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Rap: A Glossary
To promote a greater understanding of rap culture and to ease the reader's

progress through this special rap issue. Cash Box is providing this glossary

of essential rap terminolgy. Please use these terms with extreme care,

however, as the wrong word in the wrongplace is evidence that one is "Him."

b-boy, b-girl (b-boi, b-gurl) n. in effect (in i-fekt') adj. Deffer

A rap fan

bite (bit) v. To copy in an un-

creative way
brim (brim) n. Hat

bug (bug) V. To get crazy

bust (bust) V. To move into ac-

tion

chillin' (chilin) v. Relaxing, or

behaving in a cool mannner.

cold (kold) adj. Extremely
cool, good or fashionable

def (Def) adj. Good or cool

dis (dis) V. To put down, to be
disrespectful or dismissive

dope (dop) adj. The best

down by law (doun bi 16) adj.

:

in complete understanding

fresh (fresh) adj. New or good
hip-hop (hip-hop) n. All-en-

compassing term for street

culture, including graffiti,

rapping and break-dancing,

homeboy, homegirl (hom-
boi, hom-gurl) n. A friend or

resident of the same neigh-

borhood

illin' (ilin) v. Acting in a

strange or unusual manner.

than def, doper than dope
juice (jobs) n. Power, energy,

money, desirable possessions

kicks (kiks) n. Sneakers

krush (krush) v. To hang-out,

to party

M.C. (em se) n. A rap disc-

jockey

plate (plat) n. A name-plate,

worn on a chain around the

neck

posse (pos'e) n. A group of

homeboys or homegirls.

rope (rop) n. A heavy gold

chain

stoopid (stoo'pid) adj. An in-

tensive meaning 'very'; good
sucker M.C. (suk'er em se) n.

A bad or ineffective rapper

word (wurd) interj. An ex-

clamation of approval or

truthfulness

yo (yo) interj. A greeting, as in

"Yo, homeboy, those Fila jam-

mies are cold chillin'."
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TOP POP DEBUTS
SINGLES

SIGNYOUNAME
Terence Trent D'Arby - Columbia

ALBUMS
m

LOVESEXY
Prince - Paisley Park

~#i
POP SINGLE
ONE MORE TRY
Geroge Michael

Columbia

#1
B/C SINGLE
MERCEDES BOY

Pebbles

MCA

#1
COUNTRYSINGLE

EIGHTEEN WHEELS AND A
DOZEN ROSES
Kathy Mattea

Mercury /PolyGram

#1
JAZZALBUM

SIMPLE PLEASURES
Bobby McFerrin
EMI-Manhattan

#1
COMPACT DISC
CROSS ROADS
Eric Qapton

Polydor

#1
POPALBUM

FAITH
George Michael

Columbia

#1
B/C ALBUM

FAITH
George Michael

Columbia

#1
COUNTRYALBUM
ALWAYS AND FOREVER

Randy Travis

Warner Bros.

#1
12" SINGLE
NITE AND DAY

A1 B. Sure

Warner Bros.

WINNER’S CIRCLE
WILD, WILD WEST

Kool Moe Dee
Jive/RCYv

Cash Box research from both radio

and retail activity indicates the

following record exhibits Top Ten
potential.



CASHBOX TOP 100 SINGLES
THE CASH BOX TOP 100 SINGLES CHART IS BASED ON A COMBINATION OF RADIO AIRPLAY AND ACTUAL PIECES SOLD AT RETAIL STORES.

Laif Total

Week Weekt

ONE MORE 73?y(Coiimbia 38 07773) George Michael

ANYTHING FOR YOU (Epic 34-07759)

Gloria Estefan and Miami Sound Machine

2 7

1 1

B

5

6

SHA TTERED DREAMS (Virgin 7-99383) Johnny Hates Jazz

NAUGHTY GIRLS (NEED LOVE TOO) (JVe 1089-7-j) . Samantha Fox

WISHING WELL ico\\snb\aza-07675) Terence Trent D’Arby

AWGfi (Geffen 7-28249) Aerosmith

4 11

5 14

3 20

6 18

EVERYTHING YOUR HEARTDESIRES . . .Daryl Hall John Oates 13

(Arista ASl -9684)

8

10

I DON’T WANT TO LIVE WITHOUT YOU (A^n\K7-89]0]) .Foreigner 9 11

TOGETHER FOREVER iQCA83^9-7-Q) Rick Astley 15 7

lVA/r(Atiantic7-89i26) White Lion 11 14

PIANO IN THE DARK
(A & M AM3003)

Brenda Russell featuring Joe Esposito 14 16

12

14

TWO OCCAS/OWS (Solar/Capitol 70015) The Deele 12 13

fOOi/SH BEAT(Atlantic 7-89 109) Debbie Gibson 19 6

ALWAYS ON MY MIND . . . Pet Shop Boys 7 10

CIRCLE IN THE SAND (mca mca-53308) Belinda Carlisle 20 7

MAKE ITREAL (MCA MCA-5331 1) The Jets 2 1 6

17 DREAM/WG (Virgin/A & M AM 3002)

FJil

22

23

24

27

29

32

IQ

34

IQ
36

IQ

40

41

42

43

44

45

46

50

18 12

Orchestral Manoeuvres In The Dark

TWf VAiIfyROAD (RCA 7645-7-R) . . .Bruce Homsby 8c The Range 25

WEALL SLEEP ALONE (Geffen 7-27986) Cher 22

ALPHABET ST. (Paisley Park/Wamer Bros. 7-27900) Prince 28

D/RTYD/AWA (Epic 34 07739) Michael Jackson 29

fifC7R/C BLUE (Chrysalis VS443201) Icehouse 10 16
^ t <

P/W/f CAD/ILAC(EMi-ManhattanB-50ii7) Natalie Cole 8 13

STRANGE Bl/TTRt/E (Reprise 7-27998-A) Times Two 24 12

Tf/SS ME DEAD/.Y(Dreamiand/RCA 6866-7) Lita Ford 31 9

THE flAME (Epic 34-07745) Cheap Trick 37 8

WHERE DO BRO/fEN HEARTS GO (Arista ASl -9674) Whitney Houston 16 14

/STTUBEi/EVE(MCAMCA-53288) Brenda K. Starr 32 9

MY G/Ri (Capitol B-441 24) Suave 30 11

NOTHIN’ BUTA GOOD TIME (Enigma/Caprtol B-44145) Poison 38

A//TEAND DAY(UptownAVamerBros. 7-28192) Al B. Sure! 39

/'MST7ii^ARCH/NG(EMi-ManhattanB-50ii6) Glass Tiger 33

POUR SOME SUGAR ON ME Def Leppard 46
(Mercury/PolyGrom 870 298-7)

N/GHT7ME (Virgin 99350) Pretty Poison 34

MERCEDES BOY (MCA 53279) Pebbles 49

WHEN WE /f/SS(Synthicide/EnigmaB-7501 8) Bardeux 36

BEDSAREBURN/NG (Columbia 38^)7433) Midnight Oil 40

NEV/ SENSA TION (Atlantic 7-89080) INXS 51

UNDER THE MILKY WAY (^r^aAS^-967Z) The Church 42

DA ’Bt/TT (From School DozeXEMI-Manhcrttan 501 15) E.U. 41

PROVE YO/TR LOVE (Arista ASl 9676) Taylor Dayne 17 15

G/RiPR/END(MCAMCA-53i85) Pebbles 26 17

DEV/i /NS/DE (Attantic 7-89144) INXS 27 16

GET ODTTA MY DREAMS. GET /NTO MY CAR (Jrve/Arista 9678) ... 23 1 6

’.
. ,

Billy Ocean

ONE GOOD REASON (Chrysalis VS4-C204) .PaulCarrack 35 5

SOME X/ND OP LOVER (MCA MCA-53235) JodyWatley 43 17

HEARTOP M/NE(CoiLmbia 38-07780) Boz Scaggs 50 5

LOST IN YOU (Warner Bros. 7-27927) Rod Stewart 56 4

SHOULD /SAY YES? (Attantic 7-89108) NuSh<X)Z 52 7

/MAN /N THE M/RROR (Epic 34-07668) Michael Jackson 44 17

HANDS TO HEAVEN(A8J9I 2991) Breathe 62 4

RUWHOUR(EMi-ManhattenB-50ii8) Jane Wiedlin 61 4

Lai» ToTal
Week Weeki

53

m
56

57

m

PROM/SEME (Fever/Sutra 191 7) The Cover Giris 55

TALL COOL ONE (Es Paranza/Attantic 7-99348) Robert Plant 63 5'

SUPERSON/C(Ruthless/Attantic 7-99328) J. J. Fad 60 5*1^

ROCKET 2 U (MCAMCA-53254) The Jets 45 1

9

TAKE IT WHILE ITS HOTwco 7-99352) Sweet Sensation 59 8

/ SHOULD BE SO LUC/fY (Geffen 7-27922) Kylie Minogue 64 3

HOLD ON TO THEN/GHT(EMFManhattanB-50i06) . . .RichardMorx 80

El parents JUSTDON’T UNDERSTAND (jive/RCAl099-7-j) 77 4*|»^

m
63

D.J. Jazzy Jeff 8t The Fresh Prince

PARAD/SE (Epic 34-07904) Sade 68 3

TROUBLE (Mercury 870 154-7) Nia Peeples 73 4^\

ONE STEP UP (Columbia 38-07726) Bruce Springsteen 48 14 Q
MAXE ME LOSE CONTROL (Arista ASl -9686) Eric Carmen 83 2

JUSTGOT PA/D (Columbia 38-07744) Johnny Kemp 78 3

BLACKAND BLUE Cramer Bros 7-2789)) Van Halen 90 2

67 / WISH I HAD A GIRL (CBS Associated/CBSZS4 07720) 54 1 6^.

Henry Lee Summer vj

68

69

70

71

72

75

PAMELA (Columbia 38 07715) Toto 57 IS^
/ SAW H/MSTAND/NG THERE (MCA MCA-53285) Tiffany 47 13»

NEVER GONNA G/VE YOU UP (RCA 5347-7-RAA) .... Rick Astley 53 24

MOSTOPALL(mca MCA-53258) Jody Watley 74 5

ENDLESS SUMMER N/GHTS(EMi/ManhattanB-50i 13) . .Richard Marx 58 15^-.^

LOVE CHANGESCEVERYTH/NGJ (Capitol B-44137) . . . Climie Fisher 82

S/GN YOUR NAME(Columbia 38-07911) . . . Terence Trent D’Arby DEBUTJ.

BLUEMONDAY /9BB(Qwest/Wamer Bros. 7-27979) .... New Order 76 3

TOMORROWPEOPLE (Virgin 7-99347) 88
Ziggy Marley 8c The Melody Makers

FORGIVE ME FOR DREAM/NG (Chrysalis VS4-43237) Elisa Fiorillo 85

78 SOMETHING JUSTAIN’T RIGHT Keith Sweat 81
(Vintertainment/Elektra 7-69411)

3

4-7

ROOTY TOOT TOOT(Mercury/PolyGram 870 327-7) 86
John Cougar Mellencamp

EQ
81

EQ
83

EQ

i

EQ

COLOUR OP LOVE (Jive/Arista jsi -9707) Billy Ocean DEBUT

BEH/ND THE WHEEL (Sire/Wamer Bros. 7-27991) 84 3

Depeche Mode

W/LD, W/LD WEST(Jrve/RCAi086-7-J)(AB) Kool Moe Dee 87

OUT OP THE BLUE (Atlantic 7-89 129) Debbie Gibson 65 18

DARL/N'DAN/ELLEDON'T(CBSAssoctatedZS4-07909) „ DEBUT
Henry Lee Summer

YOU HAVE PLACED A CHILL IN MYHEART Eurythmics DEBUT

87

88

EQ
PTl

91

92

93

94

95

96

97

(RCA8619-7-RA1)

WISHING I WAS LUCKYw/MCA 50000) Wet Wet Wet DEBUT^

MYLOVE (Columbia 38-07781) 89 3

Julio Iglesias Featuring Stevie Wonder

L/XE THE WEATHER (Etektra 7-6941 8) 10,MO Maniacs 91 2

PA T(Rock'N'Roll/CBS4-07769) “Weird AI”Yankovic DEBUT

LITRE WALTER (wiNG/PoVGrom 887 385-7) Tony! Toni! Tone! DEBLhf-

LOVE STRUCX (A & M AM-3020) Jesse Johnson 75 S

UNDERNEATH THE RADAR (Sire/Wamer Bros. 7-27968) . . .Underworld 79 5-

/ WANTHER(VintertairTment/Elektra7-69431) Keith Sweat 66 19

SAY/TAGA/N (Arista ASl -9636) JerrTKJine Stewart 69 11

BREA/GAWAY(A& MAM-3014) Big Pig 70 10-

STAND UP (Wamer Brothers 7-281 08) David Lee Roth 94 ^

fS/TTTN'ONJ THEL7OCXOPTHEBAY(Colimbta38-07680) 67 19>^

Michael Bolton

98

99

100

GET/T(Motowni930MF) . . . . Stevie Wonder 8t Michael Jockson 92 4

YOU L>ONTXNOW(Virgin 7-99405) Scarlett 8i Black 72 18

BROXEN LAND (Etektra 7-69414) The Adventures 93 3



NEWS

^LEASED TO MEET HIM - In town for a recent double bill at the Ritz in Manhattan, Epic

vckers Veron Reid of Living Colour (1) and members of the Godfathers Chris Coyne (second

a
I left) and Peter Coyne (far right) made a special trip up to the CBS Records office to wel-

e new Division President Tommy Mottola (second from right).

Atlantic Inks Deal With
East-West

LOS ANGELES - East-West
Records, a newly-formed label

leaded by former WEA Internation-

1 C.E.O. Nesuhi Ertegun, will be dis-

ributed by Atlantic Records. In all

^litories outside the U.S., the label

v^i/’ be distributed by WEA Intema-

ional.

**Nesuhi Ertegun, brother of Atlan-

ic Chairman Ahmet M. Ertegun,

vorked as a jazz producer for Atlan-

ic before a 17 year stay as head of

VEA International. As a producer

'Jesuhi was responsible for many in-

luential recordings by artists such as

Zharles Mingus, John Coltrane, Or-

i^te Coleman and The Modem Jazz

^artet.

The first two releases from the

slew York based East-West label will

)e a new studio album by The
^fadern Jazz Quartet, For Ellington,

\i a recording of J.S. Bach's

Goldberg Variations by synthesist Joel

Spiegelman.

The announcement was made by
Ahmet M. Ertegun, who commented,
"Nesuhi's extraordinary production

work during his Atlantic years con-

tributed greatly to making our label

a world leader in the jazz field... It is

a privilege for all of us at Atlantic to

be associated with this new begin-

ning."

East-West founder and President

Neshui commented, "When 1 made
the decision to bow out ofWEA Inter-

national last year, my intention was
to return to my first love; the dis-

covering, nurturing, and producing

of artists."

Nesuhi Ertegun will continue as

President of the IFPI and President of

Special Projects for the WCI Record

Group.

Atlantic 40th Anniversary
Concert Gets Those
Reunion Blues

NEW YORK - In the end - after 12

lours at Madison Square Garden -

hree-quarters of Led Zeppelin (plus

^e son of the other, deceased,

[viarter) held forth at the gala Atlan-

KrRecords 40th anniversary concert,

day 14, a concert that featured a

ni'i i-history of the label and which

vas broadcast in its entirety in

ingland and in a hefty five-and-a-

^.If-hour chunk on HBO and the

Vestwood Radio Networks
^3<.eside.

The Led Zeppelin reunion was one
JfTnany highly-touted reunions that

vere supposed to occur at the event

- a fund-raiser for the new Atlantic

Records Foundation - but rumored

tolling Stones, Who and Cream
eunions were not to be. No matter,

vhat everybody got was a long, ram-

bling Whitman's Sampler of an ex-

traordinary record label. From the

old, rhythm and blues base of the

label (LaVem Baker, Ruth Brown, the

Coasters, Rufus Thomas, Carla
Thomas) to the contemporary off-

spring of those pioneers (Debbie Gib-
son, Stacy Q, Rachelle Caprini,
Levert) to a whole lot of shakin' in-

between (Genesis, Foreigner, Iron

Butterfly, Herbie Mann, Bobby Short,

Yes, Manhattan Transfer, Nu Shooz,
Laura Branigan, the Spinners, Miki

Howard, Vanilla Fudge, Three, Sam
Moore), Atlantic Records artists new
and old came and went. HBO will be

repeating some of the concert
throughout the next few weeks, and
there is a possible boiled-down 90-

minute network special in the offing.

Arista Black Music Month
Sampler To Benefit UNCF
NEW YORK - Arista Records' an-

nual Black Music Month campaign -

which last year earned a CEBA
(Commercial Excellence in Black Ad-
vertising) Award - will include a

sampler album, to be sold commer-
cially for the first time, with proceeds

to benefit the United Negro College
Fund. The album, with liner notes by
Martin Luther King III, will contain
cuts by Whitney Houston, Dionne
Warwick, Jermaine Stewart and
other members of Arista's black
music roster.

Warwick Foundation To
Hold AIDS Benefit

Weekend
NEW YORK - Dionne Warwick's

newly-formed Warwick Foundation

will hold an AIDS Benefit Gala
Weekend, June 10-12 in Washington,

D.C., to raise money, and awareness,

for AIDS educational and health care

services. Rosalynn Carter and Betty

Ford will be the Honorary Chairper-

sons for the event, which will feature

receptions, workshops, concerts and

an auction.

"My hope is that the Warwick
Foundation will provide leadership

to the philanthropic community on

the issue of AIDS," said Dionne War-
wick, who is a U.S. Ambassador of

Health. "More foundations must be-

come involved in the AIDS fight, and
I challenge them to join me in fund-

ing programs which educate people

about the precautions to be taken to

avoid infection and services which
provide humane care and comfort to

people with AIDS and support and
counseling to their families."

For information about the

weekend, contact the Warwick Foun-
dation at (202) 628-1800.

Fox To Air All-Star

Mandela Concert
NEW YORK - "Freedomfest - Nel-

son Mandela's 70th Birthday Con-
cert," a six-hour all-star concert to

honor the imprisoned leader of

South Africa African National Con-
gress, will be broadcast live in its en-

tirety from London's Wembley
Stadium, June 11, by the Fox Broad-

casting Company. The show will air

from 5:00 p.m. to 11:00 p.m. eastern

time across Fox's entire lineup of af-

filiates. Ken Ehrlich will produce the

program.

The current lineup of performers

includes Phil Collins, Whitney Hous-
ton, George Michael, Dire Straits,

Simple Minds, Whoopi Goldberg,

The Eurythmics, Alvin Ailey Dance
Co., Ashford and Simpson, Harry
Belafonte, Chubby Checker, Joe

Cocker, Natalie Cole, Billy Connolly,

the Fat Boys, Roberta Flack, Gregory
Hines, Chrissie Hynde, Freddie Jack-

son, Miriam Makeba, Hugh
Masakela, Maxi Priest, Salt-N-Pepa,

David Sanborn, Sly and Robbie,

Stephen van Zandt, UB 40, Denzel

Washington and Bill Wyman.

THERE'S A RIOT GOING ON - Metal mongers Riot are back and CBS Associate Records

has them. Their new album for their new label is called Thundersteel. Pictured at the band’s

signing, from left: Jim Caparro, vp sales, EpicIPortraitJCBS Associate Labels; Vinnie Perazzo,

exec. prod, of Riot's album; John Warner; E^bby Jarzombek, Mark Reale, Tony Moore, and Don

Van Stavem, Riot; and Tony Martell, vp and general manager, CBS Associated Labels.

^ash Box May 28, 1988 5



POINTS WEST COVER STORY

R
APPIN' locally - For

this. Cash Box's first rap

issue. Points West scurried

and dug up some info on a

couple of up-n-coming local rap

acts:

First up is Synthicide/Enigma

recording act Metal MC. Enigma's

ever-quotable Tom Cording called

us up and said "A rap issue! A rap

issue! A rap issue wo^dn't be com-

plete without our Metal MC!" Yeah,

sure Tom... Points West received a

full-page "rap" bio on this quintet,

and we wanted to share some high-

lights with you. It reads in part:

"Some people say rap gotta come
from New York/If you think that's

true, then your bein' a dork ...They

were influenced by Spinal Tap and
Led Zep/But the people on the

streets are gonna give them their

rep/'Cause the records that they're

making, you will have to

agree/Come from L.A.'s deffest -

they're the Metal MC" Whew!
Anyway, the band currently have

a 12" single, entitled "Sink Or
Swim," on the streets and are gear-

ing up to release Bom To Party, their

first hiU-length waxing, on June 24.

The day of the LPs release. Metal

MC will be performing at the Har-

ley Davidson East Coast Rendez-

vous in Albany, New York for an

audience of 20,000 bikers. Whoa...

METAL MC - (I to r) The Shack, Johnny

Go, Waf, Drum Dr. Moe.

Next up we have Geffen act 7A3.

This trio of relocated east coast rap-

pers are currently enjoying atten-

tion via their 'Tarty Time" 12". A
majority of the attention for the

band is gathering via the single's B-

side, a powerful number entitled

"Why?."
'The lyrics in "Why?" deal with

gangs and senseless acts of gang-re-

lated violence. Sample: "It's a dead-

end road, a suicide ride/Where so

many go and only few sur-

vive/Through the eye of a gun you
live your lives/Influence the young
to join in your despise... Why must
a brother kill another for the color of

a rag?"

Congratulations are in order to

both 7A3 and Geffen Records for

enforcing, with the release of

"Why?," the positive effects that

rap music can bestow on today's

youth.

7A3 is featured on the current

Colors soundtrack LP with "Mad
Mad World." Interestingly enough,

the band debuted at #1 with "Mad"
on England'sNME (New Music Ex-

press) rap chart - no small ac-

complishment.Afull-length 7A3 LP
is due at summer's end, be on the

lookout...

7A3 - (I to r) Grandmixer "Muggs," Bretty

B., Seannie B.

PANGAEA -Sting will bow the

initial releases from his new I.R.S.-

distributed Pangaea label on May
30. The label was formed in associa-

tion with Christine Reed, former

Vice President of A&R for CBS
Masterworks, and I.R.S. Records
foimder Miles Copeland.

"Crrative Anarchy" is how Sting

describes the philosophy behind

Pangaea. 'Tangaea is an extension

of my feeling that music shouldn't

agree with what's imposed on it ~

the labels, the ghettos," he stated in

a press release.

"The three of us have been work-
ing to support new trends in

music," stated Copeland. 'Tangaea
will allow us to pool our resources.

We plan to be non-discriminatory in

our signings, picking up people

from pop, rock, jazz, classical and
avant-garde worlds - our signings

will represent our diverse back-

grounds, musical interests and our

dedication to new, exciting music."

The first batch of releases will fea-

ture: Steve Coleman's Sine Die,

Voices Rising by Fareed Haque,
Astor Piazzolla's Tango Zero Hour,

Vertical's Currency and Days And
Nights Of Blue Luck Inverted from
Kip Hanrahan, and Conjure: Music

Tor The Texts Of Ishmael Reed which

features songs and performances

from Taj Mahal, Allen Toussaint,

Carla Bley, Lester Bowie and
others. On July 11, look for Igor

Stravinsky's L'Histoire du Soldat,

and albums from Kennedy-Rose
and Michael Convertino.

HIGH BIAS -Take a good, long

listen to John Kilzeris Memory In

The Making (Geffen). Featured tunes

include Kilzer's "Green, Yellow

And Red" (which was covered by
Rosanne Cash on her brilliant

King's Record Shop) and the current

AOR up-n-comer "Red Blue Jeans."

Guests on the LP include Cash and
Rodney Crowell. Check it out!

Until next week...

Tom De Savia

Gregory Abbott
LOS ANGELES - In 1986, Gregory

Abbott unveiled his debut album on

Columbia Records, Shake You Doum,

to instant media recognition and
public notoriety. The LP became an

instant success - achieving platinum

status in no time; "Shake You
Down," the first single, topped both

the pop and B/C singles charts.

Gregory Abbott became the artist

development story of the year.

Now, two years later, Columbia

has issued I'll Prove It To You, Abbott's

long-awaited second LP. Abbott

wisely chose to take time recording

his crucial second album, carefully

avoiding the dreaded 'sophomore

slump' that commonly plagues per-

formers following up a smash debut.

The album, entirely written, ar-

ranged and produced by Abbott,

draws from a variety of styles and in-

fluences: from the hook filled

"Runaway" to the bluesy 'Trisoner

Of Love," from the uptempo ballad

"Crazy Over You" to the dreamy, yet

powerful title cut. Abbott explained

his decision to incorporate the inter-

national melting pot of influences

that are found on his latest waxing: "I

was influenced by the musical styles

and techniques I experienced during

my travels while promoting Shake

You Down, especially Brazilian per-

cussion and the advanced Japanese

technology. I decided to expand my
sound and take some chance. I wrote

the songs for the album in Brazil,

Japan, Portugal and New York City,

so it definitely reflects a world sound.

'T had a lot of fun on this album,

exploring different recording techni-

ques, chord changes and vocal arran-

gements. As I worked abroad, I pick-

ed up many foreign phrases, so I had

fun with Two Of A Kind' [a track on

Gregory Abbott

the LP] and used some Spanish

French and Portuguese on t!^<

chorus.

With the release of I'll Prove It Z
You, Abbott should establish himsel

as a bonafide S-T-A-R. "The succes

of Shake You Down certainly changec

my life," Abbott explained. "It >|i]

lowed me to participate on th<

highest level in the music busine&ti

and make an impact all over t)j'

world. To go to a country where Tv
never been before and communicati

through music to people who oftei

don't speak English - that was ai

awesome feeling. ...the highlight o

the Shake You Down experience wh'

the joy on the fans' faces when the

saw me. Music makes me happy,^.

when my music makes someone els

happy, it's total fulfillment."

Despite what Abbott's new albun

title suggests, he has nothing t(

prove - only goals to surpass. »

FEATURE SPOTLIGHT

Irving Berlin's 100th

Birthday: Wasn't It A
Lovely Day?

By Lee Jeske

NEWYORK- Irving Berlin's lOOth

birthday. May 11, began with a group
of celebrants serenading America's

greatest songwriter in front of his

Beekman Place town house. Berlin, a

recluse for 20 years, didn't appear at

a window to wave, but it didn't seem
to matter. Irving Berlin - one of the

century's very greatest artists - was
100 years old. The achievement of

living for a century was far out-

weighed, however, by the achieve-

ments of his pen - the words and

music to some of the most enduring

songs imaginable: "White
Christmas," 'There's No Business

Like Show Business," "God Bless

America," "Oh How I Hate To Get

Up in the Morning," "Blue Skies,"

"What'U I Do," "Always," 'Tuttin'

on The Ritz," "Alexander's Ragtime

Band," "A Pretty Girl is Like i

Melody," and some 1,500 others.

Irving Berlin's lOOth birthcja

ended with a glittering concert^c

Carnegie Hall (which is a couple c

years younger than Berlin), a conces

that will be aired this Friday (27th) t

CBS Television. The variety of th

entertainers = from Frank Sinatra t

Willie Nelson to Marilyn Horne f

Ray Charles - was equaled only b;

the variety of the songs they san^

The highlights are too numerousT
mention: Tommy Tune's 'Tuttin' O
The Ritz," Sinatra's "Always" an(

"When I Lost You," Tony Bennett'

"Shakin' the Blues Away" and "Let'

Face the Music and Dance," Nel

Carter's "Alexander's Ragtimi

Band," Rosemary Clooney's "Whit

Cosh Box May 28, 19£6



EAST COASTINGSNEW FACES TO WATCH

Audio Two/MC Lyte
By Joe Levy

^NEW YORK - From the planet of

Brooklyn in the universe of New
York City comes hip hop crew Audio
Two and rapper MC Lyte. As MC
Milk Dee says in Audio Two's hit

single "Top Billing" (the #1 most re-

sjdested rap on New York urban
ra^io startions WBLS and Kiss-FM),

^'We're gifted and we're going far."

.,So far that bit of boasting ain't no
joke. Beginning with a string of

singles on their father's independent
iabel, the brothers that make up
.^L|dio Two, 18-year-old Milk Dee
afid 19-year-old DJ Gizmo, have
J3«ded a distribution deal with At-

lantic and turned First Priority

Records into a nascent rap empire.

Their third signing, MC Lyte, had
one of the most critically acclaimed

^•inch singles of 1987, the tough

Iffeet rap "I Cram To Understand U
4Sim)." She has a strong new LP, Lyte

As A Rock, and works to break the

Barriers between new-music and rap

with an appearence on the Sinead

O'Conner single "I Want Your Hands
On Me." Audio Two has their own

What More Can I Say?, and ap-

ge'^r on soca star Arrow's new single

"Groove Master." They recently

e?igned five new acts, and hope to

mount a First Priority tour within the

next year.

The story of Audio Two, MC Lyte,

First Priority Records begins some
ren years ago, when Milk Dee amd
^jzmo got their first set of turntables,

^^y mother bought a set for herself,"

says Giz. "It was ours but she had to

ssy it was hers so we wouldn't break

it up. She bought two turntables, no
mixer, and an amplifier. We used to

mix from 'auxilary to 'phono.' It was
r^^ck."

Audio Two - Milk Dee (1) and Gizmo

MC Lyte (1) and DJ K-Rock

"That's how he got his name,
'Gizmo,' " explains Milk. "We really

didn't have sets and stuff, and
whatever we could use or get he

would fix it to make it something we
could use." The brothers got into

deejaying at block parties, and built

a solid reputation. "On Staten Island

we were the hottest thing before we
even had a record," says Giz. From
there is was only natural to capitalize

on their growing popularity by
making a record, so they worked on
demos, eventually releasing "A
Christmas Rhyme" on a label owned
by a friend of their father's.

(Continued on page 24)

Oiristmas," Leonard Bernstein's

hilarious version (sung mind you) of

"Russian Lullaby" and a "Russian

Lullaby" parody, Carrison Keillor

liiftinding dead still and reciting the

lyilics to "All Alone," things like that.

^''Some things seemed a bit out of

jgint - a Broadway medley with Bea

Arthur, Barry Bostwick and
Maryann Plunkett, a jazz-styled

medley with Joe Williams, Billy Eck-

fetine and Diane Schuur - and a

couple of performances that fit bril-

Hjmtly into their respective

performers' live shows - Willie

F^e’ son's version of "Blues Skies"

anc Ray Charles' versions of "How
Deep is the Ocean" and "What'll I

- seemed a bit out of place, a bit

chanky.

|?dt there was an amazingly thick

aura around the whole affair - which
'^s a joint benefit, with Berlin's

olessing, for the ASCAP Foundation
and Carnegie Hall (Berlin is the last

suriving ASCAP founder; the As-

sociation was formed in 1914). I

mean, 100 years! Hell, Willard Scott

has stacks of Polaroids of 100-year-

olds, but the fact that Irving Berlin -

a man who has been a legend for

longer than Frank Sinatra has been

alive - was alive and, reportedly,

well, just a short stroll to the east of

Carnegie Hall...well, it boggled the

mind.
But the mind was more boggled by

the songs. One man - he wrote the

words, he wrote the music, he held

all the publishing rights. "Marie,"

"Easter Parade," "Say It Isn't So,"

"Cheek To Cheek," "Anything You
Can Do," "This Is The Army, Mr.

Jones," "I Love A Piano," "You Keep
Coming Back Like A Song," it just

doesn't end.

And when the aisles of Carnegie
Hall filled with Girl Scouts and Boy
Scouts, with the U.S. Army Chorus
and a troop of soldiers filling the

stage, and Marilyn Horne came out

and delivered a majestic reading of

"God Bless America" - hell, you just

had to be there. It was corny and
thrilling all at once. It was America.

It was Irving Berlin.

Irving Berlin is 100 years old.

Wow!

AFRIKA BAMBAATAA - The Godfather

of hip hop knows that when you're looking

fbr the perfect beat glasses like these help.

AM'S FUNK THEOLOGY -

Going way back: Afrika Bam-
baataa was there when it all

started, around 1974, before

The Sugar Hill Gang's "Rapper's

Delight" (said to be the first rap record,

1979), before Grandmaster Flash was
working block parties. Bam and a hand-

ful of now legendary Bronx disco

deejays (Kool Here, Pete "DJ" Jones)

are credited with popularizing the style

of record cutting and mixing that led to

rap.

Bambaataa has always recognized the

social and political implications of hip

hop, as a source of pride and power and
as an tool for change. New musical

structures, dance steps, or graffiti styles

demand new ways of thinking, or as

George Clinton puts it, "Free your ass

and your mind will follow." In 1974

Bambaataa formed the Zulu Nation, an

organization that encouraged street

gang members to turn their energies to

positive community and musical pur-

suits and provided a focal point for the

rappers, breakdancers, and graffiti ar-

tists that together formed hip hop cul-

ture. He turned his energy to recording

in 1982, pioneering electro-funk (and

helping to launch the career of producer

Arthur Baker) with "Planet Rock." The

song's mixture of rap beats and
Kraftwerk synths set up the paradigm
for Bambaataa's career: barrier breaking

cultural fusions. Working at various

times with the groups Soulsonic Force,

Shango, and Time Zone, and with col-

laborators like James Brown, Yellow-

man, and John Lydon (aka Johnny Rot-

ten), he's covered any number of styles,

from straight hip hop, to funk, to hip

hop/punk.
Bambaataa's newest record. The Light

(Capitol), is credited to Afrika Bam-
baataa And Family. The family includes

guest stars UB40, Nona Hendryx, Boy
George, Yellowman, Sly & Robbie, and

Parliament Funkadelic alumni George

Clinton, Bootsy Collins, and Sly

"Mudbone" Fox. A collection of uncut

funk and world beat reggae-zouk. The

Light has the communal, funk-for-all,

jammin' for liberation vibe of classic P-

Funk. That may surprise a few fans. "A
lot of people try to catagory me," Bam-

baataa said in an interview last week.

"Saying, You the godfather of hip hop,

why you not sticking to strictly to rap?'

Or, You start electro-funk, why are you

not keeping to electro-funk?' Well, I try

to show everybody, although you call

me Godfather of hip hop, but 1 got my,

you know, my mind has many horizons.

That's why I had to form other groups,

like Shango, Time Zone, Soulsonic

Force, to putmy mind through other dif-

ferent paces. And I'm trying to tell

people this album here is not really a hip

hop album, it's more like a singing funk,

all different elements of funk. On the go-

go, on to the heavy funk, on to certain

soca, reggae-funk. I'm just telling rap

groups, if you want to sing, sing. If you
want to get with another artist and do
something, do it. Bringing two different

backrounds and cultures together,

maybe you might open up to new fans."

Asked about the current state of hip

hop. Bam focused in on the ganster-

street thug ethos that has attatched itself

to the music (as typified by The New
York Post's coverage of rap concerts,

Schooly D, and the reported violent in-

cidents that have led Manhattan clubs

like The World to stop featuring rap).

"There's a lot of problems that are hap-

pening in hip hop, the same as happen
in heavy metal or other rock type music.

The violence and a lot of clubs closing

their doors to hip hop. I feel that a lot of

the artists are going to have to start

speaking either on record or to their

audience right out, or they might find

themselves having no venues to play for

an audience or stuff. And it's also going

to take radio stations to get involved

with being really more open to the

people and talk on matters like this,

dealing with violence at a hip hop party

or street gang violence, or things like

that. .It's starting to get real serious. A lot

of these artists are going to have talk to

their crowds. Either through records,

like KRS-One [of Boogie Down
Productions] did on "Stop The Vio-

lence," [from the new By All Means
Necessary], or like Stetsasohic does on

their concerts."

Bambaataa saved his highest praise

for Public Enemy, the rhythm radicals

who mix Black Panather politics with

devastating beats and who are, no joke,

the greatest rock band in the world. "I

feel they're trying to bring back black

conciousness, which I feel the black

people need again. I feel the 70s has put

not just black people to sleep, but all

people in America to sleep. With disco

everybody said, 'Oh, we're together, we
made it throught the 60s, the hippies, the

civil rights, the Viet Nam war, and let's

party, party, party, and get rid of the

funk and all that.' And here comes the

80s telling you it's still the 60s. There's

violence again, people want nuclear dis-

armament, demonstrations are happen-

ing all over the country, racism is back

up like it was, as big as hell, there's a lot

of racial violence happening. So I feel the

90s is going be like crazy. All this stuff is

heading right into the 90s. And we got

to remember we heading for, supposed

to be, the space age, after 2,000. And we
sure don't need all this stuff. We need to

get down to the real science, about get-

ting rid of diseases and what's really

happening on Mars and these other

planets and stuff. Time to get down to

serious science. Get rid of hunger. There

shouldn't be nobody being starving in

none of these countries now. Every

country should be helping to elevate

agriculture, and teach other people from

deserts how to make some land, using

the water reasources for energy. There's

a lot of stuff they's just not re^ly talking

on." Afrika Bambaataa, though, is

spreading the word.

Joe Levy
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SINGLE RELEASES
OUT OF THE BOX

TERENCE TRENT D'ARBY
Sign Your Name (4:35) - Columbia
(38-07911) - Virgin-Nymph Music-
Young Terence Music/BMI - T.T.

Darby - Producer: M. Ware-T.T.
Darby
Yes Virginia, there is an heir to Mar-

vin Gaye. Terence Trent D'Arby takes

a song and sings from the inside-out.

Even a superficial Terence would be

better than most; you can't deny his

fluid voice. This is a mellow do-

wop'n tune that delivers what we ex-

pect from this young superstar.

Should score heavily across the

board.

FEATURE PICKS

TAYLOR DAYNE >

Til Always Love You (4:18) - Arista *

(ASl-9700) - Auspitz Music-Lucky*^ •

Break Music/ASCAP - J. George -

Producen R. Wake
Here Taylor slows it down and

shows us her beefy voice in a tender

moment. This is a sincere and simply

time, and she ranges across technical -

and emotional peaks like fev^4^ 4^^
dance/pop stars can. From the album
Tell It To My Heart it's a pleasure to*-^*'

know that the success of this dynamic
young performer will continue. Hit

on CHR, Urban, Adult Contem-
porary. !

BILLY OCEAN - The Colour Of Love (4:24) - Jive (JSl-9707) - Zomba
Enterprises/ASCAP - B. Ocean - Producers: W. Brathwaite-B. Eastmond
A straight-forward ballad that Ocean really digs into. Should perform

heavily on CHR, Urban.

THE SYSTEM - Coming To America (3:33) - Atco (7-99320) - Ensign Music
Corp.-Tommy Jymi Inc. adm. Wamer-Tamerlane Pub. Inc.-Smoking Dog
Music/BMI - N. Rodgers-N. Huang - Producen N. Rodgers-M. Murphy-D.
Frank
A jammin', jumpin' dance tribute to the immigrants of the world. Produced

and written by NUe Rodgers. Bom to be a hit.

THE MOODY BLUES - I Know Your're Out There Somewhere (4:15) -

Polydor (887 600-7 Dp “ Bright Music Ltd. adm. byWB Music Corp/ASCAP
- Hayward - Producer: T. Visconti

Vintage-style music from these giants of progressive pop/rock. A very fluid

and inspiring tune.

JONI MITCHELL ~ My Secret Place (3:17) - Geffen (7-27887-A) - Crazy

Crow Music/BMI - J. Mitchell - Producen J. Mitchell-L. Klein

Peter Gabriel lends a hand on this gorgeous song, mimicking Joni perfect-

ly in verse lines. Mitchell's work has emotional impact. Important and vital

music.

RONNIE LAWS - Smoke House (3:51) - Columbia (38-07787) - Skeetermari

Music/BMI - R. Laws-R. Henderson-J. Nettlesbey - Producen R. Laws

A mean, lean instrumental groove with about as choppin' and funky aba^
as we've ever heard. Outstanding track.

AEROSMITH - Rag Doll (2:50) - Geffen (7-27915) - Aero Dynamics Music

Pub. Inc-Calypso Toonz PRO-Irving Music Corp./BMI-The Makiki Pub.

Coip.-Knighty Knight Music adm. Arista Music/ASCAP - Tyler-Perry-Val-p^

lance-Knight - Producer: B. Fairbaim

There's a spicy drum effect at the very end of this rockin', hit single,

parently the boys were in a strip joint and convinced a couple of dancers t^:^ i

let them play their bare bottoms. Slap-ity, slap, it's a rhythm track!

ALBUM RELEASES
OUT OF

SADE
Stronger Than Pride - Epic (OE
44210) - Producen Sade - Bar coded

After a three-year absence from the

recording studio, Sade returns, as

cool as cream. This new album spot-

lights the percussive Afro lounge-

jazz and impeccably controlled vo-

cals that are her trademark. The
single, "Paradise," is effortlessly

breezy, while other tracks flirt with a

mid-tempo dance groove. With its

discreet horns, pulsating congas and
sly, sinewy bass, the whole record

radiates an easy grace that program-
mers and consumers alike will be un-
able to resist.

THE BOX . OUT OF THE BOX M,
BOZ SCAGGS
Other Roads - Columbia (FC 40463).

- Producen Bill Schnee - Bar coded

Boz is back, with a tastefully

layered cocktail of blue-eyed soul

and hard-edged California roc'

Scaggs collaborated with street-

Jim Carroll on several of these tu:

and they're the most challenging^

songs on the album. (Scaggs has

never been more focused than on the

bitterly nostalgic "What's Number
One?") The rest is precision pop of

pleasing sort, with a solid foundaticJn

in R&B.

FEATURE PICKS
GREGORY ABBOTT - I'll Prove It To You - Columbia (FC 44087) -

Producen Gregory Abbott - Bar coded
The would-be heir to A1 Green follows his debut smash with an enjoyable

collection that ranges from R&B to funk to soul to blues. Abbott's falsetto, his

flashes of humor and the funky looseness of some of the arangements give

this plenty of personality.

JULIO IGLESIAS - Non Stop - Columbia (OC 40995) - Producers: various
- Bar coded
The Americanization ofJulio is almost complete on this seamlessly lush and

romantic platter. The orchestrations and singing are as smooth as molasses,

while the lyrics stick to familiar "sensitive playboy" territory. Naturally

there's a duet = with Stevie Wonder - and it's a highlight.

(81852-iT - i'GLORIA LORING - Full Moon/No Hesitation - Atlantic

Producen George Duke - Bar coded
Diversity is the key here, as multi-talented Loring covers jazz, gospel, rofk-

and up-to-the-minute synth-pop, all in a voice that is breathtaking. Th >

album is sure evidence that "adiilt music" doesn't have to be creaky.

ROD STEWART - Out of Order - Warner Bros. (9 25684-1) - Producers:

Slewart-A. Taylor-B. Edwards - Bar coded ^^ i

Stewart's collaboration with Andy Taylor is his best work in years, produc-

ing a sound that is reminiscent of early Faces run through a U2/Duran Durafv

sound processor. It's alternately fierce, bluesy, sweeping and danceable. The
single, "Lost In You," is like "Maggie May" reconstituted for the '80s.

j
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NEWS EXECUTIVES ON THE MOVE
Warner Signs Acquisition

Pact With Lorimar
Telepictures

NEWYORK -The Boards of Direc-

tors for both Warner Comiminica-

tions Inc. (WCI) and Lorimar Telepic-

^fVtres Coporation have signed an
agTeement for WCI to acquire
t^ltimar Telepictures. The transac-

tion requires the approval of a

majority of Lorimar Telepictures

shareholders as well as standard

regulatory clearances, as weU as the

^^isfaction of other closing condi-

tions.

The agreement, which will be a

tax-free exchange of shares, provides

that Lorimar Telepictures
shareholders would receive .415 of

one common share of WCI for each

common share of Lorimar. The
companies' preliminary aagreement
was announced on May 10, and the

full pact was announced on May 17,

1988.

'25 YEARS AGO IN CASH BOX
April 20, 1963 - Great Britain: The talented new group The Beatles have
been awarded a silver disk for over a quarter million sales of 'Tlease, Please

Me" (Parlophone). The group are all set for their nation-wide tour accom-

ll^anied by American singer Roy Orbison and Gerry and the Pacemakers
T^hich commences May 18...An appearance by "sick" comic Lenny Bruce

England would not be in the "public interest" was the decision by Heniy
—Brooke, Home Secretary, that barred the performer from making a London
nitery engagement last week. Arriving at London Airport last Monday,
Bruce was refused entry into Britain, where he was supposed to have
opened that night at the Establishment, a private membership club. Bruce

;> s#^ppeared at the club last April. The refu^ to let Bruce perform was seen

! qS an outgrowth of his arrest in Hollywood recently on two charges of pos-

f^essing narcotics, both pending against him, rather than his liberal use of

i^/our-letter words on the nightclub floor. He is also appealing a conviction

in Chicago on obscenity charges, for which he was sentenc^ to a year in

jail and fined $1,000. Back at New York's Idlewild Airport after being

barred from England, Bruce said that the British authorities asked him why
he hadn't registered as a narcotic user. His reply was that he wasn't a nar-

cotic user and had never been convicted of using narcotics.. .Editorial; Pat-

terns, trends, rages...as soon as you're convinced that an idea is uncommer-
cial in the record business, you turn around and find that it's the new trend,

f^e such theory that has existed for a number of years is the one that em-
j^phatically states: "Girls Just Don't Sell." Yet a glance at the present day
charts so thoroughly disproves this "fact" that it's hard to believe it was an
industry-wide axiom in the first place.

TICKERTAPE
-

)
NEW YORK - The New York Music Publishers Forum is holding an after-

^noon called "Music Publishing: An Open Forum with the Creative Leaders

of Our Industry," May 24 at 4:30 at N.Y.'s Warwick Hotel. Call Karen Snow-
berg at (212) 370-5330 for details...SBK Entertainment World has acquired

!j^a substantial interest in Cinecom Entertainment Group, an independent

'film production and distribution company...Concord, CA's Concord Pavil-

i>|>iion is looking for "an experienced music industry professional for the posi-

tion of programming director." Send a resume to General Manager, Con-
cord Pavillion, PO Box 6166, Concord, CA 94524 if you're inter-

ested...Women in Music will sponsored a radio workshop at N.Y.'s Loews
Summit Hotel, June 1 from 6-8:30 p.m.; info can be had by calling (212) 627-

1240...Taylor Dane is the subject of the May Connections poster, which is to

•ifee hung in 500 high schools across the country... Music Magazine will

Jponor lyricist Sammy Cahn's 75th birthday with a special June/July issue

that will feature several Cahn classics along with the world premiere of "It

Ylrn't Quite the Same," written with Peter Daniels...The Lauritz Melchior

Heldentenor Foundation is conducting a search for "potential historic

tenors." We thought you'd like to know...Crosby, Stills and Nash will per-

form at a Montreal concert, June 3, to kick off the World Congress of the In-

-ternational Physicians for the Prevention of Nuclear War; the "East/West

^_^eace Concert" will also feature Bruce Cockburn, Michel Rivard and the

Soviet Union's Boris Grebenschikov and Aquarium. ..Nike Seeger is cur-

'rently on a tour of the Soviet Union...Ohio University, in Athens, OH, has

won a free Aristra Records/CMJ-sponsored concert by The Church in the

'Win The Church Live in Concert" contest...New on the bookshelves: Anti-

Rock The Opposition to Rock 'n' Roll by Linda Martin and Kerry Segrave ($35,

Archon Books/Shoe String Press) and Bon Jovi by Raymond Jan ($3.50,

Paperjacks).

Anger Bedell Hayward Palmer

Anger Advances - Harry Anger has been named executive vice

president, administration, for Polygram Records by company
president M. Richard Asher. Anger will oversee the company's
legal, business affairs, human resources and music publishing

functions.

Bedell Boosted -- Stephen Bedell has been promoted to senior vice

president, music, for Paramount Pictures Corporation. Bedell has

helped coordinate several hit soundtrack albums for Paramount.

Hayward Veeped - Sharon L. Heyward has been promoted to vice

president,R& B promotion, for Virgin Records. Theannouncement
was made by Phil Quartararo, senior vice president for promotion
and marketing.

Palmer Promoted ~ Harry Palmer has been named senior vice

president of marketing for Polygram Records. The promotion was
announced by Bob Jamieson, executive vice president for market-

ing and sales.

Badeaux Upped - Marylou Badeaux has been named national

director of black music marketing for Warner Bros, records. The an-

nouncement wasmadeby Ernie Singleton, senior vice president for

black music marketing and promotion.

Gordon Named - Rob Gordon has been named manager, A & R,

for EMI-Manhattan Records. The announcement was made by
Gerry Griffith, senior vice president for A& R.

Golden Joins Moress, Nanas - Peter Golden has joined the artist

management company of Stan Moress and Herb Nanas. The ex-

panded company will be known as Moress-Nanas-Golden Enter-

tainment. Golden was previously with the William Morris Agency
before leaving to manage singer Jackson Browne.

O'Connell Joins Sire -- Bill CYConnell has been named label

manager for Sire Records in New York. He was previously with

TVT Records and the Cutting Edge video program. The an-

nouncement was made by Sire president Seymour Stein.

Cardillo Set With Concrete - Jim Cardillo has been hired as direc-

tor of marketing and publicity for Concrete Marketing and
Management in New York.

Garson Joins Andi Howard - Susan Garson has joined Andi
Howard & Associates as a personal manager. Garson has managed
Chick Corea and was executive director of Corea's Mad Hadder
studios.

BMI HONORS ACA - The American Composers Alliance, now in its 50th year, was the

recipient ofa BMI Commendation of Excellence during ACA's annual Laurel LeafAward recep-

tion. Pictured, from left: Rosalie Calabrese, executive director, ACA; Eleanor Cory, president,

ACA; Frances W. Preston, president and CEO, BMI; and Dr. Barbara Peterson, ass't vp, con-

cert music, BMI.
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BLACK CONTEMPORARY

CASH BOX TOP BLACK
CONTEMPORARYALBUMS

THE BEAT

L

W

w
o
c

7 24

B

B

B
6

10

12

13

14

15

16

17

20

21

FPl

m
25

26

27

28

29

31

33

34

35

36

37

FAITH
George Michael
(Columbia OC 40867)

INTRODUCING THE 2 29
HARDLINEACCORDING TO
TERENCE TRENTDARBY
(Columbia 0FC 40964)

MAKE IT LAST 3 18
Keith Sweat (Elektra 60763)

HOW YA LIKE MENOW 4 25
Kool Moe Dee (Jive 1079-1-J/RCA)

PEBBLES 7 19
Pebbles (MCA 42094)

EYES OFA STRANGER S 38
The Deele (Solar/Capitol ST72555)

HE’S THE DJ. I’M THE 11 5
RAPPER
DJ JAZZY JEFF & THE FRESH PRINCE
(JIve/RCA 1091-1-J)

BAD 6 36
Michael Jackson (Epic OE 40600)

ALL OUR LOVE 8 25
Gladys Knight St The Pips
(MCA 42004)

TEAR DOWN THESE WALLS 9 10
Billy Ocean (Jive JL 8495)

IN EFFECTMODE 20 2
Al B. Sure (Warner Bros. 25662-1)

EVERLASTING 10 44
Natalie Cole (Manhattan ST5309)

CHARACTERS 13 25
Stevie Wonder (Motown 6248ML)

GOIN’ OFF 14 9
Biz Morkle
(Cold Chlllln'/Warner Bros. 25675

SCHOOL DAZE 12 9
Various Artists

(EMI/Manhattan El-48680)

WHITNEY 15 50
Whitney Houston (Arista AL-8405)

LOVE CONFESSIONS 16 26
MIkl Howard (Atlantic 81810-1)

NAKED TO THE WORLD 27 7
Teena Marie (Epic FE 40872)

BYALL MEANS 26 5
NECESSARY
Boogie Down Productions
(JIve/RCA 1097-1-J)

LIVING LARGE 17 30
Heavy D. 8t The Boyz (MCA 5986)

GET HERE 21 9
Brenda Russell (A&M SP5178)

LOVESEXY DEBUT
Prince
(Paisley Park/Warner Bros. 925720-1)

COLOURS 33 3
Soundtrack
(Warner Bros. 1-25713)

JOY 53 2
Teddy Pendergrass (Elektra 60775)

MAGIC 22 28
The Jets (MCA 42085)

DAYDREAMING 23 11
Morris Day (Warner Bros. 25651)

TOUCH THE WORLD 25 26
Earth, wind 8t Fire

(Columbia FC 40596)

FOREVERAND EVER 18 5
HOWARD HEWETT (Elektra 60779-1)

HOT. COOL & VICIOUS 19 56
Salt-N-Pepa (Next Plateau PL 1007)

EVERY SHADE OF LOVE 37 4
Jessie Johnson (AStM SP 5188)

I’M YOUR PLAYMATE 31 5
SUAVe (Capitol Cl-48686)

PASSION 35 7
Norman Connors
(Capitol CL-48515)

IN FULL EFFECT 24 8
Mantronix (Capitol Cl-48336)

SHARP 28 30
Angela WInbush (Mercury 832-733-1)

PERSONAL ATTENTION 29 15
Stacey Lattlsaw
(Motown 6241 ML)

LOVE IS SUCHA FUNNY 38 19
GAME
Michael Cooper
(Warner Bros. 1-25653)

HEARSAY 39 42
Alexander O'Neal
(Tabu/Epic 25602-1)

Ea
39

40

41

42

43

LOVE CHANGES
Kashlf (Arista AL-844 7)

KOOL & DEADLY
Just-Ice

(Fresh LPRE-5/Sleeplng Bag)

MILES
Miles Jaye (Island 90615)

JODY WATLEY
(MCA 5898)

THE BIG THROWDOWN
Levert (Atlantic 7-89217)

EARLY SPRING
Alphonse Mouzon (Optimism OP 6002)

w
L o
W c

40 25

32 17.

30 30

36 63

34 40

43 6

47 3

45

m
47

m

42 20

DEBUT

48 23

DEBUT

49 49 4

50

51

52

R1

44 29

46 5

69 2

61 7

59 4

57 41 14

59

60

61

62

63

64

65

67

68

69

70

71

72

73

74

75

WHO?
Tonyl Tonll Tone !

(WIng/PolyGram 422 835 549-1

COME INTO MY LIFE
Joyce Sims (Sleeping Bag TLX 10)

SECRETS OF FLYING
Johny Kemp (Columbia BFC 40770)

FOREVER YOURS
Tony Terry (Epic BFE 40890)

TURN OFF THE LIGHTS
IN THE FASTLANE
Lonzo & World Class Wrecking Kru
Technocut/Macola TK 1001

SAY ITAGAIN
Jermaine Stewart
(Arista AL 8455)

DISCOVERY
Shanice Wilson (A8rM SP 5128)

MOTHER WIT
BETTY WRIGHT (Vlslon/Ms. B. 3301)

IF I WERE YOUR WOMAN 50 49
Stephanie Mills (MCA 5996)

SOPHISTOCATED STREET DEBUT
Junior
(London/PohyGram 828 083-1)

MOVE SOMETHIN’
2 Live Crew (Luke Skywalker XRlOl)

YOU’REA PART OF ME
Jean Came
(Atlantic 81811-1)

SIMPLE PLEASURES
Bobby McFerrIn
(EMI/Manhattan 48059)

THE HOUSE THAT
RAP BUILT
Hurby's Machine
(Sound Chock PLS/Next Plateau 1009)

DIANE REEVES
(Blue Note BLT 46906)

GUESS WHO’S COMIN’
TO THE CRIB?
Full Force (Columbia FC 40894)

JUSTBETWEEN US
Gerald Albright (Atlantic 81813-1)

SPANISH FLY
Usa Usa And Cult Jam
(Columbia FC 40477)

LETME TOUCH YOU
O'Joys (Philadelphia
Internatlonal/EMI ST 53036)

GOOD LOVE
Mell'sa Morgan (Capitol CLT-46943)

GAVIN
Gavin Christopher
(EMI-Manhattan 46998)

SUPERBAD
Chris Jasper
(CBS Associates BFZ 44053)

HEARSAY
Alexander O'Neal
aabu/E.P.A. FZ 40320)

EXPOSURE
ExposA (Arista AL 8441)

SEXAPPEAL
Georglo (Motown 6229 ML)

JONATHAN BUTLER
(JIve/RCA 1032- 1-J)

RAPTURE
Anita Baker (Elektra 9-60444-1)

TEU IT TO MY HEART
Taylor Dayne
(Arista AL 8529)

TOGETHER AGAIN
Temptations (Motown 6246ML)

daKRASH
(Capitol Cl 48355)

DANA DANE WITH FAME 56 39
(Profile PRO 1233)

POSITIVE
Peabo Bryson (Elektra 60753)

63 15

51 26

54 24

55 54

57 49

45 23

66 11

68 16

DEBUT

52 13

60 57

58 50

71 113

70 16

65 34

64 11

62 13

T
he godfather - Since this

issue is focusing on rap music

I felt it was imperative to do
something special on the an in-

dustry legend, James Brown. His music,

style, showmanship and overall persona

has been copied, more than any artist in

the history of the entertainment busi-

ness. Dating back to 1956 when he

scored with his first top ten hit. Please,

Please Please released in 1956, the man
has always been a leader. With 94 top

100 singles, James Brown is the second-

biggest chart performer in history, right

behind Elvis Presley and far ahead of

The Beatles. On the R&B charts, James

has placed; 100 singles, 54 in the top ten

and 17 have reached number one. He is

a charter member of the Rock And Roll

Hall Of Fame, two time grammy win-

ner, 1965, best R&B recording. Papa's

Got A Brand New Bag, and 1986 best

R&B performance. Living In America.

back in the thick of things. But hey, T

"All you copycats out there, get off

my tip! 'Cause I'm James Brown with

Full Force I ain't takin' no lip!" Ladies

and gentlemen, the haaaardest working

man in show business gets busy. James

Brown does it to death with the Full

Force songwriting/performing/
production team on I'M Real. Their col-

laboration marries one of the most
prolific young groups-responsible for

hits by Lisa Lisa, Samantha Fox, LJTFO,

The Weather Girls and themselves~to

the man who can rightfully claim to

have started it all.

In one master stroke. I'm Real

answers all the borrowers ofJames' clas-

sic grooves and beats them at their own
game. The title song (the Ip's first

single); the scratchy-record-party at-

mosphere of Static; guest star Maceo
Parker blowin' as baaaad as ever in

Keep Keepin'; the hard go-go funk of

Time To Get Busy; James' own produc-

tion of It's Your Money all serve notice

that the Godfather Of Soul is runnin'

the joint.

I'm Real is also a labor of love from

each member of the Full Force team:

Bowlegged Lou, Paul Anthony, B-Fine,

Shy-Shy, Baby Gerry and Curt-t-t The
Brooklyn group's sweet a capella

Tribute to James opens the album.

"James has always been an inspiration

to us. We dedicated our second album to

him and we play his records aU the time,

we have always felt that he is the man,"

say Bowlegged Lou.

James Brown's legendary status

made the group somewhat nervous at

first. "We were bugging," Lou con-

tinues. We knew we had come up with

strong enough material to put him right

James Brown is a star. He tests you. He
played with us a little bit, checked us^

out. After being with him in the studio

for awhile, though, we fell into each

other's groove. The biggest compliment

we ever got was when he said, 'Wow^
y'aU did it. Y'aU did your homework:(^

Nothing ever comes dose to the feelin^_

we got that day."

His profile has been boosted by his* ^

film appearances, (The Blues Brothers, :

Doctor Detroit and Rocky 4) and the I

wholesaling of his soul workouts into !

street repertoire.James' enduring powdSi-

as a performer came into sharp focvy'^ 5
January 23, 1986, the night he w^s^fS
named a charter member of the Ro^k^
and Roll Hall of Fame. He has been

making records and influencing

popular music for more than 30 years.

With his latest LR I'M Real, it aU come^J^
full drde. As James prodaims, "I'm realT^i*

I'm Bad! Ain't nobody out there goo<=^-*

enough to take the things I have." The
Godfather is back andheaded for the top

again!

TEACHER'S RAP - The following

was written by a Los Angeles school

teacher who uses the rap methodologjif^l^

in his dasses; It's no secret that a^

educator needs to plan lessorts that are

geared towards the students' interest.^iif

As an elementary school teacher in

South Central Los j\ngeles, that interest

is rap music.

We rap with our spelling words. We
rap with our times tables. Rapping

develops oral language skills. Most oP

all, rapping generates an interest in^l

school. I have students in my room wh^^<
are non-readers. I type out the lyrics to

their favorite raps, and they listen under

headphones and "read" along. By doing

this, they are learning to make relation

ships between the spoken word and the J

litt^'fjprinted word. It's amazing what a lit^^
g

creativity and a turntable can do. R^..J|
music is the heartbeat of the inner dty.

By incorporating rap in the school cur^

riculm, an educator is tapping into a

major artery, and reaching children who
have traditionally been thought of as

"unreachable." ^RAYMOND RAP
I drive the other teachers crazy
\r r‘laccrrw"\m taltA/ai/c rr^/'Vc mv.my classroom always rocks, and my,^,

kids chew gum as long as they don't

bebox. My students think I'm fresh

cause I can rap too, I got to tell my
homeboy "I rap better than you." I got

,

some Kool Moe Dee glasses and I d%'

Jazzy Jeff, White Boys, Salt-N-Pepa^^

L.L's pretty fresh. Every since I saw I

Colors I been spinning Ice T, he's th^
|

only one I know who raps better than
'

me. The whole school year I been rap-

ping and I sang, To make my kids smart U
so they wouldn't join a gang. Now theyWj
think school's a blast, even homework'^’fw

O. K., Most of them know that banging's

'

not the way. Music's what I use, rapping^

is my tool. The best place for rap music

is right in the school. The above was

written by Christopher Clarke of

Raymond Avenue School.

Bob Long

10 Cash Box May 28, 1988



GEORGE MICHAEL’S “FAITH.” THE NO. 1 TOP BLACK ALBUM
OC 40367

WRITTEN, ARRANGED AND PRODUCED BY GEORGE MICHAEL. ON COLUMBIA RECORDS, CASSETTES AND COMPACT DISCS.
MANAGI:MI:NT; Lll’l’.'lA.M KAHA.Sli liMTI:l?7AINMI:NT . ,
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CASHBOX TOPBLACK CONTEMPORARY SINGLES
jysrGOr PA/D (CoiLmbta 38-07744) Johnny Kemp

MERCEDES BOY(MCA53279) Pebbles

SOMETHING JUSTAINTRIGHT Keith Sweat
(Vintertainment/Elektra 7^6941 1)

4

s
B
B
8

IQ
11

IQ
IQ

IQ

17

20

FFI

m
24

25

m
27

28

MY GIRL (Capitol p-B^i24) Sauve

LOVE STRUCK (a&m am 3020) Jesse Johnson

Gf7’/r(Motowni930MF) . . . . Stevie Wonder & Michoel Jackson

LIITLE WALTER (Wing 887 385-7DJ) Tony Toni Tone

PIANO IN THE DARK(.A&M AM-3003) Brenda Russell

STRANGE RELATIONSHIP (Eiek\fa7694]5) .Howard Hewett

ONE MORE 7Ry(Coiumbia 38 07773) George Michael

ONETIME LOVE (CBS As$oc.2S4-07733) Chris Jasper

fI/Rr(EMi-ManhattanP-6-50ioi) Evelyn King

NO PAIN, NO GAIN (vision/Ms. b. 4501) Betty Wright

HOL/Sf (Profile Pro-5202) Run-D.M.C.

SAY ITAGAIN (Ar^aAS]^636) Jermaine Stewart

ALPHABET ST. (Paisley Patk/Wamer Bros. 7-27900) Prince

NITEAND DA/(Warner Bros. 7-28192) Al B. Sure!

JO/ (Asylum 7-6941) Teddy Pendergrass

A/WTNO V/A/ (Atlantic 7-891 16) Jean Came

WILD, WILD WEST (jr^B}086-7-j) Kool Moe Dee

EVIL ROY (Columbia 38-07687) Earth, Wind 8t Fire

77/?fD Of BE/NGAIONE (Motown 1 931M0 . . . .The Right Choice

DIRTYDIANNA (Ep)c 34-07739) Michael Jackson

LOVE ME ALL OVER (Ar^aAS]-96&0) Kashif

YES (IF YOU WANT /VffXi-ondon/PotyGram 886 189-7) Junior

EVERYTHING YOUR HEART DESIRES (Am\aAS]-9<>a4) . Hall & Oates

WHERE DO BROKEN HEARTS GO (Arista Asi -9674) Whitney Houston

PARENTS JUSTDON! UNDERSTAND(Sf^B/(K:A 1099-7-j)

D.J. Jazzy Jeff & The Fresh Prince

29

30

13
33

m
36

m
38

40

m
44

EQ
46

IF I WERE YOUR WOMAN (MCA 53275) Stephanie Mills

D/V/Nf fMOnONS (Reprise 7-27967-OJ-2) Narada

LOVE MAKESA WOMAN (Fresu/s\eBp\nQ Bag IX 40^34) . . Joyce Sims

DINNER FOR TWO (Warner Bros 7-27934-A) Michael Cooper

I BET YA’ I’LL LET /A '(Motown 19095MF) Ada Dyer

DA /DR£A/I4/NG (Warner Bros. 7-2791 7-A) Morris Day

VIBE ALIVE (Co\^IT\b^K338-077]8) Herbie Hancock

ANTICIPATION (riCA76]4-7-RAA) The Dazz Band

COMPASSION (Virgin 99351) Gary Taylor

SLOW STARTER (MCfK 53)39) Randy Hall

/'U PROVE /r TO /Ol/ (Columbia 38-07774) .... Gregory Abbott

I CAN7STAND THE RAIN (Epic 34-07740) Tease

MOST OF ALL (MCA 53258) JodyWatley

PARADISE (Epic 34-07904) Sade

I’M REAUbpk zs 407783) James Brown

EVERYTHING WILL B-FINE (Columbia 38-07737) Lisa Lisa & Cult Jam

SHOULD I SAY YES? (Atlantic 7-89108) Nu Shooz

Miki Howard & Gerald LevertTHAFS WHATLOVE IS
(Atlantic 7-89123)

LETME TAKE YOU DOWN(Motown 1934MF) Stacy Lattisaw

KICK ITTOTHECURB(A8mam-30)3) .... The Brothers Johnson

irSA COLD, COLD (King Joy/Wamer Bros 7-28101-A) . Club NOUVeOU

SHOOT ’EM UP MOVIES (Soiar/Capitoi PB 70023) The Deele

C’EST TOKirS YOU) (Mercury/potyGron 870 305-7) . Angela Winbush

6 8

1 11

3 11

2 13

8 9

11 6

12 7

7 12

10 10

28 6

9 10

14 9

15 11

19 5

18 10

29 5

5 12

21 6

22 10

4 13

23 7

24 7

31 5

16 11

25 9

39 7

13 14

30 4

17 11

33 8

35 7

41 6

26 10

47 5

40 6

37 8

43 7

38 8

45 4

32 9

49 5

51 3

48 4

20 13

55 5

27 18

57 4

53 4

58 5

64 3

67 2

52 DO YOU WANNA GO WITH ME (Motown 1933M0 The Temptations

53 BETCHA CAN’TLOOSE (WITH MY LOVE) Magic Lady
(Motown 1929MF)

52 6

44 8

YOU GOTS TO C///£L(Fresh/Steeplng Bog Ere 80118) EPMD

so IN LOVE WITH /OP (PoVdor/PoVGrcm 887-39S-7) . . . . ReddIngS

1^ ROSES ARE RED (MCA-531 77)

The Mac Band Featuring The McCampbell Brothers

63 4

59 5

69 3

SYMPTOMS OF TRUE LOVE(CapmPQ^)40) . . . . Trade Spencer

m / CANT COMPLAIN (Capitol P-6-44148)

Melba Moore & Freddie Jackson

61 4

66 3

59 DO /OU PEEL /T (Future FRi 03) Tyrone Davls

THE RIGHTSTUFF (Wng/PolyGtam 887 386-7) . . . Vonesso Williarm

61 DA-By7TFromTh*FilmSchoolDcK*(EMI/ManhattanB50115) E.U.

m GROOVE /Vf£(Uptown/MCA 53300) Guy

m KNOCKED OUT 0/\fQ\n 99329) Paula Abdul

64 HOW COULD YOU DO IT TO ME (Co\umbk338-07735) . Regina Belle

ra / SURRENDER TO YOUR LOVE (island 7-99351) .... By All Means

m MAMACITA (Atlantic 7-89078) TrOOp

42 8

65 2

34 14

78 3/ a'

76 2/

67 GET OUTOFMYDREAMS, GET INTO MY CAR . . .Billy Ocean
(Jive JSl -9678)

54 10

83 2

DEBUT

50 15

m DON’T CRUEL (MCA MCA 53327) Bobby Brown

69 PLEASE DONTGO GIRL (Columbia 38-07700) New Kids On The Block

70 7ROl/Bi£(Mercury/PG 870 154-7) NiO PeepleS

01 BLUEBERRY GOSSIP(ASM 1204) Ta Mara & The Seen

72 / CAME TO PLA/(Atiantic 7-89095) Paul Jackson Jr.

73 SWEET SENSA TION (Atlantic 7-89124) Levert

MARC ANTHONY’S TUNE (CooiTempo/chrysaiisVS443238)Tyka Nelson

SOMETHING YOU CAN FEEL (SwB/\iCAU))-7) . . . Millie Jackson

S/GN /OL/R NAME (Columbia 38-07911) . . . Terrence Trent D’Arby

77 ON /HE EDGE (Potydor/PotyGrcm 887-413-7) Walter Beosley

03 MAKE ITREAL (MCA mca 5331 1 ) The Jets

79 N/GH/7ME (Virgin 7-99350) Pretty Poison

m THE LOVERS (Tubu/CBSZS407795) Alexander O’Neal

I COM/NG TO AMER/CA PART / (Atlantic 7-99320 .... The System

m MOVE SOMETHIN’ (iikBSkywaker GP 112) 2 Live Crew

83 THE V/A//OU LOVE ME (A&M 3018) Shanice Wilson

m OFF THEHOOK (EMi-Manhattan48x 50132) RJ’s Latest Arrival

.4^

85 LOVIN’ ON NEXT TO NOTHIN’ . . . Gladys Knight And The Pips
(MCA 53211)

DEBUT

46 9

72 4

80 2

74 5

36 16

82 2

84 2

DEBUT

77 3

DEBUT

79 3

DEBUT

DEBUT

DEBUT^-

68 8

DEBUT

56 17

ft

4^

I
*'

86 P/NK'CAD/iLAC(EMi Manhattan p-B-501 17) Natalie Cole

87 DONT YOU KNOW(MCA^255) Heavy D. 8e The Boyz

88 /P WE 7R/(Soiar 70022) Babyface

89 LIVING IN THE LIMELIGHT (Sr^B)Q90-7-JAA) Glenn Jones

90 STAND L/P (Virgin ST-BR-53196-AR) Hindsight

91 /'VE BEEN A POOL POR/OU (Island 7-99379 Miles Jaye

92 IAM YOUR MELODY . .Norman Connors Featuring Sp«nc«r Harrison

(Capitol P-&441 10)

60 15

62 13

70 7

71 10

73 15

81 16'

75 14

]

V,

i

i

93 AU /NM/ M/ND (Columbia 38-07705) Full Force

94 / WANT YOU (TO BE MY PLAYTHING) (Solar PB 70021) . . Shalamar

95 JUSTHAVIN’ FUN (ASM AM-3O07) The Fit

96 /OL/NG LOVE(Alpha International 45-100) CUCO

97 OOO LA LA LA (Epic 34-07708) Teena Marie

98 I NEED MONEY BAD (Mercury 870 M)0-7) John Whitehead

99 W/SH/NG WEIL (Columbia 38-07675) Terence Trent D’Arby

1 00 CAN YOU WAIT(MCA 53296) Giorge Pettus

86 16

87 6

85 16

89 7

88 17

91 10

90 20

92 11
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PINING AWAY- When British tenor star

Courtney Pine (an Antilles/New Directions

artist) played New York's Bottom Line

•ecently the saxophonists were out in force.

)Here backstage are (l~r) Greg Osby, Pine,

/
pavid Sanborn, and Steve Coleman.

P
ASSING ON - Chet Baker,
whose icy trumpet and vo-
cals defined cool jazz in the

'50s, died May 13 in Amster-
^^dam after a fall from a hotel win-
"^dow. Baker's face told his story -a
-“^nce pretty, James Dean-like face

that, over the years, became lined
’’ and haggard and old before its time.

Baker's bouts with heroin and al-

cohol, his frequent trips to prison,

and his ability to make enemies

t
j, ^amongst his fellow musicians are

^^ell loiown, but there's no denying
"the aching heart and soul behind his

and singing. Besttrumpet-playing
known for his work with Gerry
Mulligan during the '50s, when
Baker was in good musical form -

as he was on-and-offthroughout his

career his was a singular jazz

voice. Chet Baker was 59. Nappy

^

Lamare, the original guitarist in the
Crosby band, died in early

May at the age of 82.

HELLO CENTRAL... - ...get me
Doctor Jazz. Or so said CBS Special

Products, which has entered into an
^agreement with the Teresa
-^Gramaphone Company for the pur-
r^hase of the entire Doctor Jazz
catalogue, along with certain
'masters from Signature and other
labels owned and operated over the

years by Bob Thiele. As part of the

deal, Thiele becomes A&R consult-

^ant to the line; John Bilge has been
^^ppointed product manager. Doc-
tor Jazz has built up a smdl, sturdy
catalogue over the last few years -
lots of Teresa Brewer (Mrs. Thiele)

records, some exceptional pre-
. viously-unissued Benny Goodman
^,and Duke Ellington, plenty of

I

other stuff. Twenty-five Doctor
^^'^azz items, in fact, are being readied

py CBS Special Products for a
' major new push" in the fall.

PLAY A SIMPLE MELODIYA -

Mobile Fidelity Soimd Labs has sat

^ down and dealt with the Soviet

''Union. We're not talking arms here,

Ave're talking CDs. Mobile Fidelity

_^has just rel^sed three jazz items

’’from the catalogue of Melodiya, the

offical Soviet record label; the first

of what MFSL promises will be "an
exclusive and intensive series of the

USSR's finest jazz musicians." The
first three CDs (we're talking CD-

only on this) are Jazz From the USSR,
a sampler featuring all sorts of ar-

tists, including Igor Butman, the
saxophonist who recently
emigrated to the U.S. (and the sub-

ject of a recent On Jazz); In Swing
Time by Oleg Lundstrem & His Or-
chestra, a big band that has been
around for a long time and which
sounds a little like the bands of Stan
Kenton and Thad Jones/Mel
Lewis; and Stairway To Seventh
Heaven by the David Azarian Trio,

sort of a Bill Evansish unit whose
music’ is pretty and delicate and
worthwhile. Glasnost what you do,

it's the way how 'cha do it.

BOPPING AROUND - Atlantic

has just reissued three items from its

catalogue on CD: Chick Corea's
Inner Space (originally a double-LP
reissue of a Corea Vortex LP and a
Hubert Laws Atlantic LP, now a
singleCD minustwo tracks); Sonny
Stitt Plays Bird, with two extra

tracks; and Bags and Trane, the Milt
Jackson/John Coltrane collabora-

tion complete with the three tracks

that were later put on something
called The Coltrane Legacy. ..This

sounds crazy, I know, but a discog-

raphy of trombonist Frank
Rosolino has been published in

Brazil by Roberto L. Machado. It's

107 pages long and available for

US$10 by writing to Caixa Postal

1142, 6000 Fortaleza, Brazil...The
recent All Japan Jazz Aid Festival -

held at Tokyo's Nippon Budokan
Hall and featuring such Japanese
jazz stars as Geoige Kawaguchi,
Terumasa Hino and Eiji Kitamiua
- raised $160,000 for Nippon
Television's "Save the Children"
Telethon fimd...Dan Feiguson has
been named program coordinator

at Van Nuys, CA's Grove School of

Music. Speaking of Grove,
bandleaderRob McConnell, who'll

begin teaching there this fall, will

make three audition stops this sum-
mer: New York Quly 8), Chicago
(July 15) and Garland, Texas Guly
18). Call (818) 940-9400 for the fuU
story,. .The Paul Winter Consort
will team up with the USSR's
Dimitri Pokrovsky Singers for a

20-city tour, beginning in late-June

at New York's Cathedral of St. John
the Divine. ..Speaking of tours.

Chuck Mangione is in the midst of

a grueling 50-city tour in support of

hisnew Columbia album. Eyes of the

Veiled Temptress...For those who are
interested in the roots of avant-
punk-jazz-funk, Carthage has just

whipped together a compilation of
the music of Defunkt, the Joe
Bowie-led band that, in the early

'80s, got down!!!! The album is

called Avoid the FunkfA Defunkt An-
thology, and it features a couple of

numbers with all three Bowie
brothers (Joe, Byron and Lester)

tooting their own horns.

Lee Jeske

CASHBOX JAZZ ALBUMS
Title, Artist, Label, Number, Distributor

W
• = Available on Compact Disc

[_ q
• = Platinum (RIA.A Certified) w c
O = Gold (RIAA Certified)

n SIMPLE PLEASURES 1 7" BOBBY MCFERRIN
(EMI- Manhattan E1-480S9)

Q KILIMANJARO 2 7" THE RIPPINGTONS
(Passport Jazz PJ 88042)

3 AND YOU KNOW THAT 4 IS
KIRK WHALUM
(Columbia EC 40812)

4 DIANNE REEVES 3 29
DIANNE REEVES
(Blue Note BLI 46906)

Q EVERY STEP OF THE WAY 11 4
DAVID BENOIKSRP GR 1047)

o REFLECTIONS 26 2
GEORGE HOWARD(MCA 42145)

7 DIANE SCHUUR & THE 6 35
COUNT BASIE ORCHESTRA
(GRP GR 1039)

8 TRIBUTE TO COUNTBASIE 7 IS
GENE HARRIS ALL-STAR
BIG BAND
(Concord CJ 337)

9 MARSALIS STANDARD TIME
VOL 1 5 37
WYNTON MARSALIS
(Columbia FC 40461)m JOHN PABTUCCI 12 8
JOHN PATITUCCI (GRP GR 1049)

TIME IN PLACE 13 6
MIKE STERN (Atlantic 81840)

LOUD JAZZ 14 6
JOHN SCOFIELD
(Gramavislon 18-8801-1)

13 SnU LIFE (TALKING) 9 44
PAT METHENY GROUP
(Geffon GHS 24145)

14 RENAISSANCE 6 31
BRANFORD MARSALIS
(Columbia FC 40711)

15 THE IMMIGRANTS IS 6
THE ZAWINUL SYNDICATE
(Columbia FC 40969)

16 EVERYNIGHTLIVE 10 31
AT VINE ST
JOE WILLIAMS
(Verve/PolYOram 833236)

EARLY SPRING 19 S
ALPHONSE MOUZON
(Optimism OP 6002))

THATSPECIAL 23 S
PART OF ME
ONAJE ALLAN GUMBS
(Zebra/MCA 42120)

TIMEAND TIDE 21 9
BASIA (Epic BFE 40767/E.P.A.)

20 GRP SUPER UVE IN 16 12
CONCERT
DAVE GRUSIN, LEE RITENOUR
CHICK COREA, DIANE SCHUUR
TOM SCOn(GRP GRA -1-1650)

DANCING IN THE DARK
SONNY ROLLINS
(Milestone M-9155)

22 BRASIL
THE MANHATTAN TRANSFER
(Atlantic 81803)

23 NORTHERN LIGHTS
DAN SIEGEL
(CBS Associated BFZ 44026/E. P.A.)

24 GO
HIROSHIMA (Epic FE 40679)

25 JUSTBETWEEN US
GERALD ALBRIGHT
(Atlantic 81813)

26 WALTER BEASLEY
WALTER BEASLEY
(PolYdor/PG 833866-1)

27 JOYRYDER
WAYNE SHORTER
(Columbia FC 441 10)

28 DUOTONESa
KENNY G. (Arista AL8 8427)

29 THE VERY BESTOF
GEORGEHOWARD VOL. 1
(TBA TBAC 233)

El STILL LIVE
KEITH JARREn TRIO
(EQM 835 008-1)

31 NATURAL ELEMENTS
ACOUSTIC ALCHEMY
(MCA Master Series 42125)

32 ILLUMINATION
ELEMENTS (RCA/Novus 3031-l-N)

El MAJOR CHANGES
FRANK MORGAN & THE
MYCOY TYNER TRIO
(Contemporary C- 14039)

34 DOUBLE FEATURE
SPECIAL EFX(GRP GR 1048)

la FOLKSONGS FORA
NUCLEAR VILLAGE
SHADOWF7\X(Capltol 46924)

36 KALEIDOSCOPE
MIKE METHENY
(MCA/Impulse 42023)

37 CELEBRATION
PAQUITO RIVERA
(Columbia FC 44077)

38 STEPPIN’UP
HANK CRAWFORD/JIMMY MCGRIFF
(Milestone M-9153)

39 EASILYSUP INTO
ANOTHER WORLD
HENRY THREADGILL
(RCA/Novus 3025- 1-N)

40 JASILBRAZZ
HERBIE MANN
(RBI/Moss Music Group RBIR 401)

W
L O
W C

24 8

17 24

20 12

25 41

18 24

27 11

29 13

30 91

22 13

DEBUT

31 3

32 3

DEBUT

34 3

DEBUT

28 16

38 11

39 20

37 5

36 5

JAZZ FEATURE PICKS
COLLABORATION - Helen Merrill/

Gil Evans - Emarcy 834 205 -

Producers: Kiyoshi Koyama, Helen
Merrill

The great arranger's last recording
with a big band is this beautiful col-

laboration with singer Hden Merrill, an
updating of an Emarcy session the pair

did 30 years ago.

DIAMOND LAND - Toninho Horta -

Verve Forecast 835 183 - Producer:
Toninho Horta

Excellent Brazilian guitarist's album
is a lovely fusion effort swept with
Brazilian rhythms. Wayne Shorter
guests.

JACQUET'S GOT IT - Illinois Jacquet
& His Big Band - Atlantic 81816 -

Producer: Bob Porter

Veteran Texas tenorman's debut with

his swaggering, stomping, swinging big

band. Dripping with the blues.

STILL LIVE - Keith Jarrett Trio - ECM
1360/61 - Producer: Manfred Eicher

Jarrett's "Standards" Trio (with Gary
Peacock and Jack Dejohnette) in a crys-

talline live album of, what else?, stand-
ards.

EYE OF THE BEHOLDER - Chick
Corea Elektric Band - GRP 1053 -

Producer: Chick Corea

It's the Elektric Band, but this is, most-
ly, acoustic fusion and it's mostly very,

very pretty and, of course, filled wifti

swaying rhythms.

BOP STEW - The Phil Woods Quintet
- Concord Jazz CJ 345 - Producer: Carl

E. Jefferson

The excellent bebop altoist and his

gritty band live in Japan.

OW! - Concord All Stars with Ernes-

tine Anderson - Concord Jazz CJ 348 -

Producer: Carl E. Jefferson

A loose, swinging live-in-Japan ses-

sion with a bluesy edition of theAU Stars

(with Dave McKenna and Red Hol-
loway) and, on three tunes, Ernestine

/Vnderson.

DOUBLE EXPOSURE - Ken Pep-
lowski - Concord Jazz CJ 344 - Pro-

ducen Allen Famham
Exceptional mainstream

clarinetist/saxophonist in a sturdy
debut as a leader.

SAY WHAT YOU WANT - Bob
Thompson - Intima Di 73331 - Pro-

ducer: Omar Hakim
Funky and melodic pianist backed by

a funky and melodic ensemble (Gerald

Veasley, Omar Hakim, Jean-Paul Bourel-

ly and "Doc" Gibbs).
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Rap: A MAJOR Topic
By Joe Levy & Tom De Savia

LOS ANGELES - This week their

are 15 rap LPs on the Cash Box album
chart: three of them are gold, two are

platinum. This alone should indicate

that the genre known as rap cannot

simply be dismissed as a fad any
longer.

In fact. The most prominent news
in the growing world of rap music is

perhaps the amount of notoriety the

genre is gaining from major labels:

Jive/RCA's DJ Jazzy Jeff & The Fresh

Prince with He's The DJ, Tm The Rap-

per (#7 bullet B/C, #38 bullet pop),

the Warner Bros, soundtrack for

Colors (#23 bullet B/C, #46 bullet

pop), and Boogie Down Productions'

By All Means Necessary (#19 bullet

B/C, #60 bullet pop) are the most
notable movers at this time.

Since Columbia signed the DefJam
project, other major labels have fol-

lowed suit recognizing rap's impor-
tance. Other recent notable pacts in-

clude Warner Bros, with Cold
Chillin', Atlantic with First Priority,

and Strong City, distributed by
MCA's reactivated UNI label.

In signing with Cold Chillin',

Warner Bros, acquired a rap empire

headed by Marley Marl, whose stars

include M.C. Shan, Big Daddy Kane,

Roxanne Shante and the already

chart proven Biz Markie. The Big

Daddy Kane LP, Long Live The King -

due in early June, is expected to be a

monster release which should cross

over the rap market into the

mainstream following the success of

such artists as LL Cool J and Kool

Moe Dee.

Atlantic's deal with First Priority

gives them access to the street sounds
of such acts as Audio Two, MC Lyte

and The Alliance. As an independent,

the label - then known as Priority

Records - had two major hits with

MC Lyte's "I Cram To Understand U
(Sam)" and Audio Two's "Top
Billin'."

Strong City, which is distributed by
MCA's rejuvenated UNI label, boasts

a roster which includes Busy Bee,

Don Baron and Ice Cream T.

Each of these labels began as small

independents in different regions of

New Youk: Cold Chillin' in Queens,

First Priority in Brooklyn and Strong

City in the Bronx. With the majors

clearly eager to join the party - all in-

dications lead one to believe that

many more indie labels, based in

places like Philadelphia and Miami,
are looking ripe for major distribu-

tion.

Mantronix
By Joe Levy

NEW YORK - Mantronix is hip

hop at its most scientific, a rhythm
army for the space age. The duo of

elecTronik wizard Mantronik and
word meister MC Tee specializes in

sonically sophisticated rap jams that

suspend a computerized click over a

deep, stupid fresh bass bottom.

TTieir third album and major label

debut for Capitol, In Full Effect (the

title refers to current street slang for

the baddest of the bad, the deffest of

the def, that which is "in effect"),

was released in early March. Always
on the cutting edge in technology

and style {In Full Effect is the first

album ever master^ from DAT),
their single, "Simple Simon (You

Gotta Regard)," is a dense guitar,

synth, and beat box collage that,

quite simply, is the age of mechanical

reproduction as the work of art. As of

last week it was bulleted at #27 on the

Cash Box 12-inch Dance Singles chart.

The group formed in 1985 when
Mantronik (Curtis Khaleel) was a

deejay in the Manhattan dance music

specialty store Downtown Records.

Curtis's interest in music and tech-

Mantronix - Mantronik (1) andMC Tee

nology naturally led to working on
his own tracks. He asked MC Tee, a
frequent customer at Downtown
Records, to rap on "Fresh Is The
Word," and Mantronix- the fusion of

Man and elecTronbc - was bom. Two
albums on the New York dance
music independent Sleeping Bag, The
Album and Music Madness, followed.

Mantronix had major hits in New
York, London, and Paris clubs.

Mantronik himself became a house
producer at Sleeping Bag, turning his

growing expertise towards produc-
ing and re-mixing club hits for Dhar

(Continued on page 18)

.

Rap At The Palladium - Geffen Records' rappers The 7A3 congratulate #1 rappers Whodini

and Kool Moe Dee at their recent concert at the Hollywood Palladium. Pictured (l-r) (bottom)

Bretty B. of7A3; (middle) Grand Master D of Whodini; Seannie B. of7A3, Ecstacy of Whodiny ^

(standing) Grandmixer "Muggs" of 7A3, Kool Moe Dee (with sunglasses), Eric B., and Jald

VThodini.

Rap: The Executives Speak^
by Bob Long and Joe Williams

For this special rap issue. Cash Box
sought the opinions of some prominent

record company personnel who are shap-

ing the future of the music. The com-

panies range from large to small, from
truly independent to corporate sub-

sidiaries. Not surprisingly, all of these

executives are convinced of rap's artistic

validity and commercial potential. Most
were quick to blame radio (or any public

resistance to rap, and moot believe that

rap is a badly misunderstood form in

much ofAmerica. But within the context

of general agreement, there were con-

siderable differences over the sociological

importance of rap^ its ultimate message,

and the marketing of that message to the

general public. We hope that the diver-

sity of opinions expressed throughout

this issue and our continuing coverage of

rap will contribute to a better under-

standing of this vital and rapidly emerg-

ingform of music.

RAP CONQUERS THE
WORLD

Bill Adler, director of publicity,

Def Jam: "Russell Simmons [the

founder of Def Jam] once said, 'I

don't need radio. I could throw my
records in the garbage and the kids

would still find them.' We've got

tremendous grass roots support. It's

not a fad, and that's because it's

about more than just music. There's

a whole culture attached to it, a lifet-

syle. It's about the language that they

use, the attitude, the clothes that they

wear. It's about thehope embodied in

the music.

'Two months from now, forty per-

cent of the music on the black charts

will be rap."

Greg Peck, vice president of
promotions, marketing and A & R,

Island Records: "There are certain

clubs in this country where people

go specifically to hear the new rap

records. And then they get exciteei ’

about it and go tell their friend^^
You'd be surprised how much
money these young kids have to^-"

spend on music, and most of it goes
to rap.

'An interesting phenomenon is

that rap is getting accepted by
mainstream America. You'll see rap
in McDonalds' commercials, andj”^

several others, and white people ar^^
appreciating rap now. There's a club

here in New York that I went into—
with a rap group that I was working
with, and we were the only black

people in the whole place. Look at the

success of the Beastie Boys. Whitd t

people were waiting for a rap grou'

that they could identify with, ani

that was it. ^ ..

"Rap, in a way, is getting very
much like AOR. People are now
going to see rap in large stadiums, 30 i

or 40 thousand people at a time. And?^
they walk away from this and teS>

other people and it becomes
tremendous underground."

M.C. Hammer, president. Bustin'

Records: "Rap music has a drive in it,

it has something in it that makes you
bob your head. It's almost tribal. And

,

then if the rapper is good and has/a^

sense of rhythm, the combination &^
the two catches you and you want tc

hear more of it."

Monica Lynch, president. Tommy
Boy Records: 'The kids have an insa-

tiable appetite for rap, and they will^
eat it up and be ready for something
new m a very short period of timf;,'

It's a very popular form of music,

despite the resistance it's had fronT*

radio.

"You can see some records that are

listed in the top ten of the national

charts, and those records haven't

sold nearly as much as a rap record

(Continued on page 16)
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people are taiKing about
the way “Sally” walks:
“STET’s biggest yet ... a sure fire hit!”

CAROLYN BUDD, Big State Distributors, Daiias

“The Stet hat is big but STETSASONIC’s ‘SALLY* is going to be
bigger!”

RONNIE LABUS, S8d One-Stop, New York

“Sales SALLY forth with the new STETSASONIC . . . It*s a hit!”

JOHN UNDERWOOD, Nova Distributing Corp., Atlanta

“I had a girl named SALLY once but she didn’t move THIS fast!”
MARK GRINDLE, Show Industries, Los Angeles

OAf

FROM THE FORTHCOMING ALBUM IN FULL GEAR ctbioit]

CATCH STET ON THE RUN’S HOUSE TOUR THIS SUMMER
ALSO AVAILABLE:

“PLUG TUNIN’” DE LA SOUL [tb910]

“WHAT’S ON YOUR MIND (PURE ENERGY)” INFORMATION SOCIETY tb9ii]

“X-RAY VISION” TKA [tb 913]

T^ommY
BOY

^m
t V

1747 FIRST AVENUE NEW YORK NY 10128 (212) 722-2211



RAPPING FOR JESSE - The Apollo Theater was the scene ofan all star rap benefit for Jesse

Jackson on April 18. $25,000 was raised for the Jackson campaign. Among the acts at the sold

out show were LL Cool J, Whodini, Eric B & Rakim, Public Enemy and DJ Joszy Jeff& The

Fresh Prince. Jackson is pictured being embraced byJohn "Ecstasy" Fletcher of Whodini. Second

from left is JalU Hutchins, Whodini. In the center wearing his trademark glasses is Darryl

"DMC" McDaniels, Run-DMC.

Kid Flash - A Positive Rap
By JuJius Robinson

LOSANGELES 'AVhat makes me
different from any other rapper on
this earth is my positive approach to

hip-hop/' says Sean Collins, a.k.a

Kid Rash. "A lot of people are taking

a slow approach to me, because it is

positive. If I got as much hype as the

negative got hype..."

He's been called "G-Rated" with

such tunes as "Protection", about
avoiding unwanted pregnancy, and
"Children Of The World, where he
puts down drugs. He's not afraid to

address international issues in his

song "Apartheid." In the macho
world of rappers where its more
common to hear boasting, self-con-

gratulatory statements. Kid Hash
might seem too tame to compete. But

look again. The 19 year old Brook-

lynite has developed an innovative

and powerful style, using his posi-

tive themes to gain a wider audience,

yes a "crossover" appeal that no one
else in rap has perfected. His Tabu
(CBS) LP He's In Effect also contains

several more traditional raps such as

his single "Hot Like Fire", or"Go
Jackson," "I Hate The Bus" and
"Love Thing."

Kid Rash cut his teeth in the New
York City scene, working with Curtis

Khaleel and Mantronix, singing
back-up on the hip-hop hit "Fresh Is

The Word." He was a frequent per-

former in N.Y. at The Roxy, Funhouse
and Roseland. He's performed with

Lisa Lisa & The CultJam and U.T.F.O.

Now, frequently in L.A., hecompare
the two scenes.

'T think L.A. rappers are behind
N.Y. in that they answer whatever's

happening in N.Y, they're behind

the time of N.Y. But L.A. rap uses a

Kid Hash

faster beat, and they speak faster

than N.Y. Rap started in N.Y, it's a lit-

tle like talking to your grandfather,

he's gonna tell you where it all

started, and you either go the old

way or the new way."

IQd Rash himself is on a new track

with his positive approach. Recently

while in Dallas for the Young Black

Programmers Coalition Convention

he received rave reviews. "A lot of

program directors said they were
playing 'Apartheid' in heavy rota-

tion, because the kids were liking it.

That made me feel good knowing
that I can do a worthwhile theme
while still keeping the hip-hop in

there."

Musically, Kid Rash allows his

creative impulses to take over. When
recording 'Trotection" someone left

the radio on in the control room, and
Madonna's "Papa Don't Preach"

(Continued on page 18)

Rap In Film
By Julius Robinson

LOS ANGELES = Recently several

films have used rap as the sonic un-

dertow for scenes of urban angst,

sexuality, disintegration, as well as

comedy. Rap in film has evolved

from it's initial light applications,

such as in the 1984 release of the

break-dancin' Beat Street, to the

recent brutal commentaries on gang
violence in the stunning soundtrack

for the film Colors. The emergence of

rap as a vital force in music over the

last few years has contributed to

Hollywood's adoption ofthe form, in

part because it has become a "hot"

genre. But equally as critical to rap's

increased acceptance in film

soundtracks is its rich descriptive

language. The form is cinematic in

style, and although every word is not

always audible behind a scene in a

film, there can be an interplay (where

used properly by filmmakers) be-

tween the brushstrokes of street im-

agery and the cultural realities

portrayed. For example in the upper-

class cocaine tragedy Less Than Zero

rap is used to illustrate an ironic un-

dercurrent; the human pitfalls of the

"street" can be paved across a rich

kid's heart.

Of course the major benefit of these

films to the record buying public are

the resulting soundtracks, which
often yield excellent rap cuts. Here
are a few of our favorites...

Colors, the Warner Bros,

soundtrack from Dennis Hopper's

film about two cops in the milieu of

L.A. gang violence, is one of the

richest rap soundtracks around. The
opening cut is a powerful rap, Ice-T's

"Colors". Using a melange of dron-

ing bass tones and pavement-hot
synth-licks, he raps from the perspec-

tive of a gang member in a poetic

tour-de-force that illuminates the

mind-set of a gang killer. The last line

in "Colors" says it all, "My color's

death though we all want peace, our

war won't end 'till all wars
cease...colors." Other outstanding

Execs Speak
(Continued from page 14)

that hasn't done anything at all on
the charts. A lot of the charts today
reflect airplay, and rap isn't getting

played on the radio. But the kids are

still buying it."

THE MANY MOODS OF RAP
Monica Lynch: "What many

people don't realize is how many
genres there are within rap. You have
everything from the pop rap being
made by an artist like Kool Moe Dee
to the socio-political rap being done
by Public Enemy As a musical form,

rap is going to continue to evolve, un-
like any other form of music today
Sb( months in rap is like an entire

generation. One of the trademarks of

rap is that it continually fuses itself

with other forms of music. Last year
there was a rap/reggae fusion that

was going on. 'Hien look at what hap-
pen^ when LL Cool J and Heavy D

cuts on the LP include "Let The
Rhythm Run" by Salt-N-Pepa,
"Butcher Shop" by Kool G. Rap,
"Mad Mad World" by 7A3 and "A
Mind Is A Terrible Thing To Waste"

by M.C. Chan.

Less Than Zero's much acclaimed

Def Jam, soundtrack features L.L.

Cool J's classic "Going Back To Cali,'
1

•-"'A.

5

a deft description of alienation in the

promised land of Hollywood. The
track has odd horn licks and a stran-

gely skewed feel that gives it an
ominous flavor. Also outstanding is

the rebellious and raucous "Bring

The Noise" by Public Enemy. Def*

Jam co-founder and rap innovator

Rick Rubin produced most of the

songs on the album. i

The Blue Iguana is a PolyGram
release that has a couple of outstand-

ing and unusual rap cuts. Kurtis

Blow's title track is as exotic and lush

a track for a rap tune as you'll hear,

"tropical rap" perhaps. The Fat Boys
throw their weight around on 'Hell

No", and The White Boys prove
they're for real on "(This Is) Hardcore
Is It Not."

The film comedy Disorderlies is

notable for it's stars. The Fat Boys,

and for its Tn Pan Apple/PolyGram
soundtrack featuring the track "Baby
You're A Rich Man." The Fat Boys
here used the Beatles tune as a foun-

dation to construct their own con-

clusions about the evils of money
Rounding out our list is Beat Street

Volume One on Atlantic Records,

notable for the track "Beat Street

Breakdown" by Grandmaster Melle

Mel and The Furious Five. This a ^
wonderfully visual rap about finding

hope on the street..."Don't let the

street beat you," they intone. The
days of break-dancing may have =1

waned somewhat since this movie
was made in 1984, but rap as a genre

goes on, and film as a mirror of

society will increasingly reflect its in-

fluence.

f J

'I

and the Boyz discovered the rap bal-

lad."

Bill Adler: "Certain songs by Run-
DMC have more in common with
Aerosmith than they do with LLCool

J. LL might have more in common
with New Edition than he does with
Eric B. And Eric B. might have more
in common with James Brown than
he does with Stetsasonic."

Luke Skyywalker, president,
SkyywalkerfMagnum Records: "If

we were still in the era of Kurtis Blow
and Run-DMC and some of those

older rappers, if all the rappers were
trying to do that same thing, it would
be sad. It would be just like disco,

when everybody was disco-ing
themselves to death and everybody
was sounding like everybody else. In

rap music, you have some guys like

Jazzy Jeff, who are talking like

average kids with that Tarents Just

Don't Understand' thing, and then

(Continued on page 20)
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You Can’t Disable The
Power Of Our Label!”

- Chuck D from

''Rebel Without A Pause”

cm

L.L. Cool J

Public Enemy

Nikki D

Davy 0 Originai Concept

Junkyard Band



Mantronix
(Continued from page 14)

Braxton, Joyce Simms, and Hanson &
Davis, fusing street beats and Hi-

NRG hooks into the new 'Trot dance"

style. He also produced hip hop al-

bums for Just Ice and T-La Rock.

After a bidding war involving
several major labels and Sleeping

Bag, Mantronix signed with Capitol

last August. Work on In Full Effect

began immediately.

In a recent interview Mantronik

recalled his education as a studio

genius: "I was just basically a nosey

kid who wanted to get involved in it

[production]. I never went to school

for this, I was just real curious...Basi-

cally what I've picked up is learning

and just sitting there watching, and
just understanding the terms, what

they ment. And then all of a sudden

just saying, 'OK, it's my turn to give

the orders.'

"

Modest words for a young man
whose mere three years of observa-

tion and experience have yielded a

handful of dance-pop hits, and

whose contract with Capitol includes

his own production company. Curtis

is in effect in the studio and in

demand as a producer. His recent

credits include work with Amazulu
and three tracks on Capitol's upcom-
ing Sequel LP, a record that showcases

the finest producers in dance music
today. With Stock-Aitken-Waterman
(Bananarama, Rick Astley), Little

Louie Vega (Noel), and Mantronik on
board, this record is sure to be a Latin

hip hop smash.

As the first album mastered from
DAT In Full Effect typifies the

Mantronix philosophy, 'To go where
no man has gone before," as Curtis

says. "Different, as usual," adds MC
Tee. Curtis explained why he chose

to master the album from DAT. "We
took a new approach and did the

whole album digital. Because hip

hop nowadays, basically, a lot of

people sample. You can listen to hip

hop records, and aside from the Def

Jam stuff, the other stuff is really

noisy. We didn't want to take that

route...We have a sound, and we
want people to hear it, and we want
it come across very good. I've had
problems. Our first album, some of

our stuff is done eight track. It was
basically done at my friend's place. It

just didn't cut. I wanted something
that when you crank up the system
you're going to hear the snare stand-

ing on its own and the kick standing

on its own, having its own place on
the record . And all these sounds com-
bining into one great, massive wall of

sound."

Gliding across, above, and
through that massive wall of sound
is the "master at the meter," rapper
MC Tee. Tee's style isn't narrative. He
doesn't use story rhymes, he uses

language as soimds, tossing out syll-

ables as beats and ideas as shadings.

Curtis crafts the songs in much the

same way, taking grooves, beats, and
sounds from various sources
(samples of other records, drum com-
puters) and building these bits into

rhythm and melody. "I don't sample
other people's melodies," he ex-

plains. "What I do is I sample a drum
sound, or a piano sound, or a horn
sound. I see it like this: for instance,

they don't make a certain type of

piano anymore and I want that

sound. I'll sample it from the
record. ..It's what you do with what
you have. Everyone has the chance to

get a sampler and use it. It's what you
create. People talk about sampling is

stealing, stuff like that. It is in a way,
but you do it, I mean, someone play-

ing a piano and another person
seeing a person play that piano is like

stealing their idea. Same thing, same
principle, only thing is it's digital.

Some people take it too far. They rip

of melody lines. Sampling is just like

a tape recorder, the only thing you
can minipulate the sound much bet-

ter."

Both MC Tee and Curtis see I987's

hip hop fad of sampling licks, beats,

and melodies from classic James
Brown records as boring. Says Tee,

"Everbody's starting to notice ho v
weak '87 really was and how much
of a change New York has to go
through. B^ause basically the sta-

tions and everybody got stuck in this

one catagory of music and nobody r

wanted to change...But I think it's

going to change for the better andT*
hope we're part of the crest of

wave."
The future for Mantronix? As MC

Tee puts it, "Now we just want'^t-.

move on up and make the next one
better than this one." » ^

Kid Hash
*

(Continued from page 16) »
* '

started to float in. He quickly

sampled a snippet of the chorus ind

used it in the song. He also usecj

sample of Marvin Gaye singinl

"What's Going On" in Apartheid,,^

^

Collins disdains getting into 'ver-

bal wars with other rappers. "I'm iiof

with saying what I could do to L.L.,

cause as far as that goes he can't^do

nothing to me, and I can't do nothing
to him! Not legally anyway. Me an^
L.L. Cool J are friends. Why would^U-
want to say TU take L.L. and stomp
his hat on the ground? Rap ans4\f^
records, it's like professional wres-

tling, it's bull."

"Anyway those kind of records

have no longevity. They don't cnj^^
over. They say this industry is lik^^
game. Well my game is Monopoly
and I'm going to own Boardw-fel^
You're going to have to pass me
before you pass go!"

THE STREETS BEST FRIEND

GUCCI
CREW 11

LP/CASSEHE
HTLP3303

BOSE
LP/CASSEHE
HTLP3304

NEW 12" “SALLY (THAT NEW 12" “SUBWAY”
GIRL)” HAL 1265 HAL 1268

SPIKE VST L’TRIMM

LP/CASSEHE LP/CASSEHE
HTLP3306 HTLP3307

NEW 12 “LET’S DO IT*

HAL 1267

12 '

HUNKY FRESH POSSE
“MARY MARY”
HAL 1203

THE FLY BOYS
“PUMP UP THE BOOTT
FX 111

2

12" “GRAB IT”

HAL1255

HOI
PRODUCTIONS

HOT PRODUaiONS, INC.

7360 S.W. 48th STREET

MIAMI, FL 33155

(305) 666-0445

Could You Be Going . . .

“NO WHERE?”

debut 12" single

b/w “Fresh”

by

MARLON T.

ECL 21142

[I

I

1

r

U
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LAST YEAR WE BROUGHT YOU
ERIC B & RAKIM

PAID IN FULL” IS GOLD AND STILL SELLING.

FOR THE NEXT FEW MONTHS WE LL
BE RAPPIN’ HOT N’ HEAVY WITH

THE LIKES OF:

THE MASTERS OF CEREMONY “DYNAMITE”

THE SINGING MC BREEZE “DAMN, I’M GOOD”
YVETTE MONEY “I’M GONNA GET MINE”

MASTER VIC & EXOTIC DON “CUT LOOSE”

WHEN RAP IS THE GAME
4TH & BROADWAY ^TH

ISL^O IS THE NAME. . .

.

Brought to you by your friends on IslandMth & Bway Records, tapes & CDs



Execs Speak
(Continued from page 16)

there's 2 Live Crew, who are moving
into a heavy metal area, while other

people are moving into a sex area. So

it's all different. It's versatile.

"In rap, every part of the country

is different. You have Miami music,

which is hard and uptempo, and

New York music, which is a slow

tempo, and you have California

music, which is more uptempo.
Every area has a different style of

rappers, but they can all relate to each

other - except New York; they can't

relate to nobody's music but their

own. If the whole rest of the country

was like New York, rap music would
be over. Rap is no longer number one
in New York. They've burned out on

it, because all the DJ s ever play in the

clubs is New York music. They don't

know about the California groups,

and the Philadelphia groups and the

Miami groups. To tell you the truth, I

don't even promote my music there

anymore."

RAP, THE RADIO, AND
CLASS CONFLICT

Bill Adler: "Black radio is failing

miserably by ignoring this music.

This music is black rock 'n' roll, and
obviously rock 'n' roll has never been

for everybody. It's got an edge to it, it

appeals strongly to adolescents, and
it's going to irritate a lot of people. We
get the same reaction today that Lit-

tle Richard had to face in 1956 or that

the Rolling Stones did in 1965.

'There's a class conflict in black

America right now that rap music

crystallizes. You have the b-boys on
one side, and the buppies on the

other, and never the twain shall meet.

That's why Public Enemy did 'Bum
Rush The Show.' They got a bum
rush at whatever club the song is

about because there was some bup-

pie at the door who wouldn't let

them in, wouldn't let them wear
sneakers. No b-boys allowed. And I

think most of black radio is rim by
buppies who don't want to know
anything about this music.

"But I can't take pot shots at black

radio without mentioning white

radio. I used to work at V^CN in

Boston, which is honored for being so

progressive; yet they play no black

music at all. As far as we're con-

cerned, AOR stands for Apartheid

Oriented Rock. It's shameful for rock

radio to ignore us in favor of

whatever haircut band from England
is big this week. Rap is like the British

Invasion of the '60s - a whole genera-

tion of bands that are changing the

industry and can no longer be ig-

nored."

Bill Stephney, vice president of
operations, Def Jam: "Obviously
there are some awful rap records,

and maybe even some records that

should be banned. But there are also

rap records that every black person

in America should hear. The trick is

to judge each record on its own merit,

rather than judging the whole genre.

But we have black people in this in-

dustry who are still saying, 'We're

not going to play any rap music.'

They will play every irrelevant,

every ridiculous so-called R&B
record, records that don't stand for

anything, but they have dismissed a

whole genre. And not only rap

music. Blues music, gospel music,

go-go music-they don't get played

on black radio.

"It's a class/caste situation. In

trying to gain some sort of accep-

tance in this country, black program-

mers have diminished the feel for

their own culture. Rap music, in a

sense, throws itself in the way of in-

tegration. It's almost a nationalist

music. At a time when many black

people are saying, 'Get out of the

neighborhoods, get a good car, get

your kids a good education,' rap

music and these kids are saying 'We

are black people, black Americans.

We like to get funky'

"When you see rappers moving to

Los Angeles and buying big houses

and living in a way that has nothi ig

to do with their culture, that's when
the music will be over."

THE BAD RAP
Bill Stephney: 'The elder cor-V^

munity, rather than looking at rap^
a positive thing, looked at it very su-

perficially. They said, 'These strrsl

kids, these hoodlums, they're play-

ing that loud music on their radios,

they're destroying the very fabric of

the society we're trying to develo^.V^

But they couldn't have been more
wrong. While these kids weT^
developing their own music, th.eh

own culture, their own witticisms,

their elders were saying 'No!.' And I

think that developed a generation

gap and discouraged the music frpr^
flourishing outside of New York.'^ ^

Lynn Godley, vice president -sf-

operations. Eclipse Records: "Rap is

an art form that we as adults soin^
times fail to understand. When we
were kids we listened to the Aretha's

and the James Brown's and the Ha^i
Ballard's, and we didn't so much
late to the lyrics as to the music.

now, with rap, the kids are listening

to the lyrics even more than to^the

music. Rap is the young people's

way of saying. This is how you
adults get to us.' And we're com-
pletely dropping the ball." k

Ruth Zitnik, president, Eclipse^

hardly knew about rap when I goM
into this business. But I like thiRg%

(Continued on page 21)

B-BOY RECORDS (Dan(^

603 East 132nd Street Bronx. New York 10454 C212] 292-0026

The Sound to Beat in 1988
SWEET HEART .DISTRIBUTORS ^^

54 CLARK STREET
NEWARK, N. J. 07104
(201) 484-3354

h
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SWEET HEART

Distribution & Promotion

953 BAILEY AVENUE
JACKSON, MS 39203
(601) 352-0045
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Jixecs Speak
(Continued from page 20)

^ /chat are natural. Rap is a natural way
* .^for kids to express themselves in a

tvay that is non-violent. It brings

-irhem pleasure. There's nothing nega-

1 tive about rap in my life.

4 4 M.C. Hammer: "Drugs, the lack of
* education and the lack of parental

l^uidance are destroying our younger
kids, not rap music. I do think people

"*“"^orild be a little more selective in the

,
-.-ir>ings that they say on records, any

records, but rap music itself is not the

problem. Some raps have come out

that weren't good in their lyrical con-

«^*''tent, but I hear a lot of positive things

happening in rap today. Look at all

"*^the raps that are anti-drug and anti-

,\iolence."

OF MAJORS AND
^ MARKETING

Luke Skyywalker: "The major

Y ’abels don't know jack about rap

^^^inusic.
'^

"I have real mixed feelings about

^^'"Le major labels picking up rap music
and trying to market it to a different

generation. I don't want it to get

played out like Stevie Wonder or

Teddy Pendergrass. To tell you the

truth, I don't want to hear too much
rap music on the radio. But I do want
it to get blended in with everything

else, and that's not happening.

'Tm still waiting for somemajor to

pick up a rap group and give it the

hype and the money that they're put-

ting into some of these other groups

and actually get it played on the

radio. MCA did it with Heavy D and
the Boyz, and that's a plus for them,

but some of these other groups, like

the M.C. Shan on Warner Bros, I'm

not hearing them on the radio here in

Miami. I don't see the major promo-
tion, I don't see the major videos."

Monica Lynch: 'The record labels

that pioneered the marketing of rap,

labels like Sugar Hill and Enjoy,

should really commended. They
got the ball rolling when hardly

anyone had heard of rap. And then

the next generation was Tommy Boy
and Profile, and Jive, who've done a

spectacular job of promoting the

music. And then look at the recent

success that Next Plateau has had,

and Fourth and Broadway, with ar-

tists like Salt-N-Pepa and Eric B and
Rakim. And now every major label

has recognized the commercial
viability of rap. For the most part it's

a low investment with a high return.

With rap, you're not in a position

where you have to hire Narada
Michael Walden for half a million

dollars, or whatever he charges to

“THE WOODS EMPIRE”
Executive Producer Johnny Blaze

Tunes like,

“SAVE A LITTLE FOR ME/

I DON’T WANT TO FALL IN LOVE
RIGHT NOW”,

demonstrate the brilliant writing

capabilities of

Steve and Markus Woods.

Now on BLAZE RECORDS & Tapes

produce a record, with no guarantee
that the record will sell. We can make
music at very reasonable costs and
we don't have to sell as many to

break even or show a profit.

'The history of independent labels

is that they found niches where the

major labels weren't involved and
they've been able to capitalize on it.

As an analogy, look at disco music in

the late '70s. When the major labels

got involved, they put out disco al-

bums by people like Dolly Parton

and George Burns, and suddenly
there was this tremendous glut that

diluted the form and homogenized
what was originally a great style of

music. It became a parody of itself.

"Obviously it's getting harder to

compete, now that the major labels

are involved with rap. But one thing

I have to give the major labels credit

for is that they've been smarter this i

time around. For the most part they

got involved with rap labels who
specialized in the music to begin with

and let those people handle the A &
R decisions in that area. Now CBS
has a deal with DefJam, Warner Bros,

has a relationship with Tommy Boy
and Cold Chillin', Atlantic dis-

tributes First Priority, and Polygram
has a deal with Tin Pan Apple. Just

about every major label has gotten

involved with rap in some way,
which means that the small labels

have to do their homework a whole
lot better. But I still think that the lit-

tle guy is going to be there first when
a new form is emerging on the
street."

RAP REVIEWS

WHODINI
You Brought It On Yourself/I'm Def
(Jump Back And Kiss Myself) -

Jive/Arista (JDL-9711) - Zomba
Enterprises, Inc./ASCAP, Willesden
Music, Inc, Cosmic Joy Music/BMI
- L. Smith, J. Hutchins/K. Atkins, J.

Hutchins - Producers: Larry
Smith/Sinister, Whodini & Roy Cor-
mier
Glamorous crew checks back in

with a tough single that should up
their street credibility. "You Brought
It On Yourself" finds them still teach-

ing and preaching. Its strong horn
and piano hooks and sophosticated

pop production ensure radio action.

Club DJs should spin the Hank
Shocklee remix of "I'm Def," a

kitchen-sink jam that sounds like a

house party out of bounds.

EPMD
You Gots To Chill - Fresh (FRE-
80118X) - Beach House Music/
ASCAP - E. Sermon, P. Smith -

Producers: EPMD
The hook on this one is an evil

sounding electro-bass groan that

threads through the track like a funky
worm. It's so ear catching you barely

notice the drums, and it'll have them
grinding it on the dancefloor. The
duo's raps are heavy and authorita-

tive. When EPMD tell you to chill,

you best not argue.

Joey Boy Records
&

JR Records
The current core of artist at JR Records includes:

Fresh Celeste

M-4-SERS - (New LP Release In June)

The Amazing Wizards - they are a Comedic-Rap-

Dance Group, their single is "That's Ugly"

Bass Patrol - the original freestyle express, Bass

Patrol's latest single "Rock The House" is being

played at almost every major R&B station in the

country. (New LP Release In June)

Vicious Bass - Winners of the Power 96 Miami Talent

Search. This mixed group, one black american and a

Columbian have come up with a new rap with bass

titled "Shake That Thing"

Talent, innovative ideas, coupled with seasoned

professionalism have become the cornerstone of JR
Records

Executive Officers

Jose Armada Jr - President

Allen Johnston -President

Lynse Young - VP/Marketing

Rod Kenny Sr - VP/Promotion

Joey Boy Records
3081 Northwest 24th Street

Miami, Rorida 33142

305-635-5588

)(}
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DANCE

CASHBOX TOP
12" DANCE SINGLES

w
L O
W C

NITEANDDAY
AL B. SURE
(Warner Bros. 0-20782)

JUSTGOT PAID
JOHNY KEMP
(Columbia 44 07588)

2 9

4 6

DA’ BUTT
E.U. (EMI Manhattan V-56083)

5

MERCEDES BOY
PEBBLES (MCA 23838)

NAUGHTY GIRL
Samantha Fox
(Jlve/RCA 1084-1)

5 10

9 5

1 14

TOGETHER FOREVER
RICK ASTLEY
(RCA 8320-1-RD)

WILD, WILD WEST
KOOL MOE DEE
(Jlve/RCA 1086-1)

8

9

10

TAKE IT WHILE IT’S HOT
SWEET SENSATION
(Next Plateau 50072)

LIKEA CHILD
NOEL
(4th 8r B Way 458)

NIGHTIME
PRETTY POISON
(Virgin 0-96710)

ALPHABET ST.
PRINCE
(Paisley Park/Warner Bros,0-20990)

DEVINE EMOTIONS
NARADA
(Reprise/Warner Bros 0-20874)

13 INSTINCTUAL
IMAGINATION
(RCA 7605-1-RD)

7 5

10 7

6 6

6 6

3 6

36 2

22 4

15 6

RUN’S HOUSE
RUN-DMC (Profile PRO 7202)

BLUE MONDAY
New Order
(Qwest/Warnor Bros 0-20869)

17 2

35 3

BEHIND THE WHEEL/
ROUTE 66
DEPECHE MODE
(SIre/Warner Bros. 0-20858)

20 2

SUPERSONIC
J.J. FAD
(Dream Team DTR 532)

18 PINK CADILLAC
NATALIE COLE
(EMI-Manhattan V-56084)

TROUBLE
NIA PEEPLES
(Mercury/PolyGram 870 154-1)

DEBUT

16 12

26 4

LOVE STRUCK
JESSIE JOHNSON (ASiM SP 122265)

21 DREAMIN’ OF LOVE
STEVIE B (LMR 4001)

MOSTOF ALL
JODY WATLEY (MCA 23825)

23

24

WISHING WELL
TERENCE TRENT D'ARBY
(Collmbla 44 07475)

40 2

19 11

34 3

13 15

ALWAYS ON MYMIND
PET SHOP BOYS '

(EMI/Monhottan V-56089)

14 8

I NEED YOU
G.T. (Atlantic 0-86588)

m
27

SHOULD I SAY YES ?
NU SHOOZ
(Atlantic 0-86699)

28 3

42 4

ADVENTURE
ELEANOR (Columbia 44 07471)

30 4

L

W

28 LOVIN’ ON NEXT TO
NOTHIN’
GLADYS KNIGHT & THE PIPS

(MCA 23804)

12 10

FIl PARENTS JUSTDON’T
UNDERSTAND
D.J. JAZZY JEFF 8c THE FRESH PRINCE
(Jlve/RCA 1092-1-JD)

46 2

Q]

31

DREAMING
O.M.D.
(A8cM SP- 12258)

DEBUT

SUSPENCE/OPEN UP
YOUR HEART
ANTHONY Sc THE CAMP
(Jellybean/Warner Bros. 0-20817)

31 4

32

33

34

SPEED OF LIGHT
REIMY (AScM SP-12268)

PROVE YOUR LOVE
TAYLOR DAYNE (Arista ADI 9677)

BANGO/BACK TO
THE BEAT
THE TODD TERRY PROJECT
(Fresh/SleepIng Bag FRE-80117)

18 6

11 11

23 5

35

36

37

SIMPLE SIMON
MANTRONIX
(Capitol V- 15362)

27 6

BREAKAWAY
BIG PIG
(AScM SP- 12259)

25 9

LOVE IN THE FIRST

DEGREE
BANANARAMA
(London/Polygram 886 262-1)

24 5

38 I’M OVER YOU
SEQUAL(Caplfol V-15347)

WORK IT
TEENA MARIE
(Epic 34-07902)

21 5

DEBUT

KEEP RISING TO THE TOP 45 2
DOUG E, FRESH 8c THE GET FRESH CREW
(Reality/Danya 3101)

WHIN WE KISS
BARDEUX
(Synthiclde/Restless 71306-0)

DEBUT

YOU GOTS’ TO CHILL
E.P.M.D.

(Fresh/Sleeping Bag FRE 8018)

DEBUT

43 LOVE DON’T LIVE
NO MORE
BASEMENT BOyS
(Jump Street JS-1014)

36 3

44

45

YOU DON’TKNOW
SCARLET 8c BLACK (Virgin 0-96737)

EVERYTHING WILL B FINE
USA LISA 8c CULT JAM
(Columbia 44-07584)

32

33

46

47

48

ROCKET 2 U
THE JETS
(MCA 23822)

29 12

OUT OF THE BLUE
DEBBIE QBSON
(Atlantic 0-86621)

37 15

DON!MAKEA FOOL
OF YOURSELF
STACEY Q (Atlantic 0-86616)

39 13

49 JUSTAt^lRAGE

50

41 8
JELLYBEAN .

(Chrysalis 4V9 43223)

GET OUTTA ’ MY DREAMS.
GETINTO MY CAR
BILLY OCEAN
(JIve/Arlsta JDI9679)

43 9

CASHBOX TOPRAPALBUMS

1 HOWYAUKEMEKNOW(JWb/^a}07<)-} J) .... Kool Moe Dee 1

2 HE’S THE DJ. I’M THE £APPfJ?(Jrve/RCA 109M-J) 2

DJ Jazzy Jeff & The Fresh Prince

LIVING LAPSE(MCA 5986) Heavy D. & The Boyz

HOTCOOL & VICIOUSNex^ Plateau PL 1007) Salt-N-Pepa

GOIN’ OPE (Cold Chillin' /Warner Bros. 25675) BiZ Markie

/A/ EUUEEPECr (Capitol cl -48336) Mantronix

BYALL MEANS NECESSARY Boogie Down Productions
(Jlve/RCA 1 097-1 -J)

2

.1

%
25-1

3l^ J

VS
8 COIOUPS (Warner Bros. 1-25713) SoundtrOCk 8 2

KOOL & DEADLY Just-Ice
(Fresh LPRE-5/Sleeping Bog)

9 6

10 YO BUM RUSH THESHOW Public Enemy 10
(Def Jam BFC 40658)

1 WILD. WILD WESTuwb\os&^7 J) Kool Moe Dee 1

2 pyw’s HOUSE (Profile PRO-5202) Run-D.M.C. 5

3 PARENTS JUSTDON’T UNDERSTAND {SwB/\iCA\099-7-J) 3

DJ Jazzy Jeff 8t The Fresh Prince

YOU GOTS TO CHILL (Fresh/Steeping Bag FRE 801 18) E.P.M.D. 6

9

V-

4

5 COiOl/PS (Warner Bros. 0-20936) Ice T

6 DON’T TOU KNOW(mca-63255) Heavy D. & The Boyz

7 IT TAKES TWO (Profile PR05186) Rob Base 8t DJ Easy Rock 1

1

8 VAPORS (Cold Chillin' PRO-s-3088) Biz Markie 12

9 KEEP RISING TO THE TOP (JieaWiy/Dareyazmy . . . . Doug E. Fresh 8

10 VVHy(Geffen 20898) 7A3 8

11 SAUV'aommyBoyTB912) StetsaSOniC 15

12 MYPHILOSOPHY(Swe/RCAmB-7) . . . Boogie Down Productions 16

1 3 MOVE SOMETHING (Luke skywakerGR-1 12) 2 Uve Crew 1

3

14 iET THE RHYTHM RUA/(Next Plateau##) Salt-N-Pepa 13

15 lETSGErsrARTED (Bustin' BR 1987-3) MC Hammer 10

4 2

2»

it

3

2*

2
'

3

2

t

Italian Cuisine
Graciously Served in a Cozy Atmosphere

Luncheon Dinner
Mon.-Fri. 11 am-2:30pm Tues.-Sun. 5-1

1 pm

Gloria Competelli, Owner
10463 Santa Monica Blvd., West LA • Valet Parking

For Reservations: (213) 474-3577
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*^Drotj^theBomb * *

With theirHOTsingle

^*MOVE SOMETHIN^ ”
from theupcoming jLJP
The following radio stations added ''Move Somethin' ":

WEDR
WRBD
WPOM
WYFX
WORL
WZAZ
WPDQ
WANM
WBOP
WIQI

KBLK
WONE
WKGC

WGOK
WTQX
WBIL

WXVI
WLSY
WDKT
WORJ
KQXL
KXZZ
WXOK
KNON
KHZ
KADO

WORV
WESY
WABO
WLLE
WVOE
WYNN
WASC
wwws
WFKX
WBAW
WBMS
WEAL

WUCF WKXI WJMG
WPOW WJTT WYRU
WMLM KRNB WRSV
WIBB WKIE WASC
WJIZ WOWI WWKT
WEAS WRAP KADO
WFXM WEBB KDAY
WXKO WSHY KSOL
WOFF WPAK KKFX
WFXE WALT KGFA
WSOK WQIS KPOO
WHGH WKKY KBWH

''MOVE'
SOMEJTHIN

ON12% LP,AND CASSETTE

9 99

Luke Skyywalker Records 3050 Biscayne Blvd^ Miami, Florida 33137 • 305/573-0599



Audio 2/McLyte
(Continued from page 7)

"It was almost like he was sort of

showing us what was happening in

the industry,” says Milk. ”We
financed it and he put it on his label.

After we saw the procedure and
everything we figured, 'Well, if he's

doing it, it can't be that hard, so let's

try it.' That's when we started

Priority.'' In order to avoid the run
around and "wack contracts" other

labels were offering them they con-

vinced their father to put up the

money to start theirown record label.

Their first release was a flip-flop

mini-album with Audio Two on one
side and the label's second signing.

The Alliance, on the other.

After that it wasn't long before a

member of the Alliance brought MC
Lyte to the brothers. She impressed

Milk and Giz with the rhyme that be-

came 'T Cram To Understand U
(Sam)," a tough story of a girl who
ditches her boyfriend when she finds

he loves crack more than he loves her.

"Milk and myself really liked her

style because it was different," say

Gizmo. "She had like a hardcore

style, street like. We just went to the

President and said, 'She's dope, she's

dope, she's dope!'

"

Milk and Giz produced five of the

ten tracks on MC Lyte's Lyte As A
Rock and handled all the pr^uction
on What More Can I Say? (with a little

help from Daddy-O of Stctsasonic on
two tracks). Their style is sparse and
street, relying almost exclusively on
drum samples and programs.
Amidst the current influx of pop
production elements on much rap -

the use of horns, synths, or guitars to

create catchy hooks - Audio Two's
pared down production sounds posi-

tively innovative.

The brothers picked up their

production skills through observa-

tion. Gizmo explains, "Our first 12-

inch we were in the studio every ses-

sion they were in the studio. We
watched."

"It's sort of like, ifyou didn't learn,

it wouldn't get done the way you
wanted it to get done," Milk con-

tinues. "Our first record, we weren't

involved in the production at all. We
had ideas, and we kind ofknew what
we wanted, and we were trying to ex-

press these ideas to the people that

were producing it. But maybe they

couldn't understand what we were
trying to tell them, or maybe they just

didn't want to do it, or maybe they

couldn't understand why we wanted

it that way. And we were like, 'Hey,

you know, you want it right, you got
to do it yourself.' So by watching and
seeing what they did to a song, we
decided that we had to do things our
way."

Audio Two's What More Can I Say?
is youthful and brash, a lot like their

audience. Most of the songs are the

energized braggadocio rap is known
for. "When The 2 Is On The Mic" fea-

tures live drums, and "Put It 2
Music" is acapella rhyming with oc-

casional musical commentary
scratched in. MC Lyte's Lyte As A
Rock has enough attitude and fresh

rhymes for a ten record box set. Her
hard hitting put downs have already

RAP REVIEWS

won her the title "Queen of Dis," but
she says, simply, "I'm not a mean
person."

As for their good fortune and
remarkable accomplishments, Milk-^

Giz, and Lyte are hardly surprised.

"Our manager planned everything, f

believe it or not," cracks Gizmo.
"It was scheduled," adds Milk Dee,"*

'

"but even if it didn't go on schedule^^
it was going to happen. We weren't

going to stop until it did." Their dis-

tribution deal with Atlantic and
debut albums mark only 'Thase One -

complete." What's Phase Two? "A lor
‘

more production, more groups,^ "

tours," says Milk. It's all on schedule
so far.

t

DE LA SOUL
Plug Tunin'/Freedom Of Speak -

Tommy Boy (TB 910) - Tee Girl

Music/BMI“K. Mercer, D.Jolicoeur
- Producer. Prince Paul

At long last, kicking it live in an
honest to God new style. 'Tlug Tunin'
" is one of the most inventive tracks

in way, way too long. Instead of sam-
pling James Brown drums for a

swing track. Prince Paul pulls in

baritone sax and vocals from some-
thing that sounds like classic New
Orleans soul for a very slow, easy p>op

groove. Lazy, spacious, and cold
chilling. A must. "Freedom Of
Speak" cuts and splices the standard

JB grooves for a hard dance track.

TRUE MATHEMATICS
For The Money/K.A.O.S.S. - Selecf'^*’

(SEL 21626) - Adra Music, Power
Move Music, Inc./BMI - K. Hous-
ton, H. Shocklee, E. Sadler, K. Box-
ley - Producers: Hank Shocklee ^
Carl Ryder ^

'Tor The Money" swings JB drum^
and rhythm guitar better thar>»-

average, and True Mathematics rajp

through a megaphone. "K.A.O.S.S.~^

(Greeks In Effect, Pt. 2)" is the real

dope, with producers Hank Shockle»o

(Public Enemy) and Carl Ryderj
hyping the beat and then packing fey

full of horns, rare groove breaks, an^^
scratches. It's information overload,

and pure genius.

Hov The Vest Vls V)n
Vest Coast Record Distributors

Rudy Pardee. Egyptian Lover Lonzo VmiAns Unknown EU

The Best Independent Production And
Distribution Coapany In The \vLst

Vest Coast Record Distributors
6306 ViLsniRE Blvd.. Suite 653

Beverly Hills. CA 902 1 1

(600) 524-7727

DREAM TEAM RECORDS

RECORD CATALOG- 1988

STOCK#

EGYPTIAN EMPIRE RECORDS 1?' Singles:

0MSR00661

OMSR-00662

OMSR00664

OMSR-00665

0MSR00666

OMSR-00667

DMSR-00668

OMSR-00669

DMSR-00771

DMSR00772

OMSR-00774

OMSR-00775

New Releases

OMSR-00776

OMSR00778

DMSR-00663

DM5R-CC63

DMSR-00773

DMSRCC73

New Releases

OMSR00777

DMSR-CC77

DTR630

DTR-631

DTR-632

OTR-633

0TR634

OTReas

THR-20

KC-1008

EGYPTIAN LOVER

EGYPTIAN LOVER

EGYPTIAN LOVER

EGYPTIAN LOVER

JAMIE JUPITOR

EGYPTIAN LOVER

RODNEY-O

EGYPTIAN LOVER

EGYPTIAN LOVER

flODNEY-0

EGYPTIAN LOVER

EGYPTIAN LOVER

RODNEY-O

LOVER II

On LP and Cassette.

EGYPTIAN LOVER

EGYPTIAN LOVER

EGYPTIAN LOVER

EGYPTIAN LOVER

ROONEY-O

RODNEY-O

LA DREAM TEAM

LA DREAM TEAM

OJ BATTERY BRAIN

MC BOY

EGYPT, EGYPT

AND MY BEAT GOES BOOM

GIRLS iRemix)

OUBB GIRLS

COMPUTER POWER

DANCE

THESE ARE MY BEATS

YOU RE SO FINE

THE LOVER

EVERLASTING BASS

FREAK A-HOLIC

THE ALEZBY INN/SEXY STYLE

i

DJ S & MCG/SUPERCUTS

TERMINATOR

ON THE NILE(LP)

ON THE NILE (CASSETTE)

ONE TRACK MIND ILP)

ONE TRACK MIND (CASSETTE)

ME & JOE ILP)

ME & JOE (CASSETTE)

CALLING ON THE DREAM TEAIW

FUNKY FRESH

ROCKBERRY JAM

IN THE HOUSE

JJFAD

SUGGA & SPICE

MS LADYO

ROYAL CONNECTION

SUPERSONIC/ANOTHA HO

YES WE CAN

MR POSTMAN

SHAKE A LEG

8 VOLT MIX

L
SILENCE EAST-

THE WEST SPEAKS

1
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Tougher Than Vinyl:

Profile Records

NEW YORK - Profile Records
•shipped close to 1 .3 million copies of

long awaited and long delayed

Run-DMC album Tougher Than
^ lelzther last week. That's nothing
short of amazing for an independent
laf*el, and the New York indie's ac-

complishments are numerous and
^vliried, but Profile president Cory

pbbins isn't stopping there. His
stated ambition is for Profile to be-

•chbne a major label.

"We'd like to continue to grow and
gV-t to be the size of a Chry^is or an

A&M or a Motown next and then

y\^ontmue to grow from tnere/' say

bobbins. "We'd like to be a big com-
"^^ny. We're not a big company com-
^.paiT^ to big companies. We're a tiny

company compared to them."
Profile is a big company compared

to most independents, though.
iStarted in 1981 by Robbins and Steve

n^iotnicki with $35,000 dollars they

<«6rrowed from their parents. Profile

fes grown to the point where profits

for fiscal 1987 were reportedly $13

million. Presently the label issues ap-

proximately four or five 12-inch

singles and two full albums each

month. Though Profile has had its

biggest sucess with rap (Run-DMC's
Raising Hell has to date sold well over

3 million and the Run-DMC
catalogue was selling 10,000 units a

week before the release of Tougher

Than Leather), Profile releases pop,

rock and hardcore records and is

working to develop those markets.

The label is expanding to an London
office, a separate operation from
Profile U.S., which they hope to have

open this summer. Additionally,

Profile does P&D for a number of in-

dependents including GWR, Emer-
gency, and Rooftop. And Landmark,

a separate company owned by Rob-

bins, Plotnicki, and Pat Monaco, is

one of the biggest distributors in the

U.S., handling East Coast distribu-

tion for about 60 independent labels.

Robbins has been in the record

business since 1975, when he started

at Midland Records at 17. He worked
for MCA as music publisher for two
years and started a small label for

them. Panorama Records, dis-

tributed by RCA. "It did fair," Rob-

bins recalls. "We charted a few
records. We had a Top 5 disco record,

which is how I met my partner [Steve

By Joe Levy

Plotnicki], I produced it, and my
partner wrote it. We met from that,

became friends, and two years later

decided to start Profile."

In 1983 they signed Run-DMC, an

act no one else would take a chance

on, for a mere $2,000. Robbins says

the Profile philosophy, taking those

chances, remains the same. "We take

a lot of shots. We sign a lot of artists.

We probably have fourty artists on

the label at any given time. And it

doesn't have to be any kind of unan-

imous opinion either. Ifone person in

A&R really likes the act, they can sign

them. That's why we have a lot of dif-

ferent things here. We have a lot of

releases for an independant label, for

a label our size...There was a time

when I chose every record on the

label, but that stopped about two or

three years ago. And I still choose

some of them, but I have three other

people who do A&R also, Gary Pini,

Claudia Cuseta, and Brian Chin. And
they all have signed several things as

well. If they're the only one who likes

something and they feel strongly

about it, then they're allowed to sign

it."

With rockalbums from acts like the

Cucumbers (signed by Gary Pini)

and the Accelerators (signed by Rob-

bins himself) Profile hopes to solidify

its markets outside of rap and dance
12-inches. "Rap is a very quick kind

of music. You have a hit overnight,

really. You put a record out and if it's

right it's immediately a hit, many
times. Not always, but it's very
quick. And rock is not as quick.

We've been doing rock now for about

two years, and we've done OK.
We've had some pretty good records,

but nothing that's gone gold yet."

Most of all, Robbins and Plotnicki

are firm in their commitment to

remain an independent label. "We
don't think that a major label has

anything to offer us that we can't do
ourselves, and we'd rather do every-

thing ourselves. We think our dis-

tribution is veiy effective. We also

own a good portion of it. We are in-

dependent people, and we don't

want to have to worry about pleasing

anybody else. It's never been some-
thing that we've entertained. We cer-

tainly could have made deals. If

somebody came to us with some un-
believable amount of money we'd
have to think about it. But we've
never even allowed it to get to that

point. When people call up and ask

us if we're interested we just say no."

EV

T.T.E.D. Records 8c Go-Go USA Records
Front runners & innovators of the D.C. Go-Go Soun(j. Available for import/export, Chuck Brown & The
Soul Searchers, E.U., Slug-Go, Trouble Funk, Rare Essence, Hot-Cold Sweat, AM/FM, Redds & The
Boyz & Big Tony & The T.F. Crew.

Brand New LP*S From
E.U.- Rock Your Butt, the “only” LP available from E.U. on T.T.E.D. Records & Tapes.

Slug-Go - Slug-Go Live experience Slug-Go on the new Afrlka Bambaataa LP as producers, writers and
artists. Cuts include, Shout It Out and Sho-Nuf Funky In Here.

Jesse James - It Takes One To Know One. Jesse excels in Blues Fusion, another concept first from T.T.E.D

Records. Includes blockbuster single I Can Do Bad By Myself and his new release Something To Believe
In/I’m Gonna Be Rich And Famous.

AM/FM - Fire It Up, The Word Including the hot singles Go-Go In The Sunshine/Green Fakers and much
more in the Go-Go Groove.

Back catalog materi al available for import/export on all the above artists.

LOOK-OUT SOUL IS BACK
On

T.T.E.D. Records
(The Sound Of All Year Round)

3128 Cherry Road N.E.

Washington, D.C. 20018
202-526-0656

JESSIE JAMES
‘IT TAKES ON TO KNOW ONE’

SLUG-GO
“LIVE”
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THE INDEPENDENT WAY
Shop Talk

This week in Shop Talk we take it to the streets to see what retailers are
thinking concerning the state of rap music. They’ll discuss the genre in rela-

tion to tne following subjects: how has the state of the art changed in the past
few years, how has the increase in popularity changed retailer’s “push” of the

proouct, what effect has it had on the twelve inch format, and what do you see
in the future for this contemporary sound. We’ll also find out which inde-
pendent (and major label) rap products are moving particularly well this week.
JERRY BASSIN’S- Miami Fla.

Reporting: Raymond Torre
“I see rap music just getting stronger. Considering the fact that more and more ar-

tists are being picked up by majors and that a greater percentage of releases are rap

records, I see the genre reaching a steady peak."

"A few years ago it was considered a fly-by-night thing. After the ‘Roxanne’ era

everyone thought it would die. It has been steady for the last two years and now it's

starting to peak again. We didn’t have half the artists and definitely not the majors.”

"Retailers had to either accept rap music or not sell records. A lot of stores still don’t

want to sell rap records, but they do because they know that they are hot right now.

You can’t help but miss it.”

“It’s done nothing but good for the 12” format. You still have your high-energy music
helping it along, but volume wise it’s the rap record. Over the last six months it has real-

ly taken off and it’s still going strong.”

“Our best moving rap releases lately have been Ice-T, JJ Fad, The Gucci Crew on
Hot Productions - that’s a big one, the Two Live Crew and La Juan Love (both on Luke
Skywalker), and Salt-N-Pepa (Next Plateau). Also MC Cool Rock and Beatmaster Clay

D & Magic Mike on Vision Records, Bass Patrol (Joey Boy), and DJ K.J. & Da Fellas

on 4-Sight Records are all moving well.”

7th HEAVEN -Kansas City, MO.
Reporting: Darrell Housh

"Being a heavily urban market, we sell a tremendous amount of rap music. It’s very

well represented in our top ten. Concerning longevity, I didn’t think it would last this

long. The past year it has picked up quite a bit. I don’t see how it could get much stronger

than it is now -
1 see it leveling off.”

“As far as pushing it, it has always taken care of itself - all we have to do is play it.”

“In the past three months alone our twelve inch sales have increased quite a bit -

possibly due to rap.”

"Our best sellers lately have been the Colors soundtrack and Jazzy Jeff. As of this

week the Doug E. Fresh (Reality/Danya) and Run-DMC releases will start to fly out of

here.”

WL/S/C PEOPLE -Oakland, CA
Reporting: Nancy Lewis

“There’s a lot more crossover sales than ever before. We’re selling the rap records

to all our customers - not just the R&B accounts.”

“We don’t need to push it - it just sells. We’re getting our preorders without having

to do anything for most of the stuff.”

“I think rap music will be around for some time. It’s peaking, but it will stay at this

level for a while.”

“We’re selling tons of the new Run-DMC release. Also doing well are the Two Live

Crew, MC Hammer (Bustin’), and Kool Moe Dee releases. For the twelve inches: Eric

B, LL Cool J, Doug E. Fresh, JJ Fad, and the Run-DMC (our top-seller) disks ar lead-

ing the pack.”

SOUTHWEST WHOLESALE RECORDS & TAPES -Houston, TX
Reporting: Robert Richardson

“We’ve been selling rap for a long time. About three quarters of our business is

R&B - that’s what keeps us alive. We owe a lot to the independents - like Profile and
Fresh Records.”

“It’s definitely much bigger than it used to be. I would say the King of Rock album by

Run-DMC put rap over the hump. It was after that release that a wider audience of

varied demographics took notice to the form. I would say that over the next three years
its popularity will go down. Right now it’s in the middle of peaking - if not now, then

within the next year.”

”A lot of people now are taking chances on the smaller labels. If it’s rap they figure

somebody will buy it. Until about two or three years ago no one would touch the stuff.”

“Our top sellers lately have been the Two Live Crew, Doug E. Fresh, the Colors

soundtrack, all the Jive artists. Hostile (Ligosa), Run-DMC, and the Ghetto Boys (Rap-

A-Lot).”

SALZERB RECORDS - Ventura, CA
Reporting: David Evans

“Rap will definitely - to some extent - always be around. I see it becoming part of the

mainstream. It add^ a lot more new life to a basically dead R&B soul section. It revi-

talized it - woke it up. We merchandise it as R&B since it is essentially an urban sound.

I consider it trendy music - where it really hasn’t found itself completely. Right now it’s

evolving and borrowing from other facets of music.”

“Compared to two years ago, we don’t need to push it anymore. Radio, concerts,

and word-of-mouth are selling it.”

“It still hasn't reached it’s peak yet As long as ttie public is still fascinated by rap

music, it will continue to grow. A few years ago you had the same rap albums being

played all the time. Today you have so many new artists, and the public seems deter-

mined to keep up with them.”

Indie Groove

T
astes great - with so

many independent record

labels surfacing these days, it

is refreshing to see one that is

truly on the cutting edge. Delicious

Vinyl in Los Angeles is one such

label. Founded by local DJ’s

Michael Ross and Matt Dike in

August of ’87, the label has
recorded and released four quality

rap disks thus far. When
founder/producer Mike Ross says,

“We know what time it is,” he

couldn’t be more right. Three of the

four releases have charted on local

station KDAY, with Young M.C.’s “I

Let ’Em Know” climbing to #7 this

week. The first release. Tone Loc’s

“I Got It Goin’ On” went all the way
to #8 on KDAY’s playlist. The
company philosophy is that they’ll

consider any song with an “edge”

that is both lyrically and musically

intelligent. Look for the upcoming

twelve inch release from local find

Def Jeff, along with IP’s from

Mellow Man Ace (a bi-lingual

rapper), Tone-Loc, and Young MC
(could break nationally). For more

information on the label and it’s

product, or to find out how to solicit

a demo, call Mike Ross at (213)

658-5048.

the later two will be alternating^^

dates throughout.

In addition, Run-DMC, the Na-

tional Alliance of Business and the

National Association of Broad-"

casters held a press conference on

May 23 in Washington, D.C. to an-

nounce their cooperation in a plar.^;

to boost the job prospects of

teenagers across the nation.

selected Run-DMC concerts, the

National Alliance of Business will bi:
r-'**

handing out job training informati,^ ^
tion. The goal is to inform teens of

the facilities available to them, ar^

to motivate them to take advantage

of their local job training programs.

Run-DMC’s participation is a vita!

part of this undertaking, as the band

can help effectively reach youths.
"

Also, at each concert, thPc,

NAACP will operate voter registra-

tion booths at each and every per-

formance. For more information,

contact Nick Allen or

Thompson at (202) 745-0707.

Brian,
^

Afrika Bambaataa - Former Tomm'i
)

Boyrecording artist Afrika Bambaataats 1

pictured circa 1985. Bambaataa;:^'
recently signed to Capitol, opened
doors for many of today’s independent
acts. In fact, Bammbaataa’s cousin ?s

Luke Skyywalker recording artist M.C.
ShyD.

TOUGHER THAN LEATHER -

This week. Profile Records
released Run-DMC’s long-awaited

Tougher Than Leather. The follow-

up LP to the band’s multi-platinum,

crossover smash of 1986, Raising

Hell. The new album shipped in ex-

cess of 1.2 million units - making it

the largest initial shipment on a in-

dependent rap release to date.

On May 26, the boys began a

lengthy U.S. tour that will continue

throughout the summer. Joining

them on the road will be DJ Jazzy

Jeff & The Fresh Prince, Public

Enemy and E.U. and Stetsasonic,

IN PARTING - Best wishes and

prayers to The Fresh Kid Ic^r

(Chris Won Wong) of Luke
Skyywalker recording artists Two
Live Crew. He is currently

recuperating from an automobi!:^

accident which took place a few-

weeks ago in Southern Florida. Let;

ters should be addressed c/o Luke

Skyywalker Records, 3050 Bis-

cayne Blvd., Suite 307, Miami, FL
33137. Or call: 573-0599 it

Until next week... *^1

Kevin Coogan



THE INDEPENDENT WAY

Profile Raps
By Gene Ferriter

. , Run-DMC
LOS ANGLES - Run-DMC has

"defined and inspired rap music more
than any other act of eighties. The trio

kom Hollis, Queens has become a

model for a whole generation, not

^^fnerely popping off about their own

^ personal glory, but constantly focus-

Tng attention on socially conscious is-

^f^y, D.M.C. & Run.

^sues such as anti-racisms, anti-

gangs, anti-drugs, pro-education,

af/d self-reliance. The group has just

released their fourth album, is afc)out

star in their second feature film,

^^nd will headline an international

concert tour for the fifth year in a row.
' The first non-athletes ever to

receive an endorsement from Adidas

Sportswear, the trio of rappers Run
(Joseph Simmons), DMC (Darryl Mc-
D^aniels), and DJ Jam Master Jay

iJason Mizell), grew up within blocks

''^of each other in Hollis. All three

graduated from high school in 1982.

!t was at this time that Run’s older

‘l5fother Russell agreed to produce

their first record for Profile

Records, “It’s Like That/Sucker
MC’s.” The gold album. Run DMC,

’^Jitas released in 1984, with the

^p(atinum King of Rock \n 1985. Soon
after, the monstrous success of Rais-

- fug He// followed, which was the first

rap album ever to go platinum and

has sold over four million copies to

date.

The new album is entitled Tougher

^ Than Leather and is the first effort

*That Run-DMC will be producing

’4f«emselves. Following its release will

be a summer tour which will include

two of the hottest young rap acts.

Public Enemy and DJ Jazzy Jeff &
'tFresh Prince opening the shows.

.
.^lin-DMC plans to exert their in-

ilJjence to encourage fans to register

ta vote, with local chapters of the

NAACP operating voter registration

booths at each of the tour’s concert

sites.

Dana Dane
At age twenty-two, Dana Dane is

' one of the bright new sensations of

rap world. His first release, Dana
Dane With Fame, sold over 150,00

copies in its first two weeks and has

since gone well over the gold mark.

Dane has developed a unique style,

i telling stories to rap grooves which

often contain some sort of message.
He has also been branded rap’s

“foremost stand-up comic,
’’entertaining his fans on several

levels simultaneously.

Dane developed his skills at the

well renowned School of Music and
Art in New York, fictionalized in the

movie Fame. He was studying
fashion design and advertising while

collaborating with a group called the

Kangol Crew. The group included

Slick Rick, Lance Brown, Omega,
and Kool Al-Ski, who helped with

background vocals on Dana’s LP.

Dane’s current partner is DJ Clark

Kent who stared spinning at age nine

in Brooklyn, and who’s “the Super-

man of the wheels of steel” according

to Dana. Hurby “Love Bug” Azor, who
is well known as “Supa Produca” for

his hits with Salt-n-Pepa and Sweet

Dana Dane

Tee & Jazzy Joyce, has been the sig-

nificant other player in Dane’s rise to

fame.

When Dane is not working in the

studio or on the road, he’s busy in the

library reading upon medieval history

as material for his next whimsical rap.

“To be a success, you have to have
a different way of expressing yourself

and a sound that’s distinctive.”Dana

Dane possesses both of these
qualities and has already established

himself as one of the foremost talents

of rap.

Sweet Tee
At age twenty-three Sweet Tee has

already been tabbed the'Queen of

Rap.’ Known to her close friends as

Toi Jackson, she was first inspired

when she heard “Rapper’s Delight
”

by the Sugarhill Gang. Rap itself did

not seem like a viable art form, much
less a career path in those days. It

took a lot of grit and gumption to com-
bat discouraging sentiments from

girls who had their attention in other

areas and boys who felt rap was ex-

clusively a male dominated craft.

Sweet Tee has maintained an un-

swerving passion for rhyming to

rhythm. Carrying a pad with her

everywhere, she is always prepared

for a spontaneous flow of ideas.

Her first big break came when
Davey D took an interest, and took

her on the road for two years of danc-

ing and rapping. This gave Sweet
Tee a more thorough familiarity with

the whole process; the importance of

Sweet Tee

a deejay, dealing with an audience

and details like that. Upon returning,

she hooked up with producer Hurby

"Lovebug” Azor and released a

record for Profile Records, which in-

corporated the skill of DJ Jazzy
Joyce. Joyce has since gone her own
separate way, but the record caused
quite a stir - especially in England,

where journalists have come all the

way here just to interview the bud-

ding star.

The success of singles like “I Got
Da Feelin” and "It’s Like That Y’all”

have become the real pillars of Sweet
Tee’s reputation as a rapper who’s
here to stay. Reluctantly, she cut a

single for the Profile X-Mas Rap LP
and it ended up being one of the

release’s major highlights. Her
relationship with producer "Lovebug”
is very positive and allows her a lot of

creative liberty. Look forward to an
album release coming out of their col-

laboration this summer.

Euro-K
Rappers Euro-K hail from Grand

Rapids, Michigan - an unusual
spawning ground for a rap act.

Brothers Vito at age 23, Freeze at 20,

and Trent at 18, just released an in-

genious reworking of the classic

"Wild Thing” on May 23rd for Profile.

The tune will be backed by two
original cuts, “It’s Live” and “Swing
It.” Euro-K’s first gigs were before

Amway conventions, fashion shows
and the like, learning the ropes from

a whole other angle. Their musical in-

fluences range from The Smith’s and
The Clash to Marvin Gaye and Stevie

Wonder. As a group they aim to prove

that “def lyrics, style, and stage show
can come from outside of New York

City.”

RECORDS INC.

SALT - N - PEPA
ANTOINETTE

HURBY’S MACHINE
ULTRA MAGNETICS

RED ALERT
KINGS OF PRESSURE

ROBERT S.

NON-STOP
THE NEW SOUND OF YOUNG AMERICA

1650 Broadway, New York, NY 10019

(212) 541-7640 FAX: (212) 315-0286
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THE INDEPENDENT WAY

Hip-Hop Heating Up In

So. Florida
LOS ANGELES - Yo man, so you

think the Big Apple is the only place

where the B-boys and girls are chillin’

to the def beat? Well I got news for

ya’. Down south, I mean way down
south, things are heating up in

Southern Florida to the point where
it’s down right cold. So kick up your

kicks and take a gander at some of

the freshest indie rap labels around

today.

Somethin’, has just been released

and has debuted on the Cash Box
Pop Album Chart at #66 bullet (it is

currently #13 on the Cash Box Rap
LP Chart). To avoid some of the

problems they had with the first

album, Skywalker has released two
versions (with or without explicit

lyrics) of the Crew’s latest effort.

Another star in the So. Florida rap

horizon is M.C. Shy D. The twenty-

2 Live Crew - Pictured (l-r) Brother

Marquis, Luke Skywalker, Mr. Mixx &

Fresh Kid-Ice

Southern Florida’s premier rap

label is Luke Skywalker Records.

Founded in 1 986 by rising rap super-

star and label head Luther Campbell
(aka Luke Skywalker), the company
has quickly become a major force in

the independent rap scene. The
project was funded by revenues ob-

tained from Campbell’s Ghetto Style

Deejay’s, a record-spinning DJ group
that obtained capital from the book-

ing of rap groups in the early 80’s.

two year-old Bronx, N.Y. native is the

cousin of rap forefather Africa Bam-
baataa. His first Skywalker LP, Got
To Be Tough, rode the charts for forty

weeks and produced four hit singles.

The long awaited second LP will be
preceded by the twelve-inch, "I

Wanna Dance,” set for a June 1st

release. The album. Coming Correct

In '88, is due June 30th. Look for Shy
D to tour this summer. For more infor-

mation concerning product and/or

Gigolo Tony

Byron Davis & The Fresh Krew

The Two Live Crew, the company’s
top-seller, shocked the rap world with

their debut release. Two Live Is What
We Are. Combining explicit lyrics with

a hard driving bass rhythm, called

‘‘Ghetto Bass,” they immediately set

themselves apart from the rest of the

rap community. Their music ex-

pressed the language and the mood
of street life in Florida’s deep south;

and, even though the music was too

controversial for radio, their under-

ground appeal spread quickly. The
album reached gold status at an
alarming rate, establishing the Two
Live Crew as one of today’s top rap

acts. Their second effort. Move

MCA.D.E.

tour itineraries, contact Debbie Ben-
nett at (305) 573-0599.

Another independent record com-
pany making noise in Southern
Florida is 4-Sight Records. Es-
tablished in 1982 by William Billy

Hines, the label has quickly become
home for several budding enter-

tainers. After working in retail for

many years, Hines found his niche

spearheading what is known as the

South Florida Sound (i.e. Pump Up
The Bass).

Included on the roster is Gigolo

Tony. Gigolo recorded 4-Sight’s first

hit, ‘‘The Parents of Roxanne.” In

March of ’86 Tony followed up with

the smash, ‘‘Smurf Rock.” His latest

offering, the LP Ice Cold, has met
with very good reviews. It includes

the hit singles “M.Y.O.B.” and ‘‘The

Player,” which features the classic

line: ‘‘...I got two waterbeds - fresh

and saltwater.”

Label founder Billy Hines isn’t the

only one in his family with a bass line

pumping in his veins. His son Adrian,

better known as M.C. A.D.E., is one
of the companies top acts. Starting

off as an assistant in the studio, M.C.
A.D.E. quickly established himself in

1 985 by writing and recxirding the hit,

“Bass Rock Express.” His new
album. Just Sumthin To Do, has been
recently released and it appears as
though Adrian and his ‘posse’ have
another hit on their hands.

Other artists on the roster include

California natives Byron Davis and
the Fresh Krew, and Michigan
homeboy Ice Man JA. For more info,

contact Vannis Rucker-Lopez at

(305) 564-6862.

Vision Records is still yet another
young indie label that has found suc-

cess in the Florida sunshine. The
Miami-based record company’s

facilities include a state of the art

analog digital recording studio called

“Audio Vision.” The studio, which

was designed and built for th^
company’s production needs, has,

played host to Emilio Estefan & The
Jerks, Clarence Clemons, CompalVp
B, Noel, The Dazz Band, and Vision I

recording artist, Betty Wright. Tire
!

company is run by brothers, Ron and !

Howard Albert. Making records sin^-^t

1967, their production and engine^r^
ing credits include: Aretha Franklin,

James Brown, The Rolling Ston6‘>,-*H

Eric Clapton, John Cougar Mellen-
|

camp, and Crosby, Stills, Nash ^nd I

Young.

Presently, they have a #1 record[1^-,j

Miami with “Boot the Booty,” by M.^
Cool Rock & M.C. Chaszy Chdssr
New York, Atlanta, and Texas are' all

reporting heavy action as well. Other

artists on the label include Broo{n-

field (presently the #1 import in Lon-

don), and Betty Wright’s Mother
an independent smash that has ai^

ready sold over a quarter of a millidfv

copies. For information concerning
the label and their artists, contact

Ron Albert at (305) 893-9191.

Let us make Cassette, Record, and Compact
manufacturing easy for you.

LP’s, CD’S, and

in Convenient,
Money-Saving Packages
Packages include all

necessary steps. This means
all FILM WORK, all PRINTING, as well

asall MANUFACTURING. You get
the finished product.

Cassettes

COMPLETEGRAPHIC
DESIGNDEPARTMENT
AVAILABLE foryour
art design and layout

r

New York
Philadelphia
Chicago

i

CALL TODAY FOR YOUR COMPLETE PRICE KIT, OR
AN IMMEDIATE PHONE QUOTE:

CALLTODAY CToll free)

IN PA ca 1 S) 627-2277
DISKMAKERS INC. 153 W. 46TH ST. NEW YORK, NY 10036
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THE INDEPENDENT WAY

Tommy Boy Comes of

Age
^ By Gary Starr

LOS ANGELES ~ Tommy Boy
Records has always been on the cut-

^’ng edge of rap music. Based on the

"^•strength of the artists from Tommy
•^oy’s early days (Force M.D.’s and

Afrika Bambaataa), to the fresh blood

the new artists (Stetsasonic, J. K.

A. and recently signed de la Soul),

T«5rmmy Boy chairman Tom Silverman

and president Monica Lynch have

\^:aked out an important claim for

^^hemselves tn the burgeoning rap

scene.

—TStesasonic is part of rap’s second

generation who learned their craft

ff;om the likes of Grandmaster Flash,

_Kurtis Blow, and Run-DMC. The
^group consists of vocalists Daddy-O
^nd Delite Fruitkwan, DBG on
keyboards, Prince Paul the DJ, and

the "human mix-machine.”

Deriving their name from the hat-

ruaker Stetson and the printing term

“stet” (let stand), they consider them-

to be a hip-hop group as op-

Msed to a rap group, avoiding the

^faddishness that has inundated
»jRych of today’s rap. The group feels

that through hip-hop they have the

chance to advance stylistically and
instrumentally. Their album On Fire

written, arranged, performed,

and produced by the group, thus the

¥"group maintains a self-contained

‘towards itseif, its pr^uct, and its fu-

"^ttire. The current single from that

.*^a}bum is "Sally/DBC Let the Music

Play.” Their latest project is a single

entitled “A.F.R.I.C.A.” with a video

collaboration with the Rev. Jesse
©’ackson.

"
" T.K.A. is at the forefront of the New

.-"-'fork Latin hip-hop movement, and

_ along with Nancy Martinez, Lisa Lisa
' and Cult Jam, and Expose, they are

helping to define this developing off-

shoot of rap. Consisting of Anthony

ji^'Tony” Ortiz, Louis "Kaye!” Sharpe,
^

-ind Angel Vasquez, T.K.A. has
^jharted with the singles “One Way
Love”

,
"Come Get My Love” and “X-

Ray Vision;” and, through extensive

airplay, they are building a solid base

of fans. Their debut album Scars Of

Love has just been released. The
group sees its success as a result of

the seriousness with which it views it-

self and its music. They also see

themselves as positive rote models

for Latin teens. Recording since

1985, their music .features romantic

lyrira set to machine gun edits and

sophisticated rhythmic syncopations.

Watch for a new single entitled "Tears

May Fall” to be released soon.

Db La Soul

Tommy Boy’s newest addition to its

roster is De La Soul. The group com-
prises three members: vocalists

Posdnoos, Trugat the Dove, and DJ
Pace Master Mace. They list as their

influences Boogie Down Produc-
tions, Public Enemy, and Stet-

sasonic. Their single, entitled ‘‘Plug

Tunin’,” is one of the top three rap

records in New York at the moment,
and is getting serious attention in the

Houston and Cleveland markets. De
la Sou! will be in the studio in several

weeks to reoard its second single,

and, depending on its success, an
album will be forthOTming. The group
is also planning live performances in

New York and Philadelphia in the

near future. For more information,

contact Laura Hynes at (212) 722-

2211.

StBtsasonIc

Review

DOUG E. FRESH & THE GET
FRESH CREW
The World's Greatest Entertalmr-
Reality (F-BBSS) - Producers:
Various

Doug E. Fresh is one of those per-

formers that you recognize as soon

as you hear his voice. His ability to

rock the house with positive and
thoughtful rap has just been reaf-

firmed with The World’s Greatest

Entertainer, his latest release on
Reality/Danya Records. Now really

Doug, the world’s GREATEST enter-

tainer? - a rather bold claim for this

21 year old rapper. After sampling

Doug E.’s latest offering however,

there is no doubt that the Bronx, N.Y.

native is one of today’s top rappers.

With references that range from
Spider Man and Woody Woodped^er
to Marvin Gaye and Duke Ellington,

The World’s Greatest Entertainer

overflows with a live energy and a

positive vibe that DEF-initely sets this

record apart from the norm. From the

opening cut ‘‘Guess? Who?” to

“Africa (Goin’ Back Home),” you feel

a sense of realness and truth. Check
out “Crazy ’Bout Cars,” a hip-hop

happy, ebullient sense of rhythm
combined with lyrira that tell the story

of people who get so obsessed with

the automobile, they tend to lose

sight of the big picture. “The Plane,”

a lovesong, is a dreamy tale that

paints pictures of infinite love and
honesty. All in all. there is no ques-

tion, Doug E. Fresh & The Get Fresh

Crew have done it again. The firs!

single "Keep Rising To The Top,” al-

ready enjoying chart success, is only

the beginning. The album, in stores

this week, has already garnered a lot

of attention on the retail level. Look
for this to be one of the season’s big-

gest selling rap offerings. A tour with

rap superstar Kool Moe Dee is tena-

tively set to kick off June 20th, and
run throughout the majority of the

summer. For more information con-

tact Dennis Bell at (212) 567-0411.

Q
nr
O
O

New Single "Ring' Em"
(Remix)/B/W "Cold Go M. C.

Hammer." On Bustin' Records

And Tapes, From The Hot Selling

LP "Feel My Power."

415 -656-5662
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SOUNDS & VISIONS

CASHBOX TOPRENTAL
VIDEO CASSETTES

Latf Total ' Lost Total

WMk WMkj WMk WMki

1 THE UNTOUCHABLES 4 2 16 THE HIDDEN 77 4
Paramount Home Video 1886 Media Home Ent. M940

2 STAKEOUT 7 7 17 PLATOON 16 13
Touchttone Home Video 599 HBO Video 0040

3 ADVENTURES IN 6 3 18 DEATH WISH 4: 24 3

BABYSITTING THE CRACKDOWN
Touchstone Home Video Media Home Entertainment M941

4 THE WITCHES OF DEBUT 19 MYUFEASADOG 26 2

EASTWICK Paramount Home Video 12651

Warner Home Video 11741 20 THESCIClUAN 13 3

5 INNERSPACE 3 4 Vestron Video 6024

Warner Home Video 1 1754
21 THE BIG EASY 12 11

6 BEVERLY HILLS COP II 5 9 HBO Video 0052

Paramount Homo Video 1860 22 MAID TO ORDER 20 8

7 PRINCESS BRIDE 2 5 IVE 64311

Nelson Home Entertainment 7709 23 MADE IN HEAVEN 18 4

8 LESS THAN ZERO 10 3 Lorlmar Home Video 423

CBS-Fox Video 1649 24 NO MANS LAND 21 4

9 DIRTYDANCING 7 13 Orion Home Video 8710

Vestron Video 6013 25 HAMBURGER HIU 19 9

10 THE LIVING DAYUGHTS 8 7 Vestron Video 6015

CBS-Fox video 4745 26 RUSKIES 29 2

11 LOST BOYS 9 10 Lorlmar Home Video 761

Warner Bros. Inc. 11748 27 PREDATOR 25 13

12 NO WAY OUT 11 13 CBS-Fox video 1526

HBO Video 0051 28 SPACEBALLS 28 12

13 THE PICK-UP ARTIST 22 2 MGM/UA Home Video 90179

CBS Fox Video 1629 29 DATE WITH AN ANGEL DEBUT

14 FLOWERS IN THE ATTIC 15 3 HBO Video 0060

New World Video 85160
30 THE ROSARY MURDERS 27 4

15 ROBOCOP 14 13 virgin Vision 70064

Orion Home Video 8610

CASHBOX TOP RETAIL
VIDEO CASSETTES f

Lo# Total lotf Total I*"

Wm)Ic Wooki W««k W—k»
1

1 START UP WITH 7 9 16 DIRTYDANCING 77

JANE FONDA Vestron Video 6013

Lorlmar Home Video 077 17 THE WIZARD OF OZ 16 13,

2 CALLANETICS 4 13 MGA/UA Home Video 60001 4

MCA Home Video 18 KATHY SMITH’S
3 JANE FONDA’S NEW 2 13 ULTIMATE VIDEO 19 2

WORKOUT WORKOUT
Lorlmar Home Video 069 JCI video 8100

4 LADYAND THE TRAMP 3 13 19 ADVENTURES IN 15 3
Walt Disney Home Video 582 BABYSITTING

f.

5 THE UNTOUCHABLES 6 2 Touchstone Home Video 595

Paramount Home Video 1886 20 KATHYSMITH’S V j

.

6 PINK FLOYD THE WALL 7 13 STARTING WOURKOUT 23
•

MGM/UA Home Video 400268 JCI video 8103
.

L

7 JANE FONDA’SLOW 5 13 21 THE GODFATHER 27 13
'

IMPACTAEROBIC Paramount Home Video 8049

WORKOUT 22 ROBOCOP 24 13
Lorlmar Home Video 070 Orion Home Video 8610

8 THW WITCHES OF 23 SCARFACE 18 13

EASTWICK DEBUT MCA Home Video 80047

Warner Home Video 11741 24 TOP GUN 25 13 -i

9 SLEEPING BEAUTY 9 13 Paramount Home Video 1629
/

Walt Disney Home Video 476 25 LESS THAN ZERO 28 2
10 STAR TREK IV -THE 10 13 CBS Fox Video 1649

VOYAGEHOME 26 KATHY SMITHS 20 3^
Paramount Home Video 1797 WINNING WORKOUT

11 THE SOUND OF MUSIC 13 13 Fox Hills Video FH1012

CBS/Fox Home Video 1051 27 BEVERLY HIUS COP II 21 8

12 AN AMERICAN TAIL 8 13 Paramount Home Video 1860

MCA Home Video 80536 28 PRINCESS BRIDE 26 5 .

13 ANIMAL HOUSE 17 2 Nelson Home Entertainment 7709 U

MCA Home Video 66000 29 MARYPOPPINS 29 •

14 BEVERLY HILLS COP 14 7 Walt Disney Home Video 23

Paramount Home Video 1134 30 FLOWERS IN THE ATTIC 22
15 DEATH WISH 4: 12 4 New World Video 85160

THE CRACKDOWN
Media Home Ent. M941

St

1 CROSSROADS
ERIC CLAPTON
(Polydor/PG 83526 1-2)

2 NOWAND ZEN
ROBERT PLANT
(EsPararza/Atlantic 7 90863-2)

3 INTRODUCING THE
HARDLINEACCORDING TO
TERRENCE TRENT D'ARBY
(Cdunbia CK 40964)

4 DIRTYDANCING
ORIGINAL MOTION
picture
SOUNDTRACK (RCA 6402-2-R)

5 FAITH
GEORGE MICHAEL
(CdLmbiaCk 40867)

6 SCORPIONS
SAVAGE AMUSEMENT
(Mercury/PS 832 963-2)

7 NAKED
TALKING HEADS
(Ry/Sre 9 25654-2)

8 MORE DIRTYDANCING
ORIGINAL MOTION PICTURE
SOUNDTRACK (RCA 6-965-2-R)

9 KICK
INXSCAtlcntic 2-81 796)

io BAD
MICHAEL JACKSON (Epic EK 40600)

CASHBOX TOP 40 COMPACT DISCS
w w w

L 0 L o L 0
W c W c W c

3 4 11 OPfW UPAND SAY...AHH! 34 2 21 SURFING WITH THEALIEN 24 6
POISON(Enigma/Capitol C2-48493) JOE SATRIANI

1 77
1 2 APPETITE FOR DESTRUCTION 11 13

(Relativity/lmportent 81 93-2)

GUNS & ROSES (Geffen 2-24148) 2200HYEAH! DEBUT
n DIESEL & DUST 17 5 DARYL HALL JOHN OATS

(/Vista ARCD 8539)

4 12
MIDNIGHT OIL
(Columbia CK 40967) 2ZTUNNELOFLOVE 21 32

^4SEVENTHSONOFA 18 3 BRUCE SPRINGSTEEN
(Columbia CK 40999)

SEVENTH SON 24 LET IT LOOSE 27 5
5 35

IRON MAIDEN (Capitol C2 48982)

15 16
GLORIA ESTEFANAND

^5 SKYSCRAPER MIAMI SOUND MACHINE (Epic Ek 40769)

DAVID LEE ROTH (Warner Bros. 25671-2) 25 CONSCIOUS PARTY 28 3
-[GCHALKMARKINA 12 7 ZIGGY MARLEY /VMD THE

7 27 RAIN STORM MELODY M/M<ERS (Virgin 2-90878)

JONI MITCHELL (Geffen 2-241 72) 26 VIVE HATE 20 6

8 \7KINGDOM COME 13 9
MORRISSEY (Sire/Wamer Bros.2-24699)

3 KINGDOOM COME 27MAKE ITLASTFOREVER 22 8
(Polydor/PG 835 362-2)' KEITH SWEAT (Elektra 60763-2)

o o 1 L PASTMASTERS VOLUME II 16 10 28 SCENES FROM THE DEBUTA y
THE BEATLES snuTHSinp
(Porlophone/Cap'rtd CDP 7 90044-2)

19 31
BRUCE HORNSBY & THE RANGE (RCA 6686-2-Rl

6 9 1 9 ...NOTHING LIKE THE SUN
STING (A&M CD 6402)

29AUENSA TE MYBUICK
THOMAS DOLBY

32 2

20 TEAR DOWN THESE WALLS 14 8 (EMI-Monhottan 48076)

9 27 BILLY OCEAN
(Jive/Arista ARCD 8495)

30 PASTMASTERS VOLUME 1

THE BEATLES
23 10

10 36
(Porlophone/Capital CDP 7 90043-2)

L

W

w
o
c

31 3

29 4

33 37 \

DEBUT

31 ODYSSEY
YNGWIEJ. MALMSTEEN
(Polydor/PG835451-2)

32SIMPLE PLEASURES
BOBBY MCFERRIN
(EMl-Mortxittan 2-48059-2)

33 PERMANENTVACATION
AEROSMTTH (Geffen 241 62-2)WEA

3ATHEUON AND THE COBRA 25 9
SIN£AD O'CONNOR
(Ensign/Chrysdis 2-41 6 1 2)

35 IN MY TRIBE
10,000 MANIACS
(Elektra 2-60738)

36 TIFFANY
TIFFANY (MCA MCAD 5793)

37LONESOME JUBILEE
JOHN COUGAR MELLENCAMP
(M©rcLry832465-2)Pol

38 GOOD MORNING,
VIETNAM
ORIGINAL MOTION PICTURE
SOUNDTRACK (A&M CD 3913)

38 NEVER DIE YOUNG
JAMES TAYLOR (Columbia CK 40851)

AOHYSHRIA 40 40
DEF LEPPARD (Mercury 830 675 2)

r,'

35 20

30 37

26 16

38 14
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CASH BOX TOP 100 ALBUMS

*

Title. Artist, Label, Number, Distributor

I = Platinum (RIAA Certified)

= Gold (RIAA Certified)

W

f
i

i

'•l

c

L

W
u
c

FAITH
GEORGE MICHAEL (Columbia OC 40867)CBS

/ 27 m
2 DIRTYDANCING 9.96

ORIGINAL MOTION PICTURE SOUNDTRACK
(RCA 6408- 1-R)RCA

2 35
35

3 INTRODUCING THE HARDLINE 3
ACCORDING TO
TERRENCE TRENT D ARBY (Columbia BFC 40964)CBS

32

4 BAD
MICHAEL JACKSON (Epic OE 40600)CBS

5 36 37

5 MORE DIRTYDANCING 9.98
ORIGINAL MOTION PICTURE SOUNDTRACK
(RCA 6966-l-R)RCA

4 11 m
6 APPETITE FOR DESTRUCTION 8. 98

GUNS AND ROSES
(Geften (5HS 24I48)WEA

6 39 39

LET IT LOOSE 9
GLORIA ESTEFAN AND MIAMI SOUND MACHINE (Epic OE

40769)CBS

50

41

8 NOWAND ZEN 9.96
ROBERT PLANT (EsParanza/AtlantIc 7 90863- DWEA

6 12

9 KICK 9.96
INKS (Atlantic 8 1796- DWEA

7 29 42

rn SAVAGEAMUSEMENT 8.98
SCORPIONS
(Mercury 832 963-DPOL

14 4 m
m SEVENTH SON OF

A SEVENTH SON
IRON MAIDEN (Capitol Cl 90268)CAP

12 5

45

12 PRIDE 8.96
WHITE LION (Atlantic 81768)WEA

10 29

13 MAKE ITLASTFOREVER 8.96
KEITH SWEAT (Elektra 60763)WEA

13 24

14 PERMANENT VACATION 8.98
AEROSMITH ((Seften GHS24162)WEA

11 37

48
15 PEBBLES6.96

(MCA 42094)MCA
15 15

16 HYSTERIA 9.96
DEF LEPPARD (Mercury 830 675-DPOL

19 41 Ea
m OPEN UPAND SA Y...AHHI 8. 96"" POISON (Enigma C1-48493)CAP

37 2
El

in WHENEVER YOU NEED 8.96

SOMEBODY
RICK ASTLEY (RCA 6822-l-R)RCA

20 18
51

19 NAKED 9.98
TALKING HEADS (Fly/SIre 25654- DWEA

16 9 52

El SCENES FROM THE SOUTHSIDE 9. 98
BRUCE HORNSBY & THE RANGE
(RCA 6686- 1-R)RCA

53 2 53

54
CT DIESEL AND DUST

MIDNIGHT OIL (Columbia BFC 40967)CBS
24 16

55
22 KINGDOM COME 6.98

(Polydor 835 368-DPOL
17 11

56
23 TIFFANY 8.98

(MCA 5973)MCA
18 33

E! CONSCIOUS PARTY 8.96
ZIGGY MARLEY AND THE MELODY MAKERS
(Virgin 90878-DWEA

26 6 57

58
gn LOVESEXY 8.98"" PRINCE (Paisley Park 25720)WEA

DEBUT

59
Bn CROSSROADS 8.98

ERIC CLAPTON
(Polydor/Poly(5fam 835 261-l)Pol

28 4

El
27 TEARDOWN THESE WALLS 9.98

BIUY OCEAN (JIve/Arlsta JL-8495)RCA
21 11

Bl
28 WHITNEY 9.98

WHITNEY HOUSTON (Arista AL-8405)RCA
23 50

62
29 SURFING WITH THE ALIEN 6.96

JOE SATRIANI (RelatMty/Important 8193)IND
29 15

63
BTil LITA 6.98

UTA FORD (Dreamland/RCA 6397-R-A)RCA
36 14

31 OUTOF THE BLUE 8.98
DEBBIE GIBSON (Atlantic ATL 81780)WEA

27 39 m
32 HOW YA LIKE MENOW 6. 96

KOOL MOE DEE (Jive 1079-I-J)RCA

32 27 65

33 IN MY TRIBE 6.98
10,000 MANIACS (Elektra 60738)WEA

33 17

ECES SOLD AT RETAIL STORES.

w
L o
W c

OOHYEAHI8.98
DARYL HALL JOHN OATS
(Arista AL-8539)RCA

48 2

67
ODYSSEY 6.98 35 6
YNGWIE J. MALMSTEEN S RISING FORCE
(Polydor 835 45M)POL

LAP OF LUXURY
CHEAP TRICK
(Epic OE 40922)CBS

44 4

SKYSCRAPER 9.98
DAVID LEE ROTH (Warner Bros. 25671 -DWEA

22 17
70

HE’S THE DJ. I’M THE RAPPER 8.98 42 7
DJ JAZZY JEFF & THE FRESH PRINCE
(Jive 1091-1-J)RCA

71

TUNNEL OF LOVE
BRUCE SPRINGSTEEN (Columbia OC 40999)CBS

25 32 72

STARFISH 6.98
THE CHURCH (Arista AL-852DRCA

43 12 73

THE BEST OF OMD 8.98
ORCHESTRAL MANOEUVRES IN THE DARK
(Vlrgln/A & M SP5186)RCA

41 10

75RICHARD MARX 8.98
(Manhattan ST 63049)CAP

31 49

76
TRACYCHAPMAN 6.98
(Elektra 60774)WEA

50 6

77
IN EFFECTMODE 8.98
AL B. SUREKUptown/Warner Bros. 9 25662-1)

49 3

78
THIS NOTES FOR YOU 8. 98 45 5
NEIL YOUNG 8t THE BLUE NOTES
(Reprise 1-26719)WEA 79

COLORS 9.96
ORIGINAL MOTION PICTURE SOUNDTRACK
(Warner Bros. 26713)WEA

56 2
80

CHER 8.98
(Getfen 24164)WEA

51 26 81

THE LONESOME JUBILEE 8. 96
JOHN COUGAR MELLENCAMP
(Mercury 832 466-DPOL

40 38 82

EVEN WORSE
•WEIRD AL' YANKOVIC
(Rock'N'Roll FZ 44149)CBS

62 4 83

84
HEAVEN ON EARTH 8.98
BELINDA CARLISLE (MCA 42080)MCA

56 32

m
BLOW UP YOUR VIDEO 9.96 30 14
AC/DC (Atlantic 8 1828- DWEA 86
MAGIC 8.98
THE JETS (MCA 42086)MCA

52 30

VIVA HATE 8.96
MORRISSEY (SIre/ReprIse 26699- DWEA

34 77

Ea
...NOTHING LIKE THE SUN 10. 98
STING (A8iM SP 6402)RCA

46 31

88

INSIDE INFORMATION 9.98
FOREK^ER (Atlantic 8ie08)WEA

38 23
89

GOOD MORNING. VIETNAM 9.98
ORIGINAL MOTION PICTURE SOUNDTRACK
(A&M SP 3913)RCA

39 16

90

HOT. COOL. AND VICIOUS 8.98 54 38
SALT N PEPATNext Plateau PL 1007)IND 91

MAN OF COLOURS
ICEHOUSE (Chrysalis OV 41529)CBS

60 32
92

HENRY LEESUMMER
(CBS Associated BFZ 40896)CBS

61 12

93

BYALL MEANS NECESSARY 8. 98
BOOGIE DOWN PRODUCTIONS
(Jive 1097-1-J)RCA

69 7

94

OPERA TION : MINDCRIME 8. 98
QUEENSRYCHE (EMI-Manhattan EI-48640)CAP

88 2
95

THE UONAND THE COBRA
SINEAD O'CONNOR (Chrysalis BFV 41612)CBS

59 17

96

CHALK MARK INA 9.96

RAINSTORM
JONI MITCHEU (Geffen GHS 24172)WEA

47 8

97

GET HERE 8.96
BRENDA RUSSELL (A & M SP 5178)RCA

70 9 98

NEVER DIE YOUNG
JAMES TAYLOR (Columbia FC 4086 DCBS

63 16

W
o

2 LIVE CREW (Luke Skywolker XR lODIND

GRUU THOUGHTS 6.98
THE SMITHEREENS (Enigma C)-48376)CAP

TURN BACK THE CLOCK 8.98
JOHNNY HATES JAZZ (Virgin 90860)WEA

THOMAS DOLBY
(EMI-Manhattan El 48076)CAP

THE DEELE (Solar ST72666)CAP

NATALIE COLE (Manhattan ST 6309)CAP

JESSE JOHNSON (A 4 M SP 6188)RCA

U2 (Island/Atlantic 90581)WEA

JOY 8.98
TEDDY PEMDERGRASS (Elektra 60775)WEA

(MCA 6898)MCA

TEENA MARIE (Epic EE 40872)CBS

TOTO (Columbia EC 40873>CBS

TAYLOR DAYNE (Arlita AL 852<7)RCA

(GoEfon 24099)WEA

BIZMARKIE (Cold Chillin' 25675- DWEA

PET SHOP BOYS (EMI/Manhattan ELT 46972)CAP

PINK ELOYD (Columbia OC 40599)CBS

RANDY TRAVIS (Warner Bros. 25668 1)WEA

BOBBY McEERRIN (EMI Monhollan E 1 49059)C AP

)WEA
na RACING AFTER MIDNIGHT 6.98

HONEYMOON SUITE (Warner Bros. 2 25652-1

LYNYRD SKYNYRD 10.98

TRIBUTE TOUR - 1987
(MCA2-8027)MCA

SAMANTHA FOX 8.98
(JIve/RCA t06M-J)RCA

LA. GUNS 8.98
(Vertigo 834 144 l)POL

SUBSTANCE 1987 12.98
NEW ORDER (Qwest 25621- DWEA

ORIGINAL MOTION PICTURE SOUNDTRACK
(EMI-Manhattan E1-48680)CAP

GREAT WHITE (Copitol ST12565>CAP

HOWARD HEWED (Elektro 60779- DWEA

ORIGINAL MOTION PICTURE SOUNDTRACK
(Warner Brothers 26688- DWEA

LINDA RONSTADT (AsYlum 60766 DWEA

K.T. OSLIN (RCA 6924-l)RCA

MICHAEL BOLTON (Columbia BEC40473)CBS

STEVIE WONDER (Motown 6248ML)MCA

GEORGE HARRISON
(Dark Horse/Warner Bros. 26643)WEA

GLASS TIGER (EMI-Manhatton EI-48684)CAP

100 ALL OUR LOVE 8.98
GLADYS KNIGHT & THE PIPS (MCA 42004)MCA

w c

83 2

67 7

80 6

76 5

64 14

65 42

55 7

68 61

106 2

66 63

71 8

72 11

75 19

74 59

77 10

81 36

79 36

65 54

66 7

90 3

73 6

102 5

82 17

69 40

91 7

78 45

64 7

57 7

92 25

95 26

87 33

96 26

97 27

134 2

98 26



CASHBOX TOPALBUMS/101 to 200
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101 RAPTURE 8.98
ANITA BAKER (Elekfra 9-60444)WEA

100 112

1 02 DAYDREAMING 8. 98
MORRIS DAY (Warner Bros. 25651-T)WEA

93 12

103 BETE NOIRE 8.98
BRYAN FERRY (Reprise 25598)WEA

101 28

MlJOEJACKSON UVE 1980/86 10.98
JOE JACKSON (A&M SP 6706)RCA

132 2

1 05 HELP SAVE THE YOUTH
OFAMERICA (UVEAND
DUBIOUS)
BILLY BRA<3G (Elektra 60787)WEA

105 3

1 06 PHANTOM OF THE OPERA
ORIGINAL LONDON CAST (Polydor 83l273-1)POL

108 15

107 LOVE IS SUCHA FUNNYGAME 8.98 107
MICHAEL COOPER (Warner Bros. 25653)WEA

23

108 TOLD U SO 8.98
NU SHOOZ (Atlantic 81804)WEA

109 5

1 09 ONE GOOD REASON
PAUL CARRACK (Chrysalis BFV 4 1578)CBS

103 19

110 SHOWME 8.98
THE COVER GIRLS (Fever/Sutra SFS 0CM)IND

112 40

111 EXPOSURE 8.98
expose (Arista 8441 )RC

A

110 66

SYSTEMS GO 8.98 135 2
VINNIE VINCENT INVASION (Chrysalis OV 41626)CBS

}]S SAY ITAGAIN 8.98
JERMAINE STEWART (Arista AL-845S)RCA

113 6

1 1 4 TINA UVE IN EUROPE 8. 98
TINA TURNER (Capitol Cl 90126)CAP

94 8

115 BORN TO BE BAD 8.98
GEORGE THOROGOOD & THE DESTROYERS
(EMI-Manhattan E1-46973)CAP

99 17

116 LIVING LARGE 8.98
HEAVY D. AND THE BOYZ (MCA S98A)MCA

104 33

1 17 BIRTH. SCHOOL. WORK. DEATH
THE GODFATHERS (Epic BFE 40946)CBS

111 14

118 TURN OFF THE UGHTS
IN THE FASTLANE
THE WORLD CLASS WRECKING CRU
(Macola TK lOODIND

119 5

1 19 I’M YOUR PLAYMATE 8.98
SUAVEE (Capitol C1-48686)CAP

120 7

1 20 KISS ME. KISS ME. KISS ME 9.98
THE CURE (Elektro 60737-1 )WEA

115 50

Ml WHO 8.98
TONYITONIITONE (Wing 83S 649-1 )PG

136 3

l^UP YOURAUEY 8.98
^^JOAN JEH (Blackheart FZ 44146)CBS

DEBUT

1 23 GLOBE OF FROGS 8. 98
ROBYN HITCHCOCK (A8iM SP 5182)RCA

117 12

124 CATCH ME I’M FAUING 8.98
PRETTY POISON (Virgin 90885-DWEA

124 5

125 BACK FOR THEAUACK 8.98
DOKKEN (Elektra 60736)WEA
(Mercury 832 213-l)POL

122 27

126 BONK 8.98
BIG PIG (A 8i M SP6-5185)RCA

121 7

127 I’M THEMAN 8.98
ANTHRAX (Megaforce/lsland 90685)WEA

114 24

[^MOTHER WIT 8.98
BETTY WRIGHT (VIslon/MS. B. 3301)IND

133 13

129 SWASS 8.98
SIR MIX-A-LOT (Nasty Mix 70123)IND

126 9

El theMONA USA ’S SISTER 8. 98
GRAHAM PARKER (RCA 8316-1-R)RCA

140 2

131 CASUAL GODS 8.98
JERRY HARRISON (Sire 25663-l)WEA

127 16

132 IN FUU EFFECT 8.98
MANTRONIX (Capitol C1-48336)CAP

116 10

1 33 /f / SHOULD FAU FROM 8. 98

GRACE WITH GOD
THE POGUES (Island 90872)WEA

118 12

134 irs BETTER TO TRAVEL 8.98 123 40
SWING OUT SISTER

W
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135 ROCKOFUFE 9.98
RICK SPRINGFIELD (RCA 6620-1-R)RCA

128 14

136 PAID IN FUU 8.98
ERIC B AND RAKIM
(4th 8i B' Way 40005)WEA

130 42

\EiHEARTATTACK 8.98
KROKUS
(MCA MCA 42087)MCA

147 4

LOVE HYSTERIA 8. 98
PETER MURPHY (RCA 7634-1-H)RCA

142 2

139 DUOTONES 8.98
KENNY G (Arista AL8 8427)RCA

137 69

140 SO FAR. SO GOOD...SO WHAT! 8.98
MEGADETH (Capitol C1-48148)CAP

125 17

141 INTO THE WOODS 9.98
ORIGINAL CAST RECORDING
(RCA Victor 6796-l-RC)RCA

129 10

142 TOUCH THE WORLD
EARTH, WIND & FIRE (Columbia FC 40596)CBS

131 28

143 ROBBIE ROBERTSON 8.98
(Geffen GHS 24160)WEA

138 29

144 KILL ’EM ALL 8.98
METALUCA (Elektra 60766)WEA

143 17

]S^EDEN ALLEY 8.98
TIMBUK 3
(I.R.S. IRS 42124)MCA

154 4

MUSIC FOR THE MASSES 8. 98
DEPECHE MODE (Sire 25614-DWEA

152 32

1 47 DAN REED NETWORK 8. 98
(Mercury 834 309-1)POL

144 6

148 BIGGERAND DEFFER
L.L. COOL J (Def Jam FC 40793)CBS

148 50

149 GRACELAND» 9.98
PAUL SIMON (Warner Bros. 25447) WEA

139 90

ISO NOTHING BUT THE TRUTH 8.98
RUBfN BLADES (Elektra 60764-DWEA

145 6

151 I’MCOMIN’ 8.98
BOOGIE BOYS (Capitol CL46917)CAP

146 10

152 UNUMITED! 8.98
ROGER (Reprise 2S496)WEA

141 27

E|SfCi?f75 OF FLYING 8.98
JOHNNY KEMP (Columbia BFC 40770)CBS

174 2

154 TANGO IN THE NIGHT 9.98
FLEETWOOD MAC (Warner Bros.. 25471-DWEA

150 57

155 HEARSAY
ALEXANDER O’NEAL aabu FZ 40320)CBS

153 42

]^BOLD AS LOVE 8.98
BARDEUX (Syntheside/Enigma 73312)CAP

172 2

157 DOCUMENT 8.98
R.E.M. (I.R.S. 420S9)MCA

151 36

158 NO EXIT 8.98
FATES WARNING
(EnIgma/Metal Blade Dl-73330)

160 5

El THE WORLD’S GREATEST 8.98

ENTERTAINER
DOUG E. FRESH (Reality/Danya F-96S8)IND

DEBUT

J^BRENDA K. STARR 8.98
BRENDA K. STARR (MCA 42088)MCA

DEBUT

161 SHARP 8.98
ANGELA WINBUSH (Mercury 832 733-1 QDMCA

155 31

^^TAKE WHAT YOU NEED 8.98
ROBIN TROWER (Atlantic 81838)WEA

DEBUT

1 63 COMING AROUND AGAIN 8. 98
CARLY SIMON (Arista AL-8443)RCA

159 58

164 FREHLEY COMET LIVE+ 1 6.98
ACE FREHLEY (Megaforce/Atlantic 81826)WEA

157 14

1 65 ELTON JOHN UVE IN 10. 98
AUSTRALIA WITH THE MELBOURNE
SYMPHONYORCHESTRA
ELTON JOHN (MCA 2-8022)MCA

158 45

166 YOU CAN DANCE 9.98
MADONNA (Sire 25636-DWEA

156 26

1 67 THE CALIFORNIA RAISINS 8. 98 161 20
(Priority 9706)CAP

W
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168 PERSONAL ATTENTION 8.98
STACY LAHISAW (Motown 6247 MUMCA

163 9

169 PONTIAC 8.98
LYLE LOVED (Curb/MCA MCA-42028)MCA

149 9

170 HARD MACHINE 9.98
STACEY Q (Atlantic 81802)WEA

162 14

171 POSITIVE 8.98
PEABO BRYSON (Elektra 60753-DWEA

164 16

172 SAVAGE 9.98
EURYTHMICS (RCA 6794-1-R)RCA

165 23

173 FOREVER YOURS
TONY TERRY (Epic BFE 40890)CBS

166 19

1 74 IF YOU CANTUCK’EM... 9. 98

LICK’EM
TED NUGENT (Atlantic 81812)WEA

167 14

m UVEAT THE WHISKY 12.98

A GO GO ON THE FABULOUS
SUNSETSTRIP
X (Elektra 60788-DWEA

175 2

1 76 EYE OF THE HURRICANE 8. 98
THE ALARM (I.R.S. 42086)MCA

170 29

177 BRASIL 9.98
THE MANHATTAN TRANSFER (Atlantic 81803)WEA

168 26

MB LABAMBA 9.98
ORIGINAL MOTION PICTURE SOUNDTRACK
(Slash/Warner Bros. 2560S)WEA

173 46

1 79 BORN TO BOOGIE 8.98
HANK WiaiAMS, JR (Curb 25S93)WEA

171 44

180 RISEAND SHINE 8.98
THE BEARS (I.R.S. 42139)MCA

DEBUT

181 LESS THAN ZERO
ORIGINAL MOTION PICTURE SOUNDTRACK
(Def Jam/Columbla SC 44042)CBS

169 25

182 EARTH •SUN•MOON 8.98
LOVE AND ROCKETS (Big Time 60S8-DRCA

177 31

183 SCARLEUAND BLACK 8.98
(Virgin 1-90647)WEA

181 10

184 UNCHAIN MYHEART 8.98
JOE COCKER (Capitol CLT 48285)CAP

178 26

185 GREATEST HITS, VOL 2 8.98
GEORGE STRAIT (MCA 42035)MCA

180 11

186 ONE HEARTBEAT 8.98
SMOKEY ROBINSON (Motown 6226 MDMCA

179 57

1 87 CRESTOF THE KNAVE
JETHRO TULL (Chrysalis OV41590)CBS

176 34

1 88 SLIPPERY WHEN WET^ 8.98
BON JOV1 (Mercury 830 264-lM-DPOL

182 91

189 WINDHAM HIU RECORDS 9.98

SAMPLER 88
VARIOUS ARTISTS (Windham Hllll WH-1065)RCA

186 14

1 90 AND YOU KNOW THA V.

KIRK WHALUM (Columbia FC 40812)CBS
187 10

191 CHRONICLES 8.98 183 28
STEVE WINWOOD (Island/Warner Bros. 25660)WEA

192 HOLD YOUR FIRE 9.98
RUSH (Mercury 832 464-DPOL

188 36

193 MILES 8.98
MILES JAYE (Island 90615)WEA

190 24

194 CRAZY NIGHTS 8.98
KISS (Mercury 832 622-DPOL

185 34

195 BAD ANIMALS 8.98
HEART (Capitol PJ 12546)CAP

191 52

196 TO HELL WITH THE DEVIL 9.98
STRYPER (Enigma PJAS 73237)CAP

193 20

197 BIG GENERATOR 8.98
YES (Atco 90522)WEA

184 33

1 98 KING’S RECORD SHOP
ROSANNE CASH (Columbia FC 40777)CBS

189 11

1 99 POP GOES THE WORLD 8. 98
MEN WITHOUT HATS
(Mercury 832 730-DPOL

194 18

200 SUPER BAD
CHRIS JASPER (CBS Associated BFZ 44053)CBS

196 16

1
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ALPHABETIZED TOP 200ALBUMS (BYARTIST}
2 live Crew 66

lOOT Maniacs 33

AC/DC 51

Affosmith 14

TheAlann 176

Anthrax 127

AstlEy, ihck 18

Bakei;, Anita 101

Bardeux 156

Bears 180

BigPig 126

Blades, R^Ibe 15D

Bdtcn, Michael 96
Bonjovi 188

Boogie Beys 151

BoogieDown IVod 60

Bragg,My 106

Br)^oo,Peabo 171

CalRalans 167

Carlisle B^inda 50

Carrack, Paul 109

Cash, Rosanne 196

Ch^inarv,Trac^ 43

Cheap Trick 36
Cher 47
Qnjrch,The 40
Qaptozw Eric 2
Coie^Joe 184

Cci^ Natalie 71

Coopec Michad 107

Cover Girls 110

Cure 120

D^Arly, Tarence Trent .... 3

Dan Re^ Network 147

Day, Morris 102

Deele 70

Def Leppard 16

Depedie Mode 146

Df Jazzy Jdf 38

Dnkkm 125

Ddby, Thocfias ®
EartiwVNfeidiBre 142

Eric B And Rakim 136

Euryftimics 172

Expose Ill

FatesWaming 158

Fary, Bryan ICB

Fleetwood Mac 154

Ford, lita 30

Foreigner 55

Frdtl^, Ace 164

Fresh, Doug E 159

FcK, ^Tnantha 87

Gibson, D^faie 31

Glass '^er 99

Godfethers 117

GreatWhite 91

Guns and Ross 6

Harrison, George 98

Han i Cates 34

Hamson, Jerry 131

Heart 195
Heavy D and The Boyz . . .116

Hewett, Howard 92
mtdicodc, Robyn 123

Hon^Tnoon Suite 8S

Hornby Bruce 20

Houstczi, Whita^ 28

Icdiouse 58

INXS 9
Iron Maiden 11

Jack6on,Joe 104

Jackson, hfichad 4

Ja^^ Chris 200

Jay^ Miles 193

JediroTun 187

JettJoan IS
Thejets 52

John, Elton 165

Jc^nson, Jesse 72

Jdmny HatsJazz 68

Kanp,Johny IS
Kenny G 139

lOngdom Come
KisB 194

Knight& Pips 100
KoolMoeDee 32

Krdn* 137

LA. Guns 88

Lattisaw, Stac^ 168

LLCodJ 148

Love and Rodeets 182

Lovrtt, Lyle 169

Lynyrd S^nyrd 86

Madonna 166

Malmsteen, Yngwie 35

Manhattan IVansfa 177

Man&onix 132

Marie, Tema 76

Maikije,Biz 80

Mailey, Ziggy 24

M^x, Richard 42

McForiiwBobby 84

Megadeth 140

M6flroca2np,Jdin Cougar . .48

Men W&out Hats 199

MetalHca 144

Miami Sound Machine .... 7

Michad,Geoige 1

MidnightOil 21

MitchdLJoni 63

Morrissey 53

Murphy, Peter 138

New Order 89

Nu^ooz 108

NtogentTei 174

Ocesn,6Qly 27

CfCorutea; Sinead 62

TheCTJays 192

OMD 41

CXNeaL Alecander 155

OsHnKT. 9S

Parken Grahm 130

PebWffi 15

Paideigrass, Teddy 74

Pet Slop Boys 81

Pirh Floyd 82

Pkri, Robert 8

Pogues The 133

Prison 17

Pretty Poison 124

Prince 25

Quesisydie 61

R.EM 157

Robetean, Robbie 143

Robinson, Smcdcey 186

Roger 152

Ronstadt, Linda 94

Roth, David Lee 37

Rush 192

RusseO, Brenda 64

SaltNPepa 57

Satrifidjoe 29

ScarletAKack 183

Scorpions 10

Simon. Carfy 163

Simon, Paul 149

SirMix-A-Lot 129

Smithereois 67

Springfidd, Rick 135

Springsteen, Bruce 39

StaccyQ . . . 170

Stan; BrmdaK .... . . . 160

Stovartjennaine . . . . . . 114

Sting . . . .54

Strait Cearge . . . 185

stiyp® . . . 196

Suave . . . 119

Summes; Heray . . . . . .59

Sural, AIB . . . .44

S%veat, Kadi . . . .13

S%vmg Out Sister .... . . . 134

Talking Heeds
Taylor Dtyne

. . . .19

. . . .78

T^o^ James . . . .65

Terry, Tony . . . 173

Thorogoo^Gearge . . . . . 115

TlHany . . . .23

Tlmbuk 3 . . . 145

Tony, Tcoi, Taie£ . . . . . . 121

Tcjto . . . .77

’liavifi, Randy . . .83

Ibowei; Robin . . . 162
Tiinia^ Tina . . . 114

U2 . . . .73

Vhmig . . . 112

Watley.Jody
Whahmwiuik

. . . .75

. . . 190

White lion . . . .12

WWlranxke . . .79

WniiaznB, HankJr . . . . . . 179

I ^

Winbush, Angela 161

Windham Hill 189
V^fewood, Stwe 191'^

Waidet Stevie 97
World Class V^^eddng Crew 118

VWght, Betty 126
X 173^

Yankovic Vord" A1 49
Yes 197
Youn^NeQ 45
Soundtrades:
Bri^tlights 93
Colours 4j^
DirtyDandng 2
Good Morning Vietnam ... 56
Into The Woods
LaBamba iTB
Less Than Zerol 81

More Dirty Dancing 5
Phantom of the Opera . . . 106
School Daze 90



COUNTRY

- Barbara Mandrell And The
I Statler Brothers To Host 22nd
I Annual Music City News

Country Awards Show

^ . Miiltimedia Entertainment has an-

nounced that superstars Barbara
^ii^tandrell and the Statler Brothers

wall serve as hosts for the 22ND AN-
^JAL MUSIC CITY NEWS
COUNTRY AWARDS. The two-hour
special program will be broadest live

from Nashville's legendary Grand
Opry House on Monday, June 6,

*.^88. It is produced by Multimdia
Entertainment, of Tennessee with
-Richard C. ITirall serving as Execu-

tive Producer and Steve Womack
serving as Director/Producer in as-

sociation with Music City News.

^-MUSIC CITY NEWS COUNTRY
AWARDS is the only nationally

televised awards broadcast where
^^e nominees and winners are chosen

>)y country music fans. Subscribers

te- the national country magazine
Music City News vote for their

favorite performers in fifteen dif-

ferent categories with the winners to

8.pe announced during the broadcast.

Ms. Mandrell, a former MUSIC
'CTlTY NEWS COUNTRY Living
^ Legend Award recipient, has been a

fan favorite as shown by her
numerous MUSIC CITY NEWS
AWARDS in the categories of Female

IfrArtist of the Year, Musician of the

Year and Country TV Special of the

^fear. Other honors have included:

Female Vocalist and Entertainer of

the Year awards from the Country
Music Association and the Academy

1

of Country Music; Favorite All-

Around Female (6 times). Favorite

Female TV Personality and Favorite

Female Musical Performer from the

People's Choice Awards; and
Favorite Female Country Music
vocalist (6 times) by the American
Music Awards.
The Statler Brothers are the single

most awarded act in the history of

country music. In the last seventeen

years, they have received sixteen

MUSIC CITY NEWS AWARDS as

vocal Group of the Year and have
continually been chosen the fans'

favorites in other categories includ-

ing Entertainer of the Year, Album of

the Year and Comedy Act of the Year.

In addition, the Statlers' awards
have included: Best International

Group (6 times) from the Internation-

al Country Music Awards; Vocal
Group of the Year (9 times) from the

Country Music Association; Group of

the Year from the Academy of

Country Music Awards; Best Con-
temporary Performance by a Group
and Best Country Performance by a

Group from N.A.R.A.S. (Grammys)
and Country Vocal Group by the

American Music Awards.
Music City News is a Nashville

based monthly publication covering

the coimtry music industry for both

trade and consumer readers. John
Sturdivant is General Mangaer.

CASH BOX COUNTRYALBUMS
Title, Artist, Label, Number, Distributor
• = Available on Compact Disc

• = Platinum (RIAA Certified)

O — Gold iRIAA Certified)
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MAY 28, 1988
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n ALWAYSAND FOREVER • 1 53
RANDY TRAVIS (Warner Bros. 25S68-1)

2 IF YOU AINTLOVIN’ 2 11

(YOU AINT UVIN’)
GEORGE STRAIT (MCA 42114)

3 WILD EYED DREAM 3 61
RICKY VAN SHELTON (Columbia FC 40602)

4 KING’S RECORD SHOP 4 44
ROSANNE CASH (Columbia FC 40777)

5 80’S LADIES* 5 45
K.T. OSLIN (RCA 5924-1)

6 BORN TO BOOGIE* 7 44
HANK WILLIAMS. JR.
(Warner Bros./Curb 1-25693)

7 UNTASTED HONEY 8 29
KATHY MATTEA
(Mercury/Polygrom 832 793-1)

8 CHILL FACTOR 6 23
MERLE HAGGARD (Epic FE 40986)

9 COMIN’ HOME TO STAY 9 8
RICKY SKAGGS
(Epic FE 40623)

10 THE ROYAL TREATMENT 1126
BILLY JOE ROYAL
(Atlantic America 90658-1)

11 CHISELED IN STONE 10 16
VERN GOSDIN (Columbia FC 40982)m TIRED OF THE RUNNIN’ 14 6
THE O'KANES (Columbia FC 44066)

13 HIGHWAY 101 13 45
HIGHWAY 101 (Warner Bros. 1-26608)

14 PONTIAC 15 17
LYLE LOVETT (MCA/Curb 42028)

REBA 19 2
REBA McENTIRE (MCA 42134)

1 6 LOVE ME LIKE YOU 12 4

1

USED TO
TANYA TUCKER (Capitol CLT 46870)

17 RIVER OF TIME 17 8
MICHAEL MARTIN MURPHEY
(Warner Bros. 26644-1)

1 8 THE LASTONE TO KNOW 18 35
REBA McENTIRE (MCA 42030)

19 HILLBILLYDELUXEa 16 55
DWIGHT YOAKAM
(Reprise/Warner Bros. 25567-1)

El I SHOULD BE WITH YOU 27 7
STEVE WARINER (MCA 42130)

21 COME ON JOE 22 9
JO-EL SONNIER (RCA 6374-1)

22 TRIO * 21 62
D. PARTON. L.RONSTADT.
E.HARRIS (Warner Bros. 25491-1)

fKi DIAMONDSAND DIRT 314
RODNEY CROWELL (Columbia FC 44076)

24 THE DESERTROSE BAND 24 38
THE DESERT ROSE BAND (MCA/Curb 5991)

25 I WANNA DANCE WITH 25 5
YOU
EDDIE RABBITT (RCA 6373-1)

L

W

26 NO REGRETS
MOE BANDY (Curb CRB 10600)

26 10

27 GREATEST HITS, VOL 2a
GEORGE STRAIT (MCA 42035)

20 35

28 STIU IN YOUR DREAMS
CONWAY TWITTY (MCA 42115)

29 7

29 CORNERSTONE
HOLLY DUNN (MTM Sr-71063)

30 50

30 I’M GONNA LOVE HER
ON THE RADIO 23 9
CHARLEY PRIDE (16th Avenue DUG 70661)

31 TOO WILD TOO LONG
GEORGE JONES (Epic FE 40781)

28 16

32 HEARTLANDo*
THE JUDDS (RCA/Curb 5916-1)

33 67

m JUSTUS
ALABAMA (RCA 6495-1)

41 32

34 STORMS OF UFE 34 102
RANDY TRAVIS (Warner Bros. 25436 1)

35 THE BESTOF EDDY RAVEN
EDDY RAVEN (RCA 6885-1)

32 9

36 BLUE SKIESAGAIN
John Anderson (MCA 42037)

36 13

37 IF MY HEARTHAD
WINDOWS
PATTY LOVELESS(MCA 42092)

35 15

38 HARD TIMES ON
EASY STREET
D.WID LYNN JONES
(Mercury/Polygrom 832518-1)

38 31

ONETIME, ONE NIGHT
SWEETHEARTS OF THE RODEO
(Columbia FC 40614)

DEBUT

40 LITRE LOVE AFFAIRS 37 10
NANCI GRIFFITH (MCA 42102)

41 MAPLE STREETMEMORIES 40 41
THE STATLER BROTHERS
(Mercury/Polygrom 832-404-1)

42 GREATEST HITS a 39 54
REBA McENTIRE (MCA 5979)

SHADOWLAND DEBUT
K.D. LANG (Sire 1-25724)

44 EXCHANGE OF HEARTS 43 4
DAVID SLATER (Capitol CL-48307)

45 RAINBOW 45 23
DOLLY PARTON
(Columbia FC 40968)

46 WHEELS * 42 71
RESTLESS HEART (RCA 5648)

47 THE BEST 47 26
DAN SEALS (Capitol CLT 48308)

48 AUVEAND WELL...UVIN’ 44 3

IN THE LAND OF DREAMS...
LARRY GATLIN AND THE GATLIN BROS
(Columbia C 40905)

49 SOMEWHERE IN THE NIGHT 48 37
SAWYER BROWN
(Capitol/Curb CLT 46923)

50 SHELTER FROM THE NIGHT 46 32
EXILE (Epic FE 40968)

Who Cries Them," and "Lock, Stock and
Teardrops."

ALBUM REVIEW ALBUM

r'

’JANIE FRICKIE-Saddle The Wind-
Columbia, C44143
Some time-proven songs have found

their way into Janie FricJde's heart, and
£he gives them another run for their

money. "Sugar Moon" and "Crazy
Dreams" are two of those songs that

have stood the test of time. Fridde also

^\Vhas some new material to debut. We
{

found "Heart" to be especially pleasing

a definite choice for single material.

The Spanish ballad and title cut "Saddle

The Wind" has a moving story to relate.

Fridde's voice has never sounded better

- there's anew assurance and confidence

that can be heard. Other strong cuts are

"Don't Touch Me," and "I'll Walk Before

1 Crawl."

k-d. lang-Shadowland-Sire, 1-25724

k.d. lang is an artist vdio's time has
come. Her spirited vocals are emotional

to the core. Her stage persona is a bit left

of center, but don't let that throw you.

Just listen! Owen Bradley produces this

album and brings to it a feel that has
been missing in country female vocalists

today. The most talked about cut on the

album is the "Honky Tonk Angels' Med-
ley," which showcases the talents of not

only lang, but Kitty WeUs, Brenda Lee
and Loretta Lynn as well. "I'm Down To
My Last Cigarette" is the first single

from the LP. Other highlights include

"Busy Being Blue", 'Tears Don't Care

REVIEW
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CASHBOX COUNTRY SINGLES
MAY28. 1988 Lotf Total

Woek WmIu

EIGHTEEN WHEELSAND A DOZEN ROSES Kathy Mattea
(Mercury/Potygrom 870 148-7)

1 12

B
U

OLD FOLKS (RCA 6896-7-R) Ronnie Mllsap and Mike Reid

WHAT SHE /S os A woman in love) Earl Thomas Conley
(RCA 6894-7)

12

10

4

5

m

8

TRl/f HEART(MCA 63272) Oak Ridge Boys

THE FACTORY(RCA 6832-7) Kenny Rogers

OWE 7R(yfIOVE(Coiunbia 38-07736) The O’Kones

/ TOLD YOU SO (Warner Bros. 7-27969) Randy Trovls 1

0

BABY I’M YOURS(MCA 53287) Steve Wariner 2

14

12

13

8

15

OUTOF SIGHTAND ON MY MIND Billy Joe Royal 11 11
(Atlantic America 7-99364)

HE’S BACKAND I’M BLUE(MCA/Cu<b 53274) The Desert Rose Band 12 10

/E/TDOWTCOMEEASK (Capitol B-44142) Tanya Tucker 18 8

12 JONES ON THE JUKEBOX 72)04) Becky Hobbs 13 12

WILDFLOWERS<yjamer Bros. 7-27970) 15 10

Dolly Parton, Linda Ronstadt, Emmylou Harris

CHILL FACTOR (Epic 34-07754) Merle Haggard 17 11

1 5 NO MORE ONE MORE TIME (RCA 6895-7) Jo-El Sonnier 16 14

7 1316 ALWAYS LATE WITH YOUR KISSES Dwight Yoakam
(Reprise/Wamer Bros. 7-27994)

LOVE OFA UFET1ME
(ColLmbia 38-07747)

. Larry, Steve, Rudy: The Gatlin Brothers 19 11

SAnSEY YOU (Columbia 38-07757) . . . . Sweethearts of the Rodeo 20 10

/EYOUCHA/VGEYOURM/WD (Colombia 38-07746) . Rosanne Cash 22 9

Esl FAILIN’AGAIN ()iCA6902-7) . Alabama 24 6

8THE RHYTHM OF ROMANCE The Kendalls 32
(Step One SOR-384)

22 ANOTHER PLACE. ANOTHER TIME{C^o\B 44)3)) . Don Williams 23 11

^3 SErEM UP JOE (Columbia 3807762 Vem Gosdln

GOODSYE 77ME (MCA 53276) Conway Twitty

TAIXIN’ TO THE WRONG MAN (Warner Bros 7-27947)

Michael Martin Murphey (with Ryan Murphey)

m TEXAS IN 1880 A 6900-7) Foster and Lloyd

27 YOUNG COUNTRY (Warner Bros /Curb 28120) Hank Williams, Jr.

El /W'/U WH/SPER YOUR WAME (RCA 6833-7) . . . .Michael Johnson 35

29 H/GHR/D/W’ HEROES (Mercury/Polygram 870-1 28-7) Dovld Lynn Jones 30

26 8

28 7

31 12

29 7

8 14

8

9

El M/DMGHrH/GHVYAY(Wamer Bros 7-29952) .... Southem Pacific 34 7

31 YOURMEMORY WINSAGAIN (MCA5327)) Skip Ewing 21 13

732 STOP ME OF YOUVE HEARD THIS ONE BEFORE) Larry Boone 33
(Mercury/Potygrom 870267-7)

WORKIN’MAN (NOWHERE TO GOJ
(Warner Bros. 7-27940)

GIVERSAND TAKERS
(MTM B-72099)

. . Nitty Gritty Dirt Band 36

Schuyler, Knobloch and Bickhardt 39

OID PHOTOGRAPHS (Copitoi/CurbB 44143) Sawyer Brown 38 6

36 I’M GONNA GET YOU (fiCA663)-7) Eddy Raven 14 16

JUSTONE KISS (E^c 34-07775) Exile 40 5

3El DONT we all ha VE the right Ricky Van Shelton 43
(Colunbia 3307798)

E3 DOHT CLOSE YOUR EVES (RCA 6901-7) Keith Whitley 42

•1 I’M <^NNA LOVE HER ON THE RADIO (16th Avenue B-70414) ... 44
Charley Pride

I STILL BELIEVE (MCA 533)2) Lee Greenwood 45

THIS OLD FLAME Robin Lee 47
(Atlantic America 7-99353)

43 IFMY HEARTHAD WINDOWS (MCA53270) Patty Loveless 25 16

2SUNDAY KIND OF LOVE Reba Me Entire 50
(MCA, MCA-53315)

45 CRY, CRY, CRY (Warner Bros. 7-281 05) Highway 101 27 16

. . . Bellamy Brothers 54 3I’LL GIVE YOU ALL MYLOVE TONIGHT
(MCA/Cuib 53310)

SAY YOU LOVE MEAGAIN Lisa Childress 52
(True T489)

El BASY BLUE (MCA, MCA-53340) George strait 58 2

49 THE BEST I KNOWHOW The Statler Brothers 37 15
(Mercury/Potygrem 870 167-7)

Lotf Totd
WMk WmU

11

51

54

56

El

60

TH/S /SME LEAVING (Evergreen EV 1071) Lynne Tyndall 55 7

WHERE DOES LOVE (WHEN irs GONE) .... Janie Frickie 48 6

(Columbia 3307770)

BLUEST EYES /N TEXAS (RCA 8386-7) Restless Heart E "T

PLEASE L70NTLEAVEMENOVY (Step One soR-385) .Southern Reign 57 5

/rSSUCHA SMALL WORLD (Coiimbia 3307693) 41 19

Rodney Crowell and Rosanne Cash

BENEATHA PAINTED SKY Tammy Wynette 63 4
(Epic 3407788)

WHO WAS THATSTRANGER (.MCA53320) Loretta Lynn 46

GO/N'TO WOR/f(MTMB-72i05) Judy Rodman 65

SHE DOESN7CRYANYMORE Shenandoah 66
(Columbia 3307779)

STEPP/N' OUT(RCA 6899-7) DavId Ball 75

//fNEW LOVE (MCA 53306) Nanci Griffith 49

SONG IN MYHEART Mark Gray and Bobbi Lace 69
(615 88-S1014)

REAL GOOD PEEL GOOD SONG (CcpitoiB-441 58) . Mel McDaniel 68

I

i*’

6

2

Si

J

2V
7

3^ -

3,

T-

65

1^

/LOVED YOU YESTERDAY(MCA/curb 53316) Lyle Lovett DEBUT

DEBUT n
51 17 r

I’M DOWN TO MYLAST CIGARETTE (SirB 7-279)9) . . . . k. d. long DEBUT

68

69

70

72

73

/’U ALWAYS COME BACX (RCA 5330-7) K.T. Oslin

IN THE MIDDLE OF THE NIGHT Canyon DEBUT
(16th Avenue B-70415)

DO YOU HAVEANY DOUBTS (Comstock COM 1884) Alibi 73 3.

YOU’LL COME BACK (YOUALWAYS DO) Mel Tlllis 53 13
(Mercury/Polygram 870-192-7)

AMERICANA (Curb 10504) Moe Bandy 56 1

7

LEAVE ME SATTSP/ED(NLT 1993) Tiny Tim 60 8

THE TH/NGS/D/DNTSAY (Warner Bros. 7-27938) . . The Marcy Bros. DEBUT

ONE E/RE BETWEEN US (RegaiJBR 001) Judy Byram 76 3

THE TRA/N SONG (Kss 45-8801) J.R. Rogers 77 3

75

TOOK IT LIKEA MAN. CRIED UKEA BABY Kevin Pearce 86
(Evergreen EV1074)

HIDEAWAY . Kathy Ford 79
(C8iM CM-101)

I’M IN THE MIDDLE OF THE MIDDLE CLASS Cindy ’O 8

1

(Country Pride CP00013)

7

2 I

79

m
82

83

BOTTLE UP MY TEARS (AM32002) American Made Band 82

DEEP IN MY HEART THERE’S TEXAS (Gold RoseG-8) . J. Larry Taylor 84 2
|

ONE KISS (.D&7 00 )) Teresa Kennedy 80 83>|4

HAVEA CHANGEOEHEART(KiiierK-ioii) Gail Taylor 87 2^>-

BED OE ROSES (Shawn-DeiSD-2261 ) . . . . The Western Union Band DEBUT-

THE LASTRESORT (Capitol 344125) T. Graham Brown 59 18

PAT5Y(L'iiBiiiLBio5) Grant Turner 85 2^

NOBODY’S BR/DE(Nsd 242) Kathy Edge DEBUT

m
87

I DID ITFOR LOVE (.MaxxMS23) Jill Jordan DEBUT

MIRROR. MIRROR (Star Fax DC 202) Dwight Christopher DEBUT T

'

/LOVE YOU SO MUCH /THURTS (Empire NR17362-1) . Billy Western 89 2
"""

MR. WRONG AND MRS. WRIGHT{GBS 764) .Ernie Bivens 3rd DEBUT

89 YOU’RE THE REASON Jeffrey Lee 90
(GBS 757)

90

91

92

93

94

95

61 7,?THE DARKER THE NIGHT(Showtime U21019) Patsy Sledd

A L/TTIEB/TOELOV/N'(i6ih Avenue P370413) Vlckl Bird 62 6

HE’S LOO/f/N' GOOD (GBS 763) Karen Donovan DEBUT

/’MSTTLL YOUR POOL (Capitol 3441 29) David Slater 64 9-

/ WANNA DANCE W/TH YOU (RCA 5238-7) Eddie Rabbitt 67 19

RODEO QUEEN Kelly Pederson and the Mesa Band 93
(Maske MSK-45-004)

96

97

ALABAMA SH/NES (Playback T-i 308) The Family Band 71

YOU REAUYKNOWHOW TO BREAKA HEART(Soundwaves SWtW799) 72
Rhonda Manning

si,

5

98 THE CHILD OF THE IMMIGRANT Marcy Carr 74
(OL OLR-123)

99

100

THE WIND KEEPS WH/STl/N’ DIXIE (Door Knob DK 88-298) Wess Cooke

THANXS TO THE LADY (Fresh Squeezed FS 4605) . . . .Shane Phillips fc



COUNTRY
OUT OF THE BOX NASHVILLE NOTE-ABLES

J PATTY LOVELESS (MCA, MCA-
% 53333) A Little Bit In Love (2:24)

4,^(Goldline-ASCAP) (S. Earle)

(Producers: E. Gordy, Jr., T. Brown)
“*

This honky tonk ditty written by
Steve Earle is perfect for Loveless!

The swing-time rhythm and jazzy

piano move you right along as

. i^oveless queries whether or not one
^can be "a little bit in love." The up-

iempo pace is a welcome one and
-^hows that this artist is a versatile

and talented lady. MCA secures

Emory Gordy, Jr. and Tony Brown
for producing responsibilities and

;

^hey put the pactege together so

well. Radio folks should be adding
this tune in no time!

FEATURE PICKS
^

MARTY STUART (Columbia, 38-07914) Matches (2:58) (SBK Blackwood-

B^MI; SBK April, Keith Stegall-ASCAP) (K. Stegall, C. Craig) (Producer: M.
.Stuart)

|r Stuart delivers a fierytune with a vindictive aura in "Matches". The hook
great! Add some fine pickin' and folks will be noddin' their heads from

the chorus on through. Stuart produces as well on this product, and per-

'iiaps some outside insight would have helped to smooth over some rough
spots here and there. But overall, a catchy tune that deserves a listen.

J^)HN WESLEY RYLES (Warner Bros., 7-27869-A) Nobody Knows (3:05)

(Write Road, Ensign, Little Whitney-BMI; Famous-ASCAP) (J.W. Ryles, D.

^Goodman, J. Raymond, P. Rakes) (Producer B. Beckett)

» ^ A surprising saxophone solo introduces us to this record from Ryles. The
rhythm is mid-tempo and the question: "When love leaves, where does it

•go?" The answer: "Nobody knows." But Ryles knows enough to get this

song moving, and move up the charts it should! His voice is in a high-oc-

tave range and how good it sounds.

GEORGEJONES (Epic, 34-07913) The Old ManNo One Loves (3:59) (Kenny

CrOeU, Shylane-BMI) (W. Asbill) (Producer: B. Sherrill)

This is a true country vignette sung George Jones-style. We experience

\ “Vhe heartache of loneliness and are reminded of the folks that "no one

^im^ves." A surpise ending leaves the listener wdth the irony that death often

brings. Jones' voice is as interpretive as ever.

X]^N CALLED HALSEY SIGNS AMAN CALLED HOSS...77ze legendary "Outlaw"

they call Hoss, Wayhn Jennings, has turned himself in for exclusive worldwide re-presentation

wit)^ The Jim Halsey Company. Jennings made it official by signing an agreement in the com-

pany of (l-r) Halsey President Terry Cline, CEO Jim Halsey, manager Bill Carter, Halsey VP
^yrge Mallard and wife Jessi Colter at his home in Nashville.

trinity lane...

“Closer Than You Think”!

Allen Estes, Sharon Anderson and Tom
Grant. ..trinity lane.

T
heir individual names are

Sharon Anderson, Allen

Estes and Tom Grant. They
call themselves, as a group,

trinity lane. When asked why they

spell the name wdth lowercase let-

ters, they explained that "trinity"

means three in harmony. With that

explanation, I realized what an ap-

propriate name they had chosen.

They met at a "writer's night"

performance, at the Hall of Fame
motel, in Nashville. Sharon and
Allen had casually kown each other

before. Then, Tom (who many of

you wall know through his exposure
on The Nashville Network's "Nash-
ville Now" show) came in, one
night, and heard Allen sing. They
were introduced and began a song
writing association. Later, Tom and
Sharon met under the same cir-

cumstances. When the three heard

the blend of their voices, they recog-

nized the magic and trinity lane was
formed.

The first song they wrote together

was "Closer Than You Think".
They sang the demo entirely in three

part harmony. In fact... Tom Grant

put the demo costs on his Master-

card. "My accoimt was over the

limit, at the time, but we got it

done," grinned Tom. They took the

demo to Norro Wilson at Merit

Music, and he heard that same har-

mony magic, at once! In fact, he was
so impressed that he called super-

producer Jim Malloy out of retire-

ment to produce a session on trinity

lane. That session got them signed

with Curb Records, and their first

single, "For A Song," broke "chart

ground" and gave them some well-

deserved recognition.

trinity lane is filling a long-miss-

ing void in music! They are in-

dividual soloists, but they have the

knowledge to recognize that their

harmony is the exceptionally com-
mercial talent. All three are signed

with Merit Music, as writers, and
they write their own material. They
firmly believe that they will have
the freedom to create their own des-

tiny. In other words, the comment
was made, "Whether we fly or

crash, we built the plane!"

The three were so enthusiastic

about their future plans that they all

began talking in rapid succession.

It was hard to keep up, but I shared

their enthusiasm. Here are a few of

the positive facts they shared: "We
have certain things (statements) we
write about. We try to say some-
thing with our songs. We are

proponents of the love themes, but

we try to say it in a different way.

Our longevity will bring about our

main goals. We want people to

enjoy our whole album as well as

our single releases! We are acoustic,

and that is the basic roots of our

music..."

The first time I met them, they

brought their guitars into the office

and sang a few of their songs. Wow!
I loved it! trinity lane has a fresh ap-

proach to coimtry music. However,
it is pleasingly remindful of some
long-missing old styles. They
"touch" you with their songs and
performances. It's this combination

that makes trinity lane a new and
refreshing music act. Take Allen

Estes, from Livermore Falls, Maine;

Sharon Anderson, from Calahoo,

Alberta and Tom Grant, from Mil-

waukee,...mix them in Nashville,

blend in their harmony, and you
have a new recipe for success

called...fn'nffy lane!

Joe Henderson

OWEN'S LADIES...Szre artist k.d. lang recently got together with three of her idols to record

a cut that became part of her newly-released ShadowUmd, The Owen Bradley Sessions, album.

Honky Tonk Angels' Medley" features Brenda Lee, Loretta Lynn and Kitty Wells, all

of whom have been produced by Bradley. The single has also been made into a music
video. Pictured on file set of the video are fi-r) k.d. lang, Brenda Lee, Owen Bradley,

Kitty Wells and Loretta Lynn. Photo by Dean Dixon.

KENNEDY TO ASCAP...Shelby Kennedy
has been appointed ASCAP's Nashville

Direcotr ofMembership Relations, it was an-

nounced try ASCAP Southern Director Con-

nie Bradley. Inhisnew position, Kennedy will

be responsiblefor working with publishers and

signing new writers. Kennedy previously zoos

Professional Manager for Al Gallico Music

and worked as a songplugger for the Music

Mill in Nashville. A graduate ofBelmont Col-

lege with a business administration degree in

music, Kennedy has also been a songwriter

and background vocalist. His father is /epy

Kennedy, the noted producer. Kennedy is a

member of the Nashzhlle Songwriters Associa-

tion International and the Gospel Music As-

sociation. He also serves on the Country

Music Association's Membership Committee.

Commenting on Kennedy's appointment,

Bradley said, “We are delighted to welcome

Shelby to our staff. His experience in so many
aspects of the music business makes him a very

valuable asset

"
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COUNTRY INDIES

INDIE SPOTLIGHT
RENO BROTHERS (Step One,
SOR-387A) Yonder Comes A
Freight Train (2:06) (Tree-BMI) (R.

Pennington) (Producer: R. Pen-
nington)

Jim and Jessie recorded this tune

back in the mid 60's and it still holds

up to the test of time. The Reno
Brothers are found tracking around
the U.S.A. but home ends up being

right here in Nashville. They hit

their rolling harmonies every time,

laying a fast track to success. Ray
Pennington, president of Step One
Records, penned this brne aand
produces it to perfection as well!

With so many talented aritists on
their roster, the Step One family is

still growing with acts like the Reno
Brothers. So hop aboard radio guys
and gals, this train's headed for the

charts.

INDIE FEATURE PICKS
MAURA SULUVAN (Playback, P-1323) Trouble (2:27) (Lovey-BMI) (M.

Sullivan) (Producers: J. Gale, J. Pierce)

Maura Sullivan has the most resonant, distinctive female voice out there

today. You won't find another singer (or songwriter) like her anywhere.
This jazzy time has crossover potential but coimtry listeners, male and
female, will enjoy the amusing lyrics and upbeat melody. Radio program-
mers, you can't get into any trouble for adding this one!

AVONDALE (Holton, HR 51 6A) Johnnycake Ridge (2:41) (Dale Davis,

Holton-BMI) (D. Davis) (Producer: Delaney)

This tune pleasantly surprised our review panel with its 1960'ish folk

feel. The minor key violins play a major part in setting the mood as do the

tom tom drums and rhythmic guitar strokes. Not suited to all country for-

mats, Avondale should find solace with the more adventurous radio sta-

tions. Worth the risk in our opinion.

BURBANK STATION (Prairie Dust, PD 8841-AA) Divided (3:05)

(Alabama Band-ASCAP) (J. Rushing, J. Jarrard) (Producer: L. Morton)
This ballad explores the threat of divorce in these tough times for 'true

love.' Burbank Station's lead female vocalist is talented, although we
weren't able to find out her name. There are some strings to sadden the

heart making it a good song to listen to when the blues are on their way.

DARK HORSE CONSENSUS
TONY McGILL-Without Love (There Is Nothing) -Killer, K4 10 AA
The Dark Horse Consensus among our radio reporters this week is Tony

McGill. This young singer has enjoyed considerable success on his pre-

vious releases and should prove he's around to stay with this one! Some of

the many stations voting for Tony were: KZZY, WADV, WAGI, WOZI,
WSDQ, KMOO, KXAR, and WVAR.

BROADCAST • JOURNALIST • LITERARY *

ENTERTAINMENT • ADVERTISING
PROFESSIONALS

NOW NEEDED NATIONWIDE
We aie in immediate need of dynamic, hard working industry

professionals. 1988 will be the best year, ever, in the industry

where your talents are needed.

You must win one of these opportunities hands down! We stand

prepared and ready to do what it takes to win that job victory

for you. We are a national marketing consulting firm catering

to industry professionals coasHo-coast.
Why don’t you pick up your telephone and call us, today, for the

best agent representation. Please call...

MEDIA ENTERTAINMENT MANAGEMENT CONSULTANTS
(615)558-4911

(all inquiries held in strictest confidence)

CASH BOX INDIES CHART
1

Lorf tew
1

WMk WMkt WMk

1 The Rhythm Of 1 8 25 Mr. Wrong and 45 2

Romance Mrs. Right
Th© Kendalls (Step On©) Ernie Biven 3rd (GBS)

2 I’m Gonna Love Her 2 4 26 You’re The Reason 28 4^

On The Radio Jeffery Lee (GBS)

Chariey Pride (16th Avenue) 27 The Darker The Night 7 7

3 Say You Love Me 3 7 Pa^ 9©dd (Showtime)

Again 28 A Uttie Bit Of Lovin’ 8
Usa Childress (Taj©) Vicki Bird (161h Avenue)

4 This Is Me Leaving 4 7 29 He’s Lookin’ Good 37
Lynne Tyndall (Evergreen) Karen Donovan (GBS)

5 Piease Don’t Leave 5 5 30 1 NeedA Good 10 7
Me Now Woman Bad
Southern Reign (Step One) Lane Coudell (1 61h Avenue)

6 Song In My Heart 9 4 31 Alabama Shines 11 6 7
Mark Gray arid Bobbi Lac© (615) The Family Band (Playback)

i
7 In The Middle DEBUT 32 You Really Know How 12 5'^

Of The Night
Canyon ( 16m Avenue)

To Break A Heart 1

Rhonda Manning (Soundwaves)
1

8 Do You Have Any 13 3 33 The Child Of The 14 6
Doubts
Alibi ((Comstock)

Immigrant
Marcy^rr (OL)

9 One Fire Between Us IS 4 34 The Wind Keeps
Whistlin’ Dixie

17 7^}
Judy Byrom (Regal)

10 The Train Song 16 4 VJess Cook© (Door Knob) —
J.R. Rogers (IGS) 35 Thanks To The Lady 23 5

11 Took It Uke A Man, 2S 2 Shane Philips (Fresh Squeezed)

Cried Like A Baby 36 (Just An) 40 5
Kevin Pearce (Evergreen) Old Wives’ Tale

12 Hide Away 18 4 Gdl O'Doski (Door Knob)

Kathy Ford (C & M) 37 Keep On Walkin’ DEBUT,
13 I’m In The Middle 20 4 Billy Mata (BGM) 1 \

Of The Middle Class 38 Bitter Winds Of Time 49 2^ 1

Cindy 'O (Country Pride) Ronnie Lee (Mrjac City, U.S.A.)

14 Bottle Up My Tears 21 3 39 Lady On Her Own DEBUT-^
American Mod© Band (AMB) Rorida Bill (Sun Bonnet)

15 Deep In My Heart 23 2 40 Rodeo Queen 29 3
There’s Texas Kelly Pederson and
J. Lorry Taylor (Gold Rose) th© Mesa Band (Meske)

16 Leave Me Satined
Tiny Tim (NLT)

6 8 41 She’s Been Lying
Roger Bragg (Skywa^

DEBUl

17 One Kiss
Teresa Kennedy (D & T)

19 2 42 This Is The Night
Rob Crosby (Soumem Tracks)

46

18 Have A Change Of
Heart

26 3 43 Missin’ Texas
Kim Grayson (Soundwaves)

30

Soil Taylor (Killer) 44 Can Cows Really Fly DEBUf-^
19 Bed Of Roses 36 2

Chris Richey (RKO)

The Western Union Band (ShowrvDel) 45 King Of The Mountain DEBUT
20 Patsy 24 3

Edde Sherman (Holton)

Grant Turner (L11 Sll) 46 Classic Love Affair 31

21 Nobody’s Bride DEBUT
47

Rodney Lay (Evergreen)

Kothy Edge (NSD) Baby 32
22 / Did It For Love 41 2

Juanita Rose (Gallery 11)

Jill Jordan (Mesa) 48 CrazyArms DEBUT^
23 Mirror, Mirror 38 2

The Larry Ddton Band (Soundwaves)

Dwight Christopher 49 Holding On Ain’t DEBUT
(Star Fox) Working Out

24 / Love You So Much 27 3 Allen Poe© (Art Pro)

It Hurts 50 Love Don’t Know 50
Bilfy Western (Empire) A Lady

Terry Lee Stacey (NSD)

, 1

MARYMEUSE SIGNED TO STEP ONE...SingerMary Melise has signed a recordin’ con-
tract with Step One Records of Nashville. Melise is managed by BiU Dailey's fanbill, ~d. of
Brmson, Missouri. A ddiut single, "Same OV Foolish Me," co-produced by ^Uey ar Step
One's Ray Pennington, is sdtsduled for a mid-June release. Present at the signing are: Ci Mel
Holt, Step One ^cords; Melise; Ray Pennington, Step One Records; BUI Dailey, A Use's

manager.
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r TOP 30 NATIONAL CHART SONGS
RECORD
RANK WRITER(S) TITLE-LABEL ARTIST(S)

P. NELSON, G. NELSON Eighteen Wheels And A Dozen Roses-Mercury/Polygram Kathy Mattea

r MIKE REID Old Folks-RCA Ronnie Milsap/Mike Reid

BOB McDILL, PAUL HARRISON What She Is.. .-RCA Earl Thomas Conley

DON SCHUT2, MICHAEL CLARK True Heart-MCA The Oak Ridge Boys
c BUDMcGUIRE The Factory-RCA Kenny Rogers

It] J. O’HARA, K. KANE One True Love-Columbia The O’Kanes

1 RANDY TRAVIS 1 Told You So-Warner Bros. Randy Travis

8 STEVE WARINER, GUY CLARK Baby I’m Yours-MCA Steve Wariner

] B. BURCH, R. PEOPLES Out Of Sight And On My Mind-Atlantic America Billy Joe Royal

Zlm MICHAEL WOODY, ROBERT ANDERSON He's Back And I’m Blue-MCA/Curb The Desert Rose Band

B D.L GIBSON, C. KARP If It Don’t Come Easy-Capitol Tanya Tucker

12 BECKY HOBBS, DON GOODMAN, MACK VICKERY Jones On The Jukebox-MTM Becky Hobbs

I
DOLLY PARTON Wildflowers-Warner Bros. Dolly Parton, Liitda Ronstadt, Emmylou Harria

1 M. HAGGARD Chill Factor-Epic Merle Haggard

15 TROY SEALS, DAVE KIRBY No More One More Time-RCA Jo-El Sonnier

6 LEFTY FRIZZELL BLACKIE CRAWFORD Always Late With Your Kisses-Reprise/Warner Bros. Dwight Yoakam

1 L GATLIN Love Of A Lifetime-Columbia Gatlin Brothers

1 1
J. GILL, D. SCHUTZ Satisfy You-Columbia Sweethearts Of The Rodeo

1 1 R. CASH, H. DeVITO If You Change Your Mind-Columbia Rosanne Cash

1
S TEDDY GENTRY, GREG FOWLER, RANDY OWEN Failin’ Again-RCA Alabama
r1 S. BOGARD, R. GILES The Rhythm Of Romance-Step One The Kendalls

22 B. McDILL, P. HARRISON Another Place, Another Time-Capitol Don Williams

rg H. COCHRAN, V. GOSDIN, D. DILLON, B. CANNON Set’em Up Joe-Columbia Vern Gosdin

1
ROGER MURRAH, JAMES DEAN HICKS Goodbye Time-MCA Conway Twitty

1|: MICHAEL MARTIN MURPHEY Talkin’ To The Wrong Man-Warner Bros. Michael Martin Murpheyfwith Ryan Murphey)

1!; RADNEY FOSTER Texas in 1880-RCA Foster and LLoyd

27 HANK WILLIAMS, JR. Young Country-Wamer Bros./Curb Hank Williams, Jr.

Ei RANDY VANWARMER 1 Will Whisper Your Name-RCA Michael Johnson

29 D.L JONES High Ridin’ Heroes-Mercury/Polygram David Lynn Jones

E3 KURT HOWELL, JOHN McFEE Midnight Highway-Warner Bros. Southern Pacific

TOP 20 INDIE LABEL NATIONAL CHART SONGS
1 S. BOGARD, R. GILES The Rhythm Of Romance-Step One The Kendalis

2 TOMMY BRASFIELD, MAC McANALLY I’m Gonna Love Her On The Radio- 16th Ave. Chariey Pride

3 BOBBY D. REED Say You Love Me Again-True Lisa Childress

4 KAREN STALEY, JOHN GERRARD This Is Me Leaving-Evergreen Lynne Tyndall

5 DON SAMPSON, SKIP EWING Please Don’t Leave Me Now-Step One Southern Reign

6 BENNY BERRY Song In My Heart-615 Mark Gray and Bobbi Lace

7 WOODY MULUS, MIKE GEIGER, RICKY RAY RECTOR In The Middle Of The Night-1 6th Avenue Canyon

8 COUN WEINMASTER, MIKE RHEAULT Do You Have Any Doubts-Comstock Alibi

9 CHARILE CRAIG One Fire Between Us-Regal Judy Byram

10 J.R. ROGERS The Train Song-KSS J.R. Rogers

11 TOMMY ROCCO, RORY BOURKE,CHARUE BLACK Took It Like A Man . .-Evergreen Kevin Pearce

12 JENNIFER KIMBALL, CARLOTTA McKEE Hide Away-C & M Kathy Ford

13 CINDY YATES I’m In The Middle.. .-Country Pride Cindy 0
14 F. MICHELS, J. RAABE, S. LYNNE, N. WYNER Bottle Up My Tears-AMB American Made Band

15 L PEJAK Deep In My Heart...-Gold Rose J. Larry Taylor

1 6 DAN MITCHELL, J. HENDERSON Leave Me Satisfied-NLT Tiny Tim

17 RICK CARNES, CHIP HARDY One Kiss-D & T Teresa Kennedy

1 8 T. DEE, T. HAMILTON, M. STOVER Have A Change Of Heart-Killer Gall Taylor

19 R. BENSON, S. GILLETTE Bed Of Roses-Shawn-Del The Western Union Band

20 TOMMY DEE
1
— Patsy-L’il Bill Grant Turner

1

RAPPIN’ WITH THE WRITERS:
J.B. DETTERLINE, JR.

J.B. Detterline, Jr. started his music career in 1955 in his hometown of Coatesville, Pennsylvania. With the legendary 50’s

Rock ‘n’ Roll era in full swing, J.B. learned to play guitar, was fortunate enough to be included as one on the “in” musicians in

the Philadelphia area, and his band worked steadily fronting a lot of the major acts during the 50’s. In fact, J.B. Detterline’s

band was the second band, ever, to play the famous Peppermint Lounge in New York City.

J.B. began writing songs as early as 1956. He was one of the few Eastern musicians who performed and wrote in the

Nashville/Memphis style. In 1974, with the British influence being dominant, J.B. headed for Memphis. However, Nashville

was as far as he got. After hearing a few performances in Nashville, J.B. gave up his singing goals and concentrated on writ-

ing.

“I began writing,” he says, “and I did the independant starvation bit for several years. I worked at several jobs, but I

wouldn’t quit. I knew it had to get better someday. Finally, I got a George Gobel cut. It did very well, and I knew I was going

to get other artists interested in my songs.” Others did show interest. In 1 983, J.B. got a phone call informing him that David

Allan Coe was releasing ‘The Ride” as a single on CBS. That song soon after, went to #1

!

J.B. has never signed an exclusive writer’s contract, which goes to prove that a good writer can get “cuts” on his/her own.

,,, „ , ^ « . Detterline has had artists like Hank Williams, Jr.; Sonny Wright: Narvel Felts: Leon Everette; Tiny Tim; and Gary Gentry cut

The Devil Offered More ...Leon Everette,G^ Gentry
jQpgg j g summed it all up with “It’s nice to have the cuts, but the thrill is writing the songl” Spoken like a truly dedi-

“EverytimelGetToDreamin ...Tiny Tim
cated writer. Joe Henderson

CREDITS

‘The Ride”... David Allan Coe; Hank Williams, Jr.

“Somebody”... Narvel Felts

“Big Gold Cadillac”... George Gobel
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COIN MACHINE

At The Taito America
Distribs Meeting

Taito America staged its first an-

nual distributor meeting and golf

outing, April 28 and 29 in grand style

at three different sites! The popular

Lino's Restaurant in Chicago was the

first stop on Thursdayevening for the

cocktail and dinner party. Distribs

enjoyed hors d' oeuvres, cocktails

and a positively delicious dinner,

composed of three entrees with all

the trimmings plus dessert! On
Friday morning, there was a break-

fast meeting at the Westin O' Hare in

suburban Rosemont, Illinois. At this

function Taito unveiled "Top
Shooter," in its final form, with new
artwork, mounted rifle, detailed

cabinet graphics, ticket dispenser, et

al-fully fashioned for the American
marketplace. Also revealed was
'Twin Eagle," which is the firm's

latest kit. Distribs were enthusiastic

in their response and , incidentally,

Taito's network was very well repre-

sented at the two-day event. Next on
the agenda was the golf outing, held

at Hilldale Country Qub, with tour-

nament play, prizes awarded and a

cocktail party immediately follow-

ing. Here are the results of the tour-

nament: Bob Boales of Betson
Enterprise-Moonachie won for

"longest drive"; Mike Belmonte of

Bally L/S won for "closest to the

pin"; amd Mike Pavlis of Bally L/S
won for "highest score." In "low

net," first place went to Paul Russell

of Active Amusement (Philly);

second place went to Mike Mc-
Williams of General Leisure
(Portland); third place to Steve

Koeningsburg of State Sales (Bal-

timore); fourth place to Bob LeBlanc

of Rowe-Dedham; and fifth place to

Jerry Marcus of Atlas Dist.

(Chicago). In "low gross" first place

went to Pete Entringer of Audio
Visual Amusements; second place to

Bob Haim of Belam Southeast; third

place to Dave Patterson of Sun Belt

Amusement; fourth place to Mike
Wilkenson of State Music-Dallas;

and fifth place to Ron Malinowski of

Aladdin's Castle. A special "best

dressed" award was presented to

Gabe Novelle of Northwest Amuse-
ment in Winnipeg, Manitoba,
Canada who made his appearance

"well suited" at this event! The
prizes, by the way, were all in cash

awards and the proceedings were all

recorded on video tape and then

played back at the cocktail party for

everyone's amusement! This was in-

deed a fitting climax! The accom-

panying photos were taken, not on
the golf course, but at Lino's Res-

taurant!

Pictured are (l-r): Jerry Marcus (Atlas Dist. Inc.), Rubin Franco (Franco Distg. Co.), Natalie

Kulig (Taito America), Joe CirUlo (Betson Enterprises-Moonachie, NJ) and Yoshi Suzuki, vice

president of Taito America.

Pictured are (l-r): Al Toronto (Birmingham Vending), Ron Gold (Cleveland Coin) and Joel

Kleiman (Pioneer Sales & Services).

Pictured are (l-r): Taito America's Ben Rochetti, Lew Singer

America's Rick Rochetti.

(Central Distg.) and Taito

Pictured are (l-r): JerryMarcus (Atlas Dist. Inc.), TerryMoss (Moss Distg.), Taito's Ben Rochet-

ti and Pete Entringer (Audio Visual Amusements).

AROUND THE ROUTE

I
t's true what they say, you
don't always realize the value

of something imtil you have to

do without it. The telephone,

for example. There are times, like

when you're in the shower and it

starts to ring and you want to tell it

to "get lost" as you rush out, drip-

ping wet, only to pick it up and hear

a dial tone! What's much worse,

however, is when it's sitting, in its

usual position on your dest at the of-

fice, completely silent for hours at

first, and then for days! You look at

it, pleadingly, hoping it will ring.

You gently remove the receiver

from its cradle...you are encouraged
by the familiar sound of the dial

tone, so you attempt to make your
call only to discover, after punching
all digits that the repeating dial tone

is the only response you're getting.

Commencing on Sunday, May 8,

and continuing through deadline

for this issue, the Chicago office of

Cash Box, which is locat^ in subur-

ban Cicero, Illinois, was without
telephone service, due to a fire at a

major Illinois Bell facility in

Hinsdale, Illinois, which affected

both the business and residential

communities in a number of sub-

urbs. Flights were delayed at

O'Hare and Midway airports on
Monday morning, due to discon-

nected phone lines between the

radar station and the Chicago com-
munications center. We heard so

many horror stories about busi-

nesses, large and small, which could

not function under these conditions;

not to mention the households that

were without a means of com-
munication for emergency pur-
poses. While Chicago proper was
not directly involved at the onset,

over-loading and heavy traffic on
the telephone system soon began
creating some difficulties in the city

as well. Just imagine what would
happen if all lanes of a major ex-

pressway were closed at one time/j^

causing traffic to spill over int9
other routes of transportation,

making for all sorts of tie-ups! SuC’li^

was the situation that prevailed as

yours truly tried to put together a

coin machine section for this week's

book. On Tuesday, I found a locac^

tion in Chicago from which I could

at least communicate with the home

'

office in California, since we were
wrapping up our "Salute To The
Jukebox" special. It worked oiiL_

beautifully, at first. On Wednesday,
I was able to resume communica-
tion, briefly; however, by early

afternoon the Chicago system ex-

perienced some technical problems')

leaving me with the recorded meS^
sage "your call cannot be com^
pleted, please try again later!" it

was back to square one. According
to media reports, what started oifr

as a projected four-day interruption .

could now continue for weeks! Tv?-

all of you out there with workings
telephones-cherish those little

gems! It's tough doing busine^
without 'em!.. .Ifyou wish to contact

the Chicago office of Cash Box, or nv"
personally, try the number first

(there's always the possibility of ^
miraculous resumption of service!;

otherwise, contact our Hollywoo?
office at (213)464-8241 and they wpiV

relay your request to me or try to as-

sist you as much as they can. Donij
forget the mail, by the way. it's

working perfectly, so keep those let-

ters and oress releases cominc? Ai

'rr

In

ters and press releases coming
need them now more than
What was that saying...neither

nor sleet, nor snow, nor an ailin

Bell, can halt the wheels of the

Box Coin Machine Section!

you for your patience.

Camille Con

i

via

Tsh

\k

tu

6]

10

A
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CLASSIFIEDS
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CLASSIFIED AD RATE 35 CENTS PER WORD
Count every word including all words in firm name. Numbers in address count as one word. Minimum
as accepted $10.00. CASH or CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED
ADVERTISING. If cash or check is NOT enclosed with your order your classified ad will be held for

following issue pending receipt of your check or cash. NOTICE — $203 Classified Advertisers (Outside

USA add $78 to your present subscription price). You are entitled to a classified ad of 40 words in each

week’s issue for a period of one full year, 52 consecutive weeks. You are allowed to change your

Classified each week if you so desire. All words over 40 will be billed at a rate of 35c per word. Please

count words carefully. Be sure your Classified Ad is sent to reach the Los Angeles publication office.

6363 Sunset Blvd., Los Angeles. CA 90028 by Tuesday, 12 noon, of preceding week to appear in the

following week's issue.

Classified Ads Close TUESDAY

COiNMACHINES
SALE: DUNK SHOT $1295, EM-

IGRE STRIKES BACK $545, LOCK ON Sit

Down $1795, THE REAL GHOST
^TER $1495, LAST MISSION $745,

:)ANGER ZONE $1695, TOP SECRET Sit

lofcvn $895, BOOT CAMP $995, DARK
‘lDVENTURE $1395, TIC TAC TRIVIA
J^right $645, DEMOLITION DERBY 4

"ly $495, STREET FOOTBALL $595,

^•ARTET 4 PLR $995, MAJOR LEAGUE
"5695, BLACK TIGER $1095, 1942 Sit

Botvn $695, SKY SHARK Sit Down $795,

//ORLD CUP $745, VICTORY ROAD
$1>95, JUNGLE KING $395, PARTY
ANIMAL $1295, DUNGEON &
p-RAGONS $1595, HEAVY METAL
fr495, SPRING BREAK $795, F-14 TOM
l^T $1295, SUPER FLIPP $395, CHIEF-
TA.TN TANK $1495, THUNDER HORSE
§1^95, TREASURE ISLAND 4 PLR
ROTARY PUSHER $1495, SPIN-OUT I

Sn^GLE PLR $1495, SPIN-OUT II TWO
PLR ROTARY PUSHER $1795. CALL OR
^RITE NEW ORLEANS NOVELTY
«e., 3030 NO. ARNOULT ROAD,
^TAIRIE, LOUISIANA 70002 TELE:

(504) 888-3500.
• • •

GAME AUCTION—Jukeboxes, Pinballs,

Video Games, Kits, etc. Consign Your
Games Now. Call (312) 672-5922. Ask for

Kevin or George. 955 North Main Street,

Cfete, Illinois 60417 — 25 miles south of

Chicago! (Over 300 Games Sold Monthly).

i^.B.C. Commerical Auction Co.

-JUKEBOX SERVICE MANUALS,
books on jukeboxes, title strips. Send for

om catalog of jukebox service manuals and
jukebox books. Over 300 quality printed

p,^rsanuals listed. A.M.R. Publishing Co., P.O.

B*x 3007-C.B., Arlington, WA 98223.

.^Pone (206) 659-6434.

WANTED
OM Gumball and Peanut Vending Ma-
chines, and parts. Send description and

^^ce to Don Reedy 251 W. Patrick St.,

Frederick, MD 21701

SEEBURG Jukeboxes and Used Amuse-

m^t Games for Sale. Old Style Electro-Me-

[thanical Pin Balls available. Videos, Shuffle

Vii«ys and your specific requests are our

^Command. JUKEMUSIK and Games, Box
f.62, Hanover, Pennsylvania 17331 — Tele-

l^ne (717) 632-7205.

DISTRIBUTORS/OPERATORS for Ca
Radian made coin operated Counter Top
Games and Electronic Scales. High quality

profit. Low cost direct from manufac-

turer. Contact ASTRO VISION INC., 145-9

-SiPfitley Ave., Nep>ean, Ont., Canada K2E
6T7, Tel: (613) 2267515.

ATTENTION JUKEBOX OPERA-
T3RS~Sunbelt Music, Texas leading sup-

plier to Jukebox Vendors, has the best

selection of 45s at the best price! With PRE-

PRINTED TITLE STRIPS for all new releases,

and over 5,000 oldie titles, all orders shippjed

the same day. Use our toll free # USA-T800-

527-5137 . . . Texas 1-800442-3136.

• • •

MATA HARI-$695; Evel Knivel-$495;

Strikes & Spares— $595; Airborne Aveng-

er— $295; Atrians— $225; Dolly Parton,

Getaway — $395; Thunderbolt — $395; Nu-

gent— $695; Hot Tip — $495; Wheels II
—

$395; Sheets — $295; Racer— $295; M4—
$495; Anti Aircraft — $295; MICKEY AN-
DERSON, INC., P.O. BOX 6369 ERIE, PA
16512 PHONE (814) 452-3207

Payphones $65 as extensions. Add kit to

require coins $98. Requiring coins with free

911, timed calls or not, genuinely FCC regis-

tered $295 one ($325 quantity). Expecting

soon long-distance touch-call under $400.

Since ’82 custom circuit board manufactur-

ers for other payphone makers. Call 608-

5824124.

HENRY ADAMS AMUSEMENT COM-
PANY, 1317 South 1st Street, Temple, TX
76501 -Phone (817) 7784211. I want to

buy Merit Pit Boss and Merit Triv-Whiz (sex)

counter (bartop) games.

• • •

DYNAMO POOL TABLES 4x8 $1,000

each 1/3 deposit & balance C.O.D. I want to

buy 22 Crownline Cig Machines in good condi-

tion. Henry Adams Amusement Co. 114

South 1st, P.O. Box 3644, Temple, TX 76501.

• • •

WIRELESS VOLUME Control & Re-
ject Unit—Minute installation time on

Juke box. Choice wall mount or hand held.

Interference free $180.00. Berkhoff De-

signs, 2561 Montaur Hy, Brookhaven, NY
11719,(516) 2824527.

FOR SALE— Blue Chip Stock Market

Wall Street tickertapes, Hi-flyers, Dixie-

lands & uprights. We also carry a complete

line of Bingo & Upright parts. Antique slots

for legal areas. Draw 80 Pokers. Call Was-

sick Dist., Morgantown, West Virginia (304)

292-3791.

• • •

WANTED - Used Single Cranes.

Cannady Amusement Co., 2819

Detroit Road, Niles, MI 49120.

Phone: 616-68^-5913.
• • •

ATTENTION JUKEBOX OPERATORS

-

SUNBELT MUSIC, TEXAS LEADING
SUPPLER TO JUKEBOX VENDORS, HAS
THE BEST SELECTION OF 45S AT THE
BEST PRICE! WITH PREPRINTED TITLE

STRIPS FOR ALL NEW RELEASES
• • •

WANTED—Quarter Horses Lasers — Ke-

nos— Mach ID— Dragons Lair Pole Position—
Spy Hunter— Punchout— Crossbow— Paper-

boy— Hangons— Gauntlets— Will exchange

for Belgian Cranes— Five Line Criscross —
Pokers— Bingos, etc. A&P Amuse, Hillside,

New Jersey (201) 9260700.

OVER 5,000 OLDIE TITLES, ALL OR-
DERS SHIPPED THE SAME DAY. USE
OUR TOLL FREE # USA-1-800-527-5137

. . . TEXAS 1-800442-3136.

WANTED: Miss Pac Man Cocktails, Whac-
a-mole, Skeeball, Lucky Craine. For Sale;

Shopped Regular Pac Man $395, Miss Pac

Man $800, Frogger $295. Call Mike or Phil

(717) 848-1846.

• • •

ATTENTION! Join the Illinois Coin Ma-

chine Operators Association Now! United

We State Tall. For further information call

312-369-2406.

• • •

JUKEBOX OWNERS—Sell your used

45’s and picture sleeves. Highest prices

paid for any quantity. Records or sleeves,

Al’s 2249 Cottage Grove Cleveland, Ohio
44118(216) 321-0175

• • •

SLOT MACHINES FOR SALE—World s

largest Manufacturer of Video Slots — in

stock 1000 assorted Bally-Jennings — IGT-

must be sold now! Si Redd, IGT, 520 So.

Rock, Reno, NV 89502, (702) 323-5060.
• • •

Operators Dist. Inc., Rt. 5 Box 336, High

Point, NC 27263. Phone: (919) 884-5714.

NSM phonographs — All Major Manufactur-

ers Conversion Kits.

• • •

For sale IGT-80, also Bally Shoot a Line,

Lotta Fun, Barrel o Fun, & Dixieland. Will

also buy IGT 80 & Quick Change. Guer-

rini 1211 W. 4th. Lewistown, PA Phone
717-248-9611.

MERCHANDISE
FOR SALE: PIANO

Yamaha Grand — £faony—perf. cond. Used
on many great hit records. Recording Stu-

dio closed. Must sell. $8,000. Cal (818) 509-

0322.
• • •

GOVERNMENT JOBS $16,040-

$59,230/yr. Now Hiring. Call 805-687-

6000 Ext. R4415 for current federal list.

RED HOT bargains! Drug dealers' cars,

boats, planes repo'd. Surplus. Your Area.

Buyers Guide. (1)805-687-6000 Ext.S-4415.

REAL ESTATE
GOVERNMENT HOMES from $1

(U repair). Delinquent tax property.

Repossessions. Call (805) 687-6000

Ext. GH-4415.

RECORDS-MUSIC
SINGERS, MUSICIANS. Record compa-

ny accepting material. Send demo tape and

promo material: Dr. Dream Records, 900 E.

Katella, Orange, CA 92667
• • •

FOR EXPORT: All labels of phonographic
records, cartridges, cassettes. Also excel-

lently priced selections of close-outs. Nearly

40 years of personalized service to import

ers world over. Wholesale only. DARO EX-
PORTS, LTD. 1468 Coney Island Avenue,
Brooklyn, NY 11230 Cable: EXPODARO.
NEW YORK.

JUKEBOX OPERATORS—We will buy

your used 45’s — John M. Aylesworth &
Co., 9701 Central Ave., Garden Grove.

Calif. 92644 (714) 537-5939

SERVICES
ACE LOCKS KEYED ALIKE: SEND
LOCKS AND THE KEY YOU WANT
THEM MASTERED TO: $1.65 EACH
PLUS UPS SHIPPING. RANDEL LOCK
SERVICE, 61 ROCKAWAY AVENUE,
VALLEY STREAM, NY 11580. (516) 826
6216. OUR 49th YEAR IN VENDING.

• • •

PROMOTIONS REPRESENTATIVE -

Radioscope / Lee Bailey Communica-
tions, Inc. is seeking qualified promotions
person to handle local and national

promotions. Must be management
oriented, aggressive, personabale, com-
puter Literate with 2-4 years experience in

promotions/station relations. Extensive

radio /syndication background a must.

Send resume: vice president 3151
Cahuenga Blvd. West, Suit 200, L.A.,

90068
• • •

Do you want to go into the Entertainment

Booking Agency Business, but don't

know how? Call HORIZON MANAGE-
MENT Toll Free in New York 1-800-678-

2748 for Free Brochure. One time charge

of $1000.00. We do the work, and you

make the money!

SONGWRITERS
SUCCESSFUL MUSIC AGENT with ma
jor international contacts now accepting a

few new writer-clients. Song material must

be original, top-quality, well demoed, com-

pletely contractile (unpublished).

PROFESSIONALS ONLY PLEASE write

for Submission Forms.

(DHO) Donn Hecht Organization, 801 N E.

Fourteenth Street, Miami/Homestead,

Florida U.S.A. (305) 245-3071.

Europe: #88 Hampton Road, Forest (Sate

E7-ONU London, England 534-3715.

FREE

SEND FOR YOURS
TODAY!

SUPPLY LIMITED

WITH YOUR NEW SUBSCRIPTION OR RENEWAL

THE ULTIMATE RADIO BOOTLEG
CHECK ONE:

VOLUME VI
( )

OR VOLUME VII ( )

CASHBOX
330 WEST sarvi street • NEW YORK, NEW YORK 100:

9

21 2 • 566-2640

NAME

COMPANY

ADDRESS

CITY STATE/PROVINCE/COUNTRY Zi^

SIGNATURE

SUBSCRIPTION RATE

$180 PER YEAR -DOMESTIC

ash Box May 28, 1988 39



UTFO ROXANNE WHISTLE KID ’N’ PLAY CHUBB ROCK ^RUE MATHEMATICS LIHLE SHAWN ESP

FASCINATING FORCE SEEBORN & PUMA FLIGHT DJ. BONES & MALIKA ICVE LEOT LIHLEPAGE

175 FIFTH AVENUE • NEW YORK. NEW YORK 10010 • (212) 777-3130 • FAX (212) 529-8814
RECORDS


