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W HIS COMPANY MAY OWN WFBQ, WDVE AND NOW WRZX, BUT

FOR FRANK WOOD, IT ALL STARTED WITH THE *JELLY PUDDING” ‘ " *.a
WEEKLY PROGRESSIVE SHOW ON HIS DAD'S CLASSICAL FM Asphalt Ballet:mgs I :
W THOSE ARBITRENDS ARE EVEN MORE INTRIGUING THIS TIME OUT - g :I
W KLOS BECOMES THE GREASEMAN'S FIRST NON-INFINITY CLIENT ‘ % .‘\ pﬂ
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WIDESPREAD PANIC EVERYDAY

11 NEW SONGS EVERYDAY
60 MINUTES OF MUSIC EVERYDAY
WIDESPREAD PANIC ON TOUR EVERYLAY

-’ ATHENS E-A30605
USIC
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LW TW Artist Track
1 1 Coverdale/Page............. “Pride And Joy” A
2 2 Stiny................ “If | Ever Lase My Faith” BHl|a
A 7 3 LennyKravitz........... “Are You Gonna....” |
A 4 4 BrianMay.................... “Driven By You”’
A 5 5 Lynyrd Skynyrd............ “Good Lovin’s ...”
A 9 6 Masters Of Reality ............ “She Got Me”_
A 11 7 I “Down On Me” A
A 17 8 JAE—— “Wired All Night” N
A 13 9 PeterGabriel ............... “Kiss That Frog”
A_15 10 Alice In Chains ..................... “Rooster”
8 Spin Doctors.................... “Two Princes”
3 REM.................... “Man On The Moon”’

18
16
21
23
19
20
27

29 40

M 41
25 42

83 49

Def Legpard........................... “Tonight”’
Living Colour................. “Leave It Alone” |
Soul Asylum...................... .
Arc Angess..................... ape I'min”
........ “Broken...”
Eric Clagton.............. “Running On Faith”
Hothouse Flowers ............. “Thing Of ...”
Damn Yankees................ “Silencels ...”
Drivin-N-Cryin ............. “TurnitUp Or...”
Gin Blossoms...................... “Mrs. Rita”
Ugly Kid doe................. “CatsinThe...”
Coverdale/Page............ “Shake My Tree”’
Stone Temple Pilots....................
Joe Satriani............................
Pearl Jam ..................cccevu...... “Black”’
.................. “What’s Up?”’
................. “Courage”
............. “Don’t Tear Me Up”’
................ “Am | Ever Gonna....”
............. “Take The Time”’
................ “Sweating Bullets”
............. “I Ain’t No Nice Guy”’
Flotsam And Jetsam
Bon Jowi......................

>

A

Paul McCartney.......... “Biker Like An ...”
Neil Young............... “Unknown Legend”’
Van Halen...................... “Won’t Get ...”
Copperhead ........................ “Whiskey”
Enuff ZNuff............... “Right By Your ...”
AnimalBay....................... “Everybody’’
Testament.............. “Return To Serenity”
Hardline............ m FromARed ...”
.............. ing’s On ...”

...................... “Nothin’ To Lose” |
................. “Fast Enough For You”

LW TW Artist

A

Hard Hundred

Track

“No Real Emation”
“Shadow Of The ...”
“Tones Of Home”

.. “Mother’s Finest ...”
“Lost In Your Eyes”

“Just Another Night”
“LoveIs A Lie”

“The Ghost At Number ...”
“WedAre The...”

60 51 Poorboys
55 52 Screami
48 53 Blind Melon

56 54 The Beauties
93 55 Jeff Heale

45 56 Jude Cole .....
57 57 Great White
59 58 Jellyfish

47 60 Dream Theater ,
40 61 Keith Richards........................ “Eileen”
53 62 Rembrandts...........
65 63 The The

D 64 Bruce Hornsby ...............

D 65 Keith Richards........................... “999”
64 66 Toad/Wet Sprocket............“Hold Her ...”
70 67 Brad Gillis ................... “Honest To God”
63 68 10,000 Maniacs .................. “Candy...”
50 69 Black Crowes............... “Sometimes...”
43 70 Izy Stradiin ................... “Somebody ...”
58 71 Soul Asyum.......... “Somebody To Shove”
D 72 Saigon Kick........... “Feel The Same Way”’

INXS.......ccc0000nneunune.... “Beautiful Girl”

Dinosaur Jr.................. “Start Choppin’”
................ “We Belong”

.............. “Heart Of An Angel”

79 77 Sonic Youth..................... “Sugar Kane”
D 78 D s cenonns “Hollow”
............. “Love Is Stronger Than ...” |
.................. “Indegendent”

62 81 Suicidal Tendencies ........... “Pll Hate ...”
82 82 Soul Asylum................ ‘ Train”
66 83 Bon Jowi....................... “Bed Of Roses”’
68 84 Bad Company.............. “Here Comes ..."”
72 85 Starclub......................... “Hard To Get”
76 86 Jayhawks ............ “Waiting For The Sun”
71 87 Southgang....................... “Tug Of War”
86 88 Metallica............... “Don’t Tread On Me”’
87 89 Collision ...............c.............. “Chains”
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The Tragically Hip.............“Fully Completely”
Kid Joe .. . ..“America’s Least Wanted”

Paul McCartney .........ccccueue “0ff The Ground”
Megadeth ............“Countdown To Extinction”
Testament ..... trenersenneenneee  THE Ritual”

Copperhead ...........ccoeuaveee ennene ..."Busted”
41 43 Jude Cole.....cccccemrrereennnee....*Start The Car”
Black Crowes.......“The Southern Harmony ...”

Animal Bag ................
Hardline.....
Arcade ....

0 Enuff Z’Nuff ...........

New Reledses

Widespread Panic, “Everyday” Capricorn The South’s best kept
secret will no longer have just a regional name after everyone tracks
through the album. “Pleas” is the first track, and immediately pulls you in
with it’s smoothness and Hammond organ. Tracks like this make
Wides Panic shine! “Hatfield” has some sweet production qualities
and shows off John Bell’s strong vocal qualities better than ever (a true
story). “Wondering” is the first single. It picks up the pace quickly with
an in-your-face beat that will have you tappin’ for days. “Papa’s Home”
is an epic journey. There are touches of Southem Spirit-(a great story t00).
“Diner” is a strong song with jammin’ guitar, and requires intense listen-
ing to the lyrics. “Better Off” takes the listener in a new direction and gets
down right funky (in a god way)! Matt Mundy adds the finishing touches
to the eloquent “Pickin’ Up The Pieces” (a big surprise on the album that
could be a future single). It doesn’t get much easier. “Henry Parsons
Died” is traditional Widespread Panic with a killer hook. “Pilgrims” will
turn everyone’s ear. It has a groove that infects. *Postcard” has a driving
guitar lick that can’t be stopped (a very strong contender for a future single
and one of their best). The final track is appropriately titled “Dream
Song” because of the hypnotic vibe you get from just one listen. It's been
a long and interesting road for Widespread Panic. Years of touring and
the freedom from the label to grow has paid off in a major way. Relax,
enjoy and repeat.. Everyday!

ity, *“‘Watching You” i Brothers The combination of Kofi
Baker (Ginger Baker’s son), Malcolm Bruce (Jack Bruce’s son), Rue
Phillips (Phullip’s son) and Slobo Svrdian proves to be very lethal on their
debut effort. Without sounding trite, it's hard to find a weak track on the
whole project. It starts off with “Believer” and could be one of the best
songs that Queen never did. It shows the tightness and the harmonic bliss
they can lay down with ease. The quality production on the album is very
prevalent on “Egypt” (a driving and nasty number that displays Rue
Phillip’s darker edge). “Last Crescendo” will be the first single from the
album and will be embraced quickly at COR. and mainstream. A hit isa
hit, and this could turn out to be a monster! “Mad Dog” is proof that there
is nothing weak about Lost City and “Change” is a display of Phillip’s tal-
ented guitar playing. “I'll Be Watching You™ has a psychedelic vibe that
takes the band to another level (it’s almost a mind altering experience).
“Barrier” shows off obvious signs of Cream but quickly turns around with
a dark and modem hook (it could have multi-format potential). “Nobody
There” comes at you, full blast, with not bullshit. It’s raw energy is quick-
ly balanced by one of the best songs on the album called, “Shine On.”
Lost City gets experimental on the epic 6 minutes of “Life” proving
they’re a real group. “Tears Et T-Cell” shows off psychedelic roots with
powerful and controversial lyrics about AIDS. It should have the industry
talking. Serious listening is a must! See you on the other side!
The Pursuit Of Happiness, *“The Downward Road” Mercury It’s
been almost five years since we’ve been blessed by the sounds of Moe
Berg and crew. The record’s intro says it all. TPOH are back after a long
trip. “Cigarette Dangles” is the first, and very overlooked first single.
Hooks don’t get much bigger than this. A few spins and those phones will
be lighting up for more! “Nobody But Me” is loaded with pure energy
and funny lyrics. How can you go wrong with “Who’s gonna kiss you
between the legs like I do?’ “I’'m Ashamed Of Myself” is great song
about lust and desire. We can all relate to it if you have a pulse. “Pressing
Lips” is reminiscent of They Might Be Giants and loaded with sweet har-
monies (truly modem day love song). “In Her Dreams” starts off inno-
cently with an easy rolling hook, but digs in hard and heavy with some
nice chord changes. “The Downward Road (Revisited)” pounds out the
mileage while “Heavy Metal Tears” is a sentimental journey through
innocence. “Bored Of You™ rocks its ass off and so does “Love Theme
From TPOH”’ (the group in all their glory). “Forbidden World” has a deep
groove and could be another hard rock favorite. “But I Do” sounds like
something from a David Lynch film while “Crashing Down” could have
been the main song in the movie Falling Down with Michael Douglas.
“Honey Time" delivers its message loud and clear. *‘A Villa In Portugal”
and the gritty sound of “Terrified” wrap up TPOH’s latest. It is loaded
with a little something for everyone.

Coming soon: The latest from Warren Haynes, “Tales Of Ordinary
Madness” (Megaforce)
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WWARREN HAYNES
iN THE .KITCI-;IEN
'~ THE DEBUT SINGLE FROM

““Haynes has fashioned an album with plenty of space in which
leads and ﬂim songs wide open. Add to

sly hidden blues 'n’ soul vocal talent,
of madness that is far from ordinary.’’

R FOR THE PRACTICING MUSICIAN June ‘93

ON TOUR WITH
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VAN HALEN::
Right here,
right now.

685,000 DOUBLE CD'S SOLD.

“DREAMS”

ADDED TO

W

EXCLUSIVE ROTATION

“Start Choppin’”
HARD HUNDRED 81-74*

KRX é Hv
Q, Judy MIcNutt Star.t Choppin’ your pla ylist so you can play Dinosaur Jr
t goes medium this week. This song is a smash,” i

=00 300
DOLLS
“WE ARE THE NORMAL”

KZRR, FRANK JAXSON “If every new song was this
HARD HUNDED 70'59* good we wouldn’t need to play any classic rock!”

-

KTCZ, JIM ROBINSON “Give your playlist a high gloss,
hand buffed, shine. Add the Goo Goo Dolls
‘We Are The Normal’.”

WDHA, TJ “‘We Are The Normal’ is a stunning song.
/| It you are not playing it, you're depriving your listeners
of one of the best songs of the past six months.
The Goo Goo Dolls are a band to watch.”

JON SINTON & ASSOCIATES, JON SINTON

“‘We Are The Normal’ Is one of the catchiest songs we’ve
heard in a long time. We're playing it everywhere with
great response.”




THE PURSUIT OF HAPPINESS

cigarette dangles

» _.“. The smoldering first track from the new album,

THE DOWNWARD ROAD.

a PolyGram company

Produced and Mixed by Ed Stasium

Representation: Jeff Rogers for Swell

© 1993 PolyGram Records, Inc




N C.0.R.

Current Oriented Rock

3 Jackyl ................................ “Down On Me™
...Leave It Alone™

29 29 SpinDoctors........ccoceeneerrenenen “Two Prmces”
21 30 COIhsnon .................................... “Chains”

“Whiskey”
“Shadow Of The Season”

26 33 Copperhead
40 34 Screaming Trees

RECORD OQF THE WEEK

The Chance. “See Me As You See Yourself”” Skydoor Records Take
the best elements from Yes, throw in some of
Living Colour’s edge, and you have a power-
house combination. The Chance is exactly that!
Thick rich hooks with different chord changes
make this Los Angeles group’s music stand
above the rest. WWBZ added it a week early
and there will be no denying The Chance air-
play once programmers and music types hear
the strength in their music. Every now and
then, a song rolls across your desk that takes only one listen to realize it’s a
hit. “See Me..” is definitely a mind blower!

ONES TO WATCH
Aerosmith, “Livin’ On The e” Geffen
Look for the latest from Aerosmith to pound
it’s way into the Top position next week. It
may not be a rocker, but it doesn’t get much
bigger than this! “Living On The Edge” is a
sure sign that Aerosmith has tons of heart, but
when you hear the rest of this mother Fuc(%ing
album, you’ll agree they’ve hit new heights and
haven’t lost their harder rock edge.

Collision, “Maximum R ” Chaos They
are doing the tour stops with Ugly Kid Joe and
hitting the streets of New York on Wednesday.
They pick up another S adds at KAZY,
WBTZ, WKLL, WRZX and WUFX. Many
stations are still having a good run with
*“Chains” but the Collision brigade continues to
march on! Give Collision some serious
ATTENTION!!!
Trixter, “Rockm Horse” MCA _They may
not be everybody’s first choice, but any station
that has played the Trixter boys, knows of their
potential. WVCR has been playing for a few
weeks with some early response. Watch for the
label to come after those stations who have sup-
ported Trixter in the past to help build some
more solid stories.

Asphalt  Ballet,
o Youth” Virgin Records Early action
indicates that the first single from Asphalt
fspnat Hallel pras Ballet’s sophomore effort is going to be a solid
——— single at the COR. level. KIOZ, KNAC, and
' 5 .t\ WWBZ add this week. KBER shows medi-
; ; um rotation while KRXQ and WXZL report it
' in light. The hard rocking message is loud and
clear, so if you’re “angry,” do something about
itand unleash Asphalt on your listeners.

Sleeze Beez, I Don’t Want To Live Without You’’ AtV/Atl Group
The label is rolling out-of-the-box with the lone
ballad from the “Beez” latest album. The Dutch
group is ready to build on the strong buzz from
their first album. The new single shows off a
more sensitive side of the group and testament
of their depth. Hey, what’s in a name anyway?
The Sleeze Beez are ready for round number
two in the states, and taking you along for and

easy flowing ride!

Jim Crowe

he CHANCE

]AKE IT!

(EARLY ADD AT THE BLAZEY)
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Peg Pollard/KIOZ-Hey Ho fellow C.O.R. jammers! Howz life? Things are awe-
some in San Diego. By the time you read this, I’ll be on vacation. I'm taking a
week off to move - so come out and party with me! OK, musically - the Lenny
Kravitz is blowing the doors off around here. Not bad for an artist we’ve never
been able to play here. In the meantime, watch out for another Virgin act,

Asphalt Ballet. Kudos to Great White for having the balls to take the Ballerinas

out on tour. I wouldn’t want them “warming up” for me!! We finally “official-

ly” added Quicksand’s “Fazer” - way cool track. In your next music meeting,

remember, think locally, not “Is it happening nationally?” Who gives a fuck?
Not your listeners. On a final note, STP would prefer you play the shorter
acoustic “Headbanger’s Ball” version of “Plush”. Why’d Atlantic even release the
other one? Wanna know the scoop behind Wieland’s blinker - orange hair in the
“Plush” video? Call me!

\

KIOZ MD “R+R Peg” Pollard and her man Len get a thrill
from meeting a legend. Who cares if he can sing?

-\ |l ==

When Metallica drummer, Lars Ulrich, comes to Tampa Bay, he  99.7/The Blitz (WBZX/Columbus) Program Director and
knows who and what station to hang with. Pictured from left to  afternoon personality “The Kingfish” spending some quality
right are WXTB/98Rock Promotion Director Mike Oliviero, time with Arnold Schwarzenegger at the recent “World Gym

WXTB Metal Maven Brian Medlin, Lars, WXTB’s PD and Fitness Expo ‘93” March 5 & 6 at the Veteran’s Memorial
Auditorium in Columbus, Ohio.

It’s Here!

The most amazing
Music/SFX Rock Radio
PRODUCTION LIBRARY
in history!

Joe Kelly’s

PRODUCTION =R E AT I VE
TRACKS! 5527 fax

Call for a Demo!

* PRODUCT OF PT, INC.

414/632-8611 *» 414/632-55

N
~J
-
-4
=

CANADA
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FOCUS =

COR-ELEMENTS
Pantera, “Hollow” Atco/Atl.Group Pantera has a klller week with 9 adds. KAZY, KISW, KRRK, WAQZ, WBZX, WKDF,
WRCN, WRXL, and WXZL show off their “Vulgar Display Of Power.” KNAC reports Top 5 phones with a rotation increase at
KRXQ and medlum play at KIOZ, and llght at KICT. Trust us when we say this is going to be huge!

Current Oriented IRock

) C.O.R.

ins, - AIC are looking for that Number One next week, if Aerosmith doesn’t steal their fire. KBPI
added this week with 17 stations reporting Street Buzz action.
Stone Temple Pilots, “Plush” Atlantic The latest station to join the C.O.R. section adds STP and stops “plushing” around. 12 sta-

tions are getting Top Street Buzz action, as the track breaks into the Top 5.

Dream Theater, Take The Time” Atco/Atl.Group KIBZ and KQRC add with WVCR showing Top Street Buzz on the track. 3

rotation increases move it to 11* with a total of 30 stations reporting play.

Flotsam & Jetsam, “Wading Through The Darkness” MCA Talk about having tremendous staymg power. Flotsam And Jetsam

continue to climb with adds from KQRC and WXZL.,_It’s worked for every outlet that has given it a shot. WBTZ reports it as one
of their Top Street Buzz records of the week.

P in’ > It is a record that was made for C.O.R. and 17 out-of-the-box adds prove that Arcade is exactly
what turns on the ears. KBER, KIBZ, and KILO are already reporting it as at Top Street Buzz track.

L s i The format hasn’t forgotten its roots. Squier’s classic material always test great and this time
around, Squier seems to have his old magic back. 22 stations report, as the song kicks in at 21 on the chart,

Animal Bag, “Evervbody” Mercury It’s funky and very infectious. KIOZ, WXRC, and WXTB add with KNCN enjoying those
Top request. WBTZ and WUFX up the rotation. Check them out with Ugly Kid Joe and Collision on the concert trail.

Extreme, “Am I Ever Gonna Change” A&M They say change is good. Well, Extreme seems to always change for the better.
Their latest pulls sown another 11 stations this week and takes a 46-25* bite out of the chart.

lub, “Ev ing’ ire” Fired up is the word on Bonelcub. These young rockers continue to make a solid story
for themselves on the C.O.R. format. KICT increases rotation with heavy play at WAAF.

Vhite, “Lov ie” i It’s the big ballad from the album and shows some more growth at the C.O.R. level this
week, with KBER and WWBZ being the major players. 10 station report play.

Sacred Reich, “Independent” Hollywood It’s been a steady climb for these Arizona rockers, but KICT and KRRK keep things
alive with adds. 43-41* is the move for this powerful band.

Saigon Kick, “Feel The Same Way” Atl/Atl.Group The stations that shied away from the last two tracks are warming up this song
which is more like the Saigon Kick we’ve come to expect. KIOZ, KRXQ, WKDF, and WVCR add with a rotation increase at WRZX.

COR-UPTIONS

t. Tho “I Hate..Part 1” Tony Nicole_ Tony WVCR jumps on this hard driving, state-of-the-art ground pounder. The group
just finished up their video and will be doing a few dates in Dallas and Houston. KNAC and KRXQ also report play. Get on it folks.
St. Thomas delivers!

A ve” You’ve had some time to spend with the single now do something about it. Ask any of the
C.O.R. stations who have already played the track and they will tell you how well it has done. KISW continues to have it as one of
their Top Street Buzz records.

Spread Eagle, “Devil’s Road” MCA WWBZ takes the road to success with Spread Eagle. If you still haven’t listened to the track
ou’re missing a great rocker. In your next music meeting, your mission is to set the tracking on this tune and give it a test spin!
y gag y gy 4 g p

Sonic Youth, “Sugar Kane” Geffen KICT and WHMH go out on the edge and give the “Youth” a chance. Drop any of those pre-
conceived notions that the group’s music is too Alternative for the format. The record is over 300,000 units and still selling. Give the

people what they want!

Life, Sex, Death, “Telephone Call To Jesus” Reprise Get ready for the full on blitz from the label. There are a lot of people who
believe in this track. It may have been hard to give LSD that space on your playlist, but “Telephone” is guaranteed to chance all that!
WRZK and WVCR add.

i el £ We introduced them to you last week and KRXQ along with WKLL lead the way. There is
something about The Pinheads that grows on you. Get a”head” of your competitor and whatever you do, don’t keep your hands off
this rocker!

sand, “ 3 wld KAZY, KIOZ, KNAC and WWBZ _lock and load this track from Slip. Talk about some serious
Street Buzz, Quicksand is coming onto the format in the right way, a little at a time, meaning it could turn out to be a huge record!

Just A Note

I had the opportunity to head up to New York and check out a group from
Allentown, PA at the infamous CBGB’s. They’ve been gigging around for a
while and proved to me that night they have perfected their craft. Their name is
' ENDZONE and made up of one of the most powerful singers I’ve seen in a
/| while. Jody Hawk is the force behind the mic with Joe Cecala on guitar. John
| Morales brings the bass to life and Frank Sarkozy is a strong percussionist.
ENDZONE are four young rockers that are ready to break on the scene. Their
music is politically correct and definitely fits into the current hard rock arena. In
this business, we have the chance to see a lot of up and coming group’s, and
every now and then one comes along that has what it takes to turn on people.
When I saw ENZONE live that night, it was quite obvious that Jody and crew
had the touch to make things happen. It’s all about music, and when a group this
close to home is ready to break, it’s only fair to bring them to people’s attention.
Therefore I asked the group if there was anything I could do and they told me to
hit the road (just kidding!). They have some A&R types sniffing around to see
what all the fuss is about, but you can find out for yourself by calling them for more information at 215-433-8102. Good things were
meant to be enjoyed. Rock on!
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Stlng ...... S —— “If | Ever Lose My Faith”
Mick Jagger ........ ...“Don’t Tear Me Up”

2 11 10 10,000 Maniacs ...... Everybody Wants”
4 11 Starclub....- ..... e o0 “Hard To Get”

18 20 Jellyfish ........ .....“The Ghost At Number Une”
KOWanko ........ceeeeeeeesneeeeease..Grey Grayon”
19 22 Nanci Griffith ..........“Speed Of The Sound ...”
15 23 Elvis Costello .........“Jacksons, Monk And ...”

23 27 Jayhawks v
Thomas Dol

David Baerwald
Jesus Jones ....

43 T . liles ..
44 The The...veesecuns vee.. Slow Emotion Replay”
45 Immaculate Fools .......... Heaven Down Here”
46 Soul Asylum .......c.ceceveennees “Runawa Train”
4

FOCUS 5@

Artist

A.A.A.

Adult Alternative Airplay

Widespread Panic, *“Wondering.” Capricorn Question: Ina week
where no less than 11 new songs debuted on the A.A A. Track Chart,

what band debuted at 47* a full week before the official add date?
Answer: Only Widespread Panic could generate that kind of a buzz
throughout the Triple A community. They are the definitive band for
this format. Naturally, we looked to one of our favorite Southern
Gentlemen, KGSR’s Jody Denberg, for our first quote: “No need to
be wondering. Everyday proves that the South is going to do it again.
(PS. I love the CD cover)” And then, we went North of the Mason-
Dixon line: WVBR’s Spiro Phanos, “Widespread has got the jammy
feel that they’re so well known for. It’s a little bit more accessible than
their last album, and should do great in our format”” WRNX’s Bruce
Stebbins, “An excellent follow-up to their last album. Really solid.
For any Triple A station, it’s as safe as mother’s milk. I expect to have
them in Heavy next week.” Pre-OTB adds come from: KBCO,
KFMG, KSPN, KTAO, KTCZ, WKXE, WRLT, WRNX, WVBR,
WWCD, KSKE,KGSR and WZEW.

Blues Traveler, “Conquer Me.” A&M It’s hard to believe that Save
His Soul is Blues Traveler’s third A&M album. Since the release of
their self-titled debut in 1990, they’ve been a constant at Triple A.
Adult Alternative audiences were immediately drawn to the band’s
unique sound, and their constant touring and legendary three-hour
shows definitely cemented a long-time allegiance with the format.
WRNX’s Bruce Stebbins gave us our first pre-season baseball analo-
gy, “Blues Travelers have always had a following here. I meet people
on the street who say, ‘I’'m hooked on ‘RNX because you play Blues
Traveler.’ It’s nice to have more from them to play. It’s a home run
for Triple A" KMMS’ Colter Langan commented, “It’s good to see
these guys back. They were a staple for KMMS with the last record,
and this new one should go Heavy here.” WVBR’s Spiro Phanos
offered, “It’s a little bit more understated than some of their earlier
work, but has the potential to attract a broader base than their tradition-
al, on the young side listeners.”"WVGO’s Dal Hunter sums up the sit-
uation, “Leaves me hungry to hear the full CD.” First week adds
include KFOG, KSKE, KSPN, KWVS, WKXE, WMVY, WRNX,
WVBR and KFMG.

Daniel Lanois, “Lotta Love To Give.” Warner Bros. There is no
such thing as too much Daniel Lanois. The megaproducer has weaved
his unique touch into the albums of countless artists, including U2,
Peter Gabriel, Bob Dylan, Robbie Robertson, just to name a few. His
1991 release, Sleeping In The Devil's Bed is still being played at Triple
A. He once again puts on his singer/songwriter/guitarist hat for his lat-
est album, For The Beauty Of Wynona. The first track, “Lotta Love To
Give” picked up 10 OTB adds — KCRW, KFMG, KGSR, KMTT,
KSPN, KTAO, KTCZ, WMMM, WRSI and WYEP — and should
begin a nice long run up the chart next week, and an equally long run
on KGSR, as Jody Denberg predicts, “Daniel’s first record is a staple
for KGSR, and [ think this one is going to be as well.”

American Music Club “Over And Done,” Reprise This band has
fostered an incredible college/indie reputation with their dark, moody
songs. Lead singer Mark Eitzel is the band’s songwriter, and his
morose personality is reflected in an obsession with drink, despair and,
yes, hope too. Their first album, Mercury, on a major label, is far from
a “sell-out” as it’s one of the most eclectic records they’ve ever done.
“Over And Done” is an obvious single, and the album deserves thor-
ough investigation. Jody Denberg gushes “Eitzel can’t be beat as a
songwriter, and Mitchell Froom can’t be beat as a producer. What a
combination! Spend quality time with this record.” His enthusiasm is
well shared, with adds also coming in from KCRW, KTAO, WNCW,
WRSI, WDET, KGSR, WXPN and WYEP.

Lisa Riegel
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TRIPLE A

Adult Alternative Airplay

Lw Tw Artist Album
1 1 Mick Jagger ........ccccaueeens “Wandering Spirit” ‘ r ¥
2 2 Sting....cccovreiinaniennes “Ten Summoner’s Tales” WORLD CAF E
3 3 Big Head Todd/Monsters........
7 4 Hothouse FIOWETS.....c.... I TOP 10
6 5 iaDada.....coovveieiineenniiiniiiiieeanaees — e paa -
4 6 Paul McCartney ......cceceueueee The World Cafe is a daily two hour network music service
7 Shawn ColVim ...ooveeinreeenreenraresnnane presenting in-studio performances, interviews and music fea-
8 tures. For information call Bruce Ranes at (215) 898-6677.
1) Rosanne Cash The Wheel (Columbia)
2) Bob Telson Calling You (WB)
3) Sting Ten Summoner'’s Tales (A&M)
4) Phish Rift (Elektra)
5) Lenny Kravitz Are You Gonna Go My Way  (Virgin)
6) Belly Star (4AD/Sire/Reprise)
7) Tasmin Archer Great Expectations (EMI)
8) David Baerwald Triage (A&M)
9) Nanci Griffith Other Voices, Other Rooms  (Elektra)
10) Happy Rhodes Equipoise (Aural Gratification)

What’s Cooking On The World Cafe

Wed. 3/31: Zachary Richard (w/guitar or squeezebox in hand)
plays songs from his albums Snake Bite Love and Women In The
Rooms.

Thu. 4/1: Classic Rockblock from Zeppelin, Floyd & Stones,
lots-0-golden oldies, plus an in-studio performance and interview
from The One & Only Original Texas Jewboy (his description,
not ours) Kinky Friedman.

Fri. 4/2: David Wilcox drops by to debut songs from his forth-
coming album due this Spring.

Sat. 4/3: Encore performance from The Jayhawks.

37 39 4 NonBlondes......... “Bigger,Better,Faster ...”

35 40 Paul Weller .........cccoeeivnneennnnn “Paul Weller”

31 41 GinBlossoms.......... ...."‘New Miserable ...”

43 44 Jesus JONes.........cccereernencnnnnennns “Perverse”

36 45 Leonard Cohen..........cccccceenennns “The Future” ) !
Symon ASHEL .oriieceiennnens The SBR guys pulled out their favorlte sunglasses when they
De i S met up with Big Head Todd & the Monsters in front of

48 Keith Richards.........oeeueeens “ (* | Boulder’s favorite record shop, Albums On The Hill.

i’g 2 T CandyaSkms LEL O"f;'::,,, Pictured (I-r): Dave Rahn, VP/SBR; John Bradley,

41 50 Annie Lennox............ s ‘WIkUBk *s | VP/SBR; BHTM’s Todd Mohr, Rob Squires and Brian
nNie LENNOX............ alking Un broken ... Nevin; and (sans shades) Ray Skibitsky, Pres./SBR.

A.A.A. TRACKS DEBUT 43*

‘a thousand miles (fwm nawbhere”

The new single from the forthcoming album This Time.

KGSR, Jody Denberg “The time is right for Dwight Yoakam
to reach an even larger audience and This Time is the album
that will do it. Forget the categories and just listen to
‘A Thousand Miles From Nowhere’. 1t will transport you!”

New Adds: KCRW KECH KERA KMMS KSKE WKVT WNCW WOBR

Already On: WMVY WRSI KGSR KTAO WCLZ KSPN WDET WXPN
VH-1 Artist Of The Month For Apl1l 1993 Reprise Records@
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A.A.A.

Adult Alternative Airplay

CHECKOUT TRACKS

Bryan Ferry “I Put A Spell On You,” Reprise Bryan Ferry long ago secured his place in music history books as the
lead singer of Roxy Music, and his solo releases have always been icing on the cake for longtime fans. At presstime, Triple A was
just taking the wrapper off the first single, and KMMS’ Colter Langan was the first to comment, “It’s great. It’s the type of rock
and roll tune that lends itself very well to Bryan Ferry’s voice. Considering the Roxy Music connections and how wild of a man
Screaming Jay Hawkins was when he came out with that tune, it’s almost bringing it full circle to have Brian Ferry doing it.”

Willie Nile, “Hard Times In America,” Polaris Some stations received this EP a few months ago, but for most Triple
A stations, this is brand new. Willie Nile is definitely an artist who deserves a serious listen from this format. Whether you favor the

piano-driven “Heart Of Wonder,” or the electric “Sorry,” there’s certainly enough fuel in Hard Times In America to fire up any
A.AA. playlist.

Etta James, “One Day, One Step,” Island We know there’s been an avalanche of solid music across Triple A desks in
the past few weeks, but we can’t let one of the format’s core artists go without a mention. Most of the songs on The Island Sessions
have always been in Triple A libraries, and the three previously unreleased tracks are quickly attracting attention. KMMS’ Colter
Langan offered, “This is a nice touch to a regular blues programming, in that she’s one of the few women who can hold her own
against the usual blues boys and add some good throaty gusto to anybody’s blues programming or show.” KERA'’s Jeff Luchsinger
put’s it into perspective, “I don’t know if we can get enough of Etta James. That kind of sound really brings us back to the roots of
the music in a lot of different ways. We play most of the older songs on this compilation, and we’re playing two of the new ones.”

KQPT/Sacramento was purchased in a duopoly by Brown Broadcasting, owners of KXOA (K108) AM/FM. PD Larry Berger was
the only victim in the deal, as both stations will be programmed by K108 PD Don Daniels. MD Carrie Canka, the entire air staff, and
we’re happy to report, the Triple A format will stay in tact. Carrie called the megacabin to tell us that the deal went down on Monday
(3/22), and the next day, KQPT picked up and moved the station to KXOA headquarters. The new address and phone number for The
Point are: 280 Commerce Circle, Sacramento, CA 95815, (916) 923-6800. Call times for Carrie are the same, Monday & Tuesday
before 10AM and after 2PM.

Rocky Mountain Network continues expanding their Triple A list, adding KSKI/Sun Valley as their 6th full service satellite station,
going head-to-head with KECH. We’re keeping our eye on the nation’s one and only Adult Alternative satellite network, so look for
an expanded profile in this section in the near future.

WEQX/Manchester faxxed in some staff promotions: Mary Brace from Overnights/News Director to Middays/News Director; Gary
Schoenwetter segues into full-time overnights; and weekender Joy Johnson adds Promotions and AE duties to her roster. The line-up
for one of the best stations in America is now: 6a-10a, MD Kerry Gray; 10a-3p, Mary Brace; 3p-7p PD Jim McGuinn; 7p-12a, Shelly
Miller; and 12a-6a, Gary Schoenwetter.

WXRT/Chicago announced the promotion of Ellen Miller to the newly created position of Senior Account Executive, giving her
increased input into the operations of the WXRT/WSCR sales staff. Miller joined the ‘XRT sales staff in August 1982.

WVBR/Ithaca PD Spiro Phanos is nearing the completion of his pet project, a compilation disc featuring 20 artists from the Ithaca
area. All the proceeds from the sales of the disc are going to AIDSWORK, a support organization for victims of AIDS in Ithaca.
Phanos says, “It’s something I've wanted to do ever since | moved up here, and to see it in the final stages of production is pretty sat-
isfying. We have so much talent in this area, and this will provide the perfect opportunity to showcase some of it.” The music on the
CD is as diverse as Ithaca itself, ranging from hard rock/alternative to reggae, blues, jazz, bluegrass and country. It is projected to
raise $10,000 for AIDSWORK, and its scheduled release date is April 30th.

IN THE SPIRIT OF THE CRYING GAME AND NENAH CHERRY’S
“TROUT” COMES THE SECRET EVERYONE IS DYING TO TELL...

Willie Nelson

WHOSE THAT PLAYING AND SINGING ON WILLIE’S NEW ALBUM?
DON’'T ASK US, WE’'D LOVE TO TELL BUT THE SUITS SAY WE'LL
GET OUR PANTS SUED OFF IF WE DO. | GUESS YOU'LL HAVE TO
LISTEN FOR YOURSELF. OUT NOW ON COLUMBIA RECORDS.
SEE WILLIE ON FARM-AID APRIL 24th
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% Local Beat

-

The Freddy Jones Band, The Freddy Jones Band By KSPN/Aspen PD Steve Cole

We’d like to turn people on to a band out of Chicago that has become a local phenomenon of sorts — The Freddy Jones Band. They
came through town late last fall and left their CD with one of our part-time jocks, who urged me to listen to it. Seeing it was indepen-
dently produced and pressed by the band (unfortunately, you develop an attitude about these things), I said, “Well, if you insist..” (i.e.,
this should take about 30 seconds). And it did, to realize that this band had a great sound. Great 1st cut, great 2nd cut — hey, great
album! The Freddy Jones Band is one self-produced effort that has a radio-ready, radio-friendly sound, with refreshing, upbeat tunes
featuring intertwining guitars and vocals and a bit of taste saxophone on a couple of cuts, as well. The band describes its sound as
“southern fried Chicago rhythm and blues,” which is not unlike early Marshall Tucker/Allman Bros., mixed with a little Widespread
Panic; familiar, but contemporary. Our favorite trax are “In A Daydream,” “Texas Skies,” “Light Of The Moon,” and “Stepping
Stone,” although virtually every other cur on the CD is worthy of airplay. Co-leaders Wayne Healy and Marty Lloyd (there is no
“Freddy Jones” in the band) came into our KSPN studios and graciously treated our listeners to a couple of live acoustic numbers on
their most recent visit to Aspen. Their enthusiasm and talents are infectious. And the lines went around the block for their two night
engagement, many people going to both shows. It would be a no-brainer for an entertaining A&R department of a major label to grab
these guys and release this CD as is — please!!! For product info, write: The Freddy Jones Band, c/o Erik Enterprises, Box 578096,
Chicago, IL 60657. For booking information, call: ((312) 871-6248.

_IZSPN Sample Hour -- W—ed. 324, 1 PM

Robert Palmer “Sneakin’ Sally Through The Alley” | Peter Gabriel “Kiss That Frog”

Widespread Panic “Picking’ Up The Pieces” | Bonnie Raitt “Papa Come Quick”

| Lovemongers “Battle Of Evermore” | Lenny Kravitz “Believe”

Tragically Hip “Courage” | Traffic “Glad/Freedom Rider”

‘ R.E.M. “Stand” | Jude Cole “Just Another Night”

Tasmin Archer “Sleeping Satellite” | Donovan “Sunshine Superman”
BY ANDREW BATES
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L NOXT WEEK: SUCLESS! J

There's a new 1ight in the northern slay.

Jann Arden

« . ”
Wlu you rememl)er me?
From the Canadian singer/songwriter's first album

tune Tor Merey

[31454-0071-2/4}

Produced by Ed Cherney

Executive Producer: Neil MacGonigill for Musicworks, Inc.
Management: Neil MacGonigill/Rudy Le Valley for Musicworks, Inc.

© 1993 A&M Records.
Inc. All rights reserved.
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AN EXTRAORDINARY TRACK.

AN ELECTRIFYING PERFORMANCE.

Hard Hundred 93-55*
Hard Album Debut 45*

the jeff healey band

New at:

KATP KCQR KECH

KFMH KFMZ KLAQ v
KSFX KZRR WCGY

WIBA WKIT WPHD

WRIF WRUF WSTZ

WZEW WZLZ WZNS

“lost in your eyes”

%"

~IAI f=F-Yo hVAN oJ g B '
KSQY WDHA WERX WPSC WKLT
KFMG KOZE WWCT KBAT WHCN

KTSR KATP KAOI WXRX KMKF
and more.

Beth Kepple, WKLS “Healey and Petty are
a killer combination!”’

Diana Smart, WSHE ‘““Lost /n Your Eyes’
gave me the chills! I've been waiting for a
track to move me like ‘Angel Eyes’ and
this is it!”

S

Dave Fortney, WKLT “Simply the best
song on the album.”
The powerful new ballad written by Tom Petty.

From their acclaimed album FEEL THIS.

OFFICIAL AIRPLAY DATE: 3/22 Produced by Joe Hardy and The Jefl Healey Band
Maragement: Forte Records & Productions

SMANN MUSIC GROUP COMPANY




Top Priority

Aerosmith, “Livin’ On The Edge,” Geffen GET A GRIP! That’s the new Aerosmith album. It’s also a sentiment the

boys drive home with a lot of muscle and a “tough as nails” (check the bizarre CD art) lead single titled “Livin’
On The Edge.” The band has toyed with the vintage Aerosmith sound and created some very interesting musi-
cal qualities. Without losing what brought them their legendary status, they’ve taken a new direction, showing
their ability to grow and adapt. The new angle is “simply awesome” says KSPQ’s Jeff Newton. He also
shares, “I’m very, very impressed. It’s a little bit different and really intriguing. I can’t wait to hear the rest of
the album.” (By the way, neither can we.) One quick look at a recent photo of the group will reveal that the
members of Aerosmith have been working very, very hard on their minds, their music and their bodies. The
holistic approach has proven to be the right thing (baby) for Aerosmith and for you.

Hard Acits To Follow

The Kinks, “Hatred (a duet),” Columbia We all know and love the Kinks. Their U.S. Album Discography alone takes

Thelioks

) F34 14

Bruce Hornsby, “Harbor Lights,” RCA Oh, gee,
what a hard decision to make, huh? Do
you or don’t you add that new Hornsby
track? Life sure is tough, eh? Just think,
you could have one of dem blue collar
jobs where you actually have to lift stuff
to make a living. Instead you’re sitting
there in your little suit making big deci-
sions like whether or not to add this
money in the bank smash. Well, we’ve
got some things to tell you. Bruce is back and this song offers a
funkier, jazzier feel than his previous efforts. This is more
intense and heady, in a Steely Dan way, than the big tunes that
made him what he is today. Must’ve been all that jammin’ with
the Dead. Sure this tune will be one of the most played when it
comes time to tabulate that kind of info at the end of the year.
For that matter so will the entire Harbor Lights album. Dig in!

_up a typewritten page of space. If you were afraid you heard the last of this legendary crew you have
a...Phobia. But put those fears aside. Phobia is the new Kinks album and “Hatred” is a witty, fast-paced
attempt at clearing up the trouble spots which can occur between two people (brothers perhaps?). Topics which
include paranoia, love and retreat have always been the fabric of the Kinks music and are all present in fine
form on this Columbia debut album. The aggressive style of the first chosen single will reel you in and keep
you reeling as well. If you fear the song may be dated, just check out the reaction of Greg O’Brien from
WPDH, “Folks, I’m losing it. I can’t believe it. “I’m over the edge.” “Hatred’ everywhere I look, “somebody
stole my car’ the other day, my mind is “scattered” and it’s getting so hot standing next to “this wall of fire.” All
these “phobias’! Oh, did I mention that there’s a new Kinks album?”

Daniel Lanois, “Lotta Love To Give,” WB You
know him, you love him, you can’t live
without him — uberproducer Daniel
Lanois. Well here he is with an album all
his own and some of you will say, “Wow,
that sounds just like U2!” Well, duh!
He’s the man who slapped all those FX on
the band as its producer for all these years.
You knew that anyway, as well as his
work with Peter Gabriel and a cast of
thousands. This track from his album For The Beauty Of
Wynona (Ryder? Hmmm) is killer as we say over pizza at
Spago. Sure, it’s got that Bono vibe to it, but hey, we say don’t
mess with success. Tweak the ears of your audience with this
tune and they’ll come back begging for more and more. It’s
bouncy; it’s catchy; and downright cool. Don’t confuse this as
being a novelty record by some producer guy, Lanois proves
himself here as a first rate talent. Thank you.

Blues Traveler, “Conquer Me,” A&M Hippies hippies everywhere, kinda makes us want a karma milkshake. Douse your-

the Love-In.
Widespread Panic, “Wondering,“ Capricorn/WB

self in patchouli and dig the sounds of Blues Traveler. Most of you got turned onto ‘em during last year’s
HORDE tour. Well, this track is sure to please in an Allman’s kind of way and we let our personal freak flag fly
while listening. Sure we stayed away from the brown acid, but there was a birth man! You know the story by
now — Princeton High students John Popper and Brendan Hill hook up, graduate, and go to NYC’s New School
For Social Research (Where all students get to use the NYU library) where they OD on jazz and round out the
band with Chan Kinchla and Bobby Sheehan. You’ll have flashbacks to your youth while tuning in this track —
you’ll think of Robbie Robertson before he got into acting and sounding like U2. Rock on and we’ll see you at

Sleeze Beez, “I1 Don’t,” Atlantic Okay, when we think

The HORDE tour was so much fun last
year, that we stocked up on ponchos and
wine sacks. Not to mention the fact that
we keep listening to our WSP CD over
and over again. “Wondering” is one of
our favorite tunes and it’s what we like
to call quintessential Panic. No, not
like yelling “Fire” in a crowded theater,
more like Widespread Panic. You want
adult numbers, scarecrow? Well here they are on a friggin’
silver platter. Belly up to the bar, boys — there’s plenty for
everyone. The best part about WSP is that you will listen to
this song for your own personal enjoyment, which we’ll be the
first to admit is a novelty these days. We know your listeners
will eat this up with a soup spoon, so get ready to serve!

Dutch, we think quality paints. You
know that little boy with the bowl cut and
§ the cute blue suit and all. But the Sleeze
Beez have changed all of that for us and
we’re thinking of nominating them for
{ some sort of UN award for international
understanding. The Beez rock out on this
track and there’s nowhere to hide. We
didn’t have enough fingers to plug up the
bursting dike of rock and roll we discovered on this track. To
continue with the really cheesy line of thought — these Beez
really stung us with their attitude as well. Real down and dirty
rockers, that’s all we have to say. So if you’re looking to add
some excitement to your signal, try the Sleeze Beez. Now if we
could only understand those Benelux countries.

New Emphasis Tracks

Black Crowes, “Bad Luck Blue Eyes Goodbye,” Def American First the good news: MTV is going to bang this

tion sound wonderful.
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video, so we’re gonna get some backup from them on this track. Now the bad news: this is the last single
release from Southern Harmony... and we won’t be hearing new stuff from that band for at least a year and a
half. The nerve of them taking a vacation! Just kidding guys...ha ha ha. You really deserve the time off, bud-
dies! Well, you don’t need us to tell you that this song is just incredible and their performance on the M thing
amidst the bikinis during Spring Break was nothing short of spectacular. Retro? You bet. Genius? Natch!
Play this one loud, often and on the radio. Yet another in-the-pocket smash from the Crowes to help your sta-
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: New Emphasis Tracks

Trixter, “"Rockin’ Horse,” MCA One of our more cyni-

cal friends observed that all the good hard

rock bands got old all at once. Well, we’ve
doubled his medication and put him on a
steady dose of Trixter. These guys won’t
be O-L-D for a long time and this track is
evidence of that. We rocked, we rolled,
and we thought we may have dislocated
our hip while bopping to this testes-to-the-
plasterboard number. Wanna wake up
your listeners? Here’s the ticket just in time for warmer weather.
All we have to say is don’t be left out in the cold on this one. It’s
going to be blasting out of every rocker’s car stereo soon and we
want you —THE BIG TIME AOR RADIO STATION — to be
the source for that. We wouldn’t want that precious cume going
elsewhere — like LAME CHR STATIONS — for this track, do
we now? Right. Now go add this.

Sand Rubies, “Santa Maria,” Atlas/PLG Folks who
keep every record sent to their station will
remember this band as The Sidewinders.
Well, here they continue in their tradition of
great guitar pop with “Santa Maria.” Sure,
we would have loved if they would have

done songs about the Nina and the
| Pinta...okay, sorry, we won’t follow that one
| through. The Sand Rubies play a brand of

rock and roll that is candy to the ear of any
It will make your airwaves come alive with

intelligent listener.
joy. You will see folks dancing the ancient hiney dance of happi-
ness all over your market once this song hits the airwaves. Take
our word for it, we’re professionals. “Santa Maria” provides you
with the perfect song that rests comfortably between traditional
rock and roll and that alternative audience you don’t understand
but want really bad. Discover the new world with this track.

Impact Tracks

"Fire In The Kitchen,” Megaforce (9/12) The fire may be in the kitchen, but

Warren Havynes, ”

the heat from the new Warren Haynes single is burning up the Hard Hundred (to the tune of a Debut of 95+ ).
His first solo single is a masterful must for all who are fans of searing guitar leads, terrific vocals and a no-
holds-barred attack. Mike Luoma/WIZN says of the single, “...lets his own unique point of view shine
It smokes, sizzles

YAWN Havras;
i
.’ !

.. This week we move it into Heavy. The metaphors come almost too easily here:

9

through.
and boils over! If your listeners dig the Allmans, they’ll appreciate “Fire In The Kitchen’.

Big Head Todd, “Broken Hearted Savior,” Giant (8/122) Big Head

e Savior, Broken Head Todd, Big Hearted Todd, Broken Head Savior, Big Broken Head
Savior...with band names and song titles as long as these, it’s tough to keep everything straight. So we’ll make
it as easy as possible this week by telling you that “Broken” has broke big! with 13 increases, 13 top 5 phone §
spots, a Hard Hundred position of 17* and an album number of 24. WMMS’s Brad Hanson tells us that this is
a band that “definitely has the goods!”

Joe Satriani, “Cryin’,” Relativity (6/78) A Hard boost up the Hard Hundred |
left “Cryin’” at 26* on the heels of adds by KCAL, KJKJ, KZGL, WKQZ, WXRC and
WZZQ. KQRS and KTYD were members of the most requested team of the week (6).
WRCN’s Kevin Thompson tested it, and tested it, and tested it, and tested it and said, “...not one negative call.
More great emotive guitar work from Satriani.” If there’s room for a great artist on your station, there’s room
for the latest from Joe Satriani.

Bone Club, “"Everything’s On Fire,” Imago (4/48) “Everything” is on fire
including the waves in major places like WXTB, KLAQ, WHMH, WKQZ and others.
The tasty Bone Club burn is turning heads everywhere while making Hard Hundred (heat)
waves this week at 48*. The reaction is promising for Imago’s latest find. The quick-tempo, scattering drums
and straight ahead approach will have you aching to play it. Look for more Club ceremony to boost the chart
mark even higher next week.

Collision, “Maximum Respect,” Chaos (5/13) Collision made their Hard
C.O.R. Debut this week and gained positive ground toward the Hard Hundred with the
latest — gaining maximum respect with “Maximum Respect” — which takes only minimal effort on your part.
The uniqueness of this band’s sound has people talking. KAZY, WRZX, WBTZ, WUFX and WKLL were
among the list of new supporters while stations like WRIF, KRZR, KRXQ, WAZU and WHMH continued to
pound the song all week.

Jellyfish, “The Ghost At Number One,” Virgin (3/24) Hard Hundred
apparitions abound as “The Ghost At Number One” shows itself at 58* and the translu-
cent Jellyfish wiggle their way back onto the AOR scene. The swirling production and
fresh sound have made the single a Triple A favorite already and now the AOR crossover has begun. This will
work for anyone willing to try new things. The need for new blood has never been greater. Here’s a type-O-
Negative supply that will work for any rock and roll blood type.

Motorhead, “I Ain’t No Nice Guy,” Singerman (3/53) With new adds
from KUPD, WSTZ and WHTF, 3 increases and 5 stations reporting top 5 phones, o
Motorhead is gaining exposure and popularity...fast. Another strong showing has made its mark in the hlstory
books and this Cinderella story continues to solicit new fans. Power rotations at WIYY and WIMK are just a
few examples of the success AORs are having with this Lemmy/Ozzy collaborative effort. Who cares what
images your brain conjures up? This song will work for you. (Just listen to it once.)

Brad Gillis, “Honest To God,” Guitar (3/18) TJ Bryan at WDHA told us
the Brad Gillis “is terrific” and makes him sound great. So did WAQY and KRFD (they
added the single this week). Increased rotation from KRQR on the west side of the world
is just one simple (yet clear) indication of its positive power. (You don’t get increases at stations like KRQR
unless you deserve them.) The Hard Hundred says 67* this week and we fully expect a break into the top 50.

John Campbell, “When The Levee Breaks,” Elektra (2/17) Need more
than the fact that the cover is by the legendary Led Zeppelin? How about the fact that
Campbell makes his axe fill up a room with smoke? Or the fact that John seems to fill a
very big void left with the passing away of Stevie Ray Vaughan? Or how about the fact that support from
KTYD, KISS, KLAQ, WHCN, WRUF, WIXV and others continue for another week? Okay, “When The Levee
Breaks” has debuted on the Hard Hundred at 90*...(more next week).

Disturbance, “Resolution,” Zoo (2/12) The “already on” list is astounding 4
for this single. It includes AORs like KILO, KISW, KRXQ, KBPI, KRZR (new this Sy s ot -
week), KNAC, KSHE, KRXX, WCCC, WXZL (new this week) and more. The Jeffrey Dahmer topic is of ilsturbance ~\~.\
intense interest at this point in time and Disturbance has captured the moment in a single that does not disap- B blis = L
point. The above alphabet soup will have “Resolution” resolutely planted on the Hard C.O.R. chart in no time. "
Give this outpouring of emotioné spin.

7 7

JOE SATRIANI RYIN®

BONECLUB

BEAUTIFLUer

AamiiIN MALEY
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KLOS GREETS THE GREASEMAN

No doubt an upbeat week for Carey Curelop and the crew at
KLOS/Los Angeles. First, the station uncorked their best trend
in months, followed by the announcement that the Cap
Cities/ABC facility would be The Greaseman’s first non-
Infinity client. Mr. Tracht will hold down the 6pm to 10pm
slot, with April 5th set as the start date. “It’s Christmas in
March,” sez Grease. “I can’t wait to get on in L.A. at KLOS, a
winning radio station in an exciting town...a disc jockey’s dream
come true.” Current 6-10 host Uncle Joe Benson drops back to
the 10pm-2am slot, along with Bob Coburn (10am-2pm), Geno
Michellini (2pm-6pm), and J.J. Lee (2am-6am), and, of course,
franchise morning team Mark and Brian, who scored a first in
this month’s trends. Their 5.6-5.8 showing, puts them back
ahead of Howard, who dropped 6.7-5.5. To the best of our
knowledge, it’s the first time anyone bested by Stern has
regained the lead, even in a monthly. As PD Carey Curelop
says, “You can’t overreact to a trend, but it was very nice to
have a good one, and we’ve had two very good ones in a row.
By our calculations we’ve had four increases in the last four
months, so we know we’re going up.” Indeed, KLOS climbed
3.6-3.9, KLSX was down 4.1-3.4 (ouch!) with KROQ 4.1-4.0.
Meanwhile, KILAX’s ranchero assault continues, with an over-
all increase of 6.2-7.2, with mornings now #1 also 5.6-6.3.

THE ARBITRENDS KEEP ROLLING IN

In New York City, WNEW came through with a very strong
month, 2.8-3.6 12+, just a few tenths behind WRXK 25-54.
K-Rock’s 12+ was up slightly, 4.1-4.2. Other gainers of note:
CBS-FM (oldies) 4.1-4.5, and ABC (talk) 3.4-3.9.

A bad 12+ month for those Bay Area Rockers: Live 105
dipped 2.7-2.5, KFOG 2.0-1.8, KRQR 1.8-1.7, and KSJO 1.7-
1.5. Can you say “tough town?” On the upside, KMEL pow-
ered up 4.3-4.8, Urban KSOL went 3.1-3.6, soft AC KOIT
was 2.9-3.4, and Rush Limbaugh and KMBR climbed 3.7-
4.1.

A huge Hispanic showing was the way in San Jose:
Urban/Dance Hot 97 hiked 4.7-5.7, with Spanish KLOK up
2.7-4.4 18-34, Hot 97 6.5-8.2 in that demo, ditto KSOL 2.5-
3.5. In the rock division, KOME 3.4-3.0, KSJO 4.9-4.0, with
The Fox (classic) 2.1-2.7.

If there was a story in Chicago, it was probably WXRT: The
Adult Alternative station was starting to feel WKQX stealing
some of their 25-54s. ‘XRT slipped 3.8-3.5, with ‘KQX flat at
3.5. The Loop held 4.0-4.1, with WCKG’s 25-54s 2.8-3.4.
Overall, it was the Loop FM 2.9-3.0, WXRT 2.5-2.3, WCKG
2.1-2.5, and The Blaze 2.6-3.1.

In Boston, WBOS must be doing something right: They
showed just a point behind WBCN’s 25-54s. ‘BCN trended
5.4-477, WBOS was up 3.6-3.9, WZLX 3.7-3.8, with WFNX
2.0-2.1 and WAAF 2.2-2.0.

The D.C. trends featured a truly amazing 4.0-4.3 showing for
WJFK. What signal problem? Meanwhile, DC101 transi-
tioned out of the Greaseman in mornings 3.7-3.6 12+. Down
the road, WIYY’s Russ Mottla might be thinking about bring-
ing that station’s currents back. WIYY went 5.1-4.7, outside
the Top §, 25-54.

Buffalo’s AOR combo did well at the expense of CHR (7.0-5.7
since last October) and a slow start for Howard. 18-34, Stern’s
News/Talk home went .2-.4, with 25-54 an equally dismal .7-
1.0. As Bob Richards says, “I have three words for Howard
Stern in Buffalo — *Morton Downey, Junior.””

In Pittsburgh, Gene Romano and WDVE kicked butt 8.4-8.9,
with #1 25-54 muscle. Bill Weston and WHJY continue to
prove that Fall Book was a fluke with their 6.4-7.4 beauty, and
in Cleveland, Howard put a little hurt on WMMS 7.0-6.0, with
WNCX’s 12+ reflecting 4.4-5.1. And though WYSP dipped a
bit to a 6.4, WMMR sunk to a 3.8, with the problematic morn-
ing show now in the high 2s. Things are to the stage where the
Philadelphia Inquirer media column was even speculating a
change to all talk one day last week.

THE HARD REPORT

CAPITOL-EMI RESTRUCTURING CLAIMS
VETERANS DIAGE & POTTS

A reorganization is shaking up the Capitol Tower, resulting in
the layoffs of several staff members along with some roster
trimming. At presstime, Capitol-EMI had still not released the
names of the newly unemployed, but they did confirm that
Senior VP/A&R Simon Potts and industry veteran Mickey
Diage, Director of Advertising, are among those exiting. The
official word from the Tower read: “In anticipation of the
beginning of its new financial year, Capitol Records has taken
the opportunity to review its organizational structure with the
result being the elimination of positions. We recognize that it
is difficult under any circumstances to undergo change, but it
was decided that, according to our business needs, this move
was appropriate. We wish all those affected the best in their
future endeavors. Simon Potts, who has served as Senior Vice
President, A&R, Capitol Records for the last six years, has cho-
sen to leave the company with the expiration of his contract.
We thank him for his dedication and wish him well in all future
enterprises. There are no current plans to replace Potts’ posi-
tion. The A&R department has been under the direct auspices
of President and CEO Hale Milgrim since October 1992 and, as
such, there will be no interruption of operations or effective-
ness with this transition.”

GREG MULL ON THE MEND

As reported last week, Greg Mull’s friends and associates were
stunned by news that the WXTB PD was hospitalized with
what turned out to be two subdural hematomas. As of our last
writing, Greg was expected to remain hospitalized for at least a
couple of weeks while it was determined whether drugs or
surgery would be necessary to correct the condition. We’re
happy to report that Greg was allowed to return home last
Thursday, after an angiogram revealed that the “blood blisters”
causing all the problems were responding to the medication and
were dissolving. Though Greg’s tired from all the testing (the
angio in particular) he’s resting comfortably, has all faculties
intact, and, depending on his doctor’s evaluation, should be
back at WXTB within three to four weeks. Whew!

GEFFEN PROMOTES CRAIG COBURN
Craig Coburn has been promoted to
CHR Promotion Manager/Information
Director for Geffen Records, it was
announced today by Bill Bennett.
Coburn will expand his CHR responsi-
bilities as well as trade relations. “We
have created a position designed to treat
information as a weapon,” said Bennett.
“To maximize resources such as airplay
and sales data, we needed someone to
make it useful for the field staff. Craig
is the perfect person to fill the bill. Not
only is he extremely bright, with an
intense background in computer technol-
ogy, but he loves talking to radio and
has an exceptional ability to translate information. Combine
these qualifications with a promotion background and you have
an asset for the future.” Coburn joined Geffen in 1987 as a
receptionist in the promotion department, working his way up to
calling national CHR secondaries and coordinating advertising.

SAVAGE AND DILEO AGREE TO PART

Savage Records Chairman David Mimran, and Frank DiLeo,
President, Frank DiLeo Management, announced that as of
April 1, the two entities have amicably agreed to separate their
business partnership. Mimran commented, “Since starting New
York offices in 1991, both the record label and management
company have grown and changed so much, Frank and I decid-
ed that our respective rosters would be best served by this
action. Frank DiLeo was an integral part of starting this label
and, aside from being a great record man, is a great friend.”
Dileo added, “David has a natural sense for the record busi-
ness and [ wish him great success with Savage. He has accom-
plished a lot in a short period of time, and I’m sure will contin-
ue this tremendous growth in this industry.”

Craig Coburn
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CHAMELEON COMPLETES

PROMO DEPARTMENT

Barry Lyons, VP/Promotion at Chameleon Records, has com-
pleted staffing the newly-expanded promotion department.
Joining the company in NY as Promotion Manager/East Coast is
Lynn Oakes; taking the Promotion Manager/West Coast posi-
tion in L.A. is Mare Jeffries; and Greg Forston has joined the
label as Promotion Manager/Midwest, based in Chicago.
According to Lyons, the regional staff will concentrate their
efforts for the label’s cutting-edge roster at “stations that are
musically pro-active, stations that are risk takers and ground
breakers, particularly in the Modern Rock, Adult Alternative and
Album Rock formats.” Oakes has previously worked in promo-
tion at Charisma, PLG and Island. Jeffries started at I.R.S.
Records with Barry, eventually rising to the position of National
Manager Secondary Markets. Forston is also a recruit from
I.R.S. where he was Promo Manager for the Cleveland region.
Rounding out the metal promotion department, Ray Mancison
has been elevated to National Director/College Promotion, and
Beth Edelstein joins the label as National Promotion
Coordinator. “These additions to our staff will give us the ability
to act as a well-targeted “strike-force’ in an increasingly frag-
mented market,” said Lyons. “Working with the Elektra promo-
tion staff, we’ve got a team that can really deliver for our artists.

KENDALL AND BEGIN EXIT STATIONS

Sorry to hear that old friend Lisa Kendall has left
WDIZ/Orlando. She would have been with the station three
years as of last Friday. She came aboard during Neil Mirsky’s
tenure at the station, moving from afternoons to middays when
Mike Beck replaced Mirsky. Lisa’s a talented, total pro, whose
experience includes WYSP, WMMR, WNEW, and WSHE. Call
her at (407) 774-1687. You might recall Lee Randall, the sta-
tion’s long tenured MD, also exited a couple of months back. This
week the station also announced that Tim Slats was returning to
the facility, this time in afternoon drive. He was with WDIZ back
in the mid 80s, and was most recently the wakeup guy at
Z93/Atlanta... And this late word out of Annapolis: WXZL
morning personality Karen Begin is no longer with the station.
This Canadian national also has a terrific sense of humor and a
great delivery. Before this particular morning show, Karen did
afternoons at WXPN/Philly, and continues to do weekend/swing
at WMMR. TFN she’s available at (410) 267-6412.

CASSANDRA COHEN TRUST

MCA Records has started a trust in the name of Cassandra
Cohen, age 5, daughter of Donnie Cohen, the label’s National
Adult Contemporary Promotion Director, who died in a plane
crash off the coast of Southern California Tuesday night (3/16).
“Donnie Cohen was a beloved and well respected member of the
MCA Records staff,” said President Richard Palmese. “He
really grew up with us, joining the company in 1983 and begin-
ning in the mailroom. His enthusiasm, dedication and hard work
were tremendous, and he is already missed. He was a wonderful
father, a great friend and a valued member of our promotion
department. His loss is both shocking and tragic.” Donations
can be made payable to: “Sparky Cohen as Custodian for
Cassandra Cohen, under the Uniform Transfer to Minors Act”
and mailed to MCA Records, 70 Universal City Plaza, 3rd Floor,
Universal City, CA 91608.

WMMS’ Brian Ma
L-R) Sean “Bull” Robertson (WMMS), Brad ¢

anson (WMMS), Brian May, Michael Luczak (WMMS),
Dave Tezak (Hollywood).

Free Silver Buzzard AnniversarySConcerE;
cooter
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HARD HUNDRED 54-32*
C.0.R. 46-25*
R&R 43-34*

ON OVER 80 STATIONS
INCLUDING:

WIYY WBCN WBAB WHJY
WRFX WWBZ WMMS KQRC
WLZR KSHE KBPI KRXQ
KIOZ KSJO WAAF WDHA
WPDH WRCQ WTKX KEZO
KGGO WKLQ KMOD KZRR
KILO KMBY KEZE KLPX

THE NEW TRACK FROM THE ALBUM
(11 SIDES TO EVERY STORY,
PRODUCED BY NUNO BET ENCOURT

CO-PRODUCED BY BOB £T. JOHN

MANAGEMENT: ARMA ANDON, ASSISTED BY
SCOTT BERNSTEIN FOR ANDON ARTISTS INC

AN
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Teresa Blair

INDUSTRY ROTATIONS

Hardlist

Colin Reef to the newly
created  position

VP/Finance & Operatlons,
and Julie Farman has been
promoted to Sr. Dir/Media
Relations West Coast... Al
Pryor has been named Dir.
A&R/Marketing,
Jazz/Progressive Music,
West Coast at Columbia
Records... Lauren |
Murphy has been elevated |
| to Sr. Dir/Media & Artist
Relations at Mercury...
" A&M announced the
appointment of Sue Yeruski
to the position of
International Marketing
Director... Chris Violette
was named A&R Manager
at Island... Teresa Blair
joins Capricorn Records as
Executive Administrative
Assistant... Sony Nashville
promoted Kay Smith to
Director of A&R |

Administration... 4AD

appointed Robb Moore
Chris Violette

Epic Records has appointed r |

Julie Farman

Al Pryor

Director of Publicity &
Video... Jim Cowan joins
Michael Nesmith’s label
Pacific Arts Audio, as
National Sales Manager... g
Video Jukebox Network
entered into an agreement to
sell a controlling equity
interest in VIN to Island
Trading Company, Inc.
Island Trading will pay $7
million to VIN at closing
@ and receive 7 million shares
of convertible common

Robb Moore

Jeff Cook
Bonnie Slifkin!
Someplace Hotter Than Hell Or Bust!
Murray Attaway
Anthrax
Aimee Mann
Jay Hart
I Think They Were Drinking & Driving Fast
PW.H.VM....
Jon Grimson
Chapman Stick
Bonnie Slifkin!!

Art by Hank and Dave
What Time Is It Dwight?
Where's My Fed-Ex?

Steve Schnur
Cut Me Off, Will You?
...People Who Hate Voice Mail
Welcome To Planet M
Star Club
McGathy Party, Canoe Carnival....
Midnight Qil
Ed Levine
I Thought You Said Meadowlands
...It's Suck Up Season
Aerosmith
Jonathan Wright Partying In Amsterdam
Shawn Fulper-Smith
Eleventh Dream Day
Jim King
Bonnie Slifkin!!!

Bob Geldof
Creme D' Vanilla
The Eleventh Hour
You Can Call Me Miss
I Feel Like A Fried Green Tomato
Carey Baker
Brett Schulte
Baseball Analogy Season
The Sound Of White Noise
Fur Kills Animals... bitch
It could be a clip-on
revolution

stock and warrants.

CHADS REBCARDINGS IS A VOLATILE DIMENSION OF COLUMBIA

Maxiirum Respect. The new track off the sclf-titled album “Collision.”

KAZY WBTZ WKLL WRZX WUFX
ALREADY ON:
KRXQ WHMH WXQR KFMH KMOD
KRZR WAZU WRIF

Producez by Colision and David Kahne. Management: Larry Mazer.,
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WMMS BLANKETS THE COMPETITION

You say you’ve done every Double Shot... Triple Play...Rock Block...Classic Shot...Four Play.. New Rock...Blast From The
Past...Songs That Start With X...weekend you can think of and “There just ain’t nothin’ else left to do!!!” Well here’s one you
may want to try. WMMS’s Michael Luczak and Brad Hanson took advantage of the recent abundance of cover material and

came up with a great new angle.

PD Michael Luczak was in usual monitor mode on his way to work one morning, when he was inspired by a few of "MMS’s cur-
rents. New music from The Lemonheads, John Campbell and Ugly Kid Joe gave him an idea (so overwhelming he called his own
voice mail with the details so he wouldn’t forget!). Teaming up with MD Brad Hanson, the two went to work and master-minded a
Classic Cover Weekend (clever!). Brad said the biggest challenge was “finding enough material for an entire weekend. Even
repeating a few of the cover sets didn’t make it easy, but we worked hard and it paid off in a big way.”
First Rubaiyat, then Two Rooms...and the list began to grow. The first 20 songs came easily. The next 140 were more difficult.

The covers began early Saturday morning and ran through Sunday (excluding the overnight) non-stop. Taking any risk can be
stressful and Brad’s biggest concern was the potential for listener turn-off. He explained, “If they didn’t like a song in the first
place, they may not have stayed tuned in to hear the cover.” That was the logic which led them to play the covers first, and then
the originals. The weekend was a major success. Said Hanson, “We had a lot of fun. The phones rang like crazy!

shared, “Listener response was phenomenal! We even gave away blankets saying “WMMS has got you covered!” (get it?)” Brad

s

A28y

shared his favorite cover set, “She Said, She Said” by the Beatles and Overwhelming Colorfast.

Michael asked that we print WMMS’s entire cover list and pass it along with this special message:

radio, go ahead and steal it...No Charge!”

Lemonheads'Simon & Garfunkel
Overwhelming Colorfast/Beatles
Campbell/Zeppelin

Van Halen/Who

Hendrix/Dylan

U2/Lou Reed

U2/Credence

U2/Stones

Tori Amos/Nirvana

“ * /Zeppelin

“ “ /Stones

Rod Stewart/Tom Waits
Acrosmith/Beatles
Hendrix/Clapton/Stevie Ray Vaughan/Skid Row
Stevie Ray Vaughan/Stevie Wonder
Stevie Ray Vaughan/Hendrix

Blind Faith/House Of Lords

Bon Jovi/Elton

Joe Cocker/Beatles

Love Mongers/Zeppelin

Robert Palmer/Todd Rundgren
Clapton Unplugged/Derek & Dominoes
Don Henley/Stubby Kay

Billy Joel/Elvis Presley

John Mellencamp/Elvis Presley
Commitments/Talking Heads/Al Green
Beatles/Chuck Berry

Beatles/Chuck Berry

Power Station/T. Rex

David Lee Roth/Beach Boys
Dwight Yoakam/Grateful Dead
Indigo Girls/Grateful Dead

Zevon & Lindley/Grateful Dead
David Lindley/Warren Zevon

Black Crowes/Bob Dylan
Aerosmith/Beatles
R.E.M./Aerosmith

Ciccone Youth/Robert Palmer
Lovemongers/Heart

Guns N’ Roses/Paul McCartney
Elton John/Beatles

Joe Cocker/Gary Wright

Manfred Mann/Bruce Springsteen
Manfred Mann/Bruce Springsteen
Red Hot Chili Peppers/Stevie Wonder
Cure/Doors

Van Halen/Kinks

Joe Cocker/Beatles

“Mrs. Robinson”

“She Said, She Said”

“When The Levee Breaks”
“Won’t Get Fooled Again™
“All Along The Watchtower”
“Satellite Of Love”

“Fortunate Son”

“Paint It Black”

“Smells Like Teen Spirit”
“Thank You"”

“Angie”

“Downtown Train™

“Come Together”

“Little Wing”

“Superstition”

“Voodoo Child”

“Can’t Find My Way Home”
“Levon”

“You've Got to Hide Your Love Away”
“Battle Of Ever More”

“Can We Still Be Friends™
“Layla”

“Sit Down Your Rockin® the Boat™”
“All Shook Up”

“JailHouse Rock”

“Take Me To The River”
“Rock & Roll Music”

“Roll Over Beethoven”

“Bang A Gong”

“California Girls”

“Truckin”

“Uncle John’s Band”

“Casey Jones”

“Werewolves Of London”
“Rainy Day Women #12 & 35"
“Helter Skelter”

“Toys In The Attic”

“Addicted To Love”

“Crazy On You”

“Live & Let Die”

“Lucy In The Sky With Diamonds”
“Love Is Alive”

“Spirit In The Night”

“Blinded By The Light”
“Higher Ground”

“Hello | Love You”

“You Really Got Me”

“With A Little Help From My Friends”

Joe Cocker/Beatles

Bob Seger/CCR

Gypsy Kings/Eagles
Primus/Pink Floyd
Who/Elton John

L.A. Guns/David Bowie
Replacements/Bob Dylan
Tom Waits/Bruce Springsteen
Sam Kinnison/Mountain
Sam Kinnison/AC/DC

Sam Kinnison/Jimi Hendrix
Hindu Love Gods/Prince
Nine Inch Nails/Queen

Ugly Kid Joe/Harry Chapin
Devo/Rolling Stones
UB-40/Sonny & Cher
Lovemongers/David Lindley/Temptations
Lovemongers/Heart
Commitments/Wilson Pickett
Van Halen/Elvis

Van Halen/Roy Orbison
U2/Lou Reed
Sundays/U2/Rolling Stones
ZZ Top/Sam & Dave

ZZ Top/Elvis
Stones/Smokey Robinson
Van Halen/Kinks

Black Crowes/Commitments
Van Halen/Bowie & Jagger/Martha & Vandellas
Rolling Stones/Temptations

CSN & Y/Joni Mitchell
Scorpions/Who

Elektra Hair Band/Fleetwood Mac
Tesla/Five Man Electrical Band
Cheap Trick/Fats Domino

Rolling Stones/Who

Rolling Stones/Who

Them/Patti Smith/Doors

Bob Dylan/Neil Young

David Bowie/Who

Bruce Springsteen/David Bowie
Lou Reed/Cowboy Junkies
Fleetwood/Joe Jackson

Jimi Hendrix/Living Colour
Talking Heads/Living Colour
Talking Heads/Tom Waits/Eagles
Beatles/Aerosmith

Kinks/Van Halen

“She Came In Through The Bathroom Window™

“Where Have All The Good Times Gone?”

“Where Have All The Good Times Gone”
Amy Jo Birch

They dug out everything.

[Rd

Michael

“In the spirit of creative

“Fortunate Son”

*“Hotel California”
“Have A Cigar”
“Saturday Night’s Alright For Fighting”
“Suffragette City”
“Like A Rolling Stone”
“Jersey Girl”
“Mississippi Queen”
“Highway To Hell”
“Wild Thing”
“Raspberry Beret”

“Get Down Make Love”
“Cats In The Cradle”
“Satisfaction”

“I Got You Babe”
“Papa Was A Rolling Stone”
“Crazy On You”
“Mustang Sally”
“You're No Good”
“Pretty Woman”
“Satellite Of Love™
“Wild Horses™

“Thank You”

“Viva Las Vegas”
“Goin’ To A Go-Go”

“Hard To Handle”
“Dancing In The Street”
“Ain’t To Proud To Beg”
“Woodstock™

*“I Can’t Explain”

“The Chain”

‘Signs”

“Ain’t That A Shame”
“The Last Time”

“Under My Thumb”
“Gloria”

“Blowin’ In The Wind”
“I Can’t Explain”
“Growin’ Up"

“Sweet Jane”

“Oh Well™

“Burning Of The Midnight Lamp”
“Memories Can’t Wait”
“OI’ ‘55"

“I'm Down”
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WGRF/Buffalo appointed Heidi
Kramer to the position of Director Of
Marketing for Rich Communications
Corporation. In addition to her current
responsibilities, Heidi will oversee and
coordinate the marketing and promo-
tional aspects for sister station WGR
News Radio 55 and LMA’d stations
WUFX 103.3 The Fox and WXBX
1400 AM.

KRAB/Bakersfield picks up Anne
Kelly, from KZOZ/San Luis Obispo,
for early midday (9:30a-1p) and
Promotions Director, Joy Wolf, exits.

WMMR/Philadelphia’s original rock
music station, will celebrate its 25th
anniversary by staging one of the
largest free concerts ever held in
Philadelphia on Tuesday, April 27, 7pm
at the Spectrum. In what will be the
concert event of the season, Jethro Tull,
The Hooters, Warren Zevon, Paul
Rodgers & Company and Jeffrey
Gaines will perform exclusively for
WMMR listeners. “It’s our way of say-
ing thanks to our listeners, the people
who helped make WMMR the leader of
rock music these 25 years,” says Chuck
Fee, vice president and general manag-
er of the station. WMMR will be dis-
tributing free tickets to its birthday bash
throughout the tri-state area via a series
of “ticket raids” beginning this week.
WMMR disc jockeys will be announc-
ing the locations where free tickets will
be distributed each day. Listeners will
have a two hour period in which to get
to the ticket raid site and pick up their
concert passes. Jethro Tull, also cele-
brating its 25th anniversary this year,
has maintained a large and devoted fol-
lowing in Philly over the years. In the
10 times the band has appeared locally
in the last 10 years, it has sold-out each
time. The appearance at the WMMR
event coincides with the band’s release
of a 4 CD/48 page limited edition box
set of their music throughout the years.
The Hooters, Philadelphia’s favorite
hometown band, will be making its first
local appearance in two years and
introducing their new album, Out Of
Body. Warren Zevon, another Philly
favorite who has an all-live acoustic
album debuting next month, will play a
selection of his music. Paul Rodgers
will be performing music from the new
album, Tribute To Muddy Waters.
Rodgers’ all-star band includes
Journey’s Neal Schon and drummer
Jason Bonham. Jeffrey Gaines, the
winner of three WMMR Street Beat
Awards, will round out the bill.
WMMR traces its musical roots to
April 29, 1968 and the first broadcast of
“The Marconi Experiment,” an innova-
tive radio program incorporating the
“underground” music of the *60s and
the mind-set of a new generation. That
program eventually became the corner-
stone around which WMMR built its
rich musical history.

KHOW/Denver has upped weekend
talent Teri Landreth to the night slot.
“We’re building a new show at night on
KHOW,” said Program Director, Tom
Harper. “The show will involve heavy
phone use and personality-intensive
audience interaction. Teri has exten-
sive experience with this type of for-
mat. Her outgoing personality and
boundless enthusiasm inspire callers to
reveal their own personalities. Teri
makes the callers the stars of the show.”
Teri has worked in Denver radio for the
past five years, beginning her career in
1982 in a small market station in North
Dakota. Since that time, she has
worked her way back home to Denver,
with stints at Q103 and KRFX, KXKL
and KMJI. In other station news,
KHOW has added Music Director
duties to the responsibilities of long-
time afternoon drive personality
Murphy Huston. “Murphy has been an
integral part of KHOW for the past
seven years and handled the music duty
on the AM before we began our simul-
cast on FM,” said Harper. “Our more
aggressive approach to current music
requires a full time Music Director and
Murphy jumped at the chance to take
over.” Murphy is a University Of
Wisconsin graduate and a twenty year
veteran of radio, rising from afternoons
in Erie, Pennsylvania, to mornings in
Milwaukee before coming to Denver
and KHOW in 1986. KHOW also
added Production Director duties to
midday personality Jessica Cash. “In
the two years Jessica has been with
KHOW FM and AM, she has met every
challenge placed before her and
excelled in our highly competitive mar-
ket,” said Harper. “This latest promo-
tion is another step forward and it’s
another challenge Jessica will easily
meet.” Jessica’s expanded duties will
include promo production, commercial
oversight and production training for
new airstaff. Jessica’s career began in
Carroll, Iowa, and moved through
Indiana to Charleston, South Carolina.
Two years ago, she came to KHOW.

ABC Radio Networks/Z-Rock added
“Loud Debi Dowd” to SMN’s Z-Rock
format in Dallas. She joins Z-Rock on
weekends as the result of an extensive
national search for “the right Z-Rock
voice” by Z-Rock Program Director Pat
Dawsey who said, “After hearing
Dowd’s demo tape I was floored! I
thought she was the kind of jock we
need!” Dowd began her career at her
college radio station, WVCR-FM/ Siena
College, in Loudonville, New York. It
was there she became known for her high
energy delivery, hence the name “Loud
Debi Dowd.” From there she went to Z-
Rock affiliate WZRQ/ Albany, New
York where she was hired as a remote
air-personality traveling between events,
clubs and client locations. Z-Rock plans
to put Dowd on the road immediately.
She is scheduled to travel to Detroit
March 6 and 7 to make several promo-
tional stops within the market.

WHEB/Portsmouth gets tough. In
November of 1992, WHEB initiated a
plan to keep the Portsmouth Naval
Shipyard off the March 1993 national
base closing list. The Shipyard gener-
ates roughly $655 million in income to
the Maine/New Hampshire seacoast
area, and realizing the devastating eco-
nomic impact the closing of this facili-
ty would have on their region, they
decided to take positive steps to pre-
vent this from happening. Teaming up
with WOKQ FM and the Foster’s
Daily Democrat newspaper of Dover,
NH, they developed a four part cam-
paign to raise community conscious-
ness and influence the decision making
process. Part one involved a straight
forward educational campaign aired by
concerned radio stations. With the
help of the New Hampshire and Maine
Association of Broadcasters, over 50
radio stations ran a sixty second public
service announcement outlining the
devastating effect a base closure would
have on this area. The spots ran from
Portland, to Nashua, and all points in
between. Part two consisted of a “cut-
out” that appeared in 18 daily and
weekly newspapers in the two states.
The radio stations continued to inform
the public and urge them to complete a
cut-out and drop it off at any partici-
pating Burger King or McDonald’s,
both of which WHEB agreed to have
act as collection points. Part three was
coordinated by WHEB and WOKQ.
They brought together local Seacoast
radio stations for a live broadcast from
the main entrance of the Portsmouth
Naval Shipyard during morning drive.
In a total spirit of cooperation, 9 radio
stations broadcast their shows live,
making sure every seacoast resident
with a radio on that morning knew of
the effort being made to save the ship-
yard. The site was visited by Senator
Judd Gregg and Congressman Bill
Zcliff as well as many other political
representatives who fully supported the
unprecedented broadcast. The final
part of the plan sent a group of repre-
sentatives from the Media Alliance and
local Chambers of Commerce to
Washington, D.C., to present over
10,000 cut-outs and make a presenta-
tion to elected officials. Midday per-
sonality and Promotion Director, Lori
D., represented WHEB. A brief pre-
sentation was made at the Capital
building in Senator Mitchell’s office,
where several of the letters that had
been received were read aloud. Each
congressional member made a short
speech reiterating their support and
promising to continue their efforts to
try and save the Shipyard. The release
of the base closure list on March 12
showed what real community support
can achieve. The Portsmouth Naval
Shipyard will remain open for busi-
ness. They do face another serious
challenge in 1995, but for right now,
it’s time to celebrate.
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¥ CKLG/Vancouver kicked off the week with British Columbia Premier Mike
Harcourt. The Premier and his son Justin are loyal fans of the LG Morning Zoo and
joined the zany morning show team along with every television station in the city! A
variety of British Columbians dropped by to welcome the Premier to CKLG head-
quarters including French maids, Thai dancers, and a 200 pound Hawaiian Leeki
Leeki dancer. Premier Mike Harcourt consulted with CKLG’s “Babe From
Beyond”...Kassandra who may be the only one who knows the future of politics in
B.C. (L to R) Kassandra, The Coach Stu McAllister, David Kaye, “Zoo Keeper”
Dean Hill, Kate Gorman, Justin and Mike Harcourt.

WYSP/Philadelphia will be present-
ing The Third Annual Classic Rock
Art Show And Sale Benefitting The
AIDS Task Force Of Philadelphia. It
will be showcasing the art works of
dozens of classic rock musicians April
3rd and 4th. The event will bring
together the works of Jerry Garcia,
John Lennon, David Bowie, Ron
Wood , Carlos Santana, Stevie Nicks,
and many more. Mick Rock, interna-
tional album cover photographer, will
make an appearance at the show where
he’ll display his works, including
David Bowie’s Pin-Ups, Queen’s
Night At The Opera and Lou Reed’s
Transformer. Cal Schenkel, creator of
Frank Zappa’s album covers during
the ’60s and ’70s, will also be on hand
displaying original Frank Zappa album
cover art. There will also be limited
edition art print album covers available
for sale. The AIDS Task Force of
Philadelphia is the fourth oldest AIDS
organization in the country. The
“Classic Rock Art Show And Sale”
has already raised over $100,000 for
AIDS research.

WXRC/Chalotte announced that
Mary London will be the new Music
Director where she does middays.
Program Director Bill Conway said,
“She works very hard and we know
she’ll do great!” Previous Music
Director Jon Brent went to
KOQL/Oklahoma City as Program
Director. Other changes included the
promotion of morning jock Billy
Capone. He assumes the position as
Operations Manager and retains morn-
ing show duties. Capone has been
with Voyager for 6 years.

WIZN/Burlington was giving listen-
ers a chance to spend a week in sunny
Cancun, Mexico, with WIZN staffers
and Program Director Steve Cormier!
For the small sum of $1,000 listeners
could enjoy the sights and sounds sea-
side and a chance to showcase hot up
and coming musical acts! Call it a
smooth blend of business and plea-
sure! We hope they took the camera!

KSPQ/West Plains will be giving
away a $600 Hamer red guitar auto-
graphed by Tommy Shaw and Jack
Blades for International Guitar month.
Listeners will qualify for the guitar by
identifying a certain guitar riff on the
air. The promotion will last through
April. KSPQ is also getting ready for
their “Summer Jam,” which is a 15
week long promotion with different
prizes given away every week that are
tied in with their 94 frequency. 94
CDs, 94 Feet of Canoes (that’s 3 of
them), and dinner at a local restaurant
for 94 friends. It kicks off Memorial
Day with a huge float trip to benefit
Special Olympics with a BBQ after-
wards. KSPQ will be also involved in
the “Show Me 100” which is the sec-
ond largest dirt track in the nation. PD
Stacy Hicks and Hooter (her morning
partner) will be riding in the pace car.

KZRX/Phoenix promotes Rachel
Rockwell to News Director and morn-
ing sidekick for APD/MD K.C.
Kennedy. She hails from Michigan
where she worked in radio. K.C. said,
“She’s hot and sounds incredible on
the air. It will make our morning show
‘The Morning Thing’ more competi-
tive in the marketplace. She’s great!”

WRKI/Danbury rounds up a killer
promotion. How would you like to win
a trip to see Van Halen, Bon Jovi, and
U2 in Europe? Program Director Tim
Sheehan said, “We’re making it easy
for listeners to qualify for the trip.
Anytime we play a song from one of
those artists, the listener just has be the
right caller to qualify for the trip. The
contest will be running through the
16th!” The station tied in the whole
package with Pepsi and their new
Crystal Pepsi. The grand prize is a 12
day, 11 night stay in Europe to see Bon
Jovi in Paris, Van Halen in London and
U2 in Rotterdam.

WRFX/Charlotte announced the syn-
dication of Allan Handelman’s “East
Coast Live” 2 hour call-in program.
The recipient is ABS Communication’s
WROQ/Greenville, South Carolina.
The Upstate’s Home Of Rock N’Roll
already carries The JohnBoy & Billy
Show and beginning Sunday, April 3rd,
will begin airing “East Coast Live”
from 10p-12m each Sunday night. The
show features one on one interviews
with the likes of: David Letterman,
Ted Nugent, Def Leppard, Jay Leno,
Van Halen, AC/DC and U2. Callers are
able to actually talk live with guests.
Recent shows that attracted nationwide
attention included a UFO special with
Travis Walton, whose case was the
basis for the movie Fire In The Sky.
Another controversial show was Frank
Zappa with then Presidential candidate
Bill Clinton calling in live.
Handelman, the show’s host was for-
merly PD of WXRC/Charlotte, PD of
KKBB/Bakersfield and spent time in
Raleigh on Lee Abrams’ original AOR,
WQDR. Handelman’s a 16 year veter-
an.

NOTE: The  Blaze/Chicago’s
Programming Dept. has a new fax num-
ber: 312-861-9288. Please fax all cor-
respondence to the new #,
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KRFX/Denver recently held a “What’s The Craziest Thing You Would Do For Paul McCartney Tix?” contest. Grab your barf
bags! They had 4 of the grossest people doing the grossest things and of course we got the pictures. The following is in order of a
mild gag to all out hurling!

& Contestant #1 - Ate a whole doggie bowl of Gravy
Train Dog Food. (Pretty mild, but keep in mind it's 6
in the morning!)

& Contestant #4 - Caught, skinned, and barbecued a rat...then he ate it.
® (Yes, one woman in the audience lost it!)

& Contestant #3 - Had his wife shave her &*$#!
hairs, put them in a Swanson’s pot pie and made a
real hair pie! We know the rat sounds more gross,
but you should have seen the guy’s wife. Needless to
say, all contestants won a pair of tickets to the show

The JuJu Hounds are pounding out the pavement these daze
r - and making all the necessary stops. Left to Right: WLUP’s
WLUP AM 1000’s Kevin Matthews spends some studio time with | | Charlie Logan, Izzy Stradlin and JuJu Hound Rick

( Jude Cole. It’s just another night in the life of a rock and roller. Richards.
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& WRIF/Detriot had a visit from Mr. Extremist, Joe Satriani,
Left To Right: Relativity Rep Dave Gleekman, WRIF DJ
Peter Werbe, Joe Satriani, WRIF DJ Mike Staff, Music God
and Director Darrin Arriens. Seated behind the controls in the
front is WRIF DJ Nick “At Night” Demos.

& KCQR/Santa Barbara celebrated four years on the air in
February with a blowout listener appreciation party. Doing the
red-eyeball lambada are KCQR PD Tom Van Sant, former
RCA National AOR dude Tony Gates, KCQR PM Driver
Kelly Cox, Capricorn’s Roger Mayer and EMI’s Jeff Laufer.

- W = W W BASRASELS I W w—

ALL NEWS. ALL THE TIME

WMMR 537

P

& WMMR/Philadelphia was blessed by a recent visit from
Morgan Creek recording artist Chris Kowanko. Left to Right:
Matt “Stop yanking my chain” Chord/Air personality, John
(Bass), Chris Kowanko and Ken Zipeto with the Acme
Trading Company (get a real job).

& WYNF/Tampa hung with Izzy Stradlin and the Ju Ju
Hounds. (L to R): Contest winner, *YNF swing shifter Bruce
Campbell, Izzy, ’'YNF MD Morgan and *YNF assistant
promo dude Zoltan Koppany.

& WYNF/Tampa recently got a visit from Ugly Kid Joe drum-
mer Mark Davis. The Ugly line-up! (L to R): *YNF PM driver
Russ Albums, *'YNF MD Morgan, UKJ’s Mark, ’YNF swing
shifter Bruce Campbell and Mercury’s Katie Pedretty.

8 KTGL/Lincoln hit the road when newshounds Joe &
Timmo heard David Koresh hung out a banner saying they
wanted press. J&T took the request to heart and headed to
Waco, Nebraska, -- an hour west of Lincoln.
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Hard Report Card

STATstc:rs

MOST ADDED

1. Billy Squire “Angry” 83
2. David Bowie “Jump They Say” 69
3. Coverdale/Page “Shake My Tree” 55
4. Extreme “Am | Ever Gonna Change” 43
5. Bruce Hornshy “Harbor Lights” 34
6. Chrislsaak *“Can’t Do A Thing (To Stop Me)” 29
7. Soul Asylum “Black Gold” 28
8. Arcade “Nothin’ To Lose” 24
9. Jeff Healey “Lost In Your Eyes” 18
9. Stone Temple Pilots “Plush” 18
9. World Party “Is It Like Today” 18
10. Bon Jovi “In These Arms” 17
10. Mick Jagger “Wired All Night” 17
10. Eric Clapton “Running On Faith” 17
11. Keith Richards “999” 15
11. Midnight 0il “Drums Of Heaven” 15
12. Blues Traveler “Conquer Me” 14
13. Hothouse Flowers “Thing Of Beauty” 13
13. Jayhawks “Take Me With You” 13
14. Arc Angels “Shape 'mIn” 12
14. Widespread Panic “Wondering” 12
15. The Pretenders “I’'m Not In Love” 11
15. Murray Attaway “Under Jets” 11
15. Pantera “Hollow” 11
16. Animal Bag “Everybody” 10
16. Daniel Lanois “Lotta Love To Give” 10
16. Goo Goo Dolis “We Are The Normal” 10
16. Jann Arden “Will You Remember Me” 10
16. Lenny Kravitz  “Are You Gonna Go My Way?” 10
17. Dream Theater “Take The Time” 9
17. Warren Haynes “Fire In The Kitchen” 9
18. Big Head Todd “Broken Hearted Savior” 8
18. Dwight Yoakam “A Thousand Miles From ...” 8
19. Alice In Chains ‘“Rooster” 7
19. Bryan Adams “All | Want Is You” 7
19. Def Leppard “Tonight” 7
19. Poorboys “No Real Emotion” 7
19. The Pursuit Of Happiness “Cigarette Dangles” 7
19. Saigon Kick “Feel The Same Way” 7
RPEQUESTS
1. LENNY KRAVITZ.......... “Are You Gonna ...” 50 Charisma
2. COVERDALE/PAGE ............ “Pride And Joy” 47 Geffen
3. ALICE IN CHAINS ..........ccvncnee.. “Rooster” 34 Columbia
4. UGLY KID JDE............ “Cats In The Cradle” 24 Mercury
5. 4 NONBLONDES.................. “What’s Up?” 21 Interscope
6. PEARLJAM.........cocemmrenenararnnnss “Black” 18 Epic
6. SPINDOCTORS............cc.c.. “Two Princes” 18 Epic
7. JACKYL ...ccccvveieincrenannnnes “Oown On Me” 17 Geffen
8. MEGADETH................. “Sweating Bullets” 15 Capitol
8. STING ............ “If | Ever Lose My Faith” 15 A&M
9. BRIAN MAY........ccovareneene “Driven By You”” 14 Hollywood
9. MASTERS OF REALITY .......... “She Got Me” 14 Chrysalis
9. STONE TEMPLE PILOTS ................ “Plush” 14  Atiantic
10. BIG HEAD TODD ......... “Broken Hearted ...” 13 Giant
11. PETER GABRIEL .............. “Kiss That Frog” 10 Geffen
12. COVERDALE/PAGE ... “Shake My Tree” 8 Geffen
12. SOUL ASYLUM.......c.ccvevenennee “Black Gold” 8 Columbia
13. LYNYRD SKYNYRO.......... “Good Lovin’s ...” 7  Atlantic
14. DEF LEPPARD.........ccccervurneanee “Tonight” 6 Mercury
14. JOE SATRIANI ......ccovveeernrecrnranen “Cryin’” 6 Relativity
14. MICK JAGGER................ “Wired All Night” 6  Atlantic
14. NEILYOUNG................ “Unknown Legend” 6 Reprise
15. MOTORHEAD............. “J Ain’t No Nice Guy” 5 Epic
15. SONIADADA............. “You Don’t Treat ...” 5 Chameleon
15. TESTAMENT ............. “Return To Serenity” 5  Atlantic
15. THE TRAGICALLY HIP ............... “Courage” 5 MCA
15. ERIC CLAPTON ............ “Running On Faith” 5  Reprise
16. ARC ANGELS............cc....... “Shape I'm In” 4 DGC
16. ARCADE...........ccernuneene “Nothin’ To Lose” 4 Epic
16. HOTHOUSE FLOWERS ...... “Thing Of Beauty” 4 PLG
16. KING MISSILE........ “The Detachable Penis” 4  Atlantlc
16. R.EM. ...cccovenrennnne “Man On The Moon” 4 WB
16. TASMIN ARCHER ................ “Sleeping ...” 4 EMI
THE HARD REPORT
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BILLY SQUIER

“ANGRY”

SQUIER

#1 Most Added

Hard Hundred Debut 31*

C.O.R. Debut 21*

The number one most added single
of the week has Jim Kallas of
KSQY saying, “The new Billy
Squier is fabulous!”. A lot of other
folks feel the same (although that’s
just a guess).

BILLY

-

TOTAL STATIONS TO DATE: 83

ADDS: 83 -KZRX WBZX WKLL WLAV WPHD KAZY
KBPI KILO KISW KOME KRXQ KRXX KSJO KUFO
KUPD WKLS WLLZ WLVQ WLZR WMMR WRIF WWBZ
WWDC KCAL KDJK KICT KJOT KLBJ KNCN KQRC
KZRR WAAF WAOR WAPL WCCC WDHA WDIZ WFYV
WGRF WHCN WHEB WIMZ WIOT WJXQ WONE WOUR
WPDH WRKI WRXR WSTZ WTKX WTPA WUFX WXLP
WZZO KATP KBAT KEYJ KFMF KFMH KFMX KFMZ
KJKJ KKEG KROK KRRK KSQY KWHL KZOZ WGIR
WGLF WIMK WKIT WKLT WKQZ WOZN WRCN WRUF
WRZK WVCR WXRX WXZL WZNF

GREAT WHITE “LOVE IS A LIE”

Hard Hundred 57*

C.O.R. 36-35*

“Love Is A Lie” started the Great
White ball rolling this time at C.O.R.
Now the move is being made as the
single hits the top 50 (Check them out
on tour as well with Aphalt Ballet).

TOTAL STATIONS TO DATE:
ADDS: 2 -WZZO KBAT
HEAVY: 2 -KBER WWBZ

h !F, IUM: 13 -WRIF KICT KQRC KATP KFMZ KIJKIJ
KROK KRRK KWHL WHMH WXZL WZLZ WZNS /

#2 |

DAVID BOWIE
“I UMP THEY SAY”

#2 Most Added

Hard Hundred Debut 39*
A.A.A. Debut 19*

A.A.A. Album Debut 33*

David Bowie’s new LP is hot,
fresh and full of energy. It’s plain
to see Triple A loves it and AOR
does, too. His early influences are
apparent througout the entire pro-
ject and make the new song great.

32

N JATE: 70
ADDS: 69 -KSFX KSPN WKVT WMMM WMXU WNCS
WRSI CHEZ KBCO KGSR KLOS KQRS KRQR KTCZ
WMMR WMMS WNEW WRIF WWDC WAPL WCCC WCGY
WDHA WEGR WHCN WHEB WPDH WPLR WROQ WRXL
WTPA WWCD WZZ0O KATP KBAT KCQR KECH KEY]J
KFMG KFMH KFMU KFMX KFMZ KKEG KSQY KTAO
KTYD KZGL KZOZ KZYR WCIZ WDET WEQX WGIR
WIZN WKFM WKIT WKOC WKXE WMAX WRCN WRUF
\WVBR WVGO WWWV WXPN WZEW WZXL WZZQ J
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Hard Report Card

GEFFEN

RECORDS

COVERDALE/PAGE
“SHAKE MY TREE”

#3 Most Added

Hard Hundred 36-24*

Hard Album 1-1

C.O.R. 1-1

This one is gonna shake more than
your tree. Yet another beast of

for you to embrace. The cut is a
rocker (surprise!).

TOTAL STATIONS TO DATE: 116

ADDS: 55 -WBZX WCMF KLOS KOME KRXQ KUFO
KUPD WHJY WLUP WLVQ WNEW WRIF WXTB KCLB
KDJK KEZO KICT KJOT KRZR WAOR WAQX WCCC
wDIZ WHEB WKDF WKLC WPDH WPLR WRFX WRXL
WRXR WXKE WZZR KEYJ KFMH KIBZ KJKJ KKEG KRRK
KSPQ KTYD KWHL WBTZ WDRK WGIR WHMH WIZN
WKIT WKQZ WOZN WSHE WVCR WVRK WWWV WXRX

MURRAY ATTAWAY
“UNDER JETS”

#15 Most Added

A.A.A. Debut 49*

“Under Jets” is taking off from the
Triple A launch pad and climbing high
with new fans daily. The Hard Mega
Cabin was fortunate enough to meet
Murray, who is just as terrific in per-
son as he is on his album.

TOTAL STATIONS TO DATE: 14

ADDS: 11 -KSPN WMMM KBCO KTCZ KFMU KMMS
KSKE KSKE KTAO WKXE WXPN

COVERDALE/PAGE
“OVER NOW”

1 #20 Most Added

Hard Hundred Debut 94*

Hard Album 1-1

C.O.R. 1-1

“Over Now” is at number one on the
C.O.R. side of things and seeing con-
current success at mainstream AOR as
well. WSTZ’s Pam Rivers calls
Coverdale/Page “a real no-brainer!”

TOTAL STATIONS TO DATE: 12
ADDS: 6 -KRXQ KUPD KOZZ WKLC WKQQ WDRK

PETER GABRIEL
“KISS THAT FROG”

q‘_ Hard Hundred 13-9*
Hard Album 14-12*
i AAA. 21-15*
We see a Hard Number Top Ten around
the corner for Peter Gabriel’s “Kiss.”

TOTAL STATIONS TO DATE: 141
| ADDS: 4 -WLVQ WAPL WKGB WKQZ

KMMS WVRK WWWV WXRX WZEW

INCREASES: 12 -WLAV KFOG KSJO WAQX WCCC
\WCGY WHEB WNCD WOUR KZOZ WKIT WZEW

THE HARD REPORT
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REQUESTS: 10 -KDJK KOZZ WCGY WSTZ WXKE |

b

greatness is at your feet and ready |

-

\KJKJ WDRK WKQZ

i

/ CONTINUED ...
CRIPRY
JACKYL “DOWN ON ME”

Hard Hundred 11-7*

Hard Album 11-8*

Can you say “Top 5 single”? We think
you can if you’re talkin’ about those bad
§ boys who call themselves Jackyl. If you
thought “Lumberjack” was the only
hit...think again.

T

TAL STATION
ADDS: 1 -WNCD

REQUESTS: 17 -WHTF KUPD WXTB KGGO WAPL
WIOT WKDF WKLQ WSTZ WTPA WXLP KBAT KIKIJ
WBTZ WDRK WHMH WXQR

INCREASES: 16 -KSFX WPHD KEZO KGGO KLPX
KMBY KOMP KPOI WKDF WRDU WTKX WXLP KFMZ

J
N

TO DATE: 141

[ J
EY TR RECORDS
“AM I EVER GONNA CHANGE”

#4 Most Added

Hard Hundred 54-32*

Hard Album 44-29*

C.O.R. 46-25*

Cleveland is just one of the mar-
kets who have added the latest
from Extreme this week. /Il Sides
To Every Story has spawned anoth-
er real single.

BTN SIDES T0 EVERY STORY

TOTAL STATIONS TO DATE: 79

ADDS: 43 -WHTF WLAV KBPI KILO KRXQ KSHE WHIJY
WMMS WWBZ KGGO KMBY WAAF WAOR WCGY
WKLQ WPDH WRFX WTKX WZZO KATP KECH KEYIJ
KFMF KFMX KFMZ KIBZ KKEG KRNA KROK KWHL
KZGL KZOZ WBTZ WDRK WIMK WOZN WRCN WRZK
WVCR WWWV WXRX WZLZ WZNF \

HEAVY: 2 -WIYY KRZR

MEDIUM: 15 -WKLL KIOZ WLZR KMJX KNCN KQRC
KZRR WCCC WTPA KBAT WHMH WIZN WKIT WXQR
WIZNS

BRYAN ADAMS

“ALL I WANT 1S YOU”

#19 Most Added

There is a reason A&M has released
another power ballad by Bryan.
Waking Up The Neighbours is a deep,
deep LP and Bryan knows ballads!!!

e R e —
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N

TOTAL STATIONS TO DATE: 7
ADDS: 7 -KCLB WAPL KSQY WOZN WQNY WZLZ

WIZNS
>
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Hard Report Card

CONTINUED ...

RECORDS

GIN BLOSSOMS
“MRS. RITA”

#21 Most Added

Hard Hundred 24-22*

Hard Album 29-28*

Live on David Letterman, live at the
Chestnut Cabaret (Philadelphia), and
live all over the country...Gin
Blossoms are blooming.

EII‘_L_&IAIIQMAILM"_E_ 91

ADDS: 5 -WPHD CHEZ WLVQ KEZO KGGO
REQUESTS: 2 -WRXR KQDS
INCREASES: 2 -WSHE WZLZ

HEAVY: 13 -KSPN KQRS KUPD WBAB WMMS WAVF
WDHA KBAT KBOY KQDS KRNA WRNX WSHE

STING
“IF I EVER LOSE MY FAITH”

Hard Hundred 2-2*

Hard Album 4-3*

AAA.S5-5

A.AA. Album 2-2

One away from the top Hard position,
Sting proves his worth and character as a
solo artiste yet again.

: 180
ADDS: 3 -WCMF WRIF WTUE

REQUESTS: 15 -WNCS CHEZ WLVQ KEZO KJOT KLAQ
WKGB WONE WRDU KFMH KFMU KZOZ KZYR WRNX
WRUF

NCREASES: 14 -KISS KRQR WBCN WHIJY WKLS
WLVQ KPOI WAOR WCCC WIOT WROV WCIZ WGLF
WKQZ

POWER: 8 -WMVY WHCN WKQQ WMFX WONE

4 )

e \

CHRIS ISAAK
“CAN’T DO A THING”

#6 Most Added

A.A.A. Debut 13*

A.A.A. Album Debut 29*

Chris Issak’s beautiful music has
been out of the public’s view for
what has seemed too long. Out
with a new project, instant adds
run rampant.

: 32

ADDS: 32 -CHEZ KRQR WDHA KCRW KIOT KMTT
KSPN WCLZ WKVT WMMM WMVY WNCS WOBR WRSI
WYEP KBCO KFOG KGSR KTCZ KINK KTHX WWCD

KECH KFMG KTAO KZYR WDET WEQX WKOC WKXE
WVGO WXPN

ERIC CLAPTON
“RUNNING ON FAITH”

#10 Most Added

Hard Hundred 20-18*

Hard Album 23-20*

“Running On Faith” is the last thing Eric
Clapton’s current single is doing. In fact,
it’s still running via Mr. Clapton’s leg-
endary talent; the faith part comes next.

TOTAL STATIONS TO DATE: 120

ADDS: 17 -WHIJY KEZO WEGR WROV WTUE WZZR
KBAT KFMZ KJKJ KZGL WAQY WIMK WIZN WKQZ
WOZN WSHE WXRC

REQUESTS: 5 -WMVY WLUP KOZZ KYYS WZNF
9 -WMXU KRQR WFBQ KGGO KZRR

QPDH WPLR WEQX /

—

#5 @

BRUCE HORNSBY
“HARBOR LIGHTS”

N EEEEEEE #5 Most Added
. Hard Hundred Debut 64*

- A.A.A. Debut 37*
It’s been a while since we’ve
heard from this talented man, but
finally...we are blessed. Vintage
Hornsby has come your way.

TOTAL ST/

ADDS: 34 -KMTT WMMM WNCS WOBR WRSI KBCO
KGSR KOME KQRS KRQR KTCZ WMMS WNOR KDJK
KJOT KLAQ KOZZ WAQX WHCN WRXL KATS KEYJ
KFMG KFMX KSQY WAQY WIZN WKOC WOZN WRNX

WSHE WVGO WXPN WYMG
N J
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COLUMBIA

ﬁ

SOUL ASYLUM
“BLACK GOLD”

#7 Most Added

Hard Hundred 21-15*

Hard Album 18-10*

C.O.R. 20-18*

WIMK'’s Dan Stone has been
playing this particular single since
the Inaugural Ball and says it’s
“still getting calls.”

TOTAL STATIONS TO DATE: 151

ADDS: 28 -KSFX WHTF KISS KATT KGGO KOMP KPOI
WAPL WAQX WCGY WIOT WKLC WKLQ WKQQ WROV
WRXR WXKE WXLP KECH KFMU KFMX KSEZ KSPQ
WBTZ WDRK WXRC WZNF WZXL

INCREASES: 34 -WBZX WPHD KLOS KQRS KSJO
WHJY WLVQ WMMR WNOR KCAL KDJK KEZO KLAQ
WCCC WDHA WDIZ WEGR WHEB WKGB WRCQ WRKI
WROQ WTKX WZZO KATS KEYJ KFMZ KJKJ KRRK
KTYD WEQX WKIT WRCN WXRX

ALICE IN CHAINS
“ROOSTER”

Hard Hundred 15-10*

Hard Album 17-11*

C.O.R. 3-2*

Darren Arriens/WRIF put it ever so
eloquently when he said this week,
“Even with all the competition out there
it’s hard to stop Alice In Chains from
climbing to the top.”

ADDS: 7 -WHTF KBPI KQRS WFBQ WPLR WKQZ
WWwvV
INCREASES: 22 -WPHD KISW KLOS KRXQ WBCN
WHIY KATT KDJK KICT WHEB WRDU WRFX WRKI

WROQ WUEX WXKE WZZR KSQY KWHL WRUF WZNF
\WZNS

#8 e
ARCADE epic

“NOTHIN’ TO LOS

#8 Most Added

Hard Hundred 83-49*

Hard Album Debut 49*

C.O.R. 39-16*

“Nothin’ To Lose” is what
you’ve got if you dare to try the
new Epic project Arcade. Just
ask Cathy Faulkner from her
M.D post at KISW.

TOTAL STATIONS TO DATE: 36
ADDS: 24 -WBZX WRZX KAZY KBPI KIOZ KISW KUPD
WLZR KCAL KICT KLAQ KMBY KNAC KNCN KRZR WAQZ

4 )

CONTINUED ...

epic

THE THE “DOGS OF LUST”

Hard Hundred 65-63*

A.AA. 4]1-36*

A.AA. Album 25-24*

| The The are amazing. “Dogs Of Lust”
is amazing and you’ll be amazing too if
you add the new single.

TOTAL STATIONS TO DATE: 37
ADDS: 3 -WCCC KTYD WKQZ
REQUESTS: 1 -KZYR
INCREASES: 3 -KRXQ WAVF WEQX
POWER: 1 -WEQX

HEAVY: 7 -WDST WKVT KQLZ WXRT KXCI KTAO
WXZL

MEDIUM: 9 -CHEZ KRXQ WMMR WAVF WHEB
KFMU KZYR WDET WKXE

LIGHT: 17 -KRFD WMMM KQRS KRQR WMMS WNEW
KCLB WDHA WWCD KATP KEYJ KFMH KFMZ KQDS
KRNA WKOC WRUF

SCREAMING TREES

“SHADOW OF THE SEASON”

MY Hard Hundred 55-52*

P C.O.R. 40-34*

e The Screaming Trees (from Seattle) are
still screaming their way up the charts

hked “Nearly Lost You” (and even
i those who did not!).

TOTAL STATIONS TO DATE: 38

ADDS: 3 -KRXQ WAOR WXQR

INCREASES: 4 -WAAF WDHA KRRK WEQX

HEAVY: 3 -WAAF WEQX WVCR

MEDIUM: 11 -KIOZ KQLZ KNCN WCCC WDHA WKGB
WPLR KBAT KFMX KRRK WZNS

LIGHT: 21 -KRFD WKLL WPHD KAZY KBPI KISW
KXRX WBAB WBCN KEZE KMOD KZRR WAPL WFYV
WPDH WXKE KATP KEYJ WKQZ WRCN WRUF

LIVING COLOUR
“LEAVE IT ALONE”

Hard Hundred 16-14*

Hard Album 20-16*

C.O.R. 44

When it comes to the topic of the new
Living Colour single, COR stations and
mainstream AORs are doing everything
but leaving it alone.

TOTAL STATIONS TO DATE: 144
ADDS: 2 -WKLC WGLF

REQUESTS: 2 -KLBJ WHCN

18 -KILO WFBQ WLUP KLAQ KLBIJ
KNAC KRAB KRZR WAQZ WCCC WDHA WKLQ WRDU
KFMF WKQZ WXQR WXZL WZNS

POWER: 1 -WXZL

HEAVY: 19 -KILO KIOZ KQLZ KRXQ WMMS KRAB
KRZR WAAF WAQZ WCCC WDHA WHCN WPLR KATP

KATP KBAT KRRK KSQY WOZN WRZK WVCR WXZL /
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ATLANTIC

#9
ATLANTIC GROUP

STONE TEMPLE PILOTS

“PLUSH”

#9 Most Added

Hard Hundred 28-25*

Hard Album 25-23*

C.O.R. 7-5*

Jay Philpott/WNOR had a great
quote this week so we’re printing
it for you. “It bubbles smooth
and melodically with a great
groove. Local sales are very
strong and so is the buzz on the
band in Norfolk.”

TOTAL STATIONS TO DATE: 117

ADDS: 18 -WCMF WHTF KOME WFBQ WLLZ KMBY
KPOI KZRR WIMZ WKDF WRFX WRKI WRXL WTKX
KATS KRNA WCIZ WIZN

INCREASES: 21 -ZROC KAZY KILO KISW KRXQ WRIF
WXTB KICT WAQZ WAVF WJXQ WKLQ KFMZ KRRK
KSEZ KSQY KTYD WBTZ WDRK WHMH WRZK

MICK JAGGER
“WIRED ALL NIGHT”

Hard Hundred 17-8*

Hard Album 2-2*

A.AA. Album 1-1

WNCD’s Kim Monroe put the new
single from Mick in the coveted catego-
ry of “some cool records we added.”
(We would, too, if we added records,
but, of course, we don’t).

TOTA NS TO DATE: 138

ADDS: 17 -CHEZ KISS WLZR WMMS WNOR KCLB
WIXQ WNCD WPLR KATP WCIZ WDRK WGLF WKQZ
WVRK WXRC WYMG

INCREASES: 20 -WCMF WPHD CILQ KRZR WAPL

WEGR WHEB WKGB WROQ KCQR KECH KFMU KZGL
KZ0Z WEQX WKIT WKLT WRUF WRZK WZNF

STA

SAIGON KICK
“FEEL THE SAME WAY”

1 Hard Hundred Debut 72*

C.O.R. Debut 47*

54 Saigon Kick is impressing many with the
& scope and depth of The Lizard. Yet
another single has been hatched, wreaking

ADDS: 7 -KIOZ KRXQ WKDF KBAT KEYJ KSPQ
WVCR

HEAVY: 1 -WZLZ
MEDIUM: 2 -KATP WRZK

Q‘[QHI_;_ 6 -WLZR KMOD KROK WHMH WXZL WZNS/

INCREASE INDEX

~

Soul ASylum .....cveviiiiieirecrnisensnninannnes “Black Gold” 34
Lenny Kravitz ................ “Are You Gonna Go My Way?” 32
Alice In Chains......ccccvcveiniiriianseneneirenennes “Rooster” 22
(R0 () ancococoaoacnnnoococoaocococacononon “Driven By You” 22
Masters Of Reality..........c.ccovenienrennannen “She Got Me” 21
Stone Temple Pilots ........ccccccviiicieieirenennnnene “Plush” 21
Mick Jagger............. ... Wired All Night” 20
Living Colour ......... ...."Leave It Alone” 18
Arc Angels .......cccceiiniieniniieisennenienene “Shape I'mIn” 16
B3 oooooaosconmoanoc00c0coo0o0mo00000000000000 “Oown On Me” 16
THE HARD REPORT
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QQNY WIZNS

#10 arista

JEFF HEALEY
“LOST IN YOUR EYES”
#9 Most Added
Hard Hundred 93-55*
Hard Album Debut 45*

Jeff and the band are touring the
continent and making a lot of
noise. Opening for Bon Jovi as of
late, the live show is a must-see
while the CD is a must-play.

AQIE_,_ 18 -KSFX WPHD WRIF KLAQ KZRR WCGY
WIBA WSTZ KATP KCQR KECH KFMH KFMZ WKIT
WRUF WZEW WZLZ WZNS

INCREASES: 2 -KFMG WQNY

HEAVY: 5 -WMVY CILQ WHCN KFMG KROK

MEDIUM: 8 -KSPN CHEZ KTCZ WWCT WKLT WKXE
WQNY WXRX

LIGHT: 5 -WXRT WDHA KSQY KZGL WHPT

ENUFF Z°’NUFF

“RIGHT BY YOUR SIDE”

Hard Hundred 44-44*

Hard Album 50-50*

C.O.R. 50-48*

If you thought that a ballad from this
band was unlikely, think again. Here it
is. And (believe it or not) it sounds as
good as anything by Bryan Adams.

[OTA ATIONS TO DATE: 44
ADDS: 2 -WOZN WZZQ
REQUESTS: 2 -KMBY WZLZ

M 2 -WIYY WZLZ

#11

BON JOVI
“IN THESE ARMS”
#10 Most Added
Hard Hundred 46-37*
Hard Album 34-31*
C.O.R. 42-39*

Jon Bon Jovi and the rest of the
band are on the way to building up
the same kind of excitement and
hype that they had at the height of
their “Dead Or Alive” days.

NS T

: 45

ADDS: 17 -WLAV CILQ WMMR KCLB KNCN WAOR
WHEB WIOT WKLQ WROQ KRNA KZGL WCIZ WGLF
WIMK WSHE WXRX

INCREASES: 4 -WAPL WDHA WQNY WZZQ
HEAVY: 6 -KBER KUPD WWBZ KMBY WAPL WZZQ

MEDIUM: 16 -KSFX WKLL KRXQ WNEW WCCC WDHA
WTKX WZZO KATP KBAT KFMF KFMZ KZOZ WHMH

_J
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#17 JoR | |

MC A. CONTINUED...

PANTERA ATLANTIC GROUP FLOTSAM AND JETSAM
“‘HOLLOW” “WADING THROUGH DARKNESS”
—p— #15 Most Added
s o Hard Hundred Debut 78* fﬁ h 20l e T
) - C-O-Re Debut 407 , e+ | Hard Album 45-40*
' hTou No hair ip*rqy and s'pandcx here,. Hmm C.O.R. 13-12*
Pan_tcra f*~king r(ljlle. Inyoul(‘i(on t It's numero cinco on Cuatro. “Wading
})]e(]iesv\%ys’“?kl‘oa\t/%y tl?: nl::i:" @% Through The Darkness” is seece minutos
: : ; kin’ ]
PANTER] Panteti-Geek) [ Johuit e IaSiting of pure, unadulterated rockin’ coolness
Tne Hew Tracy for immediate phones and have
potuey the guts, go for it!” TOTAL STATIONS TO DATE: 54
T ADDS: 6 -KEZO KQRC WEGR WFYV WIOT WXZL
TOTAL STATIONS TO DATE: 16 INCREASES: 4 -KISW WRIF WCCC WRCN

ADDS: 11 -WBZX WRZX KAZY KISW WAQZ WCCC HEAVY: 4 -KZRX KIOZ WAAF WBTZ
WKDF KRRK WRCN WXZL WZNS

REQUESTS: 1 -KNAC

INCREASES: 1 -KRXQ THE BEAUTIES
MEDIUM: 3 -KIOZ KRXQ KNAC “MOTHER’S FINEST SON”

LIGHT: 2 -KSHE KICT #21 Most Added

Hard Hundred 56-54*

What will it take for you people to start
jamming The Beauties? Maybe if they
make a cheesy television series.
Hmmmmmmm...

DREAM THEATER

“TAKE THE TIME”

Hard Hundred 35-33*
Hard Album 28-26*

€.OR 12-11* |
If you haven’t taken the time to get TOTAL STATIONS TO DATE: 35
acquamted with Dream Thet@t%r ADDS: 5 -WRIF KFMU KFMZ KROK WKQZ
ou’re missing out on one of the :
glggest success stories for the "90s. HEAVY: 2 -KRXQ WRCQ
Dream Theater have taken progres- MEDIUM: 14 -KSFX KUPD KLBJ WDHA WEZX WROQ
sive rock to a new level. WRXR KBAT KBOY KEYJ KQDS KSQY KTYD WZLZ

TOTAL STATION§ TO DATE: 78

ADDS: 9 -KSJO WRIF WYNF KQRC WAPL KIBZ KWHL
WGLF WSHE HARDLINE

REQUESTS: 3 -WTKX WVCR WZNS “RHYTHM FROM A RED CAR”
INCREASES: 6 -KZRX KAZY KISS WCCC WEGR KQDS Hard Hundred 51-47*
HEAVY: 7 -KRZR WKLQ WRCN WRZK WVCR WXQR Hard Album 49-48*
\WXZL C.O.R. 24-23*

And they’re off!! Hardline is racing

right up to the top at full speed in that
red car of theirs. Jump in and feel the

«_ﬁ rhythm!

| TOTAL STATIONS TO DATE: 34
ADDS: 1 -WXTB

THE PRETENDERS ey ol L
“I’M NOT IN LOVE” KJOT WRXK WUFX KBAT KIBZ WAZU WHMH WRZK
WXZL WZNS

#1S5 Most Added
They’re baaaaaaaack!!! This time SPREAD EAGLE

= P R L 'I' L/N DL R S on the soundtrack for Paramount “DEVIL ’S ROAD”

Pictures’ “Indecent Proposal,”
with a great version of “I’m Not Hard Hundred 97-91*
P C.O.R. 45-42*

In Love. :
It’s faster than a speeding bullet...it’s a
5 M ¥ bird...it’s a plane...no wait, it’s Spread
& Eagle! “Devil’s Road” is just one of the

TOTAL STATIONS TO DATE: 14

= . kick-ass rockin’ tunes from Open To The
ADDS: 11 -KRFD WMMR WNEW WWDC KOZZ KFMH . “f WV 2ublic. Geton this baby NOW!
KTYD KZOZ WGIR WKIT WQNY e 3 2
INCREASES: 1 -KSKE TOTAL STATIONS TO DATE: 12
MEDIUM: 2 -WMMS KSKE ADDS: 1 -WWBZ
KLIQHTZ 1 -KCQR j \MED[UMZ 5 -KNAC KRZR KBAT WBTZ WXZL /
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#19

GOO GOO DOLLS
“WE ARE THE NORMAL”

R #16 Most Added
:-om;s% ]

Hard Hundred 69-59*
e The Goo Goo Dolls have definite-
..‘-

ly traded in their training wheels
n&Er-f

and are moving forward at accel-

ntE(Conos

mmn

erated speed. This tune, not to
mention the whole album, is a
bonafide hit!

OHIPAY

ADDS: 10 -KRFD KXRX WKLS WLUP WLVQ WAPL
WKLQ WNCD WXKE WZBH

HEAVY: 3 -KQLZ WAVF WQNY

MEDIUM: 7 -WPHD WDVE KEZE KZRR WGRF WCIZ
WHMH

VAN HALEN “LIVE LP”

#20 Most Added

Is it just me, or do you have the over-
| whelming urge to drink a Pepsi? Sit
back, pop open a cold one and crank it
 loud — c’mon, after all, it is Van Halen!

TOTAL STATIONS TO DATE: 37
ADDS: 6 -WPHD WLVQ KOZZ WDIZ WQNY WZNS

HEAVY: 8 -WBAB WKLS KQRC WAAF WIMZ WONE
KSEZ WHMH

DAMN YANKEES

“SILENCE IS BROKEN”

seies i el Hard Hundred 22-20*

7 Hard Album 21-18*

C.O.R. 18-17*

Damn Yankees are shooting up the
charts like a flaming arrow! And the
men in uniform can’t stop them this
time. Top Twenty on HH, Hard
Album and C.O.R.

(IR}

ADDS, 5 -KUFO WLUP WZZO WKQZ WZZQ

' : 9 -KSFX WPHD KRXQ WHEB WKLQ
WTKX WCIZ WRZK WZLZ

DINOSAUR JR.

“START CHOPPIN’”

; Hard Hundred 81-74*
R Didja see J. on MTV’s Alternative
‘”'f Nation last week? Cool. Dinosaur Jr.
o still choppin’ away at HH this week,
moving them up to 74*.

TOTAL STATIONS TO DATE: 27

ADDS; 3 -WPHD KQDS WRZK

REQUESTS: 2 -KRXQ WRCQ

\IN CREASES: 4 -KRXQ WAAF WRCQ KTYD

'HE HARD REPORT
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#20

POORBOYS
“NO REAL EMOTION”

#19 Most Added

Hard Hundred 60-51*

There sure is a lot of emotion in
this one. The Poorboys win the
hearts of more and more each
week. The only begging being
done around here is from your lis-
teners requesting this song!

TOTAL STATIONS TO DATE: 37
ADDS: 7 -WXTB KJOT KNCN KPOI WDHA KRNA WKIT
INCREASES: 6 -WRIF KEZO KLAQ WAPL WIOT WRCQ

MEDIUM: 16 -KRXQ WRIF KEZO KLAQ WAPL WIOT
WRCQ WXLP KATP KBAT KFMX KFMZ KWHL KZOZ
WHMH WZNS

SACRED REICH

“INDEPENDENT”

Hard Hundred 85-80*

C.O.R. 43-41*

Sacred Reich are larger-than-life and
in-your-face with “Independent.” If
you can, make sure you catch them on
the road with the almighty Pantera
| (what an amazing show!)

TOTAL STATIONS TO DATE: 12

ADDS: 2 -KICT KRRK

INCREASES: 1 -KNAC

MEDIUM: 4 -KZRX KNAC KBAT WXZL

LIGHT: 6 -KBPI KIOZ KUPD WXTB WBTZ WRZK

BRIAN MAY
“DRI VEN BY YOU”

Hard Hundred 4-4*

Hard Album 5-5*

The man, the myth, the legend...Brian
May. The harmonies on this one are
brilliant! And judging from these
awesome numbers, you obviously
agree with that!

: 158

ADDS: 1 -WHTF

REQUESTS: 14 -KXRX WNEW KCLB KICT KJOT KOZZ
KYYS WZZR KFMF KJIKJ WOZN WRUF WZNF WZNS

NCREASES: 22 -WMXU WPHD KISS KLOL KUFO
WFBQ WHJY WLZR KCAL WKGB WKLC WPLR WROQ
WRXL KATS KCQR KQDS WCIZ WIZN WKQZ WOZN
WRUF

POWER: 4 -WHCN WMFX WPLR WIMK

HEAVY: 76 -KKMR WLAV WMXU WPHD KLOL KOME
KUFO KXRX WBAB WBCN WFBQ WHJY WIYY WMMR
WMMS WNEW WRIF KEZE KEZO KICT KJOT KLAQ
KMBY KMJX KMOD KNCN KYYS KZRR WAOR WAPL
WDHA WEGR WHEB WIMZ WKGB WKLC WOUR WPDH
WRCQ WRDU WRKI WROQ WRXL WSTZ WTKX WXLP
WZZR KATP KATS KCQR KEYJ KFMF KFMH KFMZ
KQDS KRNA KROK KSEZ KSPQ KSQY KWHL WAQY
WCIZ WGIR WIZN WKIT WKQZ WOZN WQNY WRCN

35

QRUF WRZK WXRC WZNF WZNS WZZQ

_/

MARCH 26, 1993




Interview

By Bill Hard

Bo Knows Broadcasting

get Frank rolling....

While WDVE'’s Gene Romano and I were discussing Broadcast Alchemy’s purchase of WRZX a couple of
weeks ago, Gene made an interesting observation. He noted that when major market PD'’s talked about
what sorts of situations might motivate them to look elsewhere, the opportunity to work with Frank Wood
frequently came up in conversation. And that wasn’t an ass kissin’ comment for the big guy’s benefit
because I've heard it, too. Who wouldn’t want to understudy this charismatic broadcasting giant? Bo and
his dad Frank, Sr. turned WEBN into a midwest household word. The ensuing Jacor era is a case study in
late ’80s media economics, just as Broadcast Alchemy’s studied acquisitions underscore what it takes to
make big moves pay dividends in the '90s. But that incredible history aside, what makes Bo so much fun is
that he’s just as happy to wax poetic about the new Springer fork he’s bolting on to his Low Rider as he is
to discuss the state of ownership today. It wasn't easy, but we did manage to put the Harley talk on hold to

Frank: We have an hour? I don’t know
an hour’s worth of shit. We can do this in
ten minutes.

Why don’t I just fill with outtakes }from the
Dave Crowl interview from the Year End
issue? You know, just change a few
names and drop it in.

Frank: That was a nice piece. I like
Dave.

Yeah, he’s a good guy. I have a world of
respect for their individual programmers,
too. I guess that’s why I’m surprised that
Great American’s not in better financial
shape, at least in terms of their stock.

Frank: Like anybody else that bought
anything in the mid to [ate ’80s, they were
just struggling under a completely tucked
alance sheet. That company bought at
the absolute peak of the market. Then,
everything cratered — inciuding teievi-
sion, and it affected those radio stations.
They haven’t had any money for a lon,
time. When that restructure is finished,
then they’re going to be able to move on,
like Jacor is.” Jacor’s restructure is now
done, and watch out for that company.

They had to get up all that money together
to ﬂ;ish yougbuyemt, right? yioe

Frank: No, that wasn’t it. They owed
$150 million or something. Mine was a
teeny little piece. It was the same thing
— over leveraging in the ‘80s, then a dra-
matic recession, and a lot of locked-in,
high interest rate loans. It just ate them
up when the recession hit. But now,
they’ve been restructured. And while the
original shareholders ended up with a
very small percentage of the company, the
company itself is now dangerous. Its bal-
ance sheet is fixed. And that will happen
to Great American, t00.

Do you anticipate that Great American
will get as involved in acquisitions and
mergers and LMAs?

Frank: I don’t know the pace and the
structure of their restructuring.

I ask because it sure looks like an
“acquire or die” scenario for any organi-
zation that wants to remain a serious
player.

Frank: I think if they let you, you have
to. The people who win take every
advantage of what’s allowed on the play-
ing field. If you’re allowed to own two
stations, then you do. The rules allow you
to modulate 100%. Those that modulate
only 80% don’t do very well. So, I think
it’s a matter of time before you find a
huge amount of consolidation going on.

THE HARD REPORT
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Were you surprised, looking at
Indianapolis, that 'RZX came on as
quickly as they did?

Frank: No. We knew the vulnerability
was there on the lower flank. We had
been dealing with them fairly successfully
on the upper flank.

When they were Classic.

Frank: Yes. They went right at our her-
itage, long before I got involved, and
Marty and Chris, and all of them did a ter-
rific Job of — not neutralizing, but hold-
amage to a minimum. Any full sig-
nal that comes on a market is goin%}o
effect you in your programming. We
always did think that maybe we were a
little”bit more vulnerable on the lower
flank because we didn’t want to give up
the money demos to turn down and
defend it.” That’s one of the problems
when you’re attacked on the younger
flank. Do you want to take this huge,
monstrously billing radio station and
{eopardize 5-54 billing to defend your
ower end? That’s Wh¥1 the best guerilla
gctikc is to attack on the least desirable
ank.

In terms of?

Frank: In terms of what you can expect
the incumbent to defend effectively.
When I was at Jacor and we attacked
Q105, we deliberately concentrated on the
flank that we thought they wouldn’t
defend. We were horrified and surprised
as hell when they turned around and
defended it. It killed them.

That's what really catapulted the Power
Pig to prominence?

Frank: No. That was a very clever
attack, but it never would have worked as
well as it did if the other side hadn’t
reacted emotionally. We thought that,
hell, their radio station was billing $17
million or $18 million; we figured they’d
defend 12 or 13 of it. Instead, the
defended about 3 of it. The teen flank. f;
wasn’t what I would call a terribly ratio-
nal response.

Did you happen to feel that ‘RZX was a

garticular y well run example of the
reed, or could any number of low end

approaches have hurt WFBQ?

Frank: I think it’s a combination of
both. We were going to double up in
Indianapolis, there was just no question
about i1t, We had talked to WIN
Communications since we first got into
Indianapolis. It made sense when they
were still Classic Rock. We wanted to
buy them. It was my feeling that in the

36

| long run, to defend a big, broad rock
spectrum, you really need two radio sta-

tions to do it. There is a mitosis occur-
ring in AOR, in that the age group is now
impossible to serve as one radio station,
unless there is only one radio station. But
now, we’re going to be two. Early on, we
knew we would double up in Indy. We
talked to a number of people in the mar-
ket, and were veg close to another deal,
when finally, WIN became empowered to
deal. They had been tied up in a restruc-
ture, too, and they couldn’t do anything
for a while because they were dealing
with their banks. At the very last minute,
just before we entered into an agreement
with another radio station, they got the
elbow room to deal. That deal went
together in a real hurry. At the very end,
we were, literally, three or four days
away from buying a different station.
Our strategy was going to be to go low
end rock and sit on WRZX until they
went away.

Is that what Jacor is attempting to do to
KBPI with KAZY?

Frank: They clearly want to own a
broad spectrum out there. Denver is a

rfect market for consolidation because
1t’s so over-radioed. By attacking KBPI,
they’re going to bring them down. KBPI
is standing there alone, and Jacor’s got
two of them. If Great American doesn’t
double up, they’re going to have to sell
because you can’t make money with a
low end rock station in competition. It’s
not the profitable demo right now. With
young end rock stations, you’re swim-
ming against the tide of what advertisers
are buying. Right now, they’re buying 25
to 54." That’s going to change someday.
But right now, that’s what they’re buying.

But one continues to hear that agencies
are more and more appreciative of the
lower demos.

Frank: When you look at growth, you
have to consider the base. A market with
three peog!e can double every year for
%une a while before it means anything.
hat trend will certainly be felt over the
next few years. In financing multi-mil-
lion dollar transactions, like radio deals,
you have to pay a good bit of attention to
the near term, as well as the long term.
The fact is that young end rock isn’t wild-
ly profitable yet in most markets. I sup-
ose the biggest success is The Blaze.
o, I’d expect that they are now making
Egod mom;z', but nothing near what The
op or, ‘XRT is making. But Chicago
is a huge market and the Blaze is now
worth a lot more than they paid for it.
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So every stand alone operator can now
threaten the heritage AOR with a lower
end assault and double their asking
price?

Frank: I call that “the mugging for ran-
som’ theory.

That’s the phrase I was looking for.
(Laughs) Somehow, a pair of spike heels
and a mini comes to mind, as well. But
seriously, that’s a great way to pump up
the asking price.

Frank: That’s one. There are a million.
The duopolies are really going to change
thinﬁs. t’s going to allow formats that
might not be terribly profitable on their
own to be very profitable. Indianapolis is
a good example. WIN wasn’t %?in to
make a lot of money with ‘RZX. %‘he
hope was to make a little more than they
were doing as a 4 share Classic Rocker,
but it was never going to make a huge
amount of money standing on its own.
But if you double it up with something,
then it can. With a 4 share, you can’t
make money in Indianapolis, but if you
combine it with a 10, now you’ve got a
14. You’re oing to find eclectic radio
surviving. Modern Rock surviving.
Probably classical music. In Washington,
they’re goiqlghto combine jazz and classi-
cal’'music. That’s not a terrible mix to go
out and sell in combo, is it?

No. As a matter of fact, in the early days
of FM, I know there were a lot of classi-
cal stations that did jazz. In fact, your
Dad’s might have been one of them.

Frank: Right. I used to announce classi-
cal music.

So, you first got the FM bug when you
were a law student in Chicago?

Frank: No, I didn’t even think of goin
into radio until I was out of law school.
got out of law school, and my father had
gotten a short space, class B FM alloca-
tion. He was a reformed alcoholic. Did
you ever notice when your friends give up
drinking they’ve got a lot of time on their
hands? "My father was very similar, With
his spare time he developed a passion for
electronics, jazz and classical music. So,
he combined them all and put out this lit-
tle automated station. And since all his
friends liked jazz and classical, he figured
other people would, too. It’s really easy
to make that leap; we all think there is an
audience for what we like.

He basically mortgaged the ranch and the
dog?

Frank: Yes. He was a lawyer, and he
quit his law practice and (s)ut what money
he had into it. You could put one on the
air a lot cheaper in those days. The filing
and the legal fees were about $5,000. But
remember, he had to build the facility,
and then, the thing had losses right off the
bat because there are more of us in this
(l:ggxéersation than there were FM radios in

But you got caught up in the excitement?

Frank: As I studied for the bar exam, |
worked over the summer, helping con-
struct the station. We all sort of pitched
in, sawing and, putting windows in, and
wiring shit. I passed the bar exam and
went to work for a law firm. Three weeks
later, the radio station went on the air, and
I thought, *Nah, I’m not going to practice
law in Cincinnati, anyway.’ 1 had a job
with a Wall Street firm I put on hold for a
year and decided, “Hey, let’s play with
this radio thing for a year.” It looked fun.
And it was a lot of fun. So much fun, that
I never went back.

But it was not profitable for a very long
period of time?

Frank: No. We started doing a so-called
progressive rock show on Saturday
nights, and it gradually ate the radio sta-
tion. It was on from 10 to 1 every night,
and then 6 to 1 every night. It gradually
took over the whole thing.

Jelly Pudding was the show?
Frank: That was the original name.
How did you come up with that?
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Frank: Jelly Pudding was a combination
of two dgood things — jelly and pudding.
It sounded too good to be true.

Yes, with Procol Harum’s “Repent
Wafpurgis ” as your theme song. And you
were reporting to no one, since there real-
ly was no progressive rock format at the
time.

Frank: And there weren’t five stations in
the country doing this. KMPX in San
Francisco was doing it. And one in New
York, and WEB doing it part time.
Quite a few others started over the next
couple of years. It didn’t exactly take
right off in ‘markets the size of Cincinnati.
But we hung on, and got better at it, and
developed. None of us had ever been in
radio, so we didn’t know formatics. It
was like inventing the wheel with some-
body else across the street who already
had one. Nobody was going to tell us
about it. That also brought amazing cre-
ativity. What was going on in early FM
radio was a huge creative surge. d it
sprung from need. Nobody had promo-
tion budgets. Nobody had research. We
didn’t know. We were learning by doing.
It was a very exciting time. We were way
underground of the audience. But part of

it was set penetration, too. We just
couldn’t reach people because not enou%h
people had FM radios. You’re probably

too young to remember this, Bill, but the
first time FM got numbers was nighttime,
7 to midnight, and then, 3 to 7, and then
10 to 3, and finally, mornings. And
mornings didn’t break in FM radio until
about ¢75. I’ve always thought there was
a technological reason. Where was the
first FM radio in the house? It was in the
living room. People bought a stereo,
remember that? So, that’s where our lis-
teniniwas. done for awhile. The only
time the thmﬁ was on was 7 to midnight.
They’d punch it up when they got home.
It was only when lots of FM radios started
proliferating that it became viable in all
dayparts. But I really do remember this.
We weren’t in cars.

Frank: We went from a 4 to a 9 in one
Arbitron book. I went from driving a
traded Mercury to a Porsche.

God bless your PD at the time, Denton
Marr!

Frank: Denton had been there a long
time before that. And it wasn’t any great
rogramming epiphany that shifted us
rom a 4 to a 9. It was the arrival of lots
of FM radios and Arbitron’s technology
finally catching on to what was growing
out there. It was the same radio station.

It had to be one of the very first heritage
success stories.

Frank: Other than in huge markets,
where you could make money with a 3
share. But we couldn’t here in Cincinnati.

But if you think about it, most of those
big, early heritage signals — the K(S'AN ’s,
and the KMET'’s, and places like that —
for whatever reason, they didn’t have the
wherewithal to hang in. So, you did col-
lect big at that point.

Frank: It didn’t make us wild bolting
millionaires because we still owned the
radio station. At any rate, in 1981, we
bought another one’in Louisville, and
made that ‘QMF. Unfortunately, we
bought that when interest rates were 21%,
and it was a tough turn. But it did turn
around, and thaf’s really the dominate
AOR radio station in Louisville now. So,
in late 1985, I sold ‘EBN to Jacor for cash
and some stock, and then followed it in
because Terry Jacobs needed a guy from
the radio business. He was trom the
insurance business. He was a financial
%:xy. That was sort of a nice idea. I liked
them because they owned one in Atlanta,
and I thought, “Oh, my God, Atlanta,
Georgia!’ And Cleveland, and
Jacksonville, and some other markets that
weren’t as attractive. And I sold ‘QMF to
the manager. John Otting still owns it and
does a terrific job.

Where was Randy Michaels at this point?

The duopolies are really going to change things. It’s going to allow
formats that might not be terribly profitable on their own to be very

profitable. Indianapolis is a good example.

I first did rock on FM back in ‘73 and the
set penetration problem was a big deal,
especially in drive times.

Frank: Remember when you used to do
romotions centered around those cheap
M converters?

Absolutely. As a matter of fact, I haven’t
thought of those units for about two
decades, but now that you mention it, we
made a big deal out g/)igivinf them away.
Right up there with Bri

ofioofy promotions.

dal
Frank: That was a time when you had to
learn non-monetary production and pro-
motional techniques, which really served
them well. Early AOR programmers
invented guerilla tactics, without having
read “The Art of War.’

I’m sure many of those concepts will
come in very handy in the ‘90s, with so
many stations struggling with debt ser-
vice.

Frank: That’s one of the problems.
When radio in the ‘80s became big busi-
ness, and the banks started throwing
money at it, everybody, including the cre-
ative side of the business, took their eye
off that part of the ball and started think-
ing like bankers. The grey flannel began
to enshroud the right brain a little bit.

When did %ou sell WEBN to Jacor, speak-
ing of big business?

Frank: 1986. Actually, in late 1985, 1
owned that one and another one in
Louisville, ‘QMF. I bought my father out
in the early ‘80s. It was a very friendly
thing because Dad and I got along great.
WEBN really took off in the mid-"70s and
sort of changed the fortunes of the family.
God, it was great.

So, you went from being struggling
broadcasters to...?

air in terms
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Frank: He and Bobby Lawrence and
Dave Martin had put together a group of
local investors and had bought WLW, and
ended up also buying WSKS, which came
with it. And then, they bought turnaround
FMs in Nashville and Knoxville, WMYU
and what is now Y107 in Nashville. That
was Republic Broadcasting. The minute I
ot to Jacor, I said, "We’ve got to have
LW. And these guys (Bobby, Dave and
Randy) really get it. Let’s get them on
our side, so we don’t have to spend time
banging heads.” So, we worked out an
arrangement where we bought them, or
merged with them, however you want to
look at it. So, they came in with those
radio stations. Now, we had huge operat-
ing firepower. And also, the ability to
orchestrate the Cincinnati market because
we flipped WEBN’s main competitor to
Country and then sold it.

Right out from Marty Bender, as I recall.

Frank: Yeah. In fact, there’s another
story: Marty did mornings on ‘SKS with
a %;w named Eddie Fingers. My sister
Robin was doing mornings at ‘EBN.

She still does, right?

Frank: Yes. Well, I listened to Bender
and Fingers, and at some point, a morning
team begins to gel, and I heard it when
they starfed to gel, and I said, *No, no, no,
we can’t have that. We can use more fire-

ower here.” So, I grabbed Eddie

ingers. And ended up with a lawsuit on
a noncompete. It was hilarious. Great
public theater, Randy and I fighting in
court. But it was just theater. That’s
where Eddie ended up. Marty stayed on,
and he ended up going to Great
American, and Marty and I ended up get-
ting together on this deal.

As a matter o{ fact, 1 said, "Marty, When
you were working in Cincinnati trying to
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put a dent in WEBN, when did you reall
start to get a sense of what Frank is all
about?’ He said, “Well, I think it was the
day my morning partner didn’t show up
for work.” (Laughs)

Frank: That really did work, and it hurt
them. It did all the things it was designed
to do. In retrospect, you’re sorry you did
it to friends.

But what are friends for?

Frank: At the time, it was business war-
fare. Then, it stopped.

Shortly thereafter, you brought Randy
into thg fold? ¥

Frank: Yes. With the Republic merger,
he and Bob Lawrence came into the cor-
porate staff. There was all kinds of mis-
chief then. It was unbelievable. If you
had to pick the single brightest mind in
the radio business, in my opinion, it
would have to be Randy.

High compliment, especially coming from
you.

Frank: I really do mean that. A lot of
people tend to think of Randy only in
terms of rooting through a competitor’s
garbage can — which happened so many
years agg, it might not even have hap-
pened. But just in terms of all purpose
thinking, I don’t know an¥_tl>ody equal to
that sort of mind power. Have you ever
spent any time with him?

Gene told me a hilarious story about the
corporate meetings you held in
Cincinnati, where the VE managers
drove in f;om Pittsburgh. That sounds
like something I would ask my staff to do.
But five hours each way does give you
plenty of time to bond.

Frank: Hey, there were four of them
coming over. Hell, it was Bob’s idea.
But you know what, it does illustrate
something. We have to learn to run
broadcast companies cheaper. We really
do. There are now way too many deliv-
ery systems, and not enough messages to
deliver. And a little bit of that isn’t that
bad. Honestly, if I had been in a hurry,
sure, they would have flown. But']
thought it was great. It was their idea. I
really enjoyed that.

As you look at your radio stations bal-
ance sheets, what do you see as the area
where most operations could cut costs?
And where do you encourage your guys
to try and lean things out a little bit?

Frank: Ours are very lean operations. I
would pay a great tribute to Great
American, in that they ran lean radio sta-
tions. They had to because of the balance
sheet problems they had, starting after the
buyout. After it became Great American
from Taft, it left them overleveraged, so
they got very lean and very mean.

And they got that buyout money at the
peak, didn’t they, right around 1 8);%?

I think that an awful lot of so called "heritage AOR stations’ are
going to end up being close to talk stations. Greaseman and Howard

Stern at night, it’s a preview of coming attractions, folks.

I've never really had an extended conver-
sation with Randy, but I'm friends with a
lot of guys, like Bill Betts, who have dealt
with the business end of the boy. Cagey
customer.

Frank: He’s very smart, and thinks very
fast. He’s very direct. You never have to
wonder what’s on Randy’s mind. He’ll
always tell you.

Jacor’s over-leveraging and over-rapid
expansion had to be tough for a guy with
Randy’s ability to deal with.

Frank: There’s no question. I will say
this, Jacor’s radio stations are superbly
operated. They really are.

At what point did you exit Jacor?
Frank: I left Jacor in March of 1990.

What was it about the ‘DVE opportunity
that made it so attractive?

Frank: If you really studied ‘DVE, you
could see that it was due to have a big
irowt_h spurt. ‘DVE was the dominant

OR in Pittsburgh, and then, about 1988,
somebody came along and kicked it in the
nuts pretty good. It took awhile for it to
recover.

Who was that?
Frank: It was called Magic at the time.
The Classic Rock?

Frank: Yes. It is now ‘RRK. ‘DVE
wasn’t terribly well run at the time, they
weren’t well programmed. The competi-
tion had just hired their old morning show
back from Florida. These guys ha %one
down to Florida and didn’t like it. They
came back, and now, they’re on the
Classic Rocker. And it was devastating to
‘DVE. ‘DVE recovered — they got a
new manager, Bob Roof, who hired Gene
Romano, and they ended up burying the
Classic Rock station.

Gene’s one of the best. For a long time,
Gene ran the whole thing with the most
minimal research at his disposal.

Frank: I know. He’s got a terrific gut.

By the way, Gene and Marty are way too
nice to ask you, but when I rang them up
to research this piece, they made it clear
that a raise would be nice. They’re just
too shy to ask. And Marty wants to know
about a company car.

Frank: We offered him a Yugo but he
said he couldn’t drive a stick shift.
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Frank: It was the pricing at the times
that killed them. At any rate, these were
fairly lean radio stations. For their size,
there’s not a whole lot to cut out any-
more. You can always manipulate the
promotion budget. That’s the first thing
that people do.” You could, in the short
run, do without research. It depends
what your goals are. We want to grow.
We don’t think that those radio stations
are tapped out. The whole world, when
we bought ‘DVE and ‘FBQ, said, “Well,
‘FBQ is tapped out. It will be tough to
hold that. ere may be a little growth
left in ‘DVE.” I don’t look at it that way.
I think ‘FBQ can grow like crazy. We're
enlarFing our presence in Indianapolis.
We’ll do the same thing in Pittsburgh
someday, when the price is right. We
continue to look for new ways of making
revenue, but also, to evolve the radio sta-
tions. Ten years from now, we’re not
going to sound like this. I think that an
awful lot of so called “heritage AOR sta-
tions’ are going to end up being close to
talk stations. Greaseman and Howard
Stern at night, it’s a preview of coming
attractions, folks. A lot of it has to do
with the evolution of the audience. You
can either recycle the radio station and
make it younger, in which case it will
remain a primarily music thing. The ones
that can follow the rat through the snake,
I think will find lots of different ways of
evolving, but one of them is likely to be a
much higher degree of verbal content.

The Philadelphia Inquirer had a story
this week alleging that WMMR was con-
sidering going all talk, even after the dis-
astrous numbers their rock/talk mornin
show is pulling. Think we’ll see any AO.
to Talk flips anytime soon?

Frank: I don’t know about all talk yet.
But I'm looking way down the road, and
it wouldn’t surprise me to see some of
them evolve in that direction because
that’s where the audiences interests are
going to go. We may be pushing the
ownside of the nostalgic curve now
because we’ve narrowed our music lists
so much. Yeah, it may be true that peo-
le tend to forever like the music they
iked when they were 16 to 24, but if you
refine it to the core 500, and then play
them over and over, eventually, they’re
goinF to burn out. That’s one of the
problems facing the heritage stations
right now, core meltdown. And that’s
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why there’s a bunch of bored people out
there. But they don’t really want to hear
a lot of new music, either.

What do you think about this Triple A
thing, like what Dennis Constantine’s
doing?

Frank: I used to think that it would take
too long to develop at today’s prices, that
the stations that became successful in
that arena started with a no debt load and
fought through a long period of time. It
took Denver 10 years to do that. I know
there was a signal problem, but the thing
is, it took them 10 years. You can’t
develop a music format in today’s eco-
nomic environment that’s even going to
take 5. Prices are too high. The rate of
return on investment is terrible if it takes
that long. However, I think that the bore-
dom factor is greater now than it’s ever
been. You’re more than likely to find,
particularly in big markets, where you
can either make money with a 3 share, or
combine that with shares you get doing
something else, and end up with a big
station. That’s the real meaning of duop-
oly. ‘BCO is married already to a station
in Denver, although, that was about the
worst fit I could imagine. I feel stupid
because I don’t understand that one.

Maybe it’s the thin air out there. I don’t

get Jacor going after KBPI with that

ultra low end thing at KAZY, es;}:ecially

;(vith only one Country station in the mar-
et.

Frank: Let me tell you why they didn’t
do that. Jeff Pilot had already doubled
up. If Jacor had gone Country with that,
don’t you think Jeff would have gone
Country the next day?

Probably.

Frank: Remember they bought the ABC
station? They kept it Hot AC, or some-
thing terrible, a 2 share. It was just sit-
ting there. The thinking was that the
minute Jacor went Country with KAZY,
Jefferson Pilot would introduce a second
Country station, and Jacor would be the
third Country station.

KAZY’s now narrowcasting defined. No
jocks, ultra hard rocking music...

Frank: It was an attempt to force KBPI
out of there. Frankly, they will, if KBPI
doesn’t double up. Put it this way,
KAZY may not make money itself,
although, it ‘doesn’t have to because it’s
run so cheaply. But KBPI’s got a full
staff, it makes’ a little money before this
attack. Now, let’s take 2 points awa
from it. Let’s not even cut it in half.
Now, it’s not profitable. Now, you’re

oing to be losing money in Denver.

ow long does Great American want to
stand there and do that?

You have a long history with rock radio.
I can’t think of how many owners, at this
ﬁ?int in time could say that they were at

oodstock, or that they had a progres-
sive show called “Jelly Pudding.’ But
are there other formats you’d be just as
happy executing?

Frank: Oh, absolutely. I love
news/talk. I think that’s a %{abulous for-
mat. I was fortunate enough at Jacor to
be associated with one of the most inter-
esting stations in the country, WLW. 1
don’t know if you’ve ever heard WLW,
but it is bizzaro. For what you think of
as a traditional news/talk station, it is not.
‘LW’s 25 to 54 share exceeds its 12+
share. How many AM stations do you
know where that aggens? It’s a young
AM, much like the Loop AM. That’s a
terrific radio station.

What might you hear on WLW?

Frank: You hear bozos. You hear
lunatics flailing away. They’ve got a guy
on at night named Bill Cunningham, who
will say anything. He’s just outrageous.
Their sports people are good. They’ve
got a guy named Gary Burbank in the
afternoon, who is into a strange brand of
humor. It’s a comedy show. Finding tal-
ent like that is impossible. We encour-
age them all to buy restaurants, so they’ll
stay in Cincinnati. How do you keep
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people in a market this size? We encour-
age them to buy other businesses.

That’s funny. Get them in a house, at
least.

Frank: You can’t always compete with
Los Angeles salaries.

direct this thing. The equipment manu-
facturers are crazy for it. How many
radios are there? A billion, maybe, in this
country. Hell, yes, if I was making
radios, I’d want to figure out a way to
make all billion of them obsolete. But
what’s the consumer going to do?

As the baby boomers got older, they became much more interested in
verbal content. We can hear the verbal content in Country songs,
you can’t in rock and roll songs. You can’t hear the words in

Jumping Jack Flash,’ you only know the hook. What’s that song
about? Who knows?

As far as Country, what are your feelings
on that?

Frank: I love Country. I personally like
listening to the music.” As a businessman,
I think ﬁmt the demographics of it are ter-
rific. You can make a lot of money doing
Country stations. [ understand why 1t
works. Some formats, I don’t reall
understand why they work, like Soft A(,}f
I can’t listen long enough. I listen to it for
about 20 minutes, and I start itching. 1
don’t like the economics of them, as well,
because in each market, there grew to be
way too many of them. The reason was
that it looked safe to owners. But
Country is exciting.

Has it ionen so big, and stayed so big so
long that an element of fad-ism has
passed at this point?

Frank: Let’s talk about that for a second.
Listen to Countrg music, and it sounds
like rock and roll from the mid 70s.

It depends on how the station is format-
ted, though. A lot of Country stations spe-
cialize in that weird bubblegum shit —
hillbilly pop. And I love Country music,
don’t get me wrong.

Frank: Why are i)eop]e who grew up
with rock and roll now listening to
Country music? One is, as they got older,
their ears began to change. They’ve
become much less interested in the
excesses of Axl Rose. That no longer
reflects what’s on their minds. While
Country music traditionally was very
doleful — it was divorce, and third-rate
romance — that has changed somewhat,
but also, those themes now apply to mid-
dle aged Americans. The other thing is
that Country is mixed so that you can hear
the l?'rics. That began to appeal to an
awful lot of people. As the baby boomers
got older, they became much more inter-
ested in verbal content. We can hear the
verbal content in Country songs, you
can’t in rock and roll songs. You can’t
hear the words in “Jumping Jack Flash,’
you only know the hook. What’s that
song about? Who knows? How mani
times have you heard it? It’s true. Roc

producers are going to wake up and start
mixing the lyrics up where you can hear
them again and there will be another Rock
Renaissance.

How about things like the ability to digi-
tally dial in any kind of music or pro-
gramming Iyou might be interested in via
satellite? Is that starting to concern you?

Frank: [ think we’re years from actually
seeing that. First of all, how do people
really listen to the radio? They don’t sit
there listening between two big speakers.
The reason is that every 11 minutes, we
blast the shit out of them with a car com-
mercial. It isn’t the audio purist dimen-
sion. The cable radio might be, where
you’re not going to E_et interrupted by
commercials, or anything else, like ser-
vice, weather forecast, time, temperature
— all the things that also accompany
music on radio. But inevitably, commer-
cials happen. A satellite thing is going to
have to %ave that. So, let’s look at digital.
What’s the consumer benefit? It’s going
to sound a little bit better, but is it going
to sound a little bit better in the way con-
sumers actually listen to the radio, which
is in the bathroom, in the car, on the
beach? It’s not exactly the difference
between mono and stereo, either. I’'m not
so sure that the consumer is going to
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Speaking of obsolescence, if you had a
nice big, fat signal on AM, would you
hang on to that given your belief that talk
radio is get a lot more popular?

Frank: I think it will happen on FM, too.

Do you think AMs are worth holding
onto?

Frank: Good-signaled ones. The prob-
lem with most AMs is that the band got so
shitty that you can’t hear most of them at
night. In fact, Randy Michaels once pos-
tulated — and I’'m convinced it’s true
now — that the cume of any radio station
is defined by its nighttime footprint. Most
AMs have lousy footprints at night. The
ones with big, barnburner signals at night,
they’re all still huge. Most of them are,
anyway. There are some that have been
turned off. CBS, I think, is sort of wast-
ing a clear in Philadelphia. But many of
the biggest billing radio stations are still
AM. Some people also think that on-
band, digital delivery is going to be on the
AM band, and ¥ou won't be able to hear
the difference. That’s true, except the sig-
nal patterns won’t be helped.

Do you envision this much like the AT&T
breakup at a certain point, duopoly and
all that goes with it, the FCC will reverse
itself, and divestiture will come down?

Frank: No.
This is it, for keeps.

Frank: You’re starting an economic
trend, and it’s difficult to reverse those
things. It’s not going to lead to terrible
excesses. It’s going to lead to some short
term displacement. But, again, there are
way too many radio stations. Many cities
are now net loss markets. The sum of the
expense of running all the radio stations
exceeds the total income from all the
radio stations. It doesn’t mean that every-
body loses money, but it means the indus-
try as a whole is not healthy. Hawaii was
the first net loss market for years, but I
think a lot of them are now. There are
just too damn many radio stations.

uopoly and LMAs, agdress that fact, and
it lets 2, 3 shares combine to a 6 share,
and then you have something big enough
to actually sell. If you can run it efficient-
ly. It also will Eromote diversity. The

classicalsgu?" with a 2.5 share combining
with a 3.5 share jazz station, that’s a great
idea.

Sure, you save overhead, and yeah, in
Indianapolis Beau Phillips hits the road
and Chris Wheat can take both radio sta-
tions

Frank: That gives me great“g)ain, by the
way. Beau’s a terrific gu%. hen he was
still at KISW, I talked to him about work-
ing together sometime. The tragedy is
that this isn’t the perfect time. I was
unhappy when he moved to Indianapolis
to become General Manager because |
always thought in the back of my mind
that this might happen. But in another
market, I’d hire him in a second. We are
looking.

Your sister, Robin, is still doing that
morning show on WEBN. Talk about a
tough lifestyle. Could you do mornings?

Frank: I would love to do mornings. I
can’t imagine a job I'd rather do in life
than be a very successful morning person
on a big radio station. I think it would be
great. [ really do. That’s when the most
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listeners are there. There’s big money.
At 10 o’clock, or noon, whenever you fin-
ish your production stuff, you’re off. You
play a lot of %0”' About a]l_Iyou do is you
miss a lot of bad, late night TV.

Do you miss that adulation?

Frank: I never got adulated. (Laughs) I
was never that good.

Come on, Frank, you did it enough to
know that rush I’'m talking about.

Frank: Absolutely. That was so many
years ago, that I don’t really recall it. 1
miss having a radio station around me day
to day, and the lunacy and the creative
tension that exists in a hot, fun, well run
radio station. I would love to have my
office in one. I wouldn’t do it, even if we
had one here in Cincinnati. I don’t think
I’d do that to the radio station because no
matter what, I’m the corporate geek.

You’re right, no matter what you say or
how many wheels the vehicle you ride to
work has.

Frank: As long as there is a manager, I
couldn’t do that to the management of
that radio station. If I was Eoing to run it
myself, yeah. But that’s the part I miss
the most. However, I’ve found lots of
ways of staying amused. [ really do love
this business.

Have you ever worked for a losing radio
station, a money or ratings loser?

Frank: ’EBN, in the early days, yes.

But you were having too much fun to
notice. How about in your fully formed,
adult life?

Frank: When I was with Jacor, we had
some stations that we couldn’t get turned.
The Denver FM was a great example. It
was counter balanced gy the wonderful
success we had with the conversion of
KOA from an old line station to a mod-
ern, younger skewing, big kahuna AM
radio station. But we screwed up KLAK,
which is now successful as KRFX. We
tried two or three different variations. In
Tamga, we tried something first with
WFLZ, before it was the Power Pig. We
first tried an oldies format with it. It
didn’t work. A good soundinF oldies sta-
tion, too, but no audience. If you’re in
this business, you’re going to have your
failures.

Tell us about your parent company, Lane
Industries. What's the source of their
equity?

Frank: It’s a privately owned holding
company. They have a maﬁ'ority interest
in a public company called General
Binding. They make all of the office
binding products. They also own a hotel
chain, a 300,000 acre ranch in New
Mexico. They also owned a string of
banks, which they sold at the perfect time,
about four and a half years ago for about
$200 gazillion. These are very well-to-do
people. They were looking for two new
core industries, and radio was one of
them, when I ran into them. And we
ended up getting together.

Sounds like a little divine providence at
play, eh?

Frank: Yes. I was looking to do some-
thing on a small scale, and it turns out that
didn’t fit their thing. We got to liking
each other, and they put up an equity
pool. I put up some, too. That’s one rea-
son they were comfortable with me. Here
they had an operator who would also put
money into a deal. That gave them great
comfort.

Do you have any acquisitions that are
imminent?

Frank: No, I can’t say imminent. But
we look at every deal out there. We’re
looking for just the thing for our third and
fourth markets. And we want to fully
exploit every market. We do want to be
big wherever we are.

Bill Hard
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By Jim Crowe

Widespread Panics Wondering Daze

Jor» Crowe talks zo Wtdespread Panic’s vocaLlst/guttaftst Jobn Bell

When do you guys
find time to record
new material with
your constant tour-
ing?
John: We used to
do 250 shows a year
and now we’re
doing 175 to 200 so
we had more record-
ing time.
There's a new breed
of rockers that are
making a name with
tons of touring. But |
ou guys already
ave a name. Why
do you stay on the
road so much?

John: So you don’t
have to get another
job. It’s a big coun-
try and every time
¥ou turn around you
eel this need to go
back to another part
of the country and . i
start playing and meet up with old friends.
For us, that’s part of 1t, just Flaymg a
}yhole fot. Getting out to people playing
ive.

So reaching fans is one of the biggest mis-
sions with your band?

John: Yeah, and it comes naturally. It’s
not a decision we made. We didn’t sit
around and sag “We have to do this!”
Everybody in the band likes being on the
road, playing all the cities, and looking at
things. 1t’s a big adventure!

Do you like being compared to the Allman
Brothers and how do you handle compar-
isons like that?

John: Well, comparisons are a cheap
way of descnbmg somethmF. You can
always go a little deeper and I think when
you get deep with us you’ll see the guys |
play with are all great. We’re five guys
that have been friends for seven years
lus. Mike and | have been together for
en years. You can’t help comparisons.
People use analogies every day.

Does it get a little frustrating knowin
you're doing your own thing, create
your own sound, and people still want to
compare you to someone else?

John: To a point. You do what you can
do. I don’t need to preach or anything
‘cause 1 just like playing withythese guys
and that’s it. It’s real simple when you
get down to it. You play a chord and try
fo hit new heights. Your music and your
relationships are part of the way you pic-
ture the world and the way you can help
out. It’s all about having fun!

Let’s talk about your beginnings. David
Schools worked the door eveRJ Monday
night at the Uptown Lounge in Athens.

John: He sure did. We played every
Mol?day together and he worked the other
nights.

Was it the both of you who had the vision
to start Widespread?

John: Well, actually our g]uitar player
Mike and myself. I was playing for a
couple years, doing the troubadour bit.
Playing my own songs whenever one
came out of me that sounded good. After
a couple of years, I met Mike and we
starte plag'mg together for about a year
and a half before a friend introduced Dave
to us. It started there.

Was there a certain point in the band
when gou all realized that there was a
magic!

John: No, there is never anything that’s

David Schools
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Michael Houser

John Hermann  Todd Nance
for sure. There is always a feeling of
hope. You feel it to a_certain degree but
then there are those times when you’re
overconfident. It depends on what you’re
basing the confidence on, 1 guess.
Personally, I'm hapgly when new songs
are comm% out that blow my mind and' |
can really teel it in my heart. That’s what
I’m in it for. Success beyond that is a by-
product.

How has the Athens music scene changed
over the years?

John: The B-52s came_out around ‘77,
78 and started the musical revolution in
Athens. 1 was in high school in
Cleveland, Ohio, at that point. All of a
sudden guys in bands like Devo and oth-
ers were nngﬁng back some hard ass
punk that was kind of noteless at times.
Although a lot of it was good, a lot of
those bands evolved into a more musical
entity. The B-52s seemed to smooth
things out. They made music fun without
having to do disco. I'll take punk over
disco.” So, here’s this breath of fresh air
where you didn’t have to have much
respect for time and harmony but made
the whole thing work. It wasn’t just
R.E.M., there was Love Tractor, who still
glay in some configuration, and Dreams

o Real. I used to go out and listen to
music all the time and saw the actual evo-
lution of it. I stopped being directly
involved as soon as the band started play-
1Ir]1g because we were focusing on our own
thing.

Do you miss that?

John: Yeah, I miss it. Then again I was
dreaming about days like this where we’d
be feeling comfortable and still see hope-
ful years down the road. It’s a good trade.

Dreams So Real was a great band. Two
albums, very underrated.

John: Yeah. We play a couple of gigs
with them every now and then.

So they’re still gigging around, doing
local things.

John: Yeah, a lot of bands still keep
working. Bands shoot up real fast usually
due to the label. The hype might be a lif-
tle more than the band’s capable of cover-
ing as far as touring or mismanagement.
Things can happen tast when you’re not
prepared to take advantage of everything
that’s happened.

When it happens fast I'm sure it’s real
hard to step back and analyze things that
quickly. What are some of the local
unsigned bands around the area that you
think are ready for the big deal?

John: I’'m not exposed to the scene as
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JohnBell  Domingoortiz  pilation of bands,
right?
John: I really liked that movie ‘cause

much as | should or
my list would be big-
ger because there’s so
much there. I’ve read
about bands in the
big trade magazines
but the two that really
blow me out are
Bloodkin and White
Buffalo. They write
great songs with a
very honest presenta-
tion. They’re playing
‘cause they have to.
You can see that
immediately when
you walk in that
door. I’ve known
those guys for a long
time so I’ve been
watching their evolu-
tion.

Tell me about the
Athens movie “Inside
Out.” It was a com-

that’s got Flat Duo Jets, Barbecue Killers,
R.E.M,, and the B-52s. It really shows
the time I was talkmﬁ about earlier, right
up to when we starte playm% I remem-
fbler I was playinF by myflelhseeing Izhe

ers going up. I was rea appy when
th)allt cagme, gut.p A lot of thgse lg)apnds and
that vibe is still alive today.

So if anybody wants to_see wihere you
were m]ﬂenced, try and find this movie.

John: Yeah, it’s kind of like watchin
the Beatles ‘62. It comes right up to ‘6
and stops when they come to America for
the first time. at’s the end of the
movie. It came out right before we start-
ed taking off ourselves and we were just
jamming. It’s been a slow process for us.

Do you guys consider yourselves part o{
the resurgence of the Southern Roc
scene?

John: Nah. We understand a lot of peo-
ple do, but it doesn’t really jive with what
we know. That’s like saying, ah, we’re a
chip off the ol’ block. Our whole lives
have been sent trying to be ourselves -- as
individuals and as a'band. 1’d say we’re
more of a product from the Athens scene
but the music has similarities to other
bands that jam. Some people just like to
write songs. Some people like to jam.
We like to do both. e have the ele-
ments and the talent throughout the band
to make it all happen. It’s a great thing to
be part of.

You were the first group Phil Walden
signed to the new Capricorn label. How
did all that come about?

John: Well, he got his stuff together with
the Warner fabel"and wanted to start new
this was about ten years after the old
Capricorn. We got to meet a lot of guys
in his operation and as the record presi-
dent he quoted us properly about the rela-
tnonshlg. Other people were down right
sleazy but he was really up front.

That’s a nice thing to say about someone.

John: There were no big promises from
Phil. We were tired of that. We had been
in negotiations with SBK up in New York
for a year and a half before that. They
came fo us with a smile and a contract and
a check right after our independent
release. They expected a signature, and
didn’t expect our lawyers. It’s the ‘90s
and a whole new world. Everybody’s
educated.

I heard you just got married. When?
John: October 10th.

MARCH 26, 1993




How has that influenced you?

John: We’ve been together for almost
three years now. We still feel the same. |
felt the new responsibilities as soon as I
knew in my heart that I was officially
undertaking a permanent relationship.
That’s it. T wouldn’t have done it if it
wasn’t a step forward for either of us.

The road must put a strain on the rela-
tionship?

John: It takes a lot of understanding.
You got to kee{) K_our eyes open and be
intelligent about things. "You can always
react but for us it’s a very unusual situa-
tion. I’m about to turn 31 and folks may
age have 9 to 5 deadlines and they’re
starting to work on a family. Our situa-
tion’s different. We’re on the road so
those guidelines don’t fit.

Amy Ray from the Indigo Girls has her
own label Daemon Records. Have you
}ever; thought about doing a project with
ler

John: That would be great. 1'd love that.
I’ve always been impressed with what
they do.

So maybe you would do a project?

John: Well they play beautiful stuff. 1
remember them at the first Athens music
festival. It was in honor of this gugl who
had been beaten ug downtown for no
z;\gparcnt reason. They played and even

ichael Stipe sat in on a few songs. It
was heavy and I’ve never seen the town
of Athens’so quite.

Wow, that sounds pretty intense.

John: Yeah, | was amazed. That’s the
kind of respect they %et during a show.
It’s amazing how good they sound when
they perform. [ haven’t heard them on
this tour but I ask Russell about them.
Our lawyer, Russell Carter, is their man-
ager. Russell’s a good man. He’s widely
recognized. He just knows what’s up.

I understand you’re going out with almost
100,000 units on this new album. How do
you explain the phenomenal growth?

John: We pla%a lot of gigs, and people
are curious. We had a couple of good
albums. Those are still selling 1,000 units
a week each. When we’re oft the road it’s
not as strong, but we leave a little wake in
our path.

You've changed keyboardlflayers. T
Lavitz left to pla;/ with the Dixie Dregs.
Why did he leave!

John: It started out as a day-to-day thing.
We wanted to take keyboards out on the
road with us. We knew the Dregs thing
was bubblmﬁ up. Basically he was ]\L;/St
su%porung that album for the year. We
had no qualms about it. Whatever he
needed to do take care of himself. The
Dregs was a great thing.

Tell me about your new keyboardist Jo Jo
and where did he come from?

John: Jo Jo is from Mississippi. He’s
from the Blues and Cafun.trad_mon. Not
intentionally though. I think it’s rubbed
off on him. He has a killer left hand. It’s
crazy!

He adds a fresh element to the band.

John: He’s just like us, too. He likes to
party and he listens. He’s not afraid to
voice things. You can feel it!

Will you be doing another H.O.R.D.E.
tour this year?

John: We were just talking about that.
It’s presently in the works again. There
was some talk about getting new grougs
but that sounded like it was changing the
face of it.

It was basically Blues Traveler’s idea?

John: Well, they knew people at Bilt
Graham’s o fice so they were able to sel
things up quickly and easily. We had a
big meeting between the band members in
New York in Bill Graham’s office where
we sorted out the way we wanted the
thing to go. We always talked about get-
ting four bands together but we all had
our own opinions about how it would
work right. It’s tough putting that many
})ands together and having it run smooth-
y.

Name some popular groups that you're
listening to.

John: I’d say I listen to Van Morrison
the most. 1 just revel in that stuff. We lis-
ten to Little Women out in the west coast
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-- good friends of ours. We listen to
White Buffalo and Bloodkin. The rest of
the time we watch Ren and Stimpy. Are
you familiar with them?

Of course! When you’re on the bus, I'm
sure you watch a lot of weird shit that you
never thought you would be into.

John: Yeah, whatever tape’s working,
we pop it in to beat the boredom.

Let’s talk about the current album. The
first track “Please” seems quite main-
stream for you. It’s like you guys sat
down and said “Let’s make a real radio
friendly hit.”

John: I promise you we didn’t.
Indwxd_uall_¥. or collectively. The whole
album justities itself. It really flows but
there are some wacky parts, t00.

I think you made a real fresh album with-
out compromising any of your values.

John: Yeah. We were lucky to get the
opportunity to make an album that feels
this good. "There’s a lot of luck involved,
even after you play all your cards right.
We’ve got a lot of players and people who
work with us. There’s so many elements.
We’re really lucky to be where we are
‘cause we still have a lot of creative input
on the artwork and the music. There were
no requests or questions asked.

You need freedom to grow. If you can’t
have that then it’s time to quit!

John: Yeah, we can’t go into the studio
and worry aﬁout what somebody else is
going to’be thinking. We’re trying to
push new material there. Being in the stu-
dio is like a brand new feeling after being
on the road for awhile . You get used to it
in a couple of weeks and the”newness of
that environment brings out a real perfor-

mance. I really like the album. A lot of |

surprises!
“Hatfield” seems to follow traditional

lines.” I understand that you got the story
from The Farmer’s Almanac.

John: It’s just a story I thought was pret-
ty intense.” You always hear stuff about
rainmakers being treated like witches.
It’s still folklore, but this is a story with
some validity to it. Usually, the songs
that come from me come from anywhere.
They’re not always a real situation. This
song was me repo.rtm%.on somebody
else’s story and putting if in the form of a
song. e maintained the same key
through the whole song with varying
shifts and energy

“Wondering” is going to be the first sin-
gle and seems to be a simple song about
the common man.

John: Who knows. Is that what it says
on a bio sheet or something?

No, 1 listen to the music and try to pull out
what I feel. Is that what you were think-
ing?

John: Mike, who does most of the lyrics,
let me have my way with it so I could sing
with a little feeling. To me it’s a ?retly
straight forward song with a lot of ele-
ments from everyday life. [ didn’t mean
to say that, but thereit is.

That’s what I got from it, too. A song for
the guy who gets up in the morning, gets
in_his beat up Dodge, and goes to work.
“Papa’s Home” is one of your most emo-
tional songs. Is there something autobio-
graphical about it?

John: It was on a Christmas album we
did. That tune has_different lyrics to it
about Christmas. We really wanted
record it but we were ;hinkmg it wasn’t
very timely now. [ felt it would be unique
to put in different words to, so that’s what
we did. It’s reflective of life on the road.
The other sonﬁ was reflective of life on
the road but it had elements of Christmas.

On your last album there was a picture of
you at a diner. Is the song on the new
album “Diner” a true story

John: Yeabh, it could be. The song’s a bit
more like Tom Beggar, the bum. A wait-
ress lets this guy n early, because he’s
not going to be’able to come in during
regular hours without getting hassled. It’s
about being in the company of someone
and the beauty of the company being so
straight forward and so enveloping. This

uy’s a bum but he’s feeling like a king.

€’s in the company of this goddess
who’s a short-order cook and it’s blowing
his mind. He’s hanging onto every
moment and he’s not worried about yes-
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to |

terday. I like the way it came out. To me
that’s just a new interpretation. New
images may come through when we play
| it live though and change the whole damn
{ thing around. We play live so much it
| always keeps things new.

| “Picking Up The Pieces” is a change for
| the band.” Matt Mundy from Bruce
1 Hampton is on mandolin.

i John: Mike and I sing together, too.
1 That blend is really hip.

So would you say this is your favorite
song?

John: I’m not to a point where I could
pick a favorite track, but I know the song
was smooth. Matt was called in to put
that twisted edge he has into it. Until
Matt plays with us %gam live it probably
won’t sound as good. That’s the beauty
of the studio.  You can do something like
that. Favorite. “Dream Song” reall
tripped me out and came out really well.
It’s a great thmF when a record company
lets you put a [ullaby on the end of the
album. That’s trust if you ask me.

That trust really shines through.

John: The good vibe is a reflection of the
ood relationship we have with
apricorn.

That’s great because a lot can get lost
without that.

John: Really. It’s a great responsibility
for the record gom%an to maintain an
atmosphere with the band so we can
always evolve.

And Capricorn’s doing that for you?

John: I think so. They got presses of
their own. Shoot, if we had a hit, it would
solve a lot of problems. It’d make things
a lot easier for everybo‘c}y. They’re quic
not to focus on that. You don’t get that
anywhere.

What’s your favorite song from another
artist that you wish you would have done?

John: Damn. I kind of think of a handful
that are all different. Two that really
blow me a way. What’s the Zeppelin
tune: “I gota woman...”

“Hey Hey What Can I Do”!

John: Yeah! Pick a Zeppelin tune. I'd
ike to be able to do that.” Something that
blew me away, the first time I heard it
was Joan’s “Love And Affection.” 1
know that’s in left field but I really dug it.
Let me see, “With a friend I get high, with
a lover I can hold my head back and real-
ly laugh, really laugh” and it goes on from
there. Good shit!

Joan Armatrading?
John: She’s hot.

Yeah. I could talk about Joan
Armatrading all night. She’s so wonder-
ful and so underrated. So those are the
two that come to mind?

John: Yeah, and Bloodkin. Danny
Hutchins, is responsible for the lyrics and
melodies. He did “Make Sense” To Me”
on our last album.

Great tune. I had dinner with Blues
Traveler the other night and they wanted
to know if you'll do some gigs with them?
John: I called John and he was still nap-
ping.

John’s been out because of his motorcycle
accident down in New Orleans. Bul the
guys wanted to know if you’d do some
| gigs?

John: We just started considering the
H.O.R.D.E. a%am. So, there’s nobody
more fun to p a?' with than the Colonel
and Blues Traveler. They’re just true-to-
life folks.

Chan Kinchla told me that Colonel Bruce
is one of the most amazing players he’s
ever seen.

John: Well, it’s amazing he can evoke
the kinds of responses hé does with his
activities on stage. I’ve heard him play
nonsensically, and I’ve heard him play
like a virtuoso. He’s a phenomena and
the oldest guy out of all of us. He’s kind
of our mentor in a twisted way.

Hhe’s a mentor in a twisted way! [ like
tnat.

| John: He’s very spontaneous and crazy.
| Anything you want to say to wrap this up?
| John: Ilove everybody and everything.

Jim Crowe
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LwTw Artist Album
1 1 SACREDREICH ....................... Independent
2 2 BIOHAZARD.............c.cceee. Urban Discipline
6 3 NUCLEAR ASSAULT........... Something Wicked
5 4 INFECTI GROOVES ......... Sarsippius’ Ark
16 5 OVERKILL...............cooooovviiiiin, I Hear Black
8 6 RAGE AGAINST/MACHINE....... Rage/Machine
11 7 CIRCUSOFPOWER.............. Magic & Madness
3 8 FLOTSAM&IJETSAM........ccccoviieinenn. Cuatro
4 9 ALICEINCHAINS ..o Dirt
9 10 UNCLESLAM ............c......... Will Work For Food
10 11 SPREADEAGLE................. Open To The Public
12 12 NUDESWIRL ..ol Nudeswirl
14 13 DESULTORY .......cocccooviiiiiiaannn. Into Eternity
7 14 PRO-PAIN..............cc.oc.... Foul Taste Of Freedom
13 15 THERAPY? ..o, Nurse
26 16 KREATOR ........ccoooooviiiiiiiiiiciiii Renewal
18 17 LIVINGCOLOUR ...........ocoooiiiiiiiiie Stain
15 18 BOLTTHROWER.................... The IVth Crusade
24 19 BUTTHOLE SURFERS .......... Ind. Worm Saloon
17 20 PIECEDOGS .........coooviiiiiiie Exes For Eyes
35 21 QUICKSAND ... Slip
23 22 GRUNTRUCK.........coooiiiiiiiiiiiieeeeee Push
19 23 DREAM THEATER................. Images And Words
28 24 ANIMALBAG.... ..., Animal Bag
21 25 STONETEMPLEPILOTS.............c..coo.. Core
25 26 SICKOFITALL....................... Just Look Around
22, 27 | MA@ s st n, Rhythm Of Fear
27 28 COLLISION ...cooooiiiiiiiiiieeiecee Collision
20 29 EVERY M.NIGHTMARE ...Wake Up Screaming
D 30 MIGHTY M.BOSSTONES ... Ska-Core
29 31 UGLYKIDIJOE.............. America’s Least Wanted
34 32 GREENJELLO.............ccoooiiiiiiieie Suxx
39 33 CONTAGIOUS ........... Another Human Interest...
31 34 GORGUTS...........ocoooiiiiiiie Erosion Of Sanity
30 35 DEICIDE...................... Amon-Feasting The Beast
38 36 SAMAEL ..., Blood Ritual
33 37 MEGADETH................................ Countdown To...
32 38 CANNIBAL CORPSE .....Tomb Of The Mutilated
43 39 TIAMAT ..o Clouds
42 40 SODOM ..o Tapping The View
45 41 JESUS LIZARD ........ccooooovviiiiiiiiiiiiiiiienen, Liar
37 42 EYEHATEGOD........... In The Name Of Suffering
46 43 TAD ... Tad
40 44 KYUSS ... Blues For/Red Sun
47 45 COPPERHEAD ..............c..ccocoooen.. Copperhead
44 46 FEAR FACTORY .............. Soul Of/New Machine
49 47 LOWPOPSUICIDE................... On The Cross...
48 48 PITCH SHIFTER ..............c..ocoooii. Industrial
36 49 ATDEATH'SDOORII ..................... Compilation

5l DINSTU RN P 3 ) (e Wt S SR e Undertow

RUMBLERS: MINISTRY, BAKERS PINK, PANTERA
REMIXES, WOOL, DIRTY LOOKS, BONE CLUB, DEEP
JIMI/ZEP CREAMS, NINE INCH NAILS, GOREFEST, VAN
HALEN, ENUFF Z’NUFF, VOIVOD, COVERDALE/PAGE,
JACKYL, WINTER, ASPHYX, IRON MAIDEN LIVE, SOUL
ASYLUM, BRUTAL TRUTH, MONSTER MAGNET.

Must 31(1‘1]119511‘0 ;H'{L‘fal

1. SACRED REICH 6. ALICE IN CHAINS

2. OVERKILL 7. FLOTSAM AND JETSAM
3. NUCLEAR ASSAULT 8. INFECTIOUS GROOVES
4. BIOHAZARD 9. RAGE AGAINST/MACH
5. KREATOR 10. CIRCUS OF POWER
THE HARD REPORT
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Asphalt Ballet, “Angry Youth”, Virgin....
With their self-titled debut album, Asphalt Ballet came raging onto
the scene, swathed in great press,
an excellent live show and a
sound that merged southern blues
with mosh worthy grind. When
they released the “Soul Survive”
single, the pieces to their newly
forming puzzle began to quickly
— slot into place. Radio caught on,
; MTV was extremely generous to
the moody and beautifully shot
' video for “Soul Survive”, (it had
huge success with the
Headbanger’s Ball), and the band
began to gamer a slew of followers with a live show full of fire and
energy. Lead singer Gary Jeffries’ deep smoky voice, touched with
a southern twang, had instant appeal and a soulful ring not often
heard in the metal realms. And it played an important role in launch-
ing this talented L.A. based band. Chapter two of Asphalt Ballet’s
young career, however, finds them fronted by a new young rebel
from Milwaukee by the name of Tommy Dean (Jeffries departed
mid-tour in 1992). The rest of the band line-up remains solid
(Danny Clarke-guitar, Julius *“J” Ulrich-guitar, Terry Phillips-
bass and Mikki Kiner-drums), and with the harder more aggressive
vocal style of Dean, have gelled into the more metallic style they
always seemed best suited to. The band has always leaned towards a
much heavier, grind intensive approach from the start, so this transi-
tion was not at all a surprising one. The first track off the forthcom-
ing “Pigs” LP (the artwork is rather numbing), is the anthemic angst
driven “Angry Youth”. A full-throttle rocker, stripped clean of the
southern embellishments, it shoots straight along a twin guitar crush.
Dean’s AxI Rose-ish intonations are the perfect snarling complement
to the very rough and tumble nature of the music. He growls, he
snarls and within listens to the full album, it becomes even more
obvious that he more than pulls his own weight within the band. Not
content to ride the trends, or rehash the past, Asphalt are cruising
boldly into their future, with a sound and a record, destined to make
them a ton of friends at radio. The response already, has been
absolutely great, with some mighty influential COR types (WBLZ —
The Blaze, KIOZ and KNAC among them) jumping onto the track
early. Metal’s anticipation is high as well, so you can be sure we’ll
be seeing some serious action on this rowdy bunch once again (keep
in mind they slammed all the way to #2 last time ‘round with their
debut). Full crushing album in a few.

Most Added I etal

1. (55) TOOL ... "Undertow" (Zoo)

Rsphalt Balletepigs

 ——
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2. (51) MONSTER MAGNET ............. "Twin Earth" (A&M)
3. (47) IRON MAIDEN ............ "A Real Live One" (Capitol)
4. B8)LSD..ccoeiiiiii "Telephone Call" EP (Reprise)
5. 34)PANTERA ................... "Hostile Mixes" (Atco/EW)

ALSO ADDED: CANNIBAL CORPSE (32), SOULSTORM
(31), ARCADE (27), SCREWTRACTOR (23), TRAGIC
ROMANCE (17), COP SHOOT COP (9), ST. THOMAS (9), BUTT-
HOLE SURFERS (8), QUICKSAND (8), DISTURBANCE (6), DIG
(5), DINOSAUR JR. (5), GRUNTRUCK (5), MIGHTY MIGHTY
BOSSTONES (5), PROPER GROUNDS (5), KREATOR (4), DEEP
JIMI AND THE ZEP CREAMS (3), GOD MACHINE (3), ANIMAL
BAG (2), COVERDALE/PAGE (2), GOO GOO DOLLS (2),
LEATHERFACE (2), M.O.D. (2), RAGE AGAINST THE
MACHINE (2), UNCLE SLAM (2).

ALSO REQUESTED: BUTTHOLE SURFERS, LIVING
COLOUR, QUICKSAND, SPREAD EAGLE, THERAPY?,
DREAM THEATER, MIGHTY MIGHTY BOSSTONES, GREEN
JELLO. SICK OF IT ALL, STONE TEMPLE PILOTS, UGLY KID
JOE, UNCLE SLAM.
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P L ity” .... Just as the chart is

beginning to hit warp speed and maximum density, we thrust
upon you even more wicked genius, to
further complicate your lives. ~ See, we
(the label and us Hard tlypes) like that all
%ou ood people saw fit to launch this
and way high on the charts (Top Ten)
ugpn the rclease of the “Nurse” album.
g is, with the typical Spring onslaught
now n full effect, the record has just
begun to dip a bit (n’s currently at #15).
So what better than to re-ignite your in-
i - terests, than a very cool new sméle (the
snarling, bizarre and frenzied “Perversonality”) PLUS! three
ncat b-sides to jam to. Among them, “Totally Random Man”
(which was broadcast on the BBC in November of last year), a
new, more catchy and chaotic version of “Neck Freak” (the
original version appears on “Nurse”) and “Bloody Blue” éia 14
manic pounder). Obviously, many of you are still reall ng
the grinding intensity of Therapy? a la “Nausea”, “Teethgrinder
and the rest of the album, so perhaﬁ)s this will convince you to
cxplori the band’s talents a bit further. How about that wacky
artwork...

. Perversonality

Deserving Hemos

+o+1+ +it+o+n, Un-

.... As most of you know, I write up very few demos a year,
though I have dozens of them here at the office (some are really
ood too). Much as I would love to write something about all of
them, I have to be somewhat selective given space and time
considerations. I wouldn’t have passed on this one, however, for
all the world. Many of iou.may recall the name Ken Mari from
his drumming work with Fifth ‘Angel, Alice Cooper and House
Of Lords among others. He contacted me recently about his new
band — the revolution (thank you Mike Moses))t Although a
hi%?ly respected and admired drummer, Ken has stepped from
behind the kit to take up lead vocals (and it’s amazing to us that
—— he hasn’t done so before
this — he’s a wonderful
singer, too). The result is
brilliant. About the only
| thing wrong with these
songs, is Iwish there were
more. People I play it for
are mstanll{ impressed,
too. I guessIshould real-
ly point out first and
oremost that this is NOT
. i . ametal band. Far from it
in fact. Ken and his bandmates (picturcd are Mark Stratford-
bass, Randi Scott-drums, Mari and Ben Ashley-guitar), create
instead an atmospheric, floating (commercial/Top 40/MTV
swirl of music, awash with sweeping Beatlesque harmonies an
a deep rich sound. The five song tape Ken scnt was written and
{)roduced in his home studio, and it’s one of the best sounding
've ever received. All you A&R types would certainly be remiss
not to get your hands on one. As for the songs, they are all based
in a kind of neo-psychedelic layered style, and explore Floydish
depths (“I Can’t Stop The Rain” and “Fisheye Lens”), but a
couple are slightly heavier with more discernable edges. “The
Machine” is an amazm% up tempo Jesus Jonesish pop/rock
monster of a tune, but sti | lush with melody and harmonies. My
favorite on the tape though, is a hauntmigkballad called “Red” Qt
has the deep edgy ambience of songs like “Father Figure”). It
absolutely kills me. “Silent Haze” rocks a bit more with
deliberate riffs and chunky bass lines — multi-layered vocal
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workouts as well. Keep in mind, please, that I don’t even really
want to compare them with other bands, because though ob-
viously some influences are noticcable, I don’t wish to detract
from their sound in any way. This is, bottom line, a tape you must
hear to appreciate, soI urge you to run, not walk, to the nearest
phone, fax machine or post office to secure a copy of your own.
A band like this will no doubt be snagggd up pretty quickly, so
contact George Gilbert at 212-213-1234 for more nfo. Don’t
miss out on this band, they are excellent.

Ghart A zhun

If you didn’t think the top of the chart could get any morc
competitive and/or crowded, look again. It is unbelievably thick
with huge releases up there in the Top Ten this week, and the
congestion is sure to only get worse, as the swarm of releases that
hit for adds this past week, quickly begin to clock in.
Hollywood’s Sacred Reich continue to slam ahead with major
points still tallying up, creating quite a moat between themselves
and the nearest competition. Still #1 airplay and #1 Most
Requested. Speaking of competition however, the Reich is faced
with a lot of it. In fact, the whole Top Ten was put into motion
this week, with LR.S.” Nuclear Assault whomping up from 6-3*,
ositioning themselves neatly behind the rapidly weakening
Biohazard. With 20 massive increases and a half dozen moves
into rotation, it was no shock they did so well, and they also
managed to nail #3 Most Requested.... Which brings us fo our
#2 Most Requested band — Atlantic’s OQverkill, who also came
charging into the Top Five, with an 11 rung leap, 16-5* 11
increascs/12 moves into rotation). Check out those three ig
angbusters friends — looks like the '80s all over again, eh?
mmm... Also jumping into the mix were Epic’s Infectious
Grooves (5-4*) and Rage Against The Machine (8-6%), plus
Columbia’s Circus Of Power (11-7*).... The rest of the Top Ten
are on their way out, but alreadz' %euemg 1;{) to take their spots
are Megaforce’s Nudeswirl (12-12*), Metal Blade’s Desultory
14-13*), and coming on fast and strong, is Futurist/Noise’s
eator, up 10 from 26-16* with 4 new adds, 11 moves into
rotation and 12 increases (they’re also #5 Most Reciuested)....
Also racing upwards are Capitol’s incorrigible Butthole Surfers.
With the album still'kickin’ in (it picked u
8 more adds this week), the band is al-
ready soaring. Aside from new adds, they
also gained 5 increases and 13 moves into
rotation — sendini them up five on the
chart from 24-19* (#11 Most Requested).
You really must check out “The Annoyin
Song”... And as predicted Polydor/PLG’s
new baby, Quicksand came rushing in
with our I%est move of the week (thanks
to the full album beginning to “sink” in) up
. 14 from 35-21*. “Slip” picked uF 8 more
adds, dropped into rotation at 14 more stations and welcomed 6
mondo increases on the likes of WMMR, WHJY, KISS, WHMH,
WKLL and WPCR. And it’s really just beginning for them....
Roadrunner’s Gruntruck and Mercury’s Animal Bag were both
able to turn it back around this past week too, with moves from
23-22* and 28-24* respectively.... Our big debut of the week
belongs to none other than Mercury’s Mighty Mighty Bosstones
— aband for all occasions and formats; a jovial bunch of ska-core
riffsters who cause smiles to creep across the faces of even the
most staid and starched of folks. This
week they land solidly at 30* with 5 new
adds rolling in, on top of 11 moves into
rotation and 4 increases — over 40 sta-
tions are now %ammm’ to ’em. What are
ou waiting for? Requests are rising too....
till whittling through the chart timber are
Zo0o’s Green Jello (%a can’t deny that folks
are infatuated with their bizarre antics, no
matter how much you might want to) and
Relativity’s Contagious. The Jello people i
wiggled their way up a couple more from 34-32*, while those
Contagious types spread themselves over six more from 39-33*....
The death contm%_ent keeps pace as well, with Century Media’s
Samael (38-36*), Tiamat (43-39*) and Sodom (42-40*J all work-
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Hard

ing their way higher into the ranks. Also making small, but
significant moves were Mercury’s Co Eerhead (47-45*) and

orld Domination’s Low Pop Suicide (!4, -47*). Our condolen-
ces to the band and all involved on the sad death of founding
member/cx-drummer Jeff Ward on March 19th.... Back to biz...
Tying the chart up into a very neat and tidy package was Zoo
Entertainment’s Tool, with their hlghlJ' anticipated full album
“Undertow”. The band was #1 Most Added and debuted at 50*,
but you can cxpect thcm to make strong strides up the chart in
the coming weeks.... On the chart horizon, are TONS of new
records, including Iron Maiden Live, Pantera glci:mxxcs), LSD.,
Soulstorm, Canmibal Corpse EP, Arcade, the Monster Magnet
full, Asphalt Ballet, Aerosmith, Primus and on and on and on....

Metal Hilings

So,%a know the Rage Against The Machine (Epic) single, “Bullet
In The Head”, that should have found a home in your CD player?
Take note that the single has the unrcleascd b-side “Darkness”.
Vinyl collectors will be glad to hear that a 7" of the single will be
commercially available as well as the promo CD and cassette.
Very cool. Back to the good old days when you could get your
faves on vinyl, cassette or CD... There is this band, Oran tang,
from Boston who have their dcbut EP “The Rewards Of ruelg'i A
being released from the Imago offices) heading your way. This
song CD )gocs for adds March 29th... Don’t forget that the
Therapy? (A&M) single “Perversonality” (the one that has three
b-sides) is also going for adds March 29th... Grab a red marker
and put a big X on April 5Sth. Why, you ask. Because that is the
add date for the first su;ng “Segue”, from Mind Bomb (Mer-
cury). The full length sel -tltic;d album will be out later on in the
month... Another single to slide into your CD player April 5th
is the first track from the new Primus yntersco e) LP “Pork
Soda”. The CD single “My Name Is Mud”, set to be shipped at
any minute, will be accompanied by a 3 song advance vinyl.
Cool..., With the full Arcade (Epl? P at metal radio already,
fans will be glad to know that the debut album will be in stores
April 6th. For your information, the full LP you have been
serviced is not the same as the album being made available
commercially, in your hands you hold a collector’s item of sorts...
In the event you haven’t heard, Mind Funk ]\SMe§af0rcc) have
their new album “Dropped” set for release May 4th. The first
single is the amazing song “Goddess”. Hey Missi, I love this
record!... The 6 song mini LP, “Vision”, from Mordred
Futurist/Noise) has been given April 19th and 20th add dates.
he emphasis track will be “Close Minded”... The self titled
Solstice (Century Media) album goes for adds May 3rd and 4th...
The Danzig SDc American) EP, set for arrival May 11th, is now
called “Thrall - Demonsweatlive”. Got that? The “Thrall” side
of the EP contains three new studio tracks “It’s Coming Down”,
“The Violet Fire” and a cover of the Elvis Presley song “Trouble”.
You will find live versions of “Snakes Of Christ”, “Am I Demon”,
“Sistinas” and “Mother” on the “Demonsweatlive” side... Setto
make waves in the early part of May is the “Prone Mortal Form”
album from Only Living Witness (Century Media). The add
dates for the record are Ca'y 10th and 11th... The Sick Of It All
(Relativity) EP “Violent Generation” will be out in May. In-
cluded on this will be the remix of “Just Look Around” done b
Everlast, DJ Lethal and Danny Boy... The upcoming (and final
Agnostic Front (Relativity) LP “Baptism: Last Rites” will feature
the “United Blood” EP (only 500 copies were made in the original
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pressing) as well as other tracks recorded at CBGB’s durin
their very last performance. With over twenty tracks, this C
documents the band’s career from beginning to end. chp your
eyes peeled... Suicidal Tendencies Sl pic) are one busy group of
%lllys. Not only arc they on one of the hottest tours around but
they are gearing uq_ for the release of a re-recorded version of
their first album. This re-recording will be released under the
new moniker “Still Cyco After All These Years”. This long an-
ticipated release features the re-recorded versions of all the
tuncs on the first album as well as two tracks ("War Inside My
Head* and A Little Each Day") from their second record “Join
The Army*“. Expect this ”Cyco* arrival at the end of May... With
the release of the new Death (Relativity) record "Individual
Thought Patterns* also comes a new line-up. Names to be found
on the album are Gene Hoglan (of Dark Angel fame), Andy
LaRocque (from the King Diamond band), Steve DiGiorgio
Sadus) and Chuck Schuldiner... After thc demise of Jane’s
ddiction, guitarist Dave Navarro and bassist Eric Avery took
advantagc of the situation and ?ut together their own band,
Destruction. Drummer Michael Murphy then joined them.
Now the band é)lan on entcring the studio this sprm% to begin
work on their debut release. Through a special dcal between
thosc at Warner Brothers and Def American, Destruction have
had their name added to the Def artist roster. The band’s
finished product (being co-produced by Ron Champagne and
exccutive produccd by Rick Rubin) is hoped to make waves this
fall... So, Bad Brains have joined the happy Epic mctal family.
Thci arc currently recording their Epic debut relcasc in New
York City. Stay tuned for morc info... Rattlebone fHollywoo_d
have headed back into the studio to record their full release wit
the hopc of handing over the ncw material in the fall. Dave
Jerden is handling the production chores. ¢ ¢ ¢ ¢ ¢
Firehouse (EEIC) have added a few dates to their current head-
lining tour. They will be makm]athc:lr way down thru’ California
from their show in Fresno on March 31st to a gig in Ventura on
Eril 8th) and then moving on into Las Vegas, Nevada on April
9th and Phoenix, Arizona on April 10th... The Jesus Lizard
Touch and Go) along with Helmet (Interscope) and Therapy?
A&M) are taking the stage on a club tour now until May 10th
with a show in Phoenix, AZ... Rage Against The Machine (Epic)
are also already on the road. The Machine, who arc sharing the
stage with House Of Pain (Tommy Boy), are ionna be headin,
West (aftcr bombarding the East coast) with the last schedule
date (so far) being the April 16th show in Tijuana, Mexico...
Somewhcre 1n the midst of it all, Sacred Reich (Hollywood), the
Boo Yaa Tribe (Hollywood) and The Fluid (Hollywood) will be
joining 32 other bands on a stagc in Lake Havasu, Arizona as
art of their West coast version of Spring Break. The event will
eature 35 bands in 30 days. Wow! The Boo Yaa Tribe have
been entered in a celebrity tug-of-war contest. We'll keep ya
posted as to the outcome of that... Mordred (Futurist/Noisc)
will be doing a few Northern California/Bay area dates to coin-
cide with the release of their 6 son§ mini LP. If you’re in the area
catch’em in Sacramento on April 2nd, in San Francisco on April
3rd Sthls show also happens to be the record release party), in
San Jose on April 6th and in Reno, NV on April 16th {with
KZAK hosting the show)... Living Colour (E 15 are gonna be
leaving their mark on stages to and fro when they kick off a tour
with Bad Brains %Eplc) Abpril 15th in Hartford, CT. Twenty-two
dates have been booked though the May 16th gig in Atlanta,
GA) on thisdouble bill. Be there... The Screaming Trees (Epic)
are gearin, .ug for their trek through America. They will be
hitting the vl& ways beginning March 30th with a show in Mis-
soula, MI. With dates booked all the way through April and on
to May 22nd (with a scheduled performance in Vancouver, BC)
you better not miss ’em... The mother of all metal shows kicks
off in April. Wanna know what it is? The Bolt Thrower
(Earache/Relativity), Benediction (Roadrunner) and Disincar-
nate (Roadrunner) tour, that’s what.

sonic aggression
proper grounds

DOWNTOWN CIRCUS GANG

Debut Album Includes “Jezebel”

A on JustAdded At The Box & IFE
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This mosh fest goes full throttle until May 30th where the triglc
bill takes on the nation’s capital... Watch for a month long Vader
Earache/Relativity), Deicide (Roadrunner), and Dismember
Nuclear Blast) tour to kick off May 5th... After Glenn and the
crewin Danzi% (Def American) complete their gigs in European
festivals the band will head ‘back across the Atlantic for a
monster U.S. tour this summer. ¢ ¢ ¢ ¢ ¢ Has everyone
rushed out to the local video store and purchased the Mordred
%Futurisl/Noxse) home video “Mordred - In This Live Video™.
or the one time fee of $19.98 you can have 55 minutes of pure
Mordred with this live video (lensed at London’s Marquee Club)
containing fourteen tracks such as “State Of Mind”, “Killing
Time”, “Esse Quam Viden”, “Every Day’s A Holiday” and “In
This Life”. The video has been out since March Sth and I'm
ashamed of everyone who doesn’t have a copy!... If you plan on
making a trip to the video store why not check out the Kreator
(Futurist/Noise) home video “Hallucinative Comas” while you
are there. This hour long video is a collage of movie footage,
band interviews and live performances. A few of the songs
erformed are “Coma Of Souls”, “Twisted Urges” and “When
e Sun Bums Red”. If you want it grab an extra twenty to cover
the $19.98 video cost... Another home video for your collection
is the “Grim Tales” vid containing ten cl'ﬁs from Noise
International’s band roster. In viewing this you'll find cllps such
as “Give It All You Got” from Rights Of The Accused, “Falling
Away” from Mordred and the Rage tune “Waiting For The
Moon” along with cuts from Kreator, Killing Joke, Gamma Ray
and Coroner... I just gotta tell you about one more video that
will be a definite must have for your home collection. A live OZ'ZK
Osbourne (Epic) “No More Tours” video (to be released wit
ipecnal ac a%'nﬁz will be in stores around the middle of May...
ader (ll):'.arac e/Relativity), the first metal band from Poland,
have completed a video for “Dark Age”... Sacred Reich (Hol-
lywood) are gonna be working with Neil Pollock (known for his

work with the Pixies and Belly, this is his first dive into the world
of metal) on their mini movie for “The Crawling”. & ¢ ¢ ¢ ¢

Here’s a story from the road for ya. When those Dirty Rotten
Imbeciles (Rotten Records) headed over to Spain, to do what
they do best, they ended up doing it in the wrong place. After
performing, D.RI. decided to do a little wine tasu% and baking
with the local band who had opened for them. Well, the bar
stayed open after the show in honor of the band and as the sto
oes three of the Imbeciles found themselves in the local jail.

ummer. Is this the end of the story? We'll keeg1 ya ‘Posted...
Another interestin stoay comes our way from the Valentine
Saloon (Pipeline Records) 27th gi

§ ! camP During a Febru

in their home town of Nashville, lead singer William Jewell tol
the crowd it was his birthday and “invited” everyone over to the
band’s house for a party. Many of the shows attendees took him
seriously and 150 people showed up ready to put the animal into
the party. After a few hours of beer drinkin’ the party goers
began to get out of control and irate neighbors called to local
law enforcement officials and they were sent out on party patrol.
Upon the arrival of a half a dozen police cars, two paddy wagons
and numerous officers in full riot gear the crimestoppers went
to work breaking up the party. One cop was heard to say
“Whoever the fuck lives here is going to jail tom%ht!”. Thank-
fu.llz no one was arrested but the boys in the band were served
with an eviction notice the very next day. Hey, next time you guys
have a party let me know. ¢ & ¢ & ¢ After all this fun metal
news I hate to be the bearer of some unhappy news. Jeff Ward,
drummer for Low POP Suicide, took his own life on March 19th
1993. A statement olfered by his band and record label World
Domination Records stated that “Jeff was a truly kind person,
and a talented musician”, Dave Allen (World president and Low
Pop bass player) also said “It is extremely sad to lose him to such
a tragic death. 'We will deeply miss him”. Our sympathy goes
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out to those who knew and loved Jeff. ¢ ¢ ¢ ¢ & Last but not
least, I'd like to thank Dyana Kass for helping me get a double
dose of Phil (Anselmo and Rind, that is). It was a great show!
Oh, hey Steve Prue - Thanx! ¢ ¢ ¢ ¢ ¢ Peace.

Jodie Fabricus

Considering for the past month or so we’ve been running a
Sacred Reich snapshot in every issue, I decided why stop now.
This Sacred moment was taken when the ban%llcjumcye down
the Dallas way to the Z-ROCK studios. Pictured L to R are: Dave
McClain (Sacred), Jason Rainey (Sacred), Tiptonizer (Z-

ROCK’s host of “Wounded Radio”) and Wiley Arnett (Sacred).

With a gleam in his eye, Damn Yankees’ Ted Nugent put on
display, the newest of his trophies -- another Damn Yankee
Tommy Shaw along with KNAC’s Long Paul and Don Weiner.
Do ya think he’s gonna have ’em stuffed and mounted, too?

Caught here doing the promo hang thang at the KISS studios in
San Antonio are Animal Bag types Luke Edwards and Boo.
They are snagging promotional material from KISS’ Jave Patter-
son. Great score guys!
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