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Intro

Game Plan:

Breaking The Beehive

I
n some ways it's another one of those offbeat success stories. The
difference is, this one hasn't actually happened yet. The story so

far: Two sisters from Encino (the daughters of one of the Four
Preps—howzat for a wrinkle?) move to London, where they put

together a band with three male Englishmen. The quintet. Voice of the

Beehive, wins a following for its live shows and puts out a

momentum-building indie single. Several English companies court the

band, with London Records winning out. London releases three

successful singles, then comes with the Beehive's debut album. Let It

Bee.

The plot thickens as London Records in the U.S. likes what it hears

in the grooves of Let It Bee. The American label's marketing and promo-
tion staffs feel they can launch Voice of the Beehive via college radio

and progressive AOR in '88, then cross the band to CHR after the new
year. In October, London/PolyGram releases the album in the U.S.,

focusing initially on the rocker "I Say Nothing." The gambit works, as

CM] and Gavin excitedly talk up the cut, the LP, the band. Once the

Beehive is widely perceived as a rock group, PolyGram will come with

the classic pop record "Don't Call Me Baby," the album's ace in the hole.

At the same time—January or Pebruary—they'll bring the band over

for a club tour, spreading the progressive/alternative base.

PolyGram product manager John Mazzacco and national progres-

sive promotion manager Tim Hyde are charged with the primary

responsibility of carrying out the Beehive master plan. They seem to

genuinely like the record, which makes it that much easier to work

—

and that much more exciting when (make that if) it happens.

"Right now," Hyde explains, "John and I are working on developing

an image and establishing a retail base. At the same time, we're trying

to convince Top 40 that the band is for real, that it's not just ear candy."

Says Mazzacco: "What seems to happ>ens with this band is that at first

glance it appears that they're B-52-ish or Bangle-ish. But really, what
we've got here is a band that can perform, their songs are accessible,

they're right on the money pop-wise... The more people hear it, the

more they love it. At the same time, we're trying to get the idea across

that this isn't a fabricated band; they can do kickass shows as well. The
direction we're taking right now is just full charge at college and alter-

native, and hopefully, we're gonna cross over naturally."

But why put the album out in October, when the competition (which

includes a somewhat comparable Bangles album) is so fierce? Why not

simply wait until January, when the smoke has cleared? "We had a great

response in England for the band," says Mazzacco, "and we wanted to

capitalize on the buzz over there. Pardon the pun."

Best-case scenario for Voice of the Beehive? That's easy: a hip cachet

paired with an out-of-the-box hit single. Didn't the Police, the

Pretenders and the Cars start out this way?
Bud Scoppa
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TOP POP DEBUTS
SINGLES

m
STRAIGHTUP

Paula Abdul - Virgin

ALBUMS

AMERICANDREAM
Crosby, StiUs, Nash & Young

- Atlantic

#1

POP SINGLE
(A)BABYILOVE YOUR

WAY/(B)FREEBIRD MEDLEY
(FREE BABY)
Will To Power

POPALBUM
GIVING YOU THE BEST THAT I

GOT
Anita Baker

Elektra

#1

B/C SINGLE
THANKS FOR MY CHILD

Cheryl "Pepsii" Riley
Columbia

#1

B/C ALBUM
ANY LOVE

Luther Vandross
Epic

WINNER’S CIRCLE
ARMAGGEDONIT

Def Lropard
Mercury / PolyGram

Cash Box research from both radio

and retail activity indicates that this

record exhibits Top Ten potential.

#1

COUNTRY SINGLE
I KNOWHOWHE FEEL S

Reba McEntire
MCA
#1

COUNTRYALBUM
LOVING PROOF
Ricky Van Shelton

Columbia

#1

JAZZ ALBUM
SILHOUETTE

Kenny G
Arista

#1
12" SINGLE

THE WAY YOU LOVE ME
Karyn White
Warner Bros.

#1

RAPALBUM
IT TAKES TWO

Rob Base & D.J. E-Z Rock
Profile



CASHBOX TOP 100 SINGLES
THE CASH BOX TOP 100 SINGLES CHART IS BASED ON A COMBINATION OF RADIO AIRPLAY AND ACTUAL PIECES SOLD AT RETAIL STORES.

Lciil Total

Week /eek»

(A)BABY, I LOVE YOUR WAY/(B)FREEBIRD(.£p\cMoaoM)

MEDLEY (FREE BABY) Will To Power

Q
3

5

10

IQ

10

14

HOW CAN I FALL (a&m am- 1224) Breathe

(Island 7-99250) U2

LOOKAWAY i\iepr&e7-277i>(>) Chicago

BAD MEDICINE (MefCLry/Poly<5ram 870 657-7) Bon Jovi

I DON’T WANT YOUR LOVE DuranDuran
(Capitol P-B-44237)

GIVING YOU THE BEST THAT I GOT (Eiektra 7-69371) . . Anita Baker

WALK ON WATFff (Columbia 38-08060) Eddie Money

WAITING FORA STAR TO FALL (iiCA&69}-7) .... Boy Meets Girl

KISSING A FOOL (Columbia 38-08050) George Michael

EVERY ROSE HAS ITS THORN Poison
(Enigma/Coprtol P-B^44203)

WELCOME TO THE JUNGLE Guns N' Roses
(Geffen 7-27759)

MY PREROGA TIVE Bobby Brown
(MCA 53383)

WILD, WILD WfSr(Atiantic 7-89048) The Escape Club

10
19

DOMINO DAWC/WG (EMI-ManhattanB-50161)

23

24

25

m
13

m PUTA UTTLE LOVE IN YOUR HEART
(A&M AM- 1255)

33

m
EO
E3

38

39

Em

Q] HOLDING ON (Vrgn 7-99261) Steve Winwood

m HANDLE WITH CARE Traveling lAilburys
(Wlbcry/Womef Bros. 7-27 732)

zn

ES

m
46

47

m
49

6 13

5 13

2 10

7 11

1 11

8 8

12 10

10 10

11 14

4 9

16 6

14 7

18 5

IN YOUR ROOM Bangles
(Columbia 38-08090)

3 15

20 8

THE PROMISE (Virgin 7-99328) When In Rome

TWO HEARTS (Aticntic 7-88980) Phil ColNns

E/W/SH WHAT VA STARTED (Warner Bros. 7-27746) .... Van Holen

DON'TKNOW WHAT YOU GOT Cinderella

(TILL IT’S GONE) (MercoY/PolyGram 876 646-7)

19 13

27 3

22 10

17 15

DONT RUSH ME Taylor Dayne
(Arista ASl -9722)

29 5

. Pet Shop Boys

EARLY IN THE MORNING Robert Palmer
(EMI P&&0157)

23 9

26 7

SMAii WORTD (Chrysalis VS4 41 622) .... Huey Lewis 8( The News

THE LOCO-MOTION (Geffen 7-27752) Kylie Minogue

TfO/COMO (Eiektra 7-69385) The Beach Boys
(From the Cocktail Soundtrack)

21 9

9 15

13 13

TILL I LOVED YOU Barbra Streisand 8t Don Johnson
(Columbia 38-08062)

SILHOUETTE Kenny G
(Arista AS 1-9751)

28 7

35 7

HOT JUSTANOTHER G/Ri (Poiydor/PoiyGram 834 896-1) .Ivon Neville

SPY IN THE HOUSE Of IOVE(CtYysdBVS4 43266) . . Was (Not Was)

YEAH, YEAH, YEAH Judson Spence
(Atlantic 7-88999)

31 10

32 9

34 8

/ REMEMBER HOLDING YOU Boys Club
(MCA MCA-53430)

Annie Lennox/AI Green

36 7

39 5

ONE MOMENT IN TIME (ArstaASi -9743) Whitney Houston

SMOOTH CRIMINAL (Epic 34-08044) Michael Jackson

ARMAGEDDO/V/T(M6rcLry/PoiyC5ram870692-7) .... Def Leppard

LITTLE LIAR Joan Jett and the Blackhearts
(Blockheort/CBS ZS4-08095)

15 13

40 4

47 3

41 6

GHOST TOWN Cheap Trick
(Epic 34-08097)

37 5

ANOTHER LOVER (A&M AM-1226) Giant Steps

A WORD IN SPANISH (MCa mca-53408) Elton John

ALL THIS TIME Tiffany
(MCA 53371)

24 16

25 11

46 5

54 2

45 7

THANK YOU FOR MY CHILD Cheryl“Pepsi”RiIey
(Columbia 38-07996)

WILD WORLD Maxi Priest
(Vrgin 7-99269)

THE WAY YOU LOVE ME Karyn White
(Warner Bros. 7-27773)

GROOVY KIND OF LOVE (Atlantic 7-89017) .... Phil Collins
(Atlantic 7-89017)

52 6

51 6

49 7

30 14

SYMPTOMS OF TRUE LOVE (Ccpitoi 44i40) Tracie Spencer

BAC/C OH HOLLOA /(EMI B-50152) Robbie Nevil

EDGE OFA BROKEN HEART (EMEManhattan50i4i) Vixen

38 9

53 4

33 12

La# Tofal
We«k Weeicj

50 NEVER TEAR t/S APART (Atlantic 7-89038) INXS 37 17

BORN TOSEM/BAS/(Mercury/PolyGram872156-7) Bon Jovi 66 2

. . Georgia Satellites 55EPl HIPPY HIPPYSHAKE (From "Cocktail”)
(Eiektra 7h59366)

53 BESTOF TIMES Peter Cetera 50
(Full Moon/Worner Bros. 7-27712)

54 GIRLS AIN’TNOTHING .... DJ Jazzy Jeff 8c The Fresh Prince 56
BUT TROUBLE (JMe/RCA 1 147-7)

J^irS MONEY THATMATTERS Randy Newman 58
(Reprise/Worner Bros. 7-27709)

ra / WANNA HAVE SOME SOME FUN Samantha Fox 63
(JK/e/RCA 1154-7)

3 X

57 ROCK ’N ROLL STRATEGY 38 Special 57
(A&M AM-1246)

RjJ BABY CAN I HOLD YOU Tracy Chapman 62
(Eiektra 7-69356)

m NOBODY’S PERFECT (Atlantic 7-88990) . . . Mike + The Mechanics 65

m WHEN THE CHILDREN CRY (.A^\anY)c7-890]5) White Lion 76

61 AN/ LOVE (Epic 34-08047) Luther Vandross 48

4

3

’J
62 DON'T YOUKNOW WHA T THC NIGHT CAN DO? (Vrgh 7-W290)

Steve Winwood 43 16

m WAL/C/NG AWA /(Tommy Boy/Reprise 7-27736) . Information Society 78 2

m PEEK-A-BOO Siouxsie and the Banshees 68 6
(Geffen 7-27760)

1^ ASLONG AS /OU FOLLOW (Warner Bros 7-27644) . Fleetwood Mac 72 2

WHEN I’M WITH YOU (Ccpttoi B-44302) Sheriff 85

Inforrrtation Society 44 20

2 K
3 ' ,

4

2*^

2

DEBUT

67 8
u

67 WHAT'S ON YOUR MIND (PURE ENERGY)
(Tommy Boy 7-27826)

m AMER/CAN DREAM (Aticyitic 7-89003) Crosby, Stills, Nash 8e Young 74 4 I

m /OU GOT /T(Coiumbia 38-08092) New Kids On The Block 79 3

70 RED RED W/NE (A&M 2600) UB40 59 U'-p

71 CHA/NS OP LOVE (Sire/Reprise 7-27844) Erosure 60 1 8 ^

|2| iOV'E, TRUTH & HONESTY (Polydor/Polycsram 886 362-7) . Banonarama 75 4

73 DON’T BE CRUEL (MCA MCA-53327) Bobby Brown 61

m X/SS(Potydor/PoiyGram87i 038-7) Art Of Noise (Featuring Tom Jones) 87

^ NEWDA/FOR /OU(Epc 34-081 12) Basia 80

76 /’M GONNA M/SS /OU (Columbia 38-08091) Kenny Loggins 77

M/ SONG (EMI B-50 172) Gloss Tiger 89

m CROSS MY HEARTWIG 3]-o&036') Eighth Wonder 90

m STRAIGHT UP (Virgin 99256) POUlO Abdul

80 DANCING UNDER A LATIN MOON Candi
(I.R.S. IRS-53436)

81 THE LOVER IN ME Sheena Easton 82 6
(MCA 53416)

[3 AL/T7lERESPECT(Sre/Reprise7-27738) Erasure DEBUf|

83 X/LL/NG ME SOFTl/(WcTner Bros. 7-27772) AL B. Sure! 83

m WHAT/AM (cseffen 7-27696) . . . . Edie Brickell 8c New Bohemians DEBUT

m WILD THING (Delicious Vinyl Dv 102) Tone - Loc DEBUT

m SHA/fE FOR THE SHE//(’(Atic3ntic 7-88983) Escape Club DEBUT

m MY HEART CAN’T TELL YOU NO (Worrw Bros 7-27729) . Rod Stewart DEBUT 4

88 FOREVER YOUNG Alphaville 84 5
(Atlantic 7-89013)

B9 DIDN’TKNOW IT WAS LOVE Survivor 64
(Scotti Bros./E.PA. 4-08067)

/FS NO SECRET (Geffen 7-27651) Kylie Minogue DEBUT

91 SOME COME RUNNING 0s\cx^7 9)024-}) Jim Capaldi 88 3

V92 PUT THIS LOVE TO THE TEST Jon Astley 70
(Aticntic 7-89027)

93 DOWNTOWN L/FEfArsta ASl -9753) Daryl Hall John Oates 71 10'^

94 FOREVER YOUNG Werner Bkos 7-27796) Rod Stewart 73 18 ^

95 BOY I’VE BEEN TOLD Sa-Fire 69 7

(Cutting/PolyGram 870 514-7)

96 /F/OUFEEL/T(Vendetta/A&MVV72i3) Deniece Lopez 81 4

97 /OU MAXE ME WOR/C (Atlanta Artists/PofyrGram 870-587-7) . . . CaiTteO 86 4

98 DON’T BE CRUEL (Epic 31-07965) Cheap Trick 91 19

99 (ITS JUST) THE WAY THAT YOU LOVE ME Paula Abdul 92 6

(Virgin 7-99282)

1 (X) TRUE LOVE (MCA mca-53363) Glen Frey 93 1

6



NEWS

MCA Records Firings,

u> Reorganization
LOS ANGELES—MCA Record

company, under the leadership of

recently appointed president A1
Teller, has embarked on a series of

firings apparently designed to cut

(T '^rners and centralize the companies
^imarketing and A&R thrusts. The

company's New York-based Uni
label staff has been let go, with the ex-

ception of headman David Simone,
"^^iso fired was the entire MCA jazz

staff, rep)ortedly 88 persons, with the

t ilAc eption of L.A. head Ricky Schultz.

^^Undisclosed numbers of New York
' and L.A.A&R and marketing middle
- -and upper management staffers. The

L.A.-based Unicity Music Publishing

^itas been dismantled, with its writers

apparently going to MCA publish-

Estimates of total dismissals in

a these areas have ranged from 40-

100+ persons. Exact breakdowns
were not available at press. Among
the prominent personnel released

^mere Unicity publishing founder
Kathleen Carey, and Uni Records'

Kaiser.

I I Uni apparently will relocate to Los
' Angeles after January, with an A&R
*-Jntensive staff including Simone and

London-based Mark Dean, who
1
.

signed Soft Sell and Wham! No acts

on the label have been dropped.

Additionally, MCA's marketing
departments will be consolidated on
the west coast. Richard Palmese,
MCA executive v.p. marketing and
promotion, announced the appoint-

ment of Geoff Bywater and Jeffrey

Jones as VPs of marketing for their

west and east coast offices respec-

tively. Bywater had served as VP of

A&R at EMI. Jones is 12 year CBS
veteran, most recently serving as

director of product marketing. Ac-
cording to MCA sources, the men
will "develop and implement
marketing plans for all MCA releases

including Jazz, Classical, and Uni
Records." More appointments are

soon to be annpunced.
A1 Teller, MCA Records president,

said that "(the new) structure will

foster more effective working
relationships between the A&R
centers of MCA Records and the

company's marketing and promo-
tion team. It will result in stronger,

more creative artist development
strategies and marketing cam-
paigns."

FOOTLOOSE ONBROADWAY— ASCAP members recently dropped by to visit

Kenny Loggins during his one-man Broadway show at the Neil Simon Theatre in

New York. Pictured are (from left) comedian Craig Shoemaker (who opened for Log-
gins), ASCAP's Lynn Ann Savinetti, Loggins and ASCAP's Debbie Rose.

+> U.S., Soviet Songwriters Speak Same Language
^ By Karen Woods

NEW YORK-Twenty-five
American musicians recently

’'fiBturned from a two-week trip to the

Soviet Union for a first-ever

jl'Ts^ngwriters summit called Music
jSpeaks Louder Than Words.

The program, sponsored by BMI,
-'^the American Field Service, the Na-

tional Academy of SongUTiters and
National Academy of Recording

Arts and Sciences, was the brainchild

^ songwriter/producer Alan Roy
f^Scott, with help from Finnish concert

promotor Antero Paivailainen and
"'Los Angeles events coordinator

Robyn Whitney. The list of participat-
' i-ng songwriters and musicians is a

prestigious one, including Gregory

pjfcr^bott, Michael Bolton, Desmond
ij iChild, Emmanuel, Albert Hammond,
'’^Holly Knight, Cyndi Lauper, Jerry

^Leiber and Mike Stoller, Barry Mann,
Franke Previte, Brenda Russell,

,,,-r-Wendy Waldman and Dianne War-

ren.

|t^/-The end result of the conference

/^will be a compilation album, due out

I

"on Epic this summer. It will be co-

I ,
produced by Epic senior vice presi-

dent Don Grierson, who also went
*^ong on the trip. The royalties from

the record will be awarded to both

American and Soviet writers, and a

portion of the proceeds will be

donated to AFS, to sponsor an ex-

change program between American

and Russian students. According to

Rick Sanjek, BMI assistant vice presi-

dent for writer-publisher relations,

there is a strong p>ossibility that the

record will be released in both
English and Russian, and a concert

tour is in the works as well. Melodia,

the Soviet state record company, will

be handling the record on the Mos-
cow side of the project.

Gregory Abbott, one of the

musicians who participated in the

summit, said the trip was the sort of

thing that happens only once in a

lifetime. "I got inv'olved initially be-

cause it sounded like a good cause,"

he explained. 'The cause being one,

to open up the world music scene to

the Soviet writers who up until a

couple years ago were not able to

publicly play rock and roll or

whatever style of music they did, and
secondly to further another good
cause, the exchange program be-

tween American and Soviet stu-

dents." He said he didn't expect the

experience to have the kind of impact

it had, however. "Barry Mann called

me the other day, and he said it was
like being in Vietnam, like being in

the war together. The way soldiers

came back from Vietnam, and there is

this bond they share, this unique ex-

perience."

The summit itself was held in the

Rossiya Hotel in Moscow, a hotel so

large that Abbott said "by the time

you walked from your room to the

dining room you were hungry." Par-

ticipants had keyboards, pianos and
other instruments at their disposal,

and most had had a chance to hear

the work of their Russian counter-

parts before they went over by ex-

changing tapes. "1 selected a writer I

really wanted to work with, a guy
named Sergei Manoukian," Abbott

said. "He was sort of a cross between
Ray Charles, Joe Cocker and Jose

Feliciano, a real soulful man."
The songwriters had a chance to

work with a number of people, via a

lottery system, and Abbott said they

discovered that the barriers they ex-

pected to encounter dissolved quite

quickly. "None of us spoke Russian,

and they didn't speak any English, so

we got into alternative forms of com-
munication, like body language. It's

amazing how easily you can com-
municate with someone through
body language. But musically, we un-

derstood each other perfectly. We did

have interpreters, but they weren't

really needed. We needed them more
after we finished writing. How do we
get to the elevator, stuff like that.

"But the actual writing experience

brought home to all of us just how
powerful music is in terms of break-

ing down language barriers,

geographical barriers, political bar-

riers, ethnic barriers—music shoots

straight to the heart, and we came a

way with a lot of friendships among
the Russian writers that will continue

long after this project is completed."

On a more personal level, Abbott

said it brought back to all of the

songwriters involved the original

reason they are all doing this in the

first place. "None of us got involved

in this for economic reasons. But it's

strange, after you've achieved a cer-

tain amount of success, your life be-

comes different, and you can lose

track of that original spark, the

motivation that got you into it in the

first place. The initial motivation for

me is that this is what I have to do, I

have to make music. And that's the

way the Russians are. That's what
they gave back to us.

'T had absolutely no idea what I

would come away with. My ideas of

the Soviet Union all came from James
Bond movies, or Moscow on the Hud-
son. I had no clear idea of who and

what the Russian people were. What
I found is that Russians or Americans

or anyone who can hear can recog-

nize a pretty sound, no matter what
language its in. You may not be able

to understand the lyrics but you can

feel it. On the most basic, uncompli-

cated level, this is where you can see

that there is nothing that separates us

except lack of knowledge."

Cash Box December 3, 1988 5



NEWS

POLTTICORAMA—Bananarama recently filmed a television commercial for their

greatest hits album with six prominent British politicians. Pictured (from left) are Sir

Cyril Smith, SLD Rechdale; Graham Allen, Labour, Nottingham North; Merlyn
Rees, MP, Leeds South and Morlay; Jaccjuie O'Sullivan, Karen Woodward and Sarah

Dallin; Lord St. John ofFawsley,former Tory arts minister; Ron Brown, Labour, Edin-

burgh Leith; and Geoffrey Dickens, Tory, Littleborough and Saddleworth.

TICKERTAPE
NEW YORK—Morton Gould, ASCAP president and a noted composer
and conductor, issued the following statement about the passage of the

Technical Corrections Act, revising the Tax Reform Act of 1986: "All

creators applaud President Reagan for signing this bill, and are grateful to

members of Congress who made this legislation possible. It will be of un-

questionable assistance to the creative community, and therefore a positive

step in furthering American culture. I also wish to congratulate the

hundreds of songwriters, authors and other artists who lobbied long and
hard to make their voices heard in Washington". ..Bill Nemuth and Mark
Holdom have created the Kia-ora Music Group, a^ew international tour-

ing and artist management company (2170 Broadway, New York, NY
10024; 212-877-6838)...Meng Khon Wong of New York was sentenced to

serve 45 days of a three-year suspended sentence and pay a $25,000 fine

for criminal copyright infringement by U.S. District Court Judge Leonard
Sand of New York; Wong, who was also ordered to pay $40,000 in restitu-

tion to the RIAA, was indicted in Oct. '87 in Louisiana when a raid of his

residence and store turned up 30,000 alleged pirate and counterfeit casset-

tes, along with duplicating equipment...Dance Theatre Workshop will

host the fifth annual meeting of the National Performance Network, a con-

vocation of performance producers, at Miami's Sheraton Brickell Point,

Dec. 4-8; call (212) 691-650() for more info...New on the bookshelves: Paper-

back reprints of Rock Archives:A Photographic Journey Through the First

Two Decades of Rock & Roll by Michael Ochs ($17.95, Doubleday), and
The Recording Angel: The Experience of Music from Aristotle to Zappa
by Evan Eisenberg ($7.95, Penguin).

NIGHT TRjXCKS CELEBRATES U\T GOLDEN YEARS—EMI recently lasted a dinner

for Night Tracks, the TBS video music program, in honor of their five years on the air, and
presented staffers with a commemorative plaque offive of the label's gold records, one for each

year. Pictured at the dinner are (from left) production manager H. B. Barnu n; director Lou
Shagaris; producer Tommy Lynch; Rusty Gamer, director, national video and d, nee promotion,

F.’. II; and co-producer Giles Ashford.

EXECUTIVES ON THE MOVE >

Penny Bywater Jones
• Virgin Records has promoted Melanie Penny to director of product coordination.

In her new position. Penny will liaise with all of Virgin's internal staff and managers
'

'

of Virgin artists to concept and implement the company's marketing strategies.

Penny joined the label as director of graphic design in early 1987.

• MCA Records has announced the appointment of GeoffBywater to VP of market-

ing and Jeffery Jones as VP of marketing, East Coast. As the press release statfijf.J

'These appontments signal and spearhead MCA's newly structured central market^

St’ing department." Bywater comes from EMI, where he has served as VP of artis

development, and has been involved in marketing the careers of Robbie Nevh,-

Bobby McFerrin, Vixen and Duranduran. Jones is a 12-year veteram of CBS, most
recently as director of product marketing, overseeing campaaigns for Billy Joel, the

Beastie Boys and Julio Iglesias.

• Sandy Neese has been named director of communications for PolyGram Recc^.r <

in Nashville. Neese, a noted Music City publicist and journalist, has been director/

of publicity for MTM Music Group since 1985. •
• SheUey Selover has been promoted to director of national press and public infor-

,,

mation for Columbia Records. She wiU be responsible for print and broadcast cam-

paigns for aU Columbia artists based on the West Coast. Selover has been West Coast

director since 1 979.

• BMI has appointed three key executives: Del Bryant to VP of performing right^

Rick Riccobono to VP of writer-publisher relations in Los Angeles, and Rick

jek to VP of writer-publisher relations in New York.

• Arista Records has named Cynthis Johnson the West Coast manager of R&B
promotion. Johnson comes from MCA, where shewas the local promo manager for^^

the greater Los Angeles area.

• Allan Wilson and Nikki Purvis have been named regional promotions manager?? '

for Virgin Records. Wilson wiU be based in San Francisco and handle Northern

Californian promotion. He most recently was an album buyer for Tower Records in

S.F., and has previosly worked in promotion for Chrysalis Records. Purvis, based in

Miami, wiU handle promotion in the Florida region. She was most recently'^!*

promoter for JFL Distributors. j

• Dean Porter has replaced Kirk Boninas Los Angeles local marketing manager for

Arista Records. Bonin has been promoted and relocated to New York.

• Jason McCloskey is delighted to announce his amicable resignation from

Levine/Schneider Public Relations and his new affiliation with Michelle Marx Ii}%
^

Media Relations & Campaigns.
• Abbe Myers has been promoted to director of A&R for the Atlanta-based SI*,’

Records. Myers joined the independent label in 1987 as an intern. She has worked

on promoting Sky acts such as Max Abel and Paper DoUs.
• Thomas J. Reeve has been named to the newly created position of VP of regional

sales and corporate development for CBS Radio Networks. Reeve was named
Eastern sales manager in 1985, and joined CBS in 1979 as an account executive at

WBBM, the CBSowned AM station in Chicago.

• Joan A. Behan joins Orion Home Video as public relations coordinator. Bety’n
^

was most recently assistant publicist for Multimedia Entertainment, and has worke'^ ’

for Capital Cities/ABC Video Enterprises.

• Linda Kahn has been promoted to VP of international business affairs for MTV
Networks, where she wiU develop international opportunities for Nickelodeon.

Kahn most recently represented Nickelodeon/Nick at Nite aU over the world as VP
of acquisitions. - ‘ '

• WELI Radio, 960 AM named Barbara Evans as director of marketing and promo- 1

tion. Evans was a public relations intern at the station during the summer of '87.^
replaces Diane Stackpole. i

• WBLZ-FM in Cincinnati, Ohio has appointed David O'Donnell as VP/GM. Ar i

Cincinnati native, he has been with WBLZ since it's 1981 inception. JJ
• Lisa Abelow Hedley has been named director of business affairs for Filmstar Inc.

Hedley comes from Manatt, Phelps, Rothenberg and PhiUips where she worked^^s,^:

an attorney in entertainment Utigation.

I

Selover Bryant Johnson Wilson
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COAST TO COAST

I
WANT TO BE A PART OF IT—
Since I spent the last week in New
York City (on vacation, not busi-

ness), I found it difficult to come
up with a West Coast column for this

week. Instead, I've opted for a West
Coast perspective on the East Coast,

from someone who's just taken his first

trip to the Big Apple. (Yes, it was my first

trip).

I was certain that I would wind up in

vittsburgh if I took the subway to my
Brooklyn destination, so when I arrived

at John F. Kennedy Airport after a gruel-

ing red-eye flight from L.A.X. I opted to

take a cab. But instead of a cabbie, I

stumbled upon an old guy from New
Orleans who offered to drive me into

>Vo.vn in his Ford Fairmont for a mere

^ S20. 1 accepted.

On the drive to the home of my host.

Spin senior editor (and Cash Box alum-

nus) Joe Levy, I found myself engulfed

J.n the most massive attack of culture

shock I had ever encountered; this dty

Ji^ilt alive, even at 6 a.m.

Jet-lag notwithstanding, I immediate-

ly headed from Brooklyn to Manhattan

to see what this place was all about. The
subway system was by no means the

beast I expected: it was relatively clean

and resembled a Disneyland ride (which

^satisfied any homesick yearnings I may
*^ave been feeling).

On November 16, I was wandering
down 42nd Street in Times Square when
my attention was quickly drawn to a

high school marching band playing the

strains of "It'sA Small World" in front of

the Marriot Marquis. I pushed my way
to the front of the crowd to get a better

view of what was going on when all of

^fiie sudden mass cheers and screams

were directed to a darkened figure

emerging from a Umousine. The guest of

honor had emerged, and it was none
other than Mickey Mouse, who was

..^^celebrating his 60th birthday in the dty

that premiered his film debut "Steam-

j^oat Willie" in 1928. Manhattan
borough president David N. Dinkins
addressed the crowd and officially

proclaimed November 16 "Mickey
Mouse Day" in New York City. (A high

point was when former Mouseketeers'

’~Bobby and Sherry, from the original

Mickey Mouse Club, led the crowd in

.Ringing "Happy Birthday" to M.
Mouse.) Later in the event, I learned the

true meaning of a "Bronx Cheer" when
a letter was read from "President-elect"

George Bush congratulating the

geriatric mouse. The crowd quickly dis-

persed.

^ Wandering in the midst of hectic

limes Square, I felt not unlike Mary
Tyler Moore standing on a street corner

and tossing her hat in the air. (But since

I wasn't wearing a lid—and this wasn't

Minneapolis—that feeling quickly

laded). This definitely was 7wt L.A.

» For the most part my sightseeing con-

Hlisted of trips to the tops of the Empire

State Building and the Twin Towers. I

spent the majority ofmy free time sitting

in Union Square, feeding the squirrels

and marveling in the fact that seasons

"^actually change in other parts of the

world.

The only show I managed to sneak off

to was The Dream Syndicate's stand at

the Bottom Line. I attended, along with

my companion Karen Woods (the latest

scribe to join the Cash Box family), as the

guest of Enigma's Tom Cording and

Pam Newman, who were also on the

East Coast on business (I think it took

Cording a while to forgive me for miss-

ing the previous evening's A1 Stewart

concert—although I tried to explain that

it was nothing personal, it's just that the

song "Year of The Cat" gives me a rash).

Anyway, The Dream Syndicate's show
was pretty damn impressive, and very

well received from the intimate NYC
crowd. The opening act, former
Television-er Richard Lloyd, received a

great crowd response for his powerful

acoustic set.

One of New York's more interesting

individuals stands before the Twin Towers.

My trek back to Southern Cal was not

a pleasant one. After arriving at the air-

port over two hours before my depar-

ture time (because I had overestimated

the length ofmy subway ride), it was an-

nounced that my flight would be
delayed because of the sudden
rainstorm. Once we finally boarded the

plane, the captain informed us that we
would not be able to take off for a while

due to the hairy weather conditions. We
were not allowed to leave the plane at

any time, so I found myself reading

every m.agazine available: learning

everything from Oprah Winfrey's diet

secrets to "the mysteries of mystical

Athens."

A full four hours la tor we took off. The
ride home was quite gruesome, especial-

ly since the in-flight movie was Crocodile

Dundee II (which, fortunately, I slept

through). After arriving back home, a

friend and I made a quick detour to

Gorky' s Cafe for an after-midnight lox-

and-onion omelette, making me realize

that it wasn't so bad to be home.
Unfortunately, upon returning to the

office I found a press release was taped

to my wall waiting for me—it listed the

dates for upcoming honorees by the

Hollywood Walk of Fame, including

Barbara Eden, Tony Danza, Tim Con-
way and Stephanie Powers (Mr. Jimmy
Stewart has yet to be honored). God, I

love New York.

Tom De Savia

(Back In) Los Angeles

THIS YEAR'S MODEL—Al Stewart and his hand are pictured celebrating the revitalized

"year of the cat"—(from left) Robin Lamble, Steve Recker, Peter White, Stewart, Steve

Chapman and Dave Camp.

T
he YEAR OF THE CAT—
is not the only song Al
Stewart ever did, but it

was, as he says, the one that
almost made him a pop star.

Stewart has a new record out on
Enigma, called The End of the Cen-
tury, and played New York's Bot-
tom Line last week in support of it.

It was a good show; he played "that
song," of course, along with the
slightly eerie 'Time Passages" and
a lot of material off the new record.

He's put together a rather good
band, including Peter White, who
"writes the music," on various in-

struments: guitar, piano, accordian.
Highlight of the snow was White
going bananas on the piano, and sax
player Dave Camp doing the
wandering minstrel thing, serenad-
ing audience members here and
there. Funny thing—every one I've

talked to since has bad memories
associated with "Year of the Cat."
Mine has to do with learning to

drive, and my mother sitting in the
passenger seat. With her hands over
ner eyes.SYNDICATED
NIGHTMARES—This was Enig-
ma week at The Bottom Line, I

guess, because Stewart's labelmates
The Dream Syndicate took the
stage the following night. I didn't

miss a beat of the entire set, but I'll

let my LA doppelganger tell all

about this show. He took notes; I

was too busy absorbing the razor-

edged guitars, bitter bass lines and
Steve Wynn's angst-choked vocals.

At one point, Wynn told the
audience ^'happy songs are the ones
where you cion't die, at the end,"
and that about sums it up. After

losing Green on Red and Tne Long
Ryders, it's comforting to see one of

the first-wave LA banas is still kick-

ing.

W' FOR EFFORT—New York
University's Music Business and
Technolo^ Program has released

its first MBT Records album, called

Square One. MBT Records is a stu-

dent-run operation, from start to

finish; the album was recorded and
mixed at NYU's 16-track studio,

and the four bands on the compila-
tion—The New York Indigos, The
Wilmingtons, The Connotations
and Satire—are all affiliated with
the university. Great idea, great ex-

perience, great program. Unfor-
tunately, the record is not great. It's

not even good, mostly because a
plethora of the sins of a sloppy band
can be hidden by a good engineer,

or solved by a good producer. These
four bands had neither, and the

recording itself needs work. It

sounds like the bottom fell out. Of
the four. The Indigos are the only
band I would go see after listening

to Square One. I feel like a schmuck
trashing a student project, but busi-

ness and technology aren't the only
aspects of the music industry. The
third element is aesthetics.

PICKS AND PANS—The award
for the stoopidest concept album of

the year has to go to Laibach, for Let

it Be. Three guesses what the con-
cept is, and the first two don't count.

This is exactly what I needed to hear
first thing in the morning: militaris-

tic chant-covers of Beatles tunes by
guys in SS uniforms. I didn't ap-
preciate Laibach's dubious charms
last year; I still don't ... On the plus

side: Another Camper Van
Beethoven side project has come
out on Rough Trade. First it was the

Monks of Doom, and now violinist-

guitarist Jonathan Segal's solo
record. A double, yet. I was scepti-

cal; this seems more like ego than
necessity, n'est-ce pas? Not so— this

is good stuff. Kinda Camperish,
kinda folky, even kinda new age-y

in places. This really is what I

needed to hear first thing in the

morning. Various Camper mem-
bers make appearances on this

record, called Storytelling, as does
an Ophelia, a couple members of

the Invertebrate Combat Orchestra
and a Wrestling Worm. If you're

unfamiliar with the Bay Area music
scene, these are bands, not strange

insects. I also like the closing sleeve

comment: "I love long life better

than figs, not because i wanted to,

just because I had to." Hmmm ...

Most-overplayed record this week,
also on Rough Trade via 4AD: The
Wolfgang ftess. Bird Wood Cage.

Best tracks: "King of Soul," and
"Kansas." Disappointment of the

week: the Scrooged soundtrack. The
only really good cut on this one is

the Al Green-Annie Lennox duet
(and the single, thankfully), "Put A
Little Love m Your Heart."

There's NO place like Manhattan
in the Fall.

Karen Woods
New York
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Sweeter Than Honey

The Buzz From The Beehive
By Lisa Johnson and Bud Scoppa

Voice of the Beehive is not another one of those

London-based fashion acts that causes a stir for

three weeks and then disappears. Purveying a

sound that’s hip but thoroughly engaging, the

group is not only extremely tuneful but uncommonly
intelligent. L.A.-bred sisters Tracey and Melissa (last name
unstressed), who lead the five-piece band, write smart, catchy

pop songs that open to reveal unexpected emotional depth. And
they sing their songs with heart, brains and genetic harmonies.

Not only does the album dramatically manifest all these

strengths, the band is devastating on stage. The two

frontwomen also give good interview, as you'll see in the

following Q&A, which took place over muchas margaritas

in a Mexican restaurant a stone's throw from PolyCram's

West Coast offices in Burbank.

Trust us this one time: Voice of the Beehive is a band to

watch closely in the coming months. From where we sit, the

Beehive has BIG IN THE STATES written all over it. We’ll

drink to that.

Enter Tracey and Melissa Beehive. Understatement is not

in their vocabulary. They settle into the booth, crinoline pet-

ticoats taking up most of the room, as Tracey removes her

rhinestone tiara and relays some of their adventures.

Tracey: We went to Gelson's today and got all the stuff

that we can't get back home.
Melissa.- 1 have a suitcase of food to bring home.
Tracey.'We got low-cal ranch dressing, sloppy joe mix,

Duncan Hines cake mix, guacamole dip, stuff like that.

CB: Then it's no coincidence your first single, "Just a

City," was released on Food Ltd., a British indie label.

Melissa.- Yeah. And it fits in perfect with the Beehive,

'cause we love to eat.

Tracey .-It's ironic too. I wrote "Just a City" when I came
back to America about how I wanted to be in London but

'cause 1 didn't have the money, I never saw myself doing
it. So that's why it's ironic the first single in London was
on Food. Now the guy who released it on the Food label

is our manager [Andy Ross].

I remember, Andy heard the demo, and called me
three times a day. He would not get off my back. And
finally, I thought. This guy! Who is he? And I felt so much
pressure from him, well, we better get working. We already

had the drive, but he really kicked us in, it's like, come on.

And he was espiedally fond of "Just A City."

Melissa: Andy and David Balfe, the founders of the

Food record label and our managers now, did have faith,

and they were consistent in their belief in the band.

They'd help us out, take us out for meals and things. It

was Literally, 'Tracey's looking a bit pale..."

Tracey: Not a fancy meal. Like a coffee shop, when I

said "I don't have any money."
Melissa; That was a big help. I mean, they didn't have

to feed us, but they did.

CB: How did you get the legendary Hugh Jones to

produce your first single?

Tracey.-He's a friend of our manager, David Balfe. He
does what he wants, and not what's commercial. He had

engineered Adam & the Ants, and produced Echo & the

Bunnymen, Siouxie & the Banchees, and That Petrol

Emotion's first record Manic Pop Thrill—all the "pop

music" that I really liked. And he liked us.

Melissa: It was weird, because the same night Hugh
came to see us, the guys from Madness came to see us.

And these are three of my idols sitting there. It was ab-

solutely terrifying. And again, it just happened to us. He
liked it and said "can I do it?" It was like an honor.

CB: What was your motivation for going to England?

Tracey: I'd wanted to live somewhere different for a

while, so I went to Europe. And I ended up liking Lon-

don the best. And the first year or two, even though I was
working in a pub, I was fascinated by the city, I still am.

Melissa: She was there with her boyfriend Brad
[Nack], who wrote "I Walk The Earth." I came about six

months after Tracey had been there, just to visit her, and
we made this demo tap>e we'd been taking about doing.

We shopped it around, and I came home. And then the

demo started to get interest, and she called me and said,

"People are calling me and asking for this band." Well,

there was no band.

Tracey: I just kept going, "WeU the band is going to

play in about a month..." We don't have a band, oh well...

MeZissa.-This is the little spark tha t we have been wait-

ing for. So I moved over. When I got there the trash real-

ly freaked me out. Not having a Gelson's...

CB: Before you signed with London, who else was in-

terested in signing you?
Tracey.-We got to meet [I.R.S. Records chairman] Miles

Copeland; he took us out to lunch.

MeZissa; Several times.

Tracey: Heavy name-dropping here. Miles took us to

a really good Italian restaurant. Not really good. ..It

looked a lot like this. Just a nice Italian meal. And Richard

Branson [who owns Virgin Records] took us out for din-

ner.

Melissa:An incredible Japanese meal.

Tracey; Very over the top, very expensive. The funny
thing about this was we barely had money to take the

bus to the restaurant. And we barely had money to get

home. And here we are spending 30 pounds on a meal.

I just felt hke going. Forget the shrimp. Give me a fiver so I

can pay my rent this week, and we’ll talk business. But that's

where, to me, things were getting out of perspective.

Anyway, Richard Branson admitted he didn't know any-

thing alx)u . the music side of Virgin, and he didn't know
anything about our music. But I appreciated that he
didn't lie. Feally nice man, very down to earth. I thought
he was brilliant.

Melissa Even more honest than him was Miles
Copeland. Love him or hate him, he sat down and said.

;y off

;r|
aour^^

"Before we order, let's start. I'm here to make money off

you, and this is how I think we can do it." And it was^

truth. I respected that. He was not going to fuck around]

So often you go to talk business and it wiU take two hoi

and ten drinks before you ever talk about anything fbat^
you came to talk about. I appreciated that he didn't faffTj

He didn't waste time.

Tracey: You know what faffing is? It comes from th*e^

studio where you say, "Let's just try this."And before you
know, you're hooking up all kinds of equipment and^

you've gotten completely out of perspective what you

were gonna try. And that's faffing. They have a

meter at our studio that goes ding ding. You set it your- L
self depending on how tired you are and how mui

you're wasting time.

CB: How did you eventually come to sign with Lon-'^

don Records?

Tracey:We went for one night with them. One dinnet.’T

They were saying, "come on girls, we really want you to

sign." And they took us out and got us smashed on sak^Q
Melissa:—andplum wine and whisky and champagne— ,

7
Tracey.-That we ended up singing a cappella in the bar 1

to the A&R man who's going, "Sing 'Man in the Moon,T^'

sing 'Man in the Moon'.” We were so shit-faced! "All

right, let's sing it. We really think this will be great..."r-*'''^
'

Melissa: It was great, twice. The third time they es-
,

corted us out of the bar.
)

Tracey: One thing that impressed us about London t

that they brought down the entire company, which i§^’

about 25 of the nucleus of the company.

Melissa: This was for lunch.
/

Tracey; And you got to see the press guy, the TV gvy/

the radio guy. Any questions, you ask them directly. V *

Melissa: So the elbow knew what the shoulder was

doing, the shoulder knew what the head was doj»^-..| ,

Everybody was there at the same time. But anybody canj

tell you anything they want to at lunch. How do yoiA-V

know if someone's lying? How do you judge? Richard
J

Branson had the best pasta, therefore we sign with him?^'

How do you know?
Tracey; They will look right at you and lie.

Melissa: But London were young people who were
[

eccentially hungry, and involved in the undergrou^ijp

scene to some extent. They were not 45-year-old A&f^l
:e^men smoking fat cigars. Also, since they have a band like'

Bananarama, they've covered the sexy corset side of the
,

industry. We reckoned they wouldn't want to change us

as much as other labels.

Tracey: When we sat down with them the first thing

we said was, "If you want us in miniskirts, corsets and

fishnets, forget it. We're just not that way. We go for the

awkward sexuality, the awkward look
—

"

Melissa: The bag lady look.

Tracey: "—If you're looking for blatant big-boob 'get-
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your-tits-out' kind of thing, this is the wrong band. We're
not going to sing fuchnefuckme songs. If you want sexy,

it's in the confidence. So if you want to mold somebody
into sexy little girls, there's no way."

Melissa: I think sexuality is healthy, appealing and
normal. But it's the Sam Fox Syndrome that is so cheap,

,
^tend just so common.

CB:Why go all the way to London?Why didn't to start

a band in L.A.?

Melissa: I think if we had done it here we would have
been aware of the stiff competition and the unrealistic

possibility of making it in a band. When we moved to

’''"London it was like we didn't know any better. I had
moved, and I was not going to spend six months muck-

about and testing the water.

^
Tracey: Also, in London there are so many bands, it

' was thriving and we thought, Well, this looks good. There

seemed to be interest in the indie music scene, so why
not? Also, London kinda chose us in that we made that

tape and it got interffit so we didn't really have to hit the
' pbvement.

CB: So you never actually peddled your wares before

aking that first demo?

^
Melissa: No, oh no. Our first gig got reviewed [in the

’’NME] and it was my first time on stage—ever. And there

were A&R people there. How they found out, I don't
* know.

CB; What did you do to attract attention to yoursel-

Tracey:We would get aU dressed up for interviews.

j^^-^elissa: There's a funny story. Our first A&R meet-

/ ing. Tracey had a friend who worked in a copying shop.
* One day he got a printing job from a guy at I.R.S.

Records. It said, "I'm looking for a pop-oriented band
with girls."

Tracey: He just happened to read what he was copy-

'^irtg and called us up and said, "You got that demo?"^
we called the guy and said, 'Wdl, our friend was Xerox-

your memo, and would you mind talking to us?' So
i we went down.

- We were so naive at that point. He said bring photos,

f so we took some in a photo booth. And we brought our
"guitar to play him the songs. &)mebody walks into an

A&R meeting with a guitar, "Hey, I'd like to play you a

^S%w songs..." Don't call us, we'll call you.

Melissa.- We just didn't know any better. I kept wait-
’ ing for him to play the tape and he didn't. And I thought,

Ohmygod, he already hates us. ..and these photos are crap...

{J^-Tracey: And we brought a can of beer for him think-

ing, he can have the beer, relax and listen to us sing, you
‘'"know.

Melissa: We just didn't know any better. And I was
utterly panicked when we went in there. How are we
gonna sing? We'd practiced and practiced...

Tracey: ...so much to do this live vocal performance.

Melissa.-And the decision to get to what to wear down
kJhere! We were Uterally in tears panicking about it.

I
Tracey:We didn't have the money for killer things.

* -* Tracey: Before we went out we would ask Brad, 'What
do you think of this?" And we can't move our necks and

^ our hair is just right, "What do you think? Is it alright?"

And he's shaking his head. "You are never going to do
""tri"

Melissa: Finally, Brad said, "What did you have on

','|feterday? Wear it. It's normal. Just wear it."

i That was too much. The guy from I.R.S. never did pick
t' ‘‘up on the interest, but he was the first person we got to

see.
- /

Tracey:He called and said, "I really Like the demo, but

to be frankly brutal, you need a band." But he said the

‘”demo was fine.

CB; Did any songs from this first demo wind up on

t
IJ^iir Let It Bee album?

ilj Tracey: "Just a City" and an old verion of "The Beat of

i'''vLove."

id Melissa: It didn't have half the verses or the rap.

n?' Tracey: Mike [Jones], our guitar player, made it on a

porta-studio. But there were two songs on our tape that

T '^Tbre written about seven years ago with the intention of

S being for our band. There were clothes that we bought

Wven years ago that were in the video.

I'll
Melissa: Literally. I would say, 'Mom, lend me ten

bucks, I gotta buy this dr^s for the video." The concept

L is that old. We knew what we wanted.

Tracey:We got sidetracked by having to have a real job.

'Train for your future."
^ Melissa: The problem was, we were spending aU our
time preparing for if the band didn't work, spending no
effort on the band to make it happen and be real. I was
gonna be a psychocologist. Wait, plan B is taking all my
time, what about plan A? I can't stand all-taUc-no-action

{people. So when this interest started, the time came that

we had to do it.

CB; What do you think inspired you to start a band in

the first place?

Melissa: I think our father had a lot to do with it, al-

though we weren't aware of it at the time. We were al-

ways around music. He would help her so much with

writing and me so much with singing. I think it really

helped us. We never had any formal training, but you
ask where did it come from. Our father, being sisters, and
the concept from an early age. I don't know what made
us want to do it, it was just kind of there.

Tracey :l used to write poetry, and get followed home
from the bus stop with kids making fun of me: "Are you
going home to write poetry?" When my parents Were
getting a divorce, all I had was writing. In school, we al-

ways got hassled because we weren't cool enough, and
we didn't have exactly right shoes and the right car. And
being rejected for those kinds of things makes you a lit-

tle more driven, wanting to rebel and say. Well, screw this!

Where kids that fit in and were the most popular kids in

class might not have the motivation to want to speak out

for themselves.

CB: Did you overtly rebel?

Melissa: I did, in a big way.
Tracey:We both did. We were awful kids. We crashed

cars, we drank...

Melissa: I used to dye my hair every wicked color in

the rainbow. I almost got thrown out of boarding school

for it.

CB: Eventually you managed to turn poetry and your
rebellious nature into a career in pop music.

Tracey: We just happen to write commercial songs.

We're not trying to appeal to the radio market, it just

comes out naturally.

Melissa: People find that confusing. I kept hearing,

"The image is so frivilous and wacky." And then, "The

lyrics are so touching and meaningful. You have to go
one way or the other. You can't do both." I don't see why
in the world you can't do both. The record company
[London] said, "The record sounds Uke a patchwork
quilt. The songs are so different and so diverse." But

wait—that's the whole point. That's exactly what we
wanted. 'Tou can't put 'Oh Love' next to 'There's A Bar-

barian In the Back of My Car'—they're too different."

Well that's the beauty of it! They think they're insulting

you, but they're flattering you.

Tracey: Bit of a communication problem there.

Melissa: They had trouble digesting it because they

said it wasn't coherent and consistent, which I think is

the strength of it.

Tracey: The Beehive is incoherent, that's part of the

thing. Inconsistent, I mean.
Melissa: Incoherent at times.

Another margarita and white russian, please...

Melissa.- Fate had so much to do with this band. Weird
coincidences, being in the right place at the right time.

Somebody happens to be having a drink next to you, you
ask them for a fag, mention something and they say, "I

play guitar." Like the Madness connnection with Woody
and Bedders [who played bass in the early months].

Friends of friends brought them in.

CB: Who is in the Beehive line-up now?
Melissa.- Woody, the drummer [from Madness], Mar-

tin Brett on bass

—

Tracey: And Mike, who made the demo for us.

Everybody said "I can't beUeve this is a demo, it sounds
really good for a four-track." That was another thing in

our favor.

Melissa: There were a lot of drummer and bass chan-

ges, but Mike was a founding member of the Beehive.

Although he said, "I will not stay with you...I'm helping

you out temporarily.. .don't count on me.. .I'm not com-
mitting. I won't play live." But then this interest started

to happen. And lo and behold...

Tracey: So then he'd go, "Maybe I'll stick around for

the record deal."

Melissa: When we first met Mike he'd literally been
locked in his house for years, white, thin, hovering over

his equipment. And these two American girls walk in

—

Tracey: Going, "Ohmigod, we really need to make this

demo!' He's like, 'Where did these people come from?"

Melissa: And Tracey says, "I'll never work with him
again. He never says anything!" But obviously it worked
out. We probably stunned him a bit.

Tracey: He didn't say much, but he listened. I said, "I

want this song to be, like, cloudy and floaty." Right,

cloudy and floaty, great. He didn't say anything. The
next thing I know, he's got this sound on the keyboard
that's exactly what I meant. It went from my brain to his

fingers. He's really good at interpreting what I'm trying

to say.

Now, Mike and I work a lot on the music, and I write

most of the lyrics. Melissa writes her harmonies. I usual-

ly take the song to the band and then everybody puts in

their bit.

CB: And who usually sings the leads?

Melissa: It's what feels comfortable at the time. We
trade lead vocals. Being sisters, we seem to obviously go

in one direction. Whether it's her lead at one point or me.

It's not a struggle at all. It comes very easily. People used
to call us the Everly Sisters when we first started gigging

in London...

I think it happened fast because we just pushed. In the

music industry, the British concept of working hard is

my concept of lying around the pool. And they just

weren't used to pushing. And it probably put a lot of

people off on the way, but the people that appreciated it

got sussed and into it relatively quickly.

Tracey: I don't want it to seem like we haven't paid

our dues. Because we paid out dues between the demo
getting interest and the first gig. That was quite a stretch.

We literally had no money. And we were living in really

awful, awful houses.

Melissa: It's legal to inhabit abandoned property in

London. It's squatting.

Tracey: Well, in all hon^ty. Grove Green wasn't a

squat. It was worse than a squat.

Melissa: Well it didn't have any windows and it

didn't have a back door. Also, there were like five heavy

biker guys and they were really dirty, and I was the only

girl in the house...

Tracey: We had to work in pubs and spend aU our

money on practice. We had to go through the frustration

of having people in the band who weren't serious about

it, and weren't working for it. We didn't even have any

equipment. But you just do it. I think it comes from the

American drive. We're going. No problem.

Melissa: Let's do it, let's do it now! Where people are

going, "We'U meet you next week and maybe then..."

Tracey.-Next week?! How about yesterday.

Melissa.-It was so frustrating. In London, people were

so lackadaisical, and it took so much time. We were get-

ting so pissed off.

Tracey: Also, being from America, having a car,

having a Gelson's, and aU of the sudden being dropped
in the middle of this.

CB: You went from affluence to poverty.

Tracey: Definitely. But that was important, because

that fueled us as well.

CB: Ever think, "This is stupid, this isn't my life"?

Melissa.-No.

Tracey: We didn't have time to cause things were

moving forward. But it took a long time before we got

money in our hands so we could live a reasonable life.

Toward the end, things were getting a bit dodgy, and we
were both going. If we don't make some money soon then we

might as well go home. But we hung in there. We weren't

even considering leaving.

CB: If you're sister, why the different last names?

Tracey: This is the story. We are Tracey and Melissa

Belland. I'm Tracey Bryn Belland, she's Melissa Brooke

Belland. She goes by MeUssa Brooke, I go by Tracey Bryn.

You know what Belland is in England? The head of a

dick. You know, the bell, it's shap^ Uke a bell? It's the

end of something. BeU-end.

Melissa: Although most British boys aren't drcum-
sized.

Tracey: So now we changed our name to Tracey and

MeUssa Foreskin, and everybody's happy.

Another margarita and white russian, please...
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Wendy James of Transvision Vamp

This Blonde Bombshell
Is No Pop Tart

One of Wendy James' most treasured

possessions is a piece of paper.

'There was an article in the New York Times

about blondes in the music industry," says the

vocalist for Transvision Vamp. "It said once every

decade a true blonde arrives. For the '70s it was
Debbie Harry, and for the '80s it's Wendy James.

I've got it cut out. It's one of those high points." It

was a particualr high point because the musical

heroine of this British blonde is Debbie Harry. "I

just couldn't get over it, as a young teenager,

seeing this absolute movie star gc^dess fronting a

rock & roll pop band. It was the perfect combina-
tion. For me she was like Madonna is to the cur-

rent crop of youngsters—inspiration."

If comparisons have to be made, this one is as

solid as any. There is a definite Blondie influence

in both Transvision Vamp's music and in James'
herself. She's blonde, she pouts, she exploits her

sexuality before anyone else can even think of

doing it for her. But after spending an hour or so

with Transvision's vamp, one realizes that the

image created by the voice on the record and the

face in the pictures has dissolved. Utterly. The
woman behind the mask is blunt, bright, and com-
pletely aware of what she is doing. It's refreshing.

James is very canny about her image and about the

fact that fans and critics alike are going to focus on
it. 'That's fine," she says. 'That's natural for a

band. All I can say is that people are going to

remain fans because the music is fresh, not because
1 have blonde hair."

The title of Transvision Vamp's debut
Uni/MCA release is Pop Art; the term in this case

is meant to be taken in the Andy Warhol sense, sort

of a backhanded tribute to the culture that

spawned it. "I wouldn't call us a particularly pop
band in the Stock, Aitken and Waterman sense,"

she says. "We have pop songs, but then so did the

Sex Pistols; so did the Rolling Stones. And the

Clash: 'Should I Stay Or Should I Go' is a classic

pop song." In James' definition. Transvision Pop

By Karen Woods

makes pop music for non-pop people—which is a

little clearer after you've listened to the record

eight or nine times. The album consists of three-

minute songs with huge hooks, but they are not

boy-meets-girl, whenever-you-need-me-Tll-be-

there-even-though-you-broke-my-heart-in-52-
pieces things. Instead we have the drop-the-bomb

sensibility of "Revolution Baby," the nihilistic "Sex

Kick" and the sly social commentary of 'Trash

City." Pop Art is what the Go-Gos could have been.

James says there is a trick to writing good pop
songs. "You have to write a resolution," she says,

"a catchy hook. And then you have a boundary to

work in, because all the classic pop songs are two
to three minutes long, from Buddy Holly on. I

know a lot of musicians who will spend months
working on songs, nitpicking over every chord,

and that way you lose all the spontaniety—or you
just get sick of the song."

Transvision Vamp began with James and
guitarist Nick Christian Sayer. James was taking

college drama courses at the time. "When I was in

college I wasn't the sort of person who wanted to

be in a rock & roll band. No one 1 knew was into

that. Nick was the first person who asked me. 1

was studying drama because I was going to be

onstage anyway, and 1 thought I'd keep my op-

tions open." She gives a small laugh. "As a matter

of fact, I did my first round of auditions for a de-

gree course, and one morning 1 got a call back, but

1 didn't go. That was when 1 decided 1 was going

to stick with this."

If James was more of a reflective sort, she'd

probably have seen this all coming years ago. "I

used to gc to gigs and watch bands and think,

'Someday Tm going to be on that stage.' And fun-

nily enough, at one of the gigs where 1 saw the

Clash, I thought that—and now we just played

there on our last tour." She grins. "It was really

weird. 1 ha i seen so many bands there during my
teenage ytars, and then five years later I was
standing o a the very same stage, and the audience

was there to see me, to see us. Weird."

James and Sayer worked together for about two *

i

years before meeting bassist Dave Parsons,

keyboardist Tex Axile and drummer Pol BurtcS^/y '

With the band complete. Transvision Vamp set ouC^
looking for a record deal. 'That was the only goal

^

in the beginning," James says, "to get a deal, to

make a record, and to have enough money to buy |

equipment; because we really had nothing. I knev^^'j'

that once we had a deal, everything would be al-

right, but I never really looked beyond that." Th^‘J'i

band was picked up by MCA, recorded

album—and had their A&R man fired out from T
under them. 'That was actually good," James
says, grinning. "When the new regime came in, I

they had fresh checkbooks, which was fortuitous-^"

for us, because we had just run out of money and '

time. We had mixed the record too fast and t4j^.
j

soon, and we just couldn't hear anymore. Our ears
|

were shot. Then we listened to it again, and it had ^
no top end. We just couldn't hear well enough to

do it right. So with the new checkbooks we were
j

able to do it again." She grins. "Thank god." •

In England, three singles from Pop Art have ap- '

peared on the charts: a cover of Holly Vincent^ jf

'Tell That Girl To Shut Up" (the first U.S. single),^
"I Want Your Love" (a top 5 commercial hit) and'^
"Revolution Baby." Plans are being made for a U.S. J
tour at the beginning of the year.

j

Transvision Vamp and James in particular^,-!

whether they like the term or not, have become
pop stars in their native England, and now thety ^

^

are setting out to conquer this side of the pond. We
^come full circle to the Blondie thing: James says y

when the band tours the U.S., there is one place

where they absolutely have to play. "It has to be

C.B.G.Bs," she says, "even if it's an after-show gig^.

because I want my name to go down in history as

having played there." She contemplates this,

watching smoke curl up from a partially stubbed-

out cigarette, looks up and smiles. "Maybe Debbie

Harry will come see us play."
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P roducer. There is hardly a more ambiguous
title in the music business. A producer can
be an engineer, an arranger, a musician, a

master-mixer, a trend-setter, a mentor, an A&R
man, a politician, a friend; he might even be a

^
frustrated artist creating his own aural vision

"through someone else. David Kershenbaum has
his own definition:

"As a producer, you're only as good as the art-

ist you're working with,"says Kershenbaum. "The
main thing is to throw your ego away, be a sponge,

""''an open receptacle. Take it when you get it; love it

when you find it."

It is with this artist-oriented philosophy that

David Kershenbaum has become the preeminent
producer of "thinking" folk and/or rock per-

^ formers. His latest and most stunning achieve-

ment is the 6 million-selling Tracy Chapman, a

‘^'’hioving and "simply produced" record, highlight-

ing Chapman's achingly scripted songs and
"-i^TOUching delivery on vocal and guitar.

Visiting Kershenbaum in his state-of-the-art

Hollywood studio Powertrax, you begin to realize

• that the simplicity of his records is only in the

resulting effect. He has just installed a prototype

^^Martin-Sound Computer, a digital moving-fader
rnixing system. Coupling his 32-track Mitsubishi

IjS^ital recorder with a custom built 56-input API

I
board, and one-of-a-kind Massenburg studio

monitors, Powertrax is indeed impressive. This is

^ the room where, under previous ownership, Cros-

by, Stills & Nash recorded their first album. It's the

‘‘combination of old acoustical values and new
technology that has put Kershenbaum ahead of

game.

a, Kershenbaum's career spans three decades; he
has recorded such giants as Joan Baez, Cat Stevens,

— and Richie Havens. A longtime relationship with

Joe Jackson has resulted in Kershenbaum produc-
< i 4jE\g five albums with him, including the big hit LP

Night and Day. Add to this rich experience a
^ couple of stints as an A&R man, including half a

dozen years as VP of A&R at A&M, and you see

t^e picture—-a producer who is highly attuned to

^the soul of the artist.

When you ask the soft-spoken and modest Ker-
' shenbaum about his successes, he gives most of

the credit to his artists' ability to communicate. In

sense, he has made A&R integral to his produc-
tion process.

V/' H pick artists who know what they are to begin

I
. with, and I help them put it together, rather than
create everything. When I've tried that, the
productions have lacked truth."

Kershenbaum listens for the elusive element of

/-.tsmotion."! can hear tapes and demos, and I spot

it. Almost 99% of the time you can tell from the

>
^st tape."

Among Kershenbaum's current discoveries are

l'
Show of Hands (he produced their first album for

I f
I.R.S.) and upcoming LP's by Peter Himmelman,

I the Burns Sisters and the Pilgrims. He also recent-

i„ly completed Folksongs for a Nuclear Villa^ by
Shadowfax. Kershenbaum produces these artists

he same technique he has used for many
first the vocal and guitars, or the essence of

an artist, then the overdubs.

'It's a concept I came into when I made records

with Cat Stevens and Joan Baez," explains Ker-

f ,
^enbaum. "When I heard them play acoustic,

j
which they always wrote on, they would sound

way, but then I'd get in the studio and hire a

I '‘‘band, it would sound good, but different. How do
;

^ you preserve what you fell in love with? I decided
to build completely around the guitar and vocal."

For Tracy Chapman, Kershenbaum recorded the

^original tracks as a three piece—Tracy with bass
and drums—adding sweeteners later.

'The whole idea is to hear, to have it in your face,

communicating. If there's any reason it's proving
to be successful, it's that people are really starved
for that closeness to that artist, because it had got-

»^^th 1

years:

Producer Profile

David Kershenbaum
Making Waves

By Julius Robinson

ten very cold and separate again. This is the kind
of music that allows that to happen."
Over the years, Kershenbaum has maintained

the same production philosophy.

"I went back and listened to the CD of Joan
Baez's Diamonds And Rust. The styles change,
which causes you to treat things differently. But
my approach on vocals and emotion for that

album, and the overall effect, are the same I'd use
today."

Finding it increasingly difficult to move from
one studio to the next and achieve the consistency

of sound that his artists require, Kershenbaum es-

tablished hisown studio Powertrax in Hollywood.
"Music and sound have always been of equal im-

portance to me," says Kershenbaum. 'I've never
been the kind that's happy going from studio to

studio. The monitoring makes you do things in a

certain way If you work in your own studio every
day you know it. You're not a dB off."

Kershenbaum sees no incongruity in the fact

that he is using digital recording with acoustic ar-

tists.

"A lot of people felt digital was cold, but I felt it

was the edge I needed. With Tracy Chapman, one
of the reasons she is so clear, the reason an a cap-

pella track works is that the sound is perfect. No
noise. The only advantage to tape is the compres-
sion effect you get. We cut on tape and transferred

directly onto digital."

'They don't build rooms like this anymore,"
says Kershenbaum. "Everything from Crosby,
Stills & Nash's first album, to Heetwood Mac, Log-
gins and Messina—the list goes on forever. I

figured if you could take a great monitoring sys-

tem, an API board and digital, put it together with
a great acoustic atmosphere, you'd have some-
thing unique. It's like an old customized car,

rebuilt."

Using the Martin-Sound computer, Kershen-
baum will literally be able to mix as he goes along,

relieving a lot of the pressure at the final mix. Even
with Chapman, for example, he still ended up
using 30 tracks for various effects and sweetners.

Adds Kershenbaum: "With vocals I sometimes

like to composite several takes. [In this process, the

performer does several passes at the full song
without stopping, allowing the mixer to pick and
choose the test parts of each take.] With digital it's

all first generation quality, with absolutely no
'punch' noise [the slight pop created when record-

ing into a preexisting sound on tape]."

Always aware of the human factor, Kershen-
baum understands the nature of the recording

process will often reveal the direction he should
take aesthetically. "Performances are funny
things," he says. "Sometimes you have to go past

them to know you've got the best take."

Methodical in his work, Kershenbaum always
has a plan before working on any album.

"First we sit down and decide the direction of

the record. Ultimately every album will be lis-

tened to as a piece, a full work. What songs should
follow which? What are the keys, the rhythm? I

then think about the layers; what overdubs will I

need, which musicians will I use. The equipment
itself is important, do we use acoustic guitars, do
we use keyboards, which drums do we use, which
samples? We do basic tracks, sometimes we'd do
the vocals live with tracks which effects the set-up.

It's all mapped out. Very rarely does anybody try

to wing-it, with the technology involved. A studio

ideally should be the place you capture moments,
performances, not struggle over procedures. You
have to know what you're doing. If you do that,

you can make a record in four-to-six weeks."
The most challenging record for Kershenbaum

to produce was Joe Jackson's direct-to-2-track Big

World. He had three days to perform and mix. He
found himself developing new techniques on the

spot, despite months of preparation. He gives a lot

of credit, as usual, to Joe Jackson.

"Joe is extremely talented; he can do it all him-
self. We've have had a fascinating relationship,

partly because I signed him. I was more than his

producer, I was his A&R guy. He'll get a straight

answer anytime. And we're friends."

Rounding out Kershenbaum's Powertrax
Entertainment concerns are film and publishing

divisions. He is currently acting as a music super-

visor for Patrick Swayze's Next of Kin. Through
film music, he is able to immediately utilize the

talents of his staff writers. Also, Kershenbaum will

be doing a lot of songwriting himself for various

projects. After all, he was once a jingle writer. And
does David Kershenbaum have any notion to be

an artist?

"I've elected not to be an artist, for a lot of very

intelligent reasons," laughs Kershenbaum.
"Luckily my ears have got better than my play-

ing!"

Despite being on the forefront of creative "new
waves," Kershenbaum also has a healthy respect

for the record companies. He tries to make the

A&R man a genuine partner in the production

process.

"I definitely want the input of the A&R guy.

There's a new breed—more knowledgeable, more
supportive. You don't ever want to operate in a

vacuum, because if you don't involve the record

company, when you deliver it, it might not be the

kind of record they're looking for.

"With a record company, at least you have
someone on your team who's got an outside point

of view, with a sense of relativity. If you've been

going 80 miles per hour, they'll tell you. It may
have felt like 50, but you were going

Asked to define commercial music, Kershen-

baum pauses.

"My definition of commerciality has changed.

Joe Jackson's 'Is She Going Out With Him' is far

from being an obvious hit. 'Steppin' Out' was not

a hit, structurally. Tast Car,' God, nobody would
have bet on that! They all had something, some
element people could relate to. My theory is you
have to find that bit of realism that reaches out to

people."
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UK BUZZ

BROTHER BEYOND

SMASH PALACE—The Smash
Hits Awards are always a true

monitor of British taste. This year,

5,000 under-l6s gathered at the Al-

bert Hall to see the event staged.

Bros made a clean sweep of the

board. They won Best Group, Best

Album, Best Video, Best Single and
Matt Goss won Most Fanciable

Male. Best Newcomer went to Yazz,

whose single 'The Only Way Is Up"
dominated the British charts this

summer to become the biggest-sell-

ing single this year. Her current

single, "Stand Up for Your Love
Rights," follows in a similar heavy
dance vein.

Yazz is a singer, not a songwriter.

And while she can not be lumped in

with the breed of British female in-

telligentsia who claim slightly over-

insistently that Joni Mitchell is not

their role model, Yazz is far from
being a bimbo. Yes, she does have
peroxide hair, but it looks slightly

sleeker because she is halfJamaican.

She is a good looking tomboy who
does not dress to flaunt her assets,

sticking to funky little denim num-
bers with the odd tu-tu. Her voice,

though, is outstanding. And her

marketing campaign is being
directed by husband and manager
Jaz Summers, half of the duo
responsible for the management of

Wham!. Together, they can often be
found whiling away the midnight
hours in any macrobiotic nightspot.

Yazz admits: "It is sometimes dif-

ficult having a husband who is also

your manager. We tried to keep it

quiet at first, then we decided it was
better to come clean."

Yazz, a former model, also like to

keep quiet about her past career.

"I only did modelling to pay for a

bit of equipment. I never tried to be
a big model. For girls like me who
look really individual and who are

strong-featured, it is really hard to

be successful in that business. I

hardly worked in England because
I looked too different.

"

Yazz went on to be a stylist for

George Michael, where she met the

aforementioned Mr. Summers. At
the time she had no particular sing-

ing ambitions. "When I was a child,

I wanted to be a lollipop lady"— a
senior citizen in a white coat who
helps schoolchildren across the
road.

At the same awards. Smash Hits

managed to upset Rick Astley by
awarding him Worst Dressed Pop
Star, while Worst Haircut went to

Glenn Medeiros, who also picked

up the coveted Worst Single Award
for "Nothin's Gonna Change My
Love For You."

Best New Pop Group went to

Brother Beyond, a collection of four

pretty poplets who have actually

been around for years writing dan-
ceable pop tunes with a passable

passion. They've been slightly

revamped and given the Midas
touch of Stock, Aitken and Water-
man, and finally they have had a

couple of hits under their belts, in-

cluding the current "He Ain't No
Competition."

BUSTER—On the subject of

awards, ASCAP voted Phil Collins

Songwriter of the Year. At the

ASCAP dinner, Collins responded,
modestly: 'Tou wouldn't be giving

me this award if you knew what I

had been writing recently." In a

recent interview, he also told Cash
Box, "Tm not suffering the emo-
tional pain that is a stimulus to all

my best songs. I don't want to be-

come an actor instead of a

songwriter, I'd like to do both for as

long as I can."

After the success of Buster, the ac-

ting roles have been pouring in.

"But some of them have been rather

strange," he says. "I was offered

the role of the Phantom in a remake
of Phantom of the Opera. All I had to

do in the script was make noises like

errrrrgh. I was insulted that some-
body, somewhere sat down and
thought, Thil Collins will be perfect

for that role.'

"I fully intend to set aside a long

period of time to get back into the

studio. But at the moment the

songs just aren't happening. I don't

really think of myself as a

songwriter. When I split up with

my first wife and I didn't have the

words to tell her I wanted her back,

I made her a tape of ether peoples'

songs. I intended to ug her heart

strings. It didn't work, so I though
I'd better write my own."

Other ASCAP awara winners in-

cluded Mick Hucknall, Simon
Clymie, Genesis, U2, Billy Ocean
and Besty Cook and Linda
Thompson (who also v 'ere Country
Songwriters of the Yea •).

Chrissy Iley

Talent on Sta^e

AC/DC and Cinderella
By Katherine Turman VJ

The Forum, Inglewood—AC/DC
may be many things, but they're

never disappointing. They consis-

tently pack arenas. They've released

12 albums since their 1974 inception,

all either gold or platinum sellers

—

even poorer efforts like I986's WIio

Made Who went gold. They're not a

"singles" band, yet name an AC/DC
tune, and your average rock fan can

sing it for you. Advertise an AC/DC
concert, and the venue is packed

—

even if they played the town only five

months earlier—as was the case with

the awesome Aussies recent Forum
show.

The fathers of headbanging were
in L.A. in June supporting their Blow

Up Your Video album, and swung
through town again for virtually the

same show. But, much like Dead
Heads, AC/DC fans can't get

enough. And rightfully so. Led by the

commanding vocals of Brian Johnson
and the pulsing, tight rhythm section

of bassist Cliff Williams and drum-
mer Simon Wright, AC/DC is a band
that delivers—song after song, con-

cert after concert. They're as reliable

as an old shoe (and they probably smell

twice as bad—Ed.). But that predict-

ability never leads to boredom,
thanks to their sheer power, volume
and the timeless quality of their

tunes. The antics of schoolboy-ish

guitar hero Angus Young provide the

perfect foil to Johnson's no-nonsense

approach, though at this gig, Johnson
was far more cheerful and warm than

he has been at past shows.

They opened with "Heatseeker,"

off their most recent vinyl, then dove
into older classics like "Shoot To
Thrill," "Dirty Deeds (Done Dirt

Cheap), "Back In Black" and
"Jailbreak," whereYoung does a strip-

tease that rivals the best that

Chippendale's has to offer. Though 1
amusing, this may be the only part of

j

-4

an AC/DC show that's become
tedious—he's done the same act

forever, and the striptease version of

"Jailbreak" lasts easily for 15 minutes.

"Whole Lotta Rosie," a head-bangir^,

gem covered by Guns N' Roses, was '

a highlight, as was 'T.N.T.," a fist-in

the-air anthemic riff rocker. This is a r
-

band that knows how to write a song

with a hook and chorus, and white

they may not be in the limelight like

a Bon Jovi or Guns N' Roses, AC/Df^,
is conistently the best value for an *

entertainment dollar (or $17.50).

Openers Cinderella proved they're t

headed for a long career in the rock

biz. Though at times their stagef-i

moves were simply too well-

rehearsed, the strong presence a?^ k

vocal delivery of Tom Keifer and the^
band's usually memorable blues-in-

fluenced songs make up for any
peformance cliches or lack of musical

inventiveness. ^
The Philly boys delivered an im

pressive, yet not awe-inspiring,

song set. The slow, intoxicating

rhythm of tunes like "Nobody's Fool'

and "Night Songs" work well for the^
quartet, while more classic mid-
tempo numbers like the singalon^.

"Gypsy Road," and "In From the Out-

side" are also easy winners for *

Cinderella. Surprisingly, their gentle

ballad "You Don't Know WhstyyJ

1111-

30l"^

You've Got 'Til It's Gone," with Keifer » k
on piano, was a crowd favorite, while

on the other hand, the requisite drum
solo went nowhere. Overall,

Cinderella is a band who may nevqi:,, -

become megastars, but judging from

this show at least, they're a band
has a long career and plenty o' hi

come.
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BLACK CONTEMPORARY

SHORT TRIP TO
f SUCCESS

By Bob Long

‘ r
I he stories are few and far

f I between about artists who
reach the top in a short period

of time, but Luther Campbell (aka

Luke Skyywalker) is one of those rare

'^individuals who have skyrocketed to

national success in just a couple of

years. In a recent interview the young
rap impressario from Miami spoke
with pride about his achievements

and the people who have helped him

along the way. "We take it one day at

a time and try to accomplish as much
as possible," he says. "Generally, we
pack two to three days of work into

one. The 20-plus people who work
with me understand the family
concept; therefore we have a unit

willing to give 24 hours a day, seven

days a week, 365 days a year, to

acheiving our objectives."

Skyywalker is not surprised at the

success of rap music in the

marketplace today. He acknow-
ledges that radio airplay has been

limited, but he recognizes that the

kids will still seek this music out in

their favorite record store. The posi-

tive side of minimal airplay is that it

helps to keep the underground net-

work alive and selling records. When
you tell young people they can't have
something, their curiosity is

heightened; therefore the need, want
and desire grow accordingly, which
results in huge record sales for rap

music.

Skyywalker also notes that there

are some very successful stations

around the country who are in tune

with their communities, with the

sounds of the streets, and these sta-

tions have the courage (and business

smarts) to play and break the songs

that the community enjoys, instead of

listening to the hype or the telephone

calls on the request lines. WEDR in

Miami will always be a #1 station be-

cause they play the music that reflects

their community of listeners.

"Certainly, if I had all the stations

in the country playing my records I

would sell more records," admits

Sk5^ywalker.
" However, I don't have

the overhead of most major labels,

therefore I don't have to push as hard

for airplay. Again, I would love to

have every station playing my
product, but that is not and never will

be the case, so I must continue to use

the underground street network to

generate the bulk of my record sales.

I sell fewer records; but when you
break it down to dollars and cents,

my profit margin is probably equal

to, if not greater than, some of the

larger companies, on an individual

project."

Skyywalker indicated that "you
could put a rap album together from

start to finish for about $10,000. But

the majors are not venturing into rap

music because of lower production

cost; they are into rap music because

it 'sells.' If they [the majors] had a

choice, they wouldn't touch rap

music, because they don't know how
to market and promote it properly. In

many cases, the companies have
relied on the rap artists to teach their

people how to promote the product.

Many executives have gotten lost in

their ivory towers and have no
knowledge of the street scene."

When asked about selling his com-
pany (considering that the majority

of indies are copied, bought, stolen or

destroyed), Skyywalker is emphatic.

"No, I would not sell. But as a

businessman, I will and have listened

to various offers and evaluated them
accordingly. There are many deals,

but I will not sell my company." He
believes rap music is here to stay, be-

cause of the diversification. "You
don't hear the sameness of sound in

rap music as you hear in contem-
porary music. The desire to be dif-

ferent and adventurous, and the in-

flux of young creative forces will

make rap music a fresh and viable en-

tity for many years to come. Rap
music has a close kinship to the

music of yesteryear because of the

funk and the desire to remain crea-

tively different."

Skyywalker Records has grown by
leaps and bounds in short order. It

recently acquired a recording studio,

had a song featured in the movie
Nightmare On Elm Street and is cur-

rently working on a special music

and video project with Arnold
Schwartzenegger for his upcoming
movie.

Luke Skyywalker, a young man of

vision and determination, has
proved to have the Midas touch for

rap music. With hitmakers like M.C.
Shy D and Two Live Crew in his

stable, and a growing roster that in-

cludes such promising new acts as

Anquette, his fortunes seem assured

for many years to come.
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CASH BOX TOPBLACK CONTEMPORARY SINGLES

14

Larf ToJal

Week Weekt
Lait Total

Week Week!

B
3

B

10

12

IQ

18

19

F71

21

F71

23

24

25

26

27

m
m
30

EH

£3
34

35

E3

37

£
EB
Ea
41

42

43

46

m
m
m

THANKS FOR MY CHILD iCoi^iT^bia38-07<^6) . Cheryl“Pepsii”RiIey

Hf/iOVT/? (Capitol p-B-44208) Freddie Jackson

GIVING YOU THE BEST THAT I GOFcEiektra 7-69371) . . Anita Baker

YOU MAKE ME WORK Cameo
(Atlanta Artist/Mercury 870587-1)

DIAL MYHEART(Motown Moi-5330]) The Boys

/'MM/S5fD(CoiLmbia38-080i8) Surface

EVERYTHING I MISS ATHOME Cherrelle
aabu/CBS2S4-08052)

OAS/S (Atlantic 7-88996) Roberta Flack

THERE’S ONE BORN EVERYMINUTE Jonathan Butler
(Jive/RCA 1 143-7-J)

GONNA GET OVER YOU (Epic 34-07989) Sweet Obsession

TUMBUN’DOWN Ziggy Marley
(Virgin 99299)

MY EYES DON'T CRY (Motown MOT-1946) Stevie Wonder

MR. BACHELOR Loose Ends
(MCA MCA-53420)

SWEET, SWEET LOVE (A&M 1247) Vesta

/jysrWAW/VA STOP (Capitol p-B-441 69) Angela Bofill

AWy LOVE (Epic 34-08047) Luther Vandross

SMOOTH CRIMINAL (Epic 34-08044) Michael Jackson

RESCUE Mfiwarner Bros. 7-27762) Al B. Sure!

DONTROCK THE BOA T (Solar PB-70027) 5

Midnight Star Featuring Ecstacy of Whodini

I’M THE ONE WHO LOVES YOU By All Means
(Island 7-99274)

MV HfAi?7'(Atlantic 7-89023) TrOOp

HIM OR ME (Motown MOT-1 944) Today

THE LOVER IN ME (mca mca-5341 6) Sheena Easton

(IT’S JUST) THE WAY THAT YOU mQ\n7-9<)2S2) .... Paula Abdul

DAWCE/JTTlf S/S7ER(CoiLmbia 38-08023) . . Terrence Trent D’Arby

CALL THE LA W(Poiydor/PoiyGram 887 681-7) The Reddings

SAy you W/ZI(Eiektra 7-69373) Starpoint

Pt/ii OVER (Atlantic 7-88987) Levetl

KISSING A FOOL (CoiLmbia 38-08050) George Michael

/ CAN’T VyA/r(CoiLmbia 38-08014) Deniece Williams

HEAVEA/ OA/ EARTH (Oceana/Atco/Atiantic 7-99265) . . Donna Allen

GET UP EVERYBODY(Next Plateau NP 50083) Salt N’Pepa

IT’S MY PARTY Warner B(os. 7-27678) Chaka Khan

YOU’RE NOTMY KIND OP G/Ri (MCA 53405) New Edition

SOMEONE’S IN LOVE (RCa 87i i-7-R) Five Star

IF EVER A LOVE THERE WAS .... Four Tops & Aretha Franklin
(Arista AS 1-9766)

MY GIRLY (MCA MCA-53337) Ready For The World

BREAK 4 LOVE (Cdimbia 38-08073) Roze

CAN’T BACK ON A PROMISE (A&M ^250) . . Jeffrey Osborne

DON’T STOP YOUR iOVE(Ei©ktra 7-69359) Keith Sweat

MARY HAD A LITTLE JAM (Blip Biop/siom 45-002) Blast Zone

My PEROGATIVE (mca mca-53383) Bobby Brown

I’M YOUR PUSHER (Sire/Wamer Bros 7-27768) ICE - T

CAN YOU READ MY LIPS (Orph©us/EMi pb-72654) Z’looke

TURN ON (THE SEATSOX) (Coiumbia38-8i07) . . .Earth, Wind & Fire

ROUND AND ROUND (MCA mca-53422) GUY

TAKE ME WHERE YOU WANT TO (Motown MOT-i 951 ) .Gerald A'ston

RON/ (MCA 53463) BobbyFrown

KISSES DON’TUE (EMi b-50164) Eveyin King

1

3

2

6

11

15

13

14

12

5

15

7

17

19

25

8

26

4

9

23

16

27

32

21

22

18

24

42

33

28

37

38

39

20

35

46

29

50

43

48

40

30

34

54

53

44

56

70

55

12

10

11

9

11

10

9

7

10

13

9

11

9

10

8

12

4

14

50 SUPERWOMAN (Warner Bros. 7-27773) Kar/n White

m TH/S 77ME (Arista ASi -9772) Klara

m FEELING INSIDE (Atlantic 7-88989) Gerald Albright

I WANT TO BE YOUR LOVER (0!p}neus&^72656) . . Aleese Simmons

SASyDOLi(PoiyGram87i 108-7) TonylTonilTone!

55 THE WAY YOU LOVE ME (Warner Bros 7-27773) Koryn White

56 SOHARD rOiErGO(EMiP-B-50i60) Najee

57 TAUf/N'AU THATJAZZ (Tommy Boy 9 18) Stetsasonic

58 S/ZHOUTTE (Arista ASi-9751) Kenny G

59 / WISH U HEAVEN (Paisley Park/Warner Bros. 7-27745) Prince

60 ONEMOMENT IN TIME (Arista ASi -9743) Whitney Houston

61 GIVIN’UP ON LOVE Lenny Williams
(Crush/K-Tel A-663-6)

62 DONT WORRy, SEHAPPy(EMi-ManhattanP-B-60i46) Bobby McFeiTin

m DREAM/N’(PoiyGrcm 871-078) Vanessa Williams

64 AH ORNOTH/NG(Poiydor/PoiyGrCTn87i 064-7) Rene Moore

65 WHERE IS THE LOVE (MCA 53283) Robert Brookins

66 WONDERPl/L (Reprise/Warner Bros. 7-27828) Rick James

67 (HE’S GOT) THE LOOK (Wing/PoiyGrcm 887 781-7) .Vanessa Williams

m TURN MY BACK ON YOU (Epic 34-08503) Sade

m so GOOD (Reprise 7-276664) Al Jarreau

70 STR/CTiy 8L/S/NESS (Fresh/Sleeping Bog 80123) EPMD

9

12

8

6

13

13

12

7

4

7

14

6

6

4

13

7

5

14

6

5

5

7

15

7

5

4

11

5

2

3

Wn NIGHTOF THE LIVING BASEHEADS Public Enemy
(Def Jcsn/Columbia 38-08072)

m PUMP /r l//^Capitoi 44266) M.C. Hammer

EQ / WANNA HA VE SOME PUN (Jive 1 154/RCA) .... Samantha Fox

HEAVEN (Capitol 44261) Bebe 8t Cece Winans

75 GET HERE (A&M 1233) Brenda Russell

^3 POSSE ON BROADWAV (Nostymix 76974) Sir Mix-a-Lot

£3 LOVE /S THE POWER (Eiektra 7-69358) Teddy Pendergrass

EQ I LIKE IT LIKE THAT(s^G8]-08025) ........ .Michael Rodgers

g
l M/DN/GHFDREAM (Verve/Forecost 837 034) Robert living 111

j IN DEBT TO YOU (Wing 887-842-7/PoiyGram) Channel 2

81 DO WAH D/DDy(LukeSkyywaikeri06) 2 Live Crew

m R-U-LONELy (Tri-World 45-2002) Jocelyn Brown

83 L.O.V.E. (Cooitempo/Chrysoiis 43292) Tyka Nelson

84 R/S/NG TO THE rOP(EMi-ManhattanP-B-50i59) . . Pieces of a Dream

m I DON’T WANT TO BE ALONE (Motown 1949) Georgio

86 yOU'RE GONNA GET ROC/C'ED (RCA 8689-7-R) . . Latoya Jackson

87 CARS W/TH THE BOOM (Atlantic 7-89005) . L’Trimm

m TWICE THE LOVE (Warner Bros. 7-27658) Geroge Benson

m BRAND NEW FUNK (Jiv© i 147/rca) D. J. Jazzy Jeff

90 SLEEPLESS WEE/fEND (MCA 53305) Howard Huntsberry

91 STAND AND DEL/VER(Atiantic 7-8901 8) . Evon Jeffries 8t The Stand

92 LErS DO /TAGA/N (Warner Bros 7-27780) George Benson

93 RESPECT (Select 62318) The Real Roxonne

94 SHOW ME (ONE MORE TIME) Dorian Harewood
(Emeric/lchiban 88-502

95 A LOVE SUPREME (Island/Atlantic 7-99273) Will Downing

96 TOSS /T UP (Benttey/Bustin 7-7500) Split Image

97 HIDE AND SEEK (Capitol p-B-44198) Trade Spencer

98 BACK ON TRACK (Epc 34-08008) Billy Always

99 THE BEST OP ME (Arista ASI -9730) Kiara

1 00DANCIN’ WITH MYSELF Johnny Kemp
(Columbia 38-07994)

75

57

58

60

61

31 16

51

59

52

2

3

5

3

3

1

36 8,^
41 13

45 9

47 13

78 2

>

r ’

49

68 3

63 8

64 15

82

79

i

65 12

76 3

77 3

DEBUT

80 2

74 10

81 3

85 2

DEBUT

83

88

1

I-62 5

DEBUT

66 7

67 8

DEBUT

69 71^

71 10

DEBUT

DEBUT

72 16

73 8^,
84 17

86 4

87 7

89 6

90 4

91 14

92 12

93 18

94 17

LI

L

i

i
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BLACK CONTEMPORARY

CASH BOX TOPBLACK
CONTEMPORARYALBUMS

CASHBOX TOPRAPALBUMS

<rf-.

All albums available on CD unless otherwise

indicaded

(NCD) - No CD w
(G) - Gold (RIAA Certified) L o
(P)- Platinum (RIAA Certified) w C

1 ANY LOVE 1 7
Luther Vandross (Epic 44308)

2 GIVING YOU THE BEST 2 S
THAT I GOT
Anita Baker (Elektra 60827)

3 DON’T BE CRUEL (p) 3 20
Bobby Brown (MCA 42185)

0 IT TAKES TWO 6 9
ROB BASE & DJ EASY ROCK
(Profile 1267)

5 DON’T LETLOVE SLIPAWAY4 17
Freddie Jackson (Copitol 48987) (G)

6 POWER 7 9
ICE - T (Sire 25765)

7 KARYN WHITE 8 10
KARYN WHITE (Warner Bros. 25637)

n ME, MYSELF & I 10 8
Cheryr’Pepsr’RIley
(Columbia FC 44409)

'9 HEARTBREAK (P) 5 20
New Edition (MCA 42207)

10 IN EFFECTMODE (P) 9 29
Al B. Sure (Warner Bros. 25662-1)m MACHISMO 16 5
Cameo (Atlanta Artist 886 002)m SILHOUTTE 14 6
Kenny G (Arista 8457)

13 A SALT WITH A 12 16

DEADLY PEPA
1 Salt-N Pepa (Next Plateau PL 101 1)

14 GUY 11 20
GUY (MCA 42176)

IH MIDNIGHT STAR 18 6
(Solar/Capitol 72564)

16 MAKE IT LAST (P) 15 45
Keith Sweat (Elektra 60763)m JUSTCOOUN’ 25 2
LEVERT
(Atlantic 81926)

18 RUFF & READY 19 8
RFTW (MCA 42198)

19 IT TAKESA NATION 17 20
Public Enemy (Def Jam BFW 44303)

El MESSAGE FROM THE BOYS 27 5
THE BOYS (Motown 6260)

21 LONG LIVE THE KANE 13 20
Big Daddy Kane
(Cold Chlllln'/Warner Bros 25731)

22 SVV>\SS 23 13
sir MIx-A-Lot (Nasty Mix 70123)

23 SIMPLE PLEASURES (P) 20 14
Bobby McFerrin
(EMI-Manhattan 48059)

24 STRICRY BUSINESS 22 25
E.P.M.D.
(Fresh/Sleeping Bag LPRE 82006)

ra MORE THAN FRIENDS 29 5
Jonathan Butler (Jive 1 136)

26 ONE LOVE-ONE DREAM 26 15
Jeffrey Osborne (A8cM SP 5205)

: 27 IN CONTROL VOLUME 1 28 10
MARLEY MARL
(Cold Chillin' 25783)

28 TWICE THE LOVE 21 10
GEORGE BENSON
(Warner Bros. 25705)

E3 MOVE SOMETHIN’
2 Live Crew (Luke Skywalker XRlOl)

El LET'S GET IT STARTED
M.C. Hammer (Capitol 90924)

2ND WAVE
Surface (Columbia 44284)

31

33

35

43

29

4

4

2

38

L

W

41

42

43

44

m
m
47

m
49

50

51

52

53

55

56

57

58

59

60

61

62

m

41

45

52

48

63

54

KID 'N PIJ(Y

(Select 21628)

EAZYDUZIT 61 2
Eazy-E
(Priority 57100)

JOY (G) 24 29
Teddy Pendergrass (Elektra 60775)

STRONGER THAN PRIDE (P) 30 27
Sade (Epic OE 44210)

THE REAL CHUCKEEBOO 34 20
Loose Ends (MCA 42196)

THE RIGHT STUFF 36 23
Vanessa Williams
(WIng/PolyGram 835 694-1)

CONSCIOUS PARTY 38 6
ZIggy Marley
(Virgin 90878)

BORN TO BE WILD 47 4
M.C. Shan
(Cold Chlllln'/Warner Bros. 25797)

BY ALL MEANS 42 18
(Island/Atlantic 90898)

65

66

68

m
70

71

72

73

74

75

WHO?
Tonyl Tonll Tone'l
(Wing/PolyGram 422 835 549-1

TROOP
(Atlantic 81851)

GIRLS I GOT ’EM LOCKED
Super Lover Cee
(Elektra 60807)

TO CHANGEAND/OR
MAKE A DIFFERENCE
KIARA (Arista 8533)

OASIS
Roberta Flack
(Atlantic 81916)

AFFAIR
Cherrelle
(Tabu 44148)

HE’S THE DJ, I’M THE (p)

RAPPER
DJ JAZZY JEFF & THE FRESH PRINCE
(JIve/RCA 1091-1-J)

SWEET OBSESSION
Sweet Obsession
(Epic 44419)

IN FULL GEAR
STETSASONIC (Tommy Boy 1017)

FOLLOW THE LEADER (G)
Eric B.& Rakim (UNI UNI-3)

SUPERSONIC-THEALB UM^g) 46
J. J. FADD (Ruthless 90959)

LET THE HUSRERS PLAY
steady B (JIve/RCA 1122)

CHARACTERSm
Stevie Wonder (Motown 6248)

VESTA 4 U
VESTA (A8(M 5223)

AS GOOD AS IT GETS
Denlece Williams
(Columbia 44322)

HANGIN TOUGH
New Kids On The Block
(Columbia 40985)

A WOMAN’S POINT
OF VIEW
Shirley Murdock (Elektra 60791)

DAYBYDAY
Najoe (EMI-Manhattan 90069)

IN CONTROL
Johnny Taylor (Malaco-7446)

INTRODUCING THE (P)

HARDLINEACCORDING TO
TERENCE TRENT D’ARBY
(Columbia BFC 40964)

GRAB IT
L'TRIMM (Atlantic 81925)

FOREVER YOUR GIRL
Paula Abdul (Virgin 90943)

ME AND JOE
Rodney O &. Joe
(Egyptian Empire 00777)

INTUITION
Angela Boflll

(Capitol 48335)

LOVE WILL STOP
CALLING
DORIAN HARWOOD
(Emeric 1001)

THE POSSE
N.W.A. (Macola 1057)

RESPECT
Anquette
(Luke Skywalker 103)

WITH LOVE
HOWARD HUNTSBERRY
(MCA 42217)

THE LOVER IN ME
Sheena Easton
(MCA 42249)

TELL IT TO MY HEART ^G)
Taylor Dayne (Arista 8529)

COMING CORRECT IN ’88
MC Shy D (Luke Skywalker)

TRACY CHAPMAN (P2)

Tracy Chapman
(Elektra 60774)

FAITH (P/5)

George Michael
(Columbia OC 40867)

WHAT’S BOOTSY DOIN’?
Bootsy Collins
(Columbia FC 44107)

FLIRT
Evelyn ’Champagne' King
(EMI Manhattan 46968)

32 30

37 21

44 4

39 10

59 2

57 2

40 32

58 3

56 3

50 20

51 20

49 12

53 56

60 7

62 18

DEBUT

DEBUT

65 3

64 19

DEBUT

55 9

DEBUT

67 15

1 70 18

66 22

68 51

69 8

71 27

6

7

8

9

10

IT TAKES TWO Rob Base & DJ. E-Z Rcx:k 2 6
(Profile 1267)

POWER (Sire 25765) Ice-T 1

LONG LIVE THE KANE (Cold chiiiin'/worner Bros 25731) Big Daddy Kane 3

A SALT WITH A DEADLY PEPA Salt-N-Pepa 4
(Next Plateau PL 101 1)

IT TAKESA NATION OF
TO HOLD US BACKcoef Jam/CBS FC 44303) Public Enemy 5

STRICRY BUSINESS (fresh/Sloeping Bag LPRE 80062) E.P.M.D. 6

SVVASS(NastyMix70i23) Sir Mix-a-Lot 7

IN CONTROL, VOLUME 1 (Cold Chillin' /Warner Bros 25783) Marley Marl 8

LET’S GET IT STARTED M.C. Hammer 10
(Capitol 90924)

HE’S THE DJ, I’M THE RAPPER (Jive/RCA 109M-J) 9
DJ Jazzy Jeff & The Fresh Prince

7

19

16

19

23

8

4

2

17

I’M YOUR PUSHER (^re/Watner 0-21026) Ice - T

GET UP EVERYBODY (GET UP) Salt-N -Pepa
(Next Plateau 50083)

TALKIN’ ALL THATJAZZ Stetsasonic
(Tommy Boy 918)

POSSE ON BROADWAY (Nasiy Mix iGU 76974) Sir Mix-a-Lot

DO WAH DIDDY (Luke Skywalker 106) 2 Live Crew
NIGHTOF THE LIVING BASEHEADS Public Enemy
(Def Jam/Columbia 38-08072)

CUT THATZERO Doug E. Fresh & The Get Fresh Crew
(Reality/Danya/Fantosy 3107)

ON THE SMOOTH RP Sweet Tee
(Profile 7230)

9 COOLIN’ IN CALI The 7A3
(Geffen 7-27695)

10 IT TAKES TWO (Profile PRO 5 186) Rob Base & DJ E-Z Rock

11 WILD THING/LOC’ED AFTER DARK TONE-LOC
(DeliciOLjs Vinyl DV 102)

12 STR/CTiy BL/S/A/fSS (Fresh/Sleeping Bog FRE-80123) E.P.M.D.

13 I’M NOTGOING OUTUKE THAT (Profile 5224) Run-D.M.C.

14 VV'AyO(/r(RutNe»/Atlantic7-99285) J.J.Fod

15 NIGHTMARE ON MY STREET(JIve/RCA M24-7-JAB) . .DJ. Jazzy Jeff

3 5

8

8 3

DEBUT

DEBUT

10 18

12 2

9 16

7 8

11 6

13 19

CASHBOX TOP
12" DANCE SINGLES

D
B
3

4

5

7

10

11

13

IQ

THE WAY YOU LOVE ME 3 6
KARYN WHITE
(Warner Bros. 0-21025)

DONTROCK THE BOA T 4 6
MIDNIGHT STAR
(Solar/(iapllol V-71 166)

BREAK 4 LOVE 1 9
RAZE (Columbia 44 07890)

MYPREROGARVE 2 9
BOBBY BROWN (MCA 23888)

SPY IN THE HOUSE 6 7
OF LOVE
WAS (NOT WAS)
(Chrysalis 4 V9 43262)

TUMBUN’DOWN 7 5
ZIGGY MARLEY & THE
MELODY MAKERS
(Virgin 0-96603)

I WANNA KNOW 5 7
ALE (Vendetta VE-7003)

JUST WANNA DANCE/ 14 3
WEEKEND
THE TODD PERRY PROJECT
(Fresh/Sleeping Bag FRE-80t25)

WILD WILD WEST 9 6
THE ESCAPE CLUB
(Atlantic 0-86544)

OUTOFRME 10 6
NOEL (4TH & Broadway/lsland 469)

(IT’S JUST) THE WAY 11 6
THAT YOU LOVE ME
PAULA ABBUL (Virgin 96614)

/ DON’T WANT TO 15 4
BE YOUR LOVE
DURANDURAN
(Copitol V- 154 17)

MYGIRLY 13 4
READY FOR THE WORLD
(MCA 23865)

YOU MAKE ME WORK 22 3
CAMEO
(Atlantic Artlsts/PolyGram 870 587-1)

THE ONLY WA Y IS UP 23 2
YAZZ AND THE PLASTIC
POPULATION
(Elektra 0-66732)

18

20

21

24

m
26

m
29

30

THE GREAT
COMMANDMENT
CAMOUFLAGE
(Atlantic 0 86530)

DOMINO DANCING
PET SHOP BOYS
(EMI V-561 16)

SO MANY WAYS
(DO IT PROPERLY PART II)

THE BRAT PACK
(Vendetta VE-7008)

/ WANNA HAVE
SOME FUN
Samantha Fox
(JIve/RCA 1 155 1)

BIG FUN
INNERCITY (Virgin 0-96670)

THE LOCO-MORON
KYLIE MINOGUE
(Geffen 0-21043)

IF YOU FEEL IT
DENISE LOPEZ
(Vendetta VE-7013)

TALKIN’ ALL THAT JAZZ
STETSASONIC
(Tommy Boy TB 918)

YOU’RE NOTMY
KIND OF GIRL
NEW EDITION (MCA 23903)

THANKS FOR MY CHILD
CHERYL"PEPSI"RILEY
(Columbio 44 07871)

RESCUE ME
AL B. SUREI
(Warner Bros. 0-2 1038)

POSSE ON BROADWAY
sir MIx-a-Lot
(Nostymlx IGU 76974)

DOCTORIN’ THE TARDIS
The TImelords
(TVT 4020)

I’M YOUR PUSHER
ICE-T (SIre/Warner Bros. 0-21026)

WAY OUT
J.J.FAD
(Rulhless/Atlantic 0-99285)

18 3

20 4

16 4

30 2

8 9

12 9

DEBUT

DEBUT

19 5

DEBUT

28 2

DEBUT

DEBUT

21 8

17 8

Cash Box December 3, 1988
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CASHBOX TOP 100 ALBUMS
THE CASH BOX TOP 200 ALBUMS CHART IS BASED SOLELY ON ACTUAL PIECES SOLD AT RETAIL STORES.

All albums available on CD unless otherwise

indicaded

(NCD) - No CD
(G) - Gold (RIAA Certified)

(P) - Platinum (RIAA Certified)

GIVING YOU THE BEST
THAT I GOT
ANITA BAKER
(Elektra 60827)WEA 8.98

0 RATTLEAND HUM
U2 (Island 9 1003)WEA 14.98

APPETITE FOR DESTRUCTION cp/s)

GUNS N' ROSES
(Geffen GHS 24148)WEA 8.98

4 COCKTAIL (P)

Original Motion Picture Soundtrack
(Elektra 60806)WEA 9.98

5 DON’T BE CRUEL m
BOBBY BROWN (MCA 42185)MCA 8.98

6 NEW JERSEY
BON JOVI
(Mercury 836 345-l)POL

7 ANY LOVE
LUTHER VANDROSS (Epic OE 44308)CBS

SILHOUETTE
KENNY G (Arista AL-8457)RCA 9.98

VOLUME ONE
TRAVELING WILBURYS
(Wllbury/Warner Bros. 25796)WEA 9.98

10

12

13

14

HYSTERIA (P/7)

DEE LEPPARD (Mercury 830 675-l)POL 9.98

TILL I LOVED YOU
BARBRA STREISAND
(Columbia OC 40880)CBS

FAITH (P/6)

GEORGE MICHAEL (Columbia OC 40867)CBS

LONG COLD WINTER (P)

CINDERELLA
(Mercury 834 612-1)POL

TRACY CHAPMAN (P/2)

(Elektra 60774)WEA 8.98

GREEN
R.E.M.

(Warner Bros. 2579S)WEA 9.98

17

18

19

20

21

22

23

m

26

27

28

29

30

EH

32

33

34

OPEN UPAND SAY..AHH!(p/2)
POISON (Enigma C1-48493)CAP 8.98

..AND JUSTICE FOR ALL (P)

METALUCA
(Elektro 60812)WEA 9.98

HEART BREAK (P)

NEW EDITION (MCA 42207)MCA 8.98

NO RESTFOR THE WICKED
OZZY OSBOURNE (CBS OZ 44245)CBS

KICK (P/3)

INKS (Atlantic 81 796-1 )WEA 9.98

OU812(p/2)
VAN HALEN (Warner Bros.25732)WEA 9.98

TALK IS CHEAP
KEITH RICHARDS (Virgin 90973)WEA 9.98

SIMPLE PLEASURES (P)

BOBBY McFERRIN
(EMI-Manhatton E1-49059)CAP 9.98

IT TAKES TWO
ROB BASE Sc D.J. E-2 ROCK
(Profile PRO-1 267)IND 8.98

BIG THING
DURANDURAN (Capitol C1-90958)CAP 8.98

POWER
ICE-T

(Sire 25765)WEA 8.98

LABOUR OF LOVE (P)

UB40 (ASiM 4980)RCA 8.98

IN EFFECTMODE (P)

AL B. SUREI
(Uptown/Warner Bros. 25662)WEA 8.98

ROLL WITH IT(P)
STEVE WINWOOD (Virgin 90946)WEA 9.98

TELL IT TO MY HEART (G)
TAYLOR DAYNE
(Arista AL 8529)RCA 8.98

WILD, WILD WEST
THE ESCAPE CLUB
(Atlantic 8187 DWEA 8.98

OUT OF ORDER (G)
ROD STEWART (Warner Bros. 25684) 9.98

INFORMA TION SOCIETY
(Tommy Boy TBLP 25691 )WEA 8.98

TIME AND TIDE
BASIA (Epic BEE 40767)CBS

w
L 0
W c

/ 5 35 HE’S THE DJ, I’M THE RAPPER (p/2)

DJ JAZZY JEEE 8c THE FRESH PRINCE
(Jive 1091-1-J)RCA 8.98

36 IMAGINE: JOHN LENNON
2 6 ORIGINAL MOTION PICTURE SOUNDTRACK

(Capitol C1-90803)CAP 8.98

3 66 m REACH FOR THE SKY
RATT (Atlantic 81929-1)WEA 9.98

15
38 EPONYMOUS

4 R.E.M. (I.R.S. 6262)MCA 8.98

R1 EVERYTHING
THE BANGLES (dolumbla OC 44056)CBS

5 21
40 UP YOUR ALLEY (G)

X o
JOAN JETT (Blackheart FZ 44146)CBS

o y

Eg MACHISMO
CAMEO
(Atlanta Artlsts/PolyGram 836 002 l)POL 8.98

7 7 m
“

SHOOTING RUBBERBANDS

10 7 AT THE STARS
EDIE BRICKELL Sc NEW BOHEMIANS
(Geffen GHS 24192)WEA 8.98

IS 4 EH WINGER
(Atlantic 81867)WEA 8.98

8 68 m INTROSPECTIVE
PET SHOP BOYS
(EMI-Manhattan E1-90868)CAP 8.98

13 4 45 MAKE IT LASTFOREVER m
KEITH SWEAT (Elektra 60763)WEA 8.98

0 54 Ea ALL THATJAZZ
BREATHE (VIrgIn/AScM SP 5163)RCA 8.98

11 20 47 STRONGER THAN PRIDE (p>

SADE (Epic OE 44210)CBS

48 NOTHING TO LOSE
12 33 EDDIE MONEY

(Columbia OC 44302)CBS

36 0 49 HEAVYNOVA (G)
dC ROBERT PALMER

(EMI-Manhattan E1-480S7)CAP 9.98

20 29 50 LAP OF LUXURY (P)

CHEAP TRICK
(Epic OE 40922)CBS

17 11 51 DANGEROUSAGE
BAD COMPANY (Atlantic 7 81884-1)WEA 9.98

16 22
52 HANGIN’ TOUGH

NEW KIDS ON THE BLOCK
(Columbia FC 40985)CBS

19 7 KARYN WHITE
(Warner Bros. 25637 )WEA 8.98

22 56 54 GUY
GUY (MCA 42176)MCA 8.98

21 25 55 A SALT WITH A
DEADLY PEPA

18 7 SALT-N-PEPA (Next Plateau PL 101 DIND 8.98

BRITNYFOX
14 34 (Columbia BFC 44140)CBS

57 RUFF ’N’ READY
READY FOR THE WORLD

27 10 (MCA 42198)MCA 8.98

26

58 LET IT ROLL
LITTLE FEAT (Warner Bros. 25750)WEA 9.98

5 m AMERICAN DREAM
CROSBY, STILLS, NASH Sc YOUNG

25 10 (Atlantic 7 81888)WEA 9.98

DREAMING ill
JOE SATRIANI

23 13 (Relativity 88661-8265)IND 6.98

Q1 MONEY FOR NOTHING
28 30 DIRE STRAITS

(Warner Bros. 25794)WEA 9.98

m 19(G)
24 22 CHICAGO (Reprise 25714)WEA 9.98

MIDNIGHT STAR
29 46 (Sola- 72564)CAP 8.98

34 12

El LAND OF DREAMS
RANDY NEWMAN (Reprise 25773)WEA 8.98

65 DIRTYDANCING (P/9)

ORIG. YAL MOTION PICTURE SOUNDTRACK

31 27 (RCA 6408-l-R)RCA 9.98

m BEA STFROM THE EAST
30 18 DOKK N (Elektra 60823)WEA

67 SMALL WORLD (P)

35 25 HUEY LEWIS AND THE NEWS
(Chrysalis OV41622)CBS

68 DONT LETLOVE SUPAWAY (G) 62 17
FREDDIE JACKSON

w (Capitol C1-48987)CAP 8.98

L

W

33

o
c

34

67 SMALL WORLD (P)

HUEY LEWIS AND THE NEWS
(Chrysalis OV 4 1622)CBS

61 17

68 DON’T LET LOVE SUPA WAY(g) 62 17
FREDDIE JACKSON

32 7
(Capitol C1-48987)CAP 8.98

/
69 BUSTER

ORIGINAL MOTION PICTURE SOUNDTRACK
(Atlantic 81905)WEA 9.98

66 9

57 3
70 IN MY TRIBE (G)

10,000 MANIACS (Elektra 60738)WEA 8.98
70 44

37 7 m SWASS
SIR MIX-A-LOT

75 10

42 5 (NASTY MIX 70123)IND 8.98

72 SOUL SEARCHING 69 13
38 28 GLENN FREY (MCA 6239)MCA 8.98

73 UB40 73 16
46 5 UB40 (AScM SP5213)RCA 8.98

m BLOWMY FUSE
KIX (Atlantic 7 81877-1)WEA 8,98

79 9

55 Q m SMASHES, THRASHES a HITS DEBUT
KISS (Mercury 836 427-l)POL

76 PEEPSHOW 76 11

47 9 SIOUXSIE Sc THE BANSHEES
(Geffen (3HS 24205)WEA 8.98

51 5 77 SUPERSONIC- THEALBUM (g)
J. J. FADD (Atco/AtlantIc 90959)WEA 8.98

71 19

78 SHORTSHARP SHOCKED 80 10

41 51 MICHELE SHOCKED
(Mercury 834 924 l)POL

48 26 79 STATE OF EUPHORIA
ANTHRAX
(Megaforce/Island 91004)WEA 8.98

58 9

39 27 m KYLIE
KYUE MINOGUE (Geffen GHS 24195)WEA 8.98

86 18

50 7 81 DIESEL AND DUST(G)
MIDNIGHT OIL (Columbia BFC 40967)CBS

60 43

40 21 GREAHSTHITS DEBUT
JOURNEY (Columbia OC 44493)CBS

83 IT TAKESA NA TION OF (g) 83 20
43 31 MILLIONS TO HOLD US BACK

PUBLIC ENEMY
(Def Jam FC 44303)CBS

52 13 m MOVE SOMETHIN’
2 LIVE CREW (Luke Skywalker XR lODIND 8.98

89 29

49 14 85 WHEN IN ROME
(Virgin 90994)WEA 8.98

88 10

56 10
86 DON’T BE AFRAID

OF THE DARK (G) 82 15
THE ROBERT CRAY BAND

54 17
(HIghfone/Mercury 834 923-l)POL 8.98

87 NOTHING’S SHOCKING 85 13

53 17
JANE'S ADDICTION
(Warner Bros. 25727)WEA 8.98

59

m JUSTCOOUN’
LEVERT

96 3

17 (Atlantic 81926)WEA 9.98

45
m VIXEN 93 8

9 (EMI 4699 DCAP 9.98

44 16

m STAYAWAKE
VARIOUS ARTISTS (AScM SP 3918)RCA 8.98

94 5

91 NEGOTIATIONSAND
LOVE SONGS 1971-1986
PAUL SIMON (Worner Bros. 25789)WEA 8.98

91 5

DEBUT

92 BLUE BELL KNOU 92 8

74 2
COCTEAU TWINS (Capitol C1-90892)CAP 9.98

m BAD (P/6)

MICHAEL JACKSON (Epic OE 40600)CBS
98 63

65 4 94 1988 SUMMER OLYMPICSALBUM
ONE MOMENT IN TIME(G) 81 11

77 21
VARIOUS ARTISTS
(Arlsto AL-8551)RCA 8.98

68
95 LOVING PROOF 87 8

7 RICKY VAN SHELTON (Columbia FC 44221)CBS

67
96 2ND WAVE 97 5

8 SURFACE (Columbia FC 44284)CBS

64 62
m ROCK a ROU STRA TEGY

THIRTY-EIGHT SPECIAL (ASiM SP 5218)RCA 8.98

101 6

98 M PISTOLA YEL CORAZON
LOS LOBOS (Slash/Warner Bros. 25790)WEA 9.98

99 6

DEBUT Q] AFFAIR 109 3

61 17

CHERRELLE
(Tobu/Eplc OZ 44148)CBS

WUlU EVERYTHING’S DIFFERENTNOW 104 3
ML lUtbUAY
(Epic OE 4404 DCBS



CASHBOX TOPALBUMS/101 to 200
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110

111

112

113

114

115

116

OQ
1^

122

IF^

IF?1

125

iF?l

IF71

129

130

THf LAND OF RAPEAND HONEY
MINISTRY (Sire 25799)WEA 8.98

LIVING YEARS
MIKE & THE MECHANICS
(Atlantic 8 1 923- 1 )WEA 9.98

MORE THAN FRIENDS
JONATHAN BUTLER
(Jive 1 136-1-J)RCA 8.98

WILL TO POWER
(Epic FE 40940)CBS

OUT OF THIS WORLD
EUROPE (Epic OE 44185)CBS

EAZY-DUZ-IT
EAZY-E
(Priorlfy/Ruthless 4XL571(X3)CAP 8.98

A FRESH AIRE CHRISTMAS
MANNHEIM STEAMROLLER
(American Gromaphone AG 1988)IND 9.98

VIVID
LIVING COLOR
(Epic BEE 44099)CBS

COPPERHEAD ROAD
STEVE EARLE (Uni Unl-7)MCA 8.98

MELISSA ETHERIDGE
(Island 90875)WEA 8.98

THIS WOMAN
K.T. OSLIN

(RCA 8369-l)RCA 8.98

REG STRIKES BACK(G)
ELTON JOHN (MCA 6240)MCA 9.98

CONSCIOUS PARTY iP)

ZIGGY MARLEY AND THE MELODY MAKERS
(Virgin 90878- 1)WEA 8.98

INTRODUCING THE HARDLINE (P)

ACCORDING TO
TERRENCE TRENT D ARBY
(Columbia BFC 40964)CBS

BOINGO AUVE
OINGO BOINGO (MCA 2-8030)MCA 10.98

GRABIT!
L'TRIMM (Atlantic 81925)WEA 8.98

MESSAGES FROM THE BOYS
THE BOYS (Motowm MOT-6260)MCA 8.98

1 WANNA HAVE SOME FUN
SAMANTHA FOX
(RCA 1150-1-J)RCA 9.98

ME, MYSELFAND I

CHERYL ''PEPSII” RILEY (Columbia 44409)CBS

SEE THE LIGHT
THE JEFF HEALEY BAND
(Arista AL 8553)RCA 8.98

2 HYPE
KID 'N PLAY
(Select SEL 21628)IND 8.98

WHENEVER YOU NEED (p)

SOMEBODY
RICK ASTLEY (RCA 6822-l-R)RCA 8.98

HAVE YOU SEEN ME LA TEL Y?
SAM KINISON
(Warner Bros. 25748)WEA 9.98

QR
QUIET RIOT
(Pasha/EpIc OZ 40981)CBS

LIFE’S TOO GOOD
THE SUGARCUBES (Elektra 60801)WEA 8.98

THE JOSHUA TREE (p/s)

U2 (Island/Atlantic 90581)WEA 9.98

REEL UFE
BOY MEETS GIRL
(RCA 8414-1-R)RCA 8.98

THE LOVER IN ME
SHEENA EASTON
(MCA MCA42249)MCA 8.98

RAPTURE (P/A)

ANITA BAKER (Elektra 9-60444)WEA 8.98

STRICRY BUSINESS
E.P.M.D.
(Fresh/Sleeplng Bag LPRE 82006)IND 8.98

BUUETBOYS
(Warner Bros. 25782)WEA 8.98

L

w
o

W c

100 6

116 3

105 7

117 14

95 15

120 3

118 2

113 3

121 5

110 11

111 10

63 22

84 33

72 59

90 8

119 6

125 6

123 3

124 6

127 5

128 2

78 45

166 2

129 3

102 25

138 88

148 4

163 2

132 139

106 24

145 4

1988 Olympics 94

2 Live Crew 84

10,000 Maniacs 70

38 Special -97

AbduL Paula 149

Aerosmith 180,189

Anthrax 79

A^ey, Ride 1 22

Bad Company 31

Baket Anita 1,129

Bananarama 176

t ^ Bangles 39
* * Base, Rob 24

Basia 34

Ben a tar, Pat 153

Benson, Geoige 173

Big Country 199

Big Daddy Kane 148

Bonjovi 6

Boy Meets Girl 1 27

Boys, The 117

Breathe 46

Bnckell, Edie 42

BntnyFox 36

Brovk^ Bobby 5

BuUetboys 131

Butler, Jonathan 103

Cameo 41

Cetera, Peter 175

Qiapman,Tracy 14

132 THE INNOCENTS 107 25
ERASURE (Slre/Warner Bros. 25730)WEA 8.98

WHAT UP, DOG? 147 4
WAS (NOT WAS)
(Chrysalis 4 1664 )CBS

HEART’S HORIZON DEBUT
AL JARREAU (Reprise 25778)WEA 9.98

RADIO ONE 140 2
THE JIMI HENDRIX EXPERIENCE
(Rykodisc RCD 20078)IND 13.98

136 NOWAND ZEN (P) 115 39
ROBERT PLANT
(EsParanza/Atlantlc 7 90863- 1)WEA 9.98

FISHERMAN’S BLUES -DEBUT
THE WATERBOYS (Chrysalis 41589)CBS

138 BORN TO BE WILD 141 5
M.C.SHAN
(Cold Chillin' /Warner Bros. 25797)WEA 8.98

139 FOLLOW THE LEADER (G) 112 17
ERIC B. & RAKIM (UNI UNI 3)MCA 8.98

140 UNION 122 21
TONI CHILDS (A8iM SP 5175)RCA 8.98

141 LET ITLOOSE (P/2> 114 77
GLORIA ESTEFAN AND MIAMI SOUND MACHINE
(Epic OE 40769)CBS

142 LET’S GET IT STARTED 146 6
M.C. HAMMER (Capitol C1-90924)CAP 8.98

OASIS 149 3
ROBERTA FLACK
(Atlantic 81916)WEA 9.98

144 PEOPLE 103 13
HOTHOUSE FLOWERS
(London/PolyGrom 828 lOl-DPOL

145 STARING AT THE SUN JOB 7
LEVEL 42 (Polydor 837 247)POL

146 OLD 8X10(9) 130 19
RANDY TRAVIS (Warner Bros 25738)WEA 8.98

147 KEEPER OF THE SEVEN KEYS PART II 126 7
HELLOWEEN (RCA 8529-l-R)RCA 8.98

148 LONG LIVE THE KANE 133 18
BIG DADDY KANE
(Cold Chillin' 25731)WEA 8.98

IFFl FOREVER YOUR GIRL DEBUT
PAULA ABDUL (Virgin 90943)WEA 8.98

150 RICHARD MARX (P/2) 131 76
(Manhattan ST 53049)CAP 8.98

151 RUMBLE 139 14
TOMMY CONWELL AND THE YOUNG RUMBLERS
(Columbia FC 441 86)CBS

NOEL 158 4
(4th & B'Way 4009)IND 8.98

153 WIDEAWAKE IN DREAMLAND (G) 143 21
PAT BENATAR (Chrysalis OV 4 1628)C8S

154 AMNESIA 150 7
RICHARD THOMPSON
(Capitol C1-48845)CAP 8.98

155 CLOSE-UP 152 21
DAVID SANBORN (Reprise 9-257 15)WEA 9.98

156 THE REAL CHUCKEEBOO 151 18
LOOSE ENDS (MCA 42196)MCA 8.98

157 SURFING WITH THE ALIEN 137 42
JOE SATRIANI
(Relativity/Important 8193)IND 8.98

158 OVER THE EDGE 161 15
HURRICANE (Enigma 73320)CAP 8.98

159 GREATEST HITS (G) 157 15
THE JUDDS (Curb/RCA 8318-1-R)RCA 9.98

DAYDREAM NARON 168 4
SONIC YOUTH
(Enigma/Blast First 75403)CAP 12.98

161 BIRD 144 6
ORIGINAL MOTION PICTURE SOUNDTRACK
(Columbia SC 44299)CBS

162 SAVAGEAMUSEMENT (9) 134 30
SCORPIONS
(Mercury 832 963-l)POL 8.98

163 PHANTOM OF THE OPERA (g) 164 42
ORIGINAL LONDON CAST
(Polydor 831273-l)POL

irn IN THE SPIRIT OF THINGS 169 4

(MCA 6254)MCA 8.98

165 IN CONTROL, VOLUME 1 154 10
MARLEY MARL
(Cold Chlllln'/Warner Bros. 25783)WEA 8.98

ALPHABETIZED TOP 200ALBUMS (BY ARTIST]IH

166 LEGEND
BOB MARLEY AND THE WAITERS
(Island 90169)WEA 8.98

167 OUT OF THE BLUE (P/2)
DEBBIE GIBSON (Atlantic ATL 81780)WEA 8.98

168 PARTY YOUR BODY
STEVIE B. (LMR 5500)WEA 8.98

169 ONE LOVE - ONE DREAM
JEFFREY OSBORNE (A8iM SP 5205)RCA 8.98

1¥71 FEEL THE SHAKE
JETBOY
(MCA 42235)MCA 9.98

IFH A PLACE LIKE THIS
ROBBIE NEVIL
(EMI E1-4 8359)CAP 9.98

nn ME 8c JOE
RODNEY-O (EgYPtlon Empire DMSR-00777)IND

173 TWICE THE LOVE
GEORGE BENSON
(Warner Bros. 25705)WEA 9.98

174 SLOW TURNING
JOHN HIATT
(ASiM SP 5206)RCA 8.98

175 ONE MORE STORY
PETER CETERA (Warner Bros. 25704)WEA 9.98

n?:! GREATEST HITS COLLECTION
BANANRAMA (London/PolyGram 828 127-l)POL

177 BUENAS NOCHES FROMA
LONELYROOM
DWK5HT YOAKAM (Reprise 2S749)WEA 8.98

178 IN GOD WE TRUST (G)

STRYPER (Enigma D1-73317)CAP 8.98

iFn PRIDE (9)

WHITE LION (Atlantic 81768)WEA 8.98

im GEMS
AEROSMITH (Columbia FC 44487)CBS

181 WILD STREAK (G)

HANK WILLIAMS JR.
(Curb/Warner Bros 9 2S725-1)WEA 8.98

ira MY Gin TO YOU
ALEXANDER O'NEAL (Tabu OZ 45016)CBS

1 83 ...NOTHING LIKE THE SUN (P)

STING (ASiM SP 6402)RCA 10.98

184 MORE DIRTYDANCING (9/3)

ORIGINAL MOTION PICTURE SOUNDTRACK
(RCA 6965-l -R)RCA 9.98

185 TROOP
TROOP (Atlantic 81851)WEA 8.98

186 BIG TIME
TOM WAITS
(Island 90987)WEA 9.98

187 MUSIC FOR THE MASSES
DEPECHE MODE
(Sire 25614- DWEA 8.98

188 WHO
TONYITONIITONf (Wing 835 549-l)POL 8 98

1 89 PERMANENT VACARON (9/2)

AEROSMITH (Geffen <5HS24 162)WEA 8.98

190 VIVA SANTANA
SANTANA (Columbia C3X 44344)CBS

191 TRUTH AND SOUL
FISHBONE
(Columbia FC 40891)CBS

192 BORN 2 B BLUE
STEVE MILLER (Capitol C1-48303)CAP 9.98

1 93 ALWA YS 8c FOREVER (p/z)

RANDY TRAVIS
(Warner Bros. 25568- DWEA 8.98

194 OOHYEAHUg)
DARYL HALL JOHN OATES
(Arista AL-8539)RCA 8.98

195 ONLY UFE
THE FEELIES
(A&M SP 5214)RCA 8.98

196 GOIN’OFF
BIZ MARKIE (Cold Chillin' 25675- DWEA 8 98

197 SOUTH OF HEAVEN
SLAYER (Def Jam/Geffen GHS 24203)WEA 8.98

198 LOVESEXY
PRINCE (Paisley Park 25720)WEA 8.98

199 PEACE IN OUR RME
BIG COUNTRY (Reprise 25787)WEA 8.98

200 MAN IN MORON
NIGHT RANGER (MCA 6238)MCA 8.98

153 IS

135 66

165 19

136 16

175 3

177 3

DEBUT

142 11

172 12

159 16

DEBUT

174 16

176 21

186 56

DEBUT

181 22

DEBUT

180 58

173 38

179 17

182 9

169 9

155 30

160 6.i

156 7

167 11

170 8

196 81

192 29

195 10

171 38

197 16

178 26

162 7

183 8

Qieap Trick 50

CherreUe 99

Chicago 62

Quids, Toni 140

Qnderdla 13

Cocteau Twins 92

Conwdl, Tommy 151

Cray, Robert 86

Qosby, S,N4Y 59

17Arby, Terotce Trent .... 114

Def L^paid 10

DepecheMode 187

Dire Straits 61

Dijazzy]^ 35

Dokken 66

Duran Duran 25

E.PM.D 130

Earle, Steve 109

Easton, Sieeia 128

Eazy-E 106

Erasure 132

Eric B And Rakim 139

Escape Qub 31

Etheridge Melissa 110

Europe 105

J.J.Fadd 77

TheFedies 195

Rshbone 191

Flack, Roberta 143

Fox, Samantha 118

Frey, Glam 72

Gibson, Debbie 167

Guns and Ros^ 3

Guy 54

Hall 4l Oates 194

Healey, Jeff 120

HeUoween 147

Haidrix,Jimi 135

Hiatt, John 174

Hothouse Flowres 144

Huey Lewis 4 TheNws ... 67

Hurricane 158

Ice-T 26

Info Sodety 33

INXS 20

Jackson, Freddie 68

Jackson, Michael 93

Janefs Addiction 87

Jarreau 134

Jetboy 170

Jett, Joan 40

John, Elton .112

Journey 82

Thejudds 159

Kansas 164

Komy G 8

Kid 'N Flay 121

Kinison, Sam 123

Kiss 75

Kix 74

LTrimm 116

Levd42 145

Levat 88

Little Feat 58

Living CoKjut 108

Loose Ends 156

Los Lobos 98

M.C. Hammer 1 42

Mannheim Steamroller ... .107

M.C Shan 138

Markie, Biz 196

MarLMarley 165

Marley, Bob 166

Marley.Ziggy 113

Mant, Richard 150

Metallica 17

McFerrin, Bobby 23

Miami Sound Machine . . . . 1 41

Michad,George 12

Midnight Oil 81

Midnight Star 63

Mike & The Mechanics ... .102

Millei; Steve 192

Ministry lOl

Minc3g\ie, Kylie 80

Money, Eddie 48

NeviL Robtte 171

New Edition 18

New Kids S2
Newman, Randy 64

Night Rango’

Nod
aNeaLAIex
Oingo Boingo

Osbeyn^ Jeffrey . , . ,

Osbourne, Ozzy . . .

Oslin, K.T

PalmCT, Robert . . . .

Pet Shop Boys

Plant, Robert

Poisem

Prince

Public Enemy
Quiet Ricjt

RATT
R.EM
Ready Fcr The World

Richards, Keith . . . .

Riley C. Pqss

Rodney-O

Sade

SaltN Pepa

Sanbom, David . . . .

Santana

Satrianijoe

Sccapions

Siocked, Michde , , .

Simem, Paul

SiouKie & The B's . . .

Su Mix A Lot

. . 200

. . 152

. . 182

. . 115

. 169

. . .19

111

. . .49

. . .44

. . 136

.16

. 198

. . .83

, . 124

. . .37

. 153
, . .57

. . .22

. . 119

. . 172

. . .47

. .55

. . 155

. . 190

60,157

. . 162

. . .78

, . .91

. . .76

. . .71

Slayer 197

Smithereens 119

Sonic Youth ICO

Stay Awake 90

Stevie B 1 (<8

Stewart, Rod 32

Sling 183

Streisand, Barbra 11

Stiyper 178

Sugarcubes 125

Surd.AlB 28

Surface 96

Sweat Keith 45

TayiorDayne 30

Thompson, Richard 1 54

TilTuesday 100

Tcmy Toni, Tone 1 88

Traveling WUburys 9

Travis Randy 146,193

Troop 185

Trowel Robin 84

UB43 27,73

U2 2,126

Van Halm 21

Van Shdton, Ricky 95

Vandross, Luther 7

Vixen 89

Waits, Tom 186

Was (Not Was) 133

Waterboys 137

When In Rome 85

White, Kaiyn 53

While lion 179

\M11 To Power 104

VMUiams, Hank Jr 181

Winger 43

Winwocxl, Steve 29

Yoakam, Dwight 177

Soundtracks;

Bird 161

Buster €9

Cocktail 4

Dirty Dancing 65

Imagine 36

More Dirty Dancing 184

Phantom of the Opara .... 1 63



ALBUM RELEASES
OUT OF THE BOX ,

JGO-BETWEENS
16 LOVERS I

THE GO-BETWEENS
16 Lovers Lane ~ Capitol (Cl-91230) -

Producer: Mark Wallis

The major label debut of this veteran

Australian band is one of the finest al-

bums of the year. Their sound is an in-

stantly likable combination of acoustic

troubadour and jangly new-wave ele-

ments, with just a dash of classicism.

Dylan is a big influence here, in the folky

sheen, in the themes of rootlessness and
the sense of love as a haven from the

world. The engaging single is "Was There

Anything 1 Could Do," although we're

partial to "Love Goes On."

TIFFANY
Hold an Old Friend's Hand - MCA (6267)
- Producer: G. Tobin

Granted that she's shamelessly
manipulated and nothing she does is

completely of her own making, this

album nonetheless represents a substan-
'

tial step forward in Tiffany's artistic

development. There are no covers here a .S-

'60s standards, just solid mid-tempo love ^

songs, done in a clean style that hi^Ughts
her maturing voice (one which is both im-
maculately controlled and slightly
roughened up since her phenomenal
debut.).

FEATURE PICKS
CHAKA KHAN - CK - Warner Bros. (25707-1) — Producer: Russ Titleman

Her big voice and the participation of Prince, Miles Davis ("Sticky Wicked"), Bobby
McFerrin, and Stevie Wonder ("Signed, Sealed, Delivered") helps elevate the project

above the so-so material.

FRANK ZAPPA - Broadway The Hard Way - Barking Pumpkin (Dl-74218) -
Producer: Frank Zappa
Zappa attacks both the right ("Jesus Thinks You're A Jerk," a dig at Tammy Bakker) and
the left ("Rhymin' Man," a dig at Jesse Jackson) on tiiis typically smart-aleck effort. As
usual his music sounds great, but the ideas are as stoopid as the people that he scorns.

PINK FLOYD -Deh'cafe Sound o/77iwnder- Columbia (PC2 44484)-Produ cer: David ^
^

Gilmour
JA sort of greatest hits album, recorded live on their recent U.S. tour, it includ ,3^ ;

"Money," "Another Brick in the Wall" and more. This double album is on its way to
j

the Russian space station as we speak.
'

FLEETWOOD MAC - Greatest Hits - Warner Bros. (9 25801-1) - Producers: Greg •‘j

Ladanyi, Fleetwood Mac ^

A greatest hits album from a band that has had more than its share. Includes tw'o new
songs.

"

\K2TL - Wanted - Elektra (9 60842-1) ~ Various producers
A smash in England with her percolating sin^e "The Only Way Is Up," this techno

songstress now turns her attention to America. This dance material is nothing new, but
her voice is of jazz/legitimate quality and should sell big.

KING TEE -Act a Fool Capitol (Cl-90544) - Producer: DJ Pooh I

More evidence that the burgeoning L.A. rap scene is challenging New York's,
*

Tee offers us some medium-tempo rhymes about girls, music and street life, much of it
,

good-natured without being soft. A solid effort.

MARK ALMOND - The Stars We Are — Capitol (C 91042) — Producers: M. Almond,
A. Hogan, B. McGee

The former singer of Soft CeU may disappoint old fans with his relative lack of syn-
thesizers and dance beats, but this mature, tuneful, cinematic album is simply great,

characterized by horns, strings and a movie-soundtrack grandeur.

THE TOLL - The Price of Progression - Geffen (GHS 24201) - Producers: Steve

Thompson, Michael Barbiero

A muscular, politically committed hard-rock band from Ohio, the Toll forgot to briirg’ - '

their hook sense into the studio.

SINGLE RELEASES A
OUT OF THE BOX OUT OF THE BOX

r

ERASURE
A Little Respect (3:33) - Sire (7-27738) -

Sonet Pub. PRS adm. Emile
Music/ASCAP - Clarke-Bell - Producer:

S. Hague
A terrific follow-up to the smash

"Chains of Love." This is a band that

knows how to write hit songs, with
dynamics and understated, yet engaging

appeal. Here producer Stephen Hague
guides a complex mix with success, bring-

ing out the hooky elements to good effect.

Should slice through on CHR radio and
impact other charts.

ROD STEWART
My Heart Can't Tell You Know (5:12)

Warner Bros. (7-27729-A) - Rare Blue^
Music, Inc7ASCAP Little Shop Of Mcr*,!'
gan Songs/BMI - S. Climie-D. Morgan - -

Producer: R. Stewart-A. Taylor-B. Ed-
wards

This is an appealing mid-tempo tune,

written by Simon Chmie (who soimds a

little like Rod) of Qimie-Fisher. Frorfr"

Rod's Warner Bros, album Out of Order.

Stewart delivers a strong performance
a singer, but the real star is the producing --

team of Stewart, Andy Taylor and Ber- ^
nard Edwards who show a lot of fiiiesse ^
in balancing the emotion of the tune with
a nice arrangement. Should ran hard on j
CHR.

HI,

J

FEATURE PICKS i
t

LUTHER VANDROSS - She Won't Talk To Me (4:12) - Epic (34-08513) - SBK April
Music Inc.-Unde Ronnie's Music Co. IncVASCAP SBK Blackwood Music Inc.-

Huemar Music IncTBMI - L. Vandross - Producer L. Vandross-M. Miller

A boundng, good feeling tune delivered with touches of falsetto by the legendary
Vandross. Custom tucked for an across the board hit.

lectors - Producer G. Edward
Rock and roll at its best, with a message. This is gutsy stuff and should fly well on I

AOR and alternative outlets.

BOBBY BROWN - Roni (4:30) - MCA (MCA-53463) - Kear Music-Hip Trip

Music/BMI - Producer: LA. & Babyface
Fine vocal stacks and rich production value make this another winner for Bobby.

Watch for rise on Urban.

SLICK RICK - Teenage Love (4:30) - Def Jam (38-08105) - Def American Song^
Inc/BMI - R. Walters-H. Shocklee - Producer: H. Shocklee-E. Sadler-R. Walters

Well intentioned rap goes nowhere, lacking punch to really deliver message. ^ }

ART GARFUNKEL - When A Man Loves A Woman (4:29) - Columbia (38-08511) -

Pronto Music-Quinvey Music Co Inc./BMI - C. Lewis-A. Wright - Producer: G.
Emerick-A. Garfunkel
A gentle rendition of this classic plays well imder Garfunkel silky intonations.

STARSHIP - Wild Again (4:09) - Elektra (7-69349) - The Walt Disney Music Con,-

pany-Wonderland Music Co. Inc.-John Bettis Music adm. by Wamer-Tamerlane
)

Pub7ASCAP/BMI - J. Bettis-M. Clark - Producer. P. Galdston-Starship

Exquisitely scripted tune serves as a fine take-off for Starship. From the Oxktail

soundtrack.

UTTTERS & COLLECTORS - Back On The Breadline (4:01) - I.R.S. (S45-17726) -

nan Frailty Pty. Ltd. adm. I.R.S. Music Inc/BMI - M. Seymour-Hunters & Col-

FISHBONE - J^reddie's Dead (3:53) - Columbia (38-08500) - Wamer-Tamerlane Pub.

Corp/BMI - C. Mayfield - Producer: D. Kahne
Fishbone tackles Curtis Mayfield classic with buzzing guitars and tough vocals.

Should fly well across the board.

Cash Box December 3, 1988



CHART INDEX
POP SINGLES

A Uttk Respect 82

NA CNA) (NA)
AU Thii Time 40

G.E. Tobin (T. James, S. McCintodc) (G. Tobin-BMD
American Dream . 68

N. BoJas (N.Young) (Silver Fiddle-ASCAP)
Another Lover 38

G. <3cde (Campae, McFarlane, Cc^e) (Almo-A9CAP/Warner
Tama-lane/Bizzling Blue>BMI)

Any Love 61

L. Vandro®, M. Miller (L Vandroes, M. Miller) (SPK April/Unde
Rennie's/Sunset BurgLindy/MG\ASCAP)
Armageddon It 35

..
R. Mutt Lmtge (dark, Collin, Hliot, Sav^e Mutt Lange)

(Bluggeon/Riffola/Zomba-ASCAP)
As Long As You Follow 65

* G. Ladanyl/Fleetwood Mac (C. McVic/E. (^uintda) (Fleetwood
f ir«/Iac-BMI)
^ ' %aby Can I Hold You ®

f D. Kershoibaum (T. C^pman) (SBK April/ Purj^e

t ^ Rabbit-ASCAP)
Baby 1 Love Your Way 1

B. Roaenbag (P. Frampton, A. Collins, R. Van Zandt)
“ 1 (Almo/Nuages Artists/Di^ess/Husders-ASCAP)

BackOnHcmday 48

R. Nevil (R. Nevil/D.P. Bryant/S. Dubin) (MCA/Dresdai

w China/Ardavan/DubinASCAIO
*

Bad Medidne 5

B. Fairborn (J. Bon Jovt R. Sambora, D. Child) (Newjersey
Undeground/PdyGramMufflc/Desmobile/SBKApril-ASCAP)

^ ^3®- ' Of Times 53

7. Leonard, P. Cetera (P. Cetera, P. Leonard) (Fall line

y Orange-ASCAP/Johnny Yuma-BMD
» Bom To Be My Baby 51

B. Fairborn (J. Btm Jovi/R. Sambora/D Child) (Bonjovi/Ncw
Jersey Undeiground/
Polygram/Deanobile/April-ASCAP)
Boy Fve Been Told 95

C.Rodger^ PSwartz (M. Anthony) (Blue Dog/Cutting-ASCAP)
V Davis J. Ston^ P. Klein (R Derougemont, E. Cage^ L. Julian, J,

^on^ P. Klein) (Mumcworks/Henstone-BMI)
Chains Of Love 71

, Erasure,S. Pettibone (Qark^ Bdl) (Senet adm By Emile-ASACAP)
^ 'l^^oss My Heart 78

P. Hammond (M.Jay)(Famous/Chappdl-BMD
M. War^ T.T. UArby (T.T. DArby) (Virgin Songs on behalf of

r-t Young Tarence-BMD
Danang Under A Latin 80

D. ^aw (M. Jay, A.R. Scott, R. Seidman) (Ensign/Stone

Diamand/Kinaalda/BMI/ASCAP)
Desire 3

J.Iovine (Bono, U2) (U2-Adm. By Chaj^ell-ASCAP)
Didn't Know It Was 89

^Ir. Hlipetti, F. Sullivan (J. Peteik, F. Sullivan) (^asy

Action/Baruck-Consolo/Wama' Tamerlane-BMI/ Rude-ASCAP)
Domino Dandng 21

j^vlartinee (N . Tennant, C. Lowe) (Cage/10 Music Adm. By
ilfgin-ASCAP)

Don't Be Cruel 98

R. Zito (O.BLackweU, E. Presley) (Elvis lYesely/Unichappdl-BMI)

Don't Be Cruel 7%

NA (NA) (NA)
Don't Know What You Got 19

A. Johns, T. Kiefer, E. Brittingham (T, Kiefer)

(Eve/Chappell-ASCAP)

^ Don't Rush Me 2D

'~E:. Wake (Forbes, Irenzel) (Almo-ASCAP)
Don't You Know 62

S. Winwood, T. Lord-Alge (S. Winwood, W. Jennings)

(F.S./Wamer-Tamerlane/WiUin'David/Biue Sky Rider-BMI)

Downtown life 93

D. HalL J. Oat^ T. Wolk (D. Hall, J. Oat^ R. Iwitosca, S. Allot)

)
lUKpt Cha/Careers/Fust Buzza/DelightfiU-BMI)

I

^^^^arly In The Morning 22

[ / R. Palmer (L. Simmons, R. Taylot C. Wilson) CTesnpco-BMI)

l^ -L Edge Of A Broken 49

1
R. Marx (R. Marx, F. Waybill) ((Diiboy

Music-Feraongs-ASCAP-BM I)

.. - Every Rose Has 11

B. DalL C.C DeWla, B. Michaela R. Rockett(Swect Cynide adm.
byWiUesdon-BMD
Finish What You Started 18

[
(Eddi^ Alex, Sammy Mike) (Yessup-ASCAP)

;

Forever Young 94

C. Pearson, W. Loos (M. Gdd, B Uoyd, F. Martens)

I

,
jRolf/Budde/Gmbh/Neue Welt/Muskivolag

Ll

Gmbh-ASCAP/Wamer-Tamerlane_BMD
Forever Young 73

R. Stewart A. Taylor, B. Edwards (R Stewart J- Cregan, K.

SavigarXRod Stewart adm Intersong/Spedal rider/Kevin

Savigar adm hy PSOASCAr)
Ghost Town 37

Consenting Adult-BMI/Realsongs-ASCAP

Girls Ain't Nothing 54

D.J. Jazzy Jeff A The Fresh Prince (W. Smith. J. Towns)^ •T^omba-Ascap)
Giving You Tlte Best 7

M.J. Powell (A. Bakez S. Scarborough, R. Holland) (All

i
' ^ gker's/Aloccar-BMI/Eyedot-ASCAP)

Groovy Kind Of Love 46

1 P. Collins, A. Dudley (T. C Bayer) (Screen Gems/EMI-BMI)
jk 4 Handle With Care 42

I
NA (NA) (NA)

I Hippy Hippy 52

Georgia Satellites B. O'ftian (C. Romeo) (|onware-BMD
• Holmng On 41
• S. ^A%iwood/T.L Alge(S. Winwood/W. Jainings)(F.S.

^ Music-Adm. Warner^

\
^Tamerlane/ Willin' David/Bluc Sky Rider-BMI)

How Can 1 Fall 2

B. Sergeant (D. M.UUington) C\^rgin-ASC!AP)

^
^ ^on't Want Your 6

8 ‘‘^‘J.v '•s^M.Jone^D. Tickle 0 Sparse, M. Jones) (Judson

^ ^ SperL e/MCA-ASCAP/Wholonaeal-BMI)
I Remember Holding 31

' D.Cole, J. Pasquale (J Pas^quale) (Joe Pasquale-ASCAP)

I'm Gonna Miss You 76

P. Wolf (P. Reswick, S. We feL J. Pescetto)

(BMG/Lease-A-Tune/ Reswick-Werfel-ASCAP/ Careers/Rent-A-S
ong/Beseme West/ Rashida Group(adm. hy Wamer-Tamerlane

^.-BMD
ift Your Room IS

D. ^gerson (S. Hoffs, B. Steinberg, T. Kelly) (SBK Blackwood.

J Dangophile-BMI/Billy Stanbeig, Denise Barry-ASCAP)

y
t ^You Fed It 96

f
* U ABowla‘(Ericli)(Tommorow/Irving BMI)

/^ (It's JusI) The Way 99

O. Lriber (O. Leiba) (OUie Leiber-ASCAP)

It's Money 55

M . Knopfler (R Navman) (Twice As Nice-ASCAP)
It's No Secret 90

Stock. Aitkoi. Watennan (Stock, Aitken. Waaterman) (All

Boys-BMI)
Wanna Have Some Fun 56

KilHng Me Softly 83

K West (N. GimbeL C FodcRFox A Gimbd-BM 1)

Kiss 74

Art Of Noise (Prince) (Controversy-ASCAP)

BKisslng A Fool 10

G. Michad (G. Michad) (Chappell-WA/Morrison Leahy)

Kokomo 25

T. Mdcher (M , Love; T. Mdchez J . Phillips, S. MacKenzie) (Walt

Disrey/Honest John/Qair Audient/Darwin-ASCAP)
Little liar 36

D. Child, K- Laguna (J. Jett, D (Duld) (Lagimatic-BMl/Desmobile

adm. SBK

-Apiil-Ascap)

The Loco-Motion 24

SA. Waterman (G. Gofiin, C. King) (Screen Gems-EMI-BMD
Look Away 4

R. Neviflon (D. Warren) (Realsongs-ASCAP)
Love, Truth and Honesty 72

Stock/Aitken/Waterman
(DaUin/Woodward/CySullivan/Stock/Aitken/Waterman) In-A

-Bunch (adm.Wamer Tamerlane) /All BoyBU.S.A. BM.I.)

The lajver 81

LA. BabyfaceCBabyface, LA, Rdd. D. Simmons) (Hip

TVip/Kear/Green 3drt

-BMO
My Heart Can't 87

NA(NA) CNA)
My Prerogative 13

(Cal-Caie/Virgin Songs-BM I/Bobby Brown/Unicity-ASCAP)
My Song 77

NA(NA) (NA)
Never Tear Us Apart 50

C. Thomas (A. Famas, M. Hutchence) (TOL
Muziek/MCA-ASCAP)
New Day For You 75

Baaia, D. White (Basia, D. White, P.

RossXComevon-BMI/Almo-ASCAF)
Noboi^s Perfect 59

C. Neil-M. Rutherford (M. Rulherford/BA. Robmson)
(RBAA/Hit and Run/Adm.
Hidden Pun/BMD
Not Just Another Girl 28

D. Kotchmar (I. Neville) (PolyCram/Mo-Rat/Sunaet Beach-BMI)

One Moment In Time 33

NM. Waldoi (Hammond, Betti^ (Albert Hammond/Jdm
Bettis/WB Music-ASCAP)
Peek-A-Boo 64

Hedges, Banshees (Siouxsie And The Banshees)

(Drffimhtnise/ Qiappdl-Ascap)
The Promise 16

B. Rogan (C. Faningtcm, M Roreale, A. Mann) (N/A)
Put A Litde Love In Your Heart 32

Pul This Love 92

J Asdey, Maepherson 0 Astl^, RKing)
Red Red Wine 70

IJB40, R. Falconer (N. Diamond) (Tallyrand)

RockN'RoU 57

R. Mills (N. C:arL D Van) (Too Tall

Tunes-BM I/Rocknocker-Ascap)
True Love 100

B/C SINGLES
All Or Nothing 64

R. Moore (R. Moore) (R. Moore-Ascap)

Any Love 16

L.Vandro®, MMiller (LVandross,M Miller) (SPK April/Unde
Roimie' s/Sunset

Buigundy/MCA-ASCAP)
BabyDoU 54

D. Foster, T. McElroy (D. Foster, T. McElroy, Tonyl Tcmil Tone!)

(Two Tuff-Enuff/ PoyGram-BMI/Ddos 2D00/ PolyGram-ASCAP)
Back On Track 96

C. Singleton. B, Always (NA) (Always/Poppa Willie-BMI)

Brand New Funk 73

D. J .
Jazzy Jeff 4c The Fresh Prince (W. Srruth.J. Townes)

(Zomba-ASCAP)
Break 4 Love 38

V. Mason (V. Mason) (Funky Feet_BMD
Call The Law 26

The Reddings (The Reddings, Autofrat) (Redlock/PolyGram

Songs-BMI)
CanU 44

Z'looke(A. Zamora, M. Carpenter, E. Strickland)

(Lookylou/Bright Ught-BMI)
Can't Go Back 39

J. Osborn^ R. Vanneili (R. Vannelli. J. Osbom^ E. Grenga)

(Rcxkstone/March
9/Almo-ASCAP/ HardBtone_BMI)

Cars With A 87

(Music/Ha\stone-BMI)
Dance little Sister 25

(Virgin Songs/Young Terence-BMI)

Dandn' With Myself 100

(Morchrie/Bruce Purse/Zomba-Ascap)
DialMyHeart 5

LA. A Babyface (LA. 4c Babyfac^ D. Simmons) (Kear/ Hip

Trip-BMD
DoWah 81

2 LiveOew (M. Mann, E. Greenwich, 2 Live Crew) (PacJam-BMI)
Don't Rock The 19

(Hip Trip/Jig-Awatt Jams-BMD
Don't Stop Your 40

K. Sweat (K. Sweat) (WB Music Corp/E/A/Krith
Sweat/Vintertainment-ASCAP)

Don't Worry, Be Happy 62

(ftx)b Noblem-BMI)
Dreaming 63

D. Robinson (L. Monlgomery, G. Paschal)

0obete/Depom-ASCAP)
Everybody Get Up 32

H.Luv Bug (Invincnbles) (Next Plateau/Tum Out Bros.-Ascap)

Everything I Miss 7

J. Jam, T. Lewis 0. Harris IIL T. Lewis) (FlyteTyme/Avante

Garde)
Filing Inside 52

G. Albright (B. Lyle) (New Warrior_BMl)

Gel Here 75

A. Fischa, B. RusseU, P. Bcberg (B. Russell) (NA)
Givin' Up On Love 61

B Pfordrescho; L. Wiliams (B. CaldwdL D. Matkosky) (SBK
Blackwood-BMI/WB-ASCAP)
Giving Ycm The Best 3

M.J. Powell (A. Baker) (All Baker's/Alexcar-BMI/Eyedot-Ascap)

Gonna Cel Over You 10

(Bush Bumin[/La Love Lane-Ascap)
Heaven 74

K. Thomas (K. Thomas, B. Wmans) (Yellow Elephant/ Edward
Grant/Bermy' s-ASCAP/BM 1)

Heaven On Earth 31

P. Lord, J.J. Smith (P. Lord) (Leorxsun-Ascap)
(He's Got) The Look 67

(Amirful /Torin/Md-o-md-Ascap)
Hey Lover 2

P. Laurence (S. Moore, K. Washington) (Bush Bumin'-ASCAP)
Hide And Seek 97

(Love-ly-N-Divine-Ascap)

Him Or Me 22

T. Reily, B. Griffin (G Griffin. W. Adams, L. Singletary, L.

Drakeford,

L. McainXCal Gme-BMI)
1 Can't Wail 30

(Wilbedc/Sputnik Advmture/SBK April-Ascap)

I Don't WAnI 2 Be Alone 85

Georgio (Geerrgio) (Gecjigio's/Stone Diamond-BMl)

1 Just Wanna Stop 15

N. Ccjnnors(R. Varmelli) (Ro® Vanndli-BMI)

1 Like It Uke Thai 78

M. Rodgos, L. Tolbert (M. Rcxlgers, L Tolbert (Er\agn/Mykl

Jam-BMI/ Earnous/Druma tk-ASCAP

)

1 Missed 6

(Colegems-EMI/Deep Faith-Ascap)

I Wish You 59

(Controversy-Ascap

)

If Ever A Love 36

J . Kiught, A. Zigman (O. Cemey)
(Irving/ Pamalybo-BM I/Chappell/ Lee-MaT\go
ASCAP)
I'm The One Who Loves 20

Sheppard (S. Sheppiard, T. Carter,). Varner) (Island/Stanton's

Gold/April Joy/Golden Nuggetl-BMI)

I'm Your Pusher 43

(Colegems-EM I/ Rhym e

Syndicate-Ascap/ Warner-Tamerlane-BMI)
In Debt To You 80

D, Foster, T. McElroy (D. Foster, T McElroy, N. Walker-Wasdon)

(Two Tuff-Enuff/ PoIyCram-BMD
(It's Just) The Way 24

(Oliver Leiber/ Virgin-Ascap)

It's My Party 33

R- Titelman (C. Womack, L Womack) (Next Flighl-BMD

1 Wanna Have Some Fun 73

Full Force (Full Force) (Forceful/WiUesdei-BMI)

1 Want To Be Your Lover 53

D.D. Bowdai (A, Simmons)(Bush Bumin'/Donesna-ASCAP)
Kisses Don't Lie 49

R. Kersey. A. Brown (R Kersey. A. Brown)CMusic Carp. Of
America/
Mecy Kersey/'Lil Mama-BMI)
Kissing A Fool 29

(C!happdJ-WA/Monlson Leahy-Ascap)

Let's Do It Again 92

(Wamer-Tamerlane-BMI)
L.O.V.E 83

(Col^ems/Bedrum/Lighl 4t Sound-Ascap)

Love Is The Power 77

R. Calloway, V Calloway (R. C!Ulloway, V Calloway, J. Davis)

(Calloco/Hip Trip-BMI)

A Love Supreme 95

W, Downing, A. Baker 0 . Coltran^ W. Downing D. Cole) (Not

Listed)

The Lover In 23

LA. Reid A. Babyface (Babyface, LA. Reid, D. Simmons) ((Hip

Trip/Kear/ Green
Skirt-BMI)

Mary Had A 41

(International Broadcast/Cayman-Ascap)

Midnight Dream 79

R. Irving III (R. Irving HOCMdodies For L' Enfant/ Polygram

Songs-BMI)

Mr. Bacheioff 13

N, Martinelli, S. Nichol, C. McIntosh (S. NichoL C McIntosh,

Eugeie) (Virgin/MCA/Brampton-ASCAP)
My Eyes 12

0obete/Black BuU-Ascap)

MyGirly 37

Suave (W. Robinson, R. White) 0obete-ASCAP)
MyHearl 21

(Sdessongs-ASCAP

)

MyPerogative 42

(Cal-Gene/Virgin SOTigs/Music Corp. Of Amorica-BMI/Bobby
Brown/Uiudty-Ascap)
Night Of The Living Baseheads 71

H. Shocklee, C Ryder (C. Ridenhour, E. Sadlei; H. Shocklee)(Def

American-BMI)
Oasis 8

(Siinset Burgundy/TuTu/MCA-Ascap)
One Moment In Time 60

(Albert Hammond/John Bettis-Ascap)

Posse On Broadway 76

Slr-Mix-A-Lot (Sir-Mix-A-Lot)(LockedupBMD

Pull Over 28

M Ciorden. J. Levert (M. Gorden, J- Levert) (Trycep-BMI)

Pump It Up 72

R-U-Lonely 82

J. Browm. Blaze 0. Brown) 0ocelyn Brown-BMI)

Rescue Me 18

(SBK April/AcrossllOth Street/Willarie-Ascap)

Respect 93

H. Tee (E. Ness, ^eedy Dee) (ADRA/T-Ski-BMD
Rising To The Top 84

0obur-BMD
Roni 48

LA /Babyface (L Montgomery, G. Paschal

0obete/Depom-ASCAP)
'Round And 'Round 46

T. Riley, G. Griffin (T. Ril^, G. Griffin, A. HaU, T. Gatling)

(Zomba/Donrill/Cal-Gaie/Virgin-BMI/ASCAP)
Say You Will 27

(Harrindur/Torttase Feather/Pure Delite/Bird Cage-BMI)

Show Me 94

(Carvo-ViUage-BMI)
SQhouette 58

Kenny G. (Kermy G.) (Breiee-BMI)

Sleepless Weekend 90

(Forgeorge/It' s Mine/Ck>lden Lady West/Vicious Beal-BMO
Smooth Criminal 17

Q.Jon«(M. Jackson) (Mijack adm. by Warner Tamerlane-BM I)

COUNTRY SINGLES
A Tender Lie (Wiffi Any Luck-BM I) 3

All The Reasons Why
(Wamer-Tamerlane/Sportsman-BMLWama-Refuge/Macy
Place-ASCAP) 19

Are There Any More Uke You (Lawyer'

s

Daiighter/B«karoo-BMI) 88

Before You Cheat On Me Once (You Better Thirdt Twice)

(Enaign-BMLFamous/Blue Moon-ASCAP) 66

Big Wheels In The Moonlight Qack And Bill/ Ranger Bob/Pink

Pig-ASCAP/BMI) 39

Blue Side Of Town (Almo/Little Nemo/Irving-ASCAP/BMI) 14

Blue To The Bone (Cro® Keys/Tree Group/Jack And
Bill/McBec-AS(AP) 78

Boogie Woogie Fiddle (Mi® Hazel-BMI) 26

Borderline (Rick Hall-ASCAP) 40

Bridg® And Walls (Tom CoUins/Song Pantry/Van
Warma-BMI/ASCAP) 64

Bumin' A Hole In My Heart (Acuff-Ro6e/Milene-BMI/ASCAP)31

Change Of Heart (Caseyem/Koitucky Sweetheart-BM I) ... 15

Chisled In Stone (Hookem-ASCAP/ Hidden Lake-BMO . . 10

Darlene (Acuff-Rose/Milene/ It's On Hold-ASCAP/ BM 1) . 1(X)

Deeper Than The Holler (Scarlet Moon/ Screen

Gems-EMI-BMLDon Schlitz-ASCAP) 33

Desperately (Cro® Keys-ASCAP) 16

Don't Waste It On 'The Blues (Wrensong/Miller's Daughter/Love

This Town/ASCAP) 55

Down In The Oange Grove (Rural Hip/Jack And Bill/Foggy

Jonz-ASCAP) 57

Early In The Morning (WB/Two Songs/Morganactive/You And
I-ASCAP) 25

Fire In The Hole (Door Knob-BMI) 83

Gone But Not Forgotten (Bobby Rscher/Seraiity

Manor/Chriswald/Hopi-ASCAP) 72

Highway Robbery (Cro® Keys/Tree Group/Jack And
Bill/McBec/ Terrace-ASCAP) 68

Hold Me (Wooden Wonder-SESAC) 11

Hold On (A Uttle Longer) (Steve Wariner-BM 1) 20

Hold Your Rre (Uttle Shop of Morgansongs/ Dermis

Morgan-BMI) 90

Hot Dog (TVee-BMI) 74

Hot Rod Lincoln (Acuff-Rose-BMO w ^
How Much Is It Worth To Uve In LA (Waylon Jeimings/Tom

Odlins/Murrah-BMO 99

I Ain't Corma Take This Layin' Down (Chip'N* Dale-ASCAP) 77

I Can't Say No (Samspoon/Texas Wedge-ASCAP) 87

I Feel FineCBlackwood-BMO ^
IGiveYouMusic(SweetTaterTune8-ASCAP) 22

I Just Called To Say Goodbye Again (SBK April/Buder's

Bandito-ASCAP/SBKBlackwood/Lany Butier-BMI) 49

I Know How He Feeis (Maypop/Alabama Band-BMD 1

I Sang Dixie (Coal Dust West-BMI) 37

I Still Bebeve In You (Bar None-BMI) 63

I Wish I Was Still In Your Dreams (Tree/Cro®
Keys-BMI/ASCAP) 73

I Wish That I Could Fall In Love Today (Beechwood-BMD ... 5

I Won't Be Seeing Her NoMore(Tree/SBK/Blackwood/Lany
Butler-BMI) 98

Fd Do It All Over Again (Music Corp of America/ Hightop-BM®
If You Ain't Lovin' (You Ain't Lovin') (Beachwood-BMI) ... 2

FilLeaveThisWorlddree-BMI) 4

(It's Always Gorma Be) Someday (Lawyer's

Daughter/Terrace/Cro® Keys/Tiee-BMl/ASCAP) 35

It's Cemna Be Love (Artist G<Jd-ASCAP) 61

Fve Been Lotion' (Unami/Jeffwho-ASCAP) 8

Let's Get Started If We’ re Gonna Break My Heart (Statler

Bios-BMI) 24

LifeAsWeKnew It(Silverlme/Lucrative“BMD 41

Light Years (White Oak-BMI) 34

Uttle Red Heart (BMI) 84

Long 9\ot (Don S<hlitz/Almo-ASCAP/Irving-BMD 13

Love Hrips Those (Scarlet Moon-BMD 7

Love Is On The Line (Milene-ASCAP) 53

LoveOf My UM The(Ho<i Line and Thinker-BMI) 86

Love Will Wash It Away (Song Pantry/VanWarmer/Totn
Callins/C:ollin^Court-ASCAP/BMn 56

Malang Love To Dude (Screen Gans EMI-BMI) 58

Mama Knows (SKB/Music Qty Music-ASCAP/Millhouse-BMIX2
Mai With Brcdten Hearts (Fred Rose) 87

Midnight Lovers Expre® (Almarie/Bucksn£Kt-BM0 65

My B^y'8GGne(SBK/Blackwood/DennisLinde-BMD .... 18

MyBaby LeftMe(Uruchappell/Crudup>-BMI) 82

My Heart Played Out (Road Comp>any-BM0 80

MyTear Drops To You (Special Oa:adona Ltd ) 97

Natural Thing (Pig's Eye-BMI) 76

New Siade Of Blue (Lcmg Tooth-BMl/ Endle® Frogs adm by

Bt^A-Lew-ASCAP) 29

Nobody's Angd (Wama-Tamalane/Babblng Broedcs/RumWe

Seat-BMI) 91

NotA Night Coes By (MCA/Diamond House/Bright

S^-ASCAP) 43

Not Enmigh LoveCMCA/Farren Square/Cdgans-EMl/A Uttle

More-ASCAP) . . . .

' 92

CHd Kind Of Love (Scarlet Mocn-BM I) 28

OneMareNight(Koepa/SeeNo Evil) 94

Paint The Town And Hang TheMoon Tonight

(Crewman/Wamer/Eldctra/A^lum-BMLkansas By The
Sea-ASCAP) 71

Pilgrims On The Way (Matthav's Song) (Many Hats-ASCAP) 67

Rainin' In My Heart (ExceUarar-BMI) 62

Rebels Without A Que (Bellamy Brothers-ASCAP) 23

Rigamarole (Colgems-EMI/A Uttle More/Mota/Back
Nine-ASCAP) 30

Rocky Road (Crew Keys/Tree Greiq>-ASCAP) 19

Runaway Train (Bugle-BM D 42

Saturday Night ^3eaal Oobete-ASCAP/MajorBob-BMI) .93
Say The Part About I Love You (Milene-ASCAP) 79

She Reminded Me Of You (SBK April/ Ides Of March/New and

Used-ASCAP) 35

She's Crazy For Leavin' (Granite/Coolwell-ASCAP.World

Song-BMI) 17

Sincerdy (Arc/Irving-BMO 38

Song Of The South Oack and Bill-ASCAP) 45

Spanish Eyes (Screen Gans-EMI/BMI/AMRA) 21

Summer Wind (Bar None-BMI) 60

That Old Wheel (Do-Td-ASCAP) 36

That'sThal (Lawyer's Daughter-BMI) 46

Tcmight In Amoica (Mighty Nice/Hat Band-BMI) 70

(Turn Me Loose And) Let Me Swing (Almarie-BMI) 54

We Must Be Doin' Somethin' Right (Eddie

Rabbntt/Englishtown-BMD 9

What Do You Want From Me This Time (Unde Artie/ Lawyer's

Daughter-ASCAP/BMI) 75

What Fd Say (Rick Hall/Alabama Band-ASCAP) 32

When Karoi Com® Around 0obete/Bobby Hscher/TWin

Compulsions/Zomba-ASCAP) 50

When You Say Nothing At All (Screen (3ans-EMI/Scarlet

Moon-BMLMCA/Don Schlitz-ASCAP) 6

WhaeWasI(Inter8<w\g/Hide-A-Bane/Chappell-ASCAP) 44

You Babe (Acuff-Rose/BMI) 48

You Might Want To UseMe Again (Tom Collins/Collins

Court-BMI/ASCAP) 81

You Still Do ^amba/Maldn' Songs-ASCAP) 85

You'll Be The First To Know (Tree/ Lany
Butler/BUckwood-BMI;Southwing-ASCAP) 95

You've Got Her Ey®(Maplehill/Hall-Clanenl-BMO 96
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CASHBOX COUNTRY SINGLES
DECEMBERS. 1988 LoM To(£JI

W#e*< WmIci

a

4

I KNOWHOW HE FEELS iMCA53A02) Reba Me Entire

IF YOU AIN’T LOVIN’ (YOU AIN’T LIVIN’) (MCA 53400) George Strait

A TENDER LIE aacABDA-j') Restiess Heart

. . Ricky Van SheltonI’LL LEAVE THIS WORLD LOVING YOU
(ColLmbia 38-08022)

8

Eddie Rabbitt

. . . . Vein Gosdin

K.T. Oslin

. . . . Shenandoah

Bailli# And The Boys

. . . .Patty Loveless

...... The Judds

. . . . Don Williams

WE MUST BE DOIN’ SOMETHIN’ RIGHT(RCA 87 1 6-7)

CHISELED IN STONE (Columbia 38-08003)

HOLD Mf (RCA 8725-7) .........
MAMA /^A/OWS (Columbia 38-08042) . .

LONG SHOT(RCA 863 1-7)

THE BLUE SIDE OF TOWN (MCA 53418) .

CHANGE OF HEART (RCA/Curb 8715-7) .

DESPERATELY (Capito\B-M2]6) .....

SHE’S CRAZYFOR LEAVING (Coiixnbia38-oeo80) Rodney Crowell

MY BABY’S GONE (Capitoi/Curb B-44218) Sawyer Brown

ALL THf REASONS WWy (Warner Bros. 7-27735) Highway 101

HOLD ON (A LITTLE LONGER) mcA534}9') .... .Steve Wariner

SPANISH EVES (ColLmbia 38-08066) Willie Nelson (with Julio iglesias)

/ G/VE VOL/ ML/S/C (Warner Bros. 7-27721) ..... . The McCarters

REBELS WITHOUTA CLUE (MCA/Curb 53399) . The Bellamy Brothers

LET’S GET STARTED IF WE’RE GONNA BREAKMY HEART
(Mercury 870 687-7) The Stotler Brothers

EARLY IN THE MORNING AND LATEATNIGHT

WHEN KAREN COMES AROUND (Copitoi B-44249) . . Mason Dixon

52 HOTROD LINCOLN (Epic 34-08081) Asleep At The Wheel

LOVE IS ON THE LINE (i6th Averxie B-70423) .Conyon

3 13

I WISH THAT I COULD FALL IN LOVE TODAY . .Barbara Mandrell
(Capitol &44220)

WHEN YOU SAYNOTHING ATALL (.QCAS627-7') . . . Keith Whitley

LOVE HELPS THOSE (MTM b-721 13) Paul Overstreet

I’VE BEEN LOOKIN’ Nitty Gritty Dirt Band
(Warner Bros. 7-27750)

Hank Williams, Jr.CWorner Bros./Cr^b 7-27722)

BOOGIE WOOGIE FIDDLE COUNTRY BLUES
(Epic 34-08002 Charlie Daniels Band

(IT’SALWAYS GONNA BE) SOMEDAYmM B-721 16 ) . Holly Dunn

OLD KIND OF LOVE (Epic 34-08063) . Ricky Skaggs

NEW SHADE OE BLL/E (Warner Bros. 7-27790) .... Southern Pacific

RIGAMAROLE (mtm b-721 15) . Schuyler, Knobloch and Bickhardt

BURNIN’A HOLE IN MVHEART(MCa 53435) Skip Ewing

WHAT I’D SAY Earl Thomas Conley
(RCA 8717-7)

DEEPER THAN THE HOLLER (Warner Bros. 7-27689) . . . Randy Trovis

LIGHT YEARS (.MCA A22 ] 0) Glen Campbell

SHE REMINDED ME OF YOU (Airborne abs 10008) . . Mickey Gilley

THAT OLD WHEEL Johny Cash (with Hank Williams, Jr.)

(Mercury 870 688-7)

I SANG D/X/E (Warner Bros./Reprise 7-27715) DwightYoakom

S/NCERELV (Werner Bros. 7027686) The Forester Sisters

BIG WHEELS IN THE MOONLIGHT Dan Seals
(Captol B-44267)

SORDERLTNE(Epc 34-08082) The Shooters

. . Kathy MatteaLIFE AS WE KNEW IT
(Mercury 872 082-7)

RUNAWAY TRAIN Rosanne Cash
(ColLmbia 38-07988)

NOTA NIGHT GOES B V(Aipine aps-009) Tim Malchak

WHERE WAS T (16th Avenue B-70420) . Charley Pride

SONG OE THE SOL/TH (RCA 8744-7) Alabama

THAT'S THAT(RCA 8650-7) Michael Johnson

IT’S YOU AGAIN (Epc 34-08020) Exile

VOU BABE (Epic 34-081 11 ) Merle Haggard

lJUST CALLED TO SAY GOODBYE AGAIN Larry Boone
(Mercury 872 046-7)

ROCKY ROAD The O’Kanes
(Columbia 38-08099)

4 12

7 11

1 13

6 15

8 12

9 10

2 14

11 9

10 14

16 7

14 10

15 10

17 9

19 7

5 16

21 7

20 10

24 6

25 7

23 9

27 8

13 14

29 7

31 4

12 16

36 5

35 8

18 17

39 6

40 5

41 4

42 3

34 9

38 6

37 8

46 4

45 4

49 3

43 7

48 4

22 16

26 32

33 8

56 2

28 14

30 12

58 3

63 2

55 5

57 4

52 6

64 3

Loft Tofal

^ (TURN ME LOOSEAND) LETME SWING . .The Swing Shift Band 60 5
(Step One SOR 392)

Ea DON’T WASTE ITON THE BLUES Gene Watson 66 3
(Warner Bros. 7-27692)

LOVE WILL WASH ITAWAY Randy VanWarmer 62 4
(16th Avenue B-70422)

57 DOWN IN THE ORANGE GROVE John Anderson 61 5
(MCA 53441)

m MAX/NG LOVE TO DTX/Earo-stofTSR 1222) Heartland 67 4

m T’D DO /TALL OVERAGA/N (Step One SOR 393) ..... . Ray Price 65 3

60 St/MMER W/ND (MCA/Curb 53354) ..... . The Desert Rose Band 32 19

IT’S GONNA BE LOVE(6i5 88-&-ioi6) .Mark Gray and Bobbi Lace 69 3

^ RAININ’ IN MYHEART Jo-El Sonnier 72 2
(RCA 8726-7)

/ STILL BELIEVE IN YOU (MCA/curb 53454) .... Desert Rose Band DEBUT

El BRIDGESAND WALLS Oak Ridge Boys DEBUT
(MCA 53460)

65 M/DNTGHT LOVERS EXPRESS (Step Ore SOR 386) . . Reno Brothers 68 4

ra BEFORE YOU CHEATON ME ONCE (YOU BETTER THINK TWICE)
(Atlantic America 7-99264) Robin Lee 73 2

67 PILGRIMS ON THE WAY (MATTHEW’S SONG)
(Vitamer Bros. 7-27810) Michael Martin Murphey 44 12

m HTGHWAVROBSERV(CapitoiB-4427i) . .Tanya Tucker 80 2

EJ I FINE . Sweethearts of the Rodeo DEBUT
(Columbia 38-08504)

UJ TONIGHT IN AMERICA (Mbtcuy 8720547) .... David Lynn Jones 75 3

FH paint the town and hang themoon tonight J.C. Crowley 76 4
(RCA 8747-7)

TPl GONE BUTNOT FORGOTTEN
(Curb CRB 10518) Cee Cee Chapman and Sante Fe 78 2

¥Fl I WISH I WAS STILL IN YOU DREAMS (mca 53456) . Conway Twitty 83 2

74 HOTDOG (Capitol ^44248) Buck Owens 47 7

75 WHATDO YOU WANTFROM ME THIS TIME . . . Foster & Lloyd 50 17
(RCA 8633-7)

NATURAL THING (Lym Music LM-8-13) Rick Arnold 81 3

77 I AIN’TGONNA TAKE THIS LAYIN’ DOWN ..... Debbie Rich 79 3
(Door Knob DK88-31 1)

78
BLUE TO THE BONE (Columbia 38-07985) Sweethearts Of The Rodeo 51 17

in SAV THE PARTABOUT I LOVE YOU tana MeSM-37) . . . .LorieAnn 85 2

80 MY HEARTPLAYED OUT Rich Chaney 82 3
(A.M.L 1953)

81 YOU MIGHT WANT TO USE ME AGAIN . . . .Johny Rodriguez 59 7

(Capitol B^245)

m MY BABY LEFTME (Sow^\civ/avesS\N4B^A) Cerrito DEBUT

m E/RE /N THE HOLE (Door Knob DK88-3 12) Bobby G. Rice 88 2

LITHE RED HEART (Roackunner 4639) Day Johnston 89 2

m VOL/ STTLL DO (Columbia 38-081 19) T.G. Sheppard DEBUT

m THE LOVE OF MY UFE Dawn Schutt DEBUT
(Cypress CYP-8525)

EJ MEN WITH BROKEN HEARTS ........... Charley Hager DEBUT
(Killer K-114)

88 ARE THEREANYMORE LIKE YOU Becky Hobbs 53 9
(MTM B 721 14)

m I CAN’T SAYNO (D&i 003) . Teresa Kennedy DEBUT

E3 HOLD YOUR FIRE Ross Lewis DEBUT
(Wolf Dog WDI 21-4)

91 NOflODV'SANGEL (Warner Bros, 7-27811) Crystal Gayle 54 14

92 NOT ENOL/GH LOVE (CoptoiB 44243) Tom Wopat 70 8

93 SATURDAYNIGHTSPECIAL (MCA53373) Conway Twitty 71 17

94 ONE MORE N/GHT(CCR 72088) The Shoppe 74 9

95 YOU'LL BE THE E/RST TO XNOW(RegaiusK)i) .... Lee J. Stevens 95 2

96 YOU’VE GOT HER EYES Dickey Lee 77 5
(Evergreen EV 1076)

97 MY TEAR DROPS TO YOU Tricia May and Calico 84 4
(Special Occasions SO 101)

98 I WON’T BE SEEING HER NO MORE (OIU7) . . Touch Of Country 86 8

99 HOWMUCH IS IT WORTH TO LIVE IN LA. . . Waylon Jennings 87 11

(MCA 53314)

100 DARLENE (Capitol B-44205) T. Graham Brown 90 19
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NASHVILLE NEWS

ELVIS IN REVIEW
Yes, Elvis is alive...or at least he

l^^as for two special hours at the Ten-

l^^nessee Performing Arts Center on
November 15 for the Nashville

premier of "Elvis: A Musical Celebra-

tion". The tribute to the King of Rock
>4n' Roll made its debut in Music City

before a few hundred local fans,

^^^Teviewers and curiosity seekers.

.
,

Three actors portrayed different

periods of Elvis' life - from his

^ humble beginnings during the

Depression to his spectacular Vegas

--^^ays in the mid-70s. On stage were

two movie screens which showcased
<^ckground visual images detailing

I the period being highlighted. Per-

formers were occasionally

"sandwiched" between the two
screens, making it difficult at times to

^Jocus on any given image.

Terry Mike Jeffrey portrayed the

^w’'jirgeoning Elvis at Sun Records in

Memphis. His rendition of

^ "Heartbreak Hotel", the song which
first spurred Elvis into national

prominence, was marred by a faulty

^microphone. But the crowd did not

waver and in the end, Jeffrey's agile

» f^ancing, if not his sheer per-

/ severance, won the audience over.

^ By far the best actor to portray

Elvis was Johnny Seaton, who took

the crowd by storm with his perfor-

,rnances, especially those depicting

the "Ed Sullivan Show" days. During

this segment giant-sized puppets
depicting an American family were

shown watching the tube while Elvis

grinds and sings his way into their

hearts.

Act Two finds Elvis struggling to

be happy in the 60s. Several sequen-

ces showing his movie career, which
spawned such hits as "Jailhouse

Rock" and "Blue Hawaii", were quite

innovative. However, Elvis' music

did not evolve with the times and he

finds himself out of step with the es-

calating changes of the period. Here,

a dissapointed Elvis returns to

Graceland and the turbulent times

begin.

Eight years pass and a matured
Elvis (played by Julian Whitaker)

emerges to take Las Vegas by storm.

The company (which has 20 mem-
bers) accurately portrays the glitzy

stage presence and the audience
plays along as we hear "My Way" and
"Suspicious Minds".

In the end, of course, Elvis suc-

cumbs to drugs and his death is

mourned worldwide. Actual footage

of the funeral and succeeding vigil at

the King's gravesite is intermingled

with a re-cap of the songs that sent

the man to his musical throne.

Perhaps the most thrilling aspect

of the show was that all the music
was performed live and performed

well. The show was a treat for

devoted fans as well as those perhaps

too young to remember the Elvis

phenomenon when it occurred. In

truth, it was a production meant to

celebrate Elvis and what he meant to

the musical scene which he inspired.

In that light, it was definitely a suc-

cessful venture.

CASHBOX COUNTRYALBUMS
1

Title, Artist, Label, Number, Distributor

(NCD)-NoCD W
(G) Gold (RIAA Certified) L O

(P)- Platinum (RIAA Certified)
W

W C

L 0 24 ALWAYSAND FOREVER ms)23 80
W c RANDY TRAVIS

(Warner Bros. 25568-1)

LOVING PROOF 1 9 gg| AS!AM 32 5
RICKY VAN SHELTON ANNE MURRAY (Capitol Cl-48764)
(Columbia FC 44221)

26 SHADOWLAND 24 28
2 THIS WOMAN 3 11 K.D. LANG (Sire 1-25724)

K.T. OSLIN
(RCA 8369-1) 27 THESTARERS 27 4

3 BUENAS NOCHES FROM 4 15 GREATEST HITS

A LONELYROOM THE STATLER BROTHERS (Mercury 834 626-1)

DWIGHT YOAKAM 28 GREATEST HITS, 29 6
(Warner Bros./Reprise 25749-1) VOLUME TWO

4 OLD 8x10 (P) 2 18 LEE GREENWOOD (MCA 42219)
RANDY TRAVIS (Warner Bros. 25738- 1) 29 ALABAMA LIVE iG) 30 23

5 WILD STREAK cG) 6 21 ALABAMA (RCA 6825-1)

HANK WILLIAMS. JR.
(Warner Bros./Curb 25725-1) 30 ZUMA

SOUTHERN PACIFIC
(Warner Bros. 35609-1)

26 21

6 BIG DREAMS IN A 7 14

SMALL TOWN 31 DON’T CLOSE YOUR EYES 31 23
RESTLESS HEART (RCA 8317-1) Keith Whitley (RCA 6494-1)

7 REBA 8 29 32 RUNNING 28 10
REBA McENTIRE (MCA 42134) THE DESERT ROSE BAND (MCA/Curb 42169)

8 IF YOU AIN’T LOVIN’ (G) 9 38 33 ACROSS THE RIO GRANDE 35 19
(YOU AIN’T UVIN’) HOLLY DUNN (MTM DI-71070)

GEORGE STRAIT (MCA 42114) EJ THE COAST OF 39 12
9 GREATEST HITS iG) 5 14 COLORADO

THE JUDDS (RCA/Curb 8318-1) SKIP EWING (MCA 42128)

10 101 2 10 14 35 80’S LADIES iG) 33 72
HIGHWAY 101
(Warner Bros. 25742-1)

K.T. OSLIN (RCA 5924-1)

11 RAGE ON
DAN SEALS (Capitol 46976-1)

12 18
36 HONKYTONKANGEL

PATTY LOVELESS (MCA 42223)
34 6

12 STRONG ENOUGH 13 14
37 SINCERELY

THE FORESTER SISTERS

38 17

TO BEND (Warner Bros. 25746-1)

TANYA TUCKER (Capitol Cl-4 8865) 38 1 SHOULD BE WITH YOU 40 34
13 KING’S RECORD SHOP 14 71 STEVE WARINER (MCA 42130)

ROSANNE CASH
(Columbia FC 40777) Ea REBELS WITHOUTA CLUE 42 4

14
THE BELLAMY BROTHERS (MCA/Curb 42224)

DIAMONDSAND DIRT
RODNEY CROWELL

11 31
40 WORKIN’BAND 37 13

(Columbia FC 44076) THE NIHY GRIHY DIRT BAND
(Warner Bros. 25722-1)

15 MONONGAHELA
THE OAK RID(5E BOYS (MCA 4 2205)

15 11 m WIDE OPEN 50 2
SAWYER BROWN

16

17

WHATA WONDERFUL
WORLD
WILLIE NELSON
(Columbia FC 44331)

16 8 (CapItol/Curb Cl-90417)

42 ALL KEYED UP
BECKY HOBBS (MTM D)-71067)

43 FULL CIRCLE

36 24

43 6
HOMESICK HEROES 18 7 WAYLON JENNINGS (MCA 42222)
THE CHARLIE DANIELS BAND
(Epic FE 44324) 44 VIEW FROM THE HOUSE 41 13

18 THE ROYAL TREATMENT 17 53
KIM CARNES (MCA 42200)

19

BILLY JOE ROYAL
(Atlantic America 90658-1)

Pg I’LL BE YOUR JUKEBOX
TONIGHT

DEBUT

UNTASTED HONEY 20 56 BARBARA MANDRELL (Capitol Cl-90416)
KATHY MAHEA
(Mercury 832 793-1) 46 STORMS OF LIFE m2) 46 12o

20 CHISELED IN STONE 21 43
RANDY TRAVIS
(Warner Bros. 25436-1)

VERN GOSDIN (Columbia FC 40982)
47 STOUTAND HIGH 47 3

21 COME AS YOU WERE 19 10 THE WAGONEERS (A&M SP 5200)
T. GRAHAM BROWN
(Capitol Cl-4e621) PTl COPPERHEAD ROAD DEBUT

22 WILD EYED DREAM iG) 22 88
STEVE EARLE (UNI-7)

45 44RICKY VAN SHELTON 49 PONTIAC
(Columbia FC 40602) LYLE LOVETT (MCA/Curb 42028)

23 ONE TIME, ONE NIGHT 25 28 50 COMIN’ HOME TO STAY 49 34
SWEETHEARTS OF THE RODEO
(Columbia FC 40614)

RICKY SKAGGS (Epic FE 40623)

The Burch Sisters performed the National An-
them during the nationally televised Georgia

Tech/North Carolina State football game. The
trio has kept up a non-stop pace since their

first hit single, "Everytime You Go Outside, I

Hope It Rains During their most recent trip

to Nashville, they taped Hee Haw; performed

their current single, "What Do Lonely People

Do, " on Nashville Now; posed for a tux3-day

photo session for their debut album; enter-

tained interviews from national and interna-

tional journalists and syndicated radio

programs, as well as being invited to par-

ticipate in McGhan Radio's "Live From Nash-

ville" broadcast. Cindy, Charlene and Cathy
Burch were caught giving the Georgia Tech

Yellowjacket mascot a congratulatory kiss

after the home team won the game. Photo.Beth

Gwinn.
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ALBUM RELEASES
ALBUM REVIEW ALBUM REVIEW

GARYMORRIS - Every Christmas -

Warner Bros. (1-25760) - Producers; G.

Morris-D.O. Chase, Jr.

Morris takes a traditional approach to

his collection of Christmas favorites on
this hoUday LP release for Warner Bros.

His operatic tenor, excerdsed to its full

potential relishes in new arrangements

that are most pleasing to the ear. Noted
time-loved favorites include "Silver

Bells", "O Holy Night", "We Three Kings"

and "Christmas Time", (his single release

for the season). Most innovative and
majestic interpretation is found on "1

Wonder As 1 Wander".

ANNE MURRAY - Anne Murray
Christmas - Capitol (Cl-90886) -

Producers: A. Murray-S. Sexton-L.T.

Rambeau
If you'd like a variety of Christmas

tunes performed with authentic cultural

flavor, Anne Murray's compilation of

seasonal times just might fit the bill. Her
rendition of "Christmas In Killamey"

boast the lilting dialect of the Irish, while

'No Room At The Inn" and "Sweet Little

Jesus Boy" have a soulful Southern
gospel flavor. There are also the tradi-

tional classics such as "O Come All Ye
Faithful" and "White Christmas" per-

formed with Murray's oh-so-smooth
alto vocals.

SINGLE RELEASES
OUT OF THE BOX

SAWYER BROWN It Wasn’t His

Child (3:35) Capitol/Curb (B-

44282) Acuff-Rose/BMI ° S. Ewing
Producer: R. Chancey
Simple guitar instrumentation

backs Mark Miller's tender vocals

which tell a tale ofhow Joseph must
have felt regarding the birth of

Jesus. Written by MCA artist Skip

Ewing, it takes a realistic look at

what must have been an awkward
situation at times. However, Joseph
raised Him with the same values of

love and honor as if the child been
his own, while knowing that this

boy was differnt in some special

way. This song should be a welcome
addition every holiday to country

formats.

FEATURE PICKS
GARY MORRIS - Every Christmas (2:46) - Warner Bros. (7-27706-A) - Gary Mor-
rls/ASCAP - D.O. Chase, Jr.-M. Stone - Producers: G. Morris-D.O. Chase, Jr.

A remembrance of the pleasures the holiday season often brings is the focus of

this Yuletide release by Morris. Reminding us that in this season of gift giving and
receiving, love is the truest present that can be bestowed on one another, Morris
delivers the message with a winsome melody as well.

THE A-STRINGS (with KATHY MATTEA) - The Christmas Song (3:34) - Warner
Bros. (7-27789) - Edwin H. Morris/ASCAP - R. Wells-M. Torme - Producer: K.

Wilkinson

A classic first made famous by Mel Torme, Mattea brings warmth and a woman's
intuition to this release with her bell-like vocals. A moving string interlude richly

completes the product's sound.

RANDY TRAVIS - An Old Time Christmas (3:13) - Warner Bros. (7-27707) - SBK
Blackwood/BMI - S. Harris - Producer: K. Lehning

Travis describes the traditional Christmas family scene complete with frolicking

children, snoozing Cramps and scinhUating aromas from the kitchen wafting
through the house.

REBA McENTIRE - Pil Be Home For Christmas (3:14) - MCA (S45-17725) - Gan-
non and Kent/ASCAP - K. Gannon-W. Kent-B. Ram - Producers: J. Bowen-R. Mc-
Entire

Reba sticks to her country guns, giving this seasonal standard a shot of down-
home cheer. Reba has truly come home for Christmas!

INDIE SPOTLI GHT
LEE SMITH - A Letter To Mama
(3:14) - Airborne (ABS-10014) -

Flaps Up/BMI - L. Smith -

Producer. A. Burger
Lee Smith's poignant letter to his

deceased mother should become a

nationally recognized Christmas
tribute, much as "Dear Mr. Jesus"

was last year. It is not written in

prose, but in common words meant
to touch the soul. Thanks you Lee,

for reminding us of how important

our parents are, especially during

the holidays when family is an- in-

tegral part of celebrating the birth of

Christ. After playing this we
guarantee, there won't be a dry eye

in your listening audience.

INDIE FEATURE PICKS
BERT STRATTON - Tiny Christmas Heart (3:23) - Gallery II (G-008) -

Lovey/BMI - Kemer-Winters - Producers: J. Gale-J. Pierce j,-

A small child's sacrifice at Christmas helps to cheer a her father's heart

like the Christ child's gift of promised peace on earth.

STEVE DOUGLAS - Tyke (The Christmas Elf) (2:02) - Texas Opry (T-

588) - Tyke/BMI - S. Bryson - Producen S. Douglas
This children's release relates the story of a small elf whose love enables

Santa's reindeer to fly. Sparkling bell sounds help put listeners in the

seasonable mood.
^

SID PROSEN - If I Were Really Santa Claus (2:55) - Big (666)

Hometown/ASCAP - S. Prosen - Producer: S. Prosen
Sid imagines the joy of being Santa Claus on this traditional country disc

for Big Records. Fiddle and steel back a song loaded with good cheer for

the holidays.

PROGRAMMERS' PICK DARK HORSE
OAK RIDGE BOYS-Bridges And Walls-MCA (53460)

The Oak Ridge Boys' rich four-part harmonies led programmers to

heavily favor the group's success on the charts. Debuting at #64 (bullet),

the winsome quartet shows no signs of disappointing them. Stations back-

ing the Oaks include; WRIX, KROW, WJBS, WSDS, KINO, WSKX and
WGCM.

CONSENSUS 4
CHARLEY HAGER-Men With Broken Hearts-Killer (K-1 14)

The Dark Horse Consensus this week was Charley Hager. His release, a I

recitation of a Hank Williams song, evidently struck a harmonic chord
'

among our radio panel. Stations backing Hager include; KJUN, WQST,
,

KCMJ, KZZY, WELE, WVAR and KITO.
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,

j ^ laugh and a sandwich at a backstage gathering following a recent }Ia 7ik Williams

^
fr. concert. Keith is currently gamering rave reviews for his portrayal of Elvis Pres-

ley in the film Heartbreak Hotel.

Old Friends Moot Again!... WJic/z Gleri Campbell (right) appeared as guest host on
Nashville Now, he was surprised to see Jim Pierce (left) backstage. Pierce, now a

^JNashville producer and session musician, played keyboards behind Campbell on
' many occasmts in the past. From the smiles, it looks like the meeting brought back a

fPf- ofgood memories.

I RECORDS TO WATCH

Buck Owens (right) presents Bill Ivey, director of the Country Music Foundation,
'^ With his master set of taped recordings of the legendary country artist's March, 1966

^
concert at Carnegie Hall. Country Music Foundation Records will release the

material on Buck Owens: Live at Carnegie Hall, a 21-song set. Photo:Tim

^

^Campbell.

Other RecoiTimended Holiday Releases:

INSTRUMENTAL Dance Of The Sugar Plum Fairy (from "The Nutcracker
Suite”) RCA (8727-7-R) (Arranged by Shane Keister) (Producer: S. Keister)

JACK SMITH Next Christmas Day Fifth Street (CR-1119A) (J. Smith)
t r (Producer: J. Smith)

^ BIFF WILLIAMS & THE SAWGRASS COWBOYS Without Tier This
Christmas Big Cheese (AJ-SO-BR-MN-14) (B. Williams) (Producer: Hur-
ricane Productions)

BILL & "SHAKEY" Woodolph WHN Sounds (WHN^71284-A) (B.

^ Hendren-R. Fife) (Producers: J. Abbott-B. Hendren)
RAY R. JONES Rockin' Santa Claus HO-KUS (U-23020 M) (L. Voorhees-
R.R. Jones-O.J. Hull) (Producer: R.R. Jones)

GINNY WICKER Christmas In Heaven Sky Bow (SBR GW 9-30-88 45)
(G. Wicker) (Producer: L.S. Swift)

NASHVILLE NOTE-ABLES

Billy Deaton...Celebrating
30 Years In Business!

The Nashville Association of

Talent Directors named Billy

Deaton as the recepient of their 19S^
Man of the Year Award earlier this

month. This is the second consecu-

tive year the honor has been be-

stowed on Billy. Perhaps the in-

scription on the award plaque sums
up Billy Deaton's career far better

than my humble efforts could.

"This year, Billy Deaton
celebrates his 30th year in booking
country music stars. He credits his

good attitude towards life to his

good friends such as Faron Young;
Charlie Walker; Charley Pride; Jack

D. Johnson; his ex-wife, Barbara,

and his son, David. He is grateful to

the above people. They are the ones
who give him the will to go on.

"Through the years, his mind has

touched many people and, still

today, he does not think of himself

as anyone special. He thinks of him-
self as a man that the Lord has

watched over and blessed..."

The inscription continues. ..and

so does Billy Deaton! It all began for

Billy, in 1957 when he quit his job at

KMAC Radio in San Antonio,
Texas. Since that time, Billy has
probably handled more talent than

any one person in country music
today. He credits Charlie Walker
with giving him the encouragement
and knowledge to start a career in

the talent booking business.

I think it important to the scope of

Billy's career to list his personal

friends in this business, both
present and past, in addition to

those already mentioned: Jim
Reeves, Willie Nelson, Kitty Wells,

Johnny and Bobby Wright, Del
Reeves, Jimmy C. Newman, Billy

Walker, Tommy Cash, Jimmy Dick-

ens, David Houston, Kathy Raye,

Hank Snow, Roger Miller, Ray
Price, Buck Owens, Waylon Jen-

nings, George Jones, Jerry Lee
Lewis, Tammy Wynette, Mel Tillis,

Tom T. Hall, Loretta Lynn, Merle

Haggard...and the list goes on and
on. In fact, I know that I have named
only a few. To those not mentioned,

there just wasn't room. Make no
mistake, however, each and every

associate of Billy Deaton's holds an

honored place in his heart!

If space permitted, we could tell

legendary stories about Billy

Deaton booking country entertain-

ment for Presidents and honky
tonks, alike. The man, himself, is

legendary. Should you ever get the

chance to visit his office, you will

have to find a small place to sit

amoung the hundreds of award
plaques and pictures of Billy with

celebrities from the worlds of
country music, movies, politics,

sports, etc...

I am very proud to know and
work with Billy Deaton. He has ar-

ranged interviews with the super-

stars for me. He keeps me posted on
important news and facts. But,

more importantly, he has become
my friend. Billy has an office in the

same building with Cash Box's

Nashville office, and I can tell you
this without hesitation:. ..he is there

to offer a pleasant, smiling "Good
morning"...and an equally satisfy-

ing "Have a good evening"...every

day! Too, his staff is equally

diligent and dedicated.

To end this tribute, let me relate a

quote from Billy Deaton: "My aim
in life is to help people. I want to

open a door for someone trying to

get in. I'm a very proud person. ..my

standards are high."

Billy Deaton, 1 know 1 speak for

your countless other friends when 1

say "Thanks for the love, the under-

standing, the dedication and hard

work. ..all of which have con-

tributed to the success of so many".

In other words, 'Thanks for a job

well done for 30 years!"

Joe Henderson
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TO ALL CASH BOX REPORTERS:
"WE APPRECIATE IT!

”

THANKS FOR THE AIRPLAY AND HELP ON

"MAKIN’ LOVE TO DIXIE”

ON

TRA-STAR RECORDS
120 CONNIE DRIVE

(615)824-9365 HENDERSONVILLE, TN 37075 (304)225-2573

CASH BOX PROMOTION BY: CHUCK DIXON

INDIE LP REVIEW
THE QUACKERS - The Quackers

Christmas Special - Step One (SOR-

0041) “ Producers: R. Ball-D. Hall

Ray Emmett as "The Duck" and
Mark Mosley, Diane Ball and Roger

Ball as "The Ducketts" conspire to

bring children a delightful collec-

tion of Christmas tunes and tales for

the holiday season. Included with

the LP are a lyric sheet, for easy,

sing-along enjoyment, and a color-

ing poster. Among the favorites are

"Ducky Christmas", "Deck The
Halls", "Twas The Night Before

Christmas" and "All I Want For

Christmas (Is A Pair Of Skates)".

Delivered with a bit of humor and a

lot of fun, this is the record every

child will be looking for under the

tree this Christmas.

COUNTRY

COUNTRYINDIES

1 (Turn Me Loose And) 2 S

Let Me Swing
The Swing SNft Band (Step On®)

2 Making Love To Dixie 4 4
HecaHand (Tro-Stor)

3 i’d Do it Ali OverAgain 3 3
Ray Price (Step One)

4 NotA Night Goes By I 10
Tim Molchok (Alpine)

5 It’s Gonna Be Love 6 3
Mark Gray & Bobbi Lac© (616)

6 Midnight Lovers Express 5 4
Reno Brothers (Step One)

7 Natural Thing 10 3
Rick Arnold (Lyrm Music)

8 I Ain’t Gonna Take 9 4
This Layin’ Down
Debbie Rich (Door Knob)

9 Say The Part About 13 2
I Love You
Lorie Am (Sing Me)

10 My Heart Played Out 11 3
Rich Cheney (AMI)

11 My Baby Left Me 37 2
Cerrito (Soindwoves)

12 Fire In The Hole 15 3
Bobby G. Rice (Door Krtob)

13 Little Red Heart 16 4
Day Johnston (GBS)

14 The Love OfMy Life 25 3
Dawn Schutt (Cypress)

1 5 Men With Broken DEBUT
Hearts
Charley Hager (Killer)

16 I Can’t Say No DEBUT
Teresa Kemedy (D & T)

17 Hold Your Fire DEBUT
Ros Lewis (Wolf Dog)

18 You’ll Be The 19 4
First To Know
Lee J. Stevens (Regd)

19 One More Night 7 10
The Shoppe (CCR)

20 You’ve Got Her Eyes 8 6
Dickey Lee (Evergreen)

21 My Tear Drops To You 12 6
Tricia May and Calico
(Specid Occasions)

22 I Won’t Be Seeing 14 7
Her No More
Touch Of Country (OL)

23 i’m Gain’ Home 26 2
Dove Ckjdey (New Dxie)

24 Moonlight In Mexico 17 9
CW Ferrari (Southern Sotnds)

25 Where Was I 32 2
Ray Pock (Happy Mm)

26 Mr. Junk Man
Mike Goodwin (Jamie Jean)

27 I’ve Got No Right

(To Feel So Wrong)
Johny Travis (Tip)

28 I’m Positive I Love You
Roger Ron© (LDR)

29 Lovin’ You
Bob arxl Morey (Home Town)

30 All I Have Left
Roy Vance (Best LitHe)

31 If i Were You
Sendy Gerwood (Bitter Creek)

32 Daylight
Kenny Dde (A)±>ar)

33 Me, MyselfAnd i

Debbie Dukes (GBS)

34 Wisdom OfA Fool
Billie Jo SpeCTs (GBS)

35 My Heart Won ’t

Let You Go
Jod LaVem (L'il Bill)

36 Are You Teasin’ Me
Vernon Sendusky (GBS)

37 This Song Is Just

For You
Billy Western (Empire)

38 The Fix
April (Yellow Jacket)

39 Love’s Slippin’

Up On Me
Lynne TynddI (Evergreen)

40 The Telephone Cali
ChCTlie Albertson (Rrst Colony)

41 Heartstrings
Diane Phillips (L'il Bill)

42 Why Can ’t I Drive You
From My Mind
Marilyn Ortlieb (Door Knob)

43 Almost Jack Daniels
Drowned
Ernie Bivens 3rd (GBS)

44 Let The Sandnnan Wait
Betty Keen (Music City, USA)

45 Heart Dance
Da-Kota (Nu-Koentry)

46 When You’ve Got
Everything
Lemy Vdens (Round Robin)

47 Love At First Sight
Trik Aley (Nu-Kountry)

48 Lady To Lover
Jemie Lee Hart (Silver Star)

49 I’ll Bet We Do
Tony StoTipley (Showtime)

50 She’s Sittin’ Pretty
Billy Parker (Canyon Creek)

21

22 8

43 2
'F

23 4 jt

48 2

38 4*'

24 5

DEBUT

26 5

DEBUT^

27 6^

42 3

45 3

CREDITS
"Starting Over Again"..Steve Wariner

!'m Not A Rock (I’m A Rolling Stone". .Billy Joe Royal

"Fifteen To Forty Three"..Conway Twitty

"Freedom Feels Like Lonliness Today". .Barbara

Mandrell

"Something Worth Waiting For"..T.G. Sheppard

RAPPIN’ WITH THE WRITERS:
JOHN WESLEY RYLES:
Once in a great while an excellent songwriter/artist comes along. To have outstanding talents in both

areas is rare, indeed. John Wesley Ryles is such a man. The Bastrop, Louisiana native came to Nashville in

1965 and is probably more quickly recognized as a Warner Bros, recording artist. However, he has been

concentrating more on his songwriting career during the past four or five years.

When he arrived in Music City, he went to work for Moss Rose Music. "That’s where
1
got my first taste of

songwriting. I spent a lot of time with the staff writers and I learned a lot form them. But, I got a chance to

record as an artist, and I left the writing to the other guys for a while.

"Now that i’m back to writing steadily, I can see where country music has turned around so many times in

the past few years. But, ’traditional’ country is the heart and soul of our business. 1 feel like the artist who are

selling platinum and gold are proving that. I tend to write in a traditional fashion because it is my first love. I

grew up with it. George Jones and Ray Price have been my first influences."

John Wesley Ryles has just signed an exclusive writer’s contract with Bull’s Creek Music, one of the

fastest growing publishing firms in Nashville. He has his own outlook on the writer's market in Nashville.

"The market, right now, is more open than ever. The producers and artists are less interested in the ‘in-

house’ song and more open to the quality.. .no matter who wrote it or published it.

"Once you get that first major artist cut, they seem to come easier. However, getting from the album cut

to the single is the big step." Well, John has made some big steps in receiving cuts from such artists as

Steve Wariner, Conway Twitty, Billy Joe Royal, Barbara Mandrell, John Anderson, T.G. Sheppard, Ed

Bruce, Don McLean and more.

Joe Henderson
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A HARP BEAT aWAY~-GRP has

'signed harpist Deborah Henson-
Conant (center); her first album is due

4 m January. Doing the deal here with
Deborah are her manager Susan Mar-
cus and GRP co-president Larry
Rosen.

JAZZ LIT,ONE—Along with the
reat glut of pre-holiday reissues

.more on those next week), there is

l^^-the usual shower of pre-holiday
jazz books. Here is a look (part one
of two) at some of them:
The big daddy is the long-

promised The New Grove Dictionary

of Jazz, a hefty (two volumes, with
1,400 pages and 4,500 entries) and
expensive ($295) set that attempts to

jdo for jazz what Grove—in the
voluminous Grove Dictionary of
Music—did for classical music: be a
comprehensive, one-stop source of
everything you need to know about
the art form.

I must say, right at the start, that I

had personal problems with the
Grove people, having done 10 jazz

bios for their earlier Grove Diction-

ary of American Music and being
somewhat unsatisfied with the
work conditions. I asked them not
to reuse my bios for the jazz set, but
they refused; revising them, over
my byline, somewhat horrendous-
ly. My Pepper Adams bio ends
with the ignorant line: "Adams
used stylistic devices more often as-

sociated with black players; these
included adventurous harmonies, a
gruff tone, and a large sound." And
my Leon Thomas entry states,

"...he changed his forename from
Leon to Leone in 1976." (He did???)

So while I know it looks like I

^ have some ax to grind, I do have a
^ bone or two to pick with the set.

First the praise: the books are im-
pressively comprehensive. I

played "stump the books" and, for

the most part, the books won. Also,

Leonard Feather's various En-
cyclopedias ofJazz have numerous er-

^
Tors in birtndates, which jazz his-

^ 'dorian Phil Schaap detailed in a
* WKCR program guide a couple of

years ago. The Groves, for the most
part, get the dates right. And, in ad-
dition to musicians, the books also

have entries for record labels, jazz

festivals, jazz terms (riff, fake book,
'Lcomp, chops, etc.), important

critics, and long, specific essays on
a variety of subjects (such as blues,

bebop, singing, and an amazing 70-

page section on worldwide
nigntclubs and other jazz venues).

The editors (Barry Kernfeld is the

editor) had the good sense to incor-

orate some of John Chilton's fine

o's Who in Jazz and to hire a num-
por«

Whc

ber of reliable jazz writers (like Dan
Morgenstern, Bill Milkowski,
Howard Mandel, Brian Priestley,

Chilton, Ed Berger on Benny
Carter, Gunther Schuller on Or-
nette Coleman, Duke Ellington
and others. Ran Blake on
Thelonious Monk and Paul Bley).

These are writers with track
records; jazz fans will know their

points ofview at the outset.

Where the books make me nerv-
ous is in the large volume of entries

written, presumably, by academics
and other people unknown to me
and (one guesses) most other jazz

fans. Who are these people? Why
should we trust their opinions and
sources? When Leonard Feather
said something, we knew who he
was, where he was coming from
critically. When Barrry Kernfeld, or
one of the other university con-
tributors, says something, can we
trust it? Remember, this is going to

remain a much-looked-at source.
The answer is, 1 don't know. Brows-
ing through the books, a number of
entries have made me cringe with
their inaccuracies and occasional
blowhard opinions. Other com-
plaints—the bibliography and
selected recordings lists following
each entry are (not surprisingl)0
very y?otty and unreliable (the

many English writers, for example,
concentrate on English sources;
stuff like that) and the books should
include a good, general jazz book
bibliography, a section on impor-
tant jazz compositions, things like

that. At an outrageous cost of $150
per book. Grove should be near-

perfect. It's far from perfect. And,
of course, those prices make it

generally unattainable by all but the
most diehard jazz fans. Too bad

—

Feather hasn't updated his books in

over a decade, and a comprehen-
sive, reliable jazz encyclopedia is

something the music has been
hungering for.

With its flaws, however (and I,

admittedly, haven't read all 4,500
essays), this is without question the

most comprehensive jazz en-
cylopedia ever published, and will

probably remain so for years to

come.
But for a mere $24.95, Prentice-

Hall has just published an excellent,

up-to-date volume called Jazz: The
Essential Companion, written by Ian
Carr, Digby Fairweather and Brian
Priestley, three well-known
English writers who are also
musicians—three guys whose
opinions (and there are strong
opinions expressed here) are reli-

aole, and wno, like Feather before
them, sent questionaires to
musicians for information. There
are a full 1,600 entries (including
some that don't appear anywhere in

Grove) stuffed into this readable,

dependable, and affordable
volume—a penny-and-a-half per
entry, as opposea to Grove's six-

and-a-half-cents.

Lee Jeske

CASH BOX JAZZ ALBUMS
Title, Artist, Label, Number, Distributor

2

B

B
6

9

10

11

14

15

SILHOUETTE
KENNY G (Arista AL-6457)

SIMPLE PLEASURES
BOBBY MCFERRIN
(EMI- MarThotton El -48059)

DON'T TRY THIS
ATHOME
MICHAEL BRECKER
(MCA Impulse! 42229)

BIRD
ORIGINAL MOTION
PICTURE SOUNDTRACK
(Columbia FC 44299)

TALKIN'BOUT YOU
DIANE SCHUUR (GRP 9567)

FLYING HOME
STANLEY JORDAN
(EMI-Manhattan 48682)

FESTIVAL
LEE RITENOUR(GRP 9570)

STREETDREAMS
LYLE MAYS
(Geffen GHS 24204)

TIMEAND TIDE
BASIA (Epic BFE 40767/E. P.A.)

CLOSE-UP
DAVID SANBORN
(Reprise 9 25715)

THEN AND NOW
GROVER WASHINGTON. JR.
(Columbia CC ^256)
FLASHPOINT
TOM scon (GRP 9571)

LIVING IN PARADISE
FAHBURGER (Intima 7 73334)

TWICE THE LOVE
^ORGE.BENSON

17

18

20

'arner Bros. 26705)

IVORYCOAST
BOB JAMES Warner Bros. 25757)

IF THIS BASS COULD
ONLY TALK
STANLEY CLARKE
(Portrait/C BS 40923)

AUDIO VISUALSCAPES
JACK DEJOHNEHE'S
SPECIAL
EDITION (MCA Impulse! 8029)

BLUES FOR COLTRANE
A TRIBUTE TO JOHN COLTRANE
(MCA Impulse! 42122)

PICK HITS LIVE
THE JOHN SCOFIELD BAND
(Gramovision 18 8805-1)

THE REAL ME
PAHI AUSTIN
(Qwest/Worner Bros. 25696)

/ 7

2 34

4 11

5 11

6 12

3 9

7 7

8 9

9 36

10 21

11 18

13 5

17 6

12 7

14 15

18 22

15 13

16 10

21 4

20 16

L

W

21 DAYBYDAY
^^NAJEE (EMI-Monhotton El -90096)

f^TEARSOPJOY
^^TUCK & PAni (Windham Hill WHOl 1

Rangel street
“tony williams

(Blue Note 48494)

24 LOOK WHAT I GOT
BETTY CARTER
(Verve/PolyGram 835 661)

^BIRD - THE ORIGINAL
RECORDINGS OF
CHARUE PARKER
CHARLIE PARKER
(Verve/PolyOram 837 832)

26 MORE THAN FRIENDS
JONATHAN BUTLER
(JIve/RCA 1136-1)

ICffOSS CURRENTS
ELIANE ELIAS (Blue Note 48785)

^MICHEL CAMILO
^"MICHEL CAMILO

(Portrait/CBS4448?')

^NEON NIGHTS
^^JIM HORN

(Warner Bros. 25728)

^BILLY’S BEST HITS
^“billy cobham

(GRP GR 9575)

31 RITES OF SUMMER
SPYIXD GYRA (MCA 6235)

Estate OF the art
BOB FLORENCE
(USA MUSIC GROUP 589)

^PARADISO
^^SKYWALK

(Zebro/MCA 42204)

^DARK INTERVALS
^“keith jarreh

(ECM 1379)

^BLUE SKIES
^^CASSANDRA WILSON

(JMT/Poly &am 834419)

36 A TOUCH OF LIGHT
MARK EGAN (GRP GR 9572)

37 VIRGIN BEAUTY
ORNEHE COLEMAN
AND PRIME TIME
(Porlrait/CBS 44301)

38 RANDOM ABSTRACT
BRANFORD MARSALIS
(Columbia OC 44055)

39 LIVE AT THE BLUE NOTE
DAVE VALENTIN
(GRP GR 9568)

40 POLITICS
YELLOWJACKETS (MCA 6236)

22 20

25 24
)

26 5

24 18

29 3

28 4

30 17

31 3

32 3

33 2

19 28

35 2

36 2

DEBUT

DEBUT

38 6

39 19

23 20

34 6

27 23

JAZZ FEATURE PICKS
WHOLLY TRINITY - Jack Walrath -

Muse MR 5362 - Producers: Jack Wal-
rath, Jimmy Madison, Chip Jackson

Fine trumpeter/composer Walrath in

a tightly-wound post-bop trio with bas-

sist Chip Jackson and drummer Jimmy
Madison. Nice sharp edge.
I'LL BE SEEING YOU - Etta Jones -

Muse MR 5351 - Producer: Houston
Person

One of the tastiest, swingingest
singers going in an in-the-pocket, bluesy
set with longtime partner Houston Per-

son on tenor, and a dandy rhythm sec-

tion.

IN FOCUS - Billy Mitchell - Optimism
2502 - Producer: Billy Mitchell

Zippy instrument^ R&B with high-

tech fusion gloss and a couple of B/C
vocals.

THE BENNY GOODMAN YALE AR-
CHIVES VOLUME 2: LIVE AT BASIN
STREET - Musicmasters 20156F -

Producers: Yale Music Library

Previously unissued '55 date of hard-
swinging, all-star (Teddy Wilson, Paul
Quinichette, Ruby Braff, etc.) Goodman
octet. Strong playing all around.
THE FINAL PERFORMANCE - A1
Cohn - RAZmTAZ 44(X)3 - Producers:

A1 Porcino, Roger Rhodes

Late swing tenor ^ant in an excellent

live '87 date with AlPorcino Big Band.
SIGNATURE - Richie Cole - Miles-

tone M-9162 - Producers: Ben Sidran,

Richie Cole
Bebop popularist altoman in an

ecelctic, but typically brash, outing, in-

cluding a couple of numbers with Cole
overdubbed on six saxes.

FROM TIME TO TIME FREE -

Joachim Kuhn, J.F.Jenny-Clark, Daniel
Humair- CMP CD 35 - Producer: Wal-
ter Quintus

Intuitive European inside/outside,
romantic/gritty piano trio in a tight,

lush set of originals and two tunes by
John Coltrane and one by John Scofield.

NEW OUTLOOK - Rob Schneid erman
- Reservoir CD 106 - Producer: Rob
Schneiderman

Muscular debut from talented post-
bop pianist /composer in a quartet with
Slide Hampton, Rufus Reicf and Akira
Tana.

SWINGING INTO PROMINENCE -

Howard Alden - Famous Door HL 154
- Producer: Harry Lim

The world's busiest young swing
guitarist in a finger-popping small
group date with vets Norris Turney,

John Bunch, Jake Hanna and Michael
Moore.

Cash Box December 3, 1988 25



I THE INDEPENDENT WAY
Indie Groove

C HRISTMAS GOES
HIP-HOP The elves at

Profile Records have a

holiday treat for us,

Christmas Rap. The first single from

the holiday hip-hop album is

“Christmas in Hollis,” by those

yuletide b-boys, Run-D.M.C. In this

tune, Santa loses his wallet in

Queens, but all’s well that ends

well. The b-side is "Let the Jingle

Bells Rock,” by Sweet Tee.

SHARE THE SPIRIT - Shown above
are Run-D.M.C. with some white youths

they have adopted for the holidays.

Their new single, “Christmas in Hollis,

"

is available on red vinyl.

CD SCORECARD—Our favorite

CD acquisition this week is The Go
Go Posse on I Hear Ya Records. It’s

probably an invaluable introduction

to go-go music, the Washington-

based off-shoot of hip-hop that

employs live musicians rather than

deejays; but like we said last week,

we don’t have a CD player so we
can’t really say for sure. The disk

features D.C. Scorpio, Rare Es-

sence, Little Benny & The
Masters and E.U. (the posse
responsible for “Da Butt,” the first

certifiable go go hit.) ... And here’s

a CD called Lovin’ '50s on the JCI

label, ft’s part of JCI’s successful

“Baby Boomer” compilation series,

much of which is now available on

CD. Usually this sort of thing is

cringe material, with chintzy covers

and moldy top-40 fodder; but this

particular compilation is better than

average, featuring the Platters

“Only You,” “True Love Ways” by

Buddy Holly, and “All I Have to Do
Is Dream” by the Everly Brothers.

All 12 songs are taken from original

master recordings. Also in the

series are such distinguished titles

as Electric Seventies, Soul Sixties,

Rockin’ Fifties, etc. You get the gist.

We’re especially partial to the ’70s

collections, which include such
gems as “Go All The Way” by the

Raspberries, “Hold Your Head Up”
by Argent and "All the Young
Dudes” by Mott the Hoople. Yeah!

PURE POP FOR NOW PEOPLE
- Yours truly spent one of those

birthdays that ends in a zero at

Madame Wong’s in Los Angeles,

an unlikely place to see a great out-

of-town band like The Walkabouts.

The ’Bouts are this generation’s

answer to Peter Paul & Mary, a folk

band that combines sweet
male/female vocalizing with a

blistering rock dynamic. This was
their first extensive trip out of Seat-

tle, in advance of their new album.

Their debut album. See Beautiful

Rattlesnake Gardens, confirmed

our opinion that Washington has

quietly become the hippest state in

the union and that Popllama is the

most lovable record label in the

land. (Also coming soon from

Popllama are new releases from

the Posies - called a cross be-

tween the Hollies and Billy Bragg
- and Portland’s Dharma Bums,
whose existential new platter was
co-produced by Scott McCaughey
of the Young Fresh Fellows. More
on these later.)

JONATHAN RICHMAN

HEY LITTLE INNOCENT -Our
recent trip to Columbia, Mo., was a

qualified success. On Nov. 17 we
saw Ben Vaughn give a rousing

performance at the Blue Note, one
of Middle America’s premier show-

cases. The next night our own little

combo, which shall remain name-
less, opened a show for Jonathan
Richman, who is well known for his

charitable attitude toward other

musicians. There was a genuine

love vibration in the air, or at least

there was until Jonathan dismissed

the aformentioned opening band as

“art shit.” He then proceeded to

“entertain” the crowd with solo ren-

ditions of such faux-naive classics

as “Hey Little Insect,” “Pretty Little

Chewing Gum Wrapper,” “Hey Lit-

tle Dinosaur” and his vegetarian

anthem, “Hey Little Grain of Corn.”

(Be on the lookout for Jonathan’s

upcoming aerobics video, “Hey Lit-

tle Exercise.”) We’re still big fans of

the guy’s music, even if he is a

brain-damaged, mean-spirited
prima donna from another planet.

Keep the Faith

Joe Williams

CASHBOXINDIE JAZZALBUMS

4

B

a

12

13

14

15

ID

18

19

LIVING IN PARADISE
FAnSURGER
(Intima 73334)

STATE OF THEART
BOB FLORENCE
(USA Music Group 589)

FACETS
DOC SEVERINSEN
(Amherst AMH 3319)

THATA PLENTY
AL HIRT
(ProJazz/Intersound 659)

RAY CHARLESAND
BETTY CARTER
(DunhIII 039)

SALSA MEETSJAH
FIFO PUENFE AND HIS

LAFIN ENSEMBLE
(Concord PIcante CJP-354)

OPTICAL RACE
FANGERINE DREAM
(Private Music 2042)

THE BEAUTY OF ITALL
CARLOS REYES
(FBA 240)

BOLIVAR
JOHN BOLIVAR
(Optimism 3204)

THE FURTHER
ADVENTURES OF
FLIM&THEBB’S
(DMP 462)

ONLY TRUST YOUR HEART
FOOFS FHIELMANS
(Concord CJ-355)

BLUES FOR FRED
JOE PASS
(Pablo 2310-931)

THE POWER OF
SUGGESTION
RICHARD ELLIOF
(Intima 73321)

RIVER’S GONNA RISE
PAFRICK O’HEARN
(Private Music 2029)

THE CARMEN MCRAE ~

BETTY CARTER DUETS
(Great American Music Hall/

Fantasy GAMH 2706)

PASSION FLOWER
ALVIN HAYES (FBA 238)

THE TRAVELER
BRANDON FIELDS
(Nova 881 1)

GENIUS -h SOUL = JAZZ
RAY CHARLES
(DunhIII 038)

KILIMANJARO
FHE RIPPINGFONS
(Passport Jazz PJ 88042)

7 11

2 11

3 15

5 13

7 13

8 11

9 9

13 7

16 7

15 7

14 9

12 9

4 25

6 13

11 13

18 5

20 7

10 13

17 25

20

m

BASIEAND FRIENDS
COUNF BASIE
(Pablo 25218-0925)

CHAMELEON DAYS
YANNI (Private Music 2043)m NEVERLAND—

*

SUZANNE CIANI (Private Music 2036)

El SOCAMENICE““ MONGO SANFIMARIA
(Concord PIcante CJP-362)

24 DANCING IN THE DARK
SONNY ROLLINS (Milestone M-9155)

ra HAVEA GOOD TIME
RUFH BROWN (Fantasy 9661)

YOU’REGONNA HEAR
FROM ME
BILL EVANS FRIO
(Milestone 9164)

EAST TO WES
EMILY REMLER
(Concord CJ-366)

DEEP BREAKFAST
RAY LYNCH
(Music West MW-102)

FH 7THAVENUE
JONAFHAN BUFLER (ProJazz 675)

El A REAL SWINGER
FLIP PHILLIPS
(Concord CJ-358)

JUMP START
RICK SFRAUSS
(ProJazz/Intersound 667)

NO LONGER ONE
FOM BROWN
(Malaco Jazz MJ 1500)

5TH GEAR
ROB MULLINS
(Nova 8810)

E! reunion
MEL FORME AND FHE
MARFY PAICH DEK-FEHE
(Concord CJ 360)

E3 ALL MY TOMORROWS
GRANF GEISSMAN (FBA 241)

SKYWALKERS
GEORGE SHAW & JEFSFREAM
(FBA 234)

FLYING HOME
FERRY GIBBS DREAM BAND
(Contemporary C-7654)

MOSCOW NIGHT
DAVE BRUBECK
(Concord CJ 353)

LIVE JAZZ
NANCY KELLY
(Amherst 3317)

SEARCHING THE HEART
FIM HEINFZ (FBA 236)

21 15

24 5

27 E

30 -1

22 25

28 7

29 5 P

33

31 5

32 5

35

31 19 '{19-

32 23 25

33 25 19

DEBUT

DEBUJ-^

36 26 17

37 34 21

38 36 m-

39 37 H
40 38 25

IJ

LABEL BREAKDOWN:
Each Label is followed by the num-
ber of albums that appear on this

week’s Indie Jazz Chart.

FANTASY 7

Milestone (2)

Contemporary (1)

GAMH (1)

Pablo (2)

CONCORD 7

PIcante (2)

TBA 5

PRIVATE MUSIC 4

PROJAZZ/INTERSOUND 3

AMHERST 2

DUNHILL 2

INTIMA 2

NOVA 2

OPTIMISM 1

DMP 1

MALACO 1

MUSIC WEST 1

PASSPORT 1

USA MUSIC 1

THIS WEEK’S #1 DEBUT:
LIVING IN PARADISE

FATTBURGER
THIS WEEK’S #1 DEBUT:
REUNION

Mel Torme And The Marty Paich

Dek-tette
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Reviews

Christmas With the California
^ Raisins -Priority Records

It’s easy to get confused about the

/ ‘Galifornia Raisins—not with the

I ^usic, which is so simple that you

l^^n’t help enjoying it, but with the na-
' ture of the product. This version of

the California Raisins and the version

on Atlantic Records represent two
different groups of musicians, neither

;'^f which is composed of actual
' raisins. (What? You didn’t know that

l*i?{'\ji*man beings were behind the whole

lathing?) Both groups are authorized

5 ’by the California Raisin growers as-

sociation and both have competing
’ new releases in the stores. The two

I"
-groups are now suing each other.

Beyond all the confusion and the

massive merchandising push,
however, is the music. The "original”

'i^aisins project was a rehash of

' ^Motown standards; now the project

has evolved. The Priority Records
Raisins’ new album is a Christmas of-

fering. Like the original, it features

"•blues-rock great Buddy Miles on
1 mostof the lead vocals. Here they do

their thing to some of the more up-

beat Christmas favorites
—

"Frosty

the Snowman,” "Rudolph the Red-
Nosed Reindeer,” ‘‘Jingle Bell

Rock”—and each is given a soulful,

spirited arrangement. Even if you

hate the whole idea of cuddly,

anthropomorphic raisins, you should

like the music if you have any affinity

for classic R&B whatsoever. The vo-

cals are terrific, and the whole project

exudes an innocence and a joy that

are infectious. It’s too bad that the in-

nocence and joy doesn’t extend to

the boardrooms of the companies
that are competing for your Raisin

dollar.

Joe Williams

HENRY KAISER -Those Who
Know History Are Doomed to

Repeat It -SST
Like a lot of the people who en-

dured the early ’70s, improvisational

guitar whiz Henry Kaiser has a secret

affinity for acid rock. Last year, his

eclectic embrace of all things musical

resulted in a psychedlic guitar free-

for-all with a hand-picked group of

like-minded musicians, an extended

jam session that is recorded here.

This album consists of five unlikely

cover tunes, ranging from “‘The Andy
Griffith Show’ Theme” to the Grateful

Dead’s rarely performed magnum
opus, ‘‘Dark Star.” Sprinkled
throughout the album are sly musical

references, sonic quotations from the

likes of Creedence Clearwater
Revival, Aaron Copeland and Cap-
tain Beefheart. This is the kind of

record that would be especially ap-

pealing to listeners with large, ec-

centric record collections. Dead
Heads will be thrilled, both with the

side-long meanderings of ‘‘Dark

Star” and with the spirited "Mason’s

Children,” a tune which the Dead
performed a few times in 1970 but

never recorded. "The Man Who Shot
Liberty Valance” and "Ode to Billy

Joe” are both a lot of fun, as is the

whole record, even if you don’t get all

the jokes.

J.W.

POSITIVELY BLACK -“Think
Like Ya Enemy” {^ 2”) - Trumpet
Records

Positively Black is a potent new
posse featuring a dynamic young
rapper named Prince Khalique.
“Think Like Ya Enemy” is among the

growing number of social outrage

raps, the kind that mix a messsage of

black pride and aggression to an am-
biguous effect. Khalique’s sure-

footed double-time patter over a bass
line that seems to be sampled from

Grandmaster Flash’s “White Lines”

decries a whole series of societal ills,

from impending nuclear destruction

to famine in Africa to poverty under

our very noses. The enemy, we
presume, is "the system,” a system
that obviously is not controlled by

blacks. Whether this rap is a call to

arms is open to debate. But there’s

no denying the powerof these words.

and it’s increasingly obvious that

half-hearted evolutionary forces are

not going to save this world. This

relatively simple rap packs a mighty

wallop of truth.

J.W.

Other New Releases

MAROON - The Funky Record -
Arb Records
Wacky, witty, white-boy rap from a

talented Miichigan duo
IMITATION LIFE - Scoring Correct-

ly at Home - Skyclad
Hook-laden ’60s garage-pop with

no stylistic or fashion pretense.

THE SAINTS - Prodigal Son - TVT
Records
An eagerly anticipated offering of

jangly, no-frills pop-rock from one of

Australia’s best and most intelligent

“alternative” bands.

ANQUETTE - Respect - Luke
Skyywalker
A tough-talkin’, way-funky, female

rap trio from the hitmaking Miami-

based indy.

FULL TIME MEN - Your Face My
Fist- Coyote

Keith Streng of the Fleshtones

gathers together like-minded party

pals from the Lyres, R.E.M., the

Dead Boys and the Fleshtones for

this high-energy raver.

JOE SATRIANI - Dreaming #11 -

Relativity

This four-song E.P. is more guitar

virtuosity from one of the biggest

chart surprises of 1988.

WILD CARDS - Cool Never Cold-
Dali/Chameleon
S a I s i f i e d

jazz/pop/rock/r&b/soul/funk from a

high-energy Latin quartet, the best-

dressed band in L.A.

^ MAGIC CARPET RIDE—Look! Up in the sky! It's Peter, Paul and Mary (not neces-

* sarily in that order), shown here during the taping of their upcoming television special, A
Peter, Paul & Mary Holiday Concert. Their 90-minute celebration of good cheer and

'' much-needed liberalism features a bevy ofChristmas and Hanukkah tunes, as well as such

favorites as "Blowin in the Wind," "Puff, the Magic Dragon" and the timelessly relevant

•^'This Land is Your Land." The special premieres on PBS stations around the country on

Saturday, Dec.3 (although it will be seen a week later in selected markets, so check your

local listings.). It coincides with the release of a companion live album, Peter, Paul &
Mary: A Holiday Celebration, on Gold Star Records. The multi-talented and political-

ly correct trio are shown here in their jaunty jalopy, which is apparently under the control

of producer/director Rudi Goldman.
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JOHNNY MARKS CLASSICS
RUDOLPH THE RED-NOSED REINDEER

150,000,000 Record Seller — Over 500 Versions

BRENDA LEE

ROCKIN’ AROUND THE CHRISTMAS TREE

FRANK SINATRA .PLACIDO DOMINGO • BING CROSBY

I HEARD THE BELLS ON CHRISTMAS DAY

Eddy Arnold, Harry Belafonte, Kate Smith, Ed Ames, Ray Price, Burl Ives

Chet Atkins, Fred Warning, Burt Kaempfert, Living Voices, Lawrence Welk
Living Strings, etc.

BURL IVES
A HOLLY JOLLY CHRISTMAS

TV SPECIAL
RUDOLPH THE RED-NOSED REINDEER

Burl Ives (Soundtrack MCA) CBS, December 5

25th Showing - Longest Running Special in T. V. History

ST. NICHOLAS MUSIC, INC.

1619 Broadway, New York, N Y. 10019 (212) 582-0970

f^tT f^if

^2

^2

^2

IP
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COIN MACHINE
AROUND THE ROUTE

H ere's a flash for you! Next
year's AMOA conven-
tion, Expo '89, has been
rescheduled and relo-

cated to the western part of the

country. The new dates are Septem-
ber 11-13 (Monday, Tuesday and
Wednesday), the convention city is

Las Vegas, and the Expo site is the

Las Vegas Hilton. The AMOA board

decided that because of the abun-

dance of first class hotels and exten-

sive exhibit facilities. Las Vegas
would prove to be a much more
desircable local than Atlanta, the

previously announced choice

which, unfortunately, could not

provide sufficient accommoda-
tions. If my memory serves me cor-

rectly, when we polled tradesters a

few years back, September dates

ranked high on the preference list

for this convention. It will be inter-

esting to see what the trade's reac-

tion will be at this point in time...

And now for some comments about

this year's Expo. It's too soon for a

complete attendance breakdown
(AMOA is still tallying the figures),

but we did get an estimated count of

between 7000 and 7200. Expo ap-

pears to have outgrown the Hyatt

Regency with a record number of

513 exhibits. Expo '89 marks the

show's departure from its

longstanding Chicago home...
AMOA Expo '88 was a successful

and well organized convention and,

from what manufacturers hav'e

been telling us, there was a good
deal of business written up... Was
then? a hit of the show? Not exactly,

but there were a few "honerable

mentions." Was there an abundance
of brand new, nev^er before seen

equipment? Not to any great

measure. However, the equipment
that was featured obviously
generated a lot of interest, brought

in orders, and that's really what this

show is all about. Operators had
plenty of pieces to choose from,

which made their attendance at

Expo worthwhile and, hopefully,

profitable down the road as they

start installing the equipment on
location... Pinballs really came alive

at this convention, in the form of

Taxi from Williams, Truck Step from
Bally, Time Machine from Data East

and Slid Girls from Premier... C.A.

Robinson & Co. prexy Ira Bet-

tleman told us he had already seen

some of the pieces that were shown
at Expo but singled out the follow-

ing new games that impressed him,

namely American Technos Double

Dragon and Williams' Narc. He
added that, "the game that came
into the show alrcadu established as

the finest kit on the market and is

still maintaining that position is

Cabal from FABTEK." ... As this

reporter queried operators on the

convention floor, inn elevators, etc.,

the game most often mentioned as a

"hit of the show" was Taito

America's Chase Atlas Dist.

prexy Jerry Marcus said nothing

really "grapped" him on the floor or

measured up to Pac Man, Operator

Wolf or Double Dragon. He observed

a lot of "sameness" in themes. But,

on the other hand, with the lack of a

specific "great gamee" on the floor,

he found that rather than being

flooded with demand for one
specific item, he is instead selling a

little bit ofeverything else and that's

terrific! Following are a few of the

choice pieces at Expo that Jerry

singled out: Atari's Cyberball,

Leland's Team Quarterback, Taito

America's Chase H.Q., Data East's

Robocop, FABTEK's Cabal and
America Technos' Double Dragon II.

He also took the manufacturers to

task for scheduling so many meet-

ings during exhibit hours, which
prevented distributors from doing
their thing on the convention floor...

Must mention how oftern

FABTEK's Cabal was singled out as

an outstanding piece at the show...

During AMOA Expo '88, the now
famous 50 Year Club—composed of

individuals who have spent 50
years or more in the coin-op busi-

ness, with associate members who
have racket up 40 years— held a

get-together in the Monarch Suite of

the Hyatt to herald the estab-

lishment of the Coin Machine Hall

of Fame and install the ffirast slate

of occupants. The "pioneer" award
was presented posthumously to

David Gottlieb, founder of D. Got-

tlieb (Sc Company. His son Alvin
Gottlieb was on hand to accept the

award. Bill O'Donnell—who was
at the helm of Bally Manufacturing
for many years and holds a special

position of prominence and respect

in the trade—-was honored with the

leadership award (see photo). The
award for the most outstanding

game of the last half century went to

Pac Man, with Hide Nakajima,
president of Namco (and now presi-

dent of Atari), accepting. A1
Rodstein (who got this club going

with the assistance of Replay's Ed
Adlum), presided over the presinta-

tion and then opened the floor to

anyone who might want to come up
and share some experiences from

the past. Sol Tabb of Florida,

Leonard Nims of New Orleans,

Paul Calamari of Chicago and
Alvin Gottlieb, among others,

responded to the call. Expecting to

see maybe a handful or so, I was
amazed by the number of people

who attended this function and
have signed up as members of the

club. The room was packed and
from what I understand, plans are

underway for a repeat performance

at ACME* '89 in Reno... Keep tuned

to Cash Box for further Expo
coverage in subsequent editions...

And here's another flash! Steve

Blattspieler has returned to Bally as

vice president of sales and I

marketinf. Welcome home, buddy!

Camille Compasio

>

Taito's "Chase H.Q/ lAti

To set the stage for playing Taito's new action-packed driving game, Chase^^

H.Q., let's focus on the following radio transmission:
|

'This is Nancy at Chase headquarters... We've got an emergency here...

.

Ralph the Idaho Slasher is fleeing toward the suburbs..." ‘

!

"10-4 Nancy, we read you loud and clear..." * >

The action begins when the player slams the pedal down on Chase H.Q. and
proceeds on a high-speed chase through downtown streets and country ba£;^

roads in an effort to run down and capture wanted criminals.

The player drives a turbo-powered sports can in hot pursuit of some of th^
world's most-wanted criminals. The action starts right after the radio mes- J
sage is transmitted from headquarters. The radio messages, by the way, are '

heard throughout the chase to assist the player with helpful hints and com-

,

ments on his performance. An on-screen timer displays the time limit giv^en
*

to apprehend each criminal.

Once the criminal's car is sighted, the lights begin to flash, the siren H,*

sounded and the time is extended. To successfully apprehend the crimina’f

the player must repeatedly crash into the criminal's car, completely immobi-
lizing it. A gauge indicating the amount of damage to the criminal's car is dis

played on the left side of the screen. With each hit, the measure on the gaugv

is increased. When the gauge is full, the car stops and the criminals are a?^
"

rested. I

Chase H.Q. presents a race against time, with the safety of the world at stakY?;^' I

so it offers plenty of challenge. And if the player runs out of time, he can con-cA

tinue the chase with the Continue Play option. f

This unique new driving game was among the most popular pieces

AMOA Expo '88. Further information may be obtained through factor}'’ dis-
’

tributors or bv contacting Taito America at 660 S. Wheeling Road, Wheeling^f
IL 60090.

Arachnid Files Suit Against Valley j

CHICAGO—Arachnid Inc. of Rockford, Illinois has filed suit in the --

District Court for the Northern District of Illinois, sitting in Rockford, against

Valley Recreation Products Inc. (the Valley Company and Valley Recreati^^'^
j

Projects). The charge claims that Valley, by using a substantially identical y '“1^

low, red and black dart target in one of its dart games, is guilty of tradema
and trade dress infringement. T

Arachnid stated that it has exclusively used its distinctively colored da_'t

board—which has a yellow spider and red and black segments—in its Englislj .

Mark Darts dart game for over twelve years and stressed that the color theme
(

is widely and exclusively associated with Arachnid and its dart games.

Arachnid's complaint seeks to enjoin Valley from any further sales of its
'

"look alike dart targets" and seeks damages from Valley for past sales of the

"infringing yellow, red and black targets."

Cash Box December 3, 1988



COIN MACHINF
NSM/Loewen Honors

^^Distribs & Shows New Line

At Expo
By Camille Compasio

Chicago— NSM/Loewen America hosted their annual breakfast meeting on

^
^hursday, November 3rd, opening day ofAMOA Expo ’88. During the meeting
^ney elaborated on the individual phonographs they would be showcasing on

, the eonvention floor and presented awai ds to members of their distributor net-

work. Three distributors were received awards recognizing their outstanding
. aehievement over the past year. Sammons Pennington took first place honors,
with George Sammons accepting the award. Cleveland Coin president Ron

t ,Qold was on hand to accept the company’s second place award. And Operators
Dist. took home third, widi Dick McCannell accepting the award,

j ,

Peter Kuhn, vice president of sales and marketing at NSM headquarters in

*^^ermany, assisted Loewen America president Rus Strahan in presenting the
' awards: and then proceeded to honor Strahan with a special tribute in recog-

nition of his numerous eontributions to the success of the NSM line in the

American market and his dedieated compact disc models to combo units (that

program both 45s and CDs) tot he first CD wallbox (for all dedicated NSM
^rnachines) and everything in between, including the CD Star (which sports a
nostalgia design) and a video jukebox.

^
,i Via an arrangement with Carson City Parlor of Shakopee, Minnesota, NSM

distributors will be able to purchase the unique SongBird model, which is a
‘ ’ 45 magnum stereo jukebox contained in a modified ’57 Thunderbird tail sec-

tion. It drew a veiy favorable reaction, for its unusual styling backed by the

4 outstanding collection reports that were revealed at the meeting.

Strahan advised the assemblage that that NSM/Loewen had finalized

..^negotiations with Mobile Records whereby authorized NSM distributors would
receive discount prices on record set-ups.

V Mr. Kuhn assured distributors that NSM will “continue to produce”
’^jJeeboxes that program vinyl records “this year and next year" and for as long

J^as the market demands them. Referring to the Galaxy dedicated CD machine
, he explained that “all of the insides have been completely changed and re-

- done” and stressed that “only the appearance remains the same.”
The Galaxy dedicated CD jukebox, by the way, will go into production in

i-^^Jpnuaiy with sample shipments seheduled to begin in December. Further in-

formation regarding tlic new line may be obtained by contacting Loewen
America Inc at 5207 N. Rose Street, Chicago, 111 60656.

^ Williams Distributors

Conclave
The new Swiss Grand Hotel in

j^iiicago was the scene of this year's

.distributors meeting and new
'

'product presentation, hosted by Wil-

^liams Electronic Games Inc. the eve-

ning before the opening of AMOA
--^xpo '88 (11/2). This annual event

provides the opportunity for the

l^l^'lliams' distributor network to see

.and examine the factories new equip-

^'ment before it goes on the convention
' floor. When Marty Glazman,
Williams' vice president of market-

s APg sales, opened the program he

said, "We are bringing you our best

€
pight." This premise became
’ality as various pieces were
vealed. He also indicated that the

factory has some "thrilling merchan-
dising programs in the works." Ken
^desna, vice president and general

manager, reiterated Williams' "com-

fiPiitment to excellence" and stressed

^'fiie importance of "teamwork" in the

P? day-to-day activities at Williams as

well in the creation and production

of their products. "We listen, and we
care," he told distributors, "and ifwe
keep pulling together, I feel confident

that 1989 will be our best year ever!"

Before revealing Top Dawg, the

factory's latest shuffle alley, sales

manager Leslie Ross touched briefly

on Williams' impressive track record

with this product category.

'The shuffle alley has been in the

Williams product line for over forty

years," she said, during which
period, she continued "we have led

the field and perfected the art... Top

Dawg is a well-conceived, highly
sophisticated product for today's

player." In addition to Top Dawg, the

equipment featured at this event in-

cluded the Banzai Run and Taxi pin-

games, the later which, as Glazman
pointed out, "is easy to understand,
but difficult to master." A great deal

of fanfare accompanied the introduc-

tion of Narc, the much awaited new
video game from Williams, which
boasts a "technological leap into

tomorrow," and marks Williams re-

entry into the video game arena. As
Narc was being unveiled, the lights

were dimmed and members of the

"elite team" (in full combat attire,

with machine guns in hand),
proceeded to shoot pellets into the

audience to set the mood and get

everyone involved in the excitement

this game has to offer—(needless to

say, the Cash Box photographer had
difficulty shooting this scene!) A
cocktail party preceded the show,
and a gourmet dinner was served

afterwards.

This photo will give you an idea of the drama that accompanied the unveiling of

Narc!

Pictured here (from 1) are Ed Pellegrini (Atlas Dist.), Tony Yula (Mondial) and

David Capilouto (Grater Southern) with Williams marketing chief Roger Sharpe.

Cleveland Coin's Ron Gold (1) and Betson's Joe Cirillo are pictured at the cocktail

party that preceded the product presentation.

Williams' marketing and sales VP Marty Glazman welcomed distributors and

promised them an exciting line-up of "the best" in new pieces.

Amusement & Music Operators Association

NEWAMOA LOGO—At its November meeting, the hoard of directors of the Amusement &
Music Operators Assn. (AMOA) approved a new, modernized logo for the association. The new

logo will replace the one that has been used since 1976 when its name was changed from Music

Operators Association (MOA) to AMOA, to better reflect the activities of members. During the

coming months, the new logo will be gradually incorporated on AMOA letterheads, publica-

tions and other materials.



SNAPS!

HENRY'S BEEN KEEPIN' BAD COMPANY—Recently arrested and harassed by police,

WEA president Henry Droz...oops, how silly of SNAPS! Those aren't real coppers. That's only

Bad Company's Simon Kirke and Brian Howe havin' a bit O’ fun with Droz (center, in case you

couldn't tell). Bad Company are pushin their new Atlantic album, Dangerous Age.

WE'RE ALL ADULTS NOW—Chrysalis act The Pursuit of Happiness recently filmed their

first video for their single "I'm an Adult Now,"from their debut Todd Rundgren-pwduced album

Love Junk. Pictured at the shoot in Astoria, Queens, are (from left) director Scott Kalvert,

Chrysalis director of video Lynda Wuelfing, and bandmembers Dave Gilby, Leslie Stanwyck,

Kris Abbott, Johnny Sinclair and Moe Berg.

DON’TYOLI )\1SHALL PROMO MANAGERS DRESSED LIKE THIS?!—Then get over

to A&M, 'cause that's ivhere southwest promo manager Sue DeBenedette (French maid on left)

is from. Sue and promo VP Charlie Minor delivered their own vejskm of UB40's current single

"Breakfast in Bed" to KllS-FM’s PD Steve Silvers. "Breakfast in Bed” follows the success of

UB40's first #2 single and recent chart-topper, "Red, Red Wine."

MISS TEENAGEAMERICA JOINS BOYS CLUB—Cathy Bliss of Utica, New Yorkhas bem

ANOTHER OPPORTUNITY TO SPELL LOTS OFNAMES WRONG!—The "kids" suhe

got their Money's worth at Eddie Money's sold-out show in L.A. where loads ofgroovy Colum-i

bia employees gathered backstage. In the back, from left, are Greg Phifer, A&R VP Ron Ober-

man. Money, Peter Fletcher, CBS VP Damd Cohen, CBS' Al Masocco, Kris Puszkiewicz, VP
Bob Wilcox. Front row schmoozers (from left) are Bob Garland, Jamie Cohen, George Chaltas

and Alan Oreman.

WHITNEY RAISES SPIRITS IN OZ—Singer Whitney Houston look a break from her j r
|

East tour last week to visit the Children's Hospital in Perth, Australia. She also performed '

the Perth Telethon, which raised ov r $3.6 million to fight children's diseases, and auctioned ,

two platinum albums, which brought ^.lother $25,000 for the hospital.
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CLASSIFIEDS
CLASSIFIED AD RATE 35 CENTS PER WORD

Count every word including all words in firm name Numbers in address count as one word Minimum
as accepted $10 00 CASH or CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED
ADVERTISING If cash or check is NOT enclosed with your order your classified ad will be held for
following issue pending receipt of your check or cash NOTICE — $203 Classified Advertisers (Outside
USA add $78 to your present subscription price) You are entitled to a classified ad of 40 words in each
week’s issue for a period of one full year, 52 consecutive weeks You are allowed to change your
Classified each week if you so desire. All words over 40 will be billed at a rate of 35c per word Please
count words carefully Be sure your Classified Ad is sent to reach the Los Angeles publication office
6363 Sunset Blvd

. Los Angeles, CA 90028 by Tuesday, 12 noon, of preceding week to appear in the
following week's issue

Classified Ads Close TUESDAY

.COIN MACHINES
\^OR SALE: TOOBIN $2095,
fROAD BLASTER $1445, 720
[^DEGREES $1595, VINDICATORS
"$1595, BLASTEROIDS $1395, TX-1

,^5^95, KARNOV $795, GANDO
MANIA $895, TOP GUN $795,
DUBLE PLAY $995, VIPER $1295,

ARTERBACK Cocktail $1495,
QUARTERBACK $1595, DANGER
ZONE $895, ZENOPHOBE $895, VS
'RBI UNI $895, VS RBI DUAL $1195,

,ALIEN SYNDROME $725, OUT
RUN $2195, HOT ROD $1795,
^(^RRILLA WAR $1495, KAGEKI
^f95, THUNDERCADE $1195,
l^KARI WARRIORS $725, STAND-
ARD CHANGE MACHINES $1095,

^ESCAPE FROM THE LOST WORLD
$1095, ARENA $895, DIAMOND
'UADY $1195, VICTORY $995, ROBO
^R $1495, PINBOT $1195, HRE
,^95, LASER WAR $1095, SPIN
lour $1095, KNIGHT RIDER $1595,
' ROLLING THUNDER $1295, ALL
TOINTS BULLETIN $1195. CALL
OR WRITE, CELIE, ROSE, OR
HAROLD AT: NEW ORLEANS
^NOVELTY CO., 3030 NO. AR-
NOULT ROAD, METAIRE, LA,
70002. TEL: (504) 888-3500.

SEEBURG Jukeboxed and Used
Amusement Games for Sale. Old
Style Electro-Mechanical Pin Balls

available. Videos, Shuffle Alleys and
your specific requests are our com-
mand. JUKEMUSIK and Games,
Box 262, Hanover, PA 17331. Tel:

(717)632-7205.

• • •

HENRY ADAMS AMUSEMENT
CO., 1317 South 1st Street, Temple,
TX 76501. Tel: (817)778-4211. I want
to buy Merit Pit Boss and Merit Triv-

Whiz (sex) counter (bartop) games.

• • •

DYNAMO POOL TABLES 4x8-

$1000 each 1/3 deposit & balance

C.O.D.. I want to buy 22 Crownline
Cig Machines in good condition.

Henry Adams Amusement Co. 114

South 1st St., P.O.Box 3644, Temple,

TX 76501.

FOR SALE - Blue Chip Stock
Market Wall Street tickertapes, Hi-

flyers. Dixielands & uprights. We
also carry a complete line of Bingo &
Upright parts. Antique slots for legal

areas. Draw 80 Pokers. Call Wassick
Dist., Morgantown, W. Va (304)292-

3791.

For Sale IGT-80, also Bally Shoot A
Line, Lotta Fun, Barrel o Fun, &:

Dixieland. Will also by IGt-80 &
Quick Change. Guerrini, 1211 W. 4th

Lewistown, PA. Tel.(71 7)248-9611.

REAL ESTATE
GOVERNMENT HOMES from

$1 (U repair). Delinquent tax proper-

ty. Repossessions. Call (805) 687-

6000 Ext. GH-4415 for current repo

list.

V RECORDS
JUKEBOX OPERATORS -We will

buy your used 45's-John Aylesworth
&C. Co., 9701 Central Ave., Garden
Grove, CA, 92644. (714)537-5939.

OPERATOR /

DISTRIBUTOR
The Finest Route Management

Software Package In The Country.
It will make the day to day decisions

of rotation, over/ short, what games
and locations are profitable. Contact:

SILENT PARTNER, 3441 South Park,

Springfield, IL 62704, Tel: (217) 793-

3350.

FOR SALE. Old Bingo Pinballs.

Great Collectors Item $300.00 Up.
Call (503) 782-3097 For More Info.

Also Old Jukes.

SERVICES
FRADALE SONGS' 1989 Country

Music Roundup - Producers,
Managers, A & R contact info on over

800 artists. Get your song recorded.

Act now! Send $1.00 for sample and
details. P. O. Box 764, Hermitage,
TN, 37076.

AUTOS FOR SALE
GOVERNMENT SEIZED

Vehicles from $100.00. Fords, Mer-
cedes, Corvettes, Chevys. Surplus.

Buyers Guide (1 ) 805-687-6000 Ext. S-

4415.

MUSICIAN
OPPORTUNITIES
MUSICIANS! BANDS! Looking

for the right group or players? Call

PMR 1-800-328-8660.

HUMOR
"JOKES DE JOUR" and other

humor—free info and stock list for

SASE. More than 3,000 jokes avail-

able. Mr. J. V. Presogna, P. O. Box
1889, Alturas, Ca, 96101. (Since

1985).

¥

r Your International Music

Connection In Tune With A

f Constantly Changing

Industry!

\



FROM THE ALBUM At Last

"From what I ve heard so far, I think

New Choice will be one of the groups to
watch for in 1989. They've got a fresh style

and afresli.sound-an€l-miFra-t>eltBVerT""~~

Jack Patterson—^KDAY Radio

PRODUCED BY RUSS TITELMAN

FROM THE ALBUM C.K.

"The music stands out unlike anything else

on tha radio! I was hooked by the lyrics.

It's a definite#! record! It's definitely

ChakaKhan!"

Pam Wells=-KACE Radio

FOR GEORGE DUKE ENTERPRISES LTD

Horizon

song, Al lays it in the pocket,
in the mood for love, Al's got what

you need and it is so good'.'

E.Z. Wiggins—KACE Radio


