
FIFTIETH ANNIVERSARY

crystal-like tone gives added brilliance to 
your playing... why Clarion-equipped 
clarinet sections sound clearer, more 
uniform in all registers. And remember 
—the facings can’t warp or change ... 
the fine proportions cannot be affected 
by varying temperature conditions or 
constant use . . . practically assuring 
you a lifetime of playing excellence and 
belter tone!

For the First Time Here Are Orchestrations 
Published Specifically for TENOR BAND 

in Arrangements by Jack Mason

to give employment to members,” he said. “I 
bloody murder are now sitting back enjoying 
contested trust fund."

your dnli) 
or write for lotetl 

literature Io Dopt B W

MANY ARE STILL IN USE 
AFTER 20 YEARS!

charges be collected and that proper acknowledgment be made.”
Realizing that the phonograph record is an ever-present threat to the 

economic position of musicians. Dr. Elbin criticized the long-standing un
willingness of its manufacturers to grant a nod of courtesy to those people 
who make the records possible, and whose bread and butter is the making 
of music. He feels, therefore, that “the Music Performance Trust Fund 
of the Recording Industry is that nod of courtesy.”

In a recent article in the Wheeling, West Virginia, News-Register, 
Dr. Paul N. Elbin, President of West Liberty State College and Musk 
Editor of the News-Register, heartily praised the benefits of the Music Per
formance Trust Fund of thc Recording Industry, reviewing in detail its 
advantages, both to the musicians and to thc public.

Combination 
and Rhythm

concerts.
Dr. Elbin went on to say that

Fire M 
Tenor, 
the sma 
Easy to

EXT
Techniq

Al 
Ray Mi

million dollars last year, the Music Performance Trust Fund of thc Record 
ing Industry gave remunerative employment to thousands of musicians all 
over the country. In the last six months alone (prior to July, 1952). 10.486

CHAPPELL Ä CO.. INC.
• '.O Building, Rockefeller Center, New York JO. N V

Selmer
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Closing Chord

In ihe »«frita style of Barnet ¡ml

$2 00

DODGE DRUM CHART

The President Acts.75

On Resolutions
(Continued from page twelve)

FOR SALE

establishing
be

Lncal failed to send delegates

JCP :

IAN SEPTEMBER 1952 37

GUITAR STYLESGUITAR METHOD

t t

GUITAR STYLES

year, 
means 
action.

this 
this 
our

an 
in

Elementary and Advanced 
Instructor........................

laws with respect to applicants for 
membership in the Puerto Rican 
Local.

400 Measures Analyzed and 
Fingered.......................................

Postpaid — Cosh with Order

aster, 
dusk 
: Per
ii! its

GEORGE B STONE * SON, INC. 
41 61 Hanover St Bottom 13, Masur hutetHyears 

fund 
celled 
lotly-

Hence, we are taking 
of advising you of

Section 17, of Article 3 should 
eliminated.

This will place Puerto Rico on 
equal basis with applicants 
Canada and the United States.

We have consulted with our 
attorneys with respect to this reso
lution and after due consideration, 
they suggest that in order to 
achieve the desired result, that is.

1 VERY OLD VIOLIN 
Baur* label Anloniu» Stradivari" 

Dale not legible

1 VERY OLD VIOLIN 
Bean label “Peter Guarnerius"

Date 1695

ELLIS H. BELL, Attorney 
RECEIVER

1110 Fletcher Trust Building, 
Indianapolis, Indiana Tel MArket 2556

uniform eligibility,

The International Executive 
Board was prepared to make this 
explanation to the Puerto Rican 
delegates at the last Convention, 
but unfortunately, the Puerto Rican

STICK CONTROL
For the practicing drummer.......... 52 00

MALLET CONTROL
For the practicing mallet player .$2.50

MILITARY DRUM BEATS
For Schools and D-um Corps . $1.00

DODGE DRUM SCHOOL

Fraternally yours, 
JAMES C. PETRILLO 

President. 
NMH

COMBO MAMBOS 
Five MAMBOS typically arranged for Trumpet, 
Tenor, Piano, Bass and Drums. Perfect for 
the small combo that wants to play the real beat. 
Kasy to read and play and no vocalist required. 

CYTDAII TO Typical Latin Drum beats 
CAI I s/A. . including Right Hand Cowbell 
Technique and Left*Hand Off*Beats,

ALL FOR $5 00. C O D 50c Extra 
Key Mambo, 1524 Alton Rd., Miami Beach, Fla.

OilB

Oil H OUT

UP TO 30 TIMES 
LONGER!

7™ tyieat GEORGE

DARNES BOOKS
GUITAR METHOD

10'^
■orne« >,vmtc hi» ran»«, 
tlonol stylo. Single string 
tvchn.qv» only. Throe moin 
•tvdie» FINGERING-PICK. 
ING and TONE. Y«a>t ahead

maikot.

PRICE $2 00

By GEORGE LAWRENCE STONE

WM. I. SMITH MUSIC CO.. INC.
254 W. 31st i MEW YORK I. M. Y.

WE SAVI HOLTON OIL
I
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GIUSEPPE CREATURE

Giuseppe Creatore, the noted 
bandmaster whose blazing eyes and 
sweeping gestures earned him the 
title of “Svengali of the Baton,” 
died in New York on August 15th at 
the age of eighty-two.

Born in Naples, he studied at the 
Conservatory of Music there, and at 
seventeen, already a well-known 
trombonist, became conductor of the 
Napies Municipal Band.

In 1902 Mr. Creatore assembled 
a band of fifty-five instrumentalists 
and sailed for New York. His 
American premiere at Hammer
stein’s Roof Garden created a sensa
tion, and he subsequently toured this 
country, Canada, and England. Crea
tore organized his own opera com
pany in 1918, which flourished for 
five years.

From 1936 to 1940 he conducted 
a Works Progress Administration 
group, the New York City Sym
phonic Orchestra. Creatore’s last 
public appearance here was as guest 
conductor of the Tri-Boro Pop Con
cert at Randalls Island in July. 1947.

DOMINIC D’ANDREA

Dominic D’Andrea, known pro
fessionally as Dan Dandrey, passed 
away on July 30th in Columbus, 
Ohio, at the age of seventy-two. 
Dandrey was known as “The One 
Man Band.” He played drums, 
cymbals, and trombone, doubling on 
the harmonica. For a long time he 
did vaudeville work, and in later 
years was a familiar attraction in 
Columbus night clubs. He was a 
life member of Local 103, Columbus, 
the Eagles, and the Abbruzzi Club.

D. EDW-ARD TURNER

D. Edward Turner, President of 
Local 297, Wichita, Kansas, died on 
September 2, 1951. He joined the 
Local on February 17, 1917, and 
served as Secretary-Treasurer for the 
five years 1930-1934, and then as 
President from January 1, 1949, to 
the date of his death. He was dele
gate to AFM Conventions in 1932, 
1933, 1934, 1935, 1937, 1939, 1949, 
1950, and 1951.

Turner was a professional theater 
musician for many years and later 
for the last 25 years was instructor 
of clarinet and saxophone at the 
University of Wichita School of 
Music. Most of his theater playing 
was on piano but he was equally 
proficient on clarinet, saxophone, 
and bassoon. He was a charter mem
ber of the Wichita Symphony Or
chestra, playing bassoon the first sea
son and, for the past six years, 
clarinet.

A

(HID

SPREADS FARTHER 
AND FASTER — LASTS

Pfuwe

* SPREADS FASTER
* SPREADS FARTHER
* EXTRA STAYING 

POWER
* UNIFORM CON

SISTENCY
* UNBROKEN LU8RICA 

TION FILM
★ PLEASANT AROMA
« CLEANS BETTER
★ NO GUMMING

No I tor Trombón» Slider 
No 7 for Volvo Instrument» 
No 3 for Fin» Mechanism»

WITH THE EAST TEST!
Put six drops of Holton Oil in a flit 
metal or ceramic dish. Put six drops 

of any other oil you wish to test in 
another similar dish Note Holton's 

superior spreading power and 
flower rate ol evaporation. 

Our impartial test reveals that Holton 
Oil spreads farther and faster, lasts 

up to 30 times longer than other 
similar oils for Band Instrument 

purposes. 
You will reach the same conclusions if 
you test Holton Oil yourself. You will 

know beyond a doubt that Holton 
Oil is the best for your instrument.

Make the teit! Know what you 
are buying Then try it in your 
horn. Know what real action it like.
Only 3Sr with iwab applicator, JOt with 
droppor, al music deal«n »vorywhore.

M HOLM & Co
330 N. Church St. ELKHORN, WIS.

QUALITY BAND INSTRUMENTS FOR OVER A HALF CENTURY

LEAKY “HOT” PLAYING 
Quick course to players of all instruments— 
make your own arrangements of "hot” breaks, 
choruses, obbligatos, embellishments, figura
tions. blue notes, whole tones, etc. MODERN 
DANCE ARRANGING—Duets, trios, quartettes 
and ensembles, special choruses, modulating 
to other keys, suspensions, anticipations, organ 
points, color effects, swingy backgrounds. 

Elmer B. Fuchs ELmS' U’l Ï

Learn to Be a Professional

Piano Tuner and Technician
Splendid field; demand far competanl 

technicians exceeds supply.
DR WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein
way A Sons, W. W. Kimball Company, 
Baldwin Piano Company, and o*her famous 
piano manufacturers,

WILL TEACH YOU THE ART 
AND THE TECHNIQUE

For Free Information, Address
DR. WILLIAM BRAID WHITE

5M9 Wait Agatit, Ava., Chicago 30. III.

MR. CLARINET PLAYER
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It will improve your 
playing. Reasonably priced. All facings 
made. List FREE

WILLIAM LEWERENZ

Cast your vote for Labor’s friends.



Bookers' Licenses Revoked

SOLID SILVER FLUTES Squire, Law ton N.

PICCOLOS
3224

Stocker, Ted 2902

Bloomington
Four Star Entertainment Co. 1024

3240
KAPLAN STRINGS

are
1280

3919

Chicago

1582139

1857

1411 Net2133

32311386 Par

Wilks, Stan 4682

1037
Lar

Russell, PaulTHE WORLD'S FIRES!
3469 Hag

Hartford
1850

4960
Hilli4580

4193
Ausi

320’.1641

Detr

Fost

BOX 145, QUEENS VILLAGE, N, Y.
Seth

1161

Roac
3154

Osbo

4554

4103

NOW! 3263
IOWA

3400

2914
Inter

3076
Kran

INTERNATIONAL MUSICIAN
SEP

1831
3858
1451

3394
4150

1341
1305
2666

Bowi 
Fine

2512 
1244
776 

3977 
5091 
3557

262 
3302 
1232

339
323

5601

1922
899

2010

5895
1020

Beni
Colo

Mar
Ban

2074 
4663 
1565 
4474 
1790 
3463 
1905 
5153 
1438
778

Cab 
Dor

Crea’
Bol

Interstate 
De Castro 

(AugustCast your vote for Labor’s friends.

emcee

Claui 
Conlr 
Fleck 
Rayn 
Vilen

Doolittle, Don ..............................-.....
McClusky, Tnorp L...........................
New England Entertainment

Bureau ...............................................
Vocal Letter Music Publishing &

Recording Co...........................„.......

MADE strings for violin, viola, and cello Buy them at your 
music dealer today.

Rockford
Harry G. Cave .....

Contain* original malarial. 
Monologues, Parodi««, Band 
Novelh«i Skit*, haloguos. 
Song«, Pattei Gag«, Joke*. 
Subscriplion $2 Add $1 for 
4 gagpacked back inuot

EMCEE, De«k 11 
P. O. Box »83 
Chicago 90, III.

Murphysboro
Paramount Orchestra Service

Calumet City 
Janas, Peter ..... ..............................

Ti <1 Wayne, Associated Services

DEPT. IM

KAPLAN MUSICAL STRING CO ™

Springfield
Costa, Joseph A.................

Indianapolis
Elliott Booking Co....................
Ferguson Bros. Agency .......
Greater I'nited Amusement

Service................................ ....
Powell. William C. (Bill) ....

Los Angeles
Bonded Management Agency .... 
liozung. Jack ...............................  
Daniels, James J........................... 
Gustafson. Ted, Agency.............  
laua. Sidney ..................................  
McDaniels, It. P............................  
Pollard, Otis E...............................  
Roberts, Harold William ...........  
Smart, H. Jose .................„.......... -
Sirauss Theatrical Productions
Young, Nate ...................................

Hollywood
Ai ns worth-Box Agency .... 
Artists Corp, of America ... 
Dempster, Ann.....................  
Finn, Jay ..................... .........
Federal Artists Corp.
Fishman, Ed .........................
Harry S. Taylor Agency ...
Herring, Will .......................
Lee Sohle Agency ..............
Lening, Evelyn, Agency ... 
Ahintague, Percival S..........  
Rinaldo, Ben, Agency, Inc. 
Skeels, Lloyd L.....................

Washington
Alliance Amusements, Inc.
LaMarre, Jules ....................  
.Mayhew, Aubrey I..............

Mason City
Bierkamp, Kermit .............

Danbury
Falzone Orchestra Bookings

more 
the tone of 
PRECISION-

Sterling
Southwestern Orchestra Service.

San Diego
Willie /i¿ Hickman.............

Peoria 
Wagner. Lou.................

Miami Beach
Theatrical Agency 
Theatrical Agency 
De Castro) ............

Ask your dealer to show 
you these fine mouthpieces 
for clarinet and saxophone.

Fer Free Cinulari Write »o

Mounds
Johnson, Allan Agency

Hammond
Ftern's Orchestra Service, 

Paul Stern ....................

Effincnam
Greuel, E. A........................ .

Joliet
I'niversal Orchestra Co.

Kokomo
Hoosier Orchestra Service

Council Bluffs
Continental Booking Service

KEATON MUSIC TYPEWRITER CO
461 Market St., San Francisco 5, Calif

Evansville 
t'niversai Orchestra Service

Des Moins«
Howard, Toussaint L..............

Radio and Theatre Program 
Producers ...........................

New London
Thames Booking Agency (Donald 

Snitkinand Frederick J. Barber)

South Bend
Redden. Earl J..................................
United Orchestra Service of

South Bend ...........................

Kankakee
Devlyn, Frank .................

Jacksonville
Associated Artists, Inc. ... 

Earl Newberry
Foor, Sam, Enterprises ...

San Jose
Fuller, Frank H...............
Hamilton, Jack ..............

deverly Hills
Oervls, Bert ........................ ......

Miami
Chrisman Productions
Mason, Lee ...................
Steele Arrington, Inc. .

East Hartford
American Artist Association

ILLINOIS 
Beardstown

INDIANA 
Bloomington

Cainil Artists Bureau .......

Chicago Artists Bureau ........ .
Donaldson, Bill ....................... .
Graham Artists Bureau, Inc 
Lewis, Mable Sanford ............  
Ray, Ken, and Associates ..... 
Vagabond, Charles ..................

New Haven
William Madigan (Madigan Enter 

tainment Service) ....................

KAPLAN STRINGS cost no 
than ordinary strings. Improve 
your instrument by using Kaplan

Stratford
Pickus, Albert M...............

Manchester
Broderick, Russell.............

Shops: 108 Massachusetts Avenue, Boston 15, Mass. 
Branch: Wm. S. Haynes Studio, 33 West 51st Street, 

New York 19. N, Y.

Finest Quality Hard Rubber
Most careful workmanship.
Accuracy of intonation 
Great variety of facings 
and chambers, add up to

COLORADO
Denver

NEW BAND MUSIC
ITALIAN SYMPHONIC AND MILITARY
MARCHES, price on application..............
MODERN AMERICAN MARCHES, pries 
$1.25 each. SAMPLE SOLO on request.

LENTINI MUSIC COMPANY 
55 North Street New Sr >«>n Connecticut

CONNECTICUT 
Bridgeport

McCormack and Barry ........
Rex Orchestra Service .......

KEATON MUSIC TYPEWRITER 
Fast - Practical - Economical

Mutic writer* and printers—to speed and ease 
your tasks—a machine designed solely to type 
precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results

( Noros I 3 actual tael

!i,-> ’H

FLORIDA
Fort Lauderdale

Chamberlin, Geo. H................ .

National Orchestra Syndicate 
St. Peteroburg

Atkins, L. E... ...............................

GEORGIA 
Augusta

Minnick Attractions ......... 
Joe Minnick

Neely, J. W„ Jr.................

simplifies learn mu' and 
with or without knowl- 

Actum Model and t<M»ls

shortage of tuners makes this a PROF- 
1TAHLF and UNCKOWhEP »’»eld. 
IJoNF I- R SCHOOL 2na YEAR G I 
Al’VROV'ED Write for free booklet.

NILES BRYANT SCHOOL
II Hr %i«nt BldK . Washington 16. D., C.

PIANO TUNING PAYS
Learn this Independent Profession 

_____________ AT HOME_____________



... 3114

.. 26»

.. 4842
3224

.. 2902

.. 1024

. 3240
67

. 1280

. 361

. 468

. 1341
, 1305

2666
56

1582

1411

3231

5794

4960

3207

3158

3394
4150

3154

Red Oak 
Lee Cox Enterprises ......................... 955

Webster City
Beightol. D. A.....................................  1290
Bonsall, Jaee .................................  1559
Continental Attractions....................  506

KANSAS 
Atchison 

Gilmore, Ted........................ ™ 443
Wichita 

Midwest Orchestra Service .............. 118

KENTUCKY 
Paducah 

Vickers, Jimmie----------------------------- 2611

Shreveport
Tompkins, Jasper_____________ ™ 2755

MAINE
Kittery

New England Entertainment 
Bureau ..........................................   1588

MARYLAND
Baltimore

Associated Colored Orchestras ..... 1256
Barton. Jack ....................................... 61
Dixon's Orchestra Attractions 

Corp...............   278
Forty Club. Inc................................................ 1173
Nation-Wide Theatrical Agency.... 3768

MASSACHUSETTS
Boston

Baker, Robert R................................. 2849
Brudnick, Louis J............................... 5873
Hub Theatrical Agency, 

Gertrude Lagoulis ..................... 3698
Leonard, Lou, Theatrical 

Enterprises .................................. 4131
Shepherd, Buddy ................................ 2456
Sullivan, J. A., Attractions ........... 15C

Hatfield
Newcomb, Emily L............................. 1218

Holyoke 
Cahill, Robert J................................... 2352
Donahue, Charles B........................... 1977

New Bedford 
Parmont Booking Office ................. 3495

Pittsfield
Marcella, N......... .................................. 307
Bannick, Paul ...................................  5944

Salem 
Larkin, George J. ______________  3337

Springfield 
Hagan Theatrical Enterprises....... 2806

MICHIGAN 
Bridgman 

Hillman, Bill ___________________  6099

Detroit
Austin, Shan (Amusement Book

ing Service) ......   558
Benner, William R............................. 395
Colored Musicians & Entertainers

Booking & Service Bureau........... 1335
Detroit Artists Bureau, Inc.........  23

Gladstone
Foster, Robert D....... ...............   648

Grand Rapids
Seth, Don, Theatrical Attractions 5238 

Jacob Donald Seth

Jackson 
Roach, Robert E................................. 1942

Kalamazoo
Osborne Theatrical Booking 

Exchange _......____________ ...... 2500

Pontiac 
Bowes, Arthur G................................. 694
Fine Arts Producing Co................... 267

MINNESOTA
Minneapolis

Creative Talent Service, 
Bob Utecht ...............  4024

St. Paul 
Clausen, Tomy .................................... 4406
Conlon. Thomas J.............„................ 4356
Fleck. Ed................................................ 3196
Raynell’n Attractions ...................... 2022
Vilendrer, Lawrence A.  ................. 4357

Winona
Interstate Orchestra Exchange 

L. Porter Jung 626
Kramer Music Service _______....... 356
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MISSISSIPPI 
Jackson 

Perry, T. G--------------------------- ™™™ 2516
Vicksburg 

Delta Orchestra Service ......_ ........ 2429

MISSOURI 
Columbia 

Missouri Orchestra Service ____... 1735

Kansas City 
Cox, Mrs. Evelyn S............................. 688
Municipal Booking Agency ........... 3151
Southland Orchestra Service ......... 1180
Stevens, V. Thompson ...................... 275
Wayne's Theatrical Exchange ....... 636

North Kansa? City 
Schulte-Krocker Theatrical 

Agency............................................ 5956
St. Louis 

Associated Orchestra Service 1115
Bellrieves Music Service .................  925
Cooper, Ted ------------------------------ .... 233

MONTANA 
Butte 

J. B. C. Booking Service .................. 2044

NEBRASKA 
Alliance 

Alliance Booking Agencies. Paul 
E. Davee, Harold D. Hackor.—.. 5420 

Lincoln 
Central Booking Service .................. 1054 

Omaha 
Amusement Service............. ............. 229 
George, Gabriel .................................. 6126
Tri-States Entertainment Service 5124

NEVADA 
Las Vegas 

Gordon, Ruth .....________ .™™„...... 4383

NEW HAMPSHIRE 
Manchester 

Knickerbocker Agency, 
Edw. F. Fitzgerald .... ....... _.™ 2574

NEW JERSEY 
Asbury Park 

Hagerman, Ray .............................. 2434

Atlantic City 
Universal Enterprises <’o., Inc....... 703 
Williamatos, Jimmie .................. __  1949

Belleville 
Matt, John__________ ____ ______  5483

Jersey City
Daniels, Howard J................................. 4031

Newark 
Mandala, Frank ................................... 4526

Paterson
Joseph A. Ciamprone (New Jer

sey's Music Agency) ............... 960

NEW YORK
Albany 

Jack O’Meara Attractions..............  2816 
Snyder, Robert William .............  2191

Auburn 
Dickman, Carl................................  502

Buffalo 
Axelrod, Harry.................................... 2202
Empire Vaudeville Exchange ......... 830
Farrell, Ray J., Amusement 

Service............................................ 2275
Gibson, M. Marshall .......................... 238
King, George, Productions .............. 1657
Smith, Carlyle "Tick" .................... 549
Smith, Egbert G................................. 524

Fort Plain 
Union Orchestra Service_________ 1539

Lindenhurst 
Fox, Frank W.................... .................. 1815

New Rochelle 
Harris, Douglas.................... ™ 2945

New York City 
Alexander, Morley*.............. —.......... 623
Allen Artists Bureau .......... 3711

Foch P. Allen 
Allied Entertainment Bureau, Inc. 4698 
Amusement Corp, of America....™ 3311 
Baldwin, C. Paul ...............................  2283
Berney, Paul L., Productions......... 3099 
Brown, Harry ..................... ™™..™.™ 2635
Bryson, Arthur ..............................  3507
Campbell, Norman E................  ... 2844
Chartrand, Wayne ...................... ™ 1530
Coffee, Jack ............................ ™.™™ 4238
Continental Amusements ______   1775
Cooper, Ralph _________™...™™™ 5223

WITH

{.tontet.

MADE BY MASTERS PlAYED BY ARTISTS

BUESCHER BAND INSTRUMENT CO.
ELKHART • INDIANA

Left to right: Lionel 
Hampton, Gil Bernal, 
Curtiz Lowe. Ken Kynard

TERRIFIC TRIO!...TEAMED WITH

Great men in one of the really great 
bands . . . and they all play Buescher, 
(¡il Bernal desc ribes his Aristoc rat tenor 
as "the greatest sound on the market. I 
wouldn't play anything but Buescher.'' 
Says Curtis Lowe of his "TOO” tenor, 
"the greatest saxophone ever assem
bled.’’ And Ben Kynard rates his 
Aristocrat baritone "tops in tone and 
color.” Your dealer has a Buescher 
that will draw raves from you, too.

COM BO-ORK S®
FOR SMALL DANCE BANDS

Eb-BOOK 
Hb-BOOK 
C—BOOK

FOR AITO SAX, BORITONE SAX, MfUOFHONL

FOR

FOR

TRUMHT, CLARINET, TIMOR SAX.

NANO, GUITAR. IASS, ACCORDION, ORGAN,
TROMBONI, VIOLIN. C MHOOT SAX, FIUTI, OBOI.

• EVERY NUMBER COMPLETE WITH MELODY, HARMONY AHO CHO«O HAM(S 
• ARRANGED AS SOLO. DUET AND 3-WAY (TRIO) CHORUS IN EACH BOON 
• RLAYAIIE IV ANY COMBINATION OF LEAD INSTRUMENTS

RAIN
AT LAST 
SUNDAY 
JOSEPHINE 
ELMER'S TUNE 
WONDERFUL ONE 
DOODLE DOO DOO 
I'M NOBODY'S BABY 
I'M THRU WITH LOVE 
SEEMS LIKE OLD TIMES 
AU I DO IS DREAM OF 

WHAT CAN I

DON'IT GET AROUND MUCH ANYMORE

YOU 
SAY AFTER I

SWINGIN' DOWN THE LANE 
TOOT, TOOT, TOOTSIE' 
DON’T BE THAT WAV 

FOR All WE KNOW 
THAT OLD FEELING 

WABASH BLUES 
CHINA BOY 

COQUETTE 
GOOFUS 

LAURA 
SAY I'M SORRY?

Ptitf tach

See Books No. I. No. 2 ond lotin-Ameritan favorites At Your local Dealer
ROBBINS MUSIC CORPORATION . 72* s.-emh A»«—, N. T I,

SONGWRITERS-MUSICIANS-ARRANGERS
A HIGHLY-ENDORSED SYSTEM!

"SONGWRITER'S CHORD PROGRESSION SYSTEM" 
Harmonize Correctly Original Malodia«, Batic and Modem Harmony Syztema* 
fizad. Songwriting, Modem Piano, Accompanying, Keyboard Harmony, Trani- 
position. Composition, New Ideas for Arranging—and many other techniques.

COMPLETE COURSE WITH TEXT, S7.53-(Ch«k or Money Order)
PROGRESS MUSIC COMPANY 215 WEST 88th STREET, NEW YORK. N Y.



Crane. Ted ............................. 
Cubamerica Music Corp...... 
Curran, Tommy ...................  
Currie, Robert W...................  
I >a use ha, Billie .....................  
Dower, Roy I,.. Agency .... 
Durand & Later ...................  
Edson, Robert H., Inc.......... 
Evans & Lee .......................... 
Finck, Jack, Agency ..........  
Fllamlll Enterprises. Inc...... 
Gait. John R........... . ................ 
Gill. Howard ..... ........... . .......
Gillman Artists ......................  
Godfrey. George A..................
Greene. Beverly, Theatrical

.. 2840 
- 123 
.. 2595 
.. 2082 
. 3511
. 425 
. «67 
. 1896 
. 3658

99 
. 2357 
. 3013 
. 1120 
. 2132

OKLAHOMA

Connor, Lonis W.......................
PENNSYLVANIA

Allentown
Bahr. Walter K...............

Carbondale
Battle, Marty ....................

2685

Ul

UTAH
Salt Lake City

Coast-to-Coast Agency ..... 
Intermountain Theatrical

Exchange ............................
Schultz Booking Agency-----

VERMONT

Freeland. John

3194
883 

2354

1907

CANADA
Calgary, Alberta

Simmons, G. A.........................

Ottawa, Ontario
Carrigan, Larry L..................

Edmonton, Alberta
McKenzie, Blake 

(Prairie Concerts) ...................

4090

— 4369

5104

Grifenhagen. Wilber 11...................  
Harlem Musical Enterprises, Inc. 
Hart, Jack .......................................  
Howard, Lu. Radio Productions.... 

 

Johnson, Hon .................................... 
King. Gene. Theatrical Agency... 
La Fontaine. Leo ............................ 
Lila Theatrical Enterprises ......... 
Llpskln. Jerry . ..............................  
Lunt man, J. Allan ........................ -

McRae. Teddy . ..................................  
Mel Theatrical Enterprises ..........  
Morales. Crux .....................................  
National Entertainment Service... 
National Swing Club of America.... 
Parker & Rosa .................................. 
Pearl. Harry . ....................................
Perch, Billy. Theatrical

Enterprises .....................................
Pollard, Frit« ........... .... ................... .
Rheingold, Sid, Agency ..................  
Robinson. Thomas (Atlas The

atrical Agency)
Rogers and Ruggerio, Trixie

Rogers. Rose Ruggerio ..........  
Rogers, Max ........................................ 
Romm, Gene ..... ................................ .
Scanlon, Matt .....................................  
Silvan Entertainment Bureau ..... 
Singer, John .......................................  
Talent Corporation of America,

Harry Weissman ..........................
Times Square Artists Bureau....... 
Trent, Bob ...........................................  
United Artists Management ..........  
Universal Amusement Enterprises 
Wells. Abbott .....................................  
White. Lew. Theatrical

Enterprises ----------------- ..................

500 
1648 
3603

39<»<t 
5625 
3444 
3651 
2287 
3431

381 
4987

1561
849

2322
293 

6

1577
3733
3274

1964
3513
4098
2043

332«

1305 
1801 
4345
4198

3738

1526

East McKeesport 
Bavella, Peter J.......................

Hokendauqua
Zerosh, John .......................

Jeannette
Crucians. Frank I,...........

Lancaster
Twitmire, Oil .......... ......

Lebanon
Zellers, Art .....................

McKeesport
Ace Reigh, Inc.....................

Newcaetle
Thos. A. Natale (Natale Theat

rical Agency) __________ _____

Philadelphia
Berle, Bernard ................... ...... .... ...
Joseph Coopersmith ........................—
Creative Entertainment Bureau .... 
Dupree. Reese .................................... 
Hal Gould Theatrical Agency ....... 
Hammer, Godfrey ........................ ......
Keeley's Theatrical Agency ..........  
McDonald, Chris ...................... . .....
Mears, W. L.................................. ......
Muller, George W.......................-......-
National Theatrical Agency ..........  
orchestra Agency of Philadelphia 
Price, Sammy, Entertainment

B urea u ......... ...................__ ......
Sepia Entertainment Bureau ........ 
I’nited Orchestra Service  .......... 
Zeeman, Barney ........................... .....

2053

1237

2105

1227

509 
1511 
3402

379 
5383 
2738 
4636 
4269

441
430 

3537 
2108

3558
4448
720
836

VIRGINIA
Richmond

Hicks, Roy M.............. —.
Hill, Lindley B..................

Roanoke
Radio Artists Service ....

WASHINGTON
Bellingham

Portiss, George ................

Seattle
Casura-Leigh Agency, James L.

Casura (alias Jimmie Leigh).......
Field, Scott, Enterprises ..............
Thomas, B. Miles ............ ...................
Wheeler, Bob

Spokane
Lyndel Theatrical Agency, 

Lynn Lyndel ....-.......—

WEST VIRGINIA
Huntington

Brewer, D. C.................
Kingwood

Hartman, Harland, Attractions

Martinsburg
Miller, George E., Jr.........

2399 
3990

148D

4532

1129

Toronto, Ontario
Mitford. Bert, Agency.... .......
Whetham, Katherine and

Winnifred Turnbull ...........

Montreal 
Michel

Gaylorde

4004
BUB

-------40U
DOT

Montreal, Quebec
Artists Bureau, 
Leroy ........................

Vancouver, B C.
Enterprises —...^.

L. Gaboriau 
R. J. Gaylorde MON

Rochester
Barton, Lee .........................

Schenectady
Keigher, Ray & Assoc. ... 1763

Utica 
Niles, Benjamin E..............................

NORTH CAROLINA
Charlotte

Pitmon, Earl .....................................
T. D. Kemp (Southern Attrac 

tions, Inc.) ——— ——.

5140

1759

1237

Greensboro
Trianon Amusement Co.

OHIO
Akron

Bingamen Theatrical Agency, 
R. E. Bingamen .................

Trapas, T. A....................... ........
Cambridge

Emery, W. II............ . ................

123
4214

Celina
Martin, Harold 1........... 1492

Cincinnati
Anderson. Albert ............ 
Carpenter, Richard .......  
Rainey. Lee ....................... 
Sive and Acomb ............. —

2956
63 

915 
891

Manuel
Cleveland

Bros. Agency ..... 3566

Aakins,
Columbus

Lane —..... ——

Hixon. 1 
Midwest

Dayton 
Paul ................. 
t Ent< rtainment Service,

552

Tommy Willa 882

Elyria
Jewell. A. W.

(Dance Theatre, Inc.) 4766

Pomeroy
Wildermuth, Ted .......... 3042

Pittsburgh
Ellis Amusement Co...................  
(•olden. Emanuel J......................
Hallam, Paul .............. -..... .........
New Artist Service ...................  
Orchestra Service Bureau, Inc.
Reisker & Height .................... —

Shenandoah
Mikita, John ..... ................

Waynesburg
Triangle Amusement Co.

RHODE ISLAND
Pawtucket 

Justynski, Vincent ...................

Providence
Bowen. Reggie .................
Winkler, Neville................

SOUTH CAROLINA
Beaufort

Dilworth Attractions, 
Frank A. Dilworth, Jr. - —

Charleston
Folly Operating Co....... .....

TENNESSEE
Clarksville

Harris, Wm. J.. Jr...........

Nashville
Southland Amusement Co., 

Dr. K. B. Jucksun ....... —

TEXAS
Beaumont

Bartlett, Charles ............

Boling
Spotlight «Band Rooking 

Cooperative ..................

Dalla*

480 
2208 
1997 
2521

124 
4391

3751

1427

2445

2179
3246

2979

4053

5115

2186

4181

Portis. Cal ............................  4245
•Southwestern Amusement Service 283

Parkersburg
Lowther, Harold R.............

WISCONSIN

Fond Du Lac
Dowland, L. B................ .

Madison
Stone, Leon B............. .

Milwaukee
Bethia, Nick Williams.....

Sheboygan
Schmidt, Frederick W„ .

Steven* Point
Central State Music Association.

Tomahawk
McClernon Amusement Co.».

Watertown
Nielsen's Entertainment Mart

NOTICE
TO LOCAL SECRETARIES

3753

1187

1474

5914

601

276

3039

Salem 
Ounesch, J. B.....................

Steubenville 
DI Palma, Charles--------

Toledo
Joseph A. Tripodi 

Entertainment Burean .

Watson, S. L................................ 
Windsor, Walter, Attractions

2397
1144

1217

1109

5400

Houeton
Orchestra Service of America

You are urged to send the 
orders for your local's 1953 
membership cards at an early 
date. The orders of a large 
number of locals have been 
coming in so late in the year 
that it is impossible to get 
the membership cards out by 
January 1st. Immediate at
tention to this matter will in
sure your cards being de
livered in good time.

Cole, Roy
King*vill*

2466

San Antonio
Erwin, Jo« -

INTERNATIONAL PRESS 
39 Division Street 

Newark, N. J.
338

207 
2393 
1951 
1221

6077

CLASSIFIED

WANTED
WANTED—A. Sander bass trumpet in good con

dition. Sol Cussio, r< Band Ringling Brothen 
Circus, Sarasota, Florida.

WANTED—“C“ tuba, symphony model. Write 
Harry S. Fisher. 307 High St., Hanover, Pa.

WANTED—Vibraharp. state condition, make and 
model, price. John Lapiand, 126 Main St., 

Hornell. N. V

WANTED—String bass, in good condition: French,
Italian, or possibly a Gibson bass; would con* 

sider better grade German or Tyvolian nuke. 
Phone: Bob Manzi. FAirbanks 4-8079, 4301 Edson,

FOR SALE or EXCHANGE
FOR SALE—Harp, bass violin, mando cello, tuba, 

baritone, chimes, rhumba drums, Chinese gongs, 
Swiss bells, bulb horns, ringside gongs, sound 
effects, violins, Vega lute, harp-guitar, musical 
washhoards, trap drums, Italian automobile. Emil 
!>oN.s, 2"17‘j Harns Ave., Norwood. Ohio.

FOR SALE—Fine violin, hearing mark “Jacobus 
Stainer, date 1665,“ with bow and case, $125.00.

F. Fredrx kson, 1006 Prospect R>ad, Pittsburg 27,

FOR SALE—I sed 
Fremh in<>d<4.

Juli'

■C” flute, silver, open holes, 
loscd <.-sharp key: made by

Paris, France. 5105.00. Schorsch,

FOR SALE—<•erman concert string bass (used
4 yuan), with how. $500.00. Tulio J. Ceol,

FOR SALE—Hammond organ. mode! C-V, with
be Vibratone speaker 
condition. $1.800.18).

liams. 2741 I»alile St.. Madison, Wis.

years old), in 
tact Herb Wil-

FOR SALE—(Used) Taylor XX traveling cello
trunk: fine condition.

G< Iderberger,
relined. M.

S. Springfield Ave., Chicago

FOR SALE—Accordion Super denominator (used), 
price <675. Phone: Tulip 2-2509, Nat.

Prudcnu, 3’01 Barker Ave., Bronx 67, N. Y.

FOR SALE—Excelsior accordion, black (used); all 
tonal changes, late model, solid, resonant Ex

celsior tone; fine instrument. A. Barton, 436 
Bay Aw., Patchogue, L. I. Phone: Patchogue

FOR SALE—William S. Haynes Db sterling 
silver piccolo, 9000 series, cylinder bore; fine 

condition (used), $165.00. Roy Duncan, 1635

FOR SALE—(L'scd) five-string Kay bass and bag. 
equipped with Am-Peg bass amp .ind case; good

condition. $450.181.
Shannon. 111.

FOR SALE—French horn, double Alexander F and 
Bb 4575.00 with case, also Conn French horn 

w ith case; huh instruments used but in excellent
condition.
Apt. 4. S.m Francisco, Calif.

C. Bennett. 1539 Greenwich St.,

FOR SALE—Conn R-D nickel-silver, double horn,
Serial No. 390705 (usudi; excellent condition, 

in ca^e; $400 C.OJ).

FOR SALE—German Contra C machine for Con*

307 High St., Hanover, Pa.

FOR SALE—(Used) clarinet, 17-6 Boehm,
with case; fine condition, well in tune, wood, 

no cracks, $60.00. C. C. Cutteridge, 444 Frank
lin St.. John-town, Pa.

(Continued on page forty-six)
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4090 BERKELEY:

4369 Edwards Hotel, and luliu.

WINTERHAVENBEVERLY HILLS:

Koscnlierg, Mrs. R. M.6106 ALABAMA COLORADO
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Bennet, O. E. 
Civic Light Opera Company,

Me>tusis, Paris
Rhapsody on Ice. and N. Ed-

French, Hon, and Don F-ench 
Lounge. Bot>e. Idaho, and

Kirkland, Fred 
Minnick Attractions, Joe Min-

Cotton ( lub. and Stanley 
Amusements, Inc., and

for Con- 
. Fisher.

Dalton, Arthur
Downbeat Club, Pops Pierce

Royal Record Co.
Ryan. Ted 
Vdhon, Andre

Max l.tshnuk. and Michael 
Rosenberg, ! mployer*

K«dly, Employer 
Drunkard Show, Homer Hott,

MONTGOMERY:
CawvelL Ned. Little Harlem

cent Oronato
The Civic Light Opera Com- 

mitte« of San Francisco, 
Francis C. Moore, Chairman

Friedlander. |.uk
Governor Hotel, Herbert Muller,

PHENIX:
241 ( lub. and H. L. Freeman

Merry Widow Company, and 
Eugene Haskell, Raymond F.. 
Mauro

Miltone Recording Co., and War

FRESNO:
Valley Amusement Association, 

and Wm. B. Wagnon, Jr.,
PHENIX CITY:

CuMhinut («rose Nite Club, 
Perry T. Hatcher, Owner. t, and 

Rosen-

CHICAGO:
Adams. I

NEW LONDON:
Andreoli. Harold

Ilo, tuba, 
se gongs, 
s, sound 

musical 
r« Emil

MONTEREY:
R« l»ens ( lub

IOS (¿ATOS: 
Fuller. Frank

MARIN C ITY:

VENTURA*
Cheney. Al and Lee 

WATSONVILLE:

ss (used 
J. (’eoi,

NEW CASTLE:
Lamon, Edward

Conway , Stewart
BENICIA:

Rodgers. Edward T„ Palm 
Grove Ballroom

Valentine, Leroy
MOBILE:

Cavalcade of Amusements.

•‘Jacobus 
$125.00. 

burg 27,

and bag. 
ise; good

Perdue. Frank
NORTH PHENIX CITY:

PINE BLUFF:
Arkansas Slate College

PALM BEACH:
Leon and Eddie’s Nite Club.

Leon .md Eddie's, Inc.. John

Pa?, Fred
SANTA BARBARA:

Hriggs. Don

BIYTHVILLE:
Brown. Rev. Thomas J.

HOT SPRINGS
II immon Oy ster House, and loe

Al Wagner, Owner and Pro
ducer.

AUGUSTA:
Bill and Harry’s Cabaret, Fred 

W. Taylor, Manager, am!

vterans of Foreign Wars. 
Roy Reach. < ommander

GARVEY:
Rich Art Records, Inc.

HOLLYWOOD

WASHINGTON:
Thompson, Fari

ZEIGLAR:
Zeiglar Nite Club, and Dwight

Allsup. and Jaron Wdka»,

( hairman
WILMINGTON:

and Herbert Pearson 
Whewell. Arthur

WESTPORT:
(•oldman. Al and Marty

Fishman. Edward I.
(.ray. Lew. and Magic Record

Company
Kappa Records, Inc., Raymond

•ung. Mr. Thomas and Mrs. 
Mabel. Paradise Club 
(formerly knew« a> Silver

Boehm, 
e. wood, 
4 Frank-

Smart. Paul I».
Talavera. Ramon
36 Club, Tony Aboyoun. Em

ployer
MIAMI BEACH:

PHOENIX:
Chi’* Cocktail Lounge (Chi’s

Ward Bros. Circus, George W. 
Pugh. Archie Gayer. co
Owners. and !.. F. Stolt?.

Rive 3-Ring Circus 
Chicago ( asmo, and Harry

Weiss, Owner

HINESVILLE:
Plantation ( lub. S. C. Klass 

and F. W. Taylor
MACON:

Capitol Theatre

Sullivan. Dave, 
room

LOS ANGELES:

I k«ugh* Venable
LONG BEACH:

Backhn. Frank .md 
Club Moderne, and 

rett

(•rove Ballroom 
OXNARD:

COEUR d’ALENE:
Crandall, Earl
Lachman, Jesse

LEWISTON.
S4h Club, and Sam Canner.

CATALINA ISLAND:
Club Bri I. and Paul Mirabel.

Smith, Dewey
LITTLE ROCK:

Arkansas Stair Theatre, and Ed
uard Stanton, and (»rover L

SOUTH GATE:
Silver Horn (afe. and Mr. Silver

STCM KTON:

BIRMINGHAM:
Umi uh. Bob

DOTHAN:

-V, with 
old), in 
rrb Wit

SACRAMENTO:
(a%a Nellos, Nello M.derbi,

ILLINOIS
BELLEVILLE:

COMPTON:
Vi-La» Records

COULTON, SAN BERNARDINO:
KcnniMm. Mr*. Ruth. Owner

NORTH HOLLYWOOD:
Lohmulkr. Bernard

OAKLAND:
Rondi vu (.líe. and Wm.

( harte* D. Spangler. Pubh. 
Relations and Puìduity I »ept.

O’lonnor. (»race
SAN DIEGO:

Cotton ( lub. Benny Curry and
Otis Wimberly

Hutton, Jim

Ciesccnt BeaJi Kallnmn. Bud 
Roseli, .mil Bob McQuillan

POQUONNOC K BRIDGE:
Johnson*» Restaurant, and

jolmvon, Fddie
Lowery. Rev. J. R.
R«hiins Bros. Circus, and C. C.

FLORIDA
CLEARWATER:

( LEARWATER BEACH:
Normandy Restaurant, and

PRAIRIE VIEW:
Green I»uck Tavern, and Mr. 

and Mrs. Stiller
and David ROCKFORD:

GEORGETOWN:
(•ravel Hill Inn, and Preston 

Hitchens. Proprietor
MILFORD:

Trader Horn’s, Fred Horn
Wih/. Jame*

OCEAN PARK:
Frontier Chib, and Robert

Encore Productions. Inc.
Federal Artists Corp.
Finn. Jay, and Artists Personal

Ciro’s Restaurant, .«nd Maurice 
( Red » Pf4l.uk .md Sandy

MOUNTAIN HOME:
R«.hertson. T. E.. Robertson

DELAWARE
DOVER:

Apolle ( |ul>. ind Bernard

Straus. George
WcilK. (hark*

ORLANDO:

SANTA MONICA:
twt-r^tan Room, and H.

Fine, Jack. Owner "Play Girl.
ot "Victory Follies”

(den. ( harlie
Hale. Wahtr. Promoter

Playdium. am! Smart Tamlmr. 
Employer, and Johnny Per-

Manager. Jamt’
Assistant Direct«

PALM SPRINGS:
Bering. Lee W., Lee Bering

PASS %-GRILLE:
Sekon Hotel. Ralph Ddkvic 

PENSACOLA:

DEFAULTERS LIST of the American Federation of Musicians
This List is alphabeti
cally arranged in States, 

Canada and Mis
cellaneous

Gaddis, Joe
Hoshor. John
Jones, Calvin R.
Willett. R. Paul
Zanzibar Club, and Lew Klein

TUCSON:
(.riffin, Manly
Mitchell. Jimmy
Severs, Jerry
Williams. Marshall

YUMA:
Buckner, (¿ray. Owner ”345’*

Club. El Cajon

Keeling, Ale« (also known a* A. 
Scottj. and National Orches
tra Syndicate and American 
Booking Company

STARKE:
Camp Blanding Recreation 

(enter
Goldman. Henry

STUART:
Sutton, G. W.

TALLAHASSEE:
Gaines Patio, and Henry Gaines, 

Owner
T wo Spot Club. Caleb E. 

Hannah
TAMPA:

Brown, Russ
Carousel Club, and Abe Burkow, 

and Norman Karn. Employer*
Ruh. Don and jean
Williams, Herman

VENICE:
Clarke, John, Pines Hotel Corp.
Pines Hotel Corp., and John 

Clarke
Sparks Circu*. and James Edgar. 

Manager (operated by Florida 
Circus Corp.)

WEST PALM BEACH:

Monte Carlo Lounqe, Mri. Ann 
Hughes. Owner

Moore, II. B.
Music Bowl, and Jack Peretz 

and Loui. < appanola, Em- 
ployers

Music Bowl (tormcrly China 
1X-1I). and A. D. Blumenthal

O Connor, Pat I... Pat L.
O’Connor, Inc.

Stoner. Harlan T.
Teichner, < hark. A., of T. N.

ng cello 
d. M. ■
Chicago ■

GEORGIA
ATLANTA:

Greater Atlanta Moonlight 
Opera Co., Howard C. 
Jacoby, Manager

Montgomery, J. Neal

DAYTONA BEACH:
Bethune. Albert

I LORENCE VILLA:
I »an Laramore Lodge No. 1097, 

Garfield Richardson
FORT MEYERS:

McCutcheon, Pat
JACKSONVILLE:

Jackson, Otis

MOLINE:
Antler’s Inn, and Francis

Weaver. Owner
Jul’s Danish Farm, and

Morgan Jul
MT. VERNON:

Plantation Club, Archie M.
Haines, Owner

PEORIA:
Candlelight Room and Fred

Romanc
Davis, Oscar
Humane Animal Association
Rutledge, R. M.
Stinson, Eugene
Streeter, Paul
Thompson. Farl

TEXARKANA:
Oak Lawn Theatre. .md Paul 

Ketchum. Owner and Operator
WALNUT RIDGE:

American Legion Hut. and 
Howard Daniel Smith Post
4457 VFW, and R. D. Bur
row, Commander

waiuo. lowpn I u e I a . a Swaebe, Leslie
Newberry. Farl. and Associated SAVANNAH:

lost: Artists, Inc. I rn-dman llsmie
McAdoo. Mr. and Mrs. C^orge KEY WEST: Mtidd Shows In
Melody Hub, Frank and Theresa R<.g.in. .MarBO Endy Own^r. Charles Sarnes;

CALIFORNIA
ALAMEDA:

Sheets, Andy
BAKERSFIELD:

Bakersfield post HOH, American
Legion, and Emanuel Ed-

Regan, Margo
Weavers Cale, Joseph Bucks and

Joseph Stabinski
MIAMI:

Brooks, Sam
Donaldson, Bill
Prior. Bill (W. H. P. Corp.)

Thompson, Lawrence A., Jr. 
IHOMASVILLE:

Club Thomas, and Terry
Maxey, Operator

VIDALIA:
Pal Amusement» Co.

WAYCROSS:
Cooper, Sherman and !>ennts

Palmer House, Mr. Hall, Owner 
Trocadero Theatre Lounge 
White Swan Corp.

ROCK ISLAND:
Barnes, Al

SPRINGFIELD:
Shrum, Cal
Terra Plaza, ami Elmer Bart 4o,

Pf4l.uk


Roy

R >5

FAR RFVANSVI! LE:

ferm

Nate

GLEN

Mar-and Grace

lidding and

JACKSON:
CRANI

MAINE
NEW JERSEY

IOWA andPresident.
CLARION:

MARYLAND LAKE 1

LIMES

Ihbb, Allen
Shi

n>. m. and Alfred Wallers, NEW Ì
Johnson,

fi h

Um»'400 ( asino, and Herman

and Savoy Benni

John

I HOBOKEN: AI'SABLE CHASM:
Bruit’

Nineties ( anu

( “ht r

me

Beaumont Cocktail Lounge. I lla

Am

BLACKSTONE:
l hi Boi

BOSTON: i >UÍM»|

Imperial Hotel, lack WoolemS, Sun Theatre, and Sam Nieberg

I Irin ir

ShiaResnick. WilliamVickers, Jimmie
INTERNATIONAL MUSICIAN SEP142

Brown Bomber Bar. James 
Caruth and Fred Guinyard,

FAquirr Productions, and 
neth ï ate*, and Bobby

ILFIM
Chur

bi
Stier

Grano 
GoMsi

Thoina«., Matthew B.
Rosman. 11) man

II WOOD:
Yankee Club, and Charles

Ponaldson. Bill
Entertainment Enterprises, Inc..

■md Frederick G» Schatz
Harris. Rupert

Miller. Joe
Perry Records, and Sam 

Richman

Jugarden, Jacques 1., 
Metro Anglers Social Club, and

WINONA:
Interstate Orchestra Service, and

L. Porter Jung

< aruth, James, Operator Club 
Rhtimboogie, Cafe Society, 
Brown Bomber Bar

Caruth. James, Cafe Society

IRANI
Blue 

am

ABSECON:
Hart, Charles,

GLEN? 
Gotti

SPRINGFIELD:
Hjylis. Man

ban tels, James M.
I Justin Steamship Company, N< 

M. Constans
Green, Goldman

Ken- 
Hen

Graham. Lyle 
MANHATTAN:

ETICA:
Spring Hill Farms, and Andrei

Sneed

FERNDALE:
( lub Plantation, and Doc

SANTA F E:
I mi X Night Club, and Emil 

Mignardo, Owner

LAKEWOOD:
Seldin. S. H.

LONG BRANCH:
Hoover. Clifford

LOCH
Cho»

WOODBINE:
i unit-land. J. W. (Red) Bruin* 

met. Manager

VAUX HALL:
Carillo. Manuel R. 

VINELAND:

Young. Joshua F.
BOLTON LANDING:

Village Inn, and Dominick

CHESAPEAKE BEACH:
( hesaptake Beach Park Ball-

MONROE:
i lub iH'Licia. Robert Hill

VICKSBURG:
Blue Room Nite Club, and

MONTI
Kahai

MT. VI

WEST NEW YORK:
B’Nai B'rith Organization, and 

Sun Nate, Employer. Harry

MERIDIAN:
Bishop, lames E.

NATCHEZ:
Colonial Club, and Ollie

LAFAYETTEt 
Had atol Caravan 
LeBlanc Corporation of

ay Nineties (lub. Lou Bel- 
mom. Pop.. Henry Epstein.

( lay brook. Adolphus 
Conners Lounge, and Joe Pallaz-

POPLAR BLUFFS: 
Brown, Merle

ST. LOUIS: 
Barnholt/« Mac 
Barrell Bar, am

SPENCERVILLE:
Kelly, George M. (Marquis'

SYRACUSE:
Waco Amusement Enterprises

Taylor. Ruy 1).
11XINGTON: 

Harper, A. C.
LOUISVILLE:

NEWTON: 
VFW Whitsell-Finnell Post 971

PRATT:

ph 
GLEM 

(Urn

LOVELOCK:
Fischer, Harry

RENO:
Black man. Mrs. Mary
Twomey, Don

Wbky, L. W.
RUSSELL: 

Rii-< II Post 6240. VFW. Gus

Richard’s Bar-B-Que, David 
Ric hards

ALDER CREEK:
Burke's Manor, and Harold A

Thompson, Son 
NATCHITOCHES:

Burton. Mrs. Pearl Jones 
NEW ORLEANS:

Barker, Rand

Kern, John
TOPF KA:

Mid-West Sportsmen Association
WK HITA:

Holiday. Art

Sam
Ivory

u th. C. (,., Operator. Rob
bins Bros. Circus (Pine Bluff,

401) ( lub. and George Graff 
Markham, Doyk. and Tune

Town Ballroom
Sun Amusement Co., Sun

KANSAS CITY:
Antonello. John
Babbitt, William (Bill) H.

Payne. Edgar 
Pa pad i mas. Babis 
Pyle, Ho* aid D„

Promut tous
ESSEXVILLE:

MACON:
Macon County Fair Association, 

Mildred Sanford. Employer
NORTH KANSAS CITY:

Schuh-K rocker Theatrical

WAYLAND:
steek. ( hauncey Ikpew

WILMINGTON:
Blue Terrace Ballroom, and An

thony ¡JelTurto

B« or stem. President
WILLIAMSTOWN:

Talk of the Town Cafe, and 
Rocco Pippo, Manager

Red s Supper Club, anil
Herbert 'Red” Drye.

Zclma Roda Club, Fmmctt

Bel Aire (f< rmerly Lee ’N Ed* 
die's), and \1 Weliman, 
Ralph Weliman, Philip Flax. 
Min .ind Louis Bcrnstein,

MINNESOTA
DETROIT LAKES: 

Johnson, Allan V.

EASTON: 
Hannah, John

Spaulding. Preston
OWENSBORO:

Crntil. Joe, Owner, Club 71
PADUCAH:

Meh«)* Show Lounge, and Bea

KENTUCKY
BOWI ING GREEN:

;any, and 
Owner

NEW YORK
ALBANY:

Bar Harbor, Rocky Russo,

FORT FAIRFIELD:
Paul's Arena. Gibby Seaborne

SACO:
Gordon, Nick

RUDIOSO:
Davis Bar. and Denny

INDIANA
ANDERSON:

Lanaae. Bob and George
Lev ill'. Supper Cluh, and

D. Levin. Proprietor

BIKH GROVE: 
Mill., Buil

I (ST CHICAGO:

Brnmnui, Fmmclt
GREENSBURG:

< lob 4o. (harks Holz house, 
Owner »nd Operator

INDIANAPOLIS:
Benbow. William, .md tus All- 

X menean Browmkm Models

and Perry Ebel. Operator 
William C. Powell Agent, 

LAFAYETTE:
< lub 52. Charles <-ib,on. Prop. 

MVNCIB:
Bailey, lowph 

NEWCASTLE:
Harding. Stanley W.

RICHMOND:
Newcomer, charier
Puckett. H. H.

SOl'TH BEND:
< bildet'. Vi (alio known at

DENISON:
Larby Ballroom, and Curtil 

Larby. Operator
DES MOINES:

Br«»ukins, Tummy
HARLAN:

Gibtnii. C. Rex
SHENANDOAH:

\j> nw.ill Hugh M. (Chick

KANSAS
BREWSTER:

Uhulwmd Ballroom, G. M.
I Unkel. Operator

t OFFEYVILLE:
Fed Hbke

DODGE CITY:
Graham. Lyle

KANSAS CITY:
White, J. Cordell

LOUISIANA
ALEXANDRIA!

Saxon. (<<»rgc
Smith. Mrv. Lawrence. Proprie- 

tor ( lub Plantation
Stars ami Bar« Club (al«o known

Brass Hats ( lub). A. R. 
(onky. Owner, Jack Tyson. 
Manager

BATON ROUGE:
Club Tropicana and Camille 

Johns
Cubia L'-unge, C. D. Rugers

CROWLEY:
Young Meni Progressive Club, 

and J. L. Buchanan. Employer
GONZA LESt

Cedar (»rose Club, and Norman

Sunbrosk, Larry, and his Rodeo 
Show

Waldron. Billy
Walker, Julian
Younger C itizens Coordinating 

Committee, and George 
Mouzon

CAMBRIDGE:
Salvato, Joseph

I ALL RIVER:
Royal Restaurant (known u the 

Riviera), William Andrade, 
Proprietor

FITCHBURG:
Bolduc, Henry

HAVERHILL:
Asia», Joe

HOLYOKE:
Holyoke Theatre, Bernard W. 

Levy
LOWELL:

( it my. John F., Amusement 
Company

Francis X. Crowe
MONSON:

MANKATO: 
Rathskcik 

Becker
MINNEAPOLIS:

Howard's Steak House, and 
Leroy Howard

Northwest Vaudeville Attrac
tions. and C. A. McEvoy

PIPESTONE:
Coupman. Marvin
Stolzmann, Mr.

RED WING:
Red Wing Grill, Robert A. 

Nybo, Operator
ROCHESTER:

Co. B. State Guard, and 
Alvin Costello

SLAYTON:
E. E. Iverson
Iverson Manufacturing Co., Bud

NEBRASKA
ALEXANDRIA:

Alexandria Volunteer Fire Dept., 
and Charles D. Davis

KEARNEY: 
Field, H. E.

McCOOK:
Gayway Ballroom, and Jim 

Corcoran
Junior Chamber of Commerce, 

Richard Gruver, President
OMAHA:

Louie’s Market, and Louis 
Paperny

PENDER:
Pender Post No. 55. American 

Legion, and John F. Kai.
Dance Manager

LODGEPOLE:
American Legion, and Robert 

Sprengel. ( hairman

Mariano. Tom
New Holiday Inn. and Walter ICH

Th'ï

Gilbert, Julie
Hurruane. Ihe, Percy Stovall
LeBlanc. Dudley J.

OPELOUSAS:
Cedar l am (Jub, and Milt 

Ih-hua«, I in ploy er
SHREVEPORT:

BALTIMORE:
Byrd, Olive J.
Cox. M. L.
Gay 90S Club. Lou Belmont, 

Proprietor, Henry Epstein, 
Owner

Grebcr. Ben
LiTUm Corporation of 

Maryland
New Broadway Hotei, Charles

CUMBERLAND:
Uamgold, Louis

EASTON:
Hannah, John

f ENWK K:
Vibert

FREDERICK:
Rittenhouse. Rev. H.

HAGERSTOWN:
Bauer. Harry A.
(»lass, David

OCEAN CITY:
Belmont. Lou. <»ay

SALISBURY:
Iwin I..intern. Elmer B. 

Dashiell. Operator
TURNERS STATION:

Thomas. Dr. Joseph H., Edge* 
water Beach

MASSACHUSETTS
AMHUSTi

Murphy, Charles
Ru*«dL William

BILLERICA:
On< o one ( lub. Nick Ladoulis.

State Amusement Co., Bay 
State Distributors, and James 
H. Mcllvaine. President

Bresnahan, lames J.
Crawford House Theatrical

Lounge
E. M. Loew's Theatres
L. |. B. Productions, and Lou 

Brudnick
Regency Corp., and Joseph R.

NEW BEDFORD:
Ihe Derby, and Henry Correia,

<»perator
NEWTON:

lliilLiuh. I Jure thy (Mimi 
Chevalier)

SALEM:
Larkm Attractions, and George 

Larkin
SHREWSBURY:

MISSISSIPPI
BILOXI:

Joyce, Harry, Owner Pilot
House Night Club

Thompson, Bob
GREENVILLE:

Pollard, Fknord
GULFPORT:

Plantation Manor, and Herman
Burger

HATTIESBURG:
Lizzy (»ray's (The Pines), and

NEVADA
LAKE TAHOE:

Tahoe Biltmore Hotel, 
Blumenfeld

LAS VEGAS: 
(■orden, Ruth 
Holtsmger, Ruby 
Lawrence, Robert D. 
Ray’s Cafe

NEW HAMPSHIRE
FABIAN:

Zaks (Za;kcrs). James
JACKSON.

Nelson, Eddy
Sheirr, James

MICHIGAN
ANN ARBOR: 

McLaughlin, Max
BATTLE CREEK:

Smith, David
BAY CITY:

Walther, Dr. Howard
DETROIT: MISSOURI

BOONEVILLE: 
Bowd.n. River, 
William,, Bill

CHILLICOTHE: 
MM», Il- H.

FORT LEONARD WOOD:

Eastern Mardi Gras, Inc.
ASBURY PARK:

Gilmore. James E.
Richardson. Harry

ATLANTIC CITY:
Bobbins. Abe
Casper, Joe
Cheatham, Shelbey
Delaware Inn, and Nathaniel C.

INDEPENDENCE:
( avino Drive Inn. J. W. John

son. Owner
JOPLIN:

(»lady's Heidelberg Inn, Scott 
Fichi, Manager

Silver Inoliar, Dick Mills, Man-

Goodkman, Charles
Lockman, Harvey
Morocco Restaurant. G. Fassa, 

and <». Dantzler. Operators
Pilgrim. Jacques

BLOOMFIELD:
Thompson. Putt

CAMDEN:
Embassy Ballroom, and George 

E. Chip« (Geo. DeGerolamo), 
Operator

CAPE MAY:
Anderson, Charles, Operator

CLIFTON:
August E. Buchner

EAST ORANGE:
^iutchms, William

EAST RUTHERFORD:
Club 199. and Angelo Pucci, 

Owner

FLINT:
Barne«, Jimmy

GRAND RAPIDS:
( lub Chez-Ami, Anthony 

Scalier. Proprietor
powers Theatre

KAWKAWLIN:
Old Mill Dance Hall, Ernest 

Fortin. Owner
MIO:

Walker Hotel, and George 
Walker, Proprietor

PONTIAC:
Bob’s Pun it Park, and Robert 

Amos, Owner and Operator
Henry*« Restaurant, and Charles

Sandy Beat h Inn

SISTER LAKES:
Rendez voit* Bowl. and Rendez- 

sous Inn (or Club), Gurdon 
L Bu/z” Miller

TRAVERSE CITY:

MONTANA
BUTTE:

Webt». Ric
CONRAD:

Little America Tavern, and John
R. McLean

Red Rose Inn. and Thomas 
Monto, Employer

JERSEY CITY:
Bonito, Beniamin
Burco, Ferruccio

LAKE HOPATCONG:
M id House, Oscar Dunham,

Rappaport, A., Owner The Blue 
Room

Wright. Wilbur
MANAHAWKIN:

Jimmy's Tavern, and 
Jimmy Ma scola, Owner

MONTCLAIR:
Cos-Hay Corporation, and Thos. 

Havnrs. and James Costello
MORRISTOWN:

Richard « Tavern, and Raymond
E. Rii hard. Proprietor

NEWARK:
Beadle. Jeanette
Cokman. Melvin
Graham, Allred
Hall. Emory
Hays. Clarence
Harris, Ear)
Johnson, Robert
Jones, Carl W.
Levine, Joseph
Lloyds Manor, and Smokey Mc

Allister

“Panda.” Daniel Straver 
Pre st wood. William 
Red Mirror, and Nicholas

(»rinde. Proprietor 
Rolbson. Eugene 
Simmons. Charks 
Tucker, Frank 
Wilson, Leroy 
Zaracardi. Jack, Galanti A. A.

NEW BRUNSWICK: 
farti nid

NORTH ARLINGTON: 
Petruzzi, Andrew

NORTH BERGEN:
1220 ( lub. and Kjy Sweeney, 

Secretary-Treasurer
PATERSON:

Gerard, Mickey
Gerard Enterprises
Hatab, Sam 
Pyatt. Joseph 
Riverview Casino 
Ventimiglia. Joseph

PLAINFIELD:
McGowan. Daniel 
Nathanson, Joe

SOMERVILLE:
Harns« n. Bob

SUMMIT:
Xhrons, Mitchell

TRENTON:
Crossing Inn, and John Wyrick.

NEW MEXICO
ALBVQLERQLE:

Halliday, Finn
LaLoma, Inc., and Margaret 

Ric.irdi, Employer
Mary Green Attraction«. Marj 

Green ind David Time. Pro
moters

CLOVIS:
Denton, |. E.irl, Owner Plan 

Hotei
RE Y NOSA:

Monte ('ado Gardens. Mvntc 
Carlo Inn. Ruben Gonzales

ROSWELL:

BRONX:
Aloha Inn. Pete Mancuso, Pro 

prictor and Carl Raniford, 
Manager

Atman, Martin
Club Delmar. Charles Mar« 

Imo and Vincent Delmtia.

BROOKLYN:
Sinclair. Carlton (Carl Parker
William«. J. W.
Aurelia Court, Inc.
Ferdinand's Restaurant, and

Mr. Ferdinand
Globe Promoters cf Huikdbud 

Revue. Harry Dixon and 
Elmo Obey

Hall, Edwin C.
Johnston, Clifford
Kingsborough Athletic Club, 

George Chandler
Morris, Philip
Ocean Grotto Restaurant, and

Albert San tarp io, Proprietor
Reade. Michael
Rosenberg. Paul
Rosman, Gus, Hollywood Cafe

Pr
buff*

HTDSC 
Gold 
Gum

ILION:
Wick

ITHAC
Rond

JACK»



H FIM HMANNS:
Co., andSuit

and Light OperaIRANKIORT:

and Frank
Monument

YONKERS:
BR A F BURN:

Jame* BRYN MAWR:
Man «gement

GRAND ISLAND:
DAYTON.

SOUTH CAROLINA
Dayton.i (lub, and William

ir. and
IMr. WilhamBAYSIDE:

DEVON;ELYRIA:

DONORA:Owner

EASTON:
. Man

Gardner
NORTH CAROLINA

• Plan LIMESTONE;
BEAUFORT:

PIQUA:
Inc., Abner J.

PRIM TOR VILLE:

< ARO! INA BEACH:
MYRTLE BEACH:Hunt. Jr.

Reeves. William 1.

Finii MT. VFR NON:

and Asso*
SOUTH DAKOTA

ing
RainbowUmu-d \nrts Management National Athletic Club, Roy

Bethune. < l.ircmr
and• id

club, and
Inc., and

old A
Herbert,

VIENNA:

MEADVILLE;

OKLAHOMA
and Knighti and HENDERSONVILLE: Henderson, John

andKINSTON:

ONEONTA;

b, and
WILSON:

and

NORTH DAKOTA OKLAHOMA CITY:San»
•arker HOME: TEXAS

and

Ihmmic Records. Ulysses Smith
TULSA:OHIO

lub,
Record OREGON
Artists

ment Co.)
“High Button Shoes.” Jack

I Cafe Small, («encrai Manager Harry

IAN 43

and 
the

Youth
Future

Maree 
rloitu

>n, and
Ilarry

, and 
ictor

cibuck 
nd

.Munte 
ales

Colin: tors' Items Recording Co. 
Maurice Spivack and Kathe-

>, Pro 
«»rd,

ass.m Sv mpnony Orchestra, 
hu.. Benjamin J. Fiedler 
and Clinton P. Sheehy

Davis, Russell 
Dupree. Hiram K. 
DuPree, Reese 
Erlanger Ballroom 
Melody Records, Inc.

Russ Hull 
ZANESVILLE:

Benrubi, Ben
Bcscrlv Greci

, and Southern 
Inc. TOLEDO:

Durham. Henry (Hank>

Coconut Lounge Club, ami 
Mrs. Pearl Hunter

Coure, AlexanderMl SKtMiFE:
Gutirr, John A.. Manager Rodeo

SPARTANBURG:
Hokome, H. C.

GLENWILD:
Gknwild H«ud nnd Country

AKRON:
Basford, Doyle
Buddies Club. and Alfred 

Strutthings, Operator

CORPUS CHRISTI:
Kirk, Edwin

Zanzibar
Jackson. D

K liment, Robert F. 
NORWICH:

GREENSBORO:
Fair Pirk Casino, and Irish

LO(II SHELDRAKE:
Chester. A lx-

CHESTER:
Blue Heaven Room. Bob Lager.

ALIQUIPPA:
(•iimn. Otis

BERWYN:

BETHLEHEM:
( cknnade ( lub.

AUSTIN: 
Fl Morrocco

GERMANTOWN:
Beechwood Grove Club, and

OIL CITY:
Friendship League of America.

Hotel Kcimrtt
KINGSTON:

Johns, Robert

BRANTMIN VILLE:
Vanderbilt Country Club, and

Um^rmcni Corp. of America 
Andu, l'-hn R. (Indonesian

( lub Carly le, Robert Carlyle 
WALLACE:

DURHAM:
Gordon. Douglas

UNION:
Dale Bros. Circus

Mardtnftld. Isadore, Jr.. Estate
MONT I CE I LO:

lue ^kies Cafe, Frank Reile 
and Lenny Tyler. Proprietors

( HARI OTTE:
Amusement Corp, ot 1 

I dM«n I . Blackman,

Thomas ami Robert Namen
Pullman ( afe. George Subrin.

Owner and Manager

SEPTEMBER. 1952

NEW YORK CITY: 
ikt.irukr, Wm.

Fraternity of John 
.gh School, and

NASHVILLE:
Brentwood Dinner Club, and H.

!.. Waxman, Owner

Southwestern Attractions. M. K.
Holdman and Jack Swiger

OKMULGEE:
Masonic Hall (colored), and 

Calvin Simmons Williams. Mark. Promoter

Granada («ardent. Shannon 
Sharffcr. Ow ner

Wemstein^ Archie, Commercial 
Club

Vtmuels, John Parker 
LEWISTOWN:

Camera, R«>ccu
Chanson. Im.. Monte Gardner

M «ximib m Shepard 
PATCHOGUE:

Kay s Swing Club, Kay
Ange loro 

ROCHESTER:

Kdlc. Lyman
WHITEHALL:

Jerry-Anus Chateau, and 
lerry Rumania

WHITE PLAINS:

Brule y. lense
< alm.m. ( ari. and the Caiman

.•rd, Robert 
'ringarten, E., of Sporting 
I vents. Inc.

Friedl md
BI I MORE:

Babner. William |.
GLENDAI E:

•ulevard Casino, and Frank 
and Víctor Rotundo

Newman. Nathan
New York Civic Opera Com

pany . Wm. Rcutemann

Rudth Beach Nite Klub or Cow 
Slud, and Magnus E.

JOHNSTOWN:
Boots and Saddle Club, and 

Everett Allen
(entrai Cafe. Christ Contata».

Owner and Manager

MOULTRIE VILLE:
Wurthmann, George W.» Jr. (of

Inc. and Edward A.

Mitr< Co.it and
JuM ph Lupia 

Meyers, Johnny 
Millman, Mort 
Montmez, Pedro

Ku, Mum,. Publish- KE\\HT SVt AKK: 
and l»on B. Owens. .................

Ronnie's Ronde?vows
BLAIRSVILLE:

Moon ( lub, and A. P. Sundry,

TENNESSEE
CLARKSVILLE:

"Come and Get It” Company

EUCLID:
Rado, Gerald

FINDLAY:
Wilson. Mr. and Mrs. Karl,

Italian Opera Association 
WARREN:

liolin. Anton
I hi Ho is Fr ied man Product ion

( orporation
Ihihonnct Records, and lerry

Crothert, Mr.
( mtsen, Ken. and Ken Cros- 

m n Associates
< o wn Records, Inc.

McCann. Sam 
Mcl achon. Sam

GLEN SPEY:
Glen Acres Hotel and Country 

Club, |.tck W. Rosen, Em-

JOHNSON CITY':
Burton, Theodore J

KNOXVILLE:
Cavalcade on Ice. lohn J. 

Denton

FLORENCE:
City Recre.itson Commission. 

and James C. Putnam
MARIETTA:

102 < ( lub. ami Albert Friend 
Thompson, Ernest
Villt Antique, Mr. P. Anti«

BUFFALO:
Hou''f. Fdward
Caln«’. I« 4nd Teddy
CoMumo. Frank and Anthony

\rt and Mildred

■D. ami Raymond C.

FAR ROCKAWAY, L. L: 
wu House Restaurant, and 
Bf -i'd Kurland, Proprietor

FERNDtLE:

lack. Employer 
Stier * Hotel, an«

HUDSON:
GoldMrm. Benny
Gutto. Samuel

ILION: 
Wick. Phil

ITHACA: 
Bond. Jack

JACKSON HEIGHTS: 
(.ndith. \. J., Jr.

LAKE PLACID:
Carnage ( lub, and C. B.

(«ram»Ü. Budd
Goldstein. Robert
Gray. Lew. and Magic

Company
Gotss. Gerald, of United 

Management

yman
SOUTH FALLSBURGH:

Patt. Arthur, Manager, Hotel

Bdin^on, Donald F.

Knight. Raymond
Kushner. Jack and David 
LaFontaine. Leo

Black-

Manhattan Recording Corp., and 
Walter H. Brown, Jr.

Manning. Nam

Mayo, Melvin E

Orpheus Record ('o.
Parmentier. David
Place. Thc. and Theodore

Costello. Manager
Pollard. Fritz
Prince. Hughie
Rain Queen, Inc.

SA BATT IS:
Nab.tins ( lub. and Mrs. Verna

V. Coleman
SARANAC LAKE:

Hirt hrs. The. Mose LaFountain, 
Employer. C. Randall, Mgr.

Durg.ms Grill
SARATOGA SPRINGS:

Clark. Stevens and Arthur
SCHENECTADY:

Fdward*. M. C.

Seldin. S. H., Operator (Lake
wood, N. J.), 
Hotel

SUFFERN:

Grand Vtew

Bay It" H. W 
Mr*. Alberta

Wonder Bar, Janies McFatridge,

County 
SYRACUSE:

Walter. President, 
Theatre

Bagozn's Fantasy Cafe, and 
Frank Bagozzi. Employer

TANNERSVILLE:

Sunbrock, Larry, and his Rodeo 
Show

Smith. James R.
Wallace, Dr. J. H.

CLEVELAND:
Atlas Attractions, and Ray

HERMISTON:
Rosenberg, Mrs. R. M.

LAKESIDE:
Bates. E. P.

PORTLAND:
Acme ( lub Lounge, and A. W.

Denton. Manager

PITTSBURGH:
Fickhn. Thoma«
Mattheus, Lee A., and New

Oasi* (lub, and Jœ I »eFran -

UTICA;
Circle Ihcatrc, E. J. Stutz 
Club Ron-day-Voo. and U. S

md Fred
Baker

Pallai» Royale Ballroom
Yank Chib of Oregon. Inc., and

R. C. Bartlett, President
ROGUE RIVER:

Arnold, Ida Mae
SALEM:

Pennsylvania State Grand Lodge 
ol thc Knights of Pythias

Reight, C. H.
Sala, joseph M„ Owner El

Burke * Log Cabin, Nick Burke.

VALHALLA:
1 vv :i Palms Restaurant, John

Masi. Proprietor
WATERTOWN:

DufTv's Tavern, Terrance Duffy
WATERVLIET:

(ortr*. Rita, James E. Strates

LONG ISLAND 
(New York)

ATLANTIC BEACH:

BISMARCK:
Lefor Tavern and Ballroom, 

Art and John Zenker, 
Operator«

DEVILS LAKE:
Beacon (lub, Mrs. G. J. 

Christianson

Forrest SHFRIDAN

POTTSTOWN:
Schmoyer, Mrs. Irma 

SCRANTON:
McDonough, Frank 

SHENANDOAH:
Mikita, lohn 

SLATINGTON:

Manuel Bros, \gency. Inc.
Metropolitan Theatre. Fmanuel

Walthers, Carl O.
COLUMBUS:

Askins, William
Bull. Fdward
Beta Nu Bldg. Association, and

Mr*, f merlon ( heck. Pres.
Charles Blocc Pom No. 157.

A merit an Legion

Me Daile, Phil
Mallory, William
Paul D. Robinson Fire Fighters 

Po*t 567, and Captam G. W. 
McDonald

Turf Club, and Ralph Steven-

SANDCSKY: 
ligks (lub 
Muh«w*. S. D. 
Sdite. Henry

SPRINGFIELD: 
Jackson. Lawrence

ARDMORE:
George R. Anderson Post N< 

65, American Legion, and 
Flovd Lough ridge

ENID:
Norris, Gene

HIGO:

PENNSYLVANIA

l;tcob*on. Beniamin
EVERSON:

King. Mr. and Mrs. Walter
FAIRMOUNT PARK:

Riverside Inn, Inc., Samuel
Ottenberg, President

HKRRISBURG:

Power. Donald W.
Simmons, Al., Jr.

MIDLAND:
Mason. Bill 

NANTICOKE:
Hamilton's Night Club.

Jack Hamilton. Owner 
NEW CASTLE:

PHILADELPHIA:
Associated Artists Bureau 
Bcnny-the-Bum's, Beniamin 

Fogrlman, Proprietor
Biklore Hotel, and Wm. Clore, 

Operator
Bubeck. Carl F.
Carman Theatre, and

Muziani, Joseph
Philadelphia Lab. Company, and

Luis ( olantunno. Manager
Pinsky. Harry
Raymond. Don <«., of Creative

Entertainment Bureau 
Stanley. Frank

STRAFFORD:

TANNERSVILLE:
Toffel. Adolph

UNIONTOWN:
Polish Radio Club, and Joseph 

A. Zelasko
UPPER DARBY:

WASHINGTON:
Athens. Pete. Manager Wash

ington Cocktail Lounge
Lee, Edward

WILLIAMSPORT:
Pinrlla, James

WILKES-BARRE:
Kahan, Samuel

WORTHINGTON:
Conwell. J. R.

YORK:
Daniels. William Lopez

COLUMBIA:
Block C Club, University of 

South Carolina
GREENVILLE:

Forest Hdls Supper Club, R. K. 
and Mary Rickey, lessees. I.

BEAl’MONT:
Bishop, E. W.

BOLING:
Fads. Isaac A., Manager Spot

light Band Rooking C oopera
tive (Spotlight Bands Book-



Bar, and Jean

< lub Ellington (l>. E. Corp.),

Clas-
ban

Haskell. Don (Martin York)

POINTE CLAIRE:

QUEBEC:
Vito

James,
QUEBEC CITY:

LOGAN:
G. W. Haddad

Biron. Me

timer

BELOIT: MAR
CANADA Mul- OLIVSix Brothers Circus,
ALBERTA

Alvin) ONE

of the und Robert QUI?Horan,Daughters of

Owner William

Thoma' Puna LakeI. C.

BRITISH COLUMBIAHAYWARD:

Thomas, .Mac

Wahner, Marie, Promoter
Ka}« Bert Mu

ONTARIO

BOO!W. (Lee). Rockin'Leathv.

CED.

Weinberger, A. J.
mg and Orchestra Manage* NEOPIT:

HOTELS, Etc.

Whatley. Mike

KEO
SAN DIEGO:

(Circus KEY

NORWICH:

ZWI
DELAWARE

NEW TORONTO:
12, Amere

EL I

EUR

1 DI S Hall

COLORADO

c<

K'

SE

AND 
Ad

Inn, and Mr. 
Runner, Owner

and Herl» Sachs, President 
D. E. Corporation, and Herl»

Johnson, Sandy 
Johnston. Clifford

JACK 
Ch

McMullen. E. L
Re-.h. Bouldin

TWI?
Ra<

.Midgets 
and

STEI
Bo'
Sif

BO1SI
Sin

Owner
( lore’s Musical

WIC
Ci

LOS1
Rei

SAVA 
Si“

GAR 
H;

TOP 
Be 
IX

Hoskins. Jack
Howe's Famous Hippodrome

Smith, Ora T.
Specialty Productions

Ro
MIN

Gibbs, Charles 
Goodenough. Johnny

Norbert, Henri
Sunbrock, Larry, and his Rodeo 

Show

CHIC 
Pol

GALI

MAC <

Delmonico Bar, and Artura Bozz 
MIAMI BEACH:

CAIR
Th< 

chk:
En

MEX1A:
Paine, M. D.

PALESTINE:

SPOKANE:
Lindel, Jimmy (James Delagel)

SANTA ROSA. LAKE COUNTY:
Rendezvous

STOCKTON:

Ward, W. W. 
Watson, N. C 
U tills. ( harlc 
V hue. George 
H hite, Robert

WILMINGTON:
Brandi wine Post 

can Legion

NORFOLK:
Big Trzek Diner, Percp 

Simon. Proprietor
Cashvan. Irwin

FORT WORTH:
( lemons, lames E.
I-.uiious Ix«or, and Joe Earl, 

Operator

Pto: 
Pe

WEI

Snyder, Chic
Stripling, Howard

GALVESTON:

Kimball. Dude (or Romaine)
Kirk. Edwin
Kosman, Hyman 
Larson. Norman J.
Law, Edward

HARTFORD:
Buck’s Tavern, Frank S. De*

LOVELAND:
Westgate Ballroom 

RIFLE:

TORONTO:
Ambassador and Monogram 

Records. Messrs. Darwyn 
and Sokoloff

T. < W. Corporation, 
Simonds. I’aul Mann

W.hers. Alfred

Shiro, Charles 
GONZALES:

Imrpnal Order 
the Empire

Simmons, Gurdon
EDMONTON: 

Eckersley, Frank

Purple Iris. Chris D. Cassi- 
mus and Joseph Cannon

Quonset Inn, Inc., and

Huga, James
Internati'nal Ice Revue, Robert 

White, Jerry Rayficld and J. J.

BOWLER:
Reinke Mr. and Mrs.

GREEN BAY;

Jr., Employer 
White, William A.

MORGANTOWN:
Niner. Leonard

WHEELING:
Mardi (»ras

Williams, Frederick 
Wilson. Ray

Young, Robert

Operator, and Wm.

Dyke*
O'Brien, John T.
Prrruso’s Restaurant, and

Per ruso. Employer

Hoffman, i dward F., 
Hoffman's 3-Ring Circus

Hollander. Frank,

Feehan, Gordon F.
Ferns, Mickey Owner and Mgr.

American Beauties on Parade”
Finklcstine, Harry

CHATHAM:
Taylor. Dan

<OBOURG:
International Ice Revue, Robt.

White, jerry Rayficld and J.

ment Co.) 
WACO:

(orcnfield, Lou 
WICHITA FALLS:

WISCONSIN RAPIDS:
Brown Derby, and Lawrence 

Huber, Owner

Rayburn, E.
Rittenhouse, Rev. H. B.
Robinson, Robert L.
Romany Room, Mr. Weintraub,

E. Lewis. Director 
PITTSBURG:

Litrenta. Bennie (Tiny) 
SACRAMENTO:

George, Wally
Gould, Hal
Gutire, John A., Manager Rodeo

Show, connected with Grand

Cousin Lee and his Hill Billy 
Band

l askin, Charles

Summerlin, Jerry (.Marrs) 
Sunbrock, Larry, and his Rode

Show
Tabar, Jacob W.

CALGARY:
Fort Brisbois Chapter

Silver fX»Har-Golden Stair 
Lnitn, Gordon Kent, Prop.

SOUTH SHORE, 
MUSSELMAN’S LAKE:

Glendale Pavilion. Ted Bing-

Chalfant, lames Blizzard and
Henry Robinson. Owner*

Olsen, Buddy
Osborn, Theodore

Productions. Ltd.), and M.
R. Nutting. President

WAIKIKI:
Walker. Jimmie, and Marine 

Restaurant at Hotel Del Mar

QUEBEC
DRUMMONDVILI.E:

Grrnik, Marshall
MONTREAL:

Association des Concerts

Casino, and

«il*. Isia* V. Manager Spot
light Band Booking Coopera
tive (Spotlight Bands Book-

IN ST I TUTE:
Hawkins, Charles

WASHINGTON
SEATTLE:

90X ( lub. and Fred Baker
U ashmgton Social ( lub and

Pavilion
IjONDON;

Merrick Bros.

SARA
-4C

TAMI

VERMONT
RUTLAND: 

Brock Hotel, and Mrs. Espelle
Duffie, Employer

WISCONSIN
BEAR CREEK:

Wonder Bar. and Roger A

Fox, less Lee
Friendship League of America, 

and A. L Nelson

Kendall, .Mr.. Manager Holly
Wood Lodge

ROSHOLT:
Akavickas, Fdward

SHEBOYGAN:

ARKANSAS
HOT SPRINGS: 

Foresi Club. and Haskell Hard*

HAWAII
HONOLULU:

Kennis<»n. Mrs. Ruth, 
Pango Pango (lub

M Dude Ranch Club 
Obledo. F. J.
Rntkm' M Pude Ranch Club, 

and L W. (Lee) Leathy
VA LA SCO:

"iS^L R.. Pres. Merrick INDIVIDUALS, CLUBS.
Bros. Circus (Circus Produc
tion*» Ltd.)

HASTINGS:

Rosa, Thomas N.
Rumpus Room, and

( ookc. Owner

CUBA
HAVANA:

Sans Souci. M. Triay

ALABAMA
MOBILE:

Cargyle. Lee, and his Orchestra
New Plaza, and Wm. Appling

MISCELLANEOUS
Abernathy, George
Albert*, h«
Al-Dean Circus, F. D. Freeland

CONNECTICUT
DANIELSON: 

Pine Houte
GROTON: 

Swiss Villa

VANCOUVER:
Gaylordc Enterprise», and L. 

Carrigan, .Manager
>1. Singer and Co. Emerprises, 

and H. Singer

Sunblock. I,arrv, and his Rodeo | .kh in, Rober| 
Show

Score Productions and Opera
tor of 'Sawdust and Swmg- 
timc”

Linskie (Skippy Lynn), Owner 
vt Script and Score Pro
duction* and Operator of 
' Sawdust and Swingtime”

DENISON:
( lub Rendezvous

FL PASO:
Kelly, Everett
Marlin, Coyal J.
Bowden, Rivers

GRAND PRAIRIE:
( lub Bagdad, R. P. Bridges and 

Marian league. Operators
HENDERSON:

U right. Roher«
HOUSTON:

World Kmuoments, Inc.. Thos. 
A, Wood, President

LEVELLAND:
Collins, Dee

I ONG VIEW:
( lub 26 (formerly Rendezvous 

( lub), and B. D. Hohman. 
Employer

(«nggs. Samuel
(»rove, Charles

PARIS;
RonDaVoo, and Frederick

Merkle. Employer
PORT ARTHUR:

I Finland. William
SAN ANGELO:

Specialty Productions, Nelson
Scott and Wallace Kelton

SAN ANTONIO:
Forrest, Thomas

VIRGINIA
Al FXANDRIA:

Commonwealth Club, Joseph
Burko. and Seymour Spelman

BUENA VISTA:
Rockbridge Theatre

DANVILLE: 
l uller. |. H.

EXMORE:
Downing. J. Edward

II IMPTON:

LYNCHBURG: 
Bailey, Clarence A

MARTINSVILLE:
Hutchens. M. E.

NEWPORT NEWS: 
Isaac Burton

I<H<ISM<JL 111

RICHMOND:
American Legion Post No. 151
Knight, Allen, Jr.
Rendez vous, and Oscar Black

SUFFOLK:
Clark, W. H.

VIRGINIA BEACH:
Bass, Milton
Melody Inn (formerly Harry’s

WEST VIRGINIA
CHARLESTON:

( lub ( ongo, Paul Daley, Owner
El Patio Boat ( lub, and Charles

Powell, Operator 
White. Ernest B.

HUNTINGTON:

Franklin. Allen
Prades. Charles W.

GREENVILLE:
Reed. Jimmie
Zanzibar Cocktail Lounge, and 

Wm. Lilts, Proprietor

HURLEY:
( lub Francis, and lames Francis 
Fontcsdiio. Mrs. Ekey, Club

Fiesta
LA CROSSE:

Tookc. Thomas, and Little 
Dandy Tavern

MILWAUKEE:
Bethia, Nick Williams 
Continental Theatre Bar 
Cupp», Arthur, Jr.
Dimaggio, Jerome
Gentiili. Nick 
Mim.inct, Vince

American Legion. Sam Dicken
son. Vice-Commander

RACINE:
Miller, Jerry

RHINELANDER:
Kane’s Moens Lake Resort,

SUN PRAIRIE:
Huhi/er. Herb, Tropical 

< tardrns
Tropical Gardens, and Herb 

Huhizer
TOMAH:

WYOMING
CHEYENNE:

Shy-Ann Nite Club, and Hazei 
Kline. Manager

JAC KSON HOLE.
R. J. Bar. and C. L. Jensen

ROCK SPRINGS:
Sni«»ke House Lounge, Del K. 

l imes. Employer

DISTRICT OF 
COLUMBIA

WASHINGTON: 
Adelman. Ben 
Alvis, Ray C. 
Archer, Pat

Blue Mirror
( altana ( lub. and Jack Staples
( Inna Clipper. Sam Wong,

Five O'Clock Club, and fack 
Staples, Owner

(.old, Sol
Hoberman, John Price. Pres. 

Washington Aviation Country 
< lub

Hoffman, I dward F., Hoffman’s 
3 Ring (ircus

Kavakos, William, and Kavakos 
Club

Kirsch, Fred
Mansfield, Emanuel
Moore. Frank, Owner Star 

Dust Club
New Orleans Restaurant, and

<.RA VENHURST:
Summer Gardens, and James

Webb
GUELPH:

Naval Veterans Association, and
l.om* < . Janke, President

OTTAWA:
Parker. Hugh

OWEN SOUND:
Thomas, Howard M. (Doc)

PORT ARTHUR:
Curtin. M.

L.mgbord. Karl
I ocal Union 1452, CIO Steel 

Workers Organizing Com
mittee

Miquelon, V.
Mitford. Bert
Radio Station CHUM

Sk<>r<xhtd. Walter. Ukranian 
National Federation Hall

Wetham, Katherine

siques. Mrs. Fdward Blouin, 
and Antoine Dufor

Auger, Henry
Beriau. .Maurice, and LaSociete

ArtiMique
Coulombe. Charles
Daoust, Hubert and Raymond

SASKATCHEWAN
REGINA:

ALASKA
ANCHORAGE:

Capper, Keith

FAIRBANKS:
Casa Blanca, and A. 

doon
Glen A. Elder (Glen

Anthne. lohn
Ar wood, Ross
Aulger, J. IL, 

Aulger Bros. Stock Co.
Bacon, Paul. Sports Enterprises, 

Inc., and Paul Bacon

Parade
Baugh, .Mrs. .Mary

Bologhino. Dominick 
Bosser man. Herbert (Tiny) 
Brandhorst, E.
Braunstein, B. Frank
Bruce, Howard, .Manager

"Crazy Hollywood Co.”
Brydon, Ray .Marsh, of the 

Rice 3-Ring Circus
Buffalo Ranch Wild West Circus, 

Art Mix, R. C. (Bob) Grooms, 
Owners and .Managers

Burns, L. L.. anti Partners 
Bur-Ton, John
Carlson, Ernest
Carroll, Sain
Cheney, Al and Lee 
Chew, J. II.
Collins, Dec 
Conway, Stewart

Dale Bros. Circus

Lew Leslie and ins "BLnkbirdr
Maurice, Ralph
Markham, Dewey "Pigmc.it” 
McCarthy, E. J.
McCaw, E. E., Owner 

Horse Follies of 1946
McGowan, Everett 
Magee, Floyd 
Magen, Roy 
Mann, Paul 
Matthews, John 
Meeks, D. C.
Merry Widow Company, Eugtnt 

Haskell, Raymond E. Mauro, 
and Ralph Paonessa, .Managers

Miller, George E., Jr., former 
Bookers License 1129

Ken Miller Productions, .md 
Ken Miller

Miquelon, V. 
Montalvo, Santos 
N. Edward Beck, Employer

Rhapsody on Ice

Doilkr, Donald 
DiCarlo, Ray

Otto, Jim
Ouellette, Louis
Patterson, Charles 
Peti», Iron N.
Rayburn, Charles
Rayficld. Jerry
Rea. John
Redd, Murray 
Reid. R. R. 
Rhapsody on Ice, and N. Edw.

Beck, Employer
Roberts, Harry E. (Hap Robert} 

or Doc Mel Roy)
Robertson. T. F., 

Robertson Rodeo, Inc.
Ross, Hal J., Enterprises
Salzmann. Arthur (Art Henry) 
Sargent, Selwyn G.
Scott, Nelson

UNFAIR LIST of the A. F. M

This List is alphabeti
cally arranged in States, 

Canada and Mis
cellaneous

ARIZONA
PHOENIX:

CALIFORNIA
BEVERLY HILLS: 

Wlmc. William R.
BIG BF XR LAKE: 

C rc.iman, Harry E.
CULVER CITY: 

Mardi Gras Ballroom
LONG BEACH:

Santa Clara Cafe, and 
james Peacock

SAN FRANCISCO:
Kelly, Noel
Freitas, Carl (also known m An

thony Carle)
jones. Chff
Southern Pacific American

Lt L-jon Post Band
Southern Pacific (lub Band

SAN LUIS OBISPO:
Staton. Don

SAN PABLO:

JEWETT CITY:
Jewett City Hotel

MOOSUP:
American Legion
Club 91

MYSTIC:
Alpine ( lub, Inc., and

FLORIDA
CLEARWATER:

Crystal Bar
Musical Bar 
Sea Hori« Grill and Bar

HALLANDALE:
Ben'» Place, Charles Dreisen

KEY WEST:

W<
COU

Str
DIRI 

III
DUB

He
FILL

Fil
IOW

Fr;

Fl
KI
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MINNEAPOLIS:

GEORGIA

Revtaurant. and Rufus
Carl

NEW MEXICOIDAHO
NORTH CAROLINABOISE

LOUISIANA

ILLINOIS
NEW YORK

OHIO

Elmo

I» Robot:

MARYLAND
Buddyidgets NEBRASKA

Building

Baker Advertising Company

Rode,
INDIANA

and Raidwin TENNESSEE

NEVADAMASSACHUSETTS

Frankand

NEW HAMPSHIRE
IOWA

TEXAS

Hugh

NEW JERSEY
and his Orches-

Bernard

KEOKl K:

Joseph

William, Booking Agent

PENNSYLVANIAand Joseph WASHINGTON

Rollerland Rink

and

Hall

SEPTEMBER. 1952

HASTINGS:
Brick Pile

TWIN FALLS:
Radio Rendezvous

Polish American Club
Polish Falcons of America, Nest

Hall, and Stanley Rog- 
Prop.

ATLANTIC CITY: 
Mossman Cafe 
Surf Bar

SPENCER:
Spencer

FORT WORTH:
Crystal Springs Pavilion, 

Cunningham

'V. Eugene
E. Mauro.

Managen 
former

YOUNGSTOWN:
Shamrock Grille Night Club, 

and |oe Stuphar

FALLSTON:
Brady's Run Hotel
Valley Hotel

HAVRE:
Havre Theatre, Emil Don Tigny

HACKETTSTOWN:
Hackettstown Fireman's Band

Benson Legion 
Eagles ( lub 
Logan School

Noel Logan, 
VFW Club 
Whitney, John

Orwig, 
VINITA:

JERSEY CITY:
Band Box Agency, 

cinto, Director

inis Valley (¿range, 
fley. (»range Master

Weither. Jim
SAVANNAH:

Sportsmen’s Club, Ben J. Alex-

Bowman, lohn E.
Sigman. Arlie

Mills, Alonzo, Orchestra
Peckham, Lucia, Orchestra

Beeville Country Club
CORPUS CHRISTI:

Al Hardy and Band 
The Lighthouse 
Santikos. Jimmie

Gunga I>en, Larry LaMarca, 
Prop.

Happy Landing Club

ALLIANCE:
Lexington (»range Hall 

AUSTINBURG:
Jewel’s Dance Hall

PHILADELPHIA:
Dupree. Hiram 

PITTSBURGH:

Peter J’s 
MAPLEWOOD:

Maplewood Theatre

NETCONG:
Kiernan's Restaurant, and Frank 

Kiernan, Prop.

Romany Grill
MUNCIE:

Delaware County Fair
Muncw Fair Association

BOONE:
Miner’s Hall

CEDAR FALLS:
Armory Ballroom
Women’s Club

COUNCIL BLUFFS:
Smoky Mountain Rangers

DIKE:
Memorial Flail

DUBUQUE:
Holy Trinity School

FILLMORE:
Fillmore School Hall

IOWA CITY:
Fraternal Order of Eagles

Holiday Inn
HARRISVILLE:

( heesman. Virgil

Ru^etl Rosn Trio, and Salva- 
tore Coriale. leader, Prank Fi
car ra, Angelo Ficarra

Scharí, Roger, and his Orches-

Schulze, Frank J.
Stem, M. Lorcen
Sullivan Independent Theatres, 

Civic, Crawford, Crest, 
Eighty-One Drive-In. Fifty- 
Four Drive-In. Tower. West
1 heatres

NEW ORLEANS:
Opera House Bar
Five O'clock C lub
Forte, Frank
-IIS Bar and Lounge, and 

Bresnahan, Prop.

Fills. Harry B.. Orchestra 
Hughes, hmmy, Orchestra 
Palladium Ballroom, and Irvin

KEY WEST:
Ray Hanten Orchestra

PEOSTA:
Peosta Hall

WEBSTER CITY:
Loyal Order of Moose Lodge

735. J. E. Black
ZWINGLE:

Zwingle Hall

Big Run Inn 
DUPONT:

Muchler's Hall 
ELLENVILLE:

Clayton Military Band

Boeckmann. Jacob
DENVILLE:

'oung. Buddy. Orchestra

INTERLOCHEN:
National Music Camp

ISHPEMING:
Congress Bar, and Guido 

Bonetti, Proprietor
MARQUETTE:

Johnston, Martin M.
MIDLAND:

Eagles Club
NEGAUNEE,

Bianchi Bros. Orchestra, 
Peter Bianchi

PORT HURON:
Lakeport Dance Hall

MACON:
Jay. A. Wingate

Knowles, Nolan 
Music Corp.)

State Theatre

SELINGSGROVE:
Dauntless Fire Co.

SHAMOKIN:
Shamokin Dam Fire C 

SUMMER HILL:

intendem
WILKINSBURG:

PERHAM: 
Paul’s Tavern

ST. PAUL:
Burk. Jay
Twin City .Amusement Co.

Frank W. Patterson

Montclair Theatre
MORRISTOWN:

Community Theatre
Jersey Theatre

Quabog Hotel. Viola Dudek. 
Operator

WEST YARMOUTH:
Silver Sea Horse, and Joe Go

bin, Operator
WORCESTER:

Gedymin. Walter
Theatre-inthe-Round. and Alan 

Gray Holmes

OAK RIDGE:
Van Brundr. Stanley, Orchestra

PIERPONT:
Lake. Danny. Orchestra

RAVENNA:
Ravenna Theatre

RUSSEL'S POINT:
Indian Lake Roller Rink, 

Harry Lawrence, Owner
VAN WERT:

Picnic Grounds, 
e Wald, Super-

ms, Mr. and Mrs. Jame< 
(known as Chico and

Amvets Post No. 11, and 
(Red) Collins, Manager

BOWLING GREEN: 
lackman. Joe L. 
Wade, (»olden G.

Rova Amvet Hall
QUINCY: 

Kent. Porter

Wilhs. Stanley
NORFOLK:

Joe’s Bar and Grill, 
Briggs, Prop

JEFFERSON:
Larko s < ircle L Ranch

PAINESVILLE:
Shin Luse and his Swinging

SOUTH CAROLINA
FOLLY BEACH: 

Folly Pier

Propes, Fit/hough I.
KINSTON:

Parker, David
WILMINGTON:

Village Barn, and K

FORD CITY:
Atlantic City Inn

FREEDOM:
Sully's Inn

JERSEY SHORE: 
Rivers icw Ranch

NEW BRIGHTON: 
Brady’s Run Hotel 
Broadway Tavern

Citizens Club 
of St. Joseph’s

SCHENECTADY:
Polish C ommunity Home 

(PNA Hall)
SYRACUSE:

Alhambra Roller Rink, and

Frank Giammarino 
OLD FORGE:

New P<-nn Inn. Louis, Alex and 
Jim Pa'sarella. Props.

READING:
Baer. Stephen S., Orchestra

ROULETTE:
Brewer. Edgar. Roulette House

ROSSITER:
Green Village

SCRANTON:

Mouhn Rouge, and 
badon. Propnetot

Treasure Chest Lounge
Wright. Joe, Joe Wright’s 

Loungr

GARDNER:
Florence Rangers Band
Heywood-Wakefield Band

LYNN:
Pickfair Cafe, Rinaldo Cheve- 

rini, Prop.
METHUEN:

Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers

NEW BEDFORD:
Polka, The, and Louis Garston,

SOUTH DAKOTA
SCOTLAND: 

Scotland ( ommercial Club

Ma*.Dowell Music Club
DAYTON:

The Ring, Maura Paul,

MECHANICVILLE:
Cole, Harold 

MOHAWK:

VFW Ravena Band
ROCHESTER:

Mack. Henry, and City
Cafe, and Wheel Cafe

SALAMANCA:

MAINE
NORTH KENNEBUNKPORT: 

Log Cabin Ballroom. Roy 
Tibbetts, Proprietor

OREGON
RANTS PASS 
Fruit Oak Grange

RHODE ISLAND
NEWPORT!

Frank Simmons and hi, 
Orchestra

WOONSOCKET:
Jacob, Vaimore

POPLAR BLUFF:
Lee. Puke Doyle. and his Or

chestra "The Brown Bombers"
ST. JOSEPH:

Rock Gland Hall

Phil's Turf Club
ELIZABETH:

Coral Lounge. Mrs. Agresti,

Longs iew-Kdso Drum and 
Bugle Corps, and L. C. Price, 
Leader

SEATTLE:
Tuxedo Club. C. Battee, Owner

Knights of Templar 
CHATTANOOGA:

Alhambra Shrine
HUMBOLDT:

Strawberry Festival Association 
NASHVILLE:

KANSAS
EL DORADO:

Lot Mor Club
EUREKA:

Memorial Hail
GARDEN PLAIN:

Harry Gard Orchestra
TOPEKA:

Boley. Don, Orchestra
Downs, Red, Orchestra
Vinewood Dance Pavilion

WICHITA:
Campbell, Pauline M. (Polly)
Carey, Harold, Combo
Cowboy Inn
Eagle* Lodge
Flamingo Club
KFBI Ranch Boys
KFH Ark Valley Boys
KWBB Western Swing Band

LOSTANT:
Rendezvous Club, and Murry

Funk. Manager
MARISSA:

Tnefrnbach Brothers Orchestra
OLIVE BRANCH:

44 ( lub, and Harold Babb

CAIRO:
The Spot. Al Dennis, Prop.

CHIC AGO:
Kryl, Bohumir, and his Sym- 

phony Orchestra
Samc/yk, Casimir, Orchestra

CHICAGO HEIGHTS:
polish Falcons Hall. Nest 142

GALESBURG:
Car'on '» Orchestra
Meeker’s Orchestra
Tow sr nd Club No, 2

JACKSONVILLE:

Hurdic. Leslie, and Vineyards 
Dance Hall

MOUNT VERNON:
Hartley Hotel

NEW YORK CITY:
Disc Company ot America 

(Asch Recordings)
Embassy ( lub. and Martin Na

tale. Vice-Pres.. East 57th St., 
Amusement Corp.

Manor Record Co., and Irving

MISSISSIPPI
JACKSON:

Patio Club, and Jimmy Skinner, 
( »per.« tor

MISSOURI
KANSAS CITY:

El Capitan Tavern, Mars in 
King. Owner

Gay Fad Club, and Johnny
Young. Owner and Prop.

Green. Charles A.
Meil-O-Lane Ballroom, 

Leonard (Mell-OLane) 1

WEST VIRGINIA
CHARLESTON:

Savoy Club, “Flop” Thompi 
and Louie Risk, Operators

OKLAHOMA
OKLAHOMA CITY:

MICHIGAN
ESCANABA:

Welcome Hotel, George Brodd, 
Prop.

HOUGHTON LAKE:
Johnson Cocktail Lounge 
Johnson's Rustic Dance Palace

MONTANA
GREAT FALLS:

Civic Center Theatre, and Clar-

MINNESOTA
DEER RIVER:

BiUger, Lucille
MILON:

Andy's, Ralph Ackerman
NORTH LIMA:

Smith, ( buck. Orchestra

KENTUCKY
ASHLAND:

EASTON: 
Startt. Lou and his Orchestra

HAGERSTOWN:
Audubon ( lub, M. I. Patte 

son. Manager
Hanes. Reynolds S.

ami Hazel Unxon, Proprietor
JEFFERSON VALLEY:

Nino’s Italian Cuisine

SARASOTA;
“400” Club

TAMPA:
Gt md Oregon, Oscar Leon, 

Manager

VIRGINIA
BRISTOL: 

Knights of Templar
NEWPORT NEWS: 

Heath, Robert 
Off Beat ( lub 
Victory Supper Club



CLASSIFIED
AT LIBERTY all around

SOLDIER'S GROVE: and

model

Aide
WISCONSIN

Mgr.

QUEBEC
RA 9-2924.

LIBERTY

Lambert
BOSCOBEL:

DURAND

MISCELLANEOUS

ONTARIO
•nd

SAVE WORRY AND MONEY
the famous brand with modern design

This distinctive product is made of GENUINE FRENCH CANE, grown
the discriminating tradition of Old World Fine reed making.

II. CHIRON CO
INTERNATIONAL MUSICIAN

SEP

Club» 
Pres.

APPLETON:
Kochnev Hall

Beloit Recreation Band, and Doa 
Cuthbert

TWO RIVERS:
< lub 42. and Mr. Gauger, 
Timm* Hall and Tavern

People** Tavern and Dance Hall, 
and Mrs. Truda

QUEBEC:
Canadian and American Book

ing Agency
L'Auberge Des Quatre Chemins, 

and Adnen Asselin, Prop.

T LIBERTY—Copy i*t 
full or part time wo

McLane, Jack, Orchestra

STOUGHTON:
Stoughton Country 

O. A. Gregerson,

xyloph< ic, model 
Dan Shlhng. 123h 
Phone: Tl 23612.

Lakeshore Terrace Gardens, and 
Messrs. S. .McManus and V.

ispoM'r, wishes 
ar. will travel. 
Far Rockaway,

Peckham. Harley 
Sid f -*rl Orchestra

experience: good rone 
steady engagement; will 
immediately. Herbert

i or civic symphony, 
prefer Philadelphia . 
Uncock St.. Lansdale,

Cottage Grove Town Hall, John 
Galvin, Operator

Neil. Kermit and Ray, 
Orchestra

WISCONSIN RAPIDS: 
Gross. Quesnal and Louis

BEAVER DAM:
Beaver Dam American Legion 

Band, Frederick A. Parfrey

EAU CLAIRE:
Conley's Nite Club 
Wildwood Nite Club, and 

John Stone. Manager

WYOMING
LARAMIE:

Stevens, Sammy

2; Edmund Bryant violin, 
mandolin: „ 5-string banjo. Fl 
d, 1M92. Anthony FiorJIt 
w Haven 1!, ( onn.

couplers: excellent 
John Dry, 29 Slot
Phone: BL 2-16M J.

Amvet*. Post No. 1
Club-D Lite, and

Jimmy DeBato
Gay Spot, and Adda Davit 

Howard Weekly
West Em! Tavern, and

CANADA 
MANITOBA

desires steady weekend work or club dates* 
iemity of New York City, sober, reliable have 
iwn car. Leo Segan, 93-20 20»th -St., Bellaire 
». L. I. Phone: HOllis H-44H2.

will go anywhere, prefer 
take club dates; available 
,atz. 697 West End Ave.,

withe* to join trio or combo or work wet k< 
Tony Migliore, 265 East 201st St., Bronx 
N. Y. Phone: CY »-3990.

Palladium Dance Hall
WINNIPEG:

Roseland Dance Gardens, < 
John F. McGee, Manager

Kryl, Bohumir and his Symphony 
Orchestra

Marvin, Eddie
Wells, Jack

MEXICO
MEXICO CITY: 

Mario, Pablo, and his Tipie

PARDEEVILLE:
Po» River Ville, Boys Orchestra

REWEY:
High School

I Hagan 2*i octave xylphonc, 
$75.1X1; loc.gan 3 octave C-C 
nW, uie, $150.1X1; .ill arc used.

KEYSTONE:
Calloway. Franklin

PARKERSBURG: 
Hilky. R. D.

Julius Bloxrlorf Tavern
Petrifying Springs Club House

NORTH FREEDOM:
American Legion Hall

OREGON:
Village Hall

Village Barn, and O. Gaucher, 
L. Gagnon, and Paul Fournier

SHERBROOKE: 
Sherbrooke Arena

DISTRICT OF 
COLUMBIA

WASHINGTON:
Star Dust Club. Frank Moore, 

Proprietor
Wells. Jack

HAWAII
HONOLULU: 

49th State Recording Co.

R. Ba Maynard

TORONTO:
.Mitford, Bert
Echo Recording Co., and

Clement Hambourg 
Three Hundred Club

If your dealer cannot supply you, write to 

In<*« - 1650 Broadway

FOR SALE or EXCHANGE 
(Continued from page forty)





DS !CANE R

THPIECE

HUNTINGTON, N

FAMOUSTHE

. "W- •* iì*^
MUSICA’ INSTRUMENT CORP.

SEE YOUR DEALER 
OR SENP FOR OUR 
RESCRIPTS FOLRER

MOST ECONOMICAL 
. -REEP yOU'VE mrc 

PLAYED !

ANEW 
SENSATION IN

ROWERFUl HIGH REGISTER !
FIRM, BEAUTIFUL LOW REGISTER ! 
FINEST SEASONED FRENCH CANE !
EACH REER LASTS LONGER ! 
MORE GOOP PLAYING REEPS 
IN EACH BOX !




	BUDDY DE FRANCO'S “NEW APPROACH FOR THE MODERN CLARINETIST“

	only a

	CONN will do .

	MORE TOP PROFESSIONAL PLAY CONN THAN ANY


	Official Business compiled to date

	save money!

	world's finest reed

	NOW

	BATTLE CREEK, MICHIGAN

	COMPILED TO DATE


	SUSPENSIONS, EXPULSIONS, ERASURES


	The President Acts on Resolutions

	JAMES C. PETRILLO, President.


	Progress Report from Labor’s League

	SEPTEMBER. 1952

	An agreement defining the jurisdiction of professional musicians and school musicians.

	Coast-to-Coast


	Hilsberg Goes to New Orleans

	Stormy Student Days

	Stopover in Harbin

	Honored by Sun Yat-Sen

	Heifetz Recommends America

	He Gets Into the Philadelphia Story

	Anecdotes of His Early Days

	Conducting«His Chief Concern

	Festival Origin


	Music in

	SE

	Thew urtili» are ihe S M L Trumpet Section oi

	Ihe Lucky Strike Hit Parade Orchestra: (I. to r.)

	Vincent Batiale; Rickey Trent; Charlee Mergulia;

	Raymond Scott, Conductor; Snapper Lloyd; Bart Wallace.

	For Ite claeeic purity of tone, Ite reeponeive action and unusual flexibility, the S M L Trumpet ie the

	favorite with leading mueiciane throughout the


	HIGH NOTES DISAPPEAR

	HIGH NOTES RETURN

	2 «HEAT COMBIMIRK BOOKS

	Armed Forces Radio Service

	50 FAVORITE DANCE

	STANDARDS

	20 HOT

	STANDARDS

	Top Favorites

	NEW PIANO "MITE”

	PIANO TUNING]

	EXCELSIOR SYMPHONY GRAND

	’•THU SW RETEST BELI.



	i i Summer and Winter

	. -	—-	——

	''WORLD’S FINEST DRUMMERS’ INSTRUMENTS’’

	SEPTEMBER 1952

	31


	NYLON Si' BOW TIES

	Proceedings

	DARNES BOOKS

	I

	(HID

	MR. CLARINET PLAYER



	DEFAULTERS LIST of the American Federation of Musicians

	UNFAIR LIST of the A. F. M




