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IT TAKES TWO TO MAKE A GREAT GUITAR.
YOU AND YAMAHA.

The Yamaha line of Classic and In short, we did what you told us. And
Folk guitars is just as much yours as it is added some of our own ideas based on
ours. That's because you helped us design nearly a century of making fine musical
them. From top to bottom, from the instruments. So come take a look at our
“inside out. handiwork, the Classic and Folk guitars you
You asked for details like super high- and we designed together. They're at your
geared, permanently-lubricated machine Yarmaha dealer.

heads to virtually eliminate backlash. A
contoured neck shape to allow more com-
fortable plavabilityv. A heel shaped for easier % YA A
access to the high("r regislers. A speciall_\' " PO Box 6600, Buena Park, CA 90622
designed truss rod, and dual transverse
x-tvpe bracing on the Folks. Transverse
fan-wpe bracing on the Classics.

You demanded only the world’s best
woods, like solid spruce for the tops, Indian
rosewood, ebony, and jacaranda
throughout the rest, with
real wood imarquetry
rosettes, coordinated
back strip and
side binding.
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who like to play.

They know a good value when they hear one.
That's why people are now playing a new guitar

called Applause. They can
depend on it. For good
sound, durability and
pure enjoyment.
Applause has the full,
bright sound you get
only from the pa-
tented Roundback.
The rounded back
reflects the sound
up and out the
guitar body in-
stead of trap-
ping it inside.
Compare with
conventional gui-
tar bodies and you

can hear the
Roundback’s edge: /
better projection, cleaner sound.

The acoustic-electric Applause. If you
need an acoustic sound at hlgher volume get
the Applause with built-in
transducer. Beneath the

bridge is a special cross-brace of solid spruce. On
the brace 1s a Kamtron® transducer.
The Kamtron® is in just the right
location to capture the complete
range of the guitar’'s sound: rich .
bass, full midrange and crisp
treble

A neck that can’t warp. The
heart of the Applause neck is a
die-cast aluminum core that

combines fingerboard,
frets, peghead, sup- £
port brace and heel £
block in one as- jif
sembly. Aluminum
is the perfect mate- §
rial: strong, light-

weight and precise.

Ask your dealer to show you
an Applause. Find out why so
many guitar players have be-
come Applause players.

Kaman is shaping the future of the
acoustic guitar. Send for
free literature to:

applause A Kaman Music Product

P.O. Box 529, Bioomfield, CT 06002
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Learn to repair them at
home with NRI's new small
engine repair course.

Every machine powered by a small engine repre-
sents a potential need for professional service
and maintenance. NRI can give you the training
you need to cash in on this opportunity...at home
and in your spare time.

Only NRI supplies you with an Engine Compo-
nent Kit designed for tralning.

Hands-on experience comes quickly with the NRI
Small Engine Repair Course. Along with the bite-
size lessons fully illustrated, you receive all the
components of a versatile 3% HP Clinton Engine
Using NRI Power-On training principles, you
assemble the complete engine, to use in your
workshop or to install at a profit on one of your
first jobs.

Where other courses give you inexpensive hand
tools, NRI includes with its training an inductive
tachometer. professional volt ohm meter, torque
wrench, valve spring compressors, ring compres-
sors, and all the wrenches and specialized tools
you need to start your own repair shop

Two courses avallable.

The 30-lesson Basic Repair Course covers the
theory and practice of small engine operation and
repair including lubrication, ignition, cooling, and
starting systems. You specialize in protessional
lawn mower and other lawn and garden equip-
ment repairs. You learn in depth...with up to 10

NRI SCHOOLS
McGraw-Hill Continuing
Education Center

3939 Wisconsin Avenue

l*nf Washington, D.C. 20016

Please rush me the one free
catalog | have checked.

| understand there is no
obligation. No salesman

will call.

G
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Name
(Please Print)

Address

City /State/Zip
A National Home Study Council Accredited School

50 MiLLION LITTLE
ENGINES ARE A Bl
OPPORTUNITY Fun You.

times as much tnformation provided as in
competitive courses.

With NRI's 45-lesson Master Repair
Course, you move into more
advanced training. Lessons cover

SMALL ENGINE SERVICE & REPAIR
COURSE -« Basic and Master Courses

AUTOMOTIVE MECHANICS

Basic and Master Courses

O AIR CONDITIONING, REFRIGERA-
TION, & HEATING COURSES

O ELECTRICAL APPLIANCE SERVICING

0O CB/COMMUNICATIONS

COLOR TV/QUADRAPHONIC STEREO

Approved under Gl Bill if taken for |

career purposes. O pheg:k for detailrs_Ju

. Age

chain saws, minibikes, mopeds, outboard
engines, snowmobiles, golf carts, all-terrain vehi-
cles, welders, generator sets, and other industrial
equipment...plus six lessons on motor-

cycle repairs.

You tearn the specific engine requirements for
power takeoffs, /charging systems, electrical sys-
tems, etc. Practical working knowledge of
clutches, torque converters, transmissions, and
other drive train parts gives you the profes-
sional’s edge.

You get more tralning and more equipment for
your money with NRI.
NRI is the unquestioned leader in technical home
training, with more than a million students in its

over six decades of instructional service. The old-
esl and largest school of its kind in the country,

NRI offers you expert help every step of the way.
You'll move ahead at your own speed, earning as
you learn, with small engine repairs for your tam-
ily, triends, and neighbors.

Send for the free catalog and discover how big
your future can be in small engines. No salesman
will call. i the coupon has been removed, write
1o: NR! Smali Engine School, 3333 Wisconsin,
Washington, D.C. 20016.
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Oak Ridge Boys

Unless Raymond Hicks is playing another
joke on me, Mickey Jones was the
drummer when Kenny Rogers was in The
First Edition. Mickey Baker is the Oak’s
manager. | should know, we spent a month
with ’em.

GARTH

KENNY ROGERS’ ROAD MANAGER
NEWPORT BEACH, CA.

No joke, we just goofed. Ed.

I once heard a man say **I don’t care how
good you can pick a guitar, how good you
can sing . . . if you ain’t good people, you
ain’t nothing.”” The Oak Ridge Boys are
good people! They have learned to wear
success and wear it with a style unlike any
other act in any field of music. Success
hasn’t spoiled them or your fine magazine.
Thanks for the article in the June issue.
Fantastic!!!

REGGIE BRAUN

RICHMOND, VA.

P.S. Thanks for showing a part of the
Oaks I have seen for the several years I've
known 'em. A great job!

The Storyteller

I just finished reading Tom T. Hall's
“Interview with Herman Woonzel,” for
the third time. It’s a real treat to find an
article written by the Storyteller himself.
I wonder if big T. would give me an in-
terview for $50. and two cans of Spam?
(Heck, I'll give him a case of Spam and
throw in a bottle of Gennesee beer!)
Let’s see more articles by and about
Tom T. Hall!
LELIA CARPENETTI
NICHOLSON, PA.

I received my latest copy of Country
Music yesterday, and read it from cover to
cover as usudl. I've been a subscriber ever
since | first came across an issue of your
magazine way back in the fall of 1972 and
have enjoyed each issue.

The article in this particular issue that |
read first was the one by Tom T. Hall.
(Tom T. Hall Interviews Country Music
Legend Herman Woonzel.) I think it is one
of the best pieces of writing you have
featured, and I hope you plan to feature
more contributions by Tom T. in your
future issues.

I think the observations of the mythical
Herman Woonzel pretty well parallel the
unvarnished opinions of The Storyteller
himself.

LETTERS

All in all, this article has some of the
best comments on what it’s really like to be
an “Entertainer” that I've read in a long
while.

SONJA E. PEASLEY
SALT LAKE CITY, UTAH

David Allan Coe

I would like to tell of a recent experience at
a concert by David Allan Coe. I've been a
big fan of his and obtained tickets for his
show and was looking forward to the
event.

When I arrived with my girlfriend I was
able to get third row seats by waiting in
line 30 minutes. After we were seated for
about 20 minutes, the air conditioner was
cut off and it began to get hot very quickly.
Finally the opening band came on and as
they played the place got hotter. I then
went up front and asked the fellow at the
door about it and he said, Coe had re-
quested it and would not appear if they put
the air on. I then returned to my seat and
waited through the first band. After they
played I just couldn’t bear the heat, so |
went back up front and asked again. Much
to my surprise I was told that if the
management put the air back on Coe
would have *Bikers’" cut the wires. [ then
requested a refund but never received it, so
I left mad as !”7!? So Coe, if you read this
you owe me admission {or two!

D. BLALOK
MONROE, GA.

“Crash”

Just finished reading your June issue of
Country Music, and you are to be com-
mended on the fantastic article on “Mr.
Country Rock,” Billy **Crash’ Craddock;
it was great. So nice to see *Crash’ receive
the attention your magazine gave him.
True, he is the most dynamic entertainer
I’'ve seen in years. Once you see him in
concert you are truly captured by ‘‘that
irresistable charisma.”

MARY S. SMITH

MARIETTA, GA.

Many thanks to Michael Bane and Coun-
try Music Magazine. Just picked up your
June issue and finally found what I've been
waiting for. An article on Mr. Country
Rock, Billy “Crash™ Craddock. There-
fore, 1 am now subscribing to your
publication and hope to see many more
“Crash” features in the future.

I love Country Music and go to see any
of the stars who happen to be appearing in

5

my area. | enjoy them all, but none of
them puts on a show, or turns on an
audience, like “Crash.” The fact that he
sings country, rock and even gospel music,
draws a large audience; as does the fact
that he is so sexy and good-looking. I've
never seen Dolly turn the men on the way
*“Crash™ turns the ladies on. M ake no mis-
take about it, his female fans do look upon
him as a sex symbol. I feel I should men-
tion his great band, **The Dream Lovers,”
and his new back up group, ““The Southern
Knights,” who are also fantastic. In my
opinion, you haven't lived until you've
been to a Billy “*Crash” Craddock concert.
He rightfully deserves CMA’s award for
Entertainer of the Year, as well as Best
Male Vocalist. And someday soon, his day
will come, and he'll walk away with one or
both of them. Just wait and see! We
haven’t heard the last of “‘Crash!”’

I'm proud to be from his home state of
North Carolina.
GAIL VESS
GLEN ALPINE, N.C.

BILLY JACK

The Joanie Waco Show

uses

Super-Sensitivzev
0ld Fiddler Line

STAINLESS FIDDLE STRINGS

e Better for Country/Western
and Bluegrass Music!

¢ Available for Fiddle with
Plain E or Flat-wound E

In better music stores or write for literature to:

SUPER-SENSITIVE MUSICAL STRING CO.
Porter Rd., R.R. 4, Box 30-V
Sarasota, Florida 33582




Jim Ed & Helen

You outdid yourself again.

Thank you so much for the great article
on Helen Cornelius and Jim Ed Brown.
They are a super duo!!!

My family and | were lucky to attend
Fan Fair '79 this year. We all enjoyed it
very much. We had the great honor of
meeting Helen Cornelius. She is a warm,
super person with a great voice. I'm look-
ing forward to future issues of Country
Music Magazine.

JUDY A. VLCEK
NIANTIC, CONN.

Moe Bandy

I take exception to Douglas B. Green's
review of Moe Bandy's Cheating Situation
album. His remark of “‘enough is enough™
may suit him fine, but he does not speak
for myself and many of Moe's other
staunch fans. Let Willie & Waylon do
their thing and let Moe do his by sticking
with, as he himself calls it, hard country
music. When it comes to hard or tradi-
tional country, Moe is right up there with
the likes of George Jones, Webb Pierce.
Jean Shepard, Conway and Loretta, etc.

and

In the low priced end,
we have the DM-3, our most
popular instrument. It's Dreadnought style
body has mahogany sides and back. Laminated
spruce top and adjustable neck and bridge.

While the DM-3 and the other 8 models
in the low priced Sigma iine do not have the
finer details typical of a Martin or even the

higher priced Sigmas—

check out it’s price at your #r

favorite music store.

JJ' Our top quality

' models are the

&% DM-i8. DR-28 and the
'\',- DR-28 Herringbone.

A These instruments are more

¢ and Martin Strings.

#&y Construction details and tone

similar to Martin

Dreadnoughts.

For more information

on the entire Sigma
line of instruments
write:

CF Martin & Company
Box 329

Nazareth, Pennsylvania
| 18064

; Martin & Sigma Guitars
are the Official Guitars
of Opryland U.S.A.

Long live Moe Bandy, **King of the Honky
Tonks.™

GARY SPAETH

MASTIC BEACH, N.Y.

Concert Priorities

So Waylon doesn’t talk enough at his con-
certs. And Gatlin doesn't sign autog-
raphs! I don't think they serve tea and
cookies either. Maybe I'll go on a concert
tour. I can't sing but I can talk and I sign a
mean autograph.

A concert is music. And with both of
these singers, that's what you'll get—and
great music too. And you'll see not only
first rate performers but first class human
beings as well.

Come on now, where do your priorities
lie?

DON HARKNES
HIAWATHA, IOWA

Con Hunley

I just finished reading the May issue and in
the record review section I saw the article
on Con Hunley and his new album, (which
is great). Anyway I think that Country
Music should do a feature article on him
because he is not only a fantastic enter-
tainer but a fine outstanding person. We
here in Knoxville really love him and think
that other country music iovers will too
once they get to know him and hear his
great singing. So what do you say, how
about more news on Con?

C.S. WALKER

KNOXVILLE, TENN.

Or Willie
I received the May issue of Country Music
one day last week. I really do enjoy
reading every issue | receive. The cover
photo of Willie was great and the other
photos and the article was also. I think
whatever Willie will do in the future will be
as great as all he has done in the past. |
want to see “The Electric Horseman™
when it comes out. It would be great if
Willie wins an Oscar for his performance.
Thank you again for the photos and arti-
cle on my favorite Country male singer.
You've made my week.
ALICE HUTTO
PERRY. S.C.

Due to our great volume of mail,
we regrel we can’t answer all
letters individually. We welcome
your opinions and will publish
the most representative letters
in this column. Let us hear
from you. — Ed.




Charlie Daniels is takin’
the country to hell!

LIE DANIELS BAND He's doing it with his red-hot

‘“El'ﬂﬁ‘\?)ﬁ MILE REF\.EC“ONS new singl g,""The Devil Went Down
incding o orgia to Georgia,' from the album
Theg;;g;';g;ﬁa:nﬁmyes "Million Mile Reflections.' An

Lane/Ben™ > album that's destined to make

you a Charlie Daniels Band
follower.

And not even hellfire and
brimstone would keep a
devout follower of The
Charlie Daniels Band

from getting all their music.

The Charlie Dan;
Nigh niels Band

2.RECORDSE DANIELS' Irider

CHATRUE AM
TEERJ
VOL%IIVAND__’V

Th
Charlie Daneiels Band

Saddle Tramp
Dixie On My M/&.:“

Wichite Jaii/Cumberiand Mo M‘“‘"“"‘,

18 My Lifo/Sweetwater Texag "

-

%

The Charlie Daniels Band. Damnation, they're good!!
On Epic Records, Cassettes and 8-Track Tapes. o

| Management: Sound Seventy Corp.

Ernest Tubb Record Shops Inc.

RO. Box 500/Nashville, Tennessee 37202 - Phone 1-800-251-1904 (toll free)

Enclosed is $ check; money order, inciuding $1.00 for postage ~ QUANTITY TITLE PRICE LP  8TRACK CASSETTE
and handling. Million Mile Reflections 698 L O O
Fire On The Mountain 6.98 , O O
Saddle Tramp 698 [J [ O
NAME. S ‘Midnight Wind 698 U O O
High Lonesome 698 U O O
ADDRESS Whiskey 6.98 ] O O
Nightrider 6.98 J O O
ciry . . Te John, Grease & Wolfman™ 6.98 [ O O
Volunteer Jom 1 & V" 898 [J O 0
STATE ZIP ) Uneasy Rider " 398 [J O

"Epic:‘@ are trademarks of CBS Inc. © 1979 CBS Inc.



Randy Gurley’s Wearing
Cinderella’s Slipper

And It Seems To Be A Perfect Fit

by BOB ANDERSON

Have you ever wondered what it is to
feel like a spin-off from the story of
Cinderella? If you ever do, then just ask a
petite 26-year-old songstress named Ran-
dy Gurley. In less than three years, she's
gone from being an unknown with a dis-
jointed career to her present position on
the brink of bonafide stardom. That's
something akin to going from zero to six-
ty in about four seconds. Born in Salem,
Massachusetts, reared in Maine and
California, Gurley had seen her share of
dumps and dives since she started her
career at age sixteen. In fact, she'd given
up the business before things started to
happen for her. And that's when her
Cinderella tale begins.

Down on the tough grind of trying
hard and seeing little results, Randy had
to borrow money to leave Los Angeles
for Dallas to stay with a friend and try to
sort it all out. In Dallas she met David
Van Cronkhite, a young political public
relations specialist who believed in her
talents. Van Cronkhite took her to
Nashville where he convinced Harold
Bradley, one of the town's most
respected studio musicians, to produce
her records. Then he talked Jim Halsey,
the foremost booking agent for country
talent, into handling Randy. It was at
this time that ABC Records signed her to
a recording contract.

And she has recently moved on to
RCA, where she is being produced by
veteran producer Roy Dea, who produces
such notables as Tom T. Hall and Gary
Stewart. She’s now touring with people
like Larry Gatlin, Mel Tillis and the Oak
Ridge Boys.

In the music business, where few peo-
ple want to have to give a definite answer,
that’s moving at a fast clip. But all that
“overnight™ sensation stuff only gets one
to the starting line—then you've got to
show what you can do in the big leagues.
Randy realizes how fortunate she’s been




to assemble such a strong team behind
her, and knows that there's pressure on
her to deliver all that these people believe
she can. ““I've gone from worrying about
the day-to-day things when you're
struggling to the responsibility of
providing the public with creativity.
When no one cares about you, you can go
out and just cover other artist’s material.
But when you’re out there as yourself
there's a tremendous pressure to show
something unique and creative. But
pressure isn’t negative, it just makes me
work harder,” says Gurley. "It looks
easier when you have all those penple
pulling for you, but it remains a
challenge. Until you’ve gotten a lut uf hits
you still don’t have much security in this
business.”

That’s certainly a healthy attitude for
a new artist to take; especially when one
hits the big time there’s a tendency to
stop and congratulate yourself for getting
there. However, Randy knows that’sonly
the beginning. ““The thing that surprised
me most has been the consistency of
inconsistency—it's either feast or famine
no matter who you are. I’ve realized that
it's never going to be easy sailing. It’s
always hard. And that’s good; it always
keeps you on the edge and never lets you
get lazy. You’ve got to reach to vour
audience every time because you're only
as good as your last home run. People
always want to be entertained and you’ve
got to give them your best. For an artist
it’s always a big high or you’re very low.
You never have the security that most
other people have.”

But Randy does have the security that
comes from the assurance of her own
talent, and the peace of mind of knowing
a skillful group i1s behind her to make
sure her bouncy style is showcased in the
right way. Plus she's taking an interest in
how her career is being managed, lear-
ning as much as she can about the
business side of music. *1'm always ask-
ing questions about why, and how is a

(Continued on page 65)

"Among my klediments
are loved ones and
loved things, hard times
and good times...”

"A klediment is mountain talk for treasured
persons and things,” begins June Carter Cash.
And she has many of them to share — from her
earliest childhood memories with the famed
Carter Family to life with husband Johnny Cash
and their seven children.

Warm, witty, intensely honest, June Carter
Cash is just about everything you'd look for in a
good friend. Now, in her autobiography, she sits
back and Lalks freely, openly, almost as if from
across the kitchen table.

Sharing personal stories and lessons, treas-
ured photographs, and a generous helping of
original poetry, the author not only takes you
behind the scenes, but into her thoughts and
prayers.

Get to know the woman behind the name.
Among My Klediments by June Carter Cash.
Now at bookstores in Cloth, $6.95.

Country music's daughtef
and Johnny Cash's wife
telis her own story

e
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JUNE caRrTeR casH/ZoNdeRVaN

20NdeRVAN PUBLISHING HOUSE of 1He zonoeavan corroration GRAND RIPIOS, MICHIGAN 49506



low, you can enroll yourself in the COUNTRY MUSIC HERE 1S JUST A SAMPLE OF THE GREAT
MAGAZINE BUYERS CLUB. You pay nothing now, and COUNTRY MUSIC ITEMS YOU WILL FIND AT
there is no obligation in the future to buy anything. BARGAIN PRICES IN OUR CATALOGS:

Now, by simply filling out and returning the coupon be- ’7

Your membership brings you all the COUNTRY MUSIC
MAGAZINE CATALOGS planned for the coming year.
At the moment we have four planned for the next twelve

months. They will be packed will all your favorite books, Custom Calendars,

records and specialty items. You'll find headliners like our Dolls, Coloring

annual allstar calendar and unique belt buckie...bestsellers Books, Umbrellas,

like the Dolly Parton Scrapbook and new lillustrated Caps ...

History Of Country Music...top albums like Velvet Memor Tonght 18 So RaMEELE™

ies Of Jim Reeves and Road Music. Most of the items we
offer can not be found in any store. Plus, there are always
special discounts and valuable free bonus offers. They are
a convenient, money-saving way to shop without ever
leaving your armchair.
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Specialized Belts,
Buckles, T-Shirts,
Jewelry ...
If you buy records, books or anything else that has to do
with country music, you won’t want to miss this opport-
unity to receive these great catalogs. Remember, to re-
serve your free copies, simply fill out the coupon below
and mail it back to us. Send us the name of anyone else
you think would be interested too. But please, these cat-

T X ] T (i
educed Prices On

alogs are expensive to print and mail, so only write us New & Cut Out
if you feel you may be interested in ordering. Albums, With Big J-i'f'j
READ THIS IMPORTANT NOTICE! If You Have Already Sent Free Bonuses ... <
Us The Free Catalog Request Card From Last Year's April 1978 }‘_ 3
Issue, We Have Your Name On File For The Coming Year And
There |Is No Need To Mait Us This Coupon. i
I S T =1
| Send To: Country Music Magazine |
| Box 157 |
| Rye, New York 10580 |
| send me your catalogs for the next 12 months I
II Name. ..o |
| Street ... . |
City.ooooooeeeee.. 0 State. Zip...
| Na:]e P | Great New Books &
| Streetw — FCOGGSIRER_S8 | Older Bestsellers, Many
7BEY rexermmes o poRemEEadEes 4 " |
LCnty.......__ State ir } At A Big Savings!
o . . )
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Johnny Cash Presents...
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Direct from
Hendersonville,

Y JOHNNY'’S
LATEST LP!
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Johnny's fans’

favorite! A pictorial
history, in color, of
Johnny's lite an the
road. Many photos by
Johnny himself —with
handwritten notes ex-
plaining each photo.
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“HIS OWN STORY
IN HIS OWN WORDS

Available in hardback—*7%
and paperback—s2%
o

Tenn.

BELT BUCKLE

IN BRASS
$9% EaCH
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" SPECIAL
OFFER!

-

$495 JOHNNY CASH

PICTURE PACKAGE
INCLUDES: Color Poster, B&W
photo, five color postcards,
and Johnny Cash Coloring

BOOK. FREE with order—Johnny Cash
Comic Book

(ALSO AVAILABLE:
SONGBOOKS: Hello, I'm Johnny Cash
-$3.95, The Holy Land-$3.50; Precious
Memories $2.95; Songs of Johnny
Cash-$4.95.

OTHER ITEMS: Johnny Cash Signature
Patch-$1.00; Bandana (red, white or blue)
-$2.00; Key RIing-$3.75; Collector
Spoon-$2.50; Johnny Cash Charm

PLEASE INCLUDE ey

“When in Nashville, visit the Johnny Cash Museum.”

Csilver-ss or $10; gold-$5 or $10) J CHECK OR MONEY ORDER

Neme i T ITEM SIZE COLOR PRICE
Address
City
State Zip
Telephone No.( ) [ -
Item Total
Mail t0: XX OUSE O¥F CASXX ROSNAGE & Hisndliig CIfit TN residents add 6% sales tax
Attn: Sue Hensley Up t0 $10.00 -ADD $1.00 Canadian residents add 15% exchange rate
: . $10.01 to $20.00 -ADD $1.75 Add Postage & Handling from Chart
P.0O. Box 508, Hendersonville, TN 37075
$20.01 to $30.00 -ADD $2.50 Enclosed is my check/m.o. for $
Over $30.00 -ADD.$3.00
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HOHNER %) THERE IS NO SUBSTITUTE.

Hohner makes 160 different types of harmonicas. Jazz, fole] folk,
blues, country, whatever your music, Hohner has it.
M. Hohner. Inc., Hicksville, N.Y Hohner Canada Inc., Don Mills, Ontario
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The Best Little Dancehall in Texas

+ It’s 10 o’clock on a Thursday morning.
Inside the Palms Danceland the country-
western band twangs, the booze flows
and scores of couples are dancing the
Texas waltz, where the women hook their
fingers through the men’s belt loops and
the men put their arms around the
women's shoulders. The majority of the
dancers are bored houseswives and
wandering husbands.

Outside, the parking lot of the popular
Dallas club—also known as the Palms
Land & Cattle Company—is jammed
with cars. In dry weather a nearby field

handles the auto overflow. The variety of

clientele is mirrored in the range of
vehicles baking in the Texas sun:
Toyotas, GMC pickups, Cadillacs, an-
cient and battered Chevys, Jeeps, Mark
V’s and a Rolls or two.
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Don Taylor, owner of the Palms says that “When the cars overfiow...business is damn fine.”

“We get the whole cross-section of
people in here,” explains Don Taylor,
walking between two cars on the parking
lot. Taylor and his wife, Carlene, own the
Palms Danceland. He thumps a well-
polished fender. **A heart surgeon owns
this Mercedes . . . Rednecks and the so-
called sophisticated upper-crust mingle
in my place.”

Mingle is the right word, since most of
the 500 people packing the club daily
come through the door alone. The goal of
many is not to remain alone. Some come
for the companionship of dancing and
drinking; others _seek the kind of com-
panionship that’s more stimulating than
either music or alcohol. Motels in the
arca do a great daytime business. Plus
two daycare centers give discount
babysitting rates to Palms Danceland
patrons.

Taylor candidly acknowledges the
rendezvous nature of his unique dance
hall, but insists its ridiculous to charge
that his club ruins marriages. “People
wouldn’t come here if they weren’t
already running around. By providing a
release for the frustrations caused at
home, the club probably saves 10
marriages for every one that breaks up.”

Open for business from 9 a.m. to 3
p.m., places like the Palm Danceland
used to be labeled *“‘pressure cooker”
clubs, in homage to the cooking aids that
free homemakers to dance the day away
and still have supper ready when hubby
drags in from work. With the electronics
revolution, such daytime spots have been
renamed *‘microwave clubs.” Ah, the im-
pact of technological progress. . ..

Taylor says he closes promptly at three
in the afternoon for two reasons: (1) *If I
remained open later, some gals and guys
would stay and they wouldn’t get home in
time to ‘prepare’ for their spouse. So it
would cause trouble at home ’; and (2)
“Being open a short span, makes the
Palms Danceland kind of like ice cream.
If you don’t get enough, you want more.
But if you get as much as you want, you
get sick of it.”

The danceland’s atmosphere is
different from any open-at-night club.
*“The people act differently. The
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belligerent attitude common to some | MoO@ & Joe Twins Sons from Different Mothers
night-time patrons is practically non-
existent during the day. I've had three
fights in 13 years during the day. 1 have
about three a month with the night
crowd.”

Even the music is different for the
daytimers. While the sun shines, the
danceland’s own band, Country Plus,
lays down a variety of tunes, from
progressive country to country rock to
hard country. After sundown, the crowd
goes strictly for hard country. “My
daytimers won’t allow a fiddle in the
band,” confides Taylor.

Even without a fiddle, the Palms
Danceland is making beautiful music for
the Taylors—and their satisfied
customers—every weekday from 9 to 3.
There’s even a movie deal about the club ,. . .
3 ‘the works. At present, there’s no of- | 5o, Stampley receives his first place award in the Moe Bandy look-a-like contest. But which
ficial theme song for the unusual dance | gpe’s Joe and which one’s Moe?...Actually, the two have been in the studio collaborating on
hall, but several come easily to mind. | their upcoming debut duet effort,” Ansley Fleetwood’s “Just Good Ol Boys,” produced by
Johnny Rodriguez’ Alibi is a natural. Ray Baker. “Just Good Ol Boys” is the first double teamed single from Joe and Moe, each

LARRY HOLDEN | riding on the wave of independent success with their own hit singles.

A Benefit By The Oaks

4\, W ~, ” -
The Oak Ridge Boys hosted the first annual “Stars For Children™ Benefit held in Ft. Worth, Texas for the prevention of child abuse. Top
country entertainers performed at the sold-out 14,000 seat Tarrant Country Convention Center, in which $65,000 was earned. Special
guests (pictured above) were the Dallas Cowboy Cheerleaders.
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THERE IS ONLY ONE UNCLE JIM O'NEAL - OFTEN IMITATED BUT NEVER EQUALED

Record Album $4.98 value - Special $2.98ea.- 8 Track Tape $4.98ea.

Send Check or Money Order - No' C.0.D.’s Add $1.50 to Total for Handling & Postage - Limited Time Offer
Good only in U.S.A. - FREE CATALOG with order - Uncle Jim O’Neal, Box ABCM, Arcadia, Calif. 91006

GENE AUTRY -CS$-1035 ALBUM $2.98
Back In The Saddle Again; That Silver Haired
Daddy Of Mine; Home On The Range; Red
River Valley; Have | Told You Lately That |
Love You; You Are My Sunshine; Goodnight
Irene; Sioux City Sue; Buttons And Bows;
South Of The Border; (Take Me Back To My)
Boots And Saddle; Mule Train; | Love You
Because; Mexicali Rose; Someday You'll
Want Me To Want You.

8 TRACK TAPE - 18C-1035 $4.98

ANITABRYANT - CS-9642 ALBUM $2.98
How Great Thou Art; Brighten The Corner
Where You Are; Without Him; It Is No Secret;
Rock Of Ages; He's Everything To Me; The
Oid Rugged Cross; He Lives; May We Know
Peace; Medley; Adibing Love/The Love Of
God/Now | Belong To Jesus/Oh How | Love
Jesus.

8 TRACK TAPE - 18C-00890 $4.98

THE ORIGINAL CARTER FAMILY
ANL1-1107 ALBUM $2.98

Keep On The Sunny Side; The Winding
Stream; My Cinch Mountain Home; 'Mid The
Green Fields Of Virginia; Bury Me Under The
Weeping Willow; Over The Garden Wall;
Motherless Children; The Evening Bells Are
Ringing; The Homestead On The Farm; Cow-
boy Jack; Longing For Old Vlrglnla. The
Foggy Mountain Top; The Poor Orphan;
This Is Like Heaven To Me; Picture On The
Wall; Will You Miss Me When I'm Gone.

8 TRACK TAPE - ANS1-1107 $4.98

VIKK!{ CARR - C-31453 ALBUM $2.98

The First Time Ever (I Saw Your Face);
Love Theme From *“The Godfather" (Speak
Softly Love); Theme From ‘“Summer Of
‘42’ (The Summer Knows); Without You;
Brian’s Song (The Hands Of Time); The Way
Of Love; (Last Night) | Didn’t Get To Sleep

At All; Gypsies, Tramps And Thieves; Help
Me Make It Through The Night; Cabaret;
Song Sung Blu

8 TRACK TAPE - 18C-31453 $4.98

JOHNNY CASH - C-33087 ALBUM $2.98
Precious Memories; Rock Of Ages; Old Rugged
Cross; Softly And Tenderly; In The Sweet By
And By; Just As | Am; Farther Along; When
The Roll Is Called Up Yonder; Amazing Grace;
At The Crosg; Have Thine Own Way Lord.

8 TRACK TAPE - 18C-33087 $4.98

JERRY CLOWER - MCA-417 ALBUM $2.98
The She Coon Of Women's Lib; Panama
Limited; The Time We Played Clemson;
Marcel is In Trouble; Mr. Duval Scott; Home
In The Country; U.S. Exports; Ole Slantface;
The New Fad; My Pet Peeve; Marcel’s invasion;
The Young People Of Today; All Right; A
New Bull; In High Cotton; Be Yourself,

8 TRACK TAPE - MCAT-417 $4.98

BARBARA FAIRCHILD -C-31720

ALBUM $2.98

After Tonight; Thanks For The Mem'ries; A
Sweeter Love; Smile; (You Make Me Feel
Like) Singing A Song; Make No Mistakes;
That's Loving You; Teddy Bear Song; Old
Fashioned, Ever-Lasting, Foot Stomping Love;
One Of Those Songs; Vincent.

8 TRACK TAPE - 18C-31720 $4.98

LESTER FLATT and EARL SCRUGGS
CS-8751 ALBUM $2.98

The Ballad Of Jed Clampett; Hard Travelin';
Dixie Home; The Wreck Of The Oid 97;
Over The Hill To The Poorhouse; Drowned in
The Deep Blue Sea; Coal Miner's Blues; My
Native Home; Pastures Of Plenty; When |
Left East Virginia; 99 Years Is Almost For
Life; Bound To Ride.

NO TAPE AVAILABLE

LESTER FLATT and EARL SCRUGGS
CS-8845 ALBUM $2.98

Salty Dog Blues; Durham's Reel; Hot Corn,
Cold Corn; Footprints In The Snow; Flint Hill
Special; Dig A Hole In The Meadow; The
Martha White Theme; I Wonder Where You
Are Tonight; Mama Blues;- Take This Hammer;
Fiddlie and Banjo; Yonder Stands Little
Maggie; Let The Church Roll On.

NO TAPE AVAILABLE

LENNY DEE plays the Organ MCA-533
ALBUM $2.98

Bye, Bye Blues; Josephine; In A Shanty In
Old Shanty Town; Girl Of My Dreams; When
The Red, Red, Robin Comes Bob, Bob,
Bobbin' Along; it Had To Be You; The Dark-
town Strutter’s Balt; That Old Gang Of Mine;
When | Lost You; (The Gang That Sang)
Heart Of My Heart; After The Ball; Down By
The Old Mill Stream

8 TRACK TAPE - MCAT-533 $4.98

MERLE HAGGARD - SM-168 ALBUM $2.98
| Take A Lot Of Pride In What 1 Am; Who'll
Buy The Wine; The Day The Rains Came;
It Meant Goodbye To Me When You Said
Hello To Him; | Can't Hold Muself In Line;
I'm Bringin' Home Good News; Keep Me
From Cryin’ Today; | Just Want To Look At
You One More Time; Somewhere On_ Skid
Row; 1I'm Free; California Blues; | Think
We’'re Livin' In The Good Old Days.

8 TRACK TAPE - 8TM-168 $4.98

JOHNNY HORTON - CS-8396 ALBUM $2.98
The Battle Of New Orleans; Sink The Bismark;
When It's Springtime In Alaska (it’s Forty
Below); Whispering Pines; North To Alaska;
The Mansion You Stole; I'm Ready, If You're
Willing; All For The Love Of A Girl; Comanche
The Brave Horse); Johnny Reb; Jim Bridger;
ohnny Freedom.

8 TRACK TAPE - 18C-00106 $4.98

ENGLEBERT HUMPERDINCK - E-34436
ALBUM $2.98

You Are The Sunshine Of My Life; For The
Good Times; Something; Boby, I'm-A Want
You; (They Long To Be) Close To You;
Another Time, Another Place; The First Time
Ever | Saw Your Face; Killing Me Softly With
Her Song; My Cherie Amour.

8 TRACK TAPE - 18E-34436 $4.98

HAWAII CALLS - Instrumental of the Islands
SM-715 ALBUM $2.98

King's Serenade; Blue Hawaii; My Littlie Grass
Shack; Sweet Leilani; Hilo March; To You
Sweetheart, Aloha; Drifting And Dreaming;
Hawaiian War Chant; My Isle Of Golden
Dreams; Song Of The Islands; On The Beach
At Waikiki; Hawaiian Farewell Song.

8 TRACK TAPE - 8TM-715 $4.98

GEORGE JONES and TAMMY WYNETTE
E-32113 ALBUM $2.98

Let's Build AWorid Together; Help The People;
Our Way Of Life; AFter The Fire Is Gone;
The Worid Needs A Melody; When | Stop
Dreaming; This Growing Old Together Love
We Share; My Elusive Dreams; You Shining
Face; Touching Shoulders;love Is Alt We Need.
8 TRACK TAPE - 18E-32113 $4.98

GEORGE JONES and TAMMY WYNETTE
E-31719 ALBUM $2.98

We Love To Sing Ablut Jesus; Old Fashioned
Singing; He Is My Everything; Me And Jesus;
Noah And The Ark; Let's All Go Down To
The River; Let's All Sing Ourselves To Glory;
Talkin' About Jesus; When Jesus Takes His
Children Home; Everything’s GonnaBe Alright;
Show Him That You Love Him.

8 TRACK TAPE - 18E-31719 $4.98

SAMMY KAYE MCA-278 ALBUM $2.98
Last Night On The Back Porch; Charley, My
Boy; Hot Lips; Yearning; Skirts; Don't Bring
Lulu; Ja-Da; Smiles; | Wonder What's Become
Of Sally; Yes WE Have No Bananas; Just A
Girl That Men Forget.

8 TRACK TAPE - MCAT-278 $4.98

BARBARA MANDRELL - C-32743

ALBUM $2.98

The Midnight Oil; Give A Little, Take A Little;
Jamestown Ferry; Show Me; In The Name Of
Love; Tonight My Baby’'s Coming Home;
Ain't It Good; Satisfied; Holdin' On; Smile
Somebody Loves You; We're Gonna Hold On.
8 TRACK TAPE - 18C-32743 $4.98

JIM NABORS - C-32909 ALBUM $2.98

He; It 1s No Secret; Crying In The Chapel;
My God Is Real; My Sweet Lord; The Bible
Tells Me So; May The Good Lord Bless And
Keep You; Mansion Over The Hilltop; The
Man Upstairs; Peace In The Valley.

8 TRACK TAPE - 18C-32909 $4.98

JOHNNY PAYCHECK - E-33354

ALBUM $2.98

Loving You Beats All I've Ever Seen; Don't
Take My Sunshine Away; If You Were A Place
{You Would Be Heaven); Ain't She Something
Else; Rhythm Guitar; | Don’'t Love Her Any-
more; My Lovin' Time With You; The Most
Beautiful Girl; Loving You Is All | Thought
it Would Be; The Touch Of The Master's Hand.
8 TRACK TAPE - 18E-33354 $4.98

JOHNNY PAYCHECK - E-32387

ALBUM $2.98

Mr. Lovemaker; Something About You |
Love; Walk With Me, Girl; If Love Gets Any
Better; I'm Just Tired Of Hurting You; Love
Is A Strange And Wonderful Thing; If You
Just Win One Time; | Won't Ever Love Again;
Once You've Had The Best All In The Name
Of Love; She'll Unwine Me

8 TRACK TAPE - 18E- 32387 $4.98

PAUL REVERE & THE RAIDERS

C-35593 ALBUM $2.98

Louie, Louie; Louis, Go Home; Steppin’
Out; Just Like Me; Melody For An Unknown
Girl; Kicks; Hungry; The Great Airplane
Strike; Good Thing; Ups And Downs; Legend
Of Paul Revere.

8 TRACK TAPE - 18C-35593 $4.98

TEX RITTER - SM-1623 ALBUM $2.98

1 Dreamed Of A Hill-billy Heaven; Green Grow
The Lilacs; High Noon; Jealous Heart; OL'
Shorty; The Deck Of Cards; We Live In Two
Different Worlds; Love Me Now; The Pledge
Of Allegiance; There's A New Moon Over My
Shoulder; Jlngle Jangle, Jingle; Have | Stayed
Away Too Long

NO TAPE AVAILABLE

MARTY ROBBINS - CS-8435 ALBUM $2.98
E! Paso; Don't Worry; Ballad Of The Alamo;
Like All The Other Times; Is There Any
Chance; Ride, Cowboy Ride; A Time And A
Place For Everything; Streets Of Laredo; |
Told My Heart; Saddie Tramp; Red River
Vailey; Big lron.

NO TAPE AVAILABLE

SIMON & GARFUNKEL - CS-9049

ALBUM $2.98

Wednesday Morning; 3 A.M.; The Times They
Are A-Changin’; The Sun Is Burmng. Go Tell
It On The Mountain; Peggy-O; He Was My
Brother; The Sounds Of Silence; Sparrow;
Benedictus; Bleecker Street; Last Night | Had
The Strangest Dream; You Can Teill The
World.

8 TRACK TAPE - 8CS- 18C-498 $4.98

CONNIE SMITH - C-34877 ALBUM $2.98
Til) | Kissed You; | Never Knew (What The
ong Meant Before); Ain't Love A Good Thing;

Viva La Love; The Latest Shade Of Blue; I'm

In The Middle Of A Losin Streak; | Don't

Wanna Talk It Over Anymore; So Sad

Watch Good Love Go Bad); The Song We Fell

in Love To; | Got A Lot Of Hurtin’ Done

Today.

8 TRACK TAPE - 18C-34877 $4.98

SONS OF THE PIONEERS - ANL1-2332
ALBUM $2.98

When My Blue Moon Turns To Gesld Again;
Ole Fathful; Along The Santa Fe Trail; The
Strawberry Roan; The Shifting, Whispering
Sands; Ragtime Cowboy Joe; There's A Gold
Mine In The Sky; When The Bloom is On The
Sage; Take Me Back To My Boots And Saddle;
When It's Springtime in The Rockies; Carry
Me Back To The Lone Prairie; The Cowboy's
Lament.

8 TRACK TAPE - ANS1-2332 $4.98

THE STATLER BROTHERS - CS-9249
ALBUM $2.98

Flowers On The Wali; My Darling Hildegard;
King Of The Road; Memphis; I'm Not Quite
Through Crying; My Reward; Quite A Long,
Long Time; This Ole House; | Still Miss Soma-
one; The Whiffenpoof Song; Billy Christian;
The Doodlin’ Song

8 TRACK TAPE - 18C-9249 $4.98

THE STATLER BROTHERS - C-31560
ALBUM $2.98

How Great Thou Art; Oh Happy Day; King
Of Love; Are You Washed in The Blood; Pass
Me Not; Less Of Me; Things God Gave Me;
Led Out Of Bondage; Just In Time; The
Fourth Man.

8 TRACK TAPE - 18C-31560 $4.98

HANK THOMPSON - SM-1878 ALBUM $2.98
Humpty Dumpty Heart; Squaws Along The
Yukon; Wild Side Of Life; Six Pack To Go;
Oktahoma Hills; Waiting in The Lobby Of
Your Heart; Wake Up Irene; Hangover Tavern;
Rub-A-Dub-Dub; Whoa Sailor; Blackboard Of
My Heart; New Green Light.

8 TRACK TAPE - 8TM-1878 $4.98

MERLE TRAVIS & JOE MAPHIS on Guitar
SM-2102 ALBUM $2.98

Corrine Corrina; Mainstreet Breakdown; Don't
Let You Deal Go Down; Blast Off; Picture On
The Wall; Big Midnight Special; Gonna Lay
Down My OIld Guitar; When (t's Time For
The Whippoorwill; Kentucky Waltz; Bayou

Baby.
NO TAPE AVAILABLE

TAMMY WYNETTE - E-30733 ALBUM $2.98
Good Lovin'; We Sure Can Love Each Other;
Run, Woman, Run; I'ltl See Him Through; He
Loves Me All The Way; The Ways To Love A
Man; Still Around; The Wonders You Perform;
Our Last Night Together; The Oniy Time I'm
Really Me; You Can’'t Hang On

8 TRACK TAPE - 18C-30733 $4.98




Dottsy's manager, Happy Shahan,
stood in the doorway at RCA’s Nash-
ville offices, looking at me with a half
serious, half foolish grin. It was as wide
as his turquoise belt buckle. “*Did you get
fixed up with Dottsy?” he asked. After a
friendly poke in the ribs, he quipped,
“You're talking to the toughest man in
Texas!”

To look at Dottsy, you might think
she’s just another cute, girl next door
type, always posing with a beauty queen
smile. Indeed, she’s fun to photograph,
with her pretty blue eyes and long,
lustrous blond hair. And she still reigns
as a hometown sweetheart when she
returns to Seguin, Texas for shows and
private weddings.

But that kind of image is very limiting
in terms of a long shot at country star-
dom. These are the days of ‘‘concept
packaging”—album covers and stage
gimmicks bearing all the marketing
appeal of “new improved” detergents.
So, to find out if there was a *‘new” Dott-
sy just around the corner, I sat down to
chat with her about it.

I got into some trouble over the front
cover picture on my current album,
Tryin’ to Satisfy You,” she began. ““Peo-
ple told me they liked the one on the back
much better because of the smile. But to
me it’s more natural to show differnt
moods. Nobody smiles all the time, in-
cluding me. I'm interested in photos that
are lifelike instead of the usual two-
dimensional stereotypes.”

The what-am-I-gonna-do-now look in
the album shot suggests that she just got
stuck with two flat tires in a no parking
zone (though her hair is beautifully com-
bed). The production on the record is new
in that it steers away from overdone
sweetness. There is an improved mark of
confidence and maturity in Dottsy's
voice. Apparently Waylon’s contri-
bution on the title song was more than
just a one time fluke. “That was quite a
thrill. We don't know each other real well
yet, but we’re developing a good working
relationship. 1 just finished two new
songs, and he said he hoped 1 left some
room for him."”

She stopped short of acknowledging
any plans for concert appearances with
Waylon, however. ‘‘He doesn’t need any-
body else on his show. He takes fifty peo-
ple on the road with him already. Of
course 1'd like to do a package show that
would include his and mine, just like |
would with Charley Pride or Ronnie
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Dottsy Wants You To See Her When She Isn’t Smiling
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Milsap.” Unlike Willie Nelson, Waylon
doesn't pop up on other people’s records
very often. Dottsy's modesty broke down
when 1 asked her how it would feel to
share a stage mike with him on a song
they had recorded together. “Wow, it
would be great!” she admitted. *"Maybe
we'll get to do it sometime.”

Dottsy had some comments on the
subject of live shows and the way they are
put together. ““You don’t see many shows
with two women co-billed or with a new
female artist opening for a female head-
liner. Maybe it's different because there
used to be fewer girl singers and they
were billed with men for the sake of
variety. They never used to play two
records in a row by female artists on the
radio. But I think the whole situation is
gradually changing.”

“I've got two girls in my new band,
which we're calling Two-Way Street,
after my record Love is a Two-Way
Streetr. Suzie Raff plays piano and guitar
and Lynette Fellows plays bass.” She
added that the three of them and the

three guys in the group are longtime
friends, and they have “‘a blast™ together
on the road.

Although she hasn’t had all the breaks
(only two albums in four years) Dottsy is
happy about some *‘really neat” things
that have come along. *‘I especially liked
the June awards show in Nashville. It
was the first chance I’ve had to meet so
many people in the business and have
time to say more than just ‘Hi!" I'll bet a
lot of lasting friendships get started at
those things.”

Obviously, Dottsy is not the detached,
sophisticated type. No matter how pop-
ular she gets, one can’t picture her fixed
like a stylishly painted mannequin. The
last time I saw her, she was sitting on a
table backstage, talking casually to some
people she had just met. Suddenly, there
was a blur of motion, as a contingent of
security men hustled Eddie Rabbitt off to
his dressing room. Dottsy and all five of
her sisters gazed at him, but they didn’t
get to meet him. Maybe next time.

BILL OAKEY




The editors of
| OUNT RYVUS]

ave finally
put it all together

In one giant /g
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For the price of two
albums, this big, beautiful
book will give you hours of
new pleasure and enjoy-
ment from all the records
you now own. Here’s the
full story of all the music
and singers you love best—
the complete, and com-
pletely illustrated, story of
America’s country music,
from its earliest roots in
England, Scotland and Ire-
land to the nationwide, bil-
lion-dollar industry of today.
If the country sound is your
musig, this is your book.

“Massive...
comprehensive,
near-definitive survey!”’
—Publishers Weekly

In THE ILLUSTRATED HisTORY
of CouNntRY Music you'll dis-
cover the origins of the bal-
lads that were carried up
and down-river by boatmen,
cross-country by railroad
workers, into settlements by
itinerant minstrels...the hit
single that finally, in 1947,
broke the taboo against
“cheatin’ songs”...and the
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The lllustrated History of

COUNTRY MUSIC

The Editors of Country Music Magazine

sound that built a
giant recording
industry, and lured

Eaitect hy Patrick Carr

e

N

the top musical tal-
ent from the studios
in New York and
Los Angeles to the heart-
land of country music.
You'll recapture the glory
of radio and live shows like
the National Bam Dance
and Grand Ole Opry, You'll
be in Nashville’s Ryman
Auditorium on June 11,
1947, when Hank Williams
sauntered up to the Opry
microphone—and almost
caused a riot when he
stopped wailing “Lonesome
Blues.” You'll re-live the
music of Hollywood’s
“horse operas” starring
such singing cowboys as
Tex Ritter, Jimmy Wakeley,

of Kentucky” by 19-year-old
Elvis Presley (“Hell, that’s

“That’s good.’)

Here's a book that not
only brings history to life—it
also answers virtually any
questions you have about
country music. You'll leam
why the Mexican border
radio stations were so influ-
ential in the 1930s; why
some of Bob Will's finest
Texas swing was never
recorded; why Nashville is
losing its luster as Music

Roy Rogers, Gene Autryh City, US.A.

and John Wayne (yes, John 5
Wayne). And you’ll be inside l;r:l':': lg:::g:
the tiny Sun Record studios To Dolly Parton

down in Memphis on Mon-
day, July 5, 1954, for the his- That's not all. You’ll find
\ out what the future holds

; hy \for country music...where

—
'r DOUBLEDAY & COMPANY, INC.
Dept. ZA-934
I Garden City, New York 11530
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Jimmy James Tries for
World Record

Singer Jimmy James decided that Fan
Fair was the perfect time to take country
music to new heights—or lengths, as the
case may be.

Guitar in hand, the 41-year old enter-
taincr set himself up on a platform in
front of Nashville’s Municipal Audito-
rium, and as 15,000 fans passed by, set
the first world record for the longest
country music show.

James had previously contacted the
Guinness Book of World Records and
has hopes that his feat will be listed right
up there with the joke-telling (13 hours),
guitar-playing (200 hours, two minutes)
and solo singing (105 hours) records.

James fell short of his hoped-for 36-
hour marathon, but still managed to put
in a staggering 25 hours and four minutes
on stage, resting only five minutes an
hour.

“The only really bad time was about
five in the morning,” an exhausted but
triumphant James said after pulling his
last string.

In the course of his sing-in, James
played 336 country songs, and repeated
only requests—Lucille was the favorite.

Will he defend his record next year?
“I’m not sure,” James said reluctantly.

“I may leave that to someone else.”
LAURA EIPPER

“Concrete Cowboys”
Filmed in Nashville

Nashville continued its headlong rush
toward multimedia ascendency with the
filming of the CBS TV movie Concrete
Cowboys in June, just as filming of
Lorctta Lynn’s Coal Miner's Daughter
was wrapping up.

Concrete Cowboys, a made-for-TV
movie of the week, will air shortly, and
stars Jerry Reed, Tom Selleck, Morgan
Fairchild (of Mork And Mindy) and
Claude Akins, with Jerry Reed’s
daughter Sadina landing a role as well.

There are feature appearances by Bar-
bara Mandrell and Ray Stevens, who
premiers his new song Shriner’s Conven-
tion in a Printer’s Alley night club scene.
Concrete Cowboys boasts Ernie Frankeo
as executive producer, Richard Newton

as producer, and Richard Kennedy
director, while Cindy McCall acted
casting director.

Ms. McCall was kind enough to
arrange for your intrepid reporter to
spend a day as an extra on the set. After

13 hours in which only five minutes were
filmed, one came to the conclusion that it
is even easier to starve out in acting than
in music or journalism, and that’s saying
something.

DOUGLAS B. GREEN
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Last month Cristy Lane, independent-
ly labeled and produced, received the Top
New Female Vocalist award from the
Academy of Country Music. The former
housewife and her husband/manager,
Lee Stoller, a former Fuller Brush
salesman, have proven that hard work
and big dreams do sometimes still work
miracles in the razzle-dazzle world of
country music.

With her current hit, Simple Little
Words, presently on its way up the
charts, Cristy’s list of Top Ten hits is
winging its way toward six-in-a-row. Her
first album Cristy Lane Is The Name,
released in 1977 on her husband, Lee’s
own LS Record label, spawned four Top
10 singles: Penny Arcade, Let Me Down
Easy, Shake Me I Rattle, and I'm Gonna
Love You Anyway. Her new album,
Love Lies put forth [ Just Can’t Stay
Married To You. All this has been ac-
complished single-handedly by the duo
on the LS record label Lee created for
Cristy. The label has served its purpose
well, and though Cristy has just signed a
contract with United Artists, the little
label has expanded its roster to include
other artists.

In the ten years Cristy Lane was work-
ing her way toward national recognition,
her poise, style and audience rapport
made her a favorite in clubs and concerts.
She brought audiences to their feet on
tours, both in this country and inter-
nationally. Yet she flunked high school
chorus.

Her one year in high school chorus was
in fact, Cristy’s only “formal” musical
training. Today, this tiny (5 feet, 102-
pound) talent is at ease with audiences of
thousands, but she remembers, I was
scared to death of performing in public,
even in a chorus. The teacher graded us
on our clothes, t0o.” With a family of
four sisters, Cristy didn’t have the clothes
other girls had. She made an “F.”

“That discouraged me,” she un-
derstates.

It wasn’t until she married Lee Stoller
that Cristy began taking her unique voice
and style seriously. “I was still singing
around the house,” laughs Cristy,
“usually while doing the dishes.” Lee
began taping her and sending the tapes
off.

“I thought it was just a game at first,”
says Cristy. “Then WLS Barn Dance in
Chicago called and invited me to be on
the show. I was still extremely shy and
there were some painful times in the

Ountr

Watch this Face: Cristy Lane

cen

beginning. But Lee’s always been a
salesman and a positive thinker and he
believed in me. He brought me out of my
shell.”

Juggling the duties of raising three
small children and building a career,
Cristy began appearing at clubs and
fairs. By 1969, her success was inviting
expansion so Lee and Cristy opened a
nightclub, “Cristy’s, Inc.” in their home
town of Peoria, Illinois. Nashville
beckoned in 1972 and Cristy made her
first recording. Then, with gamblers’ in-
stincts, Lee and Cristy moved the family
to Nashville in 1973. Though major
labels showed interest, none of the offers
incorporated the comprehensive
marketing campaign that Lee instinctive-
ly knew was necessary for stardom. After
a few false starts while “playing by the
rules,” Lee took a chance created LS
Records, and made himself a reckoning

force in the Nashville music business.

Meanwhile, Cristy and Lee have
managed to keep their home life relative-
ly quiet in the face of the drastic changes
that have come hand-in-hand with a
zooming career. Cristy has maintained
her love for simple things. Her love of art
extends beyond singing. She writes,
sketches and paints (which she can do
left-handed, right-handed, upside-down
and backwards).

One of their secrets, says Cristy, is the
ability to separate business from their
personal lives. Now national television
offers are pouring in and the road
schedule looks grueling. Yet there’s still a
down-home quality to this husband-and-
wife team—an aura of managing to have
the best of both worlds. Team work—a
solid marriage and a lot of love—has
woven the success that is now theirs.

KAY MAUGHN
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Conway

After 20 years of success in the music business, Conway’s got a new
hairstyle and new music. But he's still the same old Harold Jenkins
from Helena, Arkansas, guiding and directing what Conway does.

by BOB CAMPBELL

The crowd here at Herschel Greer
stadium is in a festive mood this evening.
Dusk is approaching and the June air is
cool and clean. Detractors of the sport of
baseball have never quite understood that
a great deal of its charm lies in the
deliberate cadence of the game. The rules
of play leave room for idle conversation
along with plenty of time for yelling at the
umpire and all the peanuts, popcorn and
beer one can hold. And the kids don't have
to sit still all night long. Nashville's
sophisticated bars may be dishing out Pina
Coladas and mugs of beer by the acre to
bored and lonely junior jetsetters and
Vanderbuilt students, but 5,412 average
folks are out here looking for a night’s
worth of entertainment at the ballpark.

Right now, the crowd's attention is
riveted on a cow who is the star subject of a
milking contest being conducted right on
top of home plate a few minutes before the
start of tonight’'s game between the
Nashville Sounds and the Montgomery
Rebels. Bent over a small stool on one side
of the cow is University of Tennessee
basketball coach Don DeVoe. On the other
side is Sounds” Manager George Scherger.
Whoever ends up with the most milk in his
bucket after two minutes is the winner. But
it's the cow that may come out on top in
this little exercise.

“Don’t think anything is in this back
one.” jokes Scherger. squeezing for all he's
worth.

The crowd loves it, and so does Conway

Makin’Changes

Twitty, who is sitting directly behind home
plate in one of the dozen or so box seats he
owns.

Twitty is the majority stockholder in the
Nashville Sounds Double A Baseball
franchise, and he is understandably proud
of the success of the organization. (The
Sounds own the best attendance record of
any minor league team in the country.)
Conway could be in any of a number of
places right now, but baseball is one of his
great loves. If he is not on the road perfor-
ming, Conway can usually be found right
here when the Sounds are in town,

Back in the middle 50's, before he
decided to pursue a career as a rock ‘n’
roller, Conway was a pretty fair country
ballplayer. When he graduated from high
school, Twitty had a contract in his hand
to play for the Philadelphia Phillies
baseball organization. But Uncle Sam had
another kind of contract waiting for him,
and Conway missed his chance. However,
a social phenomenon called Fan Fair is go-
ing on this particular week in Nashville,
and 14,000 country-music fans are swar-
ming this town getting a close look at their
favorite stars. The annual celebrity softball
tournament took place yesterday and to-
day, and Conway who plays for his own
team has played three softball games in the
last 12 hours.

So Conway’is a little tired tonight. He
also has to drive downtown to the Hyatt
Regency Hotel right after the game, for a
midnight interview with Larry King of the
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Mutual Broadcasting Network. And at 10
o'clock tomorrow morning, he is scheduled
to perform in the MCA Records Show at
Municipal Auditorium.

If this pace seems a little demanding,
Conway doesn’t seem perturbed in the
least. Dressed casually in tennis shoes,
jeans and a blue windbreaker with a Twit-
tybird baseball cap perched on his head.
Conway, on the contrary, appears relaxed
and right at home. Although he considers
himself shy, Twitty carries conversation
easily and seems genuinely interested in
what others have to say. He is also busily
wolfing down several slices of pepperoni
and cheese pizza, prompting a young boy
two or three rows down to ask, “Say. mis-
ter, how much is that pizza?" Conway tells
him the price, not the least concerned the
youngster failed to recognize him. About
the only thing that seems to concern
Conway right now is how his ballclub will
fare tonight.

A devoted family man, Conway doesn't
drink or hang out at parties. Baseball is his
main diversion from the demands of a life
in show business, one he has pursued with
success for over 20 years. Conway well
deserves a diversion these days because he
served notice to the country music industry
a couple of months ago that some changes
were in the wind. After recording 30
straight number one singles over a ten-year
period, Conway's records started falling
short of the coveted top spot. Talk filtering
in and out of music row had it that



“I made up my mind back then, that the one
thing that can help you keep your sanity in
this business is not to get the big head, your
ego can get bigger than anything . .."”

In between sips of black coffee, Conway
rolled back the years and considered for a
minute the philosophy which he feels has
helped him survive all these years in a
business which regularly chews up people
like so much hamburger meat. Twitty has
reached the top twice, first in rock, and
then in country; and today he is still alive
and well. If there are scars, he keeps them
well hidden. If you want a living example
of a well-adjusted entertainer, try Conway
on for size. By his own reckoning, he is far
from a saint, but he has found a way to live
with stardom and himself too.

‘I made up my mind back then, that the
one thing that can help you keep your sani-
ty in this business is not to get the big head;
your ego can get bigger than anything else
about you because people are always
around telling you how great you are and
all that stuff. You got no problem until you
start believing all that stuff yourself. To

me, what I do is like a truckdriver doing his
job or you doing your job. I'm impressed
by someone who can sit down and take an
article like this and put it together right
and really make it interesting. 1 would
have a hard time doing that. Some truck
driver might be impressed with the way [

-

y

sing a song. Bul to me, what I do is no
more important than what he does. I'm
and am very fortunate to be doing
o something I love to do and making a living
-~ atit. I have never lost sight of that. The lit-
s ! \ tle things in your life have to be the most
" is just a part of my life. It is not all of my
£ : life. 1t doesn’t by any means guide the rest
_ \ e of what I do or what I am. I am still
V_ Harold Jenkins still guides and directs
. & what Conway Twitty does. I drive a Pacer
R ' car which | love. 1 don’t drive a Mercedes.
and there is nothing wrong with anybody
simple things. As long as I can hold on to
that, 1 believe I will be all right.”
Every man is where he is by the law of
built into his character have brought
him there, and in the arrangement of
his life there is no element of chance,

just a guy trying to make it in this world

Vi important. They still are to me. What | do

M Harold Jenkins back in Helena. Arkansas.
that does. It is a way for me to hang on to

his being; the thoughts which he has

but all is the result of a law which can-

The slicked-back hairstyle that used to be Conway’s trademark (as shown in the top photos not err. | . .
from the fifties) has now been replaced by a natural wavy look which friends and fans tell him As A Man Thinketh
makes him look years younger. James Allen B
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Ed Bruce

“The Tennessean”

by BOB MILLARD

Songwriter/singer Ed Bruce lives so far
back in the hills and hollers of Williamson
County, Tennessee that you would never
find it without a map. The fifty-acre farm
where he lives with wife Patsy and a family
of young Bruces is unmistakable though.
The long red horse trailer sitting at the top
of his hillside driveway says “‘Follow Me
To Tennessee™ just as big as you please,
and there’s a likeness of Ed in a coonskin
cap smack in the middle of it.

The horse trailer is just part of the
legacy of Ed Bruce’s five-year tenure as the
buckskinned *‘Tennessean.” Long rifle in
hand, the author of such great country
songs as Mamas Don’t Let Your Babies
Grow Up To Be Cowboys (which was a top
ten hit for Ed himself, and then later,
became a number one hit for Waylon and
Willie), The Man That Turned My Mama
On, and When [ Die Just Let Me Go To
Texas (the song with which Tanya Tucker
recently had a big hit, after she retitled it
Texas When I Die), is seen on TV spots,
and on billboards across the state, inviting
both tourists and industry to come to
Tennessee.

Ed’s role as the “Tennessean’—which
he’s handled since 1975—is only one of
around a hundred commercials he’s done
in which he is actually seen. And what he
does just as often, is sing jingles. Just a
handful of his national and regional credits
include: Ultra-Brite toothpaste, Schlitz
and Coors Beer, Ford Motors, John Deere
Tractors, Lava Soap, R.C. Cola, Mary-
land Fried Chicken and the *‘Tennessee
Trash™ anti-litter campaign.

But while doing all this, Ed has also had
consistent, if not startling success in the
country record charts as well. His
strongest hits have tended to be strong
‘cowboy’ songs like his own version of
Mamas Don’t Let Your Babies Grow Up
....and The Man Who Turned My Mama
On. Over the years, he has moved from the

legendary Sun Record label, to RCA,
Monument, United Artists, and finally to
Epic, his present label.

But mostly, within the region of his
home state, it is as the “*Tennessean’ that
he is best known. “The ‘Tennessean’ has
his own set of groupies and fans,” explains
Patsy Bruce, Ed’s wife/manager/co-
writer.

“Boys and girls, seven to 17 years old
really like him,” she continues. ““And older
folks do too. One night we were out having
dinner and this older couple came up and
had bet the other that Ed was the
‘Tennessean.” ‘Well, you win,” Ed told
her.”

Ed is a songwriter, country music artist
on Epic Records, spokesman for a state
and a highly successful jingle singer. That’s
a lot of different hats for one person to
wear. Just which one fits Ed Bruce best?
Which is his favorite identity?

“Oh, 1 think he will tell you he’s a
songwriter first,”” Patsy assured me.

But getting Ed Bruce to tell you
anything until he’s good and ready to sit
down and talk about it is not easy. When |
contacted Ed Bruce Enterprises to set up
an interview I hit the jackpot. Patsy and
Ed invited me to come to the cookout they
have every year for friends on Memorial
Day.

When [ got there, Patsy took me back to
where Ed was basting eight enormous beef
briskets with their special recipe barbeque
sauce. At first glance, Ed Bruce is a tall,
husky, ruggedly handsome man. When he
shakes hands and says ‘glad to meet you,’
you believe him. He just looks like the kind
of guy who never had to smile at anyone he
didn’t want to smile at.

“Now I want to tell you this,” he said at
the beginning, “if you want to talk about
business you need to talk to Patsy. I don’t
know anything about that part of it and I
don’t really care to. She takes care of that
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for me.” There was a tone of amusement
in this last statement; Ed Bruce’s booking
agent and manager is his wife, Patsy.

“Ed is basically shy and conservative,”
Patsy assured me early in the afternoon.
“He'll warm up in a little while and then
he’ll talk to you more.”

Patsy sat down on their large, cool
enclosed patio and began to fill me in on
the areas where Ed’s interest didn’t lie, the
business end. At that moment he was con-
centrating on a four-man game of billiards
in their den. As Patsy started, I couldn’t
help wondering if Ed Bruce was going to be
the strong and silent type all afternoon.
You never know in the interview game.

**People in Nashville used to laugh at us
for doing ‘commercials.” They quit
laughing when they found out how much
money was in it.”

Did she think Ed ran any danger of be-
ing type-cast as a jingle singer as opposed
to an artist with the country fans.

*No. To the country fan, they just don’t
think that way,” she explained. *“The jocks
learned to recognize his voice though.
We've been out on the road and heard
D.J.s announcing his commercials just like
it was one of his records. In that way I
guess it helps. It’s publicity for him.”

At one point while we talked Ed left the
pool table and came out to check on us.
“You need a beer?” he asked. I got the
feeling he was warming up.

According to everything I had heard
about Ed, there is a big element of
autobiography in his song Mamas Don’t
Let Your Babies Grow Up To Be Cow-
boys. In fact, “Cowboy™ was a nickname
his friends called him at the barbeque. His
den is decorated with pictures of cowboys
and frontiersmen, the rugged individualists
of America’s yesterdays. In many ways Ed
Bruce and his songwriting, pool-shooting
buddies are the rugged individualists of our
times. They would rather pick guitars or



“If I had to maintain one facet of what I do . . . it would be songwriting. I get more thrill out of
hearing one of my songs recorded on the radio than I do hearing one of my own records.”

sip a cool one than read the fine print on a
contract. That’s where Patsy augments Ed
perfectly.

*People make a big deal because Ed and
I have the same last name and live
together,” said Patsy. “Every performer
has a manager to take care of the business
so they can concentrate on the creative
end. | guess we are just lucky that our in-
terests worked out that way.”

*I really like working the deals and
reading the contracts. It makes me feel just
as good to get on the phone and negotiate a
deal for Ed to sing a jingle as it does Ed to
walk out of the wings out on stage and sing
for people.”

Actually, her interests do overlap with
his in some areas. For instance, they co-
write songs together. She helped him write
Mamas . . ., When I Die Just Let Me Go
To Texas, and Restless. Restless, which
was recorded by Crystal Gayle, has an un-
usual story behind it because it was the
first song the Bruces ever wrote together.

Ed, who was born in Arkansas and
raised in Mempbhis, had come to Nashville
to attempt a full-time music career after
selling cars for a while. It was about 1972
and he was hosting an early-morning coun-
try music show on TV and singing in clubs
all night until about two or three a.m. Pat-
sy was driving to classes each morning.

To compensate for not seeing too much
of each other due to conflicting schedules,
they left long notes to each other taped to
the refrigerator door. It wasn't the best
possible situation but the notes did keep
them in touch with ideas each wanted to
share.

*“I got this idea one day and wrote it
down and put it on the refrigerator door
for him,” Patsy recalled. *‘He picked it up
next day, made a couple of changes wrote
a melody for it and there was Restless.

A little later in the afternoon I am
watching Ed finish a game of nine ball
when he turned around and said, *‘Do you
play horseshoes?”

“Yeah,” I replied.

“Lets go do it,” he deadpanned.

He rounded up a couple of other guys
and we all went out to the front yard. Ed
let me team up with him, which was good
for the game. The other guys were pretty
good players, Ed was a deadeye shot. My
tosses more often than not, got loose and
rolled off threatening to cripple one of the
many dogs that kept running in and out of
the playing area. That balanced out the
odds so the competition was fair, Ed tossed
ringers and I kept the dogs on their toes.

The game went on for over an hour. It
was really more enlightening than a
lengthy interview might have been earlier
in the day. Patsy had said that Ed doesn’t
like to stay indoors too long at a stretch.

And he does seem more relaxed when he is
outdoors, whether he’s basting barbeque
on the grill, pitching horse shoes or riding
one of his 13 horses. He admits that 13
horses is really more than he needs. He
says that he could have gotten along with
just 11 but one, a beautiful brown walking
horse named Tennessee Traveler was a
gift; and his most recent purchase, Sam,
well he just liked the horse’s looks.

In addition to the 13 horses, Ed and Pat-
sy have 5 dogs, 3 cats and 4 children. One
of the children explained that a lot of their
neighbors simply call the Bruce farm the
**animal shelter.”” Their children are Beau,
9; Ann Marie, 11; Ginnie, 14 and Ed’s son
from a previous marriage, Trey, 19. Ann
Marie looks like a small version of Sissy
Spacek, the actress who plays Loretta
Lynn in the forthcoming Coal Miner's
Daughter. She has played small parts in
several films now and is the only one of the
Bruce children thus far with a serious in-
terest in the entertainment industry.

Around six o’clock the dinner com-
menced, and a finer barbeque you could
never want to see. Several gallons of
potato salad, cole slaw, stacks of hot bread
and a big casserole dish called **Bruce’s
Bean Surprise” were laid out, waiting for
Ed to slice up the briskets. The meat had
been slow cooking on the grill since about
eight o’clock that morning and everybody
was well primed from smelling its aroma
all day.

“That’s the key to agreat barbeque,’” Ed
said as he cut the beef into thick, juicy
strips. “*You let everyone get real hungry
first, then you serve up the food. That way
everybody thinks its terrific.”

There was a sort of twinkle in his brown
eyes and | knew he had finally warmed up.
We sat down to more good food than is
commonly regarded as safe to eat at one
sitting and ate it anyway. If Ed Bruce ever
decided to leave the entertainment business
he could sure enough get on as a top chef in
the best Texas barbeque pit. The fact that
he and Patsy once owned and operated a
restaurant might have something to do
with his being such a good cook.

After dinner, Ed fixed a couple of huge
cups of coffee and invited me to ride up to
his high pasture with him. He drove his big
four-wheel drive truck up a winding
hillside that seemed to take us a foot
higher in elevation for every foot farther
we went. Way back in the woods, at the
top of one of the highest points around,
there is ten or 15 acres of high, rolling
pasture where he keeps at least six or seven
horses. When he got out of the truck he
called down the hill and the horses started
walking up to meet him.

It was late in the day by then. The sun
was getting closer to going down behind
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the green, wooded hills of Ed Bruce’s little
piece of Tennessee. Some low clouds
skimmed over, just a few hundred feet
above us. Off in the far distance you could
barely hear a big truck engine whine. The
main sounds were late afternoon bird calls
and the clip-clop of horses hoofs. We sat
quietly in the truck bed for a few minutes
and just looked around.

*“Lord, its peaceful up here,” Ed finally
said. The horses gathered around the truck
and were nibbling at the bales of wheat
straw there with us.

Which way do you see yourself, I asked,
artist, songwriter, jingle singer?

*If 1 had to maintain any one facet of
what I do,” he replied, "I guess it would be
songwriting. I get more thrill out of hear-
ing one of my songs recorded on the radio
sometimes than I do hearing one of my
own records.”

“I know a lot more rich songwriters
than I do artists. Besides, the overhead is
cheaper. All you gotta have is an old
guitar, a pencil and some paper.”

Earlier in his career Ed says he just
wanted to be famous, just for the glory of
it. He thought of girls falling at his feet and
a big shiny car when he was getting started
on Sun Records in Memphis as a teenager
in the late 1950s.

*“As I got a little older I got to thinking,
hey, you know being rich and famous
wouldn’t be such a bad deal,” he chuckled.

Actually, money appears to be impor-
tant to Ed Bruce only so far as it allows
him to have his farm and horses. In a lot of
ways Ed is the cowboys he warned mamas
not to let their babies grow up to be. He's a
big hardy, honest sort of man who’s
pleasures are country pleasures, who
values his independence perhaps above
everything else.

“Patsy really understands me. You
know that line in ‘Mamas ..." where it
says ‘If you don’t understand him and he
don’t die young/he’ll probably just ride
away,’” Ed confided as he drove back
down the hill.

“Well, Patsy knows I'm real indepen-
dent like that and she understands it.
Sometimes when I need to get away from
everything and write I'll just get in the car
and go off for a few days or a weekend she
understands that. A lot of women
wouldn’t, you know.”

Whatever else you can say about Ed
Bruce, you have to say he's real. He's a lot
like the people in his songs and he’s a lot
like the people he sings them for. He
laughed when I told him how much I'd en-
joyed the day and how unpretentious and
*“unshow biz" he and Patsy were.

**Shoot,” he said in his deep resonating
voice. “‘We were people way before we
were entertainers.” [ ]
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Loretta

Twenty years have passed since Loretta Lynn broke into the Country
Music field. She has become a world famous entertainer, a prime time
TV regular and the author of a best-selling autobiography. Now in her
early forties a movie based on her book Coal Miner’s Daughter is in
production, starring, Oscar nominee, Sissy Spacek in the title role.

Coal Miner’s

Daughter

It’s late evening in Butcher Holler, Ken-
tucky, a little foggy and cool, as the hills
tend to be in the early spring. A solitary
figure, with a lean, angular face sits on the
front porch of the ramshackle cabin, think-
ing back, perhaps, on a long stretch in the
mines that day. The moonlight makes eerie
patterns through the fog.

A door opens, and from the brightly-lit
cabin a stocky blond young man comes out
on the porch and interrupts the stillness.
“Excuse me, Mr. Webb,” he says, and
then asks the man for the hand of his 13-
year-old daughter.

“Cut!” yells a voice in the front yard,
and a dozen other figures begin to mill
around in the moonlight, which is, in reali-
ty, the glow of high-watt theatrical
lighting.

The strange music is lost for the mo-
ment, but for one spectator the emotion
the scene evoked will linger.

She is Loretta Lynn, and she has just
watched one of the most significant
moments of her life recreated for Coal
Miner's Daughter, the film based on her
best-selling autobiography.

by LAURA EIPPER

A big-budget movie, scheduled for
release next spring, the film stars Sissy
Spacek as Loretta, Tommy Lee Jones as
her husband Mooney Lynn, and Beverly
D’Angelo as the late Patsy Cline, Loretta’s
best friend and mentor in her early days in
Nashville. Roughly, the film follows
Loretta from her childhood in Kentucky
through her first major successes in coun-
try music.

It is, director Michael Apted says, a love
story, not a documentary.

“It's a triumphant film, a legend. It’s
the American dream of two people who
come from little opportunity and make it

. it’s the ups, downs and resolution of
this remarkable marriage between Loretta
and Mooney, but it's not sentimental
either.”

It's an ambitious undertaking, shot en-
tirely on location in Nashville, rural Ken-
tucky, West Virginia and Loretta’s Hurri-
can Mills, Tennessee ranch. Under
Apted’'s capable direction, production
went smoothly during two months of
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shooting in wildly varied weather. The
film was completed on time this spring,
and just slightly over budget.

For the dozens of technicians, camera-
men, and crew members, it was all in a
days work. For the thousands of extras
who turned out for crowd scenes, it was a
chance to see Hollywood at work. For the
actors and director, it was an exciting pro-
ject, one of the only films in memory that
has been made about a living entertainer.

For Loretta Lynn, however, the ex-
perience was a milestone in a 25-year
career that has taken her from that
Butcher Holler shack to an international
reputation as a country music star.

Known for her candor, Loretta has
already shared some highly controversial
parts of her private life with millions in her
Coal Miner's Daughter book, which was
co-authored with George Vecsey. She
regularly makes the rounds of television
talks shows, a charmingly open, no-bones-
about-it guest. She has said on numerous

“I don’t feel that 1 have ever not known her,”
Loretta says of Sissy Spacek, the star of “Coal
Miner’s Daughter.”
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occasions that she wants, above all, for the
film to be truthful.

But there is something about a movie, a
larger-than-life quality, that exposes the
private self more than a book. For all the
headiness that has come with having a
movie made about her while she is still in
her prime, Loretta has had some painful
moments and haunting experiences
watching her own story re-told.

Shortly after 200 movie-makers and ex-
tras had left her house at the end of two
weeks of shooting recently, Loretta took a
breather one afternoon in her Music Row
offices. She had been up until 7 a.m. the
night before, recording with Conway Twit-
ty, and she orders an early evening lunch of
crackers, vienna sausages, Tab and an
onion, while she snuggles into a large
leather armchair.

She snacks on a candy bar, getting her
bearings, and jokes about the turmoil her
home has been in lately—furniture
rearranged, storm windows removed—
laughing and occasionally tossing her soft-
ly waved brown hair. :

“It’s a fantastic thing having a movie
made out of your life when you’'re no older
than I am—because | have just started,”
she says. *1 really appreciate what’s

happening, you know.” But the film, she
adds, has been a deeply emotional ex-
perience for her, marked with a sort of
mystical quality since the project was first
begun.

*I couldn’t believe it. God has just been
with us. He had to be,” she says. “This
movie was a thing where it wasn't someone
on the outside looking in, we were all one
big family. This is what was amazing
about the whole thing. Everyone in the
movie was meant to be there, like we were
just waiting for the right ones to come
along. People say, ‘Loretta you're crazy,’
but I feel like God moved every hand.”

She points, as an example, to the casting
of Sissy Spacek as the lead, a demanding
role that requires her to age from a
teenager to a rising country music star
over a period of 20 years.

“You know, way back, two years ago
now, I picked her from a stack of pictures
they gave me to look at. I didn't even go all
the way through the pictures. I went down
to her and I said, ‘This is the Coal Miner’s
Daughter.” It's weird, 1 don't know just
what it's called. I don't know why we are
so close.

*I don’t feel that I have ever not known
her,’’ she adds. ‘*Nobody had to even in-
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This early photo was one of the first publicity
pictures taken of Loretta in the fifties.

troduce her to me. She had read the book
and heard about me saying that I wanted
her to play it, so she came to see me one
time when | was in Louisiana. It was like
‘Well, it's been a long while since I seen
you and we'll get together in a minute. Let
me get in the bus and get my clothes
changed.” And then I come back up in the
front of the bus and we just start talking. |
just said, “Well, you're the Coal Miner's
Daughter and so we got to get this together
and that together, you need to do this and
that.”

Over a period of months before and dur-
ing the actual production, she and Sissy
spent time together whenever possible;
they worked on the music for the film
(Sissy is an accomplished singer in her own
right), and became each other's biggest
fans.

So confident, in fact, was Loretta about
Sissy’s portrayal of her that not once dur-
ing the actual filming did she watch her
performance.

“I didn't watch because I figured she
had me covered. Whatever she does is
alright with mc, good or bad. That's
what | am,” she says. *If she does a good
thing, I say ‘Well, maybe | wasn't too bad
on that." If she does a bad thing, I say,
*That’s something I'll have to polish up on
myself.”

Similarly, she is impressed with the por-
trait of Mooney—Doo (her husband), as
she calls him—created by Tommy Lee
Jones, star of the recent television special
about Howard Hughes, and the film, The
Eyes of Laura Mars.

*“I found it amusing watching Tommy
Lee play Doo. | watched him a couple of
times and he looked so much like Doo. |
think he really is a whole lot like Doolittle.
That look he gets on his face . . . I noticed
that in Eyes of Laura Mars, he reminded
me right away of Doo.”

The third lead, she says, was initially the
source of some problems, brought on by



mansion in Tennessee,

her feelings about Patsy Cline. Loretta
retains a deep reverence for the late singer
who befriended her early in her career, and
even now, 16 years after her death, she
finds it difficult to speak about Patsy. She
was more worried, she says, about the
characterization of her friend, than she
was about herself.

*“I'm always scared that somebody is go-
ing to do something about Patsy that [
don’t like. Because I'll defend her right
down until I die, you know. She was her
own woman, very strong as far as telling
people where to go if they got in her way.
But only if they were doing her wrong. She
was never the kind of person that ['ve
heard people say that she was—a person
that could get a little too bad about things.

*“Beverly sensed that I didn’t take to her
too well. I guess. She worried about me not
liking her and she came in one afternoon
and somebody said ‘Oh, she sings just like
Patsy.’ I looked at her and I said ‘Can you
sing?” You know, real sarcastic. Which
was a bad thing, | realize that now.
Nothing she done could have pleased me, it
was really bad. I left that night and she
wrote me a long letter. Bless her heart, |
thought it was so beautiful I kept it.

“She says, ‘Loretta, | feel that youdon't
think maybe that I will do this role the
right way. | want to so bad and I want to
talk to you. I want to play Patsy the way
you seen Patsy in your own eyes, not the
way some people in Nashville have told me
they saw her.” I don’t know who it was she
had talked to, but I appreciated what she
said very much. And you know, that little
Beverly D’Angelo has really got Patsy cap-
tured.”

In the course of the two-month shooting
schedule, Loretta spent hours on the set,
and before that spent months going over
several drafts of the script with the writers.
But there were still some surprises, she
says; scenes in the film that came as a
shock to her, in particular those in which
her late father, played by Levon Helm of

Loretta and husband Mooney clown around in front of their genuine ante-bellum Southern
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The Band, appears.

Loretta’s devotion to her father runs
deep. He is, she has repeatedly said, the
finest man she ever met, and the memory
of him is still painful. In the film she
relived moments that she thought were
long buried in her memory, and the ex-
perience clearly left her shaken.

“There was this bad scene. We went up
to Kentucky because 1 was gonna appear
the next morning. We got in just as it was
dark, got out of the truck and walked up
into the Butcher Holler set. I thought
somebody had said to me that | was gonna
see a scene where Sissy was sitting on the
porch in a swing, singing In the Pines. |
don’t know now if they told me that or if it
was what I wanted to see. I think I was
afraid I would see something I didn’t want
to and I was afraid.

“I got there, I could see the old home
place all lit up and as I got closer I could
see there was someone outside. | looked
over on the other end of the porch and
there sat my Daddy. Well, for a minute |
knew | was crazy. As | looked again I
thought, ‘Well, my mind is really playing
tricks on me, cause there Daddy is, staring
into space.’ | thought maybe nobody else
could see him, because he looked kinda
like a shadow. Then all of a sudden the old
door opened up and here come Tommy
Lee.

“You know what it done to me? It’s one
of the saddest, emptiest, loneliest feelings
I've ever had. It kinda put me back into a
place where ... where you don’t know if
you'll ever get out of it. A feeling that |
was living it, that I was there. | wasn’t real-
ty seeing it, you know, I was living it for a
little bit. It was really kinda hard for me to
come out of that for a while.”

Seeing her “old home place” too, was a
shock, although in fact the Butcher Holler
scenes were shot in another nearby loca-
tion in a carefully constructed replica of
the house where Loretta grew up. Not too
carefully, though, she points out. The
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homecoming had its lighter moments, too.

“There they were, filming about a coal
miner’s daughter, and underneath the
porch of the old place they had it full of cut
wood. Just stacked, ricks of it. I said, “*A
coal miner’s daughter burning wood? We
never burnt wood, we always burnt coal
and we had a big pile of it in the front
yard." They took the wood out from the
porch a little later on.”

The advance rushes of the film are ap-
parently creating quite a stir around
Universal Studios these days, but Loretta
has not seen even one. And she won’t, she
says, until it’s all over and ready for the
theaters.

*“I haven’t seen nothing and I don’t want
to. | haven’t cared to, I guess. Maybe I just
want to wait. I don’t really know either if I
want to see the movie when everybody else
does the first time or not. I think it will be
a little bit hard for me to take in spots, so |
don’t think I want to see it in front of
everybody the first time.”

With a modesty that would seem im-
possible from nearly anyone else, Loretta
says what she hopes personally to get from
the film is a better understanding of her
flaws—not a glamorous two hours of
flattery.
~ “Everybody has bad things they do, lit-
tle habits. One of mine is my temper,” she
says, emphatically snapping her fingers.
“What I have to say is said, over with, but
in ten minutes I’m some place crying over
it. There are a lot of things. This is the one
thing out of the movie that I'll probably
get, and that’s enough for me: the things |
don’t warnt to see. Things I can polish up
on. Nothing else means a thing, nothing.”

And for the audience, fans and non-fans
alike who come to see her extraordinary
life played out, she harbors a wish.

More than 20 years from Butcher
Holler, now the toast of Las Vegas, a
prime time television regular, a world-
famous entertainer, the subject of a book
and now a film, there is still a poignant
streak of the coal miner’s daughter behind
those startling blue eyes.

“There will be funny things and there
will be sad things, but I think this movie
will help American families. Because
everyone is living the same way. A lot of
people come up to me and ask to touch me,
ask if I am real. It’s good to take them into
my house and show them how ornery my
kids are, how dirty they get and how they
fight and how me and my old man fight.
How we disagree on things, how we agree.
Things that we have lost and things that we
have found. Every family goes through
that whatever on a bigger or smaller scale.

“There aren’t many films that let you
see that side of people. All you see is the
glamour, the big glamorous star things.
They never see inside. I think by this movie
they will know that we're not stars, hang-
ing way up there shining. We're just right
down here, a-grinding with the rest of
them.” [ ]




Sissy...The Other*Goal Miner’s Daughter”

When she was chosen for the part of
Loretta in Coal Miner's Daugher, Sissy
Spacek began months of research:
reading and re-reading the original book,
studying Loretta on stage and in pictures,
listening to tapes of her speaking and
singing, and getting to know Loretta as a
friend.

“I’m probably the most prepared for
this film of any I've ever done,” said the
young blond actress, who was nominated
for an Oscar for her role as a frightening-
ly disturbed teenager in Carrie. “*But at
the beginning I felt most inadequate
because I wasn’t Loretta.”

What happened to transform her from
a 30-year-old Hollywood star, into a 13-
year-old Kentucky hill girl, into a coun-
try music queen, both she and Loretta
agree, may have been a little magic.

“You know Loretta and [ are actually
convinced that we knew each other in
another life,” she said one afternoon this
spring, waiting in her backstage trailer to
go onstage at the Grand Ole Opry for a
scene. “‘She is psychic, I think. She had
blind faith in me—I have to do good.”

During the course of filming Coal
Miner's Daughter, Sissy took on an
almost uncanny likeness to Loretta, her
hair dyed brown, her voice with a Ken-
tucky lilt identical to Loretta’s. On tape
it was hard to tell them apart, and when
the pair sang on the real-life Grand Ole
Opry one night last winter, Opry stars
backstage agreed they couldn’t tell which
one was singing what.

It was the intangibles, the things you
can’t see, though, that were Sissy's main
concern.

*We had to realize that it’s a movie, a
fabrication,” she said. “You capture
magic in the scenes. What we've gone for
is to get that essence of Loretta and
Mooney, how they did things, how they
felt, their ingeniousness.”

The time she spent with Loretta was
most valuable in that sense, a chance to
study her closely, but also to become a
close friend.

“It was frightening at first, because |
didn’t have enough time with her,” Sissy
said. **Just stolen moments. But when we
were together it was so much fun! One
night at the hotel here, it was just like a
slumber party.

“Loretta slept on a roll-away bed, we
pinned her sheet music up on the lamps
and | played my guitar. We called up
everyone we knew and sang to them. We
even called up Michael (Apted, the film's
director) in the commissary at the studio
in California and sang.”

It was the music, she said, that was the
most difficult chore for her in preparing
for the movie, as all of Loretta’s singing
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“I’m probably the most prepared for this film of any I’ve ever done,” says-Sissy Spacek.

is done by Sissy. As a teenager in Quit-
man, Tex., she had planned to be a
singer, and has even recorded. She is
comfortable singing in front of people,
and was very at ease singing in front of
Loretta, but Sissy remembers her debut
on the Grand Ole Opry as one of the
most nerve-wracking moments in her
life.

“That first night at the Opry, Doo was
holding me by the arm. I tried to run
away, but he grabbed me again and just
shoved me onstage, just the way he did
with Loretta the first time she was on the
Opry.”

Her fears, it turned out, were un-
necessary: she took the Opry by storm
that night, and on a subsequent appear-
ance.

The later parts of the film, too, posed
their problems, Sissy said.

*“I had more freedom with her early

years, more room to imagine what
happened,” she said. “I loved the early
stuff. In the later stuff I'd find myself
telling her how she felt about something
that happened to her a few years ago.
Can you imagine that? Who am I to tell
her about her own life?”

For Sissy, as for Loretta, Coal Miner's
Daughter was an emotional experience.
When filming in Hurricane Mills was
over, they both wept as they said good-
bye.

Compared to her role in Carrie, Sissy
said, playing Loretta was an even greater
challenge—harder, but more rewarding.

“This role is a bigger chunk I've bitten
off, a wider range. It goes further. It's
just as intense as the other, but this is a
character you can run with. This is a
much more positive, enjoyable role for
me. Loretta has her own rhythm, her own
humor. It's been a real up for me.” B
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“Son, I've done a lot of pickin’ in my
time. But never on nothin like these Gibson
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“Then there’s this thing called equal resistance. 1t’s
another way these Equa strings help ya play faster. Ya
won't be havin’ yer fingers, or yer pick, gettin’ hung up
on an uneven string. And, less ya want ’em to, one
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pull on guitar strings can sometimes twist the neck out

of shape. Since these Equa strings are evenly pulled, ya
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“din’t never seen a package
this big, have ya? These Equa
strings come in this here big
package, so they won’t be so
tightly coiled. With a loosel
coll, there’s less distortion.

"N that means yer strings will
sound better longer.

“Good ole Gibson. You'd expect it
from ’em. Been makin’ guitars for

85 vears. Did ya know it took ’em
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From the cotton
fields of Sledge,
Mississippi, to Country
Music’s number

one black singer,
Charley Pride is a
prime example of

the American

success story.

by DOLLY CARLISLE

’

irley Pride’s

niversal
" Appeal
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The angry clouds hung motionless in the
North Dallas, Texas sky. The tall, attrac-
tive, rotund black woman, who seemed to
have a constant smile on her pleasant face,
politely complained about the recent stor-
my weather. She moved heavily, but rapid-
ly, through the rambling, expansive house
that she shared with her husband. Charley
Pride, and their three children.

Moving from one part of the house to
another, heiping her husband prepare for
yet another airplane trip. she spoke only in
passing. “‘I designed this house with the
help of an architect.” Rozene said with a
casual glance from her intelligent. smiling
eyes. “‘He was good to work with, because
he didn’t make me feel ignorant. I knew
what I wanted. For one thing, I wanted the
house designed around an atrium. But I
just needed some help with the details,”
she said over her shoulder as she dis-
appeared into a bedroom.

The barren-looking atrium to the left
and toward the middle of the house had
become wilted and yellow under the hot
Texas sun. But the concept had been right.
The rectangular-shaped house was
wrapped around the centrally located
atrium so that it could be viewed from
almost every room in the house. With a lit-
tle more rain, the atrium would once again
be lovely.

The best view of the atrium was from the
main room (the living room) that had
ceiling-to-floor windows and one of the
highest sloping ceilings imaginable. It
stretched upward for some 25 feet before
angling off to a point far above. An off-
white fireplace recessed in one wall while
the opposing wall served as the backup for

a large General Electric, rear-projected _

television screen.

It was the house of a well-to-do man.
The burnt orange, blonde and beige fabrics
were ordered to specifications. The up-
halstery on the couch and chuns matched
the throw pillows and the many built-in
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mad Ali, but maybe with my ability to
move a little quicker, I'd be as good as
him. Given the same amount of time and
development as he has in his field, I'd give
him a run for the money. I just don’t like
to get hit.”

But not even Charley’s unwavering
determination and will power enabled him
to attain one of his earliest goals—playing
on a major league baseball team. In hind-
sight, Charley said he worked against
himself. *“Around age twenty-six, I started
asking myself why about a lot of things,”
he reflected. (This was about the time
Charley was turned down by the New
York Mets, in what turned out to be his
final effort to get a contract with a major
league team.) “‘l asked myself if it was
meant for me to sit on this planet and be
negative and scared all the time, afraid to
adventure and feel that I could achieve. I
think for a long time back then, I had the
desire and the ability, but I lacked the
positiveness to move ahead. 1 decided I
wasn't going to be afraid anymore. I
decided that he, The Man, who I believe
handles everything, meant for me to be

happy about what I'd been blessed with
and to go forward and do. I decided it was
up to me. I believe in the old adage, God
helps those who help themselves. I made a
firm decision that 1 was going to go
forward and achieve with all due speed and
with as little infringement on everyone else
as possible.”

But Charley willingly admits that a part
of his success has been due to luck and tim-
ing. **At this moment, I am the epitome of
American music,” he said with confidence.
“From the standpoint of who I am, what
has made me what 1 am and what I've
done with it represents a big slice of our
society. I sound like Elvis, Ernest Tubb, B.
B. King, Bob Dylan, Al Frasher, Nat King
Cole and Frank Sinatra. When you hear
me sing, you hear all of those combined
into one. 1 am the epitome of the whole
ball of wax—color, style and music. I
believe in three ingredients of American
music: country, gospel and the blues.
When you hear those three, you hear it all.
When you hear me, you hear those three.”

“I’m also blessed with a voice that does
something to people that I don’t quite un-

Charley jams with the Harlem Globe Trotters after proving that he too can play basketball.
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derstand,” he continued. *‘I had this couple
from Canada who said their daughter
couldn’t keep down some allergy medicine
she needed to take. One time, they
happened to be playing my record and that




the medicine stayed. So they started play-
ing my record every time they gave her the
medicine. It was a soothing effect, they
said. They played other voices, but no one
else worked. There’s just something about
my voice. | only believe that there’s
something that I've been blessed with that
gives me an edge on someone else. |
haven’t had a big record since “Kiss An
Angel Good Morning,” but I still compete
with all the biggies. I often wonder what I
would get if I really had a monster (hit).”

In private, Charley Pride is a serious,
reflective, and obviously intelligent man
who has devoted much of his time to think-
ing and analyzing (even though he quit
school in the eleventh grade and claims to
rarely read). But a little later, sitting in a
Mexican restaurant around the corner
from his office, he ordered tacos and
Margueritas (instead of the burgers and
[fries and cherry pies that he sings about)
with an almost goofish demeanor, bobbing
his head and eating fritos with simple-
minded gestures. He greeted the waiters
and waitresses with gullible intrigue, wrap-
ping his long, gangly arm around a young

boy and acknowledging a pretty waitress
with a loony gaze and shifting eyes.
Charley was an obvious patron of the
place. ““I looove Mexican food,” he noted
with some degree of enthusiasm. *I could
eat it all day.” Several of the restaurant’s
clientele came forward to exchange jokes
or to volunteer the latest news on their
children and families. One middle-aged
waitress started talking about her school
experiences and the tribulations of an
authorative teacher. *‘It never works,”
Charley commented with a great shaking
of his large head. “*That authoritative, con-
trolling type. All of them failed—

=
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Napoleon Bonaparte and Hitler. That’s
what Martin Luther King and Gandhi
were trying to teach. But each generation
that comes along thinks they can do it a
new way. So the cycle begins all over
again. You just can’t hold people down for
a long period of time. It never works. You
have to let people go free. But then, I'm no
philosopher,” he added with a guileless
grin.

Earlier, when he was in a more pensive
mood, Charley had said, **I'm no crusader.
I don’t believe 1 know anything, but I
believe I can talk about anything under the
sun. I don’t use my popularity to try and
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“At this moment, I am the epitome of American music...color, style and music,” says Charley.
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get it the way | want it. I'm an entertainer.
If I started pushing the way I see things, I
would cease to be the entertainer. I would
be known as Charley Pride, the cause-
maker, the activist, the person who rattles
the bushes.”

But Charley is concerned with the
mounting number of regulations and con-
trols imposed by our government. Not in
respect to how the controls affect our
social structure, but how they limit the
potential for success. “*For a person to
come from the cotton fields the way I did,
this tax situation is in bad shape. I'm biting
off a whole big chunk to try to even come
close to the success of a Rockefeller or J.
Paul Getty. The tax structure as it was
then, gave them the opportunity to get
where they are now. The government’s got
me stopped in so many ways. Used to, |
wouldn’t have to pay my taxes until the
end of the year. I could get the use of that
money longer. That's the way it was back
then. Now you have to pay quarterly es-
timates and don’t get the use of it,”
Charley said, but then hesitated and
added, as though afraid he might be mis-
understood. *“l want to be as good a
businessman as I am a singer.”

Charley’s business success will likely
come in the same manner that his singing
success has occurred, through steady,
sedate, even-paced hits. Charley Pride has

r

not had a big record since 1971 nor has he
won any major awards since his 1971
Country Music Association ‘‘Entertainer
of the Year” award and his 1972 CMA
**Male Singer of the Year” Award.

“In all honesty, it is not a disappoint-
ment that | haven’t won any awards in re-
cent years,” he admitted. “What do
awards stand for? They're nice to get and
to be recognized by your peers is nice, but
I’m still competing. Awards today don’t
mean what they once meant. We have so
many award shows; semi-award shows and
in-between award shows.”

“I know I haven't had a big record, but |
do think I should at least be nominated for
Entertainer of the Year. I can stand up as
an entertainer with anybody. If I was going
to be disappointed, it would be because I
haven’t been nominated in that category.
Even though I haven't had a big record,
I’'ve been consistent.”

Even though winning awards may not be
a goal for Charley, playing to larger
crowds is. ““We've got three billion people
on the planet, approximately,” he said. ‘I
can see that giant screen up there in the sky
and | come on and people see me at every
place on the planet. And as I sing, they
start to react the same way as those 10,000
or 40,000, screaming and enjoying.” He
leaned back in his chair and with a confi-
dent grin, asked, **Be nice, wouldn’t it?”
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The potential impact of Charley Pride is
monumental. The sole black country
music performer who sings before a
predominantly white audience is a unique
position to hold. As one musicologist,
Jules Siegel observed in an Esquire
Magazine article: “‘Until now, the black
message has mainly flowed through white
translators (Elvis Presley) to the white
audiences. Its effect has been over-
poweringly great. Those of us who watched
and felt what Presley, The Beatles and
Dylan did to American consciousness
remember that potent sound was followed
by the great wave of revolution. . . . If that
was what happened when the voice of the
black people was heard secondhand, we
can only guess what may result when a
black man like Charley Pride sings directly
to Middle America. . . .

*Charley Pride may not yet have chosen
to deliver any special message, but he has
proved that it is possible for a black man to
sing in a white voice. When he or those
who come after him begin to instruct as
well as entertain, white Middle America
will be changed forever,” the article con-
cluded.

“Black audiences tell me I look like
them, but sound white,” reflected Charley.
“White audiences tell me I sound like
them, but look black. But I don’t see in
color. I’ve just blocked all of that from my
mind. I've been criticized for not doing
more about the black objective. But we live
in a world of comparisons. How do you
think I compare in terms of success with
those who are pushing the black cause?
Theyre still out picking cotton and I'm the
picker who ended up buying the farm. We
live in 1980 and I don’t understand why so
much emphasis is put on black versus
white. You get all bogged down thinking
ahout it. I'd rather spend my time thinking
about how I can move forward. In my own
mind, black versus white is a non-issue.”

After finishing his Mexican meal, his
one meal of the day, (**l have to keep trim
for myself and my fans,” he commented
with a few pats on his flat stomach.) he
pulled out his Carte Blanchc credit card
and handed it to the waitress. As she
sauntered off, he gulped the remains of his
Marguerita. “There was a time when I just
drove past these Mexican places,” he
noted. “But one day a friend treated me to
a Mexican meal and I've loved it ever
since. Discovering something new adds a
spark to your life, don’t you think?” he
asked as he propped his chin on his hands
and smiled devilishly, daring anyone to
disagree with him.

Soon after, this country star with the
permanent tan strolled gallantly back to
his Cadillac, a fitting symbol of his ac-
quired success. It is not likely that Charley
Pride will ever have to speak a message.
The fact that a Mississippi sharecropper’s
son has aspired and achieved success in the
country music and business worlds is the
message in and of itself. |
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'&’ CANDLELITE MUSIC,AMERICA’'S HOME MUSIC STORE*, PROUDLY PRESENTS..

Memories of ELVIS’ “A lasting tribute to The King of Rock’n’Roll”

ELVIS' MUSICAL LEGACY

IN ONE NEVER-BEFORE RELEASED EPIC COLLECTION

four deluxe tapes-never before avaiiable.

FINALLY"!! IT'S ALL HERE IN “MEMORIES OF ELYIS"—and at low
direct-to-you prices!

When Elvis Presiey passed away he left a void in music that can
never be filled. We are left with only "Memones of Elvis,” but. what
great memories we have! Those memories come rocking to life when
you hear the earth-shaking recordings in this “collection of collec
tions.” 74 songs as done by The King!'!

This is the collection you must hear, and must own!

Here are the original RCA recordings of the King of Rock 'n Roll,
that first started the entire world rocking! Experience in the comfort of
your own home, the origsnal recordings of Elvis, that include — “When
My Blue Moon Turns To Gold Again”— “Doncha’ Think it's Time"
“One Broken Heart for Sale”— “Mean Woman Blues’ ‘Good
Rockin’ Tonight”— I Gotta Know" -~ “Bossa Nova Baby™ - “Money

Honey”— “Baby, | Don't Care” — "What'd | Say” - “Such a Night”
“King Creole”— “Girls, Girls, Girls"— “Steamrotler Blues™ - “Rock
A-Hula Baby"— “That's All Right, Mama" — plus many more! ! You'll

discover the spine-tingling, timeless ballads as only Elvis Presley
could sing them, including for your pleasure “My Wish Came True’
“Any Way You Want Me" (That's How | Will Be) — “Young and
Beautiful”— “Lonely Man"— “Love Letters’ (Straight From Your
Heart)— "“Don‘t Ask Me Why"— “It Hurts Me” — “Anything That's Part
0f You"— “Fame And Fortune”— "I've Lost You ‘As Long As |
Have You"— “I Really Don't Want To Know" and many, many more!!!
Here are those “special” recordings by Elvis, that are so near and
dear to us, especially now— "That's When Your Heartaches Begin”
‘Kentucky Rain"— “Polk Salad Anmie”-— “You Gave Me A Moun
tain”— “His Hand in Mine"— “Don’t Leave Me Now"— “Fever”

“There Goes My Everything” “Viva Las Vepas' — “Trying To Get To
You"— 'Separate Ways'— “Memphis, Tennessee”— “Old Shep”
“My Way"—a total of 74 golden recordings!

You'll know this is the greatest record collection ever assembled
by its magnificent presentation case—and its yours free of cost!

Your records or lapes come to you In the exclusive Candlelte
“Showcase Presentation” Case. Beautiful with its full color ilustra
tion. .its 24 kt. Gold Stamping. .its rugged “leather look™ hinding
and the luxunous “shp-case” design that protects your recordings by
tocking out dust and dirt! Many, many painstaking hours of work by
the Treasury Series went into making this one of the greatest,
probably the ultimate tnbute to a man whose musical genius 1s
second to none in history!!!

v

Take this

Contains those "rare and hard to find” recordings that every
fan is looking for to complete his Elvis collection—
“The crowning touch” to everyone's record collection!

ELVIS IN THE 1950's ®"MY WISH CAME TRUE" @ “THAT'S WHEN
YOUR HEARTACHES BEGIN" & "WHEN MY BLUE MOON
TURNS TO GOLD AGAIN" « ANYWAY YOU WANT ME" (THAT'S
HOW | WILL BE) ¢"THAT'S ALL RIGHT" (That's All Right, Mama) #
"OLD SHEP"  "DON'T ASK ME WHY" e "KING CREOLE" ®
“DONCHA’ THINK IT'S TIME” o "PLAYING FOR KEEPS" *
“YOUNG AND BEAUTIFUL" e "MY BABY LEFT ME" » “BABY, |
DON'T CARE" (YOU'RE SO SQUARE) ELVIS IN THE 1960's e
"ONE BROKEN HEART FOR SALE"  "ROCK-A-HULA BABY" »
“LOVE LETTERS"  *| GOTTA KNOW" @ "FAME AND FORTUNE"
e “A MESS OF BLUES" » “BOSSA NOVA BABY" ® “ANYTHING
THAT'S PART OF YOU" e (SUCH AN) "EASY QUESTION"
“WHAT'D | SAY" e “RECONSIDER BABY" ® “SUCH A NIGHT"
ELVIS IN THE 1970's » “KENTUCKY RAIN" e “SEPARATE WAYS"
* 'STEAMROLLER BLUES" e “| REALLY DON'T WANT TO
KNOW" @ “POLK SALAD ANNIE" ® “I'VE LOST YOU" e “THERE
GOES MY EVERYTHING" e "YOU GAVE ME A MOUNTAIN" e
“MY WAY” PLUS—"MONEY HONEY" .. "MEAN WOMAN BLUES"

"FEVER™. . "DON'T LEAVE ME NOW" .. "MEMPHIS TEN-
NESSEE"... “LITTLE EGYPT" ... "GUITAR MAN" .. "GIRLS,
GIRLS, GIRLS" ... "I FEEL SO BAD" ... "FLAMING STAR" ...
“TRYING TO GET TO YOU" ... “VIVA LAS VEGAS"... “THE NEXT
STEPISLOVE"... "PATCHIT UP"... ‘ASLONG AS | HAVE YOU"....
“HIS HAND IN MINE”... | WANT TO BE FREE" .. “IT HURTS ME"
. "LONELY MAN"__AND MORE . 74 SONGS IN TOTAL!

. “Memories of Elvis"/A Service of “Candlelite Music, Inc.
7 Norden Lane Huntington Station, N.Y. 11746

l YES! Rush my Free Elvis Presley Album along with the giant, never-before

released stereo collection “Memones of Elvis. A Lasting Tribute To The King of
l “Rock ‘n’ Roll” for a FREE 14-day audition...in the edition checked. | may return
l the treasury for a full prompt refund if not completely delighted, but the FREE

Album is mine to keep no matter what | decide!
l If | decide to keep “Memonies of Elwis,” bilt me for only $6.24* a month tor

FREE audition in edition you prefer.
B s-rEcoRD TREASURY

This rare collectors edition Elvis album that is not available
anywhere in the entire world!

Created just for you—accept this historic invitation to

the Record Treasury, or $7.24 a month for the Tape Treasury, for four months plus
32 69 postage and handling charges. NO DOWN PAYMENT NO FINANCE
CNARGES

l IMPORTANT Check here to make sure you get FREE album and Treasury for

4-8 TRACK TAPE TREASURY
4-CASSETTE TAPE TREASURY

listen to one of the most incredible musical adventures
of all time!

Here's Elvis-—as you've wanted to hear him on one
special album, for the Treasury Series of Candlelite Music
has actually assembled the ten greatest love songs of our
time, as recorded by Elvis Presley, into one never-before-
released album of solid gold quality!

ELVIS: THE GREATEST SHOW ON EARTH is absolutely
FREE...it's Candlelite’s way of saying you just have to
audition “Memones of Elvis” Free in your own home for a ful!
14 days!

You get amazing Elvis spine-tingling romantic hits
including- What Now My Love, The First Time Ever | Saw
Your Face, I'll Remember You, Early Morning Rain, Gentle
On My Mind, It's Impossible, Without Love, Until It's Time
For You To 6o, Something, The Impossible Dream...

Ten glorious songs selected by Elvis himself as record-

f ings he wanted to create. Perfect love songs by the world's

must beloved singer!
ANDIT'S YOURS FREE—Because we want you to listen to
“MEMORIES OF ELVIS".. The most important golden treasury
ever released’

{worth up to $8.98) l
in your choice of SAVE EVEN MORE!
RECORD! 8-TRACK! l Save $2.69 shipping and handhing charge 1f you enclose check or money
CASSETTE! l order for entire amount now Record Treasury. $24 9. Either Tape Treasury.
£28.99 Same FREE Album and 14-day audition. Prompt refund guaranteed if you
l are not delighted
| Save $2.50 MORE FOR [XTRA SETS. Great gm buy for those you fove! YES
l send me of “N of Etwis” for only $22.49
l each for the Record Treasury and $26.49 for the Tape Treasury. {You also save
$2.69 postage and handling charges and receive same privileges.)
l [ ] CHARGE 7 ANO STILL SAYE $2.69 shipping and handling charge! Fill-in
MASTERCHARGE or VISA details below Same FREE Album and 14-day audition
B onviege WASTERCHARGE VISA
|0 pccount #
L
0 Expiration Date S ——
[ MASTERCHARGE ONLY. Interbank #
l Name I S e S —
: Address — -
l Cty _ State_lZip
l Please sign here: —
l 1f under 18 have parent or guardian sign
\ Do you have a telephone? Check one " 1 Yes N
l “Sales Tax must be added for New York State residents
/ l All orders are subject to credit acceptance or request for prepayment by our

\ /
1 | |

National Sales Office

FREE AUDITION CERTIFICATE
120A

Be prepared to be amazed at this monumental collecton of 74 ot the Immortal Golden songs ]
of Elvis Presley’s entire career during the 1950's, 1960's & 1970's—on six stereo records or
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“If you like country music,

Opryland has to be the happiest place onearth’

Barbara Mandrell

Familiar Favorites

If you've ever been to Opryland, there’s one
show we know you can’t wait to see again —
“Country Music U.S.A” This singing, dancing
salute to all the great stars and hits of country
music...from Hank Williams to Bill Monroe
to Dolly Parton and Larry Gatlin. All the
immortals seem to appear on stage through the
summer (June 11-Sept. 3). Names like Barbara talents of our young Opryland performers.
Mandrell, Marty Robbins, Loretta Lynn, Larry : L And Opryland has some living legends who
Gatlin and Roy Acuff. Best of all, Opryland guests enjoy perform regularly in the park...Bashful Brother Oswald and

Opry Stars at No Extra Charge!

When summer comes to Opryland 79, so does
a lot of exciting new entertainment for the
country music fan. First and foremost is the
“Opry Star Showcase” You’ll see individual
stars of the Grand Ole Opry performing live
in the Opry House in special one-hour con-
certs on Mondays through Thursdays this

the Showecase at no extra charge! Charlie Collins are always dishing up some fancy licks and
hearty laughs. And over in our Appalachian Hill Country,
New Fa.ces and Shows Mack Magaha with his Country Bluegrass Show and Russ Jeffers
Summer marks the opening of other great shows. In with Smoky Mountain Sunshine are settin’ the woods on fire!

“Today’s Country Roads,” bright, young Opryland
performers sing the top hits of the current -
country charts. And every Saturday night
at our magnificent new, $3 million

Roy Acuff Theatre it’s time for
“Country Comin’ Up!” Youll
see the future stars of country
music on their way to fame
and fortune*

Your Kind of Music, Your Kind of Fun.
_=s Summer is full of music and fun at Opryland

...whether you’re enjoying one of our 14

fully staged musical productions, clinging to
our million dollar super coaster, “The Wabash
Cannonball,” or just strolling through the beautiful trees
and flowers that abound everywhere. You can enjoy it
all —rides and shows and fun —for one low admission
price. Plan your trip to Opryland ’79. See how country
music comes alive for you! :

*A separate admission is charged for perform-
ances of “Country Comin’ Up”’

Opryland’79!

Your kind of music! Your kind of fun!

For information write: Opryland U.S.A., 2802 Opryland
Drive, Room 130, Nashville, TN 37214 (615) 889-6611.
Opryland *79 is open daily from May 27- Sept. 3.
Weekends only Sept. 8-Oct. 28




Jerry Lee Lewis

Jerry Lee Lewis
Elektra 6E-184

R ight at the end of Rockin’
My Life Away Jerry Lee
Lewis shouts out, for all the
world to hear and wonder, “My
name is Jerry Lee Lewis and
I’'m darned sure here to stay!”
Couldn’t be more true if it
was carved in marble and
passed down from the steps of
the Grand Ole Opry! What
we've got here is the album
we've all been waiting for,
where the godfather of rock and
roll steps up and shows ’em how
it's done. This album does for
the Killer what Elvis’ 1968
Christmas Special did for the
King—it shows, beyond a
shadow of a doubt, that Jerry
Lee Lewis is still a contender!
And what an album it is:
Oldies like Don’t Let Go,
(You've Got) Personality,
Every Day I Have To Cry,
done the way they should be
done. Don’t get the mistaken
idea that Jerry Lee is some kind
of oldie’s act. Rather, what he
has succeeded in doing is
redefining these songs, placing
them.in a totally modern con-
text. The Killer’s been down the
road since Whole Lotta Shakin’
and High School Confidential,
and that whole long trip is
reflected in the incredibly sub-
tled intonations in his voice.
In fact, this album—his first
for new label Elektra, who
deserve a heck of a lot of credit
for this one—along with his
previous two, have finally
revealed Jerry Lee for the talent
that he really is. Middle Age
Crazy was the best country
song to come down the chute in
a long, long time—real coun-
try, a head and shoulders above
the run-of-the mill pop pap
we’ve been buried under lately.
Ditto for I'll Find It Where |
Can—a powerful, mean-
sounding ballad that showed
that the Killer was ready to put
those wayward ladies in their

place if push came to shove.
Yet those cuts didn’t receive
half of what they should have
had coming to them—Ilargely, |
think, because of the Killer’s
reputation. No matter how you
slice him, he's not a lounge
singer, and he don’t do disco
country.

But this album is what it’s all
about. It’s ageless, honky-tonk
rock and roll, featuring the
meanest, mutha-humpin’ piano
pounder of all times. No frills,
no bull. The best album so far
this year.

This man ought to be
declared a national monument.
Buy his record.

Sammi Smith

Girl Hero
Cyclone CYS 2000

hough her voice is distinc-

tive and capable, Sammi
Smith, like the great majority
of singers, depends more on
material than on vocal abilities
or, for that matter, arresting
arrangements. She has had

several successful records in the
decade since Help Me Make It
Through The Night established

MICHAEL BANE
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her, but none of near that
magnitude.

If Girl Hero is any indica-
tion, she has improved marked-
ly as a singer, and the arrange-
ments are generally compli-
mentary to her husky, lonely
voice, but the problem con-
tinues to be material. The songs
are competent, well crafted
pieces of work, but none are
outstanding, with the possible
exception of her hit What A
Lie.

There was care and thought
put into this album by all con-
cerned, and for her part, Sam-
mi seems to be singing her heart
out; it’s just that there’s nothing
here with that magic combina-
tion of voice, arrangement, and
material.

So we are left with a good,
solid album where we’d hoped
for more; that’s no small ac-
complishment, but it’s still not
what it could have been, or
might someday be.

DOUGLAS B. GREEN



Dolly Parton
Great Balls of Fire
RCA AHL 1-3361

his album opens with Dolly

in motion, climbing higher,
higher, and still higher on a
song called Star of the Show. If
only it were a videodisc, we
would see her spinning like a
whirlwind, casting off dagger-
like rays of energy in all direc-
tions. Goodness gracious,
before she even gets to Great
Balls of Fire, she sets our souls
ablaze in the opener, telling us
things we already know about
her in the strongest, most
defiant tones she can muster.

On the surface, Star of the
Show is a blistering update of
an old theme—that she will not
play second fiddle, or should I
say second set of string
arrangements, to anyone. But
underneath, we may assume
that the reprehensible lover in
the song is but a symbol for a
real person (partner, not lover)
from Dolly’s recent past: “We
sang a love song the day that we
met. You thought that we made
a perfect duet.” *‘I'm nobody’s
co-star, I just play leading
roles. I won't play a part unless
it's star of the show.”

The spotlight dims and we
are taken *‘Down’’ on the sec-
ond of four Parton com-
positions, followed by a very
commercial break, You're the
Only One. Then Dolly reaches
briefly into the past for some
Help! in remembering the
Beatles, only to come back
looking straight ahead with Do
You Think That Time Stands
Still.

The level of excitement,
which by now has diminished
somewhat, picks up again on
side two. Sweet Summer Lovin'
is a jewel of a mix. The “feel-
ing’ free” spirit is captured
beautifully, with Dolly’s voice
held aloft by a unique blend of
horns and banjos, enhanced by
an understated beat. A/most in
Love is pleasant filler, followed
by a morsel of light supper club
disco, It’s Not My Affair
Anymore. Alas, Dolly fades
away with Sandy's Song, a
haunting melody akin to
Greensleeves. Although there is
more motion than emotion
throughout, this is quite an in-
teresting show. And if you're
expecting a knockout version of
Great Balls of Fire, you won’t
be disappointed.

BILL OAKEY

The Marshall Tucker
Band

Running Like The Wind
Warner Bros. BSK 3317

he middle of a blitzing rain

in Austin and I see the post-
man coming up the drive with a
package. ‘‘It's another Tiny
Tim record,” he says handing it
over. “That’s not worth gettin’
out in the rain for,” I tell him.
“You're right,” he says and dis-
appears back into the yuk. But

it’s not Tiny Tim, it’s the latest
Ip from Marshall Tucker, Run-
ning Like The Wind, their first
for Warner Bros. since leaving
Capricorn.

Nice design. There’s a ghost
horse on the front cover. I slap
the record on the turntable and
listen to the title cut. It seems to
me there’s a touch of Brazil in
the middle of this. Flutes. And
lotsa horns. Well, they recorded
it in Coconut Grove and I guess
that’s closer to Brazil than Ft.
Worth. The Last of the Singing
Cowboys comes up and it's the
same thing, | mean the jazzy/
Brazil instrumentation, or
maybe it's the rain, or . . . since
one of my speakers is out it oc-
curs to me that my equipment
might not be doing justice to
this stuff. Anyway, The Last of
the Singing Cowbosy is not as
energetic as This O’ Cowboy,
an earlier Marshall Tucker
song which was one of the all-
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time 10 most requested on
Austin’s KOKE-FM during
that radio station’s brief life
span. Answer To Love ends the
first side. Heavy guitars come
in and Brazil disappears. Out-
side the rain gets worse.

Side 2 kicks off with Unto
These Hills, a Toy Caldwell
tune that's probably the best
cut on the album. The guitar
gets back into the thick of
things. Nice, horns. And, at
least when Toy mentions a
woman he couples it with
“forever torture in my mind.”
Not so the next two songs:
brother Tommy’s Melody Ann
and McCorkle's My Best
Friend. Both are about how
good it is to get off the weary
road and come home to your
old lady. Not a very original
idea for a song. Pass It On,
another ode to an old man,
finishes off the album. It's not
as dull as Last of the Singing

Cowboys which is in the same
vein built around a romantic
cliche/vision of old cowboys.

Most of the lyrics throughout
the lp are weak. Few of them
could hold up if performed with
just a single acoustic guitar (a
fair test I think), but the
musicianship makes the dif-
ference. The music is sophis-
ticated, even exotic, probably
worth the trouble, and it’s cer-
tainly what these guys are into.
Sometime ago Marshall
Tucker found their own space
in the scheme of things and now
they're exploring it with a
vengeance. Running Like The
Wind chronicles where they've
taken it most recently.

You might want to buy this
record. I recommend it. It’s got
a ghost horse on the cover, and
it’s got nothing to do with Tiny
Tim, but when you play it it’ll
probably start raining.

NELSON ALLEN




The Oak Ridge Boys
The Oak Ridge Boys

Have Arrived
ABC AY-1135

ak Ridge is a famous oak

tree dotted cliff somewhere
in the south. Preachers preach
from atop Oak Ridge and peo-
ple sing hymns from up there.
The Boys grew up under the
ridge listening to people sing
and preach. That’s why and
where they got their name.
Now the Oak Ridge Boys are
rcally out on a limb. Or is it a
rim? Anyway the Oak Ridge
Boys Have Arrived. They have
Risen, so to speak.

The rise of the Oak Ridge
Boys has been one of the more
explosive success stories in re-
cent country music history.

-

-

Four ex-gospel singers who
cater to the mainstream,
they’ve managed to hang onto a
single most important in-
gredient of gospel music, joy.
The joy of singing. At least
they’re always smiling. On TV.
On their latest Ip they're smil-
ing, and, if not jumping for joy,
they at least look as if they're in
a hurry to get it on. They wear
various pieces from and slightly
hipper versions of the gospel
singer’s uniform—the 3-piece
suit. In other words these boys
dress up as well as down. Clean
cut with a very slight touch of
raunch. That’s pretty much
where their music is as well.
So they've got this new
album, The Oak Ridge Boys
Have Arrived, with 10 songs.
Sail Away will have you hum-
ming along if you don’t listen to

it too closely. Sometimes The
Rain Won't Let Me Sleep is
one of those songs about a guy
left alone with the kids, “how I
love our little boy you trusted
me to keep.” What I want to
know is—where are all these
women going? Aw, well, that’s
another question. There Must
Be Something About Me That
She Loves has a nice country
feel, I Gotta Get Over This is
ok, and Every Now And Then
manages to describe a unique
relationship. The Boys seem in-
terested in showing off their
versatility and almost come off
as a country version of the Per-
suasions on My Radio Sounds
Good To Me. On Dig A Liule
Deeper In The Well one of 'em
sings “if you want a good drink
of cool water you gotta dig a lit-
tle deeper in the well.” Well,

they’ve got to dig a little deeper
in the well than they have on
this LP before they’ll find
anything cool enough for me.
But no matter. They’re hot,
they’'re popular, and will
probably be around for a long
time.

The Oak Ridge Boys have
arrived!

NELSON ALLEN
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Asleep At The Wheel
Served Live

Capitol ST-11945
T ake a look at the fine print

above the title on the cover:
it says “The Grammy Award
Winning Asleep At The
Wheel.”” Yet, though they were
nominated for several CMA
awards when they were playing
letter-perfect versions of old
Bob Wills tunes, they always
missed out in the final
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balloting. Then they cut a ver-
sion of Count Basie's 1937 One
O'Clock Jump, and it wins a
Grammy this year for ‘‘Best
Country Instrumental.” Well,
it did sound a bit like Bob's
1940 big-band Playboys, but
obviously The Wheel were
changing direction.

Yet Served Live is a retro-
spective LP, recalling bits and
pieces from their past. This is a
new, slimmed down unit,
without the great original tunes
of Leroy Preston, the Cajun
weirdness of Link Davis, Jr. or
the piano genius of Floyd

Domino, so it's obviously a
transition LP as well, though
the band’s sound is much the
same as ever.

They run through a Choo
Choo Ch-Boogie, Count
Basie’s Jumpin' At The Wood-
side, Am I High, Route 66 and
Miles And Miles Of Texas, all
from previous albums. New
vocalist John Nicholas,
features on Sugarcane Harris’
The Last Meal and his own Too
Many Bad Habits, brings a
raw, Delbert McClinton edge
to the group. Chris O’Connell
has traded her Loretta Lynn 1n-

\

fluence for that of jazz singer
Billie Holiday and does a
heartfelt, if tentative, rendition
of God Bless The Child. Even
their six-minute rendition of
Will The Circle Be Unbroken
owes more to Black Gospel
than the Carter Family.

It’s not like seeing the Wheel
in person, of course, and | wish
it had been a two-record set, .
but Served Live brings across
much of their in-person boogie/
swing ambience. And it’s great
accompaniment for a night’s
beer-drinking.

RICH KIENZLE
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Here, back by special demand, are the past great COUNTRY MUSIC
Magazines you've been waiting for—64 in all, covering 6 % years. There
is just about every issue we've ever published, right from our valuable
1972 limited Preview Issue thru last month’s Willie Nelson cover story

edition.

CHOOSE ANY 3 ISSUES FOR ONLY $6.00/CHOOSE ANY 6 ISSUES FOR ONLY $10.80

ion Preview Issue — Thi
tiol |ssue For This
nd Never Sold To The e

Iector'; Edi

September 1972 — Johnny Cash Boards The
Gospel Train/Elvis And The New York Press/
Tom T. Hall/Conway Twitty, and more!

November 1972 — Merle Haggard: Reluctant
Superstar/Lynn Anderson’s Life Isn’t All “Rose
Garden’’/Archie Campbeil/Lester Flatt, more!

December 1972 — The Nashville Sidemen/
Charley Pride Speaks His Mind/Whatever Hap-
pened To Guitarist Phil Baugh?, much more!

January 1973 — Jerry Lee Lewis: The Man
Never Quits/A Never-Before Published Inter-
view With Hank Williams, and much more!

February 1973 — Dolly Parton Wants To Glit-
ter As A Musician/Ups And Downs In The Life
Of A Sun Legend—Charlie Rich, much more!

March 1973 — The Second Coming Of Johnny
Paycheck/Johnny Rodriguez: From Goat Rust-
ling To Stardom/Buck Owens, and much more!

April 1973 — Tammy Wynette/Waylon Jen-
nings: Hard Living Country Soul/Harmonic Ad-
vice From Charlie McCoy, and alot more!

May 1973 — An Interview With Johnny Cash/
Writing About Hank Williams/Jimmie Rodgers
Remembered/Running The Ole Opry, more!

June 1973 - Tom T. Hall: Stories About The
Storyteller/Tanya Tucker: Country’s Youngest
Superstar/Jimmie Rodgers Remembered Part 2!

July 1973 — An Interview With Tex Ritter/On
Tour With Hank Jr./Kris Kristofferson As Billy
The Kid/Barbara Faijrchild: A New Star, more!

August 1973 — Donna Fargo: Who Makes Her
The Happiest Girl?/Mother Maybeli: A Legend
in Her Liftime/Bilt Anderson, much more!

September 1973 — Behind The Scenes At Hee
Haw/Car| Perkins/Dottie West/Sonny James:
Always A Southern Gentleman, and alot more!

October 1973 — What Makes Marty Robbins

January 1975 — Lynn Anderson’s Christmas

Race Against Richard Petty?/Governor Wallace’s Recipes/Gospel Now — Who, What, And Why?/
Favorite Country Songs/Patsy Cline, much more! Larry Gatiin/Jimmie Snow/Tennessee Ernie!

December 1973 — A Night On The Town With
Tompalt Glaser/The Joy Is Back In Connie
Smith’s Singing/Country Christmas, and more!

January 1974 — Roy Clark: Cornball Lightning
On The Move/At Home With Barbara Mandrel!/
Waylon: In Defense Of The Outlaws, more!

February 1974 — Freddie Hart: From Mr.
Tough Guy To Mr. Easy Lovin'/Railroads And
Country Singers/Merle Haggard/ Earl Srcuggs!

March 1974 — Junior Superstars/They‘re Taking
Tootsie's Opry Away/Glen Campbell: Just An
Arkansas Hometown Boy, plus alot more!

April 1974 — Chet Atkins: Modesty, Music,
Money And Influence/Singing Cowboy Holly-
wood Style/ Ernest Tubb Remembers The Best!

May 1974 — Presenting Chief Conway Twitty/
Tommy Overstreet Plans And Wins/Trying To
Go Back Home With The Statler Bros., more!

June 1974 — Charlie Rich, Superstar/Nixon In
Opryland/Bobby Bare, Laying Back In Kansas/
Jean Shepard/Crystal Gayle, much more!

July 1974 — The Women In Country Music/
Dolly Triumphant!/Country’s Founding
Mothers/Women Speak Out, and alot more!

August 1974 — Eddy Arnold, The Ideal Amer-
ican Male/Wiilie Nelson Writes About Bob Wills/
Barbara Fairchild Moves On From Teddy Bear!

September 1974 — Kris Kristofferson: Kingpin
Of New Country/Melba Montgomery Hits At
Last/The L.A. Turnaround, and much more!

November 1974 — Glen Campbel! Speaks His
Mind/Minnie Pearl: The Gracious Southern
Lady/Faron Young/Jack Ciement, more!

December 1974 — Kitty Wells Is Great/Waylon
Jennings: The Cutting Edge Of Country Music/
The Tuckers’ Jamboree/Johnny Cash, more!

February 1975 — Opryland, Russian Style/
Jimmie Rodgers: Who Wrote What?/Tammy &
George & Hank & Jeannie/Webb Pierce, more!

April 1975 — Anne Murray: The New Look in
Country Pop/Loretta Lynn: Down To The
Nitty-Gritty/Sons Of The Pioneers, alot more!

May 1975 — Porter: The Last Great Hillbilly?/
Country’s Hottest Mystery Man/Barbara Fair-
mandreli/instrument Special, alot more!

June 1975 — Jerry Clower: Will Rogers Of The
New South/Mac Davis: Man Behind That
Country Smile/Buck Owens/George Jones, more!

July 1975 — Roy Rogers: The King Is Back/Del
Reeves/Sammi Smith And The Hank Thompson
Saga/The Austin Scene, many more!

August 1975 — Tanya Tucker: The Female
Elvis/Freddy Fender/Pee Wee King/Vassar
Clements/Troy Hess/Goodbye, Kingston Strings!

September 1975 — Johnny Cash, My Own
Story/The Real Jessi Colter/Bob Wills: The Man,
The Legend/Becoming A Country Star, more!

October 1975 — The Opry At 50/Doug Ker-
shaw: Astrowedding Of A Star/More Of Johnny
Cash’s Own Story, and much more!

November 1975 — Elvis Special — Elvis America
And Us/Lefty Frizzell/The Pick Of Truckers’
Country/Hank Williams, and alot more!

December 1975 — The Great George Jones—
Troubte, Trouble, Trouble/Tom T. Hall/Poor
Ole Elmer Fud Pucker, and more!

January 1976 — Loretta Lynn's Private World/
Fun With Jim Stafford/The Ballad Of Patty
Hearst/Songwriting Do’s And Don’ts, more!

February 1976 — Willie Nelson: The Man Who
Beat The System/Audrey Williams: The Final
Tragedy Of Hank’s Ex-Wife/Crystal, more!
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It is a great way to catch up on all you may have missed in the past.
But don‘t waste a minute ordering. As you can see, already we are sold
out on some of our memorable issues and we have only a limited supply
of those we have left. So order right away, and remember, you must

send for at least three !

CHOOSE ANY 9 ISSUES FOR ONLY $14.40/CHOOSE ANY 12 ISSUES FOR ONLY $16.80

March 1976 — Freddy Fender: Crazy Days And
Wilder Nights/David Allan Coe: |s He A Murd-
erer?/Trip Through The Hall Of Fame, more!

April 1976 — Ronnie Milsap: Country Soul,
City Savvy/Dropping In On Roy Clark, Don
Williams, Mickey Gilley/Country Books, more!

May 1976 — Bill Monroe: The Bossman And
His Blues/Rodrigues: The Kid Goes Thru
Changes/Stereos Of The Stars, and alot more!

June 1976 — Charlie Rich < Superstar Strain:
The Real Story/Hank, Jr.: Life After The Fall/
Gary Stewart/Red Foley, and much more!

July 1976 — Bicentennial Special — History Of
Country Music, Part 1/All-Time All-Star Hit
Parade/Country ‘s Russian Birthday Party, more!

August 1976 — Bill Anderson/Glen Campbell
Centerfold/Freddy Fender Day/Bob Wills Band
Reunijon/Cat Smith Is Doing Fine, and more!

September 1976 — Emmylou Harris/Jerry Reed,
Star Of Gator/Eddie Rabbitt: “Rising Star Win-
ner/Charley Pride Country Hearth/Texas Special!

October 1976 — Tammy Wynette/Billy Joe
Shaver/Hee Haw: The Show They Couldn’t
Kill/Larry Gatlin/Freddie Hart, and alot more!

November 1976 — Marty Robbins Made A Deal
With God/Mary Lou Turner, Did She Ruin Bill
Anderson/Johnny Paycheck/Steve Young, more!

December 1976 — Johnny Cash Comes Back/
CB! Maggard, Sovine, McCall/Jeannie C. Riley/
Bobby Bare: A Real Winner, and alot more!

January 1977 — Jerry Reed: Hard Man, Movie
Star/Country Music History, Part 2/Vernon Ox-
ford: Redneck Pride, and more!

February 1977 — Waylon, Willie: Outlaw Blues/
Statlers: Too Wholesome To Be Real/Donna
Fargo: Unhappy Millionaire, and more!

March 1977 — Special Issue On The South/
Charlie Daniels/Conway Twitty/Kitty Wells/
Marshall Tucker, and alot more!

April 1977 — Mel Tillis: Country’s Greatest
Entertainer?/ Hank Snow Goes Progressive/
Helen Cornelius/Johnny Duncan, much more!

May 1977 — Dolly Parton/Ernest Tubb: Still
One Of The Greatest/Amazing Rhythm Aces/
Steve Fromholz: Nutty As A Fruitcake, more!

August 1977 — George JonesE xplosion/Jimmy
Dean/Charley Pride/Barbara Mandrell/Billie Jo
Spears/Buckeye Country, and much more!

September 1977 — Olivia Newton-John/Ray
Price Remembers Hank Williams/13 Most Power-
ful People In Country, and much more!

November 1977 — Loretta Lynn: Did Success
Spoil Her Marriage/Jesse Winchester: Under The
Rubber Rainbow, and many more!

SEND TO3; Country Music Magazine
Box 157
Rye, New York 10580

March 1978 — Don Williams: Cracks A Small
Smile/Jerry Jeff Cracks The Bottlie/Mickey Gil-
ley/Jeannie Seely, and much more!

April 1978 — Ronnie Milsap: In The Lap Of
Luxury At Last?/Vacation Guide/Outlaw:
Secrets Bared!/Tom T. In His Lair, more!

May 1978 — Kris And Burt/The Waylon Tapes/
Emmylou At Home/Semi-Tough Centerfold/
King Kristofferson, and much more!

October 1978 — Stella Parton/Sons Of The
Pioneers/Linda Ronstadt: Queen Of Country
Rock/Nashville’s Flesh Peddlers, more!

January/February 1979 — Waylon, An Ex-
clusive Interview/George Jones/Moe Bandy/
Larry Gatlin/Brenda Lee, and more!

March 1979 — Tammy Wynette: Sad Eyed
Lady With A Sob In Her Voice/David Allan
Coe/Gary Stewart/Texas Playboys, more!

April 1979 — Johnny Cash Regains His Free-
dom/Charlie Rich: Just Playin’ 1t By Ear/Ray
Stevens/Charly McClain, and more!

May 1979 — Willie Nelson: The Gypsy Cowboy
Goes Hollywood/Jim Ed And Helen/Billy
Sherrill/ Tanya Tucker Grows Up, and more!

There Is Only A Limited Number Of Copies
Available On These Issues. Also, Please Don’t
Order Issues Not Shown Here!

Issue Quantity

Issue Quantity

Number Of Issues Ordered: E

COST CHART:
3 Issues For $6.00/6 Issues For $10.80
9 Issues For $14.00/12 Issues For $16.80

Cost Of Issues:
Add $.50 Post. & Hand.
Enclosed is My Check/M.O. For $:




Roy Clark & Gatemouth
Brown

Makin’ Music

MCA 3161

ith all his Hee-Haw hijinx,

Las Vegas limpidity and
Grammy geniality, the fact that
Roy Clark is a damn good
guitarist is often obscured
beneath the murk. But in an ap-
parent effort to reintroduce his
guitar as something other than
a TV prop, Clark has gotten
together with 55-year old
Louisiana legend Clarence
“Gatemouth” Brown and a
host of accomplished, diver-
sified musicians to create one of
the year’s most delightful sur-
prises. Even the fact that Clark
and Brown share the same
management, meaning that the
concept for Makin® Music
probably originated not with
the artists but on hustling Jim
Halsey’s drawing board, fails to
taint the considerable fruits of
this unlikely musical marriage.
This record cooks.

As one might suppose from
the title, this is hardly a high-
gloss production. Producer
Steve Ripley has given the
record the feel of a long, loose
jam session, leaving in the
whooping, exhorting and
chatter of the studio. But he
does not let things digress into
sloppy croneyism, merely giv-
ing us enough behind-the-

scenes color to let us know that .

the band is thoroughly enjoying
itself. Along with Clark and
Brown, the players include
Garland Craft, the keyboard
man in the Oak Ridge Boys’
band; Tony Garnier, formerly
bassist for Asleep at the Wheel;
renowned session drummer Jim
Keltner; Brazilian jazz per-
cussionist Airto Moreira; and
the Memphis Horns. As the
album opens, the group is still
tuning up, momentarily jump-
ing into Gatemouth’s Short
Stuff. a rollicking instrumental
ditty which serves to get the
band admirably warmed up.
Things just get hotter from
there.

Not surprisingly, there is a
wide range of styles on Makin’
Music (Gatemouth alone has

played everything from cajun to
classical), focusing on an
amalgam of blues, jazz and
country swing. Due partly to
the virtuosity of the musicians,
the faster tunes are the most
impressive, with the players los-
ing none of their precision even
at high speeds. A bop intro
gives way to Fleecie Moore’s
Caldonia, featuring some fan-
tastic guitar work by Clark, a
nifty boogie-woogie bass,
swing-time horns, and a throaty
vocal by Brown. More in a
night-club jazz vein is Billy
Strayhorn’s Take the A Train,
a classic bluesy piece in which
Clark gets off some astounding
flurries of notes. And then
there’s Kent Harris’ Talk
About a Party, and Four
O'Clock in the Morning
(penned by Producer Ripley),
both rocking blues with seem-
ingly impromptu Gatemouth
raps built in, further setting the
informal tone of the disc. Only
slightly less successful are the

more traditional blues
numbers, Justice Blues and The
Drifter. These two cuts ramble
on too long, both clocking in at
over 6 minutes, and some fine
lyrics (and singing) by Brown
are nearly lost in the shuffle.
And a cover of Harlan
Howard’s classic Busted would
have to be termed a disappoint-
ment; Clark really shouldn’t
sing the blues, especially with a
Gatemouth Brown in the
studio. Perhaps they should
have left this one to Ray
Charles.

Side one ends with an open
mic in the studio picking up
Gatemouth yelling, “Some-
body went nuts!!” Well, if a
bunch of top-notch musicians
getting together to create 40
minutes of exceedingly en-
joyable, although decidedly un-
commercial, music is nuts,
Gatemouth hit it on the nose.
Let’s hope there’s more lunacy
like Makin® Music in the offing.

GARY KENTON

Mel Tillis

Mr. Entertainer
MCA 3167

n this era of country music’s

headlong rush to attain ins-
tant pop forgettability, it is
refreshing indeed to see one of
country’s so-called superstars
put out a solid, straightfor-
ward recording of good country
music.

More refreshing yet is that
these are not rehashed oldies
(with the single exception of a
fine rendition of Don Gibson’s
Oh Lonesome Me), but are
contemporary songs by con-
temporary writers, indicating
there is still much fine country
music being written out there.

This is not to say that Mr.
Entertainer is a perfect record.
It has the air of not being well
thought out, for one thing,
Coca-Cola Cowboy and par-
ticularly Tonight | Saw Three
People (Throw My Autograph
Down) don’t work as songs, as
statements, or as arrangements.
That kind of thing is best left to
Hank Jr.

Still, Mr. Entertainer is as
important and as exciting as a
statement as it is a musical
event. It is ample proof that
there is plenty of vitality left in
the steel guitars and fiddles
school of country music, that in
the hands of a master there is
the excitement and force which
has long made country music
attractive to most of us.

The only thing Mr. Enter-
tainer really lacks is one of the
attributes which made Mel
Tillis the entertainer he is: his
songwriting.

DOUGLAS B. GREEN
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Willie Nelson and Leon
Russell

One For The Road
Columbia KC2 36064

lbums like this one often
fail, generally because stars
tend to have problems func-
tioning as a unit and haven’t
worked together long enough.
Not so here. Willie and Leon

have been exploring each
other’s talents ever since Leon
showed up at one of Willie's
early picnics and Willie
returned the favor by appearing
on a Russell-produced TV show
with Ernest Tubb and Roy
Acuff. Despite his longtime
background as a rock arranger,
performer and studio musician,
Russeil also recorded Hank
Wilsor's Back several years
ago, one of the better excur-
sions by a rock artist into coun-
try.

Willie provides the basic
direction here, leaving the
flashing out {and sparkling
keyboard work] to Leon much
of the time. The collaboration
is most obvious on Record One,
which extends the Hank Wilson
concept a bit as the duo alter-
nate gritty renditions of coun-
try classics of the 40s and 50s
like Detour (one of the most
underrated songs in country
music), / Saw The Light, Don't
Fence Me In, the old Gene
Autry Ilit Ridin’ Down The
Canyon, a semi-polka version
of You Are My Sunshine and a
vicious, searing Heartbreak
Hotel.

Record Two is an extension
of Stardust. Russell's contribu-
tion are the swirling, lush

arrangements that at their best,
recall Gordon Jenkins’ work on
Frank Sinatra’s old recordings,
and surpass anything Nashville
orchestrators have done.
Willie’s voice, as before,
provides a harsh, cutting edge
that helps such standards as
Always, Far Away Places and
Summertime transcend dull in-
terpretations they often get.
The high point, of course, is

One For My Baby, featuring
the pair alone. Willie forcing
the lyrics over Leon’s spare,
piano bar backing. His voice
makes it the ode to utter
desolation it was meant to be.
In any case, One For The
Road proves that Willie knows
how to follow up a masterpiece:
he simply comes up with
another one.
RICH KIENZLE
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BURIED TREASURES .. ... c:v:.:

Two years ago this August
Elvis Presley died. And since
that time there have been a
veritable flood of collector’s
LPs released. Most are loaded
with rare, uncommon Elvis
material including recording
session outtakes, obscure inter-
views he gave years ago and the
radio and TV appearances he
made in his early days. The
sound quality varies from
studio quality mono and stereo
to crackly portable tape
recorder sound. But it doesn’t
really matter. The best of these
records provide some great in-
sights into the Elvis phenomena
from start to finish.

Two LPs provide a
fascinating look at his early
days: Elvis, The Rockin’ Rebel
Volume 1 (Golden Archives
250) and Volume 2 (Golden
Archives 300). Volume 1
features his guest shot on
Milton Berle’s TV show from
June of 1956 where he per-
formed Hound Dog and I Want
You, I Need You, I Love You,
the former tune with an un-
usually slow, bump-and-grind
ending. Between the two songs,
he does some wisecracking with
Uncle Miltie himself. There’s
also a rare 1956 interview done
in Wisconsin, as the fans tried
to break into Elvis’ dressing
room. Side two is dominated by
those legendary Sun outtakes
of Blue Moon of Kentucky. I'll
Never Let You Go, My Baby's
Gone and I Don't Care If The
Sun Don’t Shine, which falls
apart after the first verse, along
with some good studio chatter

between Elvis, Scotty Moore,
Bill Black and Sam Phillips.
Two outtakes from King
Creole round it out. Volume 2 is
even more precious, featuring a
rare recording of a live show he
did with Scotty and Bill at
Eagles’ Hall in Houston in ear-
ly 1955. The sound’s a bit spot-
ty, but it’s worth it to hear
those first screams from the
audience. Side two contains
several airshots from  the
Louisiana Hayride, including
studio-quality versions of
That's All Right (Mama) and
Blue Moon of Kentucky along
with a flatout hillbilly version
of the old R & B hit Tweedlee
Dee done with the Hayride
Staff band (with Floyd Cramer
on piano and Jimmy Day on
steel) from late 1954. The
packaging of these sets is fan-
tastic; Volume 2 includes a
book of rare 1955 photos.
British RCA Victor, who led
everyone with their excellent
repackage of the Elvis Sun
Sessions a while back, recently
issued The *56 Sessions, Volume
1 (PL 42101), which compiles
16 numbers from the first four
RCA sessions in original mono.
All the early classics like
Heartbreak Hotel and Don't Be
Cruel are here, programmed in
the order they were recorded in.
The back cover provides com-
plete recording data—and some
interesting information. Floyd
Cramer and Chet Atkins
assisted on his first session in
Nashville, but the vocals were
done by one Jordanaire and two
members of the gospel-singing
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Speer Family. The Jordanaires
didn’t work with Elvis until his
fourth RCA session.

Eternal Elvis (no label or
number), pressed on clear red
vinyl, is a mixed bag of
recorded comments about Elvis
from Glen Campbell and
others, alternate takes of Old
Shep, versions of his movie
songs recorded from the sound-
tracks, his performance of
Fame And Fortune from the
1960 Frank Sinatra TV special
and a rare 1955 promotional in-
terview he did with Scotty, Bill
and his early manager,
Memphis deejay Bob Neal.

The Burbank Sessions,
Volume 1 and 2 (Audifon
62728-62928), from Germany,
compile the uncut soundtracks
of the two live performances
that resulted in his 1968 NBC
TV special on a pair of two-
record packages that include
unusual photos from that show.
The sound is perfect stereo.

Cadillac Elvis (TCB [-8-35),
another sampler LP pressed on
pink vinyl is largely made up of
songs recorded (but unreleased)
from his seventies stage shows
with a few curiosities. There’s
also two songs from his 1956
Steve Allen Show appearance.

Finding these records can be
rough, since few record stores
stock them. But the so-called
collector’s stores and mail
order houses dealing in imports
and small-labels may have
them. It takes time but con-
sidering the rarity of this stuff,
I doubt Elvis fans will mind the
search. a



Free STAR CALENDAR .. with The Only

The FirS' “Ew... el T You Ever Neeq!
Complete... And Only Country Music

...ENCYCLOPEDIA
...ALMANAC
...HISTORY &
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Volume!

Without doubt, here is the most complete country
music volume ever released. You name it and you will
find it between the covers of this new master guide.
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For example, you get:

... a unigue history of country music from its earliest
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Best of all, however, you will find the most up-to-date
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reds of thorough and revealing biographies in all. And
this is just a small sample of what you'll find in this new
edition, with 384 pages and 300 black & white photos,
when it s released on April 1st.
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Country Music Calendar. Let us hear from you soon!
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Plus These Other Great Sets..

GEORGE 6 TAMMY

-

(]

,

SURF & DRAG: Jan &
Dean: Surf City; Little
Old Lady From Pasa-
dena/Beach Boys: Surf-
in' Safari; Surtin' Girl;
Surtin' U.S.A./Surfaris:
Wipe Out/Hondells: Lit-
tle Honda/Ronnie And
The Daytonas: Little
GTO/Chantays: Pipe-
line/Rip Chords: Hey
Little Cobra; 3 window
Coupe/Lonnie Mack:
Memphis/Jan & ODean:
Ride The Wwild Surf/
Ventures: Watk Don't
Ruln, 20 great hits In
all!

GEORGE & TAMMY —
20 Classics On One Al-
bum: George Jones:
Once You've Had The
Best; Grand Tour; Her
Name Is; I'm AIll She's
Got; What My Woman
Can't Do; The Door/
Tammy Wynette: Bed-
time Story; Reach Out
Your Hand; D-1-V-O-R-
C-E; Stana By Your
Man; Woman To Wo-
man/George & Tammy:
We Loved It Away; The
Ceremony; We're Not
The Jet Set, Golden
Ring, and much more!

BEST OF BOB WILLS
2-Record Set: Spanish
Two Step/White Heat/
Mexicall Rose/Corrinna,
Corrlnna/Mé Confes-
sion/Steel ultar Rag/
Stay A Little Longer/
That's What | Like A-
bout The South/Texas
Playboy Rag/Let's Ride
With Bob/Faded Love/
Time Changes Every-
thing/Big Beaver/Take
Me To Tulsa/New San
Antonio Rose/l Knew
The Moment | Lost
You/Silver Bells/Roly
Poly, and much more!

GOLDEN DREAM OF
HANK WILLIAMS—2-
Record Set: Cold, Cold
Heart/Settin’ The Wo-
0ds On Fire/Take These
Chains From My Heart/
Halt As Much/Wedding
BeII:XHeé, Good Look-
in'/My Buckets Got A
Hole In It/You Win A-
%alnll'm So Lonesome |
ould Cry/l Saw The
Light/Lovesick Blues/|
Can't Help It/Mansion
Ot The Hill/There'l) Be
No Teardrops Tonight/
Your Cheating Heart/
Jambajaya. 22 in ali!
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T . ome. We’re sure you will love what you hear. But if you
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The One And Only “King Of Western Swing.”” Now refund. But keep the special BOB WILLS AND MEL
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Complete Money-Back Guarantee If You Are Not questions asked. That’s how sure we are that you will

One Hundred Percent Satisfied. want to keep this tremendous collection. You can’t lose.

. . So examine the song list below and then take a few sec-
Bob Wills was elected to the Country Music Hall Of Fame onds to fill out the coupon below. But do it right away.
in 1968, and no wonder. He needs no introduction to This is a limited time offer only. We’ll be waiting to hear
music fans, whether their tastes run to country, pop or from you.
even rock. He was the originator of that music magic that
came to t?e called “Weste]rn Swing.” And to tl}is da)(/1 no JUST LOOK AT ALL THE GREAT HITSYOU
one has been able to duplicate the way he performed it.
His classic “*San Antonio Rose” is one of the most popular GET ON THIS 3-RECORD GOLDEN TREASURY
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one from Tex Ritter to Bing Crosby, and country music § § : . .
stations everywhere continue to play the original version Deep In The lleart Of Texas/Born To Love You/Big Beaver/
recorded by Bob. Wills, You're The Only Star In My Blue Heaven/Cimarron/South

Of The Border (Down Mexico Way)/San Antonio Rose/Lily
SAN ANTONIO ROSE is just one of the many selections Dale[Time Changes Everything/Commanche Ilit And Run/
you will find on this golden 3-record treasury collection. Eight'r From Decatur/Milk Cow Blues/Slow Poke/Song Of
There are 30 great hl‘t‘s — on three long pl.aylr’l’g albums - The Wanderer (Where Shall I Go?)/My Mary/Whose Heart
all performed by the “King Of Western Swing. tre You Breaking Now/Talkin’ ‘Bout You/Shame On You/
‘ 3 N T 7R
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us the coupon below, or save the extra C.O.D. charges by Limehouse Blues/Memory No. I[/Cherokee Maiden/There’s
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“The Holy Land Cross Brought Me $60,000
--How Can I Ever Say “Thank You’ Enough!”

If you desperately need MONEY. ..GOOD LUCK. .. HAPPINESS
...HEALTH. ..SUCCESS

. . . this story may
be your answer!

6 months ago | was worse than a failure. For years |
struggled along, barely making a living. Then, after reading
seveial “get rich” books, | started my own business—but
it failed almost immediately.

Before | knew what hit me | was snowed under by a
mountain of bills. | had absolutely no money but that didn't
stop the bill coliectors. They called at all hours until my
tamily was frantic with wofry and my heaith started to fail.

01d friends began to avoid me, Even m family coutdn't
hide the fact that they thought | was bad tuck. At times |
prayed that a heart attack would end all my cafes and
troubles forever.

Then—suddenly —everything changed in one day!

I DISCOVER THE AMAZING
HOLY LAND CROSS

One morning as | was going out the front door of.my
in-laws' apartment—where my wife and 1 had moved to
save money—my wite pushed a small brown parcel into
my pocket.."'Don’t fook at it,"” she said, “just forget it's
even there” And | did forget—almost immediatety—
because of the worries on my mind.

My ftirst stop that day was to meet a man who had threat-
ened to sue me unless | paid everything right away. It made
me siCk to go to his office—| was that scared—and | didn't
have any money.

Can you imagine my surprise when he told me, "Don't
worry about the money. | think you are going to make a ot
of money soon.”

Next he offered me money to get back on my feet—and |
lett his oftice with a check for $1,000.00.

| felt so relieved and happy that | hardly knew what to do
with myself. When | passed a cigar store that sold instant
lottery tickets, | couldn't hetp going in and buying one for
50¢. gan you imagine my surprise when | rubbed otf the ink
and discovered | had just won $500!

By the time | got to my shabby little office, it was aimost
time for tunch, | unlocked the door and tried to push it
open but it was stuck. Can you imagine my surprise when |
saw thatl a huge pile of mail was blocking the door-—and
every letter was tilled with money!

| was so shocked that | decided to take the afternoon off
and go to the race track. | didn't really sxpect lu win—I|
haidly ever did—but you can imayine my surprise when |
placed three $2 bets—and won $276.50!

When | arrived back at the in-laws that evening, | was
surprised when the neighbors greeted me with new
respect, even though there was no way they could possibly
have known about my good luck.

Inside the house, my wife asked "Did the Holy Land
Cross help you today?” —Suddenly | remembered the
brown parcet she had placed in my pocket!

I DISCOVER A
BEAUTIFULLY CARVED

MOTHER-OF-PEARL
CROSS

Immediately my hand reached into my pocket and | with-
drew the small brown parcel my wife had placed there that
morning. | tore open the paper wrappings and discovered a
beautifully ¢arved mother-of-pearl cioss | wondered at
once it it was this beautitul cross that had brought me so
much money!

Then my wife told me about the mother-of-pearl cross
and how she had been told about the way 1t could bring
HEALTH — HAPPINESS — GOOD LUCK — SUCCESS and
MONEY to people who had gwven up all hope.

The cross, she said, was carved In an ancient design
from the ftinest mother-of-pearl available. Over 1,
strokes were required to create its intricate filigree
ranem. Then, a secret polishing solution was used to glve

t a remarkable translucent luster that never (ades. Finally,
as a guarantee of authenticity, the word “BETHLEHEM" is
permanently hand inscribed across the back and it i1s
suspended from a beautiful 18" STERLING SILVER chain.

The art required to make it has been jealously guarded
by a single family tor almost 2,000 years and is handed
down from father to son. Indeed, the Holy Land Cross is a
precious heirloom to be treasured and preserved by a
:an;lly for generations. Anyone who can obtain one is very

ucky.

MORE THAN A SUPERB
PIECE OF JEWELRY

But tha Holy Land Cruss, my wite told me, 1s more than
just a beautiful piece of jewelry. For centunes the power of
the cross has wrought miracles for those who believe in 1t
The Holy Land Cross Is a unigue cross and she said that she
believed 1t had a STRANGE and WONDERFUL POWER to
bring MONEY and GOOD LUCK to a.ryone who carried it .
eaven people like me who had carried the Holy Land Cross
without even knowing it!

Don Jefferies, Dept. HLC-CM,
175 Fifth Ave., New York, N.Y. 10010

$60,000IN 6

| was amazed to hear that the Holy Land Cross had
already worked for so many others. From that day on, |
carried it everywhere | went. Only now | wore it around mz
neck instead of carrying it in my pocket. But the good Juc
is always the same .

«In the first 60 days the Holy Land Cross brought me
$60,000—and the money is still coming in.

*My family life (including my sex fite) had been going
steadity downhill—but then everything straightened itself
out as if by magic and my wite and | are passionate again,

*My business—which'| had been forced to close down
—suddenly recovered and is now grossing thousands of
dollars each week. People who a few months ago were
trying to take me to court now go out of their way to do me
favors and the money is coming in taster than | can spend
it.

.-Mv health really improved too and now, instead of
having to drag myself through each day, | teel tull of lite
and energy again—ready for anything!

IT WORKED FOR MY
FRIENDS TOO

Even though my wife said that she had heard that the
Holy Land Cross had been working for thousands of
people the world over lor as far back as anyone could
remember, stll | was very skeptical. Sure—it worked
miracles for me—but maybe | was different. Would 1t also
help my friends?

With my wife’s help, | was able to obtain 5 more Holy
Land Crosses from a man who had just returned from
overseas. Believe me, we had to pay an armand a Ieg to get
all § of those crosses, but | was eager to find out «f they too
could bring money and success.

| gave them to five ot my friends who were having deep
troubles with love, money, health and bad luck. Can you
imagine my surprise when all five friends reported almost
immedialelr that their Holy Land Crosses were Bringing
them good fuck ioo!

From what I've seen with people who have owned this
cross, | believe it may very well work for everyone, which is
what my wife tells me it is supposed to do. Based on the
miracles it is bringing me now and what it is doing tor my
friends, | would say that here, at last, is a talisman that
seems to bring everyone remarkably good luck.

Frankly, | am very grateful for all the GOOD LUCK. .
MONEY .. .HEALTH...HAPPINESS and SUCCESS that
the Holy Land Cross has brought me. And, to show my
appreciation, | now want to share the miracles of the Hoty
Land Cross with all who yearn to share in the nches that
life has to ofter.

Don Jefferies, Dept. HLC-CM,

Total Enclosed (N.Y. res, add sales tax) $
USE YOUR CHARGE CARD!

Account #
Print
Name .
Address
City

State

O visa O Master Charge (Bank #_____

—— )

IWANT YOU TO HAVE A
HOLY LAND CROSS TOO—

| was so impressed by the waondertul events that the
Holy Land Cross brought me that | decided { could not just
keep it to myself and my few friends. So, with the help of
some people overseas, | made special arrangements to
obtain a larger supply of Holy Land Crosses to give to
people who really nesded them.

Because of all the good things that have happened to
me, {m not trying to get rich selling these crosses—
although I'm sure that | could. No, | just want to make them
available to people who need them—really need them
badly—tfor slightly more than they are costing me.

i youneed = » # « MONEY # » # *+ GOOD LUCK
* % # * HEALTH % # » « SUCCESS # # » » | believe
the Holy Land Cross is your best answer. | will send you
one for just $6.95 plus 65¢ postage and handling which, for
you, is an extremely good deal—because the Holy Land
Cross could bring you so much.

But please act right away. | believe that a great many
people will want the Holy Land Cross. Yet each one has to
be specially made by hand and no matter how great your
particular need may be, | must till orders tirst come, first
serve.

YOUCOULD o il
ALSO AKC © N5 o
RECEIVE

$1,000
CASH

Once you receive the Holy Land Cross, | would like you
to tell me about your experiences —because | expect you,
too, will have fabulous stories to report.

You see, | am putting a book together which will tell
about the miracles of the Holy Land Cross. | already have
hsted my miracles. Now—what can you anticipate? The
best way to answer is to let you read what others, who
have recently bought a cross. have written:

* “The cross sure brought me luck, | won a jackpot of

$300 at the Fireman's Bingo."

* “Within two hours atter receiving the cross | attended

a business meeting and during it, won & diawing ot a

3100 Bl

* “Its first miracle was to bring my family back to-

gether.”
| now want to hear from everyone who will write to me
about this.

| could make you promise to share your good luck
stories with me be/ore | send you the Holy Land Cross, but
| know something about human nature. Once you get your
own cross and start having miracles, you're going to forget
all about me!

Luckily, | know a way that wili help you remember me—
I'm going to offer you MONEY! Yes, I'm going to pay cash
for each true good luck report you send me that | select for
publication.

Once | read your letter and decide to publish it, I'l send
you $100 right away. Ot course you must atfirm the truth of
your story and have your letter notarized. | want you to tell
me about ALL YOUR MIRACLES—write me as many
letters as you want, The more experiences of yours | am
able to publish, the more money you'll get—up to $1000.00.

FULL MONEY BACK
GUARANTEE

When you send your money to me for the Holy Land
Cross, not only will | guarantee 100% satisfaction, | will
also guarantee that it must bring you the MONEY—
HEALTH—GOOD LUCK—SUCCESS that you want,
immediately, starting the first day you receive it, or you
may return it for your money back.

| truly believe that this cross will work for everyone. But,
it for any reason, it doesn’t work for you, there’s no need
for you to keep it.

Take advantage of this no-risk offer today and change
your life with the Holy Land Cross!

175 Fifth Ave., New York, N.Y. 10010
Y § Rush me the Holy Land Cross immediately for just $6.95 plus 65¢ postage &
es- handling (= $7.60). | understand that (1) | must be 100% satisfied and (2) it
must bring me all the MONEY — HEALTH — GOOD LUCK — and SUCCESS | want,
immediately, starting from the first day | receive it, or | can return it for my money back!
] SPECIAL - 2 Holy Land Crosses (one to wear and one to hang on the wall of your
home) only $13.90 — we pay all postage & handling!

Exp. date -

Zip
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by DOUGLAS B. GREEN

After thirty years as one of country
music’s most reknown songwriters and
singers, Don Gibson doesn’t mind telling
you that he’s laying back, taking it easy.
coasting. He is in an enviable position,
having written four of country music's
classic songs, that few of us will ever ex-
perience: “I’ve got it made the rest of my
life. I don’t even have to work. I mean, I'm
grateful for that; I'm not bragging.”

Don Gibson is a guilelessly sincere per-
son; he does not, indeed, brag. Reserved
and shy by nature, he does not desire the
role of the superstar or superstar-pretender
—he is content to play the sixty or so dates
a year which bring him pleasure, and to let
his songwriting record speak for itself, and
it speaks with authority: I Can’t Stop Lov-
ing You, Oh Lonesome Me, Sweet
Dreams, and I'd Be A Legend In My Time
have all been hit records time after time.

The road to this laid-back ambience has
been a rough one, however, as frustrating
and intense and painful as more celebrated
cases like Johnny Cash’s. It’s just that Don
Gibson, in his characteristically quiet way,
has not received similar notoriety for his
traumas which were just as acute. 'l really
messed up,” he recalls now with a shrug
which poorly disguises the intensity of his
feeling, “*because that was when I had the
bull by the horns. I could have been as big
as anybody in the business today if I hadn’t
went to drugs . . . oh, well: even if | hadn’t,
I would have laid back anyway. My ego is
not that big; I never was one to be out in
front too much. I just like to lay back and
... I think to be in such demand is too
much on a person. | wouldn’t want that.”

Don Gibson’s remarkable story began
on April 3, 1928, in Shelby, North
Carolina. Influenced both by the rich
country music tradition of his area (Earl
Scruggs, for example, was a contemporary
and a neighbor) and by the pop records an
older brother brought home, Don decided
early on a career in music, and was
engaged semiprofessionally as a teenager.
I started out on the bass fiddle: | joined a
little band—I can’t even remember what
we called ourselves—and they had all the
instruments but one, the bass. Maybe if
they'd needed an electric guitar that’s what
I'd be playing today.”

on Gibson....
Coasting Along

Before long he had switched to guitar
and began to achieve success as a singer,
though then he had not yet developed the
soulful, powerful style which is his
haltmark. He seemed, in his early twenties,
to vacillate between the tender, lyrical
tenor sound of Eddy Arnold and George
Morgan, and the then-still popular har-
mony sounds of the Sons of the Pioneers:
“In the very beginning, way back there, |
first cut for Mercury as part of a trio, the
Sons of the Soil. Billboard compared us to
the Sons of the Pioneers—we weren't
bad!”

It was obvious indeed that young Don
Gibson was a talented singer, but no label
could seem to get a handle on him. Besides
Mercury, he was recorded by MGM,
RCA, Columbia, and others without much
success for a decade, in a bewildering
variety of styles, including even a bluegrass
instrumental, Charlotte Breakdown:
“RCA wasn'’t too sold on my singing; they
thought I sounded too much like Eddy Ar-
nold, and since he was their hottest act
they didn't want to do anything to step on
his toes. So they asked us to record a
square dance number on a B side: the
banjo player and the fiddle player wasn't
regularly in the band—they was the Davis
Brothers. 1 remember the first time we
recorded in Charlotte, that was the first
time I ever saw a tape machine.”

Don quit his job stocking juke boxes in
1951, and moved to Knoxville. **A friend
of mine, a radio announcer, told me there
was an opening in Knoxville for a band,
and he called and got me an audition, so |
went and they accepted me. But Knoxville
was a funny situation—back then I was do-
ing things like Eddy Arnold and George
Morgan, and that was foreign over there:
the big acts there were bluegrass, and they
were packing the schoolhouses. My kind of
music, well I couldn't go out and draw
anything at a school. | had to start over
there in clubs, and that's how | made my
living.”

Don also got started as a songwriter
while becoming extremely popular in
Knoxville: *1 was doing some work for a
small recording company over there mak-
ing demos, and one day I put a song of
mine on a demo. Hank Snow heard it and
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recorded it. It was called I'm Glad I Got
To See You Once Again, and it never
became popular, but that’s what got me
started writing. The next thing I wrote was
Sweet Dreams.”

It was Sweet Dreams which eventually
got Don connected with the prestigious
Acuff-Rose Publishing Company, and his
long-time manager Wesley Rose. For it was
because of that song, that song scout,
songwriter, and Acuff-Rose publicity man
Mel Foree became interested in Don. **Mel
was living in Alcoa, and every so often
they'd come out to the club where | was
playing, and we'd gotten to know each
other. One night he heard me sing Sweet
Dreams and asked me *Who recorded that
song? I haven't heard it before.” I said
‘That's something | wrote myself.” He said
‘I'd like Wesley to hear that,” and brought -
him over. I've been with Wesley and with
Acuff-Rose ever since; it amounts to about
120 recorded songs.

If he found it frustrating to be on a
merry-go-round of labels, Don Gibson
suddenly found it doubly frustrating to
watch Faron Young's version of Sweet
Dreams shoot to the top of the charts (as
Patsy Cline's did not too many years later)
while he remained a regional artist.

Don signed with RCA for a second time
in 1957. *“We were still doing steel guitars
and fiddles on record, so Chet Atkins said
one day ‘We'll try one more thing, and if it
doesn’t happen, well, we just can't record
you any more.’ So we put the Jordanaires
behind two of my songs, Too Soon To
Know and Blue Blue Day, and Blue Blue
Day took off: so they said “We'll give you
another chance.’ So we went back in and 1
had written two songs the same day, called
Oh Lonesome Me and I Can’t Stop Loving
You. | came down there with a boy from
Knoxville who played drums, and we'd
been carousing around, raising hell, hadn’t
had any sleep, stayed up drunk all night—
oh, we was feeling awful coming in for that
session. And | had gotten to the point
where 1 just didn’'t give a damn. So we cut
Oh Lonesome Me, and | wanted to do /
Can't Stop Loving You, but they said it's
just a simple old ballad. I said *Well, if it
ain't that good, just put it on the backside
of Oh Lonesome Me." "



Chet Atkins recalled the creation of that
huge hit similarly, noting the boost that it
also gave his career as a fledgling A&R
man: *One of the first artists 1 decided 1
wanted was Don Gibson. He had been on
RCA at one time but hadn’t sold. How-
ever, | had been working with him in
studio sessions, and 1 knew he was good.
When | told Steve [Sholes, Chet's super-
visor in N.Y. at the time] I wanted to sign
Don, he replied ‘We had him once but he
didn’t sell.” ‘I know that, but I'm sure he
will now.” I countered. Steve agreed and
we produced a pure country session with
him. It didn"t seli. About two months later
we recorded O/ Lonesome Me and I Can't

Stop Loving You with a heavy bass drum
beat, and when we released the recordings
a few days later it was a smash, and I was
an A&R man.”

I Can’t Stop Loving You laid there, as
Don puts it. like a sleeping giant. Kitty
Wells was the first to make a hit of it: but
it was, of course, Ray Charles’ 1963 hit
that made the song a country classic, one
of the top three most performed country
songs of all time. In fact. it and O/
Lonesome Me are two of the 119 elite
country songs to receive million-per-
formance awards from BMI. 1 think I'll
be getting another pretty soon: I think Em-
mylou Harris® hit of Sweer Dreams will
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In his office with Roy
Acuff’s picture behind
him, a sincere Don
Gibson says, ‘‘I’ve got
it made for the rest of
my life.”’

-
b Y

A

help it reach that level in the next year or
two, and then there’s a chance for /'d Be A
Legend In My Time—there’s a song |
wrote in a car with Mel Foree.”

Mel Foree. That names comes up over
and over again in Don Gibson’s career.
“Enough hasn't been said about Mel
Foree, particularly in my career. He dis-
covered me, he interested Wesley in me, he
got me on record, and if it wasn't for Mel |
probably wouldn't be in the business to-
day, and 1 probably wouldn't even be
alive.”

The latter may be true, for after ten
years of struggle for limited success, Don

(Continued on page 64)
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It Is Time To Clear Out Our Warehouse For The New Season, So We Are
Offering You These Great Leftover Items Here At Incredible Savings!
RED FOLEY Gospel Favorites — 2- 1978 COUNTRY MUSIC STAR
Record Set .....LP-$4.98/8TK-$4.98 CALENDAR: With 15 1/2” x 11"
Color Pictures Of Dolly Parton,
RECORD ALBUMS: Loretta Lynn, Waylon Jennings,
Charlie McCoy Hits ............... $2.98  Willie And 8 More! ............. $1.98
Rod Stewart-16 Early Hits ....$1.98 1979 STAR WARS
This Is Old Crow Country .....$1.98  CALENDAR  .....ccovrereneee. $1.50
Hendrix-16 Greatest Hits ...... $1.98 1979 COUNTRY MUSIC STAR
Frankle AV?'O"‘16 Of The CALENDAR: A blg 8 1/4:: X 22”
Greafést Hits ...... et $2.98  With Full Color Photos Of John
Cher’s Greatest HMits ............. $1.98  Cash, Barbara Mandrell, Crystal
Bill Haley & The Comets ..... $2.98 QGayle, Willie Nelson, Tom T. Hall,
Roy Orbison’s Golden Ronnie Milsap, Bobby Bare, Mel
HItS oeviverieeemseemeeeerenseenesnenes $2.98 Tillis, Eddie Rabbitt, Dottie West,
Ray Price-The Lonesome Bill Anderson And The Oak Ridge
Lonesome """"""""""""""""" $298 BOYS ...................................... $250
The Drifters-16 COUNTRY MUSIC ADULT
Greatest Hits ........ccceeeuvreenee. $2.98 T-SHIRT:SMLEL..... $3.98 ea.
The Coasters-16 COUNTRY MUSIC CHILDREN’S
Greatest Hits ......ccccoererneneee $2.98 T-SHIRT: Size 14 - 16 ....$1.98 ea.
;I'/he ShB|reIt|es Sing Their 6108 ADULT T-SHIRTS
ery Best ...ccoeeiveeeiiiineenns . Willie Nelson: S M L EL ...$3.98 ea.
] Waylon Jennings: S .......... $2.98 ea,
g'anrLﬁPE&ATLriucMi;ets spog Tanva Tucker: MLEL .. $2.98 ea.
' Y LA oo c Try God: M LEL ............ 2. )
The Shirlles Sing Their v e R
Very Best ....ccoceeeereeninneeennnnns $1.98 5 COUNTRY MUSIC
The Coasters-16 RECORD ALBUMS ....Set $5.98
Greatest Hits ........cccccoreeeennn. 2.98
reatest It v DOLLY PARTON BIOGRAPHY
The Drifters-16 .
Greatest Hits $2.98 Whlle our stock lasts, we are qffer-
e e ’ ing this colorful hardcover edition
Hendrn'(-16 ’Greatest Hits ...... $1.98  4or $3.00 off the cover price. It's
Gene Pitney’s 16 a great book, telling the whole
Greatest Hits .....ccccoevrinnnnen. $1.98  fascinating story of Dolly’s Cinder-
Frankie Avalon-16 Of The ella rise from rags-to-riches. It’s
Greatest Hits .......cccoovuevereenns $2.98 Dolly the superstar and Dolly the
- : Roy Orbison’s Golden real person, complete with scores
Send To: Country Music Magazine L S $2.98  of rare photos. .......ocoooeevviees $6.95
l‘:‘;:, 'ISZW York 10580 Cher’s Greatest Hits ............. $1.98 1979 COUNTRY MUSIC
Name Rod Stewart-16 Early Hits ...$1.98  SPOON ........cocvveiemercreneeennne $4.95
Street e e e e e e —— ————_—————— e e e ]
City. S TO: Country Music Magazine Qty.[ Item/Size Cost
State. TZip Box 157

Rye, New York 10580

Send me ... copy(s) of the “Country
Music Encyclopedia’ (B0071) for
$14.95 each plus $1 post. & hand.

Tenn. residents add sales tax. Canad- item Total

ian residents add an extra $2. No Postage & Handling | $1.00

other foreign orders accepted MO99 MO99 Check/M.O. Enclosed | $
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A Tribute To John Wayne

Announcing
Beautiful
Collector’s Items

of One of America’s

Best LLoved Actors s D |

At}
Hand- Finished Lmpo

SPECIAL

OFFER

John Wayne American, a man all the world admires. How
many times we cheered as he captured the bad guys and
fought on the side of peace. And who can forget when he
stepped in front of the stage coach as “Ringo™ Yes, John
Wayne, American is also John Wayne, Legend.

Now here’s an exclusive opportunity to own beautiful and
unigue collector keepsake items of this great man we all
admire and love so much.

The handsome Laminated Wall Plaque will add a distinctive
decorator-touch to any room or office wall. The John Wayne
Dollar Bill is permanently preserved under a hard plastic that
both protects and beautifies.

The Duke Paper Weight is made of genuine Lucite and will
last forever. Use on yourdesk or just display it. Both collector
items will surely increase in value and be great conversation
pieces wherever displayed.

RUSH YOUR ORDER NOW — LIMITED QUANTITY .

TO: Country Music Magazine MQO99
Box 157
Rye, New York 10580

Please send the foilowing item(s):

O Plaque at $15.95 each

0 Paper Weight at $15.95 each

O 3 Dollar Bills (set) at $12.95

3 Dollars $4.95each ... A ....B ....C

(XXX

Add $1.00 postage and handling on orders under $10.00

-l f Y' ) .
Set of 3 John W ayne Dollar Bills Add $2.00 postage and handling on orders over $10.00

Genuine John Wayne Dollar 8ills are mint, U.S. Currency, legal

EVERY ITEM FULLY GUARANTEED

CLIP AND MAIL THIS COUPON AT ONCE —

and negotiable, permitted by the U.S. Government. Die-cut photos NAME__

are specially affixed to uncirculated currency so beautifully you'tl A

think the Mint printed them this way! Each hill comes in a clear DDRESS

ptesentation currency holder. Onty $11 95 per set of all 3 bills or CITY STATE ZIP
order separately for $4 49 each (please print)
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<&  PRESENTING
(/«% THE KING OF THE
OO SINGING COWBOYS

“®” Gene Autry

ON THEMOST EXCLUSIVE

4 RECORD BOXEDSET
EVER OFFERED!

NOW ONLY $14.95

LOOK AT
ALLYOU GET...

RECORD ONE: RECORD THREE:

We're Gonna Round Up Our Blues/i’'m Theme Song/Good Old Fashioned Hoe
Back In The Saddte Again/The First Show- Down/How Long Is Forever/Pat Buttram:
January 1, 1940/Theme Song/l Hate To My Truly, Truly Fair/Mr. And Mississippii/
Say Goodbye To The Prarie/At Sundown/ Story-Gene iIs Held Up And Robbed/The
Johnny Bond: Blazin’ The Trail To My West A Nest And You/Theme Song/For
Home; Nobody's Darlin’ But Mine/Story- Me And My Gal/Take in Your Arms/Pat
The Devil's Saint/Goodbye Littie Girl Of Buttram: Ezekial Saw The Wheel/Ark-
My Dreams/San Fernando Valley/Banks ansas Traveler/He'll Be Comin’ Down The
Of Sunny San Juan/No Letter/Today/ Chimney/Story-John Loves Martha/Peace
Story-Uncle Billy Harlow/We'll Rest At In The Valley/Theme Song, and more!

The End Ot The Traii, and much more!

RECORD TWO: RECORD FOUR:

Theme Song/Cowboy Blues/Story-Doc Theme Song/Tweedle-O-Twill/Halt A Phot
Reardon Is Tried For invotuntary Man- Photograph/Pat Buttram: Tree Top Tall/in
slaughter/From The Rim Ot The Canyon/ The Blue Canadian Rockies/Story-Church
Ragtime Cowboy Joe/Longing/Can't In Wilson Valley/Theme Song/Hair Ot Gold
Shake The Sands Ot Texas From My Gold/Pat Buttram: Git Along Little Dog-
Shoes/Story-The Caleb Hooten Story/ gie/Lonely River/Story-Champion Saves
The Singing Sands Ot Alamosa/Pat But- Gene And Pat’s Lives/The Wheel Ot The
tram and Johnny Bond: Someday You’'ll Wagon Is Broken/Theme Song-Back In The
Want Me To Want You; Up The Lazy Saddle Again, and more!

River; Texans Never Cry/Caleb Hooten:
Home Cookin’, and more!

NO TAPES AVAILABLE ON THIS SPECIAL 4-RECORD SET!

SEND TO: Country Music Magazine MO99
Box 157
Rye, New York 10580

Telephone Number {................... ) e e e ae st aeaaees

Send me ...... set(s) of the 4-Record Set of Gene Autry for only $15.95 ea.
($14.95 plus $1 postage and handling.)

No tapes available. N.Y. and Tennessee residents add sales tax. Canadian
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orders add an extra $2. No other foreign orders accepted. :
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(Continued from page 61)

Gibson was suddenly hot as a firecracker:
he had hits with Give Myselfa Party, Blue
Blue Day. and Oh Lonesome Me in 1958,
Don't Tell Me Your Troubles and Who
Cares in 1959, his own Just One Time in
1960, and Sweer Dreams and Sea of
Heartbreak in 1961. But like many in-
trospective and sensitive entertainers, he
was unable to cope with success: ““After |
got successful there I turned to pills. It just
grew and grew. Oh, God, it was awful, it
was a living hell. | had convulsions,
hallucinations, the works.

“That's when Mel Foree really saved my
life. I got myself into an awful shape. I got
into a room upstairs and didn’t have any
food, just two or three packs of Oreo
cookies—when you're on pills you always
want something sweet. 1 lived on those
cookies for about three weeks. just crawl
to the bathroom and barely crawl back to
bed. Mel came over and saw me there, he
said, with Oreo cookies all over the bed,
and | was just a living skeleton. He went
straight to the phone and called an am-
bulance, and they carried me out of there,
took me to Maryville, Tennessee, and put
me in a hospital there and watched me a
while, then they said they couldn’t do
nothing with me there, so they sent me to
Asheville to a rehabilitation place for drug
addicts and alcoholics.™

That, in a phrase, is where Don Gibson
lost it. He lost his membership in the Opry
and his chance to make a huge name for
himself as a performer. He struggled with
liquor and pills for the next ten years—
potentially the best years in his career—
before finally straightening out in 1972.
*['ve been dry—off pills and hard liquor—
since 1972. I'd never go back. not for
nothing. The only think | ever have now is
an occasional can of beer—a can of beer is
about the best tranquilizer in the world. |
think.™

So Don Gibson never became the
superstar he could have been, though his
songwriting places him in the pantheon of
all time greats. His unique singing style—a
combination of sophisticated jazz phrasing
and country feeling of searing intensity—
has made him a cult figure among
musicians and singers. He is stunningly
creative and inventive with a musical
phrase, yet sings with that same clamped-
jaw Applachian soul that distinguishes
George Jones and Ralph Stanley as two of
country music's most affecting singers.

Still. he is vague as to how this style
developed: I don't know how it came
about; it just came. Red Foley was always
my idol when 1 was growing up, | think
some of it came from him. When | began
recording, maybe | thought the mike
wouldn't pick me up. so | got as close to



the mike as I could get, and getting that
close, it picked up a lot of my breathing in
between words, maybe that's how some of
it came about. Really, I just don't know
how that style came about.”

No amount of pressing the point could
obtain a clearer answer: he will not reveal
the source, the inspiration, the genius
which created one of the most distinctive
and moving voices in country music
history: make no mistake about it; Don
Gibson's voice is one of the most supple,
evocative, and highly charged instruments
country music has ever known.

Once the days of wine, speed, and roses
were behind him, Don Gibson's career has
been smoother: if there haven't been the
mountains there were before, there haven't
been the valleys, either, and since leaving
RCA for Hickory in 1970 he has had his
share of successful records, including the
number-one hit Woman (Sensuous
Womanj in 1973.

Today, he's relaxed as can be: he enjoys
his large collection of guitars (his special
favorites are Gibson Super 400s and the
Maccaferri which once belonged to his
idol, jazz great Django Reinhart), his
Porsche 911 Targa, his large collection of
books (“about a thousand hardbacks now,
everything ranging from history to
medicine to literature to Edgar Cayce . . .
just everything | can get my hands on. |
read™), and the writing of an occasional
song.

“These days I just take one show at a
time. I don’t have any great illusions about
doing anything spectacular anymore. |
guess I'm ready now to sit back and coast.
I'm going to continue writing and playing
the road—1I mean, that spark is still there:
I want more big records. It's still there. |
guess it never leaves you.” ]
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RANDY

(Continued from page 9)

decision going to affect me in a year from
now. I find myself planning things out,
something 1 never needed to do before,”
she says. “Maybe 1 ask too many
questions,” Randy laughs. “*‘Sometimes I
find it harder because I'm a woman and
the business is run by men. Maybe it’s the
stereotyped roles that most of the time
the woman is supposed to sit in the cor-
ner quietly. It makes it harder, but I do it
anyway. All that changes when I'm
onstage. I'm in total control then.”

One thing that doesn’t look to be
stereotyped is Randy Gurley's bright
future. Her singing is controlled and
adaptable to all styles of music, and the
first ABC album, Let Me Be The One
showed her raw ability to sing a mul-
titude of different types of material. And
that’s just what she wants to do, since she
hasn’t been put into a particular mold
yet. “It’s great to be able to sing a
Delbert McClinton song followed by a
J.D. Souther song, then one by Hank
Williams. It makes it more fun for me
and for the audience as well. A good song
is what’s important.” One good song
Randy did was Heartbreaker, the first
song she recorded on her first session.
Dolly also recorded the song and went on
to have the smash. Did that bother Ran-
dy? “Not really, because it told me that
we had the ability to pick a hit song, and
our arrangements were similar as well. It
showed me that we were on the right
track. I knew hers would be the hit. It did
give me some recognition by having the
same record relea$ed.”

The recognition is sure to keep coming
for Randy Gurley as long as she keeps
putting her boundless energy into her
performances and a special emotional
quality into her records. She has a keen
sense of herself and what she wants to do
as a performer. *“It's important to know
what you want to convey when you're
singing. Once you find that, then you've
got to make sure you can get a lot out of
it just being able to express myself.”

For Randy Gurley, Cinderella’s slip-
per seems to be a perfect fit. [ |
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INSTRUMENT CATALOG
$2.00-Credited on 1st Purchase
America’s most complete source
of major brand instruments and accessories
at Low, Low Prices. Write P.M.|. Dept. CM

P.O. Box 827, Union City, N.J. 07087

POEMS SET TO MUSIC

Let our stoff of professional

‘\ songwriters turn your words
into o song. Send your best
Q@ Poems for prompt considero-
tion. FREE EXAMINATION
Songs recorded - phonogroph records mode.
NASHVILLE MUSIC PRODUCTIONS
Box 40001, Studio P, Nash., Tn. 37204 |
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GENUINE
HANDMADE BOOTS

Made to Order

Top Qualty
Reasonable Prices
Wide Variety

Wood Pegged
Brass Nailled

Fully Leather Lined
Only by Mait

Austin-Hall Boar (o.
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CHANGE OF ADDRESS

Attach present mailing label here and write
in NEW address below. Please allow 6-8
weeks processing time,
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|
Send to:

Country Music/P.O. Box 2560/Boulder,
Colorado 80302

SINGS SONGS OF FAITH
featuring:

... Or Pick The New GENE AUTRY
CLASSICS Album With 10 Big Hits!

o] t
LPs $6.98/8TKs $7.98  And Save!t

| Classics
I_Both Albums ...LPs-$12.98; ....8TKs-$14.9£l
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And Save!!
TO: Gene Autry Special, Dept. CM1, I
175 5th Avc,, New fork, N.Y. 10010
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ISend me the following (add $1 for p/h): I
| Songs Of Faith ....LP-$6.98; ... 8TK-$7.98 |

|

....LP-$6.98; ....8TK-$7.98



>‘$’x“ The Elvis Full
W color Deck of Cards

If you are an Elvis fan, and you liked our pre-
viously offered Elvis Deck Of Cards, you won't
want to be without the all new FULL COLOR
ELVIS CARDS. Each one has a different, ex-
citing full color photo of the “King” in action
— 54 in all. Order more than one and save.

Only $695ea.
2 for only $1290

TO: Country Music Magazine, Box 157, Rye, New York 10580 M0O99

[0 Send me 1 deck of the new
color Elvis cards at $6.95

SEIEET.enreenreeeesceesssersssesssssssasesenasesssssassmsseessssesessseseas plus $.80 p/h. (G0223)

City [0 Send me 2 decks of the new
............................................................................... color Elvis cards at $12.90

State.....cvuveeeiineriieeiraeeraeeeens A T < JOST N plus $1.50 p/h. (G0223}

ELVIS’ CODE!

|

InSolid Silver|

NECKLACE! |

NOSY341101SIUN

plus $2 insurance
and handling

$29.9

Poet ... Picker ... Army Captain ... Nash-

One Hundred
All-Time
Gospel Greats

THE
AMERICAN COUNTRY
HYMR BOOK

Here is the gospel songbook everyone
has been waiting for. It’s a giant 192
pages, packed with the words and
music te 100 of your all time spiritual
favorites. Compiled by the renowned
Aaron Brown, this new songbook will
bring you, your friends and family
hours of pleasure now, and for many
years tu come.

Here’s just a few of the great gospel
favorites between the covers of this
new songbook:

Why Me/My Tribute/Let Me Live/I'll
Fly Away/Oh Happy Day/Love Litted
Me/On The Way Home/If That Isn’t
Love/Great Speckled Bird/Put Your
Hand In The Hand/Help Me/Supper
Time/Someone To Care/In The Gar-
den, and mamy others!

NOW ONLY
$6.95 EACH

Look For Our Special TV Record Set
Offer Coming In Next Month’s Issue!

Here is the most coveted gift Elvis ever
gave! Designed by the *'king’’ himself, the
“Taking Care Of Business’’ pendant was
given to only Elvis’ family and most trust-
ed friends. Now, you too can own this
unique necklace and pendant, in solid
silver. it is a must for collectors!

MAIL TO: Country Music Magazine
Box 167
Rye, New York 10580

Send me .... Elvis TCB Necklace(s) at
$29.98 plus $2 insurance and postage
and handling. MOQQ i

hand. No foreign orders.

ville Songwriter ... Movie Star ... Here is
a revealing portrait of the walking con-
tradiction known as Kris Kristofferson.
At the age of 40, he has traveled a long
and lonely road to finally achieve per-
sonal and professional success. This is
Kristofferson’s fascinating story

complete with more than 50 photos.

TO: Country Music Magazine
Box 157
Rye, New York 10580

Name......

MO99

Send me .... Kris Kristofferson book (s}
(B0622) at $4.95 each plus $.90 post. &
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Box 157
Rye, New York 10580

Send me .... copyl(s} of “The American

$7.95 ea. {$6.95 plus $1 post. & hand.)

Country Hymn Book’’ (B0174) for only

| Name
| Street I N
l City R
I State - Zip

Enclosed is my check/money order
| for O Tennessee residents

add sales tax. No foreign orders accepted
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YOUR BEST ADVERTISING BET FOR THE DOLLAR!

TOTAL READERSHIP: 1,400,000
NEW CLASSIFIED RATE $1.25 Per Word

MAIL TO: Country Music
Dept. CMC
475 Park Ave. South
New York, N.Y. 10016

RECORDS & TAPES

ELVIS IMPORTS. Songs and
records NEVER RELEASED in
the USA, Send for FREE catalog.
Victor Semmel, Dept. 11,71 West
47th st, NY, NY 10036

NOTICE: RECORD RATERS
WANTED. No experience requlr-
ed. Each month we ship you
NATIONAL LP's to rate. You
keep LP's,” We pay postage.
In return for your opinion, you
can bulld your LP collection.
A small membership fee Is requir-

ed. '"First come basis."” Send no
money. For_ application write:
EARS, DEPT. MC, Box 10245,

§521 Center, Milwaukee, W],
§3210.

BILLY BOB SHANE sings from
Wyoming his originai Country-
Western songs. His latest album
“*Songs Of Love & Life” PERSON-
ALLY AUTOGRAPHED. Albums
5.00 — 8-Track Tapes $6.00
PPD: Coal Music, Inc.; P.O. Box
1122; Gillette, Wyoming 82716.

OLDTIME RADIO BROADCAST-
S, including *Grand Ole Opry,"”
“Natlonal Barn Dance"' “Gene
Autry’s Metody Ranch,” on qual-
ity tapes. Free Catalog. Cari Froe-
lich, Route One, Box 158-F, New
Freedom, Pa. 17349,

EDDIE DEAN and RAY WHIT-
LEY records and tapes. Recent
recordings. Send SASE for broch-
ure. Mitchell Schaperkotter, 1553
g\lao‘r}g Parkway, Memphis, Tenn.

FIVE COUNTRY MUSIC AL-
BUMS FOR ONLY $8.00. All
Major Label. We choose albums.
Add $1 post. and hand. Send
To: Country Music Five Record
Speclal, 475 Park Avenue South,
igctﬂs '-'loor. New York, N.Y.

KNOCK YOUR SOCKS OFF
New Single, Send $1.00 Plus
Four $.15 Stamps. NORM
HAGELSTROM, 935 South Lake
Summit, Anaheim, CA. 92807.

DISCOUNT RECORDS FOR
SALE. FREE lists, Claymar Re-
cord Sales, Box 122, Weymouth,
N.S., Canada, BOW 30,

MAKE YOUR OWN PICTURE—

RECORD (Novelty Item, Can
Not Be layed.) Instructions
$3.00. G & G Records, Box A,

Springboro, Ohjo 45066 .

INSTRUCTIONS

IN JUST ONE HOUR learn to
dance the popular dances. Ask
for FREE detalled folder. Write:
NICE 'N' EASY, Box 27114,
Omaha, Nebraska 68127.

20 NASHVILLE *"“HOT LICKS"
for Guitar. Anyone can learn with
famous Tablature System — Cas-
sette and Instructlons. Volume
one or two $6.95. Both $12.00.
Beaverwood Studios, 133 Walton
;‘7e6r7y5 Road, Hendersonvilie, Tenn.

PROFESSIONAL Finger Style
Gultar. 50 Finger Picking Pattern
Course comes with cassette, tab
booklet, and song list of over 100
songs that the patterns fit. Send
$1250 to' NOVAK, Box 507,
Independence, Missouri, 64052.

»

EASY TO FOLLOW Sing Along
Song Sheet — famliliar favorites —
chords and words — party pleaser
— Send $1.00 To: P.O. Box 633
— Stroudsburg, Pa.18360.

FREE LESSON, *“Learn Chord-
ing.” Piano, organ, guitar. Simple
new system enables anyone to
learn. Davidsons, 6727 MC Met-
calf, Shawnee Mission, Kansas.

SONGWRITERS

POEMS SET TO MUSIC. Songs
recorded. Send your best poems
for prompt consideration. Nash-
ville Music Productions, Box
40001 -CM Melrose Station, Nash-
ville, Tennessee 37204 .

NASHVILLE AMERICAN RE-
CORDS will produce your record
for $955.00. Includes *“Nashville
Sound” studio, musicians, voices,
1000 records! (919) 232-2703.
Nashville American, P.O. Box
1628, Elizabeth Clty, N.C.27909.

POEM AUTHORS. Have a melody
written. Upon completion is suit-
able for copywriting. Please allow
4 to 6 weeks for composition and
dellvery. Send $10.00 per poem
to Mark McCowen, 2313 W 16th,
Odessa, Tex. 79763.

YOU COULD WIN $10,000.00!
Songwriters, Lyricists, Vocaiists,
Enter The Music City Song Fest-
ival. For lnformatf:on write:
MUSIC CITY SONG FESTIVAL;
Dept. CM-C; P.O. Box 17999;
Nashvilte, Tennessee 3 /21 7. Dead-
line August 15,1979,

POEMS WANTED. New songs re-
corded. FREE Radjo-TV Publish-
ing. Broadway Music Productions,
38;);(70 7438-CM, Sarasota, FL.

POEM SET TO MUSIC! Receive
lead sheet, extra copy. You own
music, words. Beautiful Song
Guaranteed! No pornography.
$10 to: Lynn Music, 2618 N,
Fitzhugh Ave., Dallas, TX 75204.

NEED SONG |DEAS? 225 origin-
al tittes for $5.00. A good list to
help get your talent started. Ted-
bet Concepts, 345 Marion Ave.,
Painesville, Ohio 44077.

INSTRUMENTS

GUITAR STRINGS. Super dis-
counts on all brands. Martin,
Gibson, etc. Catalog 25 cents.
Mogish Strings, P.O. Box 493
Chesterland, Ohio 44026 .

JOIN THE HUNDREDS OF
PEDAL STEEL GUITARISTS a-
round the world who belong to
our Association. We cover every
aspect of Pedal Stee) Guitar play-
ing in our Newsletter. For inform-
ation write: The Pedal Stee!
Guitar Assoclatlon Inc., Dept.
CM, P.O. Box 248, Floral Park,
New York 11001.

MUSICAL_INSTRUMENT AC-
CESSORIES. Repair parts, In-
struction books, Many hard to get
items, Catalog 25 cents. Stringking
CM, Rifton, N.Y.12471.

SONGS

FREE! ‘How To Make Money
Writing Songs!"" — Shirley Ann,
Box 17-CM, Lethbriage, AI-
berta, Canada.

FAN CLUBS

LONELY? One to one introduct-
ions. For details send $3.00 money
order, or cash to: Glenn Goin,

.U. 17, Haynesville, Virglinia
22472,

TEX RITTER FAN CLUB: To
Keep A Legand Alive! Sharon
Clarke, President, 12014 Alex-
ander Road, Everett, WA. 98204 .

BUSINESS
OPPORTUNITIES

GREAT MONEYMAKING Op-
portunity Booklets. Low prlces‘
free brochure sent. HURRY!
Horton's Mail Order Sales, 1364
sangtlsﬂnd Street, Chicago, ILL.

DON'T JUST DREAM ABOUT
OWNING YOUROWNCOUNTRY
MUSIC SHOW — Do something
about it! Grocery, Bait Shop,
Country Jamboree — all under
one roof plus Living quarters
makes this a once in a lifetime
bug. Rosa Skaggs, Broker, Box
179, Campbellsville, Ky. 42718.

$370.00 WEEKLY GUARAN-
TEED for envelopes you mall.
Postage paid FREE. Bonnie J.
Cilermont, Box 361, Trenton,
Nebr.69044.

$200 TO $5,000 MONTHLY.
Shaklee wants independent dist-
ributors, Detalls $1 (refundable).
Kisamore, Rt. 2, Bx 248, Living-
ston, La. 70754,

MISCELLANEOUS

PEARL SNAP FASTENERS
142 Colors and St’glers. Sewing
Supplies, Buttons. Free Catalog.
Bee Lee Company, Box 20558 -M,
Daillas, Texas 75220.

FREE ELVIS CATALOG — over
250 souvenirs, records, tapes, etc.
The Elvis Store, P.O. Box 7143-
CM, Shreveport, La.71107.

RARECANDID COLORPHOTOS
—Dolly, Linda, Elvis (100°'s more)
—Sampie $1 06, Dolly Wristwatch
—4$22.00. Dolly Posters: Portrait
$3.00 —Haystack $3.00. S.AS.E.:
BARR, 1850 N. Whitley, Holly-
wood, Ca. 90028.

ELVIS PLAYING CARDS — 54
different colored pictures of Elvis.
Each card has a différent colored
picture on the face. Only $6.00
per deck plus $1.00 shipping.
Three decks $15.00. Send check
or money order to: The Elvis
Warehouse, 323 Franklin Bivd.
South, Suite 804, Box E-33,
Chicago, I1160606.

RECEIVING FUNDS TO HELP
a mentally disturbed person. Your
love-gift will be deeply apprec-
iated. Write: Larry Stratton, Craw-
fordville, GA. 30631,

HELP WILLIE RUN - Tee Shirts.
The first and original Willie Nej-
son For_ President Tee Shirt
Waylon For Vice President. Muitl-
colored design comes [n Right
White, Texas Sand, Amarillo
Yellow, Blue Sky Blue, Texas Red

and Outlaw Biack. Order now,
$6.99 plus $1.50 P&H: RAIN-
BOW ENTERPRISES, P.O. Box
396, Dept. C/M, Novato, CA.
94947, 707) 76246140. THANK
YOU. etail dealers & Radio

Stations Welsome.

SONGWRITER NEED HELP?
Nashville recording artist and
award winning writers, looking
for strong lyrics. Has songs pub-
lished and songs recorded on
major {abels. For FREE evalua-
tion send lyrics to: NASHCO,
602 Inverness Ave., Studio |,
Nashville, TN. 37204.

FREE
GCATALDG

Send One To Your Friends
And Get One For Yourself.
It’s 32 Pages Packed With
Great Bargains & 3 Special
FREE BONUS Offers!

Send Catalog(s) To:

Phone No.(....... | R

Write: Country Music Magazine
Box 157
Rye, New York 10580




plus Dolly’s famous
**Coat of Many Colors”
Costume with Dolly’s guitar f
and platform shoes and

FREE record by Dolly’s

Lovin’ Mama

personality doll

Precscssssssesssenananasaaseesamaememes \What g do|l! She's Completely

[ T T P L P T T P P L LY

[ v

. ; . posable and a full 12 tall

TO gg:r;tg;Mww Magazine MQ99 : :‘vith IDOHX’S wcs’rrid: ;amsg:;
1 hour-glass figure. She's dre

RELDLAACIL ALY : in Dolly’s spectacular show-

j time costume — a one-piece

NBME......overeuererereeaesrerresssste s seseasstessesssasssssesonsssasesnns 1 red jumpsuit. Her beautiful

) hair is fixed just like Dolly's

13 1= S PP RRRRON :and she's even got Dolly's

. 3 beauty mark! Now, this long-

(S 8 et ot O OO E T O OO T U000 1 offered bestseller comes with

3T 1 TP A e O O T T XL EE e § another great outfit, platform

shoes and a record by Dolly's
Lovin’' Mama. Order it now!

ONLY $11.98

Send me ..... new Dolly Doll set{s) at $11.98 each
plus $1.00 for postage and handling. No foreign
orders accepted, NY and Tenn, residents add sales tax,

12 Big Color Photos Of Your
Favorite Stars For $2.50 o=..

Now is your chance to get 12 big full color photos of your favorite country music stars
at an incredible savings. You get Barbara Mandrell ... Johnny Cash ... Crystal Gayle ...
Willie Nelson ... Tom T. Hall ... Ronnie Milsap ... Bobby Bare ... Mel Tillis ... Eddie Rab-
bitt ... Dottie West ... Bill Anderson ... and The Oak Ridge Boys. That's right, it's our
popular 1979 calendar, reduced from $4.95 to $2.50 for one or $3.95 for two. It's a
perfect way to get 12 additional B%* X 11" color photos of your favorite stars!

I o = - - - - - - - - - - = - = = - - - -

SEND TO: Country Music Magazine MOg9

Box 157
Rye, New York 10580

[0 Send me 1 photo calendar for only $3.25
{$2.50 plus $.75 post. & hand.) (G0031)

[0 Send me 2 photo calendars for only $5.20
($4.95 plus $1.25 post. & hand.) (G0031)

NYS & Tenn. residents add sales tax.
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A Lasting TribnteTo

LESTER
FLATT

June 28, 1914 — May 11, 1979

1 Don't Care Anymore/Is it Too Late
Now/Shuckin’ The Corn/The Legend Of
The Johnson Boys/Please Don’t Wake
Me/Good Times Are Past And Gone/
Drink That Mash And Talk That Trash/
Why Don't You Tell Me So/Gonna Have
Myseif A Bali/The Ballad Of Jed Clamp-
ett/Foggy Mountain Special, 9 more!
LP Set/8TK ONLY $9.95 Each

LESTER FLATT PICKIN’ TIME

I1t’s Pickin’ Time/Uncie Billy Play Your
Fiddle For Me/Cabin On The Hill/On My
Mind/If You Ain’t Tried It, Don’t Knock
It/Little Brown Church/I’ll Be All Smiles
Tonlght/Bluegrass Shuffie, 4 more!

LP Only $6 .95 /8 TK Only $7.95

TO: Country Music Magazine
Box 157
Rye, New York 10580

MOg99

Send me the following, |'ve added $1 for
postage and handling:

...Lester Flatt 2-LP Special CMH-8002
...Lester Flatt Special-8T K CMH-8-9002
...Pickin’ Time LP CMH-6226

...Pickin’ Time 8TK CMH-8-6226

Get Prices From Ad & Add $1 P/H.




HEAR IT LIKE THE PROS,
AT AN UNHEARD-OF PRICE.
JBL'S NEW RADIANCE SERIES.

e " You'll find JBLs
o in America's
& top recording
studios.
5 Now vou
wg Can find them
e In a new price
\ range for your
JBL. By far the home. The
leador with the pros. Radiance Series
loudspeakers are the first JBLs
at popular prices, starting at
$139.95 suggested retail.

These new JBLs are
designed to reproduce music with
accuracy. They have clean highs
and tight hass.

Radiance speakers reqguire an
amplifier with only 10 watts per
channel —highly efficient when
compared to other speakers in their
class. And vet they can handle
large power —from 80 watts per
channel to 200 watts per channel.
Radiance loudspeakerscome
in three models: atwo-way system,
a three-way system with a 10"
woofer, and a three-way system
with a large 12"
wonfer.
With their {ront
grilles on, their
appearance is
== classic, traditional,
fitting any room de-
cor. With their grilles off, they have
a striking, space-age look. The

Radiance Series was designed by
the same engineers who designed
JBL's more expensive systems and
professional equipment. They're
evaluated with the same computer
facilities and test equipment used
in the development of the more
costly JBL speakers.

And they re subjected 10 the
same rigorous demands of JBL'«
listening panel, the committee that
must give the final auditory ~o.k.”
to any JBL.

The results are unheard-of in
this price range. Hear them now.

JBL's new
JBL
[ ]

Radiance Series.

FIRST

WITH THE

7.of the top 10 record albions in 1978 were recorded, mixed or mastered using JBL loudspeakers

(Reeading Institute of America survey).




Only Winston's Sun-Rich /‘Bletnd
of the ghoicest, richest tobaccos
taspdsahg full and satisfying,

AN 1nston after Winston. ;';

B

BOX: 19 mq “tar”,1.3 mg. nicotine, KING: 20 mg. "t}
~ 13 mg. nicotine. av. per cigarette, FTC Report MAY ‘78
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