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ON THE COVER

BLACK TIE

BY ALEX HENDERSON

IN 1984, ROB PERKINS APPROACHED PRODUCER REGGIE FISHER with the idea of pursuing a special project. Fisher was
receptive, and this marked the beginning of Black Tie—whose album, When The Night Falls, was recently released on the independent
Bench Records. Perkins and Fisher discussed different ideas before contacting ally and country-pop vocalist Billy Swan, best known for
his 1974 hit “I Can Help.” Besides Swan, key participants in the project—which was six years in the making—include Jimmy Griffin of
Bread fame and Randy Meisner, formerly a member of The Eagles, Poco and The Stone Canyon Band. The long list of other musicians
heard on When The Night Falls also includes Richie Zito, T-Bone Burnett, Don Grusin and Randy Meisner.

When The Night Falls is a rootsy pop-rock effort that underscores country’s influence on early rock & roll. The 14-track CD/cassette’s
choice of material ranges from Sam Cooke’s “Chain Gang” to The Beatles’ “I Feel Fine” to The Drifters hit “Save The Last Dance For Me”
to Buddy Holly’s “Learning The Game”—reportedly, the last song Holly wrote before his untimely death. O
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Dobbis Named
President/CEO Of
PolyGram Label Group

Rick Dobbis

RICK DOBBIS has been named
president and CEO of the Poly-
Gram Label Group, a newly
created division of Holland-based

PolyGram N.V.,, which will be run
as a sister company to A&M and
Mercury Records.

vice president and general
manager of RCA Records/U.S.
from 1986 until recently. Pre-
viously he held marketing and
A&R positions with Arista and
Chrysalis, had posts at Blue Sky
and Epic Records, and was a
partner in a management com-
pany with Michael Lippman.

The PolyGram Label Group will
be responsible for the marketing of
the worldwide repertoire from
London, Polydor and Smash, and
will have no A&R responsibilities
of its own. The label will be staffed
with its own sales and promotion
field teams and well as its own
marketing and creative divisions.
Alain Levy, executive vice presi-
dent of PolyGram N.V. and CEO of
PolyGram U.S.A,, said, “I think we
will have a greater ability to attract
creative people with smaller reper-
toire units feeding into the larger
promotion and marketing en-
tities.”

Dobbis, 40, had been executive

U CAN'T STOP THIS: M.C. Hammer's Please Hammer, Don’t Hurt 'Em is now
multi-platinum to the tune of seven million sales, according to the RIAA’s Novem-
ber list of gold and platinum album certifications. Vanilla Ice, however, is breath-
ing down the Hammer s neck: To the Extreme is now up to a multi-platinum rating
of a cool four million. Among the other multi-platinum winners last month were
Garth Brooks’ No Fences, Jon Bon Jovi’s Blaze of Glory, Linda Ronstadt’s Cry Like
a Rainstorm, Howl Like the Wind and A Very Special Christmas (all at two million),
New Kids on the Block (three million) and Aerosmith’s Pump (four million).
Platinum albums, marking a measly one million sales, were pressed for George
Michael’s Listen Without Prejudice, Vol. 1, Warrant's Cherry Pie, INXS's X, AC/DC’s
The Razors Edge, the Ghost soundtrack, the Vaughan Brothers’ Family Style, After
7 and Don Williams’ I Believe in You. And take a guess what Prince, The Black
Crowes, Reba McEntire, Keith Whitley, Harry Connick Jr., Carrerras, Domingo
and Pavarotti, Too Short, L.L. Cool J, Carman, N.W.A., Iron Maiden, Accept, the
Grateful Dead, Bette Midler, Gregg Allman, Janes Addiction and Randy Travis
have in common. You've got it: November gold albums.

ORIGAMI PAK: In a six-month experiment, A&M will package the upcoming
Sting album, The Soul Cages—due next month—in the DIGITRAK €D packaging
system. Basically it’s a 5” x 11-1/2” package which folds down into its own little
container: part longbox, part jewel box and nothing for the trashman.

LOTS OF THINGS IN ALITTLE BIT OF SPACE: Bon Jovi and Skid Row (from
Tokyo), Vanilla Ice, Wilson Phillips, Cinderella and the Black Crowes (from
N.Y.), and Scorpion (from Berlin) will be the no-cover-charge-needed line-up for
MTV’s New Year’s Eve World Party. And you don’t even have to drive home...
Sinead O’Connor: The Year of the Horse, an hour-long special filmed at a Rottder-
dam concert, airs on Lifetime Television, Jan. 16... Janet Jackson will be the
recipient of the Starlight Foundation of Southern California’s Humanitarian of the
Year Award ata fundraising dinner at L.A.’s Century Plaza Hotel, March 16... The
Bammies—that’s the Bay Area Music Awards—will be doled out at the San
Francisco Civic Auditorium on March 2nd and tickets are on sale now... Luther
Campbell, he of 2 Live Crew, is now a Miami beach club impresario. Luke’s
Miami Beach, an eclectic new nightclub, is now open for business an 5th St. in ol’

EXECUTIVES ON THE MOVE

B Jim Cahill has been named head of the newly formed
Azoff Entertainmert television division. He will be head-
quartered at the Los Angeles office of Azoff Entertainment. B
Steve Ralbovsky has been named senior vice president, A&R
for Elektra Entertainment, a post he held at A&M for the past
three years. Prior to his tenure at A&M, Ralbovsky worked in
the A&R departments at Columbia Records, where he en-
gineered the label’s acquisijon of Def Jam, and EMI-America.
B Ron Fair has been promoted to the position of senior vice
president, A&R/staif producer at EMI. He will be re-locating
to the company’s New York offices. Prior to his new appoint-
ment, Fair was vice president, A&R/staff producer at the
company’s Los Angeles office. B Alan Voss has been ap-
pointed vice president of sales for Atco Records, based at the
company’s New York headquarters. Prior to joining Atco, Mr.
Voss was vice president of sales for PolyGram Records. B
Mercury Records has named Joseph Parker vice president,
sales, making him responsible for, among other things, ensur-
ing the proper placement and follow through of Mercury
product within PolyGram Distribution. Parker held a variety
of posts at PolyGram, which he first joined in 1980, until he left
earlier this year to be general manager for J&R Music World.
B Jeff Klein has been named vice president, special projects at
Private Music. Klein departs his post as vp/marketing & sales,
a position he’s held for five years, having joined Private Music
during the first year of operation in 1985. B Bobby Young,
formerly director of national country promotion, PolyGram
Nashville, has been named vice president of national country
promotion. Young, a native of upstate New York, came to
PolyGram three years ago as southeast promotion manager,
and was promoted to director of national country promotion
in 1989. Prior to his affiliation with the label, he headed his own
independent promction company. B Elizabeth Ostrow has
been appointed vice president, Artists & Repertoire, Angel
Records, effective December 14, 1990. She will be based in New
York. B Susan Markheim has been named product manager
for Irving Azoff’s Giant Records. She will also be director of
International for Giant and will coordinate special projects for
the Azoff Entertainment Company. B John Weston has been
promoted to the position of director of national pop promotion
for Atlantic Records, based at the company’s New York office.
Mr. Weston was previously associate director of national
singles promotion for Atlantic. @ Diana Flaherty has been
appointed to the position of director of merchandising, Uni
Distribution Corp. She comes to Uni fro CEMA Distibuting. B
Joey Quarles has been appointed to the position of senior
director of product development, Black Music, Uni Distribu-
tion Corp. He comes to Uni from Geffen Records, where he had
been regional sales and marketing manager, Southeast, since
1988. @ Mavis Takemoto has been appointed to the position
of director of advertising, Uni Distribution Corp. Prior to
joining Uni, Takemeto worked at MCA Records for five years.
B George Hocutt, chairman of the board and chief operting
officer, INDI, has announced the appointment of Steve Ross to
chief financial Officer, INDI (Independent National Dis-
tributors, Inc.) Prior to this assignment, Ross was cfo, Triax
Entertainment Film Distribution. @ CBS Records has ap-
pointed Joanne Feltman to the position of manager, business
affairs, making her responsible for negotiating such transac-
tions as soundtrack and sampling licensing. Feltman comes to
CBS from the firm of Levine, Thall & Plotkin; prior to her
tenure there she headed her own entertainment company. And
Sandy Thompson has been named Columbia local promotion
manager for the Denver/Phoenix area, a job he held in Cin-
cinatti for the past three years. B Jim Genova has been ap-
pointed director, pop sales for Mercury, a label he joins
following a four year tenure as national director, retail promo-
tions for Relativity /Combat/In-Effect. @ ASCAP has upped
Alonzo Robinson to the job of associate director of repertory,
West Coast. Among his duties will be the coordination of
ASCAP’s West Coast R&B and jazz showcases. He joined
ASCAP as an intern in 1989. @ Smash Records, a Chicago-
based independent, has named Leroy Fields A&R repre-
sentative and Dee Murray product development manager.
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TOP 100
SINGLES

High Debut: Whitney Houston #50

December 22, 1980
‘ #1 Single: Stevle B
Total Weeks ¥
‘ Last Week ¥
nBECAUSE ILOVE YOU (LMR/RCA2724-4RS) & . v v v v v s v s v StevieB 1 12
[ERJUSTIFY MY LOVE (SireWarner Bros. 19485) + + . o v v o v v v v s o Madonna 6 6
3 FROMADISTANCE (Atlantic 87820) . . .+ . v v v v v e vens .. Bette Midler 2 12
[EWIMPULSIVE (SBK 4JM-07337) . . ... oo vi e Wiigon Phlllips 5 11
IETOM'S DINER (AsM 15207) . . .o o v v v D.N.A. Feat/Suzanne Vega 7 12
6 I'MYOURBABY TONIGHT (Arista2108) . . .. o0 oo v uu Whitney Houston 3 10
’ FREEDOM 90" (Columbia 38T-73559) .« o 2 v v v v v v v nwunn George Michael 9 9
[EHIGH ENOUGH (Warner Bros. 19570) + . . . v v v vu o s Damn Yankees 8 14
nLOVE WILL NEVER DO (WITHOUT YOU) (AsM 15387) . .. .. Janet Jackson 12 5
EEHISENSITIVITY (MCAS3932) . ..o vviiinnien s Ralph Tresvant 14 7
11 THE WAY YOU DO THE THINGS YOU DO (virgin 4-98978) .. .. .... UB40 4 13
‘ EEAMIRACLE (Mercury/Polygram 878302-7) . . o v v oo v v vv et Jon Bon Jovl 15 11
HANG IN LONG ENOUGH (Atlantic 4-87800) . + « v v v v s v v o o Phil Collins 17 7
‘EEBETHE FIRST TIME (Columbia 38-73502) &+ v v v v v vvvevs s Surface 21
| EEAFTER THERAIN (DGC 19667) + v v v e v ee e, Nelson 24 8
IEHIONE & ONLY MAN (Virgin98892) . . . v\ v oo vvv e Steve Winwood 19 8
{ EEBIMILES AWAY (Attantic 4-87820) « . - v« o v o e v eeeseansnns. Winger 20 11
18 LOVE TAKES TIME (Columbia 38T-73455) . . . v s v v v 0 s v« Mariah Carey 10 15
19 GROOVE IS IN THE HEART (Elektra4-64934) . . .. . v v v v o v v Deee-Lite 11 14
20 SOMETHING TO BELIEVE IN (Enigma/Capitol 44617) . . v v v v v w4 s Poison 13 12
’ EEBJI'M NOT IN LOVE (Epic 34T-73636) . . v oo v oo e v vevnnn Will To Power 33 6
JUST ANOTHER DREAM (Polydor 877 962-4) . . . v v v v v u o Cathy Dennis 28 8
23 STRANDED (Capitol NR44621) & v v v v o v v v e v uan v anannns oo Heart 16 14
’ EZEGONNA MAKE YOU SWEAT (Columbia 38-73604)
..................... C&C Music Factory Feat./Freedom Willlams 37 5
‘ 25 WIGGLEIT (Charisma/Cutting CR237) + v+ 4« v v v v v s v s v s o s 2In ARoom 18 12
EIFOR YOU (MCA53935) . ..o o vvivveeeninneanns The Outfield 30 9
DO THE BART MAN (Gelfen A4179) . . v v oo v v v v i e o u v s The Simpsons 35 3
| 28 MORE THAN WORDS CAN SAY (EMIS0324) . ... oo vvonnn .. Alias 22 15
EPLAY THAT FUNKY MUSIC (SBK 4JM-07339) . . v v v v v v un v ot Vanillalce 57 3
30 FEELS GOOD (Wing/Polydor 8774364) . . .. v+ o v s Tony! Tonl! Tone 23 16
mANYTHING IS POSSIBLE (Atlantic 87793) . . .. .. .. .. .. Debbie Gibson 36 6
|32 ONTHE WAY UP (Chrysalis 23497) « .+« « v s s vvevnnns. Ellsa Fiorlllo 34 13
| 33 ICEICEBABY (SBK4JM-07335) .. oo vovvevnanannnnn Vanillalce 26 16
EZRJYOU'RE AMAZING (EMI 4JM-50338) . . .« oo eenvn . Robert Palmer 47 6
| EI'LL GIVE ALL MY LOVE TO YOU (Elektra 4-64915) . . . . . .. .. Keith Sweat 39 4
. EHDISAPPEAR (Atlantic 4-87784) .. ... i i Inxs 44 5
‘ EEBIGENTLE (istand 422-983482) . . ..o vv e e e e Dino 41 7
38 MY LOVE!S AFIRE (Capitol 44634) . . . .. v v v v v v wu Donny Osmond 29 11
. 39 FAIRWEATHER FRIEND Motown 2049) .+ . ............. Johnny GIl! 31 9
“ MDOES SHE LOVE THAT MAN (A&M 75021-7437-4) Breathe Feat./David Glasper 43 7
41 B.B.D.( THOUGHT IT WAS ME) (MCA53807) . ... ...... Bell Biv DeVoe 27 10
l MWICKED GAMES (Reéprise4-19704) . . . v v v v v v v v v nnunns Crislssac 48 4
43 NEW YORK MINUTE (Getfen 4-19660) . & . . v v v v v s v s v v s Don Henley 45 6
[ THE GHETTO (Jive/RCA 1414) + oo v v v v ee e ee e e Too Short 53 §
' YOU GOTTA LOVE SOMEONE (MCA53953) .. ........... Elton John 52 §
[T NO MATTER WHAT (Columbia 38T-73603) .George Lamond Feat/Brenda Starr 51 4
| AROUND THE WAY GIRL (Def Jam/Columbia 38-73610) . « . . « .+ . . LL Coold 56 3
EERISHELTER ME (Polygram 878 700-7) « + « o v v v v v o v v ve v Cinderella 54 3
[EJWORLD IN MY EYES (Sire/Warner Bros. 21735) . .+ . .« . - . Depeche Mode 55 5
EALL THE MAN THAT | NEED (Arista2156) + . v o0 v v o v s s Whitney Houston DEBUT
|
I
l
| — B

The square bullet indicates strong upward ch

_

art movement. See Alphabetical and Publisher IiéT;;ge.

To Watch: Vanilla Ice #29

Total Weeks ¥
Last Week ¥

THE SHOOP SHOOP SONG (IT'S IN HIS KISS) (Getten 4-19659) . . . . . Cher 58 6
B! SAW RED (Columbia 73597) . . v v v v vi e e Warrant 60 5
53 HARD TO HANDLE (Def American 4-19668) . . . .+ 4 4 4 The Biack Crowes 49 8
IF YOU NEEDED SOMEBODY (Atco98914) . . .. .. oo u v Bad Company 59 7
ml WANNAGETWITHU (MCAS3928) . . .0 vt v v v i iiiecean e o Guy 69 6
EFLOVE MAKES THINGS HAPPEN (MCAS3073) . ...\ vvvu vt .. Pebbies 61 4
WHERE DOES MY HEART BEAT NOW (Epic 34-73536) . ... .. CelionDion 70 3
EEBHEAT OF THE MOMENT (Virgin 4-96553) + v v v v vevv e v After7 64 4
HOUSE FULL OF REASON (Reprise 4-19530) . . . v v oo v v v o v JudeCole 63 3
T CANDY (virgin 4-98900) . .. v u i iu i iggy Pop With Kate Pierson 65 4
61 PRAY (Capitol44609) . ¢ v v v v v v o vttt i e tn e onas M.C. Hammer 32 15
[FIIMONEY TALKS (Atco 3661-2) .+« o v v v v e e v aeenannens AC/DC 62 3 |
EROUND AND ROUND (Paisiey Park/Warner Bros. 4-19748) . . . . Tevin Campbell 67 2
64 SOCLOSE (Arista) .. v vt iv v v i e i s aeeinnnss Hall & Oats 25 13
65 KNOCKIN'BOOTS (Epic34-73450) . .« v v v v v v v v v v e n s us Candyman 38 16
ml DON'T KNOW ANYBODYELSE(RCA2751) .. ........ ... BlackBox 79 2
THIS IS PONDEROUS (Atlantic 3695-2) + « v v v v v v v v v v v a0 s v o 2NU 72 2
WHERE COMES THE HAMMER (Capitol V-15585) . . . . 2 v v 2 . . M.C. Hammer DEBUT
ECRASH (HAVE SOME FUN) (Tommy Boy/Warner Bros. 4-19537)

............................... TKA Feat./Michelle Visage 73 3
EEHGIVE IT TO ME GOOD (Mechanic/MCA3863) « . « v v v v v v v v v e o Trixter 81 2
[ABICLOSE TOME (EioktraGagn-4) . ... oovuvuennnnn nn. The Cure DEBUT
72 JUST ALITTLE BIT LONGER (Charisma 4-9883) .+ . v v v s v . Max| Priest 74 2
EEJITHE SWALK (Gefton 4-19698) « « .« v v ve et enanes e ns Notorious 76 3
USE IT UP AND WEAR IT OUT (Charisma 4-98870) .+ . v« « « v« & Pat & Mick DEBUT
EEBISHOW ME THE WAY (ASM 1536) .. .. vvvnvvnnvnnnennnns Styx 90 2
EEHISIGNS (Gefton 4-19853) . . v vt vi e Tesla DEBUT
77 | DON'T HAVE THE HEART (Wamer Bros. 4-19911) . . . . .. .. James Ingram 40 20
EEBIGET HERE (ForanaMercury 878 476-4) .« . . oo oo vv v u s o Oleta Adams 85 2
79 THINK (Reprise/Tommy Boy 7-19581) . 4 v v v v s s v v s s s Information Society 42 13
WREMEMBER MYNAME (RCA2736) ... .......c.... House Of Lords 84 2
[P OBVIOUS CHILD (Warner Bros. 19548) . . .. v o oo vvv o .. Paul Simon 87 2
82 HIPPY CHICK (Atco4-98908) . . .. o v v v v v v vn v v nns s s unns Soho 46 15 |
mDEEPER SHADE OF SOUL (Arista2026) . .. ...... Urban Dance Squad DEBUT
84 GIVING YOUTHEBENEFIT (MCA79079) . . .. .. ... uvnn. Pebbles 50 19
ETHE ONLY ONE | KNOW (Beggars Banquet/RCA 2451-HS) . . .Chariatans U.K. DEBUT
EFISPEND MY LIFE (Chrysalis 23605) .+ . v v vvvveunesnnnnnn Slaughter 91 2
MELT IN YOURMOUTH (Epic49-73639) . . . . v v v v v v n . Candy Man DEBUT
88 MISSUNDERSTANDING (Warner Bros. 4-19580) &+ » v v v 2w v v s s AIB.Sure! 71 10
89 CANTSTOP (Virgin4-98961) . « o v v v v v v o v s vnas vnae e nns After7 68 21
IR THIS HOUSE (Capitol 44652) .. ... oo v vvve v .. Tracle Spencer DEBUT
91 BLACKCAT (ABM 1477) . . vt v v v i e v i n s o i nn e as Janet Jackson 66 16
92 CHERRY PIE (Columbia38T-73510) .+ » v v v o v s v s o e s o e s an Warrant 77 16
93 AND SO IT GOES (Columbia 38T-73602) + v v v v n o u v v s o Billy Joel 75 10
94 HEART LIKE AWHEEL (AsM 75021-2336-1) . . . . v v v u W Human League 82 14
EPOWER OF LOVE (Eloktra64912-4) . . v v v v v v v e v n s a v un Deee-Lite DEBUT
96 JOEY(LRS.73014) . ... .. v iiv v v nnnnnnnsan Concrete Blonde 78 18
97 WHEREVERWOULD IBE (Epic 73580) . . . . oo v v v v u. .o Cheap Trick 80 9
98 CLOSE TO YOU (Charisma 4-98351) . . . v v v v v v v e v nnn Max| Priest 83 25
99 LIVININTHELIGHT (EMIS0286) . . . . . v v vt v v v e e uus Caron Wheeler 93 12
100 ROMEO (Island 780127) . . v v v v v v e v v v e e e e e enan e a s Dino 96 20



- POP REVIEWS

B SINGLES

Q BELL BIV DEVOE: “When
Will I See You Smile Again?”
(MCA 53976)

With New Edition spinoff Bell
Biv DeVoe (BBD) having made its
presence felt on the Black singles
charts with its uptempo singles
“Poison” and “I Thought It Was
Me,” MCA is pointing out that the
trio can also handle slower material
with the release of “When Will [ See
You Smile Again?” The mid-tem
song, which appears on BBD's
chartbusting Poison album, was
produced by Timmy Gatling and
Alton “Wokie” Stewart.

O MAVIS STAPLES: “Melody
Cool” (Paisley Park/Warner
Bros. 4397)

Ré&B great, Mavis Staples, meets

‘s relgning genius, Prince, and
Fl::epresulgn areg agmck solid piece of
r&b, laced with funk and gospel.
Prince wrote, produced, and ar-
ranged this for his soundtrack to
Graffiti Bridge, but the fire and gas-
sion are supplied by the legendary
singer. This track was one of the
best on thealbum and, considerinﬁ
the successes of Tevin Campbe
and The Time from their connec-
tion with the project, it's hoped that
“"Melody Cool” will likewise re-ex-
pose Ms. Staples to a new genera-
tion of record buyers.

Q THE TIME: “Shake” (Paisley
Park/Warner Bros. 4587)
Another of the famed
“produced, arranged and com-
posed by Prince” offerings. This
one sizzles like dance records from

years ago used to. The Time have
always had chops, style, and

charisma to burn. Merge that with
the sure hand of Prince, and what
you have is a classic-in-the-
making.
QO MOTHER LOVE BONE:
“This Is Shangrila”
(Polydor/PolyGram CDP 348)
Seattle’s Mother Love Bonehas a
haunting yet intense hard rock
item in “This Is Shangrila,” a Led
Zeppelin-influenced cut from the
engaging Apple album. Lead
vocalist Andy Wood sings with
passion and authority, reminding
us of just how senseless and tragic
his drug-related death was.
O ERIC B. & RAKIM:
“Mahogany” (MCA 53979)

Eric B. & Rakim lives up to its
reputation foralaid-backapproach
to rap on “Mahogany,” their latest

self-produced, -written single.
“Mahogany” can be heard on the
Lonﬁ Island duo’s third album, Let
The Rhythm Hit ‘Em.

1 ALBUMS

O PETER GABRIEL: Shaking
The Tree: Sixteen Golden Greats
(Geffen 9 24326-2)

Geffen spotlights Peter Gabriel's
distinguished solo career with this
“best of” collection, which spans
1977 to 1990. The CD's 16 tracks
include “Solisbury Hill,” a cut from
Gabriel’s first solo album of 1977;
Gabriel’s major 1986 hit
“Sledgehammer”; 1980’s “Biko,”
an ocFe to the late South African

CASHBOX DECEMBER22,1990

freedom fighter Stephen Biko;
“Shock The Monkey” (1982); and
the haunting "Games Without
Frontiers” (19§0). Hardccre Gabriel
fans who have all of the material
except the previously unreleased
“Here Comes The Flood” will a
preciate having the songs on the
same CD—and for those who aren’t
heavily into Gabriel, Shaking The
Fire can be an excellent introduc-
tion.

Q THE SIMPSONS: The
Simpsons Sing the Blues (Geffen
9 24308-2)

The most famous dysfunctional
family on television continues to
saturate the marketplace with
product. Luckily, this one is very
good. What could have been a
cheesy, hastily assembled affair to
grabaquick buck is instead a classy,
often hilarious, sometimes genuine-
g touching bit of recorded music.

art raps but, unfortunately,
doesn’t reveal the metal roots that
you just know are there. Homer
moans through “Born Under a Bad
Sign,” then sings “Love To See You
Smile,” with his wife, Marge. Lisa
steals the show with her bluesy con-
tributions, though a guest vocal by
Buster Poindexter threatens to steal
her thunder. A very good record,
actually.

0 WWIII: WWIII (Hollywood
60992)

WWIII (World War IIl) has a
blistering, forceful metal offering in
its self-titled debut album. Standout
cutsinclude “Call Me Devil,” “Time
For Terror” and “Atomic Sex Ap-
peal.” All of the songs were
produced by Mike Slamer except a
cover of “Over The Rainbow” (the
Wizard Of Oz standard) that Bill
Metoyer produced.

1 DEATH ANGEL: Act IT1
(Geffen 9 24280-2)

Far from one-dimensional, Death
Angel’s third album and first for
Getfen is a thrash metal effort that

THE SPACE JUNGLEMcCA)
I'LL GIVE MY LOVE TO YOU@uca)

I'M BACK(Motown)
EVERY LITTLE THING(Arista)
I'LL GIVE YOU PEACE(Asm)
GO FOR [T(Bust Capitol)
IT’S CHRISTMAS TIME(Polygram)
WAR(Motown)
10. AFTER THE SUMMERS GONE(Gefien)
11. KING OF DREAMS(RCA)

O IR, ' Ty s =

13. CAROLINE(.R.S)
14, LET'S MAKE THE TIME(Atco)
15. SHE'S MY BABY(wamer Bros.)

LOOKING AHEAD

December 22, 1990 Independent product most likely to reach the Top 100 Pop Singles Chart

| FOUND LOVE(Hollywood) . ... ... ..

12. CALLING OUT YOUR NAMEEM) . . . .

offers both sledgehammer agFes-
sion and a strong sense of melody.
Rob Cavestany’s lead guitar is
blistering but capableof variety and
nice harmonic touches, and Mark

eda’s vocals are easily under-
stood. Act III has the potential to
increase Death Angel’s popularity
among the type of mainstream
metalheads who like some Slayer,
Metallica, Anthrax, Testament or
Annihilator with their Dio and
Judas Priest, but don’t care for
amelodic bands like Deicide, Can-
nibal Corpse or Hellwitch.

U VARIOUS ARTISTS: The Best
of Reggae Dancehall Music
Volume 2 (PCD-1291)

The liner notes to this fine collec-
tion offer amﬁle Proof to theescala-
tion of dancehall’s pogularity. Once
relegated to clubs and the boxes of
aloyal few, the dancehall sound has
crossed over to become one of the
most influential and dominating
around. Much like rap started on
the east coast and exploded from
there, dancehall has already laid
down an impressive foundation
with music lovers in the east, and is
spreading like wildfire. This
volume, like it’s predecessor, is a
solid introduction for the
uninitiated, and a welcome addi-
tion for the informed.

1 KMFDM: Naive (Wax Traxx
Records Wax-7148)

Dance music for intelligent
people, intelligent dance
music...not necessarily the same
thing, but in the case of KMFDM
and their work, it definitely is. This
could be played in almost any
dance clubacross America, butthen
the lyrics and alternative music
flourishes would kick in and
probably clear the floor. Unfor-
tunately. You can pick up a number
of their influences when listening to
them, but what is even easier to
recognize is how influential this
outfit is and is going to be. Jump
aboard now.

............ Tricla Leigh Fisher
............ Traveling Wilburys
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EAST COASTING

UKBUZZ

SUPER BOWL BOUND: That's Lawrence Taylor, y’all, doing some record-

ing at BMG Studios for a Children’s Television Workshop show. He's doing
a Square One show on math.

ROCKS AND GRAVEL: Aretha Franklin was on Donahue last week and the first
lady with a question from the audience told the Queen of Soul that she was from
New Orleans and asked her what she thought about Irma Thomas, the Soul
Queen of New Orleans. Aretha replied that she didn’t know who Irma Thomas
was but that she liked Creole food. Aretha, treat yourself: get some Irma Thomas
records. Nothing—nothing—goes down better with Creole food than Irma’s
"Breakaway.” Take it from one who knows... Madonna is set to star in the next
Woody Allen movie, along with John Lurie, Lily Tomlin, Mia Farrow and others...
Harry Connick Jr, who just sold out every last seat for a 13-night run at
Broadway’s Lunt-Fontanne Theatre, is going to go into New York’s 123-seat
Village Vanguard for a six night stand on Feb. 5th. People will start lining up on
Seventh Ave. So. around Jan. 11th. Harry, by the way, was feted at a nice little
Columbia Records reception at an appropriately classy new joint called Lula Belle,
or something like that, and among the gliterarri in attendance were Mathew
Modine, Debbie Gibson and Bernadette Peters. (Look, I didn’t make up the guest
list, I just wolfed down some jambalaya—the sounds of ““Breakaway” humming
in my head—gripped a few hands and split.)... I passed Walter Yetnikoff on the
street the other day. He looked a bit sad. Thought you'd like to know that... If this
sounds appealing to you, it’s at the Film Forum from Dec. 19 through New Year’s
Day: From Russia With Rock, a Finnish documentary (Marjaana Mykkanen is the
director, Aki Kaurismaki is the producer) that “takes the pulse of the Russian rock
scene.” Pardon me while I nod off into my blini... The irrepresible Rhino Records
has just released The Best of Delaney & Bonnie, a welcome revival of the Bramletts.
Southern rock at its raunchiest—just when you think Rhino’s exhausted all the
cool old bands to do retrospectives on, they come up with another (we’ll talk about
the Bonzo Dog Doo Dah Band later). But I’d like to correct something: Rhino says
that “none of their music has appeared on CD,” but I'm afraid that my CD
collection includes a copy of their masterpiece, On Tour with Eric Clapton (Atlantic).

Hey, speaking of Irma Thomas, no Christmas release got my blood pumping
harder than Epic’s A Creole Christrmas. Any album that features Christmas tunes
by Thomas, Rockin’ Dopsie, Frankie Ford, Aaron Neville, Allen Toussaint,
Doctor John, Johnny Adams, Luther Kent, the Dixie Cups and Pete Fountain is
alright by me. But the album is only so-so. Me, Id blame this guy John Wonderl-
ing. Credit him with the idea, but as a guy who never even visited New Orleans
before this year, he should have let somebody else write the arrangements. Like
Toussaint, f'rinstance... And speaking of Aaron Neville and Rhino, next month
the latter is releasing Treacherous Too, a follow-up to that spectacular double
Neville Brothers retrospective of a couple of years ago. This is a single CD. You
can’t have enough Neville Brothers in your collection, no indeedy.

I've been meaning to say something about that Jane’s Addiction fracas in
Philadelphia recently. The band, you see, were playing at the Tower Theatre when,
40 minutes into their set, they up and split, leaving 3,000 unhappy customers in
their wake, who felt eight songs was a bit chintzy. In the melee that followed, 22
people were arrested and two were injured. The band’s Perry Farrell said this: I
regret anyone getting arrested or hurt in Philadelphia. I know people may have
felt they did not get their money’s worth out of us. It is unfortunate that I'm not
a wind-up toy that can perform anywhere-anytime under any conditions. We
were booked into a restrictive venue. Performing there was like having an
epileptic seizure in a subway. I felt nothing, and so rather than fake an orgasm, [
decided to get dressed and leave. It would have been a bigger insult to the
audience to play three more songs just to keep the guarantee. We did not ‘take the
money and run.” We told the promoter to shove the money up his ass and took
our time getting out of town.”

This is what I’d like to say: What ever happened to professionalism? Profes-
sionalism is about faking the orgasm but not letting the audience know it. The
audience, you see, came for a good time. Frank Sinatra, I'm with you.

—LEE JESKE

o—

BRUNCHING WITH ROBERT PALMER, PART TWO: “I'm very content with

my appearance,” says Robert Palmer. “I know men have it casier as they get older.
They are regarded as interesting. Women could be the same if they weren’t
concerned with propagating the stercotype. Is it to do with competition between
women that they try to achieve a certain look?”

Is this touching naivety, or is his tongue placed firmly in his cheek? Who knows?
That’s part of this Palmer mystique, which has taken years to cultivate.

Palmer first practiced being a heartthrob fronting Vinegar Joe with Elike Brooks,
then bucked the trend in the '70s with his white funk. More recently he’s been in
pursuit of that lithesome bossa nova beat, and letting his vocals slide down
standards.

“I have occasional days when I feel handsome, maybe twice a year. I'm seven
out of ten today, that’s pretty good. Perhaps it's my trousers.” They are brown
suede, peat smooth. “You feel handsome when things are going your way.
Happiness, that fleeting thing, is feeling good, so you don’t mind anything about
yourself.

“I'm happier since [ turned 40. A lot of my ambitions have become reality. At
least I'm doing exactly what [ want to do. | have my own studio in Milan where
my voice sounds as good as singing in the bathroom. [ write, [ arrange, I record,
listen to it back, I stand by it.”

He is a sturdy perfectionist whose love of the creative process is so analytical
that he paid a fortune at auction for original manuscripts and printer’s proofs of
a novel by Jack Vance, his favorite author.

“It wasn’t really an extravagance,” he justifies. “I wanted to see the logical
creative process and gain insight for the way [ work.”

Another Dunhill, another swig of wine. “In the meantime, good living has
blurred my once taut outline, but I’'m not self-conscous about it.”

His smile is achingly smug.

And why not? This is the man who writes about love as a drug, a compulsion,
a torture. This is the man who sings to me a line from “”Airplane”: “The stars are
sparkling in your eyes/take my handkerchief and dry your eyes,” just because he
"“loves thatline.” Thenhe tells me, “Themore you love somebody, the more tension
exists. [ really love that tension.”

This is the man who has been cozily married for 20 years to Susan, whom he
met at a railway station in Slough. Ive never seen a photograph of them together.
I'd say that was a very clever mystique.”

—CHRISSY ILEY

NEW FACE

Inner City

BY ALEX HENDERSON

INNER CITY MADE A NAME
FOR ITSELF embracing techno, a

style of house music born in
Detroit. Inner City consists of
Chicago-based vocalist Paris Grey
and Motor City-based
producer/mixer Kevin Saunder-
son, who made their presence felt
in dance-music circles last year
with the release of their debut
album on Virgin Records, Big
Fun—which contained the dance-
club hits “Good Life,” “Big Fun”
and “Ain’t Nobody Better.” Virgin
recently released Inner City’s
second album, Fire—another of-
fering on the techno tip.

Reflecting on the differences be-
tween Chicago-style house music
and Motor City techno, Saunder-
son explains, “To me, house music
in Chicago is rawer. It has a real
hard kick drum whereas techno
uses a lot of synthesizers. Our influences in Detroit were different from
Chicago’s—we were influenced a lot by the European market, and we have more
of a Kraftwerk dimension.” O




INDIE FOCUS

BY ALEX HENDERSON

1 INDIE PROFILE

RYKODISC
WHEN RYKODISC WAS FOUNDED

AS ACOMPACT DISC-ONLY label in
1984, the thought of vinyl losing
popularity (let alone being fazed out)
was hard to imagine. Vinyl was still
dominant, and it seemed risky for the
Salem, Massachussettes-based Ryko to
be a CD-only label.

“It was very much the dawn of the
CD era,” recalls John Hammond,
Ryko's director of marketing. “Look-
ing back, the dedision to release things
on compact disc makes a lot of sense.
But it didn’t appear to make much
sense at the time the company was
founded. CDs were a very small part
of the industry. So starting a CD-only
label was really a gut thing—it was an
instinctive realization of the revolu-
tionary aspects of the format and a
feeling that if we were that excited
about the format, everyone else would
be as well... We released six compact
discs in 1984, and 1985 was the year
things started falling into place. That
was the year we landed the Frank
Zappa catalogue. Frank was one of the
first artists who recognized the poten-
tial of the digital medium, and we
worked with him to really take ad-
vantage of a CD'’s capabilities. Frank
had an all-digital studio as early as
1981.”

By 1988, vinyl was on the decline,
and CDs had caught on big-time.
Thus, it came as a surprise that Ryko
began releasing cassettes and vinyl
that year, Hammond notes, “"We
remained a CD-only label for four
years and started Ryko Analog as a
subsidiary label when we sensed the
need to be full-format.
remained CD-primary— CDs re-

But we

mained our main priority.”

Ryko has fared quite well with its
excellent, digitally remasted reissues
from the David Bowie catalogue.
Since Fall 1989, Ryko has released a
boxed Bowie set titled Sound & Vision
and reissued the Bowie albums Space
Oddity, The Man Who Sold The World,
Ziggy Stardust, Pinups, Aladdin Sane,
Diamond Dogs and David Live. But reis-
sues aren’t Ryko’s only area of inter-
est—far from it. Artists recording new
material for Ryko include Mickey
Hart, Country Joe MacDonald, Jerry
Jeff Walker, world beat posse 3 Mus-

tafas 3, the folksy June Tabor & the
Oyster Band and Texas rockers Evan
Johns & the H-Bombs.

While CD reissues have a remark-
able clarity when the material has
been digitally remastered properly,
some CDs have sounded poor or
downright terrible because labels did
a poor job converting the recordings
from vinyl to CD. Understandably,
Ryko takes pride in going to great
lengths to make sure its CD reissues
sound fine. “It's unforgivable if a CD
doesn’t sound great,” Hammond as-
serts. “The original Jimi Hendrix CDs
sounded bad—they weren’t mastered
very well. You hear stories about CDs
being mastered from third-genera-
tion, 8-track masters from 1975 and
that kind of thing. I'm still surprised
and a little bummed out when [ hear
stories like that. So it has been very
gratifying that people are recognizing
the quality of our releases because
that’s our basic premise. [ think that
consumers are aware of shoddy jobs,
and they’ve tended to reject them.”

Hammond notes that Ryko's sales
“tend to be about 65% CD, 30% cas-
sette and 5% vinyl at this point.” With
Ryko’s vinyl sales that low, how much
longer will the company continue
releasing LPs? “Notlong,” Hammond
replies. “We wish we could do it and
still cover our costs. But it’s costing
more and more to put out a high-
quality LP. Demand is going down,
and manufacturing costs are going
up... I don’t feel uncomfortable saying
that 1991 will probably be the last year
we will release LPs unless things
change in the marketplace—and I

don’t see that happening.”

1 INDIE NEWS

NASTYMIX: The Northwest Area
Music Assn. (NAMA) exalted the Seat-
tle-based Nastymix as “Best Company
Of The Year” and “Best Independent
Record Label” at the NAMA 1990 Tech
Awards Ceremony... Forthcoming
single releases on Nastymix include
Kid Sensation’s “’Prisoner Of Ig-
norance,” a cut from the rapper’s
Rollin’ With Number Onealbum thathas
a release date of December 15, and
Criminal Nation’s “Black Power Na-

’

tion,” which has a release date of
January 29 and appears on the
hardcore gangster-style rap posse’s

Release The Pressure album. Other ar-
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tists recording for Nastymix include
hip-hoppers Sir Mix-A-Lot, High Per-
formance, Whiz Kid and Side F/X;
Emerald City thrash metal crew The
Accused and pop/dance/Ré&B act Blu
Max...

1 INDIE REVIEWS

ALBUMS

Q EDDIE JEFFERSON: God-
father Of Vocalese (Muse
MCD 6013)

Eddie Jefferson’s senseless murder
was only three years away when God-
father Of Vocalese, originally titled
Still On The Planet and newly reissed
on CD, was first released in 1976. The
CD shows that Jefferson clearly wasn't
resting on his laurels during the last
years of his life. Jefferson—whose
sidemen on the date include Richie
Cole (alto sax), Wayman Reed (trum-
pet), Mickey Tucker (electric key-
boards), Rick Laurd (bass) and Eddie
Gladden

humorously soulful vocals to every-

(drums)—applies  his

thing from the straight-up bebop of
Charlie Parker s “Ornithology” to the
blues-conscious “Sherry” ta the jazz-
funk fusion of Herbie Hancock’s
Chamelon,” which he uses as a
vehicle for addressing social issues.
”Zap! Carnivorous” proved to be
ironic—the jazz-soul song i a com-

mentary on violent crime.

d CANDLEMASS: Live
(Metal Blade 26444)

Captured live, Candlemass delivers
some dark, evil gothic metal that is
melodic yet powerful and aggressive.
Candlemass such
“demonic” delights as “Demons
Gate,” “Dark Are The Veils Of Death,”
“Through The Infinite Halls Of
Death,”” “The Well Of Souls,” “Dark
Reflections”

Live  boasts

and A Sorcerer’s
Pledge.” While the lyrics themselves
are dark, one needn’t understand
English to realize that the music itself

sounds ominous.

O YVE EVANS: 4 Jaz C Me
(Note-Worthy 30274)

Los Angeles-based jazz
singer /pianist Yve Evans brings an
outrageous sense of humor to her
debut album, 4 Jaz C Me. How many
jazz singers would joke about Com-
pton (the L.A. ghetto that gave us
N.W.A) on “Lady Is A Tramp?” Ever-

soulful, Evans puts her expressive vo-

cals to work on readings of the pop
standards “What A Difference A Day
Makes” and “Fever” and displays her
Erroll Garner-influenced pianism on
an instrumental “My Funny Valen-
tine.” To her credit, Evans realizes that
great popular music didn’t die with
George Gershwin—she shows that
Van Morrison’s “Moondance” can be
an excellent vehicle for jazz im-
provisation. Evans is accompanied by
bassist Michael Saucier and drummer
Earl Palmer on this 70-minute mail-
order CD, which can be obtained by
calling (213) 758-6232 or writing to
Note-Worthy Music at P.O. Box 3957,
Los Angeles, California 90051-1957.

1 TROY TURNER: Teenage
Blues In Baton Rouge (King
Snake/Ichiban KIN 4038)

ES IN BATON ROt GE

I E:

While the under-25 population of
Baton Rouge, Louisiana’s African-
American community ismorelikely to
embrace rap or R&B than blues, the
23-year-old Troy Turner is an excep-
tion. On Teenage Blues In Baton Rouge,
the vocalist/guitarist sings the blues
like he means it. Although the album
isnt as consistently blues-rock-
oriented as a Lonnie Mack or Johnny
Winter album, the influence of rock
hasn’t escaped Troy—who cites Jimi
Hendrix, Stevie Ray Vaughn and
Prince as among his influences. The
rock influence is especially evident on

"“Express Train.”

d BOP HARVEY: Bread &
Circuses (Relativity 88561-
1044-4)

Bop Harvey fuses pop with various
Caribbean styles on Bread & Circuses.
The album has its share of reggae-pop
cuts—induding “Dubmaster,” “Can’t
Blame The Youth”
Speaks’’—although the instrumental
“Dues Due To Dudu” is salsa-in-
fluenced.

and “Lazarus
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Rappin’ With The Retailer

BY JEFF KARP AND SCOTT SALISBURY

RECORD ARCHIVES, Rochester,
New York
Reporting:Jim Huie

“Whitney Houston is certainly our
baby at the cash register, being our
number one seller. Were blessed with
hot sales from Paul Simons’ Rhythm Of
The Saints. Madonna is our number
three seller. Of course we're having
great sales on Red Hot & Blue. The
Traveling Wilburys are traveling right
out the door. The Cure is also doing
good. Vanilla Ice is also pretty slip-
pery, we can’t seem to hold on to that!
R&B wise we're selling alot of Freddie
Jackson, the way he’s selling you'd
think he was related to Janet or
Michael! Bell Biv DeVoe is still a hot
seller, kinda like the “three tenors” of
R&B. Country wise Dwight Yoakum'’s
the big one. Clint Black is selling well
also. Indie wise there’s this local band
called Color Blind James that has an
album out on Gold Castle called Why
Should 1 Stand Up that’s doing real
good! The Breeders on Rough Trade is
getting some good sales. The Hendrix
box set should do good for us this
coming week. Out of the box this week
Peter Gabriel's Shaking The Tree did
really good!”

BAKER & TAYLOR, Niles, Illinois
Reporting:Mike Bashkin

“Vanilla Ice continues to sell. Guy
has been exceptional! Ralph Tresvant
is a smoker! Whitney Houston has
been doing good and we've seen a
resurgence with  Janet Jackson. On
the pop side, there has been a lot of
interest in the Madonna collection.
Bette Midler, Phil Collins, Paul Simon,
Steve Winwood and Paul McCartney
have all been real strong. We've been
doing great with the new Tesla.
Cinderella and the Scorpions have
been strong right out of the box. The
Simpsons was our strong break out
this week. The country movers are
Clint Black, Randy Travis and Garth
Brooks. Our biggestindy is a thing put
out by a local radio station called The
Loop Family Album. It's flying out of
here! The Mannheim Steamroller
Christmas albums are also doing
good. ”

SPEC'S RECORDS, Miami, Florida

Reporting:Beth Fath

”Red Hot and Blue has been doing
great since the television spedal on it
aired. Yanni has really taken off. We're
having a lot of sucess with the Civil
War  sountrack. The Suzanne
Vega/D.N.A. single is pushing
A&M'’s Jam Harder collection up our
charts. We're expecting the Simpsons
to be big and we can’t wait for the
Madonna video! Vanilla Ice has been
our #1 record for quite a while now.
The new Run DMC is selling very
well. Ralph Tresvant has been hot out
of the box. The country sellers are still
Garth Brooks and Clint Black.”

TUNE TOWN MUSIC, Dorchester,
Massachusettes

Reporting:Bubba Askew
“The two hottest rap things going

for us right now are Big Daddy Kane
and Run DMC. I'm anticipating the
new [ce Cube to be very hot for us. As
far as Ré&B, the Guy album is
slammin’! After that it's Freddie Jack-
son and Whitney Houston. Our hot-
test pop seller is Madonna. We're
selling the album, the twelve inch and
the video.”

WESTERN MERCHANDISERS, Salt
Lake City, Utah

Reporting:Ron Newman

“Vanilla Ice, AC/DC and Madonna
are all doing very well. M.C. Hammer
is on the comeback. Cinderella and
Scorpions have been hot since they’ve
been out. We have a hard time keep-
ing Yanni in stock. All the Mannheim
Steamroller Christmas albums are at
the top of our charts. Kurt Bestors Airus
Christmas, which is distributed localy,
has also been real big. Country wiseits
Clint Black and Garth Brooks all the
way, but Reba McEntire and Alan
Jackson are still hanging in there. A
Winter’s Soltice 11l on Windham Hill
has been a strong Indy for us.”

SAM GOODY, Rosedale, Maryland

Reporting:Dave Lambel

“The Simpsons are breaking out big
here. The new Debbie Gibson is doing
well. I'm expecting the new DPeter
Gabriel to do very well. Don Henley is
high on our charts, he’s been very
steady. The New Kids" No More Games
and the Barry Manilow Christmas
album are doing well. We keep selling
out of Mariah Carey. We can’t keep
Yanni in stock. The Led Zeppelin box
set is doing killer business! The Damn
Yankess has taken off again. Poison is
still breaking out all over the place.
Scorpions, Cinderella, Child's Play
and Warrant haveall been rock steady.
Clint Black is pretty high on our
charts.”

ANGOTT RECORDS & TAPES,
Detroit, Michigan

Reporting:Steve Roberts

“The Madonna collection is blow-
ing out the door! Whitney IHouston is
doing exceptionaly well. The Dece
Lite and the Phil Collins live album
have exploded in the last couple of
weeks. The surprise break out this
week has been the Simpsons, it's
blowing down the doors! We're doing
well with “boxorama”. The Marvin
Gaye and Led Zeppelin sets are doing
great and Elektra’s Rubaiyat is start-
ing to take off. The Jimi Hendrix col-
lection has been doing very well out of
the box and both Frank Sinatra boxes
are doing well. R&B wise, the new
Guy and Jeffrey Osbourne albums are
very strong and the Run DMCis doing
surprisingly well. Basic Black is also
starting to climb up our chart. Country
wise it's Kathy Mattea, Randy Travis
and Reba McEntire. Rosanne Cash has
really started to move for us this last
week. Indy wise it's mostly metal and
hardcore stuff. King Diamond and
Annihilator on Roadracer and Sam
Hain on the Grand Nine label are
doing very well. The new Nine Inch
Nails single is really going out.”
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HEAVY METAL

BY ALEX HENDERSON

STUDIO SAVAGERY: “When is the next Guns ‘N Roses album coming out?,”
is the question most often asked of Geffen Records these days. And the answer
may be “"early April
1991.” 1t seems that Axl
" Rose & Friends’ first new
release since their Lies EP
of 1988 and their first full-
length album since the
multi-platinum Appetite
For Destruction master-
piece of 1987 could be
four months away... Hard
rockers Tuff have signed
with Titanium/Atlantic.
The posse’s debut album
will be produced by
Howard Benson, who has worked