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COVER STORY

Woodstock '94: That Was When. ..This Is IMow
Johnny Cash withdrew from the line-up of the Woodstock ’94 festival on August 5 because his participation

in the festival, as more recently outlined by its producers, was not consistent with earlier verbal agreements... did

he know something we don’t—and should—about this high-priced musical return to Upstate New York? Writer

Adrianne Stone looks to cross the perilous generation gap of Woodstock—yesterday and today.

—see page 5

Get A Little Closer To Ricky Lynn Gregg
Ricky Lynn Gregg follows his self-titled Liberty debut with Get A Little Closer and hopes that radio programmers

will pay as much attention as his fans this time around.

—see page 25

The Latin Flipside
Gato Barbieri, Airto Moreira and Flora Purim colored N.Y.C.’s Blue Note white-hot in a recent engagement

filled with Brazilian bolts of lightning.

—see page 15

Media
Executive producer Kevin Gillis teamed up with guitarist-cum-actor(?) Joe Walsh and rocker Lita Ford on the

music video for the closing theme of the new TV series “Robocop.”

see page 1 7
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NEWS

R1AA RECORDS ’94 GROWTH: At midyear, the U.S. sound recording market

continued the positive dollar growth it has experienced since the mid-’80s,

according to figures released by the Recording Industry Association of America
(RIAA). Compared to the first six months of 1993, the dollar value of manufac-

turers’ shipments of sound recordings to retail and other accounts increased 11.9%

to reach a record S4.8 billion. Unit shipments to these accounts also were up a

healthy 12.4%.

Paul Newnham, the RIAA’s market research committee co-chair and senior

v.p. and comptroller for WEA Distribution Corp., cited a strong performance

at retail—which represents 84% of the music market—with a 5.5% increase in

units and an 8.8% increase in dollar value from a year ago. Newnham said the

retail number corresponds closely with other market indicators.

Highlights of the RIAA’s 1994 midyear statistics are: Overall Dollar Value

up—The value of all audio and video product (calculated at suggested list price)

grew from S4,286.9 billion at mid '93 to $4,795.3 billion this year, an 11.9%

increase.; Overall Unit Shipments Up—The number of units manufacturers

shipped to all U.S. markets (net after returns) climbed from 426.7 million mid-’93

to 479.5 million, a 12.4% increase.; Total Album Product—The combination of

all full-length album—CDs, cassettes and LPs—increased 13.8% in units and

12.7% in dollars representing $4,031.2 billion to $4,543.1 billion. CDs led all

configurations with a 26.2% increase in units and 20.9% rise in dollar value at

midyear; Music Video—The music video formatjumped 26.5% in units and 4.2%

in dollars when compared to 1993 midyear numbers.

POLYGRAM '94 UP: PolvGram president/CEO Alain Levy noted in a 1994

Interim Report To Shareholders that ‘‘PolyGram’s results for the first half of 1994

were highlighted by continued gains in revenue, net income and earnings per share.

All segments of PolyGram’s business contributed to the strong sales growth in the

first six months....”

Levy cited as highlights: The major international pop music hit of Soundgar-

den’s Superunknown. which sold two million copies worldwide; Salt-n-Pepa’s

Very Necessary at almost two million units; two ’93 releases, Bryan Adams' So

Far So Good and Acc Of Base’s Happy Nation. The classical music market

improved in most countries with Pavarotti’s My Heart’s Delight topping 400,000

units and Cecilia Bartoli’s Italian Songs over 100,000. The film highlight of the

period was Four Weddings And A Funeral, which has grossed over $125 million.

Levy also cited upcoming product, including pop releases from Boyz II Men,
Amy Grant. Vanessa Williams, Stevie Wonder and greatest-hits packages from

Bon Jovi and Sting, and concluded his report by stating, “I am confident that

with this high-profile line-up of entertainment products and our continued focus

on controlled growth, we will make strong progress towards another successful

year for PolyGram and its shareholders.”

MTV & NARM TEAM AGAIN EOR AWARDS: MTV: Music Television and

the National Association of Recording Merchandisers (NARM) have teamed

up for the seventh consecutive year for a music retail campaign supporting 77le

1994 MTV Video Music Awards show. The campaign receives continued support

from music retailers nationwide with close to a half-million display pieces ordered,

representing a 6% increase over the 1993 campaign.

“Our relationship with music retailers continues to grow stronger each year

with the NARM retail merchandise promotion,” said Sharon Moran, director,

consumer marketing, MTV. “The record number of display items which have

been ordered by retailers reinforces for us the success and importance of the ‘‘MTV
Video Music Awards” to the music retail industry. We’re excited to once again

be working with NARM and music retail outlets to promote our show as well as

support the artists who take part in it.”

The show will be hosted this year by Roseanne and broadcast live September

8 from Radio City Music Hall in New York.

Andrew Lloyd Webber’s Sunset Boulevard— The American Premiere Recording
will be released by Polydor Records and marketed and distributed by A&M
Records on September 13. Original cast members Olenn Close and Alan Camp-
bell will be heard on the two-CD, two-cassette set. Pictured (l-r) are: Jimmy
Devlin, Polydor U.K. managing director; Nigel Wright, co-producer; Nick Oat-
field, Atlas Records president; Close; Campbell; Andrew Lloyd Webber; and Al
Cafaro, A&M Records president/CEO.

MOVE

Deutsch

Wong

Bogart

Hollywood Records has

appointed Bill Deutsch to

the position of director,

A&R, based out of the la-

bel’s Burbank headquar-
ters. He has relocated from
New York City, where he was most recently an A&R
representative at Atlantic Records. B A&M Records
has promoted Winnie Wong to East Coast director of

publicity. She was previously East Coast publicist and
has been with the company for three years. A&M also

welcomed Carter James Gallo, 7 lbs. 13 oz., born in

L.A. on June 15 to senior vice president of sales and

distribution Richie Gallo and his wife Dawn. B
Capitol Records has appointed Jane Bogart associate

director, advertising. She joins Capitol following her

post at Warner Bros. Records, where as a copywriter

she contributed to award-winning advertising for Ma-

donna, BoDeans and the Black Crowes. B Jennifer
Looney has been promoted to advertising manager for

Atlantic Records. She was most recently advertising

coordinator. B Carlo Moralishvili has been named
production director at the Imago Recording Com-
pany. He was formerly the production manager for

TVT Records as well as ERG and Polygram Classics.

B VH-1 has made its first appointments under the new
music programming structure of Andy Schuon, re-

cently appointed senior vice president music program-

ming and program planning, MTV and VH-1. Sal

LoCurto has been named vice president, program-

ming and program planning, and Lee Chestnut joins

VH-1 as the new vice president, music programming.
Most recently, LoCurto was vice president, program-
ming and scheduling, VH-1, and Chestnut was pro-

gram director as WSTR Radio in Atlanta. B Rhino

Entertainment has appointed an all-new staff to Kid
Rhino, the company’s family entertainment division.

Torrie Dorrell is the new director of Kid Rhino;

Robin Frederick is the new director of A&R/produc-
tion; and Robyn Davids is the new marketing coordi-

nator. Dorrell and Frederick arrive from Walt Disney

Records, and Davids comes from EMI Records

Group. B Paul DeGooyer and Todd Glassman have

been appointed senior product manager and product

manager, respectively, for TriStar Music. DeGooyer
joins TriStar Music from Caroline Records, where
since 1993 he served as the U.S. label manager for

Real World Records. Glassman joined TriStar Music

in 1993 as a marketing assistant. B The Lee Solters

Company has promoted Rita Hollingsworth to vice

president, entertainment and operations, and Court-
ney Barnes to senior account executive, black music

division. Hollingsworth was formerly senior account

executive/executive assistant to the president and Bar-

nes was publicist, music division. B Veteran British

songwriter and music industry leader Roger
Greenaway has been appointed to the new position of United Kingdom
and European director of operations for the American Society of Com-
posers, Authors And Publishers (ASCAP). Greenaway, a former Chair-

man of Britain’s PRS (Performing Rights Society), was most recently joint

deputy chairman of that organization. Separately, ASCAP president Mar-
ilyn Bergman has been appointed by the U.S. Department of Commerce
to its private sector Advisory Council on the National Information

Infrastructure, joining a group of distinguished leaders from the broad-

casting, recording, publishing, motion picture and other industries. Among
the 37 members of the council, Bergman is the only creative artist. B
Newly-formed Domo Records has named Mitch Rabin director of sales

and advertising and David Baum as director of marketing and promotion.

Rabin, former Geffen Records staffer in marketing, advertising/merchan-

dising, will coordinate the release of Domo’s first album product from

international artist Kitaro. Baum was formerly vice president of Whirlwind

Entertainment Group and has worked as a senior account executive with

radio station KROQ-FM. dick dark productions, inc. has named Bran-

don Bates director of development. Bates was previously director of

development for Martin Lawrence’s You Go Boy Productions.

Moralishvili

Dorrell

Greenaway
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Epic Records executives welcome Alice Cooper to the label’s NY h.q.

during Cooper’s press and promo campaign on behalf of his new The
Last Temptation. Standing (l-r): Brian Lima, Epic associate director/metal

promotion & retail; Cheryl Valentine, Epic director/metal promotion &
marketing; Oed Doherty, Epic sr. v.p.; Cooper; Richard Griffiths, presi-

dent; and David Glew, Epic Records Group chairman. Seated (l-r): Dave
Gottlieb, Sony 660 director/product management; Barbara Seltzer, Epic

v.p./promotion; and Jim Scully, Epic sr. v.pJsales.

IT AIN'T JUST FOOTBALL: Giants Stadium, part of the Meadow-
lands Sports complex in East Rutherford, NJ, is fast becoming ome of the

most important entertainment venues in the country. The Stadium, home
to football’s Giants and Jets during the season, also hosted seven World
Cup Soccer games last month.

The summer entertainment schedule kicked off July 17 & 18 with Pink

Floyd; Billy Joel & Elton John were there for five dates from July 22-29;

the Grateful Dead performed on Aug. 3 & 4; the Rolling Stones are

Voodoo Lounging August 12, 14, 15 & 17; and The Eagles fly on August

23 & 24.

THE NEW YORK PHILHARMONIC is marking the 30th anniversary

of its free park concerts this summer. The attendees go all-out with their

night-time picnic settings, many with elaborate culinary spreads, candlelit

and accompanied by fine wines. Last week at the Central Park Great

Lawn performance, the orchestra, under the direction of Leslie B. Dun-
ner, played selections from Verdi’s Nabucco Overture , Mozart’s Symphony

No. 36 “Linz” and Tchaikovsky’s Symphony No. 4. The crowd was also

treated to a sky lighting fireworks display. The concerts play at various

parks throughout the Metro area.

BEST WISHES AND HOPES for a speedy recovery for outstanding jazz

keyboardist Joe Sample. Sample suffered a heart attack on June 27 and is

.currently undergoing cardiac rehabilitation in Los Angeles. His newest

Warner Bros. Records album, Did You Feel It?, is set for release* later this

month.

NEW YORK MUSICIANS held a benefit concert for alto saxist Marion
Brown at the Cooler Club in N.Y.C. recently. Brown, one of the more
important jazz voices emerging in the ’60s, is recuperating from brain

surgery. On hand for the benefit were jazz stalwarts Archie Shepp, David
Murray, Hamiet Bluiett, Max Roach, Pharoah Sanders, Reggie Work-
man, Amina Meyers, Rashied Ali and loads more drop-ins.

WQXR-FM, New York classical music station, received an award recently

for the “Best Public Affairs Program Series” from the New York State

Broadcasters Association in the 29th Annual Awards for Excellence

Program. The winning program was “Young People Who Make A
Difference,” which saluted young people aged 12 to 21 in the N Y. Metro

area who have contributed outstanding community service to programs

including City Kids, Adopt-A-Patient and Big Brothers/Big Sisters.

NOT A PERFECT MAN is the title of an attention getting new Giant

Records release from new singer/writer Christopher Williams (no rela-

tion). Public relations person Ruth Innis, formerly with RCA, informs us

that the label and Williams’ manager Maureen Singleton (she also

manages SWB and young singer/actress Taral Hicks) are pulling out all

stops on this one. Bears watching....

By Steve Baltin

AT THEIR RECENT FREE SHOWS in Los

Angeles and San Francisco, Radioactive artists

Live and Dig accumulated over four tons of

canned food to be distributed to the San Fran-

cisco Food Bank and the Westside Food Bank
in L.A. The noontime shows, held July 22 and 23, were free, but fans

attending were urged to bring donations of canned food.

Said Live lead singer Ed Kowalczyk of their UCLA show: “We had

a great time. And being able to help feed some less fortunate people was

really satisfying.” The band are now set to perform at Woodstock '94.

PRINCE CELEBRATES NEW ALBUM: To mark the imminent release

of his newest effort. Come
,
which will also be his last under the “Prince”

moniker, parties were planned as of press time at his Glam Slam locales

in Los Angeles, Miami and Minnesota. The Los Angeles party was

scheduled for August 12. The club, which was open to the public for the

party, charged $10.00 admission and opened its doors at 10:00 p.m.

Among the entertainment was the Erotic City Dance Troupe, who
were to perform two various tracks from the new album. According to a

press release, one of the songs available to the troupe was the album’s first

single, “Letitgo.” The song apparently deals with his recent semi-news-

worthy decision to change his name from Prince to a symbol.

Despite all the controversy that seems to surround him. Prince has

always been one to do his part for charity. Proceeds from the Minneapolis

party will benefit the AIDS Action Foundation of Minnesota.

YET MORE CHARITY NEWS: The always worthy T.J. Martell

Foundation will hold its fourth annual Tennis Open this September at

Mountaingatc Country Club in Brentwood, CA. This year, the omnipres-

ent House of Blues and the ATP Tour have joined the event as title

sponsors. Dan Aykroyd and James Belushi will serve as honorary

co-chairs. The tournament will be open to amateur players from the

entertainment world, both celebs and execs, and will also feature a special

Pro-Celebrity division this year. Participating pros include Vitas Gerulai-

tis. Brad Gilbert and former world tt 1 Mats Wilander

CALTEX TRADING INC. INVADES AMERICA: In a move to capi-

talize on the growing interest in world music, L.A. -based Caltex Trading,

Inc. has announced plans to create two new divisions

—

Caltex Records

International (CRD and Caltex Film Music.

Caltex Records International will license the company’s expansive

world music library and repackage it for U S. markets. Initial plans call

for CRI to offer ten new releases over the next year through various U.S.

and sub-distributors. Their catalogue includes vintage recordings of some
of the oldest and rarest Persian music in existence, in addition to contem-

porary artists’ titles. Says Caltex Trading’s founder and president Merhdad
Pakravan, “Given the current musical climate...we feel the time is right

to focus our attention on ‘breaking’ into the mainstream American mar-

ket.”

BOZ SCAGGS, best known for his blue-eyed soul hits “Lido Shuffle,”

“Lowdown” and “Miss Sun,” returned to the concert stage after an

extended absence with two recent sold-out shows at House of Blues. The

Bozster, who enjoyed his peak popularity in the ’70s, has a new Virgin

album out and sounds as good as ever. He and his eight-piece backing band

tore the place up for 90 minutes’ worth. Good to have ya back, Boz.

Singer/songwiter Victoria Wiliams recently completed recording of her

IVIammoth/Atlantic debut effort at American Recording Studios in Los
Angeles. Entitled Loose, the album was produced by Paul Fox, who has
worked with 10,000 Maniacs and Robyn Hitchcock, among others. Wil-

liams is best known for the celebration of her music that came out under
the moniker Sweet Relief last year. Seen here standing (l-r) are: Fox;

Atlantic Records prez Danny Goldberg; Williams; and her manager
Danny Heaps.

Cash Box
WEST
COAST
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Feature

Woodstock *94: That Was Then...This Is Now
By Adrianne Stone

WOODSTOCK '94.. .FARCE OR FUN FEST? It’s difficult to decide

While the original festival is remembered fondly as a loving “meeting of

the tribes,” as it were, Woodstock ’94 seems destined to be the marketing

event of the century.

While the first event cost $10 per ticket for the first 200,000 attendees,

once the fences came down, an additional 300,000 tramped in for free.

You can be sure the fences are well embedded this time around. At a

whopping $135 per ticket (which must be purchased in a block of four), the

150,000 ticketholders-to-date will surely trample any gatecrashers. . .so much

for the communal spirit.

While promoters John

Roberts, Joel Rosenman and

Michael Lang took a multi-

million dollar bath the first

time around, they (plus ’94’s

co-promoter and president of

PolyGram Diversified Ven-

tures John Scher) have had a

quarter of a century to correct

any such financial ruin this

time. With percentages from

ticket sales, t-shirts and an ex-

clusive Pay-Per-View per-

formance ($34.95 per

day/$49.95 for a 2-day pack-

age), several pockets will un-

doubtedly be lined with gold.

And they’re not the only

ones to profit. The bands will

be paid and the town of

Saugerties (roughly 100 miles

north of New York City) will

enjoy a flourishing tourist

trade which will include the usual food and hotel amenities, plus sales from

commemorative items. According to the Upstate New York newspaper

Syracuse Herald American ,
town supervisor Jim Griffiss has stated that

Saugerties will receive $1.25 million if the targeted 250,000 tickets are sold,

although that seems unlikely at this time. There’s always hope that a few of

the concert attendees will do as their Bethel peers did 25 years ago and move

to the town permanently, thereby adding to the town’s income. And Atlantic

Records will rake in some bucks on sales of their boxed set Woodstock

Commemorative package and videos timed for simultaneous release with the

August 13-15 shows.

But is this what Woodstock is all about? Is cash, indeed, the guiding light?

Would there have been more attendees had the price been cut, say, in half?

Although, as Aileen Budow of Dan Klores Associates points out, $135 for

over 40 bands (including Aerosmith, Metallica, Joe Cocker, Spin Doctors,

Red Hot Chili Peppers, Santana and many others) works out to a mere $3.38

per band, it still doesn’t compare with the consumer value of the first fest.

To be fair, we have to consider the cost of such a monstrous event:

insurance, land usage for the 840-acre farm, rental of 3,000 port-a-potties,

band and security remuneration will come out of the profits. In addition, a

portion of the profits will be donated to various unnamed charities. And, let

us remind ourselves, America is the ultimate capitalistic society.

So, why does this rankle so much?
Well, although I was so young at the time of the original festival that I

thought “Woodstock” was Snoopy’s bird friend and my own favorite band

was the Banana Splits, subsequent literature and films on the subject made it

hard to miss the immensity of the actualW oodstock Experience: Half a million

people convened at a Bethel farm in Central New York State, slogging through

mud and rain for miles after

parking their cars willy-nilly

alongside Route 17, finally

coming upon a site that was

often out of view of the ac-

tual stage... and they all had

a groovy time!!!

Stories from those

who’ve been there all share

that same romantic quality

—

the beauty of the experience,

the communal loving, the

surreal dimensions of the

event—though 25 years has

a way of whittling away the

non-hygienic unpleasantries

endured by all.

For, while such music

heavies as Crosby, Stills &
Nash, The Who, Joe Cocker,

Santana, Janis Joplin, Jimi Hendrix and countless others wailed away on a

newly-built stage, mud-covered fans waited up to three hours to relieve

themselves in the insufficient port-a-potties. They bathed nude in the commu-
nal pond. Potato chips, bread and water were brought in by the promoters for

the lucky few they could reach. Acid casualties were led to a tent manned by

previous trippers. The rain was endless. Most folks were forced to sleep on

wet, mud-smeared blankets. And the field on Max Yasgur’s farm (the actual

site) had been newly fertilized, so to top it all off—the whole place smelled

like shit.

But at least the spirit of the event was pure. It was spontaneous. If

generational confusion and angst seemed best answered by drugs and music,

at least it was honest.

Although the Black Crowes’ Chris Robinson recently commented of that

generation, “For a couple of summers, they had it together. Then everyone

cut their hair and voted for Reagan and did tons of coke,” it’s hard to equate

“Generation X” with “Generation Ex-Lax.”

While the ’60s generation suffered from the loss of their peers to war, loss

of their leaders to assassinations and loss of their confidence in a hypocritical

system (Nixon was no dreamcake), they could afford, at least, to be carefree.

They could smoke countless bales of hemp without fear of toxic tainting, they

could bathe nude in the farm’s pond without concern of infectious amoebae,

and they could frolic sexually in the high grass without concern of AIDS.

Today’s generation needs a free or near-free release perhaps more than

any prior generation. With all the concerns about AIDS and gun deaths and

toxic beaches and high unemployment and poor education, the last thing we

need is a $135 ticket price for what should be a communal appreciation of the

gift of music.

While it is commendable that organizers are more globally-conscious

(providing parking and shuttle services to cut down on pollution and over-

crowding, setting up an Eco-Village to help address AIDS education and

energy conservation, organizing the “Surreal Field” featuring an CD-inter-

active exhibit with performances by Todd Rundgren, Apple Computer’s

Woodstock Nation News
, a Jimi Hendrix exhibit , Peter Gabriel’s Mindblender

motion simulator and other nifty ideas), it seems somehow sacrilege to allow

this event to fly under the “Woodstock” banner, as the whole innocent spirit

which fostered the success of the first event seems to have died around the

same time the first disco ball started spinning. Perhaps if they called this

festival “Woodshlock” instead, we’d at least feel there was truth in adver-

tising.

Jimi Hendrix galvanized Woodstock, but just

who will play the “Star Spangled Banner” this

time ’round...Green Day?
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HIGH DEBUT Pretenders#1 SINGLE: Lisa Loeb TO WATCH: Gerald Levert

l
STAY (from "Reality Bites")(RCA 66364) .

ANY TIME ANY PLACE/AND ON AND ON

Last Week

. . . Lisa Loeb 2 18 48

49

Janet Jackson 1 14 50

Ace Of Base 3 16 51

Total Weeks

Last Week

4 CAN YOU FEEL THE LOVE TONIGHT (from " The Lion King")

(Hollywood/Elektra/Wirner Bug. R. 64543) Elton JohnUWHEN CAN l SEE YOU (Epic 6173) Babyface

6 ANYTIME YOU NEED A FRIEND

(Columbia 6074) Mariah Carey

7 SHINE (Atlantic 87237) Collective Soul

8 BACK & FORTH (Blackround/Jive 42174) Aaliyah

9 A PRAYER FOR THE DYING (Sire/Wimer Bros. 16138) Sea!

10 WILD NIGHT (Mercury 858 738)

John Mellencamp & Me’Shell Ndegeocello

11 I SWEAR (Blitzz/Atlantic 4-87243) AII-4-One

^FANTASTIC VOYAGE (Tommy Boy 617) Coolio

13 CRAZY (Geffen 19267) Aerosmith

m I’LL MAKE LOVE TO YOU (Motown 374631) Boyz II Men

15 IF YOU GO (sbk/erg 58166) Jon Secada
MISS YOU (Siias/MCA 54847) Aaron Hall

17 THE WAY SHE LOVES ME (Capitol 79376) Richard Marx
gjjYOU BETTER WAIT (Columbia 77342) Steve Perry

19 come TO MY WINDOW (isiand/PLG 858 028) . . . Melissa Etheridge

20 YOU MEAN THE WORLD TO ME
(LaFace/Arista 2-4064) Toni Braxton

FUNKDAFIED (So So Def/Chaos/Columbia 77523) Da Brat

22 ALWAYS (Qektra/Mute 64552) Erasure

jgjl00% pure LOVE (Mercury 858 485) Crystal Waters

24 REGULATE (from "Above The Rim")

(Death Row/Interscope 92359) Nate Dogg & Warren G.

^1 BLACK HOLE SUN (a&m 8296) Soundgarden
26 THE PLACE WHERE YOU BELONG (from "Beverly Hills Cop III")

(mca 54807) Shai

27 I’LL REMEMBER (from "With Honors")

(Maverick/Sire/Whrner Bros. 18247) Madonna
28 FALL DOWN (Columbia 77474) Toad The Wet Sprocket

29 YOUR BODY’S CALLIN’ (Jive 41527) R. Kelly

ALWAYS IN MY HEART (QwestMhmer Bros 18260) . . levin Campbell
31 BABY I LOVE YOUR WAY (from "Reality Bites")

(Rca 62780) Big Mountain
gg|YOU LET YOUR HEART GO TOO FAST

(esk 77600) Spin Doctors
33 BEAUTIFUL IN MY EYES

(sbk/erg 58099) Joshua Kadison
gJDO YOU WANNA GET FUNKY

(Columbia 77581) C+C Music Factory

35 BOOTI CALL (Interscope 98255-4) Blackstreet

m THIS D.J. (Violator/RALVIsland 853 236) Warren G
37 SELLING THE DRAMA (Radio Active/MCA 54816) Live

gJl’D GIVE ANYTHING (Eastwbst 98244) Gerald Levert
gjAFTERNOONS & COFFEESPOONS

(Arista 2706) Crash Test Dummies
40 BACK IN THE DAY (Giant/Reprise 18217) .Ahmad
41 RETURN TO INNOCENCE (Virgn 38423) Enigma
42 THE MOST BEAUTIFUL GIRL IN THE WORLD

(NPG/Bellmark 72514) Prince

43 I’M READY (Qwest/Wjmer Bros. 18264) Tevin Campbell

44 WILLING TO FORGIVE (Arista 1-2680) Aretha Franklin

45 THE SIGN (Arista 1-2653) Ace Of Base

21 happiness (Eastwest 5659) Billy Lawence
47 MISLED (550 Music/Epic 77344) Celine Dion

5 14

11 12

6 14

8 14

14

12

10 14

4 18

12 10

14 14

32

13 16

18 11

17

20

19 23

15 21

23 9

21 16

25 11

16 18

27 8

22 13

24 21

28 11

29 13

33 7

26 23

35 6

30 20

37

36

41

34

47

SLEEPING IN MY CAR (EMI/ERG 19818) Roxette

BACKWATER (LondorVPLG 857553-2) Meat Puppets

YOU GOTTA BE (550 Epic 6179) Des’ree

I’LL TAKE YOU THERE (from "Threesome")

(Epic Soundtrax.Epic 77452) General Public

ALL I WANNA DO (A&m 8298) Sheryl Crow
STROKE YOU UP (Spoiled Rcrtten/Big Beat/Atlantic 98279)

Changing Faces
2JSWEET SENSUAL LOVE (Giant 2-41629) Big Mountain

55 IT’S OVER NOW (Zoo 14145) Cause & Effect

^ANYTHING (from "Above The Rim") (RCA62834) SWV
57 LUCKY ONE (a&m 58072) Amy Grant

58 IF YOU WANNA GROOVE (Mercury 1236)

Lighter Shade Of Brown
59 MOVIN’ ON UP (Epic 77417) M People

60 SENDING MY LOVE (llltown/Motown 2242) Zhane

61 I’M NOT OVER YOU (A&M/Perspective 0574) Ce Ce Peniston

43 8

39 11

40 22

38 23

31 23

44 11

45 27
49 6

46 18

42 9

48 13

55 5

50 19

69 3

68

60

56

52 18

65 2

58 4

51 16

57 13

2
^|GIRLS & BOYS (Food/SBK/EMI 58155) Blur

62

67

63 DREAMS (isiand/PLG 864 436) The Cranberries

64 I NEED YOUR LOVE (MCA 2889) Boston

65 BUMP N’ GRIND (Jive 42207) R. Kelly

66 WHATTAMAN
(Next Plateau/London/PLG 857 390) Salt-N-Pepa/En Vogue

67 GOT ME WAITING (UptovwVMCA 54815) .... Heavy D. & The Boyz
gjYOUR LOVE IS SO DIVINE (Sunshine 822) Miranda

69 LOVE SNEAKIN’ UP ON YOU (Capitol 58125) Bonnie Raitt

70 CLOSER (Nothing/TVT/Interscope 98263) Nine Inch Nails

a

I’LL STAND BY YOU (SirertAhrner Bros.18160) .... The Pretenders

NUTTIN’ BUT LOVE (UptowrvMCA 54865) . . . Heavy D & The Boyz
GOOD TIMES (Geffen 19723) Edie Brickell

NONE OF YOUR BUSINESS/HEAVEN & HELL

(Next Plateau/London/Island 857 578) Salt-N-Pepa

a
RIGHT BESIDE YOU (Columbia 6242) Sophie B. Hawkins
I’M THE ONLY ONE (island 54069) Melissa Etheridge

77 YOU (Capitol 79346) Bonnie Raitt

78 LOVE IS ALL AROUND (London/lsland 857 580) Wet Wet Wet
79 WHEN I GIVE MY LOVE (Bektra 61550) Keith Sweat

80 WHAT’S UP (ZYX 6691) DJ Miko
AFRO PUFFS (Death Row/Interscope 5759) The Lady Of Rage
LET IT GO (Warner Bros 18074) Prince

83 LOVE IS STRONG (Vir^n 14180) Rolling Stones

84 GIVE IT UP (Def JanVRAUisiand 853 316) Public Enemy
85 I WISH (Gol Discs/London/PLG 857520) Gabrielle

86 LOVE ON MY MIND

(So So Det/Columbia 77438) Xscape

87 THE RIGHT KIND OF LOVER (MCA 10870) Patti Labelle

88 I’LL REMEMBER YOU (Arista 1-2678) Atlantic Stan-

89 BIZARRE LOVE TRIANGLE (Mammoth/Atlantic 98274) Frente!

gjjYOUR LOVE IS A 1-8-7 (Motown 2253) .... Whitehead Brothers

91 OBJECTS IN THE REAR VIEW MIRROR ...

(mca 54848) Meat Loaf

92 LONGVIEW (Reprise 18166) Green Day

93 EASE MY MIND (Chrysaiis/ERG 58158) . . . . Arrested Development
94 MAYBE LOVE WILL CHANGE YOUR MIND

(Modem/Atiantic 98270) Stevie Nicks

95 TELL ME WHERE IT HURTS (RCA 62813) Kathy Troccoli

96 PUMPS AND A BUMP (Giant 18218) Hammer
97 DISTANT SUN (Capitol 79333) . Crowded House
98 NOWAND FOREVER (Capitol 58005) Richard Marx

99 SWEET POTATO PIE (Outburst/RAL'Chaos 77350) Domino
ioo the power of love (550 Music 77230) Celine Dion

61 20

53 12

54 24

59 25

63 19

73 3

64 22

74 7

DEBUT
2

3

84

80

83

82

76

81

77

79

78

90

DEBUT
85 3

86 5

66 18

71 14

88 6

87 11

70 14

DEBUT

89 14

92 5

75 14

93 8

95 11

96 21

91 6

72 25

98 10

94 34
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POP SINGLES

POP SINGLES INDEX
lCKW'c PURE LOVE The Basement Boys (Basement Boys/C-Water/Polygram hu’LASCAP/HL) 23

AFRO PUFFS Dai Nigga Daz.The Lady Of Rage (Suge.ASCAP) 81

AFTERNOONS & COFFEESPOONS B. Roberts (Polygram hit. /Door Number Two.ASCAP/Dummia.SOCAN) 39

ALL I WANNA DO W Cooper.S Crow .B BooreUX> Baenvald,K. Gilbert

(WB/lgnarant/Zen Oflmquity/Almo/Canvas Matrtrass.ASCAP/Wamer-Tamerlane/Old Crow.BMI) 52

ALWAYS M.Ware (Musical MomenlsMmotaur Socy.ASCAP) . 22

ALWAYS IN MY HEART BabyfaceJ> Simmons (Sany/Ecaf/Boobie- Loo/Warner Tamerlane.BML/H L/WBM) 30

ANYTHING B.A. Morgan (Wamer-TamerhneTiuerscope PeariTBam Jams.BMLWBM) 57

.ANY TIME ANY PLACE/AND ON AND ON J. Jam. T. Lewis,J.Jacks® (Flyte TymeJ\SCAP/Black Ice.BMD 2

ANYTIME YOU NEED A FRIEND W Afmasfeff.M. Carey (WB/Waflyworid,ASCAP/Sony/Rye SongsEML/HLAVBM) 6

BABY I LOVE YOUR WAY R.Fair (Almo/Nuages Artists Ltd ,ASCAP/CPP) 31

BACK & FORTH R. Kelly (Zomba/R. Kclly.BMI/CPP) 8

BACK IN' THE DAY Kendal (Tnierscope/Ahmad/WB /Kendal.ASCAPAVBM) 40

BACKWATER C. Kirkwood (Polygram Inl'L/Meat Puppet Music. toc.BMT) 49

BEAUTIFUL IN MY EYES P Van.Hookc.R- Argent (Joshuasangs Seymour Glass/EMI Blackwood,BMI/HL) 33

BLACK HOLE SUN C.Con^U (You Make Me Sick I Make Music.ASCAP) 25

BIZARRE LOVE TRIANGLE S Austin.A. Hart,PJcues (WBASCAP/WBM) 89

BOOT! CALL T Riley ,E.Sermon. L. Silvers ,M. Riley .A. Dickey

(D®nll Music/Zcmba^Enc Sermon EnL/Tadq/MCA.ASCAP) 35

BUM PN’ GRIND R Kelly (Z®iba/R. Kelly.BM1/CPP) 65

CAN YOU FEEL THE LOVE TONIGHT Elton John.T Rice (C Thcmas) 4

COME TO MY WINDOW H Padgbam.M Etheridge (MLE/Ahno.ASCAP/CPP) 19

CLOSER Flood,T Rezn or (Leaving Home/TVT.ASCAP) 70

CRAZY B. Fairbaim (Swag Song. ASCAP/ EMI April. ASCAP/Desmobile, ASCAP) 13

DISTANT SUN N Finn (N/A) 97

DON’T TURN AROUND Ekman.Adebrau (Albert Hammand-WB /Realsong i/Edition Sunset/BMG.ASCAP) 3

DO YOU WANNA GET FUNKY R.Clivilks.D Colc (Cofe-Chvilks/Duranman/EMI Viigm.ASCAP) 34

DREAMS R.Fenme (Perfed/CPZASCAP/'Zamba3MI/CPP) 63

EASE MY MIND Speech (EMI Bfackwood,BMI) 93

FALL DOWN G Mackillap (S®y/Wei Sprocket.ASCAP) 28

FANTASTIC VOYAGE (T-Boy/Boo Daddy /Portrait-Solar/Circle L.ASCAP) 12

FUNKDAFIED J Dupn.M.Scal (So So DeCEMI ApnL'Air Control.ASCAP) 21

GIRLS & BOYS S Street (ASCAP/MCA) 62

GIVE IT UP G.G-Wiz.C. Ryder (Suburban Funk/B ring The Noize/Def American.BMI) 84

GOOD TIMES E Bnckell (MCA/Swims .ASCAP) 73

GOT ME WAITING P Rock (E-Z Duz- It/Pete Rock/EMI.ASCAP) 67

HAPPINESS K. Deane. B. Lawrence (Lanoma/EMI-Apnl.ASCAP/Blue Water/EastWestAVamer QnppeD.BMD 46

I’D GIVE ANYTHING C FamauJ Steele.V Nlilamed

(Full KeeL/c/o Fanernff/Cuib Sengs,ASCAP/Farren Curus Lcngitude/c o August Wind.’Albeit Paw Mikr Curb.BMI) 38

IF YOU GO J Secada. E. Eate&n. Jr. (Foreign Imported, BMI) 15

IF YOU WANNA GROOVE RGuuerrez.B Ramirez.A. Hamilton (Warner Tamerlane/Barcay.BMI) . 58

I’LL MAKE LOVE TO YOU Baby bee (Sony S®gs/EcatBMD 14

I MISS YOUG Cauthcn (MCA/JamrrnASCAP/Swcetnejs.B.Vfl/HL) 16

I NEED YOUR LOVE T Scholl, F Samps® (Hideaway HiU.ASCAP) 64

I SWEAR D. Foster (Morgan Active/Rick H all .ASCAPAVBM/CLM) 11

I WISH J.Douglass (Perfect S®gs'SPZ/R®dorTrving.BMl/CPP) 85

I’LL REMEMBER Mad®m.P Lemrd (WB/No Tomato /Polygram tm'L'Global Coohng/Ali-Aja/Wcbo Girl.ASCAP) 27

I’LL REMEMBER YOU E WolffV Bcnford (Elba Wolff/EMI Virgin.ASCAP/Sucy Plena Cry sahs.BMI) 88

I’LL STAND BY YOU LStanley (Hynde House Of HiU/Clive Banks/Jerk Awake/T®a Kelly.ASCAP) 71

I’LL TAKE YOU THERE R.SalL General Hiblic.T Fbiillips (IrvingEMD 51

I’M NOT OVER YOU S. Hurley (Last Song /Third Coast.ASCAP) 61

I’M READY BabybeeX) Simmons (EcaTS®y.BMI) 43

I’M THE ONLY ONE M Etheridge (N/A) 76

IT’S OVER NOW M Rullips (Chrysalis.ASCAP/Qnysahs.BMD 55

LET IT GO Prince (Cantroveny Must Wamtr Bros. Music.ASCAP) 82

LONGVIEW N/A (N/A) 92

LOVE IS ALL AROUND Wet Wet Wet (S®gs Of Polygram.BMLHL) 78

LOVE IS STRONG M. Jagger. K. Richards ( Promopub/B V . PRS) 83

LOVE ON MY MIND J Di*>ri.M.Seal (So So Def/PuD Keel/EMI April/Air Comrol.ASCAP/HL/WBM) 86

LOVE SNEAKIN’ UP ON YOU D Was.B Ram (Lapsed CatholicASCAP/Suow/S®y.BMI/CPP/HL) 69

LUCKY ONE N/A (N/A) 56

MAYBE LOVE WILL CHANGE YOUR MIND S Stewm.R Newels

(MMASwrct Talk/EM I-Virgin1Funne Furniture,ASCAP) 94

MISLED R Wake (Fancy Footwork. ASCAP/ftz/W&R Group. BMI) 47

THE MOST BEAUTIFUL GIRL IN THE WORLD Prane.Ricky P (Ctmroveny. ASCAPAVBM) 42

MOVIN’ ON UP M People (BMG/EMI.BMD 59

NONE OF YOUR BUSINESS/HEAVEN & HELLS Azor (S®s Of K Ou/Out Of Tin Basen*m/Ncju Plateau.AS

CAP/UnanEM L/CPP ) 74

NOW AND FOREVER R.Marx (Chi Boy ASCAP) 98

NUTTIN’ BUT LOVE Heavy D . Kid Capri (ASCAP) 72

OBJECTS IN THE REAR VIEW MIRROR MAY APPEAR CLOSER THAN THEV>RE J.Stmman

(Edward B Marks.BMD 91

THE PLACE WHERE YOU BELONG C.Martin.D Van Rcnsalicr.G Bright.M.Gay.'T. Lawrence

(Musk Corp. Of America/Gasoline Alley Cameo By Ramscs/Vandy.MCA/Petrol Lane/

G. Spot/Yppohc/S®y Sengs/Smitty's S®Famous Musk/Ensign Musk) 26

THE POWER OF LOVE D Foster (EM I Songs Musikverlag/GEMA/EM I Apnl/H L.ASCAP) 1 00

A PRAYER FOR THE DYING T.Hom (SPZJ3MD 9

PUMPS /VND A BUMP Baillergeau.Hammer

(Southficld/Mic®.ASCAP/Bust-It/Rap And More/Bridgeport.BMD 96

REGULATE Wanen G. (Suge/Warren G ASCAP) 24

RETURN TO INNOCENCE M.Cretu < Enigma/EM I Virgin.ASCAP/HL) 41

RIGHT BESIDE YOU S.B.Hawkins.RChertofLS Lerman

(The Night Rainbow/Broken Plate/Polygram Inl'LASCAP/'Shmoolic Tunes.BMI) - 75

RIGHT KIND OF LOVER, THE J Jam.T. Lewrs (Flyte TymeTJcw Fhrspectiw.ASCAP) 87

SELLING THE DRAMA Kowalczyk. Live (Loco De Amor/Audible Sun.BMJ) 37

SHINE E.Rohnd (Roland/Lenlz,ASCAP) 7

SENDING MY LOVE Naughty By Nature (9th Town/Naughty.ASCAPAVMB) 60

THE SIGN Pop.Joker (Mega Songs.ASCAP/BMG.BMD 45

SLEEPING IN MY CAR P.Gcssle (EM I-Blackwood Music/Jimmy FunJJMI) 48

STAY J. Patino (Furious Rose.BMD 1

STROKE YOU UP R. Kelly (Z®aba.BMI) 53

SWEET POTATO PIE DJ Baulccat

(Ghetto Jam/Crysalis/AU Imt/Cata On The Prowl/V®t Noir/Famous.ASCAP.CPP.HL) . 99

SWEET SENSUAL LOVE Qumo (MLE Music/Alamo.ASCAP) 54

TELL ME WHERE IT HURTS D Warren ( Reals®gs,ASCAP) 95

THIS D J. Warren G (Wanen G.ASCAP) 36

WAY SHE LOVES ME, THE R.Marx (N/A) 17

WHAT’S UP DJ Miko (Sunk In The ThroatFamousASCAP/CPP/HL) 80

WHATTA MAN H Azor (Sans of K-oss/Sandia/Nexi Plateau^\SCAP/Irving3MD 66

WHEN CAN I SEE YOU Babyfece.L.A.Reid,D. Simmons (S®y/Eca£BMD 5

WHEN I MY GIVE MY LOVE K.Sweat. F ScouJ Jeffen® (Keith SweaLF'AWB.ASCAP/Scotuville/EMI Blackwood,BMD 79

WILD NIGHT J Mellencamp.M Wamhk (WB/Cakd®ia Soul,ASCAP) 10

WILLING TO FORGIVE Babybce.D Snnmons (Ecaf/Sony/Wamer-Tamerlane/Boobie-Loo.BMIAVBM) 44

YOU B. Thiele Jr..J Shanks.Tanio K. (N/A) 77

YOU BETTER WAIT S. Perry. L. Brewster,P.TaylorM .Lucas. J Pierce.G. Hawkins

(Street Talk Tunes/Bob-A-Lew/Joitunes-Raqged,ASCAP/Lincoln Brewster/Taul Taylor.BMD 18

YOU GOTTA BE N/A (N/A) 50

YOU LET YOUR HEART GO TOO FAST Spin Doctors (N/A) 32

YOU MEAN THE WORLD TO ME L. A. Reid, Babybee . D. Simmons

(Stiff Shin. BMI/Wamer-TamerIane/Ecaf7S®y Sang s/Boobie- Loo, BMI/HL/WBM) 20

YOUR BODY’S CALLIN’ RKeDy (Zamba Songs Inc. /R. Kelly Publishing Inc.,BMD 29

YOUR LOVE IS A 1-8-7 K.Whitehead,E.Johns®X>r.Dre^noop Dogg (Sony Tunes.ASCAP/KNJ,BMD 90

YOUR LOVE IS SO DIVINE W Kahn (Scully.ASCAP) 68

REVIEWS By Steve Baltin

H WET, WET, WET: “Love Is All Around” (Lon-

don 8575804)

The current ft 1 single in England, this Troggs’ cover

from the soundtrack of Four Weddings & A Funeral is

only Wet, Wet, Wet’s second U.S. hit but their 18th

charting song in the U.K. The Scottish quartet have a

charm about their music that makes it easy to see why
they were chosen for the soundtrack of the surprise hit

film. Supposedly they’re through conquering the rest of

the world and now plan on concentrating on America.

With this song, they're on their way.

I ANITA BAKER: “Body And Soul” (Elektra

9008)

Gone, and seemingly forgotten, in the Whitney/Mariah

hype of the last few years. Baker is back in a big way
with the first single from her forthcoming album.

Rhythm OfLove. Clearly Baker from the first note, the

song stands out in the crowded R&B field because of its

slightly jazzy feel. A winner all the way.

FRENTEI: “Labour Of Love” (Mammoth
5661)

Not quite up there with the first single, “Bizarre Love Triangle” from their surprise

hit album, this new one is still another delight from the Australian band. Beginning

with some heavy guitar work, the song settles into a groove that makes it hard not to

sing along and tap your feet to yet another hit from a band who is quickly emerging

as a master of the radio-friendly three-minute pop single.

BONNIE RAITT: “You” (Capitol 58019)

Best known for her blues work, Raitt had a big hit a

few years ago with the beautiful ballad, “I Can’t

Make You Love Me” Can lightning strike twice for

the beloved artist? Probably... maybe a little wimpy

for her rock fans, Raitt’s fans seem to love everything

she does, enough to forgive the song’s sappiness. In

addition, the song should enjoy huge adult/contem-

porary success. As part of her blues background,

Raitt can make you believe the pain she feels in

anything she sings, corny or not.

PICK OF THE WEEK

ROLLING STONES: “Love Is Strong” (Virgin 38446)

With U2 and R.E.M. making so many great records already this decade, it’s hard to

call the Rolling Stones the “world’s greatest rock ’n’ roll band” anymore. However,

they’re still the Stones, and this is one cool song. Trademark Jagger all the way vocally,

the song oozes the sex appeal that made the man a legend. In addition, it’s hard to

ignore any Keith Richards riff, and this song opens with the classic Richards’ styling.

It may not be “Satisfaction” or “Gimme Shelter,” but whaddaya want—it’s still the

Stones.
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#1 ALBUM: Lion King

Soundtrack

TO WATCH: The Mask
Soundtrack

HIGH DEBUT Jimi Hendrix

Last Week Last Week T

KHTHE LION KING (Whit Disney 60858) . . . . Soundtrack 1 10 53 TURN IT UPSIDE DOWN (Epic 52907) . . . . Spin Doctors 56 8

2 FORREST GUMP (Epic Soundtrax/Epic 66329) . Soundtrack 2 5 54 WALK ON (MCA 10973) 46 9

3 VOODOO LOUNGE (Virgin 39782) ..... Rolling Stones 3 4 55 SOUTHERN PLAYELISTICADILLAC

4 THE SIGN (Arista 18740) ...... Ace Of Base 4 28 (LaFace/Arista 26010) 48 15

5 AUGUST & EVERYTHING AFTER 56 DULCINEA (Columbia 57744) Toad The Wet Sprocket 58 11

(DGC 24528) .... Counting Crows 6 30 57 THE TRUTH (Slas/MCA 10810) 59 36
6 PURPLE (Atlantic 82607) 7 9 58 TH IN KIN’ PROBLEM (Wbmer Bros 45562) . . David Ball 61 7

7 SUPERUNKNOWN (A&M 0198) ...... Soundgarden 9 22 59 THROWING COPPER (Radoactive/MCA 10997) 57 15
8 REGULATE ...G FUNK ERA 60 SWAMP OPHELIA (Epic 57621) 60 13

(Violator/RAL/lsland 52335) ........ Warren G 10 9 61 THE DOWNWARD SPIRAL

'3| SMASH (Epitaph 86432) ........ Offspring 14 10 (Nothing/TVT/Interscope/AG 92346) 64 23
10 WE COME STRAPPED 62 CHIEF BOOT KNOCKA

(Epic Street/Epic 57696) MC Eiht Featuring CMW 5 3 (Rhyme Cartel/AmercanAMamer Bros 45540) . . . Sir Mix-A-Lot 52 3
11 CAN DLEBOX (Maverick/SireAAfcrner Bros 45313) CaodlebOX 12 28 63 KISS MY ASS:CLASSIC KISS REGROOVED
12 ALL-4-ONE (Blitzz/Atl antic 82588) . AII-4-One 13 17 (Mercury 522123) 65 7

13 IT TAKES A THIEF (Tommy Boy 10S3) Coolio 8 3 gj| THE MASK(Chaos 66297) Soundtrack DEBUT
14 NOT A MOMENT TOO SOON (Curb 77659) . . . . . . Tim McGraw 11 20 65 DOGGY STYLE (Deathrow/Interscope/AG 92279) . Snoop Doggy Dogg 54 29

15 WHO 1 AM (Arista 18759) . Alan Jackson 15 6 66 CROSS OF CHANGES (CharismaA/irgin 39236) . Enigma 49 26

16 DOOKIE (RepriseMfemer Bros. 45529) .... Green Day 18 25 67 MTV PARTY TO GO, VOLUME 5

17 FUNKDAFIED (So So Def/Chaos/Columbia 66164) . . . ..... Da Brat 17 5 (Tommy Boy 1097) 63 9

18 HINTS, ALLEGATIONS & THINGS LEFT UNSAID 68 GOD SHUFFLED HIS FEET (Arista 16531) . . . Crash Test Dummies 62 28
(Atlantic 82596) . Collective Soul 20 16 69 TEN FEET TALL & BULLETPROOF

19 CHANT (Angel 55138) (VUimer Bros. 45603) . 67 13

Benedictine Monks Of Santo Domingo De Silos 16 21 70 IN UTERO (DGC 24607) 66 34
20 REALITY BITES (RCA 66364) . . . Soundtrack 23 25 71 JAR OF FLIES (EP) (Columbia 57628) ... Alice In Chains 70 28
21 GET UP ON IT (Sektra 61550) 21 6 72 FUMBLING TOWARDS ECSTACY

22 SHE (Columbia 64376) Harry Connick Jr. 24 4 (Nettwerk/Arista 18725) 68 25
EEMILL COMMUNICATION 73 GREATEST HITS

(Grand Royal/Capitol 28599) 27 10 (mca 10813) Tom Petty & The Heartbreakers 72 29
24 TON 1 BRAXTON (LaFace/Arista 26007) . . Toni Braxton 26 42 74 GEMS (MCA 10870) 73 9
25 SAME AS IT EVER WAS 75 MTV UNPLUGGED (Columbia 66214) .... Tony Bennett 71 6

(Tommy Boy 1089) . House of Pain 22 6 76 I’M READY (Qwest/Wamer Bros. 45388) . . . Tevin Campbell 79 32
26 AGE AIN’T NOTHING BUT A NUMBER 77 DAZED AND CONFUSED

(Blackground/Jive 41533) 28 11 (Medicine/Giant/Whmer Bros. 24533) 80 11
27 SEAL (ZZT/Sire 45415) 29 10 m1 PUSH COMES TO SHOVE(Geffen 24701) . . . DEBUT
28 FOR THE LOVE OF STRANGE MEDICINE Ey| TUESDAY NIGHT MUSIC CLUB

(Columbia 44287) Steve PeiTy
ABOVE THE RIM (Death Row/Interscope/AG 92359) Soundtrack
WHEN LOVE FINDS YOU (MCA 11047) Vince Gill

Siamese dream (Virgin 88267) Smashing Pumpkins
KICKIN’ IT UP (Atianiic/AG 82559) . . . John Michael Montgomery
THE CROW (Atlantic/lnterscope 82519) Soundtrack
GET A GRIP (Geffen 24455) Aerosmith
WOODSTOCKjmca 11063) Jimi Hendrix-

36 THE DIVISION BELL (Columbia 64200) Pink Floyd
37 music BOX (Columbia 53205 ) Mariah Carey
38 DANCE NAKED (Mercury 522428) John Mellencamp
39 12 PLAY (Jive 4 1527) R. Kelly
40 LIVE AT THE ACROPOLIS (Private Music 82116) ........ Yanni
41 HEART SOUL & A VOICE

(SBK/ERG 29272) Jon Secada
42 READ MY MIND (mca 10994) Reba Me Entire
43 FRUITCAKES (Margaritaville/MCA 11043) Jimmy Buffett

44 THE COLOUR OF MY LOVE (550 Music/Epic 57555) . . . . Celine Dion
45 SOMETHIN’ SERIOUS (Rap-A-Lot/Priority 53907) Big Mike

yes I AM (island 848660) Melissa Etheridge
47 janet (Virgin 87825) Janet Jackson
48 VERY NECESSARY

(Next Plateau/London/PLG 828392) Salt-N-Pepa
49 NUTTIN’ BUT LOVE

(Uptown/MCA 10998) Heavy D & The Boyz
NEW MISERABLE EXPERIENCE (A&M 54039) . . . . Gin Blossoms

51 LONGING IN THEIR HEARTS (Capitol 81427) Bonnie Raitt^SO TONIGHT THAT I MIGHT SEE
(Capitol 98253) Mazzy Star

19 3

25 20
31 9

33 40
34 27

30 19

36 52
DEBUT
32 27
39 38

37 7

38 27

35 22

40 11

43 15

41 11

42 31

44 6

53 46
45 49

50 33

47 11

55 41

51 20

76

(A&M 0216) Sheryl Crow
NEVERMIND (DGc/Geffen 24425) Nirvana
THE LION KING SING-ALONG(EP)

(Whit Disney 60857) Soundtrack Cast
CORE (Atiantic/AG 82418) Stone Tern pie Pilots

PEEP THIS (Fox 64364) Jamie Foxx
THE BODYGUARD (Arista 18699) Soundtrack
TEN (Epic 47857) Pearl Jam

80

81

82

83

84

85

NINETEEN NINETY QUAD (Rip-it 6901) 69 Boyz
87 JOIN THE BAND (Reprise/Whmer

88 BREATHLESS (Arista 18646) . .

89 VS. (Epic 53136)

90 BLACKSTREET (Interscope/AG 92

91 THIRD ROCK FROM THE SUN

88

77

69

84

75

83

86

2

143

6

67

3

74
123

RE-ENTRY

ggJDEWDROPS IN THE GARDEN

93

94

96 BAT OUT OF HELL II: BACK INTO HELL

97

98

99

100

I SAY, I SAY, I SAY

WHAT A CRYING SHAME (mca 10961) The Mavericks

Take 6 90 6

. . . . Kenny

G

85 88

74 33

. . Blackstreet 89 7

92 2

DEBUT
. . Soundtrack 81 11

. . . Babyface 95 2

. Diamond Rio DEBUT

87 47
82 7

93 12

Frentel 91 15

The Mavericks 97 6

2
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REVIEWS by Steve Baltin

JUDYBATS: Full Empty (Sire/Wamer Bros.

45671)

The fourth full effort from Tennessee’s Judybats finds

the quintet, who scored big last year with the catchy

single, “Being Simple,” turning to a more sparse,

melodic sound, starting with the CD’s opening track,

“What We Lose.” There’s a Sunday afternoon serenity

that fuels the remaining 13 tracks, highlighted by such

numbers as “Drought,” “Happy Song (Settling),” and

"Ln This Maroon.” AJso, a superb live act not to be

missed.

I FORREST GUMP: The Soundtrack (Epic

Soundtrax 66329)

Buoyed by the runaway success of the film, this

collection of American rock and pop history is

riding the coattails of the movie all the way to the

top of the charts. As a cohesive compilation, the 32

songs that make up the double-CD have very little

in common; as a series of singles, it’s a blast.

Ranging from Elvis Presley’s 1955 “Hound Dog”
to Bob Seger’s 1980 hit “Against The Wind,” this

soundtrack is one of the better summations of the

40-year history of rock you’re likely to find, includ-

ing everything from Motown to country'.

BIG MOUNTAIN: Unity (Giant 24563)

The film Reality Bites may have not done all that well, but it did wonders for a couple

of new acts, Lisa Loeb and Big Mountain. The California reggae band scored big with

their remake of Peter Frampton’s “Baby, I Love Your Way.” The many who put the

song in the Top 10 will delight in the festive reggae spirit that infuses the 1 1 songs that

make up the album. This is just one happy album, even when the band tries to be

serious: on the song “Border Town,” which addresses the subject of undocumented

workers, their sunny disposition still seeps through.

JIMI HENDRIX: Woodstock (MCA 11063)

For those who’ve had their fill ofJim Morrison and

recognize Hendrix as the late, great songwriter of

the ’60s (checkout “Castles Made OfSand” if you

doubt), the time to rejoice is upon us. Jimi is

everywhere. With the upcoming 25th anniversary

of Woodstock, MCA is contributing to the celebra-

tion by releasing Hendrix’s performance from the

famed music festival. Yeah, everyone's heard

“Purple Haze” and “Fire” a million times, but the

scintillating guitar work on “Jam Back At The

House” makes this an extraordinary treat for Hendrix devotees.

H BBM: Around The NextDream (Virgin

39728)

You may not recognize the name of the band,

but everyone knows the names Jack Bruce,

Ginger Baker and Gary Moore. This collabo-

ration between two former members of Cream

and the guitarist for seminal ’70s rock band

Thin Lizzy definitely shows its two-thirds

Cream influence, particularly on the record’s

first two tracks, “Waiting In The Wings” and

“City Of Gold.” But Moore asserts himself

enough that fans will recognize his input, which is strongest on the blues tracks. Long

a child of the blues, though known as a rocker, Moore’s work on the standard “High

Cost Of Living” should once and for all remove any doubt about Moore’s blues

capabilities.

POP ALBUM INDEX
Aaliyah /26 Gin Blossoms ISO Raitt, Bonnie /51

Ace Of Base /4 Gill, Vince /30 Rolling Stones /

3

Aerosmith /34 Green Day /16 Salt-N-Pepa /48

Alice In Chains /71 Hall, Aaron 157 Seal /27

AllA-One /12 Heavy D & The Boyz /49 Secada, Jon /41

Babyface /94 Helmet /97 Sir Mix-A-Lot /62

Ball, David /58 Hendrix, Jimi /35 Smashing Pumpkins /31

Beastie Boys /23 House of Pain /25 Snoop Doggy Dogg 165

Benedictine Monks /19 Indigo Girls /60 Soundgarden /7

Bennett, Tony /75 Jackson, Alan /15 SOUNDTRACKS:

Big Mike /45 Jackson, Janet /47 Above The Rim /29

Blackstreet /90 Jackyl /78 Bodyguard, The /84

Boston /54 Kelly, R. /39 Crow, The /33

Braxton, Toni /24 Kenny G /85 Dazed And Confused 111

Buffett, Jimmy /43 Labelle, Patti 114 Forrest Gump /2

Campbell, Tevin /76 Live /59 Lion King, The /I

Candlebox /II Mazzy Star /52 Lion King, The

Carey, Mariah /37 Mavericks, The /100 Sing-Along(EP) /81

Collective Soul /18 MC Eiht Feat. CMW /10 Mask, The /64

Connick Jr. , Harry /22 McEntire, Reba /42 Maverick /93

Coolio /1

3

McGraw, Tim /14 Reality Bites /20

Counting Crows /

5

McLachlan, Sarah /72 Spin Doctors /53

Crash Test Dummies /68 Meat Loaf /96 Stone Temple Pilots 16, 82

Crow, Sheryl /79 Mellencamp, John /38 Sweat, Keith /21

Da Brat / 17 Montgomery, John Michael Take 6 /90

Deee-Lite 192 /32 Toad the Wet Sprocket /56

Diamond Rio /95 Nine Inch Nails /61 Tritt, Travis 169

Diffie, Joe /91 Nirvana /70, 80 VARIOUS ARTISTS:

Dion, Celine /44 Offspring /9 Kiss My Ass /63

Etheridge, Melissa 146 Outkast 155 MTV Party To Go Vol. 5

Enigma 166 Pearl Jam /85, 89 161

Erasure /98 Perry, Steve /28 Warren G /8

Foxx, Jamie /75 Petty, Tom /73 Yanni /40

Frente! 199 Pink Floyd /36

JACKYL: Push Comes To Shove (Geffen 24710)

What more can be said about a band that includes on their new album a song about

masturbation called “I Could Never Touch You Like You Do” as well as a number,

“Dixieland,” that they refer to as their “Free Bird”? Absolutely nothing but rock on,

dudes!!

LIGHTER SHADE OF BROWN: Layin' In The Cut (Mercury 522 479)

This Southern California-based duo is groovin’, literally, with their recent hit, “Hey

D.J. ,” from the Mi Vida Loca soundtrack. Back with their third album. Lighter Shade

Of Brown continue to expand on the issues and style—namely Latin self-pride and

melodic grooves—that sold 250,000 copies of their independently released debut effort.

Check out the first single, “If You Wanna Groove” and “Things Ain't The Same,”

particularly.

PICK OF THE WEEK

VARIOUS ARTISTS: Just Say
Roe: Vol. VII Of Just Say Yes

(Sire/Warner Bros. 45645)

Maybe the most Politically Correct album

you’ll ever see, this compilation includes

in its liner notes info about teenage preg-

nancies, AIDS and rape in addition to the

abortion issue the album focuses on. Al-

though there may be justification for the

P C. backlash, don’t take it out on this

album for two reasons: one—it’s for a

worthy cause; and two—there’s some

great music to be found here. Musically,

the highlights range from Belly’s cover of

“It’s Not Unusual” toJohn Wesley Hard-

ing’s not-so-subtle “Right To Choose.” Another great thing about this effort is the

way bigger artists like Madonna and David Byrne are featured right alongside

up-and-comers Scorpio Rising and Ride. Other numbers of note: Kristin Hersh’s

“Hysterical Bending,” “Roe V. Wade” by Poster Children and Danielle Dax’s

“Defiled.”
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#1 SINGLE: Janet
HIGH DEBUT PrinceTO WATCH: Sweet Sable

HHI ANY TIME ANY PLACE/AND ON AND ON
(Virgin 38435) Janet JacksonU ALWAYS IN MY HEART
(Qwest/Whrner Bros. 6975) . TeVin Campbell

3 SENDING MY LOVE (llltown/Motown 2242) ........... Zhane

B
I MISS YOU (Siias/MCA 54847) . Aaron Hall

THE RIGHT KIND OF LOVER (MCA 10870) Patti labelle

5 WHEN CAN I SEE YOU (Epic 6173) Babyface

JjFUNKDAFIED(SoSoDef/Chaos/Columbia77523) ........ Da Brat

8 BACK & FORTH (Jive 42173-2) Aaliyah

9 willing TO FORGIVE (Arista 1-2680) Aretha FranklinM I’D GIVE ANYTHING (Eastwfest 98244) Gerald leveirt

STROKE YOU UP (Spoiled Rotten/Big Beat/AtJantic 98279)

Changing Faces

m sLOW WlN E (wtng/iwercury 853 476) . Tonyl Tonil Tone!

13 YOUR BODY’S CALLIN’ (Jive 42220) R. Kelly

14 90’S GIRL (Kaper/RCA 62865) Blackgirl

15 BOOTICALL
(interscope 98255-4) ........... Blackstreet & Teddy Riley

|3| NEVER LIE (mca 54850) . Immature
HAT YOUR BEST (Jive) Aaliyah

MI’LL MAKE LOVE TO YOU (Motown 374631) Boyz II Men
19 WHEN I GIVE MY LOVE (Elektra 61550) Keith Sw=at

gjJDO YOU WANNA GET FUNKY
(Columbia 77582) C+C Music Factory

21 I’M NOT OVER YOU (A&M/Perspective 0574) Ce Ce PeniStOn

BIGGEST PART OF ME (Reprise 18122) Take 6

^JbACK IN THE DAY (Giant/Reprise 18217) Ahmad
24 WHAT ABOUT US (Uptown/MCA 54861) Jodeci

jg| SPEND THE NIGHT (Maverick/Reprise 18194) N’ Phase

26 ANYTHING (from "Above The Rim") (RCA 62834) SWV
gj EVERYTHING IS GONNA BE ALRIGHT

(Perspective/A&M 8308) Sounds Of Blackness

28 FANTASTIC VOYAGE (Tommy Boy 617) Coolio

29 NUTTIN' BUT LOVE (Uptown/MCA 54865) . . . Heavy D & The Boyz
30 THE PLACE WHERE YOU BELONG (from "Beverly Hills Cop III")

(mca 54807) Shai

31 SOMEONE TO LOVE (Perspective/A&M 49005) .... Mint Condition

a
YOU DON’T HAVE TO CRY (Arista 2715) N II U
TURN DOWN THE LIGHTS (Motown 2255) Shanice
SWEET FUNKY THING (EMI 58242) Eternal

35 REGULATE (from "Above The Rim")

(Death Row/Interscope/Atlanlic 98280) Nate Dogg & Warren G.

ggWHO’S is IT? (mca 54849) Melvin Riley

37 THE MOON (Whrner Bros 18411) Eric Roberson
38 WEEKEND LOVE/BLACK HAND SIDE

(Motown 2246) Queen Latifah

39 LET ME LOVE YOU (Virgin 38430) Lalah Hathaway
40 1 SWEAR (Blitzz/Atlantic 87243) AII-4-One

41 YOU MEAN THE WORLD TO ME
(Arista/LaFace 2-4064) Toni Braxton

42 GOT ME WAITING (Uptown/MCA 54815) . . . Heavy D. & The Boyzm HAPPINESS (EastWest 5659) Billy Lawrence
44 I’M READY (Qwest/Whmer Bros. 18264) Tevin Campbell
45 ANYTIME YOU NEED A FRIEND (Columbia 77528) . . . Mariah Carey
46 SOMEWHERE (Motown 631194) Sfaanice

47 EASY COME, EASY GO (Columbia 6084) Joe Public

48 100% PURE LOVE (Mercury 858 485) Crystal Waters
49 WHERE MY HOMIEZ? (Mercury 858 462) Ill Al Skratch

9
ROMANTIC CALL (Epic 77624) Patra featuring Yo Yo
AFRO PUFFS (Death Row/Interscope 5759) .... The Lady Of Rage
THIS D.J. (Violator/RAL/lsland 853 236) Warren G

1 14

13

15

16

13

12

11 11

7 17

8 19

14 4

20

17

18

21

26

19

27

9

24

47

45

66

60
57

UJyour LOVE IS A 1-8-7 (Motown 2253) .... Whitehead Brothers

54 COLOR ME BLUE (Street Life/Scotti Bros. 75392) Tina Moore

gg TONIGHT (Street Life 72392)

Sweet Sable Featuring Nikke Nicole

THROUGH THE RAIN (Poiydor/isiand 853 314) Tanya Blount

FUNKY Y-2-C (Chaos/Columbia 77461) The Puppies
TONIGHT

(So So Def/Columbia 77304) Xscape
SOUTHERNPLAYALISTICADILLACMUZIK

(LaFace/Arista 2-4070) Outkast

I FOR THE LOVER IN YOU (Atlantic 87227) Gerald Albright

LET IT GO (VUrmer Bros 18074) Prince

CAN U GET WIT IT (LaFace/Arista 2-4075) Usher

74

56

79

80

62

63

59

61 5

65 5

DEBUT
DEBUT

5 63 WHAT CAN 1 SAY TO YOU (TO JUSTIFY MY LOVE)

9 (Jive 42223) . . Hi Five & Nuttin’ Nice 64 5

18 64 INFATUATION (Fox 231) ....... Jamie Foxx 53 8

10 65 INNER CITY BLUES (Elektra 61591) .... . . . . Angela Winbush 48 13

BOP GUN (ONE NATION) (Priority 53161) . ......... Ice Cube 73 4

11 9 HERE 1 AM (Atlantic 82513) 84 3

68 CAN’T GET ENOUGH (Reprise 18155) El Debarge 50 16

69 GIVE IT UP (Def JarrVRAL/lsland 853 316) Public Enemy
70 DON’T STOP (Giant/Reprise 18136) Hammer

ACTION (EastWest 98260)

Terror Fabulous & Nadine Sutherland

EASY TO LOVE (a&m 0670) For Real72

71

70

78

52

28

40

30

54
55

41

37

34 12

23 11

35 15

32 27

38 22
51 6

43 31

44 13

46 12

16 il SUMMER BUNNIES (Jive 42238) .... R. Kelly DEBUT
9 74 „

TOO TSIE ROLL (Ri p-lt 69 1 1 ) . 69 Boyz 81 2

11 75 NAPPY HEADS (Ruffhouse/Columbia 77643)

11 Fugees (Tranzlator Crew) 82 2

9 76 NOTHING HAS EVER FELT LIKE THIS (Manhattan/Caprtol 58218)

19 Rachelle Ferrell featuring Will Downing RE-ENTRY
77 1 GET THE JOB DONE (Virgin 14146) . . . . . Brigette McWilliams 77 5

5 78 PEACE SIGN (Avenue 7070) .War 58 10

15 79 1 BELIEVE (Perspective 7446) . . Sounds Of Blackness 68 20

9 80 TAKE IT EASY (AAfeeded/Nervous 20094) . Mad Lion 85 3

81 JOI (Silas/MCA 54871) London Jones 90 2

12 [jgH(l LOVE YOU) FOR SENTIMENTAL REASONS

17 (Tent 4451) Five Star 89 2

6 83 UNITED FRONT (Chrysalis/EMI 58199) . . . . Arrested Development DEBUT
3 84 1 DON’T WANT TO KNOW (MCA 54919) . Gladys Knight DEBUT
6 85 MAKE UP YOUR MIND (RCA/PMD 62876) Veronica Lynn DEBUT

86 EASE MY MIND (Chrysaiis/ERG 58i58)Arrested Development . . . . 42 15

16 I
NO DISTURB SIGN (Elektra ) Beres Hammond DEBUT

10 THE CHOICE IS YOURS (Mercury 1259) . DEBUT
9 89 OLD TO THE NEW (RAL/Def Jam 853 238) Nice N’ Smooth 76 9

49 10

Wu-Tang Clan

gjj|
NONE OF YOUR BUSINESS

(Next Plateau/LondorVIsland 857 578)Salt-N-Pepa . . .

CAN IT ALL BE SO SIMPLE (Loud RCA 62891) . . .

PART TIME LOVER/I’M STILL IN LOVE WITH YOU
(Death Row/Interscope/Atlantic 98283) H-ToWl/AI B. Sure!

DEEP DOWN (Polyyam 853232) Ladae
THE MOST BEAUTIFUL GIRL IN THE WORLD
(NPG/Bellmark 72514) Prince

LOVE ON MY MIND (So So Def/Columbia 77438) Xscape
OUTSIDE YOUR DOOR
(Maverick/Sire/Reprise 18176) Me’Shell Ndegeocello

REUNITED

(Pium/Caiiber 1006) West End Girls & Howard Hewett
BROTHER SISTER

(Delicious Vinyi/Eastwfest 5684) The Brand New Heavies

I ONLY HAVE EYES FOR YOU (550 Music/Epic 6111 ) . . . Funky Poets

DEBUT
91 7

36 21

67 6

59 24

88 19

69 13

72 9

75 5

83 10

100 THE WORLD IS YOURS (Columbia 77514) NAS 92
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URBAN

BLACK SINGLES INDEX
I009e PURE LOVE The Basement Boys (Baseman Boys/C-WatcrTolygram huT.ASCAP/HL) 48

90 ’S GIRL Qmstian.TRiky.Scott.Smith

(Truteaziri Type Nite/Dcnril/Zamba/Mr Ffeanut Butter/Smokiri Sound.ASCAP/Louis St. 'Soap Pyle.BMLCPP) 14

ACTION D Kelly (EMIJBMI) 71

.AFRO PUFFS Dai Nigga Daz.lhe Lady Of Rage (Suge.ASCAP) 51

ALWAYS IN MY HEART Babyfece (Warner-Tamerlane.BMP 2

ANYTHING B.A.Margan (Wamer-Tamexlane'lpiencope Peari/Bam JamaJMI) 26

.ANY TIME ANY PLACE/ON AND ON J.Jam. T. Lewis ,J. Jackson (Flyte TymeASCAP/Black Ice.BMD 1

.ANYTIME YOU NEED A FRIEND W A&maie ffM Carey (WBAVallyworULASCAP/Sany/Rye Scngs.BMI) 45

AT YOUR BEST N/A (N/A) 17

BACK & FORTH R. Kelly (Zanba/R. Kelly .BMI/CPP) 8

BACK IN THE DAY Kendal (IniencopeVAhma.cLWB/Kealal.ASCAPAVBM) 23

BLACK HAND SIDE/WEEKEND LOVE D Owens.S Reynolds.S I.B.

(Queen Lati&h.ASCAP 'Sleak And A Half.BMT) 38

BIGGEST PART OF ME Windswept PacificASCAP/Long nude.BM I (Take 6) 22

BOOT! CALL T. Riley. E Serman.L. Silvers,M. Riley.A.Dickry

(Danril Music/Zomba/Enc Serman EaenainmenLMCA.ASCAP.Tadq) 15

BOP GUN Q.D ID,Ice Cube (Gangsta BoogieAVB/Deep Technology/Full Keel.ASCAP) 66

BROTHER SISTER Andrew Levy.Jan Kmcaide.M’Dea Davenport.Simon Bartholomew

(April Music/Menday MusicASCAP/My Dog Luna Music/Mud Slide.BMP 98

CAN IT ALL BE SO SIMPLE Prince Rakeem (Call Gans-EM LASCAP) 91

CANT GET ENOUGH Babyfice (Ecaf/Sany Sangs/Browmown Sound/Yab Yum/Sony.BMD 68

CAN U GET WIT IT D Swing (DeSwing (EMI.ASCAP) 62

CHOICE IS YOURS, THE S.F. Payne (Almo Irving Pub.) 88

COLOR ME BLUE Gerey Johnson. Lisa Gusmmiere.Rcn Harris

(Songs Frcm The Avenue/Lee Gee Music/Ran ‘s Songs.ASCAP) 54

DEEP DOWN Ladae (Ladae.ASCAP) 93

DO YOU W’ANNA GET FUNKY R.Clivilles.D. Cole (Cole- Clrvilles /Duianman-'EM I V’irgin.ASCAP) 20

DONT STOPT RileyA Davidsan.M.Smith.LDavidsan (Donril^ZanbaASCAP/Abdu Rabman/EMLSmokin' Sound,BMD 70

EASE M Y MIND Speech (EMI Blackwood/'Arrested Developaneni.BML'HL) 80

EASY COME, EASY GO J. Carter.J.Sayles.K.Scoo.D Wyatt (Hamndur Joe Pubhc-EnsignEMI) 47

EASY TO LOVE J.Hcss (WB/EMS/Almo/Fourth Power.ASCAP) 72

EVERYTHING IS GONNA BE ALRIGHT J Hams HI.T Lewis.B BachaiachH David

(Flyte T>tnc Tines/New Hidden/Valley/Casa DavklASCAP) 27

FANTASTIC VOYAGE Dobb* The Wino (T Boy/Boo Daddy/Pomail-Solar/Circle L.ASCAP) 28

FOR THE LOVER IN YOU H.Hewea,D.Meyen (Epic Solar Songs.ASCAP^ilversaundsPM I) 60

FUNKDAFIED J DupriM Seal (So So Def/EMI ApnLAu ComroLASCAP) 7

FUNKY Y-2-C C.Milb D.C.MiIls (No HassleASCAPi . 57

GOT ME WAITING P Rock (E-Z-DuzIt/ftle Rock/EMIASCAP) 42

GIVE IT UP G.G-Wiz.C. Ryder (Suburban Fmk/Bnng The Noize/Def American.BMI) 69

HAPPINESS K. DeaneP LawTence (Ianoma/EMI Apnl.ASCAP/Btue Water EastWesLWarner Chappell.BMP 43

HERE I AM G Janes,C King (Lu Elh Music/EMI Music/Kemri.ASCAP) 67

I BELIEVE J Jam.T. Lewis (Flyte Tym.ASCAPPridgeport.BMJ) 79

I’D GIVE ANYTHING C FaiTaU Steele.V Milan*d

(Full Keel/c/o Fanennff/Curb Songs.ASCAPFanm Curas Long mideTo o August Wmd Albert PawMikz Cuxb.BMI) 10

I DONT WANT TO KNOW Babyfcce (Sony Saigi h*. /EcafPMD 84

I GET THE JOB DONE J.DupruM SeaLK Spcan (EMI April/So So Def/Full Keel/Air Centred.ASCAP) 77

0 LOVE YOU) FOR SENTIMENTAL REASONS D Watson.W Best (Duchess Music.BMD 82

I’LL MAKE LOVE TO YOU Babyticc (Sony Songs Ecaf.BM I) 18

1 MISS YOU G.Cauthen (MCATamran.Sweetness.ASCAP) 4

I’M NOT OVER YOU S.Hurley (Last Seng/Third Coast.ASCAP) 21

I’M READY Baby rice.DSrmmcns (EcaLStnyPMI) 44

INFATUATION J.Foxx (Foxxhole.BMD 64

INNER CITY BLUES Angela Wmbush (A.L.W. Muac.ASCAP) 65

I ONLY HAVE EYES FOR YOU A.DubmP Wamn (Warner Bros .ASCAP) 99

I SWEAR D Foster (Morgan Acrive/Rick Hall.ASCAPWBM CLM ) 40

LET IT GO Prince (Controversy Music Wamcr Bros. Music.ASCAP) 61

LET ME LOVE YOU B A. Morgan (BamJamsPMO 39

LOVE ME DOWN SLOWLY N/A (N/A) 12

LOVE ON MY MIND J.DupriM Seal (SoSo Def/EMI Apnl/Full Keel/Air Control.ASCAP) 95

JOI L Janes,C ‘Tricky* StewartS "Sep" Hall

(Young Bob Pub Inc /Mo Better Grooves Music/Gninnc Sane Ha Sauce Music

Times On The Verge Of Insanity/Famous Music Carp. .ASCAP) 81

MAKE UP YOUR MIND M Marales.M C Rocney.V Whitnby (N/A) 85

MOON, THE Boogaloo & Camille. Enc Robencn (Smoke Effects Pub ,ASCAP) 37

MOST BEAUTIFUL GIRL IN THE WORLD, THE Prince (CcctrovenyASCAP) 94

NAPPY HEADS Live (Tete San Ko/Obvenc CteaucivSany .ASCAP/EM I Blackwood.BM I U L ) 75

NEVER LIE C. Stoke*. C.Cuou (Hook/Ztmba/reaspoon,ASCAP) 16

NO DISTURB SIGN N/A (Humayne Pub ASCAP) 87

NONE OF YOUR BUSINESS/HEAVEN & HELL S A/or

(Sons Of K-Oss/Oi* Of The Basexnoit/Ncju Hateau.ASCAP/Unan.BMI/CPP) 90

NOTHING HAS EVER... B J.Eastmond (Aural Ehxir/Rosalie,ASCAP) 76

NUTTIN’ BUT LOVE Heavy D . Kid Capri (ASCAP) 29

OLD TO THE NEW L.Vega (Nice & Smooth.ASCAP/Pbal Kal/EMI Bhckwood.BMD 89

OUTSIDE YOUR DOOR D GamsanM Ndegeocdlo

(Warner-Tamerlane Revolutionary Jazz Giant/Namad-Noram.BMlyWBM) 96

PART TIME LOVER/I’M STILL IN LOVE W ITH YOU A1 B Sure'D Swing

(EMl.ASCAP/Irvmg/Al GreenSwmg Mob.BMI) 92

PEACE SIGN J .Goklsiem.L.Jordan.H Scou (TMC/Far Our/Polygram Ini'IASCAP) 78

THE PLACE WHERE YOU BELONG C.Manin.D Van Rensahcr.G. Bright.M. Gay.T Lawrence

(Music Corp. Of America/Gasolme Alley/Cameo By Rainses/Vandy/MCA/Feirol Lane/

G. Spoi/Yppahc/Scny Songs /Smiiry's Son/Famous Music/Ensign Music) 30

REGULATE Warren G (SugeAVairen G. ASCAP) 35

REUNITED D Fekaris.F Parren (BIBO/Polygiam.ASCAP) 97

RIGHT KIND OF LOVER, THE J Jam,T Lewis (Flyte T>Tne/Ncw PerspectiveASCAP) 6

ROMANTIC CALL Howie Tee (Howie Tec/lrvmg/Zomba/Aunt Hilda/Street Knowledge.ASCAP) 50

SENDING MY LOVE Naughty By Nature (9th Town/Naughry,ASCAP) . .3
SLOW WINE D.Wiggins.The Whole Nme (Polygram Publishing) 17

SOMEONE TO LOVE Mint Condition (New PerspectiveASCAP) 31

SOMEWTIERE S.Wilsai,C.Williams. K.Griffin.1. Lee ID (N/A) 46

SOUTHERNPLAYALISTICADILLACMUZIK Organized Noize

(Gnat Bootie/ChrysalisASCAP/Stiff Shirt/Organized Noize.BMD 59

SPEND THE NIGHT R Kelly (Zomba/R Kelly.BMD 25

STROKE YOU UP R. KeDy (Zomba.BMD 11

SUMMER BUNNIES R. Kelly (Zomba/R KeDy/Taking Care Of Business.BM D 73

SWEET FUNKY THING T. Faragher.L. Golden (EMI 58242 ) 34

TAKE IT EASY KRS-ONE (Misam,ASCAP) 80

THROUGH THE RAIN K.Jackson. E.While. P. Laurence (K-Jack Top 10/NerosesASCAP) 56

TOOTSIE ROLL 95 South (Downlow Quad3MD 74

TONIGHT Organized Noize (Stiff Shin/Organized Noize,BMI) 58

TONIGHT Nikke Nicole (Nikke Duz It Music/MCA Music Rib. ASCAP) 55

TURN DOWN THE LIGHTS B.Watson.N McArthur (Bobizz/Meltree/EzaTSony Songs,BMD 33

UNITED FRONT Speech (EMI Blackwood/Anested Development.BMI) 83

WHAT ABOUT US (April DeSwing MobiSaja/Troutnnn/Devell-Up-MoHMD 24

W HAT CAN I SAY TO YOU L Campbell.T. Lovelace, L. Wallace (Zariba/Art & Rhythm;Zariba;Pockeuown,ASCAP) 63

WHERE MY HOMIEZ LG Experience, Lo Rider (Brian'Paul/Gabz/1 1C.ASCAP) 49

WHEN CAN I SEE YOU Babytice.L.A.Reid,D. Simmons (Saiy/Ecaf.BMI) 5

WHEN I MY GrVH MY LOVE K.Sweat. F Scott,J Jeffcrsoi (Keith Sweat/E/AAVB.ASCAP/Scottsville/EMI Blackwood^MD 19

THE WORLD IS YOURS P. Rock (Pete Rock/111 Will/Sknnatics.ASCAP) 100

WHO’S IS IT? M. Riley (MCA Music Pub /Deedle Dee Music.ASCAP) 36

THIS DJ. Warren G (Warren GASCAP) 52
WILLING TO FORGIVE BabyfaceD Snnmais (EcafiSaiy/Warner-Tamerkme/Boobie- Loo,BMI/WBM) 9

Y
TOU DON’T HAVF TO CRY V.Herbeit.J. Thomas (3 Boyz From Newark/Polygram huTZonba/Black HandASCAP) 32
YOU MEAN THE WORLD TO ME L. A. Reid.BabyfaceD .Simmons

(Cuff Unk/Wamer-Tameriane/EcaTSony Songs/Boobie-Loo/HLAVBM.BMD 41

YOUR BODY’S CALLIN’ R.KcUy (Zomba/R Kelly.BMI/CPP) 13

YOUR LOVE IS A 1-8-7 K.Whitehead, E. Johnsan.Dr Die,Snoop Dogg (Sony Tunes ,ASCAP/KNJ,BMI) 53

REVIEWS by M R. Martinez

GRAVEDIGGAZ: 6 Feet Deep (Gee Street 524
016). Producer: The Undertaker.

It takes a lot of guts to take on a name that fairly well

sums up a whole segment of rap. But the Gravediggaz

have tongue planted firmly in cheek when they come to

bury you six feet under their diverse deluge of rap styles

:

“Constant Elevation’’ is a revelation (it uses some dope
Allen Toussaint riffs); “Nowhere To Run, Nowhere To
Hide” brings mad funny flava; and “2 Cups Of Blood”
has that vibe pioneered by Insane Poetry (a gothic horror

story in urban clothing). Other tracts that attract include the very accessible “Blood
Brothers”and the angiy “Bang Your Head.” Be careful if you don’t want your rap to

sell doom.

I JT THE BIGGA FIGGA: Playaz N The Game (Get LowfSMG 001). Pro-

ducer: The Bigga Figga.

Hard-edged beats, a little bit of old-fashioned soul and funk are evident throughout this

album. JT brings some noise at the mic. The music seems to overpower his lyrics. But

they attract you to listen to the tracks more than once. So you get the point of the lyrics.

They’re not overwhelmingly innovative. But they are fun (“Peep Game” with labelmate

D-Moe is an example). The combination of freestyle and gangsta attitude on the mic

comes up large on “Game Recognize Game,” and the texturally alluring “Mr.
Millimeter” offsets the hackneyed death game groove of the lyrics. But you better be

strapped.

IMMATURE: Playtime Is Over (MCA 11088).

Producers: Various.

The group’s name belies the strides this group has made

since its debut on another label a couple of years back.

The title of the album, Playtime Is Over , speaks to the

growth of this youthful trio. The lyrics are more

introspective and thoughtful. The vocal execution is

more exacting. Chief producer Chris B. Stokes,

“Mad” Madeline Randolph and hitmeister Andre Fis-

cher have groomed this group without making them

totally slick. Ballads dominate part of the album (“Con-

stantly” comes to mind), and groovers like “Nothing But a Party” touch down on a

variety of uptempo sensibilities, including hip-hop, funk and R&B vocalese.

VARIOUS ARTISTS: Blankman (Epic Soundtrax 64328). Producers: Vari-

ous.

The collection of platinum acts and bumpin’ grooves makes this soundtrack compelling.

We don’t know yet what kind of film with which Damon Wayans flies forth, but if this

collection of music performs like other recent urban soundtracks, there’s little doubt

this record could outlast the film’s box-office run (and help it in video). “Super Hero”

by the New Power Generation featuring The Steeles and tracks by Silk, Patra with II

D Extreme (a deft cover of “Could It Be I’m Failin' In Love”), Tag Team, Portrait,

Lalah Hathaway, Domino, the FunkJy Poets, Keith “K.B.” Ball, G-Wiz and K-Dee

provide rich layers of groove, style and skill.

PICK OF THE WEEK

BRANFORD MARSALIS & OTHERS:
Buckshot LeFonque (Columbia 57323).

Producers: B. Marsalis & DJ Premier.

Branford has been vocal about his need to stretch

musically, and this vehicle might serve his purpose

with bounty. There’s an overwhelming literate

hip-hop/soul/jazzy blues sensibility throughout

(witness poet laureate Maya Angelou and Albert

Collins on “I Know Why The Caged Bird Sings”

and “No Pain, No Gain,” respectively). But some

of the best work is in the progressive stylings that

have helped define his musical identity. Aside from

the single “Breakfast At Denny’s,” tracks that

ably illustrate this diverse place include “Wonders

& Signs” (featuring dancehall scat by Blackhead

and trumpet by Roy Hargrove) and “Ain’t It

Funny” (featuring Tammy Townsend). “Some Shit @ 78 BPM (The Scratch Opera)”

highlights production by DJ Premier.
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HAGE AIN’T NOTHING BUT A NUMBER (Jive 41533) ..... . Aaliyah 1 11

WE COME STRAPPED (Epic Street/Epic 57696)

MC Eiht featuring CMW 8 3

3 FUNKDAFIED (SoSo Def/Chaos/Columbia 66164) Da Brat 2 6

4 GET UP ON IT (Bektra 61550) Keith Sweat 5 6

5 SOMETHIN’ SERIOUS (Rap-A-Lot/Pricxity 53907) Big Mike 4 6

6 REGULATE...G-FUNK-ERA (Violator/RALVIsland 52333) . . . Warren G 3 9

¥ BLACKSTREET (Interscope 92351) Blackstreet 9 7

GEMS (MCA 10870)
Patti Labelle 6 9

rasOUTHERNPLAYALISTICADILLACMUZIK
(LaFace/Arista 26010) Outkast 11 14

10 12 PLAY (Jive 41527) R. Kelly 7 31

P IT TAKES A THIEF (Tommy Boy 1083) COOllO 13 3

NUTTIN’ BUT LOVE (Uptown/MCA 10998)

13 I’M READY (QwestAAfemer Bros 45388) Tevin Campbell 12 32
iEMON THE OUTSIDE LOOKING IN

"(Suave 40002 )
Eightball & MJG 17 9

15 UNCLE SAM’S CURSE (Ruthless/Relativity 5524) . . . Above The Law 14 4
[F* NINETEEN NINETY QUAD (Down Low1Rip-lt6901) 69 BoyZ 28 8

“the TRUTH (Silas/MCA 10610) Aaron Hall 18 32
18 GREATEST HITS 1980-1994

(Arista 18722) Aretha Franklin 16 22
19 CREEPIN ON AH COME UP

(Ruthless/Relativity 5526) Bone Thugs N Harmony 20 5

FOT PEEP THIS (Fox 64364) Jamie Foxx 29 3

21 ABOVE THE RIM (Death Row/Interscope/AG 92359) .... Soundtrack 15 20

22 TONI BRAXTON (LaFace/Arista 26007) Toni Braxton 19 38
23 AFRICA TO AMERICA: THE JOURNEY OF THE DRUM

(Perspective/A&M 90062) Sounds Of Blackness 24 16

P GHETTO LOVE (Mca 11016 ) Melvin Riley 26 5

PRONOUNCED JAH-NAY (llltowiVMotown 6369) Zhane 21 23

26

ALL-4-ONE (Blitzz/Atlantic/AG 82588) AII-4-One 22 16

27

FUNKIFIED (VUapiichiban 8133) MC Breed 27 9

28

QUEEN OF THE PACK (Epic 53763) Patra 25 25

29

DIARY OF A MAD BAND (Uptown/MCA 10915) Jodeci 23 27

30

DOGGY STYLE
(Death Row/Interscope/AG 92279) SnOOp Doggy Doqg 31 30

P FREAK FOR LIFE 6996( Luke 6996) Luke 35 4
SOMETHIN’ TO BLAZE TO (Trak/Soiar 72576) Top Authority 32 23

33

JOIN THE BAND (Reprise/Whmer Bros. 45497) Take 6 34 6

34

THOUGHT ’YA KNEW (A&M 0138) Ce Ce Peniston 37 20

35

CHIEF BOOT KNOCKA
(Rhyme Cartel/AmericanAAhmer Bros. 45540) Sir MiX-A-Lot 36 3

P
FOR THE COOL IN YOU (Epic 53558) Babyface 38 36
ILLMATIC (Columbia 57684) NAS 41 15
AFTER THE STORM (Mojazz/Motown 0301) Norman Brown 30 8

39 janet. (Virgin 87825) Janet Jackson 33 48

40

’N GATZ WE TRUSS (G.WK./Chaos/Columbia 57294)

South Central Cartel 39 13

41

ILL COMMUNICATION
(Grand Royal/Capitol 28599) Beastie Boys 40 9

42 ANGELA WINBUSH (Eiektra 61591) Angela Winbush 42 20
43 SAME AS IT EVER WAS (Tomrry Boy 1089) House Of Pain 45 6

44 JEWEL OF THE NILE (RAUisiand 52336) Nice & Smooth 44 5
45 OK (Chaos/Colubmia 64281) The Puppies 46 4

46

THE SUN RISES IN THE EAST
(Payday/FFRR 124011 ) Jeru The Damaja 47 11

47

THE BIG BADASS (Jive 41534) Ant Banks 49 8
POT1-800-NEW FUNK (NPG/Beiimark 71006 ) Various Artists DEBUT
4^ HEART MIND & SOUL (RepriseMjhmer Bros. 45375) .... El Debarge 51 9

50

MUSIC BOX (Columbia 53205) Mariah Carey 43 35
51 AHMAD (Giant/Wimer Bros 24548) Ahmad 53 9

52

ENTER THE WU-TANG (36 CHAMBERS)
(Loud/RCA 66336) Wu-Tang Clan 54 31

53

THE FUNKY HEADHUNTER
(Giant/Reprise/Wbrner Bros. 24545) Hammer 52 22

54 RACHELLE FERRELL (Manhattan/Capitol 93769) . . . Rachelle Ferrell 56 16

55

A TRIBUTE TO CURTIS MAYFIELD
(Wbrner Bros 45500) Various Artists 48 22

56 YAGA YAGA (Eastwsst/AG 92327) Terror Fabulous 58 2

57

BROTHER SISTER (Delicious Vinyl/AG 92319)

The Brand New Heavies 50 3

58

YOU STAY ON MY MIND (ich 1170-2) Tyrone Davis 59 4
LAYIN’ IN THE CUT (Mercury 522479)

Lighter Shade Of Brown DEBUT
60 VERY NECESSARY (Next Plateau/London 828392) Salt-N-Pepa 62 31
61 THE MAIL MAN (Sick Wd’ It/Jive 41537) E-40 55 4
62 ZINGALAMADUNI (Chrysaiis/EMi 29274) . . . Arrested Development 61 8

63

KIDS FROM FOREIGN
(Delicious vinyt/Eastwfest 92394) Born Jamericans 63 8

64 BLACK REIGN (Motown 6370) Queen Latifah 65 28

65

A LITTLE MORE MAGIC (Bektra 61497) Teddy Pendergrass 68 33

66

TENDERNESS (RepriseAAferner Bros. 45422) Al JaiTeaU 67 10

67

OLD SCHOOL VOLUME II (Thump 4020) Various Artists 66 9
68 LETHAL INJECTION (Priority 53876) IceCube 70 29
69 HUMMIN’ COMIN’ AT ’CHA (So So Def/Columbia 57107) Xscape 69 32

70

LOVE’S THE PLACE TO BE
(Mercury 518086) Will Downing RE-ENTRY

71 21 ...WAYS TO GROW (Motown 0302) Shanice 74 5

72

SONS OF SOUL (Wing/Mercury 514933
) . . . Tonyl Tonil Tone! RE-ENTRY

73 BREATHLESS (Arista 18646) Kenny G 72 68
74 TREAT U RIGHT (Kaper/RCA 66359) Blackgirl 75 11

75

SMOOTH (Atiantic/AG 82552) Gerald Albright 57 4

THE
RHYTHM

The Teddy Riley-led group BLACKstreet has been on the road in support of

their self-titled Interscope Records album, which should start really swingin’

soon on the back of first single “Booti Call.” One of the stops on the

promotional junket was Los Angeles radio station KJLH. Pictured at the

station are (l-r): Howard Geiger, national diretor of promotions, Interscope;

Chancy Hannibal, Teddy Riley and David Hollister of BLACKstreet; Cliff

Winston, morning drive personality, KJLH; Levi Little of the group; and Cedric

Garland, national promotional assistant, Interscope.

CONFESSIONS OF A SUPERFREAK: Punk funker Rick James,

whose double-CD retrospective Busrin ’ Out: The Best of Rick James was
recently a part of the Motown Master Series, recently offered some
observations about his current incarceration on assault charges, his re-

newed perspective on drugs, life and music, and the writing of his book

Memoirs ofA Superfreak

Of his rehabilitation he says: “Rehab has been fantastic. . and I’ve

learned a lot and I’m still learning. To be straight and sober is a wonderful

thing. I’d tell anybody out there who’s messing around with drugs to take

me and my personal experiences as a warning and a caution.” James, more
specific about his drug abuse, says: “I was spending $500-600 a week on

drugs. My life was a party, but it was a sad party.” About his book he

says: “When I was in a 5’ x 8’ cell in L A. County [while on trial], with

rats and roaches, locked down 24/7, all I could do was write. [The book

is] the whole truth and nothing but the truth.”

Commenting on his music experience in the big house, James says:

“There some guys I sing with here. There’s a rapper I’ve discovered since

I’ve been here I think is phenomenal. There’s four brothers I sing with,

we call ourselves the “Inmate Crew”—we’ve done three or four little

concerts since we’ve been here.” James says in the written comments that

he’s maintained a positive attitude, and that the experience has provided

him with “a reality check. It’s made me realize that you could die

tomorrow....” Let’s hope not.

SAMPLES: The Boys Choir of Harlem will make their contemporary

album debut with Hope , which will be released by EastWest Records. The
inspirational album will include material such as “Amazing Grace,”

“Power,” “Children of the World” and “Beyde Mandela.” The album

is set for an Oct. 18 street date.. . Veteran soul crooner Tyrone Davis is

making noise with his For The Good Times album released through

Bellmark/Life Records.

Columbia recording act XScape has put the finishing touches on the track

“Who’s That Man?1

’, the swingin’ single from the Chaos Recordings sound-
track to the runaway Jim Carrey film hit The Mask. Pictured in the studio after

the session are (back row, l-r): Maureen Crowe, v.p. of soundtracks for

Columbia and the executive producer for the film’s soundtrack; Tamika Scott

of the group; Jermaine Dupri, producer for So So Def Prods.
;
(front row): Kandi

Burruss, Tameka Cottle and LaTocha Scott of the group.

By M R. Martinez
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The Bakka Boyz put the Fat where their mouths were recently when they

broadcast their Power 106 (KPWR/Los Angeles) morning show from the

Fatburger outlet in Monterey Park, CA. The rap DJ duo later jumped behind

the counter and flipped some patties for more than 600 fans that showed up
to grub and meet the popular Southland radio team. Pictured preparing the

goods are Bakka Boyz Nick (left) and Eric Vidal with the Fatburger crew.

SOUND NIBBLES: The First Annual Rap Awards are scheduled

for August 31, 1994 at the Sands Expo & Convention Center in Las

Vegas, NV. Presented by Zulu Entertainment Group and co-pro-

duced by seminal rapper Kurtis Blow, the event is to be taped for

syndicated airing later in the year. A rap music who’s-who list is

scheduled to be on hand and perform, including KRS-One, Snoop

Doggy Dogg, Heavy D, Public Enemy, Coolio, Tone Loc, Biz

Markie, Big Daddy Kane, Dr. Dre, Dana Dane, Madame Starr,

Roxanne Shante, Battle Cat and Whodini, in addition to many

others. And just about everybody that shows up will get an award.

Honors are planned in 31 categories, including some almost esoteric

ones, such as Rap Sampling and Best Sports Rap Group. The awards

will be voted by a panel of rap music writers from both trade

publications and consumer mags. The Las Vegas strip will never be

the same.. ..

Rapper Ice Cube is increasingly focusing on his entrepreneurial

vision as he recently signed his label, Lench Mob Records, to an

exclusive national distribution agreement with the Minneapolis-based

Navarre Corp. 's music division. While Ice Cube will oversee the daily

operation of the label, veteran industry executive Miller London,

president of the Urban Network trade sheet, will consult the label. (Go

Miller!). Artist K-Dee’s “Thought I Saw A Pussycat” single (due out

Aug. 16) is the first release under the deal. Ice Cube directed and

cameo’d with Bootsy Collins in the video to the single, and a full album

is due in October. Navarre distributes music, computer software and

interactive CD-ROM software and is a publicly traded company. ..

.

Speaking of interactive, Three-D Records artist Sinister, whose

product will be the first released under agreement between Three-D

and Interscope Records, will roll out in an interactive way. In addition

to the 17-track album, Mobbin’ 4 Life , and the single “I Forget You
G.,” a music video featuring animated graphics, games and live-action

sequences revolving around the spector of Sinister is planned. The

album was produced by Tony D. Pizzarro with Three-D president

David Johnson serving as executive producer. Director Dan O’Dowd,
who recently completed work on Bangin ’ On Wax II with franchise

producer Ronnie Phillips, is now preparing the high-tech project to

be released on all CD-ROM formats.

TOP 25 RAP SINGLES
CASH BOX * AUGUST 20, 1994

IM fUNKDAFIED (So So Def/Chaos/Columhia 775231 Da Brat

TOOTS EE ROLL (Dovot Low/Rip-lt 6911) 69 Boyz

3 FANTASTIC VOYAGE (Tommy Boy 617) Coolio

4 BACK IN THE DAY (Giant/Reprise/Wkmer Bros. 18217) Ahmad
FUNKY Y-2-C (Chaos/Columbia 77461) The Puppies

6 DIARY OF A MADMAN (Gee Street/lsland 854 062) . . . . GravediggaZ

7 REGULATE (from "Above The Rim")

(Death Row/interscope/AG 98280) Warren G. & Nate Dogg

THIS D.J. (Violator/RAUIsland 853 236) Warren G

9 GIVE IT UP (Def JanVRAL/isiand 853 316) Public Enemy

10 BOP GUN (ONE NATION) (Priority 53161) IceCllbe

11 SOUTHERNPLAYALIST1CADILLACMUZIC

(LaFasd/Arista 2-4070) Outkast

12 NUTTIN' BUT LOVE (UptowrVMCA 54865) . . . Heavy D & The Boyz

m TAKE IT EASY (Wfeeded/Nervous 20094) Mad Lion

jJJ AFRO PUFFS (Death Row/interscope 5759) .... The Lady Of Rage

El FLAVA IN YA EAR (Bad Boy 7-9001) Craig Mack

331 RUDE GIRL (Kixx 002) Red Bull

17 WHERE MY HOMIEZ? (Mercixy 858 463) Ill Al Skratch

jjjj
NAPPY HEADS

(Ruffhouse/Coiumbia 77431 ) Fugees (Tranzlator Crew)

19 WORKER MAN (Epic 77289) Patra

gjj ROMANTIC CALL (Epic 77624) Patra featuring Yo Yo

21 PUMP (Immortal/RCA 62844) Volume 10

22 CROOKLYN

(40 Acres And A Mule Musicwotks/MCA 54837) .... CrOOklyn Dodgers

23 CAPTAIN SAVE A HOE (Jive 42230) E-40

24 GOT ME WAITING (Uptown/MCA 54815) . . . Heavy D. & The Boyz

25 PUMPS AND A BUMP(Giant/Reprise 18218) Hammer

1 10

2 8

3 11

4 13

5 6

6 6

7 14

11 3

9 5

8 3

10 6

12 5

14 5

15 2

DEBUT

18 2

13 8

20 10

19 13

DEBUT

16 5

17 12

21 10

22 18

23 20

RAP SINGLE REVIEWS
By Dr. Bayyan

BUSTIN’ MELONZ: “Flippin Off The Tip”b/w “1994” (Nuff Nuff/Contin-

uum 12408).

A great rock riff underneath makes this bass-heavy groove tome of

freestyle lyrically flow a bet for both club and airplay. This track could very

well serve some of the same people who smacked their lips over the Pharcyde

and the Freestyle Fellowship. There are four mixes. The best of the lot is

The LP Version. “1994” is on the jazz flip tip that so many have been

pursuing, but is probably the track the group should push.

CRAIG MACK: “Flava of the Year" (Bad Boy 9001).

The Mack man has a manly voice and uses it to his advantage on this

minimalist funk track. He brags a little bit as he mtroduces his new flava.

But if you listen closely, you can hear a little bit—just a little bit—of Gil

Scott-Heron in his flow. Easy Mo Bee’s production comes on strong,

especially on the appropriately named Easy Mo Mix.

N.P.C.: “Georgia Bounce” (L.A. SNO/Critique 15525).

Atlanta and Miami are the bass cities, and this crew from Atlanta brings

a sing-a-long mic style to the bottom-heavy mix. Not quite singing, not quite

rap, the song is about a dance from the Peachtree State. The production gets

right to the point—the groove—and you hardly give a damn about the mic

flow.
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Last Week Weeks On Chart

1 DARIA EL ALMA (WEA Latin) . . . . Wichy Camacho 1 7

2 SI TE VAS (SBK-EMI Latin) Jon Secada 2 10

3 ELLA ES (RIUM) Tony Vega 4 3

4 MERENGUE MIX (Max) Varios 3 9

5 LO QUE NO HARIA (Rodven-Uni) Edgar Joel 5 10

6 TE QUIERO VER (Rodven-Uni) .... Chicas Del Can 6 14

7 SALVAJE (Prime-RCA) Cesar Flores 7 10

8 LO QUE TE QUEDA (MP) 8 12

9 V1V1R LO NUESTRO (SoHo-RMM) Marc Anthony & India 9 12

10 AMOR PROHIBIDO (EMI Latin) 10 16

11 EL BAILE DE LA VELA (Crescent Moon-Epic) 11 5

12 NO ME PUEDES PEDIR (WEA Latin) . . . . ...... Olga Tanon 12 3

13 LA COSQUILLITA (Karen) . . . Juan Luis Guierra 13 3

14 DEJALA MIA (J&N) .... Los Toros Band 14 3

15 DIA Y NOCHE PIENSO... (Sony Tropical) . . 16 3

16 SOLO PARA Tl (Poly^am Latino) Elemento 10 17 2

17 ALICIA ADORADA (Polygram Latino) . . . . 20 2

18 NAVE DE PAPEL(Marcas) . . ..... Isidro Infante 19 2

19 PERO QUE NECESIDAD (BMG) Juan Gabriel DEBUT

20 UN ALTO EN EL CAMINO (SDI) 18 7

21 SOY CULPABLE (Rodven Uni) 21 12

22 QUE RARO (Sonero) .... Oscar De Leon 22 2

23 AYER (Epic) 23 10

24 LA GOTA FRIA (Polygram Latino) 15 16

25 ZODIACO (Vedisco) 24 10

PUERTO RICO TOP 25
AUGUST 20, 1994 »

Last Week Weeks On Chart

1 SI TE VAS (SBK-EMI Latin) . Jon Secada 1 7

2 ELLA ES (RMM) 2 7

3 PERO QUE NECESIDAD (BMG) . . . Juan Gabriel 3 4

4 COMO PUEDES (WEA Latin) . . . . . Yolandita Monge 4 4

5 LOVOY A INTENTAR (Melody) .... Cristian 5 3

6 LO QUE TE QUEDA (MPI) . . . . Tito Rojas 6 3

7 FAB ULA (BMG) Eros Ramazzotti 8 4

8 MAS Y MAS (Rodven-Uni) Los Fantasamas Del Caribe 7 8

9 SALVAJE (BMG) Cesar Flores 9 9

10 TU MEJOR AMIGA (EMI Latin) . . . . Alvaro Torres 10 14

11 DARIA EL ALMA (WEA Latin) 16 3

12 VIVIR LO NUESTRO (SoHo-RMM) . . . . . . Marc Anthony & India 11 12

13 COSQUILLITA (Karen-BMG) Juan Luis Guerra 19 2

14 QUISIERA (EMI Latin) 20 2

15 DIA Y NOCHE PIENSO... (Sony Tropical) ......... Jerry Rivera 17 3

16 ALICIA ADORADA (Polygram Latino) ........ Carlos Vives 21 2

17 TE CONOZCO (Sony) Ricardo Aronja 22 2

18 ELLA (Max Music) 13 5

19 NO ME PUEDES PEDI (Karen-BMG) . . . Olga Tanon 14 3

20 COMO OLVIDAR (Rodven-Uni) .... 18 10

21 AMOR PROHIBIDO (EMI Latin) . . . . 12 9

22 UNA NOCHE DE AMOR (SBK-EMI Latin) Barrio Boyzz 15 12

23 PEQUENA HISTORIA (MPI) Limi-T-21 23 12

24 LA GOTA FRIA (Polygram Latino) . . . 24 15

25 SOY CULPABLE (Rodven-Uni) . . . . Hector Tricoche 25 11

REVIEWS

By Rafael A. Charres

WICHY CAMACHO:
Daria El Alma (WEA
Latina 96186)

Otherwise known as Hector

Luis Camacho Medina, Wichy,

as he prefers to be called, has

quickly jumped out in front to

become one of WEA Latina’s

most impressive and productive

salseros. This native Puenori-

queno has been in the center of the

mix for some time now, with

singing credits that include such

artists as Cheo Feliciano, Eddie

Santiago, Yuri, Victor Manuelle,

Johnny Rivera, Luis Enrique,

Descarga Boricua, and even Sheila E. Now, Wichy Camacho has put his best foot

forward to date with the production release of Daria El Alma.

The titular single has already notched some heavy debut numbers in three Cash

Box-charted major markets: New York, Miami and Puerto Rico. Incorporated in

the making of this album were the talented writing tandem of Gustavo Marquez and

Jose Gazmey. Wichy was also able to solicit the company of some of his talented

friends such as labelmate Olga Tanon, who actually penned “Fue Mi Culpa” (“All

My Fault”), and Luis Enrique, who composed “Cada Vez Que La Veo” (“Every

Time I See Her”) and sings background on several pieces. This album clearly

demonstrates the added advantage that Wichy Camacho brings to WEA’s tropical

arsenal.

PICK OF THE WEEK

JOANNE BRACKEEN:
Take A Chance (Concord Pi-

cante 4602)

A “lady of substance” is the best

way to describe the incomparable

JoAnne Brackeen. The “ultimate

mixologist” is probably another

oblique but appropriate description of

this keyboard virtuoso. Brakeen is the

consummate chef when it comes to

blending the savory juice of jazz &
Brazilian music. Listening to JoAnne

Brackeen’s music is like dining out

“al fresco,” under the stars, with a

soothing cool breeze caressing you

from all sides, while having your

palate absolutely overwhelmed by her

sumptuous “Jazzilian” sauce.

Brackeen developed a natural feel for the music when she played with Stan Getz’s

group. Stan Getz had already made Brazilian music a part of his stylistic image with

his hit, “The Girl From Ipanema.” JoAnne’s passion for the melodies and rhythms

of Brazilian music is profoundly evident throughout the album’s exciting avant garde

compositions and arrangements. The “Lady” has the indelible knack of straddling

two styles of music without a trace and confirms brilliance. No one comes even

close.

Take A Gurnee is an 11 -tune CD repertoire masterfully produced by Allen

Farnham and Paul Wickliff. The cuts suitable for the “al fresco” scene are: “Recado

Bossa Nova,” the familiar Luis Antonio original arranged and performed by

Brackeen in an allegro time signature and featuring the balsamic bass work of Eddie

Gomez; “Children’s Games,” an airy but seductive classical Antonio Carlos Jobim

composition, uniquely contrasting back and forth the flavor of both styles; “Cancao

Do Sal,” a Milton Nascimento-penned piece, rhythmically charged, that showcases

her pianistic articulation with dips and dabs of running melodies; “The Island,” a

3/4-time romantic duo with Eddie Gomez basting the bass; and “Ponta De Areia,”

another Milton Nascimento original featuring the spiritual vocal and percussive

painting of Waltinho Anastacio. Take A Chance is a win-win proposition.
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LATIN

By Rafael A. Charres
THE
LATIN

FLIP-SIDEGATO * AIRTO * FLORA—Blast,

Bang & Bellow At The Blue Note:

Gato Barbieri, Airto Moreira and

Flora Purim held center court at New
York’s Blue Note Jazz Club. It was an evening of Brazilian magic that was

punctuated by three bravo performances.

The opening set featured the eternal energy of the sensational sax purist,

the "Hey!” man, Gato (The Cat) Barbieri. Dressed in panther black from

hat to toe, Gato wasted no time in brandishing his legendary sax sound. This

Argentinean journeyman has been a longtime Charlie Parker and John

Coltrane prodigy. Gato’s Grammy brand of music is timeless in nature with

blending of traditional with his South American roots. Accompanied by Helio

Alves on piano Nilson Matta on bass, Robbie Gonzales on drums and the

legend in his own right. Franco, on percussion, the “Cat” smoothly strolled

onto center stage like a hungry panther stalking his prey. He surveyed once

over the room, pulled out his music from under his arm, and like the musical

carnivore that he is, Gato leaped into a split medley of “Blackbird”/“Bra-

zil,” pouncing on this particular piece with a ferocious intensity.

With appetite undiminished, Gato bit right into another appetizing medley

of “Espana Cani” and “Granada,” expanding into different variations of

these two timeless classics during which Gato would sustain notes so long

that it left the audience gasping for air. Most other musicians would’ve taken

a breather after a blow-out, but not the Cat. He served up two more plates

full of “Montuno Break,” which equally featured members of his ensemble,

and "Bahia Baia,” a brazenly brilliant Brazilian-sounding songo to end the

Gato’s set.

Next up was the Brazilian-born husband-and-wife team of Airto Moreira

and Flora Purim with Jose Neto basting hot jazz/rock licks on the electric

guitar and the lone American, Gan Meek, who slams keyboards, sax and

flute. Perhaps the greatest percussionist in the world to date, with a string of

award-winning album credits for pumping percussion for the likes of Chick

Corea. Joe Farrell, Miles Davis, Cannonball Adderley, Barbieri, George

Beason, Chicago, Santana, Paul Simon and Tina Turner, Moreira still

has, and performs with, a down-to-earth rootsy arrangement of percussive

instruments. With an eclectic collection from sea shells to feathers, from

tropical bird calls to metal springs, Airto encompasses a wide range of sounds

which allow the listener to actually visualize the music.

Airto also utilizes another, very special and unique instrument: the voice

ofGrammy nominee Flora Purim. This Brazilian flower has an extraordinary

six-octave vocal range. Flora’s sultry voice blends in beautifully with every

instrument within the total ensemble package. Adding to that fusionistic

signature samba/Brazilian/rock sound that is extremely addictive to the ear,

Airto and Flora performed several pieces including tunes from their latest

album on B&W Music titled Fourth World. The tunes that rocked the house

were “Fish,” “Time 1,” “Lua Flora,” “Seven Steps” and “Santa Anita.”

It’s a unique experience when you have the opportunity to view performances

of this caliber... especially at the Blue Note, because of its intimacy and its

lively acoustics. Truly a stellar evening... magnifique!!!

QUE PASA?: There Goes The Neighborhood Productions and Buena
Vista Productions, with Dan Guerrero, Lisa Orosco Rosales and Michael

Dagnery, will team up to produce a landmark Spanish-language entertain-

ment package, NavidadEn Las Americas—a TV special, documentary, and

a musical CD featuring major Latin American stars.

Navidad En Las Americas (“Christmas In The Americas”), a compilation

recording, will include a variety of music like Afro-Caribbean, Mariachi/Re-

gional Mexican, Bolero, Rock en Espanol and such stars as Celia Cruz, Jose

Feliciano. Juan Gabriel, Veronica Castro, Chayanne, Xuxa, Tito

Puente, Lucha Villa and Luis Enrique. The TV special will be taped in the

fall at the Disney theme park in Orlando.

Navidad En Las Americas and a portion of the proceeds from the Latin

American sales of the star-studded CD will go to help establish Mexico’s first

AIDS hospice, Casa De Tina, which was conceived by longtime hospice

caregiver Elea Lopez. The house is named for prominent designer Tina

Chow , who died of AIDS ...

.

Ruben Blades breaks a four-year silence with an exclusive one-time New
York appearance: Lehman Center for the Performing Arts in association

with New York’s ti\ Latin radio station. Mega 97.9, presents singer/sal-

sero/politician Blades in concert, August 20th, at 8 p.m. He will be

performing with his band, Son Del Solar. For further information call:

Lehman Center Box Office (718) 960-8833 or TicketMaster (212) 307-7171.

LOS ANGELES TOP 25
AUGUST 20, 1994 V<- V :.-'V^

V

Last Week Weeks On Chart

1 PERO QUE NECESIDAD (BMG) Juan Gabriel 2 7

2 AMOR PROHIBIDO (EMI Latin) 1 17

3 TU LA TIEN ES QUE... (Polygram Latino) . . 3 7

4 DOS ENAMORADOS (Fonovisa) . , . Industria Del Amor 4 4

5 SI TE VAS (SBK-EMI Latin) Jon Secada 5 7

6 RECUERDA PR1ETA (Fonovisa) Los Freddy’s 6 4

7 SO NO ME FALLA... (Fonovisa) .... Tiqres Del Norte 7 12

8 POR Tl NO VOY A LLORAR (EMI Latin) . . ... Antonio Aguilar Jr. 8 3

9 EL CANALLA (EMI Latin) Pandora 9 10

10 CADA VELTA DE ESQUINA (Sony) . . . . 16 3

11 PA LA RAZA DEL BARRIO (Fonovisa) . . LosHumildes 11 9

12 Nl CON LA VIDA TE PAGO (Sony) . . . . . . Vincente Feranadez 12 14

13 MAS Y MAS (Rodven-Uni) . Fantasmas Del Caribe 13 12

14 ANOCHE ME ENAMORE (Fonovisa) . . , Banda Toro 14 5

15 EL HIJO DEL AMOR (WEA Latin) . Lalos Y Los Descalzos 15 4

16 EXTRANA MAN ERA (Fonovisa) , . . . . Tiranos Del Norte 19 2

17 DIABLO (Rodven-Uni) 21 2

18 ALICIA ADO RADA (Polygram Latino) . . . . Carlos Vives 22 2

19 VIDA (Sony) 10 18

20 HABLAME DE FRENTE (Sony) Ana Gabriel 17 12

21 UNA NOCHE DE AMOR (SBK-EMI Latin) . . Barrio Boyzz 18 12

22 AYER (Epic) 20 12

23 MACARENA (Ancfrea) Superbandido 23 10

24 Ml LINDA AMIGA (Rodven-Uni) Los Fugitivos 24 9

25 A AQU ELLA (Fonovisa) Los Bukis 25 9

MIAMI
AUGUST 20, 1994

Last Week Weeks On Chart

1 SI TE VAS (SBK-EMI Latin) Jon Secada 1 12

2 DARIA EL ALMA (WEA Latin) . . . . Wichy Camacho 5 3

3 ELLA ES (RMM) Tony Vega 2 7

4 LA COSQUILLITA (Karen) . . . . Juan Luis Guerra 7 3

5 MERENGUE MIX (Max) 3 9

6 UN ALTO EN EL CAMINO (SDl) Grupo Niche 4 9

7 dEJALA MIA (J&N-EMI) Los Toros Band 6 5

8 EL BAILE DE LA VELA (Crescent Moon) . . Cheito 8 10

9 ALICIA ADO RADA (Polygram Latino) . . . Carlos Vives 14 3

10 DlA Y NOCHE (Sony Tropical) Jerry Rivera 15 4

11 AYER (Epic) Gloria Estefan 11 15

12 QUE RARO (Sonero) Oscar D’Leon 12 3

13 ELLA (Max Music) Viceversa 13 3

14 PERO QUE NECESIDAD (BMG) 16 2

15 VIVIR LO NUESTRO... (SoHo) Marc Anthony Y India 10 14

16 SALVAJE (Prime-BMG) Cesar Flores 9 8

17 TE QUIERO VER (Rodven-Uni) 17 9

18 RAZO N ES (Sony Latin) Uni-Ko 19 5

19 TU Y YO (WEA Latin) Luis Miguel 18 4

20 AMOR PROHIBIDO (EMI Latin) Selena 20 16

21 SOY CULPABLE (Rodven-Uni) Hector Tricoche 21 12

22 ZODIACO (Vedisco-Fuente) 22 12

23 AY QUE MUJER (Karen-BMG) 23 15

24 RUMBERA (Sony Latin) Willie Chitino 24 17

25 PRESENCIE TU AMOR (WEA Latina) . . . Olga Tanon 25 9
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Film Reviews

PolyGram’s Priscilla Puts
Gaudy Drag Queens In Aussie
Outback

By John Goff

Priscilla (the bus) goes kaput, leaving her trio of drag performers (l-r) Guy Pearce,

Terence Stamp and Hugo Weaving looking for the kindness of strangers.

PRISCILLA IS A BUS. In Australia. And Priscilla carts three drag queens

and their colorfully gaudy wardrobes across that continent through beautifully

desolate territory and several encounters with emotions, bigotry, misunder-

standing and acceptance; a microcosm of the world in one place.

Writer/director Stephan Elliott gives us a picture of just life with his three

hero/heroines happening to be an aging transsexual, a sort of bi-guy and a

homosexual, all drag performers who mime records for their acts. Elliott

presents his trio as simply people going through transitions. They are not

excessively bitchy, the formative years’ secrets which altered them are not

presented as earth-shattering or even -shaking and are there, it seems, only

because someone said you have to have them. Perhaps it points up what

audiences have come to expect in most any form of entertainment, and
especially in something like this where bigotry is confronted: that there has

to be some sort of irrevocable moment of violence for something to change.

About 1/4 of the way into Priscilla, the thought that a death has to occur pops

up. When it doesn’t and you are satisfied coming out of the theatre, the

realization formulates that
‘

‘Have I become so societallyjaded that the ultimate

must happen before change can occur? Am I unable to accept entertainment

for entertainment’s sake on any level when dealing with human bigotry?”

Take Priscilla for what it is—a humorous/serious, excellently performed
entertainment with some beautiful scenery populated by quirky, likeable,

touching people, some of whom are asses, some of whom are kind... sort of

like walking out into any street or neighborhood in the world. This neighbor-

hood, however, happens to be Australia and some of the images of this trio

performing in their outlandish outfits around a campfire in the middle of the

desert are both hilarious and exciting.

It also has some terrific performances, headed by Terence Stamp in an
Oscar-caliber turn as the aging transsexual. When Stamp ultimately receives

a tribute to his body of work as a performer, from the youthful Billy Budd to

here as “Bernadette,” the film clips should be wonderful. The man truly

knows his camera performance level whereby he is able to transmit an entire

range of emotions from dislike to acceptance with just a slight facial muscle
movement and thought process which alters his eye mood. He’s wonderful.

Hugo Weaving as a homosexual with a heterosexual past which includes a

wife and child has the most complex role and is touching in his essay of

emotions, close in depth if not technical quality to Stamp. Still, a fine

performance. Guy Pearce, buffed out as the over-the-topper of the trio, grabs

the bravura tag and carries it off with fine flair. Bill Hunter as a mechanic

who travels with the performers after his wife walks out on him bridges the

gap between the bigotry of others to suggest a budding romance with Stamp’s

character. And Julia Cortez rips the screen up as Hunter’s boozy, fun-loving

wife who can do amazing things with ping-pong balls via. .well, .a private part

of her anatomy.

Produced by A1 Clark and Michael Hamlyn with Rebel Penfold- Russell

as executive producer for PolyGram Filmed Entertaiment in association with

the Australian Film Finance Corporation, Latent Image/Specific Films,

Priscilla is destined to become at least a cult hit; at most it could become this

year’s big sleeper if marketed correctly. And Gramercy’s good at finding that

commercial hook for a worthwhile property. Look at Four Weddings And A
Funeral.

Pauly’s In The Army Now?
Time To Leave The Country

ByJ.G.

The four stooges survive the desert, (l-r) Andy Dick, Lori Petty, Pauly Shore, David

Alan Grier.

IF YOU’RE GOING TO ASK AN AUDIENCE to go beyond reality

suspension in an imagination stretch, you really have to give them something

other than mossy, recycled cliches, papier-mache characters and below-

ground-level stupidity. The demographic group Hollywood Pictures presen-

tation In The Army Now’s aimed at may enjoy the gags. . .doubtful about the

sitters changing the target group’s messy diapers, though.

The screenplayf?) is credited to Ken Kaufman & Stu Krieger (a news

character name on screen—little inside joke, folks? Zzzzz) & Daniel Petrie,

Jr. (a director who should know better) and Fax Bahr & Adam Small from a

story by Steve Zacharias & Jeff Buhai and Robbie Fox. Begin to get the idea

of what that writing kitchen looked like?—Gag Food Fight!—If anybody cares

to snoop further into this story you can probably find a contribution by Craft

Services...boy, what a mess.

Director Petrie must have been getting a lot of interference on his cellular

phone when he phoned this job in.

A little bit of that Pauly Shore lackadaisical, important-screws-missing

persona goes a long way, and with a bad non-script especially, the way all

seems uphill. Lori Petty, capable of much better, dives right into the stupid

tank with Shore, Andy Dick and David Alan Grier, all of whom aren’t content

to just float there, they wallow. Performances like these are what workshop

theatres in back alleys used to be for—making a fool of oneself to learn.

Maybe In The Army Now is a precursor of the new actor’s training ground

—

workshop films. Ad line: Earn Big Bucks While You Learn! Wish. Not!

Time to move on.
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Mixed Media

By John Goff

GARLAND — MAGIC
two words, a performer and

a state of unreal real, that fit

together perfectly. Back in

the mid- '60s, ABC-TV was

airing “The Hollywood Pal-

ace,” a variety show which

featured guest hosts each

week. At the time 1 was a

new writer/actor in L.A.

supporting myself with a job

at ABC and was assigned to

“THP.” I don’t remember
many other hosts, but Judy
Garland was there one week
and 1 just sort of ‘‘hung

around” for the show. I’d

never seen true “magic” up

close and, in fact, at that time

doubted very seriously if it

even existed except in the

m inds of some creative PR
people. Through the after-

noon, as technicians com-

pleted setting lights, art

department touched up the

sets, I noticed a small lady in

muumuu with glasses, no

make-up and a rag cap on her

head and she moved in and

out of the Star’s dressing

room. I assumed this was Garland’s dresser—all the stars had them and that’s

how they looked and behaved.

Show Time! And the little lady walked out. It was Garland, but now she

was borne on a carpet of electricity. It literally crackled around her. She

hadn’t uttered a sound, but the hair all over myself stood for a look as she

passed on her way to the stage. And when she sang. . .ah yes, believe it—there

definitely is Magic.

MCA Records, Inc. is issuing a boxed set of Garland’s Decca years,

1936-1947, all digitally re-mastered from their original sources: acetates,

tape transfers and discs. It features ah 79 of the original masters plus 1 1 select

alternates from those years on four CDs or cassettes, and it features Magic.

She was 15 years old when she began with Decca and recorded for them all

the classics that bring her to mind when heard: “(Dear Mr. Gable:) You
Made Me Love You,” from MGM’s Broadway Melody Of1938 ,

which made
her a bonafide star; “Over The Rainbow” from Wizard Of Oz , and even

“The Jitterbug,” also from Oz but which was edited out of the film; and

“Zing! Went The Strings Of My Heart.” There are duets with Mickey
Rooney, Bing Crosby, Dick Haymes and Gene Kelly and the lushness of

the strings inserted into her work by David Rose, who became Garland’s

first husband.

Of exceptional interest also is a 50-page booklet by producer Ron
O’Brien, which glows with the history of those years, pictures of the artist

during that time, and remembrances from some of the people who remember,

such as music director Lyn Murray, who arranged a chilling version of

“You’ll Never Walk Alone” from Carousel for her. Murray recalled a

“palpable air of electricity” (20 years prior to my sighting she was carrying

that around with her). “I was about three feet from her,” he says, “and the

chills ran up me when she sang. The orchestra felt it too.”

So few have that electricity, that magic—and remember, this was during

the 1930s & AOs, a time of pure talent, a time without the studio sweeteners,

the technical wizardry which creates most of the magic today—that it’s

wonderful to have this preserved because that electricity and magic is here.

Twenty-five years after her death, Judy Garland can still raise the hairs and

cause electricity to crackle. Hell with entertainment... That 's Magic! And
that’s talent, the ultimate magic.

Feature

Joe Walsh Teams With
Producer Kevin Gillis On
“Robocop” Vid

By John Goff

From upcoming "Robocop” theme music video, Lita Ford, Robocop and Joe Walsh.

IT MAKES SENSE TO KEVIN GILLIS, executive producer of the

syndicated TV series “Robocop,” that he is where he is after beginning in

music as an opening act for the likes of Kris Kristofferson. The path look

him from there to writing music for television, scoring, creating an animated

series for Disney, "The Raccoons”—for which he also served as head writer,

producer and director—before becoming involved with Skyvision Entertain-

ment, based in Toronto, Canada. Out of that series Gillis produced a tune

which hit the Top 10 and also became a theme for loved ones during the Gulf

War, “Always Come Back To You.”
Gillis’ original goal was music. “Music is an evocative art form,” he told

Cash Box on the phone from Toronto, “it can create a mood for anything.”

Gillis also feels that his interest and knowledge of music allowed him to open

up to those feelings and expand his interest in all the other fields he has so

successfully touched down into throughout his career.

In connection with “Robocop,” Gillis and co-musician Jack Lenz have

written “A Future To This Life” as a closing theme for the series, which

they’ve recently made into a music video that is releasing this month with

Joe Walsh of The Eagles, Lita Ford and directed by Colin Chilvers.

After the song was written, “I first thought of Joe Walsh,” says Gillis.

Shortly after that he found himself at a party at the NAPTE Convention in

Florida where Walsh was also attending. They talked. Walsh took the song

and called two days later from France and the rest. . . well, you know the rest.

It’s “future” history.

Gillis found it a thrill working with Walsh and was impressed with his

enthusiasm and acting talent. He told Cash Box there were revealing moments

during the filming of the video, when Walsh performing reached out and

caught the concept of the song—Man outside working with the man inside

—

so precisely, so movingly, and that impressed him so much he intends to ask

Walsh to perform on the show in a straight acting role during the upcoming

season.

The Eagles, currently on their tour, were making a scheduled stop in

Toronto at the time and Gillis spoke excitedly about Walsh planning to have

“Robocop” on stage with him during the concert.

While most TV series are relying on synthesizers for the majority of their

tracks because of the hasty time element involved in putting together episodic

TV, Gillis keeps the music for “Robocop” symphonic. “When you have a

hero that’s larger than life, you have to have music that’s the same,” he says,

and he doesn’t feel you get that feeling with synthesizers, that you only get

that with musicians. Consequently he records with a 60-piece orchestra.

Future plans for Gillis—as if 22 episodes of an hour series aren’t

enough—are concerned with putting together another series based on the film

FX. Skyvision has just acquired the rights from Orion and they are shooting

for a March or September 1995 start on that project, which he will also

executive produce.
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Mews From The Ureitecg Kingdom
By David Courtney

MUSIC TO AID RWANDANS: The British music industry is making a

major effort to help raise funds for the starving millions in Central Africa.

Two singles and a live concert are being put together for the cause.

EastWest Records are behind a release of The Judds’ “Love Can Build

A Bridge” recorded by members of London’s children’s choirs. All proceeds

from the record will go to Rwandan aid charities.

PIRACY BUST: Police have seized some of the highest quality CDs yet seen

in the U.K. following a series of raids in Norwich. The city’s police, acting

on information gathered from a local tip-off and the BPI Anti-Piracy Unit,

searched three houses and found 800 counterfeit CDs of the Tori Amos album

Under The Pink , along with 7,000 CD cases and 3,000 artwork inserts. It is

understood that the CDs were made in China.

Tori Amos, popular with pirates

MCA & ARCADE BATTLE OVER FLINTSTONES: One of the oldest

sayings in the business, “Where there’s a hit, there’s a writ,” is ringing true

once more. MCA have secured a restraining order against Arcade Records

over its use of the BC-52’s “Meet The Flintstones” track, which is included

on Arcade’s Yabba Dabba Dance compilation album due out here today. The

High Court order, which was issued on Friday, restrains Arcade from

distributing, selling, copying or broadcasting the track as part of any release

or campaign.

BMC FIRST WITH DIGITAL COMMUNICATION: BMC has become

the first major record company to install a digital sound transmission system

in its London office to enable it to send DAT quality audio to its offices in

New York and Los Angeles. The Dolby FAX System, which allows users to

transfer material anywhere in the world, was first used for a mix of Arista’s

Kim Mazelle and Jocelyn Brown single “Gimme All Your Loving.”

IiMAP DEAL GETS GREEN LIGHT: EMap is to proceed with its £71

million bid for local radio group Trans World Communications after

receiving the all-clear from the High Court last Thursday. EMap is to set up

a deadlocked company called Radio City 1994 to control two radio licenses,

Liverpool’s Radio City and London’s Kiss FM.

BRANSON RICHEST MAN IN MUSIC: The man in the wooly jumper,

Richard Branson, is the highest ranking music industry figure in Business

Age magazine’s “Richest People In Great Britain” list, with an estimated

personal wealth of £650 million. The list includes 33 members of the music

industry, including Sir Andrew Lloyd Webber (25th, with an estimated £290

million), Chris Blackwell (103rd with £116 million), Chris Wright (345th

with £39.5 million) and George Michael, who slips from 339th a year ago

to 466, as his fortune reduced from £35.5 m i ll ion to £30 million. (Guess

that’s what happens when you get involved with a lawsuit.)

VH-1 HIT THE AIR: VH-1 will be launched here in the U.K. on September

30th, 1994. The channel will be broadcasting exclusively via cable and

satellite.

SAMPLING BATTLE: Zomba Music is being sued by a U.K. -based DJ

and production team over the worldwide hit “Boom, Shake The Room” in

what could prove to be a landmark case. Opaz and DJ Bob Jones claim mixes

of Jazzy Jeff and Fresh Prince’s U.K. and U.S. number one song illegally

sampled or copied segments of a Surgery Dub mix of The Temptations’

“The Jones.” In a writ served on Zomba Music Publishers and Zomba
Records last week, the four claim piano, bass, guitar, synthesizer and

tambourine segments were either sampled or copied in Jazzy Jeff and Fresh

Prince’s 1993 hit.

ON THE ROAD: Top Irish indie popsters Blink commence their tour

beginning September 5th thru to the 30th. . .Gun, who this week release their

brand-new A&M album Swagger , have added an extra date to their forth-

coming tour, which commences August 22nd thru September

9th. ..Soundgarden, poised to crash into the U.K. charts next week with their

new single “Black Hole Sun,” have lined up two U.K. shows in September

to follow their eagerly awaited appearance at the Reading Festival on August

28th. The shows at Liverpool’s Royal Court on September 14th and at

Newport Centre on September 15th follow European dates of Holland’s

Lowlands Festival August 26th and the 27th at the Belgium Pukkelpop

Festival.. The Harry Connick, Jr. tour starts on October 21st thru to

November 1... Squeeze dates are December 8, 9, 11, 13-18. 20th. Jethro

Tull will be making their only London appearance when they headline a

Friends Of The Earth benefit concert on Thursday 11th August at the

Clapham Grand.

Wet Wet Wet’s “Love Is All Around” is still around at #1 #1 #1
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U.K. SINGLES CHART: Still at #1 is “Love Is All Around” from Wet

Wet Wet. No change at #2, All-4-One with ‘ T Swear. ” Let Loose move up

one to #3 with “Crazy For You.” #4 is “Searching” from China Black.

BC-52’s drop down to #5 with “Meet The Flintstones.” “Regulate” from

Warren G & Nate Dogg are at #6. “Compliments On Your Kiss” by Red

Dragon with Brian and Tony Gold move up from #12 to #7. Maxx’s “No
More” is up to #8. “Let’s Get Ready To Rhumble” from PJ and Duncan

are at #9. The highest entry at #10 is “What’s Up” from DJ Miko. “7

Seconds” by Youssou N’Dour is this week’s highest climber, up from #18

to #11.

U.K. ALBUM CHART: Wet Wet Wet stay at #1 this week with their album

End OfPart One. #2 is The Glory OfGershwin from Larry Adler and various.

Prodigy are at #3 with Music For The Jilted Generation. The Stones’ Voodoo

Lounge is #4. Swagger from Gun is the highest entry at #5. The Very Best

Of The Eagles is at #6. Michael Ball’s One Careful Owner is new in at #7.

Greatest Hits from Whitesnake moves back up one place to #8. Crash Test

Dummies drop down two slots to #9. Mariah Carey’s Music Box is also

down this week to #10. Debut from Bjork is this week’s highest climber at

#36.

U.K. MUSIC VIDEO CHART #1 is Take That’s Everything Changes. Joe

Longthorne’s Live climbs back up to #2. #3 is Carreras, Domingo &
Pavarotti In Concert. Take That (The Party

)

stays at #4. Highest entry of the

week and straight in at #5 is Presley, Elvis . This Is Elvis. U2’s Zoo TV drops

down one place to #6. #7 is Take That (& Party). The Who’s Thirty Years

OfMaximum R&B is down to #8. Wet Wet Wet’s Greatest Hits goes up one

place to #9. Madonna’s The Unauthorised Biography is down to #10. Highest

climber this week is Future Sound Of London’s Lifefonns at #15.

THE U.K. TOP 10 RENTAL V IDEOS

1. Malice (PolyGram)

2. Perfect World (Warner Home Video)

3. Demolition Man (Warner Home Video)

4. Tombstone (Ent In Video)

5. Another Stakeout (Buena Vista)

6. Guilty /Is Sin (Buena Vista)

7. Carlito's Way (CIC)

8. Hard Target (CIC)

9. Robin Hood, Men In Tights (20/20)

XQ.Addams Family Values (CIC)

—courtesy Titles Video, for the week ending August 13, 1994.

GLOBAL NEWS

BMG Acquires Italy’s

Ricordi
THE BERTELSMANN MUSIC GROUP (BMG) has agreed to acquire

74.3% of G. Ricordi & C.S.p.A., Italy’s biggest independent music com-

pany, it was announced by Dr. Guido Rignano, Ricordi chairman and Dr.

Arnold Bahlmann, senior v.p., BMG International.

Founded in 1808, Ricordi is the most traditional music recording and music

publishing firm in Italy. It has affiliates in nine countries worldwide and its

businesses include the record company Dischi Ricordi, a classical and pop

music publishing arm, a retail chain and the printing company Arti Grafiche

in Milan. Ricordi revenues are $157 milli on and it has 800 employees.

Ricordi’s chain of stores with 22 outlets in Italy confirms its position as

the biggest music retailer in the country. Arti Grafiche, specializing in poster

printing and art reproductions, completes a company with maximum vertical

integration in the music business.

Bahlmann says, “BMG is excited about the strategic opportunities, which

the acquisition of Ricordi will generate. We are looking forward to our future

cooperation with Ricordi artists, producers, composers, its management and

employees. BMG’s global network will enlarge the international platform for

Ricordi ’s artists and will broaden the basis for its music publishing activities .

’ ’

First China Piano
Competition Set For
September
MUSICIANS FROM AROUND THE WORLD will gather in Beijing

September 18-28 to participate in the first China International Piano

Competition Preliminary rounds will take place at the Beijing Concert Hall

Sept. 18-24 with finals the 26 & 27 and gala concert capping it off on

September 28 at the Beijing Century Theater in conjunction with the

Orchestra of the Central Philharmonic Society.

The jury members, assembled from a worldwide community of distin-

guished artists are Paul Badura-Skoda from Austria; Barbara Hesse-Buk-

owska, Poland; Rex Hobcroft, Australia; Li Chifang, Peoples Republic of

China; Liu Shih Kun, Hong Kong; Dominique Merlet, France; Hiroko

Nakamura, Japan; Nelita True, U S A.; Arie Vardi, Israel; Lev Vlasenko,

Russia; Fanny Waterman, Great Britain; Wu Leyi, Peoples Republic of

China; and Zhou Guangren, Peoples Republic of China.

The event was organized by and is jointly sponsored by the Chinese

Association of External Cultural Exchanges, Beijing Association of

External Cultural Exchanges, Cultural Bureau of Beijing Municipal

Government, Central Conservatory of Music, Chinese Central Television

Station and Nikai Vacuum Technology Company, Ltd., of Beijing.

Contestants will compete in two divisions: Junior and Senior.

Navarre Will Distribute

Domo Exclusively
MIKE GAFFNEY,
NAVARRE
CORP music prod-

ucts v.p. , announced

an exclusive national

distribution agree-

ment with Eiichi

Naito’s Los Ange-

les-based Domo Re-

cords. The first

release on Domo
will be Golden

Globe Award-win-

Kitaro’s Mandate is set for release in September. ning composer and

keyboardist Kitaro.

Navarre’s street date for Kitaro’s Mandala is September 6. The artist will

follow the release with a 100-city world tour to support the recording.

Gaffney said, “Domo Records, with their concern for artists and their

repertoire, exemplifies the quality of label that Navarre is interested in

partnering with in the future.”

Later in the year, Kitaro will produce albums on Domo for renowned

Tibetan Monk flautist Nawan Kheechog and Yu Xang, a Chinese Huquin

player. Domo’s premiere pop act. Horizontal Ladies Club, will be released

in 1995 through Navarre.
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Arista’s Jeff Healey Band gave the audience at the Rolling Stones’ surprise gig

at the RPM nightclub in Toronto an extra treat when they were added to the bill

as the opening act. Healey also joined Mick Jagger and the rest of the band
onstage for a finale of Al Green’s “I Can’t Get Next To You.” Jeff claims Mick
doesn’t look a day over 40 to him. Shown (l-r): Tom Stephen, Jeff Healey Band;
Jagger; Healey; and Joe Rockman, Jeff Healey Band.

In one smokin’ soiree, crawling with fine-looking hipsters and swingers, the
Reverend Horton Heat brought down the house at Julian’s Famous Pool Hall in

Manhattan in celebration of their latest release, Liquor In The Front (Interscope).

Shown (l-r) at the way-cool gala event are MTV’s Tabitha Soren and the Reverend
himself.

Mercury recording artist3 downset. played in the first Hardcore Matinee at CBGB
in N.Y.C. in almost four years. The Sunday shows were a major part of the N.Y.
Hardcore scene in the mid- to late-’80s. downset., a hardcore/hip-hop band out
of the l.A. barrio, is playing some dates with Biohazard before heading out on
an extended tour this fall as opening act for Pantera in Europe, downset.’s
self-titled debut album was released July 12. Shown after the CBGB show are
(l-r, standing): Drew Murray, v.p. rock promotion, Mercury; Ken Krongard, media
and artist relations; Roy Lozano and James Morris of downset.; Bigi Ebbin,
product manager; Bob Skoro, senior v.p. A&R; David Leach, senior v.p. promo-
tion; Alec Peter3, mgr. A&R; Jeff Brody, senior v.p. national sales; (kneeling):
Rey Oropeza and Ares, downset.; and Ed Eckstine, president.

Gene Sirrtnons and Paul Stanley of KISS recentlyteamed up with Robin Wilson,

Scott Johnson and Phil Rhodes of Gin Blossoms for an appearance on “Late
Show With David Letterman.” The unique group performed the Gin Blossoms’
rendition of the KISS classic “Christine Sixteen,” which is the song they cover
on the Mercury KISS tribute album KISS My Ass. Pictured (l-r): Stanley; Wilson;
Johnson; Simmons; and Rhodes. And Letterman thinks he has bad hair....

Columbia recording artist Harry Connick, Jr. greeted friends and family at a

reception following his SRO showcase performance at Tipitina’s, the legendary
New Orleans club, where Connick last played when he was in high school. The
reception celebratedthe release of She, his stunning new albumof New Orleans-
flavored music. Pictured (l-r): Jerry Lembo, v.p. A/C promotion, Columbia; Burt
Baumgartner, senior v.p., promotion; Diarmuid Quinn, v.p. marketing, West
Coast; Jill Goodacre, Connick’s wife (and way too attractive for this crowd);
Connick; Kevin Gore, senir director, jazz promotion & marketing; Arnold Levine,

senior v.p., creative services, Sony Music; and Dr. George Butler, senior
v.p./exec. producer, jazz/progressive A&R.

Atlantic senior v.p. Arif Mardin recently joined Inner Circle in the studio for work
on a forthcoming single release. The Jamaica-based group’s second album for

Big Beat/Atlantic, Reggae Dancer, is slated for release August 23rd. Reggae
Dancer is the follow-up to the band’s Grammy Award-winning RIAA Gold album
Bad Boys. Inner Circle most recently performed (8/7) at Reggae Jam On the
Coast in Oxnard, CA. Shown in the studio are (from left, standing): producer Joe
Mardin; Touter Harvey, Ian Lewis and Lance Hall of Inner Circle; (seated): Mardin;
and Calton Coffie of Inner Circle.
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NAMM Big Success In Nashville

By Richard McVey

NATIONAL ASSOCIATION OF MUSIC MERCHANDISERS’
(NAMM) 1994 SUMMER SESSION, held in Nashville for the second

consecutive year, was termed a huge success by organizers. One sign of this

year’s growth was the 33% increase in registered attendees from 10,224 in

1993 to 13,543 in 1994. People came from 48 states and 25 countries to be

part of the July 30-31 weekend event.

However, the most noticeable increase in size came in the exhibition areas,

where there was a 49% jump from 269 exhibitors in 1993 to 401 exhibitors

in 1994. With more than 170,000 square feet worth of the Nashville

Convention Center filled, the city estimated that the weekend pumped more

than S3. 5 milhon into the local economy.

As part of the event, a first-ever musical instrument and accessories silent

auction benefitting the T.J. Martell Foundation took place July 29 and netted

the medical research organization more than $18,000. Some of the items

auctioned included: a Hank Williams Jr. Washburn guitar, a framed

autograph photo of Reba McEntire, a Fender Strat electric guitar signed by

Vince Gill, and a Gibson Les Paul special centennial guitar. The auction was

held in conjunction with NAM M's pre-show party, which featured four live

bands and was attended by more than 4,000.

As part of the surrounding festivities. Riverfront Park played host to

thousands July 30 for an outdoor concert that featured such notable acts as

Fleetwood Mac and KISS. The event was sponsored by Gibson USA, Shure

Brothers and NAMM. In addition, about a dozen other nightclubs featured

exhibitor-sponsored concert performances to the delight of those around Music

City.

For those who woke up early enough and didn’t mind standing-room-only,

they were able to take part in professional development sessions such as

“Retailing Excellence—Maximizing Your Business Opportunities’’ and

“NAFTA. Complying with the Law.”
“1 think everyone had a great time againthis year," said Larry R. Linkin,

president/CEO of NAMM. “We’re looking forward to returning to Music

City next year, subject to the successful completion of our talks with the city

and Convention Center.”

The music products industry will now turn its attention to the 1995 NAMM
International Music Market, Jan. 20-23 in Anaheim, CA, where it is expected

to attract more than 900 exhibitors and 45,000 attendees, encompassing nearly

one million square feet of space.

Judds File Complaint Against Pro
Tours
NASHVILLE—Naomi and Wynonna Judd filed a complaint in Davidson

County Circuit Court, August 9, against their former booking agency, Pro

Tours, Inc. and its president, Steven D. Pritchard

In the lawsuit, the Judds allege that Pro Tours had a conflict of interest

when it acted as both their booking agent and promoter and that the company

concealed and diverted concert earnings from them. They further contend that

even though Pro Tours was organized and to be operated for the Judds ’ benefit,

Pritchard used Pro Tours for his own benefit and profit.

As minority shareholders in Pro Tours, the Judds are seeking compensa-

tory and punitive damages and return of all wrongful earnings. The Judds had

terminated their relations with the booking agency last May.

Pritchard, who first learned of the complaint from a press release, had this

to say in response: “There’s no merit to any allegation at all. In fact, we’ve

been negotiating for eight months to settle the money that they owe me on

commission and the Dial soap corporate sponsorship. 1 just talked to their

manager last week, and they had led me to believe that they were gonna accept

one of my offers

.

‘

‘I’m more hurt than anything. . .who cares about the business end of things?

Basically, what [Wynonna] ’s got is a lot of inexperienced people in the music

business that are giving her bad information. They don’t understand how the

music business works. As the old saying goes, ‘They just know enough to be

dangerous.’ The very last conversation I had with Wynonna was in January

and she basically said, ‘Steve, you’re going to be my agent, everything is

alright. This is just between me and Ken [Stilts, Wynonna’ s former manager],

and I’ll have a meeting with you when I get in town. ’ To this day, she’s never

had a meeting with me....

“I’ve represented a lot of artists. They blame the agent first and then it’s

either the record company or the manager. I’ve never seen one of them blame
themselves when they have a problem with their career.”

ACM Names New Members
BILL BOYD. executive director of the Academy of Country Music,

announced the Academy’s new slate of board members for 1994-95.

They are as follows: affiliated

—

Merlin Littlefield; artist/entertainer

—

Mark Miller; club operator/employee

—

Ken Mueller; composer

—

Jerry

Fuller (re-elected); disc jockey

—

Rhubarb Jones (re-elected); manager

—

T.K. Kimbrell; musician/bandleader

—

Ray Benson; music publisher

—

Doug Howard; promotion/public relations

—

Carson Schreiber (re-elected);

publication

—

Neil Pond; radio

—

Buddy Owens (re-elected); record com-

pany

—

Bob Heatherly; talent agent

—

Paul Moore; TV/motion picture

—

Gene Weed (re-elected); and talent buyers

—

Joe Gehl.

New board members will meet with hold-over board members, who were

elected to two-year terms last year, for their first meeting on August 13 at

the Universal City Hilton & Towers.

In Other News...
W ILLIE NELSON ANNOUNCED that FARM AID VII will be held in

New Orleans at the Louisiana Superdome on Sept. 18 at 2 p.m. Tickets will

go for $20 and the event is being produced by Steve Houser for Pace Concerts

out of Nashville. According to officials, the concert will have a more limited

number of performers on the show so that a full musical set can be performed

by each of the four founding members of FARM AID: Nelson, John

Mellencamp, Neil Young and John Conlee. In addition, Louisiana Governor

Edwin Edwards and Jefferson Parrish Sheriff Harry Lee are spearheading

a state-wide fundraising effort so that all costs normally associated with the

concert event will be underwritten by donations and sponsorships, allowing

the entire ticket revenue to go directly to FARM AID.

THE 13TH ANNUAL CANADIAN COUNTRY MUSIC AWARDS will

be telecast on TNN on Oct. 1, and CMT Europe on Oct. 8, which together

are available to nearly 73 mil lion television viewers worldwide.

“ALWAYS.. PATSY CLINE”, a two-act musical portraying the life of

legendary Patsy Cline, joins Buddy Lee Attractions, Inc. for exclusive

worldwide representation as plans are being made to take the theatrical

performance to Europe in 1995. The musical has received rave reviews from

local and national media for its current run at the newly renovated Ryman
Auditorium in Nashville. The show has played to sold-out crowds since it

began in June and will run through October.

OPRYLAND MUSIC GROUP has signed writer/producer Monty Powell

and renewed long-term writer agreements with three of its major songwriters:

Aaron Tippin, Buddy Brock and Donny Kees. Powell, who produces

Diamond Rio, also wrote “Norma Jean Riley” as well as “The Words By

Heart” for Billy Ray Cyrus. Tippin has wrote or co-wrote all of the songs

on his three CDs. Brock’s credits include cuts by Alan Jackson, George

Jones and Tracy Byrd. Kees has to his credit songs by Tanya Tucker,

Sammy Kershaw and Reba McEntire.

CHET ATKINS’ FANS will get a chance to check out Atkins new album,

Read My Licks , in a one-hour special on TNN. The program will feature

Atkins sharing the stage with country artists Suzy Bogguss and Steve Wariner

and rock guitarist Eric Johnson, all of whom play on the new Columbia

album. Taped at the Palmer Auditorium in Austin, TX, the program will air

Sept. 7 at 8 p.m. (Eastern).
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#1 SINGLE: J.M. Montgomery TO WATCH: J & A Wiggins, #47 HIGH DEBUT: Tracy Byrd, #41 #1 INDIE: Western Flyer, #28

Total Weeks

Last Week

O'

a
c

s

F

Total Weeks

Last Week

BE MY BABY TONIGHT (Atlantic) .... John Michael Montgomery 2 8

DREAMING WITH MY EYES OPEN (Giant) Clay Walker 3 11

HALF THE MAN (RCA) Clint Black 5 11

HANGIN’ in (Liberty 8904S) Tanya Tucker 6 11

LOVE A LITTLE STRONGER (Arista) Diamond Rio 1 12

GIFtLS WITH GUITARS (Curb/MCA 54875) Wynonna 7 10

whisper my name (v\6mer Bros ) Randy Travis 8 10

SHE CAN’T SAY I DIDN’T CRY (Columbia 53560) Rick Trevino 10 11

independence DAY(Rca 66288) Martina McBride 13 14

the man IN love with YOU (MCA 54854) George Strait 11 7

4ATTHE COWGIRLS DO (MCA 10047) Vince Gill 14 5

MOFtE love (Epic 77549) Doug Stone 17 9

xxx s and ooo s (mca 54898) Trisha Yearwood 16 6

HARD TO say (Ctxb 77626) Sawyer Brown 15 8

THIFtD ROCK FROM THE SUN (Epic 77577) Joe Diffie 19 6

WHAT’S in it for ME (Liberty 79035) John Berry 23 8

DOWN ON THE FARM (Curb 1092) Tim McGraW 22 5

NATIONAL WORKING WOMAN’S HOLIDAY

(Mercury 1213) Sammy Kershaw 9 13

I

COWBOY BAND (Liberty 27760) Billy Dean 21 11

SHE DREAMS (Decca 11094) Mark Chesnutt 26 4
POCKET OF A CLOWN
(Reprise/Wmer Bros.45241) Dwight Yoakam 25 7

2Joh what A THFtiLL (mca 54780) Mavericks 24 14

23 SUMMERTIME BLUES (Arista 18759) Alan Jackson 20 9

iMsHE THINKS HIS NAME WAS JOHN (MCA 54899) ... Reba Me Entire 29 3

Selvis and andy (Atlantic) Confederate Railroad 28 6

Jnobody-s gonna rain on our parade

(Mercury 314518) Kathy Mattea 31 3

jiWwHO’S THE MAN (Mercury 314523) Toby Keith 41 3

Hwestefin FLYER (Step One) Western Flyer 35 6

MI'LL go down loving you (rca 66267> Shenandoah 30 8

30 TAKE THESE CHAINS FROM MY HEART

(Arista 2695) Lee Roy Parnell 12 13

a
I TRY TO THINK ABOUT ELVIS (Eprc 64188) Patty Loveless 34 3

SHE LOVES ME LIKE SHE MEANS IT

(Giant 24561) Orrall and Wright 33 6

^THE CITY PUT THE COUNTRY IN ME
(Atlantic) Neal McCoy 37 3

2JWHEN YOU WALK IN THE ROOM (Arista 2726) Pam TllliS 42 2

35 THINKIN’ PROBLEM (Wrner Bros.45562) David Ball

BEEN THERE (mca 11049) Terry McBride & The Ride

STATE FAIR (bna) Ooug Supermaw
TEN FEET TALL AND BULLETPROOF (Wrner Bros.) .... Travis Tritt

MAN OF my word (Epic 77632) Collin Raye
RENEGADES, REBELS AND ROGUES (Atlantic) . . . Tracy Lawence
VATERMELLON CRAWL (MCA 10991) Tracy Byrd

JUKEBOX JUNKIE (Epic 77579) Ken Mellons
[CALLIN' BATON ROUGE (Uberty 80857) Garth Brooks
STOP ON A DIME (Warner Bros.45276) Little Texas

[^HEART OVER MIND (BNA) Lorrie Morgan
46 I WISH I COULD HAVE BEEN THERE

(bna 66232) John Anderson
r^HAS ANYBODY SEEN AMY

(Mercury 518853) John & Audrey Wiggins
48 BUT I WILL (Wrner Bros 45389) Faith Hill

49 ONE NIGHT A DAY (Uberty 79032) Garth Brooks
§jjl SURE CAN SMELL THE RAIN (Arista 2718) Blackhawk DEBUT
51 wild love (Columbia 57444) Joy Lynn White 51 4

18 18 86

39 7 87

38 7 88

45 2 89

44 2

4 12 90

DEBUT 91

49 3 92

DEBUT 93

27 13 94

60 2 95

96

32 18 97

73 2
98

40 11
99

36 14
100

52 LIFESTYLES OF THE NOT SO RICH AND FAMOUS

(MCA 10991) Tracy Byrd

53 THAT'S MY BABY (RCA 07863) Lari White

2JlF I EVER LOVE AGAIN (Giant 24527) Damn Norwood
55 (TONIGHT WE JUST MIGHT) FALL IN LOVE AGAIN

(Cixb 1082) Hal Ketchum

^|l CAN’T WAIT (Fraternity) Jack Reno
57 EVERY ONCE IN A WHILE (Arista) Blackhawk

58 HE’S A GOOD OLE BOY (Polydor 523225) Chely Wright

P3|honky tonk angels (Platinum Pius) Mona Lisa Poorman
60 FOOLISH PRIDE (Warner Bros 6871) Travis Tritt

61 l TAKE MY chances (Columbia 77476) . . . Mary Chapin Carpenter

^|no reservations (now) Johnny Blackcrow

63 ALL FIRED UP (Wrner Bros 45628) Dan Seals

64 labor OF LOVE (Arista) Radney Foster

Jyou (Platinum Pius) Mary Faith Loss

66 LOVE DIDN’T DO IT (Arista 07822) Linda Davis

67 IN LOVE AND FEELIN’ NO PAIN

(Platinum Pius) Austin and Tanner

68 THEY DON’TMAKE THEM LIKE THAT (Curb 1081) Boy Howdy
69 WHY HAVEN’T I HEARD FROM YOU

(mca 10994) Reba McEntire

70 MAMAS DON’T LET YOUR BABIES GROW UP TO BE COWBOYS
(Epic 77488) Gibson/Miller Band

^MAMA DIDN’T RAISE NO FOOL (Song-1) Amy Leigh Presley

72 BY THE WAY SHE’S lookin’ (bna 62857) Jessie Hunter

73 WHOLE LOTTA LOVE ON THE LINE (RCA 66251) .... Aaron Tippin

LEFT LANE LUCY (Song- 1) H .J . BonOW
PUNCHIN’ THE OLD TIME CLOCK (Song-1) Jim Fullen

PUT MY HEARTWHERE IT BELONGS
"(Spring River) Spring River Wind

77 love AND luck (mca 54840) Marty Stuart

78 your uncharted mind (sor 0079) Gene Watson

|MADE IN TEXAS (Cafe Records) Stephen Bruce

ROXANNA LEE (Platinum Plus) Bert SouthWOOd
81 LITTLE ROCK (Epic 53952) Collin Raye

82 THATS THE GUY (Platinum Plus) Tony Haan

83 it WON’T BE OVER YOU (Arista 8721) Steve Warmer
84 WINK (Atlantic) Neal McCoy
^(l’M committed (Platinum Pius) Brenda Reynolds

SPILLED PERFUME (Arista) Pam Tillis

I THINK ABOUT YOUR LOVIN’ (Evergreen) Country Social

THE cheap seats (rca 62623) Alabama
WALKING AWAY A WINNER

(Mercury) Kathy Mattea

WHENEVER YOU COME AROUND (MCA 54833) Vince Gill

THAT AIN’T NO WAY TO GO (Arista) Brooks & Dunn
open your HEART (Song-i) Lesa Zeman
cowboys DON’T CRY (Giant 6801) Daron Norwood
DON’T TAKE THE GIRL (Curb 1084) Tim McGraW
if you came back from heaven (bna 66379) . . . . Lorrie Morgan

BROKEN HEART (Platinum Plus) Gregg Bell

DADDY NEVER WAS THE CADILLAC KIND

(Atlantic 82505) Confederate Railroad

ALL OVER TOWN (Step One) Don COX
something already gone (Atlantic) Carlene Carter

MAMA’S GREEN EYES (Intersound) Becky Hobbs

73 V

I
1

F
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43 16

46 18

56 2

50 17

58 8

48 18

47 4

61 8

52 17

54 15

64 9

55 4

57 5

68 6

59 11

62 10

63 20

67 18

66 10

75 4

69 9

70 15

79 4

78 4

81 4

53 8

72 8

83 3

85 3

74 19

71 16

76 20

80 17

89 2

77 21

65 9

82 18

84 21

86 18

88 19

87 15

90 17

91 17

93 12

92 12

94 22

96 21

97 14

95 13

t
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COUNTRY SINGLES INDEX
ALL FIRED UP D Morgan. S Davis. B L Spnngfidd (Little Shop of MorgansengsSixteen Stan Music. BMI)

ALL OVER TOWN T. Bamcs. R. Rankin (Edge O' Woods Music/Taguchi Music Richard Rankin Pub . ASCAP)
BE MY BABY TONIGHT E. Hill. R. Fagan (New Haven Music Inc. /Music Hill Music. BML'OfMustc. ASCAP)
BEEN THERE D. Schlitz. B Livsey (New Don Scngs/New Hayes Music. ASCAP/Irvmg Music. Inc.. BMD
BROKEN HEART (N/A)

BUT I WILL T Sweab. E. Setser. L Stewait

(WB Music Corp./East 64(h Musk. ASCAP'Warner- Tamerlane Pub Carp./Lairy Stewart Music/Yasa Music. BMD -

BY THE WAY SHE’S LOOKIN’ J Hunter. R.M. Bourke

(Nocturnal Eclipse Music/Mmnetanka Music/Marc Songs, DeBurgo, BMD
CALLIN’ BATON ROUGE D Line (Combine Music Coip . BMD
CHEAP SEATS M Hummcn. R. Sharp (Careers-BMG/With Any Luck. BMD
COWBOY BAND M. Powell. J Medden (Careen-BMG Music Pub.. he Canasaugo Troubadours Music. BMI) -

COWBOYS DON’T CRY J Allison. J Raymond. B Sanaa. D. Gilmore (Jan’s AUisangs/Sixteen Stars Musk. BMD
DADDY NEVER WAS THE CADILLAC KIND D Gibstn. B Nelson

(Maypop Music, BML Colgans-EMI Musk. Inc . ASCAP)
DON’T TAKE THE GIRL C. Martin, L. Johns® (Erie Zanehs Pub Co . BMD
DOWN ON THE FARM K_ Phillips. J. Laseter (Texas Wedge Music. ASCAP/Noosa Heads Music. he.. BMD
DREAMIV WITH MY EYES OPEN T. Arata (Famous Music Carp./Poolde Bear Music. ASCAP)
ELVIS AND ANDY C Wiseman (Almo Music Carp., ASCAP)
EVERY ONCE IN A WHILE H Paul. V Stcptensan & D Robbins

(EMI Blackwood Music Inc Stroudacastcr. BMLWB Music Coip . ASCAP)
FOOLISH PRIDE T. Trin (Pbst Oak Pub . hx. . BML'S Meister MusxJaste Pub . ASCAP)
GIRLS WTTH GUITARS M C Caipcnier (EMI April Music Inc Gctarealjob Music. ASCAP)
HALF THE MAN C. Black. H Nichohs (Blackoxd Musk. BMD
HANG IN’ INS Bogard. R Giles

(WB Music Corp. /Rancho Bogardo Music Great Cumberland Music/Diamcnd Struck Music. ASCAP/BMD
HARD TO SAY M Miller (Travelm’ Zoo Music. ASCAP)
HAS ANYBODY SEEN AMY J Vcaner. D Henry

i Reynsong F\ib Coip. Howe Sound Musk. Sony Cross Keys Pub Co.. Inc . BMI/ASCAP)
HE’S A GOOD OLE BOY H Howard (Sony Tree Pub Co

.
Inc.. BMD

HE ART OVER MIND S Munsey. B. Alan ( Roybaven Musk Inc Starstiuck Angel Music. Inc.. BMD
HONKY TONK ANG E LS ( N A i

I CAN’T WAIT (N/A)

I SURE CAN SMELL THE RAIN J Janard. W Aldndgc (Alabama Band Music. BMI Rick Hall Music. he . ASCAP)
IF I EVER LOVE AGAIN C Wnghi. B Spencer (David N’ Will MusicAVB Music Coip Two Sons Music. ASCAP)
IF YOU CAME BACK FROM HEAVEN L Morgan. R Landis

< English!own Music & Careers-BMG Music Pub . Inc. . BMD
I’LL GO DOWN LOVING YOU C. Hanford, S Hogm. M Powell

(Sony Tree Pub. Co., he. /Careers-BMG Musk Pub . Inc.. BMI)

PM COMMITTED (N/A)

IN LOVE AND FEELIN’ NO PAIN (N/A)

INDEPENDENCE DAY G ftters (Sony Cross Keys F\ib Co .. hx . ASCAP)
IT WON’T BE OVER YOU T Burce. T McHugh (MCA Music Pub . ASCAP Kicking Bod Music. BMD
I TAKE MY CHANCES M Carpenter. D Schlnz

(EMI April Music Inc /Gctarealjob Music/Dcn Schlnz Musk/

A

lmo Music Carp. . ASCAP)
I I MINK ABOUT YOUR LOVIN’ (N/A)

I TRY TO THINK ABOUT ELVIS G Burr (MCA Musk Pub Gary Burr Music, he.. ASCAP)
I WISH I COULD HAVE BEEN THERE J Anderson. K Robbais

i,Almo Musk Corp "Holmes Creek Music, ASCAP/Irvmg Musk. Inc. Colter Bay Music. BMI)

JUKEBOX JUNKIE K. Melltxu. J Cups. J Honeycutt (Cupii Mamncs. ASCAP Cupu Music. BMD
LABOR OF LOVE R Foster. C Bulkru

(PolyGram htemaaanal Pub . Inc /SL Julicn Music. ASCAP/Manxny’s Gectar Music. BMD
LEFT LANE LUCY (N/A)

LIFESTYLES OF THE NOT SO RICH AND FAMOUS B Hill. W Tester

(MCA Music Canada-Sold For A Song. SOCAN '"Brother Ban Musk MCA Music Pub . ASCAP)
LITTLE ROCK T. Doughs (Sony Tree Pub. Co., Inc., BMI) . .

LOVE A LITTLE STRONGER C Jones. B Crittenden. G Smith (Great Otxnbciland MusicDiamond Struck Music

Circle of Life Music "Heart Doctor Music Angela M. Dchgo Music. BMI)
LOVE AND LUCK M Stuart. B. DiPicro (Songs of FtilyGram ht . he Ttibb's Bus Musk

Lillie Big Town Music Amcncan Made Music. BMD
LOVE DIDN’T DO ITS Dale Jones. B Tombcrlm (BMC Songs, he . ASCAPTOlu Times, he . BMD
MADE IN' TEXAS Stephen Bruce (Fla ( Out Booking And Ftiblishmg.BMD

MAMA DIDN’T RALSE NO FOOL (N A)

MAMAS DON’T LET YOUR BABIES GROW UP TO BE COW BOYS E Bruce. F Bruce

(Sony Tree Pub Co . he . BMD
MAMA’S GREEN EYES (AND DADDY’S WILD HAIR) B Hobbs. Jcny Hawkau. D Goodman

iBcckaroo Music/Circle South Music. BMLWall of Fame. ASCAP)
MAN OF MY WORD A Shamblm. G Butt

(Hayes Street Music. hc./Ahno Music Corp Allen Shamblm Music/MCA Musk Pub Gary Butt Music, he.. ASCAP)
MORE LOVE D Stcue. G. Butt

(Thai's a Smash Pub , he.. BMI/MCA Music Pub /Gary Butt Music, he.. ASCAP)
NATIONAL WORKING WOMAN’S HOLIDAY R Mumb. P Perry . J Hkki

(Murrah Music Coip. /Castle St Music, he. Ears Last Music/On The Mantel Music. BMI/ASCAP)
NO RESERVATIONS (N/A)

NOBODY’S GONNA RAIN ON OUR PARADE B Parker. W Rambcaux
(Longitude Music Co. /Rio Zen Music. Reynsong F\ib Corp Howe Sound Musk. BMD

ONE NIGHT A DAY G Bun. P Warner
(MCA Music Pub /Gary Bun Music, he /Foreshadow Sixigs. Inc. 'Uncle Pete Music. ASCAP/BMD

OPEN YOUR HEART (N A)
O WHAT A THRILL J Winchester (Musique Qnmeclair. ASCAP)
POCKET OF A CLOWN D Yoakam (Coal Dust West Music. BMD
PUNCHES THE OLD TIME CLOCK (N/A)

PI l Ml HEARTWHERE IT BELONGS (N/A)
RENEGADES, REBELS, AND ROGUES P Nelson. L Boone. E Clark

(Sony Tree Publishing Co.. he . BMLSany Crow Keys Pub Co., he Tracy Lawrence Enterprises. ASCAP)
ROXANNA LEECN/A)
SHE CAN’T SAY I DIDN’T CRY T Martin. T Martin. R Wiban (Stamruck Angel Music, he. Siroudcaster Music, BMD
SHE DREAMS G Hamsan. T. Many (Warner Tamerlane Pub Corp /Patrick Joseph Music, he.. BMI

Sony Cross Keys Pub Co.. bc /Miss Dot he . BMI "Brass Ring Music. ASCAP)
SHE LOVES ME LIKE SHE MEANS IT R OnaU. B Spencer. Angelo

i EMI Apnl Music he /J Kids Music "Stroudavinous MusK/PolyGram htemaucnal Pub . he.. ASCAP)
SHE THINKS HIS NAME WAS JOHN S. Knox. S Rosen (Bash Musk/Migbty Nice Music. ASCAP/BMD
SOMETHING ALREADY GONE A Arefcrscn. C. Carter

(Mighty Nice Musk/Al .Anderseng s. BML/High Steppe MusicHumble Artist Music, ASCAP)
SPILLED PERFUME P Tilhs, D Dillon (Ben's Future Musk Sony Tree, hoc Acuff Rose Music, he.. BMD
STATE FAIR M Cates (Alabama Band Music. ASCAP)
STOP ON A DIME P. Howell. D O’Brien. B Scab (Square W Music, he Howlin' Hits Music, he., ASCAP)
SUMMERTIME BLUES E. Cochran, J. Capehari (Warner-Tamerlane Pub. Coip.. BMD
TAKE THESE CHAINS FROM MY HEART F Rose. H Heath (Milene Music. ASCAP)
TEN FEET TALL & BULLETPROOF (N/A)
THAT AIN’T NO WAY TO GO R Dunn. K Brooks. D. Cook

(Tree Pub. Co.. hc/Buf&lo Prairie Songs /"Don Cook Musk. BMD
THAT’S MY BABY L White. C. Canon

(Almo Musk Corp /LaSangs Publishing, ASCAPTasic Auction MusicAVaassa River Music. BMI.)
THAPS THE GUY (N/A)
THE CITY PUT THE COUNTRY IN ME (N/A)
THE MAN IN LOVE WTTH YOU S Dorff. G Haiju (Boou And Spurs Music/Spurs And Boou Musk. BMI/ASCAP) .

THEY DON’T MAKE THEM LIKE THAT ANYMORE J Steele. C Famn
(Farren-Curtis Music/Mike Curb Music. BMI/Full Keel Music/Farrenuff Music/Curt) Songs. ASCAP)

THINK IN’ PROBLEM D Ball. A Shambhn. S. Ziff

(New Ccxm. Musk/Low Country Musk. BMI/Almo Music Corp. Hayes Street Music/EMI April Music he. . ASCAP
THIRD ROCK FROM THE SUN J Greenebaum. S Whipple. T. Martin

(Major Bob Music Co. . he. . ASCAP/Rio Bravo Musk, he "Stroudacastcr Music-Baby Mae Musk. BMI
UNCHARTED MIND M Holt (LyPen Pub . BMD
WALKING AWAY A WINNER T Shapiro. B DiPiero

(Great Cumberland Music/Diamcnd Struck Music, Lurie Big Town Music/American Made Music, BMD
WATERMELON CRAWL B Brock. Z. Turner (Acuff Rose Musk, he /Cobum Music. BMI)
WESTERN FLYER D Myrick. T Wood (BMG Songs, hx . ASCAP/Career's BMG Musk Pub .

Inc . BMD
WHAT THE COWGIRLS DO V GilL R. Nielson (Benefit Music "Englishtown Music. BMD
WHAPS IN IT FOR ME J Jarrard. G Bun (WB Music Corp. /The New Crew

/New John Musk/MCA Music Pub. /Gary Butt. Iik.. ASCAP)
WHENEVER YOU COME AROUND V. Gill. P Warner (Benefit Music/Foreshadow Sengs, he. /Uncle Pete Music. BMD
WHEN YOU WALK IN THE ROOM J DeShamcn (EMI. Unan Catalog hK . BMD
WHISPER MY NAME (N/A)

WHOLE LOTTA LOVE ON THE LINE A Ttppm, D. Kces (Acuff-Rose Music. Inc.. BMD
WHO ’S THAT MAN T Keith (Sengs of PolyGram ht’l.. hc./Tokcco Tunes, BMI)
WHY HAVEN’T I HEARD FROM YOU S Knox. T.W Hale (Bash Mutc/Ltfe Of The Record Musk. Iik . ASCAP)
WILD LOVE D Linde (EMI Blackwood Musk he. /Linde Manor Pub. Co. , BMD
WTNK B Dipiero, T. Shaipro

(Liule Big Town Music. Amencan Made Music/Grcat Cumberland Mustc/Diamond Struck Music. BMI)
XXX’S & OOO’S A. Randall. Matraca Berg (Sony Tunes he. /MoSier Dixie Sengs, ASCAP

August Wind Music/Great Broad Musk/Ltngicude Music Co., BMD
YOU (N/A)
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Please watch for our August release ...

"Linda Lavelle"
Produced by Chuck Dixon

on Song 1 Records

For further information please contact:

Unique Image Management Company
1387 Central Avenue - Suite 1006

Memphis, TN 38104
Phone: (901) 276-1389

Fax: (901) 276-0361

National Promotion by:

Chuck Dixon

Phone: 615-754-7492
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TOP 75 COUNTRYALBUMS
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The square bullet indicates upward chart movement Last lAteek Total Wbeks
(G) = Gold (RIAA) Certified (P) Platinum (RIAA) Certified

IT|tHINKIN’ PROBLEM (Whmer Bros. 45562) . . ....... David Ball 5 8

2 WHAT A CRYING SHAME (MCA 10961) . . . Title Mavericks 4 26

3 NOT A MOMENT TOO SOON (Curb 77659)(P2) ...... Tim McGraw 3 20
4 WHEN LOVE FINDS YOU (MCA 11047) . . . . Vince Gill 1 9

5 WHO 1 AM (Arista 18759) ...... Alan Jackson 2 6

6 kickin’ IT UP (Atlantic 82559KP) .... John Michael Montgomery 6 28
7 IN PIECES (Uberty 80857)(P4) ...... Garth Brooks 10 89
8 A LOT ABOUT LIVIN' (AND A LITTLE 'BOUT LOVE)

(Arista 1 87 1 1)(P3) ...... Alan Jackson 11 90
9 TEN FEET TALL AND BULLETPROOF

(V\&rner Bros. 45603) ........ Travis Tritt 8 13

10 READ MY MIND (MCA 10994)(P) ..... Reba McEntire 9 15

11 HARD WORKIN' MAN (Arista 187 16)(P2) . . . 14 73

12 BLACKHAWK (Arista 18708) ....... BlackHawk 16 24
13 GREATEST HITS VOL. II (MCA 10906)(P2) . . Reba McEntire 17 42

JFBlOVE A LITTLE STRONGER (Arista 18745) . ...... Diamond Rio 23 2
“come on come on

(Columbia 48881)(P2) . Mary Chapin Carpenter 12 103

16 EASY COME, EASY GO (MCA 10907)(P) . . . George Strait 13 42
17 THIS TIME (RepnseAAbrner Bros. 45241)(P) . . ..... Dwight Yoakam 21 69

118 (THIRD ROCK FROM THE SUN (Epic 64357) . ........ Joe Diffie DEBUT
19 JOHN BERRY (Uberty 80472) John Berry 18 18

20 BIG TIME (VUimer Bros. 45276)(P) ....... Little Texas 25 60

21 THE WAY THAT 1 AM (RCA 66288) .... Martina McBride 27 42
22 TAKE ME AS 1 AM (\A6rner Bros. 45389)(G) . . Faith Hill 7 32
23 RHYTHM COUNTRY AND BLUES

(MCA 10965)(P) Various Artists 24 23

24 WAR PAINT (BNA 66379) Lorrie Morgan 19 13

25 CLAY WALKER (Giant 245 11 )(G) Clay Walker 22 48
26 COMMON THREAD: THE SONGS OF THE EAGLES

(Giant 24531)(P3) Various Artists 30 39
27 MAVERICK (MOVIE SOUNDTRACK)

(Atlantic 82595) ..... Various Artists 35 10

28 NO DOUBT ABOUT IT (Atlantic 82568) .... . Neal McCoy 15 26
29 FEELIN’ GOOD TRAIN (Mercury 522125) . . . .... Sammy Kershaw 26 6

30 CHEAP SEATS (RCA 66296) ......... Alabama 34 39
31 EXTREMES (Epic 53952)(G) Collin Raye 20 28
32 ONLY WHAT 1 FEEL (Epic 53226)(G) Patty Loveless 29 64
33 SOON (Uberty 89048)(G) Tanya Tucker 43 39
34 NO ORDINARY MAN (MCA 10991) Tracy Byrd 32 9

35 SOLID GROUND (BNA 66232)(G) .... John Anderson 337 56
36 NO TIME TO KILL (RCA 66239)(P) Clint Black 48 52
37 RICK TREVINO (Columbia 53560) Rick Trevino 49 24
38 RED, WHITE AND BLUE COLLAR

(Epic 57627) . . . Gibson/Miller Band 38 2
&9tHIS IS ME (Vtemer Bros 45501 )(G) ...... Randy Travis 50 15

40 WALKING AWAY A WINNER (Mercury 518852) Kathy Mattea 56 12
41 NOTORIOUS (Atlantic 82505)(G) . Confederate Railroad 33 19
42 CALL OF THE WILD (RCA 66251 )(G) . . . . Aaron Tippin 40 48
43 CONFEDERATE RAILROAD

(Atlantic 82335)(P) Confederate Railroad 44 75
44 AMERICAN RECORDINGS (Amencan 45520) . Johnny Cash 28 15

45 SWEETHEARTS DANCE (Ansta 18758) . . . Pam Tillis 31 15
46 MEN’LL BE BOYS (Uberty 27760) ........ Billy Dean 36 8
47 NO FENCES (Uberty 93866)(P10) Garth Brooks 41 198
48 TELL ME WHY (Curb/MCA 10822)(P) ........ Wynonna 55 61

49 EVERY LITTLE WORD (Curb 77660) . . . . Hal Ketchum 39 9

50 GARTH BROOKS (Uberty 90897)(P5) .... Garth Brooks 42 254
51 PURE COUNTRY (Original Motion Picture Soundtrack)

(MCA 10651)(P3) George Strait 45 93
52 BRAND NEWMAN (Arista 18658)(P3) . . . . .... Brooks & Dunn 46 148
53 HONKYTONK ATTITUDE (Epic 530021)(G) . Joe Diffie 53 63
54 WISHES (RCA 66395) ........ Lari White 47 6

55 life’s A dance (Atlantic 82420KP) . . . John Michael Montgomery 51 74
56 TOBY KEITH (Mercury 514421)(G) Toby Keith 52 63
57 let the picture PAINT itself (MCA 11042

) . . . Rodney Crowell 54 12
j|THE TRACTORS (Arista 18728) The Tractors DEBUT

59 READ MY LICKS (Columbia 53756) Chet Atkins 57 5
60 IN MY WILDEST DREAMS (Capricorn 42023) . Kenny Chesney 58 10
61 ON THE ROAD (Arista 18739) Lee Roy Parnell 59 36
62 UNDER THE KUDZU (RCA 66267) Shenandoah 61 29
63 ROPIN’ THE WIND (Uberty 96330)(P9) . . . . Garth Brooks 62 143
64 1 STILL BELIEVE IN YOU (MCA 10630)(P2) . . Vince Gill 60 95
65 ALIBIS (Atlantic 82483)(P) ..... Tracy Lawrence 63 70
66 SHE’D GIVE ANYTHING (Cub 77656) . . . . Boy Howdy 64 29
67 WATCH ME (BNA 66047)(P) Lorrie Morgan 67 89
68 T-R-O-U-B-L-E (VNJbmer Bros. 45048)(P) .... Travis Tritt 69 98
69 ALMOST GOODBYE (MCA 10851)(G) . . . . ..... Mark Chesnutt 66 56
70 SOMETHING UP MY SLEEVE (Uberty 89261) Suzy Bogguss 68 42
71 GREATEST HITS (Uberty 28457) Suzy Bogguss 70 20
72 GREATEST HITS (Uberty 28357) ........ Billy Dean 72 21
73 SHOOT FOR THE MOON (Ansta 18749) . . . Linda Davis 71 15
74 LOVE AND LUCK (MCA 10880) Marty Stuart 74 22
75 HAUNTED HEART (Mercury 14332)(G) .... .... Sammy Kershaw 75 69

I DOUG SUPERNAW: Doug Supernaw
(BNA)
The strongest point of Supernaw ’s short career is

his choice of cutting some very well-written songs.

This album is no exception. With songs like “State

Fair,” “Mesquite Cowboy Mind,” “Shut Her
Down” and “After The Storm,” there’s no doubt that

Supernaw has chosen some great songs. While he’s not

going to win any vocal awards, he does give a genuine

heartfelt attitude to this nine-cut album that’s mostly

in the mid-tempo, laid-back, steadfast country range.

However, his big effort at a real rockin’ country cut

falls way flat. Entitled “What’ll You Do About Me,”
it’s a song about an obsessive guy who stalks a girl after he falls in love with her

following a one-night stand. Minus this cut, Supernaw offers up a spectrum of

storytelling, realistic songs and even throws in the David Allan Coe classic “You
Never Call Me By My Name” with the help of some country greats. Supernaw

fans will love it.

PATTY LOVELESS: When Fallen Angels

Fly ( Epic 64188)
This 10-cut project offers up songs of hope, heart-

break and real life, done with Loveless’ distinctive

vocal prowess. Her first release off this forthcoming

album, “Try To Think About Elvis,” is more the

exception than the rule. Although she brings out her

rockin’ country boots on “Halfway Down” and “Old
Weakness (Comes On Strong),” a majority of the

album is what you’ve come to expect from Loveless:

ballads and mid-tempo songs about life and love.

Whether it’s her exceptional vocals on “Halfway

Down,” the striking theme that we’re all human on

“When The Fallen Angels Fly” or the beautiful piano intro and lyrics on “Over

My Shoulder,” Loveless’ first Epic (7th career) album will no doubt bring her

closer to the superstar status that has seemed to elude her. Expect to see several

cuts from this album in the Top- 10.

I RADNEY FOSTER: Labor ofLove (Arista)

It’s rare these days that an artists writes every song on his album, especially

when there’s 12. Unfortunately, Foster isn’t rare on songs with the same tempo

and melody. Foster can certainly write well, and his almost Dwight Yoakam-style

vocals blend well with the album, but if you’ve heard his first single, “Labor of

Love,” then you’ve got the basic gist of the entire album. At times it’s like the

uninitiated listening to atonal jazz: you can’t tell where one song leaves off and

another starts. Nevertheless, a few songs do stand out: “My Whole Wide World,”

“Making It Up As I Go Along,” “Broke Down” and “Jesse’s Soul.” Foster fans

will love it, but it’ll be hard to break down new doors coasidering the large amount

of other product out right now.

REVIEWS
By Richard McVey

PICK OF THE WEEK
MARK CHESNUTT: What A Way To

Live (MCA)
There’s some serious upbeat, honky-

tonkin’ ,
fun-lovin’ music going on here. . . not to

mention a couple of great ballads. Chesnutt is

one of only a handful of artists that blends

perfectly the modern sound with a old-line feel

to keep his sound firmly planted in country.

Chesnutt comes out swinging with a one-two

punch: “What A Way To Live” and “Live A
Little” (great song, but isn’t the same melody

in his Fritos commercial?). His first release,

“She Dreams,” certainly isn’t the norm for this

album. This album is high-energy country at its

best. Whether it’s the comical look at life in

“Goin’ Through The Big D,” the bluesy attitude in “Half Of Everything (And

All Of My Heart)” or a great ballad like “It’s Almost Like You’re Here,”

Chesnutt has produced his best effort to date. This is Hitsville personified.
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Get A Little Closer To Ricky Lynn Gregg
By Richard McVey

WITH A LOOK THAT SCREAMS ‘rock

’n’ roller” and a disposition that’s pure coun-

try, Liberty recording artist Ricky Lynn

Gregg is one newcomer that’s setting his own
pace. And now that Gregg has one record

under his belt, he tells Cash Box a little about

him self, his music, his new album Get A Little

Closer , and even a little about how he feels

towards radio....

Cash Box: How long have you been in

the music business and where did it all start

for you?
Gregg: I’ve been in the music business

full-time, right at 16 years, but music has been

a part of me my entire life. It started out with

gospel, and I had two brothers that had coun-

try bands. They exposed me to great country

music—Haggard, Hank [Williams] Sr., Char-

lie Pride and Del Reeves before I was 10.

They put a guitar in my hands at nine and a

year later I’m singing all those songs from

those records. Then I guess I evolved into

classic rock ’n’ roll. The Eagles, and that’s

where people find me synonymous with rock

'n' roll. Not the Metallica days or Motley

Crue. I think rock ’n’ roll nowadays, com-

pared to then, is country. Look at the Eagles

—

that was rock ’n’ roll to me, but it’s country now.

What went into the making of your first album, Ricky Lynn Gregg?

The concept of that album was something that would musically give you

a lift—uptempo, feel-good songs. We only had two ballads on that record.

It was a fun album, and it was definitely my attitude at the time. Songs like

“Change Is Going To Do Me Good,” “Bring On The Neon,” “Can You
Feel It”—those were all songs that were extensions of my particular

personahty at the time.

Your new album, Get A Uttle Closer, tell me about it?

In the same context, you can definitely say that this new record is definitely

part of my life. It was exactly the way I felt while we were recording the

songs. I don’t want to try and fool my fans and audience by just recording

what I think are 10 good songs. If I’ve lived them or experienced them, the

song will have more heart and more feeling. I think as opposed to the first

album, there are a few different subject matters and different tempos. I think

overall, after talking to my fans and finding out what they like to hear from

me, I think it’s going to be a record that’s more suited for everything and

still retain some of the country rockin’ things we did on the first album.

Would you say that your new album is better than your first?

It’s hard for me to say it’s better. I think the first album is great. . . I think

the first album, overall, had more drive. The second album is more melodic

and has a lot more singing. I’ve still got some songs that are kickin’, I just

think overall that it’s an album that people who like to listen to CDs or tapes

will get a big kick out of.

There are 10 songs on this new album. WTiat was the selection process?

I’m a co-producer on this new record, so I could be objective on this

record about my material and other material. If I hadn’t been a co-producer,

I would have tried to push my music, but at the time I had an attitude that I

wanted to go in with a concept and I had a mood about me, so I picked the

songs that I think I was living. I thought that I could perform them better. I

thought that could give my listening audience out there something that

probably they could understand... something they could feel from my voice,

through my heart and know that it was real.

Are you a songwriter and are any of your songs on the album?
We didn’t record any that I wrote for this album, although I try to write

as much as possible. I co-wrote four songs on the first album. But then again.

I’m not selfish enough to sacrifice a great song that I think fits more with the

continuity with the record overall, as opposed to saying, “I wrote this last

week and I’m going to record it ‘cause it’s mine.” I think people have done
that in the past and I don’t think they’ve come out very good. I’m not that—

I

wouldn't say “stupid”—but I will say I think

too much for the fans. This record had a lot

to do with what the fans wanted to hear. You
never know unless you get out there with them
and get in the trenches with them and find out

what’s real and what’s not.

Have you made the move to Nashville?

I have a house here in Nashville, a condo-

minium on the side of a mountain. My floors

squeak real loud, but it’s a beautiful view and

I really like it in this area. I’m from Texas,

though, and home is where the heart is. 1 stay

here on business a lot, but when I have a

moment I run back home. I try to see my little

girl Cheyenne [almost 3 years old] as much as

I possibly can. She's the highlight of my life.

Does she realize what her dad is up to?

Yeah, she’ll go up to people and say, “My
daddy is Ricky Lynn Gregg.” I’m right up

there with Barney, Baby Bob, and then there’s

Daddy. She sees me onTV more than she does

in real life. As far as being away from her,

you don’t ever get over it. You just wake up

every day and try to figure out a way to get

around it.

At your level, is the music business what

you thought it would be like? Were you

naive in any way?
I knew what it was capable of doing. But you never know what it's going

to do until you get involved in it. There’s a lot of pressure, a lot of demands,

a lot of everything. It’s like going from high school ball to professional ball.

The game is still there, but the demand is totally different. I just have to

motivate and discipline myself for the long hours of the day, trying to keep

my voice in shape, and those things are important.

Do you find it’s harder now, being a new artist, with all the new acts

coming out?

I honestly believe that it makes it tougher out there for radio to figure out

who they want to play because there are so many good songs. You’ve got to

go out there and do your best to let everyone involved know, especially radio,

that you are a human being and that you are for real and you’re here to stay.

I think with all the new artists that all is fair in record making—youjust pray

that the people take to you. If the people take to you, it doesn’t matter what

a record executive thinks of you.

Because you haven’t had tremendous success on the radio, what would

you like to tell radio programmers?
(With a big pause and an even bigger laugh): A good portion of radio has

been good to me. There’s another portion of radio that may not understand

me or may try to think that my music is too far out. Really it’s not. If I could

talk to all the negative ones about Ricky Lynn Gregg, I believe that I would

be able to convince them through my heart and conversation to “give me a

chance, because you couldn’t be giving it to a person who’d appreciate it

more.” And I think, of course, if they saw my live show, they’d go, “You
may have something there.

”

I ’m here to expand country music. I believe in my heart—setting modesty

aside—I believe that country music needs somebody like me to help continue

the growth of country music. I don’t believe it can just get to a certain point

and stop. It will be like nostalgic rock ’n' roll. If we don’t do some things to

create a little energy that still possesses those tender melodies and those

country traditional things that add a little umph, that add a little pizzazz, then

we’re going to lose out on our younger audience, because they’re not just

going to stick with just any kind of old bubble gum-anything. They want

something that’s meat-and-potatoes, and I think that’s where I come in. I

believe that I’ve brought people over to country that wouldn’t have gotten

involved had it not been for our type of sound and style of country. My heroes

are Haggard, Del Reeves and Johnny Cash. . . they can’t tell me that I ain’t

country, when I know that I am. Just give me a chance.

Ricky Lynn Gregg



CASH BOX AUGUST 20, 1994 26

COUNTRY MUSIC

Cash Box

High Debuts

COUNTRY
RADIO

1. TRACY BYRD—“Watermelon Crawl”

—

(MCA)—#41

2. GARTH BROOKS— “Callin’ Baton Rouge”-—(Liberty)—#43

3. BLACKHAWK—“I Sure Can Smell The Rain”—(Arista)—#50

Most Active

1. JOHN & AUDREY WIGGINS—"Has Anybody Seen Amy”—(Mercury)—
#47

2. EORRIE MORGAN—“Heart Over Mind”—(BNA)—#45

3. TOBY KEITH—“Who’s The Man"—(Mercury)—#27

4. PAM Til J

.

IS
—"When You Walk In The Room”—(Arista)—#34

5. JOHN BERRY—"What’s In It For Me”—(Liberty)—#16

6. TRAVIS TRITT—“Ten Feet Tall And Bulletproof '—(Warner Bros.)—#38

Powerful On The Playlist

The Cash Box Top 100 Country Singles chart is topped off this week

by the fast-paced John Michael Montgomery single “Be My Baby

Tonight” off the already-Platinum album Kickin' It Up. The chart this

week displays some huge movers, with three debuts breaking into the Top

50. John & Audrey Wiggins lead the way in the most-movement category,

up an amazing 26 spots to #47 with “Has Anybody Seen Amy.” Lorrie

Morgan is up 15 spots to #45 with “Heart Over Mind.” Toby Keith runs

up 14 spots to #27 with “Who’s The Man.” Pam Tillis, up eight spots,

makes a move to the #34 spot with her latest "When You Walk In The

Room.” John Berry runs up seven spots to #16 with “What’s In It For

Me.” Finally, Travis Tritt edges forward, up seven to #38 with “Ten
Feet Tall And Bulletproof” to finish out the big movers this week.

Three newcomers to the chart can be seen in this week’s Top 50. Tracy

Byrd leads the way for the highest debut with “Watermelon Crawl.”

Garth Brooks follows close behind at #43 with “Callin’ Baton Rouge.”

And finally, Blackhawk finishes out the high debuts at #50 with “I Sure

Can Smell The Rain.”

Songwriters Of The Week. Ed Hill and Rich Fagan penned the #1

John Michael Montgomery hit “Be My Baby Tonight.”

Looking Ahead

(Listed are major-label single releases which have not yet debuted on

the Top 100 Country Singles Chart, but are receiving reports.)

1. MICHELLE WRIGHT—“One Good Man’’—(Arista)

2. LARRY STEWART—“Heart Like A Hurricane”—(Columbia)

3. JAMES HOUSE—“A Real Good Way To Wind Up Lone-

some”—(Kpic)

4. DAVIS DANIEL—“William And Mary”—(Polydor)

CMT Top Ten Video Countdown

1. DIAMOND RIO “Love A Little Stronger” (Arista)

2. JOHN MICHAEL MONTGOMERY . . . “Be My Baby Tonight” (Atlantic)

3. CLAY WALKER “Dreaming With My Eyes Open” (Giant)

4. TRACY LAWRENCE . . “Renegades, Rebels, And Rogues” (Atlantic)

5. TANYA TUCKER “Rangin’ In” (Liberty)

6. GEORGE STRAIT “The Man In Love With You” (MCA)

7. ALAN JACKSON “Summertime Blues” (Arista)

8. RANDY TRAVIS “Whisper My Name” (Warner Bros.)

9. MARTINA MCBRIDE “Independence Day” (RCA)

10. RICK TREVINO “She Can’t Say I Didn’t Cry” (Columbia)

—Compliments of CMT video countdown, week ending Aug. 10, 1994.

The Nashville Chapter of the National Academy of Recording Arts &
Sciences, Inc. is honoring Chet Atkins and Owen Bradley with their

prestigious Oovernors Award. Pictured (l-r) at the famous RCA Studio B
in Nashville: Bradley, Brenda Lee (emcee for the ceremony) and Atkins.

REVIEW

BIERCE IN LA.: Vale Of
Tears (Rococo)

VALE OF TEARS

Bierce In L.A., a.k.a. Stanley

Wycoff, has produced certainly a

unique record combining elements

of country, rock-a-billy, pop and

a barrage of other sounds. Wycoff

had his hand in writing all nine

cuts on this impressive project.

Vale Of Tears is a superbly me-

lodic, guitar-driven album with

lyrics that occasionally are more akin to They Might Be Giants rather

than the recycled “same-old same-old” rampant today. With strong

lyrical undertones, Wycoff is in a league all his own.

Cash Box
COUNTRY

INDIE
INDIE CHART ACTION—This

was another busy week for the inde-

pendents. Twelve independents in all

are climbing the Top 100 Cash Box chart. Leading the Cash Box

independents for their fourth week is Western Flyer on the Step One
label with “Western Flyer.” The single climbs seven spots to #28 on

the chart. In the second highest spot is Jack Reno, who flies up the

chart to #56 with “I Can’t Wait.” To finish out the movers, Mona
Lisa Poorman moves to #59, Johnny Blackcrow moves to #62, Mary
Faith Loss moves to #65, Amy Leigh Presley moves to #71, H.J.

Bonow moves to #74, Jim Fullen moves to #75, Spring River Wind
moves to #76, Stephen Bruce moves to #79, Bert Southwood moves

to #80, and finally Brenda Reynolds with “I’m Committed” moves

to #85. No independent debuts hit the chart this week.
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This Week’s Debuts

ALISON KRAUSS—"Never Will I Give Up”—
(Rounder)—#18

SENECA—“The Old Book"—(Ransom/Brentwood)—#29

POSITIVE
COUNTRY
RADIO

Most Active

WHITE RIVER—-“Have A Little Faith"—(Cheyenne)

—

#1

SUSIE LUCHSINGER—“For Pete’s Sake"—(Integrity)—#5

Powerful On The Playlist

White River grabs the #1 spot on the Cash Box Top 40 Posi-

tive/Christian Country singles chart with “Have A Little Faith.”

Dinah and The Desert Crusaders hang on to #2 with “Water The
Desert." Slipping to #3 is David Patillo with “A Little Rock.” Bruce
Haynes with “Don’t Want To Hurt Anymore "remains at #4. Jumping

up to #5 is Susie Luchsinger’s “For Pete’s Sake.” The Days drop to

#6 with “Grandma’s Comforter. ’’ Staying at #7 is “Carpenter’s Son”
by Lenny LeBlanc. Paula McCulla's “Jesus Set Me Free” jumps
two to #8 as does the #9 song “Where’s The Family” by Manuel
Family Band. Fading to #10 is “Til You Came Along” by Steve

Gatlin

Looking Ahead

Billy Walker’s “Adam’s Side”is getting a fair amount of play as

are Scott and Kim Coner with “Cornin' Home."

FEATURED PICK

BRIAN BARRETT: “In The Next World” (Star Song)

Wow! What a song! “In The Next World” is a rockin’ country

song that is definitely Positive/Christian but could see its way to

mainstream. It’s a perfect song for this talented Star Song artist and
one that should skyrocket to the top.

POSITIVE/CHRISTIAN COUNTRY
AUGUST 20, 1994

i HAVE A LITTLE FAITH (Cheyenne) 5 3

2 water the desert (Rain) .... Dinah & The Desert Crusaders 2 11

3 A LITTLE ROCK (Heartvwite) ..... David Patillo 1 5

4 DON’T WANT TO HURT ANYMORE (Cheyenne) . . .... Bruce Haynes 4 3

5 FOR PETE’S SAKE (Integrity) . . Susie Luchsinger 9 4

6 GRANDMA'S COMFORTER (Cheyenne 9094) . . . The Days 3 13

7 CARPENTER’S SON (Integrity 610-PR1) . . . Lenny LeBlanc 7 6

8 JESUS SET ME FREE (Cheyenne) .... Paula McCulla 10 4

9 WHERE’S THE FAMILY (Landmark MFB-CD3) . . . Manual Family Band 11 6

10 TIL YOU CAME ALONG (Cheyenne 9092) . . . . 6 8

11 ROSE OF SHARON (RansonVBrentwood) .... Ken Holloway 12 3

12 THREAD OF HOPE (Chapel) . Jeff & Sherri Easter 14 11

13 THE CROSS ROAD (StarSong) .... Brian Barrett 8 15

14 THE SAVIOR WHO WEEPS (Benson) .... Vince Wilcox 15 4

15 A LIGHT OF MY OWN

(Ransom Brentwood 5458J) Jed & Claire Seneca 13 12

16 HERE COMES THE CALVARY (Cheyenne 9094) . The Days 18 2

17 WHEN THE WORLD TURNS ON ME

(Homeland) Margo Smith & Holly 17 13

18 NEVER WILL 1 GIVE UP (Romder) . . . Alison Krauss DEBUT

19 LOVE IN YOUR EYES (AME) Rick Revel 16 7

20 WHEN WE FINALLY MAKE IT HOME (Heartook) . . . . Rivers & Owens 20 13

21 LIVE FOREVER (Pranis) . . . Billy Jo Shaver 21 10

22 JESUS SEEKS YOU (Heaven Spin) Ted White 24 11

23 HE LOVED US TO DEATH

(RansonVBrentwood 5389J) .... Ken Holloway 22 15

24 I'M A FANATIC (Giant) .... Crystal Lyons 19 10

25 LOVE WILL (Reunion) . . . Micahael James 23 7

26 LOVE WILL FIND A WAY (MomingStar) .... Fox Brothers 26 4

27 SUNDOWN (Sundown REF-09) .... The Reffeitts 27 2

28 (LOVE IS) DEEPER THAN TOUCH(Star Song) . . Andy Landis 28 2

29 THE OLD BOOK (Ransom/Brentwood) Seneca DEBUT

30 THE DREAM (Expression) . . . Randy Coward 35 18

31 THE TRIAL (Independent) . . Billie Jean Knight 25 9

32 SPEAK THE WORD (Daywind) .... New Hinsons 31 14

33 RACING FOR THE LORD (DoveSong SPC100) . . . Scott & Kim Coner 33 15

34 EVERY SUNDAY MORNING (Thoroughbred) . . . The Clarks 29 8

35 WALK ALL OVER GOD’S HEAVEN

(Rounder 0307) Alison Krauss & The Cox Family 30 13

36 HE DOESN’T LIVE HERE ANYMORE

(Cheyenne 9091) .... Bruce Haynes 32 23

37 SUNDAY MORNING (Sparrow 51428) . . . Charlie Daniels 37 20

38 HE’S THE ONE ON THE WHITE HORSE

(Intersoind 7011) Terri Lynn 38 19

39 RUNS IN THE BLOOD (Ransom-Brentwood 5389J) . .... Ken Holloway 39 29

40 NOBODY TO BLAME BUT ME (Independent) . . . . . . Cross Country 34 17
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Mark Lowry: His Comedy and Music
By Gary Keplinger

MARK LOWRY IS RECOG-
NIZED as one of the top, if not

the top, Christian comedians in the

country—although he says he’s re-

ally more of a storyteller. But

there is more to Lowry than his

comedy. He is an outstanding

songwriter and singer and, most

importantly, a man who is not

afraid to let people know he

cares—a man who becomes your

friend just as soon as you meet

him. Interviewed at the Word Re-

cords offices after a sneak preview

of his new video, the length of the

questions and the responses is a

fairly accurate portrayal of the

conversation with Lowry. But

then, what do you expect from a

great storyteller?...

Cashbox: Which came first—the comedy or the music?

Lowry: I started singing in church when I was four. I sang all through my
childhood days, and 1 was in theatre. I was in The Music Man with Hal March

at the Houston Music Theater; I was in Annie, Get Your Gun with Kay Starr.

My daddy was a deacon in the Baptist church there. My mama was the church

piano player, and I was the church brat. Mama put me in theatre just because

I had so much energy. She just wanted me to do something with it.

Then, when I graduated from college, I started singing in churches. I had

to do something while the little old man in the back of the church was changing

those soundtracks, so I started talking. I noticed people were listening more

when I talked than when I sang... Vince Gill I’m not. By the way, Vince Gill

is my favorite country singer—actually one of my favorite singers in the

world—and if he reads this, you tell him to call me because I want to meet

him....) But I’d just talk in these churches and it just developed. I became

known as a comedian who sings. I consider myself a storyteller. If they laugh

line, but if not, I’ve still told my story.

Did you pattern yourself after anyone in particular?

Bill Cosby. . and my preacher when I was growing up. Harold Clayton was

his name. He was a—oh, what a funny man he is. He always brought in

preachers to our church who were funny. They used a lot of humor. B.R.

Lakin used a lot of humor. He’d do a 20-minute monologue before he even

started preachin’. So I guess I learned from that.
.

just being around it.

You know. I’m from Texas. People down there can talk. I was born and

raised in Houston. My parents were from Houston. My grandfather could

remember when Houston had one stoplight. He also remembered when they

invented dirt, so-o-o. . they were all great storytellers. Go to a Lowry family

reunion... I’d sit there and just laugh, because you can’t hear anything.

Everybody’s talking at once—everybody. And nobody’s hearing anybody else.

It’s just funny.

What highlights stand out in your career?

’88 was the first big break I had... singing in the Rockies at Estes Park,

Colorado. Hal Spencer and Judy Spencer asked Ken Floyd, who rums “Singing

In The Rockies,” the Christian artists’ music seminar up there, if he would
let me on that program. I had sung in Hal and Judy’s church in California and
they were good friends with Ken Floyd. Ken said, “We’re having to cut back

the tune for the major artists. We have no time for an unknown.” Hal said,

“I’m laying my friendship on the line—put him on. I guarantee you he’ll get

a standing ovation. ” That’s what he told me he told Ken. If I had known that

ahead of time, I would have died. Because I don’t get those very often. In

Baptist churches they don’t do that much. But I got there and Sandi Patti

introduced me and I said, “Thank you, Amy, for that wonderful introduction.

Your first album. My Father's Eyes, is still my favorite.” Of course, they all

started to laugh when I called Sandi “Amy.” Then I said, “Are you all ready

to rock ’n’ roll?” The audience yelled “Yeah!!” and I said “Tough. ..I don’t

do that.” So I sang a song called “He’s The Lord,” and then I told a story

that I knew would relate to everybody there. Because everybody there was
either a wanna-be or a used-to-be waima-be.

I told a story about going to Pittsburgh and not getting paid... one of the

first concerts I ever did. I just graduated from college and a man named Roy

Morgan called me and said he wanted to book me. I came to find out he could

book a porkchop into a synagogue, because he booked me into 43 concerts in

41 days in Baptist churches. I went to this church and the preacher said,

“Thank you for coming,” and didn’t give me any money. ..no gas money, no

McDonald’s money. Of course, if you get McDonald’s money, you don’t need

gas money. But they didn’t give any money.

I was ticked, but not at them. I was mad at God. 1 was driving down the

road and 1 figured something out. When you get mad at God, you might as

well tell Him, because He already knows. And has it ever occurred to you that

nothing ever occurs to God, nothing ever shocks Him off the throne? He’s had

bigger people than you mad at Him. But the worst thing you can do is not talk

to Him about it. Go to Him. Tell Him what you’re thinkin' . I told Him exactly

what 1 was thinkin’: “Lord, you called me to do this and your employee didn’t

get paid tonight. What are we going to do? My stomach likes food. You made
it that way. And I like a lot of food.” I griped at the Lord for about an hour.

He didn’t say a word. He never speaks tome audibly. I’m a Baptist. I couldn’t

handle that.

Finally the Lord spoke to my heart and said, “Mark, anything above

burning in hell is a privilege. And whatever they pay you is more than you

deserve.” He’s right. First of all, 1 don’t deserve to be doing what I'm doing.

I really believe I deserve to spend eternity apart from God, but because of

what Jesus has done for me, I don’t have to. And anything above burning in

hell is a bonus. And you know what—it changed my whole outlook. It was
just a total change in outlook, and I went happily on my way. And that’s the

only time that’s ever happened.

Anyway, I told that story, sang another song and got a standing ovation.

From that I got a Word record contract and I got the Gaither Vocal Band.

How important was the Gaither Band?
That was a big, big help—the Gaither platform. Now when you come to

my concerts, everything from the cradle to the grave is there. My videos have

given me the young audience. The Gaithers have given me the grandmas and

grandpas and everything in-between. And 1 tell you, babies in walkers to

grannies in walkers are there. It’s a wonderful thing. I love looking out there

and seeing literally infants to 90-year-old couples coining to my concerts. I’m

really honored and thrilled about it.

The videos also play an important part. Tell us about this new video,

“Mouth In Motion.”

It’s easier if you see me. I’m real visual. The video will have a lot of live

stuff. The cassette will just be an audio of the video. There are four parodies

and two real songs. And it has a nice surprise to it—if they [the producers]

do what I want. And I think they will. I usually get my way. Word Records

is the best company. They have never ever taken away from me. They’ve only

made suggestions to enhance me. They aren’t out to change artists. I’ve heard

horror stories about how some labels will try to tell you what you can or can’t

say. No one is going to tell me what 1 can or can’t say My mama’s tried all

her life. And if mama can’t do it, nobody else is going to be able to do it. I

say what I think and what I want to say. I try to be reasonable and not hurt

people just out of common decency. If it’s not coming from my heart or

experience, it’s not going to be funny.

Where do you see yourself going from here?

1 have no idea. I feel lucky to have gotten this far. Every time I turn a

corner, I’m more surprised. I never have had long-term goals. I’ll keep

writing. “Mary Did You Know”.. .Kathy Mattea recorded that, and Billy

Dean just recorded it. I wrote it. And 1 haven’t met her [Mattea], either.

Michael Crawford of Phantom Of The Opera recorded it, too. Now I want

Vince [Gill] to record it when he does a Christmas record. And I have more

of where that came from, Vince... call me.

How would you like to be remembered?
As a good friend. I’m not married. Until I get married, if I ever get married,

all I can be is a good friend. Then you’d better be a good husband and a good

father. That’s more important. 1 love what some of the country artists are

putting on their records today. Paul Overstreet and “On The Other

Hand”. ..what great messages those are. . Vince’s songs on his new record.

There are some great, strong, moral statements. Just give me the warm fuzzies.

To hear a man sing that he loves his wife—man, there’s nothing I’d rather

hear. It just makes me feel good. There is hope for us single guys out here.

Any final words of wisdom?
I’d just like to tell all those young people out there: go easy on your parents.

It’s the first time they’ve been parents. They’ve a lot to learn. And I’d tell all

those parents: be careful how you treat those kids, because they’re the ones

who will one day decide what nursing home you’ll go to.

Word Records artist Mark Lowry has com-
bined his musical talents with great story-

telling to rise to the top in Christian
comedy.
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REVIEWS
By Gary Keplinger

I THE KRY: You (Freedom)

With a vocal sound that has just a hint

of The Beatles yet is solidly their own, this

talented trio is definitely going places in

Christian music. The Kry put their heart and

soul into every song on the album, whether

it’s the upbeat tempo of their single release

“1 Can’t Stop Thinking About You,” the

ballad “You’re All I Need” or the rock

single release “Lay Down Your Gods.”

We’re definitely going to be hearing lots

more from The Kry.

ALL GOD’S CHILDREN: All God’s

Children (Ode)

Any time you get 23 young people,

ranging in age from eight to 18, together to

sing, you’re going to be entertained. But

when you get 23 that are as talented as these

youngsters. . .hold on to your seats. Tremen-

dous harmony along with outstanding vocal

leads and—of course—songs to match make
All God’s Children an excellent album. The
multi-racial group, formed following the

L.A. riots to bring something positive to

young people today by introducing them to gospel music, have appeared on

major religious broadcasts and concerts. All God’s Children on Ode Records

was released by Ocean Records and distributed by Word.

KATHY TROCCOLI: Kathy Toccoli

(Reunion)

Kathy Troccoli's self-titled album is a

combination of Contemporary Christian

songs and standard love songs. Either way,

the talented songwriter/artist captures the

listener with her exceptional vocals. Songs

like "I’ll Be There (For You)” and “Just

You’ ’ make you want tojump up and dance,

but she’s equally at home with slow ballads.

This is one fine album by one fine artist.

CHERI KEAGGY: Child Of The Fa-

ther (Sparrow)

Newcomer Cheri Keaggy’s freshman
album for Sparrow should prove to be just

the first of many successful projects for

this talented young woman. With a voice

that is both sweet and dynamic, Keaggy
proves that she deserves to be in the elite

company of Contemporary Christian stars.

The self-penned songs grab the listener

with their message and music Produced

by Charlie Peacock, who also co-wrote

one song with Cheri, Child Of The Father is one of the best Contemporary
Christian albums this year.

CONTEMPORARY CHRISTIAN
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1 HERE 1 AM (ForeFront 31594) . . . 3 7

2 IF 1 KNOW YOU (Sparrow) 4 7

3 HOW LONG (Myrrh) . Greg Long/Margaret Becker 2 9

4 FAITH, HOPE, & LOVE (Word) .... Point of Grace 7 4

5 HEAVEN IN THE REAL WORLD

(Sparrow) . . . Steven Curtis Chapman 1 9

6 RAIN DOWN A FIRE (Star Song) . . . 6 8

7 1 WILL BE FAITHFUL (Star Song) . . . Two Hearts 10 6

8 HEY NOW (Reunion) 8 6

9 1 WANT TO BE JUST LIKE YOU

(Star Song) .... Phillips, Craig & Dean 5 8

10 EVERY LITTLE STEP (StarSong) . . . 11 5

11 BIGGEST PART OF ME (Reprise) . . . Take 6 12 5

12 OPEN MY HEART (Sparrow) 15 3

13 MY LIFE (Myrrh) 20 2

14 TEACH ME TO LOVE (Sparrow)

Steve Green and Larnelle Harris 14 5

15 GOOD LIFE (Wbrd) 18 3

16 UNIMPORTANT THINGS (Intersound) . Paul Smith 25 2

17 HEAVEN OF MY HEART (Star Song) . 17 3

18 WE CAN LIVE TOGETHER (Wbrd) . . 28 2

19 MY LIFE IS IN YOUR HANDS! Reunion) 9 10

20 HERO OF FAITH (Benson) 19 5

21 SAY SO (Whmef Alliance) Andrae Crouch 13 7

22 MY PLACE IS WITH YOU (Reunion) . . DEBUT

23 ONE MILLION REASONS(Star Song) . Aaron-Jeoffrey DEBUT

24 JESUS WILL STILL BE THERE (Wbrd) Point of Grace 24 21

25 SUMMER SOLSTICE (Sparrow) . . . 22 8

26 LOVE NEVER LOOKED LIKE THIS (Star Song) .... Allison Durham 16 6

27 BORN TO WORSHIP (Integrity) .... Lenny LeBlanc 27 11

28 YOU CAN'T PUT OUT THE FIRE (Benson) Larnelle Harris DEBUT

29 SWEET GLOW OF MERCY (Reunion) . Gary Chapman 21 10

30 WE TRUST IN THE NAME OF THE LORD OUR GOD

(Sparrow) Steve Green 26 9

31 SOLD OUT (Wbrd) Helen Baylor 29 12

32 CREED (Reunion) Rich Mullins 32 11

33 SOMEDAY (Benson) Michael Sweet 38 15

34 LOVE WILL (Reunion) Michael James 23 8

35 NEITHER WILL 1 (Star Song) Twila Paris 31 16

36 TOUCH (Myrrh) Eric Champion 34 18

37 TALK ABOUT LOVE (Intersomd) . . . Paul Smith 36 17

38 GIVE YOUR LIGHT AWAY (Wbrd) . . Babbie Mason 30 15

39 BEYOND ALL THE LIMITS (Benson) . Larnelle Harris 39 18

40 IF YOU COULD SEE WHAT 1 SEE

(ForeFront) Geoff Moore & The Distance 35 15
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COIN NUCHK

CHICAGO—It is with sadness that

Cash Box acknowledges the recent

death of Atari Games Corporation

president Hide Nakajima, a well-

known and highly respected figure

in the coin-op industry.

His tenure at Atari began in

1973, only a year after the com-

pany’s inception. As executive vice

president of Atari Japan (the firm’s

exclusive distributor for Japan at

that time), Nakajima was one of

Atari’s earliest employees. He
served in this capacity until 1982,

when he moved to California and

became president of Namco Amer-

ica, Inc.

When the then-known Atari,

Inc.’s coin-operated games division

was restructured in 1985, Nakajima became president of this division, which

subsequently changed its name to what we now know as Atari Games

Corporation.

Under his leadership, Atari Games brought innovative products to market.

In 1987, the company formed a wholly-owned subsidiary, Tengen, Inc., to

serve the rapidly growing market for consumer entertainment software. In

1990, Atari Games started another division to capitalize on the success of an

evolutionary 3-D hardware system and driving model, which was first

developed for the coin-op version of Hard Drivin’. This division, the

Simulation Products group, develops custom driving simulators for applica-

tions such as law enforcement training.

In Nakajima’s nine years as president, Atari Games launched over 50

coin-op titles and just as many consumer titles for various home systems.

Hide Nakajima will long be remembered as a dedicated, caring and

competitive leader whose legacy will forever be contained in his numerous

contributions to the coin-op industry.

Our sincere condolences to his widow and two daughters, who reside in

Tokyo.

He will be missed. May he rest in peace.

“Videogame Violence”
Media Kit From AMOA
CHICAGO—Responding to public concerns regarding the proliferation of

video -games with violent themes, the Amusement & Music Operators

Association (AMOA)’s government relations committee has produced a

comprehensive Videogame Violence Media Outreach Kit, which has been

distributed to state association executives, coin-op manufacturers, association

board members and trade publications.

The kit represents the industry’s concerted effort to address this issue and

offers a proposed national rating system. The kit itself includes the following:

industry position statements as well as testimony given at Congressional

hearings on the subject; sample letters to editors plus articles and press releases

that can be tailored for local media; responses to the most frequently asked

questions on the issue; a resource sheet of key industry spokespersons along

with industry background information; and sample quotes from industry

representatives on the issue.

Much of the information contained therein is duplicated on computer disks

(formatted on 3.5" and 5-1/4") to facilitate applications.

AMOA will continue to monitor the video game violence issue and provide

updates to the kit through monthly state association mailings.

Further information regarding the Videogame Violence Media Outreach

Kit may be obtained by contacting Laura Olson, AMOA government relations

manager, at 202-857-1100.

Kenny Rogers To Headline
Expo ’94 Awards Show
CHICAGO—If you have not yet registered for this year’s AMOA convention,

scheduled for September 22-24 at the San Antonio Convention Center in

San Antonio, Texas, be sure to do so at your earliest convenience.

Among the many highlights of this major annual trade event is the popular

Awards Show and Banquet, during which the AMOA jukebox (JB) music and

coin-op games awards will be presented. Headlining the entertainment portion

of the show will be the multi-talented (and past awards recipient) Kenny
Rogers. The event will take place on Friday evening, September 23.

To purchase tickets, contact AMOA headquarters at 401 N. Michigan

Ave., Chicago, IL 60611-4267. Direct line phone number is: 312-245-1021;

FAX number is: 312-245-1085.

AAMA DONATES TO CASA JUCONI IN MEXICO CITY—Bob Fay, executive director of

the American Amusement Machine Association, recently presented a check for

$10,000 to Sarah Thomas, president of Fundacion JUCONI, in behalf of AAMA. The
money is to be used by Casa Juconi, a halfway house for street-living children, and
one of the projects sponsored by Fundacion JUCONI to provide servicesto more than

250 street children in the industrial city of Puebla (100 miles east of Mexico City.)

Among the various programs presented by this organization are Operation Friend-

ship, which makes contact with working children on the streets, Centro Juconi, a day
center for street-working children and their families; and Community Extension,

which promotes family support for the children in their own communities. As noted

by foundation president Thomas, AAMA’s donation will be used not only to improve

Juconi’s own programs, but to help other organizations implement effective programs
for street children in Mexico and beyond. The presentations took place at a press

conference in the Hacienda de los Morales, during the recently held EXIME trade show
in Mexico City. “We are pleased to do something special for an organization that is

attempting to help children,” stated Fay.

AMOA/NDA Skeds First

World Championship Match
CHICAGO—The dates are October 20, 21 and 22; the location is the

Radisson Twin Towers (5780 Major Blvd.) in Orlando, Florida; the event

is the first annual “Singles & Doubles International” dart championship

tournament, under sponsorship of the AMOA National Hart Association.

The amateur sport of soft-tip darts has emerged as one of the nation’s

leading recreational activities of the past decade. As the official international

sanctioning body for the sport, AMOA/NDA has organized ongoing coin-op-

erated dart leagues which have attracted an ever-increasing following of

regular dart players who participate in regional leagues as well as national

tournaments. Capping league team competition is the annual .team dart

championships, held in Las Vegas. Team Dart IX attracted 3,800 players who

competed for over $132,000 in awards.

The upcoming “Single & Doubles International” tournament will offi-

cially crown the individual champions of the sport.

Further information may be obtained by contacting NDA national head-

quarters, 6620 River Parkway, Wauwatosa, WI 53213. Phone and FAX
numbers are: 414-476-4665 and 414-476-7454, respectively.

Rest In Peace

Hide Nakajima
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CLASSIFIEDS

COIN MACHINES CLASSIFIED AD RATE

SPECIAL BULLETIN! We have the following beautifully refinished

games in stock at the lowest prices ever quoted. If interested, call us (Celie)

immediately! ATARI: Knuckle Bash; Off The Wall. CAPCOM; The Pun-

isher; Knight of the Round; SF II CE Turbo. FABTEK: Zero Team; Super

Macross. IREM: In The Hunt. KONAMI: Bucky O'Hare; Violent Storm;

Martial Champion; Metamorphic Force. MIDWAY: Mortal Kombat; Ter-

minator II; Super High Impact. STRATA: Time Killer. TAITO: Prime Time

Fighter. PINBALLS: GOTTLIEB: Gladiators. DATA EAST: Last Action

Hero; Jurassic Park; Rocky & Bullwinkle. PREMIER: Tee'd Off. WIL-

LIAMS: Dracula; Hot Shot; Judge Dredd; White Water. USED KITS: Final

Star Force S195; High Impact S95; In The Hunt S395; Knuckle Bash S195;

Knuckle Head S295; Rampart S95; SF II CE Turbo S395; Capt. Commando

S175; Super High Impact S295; Slam Masters $175; Slam Masters (new)

S275; Total Carnage $150; Fighters History S195. NEO GEO PAKS Slightly

used (cartridges): $10 each: World Heroes. S25 each: 3 Count Bout; Fatal

Fury II. S50 each: Super Side Kick. S125 each: Fatal Fury Special; Art Of

Fighting II. $225 each: Top Hunter; Windjammers. $275 each: Samurai

Showdown. For all your parts needs—old and used PC boards, overlays and

back glasses—call Darren, Parts Dept. Call Celie for Games and Kits. New

Orleans Novelty Co., 3030 N. Amoult Rd., Metairie, LA 70002. Tel: (504)

888-3500. Fax (504) 888-3506.

• • •

PROMOTION

CHUCK DIXON PROMOTIONS: #1 Cash Box promoter 8 years in a

row. "Hard work always makes the difference.” Documented chart history.

Production—Promotion—Career Development. (615) 754-7492.

• • •

CHRISTIAN COUNTRY

W.C. TAYLOR JR.: Top 30 Cash Box Positive & Christian Country

artist. Circuit Rider Records. Product available from New Day Christian

Dist., Hendersonville, Term. For booking, etc. call (601) 226-7299 or P.O.

Box 118, Grenada, MS 38901.

• • •

Count every word including all words in firm name. Numbers in address

count as one word. Minimum ad accepted $10.00 CASH or MONEY
ORDER. CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSI
FIED ADVERTISING. If cash or check is NOT enclosed with your order

your classified ad will be held for following issue pending receipt of payment.

NOTICE - Subscribers: add $80.00 to your present subscription price.

Non-subscribers: $260.00 per year. You are entitled to a classified ad of 40

words in each week’s issue for a period of one full year, 52 consecutive

weeks. You are allowed to change your classified ad once a month. All words

over 40 will be billed at a rate of $.35 per word. Please count words carefully.

Be sure your Classified Ad is sent to reach the Los Angeles publication office,

6464 Sunset Blvd.
, Los Angeles, CA 90028 by Tuesday, 12:00 noon, of

preceding week to appear in the following week’s issue.

Classified Ads Close TUESDAY

SUBSCRIPTION ORDER:
PLEASE ENTER MY CASH BOX SUBSCRIPTION

NAME

COMPANY TITLE

ADDRESS JBUSINESS JHOME APT NO

CITY STATE/PROVINCE/COUNTRY zip

NATURE OF BUSINESS JPAYMENT ENCLOSED

SIGNATURE DATE
SUBSCRIBE NOW!

$180.00 per year (U S A, Canada & Mexico)

$225 00 per year Foreign Subscriptions

Enclose payment and mail to

CASH BOX—Subscription Department
6464 Sunset Blvd

,
Suite 605

Hollywood, CA 90028

CCMA Membership Application
Types of CCMA Membership: flame data # D- 1 on 1

Professional: Professional Members receive voting privi-

leges in all categories of Christian Country, especially in

those categories for the prestigious "CCMA” awards.

Genesis Club: Normally fans of the music rather than pro-

fessionals. The support of this segment of Christian

Country is its backbone - critical, not just for CCMA,
but also for Christian Country itself. The Genesis Club
entitles you to our international bi-monthly newsletter.

Christian Country
Music Association

P.O. Box 100584

Nashville, TN 37224

(615) 321-0366

Company or Group

Mailing Address

Phone

Please mark type of membership desired and include check or money order for the indicated amount
payable to CCMA

MEMBERSHIP CATEGORIES Rate/Annual

Genesis Club $25.00

Professional Membership
Individual $50.00

Organization / Group $50.00

Lifetime Membership
(indicatefan or professional)

Individual $1000.00

Organization / Croup $2500.00

For Professional Memberships, please choose

one category in which you are most active

Agent and Manager
Artist and Composer
Association

Print Media and Education

Record Companies, Music Publishers, and

Merchandisers

Talent Buyers

Broadcast Media

Please briefly describe your activities concerning Christian Country music
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features album reviews interviews

charts spotlights

news single reviews

profiles columns


