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GEORGE WILLARD 
"Buescher '400' bas a I 
smooth tone.”

GEORGE AUBREY
"Buescher is the finest made.

CLARK GANDY
"Both Buescher alto and bari
tone are good, but my first 
love is the baritone for tone 
and depth.”GARTH ANDREWS

". . . playing Buescher bari
tone 5 years . . . have yet to 
find another with such power 
and endurance.”

and his irresistible "champagne music." And perennial 
favorites in the band are Buescher saxophones...an entire section of them! 
Notice that clean, clear sax tone, the organ-like blend, next time you catch 
the band in person or broadcasting from one of the nation’s best spots. That 
Buescher quality is just too good to miss. Try it yourself, at your dealer’s.

Perennial favorites with dancers who 
like a snappy, lilting beat are Lawrence Welk

ORIE AMODEO
"AU my horns {'400' tenor, 
alto, and '800' flute) are 
Bueschers. They’re the finest.”IK

BUESCHER BAND INSTRUMENT CO 
ELKHART, INDIANA
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The following correspondence is for the in
formation of members:

THE JAPAN MUSICIANS UNION 
c/o The Nihon Theatre

No. I, Yurakucho 2-chome, 
Chiyodaku, Tokyo

April 13, 1951 
Mr. James C. Petrillo 
President, A. F. of M.
570 Lexington Avenue 
New York 22, N. Y.
Dear Sir:

1 deem it my utmost pleasure and honor that 
I, representing a vast majority of the profes
sional jazz musicians of our country, for the 
first time send you an official letter of our union 
to express the sincere feeling of respect and 
friendliness which all of our member musicians 
have long cherished for you and the Federation 
you preside.

As you are .aware, ardent admirers of Amer
ican music, elder members of our union, with 
one accord and to a man, have continued through 
the past thirty years to devote themselves to 
appreciation of the beauty of your music, though 
they had had to have hard work to organize 
a self-governing union of their own in Decem
ber, 1946. The union that since then has gone 
through vicissitudes mostly because of shortage 
of information and experience in managing busi
ness held last December a grand concert en
titled “Swing Festival” at the Nihon Gekijo, 
Tokyo, largest theatre in Japan, to commemorate 
the fourth anniversary of its formation. 23 
(twenty-three) leading member bands of our 
union that has a membership of above 1/500 the 
land over appeared on the stage for a week to 
charm Tokyoites.

•The occasion helped promptly develop a ten
dency favorable for* solidification of our union 
which decided to open shortly i general meet
ing in Tokyo to vote on a new draft agreement 
modelled on the Constitution and By-Laws of 
your Federation.

In this connection, I should like to give my 
most heartful desire of looking to your Feder 
ation as a big senior for particular aid and 
guidance in running our union, as well as for 
permission, if possible, to send some of our 
members over to your country m> they can have 
a chance of meeting and talking with you and 
other leaders of your Federation on various 
affairs including royalty and the problem of 
how to meet the shortage of instruments and 
their accessories they are being worried over so 
seriously. Counting upon your kind answer 
and good offices, 1 remain,

Most sincerely yours,
JOHNNEY H. GOTOH, 

Chairman, Governing Committee, 
The Japan Musicians Union.

6

PRESIDENTS OFFICE 
American Federation of Musicians

April 20, 1951 
Mr. Johnney H. Gotoh, Chairman 
The Japan Musicians Union 
No. 1, Yurakucho 2-chomc 
Chiyodaku, Tokyo, Japan 
Dear Sir: .

I read with a great deal of interest and pleas
ure your letter of April 13, 1951. It is gratify
ing to know that there are so many Japanese 
followers of American music. The success of 
the “Swing Festival’' held in Tokyo’s largest 
theatre certainly indicates that there are many 
Japanese adherents to American music.

Rest assured that the American Federation of 
Musicians will be pleased to render your union 
activities all the assistance that we have at our 
command. If there is anything we could do 
towards helping your organization getting 
started please do not hesitate to ask for it.

Please extend to your members the fraternal 
greetings of the American Federation of Musi
cians as well as our deep and sincere wishes to 
you for a successful organization.

Very truly yours,
JAMES C. PETRILLO, President.

Significance of Akron Case
By HENRY KAISER

ON JANUARY 26, 1951, in a case formally 
known as American Federation of Musi
cians, Local No. 24, of Akron, Ohio, and 

Gamble Enterprises, Inc., the National Labor 
Relations Board rendered a decision of vital im
portance to all Federation members, and, in
deed, to all organized labor. By a 2-1 vote, 
the Board decided that it was not an unfair 
labor practice uhder the Taft-Hartley Act for 
a Federation local to seek actual employment 
of its members in situations where the employer 
does not want, docs not need, and is not willing 
to accept such services.

The case arose in Akron, Ohio, where Local 
No. 24, its business manager, Logan O. Teagle, 
and its counsel, Herschel Kriger. carried on a 
spirited and effective fight for the establishment • 
of a principle fundamental to the right of mu
sicians and others to seek employment. After 
the enactment of Taft-Hartley, IxKal No. 24 
sought an agreement with the management of 
the Palace Theatre in Akron guaranteeing the 
employment and actual use of a local orchestra. 
But the management refused to give any such 
guarantee, maintaining that it did not want or 
need such a local band. Because of this un
satisfactory state of affairs, the local refused to 
consent to the appearance of any traveling band 
at the theater. This prompted the filing of 
charges with the Board, claiming that the local 
was violating Section 8 (b) (6) of the Act—the 
so-called “anti-featherbedding” provisions.

A hearing on the charges was conducted by 
Trial Examiner William E. Spencer, who issued 
his report and recommendation on May 24, 1950. 
Mr. Spencer found as a fact, despite the absence 
of any supporting evidence in the record, that 
Local 24 was actually seeking a “stand-by” ar 
rangement. But he did not limit his reasoning 
to that erroneous finding of fact. Relying on 
a statement that Senator Taft had made in die 
course of a heated debate. Mr. Spencer held that 

(Continued on page »even)

Report on Resolutions I ™
The following is a report of Executive Oflicd an( 

Murdoch on Resolutions t, 6 and qo introduced 
at the last Convention, which were referred iB aff. 
A"”- ' ■ the

RESOLUTION No. 1 I we
“WHEREAS, The United States immigratiJ ^.al 

laws contain contract Jalior regulations I orbit« 5101 
ding aliens from entering the United States F 
accept, in the case of musicians, misccllaneouB mi 
or steady engagements, and I

WHEREAS, The Canadian immigratu B fft 
regulations do not contain such contract lab B 
regulations and therefore provide no protcctwiB n( 
whatsoever to musicians from aliens enteringB 
Canada to accept miscellaneous or steady cnB 
gagements, and B

WHEREAS, The employment situation wi» 
regard to Canadian musicians is becoming ver B 
bad due to the infiltration of musicians from« j 
the United States, especially at border points« ccr 
where some locals are finding this situation eiB ger 
tremely difficult to cope with, therefore B fou

BE IT RESOLVED, That the President ;« the 
the A. F. of M. appoint a committee to IuokB ena 
into this matter with a view to providing somtB spo 
Federation by-laws which will give some proB wh 
tection to the Canadian members of the A. fB eve 
of N^^due to the lack of such protection oiB of i 
thc^art of the Canadian government, and B mu

BE IT FURTHER RESOLVED, That this I tea 
Convention, on Ivehalf of the Canadian repreB pas 
sentatives, go on record appealing to the Gov B trai 
eminent of the Dominion of Canada to rein« em] 
state contract labor regulations w ith respect kB insi 
persons entering Canada, and B at

BE IT FURTHER RESOLVED, That tlx I 
President of the A, F. of M. instruct the Cana ■ — 
dian representative on the Executive Board oiB 
the A. F. of M. to carry out. an active campaign I 
to have contract labor regulations reinstated irl 
Canada.”

Prior to the second Great War there was B 
Canadian Government Order in Council knownB 
as P. C. 1413 which prohibited labor under conB 
tract to enter Canada. It did not specifically« 

(Continued on page eight) I
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instated in

even a demand for actual work is unlawful 
if the employer “does not want, does not need, 
and is not even willing to accept the proffered 
services.” Needless to say, this reasoning, if 
affirmed by the Board, would have outlawed 
the Federation’s “minimum-number” practice as 
well as most—if not all-K>f its efforts to en
hance the employment opportunities of profes
sional musicians.

Accordingly, although Spencer ultimately dis
missed the case against the local on technical 
grounds, the Akron local appealed to the Board 
for a reversal of Spencer’s basic reasoning. And 
recognizing that the Board’s decision would 
directly and profoundly affect the entire Feder
ation, President Petrillo requested the Feder
ation’s counsel to join with counsel for the local 
in presenting brief and argument to the Na
tional Labor Relations Board.

Issue Before the NLRB
A preliminary attack was made upon Spen

cer’s conclusion that the Akron local was not 
genuinely seeking actual work. The Board 
found no difficulty in correcting that error. In 
the words of the Board: “Although, before 
enactment of the Taft-Hartley Act, the Re
spondent (the local) may have promoted a policy 
whereunder a local orchestra was paid when
ever a traveling band appeared on the stage 
of the Palace Theatre whether or not the local 
musicians gave any actual performance, the 
record shows no affirmation of such jxilicy after 
passage of the Taft-Hartley Act. On the con
trary, the instant record shows that in seeking 
employment of a local orchestra, the Respondent 
insisted that such orchestra be permitted to play 
at times which would not conflict with the 
traveling bands’ renditions. Thus, the record 

herein does not justify a finding that, during 
the period embraced by the charges herein, the 
Respondent was pursuing its old policy and was 
attempting to cause the charging party (the 
management) to make payments to local musi
cians for services which were not to be per
formed.”

Crucial Argument
The crux of the local’s argument before the 

Board, however, was addressed to Spencer’s 
reasoning that condemned even a bona fide de
mand for actual work which the employer said 
he did not desire or did not need. The sub
stance of that argument may be summarized 
as follows:

Section 8(b)(6) prohibits payments 
for services “not performed or not to be 
performed.” Mr. Denham (former Gen
eral Counsel of the Board) and Mr. 
Spencer substituted payment for serv
ices “which the employer does not want, 
does not need and is not even willing 
to accept.” That substitution is not 
legal reasoning; it is more properly 
described as linguistic alchemy. To read 
“black” for “white” as Messrs. Denham 
and Spencer have here done in convert
ing the phrase “not performed or not 
to be performed” into the “employer 
does not want, does not need and is not 
willing to accept”—is to make a mock
ery of the legislative process and the 
English language.

The legislative history of Taft-Hart
ley completely supports the simple lan
guage of Section 8(b)(6) and com
pletely repudiates Spencer’s conclusion. 
Even the original House bill, which 
the Senate found too drastic to accept, 
left it to the Board and the courts to 
decide the number of men “reasonably 
required” to perform a given function. 
Only Denham and Spencer have ever 

suggested a rule of law which vested 
in an employer the extraordinary power 
of legalising or illegalizing union con
duct by what he says he want* or needs 
or is willing to accept

Spencer’s reasoning Is premised sole
ly on an isolated, impromptu remark 
made by Senator Taft in the heat of a 
floor argument with Senator Pepper 
during which he said that 8(b)(6) 
referred to services which the employer 
“does not want, does not need and is 
not even willing to accept.” But that 
hasty remark not only confounds the 
statutory language but it is diametri
cally opposite from what the same Sena
tor Taft said in his formal report to 
the Senate when he observed “we did 
accept one provision which makes it an 
unfair labor practice for a union to 
accept money for people who do not 
work”

If Spencer’s interpretation is upheld, 
it would undermine the very founda
tions of trade unionism, which has no 
more primary function than to seek 
and obtain job opportunities for its 
members. It would strike a fatal blow 
at such historic trade union practices 
as strikes to reduce hours, to obtain 
overtime rates, in opposition to speed- 
ups, to resist mechanical displacements, 
to obtain vacations and rest periods, 
and many others, all of which may bo 
motivated in whole or in part by a de
sire to obtain more jobs than the em
ployer is willing to give.

The Board accepted this argument completely. 
It explicitly rejected thc view initially taken by 
Mr. Denham and sustained by Trial Examiner 
Spencer that the employer’s whims, wants or 
desires can determine the legality of the union’s 
demands. “In our opinion,” said the Board, 
“Section 8(b)(6) was not intended to reach 
cases where a labor organization seeks actual 
employment for its members, even in situations

ere was a 
icil known 
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where the employer does not want, does not 
need and is not willing to accept such services. ’

Decision Is a Landmark
The importance of this decision to the Fed

eration and to the labor movement in general 
cannot be overemphasized. It is the first offi
cial pronouncement since the adoption of Taft- 
Hartley, that unions may lawfully engage in 
their historic efforts to expand iob opportunities 
for their members in the face of the historic 
opposition of employers. So long as the union 
confines itself to bona fide requests for actual
employment, it cannot transgress 
8(b)(6).

Section

The public reaction to this decision as ex
pressed by newspaper editorials was, of course, 
unfavorable. The ruling was unfairly misrep
resented and assailed as an approval by the 
Board of flagrant featherbedding practices. Read
ily overlooked was the crucial nature of the true 
issue involved—the right of workers, through 
their unions, to seek and obtain jobs which 
the employer, motivated solely by considerations 
of profit, does not want to grant. Put otherwise, 
the true issue was whether employers shall have 
the total power themselves to decide the eco-

Labor Board Declines Jurisdiction Over Hotels
RY HENRY KAISER

THE NATIONAL Labor Relations Board 
recently reaffirmed by a 3-2 vote its policy, 
dating back sixteen years, of declining to 

take jurisdiction over the hotel industry. (Hotel 
Association of St. Louis and International Union 
of Operating Engineers, decided January 19, 
1951.) This decision means that the Taft- 
Hartley Act, with all its onerous provisions, will 
not be applied to musicians and other employees 
dealing with or working in hotels.

The decision, involving the Hotel .Associa
tion of St. Louis, is a sweeping one and appar
ently has no exceptions as respects hotels. Al
though the record showed an appreciable inter
state flow of guests, supplies and equipment to 
the member hotels, the Board majority believed 
that the purposes of the Act would be ¡setter 
effectuated and major cases would be more 
prompdy handled if such an essentially local 
business were freed from the impact of the 
statute.

In support of its conclusion, the Board ma
jority cited consistent Congressional approval 
of its long-standing policy. As stated by one 
of the Senators, “A hotel performs its service 
within four walls. It ships nothing into com-
merce. It produces no goods for commerce.
In my opinion the Act was never intended to 
cover the hotel industry.” .

It is interesting to note that jurisdiction was 
declined in this case despite the fact that four 
of the member hotels were constituent parts of 
interstate hotel chains. This is to be con
trasted with the situation regarding theatres. 
In the Balaban and Katz case, the Board as
sumed jurisdiction over a theater that was oper
ated as an integral part of a multi-state business. 
And in the recent decision involving the Palace 
Theatre in Akron, Ohio, the Board assumed

nomic life and death of workers. The Akron 
local was not, as newspapers have stated, seek
ing “stand-by" gravy. It was looking for join 
for its members, jobs at which the members

its 
or 
as

were ready, willing and able to work. The 
management of the Palace Theatre refused 
give those jobs, as was its right, Ixxause 
thought it uneconomical or detrimental to 
business profits. There was nothing novel 
unique about that situation. It was as old 
trade unionism itself and will continue so long

to

as we enjoy our free enterprise system. And a 
fundamental of that system, which the Board 
has upheld, is the right of free people by lawful, 
non-violent means, to seek and obtain jobs in 
the face of employer resistance to granting them. 
Unless the Board’s decision is appealed to the 
courts and there rejected, it will stand as an 
affirmation of a right basic to the existence of
unionism, 
serves the 
labor.

A final

And for this. Local 24 richly de
gratitude and commendation of all 

word—one of caution. The ruling
in this case has no application to the radio 
industry. That industry is subject to the far 
different and far more drastic language of the 
Lea Act.

jurisdiction where the connections with the in
terstate chain were far less substantial.

Meaning for A. F. of M Members

The following generalities as regards the ef
fect of the Taft-Hartley Act on Federation 
members can now be drawn: The Act will not 
be applicable to those members employed by 
or dealing with essentially local industries such 
as hotels, restaurants, night clubs, cabarets and 
theaters (that have no interstate connections). 
But the Act is probably applicable to those em
ployed by or dealing with theaters that are parts 
of interstate chains or those employed by or 
dealing with other enterprises which are sub
stantially related to interstate commerce.

But the above generalities, though they may 
properly serve as a practical operating guide for 
the present, arc subject to several possible quali
fications. Only in the case of theaters and hotels 
has the Board definitely enunciated its policy; 
as to restaurants, night clubs and cabarets the 
Board has not made any pronouncements, 
though the chances arc that they arc outside 
the scope of the Act by virtue of their essentially 
local character. Moreover, the Board’s decision 
declining jurisdiction over hotels was by a 
narrow 3-2 margin, suggesting the possibility 
that the Board might some day reverse itself 
when its personnel changes. And then there is 
always the chance that courts will change the 
Board’s reading of the statute in the course of 
appeals from Board decisions or in the course 
of suits growing out of Iwycotts and contract 
breaches. The distinction now drawn between 
hotels and theaters, for example, is tenuous in 
many respects end might not commend itself 
to some of the courts. But vve may reasonably 
hope that the courts will follow those of the 
Board’s precedents that arc favorable.

Report on Resolutions
(Continued from page fix)

mention musicians but Canadian immigration 
authorities gave the following interpretation 
that no foreign musicians could enter Canada I 
under contract unless the same number of Cana
dian musicians were employed on the saint 
engagement and for the same hours. The Del 
partment of Immigration did not specify Union 
Canadian musicians, however, because of the 
splendid organization in the United States by 
the American Federation of Musicians, we do I 
not know of any occasion when non-Union

he 
(i

musicians attempted tn cross the border 
contract labor.

The following exceptions were made: 
phony orchestras, concert groups, string

undet

Sym 
quar-

tets and instrumental soloists of international 
reputation.

During the war, because of the need io 
skilled mechanics in the machine, tool, steel 
and building fields, this Order in Council waJ 
rescinded. ‘.This has resulted in a great flow o 
traveling cocktail, tavern groups entering Can 
ada which is a natural expansion in employ 
ment for the American Federation of Musician 
in the United States and Canada. The fly ill 
the ointment has been that similar Canadian I 
groups are not jiennitted to cross the Ixitdel 
for even a miscellaneous engagement. Manji 
Canadian musicians have been offered engaged 
ments on the American side of the border and I 
have been denied entry. This unusual situation! 
originated in the regime of the late President! 
Harding when New York and other American! 
points of entry were inundated with traveling I 
opera companies, concert bands, etc., front I 
Europe, who entered the United States without I 
restriction on some sort of pre-arranged musical I 
engagement. Most of these engagements quick-1 
ly folded and members of the Federation found I 
themselves in competition with experienced in I 
strumentalists who could not have any conccp I 
tion of the standards and working condition I 
of members of the Federation. Our late Presi l 
dent, Mr. Joe N. Weber, made representation I 
to President Harding with the result that tl I 
present United States contract labor law was I 
placed on the statute books. Of necessity it I 
generally referred to foreign musicians which I 
included Canadian musicians. Over the year ■ 
representations have been made to the Govern-I 
ment of Canada to have a reciprocal arrange I 
ment made, but at the time of writing nothin ■ 
concrete has been accomplished.

At the International Executive Board meet ■ 
ing in Chicago on December 9, 1950, President ■ 
Petrillo instructed me to advise Locals in Can I 
ada that he fully appreciated the disadvantage I 
facing Canadian musicians and that he was I 
prepared to go to Washington to endeavor t I 
have the conflicting situation composed. Presi- I 
dent Petrillo has honestly acquired a reputation I 
for tenaciously fighting tor the individual right I 
of members of the Federation not only in th I 
United States, but in Canada. I

He will make representation to the United ■ 
States Government tor a reciprocal arrangcincn'■ 
if the Canadian members approve and support« 
such action. President Petrillo has suggested s■ 
meeting with a representative committee at tlw 
June Convention to discuss the merits of sueV 
a projxisal.

(Continued on page twelve) I
INTERNATIONAL MUSIC1A«

wt 
Tr 
ini

chi 
ma 
by 
em

ica: 
Ho’ 
ven 
Au. 
stri 
equ 
and 
tail 
pho 
hig 
as 
cou

of ( 
are 
All

grai 
mor 
erat 
ing 
nar 
his 
duri 
Hol. 
clos 
in a

Cler 
and 
Pres
D. ( 
Pres

vent

May 
Will 
erati 
cern 
mem

Labe

of J< 
after

MA



ions
)
mmigration 
erpretatioo 
ter Canada 
er of Cana- 

the same
. The De 
xify Union 
use of the! 
1 States b 
ans, wc do
non-Union

Delegates’ Report of A. F. L Convention
By C. L. BAGLEY 

Vice-President, American Federation of Musicians

The sixty-ninth convention of the American Federation of Labor was 
held in the City Auditorium, Houston, Texas, September 18th to 23rd 
(inclusive), 1950. The convention was made up of the following elements:

rdcr und«

Number 
of 

Unions 
94

4 
38 

122 
43
2

Name

National & International Unions 
Departments ..................................  
State Branches ..............................  
Central Labor Unions ..................  
Local Trade t Fed. Labor Unions 
Fraternal Organizations..............

Number 
of 

Delegates
366

4
38

122
39

3

Number 
of

Votes 
66,872

4 
38 

122 
361

3
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were Sir William Lawther and Florence Hancock; from the Canadian 
Trades and Labor Congress, Roger Prevost. Each of them made an 
interesting address during the convention.

Our delegates were given committee assignments as follows:
Committee

Rules and Order of Business 
Laws ........................................  
Organization
Adjustment .............................
Local and Federated Bodies 
Education .................................  
Legislation ................................

Delegate
.Frank B. Field 
Joseph N. Weber 
Albert A. Greenbaum 
Charles L. Bagley 
Peter J. Kleinkauf 
James C. Petrillo 
Edward P. Ringius

The Executive Council submitted a comprehensive report in a bro
chure of approximately 232 pages. About 127 resolutions, together with 
many matters in the report of the Executive Council, were disposed of
by the various committees and the convention. There is 
enumerate them.

GOMPERS CENTENARY
It will be remembered that the most recent convention 

lean Federation of Musicians was held last June in the
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Houston—a very large place of which we used only a portion. The con
vention of the American Federation of Labor assembled in the City 
Auditorium—about two blocks from the Rice Hotel and on the same 
street. The Auditorium is more compact than the Coliseum and is 
equipped with a theater-like stage, on which were located the officers 
and from which announcements and speakers were heard. A drop cur
tain lowered a few feet back of the official setting supported a magnified 
photograph of Samuel Gompers. The picture was approximately 20 feet 
high and 15 feet wide—an excellent likeness too—that was my opinion, 
as I personally knew Gompers. From any point in the hall the picture 
could be seen—it remained throughout all the sessions.

Several interesting booklets concerning the life, doings and sayings 
of Gompers were made available to the delegates. Many of his epigrams 
are classics—always to be remembered and quoted as good reading. 
All this in celebration of his centenary.

Samuel Gompers was born in England January 27, 1850, and emi
grated to the United States during boyhood. Our country never had a 
more loyal and devoted citizen. He was president of the American Fed
eration of Labor about forty years. Much was said concerning him dur
ing the convention week, the principal eulogy coming from the Cente
nary Committee through Vice-President Matthew Woll. At the close of 
his speech the convention heard a recording of a Gompers oration made 
during the first World War. Then followed a contribution by William 
Holden of the Screen Actors Guild extolling the work of Gompers and 
closing with the lines from Hamlet: “He was a man, take him for all 
in all, I shall not look upon his like again.”

A PORTRAIT
On September 21, Delegate Ziegler of the Brotherhood of Railway 

Clerks, speaking for George M. Harrison, president of that organization 
and his associates, presented the convention with an oil portrait of 
President William Green by John Egeri, a noted artist of Washington, 
D. C. It was an excellent likeness and brought forth great applause. 
President Green appropriately expressed his thanks.
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ADDRESSES
It is impractical to devote much space to speeches made to the con

vention, as they are too numerous. I will note a few instances:
On the opening day when welcomes were being extended by the 

Mayor of Houston, other civic officers and labor officials, our own Brother 
William J. Harris (of Local No. 147) president of the Texas State Fed
eration of Labor, made a speech in which he released a narrative con
cerning pre-financed anthropo-biology, which pleased the delegates im
mensely and was in keeping with his usual broad insight and erudition.

Very fine addresses were made by Maurice J. Tobin, Secretary of 
Labor, and our own counsel. Albert Woll.

Friday, September 22nd, being the fifty-ninth wedding anniversary 
of Joseph N. Weber and wife. Brother Weber was called to the platform 
after an appropriate announcement, made a speech. As Brother Weber

MAY, 1951

has since passed away and his remarks being, so far as I know, bls last 
public utterance, I quote them in part as follows:

Fellow delegates, there is only one thing I regret, and that In that 
my dear wife is not present in the hall today. I did not expect tha 
compliment that you have given us on our fifty-ninth wedding anni
versary—indeed a long time to look forward to, but only a short dream 
after it has passed.

When President Green said that I had a wonderful helpmate in my 
efforts to build up a national organisation he spoke the absolute truth. 
I have seen the day when my wife would pay the grocery bills and 
the house rent, so that I would be enabled to serve the members of 
my profession, which eventually became a powerful organization—tho 
American Federation of Musicians. She did this from the year 1900 
to the year 1906. When I became President of that organization wo 
had scarcely 6,000 members. Because of a heart attack I was forced 
to refuse the nomination for the presidency in the fortieth year ot my 
service, and at that time 1 turned over 170,000 members and 690 local 
unions and one of the best organized unions in the American Feder
ation of Labor or anywhere else . . .

I joined the American Federation of Labor in 1887 and I presided 
over forty conventions of the American Federation of Musicians. I 
presided over the Musicians’ conventions forty times, was a delegate 
to the American Federation of Labor fifty-three times, and a member 
of the Executive Council twenty-five years. We are recognized now 
as a good union, as good a class of men as walk in shoe leather. We 
are trade unionists first, and then we consider ourselves members ot 
the American Federation of Musicians.

As to my dear wife, like all married people we have our differences 
at times. I asked her some time ago, “How is it. Dearie, that on an 
occasion like our wedding anniversary everybody compliments you and 
nobody comes near me?” “Oh," she said, “that’s easy: they admire 
my courage.” . . .

It was a happy life for both of us, although a short period, as I 
said before. Fifty-nine years is a long time to look forward to, but 
if I consider my married life it was only a short dream.

I thank you very much.
In the evening of that same day Brother and Mrs. Joseph N. Weber 

were the guests of honor at a dinner given in the Empire Room of the 
Rice Hotel by the officers of Local No. 65, A. F. of M. It was a small 
party but a very happy one not soon to be forgotten.

A PRESENTATION
Some months ago Local No. 6 of San Francisco, California, unani

mously elected President James C. Petrillo an honorary member of the 
local. On September 19th President Petrillo gave a dinner at the Sham
rock Hotel at which were present, besides himself, Albert A. Greenbaum, 
Edward P. Ringius, Peter J. Kleinkauf, Frank B. Field, C. L. Bagley, 
Ida B. Dillon (of Local 76) and Mr. and Mrs. E. E. Stokes (of Local 65). 
Afterward the whole group went to the apartment of President Petrillo 
on one of the upper floors of the hotel, where Delegate Greenbaum in 
a very admirable manner on behalf of Local No. 6 presented to President 
Petrillo a beautiful gold honorary membership card in that local. Presi
dent Petrillo greatly appreciated the compliment and responded in a
fitting manner.

States.

MESSAGES
nice telegram was received from the President of the United 

Vice-President Barkley intended to address the convention but
was unable to be present owing to important business in Washington.

MEMORIAL
In the memorial list of those prominent in the labor movement who 

had passed on since the last convention we recorded the name of Thomas 
F. Gamble, who for about thirty-five years was in the employ of the 
American Federation of Musicians, being at the last its treasurer.

LABOR’S LEAGUE FOR POLITICAL EDUCATION
The entire morning of September 23rd was taken up by this organi

zation. Detailed reports of various activities were presented by Secre
tary-Treasurer George Meany.

United States Senator Wayne Morse of Oregon made a magnificent 
speech showing the iniquitous working and tricks of the Taft-Hartley 
Act—the incidents coming from his actual personal exneriences as a 
member of the Senate Committee on Labor and Public Welfare in the 
South. It was interesting and revealing.

Joseph D. Keenan, director of the League, made the closing speech, 
a forceful collection of facts ably presented.

MISCELLANY
All the officers of the Federation were re-elected.
We were assured that negotiations with a view to bringing the 

American Federation of Labor and the Congress of Industrial Organiza
tions (CIO) together in one body are continuing with hopes for final 
success.

The place where the next convention of the Federation is to be held . 
was left to the Executive Council to decide. San Francisco has been 
selected as the place for the convention of 1952.

APPRECIATION
The officers and members of our Local No. 65 in Houston were very 

hospitable to our delegation and we were all very appreciative and grate
ful to them for the kindnesses and courtesies shown us. Texas is noted 
for things like that and our fellows ot Local No. 65 fully lived up to 
the traditions of the Lone Star State.

This convention was a particularly placid one. There were no acri
monious debates or unpleasant things. Everybody was friendly and 
acted so throughout the sessions.

With the singing of “The Eyes of Texas Are Upon You” and “God 
Bless America” the convention adjourned sine die and passed into history 
at 5:30 P. M„ Saturday, September 23, 1951.
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Note that here, W
Accordions

AnthonyFrank GavlanlMat DI Florio

almost endless varieties—

each of which functions in a sepa-Nunzio has headed the Nunzio

The button board of the standard 120-bass 
accordion is composed of forty bass notes (sound
ed in octaves) and eighty chords:

Charles Nunzio, accordionist, teacher and com
poser, was born in Sicily In 1912, came to 
America at the age of eight. His father, John 
Nunzio, first taught him, then, for many years, 
Pietro Frosini. His debut occurred in Town 
Hall, New York, In 1933, followed by a recital 
at Carnegie Hail. After nation-wide tours, he 
played In various top-flight orchestras. During 
World War II, as music director for the Naval 
Air Base at Peru, Indiana, he was heard in coast- 
to-coast broadcasts. For the past twenty

George Kristlch Charles Magnante Art Van Damme Louis Del Monte

gives the following: 
the fifth is omitted.

The present article is based on interviews 
with accordionists Charles Nunzio and Sergei 
Matusewitch.

Now press a button in the fourth row. Yo 
get those somber minor chords beloved of gy 
sies, lone cowboys and blues singers: A

Push in the buttons on the other four rows, 
and you get those deep chords for which the 
accordion is famous. They’re not chords you

Press any button in the fifth row and yc 
get a dominant seventh chord. There will I 
one slight discrepancy, though. The chord 
fifth step will be omitted, at least in the stair 
ard professional accordions. This is done ft 
flexibility in modulating. Thus the C Severn 
plays C, E, and B-flat, omitting the G.

the fifth of the chord is really needed in ti 
harmony, the player can supply it by press« 
one of the buttons in the first two rows.

Finally, for those beautiful and vague dimii 
ished seventh chords, press any button in ti 
sixth (outside) row. C diminished chord, h 
instance, plays C, A and E-flat. The F butto

‘ /© ©®®®©®®®©®®©©©®®®®
/© ©®®®®®®®©©®©©®®®®®

/© ©®®®®®@©©®©©®®®®)@®® —
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Note also that on the button board each : 
row of buttons placed at an angle, contains 
notes and chords related to one key.

The two rows marked “fundamental bass row” 
and “counterbass row” play in octaves—that is, 
four different “C’s” sound when the “C” button 
in the fundamental bass is pressed down.

named according to the number of chord combina
tions available, that is, the number of buttons on 
the button board at the left: namely, with 12, 24, 
32. 48, «0, 80, 90, 96, 99 102, 111, 120, 123, 127, 140, 
160 and 210 buttons. In the present article we 
shall confine ourselves to the 120-bass standard 
accordion, that is, with 120 buttons on tho board.

sounds out. It all comes from wind setting 
clustered reeds in motion.

Let’s look at those reeds.
Here’s an accordion with its works spread out 

on a table. Thc man bending over it is pre
paring to tunc the reeds. (Professionals have 
their reeds tuned once a year at least.) In a 
standard accordion* there are 448 reeds made 
of Swedish blue steel. It’s up to this tuner to 
pare away these reeds, at the front to make 
them sharper or at thc back to make them 
flatter. When he puts them back into the 
accordion, he does not set one reed for one key 
or button as you might suppose, but places them 
in combinations—chord clusters. In short, on 
the accordion the reeds are mechanically com
bined so that each touch of the finger produces 
a combination of tones—in thc bass as many as 
eight tones for one finger pressure. Naturally 
with all these mechanically placed chords there 
have to be duplicate reeds—many “middle C’s,”

rate chord or octave combination. Another cir
cumstance which sends up the number of reeds: 
an accordion uses one set of reeds for the bel
lows as they expand and an entirely different 
set of reeds for the bellows as they contract.

The “keys” (those piano-like ivories under 
the right hand) play in chords of a sort—that 
is, in octaves. Depress any one key on the 
accordion keyboard and work the bellows, and 
you send wind scurrying over not one but four 
reeds. If the key depressed is the C above 
Middle C, these reeds sound: n A
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SEVERAL summers ago I climbed the Mat
terhorn—at least part of it—and at a little 
hostelry half-way up they provided music— 

music of the accordion. Two months ago there 
was a big party at New York's Waldorf-Astoria 
to welcome a returning general. Part of the 
music provided was music of the accordion. 
There’s a small freighter chugging across the 
Great Lakes. It has music while it chugs. One 
of the deck hands plays the accordion. Soldiers 
flying back from Bataan regretted that they 
would be deprived of the accordion music they 
had so enjoyed at the overseas canteens. They 
needn’t have worried. They had an accordion 
concert on the aeroplane going home.

Accordions are played in schools, in night
clubs, on board ship, in lone forest huts, on 
ranches, in hospitals. Associations of accordion
ists number thousands of members. In 1950 at 
least 150,000 accordions were sold in the United 
States. What manner of instrument is this 
which, like common people, God must love, 
since he allow's so many to exist?

Take a three-and-a-third-octavc span of the 
piano keyboard, add bassoon, horn, organ, violin, 
oboe, clarinet and piccolo effects, sift in some 
deep bass chords, stir all with a current of air, 
and you have an accordion. It plays in chords 
—hence its name. Like the pipe organ and the 
parlor organ but unlike most every other in
strument, this “lap-organ” brings tones out in 
clusters. And these tones aren’t hard to pro
duce. You just press down one finger on any 
button or key and draw the bellows slowly in 
and out, and a great swelling mellifluous chord

Note that only F, F-sharp, G, A-flat and A hr I 
the one-three-five position of the chord. Thi 
reason for the upside-downness of the othe I 
chords is that F on the fourth line of the b; I 
clef is the lowest harmony note constructed il 
thc reed set-up of the accordion. When a lo| 
note is lacking, therefore, the note an octal 
higher has lo be substituted. Thus the invtl 
sions.

way 
catei 
ardo 
of tl 
is al 
cates 
with 
row,

form by your own technic. They're chord 
built right into the works—chords prearrange 
by (hat inventor Damian of Vienna one hundra 
and more years ago—by luin and later improvers

Which chords did they fix into the works' 
First of all, the chord which appears in th, 
bass of every hymn, every [wpular song, even 
classical number, every composition (barrin| 
the “ultra-modern ’) that our Western worli 
has concocted—the simple major triad:

You get it whenever you press a button -fry ♦ 
in the third row of the button board, » 
in a variety of inversions:
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the corresponding symbol placed above the 
chord:

(From “Warsaw Concerto’’)

dominant seventh chord row

De Lugg Domenic Mecca Marcellus Martin Frank S. Cascio Stan Shaw Maddalena Belfiore Joe Biviano Attilio Risso Frank Alfid!

(From Richard Addinsell’s 
"Warsaw Concerto” in 

Charles Nunzio's arrangement)

Then, in order to retain the solo effect, the ar
ranger often has to transfer basic runs in the 
piano's bass clef to the treble clef of the accor
dion:

diminished seventh row—to indicate the corre 
spending place on the button board:

Keyboard and button board are not the only 
sound-producing media of the accordion. In 
the modern standard accordion you have also 
“switches” (see photographs), one to sixteen tabs 
or buttons just above the keyboard. They func
tion like stops on the old parlor organ, bring 
out new tone colors such as bassoon, bandonion, 
horn, organ, musette, violin, oboe, clarinet, pic
colo. They also make possible extremely high 
and extremely low tones, give the accordion a 
complete range of:

high or too low for the accordion’s range, the 
arranger must either invert the chord and supply 
the missing notes by writing in a bass note to 
be sounded via the first and second row accor
dion buttons, or use one of the switches which

Although formerly the ‘‘written out” notation 
followed the piano version (often unlike the 
accordion version with its inverted chords), now 
the chords appear with the exact sounds heard 
on the accordion, inversions and all.

Considering the sharpness of the notational 
controversy, it speaks well for accordionists’ 
ability to strike an even keel that the Interna
tional Confederation of Accordionists at their 
Fifth World Congress, held this January in 
Paris, agreed that “only time can finally settle 
this question.” Thus both notations continue 
to exist side by side—with the student pretty 
much able to use whichever he prefers.

The professional arranger takes this situation 
in his stride as he does his other special diffi
culties. For instance, the accordionist cannot 
play long scales, arpeggios, or chromatic progres
sions with any ease. When these occur, the 
arranger seeks to substitute a rhythmic pattern 
in chords, such as:
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release high or low tones licyond the ordinary 
range of the accordion. This latter method 
necessarily changes the timbre, and he must 
take this into account.

Once he has adjusted to these contingencies, 
however, the arranger finds that piano, organ, 
violin and orchestra literature lend themselves 
admirably to the accordion.

Literature written especially for the instru
ment bears serious study, too. Tchaikovsky and 
Prokofiev have scored for accordion in sym
phonic compositions. Roy Harris and Henry 
Cowell have written solo works for it, as have 
Galla-Rini and Virgil Thomson. In fact, it is 
possible to present quite dignified programs 
made up entirely of original accordion compo
sitions. Still the original literature is compara
tively limited. A regrettable situation.

Especially regrettable it is when one considers 
the instrument’s constandy growing popularity. 
The accordion is now heard in the nation’s 
major concert halls. In Carnegie Hall, New 
York, in March of this year, Sergei Matusewitch 
played a program made up of works of Bach, 
Mozart, Chopin, Mendelssohn, Frosini, Enesco, 
Granados, Lecuona, Liszt, Tchaikovsky, Gliere 
and Sarasate. Moreover the accordion has been 
played as solo instrument with various symphony 
orchestras both in America and abroad. Be
sides, there is its frequent appearances in private 
homes and clubs. Radio and television have 
given it especially gratifying boosts, since it is 
the ideal one-man orchestra and a visually satis
fying one at that. Certainly an instrument of 
such gayety, such heartiness, such good spirit 
and such universality should have characteristic 
compositions written for it by great composers.

Not that those happy picnickers, those dancers 
on moonlight yachts, those guests at wedding 
banquets, those street throngs at a fiesta, those 
soldiers in canteens and hospitals, give a thought 
lo this. They only know that for them this is 
the instrument alter their own hearts, the in
strument they can have endless fun with, the 
instrument that never lets them down.

Finally, they divorce tones from their harmonies 
—bring them out in sharp relief.

Sharply outlined tones, however, are not the 
accordionist’s greatest asset. He does best with 
the full harmonies—great swelling phrases, deli
cate figurations twining around the mighty 
chord. He can sound like a whole orchestra 
and he can whisper like an aeolian harp. But 
he is at his best when he is chording.

To make the most of those full harmonies, 
the bellows have to be manipulated with all the 
finesse of a violinist handling his bow. Like 
the violinist's up and down bow, they must be 
expanded and contracted evenly, delicately. At 
the turn from out to in, there can be only the 
breath of a pause. At this juncture, the accor
dionist proclaims himself artisan or artist.

But the accordionist doesn't stop here. He 
has to have a harmonic sense as highly developed 
as the violinist’s sense of pitch. String or wind 
players may study several years before becoming 
aware that two tones may sound good played 
together. Not so the accordionist. He must be 
chord-conscious from the very first. Modula
tions must be his meat. He must hear chords 
accompanying every melody. And he must be 
able to make transcriptions on sight.

Which brings us to the problem of notation.
A problem it is! There are in use today two 

ways of notating accordion music, each advo
cated by their respective adherents with all the 
ardor of a Dodgers-Giants line-up. The crux 
of the argument is the bass clef, since the treble 
is always like the piano. The single note advo
cates want the bass part written in single notes 
with signs over them—“M” for the major chord 
row, “m” for the minor chord row, “7” for the
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Podium and Stage

FESTIVALS The twenty-first annual East
man School Festival of Amer

ican Music, May 2nd through 10th, featured, 
among its eighteen new works, The Well and 
Mass in G by Wayne Barlow ... William Stein- 
herg will be the director of the chamber orches
tra of the Ojai Festival, held in Ojai Valley, 
California, from May 25th through May 30th 
. . . The fifth annual Red Rocks Music Festival 
held from July 6th through August 10th at the 
Red Rocks Theater, Denver, Colorado, will 
feature the Denver Symphony Orchestra under 
the direction of Saul Caston . . . The theme of 
the Three Choir Festival held in New York 
May 4th to 6th was “Music Invoked by Great 
Civilizations—Greece, Judea, America.”

Henry Mazer rehearses a section of 
the Wheeling Symphony.

REPEATERS The New York Philharmonic
Symphony Orchestra under 

Dimitri Mitropoulos is playing a return engage
ment at the Roxy Theatre for two weeks be
ginning May 9th . . . Seven symphony orches
tras throughout the United States performed 
Bartok's Concerto for Orchestra this past season 
. . . Next season each of the five subscription 
programs of the Wheeling Symphony Orchestra 
will be presented twice in the same week, thus 
doubling the number of concerts. Henry Mazer 
is the conductor of this West Virginia orchestra. 
The University of Miami Symphony Orchestra 
will mark its twenty-fifth anniversary next season 
with John Bitter back as conductor. Modeste 
Alloo will Ik the associate conductor . . . Alex
ander Hilsberg will continue as conductor of 
the Reading (Pennsylvania) Symphony Orches
tra in its 1951-52 season.

SUMMER The Syracuse Symphony Orchestra 
is planning its usual series of open

air concerts this summer, sponsored by the City 
Department of Parks and the Syracuse Univer
sity . . . Fritz Reiner will be on the podium 
when the Robin Hood Dell concerts open this 
summer on June 25th. Successive conductors 
will be Pierre Monteux, Andre Kostelanetz, Wil
liam Steinberg, Erich Leinsdorf and Alexander 
Hilsberg . . . “Pop” concerts are to lie held in» 
Carnegie Hall in June, with Daniel Rybb at the 
helm. Sixty members of the New York Phil
harmonic will play in the orchestra . . . The 
Berkshire Festival will open with three week
ends of two concerts each conducted by Serge 
Kousscvitzky and devoted to the music of Bach, 
Haydn and Mozart... The St. Louis Municipal 
Opera will open its thirty-third season June 7th, 
its first production, Romberg’s Nina Rosa. 
Eleven productions will be presented in the 
eighty-eight-night season.
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Report on Resolutions
(Continued from page eight)

I have been asked lo comment on Resolu
tion No. 6: .

“WHEREAS The United States Government 
sees fit to pay ex-servicemen of the U. S. armed 
forces who were prisoners of war |1.00 per day 
for every day of imprisonment at the hands of 
our common enemies in the 1939-45 war, and

WHEREAS, The Canadian Government has 
seen fit to pay $1.00 per day to men who were 
taken prisoners of war at Hong Kong for every 
day held prisoner, and

WHEREAS, We believe that a prisoner of 
war, regardless of where or by whom he was 
held prisoner, suffered tremendous hardships at 
the hands of the enemy, and all arc entitled to 
equal treatment, therefore,

BE IT RESOLVED. That we of the Amer
ican Federation of Musicians of the United 
States and Canada, on behalf of the Canadian 
representatives at this Convention and its mem
bers all across Canada, request the Canadian 
Government to give every consideration to bring
ing about legislation whereby all Canadian 
prisoners of war of the 1939-45 war will be 
paid $1.00 per day for every day held a prisoner 
of war."

The subject matter of this resolut ion properly 
belongs before the elected members of the Par
liament of Canada. While Canadians do ap
plaud consideration given by the United States 
Government in the matter of pay to ex-sen ice
men who were prisoners of war, the treatment 
of Canadian veterans is strictly a Canadian
matter. The proposals made in the resolution 
and many more have been made by Canadian 
veterans organizations and their branches from 
coast to coast. The Cabinet Minister in charge 
of military pensions is properly seized with the 
importance of giving attention to the many 
voices heard on behalf of Canadian prisoners 
of war. In the past it has been the policy of 
Canadian delegates of the Federation to abstain 
from debating on or voting on matters which 
affected the administration of government in 
the United States. Knowing our members on 
the American side of the border, I am sure 
they would hesitate to give gratuitous advice 
on a matter that is entirely the responsibility of 
the Government of Canada.

The resolution has been directed to the re
sponsible Cabinet Minister.

I now' report on Resolution No. 40:

“WHEREAS, There have been convention 
after convention held in the United States, year 
after year, and

WHEREAS, Wc are, more particularly at the 
present, due to the world political chaos, striv
ing to strengthen and increase our bonds of 
friendship with our northern neighbors, there
fore,

BE IT RESOLVED, That this Convention 
ask the President’s office and Executive Board 
lo work out ways with the Canadian delegates 
and Canadian government to hold our next 
Convention in some city in Canada.”

I am sure that nothing would give any of 
the thirty locals in Canada more pleasure than 
to have a Convention of the Federation held in 

a Canadian city. In the past two years several 
possibilities have been canvassed. Our main 
difficulty was to secure a proper auditorium 
that could be made available for the duration 
of the Convention. The second and more vital 
problem: that of hotel accommodation. With 
the assistance of Brother Herbert Turner, Sec
retary of the Edmonton local, and other West ] 
era officers of the Federation, we canvassed the 
possibility of holding the Convention in the 
mountains at Banff, Alberta. This is an excel
lent hotel operated by the Canadian Pacific Rail-1 
way. It is situated west of Calgary. However, I 
accommodation for holding sessions of the Con
vention made this choice impossible. It was 
also impossible to make arrangements for the 
very necessary printing facilities to give the 
immediate service that the business of the Con-1 
vention demands. -

At the Eastern Canadian Conference, and at I 
other times we discussed the possibility of hold I 
ing a Convention at Niagara Falls, Ontario, and I 
it was proposed that it might be a joint effort I 
between Local 106, Niagara Falls, New York,! 
and Local 293, Niagara Falls, Ontario. Asi 
these cities art on either side of the Niagara! 
River, hotel accommodation might lx shared I 
by both cities. Delegates who were accommo-l 
dated on the American side would only have I 
to cross the Rainbow Bridge to attend sessions! 
which might be held in the large arena ini 
Niagara Falls, Ontario. As both of these locals! 
have not a large membership, it might be neces-1 
sary for the Federation or the other Canadian! 
locals to make a contribution to the expense of I 
the locals involved.

The officers of Local 406, Montreal, have often I 
expressed their hope that a convention might I 
be held in that most interesting cosmojxilitan I 
city that proudly boasts of a population in ex I 
cess of a million and a half. At a convention! 
of the Trades and Labour Congress of Canada! 
which the writer attended last June, the Con ! 
vention met in the ballroom of the Mount! 
Royal Hotel. Their number of delegates is I 
somewhat less than our Convention, and the! 

accommodation was not altogether satisfactory I 
The delegates were crowded and at times th I 
P. A. system was quite inadequate.

In Toronto we have adequate accommodation I 
for the Convention in Maple Leaf Gardens. I I 
will accommodate approximately 15,000 people ■ 
but our major problem is very limited hotel 

accommodation in rhe two larger hotels, Greater I 
Toronto has a |>opulation in excess of one mil ■ 
lion and is spread over a considerable number ■ 
of square miles.

Victoria, on the Island of Vancouver, a ven I 
beautiful city, has had national conventions in I 
the past. They have a new arena that will I 
accommodate approximately 4.000 people, and I 
arrangements might lx* made for the accom-1 
modation of a goodly number of delegates in i 
the famous Empress Hotel which overlooks the I
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This, of course, is the most westerly 
Canada on the Pacific coast.
not too familiar with the accommoda- 
Halifax, but it occurs to me that thej 

sense of this resolution might be discussed by 
the Canadian delegates who will be in attend
ance at the June Convention of the Federation 
in New York. Please be assured that any local 
in Canada would be delighted to be host id 
a convention of the American Federation oil 
Musicians.
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CAMP GORDON, Augusta, Georgia 
Dominguez, Danilo, Pvt., Tampa, Fla. (721), Drums.

Pvt. Danny Dominguez of Camp Gordon, Georgia, writes:

have often 
ion might 
mopolitan 
ion in ex 
ronvention 
jf Canada 
the Con

te Mount 
legates is 
, and the 
itisfactory. 
times the

**JULIAN MENKEN Foundsr-Dirsctor of th. 
Now York Brass Ensemble; Personnel Manager of 
the Chamber Art Society; Trombonist with "Voice 
of Firestone" and Met Opere Orchestra.

FORT KNOX, Kentucky
Basore, Lee, Pvt., New Cumberland, Pa. (269), Clarinet.

the 95th Army Band, no more Signal Corps for me. My job

NEWPORT, Rhode Island (L.S.N.T.S.)
Hubbell, Francis, SR, New York City (802).

NAVY
FLEET POST OFFICE, San Francisco

Willox, Bill, R.M.N. 3, Orlando, Fla. (389).

In the list which follows, the musician’s name and home town are 
first given, followed by his Local number in parentheses (not necessarily 
the same as his home town), and by the instrument or instruments 
which he plays.

audition. I qualified and was later made a permanent member.

FORT LEONARD WOOD, Missouri
Riccardi, Joseph A., Pvt.. Philadelphia, Pa. (77), Piano.

CAMP McCOY, Wisconsin
Matroni, Victor A., Pvt., Lancaster, Pa. (294), Tenor and Alto Sax.
Name, Eugene, Pvt., Detroit, Mich. (5), Saxophone and Clarinet

FORT ORD, California
Bursett, Maurice B., Jr., Pvt, Seattle, Wash. (76), Bass Clarinet 
Crotty, Ronald O., Pvt, San Francisco, Calif. (6), Bass.

CAMP POLK, Louisiana
Silk, Edward, Pvt., Philadelphia, Pa. (77), Piano, Accordion.
Smith, Melvin E., Pvt, Detroit, Mich. (5), Drums.
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day I fell and landed on my union card, which I kept in my wallet in 
my back pocket. I decided that it was time for me to try to transfer 
into a band of some sort. After four months of trying J finally got an

CAMP ATTERBURY, Indiana
Mead, Paul, Pvt., Bridgman, Mich. (232), Tenor Sax, Clarinet.

FORT BENNING, Georgia
Sherman, Stanley, Pvt., Bronx, N. Y. (802), Accordion.

CAMP CARSON, Colorado
Renberg, Richard A., Pfc., Waukegan, III. (7, 10, 284), Trombone, Guitar.

FORT DEVENS, Massachusetts
Giblin, Francis, Pvt., Providence, R. I. (198), Drums.
Steiner, Lawrence, Pvt., Brooklyn, N. Y. (802), Trumpet.

KEESLER AIR FORCE BASE, Biloxi, Mississippi 
Root, Walter E., Pvt., Santa Cruz, Calif. (346), Trumpet.

LACKLAND AIR FORCE BASE, Texas
Cantisano, Thomas N., Pvt., Paterson, N. J.

LARSON AIR FORCE BASE, Moses Lake, Wash.
Angelson, Christy, S/S (6, 47), Piano.

Out at Larson Air Force Base, Moses Lake, Washington, S/Sgt. 
Christy Angelson is proving that “once a musician, always a musician.”

IMPORTANT mODTEMDT PL IYERS
ALL INSTRUMENTS

GEORGE MORGULIS', Founder-Director of the SYMPHONY PLACEMENT BUREAU 
TAKES PRIDE IN ANNOUNCING THE APPOINTMENT OF

-> "Have you candidates for ENGLISH HORN, FRENCH HORN, VIOLINS, VIOLA and 
TROMBONE?" PITTSBURGH SYM. ORCH.

-► ' Have openings for VIOLIN, VIOLA and FRENCH HORN." CLEVELAND SYM. ORCH.
—► ' There is a very definite need for an organization such as yours and I assure you that I

GEORGE MORGULIS Founder-Director, 
SYMPHONY PLACEMENT BUREAU;
Assistant Solo Violist, New York 
Philharmonic - Symphony Orchestra.

For Applications, Write

SYMPHONY PLACEMENT BUREAU
CARNEGIE HALL (Suite 1109), NEW YORK, N. Y.

Our orchestra is made up of musicians whose principal source of income is derived 
from full daytime employment in some professional or industrial capacity. We 
guarantee placement for those we bring to Fort Wayne in accordance with their 
qualifications." FORT WAYNE PHILHARMONIC ORCH

intend to make full and immediate use of your service."
ANTAL DORATI, Conductor, MINNEAPOLIS SYM ORCH.

—> "Congratulations! I know the SYMPHONY PLACEMENT BUREAU will be of great help to myself and other conductors in locating the players wu want."
WILLIAM STEINBERG, Coddvclor BUFFALO SYM ORCH

—► "Conductors have long felt a need for such a service. I am personally grateful for all your splendid assistance in arranging the auditions and presenting such a fine array of 
musical talent." VLADIMIR OOLSCHMANN, Conductor. ST. LOUIS SYM. ORCH.

SYMPHONY PLACEMENT BUREAU
“The Central Coordinating Agency Between Symphony Musicians and the Orchestral Conductors Who Seek Them' 

Your SYMPHONY PLACEMENT BUREAU Notifies You Regularly of All Symphony Orchestra Vacancies nnd Auditions in All Affiliated Orchestras.

Samples of OPPORTUNITIES Available Through Your SYMPHONY PLACEMENT BUREAU Are:
—► "We are on the lookout for VIOLINS, VIOLAS, CELLI, BASSES, ENGLISH HORN, —> 'Arrange auditions for STRINGS, OBOE and BASSOON." INDIANAPOLIS SYM.

TRUMPET and TROMBONE." DALLAS SYM. ORCH. . , , .. ..... ... .—► Wr are interested in candidates for positions in FLUTE, OBOE, FRENCH

NATIONAL SYM. ORCH. "We are particularly in need of any STRINGS: VIOLINS, VIOLAS, CELLI and BASSES.
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artists who have become BELL ENTHUSIASTS

HAROLD BIELSKIKANIA DOMINIC CORTESEMICHAEL

SUE VELKCHARLES LOUIS RONCHETTONUNZIO

JOHNNY AMON I SUSAN & LOU VIEL TONY LAVELLI

CLIFF SCHOLLNICK PERITO

JOE ZARNICH JOE CRICCHIO

JUNE FRISBY JOHN SERRY

PERRY COHEN

BOB PASTORE

BELL ACCORDION CORP

MAINTERNATIONAL MUSIC

TRUDYÄTONY
ROZANCE

TONY U5TOPAD
¡Buddy Rocco irto)

TITO GUIDOTTI
f lue I enuti (Jttarte:

.111

Jaiama Karn—Ar«. S.dlon
Hora'io Nicholh—A«« Nuncio

Vincent Youmam -An Sedlon
Morgan Lewi«—Arr Stellar
Vernon Duka—Arr. Nuncio

Cola Forfar—Art Nunuc

AL ASTONE
(Bien-Tone Otfartc ;

RICHARD

ALL THF THINGS VOU ARL
AMONO MV SOUViNIRS
»All HA I
C ARIUL A
HOW HIGH IMI MOON

ARNOLD NELSON
(Dell Trio)

I CUN T Git STARTED
IN THE STILI OF THE NIGHT
IOVE, WHAT ARE YOU DOING To MY HEART ■
MAKE PEI li VE
Ol MAN RIVER
SMOM OTH IN vOUR ItiS
SOME ¡NI H ANTEO EVENING
THEY niDN T BELIEVE Mf
Jrd MAN THEME THE AC.
WHERE OU WHEN
WHO1
WHY no I LOVE YOU1

MORTY NEVINS
(Three Suns)

'HE WORLD FAMOUS

(Complete version)

RICHARD RODGERS* EVER POPULAR

(Abridged version)

Price 75c

Price 50c each
Order From Tour Dealer or Dintel

1 B HARMS COCRAWIORU MUi'C CORFCH AFFI IL B CO . INC
a WILLIAMSON MUSIC INCGiRIHW'N PUBLISHING CORP

Jarema Kern—Arr Stone
Jerome Kern—Arr Stone
Jerome Kern—Arr« Stone

Jerome Korn—Arr Stoller
Anton Karas—Arr. Nuniro

Richard Rodgers—Arr. Nunzio
Jerome Kern—Arr. Stone
Jerome Kern—Arr. Stone

Important ta for the Accordionist!
Top-Flight Standard Melodies

In Sparkling Arrangements For Accordion

WARSAW CONCERTO

Arranged by CHARLES NUNZIO

“SLAUGHTER
ON TENTH AVENUE

Arranged by CHARLES NUNZIO

Price $1.00

Richard Rodeare—Ari Stellai

Richard Rodgers—Arr Stoller

THE C HAPPELL GROUP

RKO Building. Rockefeller Center, New York 20, N. Y.

The following is only a partial listing of famous

There must be * reason for this sudden switch. . . .
Try the new Bell Accordion . . . you'll find out why1

13 Laight Street New York 13, N. Y.

Back in November of last year the plans tor the dance band on the 
were announced; in January of this year the band was already in o 
ation. The group consists of Sgt. Boyd, Sgt. Homiller, Sgt. Babula, 8 
Hackbarth, Sgt. Fitch, Cpl. Greenhagen, CpI. Russin and S/Sgt. Angt 
son doubling on piano. Besides these musicians that were uncovered 
the base, they have also enlisted the services of a vocalist, Jackie Boyd b

The band expects to play for dances and for the forthcoini 
musical production “Winged Caravan” which will be directed by S/S
Angelson.

SAMPSON AIR FORCE BASE, Geneva, New York
Singer, George, Pvt., Pottsville, Pa. (515), Sax, Clarinet.

Pvt. George Singer writes: “Sampson Air Force Base (Geneva, N. Y, 
has just started its entertainment shows. They arc now in the processi 
of talent and holding auditions. I know of only eight union men w 
have tried so far—mostly from Reading and Pottsville Local. '1'here 
will be a lot more because most flights are still on restrictions and can 
get away for auditions. I have applied for permanent entertainme 
service here. I will be in it for my basic (eight weeks) but I will 
know until my fourth or fifth week if I will stay here after basic.

SCOTT AIR FORCE BASE. Illinois
Hartman, William J., Pvt., Trenton, N. J. (62), Trumpet.
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SELFRIDGE AIR FORCE BASE, Michigan
Melaro, Angelo, Olean, N. Y. (115).

SHEPPARD AIR FORCE BASE, Texas
Brun, C. Marc. Pvt.. Baton Rouge, La. (538), 

Piano. \ccordion, Hammond Organ.
Gillikin, Donald L., Pfc., Detroit, Mich. (5), Drums.

PARRIS ISLAND, South Carolina
Nowotarski, Frederick. Pvt., Reading, Pa. (135), Trumpet.

AIR FORCE BAND UNDER U. N. FLAG
20 March, 1951
APO 970, Korea

Gentlemen:
We are submitting the names and addresses of the union musici 

of this organization. It is our privilege to be the only Air Force 
serving under the United Nations flag.

Jerry L. Allmendinger, AF 14296375, Memphis, Tenn. 
Local 702, Drums and Bass Viol.

Walter H. Anderson. AF 13299045, Pittsburgh, Pa.
Local 60, Trombone.

John J. Foy, AF 16219851, Chicago. Ill.
Local 10, Tenor Sax and Clarinet.

Paul W. Galloway, AF 12317115, Tacoma, Wash.
Local 147, Drums.

Gerald F. Miller. AF 13300704, Allentown, Pa.
Local 561, Trombone and Piano.

John A. Mutu, AF 15030554. Canton, Ohio.
Local 111, Sax and Clarinet.

Dale D. Payne, AF 17229781, Carthage, Mo.
Local 355, Alto Sax and Clarinet.

Richard B. Rodevitch, AF 11155176, Brockton, Mass. 
Local —, Trumpet.

Paul L. Shiffer, AF 13248613. Wilkes-Barre, Pa.
Local 140, Saxophone.

Herbert W. Young, AF 15261490, Sidney, Ohio.
Local 801, Alto Sax and Clarinet.

Under the command of CWO Edwin H Sandford, Alamogo 
New Mexico.

Present mailing address of this organization is- 748th AF Ba 
APO 970 c/o P. M., San Francisco, Calif.

Respectfully yours.
“ALL THE CATS.
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Lawrence Welk’s Champagne Music

basic.

A Band Grows Up

FEATURED PLAYERS FEATURED VOCALISTS
who double with

They spice the tunes

In the Foreground
are

Sarney Liddell Roberta Linn Roy Woldum•n musician
Force

piano
also master»phonist until the unexpectedbands

Floren on his
cordion and Barney Liddell with his trombone.

Thc Birth of Champagne
Through This Our Land

AF Ban

orchestra since its inception.

Among those featured with the band 
Roberta Linn, who hails from Iowa.

of their audiences are

How many times have I told you not to stand 
too close when I’m playing?

combination. When a saxophi

reached her current title of America’s new

h. 1951
I, Korea

With his fingers on the Hammond organ add
ing much of the sparkle to Champagne Music, 
Jerry Burke has been with the Lawrence Welk

Since he believed in doing things slowly and 
thoroughly, Welk’s first orchestra consisted of

of the piano, accordion, and Novachord, and a 
very valuable man to have around.

Also doing their bit for the greater happiness

on the bast 
ady in oper 
Babula, Sgt 

/Sgt. Angel 
uncovered a 
:kfc Boyd b 
forthcoming 

rd by S/Sgt

voices, are carried with the
in addition to three 
straight and novelty 
band at all times.
siderably.”

drums and accordion. It was Aberdeen, South 
Dakota, that was witness to this probably unique

“Champagne Lady” by way of Hollywood, 
where she sang on the air at the age of three. 
She was a vocalist with the orchestras of Joe 
Reichman and Jan Garber.

The featured ballad vocalist, Garth Andrews, 
came to the Welk group by way of Bingham 
Canyon, Colorado, where he was discovered 
playing a sax. After his discovery by Glenn’s 
brother, Herb Miller, he appeared with many

Although he had been whistling for years, 
Roy Woldum found it a little difficult to get 
paid for doing it. Even Lawrence Welk, who 
is constantly searching for new talent and new 
ideas, was dubious about the public’s reaction 
to Roy’s whistling, so that Roy Woldutn’s first 
job with the band was as a truck driver. At 
rare intervals he was permitted to try a number. 
The public reaction, however, was soon all that 
could be desired, and Roy Woldum became an 
accredited member of the band and took his

Lawrence Welk brings his music to all who 
want to dance and hear the smooth orchestra
tions that transform music to champagne—and 
their number is legion. —lea

With the popularity of “Champagne Music” 
firmly entrenched wherever it has been heard, 
and spreading into new territory daily, Law
rence Welk and his orchestra are constantly in 
demand. From the Roosevelt Hotel in New 
York to the St. Francis Hotel in San Francisco; 
from the Roosevelt Hotel in New Orleans, to 
the Oriental Theatre in Chicago, and most of 
the points in between, Lawrence Welk and 
company have played and continue to play thc 
type of music that is just right for dancing for 
either the very young or the* slightly young and 
all those in the middle brackets. This May it’s 
the Aragon Ballroom in Chicago that plays host; 
for June, it’s Elitch’s Gardens.

3ATS.”

MUSICO

place on the stage. He is now studying music 
intensively.

Providing comedy and personality for thc 
Lawrence Welk aggregation is Harry Gosling. 
Through playing and singing with many bands 
and constant work in perfecting novelties in his 
use of trumpet and voice, Gosling has emerged 
as an exciting “scat” singer and featured trum
peter. He contributes much to both arts.

STARTING off with an organ at the age of 
five, Lawrence Welk managed to sandwich 
in his musical studies with his other chores 

on the farm. As the son of a North Dakota 
farmer, he learned to milk a cow before he 
learned the fingering on his father’s accordion. 
However, in spite of the fact that there were 
no teachers of the accordion in the Black Hills 
of Dakota, Lawrence had learned how to play 
the instrument by the time he was thirteen and 
spent many an evening thereafter entertaining 
at community dances and programs given by 
schools and churches in the vicinity. After his 
family gave him an accordion of his own he 
soon found an engagement with a traveling tent 
show and became a professional.

It was while fronting the group of six that 
I Lawrence Welk hit on the idea of “Champagne 
I Music.” He had long been experimenting with 
I new techniques for presenting the music he 
I played, but when he hit on this bouncing, effcr- 
Ivescent effect, he knew that this was it, and 
I stayed with it.

With the years Lawrence Welk has continued 
Ito enlarge bis orchestra, and has continuously 
experimented in the Champagne style with new 
instruments and arrangements. Every number 
the present Welk orchestra plays is arranged in 
the Champagne manner. It is the unique qual
ity of this Champagne music that has been 
chiefly responsible for Lawrence Welk’s rise in 
popularity. He had already gained wide popu
larity in the Middle West, but it was after he 
came east with his group that thc music really 
caught on” nationally. Champagne Music has 

been featured on all the national networks, in

neva, N. Y. 
ic processing 
>n men wh#

There '<« ■ 
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¡were added the scene changed to Yankton, 
South Dakota, and the radio station there, 

IWNAX, was the starting point for many ap
pearances on the airlanes. A few years later 
the aggregation numbered six and was billed 
as the “Biggest Little Band in America.”

“I personally like violins, and use two of my 
base men and pianist as doubles. I employ the 
strings occasionally to lend a fine touch to the 
slow and sentimental ballads. Featuring indi
vidual men, such as the trumpet, novachord, 
organ, and clarinet, produces more showman
ship, and lifts the outfit out of the ordinary 
dar.ee band type. Great care, however, must be 
given to keep a style distinction, and yet remain 
commercial. Vocals are good and I employ 
them generously. A girl singer and two men,

departure of a vocalist at the start of an engage
ment pushed him into the limelight in that 
capacity. Garth Andrews is currently both a 
saxophonist and a vocalist.

the best hotels and ballrooms, on Mercury re
cordings and Paramount film shorts, so that 
thousands have become familiar with thc bub
bling music.

Lawrence Welk describes his music thus: 
“Champagne Music is made up of an original 
beat that is emphasized in my music, plus a 
medium tempo tone with a little lift and bounce, 
smooth and at the same time light, which I 
whip into shape mostly with clarinets, consider
able organ, a touch of accordion, and a faint 
background of saxes.
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PRESIDENT PETRILLO EXPLAINS NE
GOTIATIONS JUST CONSUMMATED 
WITH RADIO AND TELEVISION NET
WORKS.

These national agreements with the radio and tele
vision industry, first published in our April issue, are 
here reprinted For the information of all members.

OFFICE

After eight weeks of negotiations we have 
consummated a radio and television contract 
with the four radio and television networks, 
namely. National Broadcasting Company, Amer
ican Broadcasting Company, Columbia Broad
casting System, and the originating program 
stations of the Mutual Broadcasting System.

THE MOST IMPORTANT PART OF 
THIS CONTRACT IS THE 5 PER CENT 
THAT THE NETWORKS HAVE AGREED 
TO PAY TO THE MUSIC PERFORMANCE 
TRUST FUND, BASED ON THEIR GROSS 
REVENUES RECEIVED FROM THE USE 
OF TELEVISION FILM. I say most important 
part because all locals of the American Federa
tion of Musicians will benefit by the 5 per cent 
payment to the Music Performance Trust Fund.

In my opinion it is one of the best contracts 
the American Federation of Musicians has ever 
signed. This means the signing up of every
one who wants to go into the business of mak
ing television films, and is the first time the 
networks have given recognition to any organi
zation such as the Music Performance Trust 
Fund.

The signatories selected Samuel R. Rosen
baum as trustee under these agreements; he 
is the trustee selected by the recording industry 
for the trust agreements in that industry.

Following arc the national television contract, 
the national radio contract, the television film 
labor agreement, and the television trust agree
ment with the Music Performance Trust Fund:

New York, N. Y. 
March 16, 1951

American Federation of Musicians 
570 Lexington Avenue 
New York, N. Y.

Attention Mr, Jajnes C. Petrillo, President
Dear Sirs:

We are in the process of completing arrange
ments under which musicians in New York, 
Chicago and Los Angeles will render their serv
ices for us in television for the period from 
February 1, 1951, until February 1, 1954, and 
are also negotiating or will negotiate with other
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New York. N. Y.
March 16, 1951

American Federation of Musicians
570 Lexington Avenue
New York, N. Y.

Attention Mr. James C. Petrillo, President
Dear Sirs:

We are in the process of completing arrange
ments under which musicians in New York. 
Chicago and I .os Angeles will render their serv
ices for us in radio for the period from the 
expiration of our last agreements with the locals 
in such cities until February 1, 1954, and are 
also negotiating or will negotiate with other 
locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954.

In addition to these agreements, agreement 
has been reached between you anil us relating 
to certain matters which are within the exclu
sive jurisdiction of the Federation, as distin
guished from its locals. This letter is intended 
to' summarize our understandings and agree
ments which have been arrived at between the 
Federation and us, and which shall be effective 
as of February 1, 1951, and shall continue until 
February 1, 1954. The provisions of this agree
ment have been arrived at by reason of the 
special employment opportunities and । 
benefits granted to musicians by us.

These are as follows:

1. FREQUENCY MODULATION
Wc may use the services of musicians 

ployed by us for simultaneous AM and
broadcasting and we may assign such musicians 
interchangeably to independent AM or FM pro
gramming.

2. PROGRAMS INVOLVING MULTIPLE 
SPONSORSHIP

(A) Co-operative Programs
Network programs of the so-called “co-oper

ative” type (i.c.. network programs which are 
simultaneously sponsored by different sponsors 

National Television Agreement
locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954.

In addition to these agreements, agreement 
has been reached Ik tween you and us relating 
to certain matters which are within the exclu
sive jurisdiction of the Federation, as distin
guished from its locals. This letter is intended 
to summarize our understandings and agree
ments which have been arrived at between the 
Federation and us. and which shall be effective 
as of February 1, 1951, and shall continue until 
February 1, 1954. The provisions of this agree
ment have been arrived at by reason of the

in various localities) shall be paid for at tl I 
same rates as would be applicable to such pre® 
grams if they were sponsored by a sing’® 
sponsor. |

(B) Participating Programs
Network programs of the so-called “partici® 

paring” type (i.c., a network program whid® 
constitutes one integrated unit in the course o® 
which advertising credits are accorded lo hv® 
or more sponsors without allocation of any par® 
ticular porlion of the program to any particular® 
sponsor), when employing single engagement® 
men, shall be paid for at the single engagemen® 
rate plus S5.00 per man in addition to the fore® 
going sums for each one-half hour or portio® 
thereof.

(C) Segmented Programs
Network programs of the so-called “seg® 

mented’ type (i.e., a network program in whid® 
advertising credit for a specific period of litn® 
is given to one sponsor) shall have each segment® 
treated as a separate engagement.

(D) Composite Programs
Network programs of the so-called “com® 

posile” type (i.e., an integrated network pre® 
gram which consists of one or more segment® 
each of which is allocated to a particular sp^ H 
sor or is unsponsored and one or more period® 
of time in the course of which advertisin|fl 
credits are accorded to more than one sponv, ® 
without allocation of any specific portion o® 
such lime to any particular sponsor), when < B 
ploying single engagement men shall Ik* paifl 
for as follows: ■
(a) Each segment allocated to a particular spon■ ।

sor or which is unsponsored shall be pai■ 
for at the single engagement rate. ■

(b) Each period of time in the course of m hid® 
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special employment opportunities and othe® 
benefits granted to musicians by us.

Our agreement is as follows:
I. DEFINITION OF “LOCAL” AND I 

“NETWORK” TELEVISION
BROADCASTS

Tor the purposes of this agreement, a “local® 
television broadcast is the broadcast of a pr® 
gram over the facilities of only one station w hie® 
program is not broadcast by any means, ove® 
another station or other stations. All other tdc®
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New York, N. Y, 
March 30, 1951
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Gentlemen:
In consideration of thc mutual covenants 

herein contained, of your promise fully and 
faithfully to perform each and every term, con
dition, and covenant on your part to be per
formed pursuant to that certain agreement, 
dated March 30, 1951, which you are executing 
and delivering simultaneously herewith, by and 
among you and other owners and operators of 
television stations engaged in the production 
and exploitation of motion picture films and/or 
sound tracks, as first parties, and Samuel R. 
Rosenbaum, as Trustee (herein referred to as 
the “Trust Agreement”), and of other good and 
valuable considerations, it is agreed that you 
may employ members of thc American Feder
ation of Musicians of the United States and 
Canada (herein referred to as the “Federation”) 
in the production of motion picture films and/or 
sound tracks which embody musical perform
ances by instrumental musicians (the term 
“sound track” to include recordings of any type 
to be used in connection with the exhibition of 
motion picture films) and/or pictures of such 
musicians rendering musical performances upon 
the following terms and conditions.

This agreement shall not apply to film made 
pursuant to Paragraph 4 of the National Tele
vision Agreement between us dated March 16, 
1951.

1. We shall exercise full authority in order 
that our locals and members of the Federation
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THIS. AGREEMENT, made and delivered 
I in the City of New York, State of New York, 
I the 30th day ot March, 1951, by and between 

AMERICAN BROADCASTING COMPANY, 
INC., COLUMBIA BROADCASTING SYS
TEM, INC., NATIONAL BROADCASTING 
COMPANY, INC., and such other persons, 
firms, corporations, associations and others en
gaged in the production or exploitation of 
motion picture films and/or sound tracks as 
shall hereafter agree to the terms and conditions 
hereof by executing and delivering a counter
part of this agreement in the manner herein 
provided (herein referred to as “first parties”), 
and SAMUEL R. ROSENBAUM (herein re
ferred to as the “Trustee”).

WITNESSETH:
WHEREAS, The first parties desire to create 

the Trust herein contained and each first party 
has executed and delivered this agreement and 
has assumed the duties and obligations by each 
such first party to be performed hereunder; and

WHEREAS, The Trustee, having been desig
nated by such first parties collectively, is willing 
to accept such trust in accordance with the re
quest of each such first party and to perform 
the duties on the Trustee’s part to be performed 
hereunder, in a manner based solely upon the 
public interest and pursuant to the terms hereof:
MAY, 1951

Television Film Labor Agreement
TELEVISION STATION PRODUCER

engaged in such activities shall do nothing in 
derogation of the terms and intent of this agree
ment.

2. You shall not require, request, induce, or 
in any manner attempt to influence any member 
of the Federation to play, or perform, or render 
services in connection with or pertaining to the 
production of such films and/or sound tracks, 
except as permitted by this agreement.

3. You shall pay instrumental musicians .or 
the services rendered by them in the making 
of such films and/or sound tracks such sums 
as you may agree upon with them, but which 
in no event shall be less than Federation scale, 
a schedule of which is annexed hereto as Ex
hibit “A,” and the terms and conditions relat
ing to the employment of such musicians shall 
be in conformity with the other specifications 
set forth in said Exhibit “A.”

4. It is agreed that unless our written per
mission is first had and obtained, neither you 
nor your subsidiary or affiliated companies will 
use or grant any rights to use (whether by way 
of sale, assignment, lease, license, or other trans
fer of title or permission to use, and whether 
by operation of law or otherwise), in whole or 
in part, any film and/or sound track which, in 
whole or in part embodies pictures of instru
mental musicians rendering musical perform
ances or which embodies or is accompanied by 
performances by such musicians, which are re
corded and/or photographed under this agree
ment, for purposes other than exhibition on 
television broadcasts where no admission is

Trust Agreement
TELEVISION STATIONS

NOW, THEREFORE, in consideration of 
the premises, of the mutual covenants herein 
contained, of the undertakings assumed herein 
by each first party, and of the undertakings 
assumed herein by the Trustee at the request 
of the first parties, it is agreed as follows:

1. Each first party, simultaneously with the 
execution and delivery, hereof, has paid to the 
Trustee an amount which such first party esti
mates to be equal to fifty per cent (50%) of 
the payment which, on February 15, 1952, will 
become due from such first party to the Trustee 
pursuant to this agreement, but which, in no 
event, shall be returnable.

2. (a) Each first party agrees with each other 
first party and with the Trustee to make the 
following payments to the Trustee in connec
tion with the production or exploitation of 
motion picture films and/or sound tracks 
(whether such films and/or sound tracks are 
recorded on film, wire, tape, disks, or in other 
forms now or hereafter known), which in whole 
or in part, embody pictures of members of the 
Federation (hereinafter referred to) rendering 
musical performances or which embody or are 
accompanied by performances by such instru
mental musicians, produced by it pursuant to 
agreement of even date with such Federation, 
which films and/or sound tracks are intended 
for exhibition and/or are exhibited on tele-

charged for the privilege of attending such exhi
bition either before, during, or after transmis
sion over television. Thc substance and intent 
of this paragraph shall be incorporated in all 
agreements pursuant to which you shall grant 
any rights to use such films and/or sound tracks 
as aforesaid. The obligations created by this 
paragraph shall survive this agreement for so 
long as the films and/or sound tracks referred 
to in this agreement shall be used. It is agreed 
that we and/or the Trustee referred to above 
may enforce compliance with the provisions of 
this paragraph.

5. Following the execution of this agreement, 
you shall promptly furnish to the Federation a 
copy of all your catalogs requested by us, and 
thereafter from time to time, a schedule listing 
all amendments and additions thereto, as and 
when established

6. At thc end of each montn you shall advise 
the Federation of all films and/or sound tracks 
made by you during such month, of the number 
or other identification thereof, and of any addi
tional information in connection with any such 
film and/or sound track which we may reason
ably require. Upon request by the Federation, 
you shall promptly furnish to it a copy of any 
film and/or sound track which is covered by 
this agreement.

7. Neither you, nor your subsidiary or affili
ated companies will make, or permit the use of 
your or their facilities for making, or otherwise 
give aid and assistance in the making of any 

(Continued on page twenty-one)

vision broadcasts by such first party, or which 
shall be so exhibited by assignees, lessees, licen
sees, or other users deriving title, lease, license 
or permission thereto, by operation of law or 
otherwise, by, from or through such first party:

(x) Whenever a first party receives gross 
revenues from the use, exploitation, or other 
dealing with any such film and/or sound track 
(and each first party, except in the instances 
specified in (y) below, shall fix a genuine sell
ing price for each such use, exploitation or 
other dealing), said first party shall pay to the 
Trustee an amount equal to five per cent (5%) 
of any such gross revenues so received.

(y) In those cases of sustaining broadcasts of 
such film and/or sound track on affiliated sta
tions in which no money or other property are 
received by such first party, payments to the 
Trustee shall be as follows:

(i) When the particular film and/or sound 
track has been previously broadcast on a com
mercial broadcast and is later or simultaneously 
broadcast in any city on a sustaining basis, even 
though said sustaining broadcast be the first 
broadcast in the particular city involved, there 
shall be paid to the Trustee a sum equal to 
five per cent (5%) of fifty per cent (50%) 
of the production cost of such film. In return 
cor said payment, the said film and/or sound

(Continued on page twenty-neven)
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No changea In tho Federation s Constitution and By-Laws, rules and 
regulations which may be made during the term ot this agreement 
shall be effective to contravene any of the express provisions hereof.
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Agreed to:
AMERICAN FEDERATION OF MUSICIANS
By-------------------------------------------------------

JAMES C. PETRILLO, President.

National Radio Agreement
(Continued from page sixteen) 

engagement rate applicable to such period of time, plup $5.00 per man 
in addition to the foregoing sump for each half-hour or portion thereof.

(A) 
agree to use the services of only such persons covered

3. USE OF ELECTRICAL TRANSCRIPTIONS OF 
NETWORK PROGRAMS

The following existing practices with respect to the use of electrical 
transcription« of network programs shall continue unchanged:

(A) Any network program may bo transcribed by any affiliated 
station which cannot carry the program at the time it is played live 
because of unavailability of station facilities and such station may 
broadcast the program by transcription once within seven (7) days 
thereafter without charge. Tho seven-day limitation shall be sixty 
(60) days in the case of Alaska and of territories and possessions of 
the United States.

(B) Network programs may be transcribed during the period when 
daylight saving time is in effect, and fed to network affiliated stations 
for broadcast once in each area not on daylight saving time, in order 
to overcomi the operational difficulties caused by the broken pattern 
of daylight saving time; and this may be done without any additional 
charge, except that any additional charge which would be payable 
were it not for daylight saving time, will be paid.

(C) Any commercial network program may be transcribed and 
subsequently fed to a group of affiliated stations for broadcast once 
over such stations. In any such case, tho applicable livo repeat fee 
shall be paid for such rebroadcast to the musicians performing on 
such program.

(D) An entire network show may be transcribed for the convenience 
of tho participating artists and in the interests of program quality. 
Such transcribed show may be fed to a network in lieu of a livo show 
on such network. The applicable transcription rate shall be paid to 
tho musicians on the show.

(E) Nothing herein contained shall be construed to provide for 
or to relate to employment or to the rendition of services in connection 
with the preparation or manufacture of any recordings, electrical 
transcriptions or devices suitable for similar use, other than those 
specifically referred to in this paragraph “3,” and as to those referred 
to in this paragraph “3,” they may be used only as authorized herein.

4. The Federation and its locals shall be the exclusive bargaining 
agent of musicians.

5. The following provisions contained in subdivision (A) of this 
paragraph “5*' shall be included in, and whether or not so included, 
shall be deemed a part of all contracts calling for services between 
us and members of the Federation and in all agreements between us 
and locals of the Federation. Such provisions are included herein by 
the parties in order to conform to the requirements of laws which 
have been enacted since June 1, 1947. If during the period of this 
agreement, such laws are amended, repealed or judicially ruled upon in 
a case where no further appeal can be taken legally, with the result ' 
that such provisions would not have been required or occasioned by 
law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all ot the provision* contained in said subdivision (A) shall be 
eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of tho Federation, as aforesaid, 
and any or all of the provision!! contained in subdivision (B) of this 
paragraph “5,” relating to similar subject matter, as the said President 
may choose, shall be substituted therefor and shall govern the parties’ 

by this contract, who on and after the thirtieth (30th) day following 
the beginning of our use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing laws.

(II ) As to the musicians referred to or engaged under the stipu
lations of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to t^e American Federation 
of Musicians as members thereof.

(Ill ) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason of any lawful strike, ban, 
unfair list, order or requirement of the Federation against any employer, 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other provision* 
of this contract to the contrary notwithstanding.

(IV) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federa’lon are made part of this agreement 
to the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law.

(B)
(I) Only the services of members in good standing of the American 

Federation of Musicians shall be used for the performance of instru
mental music.

(II) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof.

(Ill) Any members of thi American Federation of Musicians whe 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, -impended or stopped by reason 
of any strike, ban, unfair list, order or requirement of the Federation 
against any employer, shall be free to cease such services and shall be 
free to accept and engage in other employment of the same or similar 
character, or otherwise, for other employers or persons without any 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding.

(IV) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement. 
No changes in the Federation’s Constitution, By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof.

7 In the event that Governmental approval is required as a pre
requisite of paying any part of the wages or other benefits at the 
rates provided for herein, or in the aforesaid agreements between us 
and locals of the Federation, and such approval is finally granted only 
in part, or is denied, then such unapproved rates or other benefits, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness.

8. In the event that complete approval is not granted by Govern
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree-
ment executed between us and locals of the Federation entered 
from and after the date hereof.

If you agree that this letter correctly reflects the conclusions 
respect to the above matters, kindly sign the enclosed copy of 
letter in the space provided below and return it to us.

Very truly yours.

National Television Agreement
(Continued from page sixteen)

2. MATTERS UNDER JURISDICTION OF LOCALS
(A) Local Live Television Broadcasts

The subject of local (as distinguished from network) live television 
broadcasts shall remain within the jurisdiction of the locals of the 
American Federation of Musicians in whose respective jurisdictions 
such local television broadcasts take place.
(B) Live Auditions (Not On Air)

Rates for live auditions for proposed television programs which 
are not broadcast are to be established with the locals in whose respec
tive jurisdictions such auditions take place.

visi 
cost 
sue! 
tele 
imn 
agr< 
suit

3. MINIMUM SCALES FOR LIVE NETWORK 
TELEVISION BROADCASTS

In the past, the Federation has granted concessions from regular 
rates in order to assist the television industry in its early development 
The need therefor having terminated, such concessions shall cease from 
and after the effective date of this agreement and the basic minimum 
scale for live network single and weekly television engagements shall 
be the name as the applicable radio scales.
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4. FILM (AUDITION AND KINESCOPE)
The following provisions of this Section “4” apply to our production 

of films containing sound track of performances by musicians and/or 
pictures of musicians performing. Only the films produced for the 
type of use specified in this Section “4” arc intended to be covered 
by this agreement and no agreement is hereby made governing or 
relating to the use of musicians for any other film«. Except as provided 
by separate agreement between you and us, we will not use musician« 
within your jurisdiction to mako any other films.

INTERNATIONAL MUSICIAN
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(A) Auditions
We may use musicians in the production of audition films to solicit 

sponsors for live shows, subject, however, to the following conditions:
(0 We will pay such musicians at rates to be established by 

the respective locals in whose jurisdictions the audition films are made.
(ii) Under no circumstances will we exhibit such audition films 

publicly ou television, in theatres, or In any other manner except 
privately to prospective Clients and advertisers for the purpose of 
selling a show of which the audition film is a sample.

(in) We will at all times retain ownership and control of all 
negatives, positives, duplicates, prints and other reproductions of the 
audition film (herein called “reproduction”), and each such reproduction 
shall bear a prominent legend, the language of which shall be approved 
by the A. F. of M., setting forth the conditions set forth in sub-paragraph 
(A) (ii) above.

(iv) Upon request, we will furnish to you a copy of any film made 
pursuant to this sub-paragraph "(A)” of Section “4.”

(B) Kinescopes
We may make kinescopes of live television broadcasts of per

formances by musicians and exhibit same, but may do so only subject 
to the following conditions:

(i) Such kinescopes shall be produced only at a time when the 
live television show is being regularly broadcast by an owned or 
affiliated station; it may not be produced at a time when the live tele
vision show is not part of the normal program service of such station 
or when such broadcast is made primarily for the purpose of producing 
a kinescope under this paragraph.

(n) Such kinescopes may be subsequently broadcast only by tele
vision stations which, at the time of the live television broadcast are 
affiliated with the network from whose station the live show emanates.

(in) Such kinescopes may be broadcast only one time by each
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(v) Neither the kinescope or sound tracks 
thereof, which contain musical performances or

or any part or parts 
pictures of musicians

performing, shall be extracted or used for purposes other than those 
specifically permitted by this sub-paragraph “(B)” of Section “4.”

(vi) Upon request, we will furnish to you a copy of any kinescope 
made pursuant to this sub-paragraph “(B)” of Section “4.”

5. REMOTE LIVE TELEVISION BROADCASTS 
(LOCAL ANO NETWORK)

All rates for remote live television broadcasts of any kind, whether 
local or network, shall be within the exclusive jurisdiction of the
Federation, as distinguished from its locals.

6. SIMULCASTS

When live programs are simultaneously broadcast over radio and
television (simulcast), the musicians performing on each such simul
cast, in addition to the radio payment, shall be paid the applicable 
radio live repeat fee for each such commercial simulcast and $10.00 
for each such sustaining simulcast.
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7. MAKE-UP AND/OR COSTUMING

Musicians called in for costuming or make-up, either for live tele
vision broadcasts or rehearsals therefor, will be paid $12.00 for such 
costuming or make-up. In no event shall musicians be called in for 
such purpose more than one hour prior to such rehearsal or live 
television broadcast, so that the make-up and/or costuming time shall 
immediately precede such rehearsal or television broadcast. It is 
agreed that musicians may be required to wear tuxedos or business 
suits for no additional fee.
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(A) Cooperative Programs
Network programs of the so-called “cooperative” type (i.e., net

work programs which are simultaneously sponsored by different sponsors 
in various localities) shall be paid for at the same rates as would be 
applicable to such programs if they were sponsored by a single sponsor.
(B) Participating Programs

Network programs of the so-called “participating” type (i.e., a 
network program which constitutes one integrated unit in the course 
of which advertising credits are accorded to two or more sponsors 
without allocation of any specific portion of the program to any par
ticular sponsor), when employing single engagement men, shall be paid 
for at the single engagement rate plus $5.00 per man in addition to 
the foregoing sums for each one-half-hour or portion thereof.
(C) Segmented Programs

Network programs of the so-called “segmented” type (I.e., a network 
program In which advertising credit for a specific period of time is 
given to one sponsor) shall have each segment treated as a separate 
engagement.
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(D) Composite Programs
Network programs of the so-called “composite” type (i.e., an Inte

grated network program which consists of one or more segments 
each of which is allocated to a particular sponsor or is unsponsored 
and one or more periods of time in the course of which advertising 
credits are accorded to more than one sponsor without allocation of 
any specific portion of such time to any particular sponsor), when 
employing single engagement men shall be paid for as follows:
(a) Each segment allocated to a particular sponsor or which Is unspon

sored shall be paid for at the single engagement rate.
(b) Each period of time in the course of which advertising credits are 

accorded to more than one sponsor without allocation of any 
specific portion of such time to any particular sponsor shall be 
paid for at the single engagement rate applicable to such period 
of time, plus $5.00 per man in addition to the foregoing sums /or 
each half-hour or portion thereof.
9. The Federation and its locals shall be the exclusive bargaining 

agent of musicians.
10. The following provisions contained in subdivision (A) of this 

paragraph “10” shall be included in, and whether or not so included, shall 
be deemed a part of all contracts calling for services between us and 
members of the Federation and in all agreements between us and 
locals of the Federation. Such provisions are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agreement, 
such laws are amended, repealed or judicially ruled upon in a case 
where no further appeal can be taken legally, with the result that 
such provisions would not have been required or occasioned by law 
had such amendment, repeal, or judicial ruling occurred before the 
date hereof, then, at the request of the President of the Federation, 
any or all of the provisions contained in said subdivision (A) shall 
be eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of the Federation, as afore
said, and any or all of the provisions contained in subdivision (B) of 
this paragraph “10,” relating to similar subject matter, as the said
President may choose, shall be 
the parties’ relationship to the 
or judicial ruling shall permit;

substituted therefor and shall govern 
extent which such amendment, repeal

(A)
(i) We agree to use the services of only such persons covered by 

this contract, who on and after the thirtieth (30th) day following the 
beginning of our use of their services are and continue during the term 
of this agreement to remain members in good standing of the American 
Federation of Musicians, provided however, that neither party shall be 
called upon or required to take any action hereunder until permitted 
so to do by valid and existing laws.

(ii) As to the musicians referred to or engaged under the stipu
lations of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof.

(in) Any member or members who are parties to or are affected by 
this contract, whose services thereunder or covered thereby, are pre
vented, suspended or stopped by reason of any lawful strike, ban, unfair 
list, order or requirement of the Federation against any employer, shall 
be free to cease such services and shall be free to accept and engage 
in other employment of the same or similar character, or otherwise, 
for other employers or persons without any restraint, hindrance, 
penalty, obligation or liability whatever, any other provisions of this 
contract to the contrary notwithstanding.

(iv) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement to 
the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law. 
No changes in the Federation’s Constitution and By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof.

< B)
(i) Only the services of members in good standing of the American 

Federation of Musicians shall be used for the performance of instru
mental music.

(n) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof.

(in) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, suspended or stopped by reason 
of any strike, ban, unfair list, order or requirement of the Federation 
against any employer, shall be free to cease such services and shall 
be free to accept and engage in other employment of the same or similar 
character, or otherwise, for other employers or persons without any 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding.

(iv) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement.

(Continued on page twenty-one)
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Böbby Hackett Ralph Flanagan Dizzy GillespieEdward W. Rebner
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(including Canada), and will 
back to the East coast for the

wherever he played. After setting

John Garson, drums.

sary before this.

from his chores on

Martin Roman, piano; Ernst Hirsch, bass

ideas and adding to the scope of jazz music.

is currently on

QN March 15, 1950, the Ralph Flanagan or- 
w chestra was formed, and began one of the

ing thc charming personality of Ralph Flanagan, 
clever, smooth orchestrations and much special 
arranging, the band has been taken to heart
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to America, and with an unusual quartet of 
piano, swingharp, accordion and bass he worked 
at the President Hotel in Atlantic City. Soon 
after Israel and his trio, and now again the 
States. With this wide traveling and continual 
experimentation in musical possibilities, Martin 
Roman is constantly introducing new musical

near and far, and this is only the beginning. 
Most top bands of today struggled through their 
early history, disbanding, trying again and again 
until they hit that special number or played 
that one date that brought them to the black 
side of the ledger permanently. Arranger Flan
agan has not had lo go through this long, hard 
climb. From his first near-New York playdate 
at Frank Dailey’s Meadowbrook, Flanagan and 
his crew have not faltered once. Consistency

you 
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record figure at the Palladium, Flanagan and 
his crew are now on a tour of the Northwest

P' )BBY HACKETT is unique in the jazz field, 
in that he not only plays any kind of music 

wonderfully, but is also recognized as a terrific 
performer by members of all the schools. He

impressed him to such an extent that his com
positions have sought to restore the identity 
and independence of these instruments through 
solo and chamber music works. Since Mozart, 
chamber music for wind instruments has lain
dormant, to be revived only in our century 
by Stravinsky, Hindemith, Milhaud and their 
cohorts. Mr. Rebner’s own compositions, “Wood
wind Quintet” and “Sextet,” “Suite 1492 for 
Trumpets, Woodwinds and Percussion,” “In
ventions for Two Trumpets,” and “Anachro
nistic Variations for Brass Quintet,” have not 
only been performed with enthusiasm, but have 
been greeted with applause from performing

ffmi the help of a sensational trumpet, a 
goatee, beret and glasses, Dizzy Gillespie 

has succeeded in popularizing his own style of 
playing. He has toned down a bit the original 
violence of his be-bop, so that it is now quite 
suitable for dancing, and the music has spread 
like wildfire throughout America. Recently, 
on a visit to Sweden and Denmark, Dizzy Gil
lespie and his music invaded Europe, too. Born 
in Cheraw, South Carolina, Gillespie has made 
quite a name for himself with his highly orig
inal style, imaginative arrangements and fabu
lous jiersonality. Since the highest flattery is 
imitation, Dizzy Gillespie has arrived. Not only 
is he widely imitated in his personal appearance, 
but the devotees of his kind of music have 
formed themselves into a cult.

Lionel Hampton first used him in one of his 
Carnegie Hall concerts. Dizzy was given a 
couple of solos. Then the New Jazz Founda
tion chose Dizzy as a “young man who has 
made a tremendous contribution to contempo
rary music” and built a concert around him at 
Town Hall. Thc logical next step followed—a 
band was built around him. Now, with his All 
Star Sextette, Dizzy is bringing the latest word 
in music to avid audiences in the better bistros. 
Right now it's the Birdland in New York.

studio band of the American Broadcasting Com
pany, and is touring with his combination that 
includes Don Marino, drums; Bob Casey, bass; 
and Charlie Queener, piano. Hackett’s cornet 
has long been recognized as one of the best in 
the jazz field, having won him many citations. 
Hackett has always combined his “for pleasure” 
playing with more lucrative assignments, and 
has done real well in both fields. According to 
Bobby, “The only good music is independent 
of fads. And a good musician hears in his

Hawkins and Benny Carter in Switzerland and 
Holland. From Holland, thanks to the Nazis, 
he waited in concentration camps, for liberation 
by the United States Army, which came in 1945. 
In Paris he formed a small swing band and 
worked for all the Red Cross clubs. He will 
also be remembered for his work on the “show
boat” cruising down the Seine. Thence he came

part: 
been 
men: 
a ca 
that

fastest climbs to the top in the history of popu
lar band music. Coming off with first place 
on a goodly number of the national polls, Flan
agan has established records in box-office figures

subconscious, sort of, slowly absorbing the best 
of what he hears into his own playing.” Judg
ing from the appreciation other musicians have 
for his music, not only has Bobby Hackett 
gathered the best of what he has heard, but 
must play it.

^ARI'IN ROMAN, pianist, bandleader and 
* composer, now appearing at the Habibi Club 

in New York, was the first American jazz pian
ist to appear in Israel. There, at the Eden Club, 
he fronted a trio of piano, bass and drums, com
ing up with exciting and unusual music, so 
that the Eden Club became thc center of nightly 
activity in Tel Aviv. Thc new state of Israel 
is profoundly music-conscious, sponsoring its 
own symphony orchestra and creating its own 
music. There has not, however, been much 
encouragement for thc jazz musicians. Fine 
musicians in this category are not having an 
easy time. But with emissaries like Martin 
Roman playing both in thc States and Israel, 
they arc at least getting some of the attention

gEGINNING his studies with Paul Hindemith 
at the State Academy in Berlin, Edward 

Rebner discovered his main interest in Amer
ica. The high performing standards for wood
wind and brass instruments on these shores

work their way 
spring. Featur-

and sound musicianship have kept thc boys 
going, and they certainly have been doing that 
wherever they played. Their records have sold 
in the millions. Why even the U. S. Army and 
Air Force have recognized his crowd-getting 
possibilities and sponsor his program on the 
American Broadcasting System as an enlistment
inducer. In mileage alone the young maestro 
and his group have covered 32,000 miles in their 
first year; in popularity it’s more like several 
light years. As his next year promises to have 
him even more on the road, there’s no telling 
how high his popularity will go.
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Very truly yours,

JAMES C. PETRILLO, President.

RUNYON

Runyon Metal Mouthpieces

this contract to the contrary notwlth-

of the Constitution, By-Laws, rules and

advertise-

SICIAN

ment executed between us and locals of the Federation entered 
from and after the date hereof.

if you agree that this letter correctly reflects the conclusions 
respect to the above matters, Kindly sign the enclosed copy of 
letter in the space provided below and return it to us.

with 
this

shall also be included in, and 
deemed part of all contracts 
under circumstances as afore- 
Federation:

enforcement thereof. Such provisions 
whether or not so included, shall be 
calling tor such services, at places or 
said, between you and members of the

The same outstanding 
features of thin-walled 
molded Runyons, trans
lated into polished met
al. Developed and per
fected by Chicago’s 
famed teacher of profes
sionals, Santy Runyon. 
Tenor and alto sax, 
available in 6 facings.

National Television Agreement 
(Continued from page nineteen)

Television Film Labor Agreement
(Continued from page seventeen)

ever, any other provisions of 
standing.

(d) All present provisions 
regulations of the Federation

impct, a 
Gillespie 

style of 
original 

>w quite 
s spread 
Recently,

____ ___________are made part of this agreement. No
changes in the Federation’s Constitution, By-Laws, rules and regu
lations which may be made during the term ot this agreement shall 
be effective to contravene any of the provisions hereof.

Agreed to:
AMERICAN FEDERATION OF MUSICIANS

No changes in the Federation’s Constitution, By-Laws, rules and regu
lations which may be made during the term of this agreement shall be 
effective to contravene any of the express provision.- hereof.

11. In the event that Governmental approval Is required as a pre
requisite of paying any part of the wages or other benefits at the rates 
provided for herein, or in the aforesaid agreements between us and 
locals of the Federation, and such approval is finally granted only in 
part, or is denied, then such unapproved rates or other benefit, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness.

12. In the event that complete approval is not granted by Govern
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree

ment» appearing in leading professional and school maga
zines. . . . get the complete story of Runyon Mouthpiece 
sales and profits. Write for latest accessory catalog and 
prices.

SELMER, Dept. B-51, Elkhart, Indians

film and/or sound track which shall embody pictures of musicians 
or instrumental music, for or on account of any other person engaged 
in the production or exploitation of motion picture films and/or sound 
tracks unless authorized in writing by the Federation.

8. You do hereby recognize the American Federation of Musicians 
of the United States and Canada as the exclusive bargaining representa
tive of persons employed as musicians under this agreement.

9. The following provisions contained in this paragraph “9” shall 
apply to services to be rendered hereunder within the Dominion of 
Canada; to such services rendered at such places within the United 
States, when the valid and subsisting laws of such places shall not 
render unlawful the inclusion or enforcement thereof; and to such 
services when rendered under such circumstances as are not covered 
by any valid and subsisting laws rendering illegal the inclusion and

10. The following provisions contained in this paragraph “10” shall 
apply to such services not covered by the provisions of paragraph “9” 
hereof and shall be included in, and whether or not so included, shall 
be deemed a part of all contracts calling for such services between 
you and members of the Federation. Such provisions represent modifi
cations of terms, conditions and covenants dealing with similar subject 
matter, which were contained in agreements between the Federation 
and employers of members of the Federation on June 1, 1947, or as 
set forth in paragraph ”9” hereof, and are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agree
ment, such laws are amended, repealed or judicially ruled upon in 
a case where no further appeal can be taken legally, with the result 
that such provisions would not have been required or occasioned by
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bistros.

(a) Only the services of members in good standing of the American 
Federation of Musicians shall be used for the performance of all instru
mental music in the production of motion picture films and/or sound 
tracks.

(b) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof.

(c) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services there
under or covered thereby, are prevented, suspended or stopped by 
reason of any strike, ban, unfair list, order or requirement of the 
Federation against any employer shall be free to cease such services 
and shall be free to accept an’d engage in other employment of the 
same or similar character, or otherwise, for other employers or persons 
without any restraint, hindrance, penalty, obligation or liability what-
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Score one more for Run
yon! For a Runyon will 
make it easy for you to 
capture that elusive ’'new 
sound” on your sax and 
clarinet. Try one at your 
Selmer dealer’s today and 
see for yourself!
You’ll like the way a Run
yon Mouthpiece improves 
your playing — by step
ping up resonance, im-

provmg response, easing 
attack, and enriching your 
tone throughout the whole 
compass of your instru
ment.
"Matched Bite” design 
means easier and faster 
doubling... the same em
bouchure for alto, tenor, 
and baritone.
Seven facings, in maroon, 
ivory, and black.

Dealers, Cash tn!
The above It one oi a series of Selmer Accessory

Here’s the secret!

Seltner

SELMER 
EXCLUSIVE 

ACCESSORIES



1951, and shall
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prerequisite to your paying the wages or other benefits at the

the space provided below will constitute this

Agreed to:
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for payments hereunder provided that such 
are lawful and that they do not require an 
excess of that required by the terms hereof

or 
of 
of

shall not become effective unless and 
approved by the International Executive

consecutive (except that a one-hour 
from work time, will be allow'ed in

inf 
La

st; 
sei

fro 
foi

as a 
rates

for the terms calling 
substituted provisions 
aggregate payment in 
calling for payments.

Your signature in

meal period. deductible 
nine hours 1.

and one-half shall be
Overtime after 6:00 P. 

fraction thereof
All work hours must

All calls for side line musicians shall be made not later than 6:0o 
P. M. on the day preceding the call, except in emergency, and except 
at the end of any photographic day; calls for the following day may be 
given to the side line musicians.

the picture 
paid $9.3&.

WAGE SCALES, HOURS OF EMPLOYMENT 
AND WORKING CONDITIONS

15. (a) Subject to the provisions of subsection 
paragraph, this agreement shall commence on June 1, 
terminate on January 31, 1954.

(b) In the event that Governmental approval is

$9.38 for two hours and
4. THERE SHALL
5. NOTIFICATION

and/or sound tracks: 
“The contract 

until it shall be thirty minutes. Leader, double.
BE NO STAND-BY CALLS.
OF CALLS:

(b) of this

7. ONE PERSON ALONE:
Subject to above schedule of hours

8. LEADER’S AND CONTRACTOR’S PAY:

a binding agreement between you and ourselves.
Very truly yours, 

AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA

11. The following provisions shall be included in, and whether 
not so included, shall be deemed part of all contracts with members 
the Federation relating to the rendition of services by such members

law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all of the following provisions shall be eliminated from this 
agreement and from contracts relating to the rendition of services 
in the production of motion picture films and/or sound tracks for 
you by members of the Federation, as aforesaid, and any or all of 
the provisions relating to similar subject matter contained in such 
agreements between the Federation and employers in effect on June 1, * 
1947, or set forth in paragraph '*9’' hereof, as the said President may 
choose, shall be substituted therefor and shall govern the parties’ 
relationship to the extent which such amendment, repeal or judicial 
ruling shall permit;

(a) You agree to use the services of only such persons covered 
by this contract, who on and after the thirtieth (30th) day following 
the beginning of your use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing laws.

(b) As to the musicians referred to or engaged under the stipula
tions of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof.

(c) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason ot any lawful strike, ban, 
unfair list, order or requirement of the Federation against any employer 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other pro
visions of this contract to the contrary notwithstanding.

(d) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement 
to the extent to which their inclusion and enforcement as part of 
this agreement are not prohibited by any presently existing and valid 
law. No changes in the Federation's Constitution and By-Law’s, rules 
and regulations which may be made during the term of this agree
ment shall be effective to contravene any of the provisions hereof.

Board of the American Federation of Musicians.”
12. From and after the date upon which you do not fully and 

faithfully perform the obligations on your part to be performed under 
the Trust Agreement aforesaid or from and after the date upon which 
your performance of such obligations shall become illegal, then, at 
our option, the provisions of this agreement shall be of no further 
force and effect for the duration of your failure to perform such 
obligations or for the duration of the illegality of your performance 
of such obligations, as the case may be.

(a) You agree that you shall furnish to us, simultaneously with 
your delivery thereof to the Trustee, copies of any and all statements 
submitted to the Trustee pursuant to said Trust Agreement.

(b) You agree that we shall have the right from time to time, 
without limitation to the duration of this agreement, and at all reason
able times during business hours, to have our duly authorized agents 
examine and audit your records and accounts concerning all transactions, 
the gross revenues from which are subject to percentage payments 
pursuant to said Trust Agreement, and such other records and accounts 
as may be necessary; such examination and audit to be made for the 
purpose of our verifying any statements made by you pursuant to said 
Trust Agreement, during a period not exceeding two (2) years pre
ceding such examination, and of determining the amount of payments 
due by you thereunder. You agree to afford all necessary facilities 
to such authorized agents to make such examination and audit and 
to make extracts and excerpts from said records.

13. It is further agreed that any contract in existence at the 
termination of this agreement (whether such termination is caused 
by expiration, breach, or otherwise), made and entered into by you 
with local unions, members of the Federation, licensed booking agents, 
personal managers, film producers, symphony associations or others, 
for the employment of and rendition of services by members of the 
Federation, shall not Impose any obligation on the part of members 
of the Federation to render further musical services for you unless 
this agreement is renewed or a new one entered into permitting the 
same; in the event this contract is not renewed or a new one is not 
entered into, such members may, at their option, render services to 
any others without obligation or liability to you.

14. The rights granted to you under this agreement are hereby 
declared to be personal to you and you agree that you w’ill not (a) 
transfer, assign or attempt to transfer or assign this agreement or 
any part thereof, or any contract or any part of any contract for 
the performance of the services of any member of the Federation, 
or (bl give to any one else control over the foregoing, without our 
prior written consent, which consent shall not be unreasonably withheld. 

provided for herein or for your performing your duties and obligations 
pursuant to the said Trust Agreement, this agreement shall not become 
effective until such approval shall be granted or until a ruling of 
duly constituted authorities shall hold such approval unnecessary: 
provided, however, that we shall have the option of permitting this 
agreement to become effective; such option being exercisable by our 
informing you that we elect to substitute other payment provisions

I. SIDE LINE MUSICIANS
1. "Side line.” “Atmosphere” or “Silent.” Work day starts at time 

and place ordered to report and ends when dismissed at studio or in 
the city.

2. WEATHER PERMITTING CALLS:
When side line musicians are ordered to and do report and are then

dismissed on account of weather conditions which preclude 
from being photographed, musicians so dismissed shall be 
Leader, double.

3. FITTINGS AND INTERVIEWS:
When called upon any day or time other than the day

6. BASIC SCALES:
Minimum pay for any call cexcept as otherwise herein specified!
Consecutive work hours between 6:00 A. M. and 6:00 P. M. shall 

be paid at the rate of straight time—per hour or fraction thereof
Consecutive work hours after 6:00 P. M. shall be paid at the rate 

of time and one-half—per hour or fraction thereof ............
When n minimum of $28.13 is earned, excess is to be paid as 

follows: Before 6:00 P. M.—per hour or fraction thereof
Overtime after 6:00 P. M. up to ten minutes, one-half hour at time

Leaders or contractors shall receive double the sidemen’s scale.
9. ON LOCATION:
When working on location at a distance, making commuting to and 

from engagement impracticable or impossible, daily schedules to apply
Travel time begins when the musician reports for travel pursuant 

to instructions, and ends when the musician arrives at destination 
Travel time between 6:00 A. M. and 6:00 P. M. only will be computed 
as work time, but not to exceed eight hours per day. Travel time rate. 
$3.51 per hour. Leader, double.

All expenses shall be paid by the producer, including transportation 
meals and reasonable sleeping accommodations, in addition to regular 
daily schedules.

10. MEALS:
Break for meals to come at approximate meal time, twelve to two 

and six to eight. This provision is not to be in contravention ot any 
State law.
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IV. ARRANGERS, ORCHESTRATORS, COPYISTS, 
PROOFREADERS, LIBRARIANS 

GENERAL RULES

V. ORCHESTRATORS

$ 4.99

6.65

8.31
8.31
4.16
4.16
8.31

33. FOR VOCAL SCORING ONLY:-
A vocal page to consist of twelve (12) measures.

$ 8.31
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II. MOTION PICTURE RECORDING MUSICIANS

MAY, 195 1

IANS
ADA

15. REST PERIOD:

16. DOUBLING RATES AND CONDITIONS

17. ON LOCATION:

18. SUNDAYS AND HOLIDAYS:

19. MEALS:

III. SINGLE MUSICIAN (Non-Recording)

$50.00

4.16

6.24

$24.94

41.56

2.08

3.13
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If side line musicians record, they get paid for recording session. 
This shall not apply if the men play but do not record.

12. WARDROBE:
Side line musicians are not to be required to provide any wardrobe 

other than tuxedo, business suit or full dress.
13. SUNDAYS AND HOLIDAYS:
Double time scale shall prevail for work on Sundays and the follow

ing legal holidays: New Year's Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day and Christmas Day.

For a single session, consisting of 3 hours or less, during which 
(a) only 1 picture of no longer than 30 minutes duration may. 
be made, or (b) no more than 5 pictures of no longer than 
3% minutes’ duration may be made, or (c) no more than 9 
spot announcements of no longer than 1 minute duration may 
be made, per man .........................

Engagements of two sessions (completed within 12 hours of time 
called) may be divided into two periods at convenience of 
producer, with not less than one hour between sessions.

All work time consumed between the hours of midnight and 8:00 
A. M. shall be paid at the rate of time and one-half.

Leader or contractor, double recording musician’s rate.
Overtime not later than midnight, per 15 minutes or fraction 

thereof, per man
Overtime after midnight, until 8:00 A. M., per 15 minutes or 

fraction thereof, per man
Overtime must immediately follow a regular session. All hours 

not continuous will be charged as additional sessions.

Intermission of ten (10) minutes per hour away from stand must 
be given on all engagements, with the understanding that it means ten 
minutes from the time musicians leave stands until they return and are 
ready to play. The producer is privileged to accumulate two rest periods.

(a) NOTE: The following are not construed as doubling: 
Saxophone family 
Oboe and English horn 
Flute and Piccolo 
Organ and Celeste (when furnished) 
Piano and Celeste (when furnished) 
Drummer’s regulation outfit (consisting of bass drum, snare 
drum, pedal cymbals, gongs, bells, wood blocks, and small traps).

(b) Xylophones, vibraharp, chimes and bells are not construed as 
doubles when played by one musician with no other double.

(c) Doubling of any instrument, 50% of basic rate extra.
(d) In computing the compensation for doubling, all time from the 

start ot the recording engagement shall be considered in three-hour 
sessions regardless of the unequal division of two sessions.

(e) Doubling of only one instrument shall be allowed in any such 
three-hour session.

(f) Doubling price shall be paid for minimum of three hours in 
any such session in which two instruments are used.

(g) W’hen same double is continued during overtime, doubling price 
shall be paid upon overtime basis.

(h) When another instrument is doubled during overtime, doubling 
price shall be paid for minimum session of three hours.

(i) Doubling pay shall not be applied against minimum guarantee.

Engagements on location over 25 miles but not more than 100 miles 
from point (inside jurisdiction) ordered to report, $8.31 per hour extra 
for time consumed in traveling to and from location.

Over 100 miles to be arranged with Federation.

Double time scale shall prevail for work on Sundays and the follow
ing legal holidays: New Year's Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day, and Christmas Day.

Lunch and dinner periods should be between the hours of twelve and 
two. and six and eight, respectively.
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The following applies to employment of musicians rehearsing per
formers such as dancers, singers, etc.

20. DAILY SCHEDULE:
Single session (three hours or less) ....................................................
Two sessions (six hours) completed within twelve (12) hours 

of time called ending not later than midnight
Engagements of two sessions (completed within twelve (12) hours 

of time called) may be divided into two periods at convenience 
of producer, with not less than one hour between sessions.

Overtime, not later than midnight, per fifteen (15) minutes or 
fraction thereof

Overtime, after midnight, until 8:00 A. M., per fifteen (15) min
utes or fraction thereof

21. SUNDAYS AND HOLIDAYS:
Double time scale shall prevail for work on Sundays and the follow

ing legal holidays: New Year’s Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day, and Christmas Day.

22. Musical orchestrators shall be paid at the prevailing motion 
picture orchestrating rate for all orchestrations when initially used for 
motion pictures for exhibition over television broadcasts, but with no 
additional compensation for any subsequent motion picture use on tele
vision broadcasts. This also applies to orchestrations already in the 
possession of any orchestra or band leader, which were originally made 
for other than television motion picture purposes. Orchestration-« 
initially used for television motion picture purposes shall not be used 
for any other purpose unless the orchestrating rate applicable to such 
other use at the time thereof shall be paid to the orchestrator.

23. Cutting, pasting or a similar musical service, to be charged for 
at regular time rates as specified in each classification under which 
musician is engaged at the time, except, when musician is engaged on 
work by the page and required to cut, paste or render similar service, 
such service to be paid for at the rate of $4.16 per hour in periods of 
not less than fifteen minutes.

24. Orchestrating is defined as the art of seoring the various voices 
ot any already written composition complete in form. A composition 
is considered complete in form when it fully represents the melodic, 
harmonic, and rhythmic structure.

25. Prices quoted in this section refer to Orchestration only and 
must not be interpreted as to include or apply to creative contribution 
such as reharmonization, paraphrasing, or development of a composition 
already complete in form. Prices for arranging are left to the discretion 
of the person doing the work, provided, however, that the price charged 
shall never be less than the minimum for orchestrating.

26. Orchestrators shall not attend recordings of their orchestration 
unless they are paid as per regulations.

27. The pay rate for work on Sundays or legal holidays shall be 
double all prevailing scales and rates herein enumerated. Legal holi
days are New Year’s Day, Memorial Day, Independence Day, Labor Day, 
Thanksgiving Day and Christmas Day.

28. After working on an overtime rate, eight rest hours shall elapse 
before resuming single scales. When called back before the expiration 
of the eight-hour rest period and when intervening time between dis
missal and recall is four hours or less, then such intervening time and 
succeeding consecutive work hour shall be paid at the applicable over
time rate as though there had been no time off. If the intervening time 
between dismissal and recall is more than four but less than eight hours, 
the musician shall be paid at the applicable overtime rate for all suc
ceeding work time.

29. Meal periods shall be observed at approximate conventional 
times. In no case shall any work session exceed six hours without a 
meal period of at least one-half hour but no more than one hour.

30. An hourly as well as a per page rate in the copying field having 
been agreed upon, the producer agrees that it is not its intention to 
utilize these dual rates to the disadvantage of the copyist, the under
standing being that these rates were promulgated for the convenience 
of the studio and not to give the studio any advantage in the selection 
of the rate to be applied.

31. All manuscript paper, score paper, music and other necessary 
items shall be furnished by the producer, or shall be charged for at 
actual cost.

32. PAGE RATES
A score page to consist of approximately four (4) measures; come 

sopras to eight (8) measures to be counted in the space of one measure.
Not more than 12 parts of which one (1) only may be double 

stave part ....... ......................................................................................
Not more than 25 parts of which not more than two (2) may be 

double stave parts
More than 25 parts of which not more than two (2) may be 

double stave parts
Piano part taken from voice ....................................................................
Taking down melody and making lead sheet
Conductor’s part, from score .............................................................
Timing pictures, attending recording sessions, per hour

Up to four ( 4 ) voices, per page ....................................................... $ 3.33
More than four (4) voices, per page ......................................... 4.99
With piano accompaniment, add per page 1.66

34. MISCELLANEOUS WORK:
For odds and ends such as corrections, alterations, additions, 

and all other work where computation at page rate is im
practical, per hour or fraction thereof

Minimum call, two (2) hours.
(Continued on pane twenty-sia:)
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STANDING at one end of the series of 
glassed-in cubicles in the Music Division 
of the Library of Congress in Washington.

I). C., I gaze ahead at shelves on shelves shel
tering more than 2.000,000 musical items. A 
copy of every piece of music published is de
posited here.* Innumerable works commis
sioned by the Library (through the Elizabeth 
Sprague Coolidge Foundation) are kept here in 
manuscript. Here is a folk-lore section with 
50.000 items of folk music recorded and twenty- 
two albums of authentic folk songs. Here are 
letters from Clara and Robert Schumann; water 
colors painted by Mendelssohn; Arnold Schoen- 
berg’s Die Gliiclfliche Hand with a letter from 
him explaining why one page happens to be 
rain-spattered. Here is Frederick the Great’s 
flute, a letter written by Claudio Monteverdi in 
1630, a calling card of Paganini, 800 early song
books of America. Here are Lafyne, Pagliacci, 
Wozzec^ in the handwriting of the composers. 
Here is the largest collection of Brahms’ works 
in existence. And here, behind that glass door, 
is a row of leather cases marked “Beethoven.” 
My guide, the Music Division’s chief. Harold 
Spivacke, opened one of the cases, and I looked 
on the scrawly handwriting of Beethoven, im
patient under the spell that gripped it. Whole 
passages were scribbled out, as if. in a rage, 
the master had shouted, “Not that!” Then 
small note-heads peppered down in a cluster of 
immortal phrases. The page seemed like a 
moving picture suddenly turned into a “still.” 
Beethoven’s hand had come to a halt just here.

There came to me the sense of Washington’s 
being something more than a city, something, 
more than a place of imposing buildings and 
splendid vistas. Washington was the repository 
of the world’s great works of art. Washington 
symbolized the United States’ role in preserving 
the culture of the world. Just that afternoon 
I had read at the Lincoln Memorial the phrase. 
“ , . . that these dead shall not have died in 
vain.” It took on a new meaning for me now.

• Much <>t this music is lonnetl out on request. 
Apply <liroiiKh your Imm,' town public library ami 
they'll <b> tin- rest on the inter-library loan system.
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That Washington is no ordinary town came 
to me again as I sat in the garden court of the 
National Art Gallery, that “785-foot mass of 
Tennessee marble on the Mall," columned, sym
metrical, chastely simple, itself frozen music. 
The court in which the National Gallery Cham
ber Orchestra performs is vaulted with trans
lucent glass and walled with all but luminous 
marble. Greenery leafs against an azalea-circled 
fountain. The “stage," carpeted in deep rose, 
backgrounded in buff, projects the sound faith
fully.

New compositions, with a new feeling and a 
new texture, are listened to by an audience 
seated about the fountain or in rows between 
the columned inner portion—tourists, attaches, 
government clerks, soldiers, business men, house
wives; music jx-rhaps beyond the comprehension 
of some, but music which projects into the 
future. Again I had the feeling of something 
reaching out beyond the confines of a mere city 
—a pushing forward of boundaries.

During the American Music Festival, pre
sented in the National Gallery of Art through
out the month of April, works by twenty-two 
Americans were given, thirteen of them Wash
ington premieres. Since 1943 when Richard 
Bales took over as the National Art Gallery 
Music Director, more than 600 zYmerican works 
have been presented. This year, for the second 
consecutive year. Station WCFM broadcast each 
of the concerts—this through the co-operation 
of Local 161, via the Performance Trust Fund. 
Local 161 has also assisted this group through 
the sponsorship annually, also via the Perform
ance Trust Fund, of at least one and often two 
National Gallery Concerts. On numerous occa
sions this has made possible the introduction 
of important American scores in the Nation’s 
Capital.

Next to the National Gallery Orchestra itself, 
a most familiar chamber group is the American 
University Chamber Music Society. Sponsored 
by that University, this group has as its aim to 
“contribute to the cultural lite of the commun
ity through educational programs exploring the

chamber music literature.” It gives, besides 
periodic concerts at the National Gallery, a 
series of six concerts at Clendenen Hall on the 
campus each year. The April 17th concert was 
composed entirely of contemporary American 
works. During the current month, the Univer
sity Orchestra’s present conductor, Emerson 
Meyers, passes his baton over to George Steiner, 
and will himself become director of the Catholic 
University of America Chamber Arts Society— 
its nucleus the string quartet Werner Lywen. 
Paul Cianci, Norman Lamb, John Martin. Other 
chamber groups perform at the Phillips Art 
Gallery and in the Coolidge chamber music 
auditorium.

I attended an evening in this Coolidge Audi
torium which is a part of the Library of Con
gress—a concert by the Budapest Quartet, ex
cellent musicians using Stradivari violins and 
Tourte bows, the donation of Gertrude Clarke 
Whittail to the Library of Congress. Perfection 
it was as near as earthly things can lx: music 
of the masters played by instrumentalists of the 
highest calibre on instruments acknowledged as 
among the world’s best in an acoustically flaw
less auditorium.

Pondering on these lavish endowments, on 
the magnificent buildings, on the unexcelled 
collections, on the highly trained groups, it 
came to me that music in Washington takes on 
the aura of a Federal institution. That at the 
same time it retains its home-town character 
is perhaps due to the fact that in so gracious a 
city nothing can become sterile or bloodless.

Take the National Symphony Orchestra, for 
instance. Its concert of April 1st was the offi
cial function for the Foreign Ministers of the 
American Republics—their names on the pro
gram, their presence, in the circle of boxes, 
acknowledged by the performers. But it is a 
home-town orchestra, too, which year-round 
Washingtonians feel responsible for—an orches- 
Ira of men and women who live there and teach 
there and form chamber units there.

zYfter watching the orchestra’s dynamic con
ductor, Howard Mitchell—he has Ixcn on the 
podium now since March 16. 1947, when the 
late Hans Kindler laid down his baton due to 
illness, and was for eighteen years Ik fore that 
cellist in the orchestra—taking the men through 
their paces at rehearsal, I sought him out back- 
stage. He speaks rapidly, vehemently. “It’s 
the projects that come out of a symphony that 
matter as much as the symphony,” he empha- I 
sizes . . . “Take the Cinderella Ballet last week. I 
I wanted to bring an actual performance of ■ 
ballet to young people who might not have a I 
chance to see it otherwise. We provided the K 
orchestra, music, hall and publicity. The Wash- I 
ington School of Ballet provided the dancers, 
costumes and choreography. The children 
loved it. They filled the auditorium. They 
clapped and clapped. They stood up and 
cheered.”

“Your youth concerts—how did they start?” 
“I got the idea I could sell a series of chil

dren’s concerts—could get business houses in
terested. So I went to a local department store. 
‘I'll take one.’ To a Ii e insurance company.

INTERNATIONAL MUSICIAN
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a bank, a drug store, the Junior League. We 
sold seven free children’s programs that way. 
The December 8th concert, for instance, was 
put on by a big department store here in Wash
ington, The children come to the orchestra 
hall. It’s free—but they have to pay bus fare 
—about thirty cents. That’s a lot to them. 
They do it and they come the long way here. 
That shows they’re interested.”

“And your summer series?”
“A fine magnet for the winter series. The 

concerts at Watergate, played from a barge 
anchored in the Potomac, draw a lot of non- 
concert-goers—make them interested. Those that 
pay for chairs and those that just sit on the 
grass in front of Lincoln Memorial. Tourists, 
too. It’s good publicity for Washington. The 
water carries the sound perfectly. It’s a won
derful setting.”

This I myself could vouch for. The summer 
before during a weekend visit to Washington 
I had spent an unforgettable evening listening 
to the orchestra from a canoe anchored near 
the barge. The sound came from everywhere, 
like the sound of wind or waves. It seemed as 
much a part of that quiet, radiant night as the 
moonlight itself.

But my thoughts took a sudden turn. “The 
orchestra’s finances—what about them?”

Mr. Mitchell drummed his fists softly on the 
table. “We called the leaflet advertising the 
twenty-first annual sustaining fund drive, which 
began January 16th. ‘Money makes music,’ ” he 
told me grimly. “It takes a lot of money for 
the National Symphony to provide twenty con
certs at popular prices, twelve special children’s 
events, ten popular free concerts, Watergate con
certs, an annual ballet performance, a tour, con
certs at nearby colleges and universities. The 
National Symphony is the only major orchestra 
which is obliged to depend wholly on ticket 
sales and its annual sustaining fund. But we’re 
making a go of it. We’re having our summer 
concerts this year—even if, as everyone knows, 
it is a hard year for symphony orchestras.”

I believed they were making a go of it when 
the next day I heard the concert itself, presented 
to a packed house: a Gershwin program with 
Oscar Levant the soloist. Here was music pro
jected with gusto; absolute understanding be
tween orchestra, conductor and soloist. The 
audience to a man sat with eyes riveted on the 
platform. At the close after the applause and 
the cheering, they went out humming snatches 
from Rhapsody in Blue, Porgy and Bess anil 
An American in Paris. For days this music 
would run through the heads of the clerk in 
the drug store around the corner from the White 
House, the economist collecting material for a 
lxx>k in his cubicle at the Library of Congress, 
the housewife taking down her curtains for 
Spring cleaning, the sculptor moulding clay in 
the class at Corcoran Art School, the waitress 
pouring coffee at the restaurant across from the 
Agricultural Building.

But back to Washington's “official" music. 
That city’s welcome to President Auriol would 
not have been complete without the services of
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Capital
music. The Boston Symphony Orchestra was 
chosen for the official concert on March 31st. 
And a gala affair it turned out to be: programs 
bordered in tri-color; flags banked at back of 
stage; debutantes and matrons in a sea of silks 
and velvets banding the hall at box level; audi
ence and orchestra assembling early; French 
conductor Charles Munch acknowledging the 
applause and then standing quietly near the 
podium, waiting, his eyes on the Presidential 
box; the President’s party arriving and the or
chestra striking up La Marseillaise, followed by 
The Star-Spangled Banner; a sense of the uni
versality of music sweeping the hall—its ability, 
given the chance, to bind all hearts.

Whether presented as a governmental func
tion or just-for-the-pleasure-of-it concert, music 
must have a practical basis in any city. To find 
out about this side of it, I went to Local 161. 
Five members of the National Symphony—mem
bers elected by the orchestra men themselves as 
sort of liaison officers—happened to be there at 
the time discussing problems between manage
ment and membership and plotting out plans 
for the future. After they had left, I had a 
talk with genial President Paul Schwarz on the 
special headaches of the Washington local 
(United States Service bands figure largely in 
these,) then went to Local 710 which is, I dis
covered, just around the corner from the boy
hood home of Duke Ellington. (He and John 
Philip Sousa were both Washington-born. Fran
cis Scott Key, author of “The Star-Spangled 
Banner,” and John Howard Payne, composer of 
“Home, Sweet Home,” were residents there.) 
Said Local 71 O’s president, George F. Robinson, 
“In all the eighteen years I have been an officer 
of Local 710, I want to say the relationship be
tween this local and Local 161 has been abso
lutely harmonious. They refer engagements to 
us and we refer engagements to them. It is like 
one local with two different buildings. The 
understanding is perfect. Please write that in 
your article.”

Now back to Local 161 where Jack Allyn, 
its secretary, has volunteered to do the honors 
by giving me a glimpse of the Capital's night 
life. He checks through the many hotels this 
local supplies with music: the Ambassador. 
Annapolis, Burlington, Carlton. Congressional. 
Hamilton. Lee, Mayflower, Raleigh. Shoreham,

Emerson Meyers Richard Bales

Statler, Willard, and through the names oi 
musicians performing there: George Smith, 
Lynn Reynolds, Don Mathis, Roman Ramos, 
Sidney (at the Mayflower Hotel), Nate Shanks, 
Jack Maggio, Danny Driscoll, Jean Rainey, Bob 
Grant, Johnny Shaw, Sammy Ferro, Maxim P. 
Lowe, “Barnee” (leader of Max Lowe’s Blue 
Room orchestra at the Shoreham), Sandy Wil
liams, Evelyn Tyner, Jack Morton, Steve Kislcy. 
Beach Johnson, and Tommy Johnson. He de
cides on the Ambassador first. As we enter the 
Hi-Hat Cocktail Lounge the George Smith trio 
—Harold Veo, violin, Eddie Whitscl, piano, 
George Smith, Bass — are rendering “Happy 
Birthday” to a visiting celebrity. They play 
jazz or “classical” with generous indiscrimina
tion, and they play both well. Now on to the 
Mayfair where the Sammy Seymour trio are 
holding forth in the dimly lit, map-walled Cafe 
of All Nations. The tables converge on the 
music. The air hums with talk. The rhythms 
ripple out. staccato and rambunctious. The 
audience is listening to pianist Nini Baker’s 
arrangement of The Donkey Serenade. Sammy 
Seymour (sax, clarinet and bongo drum) is 
looking over to us and grinning as he drums 
out a new rhythm.

I remember the guitar player, Hugh Barteman, 
as the banjoist at the National Symphony Or
chestra’s Gershwin program. Watching him 
now strumming his guitar in the dim glow of 
the Mayfair Room and recalling that banjo 
theme, / got plenty o’ nuthin’ soaring above 
the orchestra in Constitution Hall, I realize again 
how interwoven Washington's musical life is.

I realize, too, that Washington—with a dig
nity in its libraries and in its ceremonials com
mensurate with its position as the seat of our 
government, is still first of all a city where people 
like to hear and to make music in their own 
right, a city where people go far and wait long 
to hear compositions written and played by 
their fellow citizens, a city where strings, wind 
and percussion players draw studied sounds 
from their instruments because this to them is 
the one reasonable and happy way of life.

—Hope Stoddard.
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37. BY THE PAGE:
A copyist engaged to do work by the page shall be guaranteed 

less than $15.63 for the engagement (it being understood that the

। Copying orchestra parts (single), per page ..........................  
Extra line or fraction thereof, per line ...................................  
Divisi parts (when 50% of the part is divisi) to be charged 
50% extra.
Copying piano, banjo, guitar, harp, organ, celeste, and similar 
parts, per page  
Extra lines or fraction thereof, per line ... ............. ....
Writing in lyrics, per page, additional ....
Numbering every bar on any or all parts, per page ...  
Copying on all ditto paper, double basic page price shall be 
charged.
Bar numbering and/or lyrics—rate not to be included in 
ditto computation.
Transposition of all parts. 50% additional
Conductors’ lead sheet (single line), per page ......................... 
Extra lines or fraction thereof, per line ......... ..
Piano conductors’ parts constructed from score, per page.....  
Extra lines, pro rata.

38. FEDERATION REPRESENTATIVE:
The duly authorized business representative of the Federation

be furnished a pass to the studio. He shall be permitted to visit during 
working hours any portion of the studio necessary for the proper conduct 
of the business of the Federation.

39. SOUND TRACK REGULATIONS:
A. The producer agrees that he will not use or deal with music 

sound track at any time for any purpose whatsoever except to accom
pany the picture for which the music sound track was originally prepared.

B. The producer further agrees to register identification of picture 
and music sound track with the Federation and shall clearly mark each 
film with an identifying code number designated by the Federation.

C. It is agreed that members of the Federation shall not be required 
or permitted to record music sound track for general usage or for any 
purpose whatsoever except as provided herein.

D. It is agreed that members of the Federation will not be required 
or permitted to use music sound track for any purpose in violation of 
the terms herein provided.

40. LIVE MUSICIANS:
The producer for itself and its subsidiary and affiliated companies 

agrees not to produce or arrange for the production, directly or indi
rectly, of film and/or sound track containing pictures of musicians 
performing or containing or accompanied by musical performances for 
television broadcast purposes unless such sound track is recorded by 
live musicians specifically for that film pursuant to this agreement. 
Nothing contained in this agreement shall be deemed to grant the pro
ducer the right or privilege to use or exploit film and/or sound track 
produced otherwise than under this agreement for any purpose if such 
use of exploitation would constitute a violation by producer of the rights 
of the Federation pursuant to agreements with others than the producer 
herein named, pertaining to such film and/or sound track.

INTERNATIONAL MUSICIAN

$975 ... Instead of $1500, 
now buys tho very finest 

of Imported accordions!*
ist reports for work to be charged for at the rate of $3.33 
fraction thereof.

All work to be computed by pages and half pages.

♦ Price includes de luxe case, 
straps and Federal Tax.

36. NIGHT CALLS:
Three hours or less, between 8:00 P. M. and 12 midnight...............
Six hours, between 12 midnight and 8:00 A. M......................
Continuous hours overtime to midnight, per hou? or fraction 

thereof ............... ..................................................................................
Continuous hours overtime after midnight, per hour or fraction 

thereof ....................................................................................................

The De Luxe Accordiana is entirely 
new, with a host of features found in no 
other imported accordion—at any 
price. Its tone is so superb, its touch so 
responsive, and its range so complete... 
you’ll know at once, here is the finest 
of imported professional instruments—and 
rhe greatest value in years!

Ten automatic tone selectors. 
Four automatic bass shifts. 
Famous Excelsior construction. 
1XITONE Sound Chamber with two sets 
of reeds in sound chamber, and two 
regular sets of reeds. Exclusive design gives 
you this wonderful, new feature with no 
increase in size of instrument.

For free folder and name of your nearest 
dealer, write Excelsior Accordions, Inc., 
333 Sixth Avenue, New York 14.

ducer is entitled to the equivalent in service). Waiting time after copy-

A page to consist of twelve (12) staves, and 
six (6) staves.

Half pages to be computed at half the amount 
page price.

One (1) page, including heading, constitutes 12

Television Film Labor Agreement 
(Continued from page twenty-three)

VI. COPYISTS, PROOFREADERS. ETC.
35. DAY CALLS:

Three hours or less, ending not later than 8:00 P. M....................... 1
Eight hours, between 8:00 A. M. and 8:00 P. M. ...
Continuous hours overtime with day call to midnight, per hour or 

fraction thereof ..................................................................................
Continuous hours overtime with day call after midnight, per hour 

or fraction thereof..............................................................................No mistake 
about it!



.... $15.63

.... 31.25 
or

4.16
>ur

6.24

.... 18.75

.... 31.25 
on

4.16
>n

6.24

iteed not 
the pro-

'ter copy
hour or

te up to

ilar full-

$ 1.01 
.09

1

1.73
.16

4.30

n shall 
during 
conduct

music 
accom- 
?pared.
picture 
k each 
ion.
quired 
>r any

quired 
ion of

panies 
indi-

icians 
es for 
ed by 
mi ent. 
e pro
track
such 

rights 
ducer

Trust Agreement
(Continued from page seventeen)

track may be broadcast on a sustaining basis once in each city, provided 
that no such broadcast may occur after the expiration of one i 1) year 
from the first commercial broadcast of said film and/or sound track. 
The first sustaining broadcast, if within a year following the first com
mercial broadcast, shall be governed by this subdivision (Ip.

(ii) When the particular film and/or sound track has never been 
previously broadcast on. and is not broadcast simultaneously with, u 
commercial broadcast, such film and/or sound track may be broadcast 
without payment to the Trustee on u sustaining basis by such first party 
one time in each city, provided that no such broadcast may occur after 
the expiration of one (1) year from the first broadcast of such film 
and. or sound track.

(m) In any case not covered by subdivisions (i) and (n) of this 
subsection “(y)" of Paragraph “2(a).” including any instance in which 
the film and/or sound track has not been broadcast in all cities prior to 
the expiration of the year during which it could have been broadcast, 
such film and/or sound track may be broadcast on the following terms:

There shall be paid to the Trustee a sum equal to five per cent (5%) 
of fifty per cent (50%) of the production cost of such film and or sound 
track for auy broadcast thereof once in any city. and. in return for 
such payment, such film also may be broadcast once in every other city 
provided that no such broadcast may occur after the expiration of one 
year from the date of the first broadcast for which the payment was 
made pursuant to this subdivision “(in).” The word "once” as used 
herein shall mean once in addition to any broadcast, if any. pursuant to 
such subdivisions “(i)” and “(n).”

This same formula for payment and time limitation upon use shall 
apply to any subsequent, additional or other use on a sustaining basis 
of any such film and or sound track in any city.

(z) DEFINITIONS
The following definitions shall determine the meaning of terms used 

in this paragraph "2.''
“Commercial Broadcast” is a broadcast in connection with which 

one or more advertising credits is or are given either during the broad
cast or immediately before or after the broadcast of the film (except 
for spot announcements at regular station break intervals) and all of 
which are not ascribable to the prior or subsequent broadcasts.

“Sustaining Broadcast” is a broadcast other than a commercial 
broadcast.

“Production cost” shall be determined in accordance with good 
and generally accepted accounting principles and practices consistently 
applied throughout.

“Gross revenues” shall be the genuine selling, leasing, or licensing 
price for each run of the film and or sound track (herein called “genuine 
selling price”) as established in a normal bona ride arm’s-length trans
action between parties who are not in ahiliation. giving independent con
sideration to the value of the film and or sound track supplied by the 
first party without regard to other benefits granted by the first party to, 
or other benefits received by the first party from, the purchaser, assignee, 
licensee or other grantee of rights therein. Without limiting the gen
erality of the foregoing, if the parties are in affiliation, or if a relation
ship or arrangement of any kind exists or should exist or if any method 
or device is or should be used whereby the gross revenues received by 
the first party from a sale, lease, license or other grant of rights in a 
film and/or sound track are not gross revenues realized in a normal 
bona fide arm's-length transaction, or if any contribution or consider
ation other than such gross revenues is or should be received by the 
first party in respect of the sale, lease, license or other grant of right, 
or if independent consideration is not given to the value of the film 
and/or sound track supplied by the first party, then and in each such 
event the price established or realized by the first party shall not be 
deemed a genuine selling price. For the purpose of computing payments 
to the Trustee, each transaction wherein the first party does not realize 
such genuine selling price shall be disregarded, and such payments shall 
be computed and paid upon the equivalent of such genuine sidling price. 
It is recognized that sales, leases, licenses or other grants of right to 
an affiliate may be at the equivalent of genuine selling prices, and when 
and to the extent that the Trustee is satisfied and agrees in writing that 
any such sale is made at a price equivalent to a genuine selling price, 
such price shall constitute the base for the computation of payments 
to the Trustee.

Such gross revenues subject to percentage payment shall not include 
the consideration, or that part of the total consideration, which accrues 
to each first party solely as bona fide time and facilities charges.

“Affiliation” means any relationship, contract, arrangement, method 
or device wherein, with respect to any matter or thing which affects 
the amount of payments payable hereunder, one or more of the parties 
to a transaction has or exercises, or has the power to exercise directly 
or indirectly, in any manner, control, direction or restraint of the other 
or others, or wherein two or more of such parties in any manner, directly 
or indirectly, are subject to common control, direction or restraint.

(b) The payments provided for herein shall not apply to films and/or 
sound tracks which are produced for and used for purposes which do 
not include exhibition on television.

(c) The payments provided for herein shall continue, so long as 
any of the films and/or sound tracks described therein shall continue 
to be used as therein described.

(d) Each first party on or before February 15, 1952. will pay to 
the Trustee, at the New’ York office of the Trustee, such portion of the

(Continued on page hrenty-nine)
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DAN STOLLER
Rioted New York recording, 
stage and club accordionist.
“The Premier Pick-up I* the besi 
accordion pick-up I've ever uwd. 
It give* me true reproduction of 
my accordion lone."

ACCORDION 
PICK-UP

For a new range ... new beauty ... and case of playing, 
you must try a Premier Accordion Pickup. Your local 
music dealer will be glad to let you try one in your own 
accordion. Either model Premier can be installed in a few 
moments —will not mar and needs no holes drilled. And 
for balanced response and reproduction of true accordion 
tone, there's none to compare.

Super-Balanced 
Tone Convectors

Written 
Guarantee

Model PA-10
Has a control box with both 
tone and volume controls 
that mounts easily and con
veniently to your shoulder 
strap bracket. Comes com
plete with cable and plugs, 
ready to use. Each $37.50

Model PC-5
Same as PA-10 but with no 
controls. (Set required tone 
and volume on your Ampli
fier.) Comes complete with 
cable and plugs, ready to
use. Each $27.50

ask your 
music dealer

or

I

SORKIN MUSIC COMPANY INC.
559 Avenue of the Americas 
New York 11. N.Y.
Send me your free circular showing the Premier 
Accordion Pick-up and its exceptional features, 
and giving complete specifications and prices. Send 
name of nearest music dealer where 1 may try one.

Name ...............................................................................

Address

City . State.

CIAN



RECORDING COMPANIES

Seo your favorite dealer

write us for information

FAKE BOOK
11 West 42nd St.

1623 Amsterdam Ave.
Dorset Recording Corporation, 521 Fifth Ave.

Indiana Ave., Chicago, 111.

KING BRAND MUSIC PAPER CO. Dopi A 1595 Broadway, N Y. C.

IN NEW YORK

sue

sue

DRUMMERS TRANSCRIPTION COMPANIES

KITS FOR ALL DRUMS

INTERNATIONAL MUSICIAN

Custom Recording Co., 
Dee Gee Recording Co
Delco Records, Inc., 
Delphi Recording Co.

, Detroit, Mich. 
New York, N. Y

Joseph 
Alegre 
Alpine 
Aurien 
Borney

108 Highbourne Road, Toronto, Ont., Canada

gra 
niei

4015 Leslie Ave.

COVER YOUR DRUMS WITH THE NEW VE-ALOID PEARL

San Francisco, Calif. 
Windsor, Ont., Canada.

New York, 5
New York, N

Station CKAC, 980 St. Catherine St., West, Montreal, Canada.
Electricraft, 622 Union St., Seattle, Wash.
Station KDKA, Pittsburgh, Pa.
Santana Pictures, Inc., 1438 North Gower St., Hollywood. Calif.
Staff Recording Co., 417 Municipal Auditorium, Oklahoma City, Okla.

Earl Recording Co., 1456 Jefferson St., 
Eight Star Records, 1103 Highland Ave.

White Marine — Black — Red — Blue

Exira Filien GOC 
A te Z Index 60C

Bigtime Record Co., 281 Edgecombe Ave., New York, N. Y.
Bil-Mar Record Co., 2 Murray Court, East Boston, Mass.
Blasco Music, Inc., 1221 Baltimore Ave., Kansas City, Mo.
Bows Recording Co., 310 Convent Ave., New York, N. Y.
Louis Brown, 1448 Leegate Road, N. W„ Washington, D. C.
Buckeye Recording Co., Box 743, Toledo, Ohio.
Candor Record Co., 14-30 132nd St., College Point, N. Y.
Caribarte Corporation, 631 Fdez. Juncos Ave., Santurce, Puerto Rico.
Carolina Music Co., Fort Benning, Ga.
Contemporary Records, 707 North Irving Blvd., Los Angeles. Calif.
Cosmopolitan Record Co., 503 Washington Ave., Albany, N. Y
Cowtown Records, 4322 West 105th St., Inglewood, Calif.
Al Crocker, 418-a East Ninth St., Kansas City, Mo.

E. Adams Publications, Route 1, Elmhurst. 111.
Record Co., 1337 East Taylor, Phoenix, Ariz.
Record Co., 4011 Donner St., San Mateo, Calif.
Records, 130 High St., Rochester, N. Y.
Bergantine, 4234 Bonnie Brae, North Kansas City, Mo.

Electricraft, 622 Union St., Seattle, Wash.
Emerald Record Co., 130 West 48th St., New York. N. Y.
Federal Records, Inc., 1540 Brewster Ave., Cincinnati 7. Ohio.
Flip Records, Inc., 633 South La Brea, Los Angeles, Calif.
Gaye Recording Co,, 2415 Sixth Ave., Watervliet. N. Y.

See Your Dealer or Write 
DEPT. IM — 559 KINGS HIGHWAY 

■ ■ ■ BROOKLYN 93. NEW YORK

ABCDEF Recording Co, 124 West 73rd St., New York, N. Y. 
A and P Record Co., 232 West End Ave., New York, N. Y. 
Academy Reco-ds, 7266 Hawthorn, Hollywood, Calif.

USE A LOOSE LEAF DEVICE

The Ompeg 
tel. LOngacre 4-7184 21. 
NEW AMSTERDAM THEAtJ

Grove Record Co., 1043 Central Ave.. Cincinnati, Ohio.
Haydn Society, Inc., 30 Huntington Ave., Boston, Mass.
Hootenanny Records, 106 East 14th St., New York, N. Y.
International Sacred Recordings, 6404 Hollywood Blvd., Hollywood, Calif,
Ivy Records, 17 East 42nd St., New York, N. Y.
Werner Janssen, P. O, Box 1465, Beverly Hills, Calif.
E. H. Kleinert, 420 West 24th St., New York, N. Y.
Station KDKA, Pittsburgh, Pa.
Frank Luther, Inc., 544 East 86th St., New York, N. Y.
Madison Records, Inc., 2 West 67th St., New York, N. Y.
William Mercadante, 2216 Westervelt Ave., Bronx, N. Y.
Melodia Record Co., 1917 West Schiller St., Chicago. Ill.
Miracle Mile Lions Club, 671 South La Brea, Los Angeles. Calif.
Eugene Mironko, 1416^ West Gage Ave., Los Angeles. Calif.
Monument Record Co., 34 Washington Terrace, Somerville, Mass.
Mystic Records, 10 Cottage St., Chelsea, Mass.
Emanuel Middleton, Box 2979, Los Angeles, Calif.
Mohawk Radio & Television Corp., 1774 Foster Ave.. Schenectady, N. Y.
Mcndi Records, 1619 Jericho Turnpike, New Hyde Park. N. Y.
Nor-Ike Record Co., 54? West 147th St., New York, N. Y.
Owl Records, 6811 Hollywood Blvd., Hollywood, Calif.
Pat L. O’Connor, Inc., 4911 North Kenmore Ave., Chicago, Ill.
Pastel Record Co., 220 Spruce St., Oil City, Pa.
Pavilon Records, 1472 Broadway. New York. N. Y.
Pacific Record Co., 125 North Grand Oaks, Pasadena. Calif.
Picture Phonograph Records, Inc., 64 West Randolph St., Chicago, III.
Puerto Rico Record & Manufacturing Co.,

Infanta Luisa St. No. 4, San Juan, Puerto Rico.
Raymond Recordings, 50 East 42nd St., New York, N. Y.
Recorded in Hollywood, 1055 East Vernon Ave., Los Angeles, Calif.
Rhytone, 8600 La Tuna Canyon Road, Sun Valley, Calif.
Rio Grande Music Co., San Benito, Texas.
Robin Record, 5015 Irving St., Philadelphia, Pa.
Russell Records, 2476 Thompson Blvd., Ventura, Calif.
Sapphire Records, 1538 Cahuenga Blvd., Hollywood. Calif.
Chester A. Schafer, 856 North Ashland Ave., Chicago, 111.
Shamrock Record Co., M and M Building, Houston, Texas.
Andrew J. Smik, Jr., 75 13th St., Wheeling, W. Va.
Stepping Tones, 1533 Midvale Ave., Los Angeles, Calif.
Sunset Trail Record Co., 816 Tenth, N. W., Canton, Ohio.
Teletone Productions, 4135 North Monticello Ave., Chicago, Ill.
Top Hat Records, 635 West Fourth St., Los Angeles, Calif.
Token Records, Inc., 59 Bruen St., Newark, N. J
Victoria Records, 30 Fifth Ave., New York, N. Y.
Erv Victor Enterprises, 127 North Dearborn St., Chicago, Ill.
Audrey Villa, Hotel Jackson, Milwaukee, Wis.

• 3 RING BINDER, Flexible 
Texhide—7'/a x 9’4.

• 1 FILLER (48 Sheets) 3 
Hole Manuscript Paper 

—8 Staves Printed 2 Sides.

COMPLETELY NEW!
FROM TOP TO BOTTOM

B 600
New<y Decorated Rooms 

W EACH with »*TH A PAulO W (TELEVISION AVAILABLE)
from $4.00 SINGLE
from $6.00 DOUBLE

^¿¿<4 SCHILLINGER SYSTEM 
OLl of COMPOSITION and ARRANGING

Summer Seation: June 11 to August 1, 1951 
Full program of courses including Orchestral Work

shops, Style Analysis, Rhythm Training 
under direction of RUDOLF SCHRAMM

Veterans who wish to continue next Fall 
must oc enrolled before July ¿5, 1951 

WRITE OR 'PHONE FOR BULLETIN M-l
Division of General Education

More Recording Companies Sign
Supplementary list of recording and transcription companies that have 

signed contracts since publication of the list in January, 1951. Members 
should add this to the previously published lists. ,

NEW YORK

Qnswertothe 
Bass man's

SUPER 800

I Y 1 8. N Y 

9'H FLOOR
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, , (Continued from page ticenty-seien)

s that have
Members aforesaid payments as may have accrued hereunder during the period 

June 1, 1951. to and including December 31, 1951. Thereafter, within 
forty five (45) days after the end of each calendar half-year, following 
the execution and delivery of this agreement, that is, within forty-five 
(45) days after December 31st and June 30th in each year, each first 
party will pay to the Trustee, at the Trustee’s New York office, such 
portion of the aforesaid payments as may have accrued hereunder during 
such half-year: provided that any first party may agree with the Trustee 
for semi-annual payments to be made with respect to half-yearly periods 
ending on other dates satisfactory to the Trustee. Each payment here
under shall be accompanied by a statement, certified by the Treasurer, 
Controller, or other authorized officer or representative of the first party 
making such payment. Such statement shall specify the exhibitions of 
films and/or sound tracks covered by this agreement during such period; 
the amounts of gross revenues received or accrued to the first party 
during such period: the production costs of films and/or sound tracks 
produced during the period: each deduction claimed by the first party 
as provided by this agreement; the amounts of payments payable to 
the Trustee as herein provided: and such other information as the 
Trustee may require for the administration of the trust. Such state
ments shall be made in such reasonable form and, in addition to the 
foregoing, shall contain such detail as the Trustee may from time to 
time reasonably prescribe. If such payments are not made when due 
hereunder, the same shall bear interest at the rate of six per cent (6%) 
per annum from the date when such payments were due. Each first 
party shall be entitled to deduct from the payment due from it on 
February 15, 1952. the amount paid by it to the Trustee pursuant to 
paragraph “1** hereof, if such payment shall exceed such amount.

(e) Each first party at all 
of this agreement, shall keep

times, without limitation to the duration 
full and accurate records and accounts

ood, Calit i

lif.

ss.

idy, N. Y.

:o. Ill.

?alif.

11.

a.

if. I
', Okla.

concerning all transactions, in connection witli which payments are 
required to be made as specified in this agreement in convenient form 
and pursuant to approved and recognized accounting practices. The 
Trustee shall have the right from time to time, without limitation to 
the duration of this agreement, and at all reasonable times during 
business hours, to have its duly authorized agents examine and audit 
such records and accounts, and such other records and accounts as may 
be necessary, such examination and audit to be made for the purpose 
of verifying any statements made hereunder by each first party, or due 
from such first party during a period not exceeding two (2) years pre
ceding such examination and of determining the amount of payments 
due to the Trustee pursuant hereto. Each first party agrees to afford 
all necessary facilities to such authorized agents to make such examina
tion and audit and to make such extracts and excerpts from said records 
and accounts.

(f) It is agreed that <i> the granting of the right to make u copy 
or copies of any film and or sound track described in this paragraph "2” 
(whether by way of sale, assignment, lease, license or other transfer of 
title or permission, and whether by operation of law or otherwise), or 
(in the granting (whether by way of sale, assignment or other passage 
of title or control and whether by operation of law or otherwise) to 
others than bona Iide lessees, licensees, or selling or distributing agents 
of first party of authority to cause or permit the exhibition of such film 
and/or sound track shall be subject to the rights and duties established 
by this agreement and to the payments specified herein. No such grant 
of right or authority shall be made by any first party, or the successor 
in interest thereof, to any person, firm or corporation doing business 
within the United States, Canada, Alaska, Hawaii, and Puerto Rico, 
unless and until such grantee is or shall become an additional first party 
to this agreement as herein provided; and in such event, (i) if such 
grantee is engaged in the business of owning and operating u television 
station, such grantee, upon becoming an additional first party hereto, 
shall be obligated to make payments to the Trustee as specified in sub
paragraph “(x)” and “(y)” of subsection “(a)’’ of this paragraph “2,” 
and (ii) if such grantee is not engaged in the business of owning and 
operating u television station, such grantee, upon becoming an additional 
first party hereto, shall be obligated to make payments to the Trustee 
as specified in Exhibit “2” hereto attached in lieu of the payments as 
specified in sub-paragraphs “(x)” and “(y)” of subsection “(a)” of this 
paragraph “2.” No other such grant of right or authority shall be made 
by any first party or the successor in interest thereof, unless and until 
such grantee shall promise to make to such first party or successor the 
payments required by this agreement, and. in such event, the first party 
shall transmit such payment to the Trustee. The Trustee shall have 
and enjoy a lien upon such film and/or sound track in an amount equal 
to the payments provided in subsection “(a)” of this paragraph “2” or 
Exhibit “2” hereof, as the case may be. and any person, upon becoming 
such grantee, shall become obligated to make such payments. No such 
first party or successor in interest thereof will, without the consent of 
the Trustee, forgive or compromise such obligation or otherwise impair 
such lien. Each first party will be obligated to make payments to the 
Trustee on account of films and/or sound tracks dealt with by any such 
grantee only to the extent that such first party has received such pay
ment (i) in the United States or Canada, or (n) in United States or 
Canadian currency or in a currency convertible Into United States or 
Canadian currency, or (in) in a currency, not convertible into United 
States or Canadian currency, of which such first party has made bene
ficial use, or (iv) in an asset other than currency. All films which are 
the subject of this agreement shall contain a clearly legible notice either

(Continued on page thirty-one)

There’s a 

WOODWIND 
MOUTHPIECE 

for your embouchure

mouthpiece originators since 1919

Woodwind is made of Steel Ebonite’, 

an exclusive hard mouthpiece rubber; 

sensitive yet durable as tough metal, 

non-warping under high temperatures.

ffitwjoow'Np as.
Mi*

You need this "Reed Instrument Mouthpiece Guide", o 
12-page booklet listing 172 Woodwind facings with 
complete specifications Contains tips on care and selec 
tion of mouthpieces — plus a helpful transposition chart 
Ask your dealer or write today

' 461 EIGHTH AVENUE • NEW YORK 1, N Y

Why GUESS harmonies?
When you can get the SENSATIONAL

REGISTER NOW
ADVANCED COURSES FOR PROFESSIONAL 
MUSICIANS, VOCALISTS, ARRANGERS, 
TEACHERS, DANCE BAND LEADERS, SONG 
WRITERS, CHORUS CONDUCTORS.

Faculty of 49 including noted mini- 
ciant and concert artists. American 
composers staff th- theory, com
position and arranging department.

PRIVATE INSTRUCTION in voice, all In. 
struments, arranging CLASSES in theory, 
orchestration, conducting, teaching methods, 
etc Preparatory and advanced dance 
orchestras. Scholarships For competant in- 
strumcntalists.

VETERANS ACCEPTED for ENROLLMENT
Must Be In Training By July 25, 1951.

DAY AND EVENING SESSIONS 
Catalogue "I" on request

very possible chord1
* (very key!

• 153 chords AT A CLANCE!
Printed on one side!

- On sturdy cardboard!!

only 50* each
SPECIAL! 3 for $1.00

EXCELLENT tor teacher* ano betmners 
... a MUST tor all music men ... the 
most helpful workint tool ever devised 

. . and it costs ONLY FOUR BITS!
Money cheerfully refunded if not 

conwletelv satisfied!...write today to

Boe 49 A, New York 19, N. Y.

USICIAN MAY, 1951



Over Federation Field
By CHAUNCEY A. WEAVER

material well calculated to chal-
of Los Angeles

was a readable contribution.

in

CRAFTSMEN-MADE
PlatinumGoldIn Silver weather man

time.at any

EXPERT REPAIRS PacificDelegates from the
been hold-
and drove

uneye
the following dispatch from

117 West 48th Street, New York CityGATE MUSIC CO.
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The Musical News, official organ 
of San Francisco Local 6, looks 
bright and shiny in its new dress.

ii 
T

Snow-balling will not be a New 
York pastime unless you think to 
take the balls with you.

Colorful birds with song so sweet. 
Who for winter made retreat.
Deck the earth with gorgeous flowers, 
Sprinkle them with April showers

bass fiddle Martin had 
ing. jumped into a car, 
off with the fiddle.

Again—Harry’s eagle

lenge the attention 
readers.

Election day was 
From first page

New York City’s real hot days 
come later than the first week in

will have fine opportunity to 
geography.

Enter March wind, hare full fling 
In pursuit fast follows Spring 
Though your winds may howl, and 

shout,
Brave pussy willows venture out.

“3 
fo

firing back violets and daffodils, 
Nodding daisies on the hills 
Glamorize the world anew;
Come in Spring, wc welcome you.

—Mr. Boy Axon.

Daring dandelions arc sein.
Like gold stars on a carpet of green.
Come in Spring, with warm South 

breeze,
IIring back new leaves to the trees.

WELCOME SPRING
Exit winter, time to go.
Take with you all ice and snow, 
Pack away all dark and gloom, 
Whisk clean earth’s big living room.

Mention instrument when ordering. Ne C.O.D.'s.

• SENSATIONAL MUST FOR YOUR LIBRARY • 
GATE COMBO-ORKS for All Bb, Eb, C Instruments

33 LATIN STANDARDS CHORdU^ARMONY
FOR TRIOS, QUARTETS, SMALL ORCHESTRAS, Etc.

E-_L n~_L Tico Tic« - Oraan Eya« - Berime Much« - Bratil • Parfidia •
tACrt OOOh Contains Irene,i - Babalu • El Cumbancharo - Amor • Mambo Jambo • 
Adio« • Cachita • Magic I» the Moonlight - Cuanto La Gu*ta—AND TO OTHER TOP TUNES.

Arranged by BEN PAISNER and HARRY HUFFNAGLE

.......Bb Instruments (Trumpet, Tenor, Clarinet, etc.)

.......C Instruments (Piano, Guitar, Violin, etc.)

.......Eb Instruments (Alto Sax, etc.)
GREAT! II $1.00 EACH (Complete Melody • Chord* - Harmony Part)

We think it will be generally 
agreed among musicians of the 
country that it was n fine portrait 
of the late President Weber which 
appeared in the opening page of the 
January International Musician.

Of Ifrautws 3rlute

Sometimes we are struck by the 
naturalness of a portrait which had 
not hitherto appealed to us. This 
thought is suggested by the strik
ing production of the Weber picture 
on the cover of the January issue 
of the current year. It is an issue 
which carries the tang of natural
ness, a memory Weber followers 
will love to cherish of a man whom 
they have followed, respected and 
loved.

Shops: 108 Massachusetts Avenue, Boston 15, Mass.
Branch: Wm. S. Haynes Studio, 33 West 51st Street 

New York 19, N. Y.
The more we read and ponder 

the pages of the January Inter
national Musician—the more pro
found is our appreciation. Pub
lisher Cluesmann has organized a 
working staff which knows what 
it is there for; and the result must 
be a widening sense of appreciation 
on the part of the reading family.

Seldom have we examined a musi
cal periodical with the unwearied 
scrutiny with which we have de
voted to the January Overture 1951. 
Of course there was special in
centive for so doing. There was 
the special story of the passing 
of our beloved Joseph N. Weber.

There was the twenty-eight col
umn story from the pen of Vice- 
President Bagley. It started when 
Weber was a lad of nine years.

President John te Groen con
tributed an interesting page of

The Boston Musician believes 
good news should be reported. 
For example across the first page 
of the Boston Musician in bold 
black-face type appears — Impor
tant Notice for You: “As your 
Secretary - Treasurer I am very 
happy to report to the members of 
Local 9 that the mortgage on the 
building has been paid in full. Gus 
Fischer. Sec.-Treas.”

Congratulations on a matter in 
which every member of Local 9 
will rejoice. Freedom from debt 
is a cause for rejoicing.

We acknowledge with pleasurable 
appreciation receipt of copy of the 
50th Anniversary publication of the 
Hampden County Musicians’ Associ
ation, Local 171, Springfield, Mas
sachusetts. Fine portraits of Presi
dent James L. Falvey and of the 
50th Anniversary Committee appear 
which includes our long-time friend, 
Edwin H. Lyman. Portraits ot 
Presidents James C. Petrillo and 
of the late President Joseph N. 
Weber are included.
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My long-time friend, Harry S. 
Currie, Vice-President of Louisville 
Local 11, has a keen eye for the 
ridiculous and the unusual. For 
example he cites the following 
Philadelphia dispatch:

A man walked up to Ronald 
Martin, knocked him down, took a 

eq 
Sc 
foi 
an 
de 
ex 
all 
m<

ing Green: “Bernard Clyde Sears. 
22, of Hamilton. Ohio, charged 
with taking an $800 bassoon from 
the Western State College music 
building yesterday, was held to the 
April grand jury under $1,000 bond 
this morning.”

Good advertising for Kosair Ori
ental Band.

President Jack Ferentz. for many 
years head of Local 5, Detroit, has 
after thoughful deliberation, ac
cepted a position as assistant to 
President Janies C. Petrillo. After 
thoughtful deliberation—Jack ac
cepted. Jack has been a star per
former in Detroit: and made a 
record which naturally attracted 
the attention of President Petrillo. 
It is time for congratulations all 
around.
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(Continued 

in the following language or 
Trustee may agree upon:

“The granting of the

to

Trust Agreement
from page twenty-nine)

such other appropriate language as the

right (a) to make a copy of this
film or (b) to permit others to exhibit this film is subject to 
the terms and conditions of a trust agreement between the 
producer of this film and the Trustee therein named, pur
suant to which n lien exists in favor of such Trustee and any 
grantee of such right is obligated to make the payments to 
said Trustee as provided in such agreement.”

3. The Trustee does hereby accept the trust hereby created, agrees 
establish the proper administrative machinery and processes neces-

sary for the performance of the Trustee’s duties hereunder, and agrees 
fully and faithfully to perform each and every duty and obligation on 
the Trustee’s part to be performed as set forth herein, for the purposes 
and objectives of arranging and organizing the presentation of personal 
performances by instrumental musicians in areas throughout the United 
States, and its possessions and dependencies, and the Dominion of Canada, 
as shall be specified in a Schedule to be promulgated by the Trustee 
within sixty (60) days from the date hereof, such schedule when so 
promulgated to be annexed hereto and called “Area Schedule” and a 
copy thereof to be delivered to each first party hereto who requests it 
and to the Federation hereinafter named, on such occasions and at such 
times and places as in the judgment of the Trustee will contribute to 
the public knowledge and appreciation of music. In pursuance of such 
purposes and objectives, the Trustee shall organize such performances 
upon occasions where no admission fees are charged, in connection with 
activities of patriotic, charitable, educational, civic and general public 
nature, such as, hut not limited to veterans’ hospital entertainment pro
grams, juvenile and adolescent social programs, educational programs 
in schools and institutions of higher learning, patriotic and recruiting 
drives, symphony society or other musical activities, of a non-profit 
nature, and similar programs and activities, entirely without profit to 
the trust fund. The Trustee, in his discretion, may determine to co-oper
ate in the administration and expenditure of the fund and the presen- 
tatkn of such performances with other trusts whose funds are derived 
from producers and/or exploiters of films and/or sound tracks and whose 
objectives»and purposes are similar to those herein provided upon such 
terms as he shall deem proper. The Trustee shall not act as a repre
sentative of the Federation hereinafter referred to. or of any member 
or members thereof, or of any person or persons receiving payment under 
the terms of the trust for services rendered at the performances pre
sented pursuant to the terms hereof. The Trustee shall be guided solely 
by the terms and conditions hereof and shall perform the Trustee’s func
tions on the sole basis of the public interest.

In connection with such activities, the Trustee shall have the follow
ing powers and authority subject to the following limitations:

(a) The Trustee shall arrange, as nearly as may be. for the expendi
ture for the above purposes, during each successive twelve (12) months 
period commencing July 1, 1952, of an amount equal to not less than 
ninety per cent (90%) of the total amount of the trust fund existing 
on the 30th day of April next preceding the commencement of each such 
twelve (12) months period, and which at such time is not already 
budgeted for expenditure;

(b) Subject to the provisions of subsection (a) of this paragraph 
“3,” the Trustee shall, as nearly as may be, arrange for the expenditure 
for such purposes during each such twelve (12) months period, (i> 
within each geographical area set forth in said Area Schedule, amounts 
equal, as nearly as may be. to the percentages set forth in said Area 
Schedule of ninety per cent (90%) of the total sums to be expended 
for such purposes by the Trustee during such twelve (12) months period, 
and (ii) at such places and times as the Trustee in his discretion may 
determine of ten per cent (10%) of such sums. Any sums not so 
expended during such twelve (12) months period shall be available for 
allocation and expenditure during the next but one ensuing twelve (12) 
months period as provided in this agreement.

(c) In connection with the performance of the Trustee’s duties here
under, the Trustee shall do the following:

(t) Engage instrumental musicians in connection with the presen
tation of such performances, the rate of compensation to such instru
mental musicians to be at the union scales established in the areas 
where such performances tak. place;

(n) engage concert halls and similar places, arrange for the supply
ing of programs, tickets, ushers, advertisements, publicity and similar 
items required in connection with the presentation of such performances;

(in) enter into any agreements, necessary and proper in connection 
with the hiring of concert halls and similar places, the employment of 
musicians, the preparation of tickets, programs, posters, advertising 
material and similar material, the employment of publicists and other 
personnel, the purchase of advertisements, and such other agreements 
as may be necessary and proper in connection with the presentation 
of such performances;

(iv) consult with and receive the counsel and advice of qualified 
institutions and organizations including business groups and organiza
tions. public authorities, musical schools and institutions, the Federation 
hereinafter referred to, and other civic, patriotic, charitable and welfare 
organizations, and such other persons and organizations as the Trustee 
shall consider useful and suitable, with respect to matters relating to 
the presentation of such performances;

(v) prior to causing the disbursement of any moneys from the trust 
fund for services rendered or other consideration received or contracted

SAXOPHONE

""HOLTON

T*f ,t ro «olì«*’

Frank H0m& Co

Top saxmen who use-the STRATODYNE 
say you cm throw away your old ideas of 
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k “astonishing power”—“amazing flexibif- 
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other considerations have been received or contracted for, provided 
such certification has not been unreasonably withheld where the

such delegation is deemed advisable, the Trustee 
agent of the Trustee, the power to make disburse-
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(vìi) whenever 
may delegate to an

for services rendered or consideration 
accordance with the purposes, objects

to invest the trust fund; to deposit any

for, receive from the duly authorized representative of the Federation, 
hereinafter referred to, certification in writing that such services or

may be deposited in a Chartered Bank of the Dominion of Canada, 
thing herein to the contrary notwithstanding.

Except as modified by the provisions of subsection “(c)” of 
paragraph “4” to invest and reinvest the said money and property

not then in default 
Trustee;

this 
only

CORRESPONDENCE 
OR AT STUDIO
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Court« In Modern Counterpoint 

(Complete)..... .........................

10 Different Strengths— 
From No. 1 Soft to 

No. 5 Vi Hard.

such property with any protective, reorganization or similar committee, 
to delegate discretionary power thereto, and to pay part of its expenses 
and compensation and any assessment levied with respect to such prop
erty; to exercise all conversion, subscription, voting and other rights 
of whatsoever nature pertaining to any such property, and to grant 
proxies, discretionary or otherwise, in respect thereof, and to accept any 
property which may be acquired by the Trustee by the exercise of any 
such rights, whether or not such property is of the class in which the 
Trustee is authorized by subsection “(b)" of this paragraph "4” to invest 
the trust fund. Anything to the contrary contained in this subsection 
“(c)” notwithstanding, the Trustee shall dispose of any such property 
within a reasonable time in order that the trust fund, to the fullest 
extent possible, at all times shall be comprised as specified in subsection 
“(b)” of this paragraph “4.”

(d) The Trustee shall have the right, power and authority to enter 
into agreements with persons, firms, corporations, associations, and others 
engaged in the production, manufacture, sale or exploitation of motion 
picture films and/or sound tracks, as first parties, and the Trustee, 
providing for the payment by such first parties of moneys to the Trustee, 
for the collection of such moneys by the Trustee, and for the adminis
tration, use, and expenditure of such moneys by the Trustee for the 
purposes ot and as part ot the Trust created hereunder; and the Trustee

* ♦ * Hoc* rfwufagte ♦ 
Voicing the MODERN DANCE

ORCHESTRA <150 Examples)......  
Course in Modern Harmony

(Compierei...........................................

that 
con- 
con- 
and

making payments to ¿he Trustee hereunder, cause to be posted or other
wise publicized at each performance to be presented by the Trustee, an 
appropriate notice or other advice setting forth the name of such party

in bonds and other direct obligations of the United States of America 
and of the Dominion ot Canada, without regard to the proportion which 
any such investment or investments may bear to the entire amount of 
the trust fund and to sell, exchange and otherwise deal with such invest
ments as to the Trustee may seem desirable.

(c) Tn connection with the collection of any sums due to the Trustee 
hereunder, to consent to and participate in any composition of creditors, 
bankruptcy, reorganization or similar proceeding, and in the event that 
as a result thereof the Trustee shall become the holder of assets other 
than money, obligations to pay money conditioned only as to the time 
of payment, or property of the class specified in subsection “(b)” of this 
paragraph “4” (which assets are in this subsection “(c)” called “prop
erty”), to consent to and participate in any plan of reorganization, 
consolidation, merger, combination, or other similar plan, and to consent 
to any contract, lease, mortgage, purchase, sale or other action by any 
corporation pursuant to such plan, and to accept any property which 
might be received by it under any such plan, whether or not such prop
erty is of the class in which the Trustee is authorized by subsection

KEATON MUSIC TYPEWRITER CO.
461 Marital $L, San Francisco 5, Calif.

ments for services rendered or for considerations received or contracted 
for by the Trustee in accordance with the provisions hereof;

(vin) enter into an agreement or agreements in writing, not incon
sistent with this agreement, with any depositary or depositaries selected 
by the Trustee, covering the terms and conditions pursuant to which 
such depositary or depositaries shall act.

(d) Subject to the terms and conditions set forth above, the Trustee 
shall hold, manage, invest and reinvest the trust fund and pay, apply, 
utilize and expend the entire net income therefrom and the principal 
thereof for the payment of compensation for and by reason of the services 
of instrumental musicians, for the expenses of presenting such perform
ances, for the payment of the Trustee’s compensation as herein provided, 
for the payment of salaries, counsel and auditors’ fees, for the payment 
of appropriate bonding and insurance premiums, and other expenses 
reasonably incurred in the administration of the fund.

4. Subject to the specific limitations otherwise imposed upon the 
Trustee by this agreement, the Trustee shall have the following addi
tional rights, duties and powers, and shall enjoy the following privileges 
and immunities, subject to the following limitations:

(a) In the event that any first party shall default in the payment 
of any sums to the Trustee when the same shall become due pursuant 
to this agreement, the Trustee shall have the duty, right and power 
forthwith to commence action or to take any other proceedings as shall 
be necessary for the collection thereof, including the power and authority 
to compromise and settle. The Trustee’s reasonable expenses, attorney’s 
fees and other disbursements incurred in the collection of any such 
overdue sums shall be paid to the Trustee by the first party so default
ing and such payment shall be added to the trust fund.

(b) To deposit all money and property received by the Trustee, with 
or without interest, with any bank or trust company, insured by the 
Federal Deposit Insurance Corporation, and having capital, surplus and 
undivided profits exceeding $5,000,000; provided, however, that in the 
event that Canadian dollars are receivable by the Trustee and it is not 
feasible or desirable to convert such Canadian dollars into United States 
funds, such Canadian dollars and any securities purchased therewith
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may accept the assignment of copyrights and other rights in and to film 
and/or sound tracks, and. as Trustee, deal with and enforce such rights.

(e) The Trustee shall not be liable for any loss sustained by the 
trust estate by reason of the purchase, retention, sale or exchange of 
any investment or by reason of any deposit of moneys permitted by this 
agreement, made by the Trustee in good faith, or by reason of any pay
ment in good faith in accordance with the terms of this agreement.

(f) Parties dealing with the Trustee shall not be required to look
to the application of any moneys paid
whether the direction, certification 
required or has been obtained.

(g) The Trustee has consented 
the express understanding that the
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to the Trustee or to ascertain 
consent to any transaction isor

to act as Trustee hereunder upon
Trustee shall not in any event or

I under any circumstances be liable for any loss or damage resulting from 
I anything done or omitted in good faith, and further, that this under
I standing shall not be limited or restricted by any deference to or inference 
[ from any general or special provisions herein contained or otherwise.

(h) The Trustee shall be entitled to reimbursement from the prop
I trty in the hands of the Trustee hereunder for any and all payments 
I of whatsoever nature which the Trustee shall be required to make in 
I the Trustee’s fiduciary capacity in respect of such property, and shall 

have a first lien on such property, for the amount of such payments.
(i» At the end of the calendar year 1951, and thereafter at the end 

of each successive six (6) months period commencing June 3<>, 1952, the 
j Trustee, within sixty (60) days following such dates shall furnish state- 
I ments of the Trustee’s operations to each first party hereto making pay- 
i ments to the Trustee, and to the Federation hereinafter referred to. 

Such statements shall set forth in reasonable detail the operations of 
I the Trustee during the immediately preceding calendar half-year, the 
■ properties and moneys on hand, the total receipts from all first parties, 

the receipts from investments, the other expenditures and disbursements 
by the Trustee, and such other information and data as may be deemed 
appropriate by the Trustee to inform fully the recipients of such state
ments of the transactions of the Trustee during each period. The state
ments furnished by the Trustee within sixty (60) days following the 
end of each calendar year shall contain such information both for the 
immediately preceding calendar half-year and for the immediately pre
ceding full calendar year and shall be certified by an independent 
accountant of good standing selected by the Trustee. Whenever such 
statements are furnished, the Trustee shall also furnish to the Feder
ation and to each first party who requests it a statement setting forth 
the amounts of expenditures by the Trustee in each of the areas set 
forth in said Area Schedule.

(j) The Trustee, at all times, without limitation to the duration 
of this agreement, shall keep full and accurate records and accounts 
concerning all transactions involving the receipt and expenditure of 
moneys hereunder and the investment and reinvestment of the trust 
fund, all in convenient form and pursuant to approved and recognized 
accounting practices.

(k) The Trustee, in his discretion, may administer and expend the 
trust fund in co-operation and conjunction with other trust funds whose 
revenues are derived from producers and/or exploiter! of films and/or 
sound tracks and whose objects and purposes are similar to those con
tained herein, in which event the reports of the Trustee referred to in 
subdivision (i) above shall relate to such joint administration. The 
Trustee may deposit and commingle said trust funds and such other funds 
in the same bank account or accounts provided that such administration 
and expenditure shall otherwise be in accordance with the terms and 
conditions herein contained.

(1) The Trustee generally may do all such acts, take all such pro
ceedings, and exercise all such rights and privileges, not inconsistent 
with any specific provision to the contrary herein contained, although 
not specifically mentioned, with relation to such trust fund and the 
administration thereof, as might be done or exercised by an individual 
having absolute ownership of the same in his own right, and in con
nection therewith, may employ agents and attorneys and to enter into 
any covenants or agreements binding the trust estate.

5. The compensation of the Trustee shall be as set forth in Schedule 
“A” hereto attached, and shall be paid out of the funds and property 
in the hands of the Trustee.

6. (a) The Trustee may communicate the Trustee’s intention to 
resign at any time by executing a written resignation acknowledged in 
like manner as a conveyance of real property entitled to record in the 
State of New York, and by filing such resignation with any first party 
hereto and simultaneously sending a copy thereof to the Federation 
hereinafter referred to and to those of the other first parties hereto who 
have made a payment to the Trustee on the payment date next pre
ceding the date of such resignation. A successor Trustee shall thereupon 
be designated by the Secretary of Labor of the United States. Upon 
appointment of such successor Trustee, and the acceptance by such 
successor Trustee of the duties of Trustee herein provided, such resig
nation of the resigning Trustee and such appointment of the successor 
Trustee shall become effective. Such designation and appointment shall 
operate in like manner as though such successor Trustee were named 
herein. Each successor Trustee shall have like rights, powers and duties 
as those given to the Trustee hereinabove.

(b ) In the event of the death or disability of the Trustee, a suc
cessor Trustee shall be appointed in the manner designated in subsection 
“(a)” of this paragraph “6."

(c ) No Trustee under this agreement shall be a representative of 
labor, or of any union, or of employees within the meaning of Section 
302(b) of the Labor Management Relations Act, 1947. In the event that 
such Act is repealed, amended or otherwise changed so as to permit 
the substitution of the following provision in place of the second sentence
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of subsection “(a)” of this paragraph “6,” then the following shall bo 
so substituted:

“The then President of the Federation, hereinafter referred 
to, upon notice in writing, communicated to each first party 
at its last known address, and to the Trustee, may designate 
a successor Trustee and successors to such successor Trustee. 
In such event, the then incumbent Trustee shall forthwith 
submit his resignation as such, if he has not already done 
so, and shall forthwith deliver to the successor Trustee so 
designated, all funds, books, records, and other data relating 
to the trust fund and the administration thereof. The con
duct of any Trustee so designated shall he at all times in 
accordance with the terms and conditions of this agreement "

7. Any person, firm, corporation, association or other entity engaged 
in or desiring to engage in a business similar to that of the first party, 
may apply to become an additional first party to this agreement by 
executing and delivering to the Trustee, at the Trustee's office in the 
City of New York, two (2) counterparts of Exhibit “1” hereto attached. 
The Trustee shall indicate acceptance of such application by appro
priately completing such application, executing such two (2) counter
parts at the said New York office of the Trustee, and delivering one (1» 
such counterpart to such additional first party at the Trustee’s said New- 
York office. The Trustee shall forthwith advise all other first parties 
and the American Federation of Musicians (hereinbefore called the 
“Federation") ot the execution and delivery of such agreement.

8. This agreement and the trust created hereunder shall bo gov 
erued, construed and regulated in all respects by the laws of the State 
of New York.

IN WITNESS WHEREOF, each first party above named has here
unto set his name and seal, or has caused these presents to be executed 
by its duly authorized officer or officers and its corporate seal affixed 
thereto, and the Trustee has hereto affixed his hand and seal.

AMERICAN BROADCASTING COMPANY. TNC.
By________________________________ ________  
COLUMBIA BROADCASTING SYSTEM. INC.

NATIONAL BROADCASTING COMPANY, INC.
By_________________________________________

Samuel R. Rosenbaum, Trustee.
EXHIBIT “A”

Trustee’s Compensation
The Trustee’s compensation for services rendered pursuant to this 

agreement and pursuant to similar agreements executed before June 1. 
1954, relating to the television exploitation of films and/or sound tracks 
shall be as follows:

At the rate of 3% per annum of the gross amount of funds received 
pursuant to such agreements during the twelve-month period for which 
such services are rendered; provided that in no event shall -»uch com
pensation be less than $5.200 per annum nor more than $25,000 per annum.

EXHIBIT “1"
Date:

The undersigned, desiring to become an additional first party to 
the within agreement, does hereby adopt the declarations of the first 
parties set forth therein, does hereby make the request made by the 
first parties therein, and in consideration of the undertakings assumed 
therein by each first party, and ot the undertakings assumed by the 
Trustee at the request of the first parties, does hereby request the Trustee 
to accept the undersigned as an additional first party to such agreement, 
and does assume and agrees to be bound by the terms, covenants and 
conditions to be performed thereunder. The undersigned does herewith 
pay to the Trustee an amount which the undersigned estimates to be 
__ % of the payment which will become due to the Trustee within forty- 
five (45) days after the end of the calendar half-year immediately follow 
ing the date hereof, or on February 15, 1952, whichever is later, and at 
such time the undersigned agrees to account for and to make payment 
on account of the transactions, in connection with which percentage pay
ments are required to be made as specified therein, for the period com
mencing on June 1, 1951, and expiring at the end of such calendar half
year or on February 15, 1952, whichever is later, deducting from such 
payment the amounts paid simultaneously herewith.

Accepted : By_____
Addi•ess.

Trustee.
EXHIBIT ”2”

The payment to the Trustee In connection with any film and/or 
sound track with respect to which such payment is required to be 
made pursuant to this Exhibit "2” by paragraph 2 (f) of this agreement 
shall be as follows:

Tn an amount equal to the payments to the Trustee specified in 
whatever trust agreement or agreements is or are In effect between the 
Trustee and person« engaged in the production and exploitation of films 
and/or sound tracks similarly situated with the grantee at the effective 
date of the grant, provided, however, that in the event of any question 
as to what payment schedule shall be applicable to the grantee, or in 
the event that there* is no payment schedule applicable to a person simi
larly situated with the grantee, then those provisions relating to pay
ments to the Trustee set forth in any trust agreement in effect at the 
time of the grant (other than trust agreements between the Trustee 
and persons engaged in the business of owning and operating a television 
station) which when applied to the operations of the said grantee during 
any accounting period shall yield the greatest payments to the Trustee 
for any such accounting period shall apply.
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Chester, 
W. Smith.

Chicago, 
Chapman,

Sixteenth St.
I). C.

Local 213,

the Southern

Stevens Point, Wis.

the jurisdiction

Local 484—George

Local 408—Elbert

Y„ Local 163— 
Leland .Baxter

declared to be Forbidden 
to all but members of

Pittsburgh. Pa.
Cafe, Philadelphia, Pa.,

sion will be called to order by Presi
dent Grafton J. (Daddy) Fox at

Dept. IM. mm TRY

Local 9—Robert L 
W. Dorr, Waldo

Indianapolis, Ind.. Local 
son B. Hall.

Lowell, Mass.—Secre-

Conference of Locals is extended to 
attend the annual meeting of the 
Conference. Place: Parlors B and C 
of the Commodore Hotel, New York, 
N. Y. Dates: Saturday, June 2. and

T MAESTRO 
• REDO-RAY 
• TRU-STRAND 
• TONE-CRAFT

Local 416—Milton

Elizabeth, N. J 
tItais Rieder.

Erie, Pa., Local 
Eugene Melvin.

Gloversville, N. 
George Coolman, 
Ear! Hall.

Hornell, N. Y„ ] 
Cook.

44 YEARS OF LEADERSHIP
The name of Kaplan is known 
the world over. This is not just 
our claim, it is a solid fact, 
backed by 44 years of experi
ence and supported by famous 
musicians and leading dealers 
everywhere. Always ask for 
KAPLAN STRINGS.

locals within the jurisdiction of the 
Conference are urged to send dele
gates.

STEVE E. GRUNHART, 
Secreta ry-Treasu rer. 

Southern Conference of Musicians. 
P. O. Box 507. Shreveport 85, La.

N. W„ Washington 6.

Bend. Ore., Local 
Grier. Ernest Traxler.

kuburn, N. Y„ Local 239—C. Ken
neth Mahaney, Edward Coltela.

Battle Creek, Mich., Local 594- 
James P. Upton.

Biddeford, Me.
E. Stearns.

Boston. Mass.. 
Barry, Harold 
Weatherbee.

Secretary, Ray Copeland, 930 Ellis 
Ave.

Local 248, Paterson. N. J.—Secre
tary, Thomas J. Casapulla, 136 But 
falo Ave. Phone: Lambert 3-5285

Local 502, Charleston. S. C.—Joe 
Fike, 23 N. Euston Ave.

Local 587. Milwaukee, Wis. (col-j 
ored»—Secretary, Sylvester H. Rice.j 
609 W. Lloyd St., Milwaukee 5, Wk

Local 648, Oconto Falls, Wis.—I 
Secretary, J. C. Pavlik, 169 Main St. |

Local 649, Hamburg, N. Y.—Presi-1 
dent, Joseph J. Castiglia, 20 Wood
view Ave.

Local 537, Boise, Idaho—Secre
tary, Charles E. Duffy, 2215 Ellis 
Ave.

Local 577, Bangor - Stroudsburg, j 
Pa.—Secretary, Anthony Ciliberti, I 
Box 533, Roseto, Pa. Phone: 610-L

Local 609, North Platte, Neb.— 
President, Earl Stamp, 407 E. 3rd.

Local 619, Wilmington, N. C.- 
President, Bill Kornegay, 17-P Lake 
Village; Secretary, Bobby Haas, 118 
Pinecrest Parkway.

Local 733, Birmingham, Ala. (col-1 
ored)—President, Amos F. Gordon.I 
P. O. Box 1665, Birmingham 1, Ala. I

FORBIDDEN TERRITORY
Club Belvedere. McKeesport, Pa.

MUSTEL (original Paris) CELESTAS 
Many futile attempts have been made to equal 
the superb tone quality and fine workmanship 
of Mustel (original Paris) Celestas. They are 
standard equipment in all major radio and 
TV studios. Write for free booklet today!

, Ill., Local 10—Arnold J 
William J. Havlic, Ver 

Anderson, liulmara A.
Jaimes, Sol H. Simons, Joseph H. 
Robson. Henry F. Wopereis.

Cleveland, Ohio, Local 4—Joseph 
.1 Hedjduk. Floyd J. St. Clair, Jr.. 
Wilbert Smith (Lee Allen), Charles 
A. Whiteman.

Detroit, Mich.. Local 5—Thomas 
M. Buckley Bernivici, Bela Cannes. 
Frank (Sonny) Ducan.

REMOVED FROM 
FORBIDDEN TERRITORY

Bar Cel’s Bar, Philadelphia, Pa.
Benny’s Musical Bar. Philadel 

phia. Pa.

CHANGE OF OFFICERS
Local 142, Wheeling, W. Va.— 

President, Nat Thomas, 3868 Harri
son St.. Bellaire, Ohio.

Local 144, Holyoke, Mass.—Presi
dent, Charles L. Wall, 146 Jackson 
Parkway. Phone: 2-9075.

Local 189, Stockton, Calif.—Sec
retary, Edward H. Pilon. 442 East 
Market St.. Stockton 7, Calif.

Local 347. Imperial Valley, Calif. 
—Secretary, Mildred Richards, P. O. 
Box 188, Imperial, Calif. Phone: 
Imp. 597.

Local 348, Sheridan. Wyo.—Presi
dent, John Brandt, Box 133; Secre
tary. Duke Downey, 51 W. 4th St.

Local 404, New Philadelphia- 
Dover, Ohio—President, Joseph D. 
Gray, 305 Regent St., Dover, Ohio.

Local 443, Oneonta, N. Y.—Presi
dent, Stewart Crandall, Laurens, 
N. Y.

Local 452, Pittsburg, Kans.—Pres
ident, John E. Scalet, 212 West 
Quincy. Phone: 3180-W.

has been declared to be Forbidden 
Territory to all but members of 
Local 77, Philadelphia. Pa.

WANTED TO LOCATE
James Brown, former member 

Local 392, Fort Worth, Texas.
Del Melton, formerly of Local 2, 

St. Louis, Mo.
Gene Roland, former member 

Local 47, Los Angeles, Calif.
Evelyn Tucker, former member 

Local 802, New York. N. Y.
Oliver C. Wilson, of Local 47, Los 

Angeles, Calif.
Larrv Ford. Paul Harris, members 

of AG VA.
Mr. and Mrs. Harry Finkelstein 

(Sally Rand, member AGVA).
Jerry Mann, member of AGVA.
Anyone having information re

garding the above is asked to com
municate with Secretary Leo Clues
mann. 220 Mt. Pleasant Ave., New
ark 4. N. J.

tary, Richard J. Campbell, 38 High
land Ave.

Local 97, Lockport, N. Y.—Presi
dent, Fred K. Buckholtz, 102 LeVan 
Ave.

Local 110, Hutchinson, Kans.— 
Secretary, David Dawson, 328 E. 
10th St. Phone: 6351-J.

Local 121, Fostoria, Ohio—Secre
tary, Charles L. Cribbs, 129 No. 
Adams St.

Local 161, Washington, D. C —

SOUTHERN CONFERENCE 
ANNUAL MEETING

An invitation to all locals within

------------------- WAYNE LEWIS-------------------
’’NEW RESPONSE” MOUTHPIECES

ARE USED BY THESE WELL-KNOWN TROMBONISTS
EDWARD BURKE, with Cab Calloway; Bandmaster JAMES CIMERA, Championship Rodeo Band 
LOUIS COUNIHAN, Metropolitan Opera Orchestra; ROY GARDNER, New Orleans Symphony; 
JAMES HARTMAN, New York Teacher; FRANK "Ace" LANE, with the Nat Pierce Orchestra, 
Boston; "SKIPPY" LAYTON, Radio Station WJZ; FREDDIE OHMS, Radio Station WMGM, New 
York City; ANDY SINDLAR, with Olsen 4 Johnson Musical; JACK TEAGARDEN, featured 
with Louis Armstrong.

Send for Specification Chart. See Your Local Dealer, or
WAYNE LEWIS MUSICAL INSTRUMENT CO., 151 WEST 4STH ST., NEW YORK 19, N Y

MOUTHPIECES FOR ALL BRASS INSTRUMENTS

in 8|>ecially matched nets (Bb and Ai ... for 
musicians who seek the ultimate in fine clarinet

CHANGES IN ADDRESSES 
OF OFFICERS

Local 35, Evansville, Ind.—Secre
tary, Russell King, 718 S. E. Sec

KAPLAN
STRINGS!

yQDinn musicoL strjtig 
south noiwoiY conn. /

RUCUSSION sucialties rot mn rutrou 
itNTAis-airans-srECiAi sound trricts

DRUM SERVICE • iOS w.o «sth St. n t i»



lx inmond.

-Ben-

Chitei,

PRESSES

• HONEY
BLUE HEAVEN• MY

OVER THE RAINBOWKans.

Daytona Beach,

¡hington 6.

AugustLocal Local ROBBINS MUSIC CORPORATION 799 SEVENTH AVENUE, NEW YOKK IV, N. V.

Bb CLARINET
Bb TENOR SAXOPHONE

Name.

Address.

Slate

REGISTER NOW!
LAST CHANCE FOR VETS!!

Local 4'

Local 66-
Edmund

149

Elbert

SUSPENSIONS, EXPULSIONS,
■Silai Montreal)ERASURES-George SCHILLINGER

SUSPENSIONS

oseph H.

OUR 53rd YEAR WRITE FOR CATALOG I

i Manch.

■Milton

ISICIAN

m, Ala. (col- 
> F. Gordon. 
;ham 1, Ala.

Each collection contains 20 world-famous popular standard hits, 
with easy arrangements by Hugo Frey, including piano accompaniment.

(d) Arranging V 
(•) Arranging II 
(f) Arranging III

Braskic, Joseph Cep in, ; 
ing Crosby, John Cu»at. 
beth Gennaro, Daniel Hi;

J. Abbott, Ruth 
Wilfred Bour»

Gaylord 
Tommy

Brewster 
i. Dicks,

Jerry Klemow, John 
Samuel Monticeli". 
Anna Maric Rodri-

—Joseph 
iair, Jr.. 
, Charles

Long Beach. Calif.
Louisville. Ky., L

Driver, Thomas Mun

Arnold 
c, Paul 
i. John 
Nelson.

Fred 
Joseph 

Alaimo.

Frank Hickman.
Larchmont, N. Y., Local

Omaha.
Mogridge. 

Peoria, 777—Samuel D 
Hurlbert. Me I 

Edwin Vaughn 
Robert Sigman.

-Thomas
Cannes.

Raschert.
Rochester, N. Y. 

mond Wilkinson.
Sheridan, Wyo., 

Hayward.

A. Swedback.
Troy. N. Y., 

Kirkpatrick.
Wilkes-Barre.

W. Nelson, 
Lyle Odden,

Heine.
Local 601—Bernard Beach,

Local 140

Y.—Presi-
102 LeVan

Local 348—Mark

Send the following *'20 YEARS 20 HITS'

Bobby Byrne
America's fore- 
most Trombone 
Stylist and

Local 66—Ray-

I. A bra mo. Dolphy S. 
James J. Alfieri, John D. 
James Athens, Arne Aut:

ass.—Secre
11, 38 High-

1 163— 
Baxter.

Koi, Herbert

York. Pa., 
E. Gingerich

Rochester,

Cliff Riggs, Gerald Murphy, Dear 
:th Krutz, Elmer Hall, Frank Guy

John F. Hogan, Daniel P. Horgan, 
man, Boyd Cheeseman, Bennie I

it, Wis.—
930 Ellis

Ind.—Secre

Price ELOO each
At Your Deoter Of Direct

J.—Secre 
a. 136 But 
ert 3-5285 
S. C.—Joe

Eb ALTO SAXOPHONE 
TROMBONE

Robert L 
", Waldo

VETERANS ELIGIBLE - FAMOUS COURSE AVAILABLE

I—C. Ken 
Mlela. 
teal 594—

Courtney, Lucio A. DiMeglio, 
Kenneth Elliott, Robert Foley 
Forrest Humpstedt, John Pat

Five Ntw fnsfrumtnt Cef/ecfions 
EttbgmiN Ftr ìhtìr Exceptional Value

Neb., Local 70 — Edwin

Lowell Hamilton, Pat Hamilton. Marjorie 
man, Robert Johnson, Jeri IL King.
Kosmicki, Richard Kovar kk. Les Leslie 
Miller, Ralph Mitchell, Ralph Mullenix,

Jamestown, N. Y.. Local 134—Ray
mond Anderson. Harry E. Williams.

Jersey City, N. J., Local 526—Ed
ward Haskins.

Lancaster, Ohio., Local 683 —

Local 13—Samuel J.

Arnold J
ilio, Ver-

Don W. McKnight, Robert R. M 
Pattie, Thomas A. Patterson, 
Harold F. Snell, J. L. Wilson.

Omaha, Neb., Local 70—Edward 
Way Anderson, Dilwyn Boyden, 
geous, Eleanor Christensen, Bill 
Egger, Ike Everly, jack Foley,

Hopkins, William Hamilton. 
Alexander Mager, Robert M 
ton, Sebastian Pullano, Th 
Stephen, Thomas Spidella.

William Fisher, 
rson. James F. 
Graham Selick.

thony Kreuzer.
San Francisco, Calif.. Local 

Gilbert Picou, Erick Weiler.
Toronto, Ont., Canada, Local

NOW IN 9 TEXTS AT $1.00 EACH
Í9) P«ycholosic,l A.tociationi 
(h) Voicing by Acouttio 
(¡' Inttrvmentalion

Wis. (col
er H. Rice, 
tee 5, Wis 
Is, Wis.— 
9 Main St. 
Y.—Presi-
20 Wood-

11—Jerry Behrens, Kelly 
Gareth Nuttycombe, Mary 
Byron W. Shipley, John

PRIVATE - GROUP - CORRESPONDENCE INSTRUCTION - VETERANS ELIGIBLE

Bangor, Maine, Local 768—Alan Gilchrist 
Boston, Mass., Local 9—Oliver Swain Taylor, 

aze! M. Tobin, Lourent J. Tomo, Carl J. Tos-

Armand E. Bachand, Albert Badgers, Alvin H. Ball, 
William A. Barnett. Harry C. Bay, Harold F. 
Belcher, Anthony Bellacqua, Lawrence Berk, Leon 
Bigancss, Herman V. Binns, Curly Blane. Angelo

Charles Kennedy, Theodore 
Mazurek, Thomas Ellis.

Joplin, Mo., Local 620—L.
Jeffries, Lester Spence.

hio—Serre- 
s, 129 No.

R. Lipson, Dugald Livingstone, Elias Lopez, George 
Mahone>, David Mahzman, Paul Mande Ila. Joseph 
Martori, Joseph Massi, James E. Houlihan, Jr., 
Joyce K. Hubbard, Ethel Hutchinson, Julio F. 
Incardone, Herbert E. Johnson, Abraham H. 
Joress, Costas Kaman is, Norris Karp. Hugh F. 
Kelleher, Bernard King, Wallace S. Kirbi, Zoltan

Randall, Gloria D. F 
Scheuch, Rudolph Srb, 
Suchy, Julius Thiele, 
Voris, Wayne Wagner, 
Watters, Lee B. Wilson

Philip Garovoy, George Genaris, Romeo R. Gian 
noccaro, Louis A. Giovanetti, Leonard C. Giusti 
Andrew J. Greco, Richard Gridley, Manning 
W. Hamilton, John J. Hammers, Gordon 1). 
Henderson, Philip F. Hoffman. Robert C. Hoffman,

Howard Holman. Anthony Solden, 
William S. Wilcox.

Wisconsin Rapids, Wis., Local 610
—Orrie Giese, Jerome Radtke.

I enclose $............  
Bb TRUMPET

Middletown, Conn., Local 499—Merritt Walker, 
Robert Schultz, Emanuel Raine, Samuel Kimble. 
Farl C. Hitchcock, Jr., Robert Guiliani, Joseph

Stevens Point, Wis., Local 213— 
Ernest Viertal. Jr.

St. Paul, Minn.. Local 30—Fred

ques, Anthony Scatton, Walter P. Schmeer, Stanley 
Shcleski. ('osmo TomaselH, Thomas Troyan, Rose 
Marie Villano, Martin Vrba.

Ithaca, N. Y., Local 132—Anthony DiGiacomo.
Jersey City, N. J., Local 526—Fred (Violin) 

Browne, Harry Bopp, William Cronk. Joyce Conti, 
Ralph Blaze, Roderick Esposito, Joseph Grillo, 
Sylvia Grasso, Rita Gorsky, Miriam Gay, Frank

Milton Pomeroy, Brrt 
, John Sapp, Lloyd 
irry Steinberg, Anton

rnes. Ruby L. Blevins, 
William C. Chapman, 

nine L Curtin, Edna 
:ar. Farl H. Hamilton, 
amas A. Hughes, Cyrus

Yarin, Morton L. Zack, John E. Zarick, Warren 
B. Zwicky, Chester M. Sheer, Richard Abbott 
Simonds, Israel Louis Sklar, Jehn W. Smith, 
Judson Smith. Julius Soil. Vincent Spcranza. James 
Stagliano, Arthur ((Jeorge) Stone, Jacob H. Strauss, 
Roland Sty cos, Joseph F. X. Sweeney, Blythe A. 
Taylor, Eunice C. Taylor, Lucien Raymond, Tom 
J. Rc/za, Alan Richards, George H. Rogers, Chas. 
C. Romanelli, Dana K. Russell, Joseph Ryan, Peter 
A. Saitta. James J. Sanios, Walter P. Schmidt, 
Bernard Schneider, Martin Schneider, James G. 
Scott, Jr., Leon B. Shaw, Myles F. O'Malley, 
Carl Nappi, Alfred Ouellet, Paul J. Palombi, 
Benny Petrucci, Gerrish Pike, Louis W. Ponte- 
corvo, Norman Foster, Robert B. Fraser, A. Edward 
Gallinaro, Elinor Gardner, Howard F. Garncss, 
Joseph Maste reus io, (Jus Mazzocca, Charles J. Mc
Ardle. William McFaden, Octave Menard, Frank 
R. Messina, Jr., Edward A. Milburn, Lewis B. 
Mills, m, Vaughn Monroe, Wm. Ira Monroe, 
Robert W. Mulcahy, Nina Murdock, Nuncio 
Musi nt icm, James P. Olson, Bernard Larkin, Leo

Joseph De Pa*» 
DiBona, Ralph 
Donald Durgin.

jamin Stickney.
La Salle, Ill., Local 307—Anton 

Pagani, Settemio Pasquali, F. A. 
Bernardi, J. Al Meisenbach.

Los Angeles, Calif., Local 47— 
R. J. Alexander, Al D. Cajal, Jesse 
Colbert, Elias Gvirtsman, Floris 
Smith Hudnall, Paul F. Lombard, 
Boris Luboviski, John L. Phillips, 
Alva Stout, E. C. Walker.

Miami. Fla., Local 655—George 
A. Kingen.

Milwaukee, Wis., Local 8—Har
vey Lemke, Boris Luboviski.

Newark, N. J., Local 16—Gordon 
Crisp, Alfred Montanari.

New York, N. Y., Local 802—Shir
ley Clay, Biago Gallozzi, Alfred 
Hurley, Jos. J. Kovarick, Edward 
Foley, August S. Galten, Jay Mills, 
Chas. F. O’Brien. Lloyd L. Williams, 
Joseph Weiss. Mort Bates. Frank 
Carroll, Sidney Catlett, Jesse Col
bert. Harry Granese, Sol Hirsch, 
Fred Herrmann, Frank Lieto, Ar
turo Cavalcabo. Archie Lavine, Wm. 
0. Pladke, Samuel Spiedlman, 
Esther V. Smith.

Oklahoma City. Okla., Local 375— 
James C. Battenberg.

Stroudsburg 
ly Ciliberti. 
hone: 610-L 
atte, Neb.-
407 E. 3rd. I 

:on, N. C.- 
y, 17-P Lake 
by Haas, Us

Sim Donahue
Nation's most 
popular Saxo
phone-playing 
Maestro.
APPROVED FOR
VETS—
One or two hours 
weekly of private 
individual instruc- 
tion or 12 and 25 
hours weekly reg
ular courses.

libo- S i j.
2215 Ellis I

J. Cotter, Samuel A. Cousins, John J, 
Jerome A. Curreri, Charles D’Angdi, i 
I)cAngclis, Rotiert F. DeCclle,

VETERANS ! I
G t Education Enrollment Rights 
End Soon! V.A. clearance takes 
time Apply IMMEDIATELY and we 
will help you propara your V.A. 
papers. This is your last oppor
tunity to enroll under the G.l. Bill.

System of Arranging and Composition 
A thorough, comprehensive, practical course taught by fully Authorised 
Schillinger Instructors. Covers Dance Band, Radio, Television and Modem 
Composition. Development of a personal style encouraged and assisted. 
(To date, all Hartnett students taking the Schillinger Exam, both Temporary 
and Full Authorization to teach, have passed.)
AVAILABLE -Complete recording facilities and rehearsal rooms. Inquire,

All MODERN 

DANCE BAND 
INSTRUMENTS 

TAUGHT

rown, Rocco G. Bruno, James M. Buckley, Olhc 
ahoon, Jack L. Garder, Robert A. Caraso 
eon.ird Casey, Ausilio J. Cataldo, Johnny Gon- 
des. Joseph P. Pak-rmino.
Bristol, Conn., Local 432—Vance A. Taylor, 

red Lackey, Ronald J. King. Paul Fitzpatrick.
Colorado Springs, Colo., Local 154—Lyle Baron,

Greenspan, Mario Stantino, Johnny Bird, Solomon 
Karmin, Lester (Pinkey) Johnson.

Nampa, Idaho, Local 423—Paul Helfrich, Robt. 
A. McDonald.

Oklahoma City, Okla., Local 375—Fred R. Love- 
Find, Fred B. McElmurry, Tommy C. Anderson. 
Fred O. Beatty, Norman L. Bonner, Hugh F. 
Brinson, Harry F. Bryant, Paul H. Buenning. 
Melville A. Conner, Mrs. Wolfe Goodman. Pat 
A. Hall, W. I. Jordan. Jr.. \. Dean Kniffin.

SEE YOU IN MY DREAMS 
IN THE MOOD FOR LOVE

Grand Island, N 
Donaly. Stuart Cm 
Hall, Don Carlton, 
Boyd (jaruszewski)

• SLEEPY TIME GAI
• WHEN YOU WORE A TULIP

Let us help prepare YOU for a 
professional career in music. A 
star-studded roster of outstand
ing instructors, among them 
Sam Donahue and Bobby Byrne.

—George O. Black, R. O. Browne, 
A. Koldofsky, N. L. Norris.

• SHOULD I
• PEGGY O’NEIL
• ONCE IN A WHILE
• I DON’T KNOW WHY
• WABASH BLUES
• FOREVER AND EVER

• PEG O’ MY HEART
• SANTA CLAUS IS C0MIN' TO TOWN

DR. MAURY DEUTSCH

• I’M ALWAYS CHASING RAINBOWS 
• YOU WERE MEANT FOR ME

• AT SUNDOWN
• CHARMAINE
• DIANE

HARTNETT MUSIC STUDIOS

20 YEARS 20 HITS 
for Bb TRUMPET • Eb ALTO SAXOPHONE 
Bb CLARINET • Rb TENOR SAXOPHONE

TROMBONE A



¿it .CttSt— A ComfortableKenneth
Johnson,

Up Luxv

SÀX0PIW STRIP
THAT REALLY FITS

HOLDS

Weatherford.

Walk,

Rapid« Southhridgc,

BARITONE • ALTO • TENOR

minor,
ERASURES throughout the

Vancouver,

frtime

Local

ELECTRONOME
equ;

■ncy for symphony
‘Symphony Placement Bu

Rad Icy

KING ROSS
radio program and of the MetropoliHI-TONE

the United Statesthe orchestras

sonnel, Mr. Menke

educational, industrialment Says Mr.

Local
Now the time during

symphony conductors lookin'

experience in

ted

ith its months
iployment

INTERNATIONAL MUSICIAN

MEI
MO

Ohlrogg, 
Jaroslav 
Randall,

phony seasor 
of potential

Enrique Ramírez 
, Jame* A. Smith

arc springing up 
>untry. often stand

Kenosha, Wis., Local 59—Reynold Grobe, (»corgc 
Williams.

Joseph F. Fiorito.
Hauger, Herman J.

Diaz. Ralph Flanagan, WiL 
din I*. Jimenez.
Local 174—John Rachemin,

Orchestra. With half of

, John ( arncy. 
Johnson. Harry 
'alii., Local 47-

Kelly, Delbert

Seien ski, George W, 
ith, Luke Sundt. De

Symphony orchestras which.

cr Guyton. Water Hatcher, Hugh Hibbert, 
latency, Stephen Kish, Henry Ornellas 
Marcopulos, John Mattice. Everett Melton

size of Fort Wayi

appointment a; 
Menken, trom 
: of Firestone'

ith. Robert B. (Bob) 
i B. Thompson, Vic
Voiles. Theodore R. 
in. Stanley B. Wolf-

Clarencc A. Tares,

Melba l‘npcs bun Prima, Thomas 
Santago. Joseph F. Boxo, Nelson 
r Cantor. Lionel Hampton. Leo T.

San Francisco, Calif., Local 669—L. C. Robin
son. Vernell Glenn. John Ingram.

St. Paul. Minn., Local 30—Herbert E. Ander
son, Robert A. Bastien, Gerald H. Beckley? 
Thomas E. Bauer. Robert J. ( aidwell. Mike E. 
Dandrea, Bert Davison, Joseph C. DeMarco. Harry

Josephine Foggiano. Jimmy Cn 
George Fedick, Mrs. Ghormlcy,

Ml.«TO u.s. a.

Reiter, Lyndcii E. Richardson. (
Donald Ringblom. Irene Ron
Rowan, Noble Samuels, Henry J.

Made of the finest 
plastics that really 
do not stretch.

c Velateci. Ray Wade.
Indianapolis, Ind.. Lo

-Robert F. Cap
Glover, Jack

i*»n Pedro, William H. Rigley, 
l av lor. Edward A« Wilcox. Jr.

San Angelo, Texas. Local 361— 
shaw. Virgil L. Cobia, Bernie 
Grubbs. James G. Latham.

er. N. Y.. Local 66—Marilyn Ophardi. 
Coddington.

L. Elliott, Thelma Fab 
Harry S. Given, Jarvis 
Janssen. Don B. Jenkins. 
Krogseng, Clayton D. M 
Kcuzie, George W. Mar

Fmauncl Pfeiffer. Joi 
(Gripp) Grzybowski. 
R.micro. Hat? Keitel,

Marquette, Mich., Local 218—Louis 
New Orleans, La., Local 174—John

those who (3) desire to make their 
homes in a friendly community of

Thomas J. McGovern, Edward A. Robinson.
Superior, Wis., Local 260—-<George F^in. Robert 

Hankey. Ray J. Kenyon, Elmer Quist. Reginald 
Titus. Floyd J. Jacobson.

Troy, N. Y., Local 13—Harriet K. Kohrs.
Walla Walla. Wash.. Local 501—Horace Lazzari.

Local 145- 
ario Jord.

Buketoff, “We guarantee placement 
in accord with their qualifications 
for those we bring to Fort Wayne

orchestri 
to the sc

(rawford. Earl Cratty. Robert Debold, Frank 
DcLao, Clifford Holxrkost. I. Van Lee Mimins. 

Stockton. Calif., Local 189—Alice Baker. James 
Barnard. Wm. J. Barclay. Florence Bartholomew,

existing on a part-time basis 
very much in need of suitable

national reputation, those who (2) 
prefer the guarantee of year-round 
employment to the average sym-

Omaha, Nebraska, Local 70—Paul Clemensen, 
Anthony Caccomo, lack Guenther, Jess W. Harris, 
Melvin Jespersen, Fred Rasmussen, William D.

i arranging for players who stand 
rady to accept additional employ-

1948. announces i 
co-director of Jul 
bonist of the “V

San Leandro, Calif., Local 510—Vernon Bou- 
knight. Jimmy Dawson, Irwin W. Sponhcin.

San Jose, Calif., Local 153—Eugene Pierce, 
Howard Reading. John Rodriquez, Fred (Curly) 
Ross. Vernon Thompson, \lonzo Torres, Merle 
D. Walker, Gabriel Weinert, Leonard Yanettc, 
Boyd Johnson, Harry Hutchings. Sr.. Harry 
Hutchings, Jr.. Olur Lawson. Russell Lccdham, 
Curtis Loh. Jim Mcsquit, Gerald Nunes. Alfred 
Parodi, Edward Arnow, Billie Angellotti, Phil

business capacities.
For instance, thc conductor of the 

Fort Wayne Philharmonic Orches
tra, Igor Buketoff, recently wrote 
the Bureau that he is interested in 
orchestral players who (1) are in 
the young age bracket and desire

tersen. Eugene 
(uiz, B. Searle, 
Wade, J. Wal-

W a Ide mar J. Bdgritn, Walter Labomuscuv. Geno 
Lavardo. John Lavardo, Raymond McEathron, 
Harry Radlund, Joha Zahn.

Daytona Beach. Fla., Local 601—William 1. Turn
bull, Julian McInnis, Alphonses T. Pompa.

El Paso. Texas. Local 466—Grady Rapier, Ray
mond Long, Baibino ReycG Dan C. Richey.

Grand Island, Neb,. Local 777—Jimmy Caton.
Imperial Valley. Calif.. Local 347—D. G. Burke, 

George (Doc) Bryant. Ray Bryant. Robert Carroll, 
Andrew (cccim. Dale Collins. J. E. Coatney,

York. George Morgulis, associate 
solo-violist of the New York Phil
harmonic-Symphony, whd founded 
the Symphony Placement Bureau in

Pierce, H. Pitts. ]. Ramirez, 
O. Singley, C. B. Villalobos, 
lace, M. Wylie.

;! Heckel-Mollenhauer Bassoons; > 
i' N.w and reconditioned. Excellent condition. ', 
p IMPORTED HECKEL BASSOON REEDS 
.! $1.50 Each — 3 for $4.25 — Ready to Ptay 
j' C. O. D. Order. Accepted. Send Semple Reed. । ’ 

WILLIAM O. GRUNER j;
i ; Member Philadelphia Orchestra 1 > 
i' 81 South Keystone Ave., Upper Darby, Pa. i'

around for players to fill out vacan
cies in the 1951-52 season. Instru
mental players who register with 
the Symphony Placement Bureau
Suite 1109 Carnegie Hall, New 
York City—are notified regularly of 
auditions, dates and requests for

Income taxes come high

Use the E-2 WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 

and take all those deductions you've been 
overlooking.

NO TECHNICAL KNOWLEDGE OF 
BOOKKEEPING NEEDED

One reading of the simple, understandable 
instructions and you will be able to save 
more than the low cost and you can start 
using it any time. Only $3.50 postpaid. 
To minimize your income taxes, clip this ad 
NOW and mail with your remittance to:

JI AO PUBLISHERS
P. O BOX 301 (IM) CANTON, OHIO

R. Montgomery, Henry M. Moore. Law- 
Morneau. S. N. (Sy) Nelson, Marvin J. 
Harry W. Olson, Leonard P. Overby, 

Patek. Russell A. Quinn, Sidney E. 
George S. Regis, Joseph T. (Ted)

'Standard FRANZ Electric
Metronome Q $17.25 

With Perfect
Flash-beat O $18.75

Kinney, G. Koregelos, 
Lopez, K. McDonald,

EXPULSIONS
Chicago, 111., Local 208—Charles porter.
Detroit, Mich., Local 5—James L. (Step) Whar-

{¡ARRANGEMENTS!! 
Danceable - Listenable 

COMBOS UP TO 7 MEN 
Commercial — Modern 

All STAR ARRANGEMENTS
BOX 403, SHARPSVILLE, PENNSYLVANIA

Symphony
Placement Bureau

in dire need of instrumentalists ot 
various categories. Instrumentalists

WITH A
SNAPLOCK CLASP
THAT REALLY

MUSIC* ILL really neat 
Saxophone Strap

gling along in towns unblessed by 
symphonic organizations stand in

MOUTHPIECE
For Easy High Notes on Trombone 

70-22 35th Avenue 
K INCa nCioO Jackson Heights. N. Y.

Ai Your Favorite Dealer er 
Write for Descriptive Folder 

OTTO LINK CO. 
117 West 48th St., New York 19

/ Otto ¿Cink

MASTER DIFFICULT RHYTHMS

7« MARK o/ QUALITY

interested in 

TONE QUALITY 

u will play LINK

FRANZ MANUFACTURING COMPANY
NEW HAVEN, CONNECTICUT

MUSIC WRITING PAPER 

aad SUPPLIES
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ACCORDION HEADQUARTERS
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Wichita
Midwest Orchestra Service

Mounds
Johnson, Allan. Agency

CALIFORNIA
Hollywood

Ainsworth-Box Agency .....
Artists Corp, of America ...
Dempster, Ann .....................
EInn. Jay .................................
Federal Artists Corp.
Fishman, Ed ..........................
Herring, Will .......................
Lenina. Evelyn. Agency 
Montague. Percival S. .. 
Rinaldo, Ben. Agency, I 
Skeels. Lloyd L..................... Bloomington

Four Star Entertainment. Co.

Sterling
Southwestern Orchestra

INDIANA 
Bloominuton

Cantil Artists Bureau__ ....

Mason City
Bierkanip, Kermit ..................

Miami Beach
Interstate Theatrical Agency

Indianapolis
Elliott Booking Co........................
Ferguson Bros Agency ........ .
Greater United Amusement

South L*end
Redden. Earl J................................ ..
L’nited Orchestra Service of

South Bend ....................................

Pensacola
National Orchestra Syndicate

CONNECTICUT 
bridgeport

McCormack and Barry ...........
Rex Orchestra Service ...........

West Palm Beach
Squire, Lawton N......................-

Waterbury
Deriviti, William J................

San Jose
Bender. Eugene E...............  
Fuller. Erank II....................  
Hamilton, Jack ...................

Los Angeles
Bonded Management Agency 
Bozunu. Jack . 
Daniels. Janies 
Gustafson. Ted 
Lara, Sidney ...
McDaniels, R. 
Pollard. Otis E 
Roberts. Harold William 
Smart. H. Jose .......................

East Hartford
American Artist A:

Manchester
Broderick, Russell .................

GEORGIA
Augusta

Minnick Attractions ......... 
Joe Minnick

Stratford
Pickus, Albert M..................

No CL O. D. orders. 
T. SPIVAK

Calumet City
Janas, Teter ................................

Danbury
Falzmie Orchestra Bookings

St Petersburg
Atkins, L. E.....................................

IOWA 
Council Bluffs 

Continental Booking Service

DISTRICT OF COLUMBIA
Washington 

Alliance Amusements, Inc. 
I .a Marre. Jules

4511 15th Avenue Brooklyn 19. N. Y.

Make Your Own 
Orchestra Arrangements 

with the SPIVAK Arranger and Transposer. 
Four part harmony for all instruments at a 
flash. Write your own music with the new 
music writing device: celluloid stencil for 
tracing musical symbols perfectly. Send SI

Hartford
Doolittle. Don ........................
McClusky. Thorp I............
New England Entertainment

Burea u

The Rockwell School of Tuning
CLEARFIELD, PENNSYLVANIA

Fully equipped to teach all phases of piano main
tenance efficiently. Opportunities unlimited. Course 
practical and well planned. Ample practice pianos. 
Competent instructors. Licensed by Pennsylvania 
Slate Board for Vocational Education. V. A. Contract.

Address ROCKWELL SCHOOL OF TUNING» 
Clearfield, Pennsylvania, for Catalog.

ACCORDIONISTS
Learn to read from piano music. Learn to 

arrange for the accordion. Study 
HARMONY in 7 Thorough Leoen* 
prepared especially for the Accordionist. In
scriptive pamphlet free. Courtesy to teachers 

|_L_ —IJ 218 So Highland Av.John leipold lo, Ang.i„ 36, c*iif.

Webster City
Beightol, D. A...............................
Bonsall. Jace.................................
Continental Attractions ....

Went Haven
Patricelli, Alfred ................. .

KANSAS 
Atchison

Gilmore, Ted ...................... .

Grand Junction
Harvey, R. S............„................

EPIPHORE mUSICRL SERII1GS me.
Box 55, Ea$t Station, Yonkcrt 4, N.Y.

lh»t Daba Honey moon . IO
HO

Now Available to Accoidion Studios !

¡TRIP
TietroJUTtv 

ACCORDION CONSERVATORY 
COMPLETE COURSES

Six carefully organized, individual 
courses covering all grades. Each 
consists of a graphically illustrated 
method and essential study books 
PLUS supplementary material!

Write today for a free outline 
of courses and complete details!

Xpw Accordion HoIon
All arranged by Pietro Deiro 
in his own inimitable style.

A free catalog listing over 1,000 
compositions especially, arranged 
for accordion is available. Piease 
address requests to Dept. IM.

Hand STRINGS Made 

The String with the Golden Tone 
and the

"GEORGE VAN EPS" 

ADJUSTABLE BASS BRIDGE

KNOWING HOW TO

ARRANGE

ÌEPING 
IERS 
j've been

ike their 
unity of 
Jays Mr. 
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; which 
looking 

it vacan-
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1, New 
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SIMONE MANTIA
NOW ACCEPTING STUDENTS

TEACHING
Trombone and Euphonium

325 West 45th St., New York 19. N. Y.
T.L CI « 0430

Musicians, Notice!
»•nf. Learn how to memorize, improve 
technique, develop poise. Modern proven 
method. Send $1.00 for PRACTICAL MUSIC 
MEMORIZING, by Prof. R Townsend. 
MONEY-BACK GUARANTEE.

ARTE PUBLISHING CO.

Kankakee

Murphysboro

Princeton

Radio and Theatre Program 
Producers ....................................

ILLINOIS 
Beardstown

Stocker, Ted ...............................

COLORADO
Denver 

Jones, William .................. .

FLORIDA
Fort Lauderdale

3858
1451

Centralia
Owen, Mart

Knox
Helms, Franky.............

468
1341
1305
2666

56

4960
5603

3394
4150

PAYS OFF 
Learn at Home 

Our short, compact course teaches YOU duet, 
trio, four-way writing, how to orchestrate 
passing tones, arrangement routines and 
unusual modern effects. Your examina
tions are graded by the author — special 
help given when needed.
SEND FOR FREE CATALOG AND LESSONS 

Chech Courses which interest YOU ।

UNIVERSITY EXTENSION CONSERVATORY 
28 East Jackson Blvd., Suite A *726 
Chicago 4, III.

A Piano Q Normal Piano [J Violin Q Cornet
Trumpet Q Saxophone Q Clarinet Q Guitar 

Q Mandolin Q Voice Q Ear Training and Sight 
Singing O Choral Conducting □ Public School 
Music—Adv. 0 History of Music □ Harmony 
Q Advanced Composition Q Arranging.

^nta

Working

CHARLES COLIN 
Teacher cf Top Trumpeters 

(Ernie Royal, Stan Fisholson 
etc.), selected a 6M Harry

Glantz Mouthpiece for 

LOUIS DAVIDSON 
(CLEVELANC SYMPHONY) 
He can select yours too
FREE ANALYSIS!

Send Details

CHARLES COLIN STUDIOS
111 WEST 48th ST, NEW YORK 19



PittsfieldKENTUCKY

MISSISSIPPI
Salem Jackson333' 2516 Baldwin,

1*06MAINE 2429

MISSOURI

6099
MARYLAND

1335
636

648MASSACHUSETTS

Ted3698
194! MONTANA

2500
NEBRASKA

349:

4151

SQUIER’S CELEBRATED STRINGS 152Í

Concert Master Rochester

LA Traviata
Il TrovatoreTom - Kat

Electro - Amp La Melodia Charlotte

ALL-METALDUR-FLEX
BATTLE CREEK, MICHIGANV. C. SQUIER COMPANY

Cambridge

Dickman, Carl

Buffalo

I didn’t

Cleveland

Dayton
Hixon, Paul

2941

INTERNATIONAL MUSICIAN

4 OS! 
204J

1173
3768

688
3151
1180

¡849
>873

4406
4356
3196

suited me fine until I tried the ’HYPERBOLIC 
think such a difference could be possible."

"Your mouthpiece is truly revolutionary in the field of 
cornet and trumpet playing. I am enjoying playing ease 
I have never known before. The mouthpiece I was using

Henry F. Tate, Band Director 
Dublin High School, Dublin, Georgia

Kittery 
ew England Entertainment 
Bureau ...........................................

Shreveport
Tompkins, Jasper .................

New York Ctt”
Alexander, Morley
Allen Artists Bureau ........................

Foch P. .tiien
Allied Entertainment Bureau, Inc.
Amusement Corp, of America.........

Atlantic City
I’niversa! Enterprises Co., 
Williamatos, Jimmie ............

Holyoke
«'abili. Robert J...................
Itunahue, Charles B.........

Vicksburg
Delta • ircnestra Service

Berney, Paul L., Productions......  
Brown, Harry ..................................... -......
Bryson. Arthur .. ..................................  
Campbell, Norman E..........................  
Coffee Jack ................................................ 
Continental Amusements ............  
Cooper, Ralph ........................................... 
Crane, Ted ..................................................  
Cubamerica Music Corp................... 
Curran, Tommy ...................................... 
Currie, Robert W....................................  
Dauscha, Billie........................................  
Dower, Roy L. Agency .................... 
Durand & Later...................................... 
Edson, Robert H., Ine........................ 
Evans & Lee .............................................  
Finck. Jack, Agency .........................  
Fliamill Enterprises, Inc.................. 
Gait, John R................................................  
Gill, Howard ...............................................  
Gillman Artists ........................................ 
Godfrey, George A.................................... 
Grifenhagen, Wilber II.......................  
Harlem Musical Enterprises, In 
Hart. Jack ....................................................  
Howard, Lu. Radio Productions. 
Johnson. Don .............................................  
King. Gene, Theatrical Agency... 
La Fontaine, Leo ...................................  
Lila Theatrical Enterprises .......... 
Lipskin, Jerry ........................................... 
Lustman, J. Allan ...................................  
McRae, Teddy ...........................................  
Mei Theatrical Enterprises ..........  
National Entertainment Service., 
National Swing Club of America.. 
Parker & Ross ............................................  
Pearl, Harry .................................................  
Perch, Billy, Theatrical

Enterprises .......................................... 
Pollard, Fritz ...............................................  
Rhemgold, Sid, Agency ...................... 
Rogers, Max .................................................. 
Romm, Gene ..................................................  
Scanlon, Matt ...............................................

Asbury Park
Hagerman, Ray ........................

Axelrod, Harry...........................
Empire Vaudeville Excliang«
Farrell, Ray J., Amusement

Service.............. ..................................
Gibson, M. Marshall ..................
King, George, Productions ...
Smith, Carlyle "Tick” .............
Smith, Egbert G.........................

Albany
Jack O'Meara Attractions 
Snyder, Robert William .

Kansas C«ty
Cox, Mrs. Evelyn S........................
Municipal BooKing Agency . 
Southland Orchestra Service

North Kansas City
Schulte-Krocker Theatrical 

Agency ...................................... —

Minneapolis
Creative Talent Service, 

Bob L techt .......................

Silvan Entertainment Bureau .........  
Singer, John ................... . ...............................
Times Square Artists Bureau.........  
Trent. Bob .......................................................... 
I’nited Artists Management .............. 
I’niversa! Amusement Enterprises 
Wells, Abbott ..................................................
White. Lew. Theatrical 

Enterprises .............................................

Grand Rapids
1. Don. Theatrical Attractions 
Jacob Donald Seth

Brookline
Sidney Schlager....................

Lincoln
Booking Service ......................

Booking Agencies, Paul 
vev. Harold D. Hackor......

Hatfield
wcomb, Emily 1...........

Paducah
Vickers, Jimmie................

'Baltimore
Associated Colored Orchestras ..
Barton, Jack ............................................. ..
Dixon’s Orchestra Attractions 

< ’orp...................................................
Forty Club, Ine...........................................
Nation-Wide Theatrical Agency

Bridgman
Hillman, Bill ................... —

Kalamazoo
Osborne Theatrical Booking 

Exchange ................................

Cincinnati
Anderson, Albert .................. 
Carpenter, Richard .............  
Dahlman, Arthur L.............  
Rainey. Lee ..............................  
Sive and Acomb ....................

Celina
Martin, Harold L..............

Gladstone
Foster, Robert D...............

Butte
Booking Service

Shan, Austin .....................................................
Benner, William R.......................................
Colored Musicians & Entertainers

Booking & Service Bureau.............
Del-Ray Orchestras & Attractions 
Detroit Artists Bureau, Ine................

Columbia
Missouri Orchestra Service

Squier-Trued 
All-American

Jackson
Robert E..............

New Bedford 
Parmont Booking Office ..

New R' chelle
Harris, Douglas .....................

Pontiac
Bowes, Arthur G...............
Fine Arts Producing C<

Omaha 
Amusement Service .............-..................

George, Gabriel .............................................  
Tri-States Entertainment Service

Lindenhurst
Fox, Frank W........................

St. Liuis
Associated Orchestra Service 
Beiirieves Music Service ..........

St. Paul
Clausen, Tomy .....................
«'onion, Thon.as J..............
Fleck. Ed.....................................
Raynell’s Attractions ...
Vileiidrer. laiwrence A.

Boston
Baker, Robert R..........................
Brudnick, Louis J.......................  
Hub Theatrical Agency,

Gertrude Lagoulis ..............
Jenkins. Gordon ...........................
Leonard. Lou. Theatrical

Enterprises .................................
Shepherd, Buddy ..........................
Smith. Robert A.............................
Sullivan, J. A., Attractions
Sullivan. J. J., Theatrical

Enterprises .................................

THIS IS WHAT THEY SAY 11
about

DtSIGNtO tC

YOUR DEALER WILL PROVE IT TO YOU
IMPOSSIBLE.. 

BUT WE DID IT

oN ^E >jVS/DE- TCf^
X3TÎ SMAEtE^ OUTS/Û^

TRY IT TODAY AND TREAT YOURSELF TO A REVELATION
FOR TRUMPET s. CORNET 

AT BETTER MUSIC DEALERS

THE J W CAUFFMAN CO BOX 233 ELKHART, INDIANA

AMAZING c AU F FM a NH YPERBOLIC

New KJ Streamline Cases
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Salem

WASHINGTON1217

1109

236

2685

«077

East McKeesport

WISCONSIN

1187

Madison

601RHODE ISLAND¡ios419t

4448
152»

SOUTH CAROLINA

4090

4053

106 Be Bop system

21S6

400141S1
4013

4245
>540

1144
blue notes, whole tones, MODERN

Kingsville NOW!2466

1907

MUSICIAN

4(191 
2"«

2399 
3990

4 SO 
2208 
1997

EMCEED
Contains original material. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter Gags, Jokes. 
Subscription $2 Add $1 for 
4 gagpacked back issues.

EMCEE. Desk 11 
P O Bo« 983 
Chicago 90, III.

50c for C. O. D. Free circulars.
WIN NEHER • ■ LAURELDALE, PA

Boling
Spotlicht Hand Bookim 

Cooperative .................

. Spokane
Lyndel Theatrical Agency 

Lynn Lyndel.......................

Hute pt 
New 1951 Modele

Sheboygan
Schmidt, Frederick W„ J

Kil'iJWU-ia
Hartman, Harland Attractions

Parkersburg
Lowther, Harold 11..................

Waynesburg
Triangle Amusement Co. ,

LEARN “IIOT" PLAYING
Quick course to players of all instrumrnts— 
make your own arrangements of “hot” breaks, 
choruses, obbligatos, embellishments, figura-

Pomeroy
Wildermuth, Ted.............

Bellingham
Portiss. George ......................

Calgary. Alberta
Simmons. G. A.................................
KBD Enterprises ........................

H. Di Paolo

1 CUITAR 
CRTRLOC

2393
3593
1951

Salt Lake City
Coast-to-Coast Agency ....... 
Intermountain Theatrical

Exchange .....................................
Schultz Booking Agency ....

Pittsburgh
Ellis Amusement Co....................  
(lolden. Emanuel J........................
Ilallam, Paul ......................................
Kennith. Larry. Attractions 
New Artist Service ....................  
< »reitestra Service Bureau. Ii 
Reisker A- Height .........................

• • ACCORDIONISTS • * 
' Sensational set of CHORD CHARTS show ! 
J names symbols, roadings, enharmonic!, . 
, 648 treble positions, 180 bassos, plus two | 
■ MAGIC CHORD-SCALE DIAGRAMS $1 00 J 

• RD Marana p ° B” I***** ■ t u’ ”,oron9 Su Brooklyn 25, N. Y. I 
I *Send for sample “The Scientific I
I Music Teacher" I

9 JAZZ FOLIOS
sight, 100 Licks, 50 Piano, Accordion or Gui
tar intros., Walking Bass, 25 Riff Choruser, 
Scales and Chord Ad lib . . . any inst. 
• O511IO Folio, 3-7 piece, 52.00. 30 
Intros, 50 Endings, 30 Chasers, 6 Combo

Milwaukee
Bethia. Nick Williams ....
Thomas, James ......................

Huntington
Brewer, D. C.........................

Hamilton, Ontario
Universal Attractions (Harold 

Kudlats, Stanley Sobol) ........

Tomahawk
McClernon Amustment Co.

Edmonton, Alberta
McKenzie. Blake 

(Prairie Concerts) ..............

Roanoke
Radio Artists Service ....

Seattle
Field. Scott, Enterprise 
Harvison, IL S..................... 
Thomas, B. Miles ............ 
Wheeler, Bob ......................

Stevens Point
Central State Music Association.

RUGGERI 1697 VIOLIN 
(HILL CERTIFICATE). Private owner selling 
this fine, rare instrument at $2,900 Inspact 
this violin, play it to test its fine tone 
quality-CONVINCE YOURSELF.

AURELIO TANZI
430 Jefferson St., Brooklyn 6, New York 

Telephone: Evergreen 6-2023

Philadelphia 
Berle. Bernard ............................................... 
Creative Entertainment Bureau .... 
Dupree. Reese ..................................................  
Hal Gould Theatrical Agency........... 
Hammer, Godfrey .......................................  
Keeleys Theatrical Agency .............  
McDonald. Chris .......................................... 
Mears. W. L...................................................... 
Muller. George W......................................... 
National Theatrical Agency ...........  
Orchestra Agency of Philadelphia. 
Price. Sammy, Entertainment

Bureau ........................................................  
Sepia Entertainment Bureau .........

Watertown
Nielsen’s Entertainment Mart

Vancouver.
aylorde Enterprises 

L. Galloria it 
R. J. Gay lorde

Toronto, Ontario
Mitford, Bert, Agency..............
Whetham, Katherine and 

Winnifred Turnbull .........

DANCE ARRANGING—Duets, trios, quartettes 
and ensembles, special choruses, modulating 
to other keys, suspensions, anticipations, organ 
points, color effects, swingy backgrounds. 

Elmer B. Fuchs BroO«?n 26?N. Y.‘

Houston
Orchestra Service of America.

Beaufort
Dilworth Attractions, 

Frank A. Dilworth, Ji

RONALD H. LaVELLE 
441 Sixth Avenue, Pittsburgh 19, Pa

Nashville
Southland Amusement ' 

Dr. li. B. Jackson ....

Aberdeen
Thornton, I,. T...................

MR. CLARINET PLAY ER 
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It will improve your 
playing. Reasonably priced. All facings 
made. List FREE.

WILLIAM LEWERENZ 
3016-A Toxas Ave., St. Louis 18, Mo.

Ottawa, Ontario
Carrigan, Larry L...................

NEW PIANO "MUTE"
Lets Yon Practice Piano Day or Nighl 

Without Disturbing Others
Mutes piano about 85% — easily attached or 
detached without harming mechanism. State 
upright, grand or spinet! Sold only on money
buck guarantee. Send $5.00 for mute and 
full instructions for use.

RICHARD MAYO, Piano Technician
Dept. 004, 1120 Latona St., Philadelphia 47, Pa.

YOUR VOICE MADE POWERFUL, STRONG, 
Impressive with Voice Developer end 
Diaphragm Exerciser. FREE Details.

"OZ" VOICE DEVELOPER 
Box 665 (11a) St louis, Missouri

Dallas
Lone Star Artists Bureau ...................  
Portis, Cal ......................................................... 
Southwestern Amusement Service 
TL atson. S. L.....................................................  
Windsor, Walter, Attractions .........

TENNESSEE 
Clarksville

Harris, Wm. J., Jr...................

STOP! BRASS MEN!
Stop using old-fashioned hard-blowing 
mouthpieces. GET A MODERN EASY 
PLAYING "LaVELLE'' CUSTOM-BUILT 
MOUTHPIECE.

VIRGINIA 
Richmond

Hicks. Roy M........................
Hill, Lindley B.................... .

S son Tkie A r4 I ,T MAY SAVE ave in is Ad! tour career 
team how the

OSTROVSKY SYSTEM 
can improve your technique on 
the violin, piano, etc. Write to

WF D/affor 5,0 *•»’ St • '• “Ol'Cr N<w York 27, N. Y,

Barre
Freeland, John ...............

GIVE j

TO CONQUER

CANCER
simplifies learning and 

• with or without knowl- 
Action Model and tools

AMERICAN 
CANCER 
SOCIETY

PIANO TUNING PAYS
Learn this Independent Profession 

_____________ AT HOME_____________

supro & noTionm guitars
VALGO MFG. CO.

furnished. Diploma granted. Greal 
shortage of tuners makes this a PROF« 
ITABLE and UNCROWDED field 
PIONEER SCHOOL 52nd YEAR. GI 
APPROVED. Write for free booklet.

NILES BRYANT SCHOOL
II Briant Bldg.. Washingtun 16, I). C.



Clu

DEFAULTERS
Coo

W. l»cnton. Mgr.,

Michigan.

Cok
□ml Associated Produ^

Barcelona Bar and Restaurant. Albany, N. Y.
Clearwater, Fla.Alexandria Volunteer Fife I .»ept. Bardon,

U m.

E.Bureau.

and Saddle. Club, Johnstown,
Kirsch,

Coll

Wilmington, i kdawarc. Culo

Colu

Colo

ColoYork,
Bakersfield, Calif.

Coloor wood,North Dakota.
Cola

Amcru.m Booking

Brown, Con-

Burrow,
mander,

Melvin Agee,
Coo

Brummer, J. -Rol-

CoralBryant.
Ray Marsh, of the 3-Ring

skin Mudds Bubeck, Philadelphia,

Corr:
Anderson.

Corte
And* r«»n. Bcriuu, Maurice,

Cos-1
Inc., Churs, Irene (Mrs.), Fleischmanns, Co*mCalifórnia.

and Mrs.Association,

Saxon CottoAndy’s Rhythm Room, and Frank Jablonsky, Prop.,

Saratov Cotto

Suffolk, Va.W.
Venice, Fla.

CLiybrook, Adolphus, Detroit,
Cabana, Club, and Jack Staples, Washington, D. C. Oxman. Court

Pratt, Kansas.

Pine Bluff.

Ltiwcr J. Butler, Officers. Little Rock. Ark.

Camp Blanding Recreation Center. Starke. Fla.
Groad Cristi

and Charles Marcelino. Cross

Associated Artists Bureau. Philadelphia. Pa. Crys:

die. Florida.

Blur Terrace Ballroom, and Anthony Del Torto,
Alexander, Cuba

Biltmore Hotel, Lake
Cam

Bowl, Chicago, 111.

West New Curri

Vancouver,
Owner and

Hollywood,

Cashvan. Irwin, Norfolk, Virginia.

M

Cok
( ok

Smith 
Com- CvIH 

Cunv

Dak
D.k.
I Kir,

Corei 
Corcj 
Corin

Allison, I . l ot' 
A ¡hup, Dwight,

Adams, Dclmore, and Eugene, Chicago, III. 
Adams, Jack CM Evansville, Ind 
Adelman, Ben, Washington, D. C.

Blouin, and Antoine Dufour, Montreal P. Q., 
Canada.

(Tanner, Sam, 848 Club, Lewiston. Idaho.
Cannon. Joseph, and Purple Iris. Washington, I). C.

Barker, Rand, New Orleans, La.
Barnes. AL. Hone Shoe Lounge. R«xk Island, HI.

. Dallas, and Fort Worth, Texs. 
East Haven, Conn.

Blue Angel. San Francisco, Calif.
Blue Heaven Room, bob Lager, Employer, Chester,

Cok
Cok
Cull

s, N. Edward. Fmploycr, 
Beverly Hills, Calif.

Aboyoun, Tony, The 36 Club, Miami, Fla. 
Ackerman, Frank, Seattle. Washington.

Cofl 
Cofl
M 
Cub
Coil

“Coi
Coin
CunI

Light Opera Committee, The, of San 
seo, Francis C. Moore, Chairman, San

A me i ». an 1 
mander,

Carmel Gardens,
Santa Monica, 

Carnahan, R. IL,

Wisconsin.
Iiary, Keshena. Wise.

(lub Chrz-Ami* . 
Rapids. Mich.

Acme ( lub Lounge, and 
Portland, Oregon.

( hie ago Casino, 
cago, HL

ii B’rith Organization, and Sam 
ployer, Harry Bcorstcin, Pres.,

Ontario. Canada.
Bites, F. P., Pier (

Bobbins, Ai<. Atlantic City, N. J. 
Bob’s Picnic Park, and Robert Amos,

town, Ohio.
Behl« Dun, Effingham. III.

\kcr*. George, 
Alexander, \\ m.

Ciorc’s Musical Bar, and Jean Clore, 1 
District of Columbia.

Club Bagdad, and R. P. Bridges, . 
Teague, Operators, Grand Prairie,

Babb, Kroger, Hollywood Productions, Wilming
ton, Ohio.

Babbitt, William (Bill) IL. Kansas City, Mo.
Babner, William» Prop., Yonkers, N. Y.

Clayrun Chib, A 
California.

Clem, Howard A., 
('loments, CL J., 1

Chas., Operator, (.ape May, N. J.
Clinton. Gordon and Harry, Frontier

Bocage Room, and Leonard Vannerson, 
California,

Capitol Amusement Attractions, Julian M. Dove, 
Alexandria, Va.

Randall, Manager, Saranac L 
ih.ium, Murray, Tuckahoe, N.

Bdlcore Hotel, and Wm, Clore, Operator* Phila
delphia, Fa.

Bingham, Ted, Glendale Pavilion. South Shore,Weaver, Owner, Moline,

Huldmin, M. K., Southwestern Attractions, Okla
homa City, Okla.

Bolduc. Henry, Fitchburg, Mass.
Bologna, Sam. Imperial Club, Detroit, Mich.

Blue Room,A. Rappaport, Lung Branch. N. J.
Flue Skies Cafe, and Fra Keile, and Lenny

Brookins. Tommy, Des Moin 
Brooks, Lawson, Bluefield, W.

Music. Wm. D.

Ikiliunc, Albert.

Chevalier, Mimi I
Massachusetts.

( hez Parce, and NSheridan, Oregon.
trican Legion Po^t 151, Richmond. Va.

Brown. Willie IL. San Francisco, C.dif.
Brudnkk, Lou, and L. ). B. Productions, Boston,

rs. Rece 
Ark.

man, Ralph Wellman, Philip Flax, Sam and 
Louis H. Bernstein, Owners, I Detroit. Muh.

Carrigan, L., Gaylorde Enter] 
B. C., Canada.

Carter, (liarles, Baltimore, Md.

Babner, William J., Belmore, L. L, N. Y.
Hicklin. Frank, and Beatrice. Long Beach, Calif. 
Hack Stage Club, John E. Head, and .Mr. Scott,

Cardio, Manuel R.. Vaux Hall, N. J.
Carman Hotel, Mrs. George Larsheid, Sturgeon 

Bay, Wisconsin«

Broadway on Parade, E. M. Ghickmm, Chicago, 
Illinois.

Brusnshan, James I., Boston. Mass.
Brown Bomber Bar, James Caruth. St. Loui'., Mo.
Brown Derby, and Lawrence Huber. Owner,

ron, |.uk. Terrace Restaurant, Miami Beach, 
Florida.

Bcnmil, O. F., Lude Rock, Ark, 
Benny-the Bum’s, Benjamin Fogel 

riidaddphia. Pa.

Burke’s Manor, and Harold A. Burke, Alder

Aku, Kay C., Washington, D. C.
Amata. Cart and Mary, Green Derby Cafe, Clcve-

I .nd. Ohio. * ,
Amb.ti'.i<l«r and Monogram Records, Messrs. Dar-

( appanola, Loui«. Music Bowl. Chicago, III. 
Capper. Keith, Anchorage, Alaska.

Brown, \
Corp..

Coa 
Coa 
Coa 

Coc

P., Villa Antique, Brooklyn,

New York, N. Y.
Brock Hotel, and Mrs. Estelle DufTic, 

Rutland, Vermont.

Burdett» R. C., Yank Club of Oregon, Portland, 
Oregon.

Bartolo, Elmer, Terra Plaza, Sprmgfkh!, III.
Burford, Doyle, Akron, Ohio.
Bass. Milton, Top Hat Club, Virginia Beach, Va.

cott), Pensacola, Fla.
Sam Dxkenson, Vice-Cotn-

Amuu rncnt Í «.rp. of Anurua, Fdwm I . Blackman, 
Jr., Charlotte, Ñ. C.

An.inh, Fh'n<. Pittsburgh. I’cnnsykania.
Anderem, AlUrt, < muniutl, Ohi*».

Britt. Marly, Meridian, Miss.
Broadway Hofbrau, Inc., and

Carter, Ingram, Columbus, Ohio.
Caruth, James, Operator Club Rhumboogic, Cafe

Society, Brown Bomber Bar, St. Louis, Mo.
Casa Blanca, and A. G. Muldoon, Fairbanks,

Club Congo,

Andreoh. Harold and 
don* Connecticut.

Civic Light Opera Company, ?
Prue. Producer, Little Kock,

Clark, Arthur L., and Mr. 5

Indian.ipolk, Ind
All American Intel

< heck, Pres., Columbus. Ohio

Wilmington, Mass.
Blumenfeld, Nate, Tahoe 

Tahoe, Nevada.
Flunu (hai* A. D., Mu«ic

Archer. Fai, Washington* D. C.
Argentina Club, William Lewis, Owner, Pittsburg, 

California.

and Mr. W'oodmansce.

Brooklyn, N. Y.
Chanson, Inc.» and

Bay State Distributors, and James H. 
Ihame, Pres., Boston, Mass,

Bell. Fdward, Columbus* Ohm.
Bellinger. C. Robert, Columbus, Ohio, Delaware, 

Ohio, Findlay, Ohio.
Belmont* Lou, <iay Nintics (lub .and Henry 

I pstcin. Ocean City, Md.

/s. J., BlythviHc.
IL, Jr.. Maih.ii

Illinois.
Apolki Club, and Bernard Pupkins, Owner, Dover, 

1Xlaw are,
Arbuur. Paul, Mano

Brandon, F. Q.,

LIST of the American Federation of Musicians

LaFountain

Arne?t. Fddie. .Marshfield.

Askew, Helen, Embassy ( lub. Dallas, Texas.
Askins, Wm.. ( olumbus. Ohio.
Aspinw.dl, Hugh M. ((hick Martin), Shenandoah,

Biron, William, Romany Room. Washington, D. C.
Hollywood, C-ltfomu.
ny. Jr., New London, Conn.

Bcamniint, Texas.
Meridian. Miss, 

ancinnati, Ohio. 
Rcndez-vous, Richmond, Va.

Athens Pete. Mgr,, Washington Cocktail Lounge, 
Washington, Pennsylvania.

Atlantic ( ny Art League, Atlantic City, N. J.
Atman, Martin. Bronx. N. ¥.
Auger, Henry, Montreal, P. Q», Canada.
Aurelia Court, Inc.. Brooklyn, N. Y.
Ausable Hotel, Joshua F. Young, Empl«»vr, Xu'a- 

ble Chasm, N. Y.

Bagozzi’s Fantasy Cafe, and Frank Bagozzi, Em
ployer, Syracuse, N. Y.

Bailey, Clarence A., Lynchburg, Va.
Bailey, Joseph. Muncie, Indiana.
B.irdtn, Ruy. Club Surrocco, Orlando. Fla.
Baldwin. ( Paul, New York, N. Y.
Bander, S. A.# Willow Tree Restaurant, Mahopac*

Bond. Jack. Ithaca* N. Y.
Bondurant, Harry, New Castle, Pa.
Booker, H. E., and All American Entertainment

Bureau, New York, N. Y,
Boorstein, Harry, B’Nai B’rith Organization, West

Boots and Saddle Club, and Everett Allen. Johns*

Boucher, Roy D., Day ton, Ohio.
Bourne, Edward. Buffalo. N. Y.
Bowden. Rivers, El Paso, Texas, and Booneville 

Missouri.
Bramy. Al, San Francisco, Calif.
Brandon. R. W., Wichita, Kansas.
Brentwood Dinner (lub. and IL

Owner, Nashville, Tenn.
Brewer, D, C.» Huntington, W, Va.
Bridges, R. F., Club Bagdad, Grand Prairie, Texas.
Briggs, Don, Santa Barbara, Calif.

Buckner, Gray, Owner ”345** Club, El Cajon, 
Yuma, Arizona.

Buddies Club, anti Alfred Scrutchmgs, Operator.
Akron, Ohio«

Burg, Lou. Prop.. Gohlen Gate Grill, Denver, Colo. 
Burke’s Log Cabin, Nick Burke, Owner, Utica,

Burkow. Abe, Carousel ('lub, Tampa. Florida.
Burns, Nut, Main Line Civic Light Opera Co..

Berwyn. Pennsylvania.
Burton, Theodore J.. J* hnson City, Tenn.
Butler. Grover J., Arkansas State Theatre, Little

Rock, Arkansas.
Byrd, Olive J., Baltimore, Md.

Cafe Society Uptown, and Vincent Oronato, San 
Francisco, Calif,

Calalo, Joe, and Teddy, Buffalo, N. Y.
Caldwell, Max, Miami Beach, Fla.
California Productions, and Edward Kovacs, Holly

wood, California.
Caiman, Carl, and the Caiman Advertising Agency, 

New York, N. Y.
Camera, Rocco, New' York, New York.
Campbell, Kamnkda, Owner and Operator, Pacific

Recording Studio. Honolulu, Hawaii.

Carousel Club, and Abe Burkow, and Norman 
Karn, Employers, Tampa Fla.

Carpenter, Bob, Jackson, Miss.
Carpenter, E. M., Terrace Gardens, Flint, Mich.
Carpenter. Richard, Cincinnati, Ohio.
Carrcthers, Harold, Nashville. Trnn.

Casino Drive Inn, J. W. Johnson, Owner, Inde 
pendence, Mo.

Casper, Joe, Atlantic City, N. J.
Cassimus. Chris D., and Purple Iris, Washington 

D. C.
Castle Gardens, Youth, Inc., Prop., Detroit, Mich.
Caswell. Ned, Little Harlem Club, Montgomery,

C avalcade of Amusement», and Al Wagner, Owner 
and Producer, Mobile, Ala.

John J. Denton, Knuxvilk

Owner and Mgr„

Fantasy Co., New

Kingsborough Athletic Club,

Gardner, and Mr

Charles Blucc Post 157, American Legion, Co
lumbus, Ohio,

Charks, Mrs, Alberta, Cincinnati, Ohio.
Charles, Marvin, and Knights of Magic

American Legion.
Raleigh,

Chateau Place, Don French, Sun Valley, Idaho
Chavez. Chick, Nashville, Tenn.
Cheatham, Shelby, Atlantic City, N. J.
Check (Mrs.)* Emerson, Beta Nu Bldg., Assocu. 

non, Columbus, Ohio.
Chrney, Ai, and Lee, Ventura, Calif.
Chesapeake Beach Park Ballroom, and Alfred 

Walters, Employer (Washington, D, 
Chesapeake Beach, Md.

Chester* Abe, Loch Sheldrake, N. Y.
Dorothy ), Newton.

cago Inn, The, and Mr. Louis O. Runn« 
Owner and Operator, Hayward, Wise.

aa ( lipper, Sam Wong* Owner, Was 
District uf Columbia.

Ballroom, Camden

Cocktail Lounge (Chi’s Beverage Corp.) 
and J. A. Kcilly, Employer, Phoenix, Ariz

Washington,

and Mar un

Club Bcngasi* and Ralph Fcldmun, Washington 
Distrkt of Columbia.

( lub Brazil, and Pau! Mirabcl* Operator, Cau
lina Isl.uul, c.dií.

Club Cubana, and Elmcr, and Jakc Gunthe 
Owntrs, Orlando,

-con IL Stewart, Springfiebl. III. 
Paul Daley, Owner,

and Herb S.ichJ

Club Fiesta. Mrs. Ekey Fontccchio, Hurley, Wis 
( lub 46. Charles Hdzhouse, Owner and Open- 

tor, Greensburg, Ind.
Club Francis, and James Francis, Hurley, Wise.
Chib Moderne, and W. C. Jarrett, Lung Beach.

Club Plantation, Mrs. Lawrence Smith, Alexa»'

( lub Plantation, and Doc Washington, Ferndak 
Michigan.

Club Plantation, Kilgore, Texas.
Club Rhuinboogie, James Caruth. St. Louis,
Club Ron-day-Voo, and U. S. Dearing, Cleveland 

Ohio.
Club 71, Joe Cristil. Owenslsoro, Ky.
(Jub Surrocco, and Roy Baisden, Orlando, Fb
Club Trianon, and Romauid McBride, Evansvilk 

Indiana.
< lub Tropicana, and Camille Johns, Baton Rouge 

Louisiana.
< lub 26 (formerly Rendezvous Club), and D» ® 

Holiman, employer, Longview, Texas.
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cians
i. Owner, In(j(

Club Zanzibar, Billie and Floyd Hayes, Nashville, 
Tennessee.

Coats, A. J-. Logan. W. Va.
Coates, Jess. I>oe Doe Park. Lawton, Oklahoma.
Coates, Jess, Sky View Club, Duncan, Okla.
Cocoanut Grove Nite Club, Perry T. Hatcher,

ris, Washington

, Detroit, Mich 
b, Montgomery

Wagner. Owner

Owner, Phenix City, Ala.
Coconut Lounge Club, and Mrs.

Nashville, Tennessee.
Coffen, Jack, New York, N. Y. 
Coffman, Earl, Desert Inn, Palm 
Cohen. Marty, New Y’ork, N. V.
Cohen, Sam, Island Club, Miami

Pearl Hunter,

Springs, Calif.

Beach, Fla.
Coiffure Guild, and Arthur E. Teal, and S. Tex 

Ron. Los Angeles, and Hollywood. Calif.
Cole, Elsie, Gen. Mgr., and Chicago Artists

»Ister, Gonzalo

Employer.

.ncr and Mgr.,

Bureau, Chicago. 111.
Cole. |oc, Sacramento, Calif.
Coleman, C. W„ Cry stale tic Music C 

Long Beach, Calif.
Coleman. Fred, Los Angeles, Calif.
Coleman, Melvin, Newark. N. J.
Coleman, Mrs, Verna V., Sabattis, N. Y.

Inc.,

Collectors’ Items Recording Co., and Maurice
ua»y Co.. New

Athletic Club.

and Mr.

Collins, Det, Levelland, Texas.
Coluni.il Club, and Ollie Ko«.rl»er, Natchez, Miss.
Colonial House, and Wilbur P. Davis, Mgr., Palm

Colonial House, and Wilbur P. Davis, Mgr., Palm

Ohio.
Magic, New

Valley, Idaho

Bldg., Associa*

Colonial Theatre, Raymond Schreiber, Owner and 
Operator, I»étroit, Mkh.

Colonnade Club, anti Frank Pinter, Mgr., Bethle
hem. Pennsylvania.

Colo >i mo’s Theatre Restaurant, Inc., Mrs, Ann 
Hughes, Owner, Chicago, 111.

Cohntunno, Luis, Philadelphia Lab. Co., Phila
delphia, Pa.

“Come and Get It” Company, New York. N. Y. 
Commercial Club, Archie Weinstein, Eugene, Orc. 
Couky, A. R., Stars and Bars Club, Alexandria,

and Alfred 
i» D. G),

Conner» Lou 
Michigan.

Detroit*

Danceland, J. W. “Red” Brummer, Mgr., Wood
bine, Iowa.

Dancer, Earl, Jamaica, L. I., N. Y.
Daniels, Dr. E. R., Panama City, Fla.
Daniels, James M., Detroit, Mich.
Daniels, Wm. Lopez, York, Pa.
Dan Rice 3-Ring Circus, Ray Marsh Brydon, Chi

cago, Illinois.
Dantz.ler, G., Morocco Restaurant, Atlantic City, 

New Jersey.
Daoust, Hubert and Raymond, Montreal, P. Q.» 

Canada.
Darwyn. Mr., Ambassador & Monogram Records, 

Toronto, Ontario, Canada.
Dashiell, Elmer B.. Twin Lantern, Salisbury, Md.
Davis Ballroom, and Russell Davis, Philadelphia, 

Pennsylvania.
Davis, Charles D.» Alexandria Volunteer Fire 

Dept., Alexandria* Neb.
Davis, C. M., Belleville, Ill., East St. Louis, III.
Davis* Oscar, Peoria, 111.
Davis, Wayne, Chicago, III.
Davis, Wilbur P., Colonial House, Palm Springs, 

California.
Davison. Jules, New York, N. Y.
Dean, Mrs. Jeannette, Somers Point, N. J.
Dearing, U. S., Club Ron-day-Voo, Cleveland, 

Ohiu.
Deasy, J. B., San Francisco, Calif.
DeCicco, Alexander, Normandie Beach Club, At

lantic Beach. N. Y.
D. E. Corp., and Herbert Sacks, Washington. D. C. 
DeFrancisco, Joe, Oasis Club, Pittsburgh. Pa. 
DcGcrolamo, George, Embassy Ballroom. Camden, 

New Jersey.
Delagcl. James (Jimmie Lyndel), Spokane, Wash.
iJclaware Inn. and Nathaniel C. Spencer, Prop., 

Atlantic City, N. J.
Delmas, Milt, Cedar Lane Club, Opelousas, La.
Dclostia, Vincent, Club Delmar, Bronx, N. Y.
Dei Torto, Anthony, Blue Terrace Ballroom, 

Wilmington, Mass.
Del Tufa, Mr., Starlight Terrace, Eastchester, 

New York.
DcmUnd, William. Port Arthur. Texas.
Dcmpvrio. Raymond C., Ray's Bar-D, Elbridge,

Einhorn. Harry, Cincinnati, Ohio; Youngstown, 
Ohio.

El Chico Cafe, Joseph M Sala, Pittsburgh, Pa.
Elder, Glen A. (Glen Alvin), Fairbanks* Alaska.
El lei. Jack, New Brunswick, N. J.
Ellison, Sue, Greenville, S. C.
El
El

El

Morocco, Austin, Texas.
Patio Boat Club, and Charles Powell, Operator, 
Charlestown, W. Va.

Patio Club, and Fred Sullivan and Bill Rod
man. Cairo. Illinois.

Embassy Ballroom, and George E. Chips (George 
DcGcrolamo), Operator, Camden, N. J.

Embassy Club, and Helen Askew and Jas. L. Dixon, 
Sr.. Co-owncrs. Dallas, Texas.

Emery, Marcel. Montreal. P. Q.. Canada.
Emil s Night Club, and Emil Mignardo. Owner, 

Santa Fe, New Mexico.
E. M. Loew’s Theatres. Boston, Mass.
Emond, Roger. Montreal, P. Q., Canada.
Encore Productions, Inc., Hollywood. Calif.
Entertainment* Enterprises. Inc., and Frederick G.

Schatz. Indianapolis, Indiana.
Epstein. Henry. Gay Nineties Club, and Lou Bel

mont. Ocean City, Maryland.
Erlanger Ballroom, Philadelphia, Pa.
Esquire Productions, and Kenneth Yates, Kansas

Estate of Charles Reese, Jr., Daytona Beach, Fla. 
Euclid 55th Co., Cleveland, Ohio.

Evans, Bob, Galveston, Texas.

Fabiani, Ray, Philadelphia. Pa.
Fails, Isaac A., Mgr., Spotlight Band Booking 

Cooperative (Spotlight Bands Booking and Or
chestra Management Co.), Boling, Texas, and 
Va lasco. Texas.

Fair Park Casino, and Irish Horan. Greensboro. 
North Carolina.

Famous Door, and Joe Earl, Operator, Fort Worth, 
Texas.

Fassa. G.. Morocco Restaurant. Atlantic City. N. J.
Federal Artists Corp., Hollywood, Calif.

Feldman. Ralph. Club Bengasi. Washington, D. C.

Riv

Owner, Chi-

Runner.

rragc Corp.), 
hocnix, Arn.

□ kc. N. D.

Saxoc

ns,

ice, Fla.

Sacrament« I

Ma rhe I

Washington I

Catt

kc Gunther,

Charkston. j

lurIcy, Wis , 
and Opera-1

urley, Wise 
Long Beach.

¡th, Alcxan-'

n, Ferndak

Louis, Me i 
, Cleveland

riandò. Fl»
Evansvilk

aton Rouge

and D. B 
Texas.
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Contakus. ( hrist, Central Cafe, Johnstown, Pa.
Dempster, Ann, Hollywood, Calif.
!>enoyer, A. J., Eagle River, Wis.
Denton, A. W., Acme Club Lounge, Portland, Ore.

Ferdinands Restaurant, and Ferdinand.
Brooklyn. N, Y.

Fiacco. Martin, Martin’s, Galesburg, III.
Ficklin, Thomas, Pittsburgh, Pa.
Fiedler. Beniamin J.» Nassau Symphony Orchestra,

Furcdy. E. S„ Mgr.. Trans Lux Hour Glass, Wash
ington, D. C.

Gaddis, Joe, Phoenix, Ariz.
Gaines Patio, and Henry Gaines, Owner. Talla

hassee, Fla.
Gains, G. J., Norfolk, Va.
Galanti, A. A., Jack Zaracardi, Newark. N. J.
Galst. Erwin, Green Bay, Wis.
Garcia. Lou, Philadelphia, Pa.
Gardner, Monte, Chanson, Inc., New York, N. Y.
Gasmer, Frank, Crest Club, Alexandria, Minn.
Gavin, Wcczer, Louisville, Ky.
Gayer, Archie, Ward Brothers Circus, Los Angeles. 

California.
Gaylordc Enterprises, and L. Carrigan, Mgr.. Van

couver, B. C., Canada.
Gay Nineties Club, Lou Belmont, Prop., Henry 

Epstein, Owner, Baltimore, and Ocean City. 
Maryland.

Gay way Ballroom, and Jim Corcoran, McCook. 
Nebraska.

Gentile, Nick, Milwaukee, Wis.
George R. Anderson Post 65, American Lcgi«»n. 

and Floyd Loughridgc, Ardmore. Okla.
Georgian Room, and H. D. McRae. Sant.« Monn.i.

California.
Gerard. Mickey, Paterson, N. J.
Germano, Basil, Tannersville, N. T .
Gibson, C. Rex, Harlan, Iowa.
(iilbcrt, Julie, New Orleans, La.
Gilfillan, Max, Tyler, Texas.
Gilkison, Lorenc, Cape Girardeau, Mo.
Gilmore, James E., Cuba’s Club, Asbury Park. N. J.
Gilson, Lee, Sherman Oaks, Calif.
Glen Acres Hotel and Country Club. Jack W.

Rosen, Employer, Glen Spey, New York.
Glen. Charlie. Chicago. 111.
Glendale Pavilion, Ted Bingham. South Shore.

Musselman's Lake. Ont.* Canada.
Globe Promoters of Hucklebuck Revue, and Harry 

Dixon, and Elmo Obey, Brooklyn, N. Y.
Gluckman, E. M., Broadway on Parade. Chicag«», 

Illinois.
Glydc Oil Products, New Y’ork, N. Y.
Gold. Sol, Washington, D. C.
Golden Gate Grill, and Lou Burg, Prop., Denver, 

Colorado.
Gol«lman, Al and Marty, Westport, Conn.
Goldman, Henry, Starke, Fla.
Goldvtcin, Benny, Hudson, New York.
Goldstern, Robert, and Mrs. Sh-yt-r, New York.

Coo C<*o ( lub,

Coup man*
I, Miami Beach. Fla.
and Guy way Ballroom. McCook,

Corcnfkld, Lou, Waco, Texas.

Corral, and J. B. McGowan, Dunsmuir, Calif. 
(Arnia, Henry. The i>rrby, New Bedford* Mass. 
Curies, Rita, James E. Strates Shows, Watervliet,

Cos-Hay Corp., and Thomas Haynes, and Janies

Cos mano, Fran 
(«»Mello, Jame'

Cutton ( lub,

Cotton (lub, and Stanici Amusements. Jnc., and

Cotton (lub, Benny Curry, and Otis Wimberly,

County Theatre, Walter Armitage, Suffern, N. Y. 
(«•uric, E. F., Kinston. N. C.
Courtney. Robert (connecte«! with Ocean Playhouse.

Evelyn, Kansas City, Mo.

New York.
Owner, Fallsburj

anti

Cressman, Harry E., Big Bear Lake. Calif. 
( rest Club, Frank Gasmer. Alexandria, Min
Cristil, Joe. Owner (Tub 71. Owensboro, K

I liornas, .Melody Mill. Faribault, Minn.
Ken, and Ken Crossen Associates, New

Crossing Inn, and John Wyrick, Employer, Tren-

Francis X.,

Long Beach, Calif.
Cryqahone Records, Mannie 

land, Ohio.

Canada Music, Toi 
Cuba’s Club, lames E.

Beach, Calif.
IV. Coleman,

Kopdman. Cleve-

an nie Kipclman and Trans-
•onto, Ont.. Canada.
(dlmorc. Employer, Asbury

Kenneth, Julesburg, Colo.

< urry, Benn 
Curtin, M.,

Dailey Bros.

Arthur, Ont.

St. Louis, Mo.

Daley, Paul. Club Congo. Charleston.
Dalton, Arthur, Los Angeles, Calif.
Dance Theatre. Inc., and A. W. J 

Elyria, Ohio.

MAY. 1951

Tennessee.
Derby, The, and Henry Correia, Operator, New 

Bedford, Mass.
Dcrwm. V m. |., Waterbury, Conn.
DeSautch, C. B., Montreal, P. Q.* Canada.
Desert Inn. and Earl Coffman, Mgr., Palm Springs, 

(California.
DeSina, Manuel, Troy, N. Y.
Dewey. J. W., Alpine Club, Lake Arrowhead,

Field. H. E.. Kearney, Nebraska.
Fifty-two Club, Saul Rapkin, Owner, Loch Shel

drake. N. Y.
Fine. Jack. Owner, “Play Girls of 1938 ’. “Victory 

Follies”, Chicago, Illinois.

Gol try, Charles, Tulsa, Okla.
Gonzales, Ruben, Monte Carlo

Gardens, Re y nova, Mexico. 
Goodlc-man, Charles, Atlanticc 
Goodman, IL E., Mgr., The

City. N. J.
Pines. Green ville,

, Wichita Falk. Texas. 
Matthew, Indianapolis. Ind.

Dietz. Jim, Latin Quarter, Virginia Beach, Va.
Dilworth, 
Dinkel. G

A., Jr.. Savannah. Ga. 
Whirlwind Ballroom. Brester,

Ditthcnncr, ( has., Tacorna, Wash.
Dixieland (lub (Cotton Club), John A. (Doc) 

Jamieson, Salt Lake City, Utah.
Dixie Recording Co. (Grecal Enterprises), Knox-

Dixon, lorrcst, Cleveland. Ohio.
Dixon. Harry, (¡lobe Promoters of Hucklebuck

Revue. Brooklyn, N. Y.
Dixon. Jas. L., Embassy Club, JTdlas, Texas.
Doc Doc Park, less Coates. Lawton, Oklahoma.
Dog House, and Grace Martinez, Owner, New 

Orleans, La.

Finn, Jav, and Artists Personal Management, Ltd.» 
Hollywood. Calif.

Finn. Roy. National Athletic Club. Toledo. Ohio.
Fischer, Carl, Musical Instrument Co., Inc., New

York, N. Y.* and (»rand Rapids, Mich.
Fischer, Harry, Lovelock, Nevada.
Fisher. Samuel, Chester. Pa.
Fishman. Edw. L, Hollywood. Calif.
Five O'clock Club, and Jack Staples. Owner, 

Washington. D. C.
Flax. Philip. Bel Aire. Detroit. Michigan.
Flick. Walter IL. Slatington. Pa.
Florence. F. A., Jr., Fort Worth, Texas.
Flory's Melody Bar, and Joe and Nick Florio,

Props., Niagara Falls, N. Y, 
Foard. Mrs. H. J. M., Bryn Mawr. Pa. 
Fogelman, Benjamin, Benny-thc-Buins, Philadel

phia, Pa.
Folsom. Mrs. Ruby. Ely, Nevada.
Fontccchio. Mrs. Elcey. Club Fiesta. Hurley, Wis.
Forest Hills Supper Club. J. K. Mosely, Owner,

Sue Eillison, Manager, Greenville, S. C.

South Carolina.
Goodman, Irvin, White Marsh. Md.
Gordon. Douglas, Durham, N. C.
Gordon. Nick, Saco, Maine.
Gordon. Ruth. Las Vegas, Nevada.
Gottlieb. Ralph, Halfway House, Joel Newman, 

Glens Falls, N. Y.
Grace. Max L., Boston, Mass.
Graff, George, 400 Club, St. Louis, Mo.
Graham, Alfred, Newark, N. J.
Graham. Lyle. Dodge City, and Logan, Kansas.
Granada Gardens, Shannon Shaeffer, Owner, Eu

gene, Oregon.
Grand Hotel, and Max Schmidt, Parksville. N. Y.
Grande, Nicholas, Red
Grand View Hotel, S.

New York.
Grasso, Mickey, Miami
Gravel Hill Inn, and 

Georgetown, Del.
Gray. Lew, and Magic

Mirror. Newark. N. J. 
H. Seldin, S. Fallsburg,

Beach, Fla.
Preston Hitchens,

Record Co., Hollywood,

Formiceli.!, M 
New York.

Starlight Terrace, Eastchester,

Donaldson, Bill, Miami, 
Indianapolis, Ind.

Chicago. 111., and

Dove, Capitol Amusement Attractions,

Downing. J. Edward, Exmore, Va.
Dreamland, Mrs. Theresa Havener, Kankakee, IIP.
Drew. Andre, Los Angeles, Calif.
Dubinsky. Frank, Hartford. Conn.
DuBoi>-l riedman Production Corp., New Y’ork,

DufTie. Mrs. Estelle, Brock Hotel. Rutland, Vt.
Duffy’s Tavern, Terrence Duffy, Watertown, N. Y
Dufour, Antoine, Concerts Clas-

siques. Montreal, 1*. Q., Canada.
Dunham. Oscar. Mad House. Lake Hopatcong, N. J.
Dupree. Hiram K., Philadelphia, P.i.
Dui’ree. Reese, Philadelphia. Pa.
Durham. Henry (Hank), Toledo. Ohio.
Dutch Village, A. J. Hand, Operator, Toledo.

Ohio.

Earl. Joe. Famous lk»or, Fort Worth. Texas.
Earl, J. W„ Palestine. Texas.
Eastern Mardi Gras, Charles Hart, Absecon. N. J.
Eckersley, Frank J. C., Edmonton, Alta., Canada.
Fconomides. Chris, Carolina Beach. N. C.
Eden Building Corp., Chicago. Illinois.
Edgar. James, Sparks Circus. Venice. Florida.
Edgewater Beach. Dr. Joseph H. Thomas, Turners

Edgewater Beach Hotel, and Wm. Oliver, Owner,

Beach. Florida.
Edwards, James (of James Edwards

Mgr.. Miami

Productions),
Los Angeles,

Rudds Beach Nite Club,

648 Club Owner, Lewiston.

Forrest. Thomas, San Antonio. Texas.
Fort Brisbois Chapter of the Imperial Order 

Daughters of the Empire, Calgary, Alta., Can.
Fortin. Irncst, Old Mill Dance Hall, Kawkawlin, 

Michigan.
Foster, Floyd. Owner, Merry Mixers’ Tavern, 

Bemedii, Minnesota.
FotoShop, Inc., New York, N. Y.
Fountain. John. Milford, Ik-lawarc.
400 Chib, and George (¡raff. St. Louis, Mo.
Fox. Ben. Evansville. Indiana.
Fox, Eddie, San Francisco, Calif.
Fox. Harry, Mcrcurs Music Bar. Pittsburgh, Pa.
Fox. S. M., St. Paul, Minn.: Kansa- City, Mo.
Frankel. L., Br«»adway Swing Publications. New 
Frankel. L., Broadway Swing Publications. New

Calif., and New York, N. Y’.
Gray mon t A. C., Brooklyn, N. Y.
Gray's Inn, and Eddy Nelson. Employer, Jarno 

Sheirr, Mgr., Jackson. N. H.
Graystone Ballroom. Natalie and George Piatov,

Greater Atlanta Moonlight Opera Co., Howard

Greber, Ben. Baltimore, Md.
Grecal Enterprises (a ho known

cording Co.), Knoxville, Tenn.
Green, Goldman, Detroit, Mich.
Green. Morris, Easton, Pa.

Dixie Re-

Green. O. M., Gaylord, Minn.* ami Springfield, 
Minn.

Green Derby Cafe, Carl and Mary Amata, Ck-v« - 
land, Ohio.

Green Duck Tavern, and Mr. and Mr*. Stiller. 
Prairie View, 111.

Gregg. Katherine, Collectors* Items Recording Co..
Franklin. Allen. Green Bay, Wisconsin.
Franks, Tony, Austin. Texas.
Frattone. Jamis, Washington, D. C.
Freed. Murray. Lancaster, Pa.

Grenik* Marshall, Drummondville, P. Q., Canada.

French. and Don French Lounge, Boise,
Idaho, and Chateau Place. Sun Valley, Idaho. 

Frctto, Joseph. Schenectady, N. Y\
Friedland, Fdward S., Mirage Room, Bayside, L. I.,

Griffin, Manly, Tucson. Ariz.
Griffith, A. J., Jr.. Jackson Heights, N. Y.
Griggs, Samuel, Palestine, Texas.
Grisman, Sain, New York. N. Y.
Gross, David. Vineland. N. J.
Gross, Gerald, of United Artists Management, New

Friedlander. Jack, Miami Beach. Florida.
Friedman. Hyman. Savannah. Ga.
Friend. Albert. 1024 Club. Brooklyn. N. Y.
Friendship League of America, and A. L. Nelson,

Frontier Club, and Rol>ert Moran, Ocean Park, 
Calif.

Frontier Lounge, Doran May, Employer, Missoula, 
Montana.

Frontier Night Club, and Harry Gordon and Clin
ton Anderson, Owners. Denver, Colorado.

Frontier Ranch. Caesar Adler, Operator, Detroit, 
Michigan.

Fruchtcr. Mollie, Monticello. N. Y.

Grove. Charles, Palestine, Texas.
Grover. Tiff, Flint, Mich.
Guinu. Otis, Aliquippa, Pa.
Gunther. Elmer, and Jake, Club Cabana, Orlando.

Florida.
Gutire, John A., M 

with Grand Na 
Muskogee, Okla.

Rodeo Show, Connect«-«! 
d of Muskogee, Okla..

Gutto, Samuel, Hudson, N. Y.

Fry or. Orlando, Fl«»ri<!a.
Fuller, Frank, Los Gatos, Calif.
Fuller, J. H„ Danville. Virginia.
Fur Dressing Sc Dyeing Salesmen’s Union, New

Haddon Hall Hotel. Miami Bench, Florida.
Haegcr, Robert, LaGrange. Illinois.
Haines. Archie M., Plantation Club. Mt. Vernon.

Illinois.
Hale. Walter, Promoter, Chicago, Illinois.
Hal font, Nate, Los Angeles, Calif.
Halfway House. Ralph Gottlieb, Employer: Joel

Hall, Donald IL, Palm Springs. Calif.
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Sam Cohen, Owner-Manager,

Trìpodi, Toledo,

Iverson, Slayton,

Beach,

Don

Hartman,

Jensen, C. L.

Dude Ranch Club,

Joyce,

Mallory,

and |ohn Zenker.

Fla.

Washing*

Conn.
Lesser, Joseph and Sarah, White Sulphur Springs,

Lessy, Pearson, Towers Ballroom, Camden. N. J.

Keilly. J. A., Chis Cocktail Lounge, Phoenix,

Calif., and Hono-

Kentros, New York,

Theatre, Texarkana.

Wis.

Melody Mill.

jones, 
Jones,

Jackson. 
Jackson, 
Jacksun, 
Jackson,

Score Productions 
and Swingtime**,

Mardi (»ras, Wheeling, W. Va.
-Mariano, Tom, Newark, N. J.

Club Moderne, Long Beach, Calif.
R. J. Bar, Jackson Hole, Wyo.

Lawrence, Springfield, Ohio.
Otis, Jacksonville, Fla.
Dr. R. B., Nashville, Tenn.
Rufus. Greenville. S. C.

Indiana. 
W. Va. 
Va.

Jackson, William, Bufido, N. Y.
Jacobs, Joe, Hammon Oyster House, Hot Springs,

Ind. 
An-

McCarthy, E. J., 
McCaw, E. E., 

Perris, Calif.

Club, Nevada City, Calif, 
and B. C. McDonald, Louis-

Jablonsky. Frank. Manville, N. J.
Jack Lasley’s Cafe, and Jack Lasley, Long

California.

wood, Calif.
Karn, Norman, Carousel Club. Tampa, 
Karston» Joe. Charlotte. N. C.

Iroquois Garden«., 
ville, Ky.

Island Club, and

Kavakos, William, and Kavakos Club, 
ton, District of Columbia. .

Kay, Clarence (Kantrovitz), Hartford,

Biloxi, Miss, 
Junior Woman’s Club. Tampa, Fla.

Lawrence. Robert 1)., Las Vegas, Nevada.
Lawson, Al, Traverse City. Michigan.
Lazy Valley Ranch, and Kirby Beckett, Manager 

and Owner, Evergreen. Colorado.

Operators, Bismarck. North Dakota.
Legere. E. L., Sanford. Maine.
Legg. Archie. Yreka. Calif-
Leigh. Stockton. Somers Point, N. J.; New York.

La Casa Del Rio Music Publishing Co., and 
B. Owens, Jr., Secretary, Toledo, Ohio.

Lachman, Jesse, Coeur d’Alene, Idaho.

Marine Restaurant

Arizona.
Keith, Jessie, Monroe, La.
Kelly, George M. (Marquis). Spencerville, 
Kelton, Wallace, Specialty Productions, San 

gelo, Texas.

Kirsch, Fred, Washington, I). C.
Kirsch, Walter. Broadway Hofbrau.

Kendall, Mr.. Mgr., Holly Wood Lodge. Rhine
lander, Wis.

Kennison. Mrs. Ruth, Owner. Pango Pango Club,

J. Paul. Atlantic City, N. J.
Martin, Devon. Pa.
M. P.. Charlotte, N. C.
Harry. Owner, Pilot House Night Club,

McRae. H. D.,

Hall, Edwin C., Brooklyn. N. Y.
Hall. Fmory, Newark, N. J.
Hall, Mr.. Palmer House. Rockford. Illinois.
Halliday, Finn, Albuquerque. New Mexico.
Hamilton. Herman. Ada. Oklahoma.

and Jack Hamilton,Hamilton's Night Club.
Owner, Nanticoke, Pa. 

Hammon Oyster House, 
Springs, Arkansas.

and Joe Jacobs, Hot

Hammond, W.. Quincy. Illinois.
Hand. A. J.. Dutch Village, Toledo. Ohio.
Hanger Restaurant & Club, and Herbert Pearson,

Stonington, Connecticut.
Hannah, Caleb F., Tallahassee, Fla.
Hannah, John, Easton, Minn.

Hargrave, Lawrence» Charleston, 
ILirgrcavr, Paul. Charleston, W. 
Harper. A. C., Lexington. Ky. 
Hirrr. Fari, Newark, N. J.
Harris. Rupert. Indianapolis. Indiana.
Harris, Stanley. Roanoke. Virginia.
Harris, William. Clarksville. Tennessee.
Harry. Gordon. Frontier Night Club, Denver, Colo.
Han. ( harks. President, and Eastern Mardi Gras,

ine. Absecon, N. J.
Hart Van Recording Co.» and 4L 

I..I Gru hue. Illinois.
Haskell. Eugene, Merry Widow Co., Los Angeles. 

Calif,
llatab. Sam, Paterson. N. J.
Hatcher. Perry T., Cocoanut Grove Nite Club, 

Phenix City. Alabama.
Havana Madrid, Key West. Florida.
Havener. Mrs. Theresa, Prop., Dreamland, Kan

kakee. Illinois.
Hawes. IL IL. Chillicothe. Missouri.
Hawkins. Charles, Institute. W. Va.
Hayes. Billie and Floyd, Club Zanzibar, Nashville,

Hayes. Gus Savannah. Georgia.
Hays. Clarence. Newark, N. J.
Haynes. Thomas. Montclair. N. J.
Hazy. Joseph, Somerville. N. J.
Head. John E., Owner, Back Stage Club, Union

Hechin* Corp., White Plains, N. Y.
Heller, Saul. Cleveland. Ohio.
Hemin way. Phil, New V»rk. N. Y.
Henderson, John. Knoxville, Tennessee.
Henry » Restaurant, and Charles Henry, Pontiac.

Henshaw. Bobby. Kansas City, Mo.
Herren. Charles, Herren’s Evergreen Farms 5uppcr 

Club, Atlanta, Georgia.
’’High Button Shoes.” Jack Small, General Mgr.,

Hine, George H.. Lexington. Ky.
Hirliman. George A.. Hirliman Florida Produc

tions, Inc., Coral Gables. Fla.; New York, N. Y.
Hitchens. Preston, Gravel Hill Inn. Georgetown, 

i MbMMh
Hoberman, John Price, President. Washington 

Aviation Country Club, Washington, D. C.
Hodges. Earl, of Top Hat Dance Club, Pensacola, 

Florida.
Huffman, Ed. F.. Hoffman's 3-Ring Circus. Wash

ington. D. C>
Huffman. Sam. Operator. Frontier Ranch. Detroit. 

.Michigan,
Hokomc. H. C., Spartansburg. S. C.
Holiday, Art. Studio Club. Wichita, Kansas 
Hohman. B. D„ Club 26. Longview, Texas.
1 lolly wood Cafe. Gus Rosman. Brooklyn, N. Y. 
Hollywood Lodge. Mr. Kendall. Rhinelander. Wis. 
Hollywood Productions, ami Kroger Babb. Em

ployer. Wilmington. Ohio.
Holt. Jack, ( anion. Ohio.
Hohsingcr. Ruby. Las Vegas, Nevada.
Holyoke Theatre, Bernard W. Levy. Holyoke. Mass. 
Hokhousc, Charles. Club 46, Grrensburgh. Ind. 
Hoover, Clifford. Long Branch. N. J.
Horan, Irish, Fair Park Casino, Greensboro, N. C. 
Horine, W. S , Marion. Indiana.
Horse Follies of 1946. F. F. MiCaw, Perris. (Salif.
Horse Shoe Lounge, and Al Barnes, Owner. Rock 

Mami. III.
Hi’shor. John. Phoenix, Arizona.
Hotel (Jemmaugus. East Hampton. Conn.
Hotel Plaza. Arthur Patt. Lakewood, N. J.
Hotel Sclesmgcr. David Shlcsingcr, Owner. Loch 

Sheldrake« N. Y.
Howard Daniel Smith Post 4457, V.F.W.. and 

American Legion Hut, R. D. Burrow. Com
mander. Walnut Ridge. Arkansas.

Howse. Fay. Normandy Restaurant. Clearwater 
Bndb« Floruh.

Huber. Lawrence, Ihe Brown Derby, Wisconsin 
Ripids, Wisconsin.

Hughes. Ann (Mrs.). Colosimo’s Theatre Restau
rant. Inc., and Monte Carlo Lounge, Chicago. 
Illinois.

Hull. Russ. Vienna, Ohio.
Hubirer, Herb, Tropical Gardens, Sun Prairie,

Humane \nimal Association. Peora, Illinois.
Hume. luk. Miami Beach. Florida.
Hunter, Pearl (Mrs.), Cocoanut Lounge Club,

The Hurricane, and Percy Stovall, New Orleans, 
Louisiana.

Hutchens. M. E.. Martinsville, Va.
Hutchms, William. Fast Orange, N. J.
Hutton, hm, San Dir.:o. Calif.
Hyland. Chauncey A., New Orleans, La.

Ickes. Robert N.. Harrisburgh. Pa.
Idle Hour Recreation Club. Manon, Ind.
Imperial Club. Sam Bologna. I>etroit, Mich.
Imperial Hotel, Jack 

Kentucky.
Imperial Inn. and 

New York.
Imp« ri d Order of

Woolems, Owner, Louisville,

Don Blodgett, Gloversville,

Daughter* of the Empire,

Miami Beach. Fla.
Italian Opera Assoc., Joseph A.

Ohio.
Iverson Manufacturing Co., Bud 

Minnesota.
E. E. Iverson, Slayton, Minn.

Jacobson. Benjamin, Easton. Pa.
j.Hoby, Howard <’.. Greater Atlanta Moonlight

Ctyera Co., AtLintn. Ga.
James. Del K.» Smoke I louse Lounge, Rock Springs.

Wyoming.
Jamieson. John A. (Doc), Dixieland Club, (Cotton 

Club), Salt Lake City, Utah.
J.mke, Louis C., Naval Veterans Assoc., Guelph, 

Ontario, Canada.

letson, Oscar, Houston, Texas.
Jewell. A. W., Dance Theatre, Inc., Elyria, Ohio.
Jocrs, Ronald, Jocr’s Restaurant Bar, South Bend, 

Indiana.
Johns, Camille, Club Tropicana, Baton Rouge, La.
Johns, Rolicri, Kingston, Pa.
Johnson, Allan V., Detroit Lakes. Minn.
Johnson, Donald E., New York, N. Y.
Johnson, Henry, New London, Conn.
Johnson. Ivory, Detroit, Mich.
Johnson, J. W.» Casino Drive Inn, Independence, 

Missouri.
Johnson, Lloyd» El Cerrito. Calif.
Johnson. Robert, Newark, N. J.
Johnson’s Restaurant, and Samuel Johnson, Owner, 

Poquonnuck Bridge. Conn.
Johnston, Clifford. Brooklyn. N. Y.
Jones, Calvin R., Phoenix, Ariz.
Jones, Carl W., New.irk, N. J.

Kahan, Samuel, Wilkes-Barre, Pa.
K ihaner’s Hotel, Jack Katz, Monticello, N. Y.
Kai, John F., Dance Mgr., Pender Post 55, Amer

ican Legion, Pender, Nebraska.
Kaiser, Fred. Manteca, Calif.
Kant, Joe, Fallsburgh, N. Y.
Kantrovitz. Clarence (Kay), Hartford, Conn.
Kaplan. Yale, Hartford. Conn.
Kappa Records. Inc., Raymond L. Krauss, Holly-

Kay, Frank, Lebanon, Mo.
Kay, S. L.» Cotton Club, North Little Rock, Ark.
Kaye, AL Wilmington, Del.
Kaye-Martin, Kaye-Martin Productions, New York, 

New York.
Kay Sweeney Club, Union City, N. J.
Kay’s Swing Club, Kay Angcloro, Patchoquc, 

New York.
Keeling, Alec (also known as A. Scott), and Na

tional Orchestra Syndicate, and American 
Booking Company, Pensacola, Fla.

Couhon, San Bernardino, 
lulu, Hawaii.

Kent Music Co., and Nick I 
New York.

Kern. John. Salina, Kansas.
Kelt hum, Paul, Oak Lawn 

Arkansas.
Khoury, Tony, Rhinelander, 
Kille, Lyman, Watervliet, N.
King» Gene» New York. N. Y.
King, Jan, Tacoma, Wash.
King, Victor, Louisville, Ky.
King, Mr, and Mn. Walter. Everson, Pa.
King. William H.. Hollywood, Calif.
Ktngslwuugh Athletic Club. George Chandler, 

Brooklyn, N. Y.

Kitay, Marvin, Long Branch, N J.
Khan Club of LaGrange High School, LaGrange, 

111 inocx.
Klein, Lew. and Zanzibar Club. Phoenix. Ariz.
Kbmenr, Robert F.. Niagara Falls, N. Y.
Kline. Hazel. Shy-Ann Nite Club, Chcyene, Wyo.
Knight. Allen. Jr.. Richmond. Va.

Knights of Magic, Marvin Charles 
New York.

Koch, Fred G., New York, N. Y.
Koerber, Ollie, Colonial ('lub. Natchez, Miss.
Kolb, Clarence, Hollywood, Calif.
Kolb. Matt, Cincinnati, Ohio.
Kolvas, A. M., Roberts Club, Monterey, Calif.
Kopelman, Mannie, Crystaltone Records & Trans

Canada Music, Toronto, Ont., Canada.
Koren, Aaron, New York, N. Y.
Kos man, Hyman, Detroit. Mich.
Kovacs, Edward, California Productions, Holly

wood, Calif.
Kraft, Ozzie, Sherman Oaks, Calif.
Krauss, Raymond L.» Hollywood, Calif.
Kurland, Bernard, Town House Restaurant, Far 

Rockaway, L. I., N. Y.
Kushner, Jack, and David, New York, N. Y.

Laduuhs, Nick, One-O-Onc Club, Billerica, Mass.
La Fontaine, Leo, New York, N. Y.
LaFountain, Mose, Saranac Lake, N. Y.
Lager, Bob, Blue Heaven Room, Chester, Pa.
La Loma. Inc., and Margaret Ricardi, Employer, 

Albuquerque, New Mexico.
Lamon, Ed., New Castle, Delaware.
Lanane, Bob and George, Anderson, Indiana.
Landry, Louis, San Francisco, Calif.
Langbord. Karl, Toronto. Ont., Canada.
Lantz, Myer (Blackie). Cincinnati, Ohio.
Laramore, J. Dory, Trenton, N. J.
Larby Ballroom, and Curtis Larby, Operator.

Denison, Iowa.
Larchmont Club, Joe Assas, Owner, Haverhill, 

Massachusetts.
Larkin Attractions, and George Larkin, Salem, 

Mass.
Larocco, Harry L., 1001 Club, West Palm Beach, 

Florida.
Larsheid, Mrs. George, Prop.» Carman Hotel, Stur

geon Bay. Wis.
Lasley, Jack, Long Beach, Calif.
La Societe Artistique, Maurice Bcriau, Montreal, 

P. Q., Canada.
Latin Quarter. Jim Dietz, Employer, Virginia 

Beach, Virginia.

Leathy. J. W. ’’Lee”, Rockin’ M 
San Antonio. Texas.

Lee, Arthur (Allen Lyon), New
Lee, Don. Owner of Script and 

and Operator of ‘'Sawdust 
Dallas, Texas.

Let. Edward, Washington. Pa.
Lee, Eugene, Cincinnati, Ohio.
Lee. W. C., Macon, Georgia.
Lefor Tavern and Ballroom. Art

Leingang, George. Sacramento, Calif.
Leon 3c Eddie s Nite Club, Leon & Eddie's. Inc., 

John Widmeyer, President, and Sidney Odin, 
Secretary, Palm Beach. Florida.

Leonard, John S., New York, N. Y.
Leshnick, .Max, Miami Beach. Florida.

Levitt’s Supficr Club, and Roy D. Levitt, Prop., 
Anderson, Ind.

Levy, Bernard W.. Holyoke Theatre. Holyoke. .Mass.
Levy. Ellis W.. San Frincise«». < .Hit.
Lewis White Agency, Springfield. Illinois.
Lewis. William. Argrntm Club, Pittsburg, (.alii.
Lew Leslie and his "Blackbirds”. New York, N. Y.
Liberty Cafe Sc Nite (Hub, and Son Thompson.

Monroe, Louisiana.
Lielierman, Sol, Studio City. Calif.
Lindstrom Sc Meyer, Jamestown. N. Y.
Linskie (Skippy Lynn), Owner of Script and Score 

Productions and Operator of "Sawdust and 
Swingtimc”, Dallas, Texas.

Little America Tavern, and John R. McLean, 
Conrad. Montana.

Little Dandy Tavern, Thomas Tooke, La Crosse, 
Wisconsin.

Lildegreen. S. J., Lookout Mountain Hotel, Look
out Mountain, Tennessee.

Little Harlem Club. Ned Caswell, Montgomery, 
Alabama.

Livingston, Buster, Hendersonville, N. C.
L. J. B. Productions, and Lou Brudnick, Boston, 

Mass.
Lloyd, George, Rochester, N. Y.
Lloyds Manor, and Smokey McAllister. Newark,

Local Union 1452, CIO Steel Workers Organizing 
Committee. Toronto, Ont., Canada.

Lockman, Harvey, Atlantic City. N. J.
Lohmuller. Bernard. North Hollywood. Calif.
Long, Matilda. Keshena. Wisconsin.
Longwood Hotel. Maximilian Shepard, Owner, 

Orlando, Florida.
Lookout Mountain Hotel, and S. J. Littlegreen, 

Lookout Mountain. Tennessee.
Lope. Mr., Salem. Oregon.
Loughridge. Floyd. George R. Anderson Post 65, 

American Legion, Ardmore, Oklahoma.
Louie’s Market, and Louis Papcrny, Omaha, Nebr.
Love. Clarence, Love’s Cocktail Lounge, Tulsa, 

Oklahoma.
Lowery. Rev. J. R., Pine Bluff. Arkansas.
Loy. John. Mavflower Dining Room, Burlington, 

North Carolina.

Lupia. Joseph, Metro Coat & Suit Co., New York

Lussier, Pierre, Montreal, P. Q., Canada.
Lyndel, Jimmy (James Delagel), Spokane, Wash
Lyon, Allen (also known as Arthur Lee), N» 

York, N. Y.

McAdoo, Mr. and Mrs. George, San-Jose, Calif. 
McAllister, Smokey, Lloyds Manor, Newark. N. j, 
McBride, Romauld, Evansville, Ind.
McCaffrey, Neill, New York, N. Y.
McCall, George, Hollywood, Calif.
McCann, Roosevelt, Wilson, N. C.
McCann, Sam, Wilson, N. C.

Supper Club, Raleigh, N. C.
Owner, Horse Follies oí 1946.

McClain, B., Newport News, Va.
McCutcheon, Pat, Fort Meyers, Fla.
McDade. Phil, Columbus, Ohio.
McDonald, B. C.» Louisville, Ky.
McDonald, Earl H.» Washington, D. C.
McDougall, Owen, Long Beach, Calif.
McEachon, Sam, Wilson, N. C.
McEvoy, C. A., Northwest Vaudeville Attractions

Minneapolis, Minn.
McFatridge, James, Wonder Bar, Cincinnati, Ohio.
McGovern, Terry. Brandonville, Pa.
McGowan, Daniel, Plainfield. N. J.
McGowan, J. B., Corral, Dunsmuir, Calif.
Mcllvame, James H., Boston, Mass.
McKay, Louis, Buffalo, N. Y.
McKinney. James R., Bloomington, 111.
McLaughlin, Max, Ann Arbor, Mich.
McLean, C. F., Norwich, N. Y.
McLean, John R», Little America Tavern, Con- 

rad, Mont.
McMahon, Jess, New York, N. Y.
McMillan, Tom, Owner, Town House, Oxnard.

California.
McMullen, E. L., Houston, Texas.
McQuillan, Bob, Crescent Beach Ballroom, Niantic, 

Connecticut.
Georgian Room, Santa Monica,

California.
McSham, John, Philadelphia, Pa.

.Mackie. Robert, of Savoy Ballroom, Chicago, HL 
Macomba Club, Miami Beach, Fla.
Macon County Fair Association, Mildred Sanfoid,

Employer, Macon Missouri.
Mad House, Oscar Dunham, Owner, Lake 

cong. N. J.
Magic Record Co., Lew Gray, Hollywood, 

and New York, N. Y.
Main Line Civic Light Opera Co., Nat 

Director, Berwyn, Pa.
Mam Street Theatre, Kansas City, Mo.

1 lopai-

Calif.,

Burns.

Maisonette Social Club, Aubrey Walker. New York. 
N. Y.

Majestic Record Co., Chicago, Ill.
Wilham. Columbus, Ohio.

Malouf, Leroy B., Phoenix, Ariz.
Manhattan Club, Irvin Goodman, Prop., White

Manhattan Recording Corp., and Walter H. Brown, 
Jr, New York, N. Y.

Manianci, Vince, Milwaukee» Wis, 
Mann. Paul. Washington, D. C.

Manoir St. Gabriel, and Paul Arbour, Owner, St 
Gabriel de Brandon, P. Q., Canada.

Mansfield, Emanuel. Washington, D. C.
Manuel Bros. Agency, Inc., Cleveland, Ohio. 
Mauehn«». Charles, Club Delmar, Bronx, N. V. 
Mardenfcld, kadore, Jr., Estate, Loth Sheldrake.

Hotel Del Mar, Jimmie
Walker. Waikiki, Hawaii. 

Markee, Vince, Chicago, 111. 
Markey, Charles, Surf Club. Beaufonh, 
Markham, Dewey (Pigmc.it), New York, N. Y. 
Markham, Doyle, and Tunc Town Ballroom, St

Louis, Mo.
Marks, Al, Rome, N. Y.
Marlin, Coyal J., El Paso, Texas.
Marsh, James, Paterson, N. J.
Martin, Chick (Hugh M. Aspinwall), Shenandoah.

Iowa.
Martin’s, Martin Fiacco, Galesburg, HL 
Martinez, Grace, Dog House, New Orleans. D 
Masconi, Charles, New York, N. Y.
.Masi, John, Twin Palms Restaurant, Valhalla 

New York.
Mason, Bill, Midland, Pa.
Mason, Leroy, Chicago, 111.
Masonic Hall (colored), and Calvin Simmon*, 

Okmulgee, Okla.
Mathews, Edna, Kilgore, Texas.
Mathews, S. D., Sandusky, Ohio.
M.itthais, Jean, James Edwards, Los Angeles, ( alu 
Matthews, Lee A., and New Artist Service, Pim 

burgh. Pa.
Maurice, Ralph.
Mauro, Raymond E.» Merry Widow Co., Los An

geles, California.
May, Doran, and Frontier Lounge. Missoula, .Mont 
May, Oscar P., and Harry E., Dallas, Texas. 
Mayflower Dining Room, and John Loy, Burling 

ton, N. C.
Mays, Chester, Chicago, HI.
Maxey, Terry, Hampton, Va.
Mazur, John, Braeburn, Pa.
Meier, Harry, Town House, Ottumwa, liwa.
Melody Club. Frank and Theresa Oliver. Effi1

ployers, San Jose, Calif.
Melody Inn (formerly Harry’s The Spot), Harr

L. Sizer. Jr.. Employer. Virginia Beach.r.. Employer. Virginia Beach. Va. ■ 
Thomas Crosby, Employer,

bauh, Minn.
Mrludy Records Inc., Philadelphia, Pa.
Mercurs Music Bar, and Harry Fox, Pittsburgh. 

Pennsylvania.
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Bold man.
and Jack Swiger. Oklahoma ( n>. Okla. Willey Amusement Assn.

Spaulding. Proton, Louisville. K\

Spent er, Nathaniel C

Young

Young

Washington-Bloomington,Thompson. Earl, III.;
Zaks

Texas.
Zan/ilnt.

Spring Hill Farms, and Andrew Sneed. Utica. Mich.

Lvuisu na.
Stinky Amusements, Harold Stanley. Lotion Club,

1 hurngreen. Fred, Shadowbruuk Inn, Shrewsbury, Zclmi

and Joseph Hazy, Somerville,Little
Wash-

Club.

Scott.
Del Tuto & Formiceli!, Props.,Syndic ite ami Amcman Booking Co.. Pema-

Brcntwood Dinoti
ilk, Tennessee.

«ri. I mmrit J.,
Alexandru, La.

Akmn, Ohio.

Ander Man,

Aulg<
J J, Grand

Toronto, Ont.

ington. D. C.Illinois.Shaeffer, Sli.mmm. Gran id i (.ardent, Fugane. Ore.
Bros.

Ferndale, ( aid

Mt. ( >bio. Ueiham. Katherine. Tonano.Illinois. Aem

Hotel,
Kansas.

pcsinnc. Mimi.
< ahi

Stoney. Mih- I
Sheh

Atn*Virginia Brach,Kline, Mgr..
Buff ilo. N V.

( orp.Mgr. and Owner, Jop. bury. Maryland.
Val-

Widmet er hTin. Leon Eddie's Nite Club, LeonSouth Gat«,
California AnnALilwma.

John Murray am! Anderson.
Florida,

Stutz. Emanuel. Cleveland, Ohio.Hill. Okmulgee. Okla.

i (wood«

Ara
Williams,Enterpnujs, and H. Singer,Singer, H.

AucWilliam'
AzaW illuni'

Marshall.
Virginia Beach. Va.

Wilson, Mr., Beechwood t.ioxe ( lub, Germantown,sky View ( lub, Jex* Coatis, Duncan. Okla.

Ark.

Bel

Bel

and Rocco Pippu, Mgr.,

.md Spring I Idi Farms, Utica,Sm cd.

Mo.

Productions,Teichner, Charles

Inc., ami Ed-

oí Palms, Mouhricviliv. S. CSotnhlmd R.cord n- (<■., and Rove Santos, New
Wyrick, John. Cresting Inn. Trenton.
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Ackc
Ad ill

smith, 
smith» 
smiih, 
smith.

While. 
White. 
W hite. 
White,

Zehn«
Zenke

Angr¡
Amhi

Alan 
Alber 
Al IH

Ame
Ame 
Ame

And 
Ami 
Asci

Spencer, Perry, Atlanta, Ga.
Spero. Herman, Cleveland, Ohio.

Tyler. Lenny, Blue Skies Cale. Fraukiort. N. Y. 
Tyson, Jitk, Stars & Bars Club, Alexandria, La.

IhmJimn, IL C., Kansas City, Mo.
Tiffany, Harry, Mgr.. T win Tree Inn, (»lens Falls,

Sullivan, Chark’ 
Sulln an, Date,

Strouse. In ing. New York, N.
Stuart. Ras Manhatun. Kumux.

Chicago, Illinois.
Naie Blumenfeld, Lake

Wimberly, Otic. Cotton Club, San Diego, Calif. 
Wince, Tom, Vicksburg, Miss.
Wmdhrim. David, New Turk, N. Y.
Wmfrec. Leonard. Norfolk. Va.

Willard. Weldon D., Marshalltown, Pa.
Willett, K. Paul, Pilot nix. Ariz.

onn.
Dinkel, Operator,

Temptation* of I‘H1, 
oc Biltnmrc Hotel,

Pi 
Young

Talk of the Town Cafe. 
Williamstown, N. J.

Youth
Youth

M

Yates.
Mi

Young

Smith, IIvws. Dynamic Records, New York, N. V.
Smoke H«*u*c Lounge. D< I K. James, Employer» 

Rock Springs, Wyoming.

California.
Sullivan, 1 red. El Patio Club. Cain», Hlinuu.
Sulin an. |. Arnold. Boston, Mass.
Summer («.irden«, and |amc» Webb. Gravrnhurat,

ship ird, Maximilian, Owner, New Windsor 
Oneonta. N. V .

am! Montreal. P. Q. 
Sundry. A. P., Mme CI

Wonder Bar. James McFatridge, Owner, Cincin
nati, Ohio.

Wong, Sam, China Clipper, Washington, D. C.

Sunbrock. Larry, and his Rodeo Show. Boston. 
Mavs.. New York, N. Y.; Cincinnati, Ohio.

Alexandria, La.
smith. M<ne, Dothan, Ala

cago, Illinois.
Stefano, Joseph. Bl.kketone,

Ukranian National Federation Hall. Toronto, Ont., 
( anada.

Umbach Amusement & Beverage Co., R. E. ’•Bob” 
Umbach, Birmingham. Alabama.

United Artists Management, New York. N. Y.

Waco Amusement Enterprises, Syracuse, Ind. 
Wagner, Al, ( avakadc of Amusements, Mobile, Ala.

get, Jdik, Southwestern Attractions. Oklahoma 
City, Oklahoma.

T uri < lui», ami Ralph Stevenson. Prop., Columbus, 
(>hlO.

Top Hat Club, Xldion Bass, Operator, Virginia 
Beach» Virginia.

South 1 alhburg, N. V 
tmgham. Ala. 
lun, P. Q.. Canada.
, London, Ont», Canada.

>ks. lack» ( abana Club and 5 o clock 
Washington, D, C.

Yank 1
Pr< 

Yankc'

Washington, Doc, Club Plantation. Ferndale Mich.
Wasserman J., Brooklyn, N. V .

Herman. Tamp-’. Fb.
Joseph. New London, Conn.

Willow Tree Restaurant, and S. A. Bander, Owner, 
Mahopac, N. V .

World Amusements, IncWood. Thomas

loukv. Thomas, am! Little Dandy Tavern.

Edward, East Windsor Hill. U««nn.

Schmidt, Max, Parksville. N Y.
■Svhmidi, Otto. Otto’» WvsfMdi

1023 ( Tub. ami Albert Friend. Brooklyn, N. Y.
Tcrr.ur Gardens, E. M. Carpenter. Mgr.. Flint,

Washington Aviation Country < lub.
Hoberman. Washington. D. C.

Washington Cocktail Lounge, Athens, 
ington. Pa.

National Orchestra

Taflan. Matthew, Platinum Blonde Revue and

Sim« n. Per«», F ■: Ti <k Diner, NorhJk, 
Sim*.nds, M. ’A asbf nro.n. D <

Windsor Hill. Conn,

Waxman. H.

Terra Plaza, and Elmer Bartclo, Employer. Sprmg- 
ficld, Illinois.

Terrace Restaurant. Jack Amron. Miami Beach. Fla.
Terry's Supper ( lub, Newport News. Virginia.
Uuflauh, Dorothy (Mimi Chevalier), Newton,

Harry. Baltimore, Md.

Savoy Ballroom. Robert Mackie. Chicago, 111.
S.»\ov Promotions. Howard D. Pyle, Detroit. Mich. 
ScaliOfft Anihi nv. ( h:b <h</ Ano. (.r ind Rapids.

Mnhigan.

T. N. 1. Productions, Charles A. Teichner, Chi
cago. Illinois.

ToflcL Adolph. Tannersville. Pa.

3b Club, Tony Aboyoun, Employer, Miami. Fla.
I holen. Garry. Lansing. Michigan.
Thomas. Howard M. "Doc ' Owen Sound. Ont..

Canada.
I humas, Johnny. Cotton Clu% North Little Rock.

Tucker» Blur (.raw (lub, and A. J. Tucker, 
Owner. Cleveland, Ohio.

lune Town Ballroom, Markham Doyle. Si. Louis,

William«. A. B.. Dover, Delaware.
Williams. Bill, El Pum», Texas, and Boom-silk'. Mo.
Williams, < argile. Tuba, Oka., and L'<> Angeles.

( ity, Mo. 
Schui hr. In

Sirawiserry Lesinai. Inc.. Wallace, N. C.

Hall, 1 urolito. Out.. Can^l.t.
Sky liner Club, and Ih-ward Stripling, Ft. Worth.

Supper ( lub. and E. J. McCarthy, Owner, Raleigh, 
North Carolina.

surf (Tub. and Charles Marke), Bcjufurth, N. C.
Sutton, G. W„ Smart. Florida.

*w k* I -fl. Mr.. Ambassador à Monogram Rcuirds,

Santarpio. Albert, Otcui (»rutto Restaurant, Br<w>k- 
lyn. N. Y.

Santufo, E. J., Bronx, N. V
Santos. Rom . Southland Recording U<».. New York.

drake, N. Y.
shy \nn \u< ( lub. .md 

Lhcvinnr. Wp*.

Town House, Tom McMillan. Oxnard, Lalit.
Town House Rcstauram, Mud Bernard Kurland, Wcrutcin. Archie. Uoiitmcrci.il Club. Eugene. Ore.

Weintraub, Mr.. Romany Room, Washington, D. €.

Lake. Ruso, North Dakota.
Mrs. Irma. PofOmwn, Pa.
Raymond. Owner & Operator. Colonial

W ilson, Mt. & Mrs. Karl, Operators, Paradise Club, 
Findby» Ohio.

Walker Hotel, and George Walker, Prop.. M¡0|

Sheehy, ( hnion P.. Nassau Symphony Ochoti.i,
Inc., New York. N. Y,

Sheets, Andy, Alameda. < alif.
ShcirG Janus^ (•ra) « Inn. Jackson. N. H.
■shilmn. Lar), lari Shilton Pr<Mhk trnns. San

Strates, lami» I .
N \

Stanley. Frank, Philadelphia. Pa.
Stanton, Edward, Arkansas State Tlwratfc,

South Seas, Inc., Abner J. Rubicn 
New York.

Southwestern Attraction«, md M.

Solomon. |«.*cph. Mi-micelio, N. Y.

Sourkes. Irving. Quebec City, and Montreal,

Inc., IndMiupnlK. Ind.

smart, Paul D., Miami. I la.
smith, (. U., Operator, Robbins Bros, Circus 

H’mc Blulf, Ark.). Jackson» Miss.

geles, California.
Ward. Robert. Grcenslwrn, N. U.
Ward. Jert W.. WatMmvillr. ( alif.
Warga. Paul S., Glendale, L. !..

Fontana, < ahí.
Vdcwnk, Ln. Operator. Pipia. O|n«-.
Sc Idin. s. H.. Optramr (LaUwood. \

Thompson. Ernest, Brooklyn. N. Y.
1 humpson. Laurence A.. Jr.. Savannah, Georgia.
I humpwn. Putì, Bloomfield. N. J.

11 eater. Francis. Antler’s hin. Moline. 111.
Webb, Jamcv, and Summer Gardcnx. (»ravinl

Ontario. Canada.
Webb. Ric. Butte. Montana.

limo R., Cincinnati, Ohio.
Mrs. Lawrence, Prop., Club Plantation,

Vihjto. Joseph. Cambridge. Mass.
sam. Akx Ah (Alexander A »am). The Woodland,

Honolulu, Hawaii.
Samueh, John Parker, I am aster. Pa.
San Diego (lub. Nono Mmando, Detroit, .Mkh.
Sandy Bea-h Inn. Pontiac Muh.
Sanford, Mildred. Mono (omits Fair A»M»ciatton.

Maom. Mo

New York, N. Y.
Spooner. E. Peacock Inn, Ottawa. Ont., Canada.
Sporting Events, Inc,, E. Weingarten, (ireensboro.

North Carolina.
Spotlight Band Booking Coopcr.itivc (Spotlight

Bands Hooking & Orchestra Management Co.),

1 humas. Dr. Joseph IL, Edgewater Beach, Turners 
Station, Maryland.

Thoma*. Matthew B., Detroit, Mich.
T homas puna Lake, Honolulu, Hawaii.
1 homa». Ray, Burlington. Vermont.
Thompson. Bob. Biloxi, Miss.
Thompson. Charles G.. Bluefield. W. Va.

Canada.
Universal Attractions. Hamilton. Ont.. Canada.
Uniimal Light Optra (um)»auy Association, 

Hollywood, Calif.
Uniiermy of South Carolina» Block C Club.

Columbia, South Carolina.
Utopia Lodge. Greenfield Park, N, Y.
Uptown (.Tub, Eddie Arnett, Owner. Marshfield, 

Whcvntiu.

kunkoma. L. 1., N. Y.
Valley Amusement Association, and William B. 

Wagnon, Jr., President, Fresno, Calif.
\amkrbih Country Club, and Terry McGovern, 

Employer. Brandonville, Pa.
Vannerson, Leonard, Los Angeles, Calif.
Variety Entertainers. Inv., and Herbert Rubin,

Wagon Wheel Tavern. Harry Rapkin, Mt. Vernon. 
New York.

Wamgold. Louis. Cumberland, Md.
Waldo, Joseph, San Francisco, Calif.
Waldron, Filly, Boston, Mass.
Walker, Aubrey, Maisonette Social Club, New York.

Walker, Jimmie, and Marine Restaurant at Hotel 
Del Mar, Waikiki, Hawaii.

Walker. Julian. Boston, Mass.
Wallace. Jerry, Upper Darby, Pa.
Walsh. J. J.. Cobourg, Ontario. Canada.
Walther, Dr. Howard, Bay City, Mich.
Walthers. Cari O.. Cleveland, Ohio.
Ward Bro». Circus, (»co. W. Pugh. Archie <--ijcr.

Agre 
Aide 
Alan 
Alex 
Amh 
A me

B.o
Bak

Tamlior, Smart. East St. Louis. Illinois.
T and W Corpor num, Washington, D. C.
Taylor. Dan. < hatham. Ont.. Canada.
Taylor, Earl. Dation. Ohio,
Taylor, lack Mc(»<hec, Arkansas.
Taylor. Roy D., Bowling Green, Kentucky.
Teagm Marian. Club Bagdad, (»rand Prairie. Tex.
Teal. Arthur I , ( oiflurc (•mid. Los Angeles, Calif.

Wlton. Tony. Mgr., Palms Club, Lake Charles. La.
Venable. Douglas, Western Recording Co., Holly

wood, Calif.
Venncr. Pierre, Zanesville. Ohio.
Ventimiglia. Joseph, Paterson, N. |.
V.F.W. Hall, Russell. Kansas.
V.F.W., Tomah. Wisconsin.
V.F.W. Whitsell-Finnell Post 971. Newton, Kan.
Vickers, Jimmie. Paducah, Kentucky.
"Victory Follies ’, Jack Fine, Chicago. Illinois.
Villa Antique, P. Antko, Prop., Brooklyn, N. Y.
Viliion, Andre. Los Angeles, Calif.
Vi-Lo Records. Compton, Calif.
Viner, Joseph W., LaGrange, Illinois.
Vogel, Mr., Los Angeles. Calif.

Woodland, The. Alexander Asam (Alex Ah Sam), 
Honolulu. Hawaii.

Woodmansee, Mr.. Carmel Gardens, Santa Monica, 
California.

Wuolems, Jack, Louisville, Ky.
World Amusements, Inc., Thomas A. Wood. Pres., 

Houston, Texas.
Wright, Robert, Henderson, Texas.
Wright. Wilbur, Long Branch. N. J.
Wurthmann, Ge*». VV., Jr. (of the Pavilion. Isle
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'mon.

Arthur Sturmack,

Prop., MiOf Johnson, Sandy.
Coordinating Committee. Bos- Hollywood Co.”

mt at Hotel
Castle Gardens, Detroit, Mich. Rice 3-Ring

andZak’

Zanzibar Club and Lew Klein, Phoenix. Ariz.An-

and Jason < onw ay,
“Blackbirds.

Dale Bros. Circus.
Follie; of 1946.

Zehn« r.
Eckhart, Robert.

& Ballroom, Bismarck, N. D.
Mann. Paul.

Zill. Jimmy» Youngstown, Ohio.
Meek*

Nash*

MISCELLANEOUSIII. Jr., former Bookers License

Freeman. Jack, Mgr., Follies, Gay Parce.

Gould, Hal. Blizzard, and Henry Robinson, Owners.ent- Aulger,

iene. Ok.

111.

of Musicians
Crystal Bar. Clearwater, Florida.Ackerman, Ralph, Andy’s, Milon. Ohio.

Cuthbert. Iron. Beloit Recreation Band, Beloit, Wis.Indiana.

Nebraska.Lincoln,Oper.nur,
Adda. Fairmont.

Alexander. Mr..•nd. Fh.
Bahtmxrc.

Mobile,American Legion, Moosup, Conn.

Club Brainerd, Disc Company of America (Asch Recordings), New
MinncMU.i.

Hartford,

I >udck. Operator, Quabog Hotel,

Amvets,
( dloway, Franklin, Keystone. W.r. III.

Asch Recordings (Disc Company of America), New

Quatre

City. N. J. Alberta,
and Lakeshore Terrace Gardens andBarrie,

S. McManus. Kingsville. Ont.. Canada.: Club,

including ColvinBro*

Beloit Recreation Band, and Don Cuthbert. Beloit,

‘incin- Hall, Mo-

Inc., and Manor Record Co.

onica,

, Isle
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Abernathy, 
AHitk. J.

Kay, Bert.
Kelton, Wallace.

Managers.
Haskell. Raymond

Belrad. Duffy, Band. Leigh. Nebraska.
Benny's Tavern, and Benny Mendelson. Washing-

Kimball. Dude (or Romaine).
Kirk, Edwin.
Kosman, Il y map.
Lang. Arthur.

Ralph Faunesca, 
•t.. and Eugene

Embassy Club, and Martin Natale. Vice-Pres., last 
57th St., Amusement Corp., New York, N. Y.

DcMuco, Frank S., Buck's ‘I averti. Hartford, Conn.

Mosher, Mood*.
Nelson, A. L.
New Orkans Retaurant.

Washington, D. C.

Conn.
Burk, Jay. St. Paul, Minn.
Busch, Jack, Orchestra, Cuba City, Wis.

Young Men’s Progressive (’lub, and J. L. Buchanan, 
Employer, Crowley, La.

Warren, Mass.
Durfee Theatre, Fall River. Mass.
Dupree, Hiram, Philadelphia, Pa.

Younger ( ith 
ton. Mass.

Youth, Inc., <

IL. Mo. 
Angeles,

Apolli*. Broadway, Genesee, Roxy. Strand. 1 
sity and Victoria Theatres. Buffalo, N. Y.

Bur, Stephen S., Orchestra. Reading, l’a.
Baker Advertising Co.. Omaha. Nebraska.
Bddwin ( ate. and C. A. Rabasco. Hagerstown. Md.

1129 
Miquelon, V.

Brown Bombers Orchestra, anil Duke Doyle 1. 
Poplar Bluff, Missouri.

Bass. AL Orchestra, Oklahoma City. Okla.
Beaver Dam American Legion Band, Beaver Dam,

Indiana.
Asselin. Adrien,

Atlantic City Inn. Ford City. l’a.
Audubon Club, M. I. Patterson, Mgr., Hagerstown.

Maryland.
Azalea Cocktail Lounge, Irene Ruston. Owner-

Agresta, Mrs.. Elizabeth.
Aide. Mr., and Stork Club

Hurdle, Leslie, and Vineyards Dance

Temptations of 1941.
Thomas, .Mac.
Travers, Alben A.

Wallner. Maric, Promoter.
Ward. W. W.

Youth Monument to thc Future Organization. 
Moody, Philip, New York, N. Y.

Il ton, K., and Mr. Suskin, 
Canada.

y. Owner & Mgr., "American Beau-

h>uns. Red. Orchestra, Topeka, Kensas.
Driscoll, Mr.. Owner and Mgr., Central Cafe, 

Methuen. Mass.

Buffalo Ranch Wiki West Circus, Art Mix and 
R. C. (Bob) Grooms, Owners and Mgrs.

Burns. L. I... and Partners.

J. Fairmont. W . Va.
11, and Carl “Red” Collins.

MAY. 195 1

Baugh, Mrs. Mary
Beck, N. Edward. Employer, Rhapsody on kc.

Ouellette, Lums
Patterson. Charles.

Baccn
Bacon.

Yanke Club, and Charles Sullivan. M¿r.. JTwuod,
Indiana

Yates, Kenneth, Esquire Production«.

with Grand mondi ol Muskogee, Okla.;.
Hoffman. F<L F. i h liman’
Horan. Itimi.

Bert Smith Revue.

e, Ind.
. Mobile, A^

Yank Club of Oregon, Inc 
Pres.. Portland, Oregon.

Missouri.
Young, Mr. Thomas & Mrs. Ma 1x1, Paradise Club 

(formerly known as Silver Slipper Care), San 
Diego, Calif.

Young. Joshua F., Ausable Hotel. Ausabk ( hasm.

UNFAIR LIST of the American Federation

Bernier, Roger A., Owner. Wonder Bar. Norwich, 
Conn.

Bcsnahan, Al, Prop.. 418 Bar A Lounge, New Or
leans, La.

Bianchi. Al. Orchestra, Oakridge, N. J.
Big Run Inn. Big Run. l’a.
Bdlerr, Lucille, Lima. Ohio.
Black. I. E.. Webster City. Iowa.
Blue Bird Orchestra, and Larry Parks. Geneva, Ohio.
Blue Room, and Mr. Jaffe. Passaic, N. J.
Blue Tavern, Walston, Pa.
Boeck ma nn, Jacob, Clifton. N. J.
Boley, Don, Orchestra, Topeka. Kansas.

Bigley, Mel O. 
Biller Bros. C

Pres., and Gen. Mgr. 
Bologhino, Dominick. 
Bosserman, Herbert (Tiny). 
Brnndhorst, E.
Braunstein, B. Frank.
Bruce, Howard. Mgr., “Crazy 
Brugler, Harold.
Brydon, Ray Marsh, of the

Botany Mills Band, Passaic. N. J.
Bowman. John E.. Sterling, Illinois.
Boza, Artura. and Delmonico Bar. Key West, 
Brady’s Run Hold. Fallston. Pa.
Brady's Run Hotel. New Brighton. Pa.
Brewer. Edgar. Roulette House. Roulette. P.t.
Brick Pile. Hastings, Nebraska.
Briggs, joseph. Prop., Joe’s Bar & (.rill, Noi

Capitol Theatre, Shreveport. I o
C apps. Roy, Orchestra, Sacramento. Caln.
C arey, Harold. Combo. Wichita. Kansas.
Cargyle, Lee, and His Orchestra. Mobile. Ala.
Carle, Anthony (also known a> Carl Freitas), S-n 

Francisco, Calif.
Carsons Orchestra, Galesburg. Illinois.
Casa d’itaiia. Montreal, P. Q., Canada.
Casino, Endicott, N. Y.
Centra) Cafe, and Messrs. Y’anakonis, Driscoll and 

Gagnon, Owners and Managers. Methuen, Mass.
Cheesman, Virgil, Harrisville. N. Y.
Chevercini, Rinaldo, Prop.. Pickfair Cafe, Lynn, 

Mass.
Cinema de Paris. Quebec. P. Q.. Canada.
Ciriciilo, Elia. Director, Jersey City Military Band, 

Jersey City, N. J.
City Hall Cafe, and Henry Mack and Wheel ( ate. 

Rochester, N. Y.

Falls, Montana.
Clinton Hotel. Ithaca. N. Y'.
Clover Farm & Dairy Stores. Frank J. Panel la, 

Norfolk. Va.
Club Acapulco. San Angelo. Texas.
('lub 42, and Mr. Gaug'er, Mgr.. Two Rivers. W is.
Club Miilway, Mcl Kius, Doniphan. NebraAa.
Club Normau, Toronto, Ont., Canada.
Club Riveria, Ironton, Ohio.
Club 22, Pittsburgh, Pa.
Club 91. Moosup, Conn.
Cole. Harold, Mechanicville. N. Y.
Coliseum. Ceres. N. Y.
Colonial Inn. ami Dustin F. Corn. Ironton. Ohio.
Columbus Military Band. Jersey City, N. J.
Community Hall, John Kennedy, Operator. Mo

sinee, Wisconsin.
Community Theatre, Morristown, N. J.
Conley’s Nite Club, Eau Claire. Wis.
('oral Lounge. Mrs. Agresta, Owner, Elizabeth,

Corn. Dustin E.. Colonial Inn. Ironton, Ohio.
Cottage Grove Town Hall, John Galvin, Operator.

Cottage Grove, Wis.
Cowboy Inn. Wichita, Kansas.
Crescent Beach Ballroom, New London. Conn.
Cressman, Flarry E., Big Bear Lake, Calif.
Cruea, Charles M., Dayton. Ohio.

Buga, James.
International Icc Revue. Robert White .and Jcrrv 

Rayfield and J. J. Walsh.
International Magicians. Producers “Magic in thc

Lew Leslie and hi* 
McCann. Frank.
McCaw. I . !.. Ow 
McGowan. I verett.
McHunt. Arthur.
Magee, Floyd.

Eagles Club, Omaha. Nebraska.
Fag les Lodge, Wichita, Kan.
lari. Sid. Orchestra, Boscobel, Wise.
East 57th St. Amusement Corp., and Embassy Club, 

and Martin Natale, Vue-Pres., New York, 
New York.

Echo Recording Co., and Clement Hambourg, Tor
onto, Ontario, Canada.

El Capitan Tavern, Marvin King, Owner, Kansas 
City, Missouri.

El Charro Cafe. Wichita. Kansas.
Elks Club, Ke) West, Ela.
Ellis, Harry B.. Orchestra, Oklahoma City, Okla.
El Morocco Restaurant, Archie Choulgian, Sound 

View, Old Lyme, Conn.
El Patio Club, and Arthur Karst, Owner, Or

lando. Florida. ,

Feldman. Harry, Montreal, P. Q., Canada.
Ferguson, Tex. Orchestra, Wichita. Kansas.
Florence Rangers Band. Gardner, Mass.
Folly Pier. Folly Beach, S. C.
Forest Club, and Haskell I lardage, Prup. 

Springs. Ark.
Forte, Frank, New Orleans, La.
Forty-ninth State Recording Co.. Honolulu, T. IL 
Four hundred (Tub, Sarasota, Fla.
Four eighteen Bar and Lounge, and Al Bresnahan, 

Prop., New Orleans, La.
Fournier, Paul, and O. (iaucher and L. Gagnon, 

and Village Barn, Montreal, P. Q., Canada.
Fox River Valley Buys Orchestra. Pardeeville, Wis. 
France-Film Company. Quebec, P. Q., Canada.
Freitas. Carl (also known as Anthony Carle), San

Francisco, Calif.
French ( lub. Jewett City, Conn.
Frohman. Louis. Brooklyn, N. Y’.
Fruit Dale (¡range, (¡rants Pass. Oregon.
Funk. Murry. Mgr., Rendezvous Club, Lostant, 

Illinois.
Gagnon. Mr., Owner and Mgr., Central Cafe, Me

thuen, Mass.
Gagnon, L.. and O. Caucher and Paul Fournier, 

and Village Barn, Montreal, P. Q., Canada.

Platinum Blonde Revue.
Rayfield, Jerry.
Rea, John.
Redd, Murray.
Reid, R. R.
Rhapsody on Icc. N. Edward Beck. Employer.
Richardson. Vaughn. Pine Ridge Follies.
Roberts, Harry E. (Hap Roberts or Doc Mcl Roy) 
Robertson. T. E., Ro!*ertson Rodeo. Inc.
Ross, Hal J., Enterprises.
Salzmann, Arthur (Art Henry/.
Sargent, Selwyn G.
Scott, Nelson.
Singer, Leo, Singers Midgets.
Six Brothers C inns. and George McCall.
Smith, Ora T.
Specialty Productions.
Stevens Bros. Circus.
Stone, Louis. Promoter.
Stover, William.
Straus, George.
Summerlin. Jerry (Marrs).
Sunbrock, Larry, and his Rodeo Show,
Tabar, Jacob W.
Taflan. Mathew.

Weills, Charles.
West Bros. Circus.
White, George.

hue. Robert.
\ Hiatus, Cargile.
W illiams. Frederick.
Wilson, Ray.
Woody, Paul.

Galvin, John, Operator, Cottage Grove Town Hall.
Cottage Grove, Wise.

Garston. Louis. Owner, The Polka, New Bedford, 
Massachusetts.

Gaucher. ().. and I.. Gagnon and Paul Fournier.
and Village Barn, Montreal. P. Q.. Canada.

Gauger. Mr., Mgr., Club 42, Two Rivers. Wise.
Gay Fad Club, and Johnny Young. Owner and 

Prop., Kansas City, Mo. ,
Gay Spot, and Adda Davis, and Howard Weekly, 

Fairmont. W. Va.
Gedymin. Walter, Worcester. Mass.
Giacinto. Vince, Dr., Band Box Agency, Jersey

Glen. Coke, and His Orchestra, Butler. P.i.
Glenwood Dance Hall. Glenwood. Minn.
Gobin, Joe, Operator, Silver Sea Horse, W. Yar

mouth, Massachusetts.
Golder. Clarence, and Civic Center Theatre, (¡rear 

Falls, Montana.
Gorman. Ken, Band, Soldier’s Grove. W ise.
(irand Oregon, Oscar Leon. Mgr., Tampa, Fla.
Greenup-Toledo High School and Band. Greenup, 

Illinois.
Green Village, Rossiter, Pa.
Gross. Quesnal and Louis, Wisconsin R.ipids. Wis.
Guadalupe Theatre. San Antonia. Texas.
Guicini, Naldo, Prop., White Beauty View Inn. 

Lake Wallcnpaupack, Greentown, Pa.
Gung.i Den, and Larry LaMarca, New Orleans.

Louisiana.

Hackettstown Firemen’s Band, Hackettstown, N. J.
Hall. Art, Buffalo. N. Y.
Hamilton Arena, Percy Thompson, Mgr., Hamil

ton, Ontario, Canada.
Hanes, Reynolds S., Hagerstown, Maryland.
Hanger. Thc, Mrs. Florence Roberts. San Angelo.

Texas.
Happy Landing Club, New Orleans. La.
Hardage, Haskell, Prop., Forest Club, Hot Springs, 

Arkansas.
Hartley Hotel, Mount Vernon. N. Y.
Havre Theatre, and Emil Don Tigny, Havre, Mont.
Heath. Robert, Newport News. Va.
Heywood-Wakefield Band, Gardner, Mass.
High School, Rewey, Wise.
Hi-Hat Club, Deer River, Minnesota.
Hiley. R. D.. Owner, Silver Grille, Parkersburg.

West Virginia.
Hollywood Restaurant, Elmira. New’ Y’ork.
Hughe«, Jimmy, and Orchestra, Oklahoma City.

Oklahoma.

Indian Lake Roller Rink, and Harry Lawrence, 
Owner, Russel’s Point, Ohio.

lackman. Joe L., Bowling Green. Ky.
Jacob, Vai more. Woonsocket. R. I.
Jaffe, Mr., and Blue Room. Passaic, N. J.
Jay. A. Wingate, Macon, Ga.
Jersey Theatre, Morristown, N. J.
Jesse Clipper Post. No. No. 430. American Legion.

Buffalo, N. Y.
Jewett City Hotel, Jewett City. Conn.
Joe’s Bar and Grill, and Joseph Briggs. Prop..

Norfolk. N. Y.
Johnson Cocktail Loun^ , Houghton Lake. Mich.
Johnson’s Rustic Dance Palace, Houghton Lake. 

Michigan.



Roberts, Florence. San Angelo. Texas.

San

(Aetna Music Corp.), Balti*
Cem be

S. (»rant Hotel, Mattoon. Hl.

Norfolk. Va.

Pavilion. ( umberUnd. Ont..

STOLI

phone

^gdle Theatre. Quebec. I’. Q., Canada.

Galesburg, III.

Polish Community Home (PNA Hall), Schenectady,

Midnight Inn, and Mark Pilon, Prop.,
Polish National Home, and Jacob Dragon, Pro.. Cafe,

Club.

AmusementOnt.. and Alameda,

MISCELLANEOUS
Eddie.

Swiss Villa. Groton, Conn.

Standanlin good

complete for forty to fifty players.

Inquire, San

AT LIBERTY
Also used

«landing references furnished. A. Black. BoiAT LIBERTY—Girl
I mcoln Road. Brooklyn. N BU

Forchetti.

AT LIBERTY—French horniM. desire return
Racine.

model) trumpet.
between

81)21966
tone, case and cover included.

I OR SALE—Ë7Z tuba. AT LIBERTY—Instrumental teacher retiring, age

irtcus.

locals.

Norwalk.
EOR combination

and has a

Jay Arnold, Monroe,
mv

ajiord (Hammond),

CLoverdale 8-082LW. N.T 7-IW».

46

zipper case 
Ship express

KFBl Ranch Boys. Wichita. Rmus. 
KFH Ark Valk) Bop, Wichita, 
Kiernan's Restaurant, and Frank I

new. w
<254UNE

J Ac. Dmnv. OrJu-«tra. Pierpont, Ohio. 
j.ak«l'<.ri D.iiue Hall. Pori Huron. MUh» 
I akeshore Inn. Aylmer. P. Q.. Canada.

FOR SALE—Silver Db Hayne« flute, closed G- 
sharp special for military bands; recent, ex

cellent condition; S150.(M> or trade for “C” Haynes

charge« collect; price $30.00.
Virginia.

Kansas.
Kiernan, Prop.,

used. good. 
. «42 88th

»lo: youdj
York ar 

Brooklyn

conductor High
Municipal Bands.

1416 Nelson 
( Y 1-0826.

New
WANT

rramr, Cumberland, Ont.. Canada.
Meekers Orchestra, Galesburg. Illinois. 
Melody Ranch Dance Floor. Port Stanley.

Natale. Martin, Vice-President. East 57th St. Amuse
ment Corp., and Embassy Club, New York.

$325.00.
Bb clarinet;

Bb L.P. 17' 
Paul Kirby,

Kennedy, lohn. Mosinee. \\ »*.
Kent. Porter, Quuuy. HI., and Keokuk. Iowa.

«utiuncr , .................... ........  —
•t. Philip Mancini, Hotel Bristol]

Propvs, Fitzhough Lee, Asheville. N. C.
Polka. The. and Louis Garston, Owner, New Bed

ford, Mass.

Rock Island Hall. St. Joseph, Missouri.
Rodeo Association, Vinita. Okla.
Rogers. Clark, Mgr., Sierra Park Ballroom, 

Bernardino, Calif.

Phone:
WANT

FOR SAI 
music.

sc ki t ions.

Petrifying Springs (Tub House. Kenosha, Wis.
Phil's Turf Club. Eatontown. N. J.
Picklair Cafe. Rinaldo Ches crim. Prop., L’

Qua bog Hotel, Viola Dudek, Operator, West War
ren, Mass.

Off Beat Club. Newport News. Va.
O'Neil. Kermit and Ray. Orchestra. Westfield. Wis.
Orwig. William. Booking Agent. Oklahoma City, 

Oklahoma.

medium size city, pre-

Wolf, 1985 
hi. Phone:

FOR SALE—Lyon and Healy harp (toed). fini

National, Maya, Guado lupo, Zaragoza, Thea
tres, San Antonio, Texas.

singer, plays guitar, 
yodel, western, folk, 
nk inson. 1214 West

FOR SALE-- Hu H. t Jannet. 
fork, Kb and Eb «liver

$I5u.»Mi; all used.

i. ringside gongs, xound 
me. harp-guitar, musical 
Italian automobile. Emil

FOR SALE—Special built oboe for saxophonist 
who wants to double. The fingering is partly 

saxophone and partly Boehm clarinet. Much

AT LIBERTY—Trumpeter, doubles fiddle and]

AT LIBERTY—Girl trumpet player wishes co
or solo work. Reads, good tone, solos, g 

appearance, reliable. Joan Turner, P. O. Box 
Wgy Medway, Mass. ______________  J

LIBERTY—Cellist, many years experience,

I OR SALE—Used King accordion, 46 keys. 5 
multiple switches on treble. 2 on bi«, buil’-

Ulster County Volunteer Fireman’s Association,

AT LIBERTY—Hammond organist, vibraharpi 
pianist. desires work with small combo, if*

AT LIBERTY—Experienced tympanist, seckin: 
position with symphony orchestra cither as full 

or part-time work with other employment: nut

400 East Sixth

Selmer A clarinet; $140.00. Butfet

seeking summer hotel.

5417 S
WANT

clean condition. lay Stemmerman.

FOR SAI t—Czech bass, flat back, with cover;
IHMMK). used. hh Ugarte. 490 Hudson St., 

Neu >..rk 14. N A Phone. LO 4-1385._______

AT LIBERTY—String bass player open for dob 
dates or steady weekends. John Chcrncpb |

E.. Operator.

Paul Fournier, Montreal, P. Q., Canada.
Village Hall. Oregon, Wisconsin.
Vineyards Dance Hall, Leslie Hurdic, Mohawk, 

New York.

Pact. Frank, Little Casino Bar. Ely. Nevada.
Palace Theatre. Morristown, N J.
ralladium Ballroom, and Irvin Parker. Oklahoma 

City, Okla.
Palmyra Inn, Palmyra. N. Y.

V.F.W. Club, Omaha. Nebraska.
V.F.W. Ravena Band. Ravena. N. Y.
Victory Supper Club, Newport News, Va.
Village Karn, and K. A. Lehlo, Owner, Wilming

ton, North Carolina.

I OR SALE—Bassoon, Heckel system (Huiler,
•rm.my): ^450.00. Silver । 
keys, excellent condition.

married with
Tillinger. 60

wind case, used, holds flute, oboe, clarinet, 
with place for pícenlo in single piccolo case.

AT LIBERTY—Trumpet man, 24. vet, not in
Reserves, do vocals, arrange, copy, transpose; 

wife. 24, fine vocalist; l»oth college graduates in 
music education, composition, and theory. Dick 
Buntz, 391 West Second St.. Logan. Ohio,

FOR SALE--T««- used cello h.ws. Sartory and 
|*hn/»chner, genuine, bought 1910, stick* 

perfect. P. Kirby. Jermyn. Pi.

years in the same position as 
School. Junior College and 
Play clarinet and oboe. Would 
nditct mduMnal or Municipal 
i or South preferred. Frank

\ho flute: SI5(MK). Edward Mendelsohn.

of the mechanism was custom 
specification*. Reason for 'din 
playing professionally. Write lav

akonis, Mr.. Owner and Mgr., Central 
Methuen, Mass.

FOR SALE—Complete ensemble. Krupa Slinger- 
land King drum*, bass snare, two side one 

floor tom-tom*, sock pedal and cymbals, three 
Zikfnun cvmb.iK. m.mv OtfMi C, E.
Walters. 76 Harlem Ave., Buffalo 24, N. Y.

Piquette, R.

AT LIBERTY—Saxophonist, alt«», for tour, city 
or location. W. Stevenson, 213 Schermcrhorfi

flute. Dr. M. 
l-imestown, N.

Black, Webster City. Iowa.
i, Grace, Wilkinsburg, Pa.
. Slim, and His Swinging Rangers, Paines
ville, Ohio.

Joiks. ( hit. San iranauv. i aht.

Julius Bloxdorf laven . Kenosha. Wis.

K tr>t. Arthur. Owner, Fl Patio ( lub. Orlando. Fla. 
Kastner. Leo “Hap”, Owner, Blue Blazer Cate.

St. Cloud, Minn.
Kelly. Noel, San Fraicisco. Calif.

Killmcr. t iri, .nui His Orchestra

City. Mo.
Kius. Md. Doniphan. Nebraska.

more. Md.
Kroch Adolph. Roanoke. Va.
Kryl. Bohumir. and His Symphony Orchestra.

Latin Quarter. Virginia Beach. Va.
L Auhergc Des Qu.itr< ( hemins, and Adrien Asselin.

Prop., Quci»ec. P. Q , Catuita.
Lee. Duke Doyle, and His Orchestra. “The Brown 

Bomlxrs”, Poplar Bluff, Missouri.

Lighthouse. Corpu« Christi. Tew» 
Litrenta. Bennie (Tiny). Filtltnirx« Calif.

Low. Al, Macon (¡a.

McGee. John F.. Mgr.. Roseland Dance Gardens.
Winnipeg, Man., Canidj.

McManus. S., and Lakeshore Terrace Gardens and 
V. Barrie. Kingsville. One, Canada.

Maik. Henry, ami ( ity Hall ( afc. and Wheel Cafi. 
Rochoier, N. Y.

Matliowdl Music Club. ( omjtaut. Ohio.

Mancuso. Tuddy, Mgr., Chib Rocket, 
Louisiana.

Maple Leaf Hall. Cumberland. Ont.. Canada.
Mardi Gras Ballroom. Cuher City. Calif.
Marin. Pablo, and His Tipica Orchestra, Mexico

Maya Theatre. San Antonio. Texas.
Mayflower Gardens. Fddic Byrne, Connellsville. Pa.
Mcadowland Dance Pavilion, R. E. Paquette, Op*

Canada.
Memorial Hall. Dike. Iowa.
Mills. Alonzo, Orchestra. Wichita, Kansas.
Miner’s Hall. Boone. Iowa.
Montclair Theatre. Montclair, N. J.
Moore. Frank. Prop.. Njr Dust Club, Washington,

Moose Club, Canandaigua. N. Y.

FOR SALE or EXCHANGE

FOR SALE- Set used Selmer clarinets, Bb and A;
$225.(8). also Butfet Bb clarinet: $100.00. T. 

Sultan. 1188 (¡rand Concourse. Bronx 56. N X
FOR SALE—Selmer bas^ clarinet, single octave.

37-25 Mist St., Jackson Height*. L. I.. N. V.
FOR SALE—Used strine Im««, Italian, fine n»n< 

also Taylor trunk (bass), two French bow*.
V DrFuh io. 6oo Rhinelander A v< ., Bronx 60. N. X

EOR SALE

w® 
flut 
fan 
leg 
gra 
am 
dia 
the
cm 
tw< 
Mi 
wii 
(cl

Moose ( lub, Palmyra. N. Y 
Moose (lub, Terra Alta, W. 
Morgan, R. Duke. Philadelphia, Pa. 
Mossman Cate. Atlantic City, N. J. 
Muchler’s Hall. College Point, L. I 
Musical Bar, Clearwater, Florida.

National Music Camp, Interlochen. Michigan.
National Theatre, San Antonio. Texas.
Navari. J. C.. Operator. Flamingo Roller Palace, 

Pittsburgh, Pa.
New Penn Inn. Louis. Alex and Jim Passarella.

Props., Pittsburgh. Pa.

Parker, David. Kinston. N. C,
Parker, Inin, and Palladium Ballroom. Oklahoma 

City. Okla.
Passarella. Louis. Alex and Jim, Props., New Penn 

Inn. Pittsburgh, Pa.
Patterson, M. I.. Mgr., Audubon Club, Hagers

town, Md.
Panon-Crosswhite Post 6975 V. F. W., Bristol.

Virginia.
Paul. Maura. Dayton. Ohio.
Paul’s, Baltimore. Maryland.
Paul’s Tavern, Perham, Minnesota.
Peckham. Lucia, Orchestra, Wichita, Kansas.
PelBcy. Mr., Sams Valley. Oregon.
Penn Brook Inn, Adolph Smarsch. Prop., Elizabeth, 

N. J.
Peoples Tavern and Dance Hall, and Mrs. Iruda, 

Custer, Wisconsin.

Pi nebuard Liquor Store, Omaha. 
Pmc House. Danielson, Ginn. 
Pilon. Mark. Madison. Wis.
Pleasant Valley Boys’ Orchestra, 
Polar Bear. Wichita. Kansas. 
Polish-American ( lub, Elizabeth.

Rabasco. C. A., and Baldwin Cafe. Hagerstown, 
Maryland.

Radio Rendezvous, Twin Falls. Idaho.
Reardon. Bernard, and Spencer Fair, Spencer. Mass.
Rebel’s Retreat. Inc.. Bristol. Tenn.
Rendezvous. Lake County, Santa Rosa, Calif.

Rendezvous Club, and Murry Funk. M .
Illinois.

Revolving Bar. and Mr. Alexander. Prop.. Bronx, 
New York.

Richland Recreation Center, Mansfield. Ohio.
Richman, William L.. New Y’ork. N. Y.
Ring. The. Maura Paul. Operator. Dayton. Ohio.
Risk. Louie, and ‘‘Flop'' Thompson, Operators, 

Savoy Club, Charleston. W. Va.
Riverside Ballroom, Norfolk. Nebraska.

Rogers Hall, and Stanley Rogers. Prop.. Eynon, Pa.
Rollerland Rink. Olean. N. Y.
Romany (»nil. Anderson. Indiana.
Roseland Cafe, and A. Sellers, Philadelphia. Pa.
Roseland Dance Gardens, and John F. McGee.

Mgr., Winnipeg, Man., Canada.
Roulette House, and Edgar Brewer. Roulette, Pa.
Rova Amvct Hall. Oneida. Illinois.
Russell Ross Trio, and Salvatore Coriale, Leader, 

Frank Ficarra, Angelo Ficarra, Utica, N. Y.
Russian Friendly (Tub. Frackville. Pa.
Ruston, Irene. Azalea Cocktail Lounge. Pensacola, 

Florida.

St. Lucius Choir of St. Joseph’s Parish, Camden.
New Jersey.

Samarkand Hotel. Sama Barbara. Calif.
Samczyk. Casimir, Orchestra, Chicago. III.
Sams Valley Grange, Mr. Peffley. Grange Master.

Sams Valley. Oregon.
Santikos. Jimmie, Corpus Christi. Texas.
Savoy Club. ‘ Flop” Thompson and Louie Risk.

Operators, Charleston, W. Va.
Scharf. Roger, aad His Orchestra, Utica, N. Y.
Schooler. Harry. Long Beach. Calif.
Schulze. Frank J., Wichita. Kansas.
Scotland Commercial Club, Scotland. So. Dak.
Sea Horse Grill & Bar, Clearwater. Florida.
Seaton, Don, San Luis Obispo, Calif.
Sellers. A., and Roseland Cafe. Philadelphia, Pa.
Shadowland Dance Club. Wichita, Kansas.
Show Bar, and Homer Ashworth. Operator, Evans

ville, Indiana.
Shubert Lafayette Theatre. Detroit. Mich.
Shubert Theatre Interests, New York. N. Y.
Sierra Park Ballroom. Clark Rogers. Mgr., San 

Bernardino. Calif.
Sigman, Arlie. Sterling, Illinois.
Silver Grille, R. D. Hilev, Owner, Parkersburg, 

W. Va.
Silver Sea Horse, and Joe Gobin, Operator, West 

Yarmouth. Mass.
Simmons. Frank, and His Orchestra. Newport, R. I.
Simpson’s Cite. Kittanning. Pa.
Skatdand, Charles M. Cruea, Operator, Dayton.

Ohio.
Slovenian Club, Center, Pa.
Smarsch, Adolph, Penn Brook Inn. Elizabeth. N. J.
Smith. Chuck. Orchestra. North Lima. Ohio.
Smoky Mountain Rangers, Council Bluffs, Iowa.
Soskin. Mr., Calgary, Alberta, Canada.
Spencer Fair, and Bernard Reardon, Spencer. Mass.
Spiegel. Label, Little Rathskeller Cafe. Philadel

phia. Pa.
Sporimen's Club, Ben J. Alexander, Savannah, Ga.
Sportsmen’s Club. San Pablo, Calif.
Star Dust Club, Frank Moore, Prop., Washington.

D. C.
Stant. Lou. and His Orchestra, Easton, Md.
State Theatre. Baltimore. Md.
Stevens, Sammy, Laramie. Wyo.
Stork Club, and Mr. Aide. Trevor. Wisconsin.
Strand Theatre. Shreveport, Louisiana.
Sully's Inn. Freedom, Pa.

Thompson, ’’Flop", and Louis Risk, Opcraton, 
Savoy Club. Charleston, W. Va.

T hompson, Percy, Mgr., Hamilton Arena, Hamilton 
Ont., Canada.

Three Hundred (Tub, Toronto. Ont., Canada. 
Tigny. Emil Don, Havre Theatre. Havre. Mont. 
Timms Hall and Tavern. Two Rivers, Wis.
Top Hat. Douglas, Arizona.
Town Hall, Rewey, Wisconsin.
Townsend Club No. 2. Galesburg. Illinois.
Traemcrs Restaurant. New York, N. Y.
Triangle, and J. and E. Assaly, Props., Hawkes- 

bury, Ont., Canada.
Triefenbach Brothers Orchestra, Marissa. Illinois.
Trocadero Club, and George Rody and W. C. 

(Shorty) Dugger, Savannah, Ga.
Truda. Mrs.. Peoples Tavern and Dance HaU, 

Custer, Wis.
Tuxedo ( lub. C. Bat tee. Owner, Seattle, Wash.
I win City Amusement Co., ami Frank W. Patter, 

son. Minneapolis, Minn., and St. Paul. Minn.

saxu¡ 
those * 
Ameru 
APL < 
WANT

comi 
Ame«- 
WANT

Vaillancourt, Louis, and His Orchestra, Newport, 
Rhode Island.

Valley Hotel, Fallston, Pennsylvania.
Vai Morin Lodge, Vai Morin, P. Q., Canada, 
Van Brundt, Stanley, Orchestra, Oakridge, N. J. 
Ventura’s Restaurant, and Rufus Ventura, Utica,

Wade, (»olden G., Bowling Green, Ky.
Washington Band. Anno, die, Pa.
Weather, Jim, Macon, Ga.
Weaver Hotel, Kenton, Ohio.
Weekly, Howard, Fairmont. W. Va.
Wei«s Orchestra, Durand. Wisconsin.
Wells. Jack. Washington, D. C.. and Buffalo. N. Y.
Wehz Orchestra, Kitchener, Ontario, Canada.
Westgate Ballroom, Loveland, Colo.
Wheel Cafe, and Henry Mack, and City Hall Cafe, 

Rochester, N. Y.
White Beauty View Inn, and Na Ido Gutcini. Prop,, 

Lake Wallenpaupack, (»reentown. Pa.
White Township Inn. Beaver Falls. Pa.
White, Wm. B., Beverly Hills. Calif.
Whitney, John B.» Omaha. Nebraska.
Williams, Buddy, Buffalo, N. Y.
Williams, Ossian. Buffalo, N. Y.
Willis, Stanley, New York. NN Y .
Willow Brook Lodge. North Haledon. N. j. 
Woman’s Club, Cedar Falls, Iowa.
Wonder Bar, and Roger A. Bernier, Owner, Nor

wich. Conn.

5th
Bun
H.

A
is a 
anil 
dur

St.. Brooklyn 2. N. Y ,_____
AT LIBERTY—Oboist, symphony experience, in

terested in position with part-time orchestra, 
well qualified for employment in other field' 
for complete resume, write: J. A. Gloger, 1606

draft exempt, good appears 
Robert Jay. 1189 East I

AT LIBERTY—A l colored organist desire« g* | 
tn New York City or area, have organ; 802 mao.

1(H) per cent satisfaction all thc way. Region I 
Smith, 105-14 32nd Ave., Corona, Queens, L. I- ] 
Phone: ILIinois 7- Q18. ।
AT LIBERTY—Experienced Hammond organic |

solovox, pianist. Contact Miss M. FkcihM. I

on
Yoi

INTERNATIONAL MUSICIAN M



WANTED

linoìs.

Wil min;

Mohawk,

5th proved fatal George

'wncr. Nor-

Born
mtr.il Cafe,

CHICAGO 12IMO WALNUT

field*.

American

lack,
fifteen

George M. Bundy

J kcdjM,

fere nee, profit corporation
formed to further the and en

member of thethe country

•nX2I.

tuwphonc 
ito* "ho 5>

ips.. Hawkes.

sa. Illinois.
anil W. c 

nance Half,

Operatoli 

Hamilton

IVI. 1.
s, Wis.

KAT MAESTRO BASS
Beautiful curly maple back 
and sides. Close-grained 
spruce top. Crarkproof con
struction. Write today for 
full particulars.

groups organized for the betterment 
of conditions and ethics in the in
dustry.

C, Wash.
Patter- 

Paul. Mina.

Association,

vice-president of the 
Music Conference.

During the past ten

New York

for trio booked by Music Corp, of 
:: Miss J. Huth, 593* Freret St.,

during the past forty y

. Canada, 
ikridgc, N. J, 
entura, Utica,

izers of the American Music Con

John A. Brogan, member of the 
Board of Directors of Local 151, 
Elizabeth, N. J., passed away Sun
day, February 11th, at the Alexian 
Brothers Hospital. He was the old
est active member of the local and 
a charter member. For forty years 
he bad been their delegate to the 
Central Trades Council.

many national

the night-club area of ( 
Selmer gold-plated tenor 

striped Chesterfield

years, Bundy spent a great deal of 
his time in promoting the cause of 
music generally. He served on the 
Music War Council during World

famous Kilties concert band and 
others, settled in Kansas, then in

Mark Hayward, at the time of 
his death (March 29th) secretary of 
Local 348, Sheridan, Wyoming, was 
born in 1889 at Greenwich, Eng
land. He emigrated to the United 
States in 1911, and, after touring

Wyoming. He followed the trade 
of piano tuner and action repairer 
in Sheridan and as the secretary of 
the local there was instrumental in 
building it into one of the strongest 
in the country. He was delegate to 
numerous conventions of the A. F. 
of M., though toward the last he 
was compelled to attend in a wheel 
chair due to his paralysis. But with 
it all he greeted everyone with a 
cheerful smile and was a wonderful 
example of patience in spite of his 
infirmity.

Closing Chord
A heart attack suffered on Api

ture) in New York. He came to 
Elkhart when the firm moved there 
in 1927, but returned to New York 
in 1935. Mr. Bundy had been chair
man of the Selmer board six years. 
He was one of the organizers and

WANTED—Set of one-inch Deagan chime 
pedal. Repl) ferry Bonhard, 9-12 <

Place ("liege Point. L. I.. N. I.

James P. Upton, life member of 
Local 594, Battle Creek, passed away 
on April 20th. From a very humble 
beginning, with but a few members 
who did their rehearsing in an old 
barn, he developed the Kellogg band 
to the point where it was one of the 
best industrial bands in the country. 
He served as its drum major, lead
ing it in many parades. His wide 
influence in musical matters in Battle 
Creek was also felt through his 
activities as a member of the Local 
Executive Board from October, 1928, 
to April, 1935.

joyment of music, and served as 
vice-president. He was also an offi
cial in the National Association of 
Musical Merchandise Wholesalers, 
and was actively identified with

Bundy, chairman of the board of 
H. and A. Selmer. Inc.

A review of Mr. Bundy's career 
is a review in brief of the growth 
and expansion of instrumental music

on March 13, 1886, in Corning. New 
York, Bundy's first taste of music 
was gained through playing the tin 
flute of the hired man on his parents’ 
farm. He paid his way through col
lege by playing the clarinet; on 
graduation joined a showboat band, 
and, after three years, met, in In
dianapolis, Alexandre Selmer, then 
the principal clarinetist with the Cin
cinnati Symphony Orchestra. The 
two became fast friends and in 1909 
Mr. Selmer hired Bundy to work 
with him in the Selmer business 
(clarinet and mouthpiece manufac-

MAY, 195 1

SHOWMANSHIP- at a price
Here’s the bass (hat adds to the “sell” 

of any orchestra, from the small combo 
to the big name bands. It’s the bass 

that puts YOU in the spotlight...
The bass that helps you land bigger and better 

jobs, too! See this new Kay Maestro at 
your favorite dealer’s. At $275 it’s the 

lowest priced “blonde” in years, and
you can buy it on easy monthly terms. j

Apt. Z. New Orleans, La.
WANTED—Ustd F-Eb mcllophonc. st. 

condition, finish and serial number

WANTED—Girl tenor player, also doubling on 
vocah tor four-piece girl combo. Donna Wcsscll.

5417 South Kingshighway, St. Louis. Mo.
WANTED—French horn good model and condition.

D. Brecski. 507 S. W. Eighth St.. Miami. Fla. 
phone: 3-4*35.
WANTED—Aho G flute; write giving description 

serial number and price. F.rno Shik, 4129* 2
Cemlnrland Ave.. Hollywod 27. Calif.
WANTED—Used Hammond organ. Luk Linton.



LAWRENCE WELK

MYRON FLOREN

o»*«« 
*

^°<C

AND HIS ACE 
ACCORDION 
PROTEGE

461-8th Ave., New York 1, N. Y




	MOUTHPIECE

	Delegates’ Report of A. F. L Convention

	Podium and Stage

	Henry Mazer rehearses a section of the Wheeling Symphony.

	Report on Resolutions

	Top-Flight Standard Melodies

	In Sparkling Arrangements For Accordion

	RKO Building. Rockefeller Center, New York 20, N. Y.

	SAMPSON AIR FORCE BASE, Geneva, New York

	SCOTT AIR FORCE BASE. Illinois

	SELFRIDGE AIR FORCE BASE, Michigan

	SHEPPARD AIR FORCE BASE, Texas

	PARRIS ISLAND, South Carolina

	AIR FORCE BAND UNDER U. N. FLAG


	These national agreements with the radio and television industry, first published in our April issue, are here reprinted For the information of all members.

	1.	FREQUENCY MODULATION

	2.	PROGRAMS INVOLVING MULTIPLE SPONSORSHIP

	(A)	Co-operative Programs

	(B)	Participating Programs

	(C)	Segmented Programs

	(D)	Composite Programs

	I. DEFINITION OF “LOCAL” AND I “NETWORK” TELEVISION

	BROADCASTS





	Trust Agreement

	National Television Agreement


	Capital

	Trust Agreement

	ACCORDION PICK-UP

	Model PA-10

	Model PC-5

	ask your music dealer

	or

	Trust Agreement

	"THF SWEETEST HELL

	TONE IN Ml SIC**

	Portable, Custom-Built — Backed by One-Year Factory Guarantee.

	SOME USERS OF THE SIMONE CELESTE ARE:



	SYMPHONY PLAYERS

	ALL INSTRUMENTS

	Having Difficulty Making Symphony Connections?

	SYMPHONY PLACEMENT BUREAU

	Xpw Accordion HoIon

	Trombone and Euphonium


	Musicians, Notice!


	LIST of the American Federation of Musicians

	cians

	MAY. 1951

	41





