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The Story
ko

Cory Draper — KBEFﬁSgIt Lake City : y
“We wrote the book on research and McQueen Street tasts nhrough"the roof in all dag parls SOM recuests. . ;
Give ‘In Heaven' a chance. it’s an obvious hit." =

Marsha Longo — M.D. Pirate Radio/L.A.
“After one week, the response to ‘In Heaven' surpasses even our high expectations.”

John Edwards — The Blaze/Chicago

“This record is huge here and in Salt Lake City it's a monster. It's not only an active record but with research it’s a kﬂller
Max Volume — KRZQ/Reno

“Barreling down the boulevard of iife, | made a right ture down McQueen Street and found myself in heavem“

Jim Pemberton -~ P.D. WRIF/Detroit -

“This is the most obvious new band {'ve heard in a long’ tlme. In Heaven' started getting calls after just a couple of [JEVER
| cani see this record on my list for a long, long time.”

Patty Martin — M.D. KLOL/Houston
“It’s rare for us to go out of the box on a new band. Mc(:ueen Street is not your typical newt band.”

©1991 SBK Records Produced by Tom Werman




Hard Hundred

_Lw_ Tw Artist Track Lw_ Tw Artist Track

2 1 GENESIS.....vsrrinne "No Son Of Mine" 55 51 KINKS "Did Ya"

5 2 DIRE STRAITS................ "Heavy Fuel” 68 52 CSN "Dear Mr. Fantasy"

4 3 TOMPETTY............. "Into The Great ..." 59 53 LYNYRD SKYNYRD......"All I Can Do ..."

6 4 THESTORM.......oceeene "I've Got A Lot ..." 86 54 RICHIE SAMBORA......... "Stranger In This ..."

3 5 John Mellencamp............. "Get A Leg Up" 67 55 SOUNDGARDEN............ "Outshined”

8 6 THEWHO................. "Saturday Night's ..." 58 56 JULIANLENNON........... "Saltwater”

11 7 STEVIE R. VAUGHAN..."The Sky Is ..." 53 57 Van Morrison.................... "Why Must I ..."

9 8 QUEENSRYCHE............. "Another Rainy ..." [ 62 58 KIX "Same Jane" ]

D 9 Ul..vevereeeeererenenenenes "Mysterious Ways" 34 59 Heart i, "You’re The Voice"

1 10 U2.... ageasasongassgzsssaszase® "The Fly" 44 60 Northern Pikes.................. "She Ain’t Pretty”

7 11 VanHalen............. "Top Of The World" | 63 61 RUSH "Ghost Of A ..." ]
13 12 RUSH "Roll The Bones" 42 62 Alice Cooper..................... "Love’s A Loaded ..."
14 13 MR.BIG....cevrecrerennne "To Be With You" 72 63 JETHROTULL............... "Doctor To My ..."

12 14 Robbie Robertson............ "What About Now" 80 64 THUNDER.......ccooeverueunees "Love Walked In"

10 15 Ozzy Osbourne................. "No More Tears" 64 65 Richard Marx.................... "Playing With ..."

18 16 INXSLIVE............ceeueun.. "Shining Star" 71 66 CHRISSY STEELE.......... "Love Don’t Last ..."
31 17 AEROSMITH.........ccccu.... "Helter Skelter" 67 QUESTIONNAIRES........ "Killin’ Kind"

17 18 RTA.......ceeeeenee, "There’s Another ..." D 68 HENRY LEE SUMMER. Turn It Up"

20 19 SOUTHSIDE JOHNNY.."It’s Been A Long...." 70 69 JOHNNY WINTER.........."Life Is Hard"

23 20 NIRVANA. .....ccooveeerennnne "Smells Like Teen ..." 88 70 BOBSEGER............... "Take A Chance"

28 21 N.Y. ROCK & SOUL......"Pretzel Logic" 69 71 Bruce Cockburn................ "A Dream Like ..."
24 22 PRIMAL SCREAM......... "Moving On Up" 61 72 Blues Traveler................. "All In The .."

22 23 DRIVIN N’ CRYIN........... "The Innocent" 57 73 AllmanBros. ..................... "Bad Rain"

30 24 LITAFORD.......coonpones "Shot Of Poison" | 89 74 LITTLE FEAT....c..cou..... "Things Happen" |
15 25 Rush.oviic, "Dreamline” 78 75 MotleyCrue..................... "Primal Scream”

26 26 GUNS N’ ROSES............. "Live And Let Die" BILLY FALCON .............. "Heaven’s Highest ..."
27 27 GUNSN’ ROSES............. "November Rain" GENESIS..........................."I Can’t Dance"

35 28 METALLICA.................... "The Unforgiven" 65 78 Richie Sambora...... ...."Ballad Of Youth"

29 29 CHRIS WHITLEY........... "Big Sky Country" BRYAN ADAMS. ...."There Will Never ..."
32 30 EXTREME.........cccoovunuenee "Get The Funk Out" 66 80 Eddic Money..................... "Heaven In The ..."
16 31 BobSeger....oveeveenn. "The Fire Inside" 81 81 Texas .o, "In My Heart"

19 32 Scorpions..........cccoceeene.. "Send Me An Angel" 60 82 Tom Petty....ccocvvveueunnneee. "Out In The Cold"

40 33 TESIA....... T il "Call It WhatYou..” | | | 87 83 SCHOOL OFFISH.......... "King Of The ..." ]
21 34 Bonnie Raitt...................... "Slow Ride" 43 84 ShadowKing ......cccooeee 'l Want You"

S0 35 JOHN MELLENCAMP.. "Love And ..." | 76 85 Big Audio Dynamite I1....."Rush"

47 36 VanHalen........................ "Right Now" 75 86 Warren Zevon............. "Finishing ..."

41 37 FOUR HORSEMEN....."Rockin’IsMa’..." | | | 94 87 ZZTOP...... Burg

36 38 EricClapton................... "Watch Yourself" > D | 07 1) [ T—

49 39 EDDIE MONEY............... "She Takes My ..." ROD STEWART

46 40 SMITHEREENS.............. "Tell Me When Did ..." 97 90 JAMES TAYLOR............. "Copperline”

45 41 FIREHOUSE...........c.ccce.. "All She Wrote" 56 91 LA GunS........ "Some Lic 4 Love"
33 42 Bryan Adams.................... "Can’t Stop This ..." 95 92 Poison Live.......cccoenne "So Tell Me Why"

51 43 BABY ANIMALS............. "Painless" 79 93 VanHalen............ccu..... "Runaround”

54 44 SKID ROW......cocevruceunecs "Wasted Time" [ VINNIE MOORE...

37 45 Eric GalesBand............... "Resurrection” ASPHALT BALLET.........

48 46 TALL STORIES.............."Wild On The Run" | 92 96 The Commitments..........."Mustang Sally"

25 47 The Cultu.neeccrecnnnn. "Wild Hearted Son" THE SCREAM ...

52 48 MCcQUEEN STREET......."In Heaven" | GENESIS......

39 49 Metallica........covnvennnee.. "Enter Sandman" JOHN MELLENCAMP...

38 50 Guns N’ Roses.............. "Don’t Cry" JAMES REYNE................
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Achtung means attention in German, and U2 has certainly got ours with the release of
their 7th studio album. Placed at a crossroads by their own success, the band had to choose between
{ remaining true to their origins as groundbreaking innovators or continue to mine the vein that saw 14
million copies of The Joshua Tree walk out of record stores worldwide. While it’s hard to say whether
Achtung Baby will sell 3 million or 30, it’s easy to hear the choice the band made. Musically daring, the
album is a leap forward into the unknown, as the band constantly challenges themselves with new sounds
and new styles. But while it is a fairly radical transformation into the future, hints from the recent and
far-off (’60s even!) emerge: A snatch of melody, that chunky Edge-ified rhythm guitar sound, Larry
Mullen’s frantic high-hat -- all prominent since 1983’s War, the album that broke them out of cultdom
and established them at AOR. If there is a record from their past that serves as a reference point, it’s
War. Angry, defiant, and challenging, War followed the brooding Qctober with a new sound. Steve

= Lillywhite, Daniel Lanois, and Brian Eno share the production spotlight on Achfung, and the new element
is the location of Berlin for a large chunk of the recording. Think of Bowie’s Berlin period (Lodger/Low/Heroes), with crazy guitars
flying off at all angles and a decidedly dark and Germanic dance beat. While Berlin turned out to be a commercial nadir for Bowie,
in retrospect it provided some of his most critically acclaimed and influential work. dchtung Baby shows real growth, unlike the easy
consolidation of Rattle and Hum. It’s hard to say how the buying public will react, but when 3 years of salivation finally end on
Tuesday, you can bet these pups will be flying out of the stores by the boxload. The next tracks? For starters we’d go with "Who's
Gonna Ride Your Wild Horses," which starts with gloriously noisy guitars strumming that familiar two chord U2 progression before
turning into a gorgeous chorus. Another early favorite is "One," sort of an intense ballad, with very bluesy (by U2’s standards) guitar
and cool lyrics ("Have you come to play Jesus/To the lepers in your head"). "Until the End of the World" could be the record’s "Bullet
the Blue Sky,"” while "Even Better than the Real Thing" is propulsive, with a faintly Beatleish melody and guitar lick (dig the "Taxman"
reference). "Ultraviolet" probably sounds the most like recent U2, and will work at radio even if it sounds almost ‘old-fashioned’
comparcd to the rest of the album. Reflective, haunting, and beautiful, "Love Is Blindness" is another ballad that could see play
before this thing is through, which we estimate should be sometime after next Christmas.

Hard Act

Some members of the press called it the biggest "shoulda been a hit” of the
year. That weird little song that wouldn’t go away. That’s how a lot of PDs saw "Superman’s Song." But
ask anyone who added the record. They’re likely to say that they didn’t mean to add it, they just popped
it in for a test and were overwhelmed by the response. In an era when the safe and passive are the norm,
that track shook up the status quo. Top 5 phones were reported by nearly half of those who played it,
| often in the same breath as phone monsters like Metallica or Rush. That’s what makes these Dummies
so special. They cause a reaction -- standing out on a playlist like David Duke in the Bronx. Saleswise,
The Ghosts That Haunt Me is over double platinum in their native Canada, and has moved a respectable
N , 120,000 units in America. Now it’s time {or the second track. Originally recorded by the Replacements
back in 1984 (way before they became an item at AOR), this Paul Westerberg toss-off is given the Dummie
treatment, with Brad Roberts’ uniquely deep vocals leading the way, along with acoustic guitar, piano,
mandolin, and drums. Of all the songs that have held sway on the Hard Hold line, this week’s inclusion
of "Androgynous" has probably provoked the most curiosity. And isn’t that what it’s all about, to get
listeners to take notice long enough to write your call letters down in that ever important diary? Also, check out the CD pro and the
bonus inclusion of "The First Noel" for your holiday playlist plans. Kinda makes the yule log shine just thinkin’ bout it.

Track Action

, TaT] Bob Seger, "Take a Chance", Capitol... After aself-imposcd five year semi-retirement, Bob is back and

J going strong. With both "The Real Love" and the title cut re-establishing him at AOR with Top 5 success,

"Take a Chance" is next up. Salcswise, The Fire Inside is around 1.2 million, no chump change for sure in this

recessed economy. Like the title says, this time Bob’s asking us all to take a chance on him, and so far it’s 23

who have, with WMMR, WIOT, KFMU, KWIC, KZRR, and WKRR joining the likes of WRIF, KTXQ,

r | WNEW, KAZY, KRQR, and KLBJ. Furious Kenny Aronoff drumming adorns this one, along with guitar

TR | work from session heavyweights Waddy Wachtel and Rick Vito. 88-70* thc week before the ‘official’ ach date,
ol we won’t be surprised if this veteran rocker settles into Top 10 land as well.

v

" @ I In a world where so many acts that are touted

up and down the pages are simply retreads doing the same old thing or newcomers who wish they could, it’s
refreshing to hear a band who’s music stands on its own. What, intelligent mainstream rock? What a concept.
We're all tired of hearing about the next great savior of rock and roll who will bridge the gap between the
classics of the past and the future of rock. Usually that means it’s gonna be the lamest record you’ve ever heard,
right? Not with this bunch. One listen to the whole album and you realize it’s only a matter of time before the
right song lifts ’em to the platinum level their music deserves. Kind of like what happened with King’s X and
"It’s Love" this year. Come to think of it, King’s X is a pretty good comparison: Great guitar work, stellar
harmonies, and songwriting talent in abundance. This acoustic number is the album closer, with fine twelve
string playing (hey, remember a guy named Nuno who had some success with the twelve string?) and the winding
down feel that fits its end o’ the year timing of the release.

. These aspiring rockers are the latest import from the Great White North
2 | to hit the states. From a look at the boys snapshot of the sleeve, it’s obvious they ain’t just growin’ big ugly
== toothless hockey players up there either. Pretty boys with hooks to spare, the chorus is catchy and the guitars
rocking. And like Slade or Prince, you gotta love a band that misspells every word they can (at the Hard Report
we only misspell words cause we can’t help it). On second thought though, after considering the intelligence
levels of Bob and Doug MacKenzie, maybe that isn’t an intentional misspelling on cuz, cums, evry, or wot.
Hmmm. Two minutes and 52 seconds of fun and hormones, this is one big house we recommend rummaging
™ through again and again.
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NEW THIS WEEK:

WDVE KSAQ WDHA WMFX WRXK
WIBA WNCD WGCX 'KDJK KJOT
KQDS WOQLK and more!

ALREADY IN BUSINESS AT:
WBCN WRXL WRFX PIRATE WLLZ
KGON WRIF WIOT WAVF WKLQ
KEY] KRNA WRUF WRXR WTKX
KQLZ KBAT KFMF KLCX  KZKZ
KXUS KSQY WEBN WXTB KTXQ LD 4 1-0
KUPD KOME KSJO KRXQ WQFM R&R 43-37*
and dozens more! MMR 52-37* (71% Increase)

Frem the album NGBODY SAID IT WAS EASY

Preduced by Rick Rubin i % ED

SESMBciAmcricoaRocordieps e 0000 LNoqius INTERTAINKINT



fTrack Action

: i " Epic... Adam said it to Eve, and John Waite said it to Neil Schon when Bad English’s debut
proved the concept of the supergroup was still viable in the 1990s. Multi-platinum with the debut, "Straight To -
Your Heart" got Backlash off and running with a Top 10 placing at Rock Radio a few weeks back. Sales are at
arespectable 300,000, and Epicis ready for the second assault on the airwaves, this time with the format exclusive
"So This Is Eden." The first thing you notice about this song is that it’s a rocker, with smokin’ guitars and a heavy
rhythm section to drive you home. Then dig the chorus and the chanted "Na na’s", lifted straight from "Pictures
of Matchstick Men." Whoa, holy *60s song reference! And one last thing John, is that an apple in your pants,
or did Claudia Schiffer just walk past?

hn Lee Hooker, "This Is Hip", Chari If ever a title described the tune |
within, this is the case! John Lee lays down a smooth groove, with a group of musicians
that includes Ry Cooder, Johnnie Johnson, Nick Lowe, and Jim Keltner. Not a slouch among’em. And to hear
Ry go off with that slide, man, that’s sweet. And now that the glut of product (blues and otherwise) that
hampered "Mr. Lucky"s progress has sort of passed, it should be easier to find a slot for this blues legend. Even
with limited airplay, the buzz from those 1990 Grammies has fueled sales of 250,000 units -- and how many
77-year olds can boast that claim? Heavy at WZEW, the tune also raises the hipness factor at CFOX and KGSR,
with many more "hip"-sters expected to join the party John Lee’s throwing.

" mer’ : Desperation and loneliness. The leaves are off the trees for sure, and the P-Bombs

are back with this mini-symphony lament. Heavy string work sets up the tension in the lyrics and melody. It’s
1 areal showcase for vocalist Janet Dailey, and illustrates a whole other side to the band that brought us "Love
Takes A Walk." Not just some one-dimensional rockers, the strings segue seamlessly into a furious guitar
assault at the end. "Love Takes a Walk" scored some serious airplay points at the format, with sales pictures
developing wherever strong play was found. If given an equal shot, "Summer’s Over" is the kind of song that
will get a reaction among the oh-so-jaded Rock Radio audience.

" "

m When Imago’s Andy Dean
showcased this album to select programmers a few months back, the consensus track
favored by those in the know was this one. Energetic production wraps guitars and keyboard brass around Roy
White’s Bowiesque vocals. White is a post-punk survivor, and his sound and vision are fulfilled on "Sad In
Wonderland." The CD pro is about a minute shorter than the album version, and the tightening up of the tune
seems to do the trick. Imago is totally behind these guys (and Baby Animals too!), so expect them to be around
quite a while. The CD pro also tacks on some tracks recorded since the album was released, including a version
of Joan Baez’s "Sacco and Vanzetti."

Noiseworks, "Hot Chilli Woman", Columbia... Borrowing a tip from fellow Aussies INXS, Noiseworks open this rocker

with a wailing harmonica a la "Suicide Blonde." The comparison to INXS is also fitting because these guys are
HUGE in their native Australia, where this song rose to #1 on the koala charts. It’s that high energy down
under rock, with guitars pumping, drums pounding, and enough "yeah yeah’s" to please an early Beatles fan.
But the real hook ain’t the goofy lyrics equating the object of desire to food, it’s the harmonica that pushes this
pup along at a brisk pace. Columbia has prepared a groovy video that could turn this band into MTV darlings
| of the first degree, so it is definitely in your interest to check these guys out before your listeners demand it of
i you.

Will T. Massey, "l Ain’t Here", MCA... The class of 1991 has certainly produced |}
its share of great singer/songwriters. Michael McDermott, Billy Falcon, and Chris Whitley
are just a few of those who took a turn at bat during the summer. The latest to get a shot is Mr. Will T., whose |
sound is reminiscent of a janglier John Mellencamp, with a slightly folky guitar wrapped around some great
lyrics ("I’ve got a mansion of memories/I just might crawl through the window and sleep there tonight"). The
vocals are vaguely Springsteenish, and Massey comes through with a great spoken bridge in the middlle. Add
to the mix the fact that Will will be out supporting the BoDeans, and you’ve got a reason to get to the show early
to see a couple of great young format stars.

n | is Li itol... L.A’s own slam glam wham jammers have unleashed their live monster onto the
world, including four studio tracks, the first of which, "So Tell Me Why," is on the air at over a dozen reporters.
"Souls On Fire" is a bluesy rocker, but the real hit of the package is "Only Time Will Tell," a ballad in the true
Poison tradition of "Something To Believe In" and "Every Rose Has Its Thorn." On the live side, look for your
" audience to be jamming the phones for the raw and rockin’ versions of all the hits, from balladland to crankin’

M career hits as "Nothin’ But a Good Time," "Talk Dirty To Me," "Your Mama Don’t Dance" and "Unskinny Bop."

102 w.158.. | 8. .Gedesis "I Can’t Dance®........; '
‘27 Aerosmith -~ " "Helter Skelter"; Bt 8 Henry Le¢ Summer *  "Turn It Up"...

-3 - John Mellencamp = "“Love'And ..." w.iccovvunen eoccorrro |8 Richie Sambora: = - "Stranger In.."

'3 Metallicar" s - - -, "The Unforgiven" |9 cSN . "Dear Mr. Fantasy’....

4 ‘Eddie Money' " ."She Takes My.." : . | 9 The Scream : "I Believe"...owissiorinsi

5 -Tesla ‘s "Call It What 5" e .. | 10" New York Rock & Soul "Pretzel Logic"

6 Van Halén T "Right NoW.rlewivmisibioniininn 23] 11 Bryan Adams © . - "There Will ..

T Nir\rai}a 0 < "SInells LIKe v wuvieesniossssessaenes . | 11 Genesis ~ "Jesus He Knows
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Hard Report Card

-
| 4 AEROSMITH
“Mysterious L“'ET “Helter Skelter"

Ways" .- 8 COLUMBIA
# ADDS: 158 ADDS: 31 ¥
TOTAL: 160 # TOTAL:134

Not surprisingly, the big record of the week was the second
offering from Achtung Baby. Radio has responded with
the adds, and programmers are telling us about it.
KMJX’s David Allen Ross says, "It moves me. It’s got a
funky infectious groove, I've got to turn it up." Turned up
to the tune of a Hard Hundred debut at 9%, KZAP’s John
Russel tells us, "I really like it. 1 wish they would quit
teasing us. Give us the whole album. It’s the best tease
we've had in a long time." WPLR’s Tom Bass complains,
"I have never had so much great music to choose from.
Both tracks that we’ve heard from U2 find the biggest band
in the world doing exactly what I've been waiting for.
Expanding musical boundaries, carving new ground, tak-
ing chances, not relying on some formula for hits. I can’t
wait to hear the rest of Achtung Baby." Curt Cartier at
KEZE loves the variety and makes an easy prediction, "It’s
great to hear these guys mixing it up from single to single.
This is going to be a huge record for them." A lot of
stations had trouble with "The Fly," but John Cooper at
WPYX calls "Mysterious," "A bit more accessible. I admire
them for having the guts to try something different instead
of playing it safe.” And WIOT’s Michael Young says,
"Hard to tell what direction U2 is going in musically, but
whatever they’re doing, it sounds great! For a band to
release two tracks in a different vein than radio expects,
sheds a whole new light. ‘Mysterious Ways’ is as refreshing
as the change of seasons in that it’s simply different." Flip
to the front to catch our review of the fullLp.¢ ¢ ¢ ¢ ¢
Tin Machine, "Baby Universal", (6/18): Tin Machine
e began their US tour last week in
. ="~ | Philly, and you can bet audiences are
drooling to get their first look at Mr.
Bowie since the Sound ‘and Vision
{ tour of 1990. Meanwhile, the new
cut comes up for air at another half
dozen this week, including KOME,
=3l WMMS, WKLC, KWIC and
WZZO. Relentless and driving, this
baby harkens back to the glitter days of old. WBCN,
WEQX, KFMU, KRXQ and WAPL are some of the other
stations already lending their support for this format
legend’s latest endeavor. Just an add or two off the Hard
Hundred, look for a splashy debut to accompany that tour
motion next week. ¢ ¢ ¢ ¢ ¢

And the winner of the Box Set Derby is... so far Aerosmith,
whose version of this Beatles classic charges up the chart,
landing at another 30-plus this week alone. WSHE, KLBJ,
WNOR, KZAP, WTPA, KKDJ and KATP are among
those who dust the cobwebs off this 1975 recording, with
increases at 10 (KEZE, KRRK, WKIT, KSJO) combining
for a powerful leap 31-17* on the Hard Hundred. The box
should be in your hands by the time you read this, and
promises to include many more gems, as well as a booklet
that is said to be incredible. ¢ ¢ ¢ ¢ ¢ Eddie Money,
"She Takes My Breath Away", (28/65): It was a furious
week of add action reported on the
latest from Eddie. Fifth most added
overall, Mr. Mahoney grabbed the at-
tention of stations like KSAQ,
KTXQ, WLZR, WWCT, WRDU,
and WIOT, where Michael Young
tells us, "The new track has renewed
my belief that some people never for-
get how to tear it up every now and
again. This has to be Eddie’s best release since No Control
and there are still a plethora of great tunes left. It makes
me feel good to talk so highly of a former New York officer,
seeing that the only thing they’ve ever said to me was, ‘You

have the right...” It’s up the Hard Hundred 49-39*, with
more action expected in the coming weeks. ¢ ¢ ¢ ¢ ¢
Kinks, "Did Ya", (4/49): The Kinks

continue to pile up accolades and air-

play for their latest. We’ve always

maintained that Ray Davies is one of

the best writers -- ever--and it’sgood | M =
to find we’re not the only ones who

place him on such a pedestal. Adds

are at KATP, KJOT, WXRX, and

KMMS, and it’s Dave Cowen who

speaks for many at the format when he says, "I feel like I've
been burned by these guys’ stuff on the last few albums, but
it sounds great to have Ray and Dave working together so
well again." We can hardly wait for the full album and tour
that are penciled in for 92, but in the meantime, the track
moves up our chart 55-51*. And a message to those who
aren’t playing it yet -- WAKE UP, this is the best Kinks
song in nearly 10 years! ¢ ¢ ¢ ¢ ¢

in 199172

pat will PePP

The year end
issue of
the Hard Report

IS coming!
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THE ONLY TRIPLE PLATINUM
ROGK BAND
YOU'VE NEVER HEARD!!!

0L 7
"LET'S WORK TOGETHER"

ADDS ON'NOVENIBER 11

PRODUCED BY THE KENTUCKY HEADHUNTERS
REMIXED BY EDDIE KRAMER
MANAGEMENT: MITCHELL FOX FOR FOXHUNTER PRODUCTIONS




Hard Report Card
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“Love and v 3

Happiness" ) \4 i :
3 ADDS:29 T

# TOTAL:71 S i A

" TESLA

“Call It What
You Want"

#9

Q

GEFFEN

ADDS:25
TOTAL: 96

"Edison's Medicine"

PSYCHOTIC SUPPER

It didn’t take a 'spothsayer along the lines of pop astrologer
Jeanne Dixon to figure out that when Mﬂk&&m&d (1-2)
came out it would produce prodigious results from its inception
until whenever it wanted to cease. Or at least well until ’92,
whatever comes first. Next on the holiday chopping block by
Hopular demand is "Love And Hagpincss" which has been
irtins with fifth gear since radio got hold of its appeal from an
early depth track experience. In the stat pack, "L & H" can be
discovered as third most added along with sixth biggest mover
(50-35*). While sifting amongst the 29 adds, KATP, KCQR,
KDJK, KIOZ, KJKJ, KLOS, KMOD, WAQX, WCIZ, WDHA,
WHEB, WMMR, WNEW, WRCQ and WRDU emerge as a
random sampling. Meanwhile, another cut ("Now More Than
Ever") rejuvenates the album’s strength as "Get A Leg Up"
begins its dizzying death defying downward spiral. "Now" man-
ages to peak into the HH debuting at 99* with the help of
WLZR, WKQQ, WQMF, WDVE, WEBN, KSEZ and
WGRF. ¢ ¢ ¢ ¢ ¢ RichieSambora, "Stranger In This Town",
(19/44): Jon Bon Whovi? This guy’s
proving something very substantial,
namely the biggest moving record of this
week, 86-54*. Tt takes the edge off of the
allure and aura of the lead singer species.
Stepping out from behind the shadows
ancr into an awaiting spotlight, Richie
Sambora has made more than Cher take
notice. Take WWCT’s Jamie Markley for
instance: "Ballad Of Youth’ from Richie
Sambora is still in Heavy for us as we toss on ‘Stranger In This
Town’ this week. He’s already familiar with the 18-24s. And
with the adult sound of this album, he can’t lose. Nor can we!"
It kind of makes you wanna well up with tears. The cavalry is
represented by KAZY, KCLB, KKEG, KQDS, KQWB,
K\R’HL, KWIC, WAOR, WLLZ, WRIF, WWCT, WWTR and
WWWYV this week. ¢ ¢ ¢ ¢ ¢ Billy Falcon, "Heaven’s High-
est Hill", (3/27): Although the dimensions of Heaven’s highest
. hill can’t be measured by any humanly
abstract (or other) terms, it's fortunate for
us the musical interpretation for radio can
be collected and measured. Unfortu-
nately the measurements many require
are purely factual, unlike any subjective
massaging this song and artist deserve.
Got that? Me neither. However you slice
it, KRNA, KUPD and WIMZ sign on this
week, spurred on by heavy play at WZLZ
and increases by WCIZ and WKLC. The trip to the summit is
Lhaltcd at 85-76* fornow. ¢ ¢ ¢ ¢ ¢ y

METALLICA T
“The Unforgiven" ; 0

Eiskirs

TUC VNINCNADLNEN

ADDS: 29
TOTAL: 115
Metallica’s doing it all these days. When a good sample of a
random station’s top phones include U2, Stevie Ray Vaughan,
Nirvana, The Storm, The Scream, Ozzy Osbourne and
Metallica, you know they’re doing something right. Or then
again maybe they’ve been doing something right all along, it’s
just that AOR has finally figured out what it was. Whatever the
case may be, any slight resemblance of that kind of success a few
years back was completely unheard of. They’re included in the
top 10 most requested tracks of the week, including KBER,
RR, KAZY, KILO, KISW, WAZU, WONE and WWCT.
They're a little Ligher on the most added column with a tie for
third. And you can believe they'll be among the highest on the
docket of increases in the next several weeks. They’ve not only
found a groove, but they've dicovered a niche that many a band’s
been trying to emulate and gct a piece of themselves for years
now. Always one step ahead of the competition, isn’t that what
avante garde’s all about anyway? Sitting pretty -- or should we

an ugly -- at 35-27*. A lot of room left to operate! ¢ ¢ ¢ ¢ OJ

Tesla takes another whack with the sledge hammer and man-
ages to ring the bell yet again. WXLP’s Malcolm Ryker takes
inventory, and you can call him whatever you want: "You can
call the new Tesla whatever you want, but I'll callit a pure smash
rock record! Three million records sold and our listeners can’t
get enough of this album!" Did you hear that? 3,000,000 slabs
dished out. Now are you ready to wake up!? As far as exceed-
ing the two Guns N’ Roses tracks ahead of them on the Hard
Hundred, the conquest is inevitable. The sights are set even
higher than surpassing their Geffen stable mates, and it’s a
good bet Top 10 territory may be visited as well. Inclusion at
the top of the add list is once again guaranteed by 25 stations
(6th most) finding room in their co%?ers, with another seven
spots swiped, 40-33*. KMBY, KRRK, KRXQ, WVCR and
WWBZ feature Tesla in heavy, with add space cleared by
KJOT, KLCX, KLPX, KNAC, KRAB, WDVE, WEGR,
WGLF, WHCN, WLLZ, WXKE and WXLP.¢ ¢ ¢ ¢ ¢
Guns N’ Roses, "Live And Let Die", (8/90): In this week’s
suppository-shaped Geffen garage, "Live
And Let Die" continues to battle "Novem-
ber Rain" (2/89) for the more prestigious
4| of parking spots. A sudden onslaught of
|| eight adds enabled "Live" to surge ahead
q of its counterpart in the total station cat-
| egory by one, 90 to 89. "November Rain"
is pulling in more requests though, for a
12 to 2 advantage. Among those ringing
"Rain™s numgcr is KKEG, KLAQ,
KXRX, WDIZ, WHCN, WIOT, WNEW, WPLR and WZZQ.
The add difference is in "Live"s favor, substantiated by KLOL,
KOME,KRNA, KWHL, KWIC, WBLM, WGCX and WXRC.
The HH looks like this: the cover song stays anchored at 26*,
and the original is moored at 27*.¢ ¢ ¢ ¢ ¢ Thunder, "Love
Walked In", (7/32): It’s all in the timing.
And when the timing is just right, that’s |5
when you walk through the door and slam |
it tightly shut behind you. Oh, and by the
way, don’t look back! What’s all this have
to do with Thunder? It’s not that they've |
been biding their time or anything like [
that. They've just been nibbling little by |5
little and waiting for the right moment to £
swallow it whole, or walk through the
door in keeping with the theme. It’s coming real soon. They
threaten once again with KBER, KCLB, KOME, WHEB,
WHIY, WZRR and WZZQ adding some might. WRIF,
WWBZ and WZLZ all have ’em heavy, and the HH charts
CLovc Walked In" at 80-64* (5th biggest mover!). ¢ ¢ ¢ ¢ ¢ y

LITTLE FEAT
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VAN HALEN

ADDS: 23
TOTAL: 66

“Right Now"

r—

“l Can't Dance"

#

V45,

ATLANTIC

ADDS: 19
TOTAL: 19

With "Top of the World" still hanging pretty tough near the
Top 10, WBis slow to push the conversion button before all
the zip and luster is lost on the previous track. Nevertheless,
nearly two dozen stations couldn’t wait, adding the next
format fave from F.U.C.K.. That this will be a Top 10 finisher
is basically given, as WONE, WYNF, WUFX, KRQR,
KILO, KLOS, and WIOT are a few of those who came to
play this week. Increases were notched at KRXQ, WPDH,
WXLP, and three more. All in all, it’s up 11 on the Hard
Hundred, 47-36*.¢ ¢ ¢ ¢ ¢ Primal Scream, "Moving On
Up", (8/117): We'll refer back to the
September 20th issue of the Hard Re-
port, when our review said, "It takes an
uncommonly good record to cut
through the clutter -- especially from
a little known band -- but we’ve got no
problem sticking our necks out for this
one." 117 stations later, it appears the
cause was just, as Primal Scream con-
tinues to impress. WMMR, KLPX, WIXV, and KEZO are
among the add brigade, with increases happening at KFOG,
KTCZ, WHEB, WJXQ, KISW, KQDS, and four more. It’s
a chart scamper of 24-22* for one of our happiest success
stories of the season. Make the move y’'all.¢ ¢ ¢ ¢ ¢

#

TOTAL: 135

IRVANA
Eveasng

. o
— b
NIRVANA
“Smells Like Y
Teen Spirit" S/ o P
ADDS: 21

Forget about it! If you haven’t caught on to this one by now,
it’s time to start hunting the classifieds for that next job as a
quality control expert at Ronco. You can’t look at reactions
like this and not stand in awe of that little Puget Sound
powerhouse. They defy every near and dear tradition of the
insultants, and they do it with unabashed glee. Heavy airplay
continues to be reported at WDVE, KISW, KIOZ, KNCN,
KOMP, KUPD, KXRX and WBAB with new weight to that
chart action being added by the topspin of adds on KFMF,
WRDU, KGGO, WLVQ, KZEL, WKDF, WBCN and
WBLM. Few, if any, records this year have succeeded in
capturing the hearts of the format so completely. For in-
stance, there’s Peg Pollard at KIOZ, "Seven times the num-
ber of requests as the next most requested song. Every other
call is for Nirvana." Or Tom Bass at WPLR, "Number One
phones and Number One retail." Jay Sisson cops a pre-
natal feel from WIXV, "The good news is that Nirvana is our
Number One request item. The bad news is that most of the
callers are barely past the fetal stage. Iswear to God, they’re
calling from inside the womb for this one!" And then there’s
Matt Vaughan raging with that sweat sock elan at KNCN,
"Do your phones smell? Qurs do... that of Teen Spirit! The
big story continues to be Nirvana. Tim and I lifted the
daypart on this puppy, in two weeks it went Light to Heavy."
A 23-20* jump on the Hard Hundred and nothing that we
spot can stand in their way. ¢ ¢ ¢ ¢ ¢

Fans new and old are singing the praises of the new, meatier
Genesis release. The lead single is gaining "lock” status in
almost everwlarket worth mentioning and with some new }'luicc
at WNEW, WKLQ, WXRX, WCKW, KMJX, WBCN, WAQY
and WKGB the track is cleanin%&le 2-1* on the Hard Hundred.
Rotational increases at KLBJ, NF, WKLS, KZAP, WPLR
and KXFX have become the order of the day with Power pla
bcmé cited by WPLR, CFOX, WONE, CN, WPDH an
WRCN already. As for Hea rcgorters they number well
beyond the century mark with KFOG, KTXQ, QRS, WPYX|
WBOS, WFBQ, KINK, KLOS, WHIY, WEGR, WHTQ,
KSJO, WCMF and WZXL all among that very crowded party.
Depth reach has been strong, too. At WPYX, ?:)hn Cooper tel
us, "The new Genesis album has some great moments. ‘Jesus
He Knows Me,’ ‘Living Forever’ and ‘We Can’t Dance’ are some
of the highlights. I predict we’ll be playing this record for a long
time to come," And at KBCO, it’s Ginger Havlat who volun-
teers, "Genesis is definitely one of the heavyweight contenders
this week with three new cuts to offer us." Among those sam-
pling the depth of this release and the tracks th% are sup&o{rting
we find "I Can’t Dance" (19/19) on KLOS, WQMF, QR,
WMMR, WZXL, WLVQ, WEBN and WHCN ﬁettmg a77*
debut; "Jesus He Knows Me" 15/15) is being tracked at KSJO,
WZZO, WKFM, WYMG, WMMS, WNE and WPDH with
a 98* bow; and 'Dreamin%Whllc You Sleep” (7/7) is showing
up at WXLP, KISW, WOUR and KTXQ.¢ ¢ ¢ ¢ ¢ Crosby
Stills and Nash, (18/50): Faves of the
format for so very many years, this trio
makes serious mileage out of a Traffic
cover with new ;l)é% on WBLM, KLOS,
WAQY, KZAP, KMOD and WXRK this
week. At WIOT Michael Young is cheer-
ing this one, "Hats off to Atlantic Records
for an outstanding tribute to CSN with the
new boxset! Relfreshing outtakes and a
line-up of songs that recreates the energy
of a very influential band puts this on top
of the Christmas list." And at WTPA it’s Chris James who
offers, "It’s unusual when the upper demos pick up the phone
and call, but they do it for this one. In this day of boxsets when
usually it’s some reject cut from years gone by that gets released
and no one gives a damn. Not so here, this one is a hit." And
Dave Frisina at WAQX caps the debate, "Stills & Nash produce
a definitive Eroove amming with this one." A 68-52* move this
week with the top half of the chart in sight. ¢ ¢ ¢ ¢ ¢ Rush,
"Roll The Bones", (13/148): On the verge of Top Tenning this
one, Atlantic has racked up new calls
from WLUP, KOME, WKDF, WAOR,
WHJY and WDVE this week. Always an
easy add, the latest from Rush has them
slappin’ skin from KEZE where Curt Car-
tier offers, "Best vocal in a while from
Geddy. A great track for the format," to
WWCT where Jamie Markley, tickets still
clutched in hand, tells us, "Not too many
bands these days can sell out an arena, but
Rush packed ’em in this past weekend in
central Illinois. Every time they hit the road, it’s a show not to
miss and this one’s no exception." A 13-12* move this week
behind Heavy or better air laﬁ on WBCN, WDHA, WONE
WFBQ, WNEW, WFYV, KILO, WLAV, WHCN and
KRXQ.¢ ¢ ¢ ¢ ¢ Skid Row, "Wasted Time", (11/52):
Among the new stations this week are
KBER, WYNF, KCAL, WHJY, KEZO,
KRAB and WRXR for this crunch-o-
matic from Sebastian’s Squad. Phones are
p(_)%pin’ at WAZU and KNCN already
wit Heavg rotations being called in from
Pirate, KSAQ, The Blaze, KRRK and
WAZU where Brad Hardin tells us, "Skid
Row continues to deliver the goods.
Looks like a future #1 phone record to
me." 54-44* jump this week on the Hard
_ Hundred. ¢ ¢ ¢ ¢ ¢ INXS, "Shining
IBRS Star”, (5/120): Adds this week from
/ KPOf, KEY]J and KFMU fuels the fire for
B this remarkable live collection of material.
Rotational increases on WBCN, WLAYV,
il KUFO, WGLF and KJKJ helps that 18-
16* jump but the real story is the Heavy
axrpmsu&%ort from stations like
WMMR, CN, WNEW, WBCN,
WMMS, KUPD and WCCC.¢ ¢ ¢ ¢ ¢
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' HENRY LEE
SUMMER
=

“Turn It Up" 4
epic
# ADDS: 19

SELECTED TRACKS PRON

NYROCK& [
SOUL REVUE j.'"¢yp
L. [~

VUE
ADDS: 16
TOTAL: 113

“Pretzel Logic"

#1

TOTAL: 27

Mellencamp ain’t the only big thing comin’ outta Indiana these
days. Henry Lee Summer has been building his story out of
the Midwest, and it looks like his time to fly, as he reels in 19
majors including WEBN, WIXV, KZOQ, KSHE, KRNA,
WAOR and more. Itisn’t hard to understand. The single is
a blaster, with the words "mass appeal” written eve ere.
"Turn It Up" has a super hook, and the anthem-like lyrics, "I
was dig§in’ Lynyrd Skynyrd, BTO and Bob Seger” evoke a true
sense of belonging to an era of rock and roll revered. As sick
as you may be of the phrase "new song with classic appeal’, it
fits! Henry’s first rock release from the CD, id-
night, debuts at 68* on the Hard Hundred. ¢ ¢ ¢ ¢ ¢ Stevie
Ray Vaughn, "The Sky Is Crying",
(7/167): "The Sky" may really be crying!
That’s how powerful the ghost of Stevie
Ray Vaughn is this week with an incred-
ible, 30 stations reporting Top S Phones,
and increases at 25. This masterfully
done, bluesy groove, was one of Stevie’s
favorites, andg’

is destined to be a favorite

with fans across the country as it lands on
the chart, 11-7*. KKZX’s Vicky McC-
arthy told us, "Stevie has always been one of the best loved
gu]itar Players. This package just confirms Stevie had a special
talent.

¢ ¢ ¢ ¢ ¢ Firehouse, "All She Wrote", (6/66): You
say you need 18 + ? The perfect formula
for reaching them; strong, pitch-perfect
vocals and l%armonies, heavy guitars, and
a great riff. WAZU and WAOR are
B4 among the list of majors catching on to
the virtues it offers, as the numbers move
from 45-41* on the Hard Hundred this
week. ¢ ¢ ¢ ¢ ¢ Tall Stories, "Wild on
the Run", (6/56): If
you still don’t know
just how much talent the boys from Tall
Stories have, ask E.S.P. Management’s
Rich Totoian. He'll be glad to tell you.
What, you think he may be biased?
Okay, listen to the facts. New adds this
week come from majors, KSJO, KRZQ,
KEYJ and KZRR. WNOR gives "Wild"
the big nod with increased rotation, and
KQLZ and the Blaze in Chee-Kah-Go report heavy status
along with others. It all combines to move 48-46* on the Hard
Hundred list this week. ¢ ¢ ¢ ¢ ¢

KCAL, WHCN, KDJK, WCIZ, WRXR, WRXL, WYMG
along with others, have found the "logic" in the salty curves of
the "pretzel” this week. Top 5 phones are reportedy with tasty
success at 7, including majors KZOQ, WLAYV and KTCZ. It
seems the number of people who have longed for the days of a
Steely Dan reunion are fﬁlding satisfaction in the coupling of
Fagen and McDonald. The Hard Hundred says 28-21*, with
Lthird "biggest mover" of the week honors to boot! ¢ ¢ ¢ ¢ ¢

" BRYAN

ADAMS
ADDS: 1

“There Will Never Be
TOTAL: 22

IGHBOURS

Another Tonight”

#le

| more great response, long after 1991 is over. ¢ ¢ ¢ ¢ ¢

\ J

Another huge week for Bryan as the new single claims 15 in the
new add territory, and a debut position of 79* on Hard Hundred
ground. Like the first two releases, "Another Tonight" is in-
creasing its velocity by leaps and bounds every week. Bob
Richards, WUFX, had this to say, "It’s really a good, edgy cut,
and that’s just what we were looking for." Cepth Michaels of
WZBH repeated "This is a very good follow-up for Bryan. A
definite highlight from this week’s music meeting." Count on

Soundgarden, "Outshined", (13/49): Hail
Seattle! There’s a phrase you just might
be hearing from the mouths of 18 + babes.
Success stories of new bands being born,
and growing rapidly out of the area, are
common place, and Soundgarden is at the
forefront with new adds this week from 13;
WDVE, KLAQ, WPDH, KJKJ and oth-
ers. Majors KISW and WAVF are telling
us of a big phone response and KNAC
charts Heavy rotation. John Grotevant at WVCR let us know,
"Soundgarden...the future has arrived. This should get a lot of
exposure.” Tom Bass, WPLR, said, "Soundgarden looms on the
horizon as the next alternative/metal band to crossover on the
heels of Nirvana, Jane’s Addiction and Faith No More. And
like its predecessors, it deserves the exposure." "Outshining” the
Lpack this week, Soundgarden is exposed at 67-55*.¢ ¢ ¢ ¢ OJ

“l Believe In Me" T

" THE TH
'''' (RE
#10

SGREAM 03
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MOON

-
SMITHEREENS

“Tell Me..."
ADDS: 14

#l 3 TOTAL: 67

ADDS: 18
TOTAL: 22

The lead track for this band proved they had the ability to
straddle the demo fence with ease. You can give producer
Eddic Kramer a lot of credit for that, but the real heroes here
are a band with the ability to power up enough muscle to crank
those kids while slipping casnFl)y into any Aerosmith twofer you
could possibly imagine.” The station count gets into high gear
with early believers like WXQR, WLLZ, WLZR and WCMF
showing how some of the marquee rockers in the format are
embracing this talented group. And the me-too list grows apace
this week with the addition of WYNF, WHMH, KIOZ, WDHA,
KOME, WCCC, KSAQ, KZEL, KPEZ and WXRC where
Wreckless Eric offers, "We had a real good run with the first
track and feel like this one should do just as well, or even better."
A 97* debut with much more to come. ¢ ¢ ¢ ¢ ¢

\. S

Pop with a Captiol ‘P, KLPX, KRXQ, WIBA, KSJO, WIOT,
WYNF, KMJX, WPLR, and WEQX all made the move. Said
WEQX’s Kerry Gray, "It’s a two chord, two minute orgasm.
Makes me want to go into the garage and call some friends up."
KEYJ, WGIR, WROK, and KZGL allincrease this week, which
explains the 46-40* chart spring. ¢ ¢ ¢ ¢ ¢ School of Fish,
"King of the Dollar", (2/29): Now from the
varied and explosive debut album, "King
of the Dollar" is the new track to please,
with adds at KKEG and WXRC giving it
room to move 87-83* on the Hard Hun-
dred. You can bet Capitol is gonna keep
the heat on for this one as we head into the
tomestretch of 1991. 6 ¢ ¢ ¢ ¢
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Impact Tracks

L oS08 | 2 "

: Oh, how good the business is these days. The
Horsemen continue to make their mark at the format with the followup to "Nobody Said It Was Easy.” We've
heard many a programmer utter the immortal words, "This kicks my ass!" and couldn’t agree more that their
asses needed a good kicking. WDVE, WIBA, and KSAQ are some of those who jumped on board this week.
Increases at KMJX, WRCQ, KSQY, KIOZ, and KZOQ point to the move up the Hard Hundred, 41-37*.

" ings" : As the BoDeans storm the country on tour, this

| track begins to pick up steam at Rock Radio. With adds this week at KFMH, KSAQ, |

L4 KKDJ, WZNF, and KFMQ, the song is able to debut at 88* on the Hard Hundred.

WONE’s J.D. calls it his "Pick Hit To Click Of The Week," and we couldn’t agree more

wholeheartedly. If you're searching for some great rock and roll the old-fashioned way (yaknow, guitars, bass,

drums, and harmonies), this is one good thing you couldn’t do much better than to gral); hold of this -- and right
away for that matter,

L 3 "

; Lita’s approach to maximun sweat-inducing
rock and roll has been paying big dividends the past few weeks, and continues to do so.
Anytime you get KLOL, KSHE, and WIYY it’s a good week. And Lita and RCA have
enjoyed several of those with this project -- both at AOR and CHR. With the track about to land on the Top
40 chart, AOR drives it home with a 30-24* move in Hard Hundred land. The increases have started to
accumulate, with KBER, KIOZ, WBCN (!), and WMMR all popping her up this week. Additionally, requests
are logged at KWHL, KZOQ, WKLQ, WONE, and WYNF,

" 3 L

: We obviously are not alone in predicting that
major success is in store for Suze DiMarchi, frontwoman extrordinaire for these Aussie
rockers. Along with increases from KTYD, WPDH, and WTKX, adds are noted at KATT, WAPL, WCCC,
WZXL, KNCN, and others, as the song shoots up 8 slots, moving 51-43* on the Hard Hundred. After they
wrap up the opening slot on Bryan Adams’ European tour, expect to see these Animals doing the live thing here
in the States come spring,

McQueen Street, "In Heaven", (6/52): KEZE’s Curt Cartier called us to say,
"We've had continued Top Five phone action for this track and a rotational increase
follows as a result." Well, that’s a tune heard at WAZU, WLZR, and WRXR as well, who
join KEZE in bumping the track up in rotation this week. In fact, with KLBJ, KLPX, KRNA, WAPL, WCMF,
and WVRK all climbing aboard, it turned out to be a pretty good week for the Burton Boys at SBK. The chart
| chatter turns up a pitch, with a 52-48* segue into the Top 50 on this oh so hip Street.

" "

: How many ways can three chords be spliced together?
Who cares if the result is a sing-along hummer like this. Power chords to the max, Kix
grabs KICT, KSAQ, WEGR, and WPDH this week, all falling victim to the charms of our
gal Jane. KROK and WKIT move it up to medium, joining the likes of Pirate, WRIF, WMMR, and WYNF in [&
the meat of the order. Don’t say "silly rabbit, Kix are for kigs," because if AC/DC means anything to your vision }
of mufgiclzg history circa 20th century, you should be able to find room to get your Kix en route to the playlist
battlefield.

L 2 "

: We had the pleasure of catching EE
Ian and Tull live in the intimate MSG Pavillion last week, and it was easy to see that this
band 1) Still has a very active following, and 2) Still has the goods to explain #1. While thousands of 25 + tygcs
filled the seats (who said AOR’s older generation doesn’t get out much anymore?), one of the new songs that
generated the best response was this one. WNEW, WSTZ, KROK, and KMOD add it, as does KEZE, where
our main man Curt Cartier tells us, "Look at it this way, Jethro Tull is a staple of the format and the audience
expects you to expose a legend when they come out with anew record." The chart watchers spot a 72-63* move
for cut number two this week.

L 9 "

: Opening up for Tull on their
tour is labelmate Steele, who provided some rocking highlights in an evening filled with tons of musical muscle.
Her ballistic vocals were up for the occassion, and tic partisan Tull crowd gave her plenty of more than merely
polite support. Closing her set with this midtempo and multi-format tour de force, Chrissy definitely rocked
the house. She’s rockin’ with more than three dozen supporters, the latest being KCLB, KSQY, and WGLF.
It’s enough for a 71-66* jump on the Hard Hundred, witﬁ many more to come in the weeks ahead.

Little Feat, "Things Happen", (6/25): It’s a horny groove this time out, and Feat [SiSHIS

~ % | fans are pleased as punch with the results. These perennial format faves continue to score

{ diversity points with this effort, and we think if you were to look in the dictionary under ‘hip adult tune,’ the first

" | entry would read L.Feat, "Thin%s Happen." Morgan Creek is hoping to take this to CHR and A/C soon, so if
| you don’t want to miss out on what might be the biggest hit of the band’s career, add now. Join KCLB, KWIC,

WNOR, WRXR, WZBH, and WZZO, who helped push that 89-74* move on the Hard Hundred this week.

L "

: Relativity has this knack for turning guitar Gods

W% into Gold-plated rock stars, and the latest from Vinnie should prove to be no exception.

We're not surprised to see major add-age after seeing what Vinnie could do in an &%
impromptu jam he held up close and personal at the Hard estate. KATP, KRQR, WCMF, and WWTR all join g
the instrumental crusade, with WXRC juicing the rotation, as Wreckless Eric explains, "We're getting great
phones onit -- that’s why we moved it up to medium." Good enough for a debut, we find Coop’s former fretslinger
at 94* this week.

< As}ﬂmllﬁallﬂ‘_"sgul_&umxelﬂll& Just when will radio wake up and smell the

coffee on this one? We think it’s one of the best hard rockers to come down the pipe in the
last couple of months. The album has something for every rocker, with graet metal cuts, poppier things, and this
d cruncher, and we think these guys have got what it takes to go far. WXRC is one of those who added it this week,
and we return to Wreckless Eric to fill us in, "Our metal show is getting great response of all the album. ‘Soul
Survive’ should have no trouble crossing over for us." WLZR, WZNF, and KROK also join the club this week,
and the Ballet pirouettes to a 100-95* cﬁart landing, ‘

hmgs_&e%ng,_"s_ojne_ﬂegp]ﬂ._aﬂﬁﬂ;_ Another artist we’ve been high on for the last
several weeks is this Australian singer/songwriter. While long a star in his native homeland
(between his solo efforts and work as leader of Australian Crawl), he hasn’t really been given a fair shot at success
in the states. Until now that is. WOAR and CHEZ give it a that shot this week, and the beachhead is forged

on the Hard Hundred at 100*. Reyne is a thoughtful artist blessed with enough talent to stick if only given half
a chance. Proof positive is WZLZ, where the record is heavy and also reporting Top 5 phones.

Mainstream Analysis By Jim McGuinn
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SCREAM

“MOVIN ON UP”
New On ight Including:

Buzz Bin Rotation On ﬁ WMMR WIXV KLPX
HARD HUNDRED 24 - 22* and more!

“RIGHT NOW”

New Majors:
KILO KLOS KRQR KzZOQ
WAOR WIOT WONE WRUF
HARD HUNERED WYNF WNCD KNCN KOZZ
47 - 36 and more!

— "‘ir%.. R T e e

“BURGER M"Y BROKEN AREOW
| HARD HUNDRED 96-89*
HARD HUNDRED 94-87* Stress Rotation Onl@




Albums

Lw Tw Artist Track
1 "We Can’t Dance”
1 2 John Mellencamp............ "Whenever We ..."
3 3 Rush...nn ."Roll The Bones"
2 4 TomPetty.....cnunnnee "Into The Great ..."
[ 5 5 DIRE STRAITS........ccon.. "On Every Street" |
4 6 VanHalen..........c... "For Unlawful ..."
[ 7 7 VARIOUS ARTISTS ....."Two Rooms" 4
8 8 TheStorm ....ceevercrcrenns "The Storm"
6 9 GunsN Roses......... "Use Your ..."
10 10 Stevie Ray Vaughan........ "The SkyIs.."
9 11 Queensryche ..., "Empire"
12 12 Robbie Robertson........... "Storyville"
13 13 Eric Clapton ........cccouueee "24 Nights"
[ 15 14 METALLICA......cccconecnn. "Metallica" |
11 ;15 Ozzy Osbourne................ "No More Tears"
[ 17 716 MR. BIG..cccuoscruresssissseone "Lean Into It" ]
18 17 RTZ "Return To Zero"
| 20 18 INXS LIVE .ocumsssisess "Live Baby Live" |
AEROSMITH....
[ (25 20 NIRVANA ....cocmsssionnnr "Nevermind" ]
21 21 Southside Johnny ............ "Better Days"
14 22 BobSeger....niennn. "The Fire Inside”
[27 23 N.Y.ROCK & SOUL......"N.Y. Rock & Soul ..." |
[ 26 24 PRIMAL SCREAM ......."Screamadelica” %
22 25 Drivin N’ Cryin ... "Fly Me ..."
[ 29 26 LITA FORD....ocscunseeee "Dangerous Curves" |
16 27 Bonnie Raitt...........ccce...... "Luck Of The Draw"
[ 30 28 CHRIS WHITLEY.......... "Living With The..." |
[ 31 29 TESLA "Psychotic Supper” |
28 30 Extreme.......cecoenenennne "Extreme II ..."
[ 32 31 FOURHORSEMEN ....."Nobody Said It ..." Fd)
23 32 Bryan Adams................... "Waking Up The ..."
[ 3433 _EDDIE MONEY........... "Right Here" |
19 34  ScOrpions........ccvmencees "Crazy World"
[ 36 35 SMITHEREENS........... "Blow Up" |
[ 40 36 FIREHOUSE........ccoonneee "Firehouse" |
24 37 The Cult.cccreennne "Ceremony”
[ 41 38 RICHIE SAMBORA......"Stranger In This ..." |
35 39 Eric GalesBand.............. "Eric Gales Band"
[ 49 40 SKID ROW...ccvsisenssusensss "Slave To The ..." j
| 46 41 BABY ANIMALS ............ "Baby Animals” |
[ 44 42 TALL STORIES.......ccoocce "Tall Stories" |
[ 4743 MCcQUEEN STREET....."McQueen Street" |
42 44 Little Feat.........oeeenreanene. "Shake Me Up"
43 46 Van Morrison ................. "Hymns To The Silence"
[ 52 47 KINKS "The Kinks Ep" |
[ 51 48 KIX "Hot Wire" 3]
53 49 Jethro Tull........cccveennnee "Catfish Rising"
| 57 50 LYNYRD SKYNYRD......"Lynyrd Skynyrd Box" |
45 51 Motley Crue.....ccccvvrrerienens "Decade Of ..."
"Badmotorfinger”

[ 54 53 RICHARD MARX.......... "Rush Street" |
| 58 54 SCHOOL OF FISH........ "School Of Fish” |
33 55 Heart "Rock The House ..."

» D 56 JULIAN LENNON.......... "Help Yourself"
39 57 Northern Pikes ....cceenne "Snow In June"
38 58 Alice Cooper .....coumneuaens "Hey Stoopid"
48 59 Allman Bros.....c.coueee. "Shades Of Two ..."

™D 60 THUNDER

THE HARD REPORT

....................... "Backstreet ..."

PEDREEEEEEREDRD

B Lw TW ARTIST §
=4 1 Nirvana ........... "Smells Like ..." =
= 1 2 OzzyOsbourne ...."No More Tears" :
= 3 3 TheStorm ....... "I've Got A Lot ..." :
= 5 4 Stevie Ray Vaughan .. "The SkylIs.." 30 EPIC :
89 5 DireStraits .......... "Heavy Fuel” 24 WARNEE
B2 5 U2.ciiiiciiecianninnaans "The Fly" 24 ISLAND}
86 6 Genesis.......... "No Son Of Mine" 22 ATLAN §
%11 7 Metallica ......... "The Unforgiven" 18 ELEKT §
210 8 Mr.Big.......... "To Be With You" 16 ATLAN §
%3 8 Queensryche .... "Another Rainy.." 16 EMI &
E 11 9 John Mellencamp ... "Get A Leg Up" 13 MERCUE
= 12 9 Rush........cc... "Roll The Bones" 13 ATLAN=
= 14 10 TheWho............. "Saturday ..." 12 POLYD:
= 13 10 Guns N’ Roses ..... "November Rain" 12 GEFFE &
=7 10 Metallica ........ "Enter Sandman" 12 ELEKT:
=D 11 02 ............. "Mysterious Ways" 9 lSLAND:
= 16 12 Guns N’Roses .......... "Don’t Cry" 8 GEFFE :
8 14 12 VanHalen ..... "Top Of The World" 8 WARNE}
¥ 15 13 N.Y. Rock & Soul ...."Pretzel Logic" 7 GIANT §
% 16 13 Tom Petty....... "Into The Great.." 7 MCA §
% 14 14 Bob Seger......... "The Fire Inside" 5 CAPIT §
% 20 14 LitaFord ......... "Shot Of Poison" 5 RCA §
% 50 15 Robbie Robertson "What About Now” 4 GEFFE §
§ D 16 Aerosmith ......... "Helter Skelter" 3 COLUMa
= D 16 Chris Whitley ...."Big Sky Country" 3 COLUN‘
E 17 16 Eric Clapton «....eueeenennn.. “Lp" 3 REPRI s
= 19 16 Extreme ....... "Get The Funk Out” 3 A&M :
® 20 16 Firehouse .......... "All She Wrote" 3 EPIC &®
IIII-I-IIII-II-IIIIIII-III--II-III-IJ

Statstars

9* U2 "Mysterious Ways" ISLAND
68* Henry Lee Summer "Turn It Up" EPIC
77* Genesis "I Can’t Dance” ATLAN
79* Bryan Adams "There Will ..." A&M
88* BoDeans "Good Things" REPRI
94* Vinnie Moore "Meltdown" RELA
97* The Scream "I Believe" HOLLY
98* Genesis "Jesus He Knows ..." ATLAN
99* John Mellencamp "Now More Than ..." MERCU

100* James Reyne "Some People” CHARI

BIGGEST MOVERS

Richie Sambora "Stranger In ..."  (86-54*) MERCU
Questionnaires "Killin’ Kind" (98-67*) EMI
Bob Seger "Take A Chance" (88-70*) CAPIT
CSN "Dear Mr. Fantasy" (68-52%) ATLAN
Thunder "Love Walked In" (80-64*) GEFFE
John Mellencamp "Love And ..." (50-35%) MERCU:
Little Feat "Things Happen"  (89-74*) MORGA}
; 2
INCREASE INDEX ;
® The Who "Saturday ..." 34 :
= Stevie Ray Vaughan "The Sky Is ..." 25 :
= New York Rock & Soul "Pretzel Logic” 24 =
= Dire Straits "Heavy Fuel” 17 =
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Song so
infectious be

Tamless

The Imago Recording Company. 152 West 57th Street. New York. NY 10019 (212) 246-6644
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PRE-HOLIDAY HAVOC HITS NYC

They’re calling it Black Tuesday over at Mercury. And at
Atlantic the family of employees there are shocked by the
departure of tenured players the likes of Judy Libow along with
the bulk of their Alternative department. The consolidation of
brother/sister labels and the elimination or absorption of a few
indepcndent companies have served notice that the year is
ending on a ragged note in some corporate aeries. It’s tough to
argue with the figures, and yet there is something inevitable
about the changes we have seen this week. The announcements
from both Mercury and Atlantic were typical of the corporate
rationale currently in vogue as ’92 looms large on the balance
sheet. From Mercury the news was handled in typical form, "In
keeping with our goal to have a well managed organization, we
feel there is a need to eliminate ten positions at Mercury
Records. This staff reduction will take place in various
departments. These positions do not reflect the requirements
of the marketplace and Mercury’s efficiency should in no way
be affected." While over at Atlantic the news came to us as
follows, "In response to inquiries from the media, The Atlantic
Group confirmed today that it is currently undergoing an
internal restructuring. These changes are part of an overall,
long-term plan initiated six months ago in response to changing
economic conditions and to ensure that the company remains
at the leading edge of the ever-shifting music industry. As a
result of this restructuring, certain positions have been
eliminated, and various departments are being combined and
realigned. The primary goal is to strengthen and streamline the
company’s operations, while enhancing internal
communications. Ours is a business which thrives on change,
and The Atlantic Group is meeting the economic and artistic
challenges of the *90s head on, forging what will continue to be
a preeminent entertainment company for many years to come.
We believe that these moves will not only benefit our established
artists, but provided an unparalleled platform for the launching
and breaking of new artists... We are confident that the changes
presently underway will reinforce our presence as an aggressive,
innovative, highly responsive company."

KOPPELMAN CONSOLIDATION

As deadline rears its grizzled head, the phones went crazy this
week with news that the deal long rumored to combine EMI,
SBK and Chrysalis has indeed gone down. According to
Variety, the new mega-weight group would function as a single
unit under the direction of erstwhile SBK chieftain Charles
Koppelman. In the new scenario Capitol will remain
independent from the new conglomorate. That leaves Virgin.
Rumors continue to run rampant that Thorn-EMI is preparing
to purchase Richard Branson’s label with MCA playing the role
of negotiating spoiler. Should Thorn-EMI emerge with the
Virgin deal, where would the Virgin/Charisma duet land in the
general re-organization? How that will impact the continuing
trend of labels squeezing staffs and reducing overhead is yet to
be secn, but the fact remains that a move this major cannot help
but have lasting tremors throughout the rest of the industry.

Martin Bandier, Charles Koppelman, Richard Perry and
Abraham Somer caught during the signing that inks the
acquisition the Braintree and Porchester music catalogs by EMI
Music Publishing.

THE HARD REPORT

THE WEEK IN RADIO

KGB/San Diego MD Virgil Thompson exits this week
following a run as MD that extended since his arrival from
the PD post at WIXV/Savannah in August of last year. The
position at KGB has been eliminated with PD Tom O’Brien
assuming all the duties formerly executed by Virgil. Look for
Virgil to gear up his job hunt after the New Year. He wants
to return to programming and can be contacted at (619)
488-7916.

WRIF/Detroit finalizes their morning show hunt this week
with the signing of Drew Lane and Peter "Zip" Zipfel as their
new broadcast breakfast boys. Drew and Zip had been
rumored to be in the running for the position vacated by Ken
Calvert carlier this year, but concerns about their ability to
maintain their tcam integrity drove them to almost sign a deal
with Classic Rock KUFX/San Jose. Inthe end, it was Detroit
that got the nod as the team remained intact through their
negotiations. WRIF PD Jim Pemberton commented on his
new wake-up team, "We looked across the country for the
best available morning show talent, and we’re confident that
Drew and Zip are among the best out there." The two were
last heard at KMXX/Phoenix and will doubtless prove a big
asset to the station in their house to house street fight with
WLLZ for audience in that daypart.

KJOT/Boise secs Bryan Michaels stepping up to the plate as
their new PD. Bryan replaces Brian Hunter who left the
station a few weeks back to start his own his production
company. "We’re not going to change too much about the
station," Michacls, who is also the morning host, told us this
week. "We’re just going to drive hard and heavy into the rock
and roll. We want to do one thing and do it well, rather than
spread ourselves too thin." In another staff move, look
Bryan’s morning partner Spike to take on the job of
Promotion Director as the station, "gears up for a stronger
presence onthe streets. We feel that we necd to do a lot more
in that arena."

WBCN/Boston PD Oedipus strapped on a remote microphone
and a massive bungee and took the plunge during a recent
promotion that saw him broadcasting during a freefall that, with
just a little snap, could have changed the face of Boston
broadcasting for all time.
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A TRACK WORTH WAITING FOR.

From his acclaimed live, electric album

“Garcia's instrumental abilities and
venturesome musical spirit have
returned stranger than ever!”
-ROLLING STONE

The sold-outtourcontinues:
1/15 New York., NY
1/716 Albany, NY

1/17 Hartford, CT

1719 Providence, RI
1/20 Rochester, NY
1
1
1

izt
-
e

/122 Rosemont, IL

/23 Milwaukee, WI
/124 Minneapolis, MN
2/6-8 San Francisco, CA

On your desk now -
THE JERRY GARCIA

.
.
.
.
.
.
.
.
RADIO SPECIAL | '

Photo: Ken Friedman

Their next uncommon hit!
From their debut album

Now over 100,000!

“CRASH TEST DUMMIES has surprised us all.
They’re out-performing many of the major artists
that we play. They’'ve generated the most phone

action I've seen on a new band in years.”
-STEVEN STRICK/WBCN

“SUPERMAN’S
SONG”

HAD LEGS,
THIS ONE

“We committed to and succeeded

with CRASH TEST DUMMIES and now we get the | WILL REALLY
long-term payoff.”
-BRYCE KENDALL/KTYD BLOW YOUR
“We found that the same active callers

274 SKIRT UP

that call to request Lynyrd Skynyrd are asking
to hear CRASH TEST DUMMIES.”
-TOM GUILD/WRDU

“‘Superman’s Song’ was an instant
hit with KBCO listeners from the first day.
CRASH TEST DUMMIES are one of 1991’s
most pleasant surprises.”
-DOUG CLIFTON/KBCO

Promo CD includes a special holiday bonus track,
“THE FIRST NOEL.”

= ~Tour Dates: -
Nov. . Dec.
15 Pldod QWla,PA 24 Chicago, IL 1 Lawrence, KS
16 NewYork, NY 25 Mt.Vernon, IA 3 Jackson, MS
17  Alexandria, VA 27  Madison, WI 4  New Orleans, LA
19  Pittsburgh, PA 28 Milwaukee, WI 5 Austin, TX -
20 Harrisburg, PA 29 Ames, 1A 6 Ft.Worth, TX ARISTA == %
22 Cleveland, OH 30 Springfield, MO 7 Houston, TX 1891 Arleta Racords, Inc
23 Detroit, Ml 10 Boulder,CO o Bertelamann Music Group Company

More to Come!
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Indusirial Noise

LETTER TO THE EDITOR

(Ed. Note: As we understand it, the following letter was
submitted as the price of a lost wager by one Bill Betts. He’s
lucky there was nothing mentioned in the wager about cream
cheese and fishnets.)

To: Bill Hard

Fr: Bill Betts
Program Director
KBPIl/Denver

My enthusiasm for what I am about to tell you holds no
bounds, and I feel I must spread my joy and conviction.

Teresa Snider has proven continually that she is the supreme
soothsayer when it comes to forecasting radio hits with
unnerving and total accuracy bordering on divinity.

Her ability to pre-determine the future of any piece of
recorded music makes it appear that she must surely be able
togo beyond the simple act of forecasting to actually dictating
the level of enthusiasm of the music consuming public.

In summary: Now I lay me down tosleep. I Pray Teresa My
Soul To Keep...

MCA MOTOWN MOJO CONTINUES

The MCA Music Entertainment Group announced today that
it has filed a lawsuit against PolyGram for inducing Motown to
breach its agreement with MCA. The suit claims MCA’s
damages are in excess of $50 million. The lawsuit alleges a
conspiracy among PolyGram, Motown and Boston Ventures to
move distribution of Motown’s product from MCA to
PolyGram. According to the lawsuit, PolyGram engaged in a
series of secret meetings and communications with Motown
offering favorable terms if Motown would break its contract
with MCA. The lawsuit also claims that PolyGram intentionally
interfered with MCA’s rights under its contract to obtain
licensing right to Motown product in certain territories
overseas. In addition, the lawsuit alleges that PolyGram and
Motown tried to disguise and conceal a loan transaction that
was part of the new PolyGram distribution arrangement. Under
the MCA/Boston Ventures partnership agreement, MCA has
the right to approve Motown’s loans and other indebtedness.
MCA has distributed Motown product since 1983. In 1988,
MCA and Boston Ventures purchased Motown and MCA
entered into a new ten-year distribution and services agreement.
MCA artists Johnny Gill, The Boys, and Diana Ross were
transferred to Motown by MCA as part of the new distribution
agreement, with the understanding that MCA would continue
to distribute those artists for the entire ten-year term. Motown
purported to terminate the MCA distribution agreement in
September of this year. MCA has pending a multi-million dollar
lawsuit against Motown and Boston Ventures for their actions
in breaking that agreement.

VIRGINS ON VIDEO

Michael Plen has announced
the appointment of Lori
Feldman to the post of National
Director, Video Promotion for
the label. Feldman most
recently held the position of
National College Promotion
Director at the company.
~ Based in the company’s New

. York office, Feldman will
oversee the servicing and
promotion of the label’s music
videos to all broadcast outlets
nationwide. She will spearhead
the department’s expansion
within the broadcast, cable and
home video markets. Prior to
joining Virgin, Feldman attended Syracuse University where
she gained extensive experience with college radio, as well as
with retail and booking agencies. In commenting on Feldman’s
appointment, Plen said, "Lori is unstoppable! She sets her sights
on her target and usually it’s a direct hit. Her great personality
and nothing-is-impossible attitude make her the best candidate
to run our video promotion area."

THE HARD REPORT
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EPIC A&R ACTION
Doug Johnson has been named
VP/A&R, Epic Records
Nashville. Johnson will be
responsible for signing, guiding
and overall song and producer
selection for the Epic Nashville
roster. In addition, he will be
involved in the day-to-day and
long range creative planning
for the artists. A native of
Georgia, Johnson received an
Associate Degree in Music
Business from Georgia Stat,
prior to affiliating himself with
Bill Lowery’s studio in Atlanta
where he became chief
engineer in 1980. During that
period, he worked on a variety
of projects, ranging from
jingles to dance records to
developing rock and roll bands
and country artists. Also at
Epic this week, Judy Ross has
been appointed Manager,
A&R, Epic Records. Ross will
be responsible for overseeing
the administrative functions of
Epic’s West Coast A&R
operations, in addition to her
A&R responsibilities.

l-lardhst

Tom Van Sant
Calderone Is On A Rampage
The Hendrix Box Set
Al Cafaro?

Economic Darwinism Hits The Biz
Let’s Do Louisiana A Favor...
LMA Landslide To Grind To A Halt?
...And Give Them To Cuba
Howard Turns LA Upside Down
Michael Ferris
Cartoon Fall Out
One Button Would Have Done
It’s All A Foodchain...
Chrissy Steele
..Eat Or Be Eaten
Kevin Sutter
The Clash Boxset
Thank God For Bims
How The Hell Did He Get That Gig?
A Royal State Of Denial
Dramarama Returns To Joisey
Jeffrey Naumann
Michael Young
The Helicopter Landing Pad Is Philling In
Buddy Guy
Crash Test Dummies
Mark Bradley
Another High Speed Aberration
Ron Shapiro
Webb Wilder
Probably Wears A Dress
John "Boyfriend, Is That A Problem?" Terry
Morning Show Mooks
The Penn State-Notre Dame Game
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HARD HUNDRED 86-54*
9TH MOST ADDED!

NEW AT 13 STATIONS INCLUDING:
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THE RIC iAMBORA

SOLO ALBUM 1
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. MANAGEMENT: DOC MCGHEE FOR

1 .

MCGHEE ENTERTAINMENT

- *
PRODUCED BY: NEIL DORFSMAN &

RICHIE SAMBORA
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1

= e,

SEE RICHIE DN TOUR WITH JAMBCO RECORDING

»
ARTIST BiLLY FALCON IN THESE CITIES: [

Nov. 11 - SZEATTLE/MOORE THEATER

NOV. 13 - SaN FRANCISCO/WARFIELD THEATER
NovV. 15 - P4OENIX/CELEBRITY ATER

Nov 16 - SanN DIEGOISPRECKLE EATER
NOV. 19 - LDS ANGELES/ROYCE HALL

NOV. 22 - MINNEAFPOLIS/MIRAGE

NoOv. 23 - CHICAGO/THE RIVIERA

NOV. 24 - TORONTO/THE PALLADIUM -
NOvV. 26 - NEW YORK/TOWN HaLL

NOvV. 29 - RED BANK, NJ/COUNT BASIE THEATER .
DEC. Ot - ATLANTA/CENTER STAGE
5 r ~ . .
N r L 4

t .
, STEICUTY

a PotyGram compmny

WRIF KAZY ~CILQ WAOR
WKGB WLLZ AND MORE!
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Industrial Noise

Richard and his band disembarking from the DC-8 that carried
him and his band across the country for the first ever coast to
coast one day tour.

Playing in Chicago at East Leyden High School before heading
out to LA.

Richard on board his chartered plane with the flight attendants
who smoothed out those time zone blues.

MARX BY AIR

Richard Marx successfully completed his one-day marathon
"Rush-In, Rush-Out, Rush Street Tour" Saturday night,
performing live before thousands at a Los Angeles airport
concert. The show was the last of five stops on Saturday’s
onc-day tour, during which Marx also performed concerts at or
near airports in Baltimore/Washington, New York City,
Cleveland and Chicago. "This tour was my Super Bowl," Marx
exclaimed after the tour. The tour kicked off with a 9 am.
performance at Baltimore/Washington International Airport,
before moving on to J.F.K. Airport in New York City for a noon
concert. After a3 p.m. concert at the I-X Center at Cleveland
Hopkins International Airport in Cleveland, Marx himself
pitched in to help fix a flat tire on the plane. In order to make
the 5:45 p.m. start time for the Chicago area concert at East
Leyden High School near O’Hare Airport, Marx and his
entourage received a police escort, courtesy of the city. The tour
plane touched down at Burbank Airport in Los Angeles right on
schedule for the 10 p.m. concert.

DUKING IT OUT WITH A&M

David Duke, what an alleged guy. Amazing how a little plastic
surgery, a quicter speaking voice and a new *do can fool people.
Especially if they want to be fooled in the first place. There is
enough tape and film on this guy acting out his race-baiting Nazi
and white trash philosopher act to insure that most reasonably
sane individuals, in similar circumstances, would keep their
head down for a couple of karmic payback lifetimes. Not so, our
boy Davey. Shame ain’t in it when it comes to this piece of
ambulatory refuse. And if hislack of awareness weren’t enough,
now his campaign is getting in hot water with A&M Records for
the unauthorized use of Bryan Adams "(Everything I Do) I Do
It For You". A&M Records President and CEO Al Cafaro said,
"It is ironic that a love song by a Canadian citizen from a movie
about an English folk hero has been appropriated for use by an
American politician with a perspective like that of David Duke.
The inclusion without permission of a Bryan Adams’ song in his
campaign is a gross misuse and misrepresentation of the
creative offerings of an extremely talented songwriter." Adams,
who was reached in Rotterdam, Holland, while on his world
tour, said, "Everything I am about and everything I stand for is
diametrically opposed to David Duke. The use of ‘Everything
1 Do’ in his campaign is a complete and intentional corruption
of the message and intent of my song. Iimplore radio stations
in the State of Louisana to pull the song from their playlists until
their election is over, so that none of their listeners are
unintentionally influenced to vote for the man.” "We have been
advised by our attorneys that the reported use of Bryan’s
recording is a violatin of our rights and Bryan’s rights and may
be a violation, as well, of the rights of the other songwriters and
the publishing companies who own the song. We have
instructed our attorneys to communicate our position to the
campaign in order to cause the immediate cessation of the
unauthorized use of the Bryan Adams recording," according to
Milton Qlin, Senior VP/Business and Legal A%fairs for A&kM
Records. Perhaps he should substitute that song with
"Springtime For Hitler". Maybe Mel Brooks would see the
potential for humorin that. Right! Then again, maybe the thing
to do is to put David in a Village People costume and let him
work out in that leather and metal stud fetish that he is so
obviously in love with.

Was it all worth it? Check out the smiles on Marx and Hale
Milgrim following his touchdown in LA.

THE HARD REPORT

Kenny Loggins, we like his record, we love his hair. And here
we see the Santa Barbara soulster with a raft of his Columbia
buds to celebrate his recent appearance in LA.

24 NOVEMBER 15, 1991




/\] .
\ i
Vo “\\
4 \f'
|
A
¥

L 4
i

a 4h B 4% B® 4% N

B * . /

SEIEE N <
(/ ‘\r/ J/»/ “.-f/ \(1’ =) - e
AWD THE SILVER BULLEY BAND

On Your Desk Now!

The Follow-Up Track...Hot On The
Heels Of The Top 5 Smash Hits

“The Fire Inside” & “The Real Love”

Already On These Majors:
WNEW WMMR KTXQ

WRIF KYYS KRQR

Produced by: Dan Was
Management: Punch Andrews/Punch Enterprises, Inc.

el %

“Take A Chance’ |




Industrial Noise

FAX DOCTOR SLATZ
Dear Dr. Slatz:

| I'm currently a Music Director at a P-2. T've been working at my present station about 2 172 years and love it, but it’s my immediate |
goal to move on to programming. My own boss is good and has been working here for years, so there is not much hope to move

up. Ido get the support that I need here, but since I don’t have a chance of getting that break, I'm thinking that T may be better
off checking somewhere else. What steps would you recommend that 1 take towards achieving my goal? I'm frustrated and want

to get on with it, but am a little hesitant to move out of my current station which, as I said, is a good one. ,
Movin’ On Up

Dear Movin* '

Good positions in broadcasting are nothing to sneeze at, so don’t let that part of your psychosis play into this. I’'m wondering a |
few things here. Does your boss know about your goals? If not, do you feel comfortable talking to him about it? He maybe ina |
position to help you get going through his contacts, You need to be kinda careful though, because sometimes even really nice
bosses get overly protective when losing their key people becomes a reality. Feel this one out...cautiously.

Since you are happy with the work you’re doing, why not move from that strength and begin your strategy from there. It can’t be
said enough the importance of protecting your paycheck while nctworking with key people. What are you doing to be visible in
the eyes of the industry? As an MD, you have any number of opportunitics to get good opinions out there via the trades/record
industry and consultants. Think of this networking as building up your portfolio, and make your job work fot you.

This is a wonderful time to lay out the groundwork. Fall books are wrapping up, budgets are done, GM’s and PD’s are deciding
who to get rid of. Lots of talent contracts run January to January, and windows for renewal are being considered. While most
people are taking a break as things head into the holiday season, crank yourself up. Make contact with consultants (other than
your own, unless your company approves of your search), and cspecially, PD’s and GM’s, whenever possible. Remember, stay
focused on being top of mind with the right people, so your name is out there when the time comes.

When you do have the opportunity to interview, whether it’s a formal one or just exchanging ideas with these folks, take a few
hints from the Slatz file:

* Never position yourself as someone who won't work in a certain area. The goal is to become a PD, hopefully, with a good
company. You've got someone’s interest...don’t blow it by being too good for the job.

* Be prepared to discuss openly your personal goals and philosophies. This is the good stuff...and it’s fun. Work en expressions,
rather than trying to impress too much. '

* Stay away from financial issues. You’re not tothat point yet. If a corporate PD demands money requirements, discuss quality
of life and comparable living conditions. You don’t know enough about the gig (if there’s even one available), and you should
never ncgotiate terms before you've been offered the job. Lot’s of good interviewers will throw these type of questions out there
to sce how you handle it.

* Be prepared to discuss gour'wcakncsses as well as your strengths. Again, a strong interviewing tactic will be to play out a
scenario and see how you fill in the blanks. It's human to have a few faults, and if you have the right answer to everything, itll
look funny.

* Always praise the people you work with. Tell the truth. You're leaving or looking into leaving not because you hate the company,
but because you’ve campleted you mission there and there’s no oppottunity for growth.

And lastly, if you do get the chance to achieve your goals, don't be afraid to take the plunge. You may hear lots of opinions as to
why you’re not ready yet from people who mean well, but maybe it’s just that they aren’t ready to have to deal with replacing you.
Consider all aspects of the opportunity. If you really are rcady, you may have gotten to do some: training with wecﬂcnd talent,
learned some initial delegation skills in your current job, demonstrated strength of character as a leader countless times...if you
can answer yes to those situations, then the only thing left to learning how to be a good PD is to get the job and get down in the
trenches. 'There isn’t a PD school, that I know of, that can help train you more effectively than just doing it. It's scary to leave |
the comfort of a great position: Shoving yourself out into the masses is sometimes the only way to go for it.

Slatz

Cynde Slater is a national talent coach and agent. She can be reached at PO Box 54868, Scottsdale, AZ 85261. Or fax her at
(602) 998-8631. ;

The Charisma crew raising glasses of liquid cheer with John Lee ~ Capitol recording artist The Grapes Of Wrath shown here with
Hooker. some friends du jour in NYC while cclebrating their release

These Dgys.
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The Next Classic Track From
One Of Rock’s Heritage Artists

ALBUM NETWORK 73*
FMQB 69*
R&R NEW & ACTIVE

HARD ADDS
WPLR KEZE KBAT KFMF KO0ZZ KKZX KOZT

ON TOUR:

11/16  SAN FRANCISCO, CA
11/18 SALT LAKE CITY, CA
11/20 OMAHA, NE

11/22 CHICAGO, IL

11/23 DETROIT, MI

11/24 GRAND RAPIDS, MI
12/12 BOSTON, MA

12/13 BOSTON/WBCN, MA
12/14 BARRE, VT

12/16  NORTH HAMPTON, MA
12/18 HARRISBURG, PA
12/19 NEW YORK CITY, NY
12/20 NEW HAVEN, CT
12/21 PHILADELPHIA, PA

"

From Johnny Winter's
Pointbhlank/Charisma

Debut Release

LET ME IN

Produced By
Dick Shurman

And Johnny Winter *i | -'
Management: _ ;%?" 1 drq

e EENEDIANK

© 1991 Charisma Records America, Inc.

Slatus Management
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t At the Spinal Tap drummer audition there was plenty of green going around. Here we see
the lads with their label leaders Al Teller and Richard Palmese looking pretty damn happy
about their new lease on life.

SONY NAMES McCARTHY
- — Keith McCarthy has been
: ~ appointed Director, Press &
Public Affairs, Sony Music
Entertainment, Inc,, it was
announced by Sue Satriano,
VP/Press & Public Affairs.
McCarthy’s responsibilities will
include writing and editing
internal and external
communications, including
speeches, press releases,
corporate bios and presentations,
newsletters and other company
communications. McCarthy
comes to Sony Music following
five years as a freelance corporate
writer in New York, the past two spent writing management
newsletters, reports and releases for BMG and its labels.

MORE MCA MEDIA

Maria Kleinman and Tom
Cording cach have been
promoted to National
Publicity Director, MCA
Records this  week.
Kleinman was previously
Director, Tour Publicity,
West Coast. Cording was
previously Director, Tour
Publicity, East Coast. They
will be responsible for
national press campaigns for
MCA Records’ artists, while
still supervising all tour
publicity. Before she joined
MCA in 1989, Kleinman
served as Talent
Coordinator for The Arsenio
Hall Show, prior to which
she was Director of Publicity
at  Restless Records.
Previous to joining MCA in
1990, Cording was Director
of Publicity at Island
Records in New York and
Enigma Records in Los
Angeles.

RHINO’S RAPHAEL
Faithe Raphael has been
promoted to the newly created
position of Senior Product
Manager for Rhino Records
according to Garson Foos, the
company’s  VP/Product
Management. Originally from
Boston, where she had been
Director of Advertising &
Promotion for Strawberries,
Raphael came to Rhino from
Collins Management where, as
Director of Advertising &
Promotion, she worked with
Aerosmith. Previously, she
was an assistant to the
President of Geffen Records,
where she concentrated on the
domestic and international
marketing of all product.

CHICAGO CHARISMA

Bob Catania announced the
promotion of Pete Spasoff to
the position of National
Director Promotion. He will
be based out of Chicago.
Spasoff most recently held the
position of Midwest Regional
Promotion Manager for the label, also based out of Chicago. In
commenting on this announcement, Catania had the following
to say, "Peter brings 15 years of promotion experience to the job,
and in today’s competitive
marketplace, experience is an
essential component in the
success of any promotion staff.
He was the crucial final link in
putting together my original staff,
and has done a brilliant job in
covering a huge territory. This
promotion is a natural extension
of his current job, and will allow
him the flexibility to develop a full
national presence. This national
staff gives Charisma tremendous
strength not only in experience,
but puts a national person within
an hour of any key station in the
country."

f Among those trying out for a short shot at fame neverlasting we tracked Mickey Dolenz, Stephen
Perkins, Mick Fleetwood, Gina Schock and Debbie Peterson. Spot the individual most
comfortable with a massive gourd in their shorts.
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NPEACE

GREE

1436 U Street, NW, Washington, DC 20009

Americans have had a love affair with the car since the beginning of the century.
Never in the history of the world has there been a more destructive relationship.

If you think global warming, air pollution and death are too
high a price to pay for a car, support Greenpeace Action in
their efforts to curb car use and restore mass transit funding.



Industrial Noise

WEBN/Cincinnati sports man Wildman Walker reacts to his
liberation from being nailed to a billboard for 61 days by

snagging a beer and rolling around on the ground like araccoon
in day-old goulash. Seems like a reasonable thing to do to us.

THE HARD REPORT
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KLSX/Los Angeles evening gun Jim Ladd is shown here with
Don Cornelius presenting Smokey Robinson with his

certification as the most recent inductee into Hollywood’s Rock
Walk.

WYNF/Tampa photo monster Zoltan Koppany exchanging a
firm handshake with Julian Lennon.

OTHERS BURN UP
THE FRETBOARD-
VINNIE MOORE
MELTS IT DOWN!

DOWN

New Add

KOME. KRQR WCMF KMOD
KATM KMJX WZBH KATP
KDBM WRNO WRRK

On Over 30 AOR’s!

See Vinnie Moore
ON TOUR WITH RUSH!

© 1991 RELATIVITY RECORDS, INC.
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The newly opened Paramount Theater at Madison Square
Garden played host to Chrysalis recording acts Chrissy
Steele and Jethro Tull last weck. Most impressive was Stecle
who is not only great looking, but can sing her ass off. She
reminds me a bit of Ann Wilson of Heart. Her band was tight
and the arrangements were precise throughout the set. Also,
a big bravo to the sound guys who mixed the performance. Tt
was a pleasure to listen to. The Paramount Theater appears
to have one of the best sound systems of any theater in the
city. Ian Anderson and Jethro Tull barely managed to make
it through the set due to Ian’s unfortunate throat problems.
According to record company brass, he was suffering from
laryngitis. Get well, Ian. Take a few days off and rest your
voice. Call me and I’ll send you to my mother’s for chicken
soup.... There’s a new record company in town. Savage
Records looks like it’s about to become a serious contender
in the music business. Located at 152 West 57th Street, these
guys are serious. With hot execs like Co-President Frank
DiLeo and David Mimran along with consultant Dick Asher
running things, Savage Records should soon become a label
you'll be hearing alot about. They have a hot new act to break
the ice with -- Dannii Minogue, sister of Kylie, has her debut
American album, Love And Kisses, coming out in January.
This record has already been certified Gold in Australia and
the UK. It debuted on the British charts at number 8. "Jump
To The Beat," which will probably be released as a single here
in the States, has alrcady been shot as a video. This girl is
destined to reign supreme...  The Red Hot Chili Peppers
took New York City by storm last weck playing five SRO
nights at Roseland. A party was thrown for the band at Tatou,

o ! and the place was
packed. Seen in
attendance were
some of rock n’ roll’s
beautiful elite. These
were some of the best
looking women that
this writer has seen
this side of the
Hudson. These girls
kept me out until the
wee hours of the
morning. Pictures on
request.  Warner
Brothers Publicity
expert Karen Moss
was there and she
kept things under
control in the
“Casbah” section of
Tatou’s upstairs
room. It seems that
the group’s switch to Warner Brothers Records has proved
to be a real positive career turning point for the band. Right
on!
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KITS/San Frzacisco doing that funky studio dance with RCA
recording artists Chapterhouse recently.
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CEOX/Vancouver local chantcuse Claudine Grant pictured
with Bryan Adams during some studio time locally.

& laf

WHFS/Annapolis staffers getting in a line with Mick Jones
following the Big Audio Dynamite II show in their town.

WHCN/Hartford were both pleased and proud to give White
Trash a backwash photo op backstage after their local gig.
Necedless to say, they took full advantage of the opportunity.

NOVEMBER 15, 1991




Industrlal N 01se

KLOL/Houston gathered the troops for alittle BBQ action with
Lynyrd Skynyrd prior to their show in the metro.

by ROGER WILKO
August 115, 1991

This week it’s...

BITS WHICH WORK.

*. Ideas which entertain the target demo. You know, the
people you are suppose to be relating to.

(. Ideas that challenge you to do different things other than
the same old bits you re-work.

*. Ideas that the GM’s kid or spouse likes.

#. Ideas which can be sponsored...so, you can say you're
responsible for bringing more money in, and that’s why you
should get a raise this time around.

#. Bits which force the competition to think more about what
you're doing than them doing their job. You know, the Raider
principal.

%. Bits which don’t force you to have the word "defendant"
appear in front of your name on a Summary Judgment.

%. Things which involve all of the players in the morning show
and not just you.

BITS WHICH FAIL.
(. Any idea which gets you fired.
(. Things where you talk about yourself.

(. Things which you steal. You wouldn’t walk into a store and
steal something, so why do you listen to a tape and then steal
that idea? Could it be that you’re lazy?

+. Anything written and published in O’Liners.

. Anything which makes you seem like you think you are
more important than the listener.

*. Anything that turns off more customers than it brings in.

Well, the investigative report continues. More people who
haven’t returned our phone calls: Oliver Stone, Lee Harvey
Oswald, Larry Moffitt’s dog, The Gunman In The Grassy
Knoll, ‘About 50 suddenly unemployed record people, Bill
Hard, My Father, The Home Shopping Network.

You need something from me regarding how to do a morning
show? Call 213-876-4436, or write 1353 N. Martel, Ste. 411,
LA, CA 90046,

Also, I've been in West Palm Beach this week so here are a
few defenses Billy The Kid (William Kennedy-Smith) could
use during his media circus of a trial:

1. Sexually abusing women is a Kennedy tradition.

2. There is no way an Irishman could have had intercourse
after 11:30.

3. Atleast I didn’t drive her home.

THE HARD REPORT
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KI0Z/San Diego MD Peg Pollard and those Asphalt Balﬂetboys
doing that nasty radio rave-up thang.

KQRS/Minneapolis put some lucky listeners together with John
Mellencamp when he blew into town to talk about the new
album. It’s great to see an artist of John’s stature still
comfortable mixing it up with the civilians.

KLOS/Los Angeles face mongers Mark & Brian shown here
with Morgan Creek’s Nina Kent and Little Feat during 2 station
stopover.

NOVEMBER 15, 1991
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KSFX/Roswell has a pair of openings to announce this week. 1) The station is looking for a GSM who is ready to accept the -

- challenge of a move up from a successful career in sales. Must be able to match-flow the pace of the community with their

informational-consultant style of salesmanship. No screamers nced apply. Send your materials to Warren Scott at the address”

below. 2) They also are looking for a Female sidekick for the morning show who is familiar with the region and would like a -

~ shot at developing into a full fledged morning show talent. Some sales responsibilities will go with the territory as:well. Send |
that package care of PF Kit Carson at KSFX, 5206 West 2nd, Roswell, NM 88201. Calls accepted. 2

" WNCS/Montpelier is in scarch mode for a down to earth air personality with good production skills who wants to livé in V;__er_x_rioht':f.'
and work at one of the country’s most musically minded stations. Get your material to Steve Zind at PO Box 551, Montpelier;
VTO5601.. . . . -

WZEW/Mobile is looking for part-timers with expericnce enough to handle their adult rock and jazz mix. Get your T&R to Ray |
‘Miller at WZEW, PO Box 2608, Mobile, AL 36652. :

Restless Records is currently conducting a search for someone to head their expanding publicity department. This person 'sﬁbﬁld :'
have at least 5 years publicity experience and be able to write better copy than this. Send resumes to Rich Schmidt /6 Restless
‘Records, 1616 Vista Del Mar, Hollywood, CA 90028. - S

. WZBH/Georgetown needs some new part-time talent for the stable. A little shore action is a good thing. Get your T&R tothem
at 701 N.DuPont Hwy. Georgetown, DE 19947, W -

- WSHE/Miami nceds experienced part-timers for immediate opening. Rush C&R to Brian Krysz, WSHE 3000 SW 60thAvenue,
Ft. Lauderdale, FL 33314. EOE. £ o o o o

WGCX/Mobile is looking for a new night jock. Send your materials to Lori DuBose at WGCX, 29000 Hwy 98, Building B #201,
Daphne, AL 36526. _ : e

KLPX/Tucson has a inofning show opeing to fill. The right candidate must have strong writing, productio’ﬂaxﬁa”cl'ﬁéraé't:é;j.'
“development skills. ‘Get your stuff to Larry Miles ASAP at KLPX, 1920 W. Copper, Tucson, AZ 85745,.. - .= < =

WWRX/Providence needs an experienced qualified swing/part-timer. Send your T&R to Dave Richards at 55 Access é.ad,'

Warwick, RI 02886. . I S
'WIMK/Iron Mountain is looking for experienced pari-time help. The possibility of full-time work éxists for the right person.

Send your T&R to PD Steve Orchard at PO 'Box 10, Iron Mountain, MI 49801. Team players only need-apply. - - r i,
KNAC/Long Beach is in the market for ar MD with strong computer skills and a great work ethic. Send your T&R to PD Gregg

Steele at KNAC, 100 Oceangate Boulevard, Suite P-70, Long Beach, CA 90802. No calls, please. 2 -

WGLF/Tallahassee has an immediate PD opening to fill, airshift included. Send your T&R to Bill Marriott at 1310 Paul Russell
Road, Tallahassee, FL. 32301. Minorities and females are encouraged to apply. No calls. "o W g

WPXC/Hyannis needs a new morning talent for their shop. Send your T&Rs to Taft Moore at 1481 Route 132, Hyannis; MA™
02601 for consideration. ’

KJKJ/Grand Forks renews their search for a night jock with possible MD responsibilities for the right candidate. Send your
best materials to Michael Cross at 301.North 3rd Street, #301A, Grand Forks, ND 58206. S 2T e

WXQR/Jacks‘onvill“e_is aécepting T&Rs for air and production talent. Send your stuff to Kris Kelly at 500 New Bfidge‘St;éet,-:'.
~ Jacksonville, NC.28540. Minoritiés and females are encouraged to apply. LR

_"K()ME/Sali 'Jqsvef is accepting T&Rs for future openings at the station. If you're ready to take on the Bay Area rock wars ééna*
your stuff to KOME at 3031 Tisch Way, Suite #3, San Jose, CA 95128. ' Y

WRCN/Long Island is accepting applications for three separate full-time positions. The station needs fresh blood at fhéf;Mus:c:f?.

- Director and Promotion Director positions and on-air as well. Must be versatile, have a working knowledge of the rock format
and be a team player. Send your T&R to Matt Mangus at WRCN, 72 West Main Street, Riverhead; NY 11901.° Notcalls;
‘please. — : : . "= &l

"WRDU/Raleigh is searching for a morning news anchor. You will be an integral part of the market’s top ratéd morning show',
and will be compensated accordingly. News gathering, editing and production of a weekly PA program are also part of the -
job description.. Applicants should have'a minimum of three years news experience in an Arbitron rated market and possess

“abachelor’s degree or better in a related field. Stability and community involvement are a byword at WRDU. If that sounds

" good to you, send your T&R to Bob Walton, The WRDU Building, 4110 Wake Forest Road, Raleigh, NC 27609:: .. .. . &

COMPANY
STREET
CITY STATE,ZIP
NAME & TITLE
PHONE NO.
0O RADIO: $250.00 0 OTHER: $300.00 O CANADIAN: $350.00
OVERSEAS: RATE UPON REQUEST
| RD REPORT
4 TRAI')IIII\FCE EDS'II"IWI%Y, M%F ORD LAKES, NJ 08055
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Indusirial Noise

WLUP/Chicago morning man Jonathan Brandmeier and Brooke
Shields caught here doing that "I just had a rib removed to look
like Cher" pose we all know and love.

THE RADIO RUMBLE

KSKE/Vail PD Kate Collins drops from the registry this weck.
She will be remaining at the station in a part-time capacity but
will no longer be responsible for programming. That will be
handled by staffer Mike Parnell who assumes the PD crown.

KLSX/Los Angeles ex PD Steve Ellis has surfaced in New York
as the new local rep for Atlantic Records. Steve certainly knows
the turf inside and out and his addition is seen as a major plus
for the company in those increasingly tough NYC street wars.
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KBCO/Boulder staffer Tom Koetting welcomes Sting to his town
during a recent concert appearance.

KTYD/Santa Barbara replaces the departing Andrew Reimer
with James Principi as their new GM. Principi comes over from
sister station WRKI/Danburywhere he served as GM since 1982,
Another staff change at the station sees Joy Wiseblood joining
up as Promotions Dircctor from KEZE/Spokane where she
served in a similar capacity. Joy was also a three ycar veteran of
the promotions department at KRQR/San Francisco after
graduating from UC Berkeley.

KKDJ/Fresno sees the departure of GM James Rowton to
pursuc ownership within the market. Replacing him is Tony
Perlongo who has been managing KONZ/Phoenix since 1989.
Tony is a native of Brooklyn who moved to the valley as a child
and began his broadcasting carcer in 1978 as an AE in the Fresno
market.
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WHVY/Annapolis MD Karen Aylor and Michael Schenker
doing a backstage bow for the camera del Hardo.

WZXL/Atlantic City celebrated the 20th birthday of the song
"Stairway To Heaven" by playing the song for 12 straight hours
while asking listeners "Is it the greatest rock and roll song ever
recorded?” The station also tied the event into a food drive
aimed at filling up their station van with canned goods while the
Led-A-Thon continued on the air. By the end of the day over 30
businesses volunteered their locations as a drop-off for a
continuing food drive aimed at keeping hunger off the streets of
South Jersey during the holidays. The reaction to the event and
the fun generated during the promotion really played back
bigtime. Congratsto Ron Bowen and his staff for a job well done.

With the gameplan of covering nine branch offices in five days,
U2’s management and the Island PLG team slapped themselves
into a jet and did that barnstorming blitz to get the new U2 in the
cars of their people coast to coast. Here we spot the jetstream
five; Ellen Darst, Paul McGuinness, Rick Dobbis, Chris
Blackwell and Andy Allen.

A gathering of the New York tribes to celebrate the TVT release
of Groups Of Wrath. Pictured arc Jimmy Destri, Jerry Nolan,
Marty Thau, Martin Rev, Steve Gottleib, David Carroll, Hilly
Crystal, Gary Setzer, David Scharff, Bob Beecher and Ken
Kinnally.

K1SS/San Antonio has been rumored to be playing around with
the thought of returning to AOR. Talk in the pipe hasthe Adams
Communications people looking long and hard at a return to
their rock and roll roots. If so, that would put the station at the
bottom of a massive type hill when it comes to winning over the
hearts and minds of their thrice burned AOR core.

JIM TRAPP
NOVEMBER 15, 1991




by Christine Black

Metal’s First Lady

Among the close-knit metal community, there are those who, aside from their veteran status (relatively
speaking since metal’s still fairly young), command unswerving respect and admiration from their peers.
One of the most loved is Mercury’s colorful metal maven, Cheryl Valentine. A multi-faceted individual, she
combines her striking wit and charm, with a funky sense of humor. She’s street smart and completely honest.
Her promotional presence is unequaled, her successes well documented. Throughout her career, spanning
Jjobs at radio, a trade magazine (CMJ), two independent labels and now a major, she has become "mother
hen" to myriads of fledgling metalfiles, and therefore is ranked way up there in the "godhead" heirarchy--de-
servedly so. We chatted recently about everything from charts, to Ugly Kids, to fishnets...

Cheryl, you've been working in the Metal
end of the industry forwhat, about five years
now?

Cheryl: Yeah, I graduated in December
of ’86. Then, for the next eight months, I
was the Metal Director at WWSU in Day-
ton, Ohio, Wright State University. After
I graduated, I went, ‘Gee. How can I work
at a record company? Radio stations,
That’s a good way to go. They’re a means
to an eng. They get stuff and put it on on
the air. That makes sense. I'll go work at
a radio station.” So, I worked at WWSU
where they made me Metal Director. It
was actually between me and this other

irl. They said, ‘What are some of your

kind of generic. I was there for four
months (laughs).

Oh, a real long experience. But that’s long
enough to get a wide view of the biz because
you have to deal with everybody in that
position.

Cheryl: Yeah, and I took care of a couple
of panels for the convention. One of which
was Brian Slagel’s (Metal Bladee. I had
alsobeen hanging out with Peggy (who was
workinﬁ at Mcta%Bladc at the time), and 1
knew she was applying for an Atlantic job
and was probagf))/ going to get it. It was
actually between her and Michacl
Schnapp for the Metal Department.

(then of Combat) and moi, doing this stuff.
There weren’t very many of us.

No, there weren’t. I remember when I first
started this section, I only talked to a hand-
ful of people on a weekly basis, and it was
easy--with fewer records to deal with.

Cheryl: Other radio types used to ask me,
‘How do you do it? All your bands seem
to chart really well.” And I'd say, ‘Well,
right now, all I do is service them. It was
much easier then--it gets progressively
harder every year.
Especially now that you have so many more
labels involved. They’re vying with folks
who have been there from the beginning and
have already estab-

avorite bands,
Cheryl?” And I said,
‘Flotsam and Jetsam’.
Then, they asked the
othergirl, and she said,

But even then, its viability was questioned--to develop a whole
department strictly for Metal... I think it still is.

lished relationships
with radio. So, is your
job trickier now that
you're a major label

‘Ozzy Osbourne,” and

all lzﬁ,ese other huge bands. They said,
‘You’ve got it, Cheryl.” Out of the eight
months I was there, I was a DJ for four. 1
had told them not to train me, because I
was going to leave and work for a record
company. I talked to the few reps there
were back then and hit them all up for jobs.
Resumes galore! Peggy Donnelly and
Holly Lane, (who was at Roadrunner at
the time), both really liked me, so I went
and met them at the New Music Seminar.
I'met Jem Aswad (CMJ) there too. Peggy
said, ‘Well, Jem’s going to have a position
open for a Metal Co-Coordinator.” So, I
applied for that. Before my second inter-
view, I moved to New York. And they
said, ‘We really like you a lot. When can
you start?” And I said, ‘Today. I just
moved here. I can start now.’

(Laughs) That says a lot for having perse-
verance early on. A lot of kids hope that
they’re going to get out of college and just
land the "big" job...and some do, but most
don’t.

Cheryl: Yeah, some do, but it’s rare, espe-
cially now.

So youwent to work for CMJ. What was that
experience like?

Cheryl: Well, that’s where I learned about
the rating of the charts. I talked to DJ’s
and found out what was going on at their
end, because they’d rattle off their playlist,
and I'd comment on everything. ‘Oh,
Motorhead! Cool!” Or ‘What do you have
that band in there for?’ Also, I was at CMJ
during that Black Sabbath boycott. It was
the first Tony Martin record, I think, and
we found out that the band had played Sun
City. Not many people were actually re-
porting the band, anyway, but we were like,
‘Hey, are you aware that band played Sun
City?’ It was an informative/political thing
on our behalf. Helping the world we were.
So, that was one plug for humanity. While
at CMJ, I only attempted to write up one
release. It was a Laaz Rockit release. 1
really didn’t know what I was doing, I was
just writing about this album, and it was

That was the very first Metal Department.
The one that got the whole ball rolling.

Cheryl: It sure did. That’s when every-
body started doing it, because Atlantic’s
was so successful. But even then, its viabil-
ity was questioned--to develop a wholc
deFartmcnt strictly for Mectal... I think it
still is.

Yeah, there are still some hold outs. A&M,
Capitol and Warner Brothers are the biggest.
Let’s talk a little bit about your experiences
with labels. You worked for two indepen-
dents. First, at Metal Blade, whose name
carries a bit of a stigma, despite the large
roster of artists and their moderate suc-
cesses.

Cheryl: Definitely. When they inter-
viewed me--actually, they didn’t interview
me. I asked them questions, because as
Peggy said, ‘I know cverything about you,
anyway.’ So, I got the job and ran the New
York office. Any bands that came into
New York--we just did everything we
could, whether it was magazincs, MTV,
radio interviews, whatever.

You got thrown into the frying pan so to
speak. What did you draw from? Where do
you learn the ropes?

Cheryl: Well, I came from CMJ, so 1l knew
Metal Blade’s radio list was incomplete.
They didn’t have all the reporters they
should have. So, I worked on the list,
hooked the stations up and just held con-
versations with people, like I always did
when [ was taking reports. Before Pe

left, I asked, ‘How do you get these folks
to play records?’ So as an example, she
called up Mike Jones, who was at "GIR at
the time, had an irrelevant conversation
with him, and said ‘Oh, yeah, how’s Lizzy
Borden doing? Well, why don’t you make
it #3 instead of #5 because you like him
better than those two other bands?’ So, 1
just called up people and talked to them.
Bingo! Back in those days there was only
Clarissa Garcia -- now of Def Amecrican,
Monte Conner (Roadracer), McgaDon
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type?

Cheryl: I figure, ‘Maybe I can trick them
into still thinking 'm underground,” be-
cause I haven’t been there very long.

Do you feel like it’s at all an advantage that
you have much bigger budgets?

Cheryl: We can do alot of cooler stuff. In
olden days, I'd look through all the trades,
in case I didn’t talk to somebody regularly,
and I'd try to send them out ‘presents.’
Well, ‘presents’ then were give-aways,
stranEe things on vinyl, advance cassettes
of other bands, or something. Now, our
‘presents’ might be a video or a hat. Yeah,
it’s like ‘Oh, thanks!?’ ‘Here have a T-shirt.’
So, actually, that hasn’t changed very
much, except maybe instead of a picture
disc, it’s a video.

You were very influential in helping to really

get Metal Blade up and rolling.

Cheryl: I worked there for two and a half
ears. During that time we were picked up
y Warner Brothers for distribution and

they used to rent me and Dyana (Kass)
out. It was like John Sutherland, Dyana
and myself who got loaned out. John did
press, and we dif[hc radio stuff. We were
rented to RCA and PolyGram--oddly
enough. I worked Mike Monroe and
Mother Love Bone. I also started work on
a Bullet LaVolta Ep, but I left before that
was really done. We also did Little Ceasar
and Banshce. I learned an awful lot espe-
cially from Mike Faley because I talked to
him all the time about this or that or he’d
espouse certain philosophies.

And then you moved on to Relativity, an-

other independent but one with their own

distribution.

Cheryl: WhenI got there, that’s when they
had just completed the height of their
moncy-spending craziness. They spent
money on everything. At least then I
found out about outside advertising, which
was handled in-house and learned about
co-op ads, distribution, and retail-based
shit.
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Relativity was kind of a short-lived experi-
ence for you.

Cheryl: Yeah. I learned some, but I still
always wanted to be in a place where 1
could learn a lot more.

Moving into Mercury/PolyGram--wasn’t
that one of the most mysterious moves
you've experienced? There was a big ques-
tion mark hanging over Cheryl Valentine’s
head. That was a big move that had to have
taken a lot of thought and consideration for
you.

Cheryl: Yeah it did, but the plight of the
independent was just not jamming with me
anymore. I'd been looking to get out of the
indie thing for awhile but to no avail--then
Mike Bone called me.

So what was it like sliding in to the highrise
splendor of Mercury/PolyGram, and their
well known roster of big name artists?

Cheryl: It’s weird cuz major labels, man-
agers and booking agents, all think that
metal radio works like AOR. You almost
have to retrain them, or just inform those
people asto what the chart numbers mean,
what certain stations mean, and stuff like
that, because I don’t think they ever had it
explained to them... For example, if you
get agood CMJ number, it’s a good call for
the masses. That means you’re communi-
cating to a lot of stations, small and large.
Most booking agents, AOR types, etc. ac-
tually think #1 Most Added means some-
thing.

And it’s not possible to have Power, Heavy,
Medium or Light rotations in one hour pro-
grams. It just doesn’t work. It's a whole
different ballgame. But that’s what makes
metal radio, or used to make metal radio so
interesting.

Cheryl: People are trying to work it like
AOR, and it’s not.

This is the perfect opportunity to talk about
the new breed of promo reps. You and I
have been doing this for jﬁle years, now,
things have really changed in the metal
realms.

Cheryl: At the beginning, it was service
everybody and your record will go Top 5.
Then, it went to not only service every-
body, but just have a good rapport with
them. Now it’s a bloodbath.

Everybody always has good things to say
about you. That'’s another reason I chose
you for the cover. Not only are you female-
-a tough thing to be in this business, but
you're one oﬁ if not the most highly re-
spected person in metal. That’s quite a
compliment in this day and age.

Cheryl: I'm just not a dick. I mean you
have to be areal jerk for people not to like
you. Either that, or you just have to be
moody.

We've talked about some of the people with
different philosophies in promoting records.
Some people are real tenacious and they're
aggravatingly abrasive.

Cheryl: They can go do AOR then. Go
breath down somebody’s neck who cares.
It’s so annoying. We’re forgetting that this
is a word of mouth promotion technique.
These kids love heavy metal and they’re
like, ‘Yeah, man, we'll report and stuff.
We'll take care of it. We'll keep it all
together.” They don’t realize what it en-
tails sometimes, either. It’s alarge respon-
sibility on these kids. If you’re going to be
head of anything, you have to be responsi-
ble. And if you don’t want responsibility,
then you can’t cven pull off doing a show,
really. How can you do a show every
week? It should be one of those instantly
scheduled things in your life.
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You would hope so. But these people some-
times shrug their shoulders.

Cheryl: And too, what’s the incentive to
call the reps back, if a lot of the ones that
are calling you are the ones breathing
down your neck trying to make you play
bands that nobody at your station likes, or
{ou don’t like, or your audience doesn’t
ike. And maybe not being a strong
enough person to say, ‘Hey, look, this
sucks. I ain’t doing that.’
We’re up against two different philosophies
now. The no pressure one you ascribe to,
and we've got this new high pressure sort.
Not only do we have the young new reps who
are badgering go-getters, but we also have
this new wave of independent promoters
that the labels are hiring on the side, like
AIM, Concrete, Metallurgy, etc... We've got
all these people working tons of records to
all the same stations.

Being at a major label now, how do the
people there respond to you and what you're
doing?

Cheryl: They are very cool to me. With
the Jets, I'm just doing more tour oriented
shit. The AOR people are really helpin
out as well, with the Jets--getting out to
the shows. They can kiss up to bigger
people that are Eoing to help the band in
the long run. The people here, they jam.
They're very supportive of Ugly Kid Joe
too. Theyre more apt to understand
metal, because it’s a hard rock-based
label.

That’s true. PolyGram has always had a
roster that included hard hitters like
Cinderella, Def Leppard, Bon Jovi, The
Scorpions, etc....oh and hey, Spinal Tap.
Strange though, that unlike many other ma-
jors, Mercury hasn’t been signing a lot of
bands lately.

P’m just not a dick. I mean you have to be a real jerk for people
not to like you. Either that, or you just have to be moody.

Cheryl: The idea when Concrete first
started out was a good one. See, they real-
ized, ‘Hey, look herc are all these major
labels that have heavy bands that can be
worked here, but they don’t know it.
While I believe that independents
shouldn’t be your sole source of promo-
tion, they can be a good enhancer or ad-
dendum. Take myself for example, there
is no feasible way for me to cover 460
stations weekly, or even bi-weekly, but if I
get my calls in and have independents help
mf? spread the word, my bands are better
off.

Is it still viable for the major labels, or new
Iabcl;v to have a specific Metal department
then?’

Cheryl: Because you can hire out? Yes,
because you need that groundswell in
order for a band to move up from a base
and actually become a viable metal source.
As long as you use the independents to be
supplemental to your "personal touch”,
then you’ll be better able to achieve your
ﬁoals. Metal promotion staffs enable la-

els to build upon a word of mouth envi-
ronment and bridge the gap between a
base and commercial success.

The lifespan for metal acts on the charts has
generally been based on longevity, some-
thing that metal departments have been very
successful with up ’til now. These days with
so many people working so many records,
bands are on and off in less time.

Cheryl: It’s not as ugly for metal acts as it
is for Alternative bands who have a six to
eight week lifespan. It depends on how you
present the band to people. I think that
with The Ugly Kids, we can do a slow,
steady climb up. It’s going to do well.
Everything is already building, and it’s not
going to just drop right off. They're going
to keep lingering on because we’re con-
vincing more people along the way. None
of this "get the number" business and then
my job 1s done. I'm in it for the long haul.
Look at what the Jets have done. The
Screaming Jets have been on the chart since
May and continue to build.
Cheryl: But the thing is, I don’t want to
count that #1) because I didn’t do it and
#2) because that was thrce separate
Eieces of product. But, the concept be-
ind the promotion was the same--longev-
ity vs. get the number and forget the band.
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Cheryl: No, and the ideas that they have
about who and when to sign are really cool.
It’s just going to take a while before people
realize what’s going on, and then the)?re
going to go, ‘Wow! Mercury is cool.
They’re not a cheesy hard rock f’abel.’
What kind of a position does that put you
in, having bands iike Ugly Kid Joe and The
Screaming Jets, who are eventually going to
be crossed over to AOR.

Cheryl: That’s cool because they should
get that opportunity. That’s somethinil
never had to deal with before, because the
biggest bands I've worked with from the
onset of an Lp were Dio and Megadeth.
The only huge tour I've done was
Megadeth’s. There’s no fear of that goin
AOR. Thank you, Capitol. They shoul
be platinum if you ask me. But I never had
to worry about stepping on AOR because
Megadeth is in the metal genre, period.
Every label you've ever worked with has
been strictly metal-oriented.

Cheryl: True. With Steve Vai, I got intro-
duced to the greater politics. I never had
to be concerned with whether or not the
AOR station around the corner was going
to %let pissed because we did an interview
with Z-Rock. Now, at least, I've gotten
used to that. At the beginning of the Jets
tour, I kind of spaced on the political situ-
ation in Las Vegas, where I didn’t fully
examine the competing stations in that
market, and it caused some problems ini-
tially. That was a good learning experi-
ence.

A lot of the AOR’s are rocking harder now
and the competition is really heating up--
where the harder bands are concerned.
Metallica and Queensryche for example...

Cheryl: Ideally, I'd like to be able to take
care of all the supporting stations, like
college radio and commercial blocks when
it comes to our larger acts. It’s probably
going to have to be one of those things
where, let them get the big shit out of the
way, first. Take care of the AORs. Let
them do that, so that we don’t have to fret
about the politics. Perhaps on the second
leg, we can take care of the initial metal
supporters. I’m sure that we’l! be able to
take care of them for all of the shows, and
save the interview stuff until after these

olitical retards are taken care of.

Laughz) It’s so petty. Supposedly, we're
in this business because we lrc))vc the music.
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Don’t you think that policy could actually
alienate you from the core supporters? That
they’ll feel slighted in favor of the AOR in
town? Since they were supporting these
same bands long before AOR even knew
who they were.

Cheryl: In a perfect world, we would be
able to take care of all the people who
support the band no matter what, but the
politics force us to take care of the people
who will sell us 50,000 records before the
people who will sell us 10.

But, don’t you think that will put you at a
disadvantage. You'll be taking care of the
AORs, in comparison to the independent
reps who almost soley rely on the col-
lege/blocks for their suppon, and are going
after adds at the same time in many cases?

Cheryl: The enormo-dome bands that
we’re talking about have a fan base, mil-
lions of fans. It seems to me that people
would be far more concerned with meet-
ing Def Leppard than meeting...Deicide.

Def Leppard has got to be like a three-ring
circus at this point. It has to be absolutely
insane. They are huge to the point where...

Cheryl: Yeah, they're way enormous. At
least 'l have my job very Xownb the time
that record comes out. Kiss as well, for that
matter, but then Kiss is still a Metal staple,
so I many not be forced to become wish
washy with them. That kind of comes bac
to something that I fear, working with big-
ger bands that aren’t specifically hea
metal--like The Scorpions, Def Leppard,
Kiss, whatever. Sure, they're all based
there. That’s where they all grew up from,
And every single college person or com-
mercial metal block person will be the first
one to tell you, ‘Hey, we started that band.’
And it’s true. They’re totally right. But
I’m still afraid that I'm going to have to dis
them in some way, when these tours come
around.

Not only you dis them, but they dis you,
because they're going to be up against a ton
of new bands who are strictly metal.

Cheryl: Also saying, ‘Oh, those bands are
successful,” or ‘That band’s a sellout.” But
then, they'll also be the first onesto tell you
that metal radio is where the band came
from. Maybe if we do the thing that I said
before about waiting for the first initial big

ress, big radio, big everything on the huge
gands--let them get that out of the way
first, then, we’ll take care of the people
that have always been there all along.
Sounds backwards, but...

How active do they allow you to be in the
AOR end of it? How much input do they
allow you with say, The Screaming Jets?

Cheryl: I'm still too new to know that.
People at Mercury call me up all the time
with heavy metal questions. I'm like resi-
dent metal knowledge queen, or some-
thing. It’s kind of cool. I've been pointing
out a lot of things that we don’t want to do.
I'm like, ‘Look, you don’t want that to look
like another major sellout, cheesy label
thing, do you?’

What things?

Cheryl: Just marketing ideas, or some-
thing. Keeping bands underground. All
of us involved in Ugly Kid Joe, have to
remind each other and ourselves, to chill
out. So much is happening with them that
we have to remember to let things happen
in their own natural course and not rush
the momentum, thus screwing the band
out of a career. We have product develop-
ment meetings every week. If it’s anything
that’s leaning heavy then I'm involved.

What can metal reps do to be taken more
seriously by the upper ups then? In order for
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their knowledge and know-how to be uti-
lized to its best advantage?

Cheryl: I'm fortunate that I'm at a large
label whose income is derived from mainly
hard rock acts. These guys (Mercury),
Epic and Atlantic, are more apt to under-
stand the workings of heavy metal promo-
tion. It’simportant to kick severe ass to be
noticed, but it’s also important to remind
your label as to why you got into the heavy
metal business. To my knowledge the
main reason why major labels were inter-
ested in heavy metal, was because you
could produce quality records for practi-
cally no money. Since the scene has bur-
ﬁeoned, not unlike alternative, the prices

ave gone up in order to staf' competitive,
If you're lame, your label will treat you like
the "bastard child" that heavy metal has
always been stigmatized as. If you're kick-
ing ass and doing everything that you can
and they still treat you like shit, then get
the hell out--Kathie Reed and I did.

How do you stand out amongst the pitbull
AOR promotional types?

Cheryl: I don’t know yet. (Laughs) I'm
finding out. I figure if Iydo a gooc% job with
The Ugly Kids then they’re going to pay
attention to me from then on.

Cheryl: The college kids? Yeah, it’s the
‘gimme’ breed. Gimme, gimme, gimme,
They don’t want relationships or rapport,
they just want free shit. 'm into knowing
people before they go scamming massive
catalogues from me. That’s so annoying.
It’s not only that, but when Metal first started
to open up, people were so dedicated o it.
Everybody that was doing Metal was a loyal
fan, from the reps, to the trades, to the radio
people. Now, you're dealing with some kids
who are just in there because they think it’s
cool to work at a radio station.

Cheryl: Chances are they’re rebels who
want attention and don’t know how to get
it, without one-upmanship. A lot of them
start off as shy people who want to be
noticed. I was one of them, but I didn’t
have the need to be quite as material.
Colleg radio jocks have always been the risk
takers. The ones who will play albums by
bands that nobody has heard of. Now,
they're being pressured from all sides to
"play the game"--it’s no wonder they’re be-
coming so material. If they're gonna get
yelled at by 10 different people to play 10 of
their bands, they might as well get something
forit.

For every one female industry chick that sluts her way around,
there’s 10 to 12 who suffer the consequences. We all get lumped
in together as being star chasers and add wenches.

That band represents an interesting situa-
tion anyway, because they’re not what you
would call a strictly heavy metal band.

Cheryl: But they are heavy, thus a%iealin
to your average metal head. e fu
album in 92 will be very guitar oriented.
Klaus and Roger have gargantuan metal
riffing, whereas Mark and Cordell have
that funkish rhythm going, which is an ele-
ment they can take to Alternative. Then
there’s Whit, the man with the golden
voice who could find melody at a tractor
pull. It’s heavy, funky, melodic rock, and I
thank God this isthe only record I'm work-
ing. It allows me to be much more focused
in every promotional aspect.

You're saying you think the Ugly Kids can be
worked Altemative... that’s something that’s
happening alot more. 1have a feeling, if the
Altemative and Metal departments at labels
interfaced a lot more, we’d have a lot higher
success rate on both charts for acts like that.

Cheryl: Yeah, and it will be that way at our
label. I'm new so I have to work myself, as
well as the band, into an Alternative realm.
When I ask about the Ugly Kids, many
people tell me they are in metal and alter-
native. For so many years, it was uncool if
aMetal person had the same record as the
Alternative person. I still think, to some
extent, we’re all guilty of immediately cat-
e%orizing bands as one or the other instead
of all of the above.

It’s still a competitive thing. When we get a
Voivod record, or something like it, that’s
going to both ends, you feel a bit possessive.
It’s like, ‘They’re Metal’ or ‘No, they're Al-
ternative.” ‘No, they're Metal. They’ve al-
ways been.’

Cheryl: And people start wigging. ‘I can’t
touch that. Tﬁat’s heavy metal.’ It's a ma-
turity thing. One day we’ll all grow up and
play great albums on any format they fit
into, thus remaining focused musically
while being less label oriented.

These days we're also dealing with a new
kind of college student, do you find that’s
true?
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Cheryl: It’s going to get "Uglier", too
(laughs). Ho efuﬁy, by the time it gets
reale ugly, I’IF be doing something other
than promotions here. Look at it. It’s al-
ready becoming more like the Alternative
format, where the time spent on the charts
is shortened. It’s going to become more
like the Alternative departments, where
they actually have regional people doing it,
too, because there’s so many bands and so
many stations. There are probably 460, or
so, total reporting Metal stations, and,
maybe 760 Alternative. Alternative is still
the predominant format at college, but I
thinﬁ that metal’s headed in that direction
with the influx of product and promotional
reps.

The Alternatives are getting sucked into the
AOR world pretty rapidly.

Cheryl: Yeah. And the metal dudes are
going to get totally sucked up as well. The
way the metal promotion reps are becom-
ing now is a good indication of a more
AOR directed attitude.

Let’s switch gears and talk about the sexist
nature of the heavy metal business. Women
on our end are up against a prelty nasty wall
of that, especially since many of the bands
we work perpetuate it.

Cheryl: Hey, baby... Ijust laugh at people
and Il')’iow chm of¥whejn they %ake%asges
at me. It’s not frequent, mind you, but I
think I know how to put the chill on with-
out offending anyone.

Women have to really walk a fine line in how
they behave, how they dress, walk, talk and
act, regardless of their position at a label or
wherever.

Cheryl: Yup. Guys can be sluts. Guys are
almost expected to be sluts in this industry,
andif women are, then it’s like, ‘Oh, I know
how she got that add.’ It’s the worst. A
problem too, for women is that two or
three are often looked upon as represen-
tative of the whole. For every one female
industry chick that sluts her way around,
there’s 10 to 12 who suffer the conse-
quences. We all get lumped in together as
being star chasers and add wenches.
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Heavy metal, in particular, is rather guilty of
degrading women.

Cheryl: I'm into bestiality. That’s why I
always listen to Judas Priest. (Laughs)
Heavy metal almost always portrays
women in a very horrible way. There’s
nothing worse than another hard rock
video with a babe in it in some plight.
Either she’s broken-hearted...

Or dancing around a pole, falling on chairs
in awkward positions.

Cheryl: Yeah. Granted, we do that all the
time.

Yeah, but we don’t want it portrayed on TV
like that.

the same week. Gee, they’re going to add
your band. But it’s a mailing system,
whether or not everybody gets it on time,
and whether or not those who did, hold it
for proper add week or not.

And if the artwork really catches your atten-
tion.

Cheryl: Right. It’s like all of that stuff,
plus maybe people badgering or whatever.
But that means, okay lﬁey added it. That
means they probably played it once, defi-
nitely.

A common misconception again, is that
people just assume that they're going to put
those on their lists and play them right away.

The charts act as more of a buzz indicator rather than reflecting
actual sales. It’s up to the labels to capitalize on the buzzes that
are being sent from metal radio.

Cheryl: (Laughs) Nah, it shouldn’t be
common knowledge.

I keep my fishnets to myself. What'’s unfor-
tunate is that it’s a joke to us, because we all
know it’s a joke. But to the people who are
out there in the public--the consumers, it’s a
very real thing.

Cheryl: And also, there’s the ‘Behold the
Satanism’ thing, too. We know some very
big ‘Satanistic’ bands, who are enormous,
but aren’t even close to what they sing
about. They don’t even believe in it.
They're just doing it because they know
they can get money.

That’s pant of the joke that nobody gets as
well.

Cheryl: What’s really not funny is the Mc-
QueenStreet album cover which degrades
women. It’s unnecessary. The Hurricane
album cover--career suicide. There’s no
need for that. If that’s as far as their imag-
inations could go, then those people are In
a very sad state. They are not true artists,
whatsoever, because they aren’t doing
anything with any depth. There’s
nothing’s deep about that. It’s shallow,
petty and disgusting.

I think that’s their whole point, because
that’s what people want, or at least that’s the
image that they think people want.

Cheryl: But then also, people condone it
constantly by calling up for the new so and
so video on MTV. They arc totally con-
doning it.

Interesting thing I haven’t seen any of that
stuff in the Ugly Kid Joe or Screaming Jets’
videos.

Cheryl: Oh, you didn’t notice the naked
chick in the middle of "Better". It’s subli-
minal. Thank God they’re the total oppo-
site of that cheesy, faceless shit.

In a way, the Metal industry is still on the
outside looking in. Obviously, people have
been taking us a lot more seriously these
days. I'm sure you get a lot more on your
end, too.

Cheryl: Yeah, we're taken more seriously
but by the same token, people need to
understand what they’re looking at when it
comes to charts, buzzes etc...

How impontant are the charts toyou? Does
getting #1 Most Added mean as much to
you as it seems to mean to some other folks?

Cheryl: Me? Ilook at particular ones to
find out particular things. They’re a good
way to guage how large of a buzz a band
has. The #1 most added thing that every-
body is always so happ%: about getting #1
or #2-- who cares? That means--okay,
let’s say your band, Dog% Spanking
Momma, and Tree Leaves all came in on
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Cheryl: Slayer, maybe. Established bands
are a given. But #1 Added don’t mean
shit, really. It looks good to AOR people
because when they get #1 most acﬁicc{) it
really does mean something. With estab-
lished bands, though, you have to have a
%ood debut, or clse you could be paralyzed
rom the beginning. With new bands, you
have to have a good, slow, steady build and
a climb.

Which is contrary to what the outside world
thinks--that is, a band should shoot straight
to the top.

Cheryl: Yeah, and unfortunately, too, a
lot of times managers and booking agents
start looking at these charts, and they are
clucless as to how to read them. So,
they’re looking at it saying, “Well, this band
must suck because they’re #32” And
you're like, ‘No, no, no. This is #32 only
in its third week, and it’s a brand new
band.” Orbecause this aband that only the
commercial blocks have been playing, not
the college masses, or vice versa. There’s
so many factors going into it, it’s the ideas
behind the stations that make up the chart.
The charts act as more of a buzz indicator
rather than reflecting actual sales. It’s up
to the labels to capitalize on the buzzes
that are being sent from metal radio. Until
we become more like AOR and CHR, and
imﬁ)lement scans, these charts will never
reflect airplay hand in hand with sales.

Definitely. Which is why I think
it's important that all the reps F
understand how the charts '

work and stations should ap-
preciate their role in the whole
process. Also, I think that if a
particular station is selling re-
cords, and local stores concur,
everyone should know about it.
It’s impossible to reflect that in
the charts, but if you know the
stations, you know who sells .
and who doesn’t.

Cheryl: Right. Otherwise,
everybody’s going to run on
the premise that a 100,000 watt |
commercial block show will |
sell more records than a 100 |
watt college station who’s |
right next door.

What are other ways you can |
capitalize on that chart buzz to |
turn the retail numbers around?
Cheryl: One way that we're
trying, like, with the Scrcam-
ing Jets is to pick out 15 tour
markets where the radio play
was strong, sales were there, |
etc... We keyed in on them [
and did advance phoners. In [
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that respect we’re trying to capitalize on
what’s already available to us, so that more
people show up for the concerts and pur-
chase the album.

You attend an awful lot of your bands’
shows, as well as bands not even on your
label, don’tyou? I see you at tons of shows.
One of the great things about Metal reps is
their ability to keep up that kind of visibility
and that has to help build relationships with
Stations in other towns.

Cheryl: Definitely. Like with the Metal
Blade New York office. One reason why
it did so well in its formative stages was
because Brian Lima and I were very visi-
ble. We went everywhere Sacred Reich
went, everywhere Leige Lord went. You
name the band, we were up and down the
East Coast constantly. It helped establish
our presence with radio and retail ac-
counts as well as garnering respect from
the bands, because they knew that we
would be there for them.

Fiveyears down the line, are you still willing
to keep up that kind of road tripping.

Cheryl: I can always be more visible. But
I think as of late, I've wanted to see Rocket
(The Boyfriend) more. Because literally,
he knows and I know, that I could go out
every single night to a show, casily, in New
York, Boston and Philly, wherever. I've
got to stay out there enough so that people
don’t think I'm a wus, but these days it
seems like I’'m becoming more work-ori-
ented. A little less fun-oriented. I mean,
half of my reports have to be turned in by
noon.

I guess sooner or later we all have to grow
up, don’t we?

Cheryl: Yes, and maybe if more of us
drank less coffee, did less lunches, and
worked harder on the bands we have,
maybe more of them would break. It’s a
"mature” kind of attitude. As for me, I'm
still gonna have an awful lot of fun with this
business, because that’s what attracted me
to it, in the first place. However, my nose
is to the grindstone. My goal is to have
Ugly Kid Joe become bigger than the con-
tinent of Africa...you watch.

CHRISTINE BLACK




On Line

CABLE COMES

TO THE GAME

MUSIC WITHOUT THE RADIO

With the raging debate regarding digital radio and
alternate audio sources, what they really are, where
to put them, and how they will affect traditional
broadcasting, we thought we’d spend some time
with one of the men responsible for generating the
product that has become so top of mind latelzf:. Joe
Capobianco is VP/Programming for Digital Cable
Radio, a service provided in numerous markets
throughout the country. Originally created as a
program extension of the cable hardware giant Jer-
rold Communications, Digital Cable Radio has
since become the property of a unique partnership
between Jerrold, Cox Communications, Continen-
tal Cablevision and Comcast Corporation. In
spreading their programming net throughout
America and Mexico, Canada and Euro?e being
slated for further expansion, the Digital Cable
Radio empire is growing l&y ieaps and bounds.
We'll leave the technical stufl to other publications,
what we were interested in, and what programmers
around the country asked us to find out about, was
how the service being offered by Digital Cable
Radio paralleled more traditional broadcasting.
When we spoke to Joe, whose broadcast experience
runs through a number of formats across two
decades of hands on programming, the issues we
discussed centered on how much of a threat this
new utilization of cable technology really presented
the radio station down the street. And while cable
has made it possible for us to purchase tons of bad
cosmetic jewelry at a discount, become expert
viewers of Australian Rules Football, and teach our
children just how bad network TV was in the ’60s,
it doesn’t look like it will knock radio off its throne

anytime soon...

First, explain the service you offer at Cable Digital Radio as it exists
today.

Joe: We are part of Jerrold Communications, the largest and
most entrenched hardware distributor to the cable industry. Jer-
rold Communications is also known as an innovator in that tech-
nology. They developed Pay Per View and the things that allow
cable systems to talk Eack and forth through their boxes. Jerrold
also developed the technology that allows the scrambling and the
addressability of product from cable systems into the home.
Jerrold also developed the Cable Video Store, which was the first
commercial Pay Per View movie service. All of this was
developed by Jerrold in their role as a technology company. One
thing they learned during that time was that kncw that the tech-
nology was going faster than the market was willing or able to
digest. That’s why they got into audio programming. Now, the
technology that Jerrold developed and that allows all this to
happen 1s also capable of handling, literally, thousands of
separate, individualﬁl addressable audio channels.

Now, you have a list of formats to choose from as a basic service,
but you also offer a block program channel. How many separate
formats can the system handle?

Joe: We can handle thousands of channels if that was what was
required, it’s not. In other words, the technology is total overkill
for what is going to make sense to put out there. Currently we
offer 19 formats.

The mudltiplicity being applied to the technology today is completely
beyond control. That’s understood. But now, what you have to do
is focus it down to a point where Joe Average in a suburban home
in New Jersey doesn’t feel overwhelmed by it. You also have to give
that person an alternative that is better than what he already has in
his entertainment universe.

Joe: It’s also what makes sense to each individual systcm. One
of the next things that we’re going to do is probably offer several
foreign language channels. Let’s say you’re in Philadelphia and
you’re using a system that has a huge Greck population. You’re
going to want to take those Greek channels. With our technology,
they can pick up just those channels, and make a separate tier Fgr
that system. Maybe across town, there’s a Korean community,
same thing applies.
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And the cost factor is as expensive, or as inexpensive as you are
smart enough to make it.

Joe: True, but the fundamentals are really the key to both
scenarios. The operating premises of these radio and cable radio
are very different other than that. That’s what it really comes
down to.

Such as?

Joe: There are several fundamental differences. The primary

difference is reflected in the very nature of the business. The

mission in radio when you get up in the morning is to deliver

Bcople to advertisers. The secondary mission at radio has always
een the product you give the people.

Which is just a vehicle to accomplish the primary mission.

Joe: Exactly. As for Digital Cable Radio; first of all, we're
obviously not concerned with advertising, the system is subscriber
based. Sccondly, we have limited access, in that a system has to
agrec to offcr this to it’s constituency. And then there’s the box
that we need to do business in the first place. True, we have our
own dial. But it costs money for that dial. It’s not like you can go
off the shelf and buy a radio and get our service like anybody else.
And not everyone in the system is going to take it. It’s like
somebody taking HBO, or somebody taking Showtime. It’s a
premium service that you pay extra for on top of your basic bill.

Cost to consumer runs about where?

Joe: The system sets the price. But the costs for the package is
about $10 a month. That’s for the current package. There are no
cable systems that are going to say, ‘Hey, you don’t want basic
cable? What about basic audio? We’llhook you up.” They're not
going to do that. So, we’re always going to be another cost. We
are like another premium service, except we’re the first audio
service. Pcople don’t even understand what this is yet.

I would imagine that education of the public is going to be a major
expense for you guys, and it’s got to be more than just the advertise-
ments that I see on cable.

Joe: You've got to market this thing like crazy. But we don’t have
to go at radio at all. That’s a completely difterent sort of thing.

How so?

Joe: We are lotallf' in-home with limited access. That’s not what
radio’s about at all.

When I take the cable head and hook it up to my system, does my
FM continue to receive the on air broadcast of local radio?

Joe: Sure.
So, they're integrated technologies and not exclusive.

Joe: That’s right, we’re just another feature on your tuner. Now,
what cable systems have been doing if they had FM band services,
is they would basically take over the receiver and jumble the
signals into the receiver. Your station is then not even on the right
frequency anymore. This is completely different. The receiver
stays the way it is. We will share an input with your CD player,
or we'll take the AUX over completely. It’s just another input
il}'l]lo the receiver, it doesn’t supersede anything else that is already
there.

To the average person, whether you mean for it to be that way or
not, this is still going to be perceived as being positioned against
broadcast. I'm sure you’ve done tons of market research to find out
what peoples’ attitudes are about this.

Joe: We actually offered an 8 channel service to three cities for
over a year. We surveyed them while they were paying for it, and
they didn’t know it was a test.

And what did they tell you during that time?

Joe: That we needed more than 8 channels, which we kind of
knew going in. Also, they told us they didn’t want to hear any
announcements, whatsoever,

So, they don’t want information from the service?
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No. That doesn’t mean

Joe:
everybody to a man, but the vast majority don’t want any sPoken
1

They don’t want to hear it.
word interruptions. So we have an 800 number that identifies all
the selections for them.

What about the possibility of getting something like a stock market
readout screen on the cable system channel 99 to provide them with
song information?

Joe: All kinds of data stuff is possible. We chose not to do that
at this point because of costs and to remain user friendly. The
way we’re doing itnow is with the 800 number, it identifies artist,
title, album and label. And it does it for the last three songs.

What’s the record industry think of all this? I can see the industry
breaking down into different camps on this pretty quickly.

Joe: I've got to preface this
by saying that we reall
have not dealt too muc
with the record industry in
mounting this effort, other
than to be aware of what
some of the major concerns
are that they would have.
When a radio station is
starting up, they’ll try to get
all the record service the
can. If we did that with all
the channels that we have,
we’d still be waiting for
records, because the
education process is the
same for the record in-
dustry as it is for the consumer, if not even more so. You getsome
people in the music industry who are very, very hip to it right
away. We've had some record company presidents that have had
their secretaries call us because they saw an item somewhere in
a newspaper about us. It comes down to the fact that you’re not
going to fight technology. At the same time, there’s always a
questioning of something new. The bottom line is, we know from
having service for a year 1n Orlando, Philly and Sacramento, that
this rapidly becomes the most used audio component in the
home. And that was with only 8 channels, a verybare bones thing.
We also know for a fact that the public bought more pre-recorded
music after they had the service than before.

CAB

What else does the audience tell you about the service?

Joe: They liked what we thought they’d like. It’s kind of simplis-
tic. They liked no commerecials, no interruptions, no promotional
announcements. Some of our competitors decided they were
going to use announcers and promotional announcements, and
then found out they shouldn’t. But we also know that the
audience wants a point of contact, and we give them a point of
contact. We’re not adverse to special programs and things like
that either.

Have you found that any given demo is more responsive to this
service, yet?

Joe: No. Even with the 8 channel offering, we found that the
response was amazinglf' even across the board. We’ve got a big
band/nostalgia channel. We’ve got Easy Listening, which you
can’t even get in most parts of the country anymore. With the
Easy Listening thing the older audience reaction has been a lot
like those MTV endorsements, ‘Don’t take it away. I'm glad it’s
here. Radio took it away from us.” We knew all this going in and
it’s just been confirmed by the audience reaction. The more
channels we can develop, the better a service it is going to be.

What kind of hardware system are you using to generate the music
back at the home plant? Are you using compact disc? Are you
using an automation system?

Joe: It’s all CD and DAT. We have our uplink with the teleport
in Staten Island, and that’s it.

About how many programmers are you employing right now?

Joe: We'’ve got about thirteen, or so, on the current package.
And we’ll just keep adding as we go along. You do a playlist like
any radio station does a playlist, with computers. Especially
when you get into some of the pop music, you’ve got to be careful
that you're not overloading a title, if you can avoid it. That’s my
concern, that the programmers program a channel the way they
would do it in any other broadcast context. The difference is that
we know our programming is exclusively aimed at in-home use.
We have an obligation to coordinate the channels we offer to
make the most appealing package possible. We also need to
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make the most use of our real estate at any point in time, which
right now is 19 channels.

How is your program strategy different from radio?

Joe: When you program a radio station, you have a lot of con-
cerns. The primary concern is the financial structure of the
station you’re working for. That’s what dictates everything else.
That determines the posture of the station on every other level.
What their debt service is, what the management style is. That’s
what determines that station’s personality and approach to the
market. The economics of radio have gotten to the point now
where you have, what six months or a year ago were cut throat
competitors, banding together and selling themselves as a unit to
agencies because that’s the economics of the business. Obvious-
ly, the mission of those stations are alittle different than theywere
when they were fighting each other.

You're in a situation where
it’s all a blank slate. You
can really paint any picture
you want to, given the
parameters of what that
channel is going to do.

Joe: We have a different
community. We've got a
whole country and Mexico
to deal with right now, and
we’re probably going to ex-
pand into Europe and
Canada. So, our com-
munity is a little bit dif-
ferent. One thing we can’t
dois localize like a radio station can localize. On the other hand,
we started out with a purer format than a radio station, in most
cases. If you're talking country or urban, or something like that,
you’re already starting out pretty narrow. Frankly, I don’t think
we will even effect the broadcast radio industry like cable has
effected broadcast TV, After all, if cable is available to 60 or 70
percent of the public, that doesn’t mean that that many sub-
scribers are also taking the premium channel.

E RADIO

Given that the constituency of this magazine is made up of broad-
casters, what would you say to them directly?

Joe: Not to worry. This service is only a threat in that you might
share some listening with us. But in the broad scope of things, if
you look at the kind of effort that it takes to do this, the selectivity
of systems in having to take our service and in people having to
then pay for it, you're not talking about anytging that should
impact on a normally healthy radio station.

The other question is, coming from a programming background and
having access to a lot of very interesting audience research, do you
have any free advice for broadcasters? What are they doing wrong
right now? How are they disenfranchising their audience?

Joe: They’re over-researching, they’re paying too much attention
to being top of mind and marketing-driven, as opposed to being
product-driven. And that’s been the case for a long time now.
The result is that most radio stations aren’t product-driven
anymore. They’re driven to market their frequency, but they're
not really product-driven at all. And they’re too easily swayed by
the forces, economic and other-wise, of their own industry.

The audience is aware of that, obviously, on some sort of vague
level. Do you think they're getting to a point where they’re able to
pinpoint the source of their dissatisfaction?

Joe: I've seen things in the trades lately that have been saying
that. Whether people take it to heart or not, I don’t know. But
to spend hundreds of thousands of dollars on your marketing
campaign is one thing, but to do that at the expense of your
product, that’s not really serving your listener.

Digital Cable Radio can be reached at 1-(800)TELL DCR.

JIM TRAPP
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Meet Warren Zevon
AK.A. "Mr. Bad Example"

There are very few people in this world, yet alone in rock ‘n’ roll, who have come close to possessing the keen
sense of humor of Warren Zevon. He’s a man not afraid to reveal his inner most feelings and he usually
finds a bizarre, offbeat way to express them in his lyrics. And that’s what makes Zevon so much fun to listen
to. He takes chances that other writers might not be inclined to take. His wide-eyed perception of life often
yields hilariously brilliant results. On , Zevon continues in classic form. There are ten
songs on this album that showcase his immeasurable wit. This time, however, he has taken a more simplistic
approach, opting to do more of a "live" record with longtime friend Waddy Wachtel producing. "We decided
from the very beginning that we wanted to make an album that was truly representative of the way the band
sounded,” Zevon explained. "If it didn’t sound like the band then it didn’t go on the record.” There are some
guest appearances worthy of mention. Country star Dwight Yoakam appears on "Heartbreak Spoken Here,"
drummers Jim Keltner and Jeff Porcaro are on many of the tracks, besides producing, Waddy Wachtel plays
guitar on every take, and even Warren’s son sings on most of the album. In an exclusive interview, Warren
Zevon revealed a little bit of his true character. If Warren Zevon is "Mr. Bad Example," then I want to be

just like him.

Your music to me is a combination of blues and rock. Where do
you draw your influences from?

Zevon: My influences probably come from blues. And when I
say that 'm referring to acoustic blues. Probably also folk music
-- especially Irish and Scottish folk music.

Are there particular artists that you can cite?

Zevon: 1 listened to the Clancy Brothers fanatically when I was
ayoung teenager. And then after that it was The Chieftains and
The Cunninghams and all that stuff.

You’re more lyrical than most composers in rock ‘n’ roll. Which do
you do first, the lyrics or the music?

Zevon: Well, my job has been trying to convince people in the
industry and, in general, that for the last 20 years I've been a
composer and that writing lyrics is just a necessary evil. Isay that
so they’d hire me to score their movies, you know.

Is that something you’d really like to do?

Zevon: This is a roundabout way of answering your question.
That may also be in the spirit of the great acoustic musicians who
immediately want to go electric and don’t play as well. So to the
point, writing lyrics is the hard part for me. Basically, I get a
musical and a lyrical idea at the same time. The lyrics -- at least
in my songwriting, which may not be terribly melodic -- are so
necessary that writing the music is the easy part. (Laughs.) 1
hope you have a lot of tape for this interview. So, Jesse, the
?nswer I guess then are lyrics and music simultaneously or lyrics
irst.

Your lyrics don’t seem to inspire relationships. The slant is pretty
negative. Explain.

Zevon: No! I've had great relationships. I've just had so many
of them. (Laughs.) Nah, wait a minute. Let me put it to you in
a better way. It’s just the ‘finititude’ of them. Iguess that’s why
I write about them, By the way, is ‘finititude’ a word? I guess not.

You should start your own dictionary. Webster did.
Zevon: I'll strongly take that under consideration.
Is writing about your relationships a form of therapy for you?

Zevon: It probablyis. Sometimes songs are quite specific. You
know, they’re almost written with the intention of reaching one
person’s ears. And then sometimes the ones that may appear to
be aren’t written that way at all.

‘Quite Ugly One’ is about the end of the world. True or false?
Zevon: I think it is.
What made you write that?

Zevon: Driving east through Arizona at dawn with a massive
headache. (Laughs.)

It must’ve been a really bad headache.

Zevon: Oh yeah, it was. I had forgotten that when I took this
write-a-song-drive-a-thousand-miles-for-no-reason-trip in
January, even as the war was going on I forgot that the sun was
going to rise in my face for several hours. In the desert. But 1
had my little Casio keyboard lying on the passenger seat, my
micro cassette player and my walkman, and I actually wrote it all
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in the car. Now kids, don’t try this without the presence of an
adult. And remember, I'm a professional.

Don’t drink and drive, kids. And if you’re Warren Zevon or a
relation thereof, don’t write and drive.

Zevon: Yeah, that’s the truth. Someone said to me that the song
was the weakest one on the album and my response to that is
remember I had to keep one hand on the steering wheel.

Oh, that explains it. Waddy Wachtel produced the record. Why
Waddy?

Zevon: Waddy and I have played together since we were backup
players for the Everly Brothers. We’ve done a lot of things
together over the years, I think he’s the perfect producer for me.
And probably for anybody.

What is it about Waddy, except knowing you for such a long time,
that makes him appeal to your musical senses the best out of
anyone?

Zevon: He knows the music best and plays it best. He also has
phenomenal hearing. And a tremendous knowledge of how to
sing. He kind of taught me how to sing on this record. I hopeit’s
evident. He’s a great player and he rocks harder than anyone I
know,

You didn’t think you sang good on other albums?

Zevon: Perhaps not as well as on this one. On this record, I got
off onto a higher range and shit like that. I didn’t know I had a
higher range until Waddy opened my voice to it.

Did you get into vocal technique?

Zevon: Not really, But he would say, ‘When you sing this song
in this key you’re singing in this (insert technical term here) way
and that helped me to reach new levels as a singer. His guidance
helped me. On the other hand, you could ask, ‘Why hasn’t
Waddy produced all my records?” And that would be a great
question. I guess the answer to that is people are contrary and
end up going in different directions.

Would you like to ask yourself the remaining questions for the
interview and Il go get coffee?

Zevon: (Laughs.)

Would you really want to have just one person produce all your
records? I mean, you’ve been to so many different places musically,
that probably wouldn’t have been such a good idea.

Zevon: You're right. I guess that’s why it didn’t work out that
way.

The record is very raw. Is that something you intentionally set out
todo?

Zevon: Raw?
Yeah, it’s not a slick production.

Zevon: Ithink we went for it that way. We recorded this record
in a relatively short period of time. We didn’t want to do a lot of
overdubs. We wanted this record to sound like the band who
played it, the way they played it. We wanted to make that kind
of record. It wasn’t a lavish budget that we had to work with
anyway for this record. I could keep adding overdubs to
“Tranverse City’ for the rest of my life easily if anyone would let
me. (Laughs.)
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That’s why they created producers.

Zevon: (Laughing) Exactly. But I think we wanted things that
way --raw as you call it. I think Waddy did a good job of planning
and organizing. Cut the tracks. Do the vocals. Do a few
overdubs, Mix it. We’re done.

Are you a moody person?
Zevon: Moody?
Your music is moody.

Zevon: 1 guess I'd have to say that I'm as given to mood swings
as most people. I'm not a manic depressive if that’s what you're
getting at.

It’s not that. It’s just that some of your lyrics just slap you in the
face. You seem to go from being happy to miserable in many of
your songs. But at least you do it with a sense of humor. I mean,
for instance, the song ‘Finishing Touches’ has this straight ahead
lyric and then there’s this one verse that goes You say it’s all my
fault/Who's keeping score?/Some people like to be punished/They
keep coming back for more/But I'm sick and tired/ And my cock is
sore.’ (Laughs.)

Zevon: Well, I suppose I get excited when I’m writing. You
should get excited if it’s your passion. Time comes to swing the
big hammer sometimes. You need a burst of adrenalin for that
I guess.

Do you have weird writing habits other than writing in the car with
one hand on the steering wheel?

Zevon: That’s probably the weirdest habit I've got. I would say
that my writing habits are entirely weird because there’s no
schedule and there’s no planning. Although, on this album, with
the collaborations with the old friends, it actually got a little more
organized in so far as that three people had to be in the same
room at the same time, A few times anyway. (Laughs.) Someone
was forced to remember the Diet Coke, you know. Yeah, and we
did in fact, which was unusual for us, say, ‘Well, now we’re
writing.’

Was it hard to write that way?

Zevon: There was this reunion between all of us. We hadn’t seen
each other since the "Excitable Boy" days. For awhile it was kind
of more exhilarating than it was a strain. We were having a lot of
fun cracking jokes. And this was the way we had written in the
past. Making each other laugh.

I guess when you’re having a good time everything falls into place.

Zevon: I guess if we had to put this, what do you call it, troika
together and had to write songs for Heart (laughing) the mood
could alter just a little bit in the room. I'm not saying that would
be a bad idea. I’m just saying that for as long as it took to write
a couple of funny songs it wasn’t too hard.

Your son is on this record. Is this the first time he’s played with you?

Zevon: No. The first time he sang on a record with me was ‘The
Envoy.” We were waiting for one of the bros to come sing this
high part and he started singing it perfectly. He asked me, ‘Is that
what that person was going to sing?” And I'said, ‘Oh my, yes. Go
sing that for uncle Waddy.’ (Laughs.) So he sang on that and he
sang on the last album.

Do you find it easy working together?
Zevon: Very.
Sometimes father/son working situations don’t work out.

Zevon: No. I'm very lucky in that regard. We find it real easy to
do everything together.

Does he have the urge to be his own person and put his own band
together?

Zevon: Oh no. On the contrary. Really the kid only comes in as
a favor. Somebody’s got to take this kid aside and let him know
that singers are supposed to take longer to do their parts because
they get paid more. And in fact, I took him aside and said, ‘You
realize that this is like inverse nepotism. You have to do twice as
well as any of the other guys.’

And how does he react to that?
Zevon: He just shrugs his shoulders.
How old is he?

Zevon: 22. But he’s also pursuing his own artist deal. He wasin
aband called the Imposters but that group broke up. So now he’s
doing his own thing which is considerably leaning more to the
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jazz medium than anything I’ve heard him do before. I have a
hell of a time trying to play his chord changes.

You must be one proud papa.
Zevon: Yeah, always.

To follow in his father’s footsteps. That’s every father’s dream, isn’t
it?

Zevon: Not necessarily. I haven’t come up with a real good
alternative to suggest to him. (Laughs.) ‘I think you should go
to Law School and cut this art stuff out!” Ijust can’t hear myself
saying that. Or ‘Don’t let them screw you like they did me, son.’
(Laughs.)

Whose idea was it to get Dwight Yoakam on this record?

It was my idea because when I was finishing the

ity album, which was this futuristic deal with
computers and stuff, I guess, not surprisingly, I was driving along
listening to the country station and I heard a record of Dwight’s
and I didn’t know it was him. ButI was completely knocked out
by it. SoI was surprised to find out that was this guy who I had
heard about for solong. So Iwrote a couple of country songs and
I tried to write them real straightforward. No big evil twists or
nothing. Real traditional. So traditional I could even send them
to a guy like George Jones. So when we cut this one I thought it
was kind of a good idea to call him since it was inspired by him.

He’s been known to be difficult.
Zevon: To work with?
Yeah.

Zevon: Really. No kidding. He was the easiest guy to work with
amongst the easiest guys to work with. He was exceptional to
work with. I find that surprising. He was very into it. He worked
hard and he was also very funny. Smart guy, too.

Zevon:

You're on a new label, Giant Records. What are your feelings on
being with a new label?

Zevon: I was part of Irving Azoff’s old stable. He managed me
from 1978 to whenever he stopped running Frontline
Management. And I stayed on for many years after that.

So he made the deal with you?
Zevon: Yeah.

And how do you feel about being on a label that’s still trying to prove
itself?

Zevon: Well, I don’t know, Jesse. I like Irving. And he likes me.
I think I entertain him. (Laughs.) I like the people at the label
quite well. I've got a good A&R man. At the same time, I was
the first American signed to Virgin. It was a very big deal for
about the length of one fruit basket. (Laughs.)

How do you feel about the state of radio?

Zevon: The state of radio? Too many franchises. At my age, I
grew up with the deejays who were comparable to political
figures. They were part of your life and they played whatever they
wanted to. All that stuff. I can’t comment on that question
because today I don’t listen to radio. It used to be that you could
hear a Frank Sinatra record and then right after you could hear
‘The Rain Song’ by Led Zeppelin. It’s become franchise
oriented. In most cases, if you want a hamburger, you’ve got to
go to a franchise. Even if you go to a place like a bookstore,
youwve got to go to a franchise. I think the population wants this.
I realize there’s more music out there than ever before. And
people should have the opportunity to hear what they want.

Do you have a favorite track on this record?

Zevon: This is one record that I don’t have a favorite track on
which is probably a good thing. I play this one all the way through
without a favorite. I confess that sometimes by the end of a
project I'm ready to skip over a track or two or three. I just do
that. Ordinarily people kid me about how much I hate records
by the time I finish mixing them but not this one. I like Mr, Bad
Example because I had my heart set on creating a polka. I'm the
only one in the project who still considers it a polka. I still think
it’s a polka. Jim Keltner and Jeff Porcaro both assured me that
it was this New Orleans processional but I still insist it’s a polka.
Hey, I'm probably the only guy in rock ‘n’ roll to put a polka on
my album. I'm proud of that accomplishment.

Jesse Nash
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"Pve Killed Hundreds!"

Time well spent with Matthew Sweet

So much has transpired since this visit with Matthew took place
that it almost secems like another lifetime. Last month (October
11 to be exact) I was driven back home from the first of about a
dozen visits to various doctors just as Matthew, Scott Byron and
Mike Stuto were pulling up the driveway. I hadn’t seen Matthew
since "Earth" came out back in 1989, and sick or not I was looking
forward to spending some time with him. Armed with a handful
of prescriptions from a hack who shall remain nameless, the four
of us decided the only rational thing to do was head to the local
pharmacist so yours truly
could get started on the
road to health. We
should have known then
and there that things
could only get weirder in
the weeks ahead!

Once inside Woodlane
Pharmacy in Old Bridge 1
pointed Matthew to their
large selection of cheap,
used movies. He was just
as thrilled to find a copy
of "Airport” as he was
"Real Genius". While
waiting for the order of
perfectly legal narcotics
we became a bit animated
trying to remember the
exact line Debra
Foreman uttered in the
latter flick, and a few
heads turned as we
recited (rather loudly) in
unison, "Can you hammer
a six inch spike into the
floor with your penis?” In
spite of the extenuating
circumstances, things
were getting off to a fine
start, and with medica-
tion and movies in tow we
trudged back to the
homestead for an ex-
tended chat.

Cinema plays a large part
in the cover of Matthew’s
impeccable new Zoo
album "Girlfriend", and is
also one of his hobbies, specifically collecting objects from select
actresses. "It sounds so lecherous, I know! Well, it’s one hobby.
My main hobby is probably music and then there’s Japanese
comics and animation. I go to a lot of movies, but the movie star
thing is sort of third." As far as how he chooses subjects for his
collection, Matthew explains, "It has to do with tragedy. For
example, we just bought ‘Airport’, which I wanted because Jean
Seberg is in it. Actually, my girlfriend (Lisa) and I got into
collecting the Jean Seberg stuff together because a sister of hers
suggested that she looked like her. Seberg was this actress from
Iowa who was discovered at 16 or 17 years old by Otto Preminger
during a nationwide talent search to star in ‘St. Joan’. They
announced her winning on the Ed Sullivan Show, so she was
instantly plunged into fame. She made another movie, but that was
a bomb; and with Preminger made ‘Bonjour Tristesse’ with David
Niven and Maureen O’Hara. And that bombed too, so she was
totally washed up by the time she made the movie with Goodard
and Truffaut, ‘Breathless’. Lisa and I went to her hometown in
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Towa and started researching her; it was really weird. We just
started collecting all this stuff on her. We have autographs and
photos and all sorts of strange things - postcards she wrote.” It’s
exactly this sort of behavior that pointed Matthew in the direction
of his album cover, a fetching photo of a very young Tuesday Weld.
"When I found the photo, I didn’t know who Tuesday Weld was
really. I was in this archival film place going through a stack of
photos, and when I saw her I said, ‘Who is that!” There were a
bunch of them, obviously taken by a personal friend photographer
because they were in her
home, in swimming
pools, out in the moun-
tains, all sorts of different
places. I had this little
stack of prints and they
were exactly the size of
CD covers and one day 1
was sitting around with
my girlfriend looking at
these photos and said,
‘Wow, I bet that would
look great as an album
cover!” We pulled out a
bunch of CD boxes,
removed the booklets
and started sticking all
these different photos of
her in them. But there
was something about that
particular shot that was
great. I figured she must
have been sixteen or
seventeen years old at the
time. When we finally
went about trying to find
her and get permission
she said to her publicist,
who was the go-between,
that she thought she was
about fourteen in the
photo, which added a
sort of evil quality to me
using it that I liked a lot
and just made me hap-
pier! (laughs) I wanted
to put in the credits,
"Tuesday Weld - she
thinks she was fourteen’,
but the publicist said,
’Absolutely not!™

The red tape Matthew went through to secure the nubile Tuesday
for the jacket is a mere bag of shells when you consider the album
itself has been hanging in limbo for quite a while. "Yeah. It was
never even reworked actually. This is the record as it went in the
can the beginning of October last year, so it was really finished
October *90, and we mastered it November 1st. I made the record
for A&M, and then it just so happened a lot of my people were
sort of outta there (laughs). But it wasn’t even that; it was more
that when we finished the record I was really confident about it
and said, ‘Look, if you don’t think you’re going to be able to really
get behind it, I wish you would let us sellit.” So, it wasn’t exactly
like A&M just gave me the boot totally on their own, they gave us
what we asked for."

"Girlfriend", then with the working title of "Nothing Lasts", was
indeed something for Matthew to be confident about. A radical
departure from his heavily programmed debut ("Inside” on
Columbia in’86) and a hell of a lot looser than the aforementioned
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"Earth", it is the work of an artist who learned that sometimes the
way to get it right is to loosen the reins. Sweet had kept total
control from the beginning, but certainly not out of a Spector-
esque, ‘I only am right’ philosophy. "My CBS record for me was
experimenting in diverse realms of production. I wasn’t a solo
artist even when I got the deal. Ididn’t think of myself as Matthew
Sweet/songwriter. I was desperately trying to find out who I was
and thrust into making this major label record. It was really amish
mash of different styles. In a way it was a reaction to being in the
Athens music scene where everybody was like, you know, ‘You
can’t use drum machines, you have to have four guys in the band
and tour all the time.” But I was given the deal from my multi-track
demos." Although "Inside" was a commercial failure, it was here
that Sweet linked with Anton Fier, who helped with the sessions.
"Anton asked me after he worked on my record, if I would sing a
track on The Palominos’ record and play bass. That started me
off, I guess, being thought of as a bass player. Iwas a bass player
originally, which is the funny thing about it. I really started getting
into music when I was in junior high and took up bass. It was only
when I got into high school T started playing other instruments
because I got a multi-track cassette deck. I wanted to write songs
and make tapes, so I learned other instruments. Now, I really
think of myself as a guitar player as much as I do bass player."
Another guiding light from the days of "Inside" was Fred Maher,
who programmed the drums on one track and later worked on the
"Earth" album. Matthew would have to haul out the four string
anchor for yet another gig partially through the Maher connec-
tion, when Lloyd Cole moved to New York. "Lloyd was friendly
with Laura Levine, a rock photographer and good friend of mine
from way back. I think he was looking to meet Fred Maher and
probably Quine because he knew their work with Lou Reed and
stuff and he wanted to hook up with New York musicians. 1don’t
even know if he was so much out to corral everybody and make
this New York record in a thought out way. It was more like Fred
was a friend of Laura’s through me and so we all just sort of knew
each other. We ended up going out to dinner and we all met each
other and he was nice and everything, but I didn’t think too much
about it. Then, I guess, New Year’s Eve - the beginning of 89 -
there was a party at Fred’s and Lloyd came up and said, ‘Oh yeah,
Ilike that record, there’s that Beatles cop in such and such song.’
And I'm like, ‘Wait, what do you mean?!” He proceeded to point
out how some little section was like the Beatles. He asked what I
thought about doing a cover band for fun - doing Beatles and
Stones. Isaid, ‘Great, can I play guitar?’ After we did those cover
shows he said, "Well, would you play bass on my record?’ He was
just getting ready to make that first solo record and it was right
while ours was coming out ("Earth") so we became friends and he
was real encouraging about my songs to me and in the making of
this record as well. 1 don’t know too many songwriters who I ever
felt comfortable sitting around with, showing stuff to, and having
interaction with. But when I met him it was great because he is an
encyclopedia of rock guitar. He knows a lot of technical things,
like where to play chords and things that I never knew because I
never learned in a proper way. I don’t know if he actually had
formal training, but he knows a lot more about the eight different
voicings of whatever chord and using capos, which I'd never done.
I always used my own mutant, self-taught style."

Matthew can call it "mutant" all he wants, but the crowd at
Wetlands during CMJ kept yelling for more. This is Sweet having
fun, and with a touring band including Richard Lloyd on lead
guitar, Drew Vogelman (from The Spelvins) on drums and
Matthew’s Princeton neighbor Chris Harford on bass, they rule
the stage right from the opening of "Divine Intervention”. That’s
also been the first single from "Girlfriend", and Matthew won’t
deny the Beatles influence, just that it was a planned result. "I
honestly didn’t realize it was going to come out like that until we
were mixing the track. But, I don’t know, there’s also something
cool about it being Beatley, in a way. It was the drums. We had
an old tube compressor and Jim (Rondinelli) ran all the drums
through it in mono so we had them isolated and I remember just
panning it over to one side and going, ‘God, it really sounds like
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the Beatles!” It’s quite possible they used the same type of com-
pressor, in addition we were working with a real simple, dry drum
sound. It wasn't as if we said, ‘Let’s recreate the Beatles!’; it was
offhand or almost stumbled on. I mean, it bugs me how many
groups these days directly cop from the Beatles, which is boring.
It’s one thing if it comes out by mistake and you’re not thinking
about it. ‘Divine Intervention’ actually is the oldest song on the
record and comes from the ‘Earth’ era. We were playing it on that
tour, and that’s where it started to come alive. Ric Menck (of
Velvet Crush) drummed it into an edgy rock thing. There was
actually a demo of it on the B-side of a 12" from my last record
("When I Feel Again"/A&M SP 17751) that I recorded myself."
Onstage at Wetlands the song positively throbbed with a near
eerie strobe like intensity. Even a jaded, convention juiced crowd
had to gape in awe as Matthew and band showcased the new
album, as well as scorching covers of Neil Young’s "When You
Dance", Gram Parson’s "Lazy Days" and Big Star’s "Don’t Lie To
Me",

After the show we caught up to compare battle scars, and realized
that at about the same time I was in surgery, he was getting a tattoo
of Lum, one of his favorite Japanese animation characters. Mat-
thew was very excited that the reaction to his record had been
good, but even more pumped because during his previous week’s
show at Club Lingerie in L.A., Jody Stephens from Big Star came
up to join him on "Don’t Lie To Me". "It was great, do you believe
he actually thanked me for letting him play again afterwards?”, he
beamed. Stephens, who is back at Ardent Studios, was just as
happy saying, "I really like his songs and it was a thrill to play live
again. Matthew is a great guy and I hope to get together with him
again soon." Sweet won’t have to fret about a Spinal Tap type
drummer shortage with Menck possibly joining up for some live
work if he can take time from promoting his wonderful Velvet
Crush album, and the outstanding Drew in the fold for now.
"We’re going to do a mini-tour of the East Coast from December
3 through 12 with the same lineup as Wetlands, although I'm not
sureif it willbe Richard (Lloyd) or (Robert) Quine on guitar when
we do the Letterman show the week after."

It appears that everything is finally going Matthew’s way. After
forced label hopping, a bitter divorce and a flood that warped his
entire record collection back home in Princeton, N.J., he has
returned with a record that is undoubtedly his strongest. In a
business filled with insincerity, expense account lobster dinners
and far too little reality, Matthew Sweet has never been more
reassuring, Self effacing and instantly likable he offers, "I just
liked ‘Heathers’ a lot”, when questioned about the track "Winona".
But closer inspection can’t help but reveal the heart of a fan. "No,
it wasn’t, in fact, about Winona...it was, to be honest, named for
her but after the fact. The song had been written and had this
movie star reference in it. It wasn’t supposed to be about her, it
was just this pathetic lonely guy song. I went back and forth about
removing the ‘movie star’ line because 1 thought it was dumb.
Actually Lloyd Cole was really encouraging. He said, ‘Yeah! Call
it "Winona"!" It took on this quality where the movie star was great
in a way, but I didn’t want it to seem like it was about her. The
funniest thing about it was that it ended up making its way to her
through some people at Rolling Stone. David Wild, who had
interviewed her, sent her the song and I was so excited, it was like
the greatest event in my life of the spring! My record was not yet
placed, but Winona heard"Winona’! So, it’s okay, I cangotosleep
now! Then I heard that she really liked it."

With a gleam in his eye Matthew continues, "Later on, I heard that
although she really liked it, she was a little freaked out about it.
Then I realized, when I listened to it again, if she thought it was
about her, it could sound scary, like some obsessive sick thing.
What she doesn’t know is she’d better be careful and lock her
doors...I've killed hundreds!"

MIKE MARRONE
NOVEMBER 15, 1991




Leonard Cohen B}m" (ATLANTIC) Who better
to be on the business end of a tribute than this gravelly voiced

poet/author/composer. Laughing
Len has done more than any other
person or band aside from (ar-
guably) Velvet Underground to
define the image and sounds of
bands who hope to reach the chart
to the right. His minimalist
{ brooding has become a veritable
blueprint of modern pop, inspir-
ing everybody from the Swans to
Morrissey to Mark Lanegan, and
in general legions of Greenwich
Village-bound, blackclad, chain-
smoking contemporaries. This generation dominates the album,
many times citing older siblings as a initial link to Cohen, whose
first album (referred to in the title above, next to a reference to
his last) in 1967 predated some of their birthdays. Unlike other
compilations that called deserved attention to lesser known
artists (the Sonics), spoofed past cultural pastiche (Pravda’s
7 jve.." etcg)or benefited lost luminaries (Roky), this
is a fans-need-only-apply homage to a musician’s songwriter, still
very much active in his own right. Contributors come all the wa
from New Zealand to South America to Boston on the same track
listing, and not one of these cuts is the Concrete Blonde cover
"Everybody Knows" (from the " §
soundtraclr). The brainchild of a French music editor who dis-
covered Cohen’s near universal deification amongst his inter-
viewees, "I'm Your Fan" was originally available as an import, and
Atlantic could hardly be asked to justify their reasoning for
bringing the set to this shore. Instead of relying solely on obscure
acts, as is the strategy of the Imaginary tributes, "I'm Your Fan"
balances its footing between mainstream darlings like R.E.M,,
the Pixies, Lloyd Cole and Ian McCulloch (whose take on "Hey,
That’s No Way To Say Goodbye" has been the initial radio target
of KACV, KTCL, WDST and WHFS) and the up and coming
Fatima Mansions, Bill Pritchard and Dead Famous People.
That’s not to ignore tracks from the House Of Love, Jean-Louis
Murat, John Cale, James, The Lilac Time, all stunning in their
own fashion, or Go-Between Robert Forster and Nick Cave, who
lend an uncommon parallax view to "Tower Of Song". Already
snatched up by WVVV, KBLE, KTAO, KUSF, WBRU, WNCS,
MARS-FM and WWCD in its entirety, this body of work encom-
Easscs examples from his most recent album, "I’m Your Man', to

is one-time 1977 collaboration with Phil Spector, "Death Of A
Ladies Man". Whether shimmering in the Pixies’ feedback of "/
Can’t Forget", That Petrol Emotion rumbling through "Stories Of
The Street" or Geoffrey Oryema prostratin himsel% on the com-
mercial "hit" "Suzanne", Cohen’s remarkable talent is only mag-
nified by its longevity in a music scene infamous for its short
attention span. He stands to release a new album in the near
future, titled "Be For Real" at presstime, and deserves to be richly
acknowledged for his pragmatic, salient, however somber
songwriting. Gloriously timeless. (BR)
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Artist Emphasis Track
2 "Fly" "Mysterious" (Island)
NIRVANA....ccconnnrererneanss "Smells” "Bloom" (DGC)
RED HOT/PEPPERS ....."Give" "Under" (WB)
PIXIES ...ocieercssesssssrsseseses"Letter” (4AD/Elektra)
PRIMAL SCREAM ........ "Movin™ (Reprise)
BILLY BRAGG ...ccceurernes "Sexuality” "You" (Elek)
BLUR “There® (Food/SBK)
INXS "Shining" (Atlantic)
OCEAN BLUE....ccorseusesnce "Cerulean" (Reprise)
ROBYN HITCHCOCK .."So" "Ocean" (A&M)
SHAMEN ......coccvunnansessane "Move" (Epic)
ERASURE....ccevvvnesnsnacn "Love" "Chorus” (Rep)
"TWO ROOMS" ceceercvennes *Rocket" (Polyd)
LLOYD COLE.......cccecenses "She" (Capitol)

THIS PICTURE.....cccone “Naked" (Dedicated/RCA)
DRAMARAMA...ccceeccvnneee "Clue" (Cham/Elektra)
B.AD. II ..ccccvnennccnsuncnsananee "Rush" "Globe" (Col)
GOLDEN PALOMINQS"Alive" (Charisma)
CURVE ....conenrnscrnssnsssssnse "Coast" (Anx/Charisma)
SWERVEDRIVER .......... "Rave” (A&M)

TIN MACHINE ...cccee0e00."One" (Victory/PLG)
SMITHEREENS........... «os"Top" "Tell" (Capitol)
SMASH/PUMPKINS ....."Rhino" "Bury" (Caroline)
MATTHEW SWEET ...... "Divine" "Evangeline” (Zoo)
VYOICE/BEEHIVE........... "Monsters" “Think" (Lond/PLG)
NITZER EBB.................. "Family” "Give" (Mute/Gef)
THE DYLANS ...ccccecevannane "Planet” (Beggars/RCA)
SQUEEZE...ccccocssssensasneses “Satisfied” "Day” (Rep)
TEENAGE FANCLUB ..."star" (DGC)

THE CULT ....cccouvurannnen 1eee"Wild" "Heart" (Sire/Rep)
NED'S/DUSTBIN......ccee0s *Grey" "Television" (Col)
BLUE AEROQPLANES...."Yr" "Boy" (Ensign/Chrys)
BRUCE COCKBURN ...."Dream" (Col)

TEXAS "Heart" (Mercury)
SOUNDGARDEN........... "Jesus” "Searchin™ (A&M)
FIVE THIRTY ...ccocerverunens "13th" (Atco)

LUSH "Nothing" (4AD/Reprise)
MINISTRY .ooccrcccncncneeses "Jesus” (Sire/WB)
PUBLIC ENEMY............. *Truss" (Columbia)
URBAN DANCE SQUAD “Bureau” (Arista)
CARTER/USM....ccccuvinee «"Anytime" (Chrys)
TRANS/VAMP.......couuuuuns "B" "Looks” (MCA)
DIRE STRAITS........ccce.."Calling" "Heavy" (WB)
PSYCHEDELIC FURS .."Girl" (Col)
RATCAT.......c..... o0eT2asehonsad *That" (rooArt/Merc)
MC 900 FT JESUS.......... *Killer" "City" (Net/IRS)
"M YOUR FAN" cccocevvenes "Hey" "Chelsea" (Atl)
TOP *Number" (Island/PLG)
HOUSE OF FREAKS....."Rocking" (Giant)
WARREN ZEVON.......... "Finishing" (Giant)
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As suggested in these pages a
week ago, they did it! Even before the album hit our hands it topped the chart through
the overwhelming response to a pair of perfectly timed single releases. Now it remains
to be seen how long this institution of the format can hold onto the top rung of the
statistical ladder. Judging from the quality that cascades throughout "dchtung Baby",
there’s likely to be a lengthy period until a turnover occurs. It’s very heartening to see
our side of the dial remain committed to the band, because (like R.E.M.) they have
never forgotten us. There will always be a faction in our circle that deem U2 unacceptable for the "alternative" airwaves due to
their enormous commercial success. This view can only be regarded as severe art damage and akin to slicing off one’s nose to
spite the face. Leave the hemlines and hen house chatter to the dedicated followers of fashion. In other words, let your ears
and heart decide. What those essential senses will discover is a band that continues to be a vital voice. There’s no need for fur-
ther dialog on "The Fly" or "Mysterious Ways", so let’s examine the remaining ten new nuggets. "Zoo Station" opens the set with
liquid guitar industrial rumblings and a wordless chant that recalls "Rejoice". But once the song kicks in, Bono’s voice emerges
from the speakers as if reproduced by a rusty nail scratching the surface of aluminum. A balance of the old and new is quickly
established here, as a recognizable U2 sound weaves between a clanging anvil wail. "Even Better Than The Real Thing" follows,
and Edge uses the intro to layer siren screams and "Revolver" riffs on the guitar, along with his, by now, trademark chunk-a-
chunk cadence plunks. A highly danceable rhythm and hint of Sly Stone are found in what is sure to be an early depth play
choice. Next is a track that will be the album’s cross format, mega squared, prom theme for life, "top of the world, ma"---
Smasheroonie! Appropriately titled "One", this ballad should be the biggest "single" of the band’s career and owes a debt to
both Bob Marley and John Lennon for feel. "Until The End Of The World" adjusts the tempo up to stutter and fills the room
with glorious, glycerin riffing from The Edge, while near tribal territory is explored by Adam and Larry. The best opening line
from the set is found in "Who'’s Gonna Ride Your Wild Horses", which follows with Bono stating, "You’re dangerous, *cos you’re
honest". It’s an adult Hewson singing over a musical landscape that brings to mind the mood of the "Qctober" Lp on the verses
and fade, but Phil Spector with a mighty "sha la la" chorus. "So Cruel" is the centerpiece. A tortured tale of romantic obsession,
its deceptive seduction becomes clearer with repeated play. Bono’s voice is a naked croon of despair threatening to crack on
the high notes at any minute, perhaps making it one of the most real offerings. Skipping "The Fly" and "Mysterious Ways", you
find the "Stoned Soul Picnic" opening of "Tryin’ To Throw Your Arms Around The World". A restrained DNA type beat and love-
ly chorus are the highlights here, with Bono showing a bit of American soul grinding vocal influence. "Ultra Violet (Light My
Way)" throws the "baby meter" off the scale, and we all know that the repeated usage of "baby" in any tune increases its hit poten-
tial enormously. Seriously, this one will be among the first delved into en masse, and rightfully so. "Acrobat" is the place to find
The Edge’s showcase. Propelled by the snare heavy pulse of Larry Mullen Jr., it is a controlled rolling wheel of noise that has
Bono offering the advice, "... Don’t let the bastards grind you down." We finish with "Love Is Blindness", a
tone poem of distraught emotion. The Edge also shines here, with distinct blues 2
shading and expert dynamic control in his technique. After listening to "Achtung
Baby" all the way through, the only conclusion to arrive at is that the band, Daniel
Lanois, Brian Eno, Flood and Steve Lillywhite, along with Shannon Strong and Rob-
bie Adams have certainly spent the gap between "Rattle And Hum" wisely. Well
worth the wait and attention. (MM)

w2 Aty TuNe THABY
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AMERICA) Ever tryto mix up a bath of gaint when you don't
know the color recipe? One wrong shade,

and the result is invariably some unappeal-
ing shade of gray, suitable for dipping old
poly-sci books in, rather than the walls of
your bedroom. The Family Stand, with
their third album, vibrantly blend tints
together, zestily lay them down on the

i Years

from now it’s possible that this father and
son led unit of honest rock will be a ques-
tion on Jeopardy. Close your eyes and you
can almost hear Alex intone, "Replaced
Sinead O’Conner at the last minute on the
infamous Saturday Night Live episode
hosted by Andrew Dice Clay.” It would be

-3PANIC BOYS

o 7

SN

a tragic shame if that becomes the largest drywall, and then shake chips from the
. mark left by Ian and poppa Tom. Because ceiling with unrelenting volume. A New
along with the sturdy rhythm sectionof Mike Fredrickson(Hof-—}— York based trio with considerable time

ner bass) and Curt Levevre (drums) they are a necessary return
toward the source. The Spanics make music in the grand old
tradition of two guitars, bass, drums, strong melody, harmony
and, most of all, the unbridled joy of playing. Thissecond release
is every bit the celebration of back porch pop as their debut, and
in spots, even better. "A/l Alone" is just one of the selections that
could be the Everly Brothers backed by Rockpile, to use a single
comparison point. All the tracks sport a gleam of reality, but we
suggest "When You Travel", the Spanic-delic leaning of "My Head
Huns" and title track, Crenshaw-ish personal fave "I’'m All You
Need" and Buddy Holly meets The Beatles romp "Made Out Of
Steel". We've always made room for roots, so let’s not leave the
Spanics out of the equation. (MM)
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spent as producers and sessionists, The Family Stand toss a S|
Stone/Soulsonic Force R&B-skewed angle into their mix, wit
the voice of Sandra St. Victor as a grominent, gospel-spirited
asset (formerly backing vocalist with Chaka Khan). The rock
side is fully explored with guest guitarists Ronnie Drayton (of
Mother’s Finest), Dave Fields and one Vernon Reid assisting on
the guitar, throwing in his wailing, mercurial fret-twists in on two
tracks, "New World Order" and "In The Midst Of Revolution".
This album features several other strong performances, par-
ticularly the multi-instrumental talents of Peter Lord ams) V.
Jeffrey Smith. Recalling both hip hop and soul funk, cuts like
"Shades Of Blue" and "Winter In My Heart" stand as the hybrid to
segue through a stop set featuring anything from Parliament to
Prince to Afrika Bambaaraa to A Tribe Called Quest. Just ask
yourself, what’s your favorite color, and find it here. (BR)
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ALISON
MOYET.

B IT WON'T BE LONG.

POWER.

THE NEW SINGLE FROM
ALISON MOYET'S MESMERIZING
ALBUM, "HOODOO".

PASSION.

IN HEAVY AT:
WHFS 91X and The End

ALSO ON:
WDRE(M) KTCL(M) WOXY(M) WHTG(M) WBRU(L) KUKQ(L) KBBT(L)

ALISON
MOYET
HOODOO



Necessary Spinning

Straight outta the Red Decibel halls, the
Libido Boyz are running right into your
face, brimming over with vigor and just a
bit too much eagerness. "Q%_GQ" recalls
the same offhand casual manner of
MuckyPup or Scatterbrain. These Min-
nesotan kids, with a fistful of singles and
one album to their credit, are about as
willing to be confined to the "metal" cor-
rals as a senior detained in study hall at
1:30 right after a lunch of Ho-ho’s and
choco-milk. Their last 7" was the latest chink in a set of guitar-
brash armor, chock full of shoutin% rough guitars and _c?'-
why-not tempo changes. On the fu i platter, fun-loving titles
like "Pissed To Be Alive" and "Lunchtime" are indicators of
their humor, but they’re not above contemplative lyrics like
the environmentally aware "Ghia", and social imprinting on
"Childhood Memories" (already available on the A-side of
another 7" slabette). Produced by Dave Pinsky (Soul
Asylum), there’s a definite punk in-your-face-ity speed and
awareness of tempo that keep things from getting totally out
of control. Put on your scutfed up shoes and toss yourself
into the mayhem -- "Anything", "Godzilla" S?o, not that one)
and "Best Friend" get the big ol’ check mark. Couldn’t hurt.
(Red Decibel can'be phoned at 612-872-0646).... Although
the Libidos may not be so intent on dismantling BOC, we
can’t saK the same thing about Clint Ruin and Lydia Lunch.
Lydia, oh Lydia, you all’ know her either
rom chnaﬁc Jesus And The Jerks or
forward to her Widowspeak projects.
Clint is none other than that Foetus
hombre, Jim Thirlwell, himself, remixer
to stars like EMF and instigator of many
sounds obscene and fascinating. "Don’t
" is his latest project,
among his scores of collaborations in-
clude groups as diverse as Coil, Marc Al-
mond and Of Cabbages And Kings.
This EP is actually one of a trio of new releases that Foetus
has readied for the approaching ‘{olly mistletoe type season. If
that first cut/cover doesn’t make your blood change color,
then just skip the bone chilling segue from "Clinch" to "Serpen-
tine’, and check out how "Why Don’t We Do It In The Road"
comes out out of the meatgrinding gears.... Another freak-
horror fest of noise emerges, courtesy of Cop Shoot Cop. The

mx)riatcly, eckoningly titled "White
COPSHOOT[OF ¢

o - -] {5
Anse £COA TUL (10 AV K

as promised above, features the
Foetus lproductlon and songwritin
touch. Blaring from the depths of New
York City’s dingier nc(ifhborhoods, Cop
Shoot Cop has enjoyed an industry type
buzz, doing the showcase route at places
like The Bank, and has toured around
the rest of the better-informed planet.
Starting out with vocal berating that
sounds like edited sentences from Jello
Biafra’s DOA collaboration, and uses a musical bed of nails
to instill a flcns_c of tclr]lsion. l(?iarkmarkct’s Dave ?ard (nice
uy, really) is another producer-type guy employed on
“C ar’rgeleony fan". As lcgd singer, 'ng, sagfls (agd z'his is the
first time a bio quote has been cited from this scribe), "At
least it’s better than apathy." But then, so is registering to
vote, but that’s another maiter.... Also from the New York
_area, Jim Carroll is a spoken-word art-
ist \g'_hosc pz}xldcrflccs are as musi'clgl as any-
thing with a fret or an amp. "Praqying
Mant%s_", recorded in the SE Marks (in
the Bowery) church, owes as much to
comic timing as savage wit. He sounds
as if he’s about to crawl underneath the
pulpit as he’s relating his performance
art one-off in "Tiny Tortures”, or "The
Loss Of American Innocence". "A Day
At The Races" tells the peculiar pastimes
of him and a iirlfricnd, with hilariously bizarre imaﬁcs and
audience laughs toEping the monologuc pcrfcctg. you've
allowed a token spoken piece here and there for Rollins’ sake,
then Jim Carroll will work just as well.
With actual speaking, you know who'’s
really listening or just using the speaker
as the source of sonic wallpaper. On
Giant Records.... There are many who
pray to the alter of Kevin Seconds and
his main gig of over ten years, 7 Seconds.
Now is not the time to differ with that
beatification, but aside from that

longtime band, Kevin is "
ile". That’s the title of an album (on
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Restless) he’s finished work on under the name Drop Acid. A
"solo" record officially, he’s joined by Brent Spain and Chris
_Carnahan, a blunt, gritty rhythm section. Searing ears with

live noise welts around the Bay Area since the early months of

this year, Drop Acid has played gigs with the likes of then
Mookie Blaylock now Pearl Jam and Alice In Chains -- fero-
cnousl{ loud company. Be prepared for the latest in Seconds’
latently savage guitar blasts. Cutting and sporting a serrated

edge are the churning sonic waves of "Reunion’, "Mother

Wheel', "Sometimes" and don’t miss out on the CD only bonus

track "Knew".... Third Mind is a new label offshoot of the
Roadrunner office, specializing in those sounds which made
Wax Trax and I-)’lay It Again Sam faves in Europe and
Stateside. One of their first releases, from Edwar Ka-Spelil

leader of the Legendary Pink Dots, wit
his latest solo album W
Lion Tree". There is a distinctly un-
grinding, delirious feel to the album, as
heard on "Interference" and "Prithee",
and Edward employs sorts of
soundtools from cello-like synths to to
E_mtar. _And if there was any doubt o
is deviant delight in sociopathic per-
sonalities, don’t miss the opening "0’
From The Great Sea", which gurgles with evil cannibalistic ap-
petite, and quoting lyrics would only make the images all the
more explicit. On at KCMU, KSJS, WRIU and 1....
Barbie Bones will melt those Norwegian-sound expectations

as surely as a bag of salt will de-ice the
sidewalk, And “gmke_EaLMz@Qdy" (on
Restless) has the same corrosive effect
over time. Brazenly unhomogeneous,
the Barbies have sopped up the influen-
ces as diverse as the Sex Pistols to the
13th Floor Elevators to Wire, and enjoy
m'ogpmg up watered down psychedelia
with their wire-entrailed mog_,hscourmg
the floor squeaky clean. "The Pink
Elephant Song" is a supreme example of
assaulted flower-power aesthetics, while casual vocals take
the front, your attention is diverted to the background’s harsh
vocal loops, and then it’s thrown into an eerie circus bridge.
They play keep-away with your expectations, basing their
queer ideas one no one philosophy -- one minute aping artisti-
cally correct boundaries, then placing them facefirst in the
blender, set on puree. Produced by former Swans member
Roli Mosiman on two cuts ("Fruit Machine" and "Worldwide
And Elsewhere"), "Napalm Baby Light My Fire", "Kiss Bang
Baby" and "Swamp Surf" come to mind.... What do you get
when you combine the experienced noise-logistics of Black
Flag and the combined chops of all their followers. Keeping
active like peers All-now-Descendants, Minutemen-now-
fIREHOSE and the perennial Rollins, SWA, formed by Black
Flag founding member Chuck Dukowski, has been kicked out
a handful of albums on Greg Ginn’s SST
label. Produced by bassist/now-singer
‘Dukowski, "Volume" includes one cut
= i with the sinister vocal sputterings of Mer-
AR rill Ward, one from ex-Saccharine
Trust’s Jack Brewer (with his own
/orld" album set to come out on
New A{llancq?, and one from former
guitarist Phil Van Duyne, recently
moving to the Brewer camp. Witha add-
beer-and-stir sound that’s influenced
everybody from Scatterbrain to Murphy’s Law to the Poster
Children, SWA define their songs with rambunctious pepper-
shot riffs and a healthy dose énot Dos) of adolescent vigor.
Added at KSJS, WBAU, WCDB and WUNH this week....

"

. VOLUME

The Storm Orphans are a staple on the Southeastern band

o

circuit, playing bars and industry show-
cases with equal frenzy and abandon.
Their latest album on'their own Low
Rumble label, "Sin Souls [n Hell From
Sex", turns on the electric juice heard in
their live performances, also heard on
their last "Livi jon".
Like locallgl gro»_vn, nationally thriving
Widespread Panic, Alabama’s Orphans
southern fry a big bowl of styles into a
crispy hash, Brash guitars, brimming
with feedback, and bellowing vocals are the first things to like
about Rusty, Shawn, Jack and Mark. "Waiting On A Candle"
and "Sister" offer diffcring shades of crash and melody make
this instantly likeable, and you don’t have to own the Soul
Asylum or Mats catalog to qualify. (Call them at 404-876-
8436, or write to 1655 Peachtree Street, Penthouse, Suite
1200, Atlanta, GA 30309) (BR)
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Singles Going Steady

Their "Land Falls" album remains on the personal top 10 as we
rapidly approach the inevitable year end favorite category. The band passess the urgency of their native
New York, yet filter it through the import post punk of bands like The Sound and The Church. The title

track of the EP is an alternate ("Dark Mix") version of a track from "Land Falls" and "Layers" is directly
from the album. Rounding out the release are a pair of new original tracks recorded on the primitive |
glory of eight track (not cartridge). "That Was Before" takes a when I was young theme from Eric Burden
and places it in a Buzzcocks setting. "Get It Going" could be Adrian Borland with early Television and "An-
gels" is a fun cover from the corner of The Saints catalog. Springhouse are comprised of guitarist/vocalist
Mitch Friedland, Jack Rabid (who has written a great column in Rockpool for years) on drums/lyrics/vo-
cals and the virtuoso bass and arranging talent of Larry Heinemann. They are wonderful. You should lis-

ten! (MM)
_(C_QLQM&]A)_ In the course of their short career, thns the first record with the Imago imprint on

charming unit from beautiful Hawaii have
shown a penchant for floating like a but-
terfly, but on this third outing new
producer Jerry Harrison has them ready
to sting like a bee. The mixing duties were
handled by veteran Alan Winstanley,
minus his usual partner Clive Langer.
There are two versions of the title track on
this EP, an edit and full length five and a
half minute take from the forthcoming "Volo Volo" longplayer.
In addition there are a pair of non-LP tunes, a self produced
cover of Frederick "Toots” Hibert’s "Fever" and wacky beat
box-ish original called "Take Care Of Your Thing". As if that
wasn’t enough, the band’s contribution to "Acoustic Christinas"
is tacked on as well, "Mele Kalikimaka" with The Dirty Dozcn
Brass Band. (MM)

its spine, the King Of Fools album got off
to a healthy start with "Eat Your Heart Out",
a song that endeared the band to both
eclectic and rock-driven stations. "Sad In
Wonderland", heard here with an edit, is
the next helping of (onetime Teardrop Ex-
plodes companion) Roy White and his
mates, and it’s not just any wimpy CD
single. Newly recorded album cuts "No Man’s Land" and "Love
Is Blind", plus new-in-the-U.S. "Rising Sun", taken from a U.K.
EP. All you spaghetti-type film buffs will be greatly surprised by
a lowkey version of "Sacco And Vanzetti", written by Joan Baez
and director Ennio Morricone, taken from the movie of the same
name. (BR)

Most Added

1. U2 (Island/PLG)
2. MY BLOODY VALENTINE ............ (Sire/WB)
THE MILLIONS (Smash/PLG)
THEE HYPNOTICS......ccccocvveernraconnns (Beggars/RCA)
3. "I'M YOUR FAN" (Atlantic)
DIE KREUZEN (Touch & Go)
WIR (Mute/Elektra)
4. BRUCE COCKBURN.......cccoesruraecnene (Columbia)
ENYA (Reprise)
LUSH (4AD/Reprise)
MINISTRY (Sire/WB)

Most Requested

1. NIRVANA (DGO)

2. U2 (Island/PLG)

3. RED HOT/PEPPERS........ccccevrsuconass (WB)

4, INXS (Atlantic)
MINISTRY (Sire/WB)
PIXIES (4AD/Elektra)

5. FUGAZI (Dischord)

6. PUBLIC ENEMY (Def Jam/Col)

7. LUSH (4AD/Reprise)
SMASHING PUMPKINS......cccccruvuene (Caroline)

[THEROCKBLOCK_

New Music featured weekly on
Album Radio Specialty Shows

1. Nirvana “Nevermind" (DGC)

2. Pixies "Trompe..." (4AD/Elek)

3. Blur "Leisure" (Food/SBK)

4. Smashing Pumpkins............ "Gish" (Carol)

5. U2 "Achtung Baby" (Isl/PLG)
6. Red Hot/Peppers................. "Blood..." (WB)

7. Primal Scream.......cveeeeerennes "Screamadelica” (Sire/WB)
8. Billy Bragg .....cccceecuvercvsecnnnes "Don’t Try..." (Elek)

9, Teenage Fanclub................... "Bandwagonesque" (DGC)
10. Carter/USM......ccvvceverrucrnees "30 Something" (Chrys)
11. Dramarama ......c.cceseeensencese "Vinyl" (Cham/Elek)

12, Five Thirty.......cccoevesuccrcesseses "Bed" (Atco)

13. Ministry "Jesus Built..." (Sire/WB)
14. Golden Palominos................ "Drunk With..." (Chari)
15. Flaming Lips ...ccccererevensusaces "Wastin’ Pigs" EP (WB)
16. My Bloody Valentine............ "Loveless" (Sire/WB)

17. Ned’s Atom/Dustbin ............ "God Fodder" (Col)

18. Robyn HitchcocK...uivecriencen "Perspex..." (A&M)

19. Psychedelic Furs .................. "World..." (Col)

20. Wir "First Letter” (Mute/Elek)
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"Clash On Broadway", the definitive retrospective of this es-

sential quartet is finally out (just in time
for the holidays) and it certainly lives up
to the advance raves. The 63 songs on
this Columbia box set span the entire
career of the band, excepting the Mick
Jones-less "Cut The Crap" album, which
is not even mentioned in the limited dis-
cography. All the tunes you’d expect are
included, as well a host of previously unreleased gems. The
unedited version of "Straight To Hell", live versions of "Lightn-
ing Strikes (Not Once But Twice)", "English Civil War" and "I
Fought The Law" (recorded for the "Rude Boy" film). The
rarities abound and finally we won’t have to shell out huge
dollars for import CD’s of "Black Market Clash". There are
goodies not to be found anywhere else (including vinyl) like
"Every Little Bit Hurts", "Midnight To Stevens" and "One Emo-
tion", as well as the rare U.K. B-side to "Tommy Gun", "1-2
Crush On You". The whole package is superbly assembled
(kudos to Kosmo Vinyl) and comes complete with extensive
liner notes, an essay from Lenny Kaye and a wonderful ex-
cerpt from the late Lester Bangs’ "Psychotic Reactions And

Carburetor Dung". In terms of historical significance, The
Clash rank in a dead heat with The

Ramones and Sex Pistols, this set only
reinforces why.... Another retrospective
that is a must, although much less com-

plete, is the single disc "Perfect Hits
1975-1981" from Generation X on

Chrysalis. The brainchild of Billy Idol

and (one time Clash member) Tony

James proved to years ahead of their

time (especially i the remix department). In addition to all
the well known hits ("Dancing With Myself'/"Kiss Me Dead-
Iy""Ready Steady Go"/"Wild Youth"/"King Rocker"/etc.) there
are a pair of previously unreleased Peel Sessions ("Gimme
Some Truth" and "Day By Day"). A great addition to the
library. (MM)

Among the batch of CM] pix, here’s one, taken in front of the
Wetlands bus, on the night of the Matthew Sweet/Odds/Titanic
Love Affair/Momma Stud showcase/shindig/hoedown. Here
(standing) are Jill Richmond (Aquanettas), Michael Marrone
(Hard Report), Stephanie Seymour (Aquanettas), Dawn Hood
(Charisma), Linda Kirishjian (New Art Promeotions), Bruce
McDonald (Link), and (kneeling) are Mike Stuto (Beggars
Banquet) and Howard Petruziello (WVVYV).
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Somewhere closer to the stage, things were
curiouser. The witnesses include Mike Parrish NY), John
Butler (TVT), beer-point man Joel Habbeshaw (KUNYV), Brett
Greene (formerly KUNV, now Radioactive), and Linda Kirish-
jian, Jill Richmond and Dave Brock (WKNC) also getting in on
the wackiness.

etting even

Shortly before their terrific New York showcase, the Odds were
seen somewhere in the metropolitan Phoenix vicinity, with
Jonathan Rosen of KUPD/KUKQ, playing an acoustic set on
the air.

Back across the coast, Dramarama were among the bands to
play WDRE'’s weeklong Modern Rock Festival, and Robert
Greenbaum was there. He’s wearing a shirt for one of the
coolest bands to come out on Wax Trax this year, the Skatenigs.
Pictured to Robert’s left are Steve Reni (Dramarama
manager), John Easdale and Chris Carter (Dramarama), and
Steve Kass (WDRE).
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Lw Tw Album/Track
1 1 METALLICA....ieeeecenne "Metallica"
2 2 SOUNDGARDEN......c.... “Badmotorfinger"
3 3 NIRVANA....ooreeeeecsssssssece "Nevermind"
4 4 PRONG ...ueeeererrecrarssssrnss *Prove You..."
5 § OVERKILL.................. "Horrorscope”
7 6 0OZZY OSBOURNE........ "No More Tears"
6 7 SLAYER......cecvvincvncsanne "Decade Of..."
11 8 FATES WARNING......... "Parallels"
10 9 SAVATAGE.......cconeeeerrnes "Streets..."
8 10 TESLA “Psychotic Supper"
14 11 YOIVOD....rrreerecasens "Angel Rat"
26 12 C.0.C, "Blind"
9 13 REVEREND......... "Play God"
16 14 PEARL JAM......ccvvvivvrnnee "Ten"
18 15 DEAD HORSE................ "Peaceful Death..."
12 16 INFEC.GROOVES........ “The Plague That..."
22 17 LAW & ORDER.............. "Rites Of Passage”
13 18 THE ALMIGHTY ........... "Soul Destruction”
28 19 GUNS/ROSES........ccueueeee “Use/llusion II"
21 20 DEATH....ccvveeereernrecrorncne "Human"
17 21 CORONER.....cuvveeeerarens "Mental Vortex"
27 22 BULLETILAVOLTA....... "Swan Dive"
20 23 ASPHALT BALLET........ "Asphalt Ballet"
23 24 THE SCREAM................ "Let It Scream"
19 25 NUCLEAR ASSAULT...."Out Of Order"
30 26 UGLYKIDJOE......... "As Ugly As.."
34 27 U LB e “Dangerous Curves"
29 28 SKID ROW.........ccvrveevuneee "Slave To..."
24 29 PESTILENCE.........u.. "Testimony Of..."
25 30 ARMORED SAINT......... "Symbol Of..."
32 31 GALAC. COWBOYS...... "Galactic Cowboys"
15 32 GUNS/ROSES........cvueeue "Use/Illusion I"
31 33 MOTLEY CRUE........... *Decade Of..."
37 34 VINNIE MOORE............ *Meltdown"
35 35 THE CULT.......uuevune. "Ceremony”
36 36 R.H.C.P......euevcnannnne “Blood, Sugar..."
33 37 CANNIBAL CORPSE...."Butchered At..."
47 38 SOLIT. AETURNUS...... *Into The..."
4 39 N EEN EET....."McQueen Street"
39 40 VICIOUS RUMORS....... "Welcome To.."
T D 41 L E ELS........... *Young Gods"
49 42 SCATTERBRAIN........... "Scamboogery"
D 43 MINISTRY....cccocereereanecrens "Jesus Built.."
44 44 MASSACRE...... «es"From Beyond"
38 45 LAST CRACK.... «e."Burning Time"
R 46 QUEENSRYCHE............ "Empire"
R 47 FUDGE TUNNEL........... “Ilate Songs..."
50 48 WARRIOR SOUL........... "Drugs, God..."
T D 49 NON-FICTION.....ccoeeen.. "Preface”
41 50 GRAVE.......ervcrenreernee "Into The Grave"

RUMBLERS: THE FOUR HORSEMEN, MORBID
ANGEL, THE EXPLOITED, ANTHRAX, SEPULTURA,
KIX, ATOM SEED, FORCED ENTRY, GORGUTS,
KYUSS, NAPALM DEATH, SUFFOCATION,
MORDRED, S. JETS, XYZ, WHITE TRASH, RUSH,
LOUDHOUSE, SHOTGUN MESSIAH, PANIC, ALICE IN
CHAINS, MURPHY’S LAW, IMMOLATION.

FHost Added FHetal

1. (A7) NON-FICTION.....ccooeverreee "Preface” (Grand Slamm)
2. (11) SKIN CHAMBER.........cooreorrereerroee "Wound" (RC)
3. (10) SUFFOCATION ...........oco..... "Human Waste" (RC)
4. (9)24-TSPYZoeoeereereeersseser "This Is..." (EastWest)
(9) GORGUTS......coevrreeereenen "Considered Dead" (RC)
(9) MINISTRY .....ccocoveennee. "Jesus Built My..." (Sire/WB)
5. (8) C.O.Cueeeeeerree e "Blind" (Relativity)
(8) FATES WARNING ............ "Parallels" (MB/Reprise)

ALSO ADDED: F.F.WEIRDOZ (7), SLIK TOXIK (7),
POISON LIVE (7), SORROW (7); BRITNY FOX (6),
MURPHY’S LAW (6), PRAYING MANTIS (5), SLAYER
(5), STEVE VAI (3), MAGELLAN (3), QUEENSRYCHE
LIVE (3), SKIN YARD (3), SAVATAGE (3),
AEROSMITH (3), NIRVANA (3).
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Decibel.... This tiny little label in Minnie-Apple has been
continuously proving its talent,
for finding great raw new talent
from the Great Lakes regions.
Last year, they were responsible
for bringing us the might Coup de
Grace (a much sought after and
incredible band), as well as the
first releases from Rapscallion,
Libido Boyz, and this band, Drop
Hammer. And with new releases
from all three of those bands hit-
ting this week, it made deciding
which should be the cover pick a nasty task--a flip of the coin tells
all however. While the first release was only a limited edition
two-song 7", it hinted at another band of unquestionable poten-
tial and diversity (side two revealed the beautiful, all acoustic
"Roses In The Wind"). Drop Hammer are a fierce little four piece
comprised of guitarist/primary songwriter, Tracy Kerbuski (a
fluid if not frenetic style adds to the bizarre unpredictability of
their songs), vocal sensation Scott Carlson (he’s been comparcd
to more singers then I could name here--which means he’s got a
great range and more than one "sound"), bassist Bruce Danz and
Tom Vallejo on drums. Their style is a wild blend of heavy
chugging riffs, rifling across a decidedly metallic bent--threaten-
ing here and there to slam fullon into thrash, but dropping back
just before full tilt. A grinding assault is reigned in and balanced
out by melodic lines, and drops down into softer lulls now and
then. The vocals range from hearty growls, to pop metal whines,
to ragged power yells--Scott adapts and molds to the moody
intensity that swings between one song and the next. Speaking of
which the title/video track is a perfect example of their
chameleon-like musical cloak. An acoustic bed develops quickly
into something much more substantial. Also check out "Botiom
Line", "Electric Skies", "Someday Rising" (great song), the pum-
meling "Feed The System", or "Pull The Rug Out". The only thing
that scems to be holding back Drop Hammer are a scssion or
two with a big budget producer, but even that can’t disguisc
what’s awaiting you here. Another Red Decibel band with a
formidable futurc.

R i hameleon Drool", R

Decibel.... Ah, Rapscallion...the band that blasted me into
fan-dom thc minute I set their debut release, "Gardens Of
Machinery" onto my turntable (I
contacted Red Decibel for a CD
immediately afterwards). There
are some albums and some bands
you just don’t forget, and in my
little world "Gardens" and
Rapscallion were two of them.
Despite sorry production, the
abstract and raw beauty of that
record captured my attention in-
stantly and I’'ve been waiting im-
patiently ever since for this new
album. "Chameleon Drool" was worth the wait, even though it
does sport a very different sounding band--chalk that up to
matured songwriting, and a real gelling between band members
(namely, vocalist Todd Schwenn, guitarist Jayme Poster and
Gary Kealey, bassist Eric Hansen and drummer Randy
Landphier). Wearing not unsimilar musical trappings as their
Madison, Wisconsin brethren, Last Crack...Rapscallion aren’t
quite as ethereal but just as fierce. Leaning a bit more towards a
Jane’s Addiction style madness, they carve out songs among
groove laden riffs, metal crunch and moody emotion. And this
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time ’round they've managed to completely escape the
Queensryche comparisons and more fully realized their Alter-
native characteristics. They don’t really fall into one category or
the other, and that’s half their appeal I admit. Actually, side one
is a restless, churning mass of waves highlighted by the pumping
"I Am Medicine", "Naked No Less" and "Coconut Trial", while
side two is primarily acoustic and janglier with "Starfish Com-
munication”, the dark "4 Good Way To Say Goodbye" and
"Words To The Wise" among the standouts. There’s a little
something for everyone-on this one. Schwenn’s vocals are in-
credible, changing constantly from one song to the next and even
within the same songs. He’s quite a talent. The whole band is
pretty amazing at that--"Chameleons" for sure. Experience their
brilliant kaleidoscope of sounds for yourselves.

" 1"

i n n
Records.... This intense outfit, have primarily made their mark
among the "death metal" pack, most notably with their 1988
debut "Piece Of Time". Sporting a much
more progressive inclination than that
realmis used to motoring around, Athiest
have leapt beyond those growling, grunt-
ing confines with their latest, and have
Bl chosen instead to dive headfirst into the
| much wider waters of the progressive
thrash end. And rebounding as they are
from the untimely death earlier this year
of bassist Roger Patterson (whose contributions call still be felt
throughout), it’s not surprising that there is a very obvious
renewed ambition and inspiration lurking within each song. Now
joined by ex-Pestilence bassist extraordinaire, Tony Choy, the
rest of the band, Kelly Shaefer-guitar/lead vocals, Steve Flynn-

UNDUESTIONA ALK bk K86NCE,

drums and Randy Burkey-guitar, are defying death metallers to
reach beyond all the normal expectations and formulas. As
musicians, they individually and as a whole, excel beyond the
many bands entrenched in heavy doom and plodding aggres-
sions. Instead Athiest attack with a controlled and biting
precision. Their musicality in unquestionable--from the mental
floggy offered up via "Your Life’s Retribution" or the emphasis
track, "Mother Man", to the abstract realities of "Brains", "And
The Psychic Saw" or "An Incarnation’s Dream". Crushing riffs,
weird time changes, wild adventures into trilling guitar cre-
scendos and arpeggios, pulverizing and bitter vocals, funky bass
breaks--the band willingly take you on a cataclysmic roller
coaster ride through their organized dementia. Catchy one
second, brutal the next, musical all the way through. WNHU’s
Pat Garcia, was so taken with the band’s newest that he was
compelled to comment: "Take one part Watchtower, a sprinkle
of Sabbat and a large helping of thrash and mix well. This album
isgreatand it’s probably the cleanest Scott Burns production I've
ever heard." I'll second that emotion... you will too once you lend
your cranium to this band’s "Unquestionable Presence".

Cerebral Fix, "Bastards!", RC.... Formed in 1986, this

British thrash/hardcore band have been
raging their way into the collective metal
consciousness, by way of "Life Sucks...And
Then You Die" (their 1988 debut) and
1990’s "Tower Of Spite" (which fared quite
well on the charts here), as well as a few
demos floating through here and there.
Having weathered a blur of exiting and
entering bassists and drummers, Simon
Forrest-vocals, Tony Warburton-guitar and Greg Fellows have
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been hanging in their from the beginning and now with Frank
Healey (bass) and Kev Frost locked into place, they are set to
devastate, with a new record that easily documents their very
focused attitudes and aggressions. Not a happy bunch lyrically,
Fixare just a little PO’d with the state of the world--thus explain-
ing the title of this album and the spoken intro that is its axis:
"Thisis our planet, The Earth is diseased and corroded by...Bas-
tards”. Fortunately, the band chooses not to spew forth a dark
litany through guttural unfathomable vocals, or slow trodding
goth progressions (certain bands do that very well, but not all
can carry it for long). Instead Cerebral Fix build upon their
angers by sending them spiraling through walls of guitar riffs,
snarling but discernible vocals and melodic passages (which save
the songs from monotony). Worthy of notation (0o, is the in-
clusion of two interesting covers. First, G.B.H.’s "No Survivors"
and secondly The Damned’s "Smash It Up" featuring Wolfsbane
lead throat, Blaze Bayley on vocals (watch for the language on
this one though--it’s not radio friendly). Also sample, "Middle
Third (Mono Culture)", "Mammonite', "Beyond Jerusalem",
"Retiurn To Infinity" and "Ritual Abuse".

@uick Picks

reen, "Ki Bands" racer... Andasthe
merry, Christmas holiday once again draws near, as other labels
calm down their rabid relecase schedules,
and as visions of Caribbean hideaways
take form in our heads, Roadracer
refuses to stop the onslaught! Grab a
brew, this is just the beginning. Or rather
the ending. Thisis the last curtain call, the
last six-pack, the last round if you will for
those Boston brew hounds, Gang Green
(currently on a farewell Europcan jaunt
with those other beer chasers, Wrathchild America). From their
first work, "This Is Boston, Not L.A." on through to the more
recent ramblings of "Older Budweiser', Gang Green have per-
sonified bullish young prankishness--punks with a metal at-
titude. Raging on the edge of hardcore, and proudly hoisting
their beers higher than all the rest, Gang Green have built along
career traipsing around the metal and alternative arenas. In-
cluded on this closing compilation are two new songs, "Thunder"
and "Rub It In Your Face", a remixed version of "dnother Wasted
Night", "Just One Bullet", "Alcohol" (undoubtedly their theme
song), classics like "We’ll Give It To You" and "Bartender", plus a
Taang! type classic "F*ck In A". Oh, and the surprisingly uh,
tender (???) "Ballad" (ah, anything for the love of beer). Ah one
last crack (hardeeharhar) of the brewski and they’re on their
way. Cheers to ya. Check out the niftylincage on the inside cover.
What a long and winding drink it’s been.

King Diamond, "In Concert 1987-Abigail",

Roadracer....Okay, all you King nuts who are just dying for
little something to hold you over, during the oh-too fcstive
holiday season...rest casy. It’s here.
Recorded live during the "4bigail" tour in
1987, this album is exactly how you would
have heard the show if you’d been
there...or maybe you were. No overdubs
have been added to hide those embar-
rassing flubs you expect when listening
back to your live recordings...nah, this is
the raw recording as it was put down on
tape. Sounds pretty good too. King really hits those high notes
pretty well--most of the time anyway. Just for remembrance sake,
the lineup during that period (and on this album) was comprised
of Timi Hansen (bass), Mikkey Dee (drums), Michael Moon
(guitar), King and of course that raging six string wonder, Andy
La Rocque. Included for your feasting pleasures are scveral
songs from "4bigail" as well as a tectering Mercyful Fate classic-
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-"Come To The Sabbath". Also on board, "Amival", "The Family
Ghost", "Abigail" and "The Candle" among others, plus a drum
and guitar solos. And just for kicks, the Christmas specialty
track, "No Presents For Christinas" has been added to your
ghoulish cheer. Enjoy.

Exodus, "Good Friendly Violent Fun", Relativity....
The Bay Area’s been dealt some nasty blows lately, and sadly so,
but one of the brighter spots has always
been their continuing outpouring of metal
and non-metal talent. One of the big name
bashers from that town, is of course, Ex-
odus. It’s been a little while since we’ve
{ heard from them...’(il now that is. They've
charted a healthy career over the years
building upon the popularity of their al-
bums, "Pleasures Of The Flesh", "Fabulous Disaster" and "Impact
Imminent". They’re live shows are always the talk of the town as
well...and hey, speaking of that. Here to hold you over the long
break that’s forthcoming is a live Ep recorded back in July at the
world famous Fillmore in San Fran. They’ve really captured the
moshing madness you can always witness at any of their gigs.
Loud, brash and fast--that’s Exodus. Included on it arc seven
Exodus classics performed by Steve Souza-vocals, Gary Holt-
guitar, Rick Hunholt-guitar, Rob McKillop-bass and John
Tempesta-drums. Among the tracks is the bands fiery cover of
AC/DC’s "Dirty Deeds Done Cheap" plus faves like "Toxik Wallz",
"Fabulous Disaster", "Brain Dead", "Chemi-kill", ""Til Death Do
Us Part", "Cajun Hell" and "Corruption".

Dingle Matters

1y Ki "Everything A You" rdog/Mer-
cury.... Ya gotta love the Ugly Kids--they are a rowdy and
rambunctious bunch (metal’s own clan of Calvins). They’re also
doing a bang up job, getting people’s attention at metal radio
with just their little five song Ep. "Sweet Leaf/Funky Fresh
Country Club" helped launch their notoriety, but now it’s time for
the not-so-tender follow-up to that swingfest. "Everything About
You" is not the sentimental, "i love you oh, so dearly sweety-pie
songs"--it just sounds like it should be. It’s than anti-lovesong.
Deceptively sweet and syrupy at first, Whitfield Crane croons
out one heart warming sentiment after another, like "I hate the
rain and sunny weather...I don’t like a thing about your mother,
and I, T hate your daddy’s guts too!...I hate everything about you".
Ahh. Now that’s honesty isn’t it. What a funny little tune--it’s just
the kind of stuff everyone has suppressed about an ex at onc time
or another. Of course, it’s made all the more fun by the funky
fresh backdrop laid down by Klaus Eichstadt and Roger Lahr
on guitars, Mark Davis on drums and Cordell Crockett on bass.
Hopefully, you all got to meet this nutty bunch at Foundations...if
not don’t fret, they’ll be hitting your town somectime soon..lo
cause as much havoc as humanly possible. The Kids are still
climbing over Hard Hitters, this week with a move from 30-26*.
New on KDGE and WXIN, increased at KBPI, KMSA, WXCI
and WXRC and still punkin’ it up on: KNGX, WARC, WCWP
WGLS, WHMH, WKNC, WWSP, WWVU, KCLB, KEYJ,
KISW, WBIM, WFSE, WJUL, WKDU, WKPX, WMMR,
WPCR, WPSC and WXVU with top phones at KBPI, WFSE,
WGLS and WHMH.

's, "Kill Floor", DGC.... These Houston
rowdics have been pounding around metal radio for a pair of
months now, with the whole album at your disposal--an excellent
one it is too. Having climbed steadily up the charts since its
rélcase, the sclf-titled album is now kinda hanging around the
30’s range and hey, that’s not good enough folks. Amidst claims
that they sound too much like their brothers in management
King’s X, the record’s begun to suffer a bit of a stigma. Obviously,
some people are t0o anxious to rule them out. Don’t be. They’ve
got the grind of a dozen bands not just dazzling harmonics
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another dose to convince you, DGC’s just sent out the first
official single--the very hard, fast and crunchy "Kill Floor". 5:08
of pure power, aggression and punch. The subject matter’s a
revealing dose of reality as well. A 9to 5 existence based around
slaughtering animals for a living. "They send themin, I send them
out...it doesn’t bother me anymore...death has become a way of
life". Twisted I realize but listen to it--not the subtle endearing
qualities many assume they’re all about. A metal track--no
doubt. The Cowboys are incredible no matter how you cut em,
so don’t make the mistake of passing them by. They’re currently
carving a nice little path across the U.S. on a strange and unlikely
bill with Overkill and Anacrusis--catch them. Their live show
should convince you, then play this song. New on WDWN and
still pounding away at KEYJ, KISW, WCDB, WKNH, WPSC,
WRFL, WXCI, WXIN, KNGX, WARC and WTSR.

’ 2 l " 'm " n

Slamm...Former Guiffria/Dio guitarist, Craig Goldy’s new
band is still out there working metal radio with an impressive
debut album, "Hidden In Plain Sight"."Over And Over", the power
rock track loaded to the hilt with stunning guitar work, led the
way, but it never managed to get them on the chart. The album
is still hanging tough however with airplay still happening at
WRLC, KUCI, WBIM, WHMH and WRTN. Now they’re back
with a second single, the more mid-tempo heavy duty cruncher,
"Anytime Anywhere" which is one of the four or so songs on the
album, sung by ex-Dirty White Boy vocalist, David Glenn Eisley.
Catchy choruses don’t get much bigger--in your face and loud
with bass and guitars. It’s one of those big sounding layered
rockers that defies you to not sing-a-long. So, go searching
through those year end stacks and see if you can’t locate this one
once again, Hard rocking AOR blocks and hey regular AOR
folks, might want to pay attention to this band, ’cause when they
hit with an all new album (hopefully they will next year), it’s
onna have commercial rock monster all over it.

Chart ﬁ%hun
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1. METALLICA 6. OVERKILL

2. NIRVANA 7. 0O.0OSBOURNE

3. SLAYER 8. C.O.C.

4. SOUNDGARDEN 9. FATES WARNING
5. PRONG 10. INFECT. GROOVES

ALSQO REQUESTED: SAVATAGE, DEATH, VOIVOD,
TESLA, PEARL JAM.

Wetal Hilings

Hi folks! Looking to find out what’s going on in metal land? Stop
guessing and I'll clue you in... Lots of bands are rocking the road
right now, see how many of these great shows you can catch. First
off, the Danger Danger (Epic) dudes have kicked off their tour
(in support of their latest Lp "Monkey Business"), which began
November 2nd in New York and will continue thru’ December
5th where they will rock the house at the Basement in Dallas,
TX... For your information the Death (Relativity) and Pestilence
(Roadracer) tour has begun. Look out!... Yep! What a rock fest
it is- Corrosion of Conformity (Relativity), Bullet Lavolta
(RCA) and Prong (Epic) are keeping mosh pits raging while they
travel around America. This club tour has dates scheduled thru’
December 16th, so don’t miss it!... The members of Love/Hate
(Columbia) have be gigging in Europe with the boys in Skid Row
(Atlantic). The tour kicked off November 11th in Dublin, Iréland
and is scheduled to continue until November 26th where the final
stop is in Bochum, Germany... Murphy’s Law (Relativity) are
prepared to do the rock 'n roll stroll beginning November 17th.
When they hit your town check ’em out... That amazing guitar
playing sort Vinnie Moore (Relativity) has landed the opening
slot on the Rush (Atlantic) arena tour. This musical bill starts
December 1st in the great northeast... Non-Fiction (Grand
Slamm) will be supporting their Lp "Preface" as they tour from
November 20th (in NYC) to December 1st (in Atco, NJ)...
Rapscallion (Red Decibel) will launch their rock attack Novem-
ber 22nd in Madison, WI and will play dates up until December
1st in Memphis, TN... Indiana’s own Sweet F.A. (Charisma) will
set out on their trek from Indianapolis on November 26th. Steven
DeLong and Co. will continue romping throughout the mid-west
until December 18th... Kik Tracee (RCA) will be kicking off their
East coast tour November 29th in Melbourne, FL... November
29th is also the date when Scatterbrain (Elektra) and Ugly Kid
Joe (Stardog/Mercury) kick off their fun-filled tour in Newark,
NJ... The "Rights Of Passage" tour will blast off December 6th in
NYC and from there Law and Order (MCA) will wander around
the East coast. ¢ ¢ ¢ ¢ Just in case you Headbanger’s Ball
regulars missed it, the Corrosion of Conformity (Relativity)
video for "Dance Of The Dead" debuted Saturday November 9th.
Come on Riki, let’s see again, shall we... Big House (RCA) have
finished filming videos for the tracks "Baby Doll" and "4l Night"...
Sepultura (Roadracer) have finished work on their next video for
"Arise", which was shot at the Charles Manson Ranch in Death
Valley... Motley Crue (Elektra) will have a home video out at the
beginning of the new year. This "Decade Of Decadence" should
be full of their hits. I can’t wait... ¢ ¢ ¢ & ¢ The Mind Funk
(Epic) ’radio only’ Ep has been delayed one week, it will be
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America", the sophomore effort from the boys in Love/Hate
(Columbia) will arrive in January of ’92... The boys in Faster
Pussycat (Elektra) are currently in the studio working on their
third album. Watch for it sometime next year... Ray Hartman has
left Annihilator (Roadracer) due to musical differences. His
departure took place while the band were in the middle of
recording their new record. A session drummer Mike Mangini
has been used for all drum parts. Watch for the albumto relcased
in April of ’92... Lynch Mob (Elektra) have a new frontman, his
name is Bobby Mason... Jet Plane Jane are the latest addition
to the Roadracer family... The members of Aerosmith (Colum-
bia) joined company with nonc-
other-than television’s favorite fami-
ly "The Simpsons". Steven Tyler and
Co. were invited to make a special
appearance at Moe’s Tavern, on the
Thursday November 21st show,
where the classic "Walk This Way"
will be performed. The band mem-
bers will be scripted into the episode
with some classic dialogue after the
rowdy bar scene (where the crowd is
looped on a beverage known as
"Flaming Moe’s” whose secret in-
gredient is cough syrup- hmmmm). If ya can’t wait to see the
animated replica of the band here is a sncak peak. Could it be
anycooler? ¢ ¢ ¢ ¢ ¢ Slayer (Def American) are a part of the
latest Headbanger’s Ball contest "Bang In The New Year With
Slayer". Onc lucky contest winner will have the band perform in
their hometown December 31st, plus travel by limo to the venue,
party backstage with the boys in the band and receive $1,000
spending money. What an incredible way to bring in the new
year. MTV’s Riki Rachtman will be on hand to cover the event
for a Headbanger’s Ball show (to be aircd January 4th). If you
arc intercsted (and 21 years or older) send a postcard with your
name, address, age and daytime phone number to:
Hcadbanger’s Ball "Bang In the New Year With Slayer” P.O. Box
899, Radio City Station, New York, NY 10101. The deadline for
entry in December 2nd so get right on sending in your postcard...
If you arc looking for a new gig ARGH!!!- the metal division of
CMJ- might be looking for you. They are looking for an Assistant
Editor/Assistant Metal Marathon Coordinator for its bi-weckly
magazine and annual convention. Knowledge of metal, writing
and schmoozing skills are a must! If you are interested contact
Jem Aswad at (516) 466-6000... Congratulations go out to Danny
Spitz (of Anthrax famec) and his wife Val on the birth of their
baby girl Julia Christinc... ¢ ¢ ¢ & The end is ncar so just
remember one thing, Cultivate The Pearl! Peace.

Jodie Fabricus

Fresh from their show at the Palace in LA, Sacred Reich and
Motorpsycho doing the hang thang backstage with various Hol-
lywood Record types. L to R Gloria Bujnowski (Reich’s
manager), Peter Paterno (Hollywood Prez), Jason Rainey
(Reich), Wesley Hein (Hollywood Exccutive VP), Dave Mc-
Clain (Reich), Larry Hernandez (Motorpsycho), Wiley Arnett
(Rceich), Dave Krocker (Motorpsycho), Phil Rind (Rcich),
Dyana Kass (Hollywood Metal Promotion and all around cool
person), Mike Cusick (Motorpsycho), Ron Peterson
(Motorpsycho manager), Brett Multz and Dick Woodcock (both

This year’s annual RIP magazine party must have been a real
bash! With the likes of Michael Schnapp (Epic metal guru), Tom
Araya (Slayer frontman) and Joe Satriani (guitar player extraor-
dinaire) in attendance it couldn’t have been anything less than
amazing,.

RATETUZ

Spinal Schnapp?!!! Only Michacl, ch? Here again is a shot from
the now infamous RIP party this past October, where Spinal Tap
performeda surprise gig--with no less than three bassists on "Big
Bottom” (whalt cls¢). Satchman also sat in. Here’s a shot of actor
Michacl McKeon (aka David St. Hubbins) and the once and only

How great it must be for bands to be able to get caught up in the
whirlwind of doing the promo thang, Those in the Roadracer
family stopped by the WCWP stadios to hang and do interviews.
L to R top row Chris Richards, Terrance Hobbs, Mike Smith,
Frank Mhsllen ( all from Suffocation) and Bill Rogan (Sorrow),
L to R bottom row Bob Reese (WCWP), Brett Clarin (Sorrow),
Psycho Abramson (Roadracer), Doug Cerrito (Sulfocation),
Mike Hymsen and Andy Marchione (both from Sorrow),

e R While faunting across

. = tle jaunting across
America in support of
"Symbol of Salvation” a
couple of dudes in Ar-
mored Saint checked in
on the studios of KMSA
in Grand Junction, CQ).
Here we sce Gonzo and
Jetf Duncan from the
Saint hanging with the
Ironman Kyle and Mr. 69
from KMSA.

from Motorpsycho).
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Music Now!

Dave Stewart of Eurythmics has composed the music for a three-
part drama that aired recently on BBC-TV, called "Jute City." A
single and album are being released in conjunction with the
program. "I get approached all the time by Hollywood, but the
substance o? their films is so infantile, full of car chases and
helicopters, that any inspiration completely dries up," Stewart
says. "When I heard about 'Jute City’ I was really excited. The
whole atmosphere lent itself to great music: Dundee, Masonic
rituals, murders, kidnapping and all that Scottish humor."
Stewart says he resisted any urging to make the music
commercial. "If you say: ' am going to make something that will
become a massive hit, you will smother the film. Plots are
normally complex enough, so you need something simple to
complement them. The album makes very good background
music and I hope it will sell well."

Frank Zappa has been diagnosed as having prostate cancer, and
his illness prevented him from attending a New York City
concert intended as a tribute to his work. "He is fighting (the
cancer) successfully," says his daughter, Moon. "There are
occasional periods where he’s not feeling as well. Unfortunately,
this is one." The "crossover theatrical event" in New York, called
"Zappa’s Universe," included a performance of Zappa’s work
"Broadway The Hard Way," which was nominated in 1988 for a
Grammy Award. It was intended as a 50th birthday concert and
tribute from Joel Thome and Orchestra Of Our Time. Zappa
says there’s been some interest in recording some of his classical
music.

A Cook County, Illinois, Circuit Court judge has refused to
dismiss a class action lawsuit against Paula Abdul and her record
company, which claims deceptive trade practices. A similar class
action suit is pending in Los Angeles. Both are based on Yvette
Marine’s lawsuit which claims she was not credited with co-
leading vocals on several songs on Abdul’s "Forever Your Girl"
album,

Bette Midler is making her first non-benefit public performance
in scven years at the world premiere of her new film, "For The
Boys." Midler will be accompanied by an 18-piece orchestra and
is likely to sing "Every Road Leads Back To You," a song written
by Diane Warren for the film.

A group of Australian musicians have teamed up for a Band Aid-
style single and video to raise moneyto send disabled athletes to
the Summer and Winter Paralympics in Barcelona, Spain, next
year. Members of Noiseworks are among the 40 people who
appear on the record. INXS, Jimmy Barnes, Crowded House,
Boom Crash Opera, Daryl Braithwaite, Kate Ceberano are
among the artists contributing tracks to a companion album
called "Aussie Gold."

Billy Baxter is leaving Australian band the Hollowmen so that
he can begin a solo career.

Members of Killing Joke are recording a new album in
Minneapolis without singer Jaz Coleman. Chris Connelly and
former Killing Joke drummer Big Paul Ferguson are part of the
band now calling itself Murder Inc. Steve Albini has produced
their LP. Coleman has formed a new band with Mission U.K.
drummer Mick Brown.

Tony James has left the Sisters Of Mercy just before they begin
recording a new album. There have been reumors that he’s been
offcred a large sum of money to reform Sigue Sigue Sputnik for
a one-time tour and album.,

Edan Everly, the son of Don Everly of the Everly Brothers, will
have an album out in April (on Hollywood Records), under the
group name Edan. The Everly Brothers are expected to sing
backing vocals on one track on the LP.

The Mission U.K. will have a new album, "Shades Of Green," out
next March, featuring Miles Hunt of the Wonder Stuff and ex-
Killing Joke singer Jaz Coleman. "It’s not a concept LP as such,
though the title ties it all together," says Wayne Hussey. He
promises a "handful" of shows in major U.S. cities.

Tom Waits contributes vocals to two tracks on Teddy Edwards’
new jazz album, "Mississippi Lad."

A U.S. District Court jury has ruled against a songwriter who
claimed Lionel Richie used his songs for three songs released by
Richie. Jurors deliberated for about two hours before
concluding Richie did not base "Stuck On You," "Deep River
Woman" or "Sela" on songs written by Gene Thompson, a school
maintenance worker. During the trial, Richie said he’d never
heard Thompson’s songs, and he noted that popular artists are
often the target of plagiarism lawsuits.
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Jerry Garcia says the gospel feel to his new live album, called
"The Jerry Garcia Band," is due to keyboardist Melvin Seals.
"Melvin Seals produces probably 50 to 60 percent of the gospel
music in the (San Francisco) Bay area,” Garcia says. "He has a
studio in his house and he’s also choir director for I don’t know
how many churches. He’s got a big handle on the gospel world.
Plus, Ilove his playing. He plays exactly what I want to hear." The
LP includes four Bob Dylan songs, including "I Shall Be
Released,” "Simple Twist Of Fate" and "Tangled Up In Blue."
"Dylan’s a great writer -- certainly the greatest writer of our
generation,” Garcia says,. "You can sing his songs and they feel
right. There’s an authenticity to them, an emotional reality that
works. You can sing them over and over again and theystill work.
That’s the main thing I like about his songs."

Actress Brooke Shields is recording demos of an R&B album to
shop to record companies. "She’s been singing all alon%," says
her mother, Teri Shields. Brooke has been taking voice lessons
for several years.

Concrete Blonde are working on a new album with producers
Chris Tsangerides and Earle Mankey. Drummer Harry
Rushakoff has rejoined the band, replacing former Roxy Music
member Paul Thompson, who played on the band’s
"Bloodletting" album.

Rapper Ice Cube has a role in "Looters," an upcoming film being
directed by Walter Hill. He made his acting debut in "Boyz N
The Hood" last summer.

Owen Elliot, daughter of the late Mama Cass Elliot, will have
her debut album out early next year (on MCA Records). She’s
the adopted daughter of session drummer Russ Kunkel.

The Cure make their pay-per-view television debut on
December 5 with "The Cure Play Out," a 100-minute program
that includes four songs that have not yet been released in audio
form. The special, a mixture of backstage footage and
performances before large and small audiences, includes
footage from the band’s headlining performance at London’s
Wembley Arcna for the Great British Music Weekend -- where
the band performs "Pictures Of You," "Fascination Street,"
"Lullaby" and "A Forest." New songs on the pay-per-view event
include "Wendy Time," "The Big Hand," "Away," as well as "A
Letter To Elise" from an MTV "Unplugged" session in January.

Madonna is expected to reveal a record deal very soon that will
rival, if not top, Michael Jackson’s record-breaking contract.
Madonna’s contract will involve almost every aspect of her
career, including recordings, television and film. Negotiations
have been underway for almost a year, and insiders say it will cost
her label around $70 million just to start. The contract would
make Madonna the highest-paid female entertainer in
Hollywood, easily bettering Janet Jackson’s contract valued at
between $32 and $50 million.

INXS promise a new studio album this spring, even though their
"Live Baby Live" album has just been released.

Donald Fagen expects to have a new album out next fall, a
concept album set in the near future, and he also hopes to
produce a new album from former Steely Dan colleague Walter
Becker.

The Buzzcocks begin recording a new album next month in New
York with Bill Laswell producing.

John Wesley Harding’s debut album, previously available only
as an import, has now been released in the U.S. "It Happened
One Night" was recorded in a club in London in November 1988.
"It’s agood record, it’s an unusual record and it was a nervy first
record to make," Harding says. "Looking back I think
conceptually it’s a brilliant idea, which is completely bypass all
the trappings of a career and just record an album with 17 songs
in an hour in front of some people, some of whom are listening,
some of whom are drinking, some of whom are talking, some of
whom are really paying attention. The whole idea of a live album
is just horrendous, so I decided to get mine out of the way on the
first one."

Bob Stern, president of a clothing company in Cleveland, Ohio,
that caters to men shorter than 5 foot 8 inches, has put Guns N’
Roses singer Axl Rose and Bob Dylan on his worst-dressed list.
Roseis 5 foot 7inches tall, and Dylan is a half-inch shorter. Stern
says Dylan is "stuck in the ’60s and probably hasn’t changed his
shirt since then."

57 NOVEMBER 15, 1991




UK Music News

NWA and Island Records have been cleared of obscenit
charges by British courts in what may be seen as a test case wit
implications for the whole British record industry. The case first
hit the headlines on June 4 this year, when members of the
Obscene Publications Squad seized 23,000 copies of NWA’s
Eﬁ]ﬁZ(aggin album during a raid on a Polygram distribution plant
in Chadwell Heath, London. On August 13, the police applied
to Redbridge Magstrates Court for permission to destroy the
albums. The case finally came to court last week with Island
Records being defended by the lawyer Geoffrey Robertson (who
first gained fame as one of the lawyers who defended Oz Maga-
zine against a similar obscenity charge in 1971). At one point,
the who album was played to the court so that magistrates could
decide whether the album was obscene or not. Robertson’s
defense of the album revolved around the idea that NWA’s raps
(with such titles as "Findum Fuck ’Em And Flee") are a form of
’street journalism.” ExplaininF this, Robertson commented,
"The stories told are in street language which is ironic, bitter
sarcastic, rude and crude, not in vacuous moon and June rhymes
like Perry Como and Elvis Presley." Robertson also held up
copies of pornographic magazines and said, "Magazines like this
are freely available in Redbridge newsagents, with girls pushing
out their tongues and masturbating for the delectation of men
who buy it. It is designed to arouse lust. The album arouses fear
and concern, distaste but no lust. No one in their right minds or
indeed their wrong minds could be sexually aroused by this
record." Robertson called several witnesses to appear for the
defense, including the journalist David Troop and Wendy K of
Talkin’ Loud Records (Wendy K once worked for the Compton
Education Department). At the end of the trial, Robertson
concluded for the defense by commenting to the magistrates,
"Please don’t put yourself in tf;e position of banning music. The
last act of the Stalinists was to put jazz on trial. Organizations
that have tried to ban music are the ones we look back on now
with a sense of ludicrousness." It took magistrates just 15 min-
utes to decide in favor of Island Records. They also awarded a
total of $1,350 costs against the police. Reactions to Island’s
acquittal included a positive statement from the Civil Liberties
Trust who would like to see the Obscene Publications Act
reviewed and amended. For Island, managing director Marc
Marot was quoted in Melody Maker as saying, "In many respects
we are verysurprised. We thought we didn’t have a dog’s chance
in hell. Ithought we’d won on the evidence but lost the case. I
saw the magistrates flush up a number of times during the more
contentious tracks and I thought, "Well, it’s all over." But we’re
absolutely thrilled - two number one records in a row and now
this, excellent." One thing Marot didn’t find so excellent was
what he saw as a lack of support from the British record industry
organization, the BPL. Aslong ago as August, Marot spoke out
against the BPI and last week said of the BPI, "As far as I'm
concerned, they're balding pedants and ingrates. We wrote to
them letting them know that even if they wouldn’t give financial
support, some public statement of support would be great. In
the end, we didn’t get anything from them."

There are strong rumors this week that Madness may be about
to reform. The band came to prominence in 1979 when they
scored their first hit with "The Prince." 14 more top ten hits
followed, with the last one coming in 1983. After this, the band
split although some members of the band went on to form The
Madness (as opposed to just Madness). The new Madness
line-up is expected to feature original singer Suggs along with
dancer Chas Smash. As yet, no information about any other
possible members has been confirmed.

Food Records are staging a one-off Christmas extravaganza on
December 21, with a gig at London’s Brixton Academy. The
show features five bands who are on the label: Jesus Jones, Blur,
Diesel Park West, Sensitise and Whirlpool. The first 1,000
eople to come through the door will receive a special cassette
eaturing two new previously unreleased songs by each of the
groups performing. Proceeds from the concert will go to Great
Ormond Street Children’s Hospital fund. Meanwhile, Diesel
Park West have announced details of a new single. Entitled
"Fool To Love," the single will be available on January 6 as a
prelude to a new album called Decency.

Happy Mondays have announced full details of their new single.
As previously reported, the a-side of the single is "Judge Fudge."
However, the b-side will be the band’s version of "Tokoloshe
Man" by John Konga, a track previously only available on a
Elektra Records compilation. In addition, 12-inch and CD
formats of the single will contain an extended version of "Judge
Fudge." All of the tracks on the single were produced by Paul
Oakenfold and Steve Osbourne.
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Afterseveral rumors, it has now been confirmed that Sigue Sigue
Sputnik have reformed. The rumors began when Sputnik
founder Tony James walked out of The Sisters of Mercy a couple
of weeks ago. This week, singer Martin Degville told Melody
Maker, "Tony and 1 are fine now. We’ve gotten over our differ-
ences. We decided last week to go ahead and do what needed
to be done." As well as Degyille and James, the new line-up for
Sputnik will feature guitarist Neal X, two as yet un-named drum-
mers and former BAD keyboard player Dan Donovan. It is not
yet known whether the band are reforming on a permanent basis
and Degyville will still go ahead with a new solo album.

The Siren record label is no more. The Virgin offshoot closed
down last week. Very few details have emerged as to why the
label closed, but last week Circa - umbrella organization for all
labels associated with Virgin - issued a statement which read,
"As with immediate effect, Siren Records will cease to exist as
an individual label, coinciding with the departure of A&R Di-
rector Simon Hicks. This has resulted in four redundancies
within Siren. Discussions are in progress concerning the distri-
bution of the existing Siren Acts across the remaining labels.” As
one of the existing Siren acts is the currently highly successful
Mock Turtles, the closure of the label seems a confusing move
and it’s to be hoped that more details emerge in the near future.

A band called Verbal Vandalism have become involved in alegal
battle over the release of their debut single, "Rhondda Rhant
Rhap." The legal action has been stated by the BBC, who have
applied for a High Court injunction to stop the single’s release.
The BBC have taken their action because the single features
quotes from the leader of the Labour Party, Neil Kinnock. The
quotes were taken from a row Kinnock had with the host of the
BBC Radio 4 show, "World At One," before the show actually
went on the air. On the tape, Mr. Kinnock says, "I don’t give a
sod about the politics!" and (somewhat confusin%lg') T am not
going to be kebabbed!" Verbal Vandalism got hold of the tape
of Kinnock via a director of their record company Precord. Tﬁe
director, Brodie Fry, was actually given the tape f‘;y an MP while
visiting the House of Commons. Last week, Frye spoke to the
New Musical Express about the legal battle, saying, "We are
instructing our solicitors to issue a subpoena on Neil Kinnock as
part of our defense. We are convinced the leader of the oppo-
sition will support our fight to have any injunction lifted. At the
end of the recording, he unequivocally invited the recording to
be released for Christmas. We are doing just that. We will not
be gagged by the BBC and, while we appreciate this tape is highly
em%arrassing for them and the Labour Party, people have a right
to hear Mr. Kinnock’s rantings and ravings."

James returns this week with a new single. "Sound" b/w "All My
Sons" is the first James single since their number two British hit
"Sit Down." The new tracks have been produced by Youth and
mixed by Tim Palmer. The single will be followed by an album
in the spring of next year. Elsewhere, the Manchester journalist
and DJ Dave Haslam has been commissioned to write an official
biography of the band. The book will be published by Omnibus
Press next year.

The producers of the BBC television pop show, "Top Of The
Pops” have reacted angrily to tabloid reports that said a recent
relaunch of the show was a flop. As previously reported in The
Hard Report, the show’s format was recently changed to reflect
the declining importance of the single. Where previously an act
had to have a song in the single chart to appear on the show, the
emphasis was changed to allow for album tracks and star appear-
ances. However, the newspaper The Daily Star ran a story which
claimed that performers have complained about the sound qual-
ity of live vocal performances. Last week, a "Top Of The Pops”
spokeswomen commented on the Star’s story, saying, "The Daily
Star has a habit of knocking "Top Of The Pops." They suggested
that we should use non-professional presenters, but anybod

who knows anything about television knows what a difficult jol

itis. Asfor the supposed sound problems, Phil Collins was there
the other week and he congratulated everyone in the studio on
their work. The people in the studio are professionals. "Top Of
The Pops" wouldn’t have survived this long if the formula wasn’t
substantial. The reason for the changes is that the audience are
bored with the idea of miming (until recently, all acts on the show
mimed) and now that the show is no longer tied exclusively to
the charts, we are free to reflect exactly what’s going on in the
music industry, If the record companies aren’t presenting us
with their new artists, that can’t be blamed on the producers.”
Pop journalist with the Star, John Paul, last week replied to these
comments by saying that the only really exciting music around at
the moment is dance and that this didn’t need to be performed
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live. He also described "Top Of The Pops" as "going backwards
rather than forwards."

The Wonder Stuff’s next single is to be "Welcome To The Cheap
Seats" from their Never Loved Elvis album. The track has been
remixed and will be released early next year on an EP with three
new songs. Meanwhile, the band remains at number one in the
British singles charts via their collaboration with comedian Vic
Reeves on a cover version of "Dizzy."

The Frank and Walters have signed to Go! Discs. The young
Irish band have been picking up a great deal of press support for
their quirky brand of independent pop. Elsewhere, another
recent Go! Discs signing are to releases their debut single this
week. The Stairs will celebrate their Weed Bus EP hitting record
stores by supporting Top and The Cranberries at London’s
ULU venue.

Mute Records are to release Depeche Mode’s first 18 singles on
CD on November 18. The singles will be available singly, or as
part of one of three limited edition boxed sets. The period
chronicled by the singles goes from February 1981 when
Depeche reached number 57 in the British singles charts with
"Dreaming Of Me" to May 1988 with the band’s unofficial single
"Little 15."

The much tipped Intastella release their debut album on No-
vember 18 via MCA. The band hail from Manchester and their
debut will be called [z 1 . Pro-
duction duties were shared by Chris Nagle and Martin Moscrop
and the album includes the singles "People” and "Century."

The BBC is to screen a documentary on racism within the music
industry on November 18. The program was put together by The
Black Music Industry Association and is called "Soul Searching."
Artists featured on the documentary include Jazzie B., Caron
Wheeler and Omar.,

After last week’s reports that The Stone Roses may play at
Oxfam’s fiftieth anniversary concert in May 1992, this week
brings further reports that EMF and Phil Collins may also play
at the event. Organizers are still searching for a suitable venue,
most likely to be astately home in the West Midlands of England.

Teenage Fanclub and Kiss bass player Gene Simmons are at the
center of legal action. According to areport in the New Musical
Express, Simmons is suing Teenage Fanclub because of the
artwork on their new album, Bandwagonesque. The sleeve of the
Fanclub album features a drawing of money bag with a dollar
sign on it. Simmons claims this is almost identical to the logo of
his record company, Loot Records. Perhaps, the oddest feature
of the case is that Teenage Fanclub are reported to be delighted
that they have Simmons’ home fax number as a result of the
dispute!

Britain is to have a campus chart similar to those in the USA.
The new chart is to be compiled by a company called Streets
Ahead who will collate response sheets from club DJs, campus
newspapers and radio stations. Sponsored by TDK Tapes, the
chart is likely to be taken very seriously by record companies. In
contrast of the overall average of $25 per person per year spent
on records, students spend an average ofp $7.00 per week. The
first Campus chart for glovember 1991 lists "Insanity" by Oceanic
at number one.

In Brief: New singles released in the UK this week include the
following: Bass-O-Matic - "Science And Melody" (Virgin);
Beats International - "In The Ghetto" (Go! Discs), a cover of the
Elvis Presley song; The Commitments - "Mustang Sally"
(MCA); If? - "Open Up Your Head" (MCA); Inner City - "Let
It Reign" (Ten); OMD - "Call My Name" (Virgin); Reachford -
"Innocent Eyes" (Columbia); and a new band well worth listening
to - Sweet Jesus - "Honey Loving Honey" (Rough Trade Singles
Chart)...The Beautiful South will return at the end of December
with a new single called "Ole Red Eyes Is Back" (Go! Discs). A
new album will follow at the end of March...The Sugarcubes’
new album has been provisionally chalked in for a February 1992
release by their British record company, One Little In-
dian...Elton John has a four CD or cassette box set of rarities
and singles released this week. It’s called To Be Continued... and
is available via Rocket...There has been an angry reaction to the
cancellation of "On The Wire,"” BBC Lancashire’s alternative
music radio show. The show was canceled because BBC Lan-
cashire wanted to broadcast to a more general audience.
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One of the main talking points in the Canadian media over the
past month, and a hit here in Toronto, has been the newly
released IMAX Rolling Stones’ movie "At The Max". Without
exception, the so-called "six story” movie has been hailed as a
revolutionary breakthrough in movie making, and is being re-
garded as heralding a whole new perception of the rock and roll
film. Originally scheduled to be premiered at Toronto’s recent
film festival, the movie’s launch was embarrassingly delayed by
the personal order of Keith Richards himself, who was not
satisfied with the final version at the time. But the delay seems
to have done it no harm at all, and has undoubtedly earned new
respect for both The Stones and the Toronto based IMAX
Corporation, who have been pioneering the giant screen tech-
nology since 1970. "At The Max" is ten times the size of a
traditional 35mm film. It is not only the first IMAX concert
movie, it is the first feature length IMAX film of any description.
Previously, the company had concentrated on short nature and
science films like the one that was shown to a bemused Richards
to introduce him to IMAX films about the Canadian beaver! "At
The Max" is a straight presentation of 15 Rolling Stones’ songs
filmed over only five nights of live performance during part of
the Urban Jungle tour of Europe -- one in Turin, Italy, two in East
Berlin, and two at London’s Wembley Stadium. The songsblend
new compositions from the Steel Wheels album to old classics
like "Brown Sugar" and "(I Can’t Get No) Satisfaction". But the
quantum leap the movie takes from every rock movie before it is
just its sheer scale, eloquently described by Toronto film critic
Jay Scott, who wrote in The Globe And Mail: "The IMAX
concert is a perceptual paradox. On the one hand, you are
surrounded by sound and image -- you are inside, like a microbe.
On the other hand, the size of the screen, particularly in wide
and/or long shots, results in the strangely satisfying esthetic and
emotional distance -- you are outside, like God. The screen in
the panoramic shots is so vast and loaded with so much detail,
your eyes become enthusiastic explorers, seeking out such visual
trivia as the brands of cigarette smoked by the band (Marlboro,
Marlboro Lites), or the titles on the "cheat sheet" song list
scrawled across a Lucite panel. (Along with The Stones, the
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IMAX audience thereby knows exactly which hit is coming
next.)"

Keith Richards was slightly more blunt after seeing his first
IMAX film at a private screening in Rotterdam. Asked how he
thought the band would appear on the giant screen, he said, "I'd
be in the middle," while spreading his arms out widely, "with a
dick this big!" Despite basking in the praise now, in fact it was
neither The Stones nor IMAX who came up with the original
idea, but the company who staged the Steel Wheels/Urban Jungle
tours, BCL Entertainment. The company’s president, Michael
Cohl, originally plotted in 1987 to use Pink Floyd for the IMAX
concept, but for technical reasons involving the way Pink Floyd
were staging their show, Cohl realized that it would not work.
Once The Stones finally decided to get involved, there was still
a rocky road ahead getting the project onto the screen. For one
thing, the originally hired director of the movie, Bob Rafelson,
whose credits included the original Monkees TV show, their
movie "Head" and movies like "Five Easy Pieces" and "The
Postman Always Rings Twice", stalked out after only a few days
on European soil, without even attending one concert. The
ubiquitous "personal differences" were cited.

With IMAX’s own Roman Kroiter stepping into the gap, there
immediately surfaced a sharp difference of opinion on the whole
concept of the movie between IMAX and The Stones. IMAX
made it clear they wanted to make a movie that used behind the
scenes and life with the band footage. But Mick Jagger flatly
refused. He said, "It’s just been done so many times, and I
thought it would be a change not to see us backstage playing
video games. Rather than just be ‘Spinal Tap’, I thought it would
be better just to have the show." As the band’s contract stated
that The Stones had final carte blanche approval, the group won
the day. Apart from Kroiter, four other directors were brought
in, including British director Julien Temple, a notable figure in
the UK for making rock videos, but perhaps less than successful
at making hit movies. The dud "Absolute Beginners" was one of
his. Temple is currently angry that he has only been credited as

"Location Director”, and it has been alleged that one of the
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reasons for the postponed Toronto premiere was Temple’s in-
ability to come to terms withIMAX technology. Other problems
followed.

Much of the filming of the first Berlin concert had to be aborted
because of a heavy storm. But perhaps the biggest challenge to
the team was posed by the sheer size of the IMAX camera
equipment, humungous monsters that need up to four people to
move them. Up until recently, the largest IMAX film magazine
possible contained only 1,000 feet of film, only three minutes of
film time. Longer eight minute magazines had been developed,
but thus far had only been used for shooting film in outer space.
The bulky, extremely heavy eight minute magazines turned out
tobe a lot less practical when used on gravity bound earth, where
they were dubbed by the film crew the "magazines from Hell".
Frantic split second timing was needed by the crew to shoot for
as long as possible before the magazines ran out, before re-load-
ing the cameras, that were even difficult to get through the gates
of Wembley Stadium! From there, somehow, the film footage
from the five separate concerts had to be edited together to try
and give the impression of a seamless concert. It was the tech-
nical difficulty encountered in this final procedure that led to the
postponement of the opening. But for the film company that had
been used to making shorts about beavers, it was an incredible
achievement, and many feel it has changed the rock and roll
movie as we know it. "At The Max" is sure to join the company
of such ground breaking films as "Monterey Pop", "Woodstock”",
"Stop Making Sense" and "The Last Waltz". Indeed The Stones
themselves have chalked up an impressive list of their own
landmark rock films, in particular, the chilling "Gimme Shelter”
documenting the scary Altamont Pop Festival in December
1969, and Hal Ashby’s 1983 "Ladies And Gentlemen The Rolling
Stones". Boasts IMAX President Fred Klinkhammer, "Record
producers and high end performers -- the Michael Jacksons of
the world -- are going to want to see this. What we offer them is
a unique form of immortality." Klinkhammer claims he has
already been approached by Andrew Lloyd Webber with a view
to producing an IMAX version of the flamboyant London mu-
sical "Phantom Of The Opera". IMAX is also enjoying a boost
in the type of theaters able to provide the facilities to show their
films. Whereas then years ago, a movie like "At The Max" would
only be shown at a few select theaters, there are now 77 in the
world, another 25 due to open next year.

Canada enjoys seven IMAX theaters in mostly major cities
across the country. But IMAX does have its limits. Although
"At The Max" simultaneously opened in Los Angeles and New
York, no suitable venue could be found for it, after the only place
with such ascreen, The Museum of Natural History, declined to
show it. IMAX also has competition, most notably from two
Californian companies, Iwerks Entertainment and World Od-
yssey, according to Macleans magazine. When the original 1970
patent belonging to IMAX expires in two years, World Odyssey
plans to build two theaters in Missouri and Arizona that could
show IMAX films, and the new company has also developed
similar camera and projector systems. But IMAX will alwa

have built in limits, Few at the company believe that there will
ever be a "Terminator II" style movie in IMAX because of all the
stunts and special effects, while a filmlike "Dances With Wolves"
is considered perfect for the format. For both the innovative film
company, and especially The Rolling Stones, it’s smiles all
around for "At The Max", which was made for a relatively modest
$11.4 million, while The Stones’ worldwide tours have already
shattered all records for live music events, drawing 6.2 million
fans and grossing $250 million in three continents. Muses Rich-
ards, "You start off as a guitar player, and suddenly you're
peddling a spectacle. It’s amazing secing your boot 30 feet long."
In Canada, "Rolling Stones At The Max" is playing at Ontario
Place Cinesphere, Toronto; Portage Place, Winnipeg; Canada
Place, Vancouver and Expotec Le Vieux Port, Montreal. It
opens Nov. 8th at The Edmonton Space And Science Centre.

A completely opposite reaction to The Stones’ triumph greeted
Paul McCartney, who came to Toronto to launch his new con-
cert movie "Get Back". McCartney’s visit to Toronto seemed
somewhat upstaged by both the excitement over The Stones
movie and a visit by Britain’s other royalty -- Charles and Diana.
The movie he came to promote was also universally mauled by
the critics. John Harkness in Now magazine echoed the typical
reaction to the flick, "It offers more convincing evidence that
McCartney is dead. It looks crummy, and there are about four
good songs whose significance is pumped up by intercutting the
concert footage with archival footage of the civil rights move-
ment and Vietnam. Astoundingly bad."

At a press conference attended by 50 reporters and ten TV
cameramen, a relaxed McCartney fielded questions on many
subjects. When asked about the IMAX movie from his old rivals
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The Stones, he asked "What’'s IMAX?" and a huge ripple of
laughter went around the room, as reporters assumed he was
making a joke. When he repeated the question, it suddenly
became chillingly clear that McCartney was genuinely bewil-
dered. "Sounds like a brand of eye makeup," he muttered.
Filmed during his 1989-90 tour, "Get Back" features straightfor-
ward concert footage of him and his band performing perform-
ing many Beatles classics, such as "Yesterday", "Let It Be", "Sgt.
Pepper" and "Eleanor Rigby”", and some of the more well known
later solo hits, like "Live And Let Die" and "Band On The Run".
The concert scenes were shot in Europe, The United States,
Canada, Japan and South America, where at a Rio De Janeiro
concert, McCartney made it into the Guiness Book of Records
by playing for 184,368 fans at Macarana Stadium. The film was
directed by Richard Lester, a Beatles veteran who directed "A
Hard Day’s Night" and "Help".

Macca more or less admitted that it was Lester, and not him, who
had most of the creative control over the movie. "It’s Richard
Lester’s film," he said. "He felt a concert movie should be as live
as possible, and rather than try to tell the experts what to do, we
let him do his job." Lester, who probably has a bigger collection
than most of rare Beatles vintage shots, interweaved them
throughout the movie, along with shots like Vietnam war scenes
and the massacre in Tianemen Square. Proceeds from the movie
premiere in Toronto was to go to Friends of the Earth . Beyond
the film, MacCartney was asked to explain why The Beatles have
endured over the years, "It was a good group,” he said to laughter
at the dry understatement. "A great little band The Beatles. I
don’t know, maybe we did some good work along the way. I can’t
really tell you why people like it so much. Pm just very glad that
so many kids are getting into it. It kind of proves it must have
had something going for it - it’s got staying power." He also
reiterated his respect for the late John Lennon, "John was
obviously the greatest collaborator I've worked with in my life.
I think anyone who worked with him would say that. I mean, the
guy was a genius."

McCartney has also started to dabble into classical music, all the
more astonishing given his inability to read music and a back-
ground with no formal music training. He was commissioned
with composer Carl Davis to write a choral work commemorat-
ing the 150th anniversary of The Royal Liverpool Philharmonic
Society. His "Liverpool Oratio" had its premiere in Liverpool in
June and its New York premiere at Carnegie Hall November
18th. Finally, McCartney was asked the usual old chestnut about
whether the Beatles would reform in some way. "We certainly
wouldn’t want to reform The Beatles because it wouldn’t be the
Beatles. It would be three Beatles, so what’s the point?" The
affect of Lennon’s murder on McCartney was noticeable as beefy
bodyguards flanked him wherever he went. They were there
again as they escorted him into the premiere, then ten minutes
later escorted him out. It was a great disappointment to some
fans, who had been waiting to hear him, as promised, introduce
the film. He did not attend a special reception laid on for him
at Toronto’s Eaton Centre, where another fan had prepared a
lavish vegetarian buffet for him, Linda and his entourage.

Indeed, Paul seemed a man vaguely out of touch.alto%cther. At
his press conference he enthused about "the kids these days.
There’s a lot of great kids out there. My advice to them is just
to do their own thing, get on with it and sort things out for
yourselfl." One felt "the kids" may be uninspired.

CANADIAN NOTES

Julian Lennon was also in Toronto doing the "promotional thing"
for his last album Help Yourself. He told The Hard Report that
making the album was a liberating experience for him, particu-
larly in his disciplined relationship with Bob Ezrin (Pink Floyd,
Alice Cooper). Asked whether he felt empathy at the moment
with Sean Lennon, who now at the age of 15 is also growing up
in public, Julian replied, "I hope our relationship will grow. It’s
kind of hard sometimes because I'm on the west coast and he’s
in school in Europe, but I think he’s also interested in going into
music and I expect people will make the inevitable comparisons
between Dad or me. The thing is, this time, ’'m always here if
he needs me."... Bryan Adams and Celine Dion are in the
running for The Canadian Entertainer of the Year Award for
the 1992 Junos. The pick will be decided by public ballot. Other
nominations include Blue Rodeo, Tragically Hip and Colin
James. The Junos will be presented March 29th 1992...

Ballots are also out on the street for the somewhat sooner
CASBY Awards (Canadian Artists Selected By You) to be held
December 1st organized by Toronto alternative station CFNY-
FM who began the awards 11 years ago as the U-KNOWS, an
alternative satire to The Junos, or at least as a hipper version of
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them. Winnipeg’s Crash Test Dummies and Toronto’s
Barenaked Ladies lead in nominations with Toronto’s Leslie
Spit Tree-o also doing well. Other acts nominated include The
Dream Warriors, Sara Craig, The Spirit Drummers, Lost Da-
kotas, Blue Rodeo, Tragically Hip, Bruce Cockburn, Jeff Healy,
Art Bergmann, Gregory Hoskins, Spirit of the West, Meryn
Cadell, Sarah MacLachlan and Figgy Duff. Favorite interna-
tional album choices include Crowded House, EMF, Jane’s
Addiction, Jesus Jones and R.E.M... Meanwhile, three days
later, December 4th, Q107 in Toronto (CILQ) offer the Toronto
Music Awards, gathered by an industry poll of agents, managers
and journalists. Rush enjoy five nominations. The awards pit
established artists like Jeff Healy, Murray McLaughlan, Gordon
Lightfoot, Bruce Cockburn and The Cowboy Junkies against
fresher faces like Holly Cole, Tragically Hip and The Barenaked
Ladies...

One of Canada’s top rappers, Maestro Fresh Wes, has criticized
Canadian radio for keeping dance and urban music out in the
cold. Speaking to Now magazine, "Radio stations in Canada and
I mean the major CHR stations are full of shit. They claim
they’re the voice of the people, but they aren’t playing what
people want to hear." Wes claims that when his first album,
came out there were 35 stations across
Canada playingit, but by the time of his new album release, Black
Tie Affair, because of changing formats, only five are playing his
music now. He accuses radio with racism, but acknowledges the
support of Canada’s national music video network Muchmusic.
1 jr has already gone gold in Canada and his last
went gold in just four weeks. Maestro Fresh Wes’ comments
come after controversy in Toronto last year of the Canadian
Radio and Television Commission, (the CRTC, equivalent to the
FCC) turning down a bid for a dance music station in Toronto,
where the music is very popular and a city with dance clubs every
square mile. The CRTC opted for a second country music
station instead. Some of the demand in Toronto has been ad-
dressed by a station in the suburban hinterlands of the city, the
new Dance 108 in Burlington. Otherwise frustrated listeners
tune into Power 94 Buffalo (WBLK) or some programming on
alternative CFNY...

Crash Vegas singer Michelle McAdorey paid tribute last week
to Bill Graham who tragically died October 25th. The band
were managed by the legendary American rock entreprencur’s
management company. She said, "He was a total original. His
energy, wisdom and ideas were totally unique. Now, a certain
type of show will never happen again. He created environments
-- he was the only person who would think of putting arock show
on top of a mountain. And he had a true sense of integrity which
is amazing in this business."... Jane Siberry and k.d. lang are two
of the artists contributing to the soundtrack for the Wim
Wenders movie "Until The End Of The World," Jane and k.d.
duet on a Siberry composition "Calling All Angels." Bob Blu-
mer, Siberry’s Los Angeles based manager told The Hard Report
that the meeting between Siberry and lang occurred by "happen-
stance." Lang happened to be in Vancouver where she was
recording her forthcoming album. "Everyone just thought it
would be a neat idea to have her (k.d.) on the song. I was in the
studio while it was being recorded and after it was over you could
tell that you had just witnessed something very special, a special
little moment." Siberry’s own album, originally scheduled for a
January release may take a little longer. Always a perfectionist,
she is still smoothing over some of the edges. In her home city
of Toronto recently she performed an exclusive set of music just
from the album, which was received with a rapturous standing
ovation. "Until The End Of The World" is already out in Ger-
many, both the movie and the soundtrack. Among other artists
contributing original songs are R.E.M., Elvis Costello, Nick
Cave, Lou Reed, Patti Smith, Talking Heads and Neneh Cherry.

Lee Carter - Toronto, Canada

“midnigh

STRIKE WHILE THE SOUL IS HOT:

LS truck”

t

" *Midnight Struck’ finds Bang Tango skulking in shadowed cathedral vaults,

a superbly sombre ballad replete with orchestra and lush female backing vox.”
—Kerrang!

A SMOOTHED-Out ROCKER On The SOUL Tip
From The Album Dancin’ On Coals

MCA.

— Produced by John Jansen e Lyrics by J. Leste @ Music by T. Ketler, M. Knight, K. Kyle, J. Leste and K. Stevens
® 1991 MCA Records, Inc.

MECHANIC
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Rock Almanac

1987 Metallica release "Cliff 'Em All" -- a compilation video featuring
material recorded before the death of CLff Burton.

1985 Echo & The Bunnymen’s greatest hits album, "Songs To Learn And
Sing" is released. Also out the same day: "Pack Up The Plantation”
from Tom Petty & The Heartbreakers, and the Who'’s "Who's
Missing" compilation.

1984 Band Ald’s "Do They Know It's Christmas" is recorded at Sarm Studios
in London.

1983 The Band, without Robble Robertson, play their first reunion concert
at the Beacon Theater in New York.

1982 The Jamaica World Music Festival opens at the Bob Marley
Performing Center near Montego Bay. Among the acts on the bill are
Squeeze, who play for the last time before breaking up.

1976 "The Last Waltz" is filmed at the Band’s final concert at the
Winterland in San Francisco.

1976 Rick Wakeman rejoins Yes on keyboards after three years absence.

1972 "My Ding-A-Ling" by Chuck Berry is the number one single in Great
Britain.

1972 The Rolling Stones begin recording the "Goat's Head Soup” album at
Byron Lee’s studio in Kingston, Jamaica.

1969 John Lennon returns his MBE to the Queen as a protest against
British involvement in Biafra and Vietnam.

1968 The Beatles release the "White Album" in the United States.

1966 The Jim] Hendrix Experience makes its live debut in London at the
Bag O’Nails Club.

1962 Birthday of Jacquie (Jacqueline Juanita Cuff) and Paullne (Osberga)
Cuff of Soho, in Wolverhampton, England.

1959 Birthday of Steve Rotheray of Marillion.

1955 "Rock Around The Clock" by Bill Haley & The Comets becomes the
first rock single to top the British chart.

1945 Birthday of John McVie of Fleetwood Mac,

194S Birthday of Roy (Bev) Bevan of Electric Light Orchestra.

1945 Miles Davis makes his first recording.

Tuesday, November 26

1989 A variety of musicians perform at three locations in the San Francisco
arca to raise money for carthquake victims.

1989 Tommy Lee of Motley Crue is charged with disorderly conduct after
exposing his buttocks to a crowd at the Riverfront Coliseum in
Cincinnati.

1988 Pink Floyd's "Delicate Sound Of Thunder" album goes into space with
the Soviet Union's Soyuz 7 astronauts.

1983 "Mental Health" by Quiet Riot is the top album in the U.S,, displacing
"Synchronicity" by the Police from the top of the chart. Michael
Jackson’s "P.Y.T." becomes his sixth top ten single from the "Thriller"
album.

1982 Miies Davis marries actress Cicely Tyson.

1977 The Sex Pistols release their album "Anarchy In The U.K." 1976 Lol
Creme and Kevin Godley leave 10cc to work as a duo, and work on
their now-forgotte "Gizmo" guitar gimmick.

1973 Death of John Rostill, former bass player with the Shadows, at the age
of 31, from an electrocution in his home studio.

1973 The New York Dolls make their live debut in England, at a London
club.

1968 Cream play their farcwell concert at the Royal Albert Hall in London,
with Yes and Taste (featuring Rory Galiagher) opening.

1963 Birthday of rap/house producer and artist Tyree Cooper in Chicago.

1945 Birthday of John McVie of Fleetwood Mac and John Mayall's
Bluesbreakers.

1938 Birthday of Tina Turner (Annic Mae Bullock) in Brownsville,
Tennessee.

1987 The Cowboy Junkies record their album, "The Trinity Sessions," at a
church in Toronto.

1986 New Order relcase "Bizarre Love Triangle,” and Age Of Chance
relcase their cover of Prince’s "Kiss."

1985 Arcadia’s "So Red The Rose" album is released.

1982 Abba's "Singles" album replaces "The Kids From Fame" at the top of
the U.K. album chart.

1980 Abba's "Supertrooper” is number one in England.

1978 Bryan Ferry announces a Roxy Music reunion, though in 1983, Roxy's
activitics are once again "temporarily" suspended.

1974 "You Ain't Scen Nothin' Yet" by Bachman-Turner Overdrive enters
the British top ten.

1972 The "Grease" musical opens on Broadway at the Royale Theater.

1970 George Harrison relcascs the "All Things Must Pass” triple album.

1969 The Rolling Stones record "Get Your Ya Yas Out" at Madison Square
Garden in New York.
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1967 The Bealles release their "Magical Mystery Tour" album.
1965 Birthday of Fiachna O’Braonian of Hothouse Flowers in Dublin.

1964 The Beatles release their fourth album, "Beatles For Sale," and their
ninth single, "I Feel Fine."

1959 Birthday of Charlie Burchill, guitarist of Simple Minds.
1942 Birthday of Jimi Hendrix in Seattle, Washington.

1935 Birthday of Al Jackson, drummer with Booker T. & The MGs, in
Memphis.

h Novem

1990 Heart record their "Rock The House Live" album at the Worcester,
Massachusetts, Centrum.

1981 Police fire tear gas into the crowd before a concert by Rush at the
Hollywood, Florida, Sportatorium. The crowd had begun throwing
rocks and bottles at police as the concert’s start is delayed because
drummer Neil Peart misses his flight from the Virgin Islands.

1974 John Lennon joins Elton John on stage at Madison Square Garden in
New York for "Whatever Gets You Through The Night,” "Lucy In The
Sky With Diamonds," and "I Saw Her Standing There." It is Lennon’s
last live performance.

1970 The top single in Britain is "I Hear You Knocking" by Dave Edmunds.

1969 The Rolling Stones, Janis Joplin, Jefferson Airplane, Sly & The
Family Stone, Iron Butterfly, Grand Funk Railroad, Pacific Gas &
Electric, King Crimson, Johnny & Edgar Winter, Spirit, Vanilla
Fudge, Canned Heat and Sweetwater are among the bands on the bill
for the 1st Annual Palm Beach International Music & Arts Festival at
the Palm Beach International Raceway.

1968 John Lennon is fined $300 for possession of marijuana following his
arrest at Ringo Starr’s London house a month earlier.

1968 The Beatles’ "Yellow Submarine" film is released.

1966 Birthday of Mark Gillespie of Big Fun, in Elgin, Scotland.

1964 "Leader Of The Pack” by the Shangri Las is the top single in the U.S.
1943 Birthday of Randy Newman in Los Angeles.

1929 Birthday of Berry Gordy Jr., founder of Motown Records, in Detroit.
Friday, November 29

1989 Skinny Puppy release the "Rabies" album,

1984 The Eurythmics’ soundtrack to "1984" is released.

1979 Anita Pallenberg, longtime girifriend of Keith Richards, is cleared of
any responsibility for the death of a young man at her house in New
York state.

1979 Paul Simon sues Columbia Records, his former record label.

1978 Siouxsie & The Banshees release "The Scream,” and X-Ray Spex
release "Germ Free Adolescents.”

1978 Paul Chapman replaces Michael Schenker on lead guitar in UFO,

1975 Queen’s "Bohemian Rhapsody" becomes the top single in Britain
where it remains for nine weeks. "That’s The Way (I Like It)" by KC &
The Sunshine Band is the number one single in the United States.

1968 John & Yoko's "Two Virgins" album is released, with most shops
hiding its cover.
1968 Van Morrison’s "Astral Weeks" album is released.

1963 The Beatles' "I Want To Hold Your Hand" is released in England,
selling a million copies in three days, and becoming the band’s first
record to immediately go number one. It displaces "She Loves You"
from the top of the charts.

1960 The top U.S. single is "Stay" by Maurice Williams & The Zodiacs.
1944 Birthday of Felix Caviliere of the Rascals in Pelham, New York.
1933 Birthday of John Mayall in Manchester, England.

Saturday, November 30

1972 The BBC bans Wings' "Hi Hi Hi" because of "unsuitable lyrics."
1955 Birthday of Billy Idol (William Broad).

1945 Birthday of Roger Glover of Deep Purple in Brecon, South Wales.
1943 Birthday of Leo Lyons of Ten Years After in Standbridge, England.

Sunday, December 1

1986 New Orlcans R&B singer Lee Dorsey ("Working In A Coalmine”) dies
from emphysema at age 59.

1978 lan Dury rcleases "Hit Me With Your Rhythm Stick.”

1976 Johnny Rotten curses on live television during the infamous Bill
Grundy interview.

1975 Bette Midler undecrgoes an emergency appendectomy.

1971 John Lennon rcleases "Happy Christmas."

1968 The top U.S. single is "Love Child" from Diana Ross & The Supremes.
1965 Birthday of Mark (Anthony) Moore of §'Xpress in London.

1963 Birthday of Sam Reid of Glass Tiger, in Brampton, Canada.

1945 Birthday of Bette Midler in Paterson, New Jersey.

1944 Birthday of John Densmore of the Doors in Santa Monica, California.
1939 Birthday of Lou Rawls,
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MTYV reaches over 55.3 million U.S. households, and is seen in 38 other territories worldwide, including Aruba, Australia,
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Playlist effective Monday, November 18, 1991

Title Label
"Black Or White" Epic
"Home Sweet Home (*91 Remix)" Elektra
“The Unforgiven" Elektra
"Movin’ On Up" Sire/WB
"Alive" Epic
“There’s No Other Way" SB
Ar(ist Title Label
Julian Lennon "Saltwater" Atlantic
Nirvana "Smells Like Teen Spirit"  DGC
PM Dawn "Set Adrift /Memory Bliss" Gee Street/Island
Primal Scream "Movin’ On Up" Sire/WB
Guts N'Roses "Don’t Cry" Geffen
Richard Marx "Keep Coming Back" Capitol
Metallica "The Unforgiven" Elektra
Motley Crue “Home Sweet Home" Elektra
Paula Abdul "Blowing Kisses In The ..."  Captive/Virgin
Boyz IT Men "It’s So Hard To Say G/bye” Motown
Genesis "No Son Of Mine" Atlantic
Hammer "2 Legit 2 Quit" Bust It/Capitol
Hammer "Addams Groove" Bust It/Capitol
Michael Jackson "Black Or White" Epic '
John Mcllencamp "Get A Leg Up” ercury
Marky Mark & The Funky Bunch "Wildside" Interscopc/EWA
Ozzy Osbourne "No More Tears" Epic
Tom Petty & The Heartbreakers "Into The Great Wide Open” MCA
Skid Row "Wasted Time" Atlantic
Van Halen "Top Of The World" WB
Baby Animals "Painless” Imago
Cher "Save Up All Your Tears”  Geffen
EMF "Lies” EMI
INXS ) "Shining Star" Atlantic
Ned’s Atomic Dustbin "Grey Cell Green" Columbia
Prince & The New Power Generation "Cream" Paisley Park/WB
Qucensryche "Another Rainy Night" EMI
R.E.M. "Radio Song" WB
Red Hot Chili Peppers "Give It Away" WB
Salt N’ Pepa "Let’s Talk About Sex" Next Plateau
Scorpions "Send Me An Angel" Mercury
Rod Stewart "Broken Arrow" WB
U2 "The Fly" Island/PLG
Big Audio Dynamite 11 "Rush" Columbia
Color Me Badd "All 4 Love" Giant/Reprise
Dire Straits "Heavy Fuel" WB
Extreme "Get The Funk Qut" A&M
The Farm "Groovy Train" Sire/Reprise
Firehouse "All She Wrote" Epic
Lita Ford "Shot Of Poison" RCA
Jermaine Jackson "You Said, You Said" Arista
Naughty By Nature "OP.P." Tommy Boy
Nia Peeples "Street Of Dreams” Charisma
Public Enemy "Can’t Truss It" Def Jam/Columbia
Roxette "Spending My Time" EMI
Rush "Roll The Bones" Atlantic
Shabba Ranks w/Maxi Pricst "House Call" Epic
Tone Loc "All Through The Night"  Delicious Vinyl
Chris Whitley "Big Sky Country” Columbia
Blur "There’s No Other Way" SBK
Pcarl Jam "Alive” Epic
Robbie Robertson "What About Now" Geffen
Southside Johnny & The Asbury Jukes  "It's Been A Long Time" Impact
Voice Of The Bechive "Monsters And Angels” PolyDor/PLG
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HARD FACTS

;58
WZ%(%@;_ 8 -KATT KKEG KNCN WAPL WCCC WIMK WRCQ

REOQUESTS: 1 -KTYD

INCREASES: 3 -KTYD WPDH WTKX

HEAVY: 4 -KKDJ KSFX WEQX WVCR

MEDIUM: 23 -KATP KECH KFMU KMMS KRNA KROK KSAQ
KTYD KWHL KZOQ WCIZ WDHA WHCN WIXV WIZN WKLC
WMAD WNEW WNGZ WPDH WPLR WRXR WTKX

LIGHT: 23 -KCQR Y1 KFMH KFMX KFMZ KPEZ KQDS
KQWB KXRX KZYR WAVF WBCN WDVE WGCX WHJY WHTQ
WKIT WMMR WRUF WSHE WVBR WZBH WZEW

---"H °’S HI
--------- STATION DATA -omv
TOTAL # OF STATIONS PLAYING: 27
ADDS: 3 -KRNA KUPD WIMZ
INCREASES: 2 -WCIZ WKLC
HEAVY: 1 -WZLZ
MEDIUM: 14 -KATP KECH KFMU KFMX KFMZ KQWB KZGL
KZ0OQ WAOR WAPL WCIZ WEZX WKLC WZEW

LIGHT: 9 -KEYJ KFMH KKEG WAVF WBCN WDHA WKIT
WNGZ WWWV

ILL"

--------- STATION DATA -
TOTAL # OF STATIONS PLAYING: 23
ADDS: 6 -KFMU KWIC KZRR WIOT WKRR WMMR
INCREASES: 2 -KSEZ WRIF
DECREASES; 1 -KYYS
HEAVY: 4 -KFMH KGGO WRCN WRIF

MEDIUM: 10 -KAZY KLBJ KRQR KSEZ KTXQ KYYS WKFM
WNEW WZBH WZXL

LIGHT: 3 -KMMS KRFX KWHL
Y

VIL
emenanes STATION DATA -
TOTAL # OF STATIONS PLAYING: 22
ADDS: 15 -CHEZ KJKJ KSJO KZEIL WGIR WHEB WKFM WLVQ
WMMR WRKI WUFX WXRX WYNF WZBH WZXL
MEDIUM:_ 6 -KISW KOME KTXQ KUPD WBAB WNEW
LIGHT: 1 -WOUR

" J

--------- STATION DATA -vmrr

TOTAL # OF STATIONS PLAYING: 102

ADDS: S -KFOG WAOR WIMK WNOR WRKI

DROPS: 2 -KOME KZRR

REQUESTS: 3 -KLBJ WLAV WZEW

INCREASES: 4 -KISW KIKJ WKZQ WRXR

DECREASES: S -KBCO KFMU KMBY KZGL WRCQ

Lugm,- 9 _KISW KJKJ KSFX KTCZ KZYR WHCN WIOT WKZQ

WLAV

MEDIUM: 50 -CFOX KATP KBCO KCLB KCQR KECH KEYJ
KFMF KFMU KFMZ KGSR KJOT KKDJ KKEG KLAQ KLBJ KLPX
KMBY KMJX KOMP KQWB KROK KRXQ KSKEKSQY KTYD KWHL
KXFX KXRX KZAP KZOQ WCCC WCIZ WDHA WEGR WEQX
WEZX WFBQ WGLF WJXQ WKIT WMAD WONE WPLR WRXL
WRXR WSHE WSTZ WTPA WZEW

LIGHT: 38 -CHEZ KDJK KEZE KEZO KFMH KFMQ KLOL
KOZZ KQDS KRNA KRZQ KSAQ KSEZ KSPQ KTXQ KUPD KWIC
KYYS KZGL WAVFWBABWBOS WGIR WHEB WHJY WKLC WKLS
WLVQ WMFX WMMR WNGZ WPDH WRCQ WRUF WTKX WXKE
WZNF WZXL

---" . R"
--------- STATION DATA -mrev
TOTAL # OF STATIONS PLAYING: 39
ADDS: 3 -KCLB KSQY WGLF
INCREASES: 1 -WXRC
HEAVY: 2 -CILQ WZLZ

MEDIUM: 8 -CFOX KATP KJKJ KKDJ KMBY KRRK KWHL
WXRC

LIGHT: 26 -KEZE KEZO KFMX KGON KIOZ KISW KKEG KNCN
KQDS KROK KRZQ KSAQ KWIC KXRX KZOQ WDHA WGIR WHIY
WIZN WKIT WMFX WNEW WNGZ WRCQ WROQ WUFX

--"DEA "
-------- STATION DATA --eeee-

TOTAL # OF STATIONS PLAYING: 50

ADDS: 18 -KATP KBAT KFMF KFMU KJOT KLOS KMBY KMOD
%NR.?{KRZO KTYD KZAP WAQY WBLM WKIT WWWV WXRK

REQUESTS: 1 -WZEW

INCREASES: 3 -KEYJ KFMH WKFM

DECREASES: 3 -WAPL WMMR WNEW

HEAVY: 3 -WGIR WHCN WZEW

MEDIUM: 16 -KEYJ KFMH KMMS KSQY KWIC KZ0OQ KZRR

WAQX WEGR WEQX WIZN WKFM WNEW WPYX WRKI WTKX
LIGHT: 13 -KEZO KKDJ KMJX KOME KRQR WAPL WDHA
WIBA WKGB WMMR WOUR WROQ WSTZ
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......... STATION DATA
TOTAL # OF STATIONS PLAYING: 115

ADDS: 5 -KGON KRQR WIBA WKGB WONE

DROPS; 3 -KEZO KKEG WLVQ

REQUESTS: 2 -WKLS WXRC

INCREASES: 13 -KCQR KFMF KIJKJ KOME WAPL WAVF WBCN
WHEB WKIT WKLT WKZQ WMFX WXKE

DECREASES: 1 -WQBZ

HEAVY; 13 -KFMU KQLZ KXRX KZGL WHEB WIOT WKIT
WKZQ WQBZ WRXR WXKE WXRC WYNF

MEDIUM: 54 -CFOX KATPKATT KAZY KBAT KBPIKCLBKCQR
KDJK KEZE KFMF KFMH KFMZ KILO KJKJ KLAQ KMBY KMJX
KOME KQDS KQWB KRNA KRRK KRXQ KRZQ KSEZ KSQY KWHL
KZOQKZRRWAPL WAVFWBCNWBLMWCCCWCIZ WDIZWDVE
WEGR WGCX WHCN WIZN WKLC WKLQ WKLS WKLT WMFX
WPLR WRCQ WROQ WTKX WWWV WXTB WZ7Q

LIGHT: 43 -KCAL KEYJ KIOZ KISW KLBJ KLPX KPEZ KRZR
KSAQ KSFX KSHE KSJO KSPQ KTYD KWIC KZAP KZEL. WAOR
WDHA WFYV WGIR WGLF WHIY WHTQ WIXV WKQZ WLLZ
WNGZ WOUR WRDU WRFX WRUF WRXK WRXL WSTZ WUFX
WVBR WVRK WWCT WXLP WXRX WZNS WZXL

EDDIE MONEY---"SHE TAKES MY BREATH AWAY"
--------- STATION DATA -

TOTAL # OF STATIONS PLAYING: 65

ADDS: 28 -KATP KBAT KBPI KEZO KFMU KIJKJ KJIOT KKDJ
KLPX KMJX KMOD KPOI KSAQ KSQY KTXQ KXFX KZAP WAQX
WHCN WIOT WKIT WLZR WRDU WWCT WXRX WZBH WZZ0O
WZ7Q

DROPS: 3 -KXRX WAVF WLAV

REOQUESTS: 1 -WZLZ

INCREASES: 4 -KILO KOZZ KWHL WCCC

HEAVY: 7 -KEZE KFMQ KWHL KYYS WMMR WYNF WZLZ

; 25 -KATS KCLB KECH KFMF KGGO KILO KMBY

KOME KOZZ KRNA KRZQ KRZR KSEZ KSJO KZOQ WAPL WCCC
WFBQ WGLF WKLQ WKQQ WMFX WRFX WRXK WTPA

LIGHT: 5 -KRXQ WDHA WNCD WRUF WWWV

--------- STATION DATA -—-eeemmv

TOTAL # OF STATIONS PLAYING: 61

ADDS: 2 -KOZZ WCKW

DROPS: 3 -KILO KMJX WZNF

REOQUESTS: 2 -WGIR WZRR

INCREASES: 4 -KJOT WNOR WRCQ WXKE

POWER: 3 -WGIR WIMK WPDH

HEAVY: 19 -CFOX KATP KFMH KFOG KJOT KKZX WEFX WEQX
WGCX WIZN WKDF WKRR WMMR WNOR WRCQ WZBH WZEW
WZRR WZXL

MEDIUM: 35 -CILQ KBAT KCQR KEYJ KFMF KFMU KICT KLAQ
KLOS KPOI KRQR KRZQ KRZZ KTYD KUFO KWHL KZAP KZEL
KZOQ WAQX WGLF WKLT WKZQ WLLZ WNGZ WPYX WQMF
WRXK WRXL WTUE WXKE WXLP WXQR WXRC WZZO

LIGHT: 2 -KBPI WLUP

", J

--------- STATION DATA —--eee-

TOTAL # OF STATIONS PLAYING: 100

ADDS: 6 -KLOL KRQR KSJO KZAP WGIR WRCN

DROPS: 2 -WIMK WNOR

REQUESTS: 3 -KATT KQDS WDIZ

INCREASES: 1 -WSTZ

DECREASES: 2 -WGLF WQBZ

HEAVY: 5 -KRRK WAZU WXKE WXTB WYNF

MEDIUM: 34 -CFOX KAZY KBAT KDJK KICT KMJX KNCN KQDS
KRXQ KRZQ KSAQ KSFX KSQY KUPD KWIC KZRR WDVE WFBQ
WHJY WHTQ WIMZ WIYY WKLQ WKZQ WMMR WPLR WRIF
WROQ WSHE WSTZ WUFX WWWV WZNF WZZQ

LIGHT: 55 -KATT KBPI KCAL KEZE KEZO KFMQ KFMX KFMZ
KILO KIOZ KJKJ KJOT KKEG KLAQ KLCX KLOS KLPX KMBY
KOME KOMP KPOI KRNA KRZR KSPQ KZEL KZOQ WAPL WCIZ
WDHA WDIZ WEGR WFYV WGLF WHCN WHEB WHMH WIXV
WIXQ WKGB WKLC WLLZ WLZR WMFX WNGZ WPDH WQBZ
WRCQ WRUF WRXK WRXR WTPA WVRK WWDC WXRX WZZO

FIREHQUSE---"ALL SHE WROTE"
--------- STATION DATA —-eemv

TOTAL # OF STATIONS PLAYING: 66

ADDS: 6 -KBAT KJIOT KKEG WAOR WAZU WMFX

REQUESTS: 3 -WHMH WKZQ WWBZ

INCREASES: 6 -KAZY WCIZ WHMH WIYY WLZR WZZQ

DECREASES: 2 -KJKJI WQBZ

HEAVY: 5 -KBER WHMH WKZQ WVCR WWBZ

MEDIUM: 23 -KATP KAZY KCLB KILO KNCN KQLZ KRNA
KRRK KUPD WBAB WCIZ WHTQ WIYY WKIT WLZR WONE WRCN
WRDU WRIF WSHE WXRC WZNF WZZQ

LIGHT: 32 -KATT KEYJ KEZE KFMZ KGGO KGON KIOZ KIKJ
KLPX KMBY KRXQ KRZQ KRZR KSAQ KSJO KWIC KYYS KZOQ
WAPL WCCC WDHA WIXV WNCD WQBZ WRCQ WRFX WRUF
WRXL WSTZ WTPA WWTR WXTB
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--------- STATION DATA -

TOTAL # OF STATIONS PLAYING: 91

ADDS: 12 -KDJK KJOT KQDS KROKKSAQ WDVE WGCX WIBA
WMFX WNCD WRXK WXRX

DROPS:; 1 -WLZR

REQUESTS: 3 -KBAT WAPL WAVF

INCREASES: 5 -KIOZ KMJX KSQY KZOQ WRCQ

DECREASES: 1 -WQBZ

HEAVY: 3 -KIOZKNAC WVCR

MEDIUM: 29 -CFOX CILQ KAZY KBAT KEZO KFMH KKEG
KMBY KMJX KPEZ KRRK KRXQ KSQY KUPD KWHL KZOQ
WAZU WBCN WHMH WIOT WIXV WKIT WQBZ WRCN WRCQ
WROQ WXQR WXRC WXTB

LIGHT: 47 -KCLB KEYJ KEZE KFMF KFMX KGON KILO KJKJ
KLAQ KLBJ KLCX KLPX KOME KQLZ KRZQ KRZR KSJO KTXQ
WAOR WAPL WAVF WBLM WDHA WEBN WFYV WGIR WHEB
WIMZ WKDF WKLQ WKZQ WLLZ WNGZ WQMF WRDU WRFX
WRIF WRUF WRXL WRXR WTKX WUFX WXKE WXLP WZNF
WZRR WZZQ

GENESIS---"I CAN’'T DANCE"
--------- STATION DATA --eee-
TOTAL # OF STATIONS PLAYING: 19
ADDS: 19 -KLOS KRQR KRZQ KSQY KTXQ WEBN WGRF
WHCN WKLT WKQQ WLVQ WMMR WPDH WQMF WRDU WRFX
WXQR WZBH WZXL

HENRY LEE SUMMER---"TURN IT UP"
--------- STATION DATA --------

TOTAL # OF STATIONS PLAYING: 27

ADDS: 19 -KATP KFMU KMBY KMOD KPEZ KRNA KSEZ KSHE
KWHL KZGL KZOQ WAOR WEBN WIXV WIZN WKIT WKLQ
WKQQ WRFX

REQUESTS: 1 -WQBZ

INCREASES: 1 -KROK

DECREASES: 1 -WQBZ

HEAVY: 4 -CFOX WDHA WFBQ WZLZ

MEDIUM: 4 -KROK WQBZ WXKE WZZQ

" "

--------- STATION DATA --------
TOTAL # OF STATIONS PLAYING: 36
ADDS: 5 -KEZE KMOD KROK WNEW WSTZ
REQUESTS: 1 -KGON
INCREASES: 3 -KCLB KKDJ WBCN
DECREASES: 1 -WMMR
HEAVY: 3 -KATP WBCN WIZN
; 17 -KCLB KFMU KGON KKDJ KMBY KRZZ KWHL
WAQX WBLM WGIR WHEB WHJY WKFM WKIT WNGZ WRXL
WVBR
LIGHT: 11 -KCQRKEYJKGB KILO KKEG KXRXKZOQ WDHA
WKZQ WMMR WRCQ

JOHN MELLENCAMP---"LOVE AND HAPPINESS"
--------- STATION DATA -

TOTAL # OF STATIONS PLAYING: 71

ADDS:; 29 -KATP KCQR KDJK KEZO KFMH KIOZ KJKJ KLOS
KMBY KMJX KMOD KPOI KQWB KRXQ KZOQ KZRR WAQX
WCIZ WCKW WDHA WGIR WHEB WKLS WMMR WNEW WRCQ
WRDU WWCT WZLZ

DROPS: 1 -WLVQ

REQUESTS: 1 -KCLB

INCREASES: 4 -KZGL WCCC WLUP WYMG

DECREASES: 2 -KFOG WBCN

HEAVY: 6 -CFOX KFMQ KZGL WAOR WHCN WIOT

MEDIUM: 32 -CILQ KATT KCLB KFMF KFOG KOME KSHE
KSJO KSQY KUPD KXRX KZAPKZEL WAVFWBCNWCCCWDVE
WEBN WIXV WIZN WKDF WKFM WKIT WLUP WNCD WNOR
WRXL WTKX WXRX WYMG WZZO WZZQ

LIGHT: 4 -KMMS KRFX KXFX WXLP

H TER---"LIFE IS HARD"
--------- STATION DATA -

TOTAL # OF STATIONS PLAYING: 31

ADDS: 6 -KBAT KEZE KFMF KKZX KOZZ WPLR

DROPS: 3 -KBCO KLPX WRUF

REQUESTS: 2 -KKDJ KROK

INCREASES; 2 -KQWB KROK

DECREASES: 1 -KMJX

HEAVY; 2 -KROK KSFX

MEDIUM: 10 -KATP KFMU KKDJ KQWB KWIC KZGL WBCN
WNEW WVBR WZLZ

LIGHT; 13 -KCQR KECH KEYJ KFMH KGSR KKEG KMJX
KSAQ KTCZ KZYR WDHA WNGZ WPDH

---" TE ”"
--------- STATION DATA -

TOTAL # OF STATIONS PLAYING: 36

ADDS: 2 -KFMZ KPEZ

DROPS: 3 -KFMU KZOQ WLVQ

REOQUESTS: 1 -KEYJ

INCREASES: 1 -KTXQ

HEAVY: 1 -KSFX

MEDIUM; 19 -CHEZ KATP KBCO KECH KEYJ KJOT KLBJ
KQWB KTXQ KZYR WBCN WGLF WHJY WMFX WMMR WMMS
WNEW WPDH WSHE

LIGHT: 14 -KCQR KIKJ KKEG KMMS KQDS KRNA WBAB
WDHA WGIR WHEB WHTQ WNGZ WRXL WZZ0O
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"

STATION DATA

TOTAL # OF STATIONS PLAYING: 49

ADDS:; 4 -KATP KJOT KMMS WXRX

INCREASES: 4 -KCLB KWHL WBOS WKIT

DECREASES: 1 -KPOI

HEAVY: 4 -KWHL WIZN WPDH WXRK

MEDIUM; 24 -KBCO KCLB KCQR KFMF KFMH KFMU KOZZ
KQWB KTCZ KXRX KZOQ WBAB WBOS WCCC WDHA WEQX
WEZX WHCN WKIT WRKI WRXK WVBR WWWV WZ27Q

LIGHT: 17 -KEZE KKDJ KLBJ KMJX KPOI KODS KRZQ KSEZ
WCIZ WDVE WMAD WMMR WNCD WPYX WRCQ WSTZ WZZ0

" L

STATION DATA

TOTAL # OF STATIONS PLAYING: 44

ADDS: 4 -KICT KSAQ WEGR WPDH

INCREASES: 2 -KROK WKIT

MEDIUM: 11 -KNCN KQLZ KROK KRRK WEZX WKIT WMMR
WRIF WXQR WXRC WYNF

LIGHT: 29 -KAZY KBPI KEZE KIOZ KJKJ KMJX KQDS KRNA
KRXQ KSEZ KZOQ WAZU WBAB WCCC WCIZ WDHA WFYV
WHJY WHMH WKLC WKZQ WLLZ WLZR WNGZ WTPA WWDC
WXTB WZBH WZZQ

"

STATION DATA

TOTAL # OF STATIONS PLAYING: 113

ADDS: 9 -KLOL KRAB KSHE WAOR WGIR WIYY WKLT
WNCD WZXL

DROPS; 1 -KUPD

REOQUESTS: 5 -KWHL KZOQ WKLQ WONE WYNF

: 14 -KBER KGGO KICT KIOZ KJOT KQDS KQWB

KWIC WBCN WCIZ WHEB WMMR WRXR WSTZ

DECREASES: 2 -WKZQ WQBZ

POWER: 1 -WIMK

HEAVY: 11 -KBER KJOT KWIC KZOQ WHTQ WKZQ WONE
WRCN WSHE WWBZ WZLZ

MEDIUM: 47 -KATP KAZY KBAT KDJK KEZE KGGO KICT
KIOZ KJKJ KMJX KNCN KQDS KQLZ KQWB KRNA KRRK KRXQ
KRZQKSEZKSQY KWHLKYYSKZRR WAPL WAZU WBCNWCIZ
WDHA WDIZ WEZX WGLF WHEB WHIJY WIOT WKIT WKLC
WMFX WMMR WQBZ WRCQ WRXR WSTZ WXQR WXRC WYNF
WZINF WZZ7Q

LIGHT: 45 -KATT KBPI KCAL KCLB KFMFKFMQ KFMZKLAQ
KLCX KLOS KLPX KMBY KOME KPOI KRQR KSAQ KSJO KSPQ
KUFO KXFX KXRX WAVF WCCC WCMF WEGR WGCX WIMZ
WIXV WIXQ WKLQ WKLS WKQZ WLLZ WMMS WPDH WRIF
WROQ WRUF WRXK WTPA WUFX WVRK WWDC WXRX WXTB

STATION DATA
TOTAL # OF STATIONS PLAYING: 25
ADDS:; 6 -KCLB KWIC WNOR WRXR WZBH WZZ0
REQUESTS: 1 -KFMH
HEAVY: 4 -KFMH WHCN WZEW WZLZ
MEDIUM: 11 -KFMU KKDJ KMMS KPEZ KSKE KZ0Q WDHA
WIZN WRCQ WRXL WWWV
LIGHT: 4 -KSQY KZYR WOUR WZNS

R _nﬂn
STATION DATA
TOTAL # OF STATIONS PLAYING: 52
ADDS: 6 -KLBJ KLPX KRNA WAPL WCMF WVRK
INCREASES: 4 -KEZE WAZU WLZR WRXR
HEAVY: 2 -KBERKQLZ
MEDIUM: 21 -KATP KEZE KIOZ KKEG KMJX KRRK KRXQ
KUPD KWIC KZOQ KZRR WAZU WCCC WEZX WKZQ WLZR
WRCQ WRIF WRXR WVCR WXRC
LIGHT: 23 -KAZY KBPI KCLB KEZO KFMX KGON KILO KLOL
KNCN KQDS KRZQ KSAQ KXFX WAOR WEGR WGLF WIXV
WNGZ WUFX WXTB WZBH WZNS WZZQ

STATION DATA

TOTAL # OF STATIONS PLAYING: 115

ADDS; 29 -CILQ KBER KEZE KFMH KFMQ KJKJ KJOT KKDJ
KKEG KMBY KRNA KSQY KWHL KZOQ KZRR WAOR WAPL
WAVF WDHA WEGR WFBQ WFYV WHEB WHJY WIXV WMFX
WPDH WRXK WWBZ

REQUESTS: 18 -KBER KZRR KAZY KDJK KGON KILO KISW
KLPX KNCN KRAB KSPQ WAZU WKIT WKLT WONE WTKX
WUFX WWCT

INCREASES: 9 -KBPIKILO KOME KRXQ KSAQ KUPD KXFX
WKZQ WXRC

DECREASES: 2 -KRAB WDVE

POWER: 1 -KNAC

HEAVY: 10 -KBPIKIOZ KISW KQLZ KRRK KSAQ KUPD WKLQ
WVCR WXTB

MEDIUM: 29 -CFOX CHOM KAZY KBAT KDJK KGON KILO
KMJX KOME KRQR KRXQ KRZQ KXFX WAZU WCCC WDVE
WEZX WGCX WHMH WIOT WKIT WKQZ WKZQ WONE WRCN
WTKX WXQR WXRC WYNF

LIGHT: 46 -KATT KCALKCLB KEZO KFMF KLAQ KLCX KLOS
KLPX KNCN KQDS KQWB KRAB KSHE KSJO KSPQ KYYS KZAP
KZEL WBAB WCMF WGLF WHCN WHTQ WKDF WKLS WKLT
WLLZ WLUP WLZR WMMS WNGZ WRCQ WRDU WRUF WSHE
WSTZ WTPA WUFX WVBR WWCT WXKE WXLP WXRX WZNF
WZZQ
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HARD FACTS

STATION DATA
:113

ADDS: 16 -KCAL KDJK KSPQ WCIZ WHCN WIBA WIMK WKLC
WKLS WKLT WMMS WRFX WROQ WRXL WRXR WYMG

DROPS: 2 -KZRR WZXL

7 -KMIJX KTCZ KZ0Q WLAV WLVQ WWWV

WZEW

INCREASES: 24 -KBAT KCLB KECH KFMU KLAQ KMJXKMOD
KPOI KQDS KSQY KTCZ KTXQ KWHL KYYS KZ0Q WAOR WBCN
WIXV WIZN WNEW WNOR WRCQ WZEW WZZ0O

HEAYY: 27 -KBAT KBCO KECH KFMU KINK KMJX KSFX KTCZ
KTXQ KWHL KZ0Q WBCN WBOS WEFX WGIR WIZN WLAV
WLVQ WMFX WMMR WNEW WNOR WPDH WRCQ WRKI WXRK
WZEW

MEDIUM: 57 -CHEZ CILQ KATP KATS KCLB KCQR KEYJ
KEZE KEZO KFMF KFMH KFMQ KFMZ KFOG KGSR KJKJ KJOT
KKEG KLAQ KLPX KMMS KMOD KOZZ KPEZ KPOI KQDS KRZQ
KRZZ KSKE KSQY KTYD KWIC KXRX KYYS KZGL KZYR WAOR
WAQX WBAB WDHA WDVE WEGR WIXV WKFM WKIT WLUP
WMAD WNCX WRXK WSTZ WTKX WTPA WWRX WWWV WXRX
WZBH WZZ0

LIGHT: 13 -KATT KKZX KLBJ KL.OS KRQR KZEL WAPL WGLF
WKZQ WOUR WRIF WRUF WWCT

NIRVANA---"SMELLS LIKE TEEN SPIRIT"
STATION DATA

TOTAL # OF STATIONS PLAYING: 135

ADDS: 21 -KATS KFMF KGGO KKEG KSEZ KSQY KZEL WAOR
WBCN WBLM WHEB WKDF WLVQ WQMF WRDU WRUF WRXR
WVBR WWCT WXLP WXRX

REQUESTS: 47 -WBLM KATT KAZY KBAT KDJK KEYJ KGON
KILO KIOZ KISW KLBJ KLOL KLPX KMJX KNCN KOMP KRAB
KRZR KTYD KWHL KXRX KZRR WAVF WAZU WCIZ WDHA
WEQX WHIJY WHMH WIOT WIXV WIYY WKIT WKLQ WKLS
WKLT WLAV WNEW WONE WPLR WROV WTKX WTPA WUFX
WWWV WXRC WYNF

INCREASES: 17 -KBAT KFMH KIOZ KLAQ KLPX KMBY KMJX
&?{ME KRZQ KSPQ KUPD WKZQ WRCQ WSHE WTPA WWTR

RC

DECREASES: 2 -KOMP WQBZ

POWER: 1 -KNAC

HEAVY: 16 -KBAT KIOZ KISW KMJX KNCN KOMP KQLZ KRRK
KSAQ KUPD KXRX WBAB WDVE WVCR WXQR WXRC

MEDIUM: 52 -KATP KAZY KDJK KEYJ KEZE KFMH KGON
KICT KILO KLAQ KLPX KMBY KOME KRAB KRXQ KRZQ KRZR
KSFX KSPQ KWHL KWIC KXFX KZ0Q KZRRWAZU WCCC WCIZ
WEQX WEZX WFBQ WHIJY WHMH WIOT WIYY WKIT WKLQ
WKZQ WLAV WMMR WNEW WONE WPDH WQBZ WRCN WRCQ
WROQ WSHE WTPA WWTR WWWV WXTB WYNF

; 45 -KATT KCAL KEZ0O KFMZ KJKJ KLBJ KI.CX KLOL

KLOS KMOD KQWB KRNA KRQR KSHE KSJO KTYD WAVF
WDHA WDIZ WEGR WGCX WHCN WHTQ WIMZ WIXV WIXQ
WKGB WKLS WKLT WKQZ WLLZ WMMS WNGZ WNOR WPLR
WROV WRXK WSTZ WTKX WUFX WWDC WXKE WZBH WZNF
WZ7Q

PRIM ="
STATION DATA

TOTAL # OF STATIONS PLAYING: 117

ADDS: 8 -KBAT KEZO KLPX KSEZ KSPQ KZEL WIXV WMMR

DROPS: 2 -KRXQ WYMG

REQUESTS: 2 -WPLR WQBZ

INCREASES: 10 -KCLB KECH KFOG KISW KJKJ KQDS KQWB
KTCZ WHEB WJXQ

DECREASES: 3 -KYYS WNEW WQBZ

HEAVY: 11 -KECH KJKJ KSFX KTCZ KZGL KZOQ WCCC
WEQX WMMS WNGZ WVBR

MEDIUM: 55 -CFOX KATP KATS KBCO KCLB KCQR KEZE
KFMF KFMU KFMZ KFOG KGON KISW KMJX KMMSKOZZ KQDS
KQWB KRNA KROK KRZR KSKE KSQY KUPD KWHL KYYS KZAP
KZRR KZYR WBCN WBLM WCIZ WEGR WEZX WGIR WHCN
WHEB WIOT WIZN WJXQ WKIT WKLC WKZQ WLVQ WMAD
WPLR WROQ WRXR WSTZ WTPA WTUE WWRX WXQR WYNF
WZNF

LIGHT: 43 -KDJK KEYJ KFMH KFMQ KGGO KKDJ KKEG
KOMEKRQR KSAQ KSJO KTXQ KTYD KUFO KWICKXFX WAOR
WAPL WCMF WEBN WGLF WGRF WHJY WKGB WKLQ WKLS
WKQZ WLLZ WNEW WNOR WPDH WQBZ WQMF WRCQ WRUF
WSHE WTKX WWCT WWDC WXKE WXLP WZNS WZRR

" b

STATION DATA

TOTAL # OF STATIONS PLAYING: 34

ADDS: 11 -KATT KECH KFMU KFMX KILO KNCNKQWB KSQY
WSHE WVRK WZNF

DECREASES: 2 -KXFX WRCQ

MEDIUM: 7 -KATP KAZY KKEG KMMS KRXQ WKDF WKIT

LIGHT: 16 -KEZE KFMH KIOZ KJKJ KRNA KSAQ KWIC KXFX
KZ0Q WAOR WAVF WBCN WDHA WOUR WRCQ WRXR

---" ERI |
STATION DATA
TOTAL # OF STATIONS PLAYING: 44
ADDS; 19 -CILQ KAZY KCLB KKEG KMJX KQDS KQWB KRZR
KWHL KWIC WAOR WKGB WKIT WLLZ WRIF WSTZ WWCT
WWTR WWWV

INCREASES: 2 -KFMU KISW

DECREASES: 1 -WRCQ

HEAVY: 2 -KMBY WZLZ

MEDIUM: 10 -KATP KBAT KFMF KFMU KFMX KISW KZGL
KZ0Q WEZX WKLC

LIGHT: 13 -KEYJ KGON KKDJ KL.OS KRXQ KSJO KSQY KYYS
WGRF WHEB WRCQ WXRC WZBH
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KID ROW---"WASTED TIME"
--------- STATION DATA ------

: 52

ADDS: 11 -KATP KBER KCAL KEZO KRAB KRZR KXFX WHJY
WRXR WTKX WYNF

DROPS: 1 -WDHA

REQUESTS: 2 -KNCN WAZU

INCREASES: 3 -KMBY KRRK WAZU

HEAVY: 6 -KQLZ KRRK KSAQ WAZU WVCR WWBZ

MEDIUM: 14 -CILQ KMBY KMJX KNAC KNCN KUPD WHMH
WIOT WKZQ WLZR WRCN WXQR WXRC WXTB

LIGHT: 21 -KBPI KEZE KIOZ KJKJ KLCX KRNA KRXQ KRZQ
KSJO KZOQ WAPL WCCC WEGR WHTQ WJXQ WKDF WKGB
WLVQ WSHE WUFX WZNF

e M 1D "
--------- STATION DATA —mmmvr

TOTAL # OF STATIONS PLAYING: 67

ADDS: 14 -KLPX KMBY KMJX KQWB KRXQ KSJO KZRR WEQX
WIBA WIOT WKGB WPLR WYNF WZNS

DROPS: 2 -WCMF WLZR

REOUESTS: 1 -KKEG

INCREASES: 4 -KEYJ KROK KZGL WGIR

DECREASES: 2 -WDVE WQBZ.

.. 9 -KFMH KZGL WBCN WGIR WIYY WKZQ WLAV

WMMR WVCR

MEDIUM: 25 -KATP KECH KEYJ KFMF KFMU KGON KJOT
KKEG KMMS KROK KSKE KWHL KZOQ WAVF WDHA WIMK WKIT
WLLZ WNOR WQBZ WRXL WTPA WVBR WXRC WZZO

LIGHT: 19 -KEZE KILO KJKJ KLOL KOME KRNA KSAQ KSQY
KWIC WAPL WDVE WGLF WHEB WNGZ WPDH WRUF WRXR
WSTZ WZNF

SOUNDGARDEN---"OUTSHINED"
......... STATION DATA -

TOTAL # OF STATIONS PLAYING; 49

ADDS: 13 -KJKJ KKEG KLAQ KROK KWIC WCIZ WDVE WHMH
WKLQ WPDH WPLR WTKX WVCR

REQUESTS: 3 -KISW WAVF WQBZ

INCREASES; 1 -WKIT

DECREASES: 1 -WQBZ

HEAVY: 1 -KNAC

MEDIUM: 9 -KATP KISW KMJX KNCN KQLZ KRRK WKIT
WONE WXQR

LIGHT: 26 -KAZY KEZE KGON KILO KIOZ KQDS KRNA KRXQ
KRZQ KRZR KSAQ KUPD KXRX KZOQ WAVF WAZU WCCC
WDHA WIMZ WKZQ WNGZ WQBZ WRCQ WXRC WXTB WZNF

TALL STQRIES---"WILD ON THE RUN"
--------- STATION DATA

TOTAL # OF STATIONS PLAYING: 56

ADDS: 6 -KEYJ KFMX KRZQ KSJO KZRR WKZQ

INCREASES: 1 -WNOR

DECREASES: 3 -KAZY WQBZ WRIF

HEAVY: 4 -KBER KMBY KQLZ WWBZ

MEDIUM; 16 -KKDJ KNCN KZOQ WAZU WDHA WDVE WFBQ
WHMH WKGB WKIT WNEW WNOR WRIF WRXK WVCR WXTB

LIGHT: 30 -KAZY KBPI KCLB KGON KILO KISW KIKJ KJOT
KOME KRQR KRXQ KSEZ KWIC WCIZ WDIZ WFYV WGLF WHCN
WHTQ WIXV WIXQ WMMR WQBZ WQMF WRKI WRUF WSHE
WUFX WXRC WZZQ

TESLA---"CALL IT WHAT YOU WANT"
--------- STATION DATA -
OF STATIO LAYING: 96
ADDS:; 25 -KCAL KJOT KLCX KLPX KNAC KQWB KRAB KSEZ
KZAP KZO0Q WDVE WEGR WGLF WHCN WKLS WLLZ WLVQ
WNOR WRCQ WROV WTKX WWWV WXKE WXLP WXRX
DROPS: 2 -KICT WHMH
REQUESTS: 1 -KQDS
INCREASES: 9 -KRNA KRRK KSQY KWIC WIMZ WKIT WKZQ
WLZR WZZQ
HEAVY: 5 -KMBY KRRK KRXQ WVCR WWBZ
MEDIUM: 35 -KATP KATT KBAT KDJK KFMZ KILO KJKJ KKEG
KMJIX KNCN KOME KQLZ KRNA KRZQ KSQY KUPD KWIC KXFX
WAZUWCMF WEZX WIMZ WIOT WIYY WKIT WKLQ WKZQ WLZR
WMMR WRCN WRIF WXRC WXTB WZZ0 WZZQ
LIGHT: 31 -KBER KCLB KEZE KEZ0O KFMF KFMQ KGON KIOZ
KLBJ KQDS KROK KRZR KSAQ KSJO WBLM WCCC WCIZ WDHA
WGIR WHEB WKDF WKGB WNCD WNGZ WPLR WQMF WRUF
WTPA WTUE WVBR WZNF

TH R.-." AL r
--------- STATION DATA ---eeee-
TOTAL # OF STATIONS PLAYING: 32

ADDS: 7 -KBER KCLB KOME WHEB WHIJY WZRR WZZQ
DROPS: 3 -KEZO WDHA WHMH

DECREASES: 1 -KAZY
HEAVY: 3 -WRIFWWBZWZLZ
MEDIUM: 7 -KATP KFMZ KQLZ KROK KWHL WCMF WLZR

LIGHT: 15 -KAZY KEZE KIOZ KJKJ KKEG KMBY KMJX KQDS
KSQY KZ0OQ WGLF WKZQ WNGZ WUFX WXRC
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Radio Comments

John Cooper, WPYX, Albany

The new Genesis album has some great moments.
"Jesus He Knows Me", "Living Forever" and "We
Can’t Dance" are some of the highlights. I predict
we'll be playing this record for a fong time to come.
"The Sky Is Cl{ilng" CD from Stevie Ray Vaughan
is excellent. How about the version of "Little
Wing". Awesome! I can only imagine the music
Stevie would have been making if he were still
around. Request continue to be strong for "The
Sky Is Crying". If you haven't yet, check out the
Cliffs Of Dooneen track, "Through An Open Win-
dow", it reminds me of the way U2 used to sound.
Speaking of which, U2’s "Mysterious Ways" is a bit
more accessible. I-admire them for having the guts
to try something different instead of playing it safe.

iss \7 h

The good news is that Nirvana is our #1 request
item, The bad news is that most of the callers are
barely past the fetal stage. I swear to God, they're
calling from inside the womb for this one!

Dave Kane, WCMF, Rochester

Couple of new songs here that are making some
noisc - "She Ain't Pretty” Northern Pikes is 3 min-
utes of rock n’roll fun and the response has been
favorable and quick. Also, RTZ is Fetting people
to call and ask about the band. Stiil' great calls on
The Storm and Metallica. A warm welcome to new
dudes Steve Klein (MCA) and Michael Whited
(Elektra).

LD., WONE, Akron

This week we helped the Akron/Canton Regional
Foodband with its annual food drive. WONE was
asked again this year to help raise donations and
awareness for the need of food in the area. Last
year we helped raise over 138,000 cans of food. This
yearwe hope to surpass last year's record. Overthe
past week, companies along with private individuals
were bidding against each other and donating what
they could in hopes of winning the first place prize
of a WONE Live Remote Broadcast. This year's
winning donation was a corporate donation of
50,000 cans of food. So far, the unofficial count
continues to grow. At press time, donations are
well over 100,000. Cool records for the week - Paul

Simon’s QQn_c_c_n_ln_Ihg_P_a% CD and U2’s "Mys-
terious Ways". Pick Hit To Click Of The Week is
The Bodeans’ "Good Things". Major league
thanks this week to Don Joseph of Atlantic for
droppin'aby. Also, ipecial thanks to his guests,
Julian Lennon and Justin Clayton for a simply
stunning acoustic performance. It had the station
buzzing! Guaranteed it will not be soon forgotten.
Kudos to Jim Babjak of The Smithereens for giv-
ing us a call before their show at Kent State Uni-
versity last weekend. It was very much appreciated.
Michael Young, WIOT, Toledo

Thanks to Chuck Swaney of Mercury for the visit
last week. I must say there has never been a snap-
pier snapperheadin the promotion industry. Great
to see ya again Chuck! The new Eddie Money track
"She Takes My Breath Awa‘y" has renewed my be-
lief that some people never forget how to tearit up
every now and again. This has to be Eddie’s best
release since "No Control” and there are still a
plethora of great tunes left. It makes me feel good
to talk so highly of a former New York oflicer
seeing that the only thin&they‘ve ever said to me
was, "You have the right..." Hard to tell what direc-
tion U2 is going in musically, but whatever they're
doing, it sounds great! For a band to release two
tracks in a different vain than radio expects, sheds
awhole new light on the band. "Mysterious Ways"
is as refreshing as the change of seasons in that it’s
simply different. Hats off fo Atlantic Records for
an outstanding tribute to CSN with the new boxed
set! Refreshing outtakes and a line-up of songs that
recreates the energy of a very influential band puts
this on top of the Christmas list. Until next week,
have a good one!

Cathy Faulkner, KISW, Seattle

Did you have trouble reaching me last week?!?!
The migh% "Rock" has been quite busy. Monday -
KISW’s 20th Anniversary concert with Richie
Sambora and Billy Falcon; Tuesday - The KISW
Frcmien: of Cape Fear; Wednesday - KISW's U2
istening party; Thursday - Van Halen and
BSeatlle's own) Alice In Chains in the Tacoma

ome; and Friday nothinﬁ I can publish in the
trades). Doesn’t look like t ingswi be slowing at
all through the rest of the holidays. On the music
side, we added second tracks from U2, Genesis and
Seattle’s own Nirvana. Before 1 go, keep these
words in mind, "He’s checkin’ his list (looking for
time buys), checkin’ it twice, gonna find out who's
naughty and nice, Santa Young is coming to town."

Ginger Havlat, KBCO, Boulder

The live releases keep pouring in - Christmas must
be around the corner. It’s been a few years, how-
ever,since I recall so many strong live recordings as
opposed to those "Let’s mike this show and make a
quick buck later” efforts (to grotect the guilty [
won't name bands). INXS, Jerry Garcia, Neil
Young, Dan Fogelberg and Paul Simon are part of
the illustrious cast of live albums 1991. CcO
livecast Simon’s Central Park concert on August
15, so we were anxiously awaiting having the whole
event on compact disc. Both Paul Simon and Dan
Fogelbergfo in as library adds. From a program-
ming standpoint, these new live recordings are ex-
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cmnF and retreshing - but | hore this trend doesn’t
result in "Frampton Comes Alive...Again". Gene-
sis and Stevie Ray Vaughan are the heavyweight
contenders this week with three new cuts apiece.
U2 will be the next challenger and a powerful one
at that considering the number of calls we’ve had
asking about the album release date. "Mysterious
Ways" will help keep us pacified for a few more
days. Enya is back and the swirling surrealistic
sound of "Carribean Blue" is custom-made for a
snowy Colorado day. And, fortunately, there’s
nearly always room for at least one adventure pick
- this week it’s The Dylans with "Planet Love". Fun
stuff. And with that, I'li end on a fun note.

Beth Kepple, WKLS, Atlanta

Ozzy’s got the staying power. Still #1 request, he’s
been in the Top S5 phones category for two full
months, ever since we added the sucker. Interest-
ing Top 5 phones this week - after only a week and
a half of airplay, Nirvana grabs #2 requests (smells
like a hit). Perennial favorites Drivin”N’ Cryin' are
in at #3 with "The Innocent", and tied for 4th place
is the new one from Stevie Ray Vaughan, "The S|
Is Cryin'", U2’s "Mysterious Ways" and Willie Nile's
"Cafe Memphis".” The whole city of Atlanta was
NOT at our auction for the Children’s Shelter in
September to witness Willie’s wonderful acoustic
set, so these calls are from the strength of the song
alone. Check it out, it rocks!
Lois Todd, KAZY, Denver
Interest for U2 at KAZY is high...listeners need to
hear what these mad Irish musicians have been up
to, and we’re delivering! "Mysterious Ways" is a
smash! "The Fly" won’t\auit, either! Many thinks
to Dave Barbis for the "Win it before ya can buy it"
ﬁroduct...the phones melted! Richie Samboraalso
as gotten the respect he deserves from KAZY-
ites! "Stranger In This Town" wreaks with passion
from Richie, who most definitely has Erown from
his absence in Bon Jovi...I'm bummin’ that he won't
be playin’ our market, tho! We're jammin’ with
World Tour '91...sending a listener and guest to
Mesa, AZ to see Ozzy this weekend (thanks Jeff
and Ron!). Queensryche in Seattle for New Year’s
is next! Wouldn’t you love to be there?

Sean O’Keefe, WYCR, Loudonville
Hello peoples, here’s the lowdown in the Capital
Region (Albany area). In case you're wondering
how CR fits into the holiday season, we'll take
a classic example. Scenario 1 is if there never was
a WVCR...like Jimmy Stewart in "It's A Wonderful
Life™. Scenario 1 - The stores are swarming with
millions of Christmas shopgers. Many ar%%)mg to
the local record stores to buy cassettes, CD’s and
for some, records (blech), for little Mikey or Suzy.
This is how you fit in because your job is to push the
music. So you push and push and pull in some
instances (your own hair) and the rock and roll just
sits there. Local stations such as WFLY, which is
"I;;)s 40 tells their listeners to buy the New Kids.
KZ, another Top 40 has them buying Mariah
Carey and WPYX has them buying the same old
moldy classic junk. There’s no Tesla, no Metallica,
no Four Horsemen, no Pearl Jam, no good rock
and roll. All because there’s no WVCR. Martians
who look like Axl Rose come down from space and
make us listen to Guns N’Roses all day long while
we work in coal mines. Scenario 2 - Now this ma
be scary, but don’t worry because there isa WVC
So, this great rock n’roll gets to be played everyday
on a 25,000 watt commercial free station. So, really
the only people who have to worry are those sta-
tions above whose ratings we're stealing, and sce-
nario two is much more pleasant. WV CR plays all
of the newest, best rock and roll first, the music flies
off of the shelves, the recession is ended, you %::t
huge bonuses and we're happy to have helped the
artists that we love. Of course, Mario still wins in
1992 because it becomes known to the public that
he is really a Metallica fan and they figure that he
must be a righteous dude and a good Demon-crat.
So, all is good in the world. Well, until next week,
bye dolly.
Michael Cross, KIKJ, Grand Forks
Thanks to all who have sent tapes and resumes for
our 7-midnight MD opening. After our unfortu-
nate setback a couple weeks back, I am hoping to
fill this position by December Ist. We still are
accepting T&Rs for the position at 301 North 3rd
St, #301A, Grand Forks, ND 58206. Two tracks to
point out this week: L.A. Guns’ "Crystal Eyes”. No,
it's not a "single” yet, but we can’t wait any longer.
It’s a hit, judging by my Top 10 calls. Also, another
song that’s not a "single” is "Mama, I'm Comin’
Home" from Ozzy. Here is an Ozzy record you
CAN play in all dayparts. My GM even likes it.
Also, Top S phones this week on: Nirvana, U2,
Metallica and Stevie Ray Vaughan,

Tom Van Sant, WIZN, Burlington

I always wondered why Marko called on a speaker-
phone!

Scott R KFMU, St boat/Vail
Ward made it through his birthday party alive, and
even showed up to work bright and early Monday
morning! Thanks to all the fine local reps who
made the scene and thanks to the incredible band,
Lost Cause, who made their debut performance at
the pa New stuff from Eddie Money, INXS,
CSN & Y., and U2 with another excellent cut! In
the surprise category, check out Natalie

Archangel's "It Don’t Heal Clean". Top S phones
this week: U2, Southside Johnny, Donald Fagen,
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Stevie Ray Vaughan and Robble Robertson. If I

don’t see you through the week, I'll see you through
the window (unless you've smartened up by now
and pulled down the shades!!!)

Not too many bands these days can sell out an
arena, but Rush packed 'em in this past weekend in
central Illinois. Every time they hit the road, it’s a
show not to miss and this one's no exception.
Thanks Rick Sudakoff from Atlantic for all your
hetp. How about all the great albums out ri%‘ht
now? Can't remember the last time we had this
many packets of songs. "Whenever We Wanted"
from John Mellencamp is one of my favorites of
the year. You could throw on any tune from the
record and it’ll work. Love the way that trumpet
solo comes outta left field on "Love And Happi-
ness". Hats off to Jimmy Vaughan for puttin
together the new Stevie aéco ection. It's bril-
liant from start to finish. cially "Boot Hill",
"Little Wing" and "Life BY'Ihe rop”. Noquestion
about it. Nirvana’s "Smells Like Teen Spint” is the
hli£1 song of the scason. Sales are unbelievable!
"Ballad Of Youth" from Richie Sambora is still in
Heavy for us as we toss on "Stranger In This Town"
this week. He's already familiar with the 18-24’s.
And with the adult sound of this album, he can't
lose. Norcan we!

Tom Bass, WPLR, New Haven

I have never had so much great music to choose
from. Both tracks that we’ve heard from U2 find
the biggest band in the world doing exactlywhat I've
been waiting for. Expanding musical boundaries,
carving new ground, taking chances, not relying on
some formula for hits. I can’t wait to hear the rest
of Achtung Baby. Jimmie Vaughan did a fine job
of compiling chestnuts from his brother’s archives.
Stevie %ay aughan’s ing doesn’t
strike me as a cohesive album, but what a fine
collection of songs showcasing the insurmountable
talents that we lost ayear ago. Soundgarden looms
on the horizon as the next alternative/metal band
to crossover on the heels of Nirvana, Jane’s Addic-
tion and Faith No More. And like it’s predeces-
sors, it deserves the exposure. Nirvana, by the way,
is #1 phones and #1 retail. Soonerorlater, "Smel
Like Teen Spirit" is;oing to go beyond night time
airplay. Outside of music, it’s béen a traumatic
week, and our prayers go out for Magic Johnson,
Richard Pryor, Frank Zappa and Freddie Mer-
cury. Four men who have devoted their lives to
making us smile, giving us thrills, all now doing
battle lor their lives. ey won't be far from our
thoughts.

Malcolm Ryker, WXLP, Davenport

What'’s up all ye rock n’rollin’ dudes and dudettes?
Ted Nugent doesn’t have shit on this kid! Last
Saturday I got a 190 Ibs. 8 point buck here in Iowa
with my bow and arrow! And nobody better give
me any of that "Oh, it’s Bambie” bunch of crap
either! I had to drag this bad boy buck three miles
out of the woods! Pictures are on the way! On the
tune scene - You can call the new Tesla whatever
ou want, but I'll call it a smash pure rock record!
ree million records sold and our listeners can’t
et enough of this album! We jumgcd O.T.B. on
the new U2 - front selling a new U2 record really
gsts people’s attention - Achtung! "Mysterious
ays" puts me in a daze! Finally, the Nirvana tune
is in a really cool groove. Smells like a hit night
record to me! It’s a hard rock, alternative, metal
and mainstream record all built into one! That’s all
folks!

i ittle Rock

We are getting geared uﬁ for the Van Halen show
at the Pyramid in Memphis on December 2nd. We
are doing a month-long promotion and taking two
busloads of Magic 105 listeners to the show. Musi-
cally, the phones are nuts over Nirvana, Stevie Ray
Vaughan, and the 2nd U2 track is a groove. We just

ot a new Birch in and 12 + we are a solid #2 men

8-34 we are #1 with a 35.3 share. Women 18-34
we are #2 with a 17.1 share and adults 18-34 we are
#1 with a 26.1 share. See ya.

John Amberg, WKRR, Greensbore

Congratulations to Chris Demm who moved into
our morning slot with Brad Krantz. Chris is a very
funny and talented g;y whose time has come. I'm
gﬁgln the entire Stlevie Raly Vaughan release.
e Sky Is Crying," naturally, is ultra-cool, but
what really flips me out is the instrumental "Little
Wing". is is Stevie Ray Vaughan at his best.
"Built To Last" from Petty & The Hearlbreakers
sounds like a hit sinee. This is easily the most
melodic, singable track on the LP. I'd like to know
what the Louisiana rock stations are doing to help
defeat David Duke. It may well be Governor Duke
by the time you read this.” Actually, it would serve
tl’\le GOP bloody well right if that state’s next gov-
emor was a Klansman. 'You reap what you sow in
this world, and David Duke is just the
Reagan/Bush/Helms Republican mentality fol-
lowed to its most logical conclusion. Some logic. It
is a shame, I always wanted to visit New Orleans.

Chris James, WTPA, Harrisburg
Another stellar week for the Nirvana! [t's #1
hones].t?' a landslide. But #1 in sales continues to
e the Eric Clapton CDs. "Wonderful Tonight”
has the phone a lighting. Listeners get PO’d when
ou plax the edit. They want it all. This one is
igger than the original. It’s even getting requested
inthe clubs. Afterabout two months of steady play,
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the Mr. Bif and Chris Whitley have erudpted all of
asudden. [ guess the old saying about adults being
slow to the phone held true for these two. They're
now working like a charm. The Firehouse record
sounds like a smash on the air. 1 was on my way
home from a club one night and heard it come on
the air. I usually don’t get that excited about ason,
when T hear it at three in the morning and I'm dead.
But I cranked this one and almost called the station
and told the overnight guy to play it again. This one
rocks. The RTZ grabs a few phones alter one week.
Finally, get set for a barrage of Tall Stories. They
remind me a [ot of Diving For Pearls and I thought
I was on a mission from God for them. This CD is
deep and great!

Vaughan rpus Christi

Question: Do your phones smell? Ours do...that
of Teen Spirit! The ‘IF stog' continues to be Nir-
vana. Tim and I lifted the daypart on this puppy,
in two weeks it went Light to eavy. Top ghones
with Metallica’s "The Unforgiven”, The Storm,
The Scream and Skid Row. I'm over the Oiler loss,
bring on the Redskins. Get 'um Cowboys.

Howard Petruziello, WVVYV, Christians-
burg

NYC was a blast. Thanks to those who made the
trip possible (Dawn H. and Greg S.), your kindness
is ?preciate . It was great to meet, rock, hang, eat
and drink with all of yous g.\éys and gals. Live
highlights: Miracle Legion, Codeine %the band,
not the drug), Springhouse, Matthew Sweet acous-
tic, Die Kruezen and Chris Hartford (NYC guy, |
think he’s unsigned, which is a crying shame).g;\%w
it’s back to "work". Nirvana is bigger than life.
Requests come in at least every hour (all dayparts
too) and the stores are having a hard time keeping
the album stocked. It’s nice to see this happening
to a real band for a change. On the more
mainsteam side, INXS is doing well as expected and
Robbie Robertson is full of depth tracks. Great
boxed sets coming out these days. The Clash! Yes!
The only band that matters finally releases lots of
live toonz, demos, b-sides and unreleased gems that
us junkies have been digging u%for years. Also the
Aerosmith, CSN and Skynyrd boxes give us lots of
cool things to play with. Neil Young has proven
once again why he isone of the most important rock
dudes around. - is absolutely brilliant,
Hey Reprise - Howsabout "Time Fades Away" and
"On The Beach” on CD? Rockin’ my world - Neil,
new Prisonshake, Richard Thompson reissues on
the always cool Ryko, and Cake Kitchen.

Kerry Gray, WEQX, Manchester

Greetings and salutations from the world’s only
50,000 watt postcard. What a relief! The two things
I've been waitinia long time for have both lived
beyond their highest expectations: Snow in Ver-
mont and . The adds have been mov-
ing in mysterious ways lately. Last week, it was
classic rockers doing classic rockers (e.g.: Aer-
osmith, CSN). This week, the dreadful "tired AOR
staple” fourth quarter is defcated with the gratify-
ing release of the second U2 single. It’s the best
Stone Roses I've ever heard...just kidding. Should
"The Fly" being the #1 song give hope to AOR’s
future, or should it make us more of a parody of
ourselves knowing that if it was any other band than
U2, you wouldn't even play it at night... Six weeks
ago, playing Nirvana was a matter of having balls.
ow, it's a matter of having brains. Never Mind has
sold over 800,000 copies in six weeks. It's rather
uplifting... But the goofy thing is .38 Special can
have the #1 AOR track this Summer, chart 2 more
tracks and still sell under 250,000 copies. Drivin’ &
Cryin' can put three songs on the back page, tour
for a year, and still sell under 350,000 copies. How
much longer will it be before everyone realizes you
can’t milk a dead cow?... WEQX bids a (riendly
farewell to Promotions Guru/Evening Jokester
Rob "The Ralgman" Wagman. He's oinkin’ in
Tampa at the Power Pig. Finally, a note from pro-
duction head Joel Marshall: "Labels, send us com-
edy LPs, edits, etc., forour successful features, “The
4 O'Clock Funnies’ and ‘The Laughter At Ten
After'’... Comedy works!" Irie!
Ralph Renna, WVCR, Loudonville
Greetings Cannibalistic Dwellers, metal man
Ralph Renna here. Tongue's were scorched from
Chili Peppers, pumpkins were smashed and pearls
were cultivated, yummy dinner! New metal all over
the place - Ministry, Soundgarden, Pestilence,
Fates Warnlng, Corrosion Of Conformity, Non-
Fiction, to name a few. By the time you read this,
Vicious Rumors will have blasted our local club
Saratoga Winners. Murph{y’s,Law on tour_sup-
porting the chaotic Best Of Times. They will be
drinking our beer a week prior to the Turkey Slay-
in‘g. eep the metal coming, HARDER and
FASTER. A note to all - While we've been culti-
vating the Pearl, we've alsobeen killing horses. See
you next millenium.

John Grotevant, WVCR, Loudonville
Greetings and salutations from WVCR! Today's
word is sphincter! Extreme - "Get The Funk Out”
- we had it in Heavy rotation approximately 1 year
ago todaz. Hopefully the public’s reaction to'this
of their music goes over as well as it did for
theirballads. Soundgarden, the future hasarrived.
Hopefully, this gets a lot of exposure, similar to
what Metallica is doing with "Sandman”. I have
been busy with local concerts - chilled (literally)
with the Screaming Jets. Too bad Cheryl Valen-
tinc was too hung over and couldn’t make it. They
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Chili Peppers, Smash-
ing Pumpkins and Pearl Jam were also in town.
The Peppers are amazing, especially their sound
check - gotta love that funk-punk-rap-fusion (God,
I hate labels) sound. The Jamsters (Stone, Jeff &
Mikcg were in the studio (thanx to Mike Schnapp
and Curtis Mgmt) then we got some great soup!
Cool dudes and their show just blew me away -
Vedder stage divin$ into a couple thousand crazed
fans - truly intense! Hopefully, this tour will help
them gain exposure. They have the later dayz and
better layz!!

A week late - it took that long to be able to |¥;pe
0's

CMJ - Tasha, Joe, Julie, Roscoe’s Diner, P%c
crib, Beer Truck, Ed, Suffocation, Sorrow, Dawn,
Median Crushing, Givens, Prue, Sophie, Montie, &
Family, Rita, Kate, Free cool stuff, Narrow Mind-
edness, Susan, Steve Mattison, Mike Baronas,
Darren, Jackie, Free Beer, Cheryl, JimmLSPlifl’,
Murphy’s Pit, Melissa & Carcass Covers, Hallow-
een Harvest I*cst, CBGB'’s, Smoke Clouds, Incense,
NYC Cab Drivers - lalo lalou & Family, Shahbaz
Ahmed, Makhan Singh, Taposh Chowdhury
(Trainee!) & Josif!, Fuck, etc., Digby, Kevin, Jo-
anne, More Free Stuff, Giggles, Heather, Michelle,
Mike & hisbands coverof "Enter Sandman”, Brent,
Jake, $100-Gone-3 card Monty, Downtown Beirut,
Howie, Nihilist, Max, Maria, BKLN-Blue Straws,
Gladiator, Kevin Estrada’s Mozzarelli Home VID,
Hellium, brunk, Fuk Cops, Joe's N.D.E. w/ a Pink
Moped, deadhorse, Tree Man, Cabbie’s Retallitory
Strike, Psycho’s full moon, Helmet!, NA bus - gun-
shot, Chuck D., Ice Mother Fuckin’ T, That’s too
bad, New Exhorder!, Headrot, Huge car fire, Pic-
tures, Memory Loss!!!! Pearl Jam played Monday
in Ithaca and it was fucking beautiful - the greatest
rock & roll band ever! Primus and Fishbone next
week. Oh yeah, thanks for reminding me!?
WB ridgewater

Hey, everyone, 1 ﬁnallé wrote m{ first dialoguc. 1

ot back from my first CMJ a week ago, and I'm still
tired as hell. I just want everyone to know that
whatever Steve Prue tells you about me is probably
the 100% opposite of what really happened. If you
want to know the truth, feel free to call me and I'll
fill you in. All in all, I had a great time and would
like to thank all of those who "hung hard” through-
out the weekend. Thanks to Steve (thanks for not
letting me_pick up an ugly chicks), Tob, Joanne,
Mert and Q}:Jinn, om the Alcohol Machme, Chris
Black, Mike and Chris, Adrienne and Erica, Spen-
cer, Russ and Maria, and Bill "the man who tried to
wimp out but we wouldn't let him" Fischer. Also,
spectal thanks to the people who probably "hun
hard®, but for some reason, we didn’t hang muc
because there’s only 24 hours in one day, and we
need to sneak three or four to sleep. anks to
Jackie, Cheryl, Susan, Tom Gates, Schnapp, Kevin
Estrada, Jeanine Lombardo, and whoever else |
forgot. Before I go, will someone finally answer my

uestion? What the hell was the weird balloon in
the funny blue box for anyway?
Steve Kantscheidt, WCDB, Albany
As you read this, I am unsuccessfully trying to
recover from the neck-snapping feat that is
Metallica, Montreal, Bradors, Metallica -- OH
GOD! Thanks, Sue!... Is Nirvana not too hot?
No, they’re just everywhere you go. Thanks to John
for the cool package. Once again, it amazes me
what free shit can do to a phone... Non-Fiction #1
most added! Joy of Joysf!! Let’s do utterly splen-
diferous thinﬁs with this record... The more I try to
come up with something constructive to say, the
more | realize that I cannot wait to see Metallica,
So Screw It! This could be the best night of my life,
OH GOD!

The final crunch is here! We have about five more
weeks left and that’s a rap! I really know how
Eeo_plc are feeling at this point, and it’s time for the

olidays! Our last track of the year will be Seger’s
"Take A Chance™ This track was one of the early
favorites when the CD first came out. Speaking
with the consultants, they've indicated that this cut
had very early positive research. The stickered CD
will be ‘on your desk Wednesday, November 13.
Talking about Seger, the ChC\Z commercial is sell-
ing lots of Seger catalog. "Like A Rock" is an
institution and adds positive identification for Bob.
We are over a million on this CD and still goin
strong! Bob will be on Rockline on November 18,
so take a listen! The Smithereens continue to rack
up positives at radio. I still find it hard to believe
there are PDs out there who are judgin&ltheir
career by a song like "I‘CB:: Of The Pops"™. We are
making a greatest hits CD for radio called, "Blown
To Smithereens”. It will be a collection of 12 son,
that AOR has played since the bcglinning. Finally,
Lloyd Cole's "She’s A Girl And I'm A Man", 1s
reallya vc?'J)ositive song. This is an excellent song
and should definitely work middays. He is an artist
that Capitol is committed to breaking!

Lea Pi Atlantic R is, 212-
484-8178

Listen, I wanna tell you about this band. They're
called Psychefunkapus (that along usually clicits
quite a response), and they're the real deal. Like,
remember years ago, when most every band was the
real deal, even if they were noise/feedback kings,
simply because they meant it? Well, Psy-
chefunkapus mean it. ‘And they’re not noise/feed-
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back kings. they’re the new, the next, the different.
It's engrossing, emotional, intelligent music, witha
sense of humor and rhythms you can totally have
sex to. (Why can I never nof talk about séx, Dr.
Freud?). This is a band you can really get behind.
Oh, and | guess we must rule 'cos Genesls is #1 this
week, album and track, but as the tenets of promo-
tion dictate, onward to the next hurdle. And how
could I fergit -- the Chili Peppers rocked Roseland
in a righteous manner Monday night. It was a feast
for the senses -- all of ’em. I'fove you, but only if
you're nice to me.

2446
Asphalt Ballet is a really good new band with a very
pertinent rock record for our format. There is one
thing programmers must do to find these are valid
statements. Listen. And I mean listen beyond our
single "Soul Survive". Then, give it some airplay.
The rock/street segment of your audience alreag;'
knows Asphalt Ballet. Theyx,'e read about them in
the press. They've watched them on MTV,
The)gve heard them on local hard rock or metal
shows. And many have seen them play live. By no
means is this neccessarilly a heavy metal band.
When you do listen throughout this CD you'll hear
songs that fit metal, album rock radio, and even the
Top 40 format. Don’t i§nore Asphalt Ballet,
they’re too damn good. Speaking of good, I'm
happy to report that Leon Russell is alive and
laying very well. We had the OF rtunity to see
on play a show in Ventura, California last week
and we were surprisingg' all blown away. Leon
Russell has been signed to Virgin and has just
completed a very fantastic record which was co-pro-
duced by Bruce Hornsby. Look foralate Februarz
or early March release. Don't forget to deal wit
this Asphalt Ballet record....... Now maybe they’ll
do something about this disease.

1W. Br Virgini r 2-
463-0980
Maybe Bob Dylan was as far ahead of all of us as
always when he sang a couple of years ago that
"Everything’s Broken". Well, if that wasn't true
then, it sure is now. Perhaps, things being the way
they are, ourimminent release of "Always Look On
The Bright Side Of Life" from those irreverent
pranksters of Monty Python represent perfect tim-
ing. Please be aware that "Always Look On The
Bn%ht Side Of Life" tompcd out at #2 on the En-
lish charts, and it could just be the relief record
that’s what you call it, nght?) that this nervous,
jittery, almost on the edge of despondent, count
of ours needs. The rest of the Bﬁ)‘jeﬂ features all
x(l)_;r favorites, among them, e Penis Song",
e Spam Song", "Medical Love Song", and "The
Lumberjack Song". You get the message? Great.
Next, bc aware that we're shipping a live Keith
Richards disc at the end of this month, which is to
be accompanied by a video of this near l;fsendaxy
show at the Hollywood Palladium from 1988. Raw
stuff and a wonderfully compelling sonic portrait of
this remarkable guy and all that he does. And you
know, it occurred to me the other night as I was
feeling little tiny beads of sweat trickling along my
brow as I was dropping off to sleep, that getting
records on the radio nowadays brings to mind the
memory of those grainy black and white films or
IRfussiams standing in line for the bare necessities of
ife.

Susan Greenwood, MCA, 818-777-4118
Law And Order should be inyour Top 10 this week!
Voived should be in your Top 10 this week! These
records deserve your attention! Law And Order
will be touring the east coast in December, call for
details! Love always.

ve Lombardi rner Broth -

953-3711

Primal Scream continues to rule ou)r world (and,
hopefully and to some degree, yours!) Asyou read
thljsf"Mgvin’ OnUp" shoglrd bcyTop 20 inﬁmﬂmﬂ
Rg%qn. Not only that, MTV has blessed this proj-
ect by putting "Movin’ On Up" into Buzz Bin. That
means maximum video e; ure, and coupled with
the 100 + rock stations playing this and the efforts
of both the WB Alternative markctinF staffand the
massive WEA mechanism, you should start to get
that research many of you socrave. One tip to those
who want more ol a response - Consider umEIing
this rotation to Medium, because it’s hard and kin
of unfair to judge a CD’s response based on a play
aday. We apPreciate everyone’s continued support
for thisband! Many people will have had a hand in
breaking Primal Scream. As Tom Carvel (and
Bartles and Jaymes) would say, "We thank you for
your support!” I'm out.

Tony Gates, RCA, 1-800-666-2814

Other labels are giving away cars, trips, a variety of
kitchen appliances, but RCA’s giving away a house!
A BIG House! That's right, all you have to do is
open your mail, sort through the pile you've been
meaning to get to and voila, right under your nose,
you'll find Blg House, compliments of RCA. Upon
entry, select track #2 AKA "All Nite" or if you got
the CD single (the little BIG House) it's track one.
Both under three minutes and it rocks! The band
hails from Canada and is more of a HUGE house
than a BIG House there, so smash it or trash it!
Pumpit ordumpit. Rate orberate it, but don’t miss
it. Lita Ford picks up WIYY, KSHE, KLOL and
tons more as "Shot Of Poison” continues to request,
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rform, sell and sound great. It's Top 25 and
bumped her into Heavy! You’re no longer
takinf a chance with this hit, you're watching the
boat leave the dock of rock and if you don’t jump
soon, you'll be sucking water. If you'd like me to
élélic;wyou aline, that toll free number is 1-800-666-

nne Grand, RCA Records, 212-930-

4525/800-666-1722

Hithere! I'really can’t think of any story to tell you,
no funny tales, nothing. Almost everyone I spoke
to this week was either sick (see Brian Paskin) or
had some horrible tale to tell me (see Dawn Marie
and Bob). So before I do my boring, typical label-
promo-geek-that-I-am dialogue - Best Wishestoall
who are ill, wrecked, hung over, and miserable.
Label Time! Bullet La Volta are doing extremely
well with the help of their tour with C.O.C. and
Prong, the world premiere video for "Swan Dive"
this past weekend on Headbanger’s Ball, and, most
imponantlgyou! Ifinally have giveaways, so if you
need any - buzz me. Also, once again, if you'd like
interviews with the band while on the road - you
know. Lita Ford is also hOIdg}F her own with your
help. If this isn’t already good enough, MT\),has
doubled the rotation of "Shot of Poison” and
"Larger that Life" is receivingrplay on Head-
bangers. I have Northeast Kik Tracee dates - so
call me for them. Y’ know what? Just buzz me - I
got fots to tell ya. See ya!

" .

873-4796

Who says you can never go home again! After six
months on the road, Widespread Panic is headed
home for some dates in the Southland and a sold-
out show with Drivin’ N’ Cryin’ on Thanksgiving.
Then it’s off the road in December to lick their
wounds, wash their socks and back out to tour in
January with some surprises to be announced
shortly. In the meantime, "Pick Your Panic" and

lay a'track - "Send Your Mind", "Makes Sense To

e" or even "Walkin™ live. Don’t wait - don’t
hesitate, but DO panic.

Doug Burton, SBK, 212-492-1262
Sure, playlists are tight these days, major releases
are the bulk of everyone’s list. 'It's funny that in
talking to a lot of guys, many of the so-called "Have
To Add" records aren’t exactly exciting your audi-
ence. Actually, it’s some of tKe debut bands that
are generating a response. McQueen Street is one
of those bands. Take a look at the trades. "In
Heaven" is moving up in rotation faster than any
other record around it. There is a very simple
reason for this, it tests, it pulls phones immediately
and it just plain sounds awesome on the air! It's not
hard to find what's REAL through all the hype out
there, McQueen Street is it!! Take the time to
check out SBK's Next Chapter, Blur is out touring
and selling out the country right now. It's been a
while since I've seen such raw rock attitude on
stage. The single, "There’s No Other Way" is on
our desk right now, it's already on the ‘AIR at
NEW and WBCN with a lot more to come. Turn
on to this band right now, because there’s a lot of
excitement ahead.

I - -

2256

With banks collapsing, unemployment escalating,
the middle class on the welfare line, our Supreme
Court apggintment process an embarrassment,
and a Klu Klux Klan leader on the verge of winnin
a gubernatorial race, WE ARE ALL "WAITIN
FOR A MIRACLE"! You have received a re-ser-
vice of the "Deal/"Waiting For A Miracle" Promo
CD. NOTE: The 4:33 edit of "Waiting For A
Miracle” is track #4 on this CD single. We also
included the Jerry Garcia Radio Special (which I
suggest you sell as a sponsorship to a local adver-
tiser), and a cop?' of Jerry’s issue in Rolling Stone.
The Jerry Garcia Band is on the road selling out
every night, as usual. For over 25 continuous years
Jerry has created music that has made a significant
impact on the complexion of Rock music. Please
support him in his latest effort, "Waiting For A
Miracle." Anyone who paid the slightest attention
to our "Superman’s Song" effort will certainly agree
that it had major l::fs. er a 5 month period, the
song refused to die. Despite the fact that it
stretched the boundaries of the Rock Format, every
station that added it reported back incredible
phones and sales. And those that performed call-
out research told us that the song did very well., It
may surprise you that the album, The Ghosts That
H_@_m_ﬁg has sold over 120,006 copies from that
airplay. At the same time, the track is becoming a
world-wide hit and scored 2 1/2 platinum sales in
Canada! How many "top 5, next bi% things" have
you played that failed to entice even fifty thousand
Americans into buying the album. The honest an-
swer is "Most of them.” Our next release from the
album is "Androgynous.” And if you thought "Su-
perman..." had legs, this one will really blow your
skirt up! Even though, "Androgynous" was written
b?l Paul Westerberg for the Replacements’ 1984
album Let It Be, it is a perfect match to the witty
and slightly cynical writing style of the Dummies’
Brad Roberts. Also, the promo CD will guarantee
a "Crash Test Christmas" with a cover of "The First
Noel" as a bonus track. If you happen to have an
adventurous spirit or some cool specialty shows,
make sure to check out the latest release from the
Urban Dance Squad, H i
Genuine Crossover. The first single , "Bureaucrat
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Of Flaccostreet” is doin%‘great at Alternative as is
Clashing Perspectives, the 4-song metal sampler.
Also listen to the debut CD-5 from our latest sign-
};\EWFreaky Funkin Weirdoz (also known as

). The band is an amazing Reggae influenced
Alternative Metal grou from Germany. The lead
cut is "Bitch Make Sandwich"! A full album will be
out early next year. Also out just after the holidays
will be new albums from Sarah McClachlan and
The Church.

indle, A&M Records, 213-856-
2730

Wow, what a week!... on the road with
Soun&garden -- Denver, St. Louis, Chicago, Co-
lumbus and Cleveland. To Bill Betts, Mark Blake,
Jim Owen, Al Hofer, Wes Jeffries (Oh yes, Star
L.A), Jo kobinson, Lisa Lyons, Brad ﬁardin (f
never found the club with no sign!), Annie Vian,
Sean Robertson and Michael Luczak (Sorry about
the Browns!) -- thanks so much for the hospitality!
This is just the beginning for this incredible band
as they scorch -- and I do mean scorch their way
through the country. Try to catch them in Phoenix
11/22, Los Angeles 11/23, San Francisco 11/24,
Minneapolis 11/29-30, Detroit 12/1-2, and then on
to the Guns N’ Roses tour 12/5-6 in Worcester,
12/9-10-11-12-13 at Madison Square Garden in
NYC, and Philly 12/16-17 for starters. "Outshined”
is building strong with well over 60 stations in the
second week at radio. Take a look at retail. Hard
rock isback big. Soundgarden is be inning to ride
this crest following what Nirvana, Guns N’ Roses,
Metallica and Queensryche have done earlier.
These are your Adult Male listeners voting for
these records with their wallets. They're buying
Soundparden because they want to hear
Soundgarden. Don’t ignore them. If I hear one
more programmer say, "Now that’s more like it"
referring to our new Bryan Adam’s track, "There
Will Never Be Another Tonight", I'll...The fact is, I
must agree this is THE Adams track for album
radio -- T COOKS!! We're %oing out already with
an impressive group of call fetters reporting, like
WBAB, WNEW, WMMR, KTHQ, WYNF,
WLVQ, KUPD, KOME, KSJO, KISW, WAKI,
WDHA, WZBH, WHEB, WOUR, WNCD,
KZEL, WZHL, WGIR and KJKJ among them.
Extreme’s "Get The Funk Out" is working BIG at
MTYV, in active rotation, and requesting it’s way to
their Countdown program. Don’t let the Top 40’s
in your market smoke you on this one, lest you wish
to hear your local A&Kd rep endlessly say toyou, "l
told you so!!" This record is A HIT!!.

T Entertai -

488-4219
Are you looking for a_swampadelic, high ener
tune? Webb Wilder will fit the bill. Stations like
these are diggin’ "Tough It Out": WXRT, WKDF,
WIXV, KDKB, KTCZ, WKDF, KZ0Q, WEQX,
WFRD, WVVV, WWVU, WZEW,KPEZ, KACV,
KFMH, WEAI, WDWS, KMTN and more. Mas-
sive. What more can we say? Matthew Sweet is
massive! Just check out these numbers: R&R New
Rock D-22*, #1 Most Added/Highest Debut;
Album Network and-O 18-22*; Gavin Alterna-
tive 18-14*; Hard Alternative 39-24*; CMJ 32-26*.
Special thanks go out to the new addition in the

atthew Sweet fan club: KITS, KUKQ, WBRU,
KDGE, WXVX, KTCZ and WFIT. There are only
a few of you out there that haven’t yet discovered
Matthew’s talent and you know whoyouare. Don’t
belicve me? Ask your fellow Alternative label reps,
he’ll ask Rolling Stone! They just did a full page
piece on Matthew. "Divine Intervention” is the cut,
and I’ve been waiting for you! Attention AOR’s
with Alternative shows: You've all be serviced with
the full CD from Matthew Sweel. If you need
another, or you're not on my list, please call! The
Odds are currently on tour with Veice Of The
Beehive, and knocking peglc out! Look for a new
track from Vancouver's Gdds soon. Mecanwhile,
are ya in the Christmas spirit? Check out The
0dds’ rendition of "Kings Of Orient" from the
compilation CD "Lump Of Coal".

Clari Garcia, Def A . 818-
973-4545

If you've been watching Headbanger’s Ball lately,
§ou may have heard about the "Bang In The New
ear With Slayer" contest. One lucky viewer will
be awarded an exclusive New Year's Eve Slayer
show in his/her hometown. The winner will fill the
rivate venue with his/her friends, receive $1,000 in
cash, and a limo ride to and from the show. The
spots will run every week on Headbanger’s Ball
until 30 November and the deadline to enter is 02
December. This New Year's Eve celebration with
Slayer will be taped and aired 04 January 1992.
Hmmmm, I wish [ could enter. Decade Of res-
sion is doing great thanks to your airplay and sup-
Fon. The band is currently on tour in Europe. T'll
et you know what their future plans are when I
know ’em. The Four Horsemen are back on the
road. Their tour with Joan Jett begins on the 22nd
of this month in Providence. They will also be
doing some of their own headline shows through-
out, which should not be missed. ook for new
releases from Trouble (hear that, Joanne?) and
Wolfsbane in the new year. Take care, kids.

Jim Neill, Rykodisc, 508-744-7678

Okay. So it seems this Dead Can Dance domestic
release was a good idea. It continues to shred.
Fact: Every time a record store pops this on, they
sell at least a few copies. Radioairplay? Inquisitive

69

Fhonc call. Do you give ashit? Hey, I just thought
’d pass along the info. I love the band. Ithink I'll
marry them. Black Rock Coalition has a batch of
bands on the road 11/22-12/13. JJ JumgerS, Royal
Pain, Jupiter, Harlen Yacht Club, Blue Print,
Blakasauraus Mex, Sinister Dane, The Good Guys
and Shock Council are all playinlg in various com-
binations. Also on the road, Planet Drum with
Mickey Hart and the Planet Drum Orchestra.
Blowing your boxers off from 11/1S5 through 12/7.
Call for dates. Write for raisins.

on Hannibal; a stellar compilation of flamenco
music from Spain. You’ve probably heard of Pata
Negra, who kicks the album off, but explore more
deeply ie. track 14 "Lo Bueno Y Lo Malo" by the
late Ray Heredia. Though this music may sound
quite simply foreign to many American ears, as with
most music, you will find yourself inside it after a
few listens, and the view from there is gorgeous.
The liner notes are a mini-course on the history of
flamenco as well as profiles of the contributors, so
put down that Nirvana album and have a taste of
this stuff. Are hamburgers all you eat? Smokin’
new Bevis Frond on Kestless.” Born yesterday?
Apparently. Just discovering: John Cale "Vintage
Violence” and "Fear". (Can anyone find me a copy
of "Paris 1919"?)

Keith MacGregor, BMG, 1-800-666-
2814

Lita Ford - the Ngﬁer told you so - has another
great week on A radio, with an outstanding
addition from WIYY into Heavy rotation and in
her home town, too! Look for Lita to move up on
the back page and to Heavy airplay on this
week. As the tour moves east with a string of club
dates, the Nipper predicts nothing short of excite-
ment over the best Lita Ford record ever. Also, the
Nipﬁ(s:r is bringing you two bands in the comin
weeks - Canada’s Big House with their rockin’ trac
"All Nite" will be going for adds November 18th and
England’s This Picture with "Naked Rain" will be
following soon after.

n Holl -

560-5670
Are you ready to "Scream for The Scream"? Well,
you can do just that with our newest ear curdling
gromotion! I won’t bore you with the dirty details,

ut will instead cut right to the good stuff...the
prizes! One of your listeners could win a Gibson
guitar, and for the headache that we cause youwith
this contest, the station with the winning Screamer
will be awarded a trip for two to Disneyland or
Disneyworld, just for articipating...
OOOOHHHAHHHIHIH! I can see you all shiver
with an..tic..i...pation, so pick up that phone and call
us to win, win, win! (l think that I was a gameshow
host in my former life.) Well, The Scream are
currently on tour with Dangerous Toys, and are
coming to a theater near you, and you would be
quite the fool not to check these guys out live. It
would be like missing the coming of the Messiah...
Well, not really, but they are really slamming live.
Stg'per will be going out beginning December 6th,
and if anyone needs tickets and interviews for these
guys or The Scream, just give us a shout!
Derek Ault, Alligator Records, 312-
9732-7736
Though it never went away, as Alligator’s tremen-
dously successful first 20 years can attest, the blues
are back in a big way, especially on radio with such
soulful chart-toppers from Buddy Guy, Johnny
Winter and even a group of Irish artists known as
The Commitments. Savvy programmers realize
that adults fove the blues bécause they live its tales
of life’s highs and lows, and can relate to its raw
honesty... This fall, Alligator, the label that has set
the standard for exciting contemporary blues re-
leases, has upped its ante with two drop-dead-in-
credible releases from the classic guitar/harmonica
duo of Buddy Guy and Junior Welis on their clas-
sic, critically-acclaimed electric recordings is formi-
dable and so unique from other superstar combos.
On Alone & Acoustic, the intensity of performance
continues, but in a more personal, free-flowin
fashion. Many of the lyrics, tempos and cho
changes were ad libbed and the listener becomes a
privileged guest on a very private jam session be-
tween two musical giants. e release, originally
issued on the tiny French label Isabel, has been
repackaged for the first time on CD, making room
for the addition of S more selections from the
original sessions. H(ijghliércn,ts include Buddy’s
"Sweet Black Girl" and "...Coat and Shoes", and
Junior’s "Wrong Doin’ Woman" and the tradi-
tional "Rollin’ and Tumblin'... Rolling Stone cal-
les her "pure sonic dynamite." hile The
Commitments learned the ropes from recordings
of classic Motown, Katie Webster has paid her dues
by playing explosive R&B for over 35 years, gettin
first-hand experience from the source, Otis Redd-
ing, has his piano player for years. Since ’88, she’s
been releasing excellent, soul-drenched recordings
with Alligator. On No Foolin', her soulful roots
ring true through such rompin’ stompin’ cuts as "A
Little Meat..." and "No Deposit, No Return®, and
through the tender ballad “It’s Mighty Hard".
"Those Lonely, Lonely Nights" is a hilarious duet
with Katie’s old fn‘eng Lonnie Brooks, on guitar.
Start off with "A Little Meat..." and "No beposit...".
Thanks for reading, and stay excellent!!!
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688-7158
Well, we knew it had to happen. After all the, "we
really like this record, we just have to find some
room", and the "this is really a smokin’ track, we just
need a little bit more of a story”, the proverbial "big
week” for Vinnie Moore and *Meltdown" came our
way. Maybe it was the handful of format leaders
who were willing to take a chance (thanks Judy
McNutt, Eric Scott, Dave Oakley, Scott Brunner,
etc), or the Rush tour, but more folks are paying
serious attention to the new single from the latest
Euntar god from Relativity. Funny thing s, the song
asn’t changed any, it’s still as much of an attention
etter as the first day it was relfrecd. It’s just that
eltdown" seems to be a bit more [égit than it was
a few weeks back. Hey, whatever. We think this is
a rockin’ tune, from an incredibly talented musi-
cian, who also happens to be a helluva nice guy, too.
Which reminds me, thanks to the Vin-man and his
lovely "better half” of nine years, Lisa, for the hos-
Bitahty in the 'burbs (Vinnie still lives in Newark,
elaware, close to where he went to high school),
not to mention the killerhomemade vegetable sou
and pumpkin pie! See you guys at the Garden, eh’
As for radio, thanks again for the support, I'll be
talking to the rest of you who haven’t added
"Meltdown" yet real soon...Oh, yeah, and thanks to
the Hard Reportstaff for letting Sarah, Joe, Vinnie
and me invade your premises last week. Always a
pleasure.

2316

Lars Eric Mattsson’s The Exciter is showinﬁluP on
a lot of metal playlists. The track "Chrome Kills" is
definitely the early favorite. Lars is amazing and is
playing all the instruments! This is a pretty sophis-
ticated CD with any track showcasing Lars’ unique
hard rock/metal/classical playinF. Live! Wild and
truly diminished! Coming soon!

-7314

Thanks to everyone who expressed early interest in
the debut signing to Trunk Entertainment, TURL
For those who already requested tapes, sorry for
the delay, you should have them next week. For
those who ‘haven’t felt the buzz yet, here’s a little
info on the band. TURI is a no frills, straight
forward, kick ass, hard rock band, with killer songs!
Yes, I know, there are a lot of hard rock bands, but
trust me, there are not many with the songwriting
talents of TURI. This band impressed me somuch,
that they are the main reason I started this com-
pany. TURI are four guys from New Jerseywho just
write great catchy hard rock, without all the phone
image or sappy stuff that usually is associated wit
this type of music. They also look great, and have
amazing four part harmonies. TURI is great rock
& roll, without the hairspray, makeup, and leather.
In this world of sampling, and a million different
musical hybrids, this and’s back to the basics ap-
proach is blowing people away. The demo was just
completed last week at New York City’s Right
Track Studios. If you haven’t yet rcquestedatagc,
ou can do so by caIIin}% m{o fice at 201-377-7314.
rly radio reaction_has been phenomenal with
instant phones at WDHA and WSOU, where off
the strength of one song TURI was asked to per-
form at the station’s Halloween party. The band’s
next live appearance will be as special guests of
Tyketto at the grand re-opening of L’Amour in
Brooklyn, November 27.

TILT
"There’ssuch a fine line between stupid and clever,”
sosay Spinal Tap. I feel that way quite often myself
and these dialogues are proof positive. We've got
more Ugly Kid Joe and Screaming Jets dates in-
cluding a Jets’ date at New York City’s Limelight
on November 24th. CMJ was here - now gone off
into the archives as a jolg/ ﬁood time to many, 1
trust that everyone enjoyed their candy and hanging
out with Ugly Kid Joe (I've got photos!) No thanks
to Mert Dunne who made my Ugly Kid throw up
all of his beer and then pass out. Maybe it had
something to do with all that headbanging he in-
dulged in with Chris Black or bouncin&,ur-n-down
with John Lovely during the infamous Wild August
show. Either way, the Kid was pukin’ guts all day
Saturday and couldn’t make it to the convention
again. Stay tuned for more Ugly Kid adventures in
the coming weeks. At CMJ I had a wonderful time
meeting: Al @ KCSB, Russ @ WMUL, Bob @
KASR,)Tgra % \\VVSP%VEMAgam % W\%’JCI?, waj/cd
an oe rian ets
mmyh’?{hMauhew @ WGLS, Frank @ WSFX,
Lance @ WASU. Those who it was truly a pleasure
to hang with again: Aaron @ WUN ike
WXPL, Bob @ WBIM, Marna @ KUCI, Tony
WRCU (Ugly Kids!!), Tom @ WUCF, Kev @
KLA, Trish the love upget@ JUL, Beth "Pan-
ther Leé" @ WD&, ohn "Wild August” @
WXCI, Craig @ WWVU, § nccrgWV Susan
@ WPTS, Joe @ WPSU, Wendy @ WOZQ, John
WVBR, Nicole & Carina, the dynamic duo @
SOU, Jeanine @ WERS, rom - bii Kiss fan -
WFCS, Quinn & Dave @ WKNC. I had a great
time thanks to you folks. Until next week, go see
the Ugly Kids and the Screaming Jets (both are
*&@$3ing killer live) and remember, onlxsm bands

matter! Really, no bias here! U lg Kids!!!! New
York vicinity - take notice - added Screaming Jets
show!!!!!! ‘November 24th @ New York City’s
Limelight!!
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I'want you/I want you so bad/I want you/I want you
s0 bad/It’s drivin” me mad/She’s so heavy - words
and music by Lennon/McCartney and the new
video by Coroner! Mordred: Esse Quam Videri -
play it!” It's crisp! (Okay Mike?) Naked Sum -
artistic, but not overindulgent, socially conscious,
but doesn’t lack hook, metal but not metal, AOR
but not AOR, alternative but what’s alternative,
Naked Sun!!!! Congratulations to Bryan Schock!
Good luck on your crusade.

Jon Nardachone, Atlantic, 212-484-8260

November 18th is the date to start jammin’ "Agon
And Ecstasy” from Savatage. S_[m._A_ﬁmK
isa true heavy metal work of art, and "Agony
And Ecstasy is a true heavy metal song. The Sava-
North American tour will hit you soon. Add and
crank out the "Tage. Vicious Rumeors is back and
the Ballbusting tour is shredding the eastern por-
tion of the U.S. Catch VR and you’re in for a heavy
treat. Another pleasant surprise is Skin from Psy-
chefunkapus! *Work Like A Horse...Drink Like
A Fish” and "Evol Ving" are two metal tunes from
Hell! Do the 'Pus! Rush are Rolling the Bones on
the North American roads and many a new Rush
tune is wailinF radio. Very cool! Bi
is the new release from Britany Fox and features
new throat, Tommy Paris. "Louder" is the first
single. "Stuntman" is the new one from 24-7 Spyz.
Some heavy stuff here! Keep spinnin’ the "Hot
Wire" from Kix, as well as Overkill’s Horrorscope,
and of course, those nasty Skid Row boyz. Mr. Big's
*To Be With You"is beingaired from coast to coast
very heavily and I love it! Skidz, Kix, O-Kill, Tuff
are on the road somewhere in this intense, yet
hilarious world.

R 1l Gerroir I 212 -1

Releases which should have recently arrived in-
clude Non-Fiction, 24-7 Spyz and Britany Fox.
Recommended tracks for Non-Fiction include "Lis-
ten" and "The My Way". The lead/video track for
24.7 Spyz is "Stuntman” and for Britany Fox it’s
"Louder". Other recent arrivals include progres-
sive raé)/mctalcrs Urban Dance Squad and The
Hard Corps. Their lead tracks are "Mr. EZway”
and "The Hard Corps", respectively. And Praying
Mantis on Grand Slamm Records. This is a live
record, featuring Paul Dianno on vocals and some
eat Iron Maiden covers. Several bands which
ave been doing very well on metal radio are Prong,
Soundgarden and The Almighty. Their lead tracks
are "Unconditional®, "Jesus Christ Pose" and "Cru-
cify”, respectively. Three bands which have been
workir(l’g their way on and up the metal charts are
XYZ, Craig Goldy’s Ritual and Bogeymen. Crai
Goldy’s lead track has now changed to the ha
edged "Anytime Agvhcre", while XYZ'’s remains
"When The Night Comes Down" and Bogeymen’s
remains "Killing Ground". 'Till next week, see ya.

The Ghost Writer, Epic R is, 212-
-8661

The Pearl Jam cheer: "A" is for the amazing power
of this band in performance. "L" is for listen.
Which everyone should do with Ten. "I" is for the
immediate reaction that "Alive" generates on
hones. "V* is for the vast reach of the sound of
earl Jam, from album to aiternative to metal, and
everything in between. "E" is for the electrifying
power of Pearl Jam. Columbus, Kalamazoo, De-
troit, Indianapolis and Cincinnatiwill allsoon come
"Alive" to the power of Ten. As Pearl Jam takes it
on the raod with The Chili Peppers and The
Smashing Pumpkins. Cultivate the Pearl.

Mich hn Epi rds, 212-
445-5987

Yo, dudes, dudettes & other species in radioland
and beyond! If you go out into the street, you will
find that Epic is there. On tour now are Prong,
Pearl Jam, Ozzy, Infectious Grooves, Danger
Danger. They also have cool CDs out. Many of you
street- radio rockin’, crazy motherfuckers are
diggin’’em. We like this. Thanks for lending your
ears to Epic Music. We know your ears are happy.
Oh, malteds out (till Summer) and soups back...

.

BIG CHIEF

Yeeceeeeee-Haaaaaaa!!! After spending a week
with a bunch of down home boys from Houston, I'm
ready to go out cruising in my 4x4 (complete with a
n rack in back) with my friends, and spend some
ime drinking Old Milwaukee! Mar(?'o‘t;you had the
dubious honor of hanging with the dead horse crew
during the Metal Marathon. My only prayer is that
you won’t be scarred for life! For those of you who
missed the rience, I'll do my best to relay all
theirbad jokes, drinkinghphilosophics and opinions
of New York over the phone. I must also extend a
very special thanks to everyone who stayed for their
set at the Cat Club. It’s  truly pathefic that club
owners Eut shows together on the basis of money.
rather than musical compatibility! God help us if
New York turns into the pay-to-play scene found in
Los Angeles! So, until next time, keep open con-
tainers out of sight of policemen, don’t try to pick
up waiters and waitresses, and try not to put out an
entire book of burning matches on your tongue.

70

You'd have to be DEAF to not hear how cool
"Blind" sounds... Corrosion Of Conformity. On
tour, on KNAC, on MTV Headbangers Ball...
Moore and Moore of you will get Vinnie Moore
since he landed a few weeks of the Rush tour. Get
there early and sce him "Meltdown" the fretboard
like only sweet Vinnie can! Death is comingtoyour
town soon with Pestilence. Call me if you want to
go..I sa{ this every week. Shotgun Messiah’svideo
1s now for "Hearfbreak Blvd", so look for it soon.
Murphy'’s Law are touring again, anyone who saw
them at CMJ will tell ya just how much fun they are
live, balls to the wall party rock at its finest! Speak-
ing of a_good time, have yourself some

i with Exodus, a just released
live EP recorded in 1989 in their hometown is with
you now. So, enjoy...

. . N . N

Well, it seems radio can’t get enough of our records.
Slick Toxik is #1 Most Added Z weeks in a row.
You should have station ID’s by January. If you
have not talked to us about them, give me a call.
Talking about ID’s, The Almighty will be cutting
some forya, and they will hit the states in February.
The wow single, "Devils Toy", will be on your desk
January 16th. Once you see them live, you will be
hooked, McQueen Street is still on the road. We
should have dates for ya soon. They are just finish-
iniuﬁ in the South. Don’t forget about Adam Seed.
A killer hard alternative/metal band coming soon.
Live L.A. Guns (EP) with a Phil Louis Chnistmas
greeting. And scarecrow, we'll have more for you
next week.

Michael Rittl Metal Blade Re-
cords, 212-921-4370

Fates Warning is headed to #1!!! The record
moves to #8 at Hard Report, Concrete Founda-
tions and at CMJ. Fates arning just did a walk
on Headbangers Ball this weekend. Check out the
video "Point Of View" on MTV. The record debuts
at #20 in Billboard’s Heatseekers album chart.
W WBZ&E.BER & KIOZ added the record this past
week. Call me for anything you need on this re-
lease. This is a real record -- no hy%e. Armored
Saint is finishing up their dates with the Scorpions
in Germany, and are returning to the states anz da
now. "Spineless” is the emphasis track and the ban
is lookin % to hit the road again shortly. The Atheist
CD should be in your hands already, and the add
day is today, sodon’t forget about it. The lead track
is "Mother Man". ADD IT TODAY. Don't forget
about Cannibal Corpse & Haunted Garage. It
looks like Atheist & Cannibal Corpse will be hit-
ting the road together towards the end of January.

Steve Prue, Roadracer Records, 212-
219-0077
Well, I'm back from Jamaica...gained some color
and lost some brain cells (as if I needed to...).
Thanks to ail I saw, drank with (Bob from 'BIM -
hahahaha!), schmoozed with, danced with
(Chrisby), missed, and all the bodies that littered
my apartment at CMJ. Also, thanks to Jem and
Kevin for the cool convention. On your desk is
three way cool things to get y’all into _the holiday
spirit: Live King Diamond - with "No Presents For
hristmas” (now on CD!), Best of Gangreen, and
Bastards, the new one by the evil dwarf and the
crew...Cerebral Fix, Check out "Smash It Up®, that
Damned rave-up with Blaze from Wolfsbane (Yo!
Riis). Listen to these records, Add these records!
(Nov. 18th and 19th!) Ify’all are on the West Coast,
make sure to call our new West Coast Roadrunner
Person: Elaine Rudolf!!! (213-859-2402) she will
keep y'all Cali people on the straight and Roadrun-
ner narrow. anks for the strong adds with
Gorguts, Suffocation, and Skin Chamber. Re-
member: Death Metal, it’s not just for college
anymore. Ask Dr. Metal ) - he playsit and
he added Gorguts!! And if he can add it, what the
fuck! So canyou! Next Year: Gorgutsout on tour
with Cannibal Corpse and Atheist (screams from
Psycho fill the night air...) Gotta run - I must go
check the mail...still waiting for my Picture with
Barbara Dare (Chris Paine!) Don’t forget King,
Gangreen, and Cerebral Fix!

Missi Callazz force Recor
and Crazed Management, 908-972-3456

Mlnlstr%’s "Jesus Built My Hotrod" is at radio
now!!! To those of you who aren’t, WHY?? Give
the record another listen!! Trust me, you'll love it!
This "maxi-sin%le" isavailable in the stores, so it will
hold over all of your Ministry fans 'til the new year
when the full LP comes out!!! Overkill are on the
road with Anacrusis and The Galactic Cowboys,
You must see this tour! Call me if you need tickets!
Lucy Brown begin their tour with Pantera this
week!! Need I say more!!! The video for "Col-
orblind” is on now!! Mind Funk have a radio
only EP on its way!! We will be going for adds next
week!! Three of the tracks are unreleased, and the
only Place your listeners will get it is on your sta-
tion!! Play’it!! Bryan, I can’t wait for you to be
here!! Congrats to WHVY!!!
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CiLQ, TORONT
PO GARY AUBE
MO: JOEY
7 416.967-0445
JOINY COMMUNICATIONS

CON.
CALLS: WED
KEY: Pad Had Ma? L=t

‘A

KATP _AMARILLO
2.0, DALE MILLER
M.0.
Py (B0BY358.5999
MUBIC: MON MOR

KATS _YAKIMA

P.D. DARREN

M.0 DAVE NELSON
P 50904578115
CON- POLLACK

MUSIC. TUE AFT
CALLS: MON TUEY2 2

THE HARD REPORT

KAZY DENVER
P.0. STEVE KOSBAU
M.D._LOW Y000
PR 30017575112
CON: PM.G.

KBAT ODESSA
P.0. ORU DAWBON
M.0.

P 13602121

KBER LT LAKE CITY
P.D. COREY ORAPER

.0

P 001)322-3311
uwuc;guou
CAUS:FR 25

ZTOP...oeoeeeeeee

KCAL__SAN BERNARDINO

P.0. MCK SHAW
M.0. M.J. MATTHEWS
[s:d mqnm
MUBIC:

CALLS: MON FRI10 12

KCLB PALM SPRINGS
P.0. KATE WiLLIB
.0
19X47-2330

[, 10
NEW YORK ROCK & SOULPRETTEL
PRIMAL SCREAM. VING
RODBE ROBERT:

KCQR SANTA BARBARA
D'IDD NCK WILLIAMS

P (8051984.7870
CALLS: MONFRI 2 &

JOWHMMY WINTER. .
STEVIE RAY VAUGHN..
THE STORM. ...

KEYJ ABILENE

M.0. MKE WILLIAMS
P (9151677.7225
MUSIC: TUE MOR

KEZE _SPOKA
P.D. GARY ALLEN
M.D._ CURT CARTEER
P (5091448-1000
MUSIC. TUE AFY
CALLS: THU FN10 12
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M.D. BECCA GOODM,
P (402)592-0471
MUSIC: MON MOR
CALLS: WEDFRZ ¢

KFMF__CHICO
P O. MARTY QRIFFIN
MD.

P (91613438481
MUSIC. TUE AFT
CALLS: WED FR10 12

KFMH__DAVENPORT
£.0. SEAN TRACEY
M D.
PH: (19)283-2912
MUSIC: TUE
CALLS: MON TUE t 1

HEAVY ADDS:

KINKS......
NEW YORK ROCK & SOULPRETZEL
ANA .. ..

RV SMELLS
QUEENSRYCHE ANOTHER
ROBENE ROBERT WHAT

P (402)409.-0500
CALLS: WED THUT1 1

KFMU

STEAMBOAT/VAIL
P.0. SCOTT MAMSAY

KEMX__LUBBOCK
P.D. JOM MCGANN
M.D. KIO MANNING
P (B06}747-1224
CON" FHRED JA
MUSIC: TUE AFT
CALLS: MON FR12 2

MEDIUM ADODS:
AEROSMITH....
OUESTIONNARE!

LIGNT ADDS
TALL STOHES.....
MEAVY
DRE STRAITS.........cocecee
GENE!

FMZ _COLUMBIA
. CHAIB KELLOGG
M.O

PH (314)874-3000

CON’ WESCOM

MUSIC: FRt MOR
CALLS: THU FRI1O 2

THE HARD REPORT

BRYAN ADAMS. ... CANT
ELTON JOHN VARIOUS.... SATURDAY
HEART....... YOU'RE

KFOG S8AN FRANCISCO

#4.D. MICHELLE

P4 (415)543-1045
MUSIC:

CALLS: WED THU 7 12

KGB__SAN DIEGO
L0, Tom ODREN
Pot: (919)292-1380
MUSIC:
CALLS: MONWED S S

FROZEN REPORT

i J

B
H

KGSR, AUSTIN
PD; JODI DENDERD
MO: SUBAN CASTLE
P 8124721071
MUBIC: TUES. AFT.

MEDIUM ADDS
UTTLE FEAT.

KICT _WICHITA

P.D. RON TAYLOR
M.D. PHIL THOMI

AUSH.
l.l'g\li RAY VAUGHN..... THE
FOREIONER ....................0NLY

O __COLO. SBPRINGS
D. AICH HAWK
M.D._CRAID KOENN
7 (719)604-4898
MUBIC: TUE MOR
CALLS: WEDFRIS &

L{] PORTLAND

PD: CARL WIDING
M 5032265188
MEAVY ADOS
MEDIUM ADDS

>EUEECM
i
E g

«:g.ﬂ:nn
B 3

3
2

E)
3

DIEGO
P.D. GREG STEVENS
M.D. PEQ POLLARD

P {618)500-5464
MUBIC: TUE

CALLS: THU FRI11 2

KISW SEATTLE

P.D. STEVE Y
M,

ROBBIE FOBE
STEVIE RAY VAUGMN..... . THE
TALL STORKES.....

KJKJ GRAND FORKS
{0 schact cross

”: invusun

MUBIC: TUE AFT

CALLS: MON TUE10 3

ORIVIN N CRYN. .
ELTON JOHN VARIOUS..
GUNS N° RDBES..
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SCHOOL
D RO

ALL 8
R
N MAC

022Y OSBOURNE
TALL STORSES..

KKDJ _FRESNO
P00 WRLOBEE
M D._HARLAN W
P4 (20912263991
CON: B.D.4 A,

'N UAC’“

KKEG FAYETTEVILLE
0 wis srirs
ACKSON
m» aon'.m Saes,

MUSIC TUE AFT
CALLS: MON 5 &

MEDRM ADOS-
ELTON JOHN VARIOUS ... BORDER
JOHNNY WINT € WE

m
"W VOCI ROCX & SOUUWII(L

KLAQ EL PABO

T LAMP

.0 MKE RAMSEY
™~ ﬂ‘SPldﬂ“
MUSIC: TUE MOR
CALLS: FR MON 9 10

KLOL HOUSTON

D TED EOWARDS
0. PATTY MARTN
N 1131526 6055
CON: POLLACK

KLOS LOS ANGELES
Lo KEN ANTHONY

P (2101840-4806
CALLS TUEFRI2 &

MEIDIM A

THE HARD REPORT

KLPX TUCSON
PD. LARRY MLES
™M O.
P (0021622-6711
- JON SINTON

CAUS:FA 29

MBY _MONTEREY

PO RCHBERLIN

M D MILAN ALNAS
4 1408)649 7500

MUSIC: 8 MOR
CALLS: TUE THU12 12

STEVIE
TR
KMMS BOZEMAN
ER LanOAN
PCieGona0 143
UBIC:
CALLS: MON FI § 2

NEAVY ADDS:

MEDRM ADOS:
JAMES TAYLOR.

KNAC LONG BEACH
P.0 OMEQQ STEELE
MO

KNCN _CORPUS CHRISTI

PD. TM PARKER
M D MATT VAUORAN

KOME AN JOBE
P.D. RON NENNU
M.D. STEPHEN PAGE
Ht «oenu 9800

MlBK: 'l.!
CAULS: WED 'W} L)

LT

SRgAA

KPOI _HONOLULU
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KQDS DULUTH
P.D. RCK CHURCH
MO,

P (21817280421
MUBIC: TUE AFT
CALLS:MON 1 )

KQLZ LOS ANGELES

P.0. CAREY CURELOP
M.D MARCIA LONGO
PH: (217)409-1601

FROZEN REPORT

KQRS MINNEAPOLIS
7.0, 0. mamnToN O
J. LASSMAN APD
A isT2es 5601

AF
CALLS TUE TWU10 17

MEDIUM ADDS
JOMN MELLENCAMP.
Nl"( ENS.

LIGMT

UNS N' ROSE

* METALLICA
METALLICA

KRFX DENVER
P.D. JACK EVANS
M.0. BEAU BENNETT
P 08933699
MUBIC: MON AFT
CALLS: MON WEO 3 3

FROZEN REPORT

TTHEH
W

omm
=)
)

KROK _DERIDDER
P.D. UNK ALLEN
M.D.
(I8 E)-2297

MUSIC: TUE AFT
CALLS: THU FRITY 2

KRQR __SAN FRANCISCO

P.D. LARRY n
MEER

M.D. LORRANE
N M‘S"Q 4045
cur ARES COMMUNICA TIONS

UE Al
CAu.S‘ MONWEDS 5

KRXQ SACRAMENTO
P.D. JUOY MONUTY
M.D._PAMELA ROBENTS

P 163047777
BRUCE

LARRY
mmc YUE AFT
CALLS: MON TUE1Y D

THE HARD REPORT

_RESURRECT
.ummconvu

TION

KRZQ RENO
?.0. Duin Kaby
M.D.

. nm'munn
MUSIC; TUE AFT
CALLS; FRITLE 3 3

KRZR _FRESNO
1 €.C. Joumon
P 120912528994

MUSIC: TUE 2P
CALLS: TUE FRIZ 2

KSAQ SAN ANTONIO
. BILL THORMAN
RO
P (5121271.9600
SO8A

CON:
MUSIC: TUE AFT
CALLS: MONFRI S 5

KSEZ__8I0UX CITY
P.0. GLEN MILER
M.0._TO HA
P (7121298 6740
MUBIC: AFT
CALLS: MON FRI10 3

MEAVY ADOS:
w2.. o—— 4 1T

w
ELTON M \Ilm . LEVN
1.'"l THE HB'S...ocovsennaee KINGS

KSFX ROSWELL
. KIT CARSON

KSHE _ST.LOUIS
P.D. JBa OWEN
M.0. AL HOFER
P (3141421.6077
CON.PM.0.

K8JO SAN JOSE
1,0, Oana s
:«iama:sm

USIC. TUE AFT
CALLS: WEDFR 1 3

SIEV! MV VAUGHN .
TP THE HB'S..
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KSKE__ VAIL
5.0, xoouss arp

MUBIC: TUE AFY
CALLS: TUEWED 2 4

FROZEN REPORT

KSPQ West Plains
00, Tm Tover

M “‘7!2503\3‘
TUE WEDIT 1Y

MELTER
NEW Vw w.xx . mn(ml

KTCZ MINNEAPOLIS

PO LINBREMMER
M D. J. FRE DE RICXSEN
7 (612)339-0000

M ﬁlivﬁ RAY VAUGHN ..LITTLE
* MYSTEROUS

TJULSA
s

#.D. DRENT ALDERT:
M.D. LEE ROBERTS
P (91014960941
MUSIC: MON AFT

CALLS: MON FRI11 3

KTXQ DALLAS
PD. AMDY LOCKRIDOE
M D, RECBEARD
P (21415289500
CON: GEORQE NARRIS

PRIMAL SCREAM.
STEVIE RAY VAUGHN.

KUFO PORTLAND
PD JEFF SALGO
MD_M DOOOD A
PH (5031222-1011
MUSIC M
CAUS WED 1 &

MEAVY
808 SEGER ..
D STRAITS

THE HARD REPORT

KUPD _PHOENIX

KWIC__ BEAUMONT
1.0 608 weus
P 140910061

MUSIC: TUE AFT
CAUS: FR 0 1

MEDAS ADDS'
BOB SEGER ...
GQUNS N' ROBE
UTTLE FEAT...
RICHIE BAMBORA.

KXFX SANTA ROSA
4 % wi Dowuss(
POoTRIS 1308

Music: Tue art
LLS' MON FRY0 12

WASTED

STEVEE RAY VAUGHN.
TESLA.....

AUSH.
STEVIE RAY VAW‘“ THE
L TP THE 'S,

UTA FORD.
NEW YORK ROCK & mvlﬂ
MOVING

KZAP__SACRAMENTO

PD CHREB MULER
™MD _JON RUSSELL
P 1918)02%5-2700

OZZY DSBOURNE....
ROBBIE ROBERTHON. .

KZGL FLAGSTAFF
P.0 FICH CREEGER
M.0.

PH: (6021634-360.
CALLS: UOJW!O! 4

CALLS: MON TUE S 5

POWER ADDS:
w

ZRR __ALBUQU UE

P.O.

MD P MAHONEY
P 50517085 3400
CON: JON SINTON
CALLS: P

KZYR AVON
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WAPL _APPLETON
£.0. GARRETT MART
.0, RON
PM-14141704.9228
CON" AL PETERSON

WAQX SYRACUSE

’D
MD. FRISINA
Loel 0|5M71 0200
MUSIC: TUE AFT
CAUS: TUE THUS &

WAQY__SPRINGFIELD
PO KETTHMASTERS
MDD BECCA REED
A1 VaR 708140
CON. JEFF POULACK

WBCN, BOSTON

£.0. OEOIPUS
M.O. CARTER ALAN
PH 817.266-1111

- O@NAE AN -
LRI

THE BARD REPORT

23

=SBBURRERUIRIFUIVIBNESSaTar
Pryane s >

M 007)771 864
USIC: TUE AFT
CAu} TUE 'mu 15

WBOS _BOSTON
'0 tmm
O'CONNELL
mconmn 9287
MUBIC: TUE AFT
CAUS: llOl 103

wWCee HARTFORD
£.0. TEDSELLERS

WCIZ WATERTOWN
1 TeoewoneAy
m msmn o
vl A

LGHT _ADOS.
CLIFFS OF DOONEEN.
JES! .

STEVIE RAY VAUGHN......THE
HE STORM.

WCME__ ROCHESTER
P.D. STAN MAN

WDHA __DOVER
£.0. VIC PORCELLI
MO,

P, (20104951088
MUBIC: FR AFT

TALL STORES. ...

AN
WARPWES.....
ZEVON.
LT

AEROSMITH. MHELTER
BOR

WDIZ2 _ORLANDO
1.0, WEAL Mineucy
RANOALL
m ucqm 7676
CATLS: Mo

M“|2-J7 1441
CON: 8.0

MUBIC: TUE MOR
CALLS: MON TUE10 1

WEBN _CINCINNATY

P.0. TOM OWENS
M.D. TONY TOLLVER
M 3106219328

i

:

il

WEGR __ MEMPHIS
0. L
M.O. 2EKE LOCAN
P (9011578 1138
CON- QEOROE Wi
MUSIC: £ EVE
CAUS:WED THUD &

MEDUM ADOS:
JOI JAMBON




MANCHESTER

P.0.

M.D. KERRY ORAY
P (80213624800,
CALLE: WED THU12 2

MEAVY ADDS:

GUNS N° ROSES
VOICE OF THE BEENIVE.. mun

WEZX SCRANTON

D M

MD JACK M

[and (7‘7)‘!‘ |°‘2
Ccon:

8 0.
MUSIC. '\K An
CALLS- MON TUE12 3

MEAVY ADDS:
AEROSMIT
u2

......T HROUOH

WFBQ__ INDIANAPOLIS
7,0 MARTY BeNOER
ACE COSEY
£ @171zs7 7500
con 8

MUSIC: 'U( Aﬂ
CALLS. MON FRI12 12

METALLICA LENTER
MR B1G o

SCORPYONS

TALL STORKES..
VAN HALEN..

LgNT

DFE STRAITS
oy
RCHE
TESLA....

WGCX MOBILE

P.0 LOR DUBOSE
M.D0. CHARLIE OCEAN

WGLF _TALLAHASSEE
PD. JEKF HORN
M D. PAUL DAVIS
P (9048781104
CON P.M Q.
MUBIC: TUE AFT
CALLS: MON FRI1Z 2

WGRE _BUFFALO
P.O. JOHN HAGER
ND("G”!'IM

THE HARD REPORT

WHCN__HARTFORD
1.0, eco orrTENs

N aoanuoooo

con e

uoa
CALIS WYWQ L]

xm GARCIA..
NEW VOK RoCK. mﬂ!‘l[l

WHEB _PORTSMOUTH
£o, oun STEWART
PH- (6001436-8607

PM.Q.

MWC TUE AFT
WMONTUE S &

WHJY__PROVIDENCE

palaiASER AL AL
'D ovu Ml'm e
FN “0‘)‘?‘"0

HE NEIGHBO!
* WARREN ZEVON ..

WHMH_ST. CLOUD
'.D B8COTY KLUMN
N 16‘2 752 6200
MUSIC:
CALLS" “R wED12 12

WHTQ ORLANDO
£, smasrERL
P (40712953080

[
[ SALTWATER
METALLICA.
ANA .. BELLY
QUEENSRYCHME. - ANOTHER
AW ... ASTED

WIBA__MADISON

2.0 VAN EOWARDS
M.D JACK MITCHELL
Py (0001274.94%0
CON- FRED JACOBS

WIMK __JRON MOUNTAIN
ro stev ORCMARD
Bmon7reaan
MUBIC: MON MOR

o
A(W"M_
NEW YORK ROCK & mﬂ!ll!l

WIMZ _ KNOXVILLE
[0, BLAXE WATOON
¥ KIOD

WIZN _BURLINGTON

P 0. STEVE CORMKER
M D TOM VAN SANT
¥877.6800
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MORE

4 MARK STEVENS
P (517)099.01 11
CALS: THUFRIS &

WKDF__NASHVILLE

P.D.

KIOD REDO
M.D. J. NAGARYA AMOD
PN 18'512&‘ 9530

CM.I.’ MDMZ 4

WKGB _BINGHAMTON

' D TOOD McCARTHY
Fu !.07)723 5’53
CAIJ.S M(N W! $S

WKGR__W.PALM BEACH

P.0. RAD MESSICK
M.D. ANDY PRESTON
P (407146810099
MUBIC: TUE AFT
CALLE: MONFRI Y D

omooh
t

;

ug
nmm “HEADHUNTERSET 'S
NEW YORK ROCK & soum!nn

WKLO GRAND RAPIDS
£, Tom MaRSHAL
MO, MKE TN
[ mmuuu
MUSIC. 1

CALLS:MON 2 5

THE HARD REPORT

WKLS _ATLANTA
0. MICHAEL HUGHES

wKaa LEXINGTON
Lo reteaceuono

WKQZ SAGINAW
£.0 Mkt rennes
e mmss beits

STEVIE RAY VAUGHN,. HE
TMENTS.

WKRR__ GREENSBORO
P.0. BRUCE WHEELER
M.D. JOHN AMBERG
PM: (91912748042

MUSIC: TUE AFT
CAUS: WEDFR D O

MEDIUM ADDS:

ELTON JOHN VARIOUS,

STEVIE RAY VAUGHN,

WKZQ MYRTLE BEACH
P.O. JOHNNY D.

M.D. ‘DARREN TAYLOR

P (8001283-1017

WLUP_ _CHICAGO
1o moxeaus
DAVE Bt NGON
B 131214203270
MUSIC: TUE
G5 o weoto +

ADDS:

wiva COLUMBUS

P.0. BOB NEUMAMNN
llll

WLZR _MILWAUKEE

P.D. OREC AUBHAM
M.0. RREN ARFIENS

L

s

MY
ELTON JOWN VANOUS.
l'({‘ JOHN VARIOUS.

NOVEMBER 15, 1991




WMEX COLUMBIA

P D BENS NORTON
M.0. DAVE BAKER
N m:l'nnaooo
CM.LB MONTUES 1

LIGHT ADOS:
ERC CLAPTON.

WMMR _ PHILADELPHIA
P.D. J BONADONNA OM
=¢D'msrso|m:n
CON' HARFES/P N Q.

TALL STORKE!

WMMS CLEVELAND
PO MICHAEL LUCZAK
.0 HANSON
~ 2167819687

HEAVY ADDS
nwn JOHN VARIOUS.... SATURDAY

WNCO YOUNGSTOWN
'D OA.V JAY
MO WOAK
~ mmm 0108
MuUSIC THy AFT

WNCX CLEVELAND
'Dn DOUO PODELL
MM (20 61-0100
MUBIC,
CALLS. MON TUE1Y 1

FROZEN REPORT

WNEW NEW YORK

M D._LORRANE CA
Pv; (21212061027

THE HARD REPORT

S'EV‘ RAY VAUGOHN.
TP & THE HB'S...

WOUR_UTICA
PD PETER HIRSCH
M D. ALISON RYAN
" (31517970003
MUSIC: Al
CALLS. TUE 12 2

WPDH__ POUGHKEEPSIE
P.0 BRL PALMER

WPLR__NEW HAVEN
PD JOMN ORFEN

M D TOM BASS

M (202)287.9070

MUSC: T AFT

CAUS: MONFREZ S

BLUES TRAVELER
VA

WQBZ Macon
P.0 Nathan Hule
M.D.
~: mqvu-m
CALLS: TMU ¢ 4

FROZEN REPORT

WOME _LOUISVILLE
PO BRL MAY

WRCN__LONG ISLAND
PO ZACHMARTN

[+]
M- 516)727.1570
ALAN“[D
uuu: TUE A
CAuS uaumo L]

HEAVY ADOS

BHO
NEW YORK ROCK & SOULS

NOVEMBER 185, 1991




=X
o
B
]
o
o

WRKI__DANBURY
7.0, T84 SHEEHAN
mmqnsmz

L]

Vi ROCK & SOULPRETZEL
l'(;'w 70 ZeRO........... JHERE'S
uoe KOH'I.

ADAMS.
M STRAITS,

QUEENSRYCHE...
RETURN 1D ZERO...

WRUF__ GAINESVILLE

FN- noc\:mmn

H\BK: 'IIK
CALLS: nmwma 3

MEDM ADDS
uz

Ll"li FEAT.. .J HING!
NEW YORK ROCK & sovulum.

WSHE __FT LAUDERDALE

7.0, SAan kavez
P 3051581.1580

THE HARD REPORT

WSTZ _JACKSON
PD W
AM RIVERS
FN lOO"!B! 9420
TUE MOR
CAI.LI WEDTHU2 &

ot

UTA

New YoR ROCK ) mmvm.
7Y DBBOURNE ...

AFT
Clul YW 1012

WTUE__DAYTON
#.0. TOM CARROLL
M.D. J DEAULIEU A
P 5121224.1501
CON: JEFF POLLACK

MUSIC: MON AFT
CAULS. TUE THUIY 1

FROZEN REPORT

WUFX__BUFFALO
#.0. BOB RCHARDS

M D,
M (71818051400
CALLS: MON fRI 2 2

WVEBR__[THACA

PD DON ROSS
JOHN LOVELY
m II(HI!VMWO

uuluoa |3

ERC GALES, ON
GENESE.

INXS LIVE
Il(‘AlLCA s
MKE
D nov CDII’!”!K FANKY
STEVE PRY {340
{1V SO—

WVCR __LOUDONV L

0. MO SEAN OREEFE

0.
P (51017632990
CALLS: MONWED 2 4

WVRK COLUMBUS

P.0. JOHN STUART
M.0. 8. QREATHOUSE
P (40475762048

ELTON JOHN VARIOUS.... BATURDAY
R _BIG.

WWBZ CHICAQGO

e JOHN EOWARDS OM
i (3128618100

!

WWRX __PROVIDENCE
P.D. DAVE NCHARDS
M.D.

P (40117325690

CON: GARY GUTHRE

MUBIC: TUE AFT
CALLS: MON THUI0 12

NOVEMBER 185, 1991




WWWV__ CHARLOTTESVILLE

—_— e ———

S
i3

#

53%

<
4

WXQR _JACKSONVILLE
P.0 KA KELLY
MD
[l 2177
v it USiias s

WXRC CHARLOTTE

PO JJ um(u
M.D. ERIC 8COTT
ru (70413221713
MUSIC. TUE AFT

LLS: MON 11 2

MUBIC: TUE AFT
CALLS: MON FR12 &

XRY, CHICAGO

PO NORM WINER
uo nu MASIALK
MUBIC: TUES. €
CAUS. uoa . WCD

!GQ‘:Sw Q‘HbHHHGVVQvG

3

5R5555%

PO T CRRL
1 6

THE HARD REPORT

. MS'M"! . HEA
. (l'g‘ ”&VAN suumv

WXTB CLEARWATER
5.0, oREooMUL
P 191312279608

FROZEN REPONT

808

ELTON

ELTON

ELTON

£RIC CLAPT! [4
GENESIS.. NO
INXS LIVE SHINING
SO

MELTER
LIVE
ANO THER
OHO8
THE
WYNF__ ST PETERSBURG
[~ CHARLIE LOGAN
PH (8131576 6030
CON.PMG.

A
RETURN TO 2ERD.

W2ZBH__OCEAN CITY

P.D. Cfﬂuul:m(ls
MD BuLW.

™ m’:monu
CON- MARRES

MUSIC: TUE AFT
CALLS: THUFRY 2

INXS LIV S
NEW YORK ROCK & SOULPRETZEL

WZEW_ MOBILE
P.0. CATT STONE
D, Wi

QOPEAT
T

WZINF__URBANA

'D ov!oum(l
'N ﬂ|7PC7 |\.§
MUBIC: TUE

CALLS: MON FR S S

W2ZINS _Didon
7,0, bOB BIEELE

“O AKLEY

80 740000

UGHT ADOS
CHARLIE MUSSELWHITE..ITS
HUEY LEWES. . WE

WZRR _BIRMINGHAM
£.D0. KERRY LAMBERT
.0
”e ﬂos,us.auc
MUSIC: TUE AFT
CALLS: MON

WZXL __ATLANTIC CITY
P.0. RON BOWEN
M.O.
P (0091872-1410
. OEORGE HARRIS

LU

Progressive

91X FM__SAN DIEGO
r%uvu lIAH(W

P 019291 ﬂﬂ
USIC: TUE AFT

CALLS Wi

NOVEMBER 15, 1991




. DOUG CLIFTON

M.D. GINGER HAVAT
203-444.9

CAULLS:WED THU 03-06

NY__TOR o

1P
. MYSTEROUS
$ ————— 7 ]
LIOHT ADOS
MATTHEW SWEET ......... OIVINE

GOLDEN PAL
GRAPES OF WRATH

NTERNAT'L BEAT.
XS,

KACV__AMARILLO

P.D. JAMEY KARR

™ 0. DAVID KANE

P 8063715227
MUBIC. TUE AFT
CALLS MONTHU 114

THE HARD REPORT

PR, SAN LUIS OBISPO

P.0. JON JAEQER
M.0. NERL LOSEY/ENC KAYBER

P B05- 78
CALLS:

82965

: MON.TUE 10-8

L)

FUG {4
PIXES. AP
THIS GREAT RELIGION.....7*
DEAD CAN DANCE

KDVS, DAVIS
P.0O. MKE GEMINDER
.0, faCK T

~

Wus:
MUBIC: MON

AYLORBAARL KOLA

6-752.%

9903
0-1 WED & MON
AFT

HOBT: MARY RELLY
“OFF THE BEATEN TRACK®
71104

KGRK, CEDAR FALLS

PO ENC VANLANCKER

REVE o
PICKIE LEE JONE.
SRLENCE|

207 B¥Y.
THEE HYPNOTICS.........
TEENAGE FANCLUB......... BTAR

KITS _SAN FRANCISCO

P.D. RCHARD

M.0. STEVE MASTERS
M 415-512.1050
MUBIC:TUE AFT

JJO M APOLIS

P.0. TONY POWERS
4.0, MKE STAPLETON
"t 612.041.8774
CALLS:THU 0308
O'OE‘ADVY ADOS
UONHT ADDS
NIZER E@3B.................... OME

NOVEMBER 15, 1991




KLOL, HOUSTON
“EXPOSURE *
HOST: DAVID SADOF
P 713520 8885

MNIRVANA ...
METALLICA,
SOUNDOA
“FREDOY'S

AL SCRE
CRASH TES
STRAITIACK
w

KMSA, GRAND JUNCTION

P.D A4 D. ERIC WATSON
FN ml‘&‘TlO

BRIIR3%53+535

I3RS

KNDD__SEATTLE

"‘D n’vu l'AH.l‘K)

D. M

™~ 106872 3251
MUSIC: TUE MOR

CALLS. THU-F 1205

KNNC AUSTIN

P D. DIFF RAFFE
MD.

KK _OMAHA

PO T
™ 402- 3‘077"
MUBIC:

MON A
CALLSMON-TUE 12-0

KROQ BURBANX

P O. ANOY SCHUON
M D LEWES LARGENT
Mt 818567.1067

KSJS SAN JOSE
P D ALAN SALMASSIAN
1. HRONOPULOS
M l”l114S47

MUSIC MON MOR
CAUS TUE 0I-04

THE HARD REPORT

ugnt
PSYCHEFUNKAPUS.
SSTER RED........

KSLC MCMINNVILLE

#.0. BRENDA QERMANOD
D‘ D. ZmAl’BBle
$03-47 2 35

MMM
cuuummos "

MEAVY ADDS

100

“ree e

KSRF___SANTA MONICA

M D. SWEDIBH EAGLE
M 2134381001

MEAVY ADN

wo&som
KTAO _TAOS

P 0. BRAD HOCKMEY|
FN 905 H&‘o!]

TuE
uuj | TUE-WED 10-12
MEAVY ADDS

KTCL FT. COLLINS

LIGHT Al

.o

(Vg
THERE
8EX
(Vg

(4

KUCI _IRVINE
P D MARK BAKER

™ D TODO SEIVERS
7148560000

£.0. ERNESTO OLAOOEN
M.0. JONATHAN ROBEN

: -830-J062
MUBIC: TUE

ASUALS

NC
INTERNAT'L BEAT.
LLOYD COLE

UPD, PHOEMNIX
VWO VIeYL

oosv JONATHAN L

BUNDAY
1+ 002.967.6278
TUES « THUR 4.0 MM

EDITION 478
OI.!SIWK

BAMNE BOME:
CAI"M‘I

NOVEMBER 15, 1991




MORE

Radio Rgpom

KUSF, SA| 1I8CO

WBER, ROCHESTER

DINOSAUR JR_..... . WHATEVER

KZ0Z, SAN LUIS OBISPO
BLOCK PROGAAM
“NVER EDGE*
SUNDAY 9 M- 1 AM

THE INDEPENDENT HOUR

HOBT: BAL REKD

M 208-935-8442

SEVEN INCH SMOLE SALUTE
PLAY

TEENAGE FANCLDV.
BROGE. MOT

LEADING EDGE, ATHENS

MRODUCER  CRAID
P 404-549-6222

WOB| EAST LANS)

HOLE.............
INTERNAT'L BEAT.

VOICE DEEHIVE.
BLUES TRAVELER
FREAKS.
rUDGE TUNNEL .
LEE A
QUEEN LATIFAH.

T
.

WAVT, POTTSVILLE 3
S roGR BOIVE ECOE™ ) il

&

SUNDAYS B-11 MM
HOST: TOM ZBAMERMAN
it 717-622-1300

::5“' S5

WDRE L ISLAND
P.D. TOM CALDERONE
M.D. SUEROBERT

WFIT__MELBOURNE

M.D. JOHN HAMMERLUND

PH: 407-768-8000

CON: EXTENBION § 74648140
MUSIC:MON AFT
CALLS:MON-FRI 09.0%

MEDIUM ADDS
HEAD OF DAVID.. (4
THE ORB.... [14

TIN MACHINE ou

ADOS
14
L

Lant
CUO....
FVE TI
CET...

MASSIVE ATTACK
THE MILLIONS,

CHAIS STAMEY.
MATTHEW SWEET..........

HEAVY

THE BARD REPORT NOVEMBER 15, 1991
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WHTG ASBURY PARK

USIC:FRI AFY
CALLB:MON-WED 9-11

HEAVY ADDS
BAD EXAMPLES.
BRAINDEAD MACH.

COCKBURN.

ELVB cosvmn

uouss OF FEAKS
GRAPES OF WRATH.
INTERNAT L BEAT
THE ITALS.

WLRA CHICAGO

CN!AKY VOUAR

WNCS MONTPELIER

P. D STEVE ZND

- SYEVE RVAUGH
JAMES TAVLOR
IMBUK 3

WNHU, WEST HAVEN
POIAMD. JOHN FERRONE
PH: 200.934.
CALS TS 103

MUBIC READY: MON MOR

ADDS
“TURN TO RCTION"....
SPRING

THE HARD REPORT

WRFL__LEXINGTON

P.D. MEX JErISEs
JEFEREY HO
Vm 8087571857

WA 1

FUDGE
OOLM PALWM

MATERIAL
MHALL“A ER
MUDHONEY

WRIU__KINGSTON

P.D. ED O
PH: 401- 70’4.‘9

MEAVY
MY BLOOOY VAL....

DEAD CAN DANCE.
N:CDI'OCI DEATH"

I‘ADOF DAVID..............LP
nounm THOMAS..

WROV, ROANOKE

pALaL A FEAL Lol Lo 4
USIC UNDERGROUND"
"WV 11.92 umom

m 7033434‘44
LLS: MON-THU 1:3 MM

WVRK, COLUMBUS, GEORGIA

pAAAALYE A LT AL
‘l'li CUTTI&I !mr
m

CALLSW“E 0108
MEDIUM ADDS

TWO E
WEDD WILDER.
LIGHT ADDS
MARC ALMOND.
CUIFFS/DOONE EN.

OGN BLOSSOMS
SLOW BONGO RLOY.

MHEAVY
BLUE AEROPLANES.
BEVIS

NOVEMBER 15, 1991




g
2
(=l
[
=
3
i,
i

* 1. SLAYER COMP. 17. DEUVE . FATES WARNING WwB PENFIELD
© 2. METALLCA 10 DEATH . EXTREME ER
3. OVERKIL 18, MARK WOOD . SAVATAGE e 716204383
© 3 MAVANA 20, UTA FORD FOUR CON: 80D THOMAS
3§ gLy Ko w06 il NO REPORT
1 0 KNGX CLAREMORE 18, METAL CHURCH
8 BLLTEDSTK R — 17 MOGD e Tt
. SOUNDOARDEN CONTACT: BRAN . cnT wenty
10. REVERE M 918.341.6100 19, AUSH -
11, BAVATAGE * 20. SLAY£M COMP 1. REVE
12, NUCLEAR ABSAWLT 21. LITA FORD 2. MASSACRE
13 scarrerea 7. 11 ATy 3. OVERKRL
. 8 4.
18] FATES waRNNG 24, KX S DISMEMBER
25. ASPHALY BAULET o o
KCLB COACHELLA Tos Trownty 8. SAVATAQE
9. DEAD HORBE
CONTACT: BRAN ROSS . 1. MET 10. DELVERANCE
M a1s-:027) 3 T ooy 13 Ccen
ADOS : NONE . THE ALMIONTY 13. SLAMMER
o 5 g X1S 14, ORAVE
| THE SCREAM ADDS 1S. THE AUMIOHTY
Tep Fikoon | UTTUE ANGELS OELVE 18 SA
. ARMORED SANT MURPHY S LAW 17. FUMBLE MIUTIA
1. OZZY OBBOURNE CsAVATAGE | sommow... 18] MORGOTH
2. METALLICA 10 FATES WARNING SUFFOCATION. 19, CRUCIRED
3. GUNBMOBES | ' FourmQUET 20, METAUICA
4 THE AM 12 MCOUEEN STREET
8. UOLY KID JOf 13 REVE Yoo Temomry
e 14, DANOER DANGER
7. SAVATAGE 15. LAW 8 ORDER . SLAYEN COMP.
3 gaaLrea 17 BOUDIARDEN -
WXC1, DANBURY 10. 8. XTS 18, VOVOO 5
" 19, LOCARRAY | DEATH
P.0 GREQ VEGAS 12. THE AUMIGHTY 20. SEMRTURA
l'a“n thygzlmo 13 LAW & ORDER . GRAVE
12. FATES WARNNG | OVERKAL
15 NAVANA KSJL _SAN ANTONIO | PESTHENCE
P T P TR AdJL SANANIUNY 13: SomRdR
CONTACT: JO& ANTHONY 11, NAPA ATH
ADDS KDGE _DALLAS P 512.271.9600 12, MFECTIOUS GROO
THEE HYPNOTICS. —_—— CAUBMON-FR 712 13, GORGUTS
BLOODY VAL CONTACT: NANCY 14, MORIOTH .
MACHINES ORACE P 2145809400 ADOS 15. HAUNTED OARAGE * 2. BLAYER COMP.
Gt v OSnoUE V7. Aot 1 isee a
i 0z, . L .
TM YOUR FAN' ADDS PEARL JAM LP. 18] REVEREND AL
. SOUNDG ARDEN.. 15 VONDO en THE SCREAM
. 2 OROE! . ozzY
MY 0AD & DEAD! Tes Tovamty - SOUNCGARDEN
.
* 1. MRVANA KZOK SEATTLE + uvnuc(
. METALLICA ' LAVOLTA
¥ CONTACT: 2.R0CK AM 1590 12
* & RED HOT CMILI P 206.761.5600 ¥ KiD
. THE CUL CON: JEFF QILBERT 14, MCOUEEN STREET
| MOTLEY CAut CALLAMON-FR 1. 1 15 THE AUMIO
X ] 18. PEST!
€SLA 17. CRAIG
HE BCREAM 18 vusocoo
*10. FATES WARNNG 19 LITTUE ANGELS
* 11 FUDGE TUNMEL 20. FATES wARNNG
12 QuepNeaCIE P
14, KX NY FFALO
15 FIRENOUSE o 1. MRVANA
18, SAVATAQGE 2. SOUNDGARDEN CONTACT: £D BANE
s 17 RSH * 3. CORROSIONCONFO Pt 7166763000
18, CORROBION/CONFO 4 MwsTaY
19. O2ZY OFBOURNE S| SLAYER COMP.
20, REVEREND * 8§ QEERSYORE LY
. NIRVANA 8. THE CLY
20, sTePCHAD K5J8 S8AN JOSE 3 v Foun Homst
CONTACT: JOE AU 11, NON-FCTION
KEYJ ABILENE he 4089244348 I;A SAVATAGE Too Tovamty
LAACR] .3 o e
CONTACT: MKE CAUSWED FR 02- ¢ 13 PEARL JAM LP [T [
M 915.677.722% 15, PRAYONG MANTR * 2. METALLICA
CON JOEY JONES (). ADOS - SCATTEFBMAN
FROZEN REPORT WAIF__CINCINNATI
dalol il st bt 1l Tty
CONTACT: DOUG CEPLUCH .
Tep Twenty P 513.831.1637 . RATT
. THE AUMEIHTY
1. NIFVANA ADDS® ;: NONE 10. REVEI
2. METALLICA 11. FREDOY'S MONTM
3] GALACTIC COWBOY 12, MOTLEY CUE
& VIenE MOONE Tep Ton 12 ASPHALY BALLET
3 UTTLE ANGELS 14 ARDEN
6 TESLA 1. METALUCA 15 SHOTOUN MESSIAN
7. UTA FORD 2. FORCED ENTRY * 18 LAW & "
8. UGLY KID JOE 3. COROMER 17 ¢ LORY
9. LAW 8 ORDER : & OVERRAL 18] SUK TOXK
1. 10. REVEREND 5. NAPALM DEATH * 19, BAITNY FOX
11, VOO0 ", NUCLEAR ASSAILT 20
::z! u'u': - i con{gmgm g‘o:p';:mm
14" FATES WARNSG 14" NUCLEAR ABSALLT 9. SLAYER COMP. WCDB _ ALBANY
18, ARDEN © 15, BEARTURA 10, SEPATURA e
13 SeTat Camon” W Lo & gt ¥ -
. L g
WYEP PITTSBUROH 18, OuNs ’ 18 WARC _MEADVILLE
19, STRVPER 15, NAPALM DEATH
£.0.MxHt eucEsson 20. preTNY FOX 20" SRV CHAMBER CONTACT: STEVE UCHTE
Py Aat2. 362 . 27 . [l -::mmu .
USICAsoN CON: 17 HOURS WEEKL
uu.suouwmw-u KFMQ LINCOLN KUCt IRVINE
LIGHNT ADDS CONTACT: JOMN TEMRY CONTACT: MARNA HOWARD
MY BLOOOY VAL P 407 4899500 e 714880 6888

uAn‘uA:vmu( CALLB:THU V- &
S REYNE
ADOS
FATES WARNING.
Top Afoan
* 1. METALLICA
* 2. 07Ty . MORDRED EP
- . SLAYER COMP.
4. SLAYER COMP. | PEARL JAM LP
s 5] TESLA 10. VONVOO
8. QUEENSRYCHE LIV 11. FATES WARNS®
7. VINNE MOORE 12
* 8. LAST CRACK 1) MURPHY'S LAW
9. VOO0 o1 MRVANA 12, URBAN DANCE 30U
10, DEAD HORSE 2 ARDEN 15 GALACTIC COWBOY
11 BAVATAGE 3. GOOFLESH ; 10 D RE
12§ ARDEN * & ANTHRAX B9 | VINNIE WMOORE 17 LAST CRACK
13. GUNSMOSES & s € 7 | NUCLEAR ASSAULY 18 ARMORED SANT
14 SERATURA 8. NAPALM DEATH 8. WFECTIOUS GROO 19. DEAD HORSE
15 FATES WARNING 7 TI0US i 20) BULLET LAVOLTA
H ;‘»f“(‘wm . UGLY KIO JOE
KISW__SEATTLE 10, VOIVOO0 WCWP __LONG ISLAND
B * 11, DEATM m‘um LoNo lsLAND e e —————— e et
CONTACT: CATHY FAULKNER 12. DEAD HORSE CONTACT: DAWN M. RONDON
P 200-269.762% 13, FORCED ENTRY OCONTACT: RICH FASCIANELL OA  BOB REECE
18] METALLICA e 5165778400 A 3162992620
15. QUEEN
ADDS 1
SUK TOXK. 17, Ceac youtn -
Teo T 18 CRAIG GOLDY g
op Twenry-fve 30 5 s
+ 1. METALLICA r
L ARDEN
. QUEENSRYCHE LP KUNV__ LAS VEGAS
* 4. OZTY ONBOURNE —_—
. CONTACT. LES STEWART
- ALCE CHAnE W 702.056.7738
* 7. PEARL JAM L
. OVERKILL ADOS : NONE 1. SOUNDGARDEN
v © 3 [
TLEY
Hard Rock / Metal UOLY KID JOE Tep Twemty a AR ASSAULT
CrOX_ VANCOUVER ity somcsrcen "3
CONT CHAUBSE 4 £ ‘1}"'. tica Z S AN W LTTLE AMOELS
ACT- LY © 15 SLAYER COMP u o .
A0S o 123y o ] 9. REVEREND 12. PRONG
. FATES WARNNG SLAYER COMP. 10 Tesa 13 Tesa .
ADOS : HON R . MRA X . POWE RSURG
LAW & OROER REVE 12 WFECTIOUS O * 15] SLAYER COMP.
Tep Twenty-fve 1 T ooy ar Ve, TYM O wECATIVE 17 taw "ODI’!‘:“
. ASPHALY BALLE . ANA . 17.
LA SHOTGUM MESSIAN FATES WARNING o 18 TATES Wamei 18’ CORRX
© 1 METALLICA CRO4SON QLORY 18, CORROS:! 19. FATES WA
* 2 OVERKLL | GALACTIC COWBOY . PANC 17, THE AUMIGHTY 3 BV
3 TESLA . REVEREND 18 LAW & ORDER
4 PRONG SAVATAGE 1 SEPULTURA WD AUBURN
© & QUNSMOSES N
€ SLAYER COMP KMSA GRAND JUNCTION gf'w ; T oxt 708
7 oz T ——— . RANC! CONTACT:
2 PETon oo CONTACT: KYLE ODERDFELL ARMORED SANT WBCN _BOSTON SHAWN W
H A e 303241 5761 VI MOORE - Mt 3152551743
10 NIRVANA MUSIC_SAT . PRAYING MANTIS CONTACT. MKE COLUCT!
1) GUNSMROSES | M 308932 8477
12 Tt SCREAM
1 A s ADOS . KVHS CONCORD ADDS : NONE
14 4!
FATES WARNING JESUS CONTACT JESSE GLUECK
:3, - ION/CONKO v P 4156075847 Tep Fiftoen
17 WARRIOR SOUL w
18. SCATTERBRAN AP 1. NRVANA
13 SACRED REICH v * 2. OITY OSBOURNE DEATH
20. W R * 3. METALLICA BUFFOCA T1IOM
21, PEARL JAM (P * & REDHOT CHL NUCLEAR ASSAWLT
£ o § A s Samdtty
HAMBE R * 1. NRVANA .
3 N L T 8. on00 e DEAD MORSE
T . ¥ .
Eila E1L TS © 2 Savincowe 9. SAVATAGE THE ACCUBED
KBPIEM__DENVER R Tos Tmartrtve v SeAsd S\ AN
. DEAD HORSE et .
e 7. LAW & OROER g - © 12" SOUNDOARDEN i r
s 37 A . § Savalact R v . 12, FATES WA
~ 5346200 10, RED HOT Chmy * 3’ 0I7v oIBOURNE 15] FATES WARNING . CORROSION/CONFO
1. M'OI.NM(SIAN 4. GUNSROSES | .
ADOS 12 vaLY KI0 JOt © §. SKIO ROW . HARD CORPS
FATES WARNING. .. 13. BULLET LAVOLTA 8. WEECT | MURPMY 'S LAW
14 VINVE MOORE 7' RED HOT Coall | SHOTOUN MESSIAN
Teoo Fitnsen 15 THE NYMPYS e OuNs s . VINNIE MOORE
13, CLAYTOWN TROUPE 3 TESLA
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WHJY PROVIDENC 2 M
WEOS GENEVA WHJY PROVIDENCE 1y ARDEN H i
pese——— CONTACT: DR METAL g * 11 NAPAUM DEATH
CONTACT: JOE WYATT o aamang 3 PEARL JAM LP 2
M 315.781.3456 Rt . ; :2 gouvw( AETURN
8 BULLET (AVOLTA ot Pl b
7.7 \] 10, MURRYY 'S LAW
Tep Rfreen .8 M 17. MUCLEAR ASSAWULT
9. ERBRAN 18 MORBIO ANGEL §1
1. METALLICA 10, FATES WARNSG 1
2. SLAYER COMP. 11 METALLICA 20
3 ovERaL 12) ASPHALT BALLET
4. PRONG 13° QUNS/ROSES |
S’ NUCLEAR ASSAWLT 14 OUNS/ROSES 0 WNYE _ BROOKLYN
H rentrvts 15. PSYCHEFUNKAPUS Dht: SPULALIN
7 18° SAVATAGE . 2018801318
s (Y,(zsu ;; \1'?'5{20 CON: REBEL
10, DEAL 19 UGLY KID JOE
11, THE AUMIGHTY 20. MCQUEEN STAEET
12. FATES WARNING
i WKNH _KEENE
s (A CONTACT: CHRES RENNPAQE
P 0039582417
WHMHFM__8T. CLOUD ADDS : NONE
CONTACT. RON STRYLER
M 012.282.6200 Tep Twenty
CALLS:MON TUE 01. 3 50 (Y
* 2 fATES wasg
3. SOUNDOARDEN DEA
4 YOVOO .
* 5. SUAYER COMP. " OVE
OVEAILL | ICE-T
+ 1 ovemau * 7 IHE AUMIONTY 10. WA
¢ 2. SOUNDGARDEN PRONG 11 THE ALMIONTY
3 MUCLEAR ASSAWLT . PEARL JAM LP 12, BANG T
4 REVEREND 10. NIRVANA 13, SAIGON KICX
3 13 Sralaten 13 Sk suzarede
. . VATAQ
g. a‘éuux:: 13 LAW 8 ORDER 16. OZZY OBBOURNE
* 0 uaiy &iD Ok ! o e 17° LUCY BROWN
$ BANG TANGO 15. NON-HCTION 1
10. ASPUALT BALLEY 18, GALACTIC COWBOY 19. FREAK FUKIN W.
11, THE ADMIGHTY 17. LuCy B! 20 UTA FORD
i SNl N
o 1 PEARL JAM 12 AP S ORDER 2 Tum WNYU NEW YORK
-3 A 13 g Sxnoteo CONTACT: CHUCK SPINNER
5 ; BULLET LAVOLTA 17 FATES WARNING WKPX-FM__SUNRISE . 217.998 1600
; 210 IEECTIOUS GROO
o DEATH 19, DEAG oRE ™ 305.872.1321
7. I soaevmen 20, SCATTERORAN CON AMY COWNING
|'ov FATES WARNNG 13 ADDS : NONE
22 CRAIG QOLOY
11 BMOLATION 24 THE SCREAM
:; METALLICA 25" NON-FICTION Top Twenty
14. SOLITUDE AETURN . NOM-FCTION .
15 PESTULENCE WHVY-ANNAPOLIS ° 2 PN 2 o
P D. DAY AN SCHOCK 0 %?c 10US GROO . 1 i
WFCS NEW BRITAIN M 0 KAREN AVLOR * 3 MEvaA 5. FUDGE TUNNEL
mmc TUES AFT UaLY K10 JOE ° 8 HELMET
CONTACT. TOM QATES US THFRE 11.2:30 . THE ITCH 7. LLOVE YOU
e 20022036767 m 301-209.7779 * METALLICA 8. CORONER
« o3 Arcane oremA 3 L& exmomeo
ADDS 11, SOUNOOA 11. SMASMING PUMPKS
FREAK BN W.............. AP 12 BOALET LAV TA 12. DEATH
—s 13 cononER 127 MONSTER MAGNET
LR 15, BAVATAQE 5. ¢ DOWN CRO
: ) Buaves come. 1 10 PEARL
¢ 2 MesTRY 17. PEARL JAM LP t7 TY®O
3 XAIN 1 & ORDE 18. NUCLEAR ASSAWLY
. 1 OVE 19 THE AUMGHTY 19" SULAYE
3 Pirswamme 20. THE EXPLOITED 20. NAKE
1 8 CORROSIONCONFO
8. PEARL JAM LP WLFR _PAMONA WPCR _PLYMOUTH
3 By, e “meemmaa
11 247 8%v7 P 009.852-4780 CON: P MA LONE
12 SUFFOCAT CAULLSMONWED 1012
13 SN CHAMBER
13 gooricsn " ey S AW AeaTaat
. £ s SAVATAQE.
18 DEAD HORSE SO CHAMBER SKIYARD.
17 goRouTs 4.7 8PYZ ..
10 ORA Tos Twemty
19 NUCLEAR ASSAWLT b
20 THE EXPLOITED Tos Ptroen 7 Bales CavouTs
LAVOLTA
= 1. SLAYER COMP 3 vorvoo
WFSE _EDINBORO * 2. SOUNDOA H
dadd L3R A2, 1-100a10) 3’ MORBID ANGEL 91 S NUCLEAR ASSAWULT
CONTACT: ED BEELER 4 PRONG & THE ALMIOHTY
" 814.772 2926 S MONSTER MAONET 7. UTA
CAULSMONWED 1. 2 = 8 OveERKLL 8. SOUNDGARDEN
* 10 MR oou 9 FATES WARNNG
1
9. MMOLATION 19 et
19 B LAVOLTA ‘;' mnuu. SINEEY
. 13. UE £
12 KETic oSt 14 UOLY K10 JOF
CORROBION/CONFQ 15 LAST
14 CANN®AL CORPSE 15 baracx
15, MuSTRY 17" LAW & ORDER
18 ASPALY BALLET
WLRA _ROMEOVILLE 20 OEAD HORSE
C| )
ALACT CONTACT- JASON BRENSIY
GALACTIC COWBOY: M 815 -808.0500 WPSC  WAYNE
NO REFORT CONTACT: STEVE MATTISON
WJUL  LOWELL At 201.895.7448
CONTACT. A CraARMAN Top Twenty
O] 1. METALLICA
2. YER
3 AnTeax @
NON-FCTION. .
. KX 247852 S REVERENOD
20. REVEREND 8 OUNS/ROSES |
Tos Teemty 7 SEPRTURA
8 MCOUEEN STREET
WGOIR  MANCHESTER ¢ 1. SOUNDOARDEN ‘3 CANNBAL CORPSE ; %Asraua
. Al JAM .
CONTACT TOOD NICHOLS . ; % v 11, OVERRALL 3. GALACTIC COWBOY
Pt 6006250919 a ANA 12" NUCLEAR ASSAWR T H
S BULLET LAVOLTA 13 ARMORED SANT .8
o FUOGE TUnew L . & WHITE TRASH
7. NFECTIOUS GROO 15 THE AUMIOHTY H L
* 9 METALLICA 16 NFECTIOUS ORDO * @8 METALLICA
9. € :; nmvlglm- ‘g ARMORED SANT
. . . A
13 18 METAL CHURCH 10 e
*12] SLAYER COMP 20. 12.
13- UmBaN Danct 80U 13- sAvaTage
14, DEAD MORSE E
15 FATES WARNING WMMR_ PHILADELPHIA 15 LAW 8 oROER
* 18 OvERLL
EoCE CONTACT: RAY X0OOD 17 WAROR 80U
18ty e 21556010930 18 BADLANDS
19, LAW & ORDERA * 19. SUAYEA COMP.
20. UGLY KID JOE 20. [T
WKDU _PHILADELPHIA WPSU STATE COLLEGE
10. PEECTIOUS .
s B Sanenc T
: : mﬂsumctm CON: 4. 3. BHOTGUN MEBSIAN AN
14 OVE VOIVOO..
15 ASPMALT BALLEY
1 iAY(S' k
1 SAVATAQ
it B D,
Mous 3 ROSES |
L g 4 Oveat
WOLS GLASSBORO T8 SLAvER COMP TIAMAT..
CONTACT MATTHEW VICK * 8 MeTalca Too Twamty
M 0098007006 1 (nakor -1 TEsLA
5 1 10U GROO 2. META
I 12 PEARL JAM (P e
3 TEsLa 12 DEAD srOT 4 OUNSMOSES »
3 OvERRNL 14 TESLA S PRONG
S. LITTLE ANDELS 15 BRTNY FOX Oy
« & vONOO 10 THE ALMIGH ¢ 7 SOUNDGARDEN
Sl iy (A tmne ¢ e
8 SCATTERBRAN - B
ol 19" ASPMALT BALLET 107 PESTRENCE
16 SAVATAGE 20 UOLY KID JOE "o A
- 11 BTEVE PLUNKETT 12 SulLel LAvoLTA
1
3 SR 13 Sl sl WNHU__WEST HAVEN 1 B
] 1 S PEARL JAM L
. ; f“‘ S e "“'"‘, — CONTACT' PAT GARCIA 16. SOUITUDE AETURN
68 METALLICA 17 LK TOXK Pt 2039248008 * 17, FATES WARNING
7. OUNSROSES & 18 CORRDS! 18 VINNE MOORE
O} 19. THE ALMIGHTY 19, DEAD HORSE
.. 20. MNBTRY 20.
19 SeRoctw s1aeeT
12 BIGHOUSE WKNC RALEIGH WRFL _LEXINGTON
* 13 FATES WARNING e
i CONTACT. MERT OUNNE CONTACT. wL Of e
B B e Bl 3 ey ~ soentis
17 ARMORED SANT FROZEN REFORT
16 GUNSMOSES | 1 MRoNG
19 SAVATAGE . 3 corosn TeT
20. UGLY KID JOE 4 GODHESH op Twenty
: 8 gomsun 3 MeTaLLCA
7 SLAYER COMP 3 ey
8 PESTRENCE 4 GALACTIC COWBOY
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:Radio Reports

OCPINAFAUN-OBD NS

s s aaas s

WRIUFM__KINGSTON

CONTACT: BIRIAN PASKIN
P 401-700-4948

. TIAMAT
. HAUNTED GARAGE
. UNLEASHED

) ottt ottt ottt

WRLC WILLIAMSPORY

CONTACT: KAREN TEFINC
" 717-321-4080

ADDS
NON-FCTION. .
PRAYING M.

* POSION LIVE.

Top Tweawmry

1. BAVATAGE
FATES WARNING
WITCHDOCTOR

LDXXARRAY
STEVE PLUNKETT
NIRVANA

2.

3.

4.

8.

7. WHITE Y
8. THE ALMI
9. LA

0.

1

2

3.

WRMC _MIDDLEBURY

M 802-388-8323
COMN: JESBE CUNNINGHAM

Nt et b ae ot

Attt b at ottt e

ot
. FATES WARNING
OURNIQUE T

DINKEL

CONTACT: MICOLE
Pt 201-781.9768

BALTEDSTK. ...
CLAYTOWN TROUPE.

Tos Twemty

GUNB/ROBES N
PEARL JAM P

NIRVANA
METALLICA
SOUNDG A

vaun-

THE HARD REPORT

9. INFECT
0. SAVATAGE
WTPA_ __HARRISBURG

CONTACT: SALLY VICIOUS
P 717-087-1141

Top Fiteen

O METALLICA
* 2. OVERKLL

* 3. 0ZZY CSBOURNE
. ASPHALT BALLET
. ARMORED SANT

LAW & ORDER
SAVATAQE
© FATES WARNING
| VOIVOD
SLAVER COMP.
CORROSION/CONFO
. MINBTRY
WTISR _TRENTON

CONTACT: JEN BRIDGES
Mt 809.771.2420

DITY OSBOURNE
SCATTERBRAN
MONSTER MAGNET
FATES WARNING
MOTLEY CRUE

1.
2.
J.
4.
5.
8.
7.
8.
9.
0.
1.
2.
J.
4.

OVERKALL

SLAYER COMP.
CORROSION/CONFO
GALACTIC COWBOY
TESLA

MR BUNOLE
. ARMORED SANT
BANG TANGO

.
Py
>

83

WVBR _ITHACA

CONTACT: JOHN LOVELY
P 807-273-4000

v vvgvvg

. CORROSION/CONFO
. FATES WARNING

. REVEREND
MASSACRE
SAVATAGE
SOUNOO A

022Y OSBOURNE
SOLITUOE AETURN
LAW & ORDER

PRONG
g :VQ'OIN MESBIAH

WVCR _LOUDONVILLE

CONTACT: SHAWN OXEEFE
M 318-7863-2990

ADDS
BLAYERCOMP..... ..

Top Treanty

* 1. ARMORED SANT
| VICIOUS RUMORS

© 2 METALLICA

.
. FORCED ENTRY

| NUCLEAR ASSALRLT

| FATES WARNING

MINSTRY

_ MURPHY'S LAW

| SOUNDGARDEN

. LEEWAY

. REVEREMD

. DEATH
. SAVATAGE
. SEPULTURA

P Ty

20 INFECTIOUS GROO

WVFS TALLAHASEE

CONTACT: SPENCER KUVIN
P 904.044.1879
CON: 904.044.1879

1P
P
1P
LP

Top Twemy
SOUNDG ARDEN
. METALLICA
oy
BAVATAGE
REVEREND
PRONG
SLAYER COMP.
GUNS/RODSES |
CORONER
FATES WARNING

DEATH
MORBID ANGEL 81
NUCLEAR ASSAWLT

CPrEr T
SEaSATALNSmanaraN .
o

DEAD HORSE

BULLET LAVOLTA
VOVOO

THE ALMIOWTY
ARMORED SANT
WWSP__ STEVENS PT

CONTACT: PAUL PANNICK
M 715-346-3758

3 METALLICA
4. FATES WARNING

. GORGUTS

. SOLITUDE AETURN

. CORROBION/CONFO
WWVU _MORGANTOWN

CONTACT: CRAIQ PRINCE
H: 204-290-2329

yveom

. CORONE!

. NAPAUM DEATH
. MORBID ANGEL 91
. MAUNTED GARAGE
. DEAD HORSE

B. REVE!

. SOUNDGARDEN

0. UGLY KID JOE

Al
1
1
1
1
1
\)
1
1
)
2

WXCI-FM__DANBURY

CONTACT: JOMN RICH
PH: 200-792-8066

ADDS
FREAK FUKIN W...
Top Toaey
* 1. FATES WARNING
A

.
. GALACTIC COWBOY
. ARMORED SANT
NIRVANA

. LITTLE ANGELS
| BOUNOGARDEM

,_-___
<
8%
8
2

WXDR __NEWARK

CONTACT: TRACI NEAVES
M 302-451.2701
CUN: 20 HRE WEEKLY

s
§

WXIN _PROVIDENCE

CONTACT: PEYCHO
" 4014360208

1.
2.
3.
4.
s,
,.
:. DEAD HORBE
0.
1.
2.
3.
4.
S,
Q.
7.
[-3

PP

-»
2
ﬂ»ﬁ
;
S

WXPL__FITCHBURG
CONTACT: MIKE BARONAS
At $08-345-0278

Tep Twenty

.uw&culon

SLAVER COMP
urs

-

WXRC__HICKORY

CONTACT- SAMANTHA STONE
P 704-3221713

Top Tweney

. METALLICA
ASHMlYlahlln
. SAVATAGE

. MCOUEEN STREET
. SHOTOUN MESSIAH

WXTB-FM__ CLEARWATER

CONTACT: BRIAN MEOUN
PH: 813572.9808

FROZEN REPORT
Top Fitoen
. METALLICA
OVERKALL

. PRONG
. BLAYER COMP
ATH

NZCwavarsnna
i R
b
S
£

INFECTIOUS OROO
. FATES WARNNG

WXVU__ VILLANOVA
P 213.643.7201
CON: DAVE BURGER

1 AD SPQ
2
3,
4. NIRVANA
. 3 SOUNDGARDEN
7
3. soumy
PEST

. FATES WARNING
t
. OVERKRL
. REVEREND
3. LAW & ORDER
6 FREAK FLKIN W.
. SLAYER COMP.
g. DEAD HORSE
0. VINNIE MOORE
WZMB _GREENVILLE

CONTACT: CHRIB YEARLY
P 919.7574751

ADDS : NONE

Nossaaa

WZRC__NEW YORK

COMTACT: STEVE APREA
P 2129355170

18. SEPULTURA
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coming Releases

18th U2

aul Young

Pogues

Teenage Fanclub

The Clash

Jeff Beck

Enya

Badfinger

Happy Mondays

John Lennon

Talk Talk

Levitation

Adam Ant

19th Aerosmith

25th  Blur

Queen

Roy Orbison

26th Various

Achtung Baby! Island
The Singles Collection Columbia
Essential Island
Bandwagonesque DGC
The Clash on Broadway (box) Epic
Beckology (box) Epic
Shepherd Moon Reprise
Magic Christian Music Apple
Happy Mondays Live Elektra
Lennon Capitol
Laughing Stock PLG
Coterie Capitol
Persuasion MCA
Box Set Columbia
"There’s No Other Way" SBK
The Works Hollywood
"Drive All Night" MCA
I'm Your Fan (Songs of Leonard Cohen) Atlantic

Singles in quotes, the rest are full Lps. All release dates subject to change to the whim of the record companies.
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