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For completo expression . .. freedom from 
every consideration except musicianship, 
play a new super-action Selmer. You’ll 
agree with artists the world over that 
there is no substitute for a Selmer, no 
other saxophone in the world like it.
Play a Selmer . . . and your tone throbs 
with full-bodied brilliance. Play any vol

ume without straining . . . feel the snap 
and sparkling response. And forget about 
pinching and slurring to pull bad tones in 
tune, for Selmer features precision tuning.
Visit your Selmer dealer today and try the 
new super-action Selmer Saxophone and 
see how much better you’ll play. Write 
Dept. B-41 for free booklet.

*RRY AROMI 
Musical director ApoL 
lo Records, Station 
WPtX-TV, and “Ver
satile Varieties“ (NBC- 
TV), Selmer Clarinet 
and Son user since 
1935.

RAIPH FLANAGAN'S SAX STARS ’
Riding the crest of popularity on records, over the air, 
and in the dance field, Ralph Hanagan's Orchestra has 
these staunch Selmer users: (left to right) S*eve 
Benoric, Irving Hotter, Wolter Levinsky, Moe Hoffman, 
and Flanagan

WIUIR SMITH 
Tsrr fie olio sax iron 
with Horry James; for
mer “Jazz ot the PhiL 
harmonic" star. Ploy» 
Selmer exclusively.

RADIO STATIOH'KMOX'SAXOFHONISTT
This 100% Selmer Sax section i> heard nightly in 
St. louis. Left to right: William Schmidt, James 
Hoy, Michael Halbman Jr, Fred Baranyai, and 
Charles Polzin. Stan Daugherty directs studio 
orchestra.

AL OAUODORO
St el ar radio, concert, 
recording artist, plays 
Selmer Alto Sax, Bb 
and Bom Clarinet* 
exclusively.

Selmer.
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F. E. Olds & Son, Los Angeles, Calif.

IN PERFORMANCE

ENDEZ AND HIS OLDS

The ultimate in performance. Rafael Mende; 

and his Olds.. each a lop performer— 

together a rare musical treat. The world’s 

great trumpet virtuoso naturally chooses 
ft

an Olds, relies upon it for smoothest 

tone, power and versatility. Olds and Olds 

Ambassador instruments are chosen throughout 

the world for continuous "top performance."
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MINUT€S OF SPECIAL MEETING
OF THE INTERNATIONAL EXECUTIVE BOARD OF THE 

AMERICAN FEDERATION OF MUSICIANS

MARCH 10-13, 1951, Ind

570 Lexington Avenue, 
New York, N. Y.
March 10, 1951

The meeting is called to order by 
President Petrillo at 1:00 P. M.

Present: Bagley, Cluesmann, 
Steeper, Kenin, Clancy, Ballard, 
Murdoch.

Absent: Parks, excused due to 
illness.

President Petrillo reports on the 
negotiations which were held dur
ing the past several weeks with
the radio and television interests.
together with representatives of
Local 47, 
802. New

Los Angeles, Calif., and 
York, N. Y.

Further discussion is postponed 
until later in the meeting.

Treasurer Steeper makes a report 
on the general condition of the 
finances of the Federation.

He also makes several recom
mendations in connection with the 
coining Convention.

A letter from the World Con
gress for Professional, Administra
tive. Commercial and Supervisory 
Employes (organized by the Inter
national Confederation of Free 
Trade I’nions), and another from 
De Algemene are read, inviting the 
Federation to have a representative 
at meetings of these organizations 
in Brussels. Belgium, on April 18- 
21, and April 16-17, 1951, respec
tively.

After it discussion, it is on motion 
made and passed decided that Presi
dent Petrillo attend these meetings 
or appoint a representative to take 
his place.

Case No. 830. 1945-46 Docket: 
Claim of the Filmcraft Productions 
against member Trummy Young for 
$2.429.68 alleged expenses sustained 
through his failure to appear at 
photography session, which claim 
was allowed in the sum of $1,116.70, 
is considered. The claim has been
paid in 
not be

Case

full and the claimant can- 
located.

305. 1949-50 Docket: Claim
of Local 70, Omaha, Nebr., against 
member Will Osborne of Local 47, 
Los Angeles, Calif., for $390.00 
alleged to be due covering mini
mum number of men ruling, is 
considered. This matter is again 
before the Board on a reopening.

After considering the matter it 
is on motion made and passed de
cided to reaffirm the former de
cision in which the claim was 
allowed.

Case 767. 1950-51 Docket: Appeal 
of member H. A. Delcellier of Local 
180. Ottawa. Ont., Canada, from an 
action of that local in according 
him honorary membership, is con
sidered. The matter is discussed.

On motion made and passed the 
appeal is denied.

I Case 667, 1950-51 Docket: Appeal 
w of member David Freed of Local 
■ 802, New York, N. Y., from an action 
■ of that local in enforcing new By- 
■ laws affecting the elections to be 
I held on December 7, 1950. is con- 
fl sidered. The matter is discussed.

On motion made and passed it 
is decided to deny the appeal with 
the exception of the following: (1) 
The by-law disqualifying a candi
date for election due to member
ship in certain organizations is here
by declared to be invalid; (2) The 
by-law requiring ten years of mem
bership in Local 802 before being 
eligible to hold office is hereby 
declared to be invalid.

Case 783, 1950-51 Docket: Charges 
preferred by Local 770, Hagerstown, 
Md., against members Don Peebles 
and Allen Shearer of Local 269, Har
risburg, Pa., Al Shirey and Walter 
Carl of Local 472, York, Pa., Wil
liam Jones and Harry Oyler of 
Local 49, Hanover, Pa., Charles 
Bowers and Phil Lester of Local 
770, Hagerstown, Md., for alleged 
violation of Article 25, Section 4 
of the A. F. of M. By-Laws, is con
sidered. In this case the Board 
had recommended that the Presi
dent be requested to have an in
vestigation made of the entire situa
tion. This was done and indicates 
that the position of the Federation 
in not granting a booking license 
in this instance is justified. The 
report further suggests that the 
band leaders involved be given a 
reprimand with a warning of more 
drastic action in case of any future 
violation.

On motion made and passed the 
recommendation of the President is 
approved.

A letter is read from Local 153, 
San Jose, Calif., suggesting that 
the plan adopted by that local for 
taking care of the social security 
situation be publicized in the Inter
national Musician.

It is felt that inasmuch as there 
are various plans in operation 
among our locals, the publishing 
of this plan might indicate that 
it was the one officially approved 
by the International Executive 
Board. Therefore the request is not 
approved.

Case 440. 1950-51 Docket: Claim 
of member George M. Smith against 
the 20th Century-Fox Film Corp., 
Hollywood. Calif., for $1,143.80 al
leged monies due him and counter
claim of the 20th Century-Fox Film 
Corp, against Smith for $3.991.97 
alleged to be due them, is con
sidered.

The matter is laid over for further 
information.

Other matters of interest to the 
Federation are discussed.

The 
P. M.

The 
P. M. 
chair.

All

session adjourns at 6:30

570 Lexington Avenue, 
New York, N. Y.
March 12, 1951

Board reconvenes at 8:00 
President Petrillo in the

present except Executive
Officer Parks.

President Petrillo reports on the 
fund to be derived from television 

(Continued on page sixteen)
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Selmer T&förPwto
NEW LOW PRICE

s2.95
(WOÍ S3 50)

DELUXE BLUE 
PORTA-DESK

For that "Name Band Look” 
— more bands use Porta- 
Desks than ail other dance 
stands combined! They’re 
handsome, sturdy, practical, 
lightweight. Blue embossed 
leatherette, with flashy silver 
striping, over reinforced cor
rugated board. Porta-Desks 
fold flat for easy carrying.

NEW 5-SIDED MODEL

n.75
“HOLLYWOOD” 

PORTA-DESK
The lowest-priced stand on 
the market, and one of the 
handsomest! Cardinal red 
base and light grey music 
shelf. Same rigid material, 
same capacity as the De Luxe 
Porta-Desk; hinged, single 
construction for easy setting 
up and carrying. Almost im
possible to knock over. Save 
money by using low-cost 
"Hollywoods” for travel and 
rehearsals, and De Luxe 
Porta-Desks for stage work! 
Set of four "Hollywoods,” 
just $7!

Selmer

NEW SELMER 
PORTA-LIGHT

NOW COSTS LESS -and has an On- 
Off Switch! Complete with switch, 
bulb and extra-long (8 ft.) cord, for 
just $1.98 (was $2.25). Fits both 
De Luxe and Hollywood Porta.- 
Desks, and most flat-front stands:

NEW

FREE

SHOW BOOK Na. 16 shows you the newest, finest in
strument accessories made by Selmer. GET YOUR 
FREE COPY by writing Dept. B-42, Selmer, 
Elkhart, Indiana.
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PRESIDENT PETRILLO EXPLAINS NE
GOTIATIONS JUST CONSUMMATED 
WITH RADIO AND TELEVISION NET
WORKS.

is given to one sjxmsor) shall hav, 
treated as a separate engagement.

(D) Composite Programs
Network programs ol the s<

After eight weeks of negotiations
employing single engagement

hich consists of one or more segments 
which is allocated to a particular spon-

ipecific portion of such time to any particu- 
ar sponsor shall lie paid for at the single 

(Confbiued on page nine)

Network programs of the so-called

in the course of 
are accorded to

men. shall be paid for at the single engagement 
rate plus $5.00 per man in addition to the fore
going sums for each one-half hour or portion 
thereof.

(C) Segmented Programs

Network programs of the so-called “seg-

to certain matters which are within the exclu
sive jurisdiction of the Federation, as distin
guished from its locals. This letter is intended

as of February 1, 1951, and shall continue until 
February I, 1954. The provisions of this agree
ment have been arrived at by reason of the 
special employment opportunities and other 
benefits granted to musicians by us.

-called “com-

also negotiating or will negotiate with other 
locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954.

In addition to these agreements, agreement

1. DEFINITION OF “LOCAL” AND 
“NETWORK” TELEVISION

BROADCASTS
For the purposes of this agreement, a “local” 

television broadcast is the broadcast of a pro
gram over the facilities of only one station which 
program is not broadcast by any means, over 
another station or other stations. All other tele
vision broadcasts, for the purposes of this agree
ment. shall be deemed “network” broadcasts.

(Continued on page nine)

in various localities) shall be paid for at the 
same rates as would be applicable to such pro
grams if they were sponsored by a single 
sponsor.

(B) Participating Programs

Network programs of the so-called “partici
pating" type (i.e., a network program which 
constitutes one integrated unit in the course of 
which advertising credits are accordeel to two 
or more sponsors without allocation of any par
ticular portion of the program to any particular

nated 
to ac< 
quest 
the d 
I'l cu

. bli

APRIL, 1951
Minutes of the Executive Board ...  
President Petrillo's Message 
National Radio Agreement 
National Television Agreement 
Television Film Labor Agreement 
Trust Agreement 
New Local in Puerto Rico 
Convention City.....................................  
Phil Spitalny’s Orchestra 
With the Dance Bands ......................  
Podium and Stage
Technique of Percussion—Stone 
The Smaller Ensemble:

Chamber Group—Swing Combo 
Violin: Views and Reviews—Babitz 
Modern Harmony—Cesana................. 
Local Highlights .... ....... .
Over Federation Field .
A Band of Brothers .............................
Official Business
Bookers’ Licenses Revoked 
Defaulters’ List ...................................... 
Unfair List ............................................
Closing Chord ........................................

sor or is unsponsored and one or more periods 
of time in the course of which advertising 
credits are accorded to more than one sponsor 
without allocation of any specific ¡xirtion of 
such time to any particular sponsor), when em
ploying single engagement men shall be paid 
for as follows:
(a) Each segment allocated to a particular spon

sor or which is unsponsored shall be paid 
for at the single engagement rate.

namely, National Broadcasting Company, Amer
ican Broadcasting Company, Columbia Broad
casting System, and the originating program 
stations of the Mutual Broadcasting System.

THE MOST IMPORTANT PART OF 
THIS CONTRACI' IS THE 5 PER CENT 
THAT THE NETWORKS HAVE AGREED 
TO PAY TO THE MUSIC PERFORMANCE 
TRUST FUND. BASED ON 1 HEIR GROSS 
REVENUES DERIVED FROM THE USE 
OF TELEVISION FILM. I say most important 
part because all locals of the American Feder
ation of Musicians will benefit by the 5 per cent 
payment to the Music Performance Trust Fund.

In my opinion it is one of the best contracts 
the American Federation of Musicians has ever 
signed. This means the signing up of every
one who wants to go into the business of mak
ing television films, and is the first time the 
networks have given recognition to any organi
zation such as the Music Performance Trust 
Fund.

The signatories selected Samuel R. Rosen
baum as trustee under these agreements; he 
is the trustee selected by the recording industry 
for the trust agreements in that industry.

Following are the national television contract, 
the national radio contract, the television film 
labor agreement, and the television trust agree
ment with the Music Performance Trust Fund:

to certain matters which are within the exclu
sive jurisdiction of the Federation, as distin
guished from its locals. This letter is intended 
to summarize our understandings and agree
ments which have been arrived at between the 
Federation and us, and which shall be effective 
as of February 1, 1951, and shall continue until 
February 1, 1954. The provisions of this agree
ment have been arrived at by reason of the 
special employment opportunities and other 
benefits granted to musicians by us.

These are as follows:

1. FREQUENCY MODULATION
We may use the services of musicians em

ployed by us for simultaneous AM and FM 
broadcasting anil we may assign such musicians 
interchangeably to independent AM or FM pro
gramming.

2. PROGRAMS INVOLVING MULTIPLE 
SPONSORSHIP

(A) Co-operative Programs

. New York, N. Y. 
March 16, 1951 

American Federation of Musicians 
570 Lexington Avenue 
New York, N. Y.

Attention Mr. James C. Petrillo, President 
Dear Sirs:

We are in the process of completing arrange
ments under which musicians in New York. 
Chicago and Los Angeles will render their serv
ices for us in radio for the period from the

New York. N. Y. 
March 16. 1951

American Federation of Musicians 
570 Lexington Avenue 
New York. N. Y.

Attention Mr. James C. Petrillo, President
Dear Sirs:

We are in the process of completing arrange
ments under which musicians in New York, 
Chicago and Los Angeles will render their serv
ices for us in television for the period from 
February 1, 195L until February 1, 1954, and 
are also negotiating or will negotiate with other 
locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954.

In addition to these agreements, agreement



New York, N. Y.
March 30, 1951
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faithfully to perform each and every term, con
dition, and covenant on your part to be per
formed pursuant to that certain agreement, 
dated March 30, 1951, which you are executing 
and delivering simultaneously herewith, by and 
among you and other owners and operators of 
television stations engaged in the production 
and exploitation of motion picture films and/or 
sound tracks, as first parties, and Samuel R. 
Rosenbaum, as Trustee (herein referred to as 
the “Trust Agreement”), and of other good and 
valuable considerations, it is agreed that you 
may employ members of the American Feder
ation of Musicians of the United States and 
Canada (herein referred to as the “Federation”) 
in the production of motion picture films and/or 
sound tracks which embody musical perform
ances by instrumental musicians (the term 
“sound track” to include recordings of any type 
to be used in connection with the exhibition of 
motion picture films) and/or pictures of such 
musicians rendering musical performances upon 
the following terms and conditions.

This agreement shall not apply to film made 
pursuant to Paragraph 4 of the National Tele
vision Agreement between us dated March 16, 
1951.

1. We shall exercise full authority in order 
that our locals and members of the Federation

.. . 5
6
6
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31
34
37
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THIS AGREEMENT, made and delivered 
in the City of New York, State of New York, 
the 30th dav of March, 1951, by and between 
AMERICAN BROADCASTING COMPANY, 
INC.. COLUMBIA BROADCASTING SYS
TEM, INC., NATIONAL BROADCASTING 
COMPANY, INC., and such other persons, 
firms, corporations, associations and others en
gaged in the production or exploitation of 
motion picture films and/or sound tracks as 
shall hereafter agree to the terms and conditions 
hereof by executing and delivering a counter
part of this agreement in the manner herein 
provided (herein referred to as “first parties”), 
and SAMUEL R. ROSENBAUM (herein re
ferred to as the “Trustee”).

WITNESSETH:
WHEREAS, The first parties desire to create 

the Trust herein contained and each first party 
has executed and delivered this agreement and 
has assumed the duties and obligations by each 
such first party to lie performed hereunder; and

WHEREAS, The Trustee, having been desig
nated by such first parties collectively, is willing 
to accept such trust in accordance with the re
quest of each such first party and to perform 
the duties on the Trustee’s part to be performed 
hereunder, in a manner based solely upon the 
public interest and pursuant to the terms hereof:

APRIL, 195 1

Television Film Labor Agreement
TELEVISION STATION PRODUCER

engaged in such activities shall do nothing in 
derogation of the terms and intent of this agree
ment.

2. You shall not require, request, induce, or 
in any manner attempt to influence any member 
of the Federation to play, or perform, or render 
services in connection with or pertaining to the 
production of such films and/or sound tracks, 
except as permitted by this agreement.

3. You shall pay instrumental musicians for 
the services rendered by them in the making 
of such films and/or sound tracks such sums 
as you may agree upon with them, but which 
in no event shall be less than Federation scale, 
a schedule of which is annexed hereto as Ex
hibit “A,” and the terms and conditions relat
ing to the employment of such musicians shall 
be in conformity with the other specifications 
set forth in said Exhibit “A.”

4. It is agreed that unless our written per
mission is first had and obtained, neither you 
nor your subsidiary or affiliated companies will 
use or grant any rights to use (whether by way 
of sale, assignment, lease, license, or other trans
fer of title or permission to use, and whether 
by operation of law or otherwise), in whole or 
in part, any film and/or sound track which, in 
whole or in part embodies pictures of instru
mental musicians rendering musical perform
ances or which embodies or is accompanied by 
performances by such musicians, which are re
corded and/or photographed under this agree
ment, for purposes other than exhibition on 
television broadcasts where no admission is

Trust Agreement
TELEVISION STATIONS

NOW, THEREFORE, in consideration of 
the premises, of the mutual covenants herein 
contained, of the undertakings assumed herein 
by each first party, and of the undertakings 
assumed herein by the Trustee at the request 
of the first parties, it is agreed as follows:

1. Each first party, simultaneously with the 
execution and delivery, hereof, has paid to the 
Trustee an amount which such first party esti
mates to be equal to fifty per cent (50% ) of 
the payment which, on February 15, 1952, will 
become due from such first party to the Trustee 
pursuant to this agreement, but which, in no 
event, shall be returnable.

2. (a) Each first party agrees with each other 
first party and with the Trustee to make the 
following payments to the Trustee in connec
tion with the production or exploitation of 
motion picture films and/or sound tracks 
(whether such films and/or sound tracks are 
recorded on film, wire, tape, disks, or in other 
forms now or hereafter known), which in whole 
or in part, embody pictures of members of the 
Federation (hereinafter referred to) rendering 
musical performances or which embody or are 
accompanied by performances by such instru
mental musicians, produced by it pursuant to 
agreement of even date with such Federation, 
which films and/or sound tracks are intended 
for exhibition and/or are exhibited on tele

charged for the privilege of attending such exhi
bition either before, during, or after transmis
sion over television. The substance and intent 
of this paragraph shall be incorporated in all 
agreements pursuant to which you shall grant 
any rights to use such films and/or sound tracks 
as aforesaid. The obligations created by this 
paragraph shall survive this agreement for so 
long as the films and/or sound tracks referred 
to in this agreement shall be used. It is agreed 
that we and/or the Trustee referred to above 
may enforce compliance with the provisions of 
this paragraph.

5. Following the execution of this agreement, 
you shall promptly furnish to the Federation a 
copy of all your catalogs requested by us, and 
thereafter from time to time, a schedule listing 
all amendments and additions thereto, as and 
when established.

6. At the end of each month you shall advise 
the Federation of all films and/or sound tracks 
made by you during such month, of the number 
or other identification thereof, and of any addi
tional information in connection with any such 
film and/or sound track which we may reason
ably require. Ujxm request by the Federation, 
you shall promptly furnish to it a copy of any 
film and/or sound track which is covered by 
this agreement.

7. Neither you, nor your subsidiary or affili
ated companies will make, or'permit the use of 
your or their facilities for making, or otherwise 
give aid and assistance in the making of any 

(Continued on page eleven)

vision broadcasts by such first party, or which 
shall be so exhibited by assignees, lessees, licen
sees, or other users deriving title, lease, license 
or permission thereto, by operation of law or 
otherwise, by, from or through such first party:

(x) Whenever a first party receives gross 
revenues from the use, exploitation, or other 
dealing with any such film and/or sound track 
(and each first party, except in the instances 
specified in (y) below, shall fix a genuine sell
ing price for each such use, exploitation or 
other dealing), said first party shall pay to the 
Trustee an amount equal to five per cent (5%) 
of any such gross revenues so received.

(y) In those cases of sustaining broadcasts of 
such film and/or sound track on affiliated sta
tions in which no money or other property are 
received by such first party, payments to the 
Trustee shall be qs follows:

(i) When the particular film and/or sound 
track has been previously broadcast on a com
mercial broadcast and is later or simultaneously 
broadcast in any city on a sustaining basis, even 
though said sustaining broadcast be the first 
broadcast in the particular city involved, there 
shall be paid to the Trustee a sum equal to 
five per cent (5%) of fifty per cent (50%)



New Local in Puerto Rico
by James C. Petrillo

ARTICLE 3, Section 17 of the National By- 
Laws reads as follows:

"As the inhabitants of Puerto Rico are citi
zens of the United States, musicians hailing 
from said island are entitled to membership in 
the Federation, and hence local unions are free 
to enroll them as members under the following 
conditions:

“A. An applicant hailing from Puerto Rico 
who applies for membership in a local union 
of the Federation must submit his birth certifi
cate that he was born in Puerto Rico or give 
other conclusive proof that such is the case."

In studying the situation, it occurred to me 
that the native Puerto Rican musicians should 
become affiliated with the American Federation 
of Musicians. With this thought in mind, I 
appointed International Treasurer Harry J. 
Steeper to accompany me on such a mission 
and we went to Puerto Ricoon August 23, 1950, 
to meet with the officials of the independent 
union there, known as the Federación de Músi
cos de Puerto Rico and consisting of four locals 
in different cities on that island.

We met with the officials of the four locals 
who proved to be high-type leaders. They were 
very cordial and friendly from the start. After 
several conferences, it was agreed that the local 
officials would call special meetings of their 
locals and submit the proposition of joining the 
American Federation of Musicians.

These meetings all decided in favor of affili
ating with us. The Puerto Rican musicians 
also decided to amalgamate their four locals 
into one and they eventually were granted their 
charter which embraces the entire island. It is 
known as the Federación de Músicos de Puerto 
Rico, Local 468. American Federation of Musi
cians, and consists of 355 members. The charter 
was presented to them on January 10, 1951, by 
International Treasurer Harry J. Steeper, who 
presided at the swearing-in ceremonies, of the 
new officers. Their president is Guillermo 
Pomares and their secretary is Jose Marquez 
Nater. President Pomares will represent Local 
468 at our next Convention.

We are honored in having these musicians 
as part of our organization. They have many 
splendid artists in their membership who will 
prove to be an asset to the Federation.

When the cowardly attack was made on the 
life of President Truman, this local sent a cable
gram to the White House. This cablegram and 
the President’s answer 
your information.

are printed herein for

San Juan, P. R. 
Nov. 14, 1950.

Hon. Harry S. Truman 
President of the United 
The White House 
Washington, D. C.

Dear Mr. President:

States

The Federación de Músicos de Puerto Rico 
condemns the murderous attack at your safety 
and expresses its satisfaction that your valuable 
life has been saved for the good of our great 
nation.

GUILLERMO POMARES, 
President, 

Federación de Músicos de P. R.

Sack row: Salvadore Coch, Vice-President; Nicholas Tanon, Delegate; Eduardo Benitez, Rep
resentative, Supreme Council; Jose A. Diaz, Trustee; Antonio Candia, Treasurer. Front Row: 
Jose Marquez Nater, Secretary; Guillermo Pomares, President; James C. Petrillo, President, 
A. F. of M., Harry J. Steeper, Treasurer, A. F. of M., Jose Cuevas, Trustee.

THE WHITE HOUSE 
Washington, D. C.

Nov. 17, 1950.
Mr. Guillermo Pomares, President 
Federation of Musicians 
San Juan, P. R.
Dear Mr. Pomares:

I am grateful to you and the members of the 
Federation of Musicians for the solicitous re
gard for my safety which prompted your mes
sage of November 14th. Please accept my 
thanks for this evidence of your friendliness 
and good will.

Very sincerely yours,
HARRY S. TRUMAN.

Of Vital Concern
The threatened increase in second class postal 

rates will, if it goes through, be a particularly 
hard blow to the Labor press. Union maga
zines, such as the International Musician, al
ready are having a hard struggle to meet the 
rising costs of paper and other production 
factors. The per capita payment for union jour
nals rarely covers their costs of production; in 
our case, only half. Hence a rise in the postal 
rates may force curtailment of size, and a con
sequent reduction in space available for trans
mitting vital information to members.

The original intent of Congress in granting 
low second class rates to magazines and news
papers was to carry out the purpose of Jefferson 
and the Founding Fathers: to insure that the 
people are informed and educated on all mat
ters of public concern. The official journal of 
a union does this, and it also transmits infor
mation which is vital to the members’ liveli
hood and professional advancement.

Many musicians in various parts of the coun
try depend on the International Musician to 
keep them informed on what’s happening in 
union negotiations, and on what is occurring 
in the music world: new developments in in-
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strumental techniques, new ways of promoting I 
more live music, new job openings, new pub- I 
lications, and the like. With many thousands I 
of the younger musicians destined to go into the I 
armed services, there is also a strong need for I 
keeping them in touch with their union and I 
its activities, through the magazine.

All these objectives will be jeopardized if the I 
second class postal rates are raised. This is a 
time of turmoil and stress: it is all the more 
important to keep channels of communication 
open, when musicians, like many other profes
sions, have to adjust to changing conditions.

We have already experienced one severe con 
traction of postal service: the cutting down of 
mail deliveries in urban residential areas to one j 
a day. The Postmaster General, his funds re
duced by Congress, also had to lay off many I 
thousands of postal employees. Now comes this I 
further threat of a forced reduction in the quality I 
and volume of the magazines and newspapers I 
which Labor can get on this one delivery a day 
Only a strong, determined, and resolute protes! I 
on the part of the workers and consumers oi I 
the country can head off this threat.

You can help prevent this ill-advised move I 
to increase second class postal rates by writing I 
your Congressman and the United States Sen I 
ators from your state, urging them to vote I 
against this proposal.
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Notice to Members
Local 336, Burlington, N. J., reports that the 

Hope Hose Band of Bordentown, N. J., with 
which it had been in controversy for some time.
has now been taken into the local, adding 43 to 
its membership list.

by tl 
the t 
term 
Amei 
shall 
perm

( 
latior 
of Mi 
of thi 
law, i 
with 
of Mi

Jack Ferentz, President of Local No. 5, 
American Federation of Musicians, Detroit, 
Michigan, has resigned his office and ac
cepted an appointment as Assistant to the 
President of the Federation.
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the musicians on the show.
(E) Nothing herein contained

Agreed to:
AMERICAN FEDERATION OF MUSICIANS
By-------------------------------------------------------

JAMES C. PETRILLO, President.

National Radio Agreement
(Continued from page six) 

engagement rate applicable to such period of time, plu*» $5.00 per man 
in addition to the foregoing sums for each half-hour or portion thereof.

3. USE OF ELECTRICAL TRANSCRIPTIONS OF 
NETWORK PROGRAMS

The following existing practices with respect to the use of electrical 
transcriptions of network programs shall continue unchanged:

(A) Any network program may be transcribed by any affiliated 
station which cannot carry the program at the time it is played live 
because of unavailability of station facilities and such station may 
broadcast the program by transcription once within seven (7) days 
thereafter without charge. The seven-day limitation shall be sixty 
(60) days in the case of Alaska and of territories and possessions of 
the United States.

(B) Network programs may be transcribed during the period when 
daylight saving time is in effect, and fed to network affiliated stations 
for broadcast once in each area not on daylight saving time, in order 
to overcome the operational difficulties caused by the broken pattern 
of daylight saving time; and this may be done without any additional 
charge, except that any additional charge which would be payable 
were it not for daylight saving time, will be paid.

(C) Any commercial network program may be transcribed and 
subsequently fed to a group of affiliated stations for broadcast once 
over such stations. In any such case, the applicable live repeat fee 
shall be paid for such rebroadcast to the musicians performing on 
such program.

(D) An entire network show may be transcribed for the convenience 
of the participating artists and in the interests of program quality.
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or to relate to employment or to the rendition of services in connection 
with the preparation or manufacture of any recordings, electrical 
transcriptions or devices suitable for similar use, other than those 
specifically referred to in this paragraph “3,” and as to those referred 
to in this paragraph “3,” they may be used only as authorized herein.

4. The Federation and its locals shall be the exclusive bargaining 
agent of musicians.

5. The following provisions contained in subdivision (A) of this 

shall be deemed a part of all contracts calling for services between 
us and members of the Federation and in all agreements between us 
and locals of the Federation. Such provisions are included herein by 
the parties in order to conform to the requirements of law's which 
have been enacted since June 1, 1947. If during the period of this 
agreement, such laws are amended, repealed or judicially ruled upon in 
a case where no further appeal can be taken legally, with the result 
that such provisions would not have been required or occasioned by 
law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all of the provisions contained in said subdivision (A) shall be 
eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of the Federation, as aforesaid, 
and any or all of the provisions contained in subdivision (B) of this 
paragraph “5,’’ relating to similar subject matter, as the said President 
inay choose, shall be substituted therefor and shall govern the 
relationship to the extent which such amendment, repeal or 
ruling shall permit.

(A)
(1) We agree to use the services of only such persons

by this contract, who on and after the thirtieth (30th) day following 
the beginning of our use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing law's.

(II) As to the musicians referred to or engaged under the stipu
lations of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof.

(Ill) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason of any lawful strike, ban, 
unfair list, order or requirement of the Federation against any employer, 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other provisions 
of this contract to the contrary notwithstanding.

(IV) All present provisions of the Constitution, By-Laws, rules 
and regulation'- of the Federation are made part of this agreement 
to the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law.

APRIL. 1951

No changes in the Federation's Constitution and By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof.

(B)
(I) Only the services of members in good standing of the American 

Federation of Musicians shall bo used for the performance of instru
mental music.

(II) As the musicians referred to or engaged under the stipulation" 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians, as members thereof.

(Ill) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, suspended or stopped by reason 
of any strike, ban, unfair list, order or requirement of the Federation 
against any employer, shall be free to cease such services and shall be 
free to accept and engage in other employment of the same or similar 
character, or otherwise, tor other employers or persons without any 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding.

(IV) All present provisions of the Constitution. By-Laws, rules 
and regulations of the Federation are made part of this agreement. 
No changes in the Federation’s Constitution, By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof

7. In the event that Governmental approval is required as a pre
requisite of paying any part of the wages or other benefits at the 
rates provided «for herein, or in the aforesaid agreements between us 
and locals ot the Federation, and such approval is finally granted only 
in part, or is denied, then such unapproved rates or other benefits, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness.

8. Tn the event that complete approval is not granted by Govern
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree
ment executed between us and locals of the Federation entered 
from and after the date hereof

If you agree that this letter correctly reflects the conclusion' 
respect to the above matters, kindly sign the enclosed copy of 
letter in the space provided below and return it to us.

Very truly yours.

National Television Agreement
(Continued from page six)

2. MATTERS UNDER JURISDICTION OF LOCALS
(A) Local Live Television Broadcasts

The subject of local (as distinguished from network) live television 
broadcasts shall remain within the jurisdiction of the locals of the 
American Federation of Musicians in whose respective jurisdictions 
such local television broadcasts take place.

(B) Live Auditions (Not On Air)
Rates for live auditions for proposed television programs which 

are not broadcast are to be established with the locals in whose respec
tive jurisdictions' such auditions take place.

3. MINIMUM SCALES FOR LIVE NETWORK 
TELEVISION BROADCASTS

In the past, the Federation has granted concessions from regular 
rates in order to assist the television industry iu its early development. 
Tho need therefor having terminated, such* concessions shall cease from 
and after the effective date of this agreement and the basic minimum 
scale for live network single and weekly television engagements shall 
be the same as the applicable radio scales.

4. FILM (AUDITION AND KINESCOPE)
The following provisions of this Section "4” apply to our production 

of films containing sound track of performances by musicians and/or 

by this agreement and no agreement is hereby made governing or 
relating to the use of musicians for any other films Except as provided 
by separate agreement between you and us. we will not use musicians 
within your jurisdiction to make any other films.



reproductions of the

Federation, as distinguished from its locals.

SIMULCASTS6.

simultaneously broadcast over radio andWhen live programs are

8. PROGRAMS INVOLVING MULTIPLE SPONSORSHIP
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at the single engagement rate plus $5.00 per man in addition to 
foregoing sums for each one-half-hour or portion thereof.

television (simulcast), the musicians performing on each such simul
cast. in addition to the radio payment, shall be paid the applicable 
radio live repeat fee for each such commercial simulcast and $10.00 
for each such sustaining simulcast.

All rates for remote live television broadcasts of any kind, whether 
local or network, shall be within the exclusive jurisdiction of the

program in which advertising credit for a specific period of time is 
given to one sponsor) shall have each segment treated as a separate 
engagement

res 
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tives, positives, duplicates, prints and other 
kinescope.

(v) Neither the kinescope or sound tracks 
thereof, which contain musical performances or

Segmented Programs
Network programs of the so-called "segmented" type (i.e., a network

Agi 
AM 
By.

performing, shall be extracted or used for purposes other than those 
specifically permitted by this sub-paragraph “(B)” of Section “4.”

(vi) Upon request, we will furnish to you a copy of any kinescope 
made pursuant to this sub-paragraph “(B)” of Section “4.”

5. REMOTE LIVE TELEVISION BROADCASTS 
(LOCAL AND NETWORK)

(A) Auditions
We may use musicians in the production of audition films to solicit 

sponsors for live shows, subject, however, to the following conditions
(i) We will pay such musicians at rates to be established by. 

the respective locals in whose jurisdictions the audition films are made.
(it) Under no circumstances will we exhibit such audition films 

publicly on television, in theatres, or in any other manner except 
privately to pr< .pective clients and advertisers for the purpose of 
selling a show of which the audition film is a ‘ample.

(in) We will at all times retain ownership and control of all 
negatives, positives, duplicates, prints and other reproductions of the 
audition film (herein called "reproduction”), and each such reproduction 
shall bear a prominent legend, the language of which shall be approved 
by the A. F. of M„ -etting forth the conditions set forth in sub-paragraph 
(A) (n) above.

(rv) Upon request, we will furnish to you a copy of any film made 
pursuant to this sub-paragraph "(A)” of Section “4.”
(B) Kinescope*

We may make kinescopes of live television broadcasts of per
formances by musicians and exhibit same, but may do so only subject 
to the following conditions:

(i) Such kinescopes shall be produced only at u time when the 
live television show is being regularly broadcast by an owned or 
affiliated station: it may not be produced at a time when the live tele
vision show is not part of the normal program service of such station 
or when such broadcast is made primarily for the purpose of producing 
a kinescope under this paragraph.

(n) Such kinescopes may be subsequently broadcast only by tele
vision stations which, at the time of the live television broadcast are 
affiliated with the network from whose station the live show emanates.

(hi) Such kinescopes may be broadcast only one time by each 
affiliated station within sixty (60) days after the broadcast of the live 
television show.

(iv) We will at all times retain ownership and control of all nega-

7. MAKE-UP AND/OR COSTUMING

Musicians called in for costuming or make-up, either for live tele
vision broadcasts or rehearsals therefor, will be paid for such
costuming or make-up. In no event shall musicians be called in for 
such purpose more than one hour prior to such rehearsal or live 
television broadcast, so that the make-up and/or costuming time shall 
immediately precede such rehearsal or television broadcast. It is 
agreed that musicians may be required to wear tuxedos or business 
suits for no additional fee.

(A) Cooperative Programs
Network programs of the - so-called “cooperative” type (i.e.. net

work programs which are simultaneously sponsored by different sponsors 
in various localities) shall be paid for at the, same rates as would be 
applicable to such programs if they were sponsored by a single sponsor.
(B) Participating Programs

Network programs of the so-called “participating” type (i.e.. a 
network program which constitutes one integrated unit in the course 
of which advertising credits are accorded to two or more sponsors 
without allocation of any specific portion of the program to any par
ticular sponsor), when employing single engagement men. shall be paid
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(O) Composite Programs
Network programs of the so-called “composite" type (i.e., an inte

grated network program which consists of one or more segments 
each of which is allocated to a particular sponsor or is unsponsored 
and one or more periods of time in the course of which advertising 
credits are accorded to more than one sponsor without allocation of 
any specific portion of such time to any particular sponsor), when 
employing single engagement men shall be paid for as follows: 
(a) Each segment allocated to a particular sponsor or which is unspoi 

sored shall be paid for at the single engagement rate.
(b) Each period of time in the course ot which advertising credits are 

accorded to more than one sponsor without allocation of any 
specific portion of such time to any particular sponsor shall be 
paid for at the single engagement rate applicable to such period 
of time, plus $5.00 per man in addition to the foregoing sums for 
each half-hour or portion thereof
9. The Federation and its locals shall be the exclusive bargaining 

agent of musicians.
10. The following provisions contained in subdivision (A) of thu 

paragraph “10” shall be included in, and whether or not so included, shall 
be deemed a part of all contracts calling for services between us and 
members of the Federation and in all agreements between us and 
locals of the Federation. Such provisions are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agreement, 
such laws are amended, repealed or judicially ruled upon in a case 
where no further appeal can be taken legally, with the result that 
such provisions would not have been required or occasioned by law 
had such amendment, repeal, or judicial ruling occurred before the 
date hereof, then, at the request of the President of the Federation, 
any or all of the provisions contained in said subdivision (A) shall 
be eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of the Federation, as afore
said, and any or all of the provisions contained in subdivision (B) of 
this paragraph “10,” relating to similar subject matter, as the said

(A)
(i) We agree to use the services of only such persons covered by 

this contract, who on and after the thirtieth (30th) day following the 
beginning ot our use of their services are and continue during the term 
of this agreement to remain members in good standing of the American 
Federation of Musicians, provided however, that neither party shall be 
called upon or required to take any action hereunder until permitted 
so to do by valid and existing laws.

(ii) As to the musicians referred to or engaged under the stipu 
lations of this contract who are members of the American Federation

of Musicians as members thereof.
(in) Any member or members who are parties to or are affected by 

this contract, whose services thereunder or covered thereby, are pre| 
vented, suspended or stftpped by reason of any lawful strike, ban, unfair 
list, order or requirement of the Federation against any employer, shall 

contract to the contrary notwithstanding.
(iv) All present provisions of the Constitution, By-Laws, rules 

and regulations of the Federation are made part of this agreement to 
the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law 
No changes in the Federation’s Constitution and By-Laws, rules ano 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof

(B)
(i) Only the services of members in good standing of the American^ 

Federation of Musicians shall be used for the performance of instru 
mental music.

(u) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians I 
nothing in this contract shall ever be construed so as to interfere witt 
any obligation which they may owe to the American Federation of 
Musicians as members thereof.

(in) Any members of the American Federation of Musician, whe 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, suspended or stopped by reasotf- 
of any strike, ban, unfair list, order or requirement of the Federation! 
against any employer, shall be free to cease such services and shall 
be free to accept and engage in other employment of the same or simil 
character, or otherwise, for other employers or persons without anj 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding.

(iv) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement
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No changes in the Federation's Constitution, By-Laws, rules and regu
lations which may be made during the term of this agreement shall be 
effective to contravene any of the express provisions hereof.

11. In the event that Governmental approval is required as a pre
requisite of paying any part of the wages or other benefits at the rates 
provided for herein, or in the aforesaid agreements between us and 
locals of the Federation, and such approval is finally granted only in 
part, or is denied, then such unapproved rates or other benefit, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness.

12. In the event that complete approval is not granted by Govern
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree
ment executed between us and locals of the Federation entered into 
from and after the date hereof.

If you agree that this letter correctly reflects the conclusions with 
respect to the above matters, kindly sign the enclosed copy of this 
letter in the space provided below and return it to us.

Very truly yours.

By________________________________
Agreed to:
AMERICAN FEDERATION OF MUSICIANS
By

JAMES C. PETRILLO, President.
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Television Film Labor Agreement
(Continued from page seven)

film and/or sound track which shall embody pictures of musicians 
or instrumental music, for or on account of any other person engaged 
in the production or exploitation of motion picture films and/or sound 
tracks unless authorized in writing by the Federation.

8. You do hereby recognize the American Federation of Musicians 
of the United States and Canada as the exclusive bargaining representa
tive of persons employed as musicians under this agreement.

9. The following provisions contained in this paragraph “9” shall 
apply to services to be rendered hereunder within the Dominion of 
Canada; to such services rendered at such places within the United 
States, when the valid and subsisting laws of such places shall not 
render unlawful the inclusion or enforcement thereof; and to such 
services when rendered under such circumstances as are not covered 
by any valid and subsisting laws rendering illegal the inclusion and 
enforcement thereof. Such provisions shall also be included in, and 
whether or not so included, shall be deemed part of all contracts 
calling for such services, at places or under circumstances as afore
said, between you and members of the Federation:

(a) Only the services of members in good standing of the American 
Federation of Musicians shall be used for the performance of all instru
mental music in the production of motion picture films and/or sound 
tracks.

(b) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof.

(c) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services there
under or covered thereby, are prevented, suspended or stopped by 
reason of any strike, ban, unfair list, order or requirement of the 
Federation against any employer shall be free to cease such services 
and shall be free to accept and engage in other employment of the 
same or similar character, or otherwise, for other employers or persons 
without any restraint, hindrance, penalty, obligation or liability what
ever, any other provisions of this contract to the contrary notwith
standing.

(d) All present provisions of the Constitution, By-Laws, rules and 
regulations of the Federation are made part of this agreement. No 
changes in the Federation’s Constitution. By-Laws, rules and regu
lations which may be made during the term of this agreement shall 
be effective to contravene any of the provisions hereof.

10. The following provisions contained in this paragraph “10” shall 
apply to such services not covered by the provisions of paragraph “9” 
hereof and shall be included in. and whether or not so included, shall 
be deemed a part of all contracts calling for such services between 
you and members of the Federation. Such provisions represent modifi
cations of terms, conditions and covenants dealing with similar subject 
matter, which were contained in agreements between the Federation 
and employers of members of the Federation on June 1, 1947, or as 
set forth in paragraph "9” hereof, and are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agree
ment, such laws are amended, repealed or judicially ruled upon in 
a case where no further appeal can be taken legally, with the result 
that such provisions would not have been required or occasioned by
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law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all of the following provisions shall be eliminated from this 
agreement and from contracts relating to the rendition of services 
in the production of motion picture films and/or sound tracks for 
you by members of the Federation, as aforesaid, and any or all of 
the provisions relating to similar subject matter contained in such 
agreements between the Federation and employers in effect on June 1, 
1947, or set forth in paragraph “9” hereof, as the said President may 
choose, shall be substituted therefor and shall govern the parties’ 
relationship to the extent which such amendment, repeal or judicial 
ruling shall permit;

(a) You agree to use the services of only such persons covered 
by this contract, who on and after the thirtieth (30th) day following 
the beginning of your use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing laws.

(b) As to the musicians referred to or engaged under the stipula
tions of this contract who are members of the American Federation 
of Musicians, and to the extent to which the Inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof.

(c) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason of any lawful strike, ban. 
unfair list, order or requirement of the Federation against any employer 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other pro
visions of this contract to the contrary notwithstanding.

(d) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement 
to the extent to which their inclusion and enforcement as part of 
this agreement are not prohibited by any presently existing and valid 
law. No changes in the Federation’s Constitution and By-Laws, rules 
and regulations which may be made during the term of this agree
ment shall be effective to contravene any of the provisions hereof.

11. The following provisions shall be included in, and whether 
or not so included, shall be deemed part of all contracts with members 
of the Federation relating to the rendition of services by such members 
of the Federation for you in the production of motion picture films 
and/or sound tracks:

“The contract shall not become effective unless and 
until it shall be approved by the International Executive 
Board of the American Federation of Musicians.”

12. From and after the date upon which you do not fully and 
faithfully perform the obligations on your part to be performed under 
the Trust Agreement aforesaid or from and after the date upon which 
your performance of such obligations shall become illegal, then, at 
our option, the provisions of this agreement shall be of no further 
force and effect for the duration of your failure to perform such 
obligations or for the duration of the illegality of your performance 
of such obligations, as the case may be.

(a ) You agree that you shall furnish to us, simultaneously with 
your delivery thereof to the Trustee, copies of any and all statements 
submitted to the Trustee pursuant to said Trust Agreement.

(b ) You agree that we shall have the right from time to time, 
without limitation to the duration of this agreement, and at all reason
able times during business hours, to have our duly authorized agents 
examine and audit your records and accounts concerning all transactions, 
the gross revenues from which are subject to percentage payments 
pursuant to said Trust Agreement, and such other records and accounts 
as may be necessary; such examination and audit to be made for the 
purpose of our verifying any statements made by you pursuant to said 
Trust Agreement, during a period not exceeding two (2) years pre
ceding such examination, and of determining the amount of payments 
due by you thereunder. You agree to afford all necessary facilities 
to such authorized agents to make such examination and audit and 
to make extracts and excerpts from said records.

13. It is further agreed that any contract in existence at the 
termination of this agreement (whether such termination is caused 
by expiration, breach, or otherwise), made and entered into by you 
with local unions, members of the Federation, licensed booking agents, 
personal managers, film producers, symphony associations or others, 
for the employment of and rendition of services by members of the 
Federation, shall not impose any obligation on the part of members 
of the Federation to render further musical services for you unless 
this agreement is renewed or a new one entered into permitting the 
same; in the event this contract is not renewed or a new one is not 
entered into, such members may, at their option, render services to 
any others without obligation or liability to you.

14. The rights granted to you under this agreement are hereby 
declared to be personal to you and you agree that you will not (a) 
transfer, assign or attempt to transfer or assign this agreement or 
any part thereof, or any contract or any part of any contract for 
the performance of the services of any member of the Federation, 
or (h) give to any one else control over the foregoing, without our 
prior written consent, which consent shall not be unreasonably withheld.
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15. (a) Subject to the provisions of subsection *'(b)'' of this 
paragraph, this agreement shall commence on June 1, 1951, and shall 
terminate on January 31, 1954.

(b) In the event that Governmental approval is required as a 
prerequisite to your paying the wages or other benefits at the rates 
provided for herein or for your performing your duties and obligations 
pursuant to the said Trust Agreement, this agreement shall not become 
effective until such approval shall be granted or until a ruling of 
duly constituted authorities shall hold such approval unnecessary; 
provided, however, that we shall have the option of permitting this 
agreement to become effective; such option being exercisable by our 
informing you that we elect to substitute other payment provisions 
tor the terms calling for payments hereunder provided that such 
substituted provisions are lawful and that they do not require an 
aggregate payment in excess of that required by the terms hereof 
calling for payments.

Your signature in the space provided below will constitute this 
a binding agreement between you and ourselves.

Very truly yours.
AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA 
By________________________________________

Agreed to:

By-----
Attest.

EXHIBIT "A”
WAGE SCALES, HOURS OF EMPLOYMENT 

AND WORKING CONDITIONS

I. SIDE LINE MUSICIANS
1. "Side line,” "Atmosphere” or "Silent.” Work day starts at time 

and place ordered to report and ends when dismissed at studio or in 
the city.

2. WEATHER PERMITTING CALLS:
When side line musicians are ordered to and do report and are then 

dismissed on account of weather conditions which preclude the picture 
from being photographed, musicians so dismissed shall be paid $9.38. 
Leader, double.

3. FITTINGS ANO INTERVIEWS:
When called upon any day or time other than the day of employ

ment for fitting of costumes or type interview, musicians shall receive 
$9.38 for two hours and thirty minutes. Leader, double.

4. THERE SHALL BE NO STAND BY CALLS.
5. NOTIFICATION OF CALLS:
All calls for side line musicians shall be made not later than 6:00 

P. M. on the day preceding the call, except in emergency, and except 
at the end of any photographic day: calls for the following day may be 
given to the side line musicians.

6. BASIC SCALES:
Mininium pay for any call (except as otherwise herein specified) 
Consecutive* work hours between 6:00 A. M. and 6:00 P. M. shall 

be paid at the rate of straight time—per hour or fraction thereof 
Consecutive work hours after 6:00 P. M. shall be paid at the rate 

of time and one-half—per hour or fraction thereof
When a minimum of $28.13 is earned, excess is to be paid as 

follows: Before 6:00 P. M.—per hour or fraction thereof
Overtime after 6:00 P. M. up to ten minutes, one-half hour at time- 

and one-half shall be paid................................................................
Overtime after 6:00 P. M. in excess of ten minutes, per hour or 

fraction thereof..................................................................................

$28.13

3.51

5.2S

3.51

2.64

All work hours must be consecutive 
meal period, deductible from work 
nine hours).

(except that a one-hour 
time, will be allowed in

7. ONE PERSON ALONE: 
Subject to above schedule of hours ..................................................... 34.38

8. LEADER’S AND CONTRACTOR’S PAY:
Leaders or contractors shall receive doubly the sidemen's scale.
9. ON LOCATION:
When working on location at n distance, making commuting to and 

from engagement impracticable or impossible, daily schedules to apply.
Travel time begins when the musician reports for travel pursuant 

to instructions, and ends when the musician arrives at destination. 
Travel time between 6:00 A. M. and 6:00 P. M. only will be computed 
as work time, but not to exceed eight hours per day. Travel time rate. 
$3.51 per hour. Leader, double.

All expenses shall be paid by the producer, including transportation, 
meals and reasonable sleeping accommodations, in addition to regular 
daily schedules.

10. MEALS:
Break for meals to come at approximate meal time, twelve to two 

and six to eight. This provision is not to be in contravention of any 
State law.

11. RECORDING BY SIDE LINE MUSICIANS:
If side line musicians record, they get paid for recording session 

This shall not apply if the men play but do not record.
12. WARDROBE:
Side line musicians are not to be required to provide any wardrobe 

other than tuxedo, business suit or full dress.
13. SUNDAYS AND HOLIDAYS:
Double time scale shall prevail for work on Sundays and the follow

ing legal holidays: New Year's Day. Memorial Day. Independence Day, 
Labor Day. Thanksgiving Day and Christinas Day.

II. MOTION PICTURE RECORDING MUSICIANS
14. RATES AND CONDITIONS:

For a single session, consisting of 3 hours or less, during which 
(a) only 1 picture of no longer than 30 minutes duration may 
be made, or (b) no more than 5 pictures of no longer than 
3*^ minutes’ duration may be made, or (c) no more than 9 
spot announcements of no longer than 1 minute duration may 
be made, per man .................................................................

Engagements of two sessions (completed within 12 hours of time 
called) may be divided into two periods at convenience of 
producer, with not less than one hour between sessions.

All work time consumed between the hours of midnight and 8:00 
A. M. shall be paid at the rate of time and one-half.

Leader or contractor, double recording musician's rate.
Overtime not later than midnight, per 15 minutes or fraction 

thereof, per man ..................................................................................
Overtime after midnight, until 8:00 A. M„ per 15 minutes or 

fraction thereof, per man
Overtime must immediately follow a regular session. All hours 

not continuous will be charged as additional sessions.
15. REST PERIOD:
Intermission of ten (10) minutes per hour away from stand 

$50.04

must
be given on all engagements, with the understanding that it means ten 
minutes from the time musicians leave stands until they return and are 
ready to play. The producer is privileged to accumulate two rest periods.

16.
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DOUBLING RATES AND
NOTE: The following are 
Saxophone family 
Oboe and English horn 
Flute and Piccolo
Organ and Celeste (when

CONDITIONS
not construed as doubling: dou 

day 
Tin

furnished)
Piano and Celeste (when furnished)
Drummer’s regulation outfit (consisting of bass drum, snare 
drum, pedal cymbals, gongs, bells, wood blocks, and small traps).

Xylophones, vibraharp, chimes and bells are not construed as 
when played by one musician with no other double.
Doubling of any instrument, 50% of basic rate extra.
In computing the compensation for doubling, all time from the 
the recording engagement shall be considered in three-hour 
regardless of the unequal division of two sessions.
Doubling of only one Instrument shall be allowed in any such 
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three-hour session.
(f) Doubling price shall be paid for minimum of three hours in 

any such session in which two instruments are used.
(g) When same double is continued during overtime, doubling price 

shall be paid upon overtime basis.
(h) When another instrument is doubled during overtime, doubling 

price shall be paid for minimum session of three hours.

beer 
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(i) Doubling pay shall not be applied against
17. ON LOCATION:
Engagements on location over 25 miles but not 

from point (inside jurisdiction) ordered to report.

minimum guárante«.
item 
actu

more than 100 miles 
$8.31 per hour extra

for time consumed in traveling to and from location.
Over 100 miles to be arranged with Federation.
18. SUNDAYS AND HOLIDAYS:
Double time scale shall prevail for work on Sundays and the follow 

ing legal holidays: New Year's Day, Memorial Day. Independence Day. 
Labor Day, Thanksgiving Day. and Christmas Day.

19. MEALS:
Lunch and dinner periods should be between the hours of twelve and 

two, and six and eight, respectively.

III. SINGLE MUSICIAN (Non-Recording)
The following applies to employment of musicians rehearsing per 

formers such as dancers, singers, etc.
20. DAILY SCHEDULE:

sopr 
Not 

sti
Not 

do
Mon 

do
Pian 
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Cond 
Timi

Single session (three hours or less) ....................................................
Two sessions (six hours) completed within twelve (12) hours 

of time called ending not later than midnight..........................
Engagements of two sessions (completed within twelve (12) hours 

of time called) may be divided into two periods at convenience 
of producer, with not less than one hour between sessions.

Overtime, not later than midnight, per fifteen (15) minutes or 
fraction thereof .................................................... ..........................

Overtime, after midnight, until 8:00 A. M„ per fifteen (15) min
utes or fraction thereof
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Overtime must immediately follow a regular session. All hours not 
continuous will be charged as additional sessions.

21. SUNDAYS AND HOLIDAYS:
Double time scale shall prevail for work on Sundays and the follow

ing legal holidays: New Year’s Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day, and Christmas Day.

IV. ARRANGERS, ORCHESTRATORS, COPYISTS, 
PROOFREADERS, LIBRARIANS 

GENERAL RULES
Musical orchestrators shall be paid at the prevailing motion 
orchestrating rate for all orchestrations when initially used for 
pictures for exhibition over television broadcasts, but with no

additional compensation for any subsequent motion picture use on tele
vision broadcasts. This also applies to orchestrations already in the 
possession of any orchestra or band leader, which were originally made 
for other than television motion picture purposes. Orchestrations 
initially used for television motion picture purposes shall not be used 
for any other purpose unless the orchestrating rate applicable to such 
other use at the time thereof shall be paid to the orchestrator.

23. Cutting, pasting or a similar musical service, to be charged for 
at regular time rates as specified in each classification under which 
musician is engaged at the time, except, when musician is engaged on 
work by the page and required to cut, paste or render similar service, 
such service to be paid for at the rate of $4.16 per hour in periods of 
not less than fifteen minutes.

24. Orchestrating is defined as the art of scoring the various voices 
of any already written composition complete in form. A composition

such as reharmonization, paraphrasing, or development of a composition 
already complete in form. Prices for arranging are left to the discretion 
of the person doing the work, provided, however, that the price charged 
shall never be less than the minimum for orchestrating.

26. Orchestrators shall not attend recordings of their orchestration 
unless they are paid as per regulations

27. The pay rate for work on Sundays or legal holidays shall be 
double all prevailing scales and rates herein enumerated. Legal holi
days are New Year's Day, Memorial Day, Independence Day, Labor Day, 
Thanksgiving Day and Christmas Day.

28. After working on an overtime rate, eight rest hours shall elapse 
before resuming single scales. When called back before the expiration 
of the eight-hour rest period and when intervening time between dis
missal and recall is four hours or less, then such intervening time and 
succeeding consecutive work hour shall be paid at the applicable over
time rate as though there had been no time off. If the intervening time 
between dismissal and recall is more than four but less than eight hours, 
the musician shall be paid at the applicable overtime rate for all suc
ceeding work time.

29. Meal periods shall be observed at approximate conventional 
times. In no case shall any work session exceed six hours without a 
meal period of at least one-half hour but no more than one hour.

30. An hourly as well as n per page rate in the copying field having 
been agreed upon, the producer agrees that it is not its intention to 
utilize these dual rates to the disadvantage of the copyist, the under

items shall be furnished by the producer, or shall be charged for at 
actual cost.

32. PAGE RATES
A score page to consist of approximately four (4) measures; come 

sopras to eight (8) measures to be counted in the space of one measure.
Not more than 12 parts of which one (1) only may be double 

stave part ..............................................................................................
Not more than 25 parts of which not more than two (2) may be 

double stave parts ..............................................................................
More than 25 parts of which not more than two (2) may be 

double stave parts ..............................................................................  
Piano part taken from voice.............. .....................................................  
Taking down melody and making lead sheet ......................................  
Conductor’? part from score ..................................................................
Timing pictures, attending recording sessions, per hour

33. FOR VOCAL SCORING ONLY:
A vocal page to consist of twelve (12) measures. 

Up to four (4) voices, per page   
More than four (4) voices, per page ............. ............
With piano accompaniment, add per page ..........................................

34. MISCELLANEOUS WORK:
For odds and ends such as corrections, alterations, additions, 

and all other work where computation at page rate is im
practical, per hour or fraction thereof ................................... * .

Minimum call, two (2) hours.
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VI. COPYISTS. PROOFREADERS, ETC.

35. DAY CALLS.’
Three hours or less, ending not later than 8:00 p. M. ....................
Eight hours, between 8:00 A. M. and 8:00 P. M.
Continuous hours overtime with day eall to midnight, per hour or 

fraction thereof ..................................................................................
Continuous hours overtime with day eall after midnight, per hour 

or fraction thereof ............................. . .

36. NIGHT CALLS:
Three hoqrs or less, between 8:00 P. M. and 12 midnight 
Six hours, between 12 midnight and 8:00 A. M...............
Continuous hours overtime to midnight, per hour or fraction 

thereof .............................................................................................
Continuous hours overtime after midnight, per hour or fraction 

thereof ....................................................................................................

37 BY THE PAGE:
A copyist engaged to do work by the page shall be guaranteed 

less than $15.63 for the engagement (it being understood that the pro
ducer is entitled to the equivalent in service). Waiting time after copy
ist reports for work to be charged for at the rate of $3.33 per hour or 
fraction thereof.

All work to be computed by pages and half pages.
A page to consist of twelve (12) staves, and a half page up to 

six (6) staves.
Hall pages to be computed at half the amount of the regular 

page price.
One (1) page, including heading, constitutes 12 lines: 
Copying orchestra parts (single), per page .........
Extra line or fraction thereof, per line ......
Divisi parts (when 50% of the part is divisi) to be charged 
50% extra
Copying piano,.banjo, guitar, harp, organ, celeste and similar 
parts, per page .................................................................................... 
Extra lines or fraction thereof, per line...................................... 
Writing in lyrics, per page, additional 
Numbering every bar on any or all parts, per page
Copying on all ditto paper, double basic page price shall be 
charged.
Bar numbering and/or lyrics—rate not to be included in 
ditto computation.
Transposition of all parts, 50% additional.
Conductors' lead sheet (single line), per page ...   
Extra lines or fraction thereof, per line ... ..............
Piano conductors’ parts constructed from score, per page . 
Extra lines, pro rata.

38. FEDERATION REPRESENTATIVE:
The duly authorized business representative of the Federation 

be furnished a pass to the studio. He shall be permitted to visit during 
working hours any portion of the studio necessary for the proper conduct, 
of the business of the Federation

39. SOUND TRACK REGULATIONS:
A. The producer agrees that he will not use or deal with music 

sound track at any time for any purpose whatsoever except to accom
pany the picture for which the music sound track was originally prepared.

B. The producer further agrees to register identification of picture 
and music sound track with the Federation and shall clearly mark each 
film with an identifying code number designated by the Federation.

C. It is agreed that members of the Federation shall not be required 
or permitted to record music sound track for general usage or for any 
purpose whatsoever except as provided herein.

D. It is agreed that members of the Federation will not be required 
or permitted to use music sound track for any purpose in violation of 
the terms herein provided.

40. LIVE MUSICIANS:
The producer for itself and its subsidiary and affiliated companies 

agrees not to produce or arrange for the production, directly or indi
rectly, of film and/or sound track containing pictures of musicians 
performing or containing or accompanied by musical performances for 
television broadcast purposes unless such sound track is recorded by 
live musicians specifically for that film pursuant lo this agreement. 
Nothing contained in this agreement ^hall be deemed to grant the pro
ducer the right or privilege to use or exploit film and/or sound track 
produced otherwise than under this agreement for any purpose if such 
use of exploitation would constitute a violation by producer of the rights 
of the Federation pursuant to agreements with others than the producer 
herein named, pertaining lo such film and/or sound track.



Convention City

¡H'ÜÎ?4

»4S

[brip&e

NATICI
LINCOLN

.TUNNEL
Afe work

lobo Kei

Statue

MANHATTAN

INTERNATIONAL MUSICIAN

^HAY»fwl| 
n*NtTARm

WASHINGTON 
SauARL

Centrat 
Par tty.

/teney ?
flu cfs en -y

of interest. If you want to break the trip, you’ll find many of New York's 
notable museums along the way: the Metropolitan, the Museum of Natural 
History, the Hayden Planetarium, the Museum of Modern Art, and the 
Whitney galleries of American art.
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In a cruising radius of half an hour from the Commodore, the visitor 
can sample any national cuisine that he likes: Austrian. Italian, German, 
Indian, Armenian, French, Chinese—or any other. And the two chief 
night club areas, along 52nd Street and in Greenwich Village, offer an 
equally wide variety of entertainment.
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A visitor desirous of visiting the Wall Street district, where are found 
also Trinity Church and Fraunces Tavern, where Washington said fare
well to his officers, can take the East Side subway two floors below street 
level in the Commodore. There also is the Times Square-Grand Central 
shuttle, leading to the various West Side and Brooklyn subways.

The Commodore Hotel in New York 
is adjacent to Grand Central Station.

z\ trip on a double-decker Fifth A venue bus from Washington Squarc
io Fort Tryon Park traverses three-tourths the length of the island, going 
through Harlem, the Columbia University area, and many other points

Headquarters for the 1951 Convention of the Federation will lie the 
Commodore Hotel, in midtown Manhattan, a few minutes’ walk from 
Times Square and the theater district. A ten-minute walk south along 
Fifth Avenue, two blocks west, will take the visitor to the Empire State- 
Building. from whose towers he can get a bird's-eye view of the metro
politan area; going a like distance north, to Radio City, he can see what 
architecture will lie like in the twenty-first century. A quarter-hour ride- 
on the 42nd Street crosstown bus, which runs in front of the hotel, anil 
the visitor reaches a Hudson River pier from which he can embark on 
a boat ride around the island, to see the skylines of Manhattan from 
every side.

à
Jheatar'

District- 
Vu AIM Va



Orchestra

Format

many more.

are,
left to right, top Maria Pari sella, violin,

IBRIPOE
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Evelyn and her magic violin; bottom <oiv, left 
to right: Ruth Aronson, trumpet; Viola Smith 
and her drums; and Janet McLean, trumpet.

Surrounding Mr. Spitalny on

emotional tenor is unusually even.

PHIL SPITALNY was already well estab
lished as a leader of theater, radio, hotel 
and recording bands when he visited Town 

Hall to hear the recital of Evelyn Kaye, violin
ist. It was right then that his idea for forming 
an all-girl orchestra came to him. He stopped 
back-stage and offered Miss Kaye a position in 
his to-be-formed unit, and she accepted. There 
followed gruelling months of travel and audi
tions until, finally, in May, 1934, the all-girl 
orchestra made its theater debut at the Capitol 
Theatre in New York City. Two years later 
the All-Girl Orchestra went on the air in the 
"Hour of Charm” and Phil Spitalny became an 
institution in households throughout the coun
try. The All-Girl Orchestra, featuring Evelyn 
on the violin, has collected so many awards and 
trophies that they almost completely fill Mr. 
Spitalny’s apartment in New York.

carefully on the basis first of musicianship, then 
on their singing ability, and third on the basis 
of their appearance, charm and background. 
It is the first rule, adhered to strictly, that has 
made the All-Girl Orchestra the national favor
ite that it is today.

solo honors is deemed good enough, she will 
either alternate with the other girl, or be given 
special numbers to perform. This also applies 
to publicity features and any other individual 
treatment of the members of the band that might 
occur. Since the girls all know there is no 
favoritism, but ability is the only criterion, the

With this base of thirty competent musicians, 
Mr. Spitalny keeps adding improvements. The 
smoothness of the girls’ choir, the auditions of 
hymns for the opening and close of each con
cert appearance, and excellent soloists, keep the 
group fresh and alive. The democratic way that 
Mr. Spitalny runs his contingent of girls, through 
Evelyn who acts as general manager, has kept 
everyone happy and at the peak of their artistic 
ability. Every girl who feels that she is good 
enough for solo work is given the opportunity 
to compete for this honor with the current per
former of the solo. If the nevi' candidate for

Despite the fact that an all-girl orchestra is 
a novelty, it has not been the novelty element 
that has been responsible for the great and con
tinued success of Phil Spitalny’s aggregation. 
The candidates for the orchestra are chosen

Perhaps as much as the aforementioned fac
tors, the personalities of some of the individual 
performers have contributed to the value of the 
whole.

First and foremost is Evelyn and her magic 
violin. At thirteen Evelyn had won a Gold 
Medal; this was followed by a five-year fellow
ship at luilliard School of Music, a scholarship 
to the Datnrosch Institute, the Fontainebleau 
Grand Prix in France, a scholarship from the 
New York Philharmonic Symphony Society, the 
MacDowell Club Award, the National Feder
ation of Music Clubs Award, and the first prize 
of the National Arts Club Competition. Evelyn 
does all her own violin arrangements, and many 
of the arrangements used for the hymns. She 
is also concert mistress of the orchestra.

Among the other featured artists are Viola 
and her seventeen drums. Her versatility on 
percussion instruments is unusual. Jeanie of 
the warm contralto voice, a graduate of Juilliard 
Conservatory, is also a concert pianist. Gloria 
is a coloratura, who has given several concert 
tours and starred in leading musical comedies. 
Janet with her trumpet is equally at home with 
classics and lighter music. And there arc many,
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is received from Local 
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to the validity of an
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A resolution that was passed by 
a special meeting of Local 47, Los

10 
20
40 .
50 ...

150 ...

A letter 
313, Rome, 
mation as

The 
M.

December. 1959
January. 1951
February. 1951

The Board ratifies its action 
wherein it had voted by mail to in
crease the salaries of Traveling Rep. 
resentatives to $140.00 per week, 
effective January 22, 1951.

a general discussion of 
of the Federation.

Model 100
Model 400
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288.53
599.17
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There is 
the affairs

Angeles, Calif., is considered, 
resolution reads as follows: 

“THEREFORE BE IT
SOLVED. That this meeting

tc 
at

Expenses for: 
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January 
February
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December 
January 
February ...

resentative
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Expenses for: 

November 
December

23.36
6.63

$ 40.12
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$46.20 
52.60

272.17 
260.01

Inc.

* or a viola or tollol

219.51
957.20
346.00

Miscellaneous
Variety—ad in anniver

sary issue................... $ 310.00

_ ... 99.00 
.11830

......198.00

.181.50 
291.50

The
P. M. 
chair.

All

MINUTES OF SPECIAL MEETING 
(Continued from page five) 

and the basis on which the com
putation should be made.

The subject is discussed together 
with other matters in connection 
with the industry.

McMaster, Montgomery 
& Co., legal services 
i n connection with 
Canadian Broadcasting 
Corporation negotia

tions ...........................

ommend to the International Execu
tive Board and the Board of Direc
tors of Local 47 that all restrictions 
on casual engagements be declared 
null and void.’*

The matter is discussed.
On motion made and passed it

No need to guess at violin value! Lend your 
ear to the tone quality, lend your eye to the 
workmanship . . . and to the plainly marked 

price tag on every instrument! Marc Laberte violins, 
violas and cellos are built entirely by hand under the 
personal supervision of Marc Laberte and his son 
Phillipe ,.. members of a family which has taken pride 
in its workmanship for more than a hundred years.
Every Marc Laberte instrument is made in the 
Marc Laberte workshop in Mirecourt, France... never 
“farmed out” to home industry. See your dealer today, 
or write for illustrated Marc Laberte catalog.

MARC LAMRTI VKHINS
Modal 1 $3830
Modal 2 ...... 44.00
Modal 3 ...... 66.00
Model 4 . ..x 82.50
Model 5 99.00
Modal 6 ....... ........121.90
Model 14 _.... ___ 148.50
Modal 15 ....... ...... 165.00
AM ara Strad copio» accept Modal 3, whicM la a Vuillaume. 

Sol* dittributora

amendment to a local By-Law which 
provides that life members exempt 
from dues shall pay the Federation 
per capita tax and journal sub
scription.

The Board decides that the local 
has a right to enforce such a law.

The Board ratifies its action in 
continuing the use of the car for 
Mrs. Joseph N. Weber, including 
chauffeur and expenses, until June 
1, 1951. instead of February 28. 
1951, as originally set by the Board.

A letter is received from Phil 
Fischer. Vice-President of Local 47. 
Los Angeles. Calif., in which he 
makes suggestions in connection 
with television.

The matter is laid over to the 
June meeting.

The following bills which have 
been paid are presented. On motion 
made and passed payment is rati
fied
S. Stephenson Smith. • 
Research Department
Supplies and other expenses:

570 Lexington Avenue. 
New York, N. Y. 
March 13, 1951

Board reconvenes at 1:00 
President Petrillo in the

The Board now considers the 
question of radio and television. 
The following telegrams had been 
received from Locals 802, New 
York. N. Y.. 47. Los Angeles. Calif., 
and 10, Chicago, Ill.:

New York, N. Y.
March 8, 1951

James C. Petrillo, 
President, A. F. of M.. 
570 Lexington Avenue, 
New York, N. Y.

In conformance with action taken 
at special membership meeting last 
night March seventh which voted 
strike directing Executive Board 
of Local to take such action as 
necessary to call such a strike, 
the Executive Board today voted 
to strike networks and station WOll 
at six P. M. Wednesday, March 
fourteenth, subject to approval of 
Federation.

CHARLES R. IUCCI,
Secretary, Local 802. A. F. of M

Los Angeles, Calif. 
March 12, 1951

James C. Petrillo.
President, A. F. of M„ 
570 Lexington Avenue. 
New York, N. Y.

A special general meeting in ses
sion March 12, 1951, passed the 
following resolution: “Whereas 
President Petrillo and the officers 
of Local 47 have negotiated with 
the network radio and TV chains 
for many weeks, and whereas, ne
gotiations were broken off on Feb 
ruary 28, 1951. because of the re
fusal of the networks to meet the 
combined proposal of the Federa
tion and Local 47 for wage in- 
< reases, and the refusal of the 
networks to offer as an alternative 
any proposals designed to meet the 
problems of the musicians employed 
in network radio and TV, therefore 
be it resolved, That this meeting 
go on record as favoring a strike 
against network radio and TV 
chains for the purpose of gaining 
the objectives contained in the 
combined Federation and Local 4' 
proposals if in the judgment of 
President Petrillo and the Inter
national Executive Board such a 
strike will achieve these objectives: 
the strike to be called for Wednes
day, March 14, 1951. 6.00 P. M 
Eastern Standard Time or such 
date as may be selected by Presi- 
(Continued on page thirty-three)
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Lee Perry trio holds at Revetta’s Cafe, 
“ Connellsville, Pa. ... Al Johnson quartet 
at Jimmie’s Tavern, Rochester, N. Y. . . . Mimi 
Caputo ork at Four Towers, Cedar Grove, N. J. 
.. . Leo Corbin managing Eddie Salecto’s Selec- 
toncs . . . Don Curtis quintet in its second year 
at the Red Barn, Chicopee, Mass. . . . Carmen 
Cavallaro will re-form his big band . . . Pianist 
Hazel Scott began 40 weeks of dates abroad 
last month . . . Charlie Ventura quintet started 
a 16-week road tour this month . . . Paul Kapp, 
Oran (Hot Lips) Page’s new p.m., got a Victor 
pact for his boy.

Three Wildwood, N. J., spots have inked tal
ent for the summer: Arnett Cobb at Bradley’s 
Cafe; Earl Bostic at the Surf Club; Steve Gib
son at the Martinique . . . Lucky Millinder front
ing a band again. Signed by King Records, 
he’s playing cross-country theater stints . . . 
New Glenn Moore ork preemed at Pelham 
Heath Inn, Bronx, N. Y. . . . Buddy Laine 
band signed by MCA . . . Bassist John Levy 
new George Shearing road manager . . . Walter 
Gable crew at Pittsburgh’s Ankara . . . Baron 
Elliott’s staff (WCAE) ork got a weekly ABC 
t.v. shot . . . Luis Morales at Pittsburgh’s 
Carnival Lounge indefinitely . . . Dana Records’ 
auxiliary pop label, Broadway, using Milton De- 
Lugg and Larry Clinton . . . Cody’s Palladium, 
New Britain, Conn., using Stanley Przanski 
ork weekends.

Trianon Restaurant, Bridgeport, Conn., using 
Ham (¡arson’s two-beat unit. . . Whitey Scharbo 
at Pittsburgh’s Bachelor's Club indefinitely . . . 
Guy Lombardo’s one-nighter tour ends April 30 
at the County Center, White Plains, N. Y. He 
enters NYC’s Roosevelt May 1 . . . Gene Krupa’s 
new 12-piecer, steered by Jack Egan, etching 
for Victor . . . Johnny Hodges’ new combo 
in Phillv . . . Red Rodney’s unit at Bill & Lou’s 
Club. Philly.

Art Foxall quintet at Boston’s Wally’s Para
dise. Also in Beantown Nick Jerrett and Charlie 
Mariano at the Bostonian; pianist Al Vega pacted 
by Bob Laine for radio . . . Click, Quaker 
City, dropped names. Dave Stephens heads 
the house band . . . Detroit altoist George Ben
son inked by Savoy discs . . . RKO Boston 
mulling flesh, while Loew’s State, same city, 
started using spot shows . . . Norman Granz 
cancelled JATP’s European tour . . . Coral 
Records signed guitarist Laurindo Almeida 
and accordionist Nick Perito . . . Hub City’s 
Ranny Weeks to active naval duty . . . Phila
delphia maestro Carl Waxman debuted new 
ork . . . In Hartford, Conn., Paul McGeary

A PENNY A KISS 
ABA DABA HONEY MOON 
BE MY LOVE 
BUNNY ROUND UP TIME 
CIRCUS DAY PARADE
EVERY NIGHT AT SEVEN
FAITHFUL ...............................................
GET OUT THOSE RECORDS
I AM LOVED...........................................
I APOLOGIZE
IF .........................................................
IF I WERE A BELL 
IN THE LAND OF MAKE BELIEVE 
IN YOUR ARMS.......................................
LOVELIEST NIGHT OF THE YEAR 
LOVE ME .....................................

With the
DANCE BANDS

this month . . . Paul Weston was chairman of 
the national dance band leader division for 
1951’s March of Dimes campaign . . . Chubby’s 
and The Wedge, Philly, dropped music for floor
shows. Paul Hildebrand’s Holiday Manor using 
combos . . . George Shearing bought a 70-acre 
farm at Jamesburg, N. J. , . . Sonny Dunham 
broke up his ork to join Bernie Mann’s new 
band as a sideman.

ork at Ryan’s Orchid Room; George Ventrelli 
playing weekends at Club Palmetto (New 
Britain) . . . Pianist Eddie Heywood, batoning 
again with a sextet managed by Mort Lewis, 
penned the score for “Summertime,” new musi
cal.

Harry Geller ankled Mercury, is free-lancing 
. . . Tommy Mandell at Philadelphia’s Orchid 
Club, operated by Max Corina . . . New Town 
Tavern, Delair, N. J., open again . . . Horace 
Heidt began a two-month round-the-world 
junket April 15 for the armed forces . . . Ralph 
Flanagan at Meadowbrook, Cedar Grove, N. J., 
through April 29, with a stint at the Totem 
Pole Ballroom, Auburndale, Mass., May 22-26 
. . . Georgie Auld etched for Roost . . . Buddy 
Rich fronting a big band again . . . Joe Liggins 
re-signed with Specialty Records for three years 
. . . Organist Ken Griffin renewed by Columbia 
Records for a second year. Ken’s at the Pas
time Club, Des Moines, Iowa.

Jack Devaney is Tommy Dorsey’s new road 
manager . . . Louis Zeppi is Tex Beneke’s new 
road manager . . . Now they say Buddy Greco 
will reorganize in NYC . . . Guitarist Mary 
Osborne re-formed her trio for a date at Guido’s,

^EW YORK CITY’. Harry Steinman and NBC 
both dickering for the Diamond Horseshoe 

. . . Joe Mooney playing locations on Hammond 
organ . . . Juilliard music school added a dance 
department . . . Pianist Dave Brubeck’s trio at 
the Hickory House ... Sol Yaged holds at 
the Three Deuces . . . Ira Brant trio at Billy 
Reed’s Little Club . . . Nat Brandwynne crew 
at Monte Proser’s Cafe Theater . . . Ralph Wat
kins’ Blue Note using pianists and combos . . . 
Ray zXnthony into the Paramount Theater April

JOUTH. Claude Harris ork at 1 larokl Clark s
Playdium Room, Miami . . . Loew’s State 

Theater, Memphis, Tenn., using names . . . 
Pianist AI Morgan leased Glenn Rendezvous, 
Newport, Ky. . . . Benefit was planned for
Fletcher Henderson in March at NYC’s Car-
negie Hall. “Smack” planned to join his sister 
in their home town, Cuthbert, Ga. . . . Red 
Allen, Buster Bailey, and John Kirby (sans 
sextet), opened at NYC’s Hickory Log . . . 
Don Reed ork into New Orleans’ Roosevelt 
Hotel May 3 . . . Orrin Tucker bought KLUF, 
Galveston . .. Live music in eating grills okayed 
by Norfolk’s (Va.) city council . . . Sharkey 
Bonano at the Blue Room, Roosevelt Hotel, 
New Orleans.

Jaekson Heights, L. I. Mercer Ellington
lining up “modern sounding” instrumentalists; 
was seeking a bop harpist at press time . . . Red 
Ingle touring England through z\pril 29 . . . 
Ray Sinatra badly injured in an auto accident 
near Lebanon, Pa., during February . . . Bos
ton’s Storyville reopened with Bob Wilber head
ing house ork, at new location. Old site 
now houses the Music Box. Rudy Williams 
set to introduce his new band at the Hi-Hat

MIDWEST. Joe Vera unit holds until Sep
tember at the El Casbah Room, Hotel Bel

lerive, Kaycee . . . Organist Glenn Paxton in 
his fourteenth year at French Lick Springs Hotel 
(Ind.) . . . Nick Covato’s (and Jack Peck) 
Racket-Cheers signed by Chicago’s Mutual 
Entertainment agency for three years ... Duchess 
& Her Men of Note at the Hayes Hotel, Jack- 
son, Michigan . . . Ervin (Red) Wolfe junked 
big band tor quartet, holds indefinitely at St. 
Paul’s Bel-Mont Club . . . Detroit tenorman 
Ted Kalcniccki forsook bop for polkas, with 
a Sunday WKMH 8 p.m. shot, bids from disc 
firms, and a steady date at the Polish Village 
resulting . . . Al Carter and friends at St. Paul’s

ALONG TIN PAN ALLEY
Shapiro-Bernstein

.........Leo Feist 
............... Miller 
.......... Leo Talent 
......... Leo Talent

Miller
A. B. C.

.......................... Lombardo
................................... Chappell 
......................................Crawford 

................ Shapiro-Bernstein 
E. H. Morris 

.... B. M. I.
Hill & Range 

Robbins
Words & Music

MAY THE GOOD LORO BLESS YOU 
MORE THAN I CAN REMEMBER 
MY HEART CRIES FOR YOU
SO LONG....................................................
SPARROW IN THE TREETOP 
TAKE MY LOVE
TEAR DROPS IN MY EYES 
TENNESSEE WALTZ.......................
TO THINK YOU’VE CHOSEN ME 
TOO LATE NOW .................................
WAIT FOR ME ............
WHEN OUR COUNTRY WAS BORN 
WOULD I LOVE YOU LOVE YOU 
YOU AND YOUR BEAUTIFUL EYES 
YOU’RE JUST IN LOVE.....................

. ........   Leeds
Spitzer 
Massey 

Folk-Ways 
Santly-Joy 
.......Barton 
....... Simon 
Acuff-Rose 

Vaiando 
Leo Feist
Algonquin 

.......Life 
Walt Disney 

Paramount 
Irving Berlin 

.... Robbins
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Hotel, St. Paul Organist Vic Giannotti

Flick

Hotel, S.F., being tested for two local TV shows

scr

ma

musical consultant Robert Armbruster

san

Johnny sound* much better lately.
He must be practicing awfully hard.

£ AN ADA. Fred Evis ork holds through June

Eddy Howard at thewith Bill Russo
Larry same

SUJ

Because
Palaci

Cuitem-built In U S.A.
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Cleveland dairy farm 
Detroit, using shows

Roy King’s Komi-Kings at

Aragon Ballroom through May 5

increases carrying

man Rafalo

Bob Weber ork in its third year

its third year at the Palace Corner, Palace
mer debut at the Palladium, L.A.

since fire destroyed the Palladium

DIRECTONE improves quality and 
depth of Ion* like a band shall.

Clark in second year at the Olympic Hotel’s 
Marine Room . . . Gene Walsh ork indefinitely 
at Hollywood's Bar of Music.

Sonny Burke readying a band for early' sum-

Faith preemed his new band at Melody Mill 
. . . Shades of Rhythm hold at the Bar O’Music 
. . . Johnny Lane still at the 1111 Club . . . 
Art Hodes at Rupneck’s . . . Boyce Brown trio 
at the W. Grace Street Club . . . Bud Jacobson

Minneapolis’ Magic Bar; Korn Kribbers at same 
city’s Midway Gardens; Club Trocadero using 
Marty Leet trio; Percy Hughes ork weekends 
at Oakridge Resort.

city Bob Harvey playing three nights at the 
Trianon; Frankie Sugia quartet in its second 
year at the West Seattle Athletic Club; Art 
Barduhn trio at Inglewood Country Club, plus 
work at King-TV; Eddie Clifford and Tubby

. . . Joe Venuti recording for 20th Century 
Records . . . Jackie Souders closes al the Hotel 
Olympic, Seattle, April 23. He’s been jobbing

Serkii 
and I

Chandler Theater, 
Fontenelle Hotel

Cruchnslli Modul 70—$850.

Other 120 ban Crucianelli 
DIRECTONE Accordion* from $325.

to Club Kings way . . . Three Peppers at the 
Brown Derby, same city.

Submit information concerning dates at least 
two months in advance of opening to Ted Hal
lock, International Musician, 39 Division Street, 
Newark 2, New Jersey.

—TED HALLOCK.

Derwin’s new ork playing weekends at the 
Trianon, Southgate, Calif. . . . Charlie Barnet’s 
new ork (with strings) has book by Johnny 
Richards . . . Dave Dexter now scouting talent 
for Capitol . . . Benny Goodman sextet on the 
road . . . Art Van Damme quintet re-signed 
with Capitol Records for a year ... Pic “Rhythm 
Inn” spots top jazzmen Pete Daily, Wingy 
Manone, Walter Gross, Matty Matlock, Barrett 
Deems, and others.

Jerry Gray at L.A.’s Palladium through May 
15 . . . Accordionist Ernie Felice bought a 
piece of the new Rhythm Room . . . Hal

new asst, coast A&R director for RCA . . . 
Pee Wee Russell on the mend in San Francisco.

DIRECTONE 
power 35%.

the O; 
at its i 
Introd 
orches
APR

cxec Edward Small bought control of the Pal
ladium, now owned by Southern California 
Enterprises . . . Spade Cooley switched from 
Victor to Decca ... Woody Herman now has a 
no-bop dance crew . . . Three Suns in Laurel 
Films’ “Two Guys and a Gal” . . . Vaughn 
Monroe due for another Republic flick in August 
or Sept. . . . Pete Rugolo returned to Capitol

holds until June at the Hotel Leland, Spring
field, HL

Motor City’s Bowery folded again . . . 
Mercury signed (Jeorge Siravo . . . Bill 
Snyder picked up by GAC . . . Gene Krupa 
peddling his Westchester, N. Y., home for a

Violin 
two yi 
ments

at the Palladium Ballroom . . . Coming new 
pianist is Lloyd Lifton who works the Hi-Note

SOD

Philhi 
Ma lip 
Two . 
two-yt 
compì 
conce:

techn 
formi 
its cc

out 
been

amoi 
seaso 
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its pt 
Park 
India 
Atlar 
is hel

8« fair Io youFMlf! Before you buy an accordion 
al any price, try one of Ihe many DIRECTONE 
modeli at your local dealer's. Only Pancordion 
and Crucianelli accordions — NO OTHER MAKEI

Pancordion "Baton" — $1500.

Other Pancordion DIRECTONE 
Accordions from SHOO.

at the Apex Club . . . Jay Burkhart rehearsing 
a smaller band with Tiny Kahn book.

^EST- Pianist Don Pietro at Cathay Garden, 
Phoenix, Ariz. . . . Walt Nobriga ork, in

can give you the exclusive DIRECTONE feature invented 
by Robert Pancotti. Write today for your free copy of 
"Pancordion Picture Parade", a 32-page booklet showing 

hundreds of satisfied users of DIRECTONE accordions.

using Art Randall for dancing in its Bombay 
Room . . . Don Roth inked by McConkey and 
Citation Records.

Dave Appell trio dropped Ixmdon for Decca 
. . . Mercury signed Illinois Jacquet . . . Ben 
Arden quartet from WM to MEA; holds 
at the Sky Club, Aurora, Ill. . . . Johnny 
Pineapple ork signed by McConkey . . . Johnny 
Hodges slicing for Mercury . . . Louis Jordan 
at the Y Circus, St. Louis, through April 27 
. . . Ingleterra Ballroom, Peoria, III., destroyed 
by fire . . . Cat & Fiddle nightery, Cincinnati, 
in new location, managed by bandleader Her-

- Crucianelli have DirecTone
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rwANfF Alexander Hilsberg has resigned 
* as concert master of the Philadel

phia Orchestra, in order to devote himself en- 
tirely»to conducting. Next year he will continue 
as associate conductor of the Philadelphians, 
directing a number of their regular concerts 
and also the five Children’s Concerts. Because 
of his success with youngsters, these latter con
certs have become so popular that the entire 
series is sold out long before the season starts. 
The Philadelphia Orchestra’s new concert master 
is Jacob Krachmalnick, now assistant concert 
master of the Cleveland. Symphony Orchestra 
. . . Guy Fraser Harrison will be the conductor 
of the Oklahoma City Symphony Orchestra for 
the 1951-52 season. He succeeds Victor Ales
sandro who has accepted the conductorship of 
the San Antonio Symphony . . . Hans Lange 
is the new conductor of the Albuquerque Civic 
Symphony Orchestra.
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out the metropolitan area of New York has 
been made to save their Stadium Concert series 
by contributing, via subscriptions, $100,000, the 
amount which will have to be raised if the 1951 
season—its 34th successive one—is to become 
a reality . . . Chicago has an “orchestral clinic,” 
its personnel including musicians from the Grant 
Park, St. Louis, Kansas City, San Antonio, 
Indianapolis, North Carolina, New Orleans, 
Atlanta and Chicago women’s symphonies. It 
is held in the summer and its purpose is to give 
the serious musician a chance to increase his 
technique in ensemble playing by actually per
forming with an orchestra. Paul Stassevitch is 
its conductor . . . The Casals Festival will be 
held this summer from July 7th to 26th in the 
Palace of the Kings in Perpignan. Mr. Casals 
will play his five ’cello sonatas with Rudolf 
Serkin and six trios with Alexander Schneider 
and Eugene Istomin.

SOLOISTS Dimitri Mitropoulos acted as pian
ist-conductor of the New York 

Philharmonic - Symphony Orchestra, playing 
Malipiero’s Piano Concerto, on March 30th . . . 
Two local musicians, Anshel Brusilow, twenty- 
two-year-old violinist, and Richard Yardumian, 
composer, were featured at the March 30-31 
concerts of the Philadelphia Orchestra, under 
Eugene Ormandy. Mr. Brusilow played the 
Violin Concerto of Mr. Yardumian, completed 
two years ago in twelve-tone style, its two move
ments marked “majestically” and “very happy” 
• • . Harpist Virginia Morgan was soloist with 
the Oakland (California) Symphony Orchestra 
at its concert on March 13th. Maurice Ravel’s 
Introduction and Allegro was her choice. The 
orchestra’s conductor is Orley See.

APRIL, 1951

Podium and Stage

PREMIERES The NBC Symphony Orchestra, 
under Milton Katims, gave the 

first American performance of the Swedish com
poser, Lars-Erik Larsson’s Pastoral Suite, on 
March 24th . . . Premiere of King ErU(s Songs, 
by the Swedish composer, Rangstrom, took place 
April 2nd at a special concert of the Philadel
phia Orchestra presented by the American- 
Scandinavian Foundation . . . On March 20th 
Legend and Dance for Strings, by Josef Kamin
ski, was given its American premiere at Carnegie 
Hall, New York, where it was played by the 
Israeli Orchestra under Leonard Bernstein as 
one of the final offerings of its American tour 
. . . Erik Tuxen recently conducted the Amer
ican premiere of Carl Nielsen’s Fifth Symphony 
with the National Symphony in Washington.

HURRAHS’ Dur art*c^e on “Our Tried and 
True,” in January, 1951, telling 

of members of symphony orchestras who have 
served with one orchestra a quarter-century or 
more, has called forth letters from several whom 
we did not mention, through lack of informa
tion. F. A. Napolilli has retired “after having 
been associated with the Chicago Symphony 
Orchestra in the wood-wind section (English 
horn) from 1913 to 1947,” and Daniel C. Walter 
has played string bass with the Baltimore Sym
phony Orchestra since 1916, making this his 
thirty-fifth season. In all that time he has missed 
just one concert because of illness . . . Max 
Steindel conducted the St. Louis Symphony Or
chestra as part of that organization’s celebration 
of his 35th anniversary as a member of their 
cello section. He is also the orchestra’s per
sonnel manager . . . The Denver Businessmen’s 
Orchestra, Antonia Brico, conductor, is a flour
ishing organization with seventy members and 
a regular series of concerts each season. For its 
March 15th concert the group played Borodin’s 
Symphony No. 2 in B minor as well as works 
by Mendelssohn and Bach . . . Elwyn Kent 
Hughes, twenty-two-year-old composer from 
Vernon, Texas, has been named winner of the 
Houston Symphony Society’s fourth annual 
Texas Composers’ Contest. Paean, which 
brought him the prize, was played by that or
ganization under Efrem Kurtz’ direction on 
March 19th. The composer also received a cash 
award of $250.00.

The Symphony Orchestra of the Town of Babylon, Long Island, New York.

OPERATIC Die Meistersinger opened the six- 
week season of the New York 

City Opera Company March 14th. It was con
ducted by Joseph Rosenstock . . . Luigi Dalla
piccola’s The Prisoner, an opera compressing 
much of the terror oi our age into its fifty 
minutes, was presented on March 16th at the 
Juilliard School of Music, New York . . . The 
role which has been the gateway to fame for 
a host of prima donnas, that of Norma, was 
taken by Herva Nelli at the production of the 
opera of that name March 26th by the Phila
delphia Civic Grand Opera Company. Giuseppe 
Bamboschek conducted . . . Annie Get Your 
Gun is the current production at the Paper Mill 
Playhouse, year-round operetta theater in Mill
burn, New Jersey . . . The Metropolitan’s 
Fledermaus (production by an additional unit 
made up of members of that opera company’s 
roster) will tour the United States, beginning 
in September and continuing through the Fall 
and Winter. The reason for the formation of 
the company? “We hope to make money with 
it,” explains the Metropolitan’s general manager, 
Rudolf Bing . . . Jennie Tourel has been invited 
to sing in the world premiere of Stravinsky’s 
The Rake’s Progress scheduled for production 
by the Venice Festival next September . . . The 
ninth session of the Berkshire Music Center, Dr. 
Serge Koussevitzky, director, will produce Tchai
kovsky’s Pique Dame with Koussevitzky con
ducting—the first time he has conducted opera 
in this country.

AMERICAN The Town of Babylon Sym
phony Orchestra and its con

ductor, Christos Vrionides, believe in presenting 
American works. “Audiences should demand 
that American music be given predominance in 
all programs,” Vrionides insists. “Thus thc 
treasury of American music strikes firm roots 
in the hearts of the American public.” Vrion
ides practices what he preaches. Each concert 
of his orchestra’s present season is about evenly 
divided between American and “foreign” music. 
Moreover, since many of the composers attend 
thc performances, some as listeners, others as 
performers, thc orchestra patrons come to know 
thc composers as “that tall man from Kentucky,” 
and “that shy fellow from Oklahoma,” and find 
out from them direct what events in their school 
days, in their business, in their church, have 
caused them to write as they do. Their works 
thus become a personal interpretation of present
day life. The town of Babylon has a population 
totaling about 5,000 and the orchestra’s $4,500 
to $6,500 annual budget represents a per capita 
orchestra investment of about $1.00 per person 
. . . Virgil 'Fhomson’s Suite from Louisiana 
Story was performed by thc Eric Philharmonic 
Orchestra, under Fritz Mahler, on April 3rd.
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Trust Agreement
(Continued from page »even)

track may be broadcast ou a sustaining basis once in each city, provided1 
that no such broadcast may occur after the expiration of one (1) year 
from the first commercial broadcast of said film and/or sound track 
The first sustaining broadcast, if within a year following the first com
mercial broadcast, shall be governed by this subdivision (I).

(it) When the particular film and/or sound track has never been 
previously broadcast on, and is not broadcast simultaneously with, a 
commercial broadcast, such film and/or sound track may be broadcast 
without payment to the Trustee on a sustaining basis by such first party 
one time in each city, provided that no such broadcast may occur after 
the expiration of one (1) year from the first broadcast of such film 
and/or sound track.

(hi) In any case not covered by subdivisions (i) and (n) of this 
subsection “(y)” of Paragraph “2(a),” including any instance in which 
the film and/or sound track has not been broadcast in all cities prior to 
the expiration of the year during which it could have been broadcast, 
such film and/or mund track may be broadcast on the following terms:

There shall be paid to the Trustee a sum equal to five per cent (5%) 
of fifty per cent (50%) of tho production cost of such film and/or sound 
track for any broadcast thereof once in any city, and, in return for 
such payment, such film also may be broadcast once in every other city 
provided that no such broadcast may occur after the expiration of one 
year from the date of the first broadcast for which the payment was 
made pursuant to thia subdivision “(m).” The word “once” as used 
herein shall mean once In addition to any broadcast, If any, pursuant to 
such subdivisions "(i)” and “(n).”

This same formula for payment and time limitation upon use shall 
apply to any subsequent, additional or other use on a sustaining basis 
of any such film and/or sound track in any city.

(I) DEFINITIONS
The following definitions shall determine the meaning of term“ used 

in this paragraph “2.“
"Commercial Broadcast” is a broadcast in connection with which 

one or more advertising credits is or are given either during the broad
cast or immediately before or after the broadcast of the film (except 
for spot announcements at regular station break intervals) and nil of 
which are not ascribable to the prior or subsequent broadcasts.

"Sustaining Broadcast” is a broadcast other than a commercial 
broadcast.

"Production cost” shall be determined in accordance with good 
and generally accepted accounting principles and practices consistently 
applied throughout '

“Gross revenues” “ihall be the genuine selling, leasing, or licensing 
price for each run of the film and/or sound track (herein called “genuine 
selling price”) as established in a normal bona fide arm’s-length trans
action between parties who are not in affiliation, giving independent con
sideration to the value of the film and/or sound track supplied by the 
first party without regard to other benefits granted by the first party to, 
or other benefits received by the first party from, the purchaser, assignee, 
licensee or other grantee of rights therein. Without limiting the gen
erality of the foregoing, if the parties are in affiliation, or if a relation
ship or arrangement of any kind exists or should exist or if any method 
or device is or should be used whereby the gross revenues received by 
the first party from a sale, lease, license or other grant ot rights in n 
film and/or sound track are not gross revenues realized in a normal 
bona fide arm’s-length transaction, or if any contribution or consider
ation other than such gross revenues is or should be received by the 
first party in respect of the sale, lease, license or other grant of right, 
or if independent consideration is not given to the value of the film 
and/or sound track supplied by the first party, then and in each such 
event the price established or realized by the first party shall not be 
deemed a genuine selling price. For the purpose of computing pajnnents 
to the Trustee, each transaction wherein the first party does not realize 
such genuine selling price shall be disregarded, and such payments shall 
be computed and paid upon the equivalent of such genuine selling price. 
It is recognized that sales, leases, licenses or other grants of right to 
an affiliate may be at the equivalent of genuine selling prices, mid when 
and to the extent that the Trustee Is satisfied and agrees in writing that 
any such sale is made at a price equivalent to a genuine selling price, 
such price shall constitute the lias« for the computation of payments 
to tho Trustee. ■

Such gross revenues subject to percentage payment shall not include 
the consideration, or that part of the total consideration, which accrues 
to each first party solely as bona fide time and facilities charges.

"Affiliation” means nny relationship, contract, arrangement, method 
or device wherein, with respect to any matter or thing which affects 
the amount of payments payable hereunder, one or more of the ]>arties 
to a transaction has or exercises, or has the power to exercise directly 
or indirectly, in any manner, control, direction or restraint of the other 
nr others, or wherein two or more of such parties in any manner, directly 
or indirectly, are subject to common control, direction or restraint.

(b) The payments provided for herein shall not apply to films and/or 
sound tracks which are produced for and used for purposes which do 
not include exhibition on television.

(c) The payments provided for herein shall continue, so long as 
any of the films and/or sound tracks described therein shall continue 
to be used us therein described.

(d) Each first party on or before February 15, 1952, will pay to 
the Trustee, at the New York office of the Trustee, such portion of the 

aforesaid payments as may have accrued hereunder during the period 
June 1, 1951. to and including December 31, 1951. Thereafter, within 
forty-five (45) days after the end of each calendar half-year, following 
the execution and delivery of this agreement, that is, within forty-five 
(45) days after December 31st and June 30th in each year, each first 
party will pay to the Trustee, at the Trustee’s New York office, such 
portion of the aforesaid payments as may have accrued hereunder during 
such half-year; provided that any first party may agree with the Trustee 
for semi-annual payments to be made with respect to half-yearly periods 
ending on other dates satisfactory to the Trustee. Each payment here
under shall be accompanied by a statement, certified by the Treasurer, 
Controller, or other authorized officer or representative of the first party 
making such payment. Such statement shall specify the exhibitions of 
films and/or sound tracks covered by this agreement during such period; 
the amounts of gross revenues received or accrued to the first party 
during such period; the production costs of films and/or sound tracks 
produced during the period; each deduction claimed by the first party 
as provided by this agreement; the amounts of payments payable to 
the Trustee as herein provided; and such other information as the 
Trustee may require for the administration of the trust. Such state
ments shall be made in such reasonable form and, in addition to the 
foregoing, shall contain such detail as the Trustee may from time to 
time reasonably prescribe If ruch payments are not made when due 
hereunder, the same shall bear interest at the rate of six per cent (6%) 
per annum from the date when such payments were due. Each first 
party shall be entitled to deduct from tbe payment due from it on 
February 15, 1952, the amount paid by it to the Trustee pursuant to 
paragraph “1” hereof, if such payment shall exceed i uch amount.

(e) Each first party at all times, without limitation to the duration 
of this agreement, shall keep full and accurate records and accounts 
concerning all transactions, in connection with which payments are 
required to be made as specified in this agreement in convenient form 
and pursuant to approved and recognized accounting practices. The 
Trustee shall have the right from time to time, without limitation to 
the duration ot this agreement, and at all reasonable times during 
business hours, to have its duly authorized agents examine and audit 
such records and accounts, and such other records and accounts as may 
be necessary, such examination and audit to be made for the purpose 
of verifying any statements made hereunder by each first party, or due 
from such first party during a period not exceeding two (2) years pre
ceding such examination and of determining the amount of payments 
due to the Trustee pursuant hereto. Each first party agrees to afford 
all necessary facilities to such authorized agents to make such examina 
tion and audit and to make such extracts and excerpts from said records 
and accounts.

(f) It is agreed that (i) the granting of the right to make a copy 
or copies of any film and/or sound track described in this paragraph “2" 
(whether by way of sale, assignment, lease, license or other transfer ot 
title or permission, and whether by operation of law or otherwise), or 
(ii) the granting (whether by way of sale, assignment nr other passage 
of title or control and whether by operation of law or otherwise) to 
others than bona fide lessees, licensees or selling or distributing agents 
of first party of authority to cause or permit the exhibition of such film gchee 
and/or sound track shall be subject to the rights and duties establishedBf0r gl 
by this agreement and to the payment-: specified herein. No such grant®an(j ( 
of right or authority shall be made by any first party, or the successo " - 

tc 
an 
fu 
Ui 
ar 
pe 
St

wi 
pn 
CO] 
an 
tin 
thi 
pu 
up< 
uct 
nnf 
gra 
in 
dri 
nat 
thè 
ate 
tati 
froi 
obj< 
terr 
seni 
or u 
thè 
sent 
by t 
tiom

ture 
perii 
ninei 
on tl 
tweli 
budg

deten 
expen 
alloca 
monti

in interest thereof, to any person, firm or corporation doing busin 
within the United States, Canada, Alaska, Hawaii, and Puerto Rico, 
unless and until such grantee is or shall become an additional first part 
to this agreement as herein provided; and in -,uch event, (i) if sue 
grantee is engaged in the business of owning and operating a televisio 
station, such grantee, upon becoming an additional first party hereto 
shall be obligated to make payments to the Trustee as specified in su 
paragraph “(x)” and “(y)” of subsection "(a)” of this paragraph “2, 
and (ii) if such grantee is not engaged in the business of owning an 
operating a television station, such grantee, upon becoming an addition 
first party hereto, shall be obligated to make payments to the Trust 
as specified in Exhibit “2” hereto attached in lieu of the payments 
specified in sub-paragraphs “(x)” and "(y)” of subsection “(a)” of th 
paragraph "2.” No other such grant of right or authority shall be mad 
by any first party or the successor in interest thereof, unless and unt 
such grantee shall promise to make to such first party or successor th 
payments required by this agreement, and, in such event, the first part] 
shall transmit such payment to tho Trustee. The Trustee shall ha 
and enjoy a lien upon such film and/or sound track in an amount equ 
to the payments provided in subsection “(a)” of this paragraph “2” o 
Exhibit “2” hereof, as the case may be, and any person, upon becomi 
such grantee, shall become obligated to make such payments. No su 
first party or successor in interest thereof will, without tbe consent 
the Trustee, forgive or compromise such obligation or otherwise imp 
such lien. Each first party will bo obligated to make payments to th 
Trustee on account of films and/or sound tracks dealt with by any su 
grantee only to the extent that such first party has received such pa 
ment (i) in the United States or Canada, or (n) In United States 

ficial use, or (iv) in an asset other than currency. All films which a 
the subject of this agreement shall contain a clearly legible notice cith 
in the following language or such other appropriate language us 
Trustee may agree upon:

“The granting of the right (a) to make a copy of this 
film or (b) to permit others to exhibit this film is subject to 
the terms and conditions ot a trust agreement between the 
producer of this film and the Trustee therein named, pur
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suant to which a lien exists in favor of such Trustee and any 
grantee of -uch right is obligated to make the payments to 
said Trustee as provided in such agreement”

3. The Trustee does hereby accept the trust hereby created, agrees 
to establish the proper administrative machinery and processes neces
sary for the performance of the Trustee’s duties hereunder, and agrees 
fully and faithfully to perform each and every duty and obligation on 
the Trustee’s part to be performed as set forth herein, for the purposes 
and objectives of arranging and organizing the presentation of personal 
performances by Instrumental musicians in areas throughout the United 
States, and its possessions and dependencies, and the Dominion of Canada, 
as shall be specified in a Schedule to be promulgated by the Trustee 
within sixty (60) days from the date hereof, such schedule when so 
promulgated to be annexed hereto and called “Area Schedule” and a 
copy thereof to be delivered to each first party hereto who requests it 
and to the Federation hereinafter named, on such occasions and at such 
times and places as in the judgment of the Trustee will contribute to 
the public knowledge and appreciation of music. In pursuance of such 
purposes and objectives, the Trustee shall organize such performances 
upon occasions where no admission fees are charged, in cdnnection with 
activities of patriotic, charitable, educational, civic and general public 
nature, such as, but not limited to veterans’ hospital entertainment pro
grams, juvenile and adolescent social programs, educational programs 
in schools and institutions of higher learning, patriotic and recruiting 
drives, symphony society or other musical activities, of a non-profit 
nature, and similar program» and activities, entirely without profit to 
the trust fund The Trustee, in his discretion, may determine to co-oper
ate in the administration and expenditure of the fund and the presen
tation of such performances with other trusts whose funds are derived 
from producers and/or exploiters of films and/or sound tracks and whose 
objectives and purposes are similar to those herein provided upon -uch 
terms as he shall deem proper The Trustee shall not act as a repre
sentative of the Federation hereinafter referred to, or ot any member 
or members thereof, or of any person or persons receiving payment under 
the terms of the trust tor services rendered at the performances pre
sented pursuant to the terms hereof. The Trustee shall be guided solely 
by the terms and conditions hereof and shall perform the Trustee’s func
tions on the sole basis of the public interest.

In connection with such activities, the Trustee shall have the follow
ing powers and authority subject to the following limitations*

(a) The Trustee shall arrange, as nearly as may be, for the expendi
ture for the above purposes, during each successive twelve (12) months 
period commencing July 1, 1952, of an amount equal to not less than 
ninety per cent (90%) of the total amount of the trust fund existing 
on the 30th day of April next preceding the commencement of each ¿uch 
twelve (12) months period, and which at such time is not already 
budgeted for expenditure;

(b) Subject to the provisions of subsection (a) of this paragraph 
“3,” the Trustee shall, as nearly as may be, arrange lor the expenditure 
for such purposes during each such twelve (12) months period, (i) 
within each geographical area set forth in said Area Schedule, amounts 
equal, as nearly as may be, to the percentages set forth in said Area 
Schedule of ninety per cent (90%) of the total sums to be expended 
for ’uch purposes by the Trustee during such twelve (12) months period, 
and (n) at such places and times as the Trustee in his discretion may 
determine of ten per cent (10%) of such sums. Any sums not «o 
expended during such twelve (12) months period shall be available for 
allocation and expenditure during the next but one ensuing twelve (12) 
months period as provided in this agreement.

(c) In connection with the performance of the Trustee’s duties here
under, the Trustee shall do the following:

(i) Engage instrumental musicians in connection with the presen
tation of such performances, the rate of compensation to such instru
mental musicians to be at the union scales established in the areas

(n) engage concert halls and similar places, arrange for the supply
ing of programs, ticket«, ushers, advertisements, publicity and similar

a, ot items required in connection with the presentation of such performances; 
ill be madi * (in) enter into any agreements, necessary and proper in connection

with the hiring of concert halls and similar places, the employment ofecessor the |w*vu me liug vi tuutcil uaaiD «uu Diuuiai piovvo, iuc Uiupiujuicuv va 
'•ii narti musicians, the preparation of tickets, programs posters, advertising 
*1*” _ ■_ 7 Tinfaninl anri alm<1 amatarlQl tho nmnlnvmont rtf mihllniata Anri nthorlaterial and similar material, the employment of publicists and other

personnel, the purchase of advertisements, and such other agreements 
iff may be necessary and proper in connection with the presentation 
of such performances;

, No sud (IV) consult with and receive the counsel and advice of qualified 
consent o nstitutions and organizations including business groups and organiza- 

vise imual Ions. Public authorities, musical schools and institutions, the Federation 
ontu to tb< Jereinafter referred to, and other civic, patriotic, charitable and welfare 
iy any ¿ud ’rganizations, and such other persons and organizations as the Trustee 
1 such pay consider useful and suitable, with respect to matters relating to 
J States o hc Presentation of such performances;

(v) prior to causing the disbursement of any moneys from the trustI States o . , ,--------- -----------_ — ------------------- - . .
Into Unite und for services rendered or other consideration received or contracted 
made bene or, receive from the duly authorized representative of the Federation, 
i which art lereinafter referred to, certification in writing that such services or 
otlce cithe >ther considerations have been received or contracted for, provided that 

th uch certification has not been unreasonably withheld where the con-

naking payments to the Trustee hereunder, cause to he posted or other* 

1 95 1 21

wise publicized at each performance to be presented by the Trustee, an 
appropriate notice or other advico setting forth the name of such party 

ments for services rendered or for considerations received or contracted 
for by tho Trustee in accordance with tho provisions hereof;

(vin) enter into an agreement or agreements in writing, not Incon
sistent with this agreement, with any depositary or depositaries selected 
by the Trustee, covering the terms and conditions pursuant to which 
such depositary or depositaries shall act.

(d) Subject to the terms and conditions set forth above, the Trustee 
shall hold, manage, invest and reinvest the trust fund and pay, apply, 
utilize and expend the entire net income therefrom and the principal 
thereof for I he payment ot compensation for and by reason of the services 
of instrumental musicians, for the expenses of presenting such perform
ances, for the payment of the Trustee’s compensation as herein provided, 
for the payment ot salaries, counsel and auditors' fees, for the payment 
of appropriate bonding and insurance premiums, and other expenses 
reasonably incurred in the administration of the fund.

4. Subject to the specific limitations otherwise imposed upon tho 
Trustee by this agreement, the Trustee shall have the following addi
tional rights, duties and powers, and shall enjoy the following privileges 
and immunities, subject to the following limitations*

(a) In the event that any first party shall default in the payment 
of any sums to the Trustee when the same shall become due pursuant 
to this agreement, the Trustee shall have the duty, right and power 
forthwith to commence action or to take any other proceedings as shall 
be necessary for the collection thereof, including the power and authority 
to compromise and settle. The Trustee's reasonable expenses, attorney’s 
fees and other disbursements incurred in the collection of any such 
overdue sums shall be paid to the Trustee by the first party so default
ing and such payment shall be added to the trust fund.

(b) To deposit all money and property received by the Trustee, with 
or without interest, with any bank or trust company, insured by tho 
Federal Deposit Insurance Corporation, and having capital, <mrplus and 
undivided profits exceeding $5,000,000; provided, however, that in tho 
event that Canadian dollars are receivable by the Trustee and it is not 
feasible or desirable to convert such Canadian dollars into United States 
funds, such Canadian dollars and any securities purchased therewith 
may be deposited in a Chartered Bank of the Dominion of Canada, any
thing herein lo the contrary notwithstanding.

Except as modified by the provisions of subsection “(c)” of this 
paragraph “4” to invest and reinvest the said money and property only 
in bonds and other direct obligations of the United States of America 
and of the Dominion of Canada, without regard to the proportion which 
any such Investment or Investments may bear to the entire amount of 
the trust fund and lo sell, exchange and otherwise deal with such invest
ments as to the Trustee may seem desirable.

(c) In connection with the collection of any sums due to the Trusteo 
hereunder, to consent to and participate in any composition of creditors, 
bankruptcy, reorganization or similar proceeding, and In the event that 
as a result thereof the Trustee shall become the holder of assets other 
than money, obligations to pay money conditioned only us to the time 
of payment, or property of the class specified in subsection “(b)” of this 
paragraph “4” (which assets are in this subsection “(c)” called “prop
erty”), to consent to and participate In any plan of reorganization, 
consolidation, merger, combination, or other similar plan, and to consent 
to any contract, lease, mortgage, purchase, sale or other action by any 
corporation pursuant tu such plan, and to accept any property which 
might be received by It under any such plan, whether or not such prop
erty is of the class in which the Trustee Is authorized by subsection 
“(b)” of this paragraph “4” to invest the trust fund; to deposit any 
such property with any protective, reorganization or similar committee, 
to delegate discretionary power thereto, and to pay part of its expenses 
and compensation and any assessment levied with respect to such prop
erty; to exercise all conversion, subscription, voting and other rights 
of whatsoever nature pertaining to any such property, und to grant 
proxies, discretionary or otherwise, in respect thereof, and to accept any 
property which may be acquired by the Trustee by the exorcise of any 
such rights, whether or not such property is ot the class in which the 
Trustee is authorized by subsection “(b)” ot this paragraph “4” to invest 
the trust fund. Anything to the contrary contained In tbit- subsection 
“(c)” notwithstanding, the Trustee shall dispose of any such property 
within u reasonable time in order that tho trust fund, to the fullest 
extent possible, at all times shall be comprised as specified in subsection 
“(b)” of this paragraph “4.”

(d) The Trustee shall have the right, power and authority to enter 
into agreements with persons, firms, corporations, associations, and others 
engaged in the production, manufacture, sale or exploitation of motion 
picture films and/or sound tracks, as first parties, and the Trustee, 
providing for the payment by such first parties of moneys to tho Trustee, 
for the collection of such moneys by the Trustee, and for the adminis
tration, use, and expenditure of such moneys by the Trustee for the 
purposes of and as part of the Trust created hereunder; and the Trustee 
may accept the assignment of copyrights and other rights in and to film 
and/or sound tracks, and, as Trustee, deal with and enforce such rights.

(e) The Trustee shall not be liable for any lose sustained by the 
trust estate by reason of the purchase, retention, sale or exchange of 
any investment or by reason of any deposit of moneys permitted by this 
agreement, made by the Trustee In good faith, or by reason of any pay
ment in good faith in accordance with the terms of this agreement

(Continued on page thirty-two)
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Here we are not in-

louder and accented notes louder still.*

of Rudimental Drum Solos.

or on the fourth note?

tive ad lib.

By GEORGE LAWRENCE STONE

HERE IS another question composited to take care of several inquiries 
on the same subject, namely, how to analyze and play a figure from 
one of the rudimental drumbeats on page 10 of the NA RD book

(1) Where does the second beat of the measure fall in Figure 1 (the 
skeletonized measure shown below), between the third and fourth notes

(2) When embellishments (grace-notes) are
added to complete the figure in question (Figure 2), how dispose of them, 
rhythmically, in traditional rudimental drumming?

Jack Sperling was instrumental in designing the 4J^* x 14' New Era
snare drum which he is now using along with his 14' x 22' bass, 9' x
13', 16' x 16' and 18* x 20* tom-toms. Jack says, "My New Era snare
drum gives me just the right sound for modern drumming." See the
New Era models in the ’51 catalog, and—don’t miss the revolutionary
new KNOB TENSION drums. Your Leedy & Ludwig dealer will soon
have them on display...watch for them! Address LEEDY & LUDWIG,

:. 405 Elkhart, Indiana, for new ’51 catalog... tt’s FREE!

(1) The beat in Figure 1 falls upon the fourth eighth note. To 
clarify, I have appended a similar figure (Figure la), showing the same 
notes but with a different distribution of accents and a different beaming.
I think you all must have determined the division of the submitted 
measure by a visual division of note heads instead of by the durational 
value of the notes involved. To other players it might appear inconceiv
able that any music-reader would even hesitate in the analysis of such a 
simple problem, but we drummers are constantly reading notes (e.g 
quarters, halves, eighths) the duration of which we often arc unable to 
express by our single tap of a drumstick, and this may, in part, account 
for an occasional misreading of a simple figure. But no matter how wc 
express a note, its durative value is there and must be taken into account.
Hence, the second beat of the submitted measure (as well as that of the 
measure appended thereto) falls upon the fourth eighth note, not half-
way through the duration of the third.

(2) In traditional rudimental drumming we recognize this figure 
(Figure 2) not as a group of notes definitely placed in the measure, but 
as a rudimental figure—a scries of single drags—and the solo in question 
as one to be played in ancient rudimental style.
hibited by formal musical notation or the necessity of matching our drum
beats to the definitely fixed rhythms of some ensemble. Therefore, here 
wc take liberties—plenty of them. Rudimentally, the single drag is played 
in the rhythm of the triplet, with the graces “wide open” and tradition
ally accented. In this style it will more or less follow the rhythm set 
down in Figure 3, below, with grace-notes struck softly, normal notes

Many rudimental stylists add a still further ad lib to the single drag by 
making an ever-so-slight pause before the doubled grace-notes—a very effec-

Jack Sperling enjoys i fine reputation as a "drummer's drum
mer” because of his fine taste, and we're mighty proud of his
long association with Leedy & Ludwig. Formerly with the 

beat to LesTex Beneke band. Jack is now adding his strong--------------  
Bipwn and His Band of Renown. The band has just closed 
another successful season with the Bob Hope Show and is
currently on nationwide tour.
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HANDS OR FOOT

A San Diego correspondent writes an extremely interesting letter in 
which he starts out by buttering me up with the sentiments that this 
column is tops, etc., etc., and that he is very proud of me. To anyone 
who wonders why I deem this letter extremely interesting, kindly reread 
the above sentence.

I have known said correspondent for many years and, since he has 
had the advantage of a longhair training coupled with much professional 
experience in playing from the left side, I never have failed to listen to 
his many comments on these feeble efforts of mine—comments freely 
given and ranging anywhere from the most critical to the most com
mendatory.

Many times he has asked questions and often I have found them 
hard to answer. Such a question appears in the above mentioned letter. 
Here it is: “Which is the more important in modern drumming, the bass 
drum foot or the two hands? Yours as ever, George Lawrence Stone, Jr.”

Thanks for the buttering up, San Diego, but the back of me hand 
to yer for such a question, one which has succeeded in stirring up more 
controversy among tub thumpers than any subject since the advent of the 
buzz roll. However, I will give my views on the subject and if any 
reader feels inclined lo add his sentiments or comment on those expressed 
here, let him write me, care of this magazine, and I may find it possible 
to quote therefrom in some later article.

1 know you lean heavily toward bop, S. D., and here there isn’t 
much doubt—the bass drum foot, with its erratic and syncopated accentu
ation, bombs, etc., is definitely the more important. In a solo, wherein 
the modern drummer shoots off the fireworks (“exhibits his technical 
skill,” to the uninitiated), 1 should say that the hands and foot—or. feet 
—come in for an equal share of glory. For two-beat and four-beat jazz, 
the bass drum becomes the timekeeper and the hands (one for the Hi-Hat 
and the other for syncopations or in reinforcement of the rhythm section 
—or both hands for cymbal or tom tom mixtures) are certainly right up 
there in importance. Here I should give the nod to the foot for dance 
playing and to the hands for stage work. The above would apply simi
larly to Dixieland playing. In Latin-American music the various sounds 
coming from the percussion section are largely produced by hand action, 
with the bass drum dropping into the role of, if I may coin the words, 
assistant timekeeper.

While it is commendable to determine the relative importance of the 
various sounds coming from the drums and the manner of their produc
tion, it is paramount ever to drum with taste and judgment, and to follow 
the idiom of the music played. Sometimes we drum from inspiration, 
sometimes from the book, but it never must be forgotten that except 
when soloing a drummer is just one member of the band. Here I veer 
from the question to point out a most woeful lack of judgment on the 
part of many moderns who, having adopted one particular style of drum
ming, endeavor to fit it into all styles of music they are called upon to 
play. Particularly do I refer to the bop artist who wants to play nothing 
but bop. There are jobs in g.b. in which a band is supposed to play for 
dancing. Here one shouldn’t be a bop drummer, a solo drummer or any
thing except a dance drummer, with a good steady bass drum beat, which 
is one of the things that dancers pay to hear. The most inspired synco
pations are resented by dancers and band alike when they don’t fit, and 
they mark the drummer employing them as lacking in taste.

All our best to you, San Diego, and why don’t you send in another 
question—a nice simple one?

CHATTER

A. L. Della-Porta, London, referring to my recent report about J. 
Burns Moore judging a drum corps contest at Waterloo, Ontario, from 
a closed-in tent, writes: “. .. This does seem a queer idea, yet it is stand
ard practice in brass band contests over here for the judges to be boxed 
in so that they cannot see which band is performing. Personally, I should 
imagine that any judge worthy of the name would be able to tell which 
band was which after a few bars had been played.”

So should I, but contest rules have to be followed. Sometimes such 
rules are drawn up by those whose executive ability exceeds their knowl
edge of music and musicians. Bids the same way: I remember having 
received a request some years ago from a certain agency to bid on furnish
ing a set of musical instruments. The required list included such items 
as so many first violins, so many second violins, so many first trumpets, 
so many second trumpets, etc. '
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REGISTER NOW I
LAST CHANCE FOR VETS!!
Let us help prepare YOU for a 
professional career in music. A 
star-studded roster of outstand
ing instructors, among them 
Sam Donahue and Bobby Byrne.

Sam Donahue

Maestro.
APPROVED FOR
VETS-
One or two hours 
weekly of private 
individual instruc
tion or 12 and 25 
hours weekly reg
ular courses.

VETERANS I I
G.l. Education Enrollmem Rights 
End Soonl V.A. clearance tabes 
timo. Apply IMMEDIATELY and we

Bobby Byrne

moat Trombone 
Stylist and 
Harpist,

papers. This is your lest oppor
tunity to enroll under the G.l. Bill. ALL MODERN 

DANCE BAND 
INSTRUMENTS 

TAUGHT
SCHILLINGER

System of Arranging and Composition
A thorough, comprehensive, precticol courso fought by fully Authorised 
Schillings* Instructors. Covers Donee Bond, Rodio, Television and Modem 
Composition. Development of a personal style encouraged and assisted. 
(To dote, ell Hartnett students taking the Schillinger Exam, both Temporary 
and Full Authorisation to tooch, hove passed.)
AVAILABLE—Complete to cording facilities and rehearsal rooms. Inquire.

OUR 53rd YEAR WRITE FOR CATALOG I

HARTNETT MUSIC STUDIOS
Strand Theatre Building, 1585 Broadway (near 48th St.), N. Y. C. 

Circle 4-5370

SIMONE CELESTE
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Portable, Custom-Built — Backed by 

One-Year Factory Guarantee.
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NATIONAL BROADCASTING COMPANY 
COLUMBIA BROADCASTING COMPANY 
WOR MUTUAL BROADCASTING SYSTEM 
MUZAK WIRED MUSIC SERVICE 
PHILADELPHIA ORCHESTRA 
I RANK SINATRA
I AWRFNCE WELK and Hit Champagne Orchestra 
KAY BLOCK in Hit Recording of “Celene,” etc.
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SIMONE BROTHERS
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Another point in 
the early ensembles

piano.
Any ensemble of the smaller sort, be it of 

the chamber music or swing band variety, dif-

flock of pigeons in

‘press for instruments” which in the seventeenth

exactly this—follow out chord
firm sub-structure. Today combo

Nat "King” Cole

the habit of doubling, 
i “chest of viols”—that

over the house-tops. Combos call itcombination? How do

Irving Ashby. 
'King” is at the piano.

designations which give them the basic harmony 
and a free hand to go on from there. Mozart’s 
cadenzas and Armstrong’s hot licks are not so 
far apart after all.

urn 
bass

quintet comes in two forms:
2 violins, 1 viola and 2 cellos, and
2 violins, 2 violas and 1 cello.

The piano trio (violin, cello, piano), the piano 
quintet; bassoon quartet; piano, harp, violin; 
piano quintet (two violins, viola, cello and 
piano) are also fairly familiar combinations. 
Less known are such combinations as the wind 
quintet; bassoon quartet; piano, harp, violin; 
piano, double-bass, percussion; flute, violin,

This pushing back of boundaries is not con
fined to jazz players, though. Composers of 
chamber music have had a hand at it, too.

composers, arrangers and enterprising band 
leaders “mix” their instruments to form some-
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his Trio, 
to right: 
Costanzo, 
Comfort,

classical or swing, require that the tone color 
of each instrument be constantly in evidence.

It follows, naturally, that every member has 
to be a skilled, dependable—even an inspired— 
performer. Essential, also, either in chamber 
music or in the smaller “combo,” is a sense of 
team work. The popular combo tries to have 
a style, a special way of playing, and the cham- 
ber group tries to bring out the meaning of 
the composer. But both of them must hold 
group feeling paramount. Recently I sat in on 
a rehearsal of the Albeneri Trio. The slight 
ejaculations they made, the directions they gave, 
the encouraging remarks they passed mid-phrase 
and mid-scale, were as subtle as the indefinable

Above: The Chicago Symphony Woodwind 
Quintet. Left to right: Jerome Stowell, clari
net; Wilbur Simpson, bassoon; Philip Farkas, 
French horn; Ralph Johnson, flute; Robert 
Mayer, oboe.
Below: WQXR Quartet. Left to right: Harry 
Glickman, violin; Hugo Fiorato, violin; Harvey 
Shapiro, cello: Jack Braunstein, viola.

OW IX) the instruments of the orchestra 
—bassoon, clarinet, cello, double-bass, 
ilute, guitar, harp, pipe organ, oboe, violin,

“getting in the groove,” developing a sense of 
oneness that causes lines to merge and diverge 
with the smooth sliding of train tracks in a rail
road yard.

In jazz ensembles team-work has to approach 
the psychic. For the combos do much of their 
composing on the spot, get ideas as they play. 
And these ideas have to be synchronized—the 
trumpet’s with the sax’s, the bass’s with the 
piano's. It works something like this. , The 
theme of a “hit” is given, by piano, by trumpet, 
by sax. Then the instruments show what they 
can do with it. The trumpet is apt to take the 
lead; the trombone may unfold a bass harmonic 
or melodic voice; the clarinet will probably be 
the virtuoso, coming out with special effects. 
The saxes—well, the saxes will be everywhere 
at once. Jazz ensembles have widened amaz
ingly the horizons of most instruments by their 
adventuring.

bility. Incidentally there is no adherence to 
definite “parts.” Travelers in Africa have 
noticed that native singers do not keep to so
prano, alto, tenor or bass, but slide around 
wherever they think the harmony shows a loop
hole. Just so jazz players fill in gaps within 
the limits of their range.

Sometimes, of course—and this is a tendency 
which increases with the years—the music is 
put down on score-paper, is read by the players. 
But, since the arranger is as often as not a play
ing member of the group, he is most careful to 
bring out trumpeter Bob’s capacity for sustain
ing high notes, give clarinetist Joe a chance at 
his greased scale-work, let Fred have a field-day 
in the piano bass regions, see that Jim’s sax can 
go as mellow as he wants. Bennie Carter, for 
instance, holds his notes a bit longer than most. 
Naturally arrangers play up this “trade-mark." 
Redman turned out concise, almost “naked" 
arrangements so that McKinney’s Cotton Pick
ers could exert all the betweendine exuberance 
they were capable of. That artistically-minded 
group, George Shearing’s Quintet, takes life
blood, under its leader’s careful pen, from both 
Bach and Be-bop, with neither injured by the 
transfusion.

In many ways jazz ensembles hark back to 
early chamber music—hold to many traditions 
the sedate chamber group has lost. For in
stance, the modern jazz group, like the six
teenth century chamber group, uses figured bass. 
This method of indicating rather than actually 
writing out what is to be played came into vogue 
at the opening of the seventeenth century. A 
mere line of bass notes would be given, with 
figures over or under them to indicate (to the 
harpsichord, organ or lute) what chords were 
to be played. Each of these instruments con
structed his own accompaniment with consider
able scope for his own inventiveness and artistry. 
While he was executing his arabesques and 
runs, the cellos and double-basses played the 
bass notes as given (without chords), thus pro-

The present article is based on inter
views with Sam Morgenstern, composer 
and conductor, and Jimmy Berg, composer.

fers from the symphony orchestra, in which a 
whole section often plays in unison, in that 
each individual has a special line to play. A 
real string sextet has to be a sextet, not just a 
quartet with two extra instruments thrown in. 
A quartet has to have four separate lines, not 
three lines with one simply paralleling another. 
The King Cole Trio is, so to speak, three solo
ists, each making his own individual contribu
tion to the overall effect. In the small ensemble, 
moreover, each player weaves his line into the 
fabric of the music by listening to the whole, 
a procedure impossible in the symphony orches
tra where the concerted tone drowns out the 
individual player. Also the smaller ensembles,

thing new and strange? Everyone knows, of 
course, about the most stable of all combina
tions, the symphony orchestra. The string 
quartet, another familiar group, consists of: two 
violins, one viola and one cello. The string

Bartok in his quartets uses, as well as unusual 
sonorities, glissandi, harmonics, ponti -cello 
(above bridge) and wood-tapping. And the 
Sprechstimme of Schoenberg makes the speak
ing voice an instrument in its own right. The 
voice speaks the sound, but at different levels 
in thé scale. It makes your spine prickle to 
hear it.

Musical ideas in jazz combos are bred to just 
that extent that members of the orchestra know 
how to play in and out of each others’ hands 
and how to utilize their instruments’ every capa-
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Above: The Three 8una. Left to right: Artie 
Dunn, AI Nevina, Morty Nevins.
Below: The Vancouver Trio: Jeannette Whit
ney, cellist; Genevieve Carey, pianiat; Mary 
Tierney, violinlat.
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century formed a conspicuous part of the fur
niture of every cultured household and accom
modated six of these instruments, two basses, 
two tenors and two trebles—implied a family’s 
custom of having tach of its members learn 
several instruments. Just as today a combo has 
one instrumentalist switching from one instru
ment to «another even in the course of «a single 
composition. Or making one instrument serve 
for two. The double-bass player who stops bow
ing or strumming and begins to slap his instru
ment is just passing over from the string to the 
percussion department.

Comparisons of chamber ensembles and 
“combos” always bring up the point of dynamics.
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Chamber music has no exclusive rights over 
“softness,” popular conception to the contrary 
notwithstanding. Nor has the popular combo 
a corner on clash and clang. Alec Wilder’s 
Octet—oboe, clarinet, bass clarinet, flute, bas
soon, harpsichord, bass, drums—is the same sort 
of group Haydn would have used, and it plays 
jazz very soft, very Bach-like. And, for cham
ber music giving out in a great sound, just hear 
Varese’s Ionization. This is scored for instru
ments of percussion, friction and “sibilation.* 
The tambour militaire presents the first subject 
with a background of two sirens sliding scale
wise in opposite directions. The second subject 
is presented by percussion instruments, develop
ing into a contrast between metal and wood per
cussion. Tubular chimes and low-register piano
forte tone-dusters complete the general picture 
of pandemonium.

Nor are “combos" and chamber music divided 
along lines of instrumentation, cither. Though 
the former veers toward wind and the latter 
toward string domination, it would be danger
ous to accept this as a rule. Artie Shaw, for 
instance, had a string section. Stan Kenton 
experimented with strings. Charlie Barnet’s 
new orchestra boasts strings. And chamber 
music has its exclusively wind ensembles—as 
witness the Chicago Symphony Woodwind 
Quintet on this page. Stravinsky’s The Soldier's 
Tale resembles the instrumentation of the 1916 
New Orleans Dixieland jazzband with its clari
net, trumpet, trombone, piano and drums.

Now just what induces a group of players— 
from three to, say, eighteen—to come together 
to form such instrumental combinations3 And 
what induces composers to write for unusual 
ensembles? Certainly the latter must know they 
stand less chance of having their compositions 
performed if they write for four saxophones (as 
did Edvard Moritz) or for two trumpets, trom
bone and baritone (as did Carl Busch), or for 
flute, oboe, clarinet, bassoon (as did Amedeo 
De Filippi), than if they write for, say, the 
standard string quartet.

Certain it is that it is hard to “popularize” 
unusual combinations—on the same theoiy that 
you don’t buy small cars because it’s hard to 
get replacements. Yet here we have Martinu 
writing Le Madrigaux tor oboe, clarinet and 
bassoon, Schoenberg writing his Pierrot Lunaire 
for speaking voice, piano, flute, clarinet, violin 
ind cello, Prokofiev turning out a Scherzo for
APRIL, 1951

four bassoons. Stravinsky composing Cat's Cradle 
Songs for contralto and three clarinets, and 
Bartok writing for two pianos and percussion. 
Virgil Thomson wrote his Stabat Mater for so
prano and string quartet; Barber his Dover 
Beach for male voice (he sang it himself at the 

premiere) and string quartet; and Milhaud con
structed a piece for two quartets, each quartet 
a unit in itself and yet the two dove-tailing to 
make one composition.

The answer is usually, simply: composer meets 
instrumentalist and it’s a click from the start. 
A roving ballet company (the Romanoff) swam 
into Prokofiev’s view and he was asked to write 
a short ballet for them. Trapeze became a chal
lenge to him in solving «1 purely technical prob
lem—that is, to write a piece of chamber music 
for a most unusual combination of instruments 
(those the ballet happened to possess): oboe, 
clarinet, violin, viola, double bass. Nicholas 
Berezowsky wrote his brass suite lor seven in
struments upon the commission of the League 
of Composers. Stravinsky wrote his Ebony 
Concerto (saxophones, trumpets, trombones, 
guitar, barp, piano, double bass, percussion) at 
Woody Herman’s behest. Sam Morgenstern so 
admired the oboe playing of Robert Blum that 
he became interested in writing an oboe piece 
with string ensemble.

Often when composers start to write a “cham
ber” work, they have no preconceived notion 
of the instrumentation. Stravinsky had the first 
movement of his Octet completed before he de
cided it was working out into a composition 
for flute, clarinet, two bassoons, two trumpets 
and two trombones.

When a composer writes for .1 particular small 
combo—and remember in these groups the com
posers are often hidden under the camouflage 
of arrangers or instrumentalists—it doesn’t tend 
to “set ’ that combo's instrumentation. Combos 
arc most of them so flexible that they change 
their instrumentation at almost every recording 
session. We count, in the discography at the 
end of Barry Ulanov’s book on Duke Ellington, 
about forty different set-ups of that leader. Thus, 
the name band composer must ease out or take 
in the seams of his compositions so that they 
fit any number and type of instrumentalists. 
It’s an around-the-clock, around-the-year job for 
most of them.

Large combos often father smaller ones. Take 
the Goodman Trio and Quintet, later to grow 
into his Sextet; or Tommy Dorsey’s “Clambake 
Seven,” or Woody Herman’s Quartet, made up 
of his own clarinet, Linehan’s piano, Yoder’s 
bass and Carlson’s drums. That group was 
known as the Four Chips out of which grew 
the famous Woodchoppers, with the addition 

of Cappy Lewis’ trumpet, Neal Reid's trombone 
and Hy White's guitar. Then don’t forget Bob 
Crosby’s Bobcats—trumpet, sax, guitar, drums, 
clarinet, trombone, piano, bass; nor Cab Callo
way’s Cab Jivers—tenor, drums, bass, piano.

Jazz steals a page from symphonic annals 
when it has small groups forming from the 
large. When outside a concert hall you sec half 
of the symphonic men assembling in time for 
the second number, or sauntering away at inter
mission, you know a Corelli work which util
izes the strings alone or a Schoenberg work 
which goes in for wind alone is being played.

Instrumentalists—both in the swing and classi
cal field—m most cases prefer to play in the 
smaller ensembles. This sitting through an 
evening (be it in large swing band or symphony 
orchestra) with eyes glued on the manuscript 
and ears gauged to exact duplication of every 
instrument in the section is a poor exchange for 
the flights of fantasy an ad libbing trumpeter 
may engage in in a popular cotnbo or the gentle 
nuance that a cello player may essay in the 
chamber group. Moreover, each member of the 
chamber orchestra is listed on the program, with 
his instrument. He is constantly heard as an 
individual throughout the evening. And as for 
combos: take the sax-piano-drums-bass outpour
ings of the Lester Young Qu.irtet; the piano
guitar-bass virtuosity of the Art Tatum Trio; 
the trumpet-piano-guitar-drums-bass ad-libbing 
of the Coleman Hawkins Quintet; the interplay 
of the Dizzy Gillespie trumpet-alto-drums-piano- 
bass combo; the Eddie Heywood piano-trom
bone-alto-trumpet-bass-drum zinging through a 
Heywood arrangement—the men, each of them 
is engaged in creative work. And they are hav
ing fun at the same time. We can’t think of a 
happier coupling of activities.

X —Hope Stoddard.



VIEWS AND REVIEWS

By SOL BABITZ

LOUDER AND FASTER
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THE SPEED FALLACY

THE “BIG TONE” FALLACY
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When a beginner is struggling to acquire the rudiments of his instru
ment he finds that he must play very slowly and that his tone is weak 
Quite naturally he comes to believe that eventually, when he will have 
mastered the instrument, he will be able tc play loud and fast.

If he matures mentally as well as technically he comes to realize 
that artistic playing consists of something more than playing the right 
notes loud and fast; and with this realization he is enabled to acquire 
musicianship which is the ability to adjust the speed and volume of his 
playing to the requirements of the music.

aired, 
about

to mere volume and speed.
Fortunately the situation already seems

are a number of serious performers achieving success 
loud and fast players have had brief careers nipped i 
ences who are getting tired of mere efficiency.
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If one tells the fast player that he plays loo fast because he is lazy 
he will not understand what is meant. How can he be accused of lazi
ness when he has been practicing many hours a day so that he will be 
able to cut another five seconds off his time on the last movement of the 
Mendelssohn Concerto? r This athletic virtuoso looks down on the per
former who will play it a little slower so that he will have some time 
and energy left over to imbue the music with some of Mendelssohn’s! 
clarity and restrained passion.

Fast playing is the lazy course because the speed covers up any lack I 
of understanding of the musical message; speed eliminates problems of 
phrasing since neither the listener nor performer have time to savor any 
nuances of tempo or dynamics.

In times past this type of performance did not command as much 
respect as it has in the last few decades. It is possible that the fact of 

living in an age of mechanization and regularly shattered athletic 
records may in part be responsible for the undue recognition awarded

ist ’ 
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Unfortunately, musicianly performance, even among concert artists, 
is a comparatively rare thing today, and one of the chief causes of this 
condition is the persistence in the mind of the adult performer of the 
childhood idea that he who plays loudest and fastest plays best.

Much more insidious and widespread than the speed fallacy is the 
“big tone” fallacy. If it is musically improper to play everything too fast, 
it is just as improper to play everything too loud.

I recall playing a recital when in my ’teens. I had been working 
on a Beethoven Sonata and with the conceit of youth was quite certain 
that I knew all about the art of playing Beethoven. 1 was quite chagrined 
when a critic, instead of appreciating my musicianship, wrote that he 
liked my performance of Beethoven because 1 played it with a “big tone/ 
The incident was distasteful to me liecause it showed that neither the 
critic nor I knew very much about Beethoven playing.

I have since learned that the only connection between a “big tone" 
and Beethoven is the obvious fact that the “big tone” should be used 
where Beethoven has written f or ff into the music.

Unfortunately performers are encouraged to use the “big tone" every 
where. It seems that many listeners have become accustomed to excus
ing all trespasses on good taste on the grounds that the performer has 
a “big tone.” Conversely the performer with a good sense of style and
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town—if your bass is a 
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bass in a small package!
Blonde finish and a third smaller, 
it’s got »howmanthip, too.
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any other 4 string bass—and 
it has a big tone. Your favorite 
dealer can supply you.
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Many futile attempts have been made to equal 
the superb tone quality and line workmanship 
of Mustel (original Paris) Celestas. They are 
standard equipment in all major radio and 
TV studios. Write for free booklet today!
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I have found that in order to get a reputation for a “big tone” j 
player must always play louder than the music requires. In the follow
ing chart for example the “big tone” player uses only the upper

e is lazy 
I of lazi
: will be 
nt of the 
the per- 
me time 
elssohn’s

Another cause of continuous loud playing may lie found in the short
comings of sound engineering. So primitive is this science today that 
it is necessary for sound engineers to turn down the volume when the 
music gets “too loud” and up when it gets “too soft.” The result is that 
all music sounds as though it were being played tn the limited range 
of the “big tone” performer, as shown in the above chart. Students hear
ing this constant volume on records and broadcasts think that famous 
players use no dynamic shading, and try to imitate this artificial effect.

Of course there arc other aspects to this problem which need to be 
aired, and I would appreciate letters from readers who have thought 
about causes and cures for the louder and faster problem.

blems of 
ivor any

Having Difficulty Making Symphony Connections?
Wb notify you regularly ot AUDITIONS and VACANCIES in all atlillaied

out of his violin is accused of having a “small tone,” than which there 
seem' to be no greater shortcoming today.

How often do we hear: “A plays better than B, but he has a small 
tone.” The word but in this sentence is significant; for by the same 
reasoning we could reject a dime in favor of a nickel saying, “The dime 
is of finer metal than the nickel but it is small.”
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ne of his Thus, where the composer has written pp in the music the “big tone” 

player will play about mj since that is the bottom of his range; the violin
ist who considers the music more important than a “big tone” will play 
a real pianissimo where it is required and f or fl only on climaxes. Accu
rate shading is unfortunately rare today and only a few violinists, most 
of them in string quartets, arc capable of differentiating a p from a mp 
in performance. (The unnecessarily loud tone of modern concert grands 
is partly to blame for this “big tone” tendency, since an unskilled accom
panist can easily drown out the soloist.)

Sometimes when the “big tone” specialist tries to achieve a real 
pianissimo the result is only a feeble whistly sound. This is so because 
“big tone” playing requites very large arm movements, and the player 
has become so accustomed to this large motion that he uses it also for 
pianissimo, playing without pressure. A real pianissimo is not whistly 
and weak but a quiet full-bodied tone, produced with an extremely slow 
motion of the arm and adequate pressure on the string.

Some good advice on the management of dynamics can be found 
in Carl Flesch’s “Problems of Tone Production.”

DRUM SERVICE
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By OTTO CESANA
REEDS

REMARKS

LESSON NO. 41 PASSING TONES

Sandwrite direct, giving hit

FREI*!

occur in

MANY PASSING TONES INTRODUCED SIMULTANEOUSLY

ALL FIGURATIONS INTRODUCED SIMULTANEOUSLY
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with the University String Quartet.

Ojai, California

both of herpresented concerts
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Oeo" Hudse«

Washington,

Eva Heinitz, who has recently
National Music Week, May 6th- 

13th, will have as its keynote, “En
rich your living through music.”

(Using regular and reverse motion)

Aneto Kotfelon.tr 
Alvine Rey 

Charlie Barnet 
Poul Whiteman

CORRESPONDENCE 
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instruments, thc cello and thc viola 
da gamba, is at present a member 
of thc faculty of the University of

Vibrant. . . responsive ... top quality 
professional rood. Spacially developad 
cane !i grown in Southern France, 
patiently dried, carefully graded and 
cut. If your dealer cannot supply you,

Claudio Arrau completed his 
tenth consecutive tour of the United 
States and Canada in March. After 
a tour of Europe, he will be fea
tured at the Berkshire Festival in 
Tanglewood.

KEATON MUSIC TYPEWRITER CO
461 Merkel St., San Francisco 5, CaK

Exercise: Write passing tones like thc above, as th 
same chords which you used in writing the suspensions.

Copyright, 19S9. by Otto Cesana. 
International copyright secured. All rights reserved.

Tho choice of v
Europeon wood 
instrumentalists 
for the past twenty-five years. 
The Connétable Plantation in 
the famed Var District ri 
France grows a cone so choice, 
that the French government 
prohibits its legal export in 
unfinished form.
This superb cane is processed 
with the infinite care and 
precision craftsmanship which 
has become a tradition at 
Connétable. Unexcelled play
ing qualities and long life 
are grown and wrought into 
every Connetoble “No Reject" 
Reed.

Voltino Hie MODERN DANCE 
ORCHESTRA |I5O Exumplet)......

Course la Modern Harmony 
(Complete)......................................

Course In Modern Dance Arranpino 
(Completel.................................»...

Courte In Modern Counterpoint 
(Complete)... .................... ..............

Seventh chords will also contain 5 to 7 and 7 to 8 passing tones.
Ninth chords will also contain 5 to 7 and 7 to 9 passing tones.
Do not forget to write the proper key signature.

When writing the passing tones on the diminished 7 th chord, write 
the chord enharmonically, that is, on B-sharp—as the 7th chord on thc 
•jth degree of C-sharp minor:

a A classified and alphabetical list of the 
bail and most popular standard Foxtrots, 
Waitses, Showtunes, Rumbas, etc, with 
Original Keys * Starting Notes » Over 
5 WO Titles. 100 Clasiificetlont, JOO Shows,

Atto cDAprsitr rot vioiin, wimpir, 
CLARINET, Bsc. Every month our Break Bulletin 
is lull ot clever arrangements for improvising 
extra cbor nt of the Hit Parade tunes. Hot 
breaks, novel figures and boogie effects to fill in. 
Send 20 cents for latest copy or tl tor 12 months.

Meet I Ima If leoeher
TNI AXEL CHRISTENSEN MITHOD

With the following lesson on Passing Tones, we complete the section 
on figurations which commenced with Suspensions (Lesson No. 26) and 
continued through After-beats to the current lesson on Passing Tones.

During harmonic analysis, which wc will take up at a future date, 
it will be observed that a melodic note may be either a chordic tone, 
suspension, after-beat or passing tone. Since each type of melodic figur
ation has its own specific function and treatment, it is important that 
a clear identification be made before an arrangement is commenced.

PROTECT YOUR FUTURE—
Buy Your EXTRA Bonds Nosv!

AVAILABLE 
l.V AMERICA 
AT LAST...

uvlg 8 8bTI| wUnipwxgfl, Nwju W”.
Starling Notet, including — ‘’The Sang 
Histories of Favorite Compeiers".
* "Song Hll> through the Years" ... th* 
nutiundinq longi cf tech year, bum tha 
Gay Nineties to Iha present day.

SEND FOR TOUR <1 AA 
COPY TODAY * 1 ,V 

SOc Edition Alto Avatleble______

Passing tones are notes which pass from one chordic tone to another 
by diatonic or chromatic degrees.

Passing tones occur on unaccented beats.
Chords formed by passing tones are called passing chords.
When writing examples on passing tones, use the key signature which 

contains the particular chord.

Anongar— 
Ven Alexander 
Leonard Leva 
Hwb Quigley... 
alvina Rey.... 
Turk Ven lake 
Buddy Weed ..
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Al Your Favorite Dealer 
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Clarinet, Bb or Eb ......$2 55
Alto Clarinet .................$3.90
Best Clarinet ................... $4.95
Alto Sax .............................$3.90
Soprano Sax ..................$3.15
C Melody Sax.................$4.95
Tenor Sax ........................ $4.95
Baritone Sax ................... $5.85
Bast Sax ........................ $6.45

KEATON MUSIC TYPEWRITER
Fast - Practical - Economical

Mutic writers end printers—to speed and ease 
your tasks—a machine design» 1 solely to type 
precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior resu'ts

★ VETERANS ACCEPTED A
A few •( hundred« «f or r 

who ilwdiW with Otto Gimimj

Pickard
Golden Cane^Reeds

131 SOUTH ISTH STREET
NEWARK 7, NEW JERSEY

FRENCH CANE

MUSICIANS WHO

FREKO

MUSICIANS’ HANDBOOK
STANDARD 

DANCE MUSIC GUIDEOTTO CESANA 
29W 57th Sr New York 19. f 

Piarci 5 1250

A RAY DE VITA 
150 Knicketbockef Avenue Btookl

Kotfelon.tr


I.E
I« A Local Highlights

f-ü yen», 
million 'm 
Nitrici of 
I so choice, 
ovvrnment 
export in

processed 
care and 

ihip which 
tdition u 
eUed play- 
long lift 

ought into 
Mo Reject"

Dosin:

...... $2.55 
5190 
$4 95 
' 3.90 
$3.15 
1 195 
14 95

.........$5.85 

......... $6.45

With the

TWIN-TRAX
TAPE RECORDER

A good tape recorder is a MUST for every 
musician and entertainment personality. 
• It enable« self-criticism and evaluation— 
O group and individual rehearsals— 
• recording actual performance* on loca

tion end off the air.

The Twin-Trax Tape Recorder is the only pro
fessional quality recorder in the popular price 
field. It is the only tape recorder to pro

vide a continuous HOUR 
of high fidelity recording. 
Twin-Trax Tape Recording 
is economical. Tapes may 
bo used over and over, 
thousan 3s t.mes. 
no technical kn so dgo s 
required to obtain 
fessional results.
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Local 664, of Lewiston, Idaho, sponsored a benefit dance for the 
March of Dimes on February 1st. Musicians donating their services for 
the event were the Kenny Woodruff quintet, Carl Painter and his band, 

the Nordby-Poston Band, Morley 
Grimm’s band and Jimmy Lloyd 
and his band. The community of 
Lewiston cooperated gladly, and 
the affair was a great success. The 
union’s polio dance committee in
cluded Ronald Caldwell, Carl 
Painter and Duane Rimel, secre
tary of the local.

Inactive since the early days of 
World War II, the Lewiston local 
was reorganized last fall. John 
Barton, president, has great plans 
for the future of the local.

ED

4 STREET AMPLIFIER CORP OF AMERICA
/ JERSEY

▼. H. BARBER

occasion of his retirement, “My life 
done nothing that I regret, and I’ve 1 
continues to lead an active life, takes

Daaht

In the February, 1951, issue of 
the International Musician we 
spoke of the resignation of Thomas 
H. Barber, after serving faithfully 
as the secretary of Local 82, Beaver 
Falls, Pennsylvania, for fifty-nine 
years. Said Mr. Barber on the 
has been a satisfactory one. I’ve 

lad a lot of pleasure.” Mr. Barber 
long walks, pursues many hobbies.
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VIBRATOR
Reg. U. S. Pat. Off.

Sax and Clarinet
REEDS

Pm.

Made in France of the 
finest French Cane. 
For better tone, use 
VIBRATORS, the 
reeds with the famous 
GROOVES!

10 DiUorom Strengths— 
From No. 1 Sofi to 

No. 544 Hard.

The Manchester String Ensemble, founded in September, 1948, is the 
first such ensemble in the history of that New Hampshire town to become 
affiliated with its Local 349 as a body. Specializing in chamber music, 
it has given concerts not only in New Hampshire but throughout New 
England. This coming year it has scheduled a Canadian concert tour. 
The photograph on page 25 of the present issue shows its members, from 
left to right: Jeannette Robitaille, Dorothea Rand, Maurice Therrien, 
Evelyn Wallingford, Arthur Desmarais (double bass), Frederick E. Minot, 
Bertrand Chandonnet, Gerald Robert (conductor), Dana E. Charles, 
Sydney Abbot, Samuel Sario, William Chartray, Maurice Shepard, John 
Dobski.

Since the foundation of the orchestra, outstanding concerts were those 
of the Currier Art Gallery in Manchester; the Institute of Arts and 
Sciences in Manchester; the Keene High School in Keene, New Hamp
shire; the Mechanics Hall in Worcester, Massachusetts; the Rivier College 
in Nashua, New Hampshire, and the Edward Little High School in 
Lewiston, Maine.
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MR. CLARINET PLAYER 
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It wJI improve year 
playing. Reasonably priced. All iacinti 
made. Usi FREE.

WILLIAM LEWEHENZ 
301S-A Texas ln„ St. Louis 11. Mo.

Write today for illustrated 
SML folder. Diagrams 
show 17 special features 
of SML saxophones.

Dancers at a party at Children’s Center enjoy music furnished through 
a grant from the Music Performance Trust Fund. The Center is a 
Red Feather service of the New Haven (Connecticut) Community Chest.
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BUESCHER 
•AND INSTRUAAENT CO. 
I l I N A t Î, INDIANA

A great new band! . . . headed and managed by two 
of today’s greatest sax artists. You'll be hearing plenty 
from these boys and their Bueschers. With Johnny blow
ing his famous "Aristocrat” alto and Al swinging out on 
his "400” tenor, they can’t miss! Give yourself an "All- 
Star” chance. Try a Buescher now!

for Perfection of Tonal Quality

CORNETS 
TRUMPETS 

TROMBONES

E. K. BLESSING CO. • Elkhart, Indiana

Over Federation Field
By CHAUNCEY A. WEAVER
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REGISTER NOW
ADVANCED COURSES FOR PROFESSIONAL 
MUSICIANS. VOCALISTS, ARRANGERS, 
TEACHERS, DANCE BAND LEADERS. SONG 
WRITERS, CHORUS CONDUCTORS.

Faculty ef 40 Including noted musi
cian! and concert artists American

PRIVATE INSTRUCTION bn voice. all In
struments, arranging. CLASSES in theory, 
orchestration, conducting, teaching methods, 
etc. Preparatory and advanced dance

VETERANS ACCEPTED for ENROLLMENT’
DAY ANO EVENING SESSIONS

Why GUESS harmonies?
WhoR you uh get tho SENSATIONAL

1 • E»cry per tibia ckurd» ।
• Every My!

• IM ckerds AT A GLANCE! | 
• Printed an ana side!

• On sturdy cardbaard!| 

only 50* tach I 

SPECIAL! 3 for $1.00 ’ 
EXCELLENT fer teachers and beginners I 
.. a MUST far all Music Man ... the . 

etit helpful working taal ever devised I 
... and It casts ONLY FOUR BITS! . 

Money cheerfully refunded if not 
completely utisfied!...write tooav to I 
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/ am Music in whom the world confides 
And under whom the world's best talent 

hides.
But ’tis not just the master that I 

touch;
May be 'tis just a child I give so much.
I’ve helped great statesmen in their 

plans—war-like:
I’ve soothed some widow where Death 

chose to strike.
The many souls whose troubled hearts 

I've healed;
Whose prayerful thanks were sung 

right where they kneeled;
Whose anguished hearts have turned 

to me in song
When all the world for them seemed 

to go wrong
Can be but numbered by the ones in 

tum
Whose happiness no bounds could e’er 

discern.
I’ve had the confidence of kings and 

queens ;
Of Holy Angels Songs I’ve been the 

means.
Think’st not that I am one whom you 

may trust
Whom very highest thoughts of Man 

encrust T
Let children be brought up within 

my sphere;
Life’s beauties will unfold the more 

they hear.
Let Nations constantly improve their 

songs
And voluntarily they'll right their 

wrougs.
Now you may all pour out your souls 

through me
And I’ll live on throughout Eternity.

Myron L. Johnson. 
bocal 12, Sacramento.

The Major Symphony Orchestra 
Survey contains interesting infor
mation In this important field. The 
summary points out that secondary 
orchestras are so classified because 
the members are engaged ^on a per
concert basis for an indefinite num
ber of concerts each season. This 
latter survey is of 111 secondary 
symphony orchestras in the United 
States, thirteen in Canada and one 
in Honolulu—making a total of 125. 
With a few exceptions these orches
tras operate on a very small budget 
and are dependent on ticket sales 
and subscriptions for their mainte
nance. Thirty of the secondary or
chestras are composed entirely of 
members of the Federation. There 
are 4,544 local members employed 
in these orchestras, and in addition 
to this number 1,237 are imported 
from other locals—making a total 
of 5,781 members in all.

There were 905 concerts presented 
and 146 presented during the sum
mer season.

Ninety-eight orchestras reported 
budgets in the amount of $2,040,150. 
Twenty-seven orchestras reported 
that budget ligures were not avail
able.

In addition to the above 125 or
chestras there are many more which 
operate on a strictly educational 
basis. To some people these figures 
will not seem particularly impres
sive. To the thoughtful, however, 
they will indicate that the higher 
instrumental seed is taking root. 
And for those among us who have 

velopment, there will be cause for 
modest cheer.

Somehow we’re looking eagerly
Toward that leafy month of June^ 

Hoping in all serenity. 
For health in perfect tune.

We are always glad to receive the 
Local 636, Wallace, Idaho, two-sheet 
periodical replete with the local's 
news. It reflects a fine energetic 
community spirit

Only two months until the June 
National Convention. We wish all 
who niight aspire to be delegates 
could have their ambition crystal
lized.

Congratulations to Jack Ferentz! 
Also to President James C. Petrillo! 
Detroit and the national A. F. of M. 
fall into happy conjunction. The 
larger field absorbs the smaller one 
—temporarily. Detroit will not find 
readily another Jack Ferentz, but 
the Detroit field is rich in talent 
and will not be allowed long to 
suffer. Again we say—congratula
tions to all concerned!

The National June convention Is 
hurrying rapidly this way. New 
York is a seething hot-bed for im
mense gatherings, but we predict 
she will be aware that the A. F. 
of M. is on the job when rose-tinted 
June time rolls around.
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All roads lead to New York.

The western snow banks will have 
melted and faded by June.

News Nuggets
Another bid for the oldest civilian 

band in the United States comes 
from “The American Band,” which 
was founded as the Providence Brass 
Band about 1825. Last summer it 
presented a memorial concert for 
David Wallis Reeves, composer and 
leader of the American Band from 
1866 to 1900.

It seems that teaching teaches. 
At least that is the contention of 
Tex Williams, and is exemplified by 
his pianist, Hal Hidy, who teaches 
the Keyboard Harmony classes at 
Westlake College of Music in Holly
wood. Hal has taught before too,! 
at the Harry Fields Beverly Hills 
Piano Studios. Formerly with Jimmy 
Grier and Al Gayle, Hal Hidy now 
manipulates the ivories in the interest 
of Tex Williams’ aggregation. And, 
true to the teaching premise, he’s 
good.

INTERNATIONAL MUSICIAN

Pa 
the s 
cial i 
the 3 
orcht 
also 
force 
“Casi 
night 
tary 
“GI 
Bruss 
Thirt 
in Fr 
USO 
to th< 
and 1

Fra 
Arme 
deal । 
playir

Alf 
years 
Force 
the S 
He w 
USO 
play« 
under 
for bn 
the M

APR



raited d» 
.'ause for

■ly
il Jnntf—

eeive the 
wo-sheet 
ie local’s 
energetic

:he June 
wish all 
delegatee 

crystal-

A Band of Brothers

All seven Lamperellis are in the act. They are, left to right, Vito, 
tenor sax; Vai, alto and baritone sax; Maurice, sax; Alfred, first 
trumpet and vocals; Albert, trumpet and novelty vocals. In the 
back row, Frank, slap bass, and Pat on drums.
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SICIAN

In New London, Connecticut, at 
the Cabin Grill, seven brothers hold 
forth in a single orchestra. They 
have been playing together now for 
some eighteen years, having started 
as children, and except for the break 
that the service made in their band, 
have been together ever since. Vito 
Lamperelli plays tenor saxophone; 
Vai, alto and baritone sax; Maurice, 
third sax; Alfred, first trumpet and 
vocals; Albert, second trumpet and 
novelty vocals; Frank, slap bass; and 
Pat, drums.

Service Records
Paul “Vai” Lamperelli, while in 

the service, was transferred to a spe
cial service platoon in Paris under 
the 314th and played with the A.S.F. 
orchestra in Rainbow Corner. He 
also played with the Second Rein
forcement Depot orchestra at the 
“Casino” in Belgium and for 
nightly GI dances and daily mili
tary marches. He has played at 
“GI Joe’s,” a soldier night spot in 
Brussels and later was with the 
Third Reinforcement Depot Band 
in Frankfurt, Germany, playing for 
USO shows and for Gls returning 
to the States. Paul plays the tenor 
and alto saxophone and clarinet.

Frank, serving with the Eighth 
Armored Division, got in a great 
deal of service with GI orchestras, 
playing the slap bass.

Alfred blew his trumpet for four 
years with the 556th Army Air 
Force Band and was connected with 
the Sixth Service Command Unit. 
He was with both versions of the 
USO play, “Sound Off.” He also 
played in “Here Is Your Infantry” 
under the U. S. War Department 
for broadcasts and rallies throughout 
the Midwest.

Vito was with the anti-aircraft 
training command for four years and 
three months and played with the 
bands at the Atlanta Ordnance 
Depot and at Fort Bliss. He plays 
tenor and alto sax and clarinet.

The other three members of this 
musical family were playing night 
spots whenever they could while in 
service. After the war, gathering 
the experience they had picked up 
separately, they again re-formed, and 
were back in business, and better 
than ever as a result of the many 
new ideas that they incorporated. 
They bought an army surplus truck 
for transportation when they play 
local dates other than their own 
Cabin Grill.

The boys are a self-contained unit, 
as not only have they played together 
so long that they know each other’s 
playing completely, but they also ’ 
arrange their material to suit their 
various specialties, write their own 
solos, and put in all sorts of ideas 
for novelty numbers, which really 
go over in a big way. They play 
much soft, slow music, and are proud 
of being compared with Sammy 
Kaye, as they have patterned their 
playing on the type of music that 
Sammy Kaye has popularized.

Serving their local community of 
New London, the boys are big favor
ites in the area, and also draw a 
large crowd from the local sub
marine base. They play any kind 
of dance music and constantly amaze 
people with their ability to stick to
gether and love it, despite the fact 
that they are brothers. But the 
Lamperellis look at it differently. 
They claim that they are as good as 
they are only because they are 
brothers and understand each other.

MADE IN NIANCf

Illustrated 
Modal 1 Clarin« 

»199»® 
complete outfit

You can tell* Martin Freres clan-
net by it* native brown color .

Frere* anchored
posts eliminate post “jit- . 
ten”, prevent locked key*.

Bee your dealer today!

tty the natural wood that’* never 
dyed. Martin Frere* Inner core

al b 
-a.»-.

Jr-
Martin Freres catalog show» 
Bb clarinets, alto and bass ”
clarinet, oboe and Bnglisb horn. p
Writ* today far yowr copy! V

• NO NEED TO PAT MORE FOR'I 1
ANY PROFESSIONAL CLARINET1)

Solo diitributon 1 ’ a

Buegeleisen S Jaco 
fi-7-9 UNION SQUARK, NBW 

[N CANADA' 7Í0 BATHURST ST.. 1

la makes possible the, 
atost precise clarinet

195 1 31



Ml

to the application of any moneys paid
or

act as Trustee hereunder uponto
Trustee shall not in any event or

Samuel R. Rosenbaum, Trustee.

Accepted:

Trustee.

A P«

to the Trustee or to ascertain 
consent to any transaction is

dei 
oci

By_____
Address.

The undersigned, desiring to become an 
the within agreement, does hereby adopt the

whether the direction, certification 
required or has been obtained.

(g) The Trustee has consented 
the express understanding that the

Trust Agreement 
(Continued from page twenty-one)

(t) Parties dealing with the Trustee shall not be required to look ■

under any circumstances be liable for any loss or damage resulting from 
anything done or omitted in good faith, and further, that this under
standing shall not be limited or restricted by any deference to or inference 
from any general or special provisions herein contained or otherwise

(h) The Trustee shall be entitled to reimbursement from the prop
erty in the hands of the Trustee hereunder for any and all payments 
of whatsoever nature which the Trustee shall be required to make in 
the Trustee’s fiduciary capacity in respect of such property, and shall 
have a first lien on such property, for the amount of such payments.

(i) At the end of the calendar year 1951, and thereafter at the end 
of each successive six (6) months period commencing June 30, 1952, the 
Trustee, with!« sixty (60) days following such dates shall furnish state
ments of the Trustee’s operations to each first party hereto making pay
ments to the Trustee, and to the Federation hereinafter referred to. 
Such statements shall set forth in reasonable detail the operations of 
the Trustee during the immediately preceding calendar half-year, the 
properties and moneys on hand, the total receipts from all first parties, 
the receipts from investments, the other expenditures and disbursements 
by the Trustee, and such other information and data as may be deemed 
appropriate by the Trustee to inform fully the recipients of such state
ments of the transactions of the Trustee during each period. The state
ments furnished by the Trustee within sixty (60) days following the 
end of each calendar year shall contain such information both for the 
immediately preceding calendar half-year and for the immediately pre
ceding full calendar year and shall be certified by an independent 
accountant of good standing selected by the Trustee. Whenever such 
statements are furnished, the Trustee shall also furnish to the Feder
ation and to each first party who requests it a statement setting forth 
the amounts of expenditures by the Trustee in each of the areas set 
forth in said Area Schedule.

(j) The Trustee, at all times, without limitation to the duration 
of this agreement, shall keep full and accurate records and accounts 
concerning all transactions involving the receipt and expenditure of 
moneys hereunder and the investment and reinvestment of the trust 
fund, all in convenient form and pursuant td approved and recognized 
accounting practices.

(k) The Trustee, in his discretion, may administer and expend the 
trust fund in co-operation and conjunction with other trust funds whose 
revenues are derived from producers and/or exploiters of films and/or 
sound tracks and whose objects and purposes are similar to those con
tained herein, in which event the reports of the Trustee referred to in 
subdivision (1) above shall relate to such joint administration. The 
Trustee may deposit and commingle said trust funds and such other funds 
in the same bank account or accounts provided that such administration 
and expenditure shall otherwise be in accordance with the terms and 
conditions herein contained. •

(1) The Trustee generally may do all such acts, take all such pro
ceedings, and exercise all such rights and privileges, not inconsistent 
with any specific provision to the contrary herein contained, although 
not specifically mentioned, with relation to such trust fund and the 
administration thereof, as might be done or exercised by an individual 
having absolute ownership of the.same in his own right, and in con
nection therewith, may employ agents and attorneys and to enter into 
any covenants or agreements binding the trust estate

5. The compensation of the Trustee shall be as set forth in Schedule 
“A” hereto attached, and shall be paid out of the funds and property 
in tho hands of the Trustee.

I. (a) The Trustee' may communicate the Trustee’s intention to 
resign at any tlmo by executing a written resignation acknowledged in 
like manner as a conveyance of real property entitled lo record in the 
State of New York, and by filing such resignation with any first party 
hereto and simultaneously sending a copy thereof to the Federation 
hereinafter referred to and to those of the other first parties hereto who 
have made a payment to the Trustee on the payment date next pre
ceding the date of such resignation. A successor Trustee shall thereupon 
bo designated by the Secretary of Labor of tho United States. Upon 
appointment of such successor' Trustee, and the acceptance by such 
successor Trustee of the duties of Trustee herein provided, such resig
nation of the resigning Trustee and such appointment of the successor 
Trustee shall become effective. Such designation and appointment shall 
operate in like manner as though such successor Trustee were named 
herein. Each ouccessor Trustee shall have like rights, powers and duties 
as those given to the Trustee hereinabove.

(b) In the event of the death or disability of the Trustee, a suc
cessor Trustee shall be appointed in the manner designated in subsection 
“(a)” of this paragraph “6.”

(c) No Trustee under this agreement shall be a representative of 
labor, or of any union, or of employees within the meaning of Section 
302(b) of tho Labor Management Relations Act, 1947. In the event that 
such Act is repealed, amended or otherwise changed so as to permit 
the substitution of the following provision in place of the second sentence 
of subsection “(a)” of this paragraph “6,” then the following shall be 
so substituted:

“The then President of the Federation, hereinafter referred » 
to, upon notice in writing, communicated to each first party

st its last known address, and to the Trustee, may designate 
a successor Trustee and successors to such successor Trustee. 
In such event, the then incumbent Trustee shall forthwith 
submit his resignation as such, if he has not already done 
so, and shall forthwith deliver to the successor Trustee so 
designated, all funds, books, records, and other data relating 
to the trust fund and the administration thereof. The con
duct of any Trustee so designated shall be at all times in 
accordance with the terms and conditions of this agreement.”

7. Any person, firm, corporation, association or other entity engaged 
in or desiring to engage in a business similar to that of the first party, 
may apply to become an additional first party to this agreement by 
executing and delivering to the Trustee, at the Trustee’s office in the 
City of New York, two (2) counterparts of Exhibit “1” hereto attached. 
The Trustee shall indicate acceptance of such application by appro
priately completing such application, executing such two (2) counter
parts at the said New York office of the Trustee, and delivering one (1) 
such counterpart to such additional first party at the Trustee’s said New 
York office. The Trustee shall forthwith advise all other first parties 
and the American Federation of Musicians (hereinbefore called the 
“Federation”) of the execution and delivery of such agreement.

8. This agreement and the trust created hereunder shall be gov 
erned, construed and regulated in all respects by tbe laws of the State 
of New York.

IN WITNESS WHEREOF, each first party above named has here
unto «et his name and seal, or has caused these presents to be executed 
by its duly authorized officer or officers and its corporate seal affixed 
thereto, and the Trustee has hereto affixed his hand and seal.

AMERICAN BROADCASTING COMPANY, INC. 
By------------------------------------------------------------------ 
COLUMBIA BROADCASTING SYSTEM, INC.
By__________________________________________ 
NATIONAL BROADCASTING COMPANY, INC- 
By----------------------------------------------------------------------
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EXHIBIT "A” 
Trustee’s Compensation 

The Trustee’s compensation for services rendered pursuant to thin 
agreement and pursuant to similar agreements executed before June 1, 
1954, relating to the television exploitation of films and/or sound tracks 
shall be as follows:

At the rate of 3% per annum of the gross amount of funds received 
pursuant to ^uch agreements during the twelve-month period for which 
such services are rendered; provided that in no event shall such com
pensation be less than $5,200 per annum nor more than $25,000 per annum.

EXHIBIT “1”
Date: 

additional first party to 
declarations of the first

parties set forth therein, does hereby make the request made by the 
first parties therein, and in consideration of the undertakings assumed 
therein by each first party, and of the undertakings assumed by the 
Trustee at the request of the first parties, does hereby request the Trustee 
to accept the undersigned as an additional first party to such agreement, 
and does assume and agrees to be bound by the terms, covenants and 
conditions to be performed thereunder. The undersigned does herewith 
pay to the Trustee an amount which the undersigned estimates to be 
_ % of the payment which will become due to the Trustee within forty- 
five (45) days after the end of the calendar half-year immediately follow

- ing the date hereof, or on February 15, 1952, whichever is later, and at 
such time the undersigned agrees to account for and to make payment 
on account of the transactions, in connection with which percentage pay
ments are required to be made aa specified therein, for the period com
mencing on June 1, 1951, and expiring at the end of such calendar half
year or on February 15, 1952, whichever is later, deducting from such 
payment 'the amounts paid simultaneously herewith.

EXHIBIT “2”
The payment to the Trustee in connection with any film and/or 

sound track with respect to which such payment la required to be 
made pursuant to this Exhibit “2” by paragraph 2 (f) of this agreement 
shall be as follows

In an amount equal to the payments lo the Trustee specified in 
whatever trust agreement or agreements is or are in effect between the 
Trustee and persons engaged in the production and exploitation of films 
and/or sound tracks similarly situated with tho grantee at the effective 
date of the grant, provided, however, that in the event of any question 
as to what payment schedule shall be applicable to the grantee, or in 
the event that there is no payment schedule applicabb- to a person simi
larly situated with the grantee, then those provisions relating to pay* 
ments to the Trustee set forth in any trust agreement in effect at the 
time of the grant (other than trust agreements between the Trustee 
and persons engaged in the business of owning and operating a television 
station) which when applied to the operations of the said grantee during 
any accounting period shall yield the greatest payments to the Trustee 
for any xuch accounting period shall apply.
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MINUTES OF SPECIAL MEETING 
(Continued from page sixteen)

dent Petrillo and International Ex
ecutive Board.”

JOHN TE GROEN, 
President, Local 47, A. F. of M.

Chicago, Illinois 
March 13, 1951 

James C. Petrillo, 
president, A. F. of M., 
570 Lexington Avenue, 
New York, N. Y.

The Board of Directors of the 
Chicago Federation of Musicians, 
Local 10, leaves the entire question 
of settlement re: chain radio broad
casting in the city of Chicago in 
the hands of President Petrillo 
and the International Executive 
Board with full power to act.

EDWARD A. BENKERT, 
Secretary, Local 10, A. F. of M.

These locals had participated in 
the negotiations with President 
Petrillo. The subject matter is 
thoroughly discussed and it is de
cided to issue the following order:

“For the past several weeks, the 
radio and television networks, the 
New York, Chicago and Los Angeles 
Locals, and James C. Petrillo and 
others representing the Interna
tional Office of the American Fed
eration of Musicians of the United 
States and Canada, have met in 
almost continuous joint sessions to 
negotiate collective bargaining 
agreements. These negotiations 
failed to result in agreement. On 
March 7, 1951, Local 802 announced 
strike action against those net
works, subject to approval by the 
Federation, and Local 47 on March 
12, 1951, authorized the Federation 
to take such action in the premises 
as it might deem necessary and 
appropriate.

“The Board inet on March 10 and 
13, 1951, when it was apprised of 
the events leading up to the an
nouncement of such action by the 
locals. After full discussion, con
sideration and deliberation, the 
President and the Executive Board 
found that the issues raised by the 
proposals, negotiations, and action 
of Locals 47 and 802 transcend 
the immediate interests of the mem
bers of those locals and may jeop
ardize and be detrimental to the 
interests of all other locals and 
members of the Federation and of 
the Federation itself.

“Based upon such finding, the 
President and the International 
Executive Board have decided that 
it is necessary that the President, 
acting on behalf of the entire mem
bership of the Federation and on 
behalf of the Executive Board, be 
authorized to conclude agreements 
with the radio and television net
works for Locals 47 and 802.

“In taking such action, the Presi
dent and the members of the Execu
tive Board take this opportunity 
to reiterate what is, perhaps, ob
vious. The President and the 
Executive Board are the duly con
stituted representatives of all locals 
and all members of this Interna
tional Federation. Theirs is the 
custody of the welfare of all mem
bers. Theirs is the responsibility 
for achieving, within their human 
limitations and the exigencies of 
the moment, the security, hopes and 
aspirations of all members. Theirs 
is the task of molding the desires 
of individual locals and members to 
the pattern of the greatest good 
for the greatest number.

“Theirs is the obligation to sub-

ordinate immediate wishes, how
ever passionate, justified and well- 
founded, to the accomplishment of 
future objectives. Theirs is the 
duty to protect the Federation, its 
locals and its members from injury 
even when the threat be of danger 
self-inflicted. Theirs is the power 
and authority derived from the Con
stitution and By-Laws of the Federa
tion to promulgate the following:

"WHEREAS, After extended nego
tiations with American Broadcast
ing Company, Columbia Broadcast
ing System, National Broadcasting 
Company and Station WOR, rela
tive to local conditions of employ
ment of musicians in radio and 
television in New York, Chicago and 
Los Angeles, agreements have not 
been reached;

“WHEREAS, LOCAL 802 has an
nounced strike action against such 
employers subject to Federation 
approval and Local 47 has author
ized the Federation to take neces
sary and appropriate action in the 
premises*

“WHEREAS, It is the judgment 
of the President and the members 
of the International Executive 
Board of the American Federation 
of Musicians of the United States 
and Canada that an emergency 
exists and it is the policy of the 
Federation that these negotiations 
be concluded in a manner which 
will avoid detrimental con
sequences;

“Now, THEREFORE, Pursuant to 
authority vested in them by the Con
stitution and By-Laws of the said 
Federation, it is hereby by said Presi
dent and International Executive 
Board, jointly and severally OR
DERED, that immediately upon the 
issuance hereof, the said President 
proceed to negotiate an agreement 
with the employers aforesaid gov
erning the local conditions of em
ployment of members of the Federa
tion in the radio and television 
fields in New York and Los Angeles, 
any agreement reached as a result 
of such negotiations to have the 
force and effect of an agreement 
directly entered into by such Locals^ 
with such employers; and it is 
further

“ORDERED, That no strike shall 
be instituted by any local against 
said employers in connection with 
the present controversy until fur
ther order of the said President; 
and it is further

“ORDERED, That the said Presi
dent be and he hereby is vested 
with full authority to take any and 
all action necessary and appropri
ate to effectuate the purpose and 
intent of this Order; and it is fur
ther

“ORDERED, That the text of this 
Order shall be communicated to 
Locals 47 and 802 and shall be 
printed in the next issue of the 
“International Musician”; and it is 
further

“ORDERED, That this Order shall 
become effective March 13, 1951, 
at 3:00 P. M.

“Dated: New York, N. Y., March 
13, 1951.

JAMES C. PETRILLO 
C. L. BAGLEY 
LEO CLUESMANN 
HARRY J. STEEPER 
HERMAN D. KENIN 
GEORGE V. CLANCY 
STANLEY BALLARD 
WALTER M. MURDOCH."

Other matters of interest to the 
Federation are discussed.

The meeting adjourns at 3 P. M.
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20 YEARS 20 HITS
for Bb TRUMPET • Eb ALTO SAXOPHONE 
Bb CLARINET - Bb TENOR SAXOPHONE 

TROMBONE
lath collection contains 20 world-famous popular standard hits, 
with easy arrangements by Hugo Frey, indoding piano accompaniment.

• AT SUNDOWN
• CHARMAINE
• DIANE
• HONEY
• SHOULD I
• PEGGY O’NEIL
• ONCE IN A WHILE
• I DON’T 
• WABASH 
• FOREVER

KNOW WHY
BLUES 
AND EVER

• I'M ALWAYS CHASING RAINBOWS
• YOU WERE MEANT FOR ME
• I'LL SEE YOU IN MY DREAMS
• I'M IN THE MOOD FOR LOVE
• MY BLUE HEAVEN
• OVER THE RAINBOW
• SLEEPY TIME GAL
• WHEN YOU WORE A TULIP
• PEG 0’ MY HEART
• SANTA CLAUS IS COMIN' TO TOWN

Price UM each
At Your Qualar Or Oirtct

ROBBINS MUSIC CORPORATION • 7W SEVENTH AVENUE, NEW TORK It, N V.
I enclose $............ 
. Bb TRUMPET

Nome

Addre».

S«nd Ihe following “20 YEARS 20 HITS'
Bb CLARINET

Bb TENOR SAXOPHONE
Eb ALTO SAXOPHONE 
TROMBONE

.Stole.

Uansman

The dmpeg 
tel. LOngacre 4*7184 zl 
NEW AMSTERDAM THE Ali

UHSWi'r rip utr

See your favorite dealer 
or 

write us for information

ARRANGERS! SONGWRITERS! MUSICIANS!

Here is a HARMONY SYSTEM 
ENTIRELY NEW S DIFFERENT I

With this unique system, you can harmonize original 
melodies, eliminating all guess work, Trial and Error 
Process. Acquire a sound knowledge of Diatonic, Chro
matic, and Modern Chord Progression. Know all the 
Chords and Chord Progressions used in Popular Music.

Send $1.00 For The "Songwriter's Chord Progression System" 

Postpaid — Or See PROGRESS MUSIC CO. (Dept. C) 
Your Local Dealer. 215 West 88th St., New York 24, N. Y.



Official Business

HOLTON TMWW TL COMPILED TO DATE

FORBIDDEN TERRITORY
Talk of the Town, Tucson, Ari

zona, has been declared to be For
bidden Territory to all but members 
of Local 771, Tucson, Arizona.

China Casino, Cleveland, Ohio, 
has been declared to be Forbidden
Territory to all but members 
Local 4, Cleveland, Ohio.

of

REMOVED FROM 
FORBIDDEN TERRITORY 

Sarong Cafe, Long Beach, Calif.

WANTED TO LOCATE
Thomas Vaughn, born about 1880, 

formerly with the Orion Band. 
Kindly contact W. C. Cox and Co., 
208 South LaSalle St., Chicago 4, 
Illinois.

Vick Masters (Mastrlanni), for
mer member Local 586, Phoenix, 
Arizona. Kindly notify Secretary 
Leo Cluesmann, 220 Mt. Pleasant 
Ave., Newark 4. N. J

KING COLLEGE 
TRIO 

William, Charles. George

Stan m WFfL 
PbilaiWiia

With a Hooper Rating of 
20,000,000 listeners, the Ohmon 
Brothers* KING COLLEGE 
TRIO and their Holton Trum
ped are fast moving into the 
big time on TV. Their program 
"Youth on Parade,*’ coming our 
of WFIL-TV, Philadelphia, is 
heard and seen on 29 stations 
at 10:30 every Sunday night

WISCONSIN STATE MUSICIANS' 
ASSOCIATION

The Wisconsin State Musicians’ 
Association will meet at the Hotel 
Racine, Racine, Wis., on Sunday 
May 6th, 1951, registration starting 
at 9:00 A. M.

Delegates arriving Saturday are 
requested to either make their own 
reservations with the Hotel Racine, 
or write to Secretary W. C. Dow, 
Local 42, A. F. of M., 205 Sixth St., 
Racine, Wis. A get-together party 
has been planned for Saturday 
evening by the “Sun-Dodgers.”

Local 229,4Bismarck, N. D.—Presi
dent, Ernest Palecek, Box 47, Man
dan, N. D.

Local 243, Monroe, Wis.—Secre- 
tary, Hollis R Schilt, R. R..No. 1, 
Box 59.

Local 251, Indiana, Pa —Presi 
dent, Kenneth Walker, 974 Oakland 
Ave.

Local 255, Yankton, S D.—Presi
dent, John Kaiser, 107 Linn St, 
Phone: 3273.

Local 263, Bakersfield, Calif.— 
Secretary, Donald L. Conner, P. 0. 
Box 450.

Local 268, Lincoln, 111.—President 
Harry J. Ryan

Local 302, Haverhill, Mass.— 
President, William Fasulo, 321 
Washington St., Phone: 2-2293.

Local 315, Salem, Ore.—Presi
dent, Maurice Brennen, P. O. Box 
143; Secretary, Glenn L. Hoar, P. i 
O. Box 143.

Local 316, Bartlesville, Okla.— 
President, Lyman D. Demand, 919 
West 16th

Local 346, Santa Cruz, Calif.— 
President, Henry Clay Landram, I 
122 Jordan St.

Local 368, Reno, Nevada—Presi I 
dent, N. A. Tinkham.

Local 384, Brockville, Ont., Can- I 
ada—Secretary, C. Harry Bell, 34 I 
Pearl St., West, Phone 28 61—2559 I

Local 385, Fort Smith, Ark.— I 
President, Clint Fisher, Van Buren, I 
Ark ; Secretary, Robert E. Revell I 
706 North 40th St., Fort Smith, Ark. I

Local 395, Port Angeles, Wash.— I 
President, Cy Payne, 626 West 9tli I

Local 396. Greeley, Colo.—Presi I 
dent, Clay Taylor, 1402 Tenth St, I 
Phone: 1815-W.

Local 397, Grand Coulee, W’ash. I 
—President, Lyman Pressnail, 602 I 
Yucca; Secretary, Albert Coffey, I 
Box 398.

Local 435, Tuscaloosa, ¡Ala.— ■ 
President. Dan Berry. Box 1355, ■
University, Ala. Phone: 8-1326.

Their choice of Holton Trumpets — bought through the 
Mattlin Piano & Music Co., Cleveland — adds further proof 
to Holton’s reputation as the leader in fine instruments . .. 
a reputation recognized by professional musicians, educators, 
and students everywhere.

For tone beauty, freedom of response, power and brilliance, 
there's no equal to the modern HOLT ON Trumpet. Prove 
this yourself — at your Holton Dealer.

MIDWEST CONFERENCE
The 28th annual Midwest Con

ference of Musicians will be held 
in Cedar Rapids, Iowa, April 22 and 
23, 1951, with headquarters at the 
Roosevelt Hotel. All locals in the 
states of Minnesota, fowa, Ne
braska, North Dakota, and South 
Dakota are urged to have dele
gates in attendance at this im
portant conference.

Acting Secretary, Horace Sutcliffe, 
Jr., Box 1255, University, Ala. 
Phone: 5293.

Local 439, Billings, Mont.—Presi
dent, William W. Vitt, 2527 Poly 
Drive.

Local 518, Kingston, Ont , Canada
—President, Norman Vail Secre-
tary, Gilbert Snowden, 266 Patrick
St 

Local 536, St Cloud, Minn.— I

You’ll know why - -

INDIANA STATE CONFERENCE
Local 58 will be host to the In

diana State Conference which will 
convene on Sunday, April 22nd, 1951, 
at Fort Wayne, Ind., at the Chatter
box Room, Hotel Van Orman, at 
10:00 A. M.

Kindly notify Secretary Slick, 
721% West Main St., Anderson, 
Indiana, as soon as possible how 
many delegates will be sent to the 
Conference.

FRANK HOLTON & CO.
>330 N. CHURCH STREET 

ELKMORN, WISCONSIN

MAKERS Of QUALITY BAND INSTRUMENTS FOR HALF A CENTURY

CHANGE IN CONFERENCE 
OFFICERS

California - Arizona - Nevada Con
ference—President, Rodney McWil
liams, 2623% J St., Sacramento 16, 
California.

Buy those EXTRA BONDS NOW!

CHANGES OF OFFICERS
Local 28, Leadville, Colo.—Sec

retary, Leonard A. Pearce, 135 West 
Sixth St.

Local 112, Danville, Va.—Presi
dent, Carlis E. Swicegood. Jr, 1386 
Miller Park.

President, Harold Bach, 535 Fifth 
Ave.. N. E.

Local 537, Boise, Idaho—Presi
dent, Jim Baker, 2106 Madison Ave

Local 539, Roseburg, Oregon
President, Jack Foster, Box 901.

Local 555, Deer Lodge, Mont.— 
President, Pat Healy.

Local 556, Bristol, Va.-Tenn.— 
President, T. O. Cowan, Jr., 1837 
Holston Drive, Bristol, Tenn. 
Phone: 4277-X.

Local 579, Jackson, Miss.—Presi
dent, Houston Davis, 226 Vander
grift.

Local 634. Keene, N. H.—Presi 
dent, Alfred L. Castaw, 81 North I 
Lincoln St.

Local 637, Louisville, Ky. (c<" I 
ored)—Secretary. Elmo Tucker, 9011 
West Chestnut St., Louisville 3, Ky I

Local 642. Helena, Mont.—Pre» I 
dent, Venzle Rinda.

Local 677, Honolulu. Hawaii-1 
Secretary Ray N. Tanaka. 1888-Ij 
Kalakaua Ave.

Local 680, Elkhorn, Wis.—T'r"^| 
dent, E. C. Wilbur, P. O. Box 31|
Phone: Blue

Local 691, 
dent, Ronald

Local 699,

492.
Ashland, Ky.—Presi! 
Harris, 702 29th St. 
Houston, Texas (coi

ored)—Secretary, James P. Mosely

I dei I Bu I St., I Edi 
■ Hot I MeI LI Ohi I Litt I L
I Sec 
I St., 
I LI Prei I 510I L< 
I Sen
I Miss

Li I dent 
I Tent 
[ Lo I retar I wav

Lo I ada - 
I 12 M

Lo 
Alval

I St.
I Lo« 
I Seers 
I side .

Loc 
dent, 
Ave.

Loe 
Presi« 
Canat 

Loc 
Frank 
Wavei 

Loc: 
retary 
11th S 

Loes 
retary 
49, Ck 

Loes 
retary, 
R. D. 2

The 
paymei 
ican Ft

Astoi 
bermar

Mac 
$825.00.

Carl 
Co., Ine

Dalle, 
Texas, 1

Fedei
Calif.,

Hollii 
I Walter 

N. J., ! 
I Kapp 
Kr<m.,, 

Mani 
Prop., 1 

I Dewt 
'York f 
: Melo 
The gp 
PHil. । 

Tho ।

INTERNATIONAL MUSICI



Presser presents

BAND BONANZA

esident,
THE INVINCIBLE EAGLE

Kan —

—Prest Band $1.75
115-40001
Conductor, $.25 — Other Parts, $.15

$1.25

11th St. Phone: 7856.

PennsylvaniaBryn MawrLocal 125—Nicola

Concert Master
La Traviata
Il Trovatore
la Melodia

DR. MAURY DEUTSCH

Circle S4SM(Opposite Camogie Hall)1S3 West 57th St., Naw York City

35JSICIAI 195 1

$1.25 
1.75

Okla.— 
md, 919

Calif.— 
xndram,

Canada
Secre

Patrick

115-40007
115-40008
115-40013

115-40020 Symphonic Band 2.50
Conductor, $.75 — Other Parts, $.30

125-40020
125-40021

$10.00
12.50
7.50

$5.00
7.50
3.50

Standard Band 
Symphonic Band

Standard Band 
Symphonic Band

Standard Band 
Symphonic Band

, Wash, 
all. 602 
Coffey,

—Presi-
27 Poly

—Prest
17, Man-

KING COTTON 
125-40008 
125-40009

Calif.— 
649 Elm

EL CAPITAN 
125-40010 
125-40011

MANHATTAN 
125-40000
125-40001

—Prost 
inn St,

Standard (Full) 
Band..................  
Symphonic Band

Standard (Full) Band ..............
Symphonic Band ..............................................
Conductor (Full Score) ................................
Condensed Score, $1.00 — Other Parts, $.50

Little St., Elyria, Ohio.
Local 158, Marysville, 

Secretary, W. D. Kerley, 
St., Yuba City, Calif.

Local 169, Manhattan,

Minn.- 
CS Fifth

—Presi- 
ion Ave 
iregou— 
x 901. 
Mont.-

Goldman 
115-40000

■Tenn.- 
fr., 1837

Tenn.

lawali- 
„ 1888-Ï

—Presi 
Oakland

115-40003 Standard (Full) Band
115-40002 Symphonic Band
115-40004 Conductor (Full Score)

BEACH
Standard Band 
Symphonic Band

115-40006 Symphonic Band 1.75
Conductor, $.25 — Other Parts, $.15

Calif.— 
r, P. 0.

ly. (col- 
:ker, 901 
le 3, Ky 
.—Presi

,Ala — 
X 1355, 

8-132«. 
lutcliffe, 
y, Ala

.—Presi 
Vander

—Seer»
•.No. 1,

Box 31

KENTUCKY MARCH
(Class C, introducing Old Ken
tucky Home) Original composi
tion for Band by Edwin Franko

\—Presi 
3th St. 
xas (col 
. Mosely

ARRANGERS 
STUDY WITH

.—Presi- 
1 North

Norfolk, Va., 
Mario.

Philadelphia, 
Charles Gaines, 
son.

EVER-READY MARCH
(Class C) Original composition for 
Band by Edwin Franko Goldman
115-40005 Standard (Full) 

Band

(«I) Arranging I 
(•) Arranging II 
(f) Arranging III

(g) Psychological Association» 
(h) Voicing by Acoustics
(i) Instrumentation

•I Dictionary of 7-Part Chord» 
b) Musical Psychology

(ci Orchestration

Pa„ Local 274 — 
Jr., Ralph Robin-

4204 Hershe St. Phone: Orchard 
9176.

Local 703, Oklahoma City, Okla, 
(colored)—Secretary, H. P. Butler, 
521 N. E. Fourth St.

Local 722, Newport News, Va. 
(colored)—Secretary, James L. Cra
dle, 3405 Chestnut Ave.

Mass.— 
Io, 321 
93.
—Presi- 
O. Box 

loar, P.

t., Can- 
Bell, 3« 
1—2559.

Ark.— 
i Buren,
Revell, 

th, Ark. 
Wash.— 
est 9th. 
—Prest 
nth St,

CHANGES IN ADDRESSES 
OF OFFICERS

Local 71, Memphis. Tenn.—Presi
dent, Vincent E. Skillman, M and M 
Building, Room 517, 198 South Main 
St., Memphis 3, Tenn. Secretary, 
Edgar M. Almy, M and M Building, 
Room 517, 198 South Main St., 
Memphis 3, Tenn.

Local 146, Lorain and Elyria, 
Ohio—President, Henry Cook, 335

President, Stanley R. Broadhurst, 
510 Osage St.

Local 346, Santa Cruz. Calif.— 
Secretary, L. A. (Skip) Larson, 116 
Mission St.

Local 388, Richmond, Ind.—Presi
dent, Harry A. Pollock, 6 South 
Tenth St.

Local 416, Hornell, N. Y.—Sec
retary, Edward L. Ordway, 49 Broad
way.

Local 467, Brantford, Ont., Can
ada—President, W. J. Sweatman, 
12 Monroe St., Galt. Ont., Canada.

Local 472, York, Pa.—President, 
Alvah E. Shirey, 437 North Beaver 
St. Phone: 6-9326.

Local 514, Torrington, Conn.— 
Secretary, John Russo, 315 River
side Ave.

Local 590, Cheyenne. Wyo.—Presi
dent, Jerry J. Berger, 2102 Carey 
Ave.

Local 628, Sarnia, Ont., Canada— 
President, Allan C. Hamilton, 1300 
Canatara Drive.

Local 645, Sayre, Pa.—President, 
Frank G. Bowman, 125 Cheming St., 
Waverly, N. Y. Phone: 545.

Local 652, Modesto, Calif.—Sec
retary, Glen H. Macomber, 1049

Local 676. Hudson. N. Y.—Sec
retary, Henry S. Duntz, P. O. Box 
49, Claverack. N. Y.

Local 696, Glen Lyon, Pa.—Sec
retary, Adam Pollock. Flagship, 
R. D. 2, Berwick, Pa.

DEFAULTERS
The following are in default of 

payment to members of the Amer
ican Federation of Musicians:

Astor's Cocktail Lounge. Sol Lie
berman, Studio City, Calif., $285.00.

Mac Barnholtz, St. Louis, Mo., 
$825.00.

Carl Fischer Musical Instrument 
Co., Inc., New York, N. Y„ $103.00.

Dailey Bros. Circus, Gonzales, 
Texas, $226.96.

Federal Artists Corp., Hollywood, 
Calif., $3,883.60.

Holliday Inn, Teddy Powell and 
Walter Lewis, owners, Newark, 
N- J., $575.00.

Kappa Records, Inc., Raymond L. 
Krauss, Hollywood, Calif., $783.75.

Manhattan Club, Irvin Goodman, 
Prop., White Marsh, Md., $58.33.

Dewey (Pigmeat) Markham, New 
York, N. Y., $969.64.

Melody Inn (formerly Harry’s 
The Spot), Harry L. Sizer, Jr., em
ployer, Virginia Beach, Va„ $925.00.

The Original Murphy’s, George T.
Murphy, Peoria, III., $120.00.

New Broadway Hotel, Charles 
Carter, manager, Baltimore, Md., 
no amount given.

Pirate’s Cove, and Mrs. Stanley 
Majewski, proprietor, Pensacola, 
Fla., $1,383.90.

Martin Robins, Brooklyn, N. Y., 
$83.00.

Schaub’s Restaurant, and Edward 
Wisnewski, East Windsor Hill, 
Conn., $720.00.

T and W Corporation, Washing
ton, D. C., $136.75.

United Textile Workers of Amer
ica, Welland, Ont., Canada, $300.00.

Uptown Club, Eddie Arnett, 
owner, Marshfield, Wis., $160.00.

Andre Villion, Los Angeles, Calif., 
$85.00.

THE DEATH ROLL
Boston, Mass., Local 9—George 

W. Marquardt, E. J. Bernard, Ben
jamin F. Buffum, Julius Zigman.

Chicago, Ill., Local 10—Theodore 
Adamowicz, Frederek Fredericksen, 
Gilfred C. Thomas.

Detroit, Mich., Local 5—Woodie 
Hodgen, Everett A. Hart, Ray C. 
(Regan) Garris, Luke Valery (Lou 
Valery) DeJulio, Wilson A. Murch, 
Mitchell Pawloski, Clarence A. Ris
ser.

Indianapolis, Ind., Local 3—Albert 
Plotz.

Kansas City, Mo., Local 34—T. M. 
Thompson, W. E. Deveny.

Lawrence. Mass., Local 372—Her
man J. Rippe.

Lebanon. Pa., Local 750—Harry 
J. Strohman, Harry D. Felty.

Larchmont, N. Y., Local 38—Her
bert Ehret.

Los Angeles, Calif., Local 47— 
Len L. Adolph, Isaac Cohan, Mar
jorie Curtis, Edward F. Duchin.

Milwaukee, Wis., Local 8—Ray 
C. Gruis, Robert A. Tamms.

Memphis, Tenn., Local 71—Owen 
Elkins.

New York, N. Y., Local 802—John 
Arcella, Domenick Baccaro, Charles 
G. W. Hale, William Karr, Michael 
A. Allelui, Arthur Brooke, James L. 
J. Canavan, Nicholas Capri, Edwin 
F. Duchin, Isaac Fishberg, Max 
Gastroff, Louis Loria, Frank P. 
Summa, Henry Brickel, Antonio 
Costanzo, J. Graniglia, Elwin M. 
Ross, John Pergolizzi, Michael Sa- 
vino.

Peoria, Ill., Local 26—Daniel P. 
Gerber, Willard W. Heath.

San Francisco, Calif., Local 6— 
Henry Wendt, Jesse E. Williams. 
Adolph Knauer, S. T. Wooley, Mau
rice J. Rouyer, Umberto (Bert) 
Pagnini, Sol H. Simons.

Southbridge, Mass., Local 494— 
William J. Briere.

Sharon, Pa„ Local 187—Victor 
Millitch, Janet Ferguson Nichtewitz.

Springfield, Mo., Local 150— Chas. 
E. Johnson.

San Diego, Calif., Local 325— 
Edwin J. Michael, Jr.

Schenectady. N. Y., Local 85— 
Edward M. Molloy.

Toronto, Ont., Canada, Local 149 
—F. C. Smith.

Wisconsin Rapids, Wis , Local 610 
—Orie Giese, Jerome (Romy) 
Radtke.

Worcester, Mass., Local 143 — 
John Cummins.

MARCHES as played by THE SOUSA BAND 
AUTHENTIC ORIGINAL COMPOSITIONS

Special drum arrangements by AUGUST HELMECKE, drum virtuoso 
of the Sousa Band (Class C)

Standard (Full) Band, $1.25 — Symphonic Band, $1.75
Conductor, $.25 — Other Parts, $.15

APOLLO MARCH
(Very easy for Class C, critics ap
plaud style similar to Sousa) Orig
inal composition for Band by 
Anton Bbuckneb
115-40019 Standard (Full)

TRIUMPHAL MARCH
(Class C, Grand March ideal for 
programs) Original composition 
for Band by Nicholas Miaskovsky 
115-40009 Standard (Full)

Band $2.50
115-40010 Symphonic Band 4.00
Conductor, $.75 — Other Parts, $.40

PROGRAM INSPIRATION
WATER MUSIC SUITE
(Class B, featured at State High School Festivals) Original composi
tion for Band by George Frederick Handel

SYMPHONY IN STEEL
(Class B or A, solo piano part not too difficult) Tone-Poem by 
Louis Palance

Condensed Score, $1.25 — Piano Solo Part, $1.00 — Extra Parts, $.50 
Sand tor your FREE Choral Thematic Catalog.

Order thi» music from your local music dealer or from —

THEODORE PRESSER CO.

SQUIER’S CELEBRATED STRINGS
Squier-Trued 
All-American 
Tom - Kat 
Electro - Amp

DUR-FLEX
V. C. SQUIER COMPANY

ALL-METAL
BATTLE CREEK, MICHIGAN

VETERANS ELIGIBLE - FAMOUS COURSE AVAILABLE NOW IN 9 TEXTS AT SIAS EACH.

PRIVATE - GROUP - CORRESPONDENCE INSTRUCTION - VETERANS ELIGIBLE



SIMONE MANTIA 
MOW ACCEPTING STUDENTS 

TEACHING 
Trombone and Euphonium 

325 Wmt 45th St, New York 19. N. Y. 
TeL C! 40430

academy publications )8b MASS AVE ARLINGTON 74 MASS.

CRAFTSMEN-MADE
In Silver - Gold - Platinum

EXPERT KEPAIBS

Shops: 108 Massachusetts Avenue, Boston 15, Mass.
Branch: Wm. S. Haynes Studio, 33 West 51st Street, 

New York 19, N. Y.

ACCORDIONISTS
Learn to read from piano music. Learn to 

arrange tot the accordion. Study
HARMONY in 7 Thorough lessons 
prepared especially for the Accordionist. De
scriptive pamphlet free. Courtesy to teachers.

John Leipold A^tsM|^h34-ctirf.'

* Faking * Reading * Dixieland 

Jazt * Latin American Music 
* Progressive Jan * Stock Arrange
ments * Commercial Drumming 
• Use of All Accessories —j ».i

SUSPENSIONS, EXPULSIONS, 
ERASURES

SUSPENSIONS
Akron, Ohio, Local 24—Eugene Beck, Edgel B. 

Carr, Josiah Dixon, Marie G. Groat, Chester E. 
Lowe, Albert D. Moses, Donald I. Skamer, Ed
ward P. Taaker, H. Eleanor Wilson, Jerry Beck
with, John Clause, Walter C. Erickson, William 
Harig, John Martone, William L. Novak, Harry 
Smith, Harry R. Thorpe, Lloyd E. Wircbaugh, 
Donald Blatter, Roy Coleman, Robert H. Frank, 
George C. Hopkins, John O. Miller, Betty M. 
Roth, George L. Strasser, Thomas E. Voorhees, 
Ronald L. Withrow, Johnny Bond, Wilbur Cush
man, Boyd T. Grant, Edward D. Lappert, Robert 
U. Morgan, Martin D. Shilu, William S. Sul
livan, Lavon Walker.

Memphis, Tenn., Local 71—Bob Atcheson, Geo. 
Hightower, Jr., Florence Knox, Walter A. Scott, 
Jr., Lucille Van Brocklin, Marjorie W. Dundock, 
Jack Foster.

Bradford, Pa., Local 14 R. Daye, C. Arm
strong, W. Dobbs, J. Fredrickson, J. Hancock, 
J. Moore, L. Nowell, F. O'Hearn, E. Punsky, 
W. Ripley, E. Rossman, H. Schoolmaster, A. 
Spachtholz, L. Springer, K. Wiles, G. Winner, 
W. Winner, M. Zampogna.

Elizabeth, N J., Local 151—John A. Brogan, Sr.
Fall River, Mass., Local 216—Philip Jamoulis, 

Dolor Jette, James P. O’Dwyer, James Perry, 
Manuel Santos.

Houston, Texas, Local 65—Ralph Hughes, Roy 
E. Tompkins.

Ithaca, N. V., Local 132—Earl Rishcl, William 
Bradley, Irwin Sperling, Charles Teachout.

Long Beach, Calif., Local 353—Robert Aakeberg, 
Earl Boyd. Laddie Gordkner, Irving S. Richards.

Larchmont, N. Y., Local 38—Pat De Vivo, John 
Fraioli, Raymond Egan.

Lafayette, Ind., Local 162—James A. Norris, 
William G. Price, Roland Peterson, Marvin 
Schober, Richard Schatz, Richard Summerhays, 
Monte Stuart, Alfred Stahl, David Simpson, John 
Ward, Charles Winter, Kenneth Wilhelm, Chester 
Bauch, Ambrose Perry Burgett, Bueford Bunnell, 
Joseph J. Brooks, John G. Carlson, William 
Kay Crider, Forrest Coling, Norman Dravis, 
Richard Day, Richard Froelich, Charles Frick, 
Robert Guild, Stuart Gordon, Leslie Galloway, 
Wayne W. Hayes, Robert Hummel, Harold Hile
man, Roger Kozuma, Clyde Kissinger, Kathleen 
Kissinger, Carl Massey, Marcelline Musschc, Rich
ard Motsinger.

Manchester, N. H., Local 349—Donald Allain, 
Ovide Fiola, William Francoeur, Philip Lawrence,

Robert Moody, Gordon Moore, Irma Schmerder 
Paul Spaulding.

Montreal, P. Q., Canada, Local 406—8$ 
Shorter, Wen d'Aury, Eddie Delisle, Guy Tres, 
blay, Rene Girard, Maurice Cohen.

Memphis, Tenn., Local 71—Doyle Abernatha.
Portland, Maine, Local 364—Charles Leach, 

Armand J. Beaulieu, Edward I. Arsenault, Jr. ”
Panama City, Fla., Local 448—Freddie Cook.
Southbridge, Mass., Local 494—John Szyzyp^, 

Dominic (.Mingo) Marino, John Rossi.
Schenectady, N. Y., Local 85—Harold Carpet, 

ter, Michael Carafano, George Gould, George 
Haskcy, William R. White, Richard Leftwich, 
Ernest Neuls, Gerald Opanowski.

Troy, N. V., Local 13—Helen M. Allen, F. H. 
Bonsilaw, Joseph B. Bailey, James W. CoBey, 
Joseph E. Daly, G. Harry Dean, Albert E. Goy.' 
ette, Earl Howard, Charles Irwin, Robert Knight, 
Gene Marinucci, Olympio Peralta, William L 
Porter, Alfred E. Renzi, Robert Van Stecnburg^ 
Ruth Wager, Edward Weingartner, Harold Wheeler'

Worcester, Mass., Local 143—Maurice R. Bel- 
anger, Harold W. Black, Oliva E. Bourgault. 
John R. Cutler, Marcel M. Gervais, Henri C 
Hopewell, Arthur W. L’Homme, Frank J. 
Pusatcri, Leonard S. Smith, Robert S. Stowe. 
Leonard E. Waterman.

Yonkers, N, Y., Local 402—Rudy Carboni. 
John Fraioli.

EXPULSIONS
Detroit, Mich., Local 5—Doyle L. Starnes, 

Emile W. Acitelli, Lee Crockett (Little Ann- 
strong) Armstrong, Carl W. (Chris Carl) Brae- 
ger, Chester Eugene Broyles, Winifred Connolly 
Bullock, Bernard H. Butler, Lester W. Caldwell, 
Leonard Chgistian, Joseph A. Curtate, Harvey Wil
lard Darling, Jr., John P. Darval, Milford Davis, 
Barbara Jean (The Baroness) Douglas, Forest M 
Rye, James Miller Sam, Oscar Woodrow (Woody 
Sayre) Sayre, Eugene (Gene Tubby) Shelton, 
Daniel O. (Duke Rousseaux) Skinner, Clyde 
Murrell Stanley, Richard James (Dick Stcwan) 
Stewart, John H. Sturgis, Jr., Leslie Tarrut, 
Ernest Warrington, Ellsworth Weyant, Wilbert 
L. (Foots) Wilson, Claude C. Woods, James A. 
Worthy, Josephine Worthy, Bill Zamborowski, 
Robert G. (Bob) Lovill, Rethan Mallett, Andrew 
A. Mancini, Levi J. Mann, 2nd, Warren Matthews, 
Arnold A. Mattson, Geraldine Miller, John E. 
Miller, Lyman N. Moore, Richard Alex (Did 
Roberts) Navoy, William C. Newsom, Robot 
F. Palk. Walter Patterson, Robert M. Pierson, 
Jr., John Hilbert Edwards, George Williaa 
Falconberry, Jr., Jeannette Margarite Fehner, 
Russell A. (Art Russell) Fetherolf, Elwood Law
rence (Larry Fine) Fine, Roy J. (Jim Garrett) 
(Jarrett, Cornelius P. Glover, Jeanne Andra 
(feaaac Andrea) Guzman, Herben J. Hess, War
ren H. Hickey, Charles Everett Johnson, Steve I 
Kanalos, Lewis Kelly, Richard Krieg.

Niagara Falls, Ont., Canada, Local 298— J 
Craig Lindsay, George Farrell, James Nonbcoct. I 
Don Amos, John .May, Earl Peters. I

San Diego, Calif., Local 325—Ray R. King. I 
San Jose, Calif., Local 153—Ernest Woodruff. I 
Santa Cruz, Calif., Local 346—Bob Norman.

ERASURES

incomparably 

Jar cdkead ’ Armstrong is better in every respect 
than any other ?ilver-plateJ flute

—yet costs far less.

Anderson, Ind., Local 32—Ruby Carpenter. 
Robert I »wiggens, Edward Land, Florine Powell, 
Eugene Reynolds, Walter Smith, Louis Shepherd, 
Frederick Swinford, Don Silvers, Carl Sundcen. 
Richard Tobey, Lester Wittebort, George Laub.

Fall River, Mass., Local 216—Jon E. (Joon? 
King) Aguiar.

Long Beach, Calif., Local 353—Von VarlyM 
Whitlock, Joseph Robinson.

Los Angeles, Calif., Local 47—Jesse T. Ashlock. 
Denny Lynch, Guy Alton Powell, Frank Ghcrardi. 
Owen McDougall, Carlos Molina, Frank Morehead. 
Eddie Oliver, Freddy Slack, Eugene Terra.

Miami, Fla., Local 655—Ruby Mansfield Miller, 
Gene Ryan, LeRoy Silverman, Angel Echevarria, 
Matty Cortese, David (Don Davis) Kuttner, Mark 
Alicea, Joseph Blanco, Joe Brunozzi, Lui D. 
Camner, Robert B. Clifton, Allan B. Davis, Jama 
Hartley, Zenis Kennedy, Ernest C. Landers, Car* 
mencita Lazala, Emma Rosaland Ricci, Milton Ross

Mobile, AU, Local 407—Richard E. (Dusty) 
Rhoades.

New York, N. Y., Local 802—Mi nd ich Sherwood, 
Paul Chelly, Armand Devoti, Carlo R. Goodridge. 
Matthew Gray, James A. Harewood, Henry James. 
Julian C. Matlock, Jose Morales, Willie Mitchell. 
Hernando Gomez, Frank Mesa, Harold Shachner, 
Bob Chester, Carlos Molina, Lucille L. Hirsch, 
Edward K. Ellington, Claude Hopkins, Ray Mu* 
geri, Robert L. Wyatt, Blue Barron, Anton Cerny.

Omaha, Neb., Local 70—Lee Barron.
Plainfield, N. L, Local 74^-Robert A. Jarrett
Richmond, Calif., Local 424—Mel Wylieand, H. 

Mullin.
San Bernardino, Calif., Local 167—Robert Salter.
San Diego, Calif., Local 325—Albert J. Barnes, 

Harry T. Huggitt, C. E. Roye, Kenneth H. Smith, 
Leomine Gray, Albert (Christie) Sousa, Wiliia® । 
E. Backman, King Brady, Jack V. Carpenter, j 
William H. Cowens, Gonzalo Diaz, Charles | 
Ferguson, Bob Gabbe, Donald L. Goodwin, 1« I 
R. Gould, Eph G. Kelley, Claire A. Lund, Franck I 
S. Mazzeo, Wes Ncllermoe, Albert A. Polham* I 
Arthur Doug Runyan, Percy L. Slaughter, Ned I 
E. Stratton, Richard 1. Swink, Peter Williams. I 
Carl R. Woodrum.

San Francisco, Calif., Local 6—Joseph Ken. I 
Vladimir Masche, Jan Artur. I

Sharon, Pa., Local 187—Shelby Blakeman, Johs I 
Burger, Charles (Curley) Fulton, Milan 
Sam Musone, Joseph Nezdoba. I

Yuba City, Calif., Local 158—Charles Fdgai 
Boles, William 1. Cameron, Elmer J. Hilton, KI
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Szyzypicn,

Mounds
Johnson, Allan, Agency

Othanpitt Writ a 
WAYNE LEWIS MUSIC CO. 

Diatributara 
151 Writ 48th Street 
New York 10, N. Y.

Miami
Chrisman Productions 
Mason, Lee .....................  
Steele Arrington, Inc. .

Joliet
Universal Orchestra Co.

Kokomo
Hoosier Orchestra Service

Hammond
Stern’s Orchestra Service, 

Paul Stern ......................

East Hartford 
American Artist Association

Sherwod, 
Goodridge, 
nry Jama 
e .Mitchell, 

Shachna. 
!.. Hirsch, 

Ray Man
ton Cernj.

Jacksonville
Associated Artists, Inc. ... 

Earl Newberry
Foor, Sam, Enterprises ...

Miami beach
Interstate Theatrical Agency

Murphysboro
Paramount Orchestra Service

A. Jarrett. 
Hieand, H

Des Moines
Howard, Toussaint L................
Radio and Theatre Program

Producers........................... ......

South Bend
Redden, Earl J...........................-
United Orchestra Service of 

South Bend .........................

Sterling
Southwestern Orchestra Servies.... 2133

Red Oas
Lee Cox Enterprises .....

St. Petersburg 
Atkins, L. E............................

INDIANA 
Bloomington

Canili Artists Bureau ........

Mason City
Bierkainp. Kermit...............

Weil Palm Beach
Squire, Lawton N. ....................

Manchester
Broderick, Russell...............

Danbury
Falzone Orchestra Bookings

San Diego
Willis & Hickman..............

Evansville
Universal Orchestra Service ...

Stratford
Pickus, Albert M...............

San Jose
Bender, Eugene F.............
Fuller, Frank H. . ............
Hamilton. Jack ................

Webster City
Beightol, D. A, .......................  
Bonsall. Jace..................... ......
Continental Attractions ....

Springfield
Costa, Joseph A...................

Lewis White Agency ........

Pensacola
National Orchestra Syndicate

Wichita
Midwest Orchestra Service ...

Kannakee
Devlyn, Frank

Exerciser. FREE Details.
VOICE DEVELOPER 

St. Louis, Missouri

FLORIDA 
Fort Lauderdale

Chamberlin, Geo. II. ..............

CONNECTICUT 
Bridgeport 

McCormack and Barry........-  
Rex Orchestra Service .-------

KING ROSS 
HI-TONE 

MOUTHPIECE
For Loor High Noles on Trombone 

KING ROSS Ja^kaon^Haight»? fL*Y.

3394 
4150

COLORADO
Denver 

Jones, William .........................  
Grand Junction

Harvey, R. S...............................

1831
3858
1451

Waterbury
Derwin, William J..............

West Haven
Patricelli, Alfred ...............

Tonal Colors 5 Effects.............  
Modulation for the Arringai 
Modern Harmony for tho

Arranger ..................................
Arranger Aid .................................

IOWA 
Council Bluffs 

Continental Booking Service

Call, Write, er Phene for wtformaHon on 
personal or mail arranging instructions

DICK JACOBS-SY OLIVER
1619 Broadway, N. Y. 19 Cl 7-1904

DISTRICT OF COLUMBIA 
Washington

Alliance Amusements, Inc...............  
LaMarre, Jules......................................
Mayhew, Aubrey L..............................

1850
1706

718

Impressive with Voice Developer ind
Diaphragm “ ’ “ “

Princeton
Russell, Paul.......................

seph Ken.

:nun Jota 
(an Mi»»-

Effingham
Greuel, E. A. .......................

Carlinaville
Lutger, Teil ..........a..............

Knox
Helma, Franky..............

KANSAS
Atchiaon

Gilmore, Ted......................

Centralia
Owen, Alari ...................

Hand STRINGS Mode 

The String with the Golden Tone 
and the

"GEORGE VAN EPS" 
ADJUSTABLE BASS BRIDGE

EPIPHODE (HML STRIOGSIÍIC.
6o» 55, Eait Station, Yonkcri 4, N.Y.
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1 00

Sch merfa'

I 406—-Bill 
Guy Tre».

>ld < irpcs 
Id, George 
I Leftwich, 

Hen, F. H. 
W. Coffer, 
rt E Goj 
ert Knight, 
Vilium 1, 

Steenburg, 
Id Wheel«, 
ce R. Bel- 

Bourgault.
Henri C 

Frank J. 
S. Stowe,

Starna, 
itile Arm
ari) Brae- 
J C annoili 
. Caldwell, 
larvcy Wil
ford Davit, 

Forest M. 
w »’ noàf 
) Sheina, 
ter, Clyde 
t Stewart) 
e Tarrant, 
t, Wilbert 

James A 
nborowski, 
tt. Andrew 

Matthews, 
, John t 
.lex (Dick 
m. Robot 
I. Pierson, 
: Will las 
r Fehn«, 
vood Law 
□ Garrett) 
te Andra 
Hess, Wa
son, Steve

", Ashlock. 
; Gherardi. 
Morehead.

“erra.
eld Miller, 
Echevarria, 
ner, Marie 
, Lui D. 
tvis, Jama 
iders, Car- 
lilton Ron 
■. (Dusty)

bert Salter- 
J. Barna, 
H. Smith, 

a, Williao 
Carpenter, 

e, Charta 
idwin, IM 
nd. Franc» 

PoihamWi 
ehter, Ned

Williame-

NEW RELEASES—
|»jivring—ROBERT BLOOM, Oboe

LEONARD SHARROW, Bassoon 
JULIUS BAKER, Flute 
JULIETTE ARNOLD, Piano 

OR IM Trio Sonatas for Flute, Oboe and 
Piano by Quantz and Telemann 
Jacques I bert Concerto for Flute 
and Orchestra ‘
Entr'acte for Flute and Guitar 
(Orchestra conducted by Alfrodo

Anton ini) 
OR 103 Hindemith Sonatas 

Bassoon and Piano 
Flute and Piano 
Two Flutes (Julius Baker and 

Harold Bennett) 
OR 102 Music for the Flute

Handel Sonata. No. 5
Frederick thetGreat Sonata No. 3 
Milhaud Sonatina 
Debussy Syrinx 
Saint-Saeni Air de Ballet 

OR 101 Complete Mozart Flute Quartets 
K 285, K 285b, and K 298 
J. Baker, Flute; H Zareif, Violin; 
,l. Mankowitz, Violin, and 
R. Oxman, Violoncello.

AU 12" I P Vmylite Discs at $5.95 each 
or $20.00 for the completa set of four.

Send remittance with order to
OXFOB» UECOB»1XC> CO.

49 WEST 55TH ST., NEW YORK 19, N Y.

I VOICE DEVELOPER//

Subscription $2 Add 11 for 
4 gagpacked back ¡nun 

EMCEE Dilli H 
F 3. Bai OU 
Chilate 90, IH

NOW! EMCEE-;
Conlamt original malarial. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues,

Income taxes seme high

Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 

and take all those deductions you've been 
overlooking.

NO TECHNICAL KNOWLEDGE OF 
BOOKKEEPING NEEDED

One reading of the simple, understandable 
instructions and you will be able to save 
more than the low cost and you can start 
using it any time Only $3 50 postpaid 
To minimize your income taxes, clip this ad 
NOW and mail with your remittance to:

Jl'NO PUBLISHERS
P. O. BOX 301 (IM) CANTON, OHIO

STOP! BRASS MEN!
Stop using old-fashioned hard-blowing 
mouthpieces. GET A MODERN EASY- 
PLAYING "LaVELLE" CUSTOM-BUILT 
MOUTHPIECE ..

RONALD H. LaVELLE
441 Sixth Avenue, Pittsburgh 19, Pa.

Bookers' Licenses Revoked
CALIFORNIA

Hollywood
Ainsworth-Box Agency ...... 
Artists Corp, of America .... 
Dempster, Ann  
Finn, Jay ...................
Federal Artists Corp.
Fishman, Ed ..........................
Herring, Will ....................... .
Lening, Evelyn, Agency .... 
Montague, Percival S............  
Rinaldo, Ben, Agency, Inc. 
Skeels, Lloyd L. -...................

Bonded Management Agency....  
Bozung, Jack ........................... -.....
Daniels, James J..............................  
Gustafson, Ted, Agency............... 
Lara, Sidney............ ..........................
McDaniels, R. P. ...........................
Pollard, Otis E...................................
Roberts, Harold William............. 
Smart, H Jose.................................. 
Strauss Theatrical Productions. 
Young, Nate ..................................—

Hartford
Doolittle, Don................................... _
Gordon, Jack ........................................
McClusky, Thorp L--------- ---------------
New England Entertainment 

Burea u _............................................
Vocal Letter Music Publishing & 

Recording Co. .................... .

2512 
4241
776 

3977 
5091 
3557 
3302

741 
1922
899 

3010

788 
2071 
4663 
1565 
4471 
1790 
3463 
1905 
5153 
1438

778

GEORGIA
Augusta

Minnick Attractions.........
Joe Minnick 

Neely, J. W., Jr.

ILLINOIS 
Beardstown

Stocker. Ted .........................

....  4842

3224

2902

Bloomington 
Four Star Entertainment Co. 1024

Calumet City
Janas, Peter --------------- ......

Chicago
Chicago Artists Bureau .......... 
Donaldson, Bill ................ ..........
Graham Artists Bureau, Inc. 
Lewis, Mable Sanford .............. 
Ray, Ken, and Associates ...... 
Vagabond, Charles................

Indianapolis
Elliott Booking Co...............— 
Ferguson Bros. Agency .......
Greater United Amuxemenl

Service ................................ ....
Powell, William C. (Bill) ...

3240

468 
1341 
1305 
2666

56 
1582

ATTENTION!
ARRANGERS and MUSICIANS 
Improve your ability to arrange 
by ordering those great books 
and pamphlets on arranging.

Thu ARRANGER'S DIME LIBRARY 
Ten tents each; all 26 for $2.00

Order by number
(1) How To Harmonize Passing Tenet , . . 
(2) Progressive Jazz Voicings ... (3) Range 
■ind Transposition Chart ... (4) How To 
Voice For Any 3 InttrumenH ... (5) How To 
Voice For Any 4 Instruments ... (6) Three 
Methods of Voicing 5 Saxes . (7) Five 
Ways To Arrange Vocal Backgrounds . . 
(8) How To Form The One Chord Modula
tion ... (9) How To Voice A Lead Tenor 
Band ... (10) An Easy System of Modu
lation ... (11) The Secret of Chord Sub
stitution . . . (12) Elementary Theory . . 
(13) Chord Construction Simplified . . . (14) 
Simplified Ensemble Voicing . . . I5| How 
To Routine An Arrangement , . (16) How 
To Construct And Use Color Chords . . . 
(17) How To Get The Modem Ensemble 
Sound . . . (18) How To Get Seventh Chord 
Motion . . . (19) How To Get Different 
Combo Voicings . (20) Sixteen Different 
Block Ensemble Voicing! . . . (21) How To 
Copyright Your Song . . . 22) How To 
Change The Diminished Seventh Chord ...
(23) Forty Ideas For Better Arrangements 
. . . (24) How To Write A Good Bass Part 
. . . (25) How To Use Parallel Harmony .. 
(26) The Secret of Re-Rhythmitization.

8207

A SENSATIONAL HIT 

TROMBONISTS 
ANDY’S SLIDE SPRAYER 
(NieM-ptatad) developed by 
ANDY SINDLAR (Trambon- 
iit). Pocket Clip . . . Clipe 
on Rack ... Removable Not- 
slo to dean Spray Pia . . . 
Clamp tn bold la any case. 
Tha Sprayav alt Trambaniata

9 JAZZ FOLIOS
eight, 100 Licks, 50 Piano, Accordion or Gui
tar intros.. Walking Bau, 25 Riff Choruses, 
Scales and Chord Ad lib . . . any inst. 
<OMBO Folio, 3-7 piece, $2.00. 30 
Intros. 50 Endings, 30 Chasers, 6 Combo 
Riffs . . Be Bop system . . . $2.00, Send 
50c for C. O. D. Free circulars.
WIN NEHER LAURELDALE, PA.

"ARRANGEMENTS!! 
Danceable - Listenable

COMBOS UP TO 7 MEN 
Conwnorslal - Modem 

AH STAR ARRANGEMENTS 
BOX *03, SHARMVIHE. PENNSYLVANIA
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1115
925 
233

Raynell’s Attractions 
Vilendrer, Lawrence A.

Marcella, 
Bannick,

2849
5873

2595 
2082
3511

425 
667 

189«
3658

2816 
2191

229 
5126 
5124

Amusement Cor] 
Baldwin, C. Paul 
Berney, Paul L., 
Brown, Harry .... 
Bryson, Arthur

623
3711

3151
1180

278 
1173 
3768

2275
238

1657
549
524

2202
830

4406
4356
3196
2022
4357

Anti 
Carj 
I>ah 
Rail 
Sive

Thein fine rubber mouthpiece« tome in 
a greet variety of facing* and cham
ber«. They will help you overcome many

Mut 
delà

Stamford FRANZ Elect« 
Metronome □ $17 2$ 

Whh Parfitt
Hath bent □ $187$

Shan, Austin............................................
Benner, William R................................
Colored Musicians & Entertainers

Booking: & Service Bureau..—.......
Del-Ray Orchestras & Attractions 
Detroit Artists Bureau, Inc.............

A modern study for Bau, Snare 
and Sock Cymbal.. PRICE $1.00

Elen 
drun

Vicksburg
Delta Orchestra Service

North Kansas City 
Schulte-Krocker Theatrical

Agency................. ....................... .

Springfield
Hagan Theatrical Enterprises

Kanaan City
Cox, Mrs. Evelyn S..................... ... 
Municipal Booking Agency ..... 
Southland Orchestra Service ... 
Stevens, V. Thompson ...............  
Wayne’s Theatrical Exchange

Bedford
Office ..

Shreveport
Tompkins, Jasper..............

Grand Rapid*
Seth, Don, Theatrical Attractions 

Jacob Donald Seth

Atlantic City
Universal Enterprises Co., Inc. 
Williamatos, Jimmie ....................

Jersey City
Daniels, Howard J..............

Campbell, Norman E. ----- 
Coffee, Jack...........................  
Continental Amusements 
Cooper, Ralph .------------------  
Crane, Ted..............................
Cubamerica Music Corp.
Curran, Tommy...................
Currie, Robert W.................. 
Dauscha, Billie.....................  
Dower, Roy L. Agency....  
Durand & Later...................  
Edson, Robert H., Inc........ 
Evans & Lee... ...................... 
Finck, Jack, Agency .—... 
Fliamill Enterprises, Inc.
Foyer, Bernie .......................  
Gait, John R. _.....................

2—RUDIMENTAL GUIDE 
for the Snare Drummer

Mako Your Own 
Orchestra Arrangements 

with the S F I V A K Arranger end Trantporer 
Four pan harmony for all instruments at si 
flash. Write your own music with the nl«j 
music writing device; celluloid stencil f»'i 
tracing musical symbols perfectly. Send |U 
for both items. No C. O. D. orders. i 

T. SPIVAK
4511 15th Avenue Brooklyn II, N. T !

Holyoke
Cahill, Robert J................
Donahue, Charles B........

Fort Plain
Union Orchestra Service

New
Booking

3—The Hand Study Guide
A photographic system for warm
up.................. ....... PRICE $1.00

Winona
Kromer Music Service ,

Si. Louis
Associated Orchestra Service 
Bellrieves Music Service ......... 
Cooper, Ted .....................

• ACCORDIONISTS • 
Swnulional of CHORD CHARTS Aae 
name«, symbols, readings, enharmnmes । 
640 treble position«, 180 bauas, plus tw«i 
MAGIC CHORD-SCALE DIAGRAM$-$1 J* 
D D Morona ®- LeffertlR.w.mcrang Sia , Brooklyn 25, N. T. I

•Send far cample "The Scientific I 
Mueic Teacher”

4698 
3311 
2283 
3099 
2635 
3507 
284» 
4238 
1775 
5223

217 
2840

difficulties encountered 
playing.

LEARS' ‘•■OF’ PLAYING
Quick course to player« of all instruments— I 
make your own arrangements ot ’’hot" breato, 
choruses, obbligatos, embellishments, fi-ar» 
tions, blue notes, whole tones,.etc. MODEBN 
DANCE ARRANGING—Duets, trios, quartettes I 
and ensembles, special choruses, modularing I 
to other keys, suspensions, anticipations, or*» I 
points, color effects, swingy backgrounds I 
Elmer B. Fuchs Brooklyn 20?». VI

Kalamazoo
Osborne Theatrical Booking 

Exchange .. ...........................

Pontiac
Bowes, Arthur G. ............  

Fine Arts Producing Co.

butte
J. B. C. Booking Service

Gladstone
Foster, Robert D......... .......

3698
2779

Omaha 
Amusement Service ........... ..................

George, Gabriel .....................................  
Tri-States Entertainment Service

Brookline
Sidney Schlager.................

4—RUDI-BOPS for the 
ADVANCED DRUMMER

Salem
Larkin, George J. .........

4131 
2456
5773 

150

MISSOURI 

Columbia 
Missouri Orchestra Service

MARYLAND
Baltimore

Associated Colored Orchestras ...
Barton, Jack ....... .................................
Dixon’s Orchestra Attractions

Corp. ............——............... -
Forty Club, Inc...... ...... ..... ..................  
Nation-Wide Theatrical Agency.

MINNESOTA 
Minneapolis

Creative Talent Service, 
Bob Utecht .....................

Boston
Baker. Robert R.......... ............ 
Brudnick, Louis J. .—........... .
Hub Theatrical Agency,

Gertrude Lagoulis ............
Jenkins, Gordon .......................
Leonard, Lou, Theatrical

Enterprises ...........................
Shepherd, Buddy _______ ......
Smith, Robert A........................
Sullivan, J. A., Attractions
Sullivan, J. J., Theatrical 

Enterprises ........................

MICHIGAN 
Bridgman

Hillman, Bill ........................

New Rochelle
Harris, Douglas .....................

NEW JERSEY
Asbury Park

Hagerman, Ray ...».................

MAINE
Kittery

'ew England Entertainment 
Bureau..........................................

Jackson
Roach, Robert E..............

Lindenhurst
Fox, Frank W............. ...........

KENTUCKY 
Paducah

Vickers, Jimmie.................. _

New York City 
Alexander, Morley .............................. .

Allen Artists Bureau ...».....................  
Foch P. Allen

Allied Entertainment Bureau, Inc.

Heckel-Mollenhauer Bassoons 
' N»w and rvconditionad Excellent conditiea.' 

;> IMPORTED HECKEL BASSOON REEDS I 
■; $1.50 Each - 3 for $4 25 - Rvady lo Play ' 
: C. O. D. Orders Accepted. Send Sample Rced.i 

WILLIAM O. GRUNER
i' Member Philadelphia Orchestra 1 
i 81 South Kaytlona Ave, Upper Darby, P« ■ 
i, rervrrwvwwrrerrerwrrwrrW'

NEVADA
La* Vegas

Gordon, Rut h ......................

Newark
Mandala, Frank ...............

St. Paul
Clausen, Tomy.................
Conlon, Thomas J............

RUGGERI 1697 VIOLIN 
(Hill CERTIFICATE). Private owner «oiling 
this fine, rare instrument at $2 900 Inspect 
this violin, play it to test its fine tone 
quality - CONVINCE YOURSELF.

AURUIO TANZI
430 foffenoai St, Brooklyn 0, Now York 

Telephone EVergreeo 6-2023

Manchester
Knickerbocker Agency,

NEBRASKA 
Lincoln

Central Booking Service ..................
Alliance Booking Agencies, Paul

E. Davee, Harold D. Hackor......

MISSISSIPPI 
Jackson

FOR EASIER
VALVE ACTION...

HOLTON
INSTRUMENT OIL 
"New Formula” utters: 
greater adherence — faster 
spreading — improved clean
ing at non — longer • lasting 
"body" —uniform consis
tency . . . "non-drying"— 
reduce« friction.
At your Holton Dealer. 

. With Handy Swab (25c) or 
^OU Resistant Droppci (30c).

LANE PUB. CO. 
1739 Boston Road, Brons. New York

NEW YORK
Albany

Jack O’Meara Attractions
Snyder, Robert William ..

Buffalo 
Axelrod, Harry................... —i—
Empire Vaudeville Exchange 
Farrell, Ray J., Amusement

Service ———--------  
Gibson, M. Marshall --------------  
King, George, Productions ---- 
Smith, Carlyle “Tick” ----- -----
Smith, Egbert G...................~......

"THE DRUMMERS* ROLL 
STUDY GUIDE"—
Modern Studies for tho Buzz Roll, 
Scratch Roll, and Closed Roll $1 50 

JUST OFF THE PRESS

FOR CONVENIENCE

PIANO TUNING PAYS
Learn this Independent Profession 

_____________ AT HOME_____________

FRANZ MANUFACTURING COMPANY 
NEW HAVEN CONNECTICUT
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can be YOUR ticket

VERMONT
2685

Freeland, John 1907

511 VIRGINIA
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2053
Universal Amusement Enterprises 169 1480... 3738

1237 WASHINGTON1526

Name2105 377924 Street
LABIE

858 2365140

NORTH CAROLINA 544

1759 1227
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5505

5914
885

1148 
4245

283 
2397 
1144

2179 
2445 
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Wells, Abbott ....................
White, Lew, Theatrical 

Enterprises ....... .........
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Soling
Spotlight Band Booking 

Cooperative

Greensboro
Trianon Amusement Co.

Roanoke
Radio Artists Service ....

Sheboygan
Schmidt, Frederick W., Jr

Milwaukee
Itethia, Nick Williams ....
Thomas, James ............. ....

OHIO 
Akron

Tomahawk
McClernon Amustment Co.

assoonf 
♦ coiuhiien. 
N REEDS !
dy to Phy 
.ample Xeed.

Cleveland
Manuel Bros. Agency .....

Hamilton, Ontario
Universal Attractions (Harold 

Kudlats, Stanley Sobol) »»»»».

Waynesburg
Triangle Amusement Co. ..

Spokane
Lyndel Theatrical Agency, 

Lynn Lyndel ....................

GEORGE B. STONE B SON. INC.
4741 Hancvar St. Bollan 13, MsuaehvMtn

Watertown
Nielsen’s Entertainment Mart

Nashville
Southland Amusement Co., 

Dr. R. B. Jackson ................

Utica
Niles, Benjamin E.......

Toronto, Ontario
Mitford, Bert, Agency .............
Whetham, Katherine and

Wlnnifred Turnbull ............

AYING 
I strumenti— 
hot" breib, 
nt«, figura
. MODEIN 
I, quartetto 
modulatici 

tions, orgia 
lackgrounds, 
t nth at

Ottawa. Ontario
Carrigan, Larry L............ .......

APRIL. 1951

Charleston
Folly Operating Co.............

Edmonton, Alberta
McKenzie, Blake 

(Prairie Concerts)

Aberdeen
Thornton, L. T...................

Houston
Orchestra Service of America.

Stevens Point
Central State Music Association..,.

Kingwood
Hartman, Harland Attractions

Bellingham
Portias, George ..................

East McKeesport
Bavella, Peter J. ...........»........

Martinsburg
Miller, George E., Jr...........

Celina
Martin, Harold L............

Parkersburg
Lowther, Harold R.............. .

Fond Du Lac
Dowland, L. B. .....................

TEXAS 
Beaumont

Bartlett, Charles ...............

McKeesport
Ace Reigh, Tnc........................

Jeannette
Cruclana, Frank L............

Carbondale
Battle, Marty ______ .........

Hokendauqua
Zerosh, John ...........................

TENNESSEE 
Clarksville 

Harris, Wm. J., Jr................

Huntington
Brewer, D. C....................„»...

Cambridge , 
Emery, W. II..............................

Shenandoah
Mikita, John ..........................

... 2956 

... 63

.„ 1462

... 915 
™ 891

OKLAHOMA 
Tulsa

Connor, Lonis W...................

PENNSYLVANIA 
Allentown

Bahr, Walter K...........................

¡reti ta

OX 145
York

Madison
Stone, Leon B. »—..»»—.

Richmond
Hicks, Roy M........................ 
Hili, Lindley B....................

NEW PIANO "MUTE"
I.eti You Frirtke Piano Day or Night 

Without Diiturbing Otheu
Mu tel piano about 85% — easily attached or 
detached without harming mechanism. State 
upright, grand or spinet I Sold only on money 
back guarantee. Send $5.00 for mute and 
full instructions for use.

■ICHARD MAYO, Piano Technician 
Dept. 004, 1120 I atone St., Philadelphia 47, Pa.

2393 
3593
1951 
1221

Lancaster
Twitmire, Gil .....................

Trumpet Non-Pressura System 
Progressively reducer physical and tech
nical obstacles for the serious musician. 
Excellent for building tone, range, tech
nique, flexibility, etc. BOOK INCLUDES 
SELECTED COMPOSITIONS. J2.00

ARTHUR W McCOY
P. O. Box 486, Chicago 90, Illinois

SOUTH CAROLINA
Beaufort

Dilworth Attractions, 
Frank A. Dilworth, Jr.......

iNZ Electric 
n $u-b

Columbus
Askins, Lane ......

DODGE DRUM SCHOOL
Elementary and advanced double

DODGE DRUM CHART
Analysis of 400 drum measures....! .75

Charlotte
Pitmon, Earl ...................... .

Daycon
Hixon, Paul......................

MALLET CONTROL
For Ihe practicing mallet player. 
Postpaid—cash with order............$2 50

Rochester
Barton, Lee ..........................

STICK CONTROL
For the practicing drummer.......... $2.00

Lebanon
Zellers, Art .......................

BERNIE GLOW 
failures! with

Woody Harman it ■ 
Trumpet student of

CHARLES COUN
Bernie Glow plays 

7M Harry Giants 
Mouthpiece

Sts
ARTS sho* 
nharmonks, ( 
s, plus twa 
IMS-SIM- 
21, Lefferh 
yn 25, N Y 
cienti/ic

GUI, Howard ---------------------------;--------- 3013
Gillman Artists ........  1120
Godfrey, George A. ...................  2132
Grifenhagen, Wilber H........................ 1648
Harlem Musical Enterprises, Inc. 3603
Hart, Jack ........  114
Howard, Lu, Radio Productions.... 3900
Johnson, Don ..—........................ 
King. Gene, Theatrical Agency. 
La Fontaine, Leo ........................
Lila Theatrical Enterprises .......
Lipskin, Jerry ..................................
Lustman, J. Allan ........................... 
McRae, Teddy ..................................
Mei Theatrical Enterprises ......... 
National Entertainment Service. 
National Swing Club of America. 
Parker & Ross ..„................................  
Pearl, Harry........................................  
Perch, Billy, Theatrical

Enterprises .......................................
Pollard, Frit« ....................................... 
Rheingold, Sid, Agency .................  
Rogers, Max ...................................... 
Romm, Gene ......................................... 
Scanlon, Matt..................... ................
Silvan Entertainment Bureau....  
Singer, John ._.....................„.............. .
Times Square Artists Bureau.... . 
Trent, Bob............................ ... ..............
United Artists Management.........

Cincinnati
Anderson, Albert........... ..
Carpenter, Richard . .........
Dahlman, Arthur L............
Rainey, Lee ..........................
Sive and Acomb.................

5625 
3444 
3651
2287 
3434

381 
4987 
1544

849
2322

293 
«

1577 
3733
3274
3513
4098
2043

Kingsville
Jewell, A. W 

(Dance Theatre. Inc.) . 4766
Colo, Roy _________ 2466

Pomvoy
3042

San Antonio 
Erwin. Joe .................................. »»..»<... 338

Salem UTAH
Gunesch, J. B. ... ................................... 1217 Salt Lake City

Steubenville Coast-to-Coast Agency __ 3194
DI Palma, Charles............................ . 1109 Intermountain Theatrical

883
2354

Exchange ... ...... ....................
Schultz Booking Agency ..................

Philadelphia 
Berle, Bernard ................................ . —.
Creative Entertainment Bureau .... 
Dupree, Reese.......................................... 
Hal Gould Theatrical Agency.........  
Hammer, Godfrey................................. 
Keeley’s Theatrical Agency............ 
McDonald, Chris ...................................  
Mears, W. L...........................-...............
Muller, George W.................................. 
National Theatrical Agency .........  
Orchestra Agency of Philadelphia 
Price. Sammy, Entertainment

Bureau .............................................. 
Sepia Entertainment Bureau ........ 
United Orchestra Service ................  
Zeeman, Barney ...................................

Pittsburgh
Ellis Amusement Co....................... .
Golden, Emanuel J......................... .
Hallam, Paul.....................................  
Kennith, Larry, Attractions .... 
New Artist Service .—.................  
Orchestra Service Bureau, Inc.. 
Reisker & Reight ...........................

RHODE ISLAND
Providence

Bowen, Reggie ...........................
Justynski, Vincent ...................
Winkler, Neville .......................

Dallas
Lone Star Artists Bureau ................ 
Portis, Cal ••»••••»••••»•••••»•••»•»•*••••••••»»»  
Southwestern Amusement Service 
Watson, S. L. ___................. —_»»—»
Windsor, Walter, Attractions ........

Seattle
Field, Scott, Enterprises 
Harvison, R. S. ................. 
Thomas, B. Miles ............. 
Wheeler, Bob .....................

to the 
"BIG TIME”

Learn at HOME under expert 
instructors. Know what you're 
doing when you ad lib or take 
off. Don't grope in the dark.

• FREE CATALOG AND IE55ONE 
Chick counei which intareit YOUI

UNIVERSITY EXTENSION CONSERVATORY 
23 East Jaektort Blvd., Seito A-725 
Chicago 4, III.
□ Piano □ Normal Piano □ Violin □ Comet 
I J Trumpet □ Saxophone QClarinet [_J Guitar 
O Mandolin □ Voice Q Ear Training and Sight 
Singing □ Choral Conducting □ Public School 
Music—Adv. [J History of Music □ Harmony 
Q Advanced Composition □ Arranging.

city a State....... 

Music Experience

509 
3402

379 
5383 
2738 
4636 
4269

441
430 

3537 
2108

480 
2208 
1997 
3584 
2521

124 
4391

Calgary, Alberta
Simmons, G. A........—........... »
KBD Enterprises ....................  

R. Di Paolo

Vancouver, B. C
Gaylorde Enterprises ........... 

L. Gaboriau 
R. J. Gaylorde

CHARLES COLIN STUDIOS
111 WEST 48th ST NEW YORK 19

The Rockwell School of Tuning
CLEARHELD, PENNSYLVANIA

Fully equipped lo teach all phaiei of piano main
tenance efficiently. Opportunities unlimited, Cuurte 
practical and well planned. Ample practice pianos. 
Competent instructors. Licensed by Penncylvenia 
State Board for Vocational Education. V. A. Contract.

Address IOCKWELL SCHOO! OP TUNING. 
Cleuhcld, Penmylvaoia, tar Catalog.

WANTED

TOP QUALITY FREE-LANCE 
COMBOS, SINGLES and BANDS 
for Yinest locations in the west.

Address Detailed Reply to 
» , . BROADMOOR HOTELBob McGrew Colorado Springs, Cota.

CHORD VOICING CHART
Fer Modem Arrangers

2, 3, 4 and 5 Part Writing Simplified, 
By JESSE E SMITH - IS Corps

See your dealer or write direct lot 
ACADEMY PUBLICATIONS

314 Massachesetts Ave., Arlington. Maw.



DEFAULTERS LIST of the American Federation of Musicians
Aboyoun, Tony, The 36 Club, Miami, Fla. 
Ackerman. Frank, Seattle, Washington.
Acme Club Lounge, and A. W. Denton, Mgr., 

Portland, Oregon.
Adams, Delmore, and Eugene, Chicago, III.
Adams, Jack C., Evansville, Ind.
Adelman, Ben, Washington, D. C.
Adler, Caesar, Operator, Frontier Ranch, Detroit, 

Michigan.
Ahrons, Mitchell, Summit, New Jersey.
Akers, George, Myrtle Beach, S. C.
Alexander, Wm. D., and Associated Producers of 

Negro Music. New York, N. Y.
Alexandria Volunteer Fire Dept., and Charles D.

Davis, Alexandria, Nebraska.
Alison, David, Hollywood, Calif.
All American Brownskin Models, Wm. Benbow, 

Indianapolis, Ind.
All American Entertainment Bureau, H. E. 

Booker, New York, N. Y.
Allen. Everett, Boots and Saddle Club, Johnstown, 

Pennsylvania.
Allen, George, Providence, R. I.
Allen, Sylvester, Wilmington, Delaware.
Alliance Theatre Corp., Pete Panagos, Chicago, 111.
Allison, J., Forsyth, Mont.
Allsup, Dwight, Zeigler Nite Club, Zeigler, 111.
Alpine Club, nad J. W. Dewey, Employer, Lake 

Arrowhead, Twin Peaks, Calif.
Alvin, Glen A. (Glen A. Elder), Fairbanks, Alaska.
Alvis, Ray C., Washington, D. C.
Amata, Carl and Mary, Green Derby Cafe, Cleve

land, Ohio. * ,
Ambassador and Monogram Records, Messrs. Dar

wyn and Sokoloff, Toronto, Ont., Canada.
American Booking Company, and National Or

chestra Syndicate, and Alec Keeling (also 
known as A. Scott), Pensacola, Fla.

American Legion, Sam Dickenson, Vice-Com-

Babner, William J., Beimore, L. I., N. Y. 
Backlin, Frank, and Beatrice, Long Beach, Calif. 
Back Stage Club, John E. Head, and Mr. Scott,

Union Gity, N. J.
Bagozzi's Fantasy Cafe, and Frank Bagozzi, 

ployer, Syracuse, N. Y.
Em-

mander, Neopit, Wisconsin.
American Legion Auxiliary, Keshena, Wise.
American Legion Hut, and Howard Daniel

Post 4457 VFW, and R. D. Burrow, 
mander. Walnut Ridge, Ark.

Smith 
Com-

American Legion Post 75, and Melvin Agee, 
Sheridan, Oregon.

American Legion Post 151, Richmond, Va. 
Ammor Record Company, Detroit, Mich. 
Amos, Robert, Bob’s Picnic Park, Pontiac, Mich. 
Amron. Jack, Terrace Restaurant, Miami Beach, 

Florida.
Amusement Corp, of America, New York, N. Y.
Amusement Corp, of America, Edson E. Blackman, 

Jr., Charlotte, N. C.
Anama, Flores, Pittsburgh, Pennsylvania.
Anderson, 
Anderson, 
Anderson, 

Night 
Anderson,

Albert, Cincinnati, Ohio.
Chas., Operator, Cape May, N. J.
Clinton, Gordon and Harry, Frontier 
Club, Denver, Colo.
Dorothy, Seal Bros. Circus, Fontana,

California.
Anderson, John Murray, and Silver Screen, Inc., 

Los Angeles, California
Andreoli. Harold and Marino (Mike), New Lon

don. Connecticut.
Andu, John R. (Indonesian Consul), New York, 

New York.
Andy's Rhythm Room, and Frank Jablonsky, Prop., 

Manville, N. J.
Angeloro, Kay, Kays Swing Club, Patchoque, N. Y.
Anthony, John, Great Neck, L. I.
Antico, P., Villa Antique, Brooklyn, N. Y.
Antler, Nat, Ausablc Chasm, N. Y.
Antler’s Inn, and Francis Weaver, Owner, Moline, 

Illinois.
Apollo Club, and Bernard Paskms, Owner, Dover, 

Delaware.
Arbour, Paul, Manoir St. Gabriel, St. Gabriel de 

Brandon, P. Q., Canada.
Archer, Pat, Washington, D. C.
Argentina Club, William Lewis, Owner, Pittsburg, 

California.
Arkansas State College, Pine Bluff, Ark.
Arkansas State Theatre, and Edw. Stanton, and 

Grover J. Butler, Officers, Little Rock, Ark.
Armttage, Walter, Pres., County Theatre, Suffern, 

New York.
Arnett, Eddie, Marshfield, Wis.
Artists Personal Mgt. Ltd., Jay Finn, Hollywood, 

California.
Asam, Alexander (Alex Ah Sam), The Woodland, 

Honolulu, Hawaii.
Askew, Helen, Embassy Club, Dallas, Texas.
Askins, Wm., Columbus, Ohio.
Aspinwall, Hugh M. (Chick Martin), Shenandoah, 

Iowa.
Assaly, George, Cornwall Lions Club, Cornwall, 

Ontario, Canada.
Assas, Joe, Larchmont Club, Haverhill, Mass.' 
Associated Artists Bureau, Philadelphia, Pa. 
Associated Artists, Inc., Newberry, Earl, Jackson

ville, Florida.
Association des Concerts Classiques, and Mrs. Edw. 

Blouin, and Antoine Dufour, Montreal P. Q., 
Canada.

Associated Producers of Negro Music. Wm. D. 
Alexander, New York, New York.

Astor's Cocktail Lounge, Sol Lieberman, Studio 
City, Calif.

Athens, Pete, Mgr., Washington Cocktail Lounge, 
Washington, Pennsylvania.

Atlantic City Art League, Atlantic City, N. J.
Atman, Martin, Bronx, N. Y.
Auger, Henry, Montreal, P- Q-» Canada.
Aurelia Court, Inc., Brooklyn, N. Y.
A usable Hotel, Joshua F. Young, Employer, Ausa

blc Chasm, N. Y.

Bailey, Clarence A., Lynchburg, Va.
Bailey, Joseph, Muncie, Indiana.
Baisden, Roy. Club Surrocco, Orlando, Fla.
Baldwin, C. Paul, New York, N. Y.
Bander, S. A., Willow Tree Restaurant, Mahopac, 

New York.
Barcelona Bar and Restaurant, Albany, N. Y.
Bardon, Vance, Clearwater, Fla.
Barker, Rand. New Orleans, La.
Barnes. AL. Horse Shoe Lounge. Rock Island, I1L
Barnes. Tiny firn. East Chicago, Indiana.
Barnholtz. Mac, St. Louis, Mo.
Bartlett, R. C., Yank Club of Oregon, Portland, 

Oregon.
Bartolo, Elmer, Terra Plaza, Springfield, Hl.
Basford, Doyle, Akron, Ohio.
Bass, Milton, Top Hat Club, Virginia Beach, Va.
Bassman. George, and Riverside Pavilion, Hastings, 

Ontario, Canada.
Bates, E. P.. Pier Cafe, Laks ide, Oregon.
Bauer, Harry A., Hagerstown, Md.
Baumgart Sisters, Sunset Park, Williamsport, Pa.
Bayless, H. W., Cincinnati, Ohio.
Bay State News Service, Bay State Amusement Co., 

Bay State Distributors, and James H. Mc- 
llvaine, Pres., Boston, Mass.

Beacon Club, Mrs. G. J. Christianson, Devils Lake, 
North Dakota.

Beadle, Jeanette, Newark, N. J.
Beck, N. Edward, Employer, Rhapsody on Ice, 

Beverly Hills, Calif.
Beckett, Kirby, Owner and Mgr., Lazy Valley 

Ranch, Evergreen, Colo.
Bedford, C. D., Donora, Pennsylvania.
Beechwood Grove Club, and Mr. Wilson, German

town, Ohio.
Bchl, Dan, Effingham, 111.
Bel Aire (Formerly Lee ’N Eddie’s) and Al Well

man, Ralph Wellman, Philip Flax, Sam and 
Louis B. Bernstein, Owners. Detroit, Mich.

Belanger, Lucian. Providence, R. I.
Bell, Edward, Columbus, Ohio.
Bellinger, C. Robert, Columbus, Ohio, Delaware, 

Ohio, Findlay, Ohio.
Belmont, Lou, Gay Nin ties Club ,and Henry 

Epstein, Ocean City, Md.
Benbow, William, and His All American Brown

skin Models, Indianapolis, Ind.
Bender, Harvey, Cleveland, Ohio.
Bennett, O. E„ Little Rock, Ark.
Benny-the-Bum's, Benjamin Fogclman, Proprietor, 

Philadelphia, Pa.
Benrubi, Ben, New York, N. Y. *
Bentley, Bert, Binghamton, N. Y.
Beriau, Maurice, and LaSociete Artistique, Mon

treal, P. Q., Canada.
Bering, Lee W., Lee Bering Club, Palm Springs, 

California.
Bernstein, Sam and Louis, Bel Aire, Detroit. Mich.
Beta Nu Bldg. Association, and Mrs. Emerson 

Cheek, Pres., Columbus, Ohio
Bethia, Nick Williams, Milwaukee. Wis.
Bethune, Albert, Daytona Beach, Fla.
Bibb, Allen, Detroit. Michigan.
Big Trzek Diner, Percy Simon, Prop., Norfolk, Va.
Billcore Hotel, and Wm. Clore, Operator, Phila

delphia, Pa.
Biller Bros. Circus, Hi Sturmack, Pres., Arthur 

Sturmack, Gen. Mgr., New York, N. Y., and

Bolduc, Henry, Fitchburg, Mass.
Bologna, Sam. Imperial Club, Detroit, Mich.
Bond* Jack. Ithaca, N. Y.
Bonds, Andrew, Cleveland, Ohio.
Bondurant, Harry, New Castle, Pa.
Booker, H. E., and All American Entertainment

Bureau, New York, N. Y.
Boorstcin, Harry, B'Nai B’rith Organization, West 

New York, N. J.
Boots and Saddle Club, and Everett Allen, Johns

town, Pa.
Boucher, Roy D., Day ton, Ohio.
Bourne, Edward, Buffalo, N. Y.
Bowden* Rivers, El Paso, Texas, and Booneville, 

Missouri.
Brainy, Al, San Francisco, Calif.
Brandon, R. W., Wichita, Kansas.
Brentwood Dinner Club, and H. L. Waxman, 

Owner, Nashville, Tenn.
Brewer, D. C., Huntington, W. Va.
Bridges, R. P., Club Bagdad, Grand Prairie, Texas.
Briggs, Don, Santa Barbara, Calif.
Briggs, Edgar M.. Detroit, Mich.
Britt, Marty, Meridian, Miss.
Broadway Hof brau, Inc., and Walter Kirsch, 

Owner, New York, N. Y.
Broadway on Parade, E. M. Gluckman, Chicago, 

Illinois.
Broadway Swing Publications, L. Frankel, Owner, 

New York, N. Y«
Brock Hotel, and Mrs. Estelle Duffie, Employer, 

Rutland, Vermont.
Brod, Mario, White Plains, N. Y.
Brookgreen Room of the Ocean Forest Hotel, Ira

Jennings, Employer, South Carolina.
Brookins, Tommy, Des Moines, Iowa.
Brooks, Lawson, Bluefield, W. Va.
Brooks, Sam, Miami, Florida.
Brosnahan, James J., Boston. Mass.
Brown Bomber Bar, James Caruth, St. Louis, Mo.
Brown Derby, and Lawrence Huber, Owner, 

Wisconsin Rapids, Wise.
Brown Derby, Washington, D. C.

Carter, Ingram, Columbus, Ohio.
Caruth, James, Operator Club Rhumboogie, Cafe 

Society, Brown Bomber Bar, St. Louis, Mo.
Casa Blanca, and A. G. Muldoon, Fairbanki 

Alaska.
Cashvan, Irwin, Norfolk, Virginia.
Casino Drive Inn, J. W. Johnson, Owner, Indc- 

pendencc, Mo.
Casper, Joe, Atlantic City, N. J.
Cassimus, Chris LL, and Purple Iris, Washington 

D. C.
Castle Gardens, Youth, Inc., Prop., Detroit, Mich,
Caswell, Ned, Little Harlem (‘lub, Montgomery, 

Alabama.
Cavalcade of Amusements, and Al Wagner, Owner

and Producer, Mobile, Ala. 
Cavalcade on Ice, John J. Denton, 

Tennessee.
Cedar Lane Club, and Milt Iklmas, 

Opelousas, La.
Central Cafe, Christ Contakos, Owner 

Johnstown, Pa.

Camden, S. C.
Bingham, Ted, Glendale Pavilion, South Shore, 

Musselman's Lake, Ontario, Canada.
Birches, The, Mose LaFountain, Employer, 

Randall, Manager, Saranac Lake, N. Y.
Birnbaum, Murray, Tuckahoe, N. Y.
Dirocco, J. E., Clarion, Pa.

Ce

Biron, William, Romany Room, Washington, D. C.
Birwell Corp., Hollywood, California.
Bisconti, Anthony, Jr., New London, Conn.
Bishop, E. W., Bea mount, Texas.
Bishop, James E., Meridian, Miss.
Black, Floyd, Cincinnati, Ohio.
Black, Oscar, Rendez-vous, Richmond, Va.
Blackman, Edson E., Jr., Amusement Corp, 

America, Charlotte, N. C.
Blackman, Mrs. Mary, Reno, Nevada.
Blane, Paul, Hampton, Virginia.
Blizzard, James, New York Ice Fantasy Co., 1 

York, New York.
Block, Jerry, Utica, New York.

of

Block C Club, University of South Carolina, 
Columbia, South Carolina.

Blouin, Mrs. Edward, Association des Concerts 
Classiquef, Montreal, P. Q., Canada.

Blue Angel, San Francisco, Calif.
Blue Heaven Room, bob Lager, Employer, Chester, 

Pennsylvania.
Blue Room, A. Rappaport, Long Branch, N. J.
flue Skies Cafe, and Fran Reile, and Lenny 

Tyler, Props., Frankfort, N. Y.
Blue Terrace Ballroom, and Anthony Del Torto, 

Wilmington, Mass.
Blumenfeld, Nate, Tahoe Biltmore Hotel, Lake 

Tahoe, Nevada.
Flumcithal, A. D., Music Bowl, Chicago, Ill.

Brown, .Merle, Poplar Bluffs, Mo.
Brown, Russ, Tampa, Fia.
Brown, 
Brown,

Rev. Thos. J., I
Walter H., Jr.

Blythville, Ark.

Corp., New York, N,
Manhattan Recording

Brown, Willie H., San Francisco, Calif.
Brudnick* Lou, and L. J. B. Productions, Boston, 

Massachusetts.
Bruley, Jesse, New York, N. V.
Brammer, J. W. “Red”, Danceland, Woodbine, 

Iowa.
Bryant, G. Hodges, Philadelphia, Pa.
Bryant, Mr., Myrtle Beach, S.
Brydon, Ray Marsh, of the

Circus, Chicago, III.
Dan Rice 3-Ring

Bubeck, Carl F., 
Buchana, J. L., 

Crowley, La.

Philadelphia, 
Young Men

Pa.
Progressive Club,

Buchner, August E., Clifton, N. J.
Buckner, Gray, Owner “345” Club, El Cajon, 

Yuma, Arizona.
Buddies Club, and Alfred Scratchings, Operator, 

Akron, Ohio.
Burg, Lou, Prop., Golden Gate Grill, Denver, Colo.
Burke's Log Cabin, Nick Burke, Owner, Utica, 

New York.
Burke’s Manor, and Harold A. Burke, Alder 

Creek, New York.
Burkow, Abe, Carousel Club, Tampa, Florida.
Burns, Nat, Main Line Civic Light Opera Co., 

Berwyn. Pennsylvania.
Burton, Theodore J., Johnson City,*Tenn.
Butler, Grover J., Arkansas State Theatre, Little 

Rock, Arkansas.
Byrd, Olive J., Baltimore, Md.

Babb, Kroger, Hollywood Productions, Wilming
ton, Ohio.

Babbitt, William (Bill) H.. Kansas City, Mo.
Babner, William. Prop., Yonkers, N. Y.

B’Nai B’rith Organization* and Sam 
ployer* Harry Boor stein* Pres., 
York, New Jersey.

Bobbins, Abe, Atlantic City, N. J. 
Bob's Picnic Park, and Robert Amos, 

Operator* Pontiac* Mich.

Nate, Em- 
West New

Owner and

Bocage Room, and Leonard Vannerson, Hollywood, 
California.

Boldman, M. K., Southwestern Attractions, Okla
homa City, Okla.

Cabana, Club, and Jack Staples, Washington, D. C.
Cafe Society, James Caruth, St. Louis, Mo.
Cafe Society Uptown, and Vincent Oronato, San 

Francisco, Calif.
Calato, Joe, and Teddy, Buffalo, N. Y.
Caldwell, Max, Miami Beach, Fla.
California Productions, and Edward Kovacs, Holly

wood, California.
Caiman, Carl, and the Caiman Advertising Agency, 

New York, N. Y.
Camera, Rocco, New York, New York.
Campbell, Kamokila, Owner and Operator, Pacific

Recording Studio, Honolulu, Hawaii.
Campbell, Norman, New York, N. Y.
Camp Blanding Recreation Center, Starke, Fla.
Canegallo, Leo, Monson, Mass.
Canner, Sam, 848 Club, Lewiston, Idaho.
Cannon, Joseph, and Purple Iris, Washington, D. C.
Canton, L. R., Kansas City, Mo.
Capitol Amusement Attractions, Julian M. Dove, 

Alexandria, Va.
Cappanola, Louis, Music Bowl, Chicago, III.
Capper, Keith, Anchorage, Alaska.
Carestia, A., New York, N. Y.
Carillo, Manuel R., Vaux Hall, N. J.
Carl Fischer Musical Instrument Co., Inc., New 

York. N. Y.
Carman Hotel. Mrs. George Larsheid, Sturgeon 

Bay. Wisconsin.
Carmel Gardens, and Mr. Woodmansee, Mgr., 

Santa Monica, Calif.
Carnahan, R. H., Dallas, and Fort Worth, Text.
Carnevale, A. J., East Haven, Conn.
Carousel Club, and Abe Burkow, and Norman

Karn, Employers, Tampa Fla.
Carpenter, Bob, Jackson, Miss.
Carpenter, E. M., Terrace Gardens, Flint, Mich.
Carpenter, Richard, Cincinnati, Ohio.
Carrethers, Harold, Nashville, Tenn.
Carrigan, Gaylordr Enterprises, Vancouver, 

B. C.. Canada.
Carter, Charles, Baltimore, Md.

40

Chalfant, Scott, New York Ice Fantasy Co., New 
York, N. Y.

Chandler, George, Kingsborough Athletic Club, 
Brooklyn, N. Y.

Chanson, Inc., and Monte Gardner, and Mr. 
Rodriguez, New York, N. Y.

Charles Bloce Post 137, American Legion, Co
lumbus, Ohio.

Charles, Mrs, Alberta, Cincinnati, Ohio.
Charles, Marvin, and Knights of Magic, New

York. N. Y.
Charlton, Ned, Bakersfield, Calif.
Charles, T. Norwood, Post American Legion, 

Raleigh, N. C.
Chateau Place, Don French, Sun Valley, Idaho.
Chavez, Chick, Nashville, Tenn.
Cheatham, Shelby, Atlantic City, N. ).
Cheek (Mrs.), Emerson, Beta Nu Bldg., Associa

tion, Columbus, Ohio.
Cheney, Al, and Lee, Ventura, Calif.
Chesapeake Beach Park Ballroom, and Alfred

Walters, Employer (Washington, 
Chesapeake Beach, Md.

Chester, Abe, Loch Sheldrake, N. Y.
Chevalier, Mimi (Thiffault, Dorothy),

D.

Knoxville,

Employer,

and Mgr.,

Coli

Cok

Cok

Colo

Coh

Col 
Coli

Col
Col
Col
Col

“Coi 
Com 
Coni

C.),

Newton,
Massachusetts.

Chiassahni and Co., New York, N. Y.
Chicago Artists Bureau, Elsie ('ole, Chicago, 111.
Chicago Casino, and Harry Weiss, Owner, Chi

cago, 111.
Chicago Inn, The, and Mr. Louis O. Runner. 

Owner and Operator, Hayward, Wise.
China Clipper, Sam Wong, Owner, Washington, 

District of Columbia.
Chips, George E., Embassy Ballroom, Camden. 

New Jersey.
Chi’s Cocktail Lounge (Chi’s Beverage Corp.), 

and J. A. Keiliy, Employer, Phoenix, Arii.
Christian, Bill. Kansas City, Mo.
Christianson, G. J (Mrs.), Devils Lake, N. D.
Churs, Irene (Mrs.), Fleischmanns, N. Y.
Cisic Light Opera Committee, The, of San Fran 

cisco, Francis C. Moore, Chairman, San Fran 
cisco, Calif.

Civic Light Opera Company, Mrs. Rece Saxon 
Price, Producer, Little Rock, Ark.

Clark, Arthur L., 
Springs, N. Y.

and Mr. Stevens, Saratoga

Clark, W. H., Suffolk, Va.
Clarke, John, Pines Hotel Corp., Venice, Fla.
Claybrook, Adolphus, Detroit, Mich.
Clayton Club, Al Oxman, Prop., 

California.
Clem, Howard A., Polo, 111.
Clements, C. J., Pratt, Kansas.
Close's Musical Bar, and Jean Clore, 

District of Columbia.
Club Bagdad, and R. P. Bridges,

Sacramento.

Washington

and Marian
Teague, Operators, Grand Prairie, Texas. 

Club Bengasi, and Ralph Feldman, Washington.
District of Columbia.

Club Brazil, and Paul Mirabel, Operator, Cau
I in a Island, Calif.

Club Cabana, and Elmer, and Jake Gunther.
Owners, Orlando, Fla.

Chib Carlyle, Robert Carlyle, Raleigh, N. C.
Club Chez-Ami, Anthony Scalice, Prop., Gram!

Rapids, Mich.
Club Congo, Leon H. Stewart, Springfield, IH
Club Congo, 

W. Va.
Paul Daley, Owner, Charleston.

Club Delmar, and Charles Marcelino, and Vis
cent Delostia, Employers, Bronx, N. Y.

Club Ellington (D. E. Corp.), and Herb Sack 
Pres., Washington, D. C.

Club Fiesta, Mrs. Elcey Fontecchio, Hurley, Wb
Club 46, Charles Holzhouse, Owner and Open 

tor, Greensburg, Ind.
Club Francis, and James Francis, Hurley. W’isc.
Club Moderne, and W. C. Jarrett, Long Beach

California.
Club Plantation! 

dria. La.
Club Plantation, 

Michigan.
Club Plantation, Kilgore, Texas.
Club Rendezvous, and Frank DeMarco, Denison 

Texas.
Club Rhumboogie, James Caruth, St. Louis, M«
Club Ron-day-Voo, and U. S. Dearing, Cleveland 

Ohio.
Club 71, Joe Cristil, Owensboro, Kv.
Club Surrocco, and Roy Baisden, Orlando, Ft
Club Tropicana, and Camille Johns, Baton Roup. 

Louisiana.
Club 26 (formerly Rendezvous Club), and D. * 

Holiman. employer, Longview, Texas.
Club Zanzibar. Billie and Floyd Hayes, Nashvtl 

Tennessee.
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Long Beach, Calif.
Crystaltone Records, Mannie 

land. Ohio.
Crystaltone Records, Mannie

Furedy. È. S., Mgr., Trans Lux Hour Glass, Wash
ington. D. C.

no.
Magic, New

Ferdinand’s Restaurant, and Mr. 
Brooklyn, N. Y.

Fiacco, Martin, Martin’s, Galesburg,

Savannah, Ga.

S., Club Ron-day-Voo, Cleveland,

lith, Alex*

Crystal Ballroom, Dave Sullivan, Long Beach, Calif. 
Crystalette Music Co., Inc., ~ " *

*rop., Gra^

■age Corp), 
oenix, Ariz.

ke, N. D.

ions
Coati, A. J., Logan. U .
Coates. Jess, Doc Doe Park, Lawton,' Oklahoma.
Coates, Jess, Sky View Club, Duncan, Okla.
Cocoanut Grove Nite Club, Perry T. Hatcher, 

Owner, Phenix City, Ala.
Coconut Lounge Club, and Mrs. Pearl Hunter, 

Nashville, Tennessee.
Coffee, Ralph, Green Frog Cafe, Prescott, Ariz.
Coffery, Jack, New York, N. Y.
Coffman, Earl, Desert Inn, Palm Springs, Calif. 
Cohen, Marty, New York, N. Y.
Cohen, Sam, Island Club, Miami Beach, Fla.
Coiffure Guild, and Arthur E. Teal, and S. Tex 

Rose, Los Angeles, and Holk’wood, Calif.
Cole, Elsie, Gen. Mgr., and Chicago Artists 

Bureau, Chicago, 111.
Cole, Joe, Sacramento, Calif.
Coleman, C. W., Crystalette Music Co., Inc., 

Long Beach, Calif.
Coleman, Fred, Los Angeles. Calif.
Coleman, Melvin, Newark. N. J.
Coleman. Mrs. Verna V., Sabattis, N. Y.
Collectors’ Items Recording Co., and Maurice 

Spit ack, and Katherine Gregg, New York, 
New York.

Collins. Dee. Levelland, Texas.
Colonial Club, and Ollie Koerber, Natchez. Miss.
Colonial House, and Wilbur P. Davis, Mgr., Palm 

Springs, California.
Colonial House, and Wilbur P. Davis, Mgr., Palm 

Springs, Calif.
Colonial Theatre, Ra>mond Schreiber, Owner and 

Operator, Detroit, Mich.
Colonnade Club, and Frank Pinter, Mgr., Bethle

hem. Pennsylvania.
Colosimo's Theatre Restaurant, Inc., Mrs, Ann 

Hughes, Owner, Chicago, Ill.
Colantunno, Luis, Philadelphia Lab. Co., Phila

delphia, Pa.
“Come and Get It’’ Company, New’ York, N. Y.
Commercial Club, Archie Weinstein. Eugene, Ore.
Conley. A. R., Stars and Bars Club, Alexandria, 

Louisiana.
Contakos. Christ, Central Cafe, Johnstown, Pa.

Chicago, 111. 
Owner, Chi*

Cook, David, New York, N. Y.
Cooper, Sherman, and Dennis, Waycross, Ga.
Coopman, Marvin, Pipestone, Minn.
Coral Reef Hotel, Miami Beach, Fla.
Corcoran, Jim, and Ga y way Ballroom, McCook, 

Nebraska.
Corey, LaBabe, Charleston. W, Va.
Cornez, Edward A., Television Lxjxjsition Pro

ductions, Inc., New York, N. Y.
Corenfield, Lou, Waco, Texas.
Cornwall Lions Club, George Assaly, Cornwall, 

Ontario, Canada.
Corral, and J. B. McGowan, Dunsmuir, Calif. 
Correia, Henry, The Derby, New Bedford, Mass. 
Cortes. Rita, James E. Strates Shows, Watervliet,

Cos-Hay Corp., and Thomas Haynes, and James 
Costello, Montclair, N. J.

Cosma no, Frank, and Anthony. Buffalo, N. Y.
Costello, James, Montclair, N. J.
Costello. Theodore, The Place, New York, N. Y.
Cotton Club, and Johnny Thomas, and S. L. Kay, 

Co-owners, North Little Rock, Ark.
Cotton Club, and Stanley Amusements. Inc., and 

Harold Stanley, Los Angeles, Calif.
Cotton Club, Benny Curry, and Otis Wimberly, 

San Diego. Calif.
Cotton Club. New York, N. Y.
County Theatre, Walter Armitage, Suffern, N. Y.
Couric, E. F., Kinston, N. C.
Courtney. Robert (connected with Ocean Playhouse, 

Steel Pier, Atlantic City, N. J.) New York, 
New York.

Cox, Mrs, Evelyn, Kansas City, Mo.
Cox, M. L.. Baltimore, Md.
Cox, Milton. Amarillo, Texas.
Cox. Richard, Bakersfield. Calif.
Cozy Corner Club, Joe Kant, Owner, Fallsburg, 

New York.
Crandall, Earl, Coeur d’Alene, Idaho.
Crawford House Theatrical Lounge. Boston, Mass.
Crescent Beach Ballroom, and Bud Russell, and 

Bob McQuillan. Niantic, Conn.
Cressman, Harry E., Big Bear Lake. Calif.
Crest Club, Frank Gasmen Alexandria. Minn.
Cristil. Joe, Owner Club 71, Owensboro, Ky.
Crochcrt, Mr., New York, N. Y.
Crosby, Thomas, Melody Mill, Faribault, Minn.
Crossen, Ken, and Ken Crossen Associates, New 

York, N. Y.
Crossing Inn, and John Wyrick, Employer, Tren

ton, New Jersey.
Crowe, Francis X., Lowell, Mass.
Crown Records, Inc., New York, N. Y.

Canada Music, Toronto, Ont.. Canada.
Cuba's Club. James E. Gilmore, Employer, Asbury 

Park. N. J.
Cummins, Kenneth, Julesburg, Colo.
Cupps, Arthur, Jr., Milwaukee, Wise.
Currie, Robert W., New York, N. Y.
Curry, Benny, Cotton Club. San Diego, Calif.
Curtin, M., Pt. Arthur, Ont., Canada.

D’Agostino, Sam, St. Louis, Mo.
Dailey Bros. Circus. Gonzales, Texas.
Dale Bros. Circus, Union, S. C.
Daley, Paul, Club Congo, Charleston, W. Va.
Dalton, Arthur, Los Angeles, Calif.
Dance Theatre, Inc., and A. W. Jewell, Pres., 

Elyria, Ohio.
Danceland. J. W. "Red" Brummer, Mgr., Wood

bine, Iowa.
Dtnccr, Earl, Jamaica. L. I., N. Y.
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Daniels, Dr. E. R., Panama City, Fla.
Daniels, James M.» Detroit, Mich.
Daniels, Wm. Lopez, York, Pa.
Dan Rice 3-Ring Circus, Ray Marsh Brydon, Chi

cago, Illinois.
Dantzler, G., Morocco Restaurant, Atlantic City, 

New Jersey.
Daoust, Hubert and Raymond, Montreal, P. Q., 

Canada.
Darwyn, Mr., Ambassador L Monogram Records, 

Toronto, Ontario, Canada.
Dashiell, Elmer B.. Twin Lantern, Salisbury, Md.
Davis Ballroom, and Russell Davis, Philadelphia, 

Pennsylvania.
Davis, Charles D., Alexandria Volunteer Fire 

Dept., Alexandria, Neb.
Davis, C. M., Belleville, III., East St. Louis, Ill.
Davis, Oscar, Peoria, 111.
Davis, Wayne, Chicago, Ill.
Davis. Wilbur P., Colonial House, Palm Springs, 

California.
Davison, Jules, New York, N. Y.
Dean, Mrs. Jeannette, Somers Point, N. J.

Deasy, J. B., San Francisco, C.ilif.
DeCicco, Alexander, Normandie Beach Club, At

lantic Beach, N. .
D. E. Corp., and Herbert Sacks, Washington, D. C.
DeFrancisco, Joe, Oasis Club, Pittsburgh, Pa.
DeGerolamo, George, Embassy Ballroom, Camden, 

New Jersey.
Delagel, James (Jimmie Lyndel), Spokane, Wash.
Delaware Inn, and Nathaniel C. Spencer, Prop., 

Atlantic City, N. J.
Delmas, Milt, Cedar Lane Club, Opelousas, La.
Delostia, Vincent, Club Delmar, Bronx, N. Y.
Del Torto, Anthony, Blue Terrace Ballroom, 

Wilmington, Mass.

Demland, William, Port Arthur, Texas.
Demperio, Raymond C., Ray’s Bar-D, Elbridge, 

New York.
Dempster, Ann, Hollywood, Calif.
Dcnoy er, A. J., Eagle River, Wis.
Denton, A. W., Acme Club Lounge, Portland, Ore.
Denton Boys, New York, N. Y.
Denton, J. Earl, Owner, Plaza Hotel, Clovis, N. M.
Denton, John J.,-Cavalcade on Ice, Knoxville, 

Tennessee.
Derby, The, and Henry Correia, Operator, New 

Bedford, Mass.
Dcrwin, Wm. J., Waterbury, Conn.
DeSantels, C. B., Montreal, P. Q., Canada.
Desert Inn, and Earl Coffman, Mgr., Palm Springs, 

California.
DeSina, Manuel, Troy, N. Y.
Dewey, J. W„ Alpine Club, Lake Arrowhead, 

Twin Peaks, Calif.
Dibbles, C., Wichita Falls, Texas.
Dickerson, Matthew, Indianapolis, Ind.
Diener L Dorskin, Inc., New York, N. Y.
Dietz, Jim, Latin Quarter, Virginia Beach, Va.

Dinkel, G. M., Whirlwind Ballroom, Brester» 
Kansas.

Dioro. John. Montreal, P. Q., Canada.
Dittbenner, Chas., Tacoma. Wash.
Dixieland Club (Cotton Club!, John A. (Doc) 

Jamieson. Salt Lake City, Utah.
Dixie Recording Co. (Grecal Enterprises), Knox» 

ville, Tennessee.
Dixon, Forrest, Cleveland, Ohio.
Dixon. Harry, Globe Promoters of Hucklebuck 

Revue, Brooklyn, N. Y.
Dixon. Jas. L., Embassy Club, Dallas, Texas.
Doe Doe Park, Jess Coates. Lawton, Oklahoma.
Dog House, and Grace Martinez, Owner, New 

Orleans, La.
Donaldson, Bill, Miami, Fla., Chicago, 111.» and 

Indianapolis, Ind.
Donlon, Eleanor, New Lebanon, N. Y.

Downing, J. Edward, Exmore, Va.
Dreamland, Mrs. Theresa Havener, Kankakee, Ill.
Drew, Andre. Los Angeles, Calif.
Dubinsky, Frank, Hartford, Conn.
DuBois-Friedman Production Corp., New York, 

New York.
Duffic, Mrs. Estelle, Brock Hotel, Rutland, Vt.
Duffy’s Tavern, Terrence Duffy, Watertown, N. Y.
Dufour, Antoine, Association des Concerts Clas- 

siques, Montreal, P. Q., Canada.
Dunham, Oscar, Mad House, Lake Hopatcong, N. J.
Dupree, Hiram K., Philadelphia, Pa.
DuPree, Reese, Philadelphia, Pa.
Durham, Henry (Hank), Toledo, Ohio.
Dutch Village, A. J. Hand, Operator, Toledo, 

Ohio.
Dynamic Records, Ulysses Smith, New York, N. Y.

Earl, Joe. Famous Door, Fort Worth, Texas.
Earl. J. W., Palestine, Texas.
Eastern Mardi Gras, Charles Hart, Absecon, N. J.
Eckersley, Frank J. C., Edmonton, Alta., Canada.
Economides, Chris, Carolina Beach. N. C.
Eden Building Corp., Chicago. Illinois.
Edgar. James, Sparks Circus, Venice, Florida.
Edgewater Beach, Dr. Joseph H. Thomas, Turners 

Station, Maryland.
Edgewater Beach Hotel, and Wm. Oliver, Owner, 

Pointe-Claire, P. Q., Canada.
Edwards Hotel, and Julius Nathan, Mgr., Miami

Beach, Florida.
Edwards, James (of James Edwards Productions), 

Jean Matthais, Road Manager, Los Angeles, 
Calif.

Edwards. Magnus E., Rudds Beach Nite Club, 
Schenectady, N. Y.

Edwards, M. C.. Schenectady, N. Y.
848 Club, and Sam Canner, Owner, Lewiston, 

Idaho.

Einhorn, Harry, Cincinnati, Ohio; Youngstown, 
Ohio.

El Chico Cafe, Joseph M. Sala, Pittsburgh, Pa.
Elder, Glen A. (Glen Alvin), Fairbanks, Alaska.
Eilel, Jack, New Brunswick, N. J.
Ellison, Sue, Greenville, S. C.
El Morocco, Austin, Texas.
El Patio Boat Club, and Charles Powell, Operator, 

Charlestown, W. Va.
£1 Patio Club, and Fred Sullivan and Bill Rod

man, Cairo, Illinois.
Embassy Ballroom, and George E. Chips (George 

DeGerolamo), Operator. Camden, N. J.
Embassy Club, and Helen Askew and Jas. L. Dixon, 

Sr., Co-owners, Dallas, Texas.
Emery, Marcel, Montreal, P. Q., Canada.
Emil's Night Club, and Emil Mignardo, Owner, 

Santa Fe, New Mexico.
E. M. Loew’s Theatres, Boston, Mass.
Emond, Roger, Montreal, P. Q„ Canada.
Encore Productions, Inc., Hollywood, Calif.
Entertainment Enterprises, Inc., and Frederick G.

Schatz, Indianapolis, Indiana.
Epstein. Henry. Gay Nineties Club, and Lou Bel

mont, Ocean City, Maryland.
Erlanger Ballroom, Philadelphia, Pa.
Esquire Productions, and Kenneth Yates, Kansas 

City, Missouri.
Estate of Charles Reese, Jr., Daytona Beach, Fla.
Euclid 55th Co., Cleveland, Ohio.
Evans & Lee, New York, N. Y.
Evans, Bob, Galveston, Texas.

Fabiani, Ray, Philadelphia, Pa.
Fails. Isaac A., Mgr., Spotlight Band Booking 

Cooperative (Spotlight Bands Booking and Or
chestra Management Co.), Boling, Texas, and 
Va lasco, Texas.

Fair Park Casino, and Irish Horan, Greensboro, 
North Carolina.

Famous Door, and Joe Earl, Operator, Fort Worth, 
Texas.

Fassa, G., Morocco Restaurant, Atlantic City, N. J.
Federal Artists Corp., Hollywood, Calif.
Feinglos, Norman, Syracuse. N. Y.
Feldman, Ralph, Club Bengasi, Washington, D. C.

Ficklin, Thomas, Pittsburgh, Pa.
Fiedler, Benjamin J., Nassau Symphony Orchestra, 

Inc., New York, N. Y.
Field, H. E., Kearney, Nebraska.
Fifty-two Club, Saul Rapkin, Owner, Loch Shel

drake, N. S’.
Fine, Jack, Owner, "Play Girls of 1938", ••Victory 

Follies", Chicago, Illinois.
Fine Plays, Inc., New York, N. Y.
Finn, Jay, and Artists Personal Management, Ltd..

Hollywood, Calif.
Finn, Roy, National Athletic Club, Toledo, Ohio.
Fischer, Harry, Lovelock, Nevada.
Fisher, Al, Philadelphia, Pa.
Fisher, Samuel, Chester, Pa.
Fishman, Edw. L, Hollywood, Calif.
Five O'clock Club, and Jack Staples, Owner» 

Washington. D. C.
Flax. Philip, Bel Aire, Detroit, Michigan.
Flick, Walter H., Slatington, Pa.
Florence, F. A.. Jr., Fort Worth, Texas.
Flory's Melody Bar. and Joe and Nick Florio, 

Props., Niagara Falls, N. Y.
Foard, Mrs. H. J. M.» Bryn Mawr, Pa.
Fogel man, Benjamin, Benny-the-Bum's, Philadel

phia, Pa.
Folsom, Mrs. Ruby, Ely, Nevada.
Fontecchio. Mrs. Etcey, Club Fiesta, Hurley, Wis,
Forest Hills Supper Club, J. K. Mosely, Owner, 

Sue Eillison, Manager, Greenville, S. C.
Formicella, Mr., Starlight Terrace, Eastchester, 

New York.
Forrest, Thomas. San Antonio, Texas.
Fort Brislxris Chapter of the Imperial Order 

Daughters of the Empire, Calgary, Alta., Can.
Fortin. Ernest, Old Mill Dance Hall, Kawkawlin, 

Michigan.
Foster, Floyd. Owner, Merry Mixers* Tavern, 

Bcmcdii. Minnesota.
FotoShop, Inc., New York, N. Y.
Fountain, John. Milford. Delaware.
400 Club, and George Graff, St. Louis, Mo.
Fox, Ben. Evansville, Indiana.
Fox, Eddie, San Francisco, Calif.
Fox, Harry, Mercurs Music Bar, Pittsburgh, Pa.
Fox. S. M., St. Paul, Minn.; Kansas City, Mo.
Francis. James. Club Francis, Hurley, Wisconsin.
Frankel. L.. Broadway Swing Publications, New

Franklin. Allen, Green Bay, Wisconsin.
Franks, Tony, Austin, Texas.
Fractone, James, Washington, D. C.
Freed, Murray, Lancaster. Pa.
French. Don. and Don French Lounge, Boise, 

Idaho, and Chateau Place, Sun Valley, Idaho.
Fretto. Joseph. Schenectady, N. Y.
Friedland, Edward S., Mirage Room, Bayside, L. I., 

New York.
Friedlander. Jack. Miami Beach. Florida.
Friedman, Hyman. Savannah, Ga.
Friend. Albert. 1024 Club. Brooklyn, N. Y.
Friendship League of America, and A. L. Nelson, 

Oil City, Pa.
Frontier Club, and Robert Moran, Ocean Park, 

Calif.
Frontier Lounge, Doran May, Employer, Missoula, 

Montana.
Frontier Night Club, and Harry’ Gordon and Clin

ton Anderson. Owners, Denver, Colorado.
Frontier Ranch. Caesar Adler, Operator, Detroit, 

Michigan.
Fruchter. Mollie. Monticello, N. Y.
Fryor, D. S., Orlando, Florida.
Fuller, Frank. Los Gatos, Calif.
Fuller, J. H., Danville. Virginia.
Fur Dressing & Dyeing Salesmen’s Union, New

Gaddis, Joe, Phoenix, Ariz.
Gaines Patio, and Henry Gaines, Owner, Talia« 

hassee, Fla.
Gains, G. J., Norfolk, Va.
Galanti, A. A., Jack Zaracardi» Newark, N. J.
Galst, Erwin, Green Bay, Wis.
Garcia, Lou, Philadelphia, Pa.
Gardner, Monte, Chanson, Inc., New York, N. Y.
Gasmcr, Frank, Crest Club, Alexandria, Minn.
Gavin, Weczer, Louisville, Ky.
Gayer, Archie, Ward Brothers Circus, Los Angeles, 

California.
Gaylorde Enterprises, and L. Carrigan, Mgr., Van

couver, B. C., Canada.
Gay Nineties Club, Lou Belmont, Prop., Henry 

Epstein, Owner, Baltimore, and Ocean City, 
Mar) land.

Gay way Ballroom, and Jim Corcoran, McCook, 
Nebraska.

Gentile, Nick, Milwaukee, Wis.
George R. Anderson Post 65, American Legion, 

and Floyd Loughridge, Ardmore, Okla.
Georgian Room, and H. D. McRae, Santa Monica, 

California.
Gerard, Mickey, Paterson» N. J.
Germano, Basil, Tannersville, N. Y.
Gibson, C. Rex, Harlan, Iowa.
Gilbert, Julie, New Orleans, La.
Gilfillan, Max, Tyler, Texas.
Gilkison, Lorenc, Cape Girardeau, Mo.
Gilmore, James E., Cuba’s Club, Asbury Park, N. J, 
Gilson, Lee, Sherman Oaks, Calif.
Glen Acres Hotel and Country Club, Jack W.

Rosen, Employer, Glen Spey, New York.
Glen, Charlie, Chicago, 111.
Glendale Pavilion, Ted Bingham, South Shore, 

Musselman’s Lake, Ont., Canada.
Glubc Promoters of Hucklebuck Revue, and Harry 

Dixon, and Elmo Obey, Brooklyn, N. Y.
Gluck man, E. M.» Broadway on Parade, Chicago, 

Illinois.
Glyde Oil Products, New York, N. Y.
Cold, Sol, Washington, D. C.
Golden Gate Grill, and Lou Burg, Prop., Denver 

Colorado.
Goldman, Al and Marty, Westport, Codd.
Goldman, Henry, Starke, Fla.
Goldstein, Benny, Hudson, New York.
Goldstein, Robert, and Mrs. Sloyer, New York,

N. Y.
Gol try, Charles, Tulsa, Okla. 
Gonzales, Ruben, Monte Carlo

Gardens, Reynosa, Mexico. 
Goodlcman, Charles, Atlanticc 
Goodman, H. E., Mgr., The

South Carolina.
Goodman. Irvin, White Marsh, Md.
Gordon, Douglas, Durham, N. C.
Gordon, Nick, Saco, Maine.
Gordon, Ruth. Las Vegas, Nevada.
Gottlieb, Ralph, Halfway House, Joel Newman, 

Glens Falls, N. Y.
Grace, Max L., Boston, Mass.
Graff, George, 400 Club, St. Louis, Mo.
Graham, Alfred, Newark, N. J.
Graham, Lyle. Dodge City, and Logan, Kansas.
Granada Gardens, Shannon Shaeffer, Owner, Eu

gene, Oregon.
Grand Hotel, and Max Schmidt, Parksville, N. Y.
Grande, Nicholas, Red Mirror, Newark, N. J.
Grand View Hotel, S. H. Seldin, S. Falbburg, 

New York.
Gravel Hill Inn, and Preston Hitchens, Prop.

Georgetown, Del.
Gray, Lew, and Magic Record Co., Hollywood, 

Calif., and New York, N. Y.
Graymont A. C., Brooklyn, N. Y.
Gray’s Inn, and Eddy Nelson, Employer, James 

Sheirr, Mgr., Jackson, N. H.
Graystone Ballroom, Natalie and George Piatov 

Niagara Falls, N. Y.
Greater Atlanta Moonlight Opera Co., Howard 

C. Jacoby, Mgr., Atlanta, Ga.
Greber, Ben, Baltimore, Md.
Grecal Enterprises (also known as Dixie Re

cording Co.), Knoxville, Tenn.
Green, Goldman, Detroit, Mich.
Green, Morris, Easton, Pa.
Green, O. M., Gaylord, Minn., and Springfield, 

Minn.
Green Derby Cafe, Carl -nd Mary Amata, Cleve

land, Ohio.
Green Duck Tavern, and Mr. and Mrs. Stiller 

Prairie View, Ill.
Green Frog Cafe, and Ralph Coffee, Prop., Pres

cott, Ariz.
Gregg, Katherine, Collectors* Items Recording Co., 

New York, N. Y.
Grenik, Marshall, Drummondville, P. Q., Canada.
Grey, A. J., Wiliamston, N. C.
Griffin, Manly, Tucson, Ariz.
Griffith, A. J., Jr., Jackson Heights, N. Y.
Griggs, Samuel, Palestine, Texas.
Grisman, Sam, New York, N. Y.
Gross, David, Vineland, N. J.
Gross, Gerald, of United Artists Management, New

York, N. Y.
Grove, Charles, Palestine, Texas.
Guinn, dhs, Aliquippa, Pa.
Gunther, Elmer, and Jake, Club Cabana, Orlando, 

Florida.
Gutire, John A., Mgr., Rodeo Show, Connected 

with Grand National of Muskogee, Okla. 
Muskogee, Okla.

Gutto, Samuel, Hudson, N. Y.

Haddon Hal! Hotel. Miami Beach, Florida. 
Haeger, Robert, LaGrange, Illinois.
Haines. Archie M., Plantation Club, Mt. Vernon

Illinois.
Hale, Walter, Promoter, Chicago. Illinois.
Haifont, Nate, Los Angeles. Calif.
Halfway House. Ralph Gottlich. Employer; Joel

Newman. Owner, Glens Falls, N. Y 
Hall, Donald H., Palm Springs, Calif. 
Hall. Edwin C.. Brooklyn. N. Y. 
Hall, Emory, Newark, N. J.



Herbert Pcjiiun

Indiana

Mallory, William, Columbus, Ohio.
Malouf, Leroy B., Phoenix, Ariz.

Irvin Goodman, Prop., Whitt
and lohn Zenker,

Kentros, New York,

Theatre, Texarkana,

Wis.

Mich.

Lussier, Pierre, Montreal. P. Q., Canada.

INTERNATIONAL MUSIC42

Score Productions 
and Swingtime0,

Ind. 
Carrington,

Majestic Record Co., Chicago, 11!.
Majewski, Mrs. Stanley, Pensacola, Fla.

Manhattan Club, 
Marsh, Md.

Operators, Bismarck. North Dakota.
Legere, E. L., Sanford, Maine.
Less. Archie, Yreka, Calif.
Leigh, Stockton, Somers Point, N. J.; New York,

Ickes, Robert N., Harrisburg, Pa. 
Idle Hour Recreation Club, Marion, 
Ihringer, Claire. Rainbow Gardens, 

North Dakota.
Imperial Club. Sam Bologna, Detroit.

Lynde!, Jimmy (James Delage!), Spokane, Wa< 
Lyon, Allen (also known as Arthur Lee), X«

York, N. Y.

Island Club, and Sam Cohen, Owner-Manager

Italian Opera Assoc., Joseph A. Tripodi, Toledo
Ohio.

Iverson Manufacturing Co., Bud Iverson, Slayton
Minnesota.

E. E. Iverson, Slayton, Minn.

Newcastle

Hall. Mr

Kovacs

Palmer House, Rockford, Illinois
Halliday, Finn, Albuquerque, New Mexico.
Hamilton, Herman. Ada. Oklahoma.
Hamilton’s Night Club, and Jack Hamilton

Owner. Nanticoke. Pa.
Hammon Oyster House, and Joe Jacoba, Hot

Springs. Arkansas.
Hammond. W., Quincy. Illinois.
Hand. A. J., Dutch Village, Toledo, Ohio.
Ha ng or Restaurant & Club, and

Stonington, Connecticut.
Hannah, John, Easton. Minn.
Harding, Stanley W
Hargrave, Lawrence. Charleston
Hargreave. Paul. Charleston. W. 
Harper, A. C., Lexington, Ky. 
Harris, Earl, Newark, N. J.
Harris, Rupert, Indianapolis, Indians.
Harris, Stanley, Roanoke, Virginia.
Harris, William, Clarksville, Tennessee.
Harry, Gordon, Frontier Night Club, Denver, Colo.
Hart, Charles, President, and Eastern Mardi Gras, 

Inc., Absecon, N. J.
Hart-Van Recording Co., and H. L. Hartman, 

La Grange, Illinois.
Haskell, Eugene, Merry Widow Co., Los Angeles, 

Calif.
Hatab, Sam, Paterson, N. J.
Hatcher. Perry T.. Cocoa nut Grove Nite Club, 

Phenix City, Alabama.
Havana-Madrid. Key West. Florida.
Havener. Mrs. Theresa, Prop., Dreamland, Kan

kakee, Illinois.
Hawes. H. H., Chillicothe, Missouri.
Hawkins. Charles, Institute. W. Va.
Hayes. Billie and Floyd, Club Zanzibar, Nashville, 

Tennessee.
Hayes. Gus, Savannah, Georgia.
Hays, Clarence, Newark. N. J.
Haynes. Thomas. Montclair, N. J.
Head. John E., Owner, Back Stage Club, Union 

City, N. J.
Hec hi ns Corp., White Plains, N. Y.
Heller, Saul» Cleveland, Ohio.
Heminway, Phil, New York, N. Y.
Henderson. John. Knoxville, Tennessee.
Henry’s Restaurant, and Charles Henry, Pontiac, 

Michigan.
Henshaw, Bobby, Kansas City, Mo.
Herren, Charles, Herren’s Evergreen Farms Supper 

Club. Atlanta. Georgia.
“High Button Shoes,” Jack Small, General Mgr.,

Hine. George H., Lexington. Ky.
Hirliman, George A., Hirliman Florida Produc

tions, Inc., Coral Gables. Fla.; New York, N. Y.
Hitchens, Preston, Gravel Hill Inn, Georgetown, 

Delaware.
Hoberman, John Price, President, Washington 

Aviation Country Club, Washington, D. C.
Hodges, Earl, of Top Hat Dance Club, Pensacola, 

Florida.
Hoffman, Ed. F., Hoffman’s 3-Ring Circus, Wash

ington, D. C,
Hoffman, Sam, Operator, Frontier Ranch, Detroit, 

Michigan.
Holcome, H. C., Spartansburg. S. C.
Holiday, Art, Studio Club, Wichita, Kansas.
Holiman, B. D., Club 26, Longview, Texas.
Holliday Inn, Teddy Powell and Walter Lewis, 

Owners, Newark, N. J.
Hollywood Cafe, Gus Rosman, Brooklyn. N. Y.
Hollywood Lodge, Mr. Kendall, Rhinelander, Wis.
Hollywood Productions, and Kroger Babb, Em

ployer, Wilmington, Ohio.
Holt, Jack, Canton, Ohio.
Holtsinger, Ruby, Las Vegas, Nevada.*
Holyoke Theatre. Bernard W. Levy, Holyoke, Mass.
Holzhouse. Charles, Club 46, Greensburgh, Ind.
Hoover, Clifford, Long Branch, N. J.
Horan, Irish, Fair Park Casino. Greensboro, N. C.
Hon ne, W. S., Marion, Indiana.
Horse Follies of 1946, E. E. McCaw, Perris, Calif.
Horse Shoe Lounge, and Al Barnes, Owner, Rock 

Island, 111.
Hoshor, John, Phoenix. Arizona.
Hotel Gerramaugus, East Hampton. Conn.
Hotel Plaza. Arthur Patt, Lakewood, N. J.
Hotel Sclesinger, David Shlesinger, Owner, Loch 

Sheldrake, N. Y.
Howard Daniel Smith Post 4457, V.F.W., and 

American Legion Hut, R. D. Burrow, Com
mander, Walnut Ridge. Arkansas.

Howse, Fay. Normandy Restaurant, Clearwater 
Beach. Florida.

Huber, Lawrence, Thc Brown Derby, Wisconsin 
Rapids, Wisconsin.

Hughes, Ann (Mrs.). Colosimo’s Theatre Restau
rant, Inc., and Monte Carlo Lounge, Chicago, 
Illinois.

Hull. Russ. Vienna. Ohio.
Hulsizer, Herb, Tropical Gardens, Sun Prairie, 

Wisconsin.
Humane Animal Association, Feora. Illinois.
Hume, Jack, Miami Beach, Florida.
Hunter, Pearl (Mrs.), Cocoanut Lounge Club, 

Nashville, Tenn.
Thc Hurricane, and Percy Stovall, New Orleans, 

Louisiana.
Hutchens, M. E., Martinsville, Va.
Hutchins, William, East Orange. N. J.
Hutton, Jim, San Diego. Calif.
Hyland, Chauncey A., New Orleans, La.

Imperial Hotei, lack Woolems, Owner, Louisville, 
Kentucky.

Imperial Order of Daughters of the Empire, 
Calgary, Aha., Canada.

Insley, William, New York, N. Y.
International Ice Revue. Robert White, Jerry Ray- 

field, Cobourg, Ont., Canada.
Irby, Al, National Club, Nevada City, Cxlif.

Miami Beach. Fla.

Jablonsky, Frank, Manville, N. J.
jack Lasley’s Cafe, and Jack Lasley, Long Beach

California.
Jackson, Lawrence, Springfield, Ohio.
Jackson, Otis, Jacksonville, Fla
Jackson, Dr. R. B., Nashville, Tenn 
Jackson, Rufus, Greenville, S. C.
Jackson, William, Buffalo, N. Y.
Jacobs, Joe, Hammon Oyster House, Hot Springs, 

Arkansas.
Jacobson, Benjamin, Easton, Pa.
Jacoby. Howard C., Greater Atlanu Moonlight 

Opera Co., Ailant-i. Ga
James, Del K., Smoke House Lounge, Rock Springs, 

Wyoming.
Jamieson, John A. (Doc), Dixieland Club, (Cotton 

Club), Salt Lake City, Utah.
Janke, Louis C., Naval Veterans Assoc., Guelph, 

Ontario, Canada.
Jarrett, W. C., Club Moderne, Long Beach, Calif.
Jennings, Ira, Brookgreen Room, Myrtle Beach, 

South Carolina.
Jensen, C. L., R. J. Bar, Jackson Hole, Wyo.
Jetson, Oscar, Houston, Texas.
Jewell, A. W., Dance Theatre, Inc., Elyria, Ohio.
Jimae, Jimmy, Bala Cynwyd, Pa.
Joers, Ronald, Joer’s Restaurant Bar, South Bend, 

Indiana.
Johns, Camille, Club Tropicana, Baton Rouge, La.
Johns. Robert, Kingston, Pa.
Johnson, Allan V., Detroit Lakes, Minn.
Johnson, Donald E., New York, N. Y.
Johnson, Henry, New London, Conn.
Johnson, Ivory, Detroit, Mich.
Johnson, J. W., Casino Drive Inn, Independence, 

Missouri.
Johnson, Lloyd, El Cerrito, Calif.
Johnson, Robert, Newark, N. J.
Johnson's Restaurant, and Samuel Johnson, Owner, 

Poquonnock Bridge, Conn.
Johnston, Clifford, Brooklyn, N. Y.
Jones, Calvin R., Phoenix. Ariz.
Jones, Carl W., Newark, N. J.
Jones, J. Paul, Atlantic City, N. J.
Jones, Martin, Devon, Pa.
Joncs, M. P., Charlotte, N. C.
Joyce, Harry, Owner, Pilot House Night Club, 

Biloxi, Miss.
Junior Woman’s Club, Tampa, Fla.

Kahan, Samuel, Wilkes-Barre, Pa.
Kahaner’s Hotel, Jack Katz, Monticello, N. Y.
Kai, John F., Dance Mgr., Pender Post 55, Amer

ican Legion. Pender. Nebraska.
Kaiser, Fred, Manteca, Calif.
Kant, Joe, Fallsburgh, N. Y.
Kantrovitz. Clarence (Kay), Hartford, Conn.
Kaplan, Yale, Hartford. Conn.
Kappa Records, Inc., Raymond L. Krauss, Holly

wood, Calif.
Karn, Norman, Carousel Club, Tampa, Fla.
Karston, Joe, Charlotte, N. C.
Katz, Jack, Monticello, N. Y.
Kavakos, William, and Kavakos Club, Washing

ton, District of Columbia.
Kay, Clarence (Kantrovitz), Hartford, Conn.
Kay, Frank, Lebanon, Mo.
Kay, S. L., Cotton Club, North Little Rock, Ark.
Kaye, Al, Wilmington, Del.
Kaye-Martin, Kaye-Martin Productions, New York,

Kay Sweeney Club, Union City, N. J.
Kay’s Swing Club, Kay Angcloro, Patchoquc, 

New York.
Keeling, Alec (also known as A. Scott), and Na

tional Orchestra Syndicate, and American 
Booking Company, Pensacola, Fla.

Keene, William, New York. N. Y.
Keilly, J. A., Chi’s Cocktail Lounge, Phoenix, 

Arizona.
Keith, Jessie, Monroe, La.
Kelly, C^orgc M. (.Marquis), Spencerville, Ind.
Kelton, Wallace, Specialty Productions, San An

gelo, Texas.
Kendall, Mr., Mgr., Holly Wood Lodge, Rhine

lander, Wis.
Kennison. Mrs. Ruth. Owner, Pango Pango Club, 

Coulton, San Bernardino, Calif., and Hono-
lulu, Hawaii.

Kent Music Co., and Nick 
New York.

Kern, John, Salina, Kansas.
Ketchum, Paul, Oak Lawn 

Arkansas.
Khoury, Tony, Rhinelander.
Kille, Lyman, Watervliet, N. Y.
King, Gene, New York, N. Y.
King, Jan,♦Tacoma. Wash.
King, Victor, Louisville, Ky.
King, Mr. and Mrs. Walter, Everson, Pa.
King, William H.. Hollywood. Calif.
Kingsborough Athletic Club, George Chandler, 

Brooklyn, N. Y.
Kirk, Edwin, Corpus Christi, Texas.
Kirkland, Fred, Augusta, Ga.
Kirsch, Fred, Washington, D. C.
Kirsch, Walter, Broadway Hofbrau, Inc., New

York, N. Y.
Kitay, Marvin, Long Branch, N. J.
Klaan Club of LaGrange High School, LaGrange, 

Illinois.
Klein, Lew, and Zanzibar Club. Phoenix, Arts.
Kliment, Robert F.. Niagara Falls, N. Y.
Kline. Hazel. Shy-Ann Nite Club, Cheyene, Wyo.
Knight, Allen, Jr., Richmond, Va.
Knight, Raymond, New York, N. Y.
Knights of Magic, Marvin Charles, New York, 

New York.

Koch, Fred G., New York, N. Y.
Koerber, Ollie, Colonial Club, Natchez, Miss.
Kolb, Clarence, Hollywood, Calif.
Kolb, Matt, Cincinnati, Ohio.
Kolvas, A. M., Roberts Club, Monterey, Calif.
Kopeiman, Mannie, Crystaltone Records & Trans

Canada Music, Toronto, Ont., Canada.
Koren, Aaron, New York, N. Y.
Kosman, Hyman, Detroit, Mich.

Edward, California Productions, Holly
wood, Calif.

Kraft, Ozzie, Sherman Oaks, Calif.
Krauss, Raymond L., Hollywood, Calif.
Kurland, Bernard, Town House Restaurant, Far 

Rockaway, L. I., N. Y.
Kushner, Jack, and David, New Y’ork, N. Y.

La Casa Del Rio Music Publishing Co., and Don 
B. Owens, Jr., Secretary, Toledo, Ohio.

Lachman, Jesse, Coeur d'Alene, Idaho.
Ladoulis, Nick. Onc-O*One Club, Billerica, Mass. 
La Fontaine, Leo, New York, N. Y.
LaFountain, Mose, Saranac Lake, N. Y.
Lager, Bob, Blue Heaven Room, Chester, Pa.
La Loma, Inc., and Margaret Ricardi, Employer, 

Albuquerque, New Mexico.
Lamon, Ed., New Castle. Delaware.
Lanane, Bob and George, Anderson, Indiana.
Langbord, Karl, Toronto, Ont., Canada.
Lantz, Myer (Blackie), Cincinnati, Ohio.
Laramore, J. Dory, Trenton, N. J.
Larby Ballroom, and Curtis Larby, Operator, 

Denison, Iowa.
Larchmont Club, Joe Assas, Owner, Haverhill, 

Massachusetts.
Larkin Attractions, and George Larkin, Salem, 

Mass.
Larocco, Harry L., 1001 Club, West Palm Beach, 

Florida.
Larsheid, Mrs. George, Prop., Carman Hotel, Stur

geon Bay, Wis.
Lasley, Jack, Long Beach, Calif.
La Société Artistique, .Maurice Beriau, .Montreal, 

P. Q., Canada.
Latin Quarter. Jim Dictz. Employer, Virginia 

Beach, Virginia.
Law, Jerry, New York, N. Y.
Lawrence, Robert D., Las Vegas, Nevada.
Lawson, Al, Traverse City, Michigan.
Lazy Valley Ranch, and Kirby Beckett. Manager 

and Owner. Evergreen, Colorado.
Leathy, J. W. “Lee”, Rockin’ M Dude Ranch Club, 

San Antonio, Texas.
Lee, Arthur (Allen Lyon), New York, N. Y.

McAdoo, Mr. and Mrs. George, San Jose, Calif, 
McAllister, Smokey, Lloyds Manor, Newark, N. J 
McCaffrey, Neill, New York, N. Y’. - 
McCall, George, Hollywood, Calif.
McCann, Roosevelt, Wilson, N. C.
McCann, Sam, Wilson, N. C.
McCarthy, E. J., Supper Club, Raleigh, N. C.
McCaw, E. E., Owner, Horse Follies of ]% 

Perris, Calif.
McClain, B., Newport News, Va.
McCutcheon, Pat, Fort Meyers, Fla.
McDade, Phil, Columbus, Ohio.
McDonald, Earl H., Washington, D. C. 
McDougall, Owen, Long Beach, Calif. 
McEachon, Sam, Wilson, N. C.
McEvoy, C. A., Northwest Vaudeville Attractioai, 

Minneapolis, Minn.
McFatridge, James, Wonder Bar, Cincinnati, Ohio. 
McGovern, Terry. Brandonville, Pa.
McGowan, Daniel, Plainfield, N. J.
McGowan, J. B., Corral, Dunsmuir, Calif.
Mcllvainc, James H., Boston, Mass.
McKay, Louis, Buffalo, N. Y.
McKinney, James R., Bloomington, Ill. 
McLaughlin, Max, Ann Arbor, Mich.
McLean, C. F., Norwich, N. Y.
McLean, John R., Little America Tavern, Con

rad. Mont.
McMahon, Jess, New Y’ork, N. Y’.-
McMillan, Tom, Owner, Town House, Oxnard, 

California.
McMullen, E. L., Houston, Texas.
McQuillan, Bob, Crescent Beach Ballroom, Niantic, 

Connecticut.
McRae, H. D., Georgian Room, Santa Monka. 

California.
McShain, John, Philadelphia, Pa.

M

M

Mi

Mil

Lee, Don, Owner of Script and 
and Operator of “Sawdust 
Dallas, Texas.

Lee, Edward, Washington. Pa. 
Lee, Eugene, Cincinnati, Ohio.
Lee, W. C., Macon. Georgia. 
Lefor Tavern and Ballroom. Art

Mackie, Robert, of Savoy Ballroom, Chicago, IJL 
Macomba Club, Miami Beach, Fla.
Macon County Fair Association, Mildred Sanfoid, 

Employer, Macon Missouri.
Mad House, Oscar Dunham, Owner, Lake Hopat

cong, N. J.
Magic Record Co., Lew Gray, Hollywood, Calif, 

and New York, N. Y.
Main Line Civic Light Opera Co., Nat Bum 

Director, Berwyn, Pa.
Main Street Theatre, Kansas City, Mo.
Maisonette Social Club, Aubrey Walker, New York.

Mit
Mil*

Moe

Mois 
«Moni 
Mom

Mont

Leingang, George. Sacramento, Calif.
Leon Ac Eddie’s Nite Club, Leon Sc Eddie’s, Inc., 

John Widmeyer, President, and Sidney Orlin, 
Secretary, Palm Beach, Florida.

Leonard, John S., New York, N. Y.
Leshnick, Max, Miami Beach, Florida.
Leslie, George, New Toronto, Ont., Canada.
Lesser, Joseph and Sarah, White Sulphur Springs, 

New York.
Lessy, Pearson, Towers Ballroom, Camden, N. J.
Levine, Joseph, Newark, N. J.
Levitt’s Supper Club, and Roy D. Levitt, Prop., 

Anderson, Ind.
Levy, Bernard W., Holyoke Theatre, Holyoke, Mass.
Levy, Ellis W., San Francisco, Calif.
Lewis, Walter, Newark, N. J.
Lewis White Agency, Springfield. Illinois.
Lewis, William, Argentia Club. Pittsburg, Calif.
Lew Leslie and his “Blackbirds”. New York, N. Y.
Liberty Cafe & Nite Club, and Son Thompson, 

Monroe, Louisiana.
Lieberman, Sol, Studio City, Calif.
Lindstrom & Meyer, Jamestown, N. Y.
Linskie (Skippy Lynn), Owner of Script and Score 

Productions and Operator of “Sawdust and 
Swingtime”, Dallas, Texas.

Little America Tavern, and John R. McLean, 
Conrad, Montana.

Little Dandy Tavern, Thomas Tooke, La Crosse, 
Wisconsin.

Littlegreen, S. J., Lookout Mountain Hotel, Look
out Mountain, Tennessee.

Little Harlem Club, Ned Caswell, Montgomery, 
Alabama.

Livingston. Buster, Hendersonville, N, C.
L. ). B. Productions, and Lou Brudnick, Boston, 

Mass.
Lloyd. George, Rochester, N. Y.
Lloyds Manor, and Smokey .McAllister, Newark, 

New Jersey.
Local Union 1452, CIO Steel Workers Organizing 

Committee, Toronto, Ont., Canada.
Lockman, Harvey, Atlantic City, N. J.
Lohmuller, Bernard, North Hollywood, Calif.
Long, Matilda. Keshena, Wisconsin.
Longwood Hotel. Maximilian Shepard, Owner, 

Orlando, Florida.
Lookout Mountain Hotel, and S. J. Littlcgrcen, 

Lookout Mountai l, Tennessee.
Lope, Mr., Salem, Oregon.
Loughridge, Floyd, George R. Anderson Post 65, 

American Legion, Ardmore, Oklahoma.
Louie’s Market, and Louis Papcrny, Omaha, Nebr.
Love, Clarence, Love’s Cocktail Lounge, Tulsa, 

Oklahoma.
Lowery, Rev. J. R., Pine Bluff, Arkansas.
Loy, John, Mayflower Dining Room, Burlington, 

North Carolina.
Lupia, Joseph, Metro Coat & Suit Co., New York,

Manhattan Recording Corp., and Walter H. Brom, 
Jr., New York, N. Y.

Manianci, Vince, Milwaukee, Wis.
Mann, Paul, Washington, D. C.
Manning, Sam, New York, N. Y.
Manoir St. Gabriel, and Paul Arbour, Owner, Sl

Gabriel de Brandon, P. Q., Canada.
Mansfield, Emanuel, Washington, D. C.
Manuel Bros. Agency, Inc., Cleveland, Ohio.
Marcelino, Charles, Club Delmar, Bronx, N. Y.
Mardcnfcld, Isadore, Jr., Estate, Loch Sheldrak 

New York.
Mardi Gras, Wheeling, W. Va.
Mariano, Tom, Newark, N. J.
Marine Restaurant at Hotel Del Mar

Walker, Waikiki, Hawaii.
Markee, Vince, Chicago, HL
Markey, Charles, Surf Club, Beauforth, N. C.
Markham, Dewey (Pigmeat), New York, N. Y.
Markham, Doyle, and Tune Town Ballroom, k 

Louis, Mo.
Marks, Al. Rome, N. Y.
Marks, Lou, Philadelphia, Pa.
Marlin, Coyal J., El Paso, Texas.
Marsh, James, Paterson, N. J.
Martin, Chick (Hugh M. Aspinwall), Shenandoah. 

Iowa.
Martin’s, Martin Fiacco, Galesburg, Ill.
Martinez, Grace, Dog House, New Orleans, U 
Masconi, Charles, New York, N. Y.
Masi, John, Twin Palms Restaurant, ValhiBi 

New Y’ork.
Mason, Bill, Midland, Pa.
Mason, Leroy, Chicago, III.
Masonic Hall (colored), and Calvin SimnwJ-' 

Okmulgee, Okla.
Mathews, Edna, Kilgore, Texas.
Mathews, S. D., Sandusky, Ohio.
Matthais, Jean, James Edwards, Los Angeles, Ok
Matthews, Lee A., and New Artist Service, Pin* 

burgh. Pa.
Maurice, Ralph.
Mauro, Raymond E., Merry Widow Co., Los A* 

gelcs, California.
May. Doran, and Frontier Lounge. Missoula, Mor.
May, Oscar P., and Harry E., Dallas, Texas.
Mayflower Dining Room, and John Loy, Burlik 

ton, N. C.
Mays, Chester, Chicago, III.
Maxey, Terry, Hampton, Va.
Mazur, John, Braeburn, Pa.
Meier, Harry, Town House, Ottumwa, liwa.
Melody Club, Frank and Theresa Oliver, Î 

ploy ers, San Jose, Calif.
Melody Inn (formerly Harry’s The Spot), 

L. Sizer, Jr., Employer, Virginia Beach, Va
Melody Mill, Thomas Crosby, Employer, 

bault, Minn.
Melody Records Inc., Philadelphia, Pa.
Mercurs Music Bar, and Harry Fox, Pittsbui 

Pennsylvania.
Merkle, Frederick J., Ron-da-Voo, Paris. Tex*
Merrick Bros. Circus (Circus Productions 1 

and M. R. Nutting, Pres., London, Ont 
Canada.
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Ray's Cafe, Las Vegas, Nevada.
Reade, Michael, Brooklyn, N. Y.
Reagan, Margo, Key West. Florida.
Red Mirror, and Nicholas Grande, Prop., Newark,

Io.
t, New York,

za, liwa.

Spot), Hari 
i Beach, Va 
nployer, F*1

Moist. Don, Columbus, Neb.
Montalvo, Santos, Philadelphia, Pa.
Monte Carlo Gardens. Monte Carlo Inn, 

Ruben Gonzales, Reynosa, Mexico.
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Red Rose Inn, and Thomas Monto, Employer
Hoboken, N. JPayne, Edgar, Detroit, Mich.
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Hern Co-Round. Jack and Lessee Millard, Akron, 
Ohio.

Mem Mixers’ Tavern, Floyd Foster, Bemedji, 
Minnesota.

Merry Widow Co., and Eugene Haskell, Raymond 
E. Mauro, Los Angeles. Calif.

Mestusis, Paris, Beverly Hills, Calif.
Metro Anglers Social Club, and Aaron Murray, 

Bronx, N. Y.
Metro Coat & Suit Co., and Joseph-Lupia, New

Metropolitan Theatre, Emanuel Stutz, Operator, 
Cleveland, Ohio.

Meyer, Morris, Norfolk. Va.
Meyers, Johnny. New York, N. Y.
Mickey Weinstein Iheatncal Agenccy, Chicago, 

Illinois.
Midway Park, Joseph Paness, Niagara Falls, N. Y.
MidWest Sportsmen Assoc., Topeka, Kan.
Mignardo, Emil, Emil’s Night ('lub, Santa Fe, 

New Mexico.
Millard, Jack. Mgr., 6c Lessee, Merry-Go-Round, 

Akron, Ohio.
Miller. Archie, National Athletic Club, Toledo, 

Ohio.
Miller. Eddie S.. San Francisco. Calif.
Miller. Gordon J., Rendezvous Bowl, Sister Lakes, 

Michigan.
Miller, Jrvinr, Miami Beach, Fla.
Miller, Jerry, Racine, Wis.
Miller, j. L., Clarion. Iowa.
.Miller, Warren. San Diego. Calif.
Mills, Dick, Silver Dollar, Joplin. Mo.
Miltunc Recording Co., and War Perkins, Los 

Angeles, Calif.
Minando, Nono, San Diego, Calif., and Detroit, 

Michigan.
Minnick Attractions. Joe Minnick, Augusta, Ga.
Miquelon. V., Toronto, Ont., Canada.
Mirabel, Paul, Club Brazil, Catalina Island, Calif.
Mirage Room, and Edw. S. Friedland, Bayside, 

Long Island, N. Y.
Mitchell. Jimmy, Tucson, Ariz.
Mitchell, lohn, San Diego, Calif., and Calumet 

City, 111.
Mocamba Restaurant, and Jack Frcdl.inder, Irving 

Miller, Max Leshnick, and Michael Rosen
berg, Employers, Miami Beach, Fla.

Newberr>'. Earl, and Associated Artists, Inc., Jack
sonville. Florida.

Newberry. Woody, Manager and Owner, The Old 
Country Club. Phoenix, Arizona.

New Broadway Hotel. Cliarlcs Carter, Manager, 
Baltimore. Md.

Newcomer, Charles. Richmond. Indiana.
Newman, Joel, Halfway House. Ralph Gottlieb, 

Glens Falls, N. Y.
Newman, Nathan, New York. N. Y.
New Silver Slipper, and George Valentine, Prop., 

Lake Ronkonkoma. L. L, N. Y.
New Windsor Hotel, Maximilian Shepard, Oneonta,

New York Civic Opera Company, William Rcute
mann, New York, N. Y.

New York Ice Fantasy Co., Scott Chalfant, James 
Blizzard and Henry Robinson, Owners, New 
York, N. Y.

Nieberg. Sam. Sun Theatre. St. Louis, Mo.
Nightingale, Homer, Toledo, Ohio.
Niner. Leonard, Morgantown, W. Va.
Nite Cap Bar Sc (¡rill. Newark. N. J.
Noll. Carl, Meadville. Pa.
Normandie Beach Club, Alexander DeCicco, At

lantic Beach, N. Y.
Normandy Restaurant, and Fay Howse, Clearwater 

Beach. Florida.
Norris, Elmer, Jr., Palomar Ballroom, Lansing, 

Michigan.
Norris, Gene, Oxford Hotel Ballroom, Enid, Okla.
Northwest Vaudeville Attractions, and C. A. Mc

Evoy, Minneapolis, Minn.
Novask, Sargc, Chicago, Illinois.
Nutting, M. R., President, Merrick Bros. Circus 

(Circus Productions, Ltd.), Hamilton, Ont., 
Canada.

Nybo, Rol>ert A., Red Wing Grill, Red Wing, Minn.

Montello, R., New York. N. Y.
Montgomery, A. Frank, Jr., Cambridge, Mass.
Montgomery, J. Neal. Atlanta, Ga.
Montgomery, W. T., Montgomery, Ala.
Monto, Thus., Red Rose Inn, Hoboken, N. J.
Moody, Philip, and Youth Monument to the 

Future Organization. New York, N. Y.
Moonglow Club. Cape Girardeau, Mo.
Moore, Cleve, Los Angeles, Calif.
Moore, Francis C., Civic Light Opera Committee 

of San Francisco, San Francisco. Calif.
Moore, Frank. Owner, Star Dust Club, Washing

ton, District of Columbia.
Moore, Harry, Oakland, Calif.
Moore, R. E.. Jr., Mobile. Ala.
Moose Club, and A. P. Sundry, Employer, Blairs

ville, Pa.
Moose Lodge 566, Auburn, Ind.
Moran, Robert, and Frontier Club. Ocean Park, 

California.
Morgan, J. C., Dallas, Texas.
Morkin, Roy, Oakland, Calif.
Morocco Restaurant, G. Fassa, and G. Dantzler, 

Operators, Atlantic City, N. J.
Morris, Joe, Operator, Plantation Club, Los An

geles, Calif.
Morris, Philip, Brooklyn, N. Y.
Morros, Boris, Hollywood, Calif.
Mosby, Esvan, Los Angeles, Calif.
Mosely, J. K., Greenville, S. C.
Mouzon, George, Boston, Mass.
Mueller, J. M., Owl Cafe, Winterhaven, Calif.
Muldoon, A. G., Fairbanks. Alaska.
Murphy. Joseph, New Castle, Del.
Murphy’s, The Original. George T. Murphy. Peoria, 

Illinois.
Murray, Aaron, Metro Anglers Social Club, Bronx, 

New York.
Murray, John, Silver Screen. Inc., Los Angeles, 

California.
Murray’s, New York. N. Y.
Music Bowl, and Jack Peretz, and Louis Cappa- 

nola, Employers, Chicago, 111.
Music Bowl (formerly China Doll), and A. D. 

Blumenthal, Chicago. 111.
Myrtcl Beach Pavilion. George Akers, Mgr., Mr.

Bryant, Owner, Myrtle Beach, S. C.

Oak Lawn Theatre, and Paul Ketchum, Owner and 
Operator, Texarkana, Arkansas.

Oasis Club, and Joe DeFrancisco, Owner, Pitts
burgh, Pa.

Obey. Elmo, (»lobe Promoters of Hucklebuck Revue, 
Brooklyn, N. Y.

Obledo, F. J., San Antonio. Texas.
O’Brien. John T.. Washington, D. C.
Ocean Grotto Resaurant. and Albert San tarp io. 

Prop., Brooklyn, N. Y.
Ocean Playhouse, Steel Piei, and Robert Courtney 

(New York City), Atlantic City, N. J.
O’Connor, Grace, Sacramento, Calif.
O'Connor. Pat L., Pat L. O’Connor, Inc., Chicago, 

Illinois.
Old Country Club, Woody Newberry. Phoenix, 

Arizona.
Old Mill Dance Hall. Ernest Fortin, Owner, Kaw- 

kawlin. Michigan.
Oliver, Frank and Theresa. Melody Club. San Jose, 

Calif.
Oliver. William, Edgewater Beach Hotel, Pointe- 

Claire, P. J., Canada.
O’Meara, Jack. Attractions. Albany. N. Y.
One-O-Onc Club, Nick Ladoulis, Prop., Billerica, 

Mass.
1001 Club, and Harry L. Larocco and Lillian F. 

Parrish, West Palm Beach. Florida.
Orlin, Sidney. Leon & Eddie’s Nite Club, Leon Ac 

Eddie's, Inc., Palm Beach, Florida.
Oronato, Vincent, Cafe Society Uptown. San Fran

cisco. Calif,
Orpheum Theatre, H. C, Thudium, Kansas City, 

Missouri.
Orpheus Record Co., New York, N. Y.
Ottenberg, Samuel, Riverside Inn, Fairmount Park, 

Pa.
Otto’s Westside Resort, and Otto Schmidt, Straw

berry I.akc. Ruso. North Dakota.
Overton, Harold, Cincinnati. Ohio.
Owens. Don B., La Casa Del Rio Music Publishing 

Co., Toledo, Ohio.
Owl Cafe, and J. M. Mueller, Vinterhaven. Calif.
Oxford Hotel Ballroom, and Gene Norris, Em

ployer, Enid, Oklahoma.
Oxmann, Al, Prop., Clayton Club, Sacramento, 

Calif.

Payne, Miss L., Winston-Salem, N. C.
Paz, Fred, San Jose, Calif.
Peacock Inn, and E. Spooner, Ottawa, Ont.* Can, 
Pearl, Morey, North Weymouth, Mass.
Pearson, HcrKrt, Hangor Restaurant R Club. Ston

ington, Conn.
Peasley, Charles W., Green Bay, Wis.
Pegram. Sandra, Tampa, Fla.
Pender Post 55, American region, and John F. 

Kai, Dance Mgr., Pender, Nebraska.
Penthouse Restaurant, Philip Rosen, New York, 

New York.
Pepper, Lee, New York, N. Y.
Perdue, Frank, Montgomery, Ala.
Peretz, Jack, Music Bowl, Chicago, 111.
Perkins, Johnny, East St. Louis, III.
Perkins. War, Miltone Recording Co., Loa An

geles, Calif.
Pcrruso’s Restaurant, and Vito Perruso, Employer, 

Washington, D. C.
Perry, T. G., Jackson, Miss.
Perry Records, and Sam Richman. Bronx. N. Y, 
Petruzzi, Andrew, N. Arlington, N. J.
Pettis, L. C., Hot Springs, Ark.
Philadelphia Gardens, Inc., Philadelphia, Pa.
Philadelphia Lab. Co., and Luis Colantunno, Mgr., 

Philadelphia, Pa.
Piatov, Natalie and George, Graystone Ballroom» 

Niagara Falls, N. Y.
Piedmont Social Club. Paterson, N. J.
Pier Cafe, E. P. Bates, Lakeside, Oregon.
Pilgrim, Jacques, Atlantic City, N. J.
Pilot House Night Club, Harry Joyce, Biloxi, Miss.
Pirate’s Cove, and Mrs. Stanley Majewski, Prop., 

Pensacola. Fla.
Pine Lodge Hotel. Joseph Solomon, and Mollie 

Fruchter, Employers, Monticello, N. Y.
Pinclla, James, Williamsport, Pa.
Pine Ridge Follie, Vaughn Richardson, Indian

apolis, Ind.
Pines, and H. E. Goodman, Greenville, S. C.
Pines Hotel Corp., and John ( larke, Venice, Fla.
Pinter, Frank, Colonnade Club. Bethlehem, Pa.
Pippo, Rocco, Talk of the Town Cafe, Williams

town, N. J.
Place, The, and Theodore Costello, Mgr., New 

York, N. Y.
Plantation Club, Archie M. Haines, Owner, Mt. 

Vernon, Ill.
Plantation Club, Joe Morris, Los Angeles, Calif.
Plantation Club, and Paul D. Reese, Owner, Proc

torville. Ohio.
Platinum Blond Revue, Mathew Taflan, Chicago, 

Illinois.
Playdium, and Stuart Tambor, Employer, and 

Johnny Perkins, Owner, East St. Louis, Ill.
*'Play (¡iris of 1938," Jack Fine, Chicago, Ill. 
Playland, Joseph Tricoli. San Diego, Calif.
Plaza Hotel, J. Earl Denton, Clovis, N. M. 
Poinsette, Walter, Strafford, Pa.
Polish Radio Club, and Jos. A. Zelasko, Union

town, Pa.
Pollack Hotel, and Elias Pollack. Employer, 

Ferndale, N. Y.
Pollard, Felnard, Greenville, Miss.
Pollard. Fritz, New York, N. Y.
Pond View Inn, and Joseph Stefano, Blackstone, 

Massachusetts.
Porter, Sam, 812 Club, Philadelphia, Pa.
Post Road Ten Acres, Chauncey Depew Steele, 

Owner and Manager, Wayland, Mass.
Potamkin, Victor, Towers Ballroom, Camden, N. J. 
Powell, Charles, El Patio Boat Club, Charlestown,

West Virginia.
Powell, Teddy, Newark, N. J.
Power, Donald W„ Meadville, Pa.
Powers Theatre, Grand Rapids. Mich.
Preston, Joey, Los Angeles, Calif.
Prestwood, William, Newark, N. J.
Price, Rece Saxon (Mrs.), Civic Light 

Little Rock, Ark.

Nally, Bernard, Reading. Pa.
Nassau Symphony Orchestra. Inc., and Benjamin J.

Fiedler and Clinton P. Sheehy, New York, N. Y.
Nate, Sam, B’Nai B’rith Organization, West New 

York, N. J.
Nathan, Julius, Edwards Hotel, Miami Beach, Fla.
National Athletic Club, and Roy Finn and Archie 

Miller, Toledo, Ohio.
National Club, and Al Irby, Employer, Nevada 

City, Calif.
National Home Show, Greenville. S. C.
National Orchestra Syndicate, and American Book

ing Co. and Alec Keeling (also known as 
A. ScoR), Pensacola, Florida.

Naval Veterans Association, and Louis C. Janke, 
President, Guelph, Ont.. Canada.

J. W„ Jr., Augusta. Georgia.
Neill. William. New York, N. Y.
Nelson, A. L„ Friendship League of America, Oil 

City, Pa.
Nehon. Art, Buffalo. N. Y.
Nelson. Eddy, Gray’s Inn, Jackson, N. H.
Nelson, Mrs. Mildred. Buffalo. N. Y.
New Artists Service, Lee A. Matthews, Pittsburgh,

Pacific Recording Studio, Kamokda Campbell, 
Honolulu, Hawaii.

Pal Amusements Co., Vidalia. Ga.
Palmer House, Mr. Hall, Owner, Rockford, 111.
Palm Grove Ballroom, Edward T. Rodgers, Oro

ville, Calif.
Palms Club, Tony Veltin. Lake Charles, La.
Palomar, Ballroom, Elmer Norris, Jr., Lansing, 

Mich.
Panagos, Pete, Alliance Theatre Corp., Chicago, 

Illinois.
“Panda," Daniel Stravcr, Newark, N. J.
Panoss, Joseph, connected with Midway Park, 

Niagara Falls, N. Y.
Pango Pango Club, Mrs. Ruth Kennison. Coulton, 

San Bernardino. Calif., and Honolulu, Hawaii.
Papadimas, Babis. Detroit, Mich.
Paperny. Louis, and Louie’s Market, Omaha, Nebr.

Prince, Hughie, New York, N. Y.
Prior, Bill (W. H. P. Corp.), Miami, Fla.
P. T. K. Fraternity of John Harris High School, 

and Robert Spitler, Chairman, Harrisburg, 
Pennsylvania.

Puckett, H. H., Richmond, Ind.
Puerto Rico Post 1105, Frank J. Rendon, Brook

lyn, N. Y.
Pugh, George W., Ward Bros. Circus, Los An

geles, Calif.
Pullman Cafe, George Subrin, Owner & Mgr,, 

Akron, Ohio.
Puma, James, Brooklyn, N. Y.
Purple Iris, and Chris D. Cassimus and Joseph 

Cannon, Washington, D. C.
Pyatt, Joseph, Paterson, N. J.
Pyle, Howard D., and Savoy Promotions, Detroit, 

Michigan.
Pyle, William, Chester, Pa.

Red wing Grill, Robert A. Nybo, Operator, Red 
Wing, Minnesota.

Reed, Jimmie, Greenville, Wisconsin.
Reese, Paul D., Plantation Club, Proctorville, Ohio.
Reeves, Harry A., Shreveport. Louisiana.
Reeves, William T., Harrisburg, Pa.
Regan, Jack, New York. N. Y.
Regency Corp., and Jos. R. Weisser, Boston, Mass.
Reich, Eddie, Washington. D. C.
Reider, Sam, Cincinnati, Ohio; Youngstown, Ohio, 
Reight, C. H., Pittsburgh, Pa.
Reife, Frank, Blue Skies Cafe, Frankfort, N. Y.
Reindollar, Harry, Chester, Pa.
Reinke, Mr. and Mrs., Bowler, Wisconsin.
Reis, Les, White Plains. N. Y.
Rendezvous, and Oscar Black. Richmond, Va.
Rendezvous Bowl, and Gordon J. Miller, Owner, 

Sister Lakes, Michigan.
Rcpsch, Albert, Fenwick, Maryland.
Resnick, William, Boston, Mass.
Rcutemann, William, New York Civic Opera Co., 

New York, N. Y.
Revis, Bouldin, Houston, Texas.
Reynolds, Bud, Pocatello, Idaho.
Rhapsody on Ice, N. Edward Beck, Employer, 

Beverly Hills, Calif.
Ricardi, Margaret, La Loma, Inc., Albuquerque, 

New Mexico.
Richardson. Garfield. Dan Lara more Lodge 1097, 

EBPOE, Florence Villa, Florida.
Richardson. Harry. Asbury Park, N. J.
Richardson. Vaughn, Pine Ridge Follies, Indian

apolis, Indiana.
Rich Art Records, Inc., Garvey, Calif.
Richman, Sam, Perry Records, Bronx, N. Y.
Rittenhouse, Rev. H. B., Frederick, Md.; Wash

ington, D. C.
Riverside Inn, Inc., Samuel Ottenberg, President, 

Fairmount Park, Pa.
Riverside Pavilion, George Bassman, Hastings, Ont., 

Canada.
Riverview Casino, Paterson, N. J.
R. J. Bar, and C. L. Jensen, Jackson Hole, Wyo.
Robbins Bros. Circus, and C. C. Smith, Operator, 

Pine Bluff. Arkansas.
Robert, George, Montreal, P. Q., Canada.
Roberts Club, and A. M. Koi vas, Owner, Monterey, 

Calif.
Robertson, T. E., Robertson Rodeo, Inc., Mountain 

Home. Arkansas.
Robins, Martin, Brooklyn, N. Y.
Robinson, Bennie, Champaign, Illinois.
Robinson, Charles, New York, N. Y.
Robinson, Henry, New York Ice Fantasy Co., New 

York, N. Y.
Rvoiuchck, Kurt (Ken Robey), Hollywood, Calif.
Rockbridge E heatre, Buena Visu, Va.
Rockin’ M Dude Ranch Club, and J. W. “Lee*’

Leathy, San Antonio, Texas.
Roden, Walter, Tuckahoe, N. Y.
Rodgers, Edw. T., Palm Grove Ballroom, Oroville, 

Calif.; Benicia, Calif.
Rodman, Bill, El Patio Club, Cairo, Illinois.
Rodriguez, Mr., Chanson, Inc., New York, N. Y.
Rogers Ac Chase Co., San Francisco, Calif.
Rogers, Harry, Owner, “Frisco Follies**, New 

York, N. Y.
Rohanna, George, Norfolk, Virginia.
Rolax, Kid, Rock Hills, S. C.
Rollison, Eugene, Newark. N. J.
Romany Room, and Mr. Weintraub, Operator, and 

William Biron, Mgr., Washington, D. C.
Rome, Al M., Salina, Kansas.
Ron-Da-Voo, and Frederick J. Merkle, Employer, 

Paris, Texas.
Rosa, Thomas N., Washington, D. C.
Rose, Manuel, New Bedford, Mass.
Rose, Sam, Chicago, Illinois.
Rose, S. Tex. Coiffure Guild. Los Angeles, Calif.
Rosen. Jack W., Glen Acres Hotel & Country Club, 

Glen Spey, New York.
Rosen, Philip, Owner and Operator, Penthouse 

Restaurant, New York, N. Y.
Rosenberg, Michael, Mocamba Restaurant, Miami 

Beach, Florida.
Rosenberg, Paul, Brooklyn, N. Y.
Rosenberg, Mrs. R. M., Hermiston, Oregon; Lewis

ton, Idaho.
Rosman, Gus, Hollywood Cafe, Brooklyn, N. Y.
Rothe, Otto, Philadelphia, Pa.
Roumanian Inn, Washington, D. C.
Rountree, G. T., Portsmouth, Virginia.
Rowe, Phil, Riviera Beach, Florida.
Royal Music Co., Durham, N. C.
Royal Record Co., Los Angeles, Calif.
Rubien, Abner J., South Seas, Inc., New York,

Paradise Club, 
lay, Ohio.

Paradise Club, 
California. 

Parker, David. 
Parker, Hugh,
Parmentier. David, New York, N. Y.
Parrish, Lillian F., 1001 Club, West Palm Beach, 

Florida.
Paskins, Bernard, Apollo Club, Dover, Del.
Passo, Ray. San Diego, Calif.
Patricia Stevens Models Finishing School, Holly

wood, Calif., San Francisco, Calif., Chicago, 
111., Indianapolis, Ind., Detroit. Mich., Min
neapolis, Minn., Kansas City, Mo., St. Louis, 
Mo., Cincinnati, Ohio, Dallas, Texas, Milwau
kee, Wisconsin.

Patt, Arthur, Mgr., Hotel Plaza, Lakewood, N. J. 
Patterson, Trent. Hollywood. Calif.
Paul D. Robinson Fire Fighters Post 567, and 

Captain G. W. McDonald, Columbus, Ohio

Radio Station CHUM, Toronto, Ont., Canada.
Rado, Gerald. Euclid. Ohio.
Rainlww Gardens, and Claire Ihringer, Mgr., Car

rington, North Dakota.
Rain Queen, Inc., New York, N. Y.
Ralph Cooper Agency, New York, N. Y.
Randall, C., Saranac Lake, N. Y.
Rapkin, Harry, Prop., Wagon Wheel Tavern, Mt.

Vernon, N. Y.
Rapkin, Saul, Owner, Fifty-two Club, Loch Shel

drake, N. Y.
Rappaport, A., Owner, The Blue Room, Long 

Branch, N. J.
Rayburn, E., Washington, D. C.
Rayfield, Jerry, Cobourg, Ont., Canada.
Raymond, Don G., of Creative Entertainment 

Bureau, Philadelphia, Pa.
Ray’s Bar-D, and Raymond C. Demperio, Elbridge,

Rubin, Herbert. Variety Entertainers, Inc., New 
York. N. Y.

Rudds Beach Nite Club or Cow Shed, and Magnus 
E. Edwards, Mgr., Schenectady, N. Y.

Runner, Louis O., Chicago Inn. Hayward, Wis.
Rush. Charles E., Buffalo. N. Y.
Russell, Alfred, New York. N. Y.
Russell, Bud, Crescent Beach Ballroom, Niantic, 

Conn.
Russell, L. D., Roswell, New Mexico.
Russell Post 6240, Veterans of Foreign Wars, and 

Gus Zcrchcr, Dance Mgr., Russell, Kansas.
Russino, Tom, Brooklyn, N. Y.
Russo. Joseph. Hanford. Conn.
Ruth. Thermon, Greenville, N. C.
Rutledge. R. M„ Peoria, Illinois.
Ryan, A. L., Longview, Texas.
Ryan, Ted, Los Angeles, Calif.

Paul’s Arena. Gibby Seaborne, Fort Fairfield, Me

Sabattis Club, and Mrs. Verna V. Coleman, Sabat- 
tis, New York.

Sachs, Herb, Club Ellington, Washington, D. C.
Sacks, Herbert, D. E. Corp., Washington, D. C.
Saco Hotel, and Nick Gordon, Saco, Maine.
Sala, Joseph M., Owner, El Chico Cafe, Pitts

burgh, Pa.
Salanci, Frank J., Cleveland, Ohio.
Sallee, Henn, Sandusky, Ohio.
Salvato, Joseph, Cambridge, Mass.
Sam, Alex Ah (Alexander Asarn), The Woodland.

Honolulu, Hawaii,



Southwestern Attractions, and M. K. Boldman, 
and Jack Swiger, Oklahoma City, Okla.

Sparks Circus, and James Edgar, Mgr. (operated 
by Florida Circus Corp.), Venice, Fia.

Specialty Productions, and Nelson Scott 4k Wallace 
Kelton. San Angelo, Texas.

Spencer, Nathaniel C„ Prop., Delaware Inn, At
lantic City, N. J.

Spencer, Perry, Atlanta, Ga.
Spero, Herman, Cleveland, Ohio.
Spivack. Maurice, Collectors* Items Recording Co., 

New York, N. Y.
Spooner, E. Peacock Inn, Ottawa, Ont., Canada.
Sporting Events, Inc., E. Weingarten, Greensboro, 

North Carolina.
Spotlight Band Booking Cooperative (Spotlight 

Bands Booking & Orchestra Management Co.), 
Issac A. Fails, Mgr., Boling, and Valasco, 
Texas.

Spot I ite Club, New York, N. Y.
Spring Hill Farms, and Andrew Sneed, Utica, Mich.
Stagnaro, Fred, Sunset Macaroni Products, Stock- 

ton. Calif.
Stanley Amusements, Harold Stanley, Cotton Club, 

Los Angeles, Calif.
Stanley, Frank, Philadelphia, Pa.
Stanton, Edward, Arkansas State Theatre, Little 

Rock, Ark.
Staples, Jack, Cabana Club and 5 o’clock Club, 

Washington, D. C.
Star Dust Club, Frank Moore, Washington, D. C.
Starlight Terrace, Del Tufo & FormiceUa, Props., 

Eastchester, N. Y.
Scars & Bars Club (also known as Brass Hats 

Club), A. R. Conley, Owner, Jack Tyson, Mgr., 
Alexandria, La.

Steel Pier, Ocean Playhouse, Atlantic City, N. J.
Steele, Chauncey Depew, Wayland. Mass.
Steele, Larry, Larry Steele’s Smart Affairs, Chi

cago, Illinois.
Stefano, Joseph, Blackstone, Mass.
Stein, Ben. New York, N. Y.
Stein, Norman, New York, N. Y.
Steurer, Eliot. Brooklyn, N. Y.
Steve Murray's Mahogany Club, New York, N. Y.
Stevens and Arthur L. Clark, Saratoga Springs, 

New York.
Stevens Bros. Circus, Hugo, Okla.
Stevenson, Ralph, Turf Club, Columbus, Ohio.
Stewart, J. H., Little Rock, Ark.
Stewart, Leon H., Mgr., Club Congo, Springfield, 

Illinois.
Stewart, Willie, Shreveport, La.
Stier's Hotel, and Philip Stier, Owner, Ferndale, 

New York.
Stiller, Mr. and Mrs., Green Duck Tavern, 

Prairie View, 111.
Stinson. Eugene, Peoria, Illinois.
Stokes, Gene, Carolina Beach, N. C.
Stoltz, L. F., Ward Bros. Circus, Los Angeles, 

California.
Stolz man, Mr., Pipestone, Minn.
Stoner. Harlan T., Chicago, 111.
Stoney, Milo E., Las Vegas, Nevada.
Stoval, Percy, The Hurricane, New Orleans, La.
Strates, James E., Shows, Rita Cortes, Watervliet, 

N. Y.
Straus, George, Miami Beach, Fla.
Straver, Daniel, “Panda", Newark, N. J.
Strawberry Festival, Inc., Wallace, N. C.
Streeter, Paul, Peoria, Illinois.
Stripling, Howard, Fort Worth, Texas.
Stromberg. Hunt, Jr., New York, N. Y.
Strouse. Irving, New York, N. Y.
Stuart. Ray. Manhattan. Kansas.
Studio Club, and Art Holiday, Wichita, Kansas.
Slurmack, Hi, and Arthur, Biller Bros. Circus, 

New York, N. Y., and Camden, S. C.
Stutz, Emanuel, Cleveland, Ohio.
Subrin, George, Pullman Cafe, Akron, Ohio.
Sullivan, Charles, Yankee Club, Elwood, Ind.
Sullivan, Dave, Crystal Ballroom, Long Beach, 

California.
Sullivan, Fred, El Patio Club, Cairo, Illinois.
Sullivan, J. Arnold, Boston, Mass.
Summer Gardens, and James Webb, Gravenhurst, 

Ont., Canada.
Sun Amusement Co., Sun Theatre, St. Louis. Mo.
Sunbrock, 1-arry, and his Rodeo Show, Boston, 

Mass.; New York, N. Y.; Cincinnati, Ohio, 
and Montreal. P. Q., Canada.

Sundry, A. P., Moose Club, Blairsville, Pa.
Sunset Macaroni Products, Fred Stagnaro, Stock- 

ton, Calif.
Sunset Park, Baumgart Sister, Williamsport, Pa.
Sun Theatre, and Sam Nieberg, St. Louis, Mo.
Superior 25 Club, Inc., New York, N. Y.
Supper Club, and E. J. McCarthy, Owner, Raleigh, 

North Carolina.
Surf Club, and Charles Markey, Beauforth, N. C.
Sutton, G. W., Stuart, Florida.
Swaebe, Leslie, Macon. Georgia.
Swiger, Jack, Southwestern Attractions, Oklahoma 

City, Oklahoma.

Taflan, Matthew, Platinum Blonde Revue and 
Temptations of 1941, Chicago, Illinois.

Tahoe Biltmore Hotel, Nate Blumenfeld, Lake 
Tahoe. Nevada.

Talk of the Town Cafe, and Rocco Pippo, Mgr.» 
Williamstown, N. J.

Tambor. Stuart. East St. Louis, Illinois.
T and W Corporation, Washington. D. C.
Taylor, Dan, Chatham, Ont., Canada.
Taylor, Earl, Dayton, Ohio.
Taylor, Jack, McGehee, Arkansas.
Taylor, Roy D., Bowling Green, Kentucky.
Teague. Marian, Club Bagdad, Grand Prairie, Tex.
Teal, Arthur E., Coiffure Guild. Los Angeles, Calif.
Teichner, Charles A., of T. N. T. Productions, 

Chicago. Illinois.
Television Exposition Productions, Inc., and Ed

ward A. Corncz, President, New York, N. Y.
1024 Club, and Albert Friend. Brooklyn. N. Y.
Terrace Gardens, E. M. Carpenter, Mgr., Flint, 

Michigan.
Terra Plaza, and Elmer Bartolo, Employer, Spring- 

field, Illinois.

Samuels, John Parxer, Lancaster, Pa.
San Diego Club, Nono Minando, Detroit, Mich. 
Sandy Heath Inn, Pontiac. Mich.
Sanford, Mildred, Macon County Fair Association, 

Macon, Mo.
Sans, Souci, M. Triay, Havana, Cuba.
Santarpio, Albert, Ocean Grotto Restaurant, Brook

lyn. N. Y.
Santoro, E. J., Bronx. N. Y.
Santos. Rose, Southland Recording Co., New York, 

New York.
Savoy Ballroom. Robert Mackie. Chicago, III.
Savoy Promotions, Howard I). Pyle, Detroit, Mich.
Scalice, Anthony, Club Chez-Ami, Grand Rapids, 

Michigan.
Schatz, Frederick G., Entertainment Enterprises, 

Inc., Indianapolis. Ind.
Schaub’s Restaurant, and Edward Wisnewski, East 

Windsor Hill, Conn.
Schiller, Abe, Las Vegas, Nevada.
Schmidt, Max, Parksville, N. Y.
Schmidt, Otto, Otto’s Westside Resort, Straw

berry Lake, Ruso, North Dakota.
Schmover, Mrs. Irma, Pottstown. Pa.
Schreiber. Raymond. Owner & Operator, Colonial 

Theatre, Detroit, Mich.
Schult-Krocker Theatrical Agency, North Kanatas

City, Mo. »
Schwader, Leroy, Bear Creek, Wis.
Schwartz, Mrs. Morris, New York, N. Y.
Scott, A. (Alec Keeling), National Orchestra 

Syndicate and American Booking Co., Pensa
cola, Fla.

Scott, Charles E., Pine Bluff, Ark.
Scott, Fmmctt J., Kansas City, Mo.
Scott, Mr., Mgr., Backstage Club, Union City, 

New Jersey.
Scott, Nelson, Specialty Productions, San Angelo, 

Texas.
Scratching*, Alfred. Buddies Club, Akron, Ohio, 
Seaborne, Gibby, Paul's Arena, Fort Fairfield, Me. 
Seal Bros. Circus, Dorothy Anderson, Employer, 

Fontana, Calif.
Sedgwick, Lee, Operator, Piqua, Ohio.
Seldin, S. H., Operator (Lakewood, N. J.), Grand 

View Hotel, South Falhburg, N. Y.
Sellers, Stan, Birmingham, Ala.
Senecal, Leo, Verdun, P. Q., Canada.
Seven Dwarfs Inn, London, Ont., Canada.
Shadowbrook Inn, and Fred Thorngreen, Owner, 

Shrewsbury, N. J.
Shaeffer, Shannon. Granada Gardens, Eugene, Ore.
Shayne, Tony, Hartford. Conn.
Sheehy, Clinton P., Nassau Symphony Orchestra, 

Inc., New York. N. Y.
Sheets, Andy, Alameda. Calif.
Sheirr, James, Gray** Inn, Jackson, N. H.
Shelton, Earl, Earl Shelton Productions, Saa 

Francisco, Calif.
Shepard, Maximihan, Owner, New Windsor Hotel, 

Oneonta, N. Y.
Sherman A Shore Advertising Agency, San Fran

cisco, Calif.
Shivers, Bob, El Dorado, Ark.
Shlesinger, David, Hotel Shlesinger, Loch Shel

drake, N. Y.
Shy-Ann Nite Club, and Hazel Kline, Mgr., 

Cheyenne. Wyo.
Sicilia, N.» Sheboygan, Wis.
Silver Dollar. Dick Mills, Mgr. and Owner, Jop

lin. Missouri.
Silver Horn Cafe, and Mr. Silver, South Gate, 

California.
Silverman, Harry, Schenectady, N . Y.
Silver Screen. Inc.. John Murray and Anderson, 

Los Angeles, Calif.
Simmons, Calvin, Masonic Hall, Okmulgee, Okla.
Simmons, Charles, Newark, N. J.
Simmons, Gordon A., Calgary, Alta.. Canada.
Simon, Percy, Big Track Diner, Norfolk, Va.
Simonds, Al, Washington. D. C.
Sinclair, Carlton (Carl Parker), Bronx, N. Y.
Singer, H., k Co., Enterprises, and H. Singer, 

Vancouver, B. C., Canada.
Singer, John, New York, N. Y.
Singleterry, J. A., Houston, Texas.
Six Brothers Circus, and George McCall, Holly- 

wood, Calif.
Sizer, Harry L., Jr., Virginia Beach. Va.
Skorochid, Walter. Ukranian National Federation 

Hall, Toronto. Ont., Canada.
Skyliner Club, and Howard Stripling, Ft. Worth, 

Texas.
Sky View Club. Jess Coates, Duncan, Okla.
Sleight, Don, Glens Falls, N. Y.
Sloyer. Mrs., and Robert Goldstein, New York, 

New York.
Small, Jack, "High Button Shoes", New York, N. Y.
Smart, Paul D., Miami, Fla.
Smith, C. C., Operator, Robbins Bros. Circus 

(Pine Bluff, Ark.), Jackson, Miu.
Smith, Dewey, Hot Springs, Ark.
Smith, J. A., Washington, D. C.
Smith, J. F., Fort Worth, Texas.
Smith, James R., Cincinnati, Ohio.
Smith, Mrs. Lawrence, Prop., Club Plantation, 

Alexandria, La.
Smith, Mose, Dothan, Ala.
Smith, Richard, Clarion, Pa.
Smith, Ulysses. Dynamic Records, New York, N. Y.
Smoke House Lounge. Del K. James, Employer, 

Rock Springs, Wyoming,
Sneed, Andrew, and Spring Hill Farms, Utica, 

Michigan.
Sni-A-Bar Gardens, Kansas City, Mo.
Snyder, Chic, Fort Worth, Texas.
Sokoloff. Mr.» Ambassador 8c Monogram Records, 

Toronto, Ont., Canada.
Solomon, Joseph, Monticello, N. Y.
Sourkes, Irving. Quebec City, and Montreal, 

Quebec, Canada.
Southland Recording Co., and Rose Santos, New 

York, N. Y.
South Seas, Inc., Abner J. Rubien, New York, 

New York.

Terrace Restaurant, Jack Amron, Miami Beach, Fla. 
Terry’s Supper Club, Newport News, Virginia.
Thiffault, Dorothy (Mimi Chevalier), Newton, 

Mass.
36 Club, Tony Aboyoun, Employer, Miami, Fla.
Tholen, Garry, Lansing. Michigan.
Thomas. Howard M. “Doc", Owen Sound, Ont., 

Canada.
Thomas. Johnny, Cotton Club, North Little Rock,

Arkansas.
Thomas, Dr. Joseph H., Edgewater Beach, Turners 

Station, Maryland.
Thomas, Matthew B., Detroit, Mich.
Thomas Puna Lake. Honolulu, Hawaii.
Thomas, Ray, Burlington, Vermont.
Thompson, Charles G., Bluefield, W. Va.
Thompson, Earl, Washington-Bloomington, Ill.;

Peoria, III.
Thompson, Ernest, Brooklyn, N. Y.
Thompson. Lawrence A., Jr., Savannah, Georgia.
Thompson, Putt, Bloomfield, N. J.
Thompson, Son, Liberty Cafe Si Nite Club, Monroe, 

Louisiana.
Thomson, Sasa & Valenti, Inc.. New York, N. Y.
Thorngreen, Fred, Shadowbrook Inn, Shrewsbury, 

New Jersey.
Thudium, H. C., Asst. Mgr., Orpheum Theatre, 

Kansas City, Mo.
Tiffany, Harry, Mgr., Twin Tree Inn, Glens Falls, 

New York.
T. N. T. Productions, Charles A. Teichner, Chi* 

cago, Illinois.
Toddle House, and John J. Toscano, Culver City, 

Calif.
Toffel, Adolph, Tannersville, Pa.
Tonkins, Irvan “Van", Los Angeles, Calif.
Tooke, Thomas, and Little Dandy Tavern, La 

Crosse, Wisconsin.
Top Hat Club, Milton Bass, Operator, Virginia 

Beach, Virginia.
Top Hat IMacc Club, and Earl Hodges, Pensacola, 

Florida.
Toscano, John J., Toddle House, Culver City, Calif.
Towers Ballroom. Lessy, Pearson & Potamkin, Vic

tor, Mgrs., Camden, N. J.
Town House, and Harry Meier, Operator, Ottumwa, 

Iowa.
Town House, Tom McMillan, Oxnard, Calif.

_ Town House Restaurant, and Bernard Kurland, 
Prop., Far Rockaway. L. I., N. Y.

Town Pump, Inc., Fayetteville, N. C.
TransCanada Music, Totonto, Ont., Canada.
Trans Lux Hour Glass, E. S. Furedy, Mgr., Wash

ington, D. C.
Triay, M., Sans Souci, Havana, Cuba.
Tricoli, Joseph, Operator, Playland, San Diego, 

Calif.
Tripodi, Joseph A., President, Iulian Opera Asso

ciation, Toledo, Ohio.
Trocadero Theatre Lounge, Rockford, Illinois.
Tropical Gardens, and Herb Hulsizer, Sun Prairie, 

Wisconsin.
Tucker, Frank, Newark, N. J.
Tucker’s Blue Grass Club, and A. J. Tucker, 

Owner, Cleveland, Ohio.
Tunc Town Ballroom, Markham Doyle. St. Louis, 

Missouri.
Turf Club, and Ralph Stevenson, Prop., Columbus, 

Ohio.
Tutstune, Velma, Cleveland, Ohio.
Twentieth Century Theatre, Buffalo, N. Y.
Twin Lantern, Elmer B. Dashiell, Operator, Salis

bury. Maryland.
Twin Palms Restaurant, John Masi, Prop., Val

halla. N. Y.
Twin Tree Inn, Harry Tiffany, (dens Falls, N. Y.
241 Club, and H. L. Freeman, Phenix, Alabama.
Twomey, Don, Reno, Nevada.
Tyler Entertainment Co., Tyler, Texas.
Tyler, Lenny, Blue Skies Cafe, Frankfort. N. Y.
Tyson, Jack, Stars & Bars Club, Alexandria, La.

Ukranian National Federation Hall, Toronto, Ont., 
Canada.

Umbach Amusement & Beverage Co., R. E. “Bob" 
Umbach, Birmingham, Alabama.

United Artists Management, New York, N. Y.
United Textile Workers of America, Welland, Ont., 

Canada.
Universal Attractions. Hamilton, Ont., Canada.
Universal Light Opera Company Association, 

Hoilyw<x>d, Calif.
University of South Carolina, Block C Club, 

Columbia, South Carolina.
Utopia Lodge, Greenfield Park, N. Y.
Uptown Club, Eddie Arnett, Owner, Marshfield, 

Wisconsin.

Valenti, Sam, Rochester, N. Y.
Valentine, George, New Silver SlipjKr, Lake Ron

konkoma, L. I., N. Y.
Valley Amusement Association, and William B. 

Wagnon, Jr., President, Fresno, Calif.
Vanderbilt Country Club, and Terry McGovern, 

Employer, Brandonville. Pa.
Vannerson, Leonard. Los Angeles, Calif.
Variety Entertainers, Inc., and Herbert Rubin, 

New York, N. Y.
Velton, Tony, Mgr., Palms Club, Lake Charles, La.
Venable, Douglas, Western Recording Co., Holly

wood, Calif.
Venner, Pierre, Zanesville, Ohio.
Ventimiglia, Joseph, Paterson, N. J.
V.F.W. Hall, Russell, Kansas.
V.F.W., Tomah, Wisconsin.
V.F.W. Whitsell-Finnell Post 971, Newton, Kan.
Vickers, Jimmie, Paducah, Kentucky.
“Victory Follies", Jack Fine, Chicago, Illinois.
Villa Antique, P. Antico. Prop.. Brooklyn, N. Y.
Villion, Andre, Los Angeles, Calif.
Vi-Lo Records. Compton, Calif.
Viner, Joseph W„ LaGrange, Illinois.
Vogel, Mr., Los Angeles, Calif.

Waco Amusement Enterprises, Syracuse, Ind.
Wagner, Al, Cavalcade of Amusements, Mobile, Ala.
Wagner, Lou, Peoria, 111.

Wagnon, William B., Jr., Valley Amusement Asw 
Fresno, Calif.

Wagon Wheel Tavern. Harry Rapkin, Mt. Vernoa 
New York.

Waingold, Louis, Cumberland, Md.
Waldo, Joseph, San Francisco, Calif.
Waldron. Billy, Boston, Mass.
Walker. Aubrey, Maisonette Social Club, New York,

Walker Hotel, and George Walker, Prop., Mio 
Michigan.

Walker, Jimmie, and Marine Restaurant at Hotel 
Del Mar, Waikiki, Hawaii.

Walker, Julian, Boston, Mass.
Wallace, Jerry, Upper Darby, Pa.
Walther, Dr. Howard, Bay City, Mich.
Walthers, Carl O., Cleveland, Ohio.
Ward Bros. Circus, Geo. W. Pugh, Archie Gayer, 

co-owners, & L. F. Stoltz, Agent, Los As- 
geles, California.

Ward, Jeff W., Watsonville, Calif.
Warga. Paul S., Glendale, L. I., N. Y.

Yo
Yo

Zal

Zac 
Zar 
Zeil

Zeb 
Zeh

Warner, A. H., Las Vegas, Nevada.
Washington Aviation Country Club, John Price 

Hoberman, Washington, D. C.
Washington Cocktail Lounge, Athens, Pete, Wadi, 

ington, Pa.
Washington, Doc, Club Plantation, Ferndale, Mich.
Wasserman, J., Brooklyn, N. Y.
Waters, B. N.» Harrisburg, Pa.
Waxman, H. L., Brentwood Dinner Club, Nash

ville, Tennessee.

Zeit 
Zeni

Zerc 
zai,

Weaver, Francis, Antler’s Inn, Moline, III.
Webb, James, and Summer Gardens, Gravenhunt, 

Ontario, Canada.
Webb, Ric, Butte, Montana.
Wee & Leventhal, Inc., New Y’ork, N. Y.
Weeks, S. C., Little Rock, Ark.

Aber 
Albe. 
AID 
Andr

Weil, R. L., Alexandria, La.
Weills, Charles, Miami Beach, Fla.
Weinberger, A. J., Milwaukee, Wis.
Weingarten, E., of Sporting Events, Inc., Greeas 

boro, N. C.
Weinstein, Archie, Commercial Club, Eugene, Ort 
Weintraub, Mr., Romany Room, Washington, D. C. 
Weiss, Harry, Chicago Casino, Chicago, III.
Weiss, Harry, Baltimore, Md.
Weisser, Joseph R., Regency Corp., Boston, Mass, 
Wellman, Al, and Ralph Bel Aire, Detroit, Mich. 
West Bros. Circus, Wichita, Kansas.
West Bros. Circus, R. W. Brandon, Owner, 

Wichita, Kansas.
Western Recording Co., and Douglas Venable, 

Hollywood, Calif. ।
Wetham, Katherine, Toronto, Ontario, Canada.
Whatley, Mike, Wichita Falls, Texas.
Whewell, Arthur, Stonington, Conn.
Whirlwind Ballroom, G. M. Dinkel, Operator.

Brewster, Kansas.
White, Ernest B., Charleston, W. Va.
White. J. Cordell. Kansas City, Kansas.
White. Robert, Cobourg, Ont., Canada.
White. William, Asbury Park, N. J.
White, William A., Virginia Beach, Va.
Whiteside, J. Preston, Chicago, 111.
White Swan Corporation, Rockford, III.
W. H. P. Corp. (Bill Prior), Miami, Fla.
Wick, Phil, Ilion, N. Y.
Widmeycr, John, Leon & Eddie’s Nite Club, Leer

& Eddie’s, Inc., Palm Beach, Fla.
Wilder Operating Co., New York, N. Y.
Wilkas, Jason, Zeiglar Nite Club, Zeiglar, HL ;
Willard, Weldon D., Marshalltown, Pa.
Willett, R. Paul, Phoenix, Ariz.
William C. Powell Agency, Indianapolis, Ind.
Williams, A. B., Dover, Delaware.
Williams, Bill, Fl Paso, Texas, and Booneville, Md
Williams, Cargile, Tulsa, Oka., and Los Angela 

California.
Williams, Earl, Los Angeles. Calif.
Williams, Herman, Tampa, Fla.
Williams, Joseph, New London, Conn.
Williams, J. W.» Bronx, N. Y.
Williams, Mark, Promoter, Austin, Texas.
Williams, Marshall, Tucson, Ariz.
Williams, Ossian V., Grand Island, N. Y.
Willis, Elroy, Cleveland, Ohio.
Willow Tree Restaurant, and S. A. Bander, Owna

Mahopac, N. Y.
Wilsliire Bowl, Los Angeles, Calif.
Wilson, Mr., Beechwood Grove ( lub, Germantowt 

Ohio.
Wilson, Mr. & Mrs. Karl, Operators, Paradise CW.
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Findlay, Ohio.
Wilson, Leroy, Newark, N. J.
Wilson, Sylvester, Greenville, N. C.
Wimberly, Otis, Cotton Club, San Diego, Catt
Wince, Tom, Vicksburg, Miss.
Windheim, David, New York, N. V.
Winfrce, Leonard, Norfolk, Va.
Wisby, L. W., Pratt, Kansas.
Wisnewski, Edward, East Windsor Hill, Com
Wisotsky, S., New York, N. Y.
Wonder Bar, James McFatridge, Owner, Cino* 

nati, Ohio.
Wong, Sam, China Clipper. Washington, D. C.
Wood, Thomas A., World Amusements, Ik- 

Houston, Texas.
W'oodland, The, Alexander Asam (Alex Ah Safi j 

Honolulu, Hawaii.
Woodmansee, Mr., Carmel Gardens, Santa Mooio-I

California. J
Woolems, Jack, Louisville, Ky.
World Amusements, Inc., Thomas A. Wood, 

Houston, Texas. g
Wright, Robert, Henderson, Texas. • h
Wright, Wilbur, Long Branch, N. J. h
Wurthmann, Geo, W., Jr. (of the Pavilion. V 

of Palms, S. C.), Moultrieville, S. C. K
Wyrick, John, Crossing Inn, Trenton, N. J. K

Y’ank Club of Oregon, Inc., and R. C. Bard®
Pres., Portland, Oregon. B

Yankee Club, and Charles Sullivan, Mgr., 
Indiana. J

Yates, Kenneth. Fsoutre Productions, Kansas u® 
Missouri. ||
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Charro Cafe, Wichita, Kanu,.
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Hurdic, Leslie, and Vineyards Dance 

hawk, New York.
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kv Ah Sit

letnent Aa, Young, Mr. Thomas A Mrs. Mabel, Paradise Club 
(formerly known aa Silver Slipper Cafe), San 
Diego, Calif.

Young, Joshua F., Ausable Hotel, Ausable Chasm, 
New York.

Young Men's Progressive Club, and J. L. Buchanan, 
Employer, Crowley, La,

Younger Citizens Coordinating Committee, Bos
ton, Mass.

Youth, Inc., Castle Gardens, Detroit, Mich.
Youth Monument to the Future Organization, 

Moody, Philip, New York, N. Y,

Zab (Zakers), James, New York, N. Y., and 
Fabian, N. H.

Zanzibar Club and Lew Klein, Phoenix, Ariz.
Zaracardi, Jack, Galanti A. A., Newark, N. J.
Zeiglar Nite Club, and Dwight Allsup, and Jason 

Wilkas, Owners, Zeiglar, III.
Zelasko, Joseph, Uniontown, Pa.
Zclma Roda Club. Emmett J. Scott, Prop., Bill 

Christian, Manager, Kansas City, Mo.
Zehner, Lew, Newark, N. J.
Zenker, Art and John, Operators, Lefor Tavern 

S Ballroom, Bismarck, N. D.
Zerchcr. Gus, Russell, Kansas.
ZiU, Jimmy, Youngstown, Ohio.

Abernathy, George.
Alberts, Joe.
Al-Dean Circus, F. I». Freeland.
Andros, George D.
Angel, Alfred.
Anthne, John.
Arwood, Ross.
Aulger, J. H.. Aulger Broc, Stock Co.
Bacon, Paul. Sports Enterprises, Inc., and

Bacon.
Ball, Ray, Owner, All Star Hit Parade.
Baugh, Mrs. Mary.

UNFAIR LIST of the American Federation
Abbot, Benny. Alton, Ill.
Ackerman, Ralph, Andy's, Milon, Ohio.
Adams Tavern, John Adams, Owner, Anderson, 

Indiana.
Aetna Music Corp. (Nolan F. Knowles), Baltimore, 

Maryland.
Agresta, Mrs., Elizabeth, N. J.
Aide, Mr., and Stork Club, Trevor, Wit.
Alameda Theatre, San Antonio, Tcxat.
Alexander, Mr., Prop.. Revolving Bar. Bronx, N. Y.
Ambassador Night Club, Baltimore, Md.
American Legion, Moosup. Conn.
American Legion Band, Post 217, Streator. III.
American Legion Club of Brainerd, Brainerd, 

Minnesota.
American Legion Hall, Dike, Iowa.
American Legion Hall, North Freedom, Wis.
American Legion, Post 59, and Mack Lilly, Com

mander, Ironton, Ohio.
Amvcts, Post No. 1, Fairmont. W. Va.
Amvets, Post No. 11, and Carl "Red" Collins, 

Mgr., Ashland. Ky.
Andy’s, Ralph Ackerman, Mgr., Milon, Ohio.
Andy's Inn, and Andy Knevevich, Warren, Ohio.
Armory Ballroom, Cedar Falls, Iowa,
Asch Recordings (Disc Company of America), New 

York. N. Y.
Ashworth. Homer, Operator, Show Bar, Evansville, 

Indiana.
Asselin, Adrien, Prop., L’Auberge Des Quatre 

Chemins, Quebec, P. Q., Canada.
Associated Polish Home, Philadelphia, Pa.
Atlantic City Inn, Ford City, Pa.
Audubon Club, M. 1. Patterton, Mgr., Hageratown, 

Maryland.
Azalea Cocktail Lounge, Irene Ruston, Owner- 

Manager, Pensacola, Fla.

Baer, Stephen S., Orchestra, Reading, Pa.
Baker Advertising Co., Omaha, Nebraska.
Baldwin Cafe, and C. A. Rabasco, Hagerstown, Md.
Band Box Agency, Vince Giacinto, Director, Jersey 
. City. N. J.
Bame, V., and Lakeshore Terrace Gardens and 

S. McManus, Kingsville, Ont., Canada.
Basil Bros. Theatres Circuit, including Lafayette, 

Apollo. Broadway, Genesee, Roxy, Strand, Var
sity and Victoria Theatres, Buffalo, N. Y.

Basil Bros. Theatres Circuit, including Colvin 
Theatre, Kenmore, N. Y.

Bass, Al, Orchestra, Oklahoma City, Okla.
Braver Dam American Legion Band, Beaver Dam, 

Wisconsin.
Beloit Recreation Band, and Don Cuthbert, Beloit, 

Wisconsin.
Belrad, Duffy, Band, Leigh, Nebraska.
Benny’s Tavern, and Benny Mendelson, Washing

ton, D. C.
Benson Legion Post Club, Omaha, Nebraska.
Berman, Irving Na, and Manor Record Co., New 

York, N. Y.
Bernier, Roger A., Owner, Wonder Bar, Norwich, 

Conn.
Besnahan, Al, Prop., 418 Bar A Lounge, New Or

leans, La.
Bianchi, Al. Orchestra, Oakridge, N. J.
Big Run Inn, Big Run. Pa.
"Jilger, Lucille. Lima, Ohio.
Blue Bird Orchestra, and Larry Parks, Geneva, Ohio.
Blue Room, and Mr. Jaffe, Passaic, N. J.
Blue Tavern, Walston. Pa.
Boeckmann, Jacob, Clifton, N. J.

Beck, N. Edward, Employer, Rhapsody on Ice, 
Bert Smith Revue.
Bigley, Mel O.
Biller Bros. Circus, Hi and

Pres., and Gen. Mgr, 
Bologhino, Dominick. 
Bosserman, Herbert (Tiny). 
Brandhorst, E.
Braunstein, B. Frank.
Bruce, Howard, Mgr., "Crazy 
Brugicr, Harold.
Brydon, Ray Marsh, of (he 

Circus.

R. C. (Bob) Grooms. Owners and 
Burns, L. L„ and Partners. 
Bur-Ton, John. 
Carlson, Ernest. 
Carroll, Sam. 
Cheney, Al and Lee, 
Conway, Stewart. 
Cornish, D. H. 
Dale Bros. Circus. 
DeShon, Mr. 
Dcviller, Donald. 
DiCarlo, Ray. 
Eckhart, Robert. 
Farrance. B. F. 
Feehan, Gordon F.
Ferris, Mickey, Owner A Mgr.. "American Beau- 

’ ties on Parade."
Fitzkec. Daricl.
Forrest, Thomas.
Fox. less Ixe.
Fox, Sam M.
Freeland, F. D., Al-Dean Circus.
Freeman. Jack, Mgr., Follies, Gay Paree.
Freich, Joe C.
Friendship League of America.
Games, C. M.

Paul • George, Wally.
Gibbs, Charles.
Gould, Hal.
Grego, Pete.

Boley, Don, Orchestra, Topeka, Kansas.
Botany Mills Band, Passaic, N. J.
Bowman, John E., Sterling, Illinois.
Boza, Artura. and Delmonico Bar, Key West, Fla.
Brady’s Run Hotel, Fallston, Pa.
Brady's Run Hotel, New Brighton, Pa.
Brewer, Edgar, Roulette House, Roulette, Pa.
Brick Pile, Hastings, Nebraska.
Briggs, Joseph, Prop., Joe's Bar & Grill, Norfolk,

Broadway Tavern, New Brighton, Pa.
Brookley Air Force Base Officers Mess, Mobile, 

Alabama.
Brookside Pavilion, and Earl Tully, Owner and 

Operator, Peierborough, Ont., Canada.
Brown Bombers Orchestra, and Duke Doyle Lee, 

Poplar Bluff. Missouri.
Buck's Tavern, Frank S. DeLucco, Prop., Hartford* 

Conn.
Burk. Jay, St. Paul, Minn.
Busch, Jack, Orchestra, Cuba City, Wis.

"Californians', The, Don Seaton, Leader, San 
Luis Obispo, Calif. (James Cox, Jack Heller, 
Don Botterberg, Robert Sprague, Wayne Smith, 
Fred Waterman. Bob Raybourn, Milton White, 
Wall Clark, all members of the orchestra.) 

Calloway, Franklin, Keystone, W. Va.
Canadian and American Booking Agency, Quebec, 

P. Q., Canada.
Capitol Theatre. Shreveport. La.
Capps, Roy, Orchestra, Sacramento, Calif.
Carey, Harold, Combo, Wichita, Kansas.
Cargyle, Lee, and His Orchestra. Mobile, Ala. 
Carsons Orchestra, Galesburg, Illinois.
Casa d'Italia, Montreal, P. Q., Canada, 
Casino, Endicott, N. Y.
Central Cafe, and Messrs. Yanakonis, Driscoll and 

Gagnon, Owners and Managers. Methuen, Mass. 
Cheesman, Virgil, Harrisville, N. Y.
Chcvereini, Rinaldo, Prop., Pickfair Cafe, Lynn, 

Mass.
Cinema de Paris, Quebec, P. Q., Canada.
Ciricillo, Elia, Director, Jersey City Military Band, 

Jersey City, N. J.
City Hall Cafe, and Henry Mack and Wheel Cafe, 

Rochester, N. Y.
Civic Center Theatre, and Clarence Golder, Great 

Falls, Montana.
Clinton Hotel, Ithaca, N. Y.
Clover Farm A Dairy Stores, Frank J. Panelia, 

Norfolk, Va.
Club Acapulco, San Angelo, Texas.
Club 42, and Mr. Gauger, Mgr., Two Riven, Wis. 
Club Midway, Mel Kius, Doniphan, Nebraska. 
Club Norman, Toronto, Ont., Canada.
Club Rivcria, Ironton, Ohio.
Club 22, Pittsburgh, Pa.
Club 91, Moosup, Conn.
Cole, Harold, Mechanicville, N. Y.
Coliseum, Ceres, N. Y.
Colonial Inn. and Dustin E. Corn, Ironton, Ohio. 
Columbus Military Band, Jersey City, N. J.
Community Hall, John Kennedy, Operator, Mosinee, 

Wisconsin.
Community Theatre, Morristown, N. J.
Conley's Nite Club, Eau Claire, Wit.
Coral Lounge, Mrs. Agresta, Owner, Elizabeth, 

New Jersey.
Corn, Dustin E„ Colonial Inn, Ironton, Ohio.
Cottage Grove Town Hall, John Galvin, Operator, 

Cottage Grove, Wis.

Cutire, John A., Mgr., Rodeo Show (connected 
with Grand National of Muskogee, Okla.).

Hoffman, Ed. F„ Hoffman's 3-Ring Circus.
Horan, Irish.
Horn, O. B.
Huga, James.
International Ice Revue, Robert White, and Jerry 

Rayfield.
International Magicians, Producers "Magic in the 

Air."
Johnson, Sandy.
Johnston, Clifford.
Kay, Bert.
Kelton, Wallace.
Kessler, Sam.
Keyes, Ray.
Kimball. Dude (or Romaine).
Kirk, Edwin.
Kosman, Hyman. •
Lang, Arthur.
Larson, Norman J.
Levenson. Charles.
Levin, Harry.
Lew Leslie and his "Blackbirds."
McCann, Frank.
McCaw, E. E„ Owner, Horse Follies of 1946.
McGowan, Everett.
McHunt, Arthur.
Magee, Floyd.
Magen, Roy.
Mann, Paul.
Matthews, John.
Meeks, D. C.

E. Mauro, Ralph Paonessa, Managers.
Merry Widow Co., and Eugene Haskell, Raymond

1129
Miquelon, V.
Montalvo, Santos.
Mosher, Woody.
Nelson, A. L.
New Orleans Retaurant, and Nick Gaston, Prop., 

Washington, D. C.
New York Ice Fantasy Co., Scott Chalfant, James 

Blizzard, and Henry Robinson, Owners.

Cowboy Ian, Wichita, Kansas.
Cox, Lylye, Jacksonville, Fla.
Crescent Beach Ballroom, New London, Conn.
Cressman, Harry E.. Big Bear Lake, Calif.
Cruea, Charles M., Dayton. Ohio.
Crystal Bar, Clearwater. Florida.
Cubula, Club, Wichita, Kansas.
Cuthbert, Don, Beloit Recreation Band, Beloit, Wil.

Danceland Ballroom, San Bernardion, Calif.
Dance-Mor, Lincoln, Nebraska.
Davis, Adda, Fairmont, W. Va.
Davis Ballroom, and Russell Davis, Philadelphia, 

Pennsylvania.
DeGrasse, Lenore, Port Arthur, Texas.
DeLucco, Frank S., Buck's Tavern, Hartford, Conn.
Delmonico Bar, and Artura Boza, Key West, Fla. 
Disc Company of America (Asch Recordings), New

York, N. Y.
Doggett, F. L.. Pensacola, Fla.
Downs, Red, Orchestra, Topeka, Kensas.
Driscoll, Mr., Owner and Mgr., Central 

Methuen, Mass.
Dudek, Viola, Operator, Quabog Hotel, 

Warren, Mass.
Durfee Theatre, Fall River, Mats.
Dupree, Hiram, Philadelphia, Pa.

Eagles Club, Omaha, Nebraska.
Eagles Club, Menasha, Wis.
Eagles Club, Neenah, Wis.
Eagles Lodge, Wichita, Kan.
Earl, Sid, Orchestra, Boscobel, Wise.
East 57th St. Amusement Corp., and Embassy Club, 

and Martin Natale, Vice-Pres., New York, 
New York.

Echo Recording Co., and Clement Hambourg, Tor
onto, Ontario, Canada.

El Capitan Tavern, Marvin King, Owner, Kansai

Elks Club, Key West, Fla.
Ellis, Harry II , Orchestra, Oklahoma City, Okla.
El Morocco Restaurant, Archie Choolgian, Sound 

View, Old Lyme, Conn.
El Patio Club, and Arthur Karst, Owner, Or

lando, Florida. ,
Embassy Club, and Martin Natale, Vice-Pres., East 

57th St., Amusement Corp., New York, N. Y.

Feldman, Harry, Montreal, P. Q., Canada. 
Ferguson, Tex, Orchestra, Wichita, Kansas. 
Florence Rangers Band, Gardner, Mass. 
Folly Pier, Folly Beach, S. C.
Forest Club, and Haskell Hardage, Prop., Hot 

Springs, Ark.
Forte, Frank, New Orleans, La.
Forty-ninth State Recording Co., Honolulu, T. II. 
Four hundred Club, Sarasota, Fla.
Four eighteen Bar and Lounge, and Al Bresnahan, 

Prop., New Orleans, La.
Fournier, Paul, and O. Gaucher and L. Gagnon, 

and Village Barn, Montreal, P. Q., Canada. 
Fox River Valley Boys Orchestra, Pardeeville, Wis. 
France-Film Company, Quebec, P. Q., Canada. 
French Club, Jewett City, Conn.
Frohman, Louis, Brooklyn, N. Y.
Fruit Dale Grange, Grants Pass, Oregon.
Funk. Murry, Mgr., Rendezvous Club, Lostant, 

Illinois.

Olsen, Buddy.
Osborn, Theodore.
Ouellette, Louis.
Patterson. Charles. 
Peth, Iron N.
Platinum Blonde Revue.
Rayfield. Jerry.
Rea, John.
Redd, Murray.
Reid, R. R.
Rhapsody on Ice, N. Edward Beck, Employer.
Richardson, Vaughn, Pine Ridge Follies.
Roberts, Harry E. (Hap Roberts or Doc Mel Roy).
Robertson, T. E„ Robertson Rodeo, Inc. 
Ross, Hal J., Enterprises.
Salzmann, Arthur (Art Henry).
Sargent, Selwyn G. 
Scott, Nelson.
Singer, Leo, Singers Midgets.
Six Brothers Circus, and George McCall.
Smith, Ora T.
Specialty Productions. 
Stevens Bros. Circus. 
Stone, Louis, Promoter. 
Stover, William. 
Straus, George.
Summerlin, Jerry (Marrs).
Sunbrock, Larry, and his Rodeo Show. 
Tabar, Jacob W. 
Taflan, Mathew.
Taylor, R. J.
Temptations of 1941.
Thomas, Mac.
Travers, Albert A.
Waltner, Maric, Promoter.
Ward, W. W.
Watson, N. C.
Weills, Charles.
West Bros. Circus.
White, George.
White, Robert.
Williams, Cargile.
Williams, Frederick.
Wilson, Ray 
Woody, Paul

Gagnon, Mr., Owner and Mgr., Central Cafe, Me
thuen, Mass.

Gagnon, L„ and O. Gaucher and Paul Fournier, 
and Village Barn, Montreal, P. Q., Canada. 

Galvin, John, Operator, Cottage Grove Town Hall, 
Cottage Grove, Wise.

Garston, Louis, Owner, The Polka, New Bedford, 
Massachusetts.

Gaucher, O., and L. Gagnon and Paul Fournier, 
and Village Barn, Montreal, P. Q„ Canada.

Gauger, Mr., Mgr,, Club 42, Two Rivers, Wise.
Gay Fad Club, and Johnny Young, Owner and 

Prop., Kansas City, Mo. ,
Gay Spot, and Adda Davis, and Howard Weekly, 

Fairmont, W. Va.
Gedymin, Walter, Worcester, Mau.
Giacinto, Vince, Dr., Band Box Agency, Jersey 

City, New Jersey.
Glen, Coke, and His Orchestra, Butler, Pa.
Glenwood Dance Hall, Glenwood, Minn.
Gobin, Joe, Operator, Silver Sea Horse, W. Yar

mouth, Massachusetts.
Golder, Clarence, and Civic Center Theatre, Great 

Falls, Montana.
Gorman, Ken, Band. Soldier’s Grove, Wise.
Grand Oregon. Oscar Leon, Mgr., Tampa, Fla.
Greenup-Toledo High School and Band, Greenup, 

Illinois.
Green Village, Rossiter, Pa.
Gross. Qucsnal and Louis, Wisconsin Rapids, Wis.
Guadalupe Theatre, San Antonia, Texas.
Guicini, Naldo, Prop., White Beauty View Iqn, 

Lake Wallenpaupack, Greentown, Pa.

Hackettstown Firemen's Band, Hackettstown, N. J.
Hall, Art, Buffalo, N. Y.
Hamilton Arena, Percy Thompson, Mgr., Hamil

ton, Ontario, Canada.
Hanes, Reynolds S., Hagerstown, Maryland.
Hanger, The, Mrs. Florence Roberta, San Angelo, 

Texas.
Happy Landing Club, New Orleans, La.
Hardage, Haskell, Prop., Forest Club, Hot Springt, 

Arkansas.
Hartley Hotel, Mount Vernon, N. Y.
Havre Theatre, and Emil Don Tigny, Havre, Mont.
Heath, Robert, Newport News, Va.
Heywood-Wakefield Band, Gardner, Mast.
High School, Rewey, Wise.
Hi-Hat Club, Deer River, Minnesota.
Hiley, R. D., Owner, Silver Grille, Parkersburg, 

West % Virginia.
Hollywood Restaurant, Elmira, New York.
Hughes, Jimmy, and Orchestra, Oklahoma City,

Indian Lake Roller Rink, and Harry 
Owner, Russel's Point, Ohio.

Jackman, Joe L., Bowling Green, Ky. 
Jacob, Valmore, Woonsocket, R. 1, 
Jaffe, Mr., and Blue Room, Passaic, N. 
Jay, A. Wingate, Macon. Ga.
jersey Theatre, Morristown, N. J.
Jesse Clipper Post, No. No. 430, American Legion, 

Buffalo, N. Y.
Jewett City Hotel, Jewett City, Conn.
joe's Bar and Grill, and Joseph Briggs, Prop., 

Norfolk, N. Y.



Kant. Arthur, Owner, El Patio Club, Orlando, Fla.

Operator, Flamingo Koller Palace,

Alex and Jim Passarella,
Propa., Pittsburgh, Pa,

(Lester Marks).

Clover Farm and Dairy Stores,

Pula

Audubon Club, Hagen-Patterson,

His Swinging Hangen, Painei-

100 I
McGee, John F.

Hiley, Owner, Parkersburg,Silver Grille,

Operator, Dayton,

Yanakonis,

and Baldwin Cafe, Hagentown,Rabasco.

MISCELLANEOUS

FOR SALE or EXCHANGE

Bart'»«, &

HAR]WANTED
included;

FOK SALE—Used Lyon and Healy Model 14 harp,bow and hard shell carrying case and other accès-
Pope,

521 North St. Ohio.
$200.00;

rollers,

fine double

lll'b 1

West
1FOR SALE—Tuba (Buescher), vertical, recording,

Speciale, 716 Atlantic when

closed G-

Haynes Arthu
also d

INTERNATIONAL MUSK

FOR SALE—Silver Db Haynes flute, 
sharp special for military bands;

cellcnt condition; $150.00 or trade for 1

era gr 
Pine St

rhapsodies, ballet, inte 
arrangement for voice,

genial 
playin 
lyn 11

used only a short 
i. Stanley Levine,

Pittsburgh, Pa. 
New Penn Inn, I.

good condition. 
ve„ Atlantic City,

and Alameda

Jones, 
Julius

FOK SALE—Heckel bassoon with

Pace, Frank. Little Casino Bar, Ely, Nevada, 
Palace Theatre, Morristown, N J
Palladium Ballroom, and Irvin Parker, Oklahoma 

City, Okla.
Palmyra Inn, Palmyra, N. Y.

wti treble, five sets bass reeds;

Quabog Hotel. Viola Dudek, Operator West War
ren, Mass.

Hall, 6207

Skateland, Charles M.

OU Beat Club, Newport News, Va.
O'Neil, Kermit and Ray, Orchestra, Westfield, Wis
Orwig, William, Booking Agent, Oklahoma City, 

Oklahoma.

Silver Sea Horse, and Joe Gobin, Operator, West 
Yarmouth, Mass.

Simmons, Frank, and His Orchestra, Newport, R. I 
Simpson's Cafe, Kittanning, Pa.

FOR SALE—Genuine Carl Friedrich Pfretzscb« 
violin (1690), appraised value $400.00; also la

B-flat to A-flat, thrill key, Heckel overhauled,

Operator, Meadowland Dance

SALE—Conn double French horn. Model

Mgr., Roseland Dance Gardena,

Ettelson, 400 East Sixth

serenades, special 
, tenor, baritone.

FOR SALE—Used Buffet Crampon it Co., Paris, 
A clarinet, model No. R-16%; B-flat clarinet,

Gravel), 728!4 Toulouse, New model No. R-14^, both

Orchestra, Oakridge, N. J. 
and Rufus Ventura, Utica,

Thompson, “Flop", and Loui Risk, Operators, 
Savoy Club, Charleston, W. Va.

AT LI!
for cl 

and fait 
Irv. Le 
Phone:

Johnson Cocktail Lounge Houghton Lake, Mich.
Johnson's Rusik Dance Palace, Houghton Lake,

Michigan.
Johnston, .Martin M.. Marquette, Mich.
Jones. Cliff. San Francisco, Calif.

St. Cloud. Minn.
Kelly, Noel, San Francisco, Calif.
Kennedy, John, Mosinee, Wis.
Kent, Porter, Quincy, III., and Keokuk, Iowa.

$500.00. 
Orleans.

Ranella Frank J.
Norfolk. Va.

Paquette, R. E.

FOR SALE—String bass, very old, good tone and 
quality; also French bass bo*. V. DeFalvo, 666

Rhinelander Ave., Bronx 60, N. Y,_____________

WANTED—Upright or recording bass; give 
description, condition, make, serial number 

price. Wally Just, 3218 North Wiel St., 
waukee, Wis,_______________________________

Leo “Hap-

National, Maya, Guadolupo, Zaragoza, Tho 
1res, San Antonio, Texas.

alto I-flat saxophone, dynaction. Buffet Crampon 
Co., Paris, in brass Permalacquered finish, in fine 
case, all in excellent condition. Albert P. Philp, 
648 North President St., Jackson, Miss.__________

Maryland.
Radio Rendezvous, Twin Falls, Idaho.
Reardon. Bernard, and Spencer Fair, Spencer, Mas*.
Rendezvous, Lake County, Santa Rosa, Calif.
Rendezvous Club, and Murry Funk, Mgr., Lostant, 

Illinois.

excellent condition. $675.00. Mrs.

studeni 
Gaston 
Phone:

lories included; price $500.00. 
Magnolia St., New Orleans 18,

FOR SALE—Used Selmer A clarinet, good con
dition, price $100.00. H. C. Hicks, 73 Centre 

St , Bailor, Maine.

FOR SALE—Novachord (Hammond), used, good, 
clean condition. Jay Stemmerman, 8932 88th

St., Woodhaven 21, N. Y. Phone: VI 7-0866.

Natale, Martin, Vice-President. East 57th St. Amuse
ment Corp., and Embassy Club, New York, 
N. Y.

National Music Camp, Interlochen. Michigan.
National Theatre, San Antonio, Texas.

Ferry. Louis, New York, N. Y.
Peter J's, Lodi, N. J.
Petrifying Springs Club House. Kenosha, Wis.
Phil's Turf Club, Eatontown, N. J.
Pickfair Cafe, Rinaldo Cheverini, Prop., Lynn,

FOK SALE—Used English concertina, 48 keys, 
soprano voice, $125.00. Lachanel « Co., manu

facturers, London. Edward J. Thurow, 8955 N, 
Port Washington Rond, Milwaukee 11, Wis.

FOR SALE—Three-quarter-size string bass, Miran- 
dus Frank, Linz, Austria, 1820; in perfect con

dition, $250.00. J. Pepe. 1439 West Fifth St., 
Brooklyn 4, N. Y. Phone: ESplanade 6-5296.

Pavilion, Cumberland, Ont., Canada.
Park Theatre, Morristown, N. J.
Parker. David, Kinston, N. C.
Parker, Irvin, and Palladium Bailroom, Oklahoma 

City, Okla.
Passarella, Louis, Alex and Jim, Props., New Penn 

Inn, Pittsburgh, Pa.

Louisiana.
Manor Record Co., and Irving N. Berman,

Ulster County Volunteer Fireman’s Associati»«, 
Kingston, N. Y.

U. S. Grant Hotel, Mattoon, Ill.

Nebraska. 
Ravena, N.

FOR SALE—Used Kruspy bass trombone, nine-inch 
bell, F valve; made in Germany. J. Franck, 

219 Orchard Lane, Columbus, Ohio._____________

Boston, 
Fetique

FOR SALE—String bass (4%), round back, good 
condition. V. E. Speciale. 716 Atlantic Ave., 

Atlantic City, N. ].

FOR SALE—Used set of genuine Selmer (Paris) 
improved Albert system clarinets; excellent in

tonation, with F resonance key; fine playing con
dition; complete with double French style case, 
$75.00; sent express C.O.D. tor trial. Ellis Horn, 
6455 Irwin Court, Oakland, Calif.

etc; also instrumental solos and ducts, concert 
marches and march books. Joseph Gigante, 2758 
North Buffum St., Milwaukee 12, Wis.

WANTED—CC tuba; specify manufacturer, 
bore, finish, description of valves and 

Prefer interchangeable bells, bell front and »tl 
bell. W. E. Ingersoll, 405 Bedford Koad, Pie 
ville, N. Y. _____

FOR SALE—Baron-Tone speaker, latest model, 
extra trem. motor, new tubes, used very little, 

clean, $300.00 plus freight; Maas chimes, stand, 
32-note keyboard, nearly new, $750.00 plus freight.
S. D. Wheeler, Ely, Nevada. , WANTED—Library, standard, popular orchcr' 

tions, for small band, 1925-1945. S. Hirsch&H 
657 West 161st St., New York, N. Y._____  .

Lake, Danny-Orchestra, Pierpont, Ohio. 
Lakeport Dance Hall. Port Huron, Mich. 
Lakeshore Inn, Aylmer, P. Q„ Canada. 
Lakeshore Terrace Gardens, and Messrs. S. McManu* 

and V. Barrie, Kingsville, Ont., Canash.
Larko's Circle L Ranch. Jefferson, Ohio. 
Latin Quarter, Virginia Beach, Va.
L’Auberge Des Quatre Chemin*. and Adrien Amlin, 

Prop., Quebec, P. Q., Canada.
Lee, Duke Doyle, and His Orchestra, “The Brown 

Bombers", Poplar Bluff, Missouri.
Lehto, K. A., and Village Barn, Wilmington, N. C. 
Leon, Oscar. Mgr.. Grand Oregon, Tampa, Fla. 
Lighthouse, < orpu* Christi. Texas.
Litrcnta, Bennie (Tiny), Pittsburg, Calif.
Little Casino Bar. and Frank Pace, Ely. NevadR

flute. Dr. A 
Jamestown, N.

Moose Club, Canandaigua, N. Y
Moose Club, Palmyra, N. Y.
Moose Club, Terra Alta, W. Va.
Morgan, R. Duke, Philadelphia. Pa.
Mossman Cafe. Atlantic City, N. J. 
Muchler’s Hall. College Point, L. I., N. Y. 
Musical Bar, Clearwater, Florida.

FOR SALE—Used concert band library, overtures, 
opera selections, operettas, waltzes, suites,

of used classic orchestrations. 
Fornance St., Norristown, Pa.

Kansas.
Kiernan. Pro»

Lowe, Al, Macon 
Luse, Slim, and 

vine. Ohio.

Stevie, and His Orchestra. Catskill, N. Y 
Bios dor f Tavern, Kenosha, Wi*.

FOR SALE—Violin, beautiful instrument, excellent 
condition, brilliant tone, suitable for orchestra 

or solo; used. Write: G. Simms, Warwick, N, Y.

York, N. Y.
Maple Leaf Hall, Cumberland, Ont., Canada.
Mardi Gras Ballroom, Culver City, Calif.
Marin, Pablo, and His Tipica Orchestra, Mexico 

City, Mexico.
Mark’s Midnight Inn, and Mark Pilon, Prop., 

Madison, Wis.
Maya Theatre, San Antonio, Texas.
Mayer, Oscar, Packing Co., .Madison Wi*., and 

Chicago. 111.
Mayflower Gardens, Eddie Byrne, Connellsville, Pa.
Meadowland Dance Pavilion, R E. Paquette. Op

erator. Cumberland, Ont., Canada.
Meekers Orchestra, Galesburg, Illinois.
Melody Ranch Dance Floor, Port Stanley, Ont., 

Canada.
Mill*, Alonzo, Orchestra, Wichita, Kansai.
Miner's Hall. Boone, Iowa.
Montclair Theatre. Montclair, N. J.
Moore, Frank, Prop., Star Dust Club, Washington, 

D. C.

FOR SALE—Bas* clarinet, Revere, made in
Pari*; a fine instrument, slightly used, with 

case; has low E-b key; in excellent condition. 
Pat Di Gangi, 1951 West 12th St., Brooklyn 23, 
N. Y. Phone: ESplanade 3-4604._________________

Winnipeg, Man., Canada.
McManus, S., and Lakeshore Terrace Garden* and 

V. Barrie, Kingsville, Ont., Canada.
Mack. Henry, and City Hall Cafe, and Wheel Cafe, 

Rochester. N. Y.
MacDowell Music Club, Conneaut, Ohio.
Majestic Theatre, Shreveport, La.
Mancuso. Tuddy, Mgr., Club Rocket, New Orleans,

WANTED—15 musici n* to play in Birminf 
Civic Symphony Orchestra, season 1951-52, 

be placed in job* in local industry; oboe, a 
trumpet, tiombone, tympany, horn, buses 
strings. Please give work history and mu 
background Mr. Oliver Rosevelt Mgr., Bins 
ham Civic Symphony Orchestra, 1721 Third I 
North, Birmingham 3, Ala.

‘ingle, 
equipmt 
Paul Le 
Conn.

FOR SALE—Genuine Heckel contra bassoon, to 
low A, with extra C bell, rollers, case, $1,450.00.

R. E. Duncan, 1635 Randall Place, Los Angeles 
26, Calif.___________________________ ,_____________

Marvin, Eddie. 
Wells, Jack.

Vaillancourt. Louis, and His Orchestra, Ncwpon, 
Rhode Island.

Valley Hotel, Fallston, Pennsylvania.
Vai Morin Lodge, Vai Morin, P. Q., Canada.
Van Brundt, Stanley, 
Ventura's Restaurant, 

New York.
V.F.W. Club, Omaha, 
V.F.W. Ravena Band,

FOR KALE -Harp. bass violin, mando bass, tuba, 
baritone, chimes, rumba drums, Chinese gongs, 

Swiss bells, bulb horns, ringside gongs, sound 
effects, violin*, Vega lute, harp-guitar, musical 
washboard, trap drums, Italian automobile. Emil 
Hobos. 2717^ Harri* Ave., Norwood, Ohio.

FOR SALE—By owner, two used fine violins, 
Rogeri and Cuypers; $1,500.00 and $500.00. 

Write: Theodore Marchetti, 31 East 11th Ave., 
Columbus. Ohio.__________________________________

FOR SALE—Used Acme accordion. Model 28, six 
automatic treble, master and bass shifts, four

$650.00. Gene Quara, 105-20 66th Ave., Forest
Hills, N. Y. Phone: IL 9-6536,_________________

FigJle Theatre, Quebec, P. Q., Canada. 
Pineboard Liquor Store. Omaha, Nebraska, 
Pine House, Danielson, Conn.
Pilon. Mark. .Madison. Wis.
Pleasant Valley Boys' Orchestra, Galesburg. Ill.
Polar Bear, Wichita, Kansas.
Polish-American Club, Elizabeth, N. J.
Polish Community Home (PNA Hall), Schenectady, 

N. Y. -
Polish Falcons of America, Nest 126, Uuakuli 

New Jersey.
Polish National Home, and Jacob Dragon, Pre*., 

Linden, N. J.
Propes, Fitzhough Lee. Asheville. N. C.
Polka, The, and Louis Garston, Owner, New Bed

ford, Mast.

Wade, Golden G., Bowling Green, Ky. 
Washington Band, Anniville, Pa.
Weather, Jim, Macon, Ga. 
Weaver Hotel, Kenton, Ohio. 
Weekly, Howard, Fairmont, W. Va. 
Weiss Orchestra, Durand, Wisconsin. 
Wells, Jack, Washington, D. C., and Buffalo, N. I. 
Weitz Orchestra, Kitchener, Ontario, Canada. 
Westgate Ballroom, Loveland, Colo.
Wheel Cafe, and Henry Mack, and City Hall Cafe, 

Rochester, N. Y.
White Beauty View Inn, and Naldo Guicini, Prof 

Lake Wallenpaupack, Greentown, Pa.
White Township Inn, Beaver Falls, Pa. 
White, Wm. B. Beverly Hills, Calif. 
Whitney, John B., Omaha, Nebraska. 
Williams, Buddy, Buffalo, N. Y. 
Williams, Ossian, Buffalo, N. Y. 
Willis, Stanley, New York, N. Y 
Willow Brook Lodge, North Haledon, N. J. 
Woman's Club, Cedar Falls, Iowa.
Wonder Bar, and Roger A. Bernier, Owner, Nor

wich, Conn.

Kingston. N. Y.
King, Marvin, Owner, El Capital Tavern, Kansas 

City, Mo.
Kins, Mel. Doniphan, Nebraska.
Klode's Hotel, Mt. Freedom. N. J.
Knevevich, Andy, and Andy's Inn. Warren, Ohio.
Knight* of Templar, Bristol, Va.-Tenn.
Knowles. Nolan F. (Aetm Music Corp.), Bilti- 

more, Md.
Krisch, i.uolph Roanr-ke, Va
Kryi, Bohumir, and His Symphony Orchestra.

FOR SALE—Two modern Italian violins, A. Fn 
cassi, complete with Penzcl bow, $300.00 ead 

first quality. Bruno Crudeli, 461 14th Ax 
Newark, N. J. Phone: ESsex 5-5309.

FOR SALE—Cello, Rettberg, made 
Mass.; used by symphony music

time; in excellent condition. 
53-15 204th St., Bayside. N, 1 WANTED—Female musicians, clarinet and to 

saxophone player; also accordionist; pr® 
those who sing, for trio booked by Music -orp 
America. Write: Miss J. Huth, 5938 Freret 9 
Apt. Z, New Orleans, La. _

FOR SALI' OR EXCHANGE—String bass, used.
Czech-Juzek % flat back, old fine instrument; 

very good condition, excellent tone, $135.00; will 
consider good trombone in exchange. Irving 
Lehman, 2080 Grand Ave., Bronx 63, N. Y. 
Phone: FO 7-6307.________________________________

Revolving Bar, and Mr. Alexander, Prop-, Bronx, 
New York.

Richland Recreation Center, Mansfield, Ohio.
Richman, William L., New York, N. Y.
Ring, The, .Maura Paul. Operator, Dayton, Ohio.
Risk Louie, and "Flop" Thompson Operator*, 

Savoy Club, Charleston, W. Va.
Riverside Ballroom, Norfolk, Nebraska.
Roberts, Mrs. Florence, San Angelo, Texas.
Rock Island Hall, St. Joseph, Missouri.
Rodeo Association, Vinita, Okla.
Rogers, Clark, Mgr., Sierra Park Ballroom, San 

Bernardino, Calif.
Rogers Hall, and Stanley Rogers, Prop., Eynon, Pa.
Rollerland Rink, Olean, N. Y.
Romany Grill, Anderson, Indiana.
Roseland Cafe, and A. Sellers, Philadelphia, Pa.
Roseland Dance Gardens, and John F. McGee, 

Mgr., Winnipeg, Man., Canada.
Roulette House, and Edgar Brewer, Roulette, Pa.
Rova Amvet Hall, Oneida, Illinois.
Russell Ross Trio, and Salvatore Coriale, Leader 

Frank Ficarra, Angelo Ficarra, Utica, N. Y.
Ruston, Irene, Azalea Cocktail Lounge, Pensacola, 

Florida.

Paul. Maura, Dayton, Ohio.
Paul's, Baltimore, Maryland.
Paul's Tavern, Perham. Minnesota.
Peckham, Lucia, Orchestra, Wichita, Kansas.
Pefflev, Mr.. Sams Valley. Oregon.
Penn Brook Inn, Adolph Smarscb, Prop., Elizabeth, 

N. J. .
Peoples Tavern and Dance Hall, and Mr*. Truda,

St. Denis Theatre, Montreal, P. Q., Canada.
St. Lucius Choir of St. Joseph’s Parish, Camden, 

New Jersey.
St. Mary's School, Raleigh, N. C 
Samarkand Hotel, Santa Barbara, Calif 
Samczyk, Casimir, Orchestra, Chicago, III. 
Sams Valley Grange, Mr. Pcffley, Grange Master, 

Sam* Valley, Oregon.
Santiko*. Jimmie, Corpus Christi, Texas.
Savoy Club, “Flop" Thompson and Louie Risk, 

Operators, Charleston, W. Va.
Scharf, Roger, and His Orchestra, Utica, N. Y. 
Schooler, Harry, Long Beach, Calif.
Schulze, Frank J., Wichita, Kansas.
Scotland Commercial Club, Scotland, So. Dak.
Sea Horse Grill & Bar, Clearwater, Florida.
Seaton, Don, San Luis Obispo, Calif.
Sellers, A., and Roseland Cafe, Philadelphia, Pa. 
Shadowland Dance Club, Wichita, Kansas.
Show Bar, and Homer Ashworth, Operator, Evans

ville, Indiana.
Shubert Lafayette Theatre, Detroit, Mich.
Shubert Theatre Interests, New York, N. Y.
Sierra Park Ballroom, Clark Regers, Mgr,, San 

Bernardino, Calif.
Sigma Chi Fraternity, Raleigh, N. C. 
Sigman, Arlie, Sterling, Illinois.

Methuen, Mass.
Young, Buddy, Orchestra, Denville, N. J.
Young, Johnny, Owner and Prop., Gay Fad CIA 

Kansas City, Mo.

Ohio.
Slovenian Club, Center, Pa.
Smarsch, Adolph, Penn Brook Inn, Elizabeth, N. J.
Smith, Chuck, Orchestra, North Lima, Ohio.
Smoky Mountain Rangers, Council Bluffs, Iowa.
Spencer Fair, and Bernard Reardon, Spencer, Mass.
Spiegel, Label, Little Rathskeller Cafe, Philadel

phia, Pa.
Sportmen's Club, Ben J. Alexander, Savannah, Ga 
Sportsmen’s Club, San Pablo, Calif.
Star Dust Club, Frank Moore, Prop., Washington, 

D. C.
Startt, Lou, and His Orchestra, Easton, Md.
State Theatre, Baltimore, Md.
Stevens, Sammy, Laramie, Wyo.
Stork Club, and Mr. Aide, Trevor, Wisconsin.
Strand Theatre, Shreveport, Louisiana.
Sully’s Inn, Freedom, Pa.
Surf Bar. Atlantic City, N. J.
Swiss Villa, Groton, Conn.

FOR SALE—One pair of used 14-inch hand
hammered cymbals (heavy), with black sole 

leather bag, shoulder straps and fife pocket; in 
first-class condition. A. I. McKenzie, 431 Walnut 
Sr., Elizabeth, N. J._____________________________

Victory Supper Club, Newport News, Va.
Village Barn, and K. A. Lehto, Owner, Wilmui- 

ton. North Carolina.
Village Barn, and O. Gaucher and L. Gagnon, and 

Paul Fournier, Montreal, P. Q., Canada.
Village Hall, Oregon, Wisconsin.
Vineyards Dance Hall, Leslie Hurdic, Mohawk, 

New York.

KFBI Ranch Boys, Wichita, Kansas. 
KFH Ark Valley Boys, Wichita, 
Kiernan’s Restaurant, and Frank

Netcong, N. J.
Killmer, Earl, and His Orchestra

man, I 
Protecl 
Lebam 
at his 
years d

Thompson, Percy, Mgr,. Hamilton Aten?, Hamiltm. 
Ont., Canada.

Three Hundred Club, Toronto, Ont., Canada.
Tigny, Emil Don, Havre Theatre, Havre, Mont 
Timms Hall and Tavern, Two Rivers, Wis.
Top Hat. Douglas, Arizona.
Town Hall, Rewey, Wisconsin.
Townsend Club No. 2, Galesburg. Illinois.
Traemers Restaurant, New York, N. Y.
Triangle, and J. and E. Assaly, Prop*., Hawks- 

bury, Ont., Canada.
Triefenbach Brother* Orchestra, Marissa, Illinois.
Trocadero Club, and George Rody and W. C.

(Shorty) Dugger, Savannah, Ga.
Truda, Mr*., People* Tavern and Dance Hi 

Custer, Wis.
Tully, Earl, Owner and Operator, Brookside b 

vilion, Peterborough, Ont., Canada.
Tuxedo Club, C. Battee, Owner, Seattle, Wash.
Twin City Amusement Co., and Frank W. Patter

son, Minneapolis, Minn., and St. Paul, Mias.

Count 
ku m r
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AT LIBERTY—Arranger-musician, formerly with 
Whiteman, Lopez, desires steady work in in

dustrial; will do light manual labor. 7. H. Linton, 
koute 8, Boz 410, Jacksonville, Fla.
AT LIBERTY—Trumpet player desires to locate 

in Washington, D. C„ or vicinity; can read, 
fake, do show work; combo work preferred. 
A. Mihalic, 4206 Chester Ave., Philadelphia 4, Pa. 
AT LIBERTY—Violinist, doubling tenor saxophone, 

15 years' all-round experience on the Continent; 
own library, serious, good appearance; available 
for weekends, club dates, or engagement; mem
ber 802. H. Nettler, 96-08 Alstyne Ave., Corona. 
L, 1- Phone: ILIinois 7-7519,
AT LIBERTY—Bongo player would like to join 

small combo or band. Homer Crane, 2715 
State St., Dallas, Texas.
AT LIBERTY—Band leader, composer, arranger, 

military, symphony, dance; formerly with 
Whiteman, Lopez; interested in organizing band 
for large industrial plant; will also do light 
manual labor. Musician, Route 3, Box 198, Fort 
Lauderdale, Fla.
AT LIBERTY—Modern, all-around drummer, ten 

years' experience dance work, show work; would 
like to join small combo; serious, steady, good 
appearance; member 802. David Telson, 117 
Pulaski St., Brooklyn 6, N. Y. Phone: Days, 
N1 5-8587; evenings. ST 2-3243._________________  
AT LIBERTY—Hammond organist, with organ; 

experienced in theater, club, radio; solo or 
combo; member Local 70. Howard Burton, Box 
265, Clarinda, Iowa._____________________________  
AT LIBERTY—Cellist, doubling tenor saxophone, 

clarinet; French and English vocals; 20 years’ 
all-around experience in Europe; read or fake, 
modern saxophone style. Frank Vernon, 19 Wool 
Ave., Franklin Square, L. I. Floral Park 2-5872.

AT LIBERTY—A-I colored organist desires spot 
in New York City or area; have organ; 802 man;

100 per cent satisfaction all the way. Reginald 
Smith, 105-14 32nd Ave., Corona, Queens, L. I. 
Phone: ILIinois 7-3218.

AT LIBERTY—Pianist, all-around background— 
dance, show, concert, wishes contacts with con

genial orchestra doing single dates or resort hotel 
playing. Wm. Marks, 922 East 15th St., Brook
lyn 30, N, Y.

AT LIBERTY—Experienced tympanist, seeking 
position with symphony orchestra either as full 

or part-time work with other employment; out
standing references furnished. I. A. Black, Box 
982. Sioux City, Iowa.

AT LIBERTY—Organist, choirmaster (RC). band 
and orchestra conductor, arranger; teaching ex

perience, degrees, refined, cultured. Tanglewood 
student; single, 32; prefer Northeastern cities. 
Gaston Allaire, 372 Maple St., Holyoke, Mass. 
Phone: 31544.____________________________________  

AT LIBERTY—Trombonist or bass player. 21, 
802 member, draft exempt; available for sum

mer season at resort or club; prefer young, mod
ern group; will travel. Bill Spilka, 227 West 
Pine St., Long Beach, N. Y. Phone: LO 6-2874-J.

AT LIBERTY—Bass fiddle, double trombone, open 
for club dates or steady weekends; good reader 

and fake on both; classical and swing background. 
Irv. Lehman, 2080 Grand Ave., Bronx 53, N. Y. 
Phone: FO 7-6307.________________________________  

AT LIBERTY—Modern society drummer; will 
travel; would like to join small combo or trio: 

single, draft exempt, resort experience; new 
equipment, neat appearance, sober. Wire or write: 
Paul Lewith, 378 Whalley Ave., New Haven 11, 
Conn.
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Closing Chord
harry j. strohman—

On March 4th, Harry J. Stroh- 
man, first president of the Musicians 
Protective Association, Local 750, of 
Lebanon, Pennsylvania, passed away 
at his home. He was seventy-six 
years of age.

Mr. Strohman, through his long 
life, contributed generously to thc 
musical knowledge of Lebanon 
County. For years he was a well- 
known band leader and used the 
West Lebanon Band as a musical 
training organization. In 1912, 
when he first formed the band, he 
used three of his sons for the 
nucleus of the organization—Horace, 
Arthur and Allen. Mr. Strohman 
also developed his other sons—H.
APRIL, 1951

Herbert, Mark, Forrest, Stephen 
and Bert into outstanding musi
cians.

Mr. Strohman’s qualities of lead
ership, his abilities as an organizer, 
and his love for the best in music 
and musicians will continue for a 
long time to have an effect on all 
the musical organizations in Leba
non County.

ALBERT L. PETERSON—

-:- PATRONIZE LIVE MUSIC

Albert L. Peterson passed away 
on February 25th at thc Osteopathic 
Hospital in Davenport, Iowa, at thc 
age of 85. Mr. Peterson had been 
a charter member of thc Tri City 
Musical Society, Local 67, and past 
president.

Starting more than a half-century 
ago, Mr. Peterson had devoted his 
life to music—teaching, playing and 
directing. He not only played bari
tone horn, trumpet and violin; di
rected park concerts for almost 
twenty years at Black Hawk Watch 
Tower and Davenport parks; or
ganized thc first St. Ambrose college 
orchestra; but also taught four of his 
children to be very capable musi
cians. '

With the passing of Mr. Peterson, 
Davenport and music have lost one 
of their best-loved musicians.

HARRY D. FELTY—
Harry D. Felty, a charter member 

of Local 750, Lebanon, Pennsyl
vania, passed away at his home on 
March 1st. Mr. Felty had been one 
of the moving forces in the organi
zation of his local, and several years 
ago served as president. At one 
time he led the Lebanon Orioles 
Band which played in Buffalo and 
Boston, winning national honors. 
Mr. Felty had been a trombonist 
and active musically throughout his 
life.

HENRY W. ARMSTRONG—

CO UR TOIS
^I^aris

within the Ceaeteie Iwilf

Henry W. Armstrong died in his 
home in the Bronx on March 1st 
after a long illness. He was seventy- 
one years old. Mr. Armstrong will 
be remembered most vividly as the 
composer of thc music for “Sweet 
Adeline.” He wrote the music orig
inally in 1896, when he was seven
teen, but it was not until 1903, after 
many changes in thc lyrics, that the 
song was finally published. It was 
another two years before the song 
began to attain the popularity that 
it has had ever since. “Sweet Ade
line” has probably been sung by 
more quartets than any other song 
during thc almost fifty years since 
its publication and, although Mr. 
Armstrong sold his share of the 
rights soon after publication for 
$1,000, royalties not included in thc 
sale had netted him around $75,000 
by 1946.

You have asked for the ultimate .

in trumpet performance, and here it is — 
thc 1951 Courtois, at your command! 

Without equal for purity and brilliance* 
of tone, the Courtois’ easy response, 
flexibility and flawless intonation will 
amaze you. Your dealer can obtain the 
new Courtois for you to try, without obli
gation. Ask him, or write Leblanc, Kenosha, Wis.
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QUICKEST, SUREST WAY

CHANGE TO A MARTIN!
THE MARTIN BAND INSTRUMENT COMPANY. ELKHART, INDIANA

FOR EXTRA RANCE, complete confi
dence in the high register, top trumpet 
stylists of the nation depend on Martin... 
the extra range trumpet. If s acoustically 
designed to make those "highs" a part of 
your normal playing range. That’s why 
students aa well aa professionals choose 
the easy-playing Martin trumpet with ex
clusive Micro-magic valves. ITS HIGH 
TIME YOU TRIED A MARTIN, TOO!

Years ago, trumpet players 
tried to strengthen their lower 

lips for increased range by 
slipping on a curved metal 

plate and affixing weights to 
be lifted and lowered by 

lip movement. What they 
really needed was an extra 

range Martin!

Today, some trumpet players avoid 
irritation that could affect their range 
and playing by not shaving the 
lower lip. Others with especially 
sensitive skin do not shave either the 
lower or upper lip. But whether 
you shave your lips or not, you’ll 
get the utmost in free and easy 
blowing with a new Martin trumpet!

On the advice of their teachers, 
some students carry their mouthpiece 

with them at all times, and practice 
whenever the opportunity presents itself. 

Once they got the feel of a Martin, 
they’d want to take along the trumpet, too!

(they say)
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	STUDIO MICROPHONES at P.A. PRICES!

	at CLOSE TALKING »i IISTART PICK-OP

	YOU CAN tHOVT RIANT INTO IT. sr STAND £WJ
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	MINUT€S OF SPECIAL MEETING

	with the NEW	A

	NEW LOW PRICE




	s2.95

	NEW 5-SIDED MODEL


	n.75

	WITNESSETH:

	APRIL, 195 1


	Trust Agreement

	Of Vital Concern

	Notice to Members


	National Radio Agreement

	National Television Agreement

	Television Film Labor Agreement

	APRIL, 1 95 1

	11



	With the

	DANCE BANDS

	ALONG TIN

	PAN ALLEY

	APRIL, 1951

	INTERNATIONAL MUSIC

	APRIL. 1951

	REGISTER NOW I

	LAST CHANCE FOR VETS!!



	FAKE BOOK

	< USE A LOOSE LEAF DEVICE

	Dancers at a party at Children’s Center enjoy music furnished through a grant from the Music Performance Trust Fund. The Center is a Red Feather service of the New Haven (Connecticut) Community Chest.

	APRIL,

	I 95 1
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	By CHAUNCEY A. WEAVER

	JjMiericanllhisic

	REGISTER NOW



	A Band of Brothers

	20 YEARS 20 HITS

	See your favorite dealer or write us for information

	Official B

	usiness

	COMPILED TO DATE

	FORBIDDEN TERRITORY

	REMOVED FROM FORBIDDEN TERRITORY Sarong Cafe, Long Beach, Calif.

	WANTED TO LOCATE


	Stan m WFfL PbilaiWiia

	WISCONSIN STATE MUSICIANS' ASSOCIATION

	MIDWEST CONFERENCE

	INDIANA STATE CONFERENCE



	FRANK HOLTON & CO.

	CHANGE IN CONFERENCE OFFICERS

	CHANGES OF OFFICERS

	ALL-METAL

	BATTLE CREEK, MICHIGAN

	Armstrong is better in every respect than any other ?ilver-plateJ flute

	—yet costs far less.

	CHORD VOICING CHART
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