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Is Modern Rock Radio Still Rolling
Through Songs Too Quickly ?

by John Loscalzo

Is modern rock radio churning
through new music faster ot «0 ever?
Lor some record reps, thw answer is a
resounding “ves.” They now worry
that many tracks are being dropped
betore thev have time 1o prove then-
selves or that records are buming out
laster at modern rock because of
multiple-format airply.

Modern rock starions have tGadi-
tionally been faster on and oft new
music. if only because of the matuic of
the format. As modemn rock
grammeus bhegan to rely cn diue
research tools as PDs in other for-
iats, one might have expected that
biorlrythm to slow down, but some
reps say that rescarch is actually mak-
ing stations turn over music faster. ¢
pecially given modern rock’s histori-
cal tendency 1o drop records that
spread to other formats.

Jon Cohen, Columbia’s director of
alternative promotion, says, “1his is

the biggest problem 1 have right now |
with a lot of medern rock program- |

ers. :\ lot of peaple will put a nev

band on the radio and expect imme-
cliate reaction. Not everything is go-
ing to react like the Presidents Of
I'he United States Of America's
‘Lump’ or as quickly as a new Pearl

Jam song. That's the expectation at

alternative right now. [It's] going to
prevert so many great records from
beconung hits.”

Cohen adds that wany stations he
deals with expect a reaction or good
call-out afier 20 or 30 spins. “1 realize
thar the audience ol this format is the
most active audience, and vou can
rehy on a quicker reaction. But to ex-
pect—-nhen vou play a current 30
limt‘ nd put the pressures on that
banc¥nd that record—io see massive
sales®and massive phones and even
have the nerve tocall itour . . . vou're
really expecting way too much.”

In an effort ta make records pop
faster ance they get on the radio, la-
bels sometimes spend months trying
to line up as muich ammo as possible.
Columbia’s last Jelt Buckley album
wasn't brought to raclio for a vear af-
ter its release. Cohen notes. “We
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KENNY
= SHEPHERD

“Kenn/m/a/ne 4Ae/oﬁen/ma/ “BORN WITH A BROKEN HEART”

very well be He best chance the blues

ever bad to reach the /W/A.

Hig sbill and appe al

wake him the /oe/fea/ ambassador.

—Tom Farrell

MAINSTREAM

-5 | TITLE/LABEL/DISTRIBUTING LABEL  ARTIST | TW | W
21 DEJA VOODOO \ENNY WAYNE SHEPHERD 89 | 553
| NEW) BORN WITH A BROKEN HEART KENNY WAYNE SHEPHERD

NEW THIS WEEK: ON TOUR:
KSHE 3/14 San Antonio, TX
KYYS 3/16 Austin, TX
WEGR 3/17 New Orleans, LA
WPYX 3/19 Houston, TX
WCKW 3/20 Ft. Worth, TX
WTPA 3/21 Little Rock, AR
WYNF 3/23 Springfield, IL
KFMz 3/24 Kansas City, MO
WTFX 3/26 Peoria, IL
and more! 3/27 Chicago, IL
3/29 Indianapolis, IN
3/30 Ft. Wayne, IN
3/31 Detroit, MiI
and more to come

/

National tour begins March 12.
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Infinity, Paxson, Clear
Channel Strike Again

ore from the “Everybody Wants To

Rule The World” department: In-

finity’s long march to world domina-

tion continues this week with the
$410 million acquisition of the Granum group.
The move gives Infinity a new dlassic rock/rock
AC combo, WHTQ/WMMO Orlando, Fla., as
well as new properties in Baltimore, Dallas, At-
lanta, and Boston. Infinity’s Westwood One com-
panies pick up the Shadow Broadcast Services
this week. Also, Clear Channel picks up modern
WENZ Cleveland, which it was already operat-
ing in a duopoly with albuin WNCX, and the
U.S. Radio chain (for $140 million), including
rockers KMJX Little Rock, Ark., and WRFY
Reading, Pa. And Paxson adds TK’s modern
WSHE and AM sister WSREF to its Miami hold-
ings for $57.5 million. Meanwhile, the three
companies rumored to be bidding on WAXQ
(Q104) New York are reportedly Evergreen,
Chancellor, and Viacom.

As tipped here last week, ABC did indeed re-
ol its “Deep Cuts” triple-A network to go adult
modern as “MR-35.” The network named jocks
for all dayparts except mornings. D Cary Pall
from WSRR Memphis will do middays, rock vet
(WWDC Washington, D.C., WMMR and WYSP
Philadelphia) Steve Sutton will do p.m. drive,
John Morrill from KDGE (the Edge) Dallas will
do nights, and WNNX (99X) Atlanta jock Blake
Wolney will host overnights.

WEBN Cincinnati PD Tim Dukes is named
OM at one of Jacor’s latest additions, modern
XETRA-FM (91X) San Diego. PD Mike Hallo-
ran stays on. WEBN OM Mark Chase will han-
dle some day-to-day programming with MD
Brad Hardin taking the acting PD slot.

After weeks of speculation, modern WLUM
Milwaukee names WEDG (the Edge) Buffalo,
N.Y., PD Vince Richards to the PD position va-
cated by Ron Bunce. WEDG/WGRF OM John
Hagar will handle PD duties for the Edge.

Dana Jang, PD of San Jose, Calif., rockers
KSJO/KUFX joins Millbrae, Calif.-based the
Lund Consultants as associate consultant. Jang
will work with the company’s classic rock and rock
clients, which include mainstream KNCN Cor-
pus Christi, Texas, and KCMQ Columbia, Mo.
Jang will continue as P1) in San Jose.

Randy McArten, PD of album WIIL Kenosha,
Wis., is named PD at rock/eAC WRVE Albany,
N.Y., replacing Hank Nevins. Scott Matthews

from sister station WRVV Harrisburg, Pa., re-
places Nevins in mornings. APD Tom Kief is
upped to PD at WIIL, which has also been with-
out a GM since Ed Doody left last month.

After KNRX (92X) Denver made its predicted
switch to top 40/dance as “Jammin’ 92.1,”
crosstown KVOD flipped from classical to classic
hits as KKHK (the Hawk) using the slogan “All
rock’n’roll hits.” Scott Taylor, director of pro-
gramming/operations for sister AC KOSI/nostal-
gia KEZW, will oversee KKHK. Crosstown
KBCO APD Lois Todd joins as format manager;
Dan Mitchell from oldies KOOL Phoenix joins
for mornings; crosstown KQKS (KS104) pro-
duction director Rich Hudsen takes the assistant
production director slot and 9 a.m.-noon shift;
Bob LaBorde from crosstown KIMN goes to
p-m. drive; and KOSI hosts Marty Lenz and
Melissa Morgan go to evenmgs and overnights,
respectively.

Seventies oldies WJUK Charleston, S.C., be-
comes classic hits “Q104” under new PD Jim
O’Brien, previously part of the morning team at
new duopoly partner WSSX (955X). Q104 will
use the syndicated “Bob And Tomn Show” in
mornings. Rick Peters is consulting. WJUK exit-
ed its old format with 24 hours of Queen’s “An-
other One Bites The Dust™ and is now playing
5,000 songs in a row. The listener who hears the
first spot will win $5,000.

Meridian, Miss., has picked up two classic rock
outlets in two weeks. AC WTUX flips to classic
hits as “Eagle 102.1” under OM/morning man
Dennis Warren. Market veterans Scott Shepard
and Barry Walters, both of whom were working
in engineering, return to jock duty for middays
and afternoons, respectively. Meanwhile, cross-
town country WZMP has become WZRW (Ar-
row 95.1); John Anthony remains PD.

Classic rock WRKU Youngstown, Ohio, drops
“Imus In The Morning”; crosstown N/T WRTK
picks it up. WRKU will use ABC’s classic rock net-
work in mornings . . . "70s oldies WNAP Indi-
anapolis is looking for a new morning show fol-
lowing the departure of Adam Smasher.

Album WRQK Canton, Ohio, unveiled a new
morning show March 4 featuring station vet
Mercy Killan and WQAL Cleveland's Rick
Michaels. That changes the station’s lineup to
Jay Wolfe in middays, Todd Fisher in p.m. drive,
Alfonzo Riley in evenings, and Jesse Johnson in
overnights.

Album WIYY (98 Rock) Baltimore fills its long-
vacant overnight slot with WYSP Philadelphia P/T
Matt Davis. In other 98 Rock news, promotion di-
rector Mary France segues to N/T sister WBAL;
PD Rick Strauss is looking for a replacement.

Modern WXZZ (Z103) Lexington, Ky., taps
Roadkill Kessler from sister WKQQ for morn-
ings. Shae Maddox from crosstown WGKS joins
for middays. In-house computer guy the Prophet
does afternoons. Kelly Gates from WXEG Day-
ton, Ohio will do nights.

WEASEI. PATR“I. BY ANTHONY COLOMBO

Naylor And McNeely Get Way Cool New Titles

ay Cool Music adds Wendy Naylor
as VP of useless information and un-
kept promises (aka head of radio
promotion). She had been MCA’s
VP of alternative promotion. Also on board is Le-
land McNeely, who will head college radio pro-
motion efforts as “national college radio geek.”

Zoo Entertainment brings in former Relativi-
ty promo maven Doug Ingold to head alterna-
uve promotion. Ingold replaces Thomas West-
fall, who exits by “mutual agreement.” Zoo also
has an opening for a Washington, D.C., region-
al rep, as Pat Milanese departs in mid-March to
take over as Curb’s national director of promo-
tion.

Fair Air Communications names Cheryl Broz
Midwest regional sales manager and Rich Pas-
tore Northeastern regional sales manager. Broz
was a consultant with Shane Media. Pastore was
regional promotion manager at RCA.

Roadrunner Records is in the process of ex-

Eanding its staff. 1t’s looking for someone to
andle modern rock promotion and plans to
hire field reps in New York, L.A., Chicago, At-
lanta, and Dallas before the end of the year.

Scotti Bros. Records announces a name
change to All American Music Group. The la-
bel also announces a new distribution deal with
WEA.

Congratulations to Columbia’s rock promo-
tion assistant Marni Elliot. The aspiring
singer/songwriter sang “The Star-Spangled
Banner” at the New York Knicks/L.A. Clippers
game at Madison Square Garden on Tuesday
(5). . . Lori Blumenthal, .R.S." national direc-
tor of field promotion, celebrates her 10th an-
niversary at the label.

The Weasel Patrol is always on the lookout for
news, notes, and other tidhits. If you have some-
thing to share, call 212-536-5064 or fax 212-
382-6094.
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Listener Hurt In KCQQ Morning-Show Stunt

by John Loscalzo

One of radio’s “outrageous stunts” got out of
hand recently when a listener who agreed 1o
participate in one ended up in the hospital in se-
rious condition with head mjuries.

I'he problems started March 4 when classic
rock KCQO (Q106.5) Davenport, lowa, morn-
ing team Greg Dwyer and Bill Michaels asked a
listener to roll down a flight of stairs in a barrel
on their show. There was no prize involved.

According to local press reports, James

Schmedding, outfitted in full hockey regalia with
a helmet and various padding, got into the bar-
rel, armed with a cell phone to record his reac-
tion, and set off on his trek. The Moliene Dis-
patch’s Sean Leary told Rock Airplay Monitor
that the morning team suggested Schmedding
wear a neck brace, but paramedics advised
against it. Schiedding sulfered injuries during
the stunt that warranted sending him to the Uni-
versity of lowa Hospital, where, at press time, he
was listed in sertous condition. KCQQ PD Jim
Hunter would not comment on the incident.

ith ABC and the Jones Satellite
Network announang their eerily
similar “adult” modern formats
within a week of each other, I've
decided to speak out—not on the formats, but
on the use of the A-word, adult. Far be it from

me to pretend to be an expert on the world of

the grown-ups (or “grups,” as they were called
in an old “Star Trek” episode), but isn’t rock-
"n’roll about not growing up? It seems that the
attitude of the music is, as John Mellencamp
wrote, to “hold onto 16 as long as you can.”

To put things in a Haight-Ashbury per-
spective, the “us” of 20 years ago is now, con-
ceptually, “them.” So, if “us” is “them,” and to-
day, “them” is more like “us” than ever before,
what’s all this adult fuss? As far as I know,
many corporate CEOs were dope-smoking
freaks 25 years ago and probably still knock
one back now and then while listening to
Blues ‘lraveler or the Grateful Dead (same
band). Adults don’t do that. They yell and tell
you to turn the music down and get off their
lawn. Besides, the ones who have truly be-
come adults are too busy buying John Tesh
records to care about rock'n’roll anymore.

It seems that the “us” of 1969 is not com-
fortable with the “us” of 1996. Why else would
this “adult” stuff be popping up? That’s not to
say that “us "96” dislikes “us "69” as much as
“us’69” despised the Nixon-lovin’ “them '69.”
Could it be “us "69” is using adult as a code

S W ”A TEVER BY LOSCALZ0
‘Adult’ And Rock Are An Odd Mix

word? Perhaps their motto today is “don’t
trust anybody under 40.” 1 wonder if that
makes “us '69” merely clubby or chauvinistic?
It seems to me that no matter how old they
are, they want to be part of their own little
world. Have they tried being down with “us
'96” but feel strangely out of their element?
Probably, it’s like Lenny Bruce said: “There’s
nothing sadder than an old hipster.” In that
case, hiding behind the A-word makes sense.
1t’s like saying, “Me adult, you baby” to the en-
tire “us '96” generation and somehow rele-
gating them to second-~class status. Sound fa-
miliar, hippies? But rock’n’roll and adult are
still a very odd marriage.

Can’t wait to see “Free Bird,” the movie?
What's next? “Stairway 1o Heaven,” the mini-
series? “Life In The Fast Lane,” the motor oil?
“Funeral For A Friend,” the snack food? (Con-
fidential to modern programmers: Stop play-
ing “How Soon Is Now” before it’s too late!)

1just installed a CD-ROM drive on my home
computer. It took me a month to figure out
how to get the thing to work—just in ime to re-
alize how much garbage is out for these things.
It’s crazy. Some of the CD-ROM music discs
that are pretty good are the Sarah McLachlan
and Bush releases. One disc 1 found wildly fas-
cnating, but wouldn’t buy, was “Supermodels
In The Rainforest.” K anyone has it, let me
know, so I can stage an intervention and get
you out of that private hell you're in.

93Q, After Rockin’ For 23 Years, Goes Jazz/AC

Heritage rocker WQFM (93Q) Milwaukee
flipped to pzz/AC March 8, exiting its format of the
last 23 years with the Who's “Long Live Rock.”

WOQFM, which carried Jonathan Brand-
meier’s syndicated morning show, was pur-
chased by current owner Shamrock Commu-

nications in 1973 when it switched from polka
to rock. WQFM's ratings steadily decreased in
the "90s owing to competition from mainstream
WILZR, classic WKLH, and modern WLUM.
In the fall Arbitron, 930 sank 1.9-1.3 12-plus.
JOHN LOSCALZO

Everybody Must Get Schtum-ed

F N

WQXA (the Edge) York, Pa., PD John “Ess-a-Bagels Are

My Life” Moschitta, right,
laughs it up with, from left, WBRU Providence, R.I., PD Alexa Tobin; Work
Group’s Laura Kim; and Mutant Promotion’s Jonathan Lev in New York before tak-
ing in Schtum’s recent performance.




Grass Leeds To Stern And/Or Ozzy

Ozzy Osbourne, left, and Epic’s Harvey Leeds recently visited the Howard Stern show
to plug Ozzy’s new longplayer, **()zzmosis.” Leeds is seen here chomping on wheat
grass in an effort to show Stern that he and Ozzy are as health conscious as the jock.

Hair Today, Golf Tomorrow

(B .

Poison lead singer Bret Michaels took part in Boston Red Sox pitcher Tim Wakefield’s.
left, annual Celebrity Golf Classic, which raises money for the Children’s Space Coast
Early Intervention Center. Michaels is currently working on his debut movie, “A Letter
From Death Row.”

I KISS: Love Grunge?

Feigenbaum’s Everything

M

R e

M]I Broadcasting president Joshua Feigenbaum, left, greets Carlos Santana during
the company’s week of broadcasts from the Grammy Awards. Among the other artists
who visited the 24 rock stations on hand for the awards were Mick Fleetwood, the
Kinks’ Dave Davies, and Peter Wolf.
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From College Project To Feats Of Clay

Less than three years ago, Jars Of Clay vocalist Dan Haseltine, keyboardist Charlie
Lowell, and bassist Steve Mason were not only going 10 the same school—Greenville Col-
lege in llinois—but also sharing the same dormitory floor. For these three, writing mu-
sic fulfilled curriculum obligations: Haseltine says Jars Of Clay started because he and
his friends “just needed songs 10 record for studio classes,” which gives new meaning 1o
liberal arts credits.

Encouraged by other students, Jars Of Clay plaved acoustic-based music at local cof-
teehouses. One day, while sitting around {lipping through magazines, the band members
learned of a songwriting contest sponsored by the Gospel Music Assn. and decided 10
send in a demo tape for critique. Jars Of Clay wound up winning the contest and quali-
fying to perform at the GMA convention in [993. Afier the confab, Haseliine says, “when
we got back 1o school to finish out the year,
we started getting phone calls from record
companies. [We thought,] *OK, this is in-
teresting.’ so we [moved] 1o Nashville at the
end of the school year to sce what would
happen.” The band wound up signing with
Llissential in December "93.

I'he timing proved to be right for Jars Of
Clay. While Essential’s Robert Beeson, who
signed the band, was looking for a produc-
er, he learned from an intern related 10
Adrian Belew that the noted guitarist, pro-
ducer had just moved 10 Nashville. Both
Beeson and the band were fans of Belew’s
solo work. as well as King Crimson and the
Bears. Beeson contacted Belew, who
agreed 1o produce a couple of tracks (“Flood™ and "Liquid”) for Jars Of Clay’s debut al-
bum. laseltine says that Belew “brought a really focused direction 1o the project]. We all
had a clue where we wanted to go with the songs . .. but he helped us pinpoint where we
needed 10 go.”

The album sold well enough on Essential—mosily through Christian bookstores—to
come to the attention of BMG subsidiary Silverione, which licensed the debut set that
went on 10 grab a Grammy nomination this year for besi rock gospel album.

Haschine and Jars Of Clay are anxious 10 get on the road. “One of the things we love
most about this industry is just being able to play live,” he says. “Musically, we want it to
be the best that it can be. We don’t necessarily do stull’'exactly the way it is on our album.
We come from a philosophy that people have the album and they don’t come 10 the show
10 listen to the album—they want more.” Jars Of Clay are set 10 play Boston (March 11),
Seattle (March 22), and San Francisco (March 28), followed by a full-fledged club tour in
May.

Kiss rose from the boroughs of New York in the carly "70s to capture the imagination
ol kids across the country, particularly during the band’s peak vears of 1975-79. Un-
doubtedly, the band’s comic-book-come-to-life rock persona left an indelible print on
many of the "90s supersiar acts, including Pearl Jam, Nirvana, and Alice In Chains (a pos-
sible opener on a rumored reunion tour).

The original Kiss appeared in the full makeup ol '77's “Love Gun™ ¢ra at this vear’s
Grammys, but have vet to confirm a tour. The original band’s reputation as one of rock’s
greatest live shows hasn’t been tarnished, despite swhat many consider the band’s “lost
decade” of the "80s.

Kiss-mania is poised for a resurgence with the relcase of “MTV Unplugged” this week
on Mercury. The album features some ol the band’s classics, such as “Beth,” but also of-
fers [an favorites “Plaster Caster” and “Goin’ Blind.” Acoustic sessions aside, lans are look-
ing lorward to Kiss™ version of hard rock that needs to be plugged in and fully compli-
mented with the band's legendary stage gimmicks: Ace Frehlev's simmoking guitars, Peter
Criss’ elevating drum riser, the classic fire-breathing of Gene Simmons. and even Paul
Stanley’s classic, inane stage banter, which has also achieved cult status.

Releases And Notes

Llektra will release a compilation of "70s and *80s one-hit wonders done by contempo-
rary acts entitled “Wonderama.” The first single, “Funkytown,” by RuPaul and Ilenry
Rollins will drop at radio May 7, with the album scheduled for June release. Among the
other tracks are Ben Folds Five’s version of “Video Killed The Radio Star,” the Toadies’
take on “Cars,” and Moby's cover of Devo’s “Whip 1t.”

The Auteurs release their third album, “Afier Murder Park,” April 30 on Vernon
Yard/Caroline. Steve Albini produced the long-player.

A correction from last week's colunm: Jav Rifkin is president of Mojo Records, Goldfin-
ger's label, which will be distributed by Universal.

The Foo Fighters begin a theater tonr March 22 in Denver at the Ogden Theater. The
first leg of the tour, running through the Midwest, will leature That Dog opening; the
\mps will join April 2 for Cleveland, Toronto, Worcester, Mass., and New York. ‘

Everclear guests on “Saturday Night Live” March 6. [Then they can stand beside the
risers and watch the jokes die.—Ld.]

The new Cure album will be called “Wild Mood Swings,” and the first single, “The
13th,” will drop at radio April 13.

With Relativity dropping its rock roster, could Onr Lady Peace be heacled to Columbia or
Work?
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MOTHER MOTHER

the first single from
THE BURDENS oF
BEING UPR\GHT

-
Produced by Paul Kolderie and Sean Slade " B
Additional Production and Mix by Tom Lord-Alge I

“ @1996 Island'Records, Inc., A PolyGrem Company,
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Is Modern Rock Rolling Through Songs Too Quickly

Continued from page 1

worked it at retail. He towred, did in-stores. We
did retail promotions. We had a video and
worked it without radio’s involvement. So when
we took it to radio, he had a base. Fverybody
had heard about him, a lot had seen him, [and]
there was already a strong base at retail. So
when we got airplay, we saw sales much more
quickly than we would have if we hadn’t set it
up [betore]. But it was still another record that
people, after ten spins, wanted to see [have] top
50 sales, No. 1 phones. The expectations are
unbelievable.”

As for the problem of songs being burnt
faster throngh multiple-format airplay, Cohen
says, "I understand that when an artist starts at
modern and then gets to that level where there
are five stations in that market sharing the artist,
[the] alternative station wants to move ofl. But
to give that artist up is ridicuous. That's where
the station has to get a little creative, position it-
self as the founder of that artist. Maybe go deep-
er and play something else by that artist.”

“There used to be a day in the format when
PDs played a record because they dug the band

and the record,” says Work Group director of

alternative promotion Geordie Gillespie. “1

think research has become such a big part of

modern rock’s programming tools that [its] in-
formation may be misconstruied. Everyone at a
station may love a record, but they’re finding
that if it’s not testing well with therr cell,” that
record is dropped. “Maybe they’re communi-
cating with the wrong cell, or maybe that week
they got the wrong sample. The only problem 1
have is that research is dictating when a record
should come off.”

Bill Gammble, PD of WKQX (Q101) Chicago,
counters, “It’s amazing that [this is] an issue, be-
cause you have on one side [people saying],
“You guys never add anything, and why are you
playing Folk Implosion a thousand times? Why
don’t yon make room for something else?” And
the other side [saying], ‘You never give anybody
a tair chance, and you drop records after three
weeks.” 1 think it’s a tempest in a teapot.

“I think there are certain records you put on
[that] you think are going to work. [ But it might

turn out that] you put them on for a couple of

weeks, and there’s that sense that something’s
not happening or it’s a stot filler. There’s no reat
way to quantify that to a label.” Ganble cites the
Smashing Pumpkins’ “Bullet With Buuerfly
Wings” as proof that modern rock will hold
onto the right record. “Burn scores are in the
20s, and favorites are in the 50s—that could still
be a legitimate [A-rotation record] for half the
people playing it.”

What is a reasonable time frame to separate
the dogs trom the hits? “1t probably takes a con-
ple of hundred spins before you can get accu-
rate call-out.” Gamble says. “But not every
record is going to make that hundred spins,” be-
cause a programimer’s gut instinct will come into
play and identify songs that won’t make the cut.

WDGE (the Edge) Providence, R.1., PD
Brent Petersen says, “1 really don’t think you
can get a teel for how a record is performing
with less than a 150 spins; n()mlally, I like to go
to at least 200 spins unless it looks like it’s a com-
plete wash.” With aggressive competition on
the modenrn side trom crosstown WBRU, whicl
is lradili()n;llly early on music, and mainstream
WIIJY, which is relatively late and shares cur-
rents with the Edge, Petersen says he tries to
ride a thin line between “being hip and holding

onto records long enough to take advantage of

those WHJY spins.”

WNRQ (the Revolution) Pittsburgh PD Phil
Manning says, “If I'm going to add a record,
I'm going to give it at least six weeks. I won't re-
search something until it has at least 80 spins,
and even then it's premature. We have a small
gold library, so our B-rotation records will im-
mediately get 25 spins a week, so we've really
got to be confident in something for it to go into
rotation.”

As for when a song has to be dropped be-
cause it is burnt with listeners—as opposed to
not performing—Jacobs Media’s Tom
Calderone thinks stations are willing to put up
with more burn now. Records may reach that
point even faster because of multiformat air-
play. “About two years ago, when you'd do call-
out in this format, you were very sensitive to
high burn scores. If the bar was a 20%-25%
burn score, you’d probably want to move [the
song] on to recurrent. Because the nnusic is so
co-opted at this point, the bar has moved to the
30% range. Because of [the sharing] between
hot AC, active rock, or top 40, the shelf life for a
lot of these records, like Gin Blossoms, is a lot
quicker [at modern).”

Any doubts about a record that a PD might
have are compounded by the amount of new
material waiting for that song’s slot. “I think the
amount of product in the pipeline is a good
thing, Gamble says. “Anything that gives us
more choice will ultimately make the radio sta-
tion better.” But Gamble also bemoans the “yin
and yang” of labels wanting to get their new re-
leases on the air while their previous projects
are still active and developing.

Gillespie says that labels only have a certain
amount of time to get a band on a station be-
fore another act is competing for an open slot.
“It’s almost unavoidable that some songs are
not going to get their full due.”

It’s those developing “baby bands™ about
which Petersen gets the most flack from record
labels, because “they tend to have their adds
spread out over several weeks. So if we're early
on a record, we start to drop off while [the la-
bel] is trying to create some kind of a story and
keep some sort of forward momentum going.”
But “ifit’s toast,” he says, “it’s got to be gone no
matter how many MTV spins or keychains [the
labels] throw your way.”

“I'he format has turned into a song-for-song
battle, [and] these newer bands and newer
songs are going to be put under a lot more
scrutiny than they were a year ago or so,” says
Calderone. “When we were our own private
beach front, it was great that we could take
chances, and [programmers] wouldn’t worry
about it too nch, because maybe [listeners
would] sit through an OK song to get 10 anoth-
er great song. That’s not the case anymore.
They do have other options.”

One project that was in sync with modern’s
pacing was Bush. Calderone says, “Bush’s mu-
sic was so slow to burn that we were really able
to take advantage of the longevity of this
record. | think that alternative radio is not get-
ting ofl singles as quickly as the perception is.
When it comes to a record like the Gin Blos-
soms’, which is being shared not two or three
weeks later but literally that same day with
every other format, you need to be caretul how
long you play it and then move on at the ap-
propriate time.”
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Rock Gobz

Jacor Puts Up Its (Tim) Dukes In
San Diego At Modern Rocker 91X

ast week, Jacor made its first move

since acquiring the programming

rights to modern XETRA-FM

(91X) San Diego, naming Tim
Dukes, PD ofits flagship rocker WEBN Cincin-
nati, 91 X’s OM.

Tim Dukes? But isn’'t WEBN the most mu-
sically conservative rock station in America? Is-
't putting him in charge of a modern rocker
sort of like transterring Dorothy from Kansas
to OQz?

Dukes doesi’t agree with that assessment of
WEBN. “We're the exact opposite,” he says.
The station has had the opportunity to stretch
ont musically since acquiring crosstown classic
rock WOFX last summer. “The presentation
didn’t change whatsoever: [Former WEBN P,
now Jacor group D] Tom Owens already had
the radio station in a presentation mode where
it was very exciting.”

‘You need
to have
product

managers

devoted to one

Tim Dukes
Operations Manager
XETRA-FM San Diego

station’

Musically, Dukes says, the tastes of WEBN’s
25-34 core recently changed, and the station
has already changed with them. “If [that core]
had told us to be straight-ahead classic rock and
didn’t want to hear new music, then that’s what
we would've done. It wasin’t a conscious eflort
to increase the current/gold ratio as much as we
picked our target and decided o superserve it.”

As mainstream stations like WEBN evolve,
which acts get the axe? “I’s more in relation to
title than artist,” says Dukes. “We stopped play-
ing the ones that our audience didir’t want to
hear anymore, plain and simple. Too many
mainstream AORs hang onto this or that title
or band simply because they were forced into a
situation where they had to win 25-54, so by
golly, we've got to keep Crosby, Stills & Nash on
the air.” Dukes cites Trafhic's “Dear Mr. Fantasy”
as a classic track the station still plays, which he
says is “a great testing record here, it at the
same time, we also play ‘Sober’ by Tool.” That,
he says, proves that WEBN “really is one if the
last true mainstream AQRs left out there.”

On whether mainstream rock is alive or
dead, Dukes says, “from my vantage point in
Cincinnati, I ask, ‘Did it ever go away? In oth-
er places, perhaps, the mainstream rockers
haven’t been focused. "They've changed direc-
ton from dassic-based to low-end to modern-
leaning to whatever else. Those are the only
places where it’s in trouble.

“You've got a lot of different markets across
the country where a lot of people decided to
get out of the format, [betieving] that there was
no future i it. Knee-jerk reactions like that and
constant changing of direction and confusing
listeners has left mainstream radio stations out
in the cold. It’s the ones who have remained fo-
aised and reinvented themselves without blow-
ing off their audience over the years that have
remained strong, like WEBN.

“I think it’s impossible to sign on as a main-
stream rocker these days and immediately |

build a loyal following and go from there. First
and foremost, you have to have strong morn-
ing show, which WEBN has. The other part is
28 years with the same set of call letters and be-
ing focused on rock.”

Because WEBN has been around so long,
and because it’s consistently second or third in
the market—it was third this fall, slipping 8.2-
7.2 12-plus—Dukes says, “I've gotten used to
the heritage that presents so many more op-
portunities for a radio station rather than a sta-
tion that's just five years into a format or head-
ing nto a turnaround. 'm going to miss it.*

But Dukes realizes that he’s headed 10 a sta-
uon with a strong heritage ofits own, albeit with
increasing competition from such refative new-
comers as XHHRM (the Flash) and "80s-leaning
modern/AC hybrid KFMB-FM (Star 100.7).
“Fortunately, 91X has been able to fight ofi the
Flash and keep it at bay and still do quite well
within its target demos and also with revenue.”

XETRA-I'M went 3.6-4.4 summer to fall, a

Jump that Dukes attributes in part to “some

things [that] were added to the radio station . . .
over the last few months, including Howard
Stern in momings. [It has] taken off like gang-
busters and is still growing with each trend. On
the other side of that, ‘Loveline” at night is pro-
ducing some strong 18-34 numbers.”

Seems like a lot of talk for a modern station
built on music, doesn’t it? Dukes says both
Stern and ‘Loveline’ are “compelling and en-
tertaining [shows] that transcend any sort of
nusical selection. Both perceptually and rat-
mgs-wise, it seems that Howard and "Loveline’
are a fit for the 91X core audience.”

Here’s a sample afternoon hour of WEBN:
AC/DC, “llave A Drink On Me”; Kenny
Wayne Shepard, “Deja Voodoo”; Rush, “Fly By
Night”; Seven Mary Three, “Water’s Edge”;
Doors, “Break On Through To The Other
Side”; Van Halen, “And The Cradle Will
Rock”; Collective Soul, “The World 1 Know”;
Aerosmith, “Sweet Emotion”; Stone Temple Pi-
lots, “Creep”; Led Zeppelin, “Going To Cali-
fornia”; and Spacehog, “In The Meantime.”

Here’s a sample of 91X from the same time:
Bush, “Comedown”; Self, “Cannon”; Counting
Crows, “Einstein On The Beach”; Love &
Rockets, “Sweet Lover Hangover”; Pearl Jam,
“Leaving Here”; U2, “Pride (In"The Name Of
Love)”; Folk Implosion, “Natural One”;
Smashing Pumpkins, “1979”; load The Wet
Sprocket, “All I Want”; Alice In Chains, “1leav-
en Beside You”; Tori Amos, “Caught A Lite
Sneeze”; and Radiohead, “Creep.”

Having spent the last two years in the epi-
center of Jacor, Dukes has gotten his feet wet in
the brave new world of megapoly. In Cincin-
nati, the company holds two FMs (WEBN and
WOFX) and two AMs (WLW and WCKY)—
with two more FMs (WKRQ and WWNK) and
a TV station (WKRC) on the way as part of the
acquisition of Citicasters—and has links to sev-
eral other stations through sales agreements.

As for the eflect of the "Teleconmmumications
Act on staf consolidation, Dukes says, “it makes
the most sense to set systems up inside your ra-
dio station, where there’s some synergy be-
tween the staffs working together. It’s not a
matter of ‘this is great: We own two radio sta-
tions, [and] we only need one receptionist and
one PD. Those were the initial things that
popped into people’s minds when LLMAs came
mto the picture. I think now that the industry
has had time to swallow that and fill things out,
[it has] realized that you need to have product
managers who are devoted to one station or
the other.”

JOHN LOSCALZO
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JENNIFER TRYNIN
ONE YEAR DOWN

the next one from her album

COCKAMAMIE

Produced by Mike Denneen

Saun] @

SIHN6 sSyuint Records. It/ www.wbrcom/fJennlferrynin
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POSITION

WANTED

BULLETIN
SO BOARD

SEAN ROSS IS ON A QUEST FOR HIMSELF

Airplay Monitor editor Sean Ross and his hard-
working staff have now added editorial to all four
Airplay Monitor publications. Since that's kinda time
consuming, and they’'d all like to go home once in a
while, Monitor is looking for “The Next Sean”, a New
York-based writer/reporter with a knowledge of radio
programming, a familiarity with multiple formats, and
a genuine love of the business. Ability to copy-edit
and proof read would be helpful too. Fax resume +
writing samples to:
(212) 536-5286
or mail to:
AIRPLAY MONITOR * 1515 BROADWAY
NEW YORK, NY 10036

EOE
B ] AIRPLAY

* We Listen To Radio *

REFUSE TO LOSE!
How's that for a programming
philosophy? Radio pro with 6+
years in small and medium
markets looking for first gig.

TOM: (804) 273-0807

Duped from the loop. Feel like
Rodney Dangerfield without
bags and gut. Medium and large
markets.

SLICK SLIDER:

(860) 886-4980

WREN - | don’t know how you
did it, man. I'll never touch
another cymble again. Walla
Wally

First Nancy, then Rod, and now
me! Group W sacrifice and
KCBS-FM air talent seeks gig
w/rock station, prefer mornings.
DAVE WHITE
(310) 379-3777

Top of the line news director/
anchor wants to return to the
Northeast. Leave message.

PHIL: (717) 842-7087

MAURICE B. DIXON - Guy or
girl? From your Friends, J.B.,
J.C., &D.F.

T - We could make beautiful
music together. Let’s get with
the rhythm.

102.59FM

TOP RATED CHR LOOKING FOR
MORNING SHOW HOST ...
CREATIVE TEAM PLAYER WITH A
SENSE OF HUMOR. SLACKERS

VOICEOVERS

CHR/HOT AC, PD/air talent.
Available now!
SAM ZEMA:

(800) 462-8075

HAPPY IN SALINAS, but need
to find fulltime gig closer to Bay
area due to family iliness.
Contact KTOM wknd
overnighter.

FRANK: (510) 223-1534

SANTELMO - Good luck with
your tour. Call me when you get
back in town. Disco Diva

NEED NOT APPLY. SEND T&R TO:
MICHAEL NEWMAN, PD You get what you pay for
55 PLAZA CIRCLE A
SALINAS, CA 93901
NO CALLS PLEASE

New Country KIS8-FM ® -
Country CHR Rochk Hot AC
8weet 08 XKEFI Bos @ Country Ci

EFM108 WKFR Coast @ (813) 926-1250

Rockin’ female AT
available now. APD/MD/
promotions experience,
public appearance pro!

Prefer West.

C.J.: (520) 323-8495

MORNINGS/OM/PD

“Quick, funny ... the best people
manager” KVST, KILT, KRBE
Houston. Ratings, comedy, talk,
news, sales. Strong Prod; All
offers welcome.

MIKE SHILOH (713) 537-6901

MY LITTLE CABBAGE - What
do you think you know? A
concerned friend.

KELLY - Good luck with Motor
Mouth and remember to switch
ears every 10 minutes. Joe B.

SUPEER < mike carta

N

I|—LINERS » PROMOS * ID'S
512-218-C878

I HAD NO FRIENDS in high
school, so I passed the time

Jim’s Back! He’s already
taken the Midwest and
South. Where will he hit
next? You decide!

JIM: (312) 866-2135

Tune in to Britain’s music. Music Monitor

Incisive editorial coverage of the U.K. music scene addressing the key issues in music, mar-

keting, programming and promotion ¢ Unique charts based on BDS airplay and Gallup retail

data « Radio station playlists * Summaries of each record’s performance  Top 20 greatest air-

play gainers * The latest music news from around the globe.

Call Sue Dowman at (0171) 323-6686 to subscribe.(In the U.S. call (212) 536-5261.)
Part of the Billboard Music Group.

by developing a sense of
humor to amuse myself.
Now, WNNX in Atlanta uses
me to write copy that's
unique and fun. If you
could use copy like that, call

GLEN B. MORGAN

PROMOS, ID’'S & LINERS
Call NOW for FREE Demo

Attention Phoenix: veteran
on-air talent residing in the
Valley seeks weekends/fill-
in. All formats

DEREK: (602) 892-7001

(412) 449-9777

for a reel of my spots, promos

and sweepers. If you like
them, we can do business.
If not-- free tape. You can't

lose. Brian Sack (404)815-4646

To order a
BILLBOARD
TeleJoke! DIRECTORY
by Alan Ray
Tapical One Liners faxed or e-mailed daily! Call
Now in 250 markets!
(209) 476-1511 phane (209) 476-1211 fax Toll Free

web site: http://www.telejoke.com
Call or fax for a free sample!

1(800) 223-7524

Multi-talented PD/MD/AT
is seeking opportunity to
impress you.
SHELBY T:
(918) 245-3907

CALL LAURA RIVCHUN for
Airplay Monitor Classifieds
Ph (212) 536-5058 * Fax (212) 536-5055

CLASSIFIED ADVERTISING RATES

HELP waNTED:
1 WEEK $75.00 per inch

2 WEEKS  $65.00 per inch

(ALL CLASSIFIED):
Each Wml:!pm EST, 9 day leadtime.
* Classified ads are non-commissionable *

Lavura Rivchun
1515 e
New York, NY 10036

Phone: 212-536-5058
Fax: 212-536-5055
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AIRPLAY B ‘ ‘
Monitor. VIDEO ™
, P L YLISTS ™ LW
1 Alanis Morissette, lronic 31 A4
P TRA
HOST FLAVED ROCK CKS 2 Smashing Pumpkins, 1979 31 29
3 Red Hot Chili Peppers, Aeroplane 31 5
-4 3% 4 Foo Fighters, Big Me 8 23
Strongest Increase In Airplay This Week 5 Green Day, Bain Stew L
6  Presidents 0f The United State, Peaches 21 22
T Oasis, Wonderwall 23 30
- 8  No Doubt, Just A Girl 18 14
INCREASE i
MAINSTREAM ROCK A oA el 9 Goo Goo Dolls, Naked TRE
w W 10 Collective Soul, The World | Know 17 19
1 Joan Osborne, One 0 Us % 31 11  Everclear, Santa Monica 16 1
AC/DC - Ballbreaker (EASTWEST/EEG) +188 3 Hootie & The Bloufish. Tine N 9 12 Alice In Chains, Heaven Beside You 16 1
KBER +15, KRAD +14, WJST +14, KXUS +13, WZZR +13, WHJY +10, KILO +9, WAPL +9, WAXQ +8, KQRC +8 | 3 Melissa Etheridge, | Want To Came Over 2 7 13 :ush, :';;,,; .m;;» 15 24
g . 4 Bealles, Real | 21 0 14 Seven Mary Three, Cumbsrsome 15 13
* ’
KENNY WAYNE SHEPHERD ¢ Born With A Broken Heart (GianT) +172 | 5 Collective Soul The Wokd | Kiow % % 15 Dog's Eye View, Everything Fals Apart 5 13
KFRQ +18, KXUS +16, WLVQ +15, KILO +14, WIXV +13, WRDU +10, KQRS +10, WRXR +9, WROV +9, KIOZ +~9 6 Seal Don't Cry 21 2 16 Blues Traveler, Hook 14 15
y 1  Deep Blue Something, Breakfast At Tiffan 21 18 17 Gin Blossoms, Foliow You Down 13 10
SEVEN MARY THREE ° Water’s Edge (MAMMOTHIATLANTIC) +167 | [ s et e a2 18 Spacehog, In The Meantime 2 9
WJST +13, KIOZ +12, KNCN +10, WKDF +10, WRDU +9, WWDC +, KBPI +8, KTAL +7, KISW +7, WIXV +6 9 Everything But The Girl, Missing 19 10 19 Radiohead, High And Dry 12 1
. 10  Blues Traveler, Hook 15 16 20 Garbage, Only Happy When It Rains 9 9
PEARL JAM - Leaving Here (epic) +125 11 "Saal Kiss Erom'A Roe 2 5 21 Melissa Etheridge, | Want To Come Over 9 8
KDKB +15, WZAT +14, KTUX +14, KUPD +14, WBAB +13, WXFX +9, WQFM +9, WRIF +9, KTYD +8, WZZR +8 12 Blues Traveler, Run Around 12 9 22  Pete Droge, Beautiful Girt 9 9
13 Son Yolt, Drown 1 12 23 Adam Sandler, Steve Polychronopolous 8 0
SON VOLT « Drown (WARNER BROS.) +120 | 14  Sting Let Your Soul Be Your Pilot 11 8 24 Silverchair, Israel's Son 5 4
KFRQ +12, KTYD +9, KQRC +9, WKLS +9, WNCD +8, KOMP +8, WKLC +7, KEGL +7, KGGO +6, WRCX +5 15  Sophie B. Hawkins, Dnly Love 11 1 25  Son Volt, Drown 5 4
. 16 Hootie & The Blowfish, Let Her Cry 10 6 26  Tori Amos, Caught A Lite Sneeze 5 4
BUSH * Machinehead (TRAUMA/INTERSCOPE) +111 17 Oasis, Woaderwall 10 10 21 Joan Osborne, Right Hand Man 5 0
WKLQ +17, WWDC +11, KLOL +10, KIOZ +3, KRZR +8, WZZR +6, WJST +5, WKDF +5, KISW +5, WAXQ +4 18  Gin Blossoms, Follow You Down 10 8 28 Bruce Springsteen, Deac Man Walkin 5 2
. 19  Natalie Merchant, Carnival g 10 29 Lenny Kravitz, Are You Gonna Go My Way 4 3
THERMADORE *« Amerasian (ATLANTIC) +109 20 Alanis Morissette, Hand in My Pocket 3 4 30  Beastie Boys, Saby 4 1
WAVF +28, KEGL +14, KHOP +¥1, KLAQ +10, KATT +9, WAPL +8. WLZR +6, WDVE +6, WIXV +5, WNCD +5 [ | 21 Wanis Morissette, lionic 8 4 31 Stone Temple Pilots, Iterstate Love Song 4 2
| 22 Tom Petty, You Don't Know How It Feels 1 4 32  Seal, Don't Cry 4 9
INTO ANOTHER * TA.I.L. (HoL.Ywoob) +105 23 John Mellencamp, Wild Night 6 4 33 Offspring, Self Esteem 4 4
. 24 Sophie B. Hawkins, As | Lay Me Down 6 4 34 Goo Goo Dolls, Name 4 2
AR CE TR RS S LSS S G SRS LA A ST A S A AW | | 25 The Rombrande. 1 Be TereForou 6 3 35 Presidents Of The United State, Lump 4 1
Foo FlGHTERS . Big Me (ROSWELL/CAPITOL) +100 | 26 Joan Osborne, Right Hand Man 6 3 36  Stabbing Westward, What Do | Have To Do 4 1
21 Chris Isaak, Wicked Game 5 4 31  Lenny Kravitz, Can't Get You Off My Mind 4 2
WAXQ +16, WIOT +15, KTUX +14, KBPI +13, KLOL +8, WKQQ +7. WCKW +6, KISS +6, KTXQ +6, WNCD +5 | 28 Melissa Etheridge, I'm The Only One 5 38 38  Nirvana, Come As You Are 3 3
STABBING WESTWARD * What Do | Have To Do? (COLUMBIA) +99 29 Hootie & The Blowfish, Only Wanna Be Wr: 5 3 39 Pearl Jam, Even Flow 3 3
) | 30 Collective Soul, December 5 5 40  Stone Temple Pilots, Creep 3 4
WAAF +17, KHOP +15, KISS +12, KTXQ +12, KEGL +10, KRXQ +9, WJST +7, WAXQ +7. WWDC +7, KBER +6
INCREASE INCREASE
MODERN ROCK IN PLAYS TRIPLE A - A
OASIS « Champagne Supernova (Eric) +372 | BRUCE SPRINGSTEEN « Dead Man Walkin’ (coLumsia) +70
KGDE +21, KWOD +19, KMYZ +198, WMMS +17, KISF +15, WNVE +14, KLZR +14, KDGE +14, WQXA +14, KXRK +13 KTMN +13, KSCA +12, WTTS +9, KZBE +7, WXLE +6, WNCS +5, WRLT +4, CIDR +3, WXRC +3, WXRT +3
LOVE AND ROCKETS ° Sweet Lover Hangover (BEGGARS BANQUET/AMERICAN/REPRISE)  +215 | STEVE EARLE * More Than | Can Do (WARNER BROS.) +60
WXDX +19, KEGE +14, WHFS +13, KTCL +13, WOXY +12, WBRU +12, WENZ +12, KITS +12, WOWW +10, KEDJ +10 1 KTCZ +11, KTMN +10, CIDR +9, WNEW +7, KMTT +5, WTTS +4, KSCA +4, KFMG +3, WHPT +2, WRNR +2
SPARKLEHORSE * Someday | Will Treat You Good (caritoL) +194 | COWBOY JUNKIES * A Common Disaster (GEFFeN) +54
KOME +23, KXRK +15, WXNU + 14, KROQ +14, WXRK +12, WRZX +12, WBRU +11, KEDJ =10, KKND +10, WHFS +9 WHPT +12, KQFT +12, WNEW +10, CIDR +8, WMAX +6, KMTT +4, KPIG +3, WXLE +3, KSCA +3, KFMG +2
JARS OF CLAY * Flood (ESSENTIAL/SILVERTONE) +186 | DOG’S EYE VIEW - Everything Falls Apart (coLumsia) +53
KNRK +27, KOME +21, KEDG +18, KDGE +18, WMMS +16, KWOD +14, WSHE +12, KPNT +10, KROQ +10, WXDX +9 ' KFOG +9, KZON +8, KFMG +7, KXPT +6, WTTS +6, KPIG +4, KSCA +4, WNCS +4, KTCZ +4, WXRT +3
COWBOY JUNKIES * A Common Disaster (GEFFEN) +176 | LOVE AND ROCKETS * Sweet Lover Hangover (BEGGARS BANQUET/AMERICAN/REPRISE)  +37
KXRK +19, WOWW +18, WBRU +18, KCXX +16, KNNC +15, KNRK +14, KKND +12, WSHE +10, WROX +8, WKOC +6 [ KZON +15, KQPT +10, KBCO +6. KFMG +4, KXPT +2, KMTT +1, KSCA +1, WNEW +1
THE VERVE PIPE * Photograph (rca) +173 | GIN BLOSSOMS * Follow You Down (asm) +34
KRRK +21, KKND +15, WXNU +14, KTOZ +13, KEDJ +12, WPLA +11, KCXX +10. KBBT +10, WCHZ +9, WMMS -9 ‘ WXLE +10, KZBE +7, KFMG +7, WXRC +7, KTMN +5, WNCS +5, WHPT +4, CIDR +3, KTCZ +3, KMTT +1
AMMONIA « Drugs (eric) +165 | BLUES TRAVELER °* The Mountains Win Again (aam) +31
WQXA +20, WXRK +18, WQBK +15, KBBT +14, KRRK 414, WENZ +13, WEQX +9, KKND +8, WEDG +8, KTBZ +7 \ WRLY +11, KXPT +6, KZBE +5, KMTT +3, WMAX +2, KTMN +2, KFMG +2, KTCZ +2, KFOG +2, WTTS +1
SMASHING PUMPKINS ° Zero (virGIN) +157 | JOAN OSBORNE ° Ladder (BLUE GORILLA/MERCURY) +31
WKQX +23, KNNC +20, WXRK +18, CIMX +13, WMMS +11, KBBT +9, KOME +9. WRZX +7, WROX +7, KDGE +7 ‘ CIDR +11. KXPT +11, KZON +11, WMAX +2, KPIG +2, WNCS +2, KTCZ +2, WHPT +1, KSCA +1, WRNR +1
BUSH * Machinehead (TRAUMA/INTERSCOPE) +147 ‘ AIMEE MANN - Choice In The Matter (DGC/GEFFEN) +30
KRRK +17, KNRK +15, WCYY +12, WRXQ +12, WBCN +12, WRZX +11, KTBZ +*1, KKND +10, WENZ +9, WMMS +9 WHPT +16, KZBE +6, WRNR +4, WXRT +4, WXLE +2, KFOG +2, KTMN +1, WRLT +1, KSCA +1, WNCS +1
| .
THE MEICES °» Wow (LONDON/ISLAND) +121 ‘ JACKSON BROWNE ° Looking East (ELEKTRA/EEG) +27
WNNX +26, KBBT +22, WQBK +20, KNNC +14, WBRU +14, WHFS +9, WFNX +7, WEQX +4, WXNU +2, WOXY +2 WXLE +18. KSCA +9, KFMG +3, WRNR +2, WXRT +1

“SO LOW”

THE NEXT SINGLE FROM THE DEBUT ALBUM

subliminal plastic motives
IMPACTING RADIO MARCH 18

spongebath - m EKTERTAINMERT  © 7996 BMG Entertainment. All rights Reserved. »»=5<« Produced by Matt Mahalfey
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NSTREAM

POWER PLAYLISTS

AIRPLAY B

For Week Ending
March 3, 1996

R O

|

MODERN ROCK:
« MONITOR’S MODERN ROCK CHART: (
« OVER 1,000 BDS DETECTIONS ON OVER 60 ST IONS
& 6.3 MILLION LISTENERS
GAVIN ALTERNATIVE CHART:
MOST REQUESTED, MOST
TO SUCCEED
« R&R ALTERNATIVE:

ADULT ALTERHATIVE:

« MONITOR'S TRIPLE A CHART:

« OVER 260 BDS DETECTIONS ON OYER 20 STATIOIS &
2 MILLION LISTENERS

ROCK: IMPACT DATE: MARCH 11TH
« ALREADY OVER 120 BDS SPINS ON 15 STATIONS!

(26)

ON & REQUESTING AT THESE STATIONS:

WDRE WENZ THE END 99X
L KISF X96 WAQZ
WNFZ XHRM WVGO KT0Z
EROX WIBPF WZRM EOME essential

Vﬂﬂ‘ﬂn

mEconDE

Philadelphia

Pittsburgh

KLOS

WMMR

Los Angeles PD: Carey Curelop
MD: Rita Wilde

THLW

Green Day, Brain Stew 32
Slmhiu Pumpkins, 1979 3130
d 2

Aiice In Chains, Heaven Beside You 829
, Naked 231

Dishwalta, Coun ting Blue Cars 218
Prasidents Of The United States, Peaches 20
Kenny Wayne Shepherd, Bom With A Broken 2118
Gin Blossoms, Follow You Down 19 18
Everclear, Santa Monca 18 22
Joan Osborne, Right Hand Man 17 13
Dzzy Osbourne, See You On The Other Side 17 14
Rancid, Ruby Soho 16 13
Stabbing Westward, What Do | Have To Do’ 15 13
3 Lb. Thrill, Diana 15 18
Limblifter, Screwed 14 16
Prasidents 0f The llnmd States, Lump 14 16
Pearl Jam, Better Man 1411
Spacehog. In The Meantime 14 11
0zzy Osbowrne, Perry Mason 13 10
Foo Fighters, Ul Stick Around 13 12
Sitverchair, Tomorrow 13 12
Qasis, Wonderwal 13 5
Blues Traveler, Run Around 131
Seven Mary Thres, Cumbersome 131
Bush, Giycerine 12 5
Yan Halen, The Seventh Sea 1210
Peari lam, | Got ld 11 13
Bush, Comedown 11 10
&u}hm Pumpkins, Zero 113

PO: Joe Bonadonna

MO: Riki Hofberg

Collactive Soul, The Word | Know

asis, Wonderwall
Melissa Etheridge, | Want To Come Over
Red Hot Chili Peppers, Aeroplane
Tom Petty, Warhing For Toright
Pearl Jam, | Got Id
Gin Blossoms, Follow You Down

ing Pumpkins, 1979

Hootie & The Blowfish, | Go Biind

Soul As)ium P'mmms Broken

Son Yolt, Drown

Everciear, Santa Monca

Jackson Browne, Some Brdges

Natalie Merchant, Wonder

Alanis Morissetts, lronc

The Bottle Rockats, 'l Be Comin’ Around
Dol s Ew Vm Evemrmg Faﬂs Apart

Sumnm Culhm On ﬂu Sklds, Camoo Walk
Don Henley, You Don't Know Me At All

Joan Osborne, Right Hand Man

The Badlees, Fear Of Falling

Kenny Wayne Shepherd, Bom With A Broken
q Top, She's nm Kullmg Me

Joe Sa fou're) My Worl

Stone Temple Pilots, lmsrstaie Love Song
Blossid Unioa Of Souls, Oh Virgnia

Dave Matthews Band, Ants Marching

WDVE

B
Alice In Chains, Heaven Beside You
Seven Mary Three, Cumbersome
Son Volt, Drown

Goo Goo Dolls, Naked

Blues Traveler, Get Out Of Denver

Pezrl Jam, Comumy

Foo Fighters, Big Me

The Nixons, Sister

Bonepony, Whare Ihe Water's Deep
Wanderlust, | W.

Toadies, F‘vssm '(ngmr

The Badless, Fear Of Falling

$i ir, Tomormow

Green Day, Bran Stew

Dave Matthews Band, A hing
Bush, ng Zen

Kenny wayno SMpMnl Deja Voodoo

Slom Immq Pnsm Interstate Love Song
Sovon Ihvy l’hru Walm 's Edge

Slnm Iomplo Pllm Plush

WFBQ

, e eme

—~e—m—wm—

Indianapolis PO: Marty Bender
MD: Ace Cosby

™

(‘-ooGoo Dolls, Name 172
The Ba al 1711
' 17 18

Collective Soul, The Worid | Know 16 18
12 Top, She's Just Kiling Me 14 18
Edwin McCain, Solitude 14 15
Son Voit, Drown 14 9
Tom Petty & The uummum You Get Me " 12
Hootie & The Blowfish, Time 1418
Gin Blogsoms, Follow You Down 13 16
Kenny Wayns Shepherd, Bomn With A Broken 13 14
02zy Osbowrne, See You On The Other Side 12 10
Melissa Etheridge, | Want To Come Over 1 6
Bodeans, Closer To Free 1 12
The Beatles, Real Love 10 18
Dog’s Eys View, Everything Falls Apart 10 10
John Hiatt, Cry Love 810
Bob Seger, Hands In The Air 89
Blues Traveler, Hook 72
Goo Goo Dodls, Naked 713
wpen My Friends z z

Toad The Wet Sprocket, Good Intentions 89
Blessid Union Of Souls, Oh Virginia 67
Boston, Mare Than A Feeling 5 2
Aerosmith, What It Yakes 53
antasy 513

!Iuos Traulnv Gﬂ Out of| Demm 50
Eagles, Victim Of 5 4
John Mlmmp Hand To Hold On To 53

PD: Gene Romano

New York

WAXQ

PD: Ron Valeri

APD/MD: Vinny Marino

™
1 Collective Soul, The Wortd | Know H B
2 Foo Fighters, Big Me %19
3 Pearl Jam, Leaving Here u xR
4 Bush, Machmehead 2
5 23
6 Smuhlng Pumpkins, Zero 313
7 n2a
] , Nah 7 u
9 Alice In Chains, Heaven Beside You 2% 32
10  Green Day, Bramn Stew %30
11 Dzzy Osbourns, SaeVouOnTheOmevSm U0
12 Sonu: Youth, The Diamond Sea 317
13 Everclear, Santa Monica 231
14 Goo Goo Dolls, Naked 216
15 Radiohead, High And Dry 216
16 Oasis, Champagne Supernov 2
17 Brother Cane And Fool: Shme On 20 22
18 Seven Mary Three, Cumbersome 1920
18 AC/DC, Ballbreaker 18 10
20 The Nixons, Sister 1817
21 Smashi Pumm 1979 17 16
22 Seven Mary Thrae, Water's Edge 72
23 White lomlm Super-Charger Heaven 16 21
24 Down, Stone The Crow 16 16
4] 16 ¢
% 1515
n 15 14
2 , Shoots And L 1515
29 Son Voit, Orown 15 14
30  Alice In Chains, Gnnd 14 16
Minneapolis PD: Dave Hamilton
APD/MD: Reed Collins
LW
1 The Badless, Fear Of Falling 16 12
2 g 13 8
3 ackson Browne, Some Bndges 13 12
4 BobS H 131
S Freddy Band, Wartress 12 13
©  Bives Traveler, The Mountains Win Again 11 12
7 Ozzy Osbourne, See You On The Other Side 1 8
8 Kenny Wayne W,Bomwml&okeﬂ 100
9 Michael McDermott, Summer Days 85
10 The Subdudes, Ali The Time in The 80
11 Tom Petty, Warting For Tonght 8 6
12 72Top, She's Just Killing Me 87
13 Tom Petty, Cabun Down Below 117
14 loe Satriani, Lumnous Flesh Giants 7 4
15 Mother Mother 61
16 63
17 Stevie , Coid Shot 52
18 Dire Straits, Sultans O Swing 5 4
19 Neil Young & Crazy Horse, Cinnamon Gurl 51
20 Counting Crows, A Murder Of One 5 2
21 loan Osborne, One Of Us 510
22 Victor, Promise 58
23 The Who, Join Together 4 2
24 Tom Petty & The Heartbreakers, Breakdown 4 4
25 Supertramp, Bloody Well Right 45
26 Heart, Love Alive 43
21 Widespread Panic, Wondenng 41
20 Eric Clapton, Before You Accuse Me 4 4
23 Talking Heads, Lite Dunng Wartime 4 4
30 Steely Dan, My Oid Schoot 4 4
Detroit PD: Doug Podell
MD: Dave Wellington
LW
1 Ozzy Osbourne, See You On The Other Side na
2 CoMective Soul, The World | Know 2y
3 Seven llm Three, Cumbersome 3130
4 Spacehog. | 222
5  Bush, Glycenne 229
B Green Day, Brain Stew 22
7 AC/DC, Ballbreaker sa
8 Bush, Machinehead 2423
$  Pearl Jam, | Got 2423
10 Bob Seger, Hands In The Arr U0
11 22 Top, She’s Just Kitting Me 2325
12 Alice In Chains, Heaven Beside You 224
13 The Verve Pipe, aph a7
14 Pearl Jam, Leaving Here 18 9
15 Filter, Hey Man Nice Shat 18 12
16 Smashing Pumpkins, 1979 1722
17 T ‘ossum Kingdom 13 10
8 W ombie, More Human 1212
19 Sponge, Plowed 1 10
20 Everclear, Santa Monica 1 s
2 Goo Goo Dolls, Naked 10 6
22 Colloctive Soul, Where The River Flows 916
23 Brother Cane, And Fools Shune On 12
24 Smashing Pumpkins, Bullet With Butterfly 11
25  Toadies, Away 96
28 Gravity Kills, Gusty 9 4
21 Stone Temple Pilots, Unglued 10
2 Alm In mna Agam 80
2 Summer Song [ 3]
k) Mut Puppets, Backwater 83
Atianta PD: Michael Hughes
MD: Beth Kepple
THLN
1 Coll %2
2 Blues ains Win Agair % n
32 ¢ 58
4 Smashing Pumpkins, 1979 24 2%
$  Don Henley, You Don’ :mw Me At All 2428
6 Natalie Merchant, W 225
7 Welissa Etheridge, mav Ta Co A%
8  Tom Petty, Warting For Tonight 225
9 Soa Yolt, Drown 20 11
10  Dog’s Eye View ything Fa