


WhenVivian Reed sings”l Feel The Earth Move,”..
everything but the earth moves.

As Vivian sings, on her new Epic  go through ‘I Feel The Earth Move.” Vivian’s driving rhythm in *| Feel

single, . .. the sky comes tambling Vivian's new song was written The Earth Move.”

down.” And although thafdoesn’t by Carcle King. And producer So although the earth may not
happen, hands clap and feet stcmp Richard Perry, who added magic really shake when Vivian belts out a
when blaring horns, pounding touches to Barbra Streisand’s scng about it, you probably won't
choruses and Vivian's wailing voice  “Stoney End, " also added to be able to keep from moving.

“] Feel The Earth Move.” Vivian Reed’s new single. On Epic.
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Recordings That

Can Upgrade The

Kiddie/|Pre-teen Mkt

The kiddie or pre-teen area of TV
has in recent years contributed to a
good deal of recording success. Some
shining examples include the Monkees,
the Archies, the Partridge Family and,
of course, Sesame Street. The heart-
of-the-matter in all these cases has
been music, which is what the world
of recordings is mostly about.

But, what about other sources of
sales stamina in this age bracket as
it stacks up on the video screen? We
bring this to mind in view of the cur-
rent re-evaluation of Saturday morn-
ing programming to create a better
balance between pure entertainment
and entertainment that also educates.
New shows this fall will reflect this
format. Returning to the screens will
be “Dr. Wizard,” the man who showed
that science can be fascinating in the
early days of TV, and ‘‘You Are There,”
the famous radio-TV show that will now
have a youthful slant. And other pro-
grams along these lines are in the
works.

Music or no, we think programs of
this sort can lend themselves to a re-
cording approach, one that will be an
upgrading of the kiddie or pre-teen

disk area itself, and help lend a new
excitement here. Appropriately clever
merchandising will be needed. Both
the “Dr. Wizard”’ and ‘“You Are There”
concepts could reach disks with mate-
rial that with or without his parent,
could give a child delightful hours
of learning. With “Dr. Wizard” as a
helpful guide, children could do sim-
ple, but effective experiments with in-
expensive material provided. Or, in the
case of “You Are There,” bios, photos
and reproductions of documents as-
sociated with famed historical figures
involved could complete the set.

“Dr. Wizard” and ‘‘You Are There”
are just two programs of the enter-
tainment/educational variety that loom
in TV's Saturday morning viewing.
There will undoubtedly be other in-
teresting concepts that find applica-
tion in the recording field. Whatever
they are, they would add a new dimen-
sion to what has become a rather
static area in the business. This
vacuum can be filled with benefits
to everybody concerned, especially
youngsters who spend so much of
their time taking up—well, just time.
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Rolling Stenes-Rolling Stones 19100 (Dist: Atlantic) 2 2

elius Brothers & Sister Rose-United Artists 50721 10 14

IT DON'T COME EASY

Ringo Starr-Apple 1831 3 4

I’LL MEET YOU HALFWAY

Partridge Family-Bell 996 5 10

IT'S TOO LATE

Carole King-Ode (Dist: A&M) 6 16

RAINY DAYS AND MONDAYS

Carpenters-A&M 1260 4 9
WANT ADS
The Honey Cones-Hot Wax 7011 (Dist: Buddah) 1 1

BROWN SUGAR
SWEET AND INNOCENT

Donny Osmond-MGM 14227 7. 7

TREAT HER LIKE A LADY
DOUBLE LOVIN’

The Osmonds-MGM 13 18

DON'T KNOCK MY LOVE

Wilson Pickett-Atlantic 2797 14 17

NATHAN JONES

Supremes-Motown 1182 12 13

JOY TO THE WORLD

3 Dog Night-Dunhill 4272 (Dist: ABC) 9 6

INDIAN RESERVATION

Raiders-Columbia 45332 17 33

WHEN YOU'RE HOT, YOU'RE HOT

Jerry Reed-RCA 9976 18 25

DON'T PULL YOUR LOVE

Hamilton, Joe Frank & Reynolds-Dunhill 4276 29 36
SHE'S NOT JUST ANOTHER
WOMAN

8th Day-Invictus 9087 (Dist: 'Capitol) 20 32

PUPPET MAN
Tom Jones-Parrot 40062 21 28
SUPERSTAR

Murray Head-Decca 32603 8 8

| DIDN'T KNOW HOW TO LOVE HIM
Helen Reddy-Capitol 3027 19 21
CRY BABY

Janis Joplin-Columbia 45379 23 24
FUNKY NASSAU

Beginning Of The End-Alston (Dist: Atlantic) 27 35

COOL AID

Paul Humphrey-Lizard 21006 22 29

LIGHT SINGS

5th Dimension-Bell 999 24 27

BRIDGE OVER TROUBLED WATER

Aretha Franklin-Atlantic 2796 11

NEVER CAN SAY GOODBYE

Jackson 5-Motown 1179 15 5

YOU'VE GOT A FRIEND

James Taylor-Warner Bros. 7489 38 55

ME AND MY ARROW

Nilsson-RCA 740443 28 30

SOONER OR LATER

Grass Roots-Dunhili 4279 41 52

THAT'S THE WAY I'VE ALWAYS

HEARD IT
Carly Simon-Elektra 45724 36 44
| DON'T WANNA DO WRONG

Gladys Knight & Pips-Soul 35083 (Dist: Motown) 42 59

| DON'T KNOW HOW TO LOVE HIM

Yvonne Elliman-Decca 32785 30 31

CHICK A BOOM

Daddy Dew Drop-Sunflower 105 (Dist: MGM) 16 12

NEVER CAN SAY GOODBYE

Isaac Hayes-Enterprise 9031 (iDst: Stax) 35 42

HIGH TIME WE WENT

Joe Cocker-A&M 1258 37 40

Ajax Liquor Store (Meadowlark—ASCAP) . 61 Get It On (Cha-Bil—ASCAP) ..o 63 | Joy To The World (Lady Jane—BMI)

Albert Flasher (Dunbar—BMI) 38 Give Up Your Guns (Moonbeam—ASCAP) ... 95, Life (Elvis Presley/Last Straw—BMI) .

Been Too Long On The Road (Sc Help The PoOr ..coocooveiiiiiiiiicciiniain, 73 nght Sings (Sunbeam—BMI) .........
Gems, Col.—BMI) ........... 67 Here Comes That Rainy Day Feeling Like An Open Door (Ferncliff/Jamf

Brand New Me (Assorted, Parabut—BMI) ... 81 (January—BM1)

Bridge Over Troubled Water

Bring The Boys Home (Gold Forever—BMI)
Brown Sugar (Gideon—BMI) ... 6 {Casserole—BMI)
Can’t Find The Time (Intervale/Screen

Gems/Col.—BMI) ..., 60 | Don’t Know How To Love Him Me And My Arrow (Dunbar—BMI1) .................
Caught In A Dream (Bizarre—BMI) . 96 (Leeds—ASCAP)  ...cccooviriiieccicceieee 19-31 Me And You And A Dog Named Boo
Change Partners (Goldhill—BMI} 69 | Don't Want To Do Wrong (Jobete—BMI) ... 30 (Kaiser/Famous/Big Leaf—ASCAP) .........
Chicago (Living Room—BMI) .. 54 | Hear Those Church Bells Ringing Moon Shadow (Irving—BMI) ..
Chick A Boom (Shamley/Elrita 32 (Pocketful of Tunes/Saturday—BMI} ... 88 Mozart =240 Symphony In G Mi
Cool Aid (Wingate—ASCAP) 22 I Know I'm In Love—Kama Sutra/ Barnegat—BMI} ..............
Cry Baby (Mellin—BMI) ........ 20 James Boy—BMI) ..., 43 Mr. Big Stuff (Malaco—BMI)
Deep Enough For Me (Cavint—ASCAP) .... 87 | Love You Lady Dawn Nathan Jones (Jobete—BMI) ..
Do You Know What Time It Is Martin  Cooper—ASCAP) .....ccccoiiiiiciciriearennes 71 Never Ending Song Of Love (Metric—BMI) ...
(Kama Sutra—BMI) 66 I'll Meet You Halfway (Screen Gems—BMI) ... 2 Never Say Goodbye (Jobete—BMI) X
Don’'t Knock My Love (Erva—BMI) 10 I'm A Believer (Screen Gems/ Och Poo Pah Doo (Minit—BMI) ...

Don’t Pull Your Love On Me
(Scents & Pence—BMI) ..
Don’t Say You Don’t Remembe
(Sunbeam—BMI) ...
Double Barrel (Inter Global—BMI)
Double Lovin’ (Fame—BMI) ........ — I )

Draggin The Line (Big 7—BMI) 45 It's So Hard (Jobete—BMI) ..
Escape—ISM (Dynatone—BMI) .. 59 I've Found Someone Of My Own She Didn't Do Magic
Funky Nassau (Sherlyn—BMI) ... 21 | (Mango, Run-A-Muck—BMI) ... 94 Famous/Kaiser/Big

‘Columbia—BMI)

35 LOWDOWN
Chicago-Columbia 25 26
36 TIP OF MY TONGUE

Brenda & Tabulations-Top & Bottom 407 26 23

OOH POO PAH DO

Ike & Tina Turner-United Artists 50782 39 43

ALBERT FLASHER

Guess Who-RCA 0485 47 56

MR. BIG STUFF
Jean Knight-Stax 0088 55 82
40 TARKIO ROAD

Brewer & Shipley-Kama Sutra 524 (Dist: Buddah) 46 50
41 HERE COMES THAT RAINY
DAY FEELING
Fortunes-Capitol 3086 52 62

HOUSE ON POOH CORNER

Nitty Gritty Dirt Band-United Artists 50769 48 53
| KNOW I'M IN LOVE
Chee Chee & Peppy-Buddah 225 51 60
LIFE
Elvis Presley-RCA 9985 40 41
DRAGGIN' THE LINE

Tommy James-Roulette 7103 57 78

46 REACH OUT I'LL BE THERE

Diana Ross-Motown 1184 31 19

BRING THE BOYS HOME

Freda Payne-Invictus 9092 (Dist: Capitol) 56 66

48 SPINNING AROUND

Main Ingredient-RCA 740456 50 54

49 PUT YOUR HAND IN THE HAND

Ocean-Kama Sutra 519 (Dist: Buddah) 32 20

w
L LB

S S
S N

SIGNS
Five Man Electric Band-Lionel 3213 (Dist: MGM) 60 70
WALK AWAY

James Gang-ABC 11301 62 69

52 LOVE HER MADLY

Doors-Elektra 45726 34 15
TAKE ME HOME, COUNTRY ROAD
John Denver-RCA 0445 64 76
CHICAGO
Graham Nash-Atlantic 2804 63 67
55 ME AND YOU AND A DOG
NAMED BOO
Lobo-Big Tree 112 (Dist: Ampex) 43 11
YOU GOTTA HAVE LOVE IN
YOUR HEART
Supremes & Four Tops-Motown 1181 66 77

57 13 QUESTIONS

Seatrain-Capitol 3067 53 58

SUMMER SAND

Dawn-Bell 107 73 —

ESCAPE-ISM (PTS. 1, 2 & 3)

James Brown-People 2500 71 83

CAN'T FIND THE TIME

Rose Colored Glass-Bang 584 65 68

61 AJAX LIQUOR STORE

Hudson & Landry-Dore 855 68 72

62 WHOLESALE LOVE

Buddy Miles-Mercury 13205 70 80

N
o

GET IT ON
Chase-Epic 10738 75 81
NEVER ENDING SONG OF LOVE

Delaney ‘& Bonnie & Friends-Atco 6804 77 89
65 IT'S SO HARD FOR ME
TO SAY GOODBYE

Eddie Kendricks-Tamla 54203 72 61

@8 Do YOU KNOW WHAT TIME IT IS

Circa ’58 & P-Nut Gallery-Buddah 239 78 88

67 BEEN TOO LONG ON THE ROAD

Mark Lindsay-Columbia 45385 74 75

High Time We Went (Tro-Andover—ASCAP) ...
(Charing Cross—BMI) ..o 24 | House On Pooh Corner (Pamco—BMI) ... 42 | Love Means (Bon-Ton—BMI)
47 | How Can You Mend A Broken Heart

If Not For You (Big Sky—ASCAP) ...

................................................ 93 Over and Over (Nickel Shoe—BMI)
15 I'm The Only One (Famous/Kaiser/ Puppet Man (Screen Gem/Columbla—BMl)

Big Leaf—ASCAP}
77 indian Reservation (AcuﬂR
It Don’t Come Easy (Startling—BMI)

It's Too Llate ...

41 Love Her Madly (Doors—ASCAP) .
34 \ Love Is Life (Hummit ¢/o0 BBC—GN

76 ‘ Low Down (Aurelia—ASCAP)
Mandrill  (Mandrill/Intersong—ASCAP)

80 Put Your Hand (Beechwood—BMI)

3
65 Rings (Unart—BMI)

WWW.americanradiohistorv-com

13 Rainy Days And Mondays (Almo—ASCAP) .
1 Rainy Jane (Screen Gems/Columbla—BMI)
Reach Out I'll Be There (Jobete—BMI) .

72

73

77

80
81
82
83

88

91
92
93

94

95
96
97
98
99
100

ALPHABETIZED TOP 100 (INCLUDING PUBLISHERS AND LICENSEES)

Love The One You’re With (Gold Hill—BMI) ...

WILD HORSES

olling Stones-Rolling Stones 19101 (Dist: Atlantic) —

CHANGE PARTNERS

Stephen Stills-Atlantic 2806 81

STOP, LOOK, LISTEN

Stylistics-Avco Embassy 4572 83

| LOVE YOU LADY DAWN

The Bells-Polydor 15027 86
MOZART SYMPHONY #40
IN G MINOR

Waldo Le Los Rios-UA 7468 79

HELP THE POOR

B. B. King-AB 11302 80

MOON SHADOW

Cat Stevens-A&M 1265 —

DOUBLE BARREL

David & Ansil Collins-Big Tree 115 93

HOW CAN YOU MEND A BROKEN
HEART

Bee Gees-Atco 6824 —

DON'T SAY YOU DON'T

REMEMBER
Beverly Bremers-Scepter 12315 82
RINGS
Cymarron-Entrance 7500 89
LOVE MEANS

Sounds of Sunshine-Ranwood 896 90

I'M THE ONLY ONE
Lobo-Big Tree 116 85
BRAND NEW ME

Aretha Franklin-Atlantic 2796 84

YOU'VE GOT A FRIEND

Roberta Flack & Donny Hathaway-Atlantic 2808 87

OVER AND OVER

Delforics-Philly Groove 116 88

IF NOT FOR YOU

Olivia Newton John-Uni 55281 96

LOVE THE ONE YOU'RE WITH

Isley Bros.-T-Neck 930 (Dist: 930) —
RAINY JANE
Davy Jones-Bell 45111 —

DEEP ENOUGH FOR ME

Ocean-Kama Sutra 525 (Dist: Buddah)
| HEAR THOSE CHURCH BELLS
RINGING
Dusk-Bell 990 91

YOU'RE THE REASON

Ebonys-Epic 3503 —

LIKE AN OPEN DOOR

Fuzz-Calla 177 (Dist: Roulette)

87

84

85

96

86

99

92

94

90

93

91

WHAT YOU SEE IS WHAT YOU GET

Stoney & Meatloaf-Rare Earth 5027 92 79
SHE DIDN'T DO MAGIC
Lobo-Big Tree 116 (Dist: Ampex) — —
I'M A BELIEVER
Neil Diamond-Bang 586 — —
I'VE FOUND SOMEONE
OF MY OWN
Free Movement-Decca 32818 94 95
GIVE UP YOUR GUNS
The Buoys-Scepter 12318 95 —
CAUGHT IN A DREAM
Alice Cooper-W. B. 7490 97 —
TALKING IN YOUR SLEEP
Gordon Lightfoot-Reprise 1020 — —
MANDRILL
Mandrill-Polydor 14070 98 —
LOVE'S MADE A FOOL OF YOU
Cochise-U.A. 7362 99 —
LOVE IS LIFE
Earth, Wind & Fire-W.B. 7492 — —
12 She’s Not Just (Gold Forever—BMI) 16
44 Signs (4 Star—BMI) ...t 50
23 Sooner Or Later (Zeckley/Pans Bros.) 28
90 Spinning Around (Ltd—BM]I) 48
52 Stop, Look, Listen (Bellboy/Assorted—BMI) .... 70
100 Summer Sand {Pocketful of Tunes/Saturday
79 —BMI) .. 58
85 Superstar (Leeds—ASCAP) 18
35 Sweet And Innocent (Tree—BMI) .......... 7
98 Take Me Home Country Roads
27 (LANe—ASCAP) oot ~ 53
Talking In Your Sleep (Early Morning
55 —ASCAP) 97
74 Tarkio Road (Talking Beaver—BMI} 40
That's The Way I've Always Heard It
72 (Quakenbush /Kensho—ASCAP) 29
39 13 Questions (Kulberg/Roberts/Ope
11 (111 ) S vy F——— 57
64 Tip 0f My Tongue (McCoy/One Eye Soul) 36
- Treat Her Like (Unart/Stagedoor—BM]I) . 8
37 Walk Away (Pamco/Home Made—BMI) 51
83 ‘ Want Ads (Gold Forever—BMI) ... 5
17 What You See (Jobete—BMI .. 91
When You're Hot (Vector—BMI) .. 14
Wholesale Love (East/Memphis 62
Wild Horses (Gideon—BMI) .. 68
You Gotta Have Love (Jobete— 56
| You're The Reason Why (World War 3—BMI) .. 89
You've Got A Friend (Screen Gems, Col.
—BMI} e 26-28
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Larry Uttal:

Market Awareness Can Keep
Youth Business Humming

NEW YORK — Market awareness is
the key to continued recording suc-
cesses, according to Larry Uttal,
president of Bell Records.

Uttal, in an exclusive statement to
Cash Box, makes this comment in the
context of his belief that the market
for recordings oriented toward youth
remains strong. Here is the text of
Uttal’s remarks.

Inereasingly today, from various
segments of the record industry,
we’re hearing proclamations of doom
and predictions that the booming
“youth market” of the 1960’s is over.
At Bell Records, we’re convinced that
the market is there — the problem is
reaching it. And when you do, busi-
ness was never better. Too many
companies are not gearing them-
selves to move fast enough creatively
to keep up with rapid changes in
musical taste. Too many are pulling
back their promotion, advertising and
publicity just when they should be
moving forward. The problems there

FRONT COVER:

It may take some time to get the
name right, but the people at ABC/
Dunhill don’t seem to mind. With their
debut single, “Don’t Pull Your Love”
and their first LP product for the
label riding high on the Cash Box
charts, it’s obvious that someone re-
members who they are.

Hamilton, Joe Frank & Reynolds, a
trio from the west coast write and
perform their own original material,
and are currently preparing for their
first cross country tour of the United
States which will keep them on the
road for most of the summer months.

Produced by Steve Barri, the group
consistg of Dan Hamilton on guitar,
Joe Frank Carollo yon bass, and
Tommy Reynolds on percussion, flute,
vibes and piano.

INDEX
Album Reviews .............. 26
Basic Album Inventory ........ 34
Coin Machine Section . ......... 42-46
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Insight & Sound . ........... 28, 35
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Radio Active Chart .. ........ 12
Radio News Report .... ...... 14
R&B Tep 60 .................. 29
Single Reviews . .. .......... 22
Talent On Stage ............. 30
Tape News .......... ....... 14
Top 100 Albums .............. 33
Vital Statistics ..... ......... 20

Cash Box — June 19, 1971

lie with the seller — not the buyer.

Make no mistake — the market
exists. Thomas A. Twomey Jr. of the
prestigeous College Marketing Corp.
recently estimated that total expendi-
tures by the 25-and-under generation
will hit $43.5 billion this year (com-
pared with $34 billion in 1966) and
could reach $49 billion by 1975.

The problem, then, is to maintain
and to continue to increase the per-
centage of that huge market which is
devoted to recordings and tapes or
whatever form pre-recorded music
takes in the coming years. We have
got to stay “tuned-in’. That’s cruecial.
It’s the “shared experience” rep-

resented by music that gives it the
emotional appeal that young people
(Cont'd on p. 31)

Recording Copy’rt Is Urged
To Reach U.S. Global Accord

Hearings On Bill
Stress Global Scope

WASHINGTON, D.C. — Interna-
tional implications in the Dbattle
against unauthorized recordings were
clearly drawn at hearings here last
week on an amendment to the current
Copyright Act that would put a lim-
ited copyright on sound recordings.

A House subcommittee of the com-
mittee on the judiciary heard testi-
mony from industry representatives
and Government figures calling at-
tention to the urgent need for the
House to pass the bills, S. 646 and
H.R. 6927. In addiion, the House
panel, chaired by Congressman Kas-
termeier, heard testimony on Thurs-
day morning by those who do not
favor enactment of the legislation,
already passed by the Senate. The
bills got a key boost from Rep. Cel-
ler of N. Y., who has had a history
of close to a decade of favoring pas-
sage of legislation designed to pro-
tect the rights of recording compan-
ies. He heads the full committee of
the judiciary. Rep. Celler read a
statement on Wed. morning (9) that
noted that “to a marked degree, the
conditions I described in 1962 remain
true today indeed they have
become aggravated.” At that time, the
Congressman noted, he estimated the
drain of label counterfeiting at $20
million for 1960. “. . . proponents of
the present legislation claim that to-
day the annual cost in sales of record
piracy is close to $100 million.

Two witnesses made it plain that
failure to enact the Bills would be
detrimental to the global campaign
against bogus recordings. Barbara
Ringer, assistant to the Register of
Copyrights Abraham Kamenstein,
said a “certain amount of cynicism

CBS & Sony To Introduce
Compatible Quadraphonic Disk

Winter Debut Set

NEW YORK — A compatible
quadraphonic disk system has been
developed by Columbia Records,
which has joined forces with the
Sony Corp. to enhance the basic in-
vention and prepare it for worldwide
marketing.

As developed by CBS Laboratories
under commission from Columbia
Records, the system, callad SQ for
stereo/quadraphonic  permits four
channels of sound to be reproduced
from a two track source. Consumers
will be able to obtain quadraphonic
sound on their present home systems
with the addition of a special decod-
er, another amplifier, and two addi-
tional loudspeakers.

Although not discounting the
precedent-setting work done on
quadraphonic sound on tape formats,
Clive Davis, president of Columbia
Records, said, “We have long felt
that quadraphonic sound could bring
a new dimension to the enjoyment of
recorded music. But, Iin our judg-
ment, it had to have a disc form to

Glgl“ld Funk Sellout

Shea Stadium Concert
NEW YORK—In 72 hours, Capitol’s
Grand Funk Railroad has sold out 55,~
000 seats for its July 9 concert at
Shea Stadium. Stadium police esti-
mate that some 10,000 fans were on
hand 18 hours prior to the opening of
the ticket windows.

Three hours after tickets were put
on sale, 45,000 seats were sold. This
represents over a quarter of a million
dollars of the record $306,000 the
group will receive for its hour long
performance on stage.

| succeed in the mass market. With this

new breakthrough, performers and
producers now have a great, new
creative tool in the recording arts,
one that will translate itself into dra-
matic new sound experiences for the
listener.”

Method Used

The basis of the innovation of

quadraphonic sound is a new double-
helical modulation concept employed
to encode a quadraphonic program
onto a two channel recording. Upon

(Cont'd on p. 31)

(Left to right): John McClure, direc-
tor of Columbia Masterworks, Benja-
min Bauer, vp of CBS Laboratories,
Clive Davis, president of Columbia
Records, and Stan Kavan, vp of plan-
ning at Columbia, demonstrate Colum-
bia’s compatible quadraphonic disk.
All played key roles in the initiation,
development and introduction of the
process.

| about what the U. S. says and does”

is at stake. Of immediate concern,
will be the matter of whether the U.
S. will be a signatory to the pro-
posed draft agreement against bogus
recordings due for consideration at a

(Cont'd on p. 31)

‘[eEitimété Pirate’
Opposes Copyr't Bill

WASHINGTON, D. C. — A so-called
“legitimate pirate” testified last week
before a House subcommittee consid-
ering a bill to protect sound record-
ings under the Copyright Act.

Charles A. Schafer, president of
Custom Recording Co., which claims
to pay royalties for the product it
duplicates on tape, stated his opposi-
tion to the bill and proposed an
amendment to it. A statement of
position was prepared for three firms,
Custom Recording Co., Eastern Tape
Corp. and G&G Sales, Inc., by the
Washington, D. C. law firm of Rowley
& Scott.

Schafer’s contention is that the bill
would create “an additional monopo-
ly in the record business.” “All we
ask,” he said, “is a chance to compete
in this system, legally and honor-
ably. We have paid our royalties; we
are operating within the law.”

The “ideal law,” he stated, “would
be one providing for compulsory li-
censing for records and tapes, giving
the producer, artist, songwriter re-
muneration for their efforts but still
allowing the public a choice.”

ﬁaeo Casset_tes
Go Unprotected
Unless....

WASHINGTON, D. C. — The video
cassette field will bring with it prob-
lems similar to that faced by the
recording industry in terms of unau-
thorized duplication. The big differ-
ence between the video cassette and
motion pictures is that the latter is
protected by the Copyright Act.
Thus, there is active policing in the
film area. And so the need to start
things rollng with sound recording
protection, says Barbara Ringer, as-
sistant to the Register of Copy-
rights.

Crewe_Companies
Claim Bankruptcy

NEW YORK -— Bankruptcy petitions
have been filed by the Crewe Group of
Companies, CGC Records and
Maxwell Records.

At a filing in New York Federal
Court, CGC and Maxwell reported
debts of $499,218 while assets were
set at $426,269. $403,769 of the assets
listed are in the form of debts due on
open accounts. No cash was listed.

Liabilities at the Crewe Group of
Companies are $108,238, with assets
of $131,438. Another unit, Crewe Pub-
lications, says its liabilities are $705,-
937 and assets are worth $500.

Rocco Sacromone heads the oper-
ations formed by Bob Crewe.

Records, PI;yers
Among Trade ltems
OK'd To Red China

NEW YORK—If the U.S. recording
industry wants to pursue the Com-
munist China market, it can now do
so. After 21 year embargo on trade
with the China mainland, President
Nixon lifted last week a no-trade
policy on many items, including re-
cordings, record players and musical
instruments.




WILL SUGCESS SPOIL
PERRY COMO?

There was a time not so long ago when getting Perry Como in off the golf course to make us a record
involved plots, cajolery, and just about everything short of physical violence.
Now we can’t keep him out of the studio. [t makes for a nice change.
Something else that’s changed in the mezntime is Perry’s choice of material to put on those records.
Like his newest album, ““1 Think of You'" (LSP-4539). It has things like
“‘Bridge Over Troubled Water,"" *‘Put Your Hand in the Hand,"”" “If,”" the theme from the film
“Love Story"'—‘“Where Do | Begin.” Scngs that other people put on the charts,
done up the way that only Perry seems to know how.
Well, will success spoil Perry Como? Listen to 'l Think of You'’—and then you tell us.

(VTN fln,;/:/ 4

y is the RCA trademark for a nev de-
velopment in record manufacturing that provides a
smoother, quieter surface and improved ability to re-
produce musical sound. This lightweight record also

virtually eliminates warpage and turntable slippage. L8P-4539; P8S-1753; PK-1753 - “c" Records and Tapes




Ripp’s Family Productions

NEW YORK—Artie Ripp’s Family
Productions works on the premise of
its chief that it cannot supply all its
product needs through a single
source, namely Ripp.

Ripp, in recognizing other sources
of product, is willing to give up
“points”—which means giving up a
percentage of the retail price of re-
cordmgs As an e\ample hls oper-

Scepter To Debut
New Album Product
At 3 Regionals

NEW YORK—Ed Kushins, Scepter’s
national director, has set a series of
three Regional sales meetings.

For eastern region distributors, the
St. Regis in New York on June 21;
for midwest, O’Hare Inn in Chlcago
on the 22. For West Coast, the Mark
Hopkins in San Francisco on the
24th,

Scepter will be presenting its new
release which includes, among others,
the soundtrack of the Columbia pic-
ture “The Love Machine” (Diorne
Warwick); “The Buoys;” “A Mo-
ment Of Truth” (Brethren) and Allen
Toussaint. In addition Scepter will be
presenting a new Hob release and
the new Scepter/Wand/Forever oldies
single line.

Kushins added, “While the presen-
tation of our new release is a major
part of|the meeting we are also going
to cover matters of policy and have
an open discussion regarding the role
of the independent record distributor
relative to the independent label and
retail outlets.”

A representative of Scepter’s tape
division will be present to address the
Scepter distributor organization.

Elektra Singles
Flips Preem LP’s

NEW YORK — Gil Bateman, nation-
al promo director of Elektra Reec-
ords, reports the development of a
novel too to attract interest to new
albums by unproven artists. The bas-
ic approach consists of using the flip
sides of singles by unproven artists
for montages of cuts from their al-
bums.

Elektra has already released a sin-
zle by the West Coast quintet Timber
called “Bring America Home,” from

their album of the same name, with a
flip sidF

called “Splinters,” a six-
minute montage of music from the
album, created by the group’s pro-
ducer, Don Gallucei.

“The concept,” said Bateman, “was
originated by Buzz Bennett, program
director of KCBQ in San Diego. They
were making montages of hit LP’s by
established arlists. Where the indus-
try really needs the service, however,
is for unproven artists who deserve
the added exposure. It’s time we
started using “B* sides for something
more than throwaway. These mon-
tages will not only be of great use to
AM programmers, but will also ben-
efit the singles buyer who will he
able to get a substantial taste of the
album without actually buying it.”
Elektra intends to further the use of
this new tool in the future.

Hansen Announces
Staff Alignment

NEW YORK--Hansen Publications,
publishers of sheet music and music
books, has announced a new national
and international staff alignment. On
the national level, Stan Halverson will
service the west coast publishing in-
terests as well as overseeing the re-
tail store outlets. Harold Lane will be
operating from Illinois, to tie in with
the company’s mid west operation,
while Bob Brvan will work out of the
New York offices at 1860 Broadway.

The international publishing arm
will be headed by Arturo Rainerman,
who is now in London making prepa-
rations for servicing the U.K.
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ation, which is nationally distributed
by Paramount Records, has two acts
from Michael Lang and Marvin Graf-
ton, who, incidentally, have their Just
Sunshine Productions through
Paramount, too. They are Billy Joel,
pianist composer/singer produced by
Ripp and manager Irwin Mazer; and
Velvert Turner, guitarist produced by
Tom Wilson. The deal with Lang &
Grafton also includes co-publishing.

Ripp’s own big push at the moment
is Kyle, with an LP, “Times That Try
Men’s Souls,” from which a single,
“Reason,” has been culled.

Ripp says his firm is not limited to
recordings, but intends to engage in
films, TV and theatre enterprises.

A music publishing operation
works under two firms, Rippartha
Music (ASCAP) and Home Grown
(BMI). Homebase for Family Produec-
tions is 8460 West 3rd St. in Holly-
wood.

Muscle Shoals First

MUSCLE SHOALS—In a show of
togetherness, the Muscle Shoals music
industry, ¢ long with the Chamber of
Commerce, welcomed approximately
700 to celebrate the weekend of June
4,5, and 6.

Termed the First Annual Muscle
Shoals Musie Celebration, the three-
day celebration which opened with a
parade and closed with a talent con-
test, was highlighted by cpen house
at the various studios and an awards
presentation banquet.

As banquet emcee, Muscle Shoals
Sound’s Terry Woodford introduced
guest speaker Jerry Wexler, exec vice
president of Atlantic Records. who
spoke on the tremendous influence
made on the national music industry
by Muscle Shoals.

Accepting awards for outstanding
contribution were Muscle Shoals pio-
neers Terry Nelson, Hollis Dixon,
Iame% Joiner, Bill Lowery, Paul Kel-
ly, Quin Ivy, Jerry W exlm and Rick
Hall, with a posthumous presentatlon
going to Otis Redding, accepted by
his widow, Zelma.

National Influence

While taking a look at the past and
present, the picture unfolded of the
tremendous influence the Muscle
Shoals sound has exerted on the
agreats and near-greats in music in
Memphis, in New York, in Nashville,
and elsewhere —Aretha Franklin,
Steve Cropper, Sam Phillips, Joe Tex,
Percy Sledge, Otis Redding, Billy
Sherrill, Buddy Killen, Kelso Herston,
and others.

A Tune The Beginning

Starting in 1956, the first studio
was opened by Kelso Herston and
James Joiner. The studio, called
Tune, had as its first record, “A Fal-
len Star”, written by James Joiner,
published by Tree, which later sold a
million copiles with the Hilltoppers,
Jimmy Newman, and Ferlin Husky,
followed by “Sweet and Innocent”,
written by Billy Sherrill and Rick
Hall, published by Tree International,
which is now riding the top of the

Final ARD Meet

NEW YORK-—Mickey Gensler, presi-
dent of the Association of Record
Dealers, has announced that the as-
soci 1t10n last meeting of this season
will be held this Tuesday (15) at 7:30
PM at The Mercury Recording Studio

at 110 West 57th Street in New York.

Hy Weiss To Viewlex

NEW YORK — Hy Weiss has joined
the Viewlex organization as an ac-
count rep for the company’s pressing
and duplicating setup. Weiss was
formerly owner of Old Town Rec-
ords.

VA Acts United In Unique
Se#—:ks External Sound Sources Concert At Hollywood Bowl

HOLLYWOOD — Plans for United
Artists Records unconventionable
pop/rock marathon, set for the Holly-
wood Bowl on June 30, were an-
nounced last week. At a press confer-
ence at the U.A. offices here, UA
president Mike Stewart, who made the
announcement, cited it as “a total
communal effort” of artists, label and
managers involving the firm’s top
acts—Canned Heat, Nitty Gritty Dirt
Band, Sugar Loaf and War. Groups
are offering their talents at union
scale and all admissions will be scaled
at 99 cents, going on sale to the
public on June 12.

The show is set to run continuously
from 5 to 11 P.M. (the Bowl’s regular
closing hour) with Skip Taylor, man-
ager of Canned Heat, producing and
MC’ing. Bill McEuen, Dirt Band’s
manager will be photographing the
event on videotape with Steve Gold
(War’s manager) and Joel Brandes

Music Celebration

national charts with Donny Osmond.

From that small beginning Muscle
Shoals now claims seven major studi-
os contributing heavily to the top
rated records of today. One is told
that the musicians care; they give the
sound *“heart.” Some of those musi-
cians have become the leaders of to-
day. Kelso Herston now owner of
Kelso Herston Enterprises in Nash-
ville under whose umbrella comes
Jangle Jingles, publishing, produec-
tion, ete. Buddy Killen is vice pres-
ident and co-owner of Tree Interna-
tional, one of the largest publishers
in the world; Billy Sherrill. top
Columbia Records producer in Nash-
ville; Rich Hall, owner of Fame
Studlos in Muscle Shoals and Mem-
phis; Roy Orbison, artist; Jerry Car-
rigan, drums; Sam Phillips, who is
the Memphm legend who discovered
Elvis Presley among others; David
Briggs, Norbort Putnam, and many
others.

SG-Col Forms

Print Division;
Hackinson Chief

NEW YORK-—Columbia Pictures In-
dustries, Inc. has entered the music
print field with the formation of a
new division, Screen Gems-Columbia
Publications.

Jerome S. Hyams, senior exec vice
president of Columbia Pictures Indus-
tries, Inc., stated that Frank J. Hack-
inson has been made vice president of
the new operation which will print
and distribute all forms of sheet
music, folios and educational mate-
rials. The division will headquarter in
Miami, which is rapidly becoming a
major center for music publishing and
recording.

Hackinson, a vet of more than 20
vears in all phases of the music print
business. was most recently general
manager, popular musie division for
Hansen Publications.

“Qur decision to establish a division
in the music print field,” Hyams
said, “was a natural outgrowth of our
deep involvement in the entire music
field, particularly our music publish-
ing division, Screen Gems-Columbia
Music, Inc., which has become a major
force in the industry.”

The new company will handle the
printing of the entire Screen Gems-
Columbia Music catalog at the termi-
nation of its present printing com-
mitments, as well as music from other
publishing companies.

Screen Gemg-Columbia Publications
is located at 6744 N.E. Fourth Ave-
nue, Miami, Florida 33138. The tele-
phone number is 305-758-5732. Facili-
ties include general offices and depart-
ments for art, engraving and arrang-
ing, as well as a warehouse.
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(Sugarloaf’s mentor) sharing behind
the scenes stage managerial assign-
ments.

Prime reason for the unusual show,
according to Stewart, is “the oppor-
tunity it presents to offer UA’s top
talents to kids who can’t afford a
$6.50 to $8.00 tab—but who buy our
records.”

Souvenir programs, with no com-

(Cont’d on p. 31)

Anthem Banner For
US Distribbed Co.

HOLLYWOOD—Ted Feigen and Lee
Laseff have just released the first
single on their new Anthem label.
Both executives formerly ran the
White Whale operation.

Anthem will be distributed by
United Artists nationally, first prod-
uct to be the Dillards’ “It’s About
Time.” The single was produced for
Anthem by Richard Podolor, producer
of Three Dog Night and others.

According to Feigen, the White
Whale label now exists only as a legal
entity and will be dissolved upon com-
pletion of current business matters.

Schwartz Bros.
Opens Sales-Promo
QOutlet In Phila.

WASHINGTON, D. C. — Schwartz
Bros. has established its first sales
and promo distribution office in Phil-
adelphia.

The outlet, reports Jim Schwartz,
president of the large Washington
wholesaler, started business on .June
1, with the following lines:
Stax/Volt, Enterprise. Mainstream,
RCA and Bang. It offers overnight
servicing of the Philadelphia area,
with the D. C. operation the source
of stocking.

Located at 8040 Roosevelt, Suite
211, the operation is headed by Harry
Jacobs, a 16-year vet of the
wholesaling business, most recently
associated with ABC Records & Ta-
pes. Ned Richards, who has done pro-
mo for Capitol Records in the area
over the past five years, heads pro-
mo. The office’s first salesman is Ed
Webber, a 10-year veteran on the dis-
tribution-rack scene.

Schwartz states that the move rep-
resents his continued faith in the in-
dependent distribution field, and calls
for this area to “wake up” and
strengthen its service to the business.

Overall business at Schwartz Bros.
remains “good.” Schwartz reports.
As for his retail Harmony Hut chain,
the exec puts business at 509 ahead of
last year.

Set $250,000
Promo Drive On
Vista ‘John’ Track

NEW YORK Disnevland/Vista
Records in conjunction with the Walt
Disney film devision will launch a
$250,000 promo campaign on ‘“Scan-
dalous John,” featuring a score by
Rod McKuen.

Millions of TV viewers are being
introduced to “Scandalous John,”
through ad spots on the Wonderful
World of Disney and other top rated
N.B.C. shows. Bill Walsh, the pro-
ducer, will make an appearance on the
David Frost TV show this month with
film excerpts. There will be coverage
in such national magazines as Life as
well as nationally syndicated newspa-
per columns.

“We feel Rod McKuen has created a
fantastic work of art by writing and
performing this beautiful score,” says
Jerry Weiner, label national sales
manager. “McKuen is so enthused
that he iz devoting a speecial 12 min-
utes in his concert tours to the music
and theme song Pastures Green. He
will appear on the Dick Cavett and
David Frost shows.”



TIC Reassesses

Finance Report

NEW YORK-—Transcontinental In-
vesting Corp. has announced that test-
ing of unaudited financial results for
the first four months of 1971 indicates
that the gross profit margin of its
Transcontinental Music Corp. subsidi-
ary may be higher than that which
was indicated for the year ended
Deec. 31, 1970. In late April, the com-
pany reported that based upon pre-
liminary results, Transcontinental Mu-
sic’s gross profit margin appeared
to have an “unreconciled decline,”
and advised that if the gross profit
margin decline was confirmed, the
year end results for Transcontinental
Investing Corp., after Federal income
tax credit, would reflect a maximum
loss of about $5.5 million. The com-
pany stated that on the basis of the
more recent findings, its independent
auditors could not confirm this decline
and as a result the loss might be
smaller.

Bob Lifton, chairman, said that the
company has determined that a fair
presentation should be reflected in a
financial statement covering the
seventeen month period, including the
calendar year 1970, plus the first five
months of 1971. This will provide
audited results up to June, the be-
ginning of the new fiscal year which
had previously been selected by the
company so that inventory and closing
procedures need not fall in Dec., its
busiest time of year. Lifton noted
that the other operations of the com-
pany, including its finance subsidiary,
its bank and real estate activities, had
been audited and these subsidiaries
reflected a profit for the year ended
Dec. 31, 1970, and are continuing to
operate profitably.

a Omits its
6 Mos. Dividend

LOS ANGELES—The board of diree-
tors of Capitol Industries, Inc. re-
ported last week that the usual semi-
annual dividend of 16¢ per share,
which in the past has been declared
in June and paid in July, would not
be paid.

The company has paid semi-annual
dividends of 16¢ per share since July
of 1968 and, in addition, paid a spe-
cial year-end dividend of 8¢ per share
in July, 1970. The board stated that
current adverse operating results in-
dicate that the payment of a dividend
at this time would not be in the best
interests of the company and its
stockholders.

It is anticipated that results for the
fiscal year ending June 30, 1971 will
show a net loss for the last quarter
and consequently for the fiscal year
in total.

Capitol Industries, headquartered in
Los Angeles, is traded on the Ameri-
can and Pacific Coast stock exchanges.

Pickwick Sets
3-For-2 Split
NEW YORK—Cy Leslie, Chairman of
the Board, reports that at its regu-
larly scheduled meeting, the board of
directors of Pickwick International,
Inc., declared a 3 for 2 stock split
effected in the form of a 509 stock
dividend. The record date for the
stock split is June 15, with payment
to be made July 9.

Handleman Declares
Quarterly Dividend

DETROIT—The board of directors of
Handleman Company (NYSE), De-
troit, has announced the regular quar-
terly dividend of $.17 per share of
common stock, payable on July 7,
1971 to stockholders of record at the
close of business on June 21, 1971.

The board also established the an-
nual meeting date for shareholders
to be Wednesday, September 1, 1971,
with a record date of July 16, 1971.
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NARAS Starts Summer Seminars
To Train Youth For Business

NEW YORK — A four-pronged pro-
gram designed to bring high school
students into direct contact with the
recording field and eventually to lead

| them into industry careers gets un-

derway this week. Presented by the
NARAS Institute for Creative De-
velopment and Training, an arm of
the National Academy of Recording
Arts and Sciences, the first of these
four one-week training courses goes
into full swing this Monday (14) in
Nashville. Similar sessions are sched-
uled in New York the week of June
28, in Atlanta the week of July 12,
and in Los Angeles the week of Au-
gust 16.
No Charge

Though each of the four courses
will be created and produced individu-
ally by the Academy’s four chapters,
all will be offered without charge to
specially selected, talented, and often
underprivileged students. Designed to
stimulate their interest in the field
through personal participation, each
course will be staffed with top re-
cording personnel, who will be con-
tributing their time, expertise and ex-
periences. In addition, the American
Federation of Musicians, through its
national office as well as its locals,
will supply live musicians via grants
from its Music Performance Trust
Fund.

Lecturers and active participants in
each of the seminars will bring the
students into direct contact with all
phases of recording. These will in-
clude initial planning stages, live
studio and re-mixing sessions, visits
to record pressing plants, plus peri-
ods devoted to the merchandising,
distribution, promotion, pricing and
packaging of recordings.

Many Participate

Nashville is calling upon two dozen
of its top recording citizens, among
them singer Eddy Arnold and pro-
ducer-conductor Danny Davis of the
Nashville Brass, to staff a dozen dif-
ferent sessions, with engineers, writ-
ers, music publishers, promotion men
and record business men of various
types completing their faculty roster.

In New York, the seminar will fo-

Richard E!obinson
To RCA Rock A&R

NEW YORK — Richard Robinson,
the rock journalist, musician, and
producer, has joined RCA Records’
contemporary A & R Department as
a producer.

Dennis Katz, vice president of con-
temporary musie, said Robinson will
report to Elliot Horne, manager of A
& R contemporary music, east coast.
He previously served as assistant to
the vice president at Buddah-Kama
Sutra Records.

Robinson’s varied career in the mu-
sic business saw him start in the
mailroom of Mercury Records. After
refusing to go to postal school for
Mercury he went on to found the Pop
Wire Service, a syndication which
reaches over 100 papers.

Robinson, a former air personality
at WNEW-FM, now has a syndicated
radio show which reaches almost 600
radio stations across the country.

cus upon an actual recording project
by the Thad Jones—Mel Lewis Big
Band. Both leaders, plus producer
Phil Ramone, arranger Manny Albam
and engineer Brooks Arthur, will first
brief the students in a planning peri-
od, then lead them through all the
stages of producing a specific re-
cording, to the completion of the pro-
duct and into its marketing phases. In
addition, dise stars, like Dizzy Gilles-
pie and Richie Havens, will join the
students and instructors in a general
rap session regarding common prob-
lems and complaints encountered by
working performers.

The Atlanta and Los Angeles chap-
ters, currently completing plans for
their seminars, are expected to follow
patterns similar to those set by the
Nashville and New York chapters.

Stei; To Present
Scholarship Dates

NEW YORK—Howard Stein, owner
of the Capitol Theatre in Port Chester,
New York, is presenting a Scholar-
ship Concert Series in conjunction
with Manhattan College. The series
of outdoor rock concerts will be held
at ‘Gaelic Park, 240th St. & Broad-
way.

The opening date. slated for July
21, features Mountain. Currently, the
scheduled appearances include: Black
Sabbath (July 28); Jefferson Air-
plane (Aug. 18); Emerson, Lake &
Palmer (Sept. 1).

Tentative dates have been set for
Grateful Dead, Ten Years After, and
Johnny Winter.

Stein is coordinating this project
with Dr. Cashman, vp of student
activities at Manhattan College and
John Swenson, president of student
government in an effort to increase
university and student involvement
respectively.

A]CA Establishes
Employee Relations
Dept. Under Schwartz

HOLLYWOOD — MCA Records has
created a new department of em-
ployee relations and has named Nor-
ton Schwartz as its director.

Mike Maitland, president, said that
with  the company’s continuing
growth in all areas, but especially
with its wholly-owned factories and
distribution outlets around the coun-
try, Canada and Hamburg, Germany,
for the international market, the new
department had become a necessity.

Schwartz’s immediate attention, ac-
cording to Maitland, will be a com-
plete study and evaluation of the per-
sonnel management set-up for the to-
tal company including the Uni, Decca
and Kapp labels.

Additionally, he will begin a wage
schedule study to make certain that
the company is entirely competitive
with the industry—or better. And, he
will reevaluate the company’s always-
changing incentive salary schedule
for its sales and promotion staff. Fi-
nally, Schwartz will initiate a contin-
uing executive manpower search pro-
gram.

Maitland said that Schwartz will
also be the record company’s chief
executive in all labor union negotia-
tions as well as other aspects of em-
ployee relations. In some of these ar-
eas, especially union negotiations, he
will be joined on occasion by his
counterpart with the parent company
—MCA, Inec.

Schwartz, 41, comes to MCA Rec-
ords from a l4-year career in indus-
trial-employee relations and as a
noted exccutive within the field. He
has also lectured extensively to uni-
versity industrial management classes
and seminars.

Pickett Denies
Brown Implications

NEW YORK — Singer Wilson Pick-
ett has criticized James Brown, for
indirectly placing the blame on him
for the Chattanooga, Tenn., riot last
month that followed Pickett’s actions
in refusing to perform before an au-
dience when he said the promoters
declined to pay him.

“I bitterly resent Brown’s remarks
in Cash Box (June 5 issue) that ‘It’s
a shame, though, when our enter-
tainers can’t take the responsibility to
handle their audiences intelligently
.. . but to refuse to perform after an
audience has paid to see you is un-
fair.’

“What he’s saying is that I was
stupid in my actions and failed to live
up to the show business credo of ‘the
show must go on’. He wasn’t any-
where around at the time and for him
to make ignorant remarks like that
shows that he lacks intelligence”.

When he played Harlem’s Apollo
theatre recently, Pickett said, Brown
visited him backstage and insisted
that they were “real tight soul broth-
ers”. He said that he looked upon
Brown’s statement in the musical
trade magazine as a ‘“stab in the
back.”

Pickett, who recently was awarded
a gold record for his hit Atlantic
record, “Don’t Let The Green Grass
Fool You,” sitting in his office at 200
W. 57th St. with his personal manag-
er James Evans, again recited the cir-
cumstances that led to the trouble
that erupted shortly after he left the
Chattanooga city auditorium with his
band.

“I arrived in town three hours be-
fore the concert and was ready to go
onstage. But since both the support-
ing acts. The Impression and The
Intruders were late in arriving I
offered to perform until they came.
But a Mr. Hawkins, the white manag-
er of the hall, refused to pay me the
balance of my money which was
$2500.00 as my contract called for.

“Instead, he went onstage, took the
microphone and told the packed house
that the Impressions and Intruders
were late and that I wouldn’t proba-
bly not show up either. This was a
downright lie as I was standing in the
wings ready to perform. This angered
the crowd and when some of them
didn’t get their money back they went
on a rampage”.

Evans, in complete agreement with
his client, said that because of the
blame being put on Pickett for the
riot which followed and left one man
dead and 150 arrested, lasting five
days, the Atlantic record artist stands
to lose over $100,000 in future en-
gagements over the next two months.
Arena owners around the country, he
added, are fearful of renting to pro-
moters who want to play Pickett. He
indicated that he’s conferring with his
attorneys regarding a suit against the
Chattanooga auditorium officials for
their allegations that the riot could
have been averted if Pickett hadn’t
left.

Gershman Exits
Publicity Firm

NEW YORK—Mike Gershman will
leave the Gershman, Gibson & Strom-
berg publicity firm July 1st to enter
the fields of personal management,
record production and music publish-
ing.

His first project is Looking Glass,
a four-man New Jersey rock group.

Gershman will be headquartered on
12 acres of land in Woodstock, N.Y.,
which will house a 4-track recording
studio and provide living space for
his management clients. He will also
maintain a New York office at 509
Madison Avenue.

Prior to starting his own PR firm,
Gershman worked for publicists Dor-
thy Ross and Connie De Nave and
started the pop music department of
Rogers, Cowan & Brenner in August,
1967. Gershman & Swaney began in
January, 1969, and Bob Gibson joined
the firm in September, 1969.
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Fantasy Takes Over Prestige i
|

BERKELEY — Fantasy Records has
acquired the U.S. and Canadian rights
to the entire Prestige catalog under
sub-license from Regency Record
Company Ltd., a British Common-
wealth firm which has recently pur-
chased the label.

Fantasy will take over production,

packaging and distribution of Pres- |

tige in the U.S. and Canada on June

“The Prestige label is one of the
most honored and historic independ-
ent labels in record business history

and will, of course, alwayvs retain its |

| separate identity,” Zaentz said.

Bob Porter, chief producer for Pres-
tige, and Herb Holland, promotion
chief for the iabel, met with Fantasy
execs in Berkeley to lay out the new

pAAN

A survey of key radio stations in all important markets throughout the country to determine
by percentage of those reporting which relezses are being added to station play lists this
week for the first time and aiso the degree of concentration combining previous reports.
Fercentage figures on left indicate how mzny of the stationz reporting this week have
added the following titles to their play list for the first time. Fercentage figures on right
| include total from left plus the percentage titie received in prior week or weeks.

g < operation.
hacso e (10 S Zayer)tz, preslihs | Under discussion were new sessions % OF TOTAL % OF
o, Dby youldge ot einstoche PTES” | with Prestige’s roster of active artists STATIONS | STATIONS
ident and founder of the 21 year old o e A ADDINE L OIHAVE
: which include Charles Earland, Gene
Prestige Records. TITLES TO AODED
“No changes in distribution are con Ammons,s Rty Bgyentolicon) Soen- FROCS THTLESATO
. i B ks, Dext ~don, - SCHED. PROG.
templated,” Zaentz said in making the Es; i\)’[ee}soparl‘goso a‘f: e§0§030225 HI%L;TS THIS WEEK |  SCHED.
announcement. “We will retain the | Muhammad. o 0 ’ TITLE ARTIST LABEL To DATE
same distributors who have worked | ~ . . -
with Prestige in the past. With Bob reg?ssﬁggltflfgnarih2“5?:%&:'333155
r\‘igstln(s)}ocg]ear%’dre\;tlit;e tgteafpeli%c?iditr})lg is being projected for the fall, many 1. Mr. Big Stuff—Jean Knight—Stax 489% 60%
. ? N of them on a “twofer” basis (i.e. two
Bob Porter and Herl} Holland we hope LPs for the price of one) with heavy ‘
et o the o e v | emphasis on classic jazz names such | 2. Wild Horses—Rolling Stones—Rolling Stones | 419 | 419
giﬂ-eai%re Wilogdhutcgo the line and diver- as John Coltrane and Miles Davis and ’ g g © - /0
y P . Thelonius Monk.
Ben Pollack Dies Lanantasy's creative iirector =°%Y | 3. How Can You Mend A Broken Heart—Bee Gees| 37% | 70%
CALIFORNIA—Ben Pollack, f?rmer survey the entire Prestige catalog —Atco
Eg’ndleadi]: kr}‘ofw?hdurlr%g th? 30”5 and | and fo make plans for reissues, re-
s as the “father of swing,” was kaging and leases.
found dead by hanging in his Cali- paﬁrnadgl: tham :vswor:r(;1i§: all sales | 4. | Don’'t Wanna Lose You—Gladys Knight & Pips | 359 619
fornia home. Pollack was 67. and m%rchae;ldr}@ing pﬁétivities will be ) Soul ¢ y £ P 0 0
Pollack, who was a drummer, was 5 y & =
partially responsible for the rise of coordinated from Berkeley ffmd all cre-
such other musicians as Glenn Miller atl\};e rgcorgmg act1v1‘t{1esl\\\ ill continue
g y ! | to be based in New York. . A
penny Goodman, Harry James, Bud | Ty ™ jeal with Regency Record | - Watching The River Flow—Bob Dylan— 33% | 33%
In 1936, after realizing that the pub- | company includes all the various Columbia
lic was becoming infoiested in pthe lt%bels vzhwh}}Pres}t;g* ?as orl)ﬁrateqllm
sound of the big band, Pollack formed e past such as New Jazz, Bluesville,
a new group which inc]u.ded Harry Svymg'swlle, Moodsville, Folk Lore, 6. Rings_Cymarron_Entrance 30% 59%
James, Shorty Sherock, Irving Fazola, {FIShl’ ﬁc:ilr East,11 Truteh Soulr;lq h{md
Dave Matthews, and Freddy Slack. ively s as well as the publishing
The members of his band soon left | company, Prestige Music, Inc. . o
him, and after trying once more, Pol- Prestige’s current roster includes 7. Rainy Jane—Davy Jones—Bell 28% 80%
lack left the music business in the | the two particularly successful artists,
50’s to open a restaurant on the Sun- | Gene Ammons and Charles Earland.
set Strllz in Holliwood. Ammons has been undergoing a re- 8. Signs—5 Man Electrical Band—Lionel 269, 949,
N 3 surgence of interest in recent years
At'antlc Artlsts C'ose with z}a.)growinéz regutation anlxvohr&g sc(aiul |
. - jazz, blues and underground FM audi-
Final Fillmore Shows poces }Ez;)rlland was recently re-signed | 9., Summer Sand—Dawn—Bell 259% | 929,
NEW YORK—Two of Atlantic’s acts, | to the label. ’
The Allman Brothers and The J. Geils —
i rf i : H =
B v e ecens The e | Daybreak Signs Basie | 10. Love Means—Sounds Of Sunshine—Ranwood | 23% | 36%
nights for the Fillmore in New York IE)IO%LSEW%OD—.Courét B:E.}sllebang hlﬁ }
are June 25, 26 & 27, and the Allman’s rchestra nave signed with Dayorea
and Geils bands are the last featured | Records, with first recording sessions | 17 = Mighty Clouds Of Joy—B. J. Thomas—Scepter | 22% | 229
performers at the already legendary | scheduled for July 5 and 6. . ghty y—is. J. p A A
theater. The 25th and 26th are regular Basie now joins a select group of
nights; Sunday night, the last con- | name artists already inked by label . .
cell't, is by Fillmore East Invitation II:IT?XY Bﬁrggl inclﬂldinsir3 Bing %rosdby, 12. Change Partners—Stephen Stills—Atlantic 219% 47%
only. elson Riddle, Les Brown, Gordon |
Thelellman BrothershBarlld hzi]s }? | Jenkins, Frank Sinatra, Jr. etc.
new album coming out shortly, whic ; i ey i 1 .
is called “The Allman Brothers Band Burke will meet with Basie in Las | 13 Never Ending Song Of Love—Delaney & Bonnie | 20% | 799,
. : - Vegas the latter part of this month to
Live At The Filmore East”. review all material being considered —Atco
for the initial album release and also,
to discuss a new approach Burke has
in mind for Basie concerning his pres- . o P
entation on records. 14. ghe_Last Time 1 Saw Her—Glen Campbell—| 19% 19%
The agreement was concluded with apitol
Willard Alexander, Basie’s personal
manager.
15. Take Me Home Country Road—John Denver— | 179% 63%
Silver Dollar RCA
Thru Jamie/Guyden
PHILADELPHIA—Silver Dollar Rec- . D le Barrel—Dave & Ansil Collins—Big Tr 169 0
ords will be distributed nationally as 16 ouble Barre ave & il Collins—Big Tree % 70%
of June 4, under the Jamie/Guyden
logo, announces Larry Cohen, national
sales and promotion director of Jamie/ | 17. He's Gonna Step On You—Joe Kongus— 15% 159,
Guyden Distribution Corp. Distribu- Elektra
tion will be handled by all Jamie dis-
tributors including those distributors
who formally had Silver Dollar Rec- .
ords as an indie line. The initial Silver | 18. Resurrection Shuffle—Ashton, Gardner & Dyke | 139, 139,
Dollar release #?%er ;he deaé is “é\llan’t —Capitol
e It Good Enough” by the Nu-Sound Ex-
ON DISPLAY: RCA Records’ crea- | press, Ltd. It will be reserviced to all
tive servi d t t has designed | Jamie distributors in conjunction with . . .
alvt?ullel;’)llcoers coeupnatl;epginspla;;r foer'S I%IIi]ke a complete national mailing. | 19. America—Simon & Garfunkel—Columbia 119, 239%
Nesmith and the First National Band. The Devotions, a female vocal group
The display folds up to pack in a rec- | from New York, formerly under con- |
ord shipping carton, yet when set up, | tract to Colossus Records, will also be | 20, Talking In Your Sleep—Gordon Lightfoot— | 109, | 109
it stands two feet high. Highlighting | .y jusive Silver Dollar artists . g (] (]
ith’ st alb “Nevada |-~ - o i [ Warner Bros.
Nesmith’s newest album, “Ne ~ Negotiat finalized by Paul
Fighter” the display also stresses the | ‘-N€gotialions were nna y |
artist’s two previous RCA releases KfYS"—" algd ;I‘%"I‘ Vetg"ll‘”ce pgegdenltg ,
“Loose  Salute” and “Magnetic | of A & R of Silver Dollar, and Haro ; o oy
South”, all of which make up Nes- | B. Lipsius, president of Jamie/Guyden 21. g'hnigﬁ T'Ellikﬂzy I've Always Heard It—Carly 9% 9%

mith’s trilogy.
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lape news report

Criteria Starts Qtr.-Million Dollar
Expansion Based On Tele-Tape Future

MIAMI—Criteria Recording Studios
have begun construction of a $250,000
addition to double its present size and
increase parking facilities at the
Miami location. According to Mack
Emerman, Criteria president, the de-
cision to expand was based “not mere-
ly on the growing activity on the
Miami recording scene, but looking
forward to the future with the
emergence of video cartridges for
home and business use.”

The wing being built as an ex-
tension of the quarters will house
new executive offices and a new studio
and control room facility.

At the 1755 N.E. 149th Street lo-
cation, Criteria’s current building also
houses the Bel Air Interests motion
picture production company which is
to co-participate in offering visual as
well as audial services.

Emerman explained that he “feels
very strongly that audio-visual cass-
ette will make a tremendous impact

on the home entertainment scene.
This market is beginning to gain
ground already and the emergence
of cassettes as an entertainment unit
is right around the corner. With both
Criteria and Bel Air, we can offer
record producers all the elements of
production for the a-v market under
the same roof.”

Criteria presently has two studios
equipped with 16-track consoles.
Studio A accommodates up to 100
musicians; and Studio B is currently
under lease on an annual basis to
Atlantic Records. The projected Studio
C will include full 16-track controls
with the latest tape and associated
equipment being designed by Jeep
Harned, president of MCI in Ft.
Lauderdale.

The new control room and studios
are being equipped with quadrafonic
sound as well. Completion date is set
as September 1 of this year.

Hershfield Heads GRT Tape’s
Sales; Realighs Nat'l Force

SUNNYVALE, CALIF —Herb Hersh-
field has been appointed national sales
manager for the music tapes division
of GRT. The veteran executive will
be reporting directly to division mar-

Mizaur Distrib Mgr
In Motorola Ed/Tr

CHICAGO—Don Mizaur has become
manager of distribution planning for
Motorola Systems Inc., the market-
ing organization for Motorola EVR

players.
Jack Harris, general marketing
manager, said Mizaur will plan

broadening of the distribution base
for EVR (including both the Tele-
player unit and programming in
cassettes). His work will involve ex-
amination and evaluation of possible
methods for distribution of these
products to industrial, institutional,
government, and business markets.
Mizaur has been midwest district
sales manager for the same Motorola

group.
>

/

the

TDK
guide

to
cassettes

&

TDK GUIDE—An illustrated, infor-
mation booklet for owners of cassette
recorders, “The TDK Guide to Cass-
ettes,” has been published by TDK
Electronics. Compiled by TDK mar-
keting manager George Saddler, the
guide is being made available at no
charge. Booklet includes such topics
as: advantages of cassette recording,
choice of tape quality and running
time for applications, what to look
for when buying cassettes, how to
judge quality, care of cassettes and
recorders, choice of microphones, re-
pair of cassettes in the event of ac-
cidents, indexing the cassette library
and storage. “The TDK Guide to
Cassettes” may be obtained on re-
quest at authorized TDK dealers or
by writing Saddler at TDK.

14

keting president White Sonner.

Hershfield’s first move in the new
position was a realignment of the
music tape division’s sales organiza-
tion. The changes include naming
Chuck Scherzer to the new post of
national account manager and the
promotion of Ron Steele to eastern
regional manager and Fred Furfey as
New England rep in Steele’s place.

Scherzer’s appointment becomes ef-
fective July 4. at which time he will
be based in Sunnyvale and working
with regional and district managers
in establishing and coordinating na-
tional programs. As national account
manager, Scherzer will be resnonsible
for seeing that these national plans
are executed at the local level for all
maior accounts.

Replacing Scherzer as eastern re-
gional manager, Steele will locate in
metropolitan New York. And Furfey,
formerly a sales staff worker, will
both take over Steele’s vacancy and
serve as national trouble shooter for
the tapve sales force. In this capacity
he will report directly to Hershfield.

Cerro Controls STCA

NEW YORK—Cerro Corp. has com-
pleted its purchase of a 60% bene-
ficial interest in Stereo Tape Club of
America following a successful tender
offer for STC commong stock and
options. C. Gordon Murphy, Cerro’s
president, has announced that as a
result of the transaction, Cerro also
obained control of 80% of the voting
shares of STC.

This acquisition is the second step
by the nonferrous metals company in
establishing a base in U.S. consumer
products business. Last September
Cerro added Leadership Housing Sys-
tems, Inc. as a subsidiary full range
residential construction company. At
that time, Murphy said Cerro had
embarked on a program of geographic
expansion and diversification of its
product line.

Cerro paid to stock and option
holders of STC approximately $3.2
million for 280,650 common shares of
the total 464,250 shares outstanding,
and for options to purchase 118,500
STC shares.

In addition, STC has issued to
Cerro 500,000 shares of a new voting
preferred stock and a $3 million con-
vertible promissory note, for a total
of $3.5 million.

Management of STC will continue
in present positions.

AR
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Moffat Chain Plans 5th Canadian Awards

WINNIPEG — Moffat Broadcasting
has announced its fifth annual Ca-
nadian Talent Awards for outstand-
ing Canadian records of the past year.
Records nominated by Canada’s rec-
ord companies will be played on the
five Moffat Broadcasting stations,
with listeners determining the win-
ners. A $500 award will again be
presented to the top vote-getter.

Entry date for the awards is July
15. Date and city of the presentations
will be announced soon.

For the first time this year, four
trophies will go to Canadian record
producers, with the remaining twelve
being evenly divided among artists,
composers and record companies.

Kane TV Special
On Jeff Barry

HOUSTON — Songwriter/producer
Jeff Barry is the subject of an entire
segment of a Larry Kane special to be
aired next month. Barry will review
his ten year career from his first hit,
“Tell Laura I Love Her,” through
his recordings with the Ronettes,
Monkees, Neil Diamond and others.
The Kane show is syndicated by Bing
Crosby Productions and seen weekly
over 100 stations in the U.S. and in
several foreign countries.

Mother Earth On WPLJ

NEW YORK — Mother Earth, the
Nashville-based group featuring Tracy
Nelson, will give a concert to be
aired live over WPLJ in New York
on June 23rd. The group is currently
touring the country with the Doobie
Brothers as part of the Mother/
Brothers Show sponsored by Warner/
Revprise.

Mother Earth’s debut album on Re-
prise is entitled “Bring Me Home,” a
single from which has just been re-
leased called “Temntation Took Con-
trol of Me and I Fell.”

Two Stations To PSA

SAN DIEGO—The FCC has approved
transfer and sale of KBBI-Los An-
geles and KBBW-San Diego, from
Biola College, La Mirada, to PSA
Broadeasting. Former becomes KPSA
with studios and offices in Hollywood;
latter will be KPSE, with HQ in San
Diego.

|

Also, beginning this year, a record
will be eligible for entry if it meets
two of the four criteria for Canadian
content set by the C.R.T.C., and if
it achieved sales of no less than 1500
units in the four western provinces
served by Moffat stations. An indi-
vidual may win a trophy only if he
is a Canadian citizen or a permanent
resident of Canada.

The five Moffat stations are CKLG-
Vancouver; CHED-Edmonton; CKXL-
Calgary; CHAB-Moose Jaw and
CKY-Winnipeg.

i !’ ' : -
GETTING A BUZZ ON—WNEW-
FM’s Allison Steele, right, was the
emcee for a recent Central Park con-
cert which featured Kama Sutra artist
Buzzy Linhart. Joining them for the
photographer was Carly Simon, who
recorded “The Love’s Still Growing,”
a song written by Linhart, on her
debut Elektra album.

STATION BREAKS:

John Patton, previously with
WKRC-Cincinnati, appointed program
director of WASH (Washington, D.C.)
. . . J. J. Jeffries moves over from
WFIL-Philadelphia, to take over the
evening show at WLS-Chicago.

John Gordon has joined the WLWD-
Dayton staff of announcers He for-
merly served as p.d. and announcer at
WLYK-Cincinnati . Dave Arm-
strong promoted to post of operations
mgr. of WKSN-AM & FM in James-
town, N.Y. ... Art Roberts is newest
addition to WCFL-Chicago, as host
of morning drive program. He comes
there from KNBR-San Francisco.

TOM AND TERRY—Reprise’s The First Edition will soon debut in their own

tv variety series, “Rolling On The River.” Initial segments were completed
last week in Toronto. Above, Terry Williams of the group, exchanges a few
words with Tom Smothers, who guested on a show. The variety show series
will debut as a thirty minute syndication outing in the U. S. on September 15.
It will air as a full-hour stanza in Canada on the CTV network.
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New Additions To Radio Playlisis — Secondary Markets

A broad view of the titles many of radio’s key Top 40 stations added to their ““Playlists” last week.

WLOF—Orlando

Where Evil Grows—Poppy Family—London
Never Ending—Delany & Bonnie—Atco

Where Would | Be—Edgar Winters—Epic

Love Means—Sounds Of Sunshine—Ranwood
Double Barrell—Dave & Ansil Collins—Big Tree
Never Can Say—Isaac Hayes—Enterprise
Pic: Indian Summer—Audience—RCA

WLAV—Grand Rapids

How Can You—BeeGees—Atco
Rainy Jane—Davey Jones—Bell
Driveway—100 Proof—Hot Wax

WGLI—Babylon

Pic: Love Me—Rascals—Columbia

! know—Chee Chee & Peppy—Buddah
Draggin—Tommy James—Roulette

Albert Flasher—Guess Who—RCA

Like An Open Door—Fuzz—Calla

Mr. Big Stuff—Jean Knight—Stax

Moon Shadow—Cat Stevens—A&M

Never Can Say—Isaac Hayes—Enterprise
LPS: Right On—Maxine Weldon—Mainstream
Times That Try A Mans Soul—Kyle—Paramount

WSGN—Birmingham

You've Got—James Taylor—Warner Bros.
Never Ending Song—Delany & Bonnie—Atco
Don't Knock—Wilson Pickett—Atlantic
America—Simon & Garfunkel—Columbia
Signs—5 Man Elec Band—Lionel

Albert Flasher—Guess Who—RCA

Summer Sand—Dawn—Bell

Funky Nassau—Beginning of the End—Alston
Mr. Big Stuff—Jean Knight—Stax
Rings—Cymarron—Entrance

How Can You—BeeGees—Atco

WLEE—Richmond

How Can You—BeeGees—Atco

Summer Symph—Jack Gold Sound—Columbia
Love Me—Rascals—Columbia

WIET—Erie

America—Simon & Garfunkel—Columbia

Wild Horses—Rolling Stones—Rolling Stones
Rainy Jane—Davey Jones—Bell

Changing Times—4 Tops—Motown

High Time—Joe Cocker—A&M

Don't Say—Beverly Bremers—Scepter

Och Poo—lke & Tina Turner—U.A.

Change Partners—Stephen Stills—Atlantic
Pic: Summer Sand—Dawn—ABell

KIOA—Des Moines

Rainy Jane—Davey Jones—Bell

She's Not Just—8th Day—Invictus

Love Means—Sounds Of Sunshine—Ranwood

WTRY—AIb, Sch. Troy

If Not For You—Olivia Newton John—Uni

God Save Our Country—Gentrys—Sun

Changing Times—4 Tops—Motown

Talking In Your Sleep—Gordon Lightfoot—
Reprise

WPOP—Hartford

Mighty Clouds Of Joy—B. J. Thomas—Scepter

Watching The River Flow—Bob Dylan—
Columbia

How Can You—BeeGees—Atco

Bring The Boys—Freda Payne—Invictus

Albert Flasher—Guess Who—RCA

If Not For You—0livia Newton John—Uni

You Gotta Have—Supremes & 4 Tops—Motown

Mr. Big Stuff—Jean Knight—Stax

Summer Sand—Dawn—Bell

WKWK—Wheeling

Sweet Ginger Bread—Mike Curb—MGM

Magic—Lobo—Big Tree

You're The Reason Why—Ebonys—Phila Int’l

Someday Somewhere—Center Stage—RCA

How About Me—Nino Tempo & April Stevens
—MGM

Take Me Home—John Denver—RCA

Do You Know—P-Nut Gallery—Buddah

Love Made A Fool—Cochise—U.A.

WCOL—Columbus

How Can You—BeeGees—Atco

MeHing Pot—Bocoker T—Stax

Wild Horses—Rolling Stones—Rolling Stones
Summer Sand—Dawn—aBell

Mr. Big Stuff—Jean Knight—Stax

WHLO—Akron

Double Barrell—Dave & Ansil Collins—Big Tree

How Can You—Bee Gees—Atco

Love You Lady Dawn—Bells—Polydor

That's The Way—Carly Simon—Elektra

Never Ending—Delany & Bonnie—Atco

Can't Find The Time—Rose Colored Glass
—Bang ’

Never Ending—Delany & Bonnie—Atco

Pic: Little Girl Is Smiling—Steve Alaimo—
Entrance

Pic: LP: Every Picture Paints A Story—Rod
Stewart—Mercury

WPRQ—Providence

Rainy Jane—Davey Jones—Bell

Signs—5 Man Elec Band—Lionel

Wild Horses—Rolling Stones—Rolling Stones

He's Gonna Step On You—lJohn Kongus—
Elektra

Love Means—Sounds Of Sunshine—Ranwood

Never Ending—Delany & Bonnie—Ranwood

LPS: Ram—Paul McCartney—Apple

Sticky Fingers—Rolling Stones—Rolling Stones

Tapestry—Carole King—Ode

KLEO—Wichita
Double Barrell—Dave & Ansil Collins—Big Tree
Rings—Cymarron—Entrance

WING—Dayton

Sooner Or Later—Grass Roots—Dunhill

You Gotta Have—Supremes & 4 Tops—Motown

Rainy Jane—Davey Jones—Bell

Signs—5 Man Elec Band—Lionel

What You See—Stoney & Meat Loaf—Rare
Earth

Rings—Cymarron—Entrance

Walk Away—James Gang—ABC

Pic: Never Ending—Delany & Bonnie—Atco

WBBQ—Augusta

Pooh Corner—Nitty Gritty—U.A.

Mighty Clouds Of Jey—B. J. Thomas—Scepter
Indian Summar—Audience—RCA

Poor—B.B. King—ABC

WIRL—Peoria

That's The Way—Carly Simon—Elekira

Wild Horses—Rolling Stones—Rolling Stones
Change Partrers—Stephen Stills—Atlantic
She Didn't Do Magic—lobo—Big Tree
Beginning—Chicagc—Columbia

WDRC—Hartford

Talking In Your Sleep—Gordon Lightfoot—
Reprise

Wild Horses—Rolling Stones—Rolling Stones

You Gotta Have—Supremes & 4 Tops—Motown

Mr. Big Stuff—Jean Knight—Stax

Magic—Lobo—RBig Tree

Let 1t Shine—Home—Columbia

Carney Debut LP
Set By Mercury

CHICAGO—Mercury Records has re-
leased an album introducing eighteen-
year-old Paul Carney, following the
signing of an independert production
deal with Stanley Kahan and Billy
Arnell.

Carney began singing and playing
piano with his father, and is now
writing songs as well as performing.
Several of his compositions appear
in his debut album

In addition to his vocal chores,
Carney has formed a five-piece group
which is presently in rehearsal for
engagements being set by ATI Agen-
ey.

The Mercury LP, called “Thresh-
hold,” offers a wvariety of instrumen-
tation baeking Carney, from small
group to large orchestra augmented
Dy strings.

Tommy

Overstreet

Top 10 Country Single

“Gwen...Congratulations”

Crossing Over Pop.
Key Top 40 Stations In These
“Grassroots America’Markets
Can’t Be Wrong!

Loussville, Ky.
Jacksonville, Fla.

San Antonio, Tex.
Nashville, Tenn.
Akron, Ohio

Peoria, l11.

San Bernardino, Calif.
Orlando, Fla.
Athens, Ga.

El Paso, Tex.
Oklahoma City, Okla.
Spartanburg, S.C.

Coming...
Tommy Overstreet’s 1st Album
Featuring “Gwen.. .Congratulations”

DLP—17375

Direction & Management

Ricct Mareno
805 16th Ave. South
Nashville, Tenn. 37203
(615) 254-1129
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Here Come the Fuzz!

with a stone smash followup to their

'l Love You For All Seasons”

(20 weeks on the charts)

“LikeAnOpenDoor”

A Carr-Cee Production/Produced by Joe Tate
CALLA RECORDS #177°

Thek

Billboard

Sp¢tlight Singles

FUZZ—LIKE AN OPEN DODR (2:27)

{Prod. Joe Tate) (Writer: Young) (Ferncli*f/JAMF. BMI)—Group’s ‘‘I Lova
You for All Seasons’’ took them high on the Ho! 100 and Top 10 on the
Soul chart, Potent blues ballad follows wp offers all that potential and
more.

cashbox

Picks of the Week

THE FUZZ (Calla 177)
Like an Open Door (2:27) (Ferncliff/JAMF, BMI—Young)

ArriAng w‘th a marshmallow soul sound, the Fuzz scored with “Love You for
A1l Seasons.”” Now, the crew stirs another caramel ballad into an exciting foltow-
up. Lovely vocals and a tasty bit of material give the act their second chart-

breaker.

THE FUZZ, “LIXE AN OPEN DOOR" (Fernchiff
JAMF, BM!}. Follow-up to thew I

§~. PICKS OF THE WEEK

Love You for All Seasons™ top 10

oy . . breakthrough can't help but repeat
“ Distributed by: Mellow, soft soul sound that's so

pretty it always appeals pop like

ROULETTE EZ?J%’ 1%??;?231:1?3) the Miracles

N |ROULETTE RECORDS

MAT SOURD
17 West 60th St., N.Y.C.




Additions To Radio Playlists — Primary Markets

A broad view of the titles many of radio's key Top 40 stations added to their ‘‘Playlists” last week.

CKLW—Detroit

Whatcha See—Dramatics—Volt

Smiling Faces Sometimes—Undisputed Truth
—Gordy

Double Barrell—Dave & Ansil Collins—Big Tree

Draggin—Tommy James—Roulette

How Can You—BeeGees—Atco

Caught In A Dream—Alice Cooper—Warner
Bros.

WIXY—Cleveland

| Don't Wanna—Gladys Knight—Soul

You've Got—James Taylor—Warner Bros.

Watching The River Flow—Bob Dylan—
Columbia

Stop Look Listen—Stylistics—Avco Embassy

Mr. Big Stuff—Jean Knight—Stax

WSAI—Cincinnati

You Got A Friend—Roberta Flack—Donnie
Hathaway—Atlantic

Summer Sand—Dawn—Bell

WKBW—Buffalo

Never Can Say—Isaac Hayes—Enterprise

Wild Horses—Rolling Stones—Rolling Stones

She's Not Just—8th Day—Invictus

How Can You—BeeGees—Atco

LP: Puppet Man/Resurrection
Jones—Parrot

Shuffle/Tom

WQAM—Miami

Signs—5 Man Elec Band—Lione!

She's Not Just—8th Day—Invictus

Draggin—Tommy James—Roulette

Mr. Big Stuff—Jean Knight—Stax

Take Me Home—John Denver—RCA

Rainy Day Feeling—Fortunes—Capitol

Pic: Resurrection Shufflle/Puppet Man—Tom
Jones—Parrot

WTIX—New Orleans

One Way Ticket—Tyrone Davis—Dakar

Don't Pull—Hamilton, Joe Frank & Reynolds
—Dunhill

Get It On—Chase—Epic

WABC—New York

| Know—Chee Chee & Peppy—Buddah
She's Not Just—38th Day—Invictus

Never Can Say—lsaac Hayes—Enterprise
That's The Way—Carly Simon—Elektra

LP: | Feel The Earth Move—Carole King—Ode |

WLS—Chicago

Albert Flasher—Guess Who—RCA

Rainy Jane—Davey Jones—Bell

Funky Nassau—Beginning of the End—Alston

Mr. Big Stuff—Jean Knight—Stax

Love Means—Sounds Of Sunshine—Ranwood

He's Gonna Step On You—John Kongus—
Elektra

WFIL—Philadelphia

Double Lovin—Osmonds—MGM

Don’t Knock—Wilson Pickett—Atlantic

How Can You—BeeGees—Atco

Wild Horses—Rolling Stones—Rolling Stones

She's Not Just—8th Day—Invictus

Watching The River Flow—Bob Dylan—
Columbia

Moon Shadow—Cat Stevens—A&M

WMEX—Boston

Change Partners—Stephen Stills—Atlantic

Magic—Lobo—Big Tree

How Can You—Bee Gees—Atco

| Don’t Wanna—~Gladys Knight—Soul

Wgtching The River Flow—Bob Dylan—
Columbia

WMPS—Memphis

Wild Horses—Rolling Stones—Rolling Stones
Bring The Boys—Freda Payne—Invictus
Change Partners—Stephen Stills—Atlantic
Changing Times—4 Tops—Motown

| Mr. Big Stuff—Jean Knight—Stax

" H

WDGY—Minneapolis

Draggin—Tommy James—Roulette

Love Means—Sounds Of Sunshine—Ranwood

You Gotta Have—Supremes & 4 Tops—Motown

He's Gonna Step On You Again—John Kongus
Elektra

| Don't Wanna—~Gladys Knight—Soul

WEAM—Washington, D.C.
Wild Horses—Rolling Stones—Rolling Stones
Aw Can You—BeeGees—Atco

THE BIG THREE
1. Mr. Big Stuff—Jean Knight—Stax

2.
3.

Wild Horses—Rolling Stones—Rolling Stones
How Can You Mend A Broken Heart—Bee Gees—Atco

WMAK—Nashville

Never Can Say—Isaac Hayes—Enterprise
How Can You—BeeGees—Atco

Summer Sand—Dawn—Bell

Everybody Got To Clap—Lulu—Atco
Rings—Cymarron—Entrance

Our book has the complete chart
history of every record in Billboard’s
“HOT 100" for the last 15 years.
it’s all here!

For each record, the week-by-week
chart positions are shown by a
graph such as the one in this Ad.
A graph is the only way to obtain
a “‘picture” of each record’s position
in the ratings. This presentation has
never before been done; it is avail-
able only in our book, The Miles
Chart Display.

Nearly 10,000 neat, individual
graphs arranged by record title *
200 additional graphs that compare
(by overlay) the versions as recorded
by different artist * a 100 page
cross-index of the 2300 artist and
their songs from the *“HOT 100" * a
list of the number one singles for
each week of the last 15 years *
nearly 1300 pages * hard cover *
many other important features.

CONVEX INDUSTRIES
4720 CHEYENNE
BOULDER, COLO. 80303

Please send me o copy of The Miles Chart Display

Price: $75 plus $3 postage and handling

{0 Check or monsy order enclosed {payable to Convex Industries)

Acct. # ... .
{J Master Charge

Signature ..
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WOKY—Milwaukee

| How Can You—BeeGees—Atco
| Change Partners—Stephen Stills—Atlantic

Last Time | Saw Her—Gien Campbell—Capitol

If You Think | Love You Now—Vic Dana
~—Columbia

I'm So Lonely—Bobby Jones—

I'm A Believer—Neil Diamond—Bang

KXOK—St. Louis

| Don’t Wanna—Gladys Knight—Soul
You've Got—James Taylor—Warner Bros.
That's The Way—Carly Simon—E!ektra
Sooner Or Later—Grass Roots—Dunhill
Cool Aid—Paul Humphrey—Lizard

KILT—Houston

Pic: Indian Summer—Audience—RCA

How Can You—BeeGees—Atco

Mighty Clouds Of Joy—B.J. Thomas—Scepter
Mr. Big Stuff—Jean Knight—Stax

Last Time | Saw Her—Glen Campbell—Capito!
Wild Horses—Rolling Stones—Rolling Stones

WHB—Kansas City

Do You Know—P-Nut Gallery—Buddah

Draggin—Tommy James—Roulette

High Time—Joe Cocker—A&M

She's Not Just—8th Day—Invictus

Can't Find The Time—Rose Colored Glass—
Bang

Last Time | Saw Her—Glen Campbell—Capito!

WCAO—Baltimore

Pic: Mighty Clouds Of Joy—B.). Thomas—
Scepter

Spinning Around—Main Ingredient—RCA

Love You Lady Dawn—Bells—Polydor

Watching The River Flow—Bob Dylan—
Columbia

Do You Know—P-Nut Gallery—Buddah

Never Ending—Delany & Bonnie—Atco

Wholesale Love—Buddy Miles—Mercury

WKNR—Detroit

Smiling Faces Sometimes—Undisputed Truth
—~Gordy

Wear This Ring—Detroit Emeralds—Westbound

Summer Sand—Dawn—Bell

Mr. Big Stuff—Jean Knight—Stax

LP: Close Your Eyes—James Taylor—Warner
Bros.

WAPE—Jacksonville
Mr. Big Stuff—Jean Knight—Stax

WiBG—Philadelphia

Moon Shadow—Cat Stevens—A&M

Watching The River Flow—Boy Dylan—
Columbia

Wild Horses—Rolling Stones—Rolling Stones

How Can You—BeeGees—Atco

Jack In The Box—Clodagh Rodgers—RCA

America—Simon & Garfunkel—Columbia

Stop Look Listen—3Stylistics—Enterprise

Draggin—Tommy James—Roulette

Mr. Big Stuff—Jean Knight—Stax

KQV—Pittsburgh

Resurrection Shuffle—Ashton Gardner Dyke—
Capitol

How Can You Mend—BeeGees—Atco

Maggie—Redbone—Epic

| Like To Do It—Pecple’'s Choice—Phil La
Of Soul

Over And Over—Delfonics—Philly Groove

WRKO—Boston

Watching The River Flow—Bob Dylan—
Columbia

That's The Way—Carly Simon—Elektra

How Can You—BeeGees—Atco

| Change Partners—Stephen Stills—Atlantic

LPS: Walk Away—James Gang—ABC
Sway—Rolling Stones—Rolling Stones
Hymn 43—Jethro Tull—Reprise
Alcatraz—Leon Russell—Shelter
Chicago—Graham Nash—Atlantic
Feeling Alright—Grand Funk—Capitol
Reap What 1I've Sowed—Climax Blues Band
—Sire

KHJ—Hollywood

Rings—Cymarron—Entrance

Signs—5 Man Elec Band—Lionel

That's The Way—Carly Simon—Elektra

Watching The River Flow—Bob Dylan—
Columbia

KYA—San Francisco
Rings—Cymarron—Entrance

She's Not Just—8th Day—Roulette
I’'m The Only One—Lobho—Big Tree
Nobody—Dooby Bros—

KGB—San Diego
Draggin—Tommy James—Roulette
Meet You—Partridge Family—Bell
Pooh Corner—Nitty Gritty—U.A.

KFRC—San Francisco

Take Me Home—John Denver—RCA
Sooner Or Later—Grass Roots—Dunhill
Mr. Big Stuff—Jean Knight—Stax

KYNO—Fresno

Signs—5 Man Elec Band—Lionel

Watching The River Flow—Bob Dylan—
Columbia

Resurrection Shuffle—Ashton Gardner Dyke
—~Capitol

| Don't Wanna—Gladys Knight—Soul

LP: You've Got—James Taylor—Warner Bros.

Found A Child—Ballin’ Jack—Columbia

Wild Horses—Rolling Stones—Rolling Stones

I'm Losing You—Rod Stewart—Mercury

KJR—Seattle

Resurrection Shuffle—Ashton Gardner Dyke—
Capitol

Summer Sand—Dawn—Bell

Ajax Liquor—Hudson Landry—Dore

Near You—Boz Scaggs—Columbia

Never Can Say—Isaac Hayes—Enterprise

WAYS—Charlotte

Rainy Day Feeling—Fortunes—Capitol

| Don't Wanna—Gladys Knight—Sout

Love The One—Isley Bros—Buddah

Deep Enough—Ocean—Kama Sutra

Poor Little Pearl—Billy Joe Royal—Columbia
Clouds Ot Joy—B.). Thomas—Scepter

KLIF—Dallas

Talking In Your Sleep—Gordon Lightfoot—
Reprise

Take Me Home—IJohn Denver—RCA

Summer Sand—Dawn—Bell

Love Means—Sounds Of Sunshine—Ranwood

Rings—Cymarron—Entrance

I'm The Only One—Lobo—Big Tree

Polydor Readies
Hedge & Donna LP

NEW YORK—Polydor has announced
the immediate shipment of “Revolu-
tion,” the new album by Hedge &
Donna. The album is the first release
of their new affiliation with Polydor
Apart from a change of labels, the
album heralds a new direction for the
husband and wife duo.

Previously, Hedge & Donna has re-
leased four albums, each of which
sold twice as many copies as the pre-
ceding one,.

The release of the new album, co-
incides with their opening at the Trou-
bador in L.A., where they were first
discovered. Presently, they are work-
ing on a tour that will include New
York’s Bitter Iind later this summer,
Paul’s Mall in Boston early in July,
a fortnight in Chicago and a San
Diego concert with The Byrds on 25

| June.
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MOVE OVER MR.SHUBERT!
McTELL'’S UNFINISHED HAS ARRIVED...

STREETS OF LONDON"

PAA-0096

( Gus Dudgeon, who is producing
Ralph McTell’s first album for Para-
mount, arrived in New York with
finished tapes, he only had one cut
with him. But it’s so great and we'’re
so excited about having Ralph on
Paramount that we told Gus we can’t
& wait. So here it is...

He started his career as a busker,
singing in the streets of London,
Paris, across Europe all the way to
Istanbul. Later a folksinger, paying
dues on the circuit of tiny, obscure
| clubs and coffeehouses in remote

little English towns.
( At the Isle of Wight last summer,
| Ralph McTell played to some 400,
000 people, and made his set as inti-
mate for them as one of his club
l concerts., He still plays the small

clubs, and probably always will, even
though he has become a major con-
cert attraction.

Regardless of what lies ahead,
Ralph prefers to think of his fu-
ture in terms of a line from a Walter
de la| Mare poem he must have
learned as a child: “Look you on all
things lovely, every hour, every min-
ute of every hour.”

PAA-0096

— ——

RALPH McTELL'’S Wl TS
UNFINISHED ALBUM — PAA-0096 S AVAILABLE ON
FINISHED SINGLE — PAA-0036 | PARAMOUNT RECORDS




ONE GOLD APPLE—Mike Curb (r), president of MGM Records, presents
the RIAA gold record award to The Osmcends for their million seller of “One
Bad Apple.” The event took place on stage of Caesar’s Palace Hotel.

Metromedia Sets Summer LP Program

NEW YORK—Metromedia Records is
gearing for a summer release sched-
ule that consists of four major albums,
all slated for ccmplete promo sup-
port by the label

Heading the list of new releases

Poster Display Sparks

London’s Stones’ Promo

NEW YORK—The largest poster
ever to be used as a merchandising
tool by London Records, has been pre-
pared as the central element of a ma-
jor Rolling Stones catalog drive.

The 87 by 58 inch full-color sheets
include reproductions of all 15 Roll-
ing Stones London LP’s, 13 of which
have long since been certified as gold
record award winners. Carrying the
legend, “209 Solid Reasons for Sales,”
the posters list every title from every
album and single by the Stones on
London Records.

Massive quantities of the posters
are being rushed for dealer use on
walls, in windows, and in fact, even
for a wall-to-wall arra.ngement in
stores. The poster campaign for
Stones product, announced by Herb
Goldfarb, the firm’s vice president
for sales and marketmg, is a follow-
up to the companys “Program for
Profit” campaign, initiated last May
10 to pcint up the story of the Roll-
ing Stones product which is exclu-
sively on the London label.

is an album by the eleven-member
rock group, Spirit In Flesh. The group
was discovered living on a commune
in Warwick, Massachusetts, seeking
“spiritual discovery without the use
of drugs.” The album, which is a
You & Me Production, was produced
by Peter Siegel. Susan Leonard is ex-
ec producer. Promo support for the
group has already begun, in antici-
pation of a release date during the
week of June 17.

The rock group, Gypsy, whose de-
but album on Metromedia was a suc-
cess, is also scheduled for an album
release during the week of June 14.
The new album, “In The Garden,”
contains all new material.

A folk-rock artist named James
Late will debut with his Metromedia
album during the week of July 6.
Late, who works at the Fulton Fish
Market in New York, was discovered
while singing in Central Park one af-
ternoon and was signed to Metromedia
soon afterward.

The debut of recording artist Peter
Allen took place with the release of
his Metromedia album on May 24. All
the material contained on the LP was'
written by Allen, while the record was
produced by Dick Bozzi.

In addition to the new releases
already mentioned, Metromedia re-
ports inereasing sales on The Holy
Modal Rounders’ recently-released
LP, “Goced Taste Is Timeless.”

AT THE HEART of the mob scene at Kennedy Airport are Mr. and Mrs. Len-
non who flew in to finish dates on their respective new albums. Shown with the
pair is Pete Bennett, Apple and Abkco promotion director. John, now sans beard,

and Yoko made a surprise visit to Fillmore Sun., when they played with Frank
Zappa and the Mothers on stage. John’s LP is due for release shortly.

20

1 WATCH THE RIVER FLOW
(Big Sky—ASCAP)
Bob Dylan—Columbia 45409

2 MOTHER NATURE’'S WINE
(CIar|dge/Dream/Canyon—ASCAP)
Sugarloaf—U.A. 7210

3 THE LAST TIME | SAW HER
(Warner-Tamertane—BMI)
Glen Campbell—Capitol 3123

4 FOLLOW ME
(Cherry Lane—ASCAP)
Mary Travers—W, B. 7481

5 SUSPICIOUS MINDS
Dee Dee Warwick—Atco 6810

6 IT WON'T HURT TO TRY IT

(Knollowood—ASCAP)
Tony Scotti—Sun Flower 109

7 IN THESE CHANGING TIMES
(Jobete—BMI)
Four Tops—Motown 1185

8 NEAR YOU
(Blue Street—ASCAP)
Boz Scaggs—Columbia 45408

9 HILL WHERE THE LORD HIDES
(Rohaba/Roosevelt—BMI)
Chuck Manglone—Mercury 73298

10 WE'RE ALL GOING HOME
(Heiress Music—BMI)
Bobby Bloom—MGM 14246

11 SOUNDS OF SILENCE
(Charing Cross—BM]I)
Peaches & Herb—Columbia 45386

12 MONEY
(Jobete—BMI)
Mob—Colossus 145

13 AND WHEN SHE SMILES
(Duchess—BMI)
Wildweeds—Vanguard 35134

14 LOVE SONG

(Razzle Dazzie—BM]I)
The Vogues—Bell 991

15 RESURRECTION SHUFFLE

(Tess Erand—ASCAP)
Ashton, Gardner & Dyke—Capitol 3060

16 YOU'VE GOT TO EARN IT

(Jobete—BMI)
Staple Singers—Stax 0093

17 YOU'RE A LADY
(Defrantz/Monique—ASCAP)
Gene Chandler—Mercury 73206

18 CALL ME UP IN DREAMLAND
Van Jan/WB—ASCAP)
Van Morrison—W.B.

19 CALIFORNIA EARTHQUAKE
(Great Honesty—BMI)
Norman Greenbaum—Reprise 1008

20 HANGING ON (TO) A MEMORY

(Gold Forever—BMI)
Chairmen of the Board—Invictus 8089

21 THE SUMMER KNOWS
(Warner Bros—ASCAP)
Roger Williams—Kapp 2140

22 SUMMERTIME
(Gershwin/New Dawn—ASCAP)
Herb Alpert—A&M 1261

23  WHEN YOU GET RIGHT

DOWN TO IT

(Screen Gems/Columbia—BMI)
Ronnie Dyson—Columbia 45387

24 BAD FEET
(Tree—BMI)
Joe Tex—Dial 1001

25 LANGUAGE OF LOVE

(Van McCoy—BMI)
Intrigues—Yew 1012

26 COME DOWN IN TIME

(Dick James—BMI)
Jyve Fyve—Avco Embassy 4568

27 | NEED SOMEONE
Z. 7. Hill—Kent 4547

28 LOVE ME
(Purusa—ASCAP,
Rascals—Coiumbia

29 WHEN MY LITTLE GIRL
IS SMILING

(Screen Gems/Columbia—BMI)
Steve Alaimo—Entrance 7501

30 DOODLE-OOP

(Rhinelander—BMI)
Meters—Josie 1029

Vital Statistics

o8t

WILD HORSES (5:38)

Rolling Stones- Rollmg Stones 19101
1841 Bway NYC.

PROD: Jimmy Miller c/o Rolling Stones
PUB: Gideon BMI 1700 Bway NYC.
WRITERS: Mick Jagger-Keith Richard
FLIP: Sway

74

MOON SHADOW (2:45) Caf Stevens-A*M 1265
1416 N La Brea H'wood Cal

PROD: Paul Samwell Smith cfo A

PUB: Irving BMI c/o A&M WRITER C. Stevens
FLIP: | Think | See The Light

H76*

HOW CAN YOU MEND A BROKEN HEART

(3:52) Bee Gees-Atco 6824

1841 Bway NYC.

PROD: Bee Gees-Robert Shgwood c/o Atco

PUB: Casserole BMI 221 W 57 St

Warner BMI 200 Pk Ave NYC, Tamarlane BMI
6290 Sunset Blvd. L.A, Cal.

WRITERS: Barry & Robin Gibb

FLIP: Country Woman

F#85*

LOYE THE ONE YOU'RE WITH (3:27)

Isley Bros-T-Neck 930 (Buddah)

1650 Bway NYC.

PROD: R-O & R Isley cfo T-Neck

‘PUB: Gold Hill BMI {same address)
WRITER: S, Stills FLIP: He's Got Your Love

86*

#AINY JANE ({2:42) Davy Jones-Bell 45111
1776 Bway NYC.
PROD; Jack Mills for Wednesdays Child Prod.
PUB: Screen Gems/Columbia BMI
7II 5th Ave NYC,

RITERS: Howard Greenfield-Neil Sedaka
ARR Al Capps FLIP: Welcome To My Love

387
DEEP ENOUGH FOR ME (3: OOL
Ocean-Kama Sutra 525 {Buddah)

1650 Bway NYC.

PROD: Ahed Music Corp. Toronto Canada.
PUB: Canint-Catac ASCAP

20 Cranfield Rd Toronto Canada.

WRITERS: Gael-Erbe FLIP: No Other Woman

##89*
YOU'RE THE REASON WHY (3:09)
Ebonys-Epic 3503
51 W 52 §t NYC.
PROD: Gamble-Huff 250 S Broad St Phila Pa.
PUB: World War 3 BM! ¢c/o Gamble Huff.

: K. Gamble-Huff ARR: Thom Bell
FLIP: Sexy Ways

WWWw.americanradiohistorv.com

H90*

LIKE AN OPEN DOOR (2:27)

Fuzz-Calla 177 {Roulette}

17 W 60 St NY

PROD: Joe Tate for Carr-Cee Prod.

820 Monroe St. Annapolis Md.

PUB: Ferncliff/Jamf BMI 17 W 60 St NYC.
WRITER: Sheila Young

FLIP: Leave It All Behind Me

2+

SHE DIDN'T DO MAGIC ({2:49)

Lobo-Big Tree 116

555 Madison Ave NYC.

PROD: Phil Gernhard Entrp.

6727 Ist Ave S. St. Petersburg Fla.

PUB: Famous/Kaiser/Big Leat ASCAP

| Gulf & Western Plaza NYC.

WRITER: Kent Lavoie FLIP: I'm the Only One

93*
f?M A BELIEVER {2:48)
Neil Diamond-Bang 586
1650 Bway NYC.
PROD: Jeff Barri & Ellie Greenwich
|37 W 52 St NYC.
: Screen Gems/Columbia BMI
7II th Ave NYC.
WRITER: Neil Diamond
FLIP: Crooked Street

B
TALKING IN YOUR SLEEP (2:56)

Gordon Lightfoot-Reprise 1020
4000 Warner Blvd Burbank Cal.
PROD: Joe Wissert c/o Reprise
PUB: Early Morning ASCAP
350 Davenport Rd or Can.
WRITER: G, Lightfoot

FLIP: Nous Vivons Ensemble

F#100*

LOVE 1S LIFE {4:06)

Earth Wind & Fire-Warner Bros. 7492

4000 Warner Blvd Burbank Cal.

PROD: Joe Wissert c/o Warner Bros.
PUB: Hummit c/o BBC Entrp.

9255 Sunse’f Blvd H'wood Cal.

WRITERS: Maurice White-Don Whitehead-
Wade Flemons

FLIP: This World Today
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AIN'T NO MOUNTAIN HIGH ENOUGH
Jobete Music Company, Inc.

Nickolas Ashford

Valerie Simpson
ALL | HAVE TO DO IS DREAM
House of Bryant Publications

Boudleaux Bryant
ARIZONA
Kangaroo Music, Inc.

Kenny Young
BACKFIELD IN MOTION
Cachand Music, Inc.

Patcheal Music

Hubert McPherson

Melvin Harden
BORN FREE
Screen Gems-Columbia Music, Inc.

John Barry (PRS)

Don Black (PRS)

BOTH SIDES NOwW
Siquomb Publishing Corporation

Joni Mitchell
A BRAND NEwW ME
Parabut Music Corporation
Assorted Music

Kernneth Gamble

Theresa Bell

Jerry A. Butler
BRIDGE OVER TROUBLED WATER
Charing Cross Music, Inc.

Paul Simon
BY THE TIME | GET TO PHOENIX
Rivers Music Company

Jim Webb
CANDIDA
Pocketful of Tunes, Inc.

Toni Wine

lrwin Levine
CAN'T TAKE MY EYES OFF OF YOU
Seasons Four Music Corporation
Saturday Music, Inc.

Bob Crewe

Robert Gaudio
CECELIA
Charing Cross Music, Inc.

Paul Simon
CHERRY HILL PARK
Low-Sal Music Company

Robert Nix

Billy Gilmore
COME TOGETHER
Maclen Music, Inc.

John LLennon (PRS)

Paul McCartney (PRS)
DAUGHTER OF DARKNESS
Felsted Music Corporation

Les Reed (PRS)

Geoff Stephens (PRS)
DON'T CRY, DADDY
Elvis Presley Music, Inc.

B-n-B Music, Inc.

Mac Davis
DOWN ON THE CORNER
Jondora Music

John C. Fogerty
EARLY IN THE MORNING
Duchess Music Corporation

Mike Leander (PRS)

Eddie Seago (PRS)

EASY COME, EASY GO
Screern Gems-Columbia Music, Inc.

Jack Keller

Diane Hilderbrand
EL CONDOR PASA
Charing Cross Music, Inc.

Daniel A. Robles

Paul Simon

Jorge Milchberg (SACEM)
ELEANOR RIGBY
Maclen Music, Inc.

John LLennon (PRS)

Paul McCartney (PRS)

ELI'S COMIN’
Tuna Fish Music, Inc.

Laura Nyro
EVERYBODY'S TALKIN’

Fred Neil
EVERYTHING A MAN COULD
EVER NEED
Ensign Music Corporation

Mac Davis
EVERYTHING IS BEAUTIFUL
Ahab Music Company, Inc.

Ray Stevens
FIRE AND RAIN
Blackwood Music, Inc.

Country Road Music, Inc.

James Taylor
FOR THE GOOD TIMES
Buckhorn Music Publishing, Inc.

Kris Kristofferson
GAMES PEOPLE PLAY
Lowery Music Company, Inc.

Joe South
GENTLE ON MY MIND
Glaser Publications, Inc.

John Hartford
GET READY
Jobete Music Company, Inc.

William Robinson
THE GIRL FROM IPANEMA
Duchess Music Corporation

Norman Gimbe!

Antonio Carlos Jobim
GOIN' OUT OF MY HEAD
Vogue Music, Inc.

Teddy Randazzo

Bobby Weinstein
GYPSY WOMAN
Curtom Publishing Company, Inc.

Curtis Mayfield
HELLO DARLIN’

Twitty Bird Music Publishing Company

Conway Twitty
HEY JUDE
Maclen Music, Inc.

John Lennon (PRS)

Paul McCartney (PRS)

HITCHIN' A RIDE
Intune, Inc.
Peter Callander (PRS)
Mitch Murray (PRS)
| GUESS THE LORD MUST BE
IN NEW YORK CITY
Dunbar Music, Inc.
Harry Edward Nilsson
| JUST CAN'T HELP BELIEVIN’
Screen Gems-Columbia Music, Inc.
Barry Mann
Cynthia Weil
| NEVER PROMISED YOU A
ROSE GARDEN
Lowery Music Company, Inc.
Joe South
| THINK 1 LOVE YOU
Screen Gems-Columbia Music, Inc.
Tony Romeo
IF 1| WERE A CARPENTER
Koppelman-Rubin Enterprises, Inc.
Tim Hardin
I'LL BE THERE
Jobete Music Company, Inc.
Bob wWest
Hal Davis
Willie Hutch
Berry Gordy, Jr.
IT'S ONLY MAKE BELIEVE
Marielle Music Publishing Corporation
Conway Twitty
Jack Nance
JAM UP AND JELLY TIGHT
Low-Twi Music, Inc.
Tommy Roe
Freddy Weller
JINGLE JANGLE
Don Kirshner Music, Inc.
Jeff Barry
Andy Kim
JULIE, DO YA LOVE ME
Green Apple Music Company
Tom Bahler

APPLAUSE
TOTHE WRITERS
AND PUBLISHERS
WHO CREATED

THE 89 MOST

PERFORMED
SONGS

IN THE
BMI REPERTOIRE
DURING 1970

ALL THE WORLDS OF MUSIC
FOR ALL OF TODAY’S AUDIENCE

BROADCAST MUSIC, INC.

KENTUCKY RAIN
Elvis Presley Music, Inc.
S-P-R Music Corporation

Dick Heard

Eddie Rabbitt
LA LA LA (IF | HAD YOU)
Green Apple Music Company

Danny Janssen
LET IT BE
Maclen Music, Inc.

John Lennon (PRS)

Paul McCartney (PRS)

THE LONG AND WINDING ROAD
Maclen Music, Inc.

John Lennon (PRS)

Paul McCartney (PRS)
LOOKIN" OUT MY BACK DOOR
Jondora Music

John C. Fogerty
LOVE GROWS
(WHERE MY ROSEMARY GOES)

Tony Macaulay (PRS)

Barry Mason (PRS)

MAKE I~ WITH YOU
Screen Gems-Columbia Music, Inc.

David A. Gates
MAMA TOLD ME NOT TO COME
January Music Corporation

Randy Newman
MEMORIES
Elvis Presley Music, Inc.

Mac Davis

Billy Strange
MRS. ROBINSON
Charing Cross Music, Inc.

Paul Simon

MY BABY LOVES LOVIN'
Maribus Music, Inc.
Roger Cook (PRS)
Roger Greenaway (PRS)

MY CHERIE AMOUR
Jobete Music Company, Inc.
Henry Cosby
Sylvia Moy
Stevie Wonder
MY ELUSIVE DREAMS
Tree Publishing Company, Inc.
Claude Putman
Billy Sherrill
MY LOVE
Duchess Music Corporation
Tony Hatch (PRS)

MY SWEET LORD
Harrisongs Music, Inc.
Abkco Music, Inc.

George Harrison (PRS)

MY WOMAN, MY WOMAN, MY WIFE
Mariposa Music, Inc.

Marty Robbins
OKIE FROM MUSKOGEE
Blue Book Music

Merle Haggard

Roy Edward Burris
OVERTURE FROM TOMMY
Track Music, Inc.

Peter Townshend (PRS)
PATCHES ,

Gold Forever Music, Inc.

General Johnson

Ronald Dunbar
A RAINY NIGHT IN GEORGIA
Combine Music Corporation

Tony Joe White
SAVE THE COUNTRY
Tuna Fish Music, Inc.

Laura Nyro
SNOWBIRD
Beechwood Music Corporation

Gene Maclellan
SOMEDAY WE'LL BE TOGETHER
Jobete Music Company, Inc.

Harvey Fuqua

Johnny Bristol

Robert L. Beavers
SOMETHING
Harrisongs Music, Inc.

Abkco Music, Inc.

George Harrison (PRS)
SPANISH EYES
Screen Gems-Columbia Music, Inc.

Bert Kaempfert (GEMA)

Charles Singleton

Eddie Snyder
SPINNING WHEEL
Blackwood Music, Inc.

David Clayton-Thomas
STRANGERS IN THE NIGHT
Champion Music Corporation
Screen Gems-Columbia Music, Inc.

Bert Kaempfert (GEMA)

Charles Singleton

Eddie Snyder
SUNDAY MORNIN' COMIN' DOWN
Combine Music Corporation

Kris Kristofferson
SUNNY
MRC Music Corporation
Portable Music Company, Inc.

Bobby Hebb
TENNESSEE BIRD WALK
Back Bay Music

Jack Blanchard
THAT'S WHERE | WENT WRONG
Gone Fishin' Music

Terry Jacks
TIGHTER, TIGHTER
Big Seven Music Corporation

Tommy James

Robert L. King
TRACES
Low-Sal Music Company

Buddy Buie

James B. Cobb. Jr.

Emory Lee Gordy, Jr.

UP, UP AND AWAY
Rivers Music Company
Jim Webb
WALK A MILE IN MY SHOES
Lowery Music Company, Inc.
Joe South
WAR
Jobete Music Company, Inc.
Norman Whitfield
Barrett Strong
THE WAYS TO LOVE A MAN
Al Gallico Music Corporation
Algee Music Corporation
Billy Sherrill
Tammy Wynette
Glenn Sutton
WE'VE ONLY JUST BEGUN
Irving Music, Inc.
Paul Williams
Roger Nichols
WHAT IS TRUTH
House of Cash, Inc.
Johnny Cash
WHICH WAY YOU GOIN' BILLY
Gone Fishin' Music
Terry Jacks
WITHOUT LOVE (THERE IS NOTHING)
Hill and Range Songs, Inc.
Gomace Music, Inc.
Danny Small
THE WONDER OF YOQU
Duchess Music Corporation
Baker Knight
YESTERDAY
Maclen Music, Inc.
John Lennon (PRS)
Paul McCartney (PRS)
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(_Picks of the Week

CHICAGO (Columbia 45417)
Beginnings (2:47) (Aurelius, BMl—Lamm)

Remember when the group was Chicago Transit Authority? If so, you'll re-
member ‘‘Beginnings” from before the beginning of Chicago’s arrival. Now, re-
issued as a result of from-1st-LP play, the side comes on with the power of the
team'’s “Know What Time It Is” style. This driver returns coupled with yet another
of the almost-hit ventures, *‘Colour My World,” from the secand album. Flip
credits: (2:59) (Aurelius, BMI—Pankow)

SMOKEY ROBINSON (Tamla 54206)
Crazy About the La La La (2:57) (Jobete, BMI—Robinson)

The mellow old Miracle sound comes as a honeyed jujube for the blues and
top forty markets. Group puts a superb build behind a new standout perform-
ance from Smokey Robinson on a track that is bound to find an explosive sales
reception. Flip: no info.

TOM JONES (Parrot 40064)
Resurrection Shuffle (2:56) (Edwards & Coletta, ASCAP—Ashton)

While “Puppet Man” surged up the charts in its original release, the newly
coupled side gives Parrot an even stronger bit of Tom Jones to astound his
public. The Ashton, Gardner & Dyke rock thunderer is tailor made for Jones
and will become the top side. Flip: ““Puppet Man" (3:25) (Screen Gems/Colum-
bia, BMI—Sedaka, Greenfield)

B. J. THOMAS (Scepter 12320)
Mighty Clouds of Joy (2:56) (Low-Sal, BMI—Buie, Nix)

While others sing of sunshine, B. J. Thomas has made his biggest mark with
“‘Raindrops.” Now, he conjures up Gospel thunderheads in a mighty tale of
clouds that should have him moving to a new peak. Roaring top forty showcase
with monster potential. Flip: no info.

BILLY JOE ROYAL (Columbia 45406)
Poor Little Pearl (2:37) (Songpainter, BMI—Davis)

Throbbing bass line gives Billy Joe Royal a bottom to build on, and he does
in a stunning session that should rocket him up the top forty lists. Standout
material also features a massive production to sew up teen support for the
effort. Flip: “The Lady Lives to Love” (2:04) (Tridem, ASCAP—Polley)

WHITE PLAINS (Deram 85076)
When You Are a King (2:48) (Maribus, BMI—J&R Hill)

Striking ballad with a melodic magnetism that should turn the side into a giant.
The performance is immediately enticing, but the real enchantment sneaks up
on listeners in a subtle manner that could make it a while in happening. But
when it breaks, the side will have bombshell impact. Flip: ““The World Gets Better
with Love” (3:00) (Maribus, BMI—Greenaway, Cook)

TYRONE DAVIS (Dakar 624)
One-Way Ticket (2:23) (Julio-Brian, BMI—Moore, Daniels)

Striking rhythm ballad with the distinctive Tyrone Davis vocal impact sets
the artist’s latest in motion with a thrust that is bound to carry the man back
up the charts. Jaunty rhythmic track adds dance appeal to a delightful sounding
performance. Flip: no info.

JIMMY CLIFF (A&M 1270)
Goodbye Yesterday (3:20) (Irving, BMI—CIiff, Bright-Plummer)

Light-hearted teen romp gives Jimmy Cliff his strongest side since “Wild
World.” The track’s bright pacing and Cliff's fetching vocal airyness turn up the
elements to give him a summer’s run on the best seller lists. Flip: “Let’s Seize
the Time' (4:55) (Irving, BM|I—Bright-Plummer)

JEANNIE C. RILEY (Plantation 75)
Good Enough to Be Your Wife (Belwin Mills, ASCAP—Murphy)

Having returned to the pop charts with '“Oh, Singer,” Jeannie C. Riley turns
up a ballad whose lyric gives the lady a running start toward capturing both
teen and country markets once again. Attractive delivery to match the song
should tempt MOR and top forties. No flip info.

THE GLASS BOTTLE (Avco Embassy 4575)
I Ain’t Got Time Anymore (2:27) (Leeds, ASCAP—Leander, Seago)

At last, the Glass Bottle turns its powers to a song that should win the act
top forty explosions. Ballad material is heightened in a standout reading that
ought to whip up immediate attention on the top forty front. MOR support could
prove frosting on a sales winner. Flip: “Things’ (2:58) (T. M., BMI—Darin)

THE BROTHERHOOD OF MAN (Deram 85077)
You & I (2:52) (Burlington-Hiller, ASCAP—Hiller)

Undiminished, the Brotherhood of Man unleashes its vocal might in a blister-
ing top forty session that comes on with the strength of an instant winner.
Undertoned by an outstanding rhythm line, the team has everything working
toward wrapping up a teen monster. Flip: *‘Sing in the Sunshine” (2:06) (Felsted,
BMI—Hiller, Goodison)

JACKIE DeSHANNON (Capitol 3130)
Keep Me Warm (2:20) (Tree, BMI—Christopher)

Mixture of delight and melancholy gives the latest Jackie DeShannon side a
body which should endear the performance to both top forty and middle-of-the-
road programmers. The soft blues arrangement behind her offers a tender cushion
to win listener reaction. Flip: *‘Salinas” (3:50) (Plain & Simple, ASCAP—De-
Shannon)

JOY OF COOKING (Capitol 3132)
Hush (2:43) (Red Shoes, ASCAP—Garthwaite, Brown)

Traditional material which became of giant side for Billy Joe Royal now re-
turns in an arrangement for the Joy of Cooking. Coming off their ‘““‘Brownsville’’
reputation maker, the group should now reinforce its top forty hold and extend
further into the FM market with this delight. Flip: ‘‘Red Wine At Noon’ (3:35)
(Bear Brown, ASCAP—Brown)
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| Flower in My Garden (2:50) (Heir-

MIKE REILLY (Paramount 0103)
Caress Me Pretty Music (2:45) (Wren/Fever, BM|—O’Day)

The unusual sound of his ‘1927 Kansas City”” made Mike Reilly's first a
regional hit in several areas over the course of a few months, Now, in an off-
beat follow-up, Reilly has the groundwork laid to establish his first national sales
breakthrough. A work side, but easy enough after the second listen. Flip: ‘“‘So
Long Lady” (Chromakee, ASCAP—Reilly)

- '}

CNe wcomer Picks )
CLIMAX BLUES BAND (Sire 351)
Reap What I’'ve Sowed (2:34) (Chrysalis, ASCAP—Climax)

Rock vamps from the fifties and an electronic amplification to warm the ear-
lobes of teen listeners should set this side into action on AM and FM fronts.
The explosive track fuses dance and listen-to excitements into one overwhelming
stick of sales dynamite. Flip: no info.

RALPH MCcTELL (Paramount 0096)
Streets of London (4:30) (TRO-Andover, ASCAP—McTell)

Taking an unusual approach, Paramount is giving this side all the extra effort
to start it happening with FM stations and AM outlets. The intriguing lyric and
enticing melodic line should earn ‘‘Streets of London" enough listener attention
to make it a standout shot for best seller breakthrough. Flip: *‘Bright & Beautiful
Things' (Same credits)

MICHAEL DEES (RCA 0495)
Song for Someone (3:04) (Hastings, BMI—Edelman)

Delightful melodic material gives this side an edge in gaining support from
both MOR and top forties for this artist. Looking for the breakout hit, Dees
presents a masterful ballad here with much of the power and charm that gave
Glen Campbell his first hits. Flip: *“What’s the Matter Girl?"’ (3:19) (Green Apple,
BMI|—Bahler)

= 4 A ) :
@hoice Ptogtammjng B G ) W e i T )

special programmer consideration.

THE RAELETTS (Tangerine 1017)
Leave My Man (Woman) Alone
(3:29) (Tiger, BMI—Charles) Back
from the team’s biggest single in a
long while, the Raeletts pour on an-
other helping of emotional fuel in
this R&B showcase, Flip: “Here I Go

THE J.B.’S (People 2502)

My Brother, Pt. 2 (2:25) (One Eye
Soul/Crited, BMI—Brown) Instru-
mental side with the James Brown
patented rhythmy line and a strong
sax lead. Potent for R&B lists. Flip:
Pt. 1 (2:30) (Same credits)

Again” (3:03) (Racer, ASCAP—
JIMMY HUSGHES (Vol% AII?GOd) = Cleveland)
Just Ain’t Strong As sed to Be
(2:59) (Bast/Memphis, BMI—Hughes, | GRITZ (Ode 66017) =
Jackson, Jr.) Standout Memphis | Bayou Country (2:58) S

Veiteh, Bardwell) Medium-paced bayou
blues outing has the sound magnetism
to entice underground and top for@y
play. Could build sales momentum in
both areas. Flip: “Kentucky Home”
(3:31) (??-BMI-Gritz)

GABOR SZABO/BOBBY WOMACK
(Blue Thumb 200)

Breezin’ (3:03) (Tracebob/Unart
BMI—Womack) A unique blend of
Szabo’s foot styling and Womack’s
subtle fire give this side a delectible
savor for MOR, top forty and blues
formats. Flip: “Azure Blue” (4:12)
(Rococco, BMI—Szabo)

JACKIE LOMAX (Apple 1834)

Sour Milk Sea (3:51) (Apple, AS-
CAP—Harrison) The first single on
Apple reappears (without the “Ea-
gle” flip) to run at FM and top forty
activity. Side was ahead of its time
before, and with taste changes.and
Lomax’ new WB album, the single
could score in the James Taylor man-

sound carries the churning instrumen-
tal fervor behind Jimmy Hughes’
latest. Side should spark R&B and
raise top forty notice, Flip: no info.

THE THIRD WORLD (RCA 0494)
Steal the Guns (2:43) (EMM-Jay,
BMI—Alagna) From the team’s new
LP comes this FM-oriented track to
see about spreading the influence
among singles fans. Strong rhythm
effort that could carry the side tip
forty. Flip: “Hitler Is Alive & Well”
(3:58) (Kenny  Schwartz, BMI
Kenny)

LIFE (Laurie 3567)
Any Time of the Year (3:10) (Black-
wood, BMI—Manor, Hirsch, Brittan)
The latest in a long line of covers on
the Israel-tourism jingle, this per-
formance takes a direct top forty ap-
%roach that could pay off saleswise.
lip: “No One” (2:34) (Entertaining
Artists, BMI—Corey, Saber)

s ner. Flip: “(I) Fall Inside Your
Fé)p?éxﬁ)7%1)NTER S WHITE TRASH Eyes” (3:08) (Apple, ASCAP—
Lomax)

Where Would I Be (Without You)
(3:20) (Hierophant/Shucking & Jiv-
ing, BMI—Winter, La Croix) Medi-
um-paced sampling steeped in tradi-
tional blues, but with modern musical
refinements to give it FM effec-
tiveness. Flip: no info.

THE MARDI GRAS (Map City 312)

REPARATA (Big Tree 114) ;
There’s So Little Time (3:00) (Ani-
mals, ASCAP—Holmes, Jordan) De-
lightful ballad is lilted right for sum-
mer showcasing. Song’s sparkle makes
it right as a top forty bid and an
MOR venture. Flip: “Just You” (1:50)
(E. B. Marks, BMI—Jerome, Stella,

Too Busy Thinkin’ 'Bout My Baby

(2:50) (Jobete, BMI— Whitfield, | Jerome)

Bradford, Strong) Marvin Gaye’s | DORY PREVIN (United Artists
past giant is turned into a new | 50799)

Lemon Haired Ladies (4:32) (Medi-
arts/Bouquet, ASCAP—Previn) From
her “Mythical Kings” album comes
this sparkling ballad to attract MOR
and FM play. Could blossom as a sin-
gle, Flip: “The Lady with the Braid”
(3:51) (Same credits)

THE CONTACTS (Quadran 40001)
Why Little Girl (3:53) (Nardag, BMI
Jones, Brown, Wright) Atlanta side
has a mellow blues approach that
could give this satin-soul track a shot
at national R&B prominence. Flip:
“You Gonna Pay” (2:36) (Nardagq,
BMI—Wright)

effort in this bright treatment for
R&B and top forty crowds. Flip:
“Letter of Recommendation” (3:30)
(Maple Tree/Loupop/Tatterpuss, BMI
—Rubio)

THE KLOWNS (RCA 0485)

ess/Klowns, BMI — Barry, Slavin,
Soles) The giddy top forty produc-
tion on this effort topped by a win-
ning vocal give the Klowns yet
another shot at booming into the top
forty spotlight. Flip: “I Don’t Believe
in Magic” (2:40) (Top Floor/Trapeze,
ASCAP—Goldberg)
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NEIL DIAMOND

...Billboard’s 1970 Top Male Yocalist
performs his own rendition of the

Numbel 1 song he wrote
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Reproduced by Jeff Barry and Ellie Greenwich

Listen......YOU'LL BE A BELIEVER TOO
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50 Acts For N.O. 'Celebration

HOLLYWOOD—More than 50 acts
have been signed to perform at the
“Celebration of Life,” to be held June
21-28 on an island 150 miles north of
New Orleans, according to promoter
Steve Kapelow of New York and asso-
ciate Lew Weinstock of Los Angeles.
Talent budget runs slightly over $300,-
000, they state.

Weinstock said most of the building
has been completed for the eight-day

Belkin Signs
Steel River

NEW YORK-—Mike Belkin, president
of Belkin Productions, Inc., has an-
nounced the signing of a personal
management agreement with Toronto
rock group Steel River. David Krebs
of the William Morris Agency signed
the group and is currently booking a
second cross-country concert tour.

Belkin vice president Carl Maduri
flew to New York last week for a
series of meetings. Together with
Stereo Dimension’s president Loren
Becker, his sales and promotion staff
and Candy Leigh’s Tomorrow Today
public relations agency, plans were
made for an extensive advertising and
promotion campaign to kick off the
release of Steel River’s second album,
“A Better Road” and a single titled
“Southbound Train’”. A European con-
cert tour is also being scheduled.

Belkin Productions, headquartered
in Cleveland, Ohio, also manages the
careers of The James Gang, Sir Doug-
las Quintet and O. D. Jones and is a
major producer of concerts through-
out the midwest.

People’s Art Corp.
Starts Label Setup

CHICAGO—A new label, good records,
has been set by The People’s Art
Corp. with several interesting ap-
proaches.

One is that its LP line will carry
a list price of $2.98. This is the price
of the company’s first release by
Mountain Bus. Pressing is by RCA’s
midwest plant and is on a par with
regularly-priced LP’s. Firm says it’s
saving on distributor costs by selling
direct to sales outlets The label also
says it will give artists more control
over their recordings and packaging
than other labels. A series of p.as
and a promo sampaign are planned
for Mountain Bus.

The label is located at 1500 North
Hooker in Chicago. Telephone: (312)
787-2686.

LIFE
ELVIS PRESLEY .............. RCA
Elvis Presley
Last Straw
HELP THE POOR
B. B. KING ................ ABC
Noma Music
TOUCHING HOME
JERRY LEE LEWIS ........ Mercury
Hitt & Range
Blue Crest
DREAM LOVER
BILLY “CRASH”
CRADDOCK .......... Cartwhee!
Hill & Range
Fern
JIM DANDY
LYNN ANDERSON ...... .... Chart
Hill & Range
Raleigh
LAUGHED AT THE JUDGE
GREASE BAND ............ Shelter
Norma Music
Carbert Music
ANYTIME AT ALL
COLIN YOUNG ............... UNI
Norma Music
Carbert Music
THE ABERBACH GROUP
241 West 72 Street, New York, N.Y.
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festival which includes concerts, a
carnival and circuses. Promoters are
still hoping to have closed circuit TV
showing in theaters, carrying four to
five hours of programing.

A specially-designed 260-foot stage,
laid out by Weinstock, will hold the
main rock acts, plus at various times,
a six-ring circus plus two aerial acts
at the far ends, as well as closed cir-
cuit TV screens.

This main stage will operate from
6 a.m. to noon, with religious talks,
meditation, music and Yoga. It will
reopen at 6 p.m. with the circus acts
and top groups, then close at 3 a.m.

There will be a “jam” stage, open
from 11 a.m. to 6 p.m., then reopen-
ing at 9 p.m. “till exhaustion,” said
Weinstock. A daily 5 p.m. national
concert winner will perform on stage,
show to be aired over a 65-radio na-
tional market.

Site also will have Cajun and Dixie-
land bands on four stages in the carn-
ival area, running from noon to 6
p.m., plus a stage in the crafts area,
open 24 hours a day for those who
want to “jam.” There will also be six
more platforms from noon to 5 p.m,,
to be used by mimes, minstrels, magi-
cians, tumblers and Tarot card read-
ers.

Belwin-Mills Gets
Wide Disk Coverage

NEW YORK—AIlbum and singles cov-
erage of its catalog is high for Bel-
win-Mills Musie, reports Ira Howard,
general professional manager.

The firm is presently promoting ma-
terial on 15 singles, including dates by
Jeannie C. Riley on Plantation, (“Good
Enough To Be Your Wife”), Main In-
gredient on RCA (“Magic Shoes”),
Flying Machine on Janus (“Hey Little
Girl”), the Brotherhood of Man on
Deram (“A Better Tomorrow”) and
Joe South on Capitol (“United We
Stand”).

In addition, 19 current LP’s contain
Belwin-Mills material, including four
of RCA’s new Big Band sets by Duke
Ellington, Artie Shaw, Benny Good-
man and Tommy Dorsey. Albums by
Bill Anderson (Decca), the Who (Dec-
ca), Ronnie Aldrich (London), Dono-
van (Janus), Merle Haggard (Capitol)
also contain B-M songs.

Anka Manages Prine

NEW YORK—Paul Anka has signed
to manage a young singer-songwriter
named John Prine, whom he discovered
in a small club recently while both
were appearing in Chicago.

Prine, a native of Kentucky, has
been signed to record on the Atlantic
label with recording dates set for the
end of June. Arif Martin will produce
with Anka managing.

Anka is presently negotiating with
New York’s Bitter End to perform
there along with Prine and Freeway,
a 10-member rock group he discovered
in New York and who he brought to
his recent Waldorf Astoria engage-
ment.

Anka is also pnresently negotiating
to produce product for yet another
singer he discovered in Chicago, Steve
Goodman. Contracts are expected to
be signed shortly.

Anka celebrating his 15th Anniver-
sary in show business this year, will
appear at the El San Juan Hotel in
Puerto Rico from July 1-10.

Sid Seidenberg’s
Father Is Dead

NEW YORK — Samuel Seidenberg,
father of B. B. King’s personal man-
ager, Sid Seidenberg, died of a sudden
heart attack in New York June 3. He
is survived by his wife and four chil-
dren.

EMI'S TAMLA/MOTOWN VISITS THE MOTOR CITY—Forty five of Eng-
land’s top record retailers recently embarked on a two-week Stateside tour,
representing top prize in a six-month-long sales contest sponsored by EMI
Records. Highlight was the two days the winners spent in Detroit where
Motown had arranged a gala reception. Shown (Top to Bottom): Phil Jones,
Tamla/Motown’s director of sales (kneeling) takes time out from his busy
schedule to join the proceedings at the reception with (1 to r) Mr. and Mrs.
Moxon (EMI Records area sales mgr.), Jimmy Hanks (EMI Records natl. sales
mgr.), Fred Cantrell, Mrs. Erve Press, Otis Williams (Temptations), Mrs.
IFred Cantrell, Erve Press, Alan Davison, Mrs. Hanks, Melvin Franklin (Temp-
tations) and Pat Harris (Nems; Liverpool). EMI record dealer Alan Davison
(1) discusses the pop music marxkei in England with popular Rare Earth re-
cording artist R. Dean Taylor and Tamla/Motown Single sales chief Gordon
Prince. Miracle Ronnie White clowns for the camera with (1 t0 r) Mrs. Walter
Beaver, John Banks (of Nems, Liverpool), Mr. and Mrs. Jimmy Hanks (EMI
Records sales mgr.), Walter Beaver (Beaver Radio, Liverpool), Miss Bobby
Amato (Tamla/Motown international dept.) and Mrs. and Mr. Nuttall (of
Marie Ready, Blackburn). Tamla/Meotown star Martha Reeves sups with (1 to
r) EMI Records sales mgr. Jimmy Hanks, Ralph Seltzer, Tamla/Motown inter-
national director, and Mrs. Hanks, at Detroit’s posh Mauna Loa restaurant.
Ronnie White (1) talks shop with Mr. Bevan, of Bevan’s Sound Centre, and
Mr. and Mrs. Perrott, of Record Centre in Hitchin. '
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cash bow/ albumreviews

Pop Picks

TARKUS—Emerson, Lake & Palmer—Cotillion
SD 9900

Those fortunate enough to see ELP on their
recent tour here will already be familiar with
the long *Tarkus’ suite that enfolds all of
side one. A fantastic set of cover drawings
indicate that Tarkus is half armadillo, half
mechanical tank. As could be anticipated, the
trio turn in a virtuoso performance (led by
the multiple keyboards of master Keith Emer-
son) both on the suite and on the six tracks
comprising side two where Bartok and Bach
shake hands. ELP's debut album is still high
on the charts, and this follow up is sure to
join it.

BURT BACHARACH—A&M SP 3501

Few composers have had as much impact
on popular music as Burt Bacharach and in
this album we have some of his best material
—*"'Wives And Lovers,” ““Close To You,” *“One
Less Bell To Answer’’—done up with lush in-
strumental and choral accompaniment. All ten
selections were written by Burt, either alone
or with Hal David. In addition, the artist plays
piano on all tracks and has arranged and con-
ducted the set. Should come in for many MOR
spins and sales.

LOOKING ON—The Move—Capitol ST-658

Roy Wood’s Move move from A&M to Capitol
for this new release. It may very well be the
group’'s most commercial LP and stands a good
chance of breaking this British group who've
been hovering near the brink of success for
some time. Their long, pounding single ‘‘Bron-
tosaurus” is included to excellent effect; Jeff
Lynne's “What?"’ is fine; and the title cut opens
with shades of Mountain shimmering in the
background. A good, solid hard rock album
that deserves to be heard.
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PETER ALLEN—Metromedia KMD 1042

Sometimes listening to a record, you know
that the words, the music and the feel which
are expressed there are the result of time
spent reflecting and an effort to find a way.
Peter Allen’'s first disk is such a record. Be-
sides being good musically, it serves as an
introduction to a real person. Twelve songs,
different surfaces of Peter Allen. ‘‘Honest
Queen,” ““5 QO'Clock In L.A."" ‘“‘Looking Thru
The Eye” and ‘“What Difference Does It All
Make’’ are four of the best. But the whole
LP is a remarkable life experience.

HIGH CONTRAST—Gabor Szabo——Blue Thumb
BTS 28

Latest LP from Gabor finds the virtuoso
guitarist teamed with Bobby Womack for a set
of seven tunes. The accent is pretty much on
gently rocking jazz, but, as with most Szabo
disks, there is strong MOR appeal here. Cuts
written by Szabo (there are three) tend to be
of the cooler variety, while Womack's numbers
cook right along., Some really fine listening
here.

BOULEZ CONDUCTS BERLIOZ SYMPHONIE
FANTASTIQUE—London Symphony Orch—Col-
umbia M 30587

Pierre Boulez, now musical director and con-
ductor of the New York Philharmonic, continues
to astound with his readings of compositions
both familiar and unfamiliar. This time it's
Hector Berlioz’ famous ‘‘Symphonie Fantas-
tique’ that receives Boulez’ gentle and loving
touch. The brilliant work, whose five move-
ments comprise an opium-induced dream in
which objects and people are represented by
musical themes, is rendered beautifully by the
London Symphony Orchestra.
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HOT TUNA—RCA LSP-4550

If you liked the first album by Airplane crew
members Jack Casady and Jorma Kaukonen,
you'll welcome the release of this follow-up.
The addition of violinist Papa John Creach
adds a down home touch to the proceedings
as the group serves up seven selections in-
cluding the traditional “Candy Man.”” Jorma
handles the vocal work with his customary
vigor and Jack contributes some first rate bass
guiltar work. Set should be a rather substantial
seller.

HERE COMES THE SUN—Nina Simone—RCA
LSP-4536

Nina Simone assembles eight songs to make
a distinguished album. She brings her exciting
style to bear on the likes of ‘“Mr. Bojangles,"”
“My Way,"” “Just Like A Woman'' and ‘“Angel
Of The Morning.”” Things really get going on
a spirited version of the Stairsteps recent hit,
“0-0-H Child,” and her presentation of ‘“Here
Comes The Sun’ is just right. Over the years
we have come to expect the excellent from
Miss Simone and she hasn't let us down. This
is only her latest triumph.

IN MY OWN TIME—Karen Dalton—Just Sun-
shine/Paramount PAS 6008

First release on Michael Lang's new label
is a gentle and beautiful album by one of the
real ladies of the original Greenwich Village
folk scene. No one sings quite like Karen and
here she is in customary splendid form on a
collection which includes “When A Man Loves
A Woman,” ‘““How Sweet It Is,”” a taste of the
traditional end songs by Paul Butterfield and
Dino Valenti, This is the authentic thing and
Karen's “‘own time’’ is now.

SONGMAN—Jim Dawson—Kama Sutra—KSBS
2035

There are so many good things to say about
this album that won't all fit into a single
paragraph. Jim Dawson is a singer/songwriter
who has compiled an LP filled from beginning
to end with fine, original material. He is
possessed with a captivating voice, and his
songs are new and fresh. ‘‘Saturday Airplane,”’
“Good Mornin’ Mornin,” and “It's Because’
are some of our favorites, but each and every
track sparkles with sincerity. A delightful
album.

70, GIRLS, 70—Original Cast—Columbia S
30589

The cheerful John Kander-Fred Ebb tunes
for ‘70, Girls, 70" may not have saved the
show from a short run, but one can be grate-
ful that the cast LP is available. A good sam-
pling of the engaging words-and-music are
“Old Folks,”” ““Home,”” *You And I, Love” and
“Yes." As in the stage presentation, Mildred
Natw.ck is the star.

HOROWITZ PLAYS RACHMANINOFF—Columbia
M 30464

The flowing romanticism of Sergei Rachman-
inoff's music comes excitingly alive in the
capable hands of Mr. Horowitz. The tracks:
*Sonata In B-Flat Minor’’ (which takes up all
of side 1), “Prelude In G-Sharp Minor,” *“Mo-
ment Musical In B Minor,”” and “Three Etudes-
Tableaux: E-Flat Minor, C Major, D Major,"
were all recorded at the four touring concerts
(N.Y., Philly, Washington, D.C.) given by Horo-
witz during 1967 and 1968. They're uniformly
excellent.

Cash Box — June 19, 1971

e}



STEREO

3 n 34 i =B
&3
. L. R. O'CONNER'S TOURIST GUIDE TO THE

SEXANDSINOE
TUUANA, MEXIco

2 RECORD SET
:‘"_\ J

Z8ALE RESTIIC TED'
N 4

YOUR PASSPORT TO
THE PEOPLE AND PLACES OF PLEASURE!
RECORDED LIVE IN TISUANA
¢ ALL TRUE!. 0 FACTURL! o UP.TO-DATE! # A FIRST.iN RECORDING HISTORY?

 WAMBURG.CERMay,

THE PLACES...THE PRICES... THE ADDRESSES... MOW TO GET THERE...
WHERE TO GO AND WHERE NOT TO GO! IT'S ALL HERE!!!

SALES AIDS o
WITH EVERY %4

Cities At Night is an excitingly new concept in travel guides!
It starts where the others leave off! It is a documentary ex-
pose to the night life of the world’s thrilling cities. Our nar-
rator, L.R. O’Conner ventured throughout the world dis-
guised as a tourist but with concealed tape recorder and

CAMPAIGN
UNDERWAY!

camera at the ready. He uncovered where the swinging tourist
should and should not go and much of the actual sounds are
presented here for the listener and future traveler to enjoy.
Everything is true, factual and up-to-date. It is the most ex-
citing series of records ever produced!

CASH IN ON THE MULTI-MILLION DOLLAR TRAVEL MARKET!
TREMENDOUS CURIOUSITY VALUE! AN ENTIRE LINE OF MERCHANDISE THAT WILL BRING IN THE $$$$!

AVAILABLE AT YOUR LOCAL DISTRIBUTOR OR WRITE — PHONE — WIRE... DEPT. CB-1

FACT RECORDS , INC.
120- 13th St Brooklyn, N.Y. 11215 (212) 788-4936
DISTRIBUTORSHIPS STILL AVAILABLE



insighi&sound

NEW YORK—BREAD: IN PERSUIT OF LIFE AND LOVE

| know the times, the times are hard to bear

It's hard to find someone to really care

But before | went down and out

Here’s what | used to think about

London Bridge was always fallin’ down

But there it stood within the heart of town

Reminding everyone of life behind and life to come. . .

EVL: First off let me say that one of the things | really dig about you guys,
and it was apparent from the moment | first heard “Dismal Day,” is
that you're real songwriters. | found that fascinating, because so much
of what is being played today seems based entirely on riffs.

JIM: That’s right! We're very anti-riffs as far as our writing goes. | can't see
taking a riff and building a song around it—it doesn’t make sense. Some
of our songs, though, do incorporate riffs as part of a section of the
song. But it’s all a development of the writing; we don't start that way.

ROBB: You know we used to be very paranoid about playing to live audiences
for just that reason. We saw the trend towards riff music and thought
‘‘How are they going to feel about our music?’’ Because we play songs.

EVL: How do you feel now?

DAVID: We’re over it now, of course. We found that if people are willing to
listen, they’ll dig what we’re doing.

| knew you when

You didn’t crawl behind your wall

Can you hear my voice at all

Must | have to say it again

I'm filling up the room with all the words 've said
Hoping that one or two will make it through

And get inside your head

| say again

You didn't hear me once again

So I'll have to say again. . .

EVL: Robb, | find “I Say Again’’ a particularly interesting song because it's an un-
usual song for you. It seems that David writes principally in minor keys
while you and Jim write in majors. Yet “l Say Again’” is a ‘minor’ song.

ROBB: That hadn’t occurred to me.

DAVID: I'd never thought of it, but it's true.

ROBB: ‘| Say Again" is one of my favorite songs. Usually Jim is the one to
come up with the lyrical phrase that starts a lot of our writing;
“Truckin'" for instance began that way. But | had this image in my
mind of a guy on his last legs with a chick. He knows there’s still some-
thing there; it can still work, you know—but he can never get together
with her. “I Say Again’’ popped into my head as the phrase he uses to
strike home to her that he’s been talking but she’s not been listening,

JIM: It's a sad song and that's part of the reason that it's in a minor key.

The silken skies that so remind and mesmerize and finally bind me
The downy softness of herself forever lingering behind me
(cont’d on page 35)

HOLLYWOOD—CRITICS' CHOICE

A few seasons back songsmith/singer Jimmy Webb elected to bite the hand
that fed on him, dedicating words and music to the nation’s critics. Without
mincing malevolence or mixing metaphors, Webb suggested that some critics
"‘are spastic and some bombastic/and some are still-born Mozart children/but
they’re all made out of plastic.”” Asking ‘“‘who is the man who doesn't pay to
see the play/and angry with his wife, takes out his knife and puts the show
away?”’

The original title of the angry epic was “Mr. Critic” but Webb elongated it to
read ‘‘Dorothy Chandler Blues’’ on the heels of his universally panned perform-
ance at the Music Center’s Dorothy Chandler Pavilion last year.

If one is seeking a defense of the beleaguered critic, he won't find it in William
Goldman’s best seller, ““The Season,” acclaimed, incidentally, by a Variety re-
viewer as ‘‘one of the best trade books ever written about Broadway.” Says
Goldman, to the suggestion that N.Y. critics aren’t very good, ‘‘this is simply
untrue. They are putrescent . . . there is one thing that 999 of all critics share
with one another; they are failures. | don't mean failures as critics—my God,
that’s understood. | don't even mean they are failures as people; | mean some-
thing more painful by far. These people are failures in life."”

Still, even Goldman and Webb must (sadly) admit—the critic remains an
enormous influence in the arts, ‘“Good evening, Mr. Critic, tell us what records
to choose, we need you Mr. Critic,” squibs Webb. Goldman says, ‘‘They have
failed and they're going to do their damnedest to see that everybody else falls
flat.”

But let's give the devil his due. !f you haven’'t been at the bayonet end of
a reviewer’'s barb, a critic can, occasionally, seem clever and quotable. God help
us, even accurate.

We don't mean the ancient Joe Miller styled insults, revived or paraphrased
by our contemporaries; par example:

“He went on right after the monkey act and everyone thought it was an
encore’’. . . “The audience would have loved her voice except for two things

(cont’d on page 35)

Bread: David Gates, James Griffin, Robb Royer, Mike Botts

Fillmore East Guest Shots:

Reg of Reggie (a rising star?) & the Frank N. Steins (out to lunch with the Gryph)
Yoko, John, with Zappa
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Top 60 In
R & B Locations

10
11

12

13
14
15

16

17
18
19
20
21
22
23

24

26
27
28

29

30

MR. BIG STUFF

Jean Knight (Stax 0088)

WANT ADS
The Honey Cone (Hot Wax 7011)

DON'T KNOCK MY LOVE
Wilson-Pickett (Atlantic 2797)

SHE’S NOT JUST ANOTHER

WOMAN
8th Day (Invictus 9087)

BRIDGE OVER TROUBLED

WATER
Aretha Franklin (Atlantlc 2796)

NEVER CAN SAY GOODBYE

Isaac Hayes (Enterprise 9031)

SPINNING AROUND
Main Ingredient (RCA 253)

| DON'T WANT TO LOSE YOU
Johnny Taylor (Stax 0089)

| KNOW I'M IN LOVE
Chee Chee & Peppy (Buddah 225)

NATHAN JONES
Supremes (Motown 1182)

NEVER CAN SAY GOODBYE

Jackson 5 (Motown)

YOUR LOVE
Watts 103rd St. Band
(Warner Bros. 7475)

| DON'T WANT TO DO WRONG
Gladys Knight & Pips (Soul 35083)

FUNKY NASSAU
Beginning of End (Austin 4595)

TIP OF MY TONGUE
Brenda & Tabulations (Top & Bottom)

YOU GOT A FRIEND

Roberta Flack, Donny Hathaway
(Atlantic 2808)

BRAND NEW ME
Aretha Franklin (Atlantic 2796)

ERASE AWAY YOUJR PAIN
Whatnauts (Stang 5023)

STOP LOOK LISTEN
Stylistics (Avco 4572)

REACH OUT I'LL BE THERE

Diana Ross (Motown 1184)

THE COURTROOM
Clarence Carter (Atlantic 2801)

OPP-0O0P-A-DOO
Ike & Tina (U.A. 5078)

ESCAPISM

James Brown (Peoples Cholce 2500)

THE PREACHER PART II
Bobby Womack (U/A §0773)

T'S A SAD THING
Dllie Nightingale (Memphis 104)

I'M SORRY
Bobby Bland (Duke 466)

YOU'RE THE REASON
Ebonys (Epic 3503)

LANGUAGE OF LOVE
Intrigues (Yew 1012)

YOUR LOVE IS SO DOGGONE
GOOD

14

16

11

28

36

19

13

27

22

23

30

31

32

35

Whiskers (Janus 150) 24

| FOUND SOMEONE

Free Movement (Decca 3218)
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31
32
33
34

35
36
37

38

39
40
41
42

43

45

46
a7
a8
49
50
51
52
53
54
55
56
57
58

59

60

DAY BY DAY

Continental 4 (Jay Walking 011) 39
GOT TO GET ENOUGH

Roy C. (Alaga 1006) 41
| CRIED

James Brown (King 6363) 12
TREAT HER LIKE A LADY
Cornelius Bros. (UA 6773) 49
HELP THE POOR

8. B. King (ABC 11302) 52

STAY WITH ME FOREVER
Linda Jones (Turbo 012) 37

BRING THE BOYS HOME
Freda Payne (Invictus 9092) 54

| NEED SOMEONE TO LOVE

ME
Z. 2. Hill (Kent 4547) 34

ARE YOU LONELY
Sisters Love (A&M 1259) 42

YOU'RE A LADY

Gene Chandier (Mercury 73206) 48
LOVE THE ONE YOU'RE WITH
Isley Bros. (T-Neck 930) 53

THE WORLD IS ROUND
Rufus Thomas (Stax 0090) 45

HELP ME MAKE IT THROUGH

THE NIGHT
Joe Simon (Spring 113) 37

FUNKY MUSIC SHO NUFF

TURNS ME ON
Edwin Starr (Gordy 7107) 17

SWEETEST THING THIS SIDE

OF HEAVEN
Presldents (Sussex 217) 47

I WANT TO TAKE YOU HIGHER
Kool & The Gang (De-Lite 540) —_

OVER AND OVER
Delphonics (Philly Groove 116) 57

BE GOOD TQ ME
Luther Ingram (Koko 2107) 18

DCODLE OOP
Meters (Josle 1029) —_

TEN & TWO
Gene & Jerry (Mercury 73195) 55

THAT’S HOW | FEEL

Moments (Stang 5024) 51
BOOTY BUTT
Ray Charles Orchestra (ABC 101S5) 25

SUSPICIOUS MIND
Dee Dee Warwick (ATCO 6810) 59

HANG ON TO A MEMORY
Chalrmen of the Board (Invictus 9089) 56

SOUNDS OF SILENCE
Peaches & Herb (Columbia 45386) -

WHOLESALE LOVE
Buddy Miles (Mercury 73205) —_

ITS THE REAL THING
Electric Express (Cotilllon-Linko 1001) «~=

I KNOW YOU GOT SOUL
Bobby Byrd (King 6378) -_—

WHAT YOU SEE IS WHAT

YOU GET
Stoney & Meatloaf (Rare Earth 5027) —_—

ONE & ONE IS FIVE
Ben Alken (Philly Groove 165) —

Holloway, Bola Sete
Sign Fantasy Pacts

HOLLYWOQOD — Fantasy Records
has signed singer Loleatta Holloway
and Brazilian guitarist Bola Sete to
long term recording contracts. Hol-
loway’s first single on the Galaxy
label will be “Bring It On Up.” She
will be produced by Floyd Smith and
Don Chapman.

Having already recorded nine al-
bums in the 60’s Bola Sete is cur-
rently in the studio working on his
next release. Sete’s group will consist
of Terrance Laine on congas, Ronald
de Mesquita on drums, Jose Marino,
electric bass, and Dwight Dickerson
on piano.

Coffee House Circuit
Holds 5th Ann’l Meet

NEW YORK — Over 175 delegates
turned out for the fifth annual con-
vention of the Coffee House Circuit,
held at the New Yorker Hotel and the
Bitter End.

The convention featured seminars
on the successful running of a campus
nightspot, and included appearances
by singer Steve Baron and the Ace
Trucking Company. The film portion
of the convention featured selections
from Genesis Films, now under the
auspices of Mike Broveky’s Campus
Directions, Inec.

The Coffee House Circuit, under the
direction of Marilyn Lipsius, offers
entertainment programs to a total of
220 schools across the country. Among
those artists who have appeared under
their aegis have been John Denver,
Brewer & Shipley, McKendree Spring,
Jerry Jeff Walker and Jake Holmes.

New Kellaway LP

NEW YORK—The Roger Kellaway
Cello Quartet, has released its first
LP A&M Records. All selections were
composed by Roger Kellaway and
published by Eternity Music Com-
pany (ASCAP).

Dorsey Inks Pact
W. Spring Records

NEW YORK—Julie and Roy Rif-
kind have announced the signing of
recording artist Lee Dorsey to their
Spring label.

Spring has recently released a new
single, “Tears, Tears and More
Tears,” by Dorsey.

Lee’s album, previously released on
Polydor is entitled, “Yes We Can,” the
title, as well, of a recent hit single
for Dorsey on the label. Lee developed
a worldwide reputation with his
smash record, “Working In A Coal
Mine” and great success with a ballad
called, “Get Qut of My Life Woman.”
Dorsey is currently working on a new
album for Spring, with a release date
scheduled for later this year.

Location Recorders
Opens Newport HQ

NEW YORK—Location Recorders,
contracted by Atlantic Recorders to
record Ray Charles, Aretha Franklin
and Roberta Flack at the Newport
Jazz Festival, July 2 through 5, are
establishing a temporargy office at the
Kingston, Rhode Island Holiday Inn.
The temporary headquarters will
facilitate arrangements for addition-
al recording assignments at the fes-
tival for managers and artists who
have expressed interest in Location
Recorders mobile operation.

Prior to July 1st when the King-
ston, R.I. office opens, Location Re-
corders may be contacted at their
Westbury offices through Aaron
Baron, (516 997-6888.)

Savoy To Chips
NEWARK—Savoy Records has named
Chips Distributing as its outlet in the

Philly area.
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Cat Stevens

Carly Simon

CARNEGIE HALL, NYC—Anyone
who’s at all familiar with my writ-
ing will know that I've been a staunch
Cat Stevens supporter since his Deram
days. This will be the third time I’ve
reviewed the current tour. Rather than
repeat myself then, I can sum things
up by saying that he’s superlative in
every respect, writing, artistry, sing-
ing, but especially in the aura sur-
rounding him and his music on stage.
The best is yet to come. But one ques-
tion to all the reviewers who’ve raved
over “Two For The Tillerman”: where
were you when “Mona Bone Jakon”
was released and virtually ignored?
Carly Simon’s appearance at Car-
negie was the second time I'd seen
her play on stage. I first met her
concurrent with the release of her
album. We became friends principally
because, I think, T wasn’t afraid to
sit down with her and discuss the
album with her honestly. Overall it’s
disappointing (the production being,

in most places, not sensitive to
Carly); in places it’s spectacular
(“That’s The Way I've Always

Heard It Should Be,” “The Love’s
Still Growing”).

That’s the way things are, though,
I'm always critical of friends. Her
Bitter End opening (I only saw one
show) was another disapnointment:
the band just couldn’t get it together.
The SRO crowd neither knew nor
cared and they apwnlauded each song
with the same mechanical gusto (Ah!
Bill, how I wish I could prove you
wrong!).

I apnroached the Carnegie date,
then, with trepidation. But I needn’t
have bothered. Carly was at last sur-
rounded by competence, and knowing
that, she soared, and her magical
voice lifted in cascading, shimmering
nets of notes that caught the air,
held and danced in dazzling splendor.
Buzzy Linhart’s “The Love’s Still
Growing” becomes a religious ex-
perience, the myriad voices and in-
struments skirling together, march-
ing and swaying through dim stone
corridors behind and in front of the
hypnotic censer, the smell of herbs
and spices burning in the nostrils.

“That’s The Way” becomes an an-
them to a generation growing and
learning, with each day bringing in-
sights and revelations; when each day
brings heartbreak and happiness. Ad-
mittedly every song isn’t that kind
of bombshell, but then Carly’s only
beginning. It took some time but now
that’s the way I’'ve always thought
it should be.

Kris Kristofferson
Helen Reddy

TROUBADOUR, LA.—In his second
invasion of Doug Weston’s Trouba-
dour, Columbia’s Kris Kristofferson
packed the cabaret with a stomping
and hooting crowd of young celebri-
ties. Eighteen months ago, Kristoffer-
son was following Dennis Hopper’s
entourage through Peru. Opening
night, Hopper, between shouts of
“Right On!”, was volunteering the
harmony for Kristofferson’s *“The
Other Side of Nowhere.”

If Kristofferson’s set was gener-
ously long and full, invested with
that homey and informal wit that
encourages audience participation, a
succession of story and character
songs, poetically conveyed, it was bal-
anced and complemented by the ap-
pearance of Capitol’s Helen Reddy.

Miss Reddy, riding into the room
on the strength of her hit Super-
Star single, “I Don’t Know How To
Love Him,” is remarkably sophisti-
cated and assured, one of the most
promising and polished female vocal-
ists to have emerged in a very long
time.

With sharply defined cheek bones
and phrasing and diction to match,
Miss Reddy displayed a savvy rare
for this room, chin high, eyes seek-
ing her key light so that her face
was illuminated to project emotion
and expression equal 4o the always
apt aural clarity.

Backed by an extraordinarily strong
five man group, Miss Reddy’s musi-
cianship and dramatic presentation
indicate that her next LA stop might
be an even more comfortable berth
at the Westside Room. While her
spare patter was fine, it was a shade
austere for this room, though quite
suitable to a class supper room.

While hers was an admirably de-
veloped and cohesive set, relative
stand-out numbers included, “I Am
Woman,” Graham Nash’s “Our House
Is A Very Fine House,” a superb
“’Way Over Jordan” and the haunt-
ing “A Song For You.”

With a voice as heavy and rich as
sorghummed grits, and taking sev-
eral pokes at Merle Haggard dur-
ing the course of his extended set,
Kristofferson’s tales of junkies, pimps,
over and under reachers add flesh to
the theme he established at the out-
set: “Don’t put down what you don’t
understand.” You won’t find a more
comfortable, flavorful course in tol-
erance.

e.v.l, j.c.m,
Edwin Starr
COPACABANA, NYC—If funky mu- | up, move with the music and cele-

sic turns you on, you owe it to your-
self to see Edwin Starr at the Copa.
Relying more on a vocal performance
than a stage show, the Gordy artist
opens with a pace-setting ‘25 Miles”
to give just a sampling of his over-
whelming power.

It is fortunate indeed that Starr
has such impact, because the opening
show of his current stand saw him
performing without the benefit of a
working microphone. As a result,
Starr’s vocals came out only as loud
as he himself could make them. Con-
fronted by his rhythm section and
added brass, therefore, Starr had a
struggle on his hands to make his
vocals heard in up-tempo songs. And,
this is the material that makes up
tha bulk of his act.

Working on “25 or 6 to 4" or “Stop
the War Now,” he was inundated
with support. Worse, during his clos-
ing “Funky Music Sho Nuff Turns
Me On,” it was impossible to hear
invitations to have the audience stand-

30

brate the finale. This resulted in ex-
cited ringsiders and confused viewers
behind knowing that he was calling
for participation, but unable to tell on
whose part.

Luckily, Starr scattered ballads
through the performance, to ease the
pace and offer a refreshing change.
Included were renditions of “The Look
of Love” and a ‘“Never Can Say
Goodbye” that was tendered more like
Isaac Hayes’ than the Jackson 5
original.

Starr’s show also had a pair of
surprises. As a talker, between num-
bers and offering introductions, he
gave an impressive image. Certainly
different from the man who rocks and
seethes on record. And it’s a welcome
impression.

He also startled the audience by
omitting “War,” his biggest hit ever,
showing that in his 7 years of writing
and performing he has amassed an
impressive record, albeit quietly.

k.k./m.g.

The Garden
Nashville At

MADISON SQUARE GARDEN,
NYC—Country music has come a long
way from the fiddlin’ days of Bob
Wills. It has developed and has under-
gone numerous changes, especially
during the past two years. The music
that originated in the back streets of
Nashville, the music that the late
Hank Williams spent a lifetime in
promoting, has taken on a new look.

There was a time when the term
‘country music’ brought many cliched
images to mind. Images of cowboys
and square dances; images of fiddles
and local gatherings; thoughts of the
good life—the hard life. They sang
of the old railroad days, and of love,
and cheatin’ hearts. They played and
sang and sang and played, and no-
body seemed to pay much attention
to it.

The time passed, and with it,
America saw the development of many
new and different forms of music.
The big band era, the Sinatra
regime, Presley’s decade, then the
phenonienon of the Beatles, and now,
the rock supergroups are here. And
all the while, ‘country music’ was
growing. We listened to our favorite
radio station and heard the disk
jockeys play a tune by a fellow named
Conway Twitty doing his million sell-
er, “It’s Only Make Believe.” We
heard of a Sonny James performing
his million seller, “Young Love.” And
we learned.

It’s 1971, and country music is in
its prime. Its never been more pop-
ular or more widespread than it is
today. And there’s a reason. The lis-
tening public has finally decided to
destroy their false images of coun-
try musicians and accept the music
for what it is. Good, clean, relaxing
music.

On Friday night, June 4, Madison
Square Garden and Show Biz, Inc.
presented one of the most delightful
gatherings of country musicians ever

BITTER END, NYC—The George
Carlin who has appeared regularly on
Flip Wilson and interview shows came
to NYC last week, and brought with
him a new commentator. The alter-
ego Carlin has been hinted at an tv
with addition of a beard and longer
hair. However, he had been restricted
topically.

Now, free from censorship at the
Bitter End, Carlin gingerly slips into
his new freedom with an honest
grace.

“I was fired in Las Vegas,” he tells,
“for using the word ‘shit. It seemed
strange, since the town is supported
by a game called ‘craps.’” With that
opening, he launches into a contem-
porary essay on the term as an ex-
pletive and noun leading into a scene
between a naive narcotics detective
and connection. “Hey man, want to
buy some shit ”” He takes it literally.

This being the start, viewers might
expect to be pelted with tests of their
sensitivity. But. Carlin doesn’t press
his language further. Instead, he
probes permissiveness topically.
Forty-second Street, the shafting of
Muhammad Ali for working at hurt-
ing people, but having an unwilling-
ness to kill them, drugs; the areas of

George Carlin—Gun Hill Road

assembled under a single roof. Con-
way Twitty. Loretta Lynn. Sonny
James. Faron Young. Del Reeves. Jim
Ikd Brown. Porter Wagoner. Dolly
Parton. And thousands of country
music fans.

The most interesting aspect of the
show, apart from the abundance of
talent, was to watch each act perform
its particular style of country music
with a different twist. Though the sim-
ilarities in the musical accompaniment
were obvious, each performer walked
a different road which eventually led
to an overwhelming audience response.

It is indeed difficult to summarize
the performance of each act because
all were outstanding. The most inter-
esting set in my opinion, was per-
formed by Sonny James and the
Country Gentlemen who opened with
a medley of their numerous hits, and
kept pouring it on. James did a short
fiddle solo that was absolutely as-
tounding, and concluded the first por-
tion of the show with “Young Love.”

Conway Twitty and Loretta Lynn
brought the evening’s entertainment
to a close as they perforn.ed as a
duo and set the huge Garden audi-
ence ablaze with their hit single,
“After The Fire Is Gone.”

During the past vear, we have wit-
nessed the successes of such records
as “Rose Garden,” “Help Me Make
It Through The Night,” “For The
Good Times,” “L.A. International Air-
port,” “Amos Moses,” and dozens of
other country songs—which have all
made their mark on the pop charts.
For country artists, this is a trend
that they have begun long ago when
Bob Wills was fiddlin’ down in the
back streets of Nashville. But now,
we have finally torn down the bar-
riers that have separated and labeled
the music of different areas. Music is
music—or as Jerry Reed would say,
when you’re hot, you're hot! o

human hypocrisy are his field. And
he displays an acute eye for picking
out the familiar, overlooked sins that
are so common as to be excused.

Apart from his acid abilities,
though, Carlin shows a subtle know-
ledge of tact. Unlike Lenny Bruce,
who was destroyed for taking on
everyone and everything all at once,
Carlin picks apart institutions with
a minimum of shock language; there-
by avoiding total offense. He also
mixes in many of his better known
routines (commercial take-offs, the
news report starring his “hippy-
dippy”’ weatherman, and re-worded
popular songs) to dilute the acid.

Carlin has just been signed to Little
David Records, which will capitalize
on his two-sided nerformance in an
upcoming album, “For AM/For FM,”
featuring both ends in separate per-
spectives.

With Carlin at the Bitter End is Gun
Hill Road, a Bronx trio that has al-
ready begun to attract attention
through its Mercury LP. The group
played as three pieces (guitar, bass
and piano) with none of the extras
afforded their LP.

m.g.

IT WON'T BE LONG—John Baldry,
who, during his long career as a
blues singer has played with such
notables as Mick Jagger, Charlie
Watts, Elton John, Rod Stewart,
Brian Auger, Alexis Korner, Cyril
Davis, and others, has embarked on
his first major concert tour of the
States. Among his June dates are
Swing Auditorium, San Bernadino
(18); Civie Auditorium, Pasadena
(19); Whiskey a Go Go, L.A. (23-
27); UPS Field House, Washington,
(29); Coliseum, Washington, (30).
Baldry’s first Warner Bros. LP, “It
Ain’t Easy,” was produced by Elton
John and Rod Stewart.
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House Hearing On
(Cont'd from p. 7)

Diplomatic Conference to be held in
Geneva in Oct. of this year. This
project is the result of a joint initia-
tive by the U. S. and the United
Kingdom at meetings of member
states of the Universal Copyright
Convention and the Berne Copyright
Convention held last Sept. and a
meeting of governmental officials in
Paris in March of this year.

As Bruce C. Ladd Jr., Deputy As-
sistant Secretary for Commercial
Affairs and Business Activities in the
Bureau of Economic Affairs in the
Dept. of State, put it: “United States
ratification of or adherence to the
proposed convention depends, of
course, upon enactment of a domestie
law such as S. 646. Further, passage
of the proposed legislation would
greatly enhance this Government’s
posture with respect to its continuing
efforts to secure international protec-
tion ﬁor American sound recordings
and other items in allied areas.”

Record industry spokesman on be-
half of the Bill included Stan Gorti-
kov, representing manufacturers,
Jack Grossman, president of NARM,
the wholesaling organization. Leon-
ard Feist, exec vp of the National
Music Publishers Association, Hal C.
Davis, president of the American
Federation of Musicians, Robert C.
Osterberg of the law firm of Abeles
& Clark, representing the Harry Fox
Agency, Al Berman, managing direc-
tor of the Harry Fox Agency, Jules
Yarnell, special counsel to the Re-
cording Industry Association of

CBS Quad Disk

(Cont'd from p. 7)

playback, a special decoder repro-
duces the original program of four
separate channels. Without this de-
coder, the program will reproduce as
stereo, thus allowing the guadrapho-
nic disk to be played on all existing
phono. Moreover, when played on a
stereo machine, the special display in
the stereo mode of these new disks
improves upon that of conventional,
stereo-only recordings. This unique
compatibility factor enables listeners
to enjoy quadraphonic sound without
fear of obsolescence to their present
stereo library.

This compatibility extends to AM,
FM, and FM Multiplex broadcasts as
well. For quadraphonic transmission,
the new stereo/quadraphonic record is
played as any conventional stereo
record. A special adapter or decoder
circuit in the radio set provides four-
channel quadraphonic reception. Thus
the system offers four-channel sound
with complete two-way compatibility
with all present-day record and radio
systems.

Speaking for Sony, Akio Morita,
execjvice president, said, “We are
delighted to work with CBS Records
in bringing this new four channel
disk concept to fruition. Based on the
public interest, we have already
sensed for quadraphonic sound both
here and in Japan, the future for all
those in the audio industry looks
very exciting.” The firms operate
CBS/Sony Records in Japan.

CBS Business Plan

Columbia is now formulating a
business plan that will accelerate the
introduction of quadraphonic sound
so that all who wish to participate
may be in the market with quadra-
phonic goods by year’s end. In addi-
tion, Columbia Records plans to re-
lease 150 titles in quadraphonic
sound by year’s end and will intro-
duce a quadraphonic unit in its Mas-
terwork phono line.

Because of higher recording and
engineering costs, the new compatible
quadraphonic records will be mar-
keted as a separate line at a one
dollar higher suggested list price
than that of conventional stereo rec-
ords.
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Recording Copy'rt

America (RIAA), Ernest
general counsel of RIAA.

Meyers,

Sample Comments

Satd Gortikov: “The pirate can go
into business for as little as $500.
Yet, we can’t even take one artist
into one studio for one hour for
$500. To create almost any album, a
record company will expend no less
than $55,000 in pre-release costs, and
that is before the first record or tape
is actually manufactured. Compara-
bly, to reach this same pre-release
stage, the pirate need only spend
$300. Then, when the record company
feels moderate confidence in its pro-
duct and undertakes its manufacture,
distribution and promotion, it will
have spent and risked between $180,-
000 to $200,000.

Said Grossman: “In our opinion, if
Federal legislation is not enacted in
the near future the tape recording
industry, as we know it, will very
possibly not be able to survive.”

Said Davis: “S. 646 fills (a) gap in
the Federal copyright law and thus
serves to ameliorate some of the
economic distress that besets the re-
cording industry and the recording ar-
tists . the insensitivity and the
immorality of those who openly steal
the talents and efforts of those en-
gaged in the recording endeavors add
a significant ethical component to
that support.”

The Price Of A
Recording Copy’rt

If a bill to amend the Copyright Act
to protect sound recordings becomes
law, what will be the cost to Govern-
ment? It will break about even,
claims Barbara Ringer, assistant of
the Register of Copyrights. At last
week’s hearings in Washington, she
said she expects 15,000 registrations
in the first year for about 7000 sin-
gles, 4000 LP’s and 4000 tapes. She
figures expenses in salaries for per-
sonnel to handle this new administra-
tive task to be about $100,000 a year
and somewhere around $10,000 to
$15,000 for processing. However, fees
to recording companies would come
to about $90,000. In addition, Miss
Ringer claims value of deposit copies
in terms of dollars and value to the
public. The office has not decided
whether or not it will require re-
cording equipment.

Gibbs, Film Exec

Form Music Corp.
HOLLYWOOD — Grant Gibbs, vet
music exec, has teamed with film
distributor-producer William Thomp-
son to form William Thompson Music
Corp.

Gibbs will head the new company,
which will be active in all areas of
contemporary music, including pro-
ducing, publishing and commercials,
with an emphasis on development of
new material and production of sound
track LP’s for films produced under
William Thompson Productions ban-
ner.

Currently in preparation are LIP’s
for “The Tender Warrior” (now in
release), “The Bus Is Coming,”
“Shangani (CQ) Patrol” and “Return
To The High Country,” all set for
mid-summer release by Thompson.
Gibbs said he will merchandise sound-
track LP’s utilizing campaigns simi-
lar to those he created for “Dr. Zhi-
vago” and “2001: A Space Odyessy,”
while at MGM.

With access to three sound stages
at Producers Studio, where Thompson
is now the largest tenant, Gibbs is
planning to produce a series of 1-hour
“concerts” for syndicated television
release early next year.

JoAnn Content, formerly involved
in management of rock groups Three
Dog Night and Steppenwolf, has also
joined the staff as musical coordina-
tor.

Request Expands Line On
U.S., International Fronts

NEW ROCHELLE, N.Y. — Expand-
ing domestic and foreign operations,
Request Records, a leading label in
the international field, is releasing 30
new albums. They include: 2 African,
6 Arabic, 1 Welsh, 1 French, 2 Greek,
1 Israeli, 1 Swedish, 4 Ukrainian, 1
Yugoslavian, 9 Caribbean (on Sounds
of the Caribbean, a subsidiary of Re-
quest) and 2 American. One of these
1s meeting with great interest, be-
cause it consists of early recordings
of Thomas A. Edison, not of classical
selections but banjo bands.

In addition, Request has aecquired
all the released and unreleased mas-
ters of Alector Records, a label with a
number of Greek and Turkish record-
ings, all in stereo. Request itself
has recorded about 100 albums of

different nationalities which will be |

released during the nest few months.
H. J. Lengsfelder, the label’s chief,
stresses 3 points: authenticity, quality
and packaging.

H. J. Lengsfelder, label chief, says
his firm has concluded substantial ex-
port agreements with England, Aus-
tralia and Holland, guaranteeing five
figure yearly amounts. These agree-
ments are in addition to the import
agreements which already exist in
countries such as Belgium and Ger-
many, where Ariola is importing the
catalog, comprising over 66 nationali-
ties.

In Austria, Ariola handles the in-
ternational line, while the German
product is imported by CBS. In Cana-
da, the import of Request Records
and 8-track cartridges is increasing
year after year, according to Almada,

Costa Joins Atlantic

NEW YORK—Bob Rolontz, vice presi-
dent in charge of publicity for At-
lantic Records has announced that
Jean-Charles Costa has joined his
department as a writer/publicist.

Costa, former rock editor of the
University Review and managing edi-
tor of Crawdaddy Magazine will work
on various “in-house’” publications and
assist in the area of press relations.

Costa attended Columbia Univer-
sity and has been a free-lance writer
for a variety of rock publications for
the past two years.

Boggess Joins
J/G Music Co.’s

PHILADELPHIA — The Dandelion,
Jamie, and Ellipsis Music Publishing
operation has appointed Howard
Boggess, a writer, producer and art-
ist, as creative head of its publishing
companies. He can be reached at 919
North Broad St. in Philadelphia. Tele:
215-232-8383.

VA Concert

(Cont’d from p. 9)

mercial advertising, will be offered to
the public at a penny each.

UA will also be recording the event
as a possible future LP package. A
barrage of FM and AM radio spots
are being prepared with ads in the
L.A. Times and Free Press as well as
a billboard on the Sunset strip.

Others On Tap

If successful, UA expects to stage
similar extravaganzas in other major
cities, including Europe and the Ori-
ent. Stewart estimates the cost to UA
for the project will be “upwards of
$25,000.”

Additional UA and Blue Note acts
are expected to join the roster of
talent at the Bowl. Stewart said that
a number of other performers may
“sit in” and it’s conceivable that a
rock/pop jam session will climax the 6
hour affair. “I’m anxious to see who’s
going to be there,” added Stewart.

The Bowl will be supplying security
for the event. No police, Stewart
said, will be present in the amphithe-
ater.

| representing the lines in this area.

Pressing agreements exist in South
Africa and in Argentina. Negotia-
tions are in progress in France where
various labels are interested in press-
ing different parts of the extensive
catalog.

Domestic Sales Up

Domestic sales have been increasing
also, partly because of the rebirth of
record outlets all over the country,
Lengsfelder states. “International rec-
ords are now a profitable item in the
full line record stores, that depend, to
a great extent, on catalog material.

| With a line covering so many ethnic

areas, Request Records can be consid-
ered an important major supplier.”

Bill Haley Ends

Tax Problems

BALTIMORE—Bill Haley, leader of
“Bill Haley’s Comets,” has ended his
tax problems with the Internal Reve-
nue Service. The announcement was
made by Andrew P. Hoesch, manager
for H & R Block, the “Income Tax
People,” in Chester, Pa. Haley was
born and raised in Chester.

Since 1963, Haley has been faced
with tax levies which forced him to
perform for the most part in foreign
countries. Tax levies trailed him
throughout the United States and
to some foreign countries.

One after another, Haley hired at-
torneys and tax accountants to
straighten out the tangle, maintain-
ing he did not owe money. The IRS
claimed that, due to statutory limita-
tions, Haley did owe and would have
to pay.

“Finally,” stated Hoesch, “after the
original returns were gathered and
books of entries presentd to the IRS
for the years involved, it was a simple
matter to resolve.” Over the past
seven years, many booking agents
would not handle Haley and the
Comets because of tax levies.

Larry Uttal

(Cont'd from p. 9)

find so irresistible. We've got to re-
main innovative, willing to take
chances, to get behind product we
believe in and work it in every way
we can.

There is no “magic formula” sound
that has to be re-discovered each day
in order to sell records. Every suec-
cessful company in the music busi-
ness today is hitting with completely
diversified product. Bell, for example,
is currently on the album and singles
charts with seven artists, separate
and distinet from each other. The
Partridge Family, 5th Dimension,
Dusk, Delfonics, Vogues, Dawn and
Mountain represent six chart singles
and four chart albums with thor-
oughly diversified sounds and appeal.
What they share is that in each case
the song is there, the production is
brilliant, the performance is excellent
and the company was solidly behind
the product all the way.

My purpose is not, however, to
talk about the success of Bell Rec-
ords or the remarkable sales we have
scored with both singles and albums.
What I want to do at this time is to
stress that our business will remain
orie of the fastest growing and most
exciting only so long as we believe
that 1t i1s and bring to it that kind of
enthusiasm and support. Amid the
talk of recession and inflation that is
factual there is a completely unjus-
tified panic and doubt creeping in.
That element is a great deal more
harmful than tightening competition
or the closing of a few marginal
operations warrants.

It is this “overkill of despair” that
is really debilitating. The hits may be
a little tougher to come by now but
the biggest selling singles and al-
bums in the history of the record
business have been released within
the past two-and-a-half years.
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BAADASSSSS MOVIE.
BAADASSSSS ALBUM.

SIEET SWEETBACKS BAADASSSSS S0NG

BAADASSSSS MOVIE.
“I haven’t had this electrifying a movie experience in

a long time.” —William Wolf—CUE Magazine

“The film is an outrage designed to blow minds.”

—Clayton Riley—The New York Times

“One of the most effective metaphors of black degra-
dation ever filmed.”Paul D. Zimmerman-Newsweek

“You bled my momma. You bled my poppa. But you
won’t bleed me.” —Melvin Van Peebles—
Sweet Sweetbacks Baadasssss Song

BAADASSSSS ALBUM.

Like the film, the album is a total concept production
written, composed and produced by Melvin Van
Peebles. In the current issue of Variety (May 26,
1971) “Sweet Sweetbacks Baadasssss Song’’ is the
number one rated film of the week, which shouldn’t
hurt album sales too much.

SWEET SWEETBACKS BAADASSSSS SONG
Original Soundtrack Album. On Stax Records.
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CAROLE KING (Ode 77009)
STICKY FINGERS

ROLLING STONES (Rolling Stone COC 59100)
(TP 59100) (CS 59100)
RAM

Paul & Linda McCartney (Apple SMAS 3375)
(8XT 3375) (4XT 3375)

JESUS CHRIST SUPERSTAR

(Decca DXSA 7206)
(6-6000) (73-6000)

MUD SLIDE SLIM

JAMES TAYLOR (Warner Bros. WS 2561)
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4 WAY STREET
CROSBY, STILLS, NASH & YOUNG (Atlantic SD 2-902)
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UP TO DATE

PARTRIDGE FAMILY (Bell 6059)
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AQUALUNG
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(8 2035) (5 2035)

CARPENTERS
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SHE'S A LADY
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(G8 1957) (G75 957)

TEA FOR THE TILLERMAN

CAT STEVENS (A&M SP 4280)
(8T 4280) (CT 4280)

11-17-70
ELTON JOHN (Uni 93105)
(8 '93105) (2 93.05)

LOVE STORY

ORIGINAL SOUNDTRACK (Paramount PAS 6002)

MAYBE TOMORROW

JACKSON 5 (Motown MS 735)
(M8 1735) (M75 735)

ARETHA LIVE AT FILLMORE WEST

ARETHA FRANKLIN (Atlantic SD 7205)

(TP 7205) (CS 7205)
NATURALLY
THREE DOG NIGHT (Dunhill DSX 50088)

EMERSON, LAKE & PALMER

(Cotillion SD 9040)

THE BEST OF GUESS WHO

(RCA LSPX 1004)
(P8S 1710) (PK 1710)

CLOSE TO YOU

CARPENTERS (A&M 4271)
(8T 4271) (CS 4271)

ABRAXAS

SANTANA (Columbia KC 30130)
(CA 30130) (CT 30130)

WOODSTOCK TWO
(Cotillion SD2-400
(TP 33-400) (CS' 33-400)

LOVE STORY

ANDY WILLIAMS (Columbia KC 30497)
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BROKEN BARRICADES

PROCOL HARUM (A&M SP 4294)
(8T 4294) (CS 4294)

THIRDS
PARANOID

BLACK SABBATH (Warner Bros. WS 1887)
(M8 1887) (M5 1887)

THIS IS A RECORDING

LILY TOMLIN (Polydor 25-4055)

CHICAGO 111

JAMES GANG (ABC ABCX 721)

(Columbja CT 30110)
(CA 30110) (CT 30110)

THE POINT

NILSSON (RCA LSPX 1003)
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TARKIO

BREWER & SHIPLEY (Kama Sutra KSBS 2024) 34

LOVE IT TO DEATH

ALICE COOPER (Warner Bros. WS 1883) 37

(8 1883) (5 1883)
CARLY SIMON

(Efektra EKS 74082) 42
(T8 4082) (54082)

HANGING IN THERE
HUDSON & LANDRY (Dore 324) 41

ONE BAD APPLE
OSMOND BROS. (MGM SE 4724) 38

THE CRY OF LOVE

JIMI HENDRIX (Reprise MS 2034) 30
(8 2034) (5 2034)

LEON RUSSELL & THE
SHELTER PEOPLE
(Shelter SW 8903) 52

(8XT 8903) (4XT 8903)

PORTRAIT OF BOBBY

BOBBY SHERMAN (Metromedia KMD 1040) 32
(8090 1040) (5090 1040)

THE PARTRIDGE FAMILY ALBUM

ORIGINAL TV CAST (Bell 6050) 40

(8 6050) (5 6050)
BLOODROCK 3

(Capitol ST 765) 35
(8XT 765) (4XT 765)

ALARM CLOCK

RICHIE HAVENS (Stormy Forest (SFS 600) 45
LOVE'S LINES, ANGLES AND
RHYMES

5th DIMENSION (Bell 6060) 50
(8 6060) (5 6060)

SWEET BABY JAMES

JAMES TAYLOR (Warner Bros./7 Arts) (WS 1843) 44
(8 WM 1843) (CWX 1843)
DIANA

ORIGINAL SOUNDTRACK (Motown Ms 713) 47
(M8 1719) (M75 719)
MANDRILL
(Polydor 24-4050) 56
SUMMER SIDE OF LIFE

Gorden Lightfoot (Repnse MS 2037) 61
8 2037) (5 2037)

MANNA

BREAD (Elektra EKS 74086) 43
(FBT 4086) (TC 54086)

GLEN CAMPBELL'S GREATEST
HITS

(Capitol SW 752) 48
(8XT 752) (4XT 752)

ROSE GARDEN

LYNN ANDERSON (Columbia C 30411) 54
(CA 30411) (CT 30411)

LIVE JOHNNY WINTER AND

(Columbia C 30475) 59
(CA 30475) (CT 30475)

SLY & THE FAMILY STONE
GREATEST HITS

(Epic KE 30325) (CA 30325) (CT 30325) 51

PUT YOUR HAND IN THE HAND
OCEAN (Kama Sutra KSDS 2033) 68

BACK TO THE ROOTS

JOHN MAYALL (Polydor 25-3002) 58

SONGS FOR BEGINNERS
Graham Nash (Atlantic SD 7204) —
(TP 7204) (CS 7204)

CHASE

(Epic E 30472) 70
(CA 30472) (CT 30472)
POEMS, PRAYERS AND PROMISES

JOHN DENVER (RCA LSP 4499) 72
(P8S 1711) (PK 1711)

FRIENDS
ORIG. SOUNDTRACK/ELTON JOHN (Paramount PAS 6004) 55
SINATRA & CO.
FRANK SINATRA (Reprise RS 1033) 65
(8 1033) (5 1033)
VOLCANIC ACTION OF MY SOUL
RAY CHARLES (ABC 726) 73
TUMBLEWEED CONNECTION
ELTON JOHN (Uni 73096) 49
STEPPENWOLF GOLD
(Dunhiil DS 50099) 60
(8 50099) (5 50099)
MESSAGE TO THE PEOPLE

BUDDY MILES (Mercury SR 61334)
(MC8 61334) (MCR4-61334)

WHEN YOU'RE HOT, YOU’'RE HOT

JERRY REED (RCA LSP 4506) 79
(P8S 1712) (PK 1712)
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NO NO NANETTE
ORIGINAL CAST (Columbia § 30563)
(SA 30563) (ST 30563)

HAMILTON, JOE FRANK &
REYNOLDS
Dunhit (DS 50103)

IF | COULD ONLY REMEMBER

MY NAME
Elabiltis T (s 1l

P 7202) (CS 7202)

LEE MICHAELS V
(A&M SP 4302)
(8T 4302) (CS 4302)

LATER THAT SAME YEAR

MATTHEWS SOUTHERN COMFORT (Decca DL 75264)
(6-5264) (73-5264)

HOT TUNA ELECTRIC RECORDED

LIVE
(RCA LSP 4550)
(P8S 1762) (PK 1762)

ROCK ON
HUMBLE PIE (A&M SP 4301)
(8T 4301) (CS 4301)

EDGAR WINTER'S WHITE TRASH
(CA 30512) (CT gggg;

BURT BACHARACH
(A&M SP 3501)

(87 3501) (CS 3501)
LAYLA

DEREK AND THE DOMINOS (Atco SD 2-704)

(TP 704) (CS 704)

ENCORE
JOSE FELICIANG (RCA LSPX 1005)
(P8S 1729) (PK 1729)

EVERY PICTURE TELLS A STORY

Rod Stewart (Mercury SRM 1-609)
(MC8 1-609) (MCR4 1-609)

JOSEPH AND THE AMAZING

TECHNICOLOR DREAM COAT
THE JOSEPH CONSORTIUM (Scepter SPS 588X)

LOVE LETTERS FROM ELVIS
Elvis Presley (RCA 4530)
(P8S 1748) (PK 1748)

HAG
MERLE HAGGARD & THE STRANGERS (Capitol ST 735)
(8XT 735) (4XT 735)
STONEY END

BARBRA STREISAND (Columbia KC 30378)
(CA 30378) (CT 30378)

ALL THINGS MUST PASS

GEORGE HARRISON (Apple STCH 639)
(8XT 639) (4XT 639)

ALL BY MYSELF

EDDIE KENDRICKS (Tamla TS 309)
(T8 1309) (T75 309)

MARY

MARY TRAVERS (Warner Bros. WS 1907)
(8 1907) (5 1907)

DONNY HATHAWAY
(Atco SD-33-360)
(TP 33 360) (CS 33-360)

SEATRAIN
(Capitol SMAS 659)
(8XT 659) (4XT 659)

BRIDGE OVER TROUBLED WATER
SIMON & GARFUNKEL (Columbia KCS 99-14)
(18 10 0750) (14 10 0750) (16 10 0750)

MELTING POT
BOOKER T. & MG’s (Stax STS 2035)

PEACEFUL WORLD
Rascals (Columbia G 30462)
(CA 30462) (CT 30462)

WOODSTOCK

ORIGINAL SOUNDTRACK (Cotillion SD3-500)

(TP 33-500) (CS 33-500)

ELTON JOHN
(UNI 73090)
(8 73090) (2 73090)

WRITER
CAROLE KING (Ode 77006)

CHEAPO—CHEAPO PRODUCTIONS

PRESENTS REAL LIVE
JOHN SEBASTIAN

(Reprise RS 2036}
(8 2036) (5 2036)

CHAPTER 2
ROBERTA FLACK (Atlantic 1569)

(TP 1569) (CS 1568)
SWEETHEART
ENGELBERT HUMPERDINCK (Parrot XPAS 71043)

(M 79843) (M 79643)
CURTIS
CURTIS MAYFIELD {Curtom CRS 8005)

LONG PLAYER

FACES (Warner Bros., WS 1892)
(M8 1892) (M5 1892)

GRAND FUNK LIVE
(Capitol SWBB 633)
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101 LOVE STORY 117 IF YOU COULD READ MY MIND 134 DID YOU THINK TO PRAY
RONNIE ALDRICH (London Phase 4 ASPB 22) 102 ‘ GORDON LIGHTFOOT (Reprise RS 6392) 107 CHARLIE PRIDE (RCA LSP 4513) 95
102 PENDULUM 118 WE SURE CAN LOVE EACH OTHER (P8S 1723) (PK 1723)
CREEDENCE CLEARWATER REVIVAL (Fantasy 8410) 94 Tammy Wynette (Epic E 30658) 109 135 SINFONIAS
(8 8410) (5 8410) (CA 30658) (CT 30658) Waldo De Los Rios (United Artists UAS 6802) —
103 SECOND MOVEMENT 119 TAP ROOT MANUSCRIPT 136 UNCLE CHARLIE & HIS DOG
A ] NEIL DIAMOND (UN1 73092) 116
Eddie Harris & Les McCann (Atlantic SD 1583) 106 120 SWEET SW ACK’ TEDDY
(TP 1583) (CS 7205) EETBACK'S NITTY GRITTY DIRT BAND (Liberty 7642) 138
104 FRIENDS & LOVE BAADASSSSS SONG 137 SWEET REPLIES
CHUCK MANGIONE (Mercury SRM 2-800) 105 1 Original Soundtrack (Stax STS 3001) — Honey Cone (Hot Wax HA 708) —
105 AFTER THE GOLD RUSH 121 LOVE STORY . | 138 NANTUCKET SLEIGHRIDE
: RAY CONNIFF (Coiumbia C 30498) 117 :
NEIL YOUNG (Reprise RS 6383) 101 (CT 30498) (CA 30498 MOUNTAIN (Windfall 5500) 133
(8RM 6383) (CH 6383) 122 TOMMY ol ) (M8 5500) (M5 5500)
106 IF | WERE YOUR WOMAN THE WHO (Decca DXSW 7205) 119 139 MONA BONE JAKON
GLADYS KNIGHT & THEs';lP157 (Sou! 7ss 731) 110 2500) (73-2500) CAT STEVENS (A&M SP 4260) 122
107 TO BE CONTlNUED( SDNES 98 123 KENNY ROGERS FIRST EDITION 140 FOR THE GOOD TIMES
. GREATEST HITS RAY PRICE (Columbia C 30106) 135
ISAAC HAYES (Enterprise ENS 1014) 99 (Reprise RS 6347) 113 (CA 30106) (CT 30106)
108 STAY AWHILE (M8 6437) (M5 6437) 141 DELIVERIN’
BELLS (Polydor 24-4510) 103 124 COSMO’S FACTORY POCO (Epic KE 30290) 123
(8F 4510) (CF 4510) CREEDENCE CLEARWATER REVIVAL (Fantasy 842) 120 142 LOVE STORY
109 TOBACCO ROAD 125 WINWOOD JOHNNY MATHIS (Columbla C 30499) 136
Spooky Tooth (I(\)%M gg 4383) 111 Stevie Winwood (United Artists UAS 9950) 134 30499) (CT 30499)
M GINEEhTES S0 126 WHERE I'M COMING FROM 143 THIS IS MADNESS
1o MOMENTS BOZ SCAGGS (Columbia C 30454) 108 P w°"(°r%“1‘3'83}'?€§ 3333 132 TEsTRIERI A L
0
L) (7 Sien 127 THE WORST OF JEFFERSON 44, GIICAGO (Columbia KSP 24) 140
111 THE BEST OF WILSON PICKETT, AIRPLANE (18 BO 08858) (16 BO 1858)
VOL. Il T antio SOy 2 (RCA LSP 4459) 114 145 YOU'RE SO BEAUTIFUL
CHARLES WRIGHT & THE WATTS 103rd STREET BAND
. (TP 8290) (CS 8290) 128 THIRD ALBUMJACKSON 5 (Motown MS 718) 124 (Warner Bros. WS 1904) (8 1904) (5 1904) 147
112 WHAT'S GOINGMON cave (Tamia TS 310) 121 (M8 1718) (M75 718) 146 HAIR
amla
o (72 1310) (M3 310) 129 ONE STEP BEYOND ORIGINAL CAST (RCA Victer 150 1150} 149
113 JOY OF COOKING 130 MUDLARK ' & 147 WHALES AND NIGHTINGALES
(Capitol ST 661) 104 JUDY COLLINS (Elektra 75010) 146
(8XT 661) (4XT 661) leo Kottlggﬂ(ngg)o}@S(_’F ggg — (T8 5010) (55010)
114 WORKIN’' TOGETHER 131 IT'S IMPOSSIBLE ( 148 TIMES THAT TRY A MAN'S SOUL
IKE & TINA TURNER (Liberty 7650) 88 PERRY COMO (RCA LSP 4473) 115 Kyle (Paramount PAS 6006) —
115 HOW MUCH MORE CAN SHE (P8S 1667) (PK 1667) 149 HELP ME MAKE IT THROUGH
STAND 132 THEME FROM LOVE STORY THE NIGHT
Conway Twitty (Dgggg)Db;gg;g; 118 HENRY MANCINI (RAC LST 4466) (P8S 1660) (PK 1660) 127 SAMMI SMITH (Mega M-31 1000) 143
133 DEJA VU 150 | DON'T KNOW HOW TO LOVE HIM
116 LIVE IN COOK COUNTY JAIL CROSBY, STILLS, NASH & YOUNG (Atlantic SD 7200) 130 Helen Reddy (Capitol ST 762) —
B. B. King (ABC ABCS 723) 100 (TP 7200) (CS 7200) (8XT 762) (4XT 762)
Basic Album Invenfory
STARDAY STINSON
Willis Brothers *For The Good Times’ 473 Burl ives The Wayfaring Stranger SLP 1
Johnny Bond “Here Come The Elephants” 472 Carlos Montoya El Flamenco Vol. | SLP 3
Kenny Roberts **Jealous Hearts" 470 Carlos Montoya El Flamenco Vol. 1 SLP 4
“The Bob Wills Story” 469 Woody Guthrie Chain Gang Vol. | & [l SLPX 7
“The Best of the Willis Brothers” 466 Leadbelly Memorial Vol. I SLP 19
*“Best of the Lewis Family” 465 Leadbelly Memorial Vol. IV SLP 51
“The International Strings Play the 461 Woody Guthrie Cowboy Songs SLP 32
Wide World of Country Hits" Pete Seeger Lincoln Brigade SLP 52
“| Know You’re Married, But 1 Love You Still” 459 Sonny Terry & His Mouth Harp & Songs SLP 55
Red Sovine “The Best of Cowboy Copas” 458 Pete Seeger Concert Banjo & Guitar SLP 57
“The Best of George Morgan’’ 457 James P. Johnson New York Jazz SLP 21
“The Best of Carl Story” 455 Coleman Hawkins Originals With Hawkins SLP 22
Various “The Best of the Truck Driver Songs” 454 Norman Granz Original Vol. 1 ] ) SLP 23
“*Gospel Best of the Lewis Family” 450 Jazz & The Philharmonic SLP 30
Buck Owens “‘Sweethearts in Heaven'’ 446 Muggsy Spanier Pee Wee Russell Rag Timers Vol. | SLP 40
“Best of Johnny Bond"’ 444 Art Tatum Solos and Trio Stewart & Grimes
“The Golden Hits of George Jones”’ 440
Willis Bros. “Hey, Mister Truck Driver” 428
Lewis Family “All Day Singing and Dinner on the Ground” 419
Red Sovine “Phantom 309" 414 STOP
Bond, Morgan, Pearl, ‘‘Man Behind the Wheel” 404
Sovine, Willis, Johnny Bush Bush Country 1014
Dudley George Morgan Real George 1018
Top Stars “Thunder on the Road" 386 Kendelis Meet The Kendells 1020
The Stanley Brothers ‘‘Jacob’s Vision” 384
Red Sovine “Giddy Up Go”' 363
ALI Stars “That's Truck Drivin’' "’ 357
The Willis Bros. ““40-Acres” 323 T ATIONAL
Truck Drivers’ Songs ‘‘Let's Hit the Road” 306 SSS INTERN 0
Top Stars “Diesel Smoke Dangerous Curves' 250 Peggy Scott &
“The Mountain Music of the Stanley Bros.” 201 JoJo Benson Soulshake sss 1
“The Stanley Brothers” 122 Peggy Scott &
JolJo Benson Lover’s IHeaven 2
Various Vol 1 Soul Gold 3
STEADY Sil Austin Honey Sax 4
Ken Lazarus Reggae Greatest Hits Vol. | S 100 .(l)o!mnr)‘v Ad$g1i Rock Heart & Soul 5
Eddie Lovette Eddie Lovette Sings Reggae S 101 r'E'R ?leoIIi oc 6
Ke’?hléaé?':;rs & Reggae Scorcher S 102 Berger? White For Women Only 7
Byron Lee & &8 Sil Austin Soft Soul With Strings 8
The Drangonaires Many Moods Of Lee S 103 David Allan Coe enientigni jRlues 2
B N Tennessee Guitars Golden Guitar Hits 10
Various Reggae Revolution S 104 ) "
: : Rex Allen Jr. Today's Generation 11
Ken Lazarus Reggae Greatest Hits Vol. | S 105 U.S. Apple Corps U.S. Apple Corps 12
Ernest Ranglin Boss Reggae—Sounds Ranglin S 106 Tén-nesps%: Guitgrs S[')a-nisﬁpGold E 13
Spindrift The Spindrift Liberate Pirates of Penzance S 111 sil Austin Sil & Silver Screen 12
Benninghoff Beethoven Bittersweet 15
STEED Sweet Revival Sweet Revival 16
. Benninghoff Church Bach 17
Andy Kim How'd We Ever Get This Way ST 37001 Madrigal Madrigal 18
Andy Kim Rainbow Ride ST 37002 Houston Houston 19
Andy Klrp Baby | Love You ST 37004 Kreskin Basic Principles of Kreskins Esp 20
The illusion Together (As A Way Of Life) ST 37005 Arnold Bean Cosmic Bean 21
The lllusion If It’s So ST 37006 H. Y. Sledge Bootleg Music 22
Robin McNamara Lay A Little Lovin’ On Me ST 37007 Various Jewels Voll 24



&'Siyhm continued

NEW YORK: (cont’d from page 28)

Never ever has there been

Nor will ever be again

One someone to give you love, tenderness and be your friend
Hanging on 'till the bitter end

You can’t measure the cost of a woman lost

But it's a heavy loss indeed for those in need. . .

EVL: What | find particularly impressive about your songs is that every element
contributes to the atmosphere of what the lyrics convey. For instance
for the opening lines of each verse to “You Can't Measure The Cost”
you use all highs and lows: high voices, guitars, and later on keyboard
and strings, w'th only the bass pulling in the other direction. The resuit
is that the arrangement hightens the aching lyrics.

DAVID: That's very important to us, that's why we do our own arranging and
producing. Writing songs is only part of it. It's got to end up as a whole,
all the elements: lyrics, melody, arrangement, production working to-
gether. We want people to feel our songs as well as hear them.

EVL: Exactly! And | think it happens at least partly because your lyrics are so
obviously personal. What you write about, it seems to me, are things
that have happened to you.

DAVID: That's right. We're interested in communication. After all we don’t write
for ourselves. | might write a song and think ‘‘This is really good!" But
if we play it for an audience and the response isn’t there; if they don’t
understand what I'm singing, well I'm unhappy.

ROBB: As far as producing goes, we do our own because we feel we do that
as well as we write and play. The studio is a musical instrument and it
takes a very special talent to ‘play’ it.

EVL: | don't think most producers know just how much can be done in the
studio.

JIM: Yes. It's a question of knowing how much is available to you and then
picking the right processes.

MIKE: We're not big on electronic augmentation, but that’s certainly not the
extent of production techniques.

EVL: Right. For instance what was done in the studio at the Cream sessions
could hardly be called ‘electronic augmentation’ yet the brilliant produc-
tion techniques used made them unique.

Maybe cynics veins are my lifeblood,

May be bitin' the hand that | feed but I'll try

Try to understand,

What it is that devours your freedom,

Makes you drop what you used to hold in your heart.
All the things you planned; . ..

All the things you planned; . . .

Warm, won’t you be, please be there in the winter
Love, precious love, won't you come full circle . . .

ROBB: Rock is so transient. | never think: “I've written ten good songs.” It's
always: ‘“Oh, God, | haven’t written anything in three weeks.” And it's
panic time!

EVL: What’s the basis of your musical training?

JIM: Well, David is our school. We've learned the technical aspects of music

wkrom him. He comes from a family of professional musicians. . .

time rushing by, held golden and endless in madly whirling axis. Time that
was dull grey and lifeless, peopled in wood, movement, mechanical. And reality
melting in terrible candled streams, glistening grotesquely the shadowed dreams

of pink pasts. And life turns into dream; dream into life. The abyss beckons. . .

And when my love for life is running dry
You come and pour yourself on me. . .
If a man could be two places at one time

I'd be with you

Tomorrow and today

Beside you all the way
If the world should stop revolving
Spinning slowly down to die

I'd spend the end with you

And when the world was through
Then one by one the stars would all go out
Then you and | would simply fly away. . .

EVL: David, have you ever thought of your lyrics as poetry?

DAVID: No, not really. At least they weren’t written with that in mind.

EVL: The lyrics to ‘‘You Can't Measure The Cost,”” and “If” are what I’m thinking
about specifically. They come off marvelously in print.

DAVID: Well the construction of those songs is unusual and looking at the lyric
sheet | can see what you mean.

ROBB: It's interesting that you should say that. You know, ! think really great
art occurs in a tight format. For instance Bach had to have a four minute
piece ready each week. Real creativity occurs there.

Every one at times must run for cover
Don’t you know you really can’t be blamed
For in this you're just like any other
There's no need, no need to feel ashamed
Take comfort where you find it

Whatever gets you through

Take comfort don't be blind to it

You must do what'’s right for you. . .

EVL: My feeling about “Manna” is that it’s a very special album. It's somehow
much more complete than the first two.

ROBB: Well of course “Manna” has a unifying theme running through it. Every-
hing is tinged by it: the title itself, the cover shots, and the music.

EVL: You could say that it's, dare | say it?, a concept album. On the second
ide especially, the songs seem movements in a suite.

DAVID: [Yes, but it's been left for the listener to hear for himself. The last thing

e wanted was to have people listening for the concept and not the
songs. If they flow together for you, so much the better.

ROBB: The “Take Comfort” song from ‘“Manna’ really sums up the feeling we
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HOLLYWOOD: (con'd from page 28)

—their ears”. . . “After her performance they gave her the off-key to the city”.
.. . "*His perormance was up to his usual sub-standard”. . . ‘“‘He used to be
an architect—and he's still drawing poor houses”. . . “Some performers can
stop a show—he's good at slowing it up”. . . “He may be a tenor, but he’d
be overpaid if he got more than a fiver”. . . ““She has a wide range—from a
high C to a low V. . . “His performance might have gone over better if the
seats in the theater weren't so bad. They faced the stage.”

What we do mean is, for example, is a telegram sent by playwrite/director
George Kaufman to leading man, Bill Gaxton. “Watching the show from the
last row. Wish you were here.”

Or N.Y. Times critic Brooks Atkinson's evaluation of Katherine Hepburn's
performance in one of her early efforts, suggesting that she covered the gamut
of emotions “‘from A to B.”

Or the Journal-American reviewer who caught ingenue Marta Eggerth's per-
formance in “Higher and Higher” and wrote, ‘‘She has delusions of adequacy.”

Was it Atkinson (again) who reviewed a Clifford Odets’ play (was it ‘‘Awake
and Sing”’?) and opined “Odets, where is thy sting?”” When the play was revived,
years after, Atiknson was finally impressed. He said to Harold Clurman, the
show’s director, “The play has changed.”

“No,”” answered Harold, ‘'you have.”

Columnist Franklin P. Adams reviewed himself in a conversation with George
Kaufman'’s wife one afternoon. ‘‘Guess whose birthday it is?”’

“Yours?'’ asked Mrs. Kaufman.

“No,” said Frank. “But you're getting warm. It's Shakespeare’s.”

We forget who deserves credit for this one line review of Christopher Isher-
wood’s “‘Berlin Diary” which arrived on stage as ““| Am a Camera.” “No Leica.”

Wit Oscar Levant, famous for his facility with words, described his wife’s
vocal abilities: “June can sing about four bars on key. After that, the song sounds
like an Arnold Schoenberg composition.”

Actress Hermione Gingold originated the remark about party-giver Elsa Max-
well: “Just another pretty face.” Lorenz Hart described Maxwell's response to
Eddie Duchin’s ostentatious pianistics, ‘‘When she hears those chords of Eddie
Duchin’s—Elsa Maxwell quivers with her two chins.”

George Gershwin, never a shrinking violet, had an bizarre tendency toward
self-adulation. A friend approached him following an all Gershwin concert, ex-
claiming with breathless enthusiasm that it was “just wonderful.” Gershwin
paused, then deadpanned, *“‘just wonderful—is that all?” To a N.Y. taxi-driver
who was weaving in and out of N.Y. traffic, he barked, ‘‘Slow down, man. Don’t
you know that you have George Gershwin in this taxi?"" He described one of his
mom’s virtues, ‘‘she is so modest about me.”

But William Gaxton nearly topped him. When he heard that Richard Rodger’s
father had died, Gaxton approached Rodgers with, “I'm sorry to heard the
news, Dick. Your dad always liked me.”

Alexander Woollcott, critic for the New Yorker, sometimes referred to as “The
Seidlitz powder of Broadway,”” varieted between enormous bursts of admiration
(usually for attractive ingenues) and emotional condemnations (‘‘the actor should
have been gently but firmly shot at sunrise’), once noted that musician Ludwig
Lewisohn had complained about a bad review. ‘‘Ludwig thinks he gets bad re-
views because the critics are anti-semitic. That’s not true. Actually, it's because
Ludwig has halitosis.”’

Jimmy Webb (in “Dorothy Chandler Blues’’) questions the contributions of the
critic with ““how many songs of love have you written in your life, sir/how many
have you destroyed?”

FInnish composer Jean Sibelius, fifty years earlier, said, “Pay no attention to
what the critics say; there has never been set up a statue in honor of a critic.”

No statues, maybe. But there is a theater in N.Y. now known as the Brooks
Atkinson. And William Goldman, who we recall labels all critics “failures,” still
manages to characterize Eddie Fisher's '68 performance at the Palace as ‘“‘not
half bad. He isn’t half good either.” Welcome to the club. Bill.

Don Rickles joins the circle with his evaluation of Carol Burnett’'s mouth and
Barbra Streisand’s nose—'‘Put them together and you could have a deadly
animal on your hands.”” As for Sammy Davis, Jr.—‘"he’s great. You can't get
help like that anymore—to have a guy sing, dance and dust. . . .”

harvey geller

wanted to get across in the entire album: Whatever gives you comfort
is a religious experience.

You're a lady

And I"'m here in the palm of your hand

Such a lady

How much more do you think | can stand?

You're tellin’ me no-no-no

You don't want to Let Your Love Go

I'm Tellin’ you yes-yes-yes

You really oughta be gettin’ some happiness. . .

EVL: An idea just occurred to me. | think songwriters are either commentators
or participants as far as their methods of communication goes. | don't
mean this as a category, but for example Jagger and Richard seem to
be commentators: “Let It Bleed,” ‘Gimmie Shelter,” ‘“Brown Sugar,”
even older songs like “Under My Thumb" all involve people but not in
a one to one relationship. Whereas almost all your songs are Me and You.

JIM: That's an interesting point. | don’t think one kind is better than the other,
but | do think that there’s less of the kind of writing we do around.

ROBB: The ‘person’ in “Take Comfort” and ‘‘Friends And Lovers” was a partici-
pant who got turned into a commentator because he's gone through some
bad times. . .

. . . time out of mind; liquid petals falling in rhapsodic array as the aching past

comes hurtling up behind your eyes filling mind and vision with bursts of touch-

love-hurt-pain so that you can't catch your breath. It pressures and bubbles

and prevails. . .

.. . Love—you tell him you love him and want him to change,
he says that he’ll really try,
Hear—how often you hear as he’s closing the door,
And softly you say goodbye. . .
Come Again
Come Again. . .
eric van lustbader
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NOW

“Easy
Loving”

CAPITOL #3115

Freddie
Hart

DUE TO ALBUM AIR-PLAY
IN ATLANTA, CHARLOTTE
AND NASHVILLE,
“EASY LOVING”

IS FREDDIE HART'S
NEW SINGLE FROM HIS
CALIFORNIA GRAPEVINE
LP ST593.

“EASY LOVING”

IS EASY LISTENING!

PUBLISHED BY
BLUE BOOK MUSIC

EXCLUSIVELY ON
CAPITOL RECORDS
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Sharp Rise Seen
In Gospel Bookings

NASHVILLE—Increased interest in
gospel talent shown by talent buyers
is growing, and the family type en-
tertainment offered by the gospel
groups indicate a sharp rise in dates.
According to Don Light, president of
the first established gospel booking
agency, the area indicating the most
increased demand for gospel talent
has been the fair circuit as indicated
by dates set for: The Singing Rambos,
Aug. 8, Gallipolis, Ohio, Aug. 4, West-
ern Kentucky State Fair, Hopkins-
ville, Aug. 18, Elizabeth, West Vir-
ginia, Aug. 19, Kentucky State Fair
and Aug. 29, Canadian National Ex-
position, Toronto.

The Florida Boys are to appear in
Hopkinsville, Kentucky, West Ken-
tucky State Fair, Aug. 2, Maumee,
Ohio, Lucas County Fair Aug. 6,
Georgia Mtn. Fair, Hiawassee, Geor-
gia, Aug. 8, Obion County Fair, Union
City, Tennessee, Sept. 3, and in Lock-
ney, Texas, Floyd County Fair, Sept.
23

The LeFevres, celebrating their
fiftieth year in gospel music will play
county fairs in Winchester, Kentucky,
July 7, and July 30, Somerset, Ken-
tucky, Pulaski County Fair, August
29, Toronto at the Canadian National
Exposition and Sept. 9, Beattyville,
Kentucky County Fair.

Wendy Bagwell and the Sunliters
of the “Rattlesnake Song” fame set
for Western Kentucky State Fair,
Hopkinsville, Aug. 2 and Spindle Cen-
ter Agricultural Fair, Sept. 12.

Other dates set by the agency are
the Cathedral Quartet, Independence
County Fair, Batesville, Ark., Aug.
25, Jerry Goff and the Singing Goffs,
Mason County Fair, Aug. 5, Point
Pleasant, W. Va., and The Thrasher
Brothers, July 20, Belle, Mo., County
Fair.

The Oak Ridge Boys, super-gospel
group and recognized as the leading
male group in gospel music are sched-
uled for Lawrence Countv Fair, Proc-
torville, Ohio, July 28, Western Ken-
tucky State Fair, Hopkinsville, Ken-
tucky, August 4, Jackson County
Fair, Brownstown, Inc., Aug. 11,
Great Jones County Fair, Monticello,
Jowa, Aug. 18, Illinois State Fair,
Aug. 17, Kentucky State Fair, Aug.

19, Canadian National Exposition,

Toronto, Aug. 29, Northeast Alabama
State Fair, Huntsville, Sept. 8, Hardin
County Fair, Savannah, Tennessee,
Sept. 14, and Southwest Louisiana
Trade Fair, Lake Charles, Sept. 30.

CMF Elects New
Board Officers

NASHVILLE—At a recent meeting
of the board of trustees of the Coun-
try Music Foundation held at the
Country Music Hall of Fame and
Museum in Nashville, Tenn., the
officers and new board members for
the year 1971-1972 were elected.

Newly selected as president is Brad
McCuen who heads RPM/Mega Rec-
ords. Wesley Rose, head of the Acuff-
Rose complex and Hickory Records
was elected vice president. The new
treasurer is Hubert Long of Hubert
Long International and secretary is
Ben Rosner of Golden Bough Enter-
prises.

Re-elected to a fourth term as
chairman of the board is Frank Jones,
an executive with Columbia Records.
New additions to the board of trus-
tees elected at this meeting were:
Paul Ackerman, Billboard Magazine;
Roy Horton, Peer-Southern Organ-
ization; and Bill Lowery of the Bill
Lowery music complex.

Hold over trustees, in addition to
Mr. Jones, are: Grelun Landon, RCA
Records; Harold Hitt, Columbia Rec-
ords; Bill Denny, Cedarwood Publish-
ing Co.; Mrs. Frances Preston, BMI,
Inc.; and Jack Loetz, MCA, Inc.

Country Artist of the Week:
Buck Owens

=

THE LEGEND—Because he is a consummate businessman, and because he lives
and works in Bakersfield, directing a veritable empire from offices located in
his elegant new studios, Buck Owens is well on his way to making that Southern
California city a national center of country musie. He runs a talent agency,
OMAC Artists, and under the umbrella of Buck Owens Enterprises, he directs a
personal management company for country artists; a recording company, Blue
Book Records; a music publishing company, Blue Book Music; four radio sta-
tions—two in Bakersfield and two in Phoenix, Arizona; a travel agency; a
television production company which produces the “Buck Owens Ranch Show,”
syndicated in more than 70 cities; wheat, cattle, and almond ranches; and, of
course, his elaborate new studios, complete with a Moog Synthesizer, where
he produces acts for Capitol, as well as for MGM and Columbia Records.

A self-taught guitarist, born in the Texas badlands (Sherman), Buck Owens
managed to get himself on a nightly radio show in Mesa when he was only six-
teen. From there came Bakersfield with the usual difficult struggle—first as a
guitarist, then as a singer.

Farly in 1960 Buck met Don Rich, a lead guitarist who doubled in close
harmony on the vocals, and a couple of years later he formed the Buckaroos,
a solid back-up group that has become one of the best bands in country music.
Then in 1963, Buck started going straight for the top. His recording of “Act
Naturally,” which he also published, became his first number-one hit, followed
by singles such as “Together Again,” “I’ve Got A Tiger By The Tail,” “I
Wouldn’t Live In New York City,” plus many other top singles in addition to
an impressive album discography.

About the same time, Buck met Jack McFadden, advertising manager for
radio station KRAK in Sacramento, who shortly afterwards went to work as
his personal manager.

Department of Agriculture, and
proved to be an important part of the
four-hour celebration.

Tennessee Birthday Party

NASHVILLE — Despite a dreary
downpour of rain, approximately
6,000 persons, outfitted in umbrellas,
braved nasty conditions last week
(June 1) to celebrate Tennessee’s
175th birthday.

The event, which was staged on
Nashville’s Capitol Hill, was high-
lighted by a performance of “The
Tennessee Waltz,” delivered by Dan-
ny Davis and The Nashville Brass.

Davis was also the one selected by
Governor Dunn to cut the 300-pound,
8-foot-long, commemorative cake, de-
signed as an exact replica of the State
of Tennessee.

Watermelon, in the amount of 40,-
000 pounds, was supplied by Florida’s

Ceremonies were additionally aec-
cented by congratulatory messages
from Vice President Spiro T. Agnew,
former Governor of Tennessee Buford
Ellington, and U. S Senator Howard
H. Baker, Jr.

However, the product of musie,
which has claimed as much fame for
Tennessee as probably anything else
has in the past 175 years, was the
most vital portion of the party.

In addition to Danny Davis & The
Nashville Brass, who headlined the
show, Jerry Reed and Roy Clark pro-
vided an evening of exceptional en-
tertainment.

Archie Campbell, from the Nash-
ville-produced television series, “Hee-
Haw,” served as master of ceremonies.
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Red Lane says, “The World Needs
A Melody” . . . Documentary inter-
views are being sought for the Coun-
try Music Foundation Library in Mu-
sic City. Contact the library at the
Country Music Hall of Fame for ap-
pointments . . . Selection of pro golf-
ers for the Music City Pro-Celebrity
Tournament is starting and in the
near future announcement will be
made of the names of the Tennessee
Country Gentlemen, recording artists,
and music executives who will play.
One of the nation’s most exciting
golf tournaments, it precedes the
annual WSM Opry Birthday Cele-
bration and CMA Membership Con-
vention. Co-sponsored by CMA, the
Nashville Tennessean, and the Nash-
ville Area Junior Chamber of Com-
merce, with proceeds going to selected
charities, it will be held in Nashville
at Harpeth Hills Golf Course Octo-
ber 9-10.

After a hiatus since last fall, Jack
Blanchard and Misty Morgan of “Ten-
nessee Birdwalk” fame have returned
to the active list of record artists
and record producers. A new release,
“FireHydrant #79” was released by
Mega Records on June 7. Blanchard
and Morgan, who composed and pro-
duced the “Birdwalk,” “Humphrey
the Camel” and several other highly
successful novelties in 1970, produced
the sessions themselves in cooperation
with Lloyd Green.

Columbia’s national country pro-
motion manager, Gene Ferguson, has
been talking about when you hunt
bear—you hunt bare! . .. Mel Tillis’
first duet record release on MGM is
“Take | My Hand,” recorded with
Sherri Bryce. With a three year con-
tract with the Glen Campbell Show
in his hand, Mel will resume taping
his appearances on the Campbell
Show when it picks up next season’s

taping schedule. Mel and his repre-
sentatives are also currently in the
process of negotiations for a syndi-
cated television show tc be shown
nationally and to star Mel in a unique
country format. The proposed show
will be a new innovation for a country
artist, in that it will feature not only
music, but offer a modern country/
conversation/comedy/song format.

Harlon Howard’s new album just
released on Nugget is titled “To The
Silent Majority With Love.” His cur-
rent hit single, “Sunday Morning
Christian” is included in the album
. . . Fred Carter, Jr. has appointed
Carl Thomason to head his publishing
firms; Lair Music and Rondee Music.
Thomason, a native of Anderson,
South Carolina, was formally asso-
ciated with Central Songs, one of
Capitol Industries publishing firms.

Mega Records recently released
Glen Sherley’s first single from his
LP, “Glen Sherley.” Because of the
unusual interest and airplay by the
underground and C&W stations in
“Greystone Chapel” and “Looking
Back In Anger,” Mega decided to put
out these two as a single. The top
side competition, “Greystone Chapel,”
was first popularized by Johnny Cash.
The author’s version, recorded live
at Folsom Prison, contains much of
his fellow prisoners’ reaction to the
song. The single’s flip side, “Looking
Back In Anger,” is fronted with
Sherley’s dialogue with the prisoners
at the Vacaville facility of Folsom
Prison.

Seventeen-year-old LaWanda Lind-
sey is the daughter of Lefty Lindsey,
an old time left handed fiddle player
who manages WEAS Radio, a coun-
try outlet in Savannah .. . Conway
Twitty set for the Jamboree USA
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Spectacular show in Wheeling, West | 15

Virginia on June 19th.

DID YOU THINK TO PRAY

Charley Pride (RCA LSP 4513 2
ROSE GARDEN

Lynn Anderson (Columbia C 30411) 1
HAG

Merle Haggard & The Strangers 3

(Capitol ST 735)

WHEN YOU’'RE HOT,
YOU'RE HOT
Jerry Reed (LSP 4506) 7

HOW MUCH MORE CAN
SHE STAND

Conway Twitty (Decca DL 75276) 5
EMPTY ARMS

Sonny James {(Capitol ST 734) 4
HELP ME MAKE IT THROUGH
THE NIGHT

Sammi Smith (Mega M-31-1000) 6
WE SURE CAN LOVE

EACH OTHER

Tammy Wynette (Eplc E 30658) 9
SIMPLE AS | AM

Porter Wagoner (RCA LSF 4508) 11
MARTY ROBBINS GREATEST
HITS VOL. Hi

(Columbia € 30571) 10
| WANNA BE FREE

Loretta Lynn (Decca DL 75282) 12
GLEN CAMPBELL'S GREATEST
HITS

(Capitol SW 752) 8
WILLY JONES

Susan Raye (Capito! ST 736) 13
A WOMAN ALWAYS KNOWS
David Houston (Epic E 30657) 15
| WON'T MENTION IT AGAIN

Ray Price (Columbia C 30510) 19
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STEP ASIDE
Faron Young (Mercury SR 61337)

ALWAYS REMEMBER
Bili Anderson (Decca DL 75275)

KNOCK THREE TIMES

Billy ‘Crash’ Craddock
(Cartwheel STW 193)

THE BEST OF ROY CLARK
(Dot DOS 25986)

I LOVE THE WAY THAT
YOU'VE BEEN LOVING ME
Roy Drusky (Mercury SR 61336)

FOR THE GOOD TIMES
Ray Price (Columbia C 30106)

ANGEL’S SUNDAY
Jim Ed Brown (RCA 4525)

WITH LOVE
George Jones (Musicor MS 3194)

WE ONLY MAKE BELIEVE

Loretta Lynn & Conway Twitty
(Decca DL 75251)

MAN IN BLACK
Johnny Cash (Columbia G 30550)

CASH COUNTRY
Tommy Cash (Epic E 30556)

TOUCHING HOME
Jerry Lee Lewis (Mercury SR 61343)

THIS, THAT & THE OTHER
Wendy Bagwell (Canaan CAS 9679)

PATCHWORK
Bobbie Gentry (Capitol ST 494)

I'M GONNA KEEP ON
LOVING YOU
Billy Walker (MGM SE 4756)
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“Only
A
Woman
Like
You”

Written by: Gary Stewart & Bill Eldridge
Recorded by:

NAT STUCKEY

RCA #47-9977

“There’s A
% Whole Lot
. Rhout
A Woman

(A MAN DON'T KNOW)"

Written by: Bill Eldridge, Gary Stewart & Walter Haynes
Recorded by:

JACK GREENE

DECCA #32823

“It's
Time
To Love
Her”

Written by:

Bill Eldridge, Gary Stewart & Billy Walker
Recorded by:

BILLY WALKER

M.G.M. K-14239
PUBLISHED BY

FOREST HILLS
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Countiry Singles Review

S

CPicks of the Week

TOM T. HALL (Mercury 73221)
The Year That Clayton Delaney Died (2:44) (Newkeys, BMI-Hall)

Tom delivers what will turn out to be his biggest single ever, as he relates the
story of guitar picker Clayton Delaney. Record moves from start to finish, and
never looses impact. A certain number one effort. Flip: ““Second Handed Flowers’’
(2:56) (same credits)

JEANNIE C. RILEY (Plantation 75)
Good Enough To Be Your Wife (2:39) (Belwin Mills, ASCAP—Murphy)

Jeannie's latest, an up tempo mover, is certain to become as big a record as
her recent ““Oh, Singer,” which has already reached the number one spot on
the country charts. Flip: no information available.

DEL REEVES (United Artists 50802)
The Philadelphia Fillies (2:12) (Acuff Rose, BMI—Mundy)

Certain to rocket up the country charts, this latest Reeves single concerns
itself with everything but baseball. A natural for the next number one tune.
Flip: “Belles Of Broadway' (2:05) (Unart/Reaction Music, BMI—Crysier)

SUSAN RAYE (Capito! 3129)
Pitty, Pitty, Patter (2:19) (Blue Book, BMI—Morris)

Susan’s follow up to “L.A. International Airport’ is going to be another glant
record. This up tempo country tune is certain to garner instant airplay and
listener reaction. Flip: “I'll Be Gone" (2:21) (Blue Boo, BMI|—Scott)

CONNIE EATON & DAVID PEEL (Chart 5132)
In The Shadows Of The Night (2:29) (Peach Music, SESAC—Woods)

Medium tempo ballad done by Connie and Dave is certain candidate for
country chart honors. Fine vocal performance by the duo should guarantee in-
stant response. Flip: ‘Our Divorce Was A Failure” (2:00) (Fred Rose Music,
BMI—Martin)

SKEETER DAVIS (RCA 9997)
Love Takes A Lot Of My Time (2:49) (Crestmoor Music, BMi—R. Light)

Good country effort by Skeeter contains many musical changes to offset the
major melody line. Wili take several listenings to appreciate, but it's well worth
it. Flip: “‘Love, Love, Love' (2:15) (Crestmoor, BMI—Davis)

JEANNIE SEELY (Decca 32838)
You Don't Understand Him Like | Do (2:55) (Matric Music, BMI—DeShannon-
Newman)

Soft pretty ballad done with lots of feeling seems to be a sure fire candidate
for chart honors. Tune was written by Jackie DeShannon and Randy Newman.
Flip: ““Another Heart For You To Break' (2:17) (4 Star Music, BMI—Seely, Belew
Pitts)

DICK CURLESS (Capitol 3105)
Loser's Cocktail (2:30) (Champion Music, BMI—Nixon, Crutchfield, Earl)

Dick’s latest borders on the novelty side, but a great effort nonetheless.
Record should take off and become a hot chart item. Flip: “Hot Springs” (1:56)
(Window Music, BMI—Kingston, Dycus)

DIAN HART (Amaret 135)
Johnny One Time (3:04) (Blue Crest, BMI—D. Frazier)

Dian’s latest has plenty of country feel with enough extra to make it into
the pop field as well. Could catch on in a hurry and meet with immediate suc-
cess. Flip: “Iif's A Mighty Big Word” (3:25) (Mango/Shelby Singleton Music,
BMI—Russell, Peters)

BOBBY WRIGHT (Decca 32839)
Here 1 Go Again (2:43) (Contention Music, SESAC—T. Harris)

This pretty tune with a powerful vocal performance and fine orchestral ac-
companiment looks like it can go all the way for Bobby. Should be getting lots
of favorable listener reaction. Flip: “If You Don’t Swing . . . Don’t Ring"” (2:12)
(Fred Rose Music, BMI—Wright-Giiroy)

MAGGIE (MGM 14267)
Hot Little Hands (1:59) (Kay Pee/CoBurt Music, ASCAP—Pelli)

A new artist debuts with a great up tempo fiddlin number that should make
its mark in the charts. A fine first effort that should attract lots of attenion.
Flip: 1 Don" Mind” (3:06) (some credits)

THE NASHVILLE STRING BAND (RCA 0500)

Genevieve (Shawn-Vee Ev) (2:12) (Dunbar Music, BMI—Cowell)

A fine haunting melody set with strings and plenty of acoustic guitars that
serves as a weicome change of pace for country fans. Worth a listen because
of it originality. Flip: “Happy Ending’ (156) (Homer & Jethro, BMI—H. Haynes)
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Couniry Top 65
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YOU’'RE MY MAN
Lynn Anderson (Columbla 45356) 1
(Flagship—BMI)

RUBY (ARE YOU MAD)

Buck Owens (Capitol 3096)
(Acuff-Rose—BMI)

I WON'T MENTION IT AGAIN

Ray Price (Columbla 45329) 2
(Seaview—BMI1)

WHEN YOU'RE HOT,

YOU’'RE HOT

Jerry Reed (RCA 9976) 6
(Vector—BMI)

OH, SINGER

Jeannle C. Rlley (Plantation 72) 3

(Shelby Singleton—BMI)

GWEN (CONGRATULATIONS)
Tommy Overstreet (Dot 17375) 11
(Shenandoah—ASCAP)

I WANNA BE FREE
Loretta Lynn (Decca 32796) 4
(Sure Fire—BMI)

JUST ONE TIME
Connie Smith (RCA 9981) 14
(Acuff-Rose—BMI)

SOMETHING BEAUTIFUL
slim Whitman (United Artists 50775) 13
(Stalllon—BMI)

I'VE GOT A RIGHT TO CRY
Hank Williams Jr. (MGM 14240) 8
(Recordo—BM!)

COMIN’' DOWN
Dave Dudley (Mercury 73193) 12
(Addell—BM1)

TOMORROW NIGHT IN

BALTIMORE
Roger Miller (Mercury 73190) 10
(Tree—BMI)

ME AND YOU AND A DOG

NAMED BOO
Stonewall Jackson (Columbia 45381) 17
(Kaiser, Famous—ASCAP)

PLEASE DON'T TELL ME

HOW THE STORY ENDS

Bobby Bare (Mercury 73203) 20
{Combine—BMI)

HOW MUCH MORE CAN

SHE STAND
Conway Twitty (Decca 32801) 7
(Brothers 2—ASCAP)

CHARLEY'S PICTURE
Porter Wagoner (RCA 9979) 18
{Window—BM1)

THE CHAIR
Marty Robbins (Columbla 45377) 23
(Marlposa—BMI)

STEP ASIDE
Faron Young (Mercury 73191) 9
(Blue Echo—BMI)

NEW YORK CITY
Statler Bros. (Mercury 73194) 24
(House of Cash—BMI)

TOUCHING HOME
Jerry Lee Lewis (Mercury 73192) 19
(Hill & Range, Blue Crest—BMI)

CHIP 'N’' DALE’S PLACE

Claude King (Columbia 45340) 16
(Algee—Al Gallico—BM1)

THERE'S A WHOLE LOT

ABOUT A WOMAN
Jack Greene (Decca 32823) 15
(Forrest Hills—BMI)

ANGEL'S SUNDAY
Jim Ed Brown (RCA 9965) 21
(Moss Rose—BMI)

MISSISSIPPI WOMAN

Waylon Jennings (RCA 8967) 22
(Tree—BMI)

SHE DON'T MAKE ME CRY

David Rogers (Columbla 45383) 29
(Tomake—ASCAP)

TAKE MY HAND
Mel Tlllis & Sherry Bryce (MGM 14255) 36
(Sawgrass—BMI}

NASHVILLE

David Houston (Epic 510748) 40
(Tree—BMI)

GYPSY FEET

Jim Reeves (RCA 9969) 25

(Open Road—BMI)

SUNDAY MORNING CHRISTIAN
Harlan Howard (Nugget 1058)
(Wilderness—BMI)

IT'S TIME TO LOVE HER
Bllly Walker (MGM 14239) 31
(Forrest Hills—BMI)

THE WORLD NEEDS A MELODY
Red Lane SRCA 9970)
(Tree—BMI

MAN IN BLACK
Johnny Cash (Columbla 45339} 26
(House of Cash—BMI)

ALWAYS REMEMBER
Bill Anderson (Decca 32793} 27
(Forrest Hills—BMI)
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ALL | NEED IS YOU
Carl Belew & Betty Jean Roblinson 34
(Decca 32802) (4 Star—BMI)

THEN YOU WALK IN

Sammi Smith (Mega 0026) 38
(100 Oaks—BMI)

THE RIGHT COMBINATION
Porter Wagoner & Dolly Parton 43
(RCA 9994) (Owepar—BMI)

AWARD TO AN ANGEL

Wayne Kemp (Decca 32824) 39
(Tree—BMI)

LIFE

Elvis Presley (RCA 9985) 50

(Elvis Presley, Last Straw—BMI)

ONLY A WOMAN LIKE YOU
Nat Stuckey (RCA 9947) 42
(Forrest Hills—BMI)

BRIGHT LIGHTS, BIG CITY
Sonny James (Capitol 3114) 49
(Conrad—BMI)

LOST IT ON THE RCAD

Carl Smith (Columbia 45382) 48
(Stallion, Xenia—BMI)

MAKE ME YOUR KIND OF

WOMAN
Patti Page (Mercury 73199) 41
(Al Gallico—BM1)

SOMEDAY WE'LL LOOK BACK
Merle Haggard (Capitol 3112)

(Blue Book—BMI)
BABY, YOU GOT WHAT IT
TAKES

Charlie Louvin & Melba Montgomery 51
(Capitol 6216) (Meridian, Eden—BMI)
SINGING IN VIET NAM

TALKING BLUES
Johnny Cash (Columbia 45393) —
(House of Cash—BMI)

MOUNTAIN OF LOVE

Bobby G. Rice (Royal American 32) 54
(Vaughn—BMI)

COMIN' FOR TO CARRY ME
HOME .
Dolly Parton (RCA 9971) 28

(Trad, Owepar—BM!)

DREAM LOVER

Billy ‘‘Crash' Craddock (Cartwheel 196) 55
(Hudson Bay, Hill & Range,

Screen Gems/Columbia—BME)

A GOOD MAN
June Carter Cash (Columbia 45338) 32
(House of Cash—BMI)

COUNTRYFIED

George Hamilton IV (RCA 0469) 53
(Beechwood—BMI)

! HEAR THAT LONESOME

WHISTLE
Don Gibson (Hickory 1598) 58
(Peer Int'|l—BMI)

INDIAN LAKE
Freddy Weller (Columbla 45388) 64
(Pocketful of Tunes—BMI)

YOU'RE JUST MORE A

WOMAN
Bob Yarbrough (Sugar HIIl 013) 59
(Sue-Mirl—ASCAP)

JOY TO THE WORLD
Murry Kellum (Eplc 10741) 57
(Lady Jane—BMI)

HE'S SO FINE
Jody Miller (Epic 10734) 65
(Bright Tunes—BM1)

RIGHT WON'T TOUCH A HAND
George Jones (Musicor 1440)
(Glad—BM1)

LOVE ON BROADWAY )
Jerry Lee Lewls (Sun 1125) 60
(Champion—BMI})

FADED LOVE

Tompall & The Glaser Brothers -
(MGM 14249) (Hill & Range—BMI)

TELL HER YOU LOVE HER
Kenny Price (RCA 9973) 61
(Duchess—BMI)

WELCOME TO MY WORLD
Eddy Arnold (RCA 9993) —

TREAT HIM RIGHT
Barbara Mandrell (Columbla 45391) —_—
(Don Music—BMI)

FISHIN’ ON THE MISSISSIPPI
Buddy Alan (Capitol 3110)
{Blue Book—BM!

EASY LOVING
Freddie Hart (Capitol 3115) —
(Blue Book—BMI)

BLACKLAND FARMER
Sleepy La Beef (Plantation 74) L]
(Peer Int'l—BMI)

AND | LOVE HER
Bobby Goldsboro (Unlted Artists 50776) 62
(Mayday, Yahweh—BMI)

The POP HIT
NOW A COUNTRY HIT

"Me and You
and A Dog
Named Boo"

4-45381

Stonewall Jackson

on Columbia Records
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The recurring topic of the hit par-
ade and its veracity are under the
public spotlight glare yet again. Alle-
gations that record retailers making
weekly returns of their counter sales
to a chart compiling organization are
being hyped to submit false returns
are the subject of investigations
being conducted by a Scotland Yard
team of detectives headed by Detec-
tive Chief Superintendent Richard
Booker assisted by regional police
forces. The crux of the present uneas-
iness is the suspicion that unscrupu-
lous agents and managers have dis-
covered the names and addresses of
retail outlets submitting weekly best-
selling returns and have persuaded
staff to falsify sales on disks in which
they have an interest. The chart-
compiling organization mentioned in
national press reports is the three-
man team employed by the Interna-
tional Publishing Corporation under
the supervision of financial director
Jack Richardson which produces the
chart published each week by Melody
Maker and Disc & Music Echo two of
the leading British pop consumer pa-
pers. Melody Maker editor Ray Cole-
man has stated that returns from ap-
proximately one hundred retail out-
lets are used on a rotation basis in
the compilation of the chart so that
no hyper could be positive that any
particular shop’s returns would actu-
ally be incorporated in any one
week’s hit parade. Coleman added
that any newly released disk which
had received little or no airplay
would also arouse suspicion and cau-
tionary checks if it figured in returns
received from the stores but despite
these assurances there is still a firm-
ly-held belief in some quarters that
this chart and others are being
infiltrated and rigged by hypers. No
one in the business denies that there
are crooks around ready and willing
to cut corners and make fast dishon-
est bucks by spreading around some
preliminary sweetening to susceptible
individuals working on disk counters
for often humble wages but the exact
extent of the hyping and unreliability
of published charts can only be re-
vealed by a thorough investigation.
Whilst nobody wishes to condone cor-
ruption or offer any mitigating or
extenuating circumstances for it the
fact remains that the hit parade is the
Sesame to big money in the British
entertainment industry as indeed it is
anywhere in the world. The exposure
possibilities for new groups or solo
artists in the all-important medium of
television are virtually nil because
there is no program for new acts
apart from Hughie Green’s “Opportu-
nity Knocks” on commercial TV. This
show has an audition waiting list of
daunting length, and whilst it has
produced stars like Mary Hopkin and
New World amongst others, it is pa-
tently inadequate as a shop window
for the entire pop industry while it
operates on a once-a-week basis cov-
ering comedians, straight acts, im-
pressionists and dancers as well. BBC
TV’s “Top Of The Pops” not unnatu-
rally conforms to its title, and its cast
list is necessarily limited almost in-
tirely to acts already in the charts.
Hypers and chiselers in the charts.
eliminated until some genius manages
to transform basic human nature, but
more scope on TV for artists who
have not yet won the hit parade
acolade is one method of reducing the
chances and temptation for dishones-

ty.
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RCA UK record division managing
director Ken Glancy has announced
that a pact has been signed with Ed-
die Barclay for the manufacture and
release in Britain and Eire of Barclay
group recordings. Under the agree-
ment RCA will have access to the full
Barclay and Riviera label catalogs,
though Riviera repertoire released in
Britain will be on the Barclay label
with a credit to Riviera. RCA will use
the origninal Barclay catalog num-
bering wherever possible, and the
Barclay material will sell at RCA Vie-
tor prices. The deal is a three-year
one, beginning June 18th with the re-
lease of five albums and three singles.
The LPs will be “Aznavour Sings
Aznavour, Vol. 17, “Raymond Lefe-
vre,” “Blue Memphis” by Memphis
Slim, “Sortilege De La Flute Des An-
des, Vol. 2”7 by Facio Santillan, and
“Roads Of Tomorrow” by Rex Fos-
ter. The singles are two from the
above-mentioned LPs, “Theme From
Beethoven’s Symphony No. 5” by the
Lefevre orchestra and Charles Azna-
vour’s “Yesterday When I Was
Young,” and “Burundi Black,” an
original African drum ceremony rec-
orded for Barclay in central Africa by
Mike Stephenson. RCA will release
the first Barclay tapes also on June
18th, comprising the Aznavour and
Lefevre albums in both cartridge and
cassette form. RCA is also undertak-
ing promotion work on the Barclay
contemporary French act Zoo, cur-
rently visiting the UK, by importing
supplies of their two English lan-
guage albums “Zoo” and “I Shall Be
Free.”

Radio Luxembourg (London) Ltd.
and Management Agency and Music
have joined forces to launch a new
recording studio organization called
Audio International Recording Studi-
os Ltd. The inauguration ceremony
took place on June 8th on the pre-
mises at 18, Rodmarton Street, Lon-
don, W.1, and the new studios offer
16, 8, 4 or 2-track mono recording
facilities with Dolby noise reduction
system, a Neve mixing console of ad-
vanced design, plus air conditioning
for the benefit of clients and good
nearby parking facilities. Audio In-
ternational general manager is Rich-
ard Millard, previously head of the
Radio Luxembourg recording studios
in Hertford Street.

Brenda Lee will visit Britain again
in the fall for an itinerary currently
being finalized by the International
Famous Agency in New York. The
trip will be part of Brenda’s new
career phase which has already seen
her return to Nashville for her first
recording there since 1967 and her
reunion with producer Owen Bradley.
Brenda’s current MCA album here is
“Memphis Portrait,” and a single
drawn from her Nashville sessions is
expected to be scheduled for July re-
lease.

Quickies: Neil Diamond recorded a
60-minute BBC Radio 1 interview
with fellow songwriter Tony Ma-
caulay tracing Diamond’s career as
singer and writer during his recent
visit . . . Scottish agency Music &
Cabaret Ltd. promoting summer con-
certs at Calendar Park, Falkirk, be-
ginning June 13th with all-Scottish
bill of Teargas, Ears. and Northwind
. . . Deutsche Grammonphon billing
its LP of Mozart’s Symphony No. 40
by the Berlin Philharmonic under
Karl Bohm as “the real thing” after
the Waldo de los Rios A&M single
hit.

Maria—Tony Christie—MCA-—Intune

This Last
Week Week
1 1 Knock Three Times—Dawn—Bell—Carlin
2 2 *Brown Sugar—Rolling Stones—Rolling Stones—Mirage
3 5 My Brother Jake—Free—Island—Blue Mountain
4 3 Indiana Wants Me—R. Dean Taylor—Tamla Motown—Jobette/
Carlin
5 4 *Malt & Barley Blues—Mec.Guiness Flint—Capitol—Feldman
6 7 Heavens Must Have Sent You—Elgins—Tamla Motown—Job-
ette/Carlin
7 9 I Am I Said—Neil Diamond—Uni—KPM
8 6 *Jig A Jig—East of Edan—Deram—Uncle Doris
9 15 I Did What I Did For
Ltd.
10 13 Rags To Riches—Elvis Presley—RCA-—Frank Music
11 — Mozart Symphony No. 40—Walter de los Rios—A&M—Rondor
12 11 Un Banc Une Arbre Une Rue—Severine—Philips—Chappell
13 — I'm Gonna Run Away From You—Tami Lynn—Mojo—Shapiro
Bernstien
14 10 Double Barrel—Dave & Ansill Collins—Trojan—B&C
15 17 I Think Of You—Perry Como—RCA—Malanie
16 — Remember Me—Dianna Ross—Tamla Motown—Jobette/Carlin
17 — Banner Man—Blue Mink—Regal Zonophone—In Music
18 — Lady Rose—Mungo Jerry—Dawn—Our Music
19 12 Sugar Sugar—Sakkerin—RCA—ATV-Kirshner
20 14

cis Day & Hunter
*Local Copyright
Top Twenty LP’s

It’s A Sin To Tell A Lie—Gerry Munroe—Chapter One—Fran-

Mud Slide Slim And The Blue Horizon—James Taylor—Warner Brothers

1 Sticky Fingers—Rolling Stones—Rolling Stones

2 Tamla Motown Chartbusters Vol. 5—Various Artists—Tamla Motown
3 Home Lovin’ Man—Andy Willlams—CBS

4 Bridge Over Troubled Water—Simon & Garfunkel—CBS

5 Ram-—Paul McCartney—Apple

6 Songs Of Love And Hate—Leonard Cohen—CBS

7 Four Way Street—Crosby, Stills, Nash & Young—Atlantic
8 Split—Groundhogs—Liberty

9

10 Symphonies For 70s—Walter de los Rios—A&M

11 Andy Williams Greatest Hits—Andy Williams—CBS

12 The Yes Album—Yes—Atlantic

13 The Cry Of Love—Jimi Hendrix—Track

14 Aqualung—Jethro Tull—Chrysalis

15 The Good Book—Melanie—Buddah

16 It’s Impossible—Perry Como—RCA

17 Osibisa—Osibisa—MCA

18 Relics Of Pink Floyd—Pink Floyd—Starline

19 Abraxus—Santana—CBS
20 Over And Over—Nana Maskouri—Fontana

. France

Claude Francois has signed with
Philips which will now act as sole
distributor of all “Fleche” products,
Fleche being the Claude Francois
owned company . . . Frida Boccara
was awarded two gold records in
Holland and Canada. Amazing suec-
cess of Severine all over the world.
She now is in the English top ten . . .
Danyel Gerard has sold over 1,000,-
000 copies of Butterfly around the
world. Strangely enough the record
was set a big hit in France . . . Mu-
sidisc has released a new blues series
with platters by Big John Williams,
Lightning Hopkins, Earl Hooker . . .

Three songs by Daniel Vangarde
have all been released lately: “Give
Me Some Help” awarded first prize
at the Canarian Festival . . . “Sita-
malobadudo” recorded by Spanish
group Los Diables and “Together
Forever” recorded by Peter Noone of
Herman’s Hermits . . “Un Banc
Un Arbre Une Rue” winner of the
Eurovision song contest has been re-
corded in France only by the follow-
ing artists: Aimable (Vogue), Andre
Blot (Fontana), Caravelli (CBS),
Emile Carrara (C.LD.), Claude Ciari
(Pathe), Facesto Dancelli (Vogue),
Bruno Lorenzoni (Vogue), Paul Mau-
riat (Philips), Frank Pourcel (Pathe)

Hugues Aufray is recording a
French version of “Little Fauss And
Big Halsy”, Stuart Reid (manager of
Chappell and Co. Ltd. Pop depart-

ment) in Paris to introduce the new
Raymond Foggart single . . . Disc’AZ
announces the nomination to the post
of president of M. Maurice Siegel.
Siegel is at the same time general
manager of Europe 1. The nomina-
tion of Siegel represents the solidifica-
tion of the rapports between Disc’AZ
and Europe 1 . .. Paul de Sennville
is now director of Disc’AZ . ..

Big noise on the French TV when
Joan Baez scheduled to appear and
sing 6 songs on Sunday was sud-
denly cut off the screen. According
to officials Joan Baez was to make a
speech about her anti-war campaign
and the French TV would not let
this speech be heard throughout
France. On the other hand Baez said
at a press conference that everything
had been planned before and was OK
with the TV producer. It seems they
changed their mind during the show
a nice way to show a French side of
“liberty” . . . However, Baez looks
like having one of the top summer
hits with “Here’s To You” from the
film “Sacco And Vanzetti”. The
Aphrodite’s Child top seller through-
out Europe have parted and Demis
Roussos lead singer has released his
first solo single a probable hit: “We
Shall Dance” . .. The French group
Variations has recorded what might
well become one of their biggest hits
ever and also their first international
hit: “Down The Road” ...
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INTERNATIONAL MUSIC SECTION

King Finances

TOKYO—Total sales for the 20th
term (March 21, 1970 to March 20,
1971) reached Y10,987,000,000 or
$17,704,838 (previous term: Y8,580,-
000,000 or $13,838,709) representing
99.9¢ of the sales target of Y11,-
000,000,000 ($30,5605,060) and an in-
crease of almost 30% over the previ-
ous term. Profit after tax was YZ2,-
788,000,000 or $7,744,444. Dividend
was set at 12%. Records accounted
for 83.8% (Y9,206,000,000; previous
term: Y7,570,000,000), increases of
21.6% and 76.3% respectively over
the previous term. Japanese music ac-
counted for 42.8% (previous term:
48.5%) and foreign musie for 57.2%
(previous term: 51.5%); LPs and
singles accounted for 66.5% and
33.5% respectively.

Main reason aiding these results
was strong sales by foreign popular
LPs, London labelled -classics and
30,000 soundtrack music albums also
sold. On the other hand, there were
rises in royalty and accessory costs
due to the increase in production of
30cm LP’s and foreign music.

The sales target for fiscal 1971
was set at Y13,690,000.000 ($38,027,-
777) (records: Y11,190,000,000, tapes:
Y2,500,000,000).

Mogull Deals

For Far East

VEVEY, SWITZERLAND—Ivan Mo-
gull of Ivan Mogull Music Associates
has entered into an agreement with
Derrick Coupland of Burlington-
Palace Music Orient Limited, Hong
Kong, to represent Mogull’s publish-
ing interests throughout Malaysia,
The Philippines, Hong Kong, Singa-
pore, Burma, Borneo, Cambodia, Indo-
nesia, Korea, Laos, Thailand, Vietnam
and China. This now gives Ivan Mo-
gull Music Associates a complete com-
plex of world-wide representation for
publishing and records.

CBS Selling Some
CATV Interests

In Canada

NEW YORK-—CBS has reached an
agreement whereby it will sell a por-
tion of its interests in National Cable-
vision Limited in order to conform
to the foreign ownership regulations
of the Canadian government Ralph
O. Briscoe, president of the CBS/
Comtec Group, said the CBS interests
are to be acquired by a group con-
sisting of the Suebec Deposit and In-
vestment Fund and several Quebec
life insurance companies. After re-
organization, National Cablevision
will own CATV systems in Montreal
and Quebec City. CBS is proposing
to retain a 20% interest in National
Cablevision.

CBS and the Sydney W. Welsh
Group of Vancouver announced their
intention to form a public CATV
company which will include the re-
maining CBS interests in Canadian
CATYV systems. Shares will be offered
by CBS to the public this fall. The
systems are located in Vancouver,
Victoria. Coquitlam and Haney, B.C.,
and in Toronto. CBS is also proposing
to retain a 20% interest in the pub-
licly-owned company.

Both transactions are subject to the
approval of the Canadian Radio-Tele-
vision Commission (CRTC). They are
the result of the Canadian Govern-
ment’s 1969 order that a foreign
corporation may not hold more than
a 20% interest in a CATV property.
CBS has held interests in Canadian
CATYV systems since the early sixties.
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MILLION DOLLAR SOUND: CBS
International President Harvey Schein
flew to Mexico City to supervise the
ribbon cutting ceremonies celebrating
the opening of CBS Mexico’s new $1-
million recording studios. Located in
CBS Mexico’s operations complex in
the suburb of Naucalpan, the studios
are the most modern in all of the
Western Hemisphere.

There are two 8-track recording
facilities, one large enough to ac-
commodate a symphony orchestra, and
both are capable of easily being modi-
fied to 16-track as soon as the local
demand warrants it .

Five Americans
Earn GEMA Awards

NEW YORK-—Five Americans promi-
nent in the field of copyright have
been awarded the Richard Strauss
Medal of GEMA, the German per-
forming rights licensing society, for
special merit in the field of copyright.
The five, first Americans receiving
the honor, are copyright authority
Professor Walter J. Dehrenberg; Her-
man Finkelstein, general counsel of
ASCAP; Abraham Kaminstein, Regis-
ter of Copyrights; Sydney M. Kaye,
chairman of the board, BMI; and
New York attorney Harold Orenstein.

The Richard Strauss Medal was
established by GEMA in 1953, com-
memorating the foundation of the
German society in 1903, co-founded
by Richard Strauss.

Finkelstein received his medal in
Germany, thereby becoming the first
American to receive the Richard
Strauss Medal in Germany. Presenta-
tion of the other medals took place
in the United States.

Kurt & Noah
LP In States

QUEBEC — Negotiations have been
concluded between Astra Records and
A & R Records for release of the
Kurt & Noah album, “There Are
Things,” in the United States.

In making the announcement, M.
W. Doyle, vice president and general
manager of Astra Records pointed out
that the importance to the Company
and the group of the exposure in-
herent in U.S. release. “Perhaps there
is no greater factor in the success of
a record than U.S. release,” he said,
“not only because of the sales po-
tential in that market but because of
its catalystic effect on other English
markets in the world.”

Actual release of the record will
coincide with the group’s appearance
on the “Like Young,” show which is
now seen in 63 U.S. markets as well

as Canada.

Peer-Southern Recording In Italy

NEW YORK—Peer-Southern presi-
dent, Mrs. Monique Peer, has an-
nounced the expansion of Peer-
Southern’s recording operations into
Ttaly. Spark Italiana will not only
represent PSO’s international Spark
label, but will also release material
under its own Orange label.
Alberto Carisch, managing director
of Peer-Southern’s Italian firms, has
concluded a distribution and pressing
agreement with Michel Bonnet, di-
rector-general of EMI Italiana.
The first recording under the
Orange banner will feature Italian
artist Minnie Minoprio; while Spark

Mungo Jerry Disk
100,000 In Sweden

SWEDEN—“In the Summertime” by
Mungo Jerry has sold over a 100,000
copies in Sweden, according to AB
Philips-Sonora. Boo Kinntorph, man-
aging director, presented the group
with a gold record.

will release the Keith Michell record-
ing of “I'll Give You The Earth,”
which is currently having a success-
ful run in Britain. Other artists on
the Italian roster include Adam
Sterling, Luisa Lodi, Carlo Loffredo
and others.

Ralph Peer II was in Milan to make
final arrangements for the new opera-
tion.

Peer, Carisch

International Artist of the Week:

LENA ANDERSSON

Lena Andersson is one of Sweden’s big sensations of recent years. Her Swedish
version of I'm Gonna Be a Country Girl Again,” is a big hit, as is her debut
album, “Lena 15,” with “15” her age. On the LP, she sings six songs in Swedish
and six in English, She records for Stig Anderson’s Polar label.
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COIN MACHINE NEWS

New Bally 4-Player
Demands Player Skill
But Rewards In Score

BALLY FOUR MILLION B.C.

CHICAGO — “‘Four Million B.C. is
a dinosaur leap into the past for the
name and theme of a game,” com-
mented Paul Calamari, sales manager
of Bally Manufacturing Corporation,
announcing volume delivery this week
of the new 4-player flipper-type pin-
ball game, “but,” Calamari added,
“the Bally engineers have provided
the today player futuristic suspense
and action.”

“First surprise the player gets,”
Calamari continued, “is the instant
ball action built into ‘Four Million
B.C.” The ball zooms directly from the
shooter tip, diagonally across the
playfield, to the entrance to the new
‘cliff hanger shot’ located in the upper
left corner of the playfield, a really
teasing skill challenge, requiring the
player to manipulate the ball up a
double incline—first, the standard
slant of the playfield, then the steeper
slant of the ‘cliff hanger shot’ at a
right angle to the panel.

“If you shoot too fast or toc slow,
you score only 100 to 600—or maybe
a goose egg. But, if you gauge your
shot to bring the ball to the top of
the cliff, without falling off, you ring
up 3,300.

“Bonus feature on ‘Four Million
B.C. is actually a mystery bonus, val-
ues rapidly changing from 1000, 2000,
3,000, 4,000, 5,000 and repeat player
collecting whatever bonus is lit at the
moment a ball captive in the ‘Vol-
cano’ kickout-hole is kicked out by
hitting the ‘Erupt Volcano’ bumper.

“A ‘Four Million B.C. feature
which recalls the history making
‘Capersville’ is the 3-step captive ball
alley called the ‘Tar Pit’. Three hits
of a 1000 point bumper are required
to free a ball from the ‘Tar Pit.’ This
closes the Flipper-Zipper to hold the
ball on the playfield.

“More important when a ball es-
capes from the ‘Tar Pit’ and another
ball escapes from the ‘Volcano’ and
the player shoots a ball 8 balls can
be on the field at the same time re-
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EDITORIAL:
Family FunCenters? Where?

While chatting over the phone with one of our lead-
ing machine distributors last week, we were once again
asked that most interesting of questions: ““how many
people in this industry do you think get out of bed in
the morning and say to themselves ‘now what new
direction can | explore to make more money for myself
in the coin business'? If you've got half a dozen who
do, and then go out and try it, you're lucky.”

No doubt, this distributor isn’t far from wrong. The
prevailing thought in this industry has all locations
saturated and no new directions to move into. There-
fore, many of your operators simply service what they
have, try to keep what they have, and close out any
thought of expansion.

Maybe the business is pretty well jammed up with
operators and machines by now. But several years ago,
many operators were hot to trot about something
called ““Family Fun Centers’ and saw expansion there.
Now we ask an honest question: ““where in blazes are
those fun centers?”

To be sure, we know of at least three large opera-
tors, right now, who are moving into big department
stores with brand new machines and enough decora-
tive talent to beat a Monte Carlo casino. But all of
these operators are amazed to find nobody has been
there before them, asking to install a center. Maybe
they didn't ask right, but the point is, a new direction
is there—nice new game rooms that will attract the
entire family. Any takers?

The members and guests of Coin Operated Industries of Nebraska gathered
at dinner, face camera for a fine group photo.

Hail, Hail, CO.IN. Gang Celebrates 2th

sulting in frantic scoring action,

€@

Other popular features of ‘Four

Million B.C.’ are kickback from left
out lane a new type of free ball gate
and of course the ever popular Flip-
per-Zipper.

“Months of location testing around
the world indicate that ‘Four Million
B.C’ is by far the hottest flipper
game in years. We predict an excep-
tionally long run. But we also expect
a terrific demand for the game as
operators watch ‘Four Million B.C’
bring the slowest spots back to life in
a hurry. Order early to insure deliv-
ery.”

'Allied To Pop

Drag Races Game

MIAMI—Gene Lipkin, sales man-
ager of Allied Leisure Industries, an-
nounced that initial sample ship-
ments of a new amusement game have
begun moving out to their network of
distributors. The game is called “Drag
Races” and according to Lipkin is a
two player unlike anything ever pro-
duced by the industry.

“Two can compete against one an-

New Arcade Factory
Bows Drawing Unit

Called Hingus/Mingus

BOISE, IDAHO — A new factory
has entered the amusement arcade
market with a coin-op device called
the “Hingus/Mingus”. Dex-Dyne,
Inc., machine manufacturers, say the
unit produces (under control of the
player) a harmonic drawing (see
photo) for either 10¢ or 25¢ play (as
ordered by the operator).

Upon insertion of the coin, a sheet
of paper is dispensed, then placed on
a swing table. The player then swings
the table and lowers a pen to the pa-
per forming the “Hingus/Mingus”
drawing, which of course he keeps.
The player has three minutes of draw-
ing time for each coin inserted, but
can deposit another coin should he
wish to continue. Plaver also can pick
from a wide choice of color pens.

The machine features a drop coin
chute, steel cabinet, non-pick lock,
and when the unit is “knocked-down”,
two will fit into most station wagons.

Interested parties may contact

Thornton Wulf at Dex-Dyne, Inc 3800
Chinden Blvd. Boise, Idaho 84704.

The Hingus/Mingus machine (top)
dispenses paper upon which player
draws harmonic designs (such as
shown below).

other, but a single player can also
enjoy the game by competing against
the machine itself,” Lipkin revealed.

Complete details on the new special
novelty machine should be available
next week but interested games op-
erators may check their total allied
distributor for a sneak preview now.
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Texas Distributor
Opens New Quarters;
Fire Destroyed Former

-

New All-Coin building in San Antonio

SAN ANTONIO—ALLCOIN Equip-
ment Company, music and vending
machine distributors, whose Navarro
Street building was gutted by a spec-
tacular fire January 8th, has moved
into new quarters at 1811 South
Alamo Street, according to Malcolm
H. Gildart, president, and Dan Perrot-
ta, executive vice president and gen-
eral manager.

Perrotta stated that old and new
custeomers will be interested to know
of the move, as well as the many ex-
panded customer services the firm can
now offier as a result of the re-loca-
tion. New and larger parts and ser-
vice departments, a new spacious
showroom displaying the latest Rock-
Ola coin-operated phonographs, Mo-
dels 444, 445 and the Console Deluxe
446, games, dispensing machines and
pool tables, expanded office space,
generous additional customer parking
areas, new shipping and receiving
docks that are accessible from four
different entries and exits, are a few
of the important innovations.

The 16,000 square foot building was
purchased by ALLCOIN not long
after it was determined that the old
Navarro structure would be unsuit-
able for use after the fire.

Perrotta also mentioned the fact
that an open house, tour and dedica-
tion of the new building would be
announced and held in the very near
future, but that in the meantime,
business is being conducted as usual
from the new address.

NYC License Dept.

Permits Some Games
In Luncheonette

NEW YORK—Ted Blatt, attorney
for the Music Operators of New York,
announced last week that licenses to

operate a select number of amusement
games in the City’s luncheonettes
(where food is sold) will now be
issued by the Common Show License
Dept. Previously, games were pro-
hibited in practically every type of
non-aleoholic New York City street
location, including the luncheonettes.

The machines Blatt specified are:
1.Q. Computer (Nutting Ind.), Com-
puter Quiz (Nutting Assoc.), Un-
gecramble (Allied Leisure), Speedway
(Chicago Coin) and Grand Speed
Auto Drive (All-Tech).

“At this time, the placing of any
other game in luncheonettes or in any
other unauthorized location is a viola-
tion of the law and the police will be
advised to take action,” Blatt stated.
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Banner In Philly

Gets Rowe Line

PHILADELPHIA—Joe Barton, vice
president marketing & distribution of
Rowe International recently an-
nounced that the distributor for Rowe
AMI products in the Philadelphia-
Washington-Baltimore area is now
Banner Specialty Company, 1213
North Fifth Street, Philadelphia.

Philadelphia is the home office of
Banner Specialty. Their Pittsburgh
office, under the management of Herb
Rosenthal (senior vice-president), has
distributed the Rowe line in western
Pennsylvania, West Virginia and
several counties in Ohio for the past
decade.

Banner was established in 1917 and
is the only distributing company in
the entire industry with 54 years of
continuous service to operators under
the same name. The principals of
Banner in Philadelphia, are Albert
Rodstein, president, Marc Rodstein,
vice president—adminstration, and
Jim Ginsburg, vice president—sales.
Al Rodstein, formerly senior vice pres-
ident of The Macke Company and an
operator since 1935, is thoroughly
familiar with operator’s needs and the
problems of the industry according
to Barton. “This knowledge will
benefit his customers now that he is
devoting his full time to distributor
sales”, he stated.

Left to right at Banner are: Joe Barton, Jim Ginsburg, Al Rodstein and Mare
Rodstein,

In accepting the appointment. Rod-
stein said, “While I have no affiliation
with any operation, I am intrigued,
involved and dedicated to the in-
dustry and plan to be truly active in
helping Banner to continue to provide
outstanding services to our operator-

customers”.

In welcoming the Banner organiza-
tion into the Rowe family, Mr. Barton
said, “We are proud to be associated
with this fine group and look forward
to many years of successful service
to the trade through their efforts”.

SEE YOUR DISTRIBUTOR OR WRITE:
Bally Manufacturing Corporation
2640 Belmont Avenue, Chicago, IL 60614

)
ML
ORROW'’S
PLAY APPEAL

' TOM

! ook @ that 2es1y, 4

INSTANT BALL ACTION.
» No runway. Ball zooms
/. across playfield to new
' CLIFF-HANGER SHOT.
Shoot too easy or too hard,
score only 100 to 600.
o Shoot to bring ball to edge
AR of cliff without falling off,
goazaal  , score 3300.

<. UPTO 3 BALLS IN ACTION
on playfield at same time,
churning out giant scores.
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NOTICE

The best equipment available anywhere,
Each and every game beautifully refinished
like new.

BANK-A-BALL ...
MIBS

SNOW DERBY ...
SNOW QUEEN
POLO

NOW

ACES & KINGS
SOLIDS N STRIP
STRIKE ZONE ...
“500"' RACING GAME
RINGER ........
MARD! GRAS BALL BOWLER
SPACE FLIGHT
TARGET ZERO

BIG VALLEY .. b
FOUR QUEENS b
WORLD CUP ... o
MISSILE 350.00
RIFLEMAN 260.00
MOTOPOLO . .. 425,00
TR IROCKET sumotechon o eiandatiiabshs s sonshnss s 825.00
GUN FIGHT 825.00

HELICOPTER
C

STUNT PILOT ..... .

SEA RAIDER ... 450.00
SEA DEVIL ... 615.00
INVADER 675.00
SUPER CIRCUS GUN . 450.00
DRIVE MASTER 450.00

ACE MACHINE GUN

SPEEDWAY
MOTORCYCLE . 665.00
(with seat) . 685.00
SONIC FIGHTE 725.00
COMPUTER QUIZ 385.00
ASTRO COMPUTER .. 325.00
U. S. MARCHALL ... 125.00
HELICOPTER TRAINER .. 270.00
COW PONY oo ectvmacecececmmmnssss oo avanaas 425.00
MAGIC RINGS 1,375.00
VENICES .o 1,350.00
ORIENTS 1,175.00
SUPER 7 1,635.00
FOLIESI BERGERE S cwciesebinmssrvommrams. e 925.00
ZODIACS 1,075.00
BEAUTY BEACHS ... 795.00
BORDER BEAUTYS .. 785.00
BOUNTYS .ecriiiiiiiiciencccaan 510.00
SEA ISLAND (Clean and working) . 250.00
CYPRESS GARDEN (Clean & working) .. 175.00
MIAMI BEACH (Clean and working) ... 125.00

New Orleans
Novelty Company

1055 Dryades Street, New Orleans, Louisiana
70113 Tel. (504) 529-7321. CABLE: NONOVCO,

Cash Box
1971
Coin Directory
Deadline
June 17th

JUKEBOX
PROGRAMMING
 GUIDE

CHICAGO
BEGINNINGS (2:47)
b/w Colour My World (2:59)
Columbia 45417
B. J. THOMAS
MIGHTY CLOUDS OF JOY
(2:56)
No Flip Info. Scepter 12320
SOUTHERN COMFORT
I SURE LIKE YOUR SMILE
(2:26)
b/w Return To Frog City (2:45)
Capitol 3133
JOY OF COOKING
HUSH (2:43)
b/w Red Wine At Noon (3:35)
Capitol 3132
JACKIE DE SHANNON
KEEP ME WARM (2:20)
b/w Salinas (3:50) Capitol 3130
BILLY JOE ROYAL
POOR LITTLE PEARL (2:37)
b/w The Lady Lives To Love
(2:04)
THE BROTHERHOOD OF MAN
YOU &I (2:52)
b/w Sing In The Sunshine
(2:06) Deram 85077
C&W
JEANNIE C RILEY
GOOD ENOUGH TO BE YOUR
WIFE (2:39)
DEL REEVES
THE PHILADELPHIA PHIL-
LIES (2:12)
b/w Belles Of Broadway (2:05)
United Artists 50802
SUSAN RAYE
PITTY, PITTY, PATTER
(2:19)
b/w I’'ll Be Gone (2:21) Capitol
3129
R &B
SMOKEY ROBINSON & THE
MIRACLES
CRAZY ABOUT THE
LA LA LA (2:53)
TYRONE DAVIS
ONE-WAY TICKET (2:23)
THE RAELETTS
LEAVE MY MAN (WOMAN)
ALONE (3:29)
b/w Here I Go Again (3:03)
Tangerine 1017

Proven Profit Maker!

CHICAGO COIN’S

SPEEDWAY

MARK 1l

*Operators

... Start New locations

with SPEEDWAY! Makes Friends and

Money!

*The Most Populor and Trouble-Free
Game Ever!

*Greatest Earning Power!

APOLLO-14

ALSO IN PRODUCTION:

CHICAGO COIN MACHINE DIV

CHICAGO DYNAMIC INDUSTRIES, inc.

1775 W DIVERSEY 8LVD  C(HILAGO ILLINOIS s0Db0e

cash bM'/ Round The Route

EASTERN FLASHES

LEGISLATIVE NOTES—Plenty of legislation affecting the coin industry directly
and indirectly was passed by the Albany Legislature in the closing hours of its
session last week. For starters, Millie McCarthy’s Operator Licensing Bill has
cleared both Senate and Assembly and now awaits the signature or veto of the
Governor (which, as every operator in the state knows, is where it got killed
last times out). However, Millie's got numerous key allies in Albany now who
sincerely want the licensing measure to go thru so she’s extremely optimistic
this time. We all should know before the second week of July whether Rocky
signs it or vetoes it. . . The enabling legislation passed by the Legislature to
help financially-strapped New York City really threw a scare into the trade, es-
pecially with its notion to tax cigarettes proportionatly to their nicotine and
tar content. However, insiders at City Hall feel certain this portion of the tax
package will never be passed by the City Council in-as-much-as the idea is
rather discriminatory and super-difficult to implement. Cost about as much to
set up a cigarette tar review board and a tax table as the darn thing would take
in in extra taxes. There’s no doubt, tho, that additional sales taxes they are now
able to charge (thanks to Albany) will curtail location traffic and hit operators
there. No danger, thankfully, that a sales tax on machine collections can be
enforced, thanks to work done by our association leaders couple of years back.
That's something to be grateful for. Watch your newspapers for word on how
much of the tax package the Council passes on.

The UJA executive committee, meeting last Monday (7th), decided that the
‘‘pace setter” concept of fund raising would indeed be suitable for our division,
based upon results of the original such get-together at Harold Kaufman's home.
Therefore, a meeting of key trade leaders will be held Tuesday evening June
15th at Lou Siegel’s Restaurant at which the 1970 campaign will roll into high
gear. The committee is still considering details on the victory dinner but no
definites can be reported upon now. Suffice it to say, when you are called
upon to help lIsrael this year, dig deeper than ever. The emergency, as everyone
should know, is crucial.

AROUND TOWN—There are some locations in the village that are beautifully
decked out with a Williams ‘4 Aces’ and the Gottlieb ‘Extra Inning.’ Locations
that are equipped with a juke, shuffle and the approved games provides the
customer with some entertaining fun along with the drinks and dinner. We
chatted with enterprising operator Sam Morrison (Musical Moments) headquar-
tered in the Bronx, Sam informed us that the shop had been broken into with
cigarettes being the big target.

TENNESSEE—The Tennessee Automatic Merchandising Association at its
meeting held recently at the Hilton Airport Inn in Nashville, reelected Harlan
Mills (ARA service of Chattanooga) as president. Elected vice president was
Edward C. Piloske, Servomation of Central Tennessee, Inc., Knoxville, was re-
elected as secretary-treasurer. Those elected to serve three-year terms on the
board of governors are Joe Jackson, Jackson Vending Co., Memphis, and Ronald
C. “Stub” Thomas, Sammons-Pennington-Nashville, Inc., Nashville. D, C. Love-
lace, Jr., Lovelace Vending Co., Nashville, was reelected to a three-year term
and Carnell Vaughn, Vaughn's Vendors, Clarksville, was reelegted to a two-year
term.

National Automatic Merchandising Association (N A M A) president G. Richard
Schreiber, discussed the NAMA’s state council program and services provided
by the association plus the recent expansion of blue sky promotions.

OHIO—At the 11th annual meeting of the Ohio Automatic Merchandising As-
sociation held recently at the Pick-Ft. Hayes Hotel in Columbus, D. H. Plassman,
Maumee Valley Vending Co., Defiance, was elceted president. Elected as vice
president was Edward O. Ries, Ries Vending Service, Inc., Sandusky. Vance Hart
(ARA Service of Dayton) was elected Secretary-treasurer. Elected to three-year
terms on the board of governors are Ted Click, Valley Vending & Tobacco Co.,
Chillicothe; Jim Horch, The Vendo Co., Dayton, and Plassman.

The keynote address by N AM A chairman of the board Ted R. Nicolay high-
lighted industry trends and developments. Ted also moderated a panel discus-
sion on ‘What’s Happening in Vending in Ohio.” Dennis Sheehan, Sheehan Broth-
ers Vending Service, Springfield moderated a session on school vending. NAMA
public health counsel David E. Hartley introduced the N A M A-produced motion
picture ‘““A Far Cry From Hero.” This movie first introduced at the NAM A west-
ern convention is going to appear as part of the ‘‘Stories of Success” series
introduced by Bennett Cerf. Several TV showings are being arranged by the
producer,

MILWAUKEE MENTIONS

Several major changes have taken place at Nutting Industries Ltd. these
past weeks. Anew sales wing, N. L. Sales Inc., has been established with Har-
old S. Montgomery at the helm as vice president. Montgomery is one of the
original founders of the company. He re-entered the coin machine division
upon Marty Johnson’s departure a month ago. For the past couple of weeks the
firm has been in full production on the new ‘“‘Super Red Baron’ which was re-
cently shipped to distributors. ‘“Most of our distributors have the new model on
display”, Montgomery said, ‘“and the reports and re-orders we’ve been getting
are more than gratifying. We have made many changes in this model and antici-
pate a very successful production run with it!"’ . ..

JACK W. TURNER OF OWEN VENDING CO. in Janesville, Wis., was elected presi-
dent of the Wisconsin Automatic Merchandising Council at the association’s re-
cent meeting in Lake Delton. Other officers are: Richard J. Pavlic, vice president;
Ben P. Lindberg, treasurer; and Jerome Engle, secretary. Harry Mallman, Dan
Savage and Jim Stansfield were elected to three year terms on the Board of
Governors . . .

FOR THE NEXT COUPLE OF WEEKS (6/12-26) Wurlitzer Dist. Corp.’s Paul
Jacobs will be on army duty with the Wisconsin National Guard . . .

EMPIRE DIST’S BOB RONDEAU and his wife, Bev, were in Hilbert, Wis. for
the recent graduation of Elmer Schmitz Jr. who, at the ripe age of 18, is already
a two year veteran in the industry! Elmer will now be a full time partner with
his dad.
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CHICAGO CHATTER

CHICAGO-—On the current delivery schedule at Bally Mfg. Corp. is a very ex-
citing, new 4-player flipper called ““Four Million B.C.”—and it's quite a game from
what sales manager Paul Calamari tells us. ““We’ve been location testing it for
months,”” said Paul, “and truly feel it will be one of the hottest flipper games
we’ve ever produced!’ See it at your local Bally distrib showroom . . .

HAD OCCASION LAST WEEK to chat with Frank Schroeder of Fischer Mfg. in
Tipton, Missouri, whom we haven't seen since last year. Frank said things are
going along very well at the plant. Fischer’s lineup of coin-operated tables in-
cludes the Fiesta 58 rebound model, Empress (105 & 92), Regent (101-91-86)
and Marquee (90-100) . . .

D. GOTTLIEB & CO. is enjoying much success with its recently released “‘Roller
Coaster” 2-player. Alvin Gottlieb says the Northlake factory is currently maintain-
ing full production schedules and will very likely continue at this pace until va-
cation time next month! . . .

THE GAMES DEPARTMENT at World Wide Dist. is by far the busiest these days!
Fred Skor, Howie Freer, John Neville and Bob Parker really have their work cut
out for them. As Howie sees it, there’'s a tremendous lineup of new games avail-
able and operators are going for them in a big way! He added that collection
reports on the new Williams “Gold Rush’ have been positively excellent! . . .

GUS TARTOL OF SINGERS ONE STOP had a freaky little accident and is now
wearing a cast on his leg. It seems he was heading for a parking meter, while
digging in his pocket for change, and didn’t quite see the hole in the street that
caused the whole thing! . . .

BEN ROCHETTI, NEWEST MEMBER OF THE EMPIRE DIST. sales staff, made
his first road trip last week and was very well received by every customer he
called on—and he wrote up quite a bit of business, too! Nice way to start the
ball rolling! Dick Linkens and Harry Fry, in vending sales, will be traveling this
week, calling on their various accounts. Gil Kitt, Joe Robbins, Jack Burns, et al,
needless to say, are mighty busy. Jack tells us business has been very good and
the distrib is enjoying exceptional activity on arcade equipment. Jack also men-
tioned that he recently heard from veteran operator Freddy Keidaish (one of the
first accounts Jack called on when he entered the coin machine business). Mr.
Keidaish had an operation in Indiana, has since retired, but maintains homes
in both Indiana and Florida—and still likes to keep up with what’s happening in
the industry . . .

FOLLOWING A VERY SUCCESSFUL RUN WITH “‘Stunt Pilot””, the Midway Mfg.
Co. plant in Schiller Park commenced producing its very latest release ‘“‘Wild
Kingdom". Larry Berke is quite enthused about it! Shipments to distributors are
currently in progress—so watch for it . . .

THE DEMAND FOR ‘““SHARP SHOOTER" continues at Chicago Dynamic Ind.
The game is really going over, says Mort Secore, and ‘we’re trying desperately
to fill orders as quickly as we can—but it isn’t easy!”

CALIFORNIA CLIPPINGS

If you start noticing a strange glow about Leo Simone lately, it's due to the
fact that he is so elated with the responses Struve Distributing has been getting
about their new building and showroom. Their Open House, which was held last
week was a smashing success with over 300 people attending the day long fes-
tivities. Leo also reports that William’s new single player ‘“Klondike” just arrived
and is looking very good. A shipment of U.S. Billiards pool tables is another new
addition to the showroom. If you stop by at C. A. Robinson you just might be able
to pick up a cigar or two from brand new Grandpa Hank Tronick. A 6 pound 5
ounce son, named Andrew Bennett Tronick was born June 8th to Mr. & Mrs.
Steven Tronick. . . . Chatted with Dave Ralstin up at Nutting Associates and
learned about brand new amusement item they’re working on. Can’t discuss it
yet but should turn out quite a profit item for them, distribs and of course, the
operators. . . . Henry Leyser of the Oakland A. C. A, office made quickie trip to
New York City and then took off for business meeting with some British coin
people in Blighty.

HOUSTON HAPPENINGS

Well known authority on records, Steve Poncio, back in Houston for keeps.
Steve, national sales mgr. past few years for a major record label, apparently
will devote full time to his own United Record Distributors, a major wholesaler
and one stop service, at 1613 St. Emanuel, Houston. Welcome home Steve! . . .
Highly regarded Jack Kirby, formerly with Monument Records, is the new pro-
motion man for United Record Distributors. A&M Records reported as latest
addition to United’'s extensive string . . . John E. Williams, ABC Music, has a

classier office at their new location, 2633 Bissonnet, to lounge in than the one |

he occupied so many years on Jackson St. . . . Jerry Hoot, comely wife of
Earl Hoot, LE Corporation sales magr., busily engaged getting acquainted with
neighbors surrounding Her and Earls recently occupied home at Spring Branch.

. T. R. Noto, owner T. R. Music Co., Navasota, Tex., in City on routine shop-
ping tour for operating equipment. . . Likely young chap, Billy Rider, Jr., son of
Billy Rider, Sr., owner South Texas Music Co., Minding the office whilst his dad
circulates amongst paying customers. The new firm at Milam and Dennis Streets
specializes in operation of phonos, amusement devices and tommy gate lifts.

Short and snappy visit with political ally, Richard Cocke, routeman for Con-
solidated City Music, 6203 Gulf Freeway. Believe we have some future elections
sewed up but don’t bet on it. Way we figured, by law of averages we should
eventually win one. . .

A. H. Shannon, founder of Coin Machine Sales Co., Inc., longest established
coin machine firm in Texas, celebrated his 81st Birthday Anniversary on May
20th. The concern now deals exclusively in cigarette vending. Shannon still spends
some time in his office but business carried on mainly by Hazel Turner and
Clarence A. Coleman, secretary-treasurer and route supervisor respectively. Cole-
man has been with company since 1952 and Hazel even longer. . . Margie
Kunkel, owner Margies One Stop, 2005 Polk, reported fair business after one
year in operation. Margies place is the latest established of its kind in Hous-
ton. . . Latest edition of Greater Houston Yellow Pages telephone directory has
listed numerous new firms in various coin operated categories. Our next chore
will be an effort to find out what they do and how, then pass information along
to Cash Box readers.
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by Leisure-Tron Corporation
105 Enterprise Drive, Ann Arbor, Mich. 48103

(313) 665-3648
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and amusement machines in North- Tropicana,
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WORLD WIDE -

SUPERMARKET for MUSIC——-VENDING——GAMES

SPECIAL! QUIZ GAMES
Thoroughly Reconditioned—Guaranteed

. YOUR ONE-STOP

.. COMPUTER

Model 105 (Red) %475

1.9. COMPUTER

1.9. COMPUTER MODEL 107 (Dual) ....... $695

Model 101 (Blue) $275

Chicago Coin SPEEDWAY
IN STOCK FOR IMMEDIATE SHIPMENT.
LIMITED QUANTITY. CALL NOW!

[ DISTRIBUTORS FOR. SEEBURG ® UNITED  WILLIAMS _|

TERMS: 1/3 Dep.. Bal. Sight Dratt or C.0.D.

We carry the most complete line of Phonographs, Games. Arcade
and Vending Equipment. Write for Complete List!

WORLD WIDE distributors, inc.

J

2730 W..FULLERTON AVE., CHICAGO,

(312) 384.2300
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CABLE: GAMES—CHICAGO

45




CLASSIFIED ADVERTISING SECTION

COIN MACHINES
WANTED

WANTED TO BUY OUT SELLING STOCKS ONE OR
two years old Jennings slot machines. Wurlitzer
juke boxes and Pinball games two or four play-
ers, make an offer to AUTOMATTJANST N STOR-
GATAN 19 BJUV, SWEDEN.

OLD BALL GUM OR PEANUT MACHINES, table model
games of skill or chance from 1850 & earlier,
early arcade machines, slots, any quantity or
condition. SACKIN, 318 E. 70 St., N.Y.C., N.Y.
10021—212—628-0413.

WE ARE ALWAYS INTERESTED IN USED AND BRAND
new phonographs, pinballs, bingos, guns, arcade,
kiddie rides, slot machines, etc., all makes, all
models. QUOTE FOB SEA VESSEL TO HOLLAND
BELGIE EUROPE, SPRL, 276 AVENUE, LOUISE,
BRUSSELS.

WANTED—Seeburg Consolettes, Phonographs, new
and used, Phono Vue attachments and film, Sco-
pitone film, Late Model Drive Machines and
Guns, Harvard Metal Typers. Also interested in
distribution of altied equipment. ST. THOMAS
COIN SALES, 669 TALBOT ST.. ST. THOMAS,
ONTARIO, CANADA. (519) 631-9550.

WANTED TO BUY: Machines that can be easlly
moved and require little maintenance for Fire-
men’s Bazaars. L. & L. Party Favors. Tener
g(t)reoet, Luzerne, Penna. 18709. Phone (717) 822-

00.

WANTED—USED American Bank Boards, Old Slots,
old table model Ball Gum or Peanut Games of
skill or chance. lver Hansen, 1025-104 Street,
North Battleford, Saskatchewan, Canada. Phone
(306) 445-2989.

WANTED TO BUY AMI J-200. K-200, CONTINEN.
tal 2-200 Tropicana and Diplomat. We need
Keeny uprights for export. Submit offers to
Cross-Dunham & Co., 225 Wright Ave., "F”,
Gretna, Louisiana 70053.

WANTED FOR EXPORT TOP PRICES PAID—AIll late
model 20-Hole and OK Bingo All 6-card Bingo,
Uprights and Slots, Late Model 4-Player Bally &
Williams. All Late Mode! Phono’s and Wallboxes,
Arcade, etc. Write or call Bob Jones for best
prices. ROBERT JONES INTERNATIONAL, 19 Brook
Road P.0. Box 181, Needham Hts, Mass. 92194
617-449-3330.

COIN MACHINES
FOR SALE

SLOT MACHINES FOR EXPORT/SALE—Bally, Mills,
Pace, Jennings, Uprights, Consoles, Bally Bingo
Pinballs, Automatic Horse Race, Automatic Poker,
Keno, Bingos. Si Redd's Bally Distributing Com-
pany, 390 E. 6th St.. P.0. Box 7457, Reno,
Nevada 89502 (702 323-6157). Las Vegas Office.
2409 [Industrial Way, Las Vegas, Nevada 89102
(702 382-4145).

FOR SALE: Mode! 14 Auto Photo. EXCELLENT condi-
tion. Call or write. New in original cartons. Holly-
wood Driving Range, 15 ball golf game. Closeout
$295 ea. CLEVELAND COIN INTERNATIONAL, 2025
ggtisgg% Avenue, Cleveland, Ohio. Phone (216)

ATTENTION WHOLESALERS & EXPORTERS. Have Wurl
Amer 111 (3300) and Wurl Statesman (3400); also
older Wurl models. Write for prices. United Dist.,
802 W. 2nd, Witchlta, Kansas,

ALL TYPES OF COIN OPERATED ARCADE EQUIPMENT
for sale—guns, Helicopters, pinballs, etc. Auto
Photo machines. Write for eouipment list and
prices. ROCK CITY DISTRIBUTING CO.. INC.. 615
Murfreesboro Road. Nashville. Tenn. 27210.

UNITED AMUSEMENT INT'L offers you the largest
selection of fully-reconditioned or as-is used coin-
operated equipment. Also distributing the finest
new coin-op soccer table on the market; imme-
diate delivery now. Call or write: UNITED
AMUSEMENT INT’L. INC., 51 Progress St.. Union,

N.J. Tel: (201) 686-7030. Cable UNITEAMUSE.

FOR SALE: Sesburg, Wurlitzer, Rockola. AMI
phonographs. Williams. Gottlieb, Bally, Chicago
Coin, flippers, guns. baseballs. United, Chicago
Coin, Midway shuffles. Valley, Fischer, United.
American, used pool tables. As is or shopped.
Domestic or export shipments. Call or write
Operators Sales .Inc.. 1122 Washington Ave.,
New Orleans. Louisiana. 70125, (504) 822-2370.

FOR SALE: BEAUTIFULLY REFINISHED LATE FLIP-

pers, amusement games, arcade equipment,
guns, bowiers and bingos. WRITE, WIRE or
CALL. New Orleans Novelty Company, 1055

Dryades Street, New Orleans, Louisiana 70113
Tel. (504) 529-7321 CABLE: NONOVCO.

CLASSIFIED AD RATE 20 CENTS PER WORD

Count every word including all words in firm name. Numbers in address count
as one word. Minimum ad accepted $5.00. CASH OR CHECK MUST ACCOMPANY
ALL ORDERS FOR CLASSIFIED ADVERTISING. If cash or check is NOT enctosed
with order your classified ad will be held for following issue pending receipt of
your check or cash. NOTICE—3$82 Classified Advertisers (Outside USA add $52 to
your present subscription price). You are entitled to a classified ad of 40 words
in each week's issue for a period of One Full Year, 52 consecutive weeks. You
are allowed to change your Classified Ad each week if you so desire. All words
over 40 will be billed at the rate of 20c per word. Please count words carefully.
Be sure your Classified Ad is sent to reach New York publication office by
Wednesday, 12 noon, of preceding week to appear in the following week’s issue.

Classified Ads Close WEDNESDAY
Send all copy to: CASH BOX, 1780 Broadway, N.Y., N.Y. 10019

FOR SALE: Cigarette Machines good and clean off
location, can be usad as is. Corsair 20. $45.00;
Rowe 20-700, $60.00. Corsair 30 column, new
front $75.00. Send 1/2 deposit to Gusrrini's,

1211 W. 4th St., Lewistown. Pa. 17042

FOR SALE/EXPORT: NEW BACKGLASSES FOR COUN.
ty Fairs, Sea Islands, Roller Derbys, Can Cans,
Bikinis, Lite Lines, Cypress Gardens. Bailerinas.
Black Dragons. Numerous used BACKGLASSES.
Compliete bingo games include County Fairs.
Lagunas. Lidos, Circus Queens. MUSIC VEND
DISTRIBUTING. 100 Elliott West, Seattie. Phone
206—284-7740.

FOR SALE/EXPORT — USED SLOTS: BALLY STAND-
ard. 3 Line Play, Multipliers. Quick Draws. As-
sorted Mills. Electric Payout Jennings., Soace
Jet Bell, Segas. Assorted Baily Bingos. "'Games'’
Upright  Muitipliers.  Write  for  particulars
THOMAS TRADING COMPANY, 2622 Westwood
Drive, Box 15391. Las Vegas. Nevada 89114,
(702) 734-8818. Cable—VEGAS.

STEREO PICK-UPS: *'SMC” FOR SEEBURGS *B”
“201". $20; “WMC for Wurlitzer
€10. SOUND & SIGNAL SERVICE, Box
10052. Albuguerque. N. Mex. 87114,

FOR SALE: 3 SPEED QUEEN BY BALLY—BOATS.
$275 ecach. 3 Elephants by Tusko—$275 each.
CENTRAL MUSIC CO.. P.0. Box 284, 407 E. Ave.
D. Killeen. Texas 76541,

FOR SALE: AUTHORIZED DISTRIBUTOR FOR VALLEY
Pool tables and Rock-Ola Phonographs. Write or
call for prices. Budge Wright's Western Distribu-
tors. 1226 SW 16th, Portland, Oregon. Phone
228-7565.

USED GAMES AND MUSIC: BIRD MUSIC DISTRIBU-
TORS, INC., P.0. BOX B. MANHATTAN, KANSAS
66502; Phone: (913) 7785229,

FOR SALE: PANORAMS—NEW—WITH OR WITHOUT
Scund. Write or call URBAN INDUSTRIES INC..
P.0. Box 31, Louisville, Kentucky 40201. (502)
9593227,

FOR SALE: 12-R.CA-15 MM PANORAMS. PEEP
shows wt. timers mint cond. Also film girlie
nudes b & w used $8.00. Color $25. App. 400
. each. Money makers. RICHTER. 1083 Market
St.. San Francisco. Calif. Z 94103.

ALL TYPES OF COIN-OPERATED EQUIPMENT: ADD-A-
Balls. shuffles. guns. comouters. etc. All types
of phonographs. large selection on hand. Vending
machines. from cigarette to candv to can drink.
etc. . . all kinds. shonped to oerfection. Write
or call FLOWER CITY DIST. CO.. 389 Webster
Ave., Rochester. N.Y. 14609. Tel. (716) 654-8020
and ask for JOE GRILLO.

FOR SALE: Two Panoram peep show machines with
optiona! 25c or 50c coin chute. Continuous ree!
that holds 1.000 ft. of 16mm film. Operated with
a time unit. PHIL GOULD. 224 Market Street,
Newark. N.J. Tel. 201—MArket 4-3297.

POOL TABLES—Large sclection of all makes and
models available. Compfetelv reconditioned or in
“as is"” condition for immediate shioment at very
attractive orices. Also large sszlections of pin
games. shuffles. guns and music—Phone or write
EASTERN NOVELTY DISTRIBUTORS. INC.. 2726
Tonnefe Avenue. North Bergen, New Jersey 07047
—i201) 864-2424.

FOR SALE: Keeney Twin Dragons, Black Dragons,
Mountain climbers, Fiaming Arrows, Buckly
Track Odds. Slots. Sackatcnewan Coin Machine
Co.. 1025-104th St.. North Battleford. Saskatche-
wan. Canada. Phons (306 445.2989,

FOR EXPORT: Wwinter books shopped. Parts lists
available. Lowell Associates. P.0. Box 386, Glen
Burnie, Md. 21061. (301) 768-3400.

CLASSIFIED POWER!

CLASSIFIED AD RATE 20 CENTS PER WORD

Got machines to sell? Is there something you’re
looking to buy? Maybe you'd like to move some
used 45's or need a route mechanic? For every
coin machine need, use the Cash Box Classified.

Type Or Print Your Ad Message Here:

i 0 o ot oy

Classified Ads Close WEDNESDAY

Send all copy to: CASH BOX, 1780 Broadway, New York, N.Y. 10019
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NEVADA FRUIT SLOT MACHINE offers for Export
15 Brand New Silver Sails in Original Crates
$1150.00 each. 346 Bally Bingos sold in Quantity
Mostly 0.K. Models to Can Can and Lidos $349.00
each. Write, Call or Wire. Nevada Fruit Slot
Machine Co.. P.0. Box 5734 Reno, Nevada 89503
(702) 329-3932.

FOR SALE: MIDWAY Flying Carpet; Allied Wild
Cycle; Wm’s: Doozie. GOTTLEIB: Crosstown;
Kings & Queens; Super Score; Bonanza. MIDWAY
FireBird S/A. D & L DISTRIBUTING CO., INC.,
5550 Derry Street, Harrisburg, Pa. (717-564-8250)

FOR SALE: COMPLETELY RECONDITIONED BAR-
GAINS: Bally Space Flight (late model) Moon
Lander game $445.00; Bally Rock Makers (4 pl)
$425.00; Dogies (4 pl) $395.00; Safari (2 pl)
$345.00; Blue Ribbon (4 pl) $245.00; Rocket [!I
(1 pi) $195.00; Discotek (2 pl) $145.00; Gottlieb
Buckaroo (1 pl) $145.00; Cross Town (1 pn
$195.00; Surf Side (2 pl) $325.00; Smokeshop
Starlite 850 (27 Col.)" Cigarette Machines
$245.00. Mickey Anderson Amusement Co., 314
g.zoglth St., Erie, Pa. 16503. Phone (814) 452-

FOR SALE—"MR. BINGO’S” Newest Heavy Duty,
Most Modern BINGO CARD. Constructed of 3-piy
thick cardboard, strongly stitched making it
durable, long lasting and economical. Has auto-
matic, easy sliding see-through red tabs. Has
space for 3 line imprint. SEND FOR FREE
SAMPLE. Everything new for Bingo by MR.
BINGO. Marmatic Sales Co., Inc., 1140 E. Cold
Spring Lanme, Balto., Md. 21212, Area Code 301-
435-1477.

FOR SALE: Flying Carpets, $550.00; Midways Whirly
Bird, $350.00; Indie 500, $600.00; Bingos for
export. Write for prices on used pin balls. D, &
P. Music, 27 E. Philadelphia St., York, Pa. Phone
(717) 848-1846.

FOR SALE/EXPORT: Big Time, Nite Club, Parade,
Big Show, Key West, Showtime, Sun Vafley, Miss
America, Cypress, Sea lsland, Touchdown, Twist,
Lido, Golden Gate, Bounty, Big Wheel, AMI
phonos H-200, 1-120, Cont.-200, Tropicana, See-
burg SC-1 consolette boxes, Rock-Ola Capri.
Crosse-Dunham & Co., 225 Wright Ave., “F",
Gretna, Louisiana 70053, Tel, (504) 367-4365.
CABLE: CROSSEDUNHAM,

FOR SALE: 8 Siedel *“21'" Games, in perfect con-
dition, $495.00 each. Write for our latest equip-
ment list. Mike Munves Corp., Dept. CB, 577
Tenth Ave., New York City, N.Y. 10036. Tel.
(212) 279-6677.

FOR EXPORT: MADE 1IN JAPAN AMUSEMENT MA-
CHINES: Sub-roc, Tank, Kiddie Rides, X-08, S.
Road-7, Golden Soccer, Clay Gun, Scramble. Con-
tact: KAY A, CHIBA, Port P,0, Box 111, Yokohama,
Japan. CABLE: 'KACTRAM'.

FOR SALE: ADD-A-BALLS: Wm’s Rock & Roll,
$395.00; Strike Zone, $425.00; Gridiron, $375.00;
Chi-Coin, Hockey, $225.00; Gottlieb Lariat,
$395.00; Mini-Pool, $250.00; (No Crating). MO-
HAWK SKILL GAMES CO., 67 Swaggertown Rd.,
Scotia, N. Y. 12302. Phone (518) 377-2162.

HUMOR

MO0 RECORD. Send $1.00 to CAT, Suits 224. 2801
£. Oakland Park, Ft. taugeraaie, Fla. 32208.

BE FUNNY FOR LESS MONEY! DEEJAY GAG SERVICE
now in 12th year, for Deejays only. Clean. topical
air-usable. Send $2.00 plus suitable postage for
sample copy. Free back issue with 1st order.
MORRIS ,Suite 221, 7047 Franklin Ave.. Holly-
wood. Calif. 20028,

THE ORBEN COMEDY LETTER and Current Comedy.
48 issues yearly. Professional laugh services
written by Robert Orben, best-selllng author and
Hollywood television writer. Send $3 for samples
and details, Comedy Center, 1529 East 19th
Street, Brooklyn, New York 11230.

DEEJAYS! 11,000 wildly funny classified one line
gags, $10. Unconditionally guaranteed. You must
be delighted or we'll refund your money, Send
stamp for FREE copy of our monthly comedy
service and comedy catalog. Edmund Orrin,
Boyer Road. Mariposa, Calif. 95338,

AARDVARK TO ZODIAC. DEEJAY GAGS ON 3x5
CARDS. OPENINGS, closings, Deejay cross plugs,
weird gifts, reading mistake, bad joke, artist,
record, staff one-liners, 100% usable and funny.
Nothing like it. FREE SAMPLES, Gags Unlimited,
Box 2561, Mobile, Ala. 36601.

GAGORAMA—#£1 . OVER 350 FRESH, FUNNY
DEEJAY one-liners impart zest to your show—
brightens programming! Only $3,00. Richard
Hanlon, 3736-A North Pennsyivania; Indianapolis,
Indiana 46205.

EMPLOYMENT
SERVICE

BINGO MECHANICS WANTED: Legal territory of
Nevada, 5 day, 40 hour work week. MUST have
past Bingo experience. State age, references,
past experience. Send photo if possible. Write
or phone. UNITED COIN MACHINE CO.. 2621
§guthogﬁgh|and, Las Vegas, Nevada. Phone (702)
735-3000.

MECHANICS WANTED FOR MUSIC AND PINS. SALARY
commensurate with ability. Time and half for
cver forty hour week. Liberal fringe benefits,
plus vehicle. Contact AMUSE-A-MAT CORP., 123
E. Luzerne St.. Phladeiphia, Pa. 19124. Tele-
phone (215) 329-5700.

WANTED: EXPERIENCED JUKE BOX AND GAME
Mechanic. Good working conditions. Paid Vaca-
tions. sick leave, time and one half for over-
time to reliable man. Call Mr. Anderson Collect
person to person. Telephone 237-1563. Coin
Music, Inc., 710 R St., Fresno, California.

EXPERIENCED MECHANICS WANTED, Phonos, Games,
Cigarettes NO ALCOHOLICS, all fringe benefits
including opportunity to buy company Stock,
Large Route, Live Next to Colorado’s beautiful
Mountains, no Big City Problems. Call Collect
Peerless-E.&M. Music Co., Colorade Springs, Col-
orado 303-634-1411.

RECORDS-MUSIC

WANT RECORDS: 45'S AND LP'S SURPLUS RE-
TURNS, overstock cut-outs, et, Call or write
HARRY WARRINER at KNICKERBOCKER MUSIC
C0., 453 Mclean Ave., Yonkers, New York 10705
{814) GR 6-7778.

FOR THE SERIOUS COLLECTOR: WE OFFER THOSE
hard-to-find rare oldie albums. Rock 'n’ Roll and
rhythm & blues albums no longer availabie in the
stores. A & G Oldie Albums. Suite 1412, 1860
Broadway, New York City 10023, Call for week
night or Saturday appointment. 212-243-1548 or
212-253-3712.

USED 45 RPM RECORDS. ALL TYPES AS THEY RUN,
right off the route. No sorting or picking. We pay
ireight from anywhere in U.S.A. Standing order
available for regular shippers. JALEN AMUSE.
MENT CO., 1215 HOWARD STREET—BALTIMORE,
MARYLAND 21230.

FREE CIRCULAR—HARD TO FIND NEW COUNTRY
record albums and 8 track tape cartridges. Fid-
die tunes, waltzes, blue grass, etc. Such artists
as Mac Wiseman. Hylo Brown. the legendary
J. E. Mainer, others. UNCLE JIM O’NEAL, Box
AC, Arcagia. California 91006,

WE SELL 45s. LPs TO RECORD DEALERS, COLLECT-
ors. one-stops, foreign—Send free catalogue
$7.00 per hundred; $63.00 per thousand. We
need 45s. Ips—Disk jockey copies. surplus, over-
stock. cutouts. CAPE INTERNATIONAL Box 274,
Bsr’oc;klyn, N.Y. 11234, Phone (212) 253-5916—
5917.

ATTENTION RECORD OUTLETS. WE HAVE THE LARG-
est selection of major label albums at promo-
tional prices. Write for our complete listings of
Jazz, Rock. Soul. Folk. Blues, Spirituals. etc.
International Orders Welcome. SCORPIO MUSIC
EISTR{IJE;%ORS, 6720 Broad Street, Philadelphia,
a. 19126.

WANTED TO BUY—OPEN REEL TAPES. WHY TIE UP
capital investment in slow-moving reel tape de-
partment? We will buy compiete inventories—
large or small. Send detailed lists and quan-

tities. VARIETY AUD!O PRODUCTS. 170 Cen-
tral Avenue, Farmingdale, N.Y. 11735. 516—
293-5858.

“ATTENTION"-—all type dealers. Free price list.
Popular. Low priced new 45's—LP’s. Mixed
assortments.  Also closeout—Novelties—Gifts,
Leather Goods—Toiletries—etc. Sample 100 dif-
ferent C/W 45's $7.50 Post Paid. ‘‘Fast Serv-

ice.”” Friend's Wholesale Products Co., 3659
State Route 14, Rootstown, Ohio 44272,
HOUSE OF OLDIES, WE SPECIALIZE IN ROCK ’'N

Roll and Rhythm, Blues oldie albums and 45's.
Send $1.00 for oldle album catalog. $2.00 for
foreign catalog. Attention: Dave, the Album
Man. 267 Bleecker St.,, NYC 10014, Phone
(212) 243-0500.

20,000 45’s—MUST SACRIFICE PROMOTIONAL IN-
VENTORY. Rock, soul, pop—highest bid takes on
all or part, as received—all bids acknowledged.
F.0.B., Mustang Distributors, 432 N. 7th St,,
Dade City, Florida, 33525.

COIN MACHINE
SERVICES

15¢ COMIC BOOK VENDOR REFINISHED & RECON-
DITIONED 7 and 14 Sefection Units. 25c Floating
Fun Balloon Machlne Dukane Skl N Skore & Grand
Prix parts available. Literature at your request.
NOVEMBER CORPORATION, 1351 W. Grand Ave,,
Chicago, lllinois (312) 733-2988.

ACE LOCKS KEYED ALIKE. SEND LOCKS AND THE
key you want them mastered to $1.00 each less
10% lots of 50 or more. RANDEL LOCK SERVICE.
61 ROCKAWAY AVENUE, VALLEY STREAM. N.Y,
11580, TEL: 516-VA 5-6216. OUR 35TH YEAR IN
VENDING,

SPEED UP YOUR COIN COLLECTIONS—New portable
coin sorting, counting and packing machine, com-
bined as one unit—hand operated—portabie—
weighs 18 pounds—with automatic stops and
tubes for difterent sizes, Apply SEIFERT MA.
CHINERY CO.. Box 3421, Philadelphia. Pa. 19122,

EXPERIENCED MAN WANTED, AGE 25-38. ABLE TO
READ Schematics, Late equipment, juke boxes,
shuffle alleys, etc. RANEY MUSIC, 528 North
Carver, Greensburg, Indiana 47240. Phone
663-5330.

STAMP-A-SPOT ON YOUR POOL TABLE. ELIMINATES
curled soots. high spots, reptacements. Stamp
it on and forget it for the life of the cloth.
Send your order and check for $6.95 today to:
P.0. BOX 69, Inwood, N.Y. 11696.



Because everybody’s right in there
with a good machine. And if we're
going to convince anybody to tuy
the one we make, we've got to have
a slight competitive edge. Here are
some of the little edges we've given
ourselves for this year. The
Rock+Ola 444 for 1971 is a purple
explosion of color and light. Just like
the fashion industry.

It's got a new and simple flip-down
title strip holder assembly for
improved cleaning. And flip-down
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title strip holders for changing ease.

And a spring loaded dome that
practically lifts itself for you. It's got
integrated circuiis and a
computerized selection indicator
that prints cut the number of the
record playing. 160 selections,
tempered glare-proof glass,

and a modular approach

{0 getting at the guts. Plus a lot of
other new features with the operator
in mind.

Those are Rock+Ola’s little
differences for this year. We think
you'll agree they're a lot.

ROGH-OLA

THE SOUND ONE




We believe in his new single, “Texas Morning,” more than just about any

record we've released lately.
You only have to listen to it to know why.
It’s from his latest album, “Nevada Fighter,” and it signals powerfully

Michael’s concern and affection for the old West.

(Also, it’s one of the key songs in his thematic approach to the old West in
all three of his albums. )

We're going to work “Texas Morning’ hard from coast to coast. To give it
the kind of maximum distribution, airplay, and promotion support it deserves.

We want to see “Texas Morning’’ at the top of the charts.

And we’re going to do our best to get it there.
Because Michael Nesmith is a cowboy for today’s America.
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Michael Nesmith s
& The First National Band | \=iiyesws

“Texas Morning” |

b/w
“Tumbling Tumbleweeds”
#74-0491

LSP-4497;
P8S-1705;
REGA Records and Tapes PK-1705



