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% REGIONAL BREAKOUTS

These new recards, not yet on Billboard's
Het 100, have been reported getting strong

sales action by deslsrs in major maricests)
listed In parantheses.

WHAT ARE BOYS MADE OF . . .

Purcells, ABC-Paramount 10401
(Rego Park, BMI) (New York)

PUFF . . .

Peter, Paul and Mary, Warner Bros,
5348 (Pepamar, ASCAP) (Los Angeles)

NEVER . . .

Earls, Old Town 1133 (Maureen, BMI)
(New York)

MEMORY LANE .

Hipples, Parkway 863 (Rebb-Brtre,
ASCAP) (Philadelnhia)

PREACHERMAN . . .

Charfle Russo, Dizmond 131 (Tobl Ann,
BMI) (New York)

TOMIGHT | MET AN ANGEL . . .

Tokens, RCA Victor 8148 (Bright Tunes,
BMI) (Mew Orleans)

CONTRACT ON LOVE . . .

Little Stevie Wonder, Tamla 54074
(Jobete, BMI) (Detroil}

ANN MARIE

Belmonts, Sabina 509 (Pokvan, EMI)
(Hartford)

WHITE LEVIS . . .

Majorettes, Troy 1000 (House of
Fortune, BMI) (New Orleans)

WORK OUT . ..

Michzel Clark, Imperial 5893
(Travis, BMI) (Hariford)

CAN'T TAKE NO MORE . . .

Ted Taylor, Okeh 7165 (Ronnal, BMI)
{Dallas-Fort Warlh)

EFERMALLY . . .

Chantels, Ludix 101 (Bix-Betalbin, EMD
(Minneapaolis-51. Paul)

SUN ARISE . . .

Rolf Marris, Epic 95867 (Ardmore,
ASCAP) (Houston)

ALBUMS -
Page One Albums will be

found in the LP Review
Section of this [HIJII

Dynagroove Bombshell May Spark
Industry Race in Sales and Sound

Decca Opens
Own Branch in

Miami Area

NEW YORK — Decca Rec-
ords has opened a company-
owned branch in the Miami area
for the first time. The new
Decca outlet takes the place of
Brooke Distributors, which had
been the Decca rep in Miami for
some time. Syvdney Goldberg,
vice-president in charge of sales
made the announcement and
said the move was made at the
request of Brooke. which had
developed a concentration of
non-music products to distribute
over the last few years.

Heading up the new Florida
operation is Bert Jones, former
Birmingham sales manager from
1951 to 1959 and resident sales
rep in Birmingham since the
consolidation of the Atlantic and
Birmingham branches.

Meanwhile, in Miami, Manny
Brookemeyer, head of Brooke
Distributors, said he is leaving
the record business to concen-
trate on equipment sales, par-
ticularly FM phonos and com-
ponents, Sony Radio and TV
and Emerson TV. At one time,
the Brooke record wing, known
as Record Distributors, handled
not only Decca and Coral but

Continued on page 8
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PABLO CASALS
SUES EVEREST

HOLLYWOOD—Concert vi-
olin-cellist Pablo Casals last
week filed a $200,000 damage
suit and called for an injunction
against Everest Records. claim-
ing the label has released his re-
cording of “The Dvorak Cello
Concerto” without authorization.

Murray Cohen, Everest’s vice-
president and general manager,
said the recording in question
had been turned over to Everest
by its former owners, Belock In-
strument Corporation, indicating
the lubel had -rights to the re-
cording. It is also included in a
list of product from Belock
which itemized the recordings
s0ld to the new owners.
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WITHIN 2 WEEKS

Sam Phillips Close to
Mercury Tie-Up Deal

By REN GREVATT

NEW YORK—A tie-up between Mercury Records and Sam
Phillips" Sun Records of Memphis has been under discussion for
about four months, it was learned last week, with a final decision
now regarded as possible within the next fortnight.

Under the tie, if consum-
mated, Mercury would become,
in effect, a sales agent for all
product emanating from Sun
and its subsidiary label, Phillips
Imternational. At the same time,
Mercury would take over the
Phillips recording studios in
MNashville and Memphis under a
leasing arrangement.

Reached in Memphis, Phillips
told Billbeard, “They've made

me a proposition and ['ve made
them one. There is nothing defi-
nite at this time, however, T will
say that Mercury is a real live
wire outfit right now and they
plan to be on top in a very few
vears. It would be a fine outfit
to tie up with."

Phillips continued: “Generally

(Continued on page 6)

CoastHearingsEnd

HOLLYWOOD — Bernie
solomon held the witness stand
for more than five hours to
bring to a conclusion the West
Coast phase of the Federal Trade
Commission’s hearings in its
case against the Columbia Rec-
ord Club. Solomon, president of
Everest Records and head of the
now-folding Diners’ Record
Club, was the final witness
among eight Coast-based disk
industry executives who testi-
fied here. The hearings will re-
sume in New York next Mon-
day (11).

Others who took the stand in-
cluded Dick Bock, president of
Pacific Jazz Records; Dan Bon-
bright, vice-chairman of Capitol
Records, Inc., and president of
the Capitol Record Club; George
Hartstone, president of Hart
Distributors, one of this area's
leading record distributors; Les
Koenig, president of Contempo-
rary Records; Hal Linick, vice-
president and treasurer of Lib-
ertv Records: Mike Maitland,
Warner Bros. Records president;
Mo Ostin, executive vice-presi-
dent of Reprise Records,

Dot Records’ president, Randy
Wood, scheduled to appear as
the final witness during the
hearings here, remained on hand
during the last day of the pro-
ceedings as the hearings went
into night sessions with Solomon
still holding the stand. Wood

declared his willingness to re-
main “all night if necessary, but
his offer to appear in New
York, when the hearings resume
March 11, was accepted. Solo-
mon had remained on the stand
from 1:45 p.m. Wednesday (27)

Continued on pape 8

Victor Throws
Millions Into
Promo Drive

By SAM CHASE

NEW YORK — The new
Dynagroove recording process
unveiled this week by RCA
Victor has the potential to be-
come a merchandising bombshell
which could trigger a chain re-
action through the entire inter-
national record industry.

The speed with which Colum-
bia Records blasted the tech-
nique (see other story) only
three days after its unveiling
presages a major industry battle
in which rival labels, both here
and abroad, will be spurred to
higher feats of engineering and
merchandising. In the long run,
the end result could well be a
technological and marketing
race that will stir public interest
and win new customers for the
record industry.

The first step in this race is
the all-out campaign being
launched by RCA Victor to ex-
cite consumers about what it
terms a breakthrough to new

(Continued on page 3)

MOA Finally Makes Up
Mind: Convention in Fall

CHICAGO—Music Operators
of America ended months of
speculation last week when it
announced it would hold its an-
nual convention September 4-6
at Chicago's Morrison Hotel.

The dates are just prior to
the pgiant WNational Automatic
Merchandising Association’s ma-
jor vending equipment conclave
in the same city, September
7-10.

The promixity of the two
dates is expected to be a hig
hoost for MOA attendance.

MOA had no comment on
exhibitors, but the favorable
convention date, coupled with
its expected impact on attend-
ance, 15 considered a good omen.

J. Harry Snodgrass, MOA
president, told Billboard that
the exhibitors had not made any
commitment, but he was sure

: F"ﬂ.,i? Sllﬂﬂ'lEM_ENl-ﬂBlllﬂ SOUND BY THE RADIO GORPORATION OF AMERIGA \
W :Eh

they were “interested in exhibit-
ing with a strong national asso-
ciation.”

Snodgrass added that he was
very “happy with the associa-
tion's membership campaign"
which he described as coming
along better than it had in
*many, many months."”

MOA has been concentrating
its guns in this direction since
late last vear. Snodgrass and
Bob Blundred, MOA managing
director, have been actively
drumming up support from State
and local associations.

MOA will hold a board meet-
ing here in early April. Con-
vention plans are expected to be
high on the agenda.

Holding of the MOA show
coincidentally with other coin
machine conventions has been

(Continwed on page 59)

GHALLENGES [HE ENTIRE REGORDING INDUSTRY...SEE PAGE 33 '
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THREE FOR THE MONEY!
H.B.BARNUM *

“IAKE ME OUT TO THE BALL GAME”
81599

c/w “COMING ROUND THE MOUNTAIN"

HANK LOCKLIN

“BEHIND THE FOOTLIGHTS”
8156

c/w “FLYIN" SOUTH"

JOHN D.LOUDERMILK

“THE GUITAR PLAYER”
8154

c/w “BAD NEWS”

WAICH EM RACETO THETOP!
ORDER NOW!

RCA\/ICTOR
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Columbia Blasts It
As ‘Backward Step’

NEW YORK—In what he himself termed an unprecedented press
conference, Columbia Records President Goddard Lieberson on
Thursday (28) denounced RCA Victor's new Dynagroove as a “so-
called system” that “represents not a forward step in our industry,
but a backward step, because it is a step away from the faithful
reproduction of the artist’s performance.”

Liecberson read a statement
which blasted Dynagroove as
consisting of “electronic devices,
part of which we discarded 12
years ago, another part of which
we discarded two years ago.”
He charged that RCA Victor
has done only what Columbia
easily could do: “provide rec-
ords which might seem pristine
as far as extraneous sounds are
concerned, if we were to limit
the recorded sound to minimal
colorations and minimum tim-
bre, which is to say by limiting
dynamic range and frequency
response.”

Lieberson also stated, during
a guestion session, that Com-
mand Records, among some
other labels, has produced disks
with “quite a reduction in dy-
namic range” in producing its
highly touted sound.

The Columbia president
agreed that “the large majority
of the public probably won't
hear the difference™ i’ the miss-
ing highs and lows, but he sug-
gested that the situation was
comparable with an artist who
painted a layer of black on top
of blue, in that even though
you can't see the blue it is there
and has an effect on one’s feel-
ing toward the final product,

(Continued on page 6)
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SOUR GRAPES,
SAYS MAREK

NEW YORK—Asked to com-
ment on the Goddard Lieberson
press conference, RCA chief
George Marek told Billboard:
“In my opinion, Mr. Lieberson's
statement measured in decibels
of anguish, suggests Columbia
has a new sound of its own—two
sour grapes banging together.
We suggest that he tranquilize
his competitive nerves and listen
to a few Dynagroove records
before making accusations so
irresponsible as to be laughahle.”

A high engineering source at
RCA Victor asked about Co-
lumbia’s charges that Dyna-
groove disks had reduced highs
and lows, said that on the con-
trary, the new WVictor process
had actually widened the spec-
trum, which now is wider than
it has ever been before. He said:
“There has been absolutely no
limiting of any kind of the audi-
ble spectrum.”

Marek also denied reports that
RCA Victor was lodging a suit
for “trade libel” as a result of
the Columbia press conference.
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MAREK SAYS:

Dynagroove Result of
3 Years Restudying

NEW YORK — The “lungs”
of the Dynagroove recording
process are the steps taken at
the recording session to secure
the greatest fidelity on the mas-
ter tape, while the “heart” of
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the system is the new technique
used in the tape-to-disk transfer
steps. That's the way George
Marek, RCA Victor v.-p. and
general manager, sees the new
system and how he described it
o newsmen.

One of the key decisions was
the use of three tracks of tape
at 30 inches per second, twice
the normal recording speed.
Asked whether the firm had
considered using 35mm. film,
which has gained a substantial
following as an improved means
of recording sound, Marek re-
vealed that in the recording of
*Madame Butterfly” in RCA's
Rome studios, recordings were
made using all three systems:
35mm. film, and tape at both
30 and 15 inches per second.
A "blindfold test” of Victor
executives found fast-speed tape
winning the nod as superior.

Marek emphasized that Dyna-
groove is the result of a com-
plete restudy for nearly three
vears of all phases of record pro-
duction, from recording studios
to finished product. Three new
devices were designed and built
to provide the information and
procedures necessary for the ful-
fillment of the blueprint.

Overload Indicator

"A “Recording Overload In-
dicator” used during recording
warns when maximum sound
level is reached at which a rec-
ord can be tracked accurately
without overload.

A "Dynamic Spectrum Equal-
izer” gives the final master tape
*a continuously varving fre-
quency characteristic; low level
passages have more substance
and texture without their being

Continwed on page 8

See Victor Bombshell
Sparking Sales Race

® Continued from page 1|

levels of recorded clarity and
realism.

George Marek, vice-president
and general manager of the
RCA Victor Record Division,
told those assembled for the
first public demonstration last
Monday (25) that he estimates
his company has, at best, a
head start of six months to a
yvear on other companies.
Though Dynagroove is covered
by RCA patents, it was clear
that Marek considers it likely
that competitive recording engi-
neers will seek and find their
own solutions to better sound.

Improved Quality

Marek especially underlined

the sales importance to the en-
tire industry of providing im-
proved quality of recording to
music lovers — “and to those
whom we hope to convert into
music lovers.” He added that
Dynagroove is “not a gimmicky
sound” but was planned to come
as close to the original music as
possible, rather than to strive
for sheer effect, “such as hav-
ing clarinets play as close to
yvour back molars as possible.”

A significant aspect of the
process is the fact that the
Dynagroove LP product s
geared not only to provide
greatly improved sound through
high cost component installa-

AND SO THE HATFIELDS
& McCOYS RIDE AGAIN

NEW YORK—The startling move made by Columbia Records
this week in calling a press conference to denounce RCA Victor's
actions was unique, but is only the latest in a long series of battles

between the two rivals.

Over the years, these two firms and their parent corporations,
Columbia Broadcasting System and the Radio Corporation of
America, have engaged in many a bitter duel. Strangely enough,
the public usually was the ultimate winner as the battles resulted

in advances on one front or another.

Among the big disputes in recent years have been the struggle
over speeds, in which ultimately both won when the 33-r.p.m. and
45-r.p.m. disks each won a permanent place; the battle over the
establishment of mail-order clubs, in which Columbia led off and
RCA Victor ultimately followed suit; the parent companies’ battle
over standards for color TV, in which the RCA electronic system
emerged the victor over the CBS mechanical method; and, more
recently, the blood-letting over stereo disk standards some five years

ago.

Oddly, in the last-named struggle, the positions of the compa-
nies were exactly reversed. Columbia, now an advocate of purity of
sound in its criticism of RCA Victor, was on the receiving end at
that time when its compatible stereo disk, which could also be
played on mono machines, was denounced as a commercially expedi-
ent device which technically was deficient in the high and low

frequencies.

Some Marketing Facts

NEW YORK — Basic facts
pertinent to the marketing of
the new Dynagroove recording
technique include the following,
according to RCA Victor:

e No special equipment is
needed to play Dynagroove rec-
ords.

¢ The improvement in the final
product is evident in mono as
well as stereo LP's.

® Prices are identical with pre-
vious LP releases.

®# The improvement over pre-
vious sound is evident on any
quality of playback machine,
from the %100 level upward.
® Dealer material includes a
major window display, a special
[ 0-bin rack and a free four-page
consumer booklet on the proc-
ess.

e Older masters may eventually
have some aspects of the Dyna-
groove system applied, from the
tape transfer stage on.

tions, but also on low-cost pack-
age phonos. While singles do
not enter into the Dynagroove
planning at this time, Marek
told Billboard that the process
also could be applied to stereo
singles, for example, especially
those aimed for use in juke
boxes.

Victor's entire March LP re-
lease—10 packages—is recorded
in the Dynagroove process.

Big Budget

A budget of $2,300,000 is
being thrown behind the proc-
ess, probably the biggest ad-
vertising and promotion expen-
diture in the industry’s history
for any single project. The con-
sumer will get the Dynagroove
story in many ways, since Victor
has set a tie-in campaign with
the Buick division of General
Motors. This includes manufac-
ture of a special LP containing
one track from each of Victor's
10 March releases.

Buick will provide the special
record exclusively through its
3,500 dealers in the United
States, and will back it with a
major ad campaign of its own,
including 11 full-page four-color
magazine ads, and commercials
on Iits “Sing Along With Mitch™
TV series on NBC-TV through
April. In addition, Buick will
have an eight-week, 3,000-spot
saturation radio campaign and
a major local newspaper cam-
paign.

All this is supplementary to
RCA Victor's own plans, in
which William I. Alexander, di-
rector of advertising, promotion
and publicity, will break ads in
leading national magazines dur-
ing March, April and May plus
60-second full-color commer-
cials on the “"Wonderful World
of Color™ Walt Disney TV series
on NBC-TV, March 10 and
March 24,

An integral part of the Victor
promotion is its suggestion to
consumers for *a test compari-
son of any Dynagroove record
against the best disk recording
available on any label, any-
where.”

From this kind of challenge
could well emerge a race which
has no end, with Victor engi-
neers, the perspiration still on
their brows, heading back to the
workbenches to search for ways
to improve upon their own prod-
uct, which is not vet even on
dealers’ shelves,

Comparative Test a Grabber

NEW YORK — Unguestion-
ably, the most intriguing aspect
of the introduction of the new
Dynagroove records by RCA
Victor was the comparative
demonstration at Princeton, in
which the new releases were
playved in conjunction with com-
parable competitive product.

The non-RCA disks were
never identified by name or
label, but merely were termed
“the finest available conven-
tional™ disks.

Jack Pfeiffer, administrator of
Red Seal Audio Co-Ordination,
conducted the classical demon-
stration. First, he played Ravel's
“La WValse" from a perform-
ance which knowledgable lis-
teners recognized as that con-
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ducted for Command by Der-
vaux. Comparable sections from
the new RCA Victor release fea-
turing Charles Munch and the
Boston Symphony also were
played.

Mabhler's Symphony No. |1
from the January release on
Columbia conducted by Bruno
Walter, was compared with the
new Victor release under Erich
Leinsdorf. A quiet passage in
the first movement was con-
trasted with the thunderous
climax.

From the new “"Madame But-
terfly"” opera set, a section from
the last part of the first act was
heard, including the love duet
sung by Leontyne Price and
Richard Tucker.

On the pop side, the demo
was taken over by Jack Somer,
who pointed out the impossi-
bility of exact direct compari-
sons. However, he played first
from what he called probably
the most successful pop music
LP of all time — Command's
“Stereo 35mm” LP, from the
*Heat Wave" track. This was
followed by an orchestra almost
as large fronted by Sid Ramin,
in RCA Victor's album titled
“New Thresholds in Sound.” To

wind up the event, two other
Victor pop LP's were excerpted:
Dick Schory's *“Supercussion”™
album, and “The Cascading
Voices of the Hugo and Luigi
Chorus.”
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Background AuthorsSeekHike

By MILDRED HALL

WASHINGTON — A strong
stand is shaping up to provide
better pay for performances of
TV background music, out of
the pooled income of the Ameri-
can Society of Composers,
Authors and Pubhishers, which
licenses the performances.

Justice Department is believed
to favor the changes in distribu-
tion recently requested by a
group of 132 ASCAP writers,
under the terms of ASCAP's

1960 Consent Decree. The peti-

tioners claim that a “dismally
small fraction™ of ASCAP reve-
nue goes to those who “consti-
tute the major source of the TV
license receipts” (currently hov-
ering around 320 million an-
nually). Petitioners ask that all
broadcast background music be
measured equally for credits, on
the basis of time units and num-
ber of performances, without
present “weighting” in favor of
popular standards used in back-
ground music.

The background music prob-
lem is presently before Judge
John A. McGeehan, the moni-
tor appointed to oversee
ASCAP distribution under its
amended 1960 Consent Decree.
He, in turn, will make recom-
mendations to Judge Sylvester
Ryan, of the Federal District
Court of New York, who has
jurisdiction over ASCAP decree
disputes. Comment on the peti-
tion is due from the Justice De-
partment—and may be in by
the time this issue of Billboard
goes to press — and from
ASCAP’s legal representatives,
Arthur H. Dean and Herman
Finkelstein.

Judging by past comment,
the Justice Department would
strongly favor a change in the
ASCAP credit formulas to pro-
vide a fairer pay scale for what
has been termed the heaviest
single source of revenue in the
licensing society’s gross income.
Judge McGeehan is also be-
lieved sympathetic to the need
for adjustment.

Equal Credit Sought

The present plea by petition-
ers would give all background
music equal credit for equal use,
regardless of whether it is com-
posed as background for TV
film, syndicated or other pro-
gramming, or is a popular stand-
ard used in the same way for
the same length of time,

Justice Department in 1960
frankly acknowledged discon-
tent with the background music
pay - formulas, which were
weighted in favor of popular
standards (so-called “feature”™
music and “qualifying” music
with a background of feature
performances). Justice Depart-
ment accepted the set-up in
order to achieve agreement on
the total decree. Judge McGee-
han has stated that he believes
a “continuing” re-evaluation of
ASCAP distribution formulas is
necessary in fairness to the
membership.

Lawyers Zissu, Marcus and
Stein. New York attorneys are
representing the 132 writers of
background music who include:
Leonard Bernstein, HenryMan-
cini, Robert Armbruster, Andre
Previn, Meredith Wilson and
David Rose, among others. The
petitioning attorneys say that
when a “featured” or “qualified”
work is used even “fleetingly”
as background, it can receive
five times as much as a back-
ground work used for a full
three minutes.

Strong Battle

A poodly segment of ASCAP
members can be expected to put
up a strong fight against any
change in weighting background
music credits, The group  be-
lieves. and always has believed.

that “feature” or “qualifying”
tunes of popular standard types,
are intrinsically of greater
worth and deserve weightier
credit than anvthing the back-
ground music composer has to
offer.

If the sitwation deadlocks, it
might result in a complete over-
haul of the decree within a com-
paratively short span of years,
Justice spokesmen say — if the
discrepancy between the intake
for background music and
ASCAP's payment to composers
becomes so glaring as to rate
the decree contrary to the pub-
lic interest.

However, most insiders at this
time expect a compromise to be
effected. Should Judge Ryan
agree with monitor Judge Me-
Geehan and the petitioners that
background music payment is
unfair under the decree, he may
urge ASCAP's legal representa-
tives to try for a compromise
from the opponent sector. And
it is also felt here that the
ASCAP representatives would
not want a head-on clash with
Justice Department and Judge

Ryan.
Inside Matter

The compromise would have
to be effected within ASCAP.
Judge Ryan has declared that
he cannot authorize any piece-
meal changes in ASCAP distri-
bution without consent of both
ASCAP and Justice, the two
legal parties to the Consent De-
cree. If a court hearing were to
result, Judge Ryan could either
yvield to the ASCAP standpat-
ters on the background music

1ssue—or declare it his opinion
that the decree no longer served
the public interest.

The petition now with Judge
McGeehan asks that ASCAP
provide a complete breakdown
on the last fiscal revenue total,
according to how much is
earned by TV background music
for network, non-network, syndi-
cated and filmed programming,
and how much is taken in by use
of the so-called “feature™ and
“qualifying” tunes used in back-
ground music.

The attorneys ask that the
breakdown be adjusted to what
it would have been if the sur-
veyed performances took place
in the year 1962. They expect
to show that non-qualifying,
non-feature background music
makes up the bulk of music
used on TV today—but ASCAP
credits them with only a frac-
tion of that given the standard
tunes used in the same manner,
and for far shorter periods of
time.

The petition points out an
irony in ASCAP’s treatment of
“serious” music used as TV
background. ASCAP has re-
vised downward the number of
feature performances needed to
put serious music in the higher
credit class in background use.

This means that skilled and
highly commissioned writers of
TV background music, who are
also composers of “serious” mu-
sic are paid under two different
standards. Their ranks include
Bernstein, Copland, Blitzstein,
Grofe, Thompson and Kurt
Weill, among others.

STOP THAT PLUG!

All's Not Brotherly
On Philly Scene

PHILADELPHIA — Ameri-
can Guild of Variety Artists has
taken disk jockey Hy Lit off its
unfair list. AGVA branch man-
ager Marty Kavanaugh said Lit,
who has been continuing at the
strike - bound WIBG,  had
“straightened out matters.” The
move was the first made by the
union here to supervise the rec-
ord hops staged by the air disk
jocks. Word is out that AGVA
is set to put on a drive to pget
the disk jockeys who run record
hops to join the union.

At WIBG, the striking disk
jockeys staged a sit-down and
lie-down to block the entrance
of a score of record promotion
men making calls to display
their plug platters. Lots of
name-calling and yelling, but no
violence and the record boys
didn’t cross the line. They had
previously tried mailing in their
records but the station returned
their record envelopes un-
opened.

Meanwhile, activity was run-
ning in high gear along the local
record front among both distri-
butors and manufacturers. Al
Melnick, president of A & L
Distributors, Ine., acquired a
new company, Alsan, to handle
exclusive distribution of River-
side Records in this area. Ray-
mond Rosen & Company, for
many years exclusive RCA Vic-
tor distributor until taking on the
Mercury and London labels ear-
lier this year, has added another
major line in MGM Records and
its affiliate, Verve. Cosnat Dis-
tributors formerly handled the
Verve label here.

With Harold B Lipsius, well-
known industry Lawver handling
the legal matters, Entire Rec-
ord Company set up shop here

along with Pentagon Music
Company. Nat Segall, booking
agent and personal manager for
a number of recording artists,
has formed a Farwood Music
Company. Cameo-Parkway Rec-
ords, Inc., has filed the necces-
sary legal papers for its affili-
ated Pageant Records.

Two local wax works, Darrow
and Parktowne, have merged
and will go after the national
market for the first time with
“Feel Like a Million,” by Tyrone
and the Nu Ports, which has
shown local action.

“FIRST" LAUGH: Everybody's happy at presentation of funny
gold record award. Earle Dowd and Bob Booker, co-producers
of “The First Family” album, give plagque to Stan Burns, WINS
disk jockey, who first broke the LP on New York radio and

watched it take off from there.

Mathis Slapping
Case Postponed

BOSTON — The assault case
against Johnny Mathis who is
accused of slapping a woman
patron while fulfilling an en-
gagement at Blinstrub’s here,
was continued until March 11.
Carol Repucci of Revere
charged Mathis with striking her
when she tried to take his pic-
ture on February 16 at the night
spot, Mathis pleaded innocent
to the charge and was freed in
S200 bail.

At this week's hearing Miss

YO O O AR

THEY MAY DO
IT AFTER ALL

NEW YORK—Tom Wilson,
of Audio Fidelity, told the au-
dience at the NARAS-NYU
seminar recently that a good
many "“unusual” jazz albums are
apt to be on the way shortly.
Some of the titles he says we can
expect are: “The Jazz Sound of
World War 111," “Blues for the
Common Market” and “My Son
the President Walks Right in to
Dig the Bossa Nova Limbo."

O OO0 O OO

Woolford Resigns

CHICAGO — The Mercury
classical sales director, John R.
Woolford, left the company this
past week (28B). Woolford was
classical and sales promotion
director for four vyears and
prior to that he was manager
of the Louisville and Baltimore
symphony orchestras.

Fair Trade Rooters
Keep Watchful Eye
On Congress Bills

WASHINGTON—Record dealers rooting for passage of Fair
Trade legislation—now called “Quality Stabilization"—will watch
the progress of a spate of bills in both House and Senate which have
been promised action in Commerce Committee on both sides of the

House.

The various bills would allow
manufacturers of trade-name
items to set re-sale price on re-
tail selling of their product, and
some would outlaw loss-leader
or “unreasonable” price-cutting
sales of brand product, The
legislation is introduced in every
session of Congress, and offers
hope to retailers hard-pressed
by discount selling.

The Federal Trade Commis-
sion and the Justice Department
—who in effect speak for the
President on this issue—consist-

ently oppose such legislation as
being price fixing, and contrary
to the anti-trust laws.

In this session, some strong
political figures are heading up
the Quality Stabilization march.
Intreducing or sponsoring bills
are: Rep. Oren Harris (D., Ark.),
chairman of the House Com-
merce Committee, who succeed-
ed in pushing a Quality Stabiliza-
tion bhill through his own com-
mittee and even through the

Continued on page 8

Repucci failed to appear in
court because of an attack of
influenza. The case was con-
tinued to the March 11 date.
Mathis is in Miami Beach for
a singing engagement.
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GOLUMBIA

Bernstein - Biggs - Brailowsky - Budapest Quartet

REGORDS

Casadesus - Casals - Entremont

GOMES UP

Farrell - Francescatti - Gould

wWilH ThE

Mormon Tabernacle Choir - Ormandy - Schippers

BlG BUY

Serkin - Stern - Stravinsky - Tucker - Walter

OF THE YEAR!

ﬂSTEHEDr—}
Caticrnbea Records FPorssonis

“l‘IlESOUND OF =

BUHII.‘F'EET
OF THE

e QUARTET
, CASADESUS
WORLD'S 1 4‘; AAAAAA
e ﬂi,n‘ ENTREMONT

FINEST
ARTIFTS, L femaul s et o o L T L

TABERWACLE

STERM
STRAVINSHKY

WALTER

SGM 1/56GS5 1 srerea

A sensational 2-record set featuring 19 favorite selections performed by 18 of the
world’s finest artists—plus, included with every album set, an interesting and informative
free booklet,““How to Build a Library of the World’s Great Masterworks of Music.’ Supported
by a national consumer advertising campaign reaching over 8,632,798 record
buyers. Get ready for the spectacular sales rush by stocking up with “The Sound of Genius”
albums and promotional display accessories—contact your Columbia Records Representative!
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Columbia V.-P. Post
To Schuyler Chapin

NEW Y ORK — Schuyler
Chapin has been named vice-
president, creative services, for
Columbia Records, according to
Columbia President Goddard
Lieberson.

The post has been vacant
since the resignation last year of
Deborah Ishlon. The new ap-
pointment becomes effective at
once.

Until now, Chapin has served
as director of Masterworks, a.&r.
He joined the firm in 1959 as
executive co-ordinator of Mas-
terworks. Prior to joining Colum
bia, Chapin had been associ-
ated with Columbia Artists Man-
agement, where he worked with
many Columbia artists, includ-
ing Robert Casadesus, Eileen
Farrell, Zino Fracescatti, Rudolf
Serkin and others.

Assuming Chapin's former
role as Masterworks a.&r. direc-
tor will be Leonard Burkat, who
joins the label after 16 years as
Music administrator of the Bos-
ton Symphony and Administra-
tor of the Merkshire Music Cen-
ter. Burkay is the author of
many articles on music in vari-
ous periodicals and newspapers,
both here and abroad,

Reporting directly to Chapin
in his new post will be Robert
Cate, director of art and design,
and Morris Baumstein, director

of advertising and sales promo-
tion. He'll also be responsible
for Literary Services. Public Re-
lations and Information Services,
under John Kurland, will con-
tinue to report directly to Lie-
berson.

In his new role of directing
Masterworks a.&r. Burkat will
head a staff which includes John
T. McClure, executive music di-
rector; producers Jim Foglesong,
Tom Frost, Paul Myers and Tom
Shepard, associate producers
Amanda Francis and Elizabeth
Lauer; special projects co-ordi-
nator Charles Burr and Epic
director, Jane Friedman.

Drive Nets 100

CHICAGO — Mike Simpson,
NARAS membership chairman,
said the local chapter’s drive
has netted more than 100 mem-
bers to date. The Chicago
group will hold its second an-
nual cocktail-dinner in conjunc-
tion with the national “Grammy”
award presentations to be made
May 15. Jordan Rose, Boris

Zlatich and Peter Wright head

the cocktail-dinner committee.

Col. Says It's ‘Backward Step’

® Continued from page 3

even if subconscious. But the
average buyers, he said, would
want “The First Family"” even
if it were “recorded on chewing
gum wrappers.”

Hadn't Heard It

In response to a querv, Lie-
berson admitted that neither he
nor the Columbia engineers ac-
tually had heard anv of Victor's
Dynagroove product. He said
that the RCA Victor press re-
leases, which contain a full
engineering description of the
process. “was damning enough
without hearing the records.”

In response to a gquestion, he
agreed that a fair test would be
a comparison of the dynamic
range of Columbia’s recent ver-
sion of Mahler’s First Sym-
phony, as against the new Dyna-
groove version of the same work
on RCA Victor.

Lieberson'’s statement empha-
sized that in an attempt to limit
what is sometimes called distor-
tion in recording, the (RCA Vic-
tor) electronic system intro-
duces limitations upon artistic
“expression.” He also said that
“this is something which our
a.&r. men have never permitted
in our recording studios. We
want the dynamics and the
shadings and the expressiveness
supplied by our artists, not by
our engineers or by an elec-
tronic computer system."

Columbia’s director of re-
search, William Bachman, said
that Columbia had tried and
abandoned efforts to solve the
breakup of sound toward the
center of a record, a problem
Victor claims its system has
solved. Bachman said: “We put
the true sound wave on our rec-
ords in the hope that reproduc-
ing equipment manufacturers
some dav will devise smaller
stylii that will pick up all the
highs and lows, and so that lis-
teners in the future can get
evervthing on the record.”

Sees Limits
~ Lieberson agreed that the
solution to the inner groove dis-
tortion probiem must come from
manufacturers of reproducing
equipment, rather than record

manufacturers. He said when
improved equipment delivers
such reproduction, the RCA sys-
tem will give only limited sound.
In sum, Lieberson’s position
is that (a) Victor's “so-called in-
novation is not an innovation™;
(b} it introduces electronic limi-
tations to the full sound spec-
trum, although the average con-
sumer mayv not realize it: (c)
and that even if the ultimate
result scems to be a clearer
sound with less distortion, the
recording art is not improved by
Imposing anv  new limitations
between the listener and the
music as originally played.

MONUMENT'S BOOTS RANDOLPH
has a high-riding chart winner with
his recently relecsad wversion of
"Yakety Sax.” The hit single was
first introduced by Jerry Wheelsr,
TV comedian, on the Lorenze Show
in Baltimore, ond locks like ons of
the top instrumentals of the year.

CAP UNVEILS SPIFFY
NEW CONTROL ROOM

NEW YORK—Capitol Records unveiled a brand-new, $125,000
expanded control room and console at its 46th Street recording
studios here last week. The firm staged a demonstration at the
enlarged facilities for the trade Tuesday evening (26).

A key facet of the new con-
trol room is its size. Measuring
30 by 15 feet, giving expression
to the Capitol view that a large
control room is necessary for
stereo, the room is said to result
in a marked reduction of listen-
ing fatigue.

Of equal importance, say the
Capitol people, is the equipment
itself. The amplifiers, of which
there are 78, were built by the
Astrodata Corporation, a firm
specializing in electronics equip-
ment for space vehicles and
computers. Astrodata and Capi-
tol engineers collaborated on

the designing of the transistor
amplifiers.

All the major components of
the system plug together and
all amplifiers are directly cou-
pled. Mono, two-track and
three-track tapes can be re-
corded simultaneously and each
product can be monitored at
will, Sixteen mike channels are
available with echo on all
Equalization is available on 14
of these channels. The mixer can
operate up to six tape machines,
remotely controlled from the
console.

{Advertlsament)

Cameo Ma@
6th Birthday
At Convention

SAN FRANCISCO—Cameo-
Parkway Records will officially
celebrate its sixth anniversary
during the annual convention of
the National Association of Rec-
ord Merchandisers (NARM)
here this week. Present from the
label’s Philadelphia headquar-
ters, will be president Bernard
E. Lowe, general manager Harry
Chipetz and sales chief Herman
Kaplan.

Last year, during the fifth
vear of its existence, the firm
went public and was listed for
trading on the American Stock
Exchange, During the same
year, C-P chalked up gross sales
of over 57 million, according
to its stockholders report, and
placed 17 singles in the top 100
charts and 15 albums in best
selling album charts,

Currently, the firm has plans
for expanding further into the
adult market with a jazz series.
Already on the market is its first
comedv album with more to
come this year.

Sam Phillips Close to Mercury Deal

® Continued from page 1

speaking, 1 feel that the business
is poing to have to consolidate.
The big companies are the only
ones that can do an effective
job of distribution and all that
that entails. The small producer
just can't get adequate sustained
distribution strength the way
things are today.

“The distribution is going to
wind up with the bigger com-
panies, while the creative as-
pects will be in the hands of
independent producers or the
smaller labels. It doesn't pay,
cither, for the big companies to
simply lease masters or buy
them on a one-shot basis. You
have to make long-range plans,
That's the only way it pays out
for either party.”

Phillips 15 widely known as
the man who first recorded
such stars as Elvis Presley.
Johnny Cash, Carl Perkins and
Jerry Lee Lewis. Of these, only
Lewis, who has been described
by Phillips in the past as “the
greatest rocker of them all,” re-
mains with the label. Another
current  Phillips property is
Charlie Rich, who has enjoved
several charts entries.

Phillips would continue re-
cording these artists, and under
the proposed Mercury arrange-
ment he would have an in-

creased opportunity to develop
other artists as well. In its turn,
Mercury would be responsible
for distribution, promotion and
advertising. It is also wunder-
stood that the deal would in-
volve certain overseas guaran-
tees for the Sun Phillips,
through the worldwide Mercury
parent organization, Philips Pho-
tographic Industries, with head-
quarters in Baarn, the WNether-
lands.

Not New Idea

The trend toward big disk-
eries taking over distributing of
or leasing of product from
smaller entities is not entirely
new, though this would be the
first plunge of a sustained nature
for Mercury in this direction.
The so-called London group, the
American wing of London Rec-
ords, actively handles distribu-
tion for more than a score of
indie labels and producers.

Last fall a similar move oc-
curred between Ace Records
and Vee Jay Records. At the
time, Vee Jay took over the na-
tional distribution and promo-
tion functions for Ace, freeing
the Ace label's chief, Johnny
Vincent. for more emphasis on
creative work.

An apparently unrelated but
interesting sidelight of the Sun-

WwWww americanradiohistorv com

Billboard BACKSTAGE——
Hiya, Students, Let’s Dance

In the past few weeks we have stumbled on interesting evi-
dence that Billboard is serving as sort of a textbook for students
who want to know more about our industry. We already knew
that we were basic source matter for the professionals.

Bob Cotterell, a student at the University of Southern Cali-
fornia, sent us a bound copy of a well-developed thesis: “The
Phonograph Record Distribution System in the U. S.” Cotterell
had received professional advice and encouragement from many
trade people in Southern California; he specifically named Stan
Gortikov and Bill Burkaulter, both key marketing executives at
Capitol. And Cotterell said a great deal of his source informa-
tion came from the pages of Billboard spanning a number of
years.

Several weeks ago we got a letter from George Offer, general
manager of Apex Records, Ltd., Canada: “Your new Billboard
is a credit to the music industry and should be in the hands of
every record salesman who calls repeatedly on the trade, both
in promotion and retail sales. Would you, therefore, enter a
one-year subscription for our retail sales personnel, as listed
here.”

Then last week, Gene Weiss, who supervises a key marketing
area for Columbia Records (Northeast U. S.), polled each of
nis field salesmen to see how many of them were reading
Billboard regularly at home.

“l want my men to be the best informed salesmen in the
industry,” Weiss said. “Billboard with its charts, editorial cover-
age on market news, reviews, special radio programming columns
and news reporting of the equipment scene is just great for our
needs.” Weiss ordered personal at-home subscriptions for 26
salesmen.

This past week, Wilma Cosart, director of classical a.&r. for
Mercury, called to tell us of the RIAA Award for Antol Dorati
because of his consistently best selling LP recording of “The
1812 Owerture.” During our conversation Wilma told of the
extra value Mercury's salesmen were getting from the Billboard’s
classical coverage (which runs every fourth week). One effective
use of the Billboard feature, Wilma said, was to place in the
hands of each Mercury salesman a reprint of a story, “Fifteen
Effective Ways to Sell More Classical Records.” (Billboard,
January 12).

Billboard also reaches many college and university libraries
cach week. Today's kids thus have a chance to read, study and
write about newsmaking music events. It’s kind of nice to know
that Billboard is a business paper that serves as a textbook
today and tomorrow for a billion-dollar industry.

PUBLISHER

(Rl /5 Lutl
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Mercury picture is the fact that name in many countries

the Philips interests have re-  throughout the world, but it was
cently sought in vain through not until several vears after
the CDP"H’FIE!‘L[ Office in Wash- Sam Fhﬂhpﬁ had already ac-
ington to obtain exclusive rights quired said U. S. rights to the
to the use of the name Fhlll]:l'i name that the fﬂrﬂign firm ac-
for label identification purposes quired  Mercury and concur-
in the United States. rently planped releases under
The firm has rights to the the Philips title here.
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WIRE, WRITE, OR PHONE YOUR DISTRIBUTOR NOW

G

Introducing:
Iss Lynn Gold

“The girl sang English, French and German folk
songs. Her face was very sweet and serious, and

she sang beautifully, with her heart and soul.”

Dmitri Kabalevsky
x X X X
Lynn Gold’s folk songs are as true as her voice

is pure and her music honest. Exclusively on

Warner Bros. Records, the first name in sound.

Tiun

ol

W/WS1lag5s

WARNER BROS.
RECORDS

4000 WARNER BOULEVARD - BURBANK, CALIFORNIA

This One

AU AMIE

WQG3-553-K5X7
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FTC Ends Coast Hearings;
Reopens in N. Y. Next Week

® Continued from papge I

until 7:40 that evening, when the
hearings were adjourned.

Solomon Testifies

Solomon, under examination
by FTC's Needelman, testified
that his Diners’ Record Club is
closing its operation. The gov-
ernment sought to develop that
DRC's demise was due to in-
availability of suitable disk prod-
uct. The government also tried
to prove that a number of labels
had supplied product to Solo-
mon's club at the outset, but
stopped doing so after these lines
concluded deals with the Co-
lumbia club, He was asked why
Challenge Records dropped out
of DRC.

Solomon testified that in his
capacity as an officer of Joe
Johnson's Challenge label, he
negotiated Challenge’s national
distribution deal with Warner
Bros. Records. He said that dur-
ing the course of these negotia-
tions, he was informed bv the
Warner label's then president,
Jim Conkling, that to comply
with WB's Columbia club ar-
rangements, Challenge would
have to drop out of DRC before
Warners could distribute the
line. Challenge stopped supply-
ing DRC, and Warner Bros.
started distributing the label,
Solomon said.

Columbia attorney  Stuart
Robinowitz, in cross-examina-
tion, lashed into Solomon’s

finkee vosen Fik..
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testimony with the avowed pur-
pose of impeaching the witness.
He attempted to prove that Solo-
mon was able to acquire an
abundance of product as evi-
denced by DRC’s releases. He
bore down on a particularly
heavy DRC purchase of Mercury
Records at a time when Mer-
cury was participating in the
Columbia club. In a barrage of
questions, the Columbia lawyer
tried to show that DRC was
faltering because Solomon was
engaged in a2 multitude of other
activities, and that his club op-
eration was only a part-time ven-
ture. Robinowitz also tried to
show that labels dropped out of
Solomon's club because they
were dissatisfied with its oper-
ation, and not because they were
lured away by Columbia.
Solomon’s Activities

Solomon maintained that his
other activities (including being
a CPA and serving as Gene
Autry's business manager) in no
way interfered with his running
his record club, and said he de-
voted more than 50 hours a week
to the club operation.

Solomon denied that the label
which had signed up with DRC
dropped out of the club be-
cause they were unhappy with
its operation. He claimed that
he continued to do business with
all the labels after the first
year's contracts had expired.
Sole exception, he said, was Bel
Canto, which dropped out be-
cause the firm went out of the
disk business to concentrate ex-
clusively on tape.

George Hartstone, of Hart
distributors, singled out clubs,
racks and discounters as the
prime evils that plague the rec-
ord business today.

Under Needelman'’s examina-
tion, he offered his version of a
record club’s effect on a record
dealer as follows: “A man and
his wife go to see a movie such
as “Music Man”™ on a Wednes-
day. On Thursday, while he's
out to lunch, he stops by a rec-
ord store and picks up the
sound-track album of the pic-
ture. If he happens to belong
to a record club, the matter ends
right there, He doesn’t go to the
store, but orders it from his club,

Columbia attorney Asa Soko-
low, in his cross-examination,
developed that Hartstone’s deal-
er accounts have not decreased
in number during the past sev-
eral vears, and that his volume
of business has been showing a
yearly increase. Needelman
asked Hartstone why his sales
have increased, bringing a re-

ply from the distributor that he
has added the Webcor instru-
ment line to his wares. He said
his reason for adding the in-
strument line is because “I'm
unhappy with the record busi-
ness” and its outlook because
of *“destructive discounting.”
Sokolow asked Hartstone to give
an example of destructive dis-
counting. Hartstone replied,
“the record club.”

Dan Bonbright, head of the
Capitol Record Club and the
vice-chairman of Capitol Rec-
ords, Inc., testified that his firm
started its record club in 1958
“largely as a defensive move,”
pointing out that Capitol moved
into the club field about the
same as did RCA Victor. Under
examination by FTC's Dick La-
vine, Bonbright stated that in his
opinion handling outside labels
“is not essential” to his club’s
SUCCESS,

Sokolow, in his cross-examina-
tion, developed that Capitol was
owned by EMI which also owns
labels in many other countries
around the world. Sokolow
placed in evidence an EMI ad
from Billboard in which the firm
claimed that one out of four
disks sold throughout the world
15 manufactured by EMI. Soko-
low sought to develop that the
Capitol club draws upon the
catalogs of all the EMI sister
labels, thus inferring that the
Capitol club is a multiple-iabel

club.
Other Testimony

Mo Ostin testified that the
record club is a very important
and valuable means of market-
ing records. He told Sokolow he
would not be afraid to divulge
future release data to a club, but
in reply to the government’s at-
torney said that if he had his
choice, he'd prefer not to have
to work with a competitor that
owns a record club. He stressed
the club affiliation’s importance
in negotiating with artists.

Pacific Jazz's Bock told how
he has continued to seek club
exposure for his line. He re-
called that his product first was
offered by the now-defunct
Crowell-Collier club. Later, he
said, he joined the Diners' Rec-
ord Club, and now that will be
closing shop.

Les Koenig testified that as
owner of jazz labels (Contempo-
rary, Good Time Jazz, etc.) he
feels he must have dealers to
handle his product. Since a jazz
line is basically a catalog label,
he said, the disintegration of
the disk industry’s dealer struc-
ture is a source of grave concern
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Jersey Co-Op Shoots
For Million-Dollar Sales

JERSEY CITY, N. J.—Deal-
ers in Sound Corporation, know
as DISC, racked up a record
sale of $500,000 to their mem-
bers in 1962 and aim to hit
$1 million this year, according
to Lou Shapiro, local dealer,
treasurer of the record dealer
buying co-op, with headquar-
ters here.

Shapiro said the co-op is now
receiving direct service from
Decca and Columbia in addition
to various indie firms. Decca, in
fact, saluted the DISC group
last week by tossing a party for
the dealer members at the Jer-
sey City warehouse. On hand
from Decca (in addition to its
caterers) were execs Sidney N,
Goldberg, Lou Sebok and Harry
Courter.

Decca men actually contact
dealer members of DISC inde-
pendently to determine the
order requirements. All orders
are then individually numbered
according to a prearranged

Decca in Miami

® Continued from page |

Verve, Reprise, Disneyland and
Riverside, among others.
Brookmeyer has been involved
in the business as a distributor
and as a finder of talent. He
discovered a group known as
the Dream Weavers a few years
ago on the University of Miami
campus in Coral Gables.

Brookmeyer has also operated
two record retail outlets in up-
State Daytona. One of these has
been closed and the other will
be shuttered at the termination
of the present lease.

to him. He pointed out that
clubs carry the current hit prod-
uct, as do discounters and racks,
With the number of disk dealers
dwindling, he said, the means of
getting his product to the con-
sumer is disappearing. It was
developed that several years ago
Koenig had issued an anti-club
statement of policy to his dealers
;lnd consumers on his mailing
ist.

Sokolow sought to make a
point out of the fact that
Koenig's lines are distributed in
a number of markets by Decca
Records Distributing Corpora-
tion to indicate that this inde-
pendent label apparently is not
concerned about being under a
single sales roof with a major
label.

Warner Bros. president, Mike
Maitland, testified that his firm
has approximately a half dozen
LP's in the Columbia club.
Maitland stressed the great im-
portance to his label of par-
ticipating in a club. He pointed
out that this is vital because of
added profits plus keeping artists
satisfied with additional royal-
ties.

Liberty’s Hal Linick, the la-
bel's vice-president and treas-
urer, similarly stressed the im-
portance of the record club to
his label. Needelman attempted
to delve into details of Liberty's
arrangements with the Columbia
club, covering such areas which
Linick in his replies termed
“delicate.”

The government, in guestion-
ing both Maitland and Linick,
tried to see if any correlation
existed between the labels’ Co-
lumbia deals with their turning
over their pressing to Columbia’s
custom division. Maitland stated
he switched to Columbia press-
ing because the Columbia prices
were more attractive.

dealer numbering code and dis-
patched from the Decca outlet
mm Cohoes, N. Y. A single large
shipment is sent to DISC head-
quarters, where each numbered
bundle is delivered to individual
dealers by the DISC truck.
DISC pays Decca and rebills
the individual dealers.

Columbia is working with
DISC on a similar arrangement
out of its New York and New
Jersey branches. Product of
other labels of major status is
being obtained regularly from
sources as distant as Maryland,
lllinois and Florida.

The label is obtaining direct
service from such other labels
as Fiesta, Prestige, King, Folk-
ways and Vox. There are cur-
rently 45 members in the co-op,
mainly from the New York and
New Jersey metropolitan area,
with one each from Michigan,
Washington and Pennsylvania.

George Marek

® Continued from page 3

heavy or ponderous. High level
passages project with more in-
tensity and more dynamic im-
pact.”

Finally, the “Dynamic Stylii
Correlator” re-forms the groove
in a way which provides a
smooth path for phonograph
needles, and “erratic or unde-
sirable movements which would
produce distortion are elimi-
nated.” This also ends the old
bugaboo of inner groove distor-
tion, says RCA Victor, provides
a single identical to that on the
master tape.

Same for Mono

Mono LP's go through all the
same procedures as stereo disks
except that using the Dynamic
Stylit Correlator, which applies
only to the stereo process, of
course.

The technique, Marek said,
stemmed from a team effort in-
volving the RCA Victor Record
Division's Engineering Depart-
ment, headed by Don Richter;
the acoustic scientists at the
RCA David Sarnoff Research
Laboratories in Princeton, and
RCA Victor's top musical execs,
head by Jack Pfeiffer for the
Red Seal line and by Jack Somer
for the popular side.

Fair Trade Rooters
® Continued from page 4

Rules Committee in the last ses-
sion, though the bill never
reached the floor for a vote,
Rep. Ray Madden (D., Ind.} will
be an ardent supporter in this
S€55101M.,

On the Senate side, Sen.
Hubhert Humphrey (D., Minn.),
majority whip, and Sen. Thomas
Kuchel (R., Calif.), minority
whip, have introduced Quality
Stabilization bills. In the last
session, one such bill succeeded
in getting through a special
subcommittee of the Senate
Commerce Committee but made
no further headway,

Quality Brands Associates,
spearheading the fight at indus-
try level, insists that this type
of legislation is needed to pre-
vent an ultimate monopoly in
retailing by the giants who can
cut prices, driving smaller re-
tailers out of business with loss-
leader and undercutting prac-
tices.

Quality Brands says bait and
switch tactics also employ
brand - name merchandise to
bring customers in to buy
shoddy substitute items.
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By BOB ROLONTZ

SAN FRANCISCO — The
Mational Association of Record
Merchandisers (NARM) will
open its fifth annual convention
at the Hotel Fairmont in this
city Monday (4) in a serious
mood. The seriousness is not
over the rackers’ place in the
wholesale area of the business,
for rackers are now accepted by
most tradesters as an integral
segment of the business, but over
the challenge that they face com-
peting with mass retailers of rec-
ords like large discount chains

GODDARD LIEBERSON

and the distributor, one-stop-
racker-concessionaires.

The convention itself is an
occasion for WNARM members
to pat themselves on the back
for their present size and
affluence. NARM is now larger
than ever and its members ac-
count for 50 per cent of the rack
business. And its importance is
pointed up by the large number
of company top brass attending
the convention, with the keynote
address to be delivered by Co-
lumbia President Goddard Lie-
berson on Monday moming,.

Rackers, both NAERKM and
non-NARM members, had a
good year generally in 1962, In
1961 NARM members alone did
about $80 million in retail sales,
and it is believed that they
topped that figure with a gross
of only $100 million in 1962.
Total rack business mm 1962
probably passed the $200 million
mark.

Cemented Position

These figures are impressive
and are one of the reasons why
racks have become an estab-
lished part of the record busi-
ness. Now the problems for the
racks is no longer whether they
can hLve with the trade, but
whether they can live with the
kind of competition forced on
them by a Korvette-type dis-
count operation or types of con-
cession operations that are
spreading to many cities.

Korvette's price-cutting oper-
ation, now centered mainly in
the East, has put a squeeze on
profits for rack operations in
Eastern cities, just as they have
squeezed profit margins for in-
dependent record shops. With
the Korvette chain, now con-
sidered the largest individual
record buyer in the country
(Korvette's record sales are esti-
mated to be about $12 million
and are believed to outpace both
Sears and Woolworth's), talking
of expanding to 50 stores by
1965, it is understandable that
rackers, as well as other seg-
ments of the industry, should
show concern.

In addition to meeting or pre-
paring to meet this type of com-

petition, rackers also are ex-
periencing competition from the
growing number of distributors
who have established or are
establishing their own rack op-
erations. Amos Heilicher, the
large Minneapolis distributor,
has separate corporations for his
one-stop, his rack and his con-
cession operations. Many other
distribs run good rack operations
Loo.
Changes Boom

Responsible rackers are well
aware of these problems, and
to mee them head on they know
they may have to make changes
in their own operations. These
encompass such things as cutting
their own costs to the bone,
cleaning out their marginal lo-
cations and making certain that
the stock they carry turns over
rapidly.

There is a good chance that
this will mean a good many
rack consolidations in the com-
ing year, as rackers place less
stress on the total number of
outlets and more stress on profit-
able locations,

Though rackers continue to
ask record companies to sell

them direct, or at distributor

price, this no longer causes
manufacturers the same traumas
that it used to. As a whole;
manufacturers have stood fairly
firm against selling direct to
racks, and when one company
breaks ranks it seems to give up
its direct sales after a short
time.

All manufacturers now, of
course, give a special functional
discount to racks and most drop
ship for them as well.

Even distributors, who have
been most nervous about rack
calls for direct sales and dis-
turbed about rackers asking for
larger discounts, have stiffened
their backbone. What many dis-
tributors have done, in fact, is to
work with racks, advise them on
what records to order and what
to lay off, so that the rackers
will have only quick turnover
goods on their stands. Rackers,
bye the bye, appreciate this ad-
vice from their distribs, advice
that has been much help to them
in the mercurial record busi-
ness.

Advice from distributors, and
smarter buying by the responsi-
ble rackers, has helped cut down
the return rate on records which
used to run into astronomical
figures. A number of manufac-
turers say that the rack return
rate is now under 10 per cent.

On Getting It Up

The thorny problem that still
plagues relation between rackers
and distributors, and or manu-
Facturers, is the reputation that
rackers have earned—correctly
or incorrectly—as slow payers.
There appears to be enough
rackers who pay slowly to em-
barrass those who pay their bills
on the dot. This is a situation
that needs to be alleviated, ac-
cording to many tradesters.

A number of rack jobbers
have begun to install the same
type of inventory controls and
cost controls that distributors
have had for many vyears. Ac-
cording to one large record firm,
“Rackers are realizing that they
have to look at the record busi-
ness as a business, and there are
signs that many are.”

The pioneering spirit of the
record rackers, which has
opened thousands of new outlets
for records across the country,
now has the challenge of making
their segment of the business di-
rectly competitive with mass re-
tail operations.

NARM Convention Opens With

Members in Serious Mood

JULES MALAMUD

NARM Parley Highlighters

NARM PRESIDENT Glen C. Becker and William G. Wilkins,
retired director of finance, Columbia Records,

Profile of a Rack Jobber . . .

NEW YORK—A Billboard survey of rack jobbers in the U. §,,
completed this month, gives a good picture of the rack jobber today.
Here, then, is a national profile of rack jobbers handling records:

The average number of locations handled by a rack jobber is
300. The amount varies from the smallest with 30 to the largest

with 2,500. (Handleman, largest
of all, has about 5,000 outlets.)

In 1962 close to 60 per cent
of all rack jobbers added loca-
tions. About 15 per cent had
less locations in 1962 than in
1961. And about 25 per cent
had the same number of loca-
tions.

The average dollar volume
per location for the year in
1962 was about $6,500. In 1961
it was about §5,700 per loca-
tion.

Total business handled by all
rack jobbers in 1962 was slight-
ly over $200 million. This rep-
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HANDLEMAN
MAY GO INTO
DISTRIBUTION

NEW YORK — The Handle-
man Company, the largest rack
jobber in the U. S, is getting
ready to move into distribution,
It is understood that the Handle-
man firm has already secured an
important line to handle in De-
troit, where the first distributor-
ship will be opened. Manufactur-
ers report that Handleman is
seeking lines for other territories
as well.

As a rack jobber, Handleman
is estimated to do about 518 mil-
lion worth of business annually.
Firm has about 5,000 rack loca-
tions in the U. S.

08 A TR OB TRTOTAT RN ATAT AT

resents an increase: of approxi-

mately 40 per cent over 1961

when it was about §147 milhion.
Close to Home

Most rack jobbers surveyed
said that they purchased their
records from distributors
their headquarters area—a total
of 67 per cent. Another 18 per
cent of all rackers checked said
they bought from distributors
in other areas than where they
have racks or where they have
headquarters. About 3 per cent
said that they purchased from
distributors nearest their loca-
tions. And 13 per cent said they
purchased product from other
sources,

The average racker does
about 25 per cent of his busi-
ness, on the average, in budget-
priced material, according to
the Billboard survey.

About 64 per cent of all stock
carried is pop material. About
10 per cent is folk, about 7 per
cent is kiddie, about 4 per cent
is jazz, and about 3 per cent is
classical.

Almost 70 per cent of all
rackers sell at discount. Selling
price for a $1.98 list LP ranges
from $1.27 to $1.79. Selling
price for a $3.98 list LP varies
from $2.76 to $3.59,

Across Board
Slightly more than 90 per
cent of all rackers sell singles.
And 70 per cent of all locations
carry singles. Most rackers,
about 40 per cent, sell singles

at a discount. Another 30 per
cent sell at list and at discount
depending on the location, while
the other 30 per cent sell singles
only at list. Price of singles at
discount range from 74 cents
to B9 cents.

On the credit level, about 50
per cent of all rackers surveyed
have credit arrangements with
suppliers for bills to be paid in
30 days. Slightly less than 15
per cent work on a 30 to 60 day
credit arrangements. And little
more than 30 per cent have ar-
rangements for 30-60-90 day
credit with suppliers.

Then, 38 per cent of all rack-
ers in the Billboard survey use
trucks to service their locations.
Another 27 per cent use Volks-
wagens or similar small vehicles.
About 20 per cent drop ship
to their locations, And almost
14 per cent use buses to deliver
product to locations.

About 45 per cent of the
rackers say they service their
racks every two weeks. And 38
per cent service their racks
every week. Another 7 per cent
service their locations twice a
week.

From an inventory stand-
point, 44 per cent of all rackers
replying to Billboard's survey
use an inventory control report
as kept by the servicemen han-
dling the racks. Double ticket
method of inventory control is
used by 19 per cent of the rack-
ers, And 15 per cent of rackers

use a code system where each
record 15 coded and tracked.

About 7 per cent of the rackers
checked use a perpetual shelf
inventory system with a pre-
scribed period of turn. The rest
use varying systems.

'Granddaddy Smith’ on This & That

ALBANY, N. Y.—The 5 per
cent return privilege is a “hold-
over from the Glenn Miller
days,” according to Leonard
Smith, prominent distributor
and rack man here, who also
claims to be “the granddaddy of
the rack-jobbing business.”

Smith, without doubt, one of
the most controversial and color-
ful operators in the whole dis-
tribution picture, feels similarly
about the 100 per cent exchange
situation on LP’s. “We're in the
business of dollars, not the LP
or single record business,” he
noted, in commenting on a wide
range of topics bearing on the
disk scene.

On the matter of single rec-
ords, Smith said: “Males make
the hits because the females do
the buying.” Amplifying this, he

www americanradiohistorv . com

said: "The phonograph is a bed-
room toy for the teen-ager. That
is why we have to have hand-
some boy artists. It's really very
simple.”

On another more serious note
with regard to singles, Smith
feels that “If we wait for calls
on a specific record, we have
actually waited too long. We
have lost sales already.” The
blame for this situation he
places on “archaic return and
guarantee policies.”

Retailers Wary

“Retailers are afraid of the
risk involved in stocking a new
single,” he continued. “My
theory 15 that manufacturers
could adopt a system of actu-
ally keving or numbering their
release. Each keyed record
would be in release for a stated

period of time. If at the end of
that period it hadn't taken off,
dealers would be able to return
copies for a credit of 40 cents

(Continued on page 14}
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NARM TO SEE
FOUR TOP ACTS

SAN FRANCISCO — The
NARM award banguet on
Wednesday (6) will feature four
top recording acts: the Kingston
Trio, Peter Nero, Tony Bennett
and Allan Sherman. Another star
to be featured is Rusty Warren,
who will perform at the NARM
champagne breakfast party on
Tuesdayv (5).
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TV GUEST APPEARANCES
BY RECORD TALENT

The national network TV guest appearances listed below provide outstanding promotional op-
portunities for alert, aggressive record dealers and for all others who can benefit from the
exposure of these record artists to millions of consumers. This chart should be used a3 a
calendar around which to plan window, counter and other displays by which the TV appear-
ances can be merchandised to the record-buying public.

MARCH 4-10
(All Times Eastern Standard)

MONDAY 4—JOANIE SOMMERS, MEL TORME
Both singers appesr on the Steve Allen tape-syndicated show, Misz Sommers,
whose latest Warmer Bros. single is “Ramdy Moved Away” b.w. “Memories,
Memories” will confinue as guest through Friday, Torme's latest AHankic
single is ""Comin’ Home Baby."

MONDAY 4—DUKES OF DIXIELAND
The group has a spel on the Tonight shew ([NBC-TY, 11:15-1 am.) Iis
latest Columbia release is ""Dixieland Hootenanny.”

|
|
r

concert, which saw the Brubeck group (alto
saxist Paul Desmond, bassist Gene Wright
and drummer Joe Morello) play te SRO

‘ MID-CONCERT AWARD: Dave Brubeck gets
Billboard award as Favorite Disk Jockey

TUESDAY 5—ROSEMARY CLOONEY

Miss Clooney does guest shet tenight en the Garry Moore show (CBE-TV,
10-11 p.m.). 5She is currently on record with RCA WVictor album, "Rosemary

Instrumental Group from publisher Hal B,
Cook right in the middle of a Carnegie Hall

house.

STROLLING PLAYBOY

Is Country Ready for Inside Folk?

NEW YORK—As they say on radio, "Can a
beatnik cartoonist, poet, painter, writer, singer,
guitarist, philosopher and man about town find
happiness and make a hit album?”

That's what Atlantic Records is asking itself
about its new LP by Shel Silverstein, “Inside
Folk Songs."” If television, magazine and night
club work are prerequisites, then he has the pre-
requisites.

Silverstein is the free-lance cartoonist whose
work appears regularly in Playboy. He has quite
a following through his magazine work and, In
addition, he is pretty well known in Greenwich
Village expresso house circles.

The label has backed the Silverstein LP with
an impressive promotional push. It has issued
3,000 special EP's containing tracks from the set
to deejays across the nation. And, since the label
feels this type of album will have wide college
appeal, it has made a special effort to reach
college radio stations and campus record shops.
The EP is being mailed to both places for campus
play both on the air and in the shops themselves.

Besides radio and campus exposure the artist
is being lined up for a number of major TV
appearances. Though most of them are in the
negotiating stage right now, it is known that the
singer will be viewed on the Steve Allen show.
Allen is one of his greatest boosters. These will
take place once the artist returns from Mexico
where he is currently on a story assignment for
Playboy.

The Playboy empire can be credited with dis-
covering and exposing this unusual combination
of singer and cartoonist. Besides his literary and
artistic talents, the magazine gave him his first
chance on a night club floor. The Playboy Club
chain’s exec, Vic Lownes, heard him at a party

Shel Silverstein Strums His Catarrh

and suggested he put the songs into act form.
He then arranged for bookings along the Playboy
trail, including Miami, Chicago and St. Louis.

The club is also promoting the album. Several
people from the magazine’s office here have been
put to work getting publicity for the set. Of
course, it will be displayed prominently in all the
club outlets.

Silverstein, who sings an unusual brand of folk
song, a cross between the miracle plays and Little
Orphan Annie, was first suggested as an LP artist
to Atlantic executive Vice-President Jerry Wexler
by Hollis Music exec Allie Brackman.

To say the least, he is way out.

NIGHT CLUB REVIEW

Gad, Is That Talent Dion Has?

New England’s biggest night-

After the smoke-caters, Dion,
who has spent much of his en-
tertaining time with groups,
came on with the standards in
a simple-as-pie manner, unem-
bellished with tornados. So in-

club, Blinstrub’s in Boston, isn't
the greatest showcase for sing-
ers such as Paul Anka, Bobby
Darin or Fabian. But Dion,
whose million - seller “Ruby
Baby,” which swept Boston
ahead of him, managed to get
off his pogo stick long enough
to endear himself to sizable au-
diences during a week-long
stand.

Curiously, it wasn’t the pan-
demonium numbers like “Ruby,”
“Run  Around Sue,” “Gonna
Travel On” and “Lucky Old
Sun” that sent the patrons. It was
the near-standards such as
“"Chasing Rainbows,” “All or
Nothing at All," “Wonderful,
Wonderful” and “Love Came to
Me" that sent the bobby-soxers
into frenzies. Strange, too, it
was, that Dion’s audiences for
his new act started out with
teeners early in the week and
began attracting the older clients
as the week progressed.

Wondering if singers of his ilk
can really sing is a popular past-
time hereabouts, but this -slight
young man seemed to convince
the fans that he had talent
lurking beneath the raucous
rock 'n" roll up from the belly.

gratiating did he perform that
even the oldsters seemed to be
able to take his bossa nova wild-
ness with a certain calm. In imi-
tations of Sinatra and Jack Jones

(Continued on page 14)

TALENT ON TOUR

Top Record Talent in Top Record Towns This Week

EAST
~Met Opera tenor Jan Peerce
gives concert at Symphony Hall,

Boston, March 8. . . . Timi
Yuro emotes from March 10-16
at the Frolics, Boston.... Art

D’Lugoff’'s Village Gate, New
York, boasts world premiere
personal  appearance of the
Rooftop Singers March 7. Bill
includes folksinger Leon Bibb.

MIDWEST
Milwaukee's Holiday House

gets Damita Jo for 13 days
starting March 4.

WEST

March 4 is opening night for
Johnny Mathis at the Las Vepas
Riviera. . . . One-nighters for the
Smothers Brothers this week in-
clude Garden Spring Audito-
rium, Ontario, Calif. (6); Ocean-
side  Auditorium, Oceanside,
Calif. (7); Phoanix, Ariz. (8),
and Tucson University, Tucson,
Ariz. (9).
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Clooney Sings Country HWits From the Heart” and single, "“The Rose and the
Butterfly’ bw. "I Will Follow Yew,” on Reprise.

TUESDAY 5—BARBRA STREISAND, CANNONBALL ADDERLEY
Both wisit the Tonight show (MEC-TV, 11:15-1 a.m.). Miss Streisand, & fre-
guent guest of Johany Carson, will soom releass her first solo album for
Columbia, ““The Barbra Streisand Album," while Adderley is currently repre-
sented on Billboard's Het 100 with “Jive Samba®™ fer Riverside.

WEDNESDAY 6—HENRY MANCINI
Academy Award Winner ("Moon River,"” 1981) and 19582 nominee {"Days of
Wine and Roses’”), composer Mancini will wisit the Westinghouse tape-
syndicated Steve Allea show tonight.

WEDNESDAY &6—JOANIE SOMMERS
Songstress doubles wp fonight with appearance on the Perry Como show
(NBC-TV, 9-10 p.m.}, She can alse be seen on Steve Allen show (see Monday 4).

THURSDAY 7—JONATHAN WINTERS
Verve comic can be seen on the Andy Williams shew (NBC-TV, 10-11 p.m.).
Latest Verve album Is “Humor Seen Through the Eyes of Jonathan Winters."

THURSDAY 7—SHELLEY BERMAN
Comic will meet with Steve Allen fomight. Latest Werve LP is “Personal
Appetarance,”’

FRIDAY 8—LEOMNARD BERMSTEIN
Tonight marks the last Wew York Philharmonic Young Peeple's Concert of
the season (CBS-TV, 7:30-8:30 p.m.) in program entitled, “The Latin American
Spirit.” Popular conductor and ork record for Columbia.

FRIDAY B—BUD & TRAVIS
Bud and Travis, whe are represented by numersus records on Liberty, will
appear on fape-syndicated Steve Allen show fonight.

FRIDAY 8—DIAHANN CARROLL
In a "Tribute to Richard Redgers™ on the Tenight shew (MBC-TY, 11:15-1 a.m.),
Miss Carroll, who is featyured in cast album of Rodgers’ “'Mo Strings™ (Capitel),
jeins Johany Carson and other guests, including Rogers himself,

SUNDAY 10—SHELLEY BERMAN
HBC-TY's “DuPom? Show of the Week” series (10-11 p.m.) intends to get
really inside Shelley Berman in special script entitled “"Comedian’—a candid
TV study of the comic. Berman fans will find him on Verve.

SUNDAY 10—ANNA MOFFO
Mefropalitan Opera diva will be guest en “"Voice of Firestone™ (ABC-TY,
10-10:30 p.m.). Her latest RCA Victor waxing, just relessed, is Pergolesi's
“La Serva Padrona.'

ARTISTS’ BIOGRAPHIES

Far your programming use here are pertinent facts aboul hot disk artists. If clipped and
pasted an 3 by 5 cards these biographies will help you build 2 convenient file of such data.
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SKEETER DAYIS
(RCA Victor)

PERSONAL MANAGER:
Hubert Long Talent Agency.
HOME TOWN: Dry Ridge,
Ky. BACKGROUND: Skeet-
er Davis began her career on
TV in Cincinnati and then
worked in Detroit on radio
and TV. She started as part
of a sister act, the Davis Sis-
ters., They had scored with
“I Forgot More Than You'll
Ever Know™ when Betty Jack
Davis died. A few years later,
Skeeter started singing again
as a solo performer. Among her early hits were "My Last
Day With You,” a vocal version of Floyd Cramer’s piano
instrumental, and “l Can’t Help You, I'm Falling Too,” an
answer song to Hank Locklin’s hit, “Please Help Me, I'm
Falling.” Both turned out to be pop as well as country and
western successes. Her newest recording, “The End of the
World,” is her biggest hit to date. Skeeter lives in Nashville,
where she's 4 member of WSM’'s “Grand Ole Opry." She is
married to Ralph Emery, all-night disk jockey for WSM.

LATEST SINGLE: “The End of the World” is high on
the Hot 100 chart.
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Breaking out ...

Jimmy Soul
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Bobby's Girl; Monster Mash;

Foot Stompin'; | Understand;

Twistin' Matilda; Asia Minor;
White Silver Sands; Goodbye
Jimmy Goodbye; Shout! Shout!
(Knock Yourself Qut); Tuff;
Magic Moon; String Of Trumpets.

W 33001

SPQR #3305

Watch this new release... Next BIG Bossa Nova hit... A smash 2 sider... Big Sales...
wildest instrumental ever...

Frank Hubbell Burt Farber Ace Cannon Gary Paxton

he Hubb-Caps & His new piano sound
EhnKDECN I'M GETTIN' LOVE LETTERS B IT HAD

and

SENTIMENTAL SINCE |
I]ATE(WILD SIDE) @ OVER YOU MET YOU BABY Inupan:EzY o

TOPIX £E6005 Arranged & Cond. by Ray Ellis HI %2063
FELSTED %8670

Still on the move... Regional Sales Reaction

ME]I’CiE Blane Ramsey Gordon— DOWN IN THE CELLAR —tanoe =2s30 Really breaking in the South
< Joe Tex

The Pyramids — PYRAMID'S STOMP -sest =1300 TR
WHAT DOES R . | LET HER
ike Settle — BRANDY WINE BLUES -roLk sing =1002
GET AWAY

A GIRL Du 7 The Rockafellas—MY BABY, SHE'S THE TALK OF THE TOWN oribies
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TALENT TOPICS

CHICAGO

Mercury's Morris (My friends
call me Moishe) Diamond is
holding a “Love Is a Ball” con-
test to promote the new single by
Billy Eckstine and Damita Jo
from the movie of the same
name. Morris got on the radio
to ask contestants to tell him in
25 words or less: Why love is a
ball. Winner gets a free trip to
Las Vegas. (Our entry: Dear
Morris, Love is a ball because
.« « It wails, Daddy!) . . . Damita
Jo is packing them in at Chi-

Dion in Boston

® Continued from page 12

he was well received and as he
went off bouncing with a final
fling at “Ruby Baby™ it ap-
peared agreed that Dion would
make it as a single.
CAMERON DEWAR

cago's plush Sahara. She's slated
for Milwaukee later this month
and to Australia in April. She'll
appear at Andre’s in Sydney. . ..
Philips' Paul and Paula have
been signed by Willilam Morris
{Hey, there, Sarah Jackman). . . .
M. J. Boyer postcards hello from
Athens. She's hit 12 countries
with her talent tour. . . . Joe
Segal is putting on his annual
jazz concert “honoring Charlie
Parker at the Sutherland, March
12. Scheduled to appear are
Eddie Harris, The John Young
Trio, Gene Esposito-Joe Daley
Quartet and the Gene K Shaw
combo. . . . Lou Breese is recov-
ering nicely following recent
surgery at the Illinois Masonic
Hospital here. . . . Sig Sakowicz
had most of Chicago’s radio-rec-
ord people at his Meister Brau
Bock Beer Fest in the Germania
Club. Among visitors was Mor-
ton Downey Jr. Mort's interested
in getting back into his old gig

FIGHT REVIEW

Meader Won't

SAN FRANCISCO—A night
club introduction that did not
live up to standards of “stage
etiquette” almost brought a pair
of recording stars into recording
a few personal blows in San
Francisco.

When Vaughn Meader
dropped in at New Facks to
catch the night club act of
singer Buddy Greco after his
own stint at the hungry i, Greco
gave Meader an introduction
which apparently disturbed the
sensitivities of the President's
imitator. And Meader would not

Bow for Greco

acknowledge the introduction,
until urged repeatedly by Greco.

They say Greco referred to
Meader in his introduction as
a fellow who came from left
field.” Meader's ire continued
until after the show when the
pair and their seconds shouted
a few insulting remarks at each
other. The incident apparently
had begun the evening before
when Greco was guest, and
Meader did not introduce him.

Greco says he 1s contemplat-
ing a defamation of character
suit against Meader,

as a swingin’ Top 40 deejay.

. Congratulations to Morris
Diamond’s mother, Dora Dia-
mond, in town to celebrate her
72d birthday with her son last
week. . . . New acts at The Play-
boy include: George Kirby, Sim-
my Bow, Daniele Clary, Johnny
Janis, Etta Jones, Jimmy Saun-
ders and th® Danny Apolinar
Trio. NICK BIRO

SAN FRANCISCO

Miles Davis postpongd his
opening because of “lip trouble™
but he has arrived at the Black
Hawk in San Francisco....
Dick Stewart has recovered from
his throat operation following
removal of two benign tumors
on vocal chords, and is now
back on his Saturday afternoon
show on KPIX. His postponed
opening at New Fack’s will now
take place March 5.... Lam-
bert, Hendricks and Bavan are
now at the Sugar Hill, and Paul
Winters has also opened in San
Francisco at the Jazz Workshop.
A long-term engagement of
three months has been extended
to even longer by the coming
Japanese stars, A Pair of Bees,
at the Cinza West. The twins'
first recording date is reported
upcoming soon. ... The Snyder
Brothers have come to Frenchy's
across the Bay in distant Hay-
ward, and Russ Morgan con-
tinues the big band schedule at
the Claremont Hotel in Berkeley.

. Yic Damone has begun his
three-week engagement in the
Venetian Room of the Fairmont

Hotel.
BOSTON

Frank Fontaine, whose record
has skyrocketed here will play
two local dates within a month
—first at the Framingham Mon-
ticello and later at Blinstruhb’s,
Phyliss Diller is at the Framing-
ham spot this week.

‘Granddaddy Smith’ on This ‘n’ That

® Continued from page 10

each against their original pur-
chase price of 46 cents. Their
loss would be cut to the bone
and meanwhile their risk would
be removed and more dealers
would stock the record right
away and in good depth.”

Smith operates more than 500
rack locations across the coun-
try. “We have a foundation
stock of maybe 800 album
titles,"” he said, “but that can go
as high as 1,500 in the bigger
locations.™

Most of these are in discount
centers and variety stores. Rep-
ertoire covers virtually all types
of disk material “except party
records.” Until eight months
ago, classical material wasn't
even handled, “but we started
it in selected spots and it's do-
ing very well, The truth is that
classical can sell on racks.”

Close communication between
home office and locations and
modern merchandising methods,
emphasizing the use of color,

are keynotes in the Smith rack
operation.
Safeguard

Every record is poly-bagged
before being sent out to avoid
chances of pilferage “by slip-
ping an expensive record into a
low price disk liner. The price
category of a record is printed
on the poly bag in a specific
color, and the color is changed
every three months. At the end
of the quarter, items with the
specific color price tag are
pulled out, thus eliminating ob-
solescence.

“A silver background color is
used to indicate stereo, with a
gold background for monaural,”
Smith said. “Then, we price for
each individual store, according
to conditions in that area, by
means of a sticker. The price
ticket is colored differently for
different price categories. We
use eight basic color categories
now plus some subdivisions.

(Contined on pare 50)

Connie Francis will play a
one-night stand at the Music
Hall, formerly the Metropolitan,
where the Met Opera comes in
for its annual visit the week of
April 15.

The Statler-Hilton's Terrace
Room is a mecca these nights
for the avant garde bridage as
the Ivor David Balding review
“Five Faces Out” goes into its
third week. Coming attractions
for the classy spot are Roger
Williams, Dorothy Dandridge,
Earl Wrightson and Vicki Au-
tier. ... Johnny Mathis due in
Boston court next week to face
charges of slapping a woman
customer while playving Blin-
strub’s last month. . .. The 1963
[ce Follies, with another week

to run at the big Boston Garden,

chalked up one of the best

weeks in Hub history.
CAMERON DEWAR

HOUSTON

Singer Don Cornell is making
one of his two regular visits to
the Shamrock and has opened
a two-week engagement at the
International Club, Comedienne
Bobbi Baker is also featured on
the bill with the Paul Neighbors
band furnishing the music. . . .
Timi Yuro, the songstress, is cur-
rently appearing at the Tide-
lands.

Texans Paul and Paula, whose
recording “Hey Paula” is cur-

(Continued on page 16)

SCEPTER HAS A NEW BABY'!

Sernock

RECORDS

First Release Breaking Big

THE LOVE 9F MY MAN
| KNOW THAT HE LOVES ME

THEOLA KILGORE

MY BI.UE HEAVEN

TWO WOMEN

SR 2005

BUSTER BROWN

ORDER THROUGH YOUR SCEPTER/WAND DISTRIBUTOR

RECORDS 1650 BROADWAY, NEW YORK, N. Y.
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the dick dale phenomenon
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on november 1, 1962, "‘surfers’ choice’'’' was released. the

album has sold 75,000 in southern california alone in 3

months! this is the story of this skyrocketing new star...

The phenomenon must be seen to be believed.
There has been nothing like it since frenzied
teen-agers swooned noisily at the Paramount in
New York as Frank Sinatra, curly haired and
unsure of himself, breathed "“All of Me'' into
the microphone.

Some compare the astonishing reaction to the
legendary Presley explosion. But both com-
parisons are invalid; Dick Dale is something
entirely new, entirely different. His style is
unique. The only valid comparison between
Dick Dale and early Sinatra or Presley is in the
ferocious loyalty of .his fans.

TAKE T OFF - WIGHT 08 . FRNNT
WAE . MilELOU TWIT - SURF BEAT
SLOOF JOiiW B - LOWELY DOWEY
DEATH @F & SREMMIE - LETT
6o TR

HOW TO SELL 75,000 ALBUMS IN THREE

MONTHS—IN SOUTHERN CALIFORNIA ALONE
It's seldom been done before. How did Dick

Dale do it? Because he has a staggeringly loyal
following among over 100,000 teen-agers in
Southern California alone! He has been appear-
ing with his band...The Del-Tones...in beach
communities for three years. The 23 year old
sensation first appeared at the famed Rendez-
vous Ballroom in Balboa in 1960. Until his
arrival, the ballroom could look forward to only
two or three hundred patrons on a weekend
night, Dick Dale came in, and something amaz-
ing began. Crowds of teen-agers filled the huge
ballroom. In only a few weeks, it hit capacity. ..
3500 to 4000 every weekend night. .. Thursday,
Friday and Saturday. And in the winter months,
normally a heavy dropoff period, attendance
actually increased. This fantastic box office pull
continued for the entire two year period of Dick
Dale's booking at the Rendezvous. Then, in
January of 1962, he moved to the Pasadena
Civic Auditorium. There he broke every existing

record by drawing capacity crowds of over
three thousand every weekend night for the
entire month of January! (And in Balboa, box
office at the Rendezvous plummeted from
4000 to 200.) The overflow crowds in Pasadena
refused to be turned away, insisting upon danc-
ing in the outer lobbies, on the steps, and in the
streets outside the Pasadena Civic. At times,
there were 3000 inside the house, and 4000
waiting outside! In staid, conservative Pasa-
dena, the phenomenon was unbelievable. (Espe-
cially to Pasadena police. They never dreamed
there were that many teen-agers in the area.)

In February of this year, Dick Dale appeared
at a special benefit show at the Los Angeles
Sports Arena, promoted by radio station KFWB,
Such stars as Fabian, Molly Bee, Chris Montez
and Henry Mancini each had spots on the
program. So did Dick Dale, and the crowd of
15,000 kept him on for an hour to cap the
show,

At present, Dick is appearing at the Harmony
Park Ballroom in Anaheim, and his fantastic
music packs the house to capacity every night

he plays.

IS DICK DALE A DJ CREATION? No. His first

single, ""Let's Go Trippin',”" wasn't released

until September 1961, long after he was break-
ing attendance records. Dick Dale's tremen-
dous success can be attributed only to his
remarkable teen-age following.

THE PIED PIPER OF BALBOA — A Dick Dale
audience, at first glance, might seem like any
crowd of highly enthusiastic young people. But
when you look closely, you notice an amazing
difference. They are actually well behaved! The
place is filled to capacity ... but there are no
fights, no rowdiness, nobody getting out of line.
And here is the secret of Dick Dale's astonish-
ing success. He is the acknowledged "‘leader”
of the kids. They respect him *hecause he
speaks to them with an almost evangelical fer-
vor . .. pointing out that in order to achieve the
kind of respect they want from adults, they
must give that kind of respect to others. There
is nothing new about the speeches he makes
from the bandstand. After all, it's really the
Golden Rule in current jargon. The remarkable
thing is that the kids listento him...and prac-
tice what he tells them! So amazing is this
effect that thousands of parents in the area are

applauding his efforts. Instead of objecting to
their kids attending the dances where Dick Dale
appears, they are urging their youngsters to go!
If teen-agers could vote, Dick Dale might well
be Governor of California.

THE NEW SOUND OF DICK DALE: "King of the
Stomp" You have to hear this fantastic music to
understand. You'll hear something unique. And
an artist so versatile that he not only sings...
but plays the guitar, trumpet, trombone, piano,
organ, drums, and just about every other
instrument you can .name. He is completely
self-taught, and most recently has been striving
for proficiency on the saxophone.

(This drive for excellence and versatility is not
confined to music and musical instruments
alone. Dick is an accomplished horseman and
archer, and he is, as the title of his album
indicates, an excellent surfer.)

Dick Dale created the Stomp. Or rather, as he
says, the driving, rhythmic beat of his sound
did. The kids just moved with the music, and
a new dance was born.

As Dick Dale is breaking Southern California
wide open, he'll hit like a tidal wave in every
town in the country. We are witnessing the
explosive beginning of one of the giant attrac-
tions of the music business. We invite you to
join us. Capitol is proud to present the amazing
Dick Dale and his fabulous sound...in his
smash first album, SURFERS' CHOICE, and in
two great singles, MISIRLOU b/w 'TIL MID-
NIGHT, and PEPPERMINT MAN b/w SURF
BEAT. Prepare for the tremendous excitement
that comes along only once in a decade...the
birth of a top recording star!

CALL YOUR CRDC REPRESENTATIVE
IMMEDIATELY, AND ORDER AS FOLLOWS:

Album Surfers' Choice . . . .. .(D)T-1886
Singles Misirlou . . .. ........ No. 4939
Peppermint Man. ... .. No. 4940

'1
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R & B ROUNDUP

By NICK BIRO
(Chicago Office)

Scepter’s new  artist, Maxine
Brown, has a reunion with her
old a.&r. man and writer, Tony
Bruno, with her first release on
Wand: “Ask Me." Tony wrote
and a.&r.'d her first two hits
when she recorded for Normar.
. . . Scepter chose Theola Kil-
gore to cut its second release on
Serock, billed as Scepter's new
“baby label.” “The Love of My
Man" was cut by Ed Townsend
(he's the one with his own sin-
gle out on Liberty, now on Bill-
board's chart). . . . The Shirelles
have a new single out next week.
. . . Stan Pat, West Coast man-
ager of radio-TV relations for
RCA Victor, hosted a cocktail
party in San Francisco at the
Del Webbh Town House for the
Mational Association of Radio
Announcers. Bugs Scruggs,
KSAN, chairman of the West
Coast chapter, presided over a
meeting held in conjunction with
the party.

H. B. Barnum returned from
Europe in time to conduct a
30-piece orchestra at the large
rock and roll show in San Fran-
cisco’s Cow Palace, put on by
Tom Donahue and Bob Mitchell
of KYA. . .. Bobby Day visited
the West Coast to cut a session
for RCA Victor—ditto for Sam
Cooke. . . . Jerry Butler cracked
up his fourth Cadillac in 10
months. Yee Jay claims they're
going to buy him a pair of
skates. . . . Stacy Records picked
up the master for “The Sissy
Sheriff” by the Strangers Two
from Revive Records. It'll be

“FROM A JACK TO A KING®

out this week. . . . Stacy also
signed the Torkays, of Marion,
Ind., and recorded the group at
Sam Phillips’ studio, Nashville,
last week. Release is scheduled
this week. . . . Frank Ifield is
going big in London. He just
got booked into the Paladium
for six months (and that ain't
hay). Ifield's “Wayward Wind”
is tied with “Please, Please” by
the Beatles for the No. 1 spot
in London. Vee Jay's got both
disks.

CHICAGO CHATTER: Chris
Barber was a Chicago visitor,
stopping at Vee Jay to help
master an album done for the
label in London. Chris teams
with the Alex Bradford Singers
for a novel jazz-gospel sound.

. Porter Distributing Com-
pany’s Joe Cerami was in New
York scouting for new lines last
week when he stepped off a curb
and broke a leg. . . . John Lytel
has been held over for a week
at the Sutherland Lounge here.
Cannonball Adderley is due
next. . . . Potter has added the
Chapel label, a new pospel line,
featuring the stars on the Al
Abrams television show. . . .,
Things are looking up for John
Muse, He's had four hits in four
weeks. His pick-hit for the
month is, “Walk Softly, Chil-
dren,” a MNegro spiritual on the
Delden label by Georgia Louis,
done in 16 Tons" style. . . .
Serena Joew, formerly with the
Livingston organization here, is
looking for a post, preferably
connected with records or radio.
She's had several years of ex-
perience. . . . A Windy City

visitor from Europe last week

FIRST A HIT
SINGLE . . .

NOW A
SMASH
ALBUM!

BERENDA REID, Carol Johnson
and Lillian Walker, the three
girls who, with Herb Rooney,
comprise the Exciters, United
Artists record artists of “Tell
Him"” renown, will be gradu-
ated from high school in Ja-
maica, L. 1., New York, this
spring. The group then plans
an extensive promotion ftour.

By Ned Miller

FLP 1001

ANOTHER BIG JUKE BOX
AND TOP 40 HIT!

"BURNING DEMRE

By

Wade Ray

Fabor #115

FABOR RECORD (0.

2409 W. Olive 51, P. O, Box 1487, Burbank, Colif.
Phone: B4&-4744

was Morton Downey Jr. (Sean
to his friends). He's interested
in getting back into his old field.
Mort was a swingin® Top 40
format deejay.

TALENT
TOPICS

® Continued from page 14

rently a fantastic selling single,
appeared at the Cinnamon Cin-
der on its opening night. It is
the former Club Cresendo and
caters to young adults and al-
lows no alcohol on the premises.
. . . Roberta Sherwood has been
signed to appear here to sing
at the Heritage Society jewel
ball on April 19 at the Emerald
Room of the Shamrock Hilton
Hotel. The Cork Club signed
Milton Berle to open there on
May 30. Currently at the club
is singer Enzo Stuarti and come-
dian Buddy Lester.

BARRY CANDY

PITTSBURGH

Jimmy Dean, the Columbia
recording star, has been set for
Rose Calderone’s Twin Coaches
night club the week of June 3.
. . . Lou Rawls was in town Feb-
ruary 25 to promote his Capitol
LP, "Black and Blues." . . .The
Four Aces have been booked
into the Twin Coaches on May
20 following the McGuire Sis-
ters. Then come Enzo Stuarti
and the Four Freshmen.

Lee Ann spent several days
here plugging her Bevmar single,
“Never.” . .. Roulette is releas-
ing local singer Lou Christie's
new platter, “Two Faces Have
I,” this week. . . . Erroll Garner’s
first Reprise LP, "The World
Concert,” will be released the
middle of March just at the
time he opens at the Horizon
Room at the Greater Pittsburgh
Airport.

Two weekend concerts pro-
moted by Lenny Litman did
very well locally. The first
one, Dick Gregory and Geula
Gilli, played Carnegie Music
Hall, and the second, the Broth-
ers Four, played Memorial Hall.

LEONARD MENDLOWITZ

NASHVILLE
John D. Loudermilk, RCA

recording artist and Acuff-Rose
songwriter was in nation's
capital recently to attend Presi-
dential breakfast as guest of
JFK. . . . John has several chart
tunes poing for him now (as
usual).

“Ena of the World” could be

www americanradiohistorv com

Billboard SPECIAL SURVEY

FOR WEEK ENDING 3/9/63

Thia Last
Week Week

1 3

Title, Artist, Label & Mo.

THAT'S THE WAY LOVE I5
Bobby Blond, Duke 340

1 HEY PAULA
Paul & Poula, Philips 40084
WALK LIKE A MAN
Four Seasons, Yee Jay 485

YOU'VE REALLY GOT A HOLD ON ME. 11

Miracles, Tamla 54073

WALK RIGHT IN
Rooftop Singers, Yanguard 33017

RUBY BABY

Dion, Columbio 42642

SEND ME SOME LOVIN'
Sam Cooke, RCA Victor B129
OUR DAY WILL COME
Ruby & the Romantics, Kopp 501
RHYTHM OF THE RAIN
Cascodes, Valiont 6024

MAMA DIDN'T LIE
Jan Bradley, Chess 1843

LOOP DE LOOP
Jehnny Thunder, Diamend 129

HITCH HIKE
Marvin Goye, Tamla 54075

CALL ON ME
Bobby Bland, Duke 340

RAINBOW

Gene Chondler, Vee Jay 488

YOU'RE THE REASON I'M LIVING.... 5
Bobby Darin, Copitol 4897

LET'S TURKEY TROT

Little Eva, Dimension 1004
SOUTH STREET

Orlons, Cameo 243

TELL HIM I'M NOT HOME
Chuck Jockson, Wand 132

HE'S SO FINE

Chiffons, Lourie 3152

LAUGHING BOY

Mary Wells, Motown 103%

DON'T MAKE ME OVER
Dionne Warwick, Scepter 1239

TWO LOVERS
Mary Wells, Motewn 1033

UP ON THE ROOF
Drifters, Atlantic 2162

LIKE A BABY

Jomes Brown & the Famou: Flomes, King 5710

WHAT WILL MY MARY SAY
Jehnny Maothis, Columbia 425866

IT'S UP TO YOU

Rick Melson, Imperial 59201

HE'S SURE THE BOY | LOVE
Crystals, Philles 109

GO AWAY LITTLE GIRL
Steve Laowrence, Columbia 42801

YAKETY SAX
Boots Randelph, Monument 804

DON'T SET ME FREE
Ray Charles, ABC-Paramount 10405
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hectic tour schedule which al-

the beginning for Skeeter Davis,
who has reached new heights
with the rapidly rising smash
hit. . .. The number was RCA
Victor's best seller last week.

Bill Grammer's 'l Wanna Go
Home" is picking up some pop
play on the stations here....
Don Pierce, Starday topper, is
in Virgin Islands for sunlaxa-
tion. Hats off to WSM’'s Trudy
Stamper for nifty maﬁing of
“Music City, U.S.A.” The map
spotlights many of the leading
music-related firms in Nashville.

Benny Joy, staff writer for
Cedarwood Publishing Com-
pany, and Noel Ball, Eastern
a.&r. director for Dot Records,
have entered into an exclusive
recording agreement which calls
for Dot’s handling of all future
Benny Joy disks.

DETROIT

Allan Sherman played to 80
per cent capacity in a Saturday
night performance at Ford Au-
ditorium. Beaucoup laughs and
applause for Sherman, who was
bouncy and bright despite the

lows little sleep on his three-
week swing through 17 cities.
Lou Bush conducted the or-
chestra with the Jimmy Joyce
Singers backing Sherman.
Terry Gibbs and his group
are enlivening things at the
Grand Bar, newest “name"”
showcase in town. Formerly a
neighborhood tavern, it's not to
be confused with the long-
established Club Twenty Grand,
Stan Getz in for a single night's
(Continued on page 57)

WANTED!!
POP & RZB SINGLES

for NATIONAL DISTRIBUTION by
West Coast Record Sales

(Sales rep. for PACIFIC
JATZ, WORLD-PACIFIC,
VAULT & HORIZON)

Confack: RICHARD BOCK

8715 W. 3rd S5t Los Angeles, Calif.
Phone: 171-4483
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COUNTRY MUSIC CORNER

By BILL SACHS

The Acorn Sisters (Rosemary,
Evelyn and Goldie), country and

gospel singers out of Corn
Creek, Ky., are now appearing
as regulars on WWVA's
“World's Original Jamboree,”
Wheeling, W. Va. The girls’ new

“SHERRY'S
LIPS”

“MISS BROWN"

~3583 Phillips International

David Houston

Sun Records
&39 Modison Memphis, Tenn,

ANOTHER SMASH HIT! 'ﬁ

for

Ernest
Ashworth

| TAKE THE
CHANCE

HICKORY 1189

“‘“\“““v
Breakout in New York!

“LITTLE

STAR”
Bobby (allender

R 4471

ROULETTE RECORDS

1631 B'way, N. Y., N. Y.
T

LITTLE BAND
OF
GOLD

James Gilreath
JOoY 274

?\““\\\““‘\y
AT A LA AL L ARAALLLN

JOY RECORDS

1619 B'way, N.Y. 19, N.Y

release on Joe Grieshop's Acorn
label couplues “Twister Words,"
penned by Grieshop, and “Come
Back to Me," written by the
Acorns. Their big disk in the
Kentucky sector has been
“Where Will 1 Shelter My
Sheep,” a gospel tune penned by
Grieshop in collaboration with
Irene Stier.

In the face of the coldest
weather in 27 years, “The John-
ny Cash Show,” featuring John-
ny and the Tennessee Three,
George Jones and the Jones
Boys, June Carter, Grandpa
Jones, Gordon Terry and John-
ny Western, recently racked wp
a fat $16,000 gross in three per-
formances at the KRNT The-
ater, Des Moines, according to
Cash’s personal manager, Saul
Holiff. Thermometer hovered
around the 13 below zero mark
at 4 p.m., Holiff says. On the
occasion, Holiff presented the
Johmny Cash Award of Merit
to Smokey Smith for his “con-
tinued dedication to the field of
country music and his ever-pres-
ént sincerity and co-operation
extended to the artists employed
by him.” Holiff has jost com-
pleted negotiations that will send
Cash and his unit on an ex-
tended swing through Germany,
France and Italy, with England
and Ireland to follow later.

Veteran c.&w. performer, Bill
McDowel]l, well known in the
West  Virginia, Virginia and
Kentucky sector, has teamed
with actor Christian Anderson
to present a series of folk mu-
sic festivals in the Hollywood
area this spring and summer.
Entertainers interested in ap-
pearing in the series may write
to Christian at 10354 Hillhaven,
Tujunga, Calif. . . . James A.
Whiting, Capa Records presi-
dent, has signed Johnny Foster
of Bogulusa, La., to a recording
pact. His first release, due out
soon, will couple “There's No
End” and “Grown-Ups Cry,
Too." . . . Wendell Bager, of
Providence, R. 1., has been
named promotion and publicity
director of Country Star Pro-
motions and Maycourt Record-
ing Company, new firm just
launched by James T. (Pete)
Murphy Jr. and Ted Powers in
Sumter, S. C.

Cuortis Artists Productions,
Goodlettsville, Tenn., announces
the addition of the following
artists to their talent roster:
James 0'Gwynn, heard on Mer-
cury; the Lamplighters, new
vocal group comprising Bill Fer-

KSAY MANAGER, Deane
Banta, introduces disk jockey
Jerry Leeds (right), of the sta-
tion, at the 1963 performance
of “Grand Ole Opry” in the
Oakland Auvuditorium, Oak-
land, Calif.

ness, Jack Karr and Joe Ciculla,
and the Star Mountain Boys
(Mike Miller and Jack Casey),
bluegrassers who record for
Nugget Records.

Warren M. Miller, public re-
lations director of WCMS, Nor-
folk, Va,, reporis that the sta-
tion’s Four Horsemen and “Ra-
dio Ranch" staff are mapping
plans for an ambitious season
of country music activity in the
Tidewater sector, starting in the
near future. Miller promises that
details of each event will be re-
ported to the Country Comrmer
as soon as they are finalized.
Already scheduled for appear-
ances, according to Miller, are
Hank Snow, Don Gibson, Billy
Walker, Jim Reeves, Bill Ander-
son, Skeeter Davis, Johnny and
Jack, Kitty Wells, Carl Smith,
Red Sovine, the Louvin Brothers,
Loretta Lynn, the Stanley Broth-
ers, the Carter Family, Don
Reno and Red Smiley and
Arthur Smith. Dick Flood and
Suzi Arden were recent guests
on “Radio Ranch.”

Ferlin Husky planes to Hawaii,
Okinawa and Japan for two
weeks in each country, beginning
the middle of March. . . . Hoyt
Axton, following a fortnight's
stand at the Matador, Stafford,
Ariz., has returned to the West
Coast to do a television show for
Wolper Productions called “The
Story of a Folk Singer,” which
will feature a number of Hoyt's
original folk tunes, including
“Greenback Dollar,” with which
the Kingston Trio is currently
riding high. Axton wrote the

(Continued on page 20)

EXTRA INDUSTRY SERVICE

This issue of Billboard is being distribufed af the

® National Association of Rack Merchandisers (NARM)
Convention, Fairmont Hotel, San Francisco.

® Master Photo Dealers & Finishers’ Association (tape,
tape recorder and record buyers) Atlantic City, Con-

vention Hall, March 3-9.

® National Educators Conference (College Buyers of
Talent for Campus Appearances), White Sulphur

Springs, Va.

® Salon de |"Automatique (Coin Machine Exhibition),

Antwerp, Belgium.

Special Pre- and Post-Convention Editorial Coverage.
information for readers.

The International Music-Record Newsweekly

Extra oppoertunities for advertisers.

More
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HOT COUNTRY SINGLES

SPECIAL SURVEY

FOR WEEK EMDING 3/9/43

This Last
Week Week

Title, Artist, Label & Mo.
DON'T LET ME CROSS OVER

Carl Butler, Columbia 42593

T FOR TEXAS

9 @ SN o0 A W W

FROM A JACK TO A KING
MNed Miller, Fabor 114

BALLAD OF JED CLAMPETT ........ v
Lester Flatt & Eorl Scruggs. Columbia 42606

SECOND HAND ROSE
Roy Drusky, Decca 21443

END OF THE WORLD
Skeeter Davis, RCA Yictor BOYE

15 THIS ME? ..
Jlim Reeves, RCA Vicler 8127

-------------------

Grandpa Jones, Monument 801

| TAKE THE CHANCE
Ernest Ashwarth, Hickory 1189

NOT WHAT | HAD IN MIND

George Jones, United Artists 528

=
o

I'VE ENJOYED AS MUCH OF THIS

AS | CAN STAND
Porter Wagoner, RCA Victor B103

CAN'T HANG UP THE PHONE

Stonewall Jockson, Columbia 424628

RUBY ANN

Marty Robbins, Columbia 42414

HELLO TROUBLE

Orville Couch, Yea Jay 470

MR. HEARTACHE, MOVE ON
Coleman O'Meal, Chancellar 108

DOES HE MEAN THAT MUCH TO YOU?.14
Eddy Armold, RCA Victar B102

STILL

Bill Anderson, Deecca 11458

YOU TOOK HER OFF MY HANDS
Ray Price, Columbio 42458

KNOCK AGAIN, TRUE LOVE
Claude Gray, Mercury 72043

LEAVIN' ON YOUR MIND
Patsy Cline, Decco 31455

SHAKE ME | RATTLE
(Squeeze Me | Cry)
Marion Warth, Columbia 424640

A STRANGER WAS HERE
Darrell McCall, Philips 40079

THE YELLOW BANDANA
Faron Young, Mercury 72085

FADED LOVE

Leon McAuliff, Cimarron 4057

YOU'RE FOR ME

Buck Owens, Copital 4872

SAWMILL

Webb Pierce, Decca 31451
PLEASE TALK TO MY HEART

Country Johnny Mathis, United Artists 538

SING A LITTLE SONG OF HEARTACHE. .18
Rose Maddox, Copitol 4845

WALK RIGHT IN

Rooftep Singers, Vanguard 35017

SHEEPSKIN VALLEY
Claude King, Celumbia 42488

ALL GROWN UP

Johnny Horten, Columbio 42453

WITH THE COUNTRY JOCKEYS

By BILL SACHS

Ray Peterson recently made
the shift from Southern Califor-
nia to KWIN, Ashland, Ore.,
which programs 17 hours of
country music daily. . . . WEXL,
Detroit’s Country music station,
is spinning 24 hours of country
music daily. Bob Clark is pro-
gram director and hosts a five-
hour stint. Other jocks are Garn
Bradley, Chuck Maeckley, Joe
Karol, Gordon Sparks and Jim
McGuff. WEXL is complete
with country jingles, and even
has a staff band, the WEXL
Country All-Stars, featured in a
1 5-minute seg nightly.

Ace Ball is still spinning ‘'em
at KHEM, Big Spring, Tex, Also
whirling the country platters at
KHEM are Al Scoft and Don
Brooks, with Mr. Sunshine giv-
ing with two hours of gospel mu-
sic each day. . . . Jack Reno is
now programming all the c.&w.

music being aired in the Fort
Leonard Wood area, via two sta-
tions. . . . Yernon Stewart, coun-
try jock at KXRIJ, Russellville,
Ark., has a new country release
on the Vee Jay label, “The Way
It Feels to Die.”

(Continued on page 20)

First Time on Newtown!

BILL HALEY

and the Comets

UP GOES LOVE

b/w

TENOR MAN

Newtown #5013
NEWTOWN RECORDS

6635 M. Broad 5t., Philadelphia, Pa.
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FOR THE YEAR 1962... TOP ALBUMS & ALBUM ARTISTS OF 1962
sinatra and Light were the strongest BEST ORCHESTRAS (STEREO LP'S)
on the stereo chart with five LLP's each. 1. ENOCH LIGHT
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MY MUSICAL COLORING BOOK

ALBUM NO. 848

Songs include: Cherry Pink and Apple Blossom
White ; My Coloring Book ; Yellow Bird ; Golden
Earrings; Over The Rainbow ; The Blue Room;
That Old Black Magic; Ruby; Green Eyes;
Mood Indigo; Red Sails In The Sunset and Deep
Purple.

LET'S DANCE THE BOSSA NOVA

ALBUM NO. 851

Songs include: Meditation (Meditacao) ; Big
Ben Bossa ; Fly Me To The Moon ; Tonight ; Days
Of Wine & Roses: Nola; Mi Adorado: I Could
Have Danced All Night: What Kind Of Fool Am
I; Moon River; O Barquinho and Blame It On
The Bossa Nova.

Plus These New Command Releases
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Paradise Islands
Songs Of Hawail

ALBUM NO. 845

ALL COMMAND RELEASES AVAILABLE IN STEREOQ,

Romantic Guitar
ALBUM NO. 847

ENOCH LIGHT anp His orcHESTRA
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'BOB HAGGART

and His Orchestra
Big Noise From Winnetka
ALBUM NO. 848

MONAURAL AND 4-TRACK TAPE
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Headed for Hittsville!

JACKIE VERDELL

“"WHY NOT GIVE
ME A CHANCE"

Peacock #1921
DUKE PEACOCK RECORDS

LB0%9 Erastus 5t. Houston, Texas

Shirley & Lee

"HEY,
LITTLE BOY”

+5922

IMPERIAL RECORDS

6425 Hollywood Blvd.
Hollywood 28, Calif.

Lobby

Lare

"DEAR WASTE BASKET"
RCA Viclor 47-8146

1483 MORTH VINE STREET
HOLLYWoOOD 18, CALIF.
HO. 9-22139

Say You Saw It in
Billboard

The

“COLD and LONELY”

COUNTRY MUSIC CORNER

® Continued from

tune and recorded 1t for Hornzon
Records. Hoyt is the son of Mae
Boren Axton, well-known coun-
try music songwriter and agent.

Melody Hall, Highway 71
North, Springdale, Ark., is fea-
furing name western bands and
single acts on Saturday nights,
with Russell Sims, of Cimarron-
Sims Records, Rogers, Ark.,
handling the bookings. Leon Me-
Auliff's band plays the spot
March 9; Marvin McCullough
follows March 16; Ernest Tubb
and His Texas Troubadours,
March 23, with Grandpa Jones,
Johnnie Lee Wills, Autry In-
man, Floyd Tillman and Dub
Dickerson set for a big show
and dance March 30. . . . Robin
Ward, new country singer, has
just had her initial release on a
new couniry label, Songs Un-
limited. Tunes are “Lolly Too
Dum” b.w. “Loser’s Lullaby.”

Bill Anderson’s new release on
Decca, “Still,” from his own pen,
busted out high, wide and hand-
some in the Northern Ohio sec-
tor last week, with WHOF, Can-
ton, listing it as No. 10; WBBW,
Youngstown, No. 13, and
WKBN, Youngstown, No. 28.
Frank (Swingin') Sweeney,
WKBN program director and
an ardent country music plugger,
is credited with breaking the
tune pop-wise in the territory.
. . . Don West, who until recent-
ly had the band at the Sham-
rock Club, San Bernardino,
Calif., has left there for Nash-
ville where he hopes to make the
disk scene with a new country
sound. The Shamrock continues
its policy of using name c.&w.
acts. . . . Dale Carter and His
Country Swing Band have joined

YA

Beverly Mae Wilson, Impact re-
cording artist, to present a live
studio show from KASE Radio,
Riverside, Calif., each Saturday
afternoon.

The Andy Doll band, of Oel-
wein, lIa.,, is routed through
March as follows: Hartley, Ia.,
March 8; Prairieburg, Ia., 9;
‘ort Dodge, Ia., 10; Spencer,
Ta., 11; Madison, Wis., 14; Da-
kota City, Ia., 16; Guttenberg,
Ia., 17; Marion, Ia., 20: Water-
loo, Ia., 21; Decorah, [a., 23;
Monroe, Wis., 24; Fort Dodge,
Ia., 28; Hartley, Ia., 29; Stan-
wood, Ia., 30, and LaCrosse,
Wis., 31. . . . Cheri Robbins, a
new regular on “Big D Jam-
boree,” Dallas, was a puest Feb-
ruary 16 on Ed McLemore's new
show, *“Studio Jamboree,” on
KRLD-TV, along with George
Kent, Mitchell Torok, LaVan
Paul, Eddie McDuff and the Big
D Band. . . . Judy Lynn, follow-
ing an extended engagement at
the Golden Nugget, Las Vegas,
has embarked on a string of one-
nighters ending March 21 in
Nashville, where she will appear
as guest on “Grand Ole Opry.”

Jim Reeves and the Blue Boys
jet out March 7 for South Af-
rica, where they are set on a long
string of personals and a movie
to be filmed in Johannesburg.
. . . smokey Stover, of all-coun-
try KMOP, Tucson, Ariz.,
hopped into Beaumont, Tex., re-
cently for a Toppa Records ses-
sion at the Gulf Coast Studios.
Sides, “When the Sun Goes
Down" and “One Thing in Com-
mon,”’ are slated for release next
week., Ernest Ashworth
moved into Nashville last week
to scout material for his up-com-

“Is It Asking Too Much”

Decca 31457

KITTY WELLS

ing Hickory session. . . . Dick
Damron, c.&w. singer of Bent-
ley, Alta., has just signed a re-
cording pact with RCA Victor
of Canada. . . . Jack Roberts, of
Seattle, has set Lefty Frizzell on
a one-nighter trek through
Washington, Oregon and Idaho,
winding up March 9.

Wayland (Stubby) Stubble-
field, promotion man for Pam-
per Music, Goodlettsville, Tenn.,
has just completed a swing of
distributors and deejays around
the nation’s capital and in Vir-
ginia and MNorth Carolina to
promote Pamper's new Gaylord
label. Giaylord's initial release is
“Yesterday's Memories” b.w.
“*When You Gotta Go,” re-
corded by Hank Cochran. .
Writer Harlan Howard and wife
Jan are taking a working vaca-
tion in Florida where, along
with fishing and sopping up the
sunshie, Harlan is promoting his
new Capitol release on a Pamper
song, “My Baby's His Baby
Now.” . . . Pamper Music presi-
dent, Ray Price, has just cut a
new album, “Night Life,” for
Columbia.

Chet Ward, of WTAQ, La-
Grange, Ill.,, has signed a two-
year recording pact with Hart-
Van Records, Anaheim, Calif.
His first release will be a leased
master of “Might Have Known"
b.w. “My Faith in You." Bill
Madewell, country artist with
the same station, has signed for
a forthcoming release on Hi-Lee
Records of the Claude King-
Merle Kilgore number, “Kind of
the Mountain” b.w. “If You
Have a Heart-Ache.” . . . Tom-
my Lloyd, of Toledo, has re-
joined the Hart-Van forces for
a release coming up soonm. . . .
Willie Nelson, following a stand
at the Golden WNugpet, Las
Yegas, is making the night club
circuit through Texas and Okla-
homa.

Direction:

MARCH 9, 1963

WITH THE
COUNTRY
JOCKEYS

® Continued from pave I8

Chuck Damron, who spins
three hours of couniry mu-
sic each Saturday afternoon via
KEYZ, Williston, N. D., asks to
be put on the mailing lists for
new releases. . . . Charlie Hucka-
bee, manager and c.&w. deejay
at WFIX, U. 5. Army Hospital,
Fort Jackson, §. C., announces
the addition to the station staff
of Larry M. Stout, of Oklahoma
City, as traffic manager and an-
nouncer, and Jim (Live-Wire)
Hicks, program director and an-
nouncer. Two of the hottest
country items in the area at the
moment, says Huckabee, are
Ernst Ashworth’s “I Take the
Chance” and Mel Price's “I'm
in Love With a Geisha Girl."

Happy Day, who kicked off
his new c.&w. show via KENZ,
Lompoc, Calif., last September,
infos that he’s still the only coun-
try music show in the area and
that interest in c.&w. music has
boomed appreciably in the terri-
tory as a result of the build-up
of the Vandenberg Air Force
Base. "Wish all record com-
panies and publishers would
service like Acuff-Rose Hick-
ory,” writes Happy.

Jim Whitlock, now doing his
daily morning show, “Breakfast
With Cherokee,”" from his home,

911 Greenbrae Drive, Sparks,
Nev., via KBUB, has formed his

own Cherokee Record Company
and Whitlock Publishing Com-
pany. Jim is heard on KBUB
twice daily, 6-9 a.m. and 4-7
p.m., seven days a week.

Queen of Country Music Scores Again!

Jim Denny Artists Bureau
815 16th Ave. 50., Nashville, Tenn. Phone: 255-6535
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LIGHTNING '
STRIKES =
TWICE '

_

“YOUNG LOVERS™

PAUL & PAULA

Wene naiming hits !

“TEENAGE DREAM” TERESA BREWER

The Ramadas “She’ll Never, Never Love You”

No. 40097 No. 40085
» Another ""Pretty’” Philips Hit!

e Great Story Line!
@ Already Getting Fabulous Attention!

® Coming On Very Strong!
® Fabulous Radio Play
@ Her Best Effort Yet!

“TEL-A-WOMAN"
by Ace Kennedy and The Candies

e Coming On Strong in R & B Field Ne. 40091
® Picking Up Steam
@ A Winner All The Way!

PHILIPS RECORDS .

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE
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the place to be . . . April 63

designed for broadecasters
and every other exciting segment of the music industry

The season’s most important, most influential
industry-service publication

A special section in the April 6 issue . . . full Billboard size

- . of concise, authoritative information, fully researched pro-
gramming charts and surveys, capsule biographies of the world’'s
leading recording artists, and the personal messages of the stations,
the companies and the artists making news—making history.

A powerful, colorful medium affording you maximum distribution
and impact to sell and influence .

Radio Station Management ® Disk Jockeys ® Record Dealers e
Columnists ® Talent Buyers ® Distributors ® Juke Box Operators
® TV Producers ® Agencies/Sponsors ® Movie Producers.

THE TIME WAS NEVER BETTER — THE VALUES
NEVER GREATER . . . for your selling message to reach

the industry’s largest, most concentrated buying market.

ad deadline: March 25th

CONTACT YOUR BILLBOARD SALESMAN NOW.
New York Hollywood Chicago Nashville London

A vastly expanded and com-
prehensive study of Radio
Station Program Practices ., . .
with data ocequired through
scientifically conducted direct-
mail surveys:

® Average deejay hours on
the air

® The "whe' behind record
salection

® Records’ share of broadeast
time

Share—by type of music
Frequency of play

Basis of selection

Sponsorship paotterns

AND . . . pre-convention
announcements and agendao
notes pertaining to the

NAB

(NATIONAL ASSOCIATION
OF BROADCASTERS)

Chicaga Convention, March
31 through April 4 . . | with
free distribution of this spe-
cial “Programming & Talent”
issue to all Convention

attendees.

® Famous Artist Biography
Section

® Detailed management,
label and record data on
each artist

® Top artist background mao-
terial for deejay “chatter”

® Talent buying facts and
figures

Billboard's new slick paper,
offset format now allows this
special “Quarterly” to be pro-
duced in full Billboard page
size . . . at absolutely no cost
increase over previous page
rates for this special issue
which were less than half the
size!

PLUS . . . a FREE second color
on all units of one page or

maore,
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HITS OF THE WORLD

AUSTRALIA

(Courtesy Musie Maker, Sydney)
#Denotes local origin
This Last
Week Week
1 1 FROM A JACK TO A KING
—Ned Miller (W & G)=—
Alberts

& 2 WALK RIGHT IN—The
Rooftop Sinpers (Astor}—
Southern

1 — HEY PAULA—Paul and
Paula (Philips)—Chappell

4 B BLAME 1T ON THE BOSSA
MOVA—Edvie Gorme
(CBS)}—No publisher

5 4 BALLAD OF LOVER'S HILL
—Teresa Brewer (Philips)—
No publisher

fi 5 RETURN TO SENDER—
Elvis Presley (RCA)—
Belinda

7 10 HALF HEAVEN, HALF
HEARTACHE—Gene Piiney
(United Artists)—
Mo publisher

# — LITTLE TOWN FLIRT—
Del Shannon (Leadon)—
Belinda

9 11 FLY ME TO THE MOON—
Jo Hamell {(Kapp)—Belinda

m — COME A LITTLE BIT
CLOSER—*The Delliones
[(Festival})=MNo publisher

1 7 TELSTAR—The Tornadoes
(Decca)—Reg Connelly

12 3 THE BOYS5—The Shadows
{Columbia)—Belinda

13 9 SURFSIDE—*Dipgger Revell's
Denvermen (HMV)»—Johnny
Devlin Music

14 6 1 5AW LINDA YESTERDAY
—Dickey Lee (Philips)—
Ivan Mogull Music

158 — JAVA—Floyd Craumer (RCA)
—Allans

BRITAIN

{A specinlly compiled list in advance of
publication in the New Musical Express,

London)
“Denotes local origin
This Last
Week Week

1 2 PLEASE PLEASE ME—
*Beatles (Parlophonel—
Dick James Music

el 1 THE WAYWARD WIND—
®Frank Ifteld (Columbial—
Lafleur

3 9 SUMMER HOLIDAY—=Clif"
Richard (Columbia)=Elstree
Music

4 4 THE NIGHT HAS A THOL
SANMD EYES—Bobby WVee
{Liberty}—aAberbach

5 5 LOOP DE LOOP—
*Frankic Waughan (Philips)
—Chappell

f 7 THAT'S WHAT LOVE WILL
Di—*Joe Brown (Piccadillyy
—Jack Good Music

7 i DIAMONDS—*let Harris-
Tony Meehan (Deccal—
Francis, Day & Hunfter

a8 8 ISLAND OF DREAMS—
*Springfields (Philips}—
Chappell

9 5 LITTLE TOWN FLIRT—
Diel Shanncen (London}—
Vicki Music

im 11 LIKE I'VE MEVER 5SEE™
GOMNE—*Billy Fury (Decca)
—Shapiro-Bernsiein

Il 15 WALK RIGHT IN—Rooftop
Singers (Fontanal=%Southerm
husic

12 I SUKIYARI—*Kenny Ball
{Pye}l—Welbeck Music

13 12 ALL ALONE AM I—
Brends Lee (Brunswick)—
Leecds Music

4 27 CHABRMAINE—*Bachelor
(Decen—Kelth Prowse

15 23 HAVE MNAGILA—*Spotnicks
(Oriole b—Leads Music

6 2 HEY PAULA—Paul and Pauls
(Philipsi—Oine Four Two
Mlusic

17T 1 GLOBETROTTER—
*Torpadees (Deccar—Ivy
Music

1B 19 TELL HIM—*Billie Davis
(Decda—Mellin Musie

19 14 LIKE | DO—*Maureen Evins
(Oriole =—Bourne Music

20 24 HI-LILI, HI-LO—Richar
Chomberlam (MG M i—
Robbins Music

21 — ONE BROEKEMN HEART Fiie
SALE—Elvis Presley (RCAY
Helen Range Music

IT017 DONT YOU THINKE ITS
TIME—*Mike Berry (HMV)
—%outhern Music

13 16 BACHELOR BOY—*Cliff
Richard (Columbiai—
Elsiree Music

M2l A TASTE FOR HONMEY—
*Acker Bilk (Columbisi—
Ambassador Music

15 — DANCING SHOES—*Cliff
Richard (Columbial—Flsiree
Music

B = CUPHOARD LOVE—*lohn

Leyton (HMVi—Eszex Music
M LOO-BE-LOO—*Chucks
{(Deccal—Peter Maurice

28 18 THE MEXT TIME—
*Cliff Richard (Columbin)—
Elstree Music

29 — RHYTHM OF THE RAIN—
Cascades {(Warner Bros.)—
E. H. Morris

M — FROM A JACK TO A KING
—Med Miller {(Londoniy—
Palace Music

{(Courtesy [QIrish Times, Lid.,, Dublin))
This Lasi
Week Week

1 I DIAMONDS—Jet Harris-
Tony Meehan {(Decca)—
Frances, Day & Hunter

2 4 LITTLE TOWHN FLIRT—Del
Shannon (London}—WVicki
Music

3 5 ISLAND OF DREAMS—The
Springficlds (Philips)—
Chappell

o 2 THE NEXT TIME—CIHiff
Richard (Columbia)—Elstree

5 9 LIKE I DO—Maureen Ewvans
(Oriole’—Bourne Musie

] 3 GLOBETROTTER—The
Tornadoes (Deccaly—Ivy
Music

T — ALL ALOME AM I—Brenda
Lee (Brunswick)—Leeds

B — THE WAYWARD WIND—
Frank Ificld (Columbin}—
Laflear

9 6 DANCE ON—The Shadows
(Columbia)}—Svdney Bron

110 B GO AWAY LITTLE GIRL—
Maork Wynter (Pyel—Aldon

FLEMISH BELGIUM

(Courtesy Juke Box Magazine)
*Denotes local orgin
Two
This Weeks
Week Apa

1 1 COEUR BLESSE—Peiuln
Clark (Vopuel—Acufi-Rose

. 4 EENZAAM ZONDER JOU—
*Will Tura (Paletie}—
Top Music

3 5 THE NEXT TIME-
BACHELOR BOY—CUff
Richard {Columbizn)—Leeds
Music

q 2 RETURN TO SEMDER—
Elvis Presley (RCA—
Belinda

5 f# LET'S DANCE—Chris Monter
(London)y—Chappell

[ 3 ES0 BESO—Paul Anka
(RCA)—Spanka Music

7 — CRYING IN THE WIND-
LOVE—Paul Anka {RCAY—
Spanka Muoszic

B — JUNGE, KOMM BALD
WIEDER—Freddy [(Polvdor)
—Bens

9 — ALL ALONE AM 1—
Brenda Lee (Brunswicki—
Bens

10 # LIMBO ROCK—
Chubby Checker (Camea-
Parkway)}—Bens

FRANCE

*Denotes Jocal origin
This Lasi

YWeek Week

1 1 TOUS LES GARCONS ET
LES FILLES/I'SUlS
DACCORD—*Francoise
Hardy (Vegue)

2 TELSTAR—Les Tornndoes
{Decca); Les Compagnons
{Polydor); Colette Dereal
{ Polvdor)

E} 5 JVENTENDS SIFFLER LE
TRAIN—Richard Anthony
(Columbia)

4 7 LIDOLE DES JEUNES—
*Johnny Hallyday (Philips)

5 4 CHARIOT—*Petula Clark
[ Vopue)

i — JE L’ATTENDS/LE JOUR
LE PLUS LONG—Dalida
iBarclay); John Williams
(Polydor)

7 G SHE]LﬁmLuck}' Blonda
(Philips); Sheila (Philips)

[ 2]

8 — THE NEXT TIME—CIiff
Richard and the Shadows
(Columbia)

¥ — NON MONSIEUR—Los
Machucambos (Decea)

10 — CHANCE (IL REVIENT)—

Sylvie Vartan (RCA)

GERMANY

{Courtesy  Automaten-Markt, Germany)

¥Denoies local origin
Thix Last

Week Weel

1 I JUNGE, KOMM BALD
WIEDER—*Freddy
i Polydor}—Sikorski-
Esplanade

2 I CASANOVA BACIAMI—
Petula Clark (| Deutschg
Vogue —=Montana

3 2 GAUCHO MEXICANO-
JALISCO—*Renate .,
Werner Lelsmann (Ariola):
John Buck {Warner Bros:—
Melodis der Welt

4 4 WENN DU GEHST—Connie
Francis (MGM}—Yiktoria

5 5 ESO BESUO—Paul Anko {RCA)
—Spanka

fi B BONANZA—Ralf Paulsen
{Electrolai—Chappell

7 6 RETURN TO SENDER—
Zuruck An Johnny—Elvis
Presley (RCA);, Ted Herold
{Polydor}—Aberbach

K 7 FUR BABY TL' ICH ALLES
—*Gerd Boticher (Deccal—
Budde: DU SCHALST
MICH AN (SHE'S NOT
YOU —*Gerd Boticher
{Deccn); Elvis Presley (RCA)
—Aberbach

9 Il LET'S DANCE (TANZ MIT)

—Silvie Francesco (Decend:

Chris Montez {London}—

Melodie der Weli

DER KING (KING OF THE

WHOLE WIDE WORLD—

*Die Missouris (Telefunken);

Elvis Presley (RCA}—

Aberbach

1 12 HELLO BOY—Grethe
[Metronome J—Intro

12 13 HOLZHACKER TWIST—
Frank Kapper {(Mandolino

13 9 DIE LETETE ROSE DER
PEAIRIE—Martin Lauer
{ Polydory—Gerip

14 20 1CH KAUF MIER LIEBER
EINEN TIROLERHUT—
*Billy Mo {Deccal—Busse

11

I5 — BABY TWIST—*"Will Brandes
u. d. kl, Elisabeth (Polydoi
—erig

I6 15 TELSTAR—(Irpendwann
Erwacht egin MNeur Tagl—The
Tornadoes {London)—Intro

I7 16 SHEILA—Arme Kleine Shelig-
Tommy Roe (Philipsi—Sicpel

s 17T GARTENZWERG MARSCH
—Billy Sanders (Ariola)—
Iniro

19 — HOCHZEIT IN LOUISIANA

—Catering Valente (Theecid
== il

M — MASKENBALL BEL SCOT-
LAND YARD—*BIll
Ramsey  (Columbin}—Gerin

HOLLAND

(Courtesy Platennieuws, Amersfoort)
*Denotes local origin
This Last
Week Week

1 1 PARADISO—Anneke
Gronloh (Philips)—Editions
Alrona

2 I LIMBO ROCK—Chubby
Checker (Cameo/Parkway)
—Bens

3 3 LET'S DANCE—Chris Moniez
{ London}—Chappell

4 4 RETURN TO SENDER—EIlvis
Presley (RCA)»—Belinda

5 5 LAND OF HOPE AND
GLORY—Vern Lynn (HMV)
—Melodia

[ & 1T'LL BE ME—CIifi Richard
Columbia’—Belinda

7 7 BLUME VON TAHITI—
*Gert Timmermian
(Telefunken)—Holland Music

B 8 FORTY DAYS—CIiff Richard
{Columbia)—Basant L. .

L] 9 DESAFINADO—*Rita
Reys (Philips)

10 10 MONSIEUR—Petula Clark
(Imperial}—Basart L. ©.

HONG KONG

This Last
Week Week

| 3 RETURN TO SENMDER—
Elvis Presley (RCA)

2 1 CRYING IN THE WIND—
Paul Anka {RCA)

A LITTLE BIT OF S0AP—
The Fabulous Echoes
(Diamond)

— ES0O BESO—Paul Anka {RCA)Y
5 4 GO AWAY LITTLE GIRL—
Steve Lowrence (CBS)
f 2 1T MAY NOT LIVE TO SEF
TOMORROW—HBrinn
Hyland (ABC)Y

T 8 MEXICAN IOF—Pat Roone
Miot)

K 5 I'M GONNA BE WARM
THIS WINTER—Connie

Francis (MGM)
o T IT'S UP TO YOU-—

Rick MNelson (Imperial)
M — HULLY GULLY GUITAR—
Jerry Reed (CRS)

i

b

HUNGARY

(Al records on the Qualitone label)
#*Denotes loeal origin

Two
This Weeks
Week Apo

1 I SPEEDY GOMNIALFES—Ines
Taddio—Budd

. 4 UGYE TE 15 AKAROD—
*Katalin Sarosi—Editio
Musica

3 31 KIT ERDEKEL—"Janos
Koos—Editio Musica

4 — COLORADO TWIST—Marin
Farail

5 3 RITMUS 1963 —*Koltai-Papp
Combo

www americanradiohistorv com

6 — QUANDO, QUANDO,
QUANDO-—Maria Zaral—
Ritmi et Canzoni

7 6 TWIST—*Thomas Balassa and
his Band—Editio Musica

B 7 RAIJTA OREGEK—*Kautalin
Sarosi—Editio Musica

0 B MICSODA NO—*Erzsi
Szanto—Editio Musica

10 5 SZTERELMED LASSLU VIE—
] ehel MNemeth—Editio
Mustch

ISRAEL

{Couvrfesy Kol Israel Broadeasting)
¥Denotes local oripin
This Last
Week Week

1 I THE NEXT TIME—CIiif
Richard (Columbia}—Elstree
M., Ltd,

] 3 DANCE ON—The Shadows
(Columbia}—5. Bron, NCB

3 5 COMIN® HOME BABY—Mel
Torme (London-Atlanticl}—
Melotone

4 2 RETURN TO SENDER—
Elvis Presley {RCA Vicior)
—Presiey/BMI

5 — FLY ME TO THE MOON—
Alma Copgan (Columbial—
Essex Music

£ 4 ITS UP TO YOU—
Rick Melsop (Imperial}—
Four Star Sales

7 9 ISLAMD OF DREAMS—
The Springllelds (Philips}—
Chappell

H — THE LONELY BULL—
The Tijuana Brass (A & M-
—Alom Music

¥ — THE WAYWARD wWiIND—
Frunk Ifield (Columbial—
Laflear Music

Ll 6 FLOWERS AND GIRLS—
*Mahal Group (Kol Israell—
ACUM

ITALY

(Courtesy Musica ¢ Dischi, Milan)
*Denodes local origin
This Last
Week Week

I $§ UNO PER TUTTE—
*Tony Reniz {(VdP), *Emilio
Pericoli (Ricordi)

2 3 GIOVANE GIOVANE—*Pino
Donnggio {Columbia); *Cocki
Mazzettl (Primary)

3 2 LA PARTITA DI PALLONE
—Rita Pavone (RCAY
*Cocki Mazzewi (Primary)

| 1 CHARIOT—Franck Pourcel
(YdP); Petula Clark {(Vogue):
Betty Curtis (CGD)

5 8 AMOR, MON AMOUR, MY
LOVE—*Claudio Villa
(Cetra)

i 7 RICORDA—*Milva (Cetra)

7 4 ADDIO MONDO CRUDELE
—*Peppine Di Capri
(Carisch)

8 6 LA TERZA LUNA—Neil
Sedaka—(RCA)

¥ 12 CHIHUAHUA—Mina
(ltalidisc)

I 14 NON COSTA NIENTE—
*Johnny Daorelli (CGDY:
*Wilma De Angelis (Philips)

11T — COME TE NON CE°
NESSUNO—*Rita Pavone
(RCA)

12 13 DESAFINADO—Joao Gilberto
(Bluebell)

ia ¥ PREGHERO' (STAND BY
ME)}—*Adriano Celentano
(Clan); Ben E. King
(Atlantic)

14 15 CONCERTO DISPERATO—
*Nini Rosso (Sprint)

I5 — TOPOLINO—Fraternity
Brothers (Derby)

MEXICO

{Courtesy Audiomusica)
*Denoles local origin
This Last
Week Weak

i 2 AL DI LA—Pericoli (Warner
HBros. ) —Emmi
1 EL LADRON—*Sonora
Santanera {(CBS)—HReimsa

3 4 COSAS (Thingsh—*{kscar
Maodrigal (Gamma)l—
Pending

4 I AY CARIND—*=Javier Solis
(CBS); M. A Muniz (RCA,
—Pham

5 B ESO BESO—*Paul Anka
(RCAY—Brambila

fn B PA TODD EL ANO—
*1. AL Jimenez (RCA—
Pham

7T — YA NO (I Knowl—HReheldes
del Rock (Orfeoni—
Fending

B M UM SUENG DE TANTOS—
*Amalia Mendoza and J, A,
Jimenez (RCA)}—Brambila

9 — VENUS—Sanios y Johnny
Faring {(Gammal—Pham

1 T EL MNIDO—*Sonora Santaner:
(CBS}—Pham

b

NORWAY

(Courtesy Yerdens Gang)
#Denotes local origin
This Last

Veck Week

1 1 RETURN TO SENDER—Elvis
Presley (RCA—Belinda

z 2 DANCE ON—The Shadows
(Columbial—Bens Music

3 1 JEG VIL HA EN BLA
BALLONG—"Arne
Bendiksen (Triola)}—
Stockholms  Musik
produktion

4 4 FIJERME LAND—*The Key
Brothers (Triolal}—Egil
Monn Iversen

5 7 REGHNIGA NATT—Anna
Lena Lofgren (Metronome)
—Minu

6 H MIDNATTSTANGD — ¥*Ase
Wenizel/Jan Hoiland
{Odeon)}—Musikk-Huset

7 10 DIAMONDS—Jet Harris-
Tony Meehan (Decca)

B 5 THE WNWEXT TIME—CIff
Richard (Columbial—
Musikk-Huset

g E TANZE MIT MIR IM DEN
MORGEN—Botho Timber
(Polvdor}—Musikk-Huset

In 9 MIDNATTSTANGO—Lars
(RCA)—Musikk-Huset

PERU

{Courtesy La Prensa, Lima)

This Last

Week Week
1 | ESPERANZA—TIito Albertl
(Philips; Los Espanoles
(Polvdor); Lucho Macedo
(MAG): Enrique Lynch
(Sono Radio)

TWIST DE LOS 0OJOS
NEGROS—Tulio Gallo
{Philips)

3 3 PERDONAME—Duo

Dinamico (Odeon); Mirla
WVelver)
4 4 BIENVERIDD AMOR—
Pablito Orrega (RCA)
5 8 LA POLLERA COLORA—Los
Llopis (Virrev); Lucho
Macedo (MAG); Hnos.
Salinos (Sono Radio)
6 6 LOVE—Paul Anka (RCA)
7 ALBRICIAS—Anamelba
Virrey)
R’ § LA TOMBOLA—Mirla
(%elvet); Lucho Macedo
(MAG); Niko Estrada
(Odeon); Anabella (Sono
Radio); Enzo Roldan
Mirrey)
9 10 RITMO AFRICANO—Bert
Kaempfert (Polydor);
Trumpet Boy (Philipsk
Ettore Cenci (Durium)
in 9 SPEEDY GONZALES—
Maonole Munoz (Musart):
Jorge Conty (Sono Radio):
Los Gorrioneitos (MAG);
Los Caompeones (Primary)

[
L5

PHILIPPINES

This Last

Week Week

| | FROM THE BOTTOM OF
MY HEART—JFerry Vale
(Columbini—Mareco

2 3 RETURN TO SENMDER—Elvis
Presley (RCA)—Filipinas

3 2+ TELL HIM—The Exciiers
(UA=—Mareco

4 B WIGGLE WOBBLE=—Les
Coopers {(Alpro Records)

5 4 RED RIVER TWANG—The
Strings-A-Longs  (Pioneer
Records)—No Licensee

i 8 HOW MUCH IS5 THAT
DOGGIE IN THE
WINDOW —Baby Jane &
The Rockabyves (UA—
Mareco

T 7 LIMBO MAN—"Ivy" Pete
& his Limbomaniacs
{Pioneersl—No Licensee

¥ — ALICE IN WONDERLAND—
Neill Sedaka (RCA—
Filipinas

9 fi POCKETFUL OF MONEY—
Litile Cheryl Williams
{Kappl—Mareco

M 10 TILL THE END OF TIMF—
Dells Reese (RCA)—
Filipinas

POLAND

(Al on Polskie MNagrania lahel)
*Denotes local origin
Two
This Weeks
Week Apo

1 I DIRTODIRA—*H, Kowalewska,
M. Kolesnik

2 2 WARSZAWA DA SIE
LUBIC—*H. Kowalewska,
M. Kolesnik

3 3 GITARA T TY—*Antkowialk,
Dziewiatkowski

4 4 LET'S TWIST AGAIN—
*Burano, Keczer, Godlewski

5 5 MARY LOU="Red and Blacks
& f AVE MARIA NDO MORRO—
*K. Bovery

(Continued on page 47)
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International

AUSTRALIA

CBS Signs 2
New Artists

By GEORGE HILDER
19 Todman Ave.,
Kensington, Sydney, N.S.W.

Sven Libeak, a. & r. man-
azzr for CBS, announced the
signing of two new artists, Jerry
J. Wilder, who previously re-
corded for Leedon Records, and
Margaret Day, TV personality.

A. W. T. Smith, managing di-
rector of ARC, announced the
promotion of Ron Calcuit, for-
merly sales supervisor to the
position of N. S. W. sales man-
ager. Ray Bull is the new na-
tional singles sales manager.

Anxious to release best selling
Kapp album “Fly Me to the
Moon,” the Australian Record
Company has been frustrated by
the restriction of two tracks,
“What Kind of Fool Am 1"
from “Stop the World, I Want to
Get Off,” controlled by Essex
Music, and “Loads of Love,”
from “No Strings,” controlled
by Chappells. ARC's Bill
Smith notified Dave Kapp of the

redicament. Kapp immediate-
y forwarded two replacement
tapes from Joe Harnell’s new
album, not yet released in the
States. Now the album will be
rush-released early in March.
Festival Records is releasing two
sides from the American Moon-
glow label by Ray Maxwell and
the Lettermen.

Southern Music has a flock
of up-and-coming overseas num-
bers: “Walk Right In"
"Walk Will Mary Say,” “Shake
Me 1 Rattle” and “Must Be
Madison.” Southern Music is
also currently activating local
copyrights as recorded on the
CBS label, “Northern Terri-
tory” and "I'll Never Be the
Same.”

Joe Halford of Castle Music
has acquired the Ivan' Mogull
catalog, the Dieky Lee hit “I
Saw Linda Yesterday” and Le-
Roy Van Dykes’ “Black Cloud.”
Castle has also picked up from
Burlington Music the rights to
“The Cinnamon Cinder."”

London Records of Australia
acquired all future releases from
American Coed. The first single
under the new deal to be issued
February 21 is “I'd Rather Be
Here in Your Arms,” by the Du-
prees. . . . London Manager
Bill Robertson has stated that it
was necessary to change the
coupling of the Pat Boone single
“Meditation.” "“Days of Wine
and Roses” has been restricted
by Warner Bros., and Allan's
Music until the flick is released.
The coupling substituted is “The
Main Attraction” from the forth-
coming film starring the singer.

Talent Time
Louis Armstrong and the All

Stars open at he Brisbane Fes-
tival Hall March 25; Sydney,
March 27; Adelaide, March 28,
and Melbourne March 29 and
20. Festival is compiling a spe-
cial E. P. titled “Satchmo Show-
case,” which features lead tracks
from four Armstrong albums as
a disk jockey sample which will
also be available in retail stores.

. . . Harry Miller, New Zealand
promoter, says Shelley Berman
will tour that country during
March.

Hillary Melick has been ap-
pointed record manager for Ra-
dio Corporation in the State of
New South Wales. Base head-
quarters for the company is Mel-
bourne. Labels released include
Verve, Vanguard, HiFiRecords,
Astor, Orfeon and Disma. . . .
The single “Walk Right In" by
the Rooftop Singers on Van-
guard has been issued on the
local Astor label.

UN Festival LP
Via Polygram

By JAN TORFS
Stuivenbergvaart, 37 Mechelen

The United Nations released
the all-star LP composed of 12
original songs sung by world
famous artists. This LP will be
sold in Belgium at an extremely
low price and the co-operation
of radic and TV is already as-
sured. N. V. Polygram will dis-
tribute the album in Belgium.

Radio promotion has been
done for “From a Jack to a
King” by Ned Miller. Still 2 hit
in the USA, this record has pgreat
chances to break through over
here also. Label is Fly and dis-
tributed through Ronnex and
Teeny Records.

Conny Froboess has two
strong sides: “Du bist mir so
sympatisch” and “Hilly Billy
Ding Dong Choo Choo.” Second
one 15 Rex Gildo with “Tampico
Lady" and “Maddalena.” Con-
ny Froboess also recorded an
EF for her French fans. A new
recording by French singer
Franceis Deguelt, is “Deja le
jour se leve,” and this song is the
French version by Cliff Rich-
ard’s “I'm Looking Out the Win-
dow.” . . . A new EP by Chris-
tine Fontaine, winner of the
Grand Prix du Disque Francais
1962, arrived this week.

Ardmore and Beechwood have
world distributing rights for
Adamo disks “N'est-ce pas mer-
veilleux?" “J'aime une fleur,”
“En blue jeans et blouson de
cuir,” “Laissons dire,” “Fais-toi
crogque-mort”™ and "“Sans toi,
mamie."” The last four titles
will appear on an EP for Pathe

Marconi, France.

Julliard Scores
A Disk First

By DON WEDGE
News Editor,
New Musical Express

For the first time in Britain,
Mozart’s ‘Haydn Quartets No.
14-19" are being issued as a set.
EMI-Columbia is issuing the
Juilliard String Quartet’s record-
ings, obtained from Epic. It is

Belinda’s New
Division for
Tunes Export

SYDNEY — After a year of
success in the export of Austra-
lian works, Belinda Music (Aus-
tralia) Pty., Ltd., is probably the
first Australasian publishing
house to form a specialized ex-
port section. The amount of
Australian and WNew Zealand
music now being sent overseas is
a result of many alliances which
Belinda has formed with Austra-
lasian companies.

Known as the Export and
Registration Division, and con-
trolled by Miss Kay Lamb, the
section has already scored sev-
eral successes overseas and
hopes for a world release with
the current hit “Surfside” re-
corded by the Denvermen on
E.M.I. Many well-known local
composers are contracted to the
Belinda group of companies, in-
cluding Geoff Mac, Nat Kipner,
Johnny Devlin, Warren Wil-
liams, Franz Conde and Rob
E.G.

The export drive has been en-
couraged by an offer from Big
Top Records in U. §. A 1o
throw open the door to Austra-
lian records for overseas release,
and this heartening development
is exactly what Australian ar-
tistes and record companies have
been striving to achieve for

years.

the second important classical
release from that source since
the EMI-Epic deal was finalized
last May. They are being issued
in a boxed set of three albums
complete with an eight-page leaf-
let. The LP's are also available
separately.

Visitors

Jack Lewerke was in London
discussing a master deal with
EMI Records. . . . Phil Solo-
mons organizing a talent search
leading to recordings hy Mary
Holtzman, who was in from New
York planning to wax British
talent for issue in the U. S. and
here on the London labels. . . .
Mrs. Leah Evans, of Playette
Records, New York, was in for
talks with British firms with a
view to acquiring repertoire. Her
London visit was the first stage
of a European trip, with planned
calls in Paris, Barcelona and
Germany.

Gerry Oord, head of Bovema,
Holland, and his associate, N.
Hutter, were in for meeting at

EMI's Hayes headquarters which
also involved John Kirsch, of

: . b B g
MAN BEHIND THE HIT: Gilbert
Becaud has had a most suc-
cessful tour of night clubs and
TV shows in Spain. Europeans
expect his new “Pianist of
Varsovie” to follow “Et Main-
tenant” up the charts.

THE WINNAH! Tony Renis is all smiles as he accepts the trophy
symbolizing his win of the San Remo Song Festival. “Uno Per
Tutti” is the second Renis tune to finish on top at San Remo.
“Quando, Quando, Quando” took top honors last year.

S. A. Grammophone (EMI Bel-
gium). . . . Due into Hayes Feb-
ruary 25 was Michael Berson, of
Pathe-Marconi, Paris.

Oriole recording manager John
Schroeder and singer Maureen
Evans flew to Germany Febru-
ary 19 to record a German ver-
sion of “Like 1 Do,” her current
hit. . . . Ella Fitzgerald, back
for another tour with the Oscar
Peterson Trio, topped ATV Pal-
ladium show Sunday (24). . . .
Harold Davison has set three
British concerts for the Kingston
Trio from April 15. He has Ray
Charles coming in Mav 12, It
will be first visits for both.

Record Business

Covers of American hits have
increased in the past six months
and are an important talking
point here. All companies in-
dulge and no one sees any solu-
tion, presuming that there need
be one. In last weekend’s issues,
Skeeter Davis’ (RCA Victor)
U. S. chart entry, “The End of
the World,” was covered by
Jackie Lee (Oriole) and Valerie
Masters (HMV). “Our Day Will
Come” by Ruby and the Ro-
mantics (issued on London from
Kapp) was covered by Mary
May (Fontana).

With the British heat of the
Eurovision Song Contest here
February 23, all seven commis-
sioned songs were recorded by
the participating singers. EMI
and Pye issued their artists Feb-
ruary 22; Philips had its records
pressed, but they were not avail-
able for sale until after the event;
Oriole had its entrant recorded,
but was not released until the
result of the heat was known.
No Decca artist was involved in
the contest this year.

EMI acquired “My Heart
Said,” a Leiber-Stoller recording,
from the Tiger label for issue on
Stateside. . . . AR-TV is plan-
ning a series, “Here Come the
Girls,” which will consist of re-
motes from recording studios of
sessions involving girl singers.
First, February 27, featured Su-
san Maughan (Philips) with her
recording manager Johnny Franz
and an orchestra conducted by
Wally Stott. . . . After two
months without issues, EMI re-
sumes release of 3% ip.s. pre-
recorded tape albums in March.
Two of the issues are American
—the sound-track album of
“Mutiny on the Bounty” (MGM)
and “Bobby WVee Meets the
Crickets” (Liberty), which has
been one of the most successful
pop LP disks issued ever.

Summer Weather
Melts Disk Trade

By RICARDO GARCIA
P. 0. Box 2626, Santiago

During the summer holidays,
the record industry reaches its
iowest point. Plans for the new
season (that starts in March) are
being prepared. This season new
labels will be launched on the
market, nearly all of them of
Argentine source, such as Music
Hall, Microfon, Discofonia.

Philips will launch its first
MGM sides, which were previ-
ously distributed by Goluboff

Industrias Fonografficas, Co-
lumbia distributor.
Odeon has signed several

young singers (Basilio, Maggie,
Nena v Yeya, Rafael Peralta)
for an aggressive campaign in
the single records field. Even
though Odeon has the largest
sales in Chile, it has not had big
hits with teen-age type artists.

The bossa nova has not yet

become popular here. Odeon
issued records by Joao Gilberto

and Walter Wanderley, but only
“El Barquito" is hitting strong
sales.

Antonio Prieto was in Chile
looking for a firm interesting in
isssuing records on his label El
Show de Antonio Prieto (AP’s
Show). They should be pressed

OO OO TSRO RARATBAA AT

ANOTHER REMO
WINNER SUED
AS PLAGIARIST

ROME—For the third time in
siXx years, a San Remo winner
has been hailed into court on a

charge of plagiarism. Toni
Renis, whose tune “Uno Per
Tutti,” provided the singing

composer with this year's win-
ning vechicle has been charged
by Pasquale Frustaci with tak-
ing his melody from the latter’s
“Those of the Ski-Ski” which
was part of “At the Grand
Hotel,” a  Garinei-Giovannini
musical of the 1947 season. Pre-
vious suits against winners have
involved Renato Rscel's” “Ro-
mantica” of 1960 and Domenico
Modugno's “Volare™ of 1958,
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by RCA, but will through other
channels

On February 15, the Fourth
Song Festival started in Vina del
Mar. This annual musical contest
for Chilean composers has prizes
totaling 4,000 escudos. The
artists to sing these songs are:
Margarita Alarcon, Los Huasos
Quincheros, Marco Aurelio, Los
Tres Panamericanos y Los Her-
manos Arriapada. The Fourth
Song Festival will end February
24 and RCA, Odeon, Phillips
and Goluboff (which are repre-
sented on the jury) will later
launch the top songs.

Marco Aurelio, one of the top
Chilean balladeers, signed with
Odeon, leaving Goluboff.

The LP's leading sales this
season are: “Carrera de Exitos,”
by Bert Kaempfert (Polydor);
“Melodias Para Ti,” by Andre
(Philips); “MNosotros,” by Los
Huasos Quincheros (Odeon): “El
rey del twist,” “Soy el twist,”
by Chubby Checker (Fermata).

Irish Factors
Launch UN LP

By KEN STEWART
Irish Times, Ltd., Dublin

Main talking point in an
otherwise quiet trade is the “All
Star Festival” album in aid of
the United Nations World Refu-
gee Fund. Irish Record Factors
are sole distributors. The disk
was launched here at a press
conference at the Gresham Ho-
tel, Dublin. It sells at one
pound.

Telefis Eireann screened a spe-
cial informal program, “Jazz as
Is," with the poll-winning Eng-

lish clarinetist Sandy Brown and
a group of local modern jazz
musicians. . . . Ciaran Mac
Mathuna is currently presenting
a highly successful Radio Eire-
ann series, “American Journey-
work,” comprising recordings
made during his recent U. 8.
trip.

‘Hot 100" Disks
Set by Marconi

By EDDIE ADAMIS
92 Quai du Marechal Joffre
Courbevoie (Seine)

Pathe Marconi's International
Division has set these Billboard
Hot 100 list disks for release:
“Walk Like a Man," by the Four
Seasons; “Your're the Reason
I'm Living,” by Bobby Darin;
"Wild Weekend,” by the Rebels;
“The Night Has a Thousand
Eyes,” by Bobby Vee; “Green-
back Deollar,” by the Kingston
Trio; “Tell Him I'm Not Home,”
by Chuck Jackson. Pathe Mar-
coni has also just signed exclu-
sive distrib contracts with Scep-
ter and Wand records.

Talent Tour

Helen Shapiro and Frank
Ifield will be in on March 12
for a personal appearance at the
Olympia Music Hall. . . . Char-
lie Rouse, with Thelonious
Monk, will give two concerts on
March 9 at the same music hall.
Pathe Marconi will issue on this
occasion the Epic LP entitled
"Yeah” by Charlie Rouse.

Eddie Barclay is chartering a
special flight to bring French
journalists and music business
personalities to the U. §. for

the Charles Aznavour concert
on March 31 at Carnegie Hall,
. - . Gilbert Becaud will give
many recitals in various Japa-
nese towns during March.

Italian records of the San
Remo Festival's top songs have
been issued by every record label
that had tie-ups with Italian
labels. Although many French
cover records are scheduled to
be released in a near future, the
general opinion is that this year’s
winners will be complete flops,
at least over here.

New Signings
A batch of new signings by
Barclay Records: Italian movie
actress Sophia Loren, Jacqueline
Dulac, Virginia (the youngest of
the Peter Sisters trio), Les
Celibataires (formerly with
“Les Chanteurs a la Croix de
Bois™), Daniel Laloux (whose
first record for promotional pur-
poses is a square) and Minou
Drouet. . . . Tichky and J. Paul
Marchant have been signed up

by Ducretet Thomson.

e I

Carste Orchesira
On Gershwin Tour

By JIMMY JUNGERMANN
102 Ismaninger Street
Munich 27

The RIAS orchestra con-
ducted by Hams Carste toured
Germany and Switzerland play-
ing a program of music by
George Gershwin, The soloists

were U, S, pianist Margaret
Mitchell and U. S. singers
Grace De La Cruz and

Lawrence Winters., One of these
concerts was taped by the

Eurodisc label, a subsidiary of
Ariola Fonopress in Guetersloh,
Germany. The album will be
issued this summer.

Three new records of “Mack
the Knife” by Kurt Weill and
Bert Brecht are on the German
market for the start of new Ger-
man pic “The Threepenny
Opera’”: Hildegard Neff on Tele-
funken, Sammy Davis Jr. on
Reprise, and Curt Jurgens on
Ariola. These three are the stars
of the movie.

German producer Emst
Verch recorded “Kleine Nerven-
sage Monica,” German version
of U. § tune “Lover's Lane"
with Peter Bell for the Fontana
label. . . . Gerhard Wendland
sings “"Ein Sonntagskind,” Ger-
man version of U, 8. hit “Dear
Lonely Hearts” on Philips. . . .
Mal Sondockproduced two coun-
try originals for Metronome:
“Arizona Train" and “Steel Gui-
tar Boogie,” played by Jim Car-
ter and His Texas Rangers. . . .
The London label offers the new
Pat Boone record: “Mexican
Joe” and “In the Room." An-
gelina Monti sings the German
version of “Mexican Joe" for

Telefunken.

Speed British
Hit Over Zees

By SKIP VOOGD
Editor Platennieuws, Amersfoort

Dutch Decca was able to
quickly release Britain's top-hit
“Diamonds” by Jet Harris and
The Tony Meechan Band.

The famous relipious “Black
Nativity"” show will return. Per-

formances will take place in the
second half of this month (The
Hague, Maastricht and Amster-
dam). Bovema L. C. will soon
release recordings from the
show. . . . The Wiener Saenger-
knaben will travel to Holland
for a series of concerts during
the second half of March.

The song “Katootje” from the
Wim Sonneveld TV-show has
become a hit in Holland. The
complete soundtrack has been
released on a Philips-LP.

(Continued on page 44)

HEADED FOR HITSVILLE!

II'IIM EVILII

b/w
“IF YOU EVER NEED ME"

LIGHTNIN' SLIM

Nashboro Record Co.

177 3rd Ave. N. MNashville, Tenn.
CH 2-2215

FROM
20th FOX

MARILYN SINGS
HER GREATEST
HITS

'MARILYN'

. X6 5000

3
i;_-':.

i

Say You Saw It in
Billboard

“"GOT YOU ON MY MIND'' —(Cookie and his Cupcakes—Chess #1848)
When you play a record, because theyre "LOADED WITH GOODIES"
(The Four Jewels—Chess 11039) and weve joined ““HEART BREAK

SOCIETY" (The Radiants—Chess #1849) “*SINCE 1 FELL FOR YOU”’
(The Uibrations—Checker #1038 ) because its “"STORMY"’ (The Corsairs—Chess

#1847) and youre rockin “THE BOAT OF LOVE"' (Jerry Woodward—
Arge #5435) s0o ““HELP ME’’ (Sonny Loy Williamson—Checker #1036) and well

all have a lst serving of ““HOT CAKES'' (Dave Baby” Cortez—Chess # 1850)

PRODUCING CORP,

7110 5. Michigon Chacango 16, 1

Signed,

Leonard — Paul
Phil — Herbie
Max — LRBobbie
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HOT 100

STAR PERFORMERI—Selections roginter-
my grealert spwerd progreia This week.

S Indicates that 45 rp.om, stereo single
wersion is available,

-& Indicates that 33V5 r.p.m. mona
verslen is avallable.

L —

i3
o

1 3 3 WALKLIKEAMAN ..............
Four Sessons, Ves Jay 405
ral A S e
Dion, Columhis 42662
4 5 5 RHYTHM OF THE RAIN ...........
Capcades, Vallan 6816
3.1 1 MY B oooiveaniniiien
Paul & Pamls, Philips 40884
6 712 YOU'RE THE REASON I'M LIVING. ...

Rabby Darin, Capliol 4897
OUR DAY WILL COME............

Enby nod ihe Romsntics, Kspp 501

llllllllllllllll

WHAT WILL MY MARY SAY........

Johnny Mathls, Columbla 42666

@ 910 15
.ll]‘-f'.-'33
5412
@ 7 818

................

BLAME IT ON THE BOSSA NOVA. ..

Eydie Gorme, Colambla 42561

® B 6 6 FROM A JACK TO A KING.........
Med Miller, Fabor 114

ﬁ 20 23 47 INDREAMS .. .. ... ............
Boy Orbhon, Mosumeni B

@ 15 16 16 MAMA DIDN'T LE ..............
Jan Bradley, Chess 1845

ﬁ 22 30 37 OUR WINTER LOVE ..............
Bl PFerecll, Colomhis 2619

19 25 59 ONE BROKEN HEART FOR SALE. . . .
Elvis Prestey, RCA Victor #134

@ 21 24 37 ALICE IN. WOMNDERLAND ... ... ..
Mell Sedaka, RCA Vielor 8137

13 13 20 SEND ME SOME LOYIN' ...........
Sam Cooke, RCA Vietor #i29

. A1 87T — HES SO FME ............... ...
Chilffoms, Lasris 3152

YOU'VE REALLY GOT A HOLD ON ME.

Birseles, Tamla 54073

H'i'E

' 3550 76 SOUTH STREEY .................
Orioms, Cameo 343

@ 26 31 41 GREEMBACK DOLLAR .............
Kingston Trio, Caplicl 4898

. 19 37 52 BUTTERFLY BABY .. ... ..........
Bably Hydell, Cames 43

t 31 34 44 LETS TURKEY TROT ..............
Lktle Eva, Dimesjen 1004

ﬁ 30 40 65 LET'S LIMBO SOME MORE .........
Chnblry (hecker, Parkwsy B2

27 28 30 THEGYPSY CRED ...............
Los Christle, Roulelic 4457

@ 18 12 13 LITTLE TOWN FLIRT ..............
Del Shanmos, Big Tep 3131

. 17T 11 11 HE'S SURE THE BOY I LOVE........
Crysinls, Philles 109

. 16 14 17 FY ME T0 THE MOON—BOSSA NOVA,
Joe Hurnell & Ovk, Eapp 497

32 33 40 | WANNA BE AROUND ..........
Teny Denmelt, Colombis 43634

@ 34 36 51 BOSS GUITAR ... ... . ..........
Dumne Eddy, RCA Vielor 8131

HITCH HIKE ...................

@334354

*HSPBH ALL | HAVE TO DO IS DREAM. .. ...

Richard Chamberiain, MGM 13111

37 39 45 THAT'S THE WAY LOVE IS....... ..

Bobby Rized, Duke 360

Akl i

i i _':: TITLE Artlst, Label & Number ;5

36#&55 DAYS OF WINE AND ROSES .. ... ... A
Henry Manclal, RCA Yictor #5139

.23 810 UPONTHEROOF ............... 19
Dirifters, Aflantie Ti6d

@151223 CAST YOUR FATE TO THE WIND. . ... 14
Vince Guamldl Tro, Fanimy 5SE3

.231922 EML DN M i 10
Bobby Eland, Duke 360

ﬁii 78 — LAUGHING BOY ................ 3
Mary Wells, Molown 183

’55—— 3 ——— 2
D Dhee Sharp, Camen 144

ﬁﬂﬂﬁ~ DONT SET ME FREE. ............. 3
Ray Charles, ABC-Parumomni 10485

ﬁiﬁ'ﬂm WHY DO LOVERS BREAK EACH

OTHERS HEARTS . . 4
llll:.httilillhnl-—:.'ﬂlhlll

@4951&0 TELL HIM I'M NOT HOME.......... b
Chuck Jackson, Wand 132

YOUR USED TOBE .............. 1

@333134

@.3415 1
@5155??
*ﬂﬂ—
ﬁﬁ-‘ﬂﬂl'ﬂ'

OLEE.
&%
@) 5161 6
o ¥ —-
&y 6774 —

56975

@39:&2&
5!1546&
o 5%
fy 2 -
oo
ﬁzﬂsq
&nsss:f
o7
137530
.umw

S?ﬁITﬂ
535]'&1

Hrenda Lee, Decca 31454

THE NIGHT HAS A THOUSAND EYES.. 14

Bobby Vee, Liberly 55511

LIOVE FOR SALE . ............... b
Arthar Lyman Group, HI-Fi 5Mé

TR MR .. conaiivnnanin 3
Chabby Checker, Parkway BEL

B BRRM aes 4
Johany Crwmhbal, Kapp H1

EVERY DAY | HAVETO CRY. ....... 10
Steve Alnime, Checher 1033

RN ML oo onsninnan 2
Rick Nelson, Imperin] T910

BIG WIDE WORLD .............. 1
Teddy Handszro, Colplx 661

FOLLOW THE BOYS ... ........... 2

Comnle Franch, MGM LIIT

THEY REMIND ME TOO MUCH OF YOU. A 3

Elvls Presley, RCA Victor 814

PIN A MEDAL ON JOEY........... 5

James Darren, Colpix 671

LOVE (Makes the World Go "Round). . A 8

Faul Anks, RCA Victor 8115

SANDY

aaaaaaaaaaaaaaaaaa

11111111111111

rrrrrrrrrrrrrr

HE-LILL, HI-LO

Richard Chamberiain, MEGM 13121

AS LONG AS SHE NEEDS ME........

Sammy Davis Jr, Reprise 20138
JAVA

Floyd Cramer;

.......................

RCA Victor BLIG

HOT 100—A TO Z—{Publisher-Licensee)

Alice ls Wonderland (Alden, BMI) . TR - Hi's Got the Pewsr (Tris, BMIT . oo 10 |
All Aksul My Girl [Saturn-Jell, BMIT .. - He's 5o Fias [Bright-Tunss, . sniwarnia MR |
All 1 Have fo Do Is Dream {-l-r-ulfallsl BMI a3 He's Swre the Boy | Lowe (Aldon, lllrl- ceca AW
l“ ﬂﬂl' the World [Comel, ASCAP) ,........... a0 Hey Pasla {LeRill-Markill BMI} . P St |
ag She Hlﬁ:l Me llll IHlI ] -] Hi-Lili, Hi-La Eﬂml .I:IHH .............. [T
llh' 'h'r Ba ] e A || Hilch Hﬁl (lobete, AMI] . az
ﬂ: orkaul | H'l'lllt 1 1 P 1| | Really Ban®t Want to Knew lﬂlll & hnn R IED
II af the Chicken H‘ud‘. {Edmy, IH.I:I ...... 20 I Wanna Be Arownd (Camman . 48
ig Wide World (Sooth Mowntain, BMI) . - ] | ) Will Live My Life for Youw I:Tumhlrﬂit lHL] ki)
lh-- It on the Iun-l Hova I:lulllur I-Hlb ; P | | I'm in Love BAgain (Travie, D81 . ; T
Boss Eﬂmrr ; SRR | 1] Um Jmft @ Couniry Bey [Folkways, BMI) . ..... B4
:HI -I.m l[.!hnl-.“n“m“m .................. ﬁ :;mulr:fﬂpﬁ“ L,nn :;E‘g]mm llll] T i:
aits Meva ] i Thare 2T A=
Brightest Smile in TmrEhn'm.n-!lhml -I'.H.I:l 11 in Dreams (hewh : T A At 13
Buttirfly Baby (Kslmann, ASCAP) .. . 1 Java (Rush, BMI} ... o
Can't Gl Hsed 1o Losing Vou (8 ‘i 8 ey e “T”'EH 'i‘-i’n 3
n' 5 o Loz ou_ (Brenser, i awghing Boy (Jobets | I, - )
Cast Fomr Fafe to fhe ""]II (Friendshlp, M .. 37 Let's Limbe Seme Mare -:nllnnn H-II:AI'] . a5
Bays ol Wine and Roses Hmui l!!:ﬂ] vere- 318 | Letw Stemp [Reossvelf, B 1 |
Dearer Than Life tlhrli“_: .H Lel*s Turkey Trad (Alden, IM R A A, 1
Do the Bird (Kalmann, ASCAR 44 Linda (Waroch, ASCAP] . ciasas BB
Den't Be Afraid, Litile Dariln’ 1l-hlun I-MI!I . T Litile Town Flirt i'll":llnlhl.-nhlm IHIJ e
Den't Be Croel (Shalimar-Presley. BMI | Lave (Spanks, BMI] ... cisren NE
Bont Mentian My Hame (BeBob, A PR [ | Love For Sale (Marms, ASCAP) ...._._.._...... 4& |
Dan’t Say Hothing” Bad Abowk My I.ih' Mams Dida Lie (Corfom, BMIN . IR |
(Aldan, BMI} . iiepia e Meditacan  (Meditatien) n-:hm. ||i|:n ........ T4 |
Den’t §41 Me Fraw (Tes-Pes, mm 41 Meditations (Duckess, BMI Ll
End of tha World, The {Summls, e ) Mr, Badis Man (Jabe, BB} .. ....... Fil
Evary Dy | Hawe te Cry (Tiki, IIHI:I cees AR My Foolish Hesrt (loy, ASCAF) .. 9w |
H'r Me to the Moen-Bossa Mevs :Mmrm Might Has a Theusand Eym, Tha I'l1ln-lu-‘n|- l.'ll]
ASCAP) YR 1 One Droken Heart For Sale (Preshey, BRI} ... . e
Follew the I-lrli IFI'IIIIIM iﬂm - | Our Day Will Come (Rosewoed, ASCAP} _. ... ... &
From & lack 1s  King (Dandelion, IHI} 12 Owr Winter Love (Cramact, BMT) .. ... . . ... s
Grevnkack Dellar (Daven, EMI .. SCENPLS R | Dut alf Mind [Risdge, BMI} .... .......... a2
Gypsy Cried, The [Painied Desert, IHI] ......... 25 Over the Mowntalm (frc, BMEY ..........000.0. EF

| .lilﬁ'l'l' {ComradLurtom, BMI}

Teur Used 1o Be [Aldom, BMI)

Pepina's Friend Paigual (Remancs-Yal Somga,

| e T e e R e L R
:F.IT Medial om .ll-r: tE:Ilrl'lr | 1| b el

pellme  (Dewney, BMI) ... 0 coaiais
Froity Boy h--ﬁ {lamuary, BMY) .. .. . 0on.0,
hfn of the Rain dlhr-ll-lh"l'mm I-'-II:I e
lllll Wind (lwy H:I-..ll.il:.l-'P e
l-hn (Tiger, BMI)
Sendy  (DiMucci-Brandt J.H‘.ll"! e b
San Filth Avenue 1lli§l Active, lhﬂ] -H- b
S$end Mz Some Lovin' (Wemice, EMI) .
footh Street (Kalmamn, ASCAP)
Tell Him I'm Mot Hemé [Hlnﬁ llll]- ..........
That's Al (Travis, BEMI) I .
That's the Way Leve Is I:l.lnl M}
Theme From Lawrsnce of Ar l:h-l: BMI
Tl'nn:I ::;Tind Me Teo Much -l 'I'ru {E‘Illyr
Twamty Milas l!'ﬂlynull-l:llmru .HHH
2,000 Found Bae, The (Eleciren, BMI) . L
Up an the Kool [Aldom, BMI] .
Walk Llke a Man I:I.l'l'l.rri lullm .ll-l'_i!:l =
Walk Right In (R a1
What Doex & Girl E-I[l-llﬂ IH.l'I- gty Liriees
What Will My Mary Say (Elm Drive, lﬂl"l Lo
Wha Sfele the Keeshka (Dama, BMIY .. UL
Wﬁ i l.ﬂ-'l"lfl iﬂll Each Othem Huﬂl

B

”lr:-ﬂl -
‘Wenkend 1!‘|lul'| Todd & 'I'unlr (11 ) B
Yakeiy Sax (Tres, BMI

You Don't Love Me Aﬂmm l:Flinll-I Desart] HI-H
Teu're the Reaven I'm Lh'llﬁ. IH"I
Tou've Really Gat a Hold om ulhll IH i.

:.ué_zﬁnu SEeANZYS. BLESEYE

iﬂu:iﬂnﬂ

Al =G mialas=aas021aIAIAILT AIAVA ga1a s i

slngle & IliFnillnil'lhﬂ f..'l-h'l;ﬁ r.pm, steres almgle
.E o 'E .='="
.-li"':‘ E TITLE  Artist, Label & Number ﬁg
.'.-'184— I'M IN LOVE AGAIN. . ; 3
Rick Hﬂm l-ﬂl.'li i'!-l.ll
t 8690 — LUMDA ...............0c00000s 3
Jom mod Desn, Liseriy 53531
?EE’J'}'& BOSSANOVALLS A ............ A 6
Diave Brubeck Quariet, Columbis 41675
88 — — HES GOT THE POWER............ 2

Excliers, Unbied Arthts 573

"Little Esther" Phillips, Lenox 5580

@Mﬁiﬁﬂ | REALLY DON'T WANT TO KNOW. . . . 3

96 — — DON'T SAY NOTHIN' BAD ABOUT

BRI s s .
Codliies, Demesclion 1088

15 76 79 T'M THE ONE-WHO LOVES YOU. .. ... 3
Impresshie, ABC-Paramooni 10386

81 99 — MEDITACAQ (Meditafion) .......... 3
Charlle Byrd, Rivenlde 4544

@ 7985 — RAINBOW .................... 3
Gene Chandler, Ves Juy 468

?ﬂﬁ-ﬁ?l BABY, BABY, BABY ............. AN
Sem Cooke, RCA Victor B110

— — — YOU DON'T LOVE ME ANYMORE

(And | Can Tell)... ; i

Rick Hﬁ-. hu:ﬂ :I]-l-'.!!

-ﬁ—-—— DONT BE AFRAID, LITTLE DARLIN.. A 1

33-—— SAX FIFTH AVEMUE ............. 2
Jobhnny Beecher, Warner Bros, 531

EII—— ALL OVER THE WORLD ........... 2
Nni King Caole, Capliol 4919

ﬁ———— BABY WORKOUT ............... i
Jochis WHson, Rranswick 55IW

E? 05 — WHAT DOES A GIRL DOV . j 3
'Ir!mhﬂlnl !-nllhu.]

549}'9-5 INE SAMBR ...cooivivninnnas 4
Cannonball Adderley Sexiei, Riverside 4541

ﬁl[ﬁ—— I'M JUST A COUNTRY BOY......... 2
Goorge McCumm, AEM TR

. — — — PEPINO'S FRIEND PASQUAL

(The Malian Pussy-Caf) ........... |
Lou Monte, Heprise J0146

*‘H—— PIPELINE ..................... 2
Chantayy, Dot 1E40

ﬁ—-—— OVER THE MOUNTAIN (Across fhe Sea). i
Bobby Vinion, Epic 9577

9‘9—— IF MARY'S THERE . : 2
lﬂluﬂ:l-tl,ﬁlﬂ-l’!lrllnnll“

ﬁ——— DEARER THAN LIFE ............. ; 1
Brook Bemton, Mercury TP

t——— BACK AT THE CHICNEN SHACK...... 1
Jimmy Smith, Nee Noie (577

_-—— MEDITATIONS .................. i
Pat Boone, Dot 16439

*EEEB THEME FROM LAWRENCE OF ARABIA. . 4
Ferrunle & Teleher, Unbted Artisis 563

.94?&— DONT BE CRUEL ............... 3
Barbara Lymn, Jamie (344

DON'T MENTION MY NAME ........ i

Shepherd Slsters, Atlantle 176
BRIGHTEST SMILE IN TOWN. . ...... i

Ray Charles, ARC-Parmmouni 10485

Ulﬂi—lHEI.WDFDIIHIIIEE .......... 3
Veniures, Dolion &7

. 98 — — MY FOOLISH HEART .............. 2
Demeosions, Cornl 621344
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