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GUEST EDITORIAL

USA ForAfrica: An Uplifting Industry Event

by Macey Lipman

On January 28, 1985, an historic event took place that has
since had a profound effect on everyone who has anything
to do with the music industry. We are, of course, all familiar

with "We Are The World” by the USA For Africa group of

superstars.

I was at the recording session, along with

a group of luminaries from the entertainment

industry. I must admit I felt as if I had been
baptized by the intensity and emotional
commitment that radiated from the studio

on that January night.

We have had many opportunities to talk

with retailers across the country about this

project, especially when we attended the

NARM convention in Miami last week. I

must say that it was one of the most upbeat
NARM conventions in recent years, exuding
a great deal of optimism for both music and
video. Everyone was talking about USA For
Africa.

Now you might think that such a worthy
and lofty cause would generate unanimous
enthusiasm among NARM members, and
it did for the most part. Flowever, there were
a few exceptions.

Granted, there aren’t many of the normal,

everyday reasons for anyone to handle this

record, especially since there is little or no
profit for anyone involved in the complex
chain of distribution. Also, it does pre-empt
other records that are selling quite well and putting bucks
in our pockets at the same time.

But let me tell those skeptics that we’ve spoken to that it’s

time for all of us to put something back into the music business.

The true benficiaries of the USA For Africa campaign are not
only the hungry and needy of Africa and the United States,

but also the entrepeneurs, the record store managers and
buyers, the warehouse shipping clerks, etc. in America.
We all benefit because it’s the first time in the history of

the music industry in the U.S. that our top artists have

unselfishly joined together in a common cause, thus giving

us the opportunity to participate in the process. By doing this,

we can help care for the needy in Africa and America.

Several record retailers, who shall remain

unnamed, told us that they would rather

not handle “We Are The World” because
"there’s no profit in it.” Some said they plan

to spend as little attention on this project

as possible, only handling the record on
a minimum basis. Still others are adamant
about not reporting positive sales to radio

and trades because “this is a charity record

and should not be on the charts.” What gall!

Those retailers who won’t recognize the

humanitarian factors of this project should

bear in mind that more customers are

coming into their stores, and more often

than not, are buying more product than just

USA For Africa. Also, our industry has long

had the image of fast living, drugs, sex, and
rock & roll. Now we have a marvelous

opportunity to change that image by raising

the awareness on this worthy cause that

truly unites all of us in a common endeavor.

To all the skeptics. I say forget the petty

reasons you may think you have to not be

involved in this incredible project. Put aside

your negativity and do something that will

make you feel good inside. This could well

be the decisive moment in our industry when all elements are

aligned to do great things.

There are some extraordinary stories developing, like the

retailer from Key West we met at NARM who doesn’t usually

carry singles, but sold almost 500 units of "We Are The World.”

Or the store in Iowa city that sold 10 singles to a customer

who doesn’t even own a record player!

This is an historic event. Be part of it. And as Ken Kragen

quotes the late Harry Chapin, “When in doubt, do something.”

Macey Lipman is the owner/president

of Macey Lipman Marketing in Los
Angeles.
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SINGLES 85 MAGICAL — John Parr — Atlantic
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O WE ARE THE WORLD
U.S.A. FOR AFRICA (Columbia US7-04839)

2 ONE MORE NIGHT

8
PHIL COLLINS (Atlantic 7-89588)

CRAZY FOR YOU
MADONNA (Geffen/Warner Bros. 7-29051)

NIGHTSHIFT
COMMODORES (Motown 1773 MF)

5 MATERIAL GIRL

O MADONNA (Sire 7-29083)

RHYTHM OF THE NIGHT
DeBARGE (Gordy/Motown 1770GF)

7 CANT FIGHT THIS FEELING
REO SPEEDWAGON (Epic 34-04713)

8 LOVERGIRL

O TEENA MARIE (Epic 34-04619)

I’M ON FIRE
BRUCE SPRINGSTEEN (Columbia 38-04772)

9 OBSESSION
T ANIMOTION (Mercury/PolyGram 880 266-7)

CiIthat was yesterday
FOREIGNER (Atlantic 7-89571)

12 PRIVATE DANCER

©©

TINA TURNER (Capitol B-5433)

DONT YOU (FORGET ABOUT ME)
SIMPLE MINDS (A&M 2703)

SOME LIKE IT HOT
^1^ THE POWER STATION (Capitol B-5444)

fn MISSING YOU
DIANA ROSS (RCA PB 13966)

16 SOMEBODY
BRYAN ADAMS (A&M 2701)

17 TOO LATE FOR GOODBYES
JULIAN LENNON (Atlantic 7-89589)

1 ALL SHE WANTS TO DO IS DANCE
^ DON HENLEY (Geffen/Warner Bros. 7-29065)

19 JUST ANOTHER NIGHT
MICK JAGGER (Columbia 38-04743)

Wll ONE NIGHT IN BANGKOK
MURRAY HEAD (RCA PB-13988)

lal SOME THINGS ARE BETTER LEFT
UNSAID

® DARYL HALL/JOHN OATES (RCA PB-14035)

EVERYTHING SHE WANTS
WHAM! (Columbia 38-04840)

SMOOTH OPERATOR
3jf SADE (Portrait/CBS 37-04807)

k| along comes a woman
CHICAGO (Full Moon/Warner Bros. 7-29082)

KbI DONT COME AROUND HERE NO
MORE
TOM PETTY AND THE HEARTBREAKERS

(MCA 52496)

26 THE HEAT IS ON

® GLENN FREY (MCA-52512)
FOREVER MAN

ERIC CLAPTON
(Duck/Warner Bros. 7-29081

)

3 RADIOACTIVE
^ THE FIRM (Atlantic 7-89586)

29 RELAX
FRANKIE GOES TO HOLLYWOOD

(ZTT/lsland 7-99805)

I NEW ATTITUDE
PATTI LaBELLE (MCA 52517)

I
VOX HUMANA

KENNY LOGGINS (Columbia 38-04849)

32 TAKE ME WITH U
PRINCE AND THE REVOLUTION (Duet With

APOLLONIA (Warner Bros. 7-29079)

33 CARELESS WHISPER
WHAM! (featuring GEORGE MICHAEL)

© (Columbia 38-04691)

ROCK AND ROLL GIRLS
JOHN FOGERTY (Warner Bros. 7-29053)

UDi

O

All She Wants (Kortchmar—ASCAP) 18

Along Comes A Woman (Double Virgo—ASCAP/
MC/VFIeedleedle~BMI) 24

Axel F (Famous—ASCAP) 48
Baby Come (Dyad/Eiseman/Hen-AI/Kings

Road—BMI) 52
Back In (Amazement—BMI) .81

Basketball (Neutral Gray/Mofunk/Original JB
Mokojumbi—ASCAP/BMI) 89

Beat Of (Blackwood/Just Friends/Pink Smoke/
Keishmack—BMI) 91

Be Your (Crazy People/Almo—ASCAP) 71

California Girls (Irving—BMI) 55
Can't Fight (Fate—ASCAP) 7

Can't Stop (Stone City adm. by National

League—ASCAP) 60
Careless Whisper (Chappell—ASCAP) 33
Celebrate (Super Ron—BMI) 45
Change (Lord Of Dreams/Arista—ASCAP) 54
Crazy For You (WB—ASCAP/Warner-

Tamerlane—BMI) 3
Don't Come (Gone Gator/Blue Network—ASCAP) 25
Don't You (MCA—ASCAP/MCA—BMI) 13
Do You (Emergency/Jobete/Green Star—ASCAP) 69
Easy Lover (Sir & Trini/Phil Collins/Pun/New

East—ASCAP) 62
Everybody Wants (Virgin/10 Adm. by

Nymph—BMI) 35
Everything (Morrison Leahy/Chappell—ASCAP) . . .22
Forever Man (Blackwood/Urge—BMI) 27
Fresh (Delightful—BMI) 47
High On You (Rude/WB/Easy Action—ASCAP) 40
I'm On Fire (Bruce Springsteen—ASCAP) 9

Weeks
On

4/6 Chart

Weeks
On

4/6 Chart

Weeks
On

4/6 Chart

2 4

1 10

7 7

6 12

3 10

12 9

4 13

5 17

11 9

14 12

13 5

8 13

21 8

20 5

17 20

9 11

16 13

22 8

10 10

27 8

23 5

25 4

37 7

26 8

28 5

15 19

30 6

31 9

18 13

35 8

34 4

29 10

32 17

39 5

© EVERYBODY WANTS TO RULE THE
WORLD

TEARS FOR FEARS
(Mercury/PolyGram 880 659-7)

3SUDDENLY
^ BILLY OCEAN (Jive/Arista JSI-9323)

THE BIRD
THE TIME (Warner Bros. 7-29094)

KlilWE CLOSE OUR EYES
GO WEST (Chrysalis VS4 42850)

39 LUCKY
GREG KIHN (EMI America B-8255)

40 HIGH ON YOU
SURVIVOR (Scotti BrosVCBS ZS4 04685)

41 THIS IS NOT AMERICA
DAVID BOWIE/PAT METHENY GROUP

® (EMI America B-8251

)

ONE LONELY NIGHT
REO SPEEDWAGON (Epic 34-04848)

43 SAVE A PRAYER
DURAN DURAN (Capitol B-5438)

44 SECOND NATURE

® DAN HARTMAN (MCA 52519)

CELEBRATE YOUTH
RICK SPRINGFIELD (RCA PB-14047)

tni (MEDLEY) JUST A GIGOLO/I AIN’T
GOT NOBODY

® DAVID LEE ROTH (Warner Bros. 7-29040)

FRESH
KOOL & THE GANG (De-Lite/

PolyGram 880 623-7)

AXEL F
JK HAROLD FALTERMEYER (MCA-52536)
EKI THINGS CAN ONLY GET BETTER#

HOWARD JONES (Elektra 7-69651

)

50 SAY IT AGAIN

© SANTANA (Columbia 38-04758)

WALKING ON SUNSHINE
KATRINA AND THE WAVES (Capitol B-5466)

BABY COME AND GET IT
jK POINTER SISTERS (Pianet/RCA YB-14041)
mI invisible

ALISON MOYET (Columbia 38-04781

)

54 CHANGE
JOHN WAITE (Chrysalis VS4 42606)

55 CALIFORNIA GIRLS
DAVID LEE ROTH (Warner Bros. 7-29102)

56 KEEPING THE FAITH

® BILLY JOEL (Columbia 38-04681)

IN MY HOUSE
MARY JANE GIRLS (Motown 1741GF)

58 THE WORD IS OUT

€
JERMAINE STEWART (Arista AS 1-9256)

3 THE NEVER ENDING STORY
LIMAHL (EMI America B-8230)

lii CANT STOP
RICK JAMES (Gordy/Motown 1776GF)

I TIL MY BABY COMES HOME
LUTHER VANDROSS (Epic 34-04760)

62 EASY LOVER
PHILIP BAILEY (DUET WITH PHIL COLLINS)

(Columbia 38-04679)

63 LETS TALK ABOUT ME

t
ALAN PARSONS PROJECT (Arista ASL 9282)

LONELY IN LOVE
GlUFFRIA (Camel/MCA-52558)

SWEAR
SHEENA EASTON (EMI America B-8263)

66 MISLED
KOOL & THE GANG

§
(De-Lite/PolyGram 880 431-7)

LOST IN LOVE
NEW EDITION (MCA-52553)

SMUGGLER’S BLUES
GLENN FREY (MCA 52546)

45

43

41

42

36

19

24

52

33

38

58

53

56

62

59

40

64

61

60

55

44

46

65

47

69

67

68

48

49

73

72

50

74

84

S

4

8

7

9

12

11

3

11

9

2

4

4

3

4

8

3

4

5

7

13

12

5

11

4

3

4

21

3

4

21

3

2

DO YOU WANNA GET AWAY
SHANNON (Emergency/Mirage 7-99655) 78 2

70 SUGAR WALLS
SHEENA EASTON (EMI America B-82S3) 51 17

BE YOUR MAN
JESSE JOHNSON (A&M 2702) 79 3

WELCOME TO THE PLEASURE
DOME

FRANKIE GOES TO HOLLYWOOD
(ZTT/lsland 7-99653) 88 2

73 ONLY THE YOUNG
JOURNEY (Geffen/Warner Bros. 7-29090) 54 12

74 TURN UP THE RADIO
AUTOGRAPH (RCA PB-13953) 57 17

OH GIRL
BOY MEETS GIRL (A&M 2713) 86 2

76

®
WHY CAN’T 1 HAVE YOU

THE CARS (Elektra 7-69657) 63 12

WALKING ON THE CHINESE WALL
PHILIP BAILEY (Columbia 38-04826) 89 2

78 RAIN FOREST
PAUL HARDCASTLE (Profile PRO-7059) 66 12

79 WILL THE WOLF SURVIVE?
LOS LOBOS (Slash/Warner Bros. 7-29093) 80 3

80 WHEN THE RAIN BEGINS TO FALL
JERMAINE JACKSON/PIA ZADORA

(Curb/MCA 52521) 70 9

81 BACK IN STRIDE
MAZE (Capitol B-5431) 81 3

82 LOVERBOY
BILLY OCEAN (Jive/Arista JS 1-9284) 71 20

83 1 WANT TO KNOW WHAT LOVE IS
FOREIGNER (Atlantic 7-89596) 75 19

84 MR. TELEPHONE MAN
NEW EDITION (MCA 52484) 76 17

1 MAGICAL*
JOHN PARR (Atlantic 7-89568) 1

STEADY
J. SHEAR (EMI America B-8259) 1

VOICES CARRY
'TIL TUESDAY (Epic 34-04795) - 1

88 SMALLTOWN BOY
BRONSKI BEAT (London/MCA 52494) 77 16

BASKETBALL
KURTIS BLOW (Polydor 881 529-7) 1c

90 THE BORDERLINES
JEFFREY OSBORNE (A&M 2695) 82 12

91 BEAT OF THE HEART
SCANDAL FEATURING PATTY SMYTH

(Columbia 38-04750) 83 12

92 NAUGHTY, NAUGHTY
JOHN PARR (Atlantic 7-89612) 85 170

93 NEUTRON DANCE
POINTER SISTERS (Planet/RCA YB-13951) 87 21

94 THE OLD MAN DOWN THE ROAD
JOHN FOGERTY (Warner Bros. 7-29100) 90 17

95 THE BOYS OF SUMMER (AFTER
THE BOYS OF SUMMER HAVE
GON)

DON HENLEY
(Geffen/Warner Bros. 7-29141) 91 23

96 KISS AND TELL
ISLEY, JASPER, ISLEY

(Magic Sound/CBS ZS4 04741) 92 9

97 METHOD OF MODERN LOVE
DARYL HALL & JOHN OATES

(RCA PB-13970) 93 17

98 SOLID
ASHFORD & SIMPSON (Capitol B-5399) 94 22

99 1 WANNA HEAR IT FROM YOUR
LIPS

ERIC CARMEN
(Geffen/Warner Bros. 7-29118) 95

s
13

100 YOU’RE THE INSPIRATION
CHICAGO (Warner Bros. 7-29126) 96 22

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES)

In My House (Stone City Adm. by jay

Warner—ASCAP) 57

Invisible (Beau-di-o-do/AI! Boys—BMI) 53
I Wanna Hear (E.C.B./Safespace Adm. by Wamer-Ta-

merlane/Pitchford—BMI) 99
I Want (Somerset/Evansongs—ASCAP) 83
Just a Gigolo (Chappel/Intersong/Edwin H. Morris/

Jerry Vogel—ASCAP) 46
Just Another (Promopub B.V.-PRS) 19

Keeping The Faith (Joel—BMI) 56
Kiss And Tell (April/IJI—ASCAP) 96
Let’s Talk (Wolf Songs Adm. by Careers—BMI) 63
Lonely (Herds of Birds/Gregg Giuffria/Kid Bird/Fro-

zen Flame—BMI/ASCAP) 64
Lost In Love (Colgems—EMI—ASCAP) 67
Loverboy (Zomba/Willesden) 82
Lovergirl (Midnight Magnet—ASCAP) 8
Lucky (Lexy Girl/Well Received—ASCAP) 39
Magical (Carbert—BMI/Mama Baby—ASCAP) 85
Material Girl (Minong—BMI) 5
Method Of (Hot-Cha/Unichappell—BMI) 97
Misled (Delightful—BMI) 66
Missing You (Brockman—ASCAP) 15

Mr. Telephone Man (Raydiola—ASCAP) 84
Naughty, Naughty (Carbert—BMI) 92
Neutron Dance (Off Backstreet/Streamline Mo-

deme—BMI/Unicity—ASCAP) 93
New Attitude (Unicity/Robinhill/Off Backstreet/Brass

Heart/Rockomatic—ASCAP/BMI) 30
Nightshift (Walter Orange—ASCAP/Tuneworks/Right-

song/Franne/Golde—BMI) 4

Obsession (Pacific Island c/o Careers—BMI/Makiki
c/o Arista—ASCAP) 10

ir Indicates Winner’s Circle

Oh Girl (Irving/Boy Meets Girl—BMI) 75

One Lonely (Janisongs—ASCAP) 42

One More Night (Pun—ASCAP) 2

One Night (MCA—ASCAP) 20

Only The Young (Twist and Shout, Div, of Weed High

Nightmare Adm. by.Colgems—EMI—ASCAP) 73

Private Dancer (StraItjacket Adm. by

Almo—ASCAP) 12

Radioactive (pub. not listed—ASCAP) .28

Rain Forest (Oval Music Ltd.) 78

Relax (Perfect Adm. by Island—BMI) 29

Rhythm (Edition Sunset Adm. by Arista—ASCAP) . .6

Rock And Roll (Wenaha—ASCAP) 34

Save A Prayer (Tritec) 43

Say It Again (Black Mountain Road—BMI) 50

Second Nature (Blackwood/Multi-Levei/

Janiceps—BMI) 44

Smalltown Boy (Bronski/William A. Bong) 88

Smooth Operator (Adm./St. John—MCPS) 23

Smuggler’s (Red Cloud/Nlght River—ASCAP) 68

Solid (Nick-O-Val—ASCAP) 98

Somebody (Adams Comm./Calypso Toonz—PROC/
Irving—BMI) 16

Some Like It (Tritec) 14

Some Things (Hot-Cha/Unichappel—BMI) 21

Steady (Funzalo/Juters/Rellla—BMI) 86

Suddenly (Zomba/Willesden) 36

Sugar Walls (Tionna—ASCAP) 70

Swear (WB/Bleu Disque/Jiru—ASCAP) 65

Take Me With U (Controversy—ASCAP) 32

That Was (Somerset/Evansongs/Stray

Notes—ASCAP) 11

The Bird (Tionna—ASCAP) 37

• Indicates Highest Debut

The Borderlines (WB/Zubaidah—ASCAP) 90

The Boys Of Summer (Cass Country/Wild

Gator—ASCAP) 95

The Heat (Famous Music Corp.—ASCAP) 26

The Never (Giorgio Morodor—ASCAP) 59

The Old Man Down (Wenaha—ASCAP) 94

The Word (10 Music Ltd. Adm. by Nymph—BMI/
Warner Bros.) 58

Things Can (Howard Jones/Warner Bros. Ltd. cont.

and adm. by Wamer-Tamerlane—BMI) 49

This Is Not (Donna-Dijon/Jones/Pat-Meth/OPC ad-

min. by Buttermilk Sky Assoc.—BMI/ASCAP) 41

Til My (April/Uncle Ronnie's/Thriller Miller/Adm. by

MCA) 61

Too Late (Charisma/Chappell—ASCAP) 17

Turn Up The (Hatabrr—BMI) 74

Voices (Intersong-USA/’til tunes adm. by Intersong-

USA—BMI) 87

Vox Humana (Milk Money—ASCAP) 31

Walking On (Screen Gems/Megasongs—BMI) 51

Walking (Noa-Noa/Glass Sea—ASCAP/Make
See—BMI) 77

We Are (Mijac—BMI/Brockman—ASCAP) 1

We Close (ATV—BMI) 38

Welcome (Perfect Adm. by Island—BMI) 72

When The Rain (Edition Sunrise/Edition Sunset Adm.

by Careers/Arista—BMI)/ASCAP) 80

Why Can’t (Ric Ocasek—ASCAP) 76

Will The Wolf (Davince/No.K.O. Adm. by

Bug—BMI) 79

You're (Double Virgo—ASCAP/Fosfer
Frees—BMI) 100
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Agreement Reached On CD Package Dimensions
Upbeat NARM Convention Ends With Decisive Action

by David Adelson

HOLLYWOOD, FLA.— A decidedly upbeat
NARM convention adjourned with an
upbeat event: an industrywide agreement
on the packaging dimensions of the

Compact Disc.

The announcement, made by CBS
senior vice president Paul Smith and WEA
president Henry Drozatthe NARM awards
banquet put to rest a topic that threatened

to divide the industry much in the manner
the cassette packaging issue did several

years ago. The new package will be 5%
X 12% and will allow ample room for

graphics and liner notes. The new industry

standard will allow two Compact Disc
package to fit side by side in fixtures

currently designed for one 12 x 12 LP.

A statement released by CBS Records
lent its full support to the new standard.

“CBS Records hailed the efforts of all

manufacturers. NARM members and the

various designers of product packaging
who jointly resolved these issues. More than
a year and a half of intensive work and

great expense made this result possible.

It was not the work of one company. Each
manufacturer, innumerable retailers and

wholesalers, as well as package designers

played key roles in testing and evaluating

a variety of sizes and designs.” CBS went

on to single out Shorewood Packaging,
“whose innovative suggestions and con-
siderable investment were invaluable in

helping to achieve the new industry

standard.”

Leslie Rosen, executive director of The
Compact Disc Group remarked, “I think

clearly the manufacturers took the bull by
the horns and spoke to each other to come
to an agreement. It means that the
commitment to the Compact Disc and the

realization of the significance of this

configuration to the industry is greater

than the need to express individual

preferences. I think the issue of cassette

packaging was a potent force that re-

minded these people that we didn’t want
to incur the same kind of problem.”
Rosen added. “I have nothing but

respect for the labels for coming to this

decision. I think this was an exciting

decision and the whole industry will

benefit as a result. This is clearly a
leadership role.”

The next major packaging question will

occur with internal packaging. Warner
(continued on page 35)

Awards, held Saturday, March 23 at the San Francisco Civic Auditorium, are (left

to right): Huey Lewis, whose band won five Sammies; Journey's Steve Perry, who
won two awards; San Francisco 49'er superstar Dwight Clark, who presented the

Outstanding Group award to Huey Lewis and The News.

Gartenberg Tells ITA, “Don’t Be
Too Quick To Bury The LP”

Capitol Video Announces First Three
Lines For Distribution

by Lee Jeske
NEW YORK — In an address to the recent

International Tape Association gathering

in Tampa, Florida. Seymour Gartenberg,

senior vice president operations. Master-

works & administration, CBS/Records
Group, while acknowledging the “tre-

mendous market for the higher-quality

sound that digital technology can provide,”

suggested that it’s too early to ring the

final death knell for the vinyl long-playing

record. “All our research suggests some-
thing different,” said Gartenberg. “In fact,

we expect the LP to remain a major part

of our product mix probably through the

end of this decade, and perhaps beyond.”

Gartenberg cited a number of reasons
for CBS’ assertion, including the leveling-

off, “after a period of fairly sharp decline,”

of LP sales, the fact that there are now
“80 million turntables in use in America
today” by “tens of millions of record

buyers who are extremely comfortable
with the LP;” and CBS’s research showing
that “many of the most avid and loyal

buyers of recorded music still tend to be
LP buyers . . . These are the consumers
who keep up with new artists and styles,

who take the time to browse in record

stores, and who buy more recorded music
per capita each year than other demogra-
phic groups.

“We are currently projecting a comfor-
table old age for the LP. followed by a

gradual fading-away at a date too far in

the future for us to pinpoint today.” said

Gartenberg.

Despite his optimism for the continued

status of the LP, and his acknowledgement
of the coming era of compact discs.

Sade, the jazzy pop phenomenon from
England, is surprising everyone with the

success of “Diamond Life,” her debut LP
on Portrait Records, and “Smooth Oper-
ator,” her current single. Also charging

up the LP chart is Luther Vandross, whose
Epic LP, “The Night I Fell In Love,” leaps

29 places this week. Over on the singles

chart, a lot of excitement is being gener-
ated by “Axel F,” an instrumental track

by Harold Faltermeyer, lifted from the

Beverly Hills Cop soundtrack, and speed-
ing to 48 bullet in its third week on the

chart.

Portrait Records made the interesting

decision to introduce Sade to the United
States via black radio, choosing to release

her first single. “Hang On To Your Love,”

to that format only. The single did very

well, peaking at 12 on the Black Contem-
porary singles chart on February 23. That

by Gregory Dobrin
LOS ANGELES — Capitol Records’ new
video distribution arm, Capitol Video
Distribution and Sales, has announced the

first three home video lines for distribution

that will commence May 1. The first three

include Sony, Pioneer Artists Laser Discs

same week, the album was the high debut,

at 96, on the pop LP chart. This same
week, the album was the high debut, at

96, on the pop LP chart. This was one
week prior to the debut of "Smooth
Operator,” the second single from the

album, but only the first offered to pop
radio. Henceforth, there has been no
holding back either the album or the

single. The album, which climbs to 12

bullet, is on fire in every region of the

country, pulling in top-five reports from
Crazy Eddie’s in New York, The Harvard
Co-op Boston. The Turtles chain based
in Atlanta, Record Theatre in Cincinnati

and Show Industries in Los Angeles.
Several number one reports also came in

this week. “Smooth Operator,” is on its

own collision course with the top 10,

bulleting to 23 from 37. Radio continues

to propel this single, which takes 10 point

jumps at WBEN, WHOT and KSET, while

(continued on page 34)

and Continental Video.

The company will distribute Sony’s
entire catalog of product, which includes

three music categories; pop/rock, jazz

and classical. Also in the catalog are a

family line of essentially children’s pro-

gramming and an instructional line.

Pioneer Artists Laser Discs catalog

consists primarily of music programming,
including rock, opera, ballet, concerts and
recitals, jazz and musical comedy. The
line encompasses roughly 120 titles in all.

Distribution for Pioneer will begin some-
what later than the scheduled May 1 Sony
shipment.

The third line for which Capitol will

assume distribution chores is Continental

Video, headed by Jack Silverman, which
includes some 40 titles. Continental’s line

is primarily film, but spearheaded by
ABC’s Olympic Highlights video.

Prices on the new product lines will

range from $16.95 to as much as $199.95.

All three lines will be available in Beta and
VHS.

According to Capitol Video Distribution

and Sales vice president Dan Davis, more
announcements concerning distribution

agreements will be made in coming weeks.

“Within the next two weeks we will have

additional major announcements,” he said.

Davis stressed that the pacts are all non-
(continued on page 36)

(continued on page 36)

Behind The Bullets

Sade Proves A Smooth Chart Operator
by Stephen Padgett
Cash Box Research Staff

ALL IN A NIGHTS WORK FOR SHEENA EASTON ~ At a recent dinner party held

in her honor, EMI America's universally popular recording artist Sheena Easton was
presented with her first platinum album for "A Private Heaven," which features the

singles "Strut," "Sugar Walls" and "Swear." At the same time, she received a special

award for her Spanish language album "Todo Me Recuerda A Ti," which went gold

in Argentina, Chile and Mexico. Pictured in photo 1: Easton has her hands full as

she holds on to her platinum and gold awards; in photo 2 (hr): Easton chats with

Raphael Gil, director of A&R, marketing for EMI in Latin America, and label president

Jim Mazza.
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ANOTHER OPENING, ANOTHER SHOWCASE = The New York Songwriters
Showcase, launched last year by Stu Greenberg, is now sponsored by BMI. Gathered
together at the Showcase on March 28 for the first collaborative evening are (i-r):

Stanley Catron, BMI vice president. Performing Rights, New York; Stu Greenberg,
director of the Showcase; Bobby Weinstein, assistant vice president. Writer Relations;

Frances Preston, BMi senior vice president. Performing Rights and Ron Beigel,

associate director of the Showcase. The New York Songwriters Showcase takes place

at Folk City in Greenwich Village the last Thursday of every month (except December).
For more information write: New York Songwriters Showcase, JAF, Box 8018, New
York, NY 10116.

BUSINESS NOTES
RIAA Certifications Announced
NEW YORK — Julian Lennon’s “Valotte,” Sheena Easton’s "A Private Heaven,” and
Phil Collins’ ’’Hello, I Must Must Be Going!” were each awarded Platinum Albums
by the RIAA in March, the first time that each of these artists has reached the one-
million sales plateau. John Fogerty’s "Centerfield” and R.E.O. Speedwagon’s “Wheels
are Turnin’” garnered simultaneous Gold and Platinum Awards, both Cyndi Lauper’s

’’She’s So Unusual” (four million sold) and Twisted Sister’s “Stay Hungry” (two million

sold) were awarded Multi-Platinum Albums. This month’s other Gold LPs went to

Talking Heads’ “Stop Making Sense,” Kool & The Gang’s “Emergency,” Frankie Goes
To Hollywood’s “Welcome to the Pleasure Dome,” Ashford & Simpson’s “Solid,” Philip

Bailey’s “Chinese Wall,” Survivor’s “Vital Signs,” the Commodores’ “All the Great Hits,”

and Anne Murray’s “A Little Good News.” Gold Singles were awarded to Whaml’s
“Careless Whisper,” Philip Bailey’s “Easy Lover,” and Foreigner’s “I Want to Know
What Love Is.”

ASCAP To Distribute Buffalo Monies
And Supplemental Cash Awards
NEW YORK — ASCAP will be making a special distribution in May to ASCAP members
and affiliated foreign societies of approximately $14,000,000 representing Buffalo
Broadcasting monies which have been held in escrow since 1979. The sum of

$14,000,000, which will be released from escrow next month, covers license fees and
interest for the year 1979 and the first six months of 1980. This special distribution
follows the resolution of the Buffalo Broadcasting lawsuit in favor of the performing
right organizations.

In an unrelated item, $88,600 in supplemental cash grants for 1 984-85 has been
distributed to ASCAP writer members by the Society’s Awards Panels. This brings
the total amount awarded for 1 984-85 to $1,145,450 representing monies over and
above royalties paid for performances of works in ASCAP’s sample survey. Awards
are granted to writers whose works have unique prestige value and are performed
in media not surveyed by ASCAP.

T-l-C-K-E-R-T-A-P-E
NEW YORK — Harold Rome, composer of such Broadway shows as Fanny, Pins
and Needles, and / Can Get It For You Wholesale, has been named this year’s recipient
of the ASCAP/Richard Rodgers Award for veteran composers or lyricists of the musical
theatre; the award carries a $5,000 prize. In other ASCAP news, writer Peter Stone
has been appointed to the Popular Awards Panel, which determines the distribution
of special monetary awards to ASCAP members . . . Sippie Wallace, the 86-year old
blues singer, will be honored at the second annual Celebrate Austin Music Festival,
held in that Texas city Apr. 19-21 . . . The International Consumer Goods Fair will

take over Brno, Czechoslovakia, Apr. 17-23 . . . Patrick Shaughnessy, president of
TM Communications, will address the Mass. Assoc, of Broadcasters, May 23, and
the GA. Assoc, of Broadcasters, June 1 6, with his talk entitled “Actionplan for Success;
Techniques to Maximize Profits” . . . The Four Tops have signed with Burnham-
Callagan Assoc, for national press representation and public relations . . . Chill the
champagne: PBS will celebrate Bach’s 300th birthday with the airing of The Well-
Tempered Bach with Peter Ustinov, Apr. 24 . . . Richard Gersh Assoc, has been retained
as public relations counsel to the LeFrak Entertainment Company . . . “BAM Salutes
the LA Spirit at A&S” is the lugubrious title for an Apr. 17 gala for the Brooklyn
Academy of Music, America’s oldest performing arts center; ticket info can be had
from Kate Levin or Kim Konikow at (718) 636- 4138 . . . The Midwest Film & Video
Conference will roll into St. Paul, Minn., Apr. 26 & 27; call them at (612) 332-6493
for details . . . The Boston Symphony Orch.’s Tanglewood concert season, an annual

I

New England summer highlight, has expanded to ten weeks this year; things get
: under way June 28 with Andre Watts and close Sept. 1 with Itzhak Perlman . . . New
I

on the bookshelves; J. Randy Taraborrelli’s Diana, all about the supreme Ms. Ross

j

(Doubleday, $29.95 cloth, $14.95 paper), and Gary Giddins’ Rhythm-a-ning, all about
I

jazz in the ’80s (Oxford U. Press, $17.95) . . . St. Pauli Girl Beer has signed as the

j

1985 sponsor for the concert series produced in the N.Y. area by Monarch
I

Entertainment Bureau and John Scher Presents Inc. . . .

EXECUTIVES ON THE MOVE

Green Robles Gooding Wexler

Buckley Alden Emmer Marziotto
Green Named — Marsha Green has been promoted to the position of director

of advertising for Atlantic Records, based at the company’s New York headquarters.
As director of advertising. Green oversees the operation of east-west advertising,

Atlantic’s in-house agency.
Robles Named — Aida Robles has been promoted to the position of manager
of foreign royalties for Atlantic and Elektra Records, based in New York City. The
announcement was made by Francine Wakschal, assistant vice president/foreign

& mechanical royalties.

Gooding Named — Quincy Jones’ Qwest Records has announced the appointment
of Bob Gooding to the position of national promotion director. Gooding previously

held posts at PolyGram Records, where he was national marketing director, urban
music division; Warner Bros. Records, where he held the post of national promotion
director, progressive music division; as well as a similar post at Arista Records.
Wexler Named — Mark Wexler has been named director of marketing and special

projects by GRP Records co-presidents, Larry Rosen and Dave Grusin. Wexler
was senior vice president of Mobile Fidelity Sound Labs in Los Angeles and has
relocated to New York to assume his new position.

A&R Expansion At Motown — Steve Barri, Motown’s vice president of A&R, has
announced a major expansion of the label’s A&R staff. Steve Buckley joins Motown
in the post of director of A&R. Buckley, an industry veteran of 13 years, comes
from Capitol Records. In his new position, Buckley will oversee the day-to-day
operation of the department and its divisions, allowing Barri to concentrate on
producing and studio work with the label’s acts. Barri also announced the

appointment of Sergio Munzibai as director of A&R, east coast. Munzibai joins

Motown as head of its newly opened office in New York. Prior to his joining the

label, he was music director of station WBLS in New York. In addition to the two
new members of the staff, Barri also announced new positions for current Los
Angeles based staffers. Eddie Lambert will be director of talent development, Benny
Medina is director of talent acquisition, Brenda Boyce becomes director of A&R
administration and Gail Pierson is named A&R coordinator.

Alden Upped — Rick Alden, a 1 3-year veteran of the music industry, has been
promoted to the new position of northeast regional promotion/national special

projects for Elektra/Asylum Records.

Emmer Appointed — Bob Emmer has been appointed as director, business affairs

for MGM/UA (west coast). Emmer, who will be based at the MGM/UA Studios

in Culver City, California, wilt report directly to Benton Levy, vice president, business

affairs, in New York.

Marziotto Promoted — Joe Marziotto has been promoted to manager, field

marketing, RCA, New York Branch. In his new position, Marziotto will be responsible

for coordinating the sales efforts on behalf of RCA and A&M and associated labels

as well as Arista product in the New York City, Long Island, Westchester and

northern New Jersey markets.

ASCAP Appoints lossa— Lauren Iossa has been named public relations coordinator

for the American Society of Composers, Authors and Publishers, broadening her

responsibilities to include editorship of the Society’s publication, “ASCAP In

Action,” it was announced today by assistant to the president/director of public

relations, Karen Sherry. As public relations coordinator, lossa will continue to

participate in the varied activities of the public relations department.
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Busby Promoted At MCA
LOS ANGELES — MCA Records and
Music Group has announced the promo-
tion of Jheryl Busby to the newly created

position of senior vice president, black

music for MCA Records. In this new
position, Busby will be responsible for all

aspects of black music and jazz on MCA
Records, including A&R, marketing and
promotion.

Upon making the announcement MCA
Records president Irving Azoff said,

“Jheryl Busby’s contribution to MCA’s
current success is unparalleled. His

aggressiveness and instincts are the
reasons for the success of black music
at MCA for the first time in the company’s
history. Jheryl has achieved in a year and
a half what those before could not
accomplish in a decade.”

Prior to this appointment, Busby served
as vice president of black music for MCA.
He joined the label from A&M where he
was vice president of R&B promotion and
marketing for three years. Prior to that.

he was with Casablanca Records for five

years, serving as vice president, R&B for

two years.

Jheryl Busby

L

f •

y
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Kegion/il Album /In/ilysis

m N4TION4L BRMKOUTS
1 COMMODORES 9 MAZE
2 TOM PETTY 10 GEORGE THOROGOOD
3 ERIC CLAPTON 11 U2
4 THE BREAKFAST CLUB 12 DeBARGE
5 TEARS FOR FEARS 13 SANTANA
6 LUTHER VANDROSS 14 JESSE JOHNSON’S REVUE
7 THE POWER STATION 15 BILLY JOEL
8 HOWARD JONES

This listing of records outside the national Top 20 showing steady or upward move-
ment is designed to keep retailers abraast of the latest regional sales trends.

NORTHE4ST

1 COMMODORES
2 THE BREAKFAST CLUB
3 TEARS FOR FEARS
4 ERIC CLAPTON
5 U2
6 MAZE
7 LUTHER VANDROSS
8 TOM PETTY
9 THE POWER STATION
10 HOWARD JONES

MIDWEST

1 TEARS FOR FEARS
2 THE BREAKFAST CLUB
3 LUTHER VANDROSS
4 COMMODORES
5 ERIC CLAPTON
6 U2
7 DeBARGE
8 TOM PETTY
9 MAZE
10 THE POWER STATION

SOUTHE4ST

1 COMMODORES
2 ERIC CLAPTON
3 MAZE
4 LUTHER VANDROSS
5 TOM PETTY
6 THE POWER STATION
7 THE BREAKFAST CLUB
8 GEORGE THOROGOOD
9 SANTANA

10

JESSE JOHNSON’S REVUE

MLTIMORE/
W/1SHINGTON
1 ERIC CLAPTON
2 THE BREAKFAST CLUB
3 GEORGE THOROGOOD
4 TEARS FOR FEARS
5 TOM PETTY
6 THE POWER STATION
7 HOWARD JONES
8 COMMODORES
9 MAZE

10

LUTHER VANDROSS

WEST 4.

1 TOM PETTY
2 TEARS FOR FEARS
3 HOWARD JONES
4 COMMODORES
5 ERIC CLAPTON
6 THE BREAKFAST CLUB
7 THE POWER STATION
8 MAZE
9 LUTHER VANDROSS
10 BILLY JOEL

NORTH CENTRALM DENVER/PHOENIX rl SOUTH CENTRAL

1 COMMODORES
2 ERIC CLAPTON
3 TOM PETTY
4 GEORGE THOROGOOD
5 U2
6 TEARS FOR FEARS
7 JESSE JOHNSON’S REVUE
8 LUTHER VANDROSS
9 VAN MORRISON
10 ACCEPT

1 TEARS FOR FEARS
2 COMMODORES
3 ERIC CLAPTON
4 THE BREAKFAST CLUB
5 THE POWER STATION
6 GEORGE THOROGOOD
7 SANTANA
8 LUTHER VANDROSS
9 ANIMOTION
10 TOM PETTY

1 THE BREAKFAST CLUB
2 BILLY JOEL
3 SANTANA
4 DeBARGE
5 ANIMOTION
6 TOM PETTY
7 THE POWER STATION
8 RAY CHARLES
9 COMMODORES
10 ERIC CLAPTON

D
Weeks

Title. Artist Label. Number. Distributor On On
4/6 Chan 4/6 Chart

1 LIKE A VIRGIN 15.98 16 HIS 12 GREATEST HITS —
MADONNA (Sire 25157-2) WEA 1 20 NEIL DIAMOND (MCA MCAD-37252) MCA 18 4

2 THE DARK SIDE OF THE MOON 17 HEARTBEAT CITY 15.98

PINK FLOYD (Capitol CDP-46001) CAP 3 31 THE CARS (Elektra 60296) WEA 14 31

3 AGENT PROVOCATEUR 15.98 18 BIG BAM BOOM _
FOREIGNER (Atlantic 81999-2) WEA 2 9 DARYL HALL & JOHN OATES (RCA PCD1-5336) RCA 19 13

4 BORN IN THE U.S.A. — 19 RECKLESS —
BRUCE SPRINGSTEEN (Columbia CK 38653) CBS 8 31 BRYAN ADAMS (A&M CD-5013) RCA 21 11

5 SHE’S THE BOSS — 20 SPORTS —
MICK JAGGER (Columbia CK 39940) CBS 5 6 HUEY LEWIS AND THE NEWS (Chrysalis VK 41412) CBS 15 10

6 CHICAGO 17 15.98 21 FACE VALUE 15.98

CHICAGO (Warner Bros. 25060-2) WEA 6 23 PHIL COLLINS (Atlantic 16029-2) WEA 23 3

7 CAN’T SLOW DOWN __ 22 VALOTTE 15.98

LIONEL RICHIE (Motown 6059MD) MCA 9 31 JULIAN LENNON (Atlantic 80184-2) WEA 22 9

8 BUILDING THE PERFECT BEAST i5.98 23 GREATEST HITS _
DON HENLEY (Geffen 24026-2) WEA 10 11 SIMON & GARFUNKEL (Columbia CK 31350) CBS 24 7

9 PURPLE RAIN 15.98 24 MAKE IT BIG _
PRINCE AND THE REVOLUTION (Warner Bros. 25110-2) WEA 4 31 WHAM! (Columbia CK 39595) CBS 20 8

10 VULTURE CULTURE — 25 WHITE WINDS —
THE ALAN PARSONS PROJECT (Arista ARCD-8263) RCA 12 6 ANDREAS VOLLENWEIDER (CBS MK 39963) CBS — 1

11 BREAK OUT — 26 PERFECT STRANGERS _
POINTER SISTERS (Planet PCD1-4705A) RCA 11 25 DEEP PURPLE (Mercury 823 777-2) POL 27 2

12 CENTERFIELD 15.98 27 WHEELS ARE TURNIN’ _
JOHN FOGERTY (Warner Bros. 25203-2) WEA 7 8 REO SPEEDWAGON (Epic EK 39593) CBS 29 8

13 LUSH LIFE 15.98 28 AMADEUS 29.98

LINDA RONSTADT WITH NELSON RIDDLE & HIS ORCHESTRA (Asylum 60387-2) WEA 13 6 ORIGINAL SOUNDTRACK (Fantasy FCD-900-1791-2) IND 26 11

14 PRIVATE DANCER — 29 THE BIG CHILL SOUNDTRACK PLUS ADDITIONAL CLASSICS -
TINA TURNER (Capitol CDP-46041) CAP 17 28 VARIOUS ARTISTS (Motown 6120MD) MCA 30 16

15 VOICES IN THE SKY — THE BEST OF THE MOODY BLUES 30 SHE’S SO UNUSUAL _
THE MOODY BLUES (Threshold 820 155-2) POL 16 7 CYNDI LAUPER (Portrait RK 38930) CBS 25 31



ALBUM RELEASES
WE ARE THE WORLD — USA For Africa

— Columbia 40043— Executive Producer:

Ken Kragen — List: 12.98

Featuring both the huge single title

track from USA For Africa and the
Canadian contribution “Tears Are Not
Enough” from Northern Lights, this LP
which is truly international in scope also

includes Bruce Springsteen’s live

“Trapped” Prince’s soulful and touching

“Tears In 'V'our Eyes.” Other solo artist

highlights are Tina Turner’s desperate

“Total Control,” Kenny Rogers’ “A Little

More Love” and the Pointer Sisters’

upbeat “Just A Little Closer.” Look for

immediate record-breaking sales and
extensive album cut radio play.

VOX HUMANA — Kenny Loggins —
Columbia FC 39174 — Producer: K.

Loggins — List: 8.98 — Bar Coded
“Vox Humana” is prime Loggins writing

delivered in the artists’ most dynamic
musical offering in years. Loggins’ unique
blend of R&B and Country rock comes into

full flower on this LP. Abounding with

dance tunes and melodic rockers. “Vox
Humana” is Kenny Loggins at his artistic

best, with well oiled vocals and charging
rhythms. A plethora of CHR hits are sure
to be culled from this album of superb
Loggins material.

THE POWER STATION — The Power
Station — Capitol 12380 — Producer:

Bernard Edwards — List: 8.98 — Bar

Coded
What started out as a one-time lark has

turned into a full-fledged AOR and CHR
burner with the success of The Power
Station’s first single “Some Like It Hot”

and the follow-up cover of T. Rex’s “Bang
A Gong.” With Tony Thompson keeping

a steadily pounding back beat and Robert

Palmer twisting often engaging melodies.

The Power Station is one of the year’s

hottest debuts.

DREAM INTO ACTION — Howard Jones
— Elektra 60390-1 — Producer: Rupert
Hine — List: 8.98 — Bar Coded
Another amazing assemblage of pop

gems from modern day one-man-band
Howard Jones includes several potential

CHR hits including the first single “Things
Can Only Get Better.” Featuring funky
bass lines and rhythms and instantly

likable melodies, Jones seems set for

more of the success which broke him big

last year.

KATRINAAND THE WAVES— Katrina and The Waves— Capitol 12400— Producer:

Katrina and The Waves — Pat Collier — List: 8.98 — Bar Coded
Finally The Waves get their U.S. break! Long a favorite import, this LP mixes

music from the band’s first two Attic LPs including such possible CHR/AOR breakers

as “Walking On Sunshine,” the original “Going Down To Liverpool” and “Do You
Want Crying.”

RIGHT FROM THE HEART — Johnny Mathis — Columbia FC 39601 — Producer:

Denny Diante — List: 8.98 — Bar Coded
This album further displays why Johnny Mathis has endured for so long, as

his velvety vocals are amply showcased on 10 tuneful mellow rock cuts.

UP ON THE SUN — The Meat Puppets — SST 039 — Producer: Spot — List:

8.98

Third album from these avant-western critic’s favorites is a playful and sometimes
demonic exercise in ‘new’ music.

METAL FATIGUE — Allen Holdsworth with I.O.U. — Enigma 72002-1 ~ Producer:
Allen Holdsworth — List: 8.98

Legendary guitar virtuoso Holdsworth takes fusion guitar to a new level on his

Enigma debut, from the tempestuous title track to the finely tuned “Home.” A
guitar player’s guitar player.

THE THOUGHT — The Thought — MCA 5559 — Producer: Craig Leon — List:

8.98

— Bar Coded
Sixties psychedelic rock Dutch-style with The Thought. This Icon/MCA release

also includes a wonderful cover of The Byrda’ “Eight Miles High.”

FISHBONE —
• Fishbone — Columbia 40032 — Producer: David Kahne — List:

8.98

— Bar Coded
An excellent debut from Fishbone which merges the energy of the Two Tone

movement and The Untouchables with purer rock and R&B party influences. Expect
immediate regional and college radio adds. Strong production from David Kahne.

READ MY LIPS — Melba Moore — Capitol 12382 — Producer: Keith Diamond-
Paul Laurence-Richard James-Burgess — List: 8.98 — Bar Coded
Melba Moore gets a boost from modern arrangements and production on this

latest LP with especially strong B/C and dance cut “Love Of A Lifetime” and the

grooving “When You Love Me Like This” featuring Lillo Thomas.

FIESTA — Screamin’ Sirens — Enigma 72003-1 ~ Producer: Michael Reid-Greg
Humphrey-Brian Ahearn — List: 8.98

L.A.’s latest all-girl group is a more streetwise and chaotic group than past

combos: good R&R with a sense of humor.

TOO SHARP — Process And The Doo Rags — Columbia BFC 40021 — Producer:

Rick James — List: 8.98 — Bar Coded
Rick James as producer and writer gives a tremendous boost to this already

talented group and makes this a highly successful album, probably destined for

solid B/C success.

STEPPIN’ IN THE FUTURE — Exodus Supreme — Exodus Supreme 1001 —
Producer: Michael Nichols — Exodus Supreme — List: 8.98

Strong fusion of reggae riddims and R&B flavorings which, as always, seems
on the verge of crossing over. Strong vocals and booming production.

NIP Df)IVERS-Nip Drivers — Enigma 72014-1 — Producer: Ethan James — List:

8.98

— Bar Coded

THE ANSWER — The Answer — QL 1005 — Producer: Rob Burr — List: 8.98

THE BEST OF HUDSON AND LANDRY Volume II — Hudson and Landry — Dore
344 — Producer: Various — List 8.98

SAFARI — Plunketts — Noran 001 — Producers: Randy Farra, Dick Mclivery —
List: 8.98

THE BIG BOYS — The Big Boys — Enigma 72028-1 — Producer: Spot — List

8.98

Bar Coded

CRIMES IN MIND — Streets — Atlantic 781246-1 — Producer: Beau Hill — List

8.98

— Bar Coded

MADE IN NEW YORK — Tania Maria — Manhattan 53000 — Producer: Eric

Kressman — List: 8.98 — Bar Coded

IMMEDIATE A’S & B’S/THE SINGLES COLLECTION/A COMPLEAT COLLECTION
— Compleat 672010-1 — Various Artists — Producers: Various — List: 10.98 —
Bar Coded

A SLICE OF HUMBLE PIE — Humble Pie — Compleat 672009-1 — Producer:

Humble Pie — List 8.98 — Bar Coded

BIG PROMISE — Sue Fink — Ladyslipper 201 — Producers: Diane Lindsay and

Sue Fink — List 8.98

THE SPIRIT IS FREE — Ronnie Gilbert — Redwood 408 — Producers: Joanie

Shoemaker and Jo-Lynne Worley — List 8.98



SINGlf RELEi^ES

ASHFORD & SIMPSON (Capitol B-5468)

Babies (3:49) (Nick-O-Val Music Co. Inc./

ASCAP) (N. Ashford) (Producers: N.

Ashford, V. Simpson)
The incomparable songwriting duo of

this veteran act has released yet another
outstanding single from its smash “Solid”

LP for Capitol. “Babies” is an easy, drowsy
ballad that deals with a Contrasting theme
of unwanted pregnancy. Vocals by Nick

Ashford and Valerie Simpson mesh in

their characteristically smooth style, each
with its own appeal, while a gentle

synthesizer keeps the pace. B/C must-
add. Possible CHR appeal.

FORD A SIMPSON JULIAN LENNON (Atlantic 7-89567)

Say You’re Wrong (3:45) (Charisma
Music-Chappel Music/ASCAP) (J. Len-
non) (Producer: P. Ramone)
The third single from Lennon’s hit debut

LP, “Say You’re Wrong” has a light salsa

feel with a bouncy hook. A less ponderous
mood is in evidence on this single than
Lennon’s first two, with a festive horn

backup and strict percussion. Compari-
sons to early Beatles standards are

unavoidable here, though Lennon’s solo

sound is distinctive and should push the

tune into the top 10 on its own strength.

A must-add for CHR.

EVELYN “CHAMPAGNE” KING (RCA JK-
14048)

TIM Midnight (3:59) (St. Winevelyn Music-
Edge of Fluke Music-Outer Snake Music/
ASCAP) (K. Carter, B. Gaitsch) (Producer:

Hawk)
Rather downtempo in comparison to

King’s usual fare. “Till Midnight” is soft

as cashmere and every bit as warm. The
surprising sensitivity of this flowing ballad

throws new light on King as a vocalist,

casting off the singer’s resounding “disco”

image with a light acoustic guitar and faint

harmonica backing. Understated and
sensual, “Till Midnight” is B/C playlist

refreshment.

JOYCE KENNEDY (A&M 2727)
Didn’t I Tell You (3:55) (MCA Music. Inc./

ASCAP; Music Corp. of America/BMI) (K.

Forsey-S. Schiff-L. Forsey) (Producer:

Keith Forsey)

This is a gritty and hard-edged song
which takes off from the outset and never
lets go. With her rangy, commanding and
direct approach, Kennedy seems to have
found just the right vocal style to match
the relentless energy of the song itself.

With so much going for it, “Didn’t I Tell

You” has tremendous promise for a

healthy life on the B/C charts, and may
cross over to CHR as well.

WHODINI (Jive/Arista 1-9331)

Big Mouth (3:00) (Zomba Productions) (Hutchins-Smith) (Producer: Larry Smith)
This pared-down version of the smash club 12" version has charm, wit and an

irresistable dance beat which should propel it to strong radio adds.

THE EMOTIONS (Motown 1784MF)
Miss Your Love (4:14) (Wenkewa Music/ASCAP; Walkran Music/BMI) (Vaughn-
Philpot) (Producers: Wayne and Wanda Vaughn)
With a style all its own, this versatile group has a dynamic and melodic cut

here which features unique arrangements and rangy vocals. A promising B/C entry.

DAVID ROSTAMO (Sire 7-20019)

Culture Vulture (4:29) (Neo Beatnik-Compu Music/ASCAP) (Rostamo-Currell)

(Producer: Christopher Currell-David Rostamo)
Rostamo’s unique “neo beatnik” linguistics are here set over a thoroughly modern

synth dance beat. Should find radio response on alternative radio and in the clubs.

BELOUIS SOME (Capitol B 5464)

Imagination (Tritec Music, Ltd.) (Some) (Producer: Steve Thompson-Michael
Barbiero)

With a dour vocal a la Ric Ocasek and a theatrical sensibility, Belouis Some
delivers a well produced and interesting debut with “Imagination.”

DOKKEN (Elektra 7-69650)

Alone Again (4:20) (Julia’s Music Inc.) (Dokken-Pilson) (Producer: Tom Werman)
This powerhouse heavy metal band here offers up a vibrant and effective ballad

which is melodically and lyrically strong. Ripe for AOR.

FRANCE JOLI (Epic 34-04863)
Does He Dance (4:20) (Cheeky Kid Music-Pinless Music/BMI) (Neal-Ferguson)
(Producer: George Duke)
France Joli offers a thoroughly satisfying vocal to this dynamic, trendy pop song,

and the combination should prove highly successful at the CHR level.

ERIC CARMEN (Geffen 7-29032)
I’m Through With Love (3:58) (Safespace Music, Tamerlane Music/BMI) (E. Carmen)
(Producer: B. Gaudio)
A smooth melodic ballad emotionally arranged with dramatic instrumentation

and Carmen’s heartfelt vocal. CHR certainty.

JGANNA GARDNER (Philly World 7-99656)

Watching You (3:59) (Philly World Music/BMI) (M. Horton, R. Broomfield)

(Producers: M. Forte. D.R. Robinson)
“Watching You” is slick funk with heavy danceability. Gardner’s vocal is fully

charged. A BC/CHR add must.

JOHNNY MATHIS (Columbia 38-04856)

Right From The Heart (4:20) (American Broadcasting Music, Amadeus Music, April

Music, Lady Of The Lake Music ASCAP) (E. Rose. K. Wakefield) (Producer: D.

Diante)

A tuneful delivery from the legendary crooner, “Right From The Heart” is a
romantic ballad from the ABC soap Ryan’s Hope. Possible CHR.

ALEX BROWN (Mercury 880-694-7)

(Come On) Shout (3:34) (Welbeck Music Corp/Anidracks Music-ASCAP) (M.

Sharron,/G. Skardina)(Producer:Marti Sharron and Gary Skardina)

ANGELA BOFILL (Arista AS 1-9339)
Who Knows You Better (3:25) (Geyersongs — No Big Deal/BMI) (S. Geyer, G.
Stockdale) (Producers: D. Frank, M. Murphy)

EARL KLUGH (Warner Bros. 7-29038)

Just Pretend (3:40) (Soda Fountain Music Inc.-ASCAP) (Earl Klugh) (Producer:

Earl Klugh)

INTRIGUE (World Trade WT7-1000)
FlyGirl (3:50) (Believe Me Music. Silver Satin Music, Puff Publishing Co. and Captain

Key Board Music BMI-ASCAP)(L. Burgess, S. Davenport) (ProducerA. George,
F. McFarlane, L. Burgess)

ARTIE “BLUES BOY” WHITE (Bonn 101)

What Pleases You Pleases Me (3:26) (Su-Ma Publishing Co.-BMI) (B. Jones, P.

Richmond) (Producer: Ernie Johnson)

E.Q. (Atlantic 7-89577)

Goodbye Love (3:34) (Chappell Music—ASCAP) (S. Jeffries, S. Skaith) (Producers:

A. Ertegun. G. Abbott, R. Mounsey)

ROBIN GEORGE (Bronze 7-99658)

Heartline (3:16) (Dejamus Inc.—ASCAP) (R. George) (Producer: John Ryan)

KIM MITCHELL (Bronze 7-99652)

Go For A Soda (3:25) (Mark Cain Music Inc.—ASCAP) (Mitchell, Dubois)

(Producers: Kim Mitchell and Nick Blagona)

CURTIS HAIRSTON (Pretty Pearl PP-0215-AA)
I Want Your Lovin’ (Just A Little Bit) (3:55) (C. Hairston.G. Radford, R. Barretto

Jr.) (Producer: G. Radford)

B.E. TAYLOR GROUP (Epic 34-04862)

Reggae Rock N Roll (4:04) (Miss Areal Music Co. — ASCAP) (R. Witkowski, J.

Macre, B.E. Taylor) (Producer: R. Witkowski, J. Macre)

NORMAN NARDINI & THE TIGERS (CBS ZS4 04872)

Loverman (3:31) (Nardini Music/BMI) (N. Nardini) (Producer: K. Kinzel)

GRANDMASTER FLASH (Elektra 7-69643)

Girls Love The Way He Spins (4:18) (Grandmaster Flash Pub., Inc.-Grandpa Lou’s

Pub Co./ASCAP) (Christopher-Dukes-Glover) (Producers: Grandmaster Flash-

Gavin Christopher)
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Cash Box Conducts First Regional Radio/ Retail Seminar
LOS ANGELES — A diverse group repres-

enting radio, retail, rack and record

manufacturer executives gathered at the

Marriott Marina Hotel in Fort Lauderdale
for the first Cash Box Regional Radio/

Retail Seminar held on March 28. the

seminar was conducted by Spence Ber-

land, vice president, who outlined the

publication’s philosophy and direction.

A slide presentation was made to

illustrate many of the editorial innovations

and developments that have been recently

implemented. Included in the presentation

were explanations of such features as The
Winners Circle, Behind The Bullets, Job
Mart, Programmers Picks and the ex-

panded review sections.

An in depth explanation of Cash Box’s

new chart methodology was also present-

ed, exploring in detail the new station

reporting systems, and the change over
from qualitative retail reports to quantit-

ative reports.

Qualitative reports relate a fixed opinion
of sales based on many variable and
arbritary factors while quantitative reports

have no opinion and are simply exact
piece counts of each record sold.

The purpose of the seminar is to provide
a forum for open discussion on the ways

and means that Cash Box can be more
responsive to the needs of the radio and
retail industries. The Fort Lauderdale/
Miami gathering was the first of many to

be held this year in various markets
around the country. The next Cash Box
Regional Radio/Retail Seminar is tenta-

tively scheduled for Atlanta sometime in

late May.

Pictured at the first Cash Box and Retail Seminar held March 28 at the Fort Lauderdale Spence Berland, vice president. Cash Box; Photo 2: Dave Jackowitz, Peaches; Jeff

Marriott Hotel In Fort Lauderdale, Florida are: Photo 1: At the podium, Shane, CBS; Richie Tardanico, CBS. Photo 3: Billy Hines, 4 Sight Records; George

Albert, president and publisher Cash Box; Vannis Lopez, 4 Sight Records. Photo 4: Tardanico, CBS. Photo 5; Jeff Shane, CBS; Mark Albert, vice president and general

Margrett Ann Ronayne, Motown; Joni Siani, Y100; Richard Pachter, A&M; Richie manager Cash Box. Photo 6: Burt Stein, Gold Mountain, George Albert, president

and publisher Cash Box. Photo 7: Richard Pachter, A&M; Jeff Shane, CBS; Margrett Motown; J.G. Knapp, Musico. Photo 8: Manny Sanchez, Motown; Sandy Jackowitz,

Ann Ronayne, Motown; Richie Tardanico, CBS; Joni Siani, Y100; Manny Sanchez, Dave Jackowitz, Peaches. Photo 9: Duke Ellington, WRBD; Liana Ycikson, Hot 105;

Billy Hines, 4 Sight Records; George Albert, president and publisher Cash Box; Vannis Cash Box; Vannis Lopez,4 Sight Records; Photo 12: George Albert president and
Lopez, 4 Sight Records. Photo 10: J. Williams, J. W. 's Records; Rubby Allen, Handleman; publisher Cash Box; Guy Thibaut, Record Bar; David Baker, Record Bar; Joe Bucklew,

Spence Berland, vice president Cash Box. Photo 11: Keith Albert, research manager MCA; Ron Harvey, Peaches.
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NARM ’85
Music Retailers Define Their

Roie For The Future
by David Adelson

HOLLYWOOD, FLA. -- “What should a

record store be?” asked The Musicland

Group’s Jack Eugsterto a packed opening

business session at last week’s NARM
convention. “How many of us had the

insight to fully recognize the changing

business in our own stores?” he added.

Eugster was echoing a theme brought

forth by other speakers and spectators

alike: What will the record store of the

present be like in the future?

Several issues were brought to the

forefront of what is considered a period

of evolution and transition for the music
merchant. The role of home and music

video in the record store, the continuing

erosion of the LP market by both the

cassette and the Compact Disc and the

constant bombardment of the retailer by
new technologies — any of which could

radically alter the consumer’s buying
habits — were all deemed issues of deep
concern during the four-day conference.

“Our industry has changed in the past

few years almost beyond recognition,”

said keynote speaker Gil Friesen (A&M
Records). “The Compact Disc has truly

come of age this year, as has home video.

making the movies and music videos to

promote our records all that more access-

ible. What we’re really doing, record

companies and retailers alike, is finding

new ways to give the customer what he
or she wants.”

One of the biggest topics at the con-

ference was the fate of the LP. “Frankly,

though it may still be around, the LP will

not be that important in five years,” said

Musicland’s Eugster. “Many of you would
like to hear me advocate a rescue effort

to forestall the early writeoff of the LP,”

he remarked. “To me, however, the LP’s

fate seems inevitable. Therefore, let’s all

work together to have an orderly withdra-

wal. Not too fast and not too slow. I think

we can expect the CD to come into its

own, helping to finish off the LP and
perhaps eventually take on the cassette.”

“We all have a stake in the natural and
healthy winding down of the standard 12"

disc,” said RCA’s president Robert
Summer. “I think that can be accomplished
without distorting the marketplace.”

PolyGram’s president Guenter Hensler

remarked, “it will take about five years
before Compact Disc will equal vinyl. In

(continued on page 35)

NARM Ouotables

“It used to be that radio was the only thing that sold music. Today, movies sell

music, TV sells music, magazines sell music. About the only thing that doesn’t

sell music is stained glass windows and I hear Russ Solomon is working on that. ”

Gil Friesen

A&M Records

“What about the LP? Frankly, though it may still be around, that configuration

won’t be very important in five years, dropping to as low as 10 percent of total

business. ”

Jack Eugster
The Musicland Group

“It will take around five years before Compact Disc will equal vinyl and in my
view that’s optimistic for vinyl.

”

Guenter Hensler
PolyGram Records

“In the past, we took a lot of risks in a whole bunch of other areas that didn’t

make any sense and I think we’ll just watch those marginal errors a lot closer

now. But I think we’re going to be a lot more aggressive artist-wise, which will

benefit this business regardless of what configurations we’re using."

Don Dempsey
E/P/A

“From my view point, don’t give up on anything yet folks.’

Russ Solomon
Tower Records

QUINCYSPEAKS OUT— In an empassioned speech to the NARM convention entitled,

“Advice To A Dear Friend,” Quincy Jones called for a closer working relationship

between pop and black departments at the record labels. Claiming that music knows
no color, Jones called on the industry to catch up with the listening audience and
break down color barriers. In a letter sent to Cash Box, Jones expressed his distress

over reports in a trade publication that stated that he called for the complete aboliton

of the black music departments. “This is a complete misrepresentation, ” Jones said.

A COMPOSER OF NOTE — ASCAP assistant to the president/director of public

relations Karen Sherry presented the ASCAP Golden Note Award to Stevie Wonder
at the NARM Convention in Hollywood, Florida on March 30, 1985. The Golden Note

is the highest honor given to an ASCAP member for outstanding achievement in

the field of music.

Cornyn To Retailers On The CD:
“Eat Or Be Eaten”

by David Adelson
HOLLYWOOD, FLA. — The compact disc

dominated the 27th NARM convention.

Whether it was the topic of packaging, or

the projected capabilities of the config-

uration in the future, there can be little

doubt that the CD has come of age at

NARM.
One of the most enlightening presen-

tations of the four-day conference was
Stan Cornyn’s “Eat or Be Eaten — How
New Record Forms Will Change Our
Industry In The Next Decade For Better

Or Worse.” The video presentation to the

opening business session focused on the

future uses of the compact disc and the

extensive experimentation and research

involving the configuration.

The head of the new Record Group, a

jointly-funded CD software development
organization (funding comes from WCI
and PolyGram Worldwide), urged retailers

to embrace the configuration and its

future. “I would prefer that this new
product be our industry’s, to bring new
growth to an industry whose problem of

real growth has not been solved by Prince,

Michael Jackson, MTV and a marvelous

1984. These phenomena do not equal

growth.”
Among the new innovations and uses

of the Compact Disc revealed in the video

are: Talking CDs which would allow over

30 hours of spoken word in most any
context. The talking CD was exemplified

(continued on page 35)

Hensler Cites Stability Amid Rumors
by Rusty Cutchin

NEW YORK Speaking from the pres-

ident’s panel at the NARM confab March
30, PolyGram chairman Guenter Hensler

sought to curb speculation about the
company’s ongoing merger interests.

“There are rumors flying around and I’d

like to really lay these rumors and
confusion to rest,” Hensler told the

assembled merchandisers. “Please accept

my word that PolyGram has a long-term

commitment to the U.S. market and will

actually aggressively expand its presence
here and try to gain market share and
sales and all that. It is published . . . that

(PolyGram parent company) Philips has

been considering various proposals for

potential partners to acquire a co-owner-
ship in PolyGram, replacing Siemans, but

in no way is Philips bowing out. Any such
arrangement that is in the works or may
be in the works will not only not diminish

PolyGram’s presence in the United States

but actually expand it, because otherwise,

why would it make sense for us to look

for an American partner?”

Since the collapse last year of the

planned merger between PolyGram and
Warner Bros., speculation has centered

around MCA as a potential U.S. partner

for the Dutch-owned label. But a Wall

Street Journal article of March 28 cited

“industry sources familiar with the nego-

tiations” in reporting that a group of

investors led by former Twentieth Century
Fox CEO Alan J. Hirschfield were close

to an agreement to purchase “a majority

stake” in PolyGram.
According to the Journal report, Hirsch-

field’s group would own 80 percent of the

record concern in the U.S. and 50 percent

of its overseas operations under terms of

the proposed agreement. Although no
details of the plan were cited in the story

the Journal reported that Hirschfield was
not expected to be involved in day-to-day

management, but to install new executives

with the goal of restructuring the label’s

U.S. operations and possibly entering a

joint venture with another record distrib-

utor. Hirschfield was chief executive of

Columbia Pictures Industries before it

was acquired by Coca-Cola and has a

long history of record company involve-

ment. In the mid-1960s he negotiated the

purchase of Atlantic Records for Warner
and later oversaw Warner’s entire record

division. At Columbia Pictures, he helped

form Arista with Clive Davis.

However, Hensler, speaking at NARM,
seemed to shatter speculation concerning

alternative distribution vehicles in the U.S.

when he said, “In order to make sure there

is no confusion, the other angle — the

distribution side, which is really separate

(continued on page 34)
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POINTS WEST NEW B4CES TO W4TCH
WHAT’S IN A NAME — If you have heard of them, you would remember their

name. If you have heard their music on an album, you would remember their

name. If you have seen their live show, you would remember their name. Tupelo
Chain Sex. But, more than that, if you hear their latest Selma Records LP “Spot

The Difference” or catch one of their vaudevillian live performances, you will

remember the band because they are wild, funny, unique and just plain good.

Yet, unlike many bands, Tupelo Chain Sex is not easily pigeon-holed. They are

not country-punk or ska or American rock ‘n’ roll like so many current favorites.

Lead vocalist Limey Dave says, “Basically, we draw our influences from living

in the 20th century, circa 1985. If you look around you, on TV, in the newspapers,
on the radio and with all of the

SPOT THE MEMBERS — This is Tupelo

Chain Sex. From (r to I) Stumak, Tupelo

Joe, Gary Hurst, Willie bred. Limey bave
and Don “Sugarcane" Harris (seated).

technology that’s out now — we are

bombarded more and more by all sorts

of information and I find it incredible

that other bands don’t absorb more of

these influences and reflect them in

their music. To be a ‘heavy metal band’

or a 'punk band,’ whatever, it seems
ridiculous. That means you are putting

blinders on . That’s not the way life

is. I don’t think you can avoid all of

these other ideas, and as a result we
draw our influences from just about
anywhere. From looney TV game
shows to little stories in the newspapers
to old 78 jazz records. All of these
things and everything else just comes
out when we rehearse and improvise.”

Though Tupelo Chain Sex is well

known in its home base of Los Angeles
and other places the band has played regionally, “Spot The Difference” is in many
ways the group’s ’coming out’ LP. Featuring typically raucous tunes made up of

both red hot rock and soulful down home smoothness courtesy of legendary fiddle

player Don “Sugarcane” Harris, (Mayall, Zappa), “Spot The Difference” is already
making a big dent on the college and alternative radio charts. Commenting on
the group’s distinct theatrical sensibility. Limey Dave notes, “I think we are in

the American tradition of vaudvitle, though we’re not really trying to resurrect it.

I just think there is something in that kind of variety that really appeals to people
— people want to be entertained.” And, that is one thing that Tupelo Chain Sex
does very well.

SIGNINGS & RELEASES — After signing with Stiff Records last month, The
Untouchables have been jetted to the U.K. where they will record a new LP and
do some live dates and hopefully create the regional groundswell that they worked
from domestically . . . Alligator recording artist Lonnie Mack has signed an
exclusive booking agreement with Variety Artists out of Minneapolis. Mack’s debut
for Alligator “Strike Like Lightning” co-produced and featuring guest appearances
by Stevie Ray Vaughn will be coming out soon . . . booking agent Chris Faville

has formed San Francisco’s newest national booking agency Stateside Talent.

Interested parties call (415) 883-8245 . . . Exit Records (Charlie Peacock, The
Seventy-Sevens, others) handled by Bill Graham Presents and distributed through
A&M is set to enter the famed A&M lot in place of MCA-bound IRS. Though that

agreement is still in the “t-crossing and i-dotting stage,” the agreement is together.

More word on that later . . . the Meat Puppets latest “Up On The Sun” SST LP
seems more airy and ultimately more cohesive than the band’s past two efforts.

Hopefully that will translate into a greater commercial response . . . add Stevie
Ray, the guitar hero has been made an Admiral of the Texas Navy by the state’s

Governor Mark White. The honor is

awarded to Texas citizens who have
made an outstanding contribution to

the state. . . . Island's The Waterboys
are in the studio outside of London
with Mick Glossop producing. Glossop
is known for his work with Van Morrison
. . . add Island, Tom Waits has written

and performed the music for Street-

wise, nominated for Best Feature
Documentary.
WEST COAST JAZZ — With the
upcoming Queen Mary Jazz Festival

almost underway and the traditionally

exciting Playboy Jazz Fest set for

June, the Monterey Jazz Fest has
released its first artists: they include
Sarah Vaughan, the Modern Jazz
Quartet, Joe Williams, the Dave Bru-
beck Quartet, the Toshiko Akiyoshi
Jazz Orchestra and many others

MEAT PUPPETS “UP ON THE SUN” —
That's the name of this Phoenix band’s

latest SST release. More defined, more
droll and more music! From (I tor) Derrick

Bostrom, Cris Kirkwood, Curt Kirkwood.

add jazz, Kenny Burrell is in the midst of

a weeklong stand at the Denver Fairmont Hotel April 10-16. Burrell is appearing
with his trio . . . P. W. recently caught The Fents at Hop Singh’s, and the band
is definitely pushing some outer limits with their unique brand of power jazz fusion.
Newly added drummer Moyes Lucas is a jelling factor.

CLOSE TO THE EDIT — Steven Speilberg’s latest film venture Back to the Future
features Michael Fox as its guitar playing hero, and lately Fox has been getting
some pointers from Brooklyn Brats/GTI master Paul Hanson. Hanson and The

j

Brats also appear in the upcoming film . . . Congrats to Chrissie Hynde and Jim

j

Kerr who are the recent parents of a 7 pound 10 ounce baby girl born March

j
26. No name for the child as of presstime . . . Chicago rocker Jim Skafish recently

j
made a series of rare west coast appearances, among them, at the Music Machine
on April 13 ... look for a new Earle Mankey EP and a Tail Gators disc from
Tabb Rex soon. ,

peter holden

L

The heavy metal genre of rock music
is already so rigidly defined and so
strictly mapped out by bands that have
gone before that there is little the
newest metal band can do to alter it.

But that is also the beauty of head-
banging music. There is a guaranteed
audience who loves the music. So, the
goal is to do it with an inventive and
distinctive image, and to do it so well

that from the word go people know
your name, your sound and your look.

After literally years laying the ground-
work for modern heavy metal drum-
ming, Carmine Appice knows all of

that. As a result, you probably already
know who King Kobra is. With the
band’s debut on Capitol “Ready To
Strike” already creating a buzz-and a

loud buzz — the single “Hunger” and
its Pete Angelus produced video
gaining widespread airplay. King
Kobra is indeed striking at this moment.
Cash Box recently spoke to Appice
about the formation of King Kobra,
which consists of Appice and four

platinum blonde young rockers. “It

was my idea for the band,” he says.

“I came up with the concept of the

blonde hair, I found all the guys, came
up with the name — so this is basically

my baby.” Though Los Angeles has
been deemed the head-banging capitol

of the world by many, Appice’s young
cohorts all come from out of town and
were drawn to the City of Angels by
its musical potential. “The bass player,

Johnny Rod came in from St. Louis,

one of the guitarists David Michael-

Philips heard about an ad I had placed
around town and he flew in from
Phoenix to audition, the singer Mark
Free is from Michigan and Mick Sweda,
the other guitarist is from Buffalo.”

Appice adds, ’’They’re all new and
they’re all hungry!”

Essentially forming on the basis of

Appice’s track record and producer
Spencer Proffer’s credibility, the band
initially recorded 27 cuts on Appice’s
own four-track studio, along with two

KING KOBRA
cuts from Proffer and one of his bands.
Kick Axe. On the strength of those cuts
King Kobra signed a deal with Capitol.

Appice is quick to point out the need
for a strong visual identity for any new
band. “I don’t think anyone is coming
up with anything new musically . . .

the last thing that was really new was
The Police. Everything else has just

been a rehash. But what we can do
that is new is present a new and
exciting image. The guys are all good
looking—they had to be—and they are

also excellent musicians. “After playing

with such seminal metal groups as
Vanilla Fudge and Beck, Bogert and
Appice, it seems the drummer would
know his chops, and in listening to the

speedy twin leads of Michael-Philips

and Sweda it is clear these guys have
them.
The band’s black-red-gold color

scheme from theirhairto their onstage
set-up has also lent itself to a striking

video made by director Pete Angelus
(Van Halen’s Jump, Hot for Teacher and
Panama) which is currently in new
rotation on MTV. Appice adds, “I've

graduated through lots of eras in the

music business, and the current era is

clearly one of the visual image. With
King Kobra I’ve got a great group of

guys who look good for the girls and
who can play well — the whole thing.

That’s what I was going for, and that’s

what we’ve got!”

Country/Gospel Acts Record Separate
Famine Relief Projects

by Bill Fisher
NASHVILLE — Artists from the country

and gospel fields recorded their support

of the battle against starvation with two
video and audio recording sessions
recently. On Wednesday April 3, over 25

country performers gathered at The
Soundshop Studio in Nashville to sing

“One Big Family,” a song written by Mike

Reid, Troy Seals and Ronnie McDowell;
in the early morning hours of the following

day, gospel artists assembled at Bullet

Recording Studios following Wednesday
night’s Dove Awards show to chorus “Do

r«

SANDI PATTI— After a triumphant night

at the Dove Awards, she takes part in an
historic recording.

Something Now,” the song resulting from
an initial idea of Sparrow Records artist

Steve Camp. Both sessions were
videotaped.

The idea for a country famine relief

record was initiated, according to most
reports, by Epic artist Ronnie McDowell,
who arranged for over 25 artists to be
present. Two solo lines were recorded by
George Jones at Wednesday’s session

and the choruses recorded included the

voices of Dobie Gray, Little Jimmy
Dickens, Lane Brody, Karen Taylor-Good,
Eddy Arnold, Roy Acuff, Faron Young,
Jeannie C. Riley, Jerry Reed, Sonny
James, Bobby Bare, members of the

Jordanaires, Porter Wagoner, Ronnie
Robbins, Webb Pierce, Kathy Mattea, O.B.

McClinton and Ray Sawyer, among others.

The proceedings were produced by
Buddy Killen of Tree International.

Details on the manufacture and market-

ing of the song were unavailable at press

time: releases had yet to be obtained from

the participating artists.

Gospel performers, including many
(such as Sandi Patti and Amy Grant) fresh

from their acceptance of 1985 Dove
Awards, joined in a larger session just

hours later to work on the “Do Something
Now” project, which was produced by

Studio Productions Inc. and Sparrow
Records of Nashville, according to Spar-

row senior vice-president Bill Hearn. Over

(continued on page 32)
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Santana: Thriving Through Change
by Peter Holden

In a career which has spanned 16 years
of some of the most tumultuous changes
in rock music, some things in the music

' of Carlos Santana have stayed the same.
The first is obviously superior musician-

*
ship. From the first blues infused Latino’

rock workouts of the Mexican-born
* recording artist on his debut “Santana”

and later the “Abraxas” LP to the more
spiritually slanted material of “Love,
Devotion, Surrender” to the state-of-the

art fusionistic “Zebop” and finally to the

current smash LP “Beyond Appearances,”
Carlos Santana has managed to keep an
amazingly high level of musicanship

' constant throughout his work.
The other things which have stayed

consistent since Santana broke onto the

scene in 1969 from the Haight-Asbury
‘happenings’ in San Francisco have been
his label, Columbia Records, and a

positiveness of spirit and profile that,

though it has often been out of vogue,
has always been from the heart and in

step with his many fans. These threads
’ have been woven into a unique tapestry

over the years, and that tapestry is guitar

player extraordinaire, composer and
spiritual adventurer, Devadip Carlos
Santana.

With the release of “Beyond Appearan-
ces” on Columbia, Santana and his band
take yet another step, this time toward a

' more broad and indeed commercial
audience. From the contemporary graphic
design of its cover to the sensitive video
of the single “Say It Again,” to the overall

slick production of the album’s sound,
“Beyond Appearances” is indeed a reach-

ing out to a new and younger generation
of Santana fans as well as to his longtime

• followers. In speaking with Cash Box,
Santana commented, “We did try to make
this album a bit more commercial in the

sense of trying to reach a wider age group
of people. Unfortunately, the way things

have been going these days in music, it

has been hard for a lot of serious musicians
to get their music across to the popular
audience. In the past, there was a bridge
— what the best musicians were doing
on their records was also what was most
popular with the people. But that’s not the

way it is now. A lot of things I hear today
are just kiddie pop, and so what happens
when people try to play more serious type
of music is that the kids can’t relate to

it because they haven’t heard anything to

prepare them for it.”

While “Beyond Appearances” does
have its share of classic Santana guitar

leads, there also seems to be a greater

emphasis on song composition and lead

vocal presence through Greg Walker and
Alex Ligertwood. Though some of the

material on the LP was written by others,

the bulk of “Beyond Appearances” was
penned by the band with “Breakin’ Out”
written by David Sanchez, Walker and
Ligertwood. And in keeping with the
industry’s latest high-profile tool, a video
of “Say It Again” has been especially well

received. Directed by David Hogan, the

video makes uses of various Santana
Family members in its gentle story line.

Santana explains, “What happened with

the video was that everybody involved had
some really creative ideas and the director

obviously had his own idea of where the

video should go, but what was different

was that we didn’t write out any big

dialogue, we did it very spontaneously.
I wanted to bring out a tenderness in the
way it looked at people, ’cause that’s the
way I relate to the things and people
around me. It had to do with just seeing

the beautiful side of everybody; even
(continued on page 36)

GIRLS DO HAVE FUN — Cyndi Lauper
(right) and Wendi Richter, the professional

wrestler Cyndi manages, shout their joy
to the crowd after Richter reclaimed the

World Wrestling Federation championship
belt. She defeated Lelani Kai for the

women’s title.

STYLE AND SUBSTANCE — The land of female vocal-dom was filled with irony

last week. It was a curious development indeed when, while Madonna was making
a nationwide critically-acclaimed film debut, Cyndi Lauper was still cavorting with

wrestlers around Madison Square Garden. Of course both events were major draws,
with “Wrestlemania” relayed to major closed-circuit TV outlets, but it must have
come as some sort of critical vindication to Madonna, who after being poorly

characterized by most of the press and associated with “bimbo rock” has apparently

turned in a fairly remarkable debut screen performance. Now East Coastings had
not seen Desperately Seeking Susan at presstime but did have beaucoups of wrestler

posters on its wall when it was growing up (in Texas, where men are men and
bears are sometimes opponents; where
main events are still two out of three

falls and the heroes had names like

Fritz Von Erich, Cyclone Negro and
Killer Karl Kox). So Cyndi still gets

EC’s vote. This column predicted a

year ago that Lauper was only in need
of a couple of good writers to exploit

her natural comic craziness into major
multi-media stardom, and if she wants
to promote figure-4 leg-locks and
flying head scissors while Madonna
has two singles in the Top 10, well,

bully for her. Actually, it is this kind

of individuality that won Lauper a Ms.

Magazine “Woman of the Year” award
and the cover of Newsweek, which
accurately pointed out that the race for

queen of rock boasts more than a two-

man (so to speak) field. So why are

Cyndi and Madonna capturing so much media attention? Well, beyond the obvious
similarities of New York bases, fashion sense and big hits they offer those time-

honored attractions: non-conformity and sex. And what, you ask, has all this to

do with record sales? Well, nothing, if you believe the old addage that you’re

only as good as your last hit. But this is truly the age of diversification, and both

women have broken serious ground in making major contributions to and beyond
the record business, wherein they’ve both already made careers beyond the dreams
of most artists. So the victories two weekends ago belonged to more than Mr.

T and Hulk Hogan. Lauper, who will next show up on the soundtrack LP to Stephen
Spielberg’s new production Goonies, and Madonna, who will no doubt see another
left field single when somebody picks up the Susan soundtrack, continue striking

blows for women in the ever-expanding entertainment business.

AFRICAN TRANSFER — The Manhattan Transfer will headline the International

African Relief Concert in the United Nations Assembly Hall on April 26 to benefit

drought relief programs in the African nations. Wives of ambassadors representing

39 African nations have organized as the United Nations African Mothers for the

crisis and are presenting the New York City concert, which will also include

performances by the Guinea National Ballet Company and the National Dance
Company of Nigeria. According to Mrs. Evelyn Garba, chairwoman of the UNAMC
and wife of the Nigerian ambassador to the UN, the Manhattan Transfer was chosen
to perform because of their widespread worldwide popularity. Tim Hauser, who
founded the Transfer 1 3 years ago in New York, said the group immediately accepted
the African Mothers’ request. “Music breaks down all language and cultural

barriers,” he said. “Our participation in the event signifies our support of programs
to create long-term solutions to drought and desertification now facing the African

continent. Not only will the concert raise funds for the effort, but it will draw
continuing world media attention to

the struggles of the African nations.

We are honored to have been asked
to be a part of the event.” Garba hopes
to raise several hundred thousand
dollars for select relief programs.
ROCK RADIO NY — April 22 is the

date for the Seventh Annual Rock
Radio Awards to be presented at

Jerry’s Restaurant in New York. DIR
Broadcasting will tape the proceedings
for the two-hour national radio broad-

cast scheduled to run on more than

200 top stations over the Memorial Day
Weekend (May 25-27). Already sche-

duled as presenters are Billy Squier,

Philip Bailey, John Waite, Weird Al

Yankovic, Patty Smyth, John Taylor,

Ratt and Martin Briley. Potential

winners have been nominated by

GORRIEAND PARROT PALS — Former
Average White Band member Alan Gorrie
turned up at the Red Parrot in New York
to spin his latest single. Pictured (l-r):

Kevin Burke, club DJ, Gorrie, Ray Smith,
A&M Records promotions and David Lotz,

Red Parrot publicist.

program directors and on-air staff at more than 200 rock radio stations. Nominees
include: (Favorite female vocalist) Pat Benatar, Chrissie Hynde-Kerr, Cyndi Lauper,
Patty Smyth and Tina Turner; (Favorite male vocalist) Bryan Adams, David Bowie,
Phil Collins, Prince, Bruce Springsteen and John Waite; (Favorite group) The Cars,

Hall & Oates, Huey Lewis and the News, U-2 and Van Halen; (Favorite single/

EP) “Drive”-the Cars, The Honeydrippers, “Time After Time”-Cyndi Lauper,

“Dancing in the Dark”-Bruce Springsteen and “Jump”-Van Halen; (Favorite album)
“Heartbeat City”-the Cars, “Sports”-Huey Lewis and the News, “Purple Rain”-

Prince, “Born in the U.S.A.”-Bruce Springsteen, “1984”-Van Halen and “90125”-

Yes; (Favorite debut album) ’’Welcome to the Pleasure Dome”-Frankie Goes to

Hollywood, “Giuffria,” “Honeymoon Suite,” “She’s So Unusual”-Cyndi Lauper,

“Valotte”-Julian Lennon and “Out of the Cellar”-Ratt; (favorite in-concert act)

Genesis, Huey Lewis and the News, Prince, Bruce Springsteen, Van Halen, Yes
and Z.Z. Top and (Favorite album-Hall of Fame) “Abbey Road”-Beatles, “Rubber
Soul”-Beatles, “White Album”-Beatles, “L.A. Woman”-Doors and “Born To Run”-
Bruce Springsteen. rusty cutchin

IN THE STUDIO — Carlos Santana, vocalist Greg Walker, producer Val Garay
and guitarlst/vocallst Alex Ligertwood gather input for Santana 's latest Columbia
disc "Beyond Appearances.

"
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RADIO
MOST ADDED

STRONG ADDS

Axel F — H. Faltermeyer— MCA
One Lonely Night — REO Speedwagon
— Epic

Smuggler’s Blues — G. Frey — MCA
Things Can Only Get Better -- H.

Jones — Elektra

STATION ADDS
0107 — Washington D.C. — A.

Burns/M. Taten — MD
H. Jones

0106 — York— T. Shannon
Simple Minds
E. Clapton
Sade
REO Speedwagon

WMAR — Baltimore — R. Wimmer
REO Speedwagon
R. Springfield

H. Jones
J. Johnson
Frankie Goes To Hollywood

WAVA — Washington D.C. — S. Rivers/

G. Baxter

REO Speedwagon
R. Springfield

Katrina And The Waves

WGTZ — Dayton — King/Robertson

Sade
REO Speedwagon
Kool And The Gang
R. Springfield

Katrina And The Waves

0102 — Cincinnati — J. Fox— OM/D.
Allen — MD
Animotion
Simple Minds
B. Ocean
D. Lee Roth

KEYN — Witchita, KS — Brooks/Brown
H. Jones
Shannon
P. Bailey

J. Shear

KDWB — Minneapolis — D. Anthony/
D. Michaels — Asst. PD/MD
Wham!
Katrina And The Waves

BJ105 — Orlando — Casey/Wright
Wham!
E. Clapton
K. Loggins
Sade

WTYX — Jackson, MS — B. Crews
Tears For Fears
R. Springfield

H. Faltermeyer
G. Frey

Frankie Goes To Hollywood

WABB — Mobile — Fram/Fuller

Hall & Oates
R. Springfield

K107 — Tulsa — H. Blain

Sade
Tears For Fears

G. Frey

J. Parr

KMJK — Portland — J. Barry/S. Nag-
amuma — MD
Tears For Fears

H. Faltermeyer

KNMO — Albequerque — Stucker/

Rountree
D. Ross
REO Speedwagon
Katrina And The Waves
G. Frey
Frankie Goes To Hollywood

KCPX— Salt Lake City— Aushum/Main
M. Head
R. Springfield

H. Faltermeyer
Katrina And The Waves
Limahl

POP PROGRAMMERS’ PICK

Programmer Station Market
John Chommie KHTX Reno, NV

Song: “Dancin’”
Artist: Chris isaak

Labei: Warner Brothers

Comments:
"The record has a good mass appeal, not only by age, but male/female as well.

We tested the single over the weekend and got a good response for a new song
by an unknown artist. The record makes a good spring add because it has a great
summer sound."

THE JOB MART
On the east coast WFTZ in Worcaster is looking for experienced news people
for possible future openings. Send T&R to Mike Yardley, 19 Norwich Street, MA.
01608 EOE/MF . . . Boston’s MOR formatted WXXS-AM is seeking two weekenders
who can fill in during weekdays for vacationing air personalities. T&R to Bob Bittner,

P. O. Box 128, Medford, MA 02155. EOE/MF ... in San Antonio at KXZL Glen
Martin is looking for a night jock and morning news person for the AOR formatted
station. Send all T&R’s to Glen Martin, KXZL Radio, 427 E. Ninth Street, San Antonio,
TX 78215 . . . WFMI-FM Lexington’s hot CHR, is looking for a mid-day personality.

Applicant must have a big sounding voice and very strong production skills. Send
T&R to Charlie Fox, 53 S. Main Street, Winchester, KY. 40391. EOE/MF . . . WRVR
in Memphis needs a news director/anchorperson for this AM/FM combo. News
person should have strong voice, management and writing skills are a must, send
T&R to Jim Robertson, 5904 Ridgeway Pkwy., TN 39119 EOE/MF . . . top-rated

CHR is looking for creative personalities. Must have medium to major market
experience in radio broadcasting. T&R to John Garry P.O. Box 5944, Providence,
Rl. 02903 . . . down south KFBM has an opening for a personality-oriented and
high energy afternoon drive talent. T&R to Dave Delgado, P.O. Box 3764, McAllen,
TX 78501 . . . in California KRE is seeking full and part-timers for the urban
crossover-formatted station. If interested contact PD Jeff Harrison, KRE, 601 Ashby
Ave., Berkeley, CA 94710. No calls please EOE/MF . . . WOWI in Norfolk is seeking
a morning drive personality. Females are encouraged to apply, also applicant must
have medium to major market experience with excellent production skills. If this

fits you send T&R to PD Chris Turner, WOWI 1010 Park Ave, Norfolk, Virginia

23504 . . . KFI in Los Angeles is building a talent pool for future openings for

news and traffic. T&R to David Blake or Steve La Beau, ND and PD respectfully.

KFI Radio, P.O. Box 76860, Los Angeles, CA 90005. EOE/MF . . . WAMO is looking
for two full-time announcers with experience in on air broadcasting. Applicant
should also have excellent production skills, the format is urban contemporary.
T&R to Allen Harrison PD, 1500 Chamber of Congress, Pittsburgh, Penn 15215
. . . KDKO in Denver is presently in the market seeking a full-time news person.

Must have 2-4 years of news gathering and writing skills, if interested send all

tapes and resumes to Jay Johnson PD, KDKO 7880 E. Berry Place, Englewood,
Colorado 80111 . . . Eric St. James at WAAA in North Carolina is looking for a

mid-day personality, experience is needed along with good production skills. T&R
to P.O. Box 11197, Winston/Salem, N. Carolina 27106 . . . KMJM “Magic 108” in

St. Louis is currently accepting T&R for future openings. Must have experience

on the air, no beginners, applicant should also possess excellent production skills.

Send all T&R’s to PD Ron Atkins, 532 DeBaliviere, St. Louis, MO. 63112 . . . WILD-
FM in Boston is seeking a news production person with two years of experience
in production. Send T&R to Elroy Smith PD, 90 Warren Street, Boston, MA. 02119
. . . KDON in Salinas is looking for a possible part-time jock for the station, must
have at least one year of experience. T&R to Kirk Ciiett, KDON P.O. Box 81460,

Salinas, CA 93912 . . . Z92 needs a production director. Must have extensive track

experience and love AOR. T&R to Bruce McGregor, 11128 John Galt Bl.,

Omaha, NB. 68137 EOE/MF . . . KQDS in Duluth needs an AOR morning person,

must be creative, entertaining and have good production skills. No beginners and
no calls. T&R Mike Heller, P.O. Box 6167, Duluth, MN 55806 EOE/MF . . . warm
and friendly air-personalities are needed for A/C format station in Winchester,

T&R WZZY, P.O. Box 427, Winchester, Indiana 47394 . . . WRSC is still currently

in the market for a good sports announcer. The salary is excellent and there are

many benefits including the atmosphere of a beautiful college campus town. T&R
to Sid Levine, WRSC, State College, PA. 16803. EOE/MF . . . WORL in Orlando
is seeking a 7-to-midnight jock with experience in radio. Along with experience,

jock should have excellent production skills. Send T&R to Jerry Young PD, 2001

Mercy Drive, Orlando, FL. No calls please.

darryl lindsey

STATION PROFILE

Yojmm

station: WBLI
Market: Long Island, N.Y.

P.D.: Bill Terry

WBLI/Long Island is a 1 0,000-watt FM radio station that has been successfully

providing a Top 40/Adult Contemporary alternative to New York radio for its listeners

throughout Nassau and Suffolk counties and the southern shoreline of Connecticut.

On the air for 14 years, WBLI reports to Cash Box as well as Radio & Records,

Billboard, Hitmakers, FMQB and Street Pulse.

According to PD Bill Terry, the Beck-Ross Communications-owned outlet “pays

special attention to crossover contemporary hit/adult contemporary music which

is researched at the retail level every week.” For Terry, the most important music

for his CHR/AC format are those records that are in the Top 10 CHR and AC
charts and then pure CHR hits.

“We are trying to appeal to the 12 to 44-year-old during the daytime,” he said,

explaining that adult contemporary music is more prevalent than at night.

“We want the 25 to 39 demographic in the evening so at night we program almost'

pure CHR."
A situation confronting Terry and operations manager Len Rothberg, naturally

is competition from stronger signal stations down the expressway in Manhattan.

Terry noted that part of WBLI’s success is a very strong commitment to community
involved services and affairs.

“Because the range of our music and our targeted audience is so wide,” he

explained, “our concerts and promotions have to be just as widely appealing.”

The station’s commitment ranges from promoting walk-a-thons to raising money
for charities like the March of Dimes and Easter Seals to on-air contests and

giveaways to concert promotions and movie premieres: WBLI has an exclusive

tie-in with Loews Corp., one of the biggest movie chains in that area. In addition,

the station recently began a video countdown program on the local UHF television

channel.
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JAGGER SPEAKS — Mick dagger gave 12 of his fans a rare opportunity iast week
to taik directiy to him on a iive nationai radio broadcast produced and syndicated

by DiR broadcasting. Pictured (i-r) are: Tony King and Aivenia Bridges, associates

of Mick dagger; Richard Robinson, producer; Bob Meyrowitz, president DiR
Broadcasting, Mark McEwen, WNEW-FM air personaiity and announcer for the

program. Seated (i-r) are: Lisa Robinson, rock journaiist and host of the program
and dagger.

SMN Announces 1984 Revenues
LOS ANGELES— Satellite Music Network
Inc. has announced a 1 22 percent increase

in revenues for the year ended December
31, 1984, a net loss of the expectation of

continued growth and a crossover to

profitability in 1985.

Revenues for 1984 rose to $6,213,489,

well over double the $2,798,187 reported
for 1983. The net loss amounted to

$2,292, 1 65 as compared to the prior year’s

loss of $2,175,433. John Tyler Satellite’s

chairman, attributed the losses to the

Company’s planned heavy expenditures,

“needed to achieve the profitability that

now appears likely. Our progress has
been gratifying in all areas.”

Tyler noted that close to 150 affiliates

had been added to the network over the

past 12 months, a better than 12-per-

month average increase. He pointed out
that revenues from the sale of commercial
time on the network to national advertisers

had increased 282 percent in 1984, as a
result of network growth and a profession-

al marketing effort. Currently, Satellite is

transmitting four formats — Country
Coast-to-Coast, adult contemporary
StarStation, Stardust traditional MOR,
and Rock ’N’ Hits CHR — to 476 affiliated

radio stations across the country.

"We are successfully penetrating the
major markets among the nation’s more
than 8,000 commercial radio stations —
and that number is still growing via new
FM licenses— because we offer program-
ming that will reduce overhead and
increase audience size,” Tyler added.

BC PROGRAMMERS’ PICK

Programmer Station Market

Tonv Ouarterone WRKS New York

Song: “Gentle (Calling Your Name)”
Artist: Frederick

Label: Timetrax/Heat
Comments:

Frederick initially started as a midwest regional record. / was sent a copy of "Gentle"

on a reel and I immediately popped it. The record wasn 't being played in the New York
market but because of the reputation that KISS-FM has in breaking hit material first,

other stations have now jumped on it too! It debuted at 26 and moved up to 16, and
from local reports it ’s top IS in retail sales. " Other picks that Quarterone mentioned
were Mass Extension’s "Happy Feet," and Alfie's "Star"from the original soundtrack

"The Last Dragon.

"

A CHICAGO TRIUMPH— MCA recording group Triumph celebrated their appearance
at the Rosemont Horizon in Chicago as the kickoff date to their five month headline

tour of the U.S. and Canada. Pictured backstage (I-r) are: Rik Emmett, Triumph; Lee
Arnold, program director WLLZ/Detroit; Mike Levine, Triumph; Bill Evans, music
director WLUP/Chicago; Kevin Carroll, midwest regional promotion manager, MCA
records; Kneeling: Gil Moore, Triumph.

/1IRPMY
CHANGES — Ron Shannon, vice president and general manager of WWCK-FM/
WGMZ in Flint, Michigan has been appointed president and chief operating officer

at Signal Media of Arkansas . . . Rasa Kaye, formerly news director at WEZB, New
Orleans, has been appointed new director at WLTW-FM in New 'Y'ork City.

WLTW is a Viacom station . . . Michael J. Hilber has been promoted to vice

president, director of sales for Trans World Broadcasting . . . McGavern Guild

had promoted Denton Holmes to vice president/regional manager of McGavern
Guild Radio in Seattle and Dennis Dalton, vice president/regional manager of the

company’s San Francisco operation ... In addition, the company has added Lin

Galliani,account executive in San Francisco: Vincent Turco, account executive in

New 'Vork; Will Scuttle, account exec-

utive in Los Angeles; Linda Musikin,

account executive in Chicago and
Mark Masepohl, account executive in

Houston . . . Hillier, Newmark, Wech-
sle and Howard officially opened its

Minneapolis office. Heading up the

new office is Paddy O’Brien who steps

up from account executive to regional

manager ... In addition the company
has announced the appointment of

Lynn Kite as account executive in

Chicago. The New 'Vork office has
added Thom Moran and Frank Ferrante

as account executives. The company
has also added to its list of represented

stations, KRTR in Honolulu; KWNZ-
FM in Reno, Nevada and WJIZ-FM in

Albany, Georgia . . . Major Market
Radio has added KRIX-FM, Browns-

ville, Texas; WZZP-FM, South Bend, Indiana and WTOD/WKLR in Toledo, Ohio
. . . WGCL in Cleveland recently kicked off its new morning show with Jay Michael
Wilson, JoAnne Hart, Greg Brinda, Dave Baron and Sharon Taylor handling all

the chores . . .March 31 marked Canada’s first live, nationwide, satellite countdown
of the country’s hits. Russ Mcloud of CHUM is the host . . . Bill Kamal has been
tapped as the networks meteorologist for Mutual Radio . . . Rod Davis has joined

the morning team of WMAG in High Point, N.C. . . . And Omaha’s first ever man/
woman morning team took to the air April 1 on WOW AM and FM. George Woods
and Cathie Fife have teamed up to give Omaha a wake up call.

LEGAL NEWS — Westwood One, Inc. and the Domestic Television and Video
Programming Division of Paramount Pictures Corporation have entered into an
agreement by which Paramount will cease using the phrase “Off The Record”
in Paramount’s syndicated television program “Solid Gold,” and Westwood One
will dismiss its lawsuit against Paramount for infringement of its registered service

mark “Off The Record,” which is the title of Westwood One’s internationally-

broadcast radio features and specials hosted by Mary Turner. Paramount denies

any fault or liability in connection with its use of the “Off The Record” segment
on “Solid Gold.” The agreement calls for each of the parties to bear their own
costs and expenses. Both parties said they were pleased that the dispute could

be settled without the additional costs and expense of further litigation

RADIO MOBILIZES — WYNY Radio in New York is contributing $16,000 to African

famine relief and the listeners are responsible. For four days — WYNY morning
man, Dan Daniel played a line from the record, “We Are The World,” once every
hour during his program. Listeners were asked to call in and identify the artist

singing the particular line. For each of the lines correctly identified by a listener,

WYNY would donate another $1,000 to the fund. During the four days, 16 listeners

made correct identifications, so the management of WYNY is making a check in

the amount of $16,000 to “USA For Africa.” The 16 callers received WYNY T-
shirts and the station’s thanks.

WHIPS IN PHILLY — 610 WIP-FM in Philadelphia has introduced a new early

evening format called “WIP-M” to air

Monday through Friday, 6-9 p.m.. The
show will be hosted by WIP radio

personality Bill Webber. The show will

focus on entertainment offerings and
leisure activities in the Philadelphia

area and in Atlantic City. According
to program director Mikel Herrington,

“WIP-M” is different than anything else

on the air in Philadelphia. “For the first

time in his market, there will be an
entertainment information source
right here on 610 WIP,” said Herrington.

“We want to be the station that people
turn to to hear about what’s happening
on the stage and behind the scenes
in area movie houses, theatres, clubs

and casinos.

TUCSON HAS EARS — Bruce Fohr,

president of FMR Associates, Inc., and
Bill McMahon, of Seattle-based AM Strategies, have formed a new programming
research consultancy called EARS Strategies and Implementation. The new firm’s

services will be centered on the Electronic Attitude Research System (EARS)
research methodology created and developed by FMR. “Bruce and I have been
working together on EARS studies for common clients for more than two years,”

said McMahon, who previously managed KIRO, Seattle and KSDO, San Diego.
“Our clients felt our work together was synergistic and encouraged us to merge
our resources and talents. That is what this partnership represents. Bill’s

management experience and consulting work with Bonneville, Gannett and others
adds a clarifying dimension to every study, and allows us to provide a follow-

up implementation service that insures our clients’ success.”

ROCK, ROLL REMEMBER, REUNITE —
Thanks to the United Stations Radio
Network's "Dick Clark's Rock Roll Re-
member," Carl Gardner of the Coasters

and Joey Dee of Joey Dee and the

Starlighters had a surprise reunion.

Pictured (I-r) are: Carl Gardner, Ed
Salamon, executive vice president/pro-

gramming and Joey Dee.

DOORS PREMEIRE— Dennis Andersen,
program director of KRQX AM, Dallas/

Fort Worth (!) joined Ray Manzarek of the

Doors at a world premeire of the Doors
new video in Dallas.
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MOST>1DDED SINGLES
1. DO YOU WANNA GET AWAY — Shannon — Mirage/Emergency

XHRM, WWIN, K104, WLLE, WATV, KRNB, WAMO, WWDM, WAOK, KSOL,

WDAO, WCIN, FM108, WPAL, KGFJ, KUKQ, KOKA, WGCI

2. FREAK-A-RISTIC — Atlantic Starr — A&M
WYLD, WDIA, WAMO, WOKS, WLOU, WXYV, WWDM, WUFO, KHYS, KGFJ,

WPEG, WBMX, WQMG, WGCI

3. CAN’T STOP — Rick James ~ Gordy/Motown
WRBD, WDJY, KDKO, KJLH, K104, WLLE, KRNB, WWDM, WUFO,WDAO, WPAL,
KGFJ, KOKA

4. THROUGH THE FIRE — Chaka Khan — Warner Bros.

WDRQ, WPEG, WDAO, WYLD, WDAS, WWIN, WJLB, WAOK, WENN, WATV,
WUSL, XHRM, WRBD

5. BABY COME AND GET IT — Pointer Sisters — Planet/RCA
WJLB, WHRK, KOKA, WYLD, WRAP, WGIV, WWDM, WRBD, WOKB, WEDR

REMIL BRE/1KOUTS
1. LOST IN LOVE — NEW EDITION — MCA

2. YOU GIVE GOOD LOVE — WHITNEY HOUSTON — ARISTA

3. MY LOVE IS TRUE (TRULY FOR YOU) — THE TEMPTATIONS — GORDY/

MOTOWN

4. I FOUND MY BABY — THE GAP BAND — TOTAL EXPERIENCE/RCA

5. INTO THE NIGHT — B.B. KING — MCA

6. READ MY LIPS — MELBA MOORE — CAPITOL

7. MEETING IN THE LADIES ROOM — KLYMAXX — CONSTELLATION/MCA

8. STEP BY STEP — JEFF LORBER featuring AUDREY WHEELER — ARISTA

BL4CK RAD\0 HIGHLIGHTS

A

<

V103-FM — ATLANTA ~ SCOTTY ANDREWS, PD
HOTS: J. Johnson, R. James, W. Felder, A. O'Neal, Midnight Star, Mary Jane Girls, Shalamar,
New Edition, Madonna, Sade, Al Jarreau, L. Vandross, USA For Africa, G. Benson, DeBarge.
ADDS: Wham!, Ashford & Simpson, Animotion, Process And The Doo Rags, P. Bailey, Alfie,

Cashmere, Formula 5, Al Stewart, R. Shante.

WAOK — ATLANTA — LARRY TINSLEY, PD
HOTS: USA For Africa, Midnight Star, DeBarge, Mary Jane Girls, W. Felder, Sade, J. Johnson,
J. Burton, New Edition, Process And The Doo Rags, N. Thomas, G. Benson, Maze, Klymaxx,
Shalamar, R. James, Run D.M.C. Atlantic Starr, Al Jarreau. ADDS: Pointer Sisters, C. Khan, Ashford
& Simpson, Shannon, B. Withers, D. Hartman.

WWIN-AM — BALTIMORE — KEITH NEWMAN, PD
HOTS: New Jersey Mass Choir, Al Stewart, W. Felder, N.M. Walden, Maze, The Time, The
Manhattans, G. Benson, W. Houston, Levert, DeBarge, E. Wilde, J. Burton, Shalamar, L. Vandross,
B.B. King, J. Johnson, Mary Jane Girls, P. LaBelle, Kool & The Gang. ADDS: F. Jackson, Whodini,
Shannon, J. Jackson & Pia Zadora, Fat Boys, C. Hairston, C. Khan.

WXYV-FM — BALTIMORE ~ MARK WILLIAMS, MD
HOTS: J. Johnson, Sade, DeBarge, The Manhattans, H. Faltermeyer, Shalamar, Third World, J.

Lorber, B.B. King, Kool & The Gang, Midnight Star, N.J. Mass Choir, Maze, A. O’Neal, Mary
Jane Girls. ADDS: Sexual Harassment, E. Wilde, Atlantic Starr, P. Collins, D. Sanborn, T. Lee,
Grandmaster Flash, P. Jackson, A. Gorrie.

WATV — BIRMINGHAM — DON JANUARY, PD
HOTS: L. Vandross, Run D.M.C., DeBarge, P. LaBelle, Maze, Roxanne/U.T.F.O., New Edition,
Gap Band, G. Knight & The Pips, USA For Africa, Mary Jane Girls, N.M. Walden, A. O’Neal,
Commodores, Kool & The Gang, Midnight Star, E. Ocean, The Temptations, J. Johnson, Sade,
B.B. King. ADDS: Redds And The Boys, C. Khan, H. Faltermeyer, J. Lorber, Shannon, Herb The
K.

WENN — BIRMINGHAM — MYCHAEL STARR, MD
HOTS: W. Felder, L. Thomas, Commodores, J. Burton, J. Johnson, B.B. King, L. Vandross, E.

Wilde, Run D.M.C., New Jersey Mass Choir, Whispers, The Manhattans, Maze, Gap Band, Mary
Jane Girls, A. O’Neal, S.O.S. Band, DeBarge, Shalamar, Al Jarreau. ADDS: C. Khan, T. Lee, J.

Gardner, E. Thomas, S. Arrington, T. Marie, Cashmere.

WILD-FM — BOSTON -- ELROY SMITH, PD -- #1 -- TINA TURNER
HOTS: Commodores, J. Johnson, The Time, The Manhattans, W. Felder, J. Burton, G. Knight
& The Pips, S.O.S. Band, P. LaBelle, E. Wilde, Prince, Mary Jane Girls, L. Vandross, L. Thomas,
DeBarge, S. Garrett, Dazz Band, Sade. ADDS: Wham!, F. Jackson, B. Withers, Whodini, A. Myers.

WUFO — BUFFALO — JEFF GRANT, PD — #1 — FREDERICK
HOTS: J. Johnson, Midnight Star, J. Lorber, The Whispers, P. LaBelle, Intrigue, Maze, Mary Jane
Girls, L. Vandross, W. Houston, DeBarge, Sade, A. O’Neal, S.O.S. Band, Process & The Doo
Rags, J. Gill, Gap Band, T. Houston, G. Knight & The Pips, G. Jones. ADDS: B. Ocean, H. Jones,
S. Bostic, Whodini, R. James, C. Lucas, P. Ford, Atlantic Starr, Rockwell.

WPAL — CHARLESTON - DON KENDRICKS, PD — #1 — USA FOR AFRICA HOTS: Maze,
G. Knight & The Pips, L. Vandross, The Temptations, New Edition, Process & The Doo Rags,
Mary Jane Girls, Gap Band, Madonna, DeBarge, Dazz Band, Shalamar, T. Houston, A. Ribeiro,
Kool & The Gang, J. Jackson & P. Zadora, E. Wilde, Rockwell, Run D.M.C., G. Benson. ADDS:
E. Thomas, Pointer Sisters, C. Hairston, Shannon, Switch, Ready For The World, A. Watson,
R. James, J. Osborne.

WGIV — CHARLOTTE — WALLACE COLEMAN, PD
HOTS: C. Khan, S.O.S. Band, G. Jones, J. Gill, Pointer Sisters, Mary Jane Girls, D. Ross, L.

Vandross, Maze, P. LaBelle, S. Easton, N.M. Walden, Ashford & Simpson, Commodores, New
Edition, Ready For The World, D. Sanborn, J. Burton, P. Bailey, J. Johnson, Shalamar. ADDS:
Cashmere, S. Bostic, D. LaSalle, J. Simon, J. Gardner, H. Jones, S. Robinson, S. Wonder.
WPEG — CHARLOTTE — MIKE ROSSI, MD — #1 — W. FELDER
HOTS: The Manhattans, New Edition, Maze, Shalamar, P. LaBelle, L. Vandross, Kool & The Gang,
Run D.M.C., DeBarge, Mary Jane Girls, E. Wilde, Process & The Doo Rags, Al Jarreau, A. O’Neal,
Midnight Star, Dazz Band, Gap Band, J. Johnson, Commodores, The Temptations. ADDS: S.
Arrington, H. Jones, Ready For The World, Atlantic Starr, B. Withers, Rockwell, Cashmere, C.
Khan, Pointer Sisters, Opus Ten.

WBMX — CHICAGO, LEE MICHAELS, PD — #1 — TINA TURNER
HOTS: Dazz Band, New Jersey Mass Choir, Pointer Sisters, Maze, P. LaBelle, L. Vandross, G.
Knight & The Pips, J. Gill, Shalamar, G. Jones, D. Warwick & G. Jones, Shakatak, J. Burton,
V. Holmes & Chicago Nightlife, Ashford & Simpson, Prince, W. Felder, Mary Jane Girls, S.O.S.
Band, J. Johnson. ADDS: Al Stewart, S. Arrington, H. Jones, Atlantic Starr, K. Pole, G. Phillinganes.

WGCI — CHICAGO — GRAHAM ARMSTRONG, PD
HOTS: USA For Africa, The Temptations, L. Vandross, Levert, Maze, P. LaBelle, S.O.S. Band,
Whispers, DeBarge, J. Burton, Ray Goodman & Brown, J. Johnson, H. Faltermeyer, J. Gill, The
Manhattans, Mary Jane Girls, Whodini, Midnight Star, J. Lorber, Sade. ADDS: Shannon, T. Lee,
Atlantic Starr, B. Withers, Gon Funk Shun, J. Chetham.
WCIN, CINCINNATI — SID KENNEDY, MD
HOTS: USA For Africa, Kool & The Gang, Midnight Star, The Temptations, B.B. King, N.M. Welder,
Maze, S. Arrington, Dazz, E. Wilde, J. Burton, Frederick, DeBarge, G. Jones, S.O.S. Band, Al
Jarreau, Shalamar, Sade, L. Vandross, G. Benson. ADDS: Shannon, Al Stewart, J. Osborne, Pointer
Sisters, Hall & Oates.

WDMT (FM108) — CLEVELAND — DEAN DEAN, PD — #1 — RUN D.M.C.
HOTS: J. Johnson, New Edition, DeBarge, A. O’Neal, L. Vandross, Mary Jane Girls, S.O.S. Band,
P. LaBelle, W. Felder, Levert, Maze, J. Burton, Commodores, G. Benson, Wham!, Gap Band,
Frederick, Midnight Star, New Jersey Mass Choir, W. Houston. ADDS: F. Jackson, Shannon, Wham!
WZAK — CLEVELAND — LYNN TOLLIVER, JR. _ PD — #1 — USA FOR AFRICA
HOTS: W. Felder, Maze, Sade, T. Marie, L. Vandross, Run D.M.C., New Jersey Mass Choir, The
Temptations, Frederick, B.B. King, Whodini, G. Benson, DeBarge, J. Burton, Shalamar, Gap Band,
New Edition, J. Johnson, P. LaBelle, W. Houston. ADDS: J. Lorber, J. Morrison, R. Ayers, Wham!,
Jakata, H. Faltermeyer, Mass Extension, Al Stewart, Imperial Bros., S. Arrington, S. Bostic, G.
Duke, Artie "Blue Boy” White.

KKDA “K104-FM” — DALLAS — TERRY AVERY MD — #1 — L. VANDROSS
HOTS: Frederick, DeBarge, Maze, A. Ribeiro, H. Faltermeyer, G. Jones, Gap Band, New Jersey
Mass Choir, Pointer Sisters, Commodores, Mary Jane Girls, S. Arrington, W. Felder, B.B. King,
VVhami, Kool & The Gang, W. Houston, T. Houston, A. O’Neal, J. Lorber. ADDS: Shannon, B.
Ocean, R. James, B. Withers, Ready For The World.

WDAO -- DAYTON — LANKFORD STEPHENS ~ #1 — W. FELDER
HOTS: J. Johnson, Frederick, Maze, Dazz Band, The Manhattans, S.O.S. Band, P. LaBelle, Al
Jarreau, G. Knight & The Pips, Gap Band, DeBarge, S. Arrington, L. Vandross, M. Moore, Midnight
Star, Shalamar, Sade, B.B. King, Kool & The Gang, Third World. ADDS: P. Bailey, D. Warwick
& G. Jones, J. Osborne, J. Mathis, C. Khan, R. James, A. O’Neal, Klymaxx, Shannon, F. Jackson.

KDKO -- DENVER — JAY JOHNSON — PD — #1 — L. VANDROSS ”

HOTS: J. Johnson, E. Wilde, W. Felder, N.M. Walden, G. Knight & The Pips, J. Burton, Commodores,
S.O.S. Band, Maze, Midnight Star, Mary Jane Girls, Whispers, DeBarge, The Manhattans, A. O’Neal, .'

Dazz Band, Prince, USA For Africa, P. LaBelle, Sade. ADDS: R. James, B. Ocean, G. Benson,
Prime Time, Twin Image, Pointer Sisters, Wham!
WQMG — GREENSBORO — DOC FOSTER, PD
HOTS: L. Vandross, Sade, J. Johnson, Midnight, Maze, D. Sanborn, New Edition, Shalamar, Mary
Jane Girls, The Manhattans, P. LaBelle, R. Ayers, Commodores, A. O’Neal, W. Felder, USA For '

Africa, G. Knight & The Pips, Kool & The Gang, DeBarge, Dazz Band. ADDS: Redds & The Boys, >

Whiz Kids, Rockwell, Alfie, Pointer Sisters, Apollonia 6, Whodini, M. Davis, Con Funk Shun,
Dream boy, J. Jackson, B. Withers, Atlantic Starr, Al Stewart, F. Jackson, Legacy.

KJLH “102.3 ” -- LOS ANGELES — DOUG GILMOUR, MD — #1 — USA FOR AFRICA
HOTS: L. Vandross, J. Johnson, Mary Jane Girls, DeBarge, Sade, D. Ross, Wham!, T. Turner,
P. LaBelle, Kool & The Gang, U.T.F.O., B.B. King, W. Felder, J. Lorber, A. O’Neal, Commodores,
Maze, Dazz Band, W. Houston, Foreigner, Midnight Star, Klymaxx. ADDS: R. James, P. Collins, 4

Opus Ten.

KGFJ — LOS ANGELES — KEVIN FLEMING, PD & MD
HOTS: W. Felder, Whispers, J. Johnson, Sade, L. Vandross, B.B. King, DeBarge, Klymaxx, Maze, <

USA For Africa, A. O’Neal, Gap Band, Mary Jane Girls, S. Arrington, Dazz Band, P. LaBelle,

J. Burton, Kool & The Gang, W. Houston, The Manhattans. ADDS: Ready For The World, F. ,

Jackson, Shannon, Alphie, G. Duke, Atlantic Starr, B. Ocean, H. Faltermeyer, T. Marie, R. Shante,
Whiz Kid, R. James.

WDIA — MEMPHIS -- BOBBY O’JAY
HOTS: Run D.M.C., Kool & The Gang, The Manhattans, A. O’Neal, New Edition, Sade, Mary
Jane Girls, J. Burton, DeBarge, Maze, USA For Africa, J. Johnson, G. Benson, New Jersey Mass f*

Choir, Commodores, Gap Band, W. Felder, Legacy, B.B. King, M. Moore. ADDS: Atlantic Starr,

Whiz Kid, G. Guthrie, H. Faltermeyer, Grandmaster Flash.

WLUM-FM — MILWAUKEE — SUSIE AUSTIN, PD
HOTS: P. Collins, USA For Africa, REO Speedwagon, J. Johnson, DeBarge, P. LaBelle, B. Joel,

L. Vandross, G. Frey, W. Felder, Kool & The Gang. ADDS: M. Moore, Shannon, G. Jones, Whiz
Kid, S. Arrington, Al Stewart.

WRKS “KISS FM ” — NEW YORK -- TONY QUARTERTONE, PD — #1 -- USA FOR AFRICA „
HOTS: New Jersey Mass Choir, J. Lorber, H. Faltermeyer, L. Vandross, Commodores, Hall &
Oates, D. Ross, W. Felder, DeBarge, J. Burton, Mary Jane Girls, Deodato, The Temptations, W. ,

Houston, J. Johnson, Ready For The World, Sade, Intrigue, S. Easton, Run D.M.C. ADDS: Third
World, B. Oceans.

WYLD-FM — NEW ORLEANS — DELL SPENCER — #1 — L. VANDROSS
HOTS: Maze, Mary Jane Girls, P. LaBelle, The Temptations, Commodores, Whispers, W. Felder,

G. Knight & The Pips, The Manhattans, E. Wilde, DeBarge, A. O’Neal, Dazz Band, Sade, J. Burton,
A. Faltermeyer, Midnight Star, New Jersey Mass Choir, Shalamar, G. Benson, New Edition, T.

Houston. ADDS: Atlantic Starr, C. Khan, Klymaxx.

WDAS-FM — PHILADELPHIA — JOE TAMBURRO, PD — #1 — COMMODORES »

HOTS: P. LaBelle, Maze, W. Felder, Shalamar, L. Vandross, Sade, DeBarge, A. O’Neal, Mary Jane
Girls, J. Lorber, J. Burton, Al Stewart, Frederick, Kooi & The Gang, J. Johnson, Midnight Star,

USA For Africa, New Edition, Run D.M.C., The Manhattans. ADDS: C. Khan, Mark & Monk.

KHYS-FM — PORT ARTHUR — DOUG DAVIS, MD — #1 — COMMODORES
HOTS: W. Felder, B.B. King, P. LaBelle, J. Gill, L. Vandross, The Manhattans, T. Turner, A. O’Neal,
J. Johnson, J. Burton, Maze, Midnight Star, DeBarge, Sade, Wham!, Pointer Sisters, Mary Jane
Girls, Whispers, Dazz Band, G. Knight & The Pips. ADDS: T. Houston, Intrigue, B. Ocean, G.
Duke, Atlantic Starr, Champaign, Ready For The World, D. Sanborn, J. Morrison, Cashmere, R.

Ayers.

KUKQ — PHOENIX — JAY STONE, PD — #1 — R. SHANTE
HOTS: USA For Africa, W. Houston, Opus Ten, Run D.M.C., Robey, A. O’Neal, Sade, New Edition,

S.O.S. Band, Wham!, J. Johnson, Maze, Mary Jane Girls, Atlantic Starr, Ready For The World,
Prince, Con Funk Shun, DeBarge, Kool & The Gang, N.M. Walden. ADDS: War, Shannon, F.

Jackson, T. Reddings, G. Jones.

WLLE — RALEIGH — DOC HOLLIDAE, PD
HOTS: A. O’Neal, Sade, J. Gill, H. Altermeyer, DeBarge, Run D.M.C., The Manhattans, New Edition,

Mary Jane Girls, T. Houston, Prince, J. Burton, Shalamar, Madonna, Midnight Star. ADDS: H.
j

Jones, P. Collins, R. James, Power Station, Ashford & Simpson, P. Bailey, H. Faltermeyer, Wham!
Herb The K, S. Arrington, Process And The Doo Rags, Jak, Weather Report.

WPLZ ~ RICHMOND — HARDY JAY LANG, PD — #1 ~ W. FELDER
HOTS: USA For Africa, Maze, L. Vandross, W. Houston, K. Blow, Madonna, Run D.M.C., J. Johnson,
R. Ayers, S. Bostic, Gap Band, Sade, H. Faltermeyer. ADDS: Process & The Doo Rags, C. Hairston,

The Reddings, C.L. Townes, D. Sanborn, Con Funk Shun, Wham!
XHRM-FM — SAN DIEGO — DUFF LINDSEY — #1 — J. JOHNSON
HOTS: Maze, Sade, DeBarge, Dazz Band, L. Vandross, Gap Band, Mary Jane Girls, Commodores,
W. Felder, S.O.S. Band, Midnight Star, The Manhattans, P. LaBelle, S. Bostic, Kool & The Gang,
USA For Africa, J. Burton, The Reddings, New Edition, J. Lorber. ADDS: Twin Image, G. Duke,

Opus Ten, Melle Mel, Shannon, C. Khan, Pointer Sisters, P. Ford.

KSOL — SAN FRANCISCO — MARVIN ROBINSON, PD — #1 — TINA TURNER
HOTS: J. Johnson, M. Moore, Commodores, Con Funk Shun, L. Vandross, R. Robbins, Whispers,

Kool & The Gang, Prince, Gap, Maze, J. Burton, G. Knight & The Pips, Midnight Star, Mary
Jane Girls, The Manhattans, DeBarge, A. O’Neal, Madonna, Shalamar. ADDS: Klymaxx, S. Easton,

Sade, M. Davis, Hall & Oates, Jak, J. Osborne, Ready For The World, E. Wilde, Shannon, Whiz
Kids, S. Arrington.

KOKA — SHREVEPORT — B.B. DAVIS, MD — #1 — J. JOHNSON
HOTS: Maze, J. Burton, DeBarge, Run D.M.C., Mary Jane Girls, Al Jarreau, B.B. King, The
Manhattans, E. Wilde, New Edition, Midnight Star, Madonna, Sade, D. Hartman, A. O’Neal. The '

Temptations, P. Collins, The Gap Band, USA For Africa, Klymaxx. ADDS: G. Benson, Shannon,
D. Diggs, Opus Ten, The Townsends, J. Osborne, P. Collins, Redds & The Boys, Madonna, G.

Duke, R. James, Pointer Sisters.
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CK CONTEi1POR4RY
THE RHYTHM SECTION

EMOTIONAL RESCUE — After a one-year, one album stint with Chicago’s Red
Label Records, the Emotions have landed at Motown with another great record.

Last year’s effort, “Sincerely,” produced by the group’s new guiding light, veteran

music man Lee Young, Sr, was a respectable return from the shadows the

Hutchinson sisters found themselves in after their successful CBS stint turned

sour in the late ’70s. But “Sincerely" spawned only minor hit singles. Now, however,

the ladies have landed at Motown for their follow-up effort under the banner of

Young’s Straight Life Productions, and perhaps the new label will be able to provide

the promotional push necessary to put the group back on top. It’s a good product

they have to work with. The same set of quality producers who contributed to

“Sincerely” are back with the new
record, “If I Only Knew,” and from this

corner, anyway, the record appears to

have several potential hits.

Highlighting the LP is side two’s

"Shine Your Love On Me,” which
utilizes some now-mandatory ’80s

production tricks to give the tune a hot

dance appeal while retaining the

Emotions’ naturally sweet harmonies.

Two of the LP’s best cuts close out

side one, the alternately smooth and
sultry “Just A Girl In Love” and the

harmonically unique ballad title tune

“If I Only Knew Then (What I Know
Now).” Leading off side one is another

strong cut, “Supernatural.”

According to Motown, despite the

close relationship between Red Label

and Straight Life Productions, the

CHICO AND THE MAN — Motown Re-
cords recently announced the signing of

an exclusive songwriter/artist pact with

Chico DeBarge, youngest member of the

talented family from Grand Rapids,
Michigan. Pictured in the photo are (i-r):

Jay Lasker, president of Motown Records
and the Motown Music Group and De-
Barge. First album scheduled under the

new pact is due in September.

Emotions and Young, Sr. were not happy with the distribution arrangements for

the Chicago label. The feeling is that this hurt the LPs chances at retail and radio

resulting in the LP’s disappointing performance despite its overall quality. Motown’s

distribution arrangements suit Young, Sr. a little better, and the label held a natural

attraction for the producer, whose son is Motown’s vice president of legal affairs.

So this new family affair may work in the Emotions’ favor, to the delight of

thousands of fans who remember the strength of their Earth, Wind & Fire-directed

material of the mid ’70s. Sisters Sheila Hutchinson and Wanda Waughan, who
with her husband Wayne produced two of the LP’s cuts, have been joined by
Adrianne Harris, and their text-book harmonies have not suffered a bit in the process.

“If I Only Knew” contains some of the group’s strongest material since they last

collaborated with EWF on “Boogie Wonderland.” After two complete careers, with

Stax and CBS, the Emotions may be with the best label to keep their inherently

sophisticated and refined sound on course.

DOO WOP FOR AFRICA — Many of the best-known vocal groups of the ’50s

and ’60s have mounted their own African relief effort. A song called “Don’t Let

Them Starve,” which addresses the point directly, has been written by Arthur Crier.

The recording, to take place April 25 will feature members of the Drifters, the

Tokens, the Five Satins, the Marvellettes, the Chiffons, the Belmonts and other

groups associated with the doo wop period. rusty cutchin

DANCE ACTION
REAL MUSIC — Considering how hip-hop and rap music dominated the street

scene in ’84, it’s almost remarkable how strong some of 1985’s releases have been
in terms of music. Two records which stand to make it to top ten lists at year’s

end are currently storming the re-mix charts, one from an outstanding duo just

exploding on the pop scene, and the other from a super-group from which we
are not likely to hear again. Go West’s “We Close Our Eyes” is one of the best

mergings of the English rock style with American sophisti-funk. The group,

comprised of Peter Cox and Richard Drummie utilize a host of session players

under the direction of producer Gary Stevenson, and the sound these collaborators

create is awesome, to use an overworked but justified phrase. Augmented by the

latest Godley and Creme video, these
two are receiving a massive push from
Chrysalis and their pop acceptance is

a foregone conclusion. But it is a

sound made to order for itchy feet.

A band whose players need no
introduction is the Power Station. This

one-project-only-thank-you group,
made up of John and Andy Taylor,

Robert Palmer, Tony Thompson and
Bernard Edward have presumably
gotten their funk off their collective

chests, which would be a shame for

listeners everywhere. Their current

single, “Some Like It Hot” is raw funk

energy at its best, performed by
veterans who know the idiom through
and through, particularly Palmer and
Chic's Thompson and Edwards, who
produced. It’s another encouraging

sign of the melding of black and white artists on to each others’ charts. Of course,

the dance scene has always been receptive, indeed dependent, on these cross-

rhythms, but their intermingling is now such a matter-of-fact occurrence that there

seems to be more strong music in the clubs than at any time since disco’s heyday.

GOOD GIRL RITA— Rita Marley’s new 1 2-inch is out. Called “Good Girls Culture,”

the song is already a smash in Jamaica in 7-inch form, according to Shanachie
Records, Rita’s label. The new extended dance mix features an American-styled
rap designed to deliver “an inspirational message in cadences American teenagers

will find familiar.” The song is based on an early Bob Marley hit. rusty cutchin

CLEANING UP NEW YORK, CLEANING
OUT MCDONALDS — The Fat Boys and
Ronald McDonald teamed up recently for

a poster benefitting the "We Care About
New York" campaign. Promotional con-
sideration included several burgers and
fries. Pictured are (i-r): Fat Boys Damon
"Kool Rock-ski" Wimbley and Buffy
"Human Beat Box” Robinson, Ronald
McDonald, Sutra artist and campaign
spokesman Chad and Fat Boy Mark
"Prince Markie Dee" Morales.

LBUMS
Title, Artist, Label, Number, Distributor
ir = Available on Compact Disc

= Platinum (RIAA Certified)

= Gold (RIAA Certified)

1 NIGHTSHIFT
COMMODORES (Motown 6124 ML)

2 PRIVATE DANCER
TINA TURNER (Capitol ST-12330)

3 SOLID
ASHFORD & SIMPSON
(Capitol ST-12366)

4 STARCHILD
TEENA MARIE (Epic FE 39528)

5 EMERGENCY
KOOL & THE GANG (De-Lite/

PolyGram 822 943-1 M-1)

6 BEVERLY HILLS COP
ORIGINAL SOUNDTRACK

0(MCA-5547)

DIAMOND LIFE
SADE (Portrait/CBS 39581)

8 NEW EDITIONS

0 (MCA 5515)

CAN’T STOP THE LOVE
MAZE featuring FRANKIE BEVERLY
(Capitol ST 12377)

10 SWEPT AWAY*
DIANA ROSS (RCA AFL 1-5009)

11 TRULY FOR YOU
THE TEMPTATIONS
(Gordy/Motown 6119 GS)

12 KING OF ROCK
RUN D.M.C. (Profile PRO-1205)

13 GAP BAND VI
THE GAP BAND (Total Experience/

«
|^ RCA TEL8-5705)

j| RHYTHM OF THE NIGHT

® DeBARGE (Gordy/Motown 6123GL)

ONLY FOR YOU
MARY JANE GIRLS (Gordy/Motown

6092GL)

16 SO GOOD
THE WHISPERS

© (Solar/Elektra 60382-1)

SECRETS
WILTON FELDER (MCA 5510)

18 PLANETARY INVASION
MIDNIGHT STAR (Solar/Elektra 9

60384-1)

9 JESSE JOHNSON’S REVUE
(A&M SP 6-5024)

ml THE NIGHT I FELL IN^ LOVE
LUTHER VANDROSS (Epic FE 39882)

21 SUDDENLY
BILLY OCEAN
(Jive/Arista JL8-8213)

22 CHINESE WALL
PHILIP BAILEY
(Columbia BFC 39542)

23 PURPLE RAIN
PRINCE AND THE REVOLUTION

® (Warner Bros. 25110-1)

LIFE
GLADYS KNIGHT & THE PIPS

(Columbia FC 39423)

25 BREAK OUT
POINTER SISTERS
(Planet/RCA BEL 1-5410)

26 LIKE A VIRGIN
MADONNA
(Sire/Warner Bros. 9-25157-1)

27 MEETING IN THE LADIES
ROOM
KLYMAXX (Constellation/MCA 5529)

28 EUGENE WILDE
(Philly World/Atlantic 7 90239-1)

29 CAN’T SLOW DOWN
LIONEL RICHIE
(Motown 6059 ML)

30 MAKE IT BIG

® WHAM! (Columbia FC 39595)

WHITNEY HOUSTON
(Arista AL8-8212)

32 ESCAPED
WHODINI (Arista JL 8-8251)

33 20/20
GEORGE BENSON
(Warner Bros. 9 25178-1)

34 FAT BOYS
(Sutra SUS 1015)

35 DON’T STOP
JEFFREY OSBORNE
(A&M SP 5017)

36 THE WOMAN IN RED
ORIGINAL SOUNDTRACK
(Motown 6108 ML)

37 I FEEL FOR YOU
CHAKA KHAN
(Warner Bros. 9 25162-1)

38 JUKEBOX
DAZZ BAND (Motown 6117 ML)

Weeks
On

4/6 Chart

Weeks 39 TOMMY BOY GREATEST
On BEATS

/6 Chart VARIOUS ARTISTS (Tommy Boy
TBLP 1005) 39 6

10
40 JENNY BURTON

1

41
(Atlantic 7-81238-1)

THEY SAID IT COULDN’T
40 6

2 44

0
BE DONE
GRANDMASTER FLASH (Elektra

960389-1) 41 S
3 24 RAIN FOREST

PAUL HARDCASTLE (Profile PRO-
4 19 0 1206)

JUST FOR YOU
46 4

GWEN GUTHRIE (Island/Atlantic

5 19 o 90252-1) 47 4

STEP BY STEP
JEFF LORBER (Arista AL8-8269) 51 3

6 12

8

45 STRAIGHT TO THE HEART
DAVID SANBORN

9 (Warner Bros. 9 25150-1) 43 10

7 27 ®TOO HOT TO STOP
THE MANHATTANS (Columbia FC
39277) 52 2

14 5 47 ICE CREAM CASTLES
THE TIME

8 31 0 (Warner Bros. 9 25109-1)

INTO THE NIGHT
42 34

VARIOUS ARTIST SOUNDTRACK
11 28 (MCA 5561)

THE LAST DRAGON
53 3

10 10

50

ORIGINAL SOUNDTRACK (Motown
6128ML)

BIG BAM BOOM
58 2

12 23 DARYL HALL & JOHN OATES
(RCA AFL 1-5309) 44 21

21 4 51

0
CHEMISTRY
JOHNNY GILL (Cotillion/Atlantic

7 90250-1) 48 6

18 6 DANCIN’ IN THE KEY OF
LIFE
STEVE ARRINGTON (Atlantic 81245-

16 21

53
1)

A PRIVATE HEAVEN
1

19 8 SHEENA EASTON

0 (EMI America ST-17132)

ALEXANDER O’NEAL
45 6

13 18 (Tabu/CBS FZ 39331) — 1

55 FINDER OF LOST LOVES
22 4

56

DIONNE WARWICK
(Arista AL8-8263)

HEART BREAK
54 8

33 3 SHALAMAR

0 (Solar/Elektra 9 60385-1)

READ MY LIPS
55 19

20 42 MELBA MOORE (Capitol ST 12382) — 1

58 HIGH CRIME
AL JARREAU

15 23

59
(Warner Bros. 9 25106-1)

JUST THE WAY YOU LIKE
IT

49 22

17 34

60

THE S O S. BAND
(Tabu/CBS FZ 39332)

EGO TRIP
59 33

27 4

61

KURTIS BLOW
(Mercury/PolyGram 822 420-1 M-1)

FINESE
50 31

26 14 GLENN JONES (RCA AFL 1-8036) 56 24

62 QUALIFYING HEAT
THELMA HOUSTON (MCA 5527) 57 16

24 13 63 CAPTURED
ROCKWELL (Motown 6122ML) 60 S

64 PENNYE
28 15 PENNY FORD (Total Experience/RCA

TEL 8-5704) 63 9

25 18 65 BROADWAY’S CLOSER TO
SUNSET BLVD.
ISLEY. JASPER. ISLEY

30 75
66

(CBS Associated FZ 39873)

THE GLAMOROUS LIFE
65 19

29 13

67
SHEILA E. (Warner Bros. 1-2517)

YOU, ME AND HE
62 47

36 5

68
MTUME (Epic FE 39473)

CLASSIC MASTER
64 33

31 24

69
RONNIE LAWS (Capitol ST-12375)

CENTIPEDE
REBBIE JACKSON

61 10

32 12

70
(Columbia BFC 39238)

APPRECIATE
66 27

23 21

71
ALICIA MYERS (MCA 5485)

JERMAINE JACKSON
67 33

(Arista AL8-8203) 68 48

34 26 72 MADONNA
(Sire/Warner Bros. 9 23867-1

)

72 81

73 IN THE DARK
35 10 ROY AYERS (Columbia FC 38991) 69 10

74 RUN D.M.C.
(Profile PRO-1 202) 73 99

37 21 75 CONTACT
DREAMBOY (Qwest/Warner Bros.

38 25 9 25163-1) 74 24

Cash Box/April 13, 1985 17



—

10“U
1oo CK CONTEMN)[^RY SINGLES 1

April 13, 1985

1

Indicates Highest Debut
Weeks
On

4/6 Chart

1 NIGHTSHIFT
COMMODORES (Motown 1773 MF) 1 13

2 (NO MATTER HOW HIGH I GET!
PLL STILL BE LOOKIN’ UP TO YOU
WILTON FELDER (featuring BOBBY WOMACK and

© introducing ALLTRINNIA GRAYSON) (MCA 52462) 2 12

RHYTHM OF THE NIGHT
DeBARGE (Motown 1770GF) 8 8

4 TIL MY BABY COMES HOME
LUTHER VANDROSS (Epic 34-04760) 4 9

5 BE YOUR MAN

O JESSE JOHNSON (A&M 2702) 5 10

BACK IN STRIDE
MAZE featuring FRANKIE BEVERLY (Capitol B

5431) 7 8

7 MISSING YOU

O DIANA ROSS (RCA PB-13966) 3 18

IN MY HOUSE
MARY JANE GIRLS (Gordy/Motown 1770GF) 9 9

9 TONIGHT
READY FOR THE WORLD (MCA 52507) 6 18

10 NEW ATTITUDE

©©

PATTI LaBELLE (MCA 5251 7) 10 11

WE ARE THE WORLD
U.S.A. FOR AFRICA (Columbia US7-04839) 30 3

SMOOTH OPERATOR
SADE (Portrait/CBS 37-04807) 26 6

13 CARELESS WHISPER
WHAM! (featuring GEORGE MiCHAEL)

(Columbia 38-04691) 11 13

14 HEARTBEAT

® DAZZ BAND (Motown 1775MF) 14 10

INNOCENT
ALEXANDER O’NEAL (Tabu/CBSZS4 04718) 17 7

16 MY TIME

© GLADYS KNIGHT & THE PIPS (Columbia 38-04761) 16 10

YOU SEND ME
THE MANHATTANS (Columbia 38-04754) 20 8O FRESH

ZST KOOL & THE GANG (De-lite/PoiyGram 880 623-7) 25 5

ful SCIENTIFIC LOVE
MIDNIGHT STAR (Solar/Elektra 7-69659) 21 8

^ BAD HABIT
JENNY BURTON (Atlantic 7-89583) 24 9

21 SOME KINDA LOVER

© WHISPERS (Solar/Elektra 7-69658) 22 10

LOST IN LOVE
NEW EDITION (MCA 52553) 33 4

23

PRIVATE DANCER
TINA TURNER (Capitol B 5433) 12 12

24

KING OF ROCK
RUN D.M.C. (Profile PRO-5064) 25 12

25

OUTTA THE WORLD
ASHFORD & SIMPSON (Capitol B 5435) 13 13

26

MR. TELEPHONE MAN
NEW EDITION (MCA 52484) 15 19

27

NEUTRON DANCE
POINTER SISTERS (Planet/RCA YB-13951) 18 17

© MY GIRL LOVES ME
jSr SHALAMAR (Solar/Elektra 7-69660) 32 8

^YOU GIVE GOOD LOVE
jST WHITNEY HOUSTON (Arista AS 1-9264) 38 6

col INTO THE NIGHT
jS B.8. KING (MCA 52530) 34 7

Cni FOUND MY BABY
THE GAP BAND (Total Experience/

RCATES1-2412) 37 6

32 THE MEN ALL PAUSE

® KLYMAXX (Consteliation/MCA 52486) 19 21

RAINBOWS
EUGENE WILDE (PhillyWorid/Atlantic 7-99675) 36 8

34 HALF CRAZY
JOHNNY GILL (Cotillion/Atlantic 7-99671) 23 12

Weeks
On

4/6 Chart

® MY LOVE IS TRUE (TRULY FOR
YOU)

THE TEMPTATIONS (Gordy/Motown) 45 5

36 EASY LOVER
PHILIP BAILEY (DUET WITH PHIL COLLINS)

© (Columbia 38-04679) 27 18

BRING BACK YOUR LOVE
GLENN JONES (RCA PB 13999) 44 7

in READ MY LIPS
jE MELBA MOORE (Capitol B-5437) 43 7

C» I JUST WANNA HANG AROUND
GEORGE BENSON (Warner Bros. 7-29042) 55 4

40 RAGING WATERS

® AL JARREAU (Warner Bros. 7-29091) 40 7

STEP BY STEP
JEFF LORBER featuring ANDREY WHEELER

(Arista AS 1-9307) 52 6

42 (I GUESS) IT MUST BE LOVE
THELMA HOUSTON (MCA 52489) 42 7

’MEETING IN THE LADIES ROOM
KLYMAXX (Constellation/MCA 52545) 47 4

I COLD TEARS
SAM BOSTIC & CIRCUITRY (Atlantic 7-89581) 48 6

I WHERE DID OUR LOVE GO
THE REDDINGS (Polydor/PolyGram 881767-1) 50 S

46 TREAT HER LIKE A LADY

® THE TEMPTATIONS (Gordy/Motown 1765 GF) 29 24

FEEL FO REAL

® STEVE ARRINGTON (Atlantic 7-89576) 59 5

FREAK-A-RISTIC
ATLANTIC STARR (A&M 2718) 74 2

Cm LOVE’S CALLING
OPUS TEN (Pandisc PD 012) 58 4^DO YOU WANNA GET AWAY

SHANNON (Mirage/Emergency 7-99655) 78 2

51 NOT TOO YOUNG (TO FALL IN
LOVE)

©©

ALFONSO RIBEIRO (Prism/Atlantic 7-99661) 53 7

ROCK ME TONIGHT
FREDDIE JACKSON (Capitol B 5459) 70 3

CAN’T STOP
RICK JAMES (Gordy/Motown 1776GF) 75 2

54 BELIEVE IN THE BEAT
CAROL LYNN TOWNES

(Polydor/PolyGram 881 413-7) 56 7

55 GENTLE (CALLING YOUR NAME)
FREDERICK (Timetrax/Heat 2022) 57 5

^SUDDENLY
BILLY OCEAN (Jive/Arista JSI-9323) 73 3m STOMP AND SHOUT

PROCESS AND THE DOO RAGS
(Columbia 38-04825) 67 3

1 ELECTRIC LADY^ CON FUNK SHUN (Mercury/PolyGram 880 636-7) 72 3

59 DO YOU WANT IT RIGHT NOW
Music From The Motion Picture Sound Track FAST

FORWARD Performed by Siedah Garrett

® (Qwest/Warner Bros. 7-29086) 61 5

I’M STILL
LEVERT (TEMPRE 5505) 68 4

61

LOVE & HAPPINESS
DAVID SANBORN (Warner Bros. 7-29087) 62 6

62

BEHIND THE MASK
GREG PHILLINGANES (Planet/RCA YB-13943) 63 7

63

DON’T WASTE THE NIGHT

© LEGACY (Private I/Epic 34-04794) 64 5

THIEF IN THE NIGHT
GEORGE DUKE (Elektra 7-69649) 71 3

65 FLY GIRL
INTRIGUE (World Trade Records WT21000) 65 5

66 YOU’RE SO ROMANTIC

® SHERYL LEE RALPH (New York Music 7001 ) 66 5

AXEL F
HAROLD FALTERMEYER (MCA 52536) 89 2

Weeks
On

4/6 Chart

68 FALLING FOR YOUR LOVE

® THE SYLVERS(Geffen/Warner Bros. 7-29061) 69 4

FRIENDS
AMII STEWART (Emergency 4548) 80 2

n LET’S GO TOGETHER
CHANGE (Atlantic 7-89570) 77 3

OH YEAH!
BILL WITHERS (Columbia 38-04841) 86 2

72 SENSE OF PURPOSE

© THIRD WORLD (Columbia 38-04733) 51 7

JAMMIN’
TEENA MARIE (Epic 34-04738) 83 2

74 THIS IS MY NIGHT
CHAKA KHAN (Warner Bros. 7-29097) 31 13

75 TAKE ME WITH U
PRINCE AND THE REVOLUTION (Duet With

APOLLONIA) (Warner Bros. 7-29079) 35 8

9 EVERYTHING SHE WANTS
WHAM! (Coiumbia 38-04840) 87 2

77 I WANT TO KNOW WHAT LOVE IS
NEW JERSEY MASS CHOIR (featuring DONNIE

HARPER, DONALD MALLOW & SHERRY McGEE)
(Savoy SCS 0004) 39 9

78 GIMME, GIMME, GIMME
NARADA MICHAEL WALDEN (Duet with PATTI

AUSTIN) (Warner Bros. 7-29077) 41 10

9 BIG MOUTH
WHODINI (Arista JSI-9331) — 1

80 LET’S GIVE A LITTLE MORE THIS
TIME

® SERGIO MENDES (A&M 2706) 81 3

POO POO LA LA
ROY AYERS (Columbia 38-04832) 90 2

CmTHROUGH THE FIRE
jS CHAKA KHAN (Warner Bros. 7-29025) — 1

Chbaby come and get it
POINTER SISTERS (Planet/RCA YB-14041) — 1

84 SETTLE DOWN

® LILLO THOMAS (Capitol B-5440) 46 9

WE NEED LOVE
CASHMERE (PhillyWorid/Atlantic 7-99654) — 1

86 MATERIAL GIRL

© MADONNA (Sire/Warner Bros. 7-29803) 49 7

SOME THINGS ARE BETTER LEFT
UNSAID

®
DARYL HALL & JOHN OATES (RCA PB-14035) — 1

I WANT YOUR LOVIN’ (JUST A
LITTLE BIT)

® CURTIS HAiRSTON (Pretty Pearl PP-0215-AA) — 1

MY BABY LOVES ME
TWIN IMAGE (Capitol B 5460) — 1^ DON’T BE SO SHY

DAVID DIGGS (TBA/Palo Alto TB707-A) — 1

91

WEEKEND GIRL
THE S.O.S. BAND (Tabu/CBS ZS4 04776) 54 9

92

SUGAR WALLS
SHEENA EASTON (EMI America B-8253) 60 16

93

MOOVIN’ & GROOVIN’
REDDS & THE BOYS

(4th B'way/lsland PRO-205B) 76 4

94

GIRLS ON MY MIND
FAT BACK (Cotillion/Atlantic 7-99665) 79 4

95

GOTTA GET YOU HOME TONIGHT
EUGENE WILDER (PhillyWorid/Atlantic 7-99710) 82 27

96

MISLED
KOOL & THE GANG (De-Lite/PolyGram 880 431-7) 84 21

97

METHOD OF MODERN LOVE
DARYL HALL & JOHN OATES (RCA PB-1 3970) 85 16

98

BASKETBALL
KURTIS BLOW (Poiydor/PolyGram 880 529-7) 88 17

99

THE BORDERLINES
JEFFREY OSBORNE (A&M 2695) 91 17

100

BEEF A FREAK
THE GAP BAND

(Total Experience/RCA TES1-2405) 92 20

ALPHABETIZED TOP 100 B/C (INCLUDING PUBLISHERS AND LICENSEES)
Axel F (Famous/ASCAP) 89

Baby Comes (Dyad/Eisaman/Hen-AI/Kings

Road—BMI) 83
Back In Stride (Amazment—BMI) 6
Bad Habit 20
Basketball (Neutral Gray/MoFunk/Original JB/Moko

Jumbi—ASCAP/BMI) 98

Beep A Freak (Temp Co.—BMI) 100

Behind The Mask(Colgems-ASCAP/Mijac/Adm. by
Warner-Tameriane) 62

Beiieve In The Beat (Watch Hill/Unichappell—BMI) 54
Big Mouth (Zomba Enterprises) 79
Bring Back Your Love (Richer/

Chappel/Richer—ASCAP) 3^

Be Your Man (Crazy People/Almo—ASCAP) 5

Can't Stop (Stone City Adm. by National
league—ASCAP) 53

Careless Whisper (Chappel—ASCAP) 13
Cold Tears (Not Listed) 44
Don't Be (Warner/Tamerlane—BMI) 90
Don't Waste (National League/Chappel/

Richer—ASCAP) 63
Do You (Emergeny/Jobete/Green Star—ASCAP) . .50

Do You Want It (Virgin—ASCAP) 61

Electric Lady (Not Listed) 72
Easy Lover (Sir & Trini/Phil Coliins/Pun Music/New

East—ASCAP) 36
Eveiything (Mornson Leahy/U.K./

Chappell—ASCAP) 76
Falling For You (Chappell/Richer—ASCAP/Unichap-

pell/Mr. Dapper—BMI) 68
Fly Girl (Believe Me Music/Silver Strain Music/Puff/

Capt. Key Board—BMI—ASCAP) 65
Feel (Konglather—BMI/Motor/Cheyenne—ASCAP) 47

Reak-A-Ristic (Almo/Jodaway—ASCAP) 48

Friends (RCA Musica/Gipsy—BMU) 69

Fresh (Delightful Ltd.—BMI) 18

Gentle (New Trend—BMI) 55

Gimme, Gimme (Gratitude Sky—ASCAP/Bellboy/

Polo Grounds—BMI) 78

Girls On My (Fired Up/Sign of the Twins—ASCAP) 94

Gotta Get You (Philly World/Great Alps—BMI) 95

Half Crazy (De Creed—BMI/Large Jar—ASCAP) . .34

Heartbeat (Jobete/Dazzberry Jam/J.

Regg—ASCAP) 14

I Found (Temp Co.—BMI) 31

I Just Wanna (WB Music/Gravity Raincoat adm. by

WB Music/Unicity/No Pain Go Gain/Joh-Dan/

Aidente—ASCAP) 39

(I Guess) It Must Be Love (Flyte Tyme
Tunes—ASCAP) 42

I'm Still (We/Ferncliff—BMI) 68

In My (Stone City—ASCAP Adm. Jay Warner) 8

Into The Night (MCA—ASCAP) 30

Innocent (Flyte Tyme Tunes/Avant
Garde—ASCAP) 15

I Want Your (Scorpio-Rose/Wilrad/

Struggle—ASCAP) 88

I Want (Sommerest Songs/Evan Songs
Ltd.—ASCAP) 77

Keep Me (Philly World—BMI) 85

King Of Rock (Protoons/Rush-Groove—ASCAP) . . 24
Jammin' {April/Midnight Magnet—ASCAP) 73
Let's Give A Little More (Not Listed) 80
Let's Go (Dyad—BMI) 70
Lost in Love (Colgems/EMI Music—ASCAP) 22

Love & Happiness (Irving/AI Greene—BMI) 61

Love's Calling (Hombre Del Mundo—ASCAP) 49
Material Girl (Minong—BMI) 86

Meeting in the (Hit Trip/Midstar—BMI) 43

Method of Modern Love (Hot-Cha/

Unichappel—BMI) 97

Misled (Delightful—ASCAP) 96

Missing You (Brockman—ASCAP) 7

Moovin' & Groovin' (lsland/2-Kid—BMI) 26

Mr. Telephone Man (Raydiola—ASCAP) 15

My Baby (Not listed) 89

My Girl (Hiptrip/Lakiva/Irving/Dark Idol—BMI) 28

My Love (Jobete/Tall Temptations—ASCAP/Stone Di-

amond/Ahamay/Dajoye/Ensign-BMI) 35

My Time (Bubs—ASCAP/Lijesrika—BMI/
Shakeji—ASCAP) 16

Neutron Dance (Off Backstreet/Streamline Modern/
Unicity, lnc./BMI—ASCAP) 27

New Attitude (Unicity/Robinhill/Off Backstreet/Brass

Heart/Rockomatic—ASCAP—BMI) 10

Nightshift (Walter Orange—ASCAP/Tuneworks/Right-
song/Franne Golde—BMI) 1

No Matter (ABKCO/Ashtray—BMI) 2

Not Too Young (Philesto/Ensign—BMI) 51

Out Of Control (MCA—ASCAP) 10

Outta The World (Nick-O-Val—ASCAP) 25

Oh Yeah! (Fosterfrees Adm. by Shankman, de Bla-

sio—BMI/Bleunig/Pal Dog—ASCAP) 71

Poo Poo (Roy Ayers Ubiquity—ASCAP) 81

Private Dancer (Straitjacket/Aimo

Music—ASCAP) 23

Raging Waters (Aljarreau/Garden Rake/Welbeck/

Nanacub—ASCAP) 40

Rainbows 33
Read My Lips (Bob Montgomery/Cross

Keys—ASCAP) 38
Rhythm (Edition Sunset (Adm. by Arista)—ASCAP) 3

Rock Me Tonight (Stone Jam/Burnin'

Bush—ASCAP) 52

Scientific Love (Hip Trip/Midstar—BMI) 19

Sense Of Purpose (Worlers—ASCAP) 72

Settle Down (Bush Burnin'/Johnnie

Mae—ASCAP—BM
I
) 84

Sign Of The Times (Flash-O-Matic—ASCAP) 41

Smooth Operator (Adm./St. John (MCPS) 12

Some Kinda (Hip Trip/Midstar—BM I ) 21

Somethings (Hot Cha/Unichappell—BMI) 87

Step By Step (Kuzy/Anita Pointer/Just A
Lawger—BMI) 41

Stomp & Shout (Stone City—ASCAP) 67

Suddenly (Zomba/Willesden) 73

Sugar Walls (Tionna—ASCAP) 92

Take Me (Controversy—ASCAP) 75

'Til My Baby (April/Uncle Ronnie's/Thriller Miller/

Adm. by MCA) 4

The Borderlines (WB/Zubaidah—ASCAP) 99

Thief in the (Mycenae—ASCAP) 64

The Men All Pause (Spectrum VII—ASCAP) 32

This Is My (CBS Songs/Science Lab—ASCAP) . . .74

Through (Dyad/Foster Freeze/Neropub/Tom

John—BMI) 82

Tonight (Ready For The World—BMI) 9

Treat Her (Jobete/Tall Temptations—ASCAP) 46

We Are The World (Mijac—BMI/

Brockman—ASCAP)
We Need (Presembre—ASCAP/Philly

World—BMI) 85

Weekend (Flyte Time Tunes/Avant

Garde—ASCAP) 91

Where Did (Artee Three/Charlton Singles—BMI) 45

You Give Good (Not Listed) 29

You Send (ABKCO—BMI) 17

You're So (Blackwood/Til Dawn/F.M.—BMI) 66



DANCE

TOP 75 12” SINGLES
Weeks Weeks Weeks
On On On

4/6 Chart

WitSOME LIKE IT HOT AND THE HEAT IS
ON (EXTENDED VERSION)/SOME LIKE

4/6 Chart 4/6 Chart

rhythm of the NIGHT/QUEEN OF MY 50 SECOND NATURE (EXTENDED A DUB
HEART/6:4S S 3:30 VERSION)/7:14 A 6:42

DeBARGE (Motown 4S32 MG) 7 4 IT HOT (7” MIX) — THE HEAT IS ON DAN HARTMAN (MCA 23535) 45 5

2 MATERIAL GIRL/PRETENDER (INSTRUMENTAL) 51 MY TIME (EXTENDED A INSTRUMENTAL
(EXTENDED DANCE REMIX)/6:06 & 4:28 the power STATION (Capllol V.6631

)

WMmwE close our eyes (total
OVERHANG CLUB MIX A LP VERSION)/

41 3 VERSION)/5:10
MADONNA (Sire/Warner Bros. 20304) 2 6 GLADYS KNIGHT & THE PIPS (Columbia 44-05161) 51 3

3 NEW ATTITUDE/AXEL-F (EXTENDED PUTTING THE NIGHT ON HOLD (Single
VERSION)/6:14 A 7:09 5:55 A 3:48 A ColOMum Mlx)/3:31 A 7:21

_ PA7TI LaBELLE & HAROLD FALTERMEYER (MCA GO WEST (Chrysalis 4V942853) 30 5 LAUREN GREY (Dice TGR 1003B) 58 2

23534) 1 9 28 SPARKY’S TURN (ROXANNE YOU’RE 53 LOVERGIRL (DANCE MIX AWWE ARE THE WORLD THROUGH) (INSTRUMENTAL A DUB INSTRUMENTAL)/5:53 A 6:10
U.S.A. FOR AFRICA (Columbia US 205179) 11 3 VERSION)/4;10 A 4:20 TEENA MARIE (Epic 49-05100) 39 25SbE your MAN/SPECIAL LOVE SPARKY 0 (NIA NI1245) 21 5 54 BELIEVE IN THE BEAT (SPECIAL DANCE

wi^(SPECIALLY REMIXED VERSION)/7:OS & 29 SUGAR WALLS (RED A DANCE MIX)/5:26 REMIX A INSTRUMENTAL VERSION)
4:25 A7K)1 CAROL LYNN TOWNES (Polydor 881414-1)

KKImidnight man (extended a
54 3

JESSE JOHNSON'S REVUE (A&M SP1 21 22)in my house (EXTENDED &
INSTRUMENTAL VERSION)/S:00 & 7:16

5 8 SHEENA EASTON (EMI America V.7852)lHMEETING IN THE LADIES ROOM/ASK
ME NO QUESTIONS/8M A 3:37

20 12
INSTRUMENTAL VERSION)/7:00 A 6:00

FLASH AND THE PAN (Epic 49-05118) — 1

MARY JANE GIRLS (Motown 4529MG)
VPoBSiSSION (SPECIAL DUB & DANCE

6 6 KLYMAXX (Constellation/MCA 23539)

ffflPLEASE DONT GO (DUB A EXTENDED
VERSION)/6;17 A 6:48

43 4 56 CAN YOU FEEL IT (LP A
INSTRUMENTAL VERSION)/6:38 A 6:01

REMIX)/5:30 & 6:00 49L FAT BOYS (Sutra 029)

WllWELCOME TO THE PLEASUREDOME/
46 5

ANIMOTION(Mercury/PolyGram 880 266-1)

KSdONT you (FORGET ABOUT ME)/6:32
SIMPLE MINDS (A8M SP 12125)

8 6 NAYOBE (The Fever SF 802A) 40 4

32 STEP BY STEP (EXTENDED REMIX A GET IT ON (BANG A GONG)/HAPPI HII/
15 4 INSTRUMENTAL)/5:10 A 4:07 RELAX (TREVOR HORN REMIX)/9:42

9 CARELESS WHISPER (EXTENDED A JEFF LORBER (Arista ADI 9311)kI FRESH (REMIX A DANCE MIX)/5:45 A
'•^6:30

32 5 FRANKIE GOES TO HOLLYWOOD (ZTT/lsland 0-

INSTRUMENTAL VERSION)/6:20 A 4:52 96889) _ 1

WHAM! featuring GEORGE MICHAEL 58 ONE NIGHT IN BANGKOK/5:00
(Columbia 44-051 70)

IHInIGHTSHIFT (CLUB MIX)/7:02 & 7:12
COMMODORES (Motown 4533 MG)

9 5 KOOL & THE GANG (Oe-Lite/PolyGram 880 623-1) 47 2 ROBEY (Sliver Blue/CBS 429-5145) 46 5

34 POINT OF NO RETURN/DUB OF NO BIG MOUTH (BEAT BOX MIX)/5;07 A 3KM
22 3 RETURN/5:40 A 6:40 WHODINI (Jive/Arista JDI 9332) — 1

11 BAD HABITS/LETS GET BACK TO LOVE EXPOSE (Arista ADI 9326) 34 S fflil
AXEL F/LIKE EDDIE DID (BEVERLY

(LONG A LP VERSION)/5:32 A 4:51 35 THE HEAT IS ON (DANCE A DUB HILLS VERSION)
JENNY BURTON (Atlantic 0-86909) 10 8 VERSION)/5:40 A 2:39 (ClubCL-101) — 1

12 JUST ANOTHER NIGHT (ALBUM A GLENN FREY (MCA 23540) 35 4 61 SCIENFIFIC LOVE/6:18
EDITED VERSION)/5;13 A 4:39 36 MY GIRL LOVES ME/6:50 MIDNIGHT STAR (Solar/Elektra ED 5035) 55 7

MICK JAGGER (Columbia AS 1991) 12 8 SHALAMAR (Solar/Elektra ED5034) 36 5 62 MISLED (REMIX)/3:59 A 5:35
13 ROXANNE’S REVENGE (VOCAL A MIX)/ 37 DO YOU WANT IT RIGHT NOW KOOL & THE GANG (De-Lite/PolyGram) 49 7

4:52 (JELLYBEAN REMIX)/6:40 63 SMALLTOWN BOY/9:00
ROXANNE SHANTE (Pop Art PA 1406) 3 12 SIEDAH GARRETT (Qwest/Warner Bros. 0-20302) 37 5 BRONSKI BEAT (London/MCA 23521) 59 18

14 EASY LOVER/WOMAN (DUET WITH PHIL
COLLINS)/6:18 A 5:04

38 THE REAL ROXANNE/ROXANNE’S
BACKSIDE (SCRATCHIT) (BLEEPED A

64 LOOK OUT WEEKEND (INSTRUMENTAL
A VOCAL)/6:30 A 6:12

10

7

UNCENSORED VERSION)/4:39 A 4:58 DEBBIE DEB (Jam Packed JP1 103) 61 S
PHILIP BAILEY (Columbia 44.05160)

E«TIL my baby comes home (DANCE A
ALBUM VERSION)/7:37 A 5:30

LUTHER VANDROSS (Epic 49.05159)

16 TONIGHT/4:58
HEADY FOR THE WORLD (MCA-23527)

17 THE MEN ALL PAUSE (VOCAL A DUB)/
7:10 A 7:08

KLYMAXX (Constellatlon/MCA 23526)

IAPRIVATE dancer/city LIMITS/7:16 A
^^2:56

TINA TURNER (Capitol V8620)

19 1 WANT TO KNOW WHAT LOVE IS/

JESUS IS RIGHT ON TIME/5:25 A 7:13
THE NEW JERSEY MASS CHOIR (Savoy SCS0004)

18

ROXANNE with U.T.F.O. (Select FMS 62256)

39 BOY/BOOK OF LOVE (EXTENDED A
DUB VERSION)/5:00 & 4:26

BOOK OF LOVE (Warner Bros. 20299)

19

27

10

6

65 EROTIC CITY/LETS GO CRAZY/7:24 &
7:35

PRINCE AND THE REVOLUTION
(Warner Bros. 20246) 65 30

13 1
40 YO’ LITTLE BROTHER (DUB MIX)/5:21

NOLAN THOMAS (Emergency EMOS 6546)

41 THIS IS MY NIGHT/CAUGHT IN THE
29 19

66

67

RAIN FOREST/5:12
PAUL HARDCASTLE (Profile PRO 7059)

HOW SOON IS NOW?
68 16

14 18
ACT (EXTENDED VERSION)/6:11 A 3:47

CHAKA KHAN (Warner Bros. 20296)

42 FOREVER (CLUB, RADIO A
31 10 68

THE SMITHS (SIre/Wamer Broa. 20284)

FREAKS COME OUT AT NIGHT
(INSTRUMENTAL LP A INSTRUMENTAL

52 4

24

16

23

5

INSTRUMENTAL MIX)/7:11, 4:54 A 4:58
GAIL HOUSTON (Esquire HB508)

43 RELAX (LONG A EDIT VERSION A
INSTRUMENTAL)/7:20, 3:56 A 4:24

FRANKIE GOES TO HOLLYWOOD

42 4

69

VERSION)/4:45
WHODINI/Jive Arista JDP 9303)

SIGN OF THE TIMES/LARRrS DANCE
THEME (VOCAL, EDITA
INSTRUMENTAL VERSION)/6:OS, 4:24 A

67 9

20 ROXANNE. ROXANNE/5:09 (ZTTIsland DM 45796-AB)

1£ItHINGS can only get BETTER/3:59
HOWARD JONES (Elektra E05043)

33 10 3:18)

U.T.F.O. (Select FMS 62254)

HI EVERYTHING SHE WANTS (REMIX)/LIKE
A BABY/6:34 A 4:12

17 17 GRANDMASTER FLASH (Elektra ED5024) 57 5

53 3 70 THE WORD IS OUT (DUB SHORT A
45 OU1TA THE WORLD (DUB VERSION A EXTENDED)/7:04, 8;30 A 6:52)

Mfk WHAM! (Columbia 44^)5180)

VEiONE NIGHT IN BANGKOK/4:05 A 3:14
ST MURRAY HEAD (RCA PW 13959)

ffSlINNOCENT (LP A INSTRUMENTAL
VERSION)/10:34 A 9:54

44 3 LP VERSION)/6:16 A 6:05 JERMAINE STEWART (Arista ADP 9273) 70 13

ASHFORD & SIMPSON (Capitol V-8624) 38 8 71 REQUEST LINE/6:46
28 6 8181 DO YOU WANNA GET AWAY (LONG ROCK MASTER SCOTT AND THE DYNAMIC 3

DUB VERSION A VOCAL)/6K)7 A 4:57 (Reality/Fantasy D 230) 60 19

SHANNON (Mirage/Allantic OMD 826)

WHY7/CADILLAC CAR (EXTENDED
VERSION)/7:45 A 7:55

— 1 72 LIKE A VIRGIN/6:07
ALEXANDER O'NEAL (Tabu/CBS 429 05140) 26 S MADONNA (Sire/Wamer Bros. 20339) 71 21

24 THE BIRD/MY DRAWERS (REMIX A LP 73 NEUTRON DANCE/4:59
VERSION)/6:25 A 3:42 BRONSKI BEAT (LONDON/MCA 23538)

lljlQUEEN OF ROX/5:17
ROXANNE SHANTE (Pop Art PA 1408)

— 1 POINTER SISTERS (Planet/RCA JR-13952) 66 17

THE TIME (Warner Bros. 20315) 23 6 74 HANG ON TO YOUR LOVE/6:00
25 BACK IN STRIDE/JOY AND PAIN 56 2 SADE (Portrait/CBS4R-O5122) 64 13

(EXTENDED A SINGLE VERSION)/7:02 A 49 ZIE ZIE WONT DANCE (DUB A REMIX)/ 75 THE BORDERLINES (SPECIAL REMIX
4:10 5:10 A 5:50 DUB)/6:52 A 7:57
MAZE featuring FRANKIE BEVERLY (Capitol V-8626) 25 6 PETER BROWN (Columbia 44-05175) 50 3 JEFFREY OSBORNE (A&M SP 12116) 74 13

^ 2
"
REVIEWS

DOUBLE ENTENTE (Columbia 44-05177)

New Dance (4:45) (Publisher: not listed) (Producer: Randy “King” Jackson)

More interesting rock/funk blendings from the innovative Elyse Schiller and
Chuck Fuller. Groove is slower, almost bluesy, but mood is just right for hot club

late night spins.

CAROL COOPER (Profile 7068-B)

Tunnel Of Love (Protoons, Inc./Fast Radio/ASCAP) (Producer: Guy Ruvolo)

Disco elements that still work because of a strong melody and confident

performance by Cooper. Could be another surprise smash for the boys from Profile.

PHIL COLLINS (Atlantic DMD 831)

Sussudio (6:53) (Collins) (Phil Collins Limited-Pun Music, Inc./ASCAP) (Producer:

Phil Colliins-Hugh Padgham)
Though Collins is clearly the current multi-format hitmaker as a solo artist and

producer, “Sussudio” shows the grit behind the gloss. With a Prince-like keyboard
riff and pure pop horns leading the way, “Sussudio” should be a big club disc.

LIPPS, INC. (TwinTone 8545)
Hit The Deck (6:08) (Greenberg) (Red Sea Songs-BMI) (Producer: Steven
Greenberg)

Primarily an instrumental shakedown, “Hit The Deck” should find slipstream

success behind “Axel F,” and the B-side “Does Anybody Know Me” is an uptempo
club pleaser.

WHIZ KID (Tommy Boy 854)

He’s Got The Beat (5:10) (McGuire-Lynch-Knutson) (T Boy Music/ASCAP)
(Producer: Whiz Kid-Robin Halpin)

Streetwise edited and produced track from Whiz Kid features an unlikely pop
female lead vocal which lends “He’s Got The Beat” a nice texture.

MOST ACTIVE

STRONG ACTIVITY

Rhythm of the Night — (Motown) —
DeBarge

Night Shift — (Motown) —
Commodores

Don’t You (Forget About Me) — (A&M)
— Simple Minds

Everything She Wants — (Columbia)
— WHAM!

CLUB PICK
Frankie Goes To Hollywood
“Welcome To The Pleasuredome” —
Island

Club: Facade

Disc-Jockey: Michael Lee

Location: Los Angeles

Comments: "When I play the record,

the crowd dives on the dance floor. It’s

not a strict beat record and I depend
on the groove to keep the audience
moving. It’s not a typical dance record

but it will do well.

RETAmPy PICK

T.C. Curtis “You Should Have Known
Better” (WB)

Store: Importes Etc.

Manager Janine Ahlers

Location: Chicago

Comments: "Has been a great import

seller. Will be released soon as a

domestic. A lot of crossover potential
and a high percentage of becoming a
hit.

’’
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Title, Artist, Label, Number, Distributor

k = Available on Compact Disc
= Platinum (RIAA Certified)

= Gold (RIAA Certified)

1 NO JACKET REQUIRED ggs
PHIL COLLINS (Atlantic 7 81240-1) WEA

2 BORN IN THE U.S.A.
BRUCE SPRINGSTEEN

(Columbia QC 38653) CBS

3 CENTERFIELD* sgs
JOHN FOGERTY (Warner Bros, g 25203-1) WEA

4 LIKE A VIRGINB ago
MADONNA (Sire g 25157-1) WEA

5 PRIVATE DANCER *m ags
TINA TURNER (Capitol ST-12330) CAP

6 BEVERLY HILLS COP ags
ORIGINAL SOUNDTRACK

(MCA-5553) MCA

7 MAKE IT BIG #B
WHAM! (Columbia FC 3g585) CBS

8 SHE’S THE BOSS
MICK JAGGER (Columbia FC 3gS40) CBS

9 AGENT PROVOCATEUR *B g gs
FOREIGNER (Atlantic 8iggg-1) WEA

10 THE FIRM

25 NEW EDITION

Weeks
On

4/6 Chart

3 43

2 12

5 10

4 44

6 16

8 5

g 16

8.gs

(Atlantic 81239) WEA

11 BUILDING THE PERFECT
BEAST 8 gs

DON HENLEY (Geffen GHS 24026) WEA

12jDIAMOND LIFE
SADE (Portrait BFR 39581) CBS

(l3/VISION QUEST ggs
ORIGINAL SOUNDTRACK
(Geffen GHS 24063 E) WEA

14 WHEELS ARE TURNIN’
REO SPEEDWAGON (Epic QE 39593) CBS

15 CHICAGO 17 ikB 898
CHICAGO (Full Moon/Warner Bros. 9 25060-1)

16 BREAK OUT ikB
POINTER SISTERS (Planet BEL 1-

17 CAN’T SLOW DOWN B
LIONEL RICHIE (Motown 605

18 RECKLESS ikB
BRYAN ADAMS (A&M SP-

19 VALOTTE^d
JULIAN LENNON (Atlantic 7 801

20 PURPLE RAIN ikB ago
PRINCE AND THE REVOLUTION

(Warner Bros. 25110-1) WEA

21 CRAZY FROM THE HEAT agg
DAVID LEE ROTH

(Warner Bros. 9 25222-1 B) WEA

22 SUDDENLY ikB ass
BILLY OCEAN (Jive/Arista JL8-821 3) RCA

16 7

10 21

WEA 13 40

9.98

RCA 14 73

8.98

MCA 15 75

8.98

RCA 19 21

8.98

WEA 18 23

,23;NIGHTSHIFT 898
COMMODORES (Motown 6124ML) MCA

V.24;BEHIND THE SUN ags
ERIC CLAPTON (Duck/Warner Bros. 25166-1)

WEA

8.98

(MCA-5515) MCA

26 ICE CREAM CASTLES WB 898
THE TIME (Warner Bros. 9 25109-1) WEA

27 SIGN IN PLEASE ago
AUTOGRAPH (RCA NFL1-8040) RCA

28 SHE’S SO UNUSUALB
CYNDI LAUPER (Portrait BFR 38930) CBS

29 THE BREAKFAST CLUB ags
ORIGINAL SOUNDTRACK (A&M SP-5045) RCA

30 STARCHILD
TEENA MARIE (Epic FE 39528) CBS

31 40 HOUR WEEK w ags
ALABAMA (RCA AHL1-5339) RCA

32 BIG BAM BOOM *m ggs
DARYL HALL & JOHN OATES

(RCA AFL 1-5309) RCA

33 SWEPT AWAY 8 98
DIANA ROSS (RCA AFL 1-5009) RCA

34 EMERGENCY ags
KOOL & THE GANG (De-Lite 822 943-1 M-1 ) POL

20 9

22 33

30 10

32 3

24 26

26 38

27 18

40 6

25 18

31 9

33 30

34 18

• Indicates Highest Debut

35 CHINESE WALL
PHILIP BAILEY

(Columbia BFC 39542) CBS 29 22

36 MAVERICK sgs
GEORGE THOROGOOD AND THE

DESTROYERS
(EMI America ST-17145) CAP 39 9

37 HOW WILL THE WOLF
SURVIVE? 898
LOSLOBOS(Slash/WarnerBros. 9 25177-1) WEA 35 13

38 VITAL SIGNS
SURVIVOR (Scotti Brothers FZ 39578) CBS 37 24

39

40y

41

42

44

45

46

47

48

5
5^

51

53

S
S
s
57

58

s
60

A PRIVATE HEAVEN 8 98
SHEENA EASTON

(EMI America ST-17132) CAP

THE UNFORGETTABLE ags

FIRE *m U2 (Island 7 90231-1) WEA

CAN’T STOP THE LOVE ags
MAZE FEATURING FRANKIE BEVERLY

(Capitol ST-12377) CAP

WELCOME TO THE
PLEASUREDOME i29s

FRANKIE GOES TO HOLLYWOOD
(ZlT/lsland 7 90232-1 -H) WEA

ISONGS FROM THE BIG
CHAIR 898
TEARS FOR FEARS (Mercury 824 300-1 M-1) POL
VULTURE CULTURE 8.98

THE ALAN PARSONS PROJECT
(Arista AL8-8263) RCA

20/20

SPORTS

8.98

GEORGE BENSON
(Warner Bros. 9 25178-1) WEA

HUEY LEWIS AND THE NEWS
(Chrysalis FV 41412) CBS

SOLID 8.98

ASHFORD & SIMPSON (Capitol ST-12366) CAP

KING OF ROCK 8 98

RUN D.M.C. (Profile PRO-1205) IND

AN INNOCENT MAN km
BILLY JOEL (Columbia QC 38873) CBS

BEYOND APPEARANCES
SANTANA (Columbia FC 39527) CBS

PERFECT STRANGERS 898
DEEP PURPLE (Mercury 824 003-1 M-1) POL

JESSE JOHNSON’S REVUE 8.98

(A&M SP 6-5024) RCA

THE AGE OF CONSENT 8 98

BRONSKI BEAT (London/MCA-5538) MCA

THE NIGHT I FELL IN LOVE -
LUTHER VANDROSS (Epic FE 39882) CBS

RHYTHM OF THE NIGHT 8.98

DeBARGE (Gordy 6123GL) MCA

36 27

44 26

52 5

38 22

41 6

45 12

46 80

43 18

48 10

54 88

59 4

42 20

67 5

47 13

83 3

71 4

ANIMOTION 8.98

(Mercury 822 580-1 M-1) POL 62 8

STOP MAKING SENSE k 9 98
TALKING HEADS (Sire 9 25121-1) WEA

JOHN PARR 8.98

(Atlantic 80180) WEA

A SENSE OF WONDER ags
VAN MORRISON (Mercury 822 895-1 M-1) POL

ALL THE RAGE k ags
GENERAL PUBLIC (I.R.S./A&M SP-70046) RCA

49 30

55 17

64 7

50 26

(.61 SOUTHERN ACCENTS • 898
TOM PETTY AND THE HEARTBREAKERS (MCA-

5486) MCA —

62

TRULY FOR YOU

63

escaped

8.98

THE TEMPTATIONS
(Gordy/Motown 6119ML) MCA 60

8.98

WHODINI (Jive/Arista JL8-8251) RCA 51 20

64 I FEEL FOR YOU 8.98

CHAKA KHAN (Warner Bros. 9 25162-1 ) WEA 57

65 THE FALCON AND THE
SNOWMAN 898

ORIGINAL SOUNDTRACK/PAT METHENY
GROUP (EMI America SV-17150) CAP 65

66 PLANETARY INVASION 898
MIDNIGHT STAR (Solar/Elektra 9 60384-1) WEA 53

26

67

68

69

70

71

72

73

s
75

76

77

S
79

80

WHITE WINDS
ANDREAS VOLLENWEIDER

(CBS FM 39963) CBS

GlUFFRIA 8.98

(Camel/MCA 5524) MCA

ARENA km 9.98

DURAN DURAN (Capitol SWAV-1 2374) CAP

HEARTBEAT CITY *m ags
THE CARS (Elektra 9 60296-1) WEA

FAT BOYS 8.98

(Sutra SUS 1015) IND

SO GOOD k 8.98

THE WHISPERS (Solar/Elektra 60382-1) WEA

MEAT IS MURDER ags
THE SMITHS (Sire 9 25269-1) WEA

ONLY FOUR YOU ags
MARY JANE GIRLS (Gordy 6092GL) MCA

METAL HEART
ACCEPT (Portrait BFR 39974) CBS

VOLUME ONE 5 gs

THE HONEYDRIPPERS
(Es Paranza 90220-1 -B) WEA

ANIMALIZE *m 898
KISS (Mercury 822 495-1 M-1) POL

THE POWER STATION 898
(Capitol SJ-12380) CAP

STRAIGHT TO THE HEART 8 98
DAVID SANBORN (Warner Bros. 9 25150-1) WEA

AMADEUS 1998
ORIGINAL SOUNDTRACK RECORDING

(Fantasy WAM-1791) IND

8.98

THE VELVET UNDERGROUND
(Verve 823 721-1 Y-1) POL

63 8

58 20

56 55

69 18

70 18

81 JVU

81 23

88 6

FACE VALUE 8 98
PHIL COLLINS (Atlantic 16029-1) WEA

82

84 GAP BAND VI

CITIZEN KIHN 898
GREG KIHN (EMI America SJ-17152) CAP

8.98

GAP BAND
(Total Experience TEL8-5705) RCA

DREAM INTO ACTION ags
HOWARD JONES (Elektra 60390-1) WEA

85.

86 HIGH CRIME

88

89

8.98

AL JARREAU
(Warner Bros. 9 25106-1) WEA

FRIENDSHIP
RAY CHARLES (Columbia FC 39415) CBS

DON’T STOP 8 98

JEFFREY OSBORNE (A&M SP-5017) RCA

THE WOMAN IN RED km am
ORIGINAL SOUNDTRACK

(Motown 6108ML) MCA

90 ALL I NEED 8.98

JACK WAGNER
(Qwest/Warner Bros. 9 25089-1) WEA

HARD LINE ags
THE BLASTERS (Slash/Warner Bros. 9 25093-1)

WEA

WHY NOT ME sga
THE JUDDS (RCA/Curb AHL1-5319) RCA

92

93 THE BIG CHILLI

94

95

96

(97

98

99

100

8.98

ORIGINAL SOUNDTRACK
(Motown 6062ML) MCA

LOVE BOMB 898
TUBES (Capitol ST-12381) CAP

LUSH LIFE km 8.98

LINDA RONSTADT WITH NELSON RIDDLE &
HIS ORCHESTRA (Asylum 9 60387-1) WEA

STREET TALK
STEVE PERRY (Columbia FC 39334) CBS

THUNDER IN THE EAST 8 98
LOUDNESS (AtCO 7 90246-1) WEA

ISOLATION
TOTO (Columbia QC 38962) CBS

80 17

73 22

104 6

78 26

75 30

76 21

106 5

90 17

84 78

103 5

79 19

94 51

93 21

LIFE
GLADYS KNIGHT AND THE PIPS

(Columbia FC 39423) CBS 110 4

ME & PAUL
WILLIE NELSQN (Columbia FC 40008) CBS
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Weeks
On

4/6 Chart

101 ELIMINATOR 898
Z.Z. TOP (We-ner Bros. 9 23774-1

) WEA 100 10S

102 MADONNA 8 98
(Sire 9 23867-1) WEA 85 81

103 THUNDER SEVEN 8 98
TRIUMPH (MCA-5537) MCA 87 19

104 EMOTION
BARBRA STREISAND

(Columbia QC 39480) CBS 89 24

105 TROPICO*B
PAT BENATAR (Chrysalis FV 41471) CBS 92 21

106 WARRIOR
SCANDAL (Columbia FC 39173) CBS 95 37

107 ALF
ALISON MOYET (Columbia BFC 39956) CBS 138 2

108 THE GLAMOROUS LIFE 8 98

SHEILA E. (Warner Bros. 1-25107) WEA 105 38

109 WHAT ABOUT ME? 8 98
KENNY ROGERS (RCA AFL 1-5043) RCA 102 29

1iq) SOME GREAT REWARD 8 98

DEPECHE MODE (Sire 9 25194-1) WEA 122 6

111 EDDIE AND THE CRUISERS
ORIGINAL SOUNDTRACK

(Scptti Bros. BFZ 38939) CBS 99 36

112 STEALING FIRE 898
BRUCE COCKBURN (Gold Mountain/A&M GM 80012)

113 SECRETS SECRETS 8 98
JOAN ARMATRADING (A&M SP 5040) RCA 132 3

114 BOPDOO-WOPP* 8 98
MANHATTAN TRANSFER (Atlantic 81233) WEA 98 17

115 GO WEST
(Chrysalis FV 41495) CBS 130 3

116 2:00 AM PARADISE CAFE 8 98
BARRY MANILOW (Arista AL8-8245) RCA 101 19

117 MEETING IN THE LADIES ROOM 8 98
KLYMAXX (Constellation/MCA 5529) MCA 126 5

118 1999 1198
PRINCE (Warner Bros. 9 23720-1) WEA 113 128

119 ROLL ON 8 98

ALABAMA (RCA AHL 1-4939) RCA 111 63

120 STAY HUNGRY 1FB 8 98

TWISTED SISTER (Atlantic 7 80156-1) WEA 116 42

121 WORD OF MOUTH 8 98
THE KINKS (Arista AL8-8264) RCA 115 19

122 WHITNEY HOUSTON 8 98
(Arista AL8-821 2) RCA 136 4

123 1984 wa 8.98

VAN HALEN (Warner Bros. 9 23985-1) WEA 108 68

124 SAWYER BROWN 8 98

(Curb/Capitol ST-12391) WEA 133 5

125 BREAKIN’ 2 ELECTRIC
BOOGALOO 8 98

ORIGINAL SOUNDTRACK
(Polydor 823 696-1 Y-1) POL 109 14

126 1100 BEL AIR PLACE 4B
JULIO IGLESIAS (Columbia QC 391 57) CBS 114 33

127 JUKEBOX 8 98

/-~N DAZZ BAND (Motown 611 7ML) MCA 117 25

(128)RAIN forest 8 98— PAUL HARDCASTLE (Profile PRO-1 206) IND 143 3

129 DOES FORT WORTH EVER CROSS
YOUR MIND 8 98

/ \ GEORGE STRAIT (MCA-5518) MCA 118 24

(l30) CHESS* 12 98
^ ANDERSSON, RICE, ULVAEUS

(RCA CPL2-5340) RCA 140 5

131 ACROSS A CROWDED ROOM 8 98
RICHARD THOMPSON

© (Polydor 825 421-1 Y-1) POL 131 5

TURN ON YOUR RADIO 8 98
CHANGE (Atlantic 81243-1) WEA 141 4

133 MTV’S ROCK ’N ROLL TO GO 8 98
VARIOUS ARTISTS (Elektra 60399) WEA 119 7

134 FAMOUS AT NIGHT
JOHN HUNTER (Private I BFZ 39626) CBS 123 10

Accept 75

Adams, Bryan 18

Alabama ....31, 119

Alphaville 176

Animotion 56
Armatrading, Joan 113

Ashford & Simpson . .

.

47

Autograph 27

Aztec Camera 158

Bailey, Philip 35
Beat Farmers 136

Benatar, Pat 105

Benson. George 45
Blasters 91

Blow. Kurils 142

Bowie, David 178

Briley, Martin 171

Bronski Beat 53

Carmen, Eric 154

Cars 70

Change 132

Charles, Ray 87

Chess 130

Chicago 15

Clapton, Eric 24

Cockburn, Bruce 112

Collins, Phil 1, 82

Commodores 23

Culture Club 157

Dazz Band 127

DeBarge 55

Deep Purple 51

Depeche Mode 110

Dokken 183

Duran Duran 69
Dylan. Bob 200
E. Sheila 108

Easton, Elliot 146

Easton, Sheena 39
Eurogliders 198

Eurythmics 148

Fat Boys 71

Felder, Wilton 138

Fiona 172

Firm 10

Fixx 194

Fogerty, John 3

Foreigner 9
Frankie Goes To Hollywood 42
Gabriel, Peter 162

Gap Band 84
General Public 60
Giuffria 68
Go West 115
Hagar, Sammy 177

Hall & Oates 32
Hardcastle, Paul 128
Harris, Emmylou 161

Harris, Sam 150
Hart, Corey 199

Hartman, Dan 184
Henley. Don 11

Hodgson, Roger 153

Honeydrippers 76
Houston. Whitney 122

135

136

137

138

139

14fr

141

142

143

144

©
146

©
148

149

150

151

152

153

154

(isi

157

159

161

©
163

164

165

©
167

Weeks
On

4/6 Chart

GO FOR YOUR LIFE
MOUNTAIN (Scotti Brothers FZ 40006) CBS 144 4

TALES OF THE NEW WEST 8 98
THE BEAT FARMERS (Rhino RNLP 853) IND 145 4

THE RIGHT TO ROCK
KEEL (Gold Mountain/A&M GM6-5041) CBS 146 3

SECRETS 898
WILTON FELDER (MCA-5510) MCA 134 6

REQUIEM 898
ANDREW LLOYD WEBBER (Angel DFO-38218) CAP 158 3

FANTASTIC
WHAM! (Columbia BFC 38911) CBS 150 4

HE THINKS HE'S RAY STEVENS 8 98
RAY STEVENS (MCA-5517) MCA 142 10

EGO TRIP 8 98
KURTIS BLOW (Mercury 822 420-1 M-1) POL 135 20

JERMAINE JACKSON * 8 98
(Arista AL 8-8203) RCA 120 48

PLAYING TO WIN 8 98
LRB (Capitol SJ-12365) CAP 121 9

SENSE OF PURPOSE
THIRD WORLD (Columbia FC 39877) CBS 155 2

CHANGE NO CHANGE 8 98
ELLIOT EASTON (Elektra 60393) WEA 137 6

THE LAST DRAGON 8 98
ORIGINAL SOUNDTRACK

(Motown 61 28ML) MCA 160 2

1984 (FOR THE LOVE OF BIG
BROTHER) * 8 98

ORIGINAL SOUNDTRACK/
EURYTHMICS (RCA ABL 1-5349) RCA 124 17

REBEL YELL *B
BILLY IDOL (Chrysalis FC 41450) CBS 149 72

SAM HARRIS 8 98
(Motown 61 03ML) MCA 125 27

NO BRAKES 8 98

JOHN WAITE (EMI America ST-17124) CAP 127 40

VOICES CARRY
TIL TUESDAY (Epic BFE 39458) CBS 165 2

IN THE EYE OF THE STORM * 8 98
ROGER HODGSON (A&M SP-5004) RCA 128 24

ERIC CARMEN 8 98
(Geffen GHS 24042) WEA 154 8

STEADY NERVES 8 98
GRAHAM PARKER AND THE SHOT (Elektra 60388-1)

WEA — 1

LOST & FOUND 8 98
JASON & THE SCORCHERS
(EMI America ST-17153) CAP 167 2

WAKING UP WITH THE HOUSE ON
FIRE

CULTURE CLUB (Virgin/Epic QE 39881) CBS 129 21

AZTEC CAMERA 5 99
(Sire 25285-1 B) WEA 168 2

LET IT ROLL 8 98

MEL McDaniel (Capitol ST-12402) CAP 172 2

VOICES IN THE SKY — THE BEST OF
THE MOODY BLUES * 8.98

THE MOODY BLUES (Threshold 820 155-1 R-1) POL 170 2

THE BALLAD OF SALLY ROSE 8 98
EMMYLOU HARRIS (Warner Bros. 9 25205-1 ) WEA 147 10

MUSIC FROM THE FILM BIRDY 9 98
PETER GABRIEL (Geffen GHS 24070 E) WEA — 1

CHARTBUSTERS 8.98

RAY PARKER, JR.

(Arista AL8-8266) RCA 139 17

MOOD SWING 6 98

THE nails (RCA NFL1-8037) RCA 163 4

THE WORD IS OUT 8 98
JERMAINE STEWART (Arista AL8-8261) RCA 164 11

GREATEST HITS 8 98

GEORGE STRAIT (MCA-5567) MCA — 1

TEASES & DARES 8 98
KIM WILDE (MCA-5550) MCA 148 10

© (
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4/6 Chart

STEP BY STEP 8 98

JEFF LORBER (Arista AL8-8269) RCA
169 A GOLDEN CELEBRATION 4995

ELVIS PRESLEY (RCA CPM-5172) RCA

(170) SAMURAI SAMBA 898
YELLOWJACKETS (Warner Bros. 25204-1) WEA

171 DANGEROUS MOMENTS 898

© MARTIN BRILEY (Mercury 822 423-1 M-1) POL
FIONA 898

(Atlantic 81242) WEA

173

GEFFREY MORGAN 8 98

UB40 (DEP/Virgin/A&M SP-5003) RCA

174

EUGENE WILDE 8 98
(Philly World/Atlantic 90239) WEA

175

HEARTBREAK* 8 98

SHALAMAR (Solar/Elektra 60385) WEA
176 FOREVER YOUNG 8 98

ALPHAVILLE (Atlantic 80186) WEA
177 VOA*D 8 98

SAMMY HAGAR (Geffen GHS 24043) WEA
178 TONIGHT*! 8 98

DAVID BOWIE (EMI America SJ-17138) CAP

179

THRILLER *
MICHAEL JACKSON (Epic QE 38112) CBS

180

HOT HOUSE FLOWERS *
WYNTON MARSALIS (Columbia FC 39530) CBS

181

A VALENTINE GIFT FOR YOU 8 98

ELVIS PRESLEY (RCA ALF1-5353) RCA
182 OPEN MIND * 8 98

JEAN-LUC PONTY (Atlantic 80185-1) WEA

183

TOOTH AND NAIL 8 98
DOKKEN (Elektra 9 60376-1) WEA

184

I CAN DREAM ABOUT YOU * 8 98
DAN HARTMAN (MCA-5525) MCA

185

GIVE MY REGARDS TO BROAD
STREET*

PAUL McCartney (Columbia sc 39613) CBS

186

OUT OF THE CELLAR * 8 98
RATT (Atlantic 7 80143-1) WEA

187

WINDHAM HILL RECORDS SAMPLER
'84 * 9.98

VARIOUS ARTISTS
(Windham Hill/A&M WH-6-1035) RCA

188

FIRST CIRCLE* 998
PAT METHENY GROUP (ECM 25008-1) WEA

189

THE COTTON CLUB 998
ORIGINAL SOUNDTRACK
(Geffen GHS 24062 E) WEA

190

THE MAGAZINE* 8 98
RICKIE LEE JONES

(Warner Bros. 9 25117-1) WEA

191

RUN D.M.C. 8 98
(Profile PRO-1210) IND

192

BORN TO RUN*!
BRUCE SPRINGSTEEN (Columbia JC 33795) CBS

193

GIRLS WITH GUNS * 8 98
TOMMY SHAW (A&M SP 5020) RCA

194 PHANTOMS* 8 98
THE FIXX (MCA-5507) MCA

195

INSIDE MOVES* 898
GROVER WASHINGTON. JR.

(Elektra 9 60318-1) WEA

196

THE DREAMS OF CHILDREN * 998
SHADOWFAX (Windham Hill/A&M WH-1039) RCA

197

CENTIPEDE
REBBIE JACKSON (Columbia BFC 39238) CBS

198

THIS ISLAND
EUROGLIDERS (Columbia BFC 39588) CBS

199

FIRST OFFENSE 8 98
COREY HART (EMI America ST-17117) CAP

200

REAL LIVE
BOB DYLAN (Columbia FC 39944) CBS

— 1

152 19

- 1

153 8

- 1

173 24

174 6

193 17

176 11

157 35

151 27

159 121

156 26

161 8

169 24

162 27

177 6

166 23

171 57

182 23

178 28

180 12

175 28

179 50

187 14

181 26

184 32

185 27

183 24

186 24

188 12

189 56

191 17

{ALPHABETIZED TOP 200 ALBUMS (BY ARTIST)!

Jarreau, Al .

Kiss

.134 Marsalis, Wynton .‘180 Ross, Diana 33 Vandross, Luther ...54

.149 Mary Jane Girls 74 Roth, David Lee 21 Van Halen ..123

.126 Maze 41 Run D.M.C ...48, 191 Velvet Underground ...81

.143 McCartney, Paul 185 Sade 12 Vollenweider, Andreas ...67

.179 McDaniel, Mel 159 Sanborn. David 79 Wagner, Jack ...90

.197 Metheny, Pat 188 Santana 50 Waite. John ..151

...8 Midnight Star 66 Sawyer Brown 124 Washington, Grover Jr ..195

..86 Moody Blues 160 Scandal 106 Webber, Andrew Lloyd ..139

.156 Morrison, Van 59 Shadowfax 196 Wham! 7. 140

..49 Mountain 135 Shalamar 175 Whispers ...72

..52 MTVs Rock 'N Roll To Go . , , 133 Shaw, Tommy 193 Whodini ...63

..85 Moyet. Alison 107 Smiths 73 Wilde. Eugene ..174

.190 Nails 164 Springsteen. Bruce . .

.

2, 192 Wilde. Kim ..167

..92 Nelson, Willie 100 Stevens, Ray 141 Windham Hill '84 ..187

.137 New Edition 25 Stewart. Jermaine 165 Yellowjackets Tr ..170

..64 Ocean, Billy 22 Strait, George ..129, 166 ZZTop ..101

..83 Osborne, Jeffrey 88 Streisand. Barbra 104

.121 Parker. Graham 155 Sun/ivor 38

..77 Parker, Ray Jr 163 Talking Heads 57

.117 Parr, John 58 Tears For Fears 43 SOUNDTRACKS
. .99 Parsons, Alan 44 Temptations 62 Amadeus ...80

..34 Perry, Steve 96 Third World 145 Beverly Hills Cop ....6

..28 Petty. Tom 61 Thompson, Richard .

.

131 Big Chill ...93

..19 Pointer Sisters 16 Thorogood, George .

.

36 Breakfast Club ...29

..46 Ponty, Jean-Luc 182 Til Tuesday 152 Breakin' 2 Electric Boogaloo ..125

.168 Power Station 78 Time 26 Cotton Club ..189

..37 Presley, Elvis ...169, 181 Toto 98 Eddie And The Cruisers . .

.

..111

..97 Prince ....20,118 Triumph 103 Falcon And The Snowman . ...65

.144 Ratt 186 Tubes 94 Last Dragon ..147

,
102 REO Speedwagon . .

.

14 Turner. Tina 5 1984 ..148

.114 Richie. Lionel 17 Twisted Sister 120 Purple Rain ...20

.116 Rogers, Kenny 109 U2 40 Vision Quest ...13 ,

..30 Ronstadt, Linda 95 UB40 173 Woman In Red . . .89^!
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TOP 15 IDEOS

1 WE ARE THE WORLD USA For Africa (Columbia)

2 RHYTHM OF THE NIGHT DeBarge (Motown)

3 ONE MORE NIGHT Phil Collins (Atlantic)

4 OBSESSION Animotion (Mercury)

5 DON’T YOU (FORGET ABOUT ME) Simple Minds (A&M)

6 MATERIAL GIRL Madonna (Sire)

7 PRIVATE DANCER Tina Turner (Capitol)

8 RELAX Frankie Goes to Hollywood (ZTT Island)

9 ALL SHE WANTS TO DO IS DANCE Don Henley (Geffen)

10 NIGHTSHIFT Commodores (Motown)

11 SMOOTH OPERATOR Sade (Epic)

12 LOVERGIRL Teena Marie (Epic)

13 THINGS CAN ONLY GET BETTER Howard Jones (Elektra)

14 SOMEBODY Bryan Adams (A&M)

15 TOO LATE FOR GOODBYES Julian Lennon (Atlantic)

Weeks
On

4/6 Chart

2 4

7 2

6 3

— 1

12 3

1 7

13 2

14 5

— 1

5 3

-- 1

3 6

— 1

4 4

8 7

Lauper Sweeps Amer. Video Awards
LOS ANGELES — The third Annual
American Video Awards (AVA) were pre-

sented April 3 at Los Angeles’ Santa
Monica Civic auditorium with multiple

wins for both Cyndi Lauper and Michael

Jackson. Sponsored by the National
Academy of Video Arts and Sciences, the

ceremony has more than doubled in size

since its debut at the Beverly Theatre in

the spring of 1983. A sellout crowd of

some 2,000 onlookers packed the new
venue for the proceedings.

The sweep of AVAs went to Portrait

recording artist Cyndi Lauper, whose
videos took no less than six of the 15

catagories presented. They included Best
Choreography, Best Costume Design,
Best Lighting Design, Best Director, Best
Female Performance and Best Pop Video.
The only other multiple winner was
Michael Jackson, who’s The Making of
Michael Jackson’s Thriller won awards as
Best Home Video and Best Long Form
Video.

Special AVAs were presented to Rod
Stewart, who was inducted to theAVA Hall

of Fame, and Ken Kragen, who was given

the cermony’s first Humanitarian Award
for his guidance in organizing USA For
Africa.

The awards ceremony was taped for

television broadcast, and hosted by
veteran disc jockey Casey Kasem for the

third consecutive year. Presenters in-

cluded such music and television person-
alities as Grace Jones, Laura Branigan,

Lorenzo Lamas, James Brown, Wierd Al

Yankovic, James Ingram and Lisa Hart-

man. The show will be broadcast on over
1 00 stations nationally on an unannounced
date within the next month. A complete
list of winners follows:

BEST PERFORMANCE — MALE
WEIRD AL YANKOVIC— “Eat It”— Scotti

Bros. Records.
BEST PERFORMANCE— FEMALE

CYNDI LAUPER — “Time After Time” —
Portrait Records.

BEST PERFORMANCE — GROUP
HUEY LEWIS AND THE NEWS — “Heart
of Rock and Roll” — Chrysalis Records.

BEST NEW VIDEO ARTIST
WHAM! — “Wake Me Up Before You Go-
Go” — Columbia Records.

BEST POP VIDEO
TIME AFTER TIME — Cyndi Lauper —
Produced by Ken Walz Productions —
Portrait Records.

BEST SOUL VIDEO
WHEN DOVES CRY — Produced by
Limelight, Inc. — Warner Bros. Records.

Executive Monitor
LOS ANGELES — New leadership has
been named at Media Home Entertain-

ment. John Turner has been named
president, in succession to Ron Safinick.

Jack Bernstein, formerly senior vice

president of distribution and marketing,
will now fill the post of executive vice

president. Philip Callaghan, formerly vice

president of finance and administration,

has been appointed senior vice president
of finance and administration . . . RCA
Columbia Pictures internationai Video
has appointed Michael R. Tarant to the
position of senior vice president, new
business deveiopment. Tarant was for-

merly vice president of home video and
pay TV for the company . . . David J.

Young has been appointed to the newly
created position of vice president, Asia
and pacific region, for Warner Home
Video. Based in Japan, Young will be
responsible for WHV sales and marketing
operations in Australia, Hong Kong,
Japan and New Zealand. Young was most

recently director of operations for WEA,
U.K. Rick Bieber has been promoted to

the post of senior vice president of HBO
Premier Fiims and programming opera-
tions, west coast. Bieber replaces Donald
March, who recently announced his

resignation. Also at HBO Premier Films,

Iris Dugow has been appointed to the

position of senior vice president, HBO
Premier Films production west coast.

Dugow was most recently senior vice

president, original programming, HBO
Premier Films, west coast. Also appointed
is Eugene Kelly, who will serve as vice

president, programming operations, HBO
Premier Films, west coast . . . Vestron
Video International has named Stephen
Moore as director of marketing for the
U.K. Moore comes to Vestron from MGM/
UA Home Video, where he served as
marketing manager for its U.K. operation
. . . King of Video has appointed Barry
Martin to the post of vice president in

charge of sales.

/1UDIO/VIDEO
KREMLIN CASSETTES — Imagine there’s no video. It’s easy if you try. No VHS
or Beta, no videocassettes of any size. Imagine all the people, living without MTV!
. . . With apologies to John Lennon, such has been the case in the Soviet Union,

where the video tidal wave has not consumed the continent as it has here in the

United States of Video, er. . America (Land of the free, home of the video). Back
in the U.S.S.R. (more apologies, John), the flood waters are rising, however, and
Panasonic of Japan has opened a VCR plant not terribly far from Red Square.

Domestic production should be well under way within the next few months. The
big question for Russian videophiles is affordable software, and so far the solution

seems to be video clubs, which are reportedly springing up in the Soviet Union
in advance of the manufacture of

hardware to play their selections.

NUEVE YORK, NUEVE YORK —
Pacific Arts Video is currently
releasing a film by Spanish Filmmaker
Fernando Colomo on videocassette.

The tape is called Skyline, and it tells

the story of Gustavo, a successful

Spanish photographer who tries to

transport that success to Manhattan.
In keeping with Pacific Arts penchant
for foreign fare. Skyline is subtitled and
has a decidely European realism in its

approach to its subject, which is

primarily that of interpersonal relation-

ships. It is a very human film in that

respect. In exploring the language
barrier, Colomo (who also wrote the

screenplay) comes up with some vivid

insights into the struggle some for-

eigners encounter as they try to adapt and eke out a living stateside. In portraying

the frustrations of that endeavor, Antonio Resines is sincere and determined as

the niave Gustavo. In his attempts to “Anglicize” himself enough to make a career

for himself in the Big Apple. Gustavo ironically winds up falling in love with a

fellow Spaniard, Pat, played with cautious reserve by Beatriz Perez/Porro. It is

this budding romance, coupled with Gustavo’s several male friendships that give

Skyline its understated appeal. There is enormous sensitivity in these relationships

which contrasted with the Gustavo’s disappointments in New York’s photography
world, lend glimpses of the human spirit on many levels. A good, if plodding film

which I highly recommend.

GOING STEREO — As of April 12, WTBS’ Night Tracks and Chartbusters video
music programs will be transmitted in stereo. Producers Tom Lynch and Gary
Biller have also announced the debut of new graphics and programming elements
for the shows. Night Tracks goes into its third year, Chartbusters into its second
and WTBS, with ratings that have more than doubled those of MTV, is expecting
the new stereo programming to “provide a tremendous shot in the arm to all the
major set manufacturers who have introduced stereo-ready, high-end receivers.”

NIGHTMARE — Well, not exactly. At least not for Media Home Entertainment,
which is currently releasing its own first theatrical release on videocassette. A
Nightmare On Elm Street has made it to #2 on the top box office gross charts
and video sales are expected to be the best ever for Media. The plot summary
of this film is terrifying: “Nancy is having nightmares . . . her high school friends,

she discovers, are having the same feindish dream. And they are being butchered
... by the predatory monster of their shared nightmare. When Baffled investigating
police ignore her chilling explanation, Nancy prepares to traverse into the hellish

realm of nightmares to battle the ghastly killer.” Eeeek! The tape runs 92 minutes
and retails for $9.95.

THE ORIGINAL — If you tuned into the March I.R.S. The Cutting Edge program
on MTV just so you could catch the Bangles, Talking Heads, Chaka Khan, The
Minutemen, Run D.M.C. and the Stranglers and not the Go-Go’s, David Van
Tiegham, the Red Hot Chiii Peppers, Suicidai Tendencies, Wiiiie Dixon and Albert

Collins, your year has not been ruined altogether. Due to a “change in production
schedules,” the original show got bumped to April, and what you saw was a rerun
— I.R.S. prefers to call it an encore performance — of a previously transmitted

show. So, plug into MTV Sunday, April 28, at 8:30 p.m. PST (11:30 p.m. EST)

and you’ll see it.

DISCOVERY — Remember the Discovery Music Network? They’re the ones suing

MTV over exclusivity. Well, the channel was originally slated to debut on cable

and UHF in January but will finally be making a launch May 1. The West Los

Angeles-based channel has been completing its facilities and readying its main

affiliates, according to programming chief Dain Eric. We’re all eager to hear the

holophonic sound Discovery plans to implement and after the unceremonious
demise of the Cable Music Channel, some new 24-hour cable music blood in the

market is long overdue.
gregory dobrin

THE CLIP SHEET
The Clip Sheet is a weekly listing of the latest promotional music video releases from major record labels.

A&M: Bryan Adams, Heaven ATLANTIC: Julian Lennon, Say You're Wrong; Phil

Collins, Sussudio; Foreigner, That Was Yesterday; Nomo, Red Lipstick ARISTA:
* CAPITOL: Flash Kahan, One At A T/me; Alcatraz, God Blessed Video CHRYSALIS:
Refugee, Exiles In The Dark COLUMBIA: Wham!, Everything She Wants EMI

AMERICA: ‘EPIC: Mountain, Hard Times; Slade, Little Shiela MCA:* MOTOWN:*
POLYGRAM:* RCA:* WARNER BROS.: Lone Justice, Ways To Be Wicked; The

Time, The Bird.
* No new listings this week

AVA CLEANUP— Portrait recording artist

Cyndi Lauper walked away with six

American Video Awards at the April 3
Ceremony in Los Angeles, four more than

any other artist.
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HOKUS KROKUS — Following Krokus' first headlining appearance in New York City,

at the Beacon Theatre, Arista Records tossed a party in the band's honor at the new
uptown branch of Tower Records, where the band was presented with gold records

for their most recent album, "The Blitz." Shown celebrating are (l-r): Dennis Fine,

vice president, media & creative services. Arista; Lou Mann, vice president, sales &

distribution. Arista; Fernando Von Arb, Krokus; Butch Stone, Krokus' manager; Mark

Kohler, Krokus; Mark Storace, Krokus; Jeff Klaven, Krokus; Abbey Konowitch, vice

president, video & artist development. Arista; Andy Tanas, Krokus; and Sean Coakley,

director, national album promotion. Arista.

STEREO TELEVISION — “Television stations across th«^ country are beginning

to broadcast more stereo programming, and consumers are demanding sound
that matches improved picture quality. These factors add up to healthy sales of

stereo equipped and stereo ready TVs in 1985,” predicted Joe Haagen, consumer
video marketing manager for Sharp Electronics Corporation’s Consumer
Electronics Division. Sharp currently offers three stereo equipped models with

built-in multichannel television sound (MTS) circuitry, as well as two stereo ready

sets which can receive stereo sound when teamed with Sharp’s AN1000U adapter.

“Our top-of-the-line 25J750 stereo equipped 25-inch-diagonal-screen model can
be used as a computer or video game monitor,” said Haagen. “Stereo sound is

reproduced through two stereo speak-
ers with reflectors.” It also features two
audio/video input/output jacks for

connection to a VCR or video disc

player. Its 22-key Sharpshooter
infrared wireless remote control in-

cludes power on/off, 10-key channel
selection, volume muting, channel
flashback and TV/video input, SAP/
main mode and antenna input selec-

tions. Available now, the 25J750 has
a suggested list price of $1,399.95.

Another Sharp unit to feature built in

MTS circuitry is the 20J650. “The 142-

channel, cable compatible tuner can
receive 82 normal VHF/UHF channels
and 58 cable channels directly,” said

Haagen. The 20J650 has a suggested
retail price of $999.95. A stereo ready

set which can receive stereo sound
when used with Sharp’s AN1000U adapter, the 20J580 20-inch-diagonal model
has a flat, square picture tube which increases the viewing area and reduces corner
distortion and light reflection. It has a suggested retail price of $795.95; the AN1000U
adapter one of $199.95. “With five stereo equipped or stereo ready models available

through a distributor-supported dealer network nationwide, we at Sharp are ready
for what we see as a burgeoning market for stereo television,” concluded Haagen.
SWEET SONDHEIM — RCA Red Seal recently announced the release of “A
Collector’s Sondheim,” a four-disc boxed anthology of the composer/lyricist’s works
for the stage and screen. Included are selections both familiar and unfamiliar from
a total of 15 musicals, revues and film and television productions. “A Collector’s

Sondheim” was produced and compiled by RCA Red Seal division vice president

Thomas Z. Shepard. In announcing the anthology’s release Shepard commented,
“We have had a virtually unbroken and exclusive relationship with Stephen
Sondheim since 1974. One can amass a lot of marvelous material in 11 years.

This collection is therefore based largely on my personal choices and highlights musical

numbers both rare and well known. I modestly believe that this is a virtually definitive

anthology, representing roughly 25 percent of the lifetime output of Broadway’s
foremost lyricist/composer.” Among the musicals represented on “A Collector’s

Sondheim” are "A Funny Thing Happened on the Way to the Forum,”
“The Frogs,” “Follies,” “Pacific Overtures,” “Merrily We Roll Along,” “A Little Night

Music,” “Company,” and Grammy winners “Sweeny Todd,” and “Sunday In The
Park With George.” Performers on the anthology include George Hearn, Angela
Lansbury, Len Cariou, Bernadette Peters, Mandy Patinkin, Millicent Martin and
Stephen Sondheim. The enclosed 40-page booklet contains lyrics for all the

selections, a foreward by producer Shepard, notes by Jeffrey Lonoff, and photos
of Sondheim and the performers in recording sessions and in concert. “A Collector’s

Sondheim” brings to nine the number of Sondheim recordings in the current RCA
catalog.

ron rosenthal

HOLDING GOLD — Profile Records vice

president Steve Plotnicki (left) recently

travelled to California Record Distributors

to hand owner George Hocutt a gold
record for the Run D.M.C. album. Cali-

fornia record Distributors have offices in

San Francisco, Seattle and Los Angeles.

Musicland Group Announces Changes
LOS ANGELES — The Musicland Group
has announced the following management
reorganization. Arnie Bernstein, sr. vice

president of marketing, becomes sr. vice

president of operations, responsible for

all store operations, including Musicland,

Sam Goody and Discount Records.

Gary A. Ross, sr. vice president of

administration and planning, becomes
senior vice president of marketing and
merchandising, responsible for all buying,

advertising and distribution.

Robert Henderson, vice president of

hardlines merchandising, becomes vice

president and general merchanise man-
ager for all hardlines and softlines,

including records and tapes and reports

to Ross.

Jeffrey G. Lynn, who was executive vice

president of operations, has been promot-
ed to president of Dunham’s Athleisure

Corporation, a recently acquired sporting

goods business.

Bernstein, Ross and Lynn continue to

report to Jack W. Eugster, president of

The Musicland Group and CEO of

Dunham’s.

Nice Man Expands, Names LeWinter
LOS ANGELES — Nice Man Merchandis-
ing, Inc., the Minnesota-based concert

and retail merchandiser has announced
the appointment of Allen LeWinter as vice

president, licensing and marketing. The
announcement was made by Larry John-
son, president of Nice Man and Tony
Ratchford, vice president of the firm. Nice

Mans’ current roster includes Bryan
Adams, DeBarge, The Fixx, John Cougar
Mellencamp, Men At Work, The Thompson
Twins and such recent signings as Au-
tograph, Stryper and Loudness.
LeWinter comes to Nice Man from

Artemis, Inc., the New York-based rock

retail merchandiser where he served as

director, licensing and marketing for the

past three years. Prior to his tenure at

Artemis, LeWinter spent 7 years in the

recorded music field with Don Kirshner

Entertainment, Casablanca Records and
REM Records.
“We’re proud and thrilled to be working

with a pro of Allens’ stature” according

to Johnson. “He brings to Nice Man the

retail and licensing experience we have
been needing and theability toensurethat
we can serve the total merchandising
needs of the fine artists we represent.”

LeWinter will be based in the soon to

be opened Nice Man offices in New York
City.

Sony Begins New Advertising Push
LOS ANGELES — The new advertising

campaign from Sony Tape Sales Company
will appear in late April in consumer
publications, heralding the design of the

firm’s new audio cassette line.

Referring to the wide-window cassette

shell, the theme of the ads will be “Sony
introduces a clear case for sound for a

different color.” The ads are black and
white photos of people listening to the

tape cassettes on-the-go and at home,
accented by dayglo colors keyed to the

color of each tape package.
The ad carries on Sony’s tradition of

innovation, reflecting a radical change in

traditional shell design. The precision

molded wide-windows allow for easy “at-

a-glance” viewing of tape movement and
location within the shell. The design
appears on all new Sony audio cassettes:

HF, HF-S and UCX to UCX-S and Metal-

ES.

The campaign, targeted to the fashion-

conscious youth market as well as quality

conscious adults, emphasizes the combi-
nation of quality, affordability and fa-

shionable good looks for portable and
home listening.

Breaking with 2-page spreads, the ads
will run in People, Sports Illustrated,

Video Review, Road and Track and the

fall NFL Program insert and other
publications.

For The Record
In response to a Cash Box article titled,

“PolyGram Executives Project Quick End
To CD Shortage,” CBS Records has
issued the following response: “The April

7th issue of Cash Box devoted its lead

article to the state of compact discs at

PolyGram. The article quotes a statement

from a PolyGram executive assessing the

status of CD at CBS Records which is

replete with misinformation.

The inaccuracies contained in that

statement have been damaging to CBS.
We wish to inform the industry that, as

in the past, when it is appropriate to issue

information about CD production or

releases at CBS it will come from a CBS
Records executive.”

JULIAN LLOYD WEBBER SIGNS WITH PHILIPS — Cellist Julian Lloyd Webber
recently signed an exclusive contract with Philips Classics Productions for his classical

activities. Among the works to be recorded are two Haydn concertos, a second volume
of "Travels with my Cello," and an Elgar cello concerto and "Enigma Variations."

Pictured are (l-r): Wilhelm Hellweg, producer for Philips Classics; Dr. Hans KinzI,

president of Philips Classics Productions; Julian Lloyd Webber; and Ezio Servolo,

Philips Classics A&R.
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TOP 40ZI LBUMS
AVAILABLE ON COMPACT DISC

iSTRAIGHT TO THE
^ HEART*

DAVID SANBORN (Warner Bros. 9

25150-1)

I 20/20
GEORGE BENSON
(Warner Bros, 9 25178-1)

i FIRST CIRCLE*
PAT METHENY GROUP
(ECM 25008-1)

I WHITE WINDS*
ANDREAS VOLLENWEIDER

0 (CBS FM 39963)

MAGIC TOUCH
STANLEY JORDAN (Blue Note BT
85101)

6 ONE OF A KIND
DAVE GRUSIN

O (GRP-A-IOII)

SAMURAI SAMBA
YELLOWJACKETS (Warner Bros.

25204-1)

8 HOT HOUSE FLOWERS*
WYNTON MARSALIS
(Columbia FC 39530)

9 OPEN MIND*
JEAN-LUC PONTY
(Atlantic 7 80185-1)

10 SECRETS
WILTON FELDER
(MCA-5510)

11 HIGH CRIME*
AL JARREAU
(Warner Bros. 9 25106-1)

12 STEP BY STEP

®JEFF LORBER (Arista AL8-8269)

TOGETHERING
KENNY BURRELL/GROVER
WASHINGTON JR.

(Blue Note BT 85106)

14 DECEMBER*
GEORGE WINSTON

©
(Windham Hill/A&M WH-1025)

THE FALCON AND THE
SNOWMAN
ORIGINAL SOUNDTRACK/PAT
METHENY GROUP (EMI America

SV-17150)

16 INSIDE MOVES
GROVER WASHINGTON, JR.

(Elektra 9 60318-1)

17 NIGHTSONGS
EARL KLUGH (Capitol ST-12372)

18 THE DREAMS OF
CHILDREN*
SHADOWFAX (Windham Hill/A&M

^^WH-1038)
lEfMORNING SONG

DAVID MURRAY (Black Saint BSR
0075)

20 GOOD BAIT
BOBBY HUTCHERSON
(Landmark LLP-501)

Weeks
On

4/6 Chart

2 12

3 28

5 8

9 5

6 8

8 8

10 22

12 7

15 6

14 24

17 6

13 27

16 27

19 23

26 3

21 4

21 PUT SUNSHINE IN IT
ARTHUR BLYTHE (Columbia FC
39411)

22 12
BOB JAMES (Tappan Zee/Columbia
FC 39580)

23 BOPDOO-WOPP
MANHATTAN TRANSFER
(Atlantic 81233)

24 THE THIRD DECADE
ART ENSEMBLE OF CHICAGO

® (ECM 25014-1 E)

DECODE YOUR LIFE
RONALD SHANNON JACKSON &
THE DECODING SOCIETY
(Island 90247)

26 CLASSIC MASTER
RONNIE LAWS (Capitol ST-12375)

WINDHAM HILL
RECORDS SAMPLER ’84*

VARIOUS ARTISTS (Windham Hill/

A&M WH-6-1035)

STREETSHADOWS
DAVID DIGGS (TBA 207)

CAVERNA MAGICA (. . .

UNDER THE TREE — IN
THE CAVE . . .)*

ANDREAS VOLLENWEIDER
(CBS FM 37827)

AMERICAN EYES
RARE SILK (Palo Alto PA 8086)

31 WINTER INTO SPRING*
GEORGE WINSTON (Windham Hill/

® A&M WH-1019)

THIEF IN THE NIGHT
GEORGE DUKE (Elektra 60398-1)

33 IN THE DARK
ROY AYERS (Columbia FC 38991)

34 AERIAL BOUNDARIES*
MICHAEL HEDGES (Windham Hill/

A&M WH-1032)

35 THE COTTON CLUB
ORIGINAL SOUNDTRACK (Geffen

GHS 24062 E)

Weeks
On

4/6 Chart

22 11

20 24

18 13

27

29

23 29

28 17

— 1

29 12

32 21

34 30

30 6

36 AUTUMN*
GEORGE WINSTON (Windham Hill/

A&M WH-1012) 35 6

37 RENDEZVOUS
SADAO WATANABE (Elektra 60371-1) 33 35

38 COUNTRY*
ORIGINAL SOUNDTRACK (Windham
Hill/A&M WH-1039) 36 20

39 FIESTA
VICTOR FELDMAN (Palo Alto

PA8066) 40 19

40 ALBUM ALBUM
JACK DEJOHNETTE'S SPECIAL EDITION
(ECM 12801 37 20

ON JAZZ

FE/1TURE PICKS
THE AFRICAN GAME — George Russell & The Living Time Orchestra — Blue

Note BT 85103 — Musical Producer George Russell — List: 8.98 — Bar Coded
George Russell is one of the most important composer/arranger/theoreticians

in jazz; This work is a splendid piece of extended jazz writing — the nine “events”

are well-plotted and consistently fresh and exciting, the rhythm is complex and
true to both the jazz and “African” connections, and the soloists, while lacking

something in originality of approach, are fluent and concise. A very important

release from a too-neglected-in-America artist.

SPORTIN’ LIFE — Weather Report — Columbia FC 39908 — Producers: Zawinul,

Wayne Shorter — No List — Bar Coded
This is a very strong outing from Weather Report, whose pan-global electronic

jazz/funk has rarely sounded fresher. The South American rhythms are hot and
heavy, guests Bobby McFerrin, Carl Anderson, Dee Dee Bellson and Alfie Silas

add a lot of richly-textured vocal pizzazz and Wayne Shorter, Joe Zawinul and
company are in good playing and composing form.

SHORTER IDEAS — Ricky Ford — Muse MR 5314 — Producer: Michael Cuscuna
— List: 8.98

Ricky Ford, one of the finer tenor players of his generation, here turns his attention

to several compositions by Wayne Shorter, one of the finer tenor players — and
composers — of the last generation. The four Shorter melodies (along with the

two Fords and the one Ellington) are well handled by a superlatively hard-bopping
sextet (Jimmy Knepper, James Spaulding, Kirk Lightsey, Rufus Reid, and Jimmy
Cobb).
ROUND ONCE — John Richmond Quartet— Consolidated Artists 101 — Producer:
John Richmond — List: 8.98

John Richmond is a fluid tenor and soprano saxophonist who here makes his

LP debut at the helm of a blue-chip quartet — pianist Mike Longo, bassist Buster
Williams, and drummer Al Harewood. The session is easy-going and everybody
gets plenty of solo space on this menu of jazz standards, one original, and Monk’s
rarely-played “Played Twice.”

ALBERTA — Alberta Hunter once described herself to me as, “Just Alberta, singer

of songs.” And so she was; Although she often got tagged with the term “blues

singer”— and as author of “Downhearted Blues,” that description is understandable
— she was a wonderful purveyor of all forms of popular music. The music world

lost Alberta Hunter twice; In 1954, when she left the stage to devote herself to

nursing, and in October of last year, when she died at the age of 89 — after seven

years of non-stop touring and recording in one of the greatest comebacks in modern
musical history. On Monday evening, April 8. at 7;30, New York’s St. Peter’s Lutheran

Church will be the site of a tribute to Alberta Hunter. Bobby Short, Jon Hendricks,

Chris Calloway, Carrie Smith, The Widespread Jazz Orchestra and many others

will take part.

MILES ACROSS THE SEAS — The
unpredictable Miles Davis, whose new
Columbia LP is due momentarily, has

just finished a tantalizing-sounding

new project. Last December, Miles

went to Denmark to receive the pres-

tigious Leonie Sonning Music Foun-
dation Prize and to participate in a

concert performance of an extended
piece by the excellent Danish trumpeter

Palle Mikkelborg: The hour-long piece,

entitled “Aura,” was performed by the

Danish Radio Big Band, with Miles and

guitarist John Scofield soloing. Well,

untrue to form, Miles was so taken by
the work that he returned to Denmark
in February and recorded the entire

piece, with ex-bandmember John
McLaughlin on guitar. Presumably,

SHE GOES TO TOSHIKO — ASCAP
member Toshiko Akoyoshi is greeted by
ASCAP public relations coordinator
Lauren lossa at New York City’s Lush Life,

where Akoyoshi was performing with her

big band.

there’ll be an album release in the not-too-distant future, though Davis is notorious

I, for one, am eagerly anticipating it — Davis, as

Gil Evans, is a master of the long form. Miles,

with ICM, who will be handling his personal

for shelving finished projects,

he proved 25 years ago with

incidentally, has just signed

appearances.
COAST-TO-COAST BLASTS — April 21 is a good day for radio galas, from N.Y.

to San Francisco. Eastward, it’s the day for WBGO’s fifth annual Jazzathon, a

12-hour concert that will keep the Ritz swinging and bopping from two to two.

The Mel Lewis Big Band, Amina Claudine Myers, Little Jimmy Scott, the Harlem
Blues and Jazz Band, Manny Oquendo’s Libre and many others will participate

in trying to raise funds for the Newark-based FM station (88 on the dial) that

keeps the jazz bubbling 24 hours a day. The tickets are $20 a pop and are available

from Ticket World. Westward, it’s the day for the second annual KJAZ Spring

Swap & Festival. Head for the Hall of Flowers in Golden Gate Park and you will

find people selling posters, albums, instruments, and who-knows-what-else; you
will find KJAZ disc jockeys galore; and you will find such performers as Pete

Escovedo & His Latin Allstars, Flip Munez & Eddie Moore, Mark Levine and the

Monte Vista High School Jazz Band. The whole shebang is free and, like 92.7

FM — one of the oldest stations in the country —- it should be a humdinger.

Back east, WKCR-FM (89.9 on N.Y.’s dial) will be staging two birthday blow-

outs. On April 22 they’ll be programming 19 consecutive hours of the music of

Charles Mingus (2 am-9 pm) on his birthday, on April 29 they’ll broadcast 24

consecutive hours of the music of Duke Ellington (midnight-midnight) on his

birthday.

HENNESSY ASKS YOU TO TOOTLE YOUR FLUTE — The Hennessy Jazz Search
’85 has begun combing the country for undiscovered jazz talent to perform at

this year’s Playboy Jazz Festival. The cognac people are inviting interested entrants

to send tapes their way, with three semifinalists to be chosen in each of three

cities — New York, Chicago, and L.A. — for a May 28 run-off at, respectively,

the Blue Note, Joe Segal’s Jazz Showcase, and the Playboy Club. One finalist

group from each city will be flown, expenses paid, to the City of Angels for the

June 13 finals — the winner will gig at the Hollywood Bowl, June 16, as part

of the Playboy extravaganza. Information can be had by writing Hennessy Jazz

Search ’85, Suite C, 2801 -B Ocean Park Blvd., Santa Monica, CA 90405.

TOURING THEIR HEARTS OUT — Ronald Shannon Jackson and the Decoding
Society are on the road in support of their latest Island LP; look for them in L.A.

(Club Lingerie, 4/11), San Diego (Spirit Club, 4/12), San Francisco (Great American
Music Hall, 4/14), Portland OR (Pine Street Theatre, 4/16), Bellingham WA (Western

Washington U., 4/18), Olympia (Evergreen State College, 4/19), and Seattle

(Rainbow Club, 4/21) . . . Also on the road, in his first U.S. tour, is Gramavision
recording artist Kazumi Watanabe, who’ll bring his guitar to N.Y. (Seventh Ave.

So., 4/18-20), Boston (Berklee Perf. Center, 4/21), Ft. Lauderdale (Cafe Exchange,
4/24-25), W. Palm Beach (L.A. Cafe, 4/26-27), Washington (Charlie’s, 4/29), Austin

(Steamboat Springs, 5/1), Dallas (Poor David’s Pub, 5/2), L.A. (Club Lingerie, 5/

3), Tacoma (U. of Puget Sound, 5/5), Seattle (The Rainbow, 5/6), San Francisco

(Great American Music Hall, 5/8), and Stanford (Stanford U., 5/10).

BOPPING AROUND — Benny Goodman will be presented with the first annual

Hull House Assoc. National Distinguished Service Award, May 14. at Chicago’s

Marriott Hotel. Hull House, which provides numerous human services, will benefit

from the dinner, honoring a man who took clarinet lessons at the original Hull

House, now a museum, 60 or so years ago . . . Jem Records’ Passport Records

division is launching Passport Jazz, a new label to be run by Jim Snowden. Described

as “an ongoing venture devoted exclusively to the genre,” the label will debut

with Steve Kahn’s “Blades,” in April and a Kenny Pore LP in May. Bassisst Jeff

Berlin has also been signed . . . Cecil Taylor, Oliver Lake, and Lester Bowie have

banded together to form a new artistic cooperative, MOBI (Musicians of Brooklyn

Initiative, Inc.), to “increase the cultural awareness in America of indiginous

American Musical art forms; to raise the level of cooperation between the artist

and the general public; and to increase the appreciation of the regional musician
’

lee jeske

I
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COUNTRY
Patti Wins Third Gospei Artist

Of The Year Award
by Bill Fisher

NASHVILLE — Impact Records artist

Sandi Patti won her third Gospel Music

Association Dove Award for Gospel Artist

of the Year at the GMA’s sixteenth annual

awards ceremony April 3 in Nashville.

During the presentations at the Tennessee
Performing Arts Center, hosted by Pat

Boone and Cheryl Prewitt, Patti was also

the recipient of Doves for Inspirational

Gospel Album of the Year, and Female
Vocalist of the Year. Her career total of

Dove awards is now 10, and her election

as Artist of the Year for 1985 marks the

second year in a row she has received

the top honor. Her awards this year reflect

the success of her “Songs From The
Heart” album.
Amy Grant was voted the Contemporary

Album of the Year award, and Sparrow
Records artist Steve Green won Male
Artist of the Year. A list of other winners

follows;

Song of the Year: "Upon This Rock,”

Gloria Gaither/Dony McGuire; Gaither

Music Co./lt’s-N-Me Music/Lexicon Music
(ASCAP).
Songwriter of the Year: Michael W.

Smith.

Traditional Gospel Music Album of the

Year: "The Best of and a Whole Lot More,”

Rex Nelon Singers-Ken Harding, produc-

er; Canaan Records.

Contemporary Black Gospel Music

Album of the Year; “No Time To Lose,”

Andrae Crouch-Bill Maxwell, producer;

Light Records. Traditional Black Gospel
Music Album of the Year: “Sailin',” Shirley

Caesar; Sanchez Harley, Shirley Caesar,

David Lehman, producers; Myrrh Records.

Instrumental Gospel Music Album of

the Year; “Celebrate The Freedom," Phil

Driscoll; Phil Driscoll, Lari Goss, produc-
ers; Sparrow Records.

Worship and Praise Gospel Music
Album of the Year: “The Praise In Us,”

Neal Joseph; Myrrh Records.

Musical Gospel Music Album of the

Year: “The Race Is On,” Steve Taylor;

Word Records.

Children’s Gospel Music Album of the

Year; “Ten New Songs With Kids . . . For

Kids About Life,” Ron W. Griffin; Word

Records.
Design Gospel Music Album of the

Year: “Kingdom of Love,” Scott Wesley
Brown; Don Putnam, photo; Eddie Yip,

cover illustration; Stan Evenson Design,
Inc., design.

Secular Artist Gospel Music Album of

the Year: “You Were Loving Me,” Lulu

Roman Smith; Gary McSpadden, produc-

er; Canaan Records.

Gospel Music Hall of Fame (Deceased):

Tim Spencer.
Gospel Music Hall of Fame (Living);

Ralph Carmichael.

Instrumentalist Nominees Announced
NASHVILLE — The Academy of Country
Music has released the list of final

nominees in the instrumentalist categories

of its annual “Hat” awards presentation.

The voting for the instrumentalist awards
is done by those members of the Academy
who fall into the musician/bandleader/
instrumentalist and artist/entertainer

brackets. The ACM awards show will be
broadcast from Knott’s Berry Farm May
6 on NBC.
The final instrumentalist nominees are:

Guitar: Chet Atkins, Johnny Blankenship,

Al Bruno, James Burton, Danny Michaels.

Drums: Jerry Carrigan, Steve Duncan,
Archie Francis, Buddy Harmon, Larrie

Londin. Bass: Don Felts, Mike Leech, Joe
Osborn, Curtis Stone, Red Wooten.
Fiddle: Billy Armstrong, Doug Atwell,

Byron Berline, Johnny Gimble, Harold

Hensley, Buddy Spicher. Keyboard: David
Briggs, Floyd Cramer, Glen D. Hardin,

John Hobbs, Hargus “Pig” Robbins. Steel

Guitar: Buddy Emmons, Sonny Garrish,

J.D. Maness, Weldon Myrick, Al Vescovo.
Specialty Instrument: Jerry Douglas
(dobro), Charlie McCoy (harmonica),
Terry McMillan (harmonica), Larry McNee-
ly (banjo), Ricky Skaggs (mandolin).

Band of the Year (touring): Alabama,
Exile, Farewell Party Band (Gene Watson),

Ricky Skaggs Band, The Strangers (Merle

Haggard), Willie Nelson Family Band.

Band of the Year (non-touring); Beech
Creek Band (Johnny Blankenship), Lar-

amie Station (Judy Lee), Palomino Riders

(Steve Duncan), Rebel Playboys (Danny
Michaels), The Tennesseans (Billy Mize),

Western Union (Mike Smart).

NOW, THAT’S A WRITER — Signing contracts with both hands is songwriter Byron
Gallimore, who recently sealed publishing deals with the Pride Music Group and Blake

Mevis/Warner Bros. Music. Gallimore, who has had cuts by Charley Pride, Johnny
Lee and Con Hunlee, among others, is shown above with Pride (seated) and (standing,

l-r) Bill Shore, Pride Music Group president; Tom Wipperman, general manager and
vp of Warner Bros. Music; and Blake Mevis, president of Blake Mevis Music.

aTOP 75 £M LBUMS

Weeks

26 CITY OF NEW ORLEANS
WILLIE NELSON (Columbia EC 39145)

27 MEANT FOR EACH
OTHER
BARBARA MANDRELL & LEE GREEN-
WOOD (MCA-5477)

28 HEARTACHES, LOVE &
STUFF
GENE WATSON (MCA/Curb-5520)

24 33

28 22

Weeks
On On

4/6 Chart 4/6 Chart

040 HOUR WEEK 40 SAN ANTONE
ALABAMA (RCA AHL1-5339)

Ofriendship
1 9 o DAN SEALS (EMI America ST-17131)

LET IT ROLL
41 28

RAY CHARLES (Columbia EC 39415) 2 34 MEL McDANIEL (Capitol-EMI ST-

3 COUNTRY BOY o 12402) 52 5

RICKY SKAGGS (Epic EE 39410) 3 26 CUT FROM A DIFFERENT
4 HE THINKS HE’S RAY STONE
STEVENS RAZZY BAILEY (MCA 5544) 50 3

RAY STEVENS (MCA-5517) 4 22 43 GREATEST HITS
5 WHY NOT ME o GEORGE STRAIT (MCA 5567) 44 3

^^THE JUDDS (RCA/Curb AHL1-5319)

Othe ballad of sally
^ROSE

5 22 STEP ON OUT
THE OAK RIDGE BOYS (MCA 5555) 58 2

45 GREATEST HITS
EMMYLOU HARRIS (Warner Bros. 9- BARBARA MANDRELL (MCA 5566) 46 3

25205-1) 13 7 46 FADED BLUE
7 DOES FORT WORTH GARY MORRIS (Warner Bros. 9-

EVER CROSS 25069-1) 38 49
GEORGE STRAIT (MCA-5518) 7 25 47 LADIES’ CHOICE

8 TOO GOOD TO STOP GEORGE JONES (Epic EE 39272) 42 19

NOW 48 WORKIN’ FOR A LIVIN’
^^JOHN SCHNEIDER (MCA-5495)

OCENTERFIELD
^^JOHN FOGERTY (Warner Bros. 9-

9 33 o JOHNNY LEE (Warner Bros. 1-25125)

NOBODY WANTS TO BE
ALONE

43 25

25203) 15 6 CRYSTAL GAYLE (Warner Bros. 1-

10 TREADIN’ WATER 25154) 59 2

EARL THOMAS CONLEY (RCA AHL1- 50 DON’T MAKE ME WAIT
5175) 10 25 ON THE MOON

11 PLAIN DIRT FASHION SHELLY WEST (Viva 1-25189) 51 6
NITTY GRITTY DIRT BAND (Warner 51 THE BEST YEAR OF MY
Bros. 9-25113-1) 11 36 LIFE

12 KENTUCKY HEARTS EDDIE RABBITT (Warner Bros. 9-

EXILE (Epic EE 39424) 6 26 25151) 45 24

13 MY KIND OF COUNTRY 52 LET ME BE THE FIRST
REBA McENTIRE (MCA-5516) 14 22 DEBORAH ALLEN (RCA AHL1-5318) 47 16

14 MAJOR MOVES 53 THE JUDDS
HANK WILLIAMS, JR. (Warner/Curb
9-25088-1) 8 43

THE JUDDS (RCA/Curb MHL1-8515) 48 58

15 BLUE HIGHWAY 54 HOMECOMING
^I^JOHN CONLEE (MCA-5521)

REAL LOVE
16 22

55
ED BRUCE (RCA AHL1-5324)

CLEAN CUT
49 16

DOLLY PARTON (RCA AHL1-5414)

fl^HEART OVER MIND
20 9

56
BARBARA MANDRELL (MCA 5474)

CAGE THE SONGBIRD
53 49

ANNE MURRAY (Capitol SJ-12363) 21 25 CRYSTAL GAYLE (Warner Bros. 9-

18 WHAT ABOUT ME? 23958-1) 54 72

KENNY ROGERS (RCA AFL1-5043) 12 27 57 EYE OF A HURRICANE
19 ATLANTA BLUE JOHN ANDERSON (Warner Bros. 1-

THE STATLERS (Mercury/PolyGram 25099) 55 37

^^818-652-1)
^SAWYER BROWN

SAWYER BROWN (Capitol/Curb ST

17 46 58 THE BEST OF REBA
McENTIRE
REBA McENTIRE (Mercury 824-342-1

12391) 34 8 M-1) 56 4

21 ONE GOOD NIGHT 59 RIGHT OR WRONG
STEVE WARINER (MCA-5545) 22 7 GEORGE STRAIT (MCA-5450) 57 73

22 GREATEST HITS 2
OAK RIDGE BOYS (MCA-5496) 18 33

60 WALL OF TEARS
6223 THE BEST OF MICHAEL MARTIN

61
GUS HARDIN (RCA CPL1-5358)

FROM MY HEART
7

MUHKntY (EMI America ST-17143)

^ONE STEP CLOSER
SYLVIA (RCA AHLI-5413)

19 16 KATHY MATTEA (PolyGram 824 308-1

29 6

M-1)

SAY WHEN
63 2

25 YOU’VE GOT A GOOD
LOVE COMIN’

NICOLETTE LARSON (MCA-5556)

WHOLE NEW WORLD
1

LEE GREENWOOD (MCA-5488) 23 43
THE WHITES (MCA/Curb MCA-5562) ~ 1

© DON’T CALL HIM A
COWBOY
CONWAY TWITTY (Warner Bros. 9-

25207-1)

65 19 HOT COUNTRY
REQUESTS
VARIOUS ARTISTS (Epic FE-39597)

66 EB84
60 10

29 ROLL ON THE EVERLY BROTHERS (Mercury

0 ALABAMA (RCA AHL1-4939) 26 62 822 431-1 M-1) 61 21

ME AND PAUL
WILLIE NELSON (Columbia EC 40008) 39 3

67 DON’T CHEAT IN OUR
HOME TOWN

31 CONWAY’S LATEST RICKY SKAGGS (Epic EE 38954) 64 75

GREATEST HITS 68 THIS OL’ PIANO
CONWAY TWITTY (Warner Bros. 1- MARK GRAY (Columbia EC 39518) 65 17

25170) 27 25

32 THE FIRST WORD IN 69 ONE MORE TRY FOR
MEMORY LOVE
JANIE FRICKE (Columbia EC 39338) 30 31 RONNIE MILSAP (RCA AHL1-5016) 67 44

33 GREATEST HITS 70 DON’T MAKE IT EASY
JOHN ANDERSON (Warner Bros. 9- FOR ME
25169-1) 31 24 EARL THOMAS CONLEY (RCA AHL1-

34 DARLIN’, DARLIN’ 4713) 68 91

DAVID ALLAN COE (Columbia EC 71 THE BEST OF VOL. Ill

39617) 36 8 DON WILLIAMS (MCA 5465) 69 57

35 HIS EPIC HITS — THE
FIRST 11 72 CAFE CAROLINA
MERLE HAGGARD (Epic EE 39545) 35 25 DON WILLIAMS (MCA 5493) 72 43

36 FAVORITE COUNTRY 73 WHERE IS A WOMAN TO
SONGS GO
RICKY SKAGGS (Epic FE-39409) 37 10 GAIL DAVIES (RCA AHL1-5187) 73 15

37 THE MAN IN THE
MIRROR 74 PROFILE II — THE BEST
JIM GLASER (Noble Vision 2001) 33 68 OF EMMYLOU HARRIS

38 IT’S ALL IN THE GAME EMMYLOU HARRIS (Warner Bros. 9-

MERLE HAGGARD (Epic FE-39364) 32 42 25161-1) 70 29

39 GREATEST HITS VOL. 2 75 ONE OWNER HEART
WAYLON JENNINGS (RCA AHL1- T. G. SHEPPARD (Warner Bros. 9-

5325) 40 23 25149-1) 74 23
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TOP lOO COUNTRY SINGLES
April 13. 1985

Indicates Highest Debut
Weeks
On

4/6 Chart

3 14
honor bound

EARL THOMAS CONLEY (RCA PB-13960)

2 COUNTRY GIRLS

© JOHN SCHNEIDER (MCA-52510) 2 15

HIGH HORSE
THE NITTY GRITTY DIRT BAND (Warner

8
Bros. 7-29099) 5 13

THERE’S NO WAY
ALABAMA (RCA PB-1 3992) 6 10

I NEED MORE OF YOU
THE BELLAMY BROTHERS (MCA/Curb

MCA-52518)
6 WALKIN’ A BROKEN HEART

8
DON WILLIAMS (MCA-52514)

GIRLS NIGHT OUT
THE JUDDS (RCA PB-13991) 9 11

TIME DON’T RUN OUT ON ME

© ANNE MUIRRAY (Capitol P-B-S436) 10 13

MAJOR MOVES
HANK WILLIAMS. JR. (Warner Bros./Curb 7-

29095) 12 13
IIthe cowboy rides away
^ GEORGE STRAIT (MCA-52526) 15 11

11 ROLLIN’ LONELY
JOHNNY LEE (Warner Bros. 7-29110) 11 14

7 13

1 14

M DON’T CALL IT LOVE
DOLLY PARTON (RCA PB-13987) 16 10

13 WALTZ ME TO HEAVEN

® WAYLON JENNINGS (RCA JK-13984) 14 13

SOMEBODY SHOULD LEAVE
REBA McENTIRE (MCA-52527) 17 9

fni’M THE ONE MAMA WARNED YOU
ABOUT

MICKEY GILLEY (Epic 34-04746) 19 11

step THAT STEP
SAWYER BROWN (Capitol B-5446) 20 10

17 CRAZY
KENNY ROGERS (RCA PB-1 3975) 4 16

18 THE FIRST WORD IN MEMORY IS

ME
JANIE FRICKE (Columbia 38-04731) 8 15

|iWARNING SIGN
EDDIE RABBITT (Warner Bros. 7-29089) 24 8

I TALLIN’ IN LOVE
SYLVIA (RCA PB-1 3997) 25 9

iRADIO HEART
CHARLY McCLAIN (Epic 34-04777) 26 10

)IN A NEW YORK MINUTE
RONNIE MCDOWELL (Epic 34-04816) 27 8

IWHEN YOU’RE IN LOVE
THE FORESTER SISTERS (Warner Bros. 7-

29114) 28 12

24 WHAT I DIDN’T DO

© STEVE WARINER (MCA-52506) 13 18

EVERYBODY NEEDS LOVE ON
SATURDAY NIGHT

MAINES BROTHERS BAND (Mercury 880
536-7) 29 10

•^YOU’RE GOING OUT OF MY MIND
T.G. SHEPPARD (Warner Bros. 7-29071) 31 6

WORKING MAN
JOHN CONLEE (MCA-52543) 33

CTiF it AIN’T LOVE (LET’S LEAVE IT
ALONE)

THE WHITES (MCA/Curb MCA-52535) 32 6

SOMETIMES WHEN WE TOUCH^ MARK GRAY and TAMMY WYNETTE
(Columbia 38-04782) 34 8

30 SEVEN SPANISH ANGELS

g
RAY CHARLES (Columbia 38-04715) 18 17

FOUR WHEEL DRIVE
THE KENDALLS (Mercury 880 588-7) 36 7

DON’T CALL HIM A COWBOY
CONWAY TWITTY (Warner Bros. 7-29057) 39 S

WH NOTHING CAN HURT ME NOW
GAIL DAVIES (RCA JK-10017)

34 NOW THERE’S YOU

© SHELLY WEST (Viva 7-29106)

THERE’S NO LOVE IN TENNESSEE
BARBARA MANDRELL (MCA 52537)

36 IT SHOULD HAVE BEEN LOVE BY
NOW
BARBARA MANDRELL/LEE GREENWOOD

(MCA-52525)
37 LET THE HEARTACHE RIDE

© RESTLESS HEART (RCA PB-1 3969)
CALIFORNIA

KEITH STEGALL (Epic 34-04771)

[NATURAL HIGH
MERLE HAGGARD (Epic 34-04830)

[COUNTRY BOY
RICKY SKAGGS (Epic 34-04831)

41 ONLY A DREAM AWAY
MASON DIXON (Texas TX-3558-NSD)

42 ONE HELL OF A HEARTACHE

® GENE WATSON (MCA/Curb MCA-52533)
LET IT ROLL

MEL MCDANIEL (Capitol B-5458)

44 YOU’VE GOT A GOOD LOVE
COMIN’

LEE GREENWOOD (MCA-52509)
[LITTLE THINGS

THE OAK RIDGE BOYS (MCA 52556)

[TRUE LOVE
VINCE GILL (RCA PB-1 4020)

[IT’S YOUR REPUTATION TALKIN’
KATHY MATTEA (Mercury 880 595-7)

48 CRAZY FOR YOUR LOVE
/KK EXILE (Epic 34-04722)

NOBODY WANTS TO BE ALONE
CRYSTAL GAYLE (Warner Bros. 7-29050)

all WHITE LINE
EMMYLOU HARRIS (Warner Bros. 7-29041

)

gfkI’VE BEEN HAD BY LOVE BEFORE
IV JUDY RODMAN (MTM-72050)
52 MY ONLY LOVE

THE STATLERS (Mercury 880 411-7)

53 BIG TRAIN
JOHN FOGERTY (Warner Bros. 7-29100)

54 A LADY LIKE YOU
GLEN CAMPBELL (Atlantic America 7-

99691

)

55 ONLY LOVE WILL MAKE IT RIGHT
NICOLETTE LARSON (MCA-52628)

56 AM I GOING CRAZY

® LOBO (Evergreen EV-1028)
MODERN DAY MARRIAGES

RAZZY BAILEY (MCA-52547)
58 IS THERE ANYTHING I CAN DO

BILL MEDLEY (RCA PB-1 4021)
I MY OLD YELLOW CAR

DAN SEALS (EMI America P-B-8261)

HI WHEN GIVIN’ UP WAS EASY
ED BRUCE (RCA PB-1 4037)

[MAYBE MY BABY
LOUISE MANDRELL (RCA PB-1 4039)

[SHE KEEPS THE HOME FIRES
BURNING

RONNIE MILSAP (RCA PB-1 4034)
63 WHAT SHE WANTS

MICHAEL MARTIN MURPHEY (EMI America
B-8243)

64 STARLITE
KAREN TAYLOR-GOOD (Mesa NSD/Mesa-

1118)

65 I’D RATHER BE CRAZY
CON HUNLEY (Capitol B-5457)

66 TWO PEOPLE MAKING LOVE

© WOLVERINE CANYON (MCA-525239)
FORGIVING YOU WAS EASY

WILLIE NELSON (Columbia 38-04847)

Weeks
On

4/6 Chart

38 8

21 13

41 6

22 11

23 12

44 7

46 5

47 4

42 7

43 7

48 5

30 16

53 3

51

54 3

35 18

56 4

57 4

58 4

37 18

40 12

45 19

49 10

50 8

67 4

52 6

71 3

73 2

74 2

76 2

55 19

68 3

69 S

61

Weeks
On

4/6 Chart

68 BABY BYE BYE

® GARY MORRIS (Warner Bros. 7-29131) 62 20

SHE’S A MIRACLE
EXILE (Epic 34-04864) — 1

70 MY BABY’S GOT GOOD TIMING
DAN SEALS (EMI America B-8245) 59 20

71 TOO GOOD TO SAY NO TO
LEON EVERETTE (Mercury 880 611-7) 75

YOU’RE EVERY STEP I TAKE
JOHNNY PAYCHECK (AMI 1323) 82

HEART TROUBLE
STEVE WARINER (MCA-52562) —

74 A LITTLE BIT IN LOVE
STEVE EARLE (Epic 34-04784) 78

75 A PLACE IN THE SUN
BOBBIE RICH (Universal Artist UAR 1037) 77 2

INHERE I AM AGAIN
JOHNNY RODRIGUEZ (Epic 34-04838) 87 2

77 SHE USED TO LOVE ME A LOT
DAVID ALLAN COE (Columbia 38-04688) 63 19

78 HALLELUJAH, I LOVE YOU SO
GEORGE JONES WITH BRENDA LEE (Epic

34-04723) 60 16
II WHO’S THE BLONDE STRANGER^ JIMMY BUFFET (MCA 52550) — 1

€j|WHY DO I KEEP CALLING YOU
Phoney

® BILLY PARKER (Soundwaves SW 4746) —
MY SWEET-EYED GEORGIA GIRL

© ATLANTA (MCA 52552) —
A FEW GOOD MEN

TERRI GIBBS (Warner Bros. 7-29056) —
83 I’M NOT TOUGH ENOUGH

DON MALENA (Comstock COM-1775) 84
84 GAMBLIN’ MAN

JACK ELLIOTT (Charta CH-194) 85
85 FIRE

LOU HOBBS (Poilyfox U-12888-M) 86

©DOWN ON THE FARM
CHARLIE PRIDE (RCA PB-14045) —

87 LET IT BE ME TONIGHT
KATHY FORD (Sugartoot SR 0019) 83

88 COUNTRY MUSIC LOVE AFFAIR

t
DAVID FRIZZELL (Viva 7-29066) 72

THIS AINT 1963
LEE WRIGHT (Prarie Dust PD-2485) —

LOVE ME UP
JUDY LINDSEY (Gypsey G 83851) —

91 LIKE YOU DID
TIMOTHY THOMAS (Country International

204) 80 5

92 YOU’RE MAKING IT EASY
LIZ BOARDO (Belmont BRO 48) 81 3

93 WEEKEND COWBOY
MICHELLE LYNN (Jammer SO 17561 )

— 1

94 IF THAT AIN’T LOVE
LACY J. DALTON (Columbia 38-04696) 64 20

95 SIDE STEPPIN’ THE BLUES
STONEWALL JACKSON (Universal Artist

UAR 1036) 65 8

96 WHEN YOUR YOUNG AND A
WOMAN

CATHY BUCHANAN (Rustic R-1024) 79 3

97 WILL YOU LOVE ME IN THE
MORNING

CLIFTON JANSKY (Axbar AX-6033) 70 5

98 THE TENDER SIDE
TERRY DAN (Volant AlP VR 103) 88 4

99 YOU TURN ME ON
ED BRUCE (RCA PB-1 3937) 89 22

100 ALL TANGLED UP IN LOVE
GUS HARDIN (RCA PB-13938) 90 22

ALPHABETICAL TOP 100 COUNTRY SINGLES (including publishers & licensees)

A Few (Hall-Clement/Welk— BMi) 82
A Lady (BrightSky/C. Monk—ASCAP/Stogall Sngs/

Blackwood—BMI) 54
A Little (Goldline—ASCAP) 74
A Place To Fall (Mount Shasta—BMI) 75
Ain't Shp Somethin’ (Jack & Bill—ASCAP) .96
All Tangled Up (Hall-Clement—BMI/Bright Sky/Char-

lie Monk—ASCAP) 100
Am I (Boo/Log Jam—ASCAP) .56
Baby Bye Bye (Warner Bros./Gary

Morris—ASCAP) 68
Big Train (Wenaha—ASCAP) S3
California (April—ASCAP/Blackwood/

Stegall—BMI) 38
Country Boy (Ackee—ASCAP) 40

m Country Girls (Warner-Tammerland/WB/Two
Sons—ASCAP) 2

Country Music (Tapadero/Merit/Maypop—BMI) . . .88
Crazy (Lionsmate/Security Hogg—ASCAP) 17
Crazy (Pacific Island/Tree—BMU) 48
Don’t Call Him (Southern Nights—ASCAP) 32
Don’t Call (Pzazz/Snow-BMI) 12
Down On (Make Believus/WB/Two Sons—ASCAP/W.

Tamerlande—BMI) 86
Everybody Needs (Hall-Clement—BMI) 25
Failin' In Love (April/Random/Welbeck/Blue

Quill—ASCAP) 20
Fire (Ram Rod—ASCAP) 85
Forgiving You (Willie Nelson—BMI) 67
Four Wheel (Anbern—ASCAP) 31
Gamblin’ Man (ATV—BMI) 84
Girls Night Out (Welbeck/Blue Quill—ASCAP) 7
Hallelujah, I Love You So (Rightsong—BMi) 78
Heart Trouble (Irving/Silverline—BMI) 73
Here I Am (Evil Eye—BMI) 76

High Horse (Unami Music—ASCAP) .3

Honor Bound (Chappell/Bibo/MCA/Chriswald/Hopi

Sound—ASCAP) 1

i Need (Bellamy Brothers/Famous—ASCAP) 5

I’d Rather (Don Rrimm/Dejamusic/Dick
James—ASCAP/BMI) 65

I’m Not Tough (Buried Treasure—ASCAP) 83
I’m The One (Sweet Karol— BMI/Swect

Glenn—ASCAP) 15

I’ve Been Had (Coal Miners—BMI) 51

If It Ain't Love (Acuff-Rose—BMI) 28

If That Ain’t Love (Flowering Stone—ASCAP) .... .94

In a NY Minute (Tree/O’Lyric—BMI) 22

Is There (Cross Keys/April/ldes of March—ASCAP)58
It Should (Unichappell/Jan Crutchfield/

MCA—BMI) 36
It's Your (Welbeck/Terrace-ASCAP 47

Let It Be (Say It With Music/Lock Level-BMI 87

Let It Roll (Arc-BMI) 43
Let The Heartache (WB/B. Montgomery—ASCAP/

Warner-T’lane/W. House—BMI) ....37

Like You (Malcolm Ford—BMI/Ai Gallico/Easy

Listening—ASCAP) 91

Little Things (Reynsong-BMI) 45

Love Me (Mandy—ASCAP) 90
Major Moves (Bocephus Music—BMI) .9

Maybe My Baby (Safespace/ECB—BMI) 61

Modern Day (Razzy Bailey—ASCAP) .57

My Baby's Got (Pink Pig/Hall-Clement/Bob

McDill—BMI) 70
My Old Yellow (DebDave/Briarpatch-BMI) 59

My Only (Statler Brothers—BMI) 52

My Sweet-Eyed (Blackwood—BM,I/
Priority—ASCAP) 81

Natural High (Mount Shasta—BMI) 39
Nobody Wants (Almo/Prince Street—ASCAP/irving/

Eaglewood—BMI) 49
Nothing Can (Rondor/Itving/Hail-Clement—BMI) . .33

Now There’s You (Southern Nights/Music

City—ASCAP) .34

One Hell (Cavesson—ASCAP) 42
Only A Dream (MDS—ASCAP) 41

Only Love (Hall-Clement—BMI) ..55

Radio Heart (Tapadero/Tom Collins—BMi) 21

Rollin’ Lonely (Music Corp. of America/Dick

James—BMI) 11

Seven Spanish Angels (Warner-Tamerland—BMI/
Warner Bros./Two Sons—ASCAP) 30

She Keeps (Tom Collins—BMt/Collins Court/Lodge

Hall—ASCAP) 62

She Used To (Hall-Clement—BMI/Jack &
Bill—ASCAP) ...77

She’s A (Pacific Island/Tree—BMI) 69

Side Steppin' (Blue Lake—BMI) 95

Somebody Should Leave (Tree/Choskee/Cross

Keys—ASCAP) 14

Sometimes When (Welbeck—ASCAP/ATV/Mann &
Weil—BMI) 29

Starlite (BIL-KAR—SESAC) 64

Step That Step (G. I. D.—ASCAP) 16

The Cowboy (Cross Keys/Tightlist—ASCAP) 10

The First Word (Irving/Love Wheel—BMI) 18

The Tender Side (Uncle Artie—ASCAP) 98

There's No Love (Tom Collins, Tapadero—BMI) . . .35

There’s No Way (Alabama Band—ASCAP) 4
This Ain’t 1963 (Accredit?Tree—BMI) 89

Time Don't Run (Screen Gems—EMI—BMI/
Elorac—ASCAP) 8

Too Good To (Aprii/Swallowfork-ASCAP) 71

46True Love (Benefit-BMI)
Two People (Chappell/Tor imy

Overstreet—ASCAP) 66
Walkin’ A Broken (Combine—BMI) 6

Waltz Me (Velvet Apple Music— BMI) 13

Warning Sign (DebDave/Briarpatch—BMi) 19

Weekend Cowboy (Lone Lake/RCI—ASCAP) 93
What I Didn't Do (Warner House—BM l/Wamer Bros.

Gold—ASCAP) 24

What She (Vogue/Padre Hotel—BMI) 63
When Givin’ Up (Cavesson—ASCAP) 60
When You're In Love (Hall-Clement—BMI) 23

96When You’re Young (iron Country-ASCAP) .

White Line (Emmylou Songs—ASCAP/
Irving—BMI) 50

Who’s The (C. Reefer/Coconutley/W.T’lane/B. SkyRid-
er—BMI/ASCAP) 79

Why Do I Keep (Hitkit—BMI) 80

Will You Love (Axbar—BMI) 97
Working Man (Tapadero—BMI) 27

You Turn (Hall-Clement—BMI/Bright
Sky—ASCAP) 99

)u're Every (Master maker/Silver Dust—ASCAP) 72

ju're Going Out (CBS-U/ldes of March—ASCAP) 26

You're Making It (CBS-U/ldes of March-ASCAP) . .92

You've Got A Good (Warner House—BMI/WB
Gold—ASCAP) 44



COUNTRY MD\0

MOST/1DDED COUNTRY SINGLES
1. FORGIVING YOU WAS EASY — Willie Nelson — Columbia — 27 Adds
2. SHE’S A MIRACLE - Exile — Epic — 27 Adds
3. HEART TROUBLE ~ Steve Wariner — MCA — 23 Adds
4. WHO’S THE BLONDE STRANGER — Jimmy Buffet ~ MCA — 20 Adds
5. WHY DO I KEEP CALLING YOU HONEY — Billy Parker — Soundwaves —

20 Adds

MOST/1CTIVE COUNTRY SINGLES
1. THERE’S NO WAY — Alabama — RCA — 77 Reports

2. GIRLS NIGHT OUT — The Judds — RCA — 77 Reports

3. HONOR BOUND — Earl Thomas Conley — RCA — 75 Reports

4. TIME DON’T RUN OUT ON ME — Anne Murray — Capitol — 72 Reports
5. THE COWBOY RIDES AWAY — George Strait — MCA — 71 Reports

THE COUNTRY MIKE
KROW . . . NOT FOR THE BIRDS — KROW/Reno has certainly been keeping busy
as of late, but apparently hard work does pay off. According to the most recent

Arbitron survey, KROW is the #1 AM station in the Reno/Carson City area. The
station recently completed its “Check in the Mail” promotion. During the campaign,
100,000 mailers were sent to homes in Reno, Sparks, Carson City, and to addresses
within a 50 mile radius. The promotion introduced KROW to many new listeners

who tuned in each morning to hear the announcement of winners by “KROW
Krazies” Gary DeMaroni and Jim Crowe. $10,000 dollars worth of prizes were
awarded during the contest. Another recent KROW promotion was the First Annual
KROW/Rapscallion St. Patrick’s Day Run. The benefit event was held to assist

the St. Mary’s Hospice Program.
Rapscallion, a well known Reno sea-

food restaurant, co-sponsored the run

and provided participants with a buffet

at the conclusion of the 10 kilometer

and the 2 mile Fun Run.
WOW LAUNCHES COED AM TEAM
— WOW AM-FM/Omaha has intro-

duced to the midlands the area’s first

male/female morning team. George
Woods, a four year veteran of Omaha
radio, teamed with well known Omaha
personality Cathie Fife to kick off the

debut of the new morning show April

1. The team is geared to reach and
entertain a large, more diverse au-

dience with information and news,
visits with local personalities, and
traffic updates, as well as music. “It

will be an all-around show, making
mornings more fun for Omaha,” according to WOW general manager Ken Fearnow.
Plans for future station changes are forthcoming . . . KBRQ/Denver was recently

named “News Station of the Year” and KBRQ news director Morris James was
named “Associated Press Newsman of the Year” by the Associated Press of

Colorado. The Associated Press Station of the Year award goes to the station

which shows “exemplary news work by all members of the news department.”

James was selected “not only for his work in directing his department’s news
coverage,” but also for his “individual efforts and outstanding work on numerous
stories in the Denver area.” . . . WSLR/Akron and WGAR/Cleveland were recent

stops for John Coniee, who kicked-off his “Working Man” tour in Akron. During

the tour, radio station will be running contests to award their listeners’ favorite

working people with concert tickets and other prizes. Working in conjunction with

the stations and local concert promoters, Coniee will be meeting with “The
Employee of the Month” at selected businesses in the area in which he is performing

. For his date in Akron, Coniee visited the National Machine Company . . . Two
Alabama stations recently signed for consultation with Drake-Chenault. WKKR-
FM/Opelika will broadcast Great American Country while WZMG/Opelika will air

oldies. Frank Proctor, Drake-Chenault national programming consultant, will handle

1

both stations. byron wynkoop
|

PROGR/1MMERS PICKS
Ernie

Hadaway
KLIX/Twin Falls She Keeps The Home Fires Burning —

Ronnie Milsap — RCA

Marty
Fitzpatrick

WGNT/Huntington My Old Yellow Car — Dan Seals — EMI
America

Charles

Crowson
KFRD/Rosenberg Forgiving You Was Easy — Willie Nelson —

Columbia

Bill Black WMML/Mobile Maybe My Baby — Louise Mandrell — RCA

Jay
Davis

KCJB/Minot She Keeps The Home Fires Burning —
Ronnie Milsap — RCA

Bill Berg WWVA/Wheeling Down On The Farm — Charlie Pride — RCA

Michael
O’Brien

CKRY/Calgary Little Things — The Oak Ridge Boys —
MCA

Wade
Jessen

KNEU/Roosevelt Who’s The Blonde Stranger — Jimmy Buffet
— MCA

SINGLES REVIEWS
OUT OF THE BOX

LEE GREENWOOD (MCA-52564)
Dixie Road (2;39) (Southern Soul/Win-
dow—BMI) (D. Goodman, M.A. Kennedy,
P. Rose) (Producer: Jerry Crutchfield)

This tune will be included in Green-
wood’s soon-to-be-released “Greatest
Hits” package. Even before he sings “I

would pick and she would sing/To the
rhythm of that front porch swing,” the title

and the opening bars, played by an
harmonica and an acoustic guitar, reveal

the direction of the song — toward a more
mainstream country sound. Don’t worry
about categorizing Greenwood’s talent,

though: it’s not important because he can
sing anything he puts his mind to. This
one's off to a fast start.

THE STATLER BROTHERS (Mercury 880
685-7)

Hello Mary Lou (2:14) (Unichappell/Six

Continents/Champion—BMI) (G. Pitney,

C. Mangiaracina) (Producer: Jerry
Kennedy)
The award-laden quartet revamps this

Ricky Nelson classic with typical Statlers

verve. The tune is as perfect for radio now
as it was in ’61, and The Statler Brothers,

with this single from the upcoming
“Pardners In Rhyme” album, show once
again that they possess the near-magical
ability to produce music that simply can't

miss the mark. Another monster cut from
old friends of country radio.

FE>1TURE PICKS

GEORGE JONES AND LACY J. DALTON (Epic 34-04876)

Size Seven Round (Made Of Gold) (2:56) (Taylor And Watts/Algee—BMI) (M. Fields,

G. Lumpkin) (Producer: Billy Sherrill)

EDDY RAVEN (RCA PB-14044)
Opecatbr, Operator (3:05) (Goldline/Granite—ASCAP) (L. Willoughby, J.

Willoughby) (Producers: Eddy Raven, Paul Worley)

BANDANA (Warner Bros. 7-29029)

It’s Just Another Heartache (3:19) (Vogue & Partner—BMI/Dejamus—ASCAP) (S.

Bogard, R. Giles) (Producer: Eric Prestidge, Jim Ed Norman)

NICOLETTE LARSON (MCA-52571)
When You Get A Little Lonely (3:31) (Nick-ov-time/Screen Gems—EMI/Moon And
Stars/Elektra Asylum/Mopage—ASCAP/BMI) (N. Larson, J. Leo, W. Waldman)
(Producers: Emory Gordy, Jr., Tony Brown)

KATHY TWITTY (Permian P-82009)

That’s What You’re Lovin’ Does To Me (3:00) (Ken Stilts—BMI) (J. Shofner)

(Producers: Jim Dowell, Mike Daniel)

JAMES ED HORN (Dee Jay DJ 178)

The Game You Play (2:46) (Big Swing—BMI) (J.E. Horn, P. Abner) (Producer:

L.D. Allen)

BOBBY G. RICE (Door Knob DK 85-230)

New Tradition (3:15) (Chip ‘N’ Dale—ASCAP) (S. Chiasson) (Producer: Gene
Kennedy)

J.C. WEAVER (Wild Turkey WT 7716)

Go Cat Go (2:20) (Plus Fade Song Peddler—BMI) (J. Hayes, J. Hayes) (Producers:

Joe Bob Barnhill, Bobby Fischer)

NEW/4ND DEVELOPING
CHANCE (Mercury 880 555-7)

To Be Lovers (2:43) (Acuff-Rose—BMI/
Marledge—ASCAP) (C. Whitsett, B.

Arledge) (Producer: Buzz Arledge)
This five-man group from Texas is the

latest in the trend toward power-vocal/
musically self-contained bands. Chance,
however, has a considerable jump on
many similar acts because of the excellent

arrangement and first-class vocal work on
this debut single. The lead vocal is

especially powerful, and the song is made
more exciting by two well-placed key
modulations. Publicity for the band
includes a quoted description of its name:
“the possibility of a favorable outcome in

an uncertain situation.” If Chance con-
tinues with music this good, their situation

won’t be uncertain for a long time.

MURPHEY IN MISSOURI — Michael
Martin Murphey was one of the performers
on KTTS/Springfield’s recent Listener

Appreciation Show, which attracted 8,500
fans. Murphey (left) is pictured above with

KTTS personality Tony Michaels (right).
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Country Album Reviews——
KERN RIVER — Merle Haggard — Epic

FE 39602 — Producers: Merle Haggard,

Grady Martin, Ray Baker — Bar Coded
Losing songs and loving songs are

featured on Merle’s newest album, along

with some well-chosen covers. Most of the

losing songs were written by Haggard,

including the title cut, which is especially

moving. “Old Flames Can’t Hold A Candle

To You” and the old Bobby Vinton number
one pop hit, “There I’ve Said It Again,”

benefit from the relaxed Haggard style;

“Natural High,” the current single, which

is also on last year’s “It’s All In The Game”
LP, is definitely worth the extra exposure:

songwriter Freddy Powers continues his

fine contributions to Merle’s repetoire.

TWO HEART HARMONY — The Kendalls
— Mercury 824 250-1 M-1 — Producer:

Brien Fisher — List: 8.98 — Bar Coded
Harmony is indeed the word: The

Kendalls’ sound is as distinctively har-

monious as ever on this new collection.

The fast tunes all reach the energy level

set by the current “Four Wheel Drive”

single, and the record contains some
good slow songs too. “Somewhere Be-

tween” is a sad number written by Merle

Haggard, and the Michael Garvin/Bucky
Jones/Tom Shapiro composition, “If You
Break My Heart,” is a gorgeous song with

an unbeatable lyric on which Jeannie

Kendall sings one of her best recorded

performances.
SOMETIMES WHEN WE TOUCH — Tam-
my Wynette— Epic FE 39971 — Producer:

Steve Buckingham — Bar Coded

One of the reasons an artist can develop

a career that has been as long and
productive as Tammy Wynette’s is the

ability to stretch, adapt and grow without

losing sight of what that particular artist

does best. Tammy is good at country

music, and while “Sometimes When We
Touch” makes a conscious effort to make
some changes for the First Lady, it is first

and foremost a country album . . . and a

good one. Wynette is just as much at home
in this relaxed, contemporary setting as

she is with the country standards with

which she is so readily identified.

LOVE IS WHAT WE MAKE IT — Kenny
Rogers — Liberty L051157 — Producers:

Larry Butler, Lionel Richie, Kenny Rogers,

John Guess — Bar Coded
Liberty has put together a versatile

collection of previously un released songs
on Rogers’ latest album. A well-blended

mix of melodic ballads and upbeat tunes

allows Rogers to exhibit many different

vocal moods. Some of the best writers in

the business (Jan Crutchfield, Keith

Stegall, Jim Photoglo and Terry Skinner
among others) have featured cuts making
this one of Rogers’ strongest packages to

date. The sparkling production and
choice of material offered indicate good
crossover possibilities for country and
pop.

“ “

FE>1TURE PICKS

FULL CIRCLE — Johnny Rodriguez — Epic FE 39583 — Producer: Richie Albright
— Bar Coded
Johnny Rodriguez is one of our best singers, and every songwriter’s name on

the label of this album (Harlan Howard, Willie Nelson and Merle Haggard being
only three) reveals the quality of his material.

CUT FROM A DIFFERENT STONE — Razzy Bailey ~ MCA-5544 — Producers:
Tony Brown, Jimmy Bowen — Bar Coded

Razzy’s got more R&B country a la Steve Cropper on this one including four
writing collaborations between the two on the second side. Standout cuts: the
title song, “Knock On Wood,” and the Troy Seals/Graham Lyle composition, “Didn’t

We.”

JOHN MCEUEN — John McEuen — Warner Bros. 1-25266 — Producer: John
McEuen — Bar Coded
An entertaining and sometimes oddball collection from an always entertaining

and admittedly oddball musician. Check out McEuen’s innovative adaptations of

Bach and Stephen Vincent Benet and his cover of “Sleepwalk” on side two.

COUNTRY COLUMN
FAMOUS MUSIC — “Energy is the basis of everything” was one of Nelson Larkin’s

remarks while discussing the new, expanded presence of Famous Music
Corporation in Nashville. Larkin certainly lived that credo in his years of independent

producing before signing on with the music publishing firm in July of last year.

Since coming to Nashville in 1972 he has had over 200 chart records with artists

such as Johnny Lee, Freddie Hart, and, of course, Earl Thomas Conley. With a

staff of new writers and a new creative director, Larkin is bringing that energetic

viewpoint to Famous, a company perhaps best known in recent years for its

connection with Paramount Pictures and its subsequent interest in song titles from
movie soundtracks as historic and revenue-generating as Urban Cowboy,

Flashdance, Footloose and Beverly

Hills Cop, not to mention the music
from classic Paramount films of longer

ago, including the Bing Crosby/Bob
Hope “Road” pictures. The Nashville

division has been pulling some weight

also:late last year (see Cash Box, Dec.

15, 1984) Famous/Ensign songs held

the top two positions on the country

singles chart with the Anne Murray/

Dave Loggins duet “Nobody Loves Me
Like You Do” and George Jones’s

“She’s My Rock.”

The new look at Famous includes new
offices on 7th Ave. which the company
occupied in February. The expanded
physicial plant is a part of what Larkin

said is an effort to “really establish

Famous as a major publishing company
in Nashville.” He continued, “This is

a major step for Famous Music . . . an image change, and for a company this

big to really want to make an impact, I think you have to have an image change
. . . and you do need a place where people can feel comfortable.” The new
headquarters is a beautifully re-decorated, three-story edifice which includes

writers’ work rooms on the upper floor.

Larkin’s success as a producer was a major factor in the decision to hire him,

and the current push for new material at Famous/Nashville will no doubt be spurred

by his “in-house” producer position and the talents of Ed Thomas, his new creative

director. Marvin Kane, president of Famous Music Corporation, New York, told

Cash Box, “These are two terrific pros ... I think they’ve given our office there

a real great shot of adrenalin ... a good feeling is permeating now.” Kane said

that Larkin was brought in partly “because of his vitality and the fact that we
were making certain changes down there in terms of general attitudes . . . Nelson

adds a certain dimension because of his productivity and the fact that he’s a very

vital, young guy.” Kane also praised the Nashville Famous staff for its commitment
to a close working relationship with Paramount and the locomotive Los Angeles

soundtrack scene, for which Paramount has been the chief industry power supply.

Said Kane, “We keep a close eye on what we can get into our films in terms

of music, and if we can generate some hot acts, some hot new writers in Nashville,

it’s going to be a big plus for Paramount as well as for Famous . . . Steve Bedell,

who is the head of Paramount’s music operation at the studio is very keen on

Nelson.”

Thomas previously worked at CBS Songs, gaining valuable contacts as a

successful songplugger, which has made the signing of staff writers John Porter

McMeans, Mieke Appel, and Bud Reneau particularly exciting for him. Thomas
indicated that sweating for fresh cuts is the kind of work he finds most appealing:

“That’s the way I like to do my job;

I get a kick out of it. That’s one of the

fun things about the business —
finding a hit song and hitting the

streets with it.” His approach is heartily

approved by Larkin, who said of

Thomas, “He’s a hustler. I knew I had
to have a guy like Ed to handle that

end of the business, ‘cause I wouldn’t

have time with all the other work that

I do. I thank my lucky stars for Ed.”

With an enormous catalog of stand-

ards, strong new sources of material

and an aggressive song-pitching
stance, the Famous group is definitely

moving forward, extending and en-

hancing their position and influence in

the publishing community.
THE BUSINESS — Triad Artists, Inc., Bros, and (center) Bob Montgomery,

has announced the signing of Warner Warner Bros. Music.

Bros, recording artist Gary Morris for exclusive representation . . . Sherman Halsey,

president of Century City Artists Management, has announced the creation of that

company and the signing of Dwight Yoakam. Century City is a subsidiary of

Churchill Records & Video, Ltd., for whom Halsey is vice-chairman. Bob Burwell,

Churchill VP, will be manning the Nashville office of the new management firm

(located at 1111 16th Avenue South) as a Century City VP . . . MCA recording

artist Reba McEntire recently taped a series of television commercials for Nashville-

area Chevrolet dealers . . . Radio promotion for the labels of Stargem, Inc. is now
handled by Mike Borchetta in Nashville and Alan Young in California. Also, Stargem

president Wayne Hodge has brought in the Crown Marketing Corporation to do

in-house telephone promotion and distributor sales contacts. :

bill fisher i

FAMOUS/ENSIGNSTAFF— (left to right)

Nelson Larkin, director of operations;

Tammy Stutts, administrative assistant;

staff writer John Porter McMeans; Ed
Thomas, creative director.

BOTTOMS UP — Chatting with new
Warner Bros, artist Dennis Bottoms after

his recent showcase for the Nashviile

music community are, Jim Ed Norman,

executive vp, Nashville division, Warner
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Opryland USA To Acquire Acuff-Rose
by Bill Fisher

NASHVILLE — Two of the most powerful

companies in the field of country music
will be brought together when the pur-

chase of the Acuff-Rose publishing group
by Opryland USA Inc. is finalized. An
initial announcement of the sale was made
March 27 in a joint statement by E.W.
Wendell, Opryland USA president and
CEO, and the co-owners of Acuff-Rose,

Roy Acuff and Wesley Rose. The publish-

ing company’s enormous catalog, its

recording facilities and offices, its music
printing arm and the now-inactive Hickory
Records label are all included in the

agreement.
The principals have thus far signed only

"a memorandum of understanding,” but

the deal is expected to be completed by
the end of May, according to Opryland
publicity. The price of the sale has not

been made public; the best estimates of

local sources have put the purchase figure

in the neighborhood of $20 million.

Acuff-Rose Publishing has been in

business for 43 years since its founding
by Roy Acuff and Fred Rose. Under the

guidance of Wesley Rose, Fred Rose’s
son, the company has built a catalog of

standards unmatched by any other.

including 31 titles with more than one
million airplays each, according to BMI.

Opryland USA, a property of the Gaylord
Broadcasting company, includes the
Grand Ole Opry, the Opryland music park.

The Nashville Network, Music Country
Radio Network and the WSM radio
stations.

There will be no staff changes or
additions at Acuff-Rose as a direct result

of the sale, said Opryland public relations

director Tom Adkinson; Wesley Rose will

continue to oversee the publishing com-
pany’s operations. Wendell commented,
‘‘People around the world acclaim Wesley
Rose as one of the most knowledgeable
and experienced publishers in the bus-
iness. We are delighted that he has agreed
to remain active and give us the benefit

of his 40 years experience."

Both Acuff and Rose are said to be
particularly pleased that their firm is to

be retained by another Nashville-based

organization. Said Acuff, “One of my
dreams has been that when Wesley and
I decided to sell Acuff-Rose that Opryland
and Ed Gaylord would see fit to buy it.

I knew if that happened that it would be
in good hands and would be run by the

right kind of people.”

LeFrak Acquires 50 Percent
Of 21 Entertainment Group

NEW YORK — The LeFrak Entertainment
Company has acquired a 50 percent
interest in the 21 Entertainment Group,
which will now be called the LeFrak-21
Entertainment Group.

The agreement brings to LeFrak the

record producing, music publishing,
talent management and video capability

of 21 Entertainment, which includes such
performers as John Parr (Atlantic/Phon-

ogram International), Simon Townshend,
whose second LP on 21 Records/Polydor
is due out in May, Golden Earring (21

Records), who went top 10 with “Twilight

Zone," Roger Glover (21 Records),
member, producer and writer for Deep
Purple and two new "Stars On 45”

projects.

The new Entertainment Group will

move to 40 West 57th Street in the

executive offices of LeFrak’s Communi-
cations Company. In the LeFrak-21
Entertainment Group, Samuel J. LeFrak

will become chairman of the board and
Fred Haayen — president of 21 — will be

president. Herb Moelis, LeFrak executive

vice president, will provide administrative

and financial direction on behalf of LeFrak

Entertainment Company.

“We are totally dedicated,” LeFrak
commented, ”to the creation of a com-
munication entity that will compare with

or exceed any company now involved in

the record, music publishing, video,

motion picture and television business. To
achieve our purpose, as is our format, we
will expend in effort, time and money
whatever it takes to make our goal a

reality. A highly creative, experienced
executive like Fred Haayen is exactly what
we need as part of our team.”

Haayen was president of the Polydor

companies in the Netherlands in 1971 and
then in England in 1975. In 1978 he
became vice president of Polydor Inter-

national and came to the United States

as president of Polydor Records, Inc. In

1981, Haayen left Polydor to become
senior vice president of WEA International.

Haayen started the 21 Entertainment
Group in 1982.

LeFrak’s music publishing activities

have included the acquisition of such
songs as "Up, Up and Away,” “By The
Time I Get To Phoenix,” “Love Will Keep
Us Together,” "Candida,” “Laughter In

The Rain,” the rights to all the music
written and recorded by the late Jim
Croce, including “Time In A Bottle,” “Bad,

Bad Leroy Brown,” “Operator” and “Pho-
tographs And Memories,” a 50 percent

stake in the active Troutman Music
Publishing, and a series of bids for major
publishing entities that are currently in

progress.

LEFRAK AND 21 COME UP ACES — Pictured here at the acquisition of 50 percent
of the 21 Entertainment Group by the LeFrak Entertainment Company are (l-r) Fred
Haayen, president, LeFrak-21 Entertainment Group; Sam LeFrak, chairman, LeFrak
Entertainment Group; and Herb Moelis, executive vice president, LeFrak Entertainment

Company.

FASCINATING RHYTHMS — Members of the group Fishbone, recently signed to

Columbia Records, recently gathered around engineer David Leonard (who worked

on Prince's “Purple Rain" and “1999" albums) to observe and listen to some of the

material being worked on. Pictured (l-r): (standing) John Norwood Fisher (Fishbone)

and manager Roger Perry (City Lights Management).

In The Studio
WEST COAST
Cherokee studios is celebrating its 10th

anniversary in the business of recording.

Cherokee will also be offering new
technical services which will present a

wide range of studio services seven days
a week . . . over at Soundcastle sound
Dennis Edwards is recording his follow

up album for Motown. Producing the

project is Dennis Lambert and engineering
is Jeremy Smith, assisting the session

work is Paul Ericksen. Joyce Kennedy is

recording her next LP with producers
Freddie Washington & Raymond Jones;
behind the board is Peggy McCreary,
assisting is Marc De Sisto. Remixer John
Luongo was in for Geffen Records han-
dling the mixing of Don Henley’s “All She
Wants To Do Is Dance” 12", Luongo and
Gary Heilman engineering with assistant

engineer Paul Ericksen. Maurice White is

finishing up his solo project for CBS
Records, Bill Bottrell and Bill Schnee
engineering. Marty Sharon and Gary
Scardina are producing Natalie Cole’s

next LP for Modern Records. Engineer is

Bill Bottrell and assisting is Elmer Flores.

War is in cutting its next album for Coco
Plum Records, Lonnie Jordan producing,
Michael Carnevalie engineering, Elmer
Flores assisting . . . across at Group IV

recording singer/pianist Michael Feinstein

is laying tracks on his “Pure Gershwin”
album for Parnassus Records with pro-

ducer Herb Eisaman and engineer Dennis
Sands, assisted by Andy D’Addario. Other
projects under way are composer Randy
Edelman scoring Mr. Sunshine segment
with engineer Matt Hyde, Craig Satan
scoring NBC telefilm Mirrors and Cheers

segment for Paramount TV. Andy D’Ad-

dario is behind the board for producer

Dave Fisher laying tracks for Coverup and
Half Nelson for 20th Century Fox TV . . .

up the coast in San Francisco Buddy Rich

was recorded live at King Street studios

after several bay area performances. Gary
Reber was the engineer. Reber has
worked with such artists as David Bowie
and Dolly Parton.

EAST COAST
Compass Point studios reported that Julio

Iglesias and Marianne Faithful have
recorded recently. In April, Robert Palmer
followed by April Wine are expected to

visit the recording facilities to record their

next projects. Emergency/Mirage record-

ing artist Shannon is looking for a release

date of April 15 for her follow LP to “Let

The Music Play.” Burnham-Callaghan
announced that The Four Tops will be
releasing their new LP entitled "Four Tops
Magic” this spring. The Four Tops have

been touring with The Temptations, only

stopping to record this LP at Philadelphia’s

Sigma Sound Studios ... at Power Play

studios in New York, Rock Master Scott

and The Dynamic Three were in recording
their final tracks and mixes to their follow

up to “Request Line.” The new single set

for immediate release is called “The
Bone,” and Jordan Neus of the band is

featured on guitar. Producers are Jerry

Bloodrock and Joey Moore, Julian Herz-

feld was the engineer. Power Play pro-

ductions is mixing a double version of

“Rock Master Rap” by Chuckie and the

Pro 5. Tony Arfi, Spyder D are producing
and engineering respectively.

darryl lindsey

$10,000 REWARD
(Finders Fee)

For anyone leading to the sale or trade of a

Large Music Complex. (15,000 sq. ft.)

-kAward Winning^
state of the Art, 24 track recording studio

4,000 sq. ft. sound stage, 15 offices, 2 fire

places, enclosed garden patio, many extras

WORTH $1,000,000
Greatly reduced for Immediate sale or trade

(818) 361-5766
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SIRENS GO OFF — In preparation for their first national tour. Enigma recording

group The Screamin’ Sirens performed a headlining concert at The Roxy in Hollywood
earlier this month. Pictured whooping it up backstage after the show (l-r) are: Boom
Boom Dixon, drums; Kerry O’Brien, bass; Rosie Flores, guitar; Wiliiam Hein, president.

Enigma Records; James Martone, controller. Enigma Records; Marsky Reins, fiddle,

rhythm guitar; Tim Pastor, warehouse manager. Enigma Records; and Pleasant

Gehman, vocals.

experience, the love and the sheer talent

to be much more than just a cult band.

And besides, at what other concert can
you see the crowd waving parasols and
white hankies in time to the music?

peter holden

1N eville

Brothers

THE PALACE, L.A. — The name Neville

has been a part of the American R&B
music scene for years, from Art Neville’s

traditional “Mardi Gras Mambo” to Aaron
Neville's 1966 pop smash “Tell It Like It

Is.” After recording contracts with Capitol,

A&M and others. New Orleans’ The Neville

Brothers have most recently found recog-

nition with their live “Neville-ization” set

released last year on Rounder Records.

Picked as one of Time’s Top 10 rock

albums of 1984, The Nevilles seem once
again on the verge of breaking in a very

big way.
To that backdrop, this evening’s Palace

show should have been just another night

to the group, but the amount of spirit, soul

and celebration put out by the band
clearly made this L.A. tour date one to

remember. With a host of Neville family

elders in the audience. Padlock, the Andy
Neville-fronted band which usually backs
Bonnie Raitt opened to a thin crowd. By
the time Raitt joined Padlock on stage,

however, it seemed the music had notched
up the attendance and the level of

excitement tenfold. Then came the seven-

piece New Orleans funk/R&B/reggae/
calypso group known as The Nevilles.

With percussionist Cyril and keyboardist

Art trading off lead vocals. The Nevilles’

unique bayou-funk & soul slowly worked
its magic on the ever growing sea of music
lovers. If you ever wondered where Lowell

George and Little Feat got their unique
sound, look no further; this is the place.

With danceable rhythms which form the

elastic background of all the group’s

material — even on Aaron’s touching
ballads and horn player Charles Neville’s

instrumental adventures. The Nevilles

seemingly touch on almost every musical

base, but with such an earthiness and with

such soul that it seems you have been
listening to it all your life.

Together as The Nevilles and as par-

ticipants in various other bands — Art in

The Meters and in Allan Toussaint’s band,
Aaron in The Sou! Machine and together
with Charles in The Wild Tchoupitoulas
— the family has no problem with material.

Working through such cuts as the call and
response "Brother John” all the way down
to the set closing version of “Amazing
Grace”, The Nevilles clearly have the

DIPLOMAT HOTEL, HOLLYWOOD, FLA.
— Stevie Wonder previewed five songs off

his soon-to-be-released Motown LP, “In

Circle Square” and from the enthusiastic

reaction of a packed room of merchan-
disers, manufacturers and press — this

one’s an artistic and commercial triumph.

Standing alone behing a mind boggling

set of keyboards and synthesizers. Wonder
was relaxed as he conversed freely with

the crowd. After a moving talk on the

current conditions in South Africa, Wonder
had the crowd count down from 10 then

he hit the keyboards for the uptempo “Part

Time Lover.” The voice, the instrumen-

tation, the melodies were all there. This

was classic Stevie and everyone knew it.

Not stopping for a break. Wonder went
right into “Broken Glass,” another uptem-
po tune with an undeniable pop hook and
strong dance groove. From there it was
“Trying to Find My Whereabouts,” a slow-

to-mid-tempo melody that once again

demonstrated the dynamic range of a

dynamic voice.

“Land Of La La,” seems to be Wonder’s
personal contribution to the now vast

array of songs about Los Angelas. Of the

five songs played, this might be the best

candidate for a single with its lush

instrumentation, traditional Wonder vocal

fluctuations and a made-for-the-dance-

floor back beat. The retailers were grinning

ear to ear.

The final tune of the evening was “Go
Home.” More evidence that Wonder’s
newest effort has struck the core of what
is commercial without relinquishing a bit

of the artistic genius that has marked his

career. The tunes are tailor made for most
any radio format and promise to become
nothing less than summer standards.

Following the show, one Motown ex-

ecutive remarked that the album should

be out by the end of April qualifying that

projection with a very uncertain, “I hope.”

Another executive remarked that Wonder
was still in the studio completing the last

track of the album. An official release date

will be announced in a couple of weeks.
david adelson

CARNEGIE HALL, N.Y.C. — The last time

Antonio Carlos Jobim performed in the

United States, he was the focal point of

a genuine musical craze — Bossa Nova.

Bossa Nova, a canny mixture of the

various musics of Brazil (themselves a

mixture of African and Portugese ele-

ments) and “cool” jazz, struck a chord in

the United States in the early ’60s. Though
the music was first popularized by Charlie

Byrd and Stan Getz (and, through Getz,

Brazilians Joao and Astrud Gilberto), it

was Antonio Carlos Jobim who was the

music’s prime force. He developed Bossa
Nova in Brazil in the late ’50s (he even
coined the term) and he is the composer
of the music’s most indelible pieces —
“The Girl From Ipanema,” “Desafinado,”

“Wave,” “Corcovado” and many others.

Jobim’s Carnegie Hall concert (his first

U.S. performance in some 20 years)

proved, beyond a doubt, the timelessness
of his compositions. Backed by a slick,

yet breezy, Brazilian band (bass, drums,
flute, cello, and son Paulo on acoustic

guitar) and five female vocalists (including

daughter Elizabeth and wife Ana), Antonio
Carlos Jobim delivered lovely, delicate

readings of his compositions in a wheezy,
weathered, salty singing voice — a
songwriter’s singing voice~ that perfectly

conveyed the bittersweet qualities of the

music. Singing in both English and
Portugese, and playing authoritative

piano, Jobim ran through nearly a dozen
pieces in the first half of the concert; the

audience applauding in recognition of the

first chords of “So Danco Samba,”
“Desafinado,” “Agua de Beber,” “No More
Blues,” “Wave” and other Jobim standards.

The arrangements were formal, yet light,

swinging and swept with gentle samba
rhythms. One of Jobim’s more recent hits,

“Two Kites,” featuring his own English

lyrics, was a highlight, as was his solo

reading of “Dindi.” The first half ended
with a sing-song piano solo, which, like

everything else, was filled with a gentle,

lulling serenity and the stamp of a master
composer.

The second half was a little less straight-

forward: the composer joked with the

audience, introduced his band (introduc-

ing flutist/vocalist Danilo Caymmi, son of

Dorival Caymmi, as the son of “the

greatest Brazilian composer,” introducing

his own son as the “son of a lesser

Brazilian composer”), and performed
some less familiar material — including

the “world premiere” of a charming song
about his recent travels, a samba (“Soho
Samba”) by son Paulo, and a long section

from the excellent 1984 soundtrack to

Gabriela (both the film and album were
released briefly in the States). One of the

highlights of this set was the sparkling

performance of “Waters of March,” one

of Jobim’s greatest masterpieces, which

came right before the concert-ending —
and jazzed-up— “The Girl From Ipanema.”

Antonio Carlos Jobim may be a diffident

live performer — and he’s certainly no
bang-up entertainer — but his songs,

some of the finest of the past 30 years,

have never been presented more tenderly

than by himself. If he is. as somebody
pointed out, slightly “Desafinado” (“Out

Of Tune”), it only adds to the charm of

his presentation. His genius in his music
— music which is rich, unique, and kissed

with brilliance. (See next week’s On Jazz

for an interview with Antonio Carlos

Jobim).
lee jeske

BRENDON BYRNE ARENA, THE MEA-
DOWLANDS, EAST RUTHERFORD, N.J.

— As one critic who can’t say he left heavy
metal behind as a boy, mainly because
he never embraced it, this reviewer can
state unequivocally what fans have known
all along: these concerts are a lot more
fun than most of the pseudo-intellectual

drivel that passes for high art in much of

contemporary music. So if you’ve been
avoiding acts like Kiss and WASP because
you think their shows are full of vulgar

references to violence, unleashed sex and
unashamed chauvinism, well, you’re right,

but that’s no reason not to go.

For one thing, as you might expect. Kiss’

last remaining original members Paul

Stanley and Gene Simmons are consum-
mate businessmen and haven’t forgotten

the tricks that made the make-up-laden
act the ’70s kings of rock showmanship.
The make-up may be gone but the

mayhem lives on, and in this sense the

drugs, sex and rock and roll philosophy

espoused by the group takes on a light

no worse than the antics of the wrestlers

Cyndi Lauper hangs out with. Has Kiss

become a parody of itself? Perhaps, but

the smiling, singing, shouting teenagers

who inundated the Meadowlands some-
how seemed happier than a load of slam-

dancing skinheads. Amazingly, even Kiss’

music just sounds like good old rock and
roll these days and the traditional melodic

sense of the band’s thunder numbers
stands out in stark contrast to the heavy
handedness of many contemporary rock

anthems.
Stanley and Simmons also handle their

instruments well, and boy, do they still

put on a show. Although most of the

band’s material has a similar quality to it,

their energy and arrangements give each
tune a distinct personality. Augmented by
opener WASP, which features the same
basic rock and roll tunes separated by
male superiority, rabble-rousing and
cheering, the Kiss show, like most heavy
metal, is more entertaining, musical and
harmless than you might expect.

rusty cutchin

PLATINUM STAR— Solar recording artists Midnight Star was presented with a double
platinum album for "No Parking On The Dance Floor"after a recent performance at

the Universal Amphitheatre in Los Angeles. Pictured (l-r) are: Ray Harris, president

Solar/Constellation; Kenneth Gant, Reggie Calloway, Bo Watson, Melvin Gentry

Belinda Lipscomb, Bill Simmons, Bobby Lovelace, Jeffrey Cooper, Midnight Star

Reverend Billy Kyles, pastor of the Monumental Baptist Church; Vincent Calloway

Midnight Star.
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Sill Resigns At Screen Gems,
Fred Willms Appointed

LOS ANGELES — After a 21-year tenure

within the company, Lester Sill has

resigned the presidency of Screen Gems-
Colgems-EMI Music. The announcement
came from Bhaskar Menon, chairman,

president and chief executive officer of

Capitol Industries-EMI. While no reason

for the resignation was given, Menon did

announce that Fred Willms will take the

helm of the publishing company imme-
diately. Of Sill, Menon commented,
“Lester’s considerable talent and expertise

in the music publishing business will be

greatly missed by the EMI Worldwide

companies and we wish him every success

in his future endeavors.”

Willms had been appointed as president

of EMI’s Picture Music International

division last month and will now serve as

president of both companies. Prior to his

assumption of the presidency of PMI,

Willms was corporate vice president of

Fred Willms

Capitol Industries-EMI and CEO of Music
Publishing. In his new capacity, he will

continue to report directly to Menon.

Bootleg Peddler Sentenced
NEW YORK — John Gallant, 37, of 200

East 74th Street, New York, New York, was
sentenced on March 21, 1985 in U.S.

District Court, Southern District of New
York, for his distribution of thousands of

“bootleg” records from 1979-1981, which
contained unauthorized recordings of

performances by popular artists. United

States District Judge David N. Edelstein

imposed fines totalling $110,000 on
Gallant and placed him on probation for

a period of three years, under the condition

that he perform 20Q_hours of community
service each year at shelters for the

homeless in New York City. According to

Rudolph W. Guiliani, the United States

attorney for the Southern District of New
York, Gallant had pleaded guilty to one
count of Interstate Transportation of

Stolen Property and five counts of criminal

copyright infringement.

Kenneth I. Schacter, the assistant

United States attorney in charge of the

prosecution, stated that over 17,000
“bootleg” record albums, as well as

business records reflecting the sale of

tens of thousands more, were found in

May of 1981 in Gallant’s possession when
the FBI executed a search warrant at

Gallant’s warehouse.

Gospel/Country Relief Project
(continued from page 12)

40 artists donated their talent and time;

they were brought together by Camp and
his manager Steve Wyer of Sunbelt
Management. The gospel session was
preceded by a long period of prayer, the

taking of communion and impromptu
remarks by several in attendance, many
of whom expressed a feeling of embar-
rassment at not being in the vanguard of

the famine relief effort. Some of the artists

participating were; Steve Taylor, Russ
Taff, Shirley Caesar, Bobby Jones, Farrell

& Farrell, Kathy Troccoli, John Fischer,

Scott Wesley Brown, Bill and Gloria

Gaither and Michael W. Smith, among

others. The artists recorded under the

name The Cause, which stands for Chris-

tian Artists United To Save The Earth.

Hearn said that the session will produce

a 7-inch single retailing for $1.99, a 12-

inch single priced at $4.99 and an extended

play videocassette tentatively priced at

$14.95. Hearn says that all three items

should beavailablein mid-May. Funds will

be used in the Africa famine relief effort

through Compassion International of

Colorado Springs, a group that is working

in cooperation with the Sudan Interior

Mission to provide food, transportation,

emergency medical services and agricul-

turpl development programs in Africa.

L.A. HELPS LAUNCH KLYMAXX TOUR — After a performance at the Universal

Amphitheatre in Los Angeles, Constellation/MCA Records recording group Klymaxx
was given a proclamation from the city to honor its debut concert performance there.

The group, which hails from L.A. originally, is currently commencing a spring tour

of the country. Shown backstage (l-r) are: Jheryl Busby, senior vice president of

Black Music, MCA Records; Fenderella, Bernadette Cooper, Robin Grider, Cheryl
Cooley, Lynn Malsby, Lorena Porter of Klymaxx; and Louil Silas, director of A&R
Black Music division, MCA Records.

Video Seminar Debate: Promotionai

Tooi Or Art Form
by Rusty Cutchin

NEW YORK Attendees at Silvercup

Studios’ quickie seminar “How To Make
Music Videos Faster for Less Money and
More Profit” were treated to as many
opinions about the function of music
videos and warnings about realistic

expectations as they were tips on expe-
diting production.

The seminar, under the frequently

imposing direction of Silvercup director

of marketing Mersh Greenberg, attracted

some 200 professionals in video produc-
tion to the Queens facility. Panelists

included directors Ed Steinberg, Steve

Kahn and Martin Kahan, syndicator
George Back, licensing consultant Len
Jacobs, producer Herb Lefkowitz, Joseph
Friedman, director of the New Jersey

Motion Picture and Film Commission,
cinematographers Bob Fiori and Peter

Blank, sound engineers George Reisz and
Francis Milano and financial consultant

Frederick Deane III of Marine Midland
Bank.
The seminar steered from its main

course early when director Kahn, whose
recent Isley/Jasper/Isley video was
viewed, neatly summed up his own
philosophy about profit, “If you want to

make more money, make better deals.”

Kahn, a former executive with RCA
Records and now general manager of

Panavideo Studios, voiced his belief that

video is still “nothing more than a pro-

motional tool” and that the primary
function of music video producers is still

to serve the record companies. Emphas-
izing that the good song is still fundamen-
tal to the livelihood of those involved in

music video, Kahn reminded the crowd
to keep its own importance in perspective.

As to making videos faster for less money,
Kahn detailed the frustrations of accepting

inadequately-budgeted jobs and said, “I

don’t work with less than $30,000 and I

think more than $75,000 is a sin.”

Kahn was later engaged by Ed Stein-

berg, president of the Rock America video

pool and production house and himself

a cost-conscious director of recent videos

for Atlantic's Janice Payson and others,

in a discussion about the importance of

video itself versus its role as a promotion

tool. Steinberg’s Payson video, which
seemed to contain comparably high

production standards and was produced
for a small $15,000 budget, was also

exhibited.

The crowd in attendance seemed most
interested in director Kahan's question

and answer period following the showing

of his elaborate Ricky Skaggs video for

“Country Boy,” shot in New York for just

VID MOGULS CONFER — Three video

company presidents discuss business ax

recent seminar held by Silvercup Studios.

Pictured are (l-r) Herb Lefkowitz (Music *

Video Producers, Ltd.), Percy Sutton

(Inner City Broadcasting) and George *

Back (All American Television).

under $60,000. The video, which features

Mayor Edward Koch and actor David

Keith in cameo roles, employed the New
York subway system, breakdancers and x

country legend Bill Monroe for its exten-

sively choreographed sequences. Kahan
again urged realism, advising the crowd
to “go with your strengths.” The director

also described his work schedule, which

involved using union crews at flat rates

for one all-day (22 hours) shoot.
’

On the financial side, adviser Deane
discussed ways of raising money for new
productions. Representing Marine Mid-

land’s motion picture finance division and
calling video an “allied industry” Deane
outlined three basic ways of obtaining

financing: via track record; investors who
absorb risk instead of the production

company; and through factoring, the

system whereby the bank advances funds

against accounts receivable, when for

example a client such as a record company
was advanced partial funds pending
completion of the project.

One interesting sidelight of the early

discussions came from All-American

Television president George Back, whose
company syndicates America's Top 10

and New York Hot Tracks, among other

vid clip shows. Back presented a tape of

a proposed new show called Deja View,

video clip show featuring music of the

’60s, with original footage of the original

artists performing classic hits and new
clips for the tunes produced in cooperation

with the original artist whenever possible.

Back voiced his company’s intention and
policy of paying for video product,

emphasizing his view of the rising impor-

tance of the medium as an end in itself,

and solicited programming from the

producers in attendance, as well as

panelists.

Scotti To Be Honored By City Of Hope
LOS ANGELES — The Music Industry for

the City of Hope this year has chosen

Anthony J. Scotti, chairman of Scotti

Brothers Entertainment Industries, as its

1985 honoree. The City Of Hope will

present Scotti with its “Spirit of Life”

award, which is in recognition of his

distinguished service to the music industry

and his ongoing work on behalf of several

charitable causes. The presentation will

take place during festivities at the chapter’s

annual tribute dinner, scheduled for June

27 at Los Angeles’ Century Plaza Hotel.

According to chapter president Myron

Roth, “Tony Scotti’s unique blend of

business and creative talents have made
him a leader in the entertainment industry.

Selecting Tony to receive this year’s

“Spirit Of Life” award continues the

tradition of The Music Industry for theCity

Of Hope in honoring its best.”

The event will establish a music industry

fellowship in Scotti’s name. This year’s

fundraising target is $600,000 to be raised

through dinner attendance, contributions,

endowment and a tribune journal. Pro-

ceeds of the event will be used for capital

projects at the City of Hope National Pilot

Medical Center.

Anthony J. Scotti
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INTERN>mON>IL
‘Loss Of Opportunity’ Suit Against
EMI UK Sets Contract Precedent

By Chrissy Iley

LONDON — A precedent for future record

deals may well have been set by Ray
Jackson in his fight against EMI. Jackson
and Barry McKay International, his man-
agement company, had sued EMI for loss

of opportunity arising from the company’s
failure to record three singles in 1976 —
the first year of the singer’s deal with EMI
— as was stipulated in Jackson’s contract.

Judge Michael Davies awarded Jackson
and McKay damages of £12,500 and
granted them interest on that sum of 12

percent, payable since 1980 — bringing

the total sum owing to them £24,000. He
also awarded them costs estimated to be
£50,000.

Jackson’s soliciter, Richard Hart Jack-

son, believes that companies can no
longer afford to be complacent with their

artists. EMI’s lawyers maintain that the

case was too specific to set precedents,

although they have been analyzing a

transcript of the judgement to establish

its ramifications.

At the beginning of the High Court
judgement. Justice Davies said, "Ray
Jackson was a very impressive and fair

witness with a burning conviction that he
had been let down by a great record

company which he trusted.”

In nine days of evidence, Jackson and

McKay claimed that EMI lost interest in

Jackson after his first solo single flopped.

They also maintained the company did

very little to promote the single.

EMI argued consistently that it showed
Jackson a great deal of support but that

he simply never had the right material for

a hit single. However, Justice Davies said

that if Jackson did not have the right

material, efforts should have been made
by EMI to find it from another source. The
Judge concluded that Jackson “did not

have a fair crack of the whip by reason

of only one, not three singles being made
in the initial one-year period of his

contract.” He went on, "I am satisfied that

if the defendants had played fair, there

was a real possibility that Jackson would
have succeeded. He would not have been
a megastar, but he would have achieved

success that would have brought him
substantial sums of money.”
However, EMI business affairs executive

Gareth Hopkins said that this case did not

create any such precedent. He went on
to say how surprised he had been over

the verdict: “The judge’s remarks over the

capabilities of EMI relate to a past era and
bear no relation to EMI Records in 1985.

As the judge confirmed this was a case

of interpretation of a particular recording

contract dated 1976.”

Japan
TOKYO — Mutsuno, chairman of JVC,
and J. Timmer, president of PolyGram
B.V. have agreed to establish a Japan-
PolyGram merger. As the first step to

achieve this purpose, they have consented
to unify noncompetitive sections of both

Nippon-Phonogram and Polydor of Japan.

Nippon-Phonogram was established in

1970 in Tokyo as a joint company of both

JVC and PolyGram B.V. The sections

unified by this agreement were manage-
ment, sales activities and distribution. To
begin this merger, the sales activities of

Nippon Phonogram will be transferred to

Polydor of Japan. “Human and monetary
resources gained by the unification,” said

Matsuno and Timmer, “will be thrown into

creative sections and promotional activ-

ities.” The total sales of Warner-Pioneer
for the 15th fiscal year (Nov. 21, 1984 to

Nov. 20, 1985) have been confirmed as

21.470.000.

000 yen ($85,900,000), up 18.4

percent over the prior fiscal year. Breaking

it down, Japan’s musics were

13.688.000.

000 yen ($545,000,000), an
increase of 23.8 percent over the previous

year while international repertoires

showed 6^00,000,000 yen ($25,200,000),

ON LOCATION— Columbia recording artist Philip Bailey is seen on location in China
where he was shooting the video to his latest single, "The Chinese Wall."

Punk Pioneers The Dammed
Sign With MCA

a drop of 7.3 percent from the prior year.

Beside these, video reached to

1,539,000,000 yen ($6,150,000), up 427

percent over the prior year.

Toshiba EMI held a presentation of EMI
Records in Tokyo with Peter Jamieson,
president of EMI Records attending. The
main artists introduced by the presentation

were the Power Station, Duran Duran and
Talking Heads. Ogino, chief of the inter-

national repertoires of our company have
been supplied by U.K. EMI. Recently,

musics of the U.K. have been increasing

their importance in this country.”

Toshiba-EMI-Record Co., Ltd. held a

presentation of Manhattan Records which
has been established under the umbrella

of the EMI-group of United States, on
March 5, 1985 in Tokyo. Lundvall, pres-

ident of Manhattan Records, said, “I’m

very glad that we’ve got a chance to

introduce Manhattan and Blue Note in

Japan. The main releases in this country

will be of artists from the east coast.

However, we’d like to market other artists

both from the west coast and other

countries of the world.” kozo otsuka

by Chrissy Iley

LONDON — After nine years, 11 managers
and five different record labels. The
Damned have signed with MCA and are

about to release their debut single for the

label, “Grimly Fiendish.” The Damned first

formed in the pre-punk summer of ’76 —
predating The Sex Pistols, they claim to

be the true forerunners of the punk
movement. They are now comprised of

Rat Scabies on drums, co-founder Dave
Vanian on vocals, Roman Jugg on guitar

and Bryan Von bass.

Originally signed, like most punk bands
to Stiff Records, they took punk philo-

sophy to the extreme by cutting their first

single, “New Rose,” in eight hours flat.

This became a typical feat in the bands’

history — the pace became their style.

Only recently have other facets become
more prominent. Having started with Stiff,

the band moved with increased regularity,

through a series of small labels — namely
Chiswick, NEMS, and eventually. Bronze,

until in 1984 the band decided to take a

sabbatical and look for a new direction.

Former gravedigger, Vanian says, “The
great thing about early punk was that the

bands were all so incredibly different

musically, but everyone just clumped
them together because it was easier.

Originally punk was diverse, later the

press picked out the negative aspects of

the movement; new bands tended to

follow-up on these ideas to use themselves

and so became that image.” Bryn con-

tinues, “After punk there was an aftermath

of drabness, and then bands started to

use fashion to put themselves across.”

In The Damned’s case this was not

strictly true. They have put across much
more by their sense of drama and theatre

in live performance. They say that in the

past they never could put across what they
really wanted because they never had the

musical back-up.

Roman Jugg assures, “The band is now
applying themselves for the first time,

everyone is working regularly, and we are

learning about each other’s playing.”

Though they don’t know if it’s commercial,
the new music is “a progression.”

Rat Scabies comments, “The Damned
are so unique. We never had big time

success— we’re still hungry. Even though
I should be jaded and cynical, the band
is so enthusiastic about what we’re doing
— its like pure self-indulgence — and
we’ve never wanted to keep to the formulas

of previously successful records anyway.”
“Grimly Fiendish” is certainly a step in

a different direction. Compared to punk
angst, it’s positively jaunty: it sort of

bounces along in a way that you would
not expect from The Damned. The B-side,

“Edward the Bear,” is a much more
interesting fusion: the vocals manage to

retain a plaintive, haunting quality. The
Damned is currently finalizing dates for

a 40-stop UK tour. They have a vague idea

to continue the tour around the world and
hope to take it behind the Iron Curtain.

INTERMTION4L BESTSELLERS

Italy

Ricordi/

TOP TEN 45s
1 Una Storia Importante — Eros Ramazzotti — DDD
2 Noi Ragazzi Do Oggi — Luis Miguel — EMI
3 The Power Of Love — Frankie Goes To Hollywood

Island
4 The Wild Boys — Duran Duran — EMI/Parlophone
5 Last Christmas — Wham! — CBS/Epic
6 When The Rain Begins To Fall — J. Jackson & P. Zadora
— CG D/Arista

7 Se Ml Innamoro — Ricchi & Poveri — Baby
8 Souvenir — Matia Bazar — Ariston

9 Do They Know It’s Christmas — Band Aid — PolyGram/
Mercury

10 The Neverending Story — Limahl — EMI
TOP TEN LPs
1 Sanremo ’85 — Various Artists — CGD
2 Parade — Spandau Ballet — RCA/Chrysalis
3 Sanremo ’85 — Various Artists — CBS
4 Arena — Duran Duran — EMI/Parlophone
5 Supersanremo ’85 — Various Artists — EMI
6 Make It Big — Wham! — CBS
7 Phenomena — Original Soundtrack — Cinevox
8 No Jacket Required — Phil Collins — WEA/Atlantic

9 Le Disc “ Various Artists — EMI
10 The Unforgettable Fire — U2 — Ricordi/lsland

—Musica e Dischi

United Kingdom
TOP TEN 45s
1 Easy Lover — Phil Collins & Philip Bailey — CBS
2 That Old Devil Called Love — Alison Moyet — CBS
3 You Spin Me Round — Dead Or Alive — Epic
4 Material Girl — Madonna — Sire

5 Kiss Me — Stephen Tin Tin Duffy — 10 Records
6 Every Time You Go Away — Paul Young — CBS
7 Do What You Do — Jermaine Jackson — Arista

8 The Last Kiss — David Cassidy — Arista

9 Nightshift — Commodores — Motown
10 Wide Boy — Nik Kershaw — MCA
TOP TEN LPs
1 No Jacket Required — Phil Collins — Virgin

2 Songs From The Big Chair — Tears For Fears — Mercury
3 Born In The U.S.A. — Bruce Springsteen — CBS
4 Meat Is Murder — The Smiths — Rough Trade
5 Alf — Alison Moyet — CBS
6 Night Time — Killing Joke — EG
7 Reckless — Bryan Adams — A&M
8 She’s The Boss — Mick dagger — CBS
9 Building The Perfect Beast — Don Henley — Geffen

10 Dream Into Action — Howard Jones — WEA

—Melody Maker

Japan
TOP TEN 45s
1 Mi Amore — Akina Nakamori — Warner Piorrear

2 Sotsugyo — Momoko Kikuchi — Vap
3 Romantic Ga Tomaranayi — CCB — Polydor
4 Oira Tokyo Sa Yuguda — Ikuzo Yoshi — Tokuma Japan
5 Cinderella Wa Nemurenayi — Alphy — Canyon
6 TenshI No Wing — Seiko Matsuda — CBS Sony
7 Furarekibun De Rock ‘N Roll — Tom Cat — Canyon
8 Jealous Train — Nahoko Kawayi — Nippon Columbia
9 The Neverending Story — Limahl — Toshiba EMI

10

Futari No Natsumonogatari — Kiyoaka Sugiyama & Omega
Tribe — Vap

TOP TEN LPs
1 Seiko-Train — Seiko Matsuda — CBS Sony
2 Today’s Girl — Kyoko Koizumi — Victor

3 Doyoh No Yoruto Nichiyoh No Asa — Takashi Sato — Toshiba
4 9.5 Carat — Yoshiyuki Inouye — For Life

5 Confusion — Yoshiyuki Osawa — Epic Sony
6 Mediterane — Tatsuhiko Yamamoto — Toshiba EMI
7 Midori — Mari lijima — Victor

8 Love Minus Zero — Kayi-Band — Fan House
9 Stardust Garden — Sennen Teyien — Nahoko Kawayi —
Nippon Columbia

10

Like A Virgin — Madonna — Warner Pioneer
—Cash Box of Japan
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Behind The Bullets
(continued from page S)

debuting at WZKS, B97, KITY, Q105,
Y106, KKRZ, KWOD, KLUC, Q107 and
B104. The effect of the radio activity is

reflected in the phenomenal growth in

sales of the single, including top 10
reports from Hill Records in Connecticut,
Cavages Records in Buffalo, Northern
One Stop in Cleveland, Tower Records
in San Diego, The Big Apple in Denver
and Licorice Pizza in Los Angeles.

Meanwhile, a little lower on the chart,

veteran soul crooner, Luther Vandross,
lifts his fourth Epic LP, “The Light I Fell

In Love,” to 54 bullet, up from 83.

Vandross’ LP is already top 20 on the
Black Contemporary LP chart with top 10
reports coming in nationally, including

Crazy Eddie’s in New York, Strawberries
in Boston, Record and Tape Collector in

Baltimore, Port-O-Call in Nashville, Turtles

Records out of Atlanta, Peaches Records
in the southeast, Sound and Video Un-
limited in Chicago, Record Theatre in

Cincinnati, Show Industries in Los An-
geles, Tower Records in Seattle and The
Big Apple in Denver. ‘“Til My Baby Comes
Home," the first single from the LP, climbs
to 61 bullet this week, debuting on
playlists nationally, including KSET in El

Paso, KHTX in Reno and WMAR in

Baltimore. The single has already received
wide exposure via black radio and is

reaping the benefits in terms of retail

activity. Top 20 reports from Harmony
House in Detroit, Homer’s in Omaha,

Record Theatre in Cincinnati, Turtles

Records based in Atlanta and The Big

Apple in Denver underscore the national

sales picture contributing to this singles

growth.

The real surprise on the singles chart

over the last three weeks is Harold
Faltermeyer’s “Axel F.” Originally released

as the B-side of Patti LaBelle’s “New
Attitude” 1 2", several radio stations began
playing the cut in day-part rotation. The
response was so immediate that MCA was
prompted to release it as a single in its

own right, thus becoming the fifth single

from the highly successful Beverly Hills

Cop soundtrack. Two of the previous

singles hit top 10 pay dirt; Glenn Frey’s

“The Heat Is On” and The Pointer Sisters’

“Neutron Dance.” “New Attitude” (at 30
bullet this week) and “Gratitude” by
Danny Elfman, await their turn with this

new entry, “Axel F,” which jumps 14 to

48 bullet. Radio is the whole story behind
the record to this point, with 62 adds in

two weeks. Among those stations adding
the record previously, these debuted it in

their top 30; 0107, WMAR. B104, 195 and
FM102.
An update on the U.S.A. For Africa

single, “We Are The World”; it goes to

number one this week (no surprise to

anyone) receiving number one reports at

retail from 85 percent of Cash Box
retailers and number one radio reports

from 65 percent of Cash Box radio
stations.

Rowena Harris: Success In

A Man’s Territory
by Rusty Cutchin

1st Article Of A Series

The emergence of women in executive

positions is a development which has
come more slowly to many aspects of the

business community than to the entertain-

ment industries, yet the ever-increasing

involvement of women at top level posts

has often garnered more attention in other

fields. An informal survey by Cash Box
has turned up agreement within the

industry by both males and females
regarding the contributions of women to

the music business beyond the generally

appreciated realm of artists. With this

issue. Cash Box initiates a continuing

series profiling women in executive
positions in the music business.

NEWYORK— PolyGram’s Rowena Harris

was reared in Birmingham, Alabama
which is a far cry from the streets of New
York, the primary player in Harris’ current

drama as vice president of promotion,

urban contemporary/black music division.

She left Alabama 18 years ago, and 15

of those have been spent in promotion.
She first worked for Platinum Records and
Jack Walker, who rose to general manager
of WBLS and WLIB.
“When he died,” Harris says “Joe

Robinson (Sugar Hill Records) ap-
proached me and told me to come to work
for him and naturally I did not know
anything about the real side of the record

business and I didn’t want to go back to

Alabama and I didn’t want to go back to

teaching school.” So Harris left behind the

academic world and settled in for a long

climb to the top of the promotion heap.

At PolyGram, her work has been inten-

sified of late, owing to her promotion and
the recent restructuring of duties brought
on by the departure of Harold Childs from
the top of the black music division.

“Basically, we’ll pretty much be running
our department, but we’ll be running it

with the pop department, which is pretty

much the same way it used to be when
I was here at Polydor. You have heads

HEA VYMETAL MAKES ITS POINT— Iron Maiden lead singerBruce Dickinson recently

displayed his non-musical talents when he demonstrated the sport of fencing to

intercity underprivileged children for the Los Angeles Recreation and Parks

Department. Dickinson, an avid fencer, donated his time at the Hoover Recreation

Center. Iron Maiden is currently on its "World Slavery Tour” in support of its

"Powerslave” album on Capitol Records.

Hensler Addresses Rumors
(continued from page 11 )

from the ownership point of view of

PolyGram — it is known we are consid-
ering joint ventures, so far without any
results. We would enter into such a joint

venture only if we can retain primary
control over distribution of our product.

In other words, we will not be distributed

by anyone else. Possibly we will just

remain by ourselves and look for

opportunities.”

PolyGram’s previous main opportunity
disintegrated last year when the Federal
Trade Commission positioned itself

against the Warner merger, saying it

would increase concentration in the
record business. The merger would have
created a company with a 25 percent
market share, larger than the current

leader CBS, itself the object of intensified

takeover speculation in a rash of media
acquisitions in recent months, including

the multi-billion dollar Capital Cities/ABC

merger.

But, citing recent successes in domestic
recorded product, Hensler attempted to

promote an image of stability at the

company with his NARM speech. “I have

to say that I’m very proud of the organ-

ization we have. A strong U.S. operation

is really key to PolyGram’s worldwide
strategy. Don’t forget, PolyGram has been
number one or number two internationally

. . . there’s a formidable organization out

there and they have a voracious appetite

for U.S. repertoire. We’re actually getting

hot,” he added, citing recent successes
by Tears For Fears, Bon Jovi, Animotion
and others.

American Video Awards
(continued from page 22)

BEST COUNTRY VIDEO
WHERE’S THE DRESS— Moe Bandy and
Joe Stampley Produced by Jim Owens
Entertainment — Columbia Records.

BEST LONG FORM VIDEO
THE MAKING OF MICHAEL JACKSON’S
THRILLER — Michael Jackson Pro-

duced by Kramer & Associates Vestron

Video.

BEST DIRECTOR
EDD GRILES — “Time After Time” —
Cyndi Lauper — Portrait Records.

BEST EDITING
ZBIGNIEW RYBCZYNSKI and MARK
YANG — “Diana D” — Chuck Mangione
— Columbia Records.

BEST CHOREOGRAPHY
PAT BIRCH— “She Bop”— Cyndi Lauper
— Portrait Records.

BEST COSTUME DESIGN
LAURA WILLS & BIFF CHANDLER —
“She Bop” — Cyndi Lauper — Portrait

Records.

BEST SET DESIGN
GRAY LIPLEY — “The Wild Boys” —
Duran Duran — Capitol Records.

BEST LIGHTING DESIGN
MICHAEL NEGRIN — “Time After Time”
— Cyndi Lauper— Portrait Records.

BEST HOME VIDEO
THE MAKING OF MICHAEL JACKSON’S
THRILLER — Produced by Kramer &
Associates — Vestron Video.

BETTER LATE THAN NEVER — At his recent concert appearance in Los Angeles,

Jive recording artist Billy Ocean was presented with his Grammy Award for Best

Male R&B Vocal Performance, which he won for his million-selling single “Caribbean

Queen (No More Love On The Run). ” Jive has just released the title track from Ocean 's

platinum LP "Suddenly" as a single. Shown onstage at the Grammy presentation

are Ron Kramer of NARAS; Clive Davis, president of Arista Records (which distributes

Jive); and Billy Ocean.

^4 .
Rowena Harris

of promotion that you report to, but we’ll

pretty much be running our division. It

won’t be as separate as it was before. It'll

be more mixed. There has to be a good
line of communication with your pop
department because we’re going to be
working in conjunction with each other.”

Harris is acutely aware of the differences

that confront a record from area to area.

“(New York) is all to itself. I think probably
where you break more records is down
in the Baltimore/Washington and the
Atlanta areas. We seem to have a good
track record out of those areas, you know
the ma and the pa’s, the stores down in

there. We’re starting to get a lot of

coverage. We want to actively become
very important on the streets again, and
it’s important we do it on every level.

That’s the key to being successful at any
company. Every thing that we have is just

a tool, and once you put the marketing
tools, the sales tools and the promotion
tools together, you can’t lose. We just have
to put our sneakers on and get back out
in the streets. The bottom line is getting

some good product and getting the sales,

the awareness and the visibility.”

Harris is justifiably proud of her ascen-
tion in what she describes as “a man’s
territory.” This is his bread and butter, this

is his territory. So even to get to a national

(continued on page 35)
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U.K. Chains Reject ‘We Are The World’
by Chrissy lley

LONDON — Every record chain in the UK
— with the exception of Virgin and HMV
— last week declared that they will not

be stocking "We Are The World" by USA
For Africa.

The chain stores appear to be unhappy

at being asked again to forgo the profits

-- this time without having the security

of the “sale or return” deal that was offered

to them with “Do They Know Its Christ-

mas?” Their reluctance has been aggra-

vated by CBS’s failure to supply a detailed

breakdown of where the money from the

single would be going.

It is understood that the 7-inch will be

(continued from page 11)

my view that’s optimistic for vinyl.”

Tower’s Russ Solomon cautioned the
meeting, “from my point of view, don’t give
up on anything yet folks.”

“I don’t think we should be ready to put
the LP out to pasture,” said A&M’s Friesen.

“The LP is not yet 40. It’s not over the
hill yet. The CD is in its infancy and shows
every sign of a long and happy life. We've
got to allow all of our technological
innovations to coexist. When the time
comes to eliminate one, it will become self

evident. In the meantime, there are

hundreds of thousands of LPs yet to be
sold.

Another hot topic at the meeting was
the role of home video in the traditional

record store. Musicland’s Eugster stated,

“I would hate to see video-only stores

partition video entertainment away from
total prerecorded entertainment and the

total entertainment market. Or worse yet,

have videos move into book stores. Music
is entertainment and so is video. Let’s look

to the day where the record store gives

birth to a new store concept — the home
entertainment software store.”

Eugster added, “The future is within our
grasp if we reach out and make it happen.
If NARM members don’t— somebody else

sold to the shops at £1 .49 and the 1 2-inch

at £2.99 and that the retailers will be asked
to sell them at cost. Major chain WH Smith
claims that it took the decision in line with

a number of their competitors because the

terms that were being offered did not even
cover the dealer’s costs, calling them
“very different from Band Aid.”

The Boots group of shops are preferring

to send drug supplies to Ethiopia rather

than waive the profits on the USA For

Africa single. A spokesman commented,
“There are areas where we like to take

our own initiative.” The Virgin chain is the

only one to have confirmed its commit-
ment. HMV is still deciding.

will.”

All the label executives pledged strong

support for the flourishing home video

market. Capitol’s Don Zimmermann noted,

“as you as merchandisers expand the

items that you sell, we’ll be in there trying

to develop and sell along with you.”

RCA’s Summer noted possible conse-
quences of the changing role of the

traditional record store. “The new products

that we discussed, are in a way, all double

edged swords. They’re going to test the

relationship of the record manufacturer

and the dealer. We’re going to find

ourselves looking at different product

lines that aren’t necessarily produced by
the record manufacturer. It is not all

together predictable as to what our
relationship is going to be over the long

term.”

Tower’s Solomon urged retailers to

explore all product lines. He remarked, ”1

think when you totally dedicate yourselves

as dealers to all the various ideas that

come along and give full support to them
— you’re going to find that nothing

suffers, nothing passes away. You’re

going to sell more records than you ever

did before and you’re beginning to sell

a lot of movie and music videos.”

LOS ANGELES — San Francisco’s music
industry and fans shared the Eighth
Annual Bay Area Music Awards March 23,

in which Huey Lewis and The News swept
five categories including Outstanding
Group, Outstanding Song for “I Want A
New Drug,” and the public write-in

category Bay Area Musician Of The Year
among them. Originated by BAM maga-
zine and held at the San Francisco Civic,

the annual Bammies have become a
celebration of the musically fertile area’s

local bands and musicians, many of which
are frequently at the fore of the music
scene nationally. This year’s Bammies
included live performances from Eddie
Money, Greg Kihn, Huey Lewis and The
News, Billy Satellite, Eddie and The Tide
and others.

Executive producer of the event Dennis
Erokan also announced these winners:

Outstanding Album, Steve Perry for

“Street Talk,” Outstanding Male Vocalist,

Steve Perry of Journey; Outstanding
Female Vocalist, Sheila E.; Outstanding
Debut Album, Eddie and The Tide, “I Do
It For You;” Outstanding Guitarist, Neil

Schon of Journey; Board of Directors

Award, Bill Gavin (posthumous); Out-
standing Club Band, Eddie and The Tide.

Among the presenters were California

Assembly Speaker Willie Brown, Paul

Kanner, San Francisco 49er Dwight Clark,

Craig Chaquico of Jefferson Starship,

(continued from page 11)

in the video via both educational and
entertainment formats and showed the

capability of the disc to store an abun-
dance of plays on one consumer purchase.

In addition, the ability of the CD to

interface with a computer keyboard and
monitor as well as provide a visual

accompaniment to its high fidelity audio

was demonstrated.

Cornyn noted the incorporation of

unused subcodes. This would allow for

the visual display of up to 16 lines of text

for a variety of uses. Multi-lingual text was
one advantage demonstrated in the video.

The trust of Cornyn’s presentation was
the immediacy of this new technology.
“The backing of this new CD is one of

the most significant business moves we

Mario and John Cippolina and others. The
Bay Area Music Awards were broadcast
live by KFOG-FM and all proceeds from
the event will be given to the Bay Area
Music Archives.

CD Packaging
(continued trom page 5)

Bros, recently announced the abandon-
ment of the jewel box in favor of a three-

panel cardboard container for the release

of the new Prince album, “Around The
World In A Day.” Executives from many
facets of the industry will be closely

observing the popularity of what many are

claiming is a more cost efficient system.

Rowena Harris
(continued from page 34)

level for a female is very difficult.” But
within the company, she says, resistance
is minimal. "Because I was here before,

I find no resistance from these people at

all. But I don’t know how other people
find me. I’m sure they think about it, but
I have to show them that I can do it. And
once you show them that you can do the
job, I think the walls of resistance come
down. But men are always going to have
their doubts.

can make for the next five years. At the

end of that five years, our industry can
be there first and foremost.”

Cornyn added, "Our good chance for

real market growth is to nibble away at

our neighbors — at data programs like

computer software and video products

like video programming.
"I believe the opportunity to grow is

upon us,” he stated. "The vehicle for that

growth is our CD — our industry’s. We
have a chance to create a new, if not the

new audio/visual focus.”

Cornyn noted that these new techno-

logical innovations were still in the

development stages but some of them
would be displayed at the upcoming CES
and some would actually be on the market
in the forseeable future. "Our industry can
eat, or be eaten,” he concluded.

First ‘All-Digital’ Recording Facility,

Studio 1, In Action In London
Studios complex houses four recording

studios; film editing, digital editing, and
disc cutting suites; a video studio; and all

catering, administrative, and technical

support facilities. The studios have
handled a number of major film sound-
tracks— including the Superman movies,
Gandhi, A Passage to India, 1984 and the

James Bond and Pink Panther films and
such projects as “Chess.”

CTS placed its first order for a full Neve
DSP (Digital System Processor) System
in March of 1982, and was only the second
U.K. customer for the Sony PCM 3324
digital multi-track recorder, which they
ordered in July, 1983. With the delivery

of the DSP in the late summer, 1984, and
several months of test sessions and fine-

tuning of the control system — during

which time the DSP was run in parallel

with the Neve analogue console operaflng
in Studio 1 — the digital studio was ready
to roll. The purchase of the Neve DSP,
which cost 310,000 pounds, was financially

assisted by the Department of Trade and
Industry under a loan plan called the

Microprocessor Pre-Production Order
Scheme, which offers a one-year interest

free loan to encourage British companies
to invest in British technology. The
250,000 pound loan was only one of two
loans funded by the Scheme — the other,

to the BBC, was also used to purchase
a Neve DSP console.

All in all. Studio 1, which can seat 130
musicians in 4,000 square feet of space,

cost nearly 600,000 pounds to finish.

Retailers’ Role Explored

THEY COULDA HAD A V66 — RCA recording group The Nails visited Boston’s V66
24-hour live video channel recently to have a chat and to thank the staff for playing
the first Nails' video Let It All Hang Out from the "Mood Swing" album. Shown here
at the V66 Framingham studios are (front) Nails' Marc Campbell and Douglas Guthrie
and (rear from left) V66 assistant program director Jamie Willis; program director
Roxy Myzai; RCA Boston promo rep Don Delacey and Nails’ drummer Mike Rattl.

Annual Bammie Winners Awarded

NEW YORK -- CTS of Wembley, England
has recently put into operation Studio 1,

which it claims is the world’s first all-

digital recording facility. Located at CTS
Studios, also known as The Music Center,

one of the U.K.’s largest, Studio 1 began
its all-digital duty shortly after Christmas,

with the recording of Maurice Jarre’s

soundtrack for The Bride performed by
the Royal Philharmonic Orchestra.

Owned by the BET Group, CTS Studios

is the product of a 1972 merger between
De Lane Music and the old CTS. Under
the management of Peter Harris, the CTS

KEEPING TRACK OF THE TRACKS ~
Gary Myrick (left) enjoyed a brief respite

from work recently when producer John
Luongo paused to assess some of the

tracks being worked on at Westlake
Studios in Los Angeles for Myrick's

upcoming album on Network/Geffen
Records.

Stan Cornyn’s Presentation
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CLASSIFIED AD RATE 35 CENTS PER WORD

Count every word including all words in firm name. Numbers in address count as one word. Minimum
ad accepted $10.00. CASH OR CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED
ADVERTISING. If cash or check Is NOT enclosed with order your classitied ad will be held for following
issue pending receipt of your check or cash. NOTICE—$203 Classified Advertisers (Outside USA
add $78 to your present subscription price). You are entitled to a classitied ad ot 40 words in each
week’s issue lor a period of one full year, 52 consecutive weeks. You are allowed to change your
Classified each week if you so desire. All words over 40 will be billed at the rate of 354 per word.
Please count words carefully. Be sure your Classified Ad is sent to reach the Los Angeles publication
office. 6363 Sunset Blvd., Los Angeles, CA 90028 by Tuesday, 12 noon, of preceding week to appear
in the tollowing week's issue.

Classified Ads Close TUESDAY

COIN MACHINES

Payphones $65 as extensions. Add kit to require coiij'

$98. Requiring coins with free 911, timed calls or not,

genuinely FCC registered $295 one ($235 quantity).

Expecting soon long-distance touch-call under $400.

Since '82 custom circuit board manufacturerss for other

payphone makers. Call 608-582-4124.

WANTED: Miss Pac Man Cocktails, Whac-a-mole,
Skeeball, Lucky Craine. For Sale: Shopped Regular Pac
Man $395, Miss Pac Man $800, Frogger $295. Call Mike
or Phil (717)848-1846).

FOR SALE — Hi Lo Pokers New $1200 (1 to 4 pieces)

$1100 (5 to 9 pieces) $1000 (lots of 10). Maxi-Dealer-

King Pins $1000. Mini Dealers $700. Dixielands New-

Bali's Used-Miss Americas 75,77,79 Winner Circles

Cocktails and Uprights-Diamond Derbys Derby Kings-

Quarter Horses-Call Monti-Video, Inc. 201-926-0700.

DYNAMO POOL TABLES 4x8-$1,000 each 1/3 deposit
& balance C.O.D. I want to buy 22 Crownline Cig
Machines in good condition. Henry Adams Amusement
Co. 114 South 1st, P.O. Box 3644, Temple, TX 76501.

MATA HARI-S695; Evel Knlvel-$495; Strikes & Spares-

$595; Airborne Avenger-$295; Atarians-$225; Dolly Par-

ton, Getaway-$395; Thunderbolt-$395; Nugent-$695; Hot
Tip-$495; Wheels ll-$395; Sheets-$295; Racer-$295; M-
4-$495; Anti Aircraft-$295; MICKEY ANDERSON. INC.

P O. BOX 6369 ERIE. PA 16512 PHONE (814) 452-3207

FOR SALE: I, Robot $995, Pole Position $1395,
Sports $795, Mikie $895, Karate Champ $1895, Cobra
Command $895, Crossbow Gun $1495, Galaga 3 $1695,
Big Bat $1095, Spy Hunter Upr $1595, Tapper $1095,
Two Tigers (2-PI) $1295, Mister Viking $995, M.A.C.H,
III Sit-down $795, Punch-Out $1795, VS Golf/Pinball
$1495, VS Baseball or Tennis $1495, Thayer's Quest
(w/#1000 laser disc) $895, Super Bagman $795, Star-
Rider Sit-down $795, Road Fighter Conversion $1095,
Spy Hunter Pinball $1095, Black Pyramid $1025, El

Dorado $1495, The Games $1195, Alien Star $1345,
Jacks To Open $795, Touchdown $1195, Agent 777
$1195, Laser Cue $795, Carousel $1495, Imported
Toytown Express $1295. New Game Close-outs. Cal Us!
Call or write NEW ORLEANS NOVELTY Co., 3030 No.
Arnoult Road. Metairie, LA, 70002. Tele: (504)888-3500.

SERVICES
ACE LOCKS KEYED ALIKE: Send locks and the key you
want them mastered to: $1.50 each, io% D/C in lots of

1UC or more, RANDEL LOCK SERVICE, 61 Rockaway
Ave. .Valley Stream, N.Y. 1 1 580. (516) 825-6216. Our 49th
year in vending.

PROFESSION/^
NITE RECORDS OF AMERICA seeking one final

investor in new innovative country music label. Silent

or active partner. Exciting opportunity to participate in

revenue from an evolving marketplace. Direct inquiries

to Ray White c/o Nite Records of America, P.O. Box
2909, Hollywood, CA, 90078 (213)466-4707.

INCOME TAX RETURNS prepared by CPA. Tax
consultation. Call for appt. (213) 936-2324.

RECORDS-MUSIC
FOR EXPORT: All labels of phonographic records,
cartridges, cassettes. Also excellently priced selections
of close-outs. Nearly 40 years of personalized service

to importers world over. Wholesale only. DARO
EXPORTS, LTD. 1468 Coney Island Avenue, Brooklyn,
NY 11230 Cable: EXPODARO, NEW YORK.

FREE CATALOG: New York’s largest and most com-
plete one-stop specializing in oldies but goodies. Retail

stores and chains only. Write to Paramount Records
Inc. Dept. CB. 81 Sheer Plaza, Plainview, N.Y. 11803,

JUKEBOX OPERATORS — We will buy your used 45's -
John M. Aylesworth & Co.. 9701 Central Ave., Garden
Grove. Calif. 92644 (714) 537-5939.

FROM 1-1000 .. . ANY CURRENTLY, CHARTED LP OR
CASSETTE $7.26. 1-803-791-8763.

MERCHANDISE
Record companies, book & music publishers, producers,
modeling agencies, TV studios, managers, book
agencies, studios. The list goes on. Send $2.00,

Neighborhood Press. P.O. box 210282, Columbia, S.C.,

29221. Jojo St. Mitchell — 803-796-6178.

INDEPENDENT RECORD STORESI We can provide
cut-outs, budget product. Buttons, and Patches to you
for less! Full return privileges. Send for Free wholesale
catalogs on your letterhead. SQUARE DEAL RE-
CORDS, Box 1002, Dept. CB, San Luis Obispo, CA
93406.

THE SOURCE: for imprinted posters, buttons, pins,

jewerly, calendars, jackets, caps, bandanas, ties,

wallets, belt buckles, mugs, backstage passes. Thou-
sands of stock or custom imprintable products. Best

prices anywhere! Send for product classification &
literature. State your needs. International Promotions,
2481 VanBuren, Ogden, UTAH 84401.

EMPLOYMENT
SERVICE

GOVERNMENT JOBS $16,559 - $50,553/year. Now
Hiring — Your Area. Is it true? Find out now. Call 805-

687-6000 Ext. R-4415.

INFORMATION
COMPREHENSIVE reference books: International

Who's Who in music & musicians directory. Popular

music, 8 volumes, video source book 35,000 titles.

Producers masterguide, American actors & actresses.

Send for list of titles & book description to International

Reference Books, 2481 VanBuren, Ogden. UTAH 84401.

RE4L ESMTE

LARGE Prestigious Office Suite (2800 SF)
iocated in the RCA Buiiding w/3 Recording
Studios. Please call Joseph at 464-1100.

GOVERNMENT HOMES from $1 (U repair). Also
delinquent tax properties. Call (805) 687-6000 ext. GH-
4415 for information.

NEWLY RENOVATED
HOLLYWOOD
LANDMARK

Retrofitted w/NEW executive offices!

Ail NEW amenities! Telephone & Recep-

tionist! Secretarial services available.

Short term leases OK
Call: ROBIN SCHOLER

ZUGSMITH & ASSOC., INC.

(818) 760-1211

Broker Coop.

Promoter Gains Beverly Injunction Gartenberg Speech
LOS ANGELES — Promoter David Duffy,

doing business asWestworld Productions,

a Los Angeles entertainment production
company, has successfully obtained a

preliminary injunction against Beverly

Hills Live, Inc., operators of the Beverly
Theatre, restraining the Beverly Hills

concert theatre from presenting any
future productions, without giving first

option to co-produce to Westworld.
Filed last month in Los Angeles County

Superior Court, the preliminary injunction,

granted by Judge John L. Cole, was in

response to a $15 million lawsuit brought
in November of last year, wherein West-
world Productions alledged that the
Beverly Theatre’s operators, Beverly Hills

Live, Inc. and officers Robert Stein and
Steve Schneider, breached a contract
signed in July 1984, giving Westworld first

right of refusal to put up production costs
for presentations at the Beverly Hills

venue, in return for an equal share of the
profits.

In their November complaint, Westworld
further charged that Stein and Schneider,
as managers of the Beverly Theatre,
committed fraud by agreeing to the July

contract, when they had no intention of

holding to the terms of the agreement.

Moreover, says Westworld in its complaint,

both Stein and Schneider actively worked
to keep Westworld from taking part in

future productions, in an effort to keep
from sharing profits.

Westworld Productions’ Duffy also

charged in his original filing that Beverly

Hills Live, Inc.’s Stein and Schneider
participated in slandering them to numer-
ous members of the entertainment indus-

try, thereby seriously injuring their rep-

utation and ability to do business.

According to Duffy’s motion for preli-

minary injunction, Westworld entered into

a joint venture to participate in Beverly

Theatre productions as early as September
1982.

Linder the provisions of the Superior

Court’s preliminary injunction, the Beverly

'

Theatre is restrained from presenting any
production at the Beverly Hills venue
without first giving Westworld an oppor-
tunity to consider if they want to participate

as co-producers of the event. The injunc-

tion is valid until the current litigation is

concluded.

Santana Survives The Changes

(continued from page 5)

Gartenberg told the group, “At the same
time, we see nothing to indicate that the

audio tape cassette will not continue to

build its share of the recording market,”

but added that “I believe that the continued

prosperity of the cassette will depend on
just how close CD players can come to

matching the cassette for lightness,

durability and convenience.”

Gartenberg also noted the public’s

increased interest in sound quality —
discussing CBS’ decision to experiment
with chromium-dioxide-coated tape on
selected releases — and pointed to the

eventual introduction of digital cassettes.

Calling the looming prospect of digital

casettes “a major reason for the speed
with wfJch the hardware manufacturers
have brought the compact disc player

onto the market, and the even greater

speed with which player prices have
fallen,” Gartenberg said, “It seems clear

to me that the future of any recording

configuration from now on will depend on
the ease with which it can combine audio
and video elements,” noting that CDs have
the ability to carry still pictures.

As to the increasing numbers of ways

the consumer now has of listening to

music, Gartenberg told the gathering, “A
software company like CBS Records
would obviously rather not be producing
the same music in too many configurations

at once.” But, he added, “we will test the

waters in a way that protects CBS Records
in the event that the configuration fails

to catch on, orthe hardware manufacturers

back away from building the necessary
players.”

In closing, Gartenberg pointed out that,

“For home entertainment companies like

CBS Records, for hardware companies,
and for tape and disc manufacturers . . .

surviving and thriving in this kind of

climate will require an open mind, a

capacity to try something new, and the

ability to change very quickly when the

public demands something different.”

Earlier in his address he quoted the late

Goddard Lieberson as saying, “If they

want it on cabbage leaves, we’ll give it

to them on cabbage leaves.” Cabbage
leaves may be a configuration for the

distant future, but, for all those who say

the LP is as good as a stuffed cabbage
leaf, Gartenberg feels, “We are not looking

for a sudden demise for the LP such as

we experienced with the 8-track.”

(continued from page 13)

though sometimes the world or life’s

circumstances can make it difficult to do,

still, that’s the goal.

“On the album, and with the single and
its video, we are trying to merge both the
O'verall quality of the music together with
a sound that we hope is more accessible
for both the kids and for people of all ages.
We feel that quality and quantity can go
together. There is a souifulness and
sincerity on the album, and there is also
a lightne.ss of spirit and a feeling of

celebration.” Currently “getting into the
rhythm of being on the road in support
of “Beyond Appearances,” you would

think Santana might get tired of working

the promotional circuit after so many
years touring, but as usual, Santana is

able to turn the hectic pace and hard work
of touring into an upbeat thing, “there is

a lot to do, but it also gives me a chance
to do something positive which is reach

a lot of people. For instance, if I’m able

to reach someone who is in anguish, some
kids who are on drugs or thinking about

suicide, if I can get to them and present

them with some options and alternatives

about life, then maybe they will get excited

about life again. That’s it right there, that's

the point. So, really my schedule is not

all that hectic, its all worth it.”

Capitol Video Distribution

(continued from page 5)

exclusive distribution agreements. He
also stated that Capitol will rely solely on
its existing national music oriented retail

accounts for distribution of product. “We
will be going specifically and exclusively

to our record account base,” said Davis.

Capitol Video Distribution and Sales is

a separate entity from other Capitol

affilitated video enterprises such as

Picture Music International and HBO
Thorn/EMI Home Video, which are owned
by Capitol Records parent company.
Thorn EMI.

The new distribution arm operates

distribution centers in Los Angeles,

Jacksonville Fla. and Bethlehem, Penn.
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AROUND
THE ROUTE

Bally Midway President Resigns
:AG0 — David Marofske has resigned as interim president of the firm,

sition as president of Bally Midway Mfg. We have also learned that Henry “Hank”

Vhile no further details were available Ross, one of the original founders of Midway

ash Box went to press, there were prior to its acquisition by Bally, has also

tions that Maurice Ferchen, president resigned. For the past year, Ross has been

lly’s Aladdin’s Castle, would be serving serving as a consultant at Bally Midway.

by Camille Compasio
Not since AMOA ’84 when Williams’

“Space Shuttle” pinball machine made
its debut and proceeded to become the

top-ranking hit in this game category,

has there been such enthusiasm dis-

played for a pingame — namely, the

Premier “Ice Fever,” which was fea-

tured at ASI *85. This was indeed one

of the most talked of pieces at the show.

In querying various factory distributors,

we heard nothing but praise for this

new pinball game. “Fantastic,” said

Tony Yula of Mondial in Springfield,

New Jersey. “It’s doing as well, in some
locations, as the top earning pin, and
often even better. We are heavily back-

ordered on this piece.” Ron Gold, prexy

of Cleveland Coin in Ohio said this

piece is not only holding its own but ex-

celling on location! “Ice Fever offers the

traditional Gottlieb features in an under-

stated manner that the player can relate

to and interact with,” he noted. “It’s a

game of substance,” as he further point-

ed out, which does not rely on cosmet-

ics to attract the player. “This is an ex-

cellent piece of equipment,” as noted by
Jim Fry of Brady Dist. in Charlotte,

NC. “Earnings are very good and we
are very pleased with it.” John Lotz of

Betson Pacific in Los Angeles said “Ice

(continued on page 38)

ON T.V.— A CBS TVcrew recently visited the Seeburg Phonograph Corp. headquarters
in Addison, Illinois to learn more about current activities at the company and Seeburg’s
plans for a compact disc phonograph, which is scheduled for introduction in 1986.

Executive vice president Nick Hindman (left) and president Ed Blankenbeckler were
interviewed for the award-winning magazine show Two-On-Two, scheduled for airing

on WBBM-TV (Channel 2, Chicago) April 14. The CBS crew also took some footage

of the Seeburg and Sony exhibit at ASI '85.

Industry News
Jukebox Programmer



Coin Machine
A Letter From

The AMOA Vice President

AROUND
THE ROUTE
(continued from page 37)

Fever is doing extremely well. Test re-

ports have been excellent.” The consen-

sus is that pins are coming back, maybe
not to the extent of the popularity they

enjoyed in the past, but models such as

the aforementioned are definitely contri-

buting factors to the current resurgence.

As for other pieces. Mondial’s Tony
Yula reported that the Data East “Kung
Fu Master” is bringing in tremendous

earnings. Mondial ordered this piece

cautiously at first but reversed its posi-

tion to address current market de-

mands. The game’s doing very well for

them. Atari’s “Marble Madness” is also

very high on their hit list and Tony feels

that “Paper Boy” (which is expected to

arrive shortly) will do even better. Incid-

entally, Mondial-Springfield recently

added the Vendo-U-Select line of pro-

ducts to its roster — and this line in-

cludes snacks, cold drinks, dairy pro-

ducts, etc.

Adding on. Betson Pacific recently ac-

quired exclusive distribution of the

Rowe music and vending line for the

areas of Northern California and North-

ern Nevada. Betson already represents

the line in southern California, southern

Nevada and Hawaii, so this latest move
serves to expand their coverage. As part

of their promotion of the Rowe V/

MEC video jukebox, Betson will be

hosting a Rowe Video Phono Dinner

Dance on April 1 3 at the Bonaventure

Hotel in downtown Los Angeles for op-

erator customers. The bill of fare will in-

clude cocktails, sit-down dinner and a

full presentation to demonstrate the

new V /MEC leasing program.

Turnaround. Is there a turnaround in

the industry? There was some evidence

at ASI ’85 and Cash Box will be pursu-

ing this issue in the weeks ahead. Cleve-

land Coin’s Ron Gold sees some evi-

dence in that the “attitude” of the

industry is improving, which is a step in

the right direction, and there is a “more
responsive environment surfacing.” Ma-
nufacturers are doing their best to ad-

dress current market needs and, in this

regard, Ron singled out Nintendo for

its outstanding system, which is provid-

ing another tool for operators to in-

crease their earnings; and Williams, for

its “1942” kit, fresh on the heels of its

highly successful “Space Shuttle” pin.

Shaping Up! AMOA Expo ’85 is “loo-

kin’ real good,” according to the associa-

tion’s executive veepee Leo Droste who
advised that booth assignments are be-

ing processed and, at this point, over

140 companies have already taken some
406 booths (out of a total of 499) —
there’s a waiting list of interested firms

who would like to participate. This ye-

ar’s show dates are October 31-No-

vember 2, at the Hyatt Regency
Chicago.

Celebratin’! Brady Distg. of Char-

lotte, North Carolina is planning a big

two-day celebration, April 12-13, to

commemorate the firms 40th anniver-

sary and the 75th birthday of founder

and chairman C.B. Brady. Invitations

have been sent to customers, manufac-

turers, et al, who are expected to turn

out in full force to join in the festivities

— which will include an equipment ex-

hibit, a special sale and plenty of social-

izing to mark this very special occasion.

(Ed Note. Thefollowing letter was submitted
by AMOA executive vice president Leo
Droste and is being reprinted in its entirety

as an effort to enlist support for this very

worthy project.)

•Child Missing! These two words pierce the

heart of everyone, and we must recognize that

it could happen to anyone . . . including our

own family. The public is becoming more
aware of this situation, and recently some new
programs have been initiated to help find

missing children.

V.O.C.A.L (Video Operators Childrens

Alert Line) was established three years ago

by a group of concerned operators. They
believed strongly that because of their diverse

locations, more people would become aware
of children missing and perhaps provide

information leading to recovering a missing

child. Positive results have been achieved since

CHICAGO — AAMA executive director

Glenn E. Braswell announced the promotion

ofAAMA legislative counsel Peter M. Kopke
to director of government relations and
assistant general counsel.

In making the announcement, Braswell

commended Kopke for his “outstanding,

diligent service and dedication to the entire

coin-operated amusements industry.”

Kopke, whojoined theAAMA staff in 1983,

will be designated to coordinate the associ-

ation’s efforts to eradicate counterfeit games.

He will be meeting and briefing enforcement

officials around the country, as well as

representing AAMA before the International

Anti-Counterfeiting Coalition and on Capitol

Hill.

Additionally, he will continue his work in

this program began, and the association and

members are proud to have participated in

this public service program. '

The Amusement and Music Operators

Association endorses the efforts of this

program, and we encourage every state

association to consider adoption of this |

program. A nationwide program has been

established, and the State chapters of the Hide
j

and Seek Foundation will work closely with
|

you in providing materials (stickers and

posters) for your members.
If you or your state would like more ^

information on how you can become involved

with the V.O.C.A.L. program, contact your li

local Hide and Seek chapter, or contact Dick

McNichols, of the Skill Game Operators *

Association, P.O. Box 14574, Portland, OR
97214. f

Leo A. Droste, CAE
Executive Vice President

the areas of Federal Communications Com- 1

mission compliance requirements and the
|

proposed Underwriters Laboratories safety •!

standard. He will also travel to various annual

meetings of state and local government i

organizations, however, copyright infringe-

ment issues will be his primary concern.

Since joing AAMA, Kopke has prepared

the Copyright Protection Manual; Legislative

Kit; Revised FCC Compliance Guide; Un-
derwriters Laboratories safety standard

submission and the monthly Legislative

Digest. <

Kopke, a native of Michigan and graduate

of the Thomas Cooley School of Law, recently ,

married the former Shannon Cash of Lansing,
|

Michigan. Their home is in Alexandria,

Virginia.

AAMA Promotes Peter Kopke

I

HOT DOGS N’ SUDS — AND NEW SPRING PRODUCTS! — On Friday afternoon,
March 22, Bally Banner hosted its ASI Showcase, at the distrib’s Philadelphia premises,
which were appropriately decked out for the occasion. Branch manager John Margold,
in red apron and cap, manned the hot dog vending cart and personally dispensed
more than 200 hot dogs. And to wash ’em all down, there was plenty of ice cold
beer and other beverages! Event drew a big turnout of manufacturer reps and operators,
who enjoyed the festivities to the fullest and really got into the spring mood as they
viewed some of the latest equipment in release for the new season. Among the
outstanding pieces showcased were Bally Midway's four-player “Demolition Derby,"
I.C.E.’s “Kixx," Nichibutsu’s “Roller Jammer," Bally Sente's “Hat Trick" and Data East's

“Kung Fu Master" — to name just a few.

Pictured in the accompanying photos are photo 1: I.C.E. man Steve Bernstein (I-

r) demonstrating the new “Kixx" for operators Steve Wolfson and Todd Fisher (Atari

Adventure); Photo 2, l-r: mein host John Margold, Bally Banner-Philly branch manager
and Bally exec Mike Rudowicz, taikin’ shop at the hot dog cart; Photo 3: Steve Devlin

(Larsdaie Amusement) chaiienges Ken Nakata (i) on Tehkan's new football game;

Photo 4: operator Don Hamblin doin' the question-and-answer bit at Merit industries’

“Trivia Whiz;" and Photo 5, l-r: John Margoid servin' up one of those delicious hot

dogs to Baiiy Midway exec Steve Blattspieier.

I
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POP COUNTRY
1 WE ARE THE WORLD* 1 HONOR BOUND

U.S.A. FOR AFRICA (Columbia US7-04839) EARL THOMAS CONLEY (RCA PB-13960)

2 ONE MORE NIGHT 2 HIGH HORSE
PHIL COLLINS (Atlantic 7-89588) THE NITTY GRITTY DIRT BAND (Warner Bros. 7-29099)

3 NIGHTSHIFT 3 THERE’S NO WAY
COMMODORES (Motown 1773 MF) ALABAMA (RCA PB-13992)

4 RHYTHM OF THE NIGHT 4 1 NEED MORE OF YOUR LOVE
DeBARGE (Gordy/Motown 1770GF) THE BELLAMY BROTHERS (MCA/Curb)

5 TOO LATE FOR GOODBYES 5 GIRLS NIGHT OUT
JULIAN LENNON (Atlantic 7-89589) THE JUDDS (RCA PB-13991)

6 CRAZY FOR YOU* 6 TIME DON’T RUN OUT ON ME
MADONNA (Geffen/Warner Bros. 7-29051) ANNE MURRAY (Capitol B-5436)

7 I’M ON FIRE 7 MAJOR MOVES
BRUCE SPRINGSTEEN (Coiumbia 38-04772) HANK WILLIAMS. JR. (Warner Bros./Curb 7-29095)

8 CAN’T FIGHT THIS FEELING 8 THE COWBOY RIDES AWAY

9
REO SPEEDWAGON (Epic 34-04713)

OBSESSION 9
GEORGE STRAIT (MCA-52526)

DON’T CALL IT LOVE

10
ANIMOTION (Mercury 880 266-7)

JUST ANOTHER NIGHT 10
DOLLY PARTON (RCA PB-13987)

SOMEBODY SHOULD LEAVE
MICK JAGGER (Columbia 38-04743)

REBA McENTIRE (MCA-52527)

11 LOVERGIRL 11 I’M THE ONE MAMA WARNED YOU ABOUT*
TEENA MARIE (Epic 34-04619) MICKEY GILLEY (Epic 34-04746)

12 THAT WAS YESTERDAY* 12 STEP THAT STEP
FOREIGNER (Atlantic 7-89571) SAWYER BROWN (Capitol P-B-5446)

13 DON’T YOU (FORGET ABOUT ME)* 13 WARNING SIGN
SIMPLE MINDS (A&M 2703) EDDIE RABBITT (Warner Bros. 7-29089)

14 THE HEAT IS ON 14 FALLIN’ IN LOVE*
GLENN FREY (MCA-52512) SYLVIA (RCA PB-13997)

15 SOME LIKE IT HOT* 15 RADIO HEART*
THE POWER STATION (Capitol B-5444) CHARLY McClain (Epic 34-04777)

16 ALL SHE WANTS TO DO IS DANCE 16 IN A NEW YORK MINUTE
DON HENLEY (Geffen/Warner Bros. 7-29065)

RONNIE MCDOWELL (Epic 34-04816)

17 CARELESS WHISPER 17 WALKIN’ A BROKEN HEART
WHAM! (featuring GEORGE MICHAEL) (Columbia 38-04743) DON WILLIAMS (MCA-52514)

18 FOREVER MAN 18 ROLLIN’ LONELY
ERIC CLAPTON (Duck/Warner Bros. 7-29081) JOHNNY LEE (Warner Bros. 7-29110)

19 ONE NIGHT IN BANGKOK* 19 CRAZY
MURRAY HEAD (RCA PB-13988) KENNY ROGERS (RCA PB-13975)

20 PRIVATE DANCER 20 THE FIRST WORD IN MEMORY IS ME*

21

TINA TURNER (Capitol B-5433)

RADIOACTIVE
THE FIRM (Atlantic 7-89586)

21

' JANIE FRICKE (Columbia 38-04731)

SEVEN SPANISH ANGELS
22 SMOOTH OPERATOR* 22

RAY CHARLES (Columbia 38-04715)
COUNTRY GIRLS

SADE (Portrait/CBS 37-04807)

23 SOMEBODY 23
JOHN SCHNEIDER (MCA-52510)

NOW THERE’S YOUBRYAN ADAMS (A&M 2701)

24 LONELY IN LOVE 24
SHELLY WEST (Viva 7-29106)

WHAT 1 DIDN’T DO
GIUFFRIA (Camel/MCA-52558)

25 VOX HUMANA
25

STEVE WARINER (MCA-52506)

KENNY LOGGINS (Columbia 38-04849) YOU’RE GOING OUT OF MY MIND*
26 ALONG COMES A WOMAN* T. G. SHEPPARD (Warner Bros. 7-29071)

CHICAGO (Full Moon/Warner Bros. 7-29082) 26 IF IT AIN’T LOVE (LET’S LEAVE IT ALONE)*
27 WILL THE WOLF SURVIVE? THE WHITES (MCA/Curb MCA* 52535)

LOS LOBOS (Slash/Warner Bros. 7-29093) 27 WORKING MAN*
28 DON’T COME AROUND HERE NO MORE* JOHN CONLEE (MCA-52543)

TOM PETTY AND THE HEARTBREAKERS (MCA 52496) 28 FOUR WHEEL DRIVE*

29 ROCK AND ROLL GIRLS*
JOHN FOGERTY (Warner Bros. 7-29053)

29
THE KENDALLS (Mercury 880 588-7)

DON’T CALL HIM A COWBOY
CONWAY TWITTY (Warner Bros. 7-29057)

30 EVERYBODY WANTS TO RULE THE WORLD* 30 THERE’S NO LOVE IN TENNESSEE*
TEARS FOR FEARS (Mercury/PolyGram 880 659-7) BARBARA MANDRELL (MCA 52537)

BMCK CONTEMPOlWRY
1 (NO MATTER HOW HIGH I GET)

I’LL STILL BE LOOKIN’ UP TO YOU
WILTON FELDER (featuring BOBBY WOMACK and
introducing ALLTRINNA GRAYSON) (MCA 52462)

2 RHYTHM OF THE NIGHT
DeBARGE (Motown 1770GF)

3 ’TIL MY BABY COMES HOME
LUTHER VANDROSS (Epic 34-04760)

4 BACK IN STRIDE
MAZE featuring FRANKIE BEVERLY (Capitol B 5431)

5 NIGHTSHIRT
COMMODORES (Motown 1773 MF)

6 BE YOUR MAN
JESSE JOHNSON (A&M 2702)

7 MISSING YOU
DIANA ROSS (RCA PB-13966)

8 OUTTA THE WORLD
ASHFORD & SIMPSON (Capitol B 5435)

9 IN MY HOUSE
MARY JANE GIRLS (Gordy/Motown 1741GF)

10 WE ARE THE WORLD
U.S.A. FOR AFRICA (Columbia US7-04839)

PATTI LaBELLE (MCA 52517)

TINA TURNER (Capitol B 5433)

GLADYS KNIGHT & THE PIPS (Columbia 38-04761)

11 NEW ATTITUDE

12 PRIVATE DANCER

13 MY TIME

14 TONIGHT
READY FOR THE WORLD (MCA 52507)

15 SMOOTH OPERATOR
SADE (Portrait/CBS 37-04807)

16 YOU SEND ME
THE MANHATTANS (Coiumbia 38-04754)

17 EASY LOVER
PHILIP BAILEY (DUET WITH PHIL COLLINS) (Columbia 38-0469)

18 BAD HABIT
JENNY BURTON (Atlantic 7-89583)

19 FRESH
KOOL & THE GANG (De-Lite/PolyGram 880-623-7)

20 INNOCENT*
ALEXANDER O'NEAL (Tabu/CBS ZS4 04718)

21 CARELESS WHISPER
WHAM! (featuring GEORGE MICHAEL) (Columbia 38-04691)

22 THE MEN ALL PAUSE
KLYMAXX (MCA 52486)

23 LOST IN LOVE*
NEW EDITION (MCA 52553)

24 INTO THE NIGHT*
B.B. KING (MCA 52530)

25 THIS IS MY NIGHT
CHAKA KHAN (Warner Bros. 7-29097)

26 READ MY LIPS*
MELBA MOORE (Capitol B-5437)

27 HALF CRAZY
JOHNNY GILL (Cotillion/Atlantic 7-99671)

28 I JUST WANNA HANG AROUND*
GEORGE BENSON (Warner Bros. 7-29042)

29 NEUTRON DANCE
POINTER SISTERS (Planet/RCA YB-13951)

30 FREAK-A-RISTIC*
ATLANTIC STARR (A&M 2718)

RECORDS TO W/4TCH
WHERE DID OUR LOVE GO — The Reddings (PolyGram)
TWO PEOPLE MAKING LOVE — Wolverine Canyon (MCA)
NATURAL HIGH — Merle Haggard (Epic)

COUNTRY BOY — Ricky Skaggs (Epic)

LET IT ROLL — Mel McDaniel (Capitol)

LITTLE THINGS — The Oak Ridge Boys (MCA)
DO YOU WANNA GET AWAY — Shannon (Mirage/Emergency)
LOVE’S CALLING — Opus Ten (Pandisc)

AXEL F — Harold Faltermeyer (MCA)
WE CLOSE OUR EYES — Go West (Chrysalis)

CELEBRATE YOUTH — Rick Springfield (RCA)
WALKING ON SUNSHINE — Katrina And The Waves (Capitol)

INVISIBLE — Alison Moyet (Columbia)
SMUGGLER’S BLUES — GLENN FREY (MCA)
ONE LONELY NIGHT — REO Speedwagon (Epic)

OISHBCK Subscription Blank
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^Right now,

new BMWs, waiting

people sitting in

i

! V

T
here’s a very interesting

development going on in

music today. It has to do

with something everybody’s look-

ing for: The Perfect Relationship.

It has to do with lifestyle, and

with enjoyment. It has to do with

meeting a need.

As in any relationship, there

are always promises. Some are

kept and some aren’t, as in The
Perfect After-Dinner Drink. The
Perfect RunningShoe orThe Per-

fect Tennis Serve. In music^ it's a

little different. Right now," there

are an awful lot of people sitting

in new BMW’s, waiting for The
Perfect Relationship to come in

over the Blaupunkt.

Twent
“Upper

Kitaro. Windham Hill. Blue

Note.

The fact remains: These non-

Rock audiences buy millions

of records every year. They
buy “Progressive," “Fusion,”

“Jazz”—anything you want to

call music you can listen to, make
love by, unwind with. They buj^
records and Compact Discs by *

such consummate artists as

David Sanborn. Earl Klugh and

the Yellowjackets—artists whose
records never hit Rock radio.

The signs are here, though, it’s

starting to change. Perhaps in

recognitionjhat. this, kind of

1

music—whatever you want to call

it—has the framework and rhyth.-

mic sensibilities of both Rock & >

Roll and R&B, Atlanta station;

94Q has expanded its Top Forty

format to include—five hours a

night, six nights a week—such
artists as Sanborn, Klugh and the ,

Yellowjackets. And MTV, as wellj

as VH-1, has accepted for airplay

David Sanborn's new videojg

“Love And Happinesal^

YELLOWJACKETS
Their debut album hit 1 in

1981 and the follow-up LP gar-

: nered them a Grammy nomina-

tion for Best Jazz Fusion 4|!bum.

» Currently on world tour, the Yel-

lowjackets plow deep into the

- charts once again with Samurai
^Samba tl/4%204). co-produced

by the Yellowjackets and Tommy
LiPuma.

KLUGH
No stranger to the No. 1 jazz

slot. Gold-holder and Pop Instru-

mental (with Bob James}
Grammy-winner Earl Klugh
makes his Warner Bros, debut

April 15 with the self-produced

Soda Fountain Shuffle^
(1/4/2-252621. The single,

'C

Pretend” (7-290J8I. is already out.

His 30-city-plus tour commences
late April.

DAVID SANBORN
Winner of the 1981 Grammy

for Best R&B Instrumental, San-

born has a stringofNo. Ljazz LPs
which now includes his current

album. Straight To The Heart

(1/4/3-25150). The single, “Lo^
And Happiness" (7-2f0|rtl|§^;

tures Average
Hamish StuaA^PvSl^^^Ro-
duced by Mar6u$ Mill^^ith

Iman as Executive
Producer.

The Sam^% The ShulTle and
'he Perfect Relationship. On

er Bros, fftcords. Cassettes

mpact Discs.


