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THE 
DEPENDABLE 
PERFORMERS 

No glory. No fame. No glitter. But every bit a star. 
The pros. They're on stage night after night. 
Performance after performance. The business is 
in their blood. 

But there are other pros too. Like Altec sound 
systems. Most of the time they're not even 
seen— but you know they're there. 

The Altec "Voice of the Theatre" heritage offers 
the dependability, clarity and versatility that 
performers of all kinds recognize the world over. 

1515 So. Manchester Ave., Anaheim, Calif. 92803 • 714/774-2900 
ALIT(' CORPORAL-ION 

.111› 

The dependability acquired through 40 years of 
experience. The clarity for which the "Voice of 
the Theatre" has long been famous. The versatility 
to meet the varied demands of multi-purpose 
theatres. Altec sound systems— the dependable 
performers. 
Location photography courtesy of Knott's Berry Farm 
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Realistic 
SA-2000 
Stereo 

Amplifier 

Realistic® 
sets the 
stage... 
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for superb stereo at pleasing prices! 

Realistic 
SA-1000A 
Stereo 

Amplifier 

Realistic hi-fi separates are for people who love music that's crisp, clean, and " live" 
sounding. And for people with down-to-earth attitudes about spending. Consider the 
SA-2000, our finest amplifier. It's got the flexibility to control a complex 12-component 
music center, plus some features you won't find in any other brand, at any price. Two 
magnetic inputs, adjustable Perfect Loudness''', Quatravo0 synthesizer, selectable bass 
and treble crossovers, 2-way tape dubbing, ançl more! 55 watts per channel, minimum 
RMS at 8 ohms from 20-20,000 Hz, with no more than 0.3% total harmonic distortion. 
Qnly 2>9.95*. Or take a look at the exclusive-feature SA-1000A, just 159.95*. Put either 
amplifier at the he,,art of your system for a Realistic l'concert tour" through your favorite 
discs, tapes, and, radio Kograrns! 

Realistic tN1-1000 
The ideal companipn' fceeither amplifier. Has our exclusive 

Auto -Magic'' circuitry for instant tuning,on FM, Muting, signal 
strength meter, 75 and 300 cihni antenna inpdts, colOr-c-hang.ng! 

dial poig.terisereo indicator. sensitivity,pniy1:59.95* s 
47. á  e, , 

FREE! SOLD ONLY WHERE YOU SEE THIS SIGN-

adie Ihae 

11") 

ir e In for your cope 
ocr colorful U77 • , 

( aiding and see What' 
[edit}, new elcktrone 't 
164 pages,,2090 items.V., 

A TANDY COMPANY • FORT WORTH. TEXAS 76107 
OVER 5000 LOCA-IONS IN NINE COUNTRIES 

PideffieeVeir felkialage & alai's Includes case min genuine walnut sneer finish 
I 



NOW SAVE 10Z 

One Hundred 
All-Time 

Country Hits 

I. 

100 ALL-TIME 
COUNTRY HITS 

s the perfect songbook for any-
one who loves country music. It's a 
giant 240 pages, 12" x 9", packed 
with the words and music to 100 all 
time country favorites. It's all your 
favorite country arrangements just 
as they're played by your favorite 
country stars. 

Here is just a sample of the great 
country songs between the covers 
of this handsome volume: 

Abiline/Auctioneer/Big Bad John/ 
Blue Eyes Crying In The Raúl/Cold 
Cold Heart/Country Boy/Hey, Good 
Lookin'/Honky Tonkin'/1'm So 
Lonesome I Could Cry/Jambalaya 
(On The Bayou)/Jealous Heart/My 
Heart Would Know/Lonesome Num-
ber One/Louisiana Man, many more! 

Take Advantage Of This SPECIAL 
DISCOUNT And Order NOW!!! 

WAS 
$7.95— Only $7" 

Send to: COUNTRY MUSIC, Dept. CH 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

Rush me_copy(s) of 100 All-Time 
Country Hits @ only $7.65 ($7.15 
plus $.50 postage and handling). 

Enclosed is my check/money order for 
$ • N Y State residents add sales 
tax. Non-U.S. residents add an extra 
$2.50 for postage & handling. M027 

OUNTRy 

Volume Five, Number Five 
February 1977 

6 Letters 

11 People On The Scene AUDREY WINTERS 

13 Hillbilly Central HAZEL SMITH 

14 The Texas Scene NELSON ALLEN 

16 Country News 

22 The Outlaws: Has-Beens Already? 
'Me and 0;e Waylon' indeed. What's really 
going on in the Outlaw camp? 

DAVE HICKEY 

28 Skippity-Do-Dah Donna 
Donna Fargo is better than ever. So how 
come she's not the Happiest Girl? 

ALAN NA NASH 

32 George Jones Centerfold LEONARD KAMSLER 

34 The Statlers Beheld 
Are the Statler Brothers really the best 
group in country music? The most 
wholesome? 

JOHN PUGH 

40 Look-alike Winners 
Thought you looked like the stars, eh? 

42 Ice Cream Sonny 
The key to success, says Sonny James, is 
stability. After 30 hit records, he may be 
right. 

MICHAEL BANE 

48 Crystal Gayle: Our Rising Star 
Loretta Lynn's little sister comes of age in 
a big way. 

VALERIE RIDENOUR 

52 Record Reviews 

Copyright 1976 KBO Publishers Inc. All rights reserved. No part of this publication may be reproduced in any form 

without permission in writing from the publisher. Published monthly by KBO Publishers Inc., 475 Park Avenue South, 

16th Floor, New York, New York, 10016. Second-class postage paid at New York, N.Y. and at additional mailing offices. 

Subscription rates: $8.95 for one year, $ 14.95 for two years. (Additional postage: Canada, Latin America, Spain $2.00 

per year. All other foreign, $4.00 per year.) Postmaster: send Form 3579 to COUNTRY MUSIC, Box 2560, Boulder, 
Colorado 80302. 

Address all subscription correspondence to Country Music, Subscription Dept., P.O. Box 2560, Boulder, Colorado 
80302. 



NO ONE PUTS A TURNTABLE 
ON TOP OF A SPEAKER, RIGHT? 
We realize no sane person ever puts 

their turntable even close to their 
speakers, but we did it to prove a point. 
Which is, it's now possible to build turn-

tables that effectively deal with that un-
bearable "howl" known as mechanical 
and acoustic feedback. 
The first of these new turntables are the 

Kenwood KD-3055 and KD-2055. 
How did we do it? 
With a special base made of 

an anti-resonance concrete so 
dense it absorbs vibrations from 
the speakers and the floor be-
fore they get to our new S-shaped 
tone arm. 

To prove it, we did the unheard of. 

We put the turntable right on the speaker 
box. The worst place for vibrations. Then 
we turned up the music. 
Nothing happened. No howl. No 

screech. Just music, loud and clear. 
To make a believer out of you, ask your 

Kenwood dealer for a demonstration 
comparing the Kenwoods with any 

other turntable in the store. 
And once you've made the com-
parison based on performance, 
make a comparison based on 
price. 
The semi-automatic KD-2055 

is only $1391-he fully-automatic 
KD-3055, only $179 1 

And that's amazing, right? 

KEINWOCID 
15777 South Broadway, Gardena, CA 90248 72-02 Fifty- First Ave., Woodside, NY 11377 
'Suggested resal€ pr:ce. Actual price:. are established by Kenwood dealers Cartridge not included. 
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Brawny, bold and branded describes this hand- n 
some antique-finished belt. The Country Music message • 

is hand-stamped on genu'ne top grade U.S. leather. Features de-

tachable heavey metal buckle so you can switch buckles as often as you 

like. Each belt is hand-crafted; no two are alike. And what a great gift 

idea. Order your belts now at $9.98 each and get a matching leather 

key/watch fob FREE. Belts come in even sizes 20-46; 1%" wide. 

WEAR IT! 

Name  

Street  

ik City 

BELT BUCKLE 
Now SAVE 10% OFF the 

the regular price of this 

handsome custom-made 

belt buckle. 

NOTeree 

NOW ONLY $5.38! 

SEND YOUR BELT SIZE 
PLUS CHECK/MONEY 
ORDER ( INCLUDE $.75 
POST. ON BELT/$.45 ON 
BUCKLE) TO: 

Country Music Magazine 
Dept. SIVIB 
475 Park Avenue South • 

% State Zip  
New York, N.Y. 10016 e 
M027  • 
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YOU'VE NEVER BEEN THIS 
FAR BEFORE 

LINDA ON MY MIND 
IT'S ONLY MAKE BELIEVE 
BABY'S GONE 
I'M NOT THROUGH LOVING YOU YET 
THE GAMES THAT DADDIES PLAY 
DON'T CRY JONI 
AFTER ALL THE GOOD 
IS GONE 

(LOST HER LOVE] ON OUR 
LAST DATE 

SHE NEEDS SOMEONE TO 
HOLD HER (WHEN SHE 
CRIES] 

CONWAY "[WITTY' 
GREATEST HITS 
V01.11 
PRODUCED BY OWEN BRADLEY 
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I have just had the opportunity (not plea-
sure) of watching the CMA Awards Show. 
As I sat there, it occured to me that this 
country music organization should change 
it's name to RCA association. Seems this 
year, like last year, and most other years, 
RCA has dominated the awards. Not al-
ways because the artists were the best, but 
because most CMA members are RCA 
associated people. All I can say is "Phooey 
on block voting." It doesn't take an idiot 
to see this going on in the country music 
industry. Why doesn't the Country Music 
Association allow fans to join? We're what 
makes the stars or have they forgotten? 
Where the fans are allowed to be mem-
bers and cast votes the results are quite 
different. Just take a look at some of the 
other polls. And I don't think that just 
because someone records only one record-
ing together that it entitles them to a nom-
ination. 

As for WayIon Jennings, he seems to be 
hurting the country music industry more 
than helping it with his ungracious ways. 
At least, Willie Nelson had the decency to 
show up and accept his awards. I think 
enough of country music to show some 
interest by writing. Maybe some others 
should do the same. 
SHIRLEY FORSYTHE 
PLANT CITY, FLA. 

After watching this year's CMA awards 
show, which was both predictable and 
dull, all 1 can say is that the brightest and 
most surprising event was the naming of 
Mel Tillis as Entertainer of the Year. It 
was much deserved. . . . 
NICK DE MEO 
YONKERS, N.Y. 

As Program Director of a successful coun-
try music radio facility, I feel I must ex-
press my feelings about the recent Country 
Music Awards Show on national tele-
vision. We here strive to keep country 
music out of the closet and make it some-
thing our listeners can be proud to say 
they listen to. However, when we and our 
audience watch something so poorly pro-
duced as the recent awards show, it makes 
one want to quit the business we love so 
much and apply for a job in the shoe de-
partment at Sears! Following is a partial 
list of things that embarrassed me as a 
representative of the country music indus-
try in our city: 

I. Why can't the CMA get a master of 
ceremonies who can read cue cards or a 
tele-prompter without getting ahead of 
himself? I'm not putting down Mr. Cash 

... I probably couldn't handle the job 
well either. 

2. Why do artists insist on trying to 
lip-sync records when they can't handle 
the job? Case in point, one of the biggest 
of the stars, Charley Pride, was intro-
duced along with Freddy Fender, attempt-
ing to lip-sync a portion of Kiss An Angel 
Good Morning and Vaya Con Dios. 

3. Why couldn't Loretta and Conway 
have made their presentations in a differ-
ent manner? 1, at first, thought they were 
attempting to sing The Letter and had 
forgotten the words. 

4. And, when each winner was pre-
sented his/her award, couldn't he/she 
have been told where to go or where to 
walk to meet the person who brought out 
the awards? 

5. And I could see no reason why, in a 
program produced at one of country 
music's finest showcases, there had to be 
any chance of a mix-up between Crystal 
Gayle and Dolly Parton! 

These are only some of the worst things 
about the Awards Show that come to 
mind right now. In all, we, here at the 
station and our listeners, feel that the 
show was poorly produced and directed, 
and we know that, without a doubt, there 
is someone in Nashville who could have 
done much better. 
MICKEY FARREL 
PROGRAM DIRECTOR 
RADIO WGVM-WDMS 
GREENVILLE, MISS. 

I watched the awards show last night. 
The only thing that held my attention was 
Johnny Cash. He still is the greatest. . . . 
MS. P. McCARTNEY 
SANDUSKY, OHIO 

After watching the Country Music Awards 
show tonight, I am so mad I had to write 
someone. I am fed up with some CMA 
"members" doing all the voting. How can 
5000 so called experts possibly be repre-
sentative of the feelings of 50 to 75 million 
country music fans? They can't! That's 
exactly how Willie Nelson and his outlaws 
were able to make off with all the awards! 
There is no credibility to the CMA. 

Let's have a public vote on it! Each 
year, the nominees would be chosen by 
the following criteria: 

I. No. of records sold 
2. No. of jukebox/radio plays 
3. Length of time on national top 40 

chart. 
Then, ballots would be distributed to all 
record shops, printed in country maga-
zines, and maybe even newspapers. All 

the votes would be counted so that when 
the awards show came around, we would 
finally get a true awards program where 
we, the fans, paid tribute to the stars we 
love! Let's put an end to the prejudiced, 
one-sided and totally unfair CMA voting. 
MR. & MRS. JAMES SHERWIN 
HOUSTON. TEXAS 

Thanks for the centerfold of Lynn Ander-
son. I had to go out and buy another 
magazine so my two daughters could 
both have a picture. 
A DEVOTED LYNN ANDERSON 
FAN CLUB MEMBER 

In September I had the privilege of meet-
ing and seeing the shows of Narvel Felts 
and Hank Williams, Jr. Both of their 
shows were fantastic. They are two of the 
nicest people I ever met, so Country Music 
Magazine readers, if they ever come to 
your town, see them. I know you will 
enjoy them. I sure did. 
SHERRI COMBS 
WILMINGTON. N.C. 

In the November 1976 issue of Country 
Music Magazine a reader requested infor-
mation on the Jamboree U.S.A. staff band, 
Country Roads. The Country Roads do 
have some new faces since October, 1973, 
and we feel our new band is great. We 
have L.D. Hines on piano, Rick Erickson 
on bass, Brad Weltemyer on steel, banjo 
and fiddle, Joe Ong on drums and Don 
Dixon on lead guitar. 
The Country Roads band has been 

busy working on several commercial 
jingles and albums. Plans are being final-
ized for the production and release of a 
"Country Roads Album." Thank you for 
your continued interest in Jamboree U.S.A. 
CATHY GURLEY 
DIRECTOR OF PROMOTIONS 
JAMBOREE U.S.A. 
WHEELING, W. VA. 

I am writing to plant a seed of nostalgia 
which could blossom into a story of inter-
est to country music history buffs. In 
reading any source even touching on 
country, I find mention of my hometown, 
Knoxville, Tenn. A rather sizeable num-
ber of artists were either born thereabouts 
or worked there on their road to some 
measure of success in the music business. 
Some of my most vivid recollections are 
of noontime summer days and humid 
Saturday nights at the old WNOX Audi-
torium being royally entertained by the 
likes of Chet Atkins, The Carter Family, 
The Carlisle Brothers, Archie Campbell, 
Homer & Jethro and many more. 
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Four ways to get someone in the 
musk business to listen to your song. 

The Alternative is the 
1977 American Song Festival 
Instead of going to idiculous lengths to get a music busi-
ness heavy to hear your song, enter it in the 4th Annual 
American Song Festival songwriting competition. We'll 
guarantee your song will be heard. At least twice. And by the 
"right" people. Because the right people serve as our judges. 
They're producers, music executives, artists and pUblishers. 

All you need is a song. You don't have to write music, be-
cause all entries are submitted on tapes. And there are 
categories for all kinds of music. 

If you want to be in the music business and not just read 
about it, this could be the break you've been looking for. 

Over the past three years, more than $330,000 in cash prizes 
have been awarded. But even more important, there's a 
chance to advance your career with recording and publish-
ing contracts. That's what happened to many of our past 
entrants. This year i could happen to you. 

Yes. I am interested in finding out more about the 1977 
American Song Festiva.. Please send me complete informa-
tion and an Official Entry Form. 

NAME.   

ADDRESS.   

CITY:   STATE: 

Mail to: The American Song Festival 
5900 Wilshire Blvd. West Pavilion 
Los Angeles, CA 90036 

Phone (213) 937-7370 

ZIP: 

A preuntation of Sterling Recreatart Organiiation T1976 American Song Festival, Inc. 



Other years brought to town Carl 
Smith, Don Gibson, Dolly Parton, Carl & 
Peter Butler, Roy Acuff, Eddy Arnold, Bill 
Monroe, Pee Wee King, The Everlys, 
Wally Fowler, Flatt & Scruggs, etc. My 
motive for this correspondence is simply 
to determine if there is material for a 
feature story on this gallery of entertainers 
who more or less started or received impe-
tus to their careers in Knoxville environs. 
Perhaps some interviews specifically cen-
tering on their recall of Knoxville days. 
I do feel, with justifiable pride in my 
roots, that there just might be a basis for 
an interesting article lying dormant in the 

Don 
Gui 
Eliz 

musical heritage that Knoxville spawned 
for the world of country music. 
ROBERT C. REESE 
BUENA PARK. (:ALIF. 

Johnny Rodriguez cancelled an appear-
ance here in Imperial Valley, Calif. Oct. 9. 
So many of us fans here in the valley were 
very disappointed, but we understand 
that he might've had more important 
business elsewhere. We hardly get con-
certs here in Imperial Valley, but when 
we do, there's always a big attendance. 
Last year we had Conway Twiny and 
Loretta Lynn. All this past week many of 
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my friends and myself were really anxious 
for Oct. 9 to come along. We just couldn't 
wait to see Johnny Rodriguez, then we got 
the announcement that the concert was 
cancelled permanently. We sure hope 
Johnny comes our way in the near future 
cause we all love him and his music. 
RUBEN I). GARCIA 
El. CENTRO. CALIF. 

recently attended a concert by Tanya 
Tucker at the Mid-South Fair in Memphis. 
I must say I was thoroughly disgusted. 
When she sang Would You Lay With Me, 
some of the -audience made very rude 
comments. Tanya said something to the 
audience which isn't very nice to repeat. 1 
didn't go to see her to hear sassy lan-
guage.... I still like the way she sings, 
but she needs to straighten up her act. 
KIM HOLDER 
SMITHVILLE, ARK. 

In the November issue, a Charles Brothers 
of Kentucky thinks the Fan Fair officials 
charge too much. I would like to express 
my opposing viewpoint. 

For $25.00 I received the following: 
Item Retail Value 
1 Free LP of the 1975 
Old-Timers 
Reunion Show $ 6.95 
Free admission to a 
14 hour Country 
Entertainers show 15.00* 
Free admission to the 
Country Music 
Hall of Fame 1.25 
Free admission to the 
Ryman Auditorium 1.50 
Free admission to 
Opryland 7.50 
Transportation to 
Hall of Fame, 
Ryman & Opryland 
from Municipal 
Auditorium and back 3.00 (Approx) 
Free barbequed beef 
and bean dinner 3.00** 

Total Approximate 
Value $38.20 
*Based on $3.00 for a 3 
hour Country Music show 
**Based on what a similar 

dinner might cost at a 
"Quick-Serve" spot. 

The $25.00 registration fee provided 
four days of the top Country Music per-
formers, three days dinner at noon, and 
transportation. I think it was a bargain. 
FRED GOLDRUP 
LISBON FALLS, ME. 

Due to our great volume of mail, we 
regret we can't answer all letters in-
dividually. We welcome your opin-
ions, and will publish the most rep-
resentative letters in this column. Let 
us hear from you.—Ed 
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Pickwick - Hilltop - Camden New Record Album - $2.50 ea. 
(Outside USA $3.50 Each) - 8 Track Tape $3.98 ea. Limited Sale 
Send Check or Money Order - No C.O.D.'s Please - Add $ 1.00 to Total 
Amount of your order for Handling and Postage Rush Your Order to 
Uncle Jim O'Neal, Box ACM, Arcadia, Calif. 91006 Free Catalog included. 

ROY ACUFF - ALBUM JS-6162 $2.50 
Wabash Cannonball; Night Train To Memphis; Pins 
And Needles; Fire Mall; Come Back Little Pal; Great 
Speckled Bird; Precious Jewels; Wreck On The 
Highway; Lonely Mound Of Clay. 
8 TRACK TAPE P8-3I8 - SPECIAL $3.98. 

ROY ACUFF - ALBUM JS-6028 $2.50. 
How Beautiful Heaven Must Be; Jesus Died For Me; 
Shake My Mother's Hand; Take My Hand Precious 
Lord; Where The Soul Never Dies; Thank God; I 
Can't Feel At Home In This World; Legend Of The 
Dogwood Tree; Where Could I Go But To The Lord; 
Build Me a Cabin In The Corner Of Glory Land. 
8 TRACK TAPE P8T-206 $3.98. 
EDDY ARNOLD - ACL-7025 - SPECIAL $2.50 
Kisses Sweeter Than Wine; Singing The Blues; The 
Echo Of Your Footsteps; There's No Wings On My 
Angel; Kentucky Waltz; Gonna Find Me A Bluebird; 
Little Angel With The Dirty Face; I Wouldn't Trade 
The Silver in My Mother's Hair; Wagon Wheels. 
8 TRACK TAPE - CBS-7025 - SPECIAL $3.98 

BLUEGRASS BANJOS - JS-6140 HILL. ALBUM $2.50. 
Take Me In A Life Boot ( Flatts 8 Scruggs; Well 
Meet Again Sweetheart ( Fiefs 8. Scruggs); Rock 
And Roll Blues ( Denver Duke); Eddie On The Free-
way (John Duffy 8. The Country Gentleman); Dear 
Sunny South By The Sea (Jimmy Skinner); Never No 
Mo' Blues (Jimmy Skinner); Pallet On The Floor 
(John Duffy); Knoville Girl ( John Duffy); Riding 
The Elevated Railroad ( Lew Childre); Coming At-
tractions ( Benny Martin). 
8 TRACK TAPE P8-285 - SPECIAL $3.98. 
CHUCK BERRY - SPC-3327 PICK ALBUM $2.50 
Johnny B. Goode; Memphis Tennessee; Roll Over 
Beethoven; Sweet Little Sixteen; School Days; May-
beline; Reelin' And A-Rockin'; Rock And Roll Mu-
sic; Back In The U.S.A. 
8 TRACK TAPE P8S-1162 - SPECIAL $3.98. 

THE SOUND OF BLUEGRASS - ACL1-0535 - ALBUM 
$2.50 
BLUE SKY BOYS: Little Bessie; THE BLUEGRASS 
BANJO PICKERS: Jesse James; THE COUNTRY 
FIDDLERS: Tennessee Wagoner; COUNTRY PARD-
NERS: Pretty Polly; LIVING GUITARS: Blue Grassin'; 
THE LONESOME PINE FIDDLERS: Windy Mountain; 
MONROE BROTHERS: All The Good Times Are Passed 
And Gone; CHARLIE MONROE AND HIS KENTUCKY 
PARDNERS: End Of Memory Lane; MORRIS BROTH-
ERS: Salty Dog Blues. 
8 TRACK TAPE - CBS-0535 - SPECIAL $3.98 

THE BIG BOOPER - SPC 3365 ALBUM $2.50. 
Chantilla Lace; Pink Petticoats; Little Red Riding 
Hood; Someone Watching Over You; Big Bopper's 
Wedding; Old Maid; It's The Truth; Ruth; Preacher 
And The Bear; The Clock; White Lightning. 
8 TRACK TAPE - P8-1208 - SPECIAL $3.98. 

MOTHER MAYBELLE CARTER - ALBUM JS-6I72 $2 50 
Barbaro Allen; Bonaparte's Retreat; Mockin' Bird 
Hill; Workin' On The Railroad; The Dying Soldier; 
Lover's Farewell; Bully Of The Town; Faded Coat 
Of Blue; Foggy Mountain Top. 
8 TRACK TAPE - P8-328 - SPECIAL $3.98. 
THE CARTER FAMILY ALBUM CAS-586 $2.50. 
Diamonds In The Rough; God Gave Noah The Rain-
bow Sign; Forsaken Lose; The Grave On The Green 
Hillside; I'm Thinking Tonight Of My Blue Eyes; 
Little Moses; Lula Walls; On The Rock Where Moses 
Stood; Sweet Fern; Wabash Cannon Ball; Kitty Waltz; 
Wildwood Flower. 
8 TRACK TAPE - CBS-1307 SPECIAL $3.98. 
THE COUNTRY FIDDLERS ( WADE RAY) - CAS-2145 - 
ALBUM $2.50 
Down Yonder; Back Up And Push; Devil's Dream; 
Hell Amongst The Yearlings; Flop Eared Mule; Sol-
dier's Joy; Old Jos Clark; Mississippi Sawyer; Ten-
nessee Wagoner; Rickert Hornpipe. 

PATSY CLINE - JS-6148 ALBUM $2.50. 
I Cried All The Way To The Altar; Hungry For 
Love: Lovesick Blues; The Heart You Break.; Come 
On In; Today, Tomorrow, And Forever; Life's Rail-
way To Heaven; Three Cigarettes In An Ashtray, 
Fingerprints; Hidin' Out; I'm Blue Again; A Church 
A Courtroom, Thee Goodbye; A Poor Man's Roses, 
A Stranger In My Arms; Ain't No Wheels On This 
Ship; Walkin' After Midnight. 
8 TRACK TAPE - P8-293 - SPECIAL $3.98. 

JOHN DUFFY & CHARLIE WALKER, BLUEGRASS 
COUNTRY - ALBUM J5-6156 $2.50. 
Nine Pound Hammer; East Virginia Blues; Eddie On 
The Freeway; Pallet On The Floor; Katy Dear; Knox-
ville Girl; Nearer My God To Thee; Red Wing; 500 
Miles; You Left Me Alone. 
8 TRACK TAPE P8-312 - SPECIAL $3.98. 

DONNA FARGO - ALBUM JS-6187 $2.50 
Superman; How Would I; I'd Love You To Want Me; 
Her Love For Him; Hot Diggity Dog; You Were Al-
ways There; You Don't Mess Around With Jim; Have 
Yourself A Time; A Song I Sing. 
8 TRACK TAPE P8-343 - SPECIAL $3.98. 

ELVIS PRESLEY - CAS-2611 - ALBUM $2.50 
Separate Ways; Sentimental Me; In My Way; I M'-
Her Today; What Now, What Next, Where To; Al-
ways On My Mind; I Slipped, I Stumbled, I Fell; Is 
It So Strange; Forget Me Never; Old Shea. 
8 TRACK TAPE - C8S-1227 - SPECIAL $3.98 

RED FOLEY - ALBUM JS-6170 $2.50. 
Church In The Wildwood Brighten The Corner Where 
You Are; Work For The Night Is Coming; Love Lifted 
Me; Rock Of Ages; Let The Lower Lights Be Burning; 
Sweet Bye-And-Bye; Shall We Gather Around River; 
The Old Rugged Cross. 
8 TRACK TAPE P8-326 - SPECIAL $3.98. 

FLATT a SCRUGGS - ALBUM JS-6093 $ 2.50. 
Theme From Bonnie 8. Clyde ( Foggy Mountain Break-
down); Cora Is Gone; Roll In My Sweet Baby's Arms; 
Pike Country Breakdown; Doin' My Time; I'll Be 
Going To Heaven Some Time; Why Don't You Tell 
Me So; Bouquet in Heaven; My Little Girl in Tennes-
see; No Mother Or Dad. 
8 TRACK TAPE P8T-246 - SPECIAL $3.98. 

BILL HALEY - ALBUM SPC-3256 $2.50. 
Rock Around The Clock; Skinny Minnie; Ling Ting 
Tong; Rock The Joint; Rock-A-Beatin' Boogie; See You 
Later Alligator; Flip Flop And Fly; The Saints Rock 
And Roll; Shake, Rattle And Roll. 
8 TRACK TAPE P81-1122 - SPECIAL $ 3.98. 

HONKY TONK PIANO ( No Vocal) - SPC-337I AL-
BUM $2.50. 
My Wild Irish Rose; Take Me Out To The Ball 
Game; When My Sugar Walks Down The Street; 
When Your Smiling; Bill Bailey; Diga Diga Doo; 
Heart Of My Heart; My Gal Sal; Red Wing; Meet 
Mo In St. Louis; The Cats Meow; in The Shade Of 
The Old Apple Tree; There'll Be A Hot Time In The 
Old Town Tonight; School Days; Bye Bye Blues. 
8 TRACK TAPE P8-1214 - SPECIAL $3.98. 

WAYLON JENNINGS - ACL-70I9 - ALBUM $2.50 
The Dark Side Of Fame; Yes, Virginia; Dream Baby, 
You Bea All I Ever Saw; She Loves Me; Born To 
Love You; Down Came The World; John's Back In 
Town; Listen, They're Playing MV Song. 
8 TRACK TAPE - C85-7019 - SPECIAL $3.98 

SPIKE JONES - ACL-703I ALBUM $2.50. 
MY Old Flame; Dance Of Hours; You Always Hurt 
The One You Love; Liebestraum; The Glow Worm; 
Chinese Mule Train; The Blue Danube; Chloe; Laura. 
8 TRACK TAPE CBS-7031 - SPECIAL $3.98. 

JIMMY KISH - Square Dances with Calls - ALBUM 
1S-6194 $2.50. 
Chicken Reel-Cracklin' Hen ( Medley); Listen To The 
Mocking Bird; Flop Eared Mule; Bile Dem Cabbage 
Down; Ida Red; Skip To My Lou; Rubber Dolly; 
Ragtime Annie Meets 01' Joe Clark ( Medley); The 
Gal I Left Behind/Buffalo Gals ( Medley); Whistlin' 
Rufus; Kingdom Comin'; Black Mountain Rag. 
8 TRACK TAPE P8-350 - SPECIAL $3.98. 

FRANKIE LAINE - ALBUM SPC-3526 $2.50. 
That Lucky Old Sun; Mule Train; September in The 
Rain; The Cry Of The Weld Goose; All Of Me; 
Music Maestro Please; Mam'selle; On The Sunny 
Side Of The Street. 
8 TRACK TAPE P8-1269 - SPECIAL $3.98. 

HANK LOCKLIN - CAS-2562 - ALBUM $2.50 
Send Me The Pillow You Dream On; Please Help 
Me, I'm Falling; Bonaparte's Retreat; Lo"-
Blues; Signed, Sealed And Delivered; Release Me; 
Four Walls; Blue Side Of Lonesome; Where The 
Blue Of The Night Meets The Gold Of The Day. 
8 TRACK TAPE - C8S-1226 - SPECIAL $3.98 

THE LOUVIN BROTHERS - ALBUM JS-6165 $2.50. 
I Don't Believe You Met My Baby; Knoxville Girl; 
The Second Time Around; Scared Of The Blues; 
Hoping That Your Hoping; Must You Throw Dirt In 
My Face; When I Stop Dreaming. 
8 TRACK TAPE P8-322 - SPECIAL $3.98. 
WILLIE NELSON - ALBUM ACL-70I8 $ 2.50. 
Columbus Stockade Blues; Seasons Of My Heart; I 
Love You Because; Heartaches By The Number; San 
Antonio Rose; I'd Trade All Of My Tomorrows; Don't 
You Ever Get Tired; Fraulein; Go On Home. 
8 TRACK TAPE C85-7018 - SPECIAL $ 3.98. 

WILLIE NELSON - ACLI-0326 - ALBUM $2.50 
The Party's Over; One Day At A Time; Hello Walls; 
Mr. Record Man; My Own Peculiar Way; Funny 
How Time Slips Away; I Walk Alone; Streets Of 
Loredo. 
8 TRACK TAPE - CBS-0326 - SPECIAL $3.98 

DOLLY PARTON - ACL-7002 - ALBUM $2 50 
I Wish I Felt This Way At Home; Love And Learn; 
You'e Gonna Be Sorry; Games People Play; We 
Had All The Good Things Going; My Blue Ridge 
Mountain Boy; in The Ghetto; The Only Way Out; 
Just Because I'm A Woman. 
8 TRACK TAPE - CBS-7002 - SPECIAL $3.98 

SONS OF THE PIONEERS - CA-2205 - ALBUM $2 50 
San Anaonio Rose; When My Blue Moon Turns To 
Gold Again; Listen To The Mocking Bird; Have I 
Told You Lately That I Love You; Cold, Cold Heart; 
Columbus tockade Blues; I'll Hold You In My 
Heart; Crazy Arms; Almost; Green Fields. 

25 POLKAS - ALBUM SPC-3285 $2.50. 
Emelia Polka: There's A Tavern In The Town Polka; 
Jolly Coppersmith Polka: Rolling Rock Polka; Clar-
inet Polka: Helena Polka; Gerald's Polka: Jolly 
Fellows Polka; Tony's Polka: Copper Polka; High 
LON/ Polka; Lichtensteiner Polka; Ah Frenchy Polka; 
Beer Barrel Polka; Rain, Rain Polka; Ely Polka; Jim 
Simple Sy Polka; Real George Polka; Round Roy 
Dandy Polka; Pittsburgh Polka; Everybody's Polka; 
Polka; Pickled Polka. 
8 TRACK TAPE P8-1175 - SPECIAL $3.98. 

ELVIS PRESLEY - CAM ALBUM CALX-2472 $2.50. 
You'll Never Walk Alone; Who Am I?; Let Us Pray; 
(There'll Bel Peace In The Valley ( For Mel; We 
Call On Him; I Believe; It Is No Secret ( What God 
Can Do); Sing You Children; Take My Hand; Precious 
Lord. 
8 TRACK TAPE - CBS-7012 SPECIAL $3.98. 

BOB RALSTON - 22 ALL TIME ORGAN FAVORITES - 
CAS-917 - ALBUM $2.50 
Rose Of Washington Square; Girl Of My Dreams; 
I'll Always Be in Love With You; Meet Me Tonight 
In Dreamland; Have You Ever Been Lonely Little 
Lady Make Believe; Soft Shoe Song; Robins And 
Roses; Skater's Waltz; Play A Simple Melody; When 
You Were Sweet Sixteen; Sweetheart Of All My 
Dreams; In The Chapel In The Moonlight; Turn Back 
The Hands Of Time; Long Long Ago; Love's Old 
Sweet Song; There Is A Tavern In The Town; H 
Sweet Home; And The Band Played On; Oh, Dem 
Golden Slippers; Dixie; Yankee Doodle. 

JIM REEVES - ALBUM ACL-7020 $2.50. 
Blue Side Of Lonesome; Most Of The Time; Waitin' 
For A Train; When Two Worlds Collide; My Lips 
Are Sealed; A Railroad Bum; A Fallen Star; Yonder 
Comes A Sucker; Highwty To Nowhere. 
8 TRACK TAPE CBS-7020 - SPECIAL $3.98. 

HARRY RESER - BANJO PICKER - ACI.1-0301 - AL-
BUM $2.50 
If You Knew Susie; Sweet Sue - Just You; When 
You And I Were Young Maggie; Listen To The Mock-
ing Bird; Comin Round The Mounttin; I've Been 
Working On The Railroad; Bill Bailey; And The Band 
Played On; My Old Kentucky Home; Oh Dem Gold-
en Slippers; Skip To My Lou; Sweetheart Of All My 
Dreams; Let Me Call You Sweetheart; Down Home 
Rag; Spaghetti Rag; Buffalo Gal; Hand Me Down 
My Walking Cane; Polly Wolly Doodle; Way Down 
Yonder In New Orleans; On The Sunny Side Of 
The Street; That's My Weakness Now; Back Home in 
Indiana; Under The Double Eagle; Billboard March; 
When The Saints Go Marching In; Albany Bound; 
Yes, We Have No Bananas Today. 

JIMMIE RODGERS - ACL-7029 ALBUM $2.50. 
Blue Yodel IT For Texas); Desert Blues; I'm Sorry 
We Met; Blue Yodel No. 3; Frtnkie And Johnny; 
My Old Pal; Away Out On The Mountain; The 
Brakeman Blues. 

TRACK TAPE - CBS-7029 SPECIAL $3.98. 

ROY ROGERS AND DALE EVANS AND THEIR FAM-
ILY - ALBUM ACL-7021 $2.50. 
Jesus Loves Me; Read The Bible; I'll Be A Sun-
beam; The Bible Tells Me So; Watch What You Do; 
Did You Stop To Pray This Morning; The Lord Is 
Counting On You; A Cowboy Sunday Prayer; Until 
We Meet Again. 
ROY ROGERS - ACL1-0953 - ALBUM $2.50 
My Chicashay Gal; Don't Fence Me In; I Wish I 
Had Never Met Sunshine; Blue Shadows On The 
Trail; My Heart Went That-a-Way; A Gay Ranchero; 
The Yellow Rose Of Texas; That Palomino Pal O' 
Mine; Along The Navajo Trail; On The Old Spa - 
Trail; Roll On Texas Moon; Rock Me To Sleep In 
MY Saddle. 
8 TRACK TAPE CBS-0953 - SPECIAL $3.98 

DINAH SHORE - ALBUM SPC-3524 $2.50. 
It's So Nice To Have A Man Around The House; Jim; 
Blues in The Night; The Gypsy; Buttons And Bows; 
Chantez, Chantez; Mad About Him Blues; I'll Walk 
Alone; Dear Hearts And Gentle People. 
8 TRACK TAPE P8-1267 - SPECIAL $3.98. 

CONNIE SMITH - ACL-7026 - ALBUM $2.50 
I Overlooked An Orchid; You Ain't Woman Enough; 
You Come; I'm Little But I'm Loud; I'll Be There; 
My Heart Has A Mind Of It's Own; Ain't Had No 
Lovin'; Two Empty Arms; That's What It's Like To 
Be Lonesome. 
8 TRACK TAPE - CBS-7026 SPECIAL $3.98 

SMOKY MOUNTAIN BALLADS - ALBUM ACL-7022 
$2.50 
UNCLE DAVE MACON: Cumberland Mountain Deer 
Race, Railroadin' And Gamblin'; MONROE BROS : 
Where is My Sailor Boy?; ARTHUR SMITH TRIO: 
Chitflin' Cookin' Time In Cheatham County; DIXON 
BROS : Down With The Old Canoe; J. E. MAINER'S 
MOUNTAINEERS: On A Cold Winter Night; GID 
TANNER AND HIS SKILLET LICKERS: Riding On That 
Train Forty-Five. 
8 TRACK TAPE CBS-7022 - SPECIAL $3.98. 

HANK SNOW - ACL-7027 ALBUM $2.50. 
Sunday Mornin' Comin' Down; I Threw Away The 
Rose; Ribbon Of Darkness; No One Will Everf 
Know; Snow Bird; Just Bidin' My Time; Me And 
Bobby McGee; For The Good Times; Gypsy Fleet. 
8 TRACK TAPE - PBS-7027 SPECIAL $3.98. 

HANK SNOW - ACL-7004 - SPECIAL PRICE $2.50 
The Glory Land March; Pray; My Religion's Not Old 
Fashioned; These Things Shall Pass; I'm Movin' 
On To Glory; I'm in Love With Jesus; Invisible 
Hands; Hy Mother; I'm Glad I'm On The Inside. 
8 TRACK TAPE - C85-7004 - $ 3.98 

KITTY WELLS - JS-6158 ALBUM $2.50. 
Open Up Your Heart And Let The Sunshine In; Hello 
Walls; Moody River; Oh Lonesome Me; D- I-V-0- R-C-E; 
Everybody's Somebody's Fool; Dear Heart; Heart-
aches By The Number; Cold, Cold Heart; Welcome 
To My World. 
8 TRACK TAPE P8-314 - SPECIAL $3.98. 



Kitty Wells David Allan Coe 

PEON? Kitty Wells Revealed 
aa David Out-Porters Porter 

by AUDREY WINTERS 

Kitty Wells has been re-united with her 
long time friend and record producer 
Owen Bradley, the result being a new 
single for Capricorn Records titled Mary 
Hartman, Mary Hartman. Kitty, to date, 
has had 23 number one records, more 
than any other female a wtist. 

Kitty is called "Me-Maw" by her grand-
children. After she returned to her seat 
after being inducted into the Hall of Fame, 
her three-year-old granddaughter asked 
her, "Me-Maw, are you Kitty Wells?" 

Little Georgette Jones, 5-year-old 
daughter of Tammy Wynette and George 
Jones, was crying after the CMA awards 
because her mama and daddy didn't win 
anything. George dried her tears by 
taking her back stage and buying her a 
bag of potato chips. 

Merle Haggard, a presenter on the 
awards show, is much too thin. He said, 
"I weigh less now than I have since I was 
15 years old." He explained that he had 
been sick several months ago and has 
never fully recovered. 

Merle and the Strangers left Capitol 
Records Dec. 1st to record for his own 
label, Tally Records. Tally is the label 
where it all began 'for Merle. He re-
activated the label about two years ago. 
It is distributed by MCA Records. 

Merle's wife, Bonnie Owens Haggard, 
flew in from Bakersfield, Calif. to accept 
four BMI Awards for Merle. She, along 
with Merle's married daughter, Dana, 
and Bj. Stevenson, a secretary at Haggard 
Enterprises, stayed the entire week to cele-
brate the convention. Bonnie, looking 

much happier these days, wanted every-
one to know, because she is not with 
Merle's road show anymore, that she and 
Merle are not getting divorced or even 
separated. Bonnie and Dana are singing 
together in and around their hometown. 

Kris Kristofferson is being paged for the 
starring role in the motion picture inter-
pretation of Sidney Sheldon's best selling 
novel, The Other Side of Midnight. Kris' 
highly-acclaimed and long-awaited LP is 
entitled Surreal Thing. 

Kris, by the way, is one hometown boy 
who remembers his old friends—such as 
Ms. Sue Brewer, who is ill with breast 
cancer. She received a check for $2000 a 
few days ago from Kris, and a note saying 
he had just learned of her illness. 

David Allan Coe is the flashiest of all 
the cowboys. He wears more rhinestones 
than Porter Wagoner ever wore. His suits 
are made by Nudie and he has a pair of 
boots completely covered with rhine-
stones. He wears a bracelet on each arm 
with large diamonds and diamond rings 
on four of his fingers. One ring has dia-
monds on top of a ball bearing and spins 
around in a complete circle. 

Charley Pride says his son and daughter 
seem to be very musically inclined. His 
son plays every instrument he gets his 
hands on. The daughter hears a tune and 
then picks it out on the piano. 
Mac Davis told us he is in a much better 

mood this year than last. He said, "I had 
just learned about my wife and Glen 
Campbell about the way you all did and 
I wasn't very nice to anyone." 

Freddy Fender was very happy he had 
been assigned to share a dressing room 
with Chet Atkins again this year at the 
CMA awards show. Freddy left immedi-
ately after making his presentation to go 
home for a few days of rest, then returned 
to Nashville for a show, worked the 
Wheeling Jamboree next day, then headed 
for Huntsville, Tex., for the annual Texas 
Prison Rodeo. That's the rodeo in which 
the inmates are the contestants. Before a 
record-breaking crowd of 23,000, he 
donated $4000 to the Prisoner's Fund for 
recreational equipment and legal aid for 
the inmates. 

I I 



BRAND NEW RELEA5EP! 

ILLUSTRATED ELVIS 
From " Heartbreak Hotel" to his tri-
umphant comeback, here's a dazz-
ling pictorial guide to Elvis's life, 
times, music and fil -rs. It contains 
over 400 photos, many contributed 
by fans and shown here for the first 
time. It's an eyepopping photobio-
graphy that traces Elvis from his 
origins through his rise lo world ac-
claim, lapse into relative obscurity, 
and reemergence as a Superstar. It's 
8%"x103/4"...over 400 photos... 
Paperbound...Speciai Low Price!!! 
NOW ONLY $4.95 
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THE ELVIS PRESLEY 
SCRAPBOOK 

Here's another unique volume for 
Elvis lovers. It's a treasure of solid 
gold memories presented as a scrap-
book as dazzling as the lame suits 
Elvis sported. Here is his story— 
from truckdriver to international 
legend— in over 250 photos with 
descriptive filmography and disco 
graphy. I t's a blast from the past. 

Regularly $6.95 NOW $5.95 

FINIS PRESLEY 
GREAT 300<S 8( - CŒ-DS 

Frankie & Johnny: What 
Every Woman Lives For/ 
Hard Luck/Co-ne Along/ 
Down By The Riverside & 
When The Saints Go Mar-
ching In, plus many more! 

Sings From His Movies: or 
NtacOonald/Bio Boss Man/ 
How Would You Like To 
Be/You Don't Know Me/ 
Guitar Man/Confidence/ 
Frankie & Johnny, more! 

I Got Lucky: Yoga Is As 
Yoga Does/Wrat A Wond-
erful Life/I Neec Some-
bccy To Lean On/Home Is 
Where The Heart Is/If You 
Think I Don't Need You 

I Send to Country Music Magazine 
Dept. FE 
475 Park Avenue South 
New York, N.Y. 10016 

MUM lalf 
and Ms Ten Ms mane E 

S 

Burning Love: No More/I 
Love Only One G:r1/Santa 
Lucia/Tender Feeling/It's 
A Matter Of Time/Tonight 
Is So Right For Love/We'll 
Be Together, and more! 

ELIIIS 

almost in :acn: 

Almost In Love: Charro/A 
Little Less Cornersation/ 
Rubberneckin'/My Little 
Friend/Long Legged Girl 
With The Short Dress On/ 
Stay Away/US Male, more! 

You'll Never Walk Alone. 
Who Am I?/Let Pray/It 
Is No Secret (What God 
Can Dol/Take My Hand 
Precious Lord/We Call On 
Him/Sing Children, more! 

C'mon Everybody: Angel; 
A Whistling TuretEasy 
Come, Easy Gotzollow 
fat Dream/This Is Living! 
King Of The Whole Wide 
World, plus many Aber& 

Luke tillILLIL 
1 tali 

Separate Ways: Old Shep/ 
Sentimental Me/I Met Her 
Today/In My Way/What 
Now, What Next, Where 
To/Is It So Strange/Forget 
Me Never, plus more! 

Let's Be Friends: Almost/ 
Stay Away, Joe/It I'm A 
Fool ( For Loving Youl/!'ll 
Be There ( If You Ever 
Want Me)/Mama/ Let's F or-
get About The Stars. mo-el 

Records Only $2.98/8Tks Only $3.98 

Name  

Street  

City  

State Zip  

I Enclosed is my check/money order for $   
I N.Y. State residents add sales tax. Non-U.S. residents 

add $2.50 extra for postage and handling. 

A MINIMUM OF 2 RECORDS AND/OR TAPES IS REQUIRED 
IF YOU ARE ORDERING ALBUMS FROM ABOVE. 

mm me - qm cm mm am mm m. mm mm mm me mm mm MMMMMMM 

Send me  copies of ILLUSTRATED ELVIS @ $5.60 each ($4.95 plus $.65 
postage and handling). 

Di Send me   copies of THE ELVIS PRESLEY SCRAPBOOK @ $6.60 each 
($5.95 plus $.65 postage and handling). 

DSe.nd me the albums I've check below ( Add $ 1.00 for postage and hancling). 

Frankie & Johnny CI LP CI8TK Separate Ways Cl LP D 8-1-K 
Burning Love D LP CI8TK I Got Lucky O LP EBTL 
Cmon Everybody D LP DEITK You'll Never Walk Alone D LP D8TK 
Sings From His Movies CI LP I:8TK Let's Be Friends CI LP r.18TK 
Almost In Love CI LP 08TK 

IF ORDERING RECORDS, YOU MUST ORDER A MINIMUM OF 2. M023 g 
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HILLBILLY CENTRAL  
by HAZEL SMITH 

Mel TillAs doin' what comes natural. 

Like I been telling my friends and 
neighbors. Nashville is getting more like 
Hollywood every day. Why just this p.m., 
I was driving past the Hall of Fame and 
had to be stopped by policemen for a TV 
crew to film Claude Akins who was driv-
ing a van ... then proceeded to the Hall 
of Fame Motel and who walked through 
the lobby but Mr. Bonanza himself, Lome 
Green. 
Was talking with T.G. Shepard and just 

happened to comment as to how he was 
always congenial for a hillbilly type star, 
and good guy T.G. said, "The way I look 
at it is I just happen to be a guy who 
makes my living singing!" Like that?? I 
love it! 

I personally want all my wonderful 
readers to know that the man with the 
musical syndrome, Mr. Willie Nelson, 
personally stopped by my office and he 
and I sat on the lawn and visited for about 
20 minutes. One of my heroes is he, and 
forever will be. 

Her Precious Memories is the RCA, 
Chet Atkins produced single by Carl 
Knight. 

Talked with entertainer of the year Mel 

Tiflis via phone and asked the famed 
stutterer if he had any trouble telling 
hisself what to do, and Mel allowed as 
how he just said, "Melvin, now you do 
whatever you 'spo-o-o-o-o-sed to!" Barbara 
Fairchild, new mother with 2-week-old 

baby, sang at the Old Time Picking Parlor 
along with Linda Hargrove, Johnny Rod-
riguez, Willie Nelson, Marshall Chapman, 
and Billy Ray Reynolds, who hosted the 
event for Nashville Child Care Center, a 
day home for underprivileged children 
whose parents work. Female songwriter 
Lola jean Dillon wrote Loretta Lynn's 
single Somebody Somewhere Don't Know 
What He's Missing Tonight. Am proud of 
females doing their thing in this almost 
male run business!! 

Jeanne Pruettsurprised by Gov. George 
Wallace with her very own day by the 
state of Alabama, and that's really some-
thing for a country girl to have. I think!! 
My guilt by association friends Coleen 

Mills and Janet Slusser (Music Row secre-
tarys) tell me as how Charly McClain, 
newly signed with Columbia, is a sure bet 
for stardom. 
Kinky Friedman's new kinky single is 

Dear Abbie and he sang it on NBC Satur-
day Night where Mr. and Mrs. Kristoffer-
son sang a couple of weeks before. Course 
you know Mr. and Mrs. are Kris Kristof-
ferson and Rita Coolidge. 
My friend Marlu Swan was a former 

Copa girl and went to the Big Apple for 
their reunion. WHN's Lee Arnold was 
interviewing Marlu and asked the musical 
question of what do you do now. Marlu 
allowed as how she was in Nashville 
writing songs. Inquiring of her name, and 
learning her last name was Swan, Arnold 
wanted to know if she was any relation to 
Billy Swan. Only by marriage, pretty 
Marlu told a surprised DJ. "He's my 
husband," confessed the first lady. 

Clever and talented Jeannie Seely has a 
new song she wrote that includes lyrics 
like You're still hanging in there aren't 
you Jessi, a take off on Jessi Colter's self-
penned song on her current Capitol LP 
titled You Did Hang the Moon Didn't You 
Waylon. Another great line in the same 
tune is Are You Sure Audrey Done it This-
a Way in reference to Waylon's past hit 
Are You Sure Hank Done it This-a Way. 

I've heard rumors that George Jones 
and Tammy Wynette are still keeping 
company. They sure looked happy sing-
ing together down at Possum Holler the 
other night. Like I've said before . . . this 
team teamed up makes me smile. 

Eddie Rabbitt's forthcoming marriage 
may be a `harey' event! 
Have you heard Tom T. Hall's blue-

grass LP, The Magnificent Music Machine? 
Me and my younguns have played it at 
least twice daily since the release. It is 
superfine. 

Well, it's long handle time in Tennessee 
once again. Good time for love, candle 
light, fireplaces, and good country music. 
Get it on friends!! 
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TEXAS Luchenbach In Mourning For Hondo Crouch 

by NELSON ALLEN 

Hondo Crouch, the former rancher, all-
American swimmer, all around impresa-
rio, and co-founder of the tiny community 
of Luchenbach, died of an apparent heart 
attack just one week before the annual 
Ma Ferguson Chili Cook-Off, an event he 
instituted several years ago. The cook-off 
took place after a wake for Hondo which 
would've made him proud. Jerry Jeff 
Walker, a longtime personal friend of 
Hondo's, had just completed recording 
his second live album at Luchenbach. 
Other chili news: The world champion-
ships were held at Terlingua for the last 
time according to chili officials who com-
plained of rampant drunkenness. 
Good news: Jess De Maine, the Austin 

country singer who injured his back in a 
motorcycle mishap outside Nashville 
some time ago and was subsequently told 
by his doctors he might never walk again 
has been recuperating here and is now not 
only walking but starting to perform 
again. Bubbles Cash, the ex-stripper and 
former Queen of the Dallas Cowboys (she 
gained some notoriety attending their 
football games clad in mini mini-skirts a 
few years ago) has started her own rocka-
billy band called Bubbles And The Bucks 
and is busy playing clubs in North Texas. 

Spent some time talking with Frank 
Rodarte and Jack Barber, both of Doug 
Sahm's Texas Tornadoes, the other day. 
Barber was responding to a compliment 
from a fan that he was the best bass player 
in the world. He decided that he was sec-
ond to Bee Spears and then third after 
Charlie Mingus. By the time I left, Jack 
had decided he was the fourth or fifth best 
bass player in the world. Frank and I 
talked a lot about South Texas music and 
many of the mostly unknown stars indige-
nous to that area. Frank's favorites: Robert 
Gomez, a singer and songwriter from San 
Antonio, and conjunto accordianist Este-
van Jordan from Corpus Christi. A lot of 
news has been filtering up-state lately 
about that particular conjunto who plays 
dizzying accordian and wears an eye 
patch. Rodarte believes that conjunto has 
a chance to become the new reggae (coun-
try-related instead of rock-related). 

Freddy Fender told me his favorite 
conjunto was Tony De La Rosa of San 
Antonio. Freddy's new album is titled If 
You're Ever in Texas. Freddy and soul-
mate Doug Sahm are set to do a live al-
bum together for ABC at Armadillo World 

Headquarters soon. 
Cowboy Jack Clement, who moved 

back to Texas briefly (he said it was just 
to make sure the Arabs didn't buy The 
Alamo) and then returned to Nashville 
should be releasing his own album soon. 
He debuted it at a new club in Nashville, 
with Alvin Crow and the Pleasant Valley 
Boys as opening act. Clement, according 
to eye witnesses, has dyed his hair blonde-
red in preparation for his new stardom. 
Clement also produced a new album for 

Doug Sahm 

Stoney Edwards which supposedly in-
cludes Deep Elm Blues as well as the ex-
pected country cuts. Maybe Jack will be 
able to do for Stoney what he did for 
country's first black star, Charley Pride. 
Word is that he also had Stoney playing 
his own lead guitar, something he's never 
done before on record. 

Ray Price, who's been living in Dallas 
for the past few years, has a new album 
out called Hank 'n' Me, wherein he sings 
a collection of Hank Williams songs. It 
was Hank who got Ray his first appear-

ance on the Grand Ole Opry. 
Dropped by BMC the other day and 

met Donnie and Bruce who own and 
operate the leading guitar making and 
repair shop in the state. Country perform-
ers have been taking their instruments 
there for repair for some time now but 
they also make guitars carried by the likes 
of Z.Z. Top, Lynyrd Skynyrd, and Point 
Blank. 

Bobby Blue Bland, who released a 
progressive country album not long ago, 
was in Austin recently for a solid week. 
He's still two steps from the blues and 
great. Mel Brown and Charles Polk, the 
former guitarist and drummer with Bobby, 
both left some time ago to join up with 
Tompall Glaser's Outlaw Band in Nash-
ville. 
The Legendary Stardust Cowboy, Norm 

Odam, has returned. Originally from 
Buddy Holly's hometown of Lubbock, 
Norm was discovered by Fort Worth's 
tamed Maj. Bill Smith and ultimately 
promoted by Shelby Singleton and 
Mercury. In '68 he had a semi-hit with 
Paralyzed which some trades called the 
worst record of the year. From there he 
did things like lead the Christmas parade 
in Cleveland, and appeared on Laugh-In 
several times. Since then Norm's career 
has waned but he's now on the comeback 
trail with appearances scheduled in Texas 
and elsewhere and possible plans to put 
together a recording deal with ex-Fort 
\‘ orth musician T-Bone Bumette. 
Outlaw Blues revisited— the movie 

we've been talking about—finally started 
filming in Austin. Peter Fonda's apparent 
idea of a Texas musician (or outlaw if we 
have to use the word) is that of an aging 
fraternity boy of questionable sexuality. I 
watched several scenes being filmed in-
cluding the title song done by Fonda. It's 
a terrible song made worse by Fonda's 
timid vocals. In general the movie seems 
to be so far removed from what it pur-
ports to represent that it comes off as a 
bad joke. It's probably inevitable, how-
ever, that the first Austin exploitation film 
would come out awful. Other movie news: 
a group called Ensemble Films in Califor-
nia is preparing to adapt Charles Town-
send's San Antonio Rose (the excellent 
biography of Bob Wills) to the screen. 
Everyone's wondering who they'll pick to 
portray Wills. 
By far the kinkiest group to hit town is 

Zorro and the Blue Footballs, originally 
from Arkansas ( in fact they supposedly 
entertained at a dinner-dance for the 
Arkansas Highway Patrol shortly before 
leaving for Texas). They have definitely 
become the local answer to country porn, 
waving the private parts of a walrus 
around on stage among other antics. 
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NEWS 
Delbert Ascending: Fort Worth 
Honkytonk Music Rides Again 

Delbert McClinton at the piano: honlcytonk hunt and peck. 

Delbert McClinton has been called 
-the authentic Fort Worth sound," which 
means country-based blues, or blues-
based rock 'n' roll, or . . . well, actually, 
it's just good, solid, get-down, bluesy 
honky-tonk music. In three words, fun 
and funky. 

McClinton is on his first national tour, 
coinciding with the release of his second 
ABC album, Genuine Cowhide. The first, 
Victim of Life's Circumstances, went 
"completely unnoticed," according to 
Delbert. "The week I signed with ABC, 
everybody got fired, and after that, they 
didn't even know I was on the label, until 
Penthouse magazine said it was 'the best 
record of the year and nobody noticed it, 
not even ABC.' Now they're paying a little 
bit more attention." 

Modest, shy and soft-spoken, with a 
drawl as Southern as it is Texan, McClin-
ton has long been a figure on the Texas 

music scene. "Let me make a point: Texas 
music is not all progressive country. I've 
said a few things in interviews that I 
probably shouldn't have said because 
they got written up wrong, and it sounded 
like I was badmouthing all that, which 
I'm not. There's a lot of good stuff coming 
out of progressive but there's a lot of bad 
stuff too." Declining to comment on what 
he considers either the good or the bad 
stuff, McClinton did however name his 
favorite songwriter. "Billy Joe Shaver's 
the first hero I've had in a long time. He's 
the greatest thing since—well, I hate to 
my Hank Williams 'cause everybody says 
that—but since, well . . . Hank Williams." 

Despite his present opinion of the pro-
gressive scene, Delbert lived in Austin for 
a while, "until it got so dadgum crowded," 
and has played Willie Nelson's 4th of July 
Picnic. He was scheduled to appear again 
this year until the infamous three-days-

vs.-one-day legal hassles caused the on-
again-off-again problems and forced him 
to pull out. He did go to Gonzales that 
Sunday, though, to see the jam with some 
of his friends. 

Born in the Panhandle town of Lub-
bock, Delbert moved to Fort Worth at 11, 
when his father changed jobs, and at 13 
picked up his first guitar. "It's a very 
vivid memory—my next-to-oldest brother 
got to runnin' with this dude that played 
guitar and he wanted to get him one, so 
he bought an old Kay for $ 3, strings 
about that far off the neck (Delbert laugh-
ingly holds his fingers two inches apart). 
He just messed with it, and I got hooked." 
His grandmother played guitar, too, but 
"she didn't know very many songs, reli-
gious stuff mostly." 

Delbert spent his teenage years on 
rhythm guitar and harmonica backing 
blues greats. "In the late 50's and early 
60's, Fort Worth was a big blues area. I 
don't know why, I didn't even think about 
it then, 'cause I just thought that was the 
way it was everywhere. We were working 
at this club called jack's Place that at 
least twice a month brought in people like 
Jimmy Reed, Joe Tex, Joe Turner, Howlin' 
Wolf, Sonny Boy Williamson. That's 
where I learned to play harp, from all 
those guys." 

McClinton holds two Fort Worth 
musical honors: having been in the only 
white band, the Straightjackets, to play 
Blue Monday Night at the Skyliner Ball-
room, "one of those places built in the 
30's where the top would roll back," and 
being the first white artist to be heard on 
all-black KNOK, doing a Sonny Boy 
Williamson song called Wake Up, Baby. 

Next came the long years of dues-
paying. Then in 1971, at the request of 
friend and co-picker Glen Clark, McClin-
ton moved to California. They formed 
Delbert and Glen, cut two albums for 
Earl McGrath, and played various places, 
including the Troubador. 

Back home, Delbert got a call from an 
old friend, who had become manager of 
the Dallas district office for ABC, inviting 
him to do some demos to send to ABC to 
"see what happens . . . so I did and he did 
and we did." 
The result was Victim of Life's Circum-

stances, produced by Chip Young and 
recorded in Murfreesboro, Tennessee. The 
album contains all McClinton material, 
eleven songs ranging from the country 
sound of Two More Bottles of Wine to the 
pure boogie of Ruby Louise. The second 
album, Genuine Cowhide, also produced 
by Young, boasts only two of Delbert's 
tunes, concentrating on old rock 'n' roll 
songs such as Please, please, please; lip-
stick, Powder and Paint; and Let the 

16 





Yours FREE! 

BOTH THIS GREAT PHOTO 
BOOK AND 2-RECORD SET 

(See details below) 

Now, you can SAVE a whopping $ 19.98 
on the biggest, most exciting country mus-
ic package of all time. Here's all you get: 

FIRST...the spectacular volume NASH-
VILLE'S GRAND OLE OPRY. It's a big 
10Y4" x 13'4", 6% los., 404 glossy pages 
with almost 400 exciting pictures. This 
book sells for $35.00 in stores. It's yours 
here for only $29.95—a $5.05 SAVING. 

SECOND...the greatest Opry 2-record set 
ever recorded, STARS OF GRAND OLE 
OPRY. It's 30 of your favorite stars sing-
ing their greatest hits. Here's a $6.98 value 
... YOURS FREE! 

THIRD...the acclaimed photobook, THE 
ENTERTAINERS Of COUNTRY MUSIC. 
This special volume is filled with 105 great 
photos of stars, places, important events 
of country music. It's a $7.95 value... 
YOURS FREE! 

YOU GET ALL 3 FOR ONLY $29.95. 
That's a $ 19.98 SAVING in all—plus there 
is a FULL MONEY-BACK GUARANTEE. 
And you can charge it to your MASTER 
CHARGE or BANK AMERICARD if you 
l ¡ Ice. SO don't wait, order right now!!! 

Get all 3, 
A $49.93 
Value. 

Only $29.95 

r Rush me the Grand Ole Opry plus Stars 
of Country Music plus Entertainers of 
Country Music for the incredible low 
price of $29.95 plus $2.50 for postage 
and insurance($32_45 complete). 

Name  

Street  

City  

State Zip  

Charge my: 
OBank Americara DMaster Charge 

Exp. Date  

Acct. No.   

Signature  

o 
ni Send to: Country Music Magazine 

475 Park Avenue South 
New York, N.Y. 10016 

COt-Y1r 5c1€ 
Good Times Roll. 

According to McClinton, there were 
good reasons for the vast difference be-
tween the two albums. "I'd spent the four 
years before Victim, beginning with the 
move to California, in heavy concentra-
tion on my own music. But back when 
those (rock 'n' roll) records were big, I 
wanted to be doing 'em. Chip Young 
thought it was a great idea. We weren't 
trying to do 'em like oldies, but like it was 
the first time. I also wanted to get the 
sound of fun on there, to get away from 
tracking. The whole album was live, 
except the horns and vocal harmonies. 
It's all group energy." 

The next album, he says, will be pri-
marily his own material again. Hopefully, 
it will include a few of the songs which 
are a part of the current show, such as his 
lovely, haunting Take It Easy (Lovin' Me). 

After brief sojourns in Nashville and 
Austin, the McClintons—Delbert, his wife 
Donna Sue, 15-year-old Monty and 2-

year-old Clay—are back in Fort Worth 
living quietly. Obviously proud of and 
pleased with his kids, McClinton is a 
good, old-fashioned father. When Monty 
asked for a set of drums, Delbert told him 
he wouldn't buy some "to have 'em. sit 
over in the corner. If you want to play 
bad enough, you'll find some way to make 
some money to get 'em." 
McClinton says, "Nowadays it's really 

hard for kids to find anything to get into, 
'sides trouble. If he has to scrounge 
around and buy 'em piece by piece in a 
pawn shop, he'll figure some way to get 
'em, and those are the people that usually 
end up playing." 
A new (and much beloved) addition to 

the McClinton family was discovered by 
Delbert on sale at a flea market in Arkan-
sas one Sunday afternoon—a '47, "looks 
like brand-new, completely original, 
except the front seat's been recovered," 
fluid-drive Chrysler limousine. 

SHARON McCORMICK 

Watch This Face: Tom Bresh 
Tom Bresh's successful recording of 

Home Made Love put him on the country 
music map. He was more than a little 
happy when the record became a top ten 
hit. 

"The minute I heard it, I liked it," Tom 
said. "I thought it would be a hit, but was 
surprised because I was an unknown and 
on a new label. If it climbed higher than 
number 40, I would have been thrilled." 

Things have been moving quickly for 
Tom Bresh since he was nominated as 
most promising male vocalist by the Acad-
emy of Country Music. The notoriety 
helped to win him a guest spot on The 
Mery Griffin Show and Dinah! Tom capi-
talized on the experience. His slick imper-
sonations of everyone from Charley Pride 
to Truman Capote made a big impact. 
Tom's fine voice and guitar mastery 

were readily apparent. He learned to pick 
from the old master himself, Merle Travis, 
and Tom is proving that he learned his 
lessons well. 

After appearing at 1976 Fan Fair, Tom 
appeared on Mery and Dinah! again, 
making three guest spots on each show. 

These latest TV appearances featured 
Tom's new Farr release Sad Country Love 
Song, which quickly appeared on the 
charts, making television producers anxious 
to include him on still more shows. Tom 
has been set to tape Music Hall America 
in Opryland and The Tommy Hunter 
Show in Toronto. 
A Tom Bresh album is being planned 

by Farr, and there's even talk about a 
possible Tom Bresh-Merle Travis album. 

Tom's current success is the result of 
long years of hard work. By the age of six 
he was singing and billed as "Hollywood's 
Youngest Stunt Man" at the Corriganville 

Tom Bresh 



Fan Club Scene 
The Silver Fox 

• 
• 

"the nia ii about %.‘ 110111 Fin m, ritmg 
really needs no introduction. With the 
mere mention of the word "Silver," you 
know the star of our fan club is Charlie 
Rich, The Silver Fox. 
When one considers all of Charlie's 

activities ( including performances, 
benefits, etc.), it is easy to see that it isn't 
Charlie's inactivity that makes it easy for 
us to keep abreast of his life. We owe 
thanks to Louise Young, President of the 
club, for her successful work in this 
endeavor. 
There is the distinct feeling of being on 

the " inside" in belonging to the club. The 
newsletters are not unlike a warm and 
personal letter from a dear friend or 
relative. And a letter written to the club 
receives prompt attention, and is thought-
fully answered. 
The club's dues are $4 a year. Members 

receive a membership card, photographs, 

Charlie Rich 

a biography of Charlie, newsletters and 
more. For more information contact 
Louise Young, President, Charlie Rich 
Fan Club, 8417 Ensley Lane, Leawood, 
Kansas &6206. SUIZI K. HI1.1. 

NAMES AND ADDRESSES OF 
OTHER CLUBS YOU MIGHT 
WANT TO CONTACT: 

Barbara Mandrell International 
Fan Club 

P.O. Box 665 
Madison, Tenn. 37115 

Johnny Paycheck Fan Club 
333 Gallatin Road, E-24 
Madison, Tenn. 37115 

Nat Stuckey Fan Club 
P.O. Box 102 
Brentwood, Tenn. 37027 

Hank Snow Fan Club 
2218 Colfax Avenue 
Columbus, 0. 43224 

Barbara Fairchild Fan Club 
504 West Spruce 
Jerseyville, Ill. 62052 

s4,4,1WEIII.E HAGGARD 
And The Strangers 

eek  

Ode 

MERLE HAGGARD 9 
The Roots Of My Raising 

• .* 

4 ap 

t 

Merle's New Album, 

TI!.e Roots Of My Raising 
Includes His Hit Title Scing and 

Cherokee Maiden 
I 04 

S.+ 

- 

19 

16; 446 
a • .deati 



Ilmummummomr-

The Outlaws: Hollywood Bowling 

WayIon Jennings and Steve Young Jessi Colter 

A fast-paced show with some of the 
best sounds in country music was deliv-
ered to a capacity crowd in Hollywood 
last August as WayIon Jennings, Willie 
Nelson, Jessi Colter, Tompall Glaser, and 
Steve Young literally took over the Holly-
wood Bowl. 

Despite security hassles (Bowl security 
didn't quite know how to cope with the 
large number of farts who showed up 
backstage from Texas, Colorado, Tennes-
see and various parts of California), and 
restrictions on the sound level due to the 
central location of the Bowl, the show 
was smooth. The decibel checker—the 
man who kept his eye/ear on the sound 
level—was dispatched to the quietest cor-
ner of the stadium to measure the sound. 

Opening the show was Steve Young, of 
Renegade Picker fame, with a tight set. 
With Captain Midnight from Glaser Stu-
dios on hand to make the introductions, 
Tompall Glaser followed, backed by tke 
versatile Outlaw Band. Willie and band 
performed with a couple of guests, includ-
ing Toy Caldwell of the Marshall Tucker 
Band and the emcee of the show, Jimmy 
Rabbitt, on tambourine. Backed by the 
Waylors, Jessi took over at the piano and 
ended her set with You Hung the Moon, 
Didn't You Waylon?; at this point Waylan 
stepped out and together they let loose 
with Suspicious Minds. WayIon was hot 
from the first chords of Con't You See, 
through the second duet of the evening, 
this time with Willie on Good-Hearted 
Woman, and had the crowd stomping, 
clapping and out of their seats by Hank. 
The second show took place afterwards 

backstage as musicians, actors, Hell's 
Angels, legends and near legends met and 
mingled in an atmosphere of total crazi-
ness. Ringo Starr was introduced to Willie 
with Bernie Taupin and actress Candy 
Clark following close behind. Taupin was 

introduced as "the man who writes the 
words" by Ringo. Sporting a newly shaved 
head and gold earring, Ringo posed for 
pictures with everyone from Ramblin' 
Jack Elliot to fans who had slipped back-
stage to check out the scene. WayIon, 
seemingly oblivious to the chaos outside, 

n Tinseltown 

extolled the virtues of Steve Young to 
everyone in his dressing room, including 
Steve Young. 

As attempts were made to close the 
Bowl, many decided to continue the even-
ing across town at the Palomino Club. 

MARLYN ZLOTNIK 

New Products 

A super dreadnought has been added 
to Fender Musical Instrument's acoustic 
guitars—the 115 flat top, designed for 
the demanding musician. The instrument, 
is 403/4  inches long with 253/4-inch scale. 
The bridge is ebony with removable 
saddle and two additional saddles for 
string height alteration. Truss rod is 
adjustable. Included with the F-115 is 
its own hard-shell plush lined case. 

The heavy base of this turntable is 
made of limestone particles, polyester 
resin, and limestone and glass powders, 
all compression molded into a dense mass 
that improves the sound. Aside from 
being structurally rigid, the base gives 
sound dampening said to be superior to 
any other material now in use. Resonance 
is held below any level that can affect 
the sound, and speaker howls from acous-
tic feedback are just about eliminated. 
The belt-drive Model KD-2055, from 
Kenwood, also has a precision-finished 
spindle receptacle that lowers wow and 
flutter, anti-skating mechanism and other 
features. Priced at $ 139.95. 
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OUTLAW 
BLUES 

ee In their obsession with making country music 
legitimate,' it never occurred to 

the moguls of country that American youth 
and young adults could identify with a bunch 

of over-thirty highway gypsies.", 

by DAVE HICKEY 
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Comin' atcha again with my annual, 
unofficial, semipublic report on the 

status of post-house-broken country music. 
I am writing, as usual, in the predawn 
hours under desperate circumstances in 
Nashville's incomparable Americana Apart-
ments. That much hasn't changed, but 
everything else has, since Dripping Springs, 
Tex., in March of ' 72 when the Outlaws 
gave a party and nobody came, and I 
ended up having to pay Billy Joe Shaver's 
way home—where he didn't go anyhow. 

The last time I saw Shaver, he didn't 
see me. He nearly ran me down in his 
brand new, giant, white Lincoln, which 
he docked abruptly and exploded out of, 
like Hoot Gibson on White Powder, in a 
brand new giant white cowboy hat—I 
guess you could say that the boy has come 
a ways since Black Rose. 

Well, so has everything. As you have 
probably heard even in Fresno, our kind 
of music is now officially a "movement," 
complete with its own press, bumper 
stickers, buttons, tee-shirts and souvenir 
ashtrays. Depending on who's cutting the 
deck, it's called "progressive country" or 
"Outlaw" music, and its followers have 
been known to hyperventilate at the men-
tion of the word "cowboy" or " Iongneck." 

This only happens, of course, 'cause 
some good musicians made some good 
records and sold a whole bunch of them, 
thus gaining the undivided attention of 

those fellows in the music business who 
hyperventilate at the mention of the word 
-profit." (In truth, it's a word which gets 
me off better than "cowboy" anyway.) So 
in Nashville these days, you just caint git 
outlaw enough. All the bars look like the 
Last Chance Saloon and there are two 
pair of Luchese Boots and three Stetsons 
per capita here on Muzak Row (not count-
ing Bobby Bare's hat, which he stole from 
Red Lane who don't remember where he 
got it ekcept it wasn't from no cowboy). 
I went into the Peddler for lunch and it 
looked like the "MILD BUNCH"—pretty 
much of a fashion coup in a town where 
the last known cow was seen wandering 
down Interstate 40 after a stock truck 
from Kansas City turned over at the Chat-
tanooga turnoff. 

Not to say that everything is red-eye 
and roses here in Dodge City, Tennessee. 
After the CMA and Rolling Stone went so 
far as to certify the fact that WayIon 
Jennings did indeed exist and would play 
your party for a modest fee, WayIon de-
cided to pass up last year's CMA Awards 
show and managed to upset everybody 'til 
it was discovered that WayIon didn't want 
to miss Jesus Christ Superstar, which was 
on TV at the same time. Never a town to 
stifle a man's religious aspirations, Nash-
ville forgave him. But even so, WavIon 
has found his new star quality a little hard 
on his social life. It's tough, you know, to 

shoot pinball while a posse of 35 Rodeo 
Fonzies cluster about, copying your moves 
and saying. -Hey, cool, WayIon; wow, 
man." So WayIon has retreated, moved 
his offices out of Glaser Brothers' studio 
(which was beginning to look like a Gun-
smoke rerun) and replaced nearly his en-
tire staff. (It is rumored that ex-Waylon 
Jennings employees and Tammy's ex-
husbands are banding together to form 
their own VFW Post.) This is fine with 
me, but I am sorry WayIon doesn't do his 
Johnny Cash imitation any more. He used 
to (on late sets and other demented occa-
sions, sling his guitar around a la The 
Man In Black, and sing: 

Mah name is Johnny Cash, 
I used to have a monkey on my back, 
Now, I got the Carter Family, 
Singing all my harmony 
Cod, I wish I had my monkey back. 

Now, if a fellow like Waylon, who was 
never much of a gladhander, is having 
problems with his elbow room, I want 
you to try to imagine what it's like around 
Willie Nelson these days. You heard the 
rumor that Willie has been appointed 
Interim Supreme I3eing for all of Texas, 
Oklahoma and much of New Mexico? 
Well, I confirmed the fact in Ruidoso, 
where Willie played a date before the 
Kansas Futurity. The hall he played, 
roughly the size of metropolitan Shal-
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lowater, remained fully packed and fully 
loaded throughout one of Willie's five-hour 
marathon sets. I mean, the line for the 
restroom was three blocks long. By the 
time the beer ran out, so were many of the 
patrons running out—into the parking lot, 
only to return for more. 
And let me assure those who suspect 

that Willie's following is composed of, uh, 
"underground" types: there was nary a 
hairy hippie in the house (unless you count 
Willie's drummer, Paul English, whose 
antisocial behavior predates even the Beat-
niks). No sir, these were good ole boys 
whose love of country music is surpassed 
only by their passion for well-bred horses 
and yellow-haired women. So, I can as-
sure you that though Willie may be in 
People Magazine, he's still just folks in 
New Mexico. Also, if anyone is worried 
about Willie "going rock-and-roll," the 
three Chuck Berry tunes he played late in 
the evening would have reassured you 
that Willie does indeed have a country act. 

Willie and Waylon's late blooming has, 
however, generated a certain amount of 
mutual backpatting, such as David Allan 
Coe's single called Willie, Waylon and 
Me. It inspired me to entitle my next novel 
Shakespeare, Hemingway and Me, and 
leads me to sympathize with the fellow 
who sat beside me on a recent flight from 
Memphis. He took a look at my Waylon 
tee-shirt and grumbled, "Them country 
singers. They used to sing about us, now 
all they do is sing about them." 

If you've been around Nashville much, 
though, that urge toward self-definition 
and self-assertion is easy to understand. It 
also explains why the Outlaws, having 
broken jail, look less like a unified group 
than they did when they banded together 
to get the hell out of the Nashville straight-
jacket. 

The fact is there isn't really any such 
thing as an "Outlaw" style, except on the 
less talented fringes of Nashville and Austin. 
If there were, the revolution would have 
been in vain, because the original rebel-
lion, if you can call it that, was against 
the stylistic bondage enforced by execu-
tives and programmers as to what was 
country music. Locked inside, Waylon, 
Willie, Tompall, Bare and any number of 
others seemed to have a lot of things in 
common, when in fact they just had one: 
they wanted out. 
Once at large it became obvious that 

they were all being held for different of-
fenses. Their subsequent success did, how-
ever, call into question some of the time-
honored procedures of the Nashville music 
scene. 

Traditionally, Nashville music has been 
made with the unspoken assumption that 
the market for any one country record 
was relatively small, compared to pop, 
rock 'n roll or rhythm-and-blues. So the 
emphasis was on making a lot of different 
records as cheaply as possible. The tech-
nology of sixteen-plus-track recording and 
the talent of the non-music-reading Nash-
ville pickers was directed toward efficiency 

and cost-cutting. Sixteen-track studios 
which could, if time was spent, create 
really miraculous recordings, were used 
to create good improvised arrangements 
by holding one improvisation while trying 
for a better one, allowing tremendous 
savings, since it dispensed with the ar-
rangers required by earlier methods and 
by union rules in places like New York 
and LA. This kind of recording, though, 
ended up neglecting the creative gift of 
the musicians while taking advantage of 
their musicianship to generate quick, ac-
ceptable "head" arrangements. 

As a result, Nashville, blessed with the 
technology and talent to make great re-
cordings, became a Mecca for people 
interested in making quick, cheap ones. 
I have personally seen, for instance, a 
country album rehearsed, cut and mixed 
in less than 12 hours. This was assumed 
to be good, since not many people would 
buy the album anyway. It never seemed 
to occur to anyone that the market would 
be small because the record only took 12 
hours to make, until people like Tompall 

"It's tough, you know, 
to shoot pinball while 
a posse of 35 Rodeo 

Fonzies cluster about, 
copying your moves 
and saying 'Hey, cool, 
Waylon; wow, man.'" 

Glaser, Allen Reynolds, Waylon and Bare 
asserted themselves, and, operating on the 
principle that good music was good music, 
began making records which, if less per-
fect in some respects, were more personal 
and much more carefully made. Simply, 
they invested more money, time and effort 
up-front in hopes of making more than 
you were supposed to be able to make— 
and damned if they didn't do it. 

At this point Nashville recording entered 
the mainstream of contemporary recorded 
music, and a "good" record began to 
mean something more than just "well-
done." The success of the so-called Out-
laws also disproved another Nashville 
truism—this one about the nature of "cross-
over"—that is, about how a country record 
gains popularity outside the country mar-
ket. Industry wisdom about such crossover 
material was that country was always 
destined to cross into the so-called pop 
market rather than the rock-'n-roll market. 
The difference being that in pop, what 
sold was the song; the artist was not im-
portant. In rock-'n-roll, the artist was all 
important; the singer on a pop record was 

just a recreative artist doing a "version" 
of a song. A rock artist, however, had a 
statement to make, or at least a style to be 
emulated or admired. The song was the 
vehicle for his entire personality. Before 
the Outlaws, only Johnny Cash and Merle 
Haggard, with their grassroots populism, 
had been able to extend their audiences 
much beyond the country charts and even 
then they were touted as folk artists. In 
their obsession with making country music 
"legitimate," in taking it into the tele-
vision, middle-class mainstream of Amer-
ican music, it just never occurred to the 
mogols of country that American youth 
and young adults could identify with a 
bunch of over-thirty highway gypsies. 
Somehow Nashville became so obsessed 

with reaching Billy Sherrill's imaginary 
"40-year-old housewife washing dishes at 
three in the afternoon in Pittsburg, Kansas," 
that it forgot about the guy in the honky-
tonks and the kids coming out of the 
1960s—people who could find some com-
mon cause with guys like Willie and Tom-
pall and Waylon who had somehow made 
it past the ominous age of 30 into adult-
hood with some degree of integrity. 

It never occurred to the men who 
shaped country music that the sons and 
daughters of George Jones and Ray Price 
fans were listening to the Allman Brothers 
and Lynyrd Skynyrd and the Marshall 
Tucker Band, and not Donnie and Marie. 
In fact, it probably never occurred to the 
Outlaws themselves, encapsulated as they 
were in that non-world called "the road." 
They simply broke away from the main-
stream so they could express themselves as 
individuals and honor the tradition of 
country music which they felt to be worth 
preserving. It is one of the ironies of the 
scene that so-called progressive country is 
much more conservative than the "Top-
40" variety. The subject matter and in-
strumentation might be updated, but the 
conscious homage to and respect for the 
music and sentiment of men like Jimmie 
Rodgers, Bob Wills and Hank Williams is 
just as intense. As is their commitment to 
restore to country music those elements 
which have been subtly censored by main-
stream country—especially the influences 
of the black blues and of early rhythm-
and-bides, which from its very inception 
was a cooperative black-white music. The 
so-called progressive country movement, 
at least from where I stand, is less a rene-
gade movement than a liberation move-
ment. Having listened to roughly 40 al-
bums dubbed "progressive" country, I 
can tell you that no two touch the same 
roots or attack the same shibboleths. But 
what a lot of interesting music: ranging 
from James Talley's socially committed 
folk style to Johnny Gimble's beautiful 
restoration Texas dance hall music, to the 
Lost Gonzo Band's seamless blend of coun-
try and rock, which manages to avoid 
being country rock. 

Most important for me, however, is the 
restoration of the funky white country 
blues, which I always thought was coun-
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Dolly Parton/Just 
The Way I Am 

Dolly Parton/I Wish I 
Felt This Way At Home 
Games People Play/I Wish I 
Felt This Way At Horne/The 
Only Way Out/My Blue 
Ridge Mountain Boy. more' 

Patsy Cline/Country 
Music Hall of Fame 

The Incomparable 
Charley Pride 
Time Out For Jesus/Was It 
All Worth Losing You/Jeanie 
Norman/I'd Rather Love 
You/Prroque Joe, more! 

Freddy Fender/Your 
Cheatin' Heart 
Let The Good Times Roll/1 
Got A Woman/You Don't 
Have To Go/Your Cheatin' 
Heart/Three Wishes, more! 

Hungry For Lone/Lovesick 
Blues/The Heart You Break/ 
I'm Blue Again/A Stranger 
In My Arms, many morel 

Jeannie C. Riley/The 
Girl Most Likely 
The Girl Most Likely/Shed 
Me No Tears/No Brass Band/ 
That's How It Is With Him & 
Me/Run Jeannie Run, more! 

irer eir11tU!'rrr.C.Arret Mt 
DettiaWart 

Dottie West/VVou Id You 
Hold It Against Me 
Make The World Go / 
I'm Sorry/With Pen In Hand/ 
Would You Hold It Against 
Me/Suffertime, more! 
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Dolly Parton/Mine 

When The Possession Gets 
Too Strong/But You Loved 
Me Then/Mitre/More Than 
Their Share/Chas, more! 

Willie Nelson/Columbus 
Stockade Blues 
Seasons of My HearVI Love 
You Because/Heartaches By 
The Number/Fraulein/Col-
umbus Stockade Blues,morel 

Willie Nelson/Country 
Winners 
I Walk Alone/The Party's 
Over/One Day At A Time/ 
Night Life/Streets Of Large 
do/Mr. Record Man, morel 

Waylon Jennings/Only 
Daddy'VValk That Line 

Let Me Talk To You/Anoth-
.er Bridge To Burn/Only Dad. 
dy That'll Walk The Leto/ 
Wings Of Gold, more! 
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Rose Maddox/Sing A 
Little Song of Heartache 
Gambler's Lover& IssIng My 
Pillow/Lonely Teardrops/A 
lone With You/Somebody 
Told Somebody, more. 

Little Bed/Just The Way 
Am/The Carroll Country Ac 

cidentiGVPW. Joe and Me/ 
Mama Say A Prayer, more! 

Dolly Parton/Just Be-
cause I'm A Woman 

Spotlight On 
Willie Nelson 

The F ire's Still Burning/Dad 
dy/Mule Skinner Blues/Love 
Isn't Free/Just Because I'm 
A Woman/Big Wind, more! 

Waylon Jennings/Ruby, 
Don't Take ' Love 'Town 

Ruby, Don't Take Your 
Love To Town/Gentle On 
My Mind/Yours Love/Just 
To Satisfy You, more! 

Kitty Wells/Open Up 
Your Heart 'Sunshine In 
Heartaches By The Number/ 
Open Up Your Heart And 
Let The Sunshine In/Cold 
Cold Heart/Divorce, morel 

Bloody Merry Morning/I'm 
So Lonesome I Could Cry/ 
Today I Started Loving You 
Agein/San Antonio, more! 

Waylon Jennings/The 
Dark Side of Fame 
The Dark Side Of Fame/Yes, 
Virginia/Down Came The 
World/Born To Love You/ 
John's Back In Town, morel 
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a collection of new 2-record sets by 
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CMH-9003 The Don Reno Story 
DON RENO & BILL HARRELL 
Charlotte Breakdown lust A Phone Call Will 
Do Bringin' In The Georgia Mail Little Rock 
Getaway The Lord's Last Supper I'm Using My 
Bible For A Road Map Reno Ride Talk Of The 
Town Long Gone Gold Digger Country Boy 
Rock And Roll I Know You're Married, But 
Love You Still Dixie Breaxdown I Couldn't 
Win He's Corning Back Sc Earth Again 
Remington Ride Don't Let Your Sweet Love 
Die Trail Of Sorrow Limehouse Blues My 
Mother's Bible 

CMH-9001 The Mac Wiseman Story 
MAC WISEMAN 
Love Letters In The Sand Little Blossom I've 
Got No Use For The Women Dark Hollow The 
Wreck Of The Old 97 The Ballad Of the Lawson 
Family May I Sleep In Your Barn Tonight, 
Mister Bringing Mary Home The Girl In The Blue 
Velvet Band I'll Be All Smiles Tonight I Wunder 
How The Old Folks Are At Home Jimmie Brown. 
The Newsboy Little Box Of Pine Remembering 
These Hands The Baggage Coach Ahead I Still 
Write Your Name In The Sand Six More Miles 
'Tis Sweet To Be Remembered Dreaming Of 
A Little Cabin 

CMH-9006 The Fiddle Collection 
BENNY MARTIN 
Muleskinner Blues Sweet Bunch Of Daisies 
Alabama Jubilee Home, Sweet Home Little 
Footprints In The Snow Georgiana Moon Back 
Up And Push Flint Pill Special Blue Moon 
Of Kentucky Bile ' Ern Cabbage Down Salty 
Dog The Fiddler's Dream Dueling Fiddles (with 
Johnny Gimble) Somewhere My Lore Black 
Mountain Rag Under The Double Eagle How 
Will I Explain Abair. You Beautiful Dreamer 
Foggy Mountain Breakdown Ragtime Annie 
Fire On The Mountain Bury Me Beneath The 
Willow Cotton- Eyed loe Sunny Side Of The 
Mountain Night Train To Memphis 

CMH-9005 The Bluegrass Gospel Collection 
CARL STORY & His Rambling Mountaineers 
Somebody Touched Me We Shall Meet Someday 
The Fourth Man Will You Miss Me A Million 
Years In Glory Will There Be A Traffic Light 
The Sweetest Gift Heaven Bound Train When 
The Angels Carry Me Home My Loved Ones Are 
Waiting For Me Shout And Shine Family 
Reunion Are You Afraid To Die You Can't 
Believe Everything You Hear Angel Band 
Thank The Lord For Everything Always Be 
Kind To Mother Michael Angels Rock Me To 
Sleep I'm Going Home 

CMH-9002 Living Legend 
LESTER FLATT & The Nashville Grass 
I Don't Care Anymore Is It Too Late Now 
Shuckin' The Corn The legend Of The Johnson 
Boys Please Don't Wake Me Good Times Are 
Past And Gone Drink That Mash And Talk That 
Trash Why Don't You Tell Me So Gonna Have 
Myself A Ball The Ballad Of Jed Clampett Why 
Did You Wander Regina I'll Live The Life Of 
Riley Foggy Mountain Special We Can't Be 
Darlings Anymore I Still Miss Someone Black 
Eyed Suzy If I Should Wander Back Tonight 
Bummin' An Old Freight Train Thinking 
About You 

CMH-9007 The Grandpa Jones Story 
GRANDPA JONES with Ramona & Brown's 
Ferry Four 
Sweet Dreams Of Kentucky My Carolina 
Sunshine Girl Jesse James Raining Here This 
Morning Eight More Miles To Louisville Tragic 
Romance Kentucky Old Rattler Mountain 
Laurel) I'm On My Way Back Home Sweeping 
Through The Gates There's A Hand That's 
A- Waiting Old Camp Meeting Time Closer To 
God Than Ever Before Ill Meet You In The 
Morning You'll Make Our Shack A Mansion 
Dark As A Dungeon I'm On My Way Somewhere 
Rosalee Gone Home 
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try music until I left Fort Worth. No ex-
cess committed in the name of progressive 
country could overshadow my pleasure. I 
can now find new music made from that 
blend of honkytonk, New Orleans R&B 
and Texas swing by artists like Delbert 
McClinton and J.J. Cale and Elvin Bishop, 
and most recently, by Tompall Glaser, 
who has gradually assembled a miracu-
lous band out of excellent musicians as 
diverse as his own large musical back-
ground, combining master blues-jazz 
guitarist Mel Brown with blues drummer 
Charles Polk, master country guitarist 
Fred Newell, West Coast country-rock 
steel player Ben Keith, Fort Worth funky 
keyboard man Red Young and formally 
trained, all-genre bass player Ted Rey-
nolds with his own ballad baritone voice. 
Tompall has created a sound that is as 
undeniably country as either WayIon or 
Willie and just as individual. 
The result of this is a musical excite-

ment which has enlivened Nashville's 
rank and file in a way nothing else has 
within my memory. It's hard to explain 
the euphoria of a producer or an engineer 
getting to use the full resources of his 
expertise for the first time; or the joy of a 
sessions player being used as the artist-
craftsman that he is for the first time in 
many years. Two years ago it was impos-
sible to imagine a sessions player saying, 
as drummer Kenneth Buttery did while 
leaving the sessions for Delbert McClin-
ton's last album: 

"Where do I go to pay for getting to 
play on this record?" 
Or the pleasant flush of recognition on 

Tompall's face when his Fort Worth key-
board man took him down to see Delbert 
at the Old Time Pickin' Parlor. It was one 
of the few true kick-out-the-stops evenings 
I've seen in Nashville. Playing non-stop for 
an audience of maximum 20, whose num-
ber changed sporadically, since members 
of the audience kept joining the band and 
Tompall kept buying drinks, Delbert ran 
the gamut of songs from You Are My Sun-
shine to Built for Comfort to his own 
Honky Tonkin' (I Guess I Done Me Some). 
Finally, as the evening drunkenly de-
scended to its highest point, the Ra‘ 
Sharpe-Fort Worth classic Linda Lou. 
The evening ended with a bunch of 

drunken hillbillies collared and delivered 
to Glaser's office, where Tompall sat 
Delbert down in a chair, put on a tape 
and asked Delbert to do something un-
heard of in Nashville. "Just sit there," 
Tompall said, "and listen to my band." 

Afterwards we all shouted at one 
another for a while, threw up and then 
went to our respective hideouts. Walking 
into the Hall of Fame Motor Inn, I real-
ized that I had spent an evening listening 
to music which, for once, for the first time 
in Nashville, had nothing to do with the 
"music business," or "singer-songwriters," 
or "hits." Just music which American 
musicians make for American people who 
want to have a good time. 

It seemed so obvious. Musicians Om - 

ing together for people listening together. 
Discussion of country or rock or blues 
seemed irrelevant. Since this was a version 
of the music out of which all the cate-
gories split off. That was the whole point, 
it seemed to me, and strangely enough, 
the only time I heard it articulated was 
not in Nashville, but in Macon, by Richard 
Betts, when I asked him to describe what 
kind of music the Allman Brothers played. 
His answer should be printed in letters 
three feet high and posted on the wall of 
every record company in Nashville. 
"What we played," Betts said, "was 

folk music, music for working people. 

Music for people of the United States— 
people that's got a baby, people that's 
gonna get married, people that's in love 
with each other. People that's got a job in 
the drug store. It's people that ... it's 
people, man." 

Anyway, that's what I heard that night, 
and if you have to be a so-called Outlaw 
to do that and still be true to yourself, 
more Outlaws, please, and a few less 
criminals and thieves. Perhaps one or two 
fewer vinyl cowboys on Music Row, or 
more cows. Until that time, I remain, your 
Friend in Ambush, Dave Hickey. 

If you write songs 
(But aren't sure what to do) 
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Recognizing Song Sharks 
An in depth view of the crooks 
who want to rip you off — 
How they do it, and what you 
can do to protect yourself. 

Jimmy Webb — An Inter-
view A rare, face-to-face 
encounter with the brilliant 
writer of such hits as, "By The 
Time I Get To Phoenix,' "Up, 
Up And Away," "Didn't We," 
"MacArthur Park," and 
others. 
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performance rights societies 
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view Neil details his begin-
nings, his " brand new" 
career, how he works with his 
lyricists, and how he goes 
about composing melodies. 
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lisher Learn how to 
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publishers and minimize 
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What Is A Copyright? The 
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ideas and what rights you 
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Breaking Into The Coun-
try Market An inside dis-
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look at composing a song for 
a movie soundtrack, scoring a 
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of songwriters writing for 
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t is a grey, overcast day in Nashville, 
the kind with a hint of rain in the air, 
and the neon "WB" hanging in the 

front window of the Warner Brothers 
Records office gives it something of a 
Southern funeral parlor look. Inside, a 
reporter is waiting for Donna Fargo to 
arrive for an interview, and thinking that 
something is out of kilter—that somehow 
it doesn't seem right to be seeing Donna, 
whose work is filled with bright images of 
warmth and sunshine, on an October day 
when a touch of coolness is keeping peo-
ple indoors and wrapped up into them-
selves. 
Donna is not only on time, she's early. 

As she steps through the office door, she is 
prettier than most of her photographs let 
on, and—a month away from her 31st 
birthday—looking considerably younger 

than, say, the picture on the back of her 
On the Move album. Mr. Blackwell, the 
fashion designer who last year named her 
to his Worst-Dressed List, would not be 
pleased with what she has on—a yellow 
t-shirt underneath a navy zip-up sweat-
shirt, jeans rolled up just below the knee, 
and navy boots, her ensemble accented by 
a Mickey Mouse watch and set off by a 
pair of pink-tinted, aviator-style sunglasses. 

Four years ago, during the 13-month 
reign of Donna's The Happiest Girl in the 
Whole U.S.A. on the country charts, a 
reporter would probably have taken one 
look at the singer/songwriter's eyewear 
and run back to his typewriter to tell the 
world that Donna Fargo sees the world 
through rose-colored glasses. That's the 
kind of stuff they wrote about her back 
then, and, unfortunately, old images not 

only don't die, they don't even fade away. 
The idea of Fargo as a starry-eyed, blindly-
happy ingenue has hung on in the years 
since she first turned the country music 
industry on its proverbial ear in 1972, 
winning almost every award you can 
think of for Happiest Girl and following 
up that million-seller with four more con-
secutive number-one singles, Funny Face 
(also a million-seller), Superman, You 
Were Always There and Little Girl Gone. 

But to employ that old rose-colored 
glasses cliche this late in the game would 
not only be hackneyed, but inaccurate, 
because Donna Fargo is anything but a 
one-dimensional songwriter—or, for that 
matter, person. And when the subject of 
her typecasting comes up in the conversa-
tion, Donna's face takes on a look that 
says she's thought of all this before—a lot. 

DONNA'S DILEMMA by Alanna Nash 
Every day isn't necessarily a skippity-do-dah day. 

Although Donna's records don't sell as well as they used to, she is one of the most exciting 
performers in country music. Whether singing or signing autographs, she knows how to reach 
an audience, lier fans are very loyal. 
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"If there's anything to appreciate about 
my work," she begins in her usual self-
deprecating style, sitting in a large desk 
chair that all but engulfs her petite frame, 
"I wish people would appreciate the more-
than-one dimension of it. I never saw 
Happiest Girl as frivolous, but some did. 
It was a thought, an attitude that I related 
to and hoped others would. Whatever it is 
and however it is interpreted, it is and 
will always be a part of me, a dominating 
part, or I don't think fate would have 
allowed it for me. 

"I appreciate any consideration given 
me, and I'm glad I did something that 
meant something to someone, but I would 
obviously like my work to be viewed in a 
larger perspective. Happiest Girl and 
Funny Face are only one side of me. I'm 
happy, because I have a deep faith and 
devotion to life, but that doesn't mean I'm 

blind to pressure, immune from problems, 
or free from boredom. I mean, all of my 
days are not skippety-do-dah days. I don't 
think we're that one-dimensional. And I 
like variety, and that's a part of me I try 
for in every album, and in my songwriting, 
because I think we're all complicated." 

Still, Donna admits that she and Stan 
Silver, her manager and producer, as well 
as her husband, intentionally contributed 
to the Happiest Girl image when they 
brought out Superman as Donna's third 
single. Despite the fact that Superman is a 
tough little song that challenges the male 
ego—hardly the theme of Happiest Girl— 
many people tend to equate "up tempo" 
with "happy." 

"I thought at the time we did it that it 
was a real risk and probably the wrong 
thing to do, because I didn't want to get 
classified, but it was awfully hard not to 

get classified, because those (first) two 
records were so big." 

In many ways the classification was 
unfair even at the time it happened, be-
cause from the beginning of her career 
and her first album, Donna was concerned 
with saying other things and exploring 
other human relationships than those she 
talked about in Happiest Girl and Funny 
Face. Certainly the last two of her five 
consecutive number-one singles, You 
Were Always There and Little Girl Gone, 
were careful and introspective, as well as 
bittersweet, looks at the people and the 
place that formed her childhood and 
molded her into the adult she became. 
And her second album contained a down-
tempo, straightforward song about as dif-
ferent from Happiest Girl as possible— 
Forever Is As Far As I Could Go—about 
the decidedly unhappy subject of suicide. 

Since those first two albums, Donna's 
writing has improved as she's grown as 
both a person and as a craftsman, despite 
occasions when she settles for cliches in 
her lyrics ("You're as welcome as the 
flowers in the spring") and when she 
lapsed into labored devices and excessive 
cuteness, especially in her titles, such as 
2 Sweet, 2 Be, 4 Gotten, written in mathe-
matical form on the lyric sheet. Her melo-
dies, for the most part, have, thankfully, 
lost their occasional sing-songiness, which 
at times sounded as if she were leading a 
grade school group. On the other hand, 
when Donna's work has been good, it has 
been among the best in country music. 

Warner Brothers obviously realized 
that, because last January, when Donna's 
ABC/Dot contract was up, they signed her 
for reputedly well over $ 1 million, with 
the idea that she would both act in and 
write music for films in addition to mak-
ing records. (No one is giving specific 
details of the deal, and Donna will only 
say the rumored figure of $31/2 million is 
"a little steep.") Ostensibly, the record 
company was interested in acquiring 
Donna to beef up its stable of country-pop 
artists (Buck Owens, Margo Smith, Ray 
Stevens and Hank Williams, Jr., were sub-
sequently signed). Whatever WB's reason 
for coming up with that much money at a 
time when Donna's career was flounder-
ing, she says she went with them because 
"they seemed so excited and interested in 
me, and enthusiasm breeds enthusiasm." 

As a result, she turned out her finest 
album ever, On the Move, writing eight of 
the ten cuts (she has written 52 of the 62 
songs on her six LPs), three of which— 
Mr. Doodles, Song With No Music, and 
I've Loved You All of the Way, must rank 
among the strongest of all her composi-
tions. 

With these songs, she has finally fully 
developed many of the concepts she at-
tempted before with only some artistic 
success. The album, featuring some of 
Nashville's most legendary studio pickers, 
seems to radiate that enthusiasm Donna 
talks about, and if the arrangements are 

(Continued on page 60) 
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The StelerBros. 

by JOHN PUGH 

II n these times when almost every 
country music artist is growing a 
beard, long hair and a Stetson; when 

the erstwhile, straightest, most establish-
ment cats imaginable are suddenly show-
ing up as quasi-outlaws or cowboys; when 
everyone wants a song about hombres, 
honchos or machos; in the midst of all 
this, like a high school prom queen in 
Times Square, behold the Statler Brothers. 
And behold them very strongly. For still 
in the midst of all this, the Statler Brothers 
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have become the most successful group in 
country music. Also the best. And the 
most-awarded. And the most-programmed. 
And the most. .. Etc., etc. 
The Statlers do not flaunt their anach-

ronistic quality, their squareness, if you 
will, nor do they make any apologies for 
it. They simply lay it on the line that this 
is what they are: i.e., four family men 
(with 14 children among them) from basic 
wage-earner stock (without going into the 
trite litany about having once lived four 

The Statler Brothers at play (from left) Lew DeWitt, Don Reid, Harold Reid and Phil Halsey. 

miles from the nearest dirt path) who- do 
not dope up, kick ass, keep a little filly on 
the side, stay lost for four or five days at a 
time, or try to come across as a combina-
tion of Matt Dillon, Paul Newman and 
Evel Knievel. 

But all sweetness and light aside, and 
forgetting for a moment that virtue is its 
own reward, the Statler Brothers would 
not be where they are today if they were 
not the greatest show group in country 
music—perhaps the greatest anywhere. 

They re-earn such acclaim on every 
show they give, as they did last fall in 
Roanoke, Va. The emcee introduces them 
promptly at eight and they are on—to 
thunderous pandemonium. With the ex-
ceptions of Jerry Lee Lewis and Johnny 
Cash, no other country music performer's 
know how to come on stage as well as the 
Statlers—with a little strut, a little swag-
ger, a funny or two and a lot of " Hi folks, 
we're the Statler Brothers" kind of air. 
They are quickly into their songs: Pictures, P
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The Statlers rehearse for a recent television taping of Music Hall America in Nashville. 

Susan When She Tried, Do You Remem-
ber These?, Bed of Roses, Flowers On The 
Wall. One does not really realize just how 
many consistent hits the Statlers have had 
until they begin singing them—with a 
harmony that almost floats you away and 
a performance that leaves you virtually in 
awe at their talents. The Statlers don't 
generate electricity, they generate light-
ning. Laughs, tears, memories, even a 
touch of magic: the Statlers evoke all of 
these. And as they do, one begins to notice 
a marvelous happening: elderly women 
dancing in the aisles; little kids mouthing 
the words to every song; parents hoisting. 
their wide-eyed children up on their 
shoulders, the way their parents did with, 
say, Lash LaRue or Tom Mix, and dreamy 
young chicks smolderingly eyeing Harold 
Reid, who, despite his feigned dumb-
carefree manner, is right behind Charlie 
Rich, Johnny Rodriguez and Waylon 
Jennings as the biggest sex symbol in 
country music. 
The Statlers do a full 45 minutes of 

songs, comedy and reminiscences, leaving 
to a tumult generally only accorded to 
Elvis in Vegas, Willie in Austin or Cash 
in Folsom. Later, recalling the audience 
response to the show, talking to fans, and 
noticing the remarkable rapport between 
the Statlers and their followers, an ob-
server begins to reach an inescapable 
conclusion: the main feeling the Statlers 
evoke is nothing less than love. 

Harold and Don Reid, Phil Balslev and 

Lew DeWitt grew up in the 1940's and 
'50's in the Shenandoah Valley of Vir-
ginia. There was nothing particularly 
eventful about their upbringing until in 
high school, when they began singing as 
a gospel quartet. After their respective 
graduations they worked at nondescript 
jobs, always singing on the side and al-
ways holding fast to their dream of mak-
ing it big. 

"People told us. 'The odds are so much 
against you,' " recalled Harold. "I said, 
'That's what makes it interesting.' I al-
ways knew we were going to make it. I 
didn't know how, but I knew it was going 
to happen. We were in the audience at the 
Roanoke Fair in 1964 where Cash was 
headlining. We told a promoter we'd like 
to meet him and he introduced us. The 
next night we opened the show and Cash 
told us he liked us. I found the door open 
and stuck my foot in. For almost a year I 
flooded him with letters and calls. One 
night I called Nashville, California, every-
where, and finally ran him down on the 
set of 'Hootenany.' Nine months after we 
first met him he finally called us and 
asked us to go to work for him. Now when 
anybody asks us how to get in the business, 
1 just say, `Go see old John.' We worked 
with Cash eight and a half years. We 
started getting calls for dates of our own 
while still trying to fill all the dates with 
Cash, and we just couldn't keep up. So we 
left in December of '72. We're still the 
best of friends with Cash." 

They rapidly became acknowledged as 
the best of performers—as attested to by 
their den, which resembles your local 
high school trophy case. If the Statlers 
never made another dime, they have 
enough gold and silver on their walls to 
house, clothe and feed them until the next 
class of '57 graduates. 

But as nice as all the hardware is, it 
interests the Statlers far less than their 
wives and families. their old friends, and 
their little hometown of Staunton. Va. 
A day with the Statler Brothers is like 
finding yourself inside a Norman Rockwell 
print. The Statlers are so clean, so whole-
some, so upright that a visitor ends up 
almost incredulously asking, "Surely there 
must be something here that's more than 
meets the eye." 

"Well, yes, there is one thing," they 
nervously reply. "Harold's been carrying 
on a torrid affair with Brenda." 

Brenda is Harold's wife. 
But even more pervasive than the 

Statler rectitude is the Statler confederacy. 
Notwithstanding all the awards and ac- h 
claim, perhaps the most amazing Statler 
feat is their just plain sticking together 
after all the years and in such an often 
h dissension-laden business. One of the 
most-often-heard remarks by the boys 
when they were coming up was that, "A 
group can't make it in country music." 
A group can make it, of course: the trouble 
seems to be that none of them can stay 
together long enough to enjoy it. The 
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The Martin Repair Shop. From Battles to Bullets. 
Not all the instruments that pass 
through Martin's offices in 
Nazareth are brand new. Some 
are veteran and vintage 
instruments that have been 
returned by their proud owners 
for repairs. 
The problems range from the 
usual (a pearl-inlaid guitar 
dropped by an airline) to the 
unusual (a guitar neatly 
perforated by a series of bullet 
holes). Then there are the 
instruments that tell other 
stories: A wife ran her car over 
her husband's guitar and then 
sent it to Nazareth, asking that it 
be secretly repaired. (The guitar 
was fitted with a new neck and 
the husband never knew.) 

The repair shop—an integral 
feature of Martin's interest in its 
products and its customers— 
restores instruments ranging 
from the contemporary to the 
antique. One recent repair was 
on an 1834 model. 
Many repairs are for accidents 
and damage. But the CF Martin 
warranty applies to all 
instruments made in Nazareth 
and covers any possible defect in 
workmanship and materials. It's 
good as long as the original 
purchaser is alive and still owns 
the instrument. 

Good instruments handcrafted 
right from the beginning and 
kept in good repair have a way 
of appreciating in value. 

Repairing wear and tear 
can be a source of profit, as well 
as pleasure, for the owner. 

The Repair Shop is another 
aspect of the Martin tradition. 
Martin cares what happens to 
your instrument after the sale. 
Martin guitars are right from the 
beginning . . . and Martin helps 
you keep them that way for 
future generations. 

THE CF MARTIN 
ORGANISATION 
Nazareth, Pennsylvania 18064 



Lew DeWitt and Don Reid warm up backstage before the show. 

Glasers, the Stonemans. the Browns: 
name your favorite family group and 
chances are that they have gone their 
separate ways. 

All except one. The Statlers are at a loss 
to explain their closeness ( Harold: "Well, 
we are a family, aren't we?"), but do take 
a few stabs at it, saying that they were all 
lifelong friends before they got into show 
business, they're all from the same back-
ground, etc. 
The real reasons are probably so obvi-

ous as to be missed entirely. One is the 
Statler wives. No jealousy, no animosity, 
no planting ideas in their husbands' heads 
about why does so-and-so get a bigger 
part on the show than you. Just four girls 
next door, who, simply because they mar-
ried into show business, don't see any 
reason to act any differently dvan if they 
had married into the law faculty. (One of 
the biggest ironies is that if the Statler 
wives—particularly Joyce DeWitt—ever 
got a shot at the limelight, the Brothers 
might end up driving the bus for them.) 

Another reason is Harold Reid. When-
ever things might get a little tight, Harold's 
incredible impromptu sense of humor can 
always be counted on to re-grease the 
wheels. They are sitting around talking 
about some of the old rock and roll leg-
ends and how well they all look when 
Harold takes off on another of his patented 
soliloquies. "Martha Kinsey looks real 
good. too ... She lives right over the hill 
here ... 93 years old and don't look a 
day over 86 ... Went on a picnic last 
week and it only took her four days to get 
back ... Course, the picnic was in her 
back yard ... Took a wrong turn at the 
petunia patch." 
Or when a tan asks him how much 

money they make. "We got a machine 

back on the bus that we run toilet paper 
in one end and $5 bills out the other," he 
says, pausing for just the right effect. "So 
we make as much as we want." 
He can also take as well as give. A 

photographer's camera fails him while 
attempting to snap a group picture. "Can't 
complain, it's been a good one," the 
photographer says. 

"So's my wife," says Harold 
"Yeah, but she's just an amateur," 

says Don. 
"That's funny, I always thought she 

was a pro," says Lew. 
As the others let loose with a barrage 

of "Uh Oh-h-h-hs.'• Harold, in the rare 
position of having been one-upped, with 
a mock-wounded expression, silently ac-
knowledges that he has been gotten—and 
good. 

Still another is their common interests. 
The Statlers have always had a sort of 
Huck Finn-Tom Sawyer quality about 
them in that they seem to personify the 
life you wish you had never outgrown. 
And one gets the distinct feeling that the 
Statlers, themselves, never really outgrew 
it at all, and remain four guys who have 
stuck together as a hedge against ever 
having to completely leave those Fabulous 
Forties and Fifties. 

Nostalgia may not have started with 
the Statlers, but it certainly finds its big-
gest fans among them. "We're always 
collecting old films, comics, memora-
bilia," said Harold. "We're always asking 
each other, 'Do you remember this? Do 
you remember that?' That's how we came 
up with the song, just from our everyday 
conversations. We could have gone on 
forever. As it was, we had to cut out half 
of it because it was too long. Some people 
have credited us with starting the nos-

talgia craze. We didn't, but I feel proud 
that we have played a part in it. It's the 
one thing all people have in common: 
their memories. We're not trying to sell 
them on anything or asking them to accept 
anything. We're just saying, 'Come back 
in time with us for a few minutes.' " 

Does the preacher still visit when some 
poor soul gets down? 

Do the stores still stay open on Friday 
nights downtown? 

Is Jo Anne still as pretty as when she wore 
my high school ring? 

When you see her tell heríI said July 1959, 
she'll know what I mean.' 

The uniqueness of the Statler music has 
played a large part in their success, com-
posed as it is of basic melodies, simple, 
vet strong, imaginative and clever lyrics, 
and subject matter that very few others 
have even attempted, let alone mastered. 
The Statlers don't just write about nostal-
gia per se; rather they use it as a vehicle 
to bring out emotions for people, places 
and things you never dreamed you would 
ever feel again: the high school sweetheart 
you hadn't thought about in 12 years; the 
snow-covered town square; the way your 
mother used to cook at Christmas. As one 
reviewer aptly wrote, "The Statlers make 
you remember things you never should 
have forgotten." 
The Shenandoah Valley of Virginia is 

one of the most fabled regions in America; 
fabled for its beauty and tranquility, its 
history and traditions and its serene time-
lessness. Spend some time with the Statlers, 
become familiar with their love of home, 
and you would just instinctively know 
that this sort of area spawned them and 
gave rise to all those wonderful old mem-
ories. The Statlers hold a unique position 
among their fellow townspeople. Every-
one knows them, loves them and is proud 
of them, yet no one really looks at them 
with the awe generally reserved for celeb-
rities. They go about their business re-
spected and admired, but not bothered or 
fussed over, in their little town of Staun-
ton, pop. 25,000. And to repay the folks 
for their kindness the boys give a little 
get-together every fourth' of July. Last 
year it drew 50,000. Despite all the publi-
city accorded to all the cowboy-hippie-
redneck revelries, the Statler Brothers 
Fourth of July Picnic has quietly become 
the biggest festival in country music. 

"It started seven years ago," said 
Harold. "We just wanted to do something 
for our town. We give all the proceeds to 
charity, and let all the clubs and organi-
zations have concession booths. Fifty 
thousand people could really upset a com-
munity of this size. But we've never had a 
fight, a drunk, an arrest, an incident of 
any kind. It's a real compliment to the 
town." 
And an even bigger compliment to the 

Statlers. As Ann Peters, their secretary, 
said, "They project to the fans what they, 
themselves, are and draw the same caliber 

(Continued on page 59) 
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Jeannie 

Jeannie C. Riley—The World 
of Country: My Man/I Love 
Him/I Almost Called Your 
Name/He Made A Woman 
Out of Me, many more! 

SKEETG Dee 

Skeeter Davis— He Wakes Me 
With A Kiss Every Morning: 
Hello Darlin'/I'm So Lone-
some I Could Cry/I Can't Seem 
To Say Goodbye, more! 

IRMA UPERIIMIN 

Donna Fargo—Superman: 
How Would I/Superman/He 
Can Have All He Wants/I'd 
Love You To Want Me/Have 
Yourself A Time, mo-el 

Lynn Anderson—Flower of 
Love: Stand by Your Man/ 
Games Peoole Play/Once A 
Day/Lie A Little/Paper Man-
sions/Flower of Love, more! 

Sammi Smith— Help Me Make 
It Througn The Night: Then 
You Walk In/When Michael 
Calls/Isr't It Sad/He's Every-
where/Kentucky, more! 

Wanda Jackson—Tears At The 
Grand Oie Opry: Wasted/If 
You Knew What I Know/I'd 
Rather Have A Broken Heart/ 
Lovir' Country Style, more! 

RECORDS ONLY $298 EACH 
8TK TAPES ONLY $3.98 EACH 

Lynn Anderson— It Makes 
You Happy: No Another 
Time/Too Much Of You/It 
Makes You Happy/Keeping 
Up Appearances, more! 

Connie Smith & Nat Stuc-
key—Even The Bad Times 
Are Good: Young Love/Let 
I: Be Me/Yours Love/Rings 
Of Gold. more! 

Wanda Jackson— By The Time 
I Get To Phoenix: Fever/If I 
Hed A Hammer/By The Time 
I Get To Phoenix/Your Ten-
der Love/Search.n ., more! 

Skeeter Davis—The End Of 
The World: Hold Me Tight/ 
The End of The World/Am I 
That Easy To Forget?/Son-
of - a-Preacher Man, more! 

Anne Murray—What About 
Me: It's All Over/There Goes 
My Everything/Last Thing 
On My Mind/What About 
Me/All The Time, more! 

Ibrik3enebille=lboal 

Jan Howard— Rock Me Back 
To Little Rock!: Bridge Over 
Troubled Water/I Still Believe 
In Love/When We Tried/Rock 
Me Back to Little Rock, morel 
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4tleketeeeeeee 

Well, cou ntry like fans, Stele they am-the winness of 
out fust look-a contests. In Octobes We asked 
fos photos of a Willie Nelson loolvatee. The net 
month we asked fos photos of ladies who sesemble 
Dolly Parton. The psites1 Six albums by the astist 
whora tIse winnes resembles, plus an autographed 

The Wee Nelson look-alie is Bill Wall of 

Swampscott, Maine, while the sues-1g Dolly ?aeon 
look-alee is Ilea 'Estes, who owns and opesates 

photo of that astist. 

Isma's Beauty Salon ist Milledgeville, Ge,otgia. She 

We seeeived one look-alike we haslet aske fol. 
Diane liollas of Chaslotte, Nosth Casolina, sent us 

could annost pass fos Dolly's twin. 

a photo and said she looked like Dolly. Well, that's 

true, but we think she's a dead singes lot Tammy 
Wysiette. So Diane is getting six alburas bY Tammy 

e you feel left out, don't wossy. We'se having 
aloe look-alike contests. This month we'le looking 

plus an autogsapIted picture. 

fos a made! who looks like Emmylou 'Harris. If 
people say you seserable het, please send us a photo, 

psefesably black and white, and ïoul narne and 
address, to COUNTRY 1.4113SIC MAGAZDIE, Look-a-
lie Contest, 415 Palk Avenue South, New l̀olls, New 

`l osk, 10016. And good lue. 
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SONNY JAMES 
STICKS TO 
ICE CREAM 
by MICHAEL BANE 

\O TWINIKIES 
DINGS DONGS 
FOR THIS 
COUNTRY BOY 

Mil kshakes at the El: is t on Place Soda 
Shop just may be the best in the 

world. They're the old-Fashioned, thick 
and creamy kind, all nixed in shining 
metal shakers and poured cold into wait-
ing Coca-Cola glasses, with enough milk-
shake left in the shaker for another full 
glass. During the summer, if you're so 
inclined you can sit in the cracking red 
vinyl booths facing the window, watch-
ing the scantily clad Vanderbilt coeds on 
their way to and from classes and feeding 
quarters into the jukebox. Even the juke-
box at the Elliston Place Soda Shop is 
something special— rock, country, rhythm 
and blues, disco—you name it, and it's 
found its way tothe Ellist on Place jukebox. 
And Sonny James turns. up on that juke-
box na less than six times, far outdistanc-
ing his nearest competitors. 

Six times—old Sonny James; new Sonny 
James; 20-year-old Sonny James; right in 
there with the latest Wavlon Jennings and 
heavy-breather disco hustle from New 
York; neck-and-neck with everyone from 
the Rolling Stones to Roy Acuff. 

But then Sonny James' exaulted posi-
tion on the Ellis ton Place Soda Shop juke-
box should hardly be a surprise— in his 20 
year career in country music, Sonny James 
has seen the business mainly from the 
top. 
From his 1957 hit of Young Love 

through his Bicentennial release of the old 
Gene Autry Back In The Saddle Again, 
Sonny James has put together an almost 
unprecedented string of hits—something 
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TWICE-AS-MUCH 

Here is twice as much great 
country listeninc on each 2-
recorc set-at creat low prices! 

CLEARANCE SALE SPECIAL ON THESE 
6 GREAT TWO-ECORD SETS BELOW 
2-RECORD SETS $498/8TKI.A.PE..8 

CO'JNTRYS GOIDEN HT 
Ett' COUNIVY'S GREATEST STAP,, 

COUNTRY'S 
GOLDEN HITS 

Red Foley. Old Sheri/ 
Patsy Cline.Crary/F red 
die Hart: Burn A Fool/ 
Conway Twithi Hooky 
Tank Angel/Bill Monroe: 

Uncle Pen/Webb Pierce: 
There Stands The Glass/ 
Ernest Tubb-Filipino Ba-

by/Mel Tans. Too Lone-
ly Too LongiB II Ander 
son: Tip Of My Fingers/ 
Osbourne Brothers Roc-
ky Top/Jeanne Pruett' 
Satin Sheets/Bob Wills, 
Deep In The Heart Of 
Texas, plus niant more! 

THE SONGS OF 
THE OLD WEST 

GREAT COUNTRY 
HITS OF THE 50'S 

LOVE COUNTRY 
STYLE 

Roy Rogers. Home On 
The Range/Eddy Arnold, 
Down In The Valley/Slim 
Whitman: I'm Casting My 
Lasso/Gene Autry: You 
Are My Sunshioe/Riley 
Puckett. Red River Vall-
ey/Sons Of The Pioneers: 
Tumbling Tumbleweeds/ 
Vaughn Monroe Riders 
In The Sky/Gail Davis: 
Annie Oakley/The Lime-
liters. Gunslinger/Lorne 
Greene: Ringo/Living 
Voices1Streets Of Lare-
do. plus many more! 

THE LEGENDARY 
JIMMIE RODGERS 

THE LEGENDARY 
BOB WILLS 

Roll Along Kentucky 
Moon/Everybody Does It 
In Hawaii/Waiting For A 
Train/My Carolina Sun-
shine Girl/Any Old Time/ 
Moonlight And Skies/In 
The Jailhouse Now 1/My 
Rough & Rowdy Days/ 
The Soldier's Sweetheart/ 
Jimmie Rodgers' Last 
Blue Yodel/Away Out 
On The Mountain/Blue 
Yodel No. 1: "T" For 
Texas/Frankie & Johnny/ 
Mother, Queen Of My 
Heart, plus many more! 

Skeeter Davis. Am I That 

Easy To Forget/Pee Wee 
King. Slow Poke/Sonny 
James Young Love/Don 
Gibson. I Can't Stop Lo 
ving You/Hank Snow. 
I Don't Hurt Anymore,' 
Slim Whitman. Birming-
ham Jail/Hank Locklin: 

Please Help Me, I'm Fan 
ing/Jim Reeves Bimbo/ 
Porter Wagoner. Trade-
mark/Del Wood: Down 
Yonder/Wade Ray. VValls 
Softly/The Browns The 
Three Bells, plus more! 

Spanish Two Step/Meki-
cale Rose/My Confess-
ion/Maidens Prayer/Stay 
A Little Longer/White 
Heat/Steel Guitar Rag/ 
That's What I Like About 
The South/Big Beaver/ 
Texas Playboy Rag/Let's 
Ride With Bob/Corrinne 
Corrinna/Time Changes 
Everything/I Knew The 
Moment I Lost You/New 
San Antonio Rose/Silver 
Bell/Osage Stornp/Roly 
Poly/Take Me Back To 
Tulsa.'Black & Blue Rag 

Johnny Cash. A Thing 
Called Love/Lynn Ander-
son: Easy Loom/Marty 
Robbins You Gave Me 
A Mountain/Tammy Wy-
net te: The Ways To Love 
A Men/David Houston 
Almost Persuaded/Carl & 

Pearl Butler/Don't Let 
Me Cross Over/Jeannie 
Seely: Don't Touch Me/ 
George Jones What My 
Woman Can't Do/Arlene 
Harden True Love Is 

Greater Than Friendship. 
Plus many, many more! 



like 30 number-one songs, which works 
out to a hit every eight months. 

Not bad for an Alabama kid whose first 
musical instrument was a four-string 
guitar made from the bottom of a molasses 
bucket, and who still finds time to jog 
three miles a day. His music has reached 
everywhere from his home town of Hackle-
burg, Ala.—some three hours south of 
Nashville—to the moon, where three 
Apollo astronauts played a specially re-
corded tape presented as a gift to the 
astronauts from Sonny. In return, they 
brought Sonny one of the American flags 
that waved—actually hung limply—over 
lunar soil. 

Sonny laughs. 
"That flag is over my mantle now," he 

says, resting in the A&R offices of Colum-
bia Records in Nashville, his long-time 

label. "When I look at that flag and know 
it's been on the moon . . . I get out at night 
and look up and say (pointing at some 
mythical moon) 'I've got something that's 
been up there, you know.' " 
He laughs again, sharing his private 

joke with a celestial friend. There is a 
distinct feeling that Sonny James shares 
many private jokes with private friends; 
that beneath the press agent facade and 
the 30 hit records, there is a private per-
son beyond the reach of the insistent lime-
light that comes with the career. It is that 
private Sonny James who could steer a 
career through 20 years of rough water-
20 years of musical history that must rank 
as the most frenetic, most absolutely 
weird period of American music—with 
remarkably few compromises, retaining 
a musical style that is the very essence of 

simplicity. It is that private Sonny James 
who has steadfastly refused to play clubs 
where liquor is served, neatly closing to 
himself about 80 percent of the listening 
rooms in the country. 

"The way I was brought up, our family, 
both my parents, they brought us up with 
certain morals," he says, not nearly so 
lightly as when describing the next Sonny 
James album. "I didn't feel that it would 
be the best influence upon maybe fans of 
mine who otherwise would not go to a 
place that would serve beverages." 
The private Sonny James, for the short-

est moment, comes to the surface. 
"I didn't want to be an influence on 

them in that way," he says. "I don't drink 
myself ... I mean, I feel that you have a 
certain responsibility, regardless of what 
occupation you're in. You're either going 

,t, !id ta . 1,1 
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Sonny shows off his celestial flag, a gift from the astronauts of Apollo 14. 
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to be a good influence or a bad influence 
on people. So being brought up in a small 
community like I was, we were taught to 
try and be—and certainly everybody has 
faults—we were taught to the best of your 
ability to do as best you can for your 
fellow man. I think that just came across 
in my recording career." 

Stability, he says, and once again the 
private Sonny James is submerged in the 
tireless campaigner, the veteran of a hun-
dred thousand rodeos, state fairs and 
interviews. The secret to Sonny James, if 
there can be said to be a secret to Sonny 
James, is stability—artistic, financial and 
personal. 

"This is the way I've geared my life, 
and I have never become a controversial 
artist," he says with pride. 

Music, for instance. "You listen to that 
tune (Young Love) and compare it to 
some of our latest material, and you'll 
find we haven't changed our style that 
much," he says in a recent press release. 
"Young Love," he says in person, "Was 

a natural thing for the style of song that 
I do. There's a difference in a hit record 
and a record that does good for the artist. 
Every time the record was played, it was 
helping me, 'cause it was a style. 

"I think once you've got a style, and 
you don't vary too much from it, you let 
people know that you're hanging in there 
with that kind of music," he adds. "You 
hold those fans." 

That style is simplicity itself. James 
emerged from the rockabilly explosion of 
the late 1950s with his style intact, a 
sugar-sweet, milkshake-smooth crooning, 
backed up with a simple guitar line ("Some 
people call it pickin', but I just say it's 
strummin'.") and catchy lyrics. Those 
lyrics, more often than not, were upbeat, 
light fluff— Young Love, You're The Only 
World I Know and I Love You More And 
More Every Day—in stark contrast to the 
then all-too-familiar cryin' in the beer 
country epic. 

"In my early career I would sing some-
thing like The Little Things that would be 
simple, just so simple that very few people 
were cutting things like that," James says. 
"You know, it wouldn't knock anybody 
out. (But) the people were the ones, once 
they heard it, they were the ones who 
decided on the hits I've had. The people 
have kept my career going over the 
years." 

It is, he says, like eating ice cream, 
maybe an ice cream milkshake. Your 
style is that ice cream, and maybe you eat 
vanilla or chocolate or strawberry be-
cause you want a little variety. But you 
don't go wandering off to Twinkies or 
Ding Dongs—you stick with your ice 
cream. 

"So this is why I've done songs from 
Young Love to Running Bear, ballads to 
up-tempo, slow to fast," James says, rel-
ishing the ice cream analogy. "And I've 
done this over the years because it's just 
wise to give people a versatile side of you 
as much as possible." 

Stability. Take career management. 
"To me, unless a person is surrounded, 

and unless you have an open ear to re-
ceive advice—now, this means in regard 
to career management, investments, how 
to conduct yourself as you grow in the 
business, what shows to do, what kind of 
material to do, what kind of material not 
to do—I think unless you have that guid-
ance, your career, it jumps up and it will 
fall. It's just wise." 

Country music, he adds, is probably 
the most stable end of a notoriously un-
stable business—a Sonny James fan from, 
say, 1960 is more than likely a Sonny 
James fan today. 

"Also, living in this part of the country, 
and I came from the country only three 
hours south of here, living in Nashville 
keeps your feet on the ground," James 
says. "In other words, you're meeting— 
you can call it—my kind of people; people 
who grew up in country towns; they came 
up, most of them did, the way I did, and 
when we were growing up, we always 
worked .. . I mean, just be exactly what 
you are; wherever you are, be what you 
are." 
One of James' type of people was none 

other than television impressario Ed Sulli-
van, who put Sonny on national television 
in the early 1960s, eventually moving 
James up to four spots a year—a tremen-
dous boost for both James and a country 
music industry still striving for national 
respectability. 
And now, after a year's layoff, James is 

back on the road, breaking records at 
state fairs and rodeos across the country— 
again. 

"I was in Minneapolis not too long 
ago—Freddy Fender and I played Minne-
apolis—and the crowd out there, it was 
50-50, maybe 50 percent had seen me 
before and 50 percent had not. Some were 
college age. And they were coming up 
after the show; they wanted to know what 
type of guitar I used, and it was like my 
early days," he says. "Like some of my 
earlier days when the teenagers would 
react. That's the way they were reacting 
that night, because they wanted to know 
more about country music." 

So Sonny James begins working his 
magic on another generation, a genera-
tion where Running Bear is more reminis-
cent of a bottle of beer than a song. He's 
looking forward to it, but he's not plan-
ning on making any changes. 

"The more successful an artist is, to 
me, the more appreciative he should be of 
his people. And I don't mean . I don't 
mean like the phoniness thing," he says. 
"To me, I'm a man to a man. I don't ex-
pect, I never expect, anyone to look at me 
as anything other than what I am. I want 
them to like me." 
He smiles, and for a parting second the 

private Sonny James adds his two-cents' 
worth. 

"In other words, when an artist starts 
believing the publicity their office puts 
out, then they're in trouble." 
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PRESENTING 

AN EVENING WITH JOHN DENVER 
This exciting selection of photographs and songs 
captures the intensely personal style of one of 
America's biggest- selling recording artists. 

• 10 dazzling full-color, full-page photos of John 
Denver in concert...including 3 spectacular 
2-page spreads 

• 102 pages • Fug color cover 

• Big hits include: 

TAKE ME HOME, COUNTRY ROADS/ROCKY MOUN-
TAIN HIGH/ANNIE'S SONG/THANK GOD I'M A 
COUNTRY BOY/BOY FROM THE COUNTRY/RHYMES 
AND REASONS/THE EAGLE AND THE HAWK/THE 
MUSIC IS YOU/SWEET SURRENDER/THIS OLD GUITAR/ 
FAREWELL ANDROMEDA/MY SWEET LADY/SUMMER 

AND 10 MORE! ONLY $6.95 

THE JOHN DENVER SONGBOOK 
With 23 more great hits and an intimate look at 
John Denver in concert and at home. 

• Autobiographical notes that offer insight into 
John Denver's background, personality & style 

• 112 pages • Separate lyric sheets 

• 20 black & white photos 

• Big hits include 

FOLLOW ME/LEAVING ON A JET PLANE/SAIL 
AWAY HOME/SUNSHINE ON MY SHOULDERS/ 
ANTHEM-REVELATION/POEMS, PRAYERS AND 
PROMISES/TAKE ME TO TOMORROW/ISABEL! 
I WISH I COULD HAVE BEEN THERE(VVoodstock)/ 
I GUESS HE'D RATHER BE IN COLORADO 

AND 13 MORE! ONLY $5.,95 

GROSSET & DUNLAP, INC. 

/ v-''''....-.....--• All songs arranged 
for piano, vocal and guitar 

/ • With guitar chords and strums 
as played by John Denver 

/ 
• Big 81/2  x 11 format paperbacks 

FREE BONUS: Order both great books 
and we will send you a free set of top-name 

guitar strings plus we'll pay postage & handling! 

Send to: COUNTRY MUSIC MAGAZINE 
Dept. FJD 
475 Park Avenue South 
New York, N.Y. 10016 

Name  

Street  

City  

State Zip  

New York State residents add sale.; rax. Non U.S. residents 
add $2.50 extra for postage and handling. 

D Send me copies of AN EVENING WITH JOHN 

DENVER @ $7.60 each ($6.95 plus $. 65 post. & hand.). 

D Send me copies of THE JOHN DENVER SONG-

BOOK @ $6 60 each ($5.95 plus $. 65 post. & hand.). 

D Send me both great books plus my FREE set of guitar 
strings for only $ 12.90. You pay postage. (Non-U.S. 
residents must add $2.50 postage and handling.). 
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RISING STAR AWARD 

Crystal Gayle is our newest Rising Star. With the help of producer 
Allen Reynolds, Crystal has permanently shed the image of Loretta 
Lynn's baby sister and gone on to become one of the most promising 
young singers on the country and pop charts. 

Crystal Gayle 
Young country on the way up 

by VALERIE RIDENOUR 

Not 

surprisingly, Crystal Gayle is 
tired-worn out. 
"I've been on the road constantly 

this last year," she says, sounding not the 
least bit exhausted as she begins studio 
work on her next album. "I can only think 
of one weekend off during the whole 
year—well, that's not really true. I did 
take two weeks off this summer." 

But the weariness of the road is tem-
pered by a distinct air of excitement—this 
is, according to both Crystal and her 
manager/producer Allen Reynolds, her 
year for success; the year Loretta Lynn's 
little sister comes of age. 

Success never comes easy, and for the 
sons and daughters and brothers and 
sisters of the famous, success comes all 
that much harder. There is, intended or 
unintended, a constant comparison; a 
constant pitting of one artist against 
another where, in the usual case, the least 
experienced comes out the loser. 

More than any other brother/sister/son/ 
daughter in recent years, Crystal Gayle 
has managed to avoid the pitfalls of an 
older sister's coattails. Which has been, 
she says, a conscious decision on the part 
of both her and Loretta. 

"Well, I'll always be her little sister," 
Crystal says, laughing at the question she 
must answer at least a dozen times a day. 
"I'm not trying to do away with it, but I 
am glad that people are taking me for my 
own music." 

That music is as different from the 
Kentucky twang of a coal miner's daughter 

as the flatlands of Wabash, Indiana, are 
from the simmering coal mines of Butcher 
Holler. It is, on the one hand, a softer 
music, less tied to the hard times and 
poverty of her older sister's youth. Smooth-
er, owing a greater debt to the styles of 
such childhood idols as Leslie Gore and 
Brenda Lee rather than the traditional 
icons of the Grand Ole Opry. More akin 
to, say, Olivia Newton-John and Linda 
Ronstadt, than her famous sister. 

In a word, commercial. 
But what separates Crystal Gayle's 

music from the hundreds of other young 
female country singers with a wary eye on 
the pop charts is her superb voice, a 
honey-smooth instrument that flows easily 
from the innocence of country to the 
sultriness of bar blues. 

That quality, at least, she shares with 
sister Loretta—that ability to make a song 
better than it has any right to be; to make 
the listener feel, rather than hear, the 
song. 

Take, for instance, her first real shot in 
the limelight, This Is My Year For Mexico. 
The song, a deceptively forlorn little 
ballad by one of Nashville's best— if 
unrecognized—talents, Vince Matthews, 
suited Crystal and producer Allen Rey-
nolds to a tee. Her voice projected the 
pain of a woman trapped in a relationship 
and left only with fantasy trips to Mexico 
with simplicity and pathos. It was the 
kind of song that got under one's skin, and 
managed to get under enough skins to 
boost Crystal solidly onto the national 

charts. That voice was convincing. 
Quick follow-ups with Somebody Loves 

You, a catchy, uptempo piece of fluff, and 
a more expansive (and perhaps overdone) 
vocal arrangement of I'll Get Over You 
added to the momentum, and, like the 
proverbial snowball rolling down a moun-
tain, Crystal Gayle was off and running. 
"You know, when you first get started 

in this business, no songwriters will send 
you or give you anything. And I can 
understand that—they want bigger artists 
to record their material," she says. "So 
it's really rough to get into the business. 
Now once you're established, they'll 
knock your doors off." 
We both laugh. Pretty soon, I say, 

you'll have ,to get an unlisted phone and 
change your address. 

"Then everybody'll talk about how 
accessible Crystal Gayle used to be," she 
adds, chuckling. "Anyway, it's so nice." 

Crystal—born Brenda Gail Webb—was 
a sure bet to be a country singer. From 
singing along with Leslie Gore records in 
her back yard, she moved while still in 
junior high to touring with Loretta during 
the summers. Having a sister in country 
music—even a sister who was already 
married and moved out of the house by 
the time Crystal was born—was more 
than a big incentive. It went a long way 
toward opening a few doors. It was Loretta 
who wrote Crystal's first hit, I Cried The 
Blue Right Out Of My Eyes, and who 
suggested her sister change her name to 

(Continued on page 59) 
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FEBRUARY BOOK SALE 
Choose From These 
Great Country 
Music Books And 

BOOK OF THE YEAR 

Loretta Lynn's Coal Miner's Daughter 
From being nervous, pregnant and poor in Butcher Holler 
to the queen of country music—this is Loretta's own story. 
Since she admits she is better at " talkin' than writin'," she 
found a writer to put her story down on paper. But she 
warns right off: " You can bet your last scrip penny that I 
checked out every word...if I didn't like it, out it went." 

The result is a book that sounds as honest and saucy as the 
lady on the records. She talks franKly about her marriage, 
her medical problems, the gossip about her and Conway 
Twitty, and about Nashville behind the scenes. She spares 
nothing and no one. Over a month on the N.Y. Times 10 
bestseller list, COAL MINER'S DAUGHTER is the country 
music book of the year and one you should not be without. 

Bluegrass Banjo 
"Highly recommended without reservation," wrote THE 
BANJO NEWSLETTER about the most comprehensive 
book on bluegrass ever available. Includes 45 tablature ar-
rangements, from elementary to advanced, with sections on 
melodic banjo, banjo buying and care, group playing, more. 

MyYears With Bob Wills 
Here's another great recently released Bob Wills volume, 
by Al Stricklin, Bob's lead pianist. As Willie Nelson says, 
"...I know of no one more qualified to write this story..." 
Stricklin has teamed up with Jon McConal from the Fort 
Worth Star Telegram to record for all time how Texas be-
loved son and his musicians lived, laughed, played and 
cried. Don't miss this great book. Order now and SAVE! 

The Country Music Encyclopedia 
Here's a superbly written volume that tells the whole coun-
try music story—through the colorful lives of everyone 
from Jimmie Rodgers and Patsy Cline to VVaylon Jennings 
and the rest of today's superstars. There's over 450 pages 
...250 biographies...over 150 exciting photos. There's also 
a comprehensive album discography plus special entries on 
Bluegrass, Honky Tonk, Blues, Saga Songs, Grand Ole 
Opry and Country Music Hall Of Fame Order and SAVE!!! 

The Complete Works of Hank Williams 
Here's the most complete Hank Williams songbook ever re-
leased. You'll find words and music to 129 classics on 288 
pages. Included are such favorites as: Alabama Waltz/The 
Angel Of Death/Alone & Forsaken/Country-fied/Cold, Cold 
Heart/Cajun Baby/Calling You/Dear Brother, 121 more. 

BOOK OF THE MONTH 

Just Country 
"Country Music has been dealt with in more ways than I 
care to imagine," says Minnie Pearl in the foreword to this 
great book, " but this is the most unique treatment of the 
subject I've come accross." It's a rare picture-filled book 
that views country music— not as a cold heartless area of 
American music— but as a warm family story with a heart-
beat. 
Here is what country music people are all about; the true 
beginning of barn dances of the air; the stories of western 
swing, honky tonk, bluegrass, the Memphis rebellion and 
more. It's 176 pages with 169 fascinating photos, and it's 
quickly becoming the most publicized book of the year. 

How I Write Songs-Why You Can 
It's the perfect book for anyone who writes or wants to 
write songs. Here are 160 pages of songwriting know-how 
from Torn T. Hall. You'll find the essential rules, definit-
ions of songwriting lingo, the requirements of good lyrics, 
how to select a song subject and handle rhyming. And most 
important, there's a whole chapter on the mechanics of 
publishing where you see how to get your song published. 

The Entertainers of Country Music 
Here's the first photo book from Country Music Magazine. 
It's 105 photographs, on 100 glossy pages—each picture 
recalling a special song, story or event. There's the last 
show at the Ryman Auditorium, the first show at the new 
Opry House. There's Lefty Frizzell, Bob Wills, Hank Snow, 
Tanya Tucker, Hank Williams— stars, places and events. 

The Tex Ritter Story 
"At long last there is a volume that does justice to one of 
the greatest legends of country music." So says Arthur 
Maher, editor of this magazine. It's the complete and true 
story of the singing cowboy himself—written by one of 
Tex's closest friends and co-workers, Johnny Bond. Johnny 
has laid down for all time this warm story that needed tell-
ing—on 290 pages with over 50 photos. Order and SAVE!!! 

Man In Black 
"The 'Man In Black' will help bring about a spiritual awak-
ening in our land," says Ronald Reagan. It's Johnny Cash's 
own story in his own words—starting with his childhood, 
through the country music circuit, including the seven long 
years of drug addiction up to the living faith he now exper-
iences in Jesus Christ. If you haven't ordered this bestseller 
yet, get it now and SAVE! 

The American Country Hymn Book 
It's a giant 192 pages, packed with the words and music to 
100 of your favorite all-time spiritual favorites. You get 
such classics as: Why Me/My Tribute/Let Me Live/I'll Fly 
Away/Oh Happy Day/Love Lifted Me/On The Way Home/ 
If That Isn't Love/Great Speckled Bird/Help Me, and 90 
more. It's the biggest selling gospel songbook of the year. 

The Best Of Country Music 
Here, in one NEW hardcover edition are the best photos 
and most revealing stories from the first 3 years of Country 
Music Magazine. You'll find interviews with Roy Acuff and 
Johnny Cash. There's Loretta Lynn, WayIon Jennings, Kris 
Kristofferson, Olivia Newton-John, Hank Williams, Bob 
Wills, Kitty Wells Tanya Tucker, Moe Bandy and more. 
384 Pages Bound...8'4" x 10%"...Hundreds Of Photos...In-
dudes The New "Best Of Country Music, Vol. 3" 
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ecords 
Freddy Fender 
If You're Ever In Texas 
ABC/Dot DOSD 2061 $6.98 
GRT-DOT 8310-2061 H $7.98 

(tape) 
Star rating: * * 

FreddY Fender's mysterious 
career continues. On his 

fourth Dot album, the good 
stuff is better than ever, and 
the bad stuff is worse than 
ever. Livin' It Down is Fred-
dy's best single since Tear-
drop, and I could easily see 
It's All In The Game or the 

suddenly much-revived Gene 
Thomas classic Sometimes do-
ing just as well. And reviving 
country classics such as Webb 
Pierce's Don't Do It Darling 
(which sounds like it was writ-
ten for Freddy) and Don Gib-
son's Just One Time (done in a 
Johnny Cash style, no less) is a 
real smart move. 
Where the album falls down 

is with over-familiar material 
(Pass Me By, for heaven's 
sakes!), bad songwriting (San 
Antonio Lady is a real stinker), 
and a 50s Medley that is a 
confused mishmash of eight 
half-remembered chestnuts. 
The overall effect of the album 
is positive, but a close listen 
will make you feel it's just been 
thrown together. Freddy Fen-
der's lost none of his talent or 
charm, but he and Huey should 
spend a little more time on his 
albums and make them as 
good as this one is in its best 
spots. 

ED WARD 

Chip Taylor 
Somebody Shoot Out The 
Jukebox 
Columbia PC 34345 $5.98 
Columbia CA 34345 $6.98 

(tape) 
Star rating: * * * The title song of Chip Tay-

lor's fourth album, Shoot 
Out The Jukebox, is about 
listening to songs that are 
worthwhile, songs in which the 
"singing is more like believin' 
—believin' in feelings." And 
Taylor, who wrote all but one 
of the numbers in this collec-
tion, follows his own advice, 
giving the listener something 
worthwhile in return for the 
careful listening that the mate-
rial requires. The messages are 
sometimes simple, straightfor-
ward, direct; sometimes meta-
phorical; sometimes philosoph-
ical. The eclectic arrangements 
—country-flavored folk, pop, 
and rock—support the idea of 
the songs, which are presented 
with a great deal of imagina-
tion. 

Taylor (whose real name is 
James Voight, brother of actor 

Jon Voight) has a sensitive, 
though occasionally harsh song-
writer's voice, which accurate-
ly and clearly conveys the 
feeling written into the song, 
but lacks the ease and distinc-
tiveness of a singer/entertainer. 

Shoot Out The Jukebox will 
not be a popular album with 

mass appeal—but it is worth 
getting involved with if you 
like a blend of progressive 
country/folk rock, and you will 
be rewarded with songs that, 
as the title song promises, "get 
to you, Sayin' son, you ain't 
alone." 

ALAN WHITMAN 
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Mary Kay Place 
Tonite! At The Capri Lounge 
Loretta Haggers 
Columbia PC 34353 $5.98 
Columbia CA 34353 $6.98 

(tape) 
Star rating: * * * 
I 'lladmit it, neighbors, I had 
my doubts about this one. 

The thought of another actor 
singing country brought ugly 
memories of the time that Joey 
Bishop, dutifully swaddled in 
Nudie's finest, recorded an al-
bum that hit the cutout bins 
almost as soon as it was released. 
The big difference here is that 
despite what the cover suggests, 
the artist is not Loretta Haggers 
of Mary Hartman fame, but 
Mary Kay Place, a promising 
songwriter and, for her first 
album, a surprisingly fine 
country singer. 

But it would have all been 
for nothing if she didn't have a 
voice to work with; she does, 
and though it's a bit uncertain 

in places, it'll undoubtedly im-
prove with experience. 
Even the material, for the 

most part, couldn't be better. 
Baby Boy and Vitamin L, both 
written by Mary Kay/Loretta 
are here, and though the for-
mer still isn't much, Vitamin L 
is an uptempo kicker that could 
be a monster single. Ditto for 
Coke and Chips. She puts just 
the right amount of honky-tonk 
raunch into Settin' The Woods 
on Fire and successfully tackles 
the Louvin Brothers' Get Ac-
quainted Waltz, a delicate 
number. In fact the only real 
mistake is Streets of This 
Town, a dumb folkie lament. 

Frankly, I don't give a damn 
whether or not Loretta ever 
gets her hit on MHMH or not, 
because Mary Kay Place has 
one right now in Tonite!, an 
album that plenty of singers 
with more experience would be 
proud to have made on their 
first try. 

RICH KIENZLE 
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Linda Hargrove 
Just Like You 
Capitol ST- 111564 $6.98 
Capitol 8S T-11564 $ 7.98 (tape) 
Star rating: * * Linda Hargrove is a mystery 

to me. She's written such 
fine songs as I've Never Loved 
Anyone More, Just Get Up and 
Close The Door and Winonah, 
so her songwriting credentials 
are quite in order. The thing I 
don't understand is how she 
got to make four albums. 

1 et 

Nashville has hundreds of 
songwriters who write beauti-
ful, sharp, funny, catchy songs 
and never venture near a 
microphone themselves. And 
anybody who has heard the 
album in which Harlan How-
ard croaks through his cata-
logue of masterpieces under-
stands why. Now, Linda has a 
much better voice than Harlan, 
and she's prettier, but her song-
writing isn't consistently strong. 
She's not a very dynamic per-
former and her voice is thin. 
And, in her albums, for every 
masterpiece there's an embar-
rassing clunker such as The 
Only Man-Made Thing In 
Heaven Are The Scars on 
Jesus' Hands, which isn't even 
grammatical, let alone sing-
able. 

Linda Hargrove is a devel-
oping talent who has been 
grossly over-recorded. You 
could get one really tremen-
dous album out of the four 
she's done, and I think she's 
doing people like Lynn Ander-
son and Olivia Newton-John a 
favor by writing for them. But 
as far as being a performer, I 
think she should think about 
cooling it, at least for a while. 

ED WARD 

Floyd Tillman 
The Best of Floyd Tillman 
Columbia KC 34334 $5.98 
Columbia CA 34334 $6.98 

(tape) 
Star rating: * * * * * 

knows country 
L musicians can't sing: Ern-
est Tubb slides into the notes, 
George Jones sings through 
his teeth, Conway Twitty 
sings too low and growls half 
his range and Johnny Bush 
has a vibrato so wide you 
could drive a truck through 
it. But the grand-daddy of all 
the country non-singers is 
Floyd Tillman, author of 
Slipping Around, Driving 
Nails in My Coffin, I Love 
You So Much It Hurts and 
This Cold War With You. 
Although nobody outside of 
Texas has heard from Till-

man in years, he's still around, 
and, in fact, cut a pretty good 
album for Huey Meaux a 
year or so back. But in the 
late 40s and early 50s, Floyd 
Tillman, along with Ernest 
Tubb, Lefty Frizzell and 
Moon Mullican, virtually de-
fined tbe honky-tonk style of 
country music. Tillman is 
credited by some with being 
the first country musician to 
play electric guitar. Maybe 
he was Ernest Tubb's voice 
coach. Information on him is 
hard to come by. 

But one thing is for cer-
tain. Just like all those other 
non-singers, Tillman has a 
uniquely moving voice, and 
it doesn't take much imagina-
tion to figure out why the ten 
songs on this album were 
such monster hits. Columbia, 

wisely, has left the original 
mono alone, and, at long last, 
the songs that made Floyd 
Tillman famous are back in 
print. My only complaint is 
that they could have stuck 
two or three more numbers 
on the album (they're very 
short sides) with no problem 
at all. If Glen Campbell is 
your idea of a country singer, 
this album will be poison to 
you, but for the historically-
minded and those who re-
member when these hits were 
new, this album is a must. 

ED WARD 

Anne Murray 
Keeping In Touch 
Capitol ST-11559 $6.98 
Capitol 85 T-11559 (tape) $ 7.98 
Star rating: * * * * 

Anne Murray is one of the 
most consistently successful 

lemale country-pop singers 
around today. Throughout her 
nine albums, she maintains 
superb quality in song selec-
tion and rendition. Her material 
is carefully chosen and arranged 
specifically for her style—a 
chesty, seductive lower register 
for slow, moody songs and a 

heady, more relaxed voice on 
the up-tempo numbers. 

Her latest album, Keeping 
In Touch, fits right in with the 
good-better-best nature of the 
body of her work. Its standout 
performances are an old-timey 
ragtime tune called Shine; Lay 
Me Down, a laid-back ballad 
reminiscent of Rita Coolidge 
and Linda Ronstadt; and Bobby 
Darin's Things. 

Keeping In Touch will be a 
welcome addition to any Anne 
Murray collection, large or 
small; or a good point from 
which to start and build. 

ALAN WHITMAN 

How We Rate 

3 Stars.. Very 

The Albums: 5 Stars...Album of the Month 4 Stars.. 

Good 2 Stars...Good 1 Star... Fair 0 Stars...Poor 

Excelent 
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"Loricis 
Johnny Rodriguez 
Reflecting 
Mercury SRM-1-1110 $6.98 
Mercury MCR 4-1-1110 $7.98 

(tape) 
Star rating: * * * 
I t's a good thing for Johnny 
Rodriguez that he has one 

of the very finest voices in 
country music today, because 
this album, like his last few, 
dramatizes several problems 
he's been having since his ini-
tial breakthrough. While there's 
nothing here that matches up 
to his best work, it is nonethe-
less a perfectly respectable 
album, and that's mainly be-
cause he sings too well to cut 
anything less. 
What it boils down to, I 

suppose, is identity crisis. Rod-
riguez is a young man on the 
way up—young enough to re-
late strongly to rock-and-roll 
and honky-tonking, on the way 
up enough to recognize the 
commercial potency of a more 
middle-of-the-road style. In seek-
ing to straddle all those fences, 
he invariably stretches himself 

thin. 
He may do songs already 

done to death (like Lyin'Eyes), 
or he may allow his own tal-
ents to be shoved to the corner 
in favor of bombastic string 
and choral arrangements (as 
on It Was or Desperado) that 
take over the song. That's the 
bad news. 

The good news, in addition 
to Johnny's exemplary singing, 
comes with four songs in par-
ticular, two of them written by 
him. (Rodriguez often turns out 
to be his own best writer, 

though he's not prolific.) Micke 
Newbury's I Wonder If I Ever 
Said Goodbye opens the LP 
with style, it being one of the 
few slow songs where all those 
production extras serve to com-
plement Rodriquez rather than 
obscure him. There'll Always 
Be Honky Tonks in Texas 
stands out on the second side. 
Johnny's own Louisiana is my 
favorite; it's a nicely arranged 
uptempo number full of sharp 
little instrumental breaks, and 
it edges out the album's other 
original, Commonly Known As 
the Blues. 

As a holding action, Reflect-
ing succeeds. He would prob-
ably be more comfortable con-
centrating on one particular 
direction—after all, how com-
fortable can a man be when 
he's got one foot in the south 
Texas beer joints and the other 
in the Vegas showcases?—but 
as usual, Rodriguez manages 
to make it across the tightrope 
with no major slips. 

JOHN MOHTHLAND 

Cledus Maggard 
Two More Sides 
Mercury SRM 1-1112 $6.98 
Mercury MCR4-1-1112 (tape 

$7.98 
Star rating: * * The lesson of this second al-

bum by the White Knight, 
aka Cledus Maggard, nee Jay 
Huguely, is that you can't be 
a rachet jaw all your life. 

Like every other CB song 
last year, Maggard's The White 
Knight was a novelty, basically 
a funny record that told a new 
and unique enough story to 
catch the ear of even the casual 
listener. Since then, he's made 
it to the top, and now he's got 
to establish an identity to stay 
there. Obviously, that identity 
won't be the White Knight, or 
at least that froggy voice that's 
been jitterbugging over sand-
paper. 
The White Knight voice ap-

pears only on three of the al-
bum's eleven cuts. Two of 
those aren't so sidesplittingly 
hilarious either: Poppin"Uni, 
which tries to get serious and 
militant like C.W. McCall did 
following Convoy (here Mag-
gard explains why truckers 
don't have the time or money 

to be curteous to four wheelers 
when exceeding the speed limit); 
and What Are They Teachin' 
My Boy Floyd?, where Mag-
gard gets up in arms about 
dirty words and liberalism in 
schools. Only Martian Modu-
lation rivals Cledus' biggie in 
craziness due to the total ab-
surdity of talking CB with 
extraterrestrial beings who are 
ringers for Shirley and Squir-
rely. 

Besides the White Knight, 
Maggard turns into plain old 
Jay Huguely, an adequate bal-
lad singer still in search of 
appropriate material. Admit-
tedly, I'm easy for Bear Blue, 
a song about CBers chasing 
down a murderer, which imi-
tates life in reverse in light of 
the recent CB related murders 
in Texas. 
And I can't deny Maggard 

has better command of Chan-
nel 19 lingo than any other 
current country star. But 
wishful thinking such as Bring 
Back the Miniskirt and token 
pieces of patriotism like The 
Torn Flag indicate Maggard is 
still searching for the proper 
vehicle to broadcast from. 

JOE NICK PATOSKI 
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"cords 
Johnny Gimble 
Johnny Gimble's Texas Dance 
Party 
Columbia-Lone Star KC 34284 
$5.98 
Columbia-Lone Star CA 34284 

$6.98 (tape) 
Star rating: * * * * 
I n Texas, Western dancehall 
music is still a living, breath-

ing thing, just as bluegrass 
music is in Kentucky or the 
polka in Wisconsin. 

Texas Dance Party isn't the 
first album to capture this feel 
on record (Ernest Tubb's On 
Tour and Hittin' The Road, 
released in the early sixties, 
share that distinction), but for 
Johnny Gimble, who launched 
his career fiddling at Texas 
dances, it was obviously a 
labor of love. 
What makes this set most 

appealing is that in paying 
tribute to his roots, Johnny's 
avoided the self-conscious as-
pects, such as lengthy, maudlin 
sermons between each song that 
often render live albums un-

listenable. Instead, a few friend-
ly introductory remarks give 
both band and dancers a chance 
to catch their breath. Kicking 
off with Bill Boyd's 1949 fid-
dle classic, Lone Star Rag, he 
slides into a scintillating ver-
sion of Floyd Tillman's I'll 
Keep on Loving You. Though 
vocally he's no Tommy Dun-
can, his enthusiasm more than 
makes up for any shortcom-
ings. Five of the ten numbers 
are Gimble originals, includ-
ing Texas Skip (a schottische), 
the relaxed Slow 'N Easy, Blues 
For Joe Tee (actually a varia-
tion on Adolph Hofner's 1940 
version of Joe Turner Blues), 
and Under The `X' in Texas, 
which boasts as delightful a set 
of lyrics as any Texas tribute. 
End of The Line, which Johnny 
wrote and first recorded with 
Bob Wills in 1950, features 
one of the best Gimble scat-
f iddle solos on record. 

It wouldn't be fair not to 
mention the Bosque Bandits, 
an excellent pickup group com-

posed of Johnny's son and 
bassist, Dick Gimble, drummer 
Bill Mounce, who's played with 
just about everyone who was 
anyone in Texas, steelman 
Maurice Anderson, godfather 

JOHNNY 

PARry 

of the MSA guitar line, pianist 
Curly Hollingsworth and gui-
tarist Kenny Frazier: all tight, 
solid players. 

If, like me, you don't dance 
and haven't yet made it to 
Texas, Johnny Gimble's Texas 
Dance Party might just give 
you some second thoughts about 
both. RICH KIENZLE 
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Anyone who tells you that a single play 
turntable is better than one of these has 
never çhecitqd out one of these. _   

These are the five belt-drive turntables from 13-1-C (pronounced "bee eye cee"). All feature low 
speed 300 rpm motor, program system, and superior tone arm that give them the high performance 
of comparable manual turntables plus multiple-play capability. For details pick up our 
"5 Turntables" folder at high-fidelity dealers or write to British Industries Co., Westbury, N.Y. 11590. 

Model 920 about $79 — 940 about $ 109-960 about $159 — 980 about $ 199 1000 about $279. © 1976 British Industries Co. A Division of Avnet Inc. 
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Ray Price 
Hank n Me 
ABC/Dot DOSD-2062 $6.98 
GRT-Dot 8310-2062 $ 7.98 (tape) 
Star rating: * 
I 'in of two minds about this 
album, in which Price ap-

plies his countrypolitan formla 
to 11 classics from Hank Wil-
liams, who was instrumental 
in getting Ray's career off the 
ground some 25 years ago. I 
imagine Hank would have 
wholeheartedly approved of at 
least the idea, for one of his 
biggest claims to fame is that 
he was the country writer 
whose songs won Mitch Miller's 
approval and became pop hits 
for singers like Tony Bennett 
and Jo Stafford. Though he 
apparently never dreamed of 
cutting his songs pop himself, 
he reportedly took extra pride 
in those which did "cross over" 
in this way, and I'm sure the 
increased royalties didn't hurt 
his feelings, either. And, if I 
may coin a phrase, what's good 

enough for Hank is good enough 
for me. 
I also feel that Price's style 

has worked quite well in smile 
songs, especially For the Good 
Times. But I still find this a 
lifeless album, and that's not 
the kind of word normally ap-
plied to Hank Williams mate-
rial. I don't object to orches-
trating the songs per se, but 
these particular orchestrations 
are, mostly, as limp and cliched 
as a bad political speech, and 
they are not even that well in-
tegrated with the country rhy-
thm section. Too often it's just 
this huge bank of sweet violins 
swooping into the fills or 
pining away in the back-
ground. And one of the most 
appealing things about Hank's 
songs was how simple and 
earthy they were; most just 
plain don't sound right ex-
cept as done by a basic country 
band. If you don't believe me, 
listen to the jaunty version here 
of Jambalaya, about the least 

orchestrated cut on the album. 
It's sandwiched between /'m 
So Lonesome I Could Cry and I 
Can't Help It (If I'm Still In 
Love With You), both of which 
get extra sticky arrangements; 
the difference is dramatic. It 
swings where they plod. 

There are a few moments 
here. Hey, Good Lookin' sur-

vives pretty much intact, Price 
sings well in Kawliga, and the 
country band hits a nice groove 
for Mansion on the Hill, de-
spite the orchestration. But un-
less you like the sort of music 
one hears in elevators and 
supermarkets, the pickings are 
disappointingly slim. 

JOHN MORTHLAND 

A REVOLUTIONARY 
WAY TO PROTECT AND 
CLEAN YOUR 
VALUABLE RECORD 
COLLECTION. 
VAC-O-REC 
effectively removes the 
two greatest causes of 
recording deterioration: 

STATIC ELECTRICITY 
AND MICRODUST. 

MAKES AN IDEAL GIFT! 

OUR COUNTRY MUSIC FANS 
PROCLAIM: " IT REALLY WORKS!" 

r Send to: COUNTRY MUSIC MAGAZINE 
Dept. VAC 
475 Park Avenue South 
New York, N.Y. 10016 

NAME  

STREET 

CITY  

‘;TATE ZIP Patent No. 3.654.660 

Any 331/2 , 45 or 78 record can 
be used. VAC-O-REC holds the 

disc and rotates it at the 
most efficient cleaning 
speed. The disc will be 
retained with absolute 
safety. As the record 

rotates, especially 
researched and 

designed brushes free 
harmful microdust 

from deep within the 
record grooves, allowing 

the vacuum action to 
instantly remove the dust 
from the record surface. 

Simultaneously, a unique 
static-electricity elimination 

circuit reduces the dust' 
attracting static from as high 
as 25,000 volts to near-neutral 

levels. The result is fast, 
effective removal of static and 
microdust, the chief causes of 
-pop," "crackles" and record 

wear. Continued use will 
maintain your records in mint 
condition. 

You can hear the difference! 

1 

Enclosed is my check/ 
money order for $34.95 
plus $2.00 shipping and 
handling ($36.95). 

N.Y.S. residents add sales 
tax. Sorry, no foreign orders 
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Various Artists 
Cotton City Country 
Charly CR 30104 $4.85 
(No tape available) 
Not available through Country 
Music Magazine 
Various Artists 
Rebel Rockabilly 
Charly CR 30105 $4.85 
(No tape available) 
Not available through Country 
Music Magazine. 
Star rating: * * * * 
T wenty-five years ago, Son 

Records was a major power 
in the music field, starting with 
their early recordings of Elvis. 
the mid-fifties hits of Johnn 
Cash, Carl Perkins and Jeri-
Lee Lewis and the early sixties 
successes of Charlie Rich. Sun 
has come to represent some of 
the rawest, most powerful coun-
try and rock music ever re-
corded. Though Shelby Single-
ton now owns the label and has 
reissued the big hits, most of 
the lesser artists are forgotten 
in America. But not so in 
England, where Sun became 
the only record company es el 
to have its own fan club 
Recently the British Charts 

label has begun, with the co-
operation of Singleton, to re-
lease legitimate packages of 
Sun material, including black 
blues, country and rock, much 

ecords 

of it never before issued, as 
part of their Roots of Rock 
Series. 

Cotton City Country takes a 
look at pre-rock Memphis coun-
try music in the fifties, with a 
couple later tunes thrown in 

for contrast. The singers canse 
from Memphis, rural Tennes-
see, Mississippi and Arkansas, 
and while some became coun-
try and rock stars, others faded 
into obscurity. Nothing was 
radically different about Mem-
phis country singers, except 
that some drew on the black 
blues they'd grown up hearing. 
From this background, the 
Presleys and Cashes came. 
The cuts here are treasures, 

reproduced in flawless mon-
aural and show influences from 
a number of sources. 

Equally interesting are the 
efforts of later artists, includ-
ing Carl Perkins's rocking 
Sweethearts or Strangers, Luke 
McDaniels's Uh, Babe and 
Jerry Lee's It All Depends (On 
Who Will Buy The Wine). An 

alternate slow take of Cash's 
Come in Stranger is the final 
unissued Cash performance to 
be found. Cowboy Jack Clem-
ent's Black Haired Man is a 
curiosity, but shows that as a 
singer, he makes a pretty good 
producer. 

Rebel Rockabilly takes things 
a step further into the music 
that gave Sun its legendary 
status, and is a classic collec-
tion. Carl Perkins kicks off 
with an alternate take of Every-
body's Tryin' to Be My Baby 
that equals the single, followed 
by Ray Harris's positively psy-
chotic Lonely Wolf 

It's too bad the British are 
quicker than we to recognize 
and respect the contributions 
of Sun to country and rock 
music, but these albums, at 
their reasonable price (and 
eight songs a side!) are worth 
the trouble to get. J & F Record 
Sales, 42 North Lake, Pasa-
dena, Ca. 91101 have them 
most of the time. Remember, 
Hank Mizzell's 1957 rocka-
billy waxing of Jungle Rock 
was a top ten hit in England 
recently; with Gary Stewart 
and Delbert McClinton carry-
ing on here, a rockabilly revo-
lution can't be too far off. 

RICH KIENZLE 
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THE STATLER BROS. CRYSTAL GAYLE 
(Continued from page 38) 

of people to them." 
As with their All-Americanness, the 

Statlers do not strut their success, nor do 
they understate it. Again, they simply 
speak of it matter-of-factly, saying that 
this is what they always wanted, always 
worked for, always knew was going to 
happen, and now that it has happened 
does not mean that it should blow their 
minds, swell their heads nor flood them 
with a gushing false modesty. Even the 
den is arranged as if someone had come in 
with the latest award thinking to himself, 
"Where can I stick this one?" 
And yet one of the Statlers' greatest 

sources of amusement and bemusement is 
to observe other's reactions to them off-
stage. 
"We have more fun watching and 

observing the world than any other group 
of people I know," said Harold. "We get 
a charge out of everything we see." 

It especially regales them how they are 
the biggest stars to one person, faceless 
nobodies to the next. And late of an even-
ing, they sit around the table recalling 
incidents of this type. 

"Once when someone didn't know us, 
a man said, "Tell them who you are,' " 
said Harold. "It reminded me of the time 
Gregory Peck was refused service in a 
Hollywood restaurant. A person with him 
said the same thing, 'For goodness sake, 
Greg, tell them who you are.' And Peck 
said, ' If you have to tell them who you 
are, you aren't.'" 

There was a time when that might have 
been true of the Statlers; back when they 
were calling themselves the Kingsmen, of 
all things, before they got the sudden 
inspiration from a box of Statler Tissues, 
and long before all the trophies, plaques 
and statues, long before all the hit records 
and attendance-breaking shows, long be-
fore they became America's foremost 
musical time machine. Yes, back then 
someone might well have asked. 
But nowadays the Statlers don't have to 

tell anyone who they are. They're the best 
group in country music. That's who. 

• * * 
In 1973 the Statlers, having the idea 

for a collection of old and new country 
songs, came up with the idea of an album 
entitled Country Music Then And Now. 
But somehow that seemed too flat, too 
listless, too stereotyped. So they put their 
heads together and began creating a cast 
of characters that would come to be 
known as Lester "Roadhog" Moran and 
his Cadillac Cowboys in a sidesplitting 
satire of the old live radio shows. 

As the most creative concept ever to 
come out of Nashville, it was an over-
whelming smash. Having done their al-
bum, however, the Statlers were ready to 
go on to other matters. There was just one 
hitch: response was so great that Mercury 

Records insisted they do another album 
devoted entirely to Roadhog. By that time 
the public couldn't get enough. 
Now, fearing that they may well have 

"created a monster," the Statlers refuse to 
resurrect Lester and once again turn him 
loose on WEAK Radio. "People listened 
to it on the radio and enjoyed it, but it 
was designed for audio only," said Harold. 
"Then they started hollering for us to do 
it on stage. Well, do we do it before or 
after the Statler Brothers? How do we 
change costumes? How do we re-create 
the old radio studio? Trouble is, people 
are so attuned to instant character changes 
on TV that they expect you to turn around 
for ten seconds and be somebody else. We 
don't want to disappoint the people, but 
we just can't do it on the spot." 

Dale Harmon, the Statlers' bus driver, 
recalled how he searched the phone books 
in every town for two years looking for a 
Lester Moran. He finally found one in 
Wichita, Kansas, tore the page out and 
pasted it in the Statlers' scrapbook. And 
there the saga of ole Roadhog and his 
Cadillac Cowboys appears to have come 
to a much-lamented end. 

(I ''Carry Me Back" Copyright American Cowboy Music. Used 
by permission.) 

(Continued from page 48) 

avoid being confused with Brenda Lee. 
Perhaps her.grèatest stroke of luck was 

not as having Loretta Lynn as her big 
sister, but as having Allen Reynolds as 
her producer. 

"He's the best friend I have in the 
industry," she says. "Larry Butler (the 
.head of United Artists'—Crystal's record 
label—country division) put us together. 
He thought Allen and I would get along 
well, and we have. There are a whole lot 
of people in Nashville you really can't run 
out and trust, but I could tell Allen wasn't 
that type of person from the first." 

His biggest contributions have been the 
careful choice of material and a delicate 
touch with production, all with an eye 
toward the omnipresent pop charts. Men-
tion having a country record go pop—a 
crossover—and it's guaranteed to bring a 
wince. There is usually a string of denials, 
an absolute pledge of allegience to the 
purity of country music and a disgusted 
shunning of the money—and we're talk-
ing about literally millions of dollars— 
that a crossover record can mean. 

Crystal Gayle is potentially a crossover 
artist—a big crossover artist—and dis-
cussing that with her is something akin 
to walking on eggs. 
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EARN $500 / Thousand stuffing envelopes! 
Free supplies! Send self stamped envelope! 
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Circle Pines, MN 55014 

$500.00 WEEKLY! Immediate, Guaranteed 
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GIBSON MANDOLINS WANTED, also 
buying Pre-WW2 banjos by Gibson, R&D, 
Vega, other fine makers. Mr. Jay, Mandolin 
Bros., 629 Forest Ave., S.I., N.Y. 10310. 
212 981-3226 

INSTRUCTION 

FREE LESSON, "Learn Chording". Piano, 
organ, guitar. Simple new system enables 
anyone to learn. Davidsons, 6727CM Metcalf, 
Shawnee Mission, Kansas 
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FREE MONEY! U.S. Authentic! No obliga-
tions! Send self-addressed, stamped, number 
10 envelope to: 1N$TA-WEALTH; POB 8142, 
Van Nuys, California 91409 

CUSTOM SPOONS for Church, Organiza-
tional and centennial fund raising. Corwin 
International Dept. CM, Box 4830, Cedar 
Rapids, Iowa 52407 

TAPE DUPLICATION-Discount Blank Tape 
let our services help your music career write: 
Moonlight Recording, PO Box 22635, San 
Francisco, California 94122 

GET RID OF ROACHES, waterbugs. 
Safely, inexpensively, easy instructions from 
former pest control serviceman, $ 2.00, 
Slocumb, Rt. 9, Macon, Georgia 31201 

MUSICAL INSTRUMENTS 

NEW MARTIN GUITARS, discount prices, 
shipped nationally. Shaded top Dreadnought 
D-I8, hard shell case, list $725, our price 
$499. Mandolin Bros LTD., 629 Forest Ave., 
Si, N.Y. 10310 212 981-3226. 

FOR SALE genuine Washburn guitar beau-
tiful tone and condition 1,000 (collectors 
item) Edna M. Hiemer, 1801 South 6th Street, 
Mount Vernon, Washington 98273 

(Continued on page 62) 

"We put out what we ... what we 
like," she says, picking her words far 
more carefully now. "You can't please 
everybody, and we're all having fun 
making records and that's good." 
What about the litany to the purity of 

country music? 
Crystal laughs, and she has a positively 

disarming laugh. 
"Well, they don't want to admit it, I 

think," she says, laughing. "To me, what 
we do is go in and record what we want 
to do and like. I would love to have a 
crossover—it means more sales, and I 
don't think any entertainer could say they 
didn't want one. That's really all there 
is—the sales are something. But, you 
know, I'm in the music—country music is 
what I've been in, and I'm not going to 
go real pop." 

She does, though, acknowledge that the 
whole definition of country music—thanks 
to artists like herself—is going through 
something of an identity crisis. 

"I think country music really is chang-
ing. It's broadening and opening its doors 
to a whole lot more people," she says. 
"You're going to get a few people who are 
mad no matter what, you know, but I let 
it go through one ear and out the other. 
People enjoy my music." 

She was, however, exceptionally dis-
pleased with the reception Nashville ini-
tially accorded Olivia Newton-John, a 
reception just a few degrees warmer than 
winter in, say, Siberia. 

"To me, when that thing happened, it 
was disheartening that there was so much 
jealousy," Crystal says. "And that's all it 
was—jealousy. If the country music fans 
bought her records and thought of them 
as country, they are." 

Think of Crystal Gayle as third genera-
tion country—first the Roy Acuffs and the 
Hank Williamses, then the Loretta Lynns 
and the George joneses, then the Crystal 
Gayles and the Steve Youngs. The influ-
ences have changed, and as the influences 
on the performers change, so changes the 
music. Crystal Gayle's music is rooted not 
only in the country music of her sister, but 
in the rock and roll explosion of the '60s. 
At home she listens to Barbra Streisand 
and Alice Cooper, the Electric Light 
Orchestra and the Beatles. She listens, 
and she knows she's going to be a star. 

"I feel it's coming, but I know I have a 
long way to go," she says. 

But most importantly, both she and 
Allen Reynolds understand that the rela-
tionship between pop and country is 
changing—that perhaps the two old ene-
mies are growing just a bit closer together, 
and the people who grew up with one foot 
in each camp have the best chance of 
making that knowledge work for them. 

"We've been lucky," Reynolds says. 
"I just try to be sensitive to what Crystal 
feels, 'cause she's the one out there on the 
road entertaining people. That's what 
she's got to do, entertain them, or she's 
out of work. I don't have a destination for 
her—just good songs." 

DONNA 
(Continued from page 30) 

sometimes too grandiose and gaudy, that 
can be easily overlooked for the godsend 
of that one absolutely perfect song, I've 
Loved You All of the Way. 

All in all, On the Move reflects more 
clearly the many dimensions of her per-
sonality and shows that the person once 
considered to be a carefree tomboy has 
matured into a surprisingly complex wom-
an. Donna Fargo, once a facile tunesmith 
and manipulator of words, has blossomed 
into a true artist. 

Right now should, then, be the peak of 
Donna's career. And that is not the case. 
While several of her singles since Little 
Girl Gone have made it into the top 20 
(You Can't Be a Beacon If Your Light 
Don't Shine even made number one), 
there have been no more million-sellers 
since Happiest Girl and Funny Face, and 
the name Donna Fargo is not heard nearly 
as often as it once was. Sitting in the War-
ner Brothers office with her, one feels 
heartless and cruel having to ask why that 
is, especially since Donna has already 
admitted that she's "kinda squirrelly 
about interviews," and has shown her 
nervousness by swiveling in her chair and 
fingering every piece of paper within 
reach on a nearby desk. 

"I don't know," she answers, with a 
sigh accompanying that disarming honesty 
that makes her impossible not to like. 

"I may be writing better songs now 
than 1 ever did, but maybe people just 
aren't groovin' to 'ern. I guess the right 
combination hasn't happened. I think 
what often happens is that when people 
get a big hit they wrote themselves, they 
get to workin' so hard—goin' around in 
ruts and circles—that when it comes time 
to write the songs for the album, they 
don't have enough time, and they're not 
as free. (There will be fewer Fargo com-
positions than usual on her next album.) 
When I wrote Happiest Girl, it was one of 
the busiest times of my life. I was head of 
the English department (in a Covina, Calif., 
high school) and taught several classes 
and was tryin' to do my best there, but I 
didn't have an album to write for, and I 
was just writin' my stuff as I felt it, when-
ever I had the time. I was dom' a few gigs 
at night, like maybe every other weekend, 
but it was a different kind of feeling. Now 
when you get that pressure on you, some-
times you can react•well under pressure, 
and other times you can't. 

"Talkin' about Happiest Girl and Funny 
Face really bugs me," she adds in a mo-
ment of candor that is surprising even for 
her. "I'm not the kind of person who looks 
back. I like to go forward." But she admits 
that it's not only reporters who ask why 
she hasn't come up with another million-
seller. "You know, sometimes even my 
family will say, 'Well, why can't you 
write another Happiest Girl?' And I think, 
'Wow, what about those other number 
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one records?' They think it's so easy. Some-
times I try to explain that I've never tried 
to rewrite one of my hits, like some artists 
do, because I think that's tacky. Mostly, 
th,)ugh," she says with a limp smile, star-
ing at the floor, her hands stuffed into the 
pockets of her sweatshirt, "I just sorta 
tune 'em out. 

"I also think part of it has to do with 
the eagerness to play new artists now," 
Donna continues in her infectious North 
Carolina accent, left over from the days 
she spent growing up on a tobacco farm. 
"I've never seen that as much as I have 
now, and that's good, because it's nice to 
hear new sounds. I think, too, that things 
just go in cycles, you know. You just kinda 
have to wait your turn, and until it comes, 
you just keep pluggin' along. What you 
have to do is not make too much of suc-
cess, 'cause it can ruin your life. Success is 
a very hard thing to live with, but happi-
ness to me is not changeable with every-
one else's treatment of me. If it were, I 
probably would have come apart by now. 
Like I wrote in The Awareness of Nothing 
—'You can't feel the sun from the sun-
shine and not feel the wet from the rain.' 
That's very true. We have the same capac-
ity for success as we do failure. That's the 
way I've got to look at it, because right 
now that's the easiest way for me to live 
with it, even though in most people's eyes 
I'm very successful." 
The thousands of people who attend 
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Donna's shows each year would say so. 
One concert-goer calls her "the consum-
mate performer," and another adds that 
Donna's is "the most exciting performance" 
he's ever seen. And Broadcast Music, In-
corporated (B.M.I.) must consider Donna 
successful, too, or they wouldn't have 
given her two writing awards, for Hello, 
Little Bluebird and It Do Feel Good, the 
week after we talked. (She received three 
B.M.I. awards last year, and four the year 
before.) 

As long as the crowds, the awards, and 
the offers to do TV and play Las Vegas 
continue to come, perhaps number-one 
records needn't be all that important to 
Donna's career. Certainly there are liter-
ally dozens of country performers draw-
ing well on concert circuits who haven't 
had big records in many years—and who 
have never had even one monster-selling 
single. 

After all, Donna began writing songs 
not so much out of a need to explain her-
self and her thoughts, as some writers do, 
but because she wanted to sing. And while 
she says the writing has become a bigger 
part of her than she thought it would, she 
tries to think of herself as an entertainer. 
One suspects while listening to her talk 
that Donna would be perfectly happy if 
she never had another hit as big as Happiest 
Girl or Funny Face—provided she con-
tinues to grow and meet the rigid stand-
ards of excellence she's set for herself. 

Right now, she says, a sign of growth 
would be for her not to feel uptight on 
stage. "I've always had a lack of confi-
dence," she admits, "and I'm looking for 
that balance of the right amount of confi-
dence and humility. Only a few times 
have I achieved that, and it's just been for 
little whiles." Even if she conquers that, 
however, she says she'll still be seeking 
"to come up with words and melodies 
that are meaningful, different, right for 
me and relevant to others, as well as what 
people want to hear." 

Still, one can't help wishing Donna 
could be free of the pressures of her career 
long enough to finish the book of poetry 
she's started, or to work on her paintings 
of people and scenery. From what she 
says, though, that's not likely to happen 
for some time. 

"We've got two buses (one cost $ 160,000 
and the other "even more") and a bus 
driver and nine people in the band. There 
are a lot of decisions you have to make, 
and bills to pay, and if anybody on the 
bus is making waves or the band isn't 
happy with one another, I feel it. I'm such 
a serious person, and I'm so intense that I 
take everything harder than other people. 
I can't laugh at things easily. And I feel 
like I can't take off because I don't want 
to have to go through gettin' a new band, 
or sellin' a bus and then buyin' it back. So 
there are rough times you go through, but 
you just have to kinda wait it out, because 
you feel like it's gonna change. 
"Besides," she adds, "other than that 

obligation I feel to everybody, I know this 
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much about myself—I have to be busy or 
I'd go crazy." 

Occasionally, however, she has fleeting 
moments of wishing she did something 
else for a living. When those moments 
come, though, it's usually because she's 
feeling the pains of transition in her ca-
reer—'writing better, if less commercial 
songs that she hopes will eventually earn 
her another million-seller or win over 
those former fans who now refuse to ac-
cept anything but the one side of her they 
saw in Happiest Girl. Those moments of 
wishing she'd chosen another career prob-
ably come on the days she's so busy that, 
as she said in Mr. Doodles, "It's like 
life's not touching me/And I'm just passing 
through." 

She also wrote in Kirksville, Mo., a 
song that was due to appear on her new 
album, scheduled for January release, 
"The cards were stacked/And there was 
no turning back." "So often I've felt like 
that," she says. "But when you're an enter-
tainer, you can't exactly go back to being 
a teacher or a waitress. You know what 
I mean? It affects everybody's opinion of 
you. I genuinely like what I'm dom', 
though, and it will sustain me. 'Cause I 
know I'm gonna get through those hard 
times, and they don't last for long, thank 
goodness. You'll always have a high. I 
mean, the sun comes up and the sun goes 
down and the beat goes on. I gotta move 
on, too." 
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