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Cover Story

Dove Awards Highlight GMA Week
The crowning moment, as it were, of GMA Week—the Gospel Music

Association’s annual celebration of Christian music—is the Dove Awards,

with this year’s nominees including Steven Curtis Chapman, Twila Paris

(both among the co-hosts of the program on the Family Channel), Amy Grant

and Kathy Troccoli. Tire five-day event (GMA Week, not the awards show)

features various seminars, exhibits and a multitude of concerts/showcases.

—see page 26

Faith No More: No One's Fools

With the 1989 release of The Real Thing, Faith No More became “the next

big thing”... but their 1992 follow-up Angel Dust didn’t necessarily help seal

the deal. It’s now 1995, and the Slash/Reprise album King For A Day, Fool

For A Lifetime finds the group with a slightly reworked line-up and a lot

learned along the way.

—see page 5
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JACKSON’S HISTORY TO JUNK 20: Michael Jackson’s latest release,

a two-CD set entitled History, Past, Present & Future—Book I, is set to be

released by Kpic Records and Sony Music June 20.

The project is divided into two segments: HISlory Begins and HISlory

Continues. HISlory Begins is a collection of 15 of Jackson’s greatest hits

and HISlory Continues is 15 new recordings.

David Clew, Epic Records Group chairman, announced the release and

commented, “In reality, this should have been a three-disc set, but Michael

was committed to keeping the price down. He worked night and day, editing

and re-editing in order to fit the material into the 150 minutes two CDs will

allow.” All configurations will include a 52-page, four-color booklet. The

project will carry suggested list prices of $32.98 for the CDs and $23.98

for the cassettes.

WB PACTS WITH NPG: “The Artist Formerly Known As Prince” has

entered into a licensing agreement with the newly re-organized black music

division at Warner Bros. Records for the distribution of Exodus, the debut

album on his independent NPG Records label, announced Denise J. Brown
sr. v.p. of the division. Exodus is due to hit the street at the end of June.

Exodus was composed, arranged, performed and produced by The New
Power Generation: Sonny T., Michael B., Mayte, Tommy Barbarella,

Mr. Hayes and Tora Tora. The first single, “Good Life,” will be released

at the end of May.

TEETH CD-ROM FROM LOLLAPALOOZA: When worlds collide,

once in a while something magical happens. That’s the spirit behind Teeth,

an interactive CD-ROM melding the music and visuals of Lollapalooza ’95,

avant-garde arts and sciences and the latest boundary- busting cyber-technol-

ogy. Conceived by Lollapalooza founder and Porno For Pyros vocalist

Perry Farrell, Teeth is expected to be available late this year.

Said Farrell of Teeth, “Last year we introduced Teeth on paper, as a

magazine that was made available at each concert site. This year, as a natural

evolution, we're doing it on CD-ROM. We’re going to attempt to unite the

musician, the cinematographer, the fine artist, the poet, and have them work

together with sound, vision, ideas and computer technology to make a brand

new kind of art. ” Teeth will be sold exclusively via the Lollapalooza Internet

Site.

BLAIR DISTRIBUTING JOY’S JIMI: Jimi, a feature length drama

designed as an historical fantasy inspired by Jimi Hendrix, has completed

production and will be distributed by Blair Releasing, announced Wayne
Reece and Daniel Rivera, Joy Entertainment producers. Rivera also

directed.

Privately funded to a $12 million tune, the film features Anthony

Aquarius in the title role and also stars Albert Hall and Kimberly Russell.

A release of 1200 prints, backed with a large advertising and marketing

campaign, has been set for this fall. The music soundtrack CD featuring

Jefferson Starship, Los Europeans, Edward Albert, Jr. and others, is

planned for August to precede theatrical release. The film features such

Hendrix hits as “All Along The Watchtower,” “Hey Joe,” “Johnny Be

Goode” and “The Star Spangled Banner,” with the film’s producers

licensing every song made famous by the performer but not written by him.

HANDY BLUES HOSTS SET: Blues and soul singer Ruth Brown and

recording artist and producer Dr. John have been set to host the 16th annual

“W.C. Handy Awards” for The Blues Foundation May 4th at the

Orpheum Theater in Memphis, TN. The show will kick off four days of

celebrations, concerts and blues seminars.

Among those scheduled to appear at the awards ceremony are multi-

nominee Charlie Musselwhite, Solomon Burke, Junior Kimbrough,

Debbie Davies and John Hammond. In addition to the awards there will

be a world premiere o(Nothing But The Blues, a feature-length documentary

produced by director Martin Scorsese about the making of Eric Clapton’s

Grammy-winning From The Cradle album and the ensuing tour, on May 6

also at the Orpheum Theater.

ON
THE
MOVE

Darus

Ardenia Brown has been

named vice president of pro-

motion for Warner Bros.

Records’ newly-organized

black music division. Brown

joins Warner Bros, from Gi-

ant Records, where she served in a variety of capacities

including, most recently, vice president of black music

promotion. Also, Alison Ball-Gabriel and Joy Bailey

have been named, respectively, vice president of A&R,
West Coast and vice president of A&R, East Coast for

the black music department. Ball-Gabriel was pre-

viously senior director of A&R, West Coast for RCA
Records; Bailey joins Warner Bros, from Arista Re-

cords, where she held the position of senior director of

A&R. fl David Linton has been named vice president

of black music promotion for Arista Records. He joins

, the label after serving at Island Records since 1992 as

vice president of black music promotion. BlJave Darus

has been appointed vice president, promotion/artist de-

velopment for Polydor/Atlas His career path includes

stints as national director of promotion for Rhino, Island

and most recently Interscope. B Tony Collins has been

promoted to head of urban promotion, Giant Records

He was most recently Giant’s Southwestern regional

promotion manager, urban music. B BMG Entertain-

ment North America has appointed Kevin Conroy vice

president, marketing. He joins BMG from CBS/Fox

Video, where he held a similar position. B Manfred

Zumkeller has been named president of Warner Music

Europe. He has held the position of senior vice presi

dent Warner Music Europe since 1991, having joined

the company in 1983 as managing director WEA Music

Germany. B MCA Music Entertainment Group has

promoted Larry Kenswil to executive vice president.

P
business and legal affairs. He was previously senior vice

president, business and legal affairs, and has been with

MCA since 1983. B EMI Records has appointed

Maureen Coakley senior director, national publicity.

Prior to joining the company, Coakley spent two years

as the publicity director for Rolling Stone. I Ray

Gonzalez has been named director of business and legal

affairs for Warner Bros. Records. He joined the label

as an attorney in 1990 and in 1994 was named senior

attorney, business affairs. B Tom Cunningham has

been appointed national singles promotion manager for

Reprise Records. Prior to his appointment. Cunning

ham was a local promotion representative for Reprise in

Philadelphia. B Monte Bailey has joined Capitol Re-

cords as director. Northeast regional promotion &
marketing, urban music. Bailey was most recently executive assistant to the

CEO at Elcktra Entertainment. B Grace Mauceri has been appointed

director of copyright and creative administration for Rondor Music New

York. Maueeri was formerly Rondor New York’s copyright manager and

began her career in the music industry in 1989 at MCA Music Publishing

B Judy Holm has been named director, theatrical marketing for PolyGram
Filmed Entertainment (PEE), Canada. She was most recently director of

marketing and communications for CFP Distribution Inc B Handlcman

Company has appointed Thomas R. Tortoriello vice president organi/a

tional development. He was previously senior vice president, human re-

sources and administrative services for OfficeMax. B MIX 96.5

(KHMX-FM Houston) has hired radio personality Schelln Sweeney as the

new female co-host for “MIX 96.5 Morning Show," which airs from

5:30-9:00 a.m. , CST. With 10 years of radio experience underneath her belt,

Sweeney will also serve as the station’s news director

Conroy

Kenswil

Coakley
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Real McCoy celebrated the Platinum certification of their first U.S. single

“Another Night” by making a special surprise appearance at a recent

Arista sales and radio convention in New York City. The group brought
all to their feet with a spectacular performance of “Another Night” and
“Ooh Boy.” Their debut album Another Night was released on March 28

and jumped to #33 on last week’s Top 100 Pop Albums chart.

“JOE FRANKLIN PRESENTS...”—Legacy Recordings, Sony Mu-
sic’s Grammy Award-winning catalog music division, has announced the

collaborative creation of a new product line of nostalgic music with New
York-area radio and TV great Joe Franklin. The line, dubbed “Joe

Franklin, ‘The King Of Nostalgia,’ Presents...”, will be launched with

four titles the first week in June: Growing Up With Radio , The Roaring

Twenties Roar Again, Hoo-Ray For Hollywood and The Great Vaudeville Show
In The Sky.

The various titles will feature classic recordings from legendary enter-

tainers like Eddie Cantor, A1 Jolson, Bessie Smith, Lotus Armstrong,
Bing Crosby, Doris Day, Judy Garland and many more. Franklin has

personally selected the repertoire, recorded personal reflections and anec-

dotes about many of the artists on each compilation and written liner notes

for every title.

NEW WAX FROM BEARTRACKS: BearTracks, a popular world-

class recording facility located a half-hour outside of Manhattan in wooded
Suffern, New York, has several projects in the works.

Producer Jason Miles has been in the studio working on The People

Project, a collection of children’s songs which will accompany an animated

film scheduled for release in the fall. Grover Washington Jr., Joannie

Bartels, Shari Lewis, Vanessa Williams and Chaka Khan are just some
of the artists who have contributed to the album. Miles is also working on

a tribute album to Elvis Presley, entitled Blue Suede Sneakers, boasting the

talents of Ann Wilson, Brian Setzer, Suzy Bogguss, Ronnie Milsap,

Shawn Colvin and Steve Cropper, among others.

Producer/songwriter Barry Eastmond was also in the studio this

month, mixing two projects for the Columbia and GRP/Blue Thumb
labels. Rising R&B star Kenny Lattimore is working on his debut album

for Columbia, while Eastmond is also mixing tracks for Maysa Leak’s

forthcoming album.

GRP recording artist Phil Perry recently appeared at New York’s Manhat-
tan Center starring with George Duke & Friends. Shown (l-r) greeting him
backstage are: Howard Hewitt (also starring in the show); Sandra Him
DaCosta, director of marketing, GRP Records; Jim Cawley, senior vice
president, marketing and sales, GRP; Kent Anderson, director of sales,

GRP; Perry; Valerie Lynn Marable, Northeast regional promotion man-
ager, GRP; Carl Griffin, vice president, A&R, GRP; and Johnna Johnson,
urban promotion coordinator, GRP.

One, I need the space this week, and two, if you can’t grasp the humor
of Pauly Shore and Engelbert Humperdinck together on an MTV Spring

Break special then you’re hopeless anyway. That’s Humperdinck in the

suit and Shore’s the other guy. AAAHHHHII

By Steve Baltin

ONE OF LAST YEAR’S MOST IN-

TRIGUING debuts came from the British

band Portishead. The group’s ambient

Dummy album mixed alternative sensibili-

ties with the passion of 1920s and 1930s

torch songs. But the amount of electronic

programming involved with the record led to questions about how the band

would translate on stage. One band member said after the group’s sold-out

show at L.A.’s American Legion Hall that even they weren’t sure about

playing live, but they had no choice because of the way the record has taken

off in the States.

It turned out that both fans and band had nothing to worry about, as the

six bandmembers on stage turned in a shockingly strong performance that

stayed true to the programming of the CD but avoided sounding too much
like the record, thanks to vocalist Beth Gibbons and record “scratching.”

The evening started with a 10-minute film the band directed and scored

themselves that was every bit as artistic as the record. A silent work, it

focused dramatically on a woman’s emotional breakdown after watching a

close friend be murdered by an assassin’s bullet. When the audience turned

from the concluded Film they were greeted by the group, sans Gibbons,

who strolled out to a large ovation a moment later. Clearly the focal point

of the group, the lanky blonde kept silent between songs but managed to

control the crowd with her fluid body movement, cool attitude and a few

selected passionate outbursts that showcased an ability to wail with the best

of them

.

In fact, Gibbons’ vocals were so strong that the only complaint was they

shouldn’t have been drowned out so much. Perhaps unsure of how she

would respond to having to perform live, Portishead incorporated a DJ

whose volume rose in sync with hers. However, it was a minor point in

what was a triumphant evening, particularly during the closing “Sour

Times (Nobody Loves Me),” which saw the band and Gibbons come
together for a fiery ending.

Proving how the record has taken off, milling about the downstairs area

after the show were Mazzy Star’s Hope Sandoval and the ubiquitous

Perry Farrell.

DURAN DURAN & KROQ teamed up to give L.A. fans of the group a

free acoustic performance at the House Of Blues recently. Over 1000 fans

of the group turned out at 7:30 in the a.m. to see vocalist Simon LcBon
and guitarist Warren Cuccurullo perform a 40-minute set that saw the duo

(no word on where Nick Rhodes and John Taylor were) perform four

songs from their new Capitol Records album of covers entitled Thank You

as well as the hit singles “Come Undone” and “Ordinary World.”
Though the album has been greeted with lukewarm response from

critics, the fans made it clear that the once kings of teen-age pop have held

on to the magic that saw them reach near-godlike status in the mid-’80s.

In fact, one devoted fan held up a handwritten sign that read “LeBon is a

poetic demi-god”. ..pretty heady words for 8:00 in the morning. Given the

ridiculously early hour (the show was put on by KROQ’s morning team of

Kevin & Bean and broadcast live on the air), LeBon demonstrated an

admirable amount of zeal.

In addition, he reached some impressive vocal moments on Led
Zeppelin’s “Thank You” and The Doors’ “Crystal Ship.” Another

highlight was Public Enemy’s “911 Is A Joke,” which featured support

from The Meridien Brass Band. All told, it was actually a great way to

start off the day.
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Faith No More: No One’s Fools
By Steve Baltin

ALL TEENAGERS HAVE A DREAM when they

set out to start or join a rock ’n’ roll band. Bay
Area based Faith No More have not only seen the

mountain top, they’ve been to the mountain top with

their Platinum-selling 1989 release The Real Thing.

Buoyed by the hit single “Epic” and its now-classic

video, The Real Thing launched the band to the stature

of rock ’n’ roll saviors, earned the group a Grammy
nomination and probably got them lots of chicks and
free beer. In other words, they were rock stars.

However, the quintet tumbled from the mountain
with their 1992 follow-up Angel Dust. The CD went
Gold in the States, as well as continuing the interna-

tional success The Real Thing started, but let’s be

real—when you’re a part of rock ’n’ roll’s future, a

Gold album means about as much as a nickel means
to a Republican (oops, bad example. ..but you get the

point). Although, descent is not always a bad thing.

The group—who now consist of Mike Patton on

vocals, original members Billy Gould on bass, Mike
Bordin on drums and Roddy Bottum on keyboards,

along with the newest member, guitarist Dean
Menta—took from the combined experiences the wis-

dom that rock ’n’ roll is a fickle game and you can

only please yourself in the end. The result is King For

A Day, Fool For A Lifetime (Slash/Reprise), an album
that blends soul stylings with hard rock, alternative

and the kitchen sink. 1 spoke with Gould recently by

phone from their hometown of San Francisco about

the changes in the group, their up-and-down history

and the new album.

Cash Box: This record seemed to have a reckless

abandon to it, as if “this is the record we’re making
and that’s all there is to it!

”

Gould: To tell you the truth, all of our records have

kind of been like that. If anything I think Angel Dust

was the least compromising record. 1 don’t want to

say this one is compromising, but we’ve kind of

become comfortable with doing whatever we want,

and it’s worked in our favor in a lot of ways. We have

our own identity, we are who we are. The best thing

we can really do is make ourselves excited about the

music we make.

Following Angel Dust, was there less pressure in-

volved in making this record

?

There was really no pressure. If there was ever any

pressure on the band it was during the making ofAngel

Dust and its following up the success of The Real

Thing. What we basically did was we stood in the face

of pressure, and we took a lot of flack for it, but I

think we came out okay. And I think going into this

record our attitude was we know whatever we do

things will be okay. I think we learned to trust our

instincts.

As a musician, when did the time come to you that

you learned to trust yourself?

Well, it happened during the Real Dung. The band had

been together for a long time, but success came fairly

quickly. So, a lot of things and a lot of demands

happened on the band practically overnight. Our way

of reacting to that was to not just get swept up in the

momentum, but to hold back and evaluate where we
were at. That was the time, I think, when we decided

to trust our instincts and not take the easy way out.

And I think in the long run it’s been the best thing wc
could’ve done.

What kind of response did you get from the people

around you for that decision ?

This was a lime, when The Real Thing happened,

which was probably about ’90 or ’91
; we were one of

the first bands to crossover into mainstream from an

independent scene. So, we really didn’t have a lot of

peers; there wasn’t a Nirvana, there wasn’t a Pearl

Jam, there wasn’t an alternative type of scene that had

crossed over into major radio or into MTV in a big

way. So, we were on our own. Any action we did was
in terms of following our own aesthetics, because

you’ve gotta think, the commercial aesthetic at that

time was, like, Whitesnake or Guns N’ Roses. That

was the prevailing commercial aesthetic; our aesthetic

was probably a little more in tune with Soundgarden

or Nirvana. The thing is we were out there on our

own. So, if we used our own instincts, we were met
with a lot of negative reaction because it was different

than what was prevailing at the time. The difference

is now we can still be who we are and keep our

instincts, but it’s more acceptable now.

During the making of this album, did you follow a

lot of what was happening in the current scene?

I definitely listen to the radio, so I know what’s going

on. As far as analyzing it and trying to figure out

where I fit into it, I think our saving grace as a band

is that we haven’t really paid much attention to what’s

happening and what isn’t happening, and we’ve kind

of put our faith into the music and our product. As far

as analyzing trends, that hasn’t done us any good in

the past; I don’t see why it would do us any good in

the future.

The truly ironic thing is that five years ago, when
Whitesnake and Guns N’ Roses were the happening

bands, you guys were called hard rock.

There was nothing else you could call it.

But now that bands like Soundgarden and Stone

Temple Pilots have bridged the gap between the two.

you ’ll probably be accepted very quickly as an alter-

native band.

That’s kind of what we were always were. It’s just

kind of like trying to find a label so you can work it.

Hard rock was the closest thing anybody could come
up with. And to tell you the truth, we didn’t come up

with it. It was something that was given to us, just

like a funk metal band. And there's this whole style

of music there that they were trying to work. The fact

is, the way people—especially in the industry—are

looking at music now is changing drastically and I

think it’s for the better. And the fact that there’s a

re-evaluation on what defines “rock” and what de-

fines “alternative” is a really healthy tiling. I think

we can only benefit from that, because from the very

beginning we’ve tried to maintain our own identity,

and I think that the important thing is to have a group

that has its identity.

Have you found it difficult to maintain that identity

with the rotating personnel?

No, actually. The rotating personnel has been an

attempt to make the identity stronger. When 1 say

“identity,” I’m talking about a packaged identity. I'm

thinking of my identity to my group. What my group

means to me. As far as the guitar player goes, he

wasn’t working out; lie wasn't into the music, and we
had personal problems, and that affects the group

from functioning like a singular entity So really the

changes we’ve made have been to strengthen the unit

And I think that the strength of the unit is the strength

of the identity, ultimately.

When you bring someone new in. are they coming

in as “the new person" or are they coming in with

as much say as anyone else in the band?

Wc have songs that we’ve written in the past that he's

gotta play obviously, but we’re getting another person

in to have as much say as anyone else. Wc want to

find somebody we can communicate w ith on a musical

level. That’s the idea.

People must have preconceived notions ofyour mu-
sic. though.

That’s right, and those are the people wc don’t want

to play with. And we've had a hard time, 'cause I

think we have tried out a lot of people We tried out

a lot of guitar players, and a lot of them were doing

what they thought wc wanted to hear, which is totally

the wrong way to go. We were looking for someone
we could communicate with so we could grow as

musicians. And whatever way that goes, who know s
'

There’s a million different ways you can go. The point

is to always improve.
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#1 SINGLE: Dionne Farris TO WATCH: Bryan Adams HIGH DEBUT: Vanessa Williams

10 13

9 6

18 8 62

Total Weeks

Last Week

Ml KNOW (Columbia 77750) Dionne Farris 1 13

RED LIGHT SPECIAL (LaFace 02744) TLC 2 10

THIS IS HOW WE DO IT

(PMP/RAL/isiand S5i 468) Montell Jordan 4 8

QH FREAK LIKE ME (Eastwtst 9094) Adina Howard 8 13

5 RUN AWAY (Arista 1-2808) Real McCoy 3 7

l BELIEVE (EMI 58320) Blessid Union of Souls 6 11

7^ BIG POPPA/WARNING

(Bad Boy/Ansta 7-9015) The Notorious B.I.G. 7 16

CANDY RAIN (Uptown/MCA 54906) Soul For Real 5 14

HOLD ON (Atlantic 87240) Jamie Walters

|TELL ME WHEN (Eastwtst/Bektra 5731) Human League

j

DEAR MAMA (Interscope 98273) 2PaC
I IN THE HOUSE OF STONE AND LIGHT

(Mercury 856 940) Martin Page

JgJ BELIEVE (Rocket/Island 60144) Elton John

14 TAKE A BOW (Maverick/Sire/Wamer Bros. 18000) Madonna
15 THIS LIL'GAME WE PLAY (Biv/Motown 10 860 252) Subway
16 strong ENOUGH (A&M 0798) Sheryl Crow

jm KEEP THEIR HEADS RINGIN'(FROM "FRIDAY")

(Priority 53188) Dr Dre

m I’M GOIN’ DOWN (Uptown/MCA 55008) Mary J. Blige

J|l LIVE MY LIFE FOR YOU (Epc 78124) Firehouse

LET HER CRY (Atlantic 87231) Hootie & The Blowfish

gj^WATER RUNS DRY (Motown) Boyz II Men
22 BABY (Atlantic 82610) Brandy

COTTON EYED JOE (Jive 46500) Rednex

21 CAN’T STOP LOVIN’ YOU (Varner Bros 17909) Van Halen

g-J no more "l love you’S" (Ansta 1-2804) Annie Lennox

£ HAVE YOU EVER REALLY LOVED A WOMAN?
(a&m 10282) Bryan Adams

27 YOU GOTTA BE (550 Music 77551) Des’ree

28 IF YOU LOVE ME (Mjj/Epic 77732) Brownstone
29 CREEP (LaFace/Ansta 40824) TLC

BEDTIME STORY (Maverick/Sire/Wbmer) Madonna
31 IF I WANTED TO/LIKE THE WAY I DO

(island 854 238) Melissa Etheridge

32 GET READY FOR THIS(Radikal/Critique 15535) 2 Unlimited

33 THANK YOU (Motown 1270) Boyz II Men
34 HOLD MY HAND (Atlantic 87230) HOOtie & The BlOWfjsh
jj^ASK OF YOU (FROM "HIGHER LEARNING")

(550 Music/Epic ) Raphael Saadiq

j-JJ SHY GUY (FROM "BAD BOYS")

(The work Group 77678) Diana King

saiD RATHER BE ALONE (MCA 54992) IVXample

;/J DREAM ABOUT YOU/FUNKY MELODY (Thump 2205) .... Stevie B

39 COME BACK (Radioactive 3202) Londonbeat

S3 RUN-AROUND (A&M8341) Blues Traveller

41 MR. PERSONALITY (Zoo 42094) Gillette

^JCAN’T YOU SEE (FROM "NEW JERSEY DRIVE”)

(Tommy Boy 676) Total Feat.The Notorious B.I.G. 53 4

£1 JOY (interscope 95769) Blackstreet 56 4

44 ANOTHER NIGHT (Arista 12724) Real McCoy 32 36

J3I FEEL SO HIGH (550 Music 77693) Des’ree 49 4

J UNTIL THE END OF TIME (Priority 53183) Foreigner

JMOVE IT LIKE THIS (Tommy Boy 633) K-7

JJIJI’LL BE AROUND
(Chrysaiis/EMi 58331) Rappin' 4-Tay Feat.The Spinners
NEVER FIND SOMEONE LIKE YOU
(Rutihouse/Coiumbia 77817) Keith Martin

gjgWHAT WOULD YOU SAY (Rca 2994) Dave Matthews
HERE & NOW (Giant 17913) Letters To Cleo 55

Total Weeks

Last Week

12 15

14 8

11 20

15 11

13 15

29 7

19 3

20 10

21 5

62 2

22 13

25 8

24 5

27 7

58 3

26 41

23 19

17 25

33 3

16 10

28 22

30 10

31 28

37 5

40 7

54 5

43 10

39 10

42 6

41 8

63

EH GIVE IT 2 YOU (So So Def/Wbrk/Columbia 77836) Da Brat

a
IT’S GOOD TO BE KING (Whrner Bros. 17925) Tom Petty
TOTAL ECLIPSE OF THE HEART

(Critique 15539) Nicki French
WHITE LINES (Capitol 79557) Duran Duran
WONDERFUL (Capitol 58239) Adam Ant

57 THE RHYTHM OF THE NIGHT (EastWIest/EEG 98192) Corona

58 MOVE IT (TO THE RHYTHM) (SBK/EMI 58359) Technotronic
LAY DOWN YOUR LOVE (Next Plateau/London/lsland) 4 P.M.

60 ON BENDED KNEE (Motown 860 244) Boyz II Men
61 YOU GOT IT (FROM "BOYS ON THE SIDE")

(Arista 1-2795) Bonnie Raitt

IF YOU THINK YOU’RE LONELY NOW
(Mercury 856 572) K-Ci Hailey of Jodeci

YOU DON’T KNOW HOW IT FEELS

(Whrner Bros. 18030) Tom Petty

2JCLOSE TO YOU (Curb-Edei 76945) Fun Factory

65 ALWAYS (Mercury 856 227) Bon JOVI

gjJSOMEONE TO LOVE

(550 Music) Jon B. Feat. Babyface

67 DOWN BY THE WATER (Island 6921) PJ Harvey

il CRAZIEST (Tommy Boy 666) Naughty By Nature

69 THINK OF YOU (LaFace/Arista 2-4094) Usher
70 ROLLIN’ WIT DANE

(Lifestyles/Maverick/Wfcimer Bros. 17907) Dana Dane

1-LUV (Sick WdWJive 42289) E-40 Feat. Levity

|

THE WAY THAT YOU LOVE

(Wng/Mercury 1422) Vannessa Williams

DADDY’S HOME (Wbmer Bros.17876) Spanish Fly

jJjGRAPEVYNE (MJJ/Epic) Brownstone
RAINY DAYS (Epic 77866) General Public

Igj CONNECTION (Geffen 19385) Elastica

j FREEDOM (FROM "PANTHER")

(Mercury 856 800) Various Artists

BEFORE I LET YOU GO (Interscope 98211) Blackstreet

EVERY DAY OF THE WEEK (Giant 17988) Jade

EVERLASTING LOVE (Epic 77756) Gloria Estefan

FOR YOUR LOVE (Motown 1261) Stevie Wonder
SUKIYAKI (Next Plateau/London/lsland 857 687) 4 P.M.

FAT BOY (s o s./zoo 1006) Max-A-Million

I’M THE ONLY ONE (island 854068) Melissa Etheridge

(SHE’S GOT) SKILLZ (Blrtzz/Atlantic 5738) AII-4-One

FOE THA LOVE OF $

(Ruthless/Relativity 5540) Bone Thugs N Harmony
LICK IT (S O S./Zoo 14214) Roula

DECEMBER (Atlantic 87157) Collective Soul

SHOOK ONES PART II (Loud/RCA 64294) Mobb Deep

SHE DON’T USE JELLY(Wamer Bros 4iiG2) .... The Flaming Lips

GET DOWN (Bad Boy/Arista 7-9012) Craig Mack
TOUR (Signet 162) Capleton

THE SWEETEST DAYS (Wng/Mercury 851113) . . . Vanessa Williams

^J| GOING IN CIRCLES/LOVE THE ONE YOU’RE WITH

(Epic 77755) Luther Vandross

71

73

64

65

70

60

79

45 23

61

63

35 24

36 10

38 10

59 22

67 5

57 30

84

68

DEBUT
69 7

72

71

DEBUT
73 3

78 5

80 2

82 3

89 2

77 27

34 24

44 12

81 8

46 32

75 6

76 40

85 12

86

93

DEBUT
87 6

88 19

91 12

90 11

47 25

DEBUT

48 5 95 WHAT 1 NEED (Mercery 856 404) . . . Crystal Waters 92 8

50 8 96 BANG AND BLAME (Wbmer Bros 17994) . . . R.E.M. 95 14

97 1 MISS YOU (Arista 1-2768) N II U 74 20

66 5 98 HERE COMES THE HOTSTEPPER (FROM "READY TO WEAR")

(Columbia 77614) Ini Kamoze 94 30

52 10 99 KITTY KITTY (Rip-lt 6921) 69 Boyz 98 10

51 8 100 DREAMER (MCA 54922) Livin’Joy 99 12
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POP SINGLES

POP SINGLES INDEX
l-LUV E. Stevens. M.Whilcmai.L King.D Cash (RoyaJand Cash.ASCAP/Zomba/E-40/Tone Only J3M I) 71

ALWAYS J. Ban Jovi (Polygram bu'l/Ban Jovi.ASCAP.HL) 65
ANOTHER NIGHT J.Wind,Quickmu.O.Jeglilza (Maxximum Songs) 44
ASK OF YOU R.Saadig.T Riley, H. Nakamuiy.R. El (Polygrain/Touy!Toni!ToiM:!/ToshibQ

EMI,ASCAP/Beachwood Music, BMI) 35
BABY K. Crouch, K.J ones, R_ Peterson (Young Lxgcnd/Ecsusoul.ASCAP/Human Rythm.BMI) 22
BANG AND BLAME B. Berry, P.Buck,M. Mills,M Supc (Nighl GardcnAVamer Tamerlane, BMI) 96
BEDTIME STORY N. HooperJijork.M. Devries (Warner Chappcl PRSAVB/19/BMG.ASCAP) 30

BEFORE I LET YOU GO T Riley, L. Silvers.M Riley,C Hanmbol.D. Hollister

(T.A.D.E.T. Pub. Music,ASCAP) 78

BELIEVE E.Jolin,B.Taupin (William A. Bang/HaniaAVB,ASCAP) 13

BIG POPPA/WARNING The Notorious B I G (Tee Tcc/Juson Combs.ASCAP) 7

CANDY RAIN Heavy D.T. Robinson J.C.Olivcr.S. Barnes

(EMI April/E-Z-Duz-k/WB/Twelve And Under,ASCAP/Evellc/Slam U WcU.BMLWBM/HL) 8

CAN’T STOP LOVIN’ YOU E. Van Halen,A. Van Halcn,S,Hagar,M. Anthony (Yessup/WB,ASCAP) 24

CAN’T YOU SEE T Robinson, M.Scwih.J. Howell, E Wesley, J Starks, R. Ryan

( Evelie/WB/South Of Soul/12 AM/Latc Hours/Justin Combs/EMI- April/Big Herbs,ASCAP/Roger Ryan,BMI) 42

GOING IN CIRCLES/LOVE THE... J. Peters,A Porcc (Porpete Music,BMI) 94

CLOSE TO YOU B.Ans.R.Kcssclbauer.T.Couura.R. Hardison (Big EarsASCAP) . 64

COME BACK HemhaU.Helms, Chambers (N/A) . 39

CONNECTION I . Frischmann (EMI/EMI Blackwood.BMI) 76

COTTON EYED JOE J. Erics sen,Oban, P.Reniz (Tnmha.ASCAP) 23

CRAZIEST K.Gist.A.Criss.V Brown (Naughty Music/WB,ASCAP) ........ 68

CREEP D.Austin (EMI April/D.A R.P. ASCAP/HL) 29

DADDY’S HOME N/A (N/A) 73

DEAR MAMA T Shakur.T.Pizarro (The Underground Ccndilion,

ASCAP/Joshua’s Drcam/lmerscope Peari/Wamcr-Tamcrlane.BMI) 11

DECEMBER N/A (N/A) 88

DOWN BY THE WATER P.J. Harvey (Hot HcacLBMI) 67

DREAM ABOUT YOU/FUNKY...K, Katas, F. D'allessandro .Stevie B (B AikI It Is/Turkuhman.BMI) 38

DREAMER Livin' Joy (MCA, BMI) 100

EVERLASTING LOVE B CasonM-Gayden (Rising Scrngs/Blackwood,BMI) 80

EVERY DAY R Jerald,A.Anna to. K. Miller

(Irving Music/Little Jerald Jr. Music/Armato Music Co. /Ju-Ju Bee Music, BMI) 79

FAT BOY M. Mohr J. Flores, D. Estevez (Tango Rose,ASCAP) 83

FEEL SO HIGH Des'ree.M. Graves (Warner ChappellAVB.ASCAP/Sony.BMI) 45

FOE THA LOVE OF $ Bone, Eazy E.Yella (Ruthless AttackASCAP/Dollarz-N-Sense/D.J. Yclla.BMI) 86

FOR YOUR LOVES Wonder, (Stcvicland,ASCAP) 81

FREAK IJKE ME E.HancsM . Valentine, L. Hill (Hanes,Hill&Vaknline,ASCAP) .......... 4

FREEDOM D. Austin,J Kirkland, J Gilman (EMI April/D.A. R. P. /Patrick Moxey/Diggin' In

The Crates.ASCAP/Enjoi/Butler Jmx.BMI) . 77

GET DOWN C.Mack (For Ya Ear/Justin Pub. .ASCAP) 91

GIVE IT2 YOU J.Dupri.C. Kelly (So So Def/EM I April/My WorldASCAP) 52

GET READY FOR THIS R.Slingard,P Wilde, J. P.Decoster (Any Kind Of Music/MCA,ASCAP/HL) 32

GRAPEVYNE N. Gilbert.A. Gilbert,D Hall (Brown Girl/The Nighl

Rambow/Stone Jam/Ness Nitty & Capone/WB,ASCAP) 74

HAVE YOU EVER.... B.Adams, R J Lan.M Kan*ai (Babamj Music/Zamba,ASCAP) 26

HERE AND NOW Letters To Cleo (Rebecca Lula/Famous,ASCAP) 51

HERE COMES THE HOTSTEPPER LKamoze,Kenner,Dcsnino,A.Kanley,K-Nix

(Salaam Remi.ASCAP/Langitude.BMl/Pine.PRS) 98

HOLD MY HAND M.Bryan,D FelberJ). Rucker,J Sanefeld (EM I,ASCAP) 34

HOLD ON S Tyrcll.K-Savagar.J Walters.S TyielJ (James Walten/Kevm
Savagar/Almo ASCAP/Tyrcll/EMI Blackwood, BMI) .9

IF I WANTED TO/LIKE THE... M Elhcndge (MLE/AlmoASCAP) 31

IF YOU LOVE ME G. Chambers,N. Gilbert,D. Hall (Stone Jam Music/Ness.Nitty & Caponc/Orisha Music/WB/Brown

Gixl/Night Rambow/Slow Flow/EMI ApnlASCAP/HL WBM) .... 52

IF YOU THINK YOU’RE LONELY NOW B Womack, P Moucn.R Griffin (Abkco/MoreiLBMI) 62

IN THE HOUSE OF STONE AND... M Page (Martin Page.ASCAP) 12

IT’S GOOD TO BE KING T. Petty (Gone Gator,ASCAP) 53

I BELIEVE E.Sloan,J. Pence, Emosia (EMI/Tasha/Shapiro/Bemslcin & Co. .ASCAP) 6

1 KNOW M Davis.W Duvall (Sony/GMMI.ASCAP/Sony/lnso&ras.BMD 1

I LIVE MY LIFE ...Leveity .Snare (Scny/Wocka Wocka,ASCAP) 19

I MISS YOU V Herbert, C.Howard (3 Boyz From Ncwaik/Polygram IniT ,ASCAP/Sure Light, BMI) 97

I’D RATHER BE ALONE H Botne.L.Moorer III (MCA/Famtly Tree.ASCAP/Moorer.BMB 37

LF YOU LOVE ME G. Chambers. N. Gilbert,D Hall

(Slone Jam Music/Ness, Nitty & Capore/Orisha Music/WB Music/brown girl Music/The Nighl Rainbow,ASCAP) 11

I’LL BE AROUND A. Forte (Rag Top/Bellboy/AssortedASCAP) 48

I’M GOIN’ DOWN N Whitfield (DuchessRMI) 18

I’M THE ONLY ONE M . Elhcndge (MLE/AhnoASCAP) 84

JOY T. Riley ,T Lucas,M. Jackson (Zamba/T. Lucas Music/Mr. Peanut

Butler,ASCAP/Mijac/Wamer Tamerlane,BMI) ...... 43

KEEP THEIR HEADS RINGIN’ Dr Dre.S Snced.J Flex (Ain’t Nuthin' Goin' On But Fu Kin’ ASCAP) 17

KITTY KITTY Da’S W A T Team (Down Low/Drop Science.ASCAP) 99

LAY DOWN YOUR LOVE N/A (N/A) 59

LET HER CRY M.Bryan.D. FcIbcr.D. Rucker,J.Sonefcld (Monica’s Reluctant To LobASCAP) 20

LICK IT C.Babic.M.Mohr (Tango Rose.ASCAP) 87

MOVE IT LIKE THIS K-7J Gardner (Third & Lcx/Bluc Ink^cc Girl/Zomba,BMI) 47

MOVE IT (TO THE RHYTHM) J Bogart, P DcMcycr (Colgcms-EMI/ADM/P&M/Watennark/BMC/BougmASCAP) 58

MR. PERSONALITY M Mohr.C Babi, (Tango Rose,ASCAP) 41

NEVER FIND SOMEONE M Sharron.D.Scmbcllo (Spinning Platinum/Famous/No Pain No Gain,ASCAP) 49

NO MORE "I LOVE YOU’S" B Frceman.J Hughes (Anxious/Carcers.BMD 25

ON BENDED KNEE J. Harris ID, T. Lewis ( Flytc TymeASCAP) 60

RAINY DAYS A. Chartery (Roger Muffin Music/Famous Music,ASCAP/Off The Rails,BMI) 75

ROLLIN’ WIT DANE D McClecsc.K.Gilliam.R. James (Tickle Your Fancy/Maverick/N -The

Water/WB/Vent-Noir/Famcxis/Jobelte,ASCAP) 70

RED LIGHT SPECIAL Babyface (ECAF/Sony Songs. BMI)

RUN AWAY J.Wind.Quickmix.O Jcglilza (Copywnghl Ccntrol) 5

RUN-AROUND J. Popper (Blues Travellers /Irving, BMI) 40

RHYTHM OF THE NIGHT, THE F Bontcmpi, A Goidan.G.Spagna (Gema/Waincr U K .Saic/lntcrsang.PRS) 57

SHE DON’T USE JELLY The Flaming Lips

(Lovely Sorts Of Death.BMI) 90

SHOOK ONES PART II K Muchica.T. Johnson (Juvenile Hcll.ASCAP) 89

SOMEONE TO LOVE N/A (N/A) 66

(SHE’S GOT) SKILLZG.Sl

C

laire, T. O’Brien (SougcascJBMI) 85

SHY GUY D King A- Marvel, K Gardner (World Of AndyAVnr,ASCAP/Diana King/Kingsley

Gardner Nation Of Soul ,BM I) 36

STRONG ENOUGH S Crow.B.Bottrell.D Baerwald,K.Gilben,D Ricketts, B.MaCleod (Zen Of luiquily/Almo/

Ignorant/WB/Canvas Matuess/48/1 1 ASCAP/Wamcr TamcrLanc/Old Crow, BMI) 16

SUKIYAKI M.P. Desantis, J.Mclillo (Toshiba/EMI/Becchwood,BMI) .
82

SWEETEST DAYS, THE J.Lind.W Waldman.P. Vladstou

(Famous Music/Kazoom MusicASCAP/EMI Virgin/Big Mysnquc/Longitudc Music/Spirit Linc.BMI) 93

TAICE A BOW Baby lace.Madonna (WB/Wcbo Girl.ASCAP/Ecal/Sany Songs,BMI) 14

TELL ME WHEN P, Beckett, P Oakcy (MCA/EMI VirgmASCAP) 10

THANK YOU M S. (EMI April/D. A. R.P .ASCAP/BlackPanthcr/Vandeipoll/Awyaw/Shawn/

Patrick/Ensign,BM 0

THINK OF YOU C Thompson ,D.J ones, F Evans. IJ. Raymond (Chuck Lifc/Starvin.ASCAP/Cluiu Baby/Janice Combs,

BM1/EMI)

THIS IS HOW WE DO IT M. Jordan,O Peirce, R.Walters (Mo'Sawang.ASCAP/Oji’s/Dcf American.BMI)

THIS LIL' GAMEWE PLAY G. Lcvcrt.E.T Nicholas (Dividcd/Z<«nba/Ramal/Wanicr-Tamerkmc.BMl) 15

TOTAL ECLIPSE OFTHE HEART J.Slcimnan (EMI Virgin,BMD 54

TOUR R Walters,Caplctau (Antclla/Dcf American SongsASCAP) 92

UNTIL THE END OF TIME M.Joncs.L.Gramm.B Turgcxi (Somcrscl/Stray Notes/EMI/Acini,ASCAP) 46

WATER RUNS DRY N/A (N/A) 21

WAY THAT YOU LOVE ME, THE JD fobs. Abaci (N/A) 72

WHAT 1 NEED C.Waters. P. Payton,D.Smith (Basement Boys/C Music/Polygr.un

Intl./Kinda Cool.ASCAP/Dungcan Culture/Party Payton,BMI) 95

WHAT WOULD YOU SAY D. Matthews (Coldcn Grey) 50

WHITE LINES M. Glover. S. Robinson (N/A) 55

WONDERFUL M Pirroni.B. Hayes (EMI/Colgcrw/Fircsiars/AlmoASCAP) 56

YOU DON’T KNOW HOW... T.Ftlly (Gouc Gator Music/ASCAP) 63

YOU GOT IT... R.Orbisan.T. Petty J. Lynn (Gauc Gator.ASCAP/Orbisougs/EMI Virgin,BMD 61

YOU GOTTA BE Dcs’rec,A. Ingram (Sony.BMI/HL)

(Stiff Sliirt, BMI/Warocr T;tuicrlanc/Eca£/Sauy Sougs/Boobic Loo, BMI/HL/WBM) 27

REVIEWS By Steve Baltin

TOM PETTY: “It’s Good To Be King”
(Warner Bros. 17925)

It takes a big man to admit his mistakes. I

screwed up. When Wildflowers was released

last year, I missed it. Since that time, though.

I’ve discovered the joys of the hit album, and

this single is one of the biggest pleasures of

the record. A completely winning tune that

blends folk and rock, it comes closer to

capturing the cleverness that's marked his

videos than anything he’s put on record since

it should continue Petty’s hot streak.

“Spike.” Already asmash at AAA.

H LUCAS: “Wau Wau Wau” (Big Beat'At-

lantic 6126)

As fun and innocuous as Lucas’ first single

was—the Grammy-nominated “Lucas With

The Lid Off”—this single is just as weird as

that. Yet, the soul groove that backs up Lucas’

rapid-fire vocals grows on one very quickly by

the middle of the song. Taken with a pound of

salt, this play on the ’70s is a lot of fun and

sounds great doing it.

JON B FEATURING BABYFACE: “Someone To Love” (Yab
Yum/Sony 550 77895)

After listening to this song 100 times in a row, I still have nothing to say about

it, which means it must be the blandest single since Michael Bolton's last

effort. . .whatever that one was called. But it features Babyface and is on the

soundtrack to Bad Boys, therefore it’ll probably be a big hit Hey, more power

to ’em. Anyone who can get by with this little work and still has a hit deserves

the rewards.

JOHN WAITE: “How Did I Get By Without You?” (Imago 28111)

With the Babys in the ’70s, Waite was the rock equivalent of Barry Manilow.

scoring hits with the uptempo but schmaltzy “Everytime I Think Of You" and

“Headfirst.” However, his biggest hit came as a solo artist, with the '84 smash

“Missing You.” Thematically it followed the same lines as his earlier work, only

it was a bit more obvious because of the power ballad approach Waite took with

the tune. Well, now it’s the '90s—and given his previous pattern, this one should

have the same level of punch as a corpse—but it doesn't. Instead it has the same

pace as “Missing You.” In fact, it may be the same song. Have you ever seen

the two songs in the same room at the same time?

PICK OF THE WEEK

AMERICAN MUSIC CLUB: “Hello Amsterdam” (Reprise 45862)

Let’s get one thing straight. American Music Club rule Having been at it lor

years, this San Francisco group have put out as a high quality of music as an\

band this decade, and that includes Pearl Jam, U2 and R EM When are people

gonna catch on to this band? Well, here's your chance. Mark Eit/cl and mates

have released a catchy, jangly pop tune that clocks in at just over three minutes

and is easy to tap your feet to. In short, it's a perfect pop single that has something

to do with Abba lyrically. What the hell else could you want? But that's just part

of the fun. The CD single also includes alternate mixes, unreleased material and

a song previously available on LP only. Yec-hah. For American Music Club fans,

this isa goldmine. For others, get with it!!! And no, I wasn’t paid tor this review

AMC tire that good.
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#1 ALBUM: 2Pac TO WATCH: Dionne Farris HIGH DEBUT: White Zombie

Total Weeks

Last Week
Total Weeks

T Last Week

KM ME AGAINST THE WORLD (Inlet scope/AG 92399) 2PaC
grjj THE LION KING (Whit Disney 60858) Soundtrack

ASTRO-CREEP 2000 (Geffen 24806) White Zombie

4 CRACKED REAR VIEW (Atlantic 82613) . . . Hootie & The Blowfish

5 THROWING COPPER (Radioactive/MCA 10997) Live

6 GREATEST HITS (Coiumtna 67060) Bruce Springsteen

7 THANK YOU (Caprtoi 29419 ) Duran Duran

|Q| this is how WE Do IT (Def Jam/RAL 527179) .... Montell Jordan

9 TUESDAY NIGHT MUSIC CLUB (A&M 0126 ) Sheryl Crow

EM FRIDAY (Pnonty 53959 ) Soundtrack

11 CRAZYSEXYCOOL (LaFace/Arista 26009) TLC

12 HELL FREEZES OVER (Geffen 24725) The Eagles
jQJOHN MICHAEL MONTGOMERY

(Atlantic 82728) John Michael Montgomery

14 ll (Motown 530323) Boyz II Men
15 DOOKIE (Reprise/Whmer Bros 45529) Green Day

16 MADE IN ENGLAND (Rocket/Isiand 526188) Elton John

JQanother night (Arista 18778) Real McCoy
18 THE HITS (Liberty 29689) Garth Brooks

19 medusa (Ansta 25717 ) Annie Lennox
20 RETURN TO THE 36 CHAMBERS

(Bektra/EEG 61659) Ol’ Dirty Bastard

21 NO NEED TO ARGUE (island 524050) The Cranberries

22 BALANCE (Whmer Bros. 45760) Van Halen

23 SMASH (Epitaph 86432) Offspring

24 ENCOMIUM: A TRIBUTE TO LED ZEPPELIN

(Atlantic 82731) Various Artists

PQ CANDY RAIN (Uptown/MCA 11125 ) Soul For Real

26 YES l AM (island 848660) Melissa Etheridge

27 PULP FICTION (MCA iii03) Soundtrack
28 UNDER THE TABLE AND DREAMING

(Rca 66449) Dave Matthews Band
^Jvoodoo soup (mca ii236) Jimi Hendrix

30 THE LION KING: RHYTHM OF THE PRIDE LANDS

(V\Ait Disney 60871) Various Artists

31 VITALOGY (Epic 66900) Pearl Jam

IQAMOR PROHIBIDO (EMI Latin 28803) Selena

NEW JERSEY DRIVE VOL. II (Tommy Boy 1130)

34 MY LIFE (Uptown/MCA 11156 ) MaryJ.BIige
jQno ORDINARY MAN (mca 10991 ) Tracy Byrd

jQ BAD BOYS (Wbrk/Columbia 67009) Soundtrack

37 NEW JERSEY DRIVE VOL. I (Tommy Boy 1114) Soundtrack

38 BEDTIME STORIES (Maverick/Sire/Whrner Bros. 45767) .... Madonna
39 BRANDY (Atlantic 82610 ) Brandy

JJjJ I AIN’T MOVIN’ (550 Music/Epic 64324) Des’ree

ABOVE (Columbia 67057) Mad Season
42 GREATEST HITS

(Capitol 30334) Bob Seger & The Silver Bullet Band
43 WILDFLOWERS (VUirner Bros 45759) Tom Petty

44 SIXTEEN STON E (Trauma/Interscope 92531) Bush
45 UNPLUGGED IN NEW YORK (DGC/Geffen 24727) Nirvana
^•gDO YOU WANNA RIDE

(Mecca Don/EastWfest/EEG 61757)

47 NOT A MOMENT TOO SOON (Cub 77659)

22 NOW THAT I’VE FOUND YOU (Rounder 325)

49 CONVERSATION PEACE (Motown 30238) .

^2 FORREST GUMP (Epc Soundtrax/Epic 66329)

51 CREEPIN ON AH COME UP

Adina Howard

Tim McGraw
Alison Krauss

Stevie Wonder
. . Soundtrack

1 30

4 45

DEBUT
2 30

5 51

3 7

6 2

11 2

8 37

DEBUT
13 22

7 23

17 3

9 33

10 61

16 4

33 3

14 19

15 5

12 3

19 28

20 12

21 46

18 4

34 3

23 79

24 25

22 22

DEBUT

29 5

26 21

84 2

DEBUT
28 20

38 33

59 3

36 3

30 22

31 28

37 13

43 5

42 25

35 24

32 12

40 23

49 6

46 54
51 8

27 3

64 33

45 36

COLLECTIVE SOUL (Atiantic/AG 82745) Collective Soul

IN A MAJOR WAY (Sick VUd'lt/Jive 41558) E-40

READY TO DIE (Bad Boy/Ansta 73000) The Notorious B.I.G.

BOYS ON THE SIDE (Arista 18748) Soundtrack

KING FOR A DAY/FOOL FOR A LIFETIME

(Stash/Reprise/Whmer Bros. 45723) Faith No More

FROM THE BOTTOM UP (MJJ Music/Epic 57827) Brownstone

SAFE + SOUND (Profile Records 1462) D.J. Quik

HOLD ME, THRILL ME, KISS ME (EPic66205) .... Gloria Estefan

gjj FOUR (A&M 540265) Blues Traveler

61 DEFINITELY MAYBE (Creation/Epic 66431) Oasis

62 BIG ONES (Geffen 24716) Aerosmith

63 THE SIGN (Arista 18740) Ace Of Base

64 ICON is LOVE (a&m 540115 ) Barry White

jjQ TANK GIRL (Eiektra/EEG 61760) Soundtrack

66 THE BEST OF SADE (Epic 66686) Sade

67 WEEZER (DGC/Geffen 24629) Weezer

m ROTTING PINATA (Wbrk/Columbia 57800) Sponge
69 THE DOWNWARD SPIRAL

(Nothing/TVT/Interscope/AG 92346) Nine Inch Nails

[QWOWEE ZOWEE (Matador 0130) Pavement

71 FEELS LIKE HOME (Elektra/EEG 61703) Linda Ronstadt
^COME TOGETHER/AMERICA SALUTES THE BEATLES

(Capitol 31712 ) Various Artists

73 GREATEST HITS 1990-1995 (Cub 77689) Sawyer Brown

21 WILD SEED-WILD FLOWER (Columbia 57359) Dionne Farris

75 IF I COULD MAKE A LIVING

(GiantMfcmer Bros 24582) Clay Walker

76 YOU MIGHT BE A REDNECK IF...

(Winter Bros 45314) Jeff FoXWOrthy
[jjLIVE THROUGH THIS (DGC/Geffen 24631) Hole RE
78 SUBHUMAN RACE (Atlantic 82730) Skid Row

THIRD ROCK FROM THE SUN (Epic 64357) Joe Diffie

80 AUGUSTS. EVERYTHING AFTER

(DGC/Geffen 24528 ) Counting Crows

YES (Rykodisc 10320 ) Morphine

PURPLE (Atlantic 82607) Stone Temple Pilots

CROSS ROAD (Mercury 26013) Bon Jovi

THINKIN’ ABOUT YOU (mca 11201 ) Trisha Yearwood

lost dogs & mixed blessings (Oh Boy 0013) . . . . John Prine

COCKTAILS (Dangerous/Jive 41553) TOO Short

TICAL (Def JanVRAUIsland 523893) Method Man
LIVE AT THE ACROPOLIS (Private Music 82116) Yanni

HCASCADE (Atlantic 92541 ) Peter Murphy
90 THE FREEDOM SESSIONS

(Nettwerk/Arista 19784) Sarah McLachian

NINETEEN NINETY QUAD (Rip-it690i) 69 Boyz

WHAT A CRYING SHAME (MCA i096i) The Mavericks

THE TRACTORS (Arista 18728) The Tractors

KIRK FRANKLIN AND THE FAMILY

( Gospo-Centric 2119) Kirk Franklin And The Family

ONLY EVERYTHING (Mammoth/Atlantic 92540) .... Juliana Hatfield

MONSTER (Winter Bros 45740) R.E.M

THE LONG BLACK VEIL (RCAA/ictor 62702) The Chieftains

SUPERUNKNOWN (a&m 0198) Soundgarden

CANDLEBOX (Maverick/Sire/Whmer Bros. 45313) CandleboX

100 TO BRING YOU MY LOVE (Island 524085) PJ Harvey

44 5

41 5

48 25

39 11

25 3

50 14

47 7

52 26

82 15

65 11

66 23

54 64

56 28

72 3

63 22

62 19

71 8

61 59

DEBUT
70 4

77 2

73 11

99 7

57 24

68 30

i-ENTRY

53 3

85 36

75 63

55 4

76 43

86 26

81 8

74 2

90 12

93 22

58 57

DEBUT

69 2

87 36

78 47

89 28

83 10

80 2

92 29

67 11

94 55

88 63

79 7

(Ruthless/Relativity 5526) Bone Thugs N Harmony
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REVIEWS by Steve Baltin

I PETER MURPHY: Cascade (Beggars Banquet 92541)

As the former lead singer of Bauhaus, the influential gothic rock band that went

on to spawn Love & Rockets, Murphy is a hero to the hip and the dark. As soon

as the vocals kick in on “Mirror To My Woman’s Mind,” the reason for the

reverence comes into focus. Despite the basic pop grooves, Murphy still has as

mysterious and eerie a voice as anyone in music today. And while many bands

(Scpultura, Acid Bath) attempt to force that dark sound, Murphy’s style comes au

mturel from his deep tones. Unfortunately, Murphy and producer Pascal Gabriel

have retreated from the eerie for a complacency that masks Murphy’s most

recognizable quality, his vocals. Cascade has its moments, especially “l'li Fall

With Your Knife,’’ but it’s not the CD one would hope for from Murphy.

I THE SMITHEREENS: Blown To Smithereens: The Best Of (Capitol

31481)

The best of the Smithereens includes some of the finest moments in rock music

in the ’80s, namely “Blood & Roses” and “Behind The Wall Of Sleep.”

However, their “greatest hits” also shows how lost the group got. On their first

two albums. Especially For You and Green Thoughts, the Smithereens literally

looked to be the future of rock ’n’ roll. They were that strong, but when lead

vocalist and lyricist Pat DiNizio got happy, the band lost their edge. The result

was toothless pop like “Blues Before & After” and “Top OfThe Pops." All the

highlights of this record (“In A Lonely Place,” “Only A Memory”) can be found

on the band’s first two albums. In honor of DiNizio, pick those up and reflect on

what could have been. It’ll more than depress you.

MELISSA FERRICK: Will-

ing To Wait (Atlantic 82747)

At this point, one wants to be able

to make fun of Atlantic for the sheer

volume of female singer/songwrit-

ers they are releasing—only they’re

all so damn good. Ferrick main-

tains the high standards that Jewel

and Mary Karlzen established with

earlier releases. However, Ferrick

stands apart from her labelmates for

two reasons: the first being her

tender vocals (“Cracker Jack Kid”
will move fans to the point of tears)

and the second is her very adult

lyrics. “Faking” and “When You
Left” are superior examples of Fer-

rick’s ability to capture the heartache of unfulfilled promises. Other standout

selections include ‘“Til You’re Dead,” the title track and “Somehow We Get

There.” Worthy of any success it receives. Willing To Wait is a superb AAA CD
full of radio cuts.

POP ALBUM INDEX
2Pac n
69 Boyz /91

Ace Of Base /63

Aerosmith /62

Blige, Mary J. /34

Blues Traveler /60

Bon Jovi /83

Bone Thugs N Harmony /51

Boyz II Men /14

Brandy /39

Brooks, Garth /18

Brownstone /57

Bush /44

Byrd, Tracy /35

Candlebox /99

Chieftains, The /97

Collective Soul /52

Counting Crows /80

Cranberries, The /21

Crow, Sheryl 19

Dave Matthews Band /28

Des’ree /40

Diffie, Joe /79

D.J Quik /58

Duran Duran /7

E-40 /53

Eagles / 12

Estefan, Glona /59

Etheridge, Melissa /26

Faith No More /56

Farris, Dionne /74

Foxworthy, Jeff /76

Franklin, Kirk /94

Green Day / 1

5

Harvey, PJ /100

Hatfield, Juliana /95

Hendrix, limi /29

Hole /77

Hootie & The Blowfish /4

Howard, Adina /46

John, Ellon / 1

6

Jordan, Montell /8

Krauss, Alison /48

Lennox, Annie / 19

Live /5

Madonna /38

Mad Season /41

Mavericks, The /92

McGraw, Tim /47

McLachlan, Sarah /90

Method Man /87

Montgomery, John Michael

/1

3

Morphine /81

Murphy, Peter /89

Nine Inch Nails /69

Nirvana /45

Notorious B.I.G., The /54

Oasis /61

Offspring /23

OF Dirty Bastard /20

Pavement /70

Pearl Jam /3

1

Petty, Tom /43

Prine, John /85

Real McCoy /17

R.E.M. 196

Ronstadt, Linda 111

Sade /66

Sawyer Brown /73

Seger, Bob /42

Selena /32

Skid Row /78

Smashing Pumpkins 191

Soul For Real 125

Soundgarden /98

SOUNDTRACKS:

Bad Boys /36

Boys On The Side 155

Forrest Gump /50

Friday /10

Lion King, The 12

New Jersey Drive 131

Vol II /33

Pulp Fiction 121

Tank Girl /65

Sponge /68

Springsteen, Bruce 16

Stone Temple Pilots /82

Sweat, Keith /92

TLC /II

Too Short /86

Tractors, The /93

Van Halen 122

Various Artists:

Come Together:

A Beatles Tribute /72

Encomium: A Tribute To

Led Zeppelin /24

Lion King: Rhythm Of

The Pride Lands /30

Walker, Clay /75

Walters, .1 tunic /94

Weezer 161

White, Barry /64

White Zombie /3

Wonder, Stevie /49

Yanni /88

Ycarwood, Trisha /84

W1LCO: A.M. (Sire/Reprise 45857)

Born from the ashes of the popular St. Louis band Uncle Tupelo, this quartet have

crafted a delectable feast of folk and pop stylings on their debut album. Led by

vocalist/guitarist/lyricist Jeff Tweedy, Wilco’s sound is deceptively simple. With

a slight country twinge thrown in sporadically, like on “I Thought I Held You”
or “That’s Not The Issue,” Wilco are acoustic guitar-dominated for the most

part. However, on the opening two tracks, “I Must Be High” and “Casino

Queen,” the group show a flare for pop hooks as well. There’s nothing

ground-breaking about Wilco or any great hook to lure fans in, but there are very

strong songs. Hopefully that will be enough to get A.M. heard.

the MUFFS: Blonder & Blonder

(Reprise 45852)

The Muffs have been one of the name
bands around the L A. club circuit for

some time. After they were signed by

Warner Bros., many thought the trio were

on their way. Up to this point though, they

have not broken beyond the college/cult

stage. However, the Muffs, who are

fronted by Kim Shattuck, could benefit

from the female vocalist craze that’s domi-

nated alternative music as of late. With

Blonder & Blonder, the group have crafted

a sound that blends the anger of Hole with

the pop stylings of Belly. The amazing

thing is, it works. A wonderfully infec-

tious and unpretentious CD, Blonder &
Blonder' s high-energy vocals and tight grooves will get your blood pumping the

same way old Cramps albums did.

PICK OF THE WEEK
CHARLIE SEXTON
SEXTET: Under The

Wishing Tree (MCA
11208

)

The former teen phe-

nom/Spin Magazine cover

boy is back with his first al-

bum since the Arc Angels,

the band he fronted for a

short time a few years back

A noted player by the age of

17, the Austin-based vocalist

and guitarist has continued to

receive attention but has

never crossed over the

threshold to stardom
Whether Under The Wishing

Tree is finally the record to

carry him to chart-topping

status is debatable, bin the

album’s brilliance is not, as Sexton has pul together all the pieces to deliver the

CD everyone knew he was capable of. Sounding vocally similar to Simple Minds'

Jim Kerr at times, Sexton uses his exceptional hand to complement him perfectly

Sexton introduces the opening “Neighborhood," maybe the most Simple Minds

sounding tune, with a swirling subsection of Indian music Throughout the 12

songs, Sexton shows a daring tendency for experimentation, constantly mixing

the pace to change the CD’s mood. On an album filled with them, other standout

tracks include the ironically lovely “Ugly All Day." “Dark.” the Spanish sound-

ing “Wishing Tree" and the closing “Broken Dream . " Under The Wishing Tree

gets better with each listen, the mark of an exceptional record.
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#1 SINGLE: Montell Jordan TO WATCH: Rappin’ 4-Tay HIGH DEBUT: Boyz II Men

01 THIS IS HOW WE DO IT

(PMP/RAL/isiand 851 468) Montell Jordan
^ASK OF YOU (FROM "HIGHER LEARNING")

(550 Music/Epic 77862) Raphael Saadiq
. Barry White
. Brownstone
Adina Howard

6 RED LIGHT SPECIAL (LaFace/Arista 02744) TLC
7 FOR YOUR love (Motown 1261) Stevie Wonder

a
JOY (interscope 95769) Blackstreet

THINK OF YOU (LaFace/Arista 2-4094) Usher
10

11

(Tommy Boy 676) Total Feat.The Notorious B.I.G.

jgjCRAZY LOVE (FROM "JASON’S LYRIC")

(Mercury 856 730) Brian McKnight

13 ANSWERING SERVICE (Eastwfest 9122) Gerald Levert

u I can call you (Capitol 58264) Portrait

15 baby (Atlantic 82610) Brandy

16 THIS LIL’GAME WE PLAY (Biv/Motown 10 860 252) Subway
17 CANDY RAIN (Uptown/MCA 54906) Soul For Realm GOING IN CIRCLES/LOVE THE ONE YOU’RE WITH

(Epic 77755) Luther Vandross
IPjiT’S BEEN YOU (Bektra 9148) Anita Baker

3Jl LIKE (Keia/Bektra 64486) Kut KlOSe

3J NEVER FIND SOMEONE LIKE YOU
(Columbia 77817) Keith Martin

22 MAKE SWEET LOVE TO ME (Capitol 58330) Whispers
23 BIG POPPAAA/ARNING

(Bad Boy/Arista 7 9015) The Notorious B.I.G.

24 so FINE (Perspective 587 478) Mint Condition

9
EMOTIONS (Luke 185) H-Town
NEXT TIME (MCA55oii) Gladys Knight

JUST ROLL (Big Beat/Atlantic 98175) Fabu
28 YOU’RE SORRY NOW (Motown 867-0254) Zhane
gjJKEEP THEIR HEADS RINGIN’(FROM "FRIDAY")

(Priority 53188) Dr Dre

a
GIVE IT 2 YOU (So So Def/Wbrk/Columbia 77836) Da Brat

I’D RATHER BE ALONE (MCA 54992) IV Xample
+32 WHEN U CRY I CRY (Capitol 58329) Jesse

gJl’M GOIN’ DOWN (Uptown/MCA 55008) Mary J. Blige

34 THIS time (mca 5501) Chante Moore
jj^SHY GUY (FROM "BAD BOYS")

(TTte Work Group 77678) Diana King
gjis IT ME (mca 54990) Monteco Feat. Immature
Jgood ole fashion love

(Perspective 8403) Lo-Key
THE WAY THAT YOU LOVE
(Wng/Mercury 1422) Vannessa William s

a
HOLIDAY (Eastwfest 64457) Men At Large
CRAZIEST (Tommy Boy 666) Naughty By Nature
KEEP IT RIGHT THERE
(Spoiled Rotten/Big Beat/Atlantic 98187) Changing Faces3 FREEDOM (FROM "PANTHER") (Mercury 856 800) . . Various Artists

43 RUB UP AGAINST YOU
(Scotti Bros 78018-4) Freddie Jackson

44 l APOLOGIZE (Eiektra/EEG 64497) Anita Baker

45 IF YOU LOVE ME (MJJ/Epic 77732) Brownstone
46 THANK YOU (Motown 1270) Boyz II Men
47 CREEP (LaFace/Arista 2-4082) TLC

48

GET lifted (Jive 42282) Keith Murray
49 LET’S DO IT AGAIN (Kaper/RCA 64310) Blackgirl
MI’LL BE AROUND

(Chrysaiis/EMi 58331) Rappin’ 4-Tay Feat.The Spinners

1 9

5 6

3 11

6 5

7 14

2 10

4 10

10 5

9 12

13 8

47 4

12 6

8 11

14 11

11 23

15 20

17 19

23 7

22 4

25 10

21 10

19 10

18 15

20 13

29 5

28 5

30 10

27 8

32 6

65 3

31 7

33 2

36 3

35 10

45 6

41 7

39 5

49 3

43 7
54 3

48 6

DEBUT

24 10

44 21

26 27

16 10

37 37

38 8

40 8

62 5

31 WALKING AWAY WITH IT

(Perspective 88405) Raja-Nee

B
TAKE IT TO THE FRONT (island 851 616) Vybe
1-LUV (Sick Wdit/Jive 42289) E-40 Feat. Levity

WATER RUNS DRY (Motown) Boyz II Men
55 CAN I STAY WITH YOU? (Wbrner Bros 18007) Karyn White

56 BEFORE I LET YOU GO (Interscope 98211) Blackstreet

57 GET DOWN(Bad Boy/Arista 7-9012) Craig Mack
58 ON BENDED KNEE (Motown 0244) Boyz II Men
59 MAD IZM (Capitol 58313) Channel Live

gjJ SOMEONE TO LOVE (550 Music) Jon B. Feat. Babyface
61 IF YOU THINK YOU’RE LONELY NOW

(Mercury 856 572) K-Ci Hailey Of Jodeci

^1 LIKE WHAT YOU’RE DOING TO ME
(Atlas/Polygram 08764) Joya

63 LET’S GET IT ON (Epic 77833) Shabba Ranks
gJ|l’LL BE THERE

(RAL/Def Jam 851 879) Method Man Feat. Mary J. Blige

65 CONSTANTLY (mca 54948) Immature
66 PEOPLE DON’T BELIEVE

(Rap-A-Lot/NooTrybe 38469) Scarface Feat. Ice Cube
67 IF ONLY YOU KNEW (grp/mca 3058) Phil Perry

68 HEART OF A MAN (Virgin 38473) Tony Terry

69 LOVE CAN BE SO COLD (Wimer Bros 17975) George Duke
70 SITTIN’IN MY CAR (Def Jam 853992) Slick Rick

71 DEVOTE ALL MY TIME (Scotti Bros 78023) Gerald Alston
^|IF IT’S ALRIGHT WITH YOU

(Luke 184) Lorenzo Feat. Keith Sweat

73 WE GOTTA RUN (Warner Bros 17983) CaSSerine

74 OH YEAH! (Ill Town/Mad Sounds/Motown 631 243) . . . . Rottin RazkalS

^JjDO WHAT U WANT (FROM "NEW JERSEY DRIVE")

(Tommy Boy 674) Black Panta

a
LOVE TODAY (A&M 09704) Vertical Hold

DON’T TAKE IT PERSONAL (Arista 5041) Monica

78 SARAH SMILE/DRIFTIN’ (Beiimark 72538) Lenny William s

gBGOODTHANGZ (Underworld/Capitol 79558) Hami

3J 1 WANNA KNOWYOU (Caliber 2012) Howard Hewett
81 TRIP AROUND YOUR BODY

(Gasoline Alley/MCA 3279) Ebony Vibe Everlasting

82 SAFE + SOUND (Profile 5432) DJ Quik

83 I WANNA BE DOWN (Atlantic 87225) Brandy
gJJERl’S song (Blue Note 58366) Everette Harp

85 you gotta be (550 Music 77551) Des’ree

rejFlRE (Motown 1300) Subway
J FIRST LOVER (Ragng BUI 5013) Gap Band
Hl'D RATHER BE alone (Wbmer Bros 17922) Karyn White
HtHE I N C. RIDE

(Delicious Vmyi/capitoi 58376) Masta Ace Incorporated

gy|
ROLLIN’ WIT DANE
(Lifestyles/Maverick/Wbrner Bros. 17907) Dana Dane

91 LOVE OF MY LIFE (Capitol 58327) BeBe & CeCe Winans
92 I BELONG TO YOU/HOW MANY WAYS

(LaFace/Arista 4081) Toni Braxton

93 BABY IT’S ON (rca 64288) Kansas City Original Sound
94 FOE THA LOVE OF$

(Ruthless/Relativity 5540) Bone Thugs N Harmony
95 DANCE 4 ME (Giant 17989) Christopher William

s

96 RODEO (Rip-lt 9511) 95 South
97 PRACTICE WHAT YOU PREACH

(A&M/Perspective 0778) Barry White

98 I NEVER STOPPED LOVING YOU (MCA 54951) Patti La Belle

99 WHERE YOU ARE (Reprise 17940) El Debarge
100 WHERE I WANNA BE BOY (Step Sun 7144) Missjones

70 4
58 5

63 7

DEBUT
34 23

53 33

42 15

52 24

46 12

DEBUT

56 10

67 6

51 12

DEBUT
50 22

57 8

61 12

55 7

60 7

66 4

73 5

80 2

59 11

76 5

85 3

84 2

88 2

79 4

DEBUT
86 3

81 3

82 7

74 35

89 2

87 3

DEBUT
DEBUT
DEBUT

DEBUT

DEBUT
71 11

64 33

93 5

75 12

69 14

99 10

68 31

72 11

77 5

78 23
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URBAN

BLACK SINGLES INDEX
I-LUV E.Sievens.M Whiteman,L Kmg.D.Caih ( Royaland Caah.ASCAP/Zctnba/E-40/ToM Only.BMI)
ANSWERING SERVICE G Lcveit/E. Tony Nicholas (Divided Music Inc, BM1)
ASK OF YOU R.Saadig.T. Riley ,H Nakaniury.R. El (Polygram/I'ony! Tom' Tone 1 /Toshiba

EMI.ASCAP/licachwood Music, BMI)
BABY IT’S ON L. Harris (Too Slow You Blow.ASCAP)
BABY K.Crtxidi.KJcxics.R Ftlcnui (Young Legend/ Ecstasoul ASCAP/Human Rylhm.BMI)
BEFORF2 I LET YOU GO T. Riley, L. Silvers,M Riley ,C HannibalX* Hollister

(T.A.D.E.T. Pub Music.ASCAP)
BIG POPPA/WARNING Hie Noionous 13 I.G (Tee Tcc/Jusun Combs,ASCAP)
CANDY RAIN Heavy D,T Robinson J C. Olivie.S, Bames

(EMI April/E-Z-Duz Il/Twclvc And Under. ASCAP/Slam U Wcl/Evclle3MI)
gaN I STA\ WITH YOU Baby&cc (Ecaf/Sony.BMI)
CAN’T YOU SEE T. Robinson.M South J. Howell, F Wesley ,J Starks, R Ryan

( Evelle/WB/South Of Soul/12 AM/Lalc Hours /JusLin Combs/EM I April/Big
Herbs,ASCAP/Rogcr Ryan3MI)

COME ONJ Harris Ill.T Lewis, J Wrighi. B.While (Flyle Tyme Turxs/Ncw Perspective,
ASCAP/Seven Songs BMI)

CONSTANTLY LPnnce.D Pcaison.J Powell,T Beal (EMI Apnl.ASCAP/Millhill/
Jesse Powell/Tcron Beal,BMI)

CRAZIEST K. Gist,A. Criss.V Brown (Naughty Music/WB ,ASCAP)
CRAZY LOVE V. Morrison (Warner Bros. /Caledonian .ASCAP)
CREEP D Austin (D.A.R.P .ASCAP/HL)
DANCE 4 ME C Williams, N Macklin,C,Ellia.H Middleton (Sony Tuncs/Baby Dan/Mad

Macklin/Polygram Inll'/Back2 Da Geuo.ASCAP/Big Herb, BMI)
DEAR MAMA T Shakur.T Pizaxro (The Undergrourd Candiuan.

ASCAP/Joshua's Dream/ Intcrscope Ffearl/Wamer-Tanxrlane.BMI)
DEVOTE ALL MY TIME G Charlie ( Yeliach/Rondor.BM I)

DO WHAT U WANT Wilson. Baril, Cox.Osborne,Adams, Robert, Robert (Sugar
Biscuit/P L C.,ASCAP/Bnmdan B/Kenix/Longitude/Sangs Of All Nauans.BMI)

DON'T TAKE IT PERSONAL D. Austin,D Simmons (D .A R P /Afro Dred Liic.ASCAP/Nu Rbythm3MI)
EMOTIONS Dano.Shazam.G. I (Bishstick/Pac Jam,BMI)
FIRE D. Bingham (Dinky B/BMD.ASCAP)
FIRST LOVER C Wilson .A Rushing ,V Yonng (C Dub Music,BMI)
FOE THA LOVE OF $ Banc.Eazy-E, Yella (Ruthkss

Aitack.ASCAP/Doltirz-N-Sciise/D.J. Yella.BMI) .

FOR YOUR LOVE S. Wander, (Stevieland,ASCAP)
FREAK LIKE ME E. Hanes,M Valeminc.L Hill (Hanes ,HiU&ValentineASCAP)
FREEDOM D.Ausun,J. Kirkland J Gilman (EMI April/D A. R.P. /Patrick Moxey/Diggin' In

The Crates.ASCAP/Enjoi/Buner Jinx, BMI)
GET DOWN C Mack (For Ya Ear/Jusun CombsASCAP)
GET LIFTED K Murray, E. Sermon,H. Casey (Zomba/Illiouc/Enc Scrman/Wmdswept

Pacific, ASCAP/Longiuxie, BMI)
GIVE IT2 YOU J.DupnX Kelly (So So Def/EM I April/My World,ASCAP)
GOING IN CIRCLES/LOVE THE... J.FbtcrsA Poree (Porpete Music.BMI)
GOOD OLE FASHION LOVE J Harris III.T. Lewis (Flyte Tyme/New PerspectiveASCAP)
GOOD THANGZ Harm (N/A)
GRAPEVYNE N Gilben.A Gilbert, D. Hall (Brown Gui/Thc Night

Rainbow/Stanc Jam/Ness Nitty & CaponeAVB,ASCAP) . . . .

HEART OF A MAN L Petenon,K Cummins (Lynne Music/Peicrsau Music/Ken Cummins
Music/Sun Face Music,ASCAP)

HOLIDAY G Lcven.E.T Nicholas (Dlvulcd/Zomba/Ramal/Warner-Tameriatx, BMI)
HOW MANY WAYS/I BELONG.. V.Hcrben.T Braxton, N. Goring, IC Miller. P Field (Three Boyz

From Newark Music/Polygram Music,ASCAP/Lady Ashlee Music/Jay Bird Alley Music,
Inc./Blackhand Music/Zomba/Raphic Music.BMI)

I APOLOGIZE A Bakcr.B.J Eastmand.G Chambers (Heritage Hill/WB/Orisha/Paisley

Park,ASCAP/All Baker's. BMI)
I CAN CALL YOU Portrait (Hee Bee DoomiL/4 Music/WB.ASCAP)
I NEVER STOPPED LOVING YOU S.Mckmey, K Moore, A. Brown (Whole Nine Yards/Avid

One, ASCAP/Fingertips/Lil Mama/MCA, BMD
I N C. RIDE, THE R.Isley.E. Isley.Isley.C.Jasper.D Clear.C. Isley

(Damasta/Varry While,ASCAP)
I WANNA KNOW YOU M Seward (Dacara Music,ASCAP)
I’D RATHER BE ALONE H. Boone, L.Moorer III (MCA/Family Tree.ASCAP/Moorer.BMI)
I’D RATHER BE ALONE K While j. Harris M,T Lewis,G.Johnson, S. Howard (Flyte Tymc/Ncw

PerspectiveASCAP/Wamer-Tamerlane/King's Kid .BMI)
IF IT'S ALRIGHT WITH YOU K.Sweat,E.McCain (Keith Sweat/E\AAVB/Decp Sound,ASCAP)
IF YOU LOVE ME G. Chambers,N GiIbcn.D Hall

(Stone Jam Music/Ness, Nitty & Capone/Orisha Music/WB)
IF YOU THINK YOU'RE LONELY NOW B Womac.P Mouen.R GrifBn (Abkco/Moreil.BMI

Music/brown girl Music/The Night Rainbow^YSCAP)
IF ONLY YOU KNEW D.Wansel.C Biggs, K. Gamble (Warner Tanxrlane, BMI)
IS IT ME C.Slokcs.L Lassiter, K.Ball (Zamba/Hooknian.ASCAP/Halle Berry,BMI)
I LIKE J.Howcou.E.Officer.T Duncan ( Nu ScxU,ASCAP/Almo Irving/Short Dolls, BMI)
1 LIKE WHAT YOU’RE DOING TO ME C, Young, B Hank.W G Hank (Globe An/Thai's Righi3MI)
I’LL BE AROUND A. Forte (Rag Top/Bellboy /Assorted,ASCAP)
I'LL BE THERE N/A (N/A)
I’M GOIN’ DOWN N Whitfield (Duchess.BMI)
I'M SITTIN’IN MY CAR R Walters.V Wright (Def Jam/Vance Wrighi.

ASCAP/Def Amcrican/Chevis.BMI)

IT’S BEEN YOU S. McKinney ,M. Unobsky.M. O'Hara (Whole Niue Yards

Music/Avid One Music,ASCAP/Unobsky Sangs/O’Hara Music.BMI)
I WANNA BE DOWN K_Crinch. Kipper Jones

(Young Legend Songs .ASCAP/Human Rhythm Music3MI)
JERI.S SONG N/A (N/A)

JOY T Riley. T. Lucas,M Jackson (Zamba/T Lucas Music/Mr. Peanut

ButterASCAP/Mijac/Wamer Tamerlane,BMI) ....
JUST ROLL L. Grady (Little Los.BMI)

KEEP IT RIGHT THERE D Swing (Dc Swing Music/EM I,ASCAP)
KEEP THEIR HEADS RING IN’ Dr Drc.S Sneed. J Flcx (Am t Nuthin'

Goin' On But Fu- Kin',ASCAP)
LET’S DO IT AGAIN C. Mayfield (Warner Cbappel3MI)
LET’S GET IT ON RGordon.M Rooney ,M Morales (Sony Tunes,ASCAP/Seccmd

Generation Rooney Tunes,BMI)
LOVE CAN BE SO COLD G Duke (Mycenae.ASCAP)
LOVE OF MY LIFE BeBe Winans, K Thomas (Tunes Inc/Yello Elephant Music Inc,ASCAP/

EMI Blackwood Music Benny's Music/Sony Tuncs3MI)
LOVE TODAY T. Taylor ,C. Farrar (Chrysalis Music/Khaia Troy/B Black Music.ASCAP)
MAD 1ZM H Green,V Morgan. KRS-ONE (Copyright Control)

MAKE SWEET LOVE TO ME Magic/C. Moss.R Dewey (Ray Jay/Yours,

Mine & Ours.ASCAP/Bachfcad/Magic Eye/Whisperdcx3MI)
NEVER FIND SOMEONE M.Sharron.D.Scmbello (Shincing Pbtnium/

Famous Music/No Pain No Gain,ASCAP) .

NEXT TIME J Jam.T Lewis,J Wnght.G Knight (Shakcgi/EMI April/Flyte

Tyme Tuues/New Perspective,ASCAP)
NONE OF YOUR BUSINF:SS S Azot

(Sans Of K-Oss/Out Of The Basement/Nexl Plateau,ASCAP/Unart.BMI/CPP)

OH YEAH! Barr, Ray. Kelley, Lapread. Richie ( Naughty/Warner Chan*l/F C.D /

J obelc/Cambrae/Libnan.ASCAP)
ON BENDED KNEE J Hams III.T Lewis (Flyte Tymc.ASCAP)
PEOPLE DON’T BELIEVE B Jordan. Ice Cube (N-Thc Water/WB.ASCAP/EMI Blackwood.BMI) . . .

PRACTICE WHAT YOU PREACH B White.G. Lcvcrt.E.'Tony* Nicholas

(Seven Sangs/Supcr Scngs/Dividcd
Music/Zainba/Wamcr-Tamerianc/Ramal Music.BMI)

RED LIGHT SPECIAL Babyfece (ECAF/Sony Songs. BMI)
RODEO Da'S.W A T Team (Drop Science .ASCAP/Downlow Quad.BMI)
ROLLIN’ W IT DANE D McClccsc, K. Gilliam, R James (Tickle Your Fancy/Mavcrick/N Tlic

Waicr/WB/Vent- Noir/Famous/Jobctle,ASCAP)
RUB UP AGAINST YOU G Levcrt,E Tony Nicholas (Dividcd/Zombn/Ramal/

Warner-Tamerlane,BM I)

SAFE + SOUND D Black,G Archic.S.Otis (ProtoonsAVay 2 Quik.ASCAP/Kidadda/

Off The Wall. BMI)
SARAH SMILE D HallJ. Oates (Unichappcll.BMI)

SHY GUY D King,A Marvel, K. Gardner (Workl Of Andy/W’nr.ASCAP/Diana King' Kingsley

Gardner Nation Of Soul, BMI)
SOMEONE TO LOVE N/A (N/A)
SO FINE O'dell.Stokely (New Perspective .ASCAP)
TAKE IT EASY KRS ONE (Misam.ASCAP)
TAKE IT TO THE FRONT WtmJ Young, R. Holiday .

C

Wilson (Junky Funk. BMI)

THANK YOU M S (EMI April/D A R. P .ASCAP/BhckPanthcr/Vanderpoll/Awyaw/Shawu/

Patrick/Ensign.BMI)

THINK OF YOU C. Thompson,D J ones
,
F. Evans, U Raymond (Chuck Lifc/Starviu.ASCAP/Chiiia

Baby/Janice Combs,BM I/EM I)

THIS IS HOW WE DO IT M Jordon,O Pence. R Wallen (Mo'Sawang.ASCAP/Oji's/Dcf Arncncan.BMI)

ITUS LIL' GAME WE PLAY G Lcven.E.T Nidiolas (Dividcd/7.csnlxi/Raiitil/Wamcr T:irntrianc,BMD

THIS TIME C Moore.S.A.Law.L.Hamblin (EMI Apnl/Ixc H amblm .ASCAP/EM I Blackwood/Chanic

7 publishing,BMI)
TRIP AROUND YOUR BODY G. Gomez, J Camitlicrs (Digital Zoo Music.ASCAP/G.G Loves Music, BMli

WAIJvING AWAY WITH IT K Andy. Raja Nee (KcLandc Songs, ASCAP^rai/Eighl/Ihc Bcr Music.BMI >

WATER RUNS DRY N/A (N/A)

WAY THAT YOU LOVE ME, THE J Dibbs, Abaci (N/A)

WE GOTTA RUN Cato (ANie-S House, BMI)
WHEN U CRY... S.Gnssciic.B Beck. R. Brown (Lil'Ed/Tnniy CauijiIicllAVanicr

Chappcl.ASCAP/Sanic ShccuBMI)
WHERE I WANNA BE... T Jones. B.Bowsicr (Potcntril/missjoncs/Ron G..BMI)

WHERE YOU ARE Babyfocc.El Dcburgc (Etxif/Smiy Songs. BMI)

YOU GOITA BE Dcs'rec.A Ingram (Siwy3MI/HL)
(Still' Shirt. BMI/Wamcr Tamcrianc/Ecaf/Sany Songs/Boobic

Loo, BMI/HL/WBM) .

YOU'RE SORRY NOW R Neufviilc. Naugluy By Nature (9di Town Naughty. ASCAP)
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REVIEWS by M R Martinez

REPERCUSSIONS: Earth And
Heaven (Warner Bros. 45644) Pro-

ducers: Gary Katz & the group.

This group’s major-label dcbui comes with

an incredible critical legacy and pedigree,

which includes several of the members hav-

ing been stalwarts of the groundbreaking

Groove Collective. The music is a melange
of soul music, laced heavily with jazz seasi

bililies. The glue for this group’s character

is the polyrhythmic talents of the rhythm

section, but singer Nicole Willis gives the group its truest identity. The group also

makes use of some high-powered guest talent like pianist Joe Sample ("Slice of

Heaven”), keyboardist Don Grolnick (‘‘Promise Me Nothing”) and a horn section

led by Jerry Hey. The group demonstrates versatility throughout, especially on

the midtempo rock steady of ‘‘A Gentle Kind of Love.”

H VARIOUS ARTISTS: Vault Classics Vol. 2(Grapevine/Dynamite/RAS
DGV 1500) Producers: Various.

The collection of artists performing some rare and known hits make this a

must-have collection for fans of mainstream roots, rock-steady and groundbreak-

ing dancehall. Try on Dennis Brown (‘‘True True”), Sugar Minott (‘‘Up Town
Girl”), Yellow Man (‘‘What The Girls Them Want”). Michael Prophet ("Amaz-
ing Love”), Gregory Isaacs (“Suzie”) and Michael Palmer (“Miserable

Woman”) and you’ll get a sense of the rich range of reggae music's history. The
ubiquitous rhythm section of Sly & Robbie is all over the record.

MARIE WATKINS: Touch, Heal and Deliver

(DDS 002) Producers: Various.

Marie Watkins brings equally rich portions of party-

time soul and gospel inspiration to this package of

accessible music. The lyrics don’t hide the intent in

the least, while the music frequently transcends gos-

pel textures. Tracks like “Can't Stop.” “If You
Wait” and especially “Over And Over” (a duct with

William “Punch” Orange) could gain airplas on

R&B and Quiet Storm stations This is an album for

which you have to let go.

VIVIENNE WILLIAMS: My Temptation
(Benchmark 81004) Producer: Michael

Covitt.

With her hearty voice framed by some sparkling

production qualities, Vivienne Williams lays out an

earthy package of New Adult-Contemporary ballads

of various textures. This is not kiddie stuff, it's for

those who like both subtle and unmistakable mes-

sages. Some of the best tracks include “You May Be

Dancin’ With Me (But I’m Making Love To You),"

“Street Love” (the one real concession to urban

groove) and “Infatuated.” The combination of earnest

should earn this record some attention.

THE WEEK
I INI KAMOZE: Here Comes The

Hotstepper (Columbia 76056) Pro-

ducers: Sly Dunbar 8. Robbie
Shakespeare.

As one of the most visible, well-received

and widely-recognized fixtures on the pop

dancehall skyline. Ini Kamo/.c had to step

out hot and try to wear it out after the

international success of his breakthrough

single “Here Comes The Hotstepper." The
music on this 12-song collection culled

from his three previous international re-

leases is still more accessible than the slack

ness of Shabba and others. Musically.

Kamoze has the slick production work of Sly Dunbar and Robbie Shakespeare,

who recorded many of the tracks for their Taxi Records (including “World A
Music,” “General" and "Trouble You A Trouble Me”). Other cuts include

“Gunshot,” “Pirate” and “I Want ltal.”

PICK OF
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H
ME AGAINST THE WORLD (Interscope 92399) 2PaC
FRIDAY (Priority 53959) Soundtrack
THIS IS HOW WE DO IT

(DefJanvRAL 527179) Montell Jordan
§£|3 NEW JERSEY DRIVE VOL. I (Tommy Boy 1114) Soundtrack

RETURN TO THE 36 CHAMBERS
^(Sektra/EEG 61659) OI’ Dirty Bastard
6 MY LIFE (MCA/uptown 11156) Mary J. Blige
7 DO YOU WANNA RIDE?

(Mecca Don/Eastwtst/EEG 6i 757) Adina Howard
8 CRAZYSEXYCOOL (LaFace/Arista 26009) TLC
9 IN A MAJOR WAY (Sick Wld' It/Jive 41558) E-4Q

10 CANDY RAIN (Uptown/MCA 11125) Soul For Real

11 CONVERSATION PEACE (Motown 530238) Stevie Wonder
12 FROM THE BOTTOM UP (MJJ/Epic 57829) Brownstone
13 READY TO DIE (Bad Boy/Arista 73000) The Notorious B.I.G.

14 SAFE + SOUND (Profile Records 1462) B.J.Quik
15 TOAST TO THE LADIES (Captoi 30270) The Whispers
16 BRANDY (Atlantic/AG 82610) Brandy
nil (Motown 530323) Boyz II Men
3 BAD BOYS (Wbrk/Columbia 67009) Soundtrack
J NEW JERSEY DRIVE VOL. II (Tommy Boy 1130) Soundtrack

20 THE ICON is LOVE (A&M 0115) Barry White
21 GROOVE ON (Eastwtst 92416) Gerald Levert

22 COCKTAILS (Dangerous/Jive 41553) TOO Short
23 KIRK FRANKLIN & FAMILY

(Gospo-Centric 72119) Kirk Franklin & Fam ily

24 SURRENDER (Keia/Bektra/EEG 61668) Kut Klose
25 ALL IN THE GAME (Suave 0003) Crime Boss
26 STATION IDENTIFICATION (Capitol 28968) Channel Live

27 BLACKSTREET (interscope 92351) Blackstreet
JUST FOR YOU (MCA 10946) Gladys Knight

29 VOLUME I (Interscope 92360) Thug Life

jeJiJTICAL (Def JanVRAUIsland 523839) Method Man
31 BEGGIN’ AFTER DARK (Luke 212) H-Town
32 NINE LIVES (Profile 140602) Nine
33 RHYTHM OF LOVE (Bektra 61555) Anita Baker

P
ALL THAT MATTERS (Capitol 28709) Portriat
PRIVATE PARTY (Street Life/Scotti Bros 75457) . . . Freddie Jackson
LIFESTYLEZ OV DA POOR & DANGEROUS
(Columbia 53795) Big L

37 GOOD TIMES (Biv/Motown 530354) Subway
38 iv LIFE (MCA 11146) King Tee
E33 IT’S TIME (Caliber 21008) Howard Hewett

j SEASON OF DA SICCNESS
(Black Market/Priority 53967) Brotha Lynch Hung

41 PUMP YA FIST HIP HOP (Avatar/Atias 124 048) .... Various Artists
42 NOT A PERFECT MAN

(Giant/w>mer Bros.24564) Christopher William s
43 THE DIARY (Rap-A-Lot/NooTrybe 39946) Scarface
44 BOOTLEGS & B-SIDES (Priority 53921) IceCljbe
^y| MURDER WAS THE CASE

(Death Row/Interscope/AG 92484) Soundtrack

46

THE SWEETEST DAYS(WngiMercury 526172) . . . Vanessa Williams

47

DIVA OF SOUL (Maiaco 7476) Shirley Brown
48 MADE IN AMERICA (EastWbst/EEG 61754) Kam

49

MAKE HIM DO RIGHT (Warner Bros 45400) Karyn White

a USHER (LaFace/Arista 26008) Usher
NEVER LET YOU GO (Underworld/Capitol 29476) JeSSe

52 THE BEST OF SADE (Epic 66686) Sade

53

CREEPIN ON AH COME UP
(Ruthless/Relativity 5526) Bone Thugs N Harmony

54

NINETEEN NINETY QUAD (Rip-lt 6901) 69 Boyz

55

ROLLIN’ WIT DANA DANE
(Lifestyies/MaverickAAbmer Bros. 45770) Dana Dane

P AMERIKKKA’S NIGHTMARE (Jive 41547) Spice 1

HIGHER LEARNING
(550 Music/Epic Soundtrax/Epic 66944) Soundtrack

58

THE MOST BEAUTIFULLEST THING IN THIS WORLD
(Jive 41555) Keith Murray

59

ILLUSIONS (Wbmer Bros. 45755) George Duke
60 JASON’S LYRIC (Mercury 522915) Soundtrack

61

FUNKDAFIED (So So DefAAtork/Columbia 66164) Da Brat

62

ROTTIN TA DA CORE
(llltown/Mad Sounds/Motown 530461) Rottin’ Razkals

63

COAST ll COAST (Loud/RCA 66446) Tha Alkaholiks

64

DO YOU WANT MORE?!!!??! (DGC/Geffen 24708) The Roots

65

S.S.C. PRESENTS MURDER SQUAD NATIONWIDE
(g.wk./dj v\fest/RAL 124040) Murder Squad

66 DARE IZ A DARKSIDE (Def JanVRAUIsland 523846) Redman

67

PURE PLEASURE (grp/mca 4026) Phil Perry
68 DAH SHININ’(V\teck/Nervous 2005) Smif-N-WeSSUn

69

SONGS (LV/Epic 57775) Luther Vandross

70

SMOOTH GROVE: A SENSUAL COLLECTION VOL. 2
(Rhino/AG 71860) Various Artists

71

ONE MO’GEN (Rip-lt 9501) 95 South

72

FIRST INSTRUMENT (Manhattan/Capitol 27820) .... Rachell Ferrell
73 PROJECT FUNK DA WORLD (Bad Boy/Arista 73001) . . . Craig Mack
74 RUTHLESS BY LAW (In-A-Minute 8700) R.B.L. Posse
75 PLAYTIME IS OVER (MCA 11068) Immature

.. V II Iinmm B nil

THE
RHYTHM

Somewhere in Hollywood (it doesn’t matter where), the Epic Records hierar-

chy, led by the new chief of its black music division Lamont Boles (far left),

and the comely trio of Brownstone were hanging out with Grammy Award-win-

ning and Soul Train Music Award host “Babyface” Edmunds. They had fun.

HOLDING FORTH UPRIGHT: When you marry elements, you get real

weather. Heat with rain and wind can turn into a typhoon, tornado,

hurricane. ..at the very least a thunder storm. A&M Records act Vertical

Hold seemingly has accomplished this elemental task with its second

album. Head First. “We focused on real songs, with a contemporary

groove, real subjects with a real eye on endurance,” the trio’s womanly

presence, singer Angie Stone, told Cash Box. Along with partners David

Bright and Willie Bruno, with whom she’s been honing the Vertical Hold

sound for the last 10 years, their first major release was 1993’s A Matter

Of Time on A&M. This time out, Stone says, the group took more time

developing the sound and lyrical fury that resulted in Head First and the

current single from that collection, “Love Today.” While Kyle West
co-produced many of the tracks on the new album, the group pulled

together its own image.

It has worked to the advantage of Stone, who participated in the

“Freedom” track that has become the first single from the soundtrack to

the much-anticipated Mario Van Peebles film Panther. The Columbia,

South Carolina native has parlayed her contacts into a number of songwrit-

ing opportunities for the likes of Usher Raymond, Soul II Soul’s Caron
Wheeler and BLACKstreet.

This makes easy acceptance of Vertical Hold's wider perspective

evident in their own work. “We knew the beat would attract a younger

crowd, but that lyrically we would work the heads of an older audience,”

Stone explains. She added that it “seemed like starting over again,” and

that A&M’s concerns had to be addressed, but that they knew they had

built a cornerstone with the first track written for the album, the title song

“Head First,” an AIDS awareness song that challenges unsafe sex.

The group strutted its wares at the recent Impact Music conference,

will be making an appearance on BET on April 24th and recently taped a

segment of the ageless dance show “Soul Train.” Stone, at press time,

said that the group was in the midst of working out a deal for agency

representation, with ICM in the running. Planned are a number of opening

gigs for acts in New York. “This is like a reawakening for Vertical Hold

fans, and a chance to attract some new fans,” Stone says. “This album

can definitely do it.”

SAMPLES: Here they go. Street Level Records has the label’s first

breakout hit. It will be put out by Sin-Drome Records, and it’s called

“What You Won’t Do,” already an urban radio savor. Yes. Bobby
Caldwell’s ode to love is the conduit for this rap single’s hit off the label’s

Street Rap Volume One release of South Central L.A .

’s Freky Fel-Ons. The

single drops April 25. . . Sexy singer Adina Howard is the vanguard artist

for Mecca Don Records, which is run by industry veteran and Mecca Don
CEO Gerry Griffith, former A&R honcho at Arista Records. Co-presi-

dents Max Gousse (formerly A&R director at Giant Records) and Roget

Romain (formerly programming executive at The Box) back his play. Next

up on the label, which is housed under the Mecca Entertainment Group,
is a single by New York City subway discovery Michael Speaks. It’s due

in May 22 with a July album release date for Mecca Don/EastWest/EEG.
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Imago poetry/rap recording artist Sha-Key (left) recently performed at a “Free
Slick Rick Rally” in New York City, where she was joined by Atlas/A&M
recording artist Joya. Joya, who is on a promotional trek to promote her debut
single “I Like What You’re Doing To Me” from the the debut album Here I Am,
came specifically to see Sha-Key, whose debut album A Head Nadda's Journey
To Adidi Skizm earned critical kudos and has permitted her to launch the

on-line “netzine” guillotine, which surfs the superhighway to reflect the

lifestyles, music and politics of the commercial and underground of hip-hop.

E-mail address for guillotine is NADDAONE @AOL.COM.

ADMINISTRATOR ASSIGNED TO RUTHLESS: A Los Angeles

Superior Court judge on April 17 assigned an administrator to operate the

beleagured rap label Ruthless Records and adhered to the recommendation

by a bench colleague who suggested that the control and operation of assets

attendant to the label be adjudicated in the probate section of the court.

Superior Court Judge Robert M. Letteau has assigned the Glendale-based

Chemical Trust Company to reopen the doors to the late rapper Eazy-E’s

label in the wake of a court filing by Mike Klein, who contested that he

owns 50% of the company and that defendants in the action Tomica Woods
(who married Eazy two days before his announcement that he was dying

of AIDS) and attorney Ron Sweeney (who claims to be a trustee of Eazy 's

estate and family resources) should not control operation of the company.

Eric “Eazy-E” Wright died March 26 at Cedars Sinai Medical Center due

to AIDS complications.

Klein’s March 27 filing resulted in the company being closed for more
than two weeks pending an April 14 hearing on a temporary restraining

order that was heard before Superior Court Judge Robert H. O'Brien,

who focused on the issue of jurisdiction during his deliberation during the

Good Friday session. Attorneys representing both Klein and the

Woods/Sweeney side claimed that the TRO was interfering with operation

of the company. While acknowledging that possibility, Judge O'Brien said

that he had seen several viable companies “destroyed by these kind of

disputes,” and that contestants can often “tear down” what has taken so

long to build. He urged both sides to “cool out, chill out" in their

presentation of arguments or lltey might prejudice their respective posi-

tions.

Apparently Judge Letteau agreed he when appointed the administrator,

who is charged with not only reopening the company but to also get a grip

on company assets and those assets currenlly under the control of Woods
and Tomica. A spokeswoman for the trust company would not confirm or

deny the company’s involvement in the Ruthless affairs. A May 8 hearing

is scheduled in Dept 1 1 of the Los Angeles Superior Court to review the

assessment by the administrator and to hear discussion on the hiring of staff

and operations that the administrator will recommend.

SOUND NIBBLES: In a Jersey City, NJ Municipal Court, rap diva/Fox-

TV star Queen Latifah was charged with video piracy after some illegally

copied tapes were discovered at a video store she once owned. The store’s

new owner claims that more than 240 illegally copied tapes were discovered

during a check of inventory. Through her attorney, Latifah denied the

charges. The case has been bound over for Superior Court and will be

referred to a grand jury for indictment. Video piracy carries a maximum
sentence of five years in prison and $250,000 in fines....An appeal was

sent out to radio programmers to ignore attacks on rap by Speaker of the

U S. House of Representatives Newt Gingrich. L A. -based rapper Rod-

ney O of Rodney () & Joe Cooley challenged comments quoted in a recent

TOP 25 RAP SINGLES
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n KEEP THIER HEADS RINGING (Priority S3188) Dr Dre 3 6

2 DEAR MAMA (Interscope/AG 98273) 2PaC 1 8

3 BIG POPPA/WARNING

(Bad Boy/Arista 7-9015) The Notorious B.I.G. 2 16

JJGIVE IT 2 YOU (So So DefAAJbrk/Columbia 77836) Da Brat 5 3

5 GET DOWN (Bad Boy/Arista 7-9012) Craig Mack 4 32

6 BROOKLYN ZOO (Bektra/EEG 64477) Of Dirty Bastard 6 9

££ I’LL BE AROUND (Chrysalis/EMI 58331) Rappin 4’Tay 7 5

8 1-LUV (Sick tAidivjive 42289) E-40 Feat. Levity 8 9

9 MAD IZM (Capitol 58313) Channel Live 9 13

CRAZIEST (Tommy Boy 666) Naughty By Nature 16 3

11 PEOPLE DON’T BELIEVE (Rap-A-Lot/Noo Tribe 38469) Scarface 11 7

12 FOE THA LOVE OF $

(Ruthless/Relativity 5540) Bone Thugs N Harmony 12 10

13 RODEO (Rip-119511) 95 South 10 11

14 SITTIN’ IN MY CAR

(Def JanVRAUisiand 853 922) .... Slick Rick Feat. Doug E. Fresh 15 7

15 SAFE + SOUND (Profile 5432) DJ Quik 19 7

16 SHOOK ONES PART II (Loud/MCA 64294) Mobb Deep 17 9

17 GET LIFTED (Jive 42282) Keith Murray 13 10

18 OOH LAWD (PARTY PEOPLE) (VUap/lchiban 291) D.J. Smurf 18 4

19 OH YEAH! (Ill TowrVMad Sounds/Motown 631 243) .... Rottin Razkals 20 11

20 FREAK ME BABY (Eprc Slreet/Epic 77845) Dis-N-Dat 21 2

21 ROLLIN’ WIT DANE

(Lifestyles/Maverick/Wbrner Bros. 17907) Dana Dane 22 3

gJTHE I N C. RIDF

(Delicious Vinyl/Capitol 58376) Masta Ace Incorporated DEBUT

23 KITTY-KITTY (Rip-lt 6921) 69 Boyz 14 24

24 COCKTALES (Dangerous/Jive 42255) TOO Short 24 15

25 TOUR (Signet/RAL 162) Capleton 23 12

issue of trade publication Broadcasting And Cable Magazine that in part said: “1

think that rap music that encourages the raping and mutilation of women is sick

and should not be on the air, but every time I talk to lawyers and try to find a

clever way to stop it, I’m told unequivocally that the courts will never tolerate it.”

Radio and video outlets, according to Rodney O. do not promote rap music of this

ilk. “I don’t believe he knows who he’s talking about. We know there’s not rap

on the air anywhere talking about what he’s claiming. But he’s not going to talk

about movies or TV or any of that; instead he focuses on rap. As usual, we’re an

easy target.”

Sony Music Publishing recently signed the production team of E-A-SKI & CMT to a

worldwide co-publishing deal. The duo has produced gems such as “Trigga Gots No
Heart” from the Menace II Society soundtrack, "Keep It Real" by Champ MC and
various tracks for Spice One, Rally Ral and KAM E-A-SKI currently is on the sound-

track to the Ice Cube film Friday, and both artists are currently working on their own
album. Pictured here are (l-r): Jon Krashna, manager for the duo; Erica Grayson,

creative manager, Sony Music Publishing; E-A-SKI: Kathleen Carey, v.p., A&R. Sony
Music Publishing; and CMT.
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TEXAN / TEJANO
APRIL 29, 1995

1 LAGRIMAS (Manny) La Tropa F 1 7

[jg| TOMA Ml AMOR (Sony) La Mafia 3 7

3 DONDE ANDARAS (EMI Latin) Emilio Naivaira 2 7

4 UNA NOCHE MAS (EMI Lain) . . . . David Lee Garza 4 7

U AMARRADITA (EMI Latin) Stephanie Lynn 6 5

g|CRUZ DE MADERA (Joey) 7 5

j\§|pQR FAVOR CORAZON (EMI Latin) . . . . Gary Hobbs 10 5

Q AMOR PERDONAME (EMI Latn) Grupo Fama 9 6

9 FOTOSY RECUERDOS (EMI Lain) .... Selena 8 6

10 LINDA CHAPARRITA (Arista) La Diferenzia 5 7

2|jNO ME QUEDA MAS (EMI Lain) Selena 13 7

12 CARTA DE AMOR (Sony) Anna Roman 12 7

13 LUNA LLENA (Sony) Elida Y Avante 11 7

jJjTE EXTRANO (Fonovisa) Gavino 16 7

[3 AY CARINITO (Fonovisa) Eddie Gonzalez DEBUT

LLORARAS (Fonovisa) Divino 21 5

17 FELICIDAD (EMI Lain) La Fiebre 14 7

18 VEN A Ml (Sony) 15 7

IiJdIEZ (EMI Lain) Elsa Garcia 20 3

20 DIABLO (Joey) Caii Carranza 19 6

2BTU SOLO TU (Tejano Pro
) Bob Gallarza DEBUT

22 AMOR A LA DERIVA (EMI Lain) Grupo Aguila 23 2

23 ME DUELE ESTAR SOLO (Sony) La Mafia 25 3

|£jANOCHE SONE CONT1GO (Arista) La Diferenzia DEBUT

gjME ESTA DOLIENDO(VMEALaina) DEBUT

MEXICAN REGIONAL
APRIL 29, 1995

QqUE NO ME OLIV1DA (Fonovisa) Bronco 1 7

2 QUE NO ME OLIV1DA (Fonovisa) Bronco 1 7

3 MITAD TU Y MITAD YO (Lina) .... Banda Pachuco 3 7

4 FOTOS Y RECUERDOS (EMI Lain) Selena 8 7

5 A ESA (Fonovisa) Liberacion 6 4

6 TU CASTIGO (Fonovisa) Ezequiel Pena 5 7

7 BORDADA A MANO (Fonovisa) Los Mier 4 7

8 EVA MARIA (Fonovisa) .... Banda Maguey 9 6

9 SE TE VAS (Rodven) Los Fugitivos 17 3

10 TESORO (EMI Lain) . . . Graciela Beltran 10 7

11 QUE POCA SUERTEfAFG Sigma) .... Los Temerarios 7 7

9 LA FAMA DE LA... (Fonovisa) . . Los Tigres Del Nrt. 26 2

Ml CORAZON LLORO (Fonorama) Ritmo Rojo 22 3

D YO SE QUE NO ES (Sony) . . . Ramon Ayala Jr. 21 5

15 MUSICA ROMANTICA (Balboa) . . . Jorge L. Cabrera 12 7

16 NO (Sony) . Alejandro Fernandez 13 7

UH TOMA Ml AMOR (Sony) La Mafia 27 3

18 PREGUNTAME A Ml (Fonovisa) 11 7

19 |SIEMPRE TE VOV A QUERER (Unico) . . . . . Industria Del Amor DEBUT
20 HOY SE CASA Ml (Fonovisa) Group Zarko 16 6

21 CUPIDO BANDIDO (Fonovisa) Fito Olivares 15 4

^HjciELO CORAZON (Disa) Grupo Ladron 25 3

23 QUE DEBO HACER? (Fonovisa) Sparx 23 7

24 COMO AGUA PARA CHOCOLATE (Sony) . ...... Ana Gabriel 18 7

HjSqUERERTE ASI (Luna) . . . Los Caminantes DEBUT
26 SIN UN AMOR (Sony) . Vincente Fernandez 24 6

27 SE REMATA EL JACALITO (Fonovisa) . . . Jose J. Solis 20 5

28 VIDA (Jupiter) Tentacion 14 7

IHH ESA MUJ ER (Fonovisa) Bronco DEBUT
30 ESPERO TU LLAMADA (Fonorama) .... Grupo Secreto 19 3

By Hector Resendez

THE
LATIN

LOWDOWNMAZZ IN NATIONAL AD CAMPAIGN:
One of Tex-Mex’s most popular musical

groups, MAZZ, was featured in Miller Lite’s

1995 national TV advertising that kicked off

the week of March 27th. The commercials

contained live concert footage shot this past November in Houston.

Four other groups are participating in the promotional campaign. They were
selected to represent a wide range of Latino music styles, such as Banda
Machos (Neo-Mexican), Rey Ruiz (Salsa), Traileros del Norte (Norteho) and

Giro (Salsa).

According to Noel Hankin, director of ethnic marketing for Miller Brewing
Company, “Our 1995 advertising showcases the talent and diversity of the

MAZZ

Hispanic population in the United States. Miller has a long history of supporting

a wide range of top musical acts. In association with MAZZ, we are excited to

be with one of the top Tejano acts in the country.”

The national Hispanic campaign includes TV and radio spots with both

Spanish and English executions. In addition to a : 30 and :60 version of a live

concert commercial, the band appears in a Texas-only commercial that teams

with former Dallas Cowboy Randy White. Miller Lite first signed with the

band in 1993, sponsoring tours and featuring them in advertising campaigns

The current advertising campaign was created by Marti-Flores-Priet &
Watchel, Puerto Rico. The Randy White spot was created by Bates, USA,
New York.

NEW RELEASE UPDATES: BMG U.S. Latin announced in its Release #8

(street date: April 25th) the following new product: De Menor a Menor with

Princesa (27500), La Castaneda with Globo Negro (26508), Mayra Mayra
with Con El Primero (27455), Miguel Mateos with Grandes Exitos (26668),

and Rocio Dureal’s Hay Amores Y A mores (27228). Release #9 (street date:

May 9th) offers Oswaldo De Leon with El Seniido (25026), Carlos Varela

with Como Los Peces (25754), Sexual Democracia with Sudamerica Suda

(17591), and Eduardo Capetillo with PielAjena (27230). All deals end Friday

after the Street Date unless otherwise noted.. . Balboa Records recently

released their April product catalogue/newsletter “Discografia.” To obtain

it, contact Efrain Bensanilla at (310) 204-3792/93/94 or fax at (310)

204-0886.

NEW LATIN JAZZ ARTIST SIGNED: Percussionist and timbale player

Ricardo Estrada describes himself as “one of the well-known unknowns”
in the Latin music business. A native Angeleno, Estrada’s debut solo jazz

album Tierra del Sol was recently picked up by Cityhall Records in San

Francisco. The company is a large distributor of jazz in the West Coast.

Estrada’s album will be handled by the Latin jazz division.

But exactly who is this stranger among us? The Crusaders know of him.

So does actor Carl Anderson (who worked with him at the Inner City Theatre

in L A. as well as in New York). You can include among his friends: Los

Uobos, Bobby Montes, El Chicano, Steve Losa’s UCLATINO and Bobby
Rodriguez’ HMA Orchestra. The list is a partial one, of course. Joining him

on the album is David Torres (keyboards), Alex Acuna (drums), Carlos de la

Paz (electric guitar), Giro Hurtado (acoustic guitar), Alfonso Smith (congas),

Kevin Ricard (bongo, chequere percussion), Danilo Lozano (flute), Pete

Varela (bass) and Ricardo Lemmers (Brazilian percussion).

Estrada has toured the U.S., Mexico and New Zealand. Add several TV
show appearances and various videos on Latin Music education. Estrada’s

music is also being played on local and major jazz and Latin radio stations here

in L.A., Seattle, West Colorado, Nevada, Utah, Washington, Oregon and

Hawaii. Not bad for a local musician. Did we mention that he also composes

and records his own material? Estrada describes his style as representing the

“West Coast urban Latin sound. . .with a Latin, tipico percussion feel underneath

it.” It’s a flavor, he feels, that will one day help identify Latin musicians as

Estrada in a more favorable and respectful light. “We’re getting there, slowly,

but surely. ” For those interested in contacting Estrada, call (909) 628-3342 for

more information.

Courtesy°rW%Mm
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CHAMIN CORREA Y LOS IRES
CABALLEROS: Tributo a Los Pon-

chos (PolyOram/Mercury 526 409)

Producer: Juan Mardi. Genre: Re-

gional Mexican.

Master guitarist Cliamin Correa is joined

on this excellent tribute to the legendary Mexi-

can tropical ballad trio Los Panchos. Based on

Correa’s concept, this extraordinary produc-

tion of classic ballads is enhanced by the string

arrangements as conducted by concertmastcr

Pavel Farkas. The opening number is a lengthy

yet beautiful medley. The remaining seven selections will surely enchant any true

lover of this romantic genre of regional Mexican music.

ALEX D’CASTRO: A Empemr de

Nuevo (Rodven 3137) Producer:

Vicente “Vinnie” Urrutia. Genre:

Salsa.

Alex D ’Castro has always managed to

bring together some of Puerto Rico’s finest

musicians and producers into the recording

studio. His latest album is no exception. With

some of the island’s best directors like “Vin-

nie” Urrutia and Cuto Soto by his musical

producing side, D’Castro unleashes the raw

talent of the likes of Raid Torres, Elias Lopez,

Luis Marin and Domingo Quinones, just to

mention a few. The end result is an album

jam-packed with solid hit-bound Salsa material

LOS BONCHONES: Los Bonchones

(Rodven 3180) Producer: Victor Mo-
ratinos and Luis Moratinos. Genre:

Tropical-Cumhia.
Los Bonchones is a high-energy mix of

youth and spirited voices to the tune of the

cumbia beat. Under the musical direction and

production of Carlos Maita and Nelson

Machado, there’s the added chorus of Maria

Fernanda Gomez de Maita, Maria Lila Cruz

and Hortencia Gomez. What you have is a

non-stop compilation of 20 hot tropical cumbia

tunes. The execution is well-polished and just

as finely packaged.

PICK OF THE WEEK

I XUXA: El pequefw mundo (PolyGram/Mercury 526 250) Producer:

Michael Sullivan with Tania Mahon. Genre: Contemporary Pop.

The most successful recording artist in Brazil’s history is actually a singer whose

fame and fortune rests in the production of children’s television programming. Xuxa

is the sweetheart of every child’s dream—that is, if you live south of the border.

Her latest album, and best to date, can easily be added to the millions sold worldwide.

Why? Because she appeals to the child in all of us, regardless of nationality, color

or creed. On this fantastic production, Spanish, Japanese, Italian, French and even

the Hebrew language are echoed by Xuxa. After all, it is a small world... isn’t it?

CONTEMPORARY POP
APRIL 29, 1995 n

1 TODO O NADA (\AEA Latina) Luis Miguel

LW

1

TW

7

2 TOMA TU TIEMPO V SUENA (Sony) . . . . . . . . Marcelo Cezan 2 6

3 FOTOSY RECU ERDOS (EMI Lain) 4 7

JQUE NO ME OLV1DE (Fonovisa) Bronco 10 7

5 Ml FORMA DE SENTIR (Polygram) . . . Pedro Fernandez 3 7

6 COMO ANTES (EMI Latin) . . . . Ednita Nazario 6 7

: 2 UNA VEZ MAS (EMI Lain) Barrio Boyzz 23 2

8 EL MUNDO GIRA (EMI Latina) . . Ricardo Montaner 5 5

a REENCUENTRO (EMI Lain) Alvaro Torres 11 4

REALMENTE NO... (Sony) . ... . Ricardo Arjona 20 7

n QUIEN SOY YO (Melody) Lucero 16 3

12 ESE HOMBRE (V\JEA Latina) . . Miriam Hernandez 9 7

AZU L GRIS (Melody) Cristian 15 3

n ENTRE LA NOCHE Y EL DIA (\AjEA Latina) . Olga Tanon 17 5

15 FORMAS DE AMOR (Polyyam) Calo 14 4

16 QUE GANAS DE NO VERTE (Soho/RMM) . . India 7 6

ilj COMO AQUA PARA CHOCOLATE (Sony) . Ana Gabriel 21 7

18 MURIENDO DE AMOR(BMG) Juan Gabriel 8 7

19 CON TU AMOR (Melody) Cristian 13 7

20 CIEGO DE AMOR (SBK/EMI) Jon Secada 18 3

21 ENTRE ELLA YYO (Rodven) 27 2

22 ESTOY AQUI (Sony) Rosario 24 2

23 LOS PAJARITOS (Karen) . . . Juan Luis Guerra 29 3

24 SI DIOS ME QUITA. .. (Fonovisa) Daniela Romo 25 3

25 DESPERTAR (BMG) . . Alejandra Guzman 22 2

ESTARE (Rodven) . D. Saylor Y M. Fultz 28 2

27 SIEMPRE CONTIGO (Melody) Lucero 12 7

^|SE FUE(WEA Latina) . . . . Laura Pausini DEBUT
29 GUAPA (Polyyam) . . . . Marcos Llunas 19 6

TOMA Ml AMOR (Sony) La Mafia DEBUT

TROPICAL
L APRIL 29, 1995 _

1 LO BONITO Y LO FEO (SDI) Grupo Niche

LW TW
1 7

QEL PASAJERO(SDI) 4 3

3 ENTRE LA NOCHE Y EL DIA (tAEALaina) . Olga Tanon 3 7

4 MIRANDOTE (Rodven) Frankie Ruiz 2 7

|Q UNO SE CURA (Lain M.) 13 3

Q PIANO (Sony) Paquito Hechevarria 7 7

QcUANDO NOS... (Sony) 12 3

Q LOS PAJARITOS (Karen) . . . Juan Luis Guerra 22 2

Q PAN DE AZUCAR (Max) Zona Roja 15 4

10 AMOR FINJIDO (SDI) 8 4

11 SE PARECIA TANTO... (Sonero) Johnny Rivera 10 4

[Q LA ESCENA(Sony) . . . . Victor Manuelle 23 2

13 PARA Tl (Sony) Jerry Rivera 6 5

[QtEQUIERO TAL COMO ERES(Dur Music) . 21 3

15 QUE GANAS DE NO... (Soho/RMM) India 5 7

16 OJALA QUE LLUEVA CAFE (Polygram) .. 9 7

17 LA GRUA (J&N) 11 7

18 REY DE CORAZONES (RMM) Manny Manuel 16 6

19 ME OLV1DE DE VIV1R (Karen) Tono Rosario 14 7

20 DIRE QUE TE AMO (Vedisco) Los Titanes 18 2

gJSU ENOS SON (Sony) . Gilberto Santa Rosa DEBUT

^JDICEN QUE SOY (Soho/RMVI) India DEBUT

Q|MI PROBLEMA(RMM) .... Manny Manuel DEBUT

24 O LO MATAS TU O LO MATO YO (TTH) . . 25 6

^|TU ERES LO MAXIMO (Geos) Jerry Galante DEBUT

Courtesv of:
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Universal’s The Cure

THERE’S ONLY ONE
WAY this story can end.

That’s a given from first

frame. How screenwriter

Robert Kuhn gets there is

what counts. He takes some

beauty, some bigotry, igno-

rance, courage, love and a

nod to Mark Twain, then

gives us the death. It’s pre-

dictable but touching, and

what makes it watchable are

some solid performances

from the two central young-

sters and Annabella Sciorra.

Peter Horton makes his

feature directorial debut with

The Cure notable mostly by

attempting to keep away
from a heavy-handed ap-

proach to the kid with AIDS.

Killin' s story is set in ru-

ral America, Minnesota.

The kid, Joseph Mazello

(The River Wild), has contracted AIDS through a blood transfusion. Near-de-

linquent neighbor boy Brad Renfro (The Client ) befriends him. Both are

outsiders in the community. They search for a cure, and after reading in one

of the supermarket tabloids of a cure in New Orleans (Renfro’s former

hometown and where his father lives), they set out on the mighty Mississippi

for it Both are single children of single parents, mothers (Annabella Sciorra

and Diana Scarwid), one loving and waiting and the other bitter and control-

ling. Naturally the search ends at the hospital as the boys play out to the death

games boys of 1 1 will play until both the game and the game of life are cut

short by the inevitable death.

Both Mazzolla and Renfro are exceptional young actors, able to convince

an audience of their bonding friendship through intimation via talent rather

than relying on words. Kuhn’s script, and by extension Horton’s direction, is

notable for what it doesn 7 say and what it leaves to the performance, direction

and audience to comprehend. It’s all there.

Too bad that when the boys get on the river everything drops into an
alright-we-need-some-menace chase action and for about 10 minutes we want

to snooze off. Anxiety sets in with the obvious danger on the river as with an

earlier, tacky ride down a hill in a market basket, which displays a character

irresponsibility the characters, and the movie, doesn’t deserve.

Sciorra is such an incredibly rich-in-talent actress. She has moments here

which simply jump off the screen and grab your heartOno words, just a deep

well of emotion. She’s given a moment of confrontation with Scarwid late in

the film, which is so imminently predictable from the beginning that you don’t

want it to arrive, but the richness of the performance and the marvelous choice

of the actress, who surprises with an inner intensity, make that moment
chilling. Already a respected actress, when Sciorra gets that breakout

role... look out!

Scarwid is just as intense in her own shadowy world of bitter divorced

mother, revealing in her approach why Renfro’s character prefers staying

away from her Bruce Davison essays the small role of the treating doctor

with a compassion that went the way of “Marcus Welby”—maybe there are

still some in that profession in small-town America who care (at least, it would
be nice to think so). Davison makes us believe it’s possible, and that’s what’s

important here.

Andrew Dintenfass’ photography captures the slow-moving waters of the

Big River and creeks with beauty and warmth, and we need to feel the warmth
of summer as a metaphor for the warmth of caring here. (Unfortunately, the

night 1 saw this at the DGA theatre, the air conditioning felt like it was just a

hair below morgue status, which is probably the way most theatres will be.)

Producers are Mark Burg and Eric Eisner. Executive producers Todd
Baker and Bill Borden.

By John Goff

Joseph Mazello (top) and Brad Renfro form a touch-
ing alliance in search of AIDS cure.

20th & Shroeder’s Kiss Of
Death Dead-On Title

By J.G.

THIS THING IS BACK-END PLOTTED AS THICK as yesterday’s

congealed oatmeal. It’s so idiotic you’d think it was written for Jim Car-

rey... barring Carrey, Jerry Lewis. I wouldask who thought this up, but there’s

so little of that (thought) included here it’d be a waste of same, and if anybody

connected with Kiss Of Death did any thinking their heads would probably

explode

.

For the record, the screenplay is credited to Richard Price from a story by

Eleazar Lipsky, based on the 1947 motion picture screenplay by Ben Hecht

and Charles Lederer. Condolences to the writers—Hecht and Lederer.

It’s all done under the precious Auteurship title “A Barbet Shroeder Film.
’ ’

Auteur, possessory credit meaning, we assume, this ego calls the shots

head-to-tail . O.K., you call the shots, you take ’em too. “You fuck with the

bull, you get the horn” (one of the scintillating, ground-breaking lines),

because “Shit happens” (another). Get the idea? If you don 7 get it, we’ll beat

you over the head with it until the punches sound like hitting a smashed

melon—but we won’t offend anyone by showing you the pounding, we’ll just

slosh some blood in the on-camera characters’ faces and against the wall. That

way no one can say we pandered to violence. Satisfy both sides of the issue.

Too violent? Hey, pal, did you see the nose get spread like a pemiy under an

Amtrak wheel? Did you see that blood stream out from its point of origin?

Hell no! No reality here!—Ahhh, the magic of moviemaking.

Schroeder’s given Republican presidential candidate Senator Robert Dole

a terrific campaign tool for further haranguing on Hollywood’s morals and

anti-brain usage.
—“A Mind Is A Terrible Thing To Use!” “A Brain? Just

Say No!”—Whatta ya think. Bob? Will it fly, or will it Fly\

The currently L A. Court-performing Dream Team must have gotten an

advance look at the Federal and State authorities!?) in this exercise and based

their ignorance, incompetence, plotting-against theories on it. These cinema

Officials make The Little Rascals and Larry, Moe and Curly look like MENSA
candidates But Shroeder and team are even-handed. If there are any more
mud-dumb and stump-stupid characters than the officials, they’re the hero and

villain.

Here you go: David Caruso’s an on-parole car booster (and he speaks

pridefully and lovingly about that noble profession because it’s something he

really was good at) trying to go straight with a lovely child and loving alcoholic

wife (Helen Hunt in a bit part). He’s talked into one more job to protect stupid

cousin Michael Rapaport from pumped-up dum-dum Nicholas Cage, is

caught, jailed, wife is killed, turns informant, is double-crossed by the officials

he’s working for, double-crosses the officials, and walks with kid and

babysitter/now-wife with incriminating tape in pocket. There’s more, but why
bother?

Caruso (Victor Mature

in the original) facially ticks

his way through this and

generally gives the lie to fact

there’s more “art” in fea-

tures than TV—bottom line:

there’s simply a more re-

laxed shooting schedule,

bigger bucks and more time

off in between episodes

(films). Cage (Richard Wid-

mark in his breakthrough

role in the first Kiss) is

pumped up for the brain-

dead muscle known as “Lit-

tle Junior”—and “Hey,
great idea! Let’s call his dad,

the big boss, ‘Big Junior!’

Yo! High-fives (if anyone

can count that high) all

around for that inspiration!
’ ’

Samuel L. Jackson better

put in a call to Tarantino for

another role to keep inspire-
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tion and interest going. Stanley Tucci as an ambitious member of the D. A.’s

office seems to know he’s wandering around in a kennel but relaxes because,

what the hell, it’s a good payday. Hunt’s wasted. Kathryn Erbe plays sweet

nicely.

Shroeder produced with Susan Hoffman. Jack Baran executive produced.

Gramercy’s New Jersey
Drive Is A Slow Journey
ByJ.G.

Heroes look for respect by stealing a cop car. Guys (l-r) Sharron Corley, Andre Moore,
Gabe Casseus just want to have fun till the sun comes up over New Jersey Drive.

WHAT ARE THE ODDS of seeing two movies in two days with boosting

cars and ignorance as central elements? I shoulda bought a lottery ticket this

week with luck like that!

New Jersey Drive's got a lot of car theft only, unlike Kiss OfDeath, money
isn't these thieves central issue here. These guys just like to have fun and get

their props by stealing. They want respect(?) from cops by overwhelming

them with car theft..!?? The logic misses. What are the cops supposed to do,

smile and say, “Good job! Have fun, guys!”? Well, here the courts can’t

deter the activity; neither do threats, head-knocking or even gunfire and death

What’s the solution? According to the latest auteur-credited writer/director

Nick Gomez: beautifully grafitti a wall in tribute tc the dead and continue on.

He does do a closing voice over with a central character questioning his life

and style. Lip service.

Ostensibly, but loosely and subjectively, based on true incidents in New
Jersey, the lines are so simplistically drawn as to be cartoonish: cops are

gum-snapping, trigger-happy, sadistic oafs and the teenage car thief's are

accorded something akin to hero status, at least amongst their own. That they

have guts there’s no question: one, knowing the cops are looking for him,

rides around the streets in a stolen top-down convertible in broad daylight!

Now that’s guts and other anatomy, swinging and clanking, pal—if you want

a hero, that is. Basically, it’s really stupid filmmaking, with no thought to

character, continuity or. ..story? We don’t peed no stinkin’ story! (Oops,

sorry, that’s from a story.)

Gomez has most of his sto.. action take place during what appears to be

winter but drops in a summer make-out attempt between a male character in

tank top and female in short shorts on a summer sun-drenched stoop which

goes nowhere, means nothing, stems from nowhere else. Why?. In addition,

he’s encouraged his youthful, mostly and obviously novice actors to improvise

so there are long, interminable sequences which are nothing more than

overlapping, indistinguishable babble. And if he were to excise just the words

“Yo, Man, fuck, motha-fucka, y’know what I mean?” from the piece he’d

have at least 45 minutes of time he could devote to a story (that pesky word
again, dammit). But then, to include something like that means the writer

must deal with thought, logic, character, theme, actions-reactions, conse-

quences.. .Nah, much easier to simply deal with the visceral.

Maybe that’s all they deal with in the filmed milieu we’re shown. If the

answer is “That’s real, pal. We show reality.” Well, so does the 4. 5. 6. 10

and 11 o’clock news and newspapers. That action can be seen simply by

stepping outdoors in any city. Who needs to pay to go see it on a movie screen?

And what about those poor schlubs who’ve worked 40-80 hours a week to

make the payments on those cars these heroes steal and crash to get their

respect? Are they not accorded any respect? Not here anyway. Sorry, can’t

work up a lot of respect or sympathy. Sort of like Donald Trump saying, "I’m
down to my last $50 million. I’m going to have to move from the 75-room

mansion to the 65-roomer.”

Performances are spotty with Gwen McGee coming off best as a mother

trying to keep her kids in school, caring, worrying, but forging on with life

in the face of the offspring’s me-only-me attitudes. She manages to rise above

the material and make you care for the character.

Larry Meistrich and Bob Gosse produced. Spike Lee executive produeed

and Rudd Simmoas co-produced.

Top 15 Weekly Film Grosses

RANK/TITLE DISTRIBUTOR WEEK SCREENS WKND TOTAL AVG TOTAL

1 . Had Hoys Columbia 2 2,132 $11,016,040 $5,167 $32,503,442

2 Rob Roy MGM/UA 2 1,521 $7,190,047 $4,727 S 1 1 . 193. 191

3. A Goofy Movie Buena Vista 2 2,176 $5,264,979 $2,420 $14,024,923

4. Jury Duty TriStar 1 2,169 $4,831,622 $2,228 $6,308,667

5. Tommy Boy Paramount 3 2,186 $4,205,846 $1,924 $22,456,450

6. Don Juan De Marco New Line 2 1,211 $3,704,804 $3,059 $9,785,985

7. Outbreak Warner Bros. 6 1,825 $2,863,295 $1,569 $58,786,414

8. Circle Of friends Savoy 5 891 $2,720,517 $3,053 SI3.423.414

9. Dolores Claiborne Columbia 4 1,256 $2,009,299 $ 1 ,600 $19,280,147

10. Major Payne Universal 4 1,803 $1,947,240 S 1 ,080 $21,137,435

1 1 . Forrest Gump Paramount 41 1,047 $1,301,882 $1,243 $325,572,841

12. Muriel’s Wedding Miramax 6 660 $1,140,728 $1,728 $11,493,623

13. The Pebble And The Penguin MGM/UA I 1,315 $1,123,041 $854 $1,457,395

14 Pulp Fiction Miramax 27 751 $978,690 $1,303 $101,843,291

15. Dumb And Dumber New Line 18 774 $723,860 $935 $123,099,830

Domestic box-office, which includes USA and Canada for the weekend of April 14-16, totaled $5 1 ,021 ,890, breaking dou n to a $2,349 per screen

average off a total of 21,717 screens, thus giving a combined yearly total of $772,367,048. (Courtesy Entertainment Data. Inc.)
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Video Review

Bv John Goff

Third Stone From
The Sun

THAT’S US. Third from

the sun. “Rock.”
"Planet.” "Stone.” Call

it what you like, but

there’s no getting away

from the orbital position,

commonly called Earth.

Could call it "the rapidly

declining or disassem-

bling” third rock/

stone/planet from the sun.

Maybe, in another hun-

dred years, “third apart-

ment building” from the

sun. By then Earth , used

to denote the topsoil of the

planet’s crust, could be

just just another extinct

specie like trees and wild-

life and any number of

things Man continues to

run roughshod over.

Earth as “land,” that

which God’s not making

any more of these days,

will be just another term

on some ignored com-
puter chip.

But in the meantime,

Miramar’s Third Stone

From The Sun celebrates

what’s left of the rapidly

declining wilderness of our tenuous habitat with some marvelous photography

to remind anyone who cares that there is tremendous beauty still out there.

Alaska here, captured by producer-photographer-director Jan C. Nickman,

who also did Miramar’s The Mind's Eye. Some of his time-lapse photography

is simply stunning, especially a night sequence which gives the impression

this third stone from the sun swims through the blackness of space. Clouds

boil and scud between the sun and cause tenuous shadows to float over

mountainsides. Nickman’s camera inside a forest with the sun moving over

the face of the earth cause the trees to shift in shadow and magical moments
to embrace the eye.

Nickman’s work with his camera is magical oftentimes. Not only does he

take us inside the forests and undersea but he allows us to feel suspended over

ice packs, frozen rivers, above and then down waterfalls.

It’s all tied together with a slight story of a young boy sent here by "the

elders” to find something lost. He traverses the waters on a sailing vessel

guided only by the voice of the Guardian Verua (spoken by Linda Hunt).

Explorations and observations are made of the seas, birds, fish, lands, forests

and frozen and falling ice mountains. What the boy appears to find that the

Elders have lost is Nature , which contains the warning to those of us about

to lose it now; once our natural habitat is gone, there is no more. A warning?

No. A reality.

The music by David Lanz, Paul Speer, Joim Serrie, James Reynolds,

David Arkenstone and Steven Ray Allen moves compassionately with the

camera.

The piece is a thought-provoking look at wildernesses we’re allowing to

be destroyed in the name of "progress,” a literal term which translates into

"putting some bucks in the pockets of someone who already has too much.”
Miramar Productions . BMG Distribution. 35 minutes.

News From Japan And The Orient

By Sachio Saito

THE TOTAL REVENUES OF SONY MUSIC ENTERTAINMENT for

the first six months of fiscal 1994 (April 1 to September 30, 1994) were,

according to a survey conducted by Cash /fat-Tokyo, $498.38 million, up

0.46% over the prior six months while down 0.29% from the comparable

months of the prior year. Net income after tax was $51.28 million, down
15.1% from the comparable period the year before.

Breaking down the total: audio were $379.62 million, 76.2% of the total,

up 5.47% over the prior six months while up 0.4% over the comparable period

of fiscal ’93. Of the total audio, local repertoire represented $269.73 million,

71.1% of the audio total, up 2. 1 1 % over the prior six months while down
10.2% from the comparable ’93 period; international repertoire were $109.89

million, 28.9% of the total audios, up 14.7% and 38.9% over each above-

mentioned period.

The increased sales of international repertoire were attributed to smash

hits in which Music Box by Mariah Carey, Greatest Hits by WhiteSnake,

True To Life by Lisette Menderes, and Dance Pool Vol. 1, A Super Hits

Collective were included.

THE FIRST RELEASE from the new VAP Record Company label Eyear,

"Missing" by Media Youth, hits the market April 26, while the album Spirit

will debut July 1

.

MTV & POLYGRAM IN ASIA MTV Networks, a division of Viacom,

Inc. , and PolyGram N. V. announced they have agreed to co-own and operate

two MTV channels for Asia. MTV Mandarin will launch April 21 and MTV
Asia, May 5. MTV Networks and PolyGram each own 50% of the companies

that will develop and operate the MTV channels. MTV retains principal

creative responsibility for the channels which are run by Peter Jamieson,

MTV Asia president.

MTV Mandarin originates from Singapore and will be delivered via

satellite on Apstar 1 and PanAmSat 2 to more than 20 countries throughout

Asia. At launch MTV Mandarin will be distributed in approximately 2.5

million homes, predominantly in Taiwan. MTV Asia launches May 5,

originates from Singapore and will be delivered via satellite on Palapa B2P
(moving to Palapa Cl) and PanAmSat 4 to more than 39 countries throughout

Asia.

Alain Levy, president and CEO of PolyGram N.V., commented, “We
believe Asia and especially the youth market in Asia offers tremendous

opportunities. . we believe that by linking our very strong presence in local

artistry with a franchise name such as MTV and the proven expertise offered

by MTV, we will create a very successful partnership serving the tastes of

youth in the whole of Asia....”

LOCAL 45s TOP 10

TW LW
1 1 “Wow War Tonight” (Avex) H Jungle With T
2 2 “Overnight Sensation” (Avex) Trf

3 - “Teenage Dream” (Bgram) Deen

4 3 “Ra Ra Ra” (Bgram) Maki Daikoku

5 4 “Maicca” (Epic/Sony) East End X Yuri

6 9 “Thank You” (Epic/Sony) Dreams Come True

7 8 “Kiseki No Chikyu” (Victor, Toys Factory)

Keisuke Kuwata & Mr. Children

8 5 “Hello” (BMG Victor) Masaharu Fukuyama

9 - “Jealousy” (Tokuma Japan) Ziggy

10 10 “Try Me” (Toshiba EMI)
Namiho Yasumuro With Super Monkeys

LOCAL CDs TOP 10

1 1 Delicious (Epic/Sony) Dreams Come True

2 - Dance To Positive (Avex) Trf

3 2 Do The Best (One Up) Chisato Morhaka

4 3 Forever You (Bgram) Zard

5 6 Subhuman Race (EastWest Japan) Skid Row
6 4 29 (Sony) Tamio Okuda

7 5 Decade (Sony) Rome Kome Club

8 - Grace (BMG Victor) Toshi

9 8 Greatest Hits (Sony) Bruce Springsteen

10 10 Guitarhythm Forever Vol. 1 (Toshiba EMI) Torayasu Futai
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INTERNATIONAL

News From The Commonwealth & Europe

By David Courtney

PIRACY ON THE INTERNET: The threat of piracy on the information

superhighway has promoted the BPI to lake action. The governing body is

already having discussions with various consultants in a bid to defend the

music industry against piracy. The BPI predict that, as technology improves,

piracy on the Internet will become a serious problem. A spokesperson for the

BPI says, “Downloading music from the Internet takes forever and the quality

is pretty poor right now, but we know it is going to improve. It will be working
well within a few years and we want to make sure we are ready for it.”

MTV AWARDS ’95: MTV Europe are to stage its second “European Music
Awards” at the 1 ,000-capacity Le Zenith in Paris on November 23. The show
will be hosted by Jean Paul Gaultier, the fashion designer and presenter of

Channel Eour’s “Eurolrash.” Sara Martin will be executive producer of

the awards show for the second year.

MILLION-SELLING BEATLES LIVE The Beatles’ Live At The BBC
album has racked up 5.5 million sales worldwide since its release last

November. The album has achieved more than one million sales in the U.K.
alone.

WARNERS MOVE TO TOP SLOT: Warners market share was boosted

by its recent cut-price retailer promotion, which has reflected in the new
quarterly figures published by CIN yesterday. The new report shows WEA
as the biggest albums company with 7.2%, in the first quarter of the year,

ahead of Virgin on 6. 1 % . WEA’s lead is largely due to the promotion offering

the entire Smiths back catalogue and albums by Madonna, Eric Clapton and

Simply Red for £5.99 in chain stores, including Woolworths and Our Price.

The campaign boosts Warners to the position of biggest mid-price company

by far with 35.6% of the market. EMI is second on 14.2%.

CORPORATE MOVES
GORDON MOVES TO CHRYSALIS: Lisa Gordon, formerly director

of communications at IFPI, has taken the position of director of corporate

development at Chrysalis Music. She will report directly to chairman Chris

Wright

PWL: PWL managing director Peter Price has made his first major

appointment by poaching Tim Tuer from PolyGram. Tuer, formerly head

of sales for Mercury, takes up the new posiition of sales and marketing

director Price has also appointed Sam Tomlin, former pop journalist and PR
for Blitz, as press officer.

WARNERS SPLIT SENIOR ROLES: Warner Music International

has split the functions of corporate communications and artist development.

Brian Southall, who has been responsible for public relations, has been

appointed senior corporate communications director and Tracy Nicholas

Bledsoe becomes vice president, artist services to concentrate full time on the

development of the company’s artists.

POLYGRAM: Matthieu Lauriot-Prevost, former managing director of

Paris-based Remark Records, is to succeed Chris Griffin as director of

catalogue marketing at PolyGram International. Lauriot-Prevost will report

directly to the group’s vice president of catalogue and marketing development.

Dieter Radecki

SONY : Sony Music has appointed Adam Sieff as jazz marketing manager,

reporting to director of catalogue marketing Chris Black. Sieff was previously

manager of the jazz department at Tower Records, London Piccadilly Circus.

Seiff’s arrival coincides with the appointment of Sharon Kelly to the position

ofjazz coordinator for the label. Kelly was formerly with publishers Campbell

Connelly.

PICKWICK MI) EXIT STAGE LEFT: Garry Le Count, MD at

Pickwick, is to leave after 15 years with the company. Le Count, who has

been MD for two years, is to be replaced by Gerry Donohoe, currently the

managing director of sister company I)HE (Direct Home Entertainment).

No explanation of Le Count’s departure was given.

U.K. SINGLES CHART:

1. “Back For Good” Take That

2. “Don’t Stop (Wiggle, Wiggle)” The Outthere Brothers

3. “Two Can Play That Game” Bobby Brown

4. “Have You Ever Really Loved A Woman” Bryan Adams
5. “Baby, Baby” Corona

6. “U Sure Do” Strike

7. “Chains” Tina Arena

8. “If You Love Me” Brownstone

9. “Not Over Yet” Grace
10. “I Need You” Deuce

Highest climber of the week at #17 is “Love City Groove” by Love City

Groove; highest entry at #4, Bryan Adams’ “Have You Ever Really Loved

A Woman”

U.K. ALBUM CHART:

1. Picture This Wet Wet Wet
2. Greatest Hits Bruce Springsteen

3. The Choir—Music From The BBC-TV Series Anthony Way
4. The Colour OfMy Love Celine Dion

5. No Need To Argue Cranberries

6. Medusa Annie Lennox
7. ParkLife Blur

8. Dummy Portishead

9. Wake Up The Boo Radleys

10. Elastica Elastica

Highest climber of the week at #26 is Automatic For The People by

R.E.M.; highest entry at #1, Picture This by Wet Wet Wet

U.K. RAP SINGLES CHART:

1. “Only The Strong Survive”

2. “I'll Be There For You”
3. “Who Shot Yer”

4. “Ah Yeah”

5. “Ol Dirty Bastard”

6. “Mad Izm”

7. “Keep Their Heads Ringin'”

8. “Bring It On (Re-Mix)”

9. “I Can’t Wait”

10. “Gettin No AirPlay”

(courtesy of Sam Schneider U. K.

)

U.K. MUSIC VIDEO CHART:

1. No Quarter Unledded Jimmy Page & Robert Plant

2. Always & Forever (An Evening of Songs Luther Vandross

3. Show Time Blur

4. Murder Was Ihe Case Snoop Doggy Dogg

5. Songs Thai Won The War Various

6. The Seekers 25-Year Reunion Judith Durham
7. Janet Janet Jackson

8. Live! Tonight! Sold Out! Nirvana

9. Cross Road (Best Of) Bon Jov i

10. Monks Chorus Silos Canto Gregoriano

THE U.K. TOP 10 RENTAL VIDEOS

1. Forrest Gimp
2. The Client

3. Mary Shelley’s Frankenstein

4. Trial By Jury

5. Killing Zoe

6. / Ij)ve lYouble

7. It Could Happen To You

8. Wes Craven’s New Nightmare

9. Airheads

10. The Shadow

—courtesy ofBlockbuster U. K. Group, for the week ending April 21 . 1995

Mobb Deep

Method Man
The Notorious B.I.G.

K.R.S. One

Brooklyn Zoo

Channel Live

Dr Dre

Organised Konfusion

Redman
LI. Cool .1
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indie News: On The Cutting Edge

B\ Sieve Baltin

BRUUUCE!! Bruce Springsteen, who’s back at top of the charts with his current

Greatest Hits album, joined some fellow New Jersey singer/songwriters onstage
recently for a late-night jam session of Buddy Holly and Elvis tunes. Said Greg
Kihn, who has returned to his acoustic roots with his Mutiny album, “It’s always
been a mutual admiration society between the five of us. When one of us
performs, if one ofthe other guys is nearby, he’s always sure to drop in.” Pictured

backstage (l-r): John Eddie; Kihn; Springsteen; Elliot Murphy; and Marshall

Crenshaw.

DISC MAKERS, the leading cassette and CD manufacturer for the independent

music industry, recently opened a full-service duplication office in Fremont, CA.
The facility was purchased from Music Annex, which now means that the company
is bi-coastal, with their other plant being based in Pennsauken, NJ. Disc Makers
specializes in high-quality audio packages that include graphic design and insert

printing.

“We are very excited to become an integral part of the West Coast independent

music scene,” relates Disc Makers president Larry Ballen. “Manufacturing in

California allows us to become a true local vendor to independent bands and labels

up and down the West Coast. As a matter of fact, California is already our second

largest state in terms of dollar sales, and these purchases will allow us to increase

our service to these clients. It is part of a larger vision of excellent product quality

and customer service for bands and labels across the country.”

Music Annex president David Porter adds, “We have decided to focus on our

core business—providing premium recording and post-production services to the

entertainment, broadcast and advertising communities. Disc Makers will provide

an extensive range of services for our clientele, so 1 believe there will be a good

tit. We intend to continue working closely with Disc Makers.”
The Fremont facilities name was changed to Disc Makers/Music Annex when

the two companies’ agreement went into effect March 13.

RYKODISC SIGNS ALEJANDRO ESCOVEDO: Rykodisc recently announced

the signing of Alejandro Escovedo, the former frontman of True Believers and a

legendary Austin-based singer/songwriter. The multi-album deal was finalized at

this year’s South By Southwest Music Conference.

Escovedo made his mark as member of the early ’80s L A. band Rank and
File before moving on to True Believers. Since that time he has released two
critically-acclaimed solo albums, Gravity and 13 Years.

Escovedo is expected to record his first solo album for Rykodisc this summer
(the label previously released the two True Believers albums on one disc).

Capricorn recording artist Cake recently celebrated the release of their Motor-
cade of Generosity album with a party and show at San Francisco’s Bottom Of
The Hill club. Pictured (l-r, standing): Capricorn’s Michael Ehrenberg, Northwest
promotion director; G. Scott Walden, director of artist development; Cake’s Victor
Damiani, Todd Roper and Vince BiFiore; Capricorn’s Roger Mayer, Southwest
promotion director; (sitting): Cake’s Greg Brown; Capricorn’s Bryan Thompson,
artist development coordinator; and Cake’s John McCrea.

REVIEWS By Steve Baltin and M.R. Martinez

LISA CERBONE: Close Your Eyes
(Ichihan International 24853)

A pop singer/songwriter, Cerbone’s de-

but is dazzling at times (“Blue Frog,”

“Manic Depressive Jubilation”) and well

above average the rest of the time. Cerbone,

who plays guitar, keyboards and percussion

in addition to her aforementioned duties,

carries listeners into a dream state with her

little-girl singing. As a writer, Cerbone
shows a knack for both catchiness and drama
on the ten-song collection. A winner all the

way. (S.B.)

SONIA DADA: A Day At The Beach
(Capricorn 42037)

Sonia Dada are huge in Australia. 1

mean really huge. It’s unlikely they will ever

achieve the same level of success here, but

they are already picking up support from

AAA for this new effort and have established

a solid fan base from their previous domestic

releases. The unusual thing about A Day At

The Beach is the lack of a musical base. On
the CD’s first three tracks, the band go

through soul, jazz, gospel and world-beat.

There’s nothing wrong with diversity, but

there’s no clear foundation, so it becomes

hard to get a handle on who Sonia Dada really are. But if that doesn’t bother you,

then you’ll dig this. (S.B.)

TRILOK GURTU: Crazy Saints (CMP
75).

Gurtu proves on this rhythmically rich

collection of neo-fusionesque excursions that

he earned his #1 percussionist billing in the

1994 Downbeat critic’s poll. With tasty con-

tributions from guitarist David Gilmore, key-

boardist Daniel Goyone and bassist Chris

Minh Doky, Gurtu and company create

polyrhythmic sonic tapestry that suggest vivid

images yet leave the edges fuzzy enough for

the imagination. The odd measures of the

rocky title track, the swooning “Vak” and the

playful “The Western Front” are among the

unique offerings on this adventurous album. (M.R.M.)

BOX THE WALLS: Stuff (Countdown Records 77722)

Happy and jovial pop music that would make a depressed person want to

strangle someone. Box The Walls are a quintet who do straight alternative music.

There’s no punk undertones, grunge overtones or folk middle tones. This is

alternative music with guitar-based pop hooks. A pleasant enough diversion, but

little more. (S.B.)

PICK OF THE WEEK
ARCHERS OF LOAF: Vee

Vee (Alias 00642)

Coming from the fertile

scene of Chapel Hill, NC, the

Archers just held an opening

spot for Weezer and are now on

the road with Flaming Lips. In

other words, this is a band being

groomed for success. Antici-

pated since their 1993 release

leky Mettle ,
Vee Vee is both a

worthy successor and a growth

experience. The Archers’ col-

lege sound is laced, at times,

with gentle pop melodies
(“Nevermind The Enemy”) and

fiery vocals (“Greatest Of All

Time”). A dazzlingly tight quar-

tet, Archers have all the ingredients for a run at big-time stardom. Among the

highlights are “Underdogs Of Nipomo,” “Nostalgia” and “Death In The Park.”

(S.B.)
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COUNTRY MUSIC

COUNTRY MUSIC
IS CONTINUING its

steady upward pace,

according to the latest

CMA Index, which

measures country mu-
sic’s expansion.

The 1994 CMA In-

dex displays that

country music busi-

ness revenues for

1994 increased by 13

percent from 1993.

Revenues have more
than doubled since the base year—from 100 points in 1990 to 232 points in

1994.

“We are pleased with the obvious trend of continued overall growth and

demand,” says CMA executive director Ed Benson. “These numbers

continue to reflect the entrenchment of country music as a mainstream

entertainment medium.”
The CMA Index compares a cumulative sampling of country music record

sales, radio advertising revenue, cable television revenues, concert revenues

and magazine circulation revenues. However, the index is not intended to be

a measurement of the total dollar revenues within the industry.

The largest area of growth sampled was in cable TV net revenues, which

grew from $208 million in 1993 to $243 million in 1994, and magazine

circulation revenues, which saw a 73 percent increase from $32 million in

1993 to $55 million in 1994. New publications such as Country Weekly and

New Country Magazine are cited as the primary factor for the huge increase.

Brooks Opens GB
Management
GARTH BROOKS has opened his own management company, GB Man-
agement Inc. The company will be staffed by three of Brooks’ longtime

associates: his brother Kelly Brooks, who has served as his tour manager for

the past five years, and Scott Stem and Karen Macauley, who handled his

publicity in his previous relationship with I)oyle/Uewis Management.
“With the dissolution of Doyle/Lewis Management, I’m in the position

where I need a staff to handle the day-to-day business of my career,” says

Brooks. “Now I can get back to what 1 do—writing, recording and perform-

ing-”

The new office will be located at 1111 17th Ave. S. in Nashville.

Country’s Growth
Continues
By Richard McVey

CMA Country Music Index

Performers Set For ACM Awards
PERFORMERS ARE SET FOR the 30th annual “Academy of Country

Music Awards” special, which airs live on NBC-TV, May 10 from the

Universal Amphitheatre in California.

The three-hour show will see performances by Alabama, John Ander-

son, Garth Brooks, Brooks & Dunn, Vince Gill, Alan Jackson, Tracy

Lawrence, Barbara Mandrell, Reba McEntire, Willie Nelson and Pam
Tillis, along with hosts Clint Black, Tanya Tucker and Jeff Eoxworthy

Also performing will be Joe Diffie, Faith Hill, Little Texas, Patty

Loveless, Kathy Mattea and Doug Stone, who will perform many of the

winners in the Single Record of the Year category from the past 30 years.

Additionally, newcomer nominees David Ball, John Berry, Lisa

Brokop, Tim McGravv, Victoria Shaw, T he Tractors, John & Audrey

Wiggins and Chely Wright will perform on location at Universal Studios

Hollywood and Florida

In Other News...
RCA RECORDS HAS MARKED AN INDUSTRY first” by releasing

Jon Randall’s debut album What You Don’t Know in the United Kingdom
one full month before its domestic street date. Randall will be touring the U K
with Mary Chapin Carpenter through much of May in support of the release

YOU’LL BE SEEING A LOT OF RADNEY FOSTER He’s been chosen
as CMT’s May Showcase Artist. His upcoming album. Labor Of Love, is

scheduled for release this month.

SEVERAL ARTISTS WERE HONORED WITH a Star Booth” at

Country Star Hollywood The list includes The Mavericks. Billy Dean.

Randy Travis, Sammy Kershaw and Kenny Chesney

IN AN EFFORT TO FURTHER MUSIC education and availability, the

Nashville Chapter of NARAS announced an expansive music initiative

designed to provide over 60 free, in-school concerts during April The
schedule of concerts is being co-produced by The Leonard Bernstein Center

LEONARD T. RAMBEAU, president of Balmur Ltd. and personal manager

to Anne Murray, George Fox and Rita MacNeil, died April 13 of cancer at

the age of 49.

Stacy Dean Campbell performed songs from his upcoming Columbia Records
release Hurt City in front of a crowd of industry VIPs at the Captain's Table

restaurant in Nashville. The album's debut single, “Eight Feet High,” is looking

to hit the chart soon. Pictured (l-r): Scott Siman, sr. v.p./Sony Music Nashville;

Tom Gibson, v.p. marketing and artist development/Columbia Records Nash-
ville; Allen Butler, executive v.p7g.m4Sony Music Nashville; Campbell; Mike
Kraski, v.p. sales/Sony Music Nashville; Debi Fleischer, sr. director national

promotion/Columbia Records Nashville; Blake Chancey, sr. director A&R/Co-
lumbia Records Nashville; Bob Mitchell, director national promotion/Columbia
Records Nashville; Anita Hogin, International Artist Management; and Ted
Hacker, International Artist Management.

RCA artist Jon Randall visits with showcase attendees following his perform-

ance at Nashville's Javelina Recording Studio. Randall's single, "I Came Straight

To You,” hit airwaves April 1 7. Pictured (front row, l-r): Scott Hoffman. Southeast

regional promotion manager, RCA Records and Suzette TUcker, Southwest

regional promotion manager, RCA Records; (second row): Mike Blakeney. PD.

KJLO/Monroe, LA.; Theda Sandiford, MD, WYNY/New York; John Hart, consult-

ant; Randall; and Keith Gale, Northeast regional promotion manager. RCA
Records; (third row): Jay Phillips, consultant; Patti Olsen, national director,

promotion, RCA Records; and Moon Mullins, consultant, Pollack-Mullins; (fourth

row): Randy Goodman, sr. v.pJg.m., RLG; and Mike Wilson, v.p.. national promo-
tion, RCA Records.
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#1 SINGLE: Alabama TO WATCH. John Anderson #50 HIGH DEBUT: Shenandoah #46 #1 INDIE: Western Flyer #34

Total Weeks

Last Week Y
Total Weeks T

it WeeK

Igive me one more shot (rca 6410) Alabama
i can love YOU LIKE THAT (Atlantic) . John Michael Montgomery

LITTLE MISS HONKY TONK (Arista 2790) Brooks & Dunn
THE BOX (\Abmer Bros.) Randy Travis

the keeper of the stars (MCA 10991) Tracy Byrd

song for the life (Arista) Alan Jackson

REFRIED DREAMS (Curb) Tim McGraW
GONNA GET A LIFE (Decca 11094) Mark Chestnutt

,T mattered most (Epic 77843) Ty Herndon

I WAS BLOWN AWAY (Arista) Pam Tillis

ats how you know (RCA) Lari White
OSE bed have your boots been under

(Mercury) Shania Twain

Iadalida (mca 11092) George Strait

standing on the edge of goodbye (Patriot 28495) .. John Berry

IsTAY FOREVER (Curb) Hal Ketchum
l DON’T believe IN goodbye (Curb) Sawyer Brown
THE HEART IS A LONELY HUNTER (MCAC-10994) . . . Reba Me Entire

FAITH IN ME, FAITH IN YOU (Columbia) Doug Stone

between the two of THEM (Liberty) Tanya Tucker

summer's comin’ (rca 66419) Clint Black

OU AIN’T MUCH FUN (Polydor 314523) Toby Keith

OU DON’T EVEN KNOW WHO I AM (Epic 64 188) ... Patty Loveless

[l’M STILL DANCIN’ WITH YOU (Columbia 66412) Wade Hayes
IF YOU’RE GONNA WALK, I’M GONNA CRAWL
(Mercury 314522) Sammy Kershaw
house of cards (Columbia 64327) .... Mary Chapin Carpenter

WHEN YOU SAY NOTHING AT ALL (BNA) Alison Krauss

if i were YOU(Epic 53952) Collin Raye

so help me girl (Epic 64357) Joe Diffie

Texas tornado (Atlantic) Tracy Lawrence

|cain’S blood (Polydor) 4 Runner

fall in love (Bna 66562) Kenny Chesney
[clown in your rodeo (Merely 518852) Kathy Mattea
TELL ME I WAS DREAMING

(Warner Brothers 45603) Travis Tritt

JJcherokee HIGHWAY (sor) Western Flyer

35 WHERE I USED TO HAVE A HEART

(rca 07863-66288) Martina McBride

^JWORKING FOR THE WEEKEND (Epic 53746) Ken Mellons

37 bubba hyde (Ansta) Diamond Rio

party crowd (mca) David Lee Murphy
I’M LIVING UP TO HER LOW EXPECTATIONS

(Gaint 17902) Daryle Singletary

ITHATS JUST ABOUT RIGHT

(Ansta) Blackhawk
|get over it (Atlantic) Woody Lee

lipstick promises (Liberty) George Ducas
[ONE AND ONLY YOU (Reprise 45676) RUSS Taff

LOOK WHAT FOLLOWED ME HOME (Warner Bros) David Ball

[willin’ to walk (Arista) Radney Foster
DARNED IF I DON’T (DANGED IF I DO)

(Liberty) Shenandoah
QSthe likes of me (mca 11204) Marty Stuart

48 I AJVI WHO I AM (River North 51416) Holly Dunn
49 BIGGER FISH TO FRY (Cub) Boy Howdy
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9
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41
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13 12

40 6

45 3 90

91

47 2

42 5 92

20 17 93

44 4 94

25 14 95

46 4 96

97

DEBUT 98

48 4 99

49 3 100

50 4

[^^MISSISSIPPI MOON (bna 66417) John Anderson

51 DADDY FINALLY MADE IT TO CHURCH (SONG-1) Jim Fullen

^rockin’ THE rock (Columbia 66411) Larry Stewwart

Wsig city girl (starcut) Jamie Harper

pH°ne °f those nights (Patriots9252 ) Lisa Brokop

55 WHICH BRIDGE TO CROSS (MCA 11047) Vince Gill

^DIDN’T HAVE YOU (Magnatone) Billy Montana
SMWILL YOU STAY WITH me FOREVER? (SOR 0081) ... Dean Chance
[yJjsOMEBODY LOVES ME (Ladoir) P.J. LaDoir

59 AMY’S BACK IN AUSTIN (Warner Bros.) Little Texas

^JeASY AS ONE, TWO, THREE (Liberty 79056) John BunZOW
61 THINKIN’ about you (mca 54973) Trisha Yearwood
62 FOR A CHANGE (Atlantic) Neal McCoy
63 DOWN IN FLAMES (Arista 2718) Blackhawk
64 I DON’T KNOW BUT I’VE BEEN TOLD

(Mercury 314526) Wesley Dennis

^(you win again (NFEiFiy) Daniel Ray Edwards
66 l SHOULD HAVE been true (MCA) The Mavericks

67 hog wild (MCG/Curb) Hank William s, Jr.

^|cost of lovin’ (Fraternity) Elaine Diehl

69 MIKE’S BIKE (Eos/Beacon) Michael Grande
70 THIS WOMAN AND THIS MAN (Giant 24582) Clay Walker

WHEREVER YOU GO (RCA 66419) Clint Black

LOOKING FOR THE LIGHT(Columbia) Rick Trevino

SHE FEELS LIKE A BRAND NEW MAN TONIGHT (RCA) . Aaron Tlppin

SOMEWHERE IN THE VICINITY OF THE HEART (RCA) . Shenandoah
|THE CARPENTER MAN (Rider) W. C. Taylor, Jr.

WHAT’LL YOU DO about ME (bna) Doug Supernaw
TRUE TO HIS WORD (Curb) Boy Howdy
QUALITY TIME (song- 1) Gary Lee Kirkpatrick

|l NEVER THOUGHT I’D SEE THE DAY

(Platinum Pius) John Wesley Carpenter

AS ANY FOOL CAN SEE (Atlantic 82656) Tracy Lawrence

|GOOD-BYE HEARTACHE (Platinum Plus) Gerald Curry

ANYWAY THE WIND BLOWS
(Asylum) Brother Phelps

[^SLEEPIN’ LIKE A BABY (Platinum Plus) Dave Clark

84 FRIENDS BEHIND BARS (Platinum Plus) Michael Copeland

23JwHO AM I FOOLING (Platinum Plus) Tim White

86 look AT ME now (Asylum 9081) Bryan White

^|TIED TO THE TRACK (Platinum Plus) N ik ki Rose

88 BLACK DRESSES (River North) Steve Kolander

Umama-s love (Platinum Pius) Christy Lynn

BEND it UNTIL it BREAKS (BNA) John Anderson
BETWEEN AN OLD MEMORY AND ME
(Winter Bros 455603) Travis Tritt

UPSTAIRS DOWNTOWN (Polydor 523407) Toby Keith

you can t make A heart love somebody (MCA) . George Strait

somebody will (mca 54986) Terry McBride & The Ride

little BY LITTLE (Epic 57501) James House
OLD ENOUGH TO KNOW BETTER (Columbia 664 12) . . . . Wade Hayes

I BRAKE FOR BRUNETTES (Decca) Rhett Akins

SEA OF COWBOY HATS (Polydor) Chely Wright

bad dog, no biscuit (Giant) Daron Norwood
HONEY DON’T PAY THE RANSOM (Step One 0083) Don COX
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COUNTRY MUSIC

COUNTRY SINGLES INDEX
ADALIDA Mike Geiger, Woody Mullis & Michael Huffaon (Sixteen Stars Muss: /Dixie Stan Music, BMl/ASCAP)
AMY’S BACK IN AUSTIN B Seals, S Davis (Square West Music. Inc /Howlin' Hits Music. Inc

,
ASCAP/Red Brazos Music,

Inc. /Original Hcmclown Sheet Music, BM I)

ANYWAY THE WIND BLOWS J J Cale (Andigiam songs, BMJ)
AS ANY FOOL CAN SEE P Nelsm, K Beard (Sony Tree Publ Co

.
Inc , BML/Golden Reed Must, ht . ASCAP)

BAD DOG, NO BISCUIT W Kitchens, R. Ferrell (Careers-BMG Music Pub /Four OfA Kind Music, BMI)
BEND IT UNTIL IT BREAKS J Anderson, 1. Delmcrre (Almo Music Carp /Holmes Creek Music/PolyGram International

Pub
,
Inc. /Foggy Jonz Music, ASCAP)

BETWEEN AN OLD MEMORY AND ME K Stegall, C. Ciaig (EMI April Music hc./Keiih Stegall Music, ASCAP/EMI Black
wood

Music Inc . BMI)
BETWEEN THE TWO OF THEM M Cates (Alabama Band Music. ASCAP)
BIG CITY GIRL J Harper (Starcut Music, BMI)
BIGGER FISH TO FRY Jeffrey Steele (Farren Curtis Music, BMI)
BLACK DRESSES S Kolander (Jusunike Music/Baloo Must. BMI)
BUBBA HYDE C Wiseman, G Nelscn (Almo Music Corp., ASCAP/ Warner-Tamerlane Pub /Mr Charlie Music, BMI)
CAIN'S BLOOD J Sundiud, M Johnson (Magnascmg Music/Rcd Quill Music, Almo Music, BMI/ASCAP)
CHEROFCEE HIGHWAY Danny Mynck & Tony Wood (Careers BMG Music Publishing. Inc /BMG Sengs, Inc, BMl/ASCAP)
CLOWN IN YOUR RODEO Wayne Kukpatnck (Emily Boothe, Inc. c/o Careers-BMG Music Pub , Inc

.
BMI)

COST OF LOVIN’ (N/A)

DADDY FINALLY MADE IT TO CHURCH J Fuilen (Ashna Publ. . BMD
DARNED IF I DON’T (DANGED IF I DO) Rennie Dunn

,
Dean Dillon (Sony Tree Pub. Co., Inc /Showbilly

Music/Acuff Rose Music. Inc. . BMD
DIDN’T HAVE YOU Billy Montana, Jamie K Watson (Magnascng Must Pubhshmg/Red Quill Music/Killcr Boy

Music/Sant Quaver Music, BMI)
DOWN IN FLAMES M Clark, J. Stevens (Wamer-Tamerlanc Pub. Corp. /Flying Dutchman Music/Jeff Stevens

Music, BMD
EASY AS ONE, TWO, THREE John Bunzow (EMI Blackwood Music. Inc

. BMI)
FAITH IN ME, FAITH IN YOU D Loggins, T Bruce (WB Music Corp. /Big Tractor Music/Avalan Way Music, ASCAP)
FALL IN LOVE Kenny Cbeaney, Buddy Brock, Kim Williams (Acuff-Rose Music. Inc

,
BMI/Scny Cross Keys Pub Co.,

Inc /Kim Williams Music, ASCAP
FOR A CHANGE (N/A)

FRIENDS BEHIND BARS (N/A)

GET OVER IT (N/A)

GIVE ME ONE MORE SHOT T Gentry, R. Owen, R. Rogers (Maypop Music, BMI)
GONNA GET A LIFE F Dycus, J Lauderdale (Warner Source Songs/Dymda Jam Music, SESAC/Mighty Nice

Music/Laudersongs, BMI)
.

GOOD-BYE HEARTACHE (N/A)

HOG WILD Hank Williams, Jr , Rtk L Arnold (Bochepus Music, Inc. /Pig’s Eye Publishing Inc , BMI)
HONEY DON’T PAY THE RANSOM R Crosby, K Blazy, J McDowell (Music Corp of America/Sopine 's Choice

Music/Lulhe Mae Music, BMI)
HOUSE OF CARDS Mary Chapin Carpenter (Why Walk Music, ASCAP)
I AM WHO I AM Holly Dunn. Tam Shapiro, Chris Waters (Hamstem CumberiaiMi Music/Diamdkl Struck Music, BMI)
I BRAKE FOR BRUNETTES S. Ramos, R Alans ( Reynsang Pub. Howe Sound Music/Lawyers Wife Music/Scny

Tree Pub
.
BMI)

I CAN LOVE YOU LIKE THAT (N/A)

I DON’T BELIEVE IN GOODBYE M. Miller, S. Emenck, B White (Tiavelm' Zoo Must/Seventh -Son Music.

ASCAP/Club Zoo Music, BMI)
I DON’T KNOW (BUT I’VE BEEN TOLD) W Dennis (Warner-Tamerlane Pub . BMI)
I NEVER THOUGHT I’D SEE THE DAY (N/A)

I SHOULD HAVE BEEN TRUE R Malo, S. Lynch (Sony Tree Pub. Raul Malo Music/The Night Rainbow
Music Matanzas Music, BMl/ASCAP)

I WAS BLOWN AWAY L Martme, Jr. (Careers - BMG Must/Doo Laying Songs, BMD
IF I WERE YOU John Hobbs, Chris Farren (Soimdbeam Music, BMI/FullKeelMust Co /Farrenuff Music, ASCAP)
IF YOU’RE GONNA WALK, I’M GONNA CRAWL B. Caiman, L Basaan (Songs of Polygram InlT/HotDogGane

Music/Buaanwillow Music, BMI)
I’M LIVING UP TO HER LOW EXPECTATIONS Bob McDill, Tommy Rocco (PolyFram InlT. Pub

.
Inc /Ranger Bob Music,

ASCAP/Nothm' But Net Music, Inc , SESAC)
PM STILL DANCIN’ WITH YOU C Rains, W Hayes (Sony Tree Pub . BMI)
LIPSTICK PROMISES G Ducas, T Sillers (PolyGiam Ini. Pub., Inc./Veg-O Music/Tam Collms

Music Corp, ASCAP/BMI)
LITTLE BY LITTLE J Htxise, R. Bowles (Sony Tree Pub Co.. Inc /Ah Rolhns Music/Maypop Must. BMD
LITTLE MISS HONKY TONK R.Dunn (Sony Tree Publi shing

,
Showbilly Music, BMI)

LOOK AT ME NOW B White, D George, J Tixro (Seventh Son Music, ASCAP/New Court Music, BMD
LOOK WHAT FOLLOWED ME HOME D Ball, T Polk (EMI Blackwood Must/Forrest Hills Music, BMD
LOOKING FOR THE LIGHT L. Hengber, T. Mensy (Starstruck Wnters GrctupAVB Music Coip./Patnx Janus

Music/Heart Of Child Must. ASCAP) . . . .

MAMA’S LOVE (N/A)

MIKE’S BIKE M. Grande (Mr G Ribhshmg, BMI)
MISSISSIPPI MOON Tony Joe White, Carson Whitsea (tony Joe While Music Adm. By Screen Gems-EM I Music And

High Horse Music. BMD
OLD ENOUGH TO KNOW BETTER C Rams, W Hayes (Sony Tree Pub Co., Inc

. BMI)
ONE AND ONLY LOVE Steven Dale Jones, Bobby Tcmbenn (BMG Songs, Inc

,
ASCAP/Careers-BMG

Music F\ib. , Inc
, BMD

ONE OF THOSE NIGHTS Conway Twitty, Troy Scab (Warner Tamenane Publishing Coip./Sony Tree

Publishing Co., Inc
,
BMI)

PARTY CROWD D. L. Murphy, J Hinson (N2D Publishing/American Romance Songs, ASCAP)
QUALITY TIME G. Kirkpatrick (Juno Publ , ASCAP)
REFRIED DREAMS J Foster, M Peterson (Zomba Scngs/Mtllhouse Music, BMD
ROCFHN’ THE ROCK Gary Burr (MCA Music Publishing/Gary Butt Music, ht., ASCAP)
SEA OF COWBOY HATS C Wright, D. Dodson, J Melton (Songs Of Polygram InlT/Sony Cross Keys

Pub /Ben Hall Music, BMl/ASCAP)
SHE FEELS LIKE A BRAND NEW MAN TONIGHT A. Tippin. M P Heaney (Acuff Rose Music/Bantry

Bay Music, BMD
SLEEPIN’ LIKE A BABY (N/A)
SO HELP ME GIRL H Pcrdew, A Spooner (Songwriters Ink/Texas Wedge Music, BMD
SOMEBODY LOVES ME L Layne, J Lusk (BMD
SOMEBODY WILL W Aldndge. B Cnsler, S.D Jones (Rtk Hall Music/Walertown

Music/BMG Songs. ASCAP)
SOMEWHERE IN THE VICINITY OF THE HEART B LaBounty, R Cbudacoff (Ensign Must Corp , BMI/Hiddeu

Planet Music, BMI/Gouda Music. ASCAP/Buchu Must. ASCAP)
SONG FOR THE LIFE R Crowell (Tessa Publishing. BMI)
STANDING ON THE EDGE OF GOODBYE J Berry, S Hams (Kicking Bird Music/Sany Tree

Publishing /Edisto Sound International, BMD
STAY FOREVER B Tench., H Ketchum (WB Must Corp. /Blue Gator Music/Maverick Music, ASCAP/

Hccktane Must/Foreshadow Songs Inc.
,
BMI)

SUMMER’S COMIN’ Clml Black, Hayden Ntholas (Blackened Music, BMI)
TELL ME I WAS DREAMING Travis TritL, Bruce Ray Brown (Post Oak Publishing. Inc. /Brass Crab

Publishing. BMD
TEXAS TORNADO N/A
THAT’S HOW YOU KNOW L White, C. Cannon (Almo Music/LaSongs Pub .

ASCAP Taste Aucdcsi

Music/Wacissa River Music, BMI)
THAT JUST ABOUT RIGHT Jeff Black (Warner Tamenane Publishing Corp . BMD
THE BOX R Travis, B Moore (Sometimes You Win Music, ASCAP/Noctumal Eclipse

Music/Minnetonka Music, BMD
THE CARreNTER MAN Roger Murrah, James Dean Htks (Murrah Must Corp .

BMI/On The

Mantel Music, BMD
THE HEART IS A LONELY HUNTER M Sanders. E Hill, K Williams (Stars truck Writers Group/Mark D

Music/New Haven Music/Sany Cross Keys Pub.
,
ASCAP/BMI)

THE KEEPER OF THE STARS D Lee, D Mayo, K Staley (Songs Of Polygram Ini /Pal Tunc Must/New
Haven Must/Pulpil Rock Music, BMI)

THF2 LUCES OF ME Larry Boone, Rick Bowies (Maypop Must. BM I/Sony Cross Keys Pdb Coip . ASCAP)
THINKIN’ ABOUT YOU B Regan, T Shapiro (Stna Home Music. ASCAP/Grcat Cumberland

Music/Diamond Struck Music, BMI)
THIS WOMAN AND THIS MAN J Pennig, M Lunn (Ahno Music Corp /Bamatuck Music. Iit /WB

Music Coip /I imnrmLs ic ASCAP)
TIED TO THE TRACK (N/A)

TRUE TO HIS WORD J. Steele, C Farren, G Harrison (Farren-Curtis Music/Mike Cmb Must. BMI/Farraniff

Music/Full Keel Music, ASCAP/August Wmd Music/Longitude Music Co. /Georgian Hills Music. BMI)

UPSTAIRS DOWNTOWN T Keith, C. Goff. Jr (Songs of PolyGram Int'l
,
Inc YTokcco Times, BMI)

WHAT’LL YOU DO ABOUT ME D Linde (Combine Music. BMD
WHAT MATTERED MOST G Butt, V Melamed (Gary Burr Music/MCA Publishing, ASCAP. August Wind

Music/Longitude Music/Alberta's Paw Music, BMD
WHEN YOU SAY NOTHING AT ALL D SchhU, P Overstreet (ASCAP/BMI)
WHERE I USED TO HAVE A HEART C. Btkbaidt (Hayes Street Music/Craig Btkhaidl Music. ASCAP)
WHEREVFIR YOU GO C Black, H Nicholas (Blackened Music, BMI)

WHICH BRIDGE TO CROSS (WHICH BRIDGE TO BURN) V Gill, B Araicrson (Benefit Music/StaUion Music. BMI)

WHO AM I FOOLING (N/A)

WHOSE BED HAVE YOUR BOOTS BEEN UNDER? S Twain. J I-angc (Loan Fxho Must, BMI/Zarahu Hnlcrpnscs, ASCAP)
WILL YOU STAY WITH ME FOREVER? D Chance (Almanc Music, BMD
WILLIN’ TO WALK Radncy Foster (PolyGram Inicniatirmal Pubhalnng, lit .

St. Juliai Music. ASCAP)
WORKIN’ FOR THE WEEKEND Jerry Cupit. Janice HoneycuU, Ken Melons (Cupit Music, BMl/Cupil Manancs, ASCAP)

YOU AIN’T MUCH FUN Toby Keith. Cad Goff. Jr (Songs of PolyGram hill . Inc /Tokcco Tunes, BMD
YOU CAN’T MAKE A HEART LOVE SOMEBODY S Clark. J MacRae (Victoria Kiy Music/BMG Songs,

Inc /Little Beagle Music, ASCAP)
YOU DON’T EVEN KNOW WHO I AM G Petcis (Sony Cross Keys Pub /Purple Crayon Must. ASCAP)

YOU WIN AGAIN Hank Wiliams, Sr. (Acuff Rose Music/ Miriam Music)
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RADIO PLAYLISTS
Some of what’s playing in heavy rotation:

WIXK\New Richmond, Wl

ALABAMA—“Give Me One More Shot"

JOHN MICHAEL MONTGOMERY— ”1 Can Love You Like That"

BROOKS & DUNN—"Little Miss Honky Tonk"

TRACY BYRD—"The Keeper Of The Stars"

RANDY TRAVIS— "The Box”

KERR\Polson, MT
REBA MCENTIRE—“The Heart Is A Lonely Hunter"

JOE DIFFIE—“So Help Me Girl”

ALABAMA—"Give Me One More Shot”

BROOKS & DUNN— "Little Miss Honky Tonk"

GEORGE DUCAS— “Lipstick Promises"

KNCI\Sacramento, CA

HAL KETCHUM—“Stay Forever”

JOHN BERRY—“Standing On The Edge Of Goodbye”

TY HERNDON -“What Mattered Most”

BROOKS & DUNN—“Little Miss Honky Tonk"

TIM MCGRAW— “Refried Dreams"

KULP\E1 Campo, TX

REBA MCENTIRE—“The Heart Is A Lonely Hunter”

JOE DIFFIE—"So Help Me Girl”

ALABAMA—“Give Me One More Shot"

JOHN MICHAEL MONTGOMERY—"I Can Love You Like That"

VINCE GILL—"Which Bridge To Cross”

WMI)H\New Castle, IN

ALABAMA—“Give Me One More Shot”

JOHN MICHAEL MONTGOMERY— "I Can Love You Like That"

BROOKS & DUNN— "Little Miss Honky Tonk"

TY HERNDON—"What Mattered Most"

RANDY TRAVIS— "The Box"

KLMXVClayton, NM
ALABAMA—"Give Me One More Shot"

SHANIA TWAIN—"Whose Bed Have Your Boots Been Under”

DIAMOND RIO—“Bubba Hyde"

HAL KETCHUM— "Stay Forever"

REBA MCENTIRE—“The Heart Is A Lonely Hunter"

WSLC\Roanoke, VA

RANDY TRAVIS—“The Box"

ALAN JACKSON—"Song For The Life"

BROOKS & DUNN—"Little Miss Honky Tonk"

TRACY BYRD—“The Keeper Of The Stars"

TIM MCGRAW— “Refried Dreams"
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COUNTRY MUSIC
TOP 75 COUNTRYALBUMS

APRIL 29, 1995
The square fcnJlet indicates upward chart movement Last VNfeek Total \Afeeks

(G) = Gold (RIAA) Certified (P) Platinum (RIAA) Certified

jggJOHN MICHAEL MONTGOMERY
"(Atlantic 82728 )

John Michael Montgomery
THE HITS (Liberty 29689)(P5) Garth BfOOkS
no ordinary man (mca 1 0991 )(G) Tracy Byrd
NOW THAT I’VE FOUND YOU - A COLLECTION
(Romder 0325) Alison Krauss

5 NOT A MOMENT TOO SOON (Curb 77659)(P3) Tim McGraW
6 YOU MIGHT BE A REDNECK IF...

(VUirner Bros. 45314)(P) Jeff FoXWOlihy
7 IF I COULD MAKE A LIVING (Giant 24582)(G) Clay Walker
8 GREATEST HITS 1990-1995 (Curb 77689) Sawyer BrOWH
9 thinkin' about you (mca 11201 ) Trisha Yearwood
JJtHIRD ROCK FROM THE SUN (Epic 64357)(P) Joe Diffle

ii what a crying shame (mca io96i)(P) The Mavericks

12 WHEN LOVE FINDS YOU (MCA 11047)(P) Vince Gill

13 GREATEST HITS III (RCA 07863)(G) Alabama

alead on (mca 1

1

092)(P) George Strait

COME TOGETHER AMERICA SALUTES THE BEATLES
(liberty 31712 ) Various Artists

16 THE TRACTORS (Arista 18728)(P) The Tractors

17 read my mind (mca io994)(P2) Reba Me Entire

18 YOU GOTTA LOVE THAT (Atlantic) Neal McCoy
19 THINKIN’ PROBLEM (Whmer Bros 45562)(G) David Ball

20 THE WOMAN IN ME
(Mercury 522886 ) Shania Twain

21 WHO I AM (Ansta 18759)(P2) Alan Jackson
22 STANDING ON THE EDGE (Patriot 28495)(G) John Berry
23 wishes (rca 66395) Lari White
24 OLD ENOUGH TO KNOW BETTER (Columbia) Wade Hayes
25 STONES IN THE ROAD

(Columbia 64327)(P) Mary Chapin Carpenter
26 LOVE A LITTLE STRONGER (Arista 18745) Diamond Rio

27 fire TO fire (Liberty 28943) Tanya Tucker

28 WAITIN’ ON SUNDOWN (Ansta 18765)(P) Brooks & Dunn
29 WHEN FALLEN ANGELS FLY (Epic 64 188)(G) Patty Loveless
30 hog wild (Curb) Hank Williams Jr.

31 SWEETHEARTS DANCE (Arista 18758)(G) Pam Tillis

32 THE MARTY PARTY HIT PACK
(mca 11204 ) Marty Stuart

33 kickin’ it up (Atlantic 82559)<P3) . . . . John Michael Montgomery
34 LOOKING FOR THE LIGHT (Columbia) Rick Trevino

35 I see IT now (AUantic)(P) Tracy Lawrence
^Jboomtown (Poiydor 523407)(G) Toby Keith

37 ANYWAY THE WIND BLOWS (Asylum 61724) Brother Phelps
38 greatest hits VOL.ll (mca ii20i)(P3) Reba Me Entire

39 BLACKHAWK (Arista 18708)(P) BlackHawk
40 PURE COUNTRY (Original Motion Picture Soundtrack)

(mca 10651 )(P3) George Strait

Pthe road goes on forever (Liberty 2809) Highwaymen
COME ON COME ON
(Columbia 488i)(P3) Mary Chapin Carpenter

43 IN THE VICINITY OF THE HEART (Liberty 31109) Shenandoah
44 ONE EMOTION (RCA 66419)(G) Clint Black
45 KEITH WHITLEY: A TRIBUTE ALBUM (RCA 66416) . . Various Artists

46 JOHN BERRY (Liberty 80472)(G) John Berry
47 A LOT ABOUT LIVIN’ (AND A LITTLE 'BOUT LOVE)

(Ansta i87ii)(P4) Alan Jackson
EJfaith |N me FAmH |N YOU (Epjc gggQjj Doug Stone
49 TAKE ME AS I AM (Warner Bros 45389)(P) Faith Hill

50 HARD WORKIN’ MAN (Arista 18716)(P3) Brooks & Dunn

a
BORN THAT WAY (Curb 77691) Boy Howdy
TEN FEET TALL AND BULLETPROOF
(Warner Bros 45603)(P) Travis Tritt

53 GREATEST HITS (Epic 66803) Doug Stone
54 FLYER (Bektra 61681) N a nci Griffith

55 BRAND NEWMAN (Arista 18658)(P4) Brooks & Dunn
56 WHAT A WAY TO LIVE (Decca 11094)(G) Mark Chesnutt
57 KICK A LITTLE (Warner Bros. 45739)(G) Little Texas
58 the way that I am (rca 66288)(G) Martina McBride
jJJken mellons (Epic 53746 ) Ken Mellons
60 EVERY LITTLE WORD (Curb 77660) Hal Ketchum
61 THIS IS ME (Wrmer Bros 45501)(G) Randy Travis

62 STORM IN THE HEARTLAND (Mercury 526081)(G . . . Billy Ray CyrUS
63 I STILL BELIEVE IN YOU (MCA 10630)(P3) Vince Gill

64 IN PIECES (Liberty 80857)(P5) Garth Brooks
65 A THOUSAND MEMORIES (Decca 11098) Rhett Akins
66 country til I die (bna 66417) John Anderson
67 GEORGE DUCAS (Liberty 28329) George DucaS
68 NO FENCES (Liberty 93866)(P 13) Garth Brooks
69 NO DOUBT ABOUT IT (Atlantic 82568)(G) Neal McCoy
70 BIG TIME (Wrmer Bros 45276)(P) Little Texas
71 FEELIN' GOOD TRAIN (Mercury 522125)(G) Sammy Kershaw
72 GEORGE JONES: THE BRADLEY BARN SESSIONS

(mca 11096 ) Various Artists
73 COMMON THREAD: THE SONGS OF THE EAGLES

(Giant 2453 i)(P3) Various Artists
74 LOOKIN’ BACK AT MYSELF (RCA 66420) Aaron Tippin
75 ROPIN’ THE WIND (Liberty 96330)(P10) Garth Brooks

1 2

2 15

4 43

5 8

6 54

8 32
7 26
9 11

3 8

11 33
10 60
14 43
13 25
24 21

DEBUT
19 35
20 49
18 9

23 42

16 7

17 40
12 5

21 40
22 14

15 25
27 36
26 3

28 26
29 31

25 13
33 49

32 4
30 62
31 5

37 28
38 27
40 4
35 77
42 58

44 127
DEBUT

47 137
34 18
39 25
54 27
45 52

49 124
50 2
40 66

52 107
43 6

68 46
41 19
46 28

55 187
58 29
48 27
51 76
59 29
64 20
60 48
56 20

63 132
57 122
53 13

62 23
61 3

70 231
71 61

67 94
65 40

69 24

73 73
66 20

75 177

High Debuts

Cash Box
COUNTRY
RADIO

1. SHENANDOAH— ’ Darned If I Don’t

(Danged If I Do)”—(Liberty)—#46

Most Active

1. JOHN ANDERSON— "Mississippi Moon”—(BNA)—#50

2. TRACY LAWRENCE—“Texas Tornado”—(Atlantic)—#29

3. TRAVIS TRITT—"Tell Me I Was Dreaming"—(Warner Bros.)—#33

4. BLACKHAWK—“That’s Just About Right"—(Arista)—#40

Powerful On The Playlist

The Cash Box Top 100 Country Singles chart is led by the Alabama

single “Give Me One More Shot.” The chart displays several big

movers with only one debut breaking into the Top 50. John Anderson

leads the way in the most-movement category, up a lofty 14 spots to

#50 with “Mississippi Moon. ” Tracy Lawrence follows, jumping 12

spots to #29 with “Texas Tornado.” Travis Tritt with “Tell Me I

Was Dreaming” moves 10 positions to #33. Finally, BlackHawk

continue their rise, jumping seven places to #40 with “That’s Just

About Right” to finish out the big movers this week.

Asfor debuts, Shenandoah at #46 with “Darned Ifl Don’t(Danged

If I Do)” is the only act to hit this week’s Top 50.

Songwriters Of The Week Congratulations go out to Teddy

Gentry, Randy Owen and Ronnie Rogers, who penned Alabama’s

#1 hit “Give Me One More Shot.”

CMT Top 1 2 Video Countdown

1. JOE DIFFIE “So Help Me Girl” (Epic)

2. TRACY BYRD “The Keeper Of The Stars” (MCA)

3. LARI WHITE . . “That’s How You Know (When You’re In Love)” (RCA)

4. THE MAVERICKS “I Should Have Been True” (MCA)

5. JOHN MICHAEL MONTGOMERY “I Can Love You Like That”

(Atlantic)

6. BROOKS & DUNN “Little Miss Honky Tonk” (Arista)

7. TIM MCGRAW “Refried Dreams” (Curb)

8. ALAN JACKSON “Song For The Life” (Arista)

9. RANDY TRAVIS “The Box” (Warner Bros.)

10. MARK CHESNUTT “Gonna Get A Life” (Decca)

11. TY HERNDON “What Mattered Most” (Epic)

12. SHANIA TWAIN “Whose Bed Have Your Boots Been Under”

(Mercury)

—Compliments ofCMT video countdown, week ending April 19, 1995.
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Indie Chart Action

Cash Box
COUNTRY

INDIE

This was another busy week for the inde-

pendents. A total of 13 independent artists

are currently finding their way up the Top 100 Cash Box chart. Leading

the independents for their third week is Western Flyer on the Step

One label with “Cherokee Highway.” The single currently resides at

#34 on the chart. In the second highest spot for the indies is Jamie
Harper, who moves to #53 with “Big City Girl.” To finish out the

movers, Billy Montana moves to #56 with “Didn’t Have You,” P.J.

LaDoir with “Somebody Loves Me,” moves to #58, Daniel Ray
Edwards moves to #65 with “You Win Again,” Elaine Diehl moves

to #68 with “Cost Of Lovin’,” and finally, W.C. Taylor moves to

#75 with “The Carpenter Man” to finish out the movers.

Six independent acts debuted on this week’s chart. Leading the indie

debuts was John Wesley Carpenter with “I Never Thought I’d See

The Day” at #79. Gerald Curry follows at #81 with “Good-Bye
Heartache.” Dave Clark hits the chart at #83 with “Sleepin’ Like A
Baby.” Coming in at #85 is Tim White with “Who Ann I Fooling.”

Nikki Rose comes in at #87 with “Tied To The Track,” while Christy

Lynn hits the chart at #89 with “Mama’s Love” to finish out the debuts

this week.

Top Ten Rising Independents

1. WESTERN FLYER—“Cherokee Highway”
2. JAMIE HARPER—“Big City Girl”

3 BILLY MONTANA—“Didn’t Have You”
4 P.J. LADOIR—“Somebody Loves Me”
5 DANIEL RAY EDWARDS—“You Win Again”
6 ELAINE DIEHL—“Cost Of Lovin’”

7 W.C. TAYLOR—“The Carpenter Man”
8 JOHN WESLEY CARPENTER—“I Never Thought I’d See The
Day”
9 GERALD CURRY—“Good-Bye Heartache”

10 DAVE CLARK—“Sleepin’ Like A Baby”

Out-Of-The-Box Independent Releases

CHRIS WRIGHT—“Cold Turkey”
JASON YOUNG—“Dancin’ Shoes”
DON RICHMOND—“Ridin’ Out The Storm”
AL PETTY—“The Government Dance”

Single Reviews

WILLIE NELSON & CURTIS
POTTER: “Turn Me Loose & Let

Me Swing (SOR 492)
Written and produced by Ray Pen-

nington, this is anything but your aver-

age, same-ol’, same-of country song.

Off Nelson’s Six Hours At Pedemales,

this song is exactly as the title implies—

a

little country, a little big-band and a little

swing. As usual, Nelson’s vocals are

outstanding.

DON RICHMOND: “Ridin’ Out
The Storm” (TIMA)
Don Richmond, who’s also looking to

land this single on the Positive Country

chart, is sure to hit with this one. The
single is an upbeat guitar- and piano-

licked tune that is led by Richmond’s

strong vocals.

Indie Spotlight

Gerald Curry:
Country’s In His Blood

FOR SINGER/SONGWRITER Gerald Curry, country music runs in the

family. “My dad used to sing on the radio,” says Curry. “He used to sing

with Eddy Arnold way back when Eddy Arnold was just Eddy Arnold.”

Unfortunately, Curry’s father didn’t pursue a career in the music business.

Adds Curry, “My dad didn’t think that Eddy Arnold or himself would amount

to anything if they didn’t get a real job. He didn’t think there was any money
in music. I guess Eddy proved him wrong.

”

With influences that range from Willie Nelson and Waylon Jennings to

Hank Williams and Marty Robbins, Curry’s love for country music first

blossomed at the age of 14 when his father bought him his first guitar

According to Curry, it wasn’t much longer before he started performing. “I

started playing around the house when I was 15. Then I started playing around

other people’s houses from the ages of 15 to 20. From there 1 started playing

in churches, and when I was about 25, I started playing in clubs.”

His love for performing other people’s music soon gave way to performing

his own songs In all, it’s difficult for Curry to say just how many songs he's

written over the years, but one thing that he does acknowledge is that his love

for songwriting has never wavered. His debut album, Reflections , which

contains four Curry-penned songs, is a testament to just that fact. “One song's

about my mother titled, ‘She’s The One (Mother). ’ It’s kind of my reflection.

I also wrote ‘Sharp Bottom Boogie, ’ which is about a place where I live called

Sharp Bottom. I also wrote “More And More” about my wife. I really just

love writing songs.”

It was Curry’s songwriting that, in a roundabout way, led to the recording

of Reflections. “My son, Greg Curry, liked my songwriting. “ says Curry

“So for my birthday, he had a friend of mine record eight of my songs. When
1 got the tape, I liked it, but I wasn’t crazy about the music. So 1 went and

made my own album.”

The album, which contains many of Nashville's seasoned studio musicians,

is comprised of 10 cuts and is driven by Curry's distinctive vocal styles “To
me, I don’t sound like anybody,” admits Curry. “But some people say I sound

like Willie Nelson or ‘Boxcar’ Willie and even Hank Williams. So, as a joke,

they decided to call me Willie ‘Boxcar’ Williams."

Curry, who likes to perform primarily at benefit concerts, says that he

enjoys performing. “I’d like to perform all the tune,” says Curry. “1 like

people and I love to perform for them. People mean more to me than

anything.”

Born with country music in his blood and lyrics in his heart, tins

singer/songwriter seems not only able to stun up his musical goals, but his

life in general: “I’d like to play at the Grand Ole Opry. 1 ’d like to be a member

of the Grand Ole Opry. As far as being famous, 1 really don’t care about being

what you call ‘famous.’ I just want to make a living and be happy."
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Manuel Family Band: Keepin’ It Country

(Left to right) Mike Manuel, Brandon Loman and Shellie Manuel.

By Wendy Newcomer

1*01* IN THE LATEST CD or cassette of the

Manuel Family Band and you’ll hear lots of fiddle,

steel guitar and country harmony. What you won’t

hear, however, are lyrics that speak of cheatin’ or

drinkin’ or any of the other “traditional” themes

long associated with country music. This group,

like many other new artists in the Positive Country

format, gives their music and message a positive

focus.

That focus has paid off in recent years, resulting

in three #ls for the family band from New
Waverly, Texas. After debuting at #8 on the Cash

Box Positve Country chart,
‘

‘Pardon Me I’ve Been

Pardoned” went to #1 in October 1993 and “The

Pen Remains In The Author’s Hand” reached #1

in February 1994. A year later, the band topped

the chart again with their latest, “Gloryland Hold

On.”
“Country was always just our music. It’s not

what we’ve adapted to or what we’ve decided to

do, it’s what we are. It’s always been country,”

says Mike Manuel, lead vocalist for the Manuel

Family Band. The family was raised with country

music beginning with Mike’s father, who sang

regionally around Texas with a country band.

Naturally, when Mike and his two brothers came

of age, they, too, became musicians. “As we got

older, we all started out together as a group. All

of us played instruments and just picked it up on

the way,” he says.

The band has been playing Positive Country

since they cut their first album in 1990. With the

exception of two traditional Christmas songs on a

Christmas album, the Manuels write their own
material. Their latest CD, Keepin’ It Country ,

contains songs that speak of unity and family

values. Of his songwriting, Mike Manuel says he

gets his inspiration from real-life, everyday situ-

ations. “Of course, I believe it’s a gift from above.

Nearly all of my songs come to me with music.

I’ve never been able to sit down and write lyrics,

for instance, and then put music with it. It’s always

come together .the music and the words,” he

says. “Somewhere in my subconscious there’s a

real-life situation that this thing stems from, even

though I can’t say it was close and I remember
patterning it after something. Most of my songs

just come out country—beans and cornbread coun-

try.”

Many artists find labeling to be a hindrance to

their music. But Manuel is satisfied to be labeled

Positive Country. “Everybody wants to put a label

on what it is. I say play the song. If people like it,

play it. If they don’t like it, put it up. We’ll do

another one. That’s kind of my idea,” he says.

“Gonna Find Me A Doctor” is the first single

to be released from Keepin ' It Country. The ballad

tells a story of the typical man/woman break-up-

and-make-up scenario, but with a positive twist.

“In the first verse, the man’s leaving.. .and he

makes the statement that he’s going to find a doctor

‘and let him work on this heart,”’ says Manuel.

“Then in the second verse, while he’s leaving, he’s

driving down the road, turns the radio on and hears

‘Amazing Grace. ’ He finds out that it’s not a doctor

he’s looking for, but the Lord.”

Manuel adds that this single contains a hidden

salute to radio within the lyrics. “In the song, it

talks about this guy turning on the radio. . .he heard

a song that touched him and got his life straightened

out. Not only does it promote family values, but it

kind of gives the radio deejay. ..a shot in the arm,”

he says. “It’s our way of complimenting the

tremendous asset that radio is to a Positive Country

song.”

Radio support of the group has been a key factor

in the Manuel Family Band’s success thus far.

“Radio has overwhelmingly, from the very start,

accepted us. When we released our first sin-

gle.. .we probably visited between 50 and 75 of the

stations that we had sent out to. It would be

incomplete for me to tell you that we just stuck it

out there and it did something. We promoted it

from Day One. We went on tours, doing nothing

but visiting radio stations,” he says. “I’ve always

believed a song should travel on its own merit, and

I think our songs have done that. People have

recognized what we have to offer. The people like

it, so radio’s playing it.”

To support and promote their latest project, the

Manuels plan to continue visiting radio stations and

touring throughout 1995. For a Positive Country

band, this includes performing in various audito-

riums and churches. “We love the churches, and

we’ll probably always do churches as long as we
can. But we also want to get out of the church,”

Manuel says.
‘

‘And I mean that in the right way

—

to get out of the church and into another crowd.

You’ve got somebody on one hand who’s hollering

‘compromise,’ saying, ‘Well, you’re compromis-

ing and you shouldn’t do this. ’ We are focusing on

outside the church... to reach out to people who
need a positive influence in their lives. That’s

where I’m coming from.”

Over the years, members of the family band

have changed. The trio now consists of Mike, his

daughter Shellie and Brandon Loman, who is not

related to the Manuels. “I have a statement that I

always make about Brandon,” says Manuel,

laughing. “I say he wanted to be a part of the

family, but it just didn’t work out.” Loman, in

addition to singing, is also the group’s drummer.

“He does a great job, and I think we have a good

blend,” Manuel says of Loman.

Manuel’s daughter is fairly new to performing

and surprised her father with her abilities. “She

was sitting there many times in concerts, and

unaware to me, she was learning harmony. I

actually never taught her harmony,” hesays. “She

just came up listening to her dad and uncles sing,

and it was just there. Two times, she had been in

front of people. We put her in and she never missed

a lick.” True to the saying that nothing is closer

than blood harmonies, Manuel says that Shellie is

an asset to the band’s sound. “It’s amazing how
much the characteristics of a child follow that of

the parent. It carries through in vocal abilities,

because she knows what I’m going to do. She

knows how to follow me and how to make me
sound good, as well as make the group blend

together.
”

With the development of Positive Country as a

new format, many critics have wondered aloud

why there is a need for yet another division of

country music. But Manuel thinks that the country

is looking for a different means of musical expres-

sion. “1 think with all the religious breakups and

problems that we’ve had in the last 10 years, people

are looking for something real. I think that's why

secular country music has always been a very hot

format, because it deals with real-life issues. Even

if it’s negative, it’s real-life issues. So I think there

is a wave and a trend going through the industry

now to create a real-life, but a good, positive

format,” he says.

“I’d like to be the First Positive Country art-

ist—someone coming from the Christian market

into a Positive Country market—to sell a million

(Continued on page 28)
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Ken Holloway recently finished recording his as-yet untitled sophomore release

for Ransom Records/Brentwood Music. Holloway’s debut release garnered him
three #1 singles. His follow-up release is slated to hit stores in July and features

appearances by RCA recording artist Lari White and Sparrow Records artist

Charlie Daniels. Pictured here are Holloway and Lari White recording the cut

“Fall To Pieces.”

Country Praise
ICCMA TOPDUET 1995

Welcomes You To CMA week!

fo-s4(utc & E>%cc

Rt. 1 * Box 148 * Bassfield, MS 39421

Phone 1-800-484-8838 Code 2784

POSITIVE COUNTRY
APRIL 29, 1995

1 TRAILER HITCH (Ransom/Brentwood) Ken HollOVMay

2 HE IS MINE (Gospel Choice) Del Way

3 I WANNA THANK YOU (Pakaderm) Lisa Daggs

4 OVER THE EDGE (Mark Five) Rivers & Owens

5 TAKE IT TO THE ROCK (Integrity) Susie Luchsinger

6 JESUS DIED FOR YOU (Sparrow) Charlie Daniels

7 MONKEY SEE, MONKEY DO (Genesis) Brent Lamb

8 he NO longer signs MY paycheck (Wndfaii) . . Southern Chapel

9 1 WENT BACK (Cheyenne) The Days

10 WITHOUT YOU (I HAVEN'T GOT A PRAYER)

(Wbmer Alliance) Mid South

11 no one knows my heart (Starsong) Brian Barrett

12 DOUBLE YELLOW LINES(Cheyenne) Ronny McKinley

13 FEARLESS (Brentwood) Terri Lynn

14 BY WAY OF THE SON (Ransom) Seneca

15 WHITE HAIRED PREACHER man (Hilltop) Mark Hampton

16 speak to the mountain (Chapel) Jeff & Sheri Easter

17 MERCY IS THE REASON (Heartwrite) David Patillo

18 the mountain (Sparrow) Steven Curtis Chapm an

19 WRITING ON THE WALL (Thourou^ibred) The Clarks

20 jesus & JOHN (Cheyenne) Bruce Haynes

21 WHOLE LOT OF PEOPLE DOING RIGHT (Cheyeme) . . . Paula McCulla

22 JESUS IS A COWBOY (HeavenSpun) Ted White

23 WHAT THEN (Warner Alliance) Ron David Moore

24 WATCH ME RUN (Star Song) Andy Landis

25 god can break all the chains (Pccj Harvey Perdue

26 SWINGIN' BRlDGE(Benson) Brush Arbor

27 DON'T KILL THE WOUNDED (Homeland) .... Margo Sm ith & Holly

28 OUT OF THE WILDERNESS

(Gateway) Dinah & the Desert Crusaders

29 CARPENTER MAN (Circuit Rider) W. C. Taylor

30 A love like this (Uberty) Cleve Francis

31 i WANNA TAKE THE LIGHT of JESUS (CJM) Clifton Jansky

32 THE NIGHT OLE JACK DANIELS MET JOHN3:16 (Daywind)James Payne

33 GRANDPA WAS A FARMER (Circuit Rider) Marksmen

34 I'M GONNA HAVE A LITTLE TALK (Warner Bros) Randy Travis

35 love that always will (Morgan) Lynn Drysdale

36 THEFtE IS LOVE (My Music) Chuck Maxwell

37 THE BOY IN ME (New Haven) Glen Campbell

38 THE NAFtROW PATH (MBS) Jason Cam pbell

39 I'LL trust A mighty god (Rising star) Gene Reasoner

40 ONLY CHRISTIAN COUNTRY (Circut Rider) Marvell

3 11

1 8

5 7

4 9

6 4

7 6

17 5

8 8

9 8

2 11

12 10

11 10

15 4

10 8

22 5

25 4

21 4

24 3

19 6

14 15

16 11

30 3

13 14

23 15

27 3

18 13

26 16

32 2

DEBUT

20 6

28 5

DEBUT

29 11

31 14

DEBUT

DEBUT

33 14

34 13

35 19

36 18

Member: GMA * CCMA * ICGMA * GCGMA
40 ONLY CHRISTIAN COUNTRY (Circut Rider)
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Dove Awards Highlight GMA Week
By Richard McVey

by a Songwriters Showcase hosted by

Harry Chapman at the Stouffer Hotel.

The following Monday morning.

Josh McDowell will present the key-

note address for the GMA’s annual

membership meeting. During this

“Monday Morning Live!” meeting,

awards will be handed out in the fol-

lowing categories: “Impact Award,”
“Lifetime Achievement Award” and

the “International Award.”
Later that evening. Word Records

will showcase its artists in the Monday
Evening Spectacular. Other Monday
night showcases include Myrrh Re-

cords, Ransom Records and Benson

Music Group.

Tuesday night will see even more

showcases as Diamante Music Group,

Building Bridges and Rugges Re-

cords/Salt, Inc. all showcase their art-

ists at various clubs around Nashville.

(Left to right) Steven Curtis Chapman, CeCe Winans, Twila Paris

and Gary Chapman.

GMA WEEK, the Gospel Music Association’s

annual celebration of Christian music in its many
forms, gets underway Sunday, April 23 at the

Stouffer Hotel and Nashville Convention Center.

The five-day event will feature various seminars,

exhibits, a multitude of concerts/showcases and

will once again be punctuated by the 26th annua!

Dove Awards.

Some of the events that will no doubt stand out

during the week begin with the Sunday Evening

Worship Service hosted by Steve Camp at the

Ryman Auditorium. The event will also feature

such acts as Amy Grant, Michael W. Smith, 4HIM,
Gary Chapman, Point of Grace, Cindy Morgan and

many others. The worship service will be followed

Those at the Ryman Auditorium

Wednesday night will be treated to the

Wednesday Evening Spectacular pre-

sented by Benson Music Group, featur-

ing 4HIM, NewSong and Michael

O’Brien, among others. Other
Wednesday night showcases include

Grrr Records and Cheyenne Records,

as well as a talent competition at 328

Performance Hall for new acts.

Last, but certainly not least, is the presentation

of the 26th Annual Dove Awards on Thursday night

at the Grand Ole Opry. Hosted by Steven Curtis

Chapman, CeCe Winans, Twila Paris and Gary

Chapman, the two-hour show will be broadcast live

on The Family Channel.

Of the 33 awards to be given out during the 1995

Dove Awards, the following is a partial list of key

category nominations:

—ARTIST OF THE YEAR: 4HIM; Amy Grant;

Point of Grace; Steven Curtis Chapman; and Twila

Paris

—MALE VOCALIST OF THE YEAR: Bryan

Duncan; Clay Crosse; Gary Chapman; Lamelle

Harris; and Steven Curtis Chapman

—FEMALE VOCALIST OF THE YEAR: Amy
Grant; Christine Dente; Kathy Troccoli; Sandi

Patty; Susan Ashton; and Twila Paris

—GROUP OF THE YEAR: 4HIM; Ashton,

Becker & Dente; DC Talk; Newsboys; and Point

of Grace

—NEW ARTIST OF THE YEAR: Cheri

Keaggy; Clay Crosse; East to West; Michael

Sweet; and Rebecca St. James

—SONGWRITER OF THE YEAR: Charlie

Peacock; Ray Boltz; Steven Curtis Chapman;

Twila Paris; and Wayne Kirkpatrick

Thursday, April 27, 1995
8:00 - 10:00pm

{Eastern 6 Podfic)

m
—SONG OF THE YEAR (song/writer):

“America Again”/Carman; “Children of the

World’’/Tommy Sims, Amy Grant, W'ayne Kirk-

patrick; “Creed”/Rich Mullins, Beaker; “For Fu-

ture Generations ’’/Dave Clark, Mark Harris, Don
Koch; “God Is In Control’ ’/Twila Paris; “Heaven

In The Real World’VSteven Curtis Chapman; “I

Pledge Allegiance To The Lamb”/Ray Boltz; “I

Surrender All’ ’/Dave Moffitt, Regie Hamm; “Je-

sus Will Still Be There”/Robert Sterling, John

Mandeville; “My Life Is In Your ! lands’ /Kathy

Troccoli, Bill Montvilo; “Say The Name’VMar-
garet Becker, Charlie Peacock; “Teach Me To
Love’VSteve Green, Lamell Harris; “We Believe

In God”/Amy Grant, Wes King.

(Continuedfrom page 26)

copies of an album,” Manuel says. According to

him, one goal the group has is “to get our music

to the person that listens to country music... to at

least give them the opportunity to say whether they

like our music or not.... It seems that there’s an

overwhelming majority of country radio listeners

who are Christian. They profess Christianity, and

so I guess that pushes them to want something

positive.”

While Manuel is thankful for the success his

group has had on the Positive Country charts, he

maintains that an ultimate goal of his is to cross-

over to the secular country charts. “I’m finding

out that there is a big market for Positive Country

music in secular, mainstream country. There’s so

many songs with lyrical content that would not

have been accepted a few years back. But because

of the Positive Country folks like Paul Overstreet

and (Ricky) Skaggs, who have put things out that

are promoting family values and have hit it so big,

it’s just opened the door. So this is definitely where

we’ve always been headed. We’ve been trying to

get there ever since we started. I can tell you that

you won’t hear from us a negative song. It will be

positive, even though it could crossover.”

“We’re trying to live an upstanding life—not

a better-than-anybody-else life—a good, clean

life,” he says. “Country music has always tried

to relate to people, and it often relates to them

under the banner of ‘misery loves company.’ I

think our music relates and then gives hope that

there is a better lifestyle to live and to promote.”

Whenever the Manuel Family Band tours,

Mike Manuel always shares this philosophy about

positive country music with his audience: “When
we were saved, when we came into the church and

altered our lifestyle, God did not take away the

desire for country music. I always like to add that.

It gave us hope, it gave us new songs in the same

style of music, yet the lyrics have changed. Rather

than negative, now it’s positive. Everybody wants

to throw out the baby with the bathwater. He didn’t

take away the style of country music. From a

Christian perspective, I kind of think God’s coun-

try.”
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This Week’s Debuts

W.C. TAYLOR—"‘Carpenter Man"’—(Circuit

Rider)—#29

JAMES PAYNE—“The Night Ole Jack Daniels

Met John 3: 16”—(Daywind)

—

#32

LYNN DRYSDALE—"Love That Always Will"—(Morgan)—#35

CHUCK MAXWELL—"There Is Love”—(My Music)—#36

Most Active

BRENT LAMB— "Monkey See Monkey Do"—(Genesis)

—

#7

MARK HAMPTON—"White Haired Preacher Man”—(Hilltop)

—

#15

JEFF & SHERI EASTER—“Speak To The Mountain”—(Chapel)—#16

TED WHITE— "Jesus Is A Cowboy"—(HeavenSpun)—#22

Powerful On The Playlist

The #1 spot on this week’s Cash Box Positive Country Singles chart is

held by Ken Holloway’s “Trailer Hitch.” Del Way and “He Is Mine”
drops to #2 and Lisa Daggs’ “I Wanna Thank You” jumps two to the

#3 position. “Over The Edge” by Rivers & Owens, still strong on

airplay, holds at #4. Moving up to the #6 spot is Susie Luchsinger’s

“Take It To The Rock,” whi le Charlie Daniels’ latest, "Jesus Died

For You,” follows at #7. Holding at the #8 position this week is

Southern Chapel’s “He No Longer Signs My Paycheck,” and in the

same tradition The Days hold #9 with “I Went Back.” “Without You
(1 Haven’t Got A Prayer)” by MidSouth drops off to #10.”

Looking Ahead

“Retirement Plan” by Charlie Shearer, “Say It Now” by Judy
DeRamus, Randy Travis with “The Box” and the Kendalls with

“Make A Dance” are all seeing a sizable amount of spins this week.

POSITIVE
COUNTRY
RADIO
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RADIO PLAYLISTS

Some of what’s playing in heavy rotation:

WBIU\Denliam Springs, LA

KEN HOLLOWAY—‘"Trailer Hitch”

BRUCE HAYNES— “Jesus And John"

MID SOUTH—“Without You”

RANDY TRAVIS—“I’m Gonna Have A Little Talk”

MARGO SMITH & HOLLY—“Don’t Kill The Wounded
”

KEXS\Excelsior Springs, MO
LISA DAGGS— "I Wanna Thank You”

DEL WAY—“He Is Mine”

SUSIE LUCHSINGER—“Take It To The Rock”

SOUTHERN CHAPEL—"He No Longer Signs My Paycheck

”

CHARLIE DANIELS— "Jesus Died For You”

WPUV\Pulaski, VA
RONNY MCKINLEY—"Double Yellow Lines”

RIVERS & OWENS—"Over The Edge"

ANDY LANDIS—"Watch Me Run"

DEL WAY—“He Is Mine”

PAULA MCCULLA—“Whole Lot Of People Doing Right”

\AUlcoft*t to

GMA
Congratulations!

to all the Nominees

& Winners of the

26th Annual

Dove Awards
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• a m>o*u oi Jukebox America!

#1 Syndicated Radio

& Television Program

This #1 Top svndiated program is now heard on nearly one

hundred radio stations Nation-wide. Your host. Darroll

Alexander features positive country music and interviews with

the Artist w ho w rite and sing this popular style of music. Check

your local radio station and find out when Jukebox America

airs in your city Coming soon the Jukebox America television

program Stay close to the Jukebox!

Jukebox America Radio Compilation is distributed lo over

1000 radio outlets Nation-w ide. New v olumes arc sent out on a

monthly basis We offer the very best in radio promotion In all

fairness. Jukebox America represents the very best in positive

country music! So if your looking for (lie compilation that all

the DJ's arc looking for. contact Jukebox America Today!

Brand new in 1995! The Academy of Positiv e Country Music

now in its foundational stages, will soon be the talk of the tow it

Keep looking for more information in Cash Box magazine

Qi\Ji Wl 4 JJt\
1 -409-344-2586 or I -5 1 3-829-0894

24 hour Fax line.. 1-409-344-2788
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COM MACHINE

ACME Show Honors Six

Firms For “Product
Excellence”
CHICAGO—Among the many highlights of the annual ACME trade con-

vention is the presentation of the Sales Achievement Awards. This year’s

presentation ceremony took place on Thursday, March 23, at the All-Show

Cocktail Party on opening day.

These awards, which recognize companies for sales excellence, are

presented at four different levels—Silver, Gold, Platinum, and the ultimate

honor, the Diamond award. This year, the six companies singled out took

home a total of 20 awards.

In the video category, Silver awards went to Capcom USA, Inc. for Super

Street Fighter II Turbo, Alien vs. Predator and Dungeons And Dragons—
Tower of Doom. The Gold- level award went to Revolution X by Midway
Manufacturing, Capcom’ s Dark Stalkers and Rai-Den II by Fabtek. On the

Platinum level, the award went to NBA Jam Tournament Edition—Kit by

Midway Manufacturing. The top award. Diamond, was presented to Midway

Manufacturing for Mortal Kombal II—Kit, Cruis 'n USA and Killer Instinct.

Also receiving Diamond awards were Sega Enterprises for Daytona Twin

and SNK Corporation for the NEO-GEO System.

In the pinball category, two companies were honored at the top three levels.

Gold awards were presented to Williams Electronics Games for The

Flintstones and Midway Manufacturing for Popeye and Corvette. On the

Platinum level, awards went to Midway for World Cup Soccer and Williams

for Road Show and Demolition Man. Williams also took a top award for its

Star Trek, The Next Generation pinball machine.

In the redemption category, Lazer-Tron Corporation received a Gold

award for Aftershock.

Rowe’s LaserStar Ruby
CHICAGO—The latest in

the outstanding line of

Rowe/AMi jukeboxes was

introduced by the factory at

the recently-held ACME
convention in Reno, Nevada.

It is called LaserStar Ruby,

and as the name implies, the

new model is encased in a

stunning red cabinet.

The new machine was
produced in response to

worldwide operator requests

for another red AMi jukebox

to follow-up the success of

last year’s Lady In Red, ac-

cording to the factory.

The predominant red

color, along with the detail-

ing of diamond chase lights,

animated display and theatri-

Rowe’s LaserStar Ruby cal hal° '‘ghUng, reflect the

brilliance of a ruby.

Rowe/AMi began shipping the LaserStar Ruby in April and will continue

shipment of the Diamante model.

“Now operators have their choice—a diamond or a ruby,” states Joel

Friedman, executive vice president. “Operators need different types and

choices of jukeboxes to satisfy their diverse location requirements. We at

Rowe/AMi listen and react to the needs of music operators. We know that

music-operator success is our success.”

Rowe’s LaserStar Ruby

AAMA Presents ’94

Manufacturer/Distributor
Awards
CHICAGO—The American Amusement Machine Association AAMY
Awards were established in 1990 to honor manufacturers and distributors for

outstanding achievement in the coin-op industry. One firm from each category

is selected each year.

The Manufacturer of the Year prize for 1994 went to Valley Recreation

Products of Bay City, Michigan. Elected by AAMA distributor members

,

the factory was singled out for excellence in the areas of design, product

quality and customer satisfaction.

Taking home top honors in the Distributor category was American

Vending Sales of Elk Grove Village, Illinois. As the 1994 Distributor of the

Year, this company received high marks from AAMA manufacturer members

in the areas of sales, product enthusiasm, marketing support, and parts and

service.

The AAMYs are presented each year in conjunction with the American

Coin Machine Exposition, which was held March 23-25 in Reno, Nevada.

AAMA president Steve Koenigsberg served as emcee at the March 24

awards presentation, which took place during the American Amusement

Machine Charitable Foundation Annual Appreciation Dinner in honor of

Jerry Gordon

New “Thrust Cut” Dart From
Bottelsen
CHICAGO—Since the introduction of its revolutionary GT dart design in

1985, Bottelsen Dart Co. of Santa Maria, CA has continued to improve and

perfect the concept. Over the years, the GT has often been referred to as the

“ultimate dart,” according to the company.

The latest manifestation, the “Thrust Cut” dart, is designed to boost the

dart player’s throwing power by giving added finger registration and greater

forward thrust without sacrificing accuracy.

Further information may be obtained by contacting Bottelsen Dart Co.,

Inc., 945 West McCoy Lane, Santa Maria, CA 93455.

V

The Amusement & Music Operators Associaiion

International Exhibition & Educational Seminar for the

Coin-Operated Amusement, Music & Vending Industry
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CLASSIFIEDS

INFORMATION
“HOW TO MAKE MONEY WITH YOUR CAMERA.” For

info, send $ 10 to: Tom Gray, 245 S. San Pedro St., Los Angeles, CA
90012.

PROMOTION
CHUCK DIXON PROMOTIONS: #1 Cash Box promoter 8 years

in a row. “Hard work always makes die difference.” Documented

chart history. Production—Promotion—Career Development. (615)

754-7492.

• • •

POSITIVE COUNTRY
W.C. TAYLOR JR.: Top 30 Cash Box Positive Country artist.

Circuit Rider Records. Product available from New Day Christian

Dist., Hendersonville, Term. For booking, etc. call (601) 226-7299

or P.O. Box 1 18, Grenada, MS 38901.

CLASSIFIED AD RATE
Count every word including all words in firm name. Numbers in

address count as one word. Minimum ad accepted $10.00 CASH or

MONEY ORDER. CHECK MUST ACCOMPANY ALL ORDERS
FOR CLASSIFIED ADVERTISING. If cash or check is NOT
enclosed widi your order, your classified ad will be held for following

issue pending receipt of payment. NOTICE - Subscribers: add $80.00

to your present subscription price. Non-subscribers: $260.00 per year.

You are entitled to a classified ad of 40 words in each week's issue

for a period of one full year, 52 consecutive weeks. You are allowed

to change your classified ad once a month. All words over 40 will be

billed at a rate of $.35 per word. Please count words carefully. Be

sure your Classified Ad is sent to reach the Los Angeles publication

office, 6464 Sunset Blvd., Los Angeles, CA 90028 by Tuesday. 12:00

noon, of preceding week to appear in the following week’s issue.

Classified Ads Close TUESDAY

• • •
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An institution for the

cultivation & promotion
of "positive" country music!

The Academy of Positive Country Music
P O Box 1006

New Waverly, TX 77358
409-344-2468
615-329-2898

409-344-2788 FAX

Join Today;
APCM Membership Form

(payable to APCM ) and mail to the Academy of Positive Country Music

APCM MEMBERSHIP OPTIONS
* Professional Members who are entitled to voting priveleges in the annual APCM awards.

Artist Group Organization Association Record Company Songwriter

Agent/Manager Publisher Broadcast Media OOther
1 Annual Membership $50.00
* |_lAcademic Members who support the artist & industry, and are commited to the advancement

of positive country music. Friends & Fans rather than professionals

I Annual Membership $25.00
1 Honorary Members who APCM chooses to honor for their extraordinary acomplishments

I in the developement of positive country music.

Thanks for supporting the Academy of Positive Country Music!

L J



6 REASONS TO HAVE US
DISTRIBUTEYOUR PRODUCT

REASON # 1 : bj.thomas - sha-na-na - mormontabernacle
CHOIR - TOMMY CASH - JEANNI C. RILEY - CHARLIE LOUVIN -

BLACKFOOT - DEL REEVES - BOBBY HELMS - FRANKIE LANE -

OLDIES - NEW AGE - JAZZ - GOSPEL - AND OTHERS

REASON #2: we offer both regional and national

DISTRIBUTION.

REASON #3: we can put you in contact with retailand
RADIO PROMOTION PEOPLE.

REASON #4: help you in the packaging and duplication

OF YOUR PRODUCTS.

REASON #5:WEWORK WITH the major retail and
WHOLESALE INDUSTRY ON A DIRECT BASIS.

REASON #6: we give you the individual attention you
WILL NEED.

3C SALES/THELAURIEGROUP RONBOLLON
(410) 676-2001 FAX (410) 676-2003

CHUCK DIXON (615) 754-7492

TOGETHER
(WE CANMAKE

ITHAPPEN!


