
NEWSSTAND PRICE $6.50 

A Rain Shower Of Adds 
NAC /Smooth Jazz superstar Rick Braun tops that 

format's Most Added 

for the second 

straight week with 

"Kisses in the Rain" 

(Warner Bros.) 

The track also 

debuts at No. 24 

on the R&R NAC/ 

Smooth Jazz chart. 

FEBRUARY 9, 2001 

Annual NAC/Smooth Jazz Special 
Our NAC/Smooth Jazz 

sppç'al, Charting the Course, 

rs in this issue. There 

are plenty of thoughtful 

p , most notably a 

iography of and exclusive 

interview with Clear Channel 

Chairman/CEO Lowry Man 
(pictured). The special 

begins on Page 39. 

THE VERVE MUSIC 
THE LEADERS IN SMOOTH JAll S ADULT MUSIC 

OU? 

GEORGE esNSaN 

MARC ANTOINE 

DAVID SFNO/T 

AL JARREAU 

JEFF BOLUS 

DAVID tANSORM 

FREDDIE RA VEL 

DIANA KRALL 

RICHARD ELLIOT 

JOE SAMPLE 

KoMaa 

TWIST OF MARLEY 

JOYCE COOLING 

LEE RITENOUR 

KEN BURNS JAZZ 

VISIT ; :' - ' ,',,l,t VFRVfMUS/CGROUP 

www.americanradiohistory.com

www.americanradiohistory.com


TONYA 
MITCHELL 

"We knew this was a hit when we first 
heard it, and after only a few plays, 

we're already getting phones!" - Jennifer Knight, APO, WKRZ 

TONYA MITCHELL 
"Broken Promises" 

BREAKING AT THESE STATIONS: 

MOST 
ADDED 
AGAIN! 

WHY' KHTS KSLZ KRBV WFLZ 

WKST KFMD WAKS WKFS WKRQ 

KFMS KDND WEZB WQZQ WKSL 

WBBO WLDI WPXY WKGS WDKF 

KIZS and many more 

R &R CHRIPOP 3 DOORS DOWN DEBUT m 
"Loser" 

CALLOUT AMERICA 
#4 Females 25 -34 3.85 
#6 Overall 3.65 

BREAKING AT THESE MAJORS: 

WBMX KRBE KBKS WVRV 

WSSR WAKS KMXB WKRQ 

KXXM WNCI WPRO WNOU 

WRVW WPTE KAMX WDCG 

WBLI 

WKFS 

WKZL 

WBBO 

LEE ANN WOMACK 
"I Hope You Dance" 

CALLOUT AMERICA R&R HOT AC: 0-0 ( +231) 
#10 Females 18 -24 3.65 R &R AC:O- O ( +192) 
#12 Overall 3.68 

WPLJ /New York WVMX /Cincinnati 

ADD ADD 

MCA 
NASHVILLE 

BREAKING AT THESE MAJORS: 

KZHT/Salt Lake 50x KOKO/Omaha 50x WNCl/Columbus 49x 

KOMB/Salt Lake 47x WWMX/Baltimore 46x WRVW/Nashville 42x 

KRSK/Portland 40x WLNK/Charlotte 37x WOMX/Orlando 35x 

WNNK/Hrrisburg 34x WKSI/Greenboro 32x WSTR /Atlanta 32x 

KFMB/San Diego 29x WPRO/Providence 28x WXKSBoston 25x 

WLTW/New York 24x KDMX/Dallas 20x and more 
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I N S I D E 

management marketing sales 

Who says nice guys finish last? Dick 
Bartley is among the nicest guys you'll 
ever meet. He also one of the hardest - 
working ... and both of those qualities 
have been essential to his enduring 
success. Read his profile in our 
Management, Marketing & Sales section 
this week, where you'll also find Part 2 of 
our glossary of marketing, merchandising 
and retailing terms. 

Pages 12 -16 

ANNUAL GRAMMY CONTEST 
R &R's 17th annual Grammy Awards 
contest is officially open for business! 
Predict the winners in 12 Grammy 
categories, and you can win a trip to R &R 
Convention 2001 in June! 

Page 37 

FIFTEEN YEARS OF KOST ING 
Mark Wallengren and Kim Amidon have 
become L.A. radio's premier on -air 
couple, 15 years after they were paired 
for the KOST morning show. They 
recently sat down with AC Editor Mike 
Kinosian to discuss a decade and a had 
"along the KOST." 

Page 104 

IN THE NEWS 

Lynn Bruder appointed VP /GM 
of Radio One/Philadelphia 

Dave Popovich becomes WMVX/ 
Cleveland PD and Clear Channel 
"Mix" Brand Manager 

1J01/Dallas flips to Sports/Talk 

Etolle Zisselman named VP /Adult 
Formats for Arista Records 

Page 3 

THIS # WEEK 
WIMP' 

LBeN, KRAtRTZ Ag.ilh (lrghh) 

alluNNYnNc 
ARIIIFNiMe... Put PAWN JmIZUtfG) 

WEAN 
MOB ENE Promise (So So OwlCalunàir) 

MOM AC 
WAR Stranger In My [toua (BlrtldsfE6) 

Call MY 
TOST KRIM You Shouldn't Kiss Me ... (DrosmWorks) 

AC 
'N SYNC This I Promiss You (Mol 

WPM 
MATCHBOX 1WENTY t You're Gone (LavarAt ntic) 

IWCANAIS111 JAa 
SONA ROE X -Ray Hip (N- Coded) 

Ink 
AER03MITM Jaded (Columbia) 

AC WE ROCK 

6005MACX Awake (Republialniversal) 

CRAZY TOWN BUbriy (Columbia) 

ADULT ALTERNATIVE 

DAVE MATTHEW$ SAND I Did It (RCA) 

NEWSSTAND PRICE $6.50 
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Savage To Speak At IRS 2001 
Inspirational address schedu'ed for March 9 

BY Ar. PETERSON 
RAR NEWSlrAIX EDITOR 
alpererson ®rronl ine. com 

Savage Nation host Miehaei Savage has been 
added to the lineup of guest speakers at next 
month's R &R Talk Radio Seminar in Los Ange- 
les. The edgy conservative talker first rose to 
prominence by becoming the No. I -rated after- 
noon drive host in San Francisco on ABC Radio's 
KSFO, where OM/PD Jack Swanson has called 
Savage's program "the biggest breakthrough show 
in years." In just the past 12 months Savage 

SAYANE/Ses page 21 Savage 

Good News, Not So Good News For Radio Biz 
r Revenues take skid in December, but overall 2000 numbers are impressive 

BY RON RooRlct Fs 
RAR IiOfroRIN{'HIFJ- 
mnr@rronline.com 

DALLAS - RAB President/CEO 
Gary Fries had one of those "good 
news -bad news" announcements 
last week at the bureau's annual 
convention. The good news: The 
radio industry is just a hair away 
from being a $20 billion business -a dramatic increase in the last 
decade and 12% better than last 
year. 

The bad news: Business was 
down in December '00, a reflec- 
tion of retailer woes during the 
Christmas shopping season, 
which broke a 99 -month streak of 

Left Gary Fries recognizes RAB conference Chair and Radio One 
exec Wayne Brown. Right Keynote speaker Afike Veeck shares an- 
ecdoAes from his baseball career. 

continuous revenue gains. Yet even that news 
brought forth optimism. Radio didn't fare as 

badly as television or newspapers did during 
the holidays, and radio will likely pull out of 
any kind of recession before competitive me- 
dia do. 

Fries also pointed out that the comparable 
months in 1999 represented the peak of the dot - 
com spending splurge. As a consequence, the 
markets that benefited most in 1999 were the 
ones hit hardest in December 2000. 

All this was discussed at RAB 2001, where 
2,200 sales professionals (down from last 
year's 2,500) gathered to find ways of mining 

more dollars during these uncertain times. 
The convention itself was fairly upbeat, al- 

though the mood was certainly not as euphoric 
as last years, when major- market stations were 
writing dot -core business faster than they could 
air the spots. But things were far brighter than 
during the recession -plagued early '90s, when 
it seemed radio would never pull out of its dol- 
drums. 

The entire conference was dedicated to "Ra- 
dio Wayne" Cornils, a longtime radio figure 

RAB/Ses Pale 21 

Internet Usage 

Declined In 2000 

Although a majority of Americans 
now have access to the Internet the 
amount of time spent online has de- 
clined over the last year, according 
to an ArbltronlEdison Media Re- 
search study of online users. 

The telephone survey of 3,005 fall 

2000 Arbitron diarykeepers, taken 
last month, concluded that Internet 
access from home crossed the 50% 
threshold for the first time. Access 
from any location is now up to 82%. 

But for some reason online usage 
among disrykeepers has declined 
steadily over the last year. In Janu- 
ary 2000 the average time spent 
online was 8 hours, 1 minute. In a 
survey taken in July 2000, that fig- 

ure declined to 7:49. Last month it 

declined again b 7:08. 
Despite the decline, Americans 

find the blame' an ever -increasing 
part of their lives. In fact, when asked 
to choose between al of the TVs in 

their house or their Internet access, 
82% decided to stick with TV; 33% 
chose the Internet. But 12-24 -year- 
olds have a greater affinity for the 
Internet. Only 50% of this group 
would keep their TVs, while 47% 
chose the Internet 

Broadband access will play an 
important part both in Americans' 

STRY/See Pale 21 

Lewis Chairman Of 

Mercury/Nashville 
é Lost Highway label 

formed with IDJMG 
BY $rtvi WoNSIEWICL 
RAR MUSI' EINTOR 
swonz @rronline.com 

Universal Music Group has 
promoted Mercury/Nashville 
President 
Luke Lewis 
to Chairman 
of the label 
and announ- 
ced the for- 
mation of 
Lost High- 
way Records, 
a joint venture 
between Mer- 
cury /Nash- 
ville and Is- 
land Def Jam Music Group. 
Lewis, who continues reporting 
to UMG Chairman/CEO Doug 

Lewis 

LEIM/See Page Slf 

Radio Set For Long -Term Growth 
BY iarREY YORKE 
RAR WASHINGTON 
BUREAU CHIEF 
vonte @rmnline.com 

Soft advertising 
demand has caused 
even the most un- 
derstanding radio 
analysts on Wall 
Street to take a 

"let's wait until the 
second half of the 
year" attitude to- 
ward an industry 
that just a year ago filled 
them with excitement. 

Flow 

The latest turn- 
around came on 
Tuesday, when Mor- 
gan Stanley Dean 
Water analyst Leah 
Modigliani plucked 
Clear Channel from 
the firm's Fresh 
Money Buy List of 
top-10 stocks. The 
list focuses on com- 
panies expected to 
"significantly outper- 

form" some 1,800 issues 

ANALYSTS/See Pale se 

Entercom Clears Earnings `Hurdles' 
Entercom announced on 

Monday that 04 revenues were 
up 52%, to $91.7 million, and 
broadcast cash flow increased 
85 %, to $40.4 million. After-tax 
cash flow rose from $17.4 mil- 
lion, or 39 cents per share, to 
$25.3 million, or 58 cents. On a 
same- station basis, net rev- 

enues were up 9%, and BCF 
climbed 14 %; BCF margins in- 

creased from 42% to 44 %. Pro 
forma earnings per share rose 
from 18 rents to 19 cents. First 
Call analysts had estimated a 
16-cent gain. 

EAI IV$.s pale 4 

Powell's Credo: 

`Fairness To All, 
Allegiance To None' 
Bti Jar HOWARD 
KKR WASHINGTON BUREAU 
jhowafJ@ rronline.com 

Saying he is "thrilled and 
privileged" to be President 
Bush's choice to head the FCC, 
Chairman Michael Powell held 
his first meeting with members 

Potential candidates for 
open FCC seats, Page 4 

of the press on Tuesday. Powell 
called his appointment to the po- 
sition "truly a singularly unique 
horror in my life, and I take that 
challenge with great humility." 
He also stated his credo to his 
staff: "We owe fairness to all but 
allegiance to none" 

He opened the session by de- 
scribing the time at which he is 

PBwEU/See Pals 9 

See Ad Bell and Matt Drudge at R &R Talk Radio Seminar 2001. Register at www.rronline.com. 
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On Over 60 Stations! 
New This Week: 

WIOQ WXKS 
WBZZ WXSS 
WNCI WNKS 
WBBO WAPE 
WBMX WVRV 
WKZN KAMX 
and many more! 

On tour in February with Matchbox 20 and Ever+clear! 

www.americanradiohistory.com
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R&R ISSUE NUMBER 1388 
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Arista Appoints 
Zisselman VP /Adult 
Formats 

Arista Records has elevated 
Etoile Zisseiman to VP /Adult For- 

mats. Based in 
New York, she 
reports to Sr. VP 
Steve Bands. 
" Etoile is a 

great asset to the 
Arista promo- 
tion team." Bar- 
tels commented. 

Her leadership 
and interper- 
sonal skills, 
along with her 

strong relationships at radio, have 

brought a dynamic force to the 
company. We look forward to her 
continuing growth and success in 
leading the charge with our music 
at radio's expanding Adult format" 

Zisselman noted, "This is an excit- 
ing time to be working at Arista 
Records. I am proud to be part of the 
winning team led by [President/ 
CEO Antonio] 'L.A: Reid. [Exec. 
VP] Jerry Blair and Steve Bartels. 
The satisfaction I have received 
from growing at Arista can only be 

equaled by the thrill of working with 
the label's outstanding artist roster. 

I look forward to helping make 
Arista an even more powerful forte 
in today's Adult radio formats:' 

Ztashn.rt 
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ITRA Sports' 
KJOl-rrYYAM/Dallas 

Clear Channel launched Dallas/ 
Ft. Worth's newest Sports/Ialker on 
Feb. 1 by flipping Oldies K]01- 
AM to the new "XTRA Sports 
1 190." Clear Channel is operating 
the station under an LMA, pending 
final purchase of the property from 
Radio One. 

The station has applied for new 
call letters KTRA -AM. It will com- 
pete for the market's Sports -radio 
listeners with Susquehanna's es- 

tablished KICK -AM (The Ticket), 
as well as with ABC Radio's soon- 
to-be-launched ESPN Radio. which 
will air on that company's recently 
purchased KEMM -FM. 

KJOI is currently carrying a full 
slate of programming from FOX 

KJS $N Pap U 

R &R Observes 
Presidents Day 

In observance of the Presi- 
dents Day holiday, R&R's Los 
Angeles, Nashville and Wash- 
ington, DC offices we be dosed 
Monday, Feb. 19. 

Shaggy Celebrates 
Mot- Too - Shabby Success 

Hotshot, the latest album from MCA reggae -pop artist Shaggy, has 
reached double -Platinum status. To celebrate, Shaggy and MCA 
Records staffers threw a party recently at the label's Santa Monica, 
CA headquarters. Pictured (l -r) are MCA Sr. VP /A &R Gary Ashley, co- 
producer Shaun "Sting" Pizzonia, MCA President Jay Boberg, Shaggy, 
manager Robert Livingston and MCA DirAAR Hans Haedelt. 

Taps Popovich As PD 
Clear Channel also names hin ̀ Mix' Brand Mgr. 

Veteran Cleveland pro- 
grammer Dave Popovich 
has accepted program- 
ming responsibilities for 
Clear Channel Hot AC 
WMVX (Mix) /Cleve- 
land. The PD position had 
been open since Randy 
James departed to pro- 
gram KHMX/Houston in 
October '98. Popovich 
will also be a Clear Chan- 
nel Brand Manager for the 
company's "Mix" format. 

"I've known of Dave for quite a 

long time," Clear Channel/Cleve- 
land GM Jim Meltzer told R&R. 
"The problem was that he was 
working for the competition, and I 
couldn't touch him. When I'm 
looking for a PD, I usually get a 

choice of two or three on a silver 

PbpovlcA 

platter, because everyone 
wants to work for this com- 
pany. The same was true 
when we were owned by 
Jacor. We attract the best 
people. and this was a very 
easy decision. 

"Dave knows Hot AC 
probably better than any- 
body and knows the market 
extremely well. It's just a 

perfect fit to bring him 
back to a station that he 

took through the roof many years 
ago [when it was WLTF]. WMVX 
will continue to be a rock -leaning 
Hot AC." 

Popovich arrives after a stint as 

VP /AC & Director/Operations for 
Cleveland -based McVay Media. 
"Dave's strategic abilities are almost 

POPOQICIIi:N hp Z 

Bruder Becomes Radio One/Philly VP/GM 
Lynn Bruder, GM of 

Alternative WPLY (Y- 
1001/Philadelphia since 
1992, has been promoted 
to VP/GM of parent com- 
pany Radio One's Phila- 
delphia stations. In addi- 
tion to maintaining her 
present duties, Bruder will 
add management duties for 
Urban sister WPHI 
1y 103.9). 103.9). 

Bruder succeeds Darryl 
Trent, who departed Feb. 2. She 
told R&R. "Radio One provides a 

nice family environment, and when 
I met [President/CEO Alfred Lig- 
gins Ill] I liked him a lot. It was the 
same with [COO] Mary Catherine 
Sneed, whom I admire and am in 

Srufiip 

awe of. She definitely has 
it together, and she's agreat 
lady. 

"Y -100 was privately 
held by Dan Lerner as both 
Y -100 and its predecessor. 
'Kiss 100.' I started in sales 
there right out of college 
and was rewarded along 
the way. I guess Radio One 
really liked what I did at Y- 
100, and that was a nice 
switch -over in ownership. 

Since Radio One took over in Feb- 
ruary 2000, we've seen enormous 
growth." 

In fact, Bruder says Y -100 has 
seen 300% growth since Radio One 

OINIOEI{ß.. Pop >fi 
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Sheridan Now Has A President Lincoln 
Alan Lincoln, VP/GM of 

WAMO -AM & FM and 
WSSZ/Pittsburgh, has been 

promoted to President of 
Sheridan Broadcasting's 
radio division. Lincoln will 
retain his current duties 
while adding oversight re- 
sponsibilities for WUFO/ 
Buffalo and new acquisi- 
tion WPGR/Pittsburgh. 

Lincoln is a 12 -year 
Sheridan veteran and began 
his career with the company, which 
focuses its properties on African 
American- targeted formats. 

LincoMr 

He tells R &R, As a 

company, over the last few 
years in particular we've 
worked very hard to begin 
to look at opportunities to 
grow the company. It is 
our desire to grow in the 
broadcast industry in a 

proper way. Just last 
month we purchased 
WPGR, a Gospel station, 
and we're looking at other 
opportunities as well. 

That's one of the major functions of 
my new job. 

UNCOLN/S.. Pap 20 

KMPC/Los Angeles Names Kretzschmar PD 

One -On -One Sports has named 
Kurt Kretzcchmar to the newly 
created PD position for the 
network's Los Angeles O &O, 
Sports/Talk KMPC -AM. Kretz- 
schmar has been with One-On-One 
for the past seven years, most re- 
cently serving as Assoc. Director/ 
Affiliate Relations at the company's 
Chicago offices. He will relocate to 

L.A. to assume his new job early 
next month. 

"We're very excited to have Kurt 
join its as we enter this next phase of 
KMPC's development," KMPC VP/ 
GM Nancy Cole told R &R. "Until 
now we have been airing program- 
ming from our network exclusively. 

g1ETESCIMM0S68 Pap 29 
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Furchgott-Roth Will Not Seek Another FCC Term 
Speculation swirls as commission seats become available 

BY Jae HOP) \KI 
R &R WASHING )N BUM Al 
jhowanrida'rrnnline. corn 

FCC Commissioner Harold Furchtgott-Roth announced Feb. 
5 that he will not seek another term on the commission. The FCC 
is already short-handed after Michael Powell's ascent to Chair- 
man, and Furchtgott- Roth's announcement, along with uncertainty 
about the futures of Commissioners Susan Ness and Gloria Tristan, 
added to the rampant rumors about who will be nominated by 
President Bush to fill the vacancies. 

"There comes a time when every 
free -market advocate in government 
must fulfill his dream by returning to 
the private sector. For me. that time 
has arrived;' Furchtgott-Roth said in 
a statement released by his office. The 
commissioner's term expired on June 
30. 2000, but FCC rules allow a sit- 
ting commissioner to continue serv- 

e ing until Congress recesses the year 
after his or her term expires. 
Furchtgott -Roth said he will leave the 
FCC when a "mutually agreeable 
departure date' can be arranged with 
the Bush administration. 

NAB President Eddie Fritts said of 
Furchtgott -Roth, '-During his three 
years at the FCC he has brought a 

wealth of original thinking. We ap- 
preciate his thoroughness of delibera- 
tion and his fairness." 

So who will take the open Re- 
publican seats? New York Republi- 
can Senate candidate Rick Lazio is 
one of those being mentioned. Ad- 
ditionally. an industry observer said 
that Texas Public Utilities Commis- 
sion head Pat Wood is a front -run- 
ner, and that Kevin Martin- who 
worked on the transition commit- 

tee for President Bush, is a "top - 
rung" candidate. Former Minnesota 
Congressman Rod Grams. also a 

one -time broadcaster and best - 
known for his anti -LPFM legisla- 
tion, is reportedly also being con- 
sidered for a Republican seat. 

As for the Democrats on the com- 
mission. Susan Ness' term was ex- 
tended two months ago by President 
Clinton, but since hers is a "recess 
appointment," President Bush could 
open up nominations for Ness' seat. 
Commissioner Gloria Tristani's 
term ends in June 2002, but there is 
speculation that she may run for 
governor of New Mexico or for 
Congress. Potential replacements 
include former Fritz Hollings 
staffer Mike Copps, former John 
Dingell staffer Andy Levin and 
former Bryon Dorgan staffer Greg 
Rhode. 

Earnings 
Continued from Page 1 

For the fiscal year, Entercom rev- 
enues grew 64 %, to $352 million, BCF 
soared a whopping 84 %, to $145.4 mil- 
lion, and ATCF grew from $52.5 million, 
or $1.38, to $89.7 million, or $1.98. 

We accomplished this at a time 
when countless other companies in a 

slew of industries posted revenue and 
earnings shortfalls," said Entercom 
COO David Field. "There were many 
pundits and observers who thought that 
Entercom faced the toughest hurdles 
of any company in the sector." 

Entercom also released its financial 
guidance for this year and said rev- 
enues will reach $72.8 million in 01, 
$103 million in 02, $101.7 million in 03 
and $101.2 million in 04, for a total of 

$378.7 million. Entercom expects an 
earnings -per -share loss of 5 cents in 

Q1. but gains of 23 cents in Q2, 24 
cents in 03 and 26 cents in 04, total- 
ling a 68-cent gain for the year. Broad- 
cast cash flow is expected to reach 

$160.2 million for 2001 as it rises 
throughout the year, with $24.6 million 
in 01, $44.5 million in Q2, $44.7 million 
in 03 and $46.4 million in 04. 

As many other radio companies pre- 
pared their earnings statements this 
week, Field said he believes that over 
the next few days we'll see that the ra- 

dio industry acquitted itself quite nicely." 
Entravision's 04 net revenues 

were up a whopping 225% to $55.7 
million. The radio group said the in- 

crease was primarily due to a spend- 
ing spree during 2000 that brought 
many of the company's former cce peti- 
tors into its fold. The acquisitions began 
in April with Latin Communications. It 

bought Z- Spanish Media in early Au- 
gust and Infinity Assets. billboards in 

New York City's high - density Hispanic 
areas, in October. All together they ac- 
counted for $30.1 million of the increase 

BCF increased 234 %. to $20.4 mil- 
lion. The acquisition of Latin Communi- 
cations. It bought Z- Spanish Media and 
Infinity Assets accounted for $10.3 mil- 
lion of the increase. Same- station re- 

sults were nothing to sneeze at either: 

AWARDS PROGRAM 
Country Music Web Site 

Cross Marketing Promotion 
For Country Radio Stations and Country Musk Web Sites 

For details, send blank email to: 
countryradio@getresponse.com 

or call Fax on Demand: (800) 220 -1982, 
Document ACM ( #226) 

04 net revenues increased 20 %, to 
$18.4 million, while BCF jumped 29%, 
to $7.8 million. 

Entravision's net revenues for the full 

year ending Dec. 31 increased 161%, 
to $154 million. The acquisitions ac- 
counted for $63.7 million of the in- 
crease. 

Disney credited its theme parks 
operation with leading fiscal 01 to a 
profit jump of 23%. The world's second - 
largest media and entertainment com- 
pany said profit from operations in- 
creased from $278 million, or 13 cents 
per share, to $341 million, or 16 cents. 
Disney's per-share profit was in line with 
the average First Call estimate of 15 

cents. 
Before losses from the Internet unit, 

Disney's per -share profit from opera- 
tions rose from 23 cents to 28 cents. 
Disney expects per -share profit to rise 
by a single -digit percentage in 2001, 
significantly lower than the 10 % -12% 
growth expected by some analysts. 

Fiscal 01 revenue rose 7%, to $73 
billion, while revenues for Disney's Me- 
dia Networks jumped 6 %. to $2.9 bil- 
lion. The segment's operating income 
decreased 8 %, to $590 million. Disney 
acknowledged that broadcasting results 
reflected declines at ABC due to soft 
01 advertising. 

New York Times Co. said 04 rev- 
enues for the company, which owns 
WQEW & WQXR/New York, rose 7 %, 
to $951.5 million. Net income was 83 
cents per share. Several one -time gains 
helped boost the numbers, including the 
sale of three regional newspapers. But 
those gains were offset by charges re- 
lated to work -force reductions, an as- 
set write -down on NYT's Internet unit 
and losses related to the sale of sev- 
eral online interests. 

Jefferson -Pilot Communications 
said its earnings grew 11 %, to $13.5 
million in 04 and 9 %, to $41.2 million 
for the year. The company, a division of 

Jefferson -Pilot Corp.. said its radio sec- 
tor was particularly strong in 2000, as 
broadcast cash flow climbed 5 %, to 
$89.6 million for the year. 

RealNetworks said 04 net rev- 
enues jumped 34%, from $43.5 million 
to $58.2 million. Full -year 2000 net rev- 

enues rose 84 %, from $131.2 million 
to $241.5 million. Real's net losses were 

$33.3 million (21 cents) for 04 and 
$110.1 million (72 cents) for the year. 

Bloomberg ° ÉFSs 
Lucent Behind Schedule On Sirius Chips, 

Sirius Loan Delayed 
Lucent had agreed to try to provide chipsets for Sirius Satellite Radio 
by December 1999, but its current plans are to ship design models of 

the chipsets this quarter, Lucent spokeswoman Lori Helga told Bloomberg 
on Monday. 'The chipset is nearly complete," she said. 'Wè re debugging it 

as we speak." 
Bugs are also delaying the satellite broadcaster's $150 million loan from 

Lehman Bros. In announcing the loan on Dec. 1, 2000, Sirius said that it 
would have to pass a signal- distribution test - but, Sirius Treasurer Michael 
Haynes told Bloomberg, "There are certain bugs that remain in the system. 
We'll move forward with the Lehman test when we resolve those bugs." 
Lehman Bros. high -yield debt analyst Bob Berzins took the news in stride, 
noting that he expects Sirius to receive the Lehman loan shortly. "Of course, 
there's a software problem, but that's normal when developing a system 
like this." Berzins said. "There's a bug, and they'll get rid of it." Haynes said 
Lehman Bros. expects Lucent to begin mass -producing Sirius chipsets in 

03 2001. That's also when receivers with Lucent chipsets will be available 
to be installed in 2002 model -year automobiles. 

The delay doesn't seem to be slowing down Sirius' other plans: The 
compány said last week that Sony has agreed to produce car, home and 
portable receivers for the Sirius service. 

Meanwhile, the Chicago Board Options Exchange added options on 
13 additional stocks on Monday, including Sirius. The CBOE symbol for 
Sirius is 0XO. The Designated Market Marker for the company is Spear, 
Leeds & Kellogg. 

Viacom To Repurchase Up To $2 Billion In Stock 
V'acorn has undertaken a plan to repurchase up to $2 billion worth of 
VIA shares. The action comes a month after the company completed 

a market -purchase program of $1 billion worth of stock. 

Ennis Declares Dividend On 

Convertible Preferred Stock 
Emmis Communications' board of directors on Tuesday approved a 

$.781 dividend on the company's 6.25% convertible preferred stock for 
shareholders of record as of April 1. The dividend is payable April 15. One 
share of the issue is convertible to 1.28 shares of Emmis class A common 
stock. 

The board also scheduled its annual shareholders meeting. The meet- 
ing will be held at 10am on Tuesday, June 26, at Emmis' Indianapolis head- 
quarters. 

FCC 
The FCC has rescinded its indecency fines against Howard Stem flag- 

ship WXRK- FM/New York. In 1997 the commission proposed $6,000 
in fines against WXRK for alleged indecent broadcasts during The Howard 
Stem Show. The broadcasts aired in October 1995 and in March and June 
of 1996 and resulted in fines against Stem affiliates WBZU/Richmond and 
WEZB/New Orleans after listeners in those markets filed complaints with 
the FCC. WXRK was fined as well, because the broadcasts originated from 

that station, but on Feb. 5 the FCC said that 'because a significant amount 
of time has elapsed since the broadcasts," it has decided not to issue the 
forfeiture order. "However," the FCC added, "our decision today in no way 
condones the broadcasts of the material at issue." 

The FCC released an order last week announcing that it has suspended 
its EEO rules until further notice. The action comes in response to a Jan. 16 

decision by the U.S. Court of Appeals that declared certain parts of the 
commission's EEO regulations unlawful and vacated the rules. As a result, 

broadcasters and cable operators that had been required to file annual 

EEO reports, as well as the reports that accompanied applications for such 

items as license renewals, are no longer required to do so. In a statement, 

Commissioner Gloria Tristani said it would have been more appropriate to 

suspend only the report- filing requirements, pending a rehearing on the 

court's decision. 

Cox, Radio One Deals Close 
Cox Radio has completed its $52.5 million deal with Radio One, an- 

nounced in November 2000. Cox said then it would pay cash for WDYL' 
Richmond and WJMZ & WPEK/Greenvdle- Spartanburg. which Radio One 

Cs breed on Page 9 

R &R Stock Index 
This weighted index consists of publicty traded companies that derive 

more than 5% of gross earnings from radio advertising. 

Change Since 

YIN I/2441 2/2 el 119/00 I /16/411.1 /1/nl 

R&Rlndex 374.33 260.66 235.74 -9% 119% 

Dow Industrials 11,e03.70 10,659.98 10,864.10 -1.3% +1.9% 

S&P 500 1409.12 1354.95 1349.49 -4.2% -OA% 

www.americanradiohistory.com

www.americanradiohistory.com


"Wild thing, you make my heart sing." 

"Will you still love me tomorrow ?" 

And no one can save you more time and money 
clearing rights to music than we can. 

BMI operates as a non -profit- making organization of songwriters, composers 
and music publishers that licenses songs for public performance. 

-Wed Tarp- M Cap Tey/or ®1965 Renewed 1993 EMI Blsvw000 Musc Inc "NM You low Me Tomorrow by Gerry Galan welter* Keg 01961 Renewal 1169 Screen Gens -EM Musc lac M nabs reserved Inierrel m i cowmen secure. Used by prmnscn 

BMI 
For the power of musk' 
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DEAL OF THE WEEK 

K.101-AM/Dallas-Ft. Worth, TX 
$16 million 

2001 DEALS TO DATE 
Dollars to Date: $313,748,100 

(Last Year $24.906,227,1331 

Dollars This Quarter: $313,748,100 
(Last Year. $592,863.000) 

Stations Traded This rear. 93 
(Last Year. 1,795) 

Stations lisped This Quarter 93 
(Last Year. 238) 

Clear Channel Dallas Buy Full Of 'J01 
Radio One sells Wimple' AM for $16 million; gets a little 'TLC In Indianapolis 

Deal Of The Week 

Texas 

KJOI- AM/Dalas -a Worth 
PRICE: $16 million 
TERMS: Asset sale for cash 
BUYER: Clear Channel Communi- 
cations, headed by Radio CEO 
Randy Michaels. Phone: 606 -655- 
2267. It owns 1,165 other stations, in- 

cluding KDGE -FM, KDMX -FM, KEGL- 
FM, KHKS -FM & KZPS- FM/Daias -Ft. 

Worth. 

SELLER: Radio One, headed by 
President/CEO Alfred Liggins III. 
Phone: 301 - 306 -1111 
FREQUENCY: 1190 kHz 

POWER: 50kw day /5kw night 
FORMAT: Sports 
COMMENT: This station has applied 
for the call letters KTRA. 

Florida 

WDRR- FMISan Carlos 
Park (Ft. Myers -Naples) 
PRICE: $2.5 million 
TERMS: Asset sale for cash 
BUYER: Mercury Broadcasting Co., 
headed by President Van Archer. 
Phone: 210 -222 -0973. It owns four 
other stations. This represents its en- 

by into the market. 

SELLER: Ruth Communications 
Corp., headed by Ruth Ray. Phone: 

941- 275 -9377 
FREQUENCY: 98.5 MHz 

POWER: 19kw at 371 feet 

FORMAT: NAC /Smooth Jazz 
BROKER: Blackburn & Company 
Inc. 

Illinois 

WLGM- FM/Petersburg 
(Springfield) 
PRICE: $3 million 

TERMS: Facility sale for cash. A de- 

posit of $100,000 will be made, with 
the balance due at closing. 
BUYER: Mid -West Family Broad- 
cast Group, headed by COO/Direc- 
tor Thomas Walker. Phone: 608 -273- 
1000. It owns 23 other stations, includ- 

ing WMAY -AM, WNNS -FM & WQLZ- 
FM/Springfield. 
SELLER: Richard Van ZandL Phone: 

217 -528 -2300 
FREQUENCY: 97.7 MHz 
POWER: 6kw at 328 feet 
FORMAT: Religious 
BROKER: H.B. LaRue of H.B. LaRue 
Media Brokers 
COMMENT: Mid -West Family is pur - 

chasing the 97.7 MHz facility, currently 

home to WLGM, under the name 
Long -Nine Inc. Van Zandt will retain 

the WLGM format and relocate it to a 

CP at 88.1 MHz upon the close of this 
deal. Mid -West Family expects to take 

the 97.7 MHz signal dark for several 
weeks before it is relaunched. It is not 

known whether the WLGM calls will 

also relocate. 

Indiana 

WTLC -AM & FM/ 
Indianapolis 
PRICE: $8.5 million 
TERMS: Asset sale for cash. $500,000 

of the purchase price will be attributed 
to the joint Emmis -Radio One S1 mil- 
lion donation designed to promote 
educational opportunities for minority 

youths in Indianapolis. 
BUYER: Radio One, headed by 
President/CEO Alfred Liggins III. 

Phone: 301- 306 -1111. It owns 47 other 
stations, including WBKS -FM, WHHH- 
FM & WYJZ- FM/Indianapolis. 
SELLER: Emmis Communications, 
headed by President /CEO Jeff 
Smulyan. Phone: 317- 266 -0100 
FREQUENCY: 1310 kHz: 105.7 MHz 
POWER: 5kw day /1 kw night 50kw at 
449 feet 
FORMAT: Gospel; Urban 

TRANSACTIONS AT A GLANCE 
All transaction information provided by 
B /A's MEDIA Access Pro, Chantilly, VA. 

WDRR- FM/San Carlos Park (Ft. Myers -Naples), FL $2.5 million 

WLGM-FIA/Petersburg (Springfield), IL $3 million 

WTLC -AM & FM/Indianapolis, IN $8.5 million 

WMDI- FM/Bar Harbor, ME $97,000 

WJKN- AM/Jaekson, MI Donation 

WAJV- FM/Brooksvill (Columbus), MS $500.000 

KGTO- AM/Tulsa, OK $455,000 

WPGR- AMIMonroeville (Pittsburgh), PA $625.000 

KLVW- FMPOdeasa (Midland), TX $1.48 million 

KMXU- FM/Manti, UT $2 million 

WZRK- FM/Nakoosa (Wausau- Stevens Point), WI $8,000 

WMOV -AM & FMIRavenswood, WV $500,000 

COMMENT: Radio One is purchas- 
ing Emmis' WTLC- AM/Indianapolis 
and the intellectual property of 
WTLC -FM /Indianapolis. Emmis will 
retain WTLC's present 105.7 MHz fre- 

quency but has not announced a new 
format. WTLC -FM will relocate to 
106.7 MHz, the present home of 

WBKS -FM, in mid -February. This deal 

originally appeared with an undis- 
closed price in the Jan. 19, 2001 is- 

sue of R &R. 

Maine 

WMDI- FMIBar Harbor 
PRICE: $97,000 
TERMS: Asset sale for cash. A three - 
year noncompete clause will be en- 

forced. 

BUYER: Mariner Broadcasting Ltd., 
headed by President/Treasurer Louis 
Vitall. Phone: 207- 967 -0993. It owns 
four other stations. This represents its 

entry into the market. 

SELLER: Bridge Broadcast Corp., 
headed by President/Director Robert 
Scott Hogg Sr. Phone: 207-288-4166 
FREQUENCY: 107.7 MHz 
POWER: 12kw at 489 feet 
FORMAT: Rock 
BROKER: George Silverman & As- 
sociates 

Michigan 

WJKN- AM/Jackson 
TERMS: Donation 
BUYER: Spring Arbor College. 
headed by President E. Harold Munn 
Jr. Phone: 517-750-6540.11 owns two 

other stations. This represents its en- 

try into the market. 
SELLER: Coltrace Communica- 
tions Inc., headed by President/Direc - 

tor John Salov. Phone: 517- 366 -5364 

FREQUENCY: 1510 kHz 

POWER: 5kw 
FORMAT: Dark 

Mississippi 
WAJV FMBrooksville 
(Columbus) 
PRICE: $500,000 
TERMS: Asset sale for cash 
BUYER: Urban Radio Broadcasting 
LLC, headed by President Kevin 
Wagner. Phone: 334 -343 -4900. It 

owns two other stations, including 
WMSU- FM/Columbus. 

SELLER: Radio Columbus, headed 

by President J.W. Furr. Phone: 662- 

328.1420 
FREQUENCY: 98.9 MHz 

POWER: 6kw at 676 feet 

Centime/ se Pap 
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If time is money, what 

could you get for an extra 

radio commercial every 

ten minutes? 

If you're in the radio business to 
make money (and who isn't) 

you need 

Through an exclusive time - 
shifting process, Cash creates 
additional broadcast time to 

sell. It does it in real time, right 
on the air. It does it without 

reducing program content. It 
does it without affecting pitch 

or creating a "chipmunk effect," 
It does it in stereo or mono. It 

does it in variable amounts, 
adding from zero to five 

minutes, within two minutes to 
two hours. 

Cash, from Prime Image - you 
don't need one unless you want 

to make some. 

. w r 

rmáge 
The Digital Video Pesople 

662 Giguere Court #C, San Jose, CA 95133 Tel (408)867 -6519 Fax (408) 926 -7294 Service (408)926 -5177 
Primeimagein`2earthlink.net www.primeimageinc.com 
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CALLOUT YOU CAN COUNT ON 

Now America's fastest growing research company offers 
radio's most up-to -date callout program. 

ACCURATE SCREENING AND INTERVIEWING - Edison's years of experience 
designing questionnaires and information systems ensures that the screening 
criteria you set is what you get. 

ADVANCED PANEL MANAGEMENT - EDISON CALLOUT uses the most advanced 
methods to reach, track and complete each interview in order to avoid over -using 
or under -using qualified respondents. 

FULL ANALYTICAL DATA REPORT SYSTEM - Our software allows you to create 
the report format you want and categorize your music. 

DIGITAL HOOK TRANSFER - Send your hooks electronically over the Internet 
to speed turnaround. 

Isn't it time you upgraded to the most up-to -date weekly callout program? 

NEW from 

edison media research 
To find out more, contact Larry Rosin (LRosin @edisonresearch.com) 

Lou Patrick (LPatrick @edisonresearch.com) or 
Melissa DeCesare (MDecesare @edisonresearch.com) 

Tel (908) 7074707 / fax (908) 7074740 
www.edisonresearch.com 
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FORMAT: Gospel 
BROKER: Medís Servias Group 
COMMENT. Cumulus has assigned 
its right to purchase WAJV to Urban 
Radio Broadcasting. 

Oklahoma 

KGTO- AINTLi sa 
PRICE: $455,000 
TERMS: Asset sale for cash 
BUYER: Perry Broadcasting Co.. 
headed by owner Russell Perry. 
Phone: 405- 424 -4695. It owns four 
other stations, including KJMM -FM/ 
Tulsa 

SELLER Cox Radio Inc., headed by 
President/CEO Bob Neil. Phone: 
404- 8435000 
FREQUENCY: 1050 kHz 
POWER: 1 kw day/22 watts night 
FORMAT: Adult Standards 

;innsylvania 
WPGR- AMIMonroeville 
(Pittsburgh) 
PRICE: $625,000 
TERMS: Asset sale for cash 
BUYER: Sheridan Broadcasting 
Corp., headed by CEO Ronald Dav- 
enport Sr. Phone: 412- 456 -4008. It 

owns four other stations, including 
WSSZ -AM & WAMOAM & FM/Pitts- 
burgh. 

SELLER: Martinson Broadcasting 
Co., headed by President Jack 
Mortensen. Phone: 859- 245.1000 
FREQUENCY: 1510 kHz 
POWER: 1 kw day/250 watts night 
FORMAT: Gospel 

Texas 

KLVW- FM/Odessa 
(Midland) 
PRICE: $1.48 million 
TERMS: Asset sale for cash 
BUYER: Tommy Vucocu. Phone: 

915-682-9743. He owns one other 
station, KORX- . 

SELLER: Educational Media Foun- 
dtlion, heeded by President Richard 
Jenkins. Phone: 800.434 -8100 
FREQUENCY: 99.1 MHz 
POWER: 100kw at 430 feat 

FORMAT: Contemporary Christian 

Utah 

KMXU- FMIManti 
PRICE: $2 muon 
TERMS: Asset sale for cash 
BUYER: !Wreak Broadcasting 
LLC, headed by President Chris 
Devine. Phone: 312- 204 -0900. It 

owns six other stations. This repre- 
sents its entry into the market. 
SELLER: Sarpite County Broad- 
casting, headed by owner /GM Dou- 
glas Barton. Phone: 4354835 -7301 

FREQUENCY: 105.1 MHz 
POWER: 63kw at 2,359 feet 
FORMAT: INEZ 
BROKER: Greg Mena d Media Ser- 
vices Group 

Wisconsin 

WZRK- FWNekoosa 
(Wausau -Stevens Point) 
PRICE: $8,000 
TERMS: Asset sale for cash 
BUYER: Magnum Radio, headed by 
President David Magnum. Phone: 
809 -372-9600. It owns nine other sta- 
dons. This represents is entry into the 
market 
SELLER: Berry Radio Co. No phone 
Noted. 

FREQUENCY: 93.9 MHz 
POWER: 25kw at 66 feet 
FORMAT. Unknown 

West Virginia 

WMOV AM & FM/ 
Ravenswood 
PRICE: $500.000 
TERMS: Asset sale for stock and cash 

BUYER: Legend Communications, 
headed by President Lawrence 
Patrick. Phone: 410. 740.0250. It owns 
eight other stations. This represents 
its entry into the market. 
SELLER: Good Neighbor Broad- 
casters, headed by President Rex 
Osborne. Phone: 304- 273 -2544 
FREQUENCY: 1380 kHz; 93.1 MHz 
POWER: 1 kwr, 4kw at 384 test 
FORMAT. Olds; Classic Hits 
BROKER: Larry Patrick of Patrick 
Communications 

Continued from Page 1 

taking the reins as one of revolution- 
ary change in 'virtually every seg- 
ment" of the FCC's purview. In fact. 
he expects that the commission's 
role in the future may be more reac- 
tive than proactive. "The most sig- 
nificant challenges that we face as 

an agency are going to be the ones 
that find us," he said. "We will find 
ourselves more and more often re- 
sponding to change rather than driv- 
ing it. During my tenure I intend to 
focus on building an agency that is 
well- suited to the challenges that 
will come our way. We need an FCC 
that can deal more thoughtfully and 
more comfortably with uncertainty, 
ambiguity and confusion." 

Powell's oorrvnents throughout the 

morning stressed that he will uphold 
the laws that arc passed by Congress 
rather than developing and enforcing 
new policies from within the commis- 
sion. 'The benefit of Congress is that 
it is the body meant to represent, 
broadly. the views and preferences of 
the nation." he said. 

Staying true to his reputation, 
Powell listed deregulation as one of 
his overriding policies. "As you might 
expect, I put a greater punctuation on 
deregulation and markets." he ex- 
plained. "1 want to emphasize that I 

do that not just out of an ideological 
preference or the support of the in- 
dustry that we regulate. I assure you 
that many [broadcasters] want less de- 
regulation than you might think." 

Rather, Powell said he believes that 
free markets and capital markets are 
optimal for entrepreneurship and af- 

Ces1Yo/ hem Pap 4 
was sling in order to finance deals with Sunburst and Clear Channel in Dallas. Along with WDYL, Cox's presence in 
Richmond will be felt via its joint sales agreement with WARV/Richmond, which Radio One sold in November to 
Honolulu Broadcasting. 

In related news, Cox is selling KGTO- AMPTulse for $455,000 to KJMM Inc., which began operating the station via 
an LMA on Feb. 1. 

Additionally, a three -way deal came to a close in Dallas last week. Last November Sunburst Media said it would 
sel KDGE's intellectual property to Clear Chanel for $5 million cash while selling KDGE's 94.5 signal to Radio One 
for $524 million. At the same time Radio One acquired the intellectual property of Clear Channel's KTXO for $2 million 
and moved that station's Rhythmic Oldies format to 94.5. Clear Channel has since placed the KDGE format and calls 
at 102.1. 

Centennial Broadcasting Repays Debt, Completes Sale 
CenterrMel Broadcasting has repaid $18.9 million n senior subordinated debt to American Capital Strategies, 
which invested n Centennial n December 199e as pan of a recapitalization. Last week Centennial completed the 

divestiture of six radio properties - KKLZ, KJUL 8 KSTJ/Las Vegas and KMEZ, WBYU & WRNOBaton Rouge -to 
Beesley Broadcast Group for approximately $ 113.5 million. When the deal was announced in June 2000, it carried a 
$138 million price tag, but the amount was amended in mid -December, after the companies renegotiated. Centennial 
President/CEO Alen Shaw has joined Beasley as We Chairman/COO; he served as Beasley's COO from 1985 -90. 

Jett* Approves vMp 
Afederal judge last week named a team of managers led by Sr. VP Amy yokes and funded by a who's who of radio 
executives the successful bidder for the assets of Strategic Media Research. The ruling will allow the group to 

close on Strategic this month. Strategic, founded by company President Kurt Hanson, filed for Chapter 11 bankruptcy 
protection in January at the request of Vokes and the radio investors, who include Jim de Castro, Alfred Lggns, David 
Kantor, Jeff McClusky, Jeff Trumpet and Gary Sleight. Each investor will receive a seat on Strategic's board of 
directors. 

Defile, Ba!IAdd To Stable WIN Utah Bey 

M ag Mile Media, headed by Chris Devine and Bruce Buzil, has agreed to purchase KMXU- FM/Manti, UT from 
Sams* County Broadcasting for $2 rrtilin , pending FCC approval. Sanpete Canty, headed by Doug Barton, 

will retain sister KMTI- AM/Manti. Greg Merin of Media Services Group represented Mag Mile in the deal. 

Sap Closes ere Purchase Of hearten 
Sags Communications announced that it has completed its $6.7 million purchase of WABD -AM 8 WCVO -FMIFt 
Campbell, KY; WDXN- AAMClarksvile, KY: and WZZP- FMA- lopkinsvile, KY from privately held SoWnrn Broad- 

casting. When the deal was announced in October, Saga also announced an agreement to purchase WVVR -FM/ 
HopkisviNe from WRUS Inc. 

Klein Becomes & -U.S Mead 
Joil Klein, who earned a reputation as a tough enforcer in his six years as head of the DOJ's Antitrust Division 
before his departure last tae, has accepted a role at Berisiona n. Klein will oversee the company's U.S. tax, audit 

and legal affairs needs and will advise its German headquarters on legal and strategic governmental issues. He'll also 
help in the formation of Bertelsmann's e- commerce arm and may be asked to become involved in such issues as 
BMG's possible purchase of EMI Music Group. 

CNN Radio Launches Breaking-Mews Alert System 
CNN Radio last week debuted a new closed-circuit satellite communications channel to alert its affiliates to up- 

coming news breaking on CNN, special reports and urgent programming changes. About To Occur Momentarily, 
or ATOM, connects to a newsroom or on -air studio speaker 24 hours a day. The system uses a tone warning followed 
by voice instructions to alert stations. 

C-SPAN Site To Str mleCaegressoru/Mea s 
CSPAN plans to offer gavel -to-gavel audio coverage of U.S. Senate committee hearings on a new website at 

www.capitolhearings.org. C-SPAN will encode and stream daily audio feeds from the 26 Senate committee 
hearing rooms that have audio-streaming capability. Adaily Net of avalable rooms and scheduled hearings will appear 
on the webeite. 

Hone isMariiQewltt elowCoemel 
Hcuss Energy and Commerce Committee Chaim= Bey Teuzn on Feb. 5 selected WIN Nodwind as House 
ilsteconmunkatkais Subcommittee courts. Nordwind most riarMly sewed as Dspody Chief of Staff, Legis- 

lative Discbr and counsel to Rep. Fred Upton. 

has announced that N will psmit No Masts binds to stock options previously granted to them for 
an iqusl mxrber of new options at future dale. The new options' exercise price will be based on the stock's 

leakiest the end of August 2001. RsaNrstworks curter* ties apptcrdmslMy 24 million options held by employees at 
an exercise price of over $10 per stare. RNWK shares were trading at about $9.25 earlier this week; Bloomberg 
reported tat stares have plunged 89% since lest year. AealNetwodcs' board of directors, including Chairman/CEO 
Rob Glaser, will not polidpale in the program, and peutdpatlon by other executive officers will be limited. 

fond consumers and producers a trial- 
and-error period in which consumers 
can express preferences and businesses 
can respond. He described pro-con- 
sumer markets as "the best systems de- 
veloped by mankind to promote the 
diversity of choices and interests 
among consumers." He espoused his 
aim to craft a coherent competition 
policy that addresses the issues fac- 
ing the changing landscape of the 
communications industry while pre- 
serving the fundamental gosh of the 

Telecommunications Act. 
Commenting specifically on 

broadcast ownership regulations. 
Powell expressed doubt as to whether 
"prophylactic ownership structures" 
can have what he described as "the 
desired effect" of greater and more 
diverse product. He said that if corn 
petition were the only issue, he would 
"mast strenuously" defend owner- 
ship caps. But he said the challenge 
comes when trying to strike a bal- 
ance between fostering competition 

and protecting diversity. 
Regarding the controversial topic 

of low -power FM. Powell fielded a 

question about legislation that Sen. 
John McCain has threatened to intro- 
duce that will propose to ovenum the 
LPFM bill passed by Congress. "I 
don't really have a view on that." 
Powell said. "1 feel sincerely that Con- 
gress and the people's representatives 
can debate it any way they want to. 

My job is principally to implement 
what they execute" 
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FOR MORE INFORMATION. CALL 
THE TRS HOTLINE AT 310/788 -1696 

4100 Admiralty Way 
Marina del Rey, CA 90292 

310- 301 -3000 , ELL 
.1 

THURSDAY, MARCH 8, 2001 

Noon 
REGISTRATION OPENS 

3:00- 5:OOpm 
ANNUAL TALK RADIO ROUNDTABLE 
A panel of the industry's most successful and influential radio 

executives take part in our annual look at the state of the format. 

6:00.8:OOpm 
OPENING TALKTAIL RECEPTION 

FRIDAY, MARCH 9, 2001 

8:30- 9:OOam 
CONTINENTAL BREAKFAST 

9:00- 10:15am 
GENERAL SESSION 
Featured Speaker: Talk Radio Network's 
MICHAEL SAVAGE 

10:30- 11:45am 
CONCURRENT SESSIONS 

Selling Controversy: Don't Take No For An Answer 
How to succeed when controversial content and talent make 

advertisers nervous. 

Don't Kill Your Hot Talk With Cold News 
Can your news be both contemporary and credible? This panel says 

yes, and they'll show you how. 

Noon- 1:30pm 
LUNCHEON 
Featured Speaker: WOR Radio Network's JOAN RIVERS 

1:45- 3:OOpm 
CONCURRENT SESSIONS 

Dueling Business Models: A Reality Check On How The 

Internet Shapes Your Business Strategy 
Get behind the fluff to determine which Internet business model 

makes the most sense for your station. 

Film At 11: When Your Station Becomes The Story 
Learn from those who have been there how to be prepared when 

reporters from other media invade your station. 

Friday Continued 

3:15- 4:30pm 
CONCURRENT SESSIONS 

Generation Jones: Are They Talk Radio's Future? 
A conversation with pop -culture expert and author Jonathan Pontell 

about the undertapped potential of 35 -44- year -olds in America. 

The Production Pro's Workshop 
Hear from some of the country's best how great production 

enhances your station's sound and image with listeners. 

5:00- 6:OOpm 
TALK RADIO HAPPY HOUR 

9:00.11:OOpm 
TALK RADIO CIGAR SMOKER 

SATURDAY, MARCH 10, 2001 

8:30- 9:OOam 
CONTINENTAL BREAKFAST 

GENERAL SESSIONS 
9:00- 10:OOam 
The Real Secrets Behind Successful Talk Stations 
An insider's peek behind the Arbitron numbers of some of 

America's most successful News/Talk stations. 

10:15- 10:45am 
Premiere Radio Networks' ART BELL goes live one -on- 
one with MATT DRUDGE. 

10:45- 11:30am 
Keynote Speaker: Clear Channel Radio CEO 

RANDY MICHAELS 

11:45am- 12:45pm 
From Here To Hell And Back 
Hitting bottom didn't stop any of these nationally syndicated talkers 

from reaching the top. An all -star panel of hosts gather for this 

one -time super- session. 

1:00.2:30pm 
R &R'S ANNUAL NEWS/TALK INDUSTRY ACHIEVEMENT 
AWARDS LUNCHEON 
With the 2001 News/Talk 

Lifetime Achievement Award 

honoree and speaker, 

EFM Media Chairman /CEO 

ED McLAUGHLIN. 

AGENDA SUBJECT TO CHANGE 
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For more 
information 
and website 

registration go to 
rronline -com 

If you are serious about 

success in Talk Radio, RRRir 

Talk Radio Swaim 2001 is 

the one event you cannot 

afford to miss! Join a who's - 

who of Talk Radio's leaders 

and Innovators for the most 

format- focused meeting 

you've ever attended. 

Featuring keynote speakers 

and sessions designed to 

help you increase your Talk 

radio station's ratings and 

revenues in the year ahead. 

Don't miss the most talked 

about annual event in Talk 

radio R&Rir Talk Radio 
Mahar 211! 

MARINA BEACH MARRIOTT, LOS ANGELES, CA 

JFIIIIk 
registration 

FAX THIS FORM BACK TO 310- 203 -8450 
OR MAIL TO: 
R &R Talk Radio Seminar 
10100 Santa Monica Blvd., 5th Floor 

Los Angeles, CA 90067 -4004 

OR REGISTER ONUNE AT www.rronline.com 
MAILING ADDRESS 

Please print carefully or type in the form below. 
Full payment must accompany registration 

form. Please include separate forms for each 

registration. Photocopies are acceptable. 

Nome 

T. 
Call Utters/Company Nam. 

Street 

City Sew Zlp 

TeNpewrr e Fax e 

E-mail 

Ii6H rEL 1- o 
registration 

Sr= 

SEMINAR FEES 

0000. Ep`gOG 
0 1oN 

Fgß 
p9, 20 

ENpS 
BEFORE FEBRUARY 9, 2001 $385 

FEBRUARY 10 -MARCH 2, 2001 $425 

AFTER MARCH 2, 2001 
ON -SITE REGISTRATION ONLY $475 

ihre Is a iN.N 
ealisalkee les. 

allsr 
ra.ary zs, ait 

METHOD OF PAYMENT 
PLEASE ENCLOSE SEPARATE FORMS FOR EACH INDIVIDUAL REGISTRATION 

Amount Enclosed. S 

v.. M...iCwd Aansnc n En.. Di.ca.r LI Crew 

Account Number I I 

Expiration Date L-IU 
Month Dal. signature 

Print Cardholder Name Here 

QUESTIONS? Call the R&R Talk Radio Seminar 
Hotline at 31 0-788 -1696 

Marina Beach Marriott, Los Angeles, CA 

Thank you for requesting reservations at the 

Marina Beach Marriott. Our staff would like to take the opportunity to extend 

a warm welcome to you during your upcoming meeting. 

To confirm your reservation, your arrival must be guaranteed by charging two 

nights deposit to a major credit card, or you may send payment by mail. Deposits 

will be refunded only if reservation is cancelled at least 7 days prior to arrival. 

Reservations requested after February 19, 2001 or after the room block has been 

filled are subject to availability and may not be available at the convention rate. 

Check in time is 3:00 pm; check out time is 12noon. 

TYPE OF ROOM 

Single (1 person) 

Suites 

TALK RADIO SEMINAR RATA: 

$169 /night 

$239- 750/night 

FOR HOTEL RESERVATIONS, PLEASE CALL: 

310- 301 -3000 or 800- 228 -9290 
Or mall to: Marina Beach Marriott, 4100 Admiralty Way, 
Marina del Rey, CA 90292 
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Don Griffin in the GM Spotlight, Page 14 

More NTR terms, Page 16 

RAB 2001 photos, Page 15 

"Somebody said to me, 'But The Beatles were anti - 
materialistic.' That's a huge myth. John and I literally used 

to sit down and say, 'Now let's write a swimming pool.'" 
-Paul McCartney 

t M A R K E T I N G t 

RADIO HALL OF FAMER DICK BARTLEY 
Meet the hardest -working - and nicest - guy in Oldies 

Paw Raker 
Sales 6 Marketing Editor 

pa tekererronlnitc m 

Dick Bartley, who in 1982 created 
the first live national oldies show, 
RKO Radio Networks' Solid Gold 
Saturday Night, has been a radio 
personality and producer for over 
30 years. He started his radio ad- 
ventures as a Top 40 jock in 
Lynchburg, VA, then moved on to 
gigs in Charlottesville, VA; Chi- 
cago; and, finally, New York. 

Sher joining ABC Radio Net- 
works in 1991, Bartley has enjoyed 
success as the host, writer and 
producer of two weekly programs, 
American Gold and Rock & Roll's 

Greatest Hits, which together have over 300 affiliates 
nationwide. Bartley is a three -time winner of Billboard's 
Radio Award for Network Program of the Year, was 
nominated for the NAB's Marconi Award 
for Network Personality of the Year in 
1992 1993 and 1995 and was awarded the 
New York International Radio Festival 
World Medal in 1996. 

This past November Bartley was 
among the inductees into the Radio Hall of 
Fame for 2000. He describes the honor as 
the biggest thrill of his professional life and 
adds, "It was a true honor and an 
unbelievable weekend that I will never 
forget." 

In the '70s and '80s, with the exception of morning 
drive, we went through a period of reducing the 
contribution and the importance of the air talent. There 
was an awful lot of segueing and liner -card reading. But 
things have come full orde. During the past decade radio 
has come to place more of a premium on talent, humor, 
information and entertainment than ever before. And not 
just in morning drive, but in middays, PM drive, evenings 
and weekends too. And that's healthy. The stuff that 
happens between the records has always been the most 
interesting to me. 

R &R: What is your definition of a true Oldies radio 
station? 

DB: An Oldies station is, first and foremost, music - 
intensive. It is a station that focuses on the hit music of a 

specific period of time, whether that be the mid -'50s 
through the early '60s (the American Graffiti era), 1964 
through 1969 ( Beatlemania through Woodstock), the '70s, 
the '80s or whatever. Further, I believe that a true Oldies 
station attempts to capture some of the spirit and the 

energy that existed on the Top 40, or CHR, 
radio of that day. Jingles, contests, 
comedy, theme weekends and requests are 
all part of that package. The bottom line: 
The product we're marketing is fun. 

Let me be dear that I don't believe it's 
our job to try to re- create, overly glorify or 
live in the past. To be effective, an Oldies 
station must dwell in the present day. The 
on-air attitude should always be "Aren't 
these great songs?" as opposed to "Weren't 
those great times?" You don't have to 
remember "Do Wah Diddy Diddy" by 
Manfred Mann from the first time it was on 

the radio, back in the fall of 1964, in order to enjoy hearing 
it on the radio today. It's a fun song. ht's a great oldie. 

R&R: What are the biggest misconceptions about oldies 

shows and formats? 
DB: That anybody with an old record collection can do 

a good oldies show. 
R&R: Almost every market lien~ at least 

one Oldies station that targets the 
advertising friendly 25-54 demographic. 
How can a station keep the Oldies format 
fresh and alive? 

DB: Two obvious things: First, keep 
the music compelling. Second, keep 
your presentation of the music fun, 
upbeat, happy, interesting and lively. 
Easier said than done, of course, but 
those are the keys. 

It's a balancing act with regard to 
programming oldies music and keeping 
it fresh. One of the appeals of the format is its familiarity. 
You're dealing with a finite universe of well -known hit 
records, but if the playlist you're airing is too fight, the 
audience experiences frustration and burnout. On the 
other hand, if the playlist is too large, you risk sacrificing 
that sense of familiarity. The last thing you want an in- 
demo listener to say when he or she tunes in your Oldies 
station is, "What the hell is that?" 

There is all kinds of "platooning" that can be helpful. 
These are pretty obvious examples, but I'll cite them 
anyway. Try temporarily swapping out a handful of 
Beatles titles and replacing them with different Beatles 
tracks. If your total Paul Revere & The Raiders catalog is 

"Kicks" and "Indian Reservation," consider adding 
"Hungry" and "Good Thing." If you're looking to expand 
the library, make sure you keep the artists familiar. And 

Paul McCartney and Dick Bartley. 
R&R: Dick, it's amazing that you've been 

a radio personality for over 30 years - congratulations! Do you 
rrrnernber your first airshiff? 

DB: I remember that first day as if it were yesterday. 
I remember the excitement, the nervousness, the thrill, 
even a certain amount of disbelief that I was finally 
going to be on the air, just like all the great disc jockeys 
I'd grown up listening to. i clearly recall the old tube 
console, the antiquated headphones, the green card- 
board sleeves for the 45s and the old cart machines and 
turntables. I was only 17 years old, and it all made a 
tremendous impression on me. 

My first airshift was at WWOD-AM I Lynchburg, VA, 
in June of 1969. The format was Top 40 and Rock with a 
liberal sprinkling of oldies, especially on the weekends, 
when we alternated - current, oldie, current, oldie. The 
first record I played was "Bad Moon Rising" by 
Creedence Clearwater Revival, and they're still a favorite 
band of mine today. 

R &R: Hou' has the role of a radio announcer changed over 
the years? 

DB: There was a great deal of creative freedom 
available to disc jockeys when I first went on the air. The 
Top 40 format was pretty flexible. There weren't any liner 
cards in the studio that I recall. The few rules that existed 
were pretty straightforward, simple and logical: Get the 
commercials on at the scheduled times; make sure the 
legal iD airs at the top of the hour; get weather forecasts on 
three times an hour, log the hourly transmitter readings; 
play the current records in the order the PD specifies; be 
totally up to speed on station contests, promotions and 
remotes; and, finally and most important, be informative 
and entertaining. That was it. Those were the rules. It was 
up to the disc jockey to make fun and entertaining radio 
within those guidelines, and I believe the system worked 
pretty well. 

then there are seasonal changes that make sense: Upping 
the rotation on Mungo Jerry's "In the Summertime" from 
May to August is a no- braiser. 

The bottom line for keeping your on -air presentation 
fresh is to realize that, while everyone in your listening 
audience has heard "Proud Mary' by CCR many times, 
they have never before heard your next introduction to that 
dssic record. It is your artistic challenge - through the 
word pictures that you paint, through the information that 
you impart, through your passion and your infectious 
enthusiasm for the music - to help the audience hear that 
record as if for the first time. And all over a 12- second intro! 

R&R: In 1995 you snagged an exclushr interview with Paul 
McCartney. Hero did that come about? 

DB: When the ABC television network snagged the US. 
broadcast rights to the special The Beatles Anthology, the idea 
was immediately raised: "Why don't we do a network 
radio special in support of the TV shows?" That part was 
pretty straightforward. I don't really know who originally 
contacted whom, but I got a call one Thursday afternoon in 
October 1995 from David Kantor, then President of the 
ABC Radio Networks, who said, 'Dick, can you be ready 
to interview Paul McCartney in New York next Tuesday?" 
I said, "David, I've been ready to interview Paul Mc- 
Cartney all my life!" 

I met Paul at the River Café in Brooklyn on the very 
afternoon that O.J. Simpson was declared not guilty by a 
California jury. We were originally scheduled for 25 
minutes of face-to-face time (after the New York Times and 
TV Guide), but we ended up talking for nearly an hour. 
When I first arrived to set up my DAT recorder and 
microphones, i was very nervous and fumbling around a 

bit with my equipment. Paul walked over, patted me on the 
back and said, "it'll be all right." Good start. 

We talked about the making oldie Anthology TV project. 
I asked him about Elvis, Buddy Holly and Little Richard. 
He talked about the swirling madness of Beatlemania and 
the Ed Sullivan Show appearances. We talked about A Hard 
Day's Night, "Yesterday," Sgt. Pepper, Abbey Road, the 
breakup and his relationship with John Lennon. I could 
have gone on all day and night, but Paul suddenly had to 
go. We shook hands, he autographed an album for me, we 
took a picture, and then he did something I'll never forget. 
He reached into his pocket and gave me a little sprig of 
English lavender to take home to my wife, Cynthia. 
Without a doubt, one of the coolest people l've ever met. 

R&R: What a uonderfid story. Do you think Oldies listeners 

are interested in "Where Are They Now ?" 
features, or do they just want to remember 

the artists as they were in the '60s or '70s? 
DB: I can't tell you how many 

thousands of calls l've received over 
the years asking, "Whatever hap- 
pened to.... ?" Sometimes I know and 
can answer their question. Other times 
i just shrug my shoulders and say, 
"l've got no clue what happened to 
that guy." I think Oldies listeners are 
able to draw a very clear distinction 

between their memories of a particular group or 
recording artist and their interest in knowing what 
became of a certain person who was important to them in 
their younger days. 

R &R: Who has betas the biggest influence on your carer, 
and :vhy? 

DB: It's got to be my wife, Cynthia. We've been together 
for 28 years, and she has been unwaveringly enthusiastic 
and supportive. She's been there with me through good 
times and bad, and my chances for a successful career 
would have been greatly diminished without her 
influence. 

Former Three Dog Night singer Chuck 
Negron inducted Bartley into the 

Radio Hall of Fame. 

For more information on Dick Bartiey's syndicated programs or 
CD compilations, visit his website at www.dickbartley.com or 
send.him an e-mail at dickbarfleyCaol.com. 
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Arbitron says* 60% of your listeners 
want to see 

That's one of the things does. 

See it now: www.RCSWORKS.com info '»resworks.com In USA call 014 428 4600, ext. 408 
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Knocking out a home run in Dayton 

This week's GM Spotlight honors Blue Chip 
Broadcasting's Don Griffin. "He's smart and 
strategic while still having a sense of humor," 
comments a staffer, adding, "He is the best 
GM I've ever worked for." Another R&R 
reader e- mails, "Don is truly 
deserving of this honor. He's 
a great guy to do business 
with." Congratulations! 

I decided to enter the world 
of broadcasting because: 

"I wanted to become a major -league 
sportscaster. I really admired Al Michaels, 
because I was a big Cincinnati Reds fan. In the 
early '70s Al was the Reds' announcer for 
about a year before heading off to San 
Francisco to work for the Giants, then on to 
the big time with ABC Sports." 

First job in broadcasting: 
"Board op and play -by- 

play announcer for WP W in 
Piqua, OH." 

Career highlights: 

"Through the years I've 
enjoyed a successful track 
record in sales and marketing and as a GM. 
My first sales job was at WCKY in Cincinnati, 
where I was the top biller on a six -person staff. 

My first GSM job was at WKIS /Orlando, where, 
in a severe turnaround situation, we achieved 
extraordinary results, including a 35% billing 
increase. 

"When I was GSM at WFLA -AM & WPDS- 
FM / Tampa, the stations experi- 
enced a 48% annual increase, due in 
part to our selling concept 
and perceived value for 
the AM property, as 
well as better inven- 
tory management on 
the FM. 

"My first GM position was 
at WDOL & WLQT in Dayton, 
where we tripled revenue in three years. The 
stations' revenue went from 7% to 12.5% of the 
market. We also became efficient with cash 
collections, and our bad debt averaged less than 
1% per year. I was honored to 
become a recipient of a McVay 

Media GM of the 
Year Award in 
1995. 

"In 1996 I 

joined Redwood 
Broadcasting as COO for its nine- 
station group in Redding, Mt. 

Shasta and Eureka, CA. By reorganizing the staff 
and selling efforts for maximum efficiency and 
profit, Redwood Broadcasting turned a $2.5 

million investment into a 
$3.5 million sale to Regent 
in only 15 months. A 
million- dollar profit. 

"Now, as VP /GM of 
Blue Chip Broadcasting's 
four -station cluster in Dayton, I'm looking 

forward to many more success stories to 
report." 

The most challenging aspect of 
being a GM: 

"It's also the most important: 
hiring the right people for key 

positions." 

X 

==reir 
WINQAIN tt,oni 

o 
My most unforgettable moment at a 

radio station: 
"The terrible feeling when you have de- 

veloped a property and have to relinquish it 
due to consolidation." 
I'm most proud ofi 

"The people I have helped 
develop who have gone on to 

[kit enjoy great broadcast careers." 

IC ROCK The best words of advice I've 
ever received were: 

"Great billing overcomes a multitude of sins." 

You'd be surprised to know that.... 

"I have an artificial hip. It's been great since 
1975." 

CLASS 

The GM Spotlight is selected by your nominations. Acknowledge the GM who made a difference in your career! E -mail nominations to pambakererronline.com. J 

Looking for NTR? Online enlplu relent advertising is the third 
largest revenue generator on the Internet. 

Simply create a link on your Web site pointing to our Employment -Classifieds software. Our software... 
1. Becomes your station's very own Employment Center. (It's customized to match your station's existing Web site.) 
2. Costs your station $0 to install, maintain, and support. 
3. Enables you to receive up to 75% of all the revenue generated. You make money as employers run classified job ads. You are paid monthly. 
4. Requires no sales staff in order to generate revenue. 
5. Has your name on it. Builds your brand (not somebody else's). Keeps visitors coming back to your site. 
6. Comes preloaded with local job openings and resumes of local job seekers. (Also works for national sites.) 

,,,,,.Employment- Classifiedssom 
NeN%spapers HIaly oW111 the print employment cla'.'ifietl harket. but r:uli() 611 n',% n it i n t I ( \\ (I) 

Ii.rrrd h. I..p tàheIml 
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management marketing sates 

RAB 2011: 8166Eß, BETTER, EASIER, STRONGER! 
On Feb. 1-4 thousands of radio executives attended the 21st annual Radio Advertising Bureau Sales, Management 
and Leadership Conference at the Adam's Mark Hotel in Dallas. The intense three-day conference featured 
hundreds of seminars, workshops and exhibitors presenting valuable information in the areas of management, 
sales, NTR, promotions and the Internet. 

This year's event included the "Radio Wayne Silent Auction" for charity, with proceeds benefiting the Roaring 
Fork Conservancy and the Broadcasters' Foundation Endowment Fund, in memory of late RAB Exec. VP/ 
Meetings "Radio Wayne" Comils. 

THE POWER OF RADIO 

R &R Publisher /CEO Erica Farber (left) and R &R Editor -In -Chief Ron 

Rodrigues (right) congratulate RAB President /CEO Gary Fries on the 
success of RAB 2001. This year's event celebrated 20 consecutive years 

of the annual sales, management and leadership conference presented 
by the Radio Advertising Bureau. 

Congratulations to RAB Exec. VP /Meetings 
Lindsay Wood Davis on his first official 
conference. "Radio Wayne" Cornils would 
be proud! 

Presenting "Motivate, Mentor & Lead - Most Influential Women in Radio Introduce Strategies for Success," eight of 
radio's top executives discuss their MIW Corporate Mentoring Program and explain how to use diversity to build a 

stronger management, sales or programming team. Sharing their thoughts and expertise are (l -r) Quass Communications' 
Mary Quass, Broadcast Programming's Edie Hilliard, Arbitron's Judy Carlough, Clear Channel /New York's Rona Landy, 

Nassau Radio Network's Joan Gerberding, Southern California Broadcasting Association's Mary Beth Garber, Breakthrough 
Marketing's Julie Lomax Brauff and R &R Publisher /CEO Erica Farber. 

GIVE ME 27 DAYS, AND I'LL 
I GIVE YOU GREAT SALESPEOPLE 

J 

It seems every radio station is looking for tomorrow's top 
bitters. Moyes Research President Bill Moyes (center) offers 
stations a new and unique way to upgrade their sales 
teams by using his Sales Upgrade Research Service. 
Believers in the program include Dick Broadcasting/ 
Greensboro GSM Jennifer Hart (left) and WBEB/ 
Philadelphia VP /GM Blaise Howard (right). 

SHOW ME THE MONEY! 

In today's ultracompetitive job market, the best performers 
in the sales world want more than just a 10% commission. 
Discussing "Compensation That Makes Your Bottom Line" 
are panelists (l -r) Radio One /Dallas GM George Laughlin; 
Verstandig Broadcasting /Harrisonburg, VA GSM Dennis 
Burchill; and Clear Channel /Madison, WI GM Jeff Tyler. 

ACTION MAKES THE 

DIFFERENCE 

Br Dick Kama 
Benjamin Franklin said, "All 
mankind is divided into three 
classes: those who are immov- 

able, those who are movable and those who move." 
Richard Long moved. Long was a California security 
guard who received a personal -injury settlement of 
several thousand dollars after a motorcycle accident. He 
used that money to buy a bicycle shop in Anaheim, CA. 
Then, to keep up with his industry, he began to spend 
weekends at bicycle tracks. 

It was at one of 
those tracks that he 
met Gary Turner, a 

former race -car driv- 
er. Turner had built a 

racing bike for his son, 
and it was so highly 
regarded that he be- 
gan to build bikes in his garage for other children. Long 
persuaded him to use the Anaheim shop as his major sales 
outlet. By 1979 demand was overwhelming, and Long sold 
the shop to help finance expanded manufacturing. Today 
that business, GT Bicycles (now a unit of Schwinn /GT 
Company), is a major worldwide bike manufacturer. 

In contrast, Smith Corona was a huge typewriter 
company that fell victim to the personal computer even 
though its management had anticipated the digital age. In 
1989, with $400 million in sales, business was so good that 
the company's owner, Hansen Plc, sold half the firm to the 
public. Two years later Smith Corona grudgingly began to 
make PCs, but only as a line extension. The company's 
then -CEO said, "We strongly believe in the continuing 
need for the typewriter and will maintain our leading 
position in the marketplace." By 1995 sales had fallen by 
50%, and Smith Corona was in bankruptcy. 

Subsequent CEOs were unable to resurrect the firm, 
and in May 2000 it filed for bankruptcy protection again, 
with only $12 million in assets remaining. The company's 
founders had been at a similar crossroads in 1886, but 
they built what became a giant company by leaving their 
trade as gunsmiths to move into the new age with type- 
writers. 

Al Lippert, a garment- industry executive, helped start 
Weight Watchers when he saw and acted on a great 
opportunity. In 1963 Lippert and his wife were con- 
siderably overweight. Mrs. Lippert heard about Jean 
Nidetch, a Long Island housewife who had lost a lot of 
weight by using a particular diet and support program, 
and she invited Nidetch to speak at a Friday -night 
gathering of the Lipperts and their friends. Because 
Nidetch was so enthusiastic - and offered a diet 
recommended by a New York obesity clinic - the Lipperts 
gave her program a try. By the next week AI Lippert had 
lost seven pounds and his wife four. Between them they 
eventually lost 100 pounds. 

Lippert and Nidetch then began to build Weight 
Watchers into a business. They started by renting halls and 
charging customers $2 to hear Nidetch speak, and the 
program grew quickly. Within a year the company began 
selling franchises, and it soon added cookbooks and 
started a frozen -food line. By the 1970s franchises that had 
sold for as little as $2,000 were generating $100,000 a year. 
In 1978 the H. J. Heinz Co. bought Weight Watchers for $72 
million. Lippert remained CEO until 1981 and was on the 
Heinz board of directors until he passed away in 1998. 
Acting on a rparket opportunity made him wealthy and, 
incidentally, trim for the rest of his life. 

The message of these stories is simple: The world is 

constantly changing and offering new opportunities. Our 
ability to become and remain successful depends upon our 
willingness to act. If we cannot act, the world may pass us by. 

Dick Kazan is a successful entrepreneur who founded what 
became one of the largest computer leasing corporations in the 
United States and is a successful real estate entre- 
preneur. E -mail your questions or comments to him at 
rkazan O ix. ne tcom. com. 
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A GLOSSARY OF MARKETING 
Part two of a four -part series 

How up to date are you on your nontraditional rev- 
enue terminology? R &R and the RAB have compiled 
a comprehensive list of terms that can help you learn 
to speak the language of retailers, marketers and met` 
chandisers. Test yourself and your staff. 

Display: An arrangement of products, usually accom- 
panied by signage and special racks and placed to at- 
tract shoppers' attention. 
Display allowance An incentive offered by a manu- 
facturer to a retailer in return for off-shelf display of the 
manufacturer's products. 
Display merchandiser A permanent display provided 
by a manufacturer. These often include a service attach- 
ment, such as a battery tester or coffee grinder. 
Distributor. A wholesale business that warehouses 
products, sells to retailers and ships and invoices goods. 
Distressed product A product that doesn't sell well. A 
retailer may sell such items at a loss or return them to 
the manufacturer. Distressed product often includes 
perishable items with short shelf lives. 
Double -billing: An illegal practice that involves falsely 
invoicing a manufacturer to obtain co-op reimburse- 
ment. A falsified bill might show a higher rate for a spot 
than was actually paid, a bill for airtime that wasn't used 
or two invoices for the same spot. 
Efficient consumer response (ECR): A term used by 
retailers to describe the study of the effectiveness of pro- 
motions, product flow and product development to 
determine the profitability of a brand. 
Endorsement Payment to an individual, such as an 
actor, musician or athlete, who provides a testimonial, 
makes personal appearances, acts as a spokesperson or 
appears in advertising on behalf of a company. 
Expiration date The date when a retailer's co-op accru- 
als are cut off. Also called the cancellation date. 
Event marketing A promotional strategy that links a 
company to an event through sponsorship. This term is 
often used as a synonym for slansorship, and, because 
not all sponsorships involve an event, sponsorship is the 
preferable term. 
Feature: A highlighted product in a retailer's circular, 
newspaper ad, point-of-purchase display or radio or TV 
commercial. 
Football: A product for which the price is frequently 
"kicked" up and down - for example, Pepsi -Cola and 
Coca -Cola. 
Forward buying Buying excess product from a manu- 
facturer at a low price to sell later at full price. 
Franchise: An exclusive distribution agreement. A fran- 
chise store, such as a fast -food restaurant or car dealer, 
may be individually or company -owned. 
Freestanding display A portable product display, ac- 
cessible from all sides, that is positioned in an open area 
of a store. 
Freestanding insert (FSI): A coupon carrier, usually 
delivered in a Sunday newspaper. 
Frequent -user program: A continuity program that pro- 
vides consumers with awards, usually based on their 
registering and continuing to purchase a product. 
Front end: The area at the front of a store, near the cash 
registers. Impulse items, high -profit items and items that 
are apt to be stolen are found at the front end. 
Front -loading A requirement by a manufacturer that a 
retailer make a specific buy to qualify for a promotion. 
General merchandise Nonedible goods, such as auto- 
motive products, baby needs, greeting cards, toys, bat- 
teries, photo supplies and light bulbs. 
Generic: A "no- name" or "no-frills" product. 
Gift with purchase (GWP): A promotional technique, 
most often found in department stores, in which a con- 
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sumer buys one item and receives another item at no charge. 
For example, a consumer may receive free eye shadow with 
a fragrance purchase. 
Gondola: A long, narrow display case from which merchan- 
dise is accessible to customers on either side. 
Gondola end: A set of shelves designed for the end of a 
gondola. Usually considered prime display space. 
Graduated -percent participation: A participation plan 
based on the number of ads an advertiser runs. For example, 
the first ad a retailer places may be 50% paid by the manu- 
facture the second ad may be 75% paid, and the third ad 
may be 100% paid. 
Green marketing: A marketing program that conveys con- 
cern for environmental protection. 
Hit: A hit is generated by every request made by a visitor 
during a website visit, and every graphic and link on a page 
can be measured in the site's hit count. Hit counts are, how- 
ever, now considered an unreliable way to measure the ef- 
fectiveness of Internet advertising. 
Home meal replacement (HMR): A strategy by which re- 
tailers compete with restaurants by grouping complemen- 
tary food products in single packages for ease and conve- 
nience. Also called meal solutions. 
Horizontal co-op: A co-op program under which several 
dealers' accruals are combined to fund a single ad sched- 
ule. 
Hospitality: Hosting key customers, clients, government 
officials, employees or other VIPs at an event. It usually in- 
volves paying for their tickets, parking, dining and other 
amenities. 
Incremental cases: The additional cases of product sold 
during a promotion period. 
In -kind sponsorship: Payment of a sponsorship fee in goods 
or services. 
Instant redeemable coupon (IRC): A coupon placed on the 
outside surface of a package for the consumer to use imrrre- 
diately. 
Keystone To mark up a product for resale by doubling the 
cost price. 
Kiosk: A freestanding, usually permanent display. A kiosk 
may be an information display with pamphlets or a selling 
space. 
Launch: The rollout of a new product. 
Leased department A leased department that functions as a 
"store within a store." The shoe, cosmetics or jewelry sec- 
tions of a department store may be leased. These departments 
pay rent or a percentage of sales to the larger store. 
Length of deal: The dates of a case deal or promotion offered 
by a manufacturer. 
Leverage: The tools a manufacturer uses to sell its products. 
Licensing: Permission from a property to use its logos and 
terminology on products made for retail sale. 
Limited- assortment store: A store that carries fewer than 
1,500 different items. Such stores carry packaged goods 
and few perishables. 
Line extension: When a manufacturer creates a new prod- 
uct that is a variation on an earlier product. For example, 
Liquid Tide and Tide With Bleach are line extensions of 
the Tide laundry detergent brand. 
Local Marketing Allowance (LMA): The amount of money, 
per case available to support a product's promotion at the 
local level. 
Loss leader: A product featured at a low price, often be- 
low cost, in order to increase store traffic. 
Low- volume product (LVP): Items, such as shoestrings, 
stocked by a store only for its customers' convenience. Also 
called convenience items. 
Manufacturer's accrual notice: A notice to a retailer of its 
accrued co-op earnings. Sent by the manufacturer monthly, 
quarterly or semiannually. 
Manufacturer's daim form: A form provided by a manu- 
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facturer for retailers to use to make claims for adver- 
tising reimbursement. 
Manufacturer's rep: A salesperson who works for a 

manufacturer and who calls on retailers and distribu- 
tors. 
Margin: Gross profit. The difference between the re- 
tail and the wholesale price of a product before ex- 
penses other than the cost of the goods sold. 
Markdown pool: The budget from which a manu- 
facturer pays a percentage of the cost of selling goods 
at a marked -down price. 
Market development funds: Funds made available 
by a manufacturer to boost product sales in a par- 
ticular market. 
Nontraditional revenue (NTR): Revenue that does 
not come from transactional clients, such as local re- 
tail accounts or advertising agencies. NTR campaigns 
are often funded with money from a radio station's 
sales or promotional budget, rather than its adver- 
tising budget. The focus of an NTR campaign may 
be on marketing elements other than radio. 
Packaged goods: Branded consumer products sold 
primarily by supermarkets, drugstores, convenience 
stores and mass merchandisers. 
Pass -through co-op: Co-op funds available to a re- 
tailer from a manufacturer even if the retailer buys 
from a wholesaler or other indirect source. 
Per inquiry (PI): Promotional advertising for which 
the ad medium is paid based on the number of 
people who respond. 
Performance date: The last date by which an ad must 
run in order to qualify for co-op funding. 
Performance requirements: Rules set down by a 

manufacturer that a retailer must follow in order 
to be reimbursed for its advertising costs. 
Perimeter advertising: Stationary advertising placed 
around the perimeter of an arena or event site. Such 
space is often reserved for event sponsors. 
Planogram: A space -management tool that details 
a store's floor and shelf space. 
Point of purchase (POP): Displays used by retail- 
ers at the point of sale to attract customers' atten- 
tion. 
Point of sale (POS): Printed or electronic displays 
used by retailers and designed to attract custom- 
ers' attention and stimulate purchases. 
Prepack: Merchandise shipped already bundled. 
Prepack merchandise may be broken down further 
for sale or sold as packaged. 
Premiums: Souvenir merchandise, customized th 
names and logos and produced to promote a 

sponsor's involvement with a property. 
Presenting sponsor: A sponsor whose name ap- 
pears just below that of the sponsored property. For 
example, "The music of Andrew Lloyd Webber, pm- 
sented by MCI." 
Price point: The price the consumer pays for a prod- 
uct. 
Primary sponsor. The sponsor that pays the larg- 
est fee and receives the most prominent identifica- 
tion at a sponsored event. 
Principal: The term used by retailers and brokers 
for manufacturers. 
Prior approval: An item in some co -op plans requir- 
ing ads to be approved by the manufacturer before 
they run. 
Private label: A packaged -goods product that is simi- 
lar to a nationally advertised brand but priced lower. 
Product introductory allowance: A special trade al- 
lowance, normally higher than usual, offered for a 

new product. 
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Encryption Is Not The Answer 
To labels' Copyright Concerns 

Commentators, industry experts say real security may be impossible 

By Pal Many 
RAIN: Rad And Internet 

Newsletter 

New technology and the 

capabilities that it gives 

consumers are a sore spot 

for the music Industry. But that 

Industry, which is currently 
losing the battle to control and 

protect its copyrights, also 
hopes that new technology will 
help it protect its interests. Is it 

realistic for the RIAA and others 

that represent the holders of 

music copyrights to expect that 

digital encryption or some other 

security method will slow or 

stop the ever -Increasing stream 

of copyright violations on the 

Internet? Many Industry experts doubt it. 

While individual record labels are either continuing to 

battle Napster or, in what some see as the "if you can't 

beat 'em, join 'em" approach, allying with the file - 

sharing service, the recording industry as a whole is 

aggressively pursuing technologies that it hopes will 

somehow stamp out the unauthorized exchange of its 

music. 

But even if the labels eventually find a way 

to rein in Napster to their satisfaction, it seems 

that their expectations of supplementing that 

with a technological solution are unlikely to be 

realized. In fact, technology will probably be 

more helpful to those trying to keep free music available 

on the Internet than to those who want to stop it. 

Gnutella: The New Napster? 

When music -industry lawyers first took aim at Napster, 

many saw the suits as futile. There would be other 

technologies to take Napsters place, with the peer -to -peer 

file- sharing application Gnutella likely to lead the way. 

Gnutella and similar services operate on "shared net- 

works" - unlike Napster, they have no central locations. 

Therefore, there are no servers to shut down and no 

companies against which to file suit. 

But the enthusiasm of free -music partisans was 

tempered for a while after Napster came under fire. 

Gnutella, Freenet and other rival applications were still too 

slow and cumbersome for widespread consumer use, and 

the friendlier Scour.com had shut down its file- sharing 

service. 

But if that was a reprieve for the record industry, it 

seems to have been a short one. A Jan. 31 article by 

Charles Cooper on MSNBC.com reported that a new 

variant of Gnutella, called BearShare, has eliminated many 

of the kinks that made the original software an unlikely heir 

to Napster. According to Cooper, The current incarnation 

of BearShare constitutes a quantum -leap improvement 

over its predecessors and puts Gnutella back in the thick 

of things. its easy to use and has more than enough bells 

and whistles to keep chronic tinkerers content." 

BearShare was designed by Free Peers to build on the 

Gnutella technology. It's Windows -compatible freeware 

and promises an easy -to -use interface, and that means its 

use will likely not be restricted to the gearheads. If it's as 

good a program as reported, it may even have a shot at 

Napster -like popularity. 

J.C. Nicholas of Gnutella World (a Gnutella portal) told 

Ben Chamy of ZDNet in a Jan. 29 report that the upcoming 

Gnutella2 - to be released "soon" - will top even 

BearShare. Nicholas didn't explain how Gnutella2 will 

address the problem of slower computers on the shared 

network - a major drawback of the original system - 
but, according to Chamy, "Others in the Gnutella commu- 

nity speculate that the solution involves limiting the 

number of messages going around the network, which at 

times takes up to 60% of the bandwidth." 

Nicholas promised that Gnutella2 will be much more 

capable of growth than earlier versions - and that it will 

-L4 BearShare 
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be much more powerful. Chamy reported, "Nicholas said 

Gnutella2 will also include a plug -in that will borrow the 

spare hard -drive space of computers in the network and 

turn the collective into a supercomputer." 

What About SDMI? 

There are a number of reasons to be skeptical of the 

music industry's chances of securing its products through 

encryption technology. Among them is the fact that the 

music Industry will probably be unable to convince every 

consumer electronics company to support whatever 

security mechanisms the labels decide they need. To 

protect itself, the music industry would have to ensure that 

standardized security technology was installed in every 

consumer electronics device that Is capable of digitally 

reproducing music. 

Eric Sheirer, a music and technology industry analyst 

for Forrester Research, told ABCNews.com in a Jan. 30 

webcast that he thinks that's unlikely. He said, "Consumer 

electronics companies are doing what their customers 

want. That's 'I've downloaded a bunch 01 music from 

Napster, and now I want a portable player to take it with 

me.' Even Sony - which, besides electronics, is in the 

record business - is selling an MP3 device with no 

protection." 

The inability to find a realistic technological approach to 

copyright protection may already have claimed a high - 

profile victim. Leonardo Chiariglione stepped down last 

week from his position as Exec. Director of the Secure 

Digital Music Initiative. The SDMI is a collective effort by 

the music industry and the technology sector to devise a 

digital -music security standard. 

Continued on Page 18 
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BeOSRadio: Something 

Completely Different 
The appeal of BeOSRadio (www.beosradio.com) may not 

be immediately apparent. Except for a few tech -savvy 

types, most people are going to think that a radio station 

that plays only music made by users of the BeOS 

operating system - with the purpose of providing "a 

stimulating and interesting listening environment" for the 

BeOS community - is a bit too specialized for them. 

And it just might be. The Be Operating System, or 

BeOS, is a modest but extremely efficient operating 
system created by former Apple engineers. It's designed 

to run on Power PCs and pre -Pentium processors, and 

the company recently introduced BelA for Internet 

appliances. 

BeOSRadio is devoted to playing music created using 

BeOS, but what is probably most interesting about the 

station is the technology used to put it on the air. Staying 

true to their rebellious nature and their faith in BeOS, 

those who run BeOSRadio don't use a lick of non -BeOS 

technology to assemble their stream. 
Pushing MP3s through Live365.com, the radio station 

is put together with a system called BRS, which, its 

authors claim, "can do virtually anything a commercial 
radio -station automation system can do." And they plan 

to sell the system soon, for around $100. 
BeOSRadio air personality Dane Scott told the 

Benews.com website that BRS includes "aN the tools 
necessary to create daily, randomized music playlists, 

complete with true radio -automation control information 
and the sane BRS executable we use to run BeOSRadio. 

Also included will be complete instructions and hints on 

setting up a professional- sounding radio station." 
The Be0SRadio she is clean, nicely designed and full of 

information about BeOS. The "What's Playing" link could 
be higher up on the page and bigger, but that seems to be 

the only real design problem. The stream itself can be 

played through the Live365 player or any player that can 

handle streaming MP3s. There's only one stream quality: 

the 32kbps rate that makes 56k modem users happy. 

It's also worth noting that the station plays only new, 

original music. Some of it sounds a bit amateurish, but the 

station is obviously designed for BeOS enthusiasts, and it's 

not a bad place to go to hear something different. There's a 

page with a list of all the musicians featured on the site, with 

links to more Information about many of them. 

Though it may have some limitations, the BRS system 
is yet another new technology to keep an eye on. You can 

find out more about it at BeOS- enthusiast sites Le BUZZ 

(www.lebuzz.com)and Benews (www.benews.cOm)and 
at Be's homepage at www.be.com. 

-Ralph Sledge 
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There had long been rumors of internal dissension at 

the SDMI. including reports that Chiariglione had been 

frustrated by group members who gridlocked its efforts 

by vetoing proposals. He had also faced criticism for the 

group's inability, by most accounts, to come close to its 

objective of creating a reliable security standard. 

That trouble came to a public head in October of last 

year, when Princeton professor Edward Felten and a 

group of researchers claimed to have cracked all three of 

the SDMI's proposed digital watermarking systems, 

which it had made public in a contest designed to test the 

systems' reliability. The SDMI denied Felten's claims, but 

it eventually awarded prizes for breaking the codes to two 

U AsseclutisI With 

Radio And 
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unnamed contestants. 

George Friedman, CEO of digital security company 

Infraworks, told Wired News on Jan. 25, "[Chiariglione] 

was given an impossible job ... The members of the 

consortium are so diverse, and, in many cases, their 

agendas are contradictory. [Expecting to have] an 

industry standard emerge from the melange was 

unrealistic." Aram Finnereich of Jupiter Communications 

agreed, telling Wired News, "This sounds like the last nail 

in the coffin for the SDMI." 

Chiariglione's departure may very well signal the end 

of any real hope for a technological barrier to digital 

copyright infringement. As slow and contentious as 

going through the courts will inevitably be. it may remain 

the music industry's best hope for protecting itself. 

Dublab Stops Live Streaming 
Last week this message appeared on the Dublab 
homepage (www.dublab.com): "This Wednesday at 6pm 
PT we will be shifting the sounds you hear coming from 
the Dublab live stream. Temporarily, there will be no 

live broadcasting. We will be running highlights of past 

programming. 

"This decision was made because our piggy bank is 

empty. For the past year and a half Dublab has been 

running on generous contributions from family and 

friends. With a lot of hard work and your enthusiastic 
support, we have grown past our wildest dreams." 

And so it goes. Another inspired and original webcaster 

has fallen on hard times - ran out of funding, couldn't get 

advertisers on board, couldn't get enough audience quickly 

enough. Same old story. 

Dublab CEO Jon Buck told R&R that he believes his 

company still has a lot of value and a lot to offer if it can 

keep operating. He said, "We've made a lot of content. 

We've had 150 hours a week of live DJs, with big -name 

guests from the musical underground. There's lots of 

opportunity for us as a content source for syndication 
deals." Buck also said that he's working on deals that may 

allow Dublab to provide content to third parties and 

observed, "We've developed a cultlike following on a 

$6,000 marketing expense - total! Say what you will 

about streaming -audio technology, I think we're proof that 
if you develop compelling content, people will listen." 

Unfortunately, like so many other companies that have 

been launched on the 'Net, Dublab has had trouble 

bringing advertisers on board. Buck admitted that many 

potential advertisers "didn't get" Internet radio - at least 

in the form Dublab was doing it - and that the site had 

not yet attained the "critical mass" of audience demand- 

ed by larger advertisers. But the site has enjoyed some 

success. According to Buck, listenership has never been 

higher; he said the site pulls in 50,000 unique listeners a 

month, with an average listening time of well over 20 

minutes. 

The company runs lean, with only eight full -time 

employees and a 1,400 square -foot office, but its income 

couldn't sustain a $20,000 monthly burn. Buck said, "A 

$5 CPM over the six channels would've covered that 

burn," and added, "We were either six months behind or 

two years ahead of the adoption curve." 

Buck said Dublab had hoped to become the "Ben & 

Jerry's of Internet radio," establishing a brand that would 

become bigger than the product. He noted, "We were 

hoping to leverage ourselves as creators of advertising 

content." Dublab had planned to deliver advertising with 

its own branding, including air -personality mentions, 

promotions, ad insertion, on -page "hot keys" linked to 

advertisers' offers and contest entries. Other income 

possibilities included nontraditional revenue, such as 

possible record -label co- promotions and e- commerce - 
options that are still open for the future, according to 

Buck. 

It's not a great time to be looking for funding for a 

content -driven Internet firm, but Buck remains upbeat: 

"If i had it all to do again, I wouldn't change a thing. Over 

the past year and a half we've done some amazing 

things." Unfortunately, finding a like- minded investor in 

the very near future may be the most amazing thing 

Dublab has ever had to do. 

-Paul Maloney 

Clear Channel Purchase Of Enigma 

Rumored 

Inside.com reported Tuesday that Clear Channel is 

purchasing Internet radio network Enigma Digital, 
which operates Intemet -onlys KNAC.com, Groove 
Radio and Luxuria Music.com. A Clear Channel 
source contacted by R&R declined to confirm the 
report, saying only, "There's been a lot of speculation. 
I'm not able to comment at this time." Enigma was 
founded by Bob Ezrin, who produced Pink Floyd's The 

Wall, and William Hein. 

Katz Media Closes Streaming -Media 

Division 

Katz Media has closed its streaming -media division. 
Katz Interactive Marketing. The division had employed 

a dedicated staff selling commercial time on 
streaming -media broadcasts. Katz Media CEO Stu 
Olds said, Our current revenue model does not 

show Katz Interactive Marketing delivering positive 
results in the foreseeable future. At this time we are 
directing our efforts toward our core business in 

support of our radio- and television- station clients." 
Katz Media is wholly owned by Clear Channel. 

WorldClassRock.com Allies With Hiwire 

Online- advertising provider Hiwire announced last 
week that it is targeting, delivering and selling 
advertising spots for Clear Channel Internet -only 
Adult Alternative WorldClassRock.com. Clear 
Channel Internet Group Chairman/CEO Kevin Mayer 
said, "We believe ad- insertion technology has 
considerable revenue potential and look forward to 

seeing Hiwire's system deliver results." 
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Hot new music- related World Wide Web sites, cool 

cyberchats and other points of interest along the 

information superhighway. 

Paul Overstreet has penned top -10 songs for some of 

country's greats. On his latest album he plays those hits 

and more. giving you many reasons to talk with him on 

Wednesday (2/14) at 8pm ET, 5pm PT ( www.twec.com). 

Just in time for Valentine's Day, it's the cute, cute pop 

septet S Club 7, all the way from the U.K. and ready to chat 

with you on Wednesday (2/14) at 6pm ET, 3pm PT 

(char. yahoo. com). 

This singer -songwriter updates blues and soul music 

with an infusion of hip -hop. Chat with Pru on Thursday (2/ 

15) at 9pm ET, 6pm PT (www.twec.com). 

On The Web 

Shelby Lynne 

Shelby Lynne brings a deep 

country heritage to her singing, but her 

songs really transcend genres. See 

her perform on Wednesday (2/14) at 

3pm ET, noon PT (www.hob.com). 

Catch the trenchant pop of TM 
Josh Joplin Group, in performance 

on Thursday (2/15) at 6pm ET, 3pm 

PT (www.getmusic.com). - Michael Anderson 

Josh Joplin Group 

RA /NOffices Move 

IllWr®n! 

The headquarters of RAIN: Radio And Internet Newsletter is 

now in the offices of Strategic Media Research. To contact 

Kurt Hanson, Paul Maloney or anyone at RAIN, call 312- 

726- 8300. And, as always, you can e -mail us at feedback@ 

kurthanson.com. RAIN: Radio And Internet Newsletter is 

the leading publication for issues involving radio and the 

opportunities (and threats) of the Internet. It's free and 

available every day at www.kurthanson.com. 
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Soothe The 
Savage Beast 

A few weeks ago I wrote about the dire need 

for editorial control over what listeners - wheth- 

er they be a traditional audience or newfound web 

listeners - actually hear. Without some entity to 

act as a guide to the mas- 

sive amount of music 
that's available and to pay 

attention to a listener's in- 

dividual taste. chaos and 

confusion can drive lis- 
teners away. 

There are several com- 
panies trying to use 

search technology and 
music genres to create 
tools for programmers and listeners alike to form 
channels of cohesive music. One such compa- 
ny. Savage Beast. has an interesting approach 

that begins with a simple choice: your favorite 
song. 

Choose that, and the safari that Savage Beast 

takes you on starts with a series of focus traits 

about the song you've chosen and begins to build 

lists of songs that share those traits. Dig deeper, 

and the trait list lengthens while the path gets 

more interesting. I started with Enya's "Exile." 
and its orchestral, flute -driven style drew me to 
"The Fool on the Hill.' That Beatles classic had 

a whole new set of focus traits, and making a 

slight turn toward storytelling songs led me to 

Billy Joel's "Piano Mari' and from there to "A 
Pair of Brown Eyes" by The Pogues. "Jackie 
Brown' by John Cougar Mellencamp and "You 
Were Meant for Me" by Jewel. 

Esoteric as that playlist might be. the hardcore 

programmer is going to want variety and change - 

ups within a programming day. Savage Beast 

President Tim Westergren says. "All you crust to 

do is choose several reference sings, and a play - 
list can he generated that reflects music that is 

near to each of those indexes. The tool is smart 

enough to recognize links between the pools of 
music around reference songs and to bridge he- 

tween those moods.' 
The company's site, anvlesaaagebeasteorrr, 

holds a demo that puts the system through its pac- 

es. Westergren says that future enhancements will 
include a musical personality test that will lead 

you through a series of clips that will give the 

Beast an idea of what you (or your station) are 

all about. There will he a "crumb trail" that will 
show you where you've been. and a "things 
want" holding area to grab the songs that you are 

most interested in. 

Westergren points out 

that the music industry 

has been hamstrung by 

an overabundance of 
content and no clear tool to handle its classifica- 
tion. "We're calling the back end of this service 
the Music Genome Project." he explains. "We feel 
that mapping music gets at what music is and gets 

away from labels like black and white and male 

and female and more toward the sound and feel- 
ings that the music generates." 

David Lawson 

Questions? Comments? Send e -mail to david 
Ca`netnnrsiceounfdown.com, or post to the Inter- 
net folder on the worw.rronline.eom message 

hoard. 

David Lawrence is heard on WGN/Chicago; is the 

host of Online Today and Online Tonight, syn- 

dicated high -tech/pop culture radio talk shows 

from Dame -Gallagher: and is the host of the Net 

Music Countdown radio shows from United 

Stations. A 25 -year radio veteran, Lawrence was a 

founder of the American Comedy Network is the 

voice of America Online, and is a leading expert on 

Internet enLeHa inmen . 
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WHO'S IN CHARGE AT NAPSTER? 

SInce the strategic alliance between Napster and Bertelsmann AG 

was announced, mixed messages coming from various locations 
around the globe make one wonder which part of the partnership is 

really pulling the strings. The public pronouncement from Ber- 

telsmann's headquarters in Germany that Napster will be a pay service 
by June or July was met with a puzzled look from Napster CEO Hank 
Barry. Barry had no idea that such a decision had been arrived at, and 
although he said that the company was working on several models 
for changing the service to a subscription -based offering, none had 

been anointed as the path the company would take. 

Barry's lack of communication with Bertelsmann's upper 

CHR/Pop 

management gives one reason to question the alliance. Napster's users 
are, if the message boards are any indication, preparing for a mass 
exodus if the service no longer scratches their free -music itch, which 
would put the value of Napster in the "unknown" category. 
Bertelsmann is certainly counting on most of Napster's users to stay, 
citing surveys it has conducted that show that the users really want to 
be legal. The strength of any alliance between Napster and its newfound 
label friends could potentially come down to this: There is a big 
difference between what Napster users tell the company in a survey 
and what they say to each other. 

- David Lamm 

Urban 
Lw TW ARTIST CLYTille LW 1W ARTIST CL1Tide 

1 1 SHAGGY Hof Shot/'Wasnt" 1 1 SHAGGY Hot Shot/ "wasn't" 
2 2 CREED Hunan Cray/ "Arms" 2 2 OUFIUISTStankonia/" Jackson" 
3 3 3 DOORS DOWN The Better Like-Kryptonite" 3 3 JILL SCOTT Who IsJiNScott?/Walk" 
14 4 LIMY KRAVtl2 Greatest Hits/ "Again" 11 4 R. KELLY TP -2.com/ Wish" 
5 5 MATCHBOX TWENTY MaldSeason/ "Gone" 12 5 CARL THOMAS ErnoIanaJ'Emanonal" 
/ / MADONNA MusiarTeI" 6 6 AVANT Ay Thoughts/'First" 
4 7 MYA Fear Of Hying rEx" 7 7 MUSIO Nutty Professor 11 Soundtrack/-Friends" 

12 I FAITH HILL Breathe/"Love' 4 6 DESTINY1 CHILD Charke 's Angels Soundtrack/ "Women" 

19 I DAVID GRAY White Ladder /"Babylon" 5 9 ERYKIW IADU Mama Gun/ -Know" 

I 10 U2 AI That You Can't Leave BehindrBeautiful" 8 10 DAVE HOlLISTER Chicago 85: The Movie/ ̀ Woman" 
16 11 IRRNEY SPEARS Oops!...IDid IAgainrStronger" 16 11 JAY -I The Dynasty: Roc La Familia 20GTL/'Love" 

12 PINK Can't Take Aiz Hom&'Sick, "Most" 10 12 WYCLEF JEAN The Ecbttic: 2 Sides 11A Book/ "911' 
7 13 DESTMIY's CHILD Charlie's AngeLsSoundtrack/ Women" - 13 JOE My Name Is Joe Stutter" 

15 14 NOSY Play /"Southside" - 14 112 Room I12/"10ver" 

is 15 DREAM it Was AIfADream/ Loves" 15 15 MYSIWAL Let's Get Ready /"Danger" 
9 16 'N SYNC No Strings ArtachedrPromise" 9 16 NELLYCounlryGrammar / "EJ." 

11 17 KANN Kand"Don't" - 17 MEMPHIS ILFEK Understanding/ "Chick' 

13 15 BACKSTREET BOYS Black d Blue/ Shape" 13 18 BABYFACE ACollection Of His Greatest Hds/ "Breathing" 
20 19 OUTKAST Stankonia/ "Jackson" 16 19 BEENIE MAN Art d Life /-Girls" 

20 JENNIFER LOPEZ J. LW "Cost" 19 20 TAMIAANuDay/ "Stranger" 

LW TW 

1 1 

2 2 

3 3 

5 4 

4 5 

11 6 

7 7 

10 6 

8 9 

e 10 

15 11 

le 12 

12 13 

17 14 

9 15 

14 16 

13 17 

16 18 

19 - 20 

LW TW 

1 1 

9 2 

2 3 

4 4 

3 5 

5 6 

6 7 

e e 

10 9 

7 10 

12 11 - 12 

13 

14 

15 

16 

17 

18 

19 

16 20 

Country NAC/Smooth Jazz 
ARTISTCLVTnk 

DIXIE CHICKS Fly / 1Hithour 
TIM MCGRAW Place In The Sun/ "Thirty" 

FAITH HILL Breathe/ Wings" 

LEE AN WOMACK l Hope You Dancer Ashes" 

LW 1W 

1 1 

e 2 

3 3 

10 4 

ARTIST CO/Title 

SADE Lovers Rock/ "Side" 

CHIEU MINUCCI Sweet On You/ "Sunday" 

KIM WATERS One Special Moment/ 'Groove" 

BONEY JAMES Body Language/ "Boneyizm," "Night" 

BRAD PAISLEY Who Needs Pictures/ "Danced" - 5 JEFF GOLUB Another Door Opens/ "Drop" 
JO DEE MESSINA Bunt/ -Bum" 13 6 JEFF NASHIWA Another Door Opens/ "Hyde" 

SARA EVANS Born To Fy /'fly" 11 7 FOURPLAY Yes. Please/ "Bobo" 

ALAN JACKSON When Somebody Loves You/ "Memory" - 6 URIAN KNIGHTS Urban Knights III/ "Dancing" 

LONESTAR Lon* GriirTell" 18 9 CHUCK LOEBListen/"Blue" 
KENNY CHESIIEY Greatest Hits/ "Lost" 4 10 GEORGE BENSON Absolute Benson/ "Medicine' 
TOBY KERN How Do You Like Me Now/ "Kiss" 7 11 DAVID BENOIT Professional Dreamer/ "Miles" 

KEITH UMW' KeithUrban /'Grace" 15 12 LARRY WILTON Fingerprints/ "Gracias." "Fingerprints" 

JAMIE O'NEAL Shiver/ "Arizona" 9 13 NORMAN BROWNCeiebratooa/ Paradise" 

PHIL VAiSARPhiM Vassar/ 'Paradise" - 14 BOO JAMES Joy Ride/ "Right" 
TRAVIS TRfTT Down The Road l Go intentions" 16 15 RWPINGTONS Life In The Tropics/ "Cruisin'" 

RASCAL RAM Rascal Flatts/"Everyday" 5 16 CRAIG Cf1AOUICO Panorama/ "Carnival" 

TERRI CLARK Feadess/ "Gasoline" 17 DAVEKOZ TheDance/"Way" 
DARRYL WORLEY Hard Rain Don't Last /"Good" 2 18 BONEY JAMES 8 RICK BRAUN Shake if Up/ "R S.V.P." 

DIAMONORWO One MoreDay/ "Day" 17 19 JONATHAN BUTLER TheSource/ "Forever" 

JESSICA ANDREWS Who I Am/ "Who" 6 20 MICHAEL UNGTON Vivid/ "Lifetime" 

Hot AC 
ARTIST CD/Title LW TW 

CREED Human Clay /"Arms" 3 1 

LENNY KRAVITZ Greatest Mas "Again" 1 2 

DIDO No Angel/"Thankyou" 7 3 

MATCHBOX TWENTY MadSeasoN"Gone- 5 4 

U2 All That You Canf Leave Behind/ "Beautiful" 6 5 

DAVID GRAY White Ladder/ "Babylon" 16 6 

3 DOORS DOWN BetterL de/ "Kryptonite" 2 7 

FAITH HILL Breathe/ "Love" 9 8 

CORKS In Blu &"Breathless" 10 9 

BARENAKED LADIES Maroon/ "Pinch" 4 10 

MADONNA Muse -Tell" 11 

NOSY Play / "Southside" 11 12 

EVAN AND JARON Evan And Jaron/ Crazy" e 13 

BACKSTREET BOYS Black d Blue/ "Shape" 13 14 

MELLYFURTADO Whoa Nely!/ "Bird" 17 15 

VERTICAL HORIZON Everything You Wan! /"God" 15 16 

EVERCLEAR Songs From An American Movie Pt. 1/ "AM" 12 17 

'N SYNC No Strings Attached/ "Promise" 19 18 

DAVE MATTHEWS BAND Everyday/ "Did" 19 

STING Brand NewDay/ "Desert" 14 20 

Alternative 
ARTIST CO/Titie 

NOSY Play / "Southside" 

U2 All That You Can't Leave Behind/ "Beautiful" 

COLDPLAY Parachutes/ "Yellow" 

RADIOHEADKMA/ "Optimistic" 

UFEHOUSENo Name Face/"Hanging" 

LENNY KRAVITZ Greatest Hitsi'Again" 

LIMP BIZKR Chocolate Starfish.../ "Rollin "' 

3 DOORS DOWN Better Life/ "Loser" 
DAVID GRAY White Ladder/" Babylon" 

LINKIN PARK Hybrid Theory/ "Step" 

CREED HumanClay/ "Ready" 

FUEL Something Like Human/"Hemorrhage" 

RAGE AFAINST THE MACHINE Renegades/ "Fu nk" 

CRAZY TOWN The Gift Of The Game/ "Buttery" 
INCUBUS Make Yourself/"Drive" 

GREEN DAY Warning/ "Warning" 

OFFSPRING Conspiracy 01 One/ "Want." "Prankster" 

DAVE MATTHEWS BAND Everyday/ "Did" 
AARON LEWIS 8 FRED DURST Family Values Tour /999/"Outside". 

BLINK -162 The Mark, Tom d Travis Show / "Overboard" 

E charts are based on weekly ranlunps of CD sales. downloads and streams otanrsts online compiled and tabulated (Meetly from the logLles of reponmg websites. Reponers include Amazon corn. 
Arnst Dnect.com. ß rnesandNoole dom, CDNay.can. Checkoutcom, ChaceRada.com. City Internet Rada. DMX Music. KIIShnrcorn. Lycos Rada. MSN -Chat. MUSK Choke. MusKplex. MusrcMatch. 
NetRadro.com.effirveRarlio.com. Radrwase.con. Radio Free Cash.com. Radio Free Warn. Roiling Stone con,. Spr ,er.com. The Eversham Network. UBLcwm and XTRA corn Data is weighted based 
on traffic reports by web traffic moneot Mediakkbu. Chans are ruled *0a5d50rtMhodobpyMsaks data and stramophirpty data tor Mesa retoxergfonnam. 02001 R&R Inc ©2001 Online Today. 

NMMSICCanedown. 
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Hollywood Makes 
Bedding Sr. Dir./ 
Adult Formats 

Hollywood Records has tapped 
Nick Bedding as Sr. Director /Adult 
Formats. Based in Los Angeles and 

reporting to Sr. 
VP/Promotion 
Justin Fontaine, 
Bedding will 
manage the lab- 
el's promotion 
efforts at Hot 
AC. AC and 
Adult Alterna- 
tive, as well as 
direct the field 
staff in all adult 
formats. 

"Nick is the consummate profes- 
sional as a promotion man," 
Fontaine said. "He has dedicated 
relationships across the board at all 
of the adult formats and has already 
put us at the top of the charts on 
several occasions. I am very 
pleased to be teamed with Nick 
again." 

Bedding joins the company from 
Hits magazine. where he was Adult 
Alternative Editor. From 1995 -99 
he was Sr. National Director /Adult 
Formats at Capitol Records and 
prior to that worked at Callahan 
West & Associates Independent 
Promotions from 1993 -95. He also 
did secondary AC promotion at 
Geffen Records from 1991 -93. 
Bedding began his career in radio 
promotion over a decade ago as an 
assistant at Virgin Records in Los 
Angeles. 

Bedding 

Nelson Named PD 

At 'QMB/Salt Lake 
KQMB /Salt Lake City Asst. 

PD /afternoon talent Mike Nelson 
has been elevated to PD and main- 
tains his daily airshift. He succeeds 
Bob Walker. who recently left the 
Simmons Media Group Hot AC to 
program Hot AC WKTI/Milwaukee 
(R &R 1/12). 

"Mike's a great team player, and 
we're very thrilled with what he's 
accomplished so far," OM Alan 
Hague told R &R. "He understands 
the station and our audience and 
has certainly been a survivor in 
KQMB's environment the past few 
years. When we asked Bob [Walk- 
er] who his replacement would 
most likely be, he said that Mike 
was ready - and I agreed." 

Before joining KQMB three 
years ago Nelson did morning drive 
on KFTZ/Idaho Falls, ID. 

Aaron's Got It! 

Jive artist Aaron Carter has a lot to celebrate besides his recent 13th 
birthday. His debut album, Aaron's Party (Come Get It), has reached 
Platinum status. Pictured (I -r) are Aaron's mother, Jane; sister Angel; 
lather, Bob; and brother Nick; Carter; his sister Bobbi Jean; sister Le- 
slie; and Jive President Barry Weiss. 

A `Star' Is Born On KBET/Portland 
Using "Your Hit Music Alternative" as its positioning statement, Hot 

AC KBET FM (Star 105.9)/Portland was unveiled by Clear Channel 
on Monday. Tommy Austin. PD of CHR/Pop sister KKRZ, has added 
programming duties for Star. The new frequency - licensed to Vancouver, 
WA - is expected to apply for new calls. 

"We're very excited up here." Austin told R &R. "Our objective is to 
be as mass- appeal as possible. and that's the way we're positioning it. 
We felt it was important to get something between [KKRZ and co -owned 
mainstream AC KKCWI to maximize our female demos across the hoard" 

In need of an Asst. PD /afternoon drive talent, Austin added, "Portland 
has become a crowded marketplace, and it's getting more difficult to make 
noise. I don't think anyone will find a big hole here, but we have a clean 
slate to work with, and we don't have to worry about perceptions. There's 
always a segment of audience that, if properly programmed to, will re- 
spond to this music. There are enough people who are passionate about 
this format to give us a lot of TSL. The music's familiar, so we should 
have great came as well." 

Star's representative core artists include Goo Goo Dolls, Lenny Kravitz. 
Matchbox Twenty, Dave Matthews Band and U2. The new station is 
launching with a 10,000 -song music marathon. 

1111111111111111111111P- 

WKSY/New Orleans Grounds `The Eagle' 
Syndicated nighttime AC personality Delilah debuted on WKSY/New 

Orleans on Jan. 31, signaling a format change for the station from Ac- 
tive Rock to Soft AC. The Guaranty Broadcasting outlet dropped its 
"Eagle" handle in favor of "Sunny" and now uses "Today's Soft Hits & 
Yesterday's Favorites" as its positioner. 

"New Orleans' North Shore females weren't being superserved, and the 
majority of our advertising dplla.-s come from that area," GM Dirk Hofman 
told R &R. "We found the 30+ female base was greater than males 30+, 
and we wanted to target that female base. We'd been battling the male 
Rock format for a few years and found it very difficult. We moved from 
Classic Rock to Active Rock about a year ago and weren't very success- 
ful. We swallowed our pride and made a decision to go after the females. 
At one point we thought about going '80s. but we were worried about 
that format's longevity. We'll be going head -to -head against Magic [Soft 
AC WLMG):' 

WKSY did not appear in the fall 2000 Arbitron ratings. 

Kretzschmar 
Continued from Page 3 

While we will continue to rely on 
One -On -One's first -rate network 
sports personalities and extensive 
resources, the addition of Kurt's 
experience and strong contacts in 
this market will allow us to develop 
more local programming elements 
and to better extend our reach into 
the Los Angeles sports community 
for listeners." 

The move marks a return to L.A. 
for Kretzschmar, who is a graduate 
of UCLA and once worked at the 
original KMPC -AM (now ABC 
Radio's Radio Disney KDIS) when 
that station was Sports/Talk in the 
early 1990s. 

"I'm excited to return to L.A. and 
jump into a very competitive Sports 
radio marketplace," he said. "This is 
a great opportunity, and I am look- 
ing forward to making KMPC the 
top Sports station in Los Angeles." 

Popovich 
Continued from Page 3 

unsurpassed.' Meltzer told R &R. 
"From his global experience, he's 
seen what's worked in many differ- 
ent markets. Consultants usually 
get more respect than program- 
mers. which is totally unfair. But 
Dave's seen a lot and will be an in- 
credible asset." 

Before joining McVay Media 
last July, Popovich programmed 

EXECUTIVE ACTION 
Carlson Now Infinity/Twin Cities Sales Dir. 

Dick Carlson has joined Infinity Broadcasting as Director /Sales for its 

four Minneapolis -St. Paul properties: News/Talk WCCO, Sports KSGS. 
AC WLTE and '80s WXPT. He served most recently as VP/GM of Enteroom/ 
Seattle and oversaw KIRO. KNWX & KOBZ while managing the company's 
joint sales agreement with KING- FM/Seattle. 

When asked why he chose to relocate to the Twin Cities, Carlson told 
R &R. "Infinity is a great company and owns a lot of great radio stations, like 
WCCO and KIRO in Seattle - stations like those I had been working with 
my entire career. I was talking with several different companies and had 
mentioned that to someone at Infinity. They put in the good word for me, I 

was contacted, and within three weeks it all fell into place." 
Carlson will focus on WCCO and the company's business affairs with 

the five sports franchises in the Twin Cities - all of which air their play -by- 
play on Infinity-owned stations - for the next several months. He 'll then 
add duties for the remaining three stations. 

Before joining Entercom Carlson spent 14 years with KOA/Denver and 
eventually rose to Sales Manager for the station and sisters KI-$OW & KTLK/ 
Denver. He also had a successful career as a play -by -play announcer and 
worked with Kansas City's NFL Chiefs. Major League Baseball's Royals 
and former NHL franchise the Scouts. Before that he called games for the 
University of Colorado. 

Milburn GSM At Clear Channel/Hawaii Quartet 

pant 
Milburn has become GSM for Clear Channel's KHBZ, KHVH & 

KSSK -AM & FM/Honolulu. She spent three years as KSSK's LSM 
and before that spent nine years as an AE at crosstown KIN -N. 

Jamie Hartnett, who was KHVH & KSSK's Director/Marketing & Pro- 
motions, is now Director /Group Promotions for the entire market cluster, 
which also includes KDNN, KIKI & KUCD. She is a 15 -year industry vet- 
eran. 

Concurrently, Christine Yasuma rises to Promotions Asst. for KSSK. 
She also assumes Internet Content Manager duties for Clear Channel/ 
Hawaii. maintaining the websites of all seven stations. Yasuma had been 
working part-time as Promotions Asst. /Event Coordinator for KUCD. 

WH00's The Latest Radio Disney Outlet 
ABC's nationally distributed Radio Disney Children's format has made 

its long -awaited debut in Orlando. The 24 -hour network arrived at WHO() 
Feb. I, when ABC Radio officially closed on the station's purchase from 
Cox Radio. Concurrent with the sale, WHOO's previous Adult Standards 
format - provided by Jones Satellite Network's Music Of Your Life - 
has migrated to WFIV -AM in nearby Kissimmee -St. Cloud, FL. 

Drew Rashbaum - who serves as VP/Regional Manager for ABC's 
four owned- and -operated Radio Disney properties in Miami, Tampa and 
West Palm Beach - will relocate to WHOO's new offices in Celebra- 
tion, FL (adjacent to Walt Disney World) and add oversight duties for 
'HOO. The station has applied for new calls WDYZ. 

'There has been an outcry for a Radio Disney station in the Orlando 
area for a very long time." Rashbaum told R &R. 'This offers an oppor- 
tunity for local and regional companies to partner with the dominant brand 
in the market and is a great way to put the full package of Disney syn- 
ergy into the marketplace." He added that the presence of midday talent 
B.B. Good at Disney's MGM Studios in Orlando, where she is based, is 

another reason why the addition of Orlando as Radio Disney's 48th mar- 
ket is so essential to the format. 

When asked why it has taken about four years for Radio Disney to land 
a signal in Orlando, Rashbaum explained, "We were unable to purchase 
a property that sufficiently covered the metro. With the WHOO purchase. 
we fully cover the metro, theme parks included.' WHOO broadcasts at 

990 kHz with 50kw during the day and is seeking to increase its night- 
time power from 5kw to 14kw. 

Zisselman 
Continued from Page 3 

Zisselman was previously Sr. Di- 
rector/AC Promotion, a post she 

had held since 1998. She joined the 

company in 1997 as National Di- 
rector/AC Promotion from EMI 
Records. where she had held a 

similar post since 1995. 

WDOK/Cleveland. He came to the 
Soft AC after spending several 
years as McVay Media's VP /AC & 
Oldies. He was formerly OM at 
WWWE & WLTF /Cleveland and 
Genesis Broadcasting's National 
PD. Popovich's other programming 
credits include WFFM/Pittsburgh, 
KKCI /Kansas City and WWYZ/ 
Hartford. 

Lincoln 
Continued from Page 3 

"I've been here for 12 years be- 

cause this has been the best place 
for me to be. And its always been 

because of working for a great 
gentleman like [CEO] Ron Riven- 

Port" 
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National Radio 
WESTWOOD ONE Will distribute 90- 

second dps from Comedy Centrals The 

Daily Show With Jon Stewart, begin- 
ning Feb. 12. WW1 affiliates will also 
be able to choose one of two 90 -sec- 
ond stand -up features culled each day 
from Comedy Centrals Premium Blend 
and Comedy Central Presents pro - 

grams. 

Additionally, WW1's Country Six 
Pack 2001 schedule is: George Strait 
20th Anniversary Special, May 26-28; 
The Country List, June 30-July 4; Fall 
Concert Round-Up, Sept. 1-3; AFamiy 
Tracbbon, Nov. 22 -25; ClraenasArand 
the Country, Dec. 22 -25; and 2001: The 

County Year in Review, Dec. 29-Jan. 1. 

Also, WW1 and HBO present the 
Roy Jones Jr. vs. Derrick Harmon light 
heavyweight championship fight, live 
from the Ice Palace in Tampa, Feb. 24 
at 9:45pm ET. For more information, 
contact Todd Goodman at 212 -641- 
2177: tgoodmantewestwoodone.cpom. 

ABC SPORTS RADIO debuts three 
new motor -racing feeds emphasizing 
NASCAR coverage, the "Motor Rac- 
ing SportsCall," to affiliates. On Mon- 
days "SportsCalr provides weekend 
race results, and Wednesday's and 
Friday's feeds cover upcoming week- 
end events. For more information, con- 

PROS ON 
THE LOOSE 

KFAN -AM/Minneapolis morning 
host Bob Yates; 651 -747 -1289. 

tact Edie Emery at 703 -837 -9500; 
edie@goodmanmedia.com. 

Radio 
PETER TRIPI is promoted to Dir/Af- 

filiate Marketing for Premiere Radio Net- 
works. He rises from Affiliate Marketing 

Razor & Tie Entertainment makes the 
following promotions: 

LYLE PRESLAR is upped to SVP/ 
Marketing. He rises from VP/Marketing. 

SEBOUH YEGPARIAN rises to VP/ 
Sales. He was previously Sr. Dir. /Sales 
& Marketing. 

Records 
ANDREW KRONFELD is appointed 

SVP /Int'I for UniversaVMotown Records 
Group. He was most recently VP /Int'I 
Marketing for Universal Music Interna- 
tional. 

CHRONICLE 
BIRTHS 

Rent -A -Label President Barry 
Lyons, wife Fay, daughter Barbra 
Miriam, Feb. 4. 

Industry 

LYNN THOM- 
L1SON is upped to 
VP & Dir /Creative 
for GetMusic.com. 
She rises from Dir/ 
Creative. 

T1Fomlleon 

Products & Services 
EDISON MEDIA RESEARCH incor- 

porates callout music research into its 
core business of survey research for 
radio stations. 

BUGG BYTES COMEDY debuts the 
comedy and prep program "Cheap 
Laughs: For more information. contact 
Nita Laca at 727 -865 -1416. 

Changes 

'80s: KHVT/Housion adds Heath- 
er 11'alters for middays. 

Adult Alternative: WXRT /Chicago 
laps James Van Osdol as Dir./Pro- 
nut ion. 

AC: At KKLT /Phoenix. Monica 
Nelson segues to Dir./Promotions. 
Mary Reilly is now morning co- 

host. Scott Drake takes afternoons, 
and Ray Vargas shifts to evenings 
... Bobby Rich reups with KMXZI 
Tucson as morning show co-host ... 

KZPT/Tucson taps Jeff Davis for 
afternoons ... AI Burke takes MD 
responsibilities at WRFY/Reading. 
PA as Bobby D exits ... WXCD /Chi- 
cago changes calls to WZZN. 

CHR: WFKS /Jacksonville appoints 
Lee Adams morning show producer 

KKSS /Albuquerque taps The 

Wonder Twins for nights ... Todd 
Downs joins WYOY /Jackson. MS 
for mornings ... KKUU /Palm 
Springs, CA adds Ant Dog for af- 
ternoons ... Kid Corona joins 
KPSI/Palm Springs. CA for nights 

WSTO/Evansville, IN night host 
Ladonna exits ... KIZK/Lubbock, 
TX adds Mark Anthony for nights 

Puddin joins WXYK/Biloxi, MS 
for nights ... WERO /Greenville. NC 
taps Gary Stevens for nights, and 
Kevin Flave segues to overnights. 

Savage 
Continued from Page 1 

,Vuticnt has been successfully syndi- 
cated to over 150 markets across the 

country via Oregon -based Talk Ra- 
dio Network. 

Savage will address TRS 2001 

attendees at a general session on 
Friday morning, March 9. His ad- 

dress. titled "From Married in a 

Rain Forest to Married to a Micro- 
phone," will offer a personal reflec- 
tion on his colorful and unusual ca- 
reer journey. which has seen him go 
from being a politically left liberal - who was married in the South 
American rain forest and hosted a 

radio talk show on the benefits of 
natural foods - to a passionate 
conservative who has. to the sur- 
prise of many, risen to the top of the 
radio-ratings pile in San Francisco. 
arguably America's most liberal 
city. 

"I'm not your father's talk show 
host." says the always blunt and un- 
predictable Savage. "My back- 
ground is somewhat eclectic. I 

guess I really didn't follow the 
usual path to Talk radio.' 

Eclectic is an understatement. 
Savage earned his Ph.D. from the 
politically volatile University of 
California at Berkeley. Along with 

being a Talk radio host. Savage has 

authored some 18 books. including 
The Savage Nation: The Compas- 
sionate Conservative Speaks. The 
in- your -face host is not one who can 
be easily stereotyped. One minute he 

can be heard arguing the importance 
of protecting our environment or 
railing against radical feminism and 
the next making his case for passion- 
ate conservatism. His style ranges 
from improv -type stand -up comedy 
to emotional high drama. 

Savage's story of his journey to 
success in Talk radio reflects the fo- 
cused determination and personal 
true grit that helped him to succeed 
against the odds in the tough world 
of broadcasting. His appearance 
promises to be both an entertaining 
and inspirational event for TRS 
2001 attendees. 

R &R's Talk Radio Seminar will 
be held March 8 -10 at the Marina 
Beach Marriott Hotel in Los Ange- 
les. Register now by logging on to 
R &R ONLINE (Kxv+:mmline.co,u) 
and clicking on "Conventions" for 
easy access to our secure online reg- 
istration form. hotel information and 
the complete TRS 2001 agenda, or 
use the registration form on Page II 
of this week's issue. For more infor- 
mation, call the R &R Talk Radio 
Seminar hotline at 310- 788 -1696. 

RAB 
Continued from Page 1 

and RAB executive who died last 
year of cancer. A silent auction in 
his name raised $37,000. with pro- 
ceeds going to Cornils' favorite 
charities. 

"Let's face it, radio is feeling the 
effects of an economic downturn." 
said Fries. "But I am more optimis- 
tic about radio than I've ever been 

before because we are winning the 
battle against newspapers. Local ra- 
dio is taking share from other me- 
dia - namely print." 

Fries is convinced that the slow- 
down in station trading activity will 
leave radio owners more time to 
concentrate on their operations in 
2001. Clear Channel, for example, 
spent the bulk of 2000 planning and 
executing its massive merger with 
AMFM. 

Fries said the radio industry 
should have prepared better for the 
December falloff, in part by creat- 
ing advertising packages that would 
have maximized available invento- 
ries. "The industry should have seen 

this coming, considering that Octo- 
ber and November were up only 3% 
over the previous year," he said. 

Salomon Smith Barney analyst 
Jason Helfstein, who attended Fries' 
press conference. said he was sur- 

NATIONAL 
RADIO 
FORMATS 
ALTEAMATIYE PROGRAAMII 
stem KiNI (800) 231.2911 
Gary Knoll 

Rack 
COLD No One 

FIEL Innocent 

OFFSPRING Want You Bad 

ORGY Ophcon 

Alternative 
FUEL Innocent 

OFFSPRING Want You Bad 

PAPA ROACH Between Angels And Insects 

SEARSONIC Chemistry 

GM 
R. MARTIN VC. AGUILERA Nobody Wants To Be... 

MYA Free 

OTOWN Liquid Dreams 

Mainstream AC 
FASTTIALL Love Is Expensive And Free 

UNCLE KRACKER Follow Me 

Lit, AC 

JESSE COOK Fall At Your Feet 

GLORIA ESTEFAN You Can't Walk Away From Love 

R. MARTIN VC. AGUILERA Nobody Wants To Be. 

NAC 

RICK BRAUN Kisses In The Ram 

SEAL Tho Could Be Heaven 

VARIOUS minus Don't Get Around Much Anymore 

tIC 
NbNZ Get Crunked Up 

k-CI I JOJO Wanna Do You Right 

OUTRAST So Fresh, So Clean 

JONES BROADCAST PROGRAMMING 
Ken Moultrie (800) 426 -9082 

Alternative 
Teresa Cook 
PJ HARVEY Good Fortune 

LIMP BIZKIT My Way 

OUR LADY PEACE Life 

Active Rock 
Steve Yorng/Craig Altwafer 
FUEL Innocent 

SKRAPE Waste 

SPINESHANK New Disease 

Heritage Rock 
Steve Young/Craig A/tmaler 
COLLECTIVE SOUL Vent 

FUEL Innocent 

TARTRIC Breakdown, 

Rot AC 

Steve Young/Josh Hosier 
TRAIN Drops 01 Jupiter (Tell Mel 

CHI 

Steve Yorag/Josh Nosier 
MYA Free 

3 DOORS DOWN Loser 

UNCLE KRACKER follow Me 

Rhythmic CNN 

stew Yeeng /hsh Nosier 
CRAZY TOWN Butterfly 

DAFT PUNK One More Time 

JON B Don't Talk 

LUOACRIS Southern Hospnalny 

Soft AC 

Mike !hell! 
GLORIA (STEFAN You Can't Walk Away From Love 

N. MARTIN VC. AGUILERA Nobody Wants To Be 

Mainstream AC 

Mike Rotten! 
ILONIA ESTE FAN You Can't Walk Away From Love 

MIRa11 
Mike Rettell! 
No Adds 

JOIES RAIN NETWORK 

An Holiday (303) 784.8700 

Admit RR Radio 
Al McKay 
k Cf A JOJO Crazy 

VERTICAL HORIZON Best I Ever Had (Grey I 

Rock Classics 
Rich Bryan 
No Adds 

Soft Hits 
Rick Brady 
R. MARTIN INC. AGUILERA Nobody Wants To Be... 

IIL.NC.' : rall111111111111111111111 

RADIO OIE NETWORKS 
(970) 949.3339 

Choice AC 

Yvonne Day 
AEROSMITH Jaded 

DAREMAKED LADIES Too Little Too Late 

MADONNA Dont Tell Me 

New Rock 

Steve Leigh 
BARENAKED LADIES Too Little Too Late 

LIMP BIZKIT My Way 

WALLFLOWERS Letters From The Wasteland 

i0111111INNIPW111' 

WESTWOOD ONE RADIO NETWORKS 

Charlie Cook 1661) 294-9000 
Rob Blackburn 

Adult Rock & RoII 

Jeff Comer 
No Mlle 

Soft AC 

Andy Fuller 
LARA FABWI Love By Grace 

Origin AC 

Jiu Nays 
AERO$MTH Jaded 

BON JON Thank You For Lowe Me 

VERTICAL HORIZON Best I Ent Had (Grey...) 

prised that radio's December wasn't 
worse. "I was expecting something 
in the 5% range," he said. Helfstein 
said the radio industry will probably 
see an 8% decline in January, not- 
ing that he expects Sinclair to report 
an 11% decline in January for its 
television group. 

Despite the sluggish fourth quar- 
ter, the radio industry managed to 
collect 12% more ad revenue in 
2000 than it did in 1999. and by 
doing so nearly hit the $20 billion 
mark. Local revenues amounted to 
$15.2 billion last year, national spot 
totaled $3.6 billion, and network ra- 
dio revenues hit $I billion. e 

Fries brought in Miller. Kaplan. 
Arase & Co. accountant George 
Nadel Rivin to announce that future 
RAB revenue reports will be in- 
dexed to 1998 revenue numbers. 
The rationale is that 1998 represents 
the last "normal" revenue year in 
the radio industry, the year before 
dot -com advertising blasted onto 
the airwaves. 

Shri1 
Continued from Page 1 

homes and the streaming industry 
in 2001. Currently, just 7% of Ameri- 
can homes (13% of Internetcon- 
meted homes) haw broadband sc- 
an, but that figure la expected to 
double by the and of Ills yam 

That's imponlmC because teoadJ- 

bald users are men milhusbYYc 
consumers of streaming media. 
Thirty -four percent of broadband 
hors comma steaming audio, 
while 29% of dlal-up Leas strewn 
audio. The gap is greater with 
streaming video. 

But the streaming-rtmdia indus- 
try has a long way to go before I Is 

considered a mate medium. Only 
3.4 %d the IOW 12+ population sdd 
they consumed online radio in the 
last weak' That figure is up sit - 
MkadiaNyfrom 2.1% a year ago, but 
still only represents about 8 million 

Complete survey results are 
available at www.arbitron.oan or 
www.edsorreeearch.00nt 

www.americanradiohistory.com

www.americanradiohistory.com
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MONDAY, FEBRUARY 19 

National Chocolate Mint Day 

1954 /The Ford Motor Co. shows a 

prototype of the Thunderbird, 
which is released to the market 

that fall. 

1985/As part of Disney's 30th- anniver- 
sary celebration. Mickey Mouse 
tours 30 cities in China in 30 

days ... Also: The Coca -Cola 
Company introduces Cherry 
Coke. 

Born: Amy Tan 1952, Justine Bateman 
1966 

M Me* Napery 

1980 /AC /DC lead singer Bon Scott, 33, 

dies in London after a drinking 
binge. 

1981 /George Harrison is ordered to 
pay $1 million in damages to the 
writers of The Chiffons* "He's So 

Fine" after a jury rules that he 

plagiarized the song for "My 
Sweet Lord." 

Harrison: Not so fine. 

Born: Smokey Robinson 1940, Seal 
1963 

TUESDAY, FEBRUARY 20 

National Breakfast Cereal Day 

1962 /John Glenn becomes the first 
American to orbit the earth, 
aboard the Friendship 7 space- 

craft. 
1987 /After 11 years as co -host, David 

Hartman exits ABC -TV's Good 
Morning America. He is replaced 

by Charles Gibson. 
1998/U.S. figure skater Tara Lipinski, 

15, becomes the youngest gold 
medalist in Winter Olympics his- 
tory. 

Born: Nana Trump 1949. Lib Taylor 
1967 

Wank Hillery 
1986 /The Beastie Boys complain to 

Rolling Stone that their label 
made them remove a song from 
an upcoming album after CBS 

Records announces that it will 

comply with the new RIAA warn- 
ing labels for adult material, 

1996 /Snoop Dogg and his bodyguard 
are acquitted in their New York 

murder trial. The jury deadlocks 
on lesser charges. 

Released: The Suprimei "Stop in the 

Name of Love" 1965, Marvin 
Gaye's "What's Going On" 1971 

Born: J. Gelb 1946, Walter Becker 
(Steely Dan) 1950, Kurt Cobain 

(Nirvana) 1967-1994 

National Cinnamon Bun Day 

/950/The first International Pancake 

Race is held in Liberal, KS. Con- 
testants run an S- shaped course 

while flipping a pancake in a skil- 
let. 

1972 /Richard Nixon becomes the first 
American president to visit 
China. 

1984/The Toy Manufacturers of 
America announce that the top- 

selling dolls of the year include 

Mr. T and Judy Garland as Dor- 

pthy from The Wizard of Oz. 

Born: Kelsey Grammer 1955, Jenni- 
fer Love Hewitt 1979 

/976/Brand -new punk outfit The Eon 
Pistols are interviewed by the 
U.K.'s New Musical Express. 
They declare, "We're not into 
music, were into chaos." 

1990 /Milli Vanllli win Best New Art- 
ist at the Grammys. The ensu- 
ing rush of publicity reveals 
that the duo didn't perform on 

their album, and in November 
they give the Grammy back. 

1992 /John Mellencamp appears as 

a country singer in the movie 

Falling From Grace. 

Born: Jerry Harrison (ex- Talking 
Heads) 1949 

THURSDAY, FEBRUARY 22 

Be Humble Day 

1954 /Twentieth Century Fox sues 
Marlon Brando for $2 million 
for walking off the set of The 

Egyptian during filming. 
1969 /Barbara Jo Rubin becomes the 

first woman to win a U.S. thor- 
oughbred horse race, at Charles- 

town Race Course in West Vir- 
ginia. 

1984 /Census Bureau statistics show 
that Alaska is the decade's fast- 

est- growing state, with a 199'. 

population increase. 

Born: Don Pardo 1918, Drew Barry- 
more 1975 

Rio 

1976 /Original Supreme Florence 
Ballard is found dead of natu- 
ral causes at age 31. 

/989/The first Grammy in the new 

Hard Rock/Heavy Metal cat- 
egory goes to well -known 
headbangers Jethro Tull. 

1994 /Motley Crue's Tommy Lee is 

charged with a misdemeanor 
after trying to carry a handgun 
onto an airplane. 

FRIDAY, FEBRUARY 23 

Dog Biscuit Day 

They're not bad with 
peanut butter.... 

1960 /Wrecking crews begin demoli- 
tion of Ebbets Field in New 
York, which had been home to 
the Brooklyn Dodgers. 

1974 /The Symbionese Liberation 
Army demands $4 million more 

for the release of Patty Hearst, 
on top of the $2 million her fa- 

ther, Randolph, has already 
paid. 

1975/The TV action show S. W.A.T. 

debuts. starring Steve Forrest 
and Robert Urich. 

Born: Peter Fonda 1939, Veronica 
Webb 1965 

1997 /Thousands of CDs containing 
the soundtrack to the film Sid 
and Nancy are mislabeled and 

shipped as copies of Laureate 

: : : : : : : : : : ii ii 
Wallis Polka Party. 

2000 /Sean "Puffy" Combs is in- 
dicted by a Manhattan grand 
jury for allegedly trying to bribe 

a witness in connection with a 

December 1999 shooting that 
injured three people. Also... Is- 

raeli pop singer Otte Haza, 41, 

dies in Tel Aviv of complica- 
tions from AIDS. 

Born: Johnny Winter 1944, Howard 
Jones 1955, Michael Wilton 
(Oueensryche) 1962 

SATURDAY, FEBRUARY 24 

National Tortilla Chip Day 

1985/Yul Brynner reprises his 1951 

role in The King and I for a fi- 
nal Broadway run. He dies later 

in the year. 

1997 /Jack Murphy Stadium in San 

Diego is renamed Qualcomm 
Stadium. 

Born: Stove Jobs 1955, Bally Zane 
1966 

m,T. ,;.maml 
1965 /The Beatles begin filming their 

second feature film, Help. 

1988 /Alice Cooper announces his 
candidacy for governor of Ari- 
zona. He doesn't win. 

Cooper I warn be elected! 

1990 /Bob Dylan makes a surprise 
appearance at a tribute to the 
late Roy Orbison. Dylan and ex- 
Byrds Roger McGuinn, Chris 
Hillman and David Crosby per- 
form "Mr. Tambourine Man." 

/992/Nirvana trontman Kurt Cobain 
marries Hole vocalist Courtney 
Love. 

SUNDAY, FEBRUARY 25 

National Submarine Ride Day 

1964/A 22- year -old Cassius Clay 
(later known as Muhammad 
Ali) wins the World Heavy- 
weight title by defeating Sonny 
Liston in seven rounds. Clay 

had been an 8 -to -1 long shot. 
1964 /Actress Hayley Mills immor- 

talizes her hand- and footprints 
in cement in front of Grauman's 

Chinese Theater in Hollywood. 
1998/The movie Titanic becomes the 

highest -grossing film of all 
time. 

Born:Sally Jessy Raphael 1943, Tie 
Leoni 1966 

*.MtNtewlt oy = 

1989 /Def Leppard frontman Joe 
Elliot is injured at a show in 

Spain when a coin thrown by a 
fan lodges above his eye. The 

band's equipment truck is de- 

stroyed in the ensuing riot. 

1995 /Lyle Lovett is injured in a mo- 

torcycle crash in Mexico. He's 

not seriously hurt, but is un- 
able to attend the Grammys 
later in the month (he wins 
two). 

Born: George Harrison 1943, Joao 
Doe (ex -X) 1954 

-M Shaer Andaman 
d erras carnally 

Celinet Baby Dream Comes True 
The stork brings a boy for 
Celina Dion and her hubby, 

Rene Angell!, and the 'zines pro- 
vide all the details. People, which 
features the new mother on its 
cover, reports that the singer's 
six -pound, eight -ounce bundle of 
joy, Rene -Charles Angell!, en- 
tered the world on Jan. 25 (three 
weeks prior to his Valentine's Day 
due date) via Caesarean section 
after Dion endured a grueling 14 

hours of labor. The National 
Enquirer reports that doctors were 
forced to perform the C- section 
because the baby entered the 
birth canal in the breech position 
and the stressful labor made his 
heart go into distress. 

Rene -Charles could soon have 
a little brother or sister. People de- 
scribes the couple's efforts to 
conceive their son via in-vitro fer- 
tilization and reports that a sec- 
ond embryo, frozen during the 
same IVF procedure, lies stored 
in a Manhattan fertility clinic until 
Dion is ready to become pregnant 
again. 

a At a 
Artists battled frigid Park City, 

UT temperatures recently to hype 
their latest productions at the 
Sundance Film Festival. Us 
Weekly reports that Courtney 
Love attended to promote Julie 
Johnson, the latest film in which 
she appears, and Mick Jagger hit 

the mountain town to promote 
Enigma, a World War II drama he 
co- produced. Entertainment 
Weekly features photos of other 
attendees: John Mellencamp, to 
promote After Image (in which he 
plays a crime -scene photogra- 
pher); 'N Sync's Lance Bass, to 
hype his movie production corn - 
pany; and Michael StIpe, to cre- 
ate buzz for Stranger Inside, 
which he co- produced. 

Speaking of Jagger, Us Weekly 
reports that he has hired a 

videographer to follow him every- 
where for one year to create a vi- 
sual diary that he may release as 
a movie or keep for his personal 
use. 

Make sure to film the photoge- 
nic Rolling Stones trontman from 
behind. Rod Stewart tells the 
Globe that his backside can't 
compete with Jagger's: "I'm still 
very presentable, but I just can't 
keep up with Mick," Stewart says. 
"He has an unbelievably small 
backside, and that's what women 
go for." 

Speaking of movies, The Million 

Dollar Hotel, which Bono co-wrote 
and co- produced, is receiving 
public criticism from none other 
than its star and co- producer, Mel 
Gibson. Us Weekly reports that 
Bono "went ape" when Gib- 
son called the film "a dog" 

A team of researchers from the 
University of Utah discovered the 
remains of a dog -sized dinosaur 
in Madagascar recently while lis- 

'KASHMIR' WITH A COUNTRY 
TWANG? - Maybe. Dolly Parton 
tells Us Weekly she would love to 
corer a Led Zeppelin tune. "I think 
they're the greatest group that ever 
was. I want Jimmy Page to come 
into the studio br my next album. 
People ain't buying my damn 
records anyway, so why can't I at 
least take a dance if I'm paying br 
the studio session ?" 

tening to the Dire Straits album 
Brothers in Arms, so they honored 
ex -Dire Straits frontman Mark 
Knopfler by naming the dinosaur 
they found after him. (Time, Us 
Weekly) 

Has the relationship between 
Sean "Puffy" Combs and Jennl- 
ter Lopez disappeared like the di- 
nosaurs? Us Weekly and Time re- 

port that Lopez dumped Combs 
several months ago for Cris Judd - a dancer who appears in the 
video for Lopez's new single, "Love 
Don't Cost a Thing" - but Lopez 
and Combs deny reports that 
they've split. The Star reveals the 
real reasons why Lopez won't 
break off her romance with 
Combs. 

'N Sync are on the verge of 
breaking up, the Star reports, and 
it's partly Brttney Spears' fault. 
The 'zine reports that Spears has 
influenced her boyfriend, Justin 
Timberlake, to leave the group for 
a solo career. Spears' romance 
with Timberlake is also creating 
hard feelings within the band, so 
much so that the bandmembers 
almost came to blows backstage 
during the People's Choice 
Awards. 

Naomi Judd almost came to 
blows recently too - with a male 
stripper! People reports that, while 
having dinner at a restaurant in 

Brentwood, TN, Judd became out- 
raged when she witnessed a per- 
formance by male stripper Chris 
Pearce - the hired entertainment 
for a teenage girl's birthday party - at a nearby table. Judd claims 
she tapped Pearce on the shoul- 
der and asked him to stop his per- 
formance, but Pearce claims Judd 
tugged his shoulder, and he fell to 
the ground. The 18- year -old birth- 
day girl's mother, who hired the 
stripper, tells the National Enquirer 
that Judd should have minded her 
own business. 

- Deborah Overman 

Each week RIM sneaks a peek through the nation's consumermag- 
azias in search of everything from the sublime to the ridiculous in 
music news. MIR has not vwlfisdany of these reporta. 

www.americanradiohistory.com

www.americanradiohistory.com


Thursday, MO : 41 

n WSW bnweslá 

Show Prep February 9, 2001 RiR 23 

nqe 

JDIMFER LOPE/ Low Doni Cost Ting 

R. WWII 4C. MERERANabooy Wares To 

BAD:STREITDOTS The Cal 

JA RtRI Vtll' 110 Put n On Me 

OMn TOWW Butterfly 

DREAM He Loves U Not 

GEIAIYSINRnNEASaber 
SHAGGY P Wasn't Ate 

PINK You Mate Me SKk 

31100P 00GS Snoop Dow 

RADO MDon't Tel* 
NCI S JOJO Crary 

LAP 11210E My Wry 

LAMA PARR one Step Closer 

OUTPOST Ms Jadsm 

DI00 Thankyau 

INGTIMI IMSEADngr (Berl So Lag) 

LBW( mMTZNan 
=Free 
META WARN NW Say 
LION M Scutum Rkspeary 

INMAI SbI On Your Side 

PM SOWN STEFANSoutlri le 

OISIOGAN Babylon 

tzar 
IILIARM Drat 

FUEL Innocent 

DTOWN Lid Dreams 

JAN I Just Wnra Lose U (Give It 2 Me) 

R. IELLT I Wan 

PAM L $FREpOLOSTOuera 

LEMUR Mangano OyA Moment 

'N SYNC TMs I Pronsse You 

I MEY31ElII1E%orgy 

1121tí Per Now 

GREW OM' Wrmp 
COLDPATYeem 

3tWNo More (Babyl'maDoRV) 10 

LLOO BowWwellfsMyNrm) 10 

AT 114E DRIVE* One Armed Siossa 10 

BACS EYED PEAS Repast Ire 10 

CORO BreamNss 9 

1NMG Just Another GM 9 

SNOOP DOM Lay Lcm 9 

DEGREES My Everytlrq 8 

JAGGED EDGE Promse 8 

NELLYEI 7 

JAy2NEANE SOFT S AINE... Mange The Gene 7 

DEIINY1CHlD Independent Warren Pan 1 6 

EVAN MD JAIIMI Crary For TIES Gel 

LUA Y PEARL Ya 

3OULDE03l0I1 Doh Ks Krks Crary 

TANA Stranger In My House 

WFFEE DRONE Mr Party 

MuowME Dg 

DAIS KW One Worm Mn 

ALL SCOR A Long Walk 

D EEM AUDI Is That Your CIWfy 

WANT UP MAJON OF IBINENDIT Angers Sm 

LI: 2AE HUN Torep 

U2 Beaub ii Dry 

SAE By Your Sele 

01113111000 Sian 

ADOININJded 
WNNION WAY Gpacete Meran 

PIIU Cando 

Video #444110/ the were entry Fetvtary 4 

B nabs AenMsü 
Pon Cohen. 

Lmrvropnnerliny 

Rap Adds 

6 

6 

6 

5 

5 

5 

4 

4 

3 

3 

3 

2 

2 

1 

ADDS 

MONICA Just Another Gil 

LEANT MGM Apan 

Ut Beauohd Dry 

JENNIFER 10PE2 Love Dont Cost ADog 

MADONNA DOnI Tel Me 

IIATD.OR TWENTY II You're Gene 

0100 Tl ank% 

RMEJ W LEo LADES Too Lee Too Late 

EYERCLEARAM Radio 

FUEL Henwntape (In Ay Hands) 

LAMM Wrperp By A Moment 

COnR Beefless 

DAVIDGIA'Babylcn 

IADE By Your See 

R. MARTIN MC.A *J. PObody Wants To. 

DONJON Thank You For t ovig Me 

CREED Wen kens Wide Open 

DE$TNNy's DIED Independent Rawl Part 

DON MEET Eseryewç Is Di/Perot Noe 

EWA MG MON Cray Fa Tes Gel 

GREEN Oil Wimp 

NY SOWN STEFANSoudske 

ADO STENART Can't Deny It 

UNCLE OACER FORM Me 

AL SCOTT A Long Walk 

SEAL TMs Could Be Heaven 

M31Y FURTADO I'm LM A Bed 

NO GAG Crazy 

DEETFR FREE iH Leroy Town 

PJ MATEY Good Fourre 

JOD1 JOPLN GOUM Camera One 

SEMMOINCPlenaey 

JOE MnSINLALStutter 

EUOMJOIINUIELLT JOEL Goodbye Yellow Bock Rod 

R. 103.11 I Wsh 

MUS D Just kends (Sunny) 

ALICE N CAM Dead The Front 

MDDITREETDOHS Shwa Of May Head 

ERYNAH SAOU DOM CIa Know 

DUST FOR U B Step Into The Lied 

DATE HOL11iFEll One Woman Man 

3IMOGY It Wasn't Me 

GANT PNMONOF MIDGET ArlpisSon 

MAIM Stinger In My He 
JAMEI TATLON Your Smiley Fact 

W.MUM S G. MICIMP3.1111Old'la Thal 

COLDPUB room 

SLAaRSMABr Mew Bene 

Moo arpaykrFeeney 12 -19 

EYE Who's That Gin 

SLUM VILLAGE Raes H Up 

Pop Adds 
ATC kound The Work (La V... ) 

CRAZE TOWN Butterfly 

E LANS C. I Turn To You 

O TOWW bend Drans 

Urban Adds 
JOE NIIIST*AI Stutter 

PRAT CAT PLATERS Those Days 

Rhythmic Adds 
MELANIE C. Turn To You 

Rock Adds 
EARTH CR S4 *mess 
EYERLAST I Cant Move 

FACTORY 11 Nanu 

SURN Fm Not Trading 

Video playbst Por the week or February 12 

VIDEO PLAYLIST 

JAGGED EDGE Franse 
WORM 1AMIEA Danger (Been So Long) 

LUOACNS Southern Hospitality 

JOE MOYShIEAL Stutter 

JA RULE G IL'rOPutIt OnMe 
SNAGGY It Want Me 

JAY2 I Just Wants' Lan U (Give H...) 

NOME MOWN PAN Pany 

DUMP Ms Jackson 

TAMPA Stanger In My House 

RAP CITY 
OUTLAST Ms. Jackson 

SNOOP DON Snoop Dogg 

MASTER FEMUR 1EE MOCKER Bout Dal 

TRICE (MOOT VMS EupREts Take H To The House 

JA RULE ULI : NO... Put H On Me 

MIITIEALUWISEA Danger (Bien So Long) 

JAY2 MAINE 3 GEL A MNWNIS... Charge The Game 

PIOEL'T PAT Che:kereaad 

ICONZ Get Crunkad Up 

LUDACNI Southern Hospitality 

Video payhsy for the week endalt February 11 

TOP TEN SHOWS 
JAM 29 -FEB.4 

1blAlAEdlrla 
(115.YaMtanhars/sidr) 

1 Survivor JT 

2 E.R. 

3 Friends 

4 Everybody Louas Raymond 

5CSl 
6 Wil & Grace 

7 Who tints To M A 

Milionsire (Wednesday) 

6 SNL Pri stuns Extra 

g Who Writs Tb Be 
Alsolaie (Semoy) 

10 The Practice 

lbws 12-17 

1 Malcolm In The AtIIddy 

(tie) The Simmons 

3 TenKJfaMon Wend 

4 Survivor / 
s King Of The HM 

(tie) That 71ae Show 

7 7th Heaven 

(1/e) NBC XFL Football (Now 
YtMk at Las lbws) 

9 Grounded For L. 

10 Thus 

Source: Matson Maria Research 

COMING NEXT WEEK 

1Lbo lops 
Amy Grant, Sfsgo, Metabca's 

Lan Ubich, Kiss' Gone Simons, 
Sugar Rays Mark IAcGra Ii. Dixie 

Chick Emily Robison and Back- 

street Boys Kevin Richardson and 

Howie Dorough. among others, 

psrtic ate in the two -pail "rock sta( 
edition of ABC's Who Wants to Be 

a Ablionaire (Sunday. 2/11, 9pm and 

Wednesday. 2/14, 8pm). 

V9 
Dsltones, The Tonight Show 

With Jay Leno (NBC, check local 

Wings for tile). 

ingswdn% 2/10 
.arid' Lopa, Saturday WO 

Live (NBC, 9:301xn and 11 A0pm). 

Monday, 2/12 
Ems, Jay Lena 

Donny Osmond, Late Late 
Show With Craig Killbomn (CBS, 

check kx al ratings for ene). 

?woodsy, 1113 
Li' Kin guest -stars on NBC's 

Mag (8-.30cí m). 

Fox Family Charnel airs Bon 

Joel Crush Tour, a two-hour special 

taped in Zurich (9pm). 

Wednesday, 2/14 

Bob Marley is profiled oe 

PBS' American Masters (day 

and time may vary, check local 

+stings). 

Barbra Stiaisand- Time- 

less, her 1999 New Year's Eve 

caved from Las Vegas, airs as 
a two -hour FOX special (8pm). 

Destiny's Child, Late Show 

With David Letterman (CBS, 

dledo Iola hangs for time). 

Ths Bsriplss are "special 

musical guests" on the WB sa 
ries Gilmore Girls (8pm). 

Rod Stewart, Late Night 

With Conan O'Brien (NBC, 

check local Wigs for line). 

Walling Souls, Craig 
IGeorn 

-Jule t311dwols 

Al show IDnes ale ETiPT unites oernMes no attract act ana hour Ar CT. 

ChedtAfpArshoelphlhe WAN, banns M bete agec_Oc ry& 

COLDpu, Yeam 

GnEIDAy Waning 

MORE Hen" ByAMoment 
WOO= Don1 Tel Me 

ATTE OWE-W Oa Armed Sasso, 

NEILT FURY= I'm LINA Bed 

COYisseisitmesaaeia 
CMZY TOWN BA" 
FUEL Inwat 
PAWN MX M FWD DURST Qasoe 

NEAMBNE Dy 

IOMTx 
ALL SCORA Long Walk 

MOO Thmryou 

WANT nwise Me 

JA Nil Lit' MO Put 80e W, 

UNION REM One Sip DDSs 

EUERCIEAR When It AF Goes Wrong Ago 
I N AIO JMON Crary Foe Ths Gil 
MAOE By Your Sia 
RAGE AGM= REMARNE Renegades Of FUeI 

MACK EGO PEAS Rawest ire 
sTRAT mamma smear mars So 

SNOOP DOGS SrodpDoug 

=NON MET GINO Geo Heaven 

VAI-TANG DAM Grilse Pt 
A PEEWTCT CIRCLE 3 Lords 
MOLT M UNN NOT Once Around The Bock 

UL IOW WOWENON'D000sow Wow(TheirAy Nine) 
A CWRDae 
MARATN MINN F,a Sorg 

nELLT E. I. 

1UOADNNSoWeen Hosptakry 

oASO GEE Batybn 
MUMO Just Nods (Sunny) 

VideoixaYtSt for the week January 29 - February 0 

BOX OFFICE TOTALS 
Feb. 2-4 

$ Weekend 1 

(S To Data) 
Title 
Distributor 

1 The Wedding Planner $10.60 
Sony ($27.76) 

2 Valentine $10.02 
WB' ($10.02) 

3 Cast Away $7.46 
FOX ($203.01) 

4 Saw The Last Dance $7.17 
Paramount ($68.50) 

5 Crouching Tiger, $6.81 

Hidden Dragon 
Sony Classics ($52.98) 

61)'01 c $6.30 
USA ($64.78) 

7 Head Over Heels $4.80 
Universal' ($4.80) 

8 Finding Forrester $4.21 

Sony ($41.27) 
9 Snatch $4.00 

Sony ($21.74) 
10 Chocolat $3.64 

Miramax ($22.40) 

First sseek n ralease 

Al figures n m ti ons 

Source ACAAelsen EDI 

NOW PLAYING: Currently in 

theaters is Left Behind, stamng 

Kirk Cameron. The film's Re- 

union soundtrack contains 

mostly songs horn Christian -mu- 

sic acts. Cuts include Kathy 

Troccall's Lice fa the Lord." Joy 

Whine' 1 Befie.e in You. Thad 

Day's `Sky Falls Down," Plus 

One's 1 Need a Abrade," Ja1a's 
'Eeietrer," Labia's IN" Rtobsaa 

St. Jima' "Conte Ouidty Lad." 

Red Hammonds "Cant Wait tor 

You b Rehm" and Michael W. 

Smith's "Never Been Unloved." 

Songs by Bryan Duncan 1 

SHINEmk, Avalon and Bob 

Calais oaypleb tie ST. 

Also in theaters is The Irrveil>e 

Circus starting Jordan Brewster 

and Cameron Diaz. The film's 

Chapter soundtrack features 

two cuts each by Yo La Tango 

("Weather Shy and "Stay Away 

From Heaven") and Tralhnonk 
( "AI Change" and "On the Way 

Bonne "), as well as tunes by The 

llpesUUS ("What About Africa") 

and Woodrow Wilson Jackson 
Ill 8e Petra Haden ( "A Long 

GoodTye"). 
ì 

-Julie Gldwv 
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Portable People Meter Update 
C What Arbitron's new PPM device could mean to your News/ 
Talker's future 

This past November Arbitron sponsored one of its recurring consultant fly -ins to allow some of 
_ America's top consultants to get a look at the company's new Personal People Meter, which 
will, when implemented, forever change the way we measure radio listening. 

One of those on hand for the pre- 
sentation was Sabo Media Exec. VP 
Ham Valentine. After attending the 

session, he had a number of observa- 

tions to share with us this week. in- 
cluding his sense that Arbitron is 
working hard to satisfy customers. 

"Frankly, I've never seen a com- 
pany that is more professionally run 
or one that spends as much in time 
and resources to make sure that what- 
ever they do gets the right results for 
their customers." he says. "The fly - 
ins are a great case in point. They 
spent a whole day giving us a pot- 
pourri of information and insights 
about what they are working on for 
the future. The fact that they do that 
speaks volumes." 

So What Is It? 

For those not familiar with the 
PPM. I asked Valentine to give us his 

Many valentine 

understanding of 
how it will work. 
"As I understand 
it. the first thing 
that would hap- 
pen is that all 
participating ra- 
dio station sig- 
nals would all be 

encoded," he 

says. What the 
PPM actually 
'hears' is a sub - 

audible code that is the key to getting 
your listening recorded. 

"In other words, it records the 
number of minutes that it receives the 

subaudible signal from a particular 
radio or TV station. Each station's 
code has a unique identifier embed- 
ded in it, which the PPM recognizes. 
If for any reason the station does not 
broadcast the code. the PPM detects 

"The stations that probably stand to lose the most 

will, unfortunately, be some of the staunch News/ 

Talk leaders in markets." 
Harry Valentine 

nothing. and you will not receive 
credit." 

Valentine says that radio will need 

a lot of education about how the PPM 
works and how it might change some 

results. "Certainly, this is a whole 
different kind of methodology than 

what most of us arc used to.' he says. 

"For example. we've all been to Ar- 
bitron and seen that listener who 
writes down in their diary that they 

began listening to a station at 9:00am 

and draws a line through the whole 
day. That station gets credit for all of 
those quarter -hours. 

"With the PPM. I don't recall ex- 
actly what the threshold of time is 

that it will pick up listening, but it is 

fairly short. So let's say you spend a 

minute here, another there and 30 
seconds someplace else until you find 
a station that you stick with. How are 

they going to count that listening? 
How those minutes will be edited 
and credited is still being discussed 
at Arbitron 

Too Costly For Radio Alone 

In his followup notes from the fly - 

in, which were sent to Sabo Media's 
clients. Valentine said, "The PPM is 

Arbitron's potential solution to sin- 

gle- source multimedia measurement. 
The PPM is designed to detect any 

The Secrets Behind 
America's Most Successful 
Talk Stations 
Arbitron VP/Programming Bob Micha- 
els will moderate an exclusive TRS 
2001 presentation, where he we exam- 
ine the numbers to find out why some 
News/Talkers perform better than oth- 
ers in Arbitron. Join us for an insider's 
look at the numbers featuring a dais filed with several of the 
format's most successful programming minds, including 
WABC/New York OM/PD Phi Boyce, KFBK-KSTEISacra- 
mento OM/PD Ken Kohl, WOAI -KTKR OM/PD Andrew 
Ashwood and former WSB/Adanta OM Greg Mount 

RAR's Talk Radio Seminar 2001 will be held March 8-10 at the Ma- 
rina Beach Marriott Hotel in Los Angeles. Get complete registration and 
hotel information, along with the full TRS 2001 agenda, by logging on to 

www nontinacom and crating on "Conventions." Or turn to Page 10 in this 

week's issue for a registration form. For more info, call the R8R Talk Ra- 

dio Seminar hotline at 310-788-1696. 

encoded audio audible to the human 
ear and to measure radio, television. 
satellite, cable and Internet audio us- 

age. Arbitron has completed its 
Manchester. England test and 
deemed it a success." 

So is the PPM imminent? Valen- 

tine says he doesn't think so - at 

least not within the next year or so. 

"One of the problems is simply eco- 

nomics." he explains. "If whattl got 

from the session is correct, theIPPM 
economic model cannot be supported 

by radio alone. It's going to me an- 

other medium -a large one nth a 

lot of dollars - to make it viable eco- 
nomically. In my view dues probably 
going to have to be television, áÌd to 
my knowledge there has not ycebeen 
any ground swell of interest from 
television to sign on to this new ser- 

vice." 
But Arbitron VP /Programming 

Bob Michaels disagrees with that 
premise. saying. "Nielsen has pan - 
nered with us for the U.S. test and 
possible future expansion in the Unit- 

Bob Michaela 

ed States. Taylor 
Nelson Sofres 
has the agree- 
ment for most of 
the rest of the 
world. Television 
in the U.K. loves 

this technology 
and is ready to 
roll it out there, 
based on the 
Manchester test. 

There is a for of 
interest from television. But. in all 
fairness to Harry, we didn't discuss 

this in detail. since this was a radio 
fly-in." 

Not A Panacea 

While the PPM could be a dramat- 

ic step forward toward more accurate 

reporting of listening. Valentine cau- 

tions that its not the panacea that 

some might think it is. "Arbitron has 

done some pretty neat things techni- 
cally." he says. "They've come up 

with a unit that can essentially 

GRAND RAPIDS WTKG 2.7 4.2 

CHARLESTON, WTMA 2.3 9.6 

Bob Borquez, Syndication Information. (877) 410-DAVE 
K - l . , a ,rx,..a,.,., t rl_71. 

SHOW 
Where Ille happens .. caller aller caller 

www. daveramsey. corn 
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replicate the abilities of the human 
ear. In other words. if you can hear 

something with your ears, the unit 
should be able to pick it up." 

So won't the PPM resolve some of 
the issues that have been the source 

of broadcasters' complaints about the 

diary methodology over the years? 

"We could simply be trading one set 

of issues for another." suggests Val- 

entine. "A lot of issues. like editing 
and crediting rules. have not yet been 

decided. 

'One particular thing worth noting 
is that Arbitron has pretty much de- 

cided to go with a panel of reporters 

as opposed to a sample. as is done 
with the current diary methodology. 
That panel will likely be around for 
a while - just how long, Arbitron is 

not yet saying. Now, anyone who has 

ever programmed a station can attest 

to the fact that every once in a while 
you are going to get a 'wacky' sam- 

ple - you know. when too many di- 
aries end up in one place and too few 
in another. 

That may only happen one out of 
every IO books, but it does happen. 

With a panel, if you happen to get 

that 'wacky' sample. you're going to 

be stuck with it for a while - prob- 
ably more than one book. That's an 

issue that will need to be consid- 
ered." 

Valentine says that Arbitron is the 

first to point out that there will like- 
ly be attrition with any panel and 
that, over time, some people will end 

up being replaced. But by and large. 

if you have a panel in the first quar- 
ter of the year, its probably safe to 

assume that most of it is still going to 

be around for the second quarter :" he 

says. "And some may even still be 

around for the third quarter. So you 
may be stuck with whoever you get 

for a long time." 

Do We Really Want To 
Know? 

Another potential problem that 
Valentine points out is that a more 
accurate measurement of listening 
may offer some challenges along with 
the good it brings. "One graph I saw 

at this meeting showed someone who 
listened to pretty much the same sta- 

tion all day long except for frequent 
three -minute periods when they 
would jump over to another station." 
Valentine recalls. 

"What do you suppose that meant? 

My guess would be that this person 
was leaving during commercial 
breaks, although that is only specula- 

tion on my part. There was nothing in 

Arbitron's results that would confirm 
or even suggest that. 

"But if that was the case, Fm won- 
dering if radio stations are really anx- 

ious to have that kind of information 
reported. The thing about this device 

is that it measures exactly - minute 
by minute - when listeners are lis- 
tening and not listening. What would 
that do to the I 3-in-a-row music sta- 

tion with the six -minute breaks? The 
ratings come out printed with graphs - assuming that this information is 

released - that show that the station 
has listenership, but riot during com- 
mercials. Granted, this was just one 

example. but it's cause for some con- 
cern." . 

If people are listening via the Inter- 

net. will the PPM pick up that too? 
'Only if the Internet audio is encod- 
ed. ' says Valentine. "And speaking of 
Internet listening, that brings up an- 

other interesting issue. Stations have 
obviously expressed interest in hav- 

ing Internet listening credited. That 
doesn't mean much right now, be- 

cause Internet listening levels are so 

low. 

"But let's say it reaches a signifi- 
cant enough level down the line to 

make recording of that listening rel- 

evant to your station's ratings. and 

let's say that much of what you are 

streaming are nationally syndicated 
shows. As it stands now, if someone 

in your market says they were listen- 
ing to a nationally syndicated host 
and indicates that it was over the In- 

ternet, unless they also mention your 
station, you won't get credit for that 

listening. 
"It's not an issue for your local 

talents, because when someone says 

they were listening to The Joe Jones 

Show on the Internet. and Joe is a lo- 
cal host on your station. you will be 

credited. But the argument with na- 

tionally syndicated hosts is that there 

are usually multiple sources where 

you could be getting that audio on 
the Internet. so there is no guarantee 

that someone is listening to your sta- 

tion unless they specifically note 
that. It's another good argument for 
saying your name and call letters of- 
ten enough to make it easy for peo- 

ple to know that they're listening to 
you." 

Changing All The Rules 

The logical question, given some 
of the uncertainties Valentine points 
out, is, What's in it for radio? "What 
you have to understand is that the 
rules will all change," says Valentine, 

"and we don't yet know exactly what 

the new rules will be. At the time of 
the fly -in Arbitron had not made a lot 
of final decisions on the edit and 
credit rules. We won't really know 
how this information will look until 
it's rolled out in a full -blown market 
study side -by -side with diary mea- 

surement." 
Valentine recalls the often wide- 

ly varied results from Arbirtron com- 
petitors over the years who've used 

different measurement methodolo- 
gies. "We've all seen that different 
ratings services using different 
methodologies sometimes come up 
with different results." he says. "I 
think the PPM will be similar to 
some of those situations. because 
we'll be playing by a whole differ- 
ent set of rules." 

Valentine also has some opinions 
on which formats and stations could 
suffer from the switch to the PPM. 

and News/Talkers are among them. 
"The stations that probably stand to 

lose the most will, unfortunately, be 

some of the staunch News/Talk lead- 

ers in markets :' he predicts. "Be- 
cause maybe - just maybe - they 

aren't getting quite as much listening 
as the Arbitron diary recall method- 
ology would lead you to believe. With 

the PPM, if somebody tunes you out, 
Arbitron knows it." 

Arbitron's Michaels disputes Val- 

entine's predictions. saying, "No one 
can say if any format - including 
News/Talk - will lose or gain audi- 
ence. That's just one of the reasons 
we have been conducting additional 
testing of the PPM in the Wilming- 
ton/Philadelphia market." 

So When's It Coming? 

While broadcasters may not yet be 

ready to embrace this new methodol- 
ogy, the technology exists. So should 
we accept that the PPM is right 
around the corner? "My impression is 

that Arbitron is testing this to see 

how it works and what it can do," 
says Valentine. "Their goal has al- 
ways been to get the most accurate 

information they can, and I applaud 
them for that. The PPM has drawn a 

lot of attention because of the tech- 

nology involved. If it makes sense 

economically and presents more ac- 

curate information. maybe it will 
happen." 

Valentine thinks there are still a 

few obstacles to overcome, however. 
and he doesn't think Arbitron is 
ready to have listeners across the 

"We won't really know how this information will 
look until it's rolled out in a full -blown market 

study side -by -side with diary measurement" 
Harry Valentine 

country start hooking the pagerlike 
PPM devices to their belts quite yet. 

"I got absolutely no sense from this 
meeting that Arbitron was trying to 
sell this as the best thing to happen 
since sliced bread or pushing broad- 
casters to do it :" he says. "It was 
more of a 'Here's another example of 
some of the things we're doing.' The 
whole day was very much an infor- 
mational event. and the PPM was 

only one small part of it." 
Finally. does Valentine think the 

industry will embrace the idea of the 

PPM? "At this moment I can't imag- 
ine there would be a lot of interest," 
he says. "Why rock the boat? If 
you're running one of those great 

winning News /calkers in a big mar- 
ket, do you want to bet on a new 
methodology, along with new edit 
and credit rules, that might change 
your status? My guess would be no." 

But Michaels says broadcasters 
are, indeed. very interested in the 
new technology. "We actually devel- 
oped the PPM because stations asked 

us for it," he says. "They wanted a 

passive system and for us to get away 
from the diary. As far as interest at 

this point, I can honestly say that the 

two most -requested presentations 
that I'm asked to make to program- 
mers these days are PD Advantage 
and the Portable People Meter, in 
that order." 

Join Joey 3/10 at TRS for "From Here To Hell and Back!" 

Joey Reynolds built an outrageous 
radio reputation in the 60s & 70s on 
legendary rockers in NY, Buffalo, 
Philly...and maybe your market! 

Today, his worldly -wise experience 
is seasoned with spontaneous wit 
creating "comedy with conscience" 
It's a perfect alternative to politics, 
sports or space talk. 

Joey Reynolds...Talk Radio they'll 
talk about tomorrow morning! 

Some 400 stations rely on world class 
talk from the WOR Radio Network. 

Why? Because WOR Works! 

Dependable Ratings 

Quality Audiences 
Predictable Profits 

Get off the no -buy list...and onto the 
must -buy list. 

212.642.4533 

list Fi/ Alsdnye<Attte 

fitfilCAiartforti 
Up .128% to 21.1 Share lt overall 

01 /*w 161k 
Up 21% to 5.7 Shoe! 

VICIIMIlkitknont 
Up 186% too 3 Skate! 
Joey beings so mud, enemy and fun to the 
rtigMlßnrer- Sob Petit GM 

'With entertaining talk and compelling 
guests Joey reminds me of a great variety 
show! - Sean Casey, PD 

r 
1#11Q1 Ft. Moyers 
Up 350% to 3.2 Share #2 AM! 
"Our nighttimes are getting o lot more 
attention with key Reynolds! 
- Robin IWo!, Ops Mngr 

KTAIVentut 
II AM with a 5.4 Share! (tie) 

Soma Adana Weft ni+sr+»«suw M /Mn 
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12+ FALL 2000 ARBITRON RESULTS 
Middlesex -Somerset 

Union, NJ - #33 
Station (Format) 

WABC -AM (Talk) 

WI0(W -FM (Talk) 

WLTW -FM (AC) 

WCBS -FM (Oldies) 

WHTZ-FM ( CHR/Pop) 

WXRK -FN (Alt) 
WPU -FN (Hot AC) 

WINO-FM (AC) 

WOHT-FM ( CHR/Rhy) 

WAXOFM (Cl. Rock) 

WOCD -FM ( NAC/SJ) 

WKTU -FM ( CHR/Rhy) 

WOR -AM (Talk) 

WFAN -AM (Sports) 

WCSS -AM (News) 

MEW-FM (Talk) 

WSKO-FM (Tropical) 

WELS -FM (Urban) 

WRKS -FM (Urban AC) 

WPAT -FM (Span. AC) SBS 

WAWZ -FM (Rel.) Pillar/Fire 

WOXR -FM (Classical) NY Times 

WINS- AM(News) Infinity 
WTJM -FM (Rhy /0) Clear Chan. 

MIWZY -FM (Country) Big City 

WCTC -AM (N/T) Gr. Media 

WMTRiWNRR (Adult Std.) NJ Br. 

WDHA -FN (Rock) NJ Br. 

WPSTFM (CHR/Pop) Nassau 

MIJO -FM (Oldies) Nassau 

Owner Su '00 Fa 'N 
ABC 

Press 

Clear Chan. 

Infinity 

Clear Chan. 

Infinity 
ABC 

Gr. Media 

Emmis 

Clear Chan. 

Emmis 

Clear Chan. 

Buckley 

Infinity 
Infinity 
Infinity 

S8S 

Inner City 

Emmis 

5.1 

5.0 
4.7 

4.6 

4.6 

4.6 

4.3 

4.1 

3.9 
3.5 

3.5 
3.0 

3.0 
2.9 

2.7 

2.7 

2.6 

2.5 

2.4 

2.1 

1.7 

1.7 

1.6 

1.6 

1.6 

1.5 

1.4 

1.3 

1.2 

1.1 

Norfolk- Virginia 
Beach - Newport News - 

#38 
Station (Format) Owner Su '00 Fa '00 

WOWI -FM (Urban) Clear Chan. 13.1 10.7 

WNYZ -FM (CHR/Rhy) Entercom 7.1 8.0 
WWDE -FM (AC) Entercom 6.8 6.1 

WNOR -FM (Act. Rock) Saga 6.1 5.7 
WXEZ -FM (Gospel) Barnstable 3.5 5.4 
WNIS -AM (Talk) Sinclair Tels. 3.1 5.0 
WCMS -FN (Country) Barnstable 4.9 4.9 

WGH-FM (Country) Barnstable 5.5 4.6 
WPTE- FN (Hot AC) Entercom 4.3 4.6 

WAFX -FM (Cl. Rock) Saga 4.6 4.3 
WV/SO-FM (Urban/0) Barnstable 5.2 4.0 
WYKL -FN (Oldies) Entercom 5.2 3.8 
WJCO -FM ( NAC/SJ) Clear Chan. 4.4 3.1 

WROX -FM (Alt) Sinclair Tele. 2.5 2.9 
WSVY -FM (Rhy/0) Clear Chan. 2.7 2.3 
WKOC -FM (Adult M.) Sinclair Tele. 2.9 2.2 
WPCE-MA (Rel.) Willis 0.8 2.0 
WSVV -FM (Rhy/0) Clear Chan. 1.3 1.3 

WTAR -AM (N/T) Sinclair Tele. 1.1 1.3 

WGH -AM (Sports) Barnstable 0.7 1.2 

WJOI -AM (Adult Std.) Saga 1.5 1.2 

Format Abbreviations 
AC-Adult Contemporary, Adult At -Adult Alternative, 
Adult Std. - Adult Standards, B/EZ- BeautifuLEasy 

Listening, CHR/Pop -Contemporary Hit Radio/Pop, 

CHR/Rhy -Contemporary Hit Radio/Rhythmic, Cl. 

Hits -Classic Hits, Cl. Rock- Classic Rock, Full Serv- 
Full Service, Hot AC -Hot AC, Misc -Miscellaneous, 
NAC/SJ -New AC/Smooth Jazz, Reg. Mex- Regional 

Mexican, Span. AC- Spanish Adult Contemporary, 

Spanish Con -Spanish Contemporary, Span N/T- 

Spanish News/Talk, Spanish /0- Spanish Oldies, 
Urban/AC -Urban Adult Contemporary, Urban -Urban 

Contemporary, Urban/0 -Urban Oldies. 

Columbus, OH - #34 
Station (Forrest) Owner Su '00 Fa '00 

WNCI -FM ( CHR/Pop) Clear Chan. 9.3 8.3 
WTVN -AM (Full Serv.) Clear Chan. 6.1 8.2 

WCKX-FM (Urban) Blue Chip 9.4 8.1 

WSNY FM (AC) Saga 8.0 7.4 

WCOL -FM (Country) Clear Chan. 5.9 7.0 

WLVO -RM (Rock) Infinity 5.1 6.1 

WRNS -FM (Oldies) Radio Ohio 6.2 5.1 

WBZX -FM (Act. Rock) North Amer. 5.3 5.0 

WHOK -FM (Country) Infinity 3.2 3.2 

WXMG -FM (Rhy/O) Blue Chip 3.9 2.8 
WCLT -FM (Country) WCLT Radio 2.8 2.5 

WJZA/WJZX(NAC/SJ) Scantland 1.9 2.5 

WEGE -FM (Cl. Rock) North Amer. 1.6 2.4 

WMNMAM (Adult Std.) North Amer. 2.3 2.4 

WENS -AM (Sports) Radio Ohio 1.9 2.1 

WAZU -FM (Act. Rods) Infinity 2.0 1.9 

WFJX -FN (Hot AC) Clear Chan. 1.9 1.9 

WWCO -FN (Ali) Ingleside 2.2 1.6 

WJYD -FN (Gospel) Blue Chip 0.8 1.5 

MNKO -AM (Gospel) Saga 0.9 1.4 

WXST -FN (13Os/0) Associated 1.4 1.3 

Charlotte-Gastonia - 
Rock Hill - #37 

Station (Forrest) Owner Su '00 Fa '00 

WPEG -FM (Urban) Infinity 9.1 8.8 
WNKS -FN ( CHR/Pop) Infinity 7.2 8.7 
MIT-A/F (Talk) Jeff. -Pilot 6.3 6.7 

WLYT -FN (AC) Clear Chan. 6.9 6.2 
WUT -FM (Country) Clear Chan. 5.0 6.1 

WWMG -FM (Oldies) Dalton 5.4 5.3 

WRFXFM (Cl. Rock) Clear Chan. 6.4 5.0 
WBAV -FM (Urban AC) Infinity 5.1 4.8 

WSSS -FM (Oldies) Infinity 3.4 4.4 

WEND- RA(Aft.) Dalton 4.0 4.1 

WLNK- FM(HotAC) Jet. -Pilot 3.7 4.0 

WEOC -FM (Country) Infinity 5.8 3.7 

WCCJ -FM (Oldies) Davis 3.6 2.5 

WXRC -FM (Act Rock) Pacific 1.9 2.3 

WFIIZ -AM (Sports) Infinity 1.3 1.6 

WIIMX (Adult Std.) GHB 2.0 1.5 

WOIY -AM (Gospel) Infinity 0.9 1.1 

New Orleans-1/k92 
Station (Format) Owner Su 'N Fa '00 

WOUE -FM (Urban) Clear Chan. 14.5 13.1 

WWt. -AM (WT) Entercom 7.0 9.3 
WYLD -FM (Urban AC) Clear Chan. 8.7 7.4 

WLMD -FM (AC) Entercom 5.2 6.8 
WNOE -FM (Country) Clear Chan. 6.7 6.0 
KMEZ -FM (Urban/0) Centennial 5.9 5.5 
WTKL -FM (Oldies) Entercom 5.0 5.5 

WQB-FM (CHR/Pop) Entercom 5.0 5.0 
KKND -FM (At.) Clear Chan. 4.4 4.6 

WKDI -FM Not AC)' Entercom 4.6 3.7 
WRNO -FM (Cl. Rock) Centennial 3.2 3.7 
WYLD -AM (Gospel) Clear Chan. 2.9 3.4 
KUMX-FM ( CHR/Pop) Clear Chan. 3.0 2.7 
wCKW -FM (Cl. Rock) 222 Corp 2.9 2.2 

WIYUAM (Adult Std.) Centennial 1.3 1.4 

WSJZ -FM ( NAC/SJ) Styles Br. 0.7 1.4 

WSIM -AM (Talk) Entercom 1.1 1.3 

WORT -AM (N/T) Clear Chan. 1.1 1.2 

WBOK -AM (Rel.) Willis 0.7 1.0 

' Was WLTS -FM until October 

SAME -DAY 
RATINGS RESULTS 

rron/line.com 

Providence- Warwick- 
Pawtucket - #35 

Station (Format) Owner Su '00 Fa '00 

WWLI -FM (AC) Citadel 9.1 8.1 

WPRO -FM ( CHR/Pop) Citadel 8.2 7.8 

WHJY -FM (Rock) Clear Chan. 6.9 6.3 

WCTK -FM (Country) Hall 4.6 5.9 

WWBB -FM (Oldies) Clear Chan. 5.9 5.8 

WSNE -FM (Hot AC) Clear Chan. 5.3 5.2 

WPLM -FN (Soft AC) Plymouth Rock 3.4 5.0 

WBRU -FM (AIL) Brown 4.3 4.0 

WPRO -AM (Talk) Citadel 4.9 3.5 

WHJJ -AM (N/T) Clear Chan. 2.8 3.2 

wAKX/WWIO( ( CHR/Rhy) Back Bay 4.8 2.8 

WBMX- FM (Hot AC) Infinity 1.2 2.7 

WFHN -FM ( CHR/Rhy) Citadel 3.0 2.0 

WAAF -FM (Act. Rock) Entercom 2.0 1.9 

W INN FM ( CHR/Rhy) Clear Chan. 2.7 1.9 

MICR. -FM (Classical) Charles River 1.5 1.7 

WZRAIWZRI (Cl. Hits) Citadel 1.1 1.7 

W.Z- AM (N/i) Infinity 1.6 1.4 

WBCN -FM (AR.) Infinity 1.2 1.3 

INPMZ -AM (Tropical) Bear Br. 0.0 1.2 

WSKO -AM (Sports) Citadel 0.8 1.2 

WWRX -FM (Alt.)' Phoenix Media 1.5 1.2 

WZLX -FM (CI. Rock) Infinity 0.9 1.2 

WBOT -FM (Urban) Radio One 1.0 1.1 

WISM- AM (N/T) Citadel 1.1 1.1 

WCI&RA (Cl. Rock) Makkay 0.7 1.1 

WOOS -FM (Oldies) Infinity 1.4 1.0 

WROR -FM (Oldies) Gr. Media 0.5 1.0 

Was Classic Rock until September 

Las Vegas - #39 
Station (Format) Owner Su '00 Fa '00 

KLUC -FM ( CHR/Rhy) Infinity 7.0 8.5 

KWMR -FM (Country) Clear Chan. 8.2 8.1 

KJUL -FM (Sot AC) Centennial 9.0 7.0 

KSIE -FN (AC) Clear Chan. 6.4 7.0 

KXTE -FM (M.) Infinity 5.6 6.4 
KOOL -FN (Oldies) Clear Chan. 4.3 5.2 

00f3 -FM (Hot AC) Infinity 5.5 5.1 

KRIS -FN (CHR/Pop) Clear Cyan. 4.1 4.6 

KMZO- RA (AC) Infinity 3.6 4.3 

K0w-FN (Rock) Lotus 4.5 4.1 

KSTJ -FM ('80s/0) Centennial 2.8 4.0 

KXNTAM (Talk) Infinity 4.5 3.8 
KI.F -FM (Reg. Mex.) Hispanic 3.7 3.7 

KXPf -FM (Cl. Hits) Lotus 4.4 3.6 

maz-FM (Cl. Rock) Centennial 3.4 2.3 

KDWM -AM (WT) Radio Nevada 1.2 1.5 

KENO -AM (Sports) Lotus 1.0 1.0 

KRRN -FM (Span. AC) Entravision 1.2 1.0 

Was Hot AC until July 

Was KVBC -FM until July 

Indianapolis - #40 
Station (Format) Owner Su 'N Fe 'N 
WFN8 -FN (Country) Susquehanna 12.0 11.8 

WRIO -FM (Cl. Rock) Clear Chan. 8.7 9.3 

WI.0 -AM (WT) Emmis 7.2 9.1 

WTLC-FM (Urban) Emmis 5.9 6.3 

WILD -FM (Oldies) Susquehanna 7.5 6.0 

WENS -FM (Hot AC) Emmis 5.0 5.5 
WRZX -FM (Alt.) Clear Chan. 4.6 4.9 

MINOU -FM ( CHR/Pop) Emmis 4.2 4.7 

WTPI-FM (AC) MyStar 6.2 4.7 

WHNH -FM ( CHR/Rhy) Radio One 4.7 4.5 

WZPL -FM ( CHR/Pop) MyStar 4.5 4.4 

WMYEAM (Adult Std.) MyStar 2.8 2.5 

WTLC -AM (UrbarVO) Emmis 1.3 2.4 

WTTS-FM (Adult Alt.) Sarkes Tarzian 2.5 2.4 

WIIDE -AM (Sports) Clear Chan. 1.8 2.2 

MIKE -FM (Urban/0) Radio One 3.4 2.0 

WYJZ -FM ( NAC/SJ) Radio One 1.5 2.0 

W IR -RA (Rel.) Radio 1500 1.9 1.3 

Salt Lake City- Ogden- 
Provo - #36 

Station (Format) Owner Su '00 Fa '00 

KSR-FN (AC) Simmons 5.8 8.4 

KSL-AM (NJ) Bonneville 6.1 5.8 

KXRK-FM (M.) Simmons 6.4 5.4 

KZHT-FM (CHR/Pop) Clear Chan. 5.4 4.7 

KKAT-FM (Country) Clear Chan. 3.8 4.6 

KIIBL-FM (Country) Citadel 4.0 4.6 

KBER-FM (Rock) Citadel 3.9 4.1 

KODJ-RM (Oldies) Clear Chan. 3.8 3.8 

KOSYAUTAR (AC) Mercury 3.3 3.8 

KEOP-A/f (Country) KSOP Inc 3.8 3.7 

KENZ-FM (Adult Alt.) Citadel 2.9 3.5 

MIRS-AM (Talk) Clear Chan. 3.2 3.3 

KRSP-FM (Cl. Rock) Simmons 4.8 3.3 

KTCE/KUUU (CHR/Rhy) Deer Valley 3.7 3.3 

KIEN-FM (Hot AC) Tr umper 3.0 3.2 

KURR-FM (Cl. Rock) Clear Chan. 3.2 2.8 

KOM.-FM (Hot AC) Simmons 4.3 2.7 

K.EE-FM (Hot AC) Citadel 3.2 2.4 

KCPX-FM (Cl. Hits) Mercury 2.4 2.4 

KIWI-FM (NAC/Sl) Capitol Br. 2.5 2.0 

KFNZAM (Sports) Citadel 1.2 2.0 

KWLW-AM (Country/0) Clear Chan. 1.1 1.6 

KALL-AM (N/T) Clear Chan. 2.0 1.5 

KSYN-AM (Reg. Mex.) Collantes 0.6 1.2 

Nashville - #44 
Station (Format) 

WOOK-FM (Urban) 

Owner Su '00 Fa '00 

Dickey 7.310.6 
WRVW-FM (CHR/Pop) Clear Chan. 7.4 8.9 

WNRO-FM (CI. Rock) Clear Chan. 6.4 5.9 

Wat(-FM (Country) Clear Chan. 7.7 5.4 

WJXA-FM (AC) South Central 8.2 5.1 

MIKDF-FM (Country) Citadel 4.7 5.1 

WM-FM (Oldies) South Central 5.4 4.9 

WGFX-FN (Oldies) Citadel 3.1 4.7 

WSM-FM (Country) Gaylord 3.6 4.0 

WLAC-AM (WT) Clear Chan. 4.1 3.8 

MIWTH-FM (WT) Gaylord 4.3 3.7 

WZPC-FM (Alt.) Cromwell 4.0 3.7 

WSMAM (Country) Gaylord 2.5 3.6 

WOZO-FM (CHR/Pop) Cromwell 3.4 3.4 

WZTO-FM (Rel.) Clear Chan. 3.0 3.1 

WNPL-FM (Urban/0) Dickey 2.0 1.7 

WYOL-AM (Gospel) Dickey 1.7 1.7 

WROO-FN (Hot AC) Mid -Tenn. Br. 1.8 1.6 

IMNSG-AM (Gospel) Mortenson 0.8 1.2 

WRLGJNIRLT (Adult At .) Tuned In 1.7 1.1 

w.Oi/NIYRY (Gospel) Reach 0.9 1.0 

Orlando - #41 
Station (Forrest) Owner Su 'N Fe '00 

WMGF -FM (AC) Clear Chan. 5.0 7.3 

WDBO -NA (WT) Cox 7.1 6.8 

WTKS -FM (Talk) Clear Chan. 7.1 6.4 

WWKA -FM (Country) Cox 6.3 6.4 

WXXLFN ( CHR/Pop) Clear Chan. 6.6 6.3 

WJHM -FM (Urban) Infinity 5.5 5.9 

WOMX -FM (Hot AC) Infinity 5.1 5.0 

WJRR -FM (Act. Rock) Clear Chan. 4.2 4.8 

WSHE -FN (Oldies) Clear Chan. 4.6 4.6 

wCFÓ -FM (Urban AC) Cox 3.9 4.3 

WPYO -FM ( CHR/Rhy) Cox 3.7 4.0 

WMMO -RA (Rock AC) Cox 3.5 3.8 

WLOO -FN (NAC/SJ) Gross 4.9 3.6 

WINE-FM (Span. Con.) Mega 1.6 2.7 

WOOL -FM (M.)' Infinity 2.7 2.7 

MRITO-FM (CI. Rock) Cox 4.0 2.6 

WHOO- AM (Adult Std.)" Cox 2.4 2.1 

WOTM -AM (Sports) Clear Chan. 1.3 1.4 

WRLZAM (Span. Rel.) Radio Luz 0.9 1.0 

Was Rhythmic Oldies until November 

Switched to Radio Disney on February 1 

Can mom. may at !r wow w tNertaNl tuMwl /!w weir pwraNihr km ArlNrra. 

www.americanradiohistory.com

www.americanradiohistory.com


LEiM// ; 
ll,!!T /BtDIB ,S/H,A/.N"l,N"0%N 

Howl Got Hem 
Those who forget history.... 

When I wrote about Bob Henabery a few weeks ago 
(1/26), space limitations precluded me from mention- 
ing that in 1976 ABC, Henabery's former employer, 
asked him to write an argument challenging the 
FCC's authority to regulate format changes. Fortu- 
nately, the case he presented was persuasive. But 
that's not why I bring it up. 

My focus is on a comment Henabery made that 
was almost a throwaway: "The leaders in radio 
programming," he wrote, "do not leave behind an 
oeuvre for students to analyze." 

OK, i admit it, oeuvre isn't a word I would normally 
use in conversation, so I ran to the dictionary. An 
oeuvre, according to Merriam- Webster, is "a substan- 
tial body of work constituting the life work of a 
writer, artist or composer." In the context Henabery 
intended, the word means history. 

WHAT S GOING ON 

The idea for this column came about when R&R 
Publisher /CEO Erica Farber told me about the 
newspaper's efforts to get veteran broadcaster Gary 
Owens to moderate a panel at last year's convention. 
The problem - let me see if I can put this delicately - was that some of the younger panelists weren't 
very excited about Owens, because they didn't know 
who he was. 

Of course, we shouldn't be surprised. Think about 
it: If you're 28 today, you weren't alive when Owens 
first appeared on Laugh -Err in 1968, and unless you 
grew up in L.A., where he was on the air for nearly 
four decades, or were a fan of Space Ghost or Roger 
Ramjet, cartoons for which he provided voices, it's 
unlikely you'd have any idea who he is or what his 
many contributions to the industry have been. 

Still, it was funny, weird and sad, if only because, 
as Erica said, the response she got from the panel was 
as if they thought our industry's history began when 
Kevin Weatherly left San Diego to take over KROQ/ 
L.A. in the early '90s. It didn't. 

OAR TALK 

We tell our history in bars. We order a round, and 
someone says, "Did you know that KHJ/LA. 
produced The History of Rock and Roll in less than 90 
days and that they did it in the hallway ?" Someone 
else remembers something about a record guy who 
was so intent on getting to WABC /New York's Rick 

Sklar that he camped out in a bathroom stall and 
jumped out with record in hand, scaring poor Mr. 
Sklar half to death. 

And what about the time a promo guy tried to get 
AOR pioneer Tom Donahue to play the bubblegum 
act The 1910 Fruitgum Company on KMPX /San 
Francisco by pointing out that the band's greatest hits 
collection was, after all, an album. 

These stories - and there are hundreds of others - paint a picture of a time gone by, a time that needs 
to be recorded, shared and passed on to the genera- 
tions that follow, so that 50 years from now, when 
broadcasting is a totally different animal, we'll know 
something about where we came from and the 
pioneers who built our business. 

THE GOLDEN ME 
The Golden Age of Radio began on Nov. 4, 1920, 

when KDKA /Pittsburgh first broadcast presidential 
election returns. It ended in the late '40s, when the 
radio networks cast their lot with a newfangled thing 
called television and left radio to the local operators. 

It was a far simpler time, at least from our vantage 
point today, but don't think for a minute that the 
broadcasters of the '50s thought they had it easy. TV 
was going to kill radio, and, as if to prove that point, 
the big stars of radio - Jack Benny, George Burns, 
Fibber McGee, etc. - jumped ship for the smoother 
sailing that TV promised. 

Radio, at least for a time, became little more than a 
sleeping giant. But it was destined to awaken, flail its 
arms through the sea change and start treading water 
as if its very life depended on it. Because it did. 

THE SECOND GOLDEN AGE OF RADIO 

There is a romantic notion that the fathers of Top 
40, Gordon McLendon and Todd Storz, invented the 
format because they loved the music. Don't believe it. 
They invented it because they wanted - no, needed - 
to make money. They invented it because they had to 
replace the programming the national networks had 
taken away, and besides, a disc jockey playing records 
made good financial sense. That rock 'n' roll was 
giving birth to itself at the same time is less a coinci- 
dence than the catalyst that got the whole thing 
going. 

There are those who will say, "Who cares ?" After 
all, it's ancient history, and things are totally different 
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now. True enough. But in the years before deregula- 
tion and consolidation, when disc jockeys were stars 
and PDs built stations that reflected their own 
personalities, and even later, as research became a tool 
and consultants began to appear on the horizon, it 
was an exciting time in American radio, the second 
Golden Age of Radio, a time that will never be 
repeated. 

HELP 

I got a voice mail from WPLJ /New York's Scott 
Shannon. Shannon, whom R&R, in 1990, named the 
most influential broadcaster of the '80s, told me that 
he liked the idea of this column and that it was "doing 
a great job with some people who deserve some 
accolades and a little attention." 

Others have called and e- mailed, suggesting names 
and stories that I ought to look into: McLendon and 
Storz, Sklar and Blore and Draper. Buzz Bennett and 
Jack McCoy and John Rook. Color Radio, Boss Radio, 
the Wolfman, Cousin Brucie, Hy Lit, Allison Steele 
and the Real Don and Robert W. 

And don't forget splicing blocks and slip- cueing 
and hitting the post and sprinting to the john because 
the song you were playing was less than two minutes 
long. Add to that rubber clocking and speeded -up 
records and Urban radio before it was called that and 
Country before it was cool and the Talk pioneers who 
said things that had never been said on the air before 
... and on and on and on. 

I can't do this by myself. Your suggestions are not 
only wanted, but also needed. Get in touch with me at 
the e-mail address below and tell me who and what 
you'd like to know about. Better yet, start thinking 
about the stories you know and get ready to tell them. 
Believe me, inquiring minds want to know. 

Today the radio business is more biz than it is show 
biz. Some complain that we don't teach our history. 
They say it's because, in a clustered -up world, we just 
don't have time. 

It is the role of this column to make the time. 
Next week Jerry Boulding. 

Bob Shannon writes, voices, produces and consults from 
his Bainbridge Island, WA -based business, babshannon- 
works. A 35 -year radio veteran, Shannon was, until recently, 
VP/Creative for TM Century. He can be reached at bobs 
s/wtnonworks.00m. 
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Build CUME and TSL with Residential and' 

Business Telemarketing, NeighborSelect^', 

Comprehensive Coverage, Quick Calls'", 

inbound Calls, Fax and Email Broadcasting, 

and Custom Designed Direct Mail. 
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ohn Wesley 
Harding 

"I'm Wrong About Everything" 
Already On 

WKZN - New Orleans 

KVUU - Colorado Springs 

Also Featured on the 
Grammy Nominated 

Soundtrack. High Fidelity 

Prnduct d by G.uy But in ttt 
and Rnb Sridrnbt t g 

Engin t r,d by Jur B.tldrid 
Mtxrd by Btad HachncI 
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"I've heen a tan of John Wesley limiting 

since my Clays playing hint at KHMX, : 'l m 

Wrong About Iverything is a very infectious 

track from a great movie. High Fidelity" 

Go /dpnlrnn l.rpoleon Media Sir,rlru,t 

" fm Wrong About Everything is one of those 

songs with great lyrics and a melody that 

, slowly prows on you Once it grabs you it 

doesn't let go By the third or fourth listen. 

I couldn't get the hook out of my head!.. 

loran Palagr. /apnlenn Media Strategies 

Street Talk. 

John & Ken In At KFI? 
Are talk duo John & Ken on their way 
back to afternoons at Clear Channel 
Talker KFI /Los Angeles? Rumors 

persist that the pair's return is imminent and 
that current KFI afternoon host Phil Hendrie 
will shift to a prime spot at sister KLAC /L.A., 
which would flip from Adult Standards to Talk 
under the direction of newly named VP/ 
Operations David Hall. Westwood One 
syndicated host Tom Leykls, who airs on 
crosstown KLSX, even spent considerable 
airtime late last week discussing Hendrie's 
departure and how Leykis had killed another 
KFI afternoon program. 

But it seems Leykis' comments may have 
been premature: The Premiere -syndicated 
Hendrie could be heard on KFI Monday 
afternoon, and when asked for comment, the 
ever- tight -lipped Hall simply laughed maniacal- 
ly. Premiere Radio Networks' President/COO 
Kraig Kitchin told ST, "Phil is still very much on 
KFI." Meanwhile, a message on John & Ken's 
website states that their return to the airwaves 
has been delayed because radio is "a big 
business now, and there are sometimes many 
suits involved in any given decision." They also 
state that a contract has yet to be signed. 

Another big rumor floating around L.A. 
concerns the future of KKBT's PD post. Word 
has it that Rob Scorpio, PD of Radio One's 
KBXX/Houston, is all but set to shift to the left 
coast. A move could come in two weeks, but a 
KKBT spokesperson tells ST "nothing is 
official yet." 

Premiere Radio Networks has canceled 
20 programs and services as part of a consoli- 
dation effort and laid off approximately 10% of 
its work force. In an official statement Premiere 
President/COO Kraig Kitchin said that the 
company will focus its attention on the launch 
of four RADAR networks, the Premiere Traffic 
Network, the FOX Sports Radio Network and 
new programs in both the music and talk 
arenas. He adds that the consolidation was 
necessary "in this time of economic uncertain- 
ty." A list of the program and service cancella- 
tions will be made available today (2/9). 

Bertelsmann is set to take a majority 
stake in Europe's largest radio and TV group, 
RTL. The transaction involves the swap of 
30% ownership in RTL by Groupe Bruxelles 
Lambert in exchange for a 25.1% investment 

in Bertelsmann, parent of BMG. The deal would 
give Bertelsmann a whopping 67% share of 
RTL, which operates CHR stations in France, 
Germany, Luxembourg, Sweden and Italy. RTL 
also owns hugely successful Veronica FM in 

the Netherlands and CHR /Rhythmic Atlantic 
252, which serves Ireland and the U.K. As part 
of the deal GBL would be allowed to float its 
Bertelsmann stake on the Frankfurt Stock 
Exchange within four years. 

Interscope /Geffen /A &M co- Chairman Ted 
Field has departed the company he co- 
founded a decade ago with co- Chairman 
Jimmy lovine. In a written statement, lovine 
told Inside.com, `Ted and I have been partners 
for 10 years. It was an extraordinary ride we 
had together. He's a dear friend, and I wish him 
the best in everything he does." Field is 
currently talking with investors about launching 
a new record company, which he will run from 
his L.A. -based movie company, Radar Pictures. 

Congratulations to Epic supertalent 
Jennifer Lopez, who made history last week 
by debuting at No. 1 on the sales charts with 
her album J Lo and nailing down another week 
at the top of the box office with her feature film 
The Wedding Planner. Lopez's album also 
bowed at No. 1 in Germany, Canada, Switzer- 
land, Spain, Argentina, Greece and Chile. 

Precious nanoseconds before press time 
ST learned that KFRC & KYCY /San Francisco 
VP /GM Will Schutte has departed. No word on 
who'll succeed Schulte in the post. 

The Washington Post reports that Bert 
Weiss, Jack Diamond's morning partner at 
WRQX (Mix 107.3)/Washington for eight of the 
past 10 years, has landed the morning shift at 
Susquehanna's new CHR /Pop WWWQ (Q100)/ 
Atlanta. It's not known who'll join Diamond at 
the ABC -owned Hot AC. 

Love, Schlessinger Style' 
Dr. Laura Schlessinger decided to make 

Valentine's Day extra -special this year by 
offering handcrafted, one -of -a -kind necklaces 
of her own design to the public in an auction 
through her website, www.drlaura.com. "Each 
museum -quality piece has a rich history 
suggested by names such as Taj Mahal, Omar 

Continued on Page 30 
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MUSIC FROM T-E ORIGINAL MOTION PICTU RE SOUNDTRACK 

SAVE THE LAST DANCE 

ADDED 
MO S1 

AT 
CROSSOVER CR 

R 
ADIO! 

"Shining Through (Theme from "Save The Last Dance ") 

BLOWING UP AT RADIO! 

KSFM /40x ADD! WHHH /30x ADD! KYLD /ADD! 
KUBE /16x ADD WPWR /ADD WKRQ /ADD 
KKFR /ADD KTTB /ADD KXME /ADD 

KBMB /ADD 

MASSIVE BOX OFFICE HIT -OVER 68 MILLION IN 4 WEEKS! 

MASSIVE SALES -OVER 650,000 SCANNED IN 5 WEEKS! 
ALBUM CERTIFIED PLATINUM IN 4 WEEKS! 

Also Playing 
K -Ci & JoJo Lucy Pearl Pink 
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Too Little, Too Late 
The new single from their platinum -selling album 

MAROON 

R &R Hot AC: al 
R &R CHR/Pop: 44 

Adult Top 40 Monitor: 20* 
Modern Adult Monitor: 20* 

Major New Commitments: 
KZMG WKHQ WMRV OAR 
WYCR WLAN KHTO WFBC 

WZEE WKSL KZZU and more 

On the move at: 

095 -5 30x 

WPRO 20x 

KXXM 21x 

WZYP 23x 

WZAT 22x 

KMXB 35x 

KPLZ 16x 

WAEZ 18x 

WKRQ 14x 

Produced by Don 

Management: Nettwerk 
Remix and additional 
Jack Joseph Puig 

WSTR 28x WNCI 24x 

KALC 30x WDCG 26x 

WRHT 16x WPLT 31x 

WPLJ 19x KIMN 35x 

WBMX 27x WPLY 29x 

WBFA 22x WXKS 19x 

WRAL 20x KRSK 19x 

WYOY 50x KLLC 18x 

WWMX14x 

Was 1 Management 
New Rotation 

production by 

012 
Records 

wweawwemrsaef.lorcnoMrenakedladies 

me 
02001 Reprisa 

Street Talk. 
Continued from Paga 34 

Khayam, Bongo Bone, Mountain Fantasy and 
Blue Knight," one press release said. The 
maximum bid as of lam ET Wednesday was 

$4,050 for Lemon Drops (pictured here). 
Bidding ended Feb. 7 in order to ensure on- 
time delivery of the exquisite jewelry. All of the 
proceeds went to assist abused and aban- 
doned foster children. 

Speaking of Valentine's Day, Spanish AC 
KLVE (Radio Amor)/Los Angeles will ob- 
serve the holiday by holding a wedding. What 
makes this occasion so special is that more 
than 2,000 couples will be exchanging their 
vows en masse at Universal Studios Holly- 
wood! The couples will arrive bright and early 
Wednesday morning in wedding attire and 
Congregate near the Back to the Future ride. 
They'll then descend on a quarter -mile -long 
escalator to the Jurassic Park ride, where a 

gigantic chapel has been set up. KLVE 
morning man Pepe Barreto will broadcast the 
event live. And if that isn't enough, Fred and 
Wilma Flintstone, Woody and Winnie Wood- 
pecker and Frankenstein and his bride have 
agreed to renew their vows. Guests may 
attend and will be charged only a $5 admis- 
sion fee to the park. If you'd like to get married 
at the event, contact the Guadalupe Chapel at 
213 -628 -0551. 

WNOU (Radio Now)/lndianapolls has 
come up with a unique way to award one lucky 
listener a trip to see The Backstreet Boys in 

Chicago: Whenever listeners hear the band's 
new single, "The Call," this week, they'll have 
to call the station and take their shot at 
becoming the 93rd caller, who'll receive a 

prepaid cell phone from Radio Now. Those 
with the 'NOU phones will then have to leave 
them on all day Monday and Tuesday, as a 

Backstreet Boy will award the tickets via a call 
to the winning cell phone. 

Infinity's flagship Oldies WCBS- FM/New 
York has reached a milestone: Holly Levis 
has been awarded the 11pm Saturday to 4am 
Sunday slot, making her the first female in a 

regular staff position at the station, Newsday 
reports. Among the other changes at CBS -FM, 

Records 
Reprise VP/Top 40 Promo Vicki Leben de- 

parts to take a national post at DreamWorks. 
lnterseope/Geffen/A&M taps Charles Chavez 

to be its new Houston -based rhythm crossover 
rep. In the meantime, label Alternative promo exec 
Brian MacDonald has resigned. 

Nine -year WLIF/Baltimore PD Gary Balaban 
exits. 

Pam Long takes the programming reins at 
KRSH/Santa Rosa, CA. 

Mel McKay rises from MD to Asst. PD at 

KMZQ/Las Vegas. 
KJZY /Santa Rosa, CA MD Rob Singleton 

adds Asst. PD stripes. 
Laura Francis is appointed MD at WOMX/Or- 

lando. 
Paul Marshall joins KRXQ /Sacramento as 

MD /afternoon host. 

Jaymie Gordon replaces Mike Evans as MD 

of WGGY/Wilkes Barre- Scranton. 
Former WXXY & WYXX (The Eighties Chan - 

nel)/Chicago morning host Robert Murphy returns 

to West Palm Beach to hold the wakeup shift at 

Infinity Hot AC WMBX (Mix 102.3). He was last in 

the market at crosstown WRMF. 

Longtime Windy City air talent Petti Haze 
takes afternoons at WFYV /Jacksonville. 

veteran jock Norm N. Nite relinquishes his 
Thursday and Friday night shifts to spend more 
time with his family in Cleveland, and the 
station's specialty programming is dropped in 

favor of straightforward shows. PD Joe McCoy 
told the newspaper, and we're quoting verbatim 
here, "If we are ever going to reach anybody 
under the age of 50, we need to be able to play 
all the hits all the time, just as we do in the 
daytime. We'll be playing the best music of 
almost four decades. Not the '90s, but the '50s 
through the '80s. Not that much of the '80s, but 
a few more '70s songs than before." The axed 
programs include Monday Night '70s, Soul of 
the City on Wednesdays, Thursday Night '60s, 

Friday's Heart of Rock and Roll and Juke Box 
Saturday Night. 

Willie B. Punished 
For Poultry Push 

KBPI /Denver DJ Willie B. (a.k.a. Steven 
Meade) has been convicted of animal cruelty 
for an on -air stunt in which a chicken was 
thrown from a third -story window to see if it 

could fly. Mr. B. could receive a maximum of 18 

months in jail and a fine of $5,000 at a sen- 
tencing hearing, scheduled for March 12, USA 
Today reports. 

Former WFDF -AM /Flint, MI morning talk 
host Dave Barber has been officially cleared 
by Michigan's attorney general of sexual 
assault charges filed against him by Rebecca 
Crossnoe, who worked at sister WWCK at the 
time the charges were filed. Barber was fired 
by WFDF last summer when the charges 
arose, and he presently hosts a program for 
the Michigan Talk Radio Network. 

Former WAFN/Miami talk hosts Craig Mish 
and Dave Volt have sued WAFN GM Tony 
Calatayud in an attempt to collect more than 
$1,000 each in unpaid wages. According to the 
Miami Herald, Mish was awarded the money in 

small claims court; Calatayud did not appear at 
the hearing. Mish has not yet collected from 
Calatayud. 

American Top 40 host Casey Kasem will 
receive the National Association of Recording 
Merchandisers' Presidential Award for Sus- 
tained Executive Achievement during the 
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Add Ed at over 35 Pop and Hot AC Stations, including: 

WFLZ WPRO WTMX 
KlIC WVRV KAMX 
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Looking for the ultimate remote 
vehicle? The CrowdCruiserTm combines 
a Ford chassis with BPI's custom 
designing to deliver a vehicle that your 
listeners will look for and your staff will 
love! 

Create custom graphics that will get 
noticed! We'll build the interior to your 
specs, or you can install it yourself. Call 

for more information - this vehicle can 
be completely customized for you. 
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Street Talk. 
Continued from Page 30 

organization's upcoming convention in 

Orlando. Kasem will MC the banquet at which 
he'll be receiving the award. The event is set 
for March 14. 

Congratulations to the staff of Liggett 
Communications' WPHM/Port Huron, MI, who 
helped raise more than $205,000 in the 44th 
annual Jail & Bail fund -raiser to support the 
March of Dimes. WPHM's predecessor, 
WTTH, originated the promotion back in 1957. 

Kudos to Mega Communications Chair- 
man Adam Lindemann, who has been 
selected as one of Crain's New York Business' 
"40 Under 40" business leaders. 

The Radio-Mercury Awards are celebrat- 
ing their 10th anniversary with a call for 
entries for the 2001 competition. Nine top 
radio commercials from the general category 
and one each in Hispanic and station -pro- 
duced categories will share a $150,000 prize, 
with the grand -prize winner getting $100,000. 
Previous winners have included spots for 
Anheuser -Busch, Staples and Motel 6. For an 
entry form, call Wendy at 212 -681 -7216. 

The entire R &R staff sends their get -well 
wishes and "Kisses" to WJKS (101.7 Kiss FM)/ 
Wilmington, DE OM/aftemoon host Charles 
"C.C." Stevens, who has been diagnosed 
with throat cancer. Stevens, 39, will leave the 
airwaves Friday and focus his efforts on 
fighting the disease. 

Bob Williams, who worked at McGavren 
Guild Radio from 1958 to 1972 before entering 
radio ownership in New York and New En- 
gland, died Jan. 28 after a long illness. His 
Williams Broadcasting owned such stations as 
WEZN /Bridgeport, CT; WAAF /Boston; WHLI & 

WKJY /Long Island; and WECK & WJYEJ 
Buffalo. He is survived by three children, 
including Clear Channel Philadelphia Market 
VP Rob Williams. 

Another Los Angeles radio veteran has 
died. Bob Forward passed away Jan. 30 from 
leukemia at age 85. He served as PD of 

Promo Item O' The Week 

KOH /Reno, NV after- 
noon host and syndi- 
cated talker Rusty 
Humphries has re- 
leased a video of his 
Nov. 10, 2000 concert 
honoring the retired 
members of our 
armed forces. The 
Rusty Humphries Sa- 

lute 2 the American 
Veteran features ap- 

pearances from 
such talents as 
Tony Orlando, 
Judge Mills Lane 
and jazz vocalist 
Carni Thompson 
and is available at 
www.therustyshow.com for S20. "When I 
was 3 1/2 years old, my father was killed in ac- 

tion in Vietnam," Humphries says. "We've some- 
how forgotten about patriotism, and I want peo- 
ple to remember that our veterans are heroes." 

I 
v 

James Boyce advances to VP /Urban Promotion 
for Universal Records. 
Steve Goldstein rejoins WJFK/Washington as 

GSM. 
Larry Sharp selected as PD of KSAN/San Fran- 
cisco. v 
Danny Buch is elevated to Sr. VP /Promotion at 
Atlantic Records. 
Paul Brown set as VP /Rock Promotion at Arista. 
Mike Bernardo upped to VP/Urban Promotion at 
Mercury Records. 

Ed Kiernan recruited as VP /GM of WBAL & WIYY/ 
Baltimore. 
Dave Urbach tapped as VP /GM of WQAUCIeve- 
land. 

Steve Perun picked as PD of WZOU/Boston. 
Brian White jams to XHTZ/San Diego as PD. 
Bobby Rich returns to San Diego as PD /morning 
man of KRMX. 

Art Carbon promoted to President of Susquehan- 
na Radio. 
Cary Pahlglan boosted to Station Manager of 
WBZ/Boston. 
Phil Hall awarded KRTH -AM & FM/L.A. PD post. 

Ted Edwards returns to KGB /San Diego as PD. 

Mark Wallengren goes from overnights to morn- 
ings at KOST /Los Angeles. 

Bill Tanner upped to VP /Programming for Metro - 
plex. 

Gil Rozzo appointed GM of WMZO/Washington. 
Ron Riley rises to OM of WCAO & WXYV /Balti- 
more. 
John Duncan accepts PD post at KPRI /San Di- 

ego. 
Steve Perun becomes Research Director of 
WLPX/Milwaukee. 

Don Zimmerman elevated to Exec. VP /COO of 

Capitol Records. 
Rick Dees upped to National PD for Plough Broad- 

casting. 
AI Brady becomes PD of WHDH/Boston. 
Dwight Douglas tapped as PD of WWDC -FM/ 
Washington. 
Walt "Baby" Love joins KSD /St. Louis for late- 
nights. I 

KMPC from 1956 -61, GM of KLAC from 1961- 
64 and GM of KRLA from 1978 -82. 

ST also offers its condolences to the family 
and friends of Bob Elliott, who died Feb. 2 

after a lengthy bout with cancer. Elliott served 
as a GM at radio stations in Rockford, IL; Fort 
Wayne, IN; and Chattanooga, TN. He also 
worked with John Dille's Federated Media for 
several years. 

If you have Street Talk, call the R &R News Desk 
at 310 -788 -1699 or e -mail streettalk ®rronline.com 
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PART TWO OF A TWO-PART SERIES 

2001 Promo outlook 
ri Label veterans discuss the top three issues facing 
radio promotion 

Welcome to the second part of our 2001 promo outlook, devoted to comments from senior 
promotion executives about what they consider to be the most important issues facing label 

promotion departments. 

In last week's column, which fea- 

tured Island Def Jam Music Group Sr. 

VP /Promotion Kcn Lane, Dream - 
Works Records head of promotion 
Mark Gorlick, Universal /Motown 
Records Group Sr. VP/Crossover Pro- 

motion Valerie DeLong and Capitol 
Records Sr. VP/R &B Promotion & 
Marketing David Linton. the impact of 
deregulation on the radio industry and 

the escalating cost of breaking new tal- 

ent took center stage. This week's 
group of promo vets share those con- 

cerns and they spice up the discussion 
with a few issues of their own. 

Ron Geslin 
Sr. VP/Promotion, 

RCA Records 

My biggest con- 

cern is the closing 
of the door at 
CHR/Pop p fox mod- 

em. adult- leaning 
hits. The "Vertical 
Horizon window" 
has gotten small- 
er. and great songs 

that sell Gold and 

Platinum -plus - 
from such artists 
as David Gray, 
Nelly Furtado, Dexter Freebish and 

The Corm - arc being largely ignored 
by rhythmic -leaning CHR/Pop stations 

that say. "Get it to top five. and we'll 
play it." Unless you have a hook. like 
Eminem sampling Dili s "Runkyou, 
it can be a long, brutal journey. And 
God forbid the record doesn't test right 
away - and most don't until 300 -plus 

Plays. 

Dave Matthews Band's "Crush" 
midcharted near the top 20 at CHR/ 
Pop, only to show up in auditorium 

Ron Geslin 

tests six months later and then get put 
into rotation at some of the biggest sta- 

tions in the country. Explain that to 
your boss when it happens! When 
KIIS /Los Angeles. WXKS /Boston, 
WSTR /Atlanta, WBMX /Boston, 
WPRO/Providence. WZPUIndianapo- 
lis, KZHT/Salt Lake City and WTMX/ 
Chicago (and many others - sorry for 
not mentioning all of you) play records 
like that, with the ratings those stations 
have. they help sell 50.000- 100.000 
copies of the album a week. There has 

to be something going on out there. It 
constantly amazes me that callout sam- 

ples in the upper end of the research 

show low scores. yet I can watch that 
same demo buying the albums in big 

numbers at stores. Sigh. (Th. well, what 
was the question again? 

Andrea Ganis 
and Danny Buch 

Exec. VP and Sr. VP/ 
Promotion, 

Atlantic Records 

The most im- 
portant issues 
have remained the 

same since we 

started in the busi- 

ness some 20 
years ago: deter- 
mining which of 
the many records 
we release have 
the greatest poten- 
tial for selling. Andrea Gans 
finding the best 
way to familiarize 
consumers with that music and stimu- 
lating purchases of recorded music. ft's 
interesting that with all the changes in 
technology and the dramatic changes in 

the ptstcnsolidaticn environment, ra- 

dio still remains the single most impor- 
tant means of reaching the consumer. 

Competition is at an all -time high. 

and today's consolidated radio land- 
scape has made it tougher to find plac- 
es to start, research and develop songs. 

Big -label clout can help. because we 

possess many tools and the artists that 

radio needs to attract listeners. Newer 
technologies help us in "coloring' and 

"If a 'big' PD doesn't 

speak positively about 

your record, it may not 

get a shot on the more 

secondary signals in the 

duster." 
Benny Pough 

'The 'Vertical Horizon window' has gotten smaller, 

and great songs that sell Gold and Platinum -plus are 

largely being ignored by rhythmic- leaning CHR/Pop 

stations." 
Ron Geslin 

annr Ouch 

garnering addi- 
tional exposure for 
our artists, hut to 

date no artist has 

exploded solely 
from a web-based 
medium. 

Napster and oth- 

er file -sharing ser- 

vices will continue 

to have more of an 

effect, but much 
of that picture re- 

mains cloudy due 

to unresolved legal issues. With more 

expensive marketing tools competing 
for available promotional funds, we are 

going to have to he smarter than ever 
in allocating our dollars where they'll 
have the greatest results. Radio is go- 

ing through this with shrinking :men- 
dance at conventions pressure to deliv- 
er ancillary revenue. increased spot- 
loads and decreased budgets. 

The AOL -Time Warner merger is 

tremendous for Atlantic Records and 

the music business. ft's going to impact 

everything and change the scope of the 

business, especially when it comes to 
introducing new technologies. Anoth- 
er important trend is the continued glo- 
balization of the music business. Glo- 

"The amount of time given by radio to develop an 

artist has shortened. It is now imperative to spend 

the necessary amount of time to set up a record 

before pulling the trigger for radio airplay." 

Davey Dee ingentoff 1 

balization is not limited to the business 

world: it's a cultural phenomenon that 

will continue. It's best exemplified by 

The Corn and Craig David, both of 
whom are huge internationally and are 

on the brink of breaking through in the 

U.S. 

In the end. the company that deliv- 
ers the most truc hits will he the most 

successful. And whereas these observa- 

tions could sound like a retread of the 

issues of 1999, we will he so bold as 

to suggest that you'll be able to run 
these same words in 2002. 

Benny Pough 
VP/Urban Promotion, 

MCA Records 

I. Consolida- 
tion: The most im- 
portant issue fac- 

ing radio promo- 
tion right now is 

radio consolida- 
tion. Before major 

companies began 

absorbing huge 
blocks of radio 
properties, it was 

one station. one 
PD and one phi- 
losophy. With the 

advent of the corporate idea of radio. 

many times records have to he decid- 
ed on by committee. If a "big" PD 
doesn't speak positively about your 
record. it may not get a shot on the 

more secondary signals in a cluster. 
On many occasions there are VPs/ 

Programming fix the group. and the 

PD at the helm of a station cannot 
make the ultimate decision concerning 
records or promotions, which hinders 
progress. Promotions from labels 
meant a lot tore before consolidation. 
because separate promotions budgets 

were nonexistent: thus labels and sta- 

tions could work more in tandem on 

breaking new product. This is a subject, 

however, that could be discussed and 

debated in an entire feature unto itself. 
2. The overflow of music: Because 

of the rising demands on record labels 

to satisfy their stockholders and in- 
crease market sham, the playing field 
has become very crowded and compet- 

itive. Labels are forced to release more 

records, and the pressure is on A &R to 
produce hater records. That's a great 

thing for radio. because its receiving 
honks of quality product from which 
to choose. The problem for the labels 

is the ever -shrinking playlists at radio. 

The available inventory does not exist 

to play all of these records. Conse- 

quently, labels have to spend more dol- 
lars per unit to expose an artist. With 
that, the competition is fierce. 

Relationships are key. and strategies 

Bonny Pough 

must be defined. The ultimate winner 
in this scenario is the consumer. The 

rush of great R &B music entering the 

marketplace is like nonstop sorties of 
funk to the brain. And. as rap continues 
to elevate. the economy retains the ben- 

efit of its thrust. How do we get all this 

great music exposed? Can you say In- 
ternet, satellite radio and low -power 
FM? 

3. Research: This is another issue of 
real concern that's been spawned by 

the "corporatization" of radio. Re- 
search may be viewed as a necessity 

by these now -publicly traded entities. 

Proper justification has to be shown to 

the stockholders, so the margin of er- 
ror must he shrunk to the nth degree. 

There is no room for error. miscues or 

missteps. 
Research. while a goad supplement. 

should not replace gut and groundwork. 
In the days before intense data queries 

PDs would have to "feel" a roc rd. One 

of the things that would encourage that 

"feeling" would he PDs' visiting clubs 
and retailers and getting out on the 

streets and experiencing their audienc- 
es' taastes. Research disconnects the sta- 

tion from its most valuable asset the lis- 

teners. 

Davey Dee Ingenloff 
VP/Pop Promotion, 

London Sire Records 

I. Costs: The 
cost of doing busi- 
ness has definitely 
grown over the 
years. The total bill 
to market. promote 

and make a video 
for an artist can 
reach close to a 

million dollars. It's 
a big gamble to in- 

vest all that time 
and money before 
you have sold one record. so our deci- 
sions have to improve. 

2. Development: The amount of 
time given by radio to develop an artist 

has shortened. It is now imperative to 

spend the necessary amount Of time to 

set up a recd nl before pulling the trig- 
ger for radio airplay. Having things like 
a bit). artist pictures and a video before 

the launch are not enough. Marketing 
plans need to he implemented around 
the release of the single to radio. Most 
labels begin their marketing around the 

release of the album. 

3. Relevance: How do you make 
yourself valuable to radio at times when 

you don't have any product? Our label 

does not have continuous flow. so we 

have to be extremely resourceful in se- 

curing our place without having the 

music for the various formats. 

Danny Dee 
ingsnlof 
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'Dream' Comes True For S club 7 
Interscope Records' wish fora Platinum record in the 

U.S. for the Brit -pop act S Club 7 may well come true. 
thanks to some fancy footwork by the label's CHR 
promo department and the ringing endorsement of some 

of the country's leading CHR/Pop programmers for 
"Never Had a Dream Come True." 

S Club 7 

The song. which didn't originally appear on either S 

Club 7 album. racked up an eye -popping 62 adds last 
week at CHR/Pop. making it the Most Added track at 

the format. Stations supporting the song include W HTZ/ 
New York, WNKS /Charlotte, KHKS /Dallas, WFLZ/ 
Tampa, WPRO/Providence, KHTS/San Diego, WDRQ/ 
Detroit. WNCl/Columbus, KDWB/Minneapolis, KSLZ/ 
St. Louis. KZQZ/San Francisco, WWZZ/Washington. 
WKSUMcmphis and KZZP/Phocnix. 

First. a little background. U.K. -based S Club 7 are 

the brainchild of former Spice Girls manager Simon 
Fuller. who picked the members from more than 10.000 

performers in auditions held throughout Europe. Sum- 
ming up S Club 7's appeal, TV Guide wrote that the 

group has "a dash of The Spice Girls. a splash of The 
Backstreet Boys and a pinch of The Monkees." 

S Club 7 officially launched their career in April 1999 

with the BBC -TV series S Club 7 in Miami. which 
chronicled the members' adventures while working in 
a Miami hotel. The show eventually became the top 
children's program in the U.K. and spawned the No. 
single "Bring It All Back." That song and several 
followup singles were also hugely successful in such 
countries as Germany. Japan, Denmark and Australia. 
and they catapulted S Club 7's self- titled debut album 
to multi -Platinum success. 

s Club 7 in Miami debuted in the U.S. on the FOX 
Family Channel in November 1999. and the sequel. S 

Club 7 in LA., bowed on the channel last summer. Yet 

while the group was flying high in Europe and the rest 

of the world. U.S. success was lagging. U.S. sales of 
their first album have totaled around 300,000 copies 
since its release early last year. and the group's sopho- 
more disc. 7. has sold around 200.000 since it hit retail \ in the U.S. in November 2000. 

Further confounding Interscope was the radio pic- 
ture. Despite their success around the world. S Club \ 7's debut U.S. single. "Natural." received lukewarm 
response at CHR/Pop. But that all changed last De- 
cember. thanks to Interscope CHR/Pop promotion vet - 

eran Don Coddington, who was in the U.K. for the 
annual Smash Hits Awards show and saw firsthand the 

potential for "Never Had a Dream Come True." He re- 

%%41 members, "I was there with Samantha Mumba, who 
received her first award that night. When S Club 7 

came on and performed 'Never Had a Dream Come \ True.' I watched 15.000 teenagers stand on their feet 

and sing all the words to the song. I thought. 'Oh. my 
God. This is a smash. "' 

Coddington bought the single - which was being 
sold exclusively for the BBC's Children in Need char- 
ity - and, upon his return to the U.S., played it for 
WHIZ MD Paul " Cubby" Bryant. Coddington says. "I 
played it for Cubby because I know he likes to listen to 
imports and hear hit songs from around the world. (Clear 
Channel Sr. VP/Programming. Eastern Operations' Tom 
Polcman heard it from his office and flipped out. They 
put it on the very same day. 

"1 also sent a copy to'WNKS OM' John Reynolds. 

and he had a similar reaction. John put it on the same 

day as WHTZ. and he's pretty conservative when it 
comes to new music." Based on those responses, 
Coddington and his staff started burning copies of 
"Never Had a Dream Come True" from the single 
Coddington had purchased in the U.K. and got the song 
to radio as quickly as possible. 

Almost immediately. word started to spread. "It's a 

great testament to radio." says Coddington, "especially 
at a time when people often talk about how radio is just 
programming by numbers. It proves that there are still 
a lot of passionate music people out there who will move 
on something quickly when they hear a hit." 

Interscope's pop promo team had turned on a dime. 
and the label's marketing department quickly followed. 
Marketing exec Michelle Thomas comments. "We 
had sold a couple of hundred thousand copies of each 

album. mostly off the TV show. so we knew the group 
had a lot of potential. We had a fan base out there. but 
we just needed something at radio to take everything 
up a notch. This song is exactly what we were look- 
ing for." 

Once Interscope's marketing team saw radio's reac- 
tion. the label began pressing new copies of 7 that in- 
cluded "Never Had a Dream Come True." The previ- 
ous version of the album. sans the hit. was pulled from 
warehouses. Concurrently, Interscope began making lo- 
cal time buys in major markets, with airplay on FOX 
Family Channel, MTV and other cable channels. and 
made the song available on selected websites. Other 
activities. like high school and Internet contests. are also 
being rolled out. Thomas says. "Right now we're fol- 
lowing radio's lead and doing as much as we can to re- 
inforce those impressions." 

Ready For Takeoff 
Look for the Magic City Records band Super Model 

and the track "The Drink Song" to begin turning heads. 

thanks to McGathy Promo- 
tions and a new add at Ac- 
tive Rock WCPR/Biloxi. 
MS. the station that helped 

put 3 Doors Down on the 

map. 

Super Model first 
started turning people's 
heads last year, when they 
were known as Gymo. The 
group released an EP to college radio that resulted in 
over 100 stations supporting the band. Magic City has 

now brought McGathy on board and plans to release 

Super Model's new album, II Ain't Pretty. March 6. 

Magic City Records President Rick Howell com- 
ments. "We've just started the push at commercial ra- 

dio. so it's really early days. Right now were just try- 
ing to get the word out. and we were pleasantly sur- 
prised when we heard about WCPR.' 

Contact Howell at 305- 254 -85I2 for more informa- 
tion. 

.' / 
' P 

SUPER MODEL 

- Steve Wonsiewicz 
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Osbourn Readies Album, 
OzzFost Tour 

This year is shaping up to be a busy one for Ozzy 
Osbourne. The veteran hard rocker's wife and manager, 
Sharon Osbourne, recently told VH1 that Ozzy has tapped 
Tim Palmer to produce a new studio al- 

bum that Ozzy's begun working on with 
guitarist Zakk Wylde and Alice In 
Chains guitarist Jerry Cantrell. The as- 
yet- untitled album will be Ozzy's first 
new studio effort since 1995's Ozz- 
mosis. 

Concurrently, a reunited Black Sab- 
bath will headline the sixth annual 
OzzFest, which is scheduled to begin June 18 in Chicago. 
Also slated to perform are Marilyn Manson, Papa Roach, 
Union Underground, Slipknot, Linkin Park and Disturbed. 

Stewart Remits In 
AOL -Time Warner Deal 

In a preview of things to come at the newly combined AOL 
Time Warner, AOL subscribers were among the first consum- 
ers to hear Rod Stewart's new Atlantic Records album, Hu- 
man. On Feb. 5 AOL streamed the entire album during an 
online listening party, which also included a live chat with Rod 
The Mod. The event was one of the first activities under an 
extensive joint- marketing campaign between AOL and the 
Warner Music Group, designed to promote new albums from 
over a dozen artists, including Craig David, Staind, Sugar 
Ray, Brandy,Tracy Chapman, Missy Elliott, Depeche Mode 
and The Cons. Among the highlights of the new campaign are 
30-day timed -out and secure downloads of music, 30- second 
video snippets and artist- branded radio stations. 

In other marketing news, RCA Records and Crunch, one 
of the country's leading fitness and entertainment brands, will 
debut the Crunch Concert Series, featuring live in -gym per- 
formances, contests and related promotions. Among the RCA 
artists to be featured are Kristine W., Tyres* and Wild Or- 
chid ... Britney Spears has inked a global multiyear market- 
ing pact with Pepsi that includes TV ad spots and co -spon- 
sorship of her forthcoming worldwide tour. 

In the studio: Janet and Aaliyah are Zf putting the finishing touches on their 
new albums for Virgin Records. Both 
projects are tentatively slated for re- 
lease this spring ... Phish guitarist -vo- 
calist Trey Anastasio is about to com- 

tl*> plete work on his first solo effort, which 

Aaliyah is due later this year ... Former Grant 
Lee Buffalo leader Grant Lee Phillips 

has started recording his first album for Rounder Records 
imprint Zoe. Zoe has also inked a label deal with The Cow- 
boy Junkies. 

This 'n' that: JCOR Records inks a licensing deal with hip - 
hop label GoodVibe Recordings ... Alt -rock quartet Garbage 
have sued Universal Music Group to get out of their record- 
ing deal ... Kiss and original drummer Peter Criss have 
parted ways for the second time. Replacing Criss is Eric 
Singer ... Godsmack begin their national headlining tour Feb. 

26 in Durham, NC. Supporting are Staind, Cold and System- 
atic. 

Ozzy Osbourn 

Avg. Gross 
Pba. Artist (M 000,1 

(Pollster is frozen this week) 

1 'N SYNC $1070.4 
2 TINA TURNER $851.4 
3 TIM MCGRAW/FAIFH HILL $777.5 
4 DIXIE CHICKS $560.9 
5 LIMP BRKrT $554.2 
e BON JOV1 $532.1 
7 CREED $379.8 
e MANNHEIM STEAMROLLER $337.5 
9 BARENAKED LADIES $314.7 
10 KISS $313.1 
11 CHRISTINA AGUILERA $302.2 
12 COUNTING cnows.i IVE $224.2 
13 SARAH BRIGHTMAN $206.2 
14 STONE TEMPLE PILOTS $169.1 
15 MATCHBOX TWENTY $150.6 

CONCERT PULSE 

Among this week's new tours: 

(Pollster is frozen this week) 

3 DOORS DOWN 

DC TALK 

FISHER 

JEFFERSON STARSHIP 

0-TOWN 

WARRANT 

ihe IXINCERr PIASE e oourlesy of 
Pa4s& a puCWasorr of Prompters' 

On-Lins Listings. 900-344.7383: 
CagorrYa 209-271-7900. 
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Morris. will serve as President of 
Nashville -based Lost Highway. in 
which UMG division MCA/Nash- 
ville will also have a financial stake. 

Lost Highway will operate as a 

full- service label that will encompass 
all genres. with an initial focus on 
rock- and adult alternative -leaning 
artists. New releases are planned 
from Lucinda Williams. Whiskey - 
town ex- frontman and songwriter 
Ryan Adams, Kim Richey. William 
Topley and Robert Earl Keen. The 
new label will receive promotion 
support from IDJMG and A &R in- 
put from IDJMG Exec. VP and head 
of A &R Jeff Fenster and MCA/ 
Nashville President Tony Brown. 
Publicity will be handled by 
IDJMG's New York headquarters. 

"Luke has built Mercury/Nash- 
ville into one of the strongest record 
companies of the past decade," Mor- 
ris remarked. "He accomplished this 
through bold artist signings, unique 
career -development strategies and a 

highly creative approach to market- 
ing his artists. He is an executive who 
is regarded with affection and respect 
not only by his artists and colleagues. 
but by those with whom he works 
throughout the creative community. 
And the entire Universal family joins 
me in congratulating him on this 

career milestone and on the launch 
of Lost Highway Records." 

Lewis noted, "These last few years 
have been. without a doubt, full of 
the most personally rewarding and 
profeSsionally gratifying experiences 
of my career. I am very grateful to 
Doug and [UMG President/COO] 
Zach Horowitz for the opportunity to 
continue building Mercury/Nash- 
ville and for the rare privilege of 
starting Lost Highway." 

The official launch of Lost High- 
way marks the culmination of sev- 
eral years' work by Lewis and Mer- 
cury/Nashville in the mid- to late - 
'90s. The country label worked 
closely with Mercury Records to 
break country superstar Shania 
Twain at Pop radio and released a 

handful of albums from Richey and 
Topley. 

"What makes Lost Highway's 
pact with Island Def Jam so natural 
is my relationship with [ IDJMG 
Chairman] Jim Caparro and [ IDJMG 
President] Lyor Cohen and the ap- 
proach to artist development that we 
share." Lewis said. "I have had the 
pleasure of working with Jim for 
over 20 years, and by taking advan- 
tage of Island Def Jam's clout in the 
industry. we will be able to empower 
our artists to make the kind of 
records they are passionate about. 

"Moreover. our focus is going to 

be on marketing and artist develop- 
ment first and radio second. Lost 
Highway will gradually develop art- 
ists over time. And in this respect, 
who better to partner with than Lyor 
Cohen, who has been the industry's 
leader in creating grass -roots market- 
ing strategies for over a decade?" 

Noting his company's involve- 
ment in the venture, Caparro said, 
"Though Luke and I have worked 
together in the past on many projects. 
I've always wanted the opportunity 
to partner with him on a venture like 
Lost Highway. What separates Luke 
from other executives is what will 
separate Lost Highway from other 
start-up companies: He has a very 
independent approach to the busi- 
ness and looks for originality. He is 

a highly creative executive, and that's 
not an oxymoron here - it's some- 
thing real." 

Cohen added, "If you look at the 
cast of characters behind Lost High- 
way, you'll see an incredible mixture 
of talented artists and executives. I'm 
the happiest guy in the world. be- 
cause these guys are my friends, and 
what we are doing here is about qual- 
ity. about working with artists we are 
passionate about to create a new 
musical culture. We are leaders, not 
followers, and we are excited about 
finding and developing stars with 
Luke" 

Analysts 
Continued from Page 1 

monitored firmwide over the next 
three to six months. 

Her decision to replace Clear 
Channel with another of the 300 or 
4(X0 hotter issues her firm watches 
was based on a combination of recent 
industry forecasts and projections by 
MSDW media analyst Frank 
Bodenchak, Bodenchak confirmed 
to R &R. He said Clear Channel "did 
not meet the required hurdle" for the 
list. but that he still has high hopes 
for Clear Channel in the long term 
and reserves the right to put the com- 
pany back on the hot -hitters list. 

'Clear Channel is a very well -mn 
company with strong assets; it's just 
that the whole advertising sector is 
down.' Bodenchak noted. He main- 
tained his "strong buy" on CCU and 
12 -month price target of $95. 

"We believe the stock will regain 
significant momentum as prospects 
improve later in the year;" he said. He 
also expects the company's 2000 -04 
after -tax cash flow growth rate of 
22 %. earnings- per -share growth rate 
of 26 %, ongoing vertical and hori- 
zontal media consolidation and long- 
term management track record -as 
well as the emergence of EPS as a 

metric for valuation - to propel 
Clear Channel "back into favor later 
in the year." He added "We would 
be an aggressive buyer of the sector 
and CCU - particularly at $58 and 
under for CCU - and believe inves- 
tors should build positions in radio 
stocks on dips." 

While he was at it, Bodenchak em- 
braced Entercom's "solid Q4," not- 
ing that the results from the company 
led by COO David Field "were 
marked by 9% organic revenue 
growth, 14% broadcast cash flow 

growth. improved margins. revenue - 
share gains in 14 out of 16 markets 
and ratings gains in 12 markets." The 
results. he said. confirm MSDW's 
thesis that "ETM over time will 
prove to be one of the most attrac- 
tive midcap radio stocks." But he also 
pointed out that Q radio revenue 
growth of I% and large prospective 
year- over -year Ql cuts in national 
advertising will likely create more 
difficult comparisons in both halves 
of the year. 

At Merrill Lynch analysts made 
"modest adjustments" to their 
Viacom and Disney estimates. 
Viacom's calendar-year 2001 rev- 
enue projection was dropped from 
$27 billion to $26.8 billion. and its 
EBITDA estimate was reduced from 
$6.23 billion to $6.19 billion. Merrill 
Lynch maintained Viacom's "buy" 
rating at a target price of $100, but it 
lowered Disney's fiscal 2001 rev- 
enue forecast from $27.2 billion to 
$26. I billion. Disney's earnings -per- 
share estimate dropped from $1.01 
to 96 cents, and its operating income 
estimate dropped from $4.5 billion 
to $4.32 billion. Merrill Lynch ex- 
pects Disney's media networks divi- 
sion to have revenue growth of 4 %, 
down from 11%. and EBITDA 
growth of 3 %, down from 10 %. 
Maintaining Disney's "neutral" rat- 
ing, Merrill Lynch said the reduc- 
tions reflect "near-term weaknesses 
in the advertising market," 

But it's not all bad news. Analysts 
were upbeat this week after the RAB 
conference in Dallas. "We continue 
to believe that radio's secular growth 
story still has some legs to it." 
Salomon Smith Barney's Niraj 
Gupta. Jason Helfstein and Jeff 
Julkowski wrote in a report from 
RAB 2001. Citing the medium's top - 
line growth. controllable fixed -cost 

economics and high margins, they 
regard radio as having "the best long- 
term economic model of all tradi- 
tional media." he said "We continue 
to believe that radio will grow faster 
than the advertising market over the 
next five years." 

While they predicted the overall 
advertising market will grow at a 

6.5% compound rate. they estimated 
that radio will grow between 7.5%- 
8.5 %. The analysts cited Clear Chan- 
nel and Entravision as strong com- 
panies in the sector and reiterated a 

"buy" rating on Clear Channel at a 

target price of $80. 

K4MN 
Continued from Page 3 

Sports Radio. along with Premiere 
Radio Networks' syndicated sports 
talker Jim Rome. Although XTRA 
Sports 1 190 is currently carrying 
only network and syndicated pro- 
gramming, KJOI PD John Larson 
told R &R, "We do plan to develop 
several local personalities for the sta- 

tion in the months ahead" 
The starting lineup for the new 

XTRA Sports 1190 includes Tony 
Bruno (7-1 lam), Rome (11am- 
2pm). Kiley & Booms (2 -5pm), 
Chris Myers & Steve Lyons (5 -7pm), 
"Sarge" (7- IOpm), Bob Golic & 
Rich Herrera (IOpm -3am) and Dan 
Sileo (3 -7am). 

Bride, 
Continued from Page 3 

took over as owner. She hopes to pro- 
vide 'PHI with similar success. "I 
thought this was a place where I'd 
really like the environment;' she 

said. "I put enough pressure on my- 
self - I don't need anyone putting 
additional pressure on me" 
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( RECORD OF THE YEAR 

SONG OF TIE YEAR ) 

( BEST NEW ARTIST ) 

R &R's 17th Annual Grammy Contest 

Enter and compete to attend R&R Convention 

2001 In L.A. 

HMI's 17th annual Grammy contest is back. with three prize opportunities for you to 

be in sunny Los Angeles this June for R$R Convention 2001. 

The 43rd annual Grammy Awards will originate from L.A.'s Staples Center on Feb. 

21. As always, NARAS has served up an eclectic list of nominations for this year's ceremo- 

ny. as evidenced by the artists competing in the top categories. Legendary artists Paul 

Simon and Steely Dan will face controversial hip -hop star Eminem in the Album of the Year 

arena. Joni Mitchell goes up against Christina Aguilera in the Best Female Pop Vocal cate- 

gory and Nashville's hottest new artist, Brad Paisley, competes with alternative rockers 

Papa Roach for Best New Artist. 

Good luck to all of this year's Grammy nominees and RIM contestants! 

Destiny's Child 

Bad Paisley 

IIOW TO WIN 

Predict the most eventual Grammy winners in the 

12 categories shown. 

WHAT YODU WIN 

Flrtl Prize: Round -trip airfare to Los Angeles from 

anywhere in the continental United States. Three 

nights hotel accommodations at L.A.'s Century 

Plaza Hotel. One complimentary registration for 

RBA Convention 2001. 

Second Prize: Three nights hotel accommoda- 

tions at the Century Plaza Hotel. One complimen- 
tary registration for Convention 2001. 

Third Prize: One complimentary registration for 
Convention 2001. 

HOW TO ENTER 

Fill in your name. affiliation and phone number 

on the adjacent Grammy Contest Ballot, then check 

off your predictions in each of the 12 categories - one guess per category. one entry per contes- 

tant. Fax your entry to: 

310- 203 -9763 

E -mail will also be accepted. Simply list your 
picks 1 -12 and send to kmccabe®nonline.com. 

aroArerllefa0ys 

DEADLINE 

Faxes and e-mails will be ac- 

cepted until 5:00pm Pacific 
Time, Tuesday, Feb. 20. 2001 

Winners will be announced 

in the 3/2/01 issue of R&R's 

Street Tank. If there's a tie, win- 
ners will be selected in a ran- 

dom drawing. 

r 
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2001 Grammy Contest Ballot 
NAME 

TITLE 

AFFILIATION PHONE 

DESTINY'S CHILD/Say My Name 

(Columbia) 

MACY GRAY/I Try (Epic) 

MADONNA/Music (Maverick/WB) 

'N SNYCBye Bye Bye (Jive) 
U2/Beautiful Day (lnterscope) 

( ALBUM OF TIE YEAR 

MIDNIGHT VULTURES/Beck 

(DGC/Interscope) 

THE MARSHALL MATHERS LP/Eminem 
(Afermath/Interscope) 
KID A/Radiohead (Capitol) 

YOU'RE THE ONE/Paul Simon 

(Warner Bros.) 

TWO AGAINST NATURE/Steely Dan 

( Giant/Reprise) 

BEAUTIFUL DAY 

BREATHE 

I HOPE YOU DANCE 

ITRY 

SAY MY NAME 

SHELBY LYNNE 

BRAD PAISLEY 

PAPA ROACH 

JILL SCOTT 

SISOO 

BEET FEMALE POP VOCAL 
PERFORMANCE 

WHAT A GIRL WANTS/Christina Aguilera 

(RCA) 

I TRY/Macy Gray (Epic) 

MUSIC/Madonna (Maverick/WB) 

SAVE ME/Aimee Mann (Reprise) 

BOTH SIDES NOW /Joni Mitchell (Reprise) 

OOPSI...I DID IT AGAIIUBritney Spears 

(Jive) 

BEST MALE POP VOCAL 
PERFORMANCE 

YOU SANG TO ME/Marc Anthony 

(Columbia) 

TAXING YOU HOME/Don Henley 

(Warner Bros.) 

SHE BANGS /Ricky Martin (Columbia) 

6,8,12/Brian McKnight (Motown) 
SHE WALKS THIS EARTH (SOBERANA 

ROSA)/Sting (Telarc) 

BEST POP PERFORMANCE 
BY A DUB OR GROUP WTTH 

VOCAL 

SHOW ME THE MEANING OF BEING 

LONELY/Backstreet Boys (Jive) 

PINCH ME/Barenaked Ladies (Reprise) 

BREATHLESS/Corrs (143 /Lava/At/antic) 
BYE BYE BYEPN Sync (Jive) 

COUSIN DUPREE/Steely Dan 

(Giant/Reprise) 

BEET ROCK PERFORMANCE 
BY A DUO OR GROUP WITH 

VOCAL 

T'S MY LIFE/Bon Jovi (Island /IDJMG) 
WITH ARMS WIDE OPEN/Creed 
(Wind -up) 

LEARN TO FLY/Foo Fighters 

(Roswell/RCA) 

CALIFORNICATION/Red Hot Chili 

Peppers (Warner Bros.) 
BEAUTIFUL DAY/U2 (lnterscope) 

THE /NDUSTRY'S NEWSPAPER 

BEST IZARD ROC( 
PERFORMANCE 

AMERICAN BAD ASS/Kid Rock 

(Top Dog/Lava/Atlantic) 

TAXE A LOOK AROUND (THEME FROM 

M:I.2)/Limp Bizkit (Flip /lnterscope) 
GRIEVANCE/Pearl Jam (Epic) 

GUERRILLA RADIO /Rage Against The 

Machine (Epic) 

DOWN/Stone Temple Pilots (Atlantic) 

`BEST 
Rae PERFORMANCE 

BY A DUO OR GROUP WITH 
VOCAL 

PASS YOU BY/Boyz II Men (Motown) 
SAY MY NAME/Destiny's Child 

(Columbia) 
911/Wyclef Jean f/Mary J. Blige 

(Columbia) 
DANCE TONIGHT/Lucy Pearl 

(Pookie/Beyond) 

COMING BACK HOME/BeBe Winans 

f /Brian McKnight 8 Joe (Motown) 

BEST RAP SOLO 

PERFORMANCE 

THE LIGHT /Common (MCA) 

PARTY UP (UP IN HERE )IDMX (Ruff 
Ryders/IDJMG) 

THE REAL SLIM SHADY/Eminem 
(Attermath/lnterscope) 

SHAKE YA ASS/Mystikal (Jive) 

COUNTRY GRAMMAR/Nelly (Fo' Reef 
Universal) 

( BEET COUNTRY ALBUM 
LETS MAKE SURE WE KISS GOODBYE/ 

Vince Gill (MCA Nashville) 

BREATHE/Faith Hill (Warner Bros.) 

UNDER THE INFLUENCE/Alan Jackson 

(Arista) 

I HOPE YOU DANCE/Lee Ann Womack 

(MCA Nashville) 

REAL LIVE WOMAN/Trisha Yearwood 

(MCA Nashville) 
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Before Magellan cfrewnnaylgated 

1 

the earth and proved It was round in 1519, mapmakers 
guessed when they drew Its undiscovered reaches. They 

could only imagine terra incognita - including the mythical El 

Dorado - beyond their known, flat world. Few maps existed, 

and those that did were hard to read. One showed the earth as 

a flat disk surrounded by limitless waters, held up by the Savior 
and saints taking turns so the world would not fall into the bot- 
tomless nothing. Tales of headless people in Africa and people in 

India with only one giant eye in their foreheads were readily be- 

lieved, as were stories of giant ants mining for gold and diamonds, 
but no charts existed to point the way to them. 

Cartography took a big step forward in the 14th and 15th centu- 

ries, as Europeans, eager to open and control trade routes to the Ori- 
ent, "discovered" the New World and began to explore and map it. In 

1543 the Polish astronomer Copernicus theorized that Earth revolves 

around the Sun - not the other way around, a belief accepted from 
the time of the ancient Greeks - which profoundly altered the con- 

ceptual maps mankind uses to chart its relationship to the universe. 
With exploration and mapping, human knowledge began to acceler- 

ate. By 1806 the Lewis and Clark Expedition had opened the American 
West. Fifty years later the source of the Nile was discovered. Sir Edmund 

Hillary and Tenzing Norgay conquered Mt. Everest In 1953. Only 70 years passed 
between Orville Wright's historic flight at Kitty Hawk and the moment Neil Arm- 
strong set foot on the Moon. 

As the Disney song says, It's a small world after all, because technology has 

so effectively eliminated distances between peoples and cultures. Billions across 

the planet regularly watch CNN. Only weeks after MTV's debut in Pakistan, Mus- I 

Ilm schoolboys began wearing low -slung, baggy pants and backward -turned caps. 

The Academy Awards broadcast pulls a global share in the tens of millions. 
In a mere heartbeat of historic time humanity unlocked and mastered the 

world. Now that global positioning systems can accurately pinpoint anyone's lo- 

cation within several feet, the only person who needs a map is someone who 
drives from point A to point B but doesn't want to ask for directions if lost. 

Maps? We don't need no stinking maps! 

Or so we thought. Things began to change - and fast - in 

the mid- 1990s. Five years later radio deregulation and the Inter- 
net have produced a world almost unrecognizable to many of its 
inhabitants. Terra incognita once again! 

Charting the Course is your window onto today's baffling ter- 

rain. It explores new business models (and the people who shape 

them), alien corporate cultures, unexpected challenges and tech- 
nical innovations taking place in this uncharted 

landscape. It also contains a frank examina- 
tion of racism, a fact of American life 

that is, sadly, unchanged. 
My radio career began during the 
late 1960s, a time of tight owner- 

ship limits. Groups of any size - 

from big players to family owned local operations - were re- 

stricted by the FCC's "seven -seven -seven rule," which essentially 
restricted any group to no more than seven AM, seven FM and 

seven television properties, with a ceiling of 36 total, and prohib- 
ited their ownership of newspapers. 

By today's standards, expectations were modest; so were 
profits. In retrospect, prederegulation radio seems almost ` 
quaint -a mom -and -pop field characterized by vitality, diversi, 
ty, creativity, excitement and entrepreneurship, but also one 

scorned for not being a "real" business, like television or 
newspapers, both industries that earned their proper market 
shares.Whether you witnessed those days firsthand or were 
inspired by their idealistic legacy later, Charting the Course 

was written for you. May it help you to find your way safely 
and to prosper and keep the faith. 

The Clear Channel Story Lowry Mays' empire began with 
one station in 1972. Today Clear Channel, the world's largest 

radio group and out-of-home media company, has changed ra- 

dio's DNA. Page 40. 

Giant Steps KJAZ AM/Los Angeles PD Lawrence Tanter, Warner 

t Bros. Sr. Dlr./Jazz & UAC Promotion Chris Jonz, NCoded Music President 
Carl Griffith and legendary jazz artist Joe Sample discuss the troubling reality of 

racism today. Page 44. 

1 ! The Tipping Point What do the rising popularity of Hush Puppies; graffiti, 
I 1 broken windows and the decline of crime in New York City; and the spread of the 
I 

1 
flu virus have in common? Malcolm Gladwell, whose "biography of an idea," The 

Tipping Point, reveals what forces dip" these and other contagious phenomena 
and turn them Into epidemics, has a fascinating conversation with Broadcast Ar- 

chitecture CEO Frank Cody. Page 46. 

It AM't Necessarily So Warner Bros. Exec. VP & GM /Jazz Matt Pierson de- 

fends artists and creative movements that filmmaker Ken Burns 
overlooked in the final episode of the PBS series Jazz. Page 51. 

Neon Tonic Television legend Norman Lear has a personal 
and professional interest in opening jazz to a wider audience. 
His ambitious, muititiered Internet jazz endeavor, NeonTon- 
ic.com, will soon launch with format pioneer Bob O'Connor 
spearheading its creative direction and content. Page 52. 

Art Imitates Life Quincy Jones describes Patti Austin as 

"someone from another planet in terms of musicianship, pitch, 
sound control, the soul, everything." Asst. NAC /SJ Editor Peter 
Petro's recent pilgrirfiage to Austin's planet produced a remarka- 
ble in -depth conversation with the fabled vocalist. Page 54. 

Music Industry Oracles: Leading record industry figures 
predict changes in the way they market and promote music. 
Throughout. 
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The Clear Channel Story 
With nearly 1,200 radio stations - the combined 
weekly cume of which exceeds 100 million listeners - 750,000 billboards and a slew of related ancillary 
businesses among its vertical holdings, Clear Chan- 
nel Communications is the world's largest out-of-home 
media company. How did its Chairman/CEO, Lowry 
Mays, build the company into an empire 
that rearranged radio's molecules? 

Tracing (:fear (:h: l's evolution, 
one point Ixecromes immediately apparent: 
Mans Isn't your garden -variety Texas billion- 
aire. His image is neither flashy nor 
eccentric. (Lather, Mays is considered to be 

down -to -earth - one of us. A friend of more 
than 40 years. Frost Bank Sr. Chairman 
T Frost. told the New York Post, "You 
got a real person lin Maysl; you don't haw 
a fictional character that's been eroded by 
the media. Ile didn't go 1(olhwood and say, 

l've found the moan.'" 
Mays and his wife of 42 wars. Pert., 

live in a relatively modest 3,5(X)square -foot 

How Lowry Mays made it happen 
house rather than in palatial splendor on a vast estate. Two 

of their four children - sons Mark and Randall - sent as 

Clear Channel's President /C(X) and Free. \1' /CFO. The 

Mays' extended family includes 10 grandchildren. 

From The Start 

Mays attended Texas .1&M (which he would later 
endow with the loom Maass School of 
Business and Management), where he 

earned a degree in petroleum engineering, 
and he followed that vvith an M.ILU. from 
Ilanurd. Not long after he returned to 
Texas to become a principal at the 
investment bank Russ & Co.. a fateful 
decision set him on a path to unforeseen 
wealth and power. 

It happened in 1972. when the sale of 
a San Antonio radio station he was 

brokering - country K.VA - started to 
unravel. Mays joined forces with B.J. "Red" 
McCombs (then a Ford dealer, today the 
owner of the Minnesota Vikings and a 

member of Clear Channel's board of Lowry Mays 

Lowry Mays Up Close 
Clear Chanrei's history and the story of its founder, 
Lowry Mays, we knowable. l've ofbn wondered 
what makes an empire-builder tick, so I was especially 
fortunate to speak with Mays Just days agar he 
returned from the Bush kiMrgtral fsetivides. 

RNA: You spearheaded all thou early deals. Is that still 
the case today? 

LM: Now my sons are u, or more, important than I am. 
We have buss ess-deveiopcnent people in the red*, 
entertainment and outdoor sectors domestically and 
internationally, so there are lots of people looking at 
reinvestment of our tree cash flow. We not Nke it was when 
we had 10 or 20 stations. 

R&R: What was it like to craft and dose We AMFM 
deal? Aside from suild g the right price and cons g up with 
the money, wrist other challenges were hnVhed? 

LM: It was not an easy deal because each company 
thought it was worth more than the other one. We were 
lucky, because AMFM was owned by a financial buyer, 
and we were an operating company. We knew we'd be 
around 20 years from now and that they'd event ally come 
on the market. R fit so well, they decided to do it somewhat 
earlier than they would have under their normal plan. It 
didn't happen all of a sudden; we'd been working on it for 
several years. The integration of the two companies was 
very large, and you don't put two companies d that size 
together without some integration issues. The most 
significant challenge was selecting the beet management 
and incentivizing them and letting the others go by the 
wayside. 

Rift: I've heard that R's your goal to own 2,000 red° 
stators. 

LM: Who said that? We've never had a goal of 
specific number of stations. The only thing we have been 
interested in is rsktvestitg our money at rates of return that 

will enhance stocichoider value. I doubt seriously that 
we will appreciably increase the number of stations that 
we own in the U.S., but it certainly is our goal to 
Incease the earnings of the company and to try to 
double them over the next four to five years. 

RIR: P p- Randy Michaels, there was a time when - rfgl7fI Or wrvv '- your company hada reputation 
for poor programming. Clear Chanas'smission 
statement stresses advertiser satisfaction and superior 
stocäiolder value, but the FCC pants licenses with the 
public interest in mind as ovaa. Aron' your listeners as 
much your customers as your clients? 

LM: Sure, because you have E create the audience 
to sea b the clients. Outside of hearing a competitor 
criticize our programming, I never felt that way about It. 
We have been. hands down, the best- pertaming media 
and entertainment company over the past three, five, 
15 and 20 years, and It impossible to say that we did 
that with bad programming. Our programming is 
probably stronger since Randy Michaels joined the 
company, because he's a good programing' and his 
strength Is h that sector, but we certainly out ertamed 
his company by a long shot, so we had to be doing 
something right in the programming area. 

RBR: Under Clear Channers business model, air 
talant is being consolidated and lesear voices in general 
are being heard Rick fees' morning show, for 
example, is now heard in 90 markets, and your 
aolosbsdnra in Austin ant jockfrg for Stations in 
variety o/ tomes. Because Ran costs, that practice 
is undoubtedly good for your business. but many 
babe it betrays the public interest, because R stifles 
dhaNaty and iocali m. 

CMIMMII M Pap 42 

directors) and bought the station himself. for $1.25 

million. 
"Most Of the listening was on the AM band. and I 

thought it would move to the FM band." Mays malls. "It 
was the small FM stations with no cash flow that you could 
buy cheaply then. I figured that ultimately they'd be worth 
a lot more money. It wasn't as easy as I'd hoped. because 

things happened slowly." 

With his first radio investment. Mays established a 

dealmaking style predicated on the medium's under - 
appreciated cash flow and low capital -expenditure 
requirements. Ile maintained a disciplined approach to 
deals throughout the years that' followed. even wizen his 

partners considered his offers too lavish. For example, 

Mays offered $20 million for several Louisville stations in 
1986. Later Me4bmbs said of the deal. "I told him the 
wiiok town of Louisville isn't worth $20 millkm." But Alays 

was proven right when the cluster's operating margins 
increased to more than 60% within five years of closing the 
deal. 

In 1973 Mays and Mc( :mills bought three more radio 

statkms in San :Unlink). one of them a faltering :UOR. Mays 

contacted then-KIWI/Denver I'1) Frauak Godly for pro- 

gramming gukktnec. becoming (:ody's first consulting client. 
Today (:lour Channel owns C ody's Broadcast Arehiteeture. 

The Early )ears 
FM radio hadn't yet taken hold. and the eontpa ny lost 

money on its investments during its first fevv years of 
operation. Nevertheless, confident of radio's untapped 
efficiencies. the group purchased \COAI -.\.M /Sam Antonio 
in 1975, its first "clear channel" property (meaning one 

assigned an exclusive frequency nationwide). which in- 

spired a new moniker for the fledgling compiny. 
In 1985 Clear Channel went public with the sal of 

784,6(X) shares of common stock at a split adjusting price 
of approximately 3.43 per share. The following year it 
bought Broad Street Communications' radio properties in 

Oklahoma City. New Orlutas and New Hawn, (T. 
For the remainder of the '80s Clear Channel sat out 

much of the next round of consolidation, n, bat the c)mpanv 
did ion two radio stations in Haan- (:olkgc Station, TX and 

received appnral to nitre KI11:4 from Port Arthur, TX to n 

kocniun that served Houston (market No. 8) in 1987. The 

next war KIIUS rekxated to a 2.0(X) -for, $2.5 million 
tower. (lea Channel Tek'iskm was formed in the fourth 
quarter. and the acquisition of N7'MI-T\'/Mobik- 
Pensaacrala was cmtpkted Dec. 31. 

In 1989 the company bought three additional 
tektision stations. in Tucson, Jacksomille and Tulsa: 

created a sports division. Clear Channel Sports: and 

secured the rights to broadcast the football and basketball 

games of the University of Oklahoma. Oklahoma State 
University, Iowa State University and Texas Tech. 

Huikling Momentum 
Clear Channel Tek.-iskm added a fifth station. 

MAN/Wichita, in 1990. FOX Tekviskm recognized Clear 

Channel- owned KOKI -TV /Tuera for having the highest 
audience gain of the war. Clear Channel maintained its 

Continued on Page 42 

JEFF JONES 
Sr. VP, Columbia Jazz/Legacy 

There are no quick -fix answers to marketing, and none of 
the new technologies provide "the answer." They all have to be 
part of an overall circular marketing plan. It takes hard work and 
a commitment from your label and distribution company. It's 
critical to understand who your audience is and then expand 
from that. We're going to work closely with our college 
promotion staff and our independent retail base and with radio 
consultants in the appropriate formats. All of the different areas 
have to send the same message, and that depends on 

everybody working on the same page with the same vision. While 
things have changed, lots of things have stayed the same. 

Jazz artists can and should have careers that last longer than 
today's pop artists'. You can't look at a jazz artist after his or her 
first, second or third album and determine whether that artist is 
successful or not. Labels need to be committed to a jazz artist for 
the long term, or else they shouldn't be involved with that artist. 
When you're trying to look three or four years down the road, you 
need to spend accordingly to make sure you're not in a giant hole 
after two albums. Once you get to the fifth or sixth record, both the 
artist and the label should be healthy and satisfied about where 
that artist's career is. 
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one special moment 
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His upbeat tribute to Wes Montgomery from Add Date: 
February 19th 

In stores February 13th On your desk now 

Orli Q910 *4904,0 

p76. 
Look for his new album coming this spring. 

BREAKER! 

The Smooth Jazz tribute to American musical icon 

DUKE ELLINGTON 
Featuring "Don't Get Around Much Anymore" and the title track, 

w- &.. 
Brand new 
music from 

} e PT( 9%4? e 

the first single from 

"This Side of Paradise" 

11 a T 11 

the second single from his hit album 
"Won't You Let Me Love You" 
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The Clear Channel Story 
Continued from Page 40 

momentum, and Mays, to rally investment in his company, 
intensified his efforts to persuade \\'all Street that cash 
flaw is a more accurate indicator of radio's health than 
after -tax income. 

Ve had a very conservative. cost-conscious oper- 
ation with a culture geared toward raising revenue." Mays 
saws. "Banks liked the idea that we were cnsenative and 
had a plan. They were strictly letting on the management 
of the company." 

In 19')1 Clear Chamel completed its acquisition of 

a 78- station affiliate. Kentucky Network, which serviced 
stations throughout Kentucky; announced its acquisition 
of Noble Brstdeasting's \VKCI /Nett' Haven. (:T and FOX 

affiliate \\i'TY -T' /Memphis; and was awarded broadcast 
rights for New Orleans Saints' games, which were broad- 
cast on (d) network affiliates in six states. 

The \ \'PlY purchase uas completed in 1992. as were 
those of \ \7(( :1 & WAVZ/Ncv Haven. (T; KQ%.MAV.I & 

KE\N /\ \'ichita: \1RVA,U11 & \\R\'Q/Richmond: and 
\ \RIIQ,\M & 1 \7(110/Tampa. The next year Clear Channel 

Lowry Mays Up Close 
Continued from Page 40 

LM: Radio will always be a local medium. It's very 
unusual to have a talent who can be imported into 
markets: you can count them on one hand. If you have 
a market with 30 stations,and therefore 150 air talents, 
maybe five to seven would be imported. Those would 
be Dr. Laura, Howard Stem, Rush Limbaugh and 
maybe Rick Dees, and that's all. Ninety -nine percent of 
all programming is still local and generated locally. We 
think it's good business to be local, and my guess is 
that it will always be that way. For the most part, we're 
going to rely on and support local talent. 

RNA: is there any truth to rumors that Rupert 
Murdoch wants to buy Clear Channel? 

LM: He's a good friend of mine, but whether he 
would like to buy Clear Channel or not is, to some 
extent, based on whether he could or not. We're a 
much larger company than FOX. We've got almost a 
$40 billion market value, and FOX, his largest 
company, has a $15 billion market cap. I think he'd 
rather buy DirectTV than anything. So, no, he's never 
approached us, and I've never approached him about 
buying his company. Since we're the larger company, if 

we were combined, we'd be the likely survivor. 
RNA: Are there other industries that interest you or 

that you might get into? 
LM: Out -of -home media are certainly taking share 

from in -home media like television and newspapers. 
While we have the wind at our back it would be foolish 
to move away from that. Will we expand our television? 
It depends on what kind of deregulation occurs there. 
We like the radio business and the outdoor- advertising 
business, and we've done very well at them. We'll 
continue with that focus. 

R&R: You've got wealth to last a thousand lifetimes. 
Is money still the point for you? 

LM: No, money doesn't motivate me In the least. 
What motivates me is trying to improve the value of the 
company for the other shareholders. That's what I'm 
hired to do, and as long as I'm sitting in the desk I'm 
sitting in, that's what I'll continue to do. It's been very 
fun to build the company and fantastic to have my two 
sons - who are a hell of a lot smarter than I am - 
involved in the company with me. As long as they will 
permit me to stay at my work station, I wiN do that. 

added K(LXT /San Antonio, KlIFI /Austin, KEII(: /Oklahoma 
City, WRV1I -.111 & \\7(X1./Richmond and the Virginia News 
Network to its growing holdings. KZXS /San Antonio was 
bought from Inner City Broadcasting. 

A Time Brokerage Agreement pnvided most of the 
programming and commercial advertising for WI,MT -T'/ 
Memphis; \\'MTt' -T' /Jackson, TN: and KTFY) -T' /Tulsa. 
Minneapolis' FOX affiliate was acquired from a Nations ide 
Insurance subsidiary. Clear Channel also entered the 
video- production business with Clear Channel Produc- 
tions. 

Business escalated in 1994. when the company 
applied for and obtained listing of Clear Channel Can- 

ations common stock on the New York Stock 
Exchange. trading under the symbol CCL!. The company 
then bought KI'K( :. KSE\-, KBXX & K111.1(2/Houston: WERE 

& \\'NCX/Clcweland: KIIEC /Oklahooma City: \\B(Xl & 

\17M /Miami: and \VMTX -.\M & FM/Tampa. The company's 
television holdings increased to nine stations with the 
purchase ut FOX affiliates \\ XLVAIhn n and KLRT /Little 
Rock. 

By 19)5 Clair Ch. l awned l(, television stations 
and 43 radio stations in 32 markets. At year's end a R'ul 
Street Journal suney listed Clear Channel as the eighth- 
best performing stock of the previous 1(1 years. 11th -hest 
over the previous five years and 17th -best over the previous 
three rears. 

Clear Channel acquired three more radio stations in 
I louston and the CBS television affiliate in Ilarrisburg. PA 

and entered L111As with ('PN television affiliates in 
I larrisburg and Jacksonville. The company bought a 21.4% 
interest in licite Broadcasting, the country's largest 
Spanish -language broadcaster. as well as a 5(1% interest in 
Australia's second -largest radio group. 1995 revenue: 
$283.4 million. 

The Sky's The Limit 
The movement to relax radio's ownership limits 

through deregulation began during the Nixon administra- 
tion. The multimillion - dollar lobbying efforts of dereg- 
ulation's proponents, who advocated competitive free- 
market forces as being the key to realizing radio's true 
economic potential, prevailed with the paw:age, do Feb. 8, 
1996, of the Telecommunications Act. 

Like other industries that were consolidating - 
cahk T'. telephone. petroleum and natural gas. tracking, 
airlines. banking. :uuomakers and grocery and drugstores - radio underwent a frenzy- of mergers and acquisitions. 
With ownership restrictions loosened from four to as many 
as eight stations in a market and national restrictions, 
formerly set at 40 scat' , eliminated altogether. 75 radio 
groups were ensolidatcd into two. Infinity and Clear 
Channel. in less than five years. In that time 4,0(X) of 
America's approximately 10.0(X) commercial radio 
stations changed hands. many several times, with a 

combined price tag of $25 billion. 
In 1996 alone Clear Channel acquired 35 FM and 14' 

AM radio stations in 20 markets from \\'(X)D-AI(I /F111. U.S. 

Radio, Radio Equity Partners and Radio Enterprises. It also 
acquired a ( :BS television affiliate in l'rovidenee and 
entered into an LMA with the FOX affiliate in the same 
market. 

It gained temporary controlling interest in Heftel 
Broadcasting and subsequently merged Hebei with 
Tichenor Media System. The combined company is the 
largest Spanish- language radio broadcaster in the U.S., 
and Clear Channel ovens 32.3% of the merged company. It 

acquired a one -third interest in New Zealand's largest 

DAVE LOVE 
President, Heads Up 

As we move forward in 2001, Heads Up will continue to think 
globally in our approach to marketing our releases. The British -based 
Citrus Sun, produced and conceived by Bluey Maunick of Incognito and 

A Company With 
Resources 

Clear Channel counts the following companies among 
its holdings. It also has an 11% interest in XM Satellite 
Radio and stakes in USA Digital Radio and Tunes.com. 
Adshel: Over 3,000 street furniture (i.e., bus benches 

and transit signs) agreements with municipalities in 20 
countries 
Alrwatch: Traffic reporting and sales 
Broadcast Architecture: Radio research and 

consultation in all formats domestically and intemation- 
ally, with particular influence among Smooth Jazz 
stations 
Clear Results Marketing: Develops integrated - 

marketing programs through 20 full - 
service major- market offices nationally 
Clear Channel Communications News Networks: 

Covering Kentucky, Virginia, Ohio, Oklahoma, 
Alabama, Tennessee and Florida 
Clear Channel Communications Radio: 1,079 U.S. 

radio stations, 240 international radio stations 
Clear Channel Communications Television: 19 

U.S. television stations 
Critical Mass Media: Music and audience research; 

direct -marketing services 
Duncan's American Radio: Publisher of industry 

data on radio markets, stations and revenue 
Eller Media: 550,000 outdoor displays 
Katz Media: Full- service media rep firm . 

LAN International: Media management software for 
the cable industry 

Media Market Resources: Radio and television 
information used by advertising agencies and buying 
services 

MJI Radio Networks: Daily show prep services. long - 
and short -form programming, specials, special events 
broadcasts, Internet programming and interactive 
services for radio station websites 
M- Street: Publisher of a radio directory and a daily fax 

publication 
Nova Marketing Group: Audience research and 

marketing 
NSN Satellite Services: Satellite services for 

Premiere Radio Networks and Clear Channel Commu- 
nications, as well as an international Internet service 
provider 
Perpetual Robotics: Visual content technology to 

grow website traffic for Clear Channel stations, as well 
as increase ad and sponsorship revenues 
Premiere Radio Networks: Creates, produces and 

distributes radio services and programming, including 
Dr. Laura, Rush Limbaugh and Dr. Dean Edell, as well 
as syndicated shows such as those hosted by Casey 
Kasem, Bob and Tom and Dave Loz. 
Prophet Systems: Supplier of digital -audio software 

for radio 
The Research Group: Primarily focused on research 

services for international media outlets 
Sertus: Software development for traffic systems 
SFX Entertainment: 120 venues in 31 of the top 50 

markets; represents 650 athletes, including Michael 
Jordan, Kobe Bryant, Patrick Ewing and Andre Agassi; 

E(EE 

SFX Radio Network 
Star.com (a.k.a. Star System): Delivers streaming tt 

media 

radio group, and the Australian Radio Network, of which 
Clear Channel owns 5(1%, acquired futir additional 
stations. 1996 revenue: $398.1 trillion. 

New Outlets 
On Aug. 29. 1997. Clear Channel was added to the 

S &l' 500. \ \'ith its purchase of Eller Medici. the 
announcement of a proposed merger with Universal 
Outdoor and an offer to buy the More Group. Clear 
Channel became a leader in outdoor advertising. The 

Continued on Page 56 

featuring Average White Band guitarist Jim Mullen, will make their 
stateside debut in February. Andy Narrell will release a double 
live album recorded in Johannesburg, South Africa. Heads Up 
will also be embracing the new DVD format with releases by 
Spyro Gyra and Pieces Of A Dream. 
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What is 
Smooth 
Jazz? 

4 

Broadcast Architecture 
supports the Jazz 
Alliance International, 
a not -for -profit 

organization dedicated to expanding 
the audience and visibility of jazz. 

To be a part of this historic 
movement, send an email to 
info @jazzai.org or write to 
Jazz Alliance International, 
75 Rockefeller Plaza, 20th Floor, 
New York, NY 10019 

One of the 
most 
consistently 
successful 
and profitable 
formats in radio. 

BROADCAST ARCHITECTURE° 
609 -921 -1188 www.broadcastarchitecture.com 
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Grunt Steps 
A frank discussion of race and culture 

Ken Bums' documentary Jazz effectively raises the 
issue of racism, which is mirrored throughout jazz's 
history. With its sickening images of lynchings and un- 
relenting tales of the indignities and injustices suffered 
by jazz artists, the film reminds viewers that racism 
is still a defining feature of American life. For this spe- 
cial, four leading figures in jazz - KJAZ- AM/Los 
Angeles PD Lawrence Tamer, legendary artist Joe 
Sample, N -Coded Music Pres. Carl Griffin and 
Warner Bros. Jazz Sr. Dir. Jazz/UAC Promotion 
Chris Jonz - sat down to shine more light on the sub- 
ject of race and culture today. 

Tanter: The historian .Mart Schlesinger made this 
assessment of the 20th century: Ile said that we 

demonstrated such powerful growth in technology. science 
and medicine. ( 0nnersely, there was st) much inhumanity to 
seam - from 19th century slavery to segregation, world wars 
and dropping the atomic bomb. 117aat part did jazz. and 
music in general. play to help balance negativity and get us 

through the century? Mavbc jazz's and music's influence 
was more prof d than society has given it credit for. 

Sample: Throughout the history of the relationship 
between Anglo-Saxon Europeans and West Africans and 
the native people of the New World, we actually met each 
other with respect in the world of music. That was our first 
acquaintance with each other, and it made us kook at one 
another's cultures. Music was the meeting place where we 

formed a common bond. I'm suspicious that today we've 
created walls between our musical cultures that have 
changed the course of things. 

Jonz: "Racism has been to human relationships what 
cancer has been to the human existence. It is a disease 
that eats away at the wry fabric of humanity itself. It is 
more evident now than one would think and in places 
where one would shudder to think." Oscar Petersen said 
that. To understand where we are, we must have a sense of 
our history. of how we got here. I spoke recently with a 

young musician, a rapper. who said with great anger and 
conviction that there was no way he would have ever been 
a slave, that he would have jumped up and smacked those 
white folks. I understood his pride. but he didn't have 

historical perspective. 
If it had been that easy. 

we wouldn't have gone 
through what we did. It's easy 

to make a judgment from a 

modern perspective. but to 
understand the absurdity of 
racism, we have to look at 

why it was founded. which 
was for the economic come 
nicnce of free labor. Those 
chosen as slaws were rhyth- 
mic, musical people. Europe- 
ans and white Americans 

Joe Sample didn't realize the musical 
history they would make with 

their contribution of jazz and gospel music. They say that 
what doesn't kill you makes you stronger; all the racism 

we've suffered has made us stronger in other areas. 

Griffin: I'm a '(>tis child. I saw the beginnings of 
major uprisings. of us taking stances against racism and 
the hitter battles we fought. I stand here today proud that 
I participated in the first two marches for Martin Luther 
King's birthday. I was blessed to see a coming together. 

people reaching out to under- 
stand differences. and it 
happened for me through 
music: the lilotwn experi- 
ence, which. for many people, 
opened doors to acceptance 
of music. 

Like Chris. I was part of 
the explosion of Stevie 
Wonder's music. His powerful 
statements about racism were 

understood and accepted by 
SO many people. I don't soc 

those statements being made 
or accepted today. Still. for 
every inch we gain. the bar 

Lawrence Tauter 

keeps rising. 
Tauter: In one episode of Jas.--; the narrator says that 

jazz isn't an African form or a European form. but a 

combination of both. One common denominator was that 
it kept on swingin'. At one time jazz musicians didn't have 

a problem playing with one another as long as they were 
cookin'. Biz Beiderbeek would slip over to the South Side 
and cheek out Louis Armstrong. or .foe Sample and The 
Crusaders would employ Larry Carlton. If you could swing 
and make a contribution, musicians didn't care abut 
color. It was society on the outside - the record 
companies. the media - that fostered those antiquated 
notions; musicians just wanted to have fun together. 

Sample: When they hear music from someone of 
another race or nationality. artists recognize talent as a 

gift from a higher source. If you recognize what gifts Gal 
has given wu and others, there is no racism. But 
throughout the past 25 wars the business world has 

divided the music and created a sense of racism. 
Jonz: Jot: told me 

something I've never forgot- 
ten: The problem with the 
music industry now is that it 
isn't run by music people, 
but husinesspeople. The po- 

tential for making overnight 
dollars is emphasized over 
breaking an artist. Fifteen or 
20 years ago, when everyone 
was committed to an artist, 
even if it took four or five 
albums, eventually the artist 
would break. Now, sadly. if 
after one or maybe two 
albums they don't sell x numhcr of records. it's goodbye- 
city. Sensitivity to music is almost gone across the music 
industry. It's time for us to bring sensithity hack to the 
business side. 

Griffin: Furthermore, there are not enough black 

Cari Grfifin 

RANDALL KENNEDY 
VP/Marketing, Warmer Bros. Jazz 

In 2001 it's going to be about getting into the lifestyle of 
our assumed demo and repenetrating what was classi- 
cally a jazz market: the college or younger audience. 
They're a little less settled in their musical views and ways 
than those who are older, and they are maybe a bit more 

executives in positions of poor who have managerial and 

A &R skills, as well as the sensitivity to further all forms of 
music. A few years ago, when rap was the medium and a 

number of black artists were topping the chart. suddenly 
all those black executives went away. Now we've got a 

generation of Eminems and 'N Svnes, while Benz To Men 
are no longer important. Black artists have been replaced 
by what white executives think is more commercial in 
America: white artists. That's a major form of racism, 
dividing the music between white and black instead of 
letting it breathe as a natural form. 

And not only are there not enough African -American 
executives in jazz today, the 
ones that preceded us - like 
Dr. George Butler of United 
Artists, Blue Note and Sony - haven't gotten the recog- 
nition they deserve. Their 
contributions need to be 

acknowledged. 
Joni: In the early days 

of Motown you never saw the 
artist on an album cover; you 
saw a white couple on a beach 
or blonde, hluecwd go-go 
dancers. We have to respect 
that in the time this took Chris Jon: 
place - 25 or 30 wars ago - 
vwhat Berry Gordy did made sense from a marketing 
standpoint, but Moto n's motto was "the sound of young 
America." not "the sound of young black America." It was 

created and performed by black artists, but it was universal 
young people's music. 

Tenter: Miles had a problem with Prestige. and later 
Columbia. putting photos of people he said had no relation 
to him on his albums. In turn, he put pictures of his wife or 
girlfriend on them. Did anything like that go down with 
you, Joe? 

Sample: I went through the crossover problem. 
Since I began rewording in 1961, two phrases I grew to 
hate were, "What's selling?" and "erossmer." Back then, 
the big -business world presented the promise to an artist 
that they could increase sales not by selling black music to 
white people, but by a black artist watering down his music - being unnatural in his music - to make it more 
palatable to white consumers. 

Recently. I was told by the Smooth Jazz station in 

Detroit that they couldn't platy my record because it was 

too urban. ll'hat is too urban? We're confronted with these 
preposterous recommendations. How is a black man 
supposed to un- urbanize his music so it'll be more 
palatable to Smooth Jazz? That was a real slap in my face. 

Tantcr: They say everything in life goes in cycles. 
Glen your multiple experiences. are you optimistic or 
pessimistic about the record industry's ability to let the art 
flow naturally without the obstacles that so many artists 
have faced, especially in the last 20 to 30 wars. when many 
labels have been controlled by Wall Street? 

Sample: I'm very pessimistic about what reword 

Continued on Page 56 

malleable - not necessarily susceptible to hype, because we're not 
about hype so much anymore, but susceptible to things that are 
genuine, artistic musical and personal statements. Many of these 
artists are extremely intelligent, and they're willing to speak on topics 
other than music - about how music has shaped their lives as people 
and how it can shape someone else's life. 
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The Tipping Point 
Broadcast Árchitecture's Frank Cody talks to author Malcolm Gladwell 

What do the rising popularity of Hush Puppies; graf- 
fiti, broken windows and the decline of crime in New 
York City; and the spread of the flu virus have in com- 
mon? In his book The Tipping Point Malcolm 
Gladwell proposes the fascinating theory that ideas, 
attitudes and behaviors tend to spread contagiously in 

the same way as disease epidemics. An 
understanding of the role Mavens, Con- 
nectors and Salesmen play in tipping 
trends into full -blown cultural phenomena 
is crucial for the successful entertainment 
professional. 

Broadcast Architecture CEO Frank 
Cody knows a thing or two about the Tipping 
Point. In 1987 he and KTWV(Thc \\'ave) /leo 
Angeles' launch team wanted to Iewrage 
adults' need for intelligent music with three 
underexposed musical genres - contempo- 
rary jazz, New Age and cool vocals - and the 
audience's dislike of jiwy disc jockeys and 
excessive commercial loads. Cody composed 
The Wave's nine -note musical ID and proposed putting the 
notes and the station's logo on a Sunset Boulevard 
billboard without the call letters or frequency. Everyone 
thought he was nuts, hut Cody sags. "Sometimes mu need 
to negotiate an extreme point to establish what you know 
will trigger the Tipping Point. Once The \\'me tipped, it 
became one of the world's most successful radio stations." 

F(:: I was taken with w)ur story "Golhunt" in the 
New d'orker because I'm fascinated by the ability to spot 
trends and leverage that knowledge into a positiw forte. 
Then. after reading your book tic 
Tipping Point. I thought it was so 

important that I bought cartons of copies ;u= = == 
to send to our clients at the Smooth .Jazz 

stations Broadcast Architecture Insults 
because it has such enormous applica- 
tions for media. 

You subtitled The Tipping I 
"blow Little Things (:an Make a lüg 
Differences:." We've all heard that phrase, 
just as it's also said that "heaven is in the 
details." but what ou're talking about is 

that movements, trends and fads don't 
simply pop up like mushrooms; in fact, 
they're organic in the sense that they are 
more like a'tirus, which you use as your 
primary metaphor. \Tat led you to write 
this hook? 

MG: In 19$) I wrote an artick 
called "The Tipping P ' " focused on 
crime and the idea of looking at crime as 

an epidemie. That got me started. It 
caught the eye of publishers. By the time 
I wTote the hook. I realized that crime 
was only a small part of the stun-. but it 
was the genesis. 

I had also done a lot of %work as a 

medical writer, studying and writing 
about epidemics, especially what epide- 
miologists have to say about how and why 
epidemics work. Doctors. like all aeadem- 

ids, are wry good at explaining complicated things. The 
idea of thinking about ideas as infectious agents is not a 

new one, but other treatments of that idea tend to stop 
short of exploring it as far as it can go. I like to think l'w 
taken the notion further, played with it and brought in 
epidemiological theory. 

FC: l'ou'se codified theoretical systems that need to 
he in place for the Tipping Point to occur. 

M(ì: A disease epidemic is about much 
more than a virus; its also about a set of 
social conditions. It's not enough to look at 
an epidemic and say that it's the result of a 

particular infectious agent. Conditions 
epidemiologists talk about fall into three 
hasie groups. One is that epidemics arc 
always the result of the actions of a wry 
small number of people who are socially 
exceptional in some wavy, who act differently 
from the norm. 

The second factor is stickiness. which 
is simply the idea that epidemics happen 
when a virus changes in some specific way. 

Something happens to it so that it becomes 
more than simply infectious. hut something that can last. 
You can't start an epidemic with something that you get 
over the moment you catch it. We don't talk about 
epidemics of the common cold, although it's 
incredibly infectious. because it desn't stay 
around. But the flu is different from a cold. 
because it'll keep you flat on your back for 
two weeks. 

The third thing is the power of context. 
Incredibly small changes in the emironment in 

which a virus Is operating 
can sent to trigger an 

epidemic. ,\ simple example 
is that epidkmks of sexually 

transmitted diseases 

c ll only happen in tlx: 
summer, because it's 
wanner and people stay 
outside. where they meet 
new people. An increase of I0 degrees a an 

create an epidemic where there was none 

before. All these factors also help to 
explain social epidemics. ideas and 

trends. 
FC: People in media frequently 

make the mistake of attempting to 
identify a fad and then leverage it into a 

trend. The unfortunate result is music 
that all sounds the same and T\' shores 

and movies that are sequels - clones of 
last season's hits - all of which are 
mere imitations of an original trend or 
virus that can't be easily duplicated. 
The most successful people I know In 

media haw an innate gift for sensing 
when a concept. idea. product, music or 
format has the potential of reaching the 
Tipping Point. 

One of the Was your book Is 

rewarding is that its so uplifting. You 

offer numerous examples of how the 

Frank 

- - 

Cody 

TtpPt 
The 

NG POINT 

Now Lut .ut. Co 
Make Si 1) 

MALCOLM 

GLAaUi[LL 

"Tippbtg Points are a reg fir 
'nation of the potential for 
change and the power qf 
intdHgent action. Look at the 
toorkf around you. It may 
seers Like an immovable, 
implacable place. It is not. 
With the slightest push - in 
just the right place -it can be 
tipped" 
-From The Tipping Point 

Tipping Point can effect positive change. such as the way 

graffiti and broken windows contributed to crime in New 
York. and how crime declined once there was willingness 
to tackle those problems and create change in the 
cmironment. 

AN-hen I lived in New fork in the early '80s, I noticed 
one particular graffiti artist's chalk drawings. One of his 

drawings that really spoke to me was of a radiant, crawling 
baby; it was 54) celebratory and joyous. In time I learned 
that the artist was Keith Haring. He reached the Tipping 
Point. didn't he? 

MG: There was a critical mass of people with their 
eyes open in an urban setting who appreciated someone on 

the edge and made note of him. There had to be a core of 
people who were engaged who served to spread the Keith 
Haring virus. Traditional thinking has him as the key figure 
in that particular epidemic, hut It's not truc. Very often 
the people who start the idea are not the same people who 
spread the idea. In the media world we spend too much 
time with the people who start ideas and forget those who 
spread them, often the far more valuable role. I say that to 
marketing people: You don't want the early adopter, but 
the one who translates it and spreads it to everybody else. 
It's a subtle distinction, hut an important one. 

FC: But the early adopter has to be there to get to 
the Tipping Point. 

MG: Those kind of people are fasci- 

nating because they come up with their own 

stuff, hut the opportunity for people who 
want to understand epidemics lies with 
those (bnnectors and Mavens who take an 

idea and run with it. That's why I focus on 

them in the book. 
F(:: They arc the people in positions of 

power in music and entertainment who 

decide what gets played. programmed and 
recorded. who can push things over the 
Tipping Point to wide exposure. 

MG: There are certain markets - and 
music is a good one structurally - where a 

small number of people have the power to 
create trends. You wonder how much new 

distribution and technology will erode that and how much 
that mantle of power will pass to kids who are influential in 

their peer groups. I'd low to have the names of the people 
who used Napster in its early days. That's the kind of kid 
who sets music trends. Their behavior is typical of one who 

spreads an epidemic. 
In explaining and understanding epidemics, we haw 

to re- examine our old notions of social influence. Our pre- 

epidemic notion was that influential people were rich with 
lots of education. Influence now resides in personality, lit, not 
in status. \\'e haw to work harder to find those people. The 

kids who set music trends arc not the richest and best - 

educated. 
FC: What qualities distinguish these influential 

pet ply: from others? 
MG: Various kinds of obsessions. Those who are 

obsessive about people haw an extraordinarily large social 
circle; they are critical to epidemics because they can 

spread the message so effeetiwly. !Amens are obsesahe 

about information. They master an incredible amount of 
detail. They are the most important people in the modern 

Slakrofm 

RON OOLDSTEIN 
President, Vows Music Oroup/GRP 

GRP is still In the business of signing new artists. but we're 
putting emphasis on the more established ones, because it seems 
to be very difficult to break through with brand-new ones. We've 
made producing deals with Lee Ritenour and Paul Brown; so, with 
Tommy UPuma, we have three strong in -house people to work 
with our artists. Coming up with great songs and great production 
will be our emphasis more than anything else, and, after that, 

Glodtoell 

Continued on Page 48 

supporting the tours. That is what smooth ¡au success is all 
about. 

We are looking into corporate sponsorship of tours and 
samplers like we recently had with Infinity cars. So many people 
have thrown darts at this format for not being exciting enough, for 
not going after new artists and for concentrating on singles, but 
where would any of us be without the format? I'm grateful at this 
point for what we have. 

t 
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The Tipping Point 
Continued from Page 46 
world. So many markets are so complicated now. Most of 
us can't master popular music today, but there are those 
kids who are relied on by others to learn what should he 
listened to. 

FC: One of the most virulent viruses ever was the 
planetwide musical revolution of the '60s and early '70s, 
with most credit going to The Beatles. Bob Johnson, who 
produced Simon & Garfunkel. Boob Dylan and many others, 
told me about the night The Beatles came backstage to 
meet Dylan. They arrived as The Beatles, but after six or 
sewn hours they left as John, Paul, George and Ringo. In 
the wider world, they had reached a certain Tipping Point 
as the four lovable moptops, but when these archetypes 
were revealed to be four distinct personalities, something 
very special happened. Take the energy of that moment in 
time - the war in Vietnam, psychedelic drugs, the belief of 
an entire generation that there could be an optimistic 
vision of the future to which they could a ntribute. Where 
does Dylan At? As an oracle, a prophet? Is he Mown? 

MG: He was clearly someone whose music was like a 

Connector, in that it reached many different corners of the 
world. Most of us have very narrow social circles. hut 
Connectors belong to many, many worlds, even those with 
people who are wry different from themselves. Dylan was 
like a musical Connector. Elvis Presley was the same; he 
broke out of any socioeconomic or demographic niche and 
touched tons of people. 

In Peter Gurinick's hook about Elvis, he tells abut 
the first wave of Elvis' local success in the South. Elvis' 
impact on audiences was actually physical. People were 

"New technologies could be pro- 
foundly positive if they sharpen the 
focus of radio programmers and 
allow them to realize their true role - to expose me to cool new music. 
You can't feed me the same old, 
same old anymore, because I can 
do same old on my own. But you 
can give me something interesting 
and new and alive." 

Malcolm Gladtoell 

fainting as if they were gripped by a virus. The idea of a 

virus is more than a metaphor. You'd have been hard - 
pressed to tell the difference between a disease epidemic 
and an Elvis epidemic in the early days. They were the same 
thing. Something contagious was passing between Elvis 
and the audience, and it changed people physically and 
emotionally. Any distinction we make between the 
intelketual and emotional wrarld and the physical world is 
arbitrary. When we talk about Elvis as an epidemic, that is 
not a trivial or metaphorical phrase. 

FC: Let's stay with the concept that a thought or an 
idea is as real as something identified by an epidemiologist 
as a virus. The Dalai Lama, for instance. suggested that the 
solution to the conflict with China, after it occupied Tibet, 
would be to declare Tibet a peace zone as an example to 

the rest of the world of how conflict can be resolved. Some 
friends and I went in together to buy 480 acres in southern 
(:dlorado, and we turned it into a wildlife refuge. People say 
to me. "That's so fantastic. I wish I could do something like 
that." Well, they can. There's nothing I possess that they 
don't possess. nothing my friends and I did that anyone 
else can't do. They can start a peace zone in a flower box 
outside their window. It's more a state of mind than a 

place. 
MG: The reason more people don't do it is because 

there are a limited number of people who have the kind of 
imagination to think of doing it. Imagination in a context 
like that - married to a powerful idea - is a completely 
contagious thing. I hope that 10 years from now many 
people will be doing what you've done. 

FC: I'd like to sec the Tipping l'oint understood and 
embraced In a variety of ways, because it affords so much 
potential for social change and raising consciousness. 
When I speak with people in their 20s, for whom the whole 
psychedelic movement is something they've read about or 
their parents participated in, I'm aware that they're 
fascinated by it because it's empowering to embrace the 
belief that you are actually in charge of something. even if 
it's just your own life. Like- minded individuals can actually 
make things change, as you point out in your book in 
relation to crime, or even on the dark side, in relation to 
suicide. 

MG: There's no question that these same principles 
can be used for good or for ill. The rise of Nazism was 

profoundly epidemic. In fact, the Nazis grasped wry early 
the importance of mass public rituals. What was the 
Nuremberg rally but an attempt to infect a very large group 
of people with a virus? They put people in a context where 
they were susceptible to infection. You awe them with 
ceremony. There was a classic pattern of infection going 
on. 

FC: Symbols played a big role too. 
MG: Particularly for young people. those kinds of 

things are really powerful. I write about the rise of teen 
smoking in this country because it really is an epidemic. 
Cigarettes are an extraordinarily powerful symbol; they 
stand for all kinds of things in the teenage culture - 
sophistication, precociousness, rebellion - all potent 
ideas in that world. You can't overlook the importance of 
those kinds of symbols. 

FC: I'm curious about the music you like. I'll bet your 
taste is rather eclectic. 

MG: It changes. I came up in the New Wave era. The 
late '80s and early '90s were the peak of when I knew what 
was going on. I now buy much more selectively, mostly pop, 
some country and alternative. I listen to Alternathe radio 
stations. 

FC: Were you a Talking Heads fan? 
MG: I was in Canada then. A curious part of Canadian 

culture is an extraordinary bias by Canadian kids against 
American music, so we very consciously listened to British 
New \Cave. R.E.M., Talking Heads and all that was not for 
us. 

FC: Smooth Jazz all over the world is a media vines 

that remains a vital radio format, but 15 years ago some of 
us were astounded that this new music wasn't being played 
anywhere except on college and public radio stations. The 
music was largely contemporary jazz by artists like David 
Sanborn and l'at Metheny, what was called New Age music - relaxing contemporary instrumentals that would be 

called ambient or trance music now - and these vocals by 
artists like Sting and Sade that no one played on the radio. 

The Tipping Point that propelled my desire to put 
this format together was Paul Simon's Graceland. 

BILL CASON 
VP/Promotion, Shanachie Entertainment 

I've been thinking of offering rare and unique tracks, but this 
format doesn't seem to have a fan base for them. Since radio edits 
tend to be unavailable commercially, we want to be sure they are 

Ann ._ì 
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"There had to be a core of people who were engaged who served 
to spread the Keith I Inning virus, " Cladtcell says. "Traditional 
thinking has him as the k ' figure in that particular epidemic, 
but it's not true. Very often the people who start the idea um not 
the sana: people who spread the ilea." Frank Cody (r) and 
artist flaring met at 1985's Live Aid Concert in Philadelphia, 
before Hari, 's work tipped und became a ftdlblown cultural 
phenomenon. 

Everyone I knew was listening to it and talking about its 
musical depth, but it was ignored by radio, even after the 
record won a Grammy for Album of the Year. I was sure 
there were people who wanted relaxing. intelligent music 
that would also lift their spirits. Similarly, today in clubs all 
over Europe people are listening to "chill." n hybrid that 
combines jazz. trance and pop. How critical an aspect is 

melody in tipping music toward popularity? 
MG: I'm interested in hooks, what they are and why 

they matter. They are the most important part of a song 
virus. Even with a song we love, most of us can't sing more 
than 10% of it. but we know that one line or one little part 

"People in media frequently make 
the mistake of attempting to iden- 
tify a fad, then leverage it into a 
trend. The unfortunate result is 
music that all sounds the same and 
TV shows and movies that 'are 
sequels - clones of last season's 
hits - all of which are mere imita- 
tions of an original trend or virus 
that can't be easily duplicated." 

Frank Cody 

of it that lodges in our brain - the hook. The song is the 
carrier of the hook. I wanted to do a profile of Benny 
Kravitz, because he's the most extreme and brilliant. He 
writes songs that are hooks and nothing else. like "It Ain't 
Over Til It's (her." You can't get it out of your head. He's 
an epidemic factory because of the little, a- coupleof- 
seconds moments in the songs he creates. Billy Joel is 

another great hook writer. As a songwriter, he has more 
going on than simply hooks: he strings together elements 
in a really interesting way. 

FC: Look at ('.crshwin or Bernstein. Their music is 

really a pastiche of hooks. If you listen to "Rhapsody in 
Blue" or Nest Side Story, the songs on first listen arc 
seemingly complex. Then, as they reveal themselves with 
more and more listening, you find they're just laden with 

Continued on Page 58 

available for free on our e-music site. This allows people to get the 
radio edit they've grown to love. We have an exclusive deal with E- 
Music. One of the reasons we've been successful is because 
we've had some really good edits. 
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Incognito founder Jean Paul °Bluer Maunick 
forms the jazz group Citrus Sun along with 

Average White Band guitarist Jim Mullen and 
Incognito members. 

The U.K.'s hottest new jazz group make their 
stateside debut with Another Time Another Space. 
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Coming Soon 
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Gerald Veasley 
Spyro Gyra 

1-1EDDS UP 

A ROSE \i R SOUNDED 
O SWEET... 

ED CALLES 
"Spanish 

Rose" 
from his 

new 
Concord 

Vista 
release, 

"Twilight" 

Radm Promo Contact 
Rebecca Amman 310/453-7776 
retreccart4concordrecotcts com 

www.americanradiohistory.com

www.americanradiohistory.com


!!! !! !!! !! i eTiArm% erYe 67-tre5d i! ; !!! 

It Ain't Necessarily So 
by MATT PIERSON 

Before Ken Burns' 19 -hour documentary Jazz de- 
buted last month on PBS, Warner Bros. Sr. VP & 

GM/Jazz Matt Pierson screened its final episode, 
which sweeps over the last 35 years of jazz history 
in 90 minutes. Pierson says that Jazz ends on a sour 
note, calling its last chapter "revisionist history." 

Jars says that nothing happened in Jazz between 

1965 and 1980, like that time was the Dark Ages Of jazz. 

One shot shows candles 
flickering on the tables of an 

empty Pillage Vanguard. 
can't believe that Branford 
Marsa lis won't be ticked 
when he sees that sequence. 

or that his remark wasn't 
taken out of context when he 

said. "Man. nothin' was 

happenin' in the '70s. Ron 

(:artcr, lAndrewl (vrillc. 
[Jake] Manna and other 
people were plain', but it 
was a dead time.- l:'mon. 
Branford knows what Joe 

Henderson was doing in the '70s. but he gives the 
impression that nothing was going on until 1\\nton came 

along in 1980, when the opposite is true. 

A Missed Opportunity 
In fact. those 15 years from 1965 to 1980 were the 

most vital. :adventurous. exciting and progressive in jazz 

history. There were creative fusions of different forms of 
music with jazz - the avant garde jazz movement: Woody 

Shaw. .me Henderson and the more straight - 
ahead movement in the ills; electric 
jazz. rock and world music fusions -and 
how people played certain instruments 
progressed over those years. Compare 
what saxophone players sounded like in 

1965 and in 1980. not to mention what 
was happening with the bass - although 
that part ofJozz ends with Ron Carter in 

1965 and picks up in 19811 with 
Christian McBride, leaving out Scott 

LaFaro. And there's no mention of Jaco 

Pastorius! At every level that era was 

incredibly dynamic and fertile, but you'd 
never know it from Jazz. Dismissing these and other whole 

movements makes for a huge missed opportunity. 
Burns doesn't cover Stan Kenton, The Bill Evans Trio 

or Ilerbie Hancock (outside his exposure through Miles) 
either. These arc major omissions because these artists 
had a profound influence on the music and future 
generations of players: They are modern piano. period. 

Its fine to note the deaths of Louis Armstrong and 

Duke Ellington in the last episode. but so much time was 

devoted to them that Jazz left the impression that the 
avant garde consisted only of Ornette Coleman. Cecil 

Taylor and The Art Ensemble Of Chicago. The fact that 
Weather Report. headhunters, Mahavishnu, Return To 

Matt Pierson 

What Ken Burns' Jazz left out 

Forever and Tony 11'illiams' Lifetime weren't considered 
important enough to mention is sad. 

To leave out ECM - it's white and European. but 
who gives a shit?- and ma include Kenny Wheeler's New 

Keith Jarrett's My Song or how important and 

exciting all that music was is gross. The complete stony 

recognizes that Keith Jarrett. Pat Methenv and others are 

towering. influential figures. It acknowledges the key role 
of melodic elements from the European movement and 
the heartland and that West Coast Jazz and Lenny 

Tristan° and the Cool School are all critical to the jazz 
stony. 

Rewriting History 
Another lineage Bunts missed is the soul jazz/ 

gospel jazz movement. especially what 
was coming out of Blue Note Records 

during that period. which influenced 
artists like Grover Washington Jr. and 

later evolved into smooth jazz. It was 

completely an expression of black 
America at the time, and to give the 
impression that it didn't exist is dis- 

gusting. It rewrites history. 
I nearly threw up when I saw what 

.leis did to Miles. You see George 11'ein 

talking about when Miles saw Sly Stone 

play the Newport Jazz Festival in 1969. Ile 
says that when Miles heard people 
screaming and loving Sly. he decided to go electric. The 

fact is. Miles had already recorded and performed live with 
electric instruments. Ile had already been in the studio 
with George Benson, Joe leek and John McLaughlin: 

already had Chick Corea in his hand: 

and Dave Holland had already played 

electric bass with him. 
If you follow Miles through that 

whole period, his was a very natural 
progression from the Ydk quintet into 
Bitches Brew and beyond, little by little, 
adding instruments -a sitar and tablas - and changing personnel. 

Burns' films reflect how 

their subjects - baseball. the 
Civil 11'ar, jazz - reflect 
society. Social issues in the 

Burns' advisors have particular 
feelings about particular artists 
and music. It's their own agenda, 
and it's not a scholarly one. 

The Whole Stop' 
There will he people who don't know much about jazz 

wino will cone away from .kts believing that it 

tells the %%bole story Wien it doesn't. The film 
should have either stopped at 1%5 or 
gotten a panel of advisors - Nib .lances, 

David Sanborn and l'at Methep cone 
immediately to ncittd - who could address 

jazz from 1965 tun in a scholarly way. 

\17íy did Jaw.: ignore the influ- 

ential movements happening between 

1965 and 1981? The responsibility for 
the film's omissions and biases rests 

with its board of advisors - \Vvnton 
!dars:dis, Stanley Crouch and the 

others - since Burns admits that he knew 

nothing abort Jazz when he began the project. 
Not to take away from ,loss at Lincoln Center. but 

Burns' advisors have particular feelings about particular 
artists and music. It's their lawn agenda, and it's not a 

scholarly one. Burns defends his choices by saying that 
he's a historian and that jazz is modern history without 
sufficient historical perspective to address it. But were 
talking about music from 30 or 35 years ago! I was bum in 
1962. and that's enough time to develop a historical 
perspeethe, to understand jazz's lineage and to tell the 
whole story. 

Burns is a powerful arbiter of taste. Just as The Civil 
War and Baseball did for those subjects. this film focuses 

wide mainstream attention on jazz. The urgent mission for 
q'amer Bros. and all other jazz labels. along with .I.A,1. 

the recently formed advocacy 

organization Jazz Alliance In- 

ternational/. is to get the word 

out about what's happening 
now - that today's artists are 

living, breathing. inspiring mu- 

sicians. 
If we don't. this film could 

sere to cement ,jazz's growing 
migration from living rooms and 

clubs into concert halls. where 

it's becoming classical music - 
more interpretive than expressive 

and improvisational. That reper- 

tory movement is a great thing. but 
not on its own. Fresh, exciting, )Yung, progressive voices 

must feed and nourish jazz, because they are its future. 

., 

late '60s - the war i 

Vietnam, the peace movement, the struggh 
for civil rights - freed people's minds to 

explore everything from sex to music. The 

races came together, and music came 

together in the same way. Jazz during that 
time mirrored all those changes. and its 
creative tentacles continued to spread. 

But by 1980, when Wynton came along. 

times had really changed. When Reagan was 

President, Republicans and the "Mc Genera- 

tion" set a tone with far less emphasis on opening 

lines of communication on all levels of society, including 
jazz. You can hear it being stifled and tamped down. 

Jaco Yastoriuri 

JOE SHERBANEE 
President, Native Language Music 

I'm not trying to compete with the major labels; I'm just looking 
at my own artists, company and bottom line. Quality control is the 
very first thing. making sure that we're behind a project and that 
it's our best foot forward. I'm excited that satellite radio could open 
up smooth jazz to markets that don't have a Smooth Jazz station, 
like Houston, Minneapolis and Atlanta. I'm still interested in 

Smooth Jazz radio overseas, which can help create more 

, 'a°-9?rtirt+l 

symbiotic relationships between labels and markets outside the 
U.S. Australia is an important market, and people e-mail us all 
the time from Switzerland, France, England and Spain wanting 
to buy our product. There is not an ecosystem in place that 
supports the smaller labels from the U.S. in these countries, so 
I'd like to build stronger relationships overseas. Internet retail is 

more enticing than Tower or Virgin because you can find and 
buy a record online that's unavailable at a big retail store. And 
now we're going to start selling directly on our website. 
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Neon Tonic 
Not since Shakespeare have human concerns been 
conveyed to the masses more brilliantly or effectively 
than by entertainment legend Norman Lear. The com- 
mon thread in the tapestry of his distinguished career 
as a producer, director. comedy writer, screenwriter, 
political and social activist and philanthropist is com- 
passion for others. Lear is in the business 
of feeding the hungry soul. 

Lear is Zest known as the Emmy- 
%'inning creator ot.11l in tic Family. I lis other 
teIi: isiun credits include .erode: The 

./t,ftirsorls: Mary ilortrmal, .horn Hartman: 
Fenli2' MNl Tonig a::md (Mod Times..\nunlg 
his notion picture credits are Fried Green 
Tomatoes. Stand by .tic. The Princess Bride 
and Divorce American .Style. for which he 

received :m Academy Award ' at ii )n. Lear 
also, founded People for the American Way 
and the Norman Lear (:enter at US(:. 
Currently. he is Chairman of . \et III l :Onunu- 
nicat ions and sits on the boards of directors of 
COneurti Reeords. Salomon') and nunlemus 
phjlanthr. pie organizations. Ile and business partner Hal 
(; :Ilea own a her of television stations. 

It's said that the seeret to happiness is doing what yutl 
love. It %was (.ear's love of jazz and his desire to broaden its 
audience that inspired the creation of Neon Tonie, a 

ntultitiered Internet endeavor slated to debut in thew g 

months with format pioneer Boob U'C llll spearheading 
the site's creative direct roll and el uncut_ ( )ne :Mel-mum not 
lung ago) I salt down with Lear. Garbs and O'Connor in Act 
Ill's Beverly Ilills office to learn nu,re :lout their plans. 

The Big Picture 
I.:ar was a y g 111:1n in Connecticut when his snare 

sophisticated friends first exposed I to jazz. Ile still 
recalls how the "freewheeling creativity that you don't hear 
in other music" captured his imagination]. Jazz spoke to 
hint prufi Inv as an expression of Toth suffering 
and spiritual strength. as well as a cry for 
equality. "I use'ireewheeling' with jazz. but let's 
take the word 'free' to talk abut I gry souls." 
he sale. "The only true freedom oppressed 
people had was the creative freedom to touch 
others with their voices." 

While the passion Lear feels for jazz is 
that (if a fan rather than an afieiunada. he 
and Gaba incorporated jazz into their 
business with the purchase of Co neord Records three years 
ago. Today they view that acquisition as tinkly. Is it 
because we're in this business that I'm so aware of it for the 
first time," Lear muses. "or ant I not seeing ecery lure an 
attention to jazz Iiewnut Ken Bonus' film ?" 

I asked Lear how he views the Internet. "My vision of 
the Internet is a guy sitting on a covered wagon behind a 

horse pulling hint west," he sans. "I'm that guy. headed west - to what. I don't know. 'Go west. young man; they said. 
We're al headed west!" 

Lear and (kilo created Neon Tonic - which provides 
Internet actress to the masters of 25.0(N/ hours of elassie the 
performances by a ount Tess jazz greats - to expose jazz to a 

Norman Lear's jazz remedy 

wider audience. Garba explains. "There are unauthorized 
bootlegged recordings floating around. and the Internet has 

facilitated swapping and downloading them. Its always 

been al terribly contentious. unfair issue where artists are 
concerned. Because they aren't compensated for then, but 
there is a treasure true of material. We t hought we eaitrld 

identih and isolate sonic of it. strike deals to make the 
recordings authorized and pay the artists. 

"We're in a unique i sitiu i to offer 
proprietary content with an Internet eh: 1. 

We focused on material that a'as Originally 
unauthorized that caille out of I.as Vegas. all 
phenomenal stuff never heard before. It 
allows us to be a cnuluit and a source of long - 
overdue compensation for artists who've been 

ripped off. 

"The jazz vi ice IS a victim of radio 
eumadidation..1s big business has bee( me 

bigger. format choices - inellding jazz - 
have dwindled. \Ve have a broadcasting 
backgr J. as owners of a her of 
television stations. so we aren't 'nil 'liar 
with it. The ease of getting intro the Internet 

Business. the opportunity u, give people 
ar d the world the chance to hear the jazz 
mice the possibility of promoting artists nn 
our label - we thought this was a win -win deal 
all ar d." 

Nonna n Lear 

Content Is King 

O'C r details the varied content 
available tu jazz lovers on Net Tonic: "The 
Internet is sa, new. we don't know what it's 
supposed to be. but the success of sites like 

. \nlazun.evnl demonstrates that peample will 
find and use this med. ..\rod Net Radium has 

driven boille the fact that. in the cmirumnent 
of broadcast radio). there is a segment of 
audience not being sened. I hays the saune 

feeling about Neon Tunic that I had I5 
years ago alsoutt Siii s,th Jazz. which is to target a 

small, loyal audience who'll spread the message 

almost like a virus. lF.'d. note: Please Sec -ilk, 
Tipping l'oint. " also in this special d.l 

"The initial vision for Neon Tonie errs ta 
sell jazz records by raising awareness of 
the genre. Ni ncrmnlereial stations are 
too exclusive tu welcome less knowledge- 
able listeners. sa, the Internet seems to be 

a natural platform to reach the first -time jazz listener. like 
une inspired by Buns' filon. We'll be a niche. but an 

inclusive one. 

"We take the creative direction of Neon Tonic from 
Norman Lear, which means the site must have warmth. Its 
look and personality reflect that. We have a proprietary 
player that identifies all the music we play, and we have a 

'buy' button. because the c- commerce element is also 

important to us. It's venainly possible tu purchase music on 
other sites. hut we've made it particularly easy. With two 
clicks. you'll haw your CD the next day. 

"I'm programming the channels, but I certainly haw 
help, such as from Greg Fields. who works for Concord and 

NEON 

is extremely knowledgeable about jazz's early days. The 

genres of jazz we play emphasize pure music streams of 
various movements and eras. 

"The tint. 'Masters of Jazz.' is jazz's greatest hits. 
from Sinatra to swing: Latin: elmtemo wary and ram mall jazz 

greats. like liensimn and Sanborn: and early greats. such as 

Ellington and Billie Ilolidaw. The average person won't hear 
an artist they haven't at least heard of before. Neon Tonic 

has a I.atin channel called 'l'ieante' with 
even kind of Latin music, from the Cu -Itup of 

the '50s and 'Bus to Stan Getz and (ossa 
nova. and even Ottmar 1. ihert's nett 
tlaneneit. It's essentially a world music 
channel with a strong Latin jazz flair that's 
passionate and danceable. 

"'Nightclub' is the must fuit for me 

personally. because it sou they acoustic jazz 
front trios. quartets and quintets We have a 

swing channel with big band si Is from the 
'4th; through the 'Bus, up to hobby Caldwell 

and Harry Conniek. 'Neon Tunic Lire' will 
eventually carry our plasters. unee we get all 

the clearances. Until then we'll play other 
tracks that were recorded live. like Bill Evans 

at the Village Vanguard and Miles Davis at the 
('lugged Nickel. 

"Our smooth jazz channel is really elmtenlprary jazz. 
because we don't want to duplicate SHUN /Ill Jazz stations. 
W'e'll differentiate Neon Tonic by excluding lonjazz music 
elements - like \lariah Carey. Carole King and . 't(: 

crossovers - and by including artists like vintage Yellow 
Jackets and The Cnisarders. Lastly, we've on 'Vanguard 
Rock.' a channel that's pure pop rock. somewhat remi- 
niscent of KNX- F\I /I...\. It'll be all vocal with an acoustic 
ruck 'n' soul sound featuring album cuts by the likes of .luni 
Mitchell: .lames Taylor: Sade: Earth, Wind It Fire: and V:ut 

Morrison. hut not their hits. Its Smooth Jazz without the 
jazz. a bridge format that shares the class and sophistication 
Of jazz, only on the rock side." 

¡lot Buttons 

Beb 

TONIC 

STEVE BARRI 
President, Samson Records 

We're considering turning our website into our own Samson 
radio station - with a voice announcing the songs - and 
possibly incorporating music from outside sources as well. For 
the near future, nothing can beat getting music well -presented on 
the radio, because airplay is like a personal stamp of approval 

'Connor 

"Another great clement is our staff of writers, 
specialists like Russ Davis, Chicago-based journalist Mark 
Ruffin and Jazz-FM/London's John Baish," O'Connor 
continues. Editor's disekurure: I. tex,. have the honor trf 
writin4 for . \ion Torric./ "Instead uf pulling entent from 

Continued on Page 58 

coming from someone listeners feel a connection with. One of 
the best ways to get people excited about artists is for 
someone -a radio announcer - to talk them up. When I was 
getting started in the record industry in the '60s, you could tell 
when a jock really loved a record, because they communicated 
their excitement and enthusiasm. That was enough to get 
people motivated to buy the album. 
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Stege Cale 
"Waterfalls" 

Wayilian Tisdale 
"Can't Hide Love" 

"`Waterfalls' is one of the great pop 
melodies of the past decade. Couple 
that with Steve Cole's sassy, funky, 
elegant style and add world class 
production by the David Foster of 
Smooth Jazz (Brian Culbertson) 
and you've got all the ingredients 
fora hit song!" 

-Paul Goldstein, VP of Programming 
KKSF/san Franeluo 

The first single from the highly 
anticipated new release 

"Face to Face" 

Ships to NAC/Smooth Jazz 

on 2/20 

Airplay reports on 3/5 

ALREADY IN ROTATION AT 

WQCD/New York 

WNUA/Chicago 

KOAZ/Tucson 

WLOQ/Orlando 

WSSM/St. Louis 

KBZN/Sait Lake City 

JONES RADIO NETWORK 

KKJZ/Portland ATI ANTIC 

www.atiantic-racords.com 

sffiNtrAZZ 

Ca 4 
9:ójii ALL ION 

ÓO... 

JASON GOROV CLIFF GOROV 

ADAM LEIBOVITZ SUZY PETERS 

www.allthatjazzinc.com 
1 
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Art Imitates Life 

' For Patti Austin, business is always personal 
by PETER PETRO, ASST. NAC /SMOOTH JAZZ EDITOR 
Patti Austin has never run from a challenge. Even as 
a small child she enchanted audiences with her vocal 
talent, as well as her colorful charm and brilliant sense 
of humor. 

After an early solo career (she performed with 
Sammy Danis Jr. and her godmother, Dinah Washington. 
before she was 10), Austin began to take on session 
projects with formidable artists who 
were struck by her %ihrant voice - 
artists like .lames Brown ("This Is a 

Alan's \\'orld "). Cat Stevens and Paul 
Simon. Decades of collaboration fol- 
lowed with the likes of James Ingram 
( "Baby Come to Me" and "f low Do You 
Keep the Music Playing ") and Quincy 
Jones, her godfather. Her performance 
of "The Girl Who Used to Be Me," from 
the film Shirley Valentine, earned her 
nominations for a (:olden Globe. a 

Grammy and an Academy Award. 
What does not come through in 

Austin's music -industry resume, how- 

cwt., is her passion for polities, social investigation and 
personal exploration. This is the side of her - insistently 
genuine and often controersial - that adds depth and 
dimension to her ultimate impact. She has performed at 

it: I'm not that gawxl of an actress. So I have to pick 
material that exhilarates and challenges me. I've donc so 

much and been in this business for so long that I need 
things that challenge me. I think a lot of people feel that 
wan in their lives, so they relate to that in my music. They 
feel the exhilaration and the meaningfulness that I try to 
perform with, and that is why they are still listening and 
still curious about my new album. 

The good thing about the smooth 
jazz market is that it has kicked up the 
volume on the live- performance situa- 
tion. An awful lot of the musicians who 
work in this genre have a much stronger 
sense of the business aspect. the 
merchandising and marketing aspects. 
than traditional jazz musicians. And they 
have great shows. Smooth jazz musi- 
cians have to appear onstage like they're 
singing with their instruments. like 
they're romancing the audience. This 
did not exist 10 years ago. These 35-to- 
50-year-old listeners who have all these 
other priorities are making it a point to 

see these artists perform because they do a show that is 

about relating some great music with great musicianship 
and hming a great rapport with the audience. I think a 

large concert audience has developed because of Smooth 
Jazz radio. 

R&R: Will that become the lifeblood of the foniiaz 
PA: Yes. Live smooth jazz concerts are created for a 

very specific demographic. Many stations are putting 
combinations of artists together to make it happen, and 

that's important, because you can't go out on the road 
alone anymore. Even Elton John has got to work with Billy 
Joel to sell some tickets. The live concert thing has been 

in trouble for the last foe )ears, but in the last three. ears 
it has really picked up in the smooth jazz market because 

of the cruises and festivals. where radio pumps the 
audience to come see these shows with four or five 

different acts. The audience is loyal and enthusiastic, and 

the artists are doing great shows. That audience lows 
artists who can work the stage. because we grew up with 
that. and you don't get any of that on the radio. 

R&R: Hots did you dawn to work with Paid Brown 
on your new album. On the Way to Lone? 

PA: I was going through a struggle thing to figure 
out what this album needed to be and who needed to do it. 
I kept hearing Paul Brown's stuff on the radio. like Bonet' 
James, but that was instrumental. 

Then I heard a cut from Al Jarreau's new album on 

the radio and bought it from Tower immediately. It was 

brilliant because it was Al. hut it was AI doing his thing 
right in the middle of the most wonderful contemporary 
setting that takes me on a journey. I thought of how clever 
it was, because it will get played on the radio. but it still has 

integrity. 
Paul studies his subjects, and he studies them hard. 

He pays homage to who you were and yet puts you in a 

setting that gets you on the radio and maintains your 
integrity. To be able to do that and still have some funk up 
in there is a deep thing. I lis parents were both studio singers 
in Los Angeles for many years, so he comes from a totally 
vocal background. That came through on Al's record. 

Patti .tustin 

"Paul Brown studies his subjects, 

and he studies them hard. He pays 

homage to who you were and yet 
puts you in a setting that gets 
you on the radio and maintains 
your integrity." 

Bents that benefited the ecological movement and AIDS- 
related causes and participated in Special Olympics 
projects. Austin speaks with candor on the topics that 
touch her most, which is not a quality to be taken lightly. 

She has just completed her latest project. this one 
produced by none other than Paul Brown, most notable for 
helping craft albums by Al Jarman, Honey James and Rick 
Braun. It's more than just an album, Austin explains. It is 

a theatrical project, an intimate recounting of the dynamic 
life of an artist and a return to the sptlight. 

R &R: You seen sties come and go, and you've 
been able to create music that connects with a iar),k 

audience even as rases have chanced. How do you think 
music becomes popular." 

PA: Taking words from Bye rive Birdie. I singing) "You 
gotta be sincere, you gotta feel it here...." That's all it is. If 
you mean it. somebody out there is going to get it like you 
mean it. if you're just thing to sell records, that is how your 
music is going to he treated. That doesn't mean it won't sell. 

but you can't have legs if the stuff is not from your heart, and 
there is only so long that you can do that before you snap. 

In my own case, I can't make you feel it unless I feel 

STEVE DEBRO 
VPIMarkating, Atlantic 

Smooth Jazz radio has just a few artists who are selling 
records and many who, despite huge airplay, do not translate into 
a lot of sales. We want to put promotions together that explicitly 
link a song to an artist and to the ability to purchase music 
seamlessly. The Internet is a great tool, but commercial Smooth 

R &R: It here did the inspiration for your latest project 
come from? 

PA: For me. the album turned out to he an emotional 
life journey after the fact. When we went to make the 
record, Paul Brown and I were about one thing: The main 
concern was to find some kick -ass tunes that I could sing 

the crap out of, that I could feel and get into. I think we did 
that. When we finished. and it was time to sequence 

everything, my manager said that I should write a show 

around these tunes rather than just perform them. 
I discovered that. lyrically, the tunes depicted what 

my life had been in the year 2000 which was a very 

dramatic and dynamic war for me. I went through what I 

thought was a wonderful relationship that hroke up around 
the middle of the year. and a lot of the songs - sanewhat 
frighteningly - talked about that situation. I turned 50. 

started having incredible hot flashes and became very 

passionate about everything around nie - the news. life. 
the world and my place in it. 

The show I'm taking on the road is going to be about 
relationships. I'm writing the liner notes now. explaining 

bow much of a cathartic 
experience this ended up 
being. It has also helped 
me develop a great sense 

of humor about the life 
journey, great tolerance 
for everyone else's life 
journeys and great for - 
giveness brother people's 
journeys that I don't 
understand. 

The show is also 
about how I got started in 
the business and different 
things that happened to 
me as a black child on 
television :and making 
records in the '50s. '60s 
and '70s in America. After 
making solo records as a 

teenager and having some 
local hits and interna- 

tional recognition. I took a step back to become a studio 
singer. Then I was a jingle singer for a while. before 
returning to performing. which is really my first low. It 
took a while for me to make the big circle to get back to 
that, to really enjoy it and do it because I loved it. 

It's also about growing up in a virtually all -white 
community in Bay Shore, Long Island. This was a mix of 
tremendously wealthy WASPs and wealthy intellectual 
Jews. The black folks there were sharecroppers. and 
they were all temporary help who had cone to work the 
farms. In those days it was not a suburb, hut a small 
seashore country town with duck farming and clam 
digging. Very personal kinds of relationships flourished 
there. In the midst of this pastoral life I was living came 
the racial wars in the South and the assassinations. It 
was a time when, if you were a black teenager in that 
emironment, you had to decide if you were going to find 
a role to play in all of that or assimilate. he quiet and say. 

"It ain't mc." 
R&R: As someone who has been in the public eye for 

Jazz radio is still the best way to brand artists and create the 
broadest range of listeners who, hopefully, will go out and 
purchase music. 

Internet sales are still a tiny chunk of what you see at major 
chains, and Internet radio has yet to reach critical mass, but it 

will. Were in an interesting time, since some of the traditional 
avenues are becoming more difficult, while some of the new ways 
are not mature yet. 
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many years, do you jecl that you have a responsibility tut an 
artist and role model to - 

PA: Blow a whistle? 
R&R: You fill in the blank. 

PA: Here's an irony of ironies: The week before the 
election I did a jazz festival in Clearwater for 35.0(X) 

people. I greeted the audience and then said. "ladies and 

gentlemen. I want to know if you're all going to vote. This 
is an important time." Everybody cheered. I said. "I have to 
let you know that I'm not here to help you make a decision. 
I have no political choice in this particular election. as I'm 
not too fond of either candidate. But there is one thing 
that I do feel that you need to think abut. You need to 
think about a guy whose father tells you. No new taxes.' 
about a guy whose father ran the CIA and about a guy who 

has no international experience. and you need to think 
about him as your president. I'm not tning to slant 
anything here today....- Now the audience was starting to 
laugh. I said. "There is something vaguely biblical about 
this race. but I have no particular political affiliation 
here." 

R &R: (low did your early experiences shape your 
current lolitical views? 

PA: I've brushed up against politics my whole life. 
and I'm very into polities. My manager called me every day 
during the elect' campaign, and every day I was on a 

different political rant. My great aunt. who was from 
Sweden. was the first lady barber in Washington, DC. She 

got a job cutting hair at the 11'hitc House for all the 
different administrations. from Roosevelt through 
Reagan. of course, being a barber. she heard all the dirt 
long before amixody else did. 

I'm tremendously paranoid. and I put nothing past 
people in gowrnnment - and this is something I was told 
h people in government. I did a show in the mid -'70s 
called Mother Earth. which opened here in San Francisco 
before we took it to Ix:. Because it was a musical about 
ecology, a very hot topic then, we did a special perform- 
ance for the Senate and another for Congress. John 
Tunny was a Senator for California at that time. and he 

wok cwniody from the east out to lunch one day. I ended 
up having lunch with him once a week in the Senate dining 
room. so I got to talk to him about government and how it 
ran. 

One of the things we spoke about vests the electoral 
college. which sounded wry elitist to me and like it didn't 
have a lot to do with democracy. It is there to protect the 
status quo. "This is how we really do it ?" I thought. "Do 
people understand that this is how the president gets 
elected? Why do we vote if our votes don't mean 

anything?" Tunm y said that you should ahva s vote for 
your local legislature. because those are the people who 
really affect your life and can make a change. "The 
presidency," he said, "is an interesting corporate man- 
euver. A'hoever they want in there is going to get in." 

R &R: Speaking of life journeys. where do you see the 

evolution and health of music and the nu sic industry? 
PA: It's still looking for a home. I think music has 

found a home rhythmically, but it hasn't found one 
melodically or lricll again. There are great beats out 
there navy and that's pretty much the focus. I sec it as a 

five -to -seven -year eyele. .\ new beat comes out. or a 

reconstruction of an old lean, and everything comes out of 
that beat during that period. There's an accompanying 
weal sound for that generation, and there's a melody for 
that generation. If you listen to music from the '40s, 
structurally. a lot of those songs sound the same. The 

bridges by Cole Porter and George Gershwin are so 
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similar, they're practically interchangeable. There is going 
to be a similarity when a form becomes popular. 

R&R: Mutt about l ricul content? 
PA: We kind of go in and out of deep content. moving 

between great melody and great lyrics and just mindless 
fun. A lot of it has to do with the economy with politics and 
with demographics. The other night I went to see the latest 
Mel Gibson film, What lumen Boat. Because I worked in 
the ad business for 15 years, I'm constantly booking at who 

shows up for what. I want to know demographics. I would 
guess 75% of the people in that audience were foreigners 
and didn't have great English comprehension. Sixty 
percent of the humor in that movie must haw gone right 
over their heads. 

i was listening to what they were laughing at, and it 
was the broadest kind of comedy. the most slapstick stuff, 
the stuff that we would consider remedial humor because 
of our comprehension of the language. But they were there 
because they love !del Gibson. \1luntever level of 
entertainment they were getting was enough for them. and 
they were packed in like sardines. This affects the enter- 
tainment business. 

I did the Blue Note in New York four years ago with 
David Sanborn on New Year's Eve. I was on my way to the 
stage after David had finished. and he said, "Patti. they're 
from hell. They don't know what the hell we're doing." 
said, "OK." Now. my act is half comedy and half music. so 

I do a lot of dialogue. When I threw out my material 
during the show. everybody looked at me like. "Huh ?" At 
the beginning of the second show. I did a survey. "How 
many people are from out of town ?" Everybody applauded. 
"And how many people are from out of the country?" 
Everybody y applauded! They were all tourists. I turn 
around. kook at the hand and say. "No dialogue tonight. 
W'e're just going to pop through the songs, because they 
ain't gonna get it." 

We live in such an international community that you 
can't he making music exclusively for Americans anymore. 
You've got to snake music for the world, because cvenixxh 
is here, and not all of them are learning English. They haw 
enough comprehension to get through the day and do what 
they need to do, to bring their families over and try to start 
a new life, but that's not enough to understand a Dennis 
Miller monologue. And that's the kind of stuff I do. It was 

an amazing revelation to me that you have to ix: more 
universal. at least if you're going to work live. 

R&R: Have you found anything in your ixrfor- 
nutnces that connects with everyone in the audience? 

PA: The common denominator that I have found is 

my menopause, which I talk about in my show. and which 
gets the most finer dibk reaction. I have a diverse 
audience, from young people and families who bring their 
kids to high -income black folks from the South and the old 
hippies from Northern California. I do a lot of shtick about 
menopause, how it affects the family, how it affects women 
and how we can be so embarrassed by something that 
happens to cheryixxly - including men. For them it's 
called the "I've gotta haw a 24-year-old" midlife crisis. 

%That men don't understand is that women go 
through the same thing. Everyone is looking for someone 
young to stick their fangs into to suck the ymth out of. I 

have been the older woman, the younger woman, the other 
woman and the woman. If we're lucky. we get to play all 
those parts so we can understand who all these people are 
and how it affects our lives. A lot of young guys come back 
to me after the show swing, -My mother's having her 
menopause. You gotta tell me more about this stuff." And 
the women arc saying. "That's right. Bring it out in the 

DAN SELENE 
Exec. VP/Higher Octave Music 

On the Jukebox on our website at www.higheroctave.com we 
offer two to three full -length songs from every release. We also 
service Internet radio, such as MusicMatch and Musicplex, which 
both have Smooth Jazz channels. Well also be servicing Click 
Radio. 

We have done online record -listening parties with Yahoo! for 

Austin (r) with her godmother, D h tt'ashiugton. 

open. Talk about it." I tend to focus on things that affect 
nie personally. This is on the advice of my manager, 
because those are the things that really reach people, if 
you're able to articulate them. 

R&R: Iko black ameriasn s seen to hear and respoul 
to your musk differently? 

PA: A kw wars ago I think Launtn Hill said she would 
rather not perform for white folks. Everybody got my 
upset and said what a racist remark it was, but I'm here to 
tell you that white folks are usually the deadest audience 
on the planet. I can say this because I haw a Swedish 
grandmother. so I can talk about ?remold. I'm Swedish, 

Barhasian, African American and Irish, and I've lied in 
New York and Los Angeles. 

It's a different culture. Black folks express 

themseles. When they go to the movies, they talk to the 
screen. When I saw The Matrix, during the opening scene, 
when the woman kicks the guy's butt, the whole theater 
was completely quiet. A brother sitting next to me says in 
an audible tone, "Damn! She just gave him a scientific ass - 

whippin'!" The entire audience hit the floor and laughed 
for three minutes. This is what my people do. 

%Then I performed in Japan. the audience wouldn't 
applaud after the songs because it was considered rude. 
You let a person do their whole show. and you applaud at 
the end. A very repressed culture. They have two 
astrological signs in Japan: you call be one or the other. 
I haven't been back in three or four years because the 
economy has been so had. but the last time I did a show 
in Japan, a man came up to the stage and started to take 
his clothes off. W'e're talking about people who do not 
do this. but they haw been Westernized enough to feel 
free to express themselves. The audience I performed 
for in the '70s in Japan is not the audience I perform for 
today. 

new albums. We've done click- through banners with Yahoo! for 
select artists. On Listen.com we have also done click- through 
banners. We also service information sites, such as TUCOWS. 

We plan to continue to expand our promotional efforts online 
as more venues become available. For us it represents a great 
opportunity, because it exists in a community with demographics 
that match our listeners'. 
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Giant Steps 
Continued from Page 44 
companies arc willing or able to do in light of the state of 
the medium, uficrc labels are told what to do by radio. If 
labels want to get their music before the public today, they 
have to do it the %%:y the medium tells them. 

Jonz: I'm just as concerned about the recent 
election, because the new government's direction could 
be more devastating than anything a record c)mixany 
could do. Not only is funding for the NEA and public 
broadcasting under attack, but of all the sophisticated 
countries in the world, ours is the only one without a 

ministry or department of culture. We need to address not 
just music, but where our culture is in 2001. 

Griffith: I'm in the position of being responsible to 
our artists and staffs to make money. I hate that I haw to 
make changes for music to get played in order to sunhe. 
It troubles me dearly that control of entire formats nests 
with so few people - who are all white - because that's 
destroying music's freedom of expression. 

When you haw to ask radio. "Is this acceptable ?" or, 
"Is this solo too long ?" that is a corporate, rather than 
artistic. scenario. The people making these decisions look 
to their business model. not to music. which is what got us 
here. We must speak out. I'm pessimistic about the music 
industry unless we take a stand. 

Tauter: Ken Burns has said that in the distant 
future. when this period of American history is analyzed. 
three things will be remembered: the Constitution, 
baseball and jazz. This gift of creathe improvisation - an 
indigenous art form that we've given to the world - is so 

special and important to the entire planet, whether you 
create it. sell and market it or provide it to the public over 
the airwaves. What are your feelings aixnat Bums' film? 

Sample: I understand that it's impossible to cover 
ever- important fact. I've only seen three episodes. but 
./o= either confuses many of the facts or the filmmaker 
simply doesn't know all the important ones. I would have 

done it differently. but it has presented the world with an 
opportunity to learn about jazz. 

Jonz: I'm not thrilled with some of his choices. but 

as my mother used to say. "Ten percent of something is 
better than 100% of nothing." Somewhere out there in W 
land someone heard Duke Ellington for the first time, and 
that's a small first step in the right direction. I have 

misgivings. since two key elements aren't included: fusion 
jazz and soul jazz. Still, The Beatles' anthology had been 
No. 1 for five weeks. but Sony's .Iaz Sony's Jot= compilation knocked 
it out, which means people are learning about jazz, and 
that's a good thing. 

Griffith: It's very important that people who haven't 
known about jazz see the film and talk about it, because we 

must get the word out and broaden the jazz ur)rld. But that 
the film overlooks certain other aspects is detrimental to 
jazz, because that doesn't forward its evolution. I have the 
same problem with Jazz radio. 

Tamer: Are you mentioned in the series, Joe? 

"/f you recognize what Ms God 
has given you and others, there is 
no racism. But throughout the past 
25 years the business world has 
divided the music and created a 
sense of racism." 

Joe Sample 

Sample: I don't think we The .lazz Crusaders' are 
mentioned. 

Itievend rnomems of silence fellow. 
Jonz: Right there, there's a real problem! 
Sample: Ken Burns went to the Lincoln Center 

controllers. and he got his historical facts from them. They 
have a certain belief about what jazz is and should le, 
which leads me to what has gone wrong. Jazz will die if we 

don't take it hack to where it uac born. 
Tantcr: No wonder there uus a pregnant pause in 

this conversation. when a group like The Jazz Crusaders. 
who broke so many harriers. sold so many records. 
influenced so many other artists and brought this music 
to another dimension. aren't included. Jazz is like a 

beautiful. big garden that contains even- imaginable 
vegetable. fruit and seedling - not just corn. It's 
impossible to talk about peas without mentioning all the 
other elements. 

Maybe we need a 20 -part series to cover the beauty. 
majesty and historical imprint of this wonderful music that 
continues to make us the men we are. Radio has been a 

conduit for music from the '30s, when it Was the major 
vehicle to share this major American art form. How do you 
feel about radio today? 

Jonz: I miss excitement and passion in radio, which 
is what imites listeners in. I'm also dismayed that radio 
has become so pigeonholed. People are diverse - I don't 
know anbxodywho listens to just one kind of music - but 
the media is so influential that it can turn a listener into 
someone with homogenized tastes. Miles used to say that 
people paid to see him take risks, hut in our industries no 
one takes risks anymore because so much money is 

involved. 
Sample: Music has become secondary on the radio 

because it's become secondary in the culture. Music 
education. seen as a secondary frill, Was taken out of 
schools. The corporate takeover of major labels squeezed 
out independent labels. The crossover factor watered 
down our rhythm and blues. MW eradicated the concept 
of regionalism by playing just 20 videos. and that resulted 
in homogenized music. W rules our lives, even when it 
comes to music. 

I used to do jingles for Mike Past, and I say to the 
world that this man is the most- imitated American 
composer today. In s) much of our music we're listening to 
jingles. All the formulas the corixorate world has shoved 

down our throats are destroying our music. radio and 
culture. To me. that is the most frightful thing. 

Tanter: Not only are the four of us friends. we are 
comrades in arms, and we're fighting this battle because 
we want to. %Then I wake up in the morning. I'm glad to he 

alive and glad to be going to play jazz. because every day is 

cool. 

The Clear Channel Story 
Continued from Page 42 

company's radio group expanded by 70 stations - 
including the 43 belonging to Paxson Communications 

its total radio holdings to 173. 
Overseas radio acquisitions continued apace with 

purchases in Australia, the Czech Republic and China (13 
stations in Shanghai). Clear Channel invested in American 
Tower Corp., which subsequently merged with American 
Tower Systems to create definitive leadership in the tower 
industry. 1997 revenue: $720.2 million. 

Clear Channel agreed to buy gut .iaeoor (including 
Premiere Radio Networks) for 84.4 billion in l'$)8. It also 
added an additional 38 radio stations. for a total of 204 
either owned or programmed by Clear Channel. a number 
that soared to 450 after the .faxor merger. The company 
completed its acquisition of the More Group. which 
increased Clear Channel's outdoor presence to 25 
c tries. 1998 revenue: 81.5 billion. 

In P$$) the hail Street Jourrud ranked Clear 
( :hannel the fifth best -performing stock of the ''ribs. Clear 
Channel announced an agreement to merge with AMEN! 

( formerly Chancellor Media. Evergreen and Pyramid) for a 

staggering $23.5 billion. International business expanded 
with Clear Channel's acquisition of the French outdoor 
firm Dauphin, which was dominant in France. Spain, Italy 
and Belgium. 1999 revenue: $2.99 billion. 

In 2000 Clear Channel merged with SFX Enter. 
tainment, the world's largest promoter, producer and 
presenter of live entertainment events, for 53.3 billion. 
This created synergy that allows Clear Channel to take 
advantage of its media holdings to drive traffic to SFX's 
120 venues nationwide, all of which operate in markets 
with Clear Channel-owned stations. 

The deal dramatically extended Clear Channel's 
advertising reach by offering cross- promotions and 
multiple opport unities, such as sponsorships, for exposing 
clients to audiences. in 1999 more than 60 million people 
reportedly attended 26,0(X) events SFX promoted or 
produced. including more than 7.000 concerts, 13,000 
theatrical productions. 1,4(X) shows geared to families and 
520 motor spurt extravaganzas. 

Tomorrow, The World 
with Clear Channel's merger with AMFJI complete, 

Clear Channel is now the world's largest out- of-home 
media company. Four hundred jobs were consolidated 

GERALD HELM 
President, Instinct Records 

In the next year were going to be contacting smooth jazz fan 
sites to make people aware of upcoming releases, getting the 

after the merger, and Clear Channel paid $185 million in 
severance cents, including the cost of breaking leases and 

closing buildings, according to the company's November 
2000 SEC filing. 

The company owns almost 1,2(X) radio stations and 

19 television stations. has an equity interest in more than 
240 radio stations internationally and operates 750,000 
outdoor advertising displays in 36 countries. According to 
the spring 2(X0 Arbitrons. Clear Channel's weekly C.S. 

12+ radio came totals 103 million listeners. The ability to 
deliver such vast national numbers makes Clear Channel a 

force of staggering - and unprecedented - proportion. 
2000 revenue (estimated): $5 billion. 

Clear Channel stock fell 46% in 2(00. marking the 
first time in 13 years that the issue didn't finish the year 
ahead and ending the second -longest winning streak in 
S&P 500 history. Mays is unperturbed. 

"All the port folio managers felt there was going to he 

a huge ad recession in 2(X)1." he says. "I don't think that's 
going to occur. But investors are very short-term-oriented. 
Our stock is up 25% in the past 30 days, and there's no 
realm for that either. We're the same company we were 

six weeks ago. With the arbitrary and short-terns focus of 
investors. they hurt themselves, because it creates 
volatility in the market. %When they saw that the stock was 

off, they said. This is the same company that traded at 895 
eight months ago: maybe we'd better hack the truck up 
and buy some of this.'" 

Instinct site up in February, marketing through web retail outlets 
and cross -promoting when possible with NAC /Smooth Jazz 
station sites. Still, most of our efforts will go through traditional 
marketing and promotion channels. All of this will change in the 
future, however. 
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PO Box 194 Fairfax, CA 94978 

Celebrating 
our tenth 

year of 
NAC /Smooth 

Jazz 
Promotion 

NEAL SAPPER /San Francisco (415) 453 -1558 MATT HUGHES /New York 

Fax: (415) 453 -1727 

They did it <1C),ìln check out 

"Righteous Reeds" 

The new single from 
Down To The Bone 
"Spread The Word - Album Ill" (Internal Bass) 

D0^Ji V 1HE 

as, 

Already On: 
WLOQ WZMR KOAZ KEZL 

KWSJ KRVR KNIK KSBR 

New this week: WJZV WEIB 

Contact: 

Bebel 
Gilberto 

tanto 
tompo 

"So Nice" strong airplay at KKSF!! 

"We have been getting great reaction to 
Bebel Gilberto's 'So Nice,' her Brazilian 

heritage compliments today's Smooth Jazz." 
-Laurie Cobb - MD KKSF 

Over 100,000 scanned! 

Look for upcoming features on Bebel in: 
Entertainment Weekly, Billboard, 

Rolling Stone, Spin, CNN 

"...her take on Marcos Valle's"So Nice" makes that classic sound brand new." -New Yorker 

"Tanto Tempo is as cool as it is hot."-Billboard 

"'So Nice (Summer Samba)' is a sensual treat " - Wall Street Journal 

sixdegreesrecords.com 
Everything is closer than you think. 
Radio Contact - Troy Prickett/Six Degrees Records 

415- 626 -6334 ext.16 

CRAMMED 

Exclusively licensed km 
LripwloonCI armed Ousts 
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The Tipping Point 
Continued front Page 48 

hook after hook after Ix x (hue ho ks beanie Lkiged. 
the listener is infected. What's your predie ' for the 
future of radio and music programming, especially vis a vis 

new teelmnolggy-r 
,IG: I'm of the saune opinion that I hate been In 

the loeti' g about the Internet and its impact on the way 
we Con: Media. I have ncwcr believed that the Internet 
fundamentally transforms crtmsunmption. It enriches it and 
increases the complexity. and made it fragments the 
market a bit. but that doesn't mean Certain kinds of media 

either ultimately get pushed nut of the way or are forever 
altered. 

Flit alit nit to take a drive home to Canada, and I'm 
making a will le bunch of hone -mixed CDs to listen to on 
the trip. Does that mean radio is obsolete? No. Not only is 

it hard to make a mixed CD. it's hard to make an 

interesting mixed (:D. even when I'm drawing fmm nn- own 
music collection. Not only that, you very quickly get bond 
with something that you create on your (Mn. li the point of 
a lot of this technology is to allow people to create their 
own pmgramnming, there's a real limit to that. Even given 
infinite tinte and resources, I struggle to make a mix I 

would want to listen to ter and over again or enough 

mixes that Could be satisfying. 
I'm still craving the thing that 1 can't have. which is 

the things that I th know. That's what I really want to 
listen tau. I really want access to what I would never have 

stumbled onto myself. 1 will always need the person 
outside (dine - the radio programmer - to intnnluce nine 

to things 1 haven't heard of. In that sense, time function of 
radio will always be what it's always been - Maven to the 
listener. It could be profoundly positive if the advent of 
new teel logics sharpens the focus of radio program- 
mers and allows them to realize their tame role- to expose 

net to col new music. It makes clear to c% none involved 
that you can't feed me the same old, same old anymore, 
because 1 cam do sanie old on my wn. But you can give nmc 

something interesting and new and alive. 

Neon Tonic 
Continued from Page 52 

other sources. they'll contribute feature storks. artist 
inter iews, concert reviews. tour info and perspectives on 
a \vide range of jazz- thenmed subjects. Just as RuIlhsg MOM: 

did fur the generation that grew up reeling it. Neon Tonic 
wants to develop a level of trust among jazz lovers. 

There is an educational aspect to the site. as you'd 
expect In nn autyendcayor that bears Norman I ear's nano. 
We're dedicated to a genre of music that gores far beyond 
music. because it's American history too. Neon Tonic has 
an interactive nmacramedia Flash [Migrant. which is a 

timeline of jazz history. deeadcby- tkeade, from 19(X) to 
200). Included in each ckeade of the timeline planer are 
four elements: 'Era,' which describes movements; 'The 
Music.' the key albums and music Clients: 'People,' the 
milestones: and 'Events,' which references world events 
for historical context. There are hot buttons for each year - 50 in all - which open pages that detail jazz's most 
significant artists and musical tuning paints in the 20th 
century. 

"The software in our planer allows us to send highly 
targeted ads to users. (ollalwrathe filtering of their 
choices and do graphie data can identify preferences so 

specifically that, given enough data. we have the capability 
to deliver products that costumers not only wat, but 
can't resist, because they are tailor -made fir them. \ \'c'Il 
carry audio ads tut. linoamdeast radio's spwtloads are at 

critical mass, but listeners accept the necessity of 
advertising to hear music for free when we respect their 
limits by running a maximum of six units an lunar. 

"The music sells itself. That's why I'm alarmed by 

'\\'e're the trip -:-day station' positioners, which market to 
those who may not even like wimat you do. Contesting will 
play a rule on Neon Tonic, but only when tied to music, 
such as trips to international jazz festivals or insider 
access to recording sessions. 

"Ultimately. Neon Tunic is larger than our website. 
The future is bright for this endeavor stn the Internet. 
because we can drive interest in other related media. such 

as a film of Ella Fitzgerald's life and other projects that 
contribute to jazz and the culture at large. Norman Lear is 

clearing another new path. using his imagination as his 

machete. The sky's the limit for Net Tunic.'' 

Art Imitates Life 
Continued front Page 55 

Also, a lot of white audiences have gotten hipper 
because they go to see shows with black folks. They feel 
freer to react than they normally would. By the sanie 
token. I same a shove in Italy of that country's equivalent to 
Frank Sinatra. I didn't understand a turd he was saying, 
and he moved :me to tears. I felt like I was back lu at a 

Baptist church. because the audience teas on it! And then 
I \vent to the Kabuki theater in .Japan, they act like they're 
at the Apollo. They holler at the actors. they get mad with 
the villain, and they sit there all day with a picnic basket 
full of fool. There's a social repression in Western 
European culture that says that then you go out in public. 
pm are restrained: you do not laugh too loud nr clamp too 
much unless something really mows you. in which ease 

you stand up and say "Braun!" 
R &R: Si) different conuntomitics naturally look for 

di(fereru thiul;s in their music. 
PA: Absolutely. you've got the kids' generation 

h eking for si inlet hing. and you've got my generation. ion. which 
has been through what the kids are going through. that 
wants to hear some underscoring. That is wiry I think 
smooth jazz is so popular: It underscores your life. There's 
nothing too obtrusive going on. \ \lien watt get to be my age, 

it gets harder and harder to sit down and listen to 
somebody's music from hack to front. Its got to be while 
you're driving. while you're at work, while you're making 
dinner. It's always there while ou're doing something else. 

R &R: 117uí do you think about how formatted and 
sct;rncrtted muss' is tofu? Is that Imcaltln' at-d natural, or is 

it unhealthy? 
PA: I think it's sad. I hate categorizing music: it's 

like categorizing people. After talking about all of our 
differences and the things that make us ' pie, %%lien pm 
throw people in a Ixn%i long enough. they all start looking 
and suounding alike. It also Is others nine because I think its 

:m reflection that bounces back and forth and creates a kind 
ut separatism. \\lien Music gets categorized and becomes 
"separatist." to Inc it's a reflection of ateiety. I think 
that's a scary reflection, because music is one thing that is 

supposed to be totally subjective and not based on whether 
it's count n and testers or Classical or rap. 

R&R: .1m/ yet we always heur things according to 

hurt. they ore presented to us. 

l'.\:. \bsolutely. Music - and life - should be alwut 
what niches your gut, your heart. your soul. It should not 
be based on the fact that I tuned in to this station that 
plans this kind of music. so this is what I get fed. When I 

explain to younger people - echo arc part of a generation 
that has heard all of this very catalogued, categorized 
music all their lives - that when I used to listen to the 

radio. I'd hear Led Zeppelin followed by Frank Sinatra, they 
say, "\ \loan arc you talking alsrut Stu I say. "Come hang 
out %yith me for a day. I'm going to play you the stuff I listen 
to all day.'' 

R &R: filar do you listen to in the course of a dayy' 

l' \: lt could he anything from Celia Cruz in the 
mu g to Brazilian in the afternoon. some Stravinsky 
after that. then some fats' Cline. It's eventhing: it's 
music The younger people who listen uo this music, after 
about three or four tunes that they can't stand. inevitably 
hear a sting that touches dueat, and then they decide that 
they're going to listen to the Latin station or to conumtry 

music. If you have a radio, you need to be pushing that 
button every 15 minutes so you can hear something else 

and where womebtdh' else is cutting tr 

Acknowledgments 
1 never felt greater pride than during the meeting in 

which I pitched my concepts for Charting the Cause to 
Erica Farber and our management team. I saved the most 
important idea for last. I said, The history of jazz is also the 
history of this country's central defining feature - its 
racism. I hope you agree that R&R should examine this 
issue in print' Editor -In -Chief Ron Rodrigues responded 
without hesitation, 'four ideas are great, Carol, especially 
the one that shines light on racism 

R &R's Publisher/CEO Erica Farber is responsible for 
creating a climate in which something like that could 
happen. When Kahld Gibran wrote 'Work is love made 
visible; Erice could have been his inspiration. Every day for 
almost seven years she has shown me that any endeavor 
is a success when it's done with honor and integrity. 

Throughout the special's preparation Ron Rodrigues 
gave me invaluable guidance and support, but his wise 
counsel in its 11th hour helped me stick the landing. 

Every R&R editor faces a daunting task when they write 
their yearly format specials. I usually need about three 
months to complete mine, but 1 wrote Charting the Cootie 
in far less time because I was given a staggering amount of 

help. My sincere thanks to all where participation made 
this protect possible, especially the following: Sky Daniels, 
Richard Lange, Henry Mowry, Page Beaver, Nancy Hoff, 
Gary van der Sieur, Tim Ku wnerow, Butch Narido, 
Shames White, Beverly Stycos, Gary Nuell, Hurricane 
Heeren, Brida Connolly, Anthony Acampora, Liz Garrett, 
Jo Foster, Barry Orms, Randy Palmer. Steve Williams and 
all of R&R's format editors, especially Mike Kinosian. 

I praise Asst. NAG/Smooth Jazz & Adult Alternative 
Editor Peter Petro, whose intelligence, gigantic spirit and 
rare affinity tor music I am blessed to share. His efforts 
were pivotal to Charting the Course. Finally, I sometimes 
wonder whether the law of karma explains the reward of 
Kevin McCabe's friendship. 

I also extend my sincere appreciation to all of those 
who recognized R &R's advocacy of NAC/Smooth Jazz 
with their advertising support in Charting the Course. 

Joe Sample, Lawrence Tastier, Cart Griffin, Chris 
Jonz, Lowry Mays, Norman Lear, Matt Pierson. Malcolm 
Gladwell, Frank Cody, Hal Gabe, Bob O'Connor and Patti 
Austin made Charting the Course both wide and deep 
with their wise and generous insights. lt is a great honor 
to include them In this issue. 

I'm also grateful to music industry executives who 
freely contributed their perspectives. 

STEVE CHAPMAN 
Artist Manager 

We're certainly entering an exciting time with many new 
opportunities for marketing and promotion for our contemporary 

jazz artists. The fundamentals - radio, retail, touring and publicity - still apply, but now we have webcasting, web radio, satellite 
radio and the ability to reach a targeted demo through e-mail. 
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NAC /Smooth Jazz Top 30 
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TOrü r- iIOM MOON MOST/30W 
pun Pu RAS WOW= own ADDS 

BONA FIDE X -Ray Hip(N -Coded) 792 +41 93339 12 39/0 
JEFF GOLUB Drop Top(GRP/VMG) 786 +159 88641 8 39/0 
GEORGE BENSON Medicine Man(GRPNMG) 777 +26 72397 11 39/0 
BONEY JAMES & RICK BRAUN R.S.V.P.(Wamer Bros.) 751 +2 90753 13 42/0 
GROVER WASHINGTON JR. Chameleon(Telarc) 687 -52 61898 18 37/0 
KIRK WHALUM Now Til Forever(Wamer Bros.) 659 +76 73301 11 38/1 

CHIELI MINUCCI My Girl Sunday(Shanachie) 610 -36 78054 21 32/0 
RICHARD EWOT Who ?(Blue Note) 506 +30 79625 7 3W0 

SADE By Your Side(Epic) 463 -29 67285 17 35/0 
DAVE KOZ Love Is On The Way(Capitol) 458 +45 54427 7 38/0 
STING She Walks This Earth(Telarc) 454 -16 33178 17 35/0 
KIM WATERS In The Groove(Shanachie) 432 +56 62247 9 36/1 

BETTE MIDLER Love TKO(Wamer Bros.) 393 -25 45228 13 30/0 
JOE MCBRIDE Texas Rhythm Club(Heads Up) 368 -1 50118 18 28/1 

RONNIE LAWS Old Days/Old Ways(HDH) 363 -21 31697 17 27/0 
JEFF KASHIWA Hyde Park ( "Ah, Oooh" Song)(Natiae Language) 359 46 51858 23 29/0 

CHUCK LOEB Blue Kiss(Shanachie) 358 -31 39037 16 25/0 
RIPPINGTONS Caribbean Breeze(PealuConcord) 353 +103 42866 3 33/5 
YULARA Flyin' High(Higher Octave) 328 +69 23895 4 34/6 
JONATHAN BUTLER Forever Tonight(N- Coded) 313 +8 22240 5 22/0 
BRIAN BROMBERG Relentiess(NaBve Language) 306 -62 30932 19 23/0 
GREGG KARUICAS Chasing The Wind(N- Coded) 299 +13 22471 7 28/1 

JAZZMASTERS Shine(Hardcast/e/Trippin W' Rhythm) 275 -9 26111 8 23/0 
RICK BRAUN Kisses In The Rain(Wamer Bros.) 232 +189 22356 1 36/12 
JOYCE COOLING Coasting(Heads Up) 219 -36 10639 10 17/0 
GARDEN PARTY Rikki Don't Lose That Number(Samson) 206 +7 38429 4 21/2 
BRENDA RUSSELL You Can't Hide Your Heart..(Hdadarr Beach/Epic) 197 +7 5082 8 14/0 
TIM BOWMAN Smile( /nsync) 161 +9 34579 2 17/2 

NATAUE COLE Angel On My Shoulder(Elektra'EEG) 159 +12 13713 5 12/0 
EUGE GROOVE Romeo 8 Juliet(Wamer Bros.) 149 +15 21212 1 12/0 

42 NAC/Smooth Jazz reporters. Songs ranked by total plays or the airplay week of Sunday 1/28-Saturday 2/3. Bullets appear on sags gaining plays Or 

remaining flat from previous week. If two Bongs are tied in toll plays, the song being played on more stations is placed first. Breaker status is assigned 
to songs reaching 400 plays or more for the rust time. Songs below No. 20 are moved to recurrent aller 20 weeks. Gross Impressions equals Average 
Quarter Hour Persons times number of plays (tunes 100). Average Ouwler Hour Persons used herein with permission from The Arbibon Company 
(Copyright 2001. The Adam Cowpoly).O 2001, FAR Inc. 

uICOGINTo FAIAYSA Change (Talkie LoudBlue ThumbNIAG) 
Tod Plays: 146. To Stations: 11, Adds: 1 

JEFF LONER Snakebite (Samson) 
Tod Puys: 137, Tod Stations: 22, Adds: 7 

FOURPLAY Double Trouble (Warner Bros.) 
Tod Plays: 131, Tad Stations: 13. Adds: 1 

DAN SIEGEL From The Heart (Legacy/Epic) 
Total Puys: 130. To Stations: 14, Adds: 0 

SEAL This Could Be Heaven (London Sire) 
Teal Plays: in, Tod Status 9, Adds: 1 

BRIAN MCKNIGHT Win (Motown) 
Tod Plays: 118, Tad Stations: 8, Ados 0 

VARIOUS ARTISTE Dont Get Around Much Amore e (Shanachie) 
Toul Plays: 103, Tod Salions: 10, Adds: 0 

GOTA Unforgettable Feeling (Instinct) 
Tod Plays: 95, To Stations: 9, Adds: 0 

KOII8O Tip Of The Hat (GRPMAG) 
Toul Plays: 82, Tod Shoals: 8, Adds 1 

PAUL TAYLOR Aerial (PeakNni fm- Coded) 
Tod Puys: 79, Tod Stations: 7, Adds: O 

Soap rattled by total playa 

Most Added. 
ARr1aT TITLE LABEL/S) 

RICK BRAUN Kisses In The Rain (Warner Bros.) 
COUNT BASIC Wes Who? (Instinct) 
JEFF LORBER Snakebite (Samson) 

YULARA Flyin' High (Higher Octave) 

RIPPINGTONS Caribbean Breeze (Peak/Concord) 

ED CALLE Spanish Rose (Concord) 

WARREN HILL Love Life (Narada) 

CHARLIE WILSON Without You (Major Hits) 
FOUR 80 EAST Bumper To Bumper (Higher Octave) 

SMOOTH AFRICA F /AMANZI Soweto (Heads Up) 

59 

ADDS 

Most Increased 
Plays 

12 

8 

7 

6 

5 

5 

5 

5 

3 

3 

TOTAL 
PLAY 

ARTIST TITLE UBELIS) INCREASE 

RICK BRAUN Kisses In The Rain (Warner Bros.) +189 
JEFF GOLUB Drop Top (GRPNMG) +159 
JEFF LORBER Snakebite (Samson) +109 
RIPPINGTONS Caribbean Breeze (Peal/Concord) +103 
KIRK WHALUM Now Til Forever (Warner Bros.) +76 
YULARA Ryin' High (Higher Octave) +69 
KIM WATERS In The Groove (Shanachie) +56 

KOMBO Tip Of The Hat ( GRPNMG) +46 
DAVE KOZ Love Is On The Way (Capitol) +45 
BONA HOE X -Ray Hip (N- Coded) +41 

PINTO FAIAYSA Charge (Tale, Loateue 77w3) +41 

Breakers. 
Kit WATERS 

In The Groove (Shanachie) 
TOTAL PLAY*AtorEAIE TOTAL STAI1ONUACOS 

432/56 36/1 
cHART 

® 
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The most comprehensive and up -to- the -minute coverage 
of radio business news...at a special VIP package rate! 

vi TO DAY 

R &R's Industry VIP Package 
R &R: The Industry's Newspaper R &R Today: The Industys Leading Daily Fax 

R &R's Today's News The R &R Directory 
E -mail updates of breaking stories The most comprehensive resource guide available 

SAVE OVER 30 %! R &R'S INDUSTRY VIP PACKAGE IS $419óo 
(Regular rate $601.50) 

e -mall R&IR at Call RUIR at FAX Credit Card Payments To: 

moreinfo@rronline.com 310.788.1625 310.203.8727 U. S. Only 
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www.rronline.com 

www.americanradiohistory.com

www.americanradiohistory.com


60 RiR February 9, 2001 NAC /Smooth Jazz Action 

N notes 
Dona Fide's "X -Ray Hip" IN- Coded) 

dominates No. 1 for the second week. 
but its being given a dazzling run by Jeff 
Golub's "Drop Top' (GRP /VMG). which 
explodes 6 -2* and is No. 2 in Most In- 
creased Plays. with a gain of 159. 

Dave Koz's "Love Is on the Way" 
(Capitol) enters the top 10 this week al 10 *. 
Kim Waters' "In the Groove" (Shanachie) 
impresses with a jump 17 -12* /Breaker 
plus one new add. at WLVFJMiami. 

The Rippingtons' "Caribbean Blue" 
( Peak) can't be stopped! The track catapults 
25 -18 *, gains five adds - including those 

at WQCD/Ncw York. KKSF /San Francisco 
and KYOT /Phoenix - and is among the 
Most Increased, with +103 plays. 

After getting off to a slow start before 

the holidays. Yulara's "Flyin' High" (Higher 
Octave) is now gaining persuasive. across -the- 
board acceptance. The move from 23 to 19 *. 
along with six new adds - including WNUA/ 
Chicago and WJZW/Washington - are more 

convincing proof of this great track's value. 
"Kisses in the Rain." the first single from 

Rick Braun's debut on Warner Bros., couldn't 
be any hotter. The track rules as No. I Most 
Added for the second week. It debuts at 24*. 
earns 12 adds - including WQCD. WLVE. 
JRN and KSSJ /Sacramento - and a total of 
86°- of the panel is giving it airplay. And it's 
top Most Increased, gaining 189 plays in its 
second week of release. Whew! 

Also in its second week. Jeff Lorber's 
"Snakebite" (Samson) demonstrates strong 
momentum with seven adds - including 
WQCD, WLVE, WJZI/Milwaukee and KCIY/ 
Kansas City - and an impressive gain in plays, 
+ 109. More than half the panel's already on it. 
"Snakebite" is a complete natural for the for- 
mat and has the added benefit of infusing 
playlists with a needed blast of nonformulaic 
musicality. 

Citrus Sun 
Another Time Another Space 
Heads Up 

Looking for something fresh? J -P "Bluey" Maunick has led the creative effort for a 

beautiful album from the up- and -coming project Citrus Sun, a collaboration between 
Average White Band guitarist Jim Mullen and the horn and rhythm sections of Incognito. 
This is Bluey's second Incognito offshoot release - Maysa's 2000 
album on N- Coded /Rice was the first - and it's released on the 
heels of Talkin Loud /Blue ThumbNMG's Best of Incognito. Another 
Time Another Space is mature in its simplicity and directness of 
mission. The playing and production textures, including stellar horn 
arrangements, are pristine, understated and confident. These savvy 
musicians know how to mean what they play, and Maunick has 

given them the freedom to play what they mean. The modern 
retrofit of "Make Me Smile" (now, there's a bassline) and the easy murmur of "Budapest" 
show the breadth of emotion these gentlemen can muster, and it's satisfying to see them 
share their formidable musicianship in equal measure throughout the album. 

-Peter Petro 

P4 illeR 
I 

0 

Like a lot of other people, my 
colleague Hurricane Heeran (the 
wizard of R &R's archives and our 
ratings maven) was inspired by 
Ken Burns' Jazz to spruce up his 
jazz CD collection. As he checked 
out of Tower Records with his pur- 
chases, the cashier gave him a free- 
bie: a two -disc Verve "Desert Island Disc" sampler - the "Desert Island" 
campaign's slogan is "Music You Gotta Have" -in a perforated sleeve that can 
be torn Into two identical packages so one can be given to a friend! The package 
includes classic tracks from such jazz greats as Coltrane, Billie Holiday, Ella, 

Basle, Jobim and Sarah Vaughan, plus an advance track, "But Not for Me." from 
Diana Krall's upcoming project. I was so intrigued by this ingenious marketing 
concept that I tracked down Verve Sr. VP/Sales & Catalogue Michael Kauffman 
to learn more. 

D R 
RU'S EXCLUSIVE SAIIOMETEII POlt NEW MUSIC 

When we were in discussion with Ken Bums and Florentine Films about nine 
months ago concerning releasing the various music configurations, we felt there 
was an opportunity, based on the impact of Burns' previous productions, to 
reach a broad clientele who would be interested not only in purchasing the Jazz 
releases, but In trying out the next step, 
which, for some people, is starting a 

collection. A lot of people don't have a 

background in jazz, and they find it a little 
Intimidating. So we determined that we 
would simplify it by picldng 10 of the clas- 
sic, must -have recordings that are part of 
our repertoire - among the greatest record- 
ings ever done, pieces of American history - and promoting them using a "desert is- 
land" concept, which everyone knows and 
understands. The conversation began 
around how to develop a series of tools to 
move consumers from the Jazz band set to 
the next step. We developed a variety of mer- 
chandising tools, including some "Desert Island Disc" calendar posters, bin 
cards that could be used to merchandise the 10 "Desert Island" titles at retail, 
packaging design to give unity and visual impact to the 10 discs and - the most 
exciting part - the sampler. The idea came from one of our sales guys, Jeff 
Lusts, who works the West Coast for us. In a brainstorming session Jeff said, 
We want people to get turned on to this great music, and we want them to 

share it." Our focus -group research of about a year ago showed that one of the 
key ways consumers find out about jazz recordings Is by word of mouth. At 
dinner parties people play jazz for their guests - that has been a big contribut- 
ing factor in Diana Krall's success. The concept that when you love jazz, you 
want to share it with friends stuck with us. Jeff's idea was to put two samplers 
in a package so the music could be shared. Sure, it's expensive to do that, 
but it's cost -effective in the long run. We're communicating a message about 
classic repertoire that has been around a long time: that it's something you've 
got to have. The money is well -spent. The market share for jazz has gone up 
about one percentage point since Jazz, from 2.6% to 3.9 %. Obviously, we 
want to sell a lot of records, but it really is exciting to see people get excited 
about jazz. 
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PO BOX 2500 

ELKHART, IN 46515 USA 

(219) 293 -4700 

1 -800- 433 -8450 

When you're ready to take it to the streets, the 
Thunder TruckTM is a great, customized remote 
vehicle. Built -in remote studio, custom graphics, LED 
message signs .... create an impact when your station 
vehicle pulls up to a remote! Call for more Information, 
because the vehicle can be 
completely customized 
for you. / 
BROADCAST 
PRODUCTS INCORPORATED 

41 
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SNW1A(pnit 
12. CuIN 438,398 

run 
L1 IN 
24 21 
8 22 

25 21 

23 98 
4 1 

19 1 

It 1 

0 1 

I1 1 

1 

1 

1 1 

1 

11 1 

9 1 

11 1 

1 1 

2 

MIMyIR11a 
K9NIMMLUMMW Wormer 
BOAIN/1(46y1b 
CNELIA16610CL4/lM Surely 
OquER W14NGTfM .MrdaOn 
JAWS 6alALMRSVP 
GEORGEEIBOIMNe4n 
1a1CHMEL LNGTONwsee eA LMNne 
WALTER EASUY,CO41n'MOo 
STEVE COLF/f f11650 a 
ROME/ ELLDiMlo7 
JO AICEPoOF/faa 13105E6n06 
ERCESSO4RMnYNp4N.. 
JOAWb.oKroft 
RIPPNCTOÖfieOen Bream 
EUGEGOOwA4M 
RANE LAMSOd OypOtl WLys 

JEFF GOI N.. Mo Two Ways Moult! 
M10MEL MWOIMLOINeMMeepP low 

fr K6.9l84Mty 089 
JORDAN R 7AYER54ymc Vtryqe 
AL .MIRWMaNNp4 
KOZ F7JOR0ARCaeless W bM0 
GEN 0441A41/CA'R Ks Gone 

798110MMYWSm1s 
GREGG KA01f AS9NOg The M90 
OW IBN (Vs 
RICK 9WNAOOMM The Ran 
JEFF GOLIßOnp Top 

RI7WRD LUKE TAMmb 
AMMO BUfLLRfae1 Tolp4 

411061 
6765 
6490 
6195 
5900 
5605 
5310 
3540 
3245 
3245 
2950 
2950 
2950 
2950 
2950 
2950 
2950 
2950 
7950 
7960 
2950 
2655 
2655 
2655 
2655 

2655 
2655 
2665 
2655 
2360 

NAYN u A 
17 1 

9 1 

18 1 

17 1 

18 1 

1 

17 1 

14 1 

15 1 

18 1 

1 1 

1 1 

1 

MNInIRI 4 INN 
GRO.ER WA91ET0L.Aa1a1ae0n 2261 
AR GOWNING 1ap 2261 

EVEETTEIWIRIIMI BRA Mn 2261 
WWTEREASIEYAiNW1'M0N 2261 
INBMt011MfS7I986)p6Y 2261 

OWL 16NI41Oa4yGMSumy 2261 
MYCANTO/ERnSwine 2211 
$fM/II6CoW&1ENwan 2128 
SAEi971E11314 2128 
EEIEYJNES9KNWen 2128 
STNGSIa Wa6t M Erin 2128 
AVES L BRAI/aGlasll' N M Go 1916 
JOMTfM1BURfß7awW TN*MW 1995 

MOME4 NCOOIMDT1r1666901Lee 1915 

atom ®BONOMNarMa 
I W( MIIAlIM69bw n T11ua 
JEFF KA911MAyMArt.. 
RIPEOIGTOISfiYMt9oN 
JYES111164LNNSVP 
N9ARINFA'NMI 
DANSEGELfian MIM 
VOOOOODOGSItreWeGO 
GARDEN PARTY'AN4Oml lose 
RONE UA50MOr/ül Ways 
RIOADELLO7M1O7 
BOAPOE/NW11p 
JIEIDMSRRSSNe 
CHICK LPB9eKae 
9MN910AERG4661666 
VAROIS 411115TS9onl Gel Marti.. 

1339 
1330 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1197 
1061 

MARKE/ 25 

63U3?MEsN, OR 

In7m7ry 

(5030 273-0300 
1111N77alOwn57lun 

12. Cum 132,401 

rlAlt 
IR 1 
1937 
3131 
3292 
3232 
32 31 

16 17 
18 17 
14 14 
16 14 
13 1/ 
19 16 
14 II 
15 14 
4 14 

13 14 
12 14 
1/ 14 
5 14 

03 14 
s 14 

28 13 

MIMVIRIE 
JEW GOL11B'&op Top 

OIUO(LOB9NeKa6 
KIINW1AllEMbwRforever 
ROAFDE/WtryRp 
JMES6 DRAMAS VP 
SAOiB7 Vow See 
BETTE MDLERLOw TKO 

E IMAMS T 
MICHAEL 1AOXMALO'198 Mea1NS O Low 
OqAR WASHINGTON rOlambm 
STNGSeWars The Ern 
.OYECOONGCSMas 
KM WAIFRSM 1N Mow 
R101RRMN%ónsInT98Ram 
DAVE 10.17.71.0.3030.1 he Way 
GEORGE EN60RMkaoeMan 
OHEUMNUCfMay MSuday 
JERIOTHRSoAmee 
STEVE COIFAWaerbks 
ROOM 11.10131005 

JO I405RKXJTo 9680o 0011 

c 

4 (1111 
2409 
2336 
2336 
2336 
2263 
1241 

1241 

1166 
1166 
1095 
1095 
0022 
1o22 
1022 
1022 
1022 
1022 
1072 
1027 
1022 
949 

WNOA/CNt4p 
Clear Channel 
13121 645 -9550 
Kaake/Anderson 

12. Cume 727.498 

Ran 
u T 
26 26 
1/ 21 
23 21 
20 38 

72 N 
17 38 
10 1 

13 1 

7 

17 1 

7 

10 1 

10 1 

12 1 

7 

10 1 

12 1 

7 

20 

NUN 

M1M1n11L1 
KIM WIMLUMbwWarm 
GEORGE BENSONYesweMn 
JAMESB BRAMAI VP 
RgW10ELLOTAVIO7 
DAVE KOL10OwrouByHon 
JITDAILSTERSSee 
JEFF (OIIßAOp Top 

JOE MLBRU6REal RN1Nn CAE 

00W91 TO IRE 130116901.01OAe 

NATALE COE/MSelO MYShoulder 

KIM WATIR4N MGoae 
SAOEAOSaRROOk 

0U0(LQIL9eU0 
JOWMN BLITLERfawa TanpN 
NaNWIBROAM&eYagOU 
SADE.BylbuSde 
BETTE MERfM.aeTKO 
RMPNGTONSCa60an Erse 

9016110E/(4W Rp 
RICK BRMNI(INMMMRan 
STEW COIJMAaWNi 

E Y1ENAgAyIEyi 
I COMTMSEiWNFLM07 

KKWF/76s Ftaici a 
Clear Channel 
(415) 975-5555 
GoeslenCob0 
12. Cume 433,691 

Pun 
CE 1061 u 11 

3168 22 22 
3161 22 21 
2950 22 22 
1914 23 22 
0360 20 !1 
0360 22 21 

9642 11 N 
88% 11 1 

6734 13 1 

6216 12 1 

5696 13 1 

5698 13 1 

5696 - 1 

5696 1 1 

5696 I 1 

5180 1 t 
5180 1 1 

/662 1 1 

4662 1 

2590 
518 

0 
0 

wuwiw momma. OC 

ABC 

12021 895-2330 
moo 

12. Cume 517.010 

PLAIS 
L111 MR01I911L1 
28 29 EIS /OLLBOOpTOO 
28 21 a1ELIM9E1CCAayOrlSwift 
28 51 GEORGE BFEÖMMelraNMan 

9 38 kNWATERSMMGioow 
27 27 BOATOE/(iWHM 
10 2 40/T 895405 1511 

1 

16 1 

15 1 

16 1 

10 1 

11 I 
11 1 

12 1 

29 1 

10 1 

28 1 

9 1 

11 1 

9 1 

10 1 

18 

10 

10 

10 
7 

7 

9 

I ALJMOEMLLaINpN 
BRMMMN7NK7OAMn 
B ETTE MOlERtaeTKO 
SADE9n Vow Sde 
ROME LAWSOtl Dys01943r5 
OUQ(1E09eK.rs 
MAN RIIOAUERGiNbEess 
RIOWIDELLUT1Wm'r 
GROERMASnNGTIN .Clynelem 
DAVE KO7AOwle On T1NW4y 

JAMS BBRALMRSVP 
RIPPNGTO6Ca6bNlBreen 
KIRK RAALUA1NwI9fame 
JEFF IORBER51aa1rtM 
WALTER EASLEY.f 'MON 
STINGSN Was TlNENS 
10980891 .WRT YMm Tlonl Lm... 

I OWPOMOICOCaIeP Md 
MICHAEL 116T0VNIM MA LIMN 
WNW* IaLLMN11o2000 
111 06944181454$ PIK 
PAIATWLORANKe 
LIRBANIOEGITS96111161N Ospo 
ROGER SUMO! MHook 

41061 
6664 

6664 
6426 
6476 
4281 
3806 
3806 
3008 
2856 
2656 
2618 
2618 
2380 
2380 
2360 
2380 
7300 
2380 
2380 
2142 
2142 
2142 
2142 
2142 
2142 
1901 
1901 
1904 

wpMlp. L61N 
BOnnenlM 
(314) 7819600 
W9Mmann 
12. Cume RA 

SMOOTH 106.5 

run u 11 mamma 
28 24 04EL11E4UCCNyGn5N11W 
28 21 GEOREE%SONNJneMn 
15 27 GROYERWA9111G10/.ANaao1 
29 13 IOAf1OE/44W 140 

27 21 MNWIALLHMmwT1Maw 
291! .a3iOK169Np61P 
2$ 1 JAIE569WNRSVP 
12 1 ONE IDALO,e e On INNS 
121 RMr916106418MIIld 
121 NWAfyn'RM, 
121 SIM O71E7YIarlaa 

7 1 JYE4POAIS-06Y 
- i 5 TE9iTAT10161IM4 Nei ON 

4 1 EAUIkNGW&HMwn 
4 1 JIMIIWNIBUTEERf mew 1pp4 

14 1 OEM 110URKnwTKO 
121 MOM raw SLM 
12 1 RONIIELAWSON0pH011Y11Y4 
121 SIN1056WYIMfat 
101 RIOAROELL10TM7o7 
10 1 GARDEN R1RIYn W ó Doni Lon... 
3 1 OARYL MN UE RV IaM01 N lm 
3 1 KNWATERSMTMMow 
8 E1NE0D0eEM1M 
e DARIO ENOTMINon 
e aHR6STN9UR/IGllpswy 
e WALTER IEASLEYA'm/1'RCN 

UBMMIGM9SaN ram Chow 
VIWIOIUSART6T51Y1N1N0 

- JER1A91144./1ß Park 

OWN 

E777I74pMMMe 
Entercom 
(9161 334-7777 
WBwnvJOnes 

12. Cume 131,710 

run 
4371 
27 15 
26 21 
25 2$ 
27 29 
27 21 
26 27 

1 

9698119161 
GROPERWw91NGT0N Nurneeon 
,Elf KASHRSA NIePIK 
STEVE COEGa nGe n' On 

600.WES7E1NMe Urre 
JOKE 000L111GCais 
GRAS. OYOK 41189. and 

NATALE COLE/Ma y l On 1 SNaar 
S0NGS6Wars176E81 
TOM 9AXTOIVSyNM Gab 
SAD I4MVeu See 
CON MEW EInrap You Horne 
WALEIER BASELVC9n0 M CM 
GREGG KARUOSO 9108990 
JAI BRI06A79L1àtay 
GEORGE ENSONSAMare Mal 
JAMES 8E1E11010 S VP 
MAN 9OMERCv/YbANA 
FO RRAWDoMle Roane 
JEFF GO. MAN Top 

BRIM CULERTSON9Y406You 
YWAA0m Namalt9 wya 
BOB BALOYVE/41Men' For 

RIWNCT96C u Con 
JOE 18C(0106-Texas Mtn 161 
NORMAN COMORSMAerPLae 
K IRK ISSIAL a,Nmw 16 Maw 
ONE SEGELIran MIWO 
/COMIC ALOEMY,HaNA11/ Glee 
.Bí0006..M5T9116084e 41 

1 EOM 
2903 
1800 

2700 
1400 
1400 
1400 
1400 
1300 
1300 
1200 
1100 
1100 
1100 
1100 
1100 
1000 

lapo 
1000 
1000 
1000 
1000 
1000 
1000 

900 
900 

900 
986 

KK$F45' 103.7 

M1MT7TT[ 
DAVE K07/Low Is On The Way 

JER KA49WANy0e Pak 
NaEAMBROVA6Paaese 
BONAfKE/IJW RO 

WALTER BEASLFYO'.ate0' AIM 
JMRRIOQIMTAOrY 
WCUL6ART6T54WrONp 
MIOAEL lNGTONwceMALbYre 
STEVE CaEtiol6GOE0n 
KIRK M/ALUAEGm..1A14M 
1E1(YER WASHINGTON rONnllmn 
YUVRAf6e1'Non 

I REpI11GT060r40618646 
MARC AMTOIECN/N1MPW 
RIOWOELLJOTA1m1rb 
JA7MlSTF0.4ludon Dorm 
D*iJ8965645 Gd 5004$y 
DONN TOM 1E BOE/IM MIR 
08861 908681050 089 
BET1EMOl1:RLaeTKO 
TOM BRAKTON5pWM1G1O 
RIIXBRML10s 1111w Win 
1913ME1 MCDO W IVTIN AAre19 a Law 
SINAI 589 5118 

AMES 4BRM1NISVP 

4 INNI 
8027 
0027 
7678 
7678 
7329 
7329 
6980 
5584 
4886 
4886 
1886 
4886 
4537 
4537 
41W 
4186 
4186 
3839 
3490 
3141 
2792 
2443 
2443 

1740 

WLVFJWNI 
Clear Channel 

1305) 651-9191 
Coda 
12. Cume 43.910 

run 
L1 IV A4Ralmill 
22 24 KNKN1AL11ANowafawa 
24 24 OgY1RYMS1N1GTOl.E21n1o1 
24 24 -MILS 64NI/AeSVP 
24 21 JEFF KASMMN4Nb Park . 
20 22 CRAIG OMOIKNCaM MOW 
24 21 MIELI MMCCM1YM51aaan 
17 1 SAOFi9391uSee 
25 1 WALTER EASUYA.mN1'MCha 
13 1 BETTE MDUWlowTKO 
11 1 L7INDEMGTBNOIN1m 
11 1 PALLTAWOVANNI 
5 1 JERGaLßOmolop 
10/ GUIDO ENSOI4MseNNMan 
6 / STNGSKeWhE7 Des EaT 

10 / RIp/4GTO6G1an' Down 
12 1 WARREN HMLMN110 2000 
5 t ROAROELLOTMAO7 

11 1 11ONAFKE/lIiW114 
5 910N136061ERRGM66INI 

11 STEVE 14b011 IOW On 
12 ACOUSTIC MOEk1Y,BM1M4Gone 

7 GREGG IIARAOkWt>p1988990 
6 .IOE 11LBRN/Tfila R05Im a/ 
7 JEMlBRIEAbwa 
7 B0EYJ11ES'MNyILa6 
- MICHAEL MmOWYM1eMMWs0llow 

ONE K07AEwNOnINeM' 
- - I RICK 9WIMOMMMMINn 
. s JEFFLORER61NY11e 

- E KNMMRRSMTNPimw 

M 1061 
616 
816 
816 
782 

748 

748 

578 
544 
442 
442 
442 
442 
374 
374 
340 
340 
340 
310 
306 
272 
212 
201 
201 
170 

170 
170 
136 

0 

0 

o 

MARIO !I 
wuwrtw9 
Infinity 
(727) 568-0941 
B IOWCut1s 

12. Cume 351,398 

N al1 L 11 
9 N 

23 98 
2327 
2477 
24 38 
23 38 
17 1 

16 1 

17 1 

15 1 

17 t 
12 1 

11 1 

9 1 

10 / 
10 1 

10 I 
2 1 

10 1 

9 1 

e 1 

2 1 

9 1 

101 
23 

9 

10 

10 

it 

IIIfJ* l4.1 

O^,Awbe 
MIEM77RIU M 11M 
KIRK IW4AlLMlmwTKfaea 4464 

EORE EM90691draelrl 4464 
CtiEUIEICOY7GYISo* 4275 
IDMfDU14166 4278 
EEMIEIUIER6Rtlre6 427e 
G4ovaRNL91GTOI ANNOn 4278 
SAE79710NSM 33A5 
WORM MDOIAlG1YMMOOIaa 3316 
SOFA War Know 3162 
ETTEMSKElYUwa1KG 3162 
NJIREAIHa1N01 2115 
BONY JMESMMM*Lam 2232 
AMES 6EN16RSVP 2016 
OMEK0LMO.1le(MMWy 1160 
96960186,80080.0611 1160 

IUIIEII INLMMIF6e 2000 1160 

CHUCK 1.0111466106 1180 

JBiIOIEfI66601e AND 
10116181NOTNIeloD 1651 
DMDBFNOITNMBNm 1960 
111044Mf6'181 1860 
RK7VAD ELL DTAMO7 1860 

JEFF KASIIBM1/106 Pak. 1860 
DAN SEGELA1mRenew, 1860 
3E IIm1Df/N9s 0054.01 Ca/ 1674 

FRCESSW7br/ NM4 M 1674 

GRHiG IMMASOOp TN Mt 1674 
RIPPNPT00lSfiuY1' Wwa_. 1674 
JEFFGOLL18910 Top 1674 
RONNIE L.WISOdDaysCdMWfi 1488 

W Y/Wm OW 
Entercom 
(9131 677-0993 
WNh4wuCNM 
12. CORM 143.110 

NAn 
1.11 n 
23 21 
27 29 
78 27 
27 27 
21 N 
II 21 
15 17 
16 11 
15 14 

26 16 
16 13 
17 16 
10 12 
10 12 
11 it 
12 11 

11 11 

12 11 

11 11 

10 11 

15 11 

Io 11 

9 11 

9 II 
7 11 

9 11 

813 
11 13 
12 1e 
10 19 

i041.s J14)MdiY 

MTM0f11L1 
JEFF Lß9 06Top 
DAVE 11011.0009068? TNWw 
BONA FDFMAy110 
206E0 MM9NGTON...ON'n1mn 
GEORGE BN504MMneMn 
OARS 8MUMPS VP 
BETTE MNERlaw lKO 
JOAIRW BUILERfaea Tapi 
STIIYSMWa61 MEr81 
JER 10.9161444+,44 Park 

SAOR5 You Sie 
AL JARENMal NAM 
(NC ESSONOpNSNn 
OEIIMNUCCU1/ MSurey 
RICHARD ELL 107/1007 
JATDMSTERSSNe 
KIM WATERSRn The Groove 

K MN NNALLIAHaw 7 /faewr 
QUOI LE89VKAs 
JOE ICBNOF/T6AF BMW. E/ 
WALTER EASLLYConwf Cn 
STEW 0004,6.0 8Gan'On 
EUE: GROCANAMA 
W WI TO THE BON/IN.70111 
ARAM NKEErSSAer Hun aroma 
LNRYCNE1ORFe1M1aM 
RMPIIGIONSfsOnn&we 
GMORIPMmM4o Don't Wes. 
RO NE LwVSOO 0ya0016166 

CRAIG CHAMACOfaIeCnWtl 

Si 1061 
2856 
2856 
2751 
2751 
2652 
2244 
1734 
1632 
1632 
1652 
1530 
1530 
1224 
1224 
1122 
1122 
1122 
1172 
1172 
1122 
1172 
1172 
1122 
1172 
1122 
1122 
1020 
1020 
1020 
1020 

MARIE7S 

WJJUP61119111918 

Clear Channel 
1215) 508.1200 
Torr, 

12. Come 433.4N 

un 
Lt lN 
12 21 

12 21 
27 !I 
12 21 
28 21 
13 26 

. 21 

20 19 

17 
12 13 

13 
13 13 
28 13 
10 13 
12 12 
13 1! 
13 1! 
12 1! 
28 12 
13 1! 

11 

Wig 
MT111n11L1 

SIMTMAA LES Low 
CHU E L I MINUCa7a/ GYI S1rdy 
JAME SBDRAMA SVP 
KIM WA TE RS/IT 68. 6.00. 
GROW R WASHINGTON 701ae1en 
1(114K VRUlt16VIGO4_I MAY 
JOEA Rama Know 

SAaR71bu Side 
IN1AN1100/(aRAVn 
MICHAEL LIEGTOMTwvnALiars 
IMRMN6ARRSISNaa1e10 
DAVID BENGRr1YaMLNONk 
JEFF GOIUB'OrapTOp 
100 069686814505 PUt 
DAVE KOUfMBp450 
T98BONUMSn1b 
BRMLIBII0LHR61NINbt 
6489004 P8RIVi 083 11V 
RCJARDFLL10185107 
NORMAN BRORMP+aen 
BOMFDf/NW llp 

e 

MARKEI t4 
EWJZMat08.38 643 
Sandusky 
(425) 373 -5536 
N41ídlrena9 
12. Cume 141.710 

K AM 
111 IN 

2621 
I 27 

28 21 
26 21 
2621 
27 2/ 

1 

17 1 

16 1 

16 / 
16 1 

10 / 
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26 1 

0 / 

1 

11 t 
- 1 

10/ 
10/ 
12 I 
10 1 

10 1 

121 
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I+ I 
8 

8 

Smó°oh J 

M1M171RU 
.LNdYISTRt4sNN 
JERGOlUB1k48lop 
AUKS 6MWNRSYP 
KIM WATENSM1N0mM 
OUP(LOB9aK1M 
IE0236ENSON1NmüefAn 
JMKTMI&f6e 
JOAMW BIITLEREUe.a TspN 
m5008. so 
EITEMIOIEMaaTKO 
STING/She Walls 1NNEarat 
BONA FOE/1(iWHlp 
GREGGKMKMAStTvp 1101V9d 
ORO INUCCM4yMM1My 
WARREN WLNA1nOUA00 
RCK BR11141fAaLS In The Ran 
9ßJ1ME5III381144 
YIAAINMgallAyi 

V9000000GSAman 
PAM TAYLOR/eft 
KIRK YWALLILLMowMFae.a 
ACOUSTIC AL aE5fY7Mps10 I98 5011 
GARDEN PM11AM4Dmlloe 
REPNGTOIStrmeen Bream 

CLUB 1603 MpN1M 
PJOMRD ELL h0TAWO7 

003371 TO THE TK11E/Th 700K 
JE AIO3ftlE/FOS T8ry9m CM 
BRAD M1101YN91Mar 
VUKasMT6TSMMlalero 

6 

1850,611 23 
EXO10606Fil96MK 
Jefferson-Pilot 
(307) 321-0950 
SI John 

12. Cum* N/A 

run u TN 
t I 

MIMT7111L1 
BRIM 9OHRY.Redla 
TIOTEROnwoPAKad 
.Eff GO11ß41pNp 
GEORGE ®BOEMYtipMen 
KIRK 33/MLLYNpwnfanl 
GaROARIM9NOT(N .Glarlebl 
.041(494116M1N6 PaE 
MELSOIRWEWMNN 
CHO( MESON KIM 

11OME1. MCDOMLD'Tlr mown, O LPw 
STEELY OMNNraOS76M 
SRMG9pM616116E66 
SAEßYnaSdh 
SIEIGOMpLRose 
11014001/34461% 
YUUM1fNN'/p1 
v00130000Eò11NW4G1 
RIOWIO ELL OIA1n7 
JALES 6 96I11daM1' In On Grass 

10JWATERS1NONnRewNpNa 
MICHAEL LNGIOVMpMALAeune 
.WE56 MAMIE SVP 
J1ZD33ASIERSApIdm Ow= 
I1ElYY0E1110l6NUrb 
DMSEGEIñ1anMWert 
WALTER EAEfYAbnn'AIM 
RYA TAYLORAa4e 
.W IfUPWM4e'I 
JM73MSI1RSSoo 
GAMER PARTY/Neu Deal Lae 

e 

WJZU1611nNn 
Milwaukee 
4141 778-1933 
Moreau 

12. Cume 111.751 

run u t M71M171RU 
23 21 01E1I411NIE;fJ4yM90643 
24 ri 90 861023884IK9M 086 
23 24 OWES 8R111769 SVP 
23 24 BOMAFIOF/(4nyHb 
23 23 GROVE RWASHNGTON .CIINMeon 
24 16 WALTER 9FASLEYA'am'MCho 
10 /1 KIRK W WRL UA7bw Ti Forever 

10 1$ JEFF GDLU89ruplop 
1016 ROINIEIAVS9dD6V9NWays 
11 13 RIPPNGT016,0118r1Breeze 
11 12 FRCESSMMaNNM1y 
10 12 GREGG UJRAGISOatO TM W9d 
12 It GARDEN PAR1YA146 0611 I on 
1011 RKHMROELLIOTAMO7 
11 11 YIIA1186e11143h 
10 11 DAVE KOZAOw rs On TM Way 
11 II dAIDAA4IERSSItae 
10 11 KMR WATERSIn The Crease 
12 11 TIMDOe/MYM9nNe 
10 16 JE MORIUE/Ta.a RhMn Cub 
10 IS SADE.97You Sde 
10 11 BETTE MOIERLeeTKO 
9 16 MIOALLIUTOUIwetMAlawn 

10 16 J0M1 W W BUIIER4awa lap* 
9 IS AL JAf1EMNiNON 

10 16 STIIL51616861 The Uri 
11 19 04EH(LOU9NKas 

- RIO(9MUL1foe6MMRon 
. JERIORBER511laM 
- - I COUNT WIGAN WM7 

MARKET 031 
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Stations and their adds listed alphabetically by market 

WRY/Albany, NY 

VPeProg: Michael Morgan 
PO: Rob Dawes 

10: Elise Redone 
SCIV17 

KON/Mandita, LA 

Nollyviad HaTtell 
NAM 

.911 ,I5CAPO 
KFISTIM 55 lox 
,,IDPOSIAW Aw, 

INEBNIalown. PA 

PD: Brisa CMck 
APD: Laura St. James 
10: MY Kay 

5 

sat113,1Ma' 

PRENraffilo, IX 
PM: Ea Minsk 

41 RUCS. .10 
ASHRBIlL4A)5.41. 

111/T/dachcoodo AK 

PD M Mood 
9 SC153371145 

51511005.01.1 Now 

WEIRIAMMo, GA 

PO: Dme Boor 
MIR. Mynas 

9:115086:700.0( 
SC111:(C7X411edi 

NTSINata. GA 

PD: Dale O'Brian 
IPD/MD: Jeri Mikes 

WAYV/Aliantic City. NJ 

PO: Paul Kay 

WZ/cc000tnto. GA ' 
OM. Jain Shomby 
PO: T.J. McKay 

1110:MOIN 
f URDU lourv 

CCOltelhoi 

IDIRRIANN TX 

PD: WI Killion 
MD Jamie Bias 

4;126UN JaN 

OCC(Nakersfield. CA 

0110: Chris Squires 

WXYlktiathmore. MD 
gp/Prog.: Bill Pasha 

Olt Ibtaie McIntyre 
MONO: Jab MOM 
Il (114.,(1AN t5/150, 

1 ..(16.0.011ati 

VFW/Baton Rouge, LA 

Flak Praia 
12 .15,1E.S. LID EV 

6 ,190.55 N.YN 
In $ C 

KII0Namoll, TX 

PM* Nods Om 
J10.8 OW lob( 

IINYINNIONNOM MS 

IN Salty Malin, 
NNW: lols Cm* 
t7 FeleStPeeker 

.11...11A1 111f 

PlEPOSIWI'S.wqr 
M.045(11X0/1)*' 

MilffiNinglarmlori, NY 

OM: Al Bred 
PD: Michael McCoy 
MOND: Das Lad 

.4151,41.025144 if 
5511/544.1C fif1.5 1 or 
'4,5,7114,14 'De 

1100Nirmingliam, AL 

MIN My SW 
otivoncoser 
image wive 
3D806804181014r 
101001410416 

CAS/Raise, ID 

PO: lass Grigg 
IN Ile Dais 

ARLILEUL 10 At' 
101/4811701111604s- 
134411117.44 4407 
Mho' 

VW:SAWN, 10A 
PO: Ma hey 
IhNillt OPerf 

Sal/714W 
LIFBOUENPVi 

IIIIMMIdik NY 

RI Dye Mimi 
Nib 

UMPIIIIIVOcof C.03. 

WRZEiCape Cot MA 
PO: Mika O'Donnell 
APIIMO: lava Miami 

r. 

WWI/Charleston. SC 

OM/PD: Mike Edwards 
AMMO: Sad .w 

HOUS,0111 WNW lair 

VIVSFLOiarloslon, WV 

OM: Jeff Valleheed 
'minim PO: Coach Kidd 
APO; Zir Taw 

r4,1610165.10i1.1:111- 
. ,PALtl....) 

.41.111045.1. Forms' 

WRKS/Charalle. NC 

WO: John Reynolds 
IAD-. Mon McCormick 

,45LN tti 

WIOLIDalanooto, TN 

PO: Tommy Chuck 
MD: GM WWI 

r WAIN. OGULIPA-Nco.' 
11.30.1*11N, 
iNVOOMI foxy. 

WICIFiChicarp, IL 

PO: Chris Shoal 
APO: Harry Law , 

,c..m 

WUBT/Chicago, IL 

PO: Jay Beau Jones 
APD.MD: Armando Rivera 

KLRSiChico. CA 

P0: Eric Brown 
APURE WO Ail 

1511168411.1762116704' 

486 7114S1W4 Stier 
KRUM W1o4n- 

WKFSghicirmall, OH 

PO: Rod Mips 
MD: RAI Mums 

OAP PLAVIn 
1.1130155 Awn' 
,(51113.45.41 

WKRO/Cimannab, 0H 
OM: Chuck Finney 
PO: Tommy Frank 
AMMO: Mae Dales 

' flik0FIDSL4S1235405 
2 41C111tAT 

VIYAM/Ofti Ibves 

WAK&Cleveland. OH 

PO: Dan Mason 
MO: Kasper 

54.11CA 

COMICCUll 
DUSIDERZILR 

100KoCakadoSpdodo CO' 
Om: Bobby Inds 
Interim POND: Rob Real 
AM: Valais Harr 

) IMArh 41305.F.4151541( 
3 14 ERVA11155. 

2NNIC 

ININIKR.oldabid SC 

OM: areas NM 
PD: Brad Kelly 

Smafor 
2 KO 70444687' 

AMMO try 
ins 

WBFA,Colmolos, GA 

RM. Soo Nonni 
1 WW1.% too, 

HARE 15.e. 
5 LEI ANIYADAK.Na' 

IV, 15. 

WWI/Columbus. OH 

PD: Jimmy Steele 
MD: Ja Ksily 

1.1111%4* 

PONGORCO4N 
4 5111)CIUMNW 

KILLYWli 
CC,OkSlimIlm- 
/IIIVRAVADOliPT 

KHOSeallos-R. Walt, TX 

ON/PO: Todd Shama 
MO: Dave Morales 

5,41P.1.15 

KRONNIlas-R. Worth, TX 

ON: John Cook 
PO: Carry Feral 

LO 

»Ow mmoo Don* mos 
SNGG,NO, 
3UX12501:011.40,411( 

50 CARD 5.4ns 
47 SYMONS lour 
3: M1142143011188N1YGo. 
4 80116710101172 V." 
4 AMY 1 iO4" 

NILDC61281011ene 

18:18481/17CHEL1186me 

WOKFANMoo, CM 

FWD: Dim ROAM 
OCORS DOM lone 
U/A.1AD N 

VOGTZSMOINI, ON 

OMAN.: Mold Ammo 
Mt foe On 

7016-30. 
2 71.16 1448.80401 

VNYROarylons Beach, FL 

PD: Fargo 
MD Koller 

640..SIPEI POYS 

Ca [45P ,elox 

KNDMONIMIIIMS. IA 
PO: Gag Cams 
MO: Sins AMP 

LIIMINICIWOUDame 
VAN." 
.1ARtlitt1/0 P5( 
DKr N.15 T. 

WDROANNIed, MI 
PO: Ala Tsar 
APO: Jay Towers 
MD: KWh Corry 

WKOIRMOIM, PAI 

PO: lion Richards 
APD: J. Lae 

211.0 Uwe- 
SC108 ,11.544' 

WIMIX/Dolmo, AL 
PO: John Homan 
MD: Mil Tanns 

ions 
1541.65 Non, 

ACCKI I rreç 

WW1/Elmira-Canino. NY 

PDRAD: Mike Strobel 
APO: Brian SNI 

PIA IL 'u 
45,04 ,aNr. 

5054G0.91)014 to 
.6f5Ufl 
`CHU LUCK H. "Ormsm 

WIUSArlo, PA 

PO: IMO Ano Mcilrldo 
APOE.J.C. 

.:911F513/41/44).4511e 
*CMS IN' 
R0550%161; 
Ol MD SAPP 

KOIMIRIRKSWRISKOR 
PO: Valais Sale 

...WON Nona 
4CLE 0.405P ,obn' 

.:91.15' u5143 

VISTaboravae.N 
PO: N. Om Michash 

5.915P9.4450A0 Now 

IDACK/Fayellaills, AR 

PO: Dam Heradiel 
MAID: Ifte Chas 

MOI.J. 
Sif613Ponni 
2CCOISCOMI Us' 

WVICHNIN MI 

OMAN JO Mr, 
It ATC18401 

WAIN.' 
CLUB 1 111N 

WJADGemwso, SC 

PO: MI Rapt 
PON Wiwi" 
ASHEY16811ARD 14. 
1048120/0107.177 

WNW PAmmilmim FL 

PO: Jim Radlids 
110: Rase Reds 

crras same 
morrnier 

maw ktiesAples, FL* 
PD: Pals Cue 

MO-. Rasa Shrew 
.54RUL1 15 AO Our 

SCULD50505 
:CWILVOOLI Amnon 

MSFIR Smile, All 
PD: Rod Sim 
MD: Mkt Noto 

4940 MUM INN 
11101118251844' 

.128 MAT.* 631s44 

KFUSTNEW 

WYPISGMmailloOcali. 
MAD: Jeri Boom 
AM. Mao Fool 

2 MBA C.' 
MFRS 
SCLUB7 Nat 

WOMIroond Ralik MI 
PO: Jeff Andrews 
APO: Mc O'Brien 
MO: Brad lama 

AU/ALM° N 
.41541411541.911111. 
101.1111110111.11amf 

WaLGoloolmo, NC 

PO: MI 11011111 

WOAD IMO Noomoit 
7010.411104110017 

SCUM 71ear 

WER0Greenville. NC 

OMPD. Bill O'Brien 

WRHTNreenville. NC 

PO: J I . Bosch 
AP0440: Gina Gray 

WRICKeeonolle. SC 

PO: Had Nile 
MO: Skip Card 

Voe 
1.6917111FM2071874870006( 

7 1/1.1.5e 
94FfWEOLINFS1Ne 

VINNI(Adoorisbord, PA 

PO: John Olha 
1AD'. Dam Lows 

11,111N 
Sale/ Nay 
14:115701111/10011 lor 

WKSZvtlartiont CT 

PO: Tracy Austin 
MO: Mie McGowan 

KRIBEAtuloGNMA1241X* 
APORAD: Lade MIN 

o&Jcup tre 
SOACKSOIX.114' 
SC15671.54. 
.1.15t 

VIKEE/Huritinglon, WV 
PO: Jim Davis 
APO: Gary Miller 

WM/Huntsville. AL 

PO: Bill Ward 
APO: Michael Chase 

MO: Aim Diaz 

WNOUAndianapolis, IN 

OM: Greg Dunkin 
PO: David Edgar 
APO: Chris Ott 

MO: Jana Sutter 

1,4xUffoli 54,5. 

SUUB Nero' 
160187FGA01SI4M418087014 

WZPLInzhanapol is. IN 

PD: Scott Sands 
MD: Dave Decker 

4, o.J. . 

WINT/Jadnon. MS 

PO: Scott Steele 
MO: Bore The Moose 

:12/(1241.11TOCI Nnees 
13.1.rfid- 
A..911.DIIALLOADItee 
GOO llurepi 
6101.57841811804/1 kw' 

WYOY/Jacicion. MS " 

OINPO: Beni Kura 
APO: aura Wilhants 
NO: NON Was 

lbt NoR 
511.404C oy 

wa, 

WAPF.ModmowAllo. R. 
MOO: Cal Thom 
ROW. Uri Mr 

4 11.11NroVt.i 
4 LIB011 NUM. 

1101144 
ClU9 Var- 

WRCSMocksorodde. FL 

Malt Ma McKay 
5.1.4411.0 44LREF51 

SauF3,11666: 

WAMotinson City. TN 

PD: Gary Blake 
AFORAD: Chris Inana 

musrdi woad 
"CM15111,(25(1.1.N.ses' 
10151103 N 

WGLWIdailmsm, PA 

PORN: 111110 Wade 
5 LOCIA -- 
S NUM TN 
5 05411111.1.1.1.10Mobi 

WKFR5CUui.M 
PD: Windy Nemas. 
MD: RN Mier 

Nle 
MC Volf 

KCI{ZALtomu Cdy, MO 

0114PD: N PM. Days 
MAID: IAIN Arils 
PPD: Mlo 011MIN 

1 LCUNE10111/1348 tO" 

SCUM 7 0146" 
48711.11A1143 

IMODIADmoosCai, MO 
PO: Jim Want 
AMMO: Doloo 

9 GC Nlr 
.75001i1,56. 

NINTNirdriNI.111 
PD: Rid INN, 
ARMOR Ind Mho 

92410101108,441i 
44111(1004211281111er 
SCIlereme 

KSMEVLatayetle. LA ' 
PD: Bobby Novosad 
MO: Aaron Santini 

,1(.114, 5.4 
I .1 

WLANAancader, PA 

PO: Vince ()Melia 
AMMO: Toby Knapp 

MIRRS13rato, 
451.511.1PIAOG 84.1 

9.034,551DIADE51111r- 
S0.127214,Ar 

WHZZA.mmlog, MI 
PO: Jane Mono 
MD: Day S Goods 

tUffAUTOILL 'harm" 

IIRASAss Mops, NV 

PO: Rik McNeil 
W. NW 

t RIAU/ MO IV 
21400.16111n4- 
8745714/7811VEA Veer 
1124M111121f11 Tama" 
HOUS70116110081. -wo - 
letti lee 

VANTAmketafodullo KY' 
POW Jew/ VIEW 

071011111C1E7Plarm 
MOOG 8er 
MOB 1,44.4: 
Inn 101.40011abi 

ITIDGUncdo, ME 

PO: Saw Maim 
APO: Larry From 
MD: AJ. NM 

S551f WWI) Ito 
.94.11.19 
5,11.25(254(1, 

1(1AL/tittle Rod. AR 

PO: Ed Johnson 
MOE SON1 

SC11187 *a' 
TOMIII10415 Norm 
.114401C Icoj 
416,1.6 4494il Tui 

MAR/tittle Roca. AR 

PO: Gary Robinson 
MO: Kenn 

1 11 YU.," 
I NR170.11811:0117 

1680.161118inp' 
ornons MIS UN 

KIISAosPAgelm, CA 

PD: Dan Kiska 
AMR MOM sis 

souincsoccree 
mermec 

VIDA/Lou isville. KY 

OM: Barry Fox 

ItIsrim PO/MO: Shane Collins 

101/1.ubbock, TX 
.5o itftkLt *5-1 

WIAGablao3n. GA 

PO: NM Vain 
71 f9YOGY 

ounose 
05185 4778667 

VIZEERAmboo, WI 
PO: Tawny Sods.. 
MO: Joao Mod 

" to to. 
F.5.1514.41C liar la' 
..(06151.1455 

teirteendeser. NH 

POND: Harry Odessa 
APO-. Save Naha 

' N. Le raf Pnerna, 

ILBROAttanammolle, 
DIAND: Billy Santiago 
MD: lei Os 

4 LUIWASIslaw' 
3 JOE f Ut5,1441 Suer 

toc 

WAOANelboorne, H. 
01A/PD: Mike Lows 
MO: Lary Malay 
2. , 'CPUS? Atill` 

.0.55 ticuress 

WICSLIAemplas, TN 

0111/PO: Chris Taylor 
MD: ON Halm 

F.5.1444051DIADIES 

WHYV1MomI, FL 

PD: Rob Roberts 
APO: My Buis 

5a1.13214.44' 

VaSSMItosior. WI 
PD: Mae Kelly 
NUNN. liards 

1 LIDOEF Nprp 
&MAW BOYS tar 

KDIMIIMmoomook, MN 

PD: Rob Mali 
MAIN Ilam 

t7 YAW 
..144.151101 Nor 

VAMIGIOIM, AL 
NM al Noollmo 
PAM 

WBBONionmaulh-Ocean. NJ 

OM: Mike Kaplan 
PO: Gregg Thomas 
APO: Ricky Stylus 
IN Kid KAM 

lft502311/anw0- 
EllISSID MOM 
WIAG0900.1-0.- 
MICA .0.311111.51- 

Willff RhorIoomery, AL 

PO: AN Deem 
SULI3714554i 
1,08.421.10t... 

WVAD/Morponloom, VN 
POND' Lacy Nall 

5,514INC:1011- 
11,./511544 'Same 

VAVOMItyrde Dad, SC 

PD: Wale B 
40 SINGLY MO 

elfriell/(018711. 
P101.11161106i 
21110845114619 
OW* elm," 
TONCOIII T204Ini 

WGZOiltoshoille TN 

VP/Prog: Iran Krysz 
PO: Iilerco 

WRVWRiastnille, 1N 

PO: Rich Davis 
MO: Torn Pane 

51.,,,,,1,5,45 
StAin 

VAIUNIonau-Sulloi, NY 

PO: J.J. Rice 
APOIMO: Al Lavin 

Doi IPUIR `me 
lilt 688607607 

WHINNew Bedard, MA * 
PO: Jim Rentz 

APO Crane For 
5 Ai OarM. JAW 

rsirrati,enc 
r4Cf.35455619.55' 
APULIA...0 N 

WKCVNew Haven. CT 

PO: Danny Ocean 
MD: Jin Jam 

.1 

WOGN/New London, CT 

PO: Kevin Palana 
MD: Shawn Murphy 

lIT. -STOOL. 
50.45040,151 

,inf 5%. ' 

KUIANtlew Orleans, LA 

0141RO: Dave Stewart 
MD: Ama Wade 

.2 98811-7 
LPOjWO1flLIi 

W(2611m. Orisons LA 

PO: Jeff Scott 

NUNN Daq Baty 
, RENOSIPAP Nwp 

91143011141166, 
17,10400e1 Tore, 
14448148er 
0111041267 

05117871611/80 6tete 

WHTZellier Yea NY 
OM: Kid Kay 
MD: PIM -Coldm" Bryant 

3 15 .1.1'044615 
111=140: 

' 11115111PIA(1) S. 
WA St* 

IUYCKIldahoma City, OK 

PO: Mks McCoy 
MD: Jos Rid,/ 
91 %KO 'Mg 

Will1IF AGOURA 1.511 
1111Ie- 

9 woonerions tar 
9 TWO DC1Mto..5.1, 
6 841431810." 

10WAVITCAll 11/671%. 
SaL412744m 
ANNA I. HIRICN Nest 

KOKCIOmatra. NE 

OM: Wayne Coy 

PO: Darin Stone 
APO: Nevin Dale 

VINLOrtando, FL 

OWPO: Adam Caok 
APDAND: Poo laGral 

ru, 

VRPYRNsoris. IL 

POND: B.J. Sias 
SCUM, 54454. 

XIE./51104.1411re 

WMORONodsloloia, PA 

PD: Min Maim 
APO: Ws Mario 
1111 MON NNE= 

6 89111171811/81)118114" 

LIDOS( "HOW 

IMPRMIMMt, AZ 
PO: More Samos 
MOM Mom Mb 

61LEMD811013116686171, 
00011=10814" 

VITIZZRIffstanh. PA 

OM/PD: Keith Clark 
APD: Ryan Mill 

WKSTfillsburgh. PA 

PO: Michael Hayes 
APO: Trout 

WJBOR'ortland, ME 

PO: Tim Mom 
r5(111315 'AR 
4.5511511LIARD 
1CNAIMIDfll Vono' 

KKRZ/POrtkand. OR 

PO: Tommy Austin 
APO-. Oc Nog 

11,0S11.54.1 514. 
e1 .11trif 
.4,S1114.51.410541 5t- 

WIMPorlonolls, NH 

01ARD: Jac* Olden 
MO: Swab Ssilissa 

10.1510111tYR 

WSPK/Poughkeepsie. NY 

PD: Scotty Mac 
APO: Skyy Waiter 
MO: Purse Cris 

WPRO/Prondence. RI 

PO: Tony Bristol 
NO: Dom Morris 

11 WV* f Er, .11 

WA Iv- 
11.112t.61,x 
014.5411.1C 

WHTS/Ouad Gibes. LA-IL 

OMMO- Tony Wadekus 
MO: Kenn Walker 

VAXGRaledl0mham 
PO: Chris Edge 
APO: Keith Scott 
MO: Andie Summers 

WRVEVRichmond, VA 

MD: Panne Madison 

WitSFlanletpdttsg,%* 
PO: David Lee Michaels 
APD: Melissa Morgan 
MO: Ridi Mime 

V011(Rordriodtmellt 
PO: J011 Reilly 
MD: Trade Olio 
22 ARICA NDF11101111, 

3 101111.51110 to 

I CIE FOSTKAL '91.6" 
TOMWI1011111trnm 

VACGSRadashe, NY 

PO: Erick Nieras 
Co-IAO: Brad Elba 
Co-AID-. Dam Jews 

WfS,1.455 
;41,.. ;pit 

WPXY/Rochata. NY 

PO: Mica Danger 
MO: None On The Barad 

'I 

WZOIVRocklord, IL 

PD: David Jay 
MD: Jeans Wed 

KOND/Sacromodo CA 

Station Mgr.: SU Wood 
APO: Maw Los 
MD: COMMA, IL 

1 ENNUI r tow' 
I INNINININIC 
1 LOX* LOME* 10 

51101KRICKFRldo. 

VA0G/Saginow, RI 
PD: Mat Marion 
MD: INN= Edema 

5 B1SSID51104150 .91700 
5 114,1/0/1B. 61.4WS ems 

144712011 'Navy 
' '014.01.1170(ti. R07196 

SOU DIGNOVNAI 

ICSXY/Ssata R011, CA 

PD. Dais NAN 
,RECAOSURISrgmv 
80.11US Afilat 
DE 1418131WeStes 
KRUM WV.- 
WIIIMPANS10711 
RIND:Witt474eY 

OVAL Lido, MO 

20 *JONI 
I OHMS wo- 

3 DM% D01111111.8 
11:1/780814.410, 

COTT/Salt Lake City, UT 

PO: Jeff McCartney 
MD: Man Mcf.aray 

100(14/San Animal. TX 

PO: Krash Kelly 
APO/MD: Duncan James 

IDITS/San Chew, CA 

PO. Diana Lakd 
MD: Iberian Haze 

11202/San Froocloco, CA 

PO: Casey Mating 
MD: LA. NM 

GRAS 13mtless' 

KW bisOlispo, CA 

POO& Mom Isms 
NW "kW 
INA n,. 

VIZAT/Srannah GA 

OIND: John Thomas 
I/ 

5,5% 

KBILS/SaMe-laccons. WA 
PD: Mike Preston 
MO: Marais O. 

KRUF/Shrevepart. LA 

OwIPVng Dale Baird 
MO: Bethany Parla 

WNDV/South Bend. IN 

01A/PD: Casey Daniels 
MO: Beau Derek 

KIIIISpoirane WA 

PD Ken Hopkins 

WOBR/Saingfield. IL 

PD: Rik Blade 
Interim MO: Man Chase 

KNTO/Spingfield, MO 

PO: Ray Michaels 
MD: Steve Kraus 

'LLB: 
:(7,11P 

WNTO/Syracuse, NY 

DM/PO: Tom Mitchell 
APORIO: Omni Olean 

P.5,15.11E0,5 
nos_r to. 

VNIlfT/Syraane. NY 

POW: Jans Kidd 
WM. FY84.1.4A0 5.4 

Sf 

WHIFFAIlessin 
POW: kW Ottawa 

5 .501.11L1.0121 to 
'SW 

1 73156111W100( 
1(1181141." 

WRZ/Tartlpa.R 
PO: Donino 
APO: Ron Shepard 
MD. No 'The NC Pried 

ASH.P70411481)1160i 

38031456.001110xe 
l0111.6 

VRAGIfferreliaute. IN 

PO: Steve Smith 
MD: mar Linda% 

3 ,lUOflTSurç 
..1641111181660 

'It/AlettNItt Nona' 

WVKS/Toledo. OH 

PD: Bill Michaels 
MD: Mork Andrews 

. 5a.a. 
' 

PBC.44 01/..1.1N tea' 
.51441,-. 5 erp' 

WINO/Traerse City, Ml 

OM: Shawn Sheldon 
POE 14011 ProoMod 

5 Pv.51c5 
6 3.5.1.1%4411,,1, rer 

WPSTAmoto, NJ 

PD: Dais 1kRay 
WV Chris Padre 

'SSS- 
-,,14T1(.44 4140.4 5-e 

MO/Tucson, AZ 

PD: Mark Medina 
IN Randy Williams 

I AY till, S.' ,4 
14K 

',5510A r.ut. 

KHTT/Tulsa. OK 

OM: Sean Phillips 
PO: Carry Rush 
MD: MTN liaws 

o55.,15.55L 5A 

MA Ins- 
' A Ale C 

Kr/What OK 

MIND: Nee Mow 
6 tittrilei 

JAleo_iowA N 

VAVIZZ/hpolo, MS 
POW: AM Want 

142.67121116110081 -kw 
112688001.004110' 
WPM( "Tone 
76.1116116Y LW/ Wei 

ICISX/YoloNospisw, DI 
MVO: Limy MI 

8 elISMEY110.41 
t X11141611644 4186is 

10461170fit Amer 

WSNSAlita-liome. NY 

00,0: Moro Schad/ 
APO Mu Jones 

gee:mew-9e, 
ineresemaii 

KIIRX/Mmo.IX 
PO: AI Charles 
Mt Ale Oda 

MAD BAUM MAW 
ARUM.. la 167r 
48/11MC14/0 
108/800102.00- 
11121192610.4 
raltrAVIV1E17 Amos' 

WWZZAVashington. DC ' 
PO: Mike Edwards 
APOIAD. Sean Sellers 

WIRWatcsau. WI 

PD: Danny Wright 
MD: Alley Faith 

WU:Mast Pakn Beadt. FL ' 
PO: Jordan Walsh 
APD: Dave VaMa 

' ' "-: 

KXRDAVichita. KS 

PO: Jack Oliver 
MOAN Craig Hubbard 

r 0.4/3NS, ,r5 

WBHT/Willoss Bane. PA 

PD: Mat Mary 
PEA Lill 40 -154- 

51101191.403 
IMSWIP 

williZAeeet Ben, PA 

PD: Jury Padden 
MD: Mar Kist 

, FINIK 

4 Naff./441.141154v. 
4 %W,-ti kg. 

VISTVI/VAlminolon. DE 

PD: John Wilson 
APO/MO: Men Rossi 

KUL 6 -0.4' 
1 C1117 

WAIN: 
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PO: Jason Smith 
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PO: Davy Crockett 
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1110OlmtionWoonar 
PO: Tom Pappas 
APINAD: Jay Kline 
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1n Total Reporters 
177 Current Reporters 
177 Current Playliste 
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Going For-CHR/Pop-Adds February 12th 
"The real hits don't always happen in 6 weeks or even 6 months, smart 

record companies realize that sometimes it takes longer.That's why after 
7 months of finding believers, Sarina Paris is now proving to be a hit 

where it's played!" 
- GUY ZAPOLEON/ ZAPOLEON MEDIA 

it took only one week of aiiplay to see that Sarina needs to be a power...the 
phones were instantly huge!" 

- HARRY LEGG/WKIE - 45x 

"'Loot At Us' continues to be one of the strongest Top 40 records on our 
airwaves...a consistent callout story" 

- MICHAEL MART1N/KYLD 
23x 800 total spins 

" #1 selling single in Hawaii for 8 straight weeks and at the top of my playlist 
and callout for as many" 

- JAIME HYATT/10(ME 
48x over 1000 total spins 

I 

I "Sounds like a hit on the air. Huge phones,Top 5 most requested -all females" 
- DENNIS MARTINEZ/KDON -49x 

"How can you not love 'Look At Us'? It's the happiest song on the radio and !Ys 

a hit!" 
Ì - STACY BRADY/WEZB - 18x 

1 

"if females are your demo-this is the record to play" 
-FRED RICO/KIKI - 72x 

"'Look At Us' has been consistently performing well in both callout and 
phones. Sarin blew away 2 packed houses here in Sactown, the audience 

loved her!" 
- CHRISTOPHER K/KDND - 39x 

"'Look At Us' has become a Top 5 phones record on a 3 week consistent basis. 
Getting full -time spins and showing nothing but growth" 

-JEFF Z/WKTU - 31x 

0 0 N AT u s" 
"Once you open this record up around the clock the calls don't stop-It's all 

women calling!! Top 3 phones" 
- JACQUE G/KRBV - 40x 

"After only 10 spins the calls rolled in-putting it into our'power new' rotation" 
- VIC THE LATINO/WPYO - 45x 

'Huge phones after the first few spins -lots of calls!' 
- MIKE AUSTIN/KCHZ - 45x 

PRIORITY 
SO 01 

EARLY MAINSTREAM BELIEVERS: 

KHKS /22x KZZP /24x KIIS /14x 
KKRZ/19x KHTS /14x WKSS /12x 

NEW ADDS AT PRESSTIME INCLUDE: 

WBAM WSSP KSYR 
KSMB WBFA 

Asia 
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WKTU /New York VP /GM Scott Elberg shares how his station 
became 2000's revenue champion 

If you haven't gotten the message yet, let me remind you that radio has become a very serious 
business. For proof, you need only watch the bodies fly out the door when ratings or revenue _ projections are not met or exceeded. GMs, sales managers, PDs and even marketing managers are 

more accountable today than ever. 

With consolidation came 

Wall Street, stockholder ac- 

countability, plenty of op- 
ponunities and - as many 

Lire now discovering -a lot 
*debt. The days of pro- 
`1 

iparnming vs. sales are ei- 
titer long gone. or you're 
gone. Those ads for femi- 
nine- hygiene products and 

condoms that never used to 

, tee the light of day are now 
;run first in the stopset in 

prime time. Those free station con - 

;ans are no longer nontraditional 
tevenue sources: they are just the be- 

ginning of a new tradition for radio 

stations of all sizes and all formats 
in all markets. Welcome to radio 
2001 and beyond. 

The fast and frantic ratings and 

menue race for 2000 is in the bag, 

aid the folks at BIA are tallying the 

year's numbers for release in the up- 

ing weeks. Last week we high - 
ted the top -billing CHR/Pop sta- 

tion in America for 2000. KIIS/Los 
Angeles, which market experts say 

look in S68 million. 
This week we focus on the world 

of CHR/Rhythmic, where the reve- 

nue champion is WKTU/New York. 
Market experts place WKTU's 2000 

[ling at $52 million. 4 caught up 

with WKTU VP /GM Scott Elberg 
ently and asked him to share 

of his insights on what it takes 

win big in the Big Apple. 

Scott 

R &R: Many people are going to 
ad this and automatically say, 

"What do you expect? The top bill- 

FJtterg 

ers are going to come from 
either New York or L.A. 
because of the amount of 
available dollars. " While 
there may be more avail- 
able dollars in these mar- 
kets, one could make the 
case that it a lot more dif- 
ficult to get them because 
the competition is a lot 
tougher. Can you give me 

some perspective on that? 
SE: I think you're abso- 

lutely right. Just because there are 

available dollars out there doesn't 
guarantee that we're going to get 
the share of the dollars we need to 

achieve or overachieve our goals. 
We're in a really unique situation 
here, because this is a unique radio 
station. We can compete for the 18- 

34- year-old dollars and also for the 

25 -54- year -old dollars. 
If you look at how the dollars 

break out in New York, about 62% 
is national business. and the local 
dollars are targeted 25 -54. So if 
you're looking at a market that's 
going to do more than S800 million. 
the largest share of that comes from 
25 -54. Since WKTU is strong 18- 

34 with a 25 -34 supercore, were 
able to compete - and really com- 
pete at a high level - because we 

play in both arenas. 

We can compete for the 25 -54 
business with great radio stations 
like WLTW [Lite FM[ and compete 
for the 18 -34 dollars with spectac- 
ular radio stations like WHIZ 
[Z100]. It makes our job tougher in 
some respects, but there are more 

"We're in a really unique situation here, because 

this is a very unique radio station. We can compete 

for the 18 -34- year -old dollars and also for the 

25- 54- year -old dollars." 

opportunities for us to compete for 
dollars. 

R &R: Do you sell /8- 34 -year- 
old buys differently than you do the 

25-54-year-old buys? For example, 
your /8 -34s are more active. 

SE: Yes, we tend to do that. It 
helps that we're in the same fami- 
ly with Lite, Z100.WTJM [Jam - 
min' 105] and WAXQ [Q1041. 
We're smart about how we present 
this radio station, and we under- 
stand that the 25 -54 numbers that 
we get are really because of the 25- 
34 delivery. 

If you look at a station like ours, 
we're typically No. I among 25 -34 
females and No. I among 25 -34 
adults. Lite superserves the 35 -54s. 

We go in there and really try to talk 
about balance and about a 25 -54 
person who is very different. 
WKTU is lifestyle- driven. These 
25 -54 listeners are the active listen- 
ers of this radio station. 

R &R: How did you train the AEs 
and develop the .systems to sell as 

a cluster instead of against each 
other? 

SE: Back in October 1999 Sr. 
VP/Regional Operations John Ful- 
lam saw the opportunity and had 
the vision to treat the cluster as one 
business unit. It was his vision, 
strategy and design that made it 
work. We always cooperated. but 
we were still competitive. John put 
a structure in place where he put a 

VP /Sales in charge of the market 
from the sales standpoint: it was 

kind of a paradigm shift. 
Instead of the GSMs reporting to 

the GM. they report to the VP/ 
Sales. At the time people thought 
that was a different approach, but a 

year and a half later it really is the 
key component that's been able to 

drive the success of all these radio 
stations. Working together has 
helped our clients help their agen- 

cies. and it helped define our busi- 
ness more clearly. It's been an ab- 
solutely spectacular process. 

febuary 9, 2001 RAR 65 

NHfIU Takes IHNRhytlimlc 
Billing Crown 
According to radio revenue experts, VIRTU/New Yak billed In excess 
of $52 million for 2000, making the station the top -balling CHR/Rhyth- 
mie In America. VP/GM Scott Elberg says that WKTU is In the unique 
position of being able to sell 18-34 and 25-54, which helps put it over 
time top. Here's a look at the station's five-year billing trend, according 
to RIA, and estimated numbers for 2000. 

19950omm 1996 1997 1998 1999 2000 

$12,500,000 $20.050,000 $34,300,000 $34,000,000 $39,300,000 $52,000,000 

R &R: You discussed how sales is 

working together toward a common 
goal. On the flip side. how do you 
maintain the competitive drive be- 
tween stations like WKTU and 
Z /OO? 

SE: The philosophy that I bring 
here every day is. "If it's good for 
the cluster. it's good for 'KTU." We 
really focus on this radio station, the 

brand and uniqueness of this radio 
station. It's almost like we have 
blinders on in some respects. We 
worry about being the best 'KTU 
we can possibly be. If we come in 
here and do that every single day. 
everything else will fall into place. 
So it's those two things. If strong 
brands can grow and the playing 
level rises. everybody wins. because 

we have one common goal. 

SE: I think it has. If you look 
back at the growth over the last 
couple of years, there's a height- 
ened sense of awareness. Every 
week you get a forward -pacing re- 

port, so you know what's going on, 
and you know what you need to 
write the following week in busi- 
ness to keep pace with the market 
and keep pace with last year. There 
are so many more checks and bal- 
ances today vs. five years ago. 

It's become much more sophisti- 
cated today with inventory systems, 
pricing models and more. It's hard 
to believe that until recently in New 
York there was no barometer to 
measure your success until the end 
of each month. Now every week we 

know if the market's down, where 
were pacing against the market 

MINNI 

"The philosophy that I bring here every day is, 'If 
it's good for the cluster, it's good for 'KTU:" 

R &R: What makes the difference 
when it comes to billing? 

SE: It really boils down to talent 
and good people. You must do a 

good job of hiring the best talent. 
and you must give them the oppor- 
tunity to come to work every day 
and do what they do best, whatever 
that is. You've got to motivate them. 
kick them in the ass. hug them, love 
them - all those things. I don't 
think any of that has changed. It is 
also my job to put people in situa- 
tions where they can be the most 
successful. 

If we have a seller who is more 
transactional- driven, we're going to 
give that person the tools to be suc- 

cessful at those levels. to go and im- 
pact those transactional dollars. On 
the new- business side. it's talking 
to brand people and people on the 
client side to develop programs and 
things. This environment exists at 
WKTU and at all of our radio sta- 

tions here. The pressure is on; it's 
got to be results- oriented, Everyone 
knows what's expected of them, and 
then we figure out ways to make 
that happen. 

R &R: Has the additional pres- 
sure that's been put on radio sta- 
tions actually helped the growth 
factor? 

and if our shares are up to par with 
the very clearly defined share goals 
for these radio stations. 

R &R: What's your overall phi- 
losophy on the size of a sales staff.' 

SE: I've worked in organizations 
where there were 24 salespeople. 
and I have worked with eight sales- 
people. I don't know if there is an 

ideal size. We run 'KTU with 14 

salespeople. For a radio station 
with an inventory load of our size, 

I think it's adequate. There's a phi- 
losophy that says "The more poles 
you put in the water, the more fish 
you're going to catch," and I be- 

lieve that, but I also believe there's 
a threshold that may exist. 

I don't know how you can man- 

age too many people effectively. We 

have three sales managers here, and 

we split the staff among them. With 
four or five people with each sales 

manager, we can conduct account 
strategy effectively and review key 

and target accounts. What we have 
now is more than sufficient to do 
the job. but it also depends on the 

situation. 
R &R: Tell me about the ever -in- 

creasing importance of nontradi- 
tional revenue. 

Continued on Page 68 
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Ca / /out America® 
R 

EXCLUSIVE NATIONAL MUSIC RESEARCH ESTIMATES Febtiary 9, 2001 
CALLOUT AMERICA® song selection is based on the top 25 titles from the R &R CHR/Pop chart for the airplay week of January 14 -20. 

CHR/POP 
a 

ARTIST TITLE LABEL(S) TW 

TOTAL AVERAGE 

LW 2W 3W 

m 

7 
ó 

DF MOGRAPHICS REGIONS 

WOMEN 

12 -17 
WOMEN 

18.24 
WOVEN 

25.30 
MID- 

EAST SOUTH WEST WEST 

SHAGGY Angel (MCA) 4.02 3.92 3.99 72.5 13.6 4.13 3.99 3.19 4.15 3.07 3.96 4.11 

OUTKAST Ms. Jackson (LaFace/Arista) 3.96 3.76 3.82 3.71 75.6 17.5 4.07 3.91 3.81 3.91 4.23 3.98 3.75 

H* JA RIILEA.O-' MO & VITA Put It On Me (MurdMrLivalR/JarMüAlf&) 3.92 3.96 3.64 99.6 11.2 3.06 3.96 3.74 3.09 4.13 3.87 3.64 

K -CI & JGJO Crazy (MCA) 3.84 3.77 310 - 65.6 13.6 4.12 3.61 3.56 3.74 3.88 3.53 4.06 

H* R. KELLY I Wish (Jive) 3.60 3.96 3.66 3.54 69.7 16.1 3.93 3.57 3.911 3.57 3.92 3.72 3.91 

H$ DIDO Thankyou (Arista) 3.79 3.82 3.91 3.91 82.8 17.7 3.73 3.87 3.80 316 3.85 3.64 3.81 

FAITH HILL The Way You Love Me (Warner Bras.) 3.76 3.67 3.61 3.71 78.6 23.4 3.08 3.54 3.85 3.82 3.93 3.69 3.83 

HIS MYSTIKAL 1MIVEA Danger (Been So Long) (Jive) 3.76 3.77 - 61.0 12.7 3.76 3.70 3.92 3.62 3.82 3.71 3.86 

LENNY KRAVITZ Again (Virgin) 3.74 3.63 3.67 3.66 73.9 17.9 3.90 3.70 3.58 3.75 4.09 3.51 3.65 

'N SYNC This I Promise You (Jive) 3.71 3.62 3.66 3.58 83.7 26.3 4.03 3.38 3.64 3.57 3.93 3.57 3.79 

CREED With Arms Wide Open (Wind -up) 3.71 3.86 3.79 3.69 84.4 35.4 3.67 3.64 3.84 3.59 4.01 3.43 3.82 

H* LEE ANN WOMACK I Hope You Dance (MCA Universal) 3.68 3.68 3.79 3.80 50.2 10.3 3.74 3.65 3.52 3.60 3.94 3.42 3.73 

NELLY E.I. (Fo' Reel/Universal) 3.67 3.57 3.37 3.52 79.7 27.5 3.86 3.41 3.72 3.68 3.85 3.44 3.69 

SHAGGY It Wasn't Me (MCA) 3.67 3.62 3.71 3.71 84.2 27.0 3.80 3.47 3.71 3.79 3.76 3.52 3.59 

CRAZY TOWN Butterfly (Columbia) 3.66 55.9 12.7 3.87 3.52 3.36 3.88 3.70 3.49 3.55 

H* JOE I/MYSTIKAL Stutter (Jive) 3.66 40.0 8.9 3.59 3.77 3.68 3.39 3.59 3.81 3.86 

H* 3 DOORS DOWN Loser (Republic/Universal) 3.65 3.80 3.71 3.69 48.3 10.0 3.59 3.05 3.85 3.61 3.92 3.59 3.46 

JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 3.65 3.65 3.58 3.41 85.2 28.0 3.72 3.55 3.66 3.65 3.82 3.44 3.67 

DREAM He Loves U Not (Bad Boy /Arista) 3.64 3.65 3.54 3.42 80.4 24.4 3.97 3.25 3.62 3.77 3.74 3.53 3.51 

98 DEGREES My Everything (Universal) 3.63 3.55 3.75 3.54 69.9 16.5 3.81 3.33 3.71 3.57 3.84 3.30 3.83 

EVAN AND JARON Crazy For This Girl (Columbia) 3.61 3.75 3.57 3.64 64.1 16.7 310 3.45 3.54 3.47 3.76 3.43 3.63 

HO FUEL Hemorrhage (In My Hands) (Epic) 3.59 3.51 3.57 - 46.9 11.5 3.60 3.69 3.40 3.48 3.92 3.66 3.33 

DESTINY'S CHILD Independent Women (Part 1) (Columbia) 3.58 3.64 3.72 3.60 82.8 36.4 3.53 3.50 3.85 3.36 3.75 3.57 3.63 

PINK You Make Me Sick (LaFace/Ansta) 3.58 3.70 3.61 - 62.0 14.8 3.65 3.57 3.38 3.66 3.65 3.47 3.53 

MYA Case Of The Ex (Whatcha Gonna Do) (UniHersily/lnterscope) 3.46 3.51 3.55 3.48 67.1 31.5 3.63 3.36 3.49 3.44 3.74 3.32 3.42 

BBMAK Still On Your Side (Hollywood) 3.46 3.38 3.45 3.39 58.9 13.9 3.80 3.22 3.06 3.36 3.69 3.37 3.46 

MATCHBOX TWENTY It You're Gbne (Lava/Atlantic) 3.40 3.54 3.59 3.45 72.5 25.1 3.37 3.10 3.71 3.50 3.72 3.08 3.35 

DEBELAH MORGAN Dance With Me (DAS /Atlantic) 3.36 3.33 3.21 3.19 70.3 27.8 3.29 3.27 3.66 3.33 3.65 3.16 3.30 

SAMANTHA MUMM Gotta Tell You (NlldcardiPolydorMterscope) 3.30 3.36 3.37 3.19 74.6 25.6 3.40 3.11 3.40 3.37 3.04 3.11 3.11 

MADONNA Don't Tell Me (Maverick/WB) 3.24 3.54 3.38 3.40 66.7 24.9 3.16 3.18 3.45 3.32 3.09 3.21 3.29 

112 Beautiful Day (lnterscope) 3.22 3.23 3.31 3.33 54.6 17.7 2.91 3.42 3.63 3.34 3.41 3.31 2.69 

0 -TOWN Liquid Dreams (J) 3.20 - 42.1 10.5 3.41 2.88 3.04 3.63 2.95 2.91 3.30 

CALLOUT AMERICA. 

Hot Scores 
BE ANTHONY Ac'AMPORI 

Thc 

new year has seen an influx of 

strong Callan America scores. 

and R &R's exclusive survey of 400 

women aged 12 -34 like this week's 

sample of songs. 

"Angel" by Shaggy (MCA) ap- 

pears to be following in the steps of his 

top -five hit "It Wasn't Mc.' as the song 

moves to the top of the survey with a 

4.02 total favorability score. "Angel" is 

the top tester with teens and I8 -24s 

while ranking third 25 -34. Lahelmates 

K-Ci & Join climb to fourth overall 

with "Crazy." which ranks second with 

teens. 

R. Kelly posts another strong score 

this week with "I Wish" (Jive). The 

chart -topping Urban and top -five 
Rhythmic hit is fifth overall this week 

while ranking seventh with teens and 

lirst 25-34. 

Mystikal makes two appearances 

on this week's survey. His song with 

Nivea. "Danger (Been So Long)." is 

seventh overall and ranks seventh 18- 

24 and M..ond 25 -34. He also guests 

on Joe's "Stutter.' which enters the 

survey with a 3.66 total favorability 
score. "Stutter" is sixth I8 -24 with a 

3.77. 

Also debuting with a strong score 

is "Butterfly" by Crazy Town (Colum- 
bia). which enters with a 3.66. "But- 
terfly" is 10th among teens. 

Its always important to Itx)k at 

scores (and not necessarily ranks) when 

. reviewing Callout America research. 

For example. there are 21 songs this 

week that achieved over a 3.60 total fa- 

vorability scorn and 24 over a 3.50 - 
compan.d to 12 over 3.60 just seven 

weeks ago. That shows increased fa- 

vorability for the currant crop of hits. 

Total sample size is 400 respondents with a +/ -5 margin of error. Total average tamability estimates are based on a scale of 1 -5 (1 = dislike very much, 5 = like very much). Total familiarity represents the percentage of 

respondents who recognized the song. Total burn represents the number of respondents who said they are tired of hearing the song. Songs must reach 40% familiarity before they appear in print. Hit Potential (HP) 

represents songs that have yet to chart in the top 25 on R&R's CHR/Pop chart. Sample composition is based on females aged 12 -34, who responded favorably to a CHR/Pop musical montage in the following regions and 

markets: EAST: Baltimore, Boston, Long Island, New York, Philadelphia, Pittsburgh, Providence, Washington, DC. SOUTH: Atlanta, Dallas, Houston, Miami, San Antonio, Tampa. MIDWEST: Chicago, Cincinnati, Cleveland. 

Columbus, Detroit, Kansas City, Milwaukee. Minneapolis, St. Louis. WEST: Los Angeles, Phoenix, Portland, Sacramento, San Diego. San Francisco, Seattle. © 2001, R&R Inc. 
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CHIN/Pop Top 50 
VLAST EX WEBC 

® February 9, 2001 
TOTA 

ARTIST TITLE LABELISI RAYS 
1- 

PLAYS 
MOM 

INITIESSCIN 
ISM 

e®$ ON 
CANT 

TOTAL ITA1 l 

ADM 

LENNY KRAVITZ Again(Virgin) 10281 +438 1060552 16 176/1 

2 JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 10178 438 1054534 9 176/0 

3 3 DREAM He Loves U Not(Bad Boy /Arista) 9027 -347 911842 20 16910 

4 DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 8523 -814 908090 18 167/0 

7 MADONNA Don't Tell Me(Maverick/WB) 7921 +468 735284 9 175/0 

6 6 MATCHBOX TWENTY If You're Gone(Lava/Atlantic) 7853 -647 823087 18 168/1 

5 - SHAGGY It Wasn't Me(MCA) 7640 -1233 839190 14 157/0 

17 0 SHAGGY Angel (MCA) 6559 +1801 816392 5 162/8 

8 9 MYA Case Of The Ex (Whatcha ...)(University/Interscope) 6350 -1011 679299 19 158/0 

,2 m K -CI & JOJO Crazy (MCA) 6040 +704 556761 8 157/3 

15 CRAZY TOWN Butterfly(Columbia) 5808 +799 560100 5 174/1 

9 12 EVAN AND JARON Crazy For This Girl(Columbia) 5784 -468 583914 25 156/0 

13 PINK You Make Me Sick(LaFace/Ansta) 5599 +426 508929 7 165/1 

11 14 98 DEGREES My Everything(Universal) 5355 -119 545256 11 161/0 

,o 15 CREED With Arms Wide Open(Wind -up) 5098 -415 572498 24 148/1 

22 R. MARTIN F/C. AGUILERA Nobody Wants To Be Lonely (Columbia) 4995 +1013 551666 3 175/7 

21 AEROSMITH Jaded(Columbia) 4858 +823 498404 4 161/4 

18 ® OUTKAST Ms. Jackson(LaFace/Ansta) 4785 +370 499458 6 147/2 

6 19 3 DOORS DOWN Kryptonite(Republic/Universal) 4636 -229 524005 32 152/1 

19 U2 Beautiful Day(Interscope) 4365 +32 403538 12 154/0 

23 m BACKSTREET BOYS The Call (Jive) 4323 +398 407360 4 170/6 

24 ® ATC Around The World (La La La...)(Republic/Universal) 4294 +725 506165 5 159/9 

14 23 BBMAK Still On Your Side(Hollywood) 4064 -969 338636 12 154/0 

26 a FUEL Hemorrhage (In My Hands)(Epic) 3434 +55 314557 9 148/5 

27 0-TOWN Liquid Dreams(J) 3380 +21 304738 10 158/1 

2e DIDO Thankyou(Arista) 3321 +880 342315 4 142/9 

25 27 NELLY E.I.(Fo' Reet4iniversal) 2969 -578 300481 11 125/0 

Diver 3LW No More (Baby I'ma Do Right)(Epic) 2909 +473 2904M 8 136/12 

al.r4.. BON JOVI Thank You For Loving Me(Island/IDJMG) 2638 +151 258876 10 129/2 

31 DEXTER FREEBISH Leaving Town (Capitol) 2235 +54 148811 12 95/0 

41 MYA Free( RuffnatiorvWB UniversityAnterscope) 2162 +821 221399 2 147/25 

34 VERTICAL HORIZON Best I Ever Had (Grey Sky...)(RCA) 2113 +235 170401 3 117/7 

36 UNCLE KRACKER Follow Me(Top Dog/Lava/Atlantic) 2092 +397 165817 6 105/10 

3e MOW( F/GWEN STEFAIM Southside(V2) 1809 +240 180377 5 92/2 

37 LUDACRIS What's Your Fantasy(Def Jam SoutlIDJMG) 1701 +59 170285 7 79/1 

35 3e LEE ANN WOMACK I Hope You Dance(MCMlniversal) 1695 -12 135525 5 103/2 

a CORRS Breathless(143/Lava/At/antic) 1597 +315 138219 10 111 /1 5 

3B NELLY FURTADO I'm Like A Bird (DreamWorks) 1547 +31 159732 7 105/8 

40 R. KELLY I Wish(Jive) 1546 +86 163955 5 103/5 

32 40 DAVID GRAY Babylon(ATO/RCA) 1546 -423 164077 11 9510 

¡Debut> S CLUB 7 Never Had A Dream Come True(Interscope) 1471 +895 188882 1 131/38 

33 V BRITNEY SPEARS Stronger(Jive) 1345 -544 172217 13 11810 

/Debut> ® SOULDECISION Ooh It's Kinda Crazy(MCA) 1320 +450 89852 1 103/12 

4 e BARBüKED LADIES Too Little Too Late(Reprise) 1266 +318 93927 2 91 /11 

BLESSID UNION OF SOULS F/3XL Storybook Life(V2) 1228 +26 89145 3 86/4 

3 DOORS DOWN Loser(Republic/Universal) 1187 +390 88037 1 88/8 

42 47 BACKSTREET BOYS Shape Of My Heart(Jive) 1094 -233 108441 17 10710 

4 BAHA MEN You M Dat(Ariemis) 942 +38 67195 2 78/1 

4 4 JA RULE FRIIRISTMA MLR! Between... (M trier Inc/De(Jânv1OJ NG) 941 -212 128201 11 5610 

41 50 RUFF ENDZ No More(Epic) 900 -80 101081 21 75/0 

177 CHRIPop reporters. MU.NOred airplay data suppled by Medabase Research, a division of Premiere Redo Networks. Songs 
ranked by total plays for the airplay week of Sudsy 1R8-SsDxdey 2/3. Bullets appear on sage gaining pays or remaining flat from 
previaas week It two songs are bed in bfaFprays, the song being played on more stations is passed first. Breaker status is assigned to 
songs reaching 2500 plays or more ter the first lime. Songs below No. 20 are moved lo recurrent after 20 weeks. Gross Impressions 
equals Average Quarter Hour Persons times number d plays (times 100). Average Cuarler Hour Persons used herein with permission 
from The Arbitron Company (Copyright 2001, The Arbitron Company). C 2001, RIR Inc. 
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Most Added. 
ARTIST TITLE LABEL(S1 ADOS 

S CLUB 7 Never Had A Dream Come True (lnterscope) 38 

TONYA MITCHELL Broken Promises (Universal) 32 

JA RULE FILL' MOM VITA Rt.. (Murder InciD t.aPvILU G) 28 

UFEHOUSE Hanging By A Moment (DreamWorks) 27 

MYA Free (RutlhV&lJniversity /lnterscope) 25 

JOE F/MYSTIKAL Stutter (Jive) 25 

ASHLEY BALLARD Hottie (Atlantic) 24 

INCUBUS Drive (Immortal/Epic) 20 

CORRS Breathless (143/Lava/Atlantic) 15 

VITAMIN C As Long As You're Loving Me (Elektra EEG) 14 

TOW DOWN Country Rap Tune (Dime/EEG) 14 

Most Increased 
Plays 

MAST TIRE LABEL(S) 

TOTAL 
PLAY 

INCREASE 

SHAGGY Angel (MCA) +1801 

R. MARTIN F/C. AGUILERA Nobody... (Columbia) +1013 

S CU1B 7 Never Had A Dream Come True pnterscnpe) +895 

AEROSMITH Jaded (Columbia) +823 

MYA Free (Ruff/WBliniversity/lnterscope) 421 
CRAZY TOWN Butterfly (Columbia) +799 

ATC Around The Wald (La La La..) (Republic /Universal) +725 

K-CI 8 DOJO Crary (MCA) +704 

DIDO Thankyou (Arista) +880 

UFEHOUSE Hanging By A Moment (DreamWorks) 407 

Breakers. 
31JN 

No More (Baby I'ma Do Right) (Epic) 
TOTAL RAYIIMCINASE TOTAL STATIONSA'DS CHART 

2909/473 136/12 e 
BON JOV1 

Thank You For Loving Me (Island/IDUMG) 
TOTAL RAMONA= TOTAL STATIOSVADM CHART 

2638/151 129/2 e 
Yo, Added Is Vs AM marbly , row ANN oalüley mpOrrd b RAR 
by sedi maim NON Saw kerporYd r adds do not count 
Sanudosard Sall dams Owings sena EbMYr.Ywad Nip Nis b aonp rAt1 er pads, nnaaa+o-wd Saomaau h IAA prya 
*MOW earn appnm on RiR 01t1E NU= TTACIVIQ 

Available 'i CHR and Hot AC Formals 

rF E MEIER Wakes Up With Rick Dees On 1 -104! 
KZZP Phoenix 8 KFMS Las Vegas 

PREMERE TALENT PFEMEFE TALENT PREMERE TALENT PREMERE TALENT PREMERE TALENT PREMIERE TALENT PREMERE TALENT 
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UFEHOUSE Hanging By A Moment (Dream Works) 
Total Plays. 787. Total Stations: 82. Adds: 27 

THEY MIGHT BE GIANTS Boss Of Me (Restless) 
Total Plays: 741 Total Stations: 61, Adds: 1 

DAFT PUNK One More Time (Virgin) 
Total Plays: 712, Total Stations: 52, Adds: 12 

VITAMIN C As Long As You're Loving Me (Elekha'EG) 
Total Plays: 639. Total Stations: 75, Adds: 14 

LOUCHIE LOU & MICHIE 01E10 Out Of 10 (Intersaope) 
Total Plays 533. Total Stations: 44. Adds: 2 

JOE F/MYSTIKAL Stutter (Jive) 
Total Plays 530. Total Stations: 49. Adds: 25 

TONYA MITCHELL Broken Promises (Universal) 
Total Plays. 419. Total Stations: 82. Adds: 32 

SARINA PARIS Look At Us (Playland/Priority) 
Total Plays: 408, Total Stations: 18, Adds: 4 

JA RULE... Put It On Me (Murder lnciDetJarMDJMG) 
Total Plays: 375, Total Stations: 51. Adds: 28 

NINA GORDON Now I Can Die (Warner Bros.) 
Total Plays: 365. Total Stations: 42, Adds: 7 

MONICA Just Mother Girl (Epic) 

Total Plays: 358, Total Stations: 21, Adds: 2 

W. HOUSTON/G. MICHAEL If I Told You That (Arista) 
Total Plays: 316, Total Stations: 42, Adds: 12 

OUTSIDERZ 4 LIFE Not Enough (BlackGround /irgin) 
Total Plays: 252, Total Stations: 25, Adds: 1 

UL BOW WOW Bow Wow... (So So Del /Columbia) 
Total Plays: 250, Total Stations: 18. Adds: 1 

JANA More Than Life (London Sire/Curb) 
Total Plays: 225, Total Stations: 26. Adds: s 

BOSSON One In A Million (7VT) 

Total Plays: 204, Total Stations: 15. Adds: 2 

ASHLEY BALLARD Hottie (Atlantic) 
Total Plays. 92. Total Stations: 30, Adds: 24 

INCUBUS Drive (lmmortal/Eprc) 
Total Plays: 85. Total Stations: 23, Adds: 20 

TOW DOWN Country Rap Tune (Dime/EEG) 
Total Plays: 33, Total Stations: 15. Adds: 14 

Soap ranked by total plays 

Americas Top- Billing 
CHB/Rhythmic 

Continued from Page 65 

SE: It's more important than ever, and it will 
really make or break this radio station's busi- 
ness plan for 2001. We know, based on the rat- 

ings, what we can do, but nontraditional rev- 
enue is vital. There aren't very many staffs that 
are better at doing NTR business than we are. 

R &R: Bevcmd their salaries, do you build in 
incentives for progra,uners, marketing direc- 
tors and others who bring in big NTR dollars? 

SE: Absolutely, for NTR, for hitting their 
revenue goals, everything. You have to. If you 
want the behavior to be a certain way. you've 
got to support that behavior. 

R &R: You still hear horror stories about 
radio stations slashing rates and cost -per- 
point. giving away promotions and .slamming 
other radio stations to get in on buys when 
newspapers, 7V and other forms of media are 
our real enemy. Has radio gotten any better 
(Mrut this? 

SE: Over the last two or three years it's got- 
ten better than it's ever been. However, the 

thing that continues to frustrate me is when 
people undervalue their product. We don't do 
that. l guess it boils down to rate- cutting and 

the competition. but there's such value in what 

radio can do for a customer. People sell them- 
selves short. I don't blame salespeople; I blame 

sale managers and general managers at radio 
stations that have a win -at -all -costs mentality 
but no focus whatsoever on the customer and 

what the customer's needs are. 

Its hard to sit down with someone and un- 
derstand his business and how to help him 
grow it. If you help him come up with creative 
solutions to grow his business, things such as 

rates and cost -per -point melt away. Unfortu- 
nately, people lose sight of this and try to get 

that dollar today instead of trying to move for- 
ward and help their customers' business grow. 

R &R: The economy is showing signs of 

weakening. but your budget isn't any less in 

2001. What do you do? Increase units:' 
SE: I don't think the answer is increasing 

units. There are companies out there that did 
that in years past. and I don't know if that's the 

answer. In times of economic slowdown radio 
has always proved to be like Teflon: It just kind 
of slides off. I believe we've insulated our- 
selves, and this is where NTR comes in at the 

highest levels. We have a plan for 2001. It's 
well- defined, the expectations are there, and 

we're going to stick to our plan. 

R &R: As VP /GM, what do you see as your 
greatest challenge in 2001? 

SE: There are so many of them. From the 

sales standpoint. it's keeping the pressure on. 

but keeping it on to reinforce the positive. It's 
not about beating people up; it's about encour- 
aging people to do their best. It's about mod- 

eling; it's about being a leader. If I have to take 

someone by the hand and lead him to the prom- 
ised land. I will do whatever it takes. I am very 
fortunate to have been with this station since 

its launch more than five years ago. so I've par- 

ticipated in the growth of this radio station. The 
first 2 1/2 years I was GSM; the last 2 I2 years 

I've been VP /GM. 
What we have going for us at 'KTU is that 

the sales depannsent is not just the sales depart- 

ment. VP /Operations & Programming Frankie 
Blue is in the sales department. and Market- 
ing Director Don McCloud is in the sales de- 

partment. What I mean by that is that these 

guys all know what this station's sales strate- 

gies are. If you asked Frankie what the radio 
station's goals were. he would know. If you 
asked McCloud. he would know. It's part of the 

fabric of this radio station. The greatest chal- 
lenge as the GM is to get all of those people 

communicating and talking. That is what will 
help us reach our revenue shares. 

"It's not about beating people up; it's about encouraging people 

to do their best. It's about modeling; it's about being a leader. If I 
have to take someone by the hand and lead him to the promised 

land, I will do whatever it takes." 

RCA recording group Lit just finished writing for a new record and are slated to start 
recording for a June release. To celebrate, the guys horsed around with the host of CB 

Late Late Show With Craig Kilbom (second from l) and got themselves tangled up in a 

string of Christmas tree lights. 

During her promo tour in Los Angeles Virgin recording artist Crystal Sierra stopped by 

the KPWR studios to hang out with the personalities from Big Boy's Neighborhood and 

promote her debut single, "Playa No More." Seen here are the Neighborhoods Fuzzy, 

Sierra and KPWR MD /power mixer E -Man. 

Gervase from the hit show Survivor visited with WIOQ (0102) /Philadelphia's Chio in the 

Morning show to help promote Survivor II, which premiered after Super Bowl XXXV. 

Pictured here are (l -r) WIOQ morning show co -hosts Chio and Christie, Gervase and 

Wendy and Diego of the morning show. 
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'N SYNC This I Promise You(Jive) 

SAMANTHA MOM Gotta Tell You (Wlfdcard/Po/ydorñnterscope) 

PINK Most Girls(LaFace/Aráta) 

RESEW MORGAN Dance With Me OAS/Mantic 

FAITH HILL The Way You Low Me Bros.) 

SOULDECISION Faded MCA 

MANDI Don't Think I'm Not(So So Del/Columbia) 

MADONNA Music(A/averick/WB) 

CREED Higher(Wind -up) 

MATCHBOX TWENTY Bent Lava/Mantic 

DESTINY'S CHILD Jumpin' Jumpin'(Columbia) 

VERTICAL HORIZON Everything You Want(RCI) 

NELLY Country Grammar(Fo' ReeWn/versal) 

TONI BRAXTON He Wasn't Man Enough(LaFaa/Arhb) 

CHRISTINA MOILER* Come On Over(AB I Want...) - 3(RCA) 

NINE DAYS Absolutely (Story OM Girt) -3(Epic) 

VERTICAL HORIZON You're A God(RCA) 

FINN There You Go LaFace/Ariata 

'N SYNC It's Gonna Be Me(J!w) 

AALIYAN Try Apain(Blac*GroundMrgin) 

COLDPLAY Yellow (Nettwerk/Capitol) 
FREDRO STARR Shining Through (Hollywood) 
GREEN DAY Warning (Reprise) 
KATHIE LEE Heart Of A Woman (Universal) 
LUGO Boom (Elektra/EEG) 
SEMISONIC Chemistry (MCA) 

SAMANTHA MUMBA Baby, Come Over (Wildcard/Polydor /Interscope) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 

Industry folks gathered to celebrate the completion of No Limit /Priority recording artist 

Snoop Dogg's Tho Last Meal. Radio and record people ate delicious soul food in a Los 

Angeles recording studio while enjoying a special preview of the album. Pictured here 

blazing up are Snoop and R &R Asst. CHR Editor Renee Bell. Although Bell claimed she 

was not partaking, she was seen staggering to the buffet table ... several times. 

TUNED -IN 
R8R/MEDIAeASE 24/7 

CHR/POP 

VIKA Greensboro 

3am 

LEE AMI WOMACK I He You Dance 
DESTINY'S CHILD Jumpin' Jum pin' 
UNCLE KRACKER Follow Me 

DREAM He Lows U Not 
sOULDE TSION Gbh its Kinda Crary 

LAURYN MIL Doo Wop (That Thing) 

LENNY KRAV1TIAgain 

BAIA MEN You All Dat 
DAVEMATTIEWS BAND Crash Into Me 

SHAGGY Angel 

LIT My Own Worst Enemy 
JOE I Wanna Know 
SAMANTHA RUMBA Gotta Tell You 

Fbylaxorbl9bL/asMs -) 
ATCAround The World (La La La...) 

11am 

R. MARIMIC.A UIBUNobodyHuntsToBeLonely 

600600 DOLLS Slide 
DEs7wY,s CHID Independent Women Part 1 

'MIMIC l Want You Back 

JENNIFER LOPEZ Love Don't CostA Thing 

CREED Higher 
MYA Free 

BRITNE Y SPEARS Oops!...1 Did It Again 
FIEL Hemorrhage (In My Hands) 
VERTICAL HORIZON Everything You Want 
SHAGGY It Wasn't Me 

ATC Around The World (La La La...) 

4pm 

LEANN RMIES I Need You 

JENNIFER LOPEZ Love Don't Cost A Thing 

600 GOO DOLLS Ins 
DESTINY'S CHILD Jumpin' Jumpin' 
UNCLENRACKER Follow Me 

RICKYMARTIM She Bangs 
SISTER HAZEL Change Your Mind 

SHAGGY Angel 

MLLE -EYE CHERRY Save Tonight 

'N SYNC It's Gonna Be Me 

3 DOORS DOWN Kryptonite 

ATC Around The World (La La La...) 

TRAIN Meet Virginia 

8pm 

RICKY MARTIN Livin' La Vida Loca 
0 -TOWN Liquid Dreams 
K -CI 6 JOJO Crazy 

DREAM He Loves U Not 

98 DEGREES My Everything 
ATC Around The World (La La La...) 

OUTKAST Ms. Jackson 
CRAZY TOWN Butterfly 

SHAGGY Angel 

SOULDECISION Faded 

3 DOORS DOWN Kryptonite 

KSAS$olse 

3am 

DREAM He Lows U Not 

USHER You Make Me Wanna... 

NELIYE.!. 
THEYMIBHT BE BUNTS Boss Of Me 

3LW No More (Baby l'ma Do Right) 

OUTKAST Ms. Jackson 
PAIR You Make Me Sic* 
EYERLAST What It's Like 

MYA Case Of The Ex (Whatcha...) 
N SYNC This I Promise You 

AANOI Don't Think I'm Not 

IN DEGREES My Everything 

BLAINE Bring It All To Me 

.ENNI TR LOPEI Love Don't CostA Thing 

DEsnsirS CHILD Jumpin' Jumpin' 

11am 

EVANANO JARON Crazy For This Girl 

SAMANTHA MUMBA Gotta Tell You 

LENNYKRAVITZAgain 

RICKY MARTIN Le Copa De La Vida 

K cS SE110 Crazy 

EVEACIEAR Wonderful 

DESTINY'S CHED Independent Women Part 1 

ION X11.7 Thank You For Loving Me 

SHAGGY It Wasn't Me 

AEROSAIMI Jaded 
if SYNC This I Promise You 

PANYMostGirls 

DREAM He Lows U Not 

LEN Steal My Sunshine 

4pm 

SOULDECISION Faded 

JENNIFER LOPEZ Low Don't Cost A Thing 

NEXT Wifely 

MADONNA Don't Tell Me 

USHER You Make Me Wanna... 

MORI INWEN STEFANI Southside 
MATCHBOX TWENTY If You're Gone 

RUFF ENDZ No More 

BONJOVI Thank You In Advance 
DEBELAH MORGAN Dance With Me 

LENNYKRAVITZAgain 

ROB BASE/D.J. E-Z ROCK It Takes Two 

BBMAK Still On Your Side 

8pm 

LENNYKRAVITZAgain 

BLAGUE Bring It All To Me 

DEBELAH MORGAN Dance With Me 

CREED With Arms Wide Open 
NELLY E.l. 

DESTINY'S CHILD Independent Women Part 1 

0 -TOWN Liquid Dreams 
NOTORIOUS B.I.G. Mo Money Mo Problems 
K -CI & JOJO Crazy 

SHAGGY It Wasn't Me 

JOE I Wanna Know 
AEROSMITH Jaded 
DREAM He Loves U Not 

PINK Most Girls 

Monitored airplay data supplied by Mediabase Research, a division d Premiere Radio 
Networks. Tuned -In is based on sample hours taken from Monday 1/29.02001, R&R Inc. 
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LAST THIS 

CHR/Rhythmic Top 50 
Fs,b,rtioatry 9, 200f 

REEK ARTIST TITLE LABEL(S) 
TOTAL 1- GROSS WEEKS ON TOTAL STATORS' 
PLATS PUTS trtäalORS MART ADDS Most Added. 

73 

2 0 JA RULE F/UL' MO AND VITA Put... (Murder Inc./Def JarrVIDJMG) 4170 +478 636256 6 68/1 ARTIST TITLE LABELS, ADOS 

3 0 SHAGGY Angel(MCA) 3760 +204 428510 11 58/0 GINUWINE There It Is (Epic) 34 

1 3 OUTKAST Ms. Jackson(LaFace/Arista) 3485 -257 487533 13 67/0 INDIA.ARIE Video (Motown) 21 

4 Q K -CI & JOJO Crazy(MCA) 3353 +32 352449 15 56/0 
JAY -Z Change The Game (Roc- A-FeIIaIOJMG) 

FREDRO STARR Shining Through (Hollywood) 

17 

14 
Q MYSTIKAL FMIVEA Danger (Been So Long)(Jive) 3038 +104 519109 7 65/0 LIL' ZANE None Tonight (Worldwide/Priority) 11 

s O JENNIFER LOPEZ Love Don't Cost A Thing(Epic) 3038 +63 353098 9 56/1 OLIVIA Bizounce (J) 10 

10 o JOE F/MYSTIKAL Stutter(Jive) 2959 +450 423154 5 65/1 TOW DOWN Country Rap Tune (Dime/EEG) 10 

6 8 JAY -Z I Just Wanna Love U...(Roc- A- Fella/DJMG) 2726 -213 455027 15 6510 
ASHLEY BALLARD Hottie (Atlantic) 

EVE Who's That Girl (Ruff Ryders/lnterscope) 
8 

7 

9 9 LUDACRIS What's Your Fantasy(Def Jam South/IDJMG) 2299 -227 401066 22 60/0 JON B Don't Talk (Edmonds/Epic) 7 

15 m NELLY Ride Wit Me(Fo' Reel/Universal) 2275 +375 288031 7 56/3 BLACK EYED PEAS Request Line (lnterscope) 7 

8 11 SHAGGY It Wasn't Me(MCA) 2194 -414 474193 18 58/0 

11 12 DESTINY'S CHILD Independent Women Pt. 1(Columbia) 2065 -276 319161 21 58/0 

13 a MYA Free( Ruffnation ,WBUniversity/Interscope) 2051 +10 181068 9 58/1 

12 14 DREAM He Loves U Not(Bad Boy /Arista) 2048 -86 220228 19 4810 

19 a JAGGED EDGE Promise(So So Def /Columbia) 1913 +329 279358 6 55/6 

14 16 3LW No More (Baby I'ma Do Right)(Epic) 1809 -91 283058 21 5410 

18 17 PINK You Make Me Sick(LaFace/Arista) 1697 -26 147001 7 50/0 

17 18 CASH MONEY MILLIONAIRES Project Chìck(Cash Money/Universal) 1632 -168 243618 10 51/1 

16 19 UL BOW WOW Bow Wow (That's My Name)(So So Def/Columbia) 1498 -388 201181 11 5210 

21 ® LUDACRIS Southern Hospitality(Def Jam South/IDJMG) 1433 +245 304539 4 51/3 Most Increased 
3 m MONICA Just Another Girl (Epic) 1410 +329 190189 3 56/2 Plays 

Dr.ak r e EVE Who's That Girl(Ruff Ryders/lnterscope) 1285 +390 216086 3 57/7 TOTAL 

PLAY 

20 23 R. KELLY I Wish(Jive) 1195 -300 196776 18 4610 ARTIST TITLE LABELISI INCREASE 

storks ® JON B Don't Talk(Edmonds/Epic) 1101 +361 120427 2 51/7 JA RULE FAUL' MO AND VITA Put.. (MGVdfJanMDJMG) +478 

25 25 XZIBIT X(Loud/Columbia) 1083 -74 191815 7 46/1 JOE F/MYSTIKAL Stutter (Jive) +450 

24 2L 

27 27 

SNOOP DOGG Snoop Dogg(No Limit/Priority) 

112 It's Over Now(Bad Boy /Arista) 

1056 

1018 

-126 

-18 

199979 

213963 

8 

9 

44/0 

41/2 

EVE Who's That Girl (Ruff Ryders/lnterscope) 

NELLY Ride Wit Me (Fo' Reel/Universal) 

JON B Don't Talk (Edmonds/Epic) 

+390 

+375 

+361 

36 m R. MARTIN F/C. AGUILERA Nobody Wants To Be Lonely(Columbia) 893 +159 118339 3 32/1 MONICA Just Another Girl (Epic) +329 

29 e OUTSIDERZ 4 LIFE Not Enough(BlackGroundNirgin) 873 +19 72270 10 3510 JAGGED EDGE Promise (So So Def /Columbia) +329 

36 m KOFFEE BROWN After Party(Arista) 764 +29 119763 4 36/2 GINUWINE There It Is (Epic) +268 

30 31 MODJO Lady (Hear Me Tonight)(Barclay/MCA) 760 -9 123091 5 31/3 
LUDACRIS Southern Hospitality (Del Jam South/IDJMG) +245 

TAMIA Stranger In My House (Elektra/EEG) +236 
39 m CRAZY TOWN Butterfly(Co/umbia) 754 +179 54826 3 27/4 

32 33 MEMPHIS SLEEK Is That Your Chick(Roc -A- Fella/IDJMG) 724 -40 184310 6 3110 

32 34 MR. C THE SLIDE MAN Cha -Cha Slide(Universal) 710 -2 73985 4 37/3 

33 36 SARINA PARIS Look At Us(Playland/Priority) 702 -39 84845 7 22/2 

40 OUTKAST So Fresh, So Clean(LaFace/Arista) 621 +72 98030 4 11/5 

38 37 LOUCHE LOU & MICHIE ONE 10 Out Of 10(Interscope) 618 -5 41599 4 28/2 

¡Debut> m TAMIA Stranger In My House(Elektra/EEG) 616 +236 120698 1 44/5 

47 ® WYCLEF JEAN Perfect Gentleman(Ruffhouse/Columbia) 611 +145 61761 2 20/3 

42 m 
31 41 

DAFT PUNK One More Time(Virgin) 

MADONNA Don't Tell Me(Maverick/WB) 

584 

574 

+60 

-191 

116958 

70341 

3 

8 

27/2 

20/0 Breakers. 
44 a MOS DEF/NATE DOGG Oh No(Rawkus/Priority) 520 +40 159439 5 21/0 EVE 
46 ® ICONZ Get Crunked Up(Elektra/EEG) 506 +35 72001 3 25/3 Who's That Girt (Ruff RydersAnterscope) 
41 44 MUSIO Just Friends (Sunny)(Def Soul/IDJMG) 460 -81 118765 13 22/0 TOTAL PuystNCREASE TOTAL ETAT ONSIADOS CHART 

/Debut> ® ATC Around The World (La La La...)(Republic/Universal) 451 +91 47294 1 19/2 1285/390 57/7 
(Debut> m CASE Missing You(Def Soul/IDJMG) 445 +159 110256 1 25/4 

49 ED K -CI & JOJO F/2PAC Thug In Me, Thug In You(MCA) 437 +2 51580 5 3/0 JON B 

GINUWINE There It Is(Epic) 412 +268 43495 1 40ß4 Don't Talk (Edmonds/Epic) ¡Debut> 
TOTAL PUYSARCREASE TOTAL STATKINS/ADOS CHART 

/Debut> DARUDE Sandstorm (Groovilicious /Strictly Rhythm) 389 +82 60091 1 910 1101/361 51/7 
/Debut> e BACKSTREET BOYS The Call (Jive) 388 +58 42619 1 19/3 

70 CHR/Rhythmic reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs 
ranked by total plays for the airplay week of Sunday 1 /28- Saturday 2/3. Bullets appear on songs gaining plays or remaining flat from 
previous week. If two songs are tied in total plays, the song being played 21 on more stations is placed first. Breaker status is assigned 
to songs reaching 1000 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions 
equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission 
from The Arbrtron Company (Copyright 2001. The Arbitron Company). e 2001. RSA Inc. 

Most Added is IM total number of new adds orally reported to RIM 
by sect reporting Motion. Songs unreported as adds do not count 
toward overall toed stations playing a song. Most Increased Plays lists 
the songs with the greatest week-to-week increases in total plays. 
Weighted dram Egan on RAP ONIJE MUSIC TRACKING. 
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Hip Hop Top 20 
February 9, 2001 

LW TW AA?IST TITLE LABEL(S) 

io 
2 

3 3 

4 4 

;© 
6 6 

9 8 

140 

8 10 

15e 
10 12 

11 13 

12 14 

13 15 

160 

JA RULE... Put It On Me (Murder Inc/Def Jam4DJMG) 

MYSTiKAL FMNEA Danger (Been So Long) (Jive) 

OUTKAST Ms. Jackson (LaFace/Arista) 

JAY -Z I Just Wanna Love U... (Ro - A-Fella/ILUMG) 

LUDACRIS Southern Hospitality (DefJam South/IOUMG) 

LUDACRIS What's Your Fantasy (Det Jam South/iDJMG) 

LIL BOW WOW Bow Wow... (So So DefíColumbia) 

SNOOP DOGG Snoop Dogg (No Limit/Priority) 

NELLY Ride Wit Me (Fo' Reel/Universal) 

CASH MONEY... Project Chick (Cash Money/Universal) 

EVE Who's That Girl (Ruff Ryders/lnterscope) 

MEMPHIS BLEEK Is That Your Chick (Ro - A- Fella4DJMG) 

NEU.Y E.I. (Fo' Reel/Universal) 

XZIBTT X (Loud/Columbia) 

J. RULE FiC. MI.MN Between... (Murder /nciDefJanMQIMG) 

PROJECT PAT Ctrdcenhead (Hypnotize ) 

18 0 ICONZ Get Crunked Up (Elektra/EEG) 

19 0 OUTKAST So Fresh, So Clean (LaFace/Arista) 

17 m MASTER P Bout Dat (No Limit/Priority) 

20 20 MOS DEFINATE DOGG Oh No (RäLVlga/Pi0rify) 

I- TOTAL KAYS 1 TOTALSTAMMS/ 
Tr LW ADM 

6993 6355 145/2 

5725 5685 142!0 

4794 5322 1380 

4447 4803 135/0 

3361 2838 131/4 

2669 2893 113/0 

2471 3206 125/0 

2417 2445 124/0 

2337 1901 78/4 

2335 2785 119/1 

2187 1429 134/75 

2143 2193 112/0 

1905 2117 115/0 

1706 1987 113/1 

1610 1947 110/0 

1387 1274 84/0 

1382 1201 94/5 

1380 1090 87/4 

1271 1214 82/1 

968 1064 82/0 

70 CHR/Rhythmic and 84 Urban reporters combine into a custom chart. Hip Hop titles are 
ranked by total plays for the airplay week of Sunday 1 /28- Saturday 2/3. For complete 
reporter lists refer to CHR/Rhythmic and Urban sections. 0 2001, R &R Inc. 

NOW a Activo 

ONE HOLLISTER One Wolitat Man (LblSgtaiO ab) ASHLEY BALLARD Hottie (Atlantic) 
Total Plays: 372. Total Stations: 17. Adds: 1 Total Plays- 208. Total Stations: 21. Adds: 8 

PHILLY'S MOST WANTED Cross The Border (AVanbe) GB'S FINEST F/NAS Oochie Wally (Columbia) 
Total Plays: 361, Total Stations: 29. Adds: 3 Total Plays 202. Total Stations: 8. Adds: 3 

BIG MOE Barre Baby (Wreckshop) FREDRO STARR Shining Through (Hollywood) 
Tirol Plays: 351. Total Stations: 8. Adds. 1 Total Plays. 201. Total Stations: 18. Adds: 14 

LUGO Boom (ElektraJEEG) DIRTY Hit Da Floe (Universal) 
Total Plays 329. Total Stations 18. Adds. 1 Total Plays 183. Total Stations: 10. Adds: 1 

PROJECT PIT CifdeM163i (f4pKE Vedslnuratndé) TANK Maybe I Deserve (BlackGround) 
Total Plays: 312, Total Stations: 7. Adds: 0 Total Plays: 179. Total Stations: 11. Adds: 1 

S1LKK THE SHOCKER That's Cool (No Limit/Priority) OLIVIA Bizounce (J) 
Total Plays: 290. Total Stations: 25. Adds: 5 Total Plays: 174, Total Stations: 26. Adds: 10 

TOW DOWN Country Rap Tune (Dirne/EEG) BIIYIE F19ARRIIGTON LEVY Bane & Styrie ((d ATy ksla) 
Total Plays: 285. Total Stations. 15. Adds: 10 Total Plays: 164. Total Stations: 7. Adds: 6 

MASTER P Bout Dat (No Limit/Priority) M.O.P. Ante Up (Robbing -Hoodz Theory) (Loud) 
Total Plays: 270. Total Stations: 21. Adds: 1 Total Plays. 152. Total Stations. 8. Adds: 0 

BLACK EYED PEAS Request Line (Interscope) INDIA.ARIE Video (Motown) 
Total Plays: 263. Total Stations: 34, Adds: 7 Total Plays: 151. Total Stations: 21. Adds: 21 

JAY -Z Change The Game (Roc- A- Fella/IDJMG) JILL SCOTT A Long Walk (Hidden Beach/Epic) 
Total Plays: 256. Total Stations: 19. Adds: 17 Total Plays: 150. Total Stations: 9. Adds: 1 

Soaps ranked by total plays 
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CHR/Rhythmic February 9, 2001 R&R 75 

Mix Show Top 30 
® Fibnrary 9, 200f 

1 JAY -Z I Just Wanna Love U (Give It..,) (Roc- A- Falla/IDJMG) 
2 JA RULE f/LIL' MO... Put It On Me (Murder Inc./Def Jam /IDJMG) 
3 MYSTIKAL IM11lEA Danger (Been So Long) (Jive) 
4 OUTKAST Ms. Jackson (LaFace /Arista) 
5 JOE f/MYSTIKAL Stutter (Jive) 
6 LUDACRIS Southern Hospitality (Def Jam South/IDJMG) 
7 NELLY Ride Wit Me (Fo'Reel/Universal 
8 LUDACRIS What's Your Fantasy (Def Jam South/IDJMG) 
9 SHAGGY It Wasn't Me (MCA) 

10 XZIBIT X (Loud) 
11 DESTINY'S CHILD Independent Women Part 1 (Columbia) 
12 LIL BOW WOW Bow Wow (That's My Name) (So So Def /Columbia) 
13 DAFT PUNK One More Time (Virgin) 
14 SHAGGY Angel (MCA) 
15 JA RULE f/C. MILIAN Between Me And You (Murder Inc./Def Jam/IDJMG) 
16 KOFFEE BROWN After Party (Arista) 
17 EVE Who's That Girl (Ruff RydersAnterscope) 
18 NELLY E.I. (Fo' Reel/Universal) 
19 JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 
20 SNOOP DOGG Snoop Dogg (No Limit/Priority) 
21 CASH MONEY... Project Chick (Cash Money/Universal) 
22 112 It's Over Now (Bad Boy /Arista) 
23 MODJO Lady (Hear...) (Barclay/MC4) 
24 3LW No More (Baby l'ma Do Right) (Epic) 
25 DREAM He Loves U Not (Bad Boy /Arista) 
26 MYSTIKAL Shake Ya Ass (Jive) 
27 JAY -Z Change The Game (Roc-A-Fella4DJMG) 
28 K-CI & JOJO Crazy (MCA) 
29 UL' KIM f/SISOO How Many Licks (Queen Bee/Undeas/Atlantic) 
30 DR. ORE The Next Episode (Aftermath /lnterscope) 

37 CHRiThythmic Mix Show Reporters 
Note: KXME Honolulu, HI Is a new mix show reporter 

Contributing Stations 
KKSSIAlbaguergca, NM 

KOBT/Aaslln, TX 

KISV/Bskerslletd. CA 

WBHJ/Birmingham, AL 

WJMNIBosta, MA 

WBBM/Cliago, IL 

KZFM/Corprs Christi, TX 

KPRR/EI Pam, TX 

WJFX/FI. Wayca, IN 

KEOS/Fresca, CA 

KEEO/Frnca, CA 

KIKIMonolutu, HI 

KXMEMocalalu, HI 

MUCktiowlest.Mwsion,TX 

KLUC/Lu Vegas, NV 

KPWR/Los Argil's, CA 

KKHT/Mewplls. TN 

WPOWIMIawI, FL 

KDONMoeMrey-Sslinas, CA 

WOHT/New Yort, NY 

WNVZ/Norlolk, VA 

KOCH/Oma1a, NE 

WPYOIOrludo, FL 

KCAO/Ouard-Vutan, CA 

KKFRIPhoels, AZ 

KXJMNerHaM. OR 

WWKXIProrlena, RI 

KBMBISrcremeato, CA 

KSFM/Sacramnlo, CA 

KTFM/Sen Antonio, TX 

XHTZ/Sae DNp, CA 

KMEL/Saa Francisco, CA 

KYLD/Su Francisco, CA 

KUBF./Seatqe-Tamna, WA 

WLLDnawpa,FL 

KOHTnncca,AZ 

WP6CMIU1IqMr, DC 

f 

*6..114 Lost Moot" 
J1I OOP DOW re.F No /ingt/Pdotily 

5nnnlqtmp 

V 

-- 
Á 

bir. _ 

I finally got the chance to meet one of the most controversial rappers in the game, Snoop Dogg. I met 

him at a party commemorating the completion of his No Limit/Priority album Tha Last Meat The party was 

held at a Los Angeles recording studio. A host of industry folks listened to the album while enjoying delicious 

soul food and, more importantly, the open bar. While stuffing my face and harassing the bartender. I was also 

bobbing my head. For a moment I thought that the head movement could have been the result of what was in 

my glass. To be sure, I decided to listen to the album the following day. Calvin Broadus, a.k.a. Snoop 

Dogg, was introduced to the rap/hip -hop world through producer -rapper Dr. Ore on The Chronic album, which 
started Snoop's trek to stardom. Hooked on his gangsta charm, fans begged to see more of the LBC native. 

His much -anticipated solo project, Doggy Style, was just what they wanted - raunchy, believable and genius. 

But Snoop changed the game when he released his sophomore album, The Dogglather, taking on a more pop - 
influenced hip -hop style. The Dogglather kept Snoop in the mix, but it didn't sell half as well as its 

predecessor. Inside the cover of Tha Last Meal a cartoon shows Snoop Oogg walking the "green mile" 

and being given his choice of execution. His preference is, of course, chronic injection. After seeing that, I 

knew the real Dogg was back. Having been away from gangsta rap, Snoop reintroduces that image on his 

current single. "Snoop Dogg." which is banging at Urban radio and creeping its way onto CHR/Rhythmic. 
,; Other joints to roll to include "Wrong Idea," "Bring It On," "Issues" and "Loosen' Control." Although 
I' previously influenced by more pop hip -hop joints, Snoop returns with the real "sticky icky," Tha Last Meal. On 

this joint Snoop's gangsta flow and curt rhymes release a high that will leave unsuspecting listeners stagger- 
ing and addicted. Remember his magic on The Chronic in 1992 and Doggy Style in 1993? Well, he's got it 

back. Take a listen and partake in the herbal feast that is Tha Last Meal. -Renee Bell 

Asst. CHR Editor . '! e.++W, A - 40"441,40.4. 

iivvcNrRr> 7-%1 
Julie Pilai. MD 

KUBE Seattle 

"Slo Burn ,9 

debut single from 
the new album 

RU 1E : L (: ii'l' \' 

Already Playing At: 

HOT 97 
KMEL 
KBMB 
KUUU 
KUBE 

'sit vv +v,liOIIO(,LIjlll 

ALSO FEATURED ON R &R's MUSIC 
MEETING 
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CNR/Ahythinic 
® FobMUwry 9, 2001 

TM, P/ayed Recarrents 
NELLY E.I.(Fo' Reel/Universal) 

J. RULE F/C. MILIAN Between... (Murder Inc./Del Jam/IDJMG) 

MYA Case Of The Ex (Whatcha...) (University /Interscope) 

PINK Most Girls(LaFace/Arlsta) 

DR. ORE The Next Episode(ARermath/Interscope) 

RUFF ENOZ No More(Epic) 

MUYAH Try Again(BlackGroundMrgin) 

NELLY Country Grammar(Fo' Reel/Universal) 

JAY -Z Big Pimpin'(Roc- A- Fella4DJMG) 

DESTINY'S CHILD Jumpin' Jumpin'(Columbia) 

JAGGED EDGE Let's Get Married(So So Det/Columbia) 

KANDI Don't Think I'm Not(So So Def/Columbia) 

DMX Party Up (Up In Here) (Ruff Ryd.rs/IDJMG) 

MYSTIKAL Shake Ya Ass(Jive) 

JOE I Wanna Know(Jive) 

SISOO Thong Song(DJagon/Del Soul/IDJMG) 

LIL' KIM F/SISOO How Many Licks(Oueen Bee/Undeas/Atlandc) 

LIL BOW WOW Bounce With Me(So So Del/Columbia) 

DESTINY'S CHILD Say My Name(Columbia) 

DA BRAT F/TYRESE Whatchu Like(So So Def/Columbia) 

FREDRO STARR Shining Through (Hollywood) 
NELLY Ride Wit Me (Fo' Reel/Universal) 

OB'S FINEST f/NAS Oochie Wally (Columbia) 

TALTB KWELI S HI TEK The Blast (Rawkus/Priority) 
TRICK DADDY Take lt To Da House (Slip N' Slide/Atlantic) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 

RóR/MEDIAeASE 24/7 

CUM/Portland 

11am 

k-CI S JOJO Crary 
CASH MONEY... Project Chick 
PINK There You Go 
JAY -Z / Just Wanna Love U (Give It.) 
JOEGMYSTIKAL Stutter 
NOTORIOUS DLO. Big Poppa 
SHAGGY Angel 
SW THE SHOCKER Somebody Like Me 

R KELLY/ Wish 
Ka2 & JOJO/2 PAC Thug In Me, Thug In You 

LK' TROY Wanna Be A Bailer 
JION a Don't Talk 

LK BOW WOW Bounce With Me 
JENNIFER LOPEZ Low Don t Cost A Thing 

4pm 

SHAGGY Angel 
JA RULE SUL'MO i VITA Put It On Me 

JOENWYSTMUL Stutter 
NELLY Ride Wit Me 

MTA Case Of The Ex (Whatcha...) 
NOS INFANTE 0066Oh No 

r IWIDOStan 
JONIDont Talk 

MASS ABI Ever Wanted 
Demurs CHILD Dot 
NELLY Country Grammar 
3L W No More (Baby l'ma Do Right) 

8pm 

SHAGGY It Wasn't Me 
LUOACRIS What's Your Fantasy 
KW Playas Gon' Play 
SNOOP DOGE Gin And Juice 
OESnNY'S CHILLI Dot 
CASH MONEY... Project Chid' 
RUFF ENOZ No More 
Kaz a JOJM 2 PAC Thug In Me, Thug In You 

MONICA Just Another Girl 

JA RULE GC. MKLAN Between Me And You 

OUTKAST Ms. Jackson 
JENNIFER LOPEZ Love Dont Cost A Thing 

CASE Missing You 

WJMN/Boaton 

11am 

DR. ORE The Next Episode 
RUFFEZ No More 
EYE WADAKISSGot It All 

NELLY Ride Wit Me 
AN6EMARTNINZ WAY Z Mi Amor 
JANET Doan? Really Matter 
MYSnKAL MU Danger (Been So Long) 
JA RULE VC. MK/AN Sateen Me And You 

SHAGGY It Wasn't Me 
EYE Who's That Girl 
PINK There You Go 

6INU*'IAEPony 
NELLY Country Grammar 

4pm 

SHAGGY It Wasn't Me 
LIL BOW WOW Bounce With Me 

OR. ORE 4tI Forgot About Dre 

AWE MARTI ZWAY- ZMiAmor 
JA RULE &LK' NO i VITA Put It On Me 
FUNKMASTEIT FLEX/WELLYCome Over 
DESTINY'S CHILD Bills, Bills, Bills 

JAY -Z Big Pimpin' 
JOE GMYSTIKAL Stutter 
OMEN Drug Ballad 
SHAGGY Angel 
JAY- ZrIIGJAZJigga What... 

8pm 

3LW No More (Baby ima Do Right) 
ANGEMARTINEZUJAY ZMi Amor 
SHAGGY Angel 
Nair Ride Wit Me 
JOE&MfSTINAL Stutter 
SHAGGY /t Wasn't Me 
LUOACRE What's Your Fantasy 
WELLY Country Grammar 
MYSTIKAL UMIVEA Danger (Been So Long) 
oEsrm S CHILD Say My Name 
JAY Z I Just Wanna Love U (Give lt...) 

RUFF ENOZ No More 
LUDACRIS Southern Hospitality 

Mprwkned airplay data succeed by Meese Research, a dMeion d Premiere Radio 
Networks. Tuned-1n a based on sample hours taken from Monday 1/29.02001, R&R Inc. 
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Remembering Dr. King 
An interview with Dexter King 

very February our nation celebrates Black History Month. In my over 20 years here at 
R &R I've interviewed the matriarch of the King family, Coretta Scott King, and on 
another occasion I spoke with Martin Luther King Ill. Two years ago I had the privilege 

of speaking with Dexter King, the youngest son of Dr, Martin Luther King Jr., for the second 
time. This week we'll revisit those comments. Each time I've interviewed a member of the King 
family it has been an enlightening experience that has given me more insight into Dr. King's life 
and dream. 

Most people over the age 

of 35 remember the many 
strong. positive, persistent and 

loving things about the Rev. 

Dc Martin Luther King Jr. Dr. 

King was the epitome of what 
one of God's servants is sup- 

posed to be. and he made the 

ultimate sacrifice by laying 
down his life. This man of 
God was indeed a leader - 
and not just a leader of Afri- Donor 
can Americans. 

Dr. King was a leader of all people 
who needed direction. encouragement. 
courage. jobs. food, housing. medical 
care. spiritual nourishment and so on 
and so forth. So when it's time to hon- 
or this fallen leader, who was struck 
down in a cowardly alt of violence, we 

must all count our blessings that he was 

able to touch our lives in such a mean- 

ingful way. 

Once again I had the pleasure of talk- 
ing with a member of the King family. 
The immediate family consists of his 
widow, Coretta Scott King. and Dr. 

King's fourchildn-n: Yolanda King. the 

eldest: Martin Ill: Dexter Scott King: 
and Rev. Bernice King. his youngest. 

now an assistant pastor at Grater Rais- 

ing Star Baptist Church of Atlanta. 
For this year's R &R tribute to Dr. 

King, son Dexter - who serves as 

Chairs an/CEO of the King Center in 

Atlanta- agreed to talk about his father 

and the facility dedicated to forever pre- 

serving his ideas and causes. 

I first ask King to discuss his involve- 

ment with the Center and what it pro- 
vides for its visitors. King comments. 
"Even though the King Center serves 

as a nonprofit organization primarily fo- 

cusing on education. research and train- 

ing. it is a business. I do have to man- 

age a staff. facilities and an organization 

from day to day. which requires me to 

pretty much devote my time to that task 

and to continuing to institutionalize the 

legacy of my father. 

'The King Center has two primary 
goals. One is the perpetuation of my fa- 

ther's legacy through education and 

training. primarily in nonconllict recon- 

ciliation. We also spearhead leadership 

for the King Holiday. a day we have pro- 

moted as a day of service. Community 
service is one of the most important cn- 
trihutiorts one can make. and certainly 

King 

one that my father espoused. 

He olden talked about how ev- 

eryone can be great because 

everyone can serve. and great- 

ness can be measured by your 
service to your fellow man. We 

believe that by providing a 

blueprint for service. we can 

develop a beloved community 
that can work together and cer- 

tainly live in harmony." 

LangevftY 

King continues, "My primary re- 
sponsibility is to make sure my father's 

legacy is remembered in such a way 
that generations yet unborn will know 
about his work and his contribution and 

also know about the many others who 
worked alongside him, because certain- 
ly no leader can be effective without 
followers. The same is true in reverse: 

I think we have to find a way to reach 

children and youth today, because tra- 
ditional means - the more didactic or 
static kinds of media - sometimes 
don't reach children. 

"We have tried to reach children 
with things that have more color and 

excitement in them - multimedia ve- 

hicles that today's youth will embrace. 

For example, there is an animated spe- 

cial that will be premiering, Our Friend 
Manin. which was done in association 
with Disney and 20th Century Fox/ 
CBS Home Video. 

"I am very mud of this project. be- 

cause it features so many famous voices, 

from Oprah Winfrey to Ed Asner, John 

Travolta. Ashley Judd, Whoopi Goldberg 

Samuel L Jackson and others. It's an all - 
star cast. But the important thing is that 

this story teaches children and educates 

them about my father in a way that will 
last into the new millennium, because 

it's done in a way the incorporates live - 
action video with animation. It's an in- 
teresting way of teaching that's very ef- 
fective. 

'Those are just some of the types of 
projects that I see as being important in 

ternis of reaching a generation that only 
knows my father through history 
hooks. I lind on many occasions. par- 
ticularly when children come to see his 

final resting place. that they don't real- 
ly understand and don't really know 
form a tangible standpoint what his leg- 

acy is about. 

"There is a reflecting pool that sur- 

rounds his crypt. and a let of times the 

kids will play in it and splash around in 
the water. They just see it as a place in 

history that was so long ago and far 
away that they don't really relate to or 
understand how it applies to them to- 

day. What we attempt to do is provide 
relative and relevant messages that can 

be identified as something they can re- 

late to today and fit into their day-to-day 

lives." 

Format Needed Now 
More Than Ever 

Urban radio has always been recep- 

tive to the King family and certainly to 
the efforts of Dr. King himself. I ask 

Dexter King his thoughts about how 
the format can be more effective in the 

community and in the lives of people 

"I think black radio can 

play - and has played 

-a unique role in 

addressing issues and 

educating the 

community in ways that 
traditionally have not 

been addressed. 

today. He responds. "I think black ra- 

dio can play - and has played -a 
unique hale in addressing issues and ed- 

ucating the community in ways that tra- 

ditionally have not been addressed. 
That's something that needs to contin- 
ue in a big way. particularly through 
economic change. That's the one thing 
my father talked about in the latter 
years of his life - the fact that our 
community spends billions of dollars in 

terms of the gross national product. yet 

we still dot not have an economic base. 

in terms of self- cmpowern ant." 
In my October Ilf, 1998, column. I 

featured a Data Bank item stating that 

African -American buying power will 
rise from $308 billion in 1990 to $533 
billion in 1999. The rise in black buy- 

ing power outdistances the gain in over- 

"We try to encourage communities all over the 

country to get out and do something. Rather than a 

day off, it's a day on. We see the King Holiday as a 

day to practice carrying out the principles Martin 

Luther King Jr. talked about" 

all U.S. buying power and will grow 
more than twice as fast as inflation. 

While King thinks those statistics are 

surprisingly impressive, he says, "With 
all that. we still ski not have a solid eco- 

nomic base to build on to be producers 
vs. just being consumers. I think it's go- 

ing to be important. going into the 2I st 

century, that we have the foundation 
and base. I think the biggest challenge 
is that the majority of our community 
does not understand the basic principles 

and the basic tenets of economic em- 

powerment. A lot of that can and 
should be shared in a forum such as 

radio." 
I mention to King that Wall Street 

is driving the radio industry today. In 

his opinion. rising stock values that 

create a healthy economy go hand -in- 
hand with the end of segregation in the 

South during the 1960s. He explains. 
"Good business benefits everybody. 
When people understand their eco- 

nomic power and share. it really does 

help everyone. A prime example is the 

civil rights movement in the South. It 
gave the area such a major boost. be- 

cause when places were segregated, a 

lot of the merchants and consumers 
lost income they would have other- 
wise had if things were open for ev- 
eryone. 

"The truth of the matter is, civil 
rights was not only good in terms of the 

spiritual and moral benefits of equali- 
ty. it also opened up the coffers to cre- 

ate a much richer economy for every- 
one. The key to that is education. 
That's the most pressing issue today, if 
I had to point to something besides rac- 

ism. But even racism can be addressed 

within the context of education, be- 

cause the more people understand 
about their own culture and other cul- 
tures, the less chance there is of them 

looking down on someone else. 

"The interesting thing is that a lot 
of the people out perpetrating hate 

crimes are economically deprived. 
Frankly, when you have resources. 
your options are greater. so you tend 

to focus on things that are constructive 
rather than things that are destructive. 
I think that this is something we have 

to try to address as a pressing issue 

going into the 2I st century." 

Be Your Best Self 

I ask King about the importance of 
African -American leadership. as it 
seems to go in many different direc- 
tions. He comments. "We've got to get 

hack to the basics my father talked 

about. We really do have to learn how 
to be our best selves. He always said 

that if you're gonna be a street sweep- 

er. you should he the best street sweep- 

er. What's missing today is that focus 

and that attention one should place on 

developing their inner self. We look for 
so many answers on the outside. 
We're always waiting on someone to 

come and show us or tell us. Granted. 
that is certainly important, but equal- 
ly as important is finding within our- 
selves that inner strength to make a 

contri bution. 
"If all of us saw our contributions 

and our worth in terms of helping oth- 

ers by first being our best selves, we 

would really have a more cohesive 

community. I think the reason we are 

fragmenting is because we have failed 
ourselves. The interesting thing is that 
when you arc healthy yourself, you are 

more able to be there to serve and help 

others. When you're not healthy. you 

develop more of a selfish attitude than 

a healthy self -interest. 

"One of my favorite sermons of my 
father's was 'Throe Dimensions of a 

Complete Life.' He talked about the 

importance of healthy self- interest vs. 

selfishness and unhealthy self -interest, 

which is essentially selfishness It's that 

'Me Generation,' where it's all about 
what I can get for me. which again adds 

to and feeds the whole fragmented so- 
ciety. Our community can hest be 

served by feeding and nourishing our- 
selves spiritually through personal 
growth. When you do that. you feel like 
you have something of value." 

The entire King family will be in- 
volved in a number of celebrations this 

year. King says. "Here in Atlanta we 

have our annual commemorative ser- 

vice in addition to our Day of Service, 

which we promote in partnership with 
the Corporation for National Service. 
the chief organization. with AmeriCore 
as its volunteer base. We try to encour- 

age communities all over the country to 

got out and do something. Rather than 

a day off, it's a day on. We sec the King 
Holiday as a day to practice carrying out 

the principles Martin Luther King Jr. 

talked about." 

I'd like to once again thank the King 
family for always responding to my in- 

terview requests. In closing, I ask you 
to think about this biblical quote from 
John 15:12 -13: "My command is this: 

Love each other as I have loved you. 
Greater love has no one than this, that 

he lay down his life for his friends." 

TALK BACK TO R &R! 

Do you have questions, comments 

or feedback regarding this column 

or other issues? 

CaU me at 310 -788 -1667 
or e-mail: 

babylove @rmnline.com 
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"fl SHIRT IS JUST A SIRDER WHO FELL Down,, 

THE POWERFUL FIRST MESSAGE 
FROM GOLD ARTIST 

' JJ 

"YOU MUST PLAY THIS RECORD. MY PHONES HAVE 
BEEN OFF THE HOOK ON THIS ONE. 

IT'S A MESSAGE YOU HAVE TO HEAR AND ALL OF 
L.A. IS TALKING ABOUT IT." 

"HERE IS THE TYPE OF RECORD THAT PEOPLE WHO 
ARE ON A HIGH COMING FROM A LOW CAN 

APPRECIATE AND VICE VERSA. WITHIN THREE AND 
A HALF DAYS "WE FALL DOWN" WAS A BIG 

REQUESTED SONG ON THE BIG STATION 107.5 WGCI." 

"POWERFUL! THIS SONG AND MESSAGE 
ARE FOR EVERYBODY." 

"AN UPLIFTING SONG THAT HAD CALLERS ON 
THE PHONE INSTANTLY!" 

"GREAT SONG WITH A POWERFUL MESSAGE..." 

URBAN AC ADD DATE: FEBRUARY 19TH 
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Urban Top 50 
WEEK WEEK 

® February 14 20011 
ARTIST TRLE LABELS) 

LOOS Uri 
aOtarDK 

Tapi Most Added. r°lI 
Q JAGGED EDGE Promise (So So DebColumbia) 3476 45 486357 13 79/0 

AHNT TITLE LOUIS) ADOI 

3 JA RULE Fa' MO MD VRA Rut It On Me (Murder Inc/Del Ja vID «) 3334 +186 421377 5 81/0 
EYE Who's That Girl (Ruff Rydersilnterscope) 71 

GINUWINE There tt Is (Epic) 71 
2 3 MYSTIKAL FMIVEA Danger (Been So Long) (Jive) 3132 46 418481 10 75/0 MAXWELL Get To Know Ya (Columbia) 70 

4 0 JOE F/MYSTIKAL Stutter (Jive) 3119 +333 341417 8 81/0 TRIP( DADDY Take lt To Da House (Sip W MraYAttanf]c) 70 

7 TAMIA Stranger In My Housé (Elektra EEG) 2580 +65 300494 11 77/0 INDIA.ARIE Video (Motown) 60 

6 6 DAVE HOWSTER One Woman Man (Def Squad/DreamWorks) 2499 -35 330244 15 78/1 JAYZ Change The Game (Roc-A- Fella/IDJMG) 34 

SITYNE FIB. LEVY Bonnie 8 Shyne (Bad Boy /Arista) 32 
5 7 SHAGGY It Wasn't Me (MCA) 2497 71 312485 9 58/2 SCARFACE Look Me In My Eyes (Rap -A -Lot) 14 
e 112 It's Over Now (Bad Boy /Arista) 2400 +1 298982 9 79/0 OLIVIA Bizounce (J) 7 

14 LUDACRIS Southern Hospitality (Del Jam South/IDJMG) 2283 +332 298281 4 77/1 FRILLY'; MOST WANTED Cross The Border (Atlantic) 7 

11 JAHEIM Could It Be (Divine Mil(NVB) 2152 +106 203352 15 74/0 

I 11 

e 
JAY -Z I Just Wanna Love U... (Roc- A- FeIIa4DJMG) 

KOFFEE BROWN After Party (Arista) 

2087 

1992 

-217 

+202 

293051 

240711 

15 

5 

76/0 

77/2 

15 TANK Maybe I Deserve (BlacrGround) 1972 +55 169479 8 52/2 

10 14 OUTKAST Ms. Jackson (LaFace/Arista) 1896 311 241930 14 72/0 

12 15 CARL THOMAS Emotional (Bad Boy /Arista) 1832 -185 266352 14 65/0 

18 JILL SCOTT A Long Walk (Hidden Beach/Epic) 1812 +94 223889 7 70/0 

13 17 AVANT My First Love (Magic JohnsonMCA) 1804 -180 312071 19 71/0 

22 SNOOP DOGG Snoop Dogg (No Limit/Priority) 1827 +27 145609 8 74/0 Most Increased 
20 19 MEMPHIS BLEEK Is That Your Chick (Roc A- Fella4DJMG) 1600 -33 193907 7 67/0 Plays 
16 20 MUSIQ Just Friends (Sunny) (Def SouLIDJMG) 1567 -227 241604 19 73/0 TOTAL 

21 21 MR. C THE SUDE MM Cha -Cha Slide (Universal) 1534 -71 184862 6 39/2 
PLAY 

MOT TIRE LA L(S) INCREASE 

17 ® JON B Don't Talk (Edmonds/Epic) 1526 +246 197740 3 77/2 EVE Who's That Girl (Ruff Rydersilnterscope) +459 

24 73 ERYKAH BADU Didn't Cha Know (Motown) 1375 -143 142353 8 62/0 BUC ANIIOIMCBtENT Man Mt Suppose To... (RCA) +362 

23 24 3LW No More (Baby l'ma Do Right) (Epic) 1367 -186 139923 20 63/0 JOE FIMYSTNtAL Stutter (Jive) +333 

29 PROJECT PAT Chickenhead (Hypnotize Minds/Loud/Columbia) 1285 +106 133864 3 55/0 
LUDACRIS Southern Hosed* (DO Jam SOUdYIaK6) +332 

MAXWELL Get To Know Ya (Columbia) +319 
19 26 UL BOW WOW Bow Wow (That's My Name) (So So Def/Columbia) 1213 434 112843 11 66/0 OUVIA Bizounce (J) +305 

30 MASTER P Bout Dat (No Limit/Priority) 1199 +21 106193 6 50/0 KEITH SWEAT Real Man (Elekt a/EEG) +304 

26 28 CASH MONEY MILLIONAIRES Project Chick (Cash Money/Universal) 1121 -267 115616 12 60/0 GNIUVR IE There tt Is (Epic) +297 

25 29 R. KELLY I Wish (Jive) 1104 -370 172542 19 69/0 
SUM THE SHOCKER That's Cool (No Limit/Priority) +285 

OUTWIT So Fresh, So Clean (LaFace/Arista) +264 
&I.ekN e EVE Who's That Girl (Ruff Ryders/lnterscope) 1089 +459 143751 2 73/71 

eTlvadrM CASE Missing You (Del Soul/IDJMG) 1087 +178 135087 2 71/4 

I/MekM e ICONZ Get Crunked Up (Elektra/EEG) 1075 +149 87606 4 60/2 

28 33 DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 1074 -154 149968 20 61/0 

31 34 CHANGING FACES Ladies Man (Atlantic) 1016 -44 68339 7 53/1 

36 MONICA Just Mother Girl (Epic) 989 +83 81663 3 57/1 

45 OUTKAST So Fresh, So Clean (Laface/Arista) 922 +284 133086 2 2/1 

39 s MUSIQ Love (Del Soul/IDJMG) 874 +127 201469 3 2/0 Breakers. 
¡Debut> ® MAXWELL Get To Know Ya (Columbia) 843 +319 119629 1 74/70 

32 39 NELLY E.I. (Fo' Reel/Universal) 837 208 96949 18 50/0 EVE 

33 40 PRU Candles (Capitol) 801 -203 41332 11 35/1 
Who's That Glrl (Ruft Ryden/Inform/10 

TOTAL PLATIAICAEAM TOTAL $TA110141/ADOS null' 
/Debut> m OUVIA Bizounce (J) 788 +305 67928 1 64/7 1089/459 73/71 
¡Debut> 0 PUBLIC ANNOUNCEMENT Man Ain't Suppose To Cry (RCA) 785 +362 79107 1 69/3 

CASE 
34 43 XZIBIT X (Loud/Columbia) 753 -205 73357 6 53/0 

48 411D M.O.P. Ante Up (Robbing -Hoodz Theory) (Loud) 707 +145 71207 2 48/0 Missing You (Del SDUb1DJMG) 
TOTAL PLATlaNC11EAIE TOTAL ITATIONy8005 CNART 

42 45 JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 668 -22 33319 5 34/0 1087/178 71/4 
50 JESSE POWELL If I (Silas/MCA) 660 +106 56576 2 53/2 

43 47 LUCY PEARL You (Pookie/Beyond/Hollywood) 660 -7 56977 3 38/0 ICONZ 

47 CO -ED Sumthin' On U (Rubicon/Universal) 656 +57 42630 2 48/2 Get Crooked Up (E/ekha/EEG) 
TOTAL PLAYIANCSEAIE TOTAL ITATKINIIADOI cNARr 

¡Debut> ® LIL' ZANE None Tonight (Worldwide/Priority) 650 +195 58078 1 55/3 1075/149 60/2 
35 50 MYA Free (Rutf/WB/University/Interscope) 846 -304 35640 8 42/0 

84 Urban reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked 
by total plays for the airplay week d Sunday 1/28-Saturday 2/3. Bullets appear on songs gaining Ways or remaining flat from previous 
week. If two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is assigned to songs 
reaching 1000 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons tunes number of plays (tines 100). Average Quarter Hour Persons used herein with pemrssion from 
The Atbitron Company (Copyright 2001, The Atbitron Company). 0 2001, R&R Inc. 

Net Added Y to toll wader al now adds ellcloly waled to Riff 
by loin rooming Mellon Scoops uropald se odds do not count 
Ionord sad toll tdaM playing I tOnEL YoM kncomood Ploys Nob 
the loop rah ten Point wokbllMk Mama In total ploys. 
wsl_ then pews on RYA OLIVE MUSIC TRACK/W. 

Maximise Visibility 
X Cost effective plastic banners for your station. 
X We print any logos or designs in up to four spot colors. 
X Perfect for concerts, public appearances, expos & giveaways. 
X Packaged on a roll and easy to use. 

1 /800 -231 -6074 

P.O. Box 750250 
Houston, Texas 77275 -0250 

713/507 -4200 
713/507 -4295 FAX 

riereefindustries.com 
www.reefindustries.com 
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ONE YEAR LATER... JAGGED EDGE 
THE #1 MALE R &B GROUP OF THE YEAR 

BREAKING HEARTS 
J . E . HEARTBREAK 

ALBUM DOUBLE PLATINUM & GROWING 

BREAKING HITS 
411 lyrics written by Jagged Edge 

On Top 200 R &B Album Chart for 
more than 52 consecutive weeks 
Richard, Brian, Brandon and Kyle 
broke 250,000 hearts on the SOLD 

OUT Mary J. Blige Tour 

PROMISE 
,;rand new single is a smash 
..1 

R &B ballad in the country 
;:1 R &R Urban Chart 
Top 3 spins at Urban Radio 

op 10 at Rhythm /Crossover Radio 
Jext up: Jermairì '!;pri Remix 

LET'S GET MARRIED 
1 Billboard Monitor Airplay 

- 12 weeks 
1 Billboard R &B Single - 3 weeks 
t Billboard Dance Single - 4 weeks 

HE CAN'T LOVE U 

Single Certified GOLD 

12 Billboard R &B Single - 5 weeks 

BREAKING BIG 
4 -time Billboard Award Nominee, 
including R &B Artist Of The Year 
American Music Award Nominee 
Source Award Nominee: 
R &B Artist Of The Year 

P E R F O R M I N G L I V E O N 

Queen Latifai 
Ricki Lake 
Showtime At The ;ipollo 
NBA All -Star Weekend 

1 

AND NEW ALBUM: "JAGGED LITTLE THRILL " - SPRING 2001 
1.2 

s' 1,AFANWS 
a 30 9nwiAMt¢NIr.L 
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Bone thugs - n- harmony's 

Lavile Bone 
Torches The World As 
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Urban Action ( 

February 9, 2001 R&R 83 

ARTIST 
BREAKDOWN 

R.C. 
"SLO BURN" 

DOMBROWSKI 
& GLASKER 

I received this message via my two-way pager. 

"R.C, is the next big R &B star." Although I can't 
remember the message's exact wording. because I 

received it hack in October. I do remember feeling 
frustration toward the person who sent it to me be- 

muse he was costing me money. (It was a new pager. 

and I thought I was paying per character.) Then 

a scrolled down to find that my dear. beloved "little 
ibother" had sent me this proclamation. 

As I didn't have'SIo Bum.' !couldn't 
I agree with the statement. so I just smiled 

and deleted the message. A few days later 

a CD landed on my desk in a case with no 

artwork and only the initials R.C. on it. 

Hmmm. So this is who my precious pain in 

the at was talking about. I put the CD in the player. 

I pressed "play." I listened. I took the CD out of the 

player. I called my cousin Pookie and asked him if 
he could make someone come up missing. (Not 

4 really - Pookie doesn't do that anymore.) 
R.C. was a member of the brazen trio respon- 

sible for the bisexually charged 'Twisted" back in 

'95. When Po. Broke & Lonely disbanded in 19%. 

R.C. had a solo deal on Aftermath (Dr. Dre's label). 
Though his only wok fnrn that partnership was 

on a compilation CD, R.C. stayed focused. renewed 

his energy and is now coming Mack to the music 

industry with a creative vengeance. The first of his 

many mekxlic, artistic and experimental tunes is the 

debut single. "SIo Bum." 
"Now I met her at a disco/1 was sippin on the 

X-0/She was a Red hone from Frisco/She had the 

'do bum it had the Info." explains this young man. 

á 
who is singing about an incredibly attractive woman 

he encountered. This song crept upon me. It starts 

with a soft, simple tune then matures into an old - 
school- influenced melody. With R.C.'s vocals go- 
ing tit-for-tat with the track. it seems it was made 

just for him. 
This song is definitely not cut from the same cloth 

as the majority of the music that is out there now. 

Unconventional in sound, sang and delivery, this 
tune is a musical breath of fresh air. After listening 

to the track to get adjusted to its vibe ( Hey. l m used 

to what's floating the market: this came on too 
strong for me). I began to tall into the lyrics. 

Dude sees this beautiful woman and. as many 

men do, begins to feel the physical urge to "get to 

know her." Now Fm down for a quickie/But I'm 
far too grown for a hickic/But the way that she's 

licking me/I had to wake up/She tried to get me." 

confesses dude. Homegirl was layin it on him good. 

and he couldn't do anything! (That's what I'm talk - 
ing'biut: Leave 'em stuck on Stupid. sitting on silly 
and waiting on dumb.) 

"Sb Bum's "overall sound is creatively hypnotic. 
Whether it catches you on the first or the fifth note. 

this song will undoubtedly assume control of you. 
The old- school influence is the impetus that 

heightens the appeal of this narration of an 

eye -opening sexual encounter. Straying 
away from the norm. "Ski Bum" gives us 

another "form" of music to enjoy. 
Seeing as the debut single (which is 

slated for a Feb. 20 add date) blew my 
mind. I wanted to see what other ammunition this 
man known only by two initials had in store. Dayum! 
His album RubeNaughty is loaded with some lethal 

s "t! The comparison of a beautiful woman to an 

herbal dig is just the icing on the cake. 

The loving "So Blue" is alternative -leaning, while 
"Do or Die" may show up on some Rock playlists. 
if the label does its job right. My favorite song - 
which I like even more than the sensual debut single - is the erotic, steamy and intense "Washing Ma- 
chine." This is a freak song if I ever heart one! 

Reminiscent of Silk's "Freak Me" with its stung 
sexual message. this tune is the act of sex itself. 
There's no debating, conversing or negotiating when 

this song is on. Sex. That's it - plain and simple. 
The only thing up for debate is which position to 

begin in. This song is musical Viagra for both sexes. 

R.C. brings somewhat of a funky twist to the 

romantic feel of R &B. Production -wise. his music 
takes chances and experiments with sounds and 

melodies to provide soothing groves and entranc- 
ing vibes. Lyrically. he touches on the harsh reality 
of life, the passionate touch of love, the sensual heat 

of sex and the priceless value of self -respect. And 
vocally, he embraces the lyrics and rocks them to 
the dictates of whatever track he's singing on. Peace. 

- Tanya O'Quinn 
Asst. Urban Editor 

1 

India.Arie 
"Acoustic Soul" 
(Motown) 

with David Dickinson 
WHUR/Washington, DC 

A breath of fresh air is coming our way from India.Arie and her CD Acoustic 
Soul. When I first heard this not -so- average girl, I thought of a modern -day 
Phoebe Snow meets Me'Shell N'Degeocello. 'Video," which is slated to be 

India.Arié s first single, is an anthem for all the "earthy women" of the world. The 

song has great lyrics that set up her image and let you know exactly where she 

is coming from. (I'm not feeling the hairy legs though.) "Brown Skin" is an ode 
to all the brothers - and it feels really good to be praised sometimes. "I See God 
in You is laid -back yet funky, and it makes you wont to groove to it. 

These ore just a few of the songs that are being distributed on the sampler, 
which has really gotten me excited. My only hope is that we, as programmers, 
can support more than one "earthy" artist at a time. A bunch of them ore coming 
out now, and they need to have a chance to be heard. In my opinion, if we open 
our minds and listen to our listeners, India.Arie and others like her will take off. 

ADOweissNOM 

"Slo Burn 
debut single from 

the new album 

R L ' B I: L (; 11'l'l' RUBE 
THE ALBUM 

AUGHTY 
V ki( 

Already Playing At: 
KKBT, HOT 97, KMEL, 
KJLH, WQUE, KHYS, 
KBMB, KMJM, WRKS, 
WZAK, WTLC, WKKV, 
KRRQ, WEDR, WJTT, 
WFXE, WEAS, WLVH, 
WFLM, WTMP, KUUU, 
WBOT, WILD, WNEZ, 

1% 1% 1,I(0ti11O(;,C111 KURE 

ALSO FEATURED ON R &R's "VSÑÇ 
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Urban 
e Pòhn,ary 9, 2001 

RáR/MEDIABASE 24/7 

BINUMINE There tt Is (Epic) 
Tod Plays 620. Total Stations 71. Adds 71 

CHANTE' MOORE Bitter (Silas/MCA) 
Total Puys. 576 Total Stations: 46. Adds: 2 

S11.0 THE SHOCKER That's Cool (No Limit/Pnority) 
Tod Plays. 562. Total Stilt 011 54. Adds: 6 

KEITH SWEAT Real Man (Elektra/EEG) 
Taal Plays. 548. Total Stations: 53. Adds: 3 

PHILLY'S MOST WANTED Cross The Border (Atlantic) 
Tod Pays 527. Total Stations: 40, Adds. 7 

JAY -Z Change The Game (Roc- A- Fella/IDJMG) 
Total Plays: 520 od Stations: 34. Adds 34 

WALL & MJG Pimp Hard (Independent) 
To Plays 509 Total Stations: 24. Adds: O 

UL' MO Superwoman (Gold Mind/EastWest/EEG) 
Total Plays. 496. Total Stations: 45. Adds: 0 

JERSEY AVE. Beautiful Girl (MCA) 
Tod Plays. 436. Tod Stations- 22. Adds; 1 

PROFYLE DamrVJam (Motown) 
Total Plays. 426. Total Scans: 40. Adds 2 

YOLANDA ADAMS I Believe I Can Fly (Elektra/EEG) 
Total Plays 421. Tod Stations. 43. Adds 1 

TRICK DADDY Take It To Da... (Slip W Slide/Atlantic) 
Total Plays. 389. Tod Stations. 70, Adds, 70 

K-CI & JOJO Wanna Do You Right (MCA) 
Tod Rays: 382. Total Stations:40. Adds:4 

TONI BRAXTON Maybe (LaFace/Arista) 
Tod Plays. 359. Tod Stations: 39. Adds: 3 

INDIA.ARIE Video (Motown) 
Total Plays. 334. Tod Stiltons 60. Adds 60 

B.G. X d Henne (Cash Money/Universal) 
Total Rays: 290. Total Satans 23. Adds 0 

SITYNEFINWRINGTON LEVY Bonnie... (Bad Boy /Arista) 
Total Pays: 283. Tod Stations. 33. Adds: 32 

PIN( You Make Me Sick (LaFace/Arista) 
Tod Pays: 276. Total Satans 16. Adds 0 

SPOOKS Sweet Revenge (Antra/Artemis) 
Tod Plays: 262. Total Stations: 18. Adds: 1 

DIRTY Hit Da Floe (Universal) 
Tod Plays: 199, Todsatans: 17. Adds. 5 

RUFF ENOZ I Apologize (Epic) 
Total Rays: 165. Total Stations. 21. Adds. 1 

TELA Bye! ! Hater! (Rap -A- Lot/Noo Trybe) 
Total Plays: 154, Total Stations: 11. Adds: 3 

Songs ranked by total plays 

Most Played Recurrsn 
4-4 a. .._.r;.i.. 

MYSTIKAL Shake Ya Ass(Jive) 

LUDACRIS What's Your Fantasy(De /Jam South/IDJMG) 

ERYKAH BADU Bag Lady (Motown) 

KELLY PRICE You Should've Told Me(T- Neck/Det SouI/IDJMG) 

PROFYLE Liar(Motown) 

BEENIE MAN F/MYA Girls Dem Sugar(Virgin) 

YOLANDA ADAMS Open My Heart(Elektra/EEG) 

JAGGED EDGE Let's Get Married (So So Del/Columbia) 

NEXT Wifey(Arista) 

TONI BRAXTON Just Be A Man About It(LaFace /Arista) 

RUFF ENOZ No More (Epic) 

COMMON The Light(MCA) 

SISOO Incomplete(Dragon /Del Soul/IDJMG) 

LIL BOW WOW Bounce With Me(SoSoDel/Columbia) 

NELLY Country Grammar(Fo'ReelUniversal) 

DONELL JONES Where I Wanna Be(Untouchables/LaFacelAvista) 

AVANT Separated (Magic Johnson/MCA) 

MLIYAN Ty Again (BlackGroundNirgin) 

DUX Party Up (Up In Here) (Ruff R /ders/IDJMG) 

OA BRAT F/TYRESE What'chu like(So So Del/Columbia) 

WBLX/Mobile 

3am 
LUDACRIS Southern Hospitality 
2PAC I Wonder If Heaven... 

MONICA Just Another Girl 
SPARKLE It's A Fact 

JON B Don't Talk 

TONI BRAXTON He Wasn't Man Enough 
SILK If You 

YOLANDA ADAMS I Believe I Can Fly 

MLRS/OJust Fnends (Sunny) 
LIL' MO Superwoman 
MASTER P Bout Oat 

B.G. l Know 
RUN -D.M.C. It's Over 

11sm 
AALIYAH Back & Forth 

SADE By Your Sade 
COMMON 1AMACY GRAY G e to Heaven 
ISLET BROTHERS Spend The Night 
TAMA Stranger In My House 
LUDACRIS Whats Your Fantasy 

CHANTE' MOORE Bitter 
JANET Doesn't Really Matter 
JAHEIM Could It Be 

ERYKAH BADU Didn't Cha Know 
JAY -I Hard Knock Life 
112 It's Over Now 

4pm 
MOS DEF&NATEDOBG... Oh No 

MARIAN CAREY t /JOE... Thank God I Found You 

TRINA Pull Over 
KANDI Don't Think I'm Not 
JILL SCOTTA Long Walk 
DESTINY'S CHILD Jumpin' Jum pin' 
3LW No More (Baby I'm Do Right) 
JAGGED EDGE Promise 
MARY J. BLIGEEverything 
CASE Missing You 

COMMON 4MACY GRAY Geto Heaven 

SUNSHINE Heard It All Before 

8pm 
G. DEP Let's Get It 
CO-ED Sumthin' On U 
EMINEM Stan 
TAMIL Stranger In My House 

C- MURDER Down 4 My N's 
TRICK DADDY Take It To Da House 

EIGHTBALL a KM Pimp Hard 
KOFFEE BROWN After Party 
PROJECT PAT Chicken Head 

CASH MONEY MILLIONAIRES Pro/ect Chick 

LUDACRIS What's Your Fantasy 
MASTER P Bout Oat 

KRPS- FM/Kansaa City 

3am 
0-lip Vivrant Thang 

LUCY PEARL Don't Mess With My Man 

CO-ED Sumthin' On U 
MEIHRONE Loving Each Other 4 Life 
AALIYAH Try Again 
KOFFEE MOWN After Parry 

JA RULE GILL' MO... Put It On Me 
MARY J. SLICE My Life 
L1L'ZANE None Tonight 
BABYFACE Reason For Breathing 
CARL THOMAS Emotional 
JESSE POWELL It I 
COMMON The Light 
EVE Who's That Gin 

11sm 
IDEAL Whatever 
TONI BRAXTON Just Be A Man About It 
OUTKAST Ms. Jackson 
BRIAN MCKNIGHT On The Down Low 
DESTINY'S CHILD So Good 
MELLY Country Grammar 
LUCYPEARL I/SNOOPDOG6... You 

BABYFACE Soon As I Get Home 

DREAM He Loves U Not 
ERYKAN BADU Bag Lady 

JOE l Wanna Know 
SWV You're Always On My Mind 

4pm 
LIL' BOW WOW Bow Wow (That's My Name) 

WYCLEF JEAN MARY J. ALICE 911 

SHAGGY It Wasn't Me 
DESTINY'S CHILD Jumpin' Jumpin' 
MR. C THE SLIDE MAN Cha -Cha Slide 
DAVE HOLLISTER One Woman Man 

KELLY PRICE Mirror Mirror 
NELLY E.I. 

DREAM He Loves U Not 
CARL THOMAS I Wish 
SISOO Incomplete 

8pm 
La' ZANENone Tonight 
DREAM He Loves U Not 
JOE Stutter 
SHAGGY It Wasn't Me 
MYSTIKAL 411IVEA Danger (Been So Long) 

LUDACRIS Southern Hospitality 

JA RULE 41.IL' MO... Put It On Me 

JAGGED EDGE Promise 
C- MURDER Down 4 N's 
KOFFEE BROWN After Party 
MOS DEF MATE D066... Oh No 

DAVE MOUSIER One Woman Man 

Monitored airplay data suppbed by Mediabase Research, a division of Premiere Radio 

Networks. Tuned -In is based on sample hours taken from Monday 1/29.02001, R&R Inc. 

Fast Hooks... No Snags 
ustom Production - 1 

0,000+ Song Libr fl 
All Formats & lnélrnióñà: Tiff 
On -Time Delivery 
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Call Bernie Once (573)443-4155 
Email: hooks @hooks.com hooksunlimited @compuserve.com www.hooks.corn 
200 Old 63 South, #103 Columbia, MO 65201 -6081 FAX: (573)443 -4016 Featuring: 

The World's Premier Music Hook Service 

GoldDiscs and HitDisís 
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Impacting radio [eIlIhtIaIlV 12th 

From the forthcoming self -titled debut album 

ri 1 

CHI= 0 
IN STORES APRIL 3, 2001 

r.nim V1112* 
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86 RaR February 9, 2001 
Reporters 

Staffons and their odds listed alphabet/as //r by matis! 
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RWIMeeler 
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'Aiostel eyed Recce nts 
SISOO Incomplete(Dragon/Def SoUUIDJMG) 

JILL SCOTT Gettin' In The Way(Hidden Beach/Epic) 

DONELL JONES Where I Wanna Be(UntouchablesR.afac+e/Arisfa) 

ERYKAH BADU Bag Lady(Motown) 

MARY MARY Shaddes (Praise You) (Columbia) 

CARL THOMAS I Wish(Bad Boy /Arista) 

TOM BRAXTON Just Be A Man About It(LaFace/Arista) 

JOE I Wanna Know(Jive) 

JOE Treat Her Like A Lady(Jive) 

ANGIE STONE No More Rain (In This Cloud) (Arista) 

KEVON EDMONDS 24/7(RC4) 

DONELL JONES U Know What's Up(Untouchables/Laface/Arista) 

WHITNEY HOUSTON & DEBORAH COX Same Script, Different Cast(Arista) 

ERIC BENET Spend My Lie With You(Wamer Bros.) 

MAXWELL Fortunate(Rock Land/InterscopeiColumbia) 

BOYZ II MEN Pass You By(Universal) 

TONI BRAXTON He Wasn't Man Enough(LaFaceAlista) 

BRIAN MCKNIGHT Back At One(Motown) 

TEMPTATIONS I'm Here(Motown) 

D'ANGELO Untitled (How Does It Feel ?) (Cheeba Sound/Virgin) 

URBAN AC 

.. t.......... o/ng For Adds 2/1 3/01 

AMEL LARRIEUX Make Me Whole (Epic) 

MIKI HOWARD Nobody (Peak) 

PATTI LABELLE Why Do We Hurt Each Other (MCA) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 
Ovii .ILA =111.1L, 
"'ANC e 1 "N OLA 

CAUGHT BETWEEN A REVEREND AND A RAPPER 

Atlantic Records lyricist Cuban Link (r) visited R&R recently and schmoozed with the 

staffers. Once in Club R &R, the rapper and Urban Editor /Rev. Walt "Baby" Love (E) spoke 

on a variety of topics (the main one being religion). Asst. Urban Editor Tanya O'Quinn 

found herself mediating between the two. White Love spoke of Moses, Cuban Link 

mentioned Mystikal. O'Quinn tried to find some clever way to relay one to the other. 
Consequently, Love is seeking a new assistant, and O'Quinn has opened her own business: 

She's selling oranges, flowers and rib dinners on Crenshaw at the 10 fwy. 

-{TUNED -IN 
R8R/MEDIABASE 24/7 

WKXI/Jackson 

3am 

DAVE HOLUSTER One Woman Man 

RUFUSGCHAKA KHAN Ain't Nobody 

CARL THOMAS Summer Rain 

HAROLD MELVIN... If You Don't... 

JESSE POWELL If I 

BOYZ II MEN It's So Hard To Say Goodbye 

CHANGE Searching 

TONI BRAXTON Just Be A Man About It 

BABYFACE Reason For Breathing 

SHALAMAR I Owe You One 

LUTHER VANDROSS Don't Want To Be A Fool 

FREDDIEJACKSON I Could Use A Little Love 

RUFUS Hollywood 

11am 

METHRONE Loving Each Other 4 Life 

MIKI HOWARD Come Share My Love 

JAHEIM Could It Be 

O'JAYS Lovin' You 

GLENN JONES Let It Rain 

TEDDY PENDERGRASS Close The Door 

4pm 

EARTH, WIND & FIRE Fantasy 

DAVE HOLLISTER One Woman Man 

PATTI LABELLE When You Talk About Love 

MARVIN SERSE I Gotta Clean Up 

RICK JAMES Mary Jane 

RACHELLE FERELLE I Forgive You 

CHI -LITES Oh Girl 

DAZI BAND Let It Whip 

K-CI S JOJO Wanna Do Right 

TANK Maybe I Deserve 

MEL WAITERS Got My Whiskey 

AL GREEN How Can You Mend... 

8pm 

AFTER 7 Ready Or Not 

DAVE HOLLISTER One Woman Man 

BOYZ II MEN On Bended Knee 

BRIAN MCKNIGHT The Only One For Me 

JAMES INGRAM There's No Easy Way 

EARTH, WIND 6 FIRE I'll Write A Song... 

SMOKEYROBINSON One Heartbeat 

JERSEY AVE. Beautiful Girl 

BABYFACE Reason For Breathing 

BOYZ Il MEN End Of The Road 

BOYZ II MEN A Song For Mama 

BOYZ Il MEN Water Runs Dry 

KRNB/Dallas 

3am 

DEE HARVEY Leave Well Enough Alone 

WYCLEF JEAN MARY J. BL IGE 911 

PRINCE Adore 

LSG My Body 

GAP BAND Outstanding 

JOEIAMYSTIKAL Stutter 

FUNKADELIC Knee Deep 

ERYKAH BADU Bag Lady 

RUFUS Do You Love What... 

EARTH, WIND & FIRE Let's Groove 

ISLEY BROTHERS Voyage To Atlantis 

11am 

SHALAMAR For The Lover In You 

AVANT My First Love 

ISLEY MOTHERS For The Love Of You 

MICHELLE Something In My Heart 

CARL THOMAS I Wish 

MTUME You. Me & He 

PRU Candles 

MARVIN GAYE Distant L over 

SADE By Your Side 

LOOSE ENDS You Can't Stop The Rain 

EN VOGUE Hold On 

EARTH, WIND & FIRE Let's Groove 

4pm 

CAMEO Feel Me 

STEPHANIE MILLS Something In The Way... 

SANTANA UPRODUCTGUBMaria Maria 

MARVIN GAYE Inner City Blues... 

SPOOKS Sweet Revenge 

TOM BROWNE Funkin' For Jamaica 

MORRIS DA Y Fishnet 

LEVERTABC -123 

MAZE bF. BEVERLY Happy Feelings 

8pm 

MICHAEL JACKSON Lady In My Life 

DEE HARVEY Leave Well Enough... 

DRU HILL In My Bed 

PEABO BRYSON Can You Stop... 

CHARLIE WILSON Without You 

ISLEY BROTHERS Make Me Say It Again Girl 

STOKLEY Make Me Say It Again 

BABYFACE Reason For Breathing 

Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio 
Networks. Tuned-In is based on sample hours taken fron Monday 1/29. © 2001, RSA Inc. 
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1L:! Urban AC Top 30 
LAST THS 
EEK WE K ARTIST TnIF LABEL($) 

3 Q TAMIA Stranger In My House ( Elektra/EEG) 

2 Q DAVE HOLLISTER One Woman Man (Def Squad/DreamWorks) 

© CARL THOMAS Emotional tBad Boy /Arista) 

d AVANT My First Love (Magic Johnson/MCA) 802 -63 97806 19 35/0 

e © MUSIO Just Friends (Sunny) (Def Soul /IDJMG) 

5 BABYFACE Reason For Breathing (Arista/Epic) 

r Q PRU Candles (Capitol) 

to o ERYKAH BADU Didnt Cha Know (Motown) 

14 JILL SCOTT A Long Walk (Hidden Beach /Epic) 

11 10 CHARLIE WILSON Without You (Major Hits) 

2 11 YOLANDA ADAMS Open My Heart (Elektra/EEG) 

3 I2 BOYZ II MEN Thank You In Advance (Universal) 

6 SADE By Your Side (Epic) 

Q RACHELLE FERRELL I Forgive You (Capitol) 

16 ® JOE F/MYSTIKAL Stutter (Jive) 

9 16 R. KELLY I Wish (Jive) 

B ak r t JESSE POWELL If I (Silas /MCA) 

r JAHEIM Could It Be (Divine Mill/WB) 
¡Debut> YOLANDA ADAMS I Believe I Can Fly ( Elektra/EEG) 

SPOOKS Sweet Revenge (Antra/Ademis) 

e JAGGED EDGE Promise (So So Def /Columbia) 

: ® MAXWELL Get To Know Ya (Columbia) 
¡Debut> ® CHANTE' MOORE Bitter (Silas /MCA) 

24 .4 INCOGNITO F/MAYSA Change ( Talkin Loud /Blue ThumbNMG) 

2t, KELLY PRICE You Shouldve Told Me (T- Neck/Def Soul / IDJMG) 

DAMITA Wont Be Afraid (Atlantic) 

26 a TANK Maybe I Deserve (BlackGround) 

BEBE WINANS Tonight, Tonight (Motown) 

25 29 JAMIE HAWKINS Lost My Mind (Monami/EEG) 207 -32 38339 5 17/0 

27 3o WYCLEF JEAN F/MARY J. BUGE 911 (Ruffhouse/Columbia) 207 -6 31157 14 16/0 

ter...,,.., e ann. Felbtirt<ary 9, ZIOID1 
1041 1- a_DSS eMASON TOTALSTA1USI 
PLAYS HAYS IMF MAT ADOS 

RN 

954 +147 132847 12 39/0 

910 +65 127316 13 39/0 

825 +40 93943 14 37/0 

15 

589 +38 72674 10 30/0 

587 -54 54963 12 36/0 

574 +10 53361 14 28/0 

545 +8 93440 7 31/0 

532 +86 104909 5 24/1 

508 -28 64687 22 31/0 

493 -41 79263 38 31/0 

471 -4 52480 11 29/0 

454 -170 47280 17 36/0 

451 +27 45258 8 29/0 

451 +58 64275 7 24/0 

403 -139 47416 17 31/0 

366 +21 32652 6 27/1 

300 +35 46827 4 22/3 

295 +120 32846 1 29/1 

282 +30 42261 5 18/1 

262 0 57466 4 17/1 

251 +45 44602 2 31/29 

247 +74 40917 1 22/2 

243 -3 24154 9 18/0 

243 -78 42515 20 18/0 

241 +12 21536 4 21/0 

226 +15 14844 3 12/0 

221 +42 31788 2 19/0 

39 Urban AC reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs 
ranked by total plays for the airplay week of Sunday 1/28-Saturday 213. Bullets appear on songs gaining plays or remaining flat from 
previous week. If two songs are bed in total plays. the song being played on more stations is placed first. Breaker status is assigned to 
songs reaching 350 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions 
equals Average Quarter Hour Persons times nurnber of plays (times 100). Average Quarter Hour Persons used herein with permission 
from The Arbitron Company (Copyright 2001, The Arbitran Cortpany).02001, Raft Inc. 

GLADYS KNIGHT If I Were Your Woman II (MCA) ', Rrys 135 totA.SMCis 25 Adds 3 

BRENT JOKES a T.P. MOSS Good Time (Hoy Roller) 
'oW Plryi 158 lgal Strom 14 Adds 1 

KOFFEE BROWN After Party (Arista) 
Total Pltry 185 Total Su bons 12 AOOS 5 

MR. C THE SLIDE MAN Cha -Cha Slide (Unrersaq 
total Plays 1p foplSggrts e AdOs 1 

PUBLIC ANNOUNCEMENT Man Ain't Suppose To Cry (RCA) 
TOI Pass 129. Tod SWAVn 21 Addy 4 

JERSEY AVE. Beautiful Girl (MCA) 
Total Ptays 14. TOW Boons 11 Adds 0 

TONI BRAXTON Maybe (LaFace/Arista) 
lad Plays 125 Total Stl00N 20. Odds 4 

KEITH SWEAT Real Man (EleldraEG) 
,ow PtayS 105 total StAOns 15. Adds 4 

DESMOND PRINGLE With Arms Wide Open (Tommy Boy) 
190 PAYS. 102. 19419171019 10. MOs o 

CHAKA KHAN Have A Little Faith (Antra/Artemis) 
1.YPtan.101 1MIStAEUrs 15 Adds I 

JON S Don't Talk (Edmonds Epic) 
real Pat. % IoW SIAM 5 MOs 0 

Soap naked IN MIN lNe1e 

Most Added, 
ARTIST TILE LABELS) ADDS 

MAXWELL Get To Know Ya (Columbia) 29 

INDIA.ARIE Video (Motown) 11 

KOFFEE BROWN After Party (Arista) 5 

PUBUC ANNOUNCEMENT Man Ain1 Suppose To Cry (RCA) 4 

TONI BRAXTON Maybe (LaFace/Arista) 4 

KEITH SWEAT Real Man (Elektra/EEG) 4 

RIPPINGTONS FM. HEWETT I Found Heaven (Peak/Concord) 4 

GLADYS KNIGHT If I Were Your Woman II (MCA) 3 

JAHEIM Could It Be (Divine Mill/WB) 3 

WALTER BEASLEY I Wanna Know (Shanachie) 3 

Most Increased 
Plays 

ARTIST TITLE : ARELIS; 

TOTAL 

PLAY 
INCREASE 

TAMIA Stranger In My House ( Elektra/EEG) +147 

YOLANDA ADAMS I Believe I Can Fly (Elektra/EEG) +120 

TONI BRAXTON Maybe (LaFace/Arista) +104 

JILL SCOTT A Long Walk (Hidden Beach/Epic) +86 

CHANTE' MOORE Bitter (Silas/MCA) +74 

PUBLIC ANNOUNCEMENT Man Ain't Suppose To Cry (RCA)+69 

DAVE HOLLISTER One... (Del Squad/DreamWorks) +65 

GLADYS KNIGHT If I Were Your Woman Il (MCA) +63 

JOE FIMYSTIKAL Stutter (Jive) +58 

KOFFEE BROWN After Party (Arista) +58 

Breakers. 

TOTAL PLAYS/INCREASE 

366/21 

JESSE trYwaL 
if I (Slvas/IIICA) 
TOTAL STATgNSIADOS 

27/1 

CHART 

No Added M the WIN Number of raw adds gteCWty reported to MR 
W NO repotting Welton. Songs unreported am We do not count 
towrd OWNS NW 'Wong playing m song. Moe Increased Pttrym lklb 
the songs will Utm 'NNW wmN4o-wü inmates In Niel pMm 
Weighted duet *peers on MR ONLINE MUSIC TRACKING. 

DAVE HOLLISTER 

1 
ONE WOMAN MAN 

The Album: CHICAGO '85...the movie 
In Stores Now! 

p URB 
On the way to 

WILD WHUR 
WGPR WHQT 
KRNB KMJQ 

AN ADULT 
# 1 with your support! 
WWIN WVAZ WDMK 
WCFB WBAV WQMG 
WYLD KJMS WBHK 

,t1t,+'t<: 

TzT 

w.v,.Li,lveholllster.com 
v1.w.c1reLtrrnvorksrecords.corll 
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e mbrace 
thefuture 

Set the Dial for Success 

www.nab.org/conventions 

Conferences April 21-26, 2001 
Edelbits: April 23-26 

N -TOPIA KAMM* Premiere: April 22 
La Vegas, Nevada USA 
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Tips For Better Country Cares Radiothons 
Reasons your station should be on board 

' f you want a real indicator of this format's strength, consider this: In the last 11 years Country 
radio has raised more than $132 million for the St. Jude Children's Research Hospital through 

Country Cares radiothons. And we're nowhere near done yet. 

The key to our continued 
success is twofold. First. 
stations that are on board 
not only need to remain 
there. they also need to 
evolve and freshen the ra- 

diothons so that they stay 

compelling to listeners. 
Second, more stations need 

to sign on so that there's a 

Country Cares radiothon in 

every market. At the recent 

St. Jude meetings in Mem- 
phis. I was stunned to learn that 38 of 
the top 100 cities are not represent- ,. That needs to be fixed. 

This week three of Country Cares' 
most ardent supporters offer tips on 

putting the best face on your station's 
radiothon. I ask those not running ra- 

diothons to please read this column 
in the hope that these passionate and 

long -term Country Cares supporters 

might change your minds. 

Localize And Customize 

Smokst' Rivers 

KPLX (The Wolf)/Dallas Asst. PD 

Smokey Rivers has a unique view of 
Country Cares radiothons. He be- 

lieves that to have the greatest possi- 
ble impact on listeners. the events 
must have a local sound and be cus- 

tomized to fit your station, even if it 
means using few of the programming 
elements provided by St. Jude. 

"After you've done it for so many 
years, you have to move it up to the 

next level by seeking out opportuni- 
ties." explains Rivers. "On my recent 

trip to St. Jude, for instance, I brought 
along our person in charge of creative 
and production, who carried a DAT 
recorder to Target House and through 
the hospital, talking to doctors, par- 

ents and patients. 

"When the hospital spokespeople 
were done talking to the entire group, 
we'd try to get them aside for a few 
minutes and talk to them. We worked 
really hard to get a lot of sound. be- 

cause we wanted to use as little of 
the sound St. Jude supplies as possi- 

ble. That's because we've used it ev- 
ery year. 

"We wanted to dress up our broad- 

cast to elevate the entire event, so we 

wrapped our station voices around the 

cuts we collected in Memphis. which 
allowed us to do it the way we want- 
ed to. We didn't use any of the St. 

Jude -supplied vignettes at all. We cre- 

ated all of our own vignettes and even 

created our own song. We did use 

about IO of the St. Jude -supplied 

Justin Cass Dale Carter 

songs [where people talk about their 
experiences with St. Jude while an 

appropriate country song plays in the 

background] and rotated those a lot. 
"1 wish more folks would take tape 

recorders to St. Jude during the Janu- 

ary, event so they can get tape to cre- 
ate their own sound. It's a lot of extra 
work, but its important to find op- 

portunities to get some sound so you 
can put your station's mark on it. You 

can't just go and visit the hospital. 
You have to take some extra people 
to get some sound and ask where you 

can find the people you're looking 
for." 

Texas Style 

"We also try to stay true to The 
Wolf's style, which is to make every- 

thing we do Texas -oriented. even for 
the radiothon." Rivers continues. 
"Last year, for instance, we found a 

researcher at the Memphis hospital 
who was from Austin. We also seek 

out people who are in town. For in- 
stance, there are some local TV peo- 

ple here who are recovering cancer 
patients who are more than happy to 

get involved. We look for local peo- 

ple who have a story." 
Another way the station customiz- 

es its radiothons is by not using the 

"Country Cares for St. Jude's Kids" 
signature. "In keeping with the sta- 

tion's style, we use 'Hunt for a 

Cure, "' Rivers says. "That makes 
sense for The Wolf. We even designed 

our own logo for the event." 
Besides matching the station's 

style. Rivers adds that there was an- 

other reason for giving the radiothon 
an audio face lift. "KPLX had a long 
history with St. Jude, even before we 

became The Wolf," he says. "We 
wanted to put The Wolf's stamp on it 

to separate it from the old days." 
The Wolf also brands its Hunt for 

a Cure with a particular on -air focus. 

"We focus on the research being done 
at St. Jude, research it shares freely 

with hospitals everywhere, 
including your home- 
town's," Rivers says. "Ev- 
erybody benefits from that. 

We don't even talk about 
where the hospital is. It 
happens to he in Memphis. 
but the key is. we're fund- 

ing research. We put local 

people on the air who have 

benefited from that re- 
search. 

"Radio people who have 

been to Memphis to tour the facili- 
ties need to forget about the hospi- 
tal's expansion and take home the 
idea of the research being done. For- 

get about the buildings and talk about 
what goes on between the walls." 

Stay On- Message 

WUSN/Chicago PD Justin Case 

is another longtime St. Jude support- 

er, having aired radiothons in both 
Pittsburgh and Chicago. His advice 
for better events is to make sure that 

your air personalities stay on -mes- 

sage. "For us. that means making sure 

we execute what we have laid out as 

our St. Jude format." he explains. 
"That's four of their elements per 
hour, which breaks down to two pa- 

tient stories and two story songs. 

"The songs are especially power- 
ful: combining the stories with the 

music is very powerful. You can hear 

the emotion from the patient or par- 

ent. We make sure we don't drop 
those in favor of something else. If 
PDs or jocks think that what they have 

to say is more important than the high- 
ly produced elements from St. Jude, 

they're wrong. Whenever you go off 
and talk on your own, it's not as pow- 
erful as when you're playing those el- 

ements. That's when the phones ring. 

"On- message also means repeating 
the phone number and reminding peo- 

ple of the goal. which is signing up a 

certain number of people for the Part- 

ners in Hope program per hour. And 
we're asking for credit -card dona- 
tions. Partners in Hope make a 

monthly pledge on their credit card 

We ask for a $30 monthly pledge. 
Each market must decide what the 

ceiling is. We felt $30 a month was 

not too high for most of the people 
who live in the Chicago area." 

This year, for the first time, 
WUSN's Country Cares radiothon 
received a promotional boost from a 

Chicago Infinity sister. "We're exper- 
imenting a little bit with that," says 

confessions Of A Country 

Cares Convert 
WFMS/Indianapolis has never conducted a Coun- 

try Cares for St. Jude's Kids radiothon, but that will soon 
change. On the heels of his trip to St. Jude's recent radio 
seminar and visit to the facilities, PD Bob Richards is 

making plans for the station's inaugural event. 
The visit to St. Jude turned the tide. "There was 

definitely a metamorphosis in my thinking," Richards 
says. 'There were two things that reeky struck me while 
I was there: I was very moved by the hospital and the 
Impact it has. Experiencing it is so much different than 
just hearing people talk about it. You can feel the life - 
changing experience and the effect it has not only on 
the patients, but on the lemiies. Ifs as much about the 
families as it is about the patients. 

" Second, I was really struck by the passion the folks 
in Country radio have for St. Jude and the radiothon. 
People like Dale Carter, Smokey Rivers and Justin 
Case, who, aside from programming Country Cares 
and saying, 'It's right for the radio station, blah, blab, 
blah,' really care about it personally. They're so passionate in describing 
how it transcends anything about radio and transcends anything about 
what's right for the radio station.' 

'What I realized from those guys is that its simply the right thing to do. 
That's what really struck me. Smokey pulled me aside and said, 'Ya gotta 
do it. It has nothing to do with whether or not it's right for the radio station. I 

went through everything you're going through. I had the objections you have. 

But, let me tell you, ya gotta do it.' 
"Dale Carter and Justin Case, in their own words, said the same thing. 

It had a huge impact on me to have peers say, 'Hey, I did and said every- 
thing you did [in objecting] until I came here once. Once you really get 
involved with it. you'll see why we're so passionate."' 

Addressing the concerns that prevented WFMS' previous participation, 

Richards explains, "We have our own big annual charity program around 

Christmas called The Giving Tree, and we were concerned that it might 
affect the success of that. 

We also have Riley's Children's Hospital here in Indianapolis. Ifs a 
world-renowned federal research hospital. While it doesn't deal specifically 
with the focused cases that St. Jude does, most of the children with serious 
medical problems h this area go b Wheys. We've helped it raise money in 
the past and have even taken artists by there to visit patients, but we've 
never done a big fund -raiser for Rey's. 

óec ie WFMS is so local in everything we do, and because we thought 

that not many of the kids in this area went to St. Jude because it was in 
Memphis, we never thought a St. Jude radiothon would work for us 

Among the things that turned Richard's thinking around while he was In 

Memphis was hearing the doctors speak to the group. I was struck by the 
fact that St. Jude not only shares research and medical protocols. but it 

goes out and makes sure that doctors at other children's hospitals know 
what it's doing; he says. 

It's so specialized, and it affects a huge number of kids. Riiey's is a 
chldren's hospital, but not a research hospital. It does't focus specifically 
on what are Of have been terminal forms of cancer and leukemia. which St. 

Jude has had tremendous success with. 
'Also helping change my mind was that I found out that there are more 

kids from this area who have gone to St. Jude than I thought.' 
Relating his personal experiences at St. Jude during his first visit there, 

Richards says, "Morning news anchor) Kevin Freeman and I kept saying to 
one another, 'Wow, this is powerful.' By Friday we agreed that it was really 
something we should do. By Saturday night we were saying, 'Timis is some- 
thing we have b do." 

Richards expects b air WFMS's first St. Jude radioton early next year. 
He's taking the time to make sure is right and to educate his staff: Move hove 
to get everyone here who's going to be involved - promotion, sales and 
especially the airataf -to St. Jude fora day," he says. 'Everyone needs to 
spend at least eight or 10 hours talking to people there - visiting the pa- 

tients. talking with doct rs and seeing the incredible work they do. Once 

they've had that experience, rm sure they'll feel the same way I do. Ifs that 

passion we want to put on the air." 
If you'd like to experience St. Jude firsthand with your radio col- 

leagues, note that the next full-scale radiothon is set for Jan. 17 -19, 

2002 in Msmphls. 

Bob Richards 

Case. "John Landecker, the morning 
personality at Oldies WMJK, is a big 
fan of St. Jude and the cause. He gave 

us a boost by mentioning it on his 

show and saying it was something his 

listeners might want to check into, 
and he gave out the phone number. In 

return, we helped him with one of his 

holiday toy drives." 

Looking to the future and even 

more cooperation within station clus- 

ters, Case adds, "There may be op- 

portunities that won't derail a sister 

station's programming that can still 

help the cause or raise awareness 

When you're talking about charities 

Continued on Page 95. 
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Nashville 

Big Wheel Keeps on Turnin' 

C Nashville is getting varied signals on how 2001 may turn out 

0 ne label closes while others open. TNN eliminates 125 jobs. Major tours are getting ready to - kick off. That's how 2001 is starting off in Nashville. 

EMI's recent decision to shut down 
Virgin/Nashville came just one day 

after Viacom's MTV Networks an- 

nounced that its Nashville work force 

would he sharply reduced over the 

next six months as virtually all of 
TNN's operations are moved to New 
York. 

Virgin/Nashville President Scott 

Hendricks is leaving the company as 

EMI merges Virgin's country opera- 

tion into Capitol/Nashville. Virgin 
music acts Chris Cagle, Clay 
Davidson and River Road, along with 
comics Roy Mercer and Tom Mabe. 

will transfer to the Capitol roster. 

Ironically. River Road released 

dick only major -label album on Capi- 

tol during Hendricks' tenure there as 

President. The band followed 
Hendricks to Virgin/Nashville, and 

plans were underway to release the 

band's second album on Virgin. EMI 
is looking for ways to move Virgin/ 
Nashville's 16- member staff to Capi- 
tol. 

As for TNN, the writing was on the 

wall this past September when 
Viacom changed the cable outlet's 
name from 'The Nashville Network" 
to The National Network." While 
TNN had already reduced its empha- 
sis on country music in recent years, 

the September announcement out- 
lined MTV's mission to shift the 

station's focus even more toward 
mainstream pop culture. 

The 125 employees affected by the 

layoffs represent 35% of MTV Net- 

works' Nashville staff. In addition to 

the TNN employees. several cuts are 

being made at the Country.com 
website. which is expected to align 
itself more closely with its Nashville - 
based sister, CMT. 

TNN's Saturday -night schedule 
will still include a segment from the 

Grand Ole Opry. and the network's 
Nashville office will still be respon- 

sible for sports and outdoors program- 

ming. However, TNN's other pro- 
gramming, engineering. promotions. 
legal and public relations operations 
are being moved to New York. 

New Labels 

Mercury appears to be close to roll- 
ing out Lost Highway Records, a joint 
venture with Island Def Jam Music 
Group. With veteran artist manager 
Frank Callan (I.ucinda Williams. The 

Mavericks) reportedly handling A &R 
and Mercury/Nashville VP/Promo- 
tion Chris Stacey heading the promo- 
tion department. initial artist signings 

are expected to include Williams and 

Kim Richey. 

Meanwhile, industry veteran Bob 
Heatherly has formed Music City 
Records, a new independent label. 
Heatherly's objectives for the new 

label are to "become personally in- 
volved with creative people. focus on 
great country music and help break 

new artists." The first signing is 

Sonny Burgess. a Texas -based act 
whose debut album. When in Texas, 
is being distributed nationally by 
SouthWest Wholesale of Houston. 
The title track will be released nation- 
ally as a single next month, 

With a career spanning more than 

30 years, Heatherly joined RCA 
Records in 1971 as a Sales Rep in St. 

Louis before working his way up to 

the position of Director /National 
Country Promotion. After leaving 
RCA in 1985 he became NSM for 
R &R's Nashville office. He joined 
Atlantic/Nashville in 1989. exiting in 
1999 as VP /Sales & Marketing. 

In a similar move, Wrensong Pub- 

lishing President/owner Ree Guyer 
Buchanan has launched the record 
label WE Records, a division of 
Wrensong Entertainment. WE's flag- 
ship artist is singer -songwriter Shenié 
Austin, who exited Arista/Nashville 
last year after releasing two albums. 

She and Guyer Buchanan formed 
a partnership for the new label and 

the upcoming CD, Followin' a 
Feelin'. which features nine songs 
written or co- written by Austin. The 
first single. "Jolene." is a remake of 
the Dolly Parton classic. The album 
is set for a March 20 release. Guyer 
Buchanan plans to emphasize second- 

ary radio outlets. marketing via the 

Internet and micromarketing at retail. 
Artists will be promoted through the 

WE Records website. ww w Wrensong. 

com. 

Busy B &D 

Toby Keith, Montgomery Gentry 
and Keith Urban have signed on for 
Brooks & Dunn's Neon Circus & 
Wild West Show tour, which kicks off 
April 27 in Birmingham. Explaining 
their choice of accomplices this time 
around. Ronnie Dunn says. -We 

looked for the most uptcmpo, high - 
energy. rockin' acts we could find." 
Kix Brooks adds, joking. And these 

were the ones we could get to come 
out with us." The tour will hit more 
than 30 cities before closing Aug. 5 

in Pittsburgh. 
The tour coincides with the April 

24 release of Steers & Stripes, Brooks 
& Dunn's seventh Arista album. Pro- 

duced by Mark Wright. the album fea- 

tures a diverse collection of songs 
written by Kim Richey. Paul Brady. 
David Lee Murphy. Tom Douglas, 
Bob DiPiero, Terry McBride and oth- 
ers. The album features guest vocal 
appearances by Richey and Trisha 
Yearwood. 

Dispelling any rumors of "all work 
and no play," Brooks & Dunn will be 

in New Orleans on Feb. 25 to serve 

as grand marshals of the Krewe of 
Endymion Parade, one of the high- 
lights of Mardi Gras. Previous grand 

marshals include Britney Spears, The 
Rolling Stones, Harty Connick Jr. and 

Rod Stewart. 

Bits 'N' Pieces 

KTST& K XX Y/Oklahoma City 
Director/Production Reid Mullins re- 

mixed Diamond Rio's current single. 
"One More Day," as a tribute to the 

Oklahoma State University basketball 

players and staff members who per- 
ished in a Jan. 28 plane crash near 
Denver. Using the song as a musical 
bed, Mullens added sound bites from 
local TV stations along with archival 
audio of Bill Teegins, OSU's play -by- 

play announcer, who was among the 

crash victims. 
Dixie Chick Emily Robison has 

taped a segment as a celebrity contes- 
tant on ABC -TV's Who Wants to He 

a Millionaire. The show taped last 
week in New York with other celeb- 
my contestants, including members of 
The Backstreet Boys, Kiss. Metallica 
and Sugar Ray. Robison's appear- 
ances are tentatively set to air Feb. 11 

and Feb. 14. No word on how she did 
in answering the questions. but the 
Nature Conservancy of Texas will be 

getting a minimum donation of 
532.000 just because Robison partici- 
pated. 

Collin Raye sang "The Eleventh 

Commandment" at the 15th annual 

Conference on the Prevention of Child 
Ahuse. in San Antonio. 
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NEW ARTIST FACT FILE 

Current Single: "Don't Make Me Beg" 
Current Album, Label: Steve Holy, Curb 
Influences: Charlie Rich, Mickey Gilley, John Conlee, Sam 
Cooke 

Background 

Steve Holy is one of the few country 
artists who lists the late soul -pop singer 
Sam Cooke among his influences. He tells 
R&R, "I think he had the best phrasing I've 
ever heard." A Dallas native, Holy was the 
youngest in a family of eight children. 
Noting that his interest in music began at a 
young age, he says, "I remember watching 
the CMA Awards and seeing Conway 
Twitty and those guys. I thought it was 
what I wanted to do. The kids at school 
would ask me to sing songs. I could sound 
like a lot of other artists. I had a knack for 
remembering words to songs." 

In late 1992 Holy attended the Mesquite Opry, a show that featured 
a talented 10- year -old female vocalist. "There was a little girl up there 
singing 'Where the Boys Are,'" Holy says. "I'd never heard anything like 
it." The singer's name was LeAnn Rimes. Holy again crossed paths with 
Rimes and her father, Wilbur, the following week at the Johnnie High 
Country Revue. Within weeks, Holy had become a regular member of 
the country troupe. He remained there for approximately four years. "I 
went straight to the stage instead of writing songs," he says. "None of 
that stuff came until later. Thank God I wasn't doing any club dates. I 

didn't know but two songs!" 

Steve Holy 

The Hunger 

While in Dallas Holy won a talent contest that included a trip to 
Nashville to record an album of vocals to prerecorded tracks of hits 
originally done by other artists. Holy selected material made famous by 
George Strait, Keith Whitley, Roy Orbison and B.J. Thomas, but he 
admits, "I'd been singing about three months when I won the contest. I 

mean, c'mon. I didn't know what I was doing." 
Through Wilbur Rimes, Holy met Lyle Walker, who later became his 

manager. After hearing Holy's first recordings, Walker brought him back 
to Nashville to record several demos of new songs. Holy received his 
major -label recording contract after a tape was forwarded to Curb 
Records Chairman Mike Curb. 

Holy's self- titled debut album was produced by Wilbur Rimes. 
"That's what Mike Curb wanted," Holy explains. "I had a little bit of 
history with Wilbur, but it was primarily Mike Curb's and Lyle's decision." 
In recording the album, Holy says, "I wanted it to be a mixture of all my 
influences. I wanted to make an impact. I didn't necessarily want to go 
out and do what everybody else was doing. I just wanted to do what I do 
and, hopefully, appeal to radio." 

Holy's first two singles - "Don't Make Me Beg" and "Blue Moon" - 
attracted attention, but he has broken into the top 20 with his current 
single, The Hunger." Holy is refreshingly honest in discussing the 
singles, saying, "I loved 'Don't Make Me Beg.' I did not like 'Blue Moon' 
at all. As a joke, I went into the falsetto on that." 

As for The Hunger," Holy admits, "The label insisted that I cut that. 
I didn't like that song either. I guess I shouldn't say that. But after we cut 
it, it might be one of the best -produced songs on the album. It's a strong 
message." Explaining his first reaction to the song, he says, "Maybe 
since I didn't feel like I was longing for contentment at the time, it didn't 
affect me. It was something I couldn't ever imagine writing. It didn't 
necessarily sound like a message from me, but Lord knows it is now. It's 
a universal message. Who doesn't want to be content in life? And it's not 
necessarily about a partner, but about life in general." 

The Futur. 

Having visited most Country stations during previous radio tours, 
Holy continues to work on the relationship, with performances later this 
month being presented by WWOM/Madison, WI; WDAF /Kansas City; 
and WVLK/Lexington, KY. 

He's excited about a song he recently recorded, "Smile When You 
Think of Me." Holy says, "It's about a girl who had a premonition that she 
was going to be killed by a drunk driver. Sure enough, she was killed four 
days before her high school graduation. In her diary she had written, 'I'm 
concerned about drunk drivers. If something ever happens to me, let my 
family know how much I love them - although I know it doesn't always 
show.'" 

The song isn't on the first run of Holy's debut CD, but it will be added 
as a 13th track in upcoming pressings. Holy jokes, "I don't want to upset 
the people who bought the album with the 12 songs, but we'll reimburse 
those four people." 

L 
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® February 9, 2001 
TOTAL 

ARTIST TITLE LABEL(S) 

TOBY KEITH You Shouldn't Kiss Me Like...(DreamWorks) 

JAMIE O'NEAL There Is No Arizona(Mercury) 

JO DEE MESSINA Bum(Cdrb) 

KEITH URBAN But For The Grace Of God(Capitol) 

LONESTAR Tell Her(BNA) 

LEE ANN WOMACK Ashes By Now(MCA) 

GARTH BROOKS Wild Horses(Capitol) 

DIAMOND RIO One More Day(Arista) 

RASCAL FLATTS This Everyday Love(Lyric Street) 

JESSICA ANDREWS Who I Am(DreamWorks) 

DIXIE CHICKS Without You (Monument) 

FAITH HILL If My Heart Had Wings(Wamer Bros.) 

DARRYL WORLEY A Good Day To Run(DreamWorks) 

ALABAMA When It All Goes South(RCA) 

GEORGE STRAIT Don't Make Me Come Over There(MCA) 

SHEDAISY Lucky 4 You (Tonight I'm...)(Lyric Street) 

ANDY GRIGGS You Made Me That Way(RCA) 

MARTINA MCBRIDE It's My Time(RCA) 

TIM RUSHLOW She Misses Him(Atlantic) 

WARREN BROTHERS Move On(BNA) 

TRAVIS TRITT It's A Great Day To Be Alive(Columbia) 

TRICK PONY Pour Me(H2E/WB) 

CAROLYN DAWN JOHNSON Georgia(Arista) 

DWIGHT YOAKAM What Do You Know About Love(Reprise4WB) 

PAM TILUS Please(Arista) 

KENNY CHESNEY Don't Happen Twice(BNA) 

GARY ALLAN Right Where I Need To Be(MCA) 

ERIC HEATHERLY Wrong Five O'Clock(Mercury) 

STEVE HOLY The Hunger(Curb) 

BILLY GILMAN Oklahoma(Epic) 

PHIL VASSAR Rose Bouquet(Arista) 

PATTY LOVELESS The Last Thing On My Mind (Epic) 

KINLEYS I'm In(Epic) 

CLAY DAVIDSON Sometimes( Virgin) 

AARON TIPPIN People Like Us(Lyric Street) 

CHALEE TENNISON Go Back(AsylurrWWB) 

VINCE GILL Shoot Straight From Your Heart(MCA) 

BILLY RAY CYRUS Burn Down The Trailer Park(Monument) 

KENNY ROGERS There You Go Again(Dreamcatcher) 

MARK MCGUINN Mrs. Steven Rudy(VFR) 

SAWYER BROWN Looking For Love(Curb) 

BROOKS & DUNN Ain't Nothing 'Bout You(Arista) 

JOHN MICHAEL MONTGOMERY That's What I Like... (Atlantic) 

MARSHALL DYLLON Live It Up(Dreamcatcher) 

TERRI CLARK No Fear(Mercury) 

MEREDITH EDWARDS A Rose Is A Rose(Mercury) 

LORRIE MORGAN & SAMMY KERSHAW He Drinks Tequila(RCA) 

MONTGOMERY GENTRY She Couldn't Change Me(Columbia) 

TYLER ENGLAND I Drove Her To Dallas(Capitol) 

NEAL MCCOY Beatin' It In(Giant) 

POINTS 

24540 

24434 

24252 

24114 

24016 

22977 

20812 

20391 

19455 

18942 

18909 

16737 

15910 

14291 

13614 

13561 

11524 

11247 

11230 

11072 

10105 

9626 

9406 

8297 

6245 

6011 

5963 

5578 

5513 

4512 

4486 

4460 

3921 

3887 

3613 

3559 

3299 

2526 

2472 

2462 

2178 

1985 

1972 

1633 

1431 

1364 

1337 

1298 

989 

984 

TOTAL rf 

4920 

4965 

4949 

4908 

4876 

4669 

4184 

4100 

3979 

3707 

3717 

3347 

3242 

2969 

2763 

2802 

2393 

2255 

2252 

2314 

1982 

1981 

2000 

1709 

1305 

1209 

1248 

1142 

1167 

907 

934 

934 

851 

784 

779 

765 

689 

525 

535 

451 

492 

352 

402 

337 

312 

295 

279 

255 

201 

225 

ItN 

554911 

546038 

535041 

534565 

534926 

511282 

467985 

458329 

430887 

440366 

432876 

380516 

355165 

309267 

304746 

296472 

249149 

253506 

252188 

238535 

237441 

209820 

198415 

182715 

134866 

138176 

130894 

123292 

115606 

101326 

98264 

95021 

80880 

79813 

73821 

74711 

71883 

54857 

51762 

62094 

42058 

50831 

43321 

34767 

30104 

29462 

28632 

29215 

23791 

19164 

WEEKS 

14 

24 

16 

15 

19 

17 

10 

13 

20 

11 

22 

5 

17 

14 

8 

14 

17 

6 

13 

15 

5 

13 

18 

17 

7 

4 

18 

12 

10 

15 

5 

5 

12 

3 

5 

9 

4 

4 

3 

3 

5 

1 

3 

16 

1 

3 

1 

2 

2 

1 

TOTAL 

147/1 

146/0 

146/0 

145/1 

146/0 

145/0 

144/0 

144/0 

139/0 

144/2 

147/0 

144/1 

139/0 

140/1 

136/3 

133/0 

129/0 

131/5 

124/5 

133/3 

131/11 

112/5 

122/0 

108/1 

100/7 

111/23 

95/8 

93/3 

105/3 

94/0 

89/11 

8710 

77/4 

78/4 

76/10 

71/3 

68/10 

51/8 

66/9 

36/14 

46/2 

45/41 

37/3 

53/0 

39/11 

45/3 

25/9 

49/27 

28/4 

49/15 

Most Added. 
ARTIST TIRE LABELS) ADDS 

BROOKS & DUNN Ain't Nothing 'Bout You (Arista) 41 

MONTGOMERY GENTRY She Coildnt Change... (taliAVlbia) 27 

KENNY CHESNEY Don't Happen Twice (BNA) 23 

NEAL MCCOY Beatin' tt In (Giant) 15 

MARK MCGUINN Mrs. Steven Audy (VF/?) 14 

LISA ANGELLE I Will Love You (DreamWorks) 13 

SONS OF THE DESERT What I Did Right (MCA) 12 

TRAVIS TRITT Ifs A Great Day To Be Alive (Columbia) 11 

PIEL VASSAR Rose Bouquet (Arista) 11 

TERRI CLARK No Fear (Mercury) 11 

Most Increased 
Points 

TOTAL 
POINT 

ARTIST T1T1E LABELIS) INCREASE 

TRANS TRITT It's A Great Day To Be Alive (Columbia) +2574 

MARTINA MCBRIDE It's My Time (RCA) +2139 

BROOKS & DUNN Ain't Nothing 'Bout You (Arista) +1985 

TOBY KEITH You Shouldn't Kiss Me... (DreamWorks) +1946 

KENNY CHESNEY Don't Happen Twice (BNA) +1933 

DIAMOND RIO One More Day (Arista) +1874 

FAITH HILL It My Heart Had Wings (Warner Bros.) +1660 

JESSICA ANDREWS Who I Am (DreamWorks) +1644 

PHIL VASSAR Rose Bouquet (Arista) +1516 

RASCAL FLATTS This Everyday Love (Lyric Street) +1299 

KEITH URBAN But For The Grace Of God (Capitol) +1214 

TIM RUSHLOW She Misses Him (Atlantic) +1143 

TRICK PONY Pour Me (H2E&WB) +1090 

CLAY DAVIDSON Sometimes (Virgin) +957 

GARTH BROOKS Wild Horses (Capitol) +941 

Most Increased 
Plays 

TOTAL 
PLAY 

ARTIST TITLE LABELS) INCREASE 

TRAVIS TRITT It's A Great Day To Be Alive (Columbia) +502 

KENNY CHESNEY Don't Happen Twice (BNA) +420 

TOBY KEITH You Shouldn't Kiss Me ... (DreamWorks) +403 

MARTINA MCBRIDE It's My Time (RCA) +396 

DIAMOND RIO One More Day (Arista) +378 

BROOKS & DUNN Ain't Nothing 'Bout You (Arista) +352 

FAITH HILL If My Heart Had Wings (Warner Bros.) +338 

PHIL VASSAR Rose Bouquet (Arista) +334 

JESSICA ANDREWS Who I Am (DreamWorks) +310 

RASCAL FLATTS This Everyday Love (Lyric Street) +256 

Breakers® 
PIIL VASSAR 

Rose Bouquet (Arista) 
61% of our reporters on It (89 stations) 

11 Adds Moves 37 -31 
147 Country reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. 
Songs ranked by total points for the airplay week of Sunday 1/28-Saturday 2/3. Bullets appear on songs gaining points /plays 
or remaining flat from previous week. If two songs are tied in total points/plays, the song being played on more stations is 
placed first. Breaker status is assigned to songs achieving airplay at 60% of reporter base for the first time. Songs that are 
down in points/plays for three consecutive weeks and below No. 1 are moved to recurrent. Gross Impressions equals Average 
Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from 
The Arbitron Company (Copyright 2001, The Arbitron Company). 02001, R8R Inc. 

Most Added Is Ni. bed number M new adds official, reported So RAR 

by midi reporting WNW. Songs wwsporad as adds do no Count 

Inward were bed Mallon* playing a sorsp. Most IncrwMd 
PoNNUPaym Nab Me songs WW1 M prosiest welt-swk 
inenws In IoW PokNANays. 

ir "FABULOUS P ° OMOTI NS" 
"After MidNite delivers fabulous promotions. The more successful 

Blair and After MidNite me, the more successful WC are." 

rRCEVIICIf -- Mpg Stevens 
W(:AR Cleveland 

PREMIERE TALENT PREMIERE TALENT PREMIERE TALENT PREMIER TALENT PREMIERE TALENT PREMIERE TALENT PREMIERE TALENT 
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I Country Indicator- 95 

'9 February 9, 2001 
RaR'S EXCLUSIVE REPORTED OVERVIEW OF NATIONAL AIRPLAY Most Added® 

ARTIST TITLE LABEL(S) ADDS 

BROOKS & DUNN Ain't Nothing 'Bout You (Arista) 17 

PATTY LOVELESS The Last Thing On My Mind (Epic) 7 

PHIL VASSAR Rose Bouquet (Arista) 6 

TOTAL STATIONS 
ARTIST TITLE ¡LABEL) ADOS 

ALABAMA When It All Goes South (RCA) 34/0 

TOTAL TOTAL 

POINTS PLAYS 

2913 867 

S0. 

0 

4045 

4 

3I35 

5 

2421 

17 

1411 

8 

1.) 

0 

GARY ALLAN Right Where I Need To Be (MCA) 28/2 1343 420 0 0 1 7 13 7 TERRI CLARK No Fear (Mercury) 6 

JESSICA ANDREWS Who I Am (Dream Works) 36/0 3109 924 1 1 6 23 5 0 
MONTGOMERY GENTRY She Couldn't... (Columbia) 5 

CLAY DAVIDSON Sometimes (Virgin) 4 

LISA ANGELLE I Will Love You (Dream Works) 2/2 37 10 0 0 0 0 0 2 KENNY ROGERS There You Go Again (Dreamcatcher) 4 

KENNY CHESNEY Don't Happen Twice (BNA) 3 
GARTH BROOKS Wild Horses (Capitol) 36/0 3942 1197 1 5 20 8 1 1 AARON TIPPIN People Like Us (Lyric Street) 3 

TERRI CLARK No Fear (Mercury) 13/6 385 125 0 0 1 0 6 6 NEAL MCCOY Beatin' It In (Giant) 3 

SONS OF THE DESERT What I Did Right (MCA) 3 
BILLY RAY CYRUS Burn Down The... (Monument) 10/1 430 122 0 0 0 0 8 2 GARY ALLAN Right Where I Need To Be (MCA) 2 

CLAY DAVIDSON Sometimes (Virgin) 26/4 917 270 0 0 0 1 17 8 LEN DOOLIN Breakin' What's Left Of... (Sunbird) 2 

TYLER ENGLAND I Drove Her To Dallas (Capitol) 2 
DIXIE CHICKS Without You (Monument) 29/0 2234 688 0 2 9 3 13 2 L. MORGAN 8 S. KERSHAW He Drinks Tequila (RCA) 2 

MARSHALL DYLLON Live It Up (DreamCatcher) 3/0 130 38 0 0 0 1 1 1 SARA EVANS I Could Not Ask For More (RCA) 2 

LISA ANGELLE I Will Love You (Dream Works) 2 
MEREDITH EDWARDS A Rose Is A Rose (Mercury) 7/0 286 78 0 0 0 1 4 2 

TYLER ENGLAND I Drove Her To Dallas (Capitol) 4/2 97 31 0 0 0 0 1 3 

SARA EVANS I Could Not Ask For More (RCA) 3/2 161 51 0 0 1 0 1 1 

VINCE GILL Shoot Straight From Your Heart (MCA) 29)0 1378 419 0 0 0 6 19 4 

BILLY GILMAN Oklahoma (Epic) 10/0 487 148 0 0 0 3 5 2 

ANDY GRIGGS You Made Me That Way (RCA) 31/0 2343 701 0 1 3 20 5 2 

ERIC HEATHERLY Wrong Five O'Clock (Mercury) 22/1 1085 326 0 0 0 6 12 4 

STEVE HOLY The Hunger (Curb) 17/1 924 251 0 0 2 3 9 3 

CAROLYN DAWN JOHNSON Georgia (Arista) 29/1 1547 470 0 0 2 7 15 5 
Most Increased 

Points 
JOLIE & THE WANTED Boom (Dream Works) 4/0 108 35 0 0 0 0 1 3 TOTAL 

POINT 

TOBY KEITH You Shouldn't Kiss Me... (Dream Works) 36/0 4379 1318 1 8 23 4 0 0 
ARTIST TITLE LABELISI INCREASE 

KINLEYS I'm In (Epic) 10/1 531 145 0 0 1 2 5 2 
KENNY CHESNEY Don't Happen Twice (BNA) +505 

PHIL VASSAR Rose Bouquet (Arista) +474 

LONESTAR Tell Her (BNA) 3410 4056 1229 1 8 21 2 2 0 BROOKS & DUNN Ain't Nothing 'Bout You (Arista) +460 

PATTY LOVELESS The Last Thing On My Mind (Epic) 33/7 1299 394 0 0 1 2 20 10 
CLAY DAVIDSON Sometimes (Virgin) +401 

TERRI CLARK No Fear (Mercury) +281 

MARTINA MCBRIDE It's My Time (RCA) 33/0 2184 855 0 0 2 15 16 0 TIM RUSHLOW She Misses Him (Atlantic) +270 

NEAL MCCOY Beatin' It In (Giant) 10/3 192 62 0 0 0 0 3 7 
TRAVIS TRITT It's A Great Day To Be Alive (Columbia) +267 

TRICK PONY Pour Me (H2EWB) +241 

MINDY MCCREADY Scream (Capitol) 1A 11 3 0 0 0 0 0 1 AARON TIPPIN People Like Us (Lyric Street) +235 

JOHN M. MONTGOMERY That's What I... (Atlantis) 24/1 1028 325 0 0 0 7 9 8 
PATTY LOVELESS The Last Thing On My Mind (Epic) +212 
FAITH HILL It My Heart Had Wings (Warner Bros.) +202 

MONTGOMERY GENTRY She Couldn't... (Columbia) 9/5 213 57 0 0 0 0 3 6 DIAMOND RIO One More Day (Arista) +201 

GARTH BROOKS Wild Horses (Capitol) +182 
MORGAN & KERSHAW He Drinks Tequila (RCA) 4/2 108 31 0 0 0 1 0 3 MARTINA MCBRIDE It's My lime (RCA) +159 

JAMIE O'NEAL There Is No Arizona (Mercury) 36)0 4088 1244 2 7 19 5 3 0 VINCE GILL Shoot Straight From Your Heart (MCA) +155 

RASCAL FLATTS This Everyday Love (Lyric Street) 36/ 3844 1108 2 2 16 11 5 0 

GOWN RAYE She's M That (Epic) 2/0 57 17 0 0 0 0 1 1 

KENNY ROGERS There You Go Again (Dreamcatcher) 12/4 401 116 0 0 0 0 7 5 

TIM RUSHLOW She Misses Him (Atlantic) 34/1 2165 855 0 2 1 11 17 3 

SAWYER BROWN Looking For Love (Curb) 18/0 722 220 0 0 1 1 11 5 

SHEDAISY Lucky 4 You... (Lyric Street) 35/0 2529 773 0 1 1 23 9 1 

SONS OF THE DESERT What I Did Right (MCA) 10/3 298 76 0 0 0 1 3 6 Most Increased 
SOUTH SIXTY FIVE The Most Beautiful Girl (Atlantic) 3/0 124 34 0 0 0 0 2 1 Plays 

TOTAL 

GEORGE STRAIT Don't Make Me Come... (MCA) 35/0 2951 907 0 2 8 17 8 0 PLAY 
ARTIST TITLE [ABEL ISI INCREASE 

CHALEE TENNISON Go Back (Asylum,WB) 19/0 907 246 0 0 0 3 13 3 BROOKS & DUNN Ain't Nothing 'Bout You (Arista) +142 

PAM TILLIS Please (Arista) 27/0 1284 385 0 0 1 5 13 8 KENNY CHESNEY Don't Happen Twice (BNA) +141 

PHIL VASSAR Rose Bouquet (Arista) +138 
TRICK PONY Pour Me (H2E/WB) 31/1 1750 528 0 0 0 12 15 4 CLAY DAVIDSON Sometimes (Virgin) +119 

TRAVIS TRITT It's A Great Day To... (Columbia) 35/0 2086 627 0. 0 3 13 13 6 
TIM RUSHLOW She Misses Him (Atlantic) +89 

TERRI CLARK No Fear (Mercury) +89 
KEITH URBAN But For The Grace... (Capitol) 36/0 4412 1340 1 10 22 2 1 0 TRAVIS TRITT Its A Great Day To Be Alive (Columbia) +83 

WARREN BROTHERS Move On (BNA) 35/0 2084 631 0 1 1 13 17 3 
AARON TIPPIN People Like Us (Lyric Street) +68 

TRICK PONY Pour Me (H2E/WB) +66 
HANK WILLIAMS III 1 Don't Know (Curb) 6/0 294 83 0 0 0 2 3 1 FAITH HILL It My Heart Had Wings (Warner Bros.) +63 

DARRYL WORLEY A Good Day To...(DreamWorks) 35/0 2935 877 0 2 4 24 5 0 
PATTY LOVELESS The Last Thing On My Mind (Epic) +56 

DIAMOND RIO One More Day (Arista) +51 

BILLY YATES What Do You Want... (Columbia) 3/0 113 34 0 0 0 0 2 1 MARTINA MCBRIDE It's My Time (RCA) +45 

DWIGHT YOAKAM What Do You Know...(Reprise) 28/1 1432 450 0 0 0 8 17 3 
GARTH BROOKS Wild Horses (Capitol) +44 

VINCE GILL Shoot Straight From Your Heart (MCA) +42 
38 Country Indicator reporters in markets 124 -202. Songs ranked alphabetically for the airplay week of Sunday 1/28-Saturday 2/3. JO DEE MESSlNA That's The Way (Curb) +35 

o 2001. R&R Inc. KENNY ROGERS There You Go Again (Dreamcatcher) +34 
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Bullseye Country Callout. 
EXCLUSIVE NATIONAL MUSIC RESEARCH ESTIMATES February 9, 2001 

BULLSEYE® song selection is based on the top 35 titles from the R&R Country chart for the airplay week of January 14 -20. 

ARTIST Title (Label) LIKE A LOT 

TOTAL 
POSITIVE NEUTRAL FAMILIARITY DISLIKE BURN 

DIXIE CHICKS Without You (Monument) 34.3% i6.8% 21.3% N.0% 5.3% 5.0% 

TOBY KEITH You Shouldn't Kiss Me Like This (DreamWorks) 33.5% 54.3% 20.5% 93.8% 7.8% 1.3% 

JAIME O'NEAL There Is No Arizona (Mercury) 30.0% 84.3% 24.3% 98.3% 0.8% 3.3% 

DIAMOND RIO One More Day (Arista) 31.5% 53.8% 25.5% 97.8% 4.8% 3.8% 

LONESTAR Tel Her (BM) = 20.0% 03.5% 23.0% 97.3% 8.5% 3.8% 

LEE MN WOMACK Ashes By Now (MCA) 28.3% 62.0% 28.8% 98.8% 5.0% 2.0% 

SAM EYANS Born To Fly (RCA) ' Imiliffneillint 28.0% 51.3% 23.8% M.0% 0.8% 5.8% 

KEITH URBAN But For the Grace Of God (Capitol) 27.5% 51.5% 27.3% 96.3% 5.8% 1.8% 

DARRYL WORLEY A Good Day To Run (DatammWorks) 22.5% 11.3% 23.5% 98.9% 9.3% 3.3% 

FAITH HILL If My Heart Had Wings (Warner Bros.) 28.8% 50.8% 25.5% 95.8% 6.3% 2.3% 

JESSICA MIDREWS Who I Am ( DreamWorks) 25.3% 89.0% 28.5% M.0% 3.3% 0.8% 

RASCAL FLATTS This Everyday Love (Lyric Street) 25.5% 58.8% 29.5% 98.0% 5.5% 3.3% 

ERIC HEATHERLY Wrong 5 O'clock (Mercury) 25.3% 58.9% 24.3% 94.0% 8.3% 3.3% 

JO DEE MESSINA Bum (Curb) 24.8% 58.0% 25.3% 98.3% 11.3% 3.8% 

ALABAMA When It AN Goes South (RCA) 25.8% 57.5% 25.8% 97.3% 13.3% 2.3% 

GARTH BROOKS Wild Horses (Capitol) 29.0% 57.0% 28.8% 97.0% 8.3% 3.0% 

DWIGHT YO RAM What Do You Know About Love (RepriseNIB) 23.0% 53.3% 31.8% 97.0% 3.3% 1.3% 

TIM RUSHLOW She Misses Him (Atlantic) 24.8% 55.5% 28.5% 98.09'0 9.8% 2.3% 

SHEDAISY Lucky 4 You (Tonight I'm Just Me)(Lyric Street) 22.0% 55.0% 32.0% 96.8% 7.5% 2.3% 

KENNY CHESNEY Don't Happen Twice (BNA) 20.0% 54.8% 29.5% 91.0% 5.5% 1.3% 

GEORGE STRAIT Don't Make Me Come Over There Md...(MCA) 24.5% 54.3% 27.3% 94.3% 10.0% 2.8% 

CLARK FAMILY EXPERIENCE (Meanwhile) Back At... (Curb) 24.3% 54.0% 24.3% 96.5% 12.3% 6.0% 

AARON TIPPIK People Like Us (Lyric Street) 21.5% 54.0% 30.5% 95.3% 9.5% 1.3% 

GARY ALLAN Right Where I Need to Be (MCA) 20.0% 54.0% 29.0% 96.3% 11.0% 2.3% 

TRICK PONY Pour Me (H2EiW8) 25.5% 52.5% 25.8% 96.0% 12.3% 4.5% 

TRAVIS TRITT It's A Great Day To Be Alive (Columbia) 23.5% 52.3% 27.8% 91.0% 9.3% 1.8% 

PATTY LOVELESS The Last Thing On My Mind (Epic) 17.8% 52.3% 31.3% 91.3% 6.5% 1.3% 

BILLY GILMAN Oklahoma (Epic) 23.3% 50.5% 23.0% 91.5% 12.8% 5.3% 

ANDY GRIGGS You Made Me That Way (RCA) 18.3% 48.8% 33.5% 95.0% 9.3% 3.5% 

CAROLYN DAWN JOHNSON Georgia (Arista) 22.5% 48.3% 32.0% 94.3% 10.5% 3.5% 

WARREN BROTHERS Move On (BNA) 21.3% 48.0% 30.5% 90.0% 10.0% 1.5% 

KINLEYS I'm In (Epic) 18.5% 47.0% 41.0% 97.3% 8.0a/o 1.3% 

MARTINA MCBRIDE It's My Time (RCA) 16.0% 48.3% 30.0% 91.59'. 12.5% 2.8% 

PAM TILLIS Please (Arista) 17.0% 44.3% 30.5% 88.5% 13.0% 0.8% 

STEVE HOLY The Hunger (Curb) 19.0% 43.5% 30.5% 86.5% 11.8% OABY. 

safe 
BY KEVIN McCASE 

PASS WORD OF THE WEEK: 
Dam 

Question or tie week: If you could 
snap your fingers and change one thing 
about the Country radio station you listen 

to most, what would it bc'' 

To Sample 
Change nothing: 59% 
Stop playing songs over and over 7% 

Play more oldies: 9% 

Play fewer commercials 8% 

Play a wider variety of music: 7% 

Less talk, more music: 10% 

Male 
Change nothing: 58% 

Stop playing songs over and over 8% 

Play marc oldies: 9% 

Play fewer mmnte+cials: 9% 

Play a wider variety of music: 7% 

Less talk marc music: 8% 

Female 
Change nothing: 60% 
Stop playing songs over and over 7% 

Play more oldies: 9% 

Play fewer commercials: 8% 

Play a wider variety of music: 7% 

Less talk. more music: I I% 

25-34s 
Change nothing: 62% 
Stop playing songs over and over, 8% 

Play marc oldies: 8% 

Play fewercomrncrcials: 7% 

Play a wider variety of music: 6% 

Less talk. more music: 9% 

35 -54s 
Change nothing: 58% 
Stop playing songs over and over, 8% 

Play more oldies: 6% 

Play fewercommereials: 9'7 

Play a wider variety of music: 10% 

Less talk, mon: music: 9% 

45 -54s 
Change nothing: 57% 

Stop playing songs over and over, 6% 

Play mare oldies: 14% 

Play fewer commercials: 8% 

Play a wider variety of music: 5% 

Less talk, marc music: 10% 

Total sample size is 400 persons weekly with a +/- 5% margin of error. Scoring is done each week using live interviewers conducting the interview with each respondent. Scores are: a) I Like It A Lof, In Fact It's One Of My Favorites b) 

I Like It c) It's Okay..Just So -So d) I Don't Like It e) I'm Tired ' Hearing It On The Radio III Don't Recognize It . To be included in the weekly callous songs must enter the top 40 positions on R&R's Country airplay chart. The sample 
is composed of 400 25-54 year -old persons who identify Country as their favorite music and who listen daily to competitive country radio in the sample markets. The sample is 50% male/female ... 1/3b each in the 25 -34, 35 -44. and 45- 

54 demos. The sample is balanced by region, and markets within that region. Bullseye Callout is conducted in these regions and markets. Market selection is determined by Bullseye. NORTHEAST: Washington, DC., Harrisburg, PA., Providence, 
Rochester, NY.. Springfield, MA., Hartford, Portland, ME.. Portsmouth, NH. SOUTHEAST: Charlotte. Atlanta, Tampa, Nashville, Chattanooga, Mobile, AL.. Charleston, SC., Jackson, MS., MIDWEST: Milwaukee, Cincinnati. Cleveland. Kansas 

City, Lansing, MI., Ft Wayne, IN., Rockford. IL.. Indianapolis. SOUTHWEST: Dallas -Ft. Worth, Tucson, Albuquerque, Oklahoma City. Houston -Galveston, Phoenix. Lafayette LA., San Antonio. WEST: Portland, OR., Salt Lake City, Fresno. 

Bakersfield, Spokane, WA., Riverside -San Bernardino, Boise, Denver, Monterey -Salinas. © 2001 R&R Inc. © 2001 Bullseye Marketing Research Inc. 
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The New Album Gallery 
Leslie Satcher 
Love Letters (Warner Bros.) 
Singer- songwriter Leslie Satcher has more than 80 cuts to 
her credit, including Vince Gill's "Little Things" and Reba 

McEntire's "She Wasn't Good Enough for Him." Satcher 
also wrote Pam Tillis' hit "I Said a Prayer for You" and 

other album tracks for Lee Ann Womack, George Jones, 

Lome Morgan, Randy Travis and Chely Wright. She has 

co- written songs with several legends, including Gill, Tiflis, Dean 

Dillon, Harlan Howard, Jim Lauderdale, Larry Cordle, Bill Anderson and Melba Mont- 
gomery. Satcher traces all of her songs back to her family and her hometown of Paris, 

TX. She notes, "My songs are not my songs, but theirs. My memories are not mine, but 
theirs. We were so encapsulated with love for our whole lives that we didn't know any 

different. When you grow up in a small town where everyone's your cousin or your aunt 
or your uncle, there's always someone looking after you. I just grew up in the arms of 
love. What a blessing that has been to my life." She admits, "My whole life I wanted to 
be a country singer. From the time when I was about 5, and I could get up on this little 
red stool pushed up to mama's hi -fi and put the needle back on Dolly Parton and Porter 
Wagoner, I've wanted to be a country singer." Satcher also happens to be a powerful 
vocalist who puts a soulful spin on the Bobbie Gentry classic "Ode to Billie Joe" - the 

only song she didn't write for the album. Produced by Luke Wooten, Satcher's debut 
opens with "Love Letters From Old Mexico," featuring background vocals by Emmylou 
Harris and Alison Krauss. 

Linda O'Brian, MD 
ISCS/Dallas 

KENNY CHESNEY 
"Don't Happen Twice" (BNA) 

Hmmmtta. Love that Kenny! What can I say? 
We've been big fans of Senny's manic for years. 
Holum a proven knack for picking songs that are 
pstf soi for his vocal style. Of coarse, there's that 
lilt in his voice that I psrsoatally find entirely too 
charming. Maybe it's that HaonEvflle, TN accent. 
`Don't aappam Twice" hooked teas the first listen. 
ST the second tiros we played it, we officially 
called it an add! 

f 

Diamond Rio 
One More Day (Arista) 
Timing is everything, so the release of Diamond Rio's sev- 
enth album was delayed last year, after the RCA Label Group 
assumed control of the band's longtime label, Arista/Nash- 
ville. The wait apparently paid off, with the title track of 
One More Day jumping to No. 8 on this week's R &R Coun- 
try chart. After a decade of hits Diamond Rio retains one of 

the most identifiable sounds in country music. Bassist Dana Will- 
iams notes, "People who have listened to Diamond Rio for I O years know that we're not 

going to do a bunch of 'crying in my beer' or 'rowdy rampage' types of songs. I think 
they expect to be touched emotionally, and I think they expect our songs to hit 'em 
where it counts. I can't tell you how many people have told us that 'You're Gone' is the 

light at the end of the tunnel for them. So I think they've come to expect positive 
message -type songs." The band tackles the emotional issue of alcoholism in "I'm Try- 
ing," a duet with Chely Wright. On the other hand, the album contains some upbeat 
material, including last year's single "Stuff." Mandolin ace Gene Johnson says, "Part 
of what we set out to do on this record was to do something that we hadn't done before 
and try to approach things in a different manner. Dana and I approached the harmony 
vocals differently. In fact, we did a lot of harmony vocals on this album. One of the 
things we didn't want to do was get too much light material. We wanted it to be pretty 
serious." Lead vocalist Marty Roe adds, "I feel good about our sound, about what 
we' ve become and about what we can do to a song. I still feel like that's a unique place 
in our industry, and that we have a niche. We've been around I O years, which is a long 
time in industry terms. But when it comes to choosing material, learning how to work 
in the studio efficiently and just doing what we do, we've just now started to come into 
our own. I feel like we just hit our stride." 

FLASHSACB 
YEJRR Aß0 

No. I: "Cowboy Talpe Me Away"- DWe Chides (second week) 
'TEARS AßO 

Na I: mer Than The Beads" -foe Mk 
YEA 5 Aß0 

No. I: "Wait On Fable- Mix Reid 

YEARS A00 
Na I: "TM: About Love"- Doy Parton 

irEAats Aßo 
Na I: "I Feel Lice Loving You Again"- T.G. Sheppard 

IMJLPILIS WC) 
Na I: "Dona Rive My Heart" - Tanya Tudor 

INCREDIBLE 1RIP PACKAGES [WITH EVENT TICKETS) EOR AWARD SHOWS, TAN LAIR, SOLD OUT CONCERTS, SPORTS EVENTS AND MORE. 

VERYD 'SAW IN N E 
Stations get great prices. Radio and their advertisers get 

increased listener involvement. Winners have the time of their lives! 
For more promotions and information visit 

www.what , trepel.com 
and click on 

os ttlsPw's hi. 

sI 

fai IX 

Ass l4.17,)root . 
Naas * musk city as.s. 

omeW Lista ter Promotion Ground Packages 

(radio password..."woof") 

or call Grace Reinhold or Darlene Williams 

615.269.0039 

What A MO 
the incredible trip company 

Bulldogs are straightforward. So are we. (woof) 
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New & Active 

SONS OF THE DESERT What 1 Did Right (MCA) 

Total Stations: 41, Adds: 12, Points: 963, Plays:224 ( +71) 

SOUTH SIXTY FIVE The Most Beautiful Girl (Atlantic) 
Total Stations: 10, Adds: 3, Points: 884, Plays: 151 (+49) 

SARA EVANS I Could Not Ask For More (RCA) 

Total Stations: 11, Adds: 7, Points: 806. Plays: 162 ( +89) 

DIXIE CHICKS If I Fall You're Going With Me (Monument) 
Total Stations: 10. Adds: 9, Points: 554, Plays: 82 ( +38) 

LISA ANCELLE I Will Love You (DreamWorks) 
Total Stations 14. Adds: 13. Points: 298. Plays: 56 ( +22) 

Songs ranked by total points. 

During a recent trip to Chattanooga, TN, Asylum/Warner 
Bros. recording artist Chalee Tennison paid a visit to 
WUSY. Pictured here (t -r) are WUSY PD Clay Hunnicutt 
and Tennison. 

Dreamcatcher recording artists Marshall DyUon stopped 
by KMPS on a recent promotional tour to support their 
debut single, "Live It Up: Pictured (l -r) are KMPS PD 

Mark Richards, Marshau Dyllon's Michael and Paul Mar- 
tin, KMPS MD Tony Thomas, and Marshall DyUon's Jessie 
Littleton and Todd Sansom. 

Behind the big voice of Epic recording artist Billy Gilman 
you will find a kid just enjoying the ride of his life. 
While filming a Disney television special at Walt Disney 
World in Orlando, FL recently, Gilman not only rode on 

several of the park's attractions but he also participated 
in a parade that meandered through the park. The 

Grammy- nominated preteen shared Grand Marshall du- 
ties with Mickey Mouse. Pictured is Disney's most fa- 
mous character, Mickey Mouse, and Gilman. 

ABC RADIO NETWORKS 

Ceast -To -Coast 

Mark Edwards (972) 991 -9290 

Adds: 
LEN DOOM Breakin What's Left Of My Heart 

MARK MCGUINN Mrs. Steven Rudy 

PHIL VASSAR Rose Bouquet 

Hottest: 
LONESTAR Tell Her 

DIAMOND RIO One More Day 

LEE MIN WOMACK Ashes By Now 

ALTBWATNE PROGRAPAMING 

Steve Knoll (800) 231 -2818 

Gary Knoll 

Adds: 
TERRI CLARK No Fear 

TYLER ENGLAND I Drove Her To Dallas 

NEAL MCCOY Beatin It In 

MARK MCGUINN Mrs. Steven Rudy 

MONTGOMERY GENTRY She Couldn't Change Me 

Hottest: 
FAITH HILL If My Heart Had Wings 
KEITH URBAN But For The Grace Of God 

JOIES BROADCAST PROGRAMER 

Ken Moultrie (800) 426 -9082 

Mainstream Comity 

Ray Randall/Hank Aaron 

Adds: 
KENNY CHESNEY Don't Happen Twice 

Hottest: 
KEITH URBAN But For The Grace Of God 

JAMIE O'NEAL There Is No Arizona 

LEE ANN WOMACK Ashes By Now 
TOBY KEITH You Shouldn't Kiss Me Like This 

JO DEE MESSINA Burn 

New Country 

L.J. SmitMiank Aaron 

Adds: 
BROOKS & DUNN Ain't Nothing 'Bout You 

KENNY CHESNEY Don't Happen Twice 

Hefts& 
KEITH URBAN But For The Grace Of God 

JAMIE O'NEAL There Is No Arizona 

LEE AMI WOMACK Ashes By Now 

TOBY HMI You Shouldn't Kiss Me Like This 

JO DEE MESSINA Bum 

Lia 

Ken IfINJNNNIoAian Aaron 

Adds: 
TRAVIS TRITT K's A Great Day To Be Alive 

Hottest: 
KEITH URBAN But For The Grace Of God 

JAMIE O'NEAL There Is No Arizona 

LEE ANN WOMACK Ashes By Now 

TONY KEITH You Shouldn't Kiss Me Like This 

JO DEE MESSINA Burn 

JaES RADIO IETWar( 
Jim Murphy (X3) 784 -87X 

CO COUNTRY 

John Hendricks 

Adds: 
No Adds 

Hottest: 
GARTH BROOKS Wild Horses 
DARRYL WORLEY A Good Day To Run 

LEE ANN WOMACK Ashes By Now 

US COUNTRY 

Penny Mitchell 

Adds: 
DOVE CHICKS 11 I Fall You're Going Down... 

FAITH HILL If My Heart Had Wings 

Hottest: 
RASCAL FLATTS This Everyday Love 

TONY KEITH You Shouldn't Kiss Me Like This 

LEE MIN WOMACK Ashes By Now 

JAMIE O'NEAL There Is No Arizona 

GARTH BROOKS Wild Horses 

GREAT AMERICAN COUNTRY 

John Hendricks 

Adds: 
IRENE KELLEY A Little Bluer Than That 

MARK MCGUINN Mrs. Steven Rudy 

Elite: 
JESSICA ANDREWS Who I Am 

DIAMOND RIO One More Day 

JO DEE MESSINA Bum 

JAMIE O'NEAL There Is No Arizona 

TOBY KEITH You Shouldn't Kiss Me Like This 

RASCAL FLATTS This Everyday Love 

KEITH URBAN But For The Grace Of God 

LEE ANN WOMACK Ashes By Now 

DARRYL WORLEY A Good Day To Run 

GEORGE STRAIT Don't Make Me Come Over There_ 

PIEMERE RADIO NETWORKS 

After Midnite 

KELLY ERICKSON (818) 461 -5435 

Adds: 
KENNY CHESNEY Don't Happen Twice 

Hots: 
JAMIE O'NEAL There Is No Arizona 

JO DEE MESSINA Bum 

LEE ANN WOMACK Ashes By Now 

KEITH URBAN But For The Grace Of God 

GARTH BROOKS Wild Horses 

TOBY KEITH You Shouldn't Kiss Me Like This 

RASCAL FLATTS This Everyday Love 

RADIO ONE COUNTRY PLAYUST 

IHM WEST (970) se-3339 
Adds: 
No Adds 

Hottest 
Tie MCGRAW My Next Thirty Years 

JAMIE O'NEIIL There Is No Arizona 

LEE MN WOMACK Ashes By Now 

V E TWOODOIERADANETWORKS 

Chortle Cook (881) 294-W00 

M- Háre_ C.Htdry 

David Felder 

Adds: 
VINCE GILL Shoot Strait From Your Heart 

JOHN M. MONTGOMERY That's What I Like... 

Hottest 
TIM MCGRAW My Next Thirty Years 

DIXIE CHICKS Without You 

LONESTAR Tell Her 

JO DEE MESSINA Bum 

JAMIE O'NEAL There Is No Arizona 

lot Cosby 
David Felker 

Adds: 
BROOKS & DUNN Ain't Nothing 'Bout You 

Hottest: 
LONESTAR Tell Her 

TOBY KEITH You Shouldn't Kiss Me Like This 

JO DEE MESSINA Bum 

JAMIE O'NEAL There Is No Arizona 

LEE ANM WOMACK Ashes By Now 

GREAT 

..AMERICAN.' 

: COUNTRY 

ADDS 
IRENE KELLEY A Lithe Bluer Than That 

MARK MCC_. Mrs Stew Rudy 

TOP 10 
JESSICA wnREWSwra I Am 

TOBY KEITH You Shouldn't Kos Me Like This 

SMARMS Born To Fy 

MLLYOSMAN °Manama 

DORE CHICKS W odYou 

JO DEE MUM Bum 

LEE MN WOMACK Ashes By Now 

JAMIE O'NEAL There Is NoAmmna 

KEITH LASAM But Fa The Grace Of God 

SHEDAISY Lucky 4 You (Tonight I'm Just Me) 

Information currentas of Februaiy6. 2001 

cI 
CMT e1C UIIV16110 

42 million households 

Chris Parr. Director/Programming 

Paul Hastaba. VPLM 

ADDS 
MARK MINN' Mrs. Steven Rudy 

JAMIE O'NEAL There Is No Aroma 

KEITH UNMAN But For The Grace O? God 

RASCAL FLATTS This Everyday Love 

JOOFE 111E31MAeum 

omen WOKE/ Good Day To Run 

DWIGHT YMKRM WSW Do Yoe Know About Love 

TORY KEITH You Shouldn't Kos Me lke Ths 

DIAMOND MO One More Day 

LEE ANN WOMACK Ashes By Nov 

JESIICA NORMS Who I Am 

GARY ALL* Right where I Need To Be 

AlISON DRAINS Mate 

HEAVY 
MAW MINA Owes 

DRAWL WORLEY A Good Day To Run 

DIAMOND RIO One More Dig 

DON DICKS Walnut You 

DWIGHT TOWNS Do Wu Anon About Lae 

JAMIE D'MAL There Is NoArrmra 

flIBCA ANDREWS Who I Mn 

SIM MEWS Bum 

KEITH UAW But By The Grace OfGod 

LEE *M WOMACK Ashes By Now 

RASCAL RATT$ Des Ewrydry Lon 

SARA MI Born Tony 

TORY KEITH You Shouldn't Kos Me Like Tres 

HOT SHOTS 

CAROLYM OMNI JOSMOI George 

DAY OAMOSOISma es 

CLEWS T. JUDO How Do You MdkACow? 

KENNY CHESNEY Doll H,ypinTap 

MERFOTTH EDWARDSARose IsARote 

WWI CAM WhnYoutomeBudDown 

Piny LOVELESS The Last Reno On My Mid 

SOGGY oOTTOM BOYS I Am AMat Of Caatnt Sorrow 

TAWS TROT 111A Great Day To Be AWe 

TRENT SWEAR It Never Rains In Southern Caldoma 

Heavy rotation songs receree 28 pays per week Ha Shots 

recewe 21 pays per week 

Information wrreot as of February 7 2)171 
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TIM MCGRAW My Next Thirty Years (Curb) 

SARA EVANS Born To Fly(RCA) 

PHIL VASSAR Just Mother Day In Paradise(Arista) 

BRAD PAISLEY We Danced(Arista) 

TRAVIS TRITT Best Of Intentions(Columbia) 

KENNY CHESNEY I Lost It(BNA) 

JOHN MICHAEL MONTGOMERY The Little GM(Atlantic) 

LONESTAR What About Now(BNA) 

AARON TIPPIN Kiss This(Lyric Street) 

ALAN JACKSON www.Memory(Arista) 

LEE ANN WOMACK I Hope You Dance(MCAÑVnii sat) 

CHAD BROCK Yes! (Warner Bros.) 

ALAN JACKSON It Must Be Love(Arista) 

TOBY KEITH How Do You Like Me Now?(DreamWorks) 

FAITH HILL The Way You Love Me(Wamer Bros.) 

GEORGE STRAIT Go On(MCA) 

JO DEE MESSINA That's The Way(Curb) 

VINCE GILL Feels Like Love (MCA) 

RASCAL PLATTS Prayin' For Dayllght(Lyric Sbaet) 

LEANN RIMES I Need You(Spa,mw,CurbrCaptol) 

BROOKS & DUNN Ain't Nothing 'Bout You (Arista) 
COLLIN RAYE You Still Take Me There (Epic) 

DIXIE CHICKS If I Fall You're Going Down With Me (Monument) 
HAI. KETCHUM She Is (Curb) 

MARK MCGUINN Mrs. Steven Rudy (VFR) 

SARA EVANS I Could Not Ask For More (RCA) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 
UNIV.= r.r<.. 
tIM tC IC `ti 11a 

Radiotholes 
Continued from Page 92 

I don't think it's harmful to cross- promote. 
Down the road we might branch out and look 
for patient stories that make sense for other 
stations with other formats that we can share, 

but I doubt the radiothon would ever be going 
on four stations at once." 

No Bias 

KFKF /Kansas City PD Dale Carter has 

also conducted radiothons in a couple of dif- 
ferent cities. He held events in Hartford prior 
to moving to K.C. Caner was on a panel at the 

St. Jude Country Cares seminar last month. 
and he provides one of the best answers I've 
heard to what most advocates encounter as the 

single biggest objection of programmers who 
choose not to produce St. Jude events. 

"PDs often don't want to do a Country 
Cares radiothon because the hospital isn't in 
their hometown," he says. And many stations 
are in cities that have very good children's 
hospitals. But almost all of those hospitals 
have billing departments. St. Jude doesn't. 
The difference is. St. Jude is a charity. An- 
other difference is that it uses a number of 
experimental procedures that aren't done any- 
where else. In many cases it's the last chance 
for the kids." 

You need to be part of the solution. Get in- 
volved. Call St. Jude Director/Radio Market- 
ing Teri Watson at 61 5- 320.0466 to learn more. 

Or visit Mwta:cowurycares.com for more in- 
formation. 

TUNED -IN 
R&R/MEDIABASE 24/7 

COUNTRY 

WHKO/Dayton 

3am 

GEORGE STRAIT You Look So Good In Love 

OWE CHICKS Without You 

DEANA CARTER Strawberry Wine 

ML KETCHUM Small Town Saturday Night 

JOHN M. MONTGOMERY Be My Baby Tonight 

TRISHA YEARW000 How Do I Live 

BRAD PAISLEY He Didn't Have To Be 

TRAVIS TR/TT Can I Trust You With My Heart 

FAITH HILL Breathe 

MARK WILLS Don't Laugh At Me 

TOBY KEITH How Do You Like Me Now ?! 

COLLIN RAPE If Were You 

LONESTAR What About Now 

KENNY CHESNEY That's Why I'm Here 

11am 

LONESTAR What About Now 

SHANLI TWA Whose Bed Have Your Boots... 

CUNT BLACK When I Said I Do 

ALABAMA Tennessee River 

LEE ANN WOMACK I Hope You Dance 

RNA MCJENTI RE My Haven't I Heard From You 

GARTH MOMS Wild Horses 

GEORGE STRAIT Cheat Yes Or No 

MARK WILLS Wish You Were Here 

JOHN M. MONTGOMERY The Little Girt 

FAITH HUA This Kiss 

TIM MCGRAW Can't Be Really Gone 

SANITY KE RSH AWShe Don? Know he's BMW 
KENNY ROGE RS Buy Me A Rose 

4Pni 
RESTLESS HEART lifyDoes #Hate Ta.. (Wrong...) 

MANIA TWAIN (n You're Not..) I'm Outta... 

DOOECHICKS Without You 

GEORGE STRAIT True 

MICE GILL Pocket Full Of Gold 

GARTH BROOKS What She's Doing Now 

LONESTAR What About Now 

TRACY BYRD The Keeper Of The Stars 

FAITH NIA Breathe 

CLAY WALBHf Who Needs You Baby 

JOHN AL MONTGOMERY The Little Girl 

MAR/141 MCBMDE Whatever You Say 

FAITH ?NU The Way You Love Me 

BROOKS IS DUNN She's Not the Chaatin' Kind 

MARTINA NOME Wild Angels 

GARTH BROOKS Wild horses 

LEE ANN WOMNCK IV Think Of A Reason Later 

VNCE GILL One More Last Chance 

LDIIRE MORGAN Watch Me 

CHAD MOCK Yes! 

JOHM M. MONTGOMERY Long As I Live 

JO DEE MESSINA Lesson In Leaván' 

SHLAMA SWAN Love Gets Me Every Time 

TOBY tent How Do You Like Me Now?! 

RANDY TRAVIS Deeper Than The holler 

RBAMC8IIIE17Be 

®m91,5 WWYZ/Harhord 

3am 

GEORGE STRAIT Check Yes Or No 

TRACE ADKINS The Rest Of Mine 

KEITH URBAN But For The Grace Of God 

ALAN JACKSON Chattahoochee 

GARTH BROOKS Wild Horses 

PAM TILLIS Please 

NITTY GRITTY DIRT... Fishin' In The Dark 

DAVID KERSH Goodnight Sweetheart 

L. MORGAN/S. KERSHAW He Drinks Tequila 

TRAVIS TRITT Best Of Intentions 

DARRYL WORLEY A Good Day To Run 

TRISHA YEARW00D Perfect Love 

11am 

REM MCENTIRE What Do You Say 

SHEDAISY Lucky 4 U (Tonight I'm Just Me) 

RESTLESS HEART When She Cries 

LEANN RAISES I Need You 

SARA EVANS Born To Fly 

TRAVIS TRITT More Than You'll Ever Know 

SHANK MAN You're Still The One 

CHRIS CAGLE My Love Goes On And On 

LONESTAR Tell Her 

TIM MCGRAW Something Like That 

ANDY GRIGGS You Won't Ever Be Lonely 

PHIL VASSAR Just Another Day In Paradise 

S. WNUNERV. BROOKS Katie Wants A Fast One 

4Pm 
OWE CHICKS There's You're Trouble 

PHIL VASSAR Just Another Day In Paradise 

SAUNA TWAIN That Don't Impress Me Much 

JESSICA ANDREWS Who I Am 

CLAY DAVIDSON Unconditional 

CHAD BROCK Yes! 

BRYAN WHITE Someone Else s Star 

ALAN JACMON www.Memory 

JOE OLFFE Third Rock From The Sun 

LEE /USN WO IACKAshes By Now 

KENNY ROGERS Buy Me A Rose 

TANYA TUCKER Strong Enough To Bend 

ALAN JACKSON Chattahoochee 

RBA MIEN1Në III Be 

oARRYL WDRLEY A Good Day To Run 

0A110 LEE MLK4PHY Party Crowd 

SARA EMS Born To Ry 

VNCEOLL I Still Believe In You 

Lff MN WOMACK IV Think ofA Reason Later 

. ANDY GRAMS You Made Me That Way 

GEORGE SWIM Cany*p Your Love With Me 

TOBY KEITH You Shoutdnt Kiss Me Like This 

RANDY TRAVIS Deeper Than The Holler 

ALISDN MUSS When You Say Nothing At All 

PHIL VASSAR Just Another Day In Paradise 

PATTYLOVELESS The Last Thing On My Mind 
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15 Years ...And Going Strong 
KOST /Los Angeles morning hosts Mark & Kim have become 

like family to each other 

The short duration of most Hollywood marriages - Tom Cruise and Nicole Kidman, Dennis 
Quaid and Meg Ryan and Alec Baldwin and Kim Basinger are recent examples - has been _ terrific fodder for a plethora of comedians. In fact, Tulseltown couples celebrating more than 

15 years together revel as if it were their silver or golden anniversary. 

It's even tougher to keep morning 
drive radio duos in personal and ratings 
harmony for any length of time. In Las 
Angeles KFI's Al Lohman and Roger 
Barkley and KABC -AM's Ken Min - 
yard and Bob Arthur are two notable 
proud past pairings. Posent-day City of 
Angels partners who've been together 
for a significant period include CHR/ 
Pop KITS -FM's Rick Dees & Ellen K, 
Rock KLOS' Mark & Brian and Alter- 
native KROQ's Kevin & Bean. 

But eclipsing them all are Mark 
Wallengren and Kim Amidon, 
who've formed KOST's 6-10am union 
for the past 15 years. I recently chatted 
with them about how and why they 
click and how they assess their ongo- 
ing partnership. 

Something Different 
Popular Southern California person- 

ality Machine Gun Kelley ( "M.G. 
Kelley") had a brief mid -1980s stint as 

KOST's morning talent, but PD Jhani 
Kaye wanted to try something different. 
"I mark a flip remit to a secretary that 
I should audition for the job," Amidon 
recalls. "It's funny that you end up do- 
ing something like that, without think- 
ing it will last so long." 

Kaye was hoping to create a male- 
female team, but, as Amidon says. "He 
didn't want it to be a male star and fe- 
male sidekick. There are many male - 
female teams today, but it wasn't that 
way back then." 

Hired a few months before Amidon 
as a part-timer, Wallengren notes, "I 
came hack to Los Angeles from Idaho 
and was doing a little acting. KOST 
consultant Mary Catherine Sneed asked 

me to submit a tape for consideration" 
But Wallengren - who was born in 
Utah and grew up in Los Angeles - 
was reluctant because "I thought, since 
it's radio. I wouldn't have a job after six 

to 10 months." 
He was convinced to follow though, 

however, by KOST's then APD/MD, 
Liz Kiley. "She told me it wouldn't be 

Mark WMNngnen 
Kim Amidon 

good to say no to Jhani, but I was very 
afraid of getting the job." 

The show debuted on KOST Feb. 3, 

1986. 

Shared Sense Of Humor 
The Hollywood script would read 

that the duo clicked immediately. but 
Wallengren candidly admits, it was 
sheer terror." 

Amidon, though, opines, "I think we 
work together because we have a simi- 
lar sense of humor. We crack each ocher 

up, and that happened pretty quickly." 
"We get a big kick out of each other," 

Wallengren concurs. 
A job offer to Amidon early on in the 

pairing threatened to break up the team. 

"It was to be a PD, and I was starting 
to get tired of waking up early in the 
morning," she says. "I'm now inter- 
ested in doing what we do, but morn of 
it. I have all afternoon and can spend a 

lot of time with my kids. This is a great 
job for any woman " 

Amidon and Wallengren are usually 
in their respective beds by 9pm. Claim- 
ing the 4:30am alarm still doesn't 
bother him, Wallengren declares, "I 
can't wait to get to work every day. The 
creative brainstorming is my favorite 
part of the day. I'm tired of reading 

NMI 

I'm tired of reading where people trash radio. Radio 

today is better than it's been in a long time, and 

there's plenty of good product being delivered." 

Mark Wallengren 

where people trash radio. Radio today 
is better than it's been in a long time, 
and there's plenty of good product be- 

ing delivered." 
In response to those who say the 

show comes across a bit saccharine. 
Wallengren stances, "People who pigeon- 
hole us don't listen to us. it's an impres- 
sion they have of the station. We're 
pleasant on the air and are there to be 
in a good mood. Our mle isn't to shock 
or upset people. People who throw that 
'sweet' and 'candy' thing at us don't 
get it. We don't want to be graphic, so 

instead of using the word 'sex.' I might 
say 'whoopee.- 

"We can try to have fun and be en- 
tertaining without being gross," Ami- 
don adds. 

Absolute Equality 
Amidon believes that their ability to 

relate to their listeners is a prime rea- 
son for the show's success. "Things that 
happen in their lives are also happen- 
ing to us, " she says. "Most people aren't 
like Howard Stem. Even Rick Der has 

become 'Mr. Hollywood' We're just 
normal people who have mortgages and 

The relationship between the two is 

also important. "I joke that I'm married 
to two women," Wallengren says. 
"There's an on -air marnage between 
Kim and me that comi. across on the 
air." 

A keen competitive spirit is a tricky 
component of that relationship. "We're 
worse than two little kids and have to 
do everything the same," confides 
Amidon, whose previous on -air credits 
include Los Angeles outlets KALE, 
KHJ, KRTH and KUTE. "If one of us 

does a live spot for an advertiser, we 
both have to do that live spot. We get 
along better when things are kept 
equal." 

Unlike some terns that go their sepa- 

rate ways when the work day is over, 
Amidon and Wallengren enjoy each 
other's company away from the Clear 
Channel -owned mainstream AC. "I 
was with Mark when his daughter was 
born and held her on her first day of 
life," note Amidon. "My 5-year old has 

the biggest crush on Mark. We've be- 

come family to each other." 

Star Tarns 
Celebrity interviews are a staple of 

morning radio, especially in an enter- 
tainment hub like Los Angeles. But 
Wallengren concedes. "We've had 

The 'Ns: They're Beaack! 
Only time will tell whether the current '80e 
craze is a hull-brown format, as marry stations 
like former Hot AC KIOVSan Francisco are 
benidng on, or a weekend feature, like Nina 
Blackwood's Absolutely Eighties effort on 
United Stations Radio Networks. But Black- 
wood is among those not surprised at the re- 
cent infatuation with this musical genre. 

"When you hear that mist again, you realize how 
much fun N was," remarks the sr -perky original MTV 
veejay. 'A la of manse that people grow up with b what 
they want b leten to in their adult eves as wet be- 
cause N brings beck such nice memorise.' 

Some people, however, gusstlon oohs/ter a leaner 
eke Ws has long -tern staying power. It definitely can fast,' maintains 
Blackwood. "Classic Rock sell plays COs and '70e product. There wet al- 
ways be a place for the '80e, Just as there's always been a place for swing 
or Ws music.' 

in addlbn b the United Stationer show - which le heard on some 140 
outlets - Blackwood began doing Maroon drive (3 -7pm) Jan. 8 on 
Emma-owned TIOe salon 1003K (The PsakyDsnver. 

Not Appeal 
Acceding to united Sallow VP/Programming Andy Dsnsmark, Ab- 

solutely Eighties Is rsmsndously geared to Hot AC. At least 80% of ow 
afAaMs are Hot ACe. Salons Its WPL,YNew York can cal thsrnselves 
'Adult Top 40' or Hot AC, but they're het -muse Malone. They can very 
easy twist and out of rtyihing from Rids Springbok! b Van Helen and 
Men At Wort The'80e music sand maters the adult by 40 that this 
Hot AG are playing. Nine's on prknwy as a specialty show, so We a 
perNCt reach.' 

Will ben MTV background, an llOs collection Olevleion domiidei and, 
now. a syndca ed radio show, Rockwood has axone an '80s loon. I 
easy received a Reenun at um for sales for that i lomsala,'she notes. 
It was one of the brigsel -nmhg'remoras"; that hod ever aired and 
was even up for monde 

Adopts of bdsy allure, MTV le just shy d oslebrMYg b 20th beet- 
day Ire herd to Imagine that only a fracrion of television viewers could 
see the music darnel when N Munched in August 1981. 'People would 
have MTV parties," meals Rockwood. It became an went rather than 
an everyday trig. N hots a pioneering form of enlsMYnoinl et the lime' 

Without MTV's preonat, sans pays msponebie fa the second Brit- 
ish Inversion might not have received as much redo akplay as ray did, 
Rockwood pealWs "Allemalive KROO+lah Angeles payed a lot of that 
music, but A Rods Of Seagulls, Adorn Mt, Duran Duran and Bow Wow 
Wow owe much of their popularly b MTV,' she says 

Happy at getting to role some memories In her nary 3-year-old re- 
do show, Blackwood camera', if you bed music, you couldnt have 
asked for a cooler job than being an MTV veyay - that was N. We flew 
around the country to Novara people and attend rants alas Fame Aid 
and Live Aid. The fine origin' MTV veelays are Ike a family; we're very 
doss. There were sae roily pact friendships made M that lime." 

Nkte Blackwood 

some absolutely horrible moments with 
stars. By far the worst was an interview 
with Warren Beatty. We'd done a lot of 
preparation, but it was just awful." 

Amidon suggests that some stars 
don't understand radio's pace. 
'They're actors and feel they need to 
pontificate," she says. "But in radio you 
need to be concise and move along. 
Talking with Linda Ronstadt was great 
fun for me. as was having Paul 
McCartney and James Taylor play gui- 
tar and sing for the two of us. Those 
were pretty big moments." 

While rubbing elbows with the stars 

is fun, connecting with the audience on 

another level is far more satisfying. A 
recent Children's Institute International 
charity tic -in is a good example. "We 
went on and simply said that this was a 

good organization that needed help." 
recalls Wallengren. "Hundreds, if not 
thousands. of people jammed the 
switchboard of a little place not far from 
our mid -Wilshire studios. I walked into 
the room and watched kids getting toys 
from Santa Claus. I'll never forget that 
and the power that radio has. When we 

ask people to do something. the re- 
sponse is overwhelming." 

Eager to do things that will improve 
people's lives, Amidon says, "I want to 
help our listeners better manage their 
money. wardrobe and career. Rather 
than tearing people down. it's important 
to give people useful information. I'd 
like to make the world a better place in 

a fun and entertaining way." 

Better Together 

With 15 years under their collative 
belt and a contract due to expire at year's 
end, Amidon asserts, "I want to do IO 

more years: l get bored on vacation. 

"I'd also love to do IO more." 
Wallengren chimes in. "M long as it's 
fun and we're having a good time, we'll 
continue." 

Regarding ideal future scenarios. 
both are intrigued by the idea of syndi- 
cating the show. Wallengren somewhat 
reluctantly admits to toying with being 
a game -show hast, while Amidon likes 
the thought of doing a radio version of 
Tart View. 

In the end though, Amidon admits, 
"We do better together than we could 

"Listen to either one of us alone," 
Walkxmgra' jokes, "and you'll hear why." 
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Only Time 
from a day without rain 

her first album of new music in five years 

R &R AC Debut m!! 
Monitor AC Debut 29 *!!! 

A Day without Rain, Certified Platinum, 
closing in on Double Platinum! 

"Only Time" is also featured in and available on 
Sweet November Motion Picture Soundtrack 

"Only Time" featured in Sweet November TV and radio campaign 

Upcoming TV: 

Tonight Show Performance 2/12 
Access Hollywood interview 

El 

CBS This Morning 
www.repriserec.com 

nd Engineered by Nicky Ryan 02000 Warner Music UK Ltd. 

SASHA ALEXAND 
LET ME BE THE ONE 

2 weeks in a row, #3 most added at 
Mainstream AC!! 

Including: 
KLSY /Seattle 
KUDL/Kansas City 
KSNE/Las Vegas 
WLTQ/Milwaukee 
and many more 

WLTE/Minneapolis 
KQXT/San Antonio 
WWLI/Providenc 
KRTR/Honolulu 

Over 
1 Million albums 

sold in Europe 
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ma 
w6PíTt WEEK Miler TITLE LABEL(S) 

N SYNC This I Promise You(Jive) 

2 2 BACKSTREET BOYS Shape Of My Heart(Jive) 

3 3 FAITH HILL The Way You Love Me(Wamer Bros.) 

UMIAK Back Here(Hollywood) 

5 5 HUEY LEWIS & GWYIETH PALTROW Cruisin'(Holkwood) 
7 LEE ANN WOMACK I Hope You Dance(MCM)ni ersal) 

6 LEANN RIMES I Need You (SparrowCurbi2Capitol) 

e MARC ANTHONY My Baby You (Columbia) 

9 tD DON HENLEY Taking You Home(Wamer Bros.) 
10 to FAITH HILL Breathe(Wamer Bros.) 

,2 11 SAVAGE GARDEN I Knew I Loved You (Columbia) 

14 MATCHBOX TWENTY If You're Gone(Lava/Atlantic) 

11 13 MARC ANTHONY You Sang To Me(Columbia) 

13 ,A LONESTAR Amazed (BNA) 

15 CELNE DN)N That's The Way It Is(Epic) 

17 CORKS Breathless(143tava/Atlanhc) 

16 17 CHRISTINA AGUILERA I Tum To You(RCA) 

e BRIAN MC KNIGHT Back At One(MotowivUniversal) 

21 BON JOVI Thank You For Loving Me(lsland4DJMG) 

20 SADE By Your Side(Epic) 

25 ROD STEWART I Can't Deny It(Adandc) 

24 SEAL This Could Be Heaven(London Sire) 

23 DON HENLEY Everything Is Different Now(Wamer Bros.) 

26 RICKY MARIN FM. AGUILERA Nobody Wants To Be Lonely(Columbia) 

22 25 TONI BRAXTON Spanish Guitar(LaFace/Arista) 

19 26 NATALIE COLE Angel On My Shoulder(Elektra'EEG) 

28 GLORIA ESTEFAN You Can't Walk Away From Love(Epic) 

29 a DAVID GRAY Babylon(ATO/RCA) 

27 29 LARA FABIAN Love By Grace(Columbia) 
¡Debut> ® ENYA Only Time(Reprise) 

AC Top 30 
® February 4, 11001 

1001 - MON NOON TOINte000Sn 
RAS KAM memos own COI 

2606 -21 315232 18 115Ió 

2374 -179 283525 16 113/0 

2358 -18 284132 23 113/0 

2134 -57 228904 24 107/0 

1934 -166 219890 19 105/0 

1894 +192 212225 11 106/2 

1877 +103 233994 44 103/2 

1876 +267 233526 21 101/0 

1670 +78 179341 39 103/0 

1389 -73 194886 54 102/0 

1343 -19 166511 67 180/0 

1331 +183 175448 8 81/3 

1313 -169 165299 49 108/0 

1202 -42 154697 71 09/0 

1178 +48 148965 84 97/0 

1046 +105 111152 21 81/4 

931 -58 112481 39 90/0 

861 +5 117383 58 88/0 

750 +81 84518 5 76/5 

742 +1 109933 13 84/3 

714 +178 68529 2 84/9 

677 +72 52252 4 84/7 

668 +39 75411 7 73/2 

665 +159 104876 2 78/5 

628 -24 55172 12 71/0 

581 -268 58252 12 75/0 

497 +104 64877 2 89/5 

434 +44 26433 2 48/4 

412 -21 45550 11 55/2 

390 +47 36531 1 62/5 

116 AC reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by 
total plays for the airplay week of Sunday 1/28 -Saturday 2/3. Bullets appear on songs gaining plays or remaining flat from previous 
week. If two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is assigned to songs 
reaching 875 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with pemrission from 
The Albflron Company (Copyright 2001. The Arbitran Company). 0 2001, Raf Inc. 

N DEGREES My Everything (Universal) 
Toi Plrys 358 Toi Suborn 47. Adds: 11 

EVAN AND JARON Crazy For This Girl (Columbia) 
Toi Pays 307. roi Stations. 22, Adds. 1 

JENNIFER DAY Completely (BMA) 
Toi Plays 210, Toi Stators 35. Adds 1 

DION JOIST iluR11ARY J. GAGE I Guess That's Why They Cal It The Blues (Universal) 
Toi Puys 132, Toi Status 26. Adds 0 

UONEL RKSME Argel (Isrand/IDJMG) 
roi Plys 118, Toi %Mon. 39. Adda- 33 

SASHA ALEXANDER Let Me Be The One (Rept e) 
Tai FINS. 69. Total Stbors 27. Adds. 11 

JESSE COOK Fall At Your Feet (Mirada) 
Toi Pli: 69. Tai Slalom 17. Adds: 2 

SWAM COLIN Wide New You (Columbia) 
Toi Ply" 67. Tai Stators: 23, Adds: 9 

SUZY K Broken Wings (Vellum) 
Toi Pew, 5!. To Swoons 16. Adds. 6 

TAMARA WALKER Didn't we Love (Curb) 
Tai fl 1: 26. To Mont 12. Adds. 4 

Soo Mel WNW ,eP 

Most Added. 
MIST T1nE LAMA MOO 

LIONEL RICHE Angel (Island4OJMG) 33 

M6 DEGREES My Everything (Universal) 11 

SASHA ALEXANDER Let Me Be The One (Reprise) 11 

ROO STEWART I Cani Deny it (Atlantic) 

SHAWN COLVIN Whole New You (Columbia) 9 

JON BECALM Break The Walls (Epic) 9 

SEAL This Could Be Heaven (London Sire) 7 

SUZY K Broken Wings (Vellum) 6 

R. MARTIN F. AGUILERA Nobody Wants... (Columbia) 5 

BON JOY/ Thank You For Loving Me (Island'iDJMG) 5 

GLORIA MEAN You Can't Walk Away From Love (Epic) 5 

ENYA Only Time (Reprise) 5 

Most Increased 
Plays 

MOST T1111 LAeEUS1 

TOTAL 
PLAT 

WREAK 

MARC ANTHONY My Baby You (Columbia) +267 

LEE NN WOMAl3t I Hope You Owe (MCNLrriers l) +192 

MATCHBOX TWENTY It You're Gone (Lava/Atlantic) +183 

ROD STEWART I Cant Deny It (Atlantic) +178 

R. MARTIN F. AGUILERA Nobody... (Columbia) +159 

98 DEGREES My Everything (Universal) +154 

CORKS Breathless (143/Lava/Atlantic) +105 

GLORIA ESTEFAN You Cant Walk Amy From Love (Epic) +104 

LEANN RIMES I Need You (Sparrow /Curb/Capitol) +103 

RICKY MARTIN She's All I Ever Had (Columbia) +99 

Breakers. 
No Songs QlRalifled For Breaker Status 

This Week 

N o Add/411611w WWI rubber alms/wide bikinis Hooded WWI 
by ash maim ekAaft low uae0bed N adds do not aouM 
lsewd as/bel eYBau pining saw YoglraeMed Plays Me 
Na pop WM the ruled .N.6o.nk klNOeq In loll piga 
lreydW dun wen m 111111 O6L8E MUSIC TRIICIOIa 

-444111 anners on a Roll I t11I '.'1 111.1L1Sti 

i t1f j.'1111 'ILI us 1t1A, i'1'j'l, '1f '/i1!i1I 

l'IJltlíf/ 13 1L1 11t11'j1 lit1t 1:',1:.1'.31/:f 

,ndov 'f 

N.. M M..t: www.banné ss twr.... MOW ar.ei...N..d..raMtW..te..ae... let. Y.....1WUnNtW..ee.. Moo- W. 
nice 
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FROM THE ACCLAIM 
TRACK PRODUCED BY DON WAS. 
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AC 
Fibrunry9, ZIOiOf 

RiR/MEOIAIASE 24/7 

PHIL COLLINS You'll Be In My Heart(Hollywood) 

BACKSTREET BOYS Show Me The Meaning Of Being Lonely(Jive) 

SARAH McLACHLAN I Will Remember You(Arista) 

CHER Believe(Wamer Bros.) 

98 DEGREES The Hardest Thing(Universal) 

SANTANA f/ROB THOMAS Smooth(Arista) 

BACKSTREET BOYS I Want It That Way(Jive) 

'N SYNC (God Must Have Spent) A Little More Time On You (RCA) 

98 DEGREES I Do (Cherish You) (Universal) 

EDWIN MCCAIN I Could Not Ask For More(Lava/Atlantic) 

SIXPENCE NONE THE RICHER Kiss Me(Squint/Columbia) 

MARC ANTHONY I Need To Know(Columbia) 

W. HOUSTON & E. IGLESIAS Could I Have This Kiss Forever(Ansta) 

MACY GRAY I Try(Epic) 

ENRIQUE IGLESIAS Bailamos(Overbrook/lnterscope) 

STING My Funny Friend And Me(Holtywood) 

RICKY MARTIN She's All I Ever Had(Columbia) 

SMANIA TWAIN Man! I Feet Like A Woman!(Mercury /IOJMG) 

LeANN RIMES Can't Fight The Moonlight(London Sire/Curb) 

STING Desert Rose(A &M /Interscope) 

PLEASE SEND YOUR PHO TOS 

R &R wants your best snapshots 
(color or black & white). 

Please include the names and titles 
of all pictured and send them to: 

R &R c%. Mike Kinosian: 
10100 Santa Monica Blvd., 
5th Floor, Los Angeles, CA 90067 

WSB/Atlanta 

Sam 

STING Desert Rose 

FLEETWOOD MAC Gypsy 

MR. MISTER Broken Wings 

GWYNETH PALTROW & HUEY LEWIS Cruisin' 
ELTON JOHN I Guess That's Why They Call... 

EAGLES One Of These Nights 
MADONNA Frozen 

SHAWN COLVIN Sunny Came Home 

IRENE CARA Flashdance (What A Feeling) 

CREED With Arms Wide Open 

DUNCAN SHEIK Barely Breathing 

POINTER SISTERS Slow Hand 

11am 

JOE JACKSON Steppin' Out 

SEAL Kiss From A Rose 

BILLY JOEL Movin'Out (Anthony's Song) 

VERTICAL HORIZON Everything You Want 
POLICE Don't Stand So Close To Me 

PHIL COLLINS You'll Be In My Heart 

ELTON JOHN Something About The Way You... 

BERLIN Take My Breath Away 

MATCHBOX TWENTY Bent 

GLORIA ESTEFAN & MIAMI SOUND.... Conga 

'N SYNC This I Promise You 

4pm 

'N SYNC This I Promise You 

NAKED EYES Always Something There To... 

ELTON JOHN Someone Saved My Life Tonight 

BRITNEY SPEARS ...Baby One More Time 

IRENE CARA Flashdance (What A Feeling 

VERTICAL HORIZON Everything You Want 
HOOTS& THE BLOWRSH Only WannaBeWth You 

HALL & OATES You Make My Dreams 

BACKSTREET BOYS Larger Than Life 

STEVE WINW00D Valerie 

LEANN RIMES I Need You 

8Pm 

98 DEGREES I Do (Cherish You) 

WHAM! Careless Whisper 
PATTY SMYTH Sometimes Love Just Ain't... 
'N SYNC This I Promise You 

JOURNEY Faithfully 
ROD STEWART So Far Away 
BACKSTREET BOYS Show Me The Meaning... 

BRYAN ADAMS Please Forgive Me 

GWYNETH PALTROW & HUEY LEWIS Cruisin' 
FOREIGNER I Want To Know What Love Is 

WL VF/Miami 

Sam 

POINTER SISTERS Slow Hand 

LEANN RIMES How Do I Live 

STEVIE WONDER Isn't She Lovely 
WILSON PHILLIPS You're In Love 

JOHN WAITE Missing You 

BACKSTREET BOYS I Want It That Way 

BETTE MIDLER Wind Beneath My Wings 

CHICAGO Hard Habit To Break 

ERIC CLAPTON Tears In Heaven 

AMERICA Lonely People 

WHITNEY HOUSTON All At Once 

FAITH HILL The Way You Love Me 

BENNY MARDONES Into The Night 
BONNIE RAITT I Can t Make You Love me 

HALL & OA TES Rich Girl 

11am 

EL TON JOHN Something About The Way You... 

LOU RAWLS You Il Never Find Another Love 

MICHAEL BOLTON WhenA Man LovesA Woman 

MADONNA La Isla Bonita 

W. HOUSTON/ E. IGLESIAS Could I Have This... 

MELISSA MANCHESTER Midnight Bore 

STEWART/ISLEY This Old Heart Of Mine 

GLO RIESTEFi N&MMMISO D... DonYWam.. 

BACKSTREET BOYS Shape Of My Heart 

LINDA RONSTADT Hurt So Bad 

4pm 

GLOB MESMTAN &MMI/SOIAID... GIOnYourFeet 

EDWIN MCCAIN I'll Be 

HARRY CHAPIN Cat's In The Cradle 

JON SECADA Do You Believe In Us 

MARVIN GAYE Sexual Healing 

LONESTAR Amazed 

SEALS & CROFTS Get Closer 

WHITNEY HOUSTON I Have Nothing 
COMMODORES Nightshift 
BBMAK Back Here 

8pm 

GLORIA ESTEFAN Heaven's What I Feel 

SERGIO MENDES Never Gonna Let You Go 

CHICAGO If You Leave Me Now 
TAKE THAT Back For Good 

RICK ASTLEY Never Gonna Give You Up 

BACKSTREET BOYS I Want It That Way 

FOREIGNER Waiting For A Girl Like You 

TONY RICH PROJECT Nobody Knows 

TODD RUNDGREN I Saw The Light 
'N SYNC This I Promise You 

GLE]MIN SAbRug'sGorraChangeMyLme 
RITA COOLIDGE (Your Love Is Lifting Me)... 

CHER If I Could Turn Back Time 

Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio 
Networks. Tuned-In is based on sample hours taken from Monday 1/29.0 2001, MLR Inc. 

BETTE MIDLER Love TKO (Warner Bros.) 

JOURNEY All The Way (Columbia) 

KATHIE LEE Heart Of A Woman (Universal) 

VITAMIN C As Long As You're Loving Me (ElektraJEEG) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: WWw.rronline.com 
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Hot AC Top 30 
® February 9, 2001 

LAST 
WEEK ARTIST TITLE LABEL(S) 

0 MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 

2 0 LENNY KRAVITZ Again (Virgin) 
3 0 CREED With Arms Wide Open (Wind -up) 
4 0 EVAN AND JARON Crazy For This Girl (Columbia) 

5 0 DIDO Thankyou (Arista) 

6 6 BARENAKED LADIES Pinch Me (Reprise) 
7 0 U2 Beautiful Day (lnterscope) 
12 0 MADONNA Don't Tell Me (Maverick4VB) 
8 9 CORRS Breathless (143 /Lava/Atlantic) 
9 10 DAVID GRAY Babylon (ATO/RCA) 

to 11 FAITH HILL The Way You Love Me (Warner Bros.) 
11 12 3 DOORS DOWN Kryptonite (Republic/Universal) 
13 13 VERTICAL HORIZON You're A God (RCA) 

14 14 MATCHBOX TWENTY Bent (Lava/Atlantic) 
16 ® NELLY FURTADO I'm Like A Bird (Dream Works) 

15 e EVERCLEAR Wonderful (Capitol) 

iiNmair , 0 VERTICAL HORIZON Best I Ever Had (Grey Sky...) (RCA) 

17 18 DEXTER FREEBISH Leaving Town (Capitol) 

21 m AEROSMRH Jaded (Columbia) 
1e 20 VERTICAL HORIZON Everything You Want (RCA) 

22 0 BARENAKED LADIES Too Little Too Late (Reprise) 

23 0 DAVE MATTHEWS BAND I Did It (RCA) 

24 0 BON JOVI Thank You For Loving Me (lsland/IDJMG) 
28 0 LEE ANN WOMACK I Hope You Dance (MCA/Universal) 

27 ® MOBY F/GWEN STEFANI Southside (V2) 
19 26 EVERCLEAR AM Radio (Capitol) 
26 ® FUEL Hemorrhage (In My Hands) (Epic) 
25 28 N SYNC This I Promise You (Jive) 
30 29 BACKSTREET BOYS Shape Of My Heart (Jive) 

'Debut> m FIVE FOR FIGHTING Easy Tonight (Aware/Columbia) 

TOTO/ .I - GROSS MRS ON TOTALSTATqaäl 
PLAYS PLAYS INPIESSIOa1S CHART ACM 

IMI 

3662 +127 386646 18 89/0 

3208 +86 356682 15 89/1 

3020 +1 322987 22 85/0 
2905 +60 309010 24 82/0 
2772 +132 307765 10 84/2 
2475 -105 259782 23 83/0 
2455 +18 286101 16 83/0 
1985 +182 223762 6 69/0 
1982 -4 215109 20 71/1 

1947 -3 210236 15 79/2 
1847 -52 225427 20 56/0 
1813 -20 204570 28 63/0 
1555 -224 161106 28 63/0 
1524 -59 168458 41 77/1 

1479 +91 162853 8 67/1 

1479 +33 175998 30 67/1 

1398 +256 145391 4 74/1 

1263 -71 114439 14 52/1 

1211 +213 130800 2 56/7 

1197 -12 141142 57 74/0 

1138 +211 121607 3 70/4 

975 +88 134323 4 42/4 

949 +119 100249 5 57/5 
902 +231 81882 2 45/4 
844 +124 85052 4 34/3 
838 -350 74180 11 55/0 

838 +93 85704 5 37/1 

686 -124 71074 9 29/2 
599 -4 59638 12 30/0 

585 +45 50298 1 39/1 

91 Hot AC reporters. Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio Networks. Songs 
ranked by total plays for the airplay week of Sunday 1/28 -Saturday 2/3. Bullets appear on songs gaining plays or remaining flat 
from previous week. If two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is 
assigned to songs reaching 1300 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. 
Gross Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons 
used herein with permission from The Arbitron Company (Copyright 2001, TM Arbitron Company). 02001. R&R Inc. 

JOSH JOPLIN GROUP Camera One (Artemis) 
Total Plays 568 Tod Stations 42. Adds 4 

SEMISONIC Chemistry (MCA) 
Total Plays 563, Total Stations. 38. Adds. t 

UNCLE KRACKER Follow Me (Top Dog/Lava/Atlantic) 
Total Plays 545 Total Stations- 33. Adds 3 

NINA GORDON Now I Can Die (Warner Bros.) 
Total Plays 493 Total Stations 41. Adds 6 

DELEFAUM IISARAH McLICIIAN Sieltce (Ned erWiLista) 
Total Plays 482 Total Stations. 26 Adds 2 

STING After The Rain Has Fallen (A &M/Interscope) 
Total Plays 429. Total Stations 32. Adds 4 

R. MARTIN 4C. AGUILERA Nobody Want... (Columbia) 
Total Plays. 416. Total Stations. 22, Adds 2 

SADE By Your Side (Epic) 
Tod Plays. 404. Total Stations 22, Adds 0 

NMAK Still On Your Side (Hollywood) 
Tod Plays. 402. Tod Stations- 25. Adds 0 

COLOPLAY Yellow (Nettwerk/Capitol) 
Total Plays 366. Total Stations 32. Adds: 7 

LIFEHOUSE Hanging By A Moment (Dream Works) 
Total Plays 301. Total Stations: 26. Adds: 10 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 
Total Plays 275 Tod Stations: 26. Adds: 9 

tMpalinlMwlfbN 

3 DOORS DOWN Loser (Republic/Universal) 
Total Plays. 268. Total Stations 18 Adds 2 

BLESMI IKON OF SOULS I/381. Storybook Life (WQ) 

Total Plays. 258 Tod Stations: 22. Adds: 2 

JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 
Tod Plays: 255. Tod Stations: 9. Adds 1 

FASTIALL Love Is Expensive And Free ( Hollywood) 
Total Plan 225 Total Stations 20. Adds 2 

98 DEGREES My Everything (Universal) 
Total Plays: 220. Tod Stations. 10. Adds 0 

ROD STEWART I Can't Deny It (Atlantic) 
Total Plays: 157. Tod Stations 14. Adds 3 

Most Added. 
ARTIST TITLE LABELISI ADOS 

COLLECTIVE SOUL Perfect Day (Atlantic) 11 

LIFEHOUSE Hanging By A Moment (DreamWorks) 10 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 9 

INCUBUS Drive (Immortal/Epic) 8 

AEROSMITH Jaded (Columbia) 7 

COLDPLAY Yellow (Nettwerk/Capitol) 7 

NINA GORDON Now I Can Die (Warner Bros.) 6 

BON JOVI Thank You For Loving Me (Island /IDJMG) 5 

BARENAKED LADIES Too Little Too Late (Reprise) 4 

LEE ANN WOMACK I Hope You... (MCA/Universal) 4 

DAVE MATTHEWS BAND I Did It (RCA) 4 

JOSH JOPLIN GROUP Camera One (Artemis) 4 

STING Atter The Rain Has Fallen (A &M /lnterscope) 4 

Most Increased 
Plays 

ARTIST TITLE .ABEL S. 

VERTICAL HORIZON Best I Ever Had... (RCA) 

LEE ANN WOMACK I Hope You... (MCA/Universal) 

AEROSMITH Jaded (Columbia) 

BARENAKED LADIES Too Little Too Late (Reprise) 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 

MADONNA Don't Tell Me (Maverick/WB) 

STING After The Rain Has Fallen (A &Mlnterscope) 
NINA GORDON Now I Can Die (Warner Bros.) 

COLDPLAY Yellow (Nettwerk/Capitol) 

UNCLE KRACKER Follow Me (Top Dog/Lava/Mantic) 

TOTAL 
PLAY 

INCREASE 

+256 

+231 

+213 

+211 

+209 
+182 

+178 
+168 

+164 

+150 

Breakers. 
VERTICAL M\MML HORIZON 

Best I Ever Had (Grey Sky Morning) (RCA) 
TOTAL PLAYSANCREASE TOTAL STATKINSIADCS 

1398/256 74/1 

Most Added Is the bal number oI new adds o tic y rebored b RIP 
by each maim salon. Sags urwpaad as adds do not court 
bread ovar Mr Meadow playing s &e q. Most Maenad Pays lets 
We nones wn i da gluas wall- o-wwrl dneneses h bal plrys. 
YWlgtid chut sewn on RIM ONLINE MUSIC TRACKING. 

e ectran 
morning afterglow 
From their U.S. debut album 
In Here We Fall 

a_ tv ; AS FENURF 

Already On 

KUCD 
KMHX 
KALI 
WINK 
KC D U 

WXLO 
KKPN 

WDAO 
dud inure 

hhh.1''.. 

www.americanradiohistory.com
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N.11A 

R - 
:41Z 

ONE DAISY 

.ÿ 300 GUESTS 

OVE IS EXPL N 

Already On: 

WPLJ KFMB WKZN WMBX KDMX 
KAMX KLLC KRSK KALZ KUCD 

SIVE 

ST 
A N F R EE 

BALL 
PRODUCED BY JULIAN RAYMOND AIB) FASTBALL. EXPENSIVE MIX BY DAVE WAY. FREE MIX BY CHRIS LORO -ALGE. 

MANAGEMENT: RUSSELL CARTER ARTIST MANAGEMENT WWW.FASTBALLONLINE.COM 02001 HOLLYWOOD RECORDS INC. 

R &R HOT AC: NEW & ACTIVE 
Modern AC Monitor: Debut 40* 

"`Love Is 

one push 
Billboard 

Expensive and Free' represents yet another outing where 
of the play button makes it clear these guys just don't miss." 

New This Week: 
KBEE KLLY 

Touring with Collective Soul! 

3/29 - Tucson 4/12 - Portland 
3/31 - Phoenix 4/13 - Seattle 
4/5 - Salt Lake City 4/20 Minneapolis 
4/7 - Boulder 

www.americanradiohistory.com
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Hot AC 
® February 0, 2001 

STING Desert Rose(A &MMrterscope) 

NNE DAYS Absolutely (Story Of A Girl) (Epic) 

CREED Hgher(Nhnd-up) 

SANTANA MAROS THOMAS Smooth(Arista) 

SISTER HAZEL Change Your Mind(Universal) 

SMASH MOUTH Then The Morning Comes(btescope) 

MACY GRAY I Try(Epic) 

THIRD EYE BUND Never Let You Go(Elekba'EEG) 

BON JOYI It's My Lile(Island/IDUMG) 

SUGAR MY Someday(Lava/ANantic) 

SMASH MOUTH AII Star(Initerscope) 

BBMAK Bads Here(Hollywood) 

G00 GOO DOLLS Black Balioon(Wamer Bros.) 

TRAIN Meet Yrginia(Aware/Columbia) 

TAL BACHMAN She's So High(Columbia) 

SIXPENCE NONE THE RICHER Kiss Me(Squint/Columbia) 

MARC ANTHONY I Need To Know(Columbia) 

NINA GORDON Tonight And The Rest Of My Life(Wamer Bros.) 

MADONNA Music(Maverialr/WB) 

FASTBALL Out Of My Head(Hollywood) 

GREEN DAY Warning (Reprise) 

KATHIE LEE Heart Of A Woman (Universal) 

MINI -BAR Holiday From Myself (Universal) 

VITAMIN C As Long As You're Loving Me (Elektra/EEG) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 
V. =1 tÌ.f:.. 

M t ït Y to Iry tt.a 

PLEASE SEND YOUR PHOTOS 

R &R wants your best snapshots 
(color or black & white). 

Please include the names and titles 
of all pictured and send them to: 

R &R do Mike Kinosian: 
10100 Santa Monica Blvd., 
5th Floor, Los Angeles, CA 90067 

TUNED -IN 
RER /MEDIAlASE 24/7 

WFLC/M/aml 

Sam 

MATCHBOX TWENTY Bent 

TLC Waterfalls 

SUGAR RAY Every Morning 

ENIUOIEIGLESIAS Be With You 

PRINCE When Doves Cry 

NINE OATS Absolutely (Story OfA Girl) 

11am 

BLUES TRAVELER Run-Around 

IUDONNLAAngel 

SIXPENCE NONE THE RIME R Kiss Me 

MC How Blare 
MO Here With Me 

PAULA ABDUL Sbalght Up 

PAULA COLE I Don't Want To It 
MATLSMET213AM 

JOURNEY Separate Ways (Worlds Apart) 

ROW MARTIN She Baps 
CARS Drive 

MARMH CAREYAhrays Be My Baby 

EU RYTIAINCS Sweet Dreams (Are Made Of Thrs) 

4pm 

SISTER HAZEL All For You 

MATCHeOX TWENTY Bent 

PRINCE When Doves Cry 

GREEN DAY Time Of Your Life (Good Riddance) 

WALLFLOWERS One Headlight 

MADONNA Holiday 

HOOTE & TIE 8LOWRSH Orky Wanu Be Wkh You 

SPIN DOCTORS Little Miss Can't Be Wrong 

JOURNEY Faithfully 

MARCANTHONYI Need To Know 

POLICE Don't Stand So Close To Me 

MR. BIG To Be With You 

8pm 

SIMPLE MINDS Don't You (Forget About Me) 

áMDEGREFSGive Me Just One Night (Una Noche) 

EV6WCLEAR Wonderful 

NATAUEIArdRUGLM Tom 

PRINCE Rasspbeny Beret 

SON BY FOUR Purest Of Pain 

NEW ORDER Bizarre Love Triangle 

RICKY MARTIN She's All I Ever Had 

SANTANA (MOO THOMAS Smooth 

BBMAK Back Here 

MADONNA Papa Don't Preach 

NNE [VIM Absolutely (Story OfA Girl) 

MODERN ENGLISH I Melt Wrth You 

WRMF/West Palm Beach 

BARENAKFD LADES Pinch Me 

GENESIS That's All 

LEE ANN WOMACX I He You Dance 

HOOT Ea TIEDLOWRSH Time 

STNNB Desert Rose 

PRINCE When Doves Cry 

ERIC CLAPTON Change The World 

JENNIFER LOPEZ Waiting For Tonight 

ROO STEIVART Forever Young 

EAGLE-EVE CHERRY Save Tonight 

FAITH HILL Breathe 

FOUR SEASONBDtzwnber 151á4(Áh WhGA P ) 

MELISSA ET/E1rIDGE Come To My Window 

11sm 

ACE OF BASE The Sign 

MATCHBOX TWENTY M You're Gone 

TRACYGNPNIAN Give Me One Reason 

WMNI Careless Whisper 

STIVA9 Desert Rose 

swim CROW M M Makes You Happy 

TEVISFOR FEARS Everl Wants To Rule The.. 

LONESTAR Amazed 

PATTY SMYTH Sometimes Love Just Ain't... 

REO SPEEDWAGON Take M On The Run 

FAITHNN.L Breathe 

4pm 

JOURNEY Lights 

MELISSA ETHERIDGE I'm The Only One 

MARC ANTHONY I Need To Know 

OUARTERFLASH Harden My Heart 

EVAN AND JARON Crazy For This Girl 

MANN PAGE In The House Of Stone & Light 

SHAWN MULLINS Lullaby 

ANNIE LENNOX Walking On Broken Glass 

JOHN C MELLENCAMP Hurts So Good 

LEE ANN WOMACK I Hope You Dance 

SUGAR RAY Every Morning 

JENNIFER LOPEZ Waiting For Tonight 

8pm 

EVANAND JARON Crazy For This Girl 

MELISSA ETHERIDGE Come To My Window 

MARC ANTHONY You Sang To Me 

TEARS FOR FEARS Everybody Wants To Rule... 

Ue40 Can't Help Falling In Love 

MATCHBOX TWENTY II You're Gone 

STEVE PERRY Oh Sherrie 

BACKSTREET BOYS Shape Of My Heart 

DONNA LEWIS I Love You Allays Forever 

EDWINMCCANN I'll Be 

WILL TO POWER Baby, I Love YourWayFreebird 

ALMS MORISSETTE Ironic 

CREED With Arms Wide Open 

Monitored airplay data supplied by Meäabase Research, a division of Premiere Radio 
Networks. Tuned -In is based on sample hours taken from Monday 1/29.0 2001, R&R Inc. 
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mox@rronline. com 

From Local Artists 
To Major-Label Debut 
G How Saliva capitalized on the support of hometown WMFS 

Dwing the weekly process of taking reports from radio stations we will sometimes see airplay 
scats for local bands. That airplay tends to last for a few weeks or months, but it's remarkable 
when it continues for years. That's been the case, however, at Active Rocker WMFS/Mem- 

phis, where, for a couple of years now, I've noticed a certain local band on the station's list. That band 
is Saliva, who are now signed to Island Records. 

The hand has traveled a long road 

from local artists to major -label debut. 

W RLR/Birming- 
ham Asst. PD/ 
MD Dave Clap- 
per was the MD 
at WMFS when 
he began to hear 

about Saliva. "It 
was almost three 

years ago. when 
the MTV Sports 
& Music Festival 

came to Mem- 
phis." he recalls. 

"I was really new in the Memphis 
area; I'd probably been in the market 
for about two months. They had a side 

stage, which was 5 local hand stage. 

Listeners had been calling the radio 
station. asking us to play Saliva. I 

hadn't heard of them. so when I saw 

they were playing at the MTV Sports 

& Music Festival. I was very inter- 
ested in seeing them." 

Jaw Wide Open 

Clapper was floored. "1'd been see- 

ing hands live for a long time. but the 

energy they had onstage and the songs 

they had written left me with my jaw 
dropped." he says. "I was pretty 
amazed at their talent. 

"Almost immediately after that I 

went to the 'MFS PD at the time and 

asked him if we could support this 
hand. We got them on and had huge 

success with two singles. 'Greater 
Than Less Than and a song called 
'Cellophane,' which was the track we 

led off with from their self- produced 
demo CD." 

It was just a matter of time until 
things began to happen. They got a 

couple of write -ups nationally, such as 

in R &R's Sound Decisions. and 

Dave Clapper 

people started to pay attention." Clap- 
per continues. "Meanwhile. they had 

a huge following locally. and nearly 
anywhere they played they drew a lot 
of people. We'd see them in small 
clubs and big clubs, and they always 
had a great turnout. The kids were 
very excited about seeing Saliva and 

being a part of their success." 

It wasn't a rapid rise. however. 
"Other hands in the area were getting 
signed." says Clapper. "We knew it 
was just a matter 
of time. Some- 
times its worth 
the wait. I think. 
for one, they were 

wailing for the 
right deal. Two. 
think they wanted 

a label to help 
nurture them. Is- 

land has given 
them an opportu- 
nity to really be- 

come everything that they want to be- 

come as a hand, and I think that takes 

time. Frequently, labels will sign a 

band and rush something when its not 

quite ready. 

"Although Saliva were tough and 

seemed ready. they obviously 
weren't totally ready. They needed 
some help and a little more time. 
Their live show was great, and the 

stuff that they had recorded in the 
studio was great, but some direction 
from the label was a huge benefit for 
them. It paid off in the long run. 

"I've heard just about every song 

on the record, and there isn't one that 

doesn't blow me away. I totally be- 
lieve that this record is going to be 

one of the biggest- selling rock records 

of 2001. All of the songs have huge 

melodies. huge hooks and a whole lot 

Rob Cressman 

"Saliva wanted a label to help nurture them. Island 

has given them an opportunity to really become 

everything that they want to become as a band, and 

I think that takes time." 
Dave Clapper 

more to offer. 1 think that's important 
with Rock radio today." 

Something Spedal 
When a new PD was hired at 

WMFS. hipping him to Saliva was 

Clapper's first order of business. 
"When Rob Cressman arrived as our 
new PD. the first weekend he was 

there, I told him he had to go see the 

band for himself." Clapper says. 'The 
guys in the band had developed into 
friends of mine. and I wanted to see 

them make it. At this point they began 

to do showcases to gei some atten- 

tion." 
Cressman was likewise floored at 

the show. Having formerly been 

in a band himself. he's not an 

easy critic. but he says of Saliva. 

"There's just an intangible that 

you don't find very often with 
bands that translates from the 
stage. I knew right away that 
there was something special 
about this bard. 

"Also, the reaction of the 
hometown crowd was amazing. 
It was a small bar, but it was 

packed. Everyone hung around 

after the show to do the rock -star 
thing with these guys. who were 

just a local Memphis band but 

were huge in the fans' eyes." 

Clapper expounds on that "some- 
thing special" as he relates. "There 
have been several times that I've gone 

to see Saliva play where maybe I was 

in a bad mood or I wasn't in the mood 
for a live show. When they would be 

on the stage. performing, they always 
changed my attitude. I always got so 

into it. Back in the day I used to be in 

the mush pit. banging my head and all 
of that stuff that I guess Eve outgrown 
now. The energy of this band takes me 

back to that. and I get right in the 
middle of the mush pit and go nuts." 

Charisma Counts 
One of the most important elements 

of a band's success is the lead singer. 

and Clapper believes that Saliva's 
Josey Scott has star quality. "He's a 

total rock star." he says. "We've heard 

this a million times with bands. espe- 

cially in the last four or five years. Ev- 
erybody is looking for that rock star. 

But this guy has got it. 

"There's just an intangible that you don't find very 

often with bands that translates from the stage. I 

knew right away that there was something special 

about this band. Also, the reaction of the hometown 

crowd was amazing." 
Rob Cressman 

"I don't know if its just because 

they arc from Memphis. but he re- 
minds me of Elvis. In fact. sometimes 

hell come out in an Elvis jumpsuit 
with the glasses on; he definitely plays 

the part. One time we did an Electric 
Christmas Bash where they played, 
and he came out dressed as Santa 
Claus and just went nuts onstage. Kids 
totally reacted to that. You knew that 

there was something special, because 

no matter what he did onstage. he 

drew them in." 
"Charisma definitely describes 

Josey." adds Cressman. 'That guy has 

got it onstage and off. He is comfort- 
able with John Q. Public. me. my wife 
or any stranger you introduce to him 
from the street. He treats you like you 
are part of the family. It's great. He's 
not at all intimidating. To look at him. 
the first impression is a little heavier 
than what the guy really is. He's a 

Shortly after forming in September 

1996 the band entered a Grammy 
Showcase competition sponsored by 

NARAS. the National Academy of 
Recording Arts & Sciences. One of 
6.000 national entries. Saliva won the 

Memphis competition in January 
1997. They won again during the 

semifinals in Austin a month later and 

placed as finalists in the national corn - 

petition in New York. The experience 

was gratifying for the band. who chose 

to release their debut independently 
rather than rush into a label deal. They 
sold 10,000 copies before finally sign- 

ing with Island. 

During this time WMFS continued 
to spin "Your Disease." the first single 

from the new album, Every Six Sec- 

onds. Cressman notes. "The station 
had played the band pretty heavily for 
a good amount of time. I thought that 

if it hadn't had enough spins already. 

I would kick it up. Since that 
wasn't the case. we let it play out 

for a while in order to rest it a 

bit. It had recently been a recur- 

rent for us. but we're getting 
back on board full-time to coin- 
cide with the national release." 

Cressman points out that, as 

far as the audience is concerned. 

there are no signs of burnout. 
Actually, it's just the opposite. "I 
think the plan to back off a hit 
has worked." he says. 'Them is 

an amazing surge of requests on 

the telephones and on the streets. 

I think its a tidal wave coming. 
'The audience is aware of the im- 

pending national release, and they are 

ready for it. Memphis natives are just 
as proud of the hand as we at the sta- 

tion are. The fans have had a chance 

to see them so many times, they are 

close to the band and happy that its 
finally happening for Saliva. 

'The radio station. even though we 

backed off on the rotation, continued 
to throw major support toward the 

band and did everything we could as 

far as shows. They played our Electric 
Christmas Weekend this past year. 

They were the big draw for our Friday - 

night event. We've continued to sup- 

port them - if not by pounding the 

single 30 times a week. then in other 

ways. Memphis is ready for this." 
The radio station has made the most 

of the demo version of "Your Dis- 
ease." which the hand gave them. "We 
treated the demo version as something 

cool and unique.' Clapper says.'The 
new version. while very similar and 

Continued on Page 117 

Saliva 

pretty tender. warmhearted per- 
former." 

Before forming Saliva. Scott and 

rhythm guitarist Chris Dabaldo were 

in another band, Black Bone, who. 

Clapper notes, were close to being 
signed but "were a little ahead of their 
time then. "Having touted all over the 

Southeast. Josey and Chris have his- 

tory." Clapper continues. "Chris' first 
band, Modem Immaturity. is still a hot 

topic. 
"As a malter of fact. 'MFS did a 

show recently with Saliva that was 

also a reunion for Modem Immaturity. 
The older segment of the audience 
who were kids during the Modem Im- 

maturity heyday all came. That band 

helped start the new phase of the 
Memphis rock scene, and they're leg- 

ends in Memphis." 

The Saliva Legend 

Saliva's other members are guitar- 
ist Wayne Swinny. drummer Paul 

Crosby and bassist Dave Nov otny. 
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R/0/N' 
The debut single from the new album Time$Qmb 

#1 MOST ADDED at Active Rock and Rock! 
BDS Mainstream Audience Chart Debut 36* (Before the box) 

Over 90 adds Ridin out of the box, including: 

KXXR 
WRRV 
K/SW 
KLAU 
WMMR 

0101 
WRIF 
WLZR 
WCHZ 

KRXO 
WYSP 
WL UM 
WJJO 

and many, many more 

WRZX 
WNFZ 
KUFO 
KATT 

"I love it! Already playing it and getting requests!" 
-Nancy Palumbo /W l'SP 

KQRC 
WCCC 
WNOR 
WEBN 

WKRL 
WJRR 
KOMP 
KL EC 

In -store date March 27th 
on tour with Kid Rock and Fuel 

WFNX 
KBER 
WTPT 

WMFS 
KISS 
WDNA 

John Travis 
James "Jimbo" Barton 

Michael Goldstone 
Mosaic Media Group 

www. drenniworksrecords. corn 
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v 
LAST 

WEEK ARTIST TITLE L4BEL(S) 

Rock Top 50 
February 9, 200f 

RiIYUS PLAYS IIMRESSIDNS 
WEEKS TOTAL SMOG 

(I Most Added® 
AEROSMITH Jaded (Columbia) 1653 +120 115523 4 67/0 ARTIST TITLE LABELISI ADDS 

2 2 FUEL Hemorrhage (In My yands) (Epic) 1387 -55 95327 24 61/0 BUCKCHERRY Ridin' (DreamWorks) 39 

3 ., 3 DOORS DOWN Loser ( Republic/Universal) 1201 -80 103494 34 65/0 OLEANDER Are You There? ( Republic/Universal) 14 

8 TANTRIC Breakdown (Maverick) 1032 +158 65285 5 69/1 
A PERFECT CIRCLE The Hollow (Virgin) 

COLD No One (Flip/Geffen/Interscope) 

10 

1 

9 3 DOORS DOWN Duck And Run (Republic/Universal) 1020 +160 60189 4 68/1 NONPOINT What A Day (MCA) 7 

0 LIFEHOUSE Hanging By A Moment (DreamWorks) 1020 +67 67228 14 58/2 TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 6 

4 GODSMACK Awake ( Republic/Universal) 1014 -15 69245 17 56/0 OUR LADY PEACE Life (Columbia) 6 

5 8 SAMMY HAGAR Let Sally Drive (Cabo Wabo /Beyond) 922 -81 52044 9 57/0 
LIMP BIZKIT My Way (Flip /Interscope) 5 

UNION UNDERGROUND Killing The Fly (Portrait/Columbia) 4 
6 9 CREED Are You Ready (Wind -up) 900 -69 62578 21 51/1 OFFSPRING Want You Bad (Columbia) 4 

to o INCUBUS Drive (Immortal/Epic) 760 +27 42723 9 49/0 TAPROOT I (Velvet Hammer /Atlantic) 4 

14 m DAVE MATTHEWS BAND I Did It (RCA) 754 +57 45949 4 47/2 

13 LINKIN PARK One Step Closer (Warner Bros.) 718 +16 40146 20 53/0 

17 ® U2 Walk On (Interscope) 711 +82 44216 4 49/1 

12 14 DUST FOR LIFE Step Into The Light (Wind -up) 688 -38 40604 17 52/0 

11 PRIMUS W/OZZY N.I.B. (Divine /Priority) 688 -41 61914 30 50/0 

16 m STRAIT UP F/LAJON OF SEVENDUST Angel's Son (ImmortaWirgin) 669 +18 34224 14 41/0 

2 Q GEDDY LEE Grace To Grace (Atlantic) 641 +114 42586 4 49/1 

15 COLLECTIVE SOUL Why Pt. 2 (Atlantic) 601 -83 41512 20 39/0 Most Increased 
23 Q A. LEWIS OF STAIND WIF. DURST Outside (Rawless233elfen'lrtterscope) 565 +60 45338 7 29/1 Plays 
19 22 NICKELBACK Old Enough (Roadrunner) 553 -6 26817 8 48/0 TOTAL 

PLAY 

22 

25 

21 

a 
GREEN DAY Warning (Reprise) 

FUEL Innocent (Epic) 

526 

523 

-1 

+117 

33351 

33525 

7 

3 

37/0 

49/3 

ARTIST T TLE :ABEL S, INCREASE 

OLEANDER Are You There? ( Republic/Universal) +258 
24 a DIFFUSER Karma (Hollywood) 427 +10 25928 12 39/0 3 DOORS DOWN Duck And Run (Republic/Universal) +160 

Breaker ® COLLECTIVE SOUL Vent (Atlantic) 424 +85 18975 3 34/0 TANTRIC Breakdown (Maverick) +158 

Breaker ® UNION UNDERGROUND Killing The Fly (Portrait/Columbia) 414 +50 22297 5 42/4 VAN ZANT Get What You Got Comin' (CMC/SRG) +143 

20 26 EVERCLEAR When It All Goes Wrong Again (Capitol) 390 -148 22451 12 34/0 
A PERFECT CIRCLE The Hollow (Virgin) +136 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) +127 
¡Debut> ® OLEANDER Are You There? ( Republic/Universal) 339 +258 19430 1 57/14 AEROSMITH Jaded (Columbia) +120 

29 28 U2 Beautiful Day (Interscope) 321 -6 27853 20 20/0 FUEL Innocent (Epic) +117 

44 m VAN ZANT Get What You Got Comin' (CMC /SRG) 309 +143 15388 2 25/2 GEDDY LEE Grace To Grace (Atlantic) +114 

3S m DISTURBED Voices (Giant/Reprise) 291 +23 15893 8 31/0 
BUCKCHERRY Ridin' (DreamWorks) +112 

36 ® MATTHEW GOOD BAND Hello Time Bomb (Atlantic) 282 +19 16852 6 34/0 

26 ISLE OF 0 Bag Of Tricks (Universal) 275 -128 15711 11 26/0 

31 33 DAVID COVERDALE Slave (Dragonshead) 275 -31 13449 10 23/0 

30 34 CREED Riders On The Storm (Elektra/EEG) 257 -55 27444 12 18/0 

33 a OFFSPRING Want You Bad (Columbia) 255 +60 12056 2 30/4 

34 36 JOSH JOPLIN GROUP Camera One (Artemis) 248 -22 12250 10 25/0 

32 37 OFFSPRING Original Prankster (Columbia) 234 -69 18917 16 17/0 

33 38 IOMMI F/DAVE GROHL Goodbye Lament (Divine /Priority) 233 -59 13867 19 21/0 

¡Debut> m A PERFECT CIRCLE The Hollow (Virgin) 197 +136 15966 1 34/10 

37 40 MARVELOUS 3 Get Over (HiFi /Elektra/EEG) 194 -54 9801 6 19/0 Breakers® 
38 41 A PERFECT CIRCLE 3 Libras (Virgin) 175 -70 14673 20 15/0 

!Debut> a TRAIN Drops Of Jupiter (Tell Me) (Aware /Columbia) 164 +127 15117 1 23/6 COLLECTIVE SOIL 

m NOTHINGFACE Bleeder (TVT) 162 +9 5907 3 19/0 Vent (Atlantic) 

m 
LIMP BIZKIT Rollin (Flip /Interscope) 

VAST I Don't Have Anything (Elektra.EEG) 

160 

156 

+13 

+56 

14705 

6703 

12 

1 

11/0 

19/1 

TOTAL PLAYS/INCREASE TOTAL STATIONS/ADDS 

424/85 34/0 
CHART 

¡Debut> 

¡Debut> O DOUBLE TROUBLE Rock And Roll (Tone -Cool) 153 +78 7816 1 16/2 UNION UNDERGROUND 
¡Debut> (D COLD No One (Flip /Geffen /Interscope) 144 +73 6685 1 26/7 Killing The Fly (Portrait/Columbia) 

48 FIVE FOR FIGHTING Easy Tonight (Aware /Columbia) 143 -49 11369 7 11/0 TOTAL PLAYS/INCREASE TOTAL STATIONS/ADDS CHART 

¡Debut> SKRAPE Waste (RCA) 137 +60 5352 1 20/3 414/50 42/4 

41 50 CDC Congratulations Song (Sanctuary/SAG) 132 -55 7405 16 18/0 

72 Rock reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs ranked by 
total plays for the airplay week of Sunday 1/28 -Saturday 2/3. Bullets appear on songs gaining plays or remaining flat from previous 
week. If two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is assigned to songs 
reaching 400 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission from 
The Art trop Company (Copyright 2001, The Arbdroo Company). ID 2001, R&R Inc. 

Most Added at the total number of now adds officially nporsed to RSA 

by such reporting Nation. Songs unreported as adds do not count 
board ovara total stations playing a sorg Most krcrwed Plays lists 
the songs with the robs. wIM- towwk Magri M bed plays. 
Weighted that wows on RAR ONLNE MUSIC TRACKING. 

Maximize Visibility 
X Cost effective plastic banners for your 
X We print any logos or designs in up to 
X Perfect for concerts, public appearance 
X Packaged on a roll and easy to use. 

station. 
four spot colors. 
s, expos & giveaways. 

1 /800 -231 -6074 

P.O. Box 750250 
Houston, Texas 77275 -0250 

713/5074200 
713/507 -4295 FAX 

rittreefindustries.com 
www.reefindustries.com 
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Most Played itoounfonts 
METALLICA I Disappear(Hollywood) 

3 DOORS DOWN Kryptonite(Republic/Universal) 

PAPA ROACH Last Resort(DreamWorks) 

CREED Higher(Wind -up) 

CREED With Arms Wide Open(Wind -up) 

RED HOT CHILI PEPPERS Californication(Wamer Bros.) 

A PERFECT CIRCLE Judith(Virgin) 

GODSMACK Voodoo (Republic/Universal) 

RED HOT CHILI PEPPERS Otherside(Wamer Bros.) 

STONE TEMPLE PILOTS Sour Girt(Adantic) 

METALLICA No Leaf Clover(Elektra EEG) 

FOO FIGHTERS Leam To Fty(RosweIDRCA) 

U.P.O. Godless(Epic) 

RED HOT CHILI PEPPERS Scar Tissue(Warner Bros.) 

COLLECTIVE SOUL Heavy(Attantic) 

AC/DC Stiff Upper Lip(EastWest/EEG) 

CREED What If(Wind -up) 

NICKELBACK Breathe(Roadrunner) 

DISTURBED Stupify(GianVReprise) 

LENNY KRAVITZ Again(Virgin) 

AUNT FLOSSIE For You For Me (Crown) 

ERIC CLAPTON Superman Inside (Duck/Reprise) 

JOURNEY Higher Place (Columbia) 

LIMP BIZKIT My Way (flip /lnterscope) 
RAGE AGAINST THE MACHINE How I Could Just Kill A Man (Epic) 

SALIVA Your Disease (Island /IDJMG) 

SPACEHOG I Want To Live (Artemis) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 

Major-Label Debut 
Continued from Page 114 

familiar -sounding. is really the finished ver- 

sion of the song. so ii sounds great. That's why 

there's escn more interest from the audience 
isms that its done professionally." 

Super Schmooze 

Island is sparing no expense to unveil Sa- 

liva to radio. Dozens of programmers are fly- 
ing to Memphis this weekend to see the band 

showcase their talents. Cressman has some 
surprises in store for the industry, and he plans 

on taking the event over the top for the audi- 
ence. "Its really an exciting time for music in 
Memphis." he says. "I think we're really on 

the crest of things. Saliva being one of the big- 
gest. Dust For Life are from here, and they're 
already off to a pretty good start. 

"Saliva are starting now, and they will really 
blow some people away at this showcase. 
Then. in the second quarter, Broken will come 
out on Wind -up. There are other local artists 
scho are feeling it, and people are paying more 
attention to the scene here now that there have 

been some success stories." 
Active Rock is leading the way in breaking 

Saliva. Along with 'MFS, WRLR is supporting 
the band. Many programmers are giving them 

an early thumbs -up, including KRXQ /Sacra- 

mento: KUFO/Portland; KDOT/Reno, NV; and 

KHTQ /Spokane. On the Rock side, WEBN/ 
Cincinnati. KCAL/Riverside, KBER/Salt Lake 

City and WDHA/Morristown were the first to 

add it two weeks ago. Even Alternative is get- 
ting in on the act. with WXRK/New York and 

KFMATFucson as early supporters. 
Congratulations to Saliva and best wishes 

for much success! 

TUNED -IN 
R8R/MEDIABASE 24/7 

1II719, WHO/Allentown 

11am 

LED ZEPPELIN Babe I'm Gonna Leave You 

NICKELBACK Old Enough 

AEROSMITH Rag Doll 

G00 G00 DOLLS Name 

CREED Are You Ready? 

STEPPENWOLF Born To Be Wild 

SIMPLE MINDS Don't You (Forget About Me) 

GEDDY LEE Grace To Grace 

PEARL JAM Even flow 

MARSHALL TUCKER BAND Can't You See 

BOSTON Peace Of Mind 

ISLE OF 0 Bag Of Tricks 

RED RIDER Lunatic Fringe 

GREEN DAY When I Come Around 

SAMMYHAGAR Let Sally Drive 

JIMI HENDRIX All Along The Watchtower 

DONNIE IRIS Ah! Leah! 

METALLICA Enter Sandman 

COLD No One 

AEROSMITH Dream On 

RED HOT CHILI PEPPERS Otherside 

8pm 

PINK FLOYD Happiest Days/Another Brick P2 

FUEL Hemorrhage (In My Hands) 

BOSTON Rock & Roll Band 

LIT My Own Worst Enemy 

KISS Rock & Roll All Night 

LED ZEPPELIN Over The Hills And Far Away 

MATCHBOX 203 AM 

DEF LEPPARD Bringin' On The Heartbreak 

FIVE FOR FIGHTING Easy Tonight 

KENNY W. SHEPHERD Last Goodbye 

3 DOORS DOWN Kryptonite 

GUNS N' ROSES Knockin' On Heaven's Door 

IrPs WXBE/Wilkes-Barre 

11am 

FOGHAT Slow Ride 

PRIMUSwIOZZYN.I.B. 

CULT Fire Woman 

PINK FLOYD Comfortably Numb 

ALICE IN CHAINS Would? 

VAN HALEN Hot For Teacher 

LED ZEPPELIN Rock & Roll 

FUEL Shimmer 

JIMI HENDRIX Fire 

OFF LEPPARD Pour Some Sugar On Me 

RLTER Take A Picture 

II TOP Sharp Dressed Man 

4pm 

VAN HALEN Best Of Both Worlds 

ALICE IN CHAINS No Excuses 

LED ZEPPELIN All My Love 

AEROSMITH Jaded 

GUNS N' ROSES Knockin' On Heaven's Door 

NIRVANA Lithium 

JOE WALSH Life's Been Good 

BILLY IDOL White Wedding 

BLUE OYSTER CULT Burgin' For You 

METALLICA I Disappear 

AC/DC Hard As A Rock 

8pm 

DAVID LEE ROTH Just Like Paradise 

JUDAS PRIEST Screaming For Vengeance 

LITA FORD Kiss Me Deadly 

WARRANT Uncle Tom's Cabin 

Y et T Summertime Girls 

AEROSMITH Last Child 

FUEL Hemorrhage (In My Hands) 

AC/DC Who Made Who 

FILTER Take A Picture 

II TOP I Thank You 

Monitored airplay data supplied by Medabase Research, a division of Premiere Radio 
Networks. Tuned -In is based on sample hours taken from Monday 1/29.02001, R&R Inc. 

New dE Active 
BUCKCHERRY Ridin' (Dream Works) 
Total Plays: 128. Total Stations: 44. Adds: 39 

DEFTONES Digital Bath (Maverick) 
Total Plays: 119. Total Stations: 13. Adds: 1 

AT THE DRIVE -IN One Armed... (Grand RoyaWirgin) 
Total Plays. 105. Total Stations: 10. Adds: 1 

MARK SELBY She's Like Mercury (Vanguard) 
Total Plays: 103. Total Stations: 11, Adds: 1 

ALIEN ANT FARM Movies (Dream Works) 
Total Plays:98, Total Stations: 12, Adds: 1 

BLUE OCTOBER Breakfast After 10 (Universal) 
Total Plays. 80. Total Stations: 12, Adds: 3 

PAPA ROACH Between Angels And... (Dream Works) 
Total Plays: 77. Total Stations: l l . Adds'. 1 

CRAZY TOWN Butterfly (Columbia) 
Total Plays. 70. Total Stations: 9. Adds: 2 

SPINESHANK New Disease (Roadrunner) 
Total Plays. 57. Total Stations. 8. Adds: 1 

COC Diablo Blvd. (Sanctuary/SRG) 
Total Plays 55. Total Stations: 8. Adds: 2 

Sops ranked by total plays 
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WE K WEEK ARTIST TITLE LABELS) 

Active Rock Top 50 
® February 9, 2001 

1 

2 p 
3 f 
5 O 

10 © 
6 0 
8 

9 Q 
4 9 

7 10 

12 e 
13 

11 13 

14 1< 

15 

18 16 

16 17 

17 '3 

24 

19 20 

n 

Breaker e 
Sneaker e 

37 

27 e 
20 26 

23 

32 

33 

28 

30 

31 

21 

49 

¡Debut> 

29 

35 

38 

43 

41 

¡Debut> I 
40 42 

3c 43 

48 e 
/Debut> e 

50 

47 47 

45 48 

44 49 

36 50 

TOTAL 1- GROSS SnaaON TOTALSTA110W 
PLAYS PLATE INrRuIOg $ CHART ADOS 

INI 

GODSMACK Awake (Republic/Universal) 2109 -31 179439 17 68/0 

LINKIN PARK One Step Closer (Warner Bros.) 2004 44 155917 22 68/0 

A. LEWIS OF STAN) Wff. DURST Outside (Raw+I TefeMntersaople) 2003 +139 162087 12 6810 

INCUBUS Drive (Immortal/Epic) 1456 +15 101007 10 66/0 

TANTRIC Breakdown (Maverick) 1441 +242 104396 6 67/0 

STRAIT UP FAJUON OF SEVENDUST Angel's Son (ImmortaWirgin) 1441 +6 104037 15 64/0 

AEROSMITH Jaded (Columbia) 1367 +94 98926 4 59/1 

3 DOORS DOWN Duck And Run (Republic/Universal) 1330 +100 99300 8 66/0 

FUEL Hemorrhage (In My Hands) (Epic) 1281 -193 89639 24 57/1 

LIMP BIZKIT Rollin' (Flip /lnterscope) 1260 -95 89384 20 59/0 

LIFEHOUSE Hanging By A Moment (DreamWorks) 1188 +51 79701 14 51/0 

DISTURBED Voices (Giant/Reprise) 1163 +78 86593 10 68/0 

3 DOORS DOWN Loser (Republic/Universal) 1103 -45 95701 37 58/0 

RAGE AGAINST THE MACHINE Renegades Of Funk (Epic) 1048 -20 79899 11 57/0 

UNION UNDERGROUND Killing The Fly (PortraitColumbia) 966 +70 79397 7 63/0 

NICKELBACK Old Enough (Roadrunner) 806 -13 49067 6 59/0 

DISTURBED Stupity (GiantReprise) 791 -86 60655 44 54/0 

DIFFUSER Karma (Hollywood) 780 -46 51260 13 57/0 

FUEL Innocent (Epic) 755 +150 45155 3 52/1 

PRIMUS W/OZZY N.I.B. (Divine /Priority) 719 -67 72250 30 47/0 

GREEN DAY Warning (Reprise) 674 -10 37689 7 46/0 

CRAZY TOWN Butterfly (Columbia) 626 +57 39955 6 42/5 

OLEANDER Are You There? (RepubliclUniversal) 606 +428 39149 1 62/7 

A PERFECT CIRCLE The Hollow (Virgin) 588 +282 46566 2 56/13 

OFFSPRING Want You Bad (Columbia) 576 +89 49588 3 46/7 

PAPA ROACH Broken Home (DreamWorks) 534 -204 36018 20 38/0 

DUST FOR LIFE Step Into The Light (Wind -up) 525 -125 29370 18 34/0 

SKRAPE Waste (RCA) 500 +118 38319 4 56/4 

DEFTONES Digital Bath (Maverick) 490 +114 39948 3 47/4 

NOTHINGFACE Bleeder (TVT) 477 +30 35506 4 52/1 

SPINESHANK New Disease (Roadrunner) 450 +31 33768 3 4516 

COLLECTIVE SOUL Vent (Atlantic) 429 +46 20962 3 28/0 

EVERCLEAR When It All Goes Wrong Again (Capitol) 393 -336 27123 12 36/0 

COLD No One (Flip /Geffen/lnterscope) 388 +170 27208 2 44/8 

PAPA ROACH Between Angels And Insects (DreamWorks) 388 +311 22165 1 43/5 

OFFSPRING Original Prankster (Columbia) 352 -85 22336 16 30/0 

MATTHEW GOOD BAND Hello Time Bomb (Atlantic) 337 +28 17986 6 30/0 

DAVE MATTHEWS BAND I Did It (RCA) 313 +9 12795 4 21/0 

NONPOINT What A Day (MCA) 291 +52 26560 3 42/17 

CREED Riders On The Storm (Elektra/EEG) 235 -16 22484 10 16/0 

(HED) PLANET EARTH Killing Time (Volcano/Jive) 234 +52 14730 1 29/3 

AT THE DRIVE -IN One Armed Scissor (Grand RoyaWirgin) 226 -28 23289 6 26/0 

6GIG Hit The Ground (Ultimatum) 224 -69 17318 12 25/0 

U2 Walk On (lnterscope) 224 +2 19892 3 19/1 

BUCKCHERRY Ridin' (DreamWorks) 181 +125 25444 1 44/38 

GRAND THEFT AUDIO Stoopid Ass (London Sire) 181 -2 11961 4 16/0 

COLLECTIVE SOUL Why Pt. 2 (Atlantic) 177 -45 8592 19 20/0 

SAMMY HAGAR Let Sally Drive (Cabo Wabo/Beyond) 162 -67 9899 7 15/0 

IOMMI F/DAVE GROHL Goodbye Lament (Divine/Priority) 154 -81 11428 19 12/0 

KID ROCK My Oedipus Complex (Top Dog/Lava/Atlantic) 152 -155 19517 9 17/0 

68 Active Rock reporters. Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio Networks. Songs 
ranked by total plays for the airplay week of Sunday 1/28 -Saturday 213. Bullets appear on songs gaining plays or remaining flat from 
previous week. U two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is assigned to 
songs reaching 600 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions 
equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein with permission 
from The Arbitron Company (Copynght 2001, The Arbitron Company). O 2001, RER Inc. 

Most Added. 
MOST 1R1.E LABEUS) 

BUCKCHERRY Ridin' (DreamWorks) 

NONPOINT What A Day (MCA) 

LIMP BIZKU My Way (Flip/lnterscope) 

A PERFECT CIRCLE The Hollow (Virgin) 

SALIVA Your Disease (Island/IDJMG) 

ORGY Opbcon (Elementree/Reprise) 

TAPROOT I (Velvet Hammer /Atlantic) 

OUR LADY PEACE Life (Columbia) 

COLD No One (Flip /G effenllnterscope) 

OLEANDER Are You There? (Republic/Universal) 

OFFSPRING Want You Bad (Columbia) 

ADDS 

38 

17 

15 

13 

10 

9 

9 

9 

8 

7 

7 

EVERCLEAR 
COMING SOON 

"Out Of My Depth" 
On tour with Matchbox 20 

in February 

Most Increased 
Plays 

ARTST TITLE LABELrSI 

TOTAL 
PLAY 

INCREASE 

OLEANDER Are You There? (Republic/Universal) +428 

PAPA ROACH BeMeen Angels And Insects (OrsamWods) +311 

A PERFECT CIRCLE The Hollow (Virgin) +282 

TANTRIC Breakdown (Maverick) +242 

COLD No One (Rip /Getfen/lnterscope) +170 

FUEL Innocent (Epic) +150 

A LEW$ OF SING Wf. EMT 90e (RantssGeleal zipe) +139 

ORGY Opbcon (Elementree/Reprise) +134 

BUCKCHERRY Ridin' (DreamWorks) +125 

SKRAPE Waste (RCA) +118 

Breakers.. 
CRAZY TOWN 

Butterfly (Columbia) 
TOTAL PLAYS/INCREASE TOTAL STATIONS ADDS 

628/57 42/5 
CHART 

OLEANDER 
Are You There? (RepublIciUnlrersal) 

TOTAL PLAYS/INCREASE TOTAL STATIONSIADOS 

606/428 62/7 
CHART 

Most Wed M b 1oW Ir4nOBr. oK Ir. Beds aNlAisy reported r NAR by 

each wane Noboru. Salls LsdBperW n odds do not wad r.Nd 
~PI MIM sreolr pMa1 Bsore. Mor B.4sKrs0 PINs NBM h saw 
rNR NIS 11101001 .BBNarrBBII Pawn In Istst ylrys. YBBI%dBe 411Br1 

spPBMB m RSN ONLINE MUSIC TRACKING. 

TAKE- A P1%ET 
"UTABLO BL' /D" 

THE NEXT TRACK FROM 

"AMERICA'S VOLUME DEADER" 

New Adds: 

KUPD KAZR 

WRXR KLFX 

WZBH WCMF 

WVRK 

"TORE UP FROM THE FLOOR UP" 
TOUR WITH CLUTCH ROLLS INTO 7001... - 

0? Oc BOIS! ID 07 73 NASMVIIIL IN 5 
o st 

02 13 SA(BIRMINGHAM. INIO CA 07 74 BIRMINGHAM. Al q 
02 I SAN 1OSI CA 07 ?5 NIW ORLMANS LA i 07 17 POMONA. CA 07 27 MIMPHIS H4 _ 
0? '4 WON. AZ 0: 28 CHATTANOOGA, TN 

02 16 DALLAS IX 03 01 ATHENS. GA '- 
3? I I SHRIVIPORI. LA 03. 02 MST COLUMBIA, S( 

07 18 Llitl! ROCK. AR 03 03 ATIANTI( BIACH. N( 1 S 

02,19 W104141..11% 

3 02 22 LOUISVUII. Kr ; 

CONTACT TNT SANCTUARY RECORDS GROUP: 

V ... WII 0 C . nl t' ,'IMAN'I P1 NS ". 1,0 %IQ 1.' 

www.americanradiohistory.com
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"This is a very special band we have had Toc 7 hones since we put the sucker 

on....wh at a '- I n e dayr G' í STee'e. P.D.. \AiZTA 

nonpoint 
Frupi 1-1.(' CeL,' upi 

R &R ACTIVE ROCK CHART CD 

ON OVER 60 STATIONS 
25 New Adds Including: 
KIOZ KXXR WBZX WXRC WNOR WMFS 
WQBK KRZR KHTQ KBER KTUX 
Top 10 Spins at: 
WAAF WZTA KRXQ 
Also Spinning At: 
KUPD WXTB KQRC WLZR KISS WJRR WCCC 
WRLR KRTQ WLUM WKLQ And Many More... 
On Tour With Spineshank And Mudvayne 

Look For Nonpoint on Tour Now 
M C 
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gffActive Rock 
Fówiaiv A_ f February 9, 21001 

Breakers. Top 30 
r TOTAL Ran 1 TOTAL alATtetL 

LW TM ut1gT TITLE uBCLis1 n u AODS 

1 

2 

3 

6 

7 

4 

5 

8 

9 

11 

10 

15 

12 

13 

18 

17 

16 

20 

14 

19 

24 

27 

26 

30 

25 

23 

21 

29 

o 
o 

3 

o 
o 

6 

7 

8 

9 

e e 
® 
13 

14 

® 

17 

o 
19 

20 

® 
® 
® 
® 
® 
26 

27 e 
e 

LINKIN PARK One Step Closer(Warner Bros.) 1650 

A. LEWIS W/F. DURST Outside (F /awlessGel%Mnterscope) 1556 

GODSMACK Awake(Republic/Universal) 1282 

CRAZY TOWN Butterfly(Columbia) 1223 

INCUBUS Drive(Immortal/Epic) 1177 

RAGE AGAINST THE MACHINE Renegades Of Funk(Epic) 1113 

FUEL Hemorrhage (In My Hands)(Epic) 1076 

LIMP BIZKIT Rollin'(Flip /Interscope) 937 

LIFEHOUSE Hanging By A Moment(DreamWorks) 937 

DISTURBED Voices(Giant/Reprise) 821 

3 DOORS DOWN Loser(Republic/Universal) 805 

OFFSPRING Want You Bad(Columbia) 773 

STRAIT UP F/LAJON... Angel's Son(ImmortaWirgin) 697 

DISTURBED Stupify(Giant/Reprise) 690 

3 DOORS DOWN Duck And Run(RepublicUniversal) 690 

MOBY F/GWEN STEFANI Southside(V2) 668 

COLOPLAY Yellow(Nettwerk/Capitol) 660 

DEFTONES Digital Bath(Maverick) 624 

GREEN DAY Warning(Reprise) 612 

DAVE MATTHEWS BAND I Did It(RCA) 556 

UNION UNDERGROUND Killing The Fly(Portrait/Columbia) 535 

TANTRIC Breakdown(Maverick) 525 

FUEL Innocent(Epic) 520 

A PERFECT CIRCLE The Hollow(Virgin) 510 

DIFFUSER Karma(Hollywood) 446 

AT THE DRIVE -IN One Armed Scissor(Grand RoyaWirgin) 413 

PAPA ROACH Broken Home(DreamWorks) 

AEROSMITH Jaded (Columbia) 

OLEANDER Are You There ?(Republic /Universal) 

LIMP BIZKIT My Way(Flip /Interscope) 

401 

381 

371 

342 

1647 

1493 

1320 

1145 

1113 

1158 

1147 

991 

986 

765 

797 

689 

758 

732 

593 

660 

673 

554 

712 

561 

442 

426 

433 

322 

440 

447 

543 

342 

177 

171 

49/0 

48/0 

45/0 

44/2 

49/0 

47/0 

48/0 

48/0 

36/0 

46/0 

46/0 

40/0 

46/0 

44/0 

40/0 

21/O 

26/0 

40/2 

37/0 

30/0 

40/0 

34/0 

41/4 

42/3 

34/0 

37/3 

31/0 

21/0 

38/7 

31/10 

Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio 
Networks. 50 Breakers reporters. Songe ranked by total playa for the airplay week 
Sunday 1 /14Saturday 1/20.02001, R&R Inc. 

WOBK/Alkany, NY 

ATES/Albuquerque 

WNNX/Atteete 

KROX/Austln 

WRAX/Blrmingham 

WRLR/BImltgbam 
WAAF/Ioston 
WBCN/Ieslot 
WKOX/Cllago 
KILO/Coloralo Spiegs 
WIZIUCeiumbn, OH 

KOGE/Oallas 

KBPI/Detnr 
WKLOI'Gran1 Raplls 
WTPT/GreenHlle, SC 

WOXA/Harrieburg 

WCCC/Harnor/ 

KT/Z/Hontet-Galrestee 
WRIXAn/laaapolis 
WMFZ/Ksozlrille 

KATE/Las Vega 
KR00ILes Angeles 

WJJO/Mallsea 
WMFS/Memplis 
WITA/Mlaml 
KXXR/Mieneapolis 
KKND/Nes+ Orinas 
WXRK/Ner Yerk 

WNOR/Merlolk 

WJRR/Orlaalo 
WYIP/PIIIa1elabia 
KEDJ/Pbeetlz 
KUPD/Pbeesiz 

WXDX/Pittsburgb 

KUFO/Pertiaed, OR 

WIRU/Prollllesce 
KRXO/Sacrametlo 

KXRK/SaN Lake City 

KISS/San ~ele 
KITS/Sas Francisa 

KNDD/Isanle 
AFMA/Siente 

KPMT/St. Luis 
WXTB/Tamga 

AFMA/Tomo 
KMYZ/Tulsa 

ARTO/Tulio 

WHFS/Waslllqtn, DC 

WWDC/INnkigtu, DC 

KICT/Wlcbita 

p$ 
. . . . . . . . . . . . . . . . . . . . . . . 

PAPA ROACH Last Resort(DreamWorks) 

A PERFECT CIRCLE Judith(Virgin) 

CREED Are You Ready(Wind -up) 

METALLICA I Disappear(Hollywood) 

INCUBUS Pardon Me(lmmortaL/Epic) 

3 DOORS DOWN Kryptonite(Republic/Universal) 

A PERFECT CIRCLE 3 Libras(Virgin) 

UNION UNDERGROUND Turn Me On "Mr. Deadman"(Portrait/Columbia) 

DEFTONES Change (In The House Of Flies) (Maverick) 

KORN Make Me Bad(Immortal/Epic) 

TUNED -IN 
R&R/MEDIABASE 24/7 

ACTIVE ROCK 

WCHZ/Augusta 

11am 

AC/DC Back In Black 
INCUBUS Drive 
NIRVANA Come As You Are 
ALICE fNCIUJNSAgain 
JIDOORS DOWN Duck And Run 

RUSH Limelight 
LIVE White, Discussion 
KID ROCK Only God Knows Why 
TOADIES Possum Kingdom 
EVERCLEAR When It All Goes Wrong Again 
TOM PETTY Runnin' Down A Dream 
STRA/TUPG1A ONOFSEVENOUSTArper'sSon 

4pm 
LIMP BIZK/T Rollin' 
RED HOT CHILI PEPPERS Califomication 
METALLICA Until It Sleeps 
METALLICA King Nothing 
LIFEHOUSE Hanging By A Moment 
VAN HALEN Panama 

3 DOORS DOWN Duck And Run 
PEARL JAM Evenfow 
OFFSPRING Original Prankster 
SOUNDGARDEN Fell On Black Days 
LID ZEPPELIN Going To California 
BUSH Little Things 

8pm 

NIRVANA Smells Like Teen Spirit 
LIMPBJZK/T Rollin' 
BLACK SABBATH Iron Man 
PAPA ROACH Broken Home 

SOUNDGARDEN Black Hole Sun 
COLLECTIVE SOUL Vent 
FILTER Take A Picture 
LED ZEPPELIN When The Levee Breaks 
DEFTONES Digital Bath 
AC/DC Hard As A Rock 
NNMELBACK Old Enough 

KORB/Quad Cities 

11am 

LINKJN PARK One Step Closer 
RUSH Working Man 
LENNYKRAVITZ Fly Away 
NIRVANA Heart-Shaped Box 
3 DOORS DOWN Loser 
RED HOT CHILI PEPPERS Californication 
DIO Hoty Diver 
SOUNDGARDEN Pretty Noose 
CULT Fire Woman 
FUEL Innocent 
BLACK CROWES She Talks To Angels 
GREEN DAY Brain Stew 

4pm 
RAGE AGAK ST THEMAC/OIEReoegades... 
LIVING COLOUR Cult Of Personaliy 
FULL DEVIL JACKET Where Did You Go? 
METALLICA King Nothing 
LINKIN PARK One Step Closer 
BUSH The Chemicals Between Us 
STONE TEMPLE PILOTS Creep 
FAITH NO MORE Epic 
KID ROCK American Bad Ass 
PANTERA Revolution Is My Name 
TANTRIC Breakdown 

8pm 

RAMMSTEIN Links 2 3 4 

COLD No One 

COLLECTIVE SOUL Why Pt. 2 
3 DOORS DOWN Loser 
PEARL JAM Jeremy 
BUSH Swallowed 
DAVE MATTHEWS BAND I Did It 
RAGEAG MSTTHEMACHBEBuksOnParse 
KID ROCK Bawitdaba 
STRAIT UPGLAJON... Angel's Son 
DIFFUSER Karma 
FUEL Innocent 

Monitored airplay data supplied by Mediabase Research, a division d Premiere Radio 
Networks. Tuned -In is based on sample urs taken from Monday 1/29.02001, R&R Inc. 

ORGY Opticon (Elementree1Reprise) 
Total Km: Tole Stations: 27, Adds 9 

GEDOY LEE Grace To Grace (Atlantic) 
Total P4ys:111. Tod Rattan 13. Adds. O 

LIMP BROT My Way (RipAnterscooe) 
Total Paya:137. rod Stations: 21, Adds:15 

ALIEN AMT FARM Movies (DraamWorks) 
Taal Plays: 128. Total Stations: 17, Adds: 2 

SLAVES ON DOPE Inches From... (DiVr&&Prioriy) 
Total Rays: 121. Total Staban: 22, Adds:6 

SALIVA Your Disease (IslaáIIOJMG) 
Tool Playa: 112. Taal Ratios: l7. Adds: 10 

TAPROOT I (Velvet Hammer /Atlantic) 
Total Plays: 97. Total Stations: 23, Adds: 9 

SYSTEM OF A DOWN Metro (DVBVolumbia) 
Total Rays: 96. To Stations: 9. Adds: O 

BOILER ROOM Do it Again (Tommy Boy) 
Tod Pays: 93. Taal Sietes:11. Adds 1 

OUR LADY PEACE Life (Columbia) 
Taal Pays: 52. Total Stations: 11. Adds. 9 

Sesga ratted by total 

AUNT FLOSSIE For You For Me (Crown) 

ERIC CLAPTON Superman Inside (Duck/Reprise) 

JOURNEY Higher Place (Columbia) 

LIMP BIZKIT My Way (Flip /interscope) 
RAGE AGAINST THE MACHINE How I Could Just Kill A Man (Epic) 

SALIVA Your Disease (Island /IDJMG) 

SPACEHOG I Want To Live (Artemis) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 
OVO 411.0 

riArCC e ellviL.e 

www.americanradiohistory.com

www.americanradiohistory.com
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This week hro music programmers .share the 

artists and songs that are igniting their 
iwssinns. First up is K/OT/San Diego Asst. PD/ 
MD Shanon Leder. 

Iabsolutely love "Privilege" by Incubus. 
Yes. it is well -known that Fm a huge fan 

of the band. but. regardless. this is a great 

track for Rock radio. It's a little more edgy 
than the previous two singles and shows that 
the band rocks. 

Another track I really believe in is the 

new Monster Magnet. It rocks without 
sounding like Creed or rap rock. It's 
refreshing in an old -school kind of way. I am 

also looking forward to Systematic's new 
release, but. as always. I like a track that's 
different than the proposed single. Still. the 
record is solid. And finally. Rage Against 

BY 

Shanon leder 
APDIMDAINIZ saa Ditgo, sad 

Sparky 
MD/K1112 Llaeola, NE 

The Machine's "How I Could Just Kill a 

Man" just f -in' rocks. 

K/B7/Lincoln, NE MD Sparky stares 
insights about what's hot at The Blaze. 

Things that are burning up the phone 
lines: Crazytown, Disturbed, Papa Roach, 
Rage and the new COC. Living here in the 
middle of the United States does have its 

advantages. We can melt the East and West 
Coasts into one pot and serve it up to the 

hungry Blaze listeners. 
Some new music just added this past 

week has also begun to burn our ears. 

There's been a steady stream of new calls 
late this week for Skrape and Boiler Room. 
Since we'll be celebrating our ninth 
anniversary March 31 with 3 Doors Down. 
Fuel and Oleander. I'm sure the latest tracks 
from those three bands will explode even 

more than they already have since their 
addition to our playlist. I'm feeling sure that 

this year's biggest record will be from RCA 
with Skrape. Stand back and watch the 

flames burn up the charts. Until next time. 
it's only rock 'n' roll; don't take it too 
seriously. 

Specialty Show Reporters 
Shows and their Top 5songs listed alphabetically byma,ka/ 

WOBK/Albany, NY 
Kid The PA 

Sentry 109m- aileipt 
Tim Noble 

Aste^ -PL e Roch l ury- 

Among 'new -M/ Mntaè 
Canal -RecicnoN' 
DrealakopT -Garne' 

Dacae AD -Bettar 

KZRR/Albuquerque, NM 
Radrlll 
Sunday 11pMMNIeNI 
Tom Servo 

xu,n, -,Ku roinRmWht- 
iyrape'farmy' 
May levad AM' 
COO TaROW 
Dea9isaaleYy ' 

KWHL/Aacborage, AK 
TM PII 

Way Siam 
Maw 

DOW yaw' aaltaa ROarfaY 
Slew nota ere' 
Do U Tat' 
Oradoloa TAW 

WPXC/Cape Cod, MA 
Ta Th. (dream 
Watery 9:10-11:309m 
6a StlNerl 

rOesm»'GRao- 
Ideas* Abend 'Huth Es.kli 
Te.roaT 
RaenalaNSe7e' 
Oars TOO eea' 

KEGUDellu, TX 
II.nMm Reta SMa 
WON t'tra 
A111A MgNel 

Galata 'Goa TOGN' 
SapIon Sea' 
DavaCoaedae 'OW LeToYe' 
BON iet-GamOn' 
fAG'Daa BM' 

WTFX/Louisrille. KY 

Detest 
Su/1y 1e9m 

OM Allman 
trash Glom Posse 'Les GoA1 TMWej 
Ramna.n'1Aar- 
Goatee laser Yes DM' 
Meal '10Bqsne0More 
G09nrA1Ae0M.YeaN" 

KATTIOMgIImR City, OK 
LNNI PM 
TlerNq NILW jF1Nt 
IN Cap 

eoy its Ca'I m A Dmd' 
Whams Mbae.Sum' 
Clwyd' TNtatSuaa' 
Maw 'NAM Bau' 
AYsoueade'A Me AM M r 

KUPD/Plo/aIx. AZ 
AN Radio UMun r.NH 
Sealy -/-99.4 
Larry Met 

PM Jurant "Te,0 e- 
¿lutrJ,- Pa,e Roch Fury" 

Mite Olive -Loche Pat Say' 
R Gantt ts ynM'Yesterday's Gm' 
Tracy 'Masco Aapm96 

KUPO/PlolNia, Al 
1M. TM PN :rA iMmalwPll 
Lary alt l TM leaerta 

DAtlI 'Mae Bamreé 
So.4111 '8A 00 Th, Pe,nI. 
Nnldwk Seed 01 ' 
eeerea Ardor PI One Wm Nano; 
C.aEN prmn-Hn Ghost In TM iv; 

KISW/SuNN. WA 
Now Walt lów 

1Nip 
COC Tea tree- 
lllet.eryirmy 
Serate sameba Mete.' 
raaMar 
ll .11N bllal M' 

1s 1' reporters from the 
Act Rods and Rock panels. 

Top 20 Specialty Artists 
February 9, 2001 

1 CLUTCH (Atlantic) "Pure Rock Fury," "Smoke Banshee" 

2 SOULFLY (Roadrunner) "Back To The Primitive," "Son Song" 

3 BOY HITS CAR (Wind -up) "I'm A Cloud" 

4 EARTH CRISIS (Victory) "Holiday In Cambodia," "Children Of The Grave" 

5 RAMMSTEIN (Motor/Republic/Universal) "Links 2 3 4," "Adios" 

6 MUDVAYNE (No Name/Epic) "Dig," " -1" 

7 COC (Sanctuary/SRG) "Diablo Blvd." 

8 ANNIHILATOR (Metal -ls) "Denied," "The Perfect Virus," "Shallow Grave" 

9 SALIVA (Island/IDJMG) "Your Disease," "Lackluster" 

10 NOTHINGFACE (TV1) "Bleeder," "Can't Wait For Violence" 

11 GODHEAD (Posthuman/Priority) "Reckoning" 

12 FLYBANGER (Columbia) "Cavalry," "Weapon" 

13 CHRONIC FUTURE (Beyond) "The Majik" 

14 MORBID ANGEL (Earache) "I," "Ageless, Still I Am," "At One With Nothing" 

15 DEFTONES (Maverick) "Digital Bath" 

16 LINKIN PARK (Warner Bros.) "Forgotten," "One Step Closer" 

17 STATIC -X (Warner Bros.) "Ostego Undead," "Push It" 

18 DOWNER (Roadrunner) "Last Time" 

19 BREAKDOWN (Chord) "Tomorrow Fades Away," "Trouble" 

20 OBITUARY (Roadrunner) "Boiling Point," "Buried Alive," "Threatening Skies" 

Ranked by total number of shows reporting the artist, with titles 
listed In order of most airplay. 

Ozzy Osboume was on hand for the 20th annual Sundance Film Festival in Utah last month 

to debut his film, Nie Sold Our Souls for Rock & Roll. The rockumentary is about the 1999 

Ozzfest tour. KBER/Salt lake City interviewed the Ou Man at Deer Valley resort. Shown 

here (l -r) are KBER's Drew Miller and Darby, Ozzy and KBER's Helen Powers and Brandon. 
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hI.7k1f 
111 Cw. 

way 
Or The Highway - 2/13 

From the 5x Platinum selling album 
Earl at over 70 Alternative and Rock stations including: 
KROQ WXRK 0101 LIVE 105 Y100 WBCN 
KNDD KPNT WXDX KEDJ CIMX WRZX 

TRL 

WXTB WAAF WNVE 
WNPL WXRC WBZX 
WZTA KU FO WCCC 
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JIM KERR 
jimkerr@rronline.com 

On Ratios And Recunents 
L When doing research, sometimes a number is just a number 

Several months ago (10/13/00) I did some digging in Mediabase and pulled up the current/ 
recurrent -to-gold ratios for Alternative. At the time I wasn't really able to break out currents 
from recurrents, so I did an overview of how the format and its stations looked in terms of 

their current/recurrent- to-gold mix. 

Then Mediabase recently ran a re- 

port for R &R editors that outlined 
the current. recurrent and gold tracks 
that stations were playing, breaking 
out each category and listing them 
separately. While delving into that 
data. looking for something new, I 

made a classic research mistake. 
which you may find enlightening. 

Same Old, Same Old 

I was salivating over the idea of 
doing another story on currents and 

recurrents. Sure, Alternative gets its 

ass kicked by CHR /Pop in these 
kinds of comparisons. but they al- 
ways give me an opportunity to stick 
it to those Rock guys, who, as we all 
know. live and die by that pesky gold 
library. So I ran the numbers with a 

mischievous smile on my face and 
rather modest expectations. 

Before I looked into currents and 
recurrents exclusively. I took a look 
at the current/recurrent- gold ratios to 
see if anything had changed. The 
answer was: not really. Alternative 
was 65/35 current/recurrent -gold last 

time I looked at ratios, and this time 
the format was 63/37, a very slight 
drop. The other formats I examined 
showed very little change either. Ac- 
tive Rock is still more gold- than cur - 
rent/recurrent- oriented, to the tune of 
46/54. 

The current -only data pretty much 
verified the industry stereotype: Al- 
ternative is halfway between CHR/ 
Pop and Active Rock in the currents 
spectrum. Alternative's music is 
42.9% current, which is about 10% 

higher than Active Rock's 32.3% 
current ratio and about 10% lower 

We are often given 

research and feel that we 

can use the data to 

answer more questions 

than it was designed to 

answer. 

than CHR/Pop's 53.2% current ratio. 
Well behind was mainstream Rock. 
with a paltry 19% current ratio. 

Making Sense Of 
The Numbers 

I'm the type of person who tries to 

dig for hidden truths and the reality 
behind the numbers. More often than 

not the numbers are easy to understand 
and, at the same time. support the ex- 
isting viewpoint. This is exactly the 

THE LIVING ENI) 
"11111.14 ON" 

ROLLS OUT TO RADIO 2/09 
ROLLS IN FOR ADDS ON 2/27 

Early ADD: 
KXTE /Las Vegas!!!! 

The Album Roll On 
will be in Stores 
on 3/27/01 

case with the current data. I pretty 
much expected that Alternative would 
end up behind CHR and ahead of Ac- 
tive Rock in terms of currents. which 
it did, but I wasn't really sure what 
the exact numbers would be. 

I didn't think it would be near 50%, 

since the vast majority of Alternative 
playlists stick to a fairly similar base 

clock, and that clock doesn't rotate 
currents fast enough for them to make 

up over 50% of the total. By the same 

token, I knew that Alternative isn't 
necessarily a recurrent-driven format 
either. 

My guess was that we'd see a 40/ 
25 mix of currents and recurrents, 
which wasn't far from the actual num- 

bers. These figures seemed to make 
sense on two fronts: in relation to oth- 
er formats and in relation to the play - 
lists generated each week by Alter- 
native stations. 

After discovering nothing ground- 
breaking with currents, 1 turned my 
attention to recurrents. My interest 
was immediately piqued when I found 
myself asking some questions that, 
believed at the time, didn't have easy 

answers. Of course, I challenged my- 
self to find those answers. 

The Concept Of Recurrents 
I was first stymied by the whole 

concept of recurrents. Recurrents 
are in a kind of ill -defined position 
between currents and gold. A recur- 
rent is a song that has reached such 

a level of longevity that the audi- 
ence is very familiar and comfort- 
able with it. It is a category very 
similar to gold. but recurrents are 

much more recent and. for the most 
part. are still considered "new" by 
the audience. which is what makes 
them like currents. 

Really. the only difference be- 

tween gold and recurrents is just 
that: the "newness" of recurrents. 
But is that enough of a reason to cre- 
ate a whole new category? This was 

my first question. 
I was also at a loss when looking 

at the format question. Was there 
any significance to the fact that each 

format had a recurrent ratio almost 
20% lower than its current ratio? 
That consistency among formats led 
me to believe that there was some- 
thing being hidden by the numbers. 

also wondered about the fact that 
Alternative's current to recurrent 
ratio was 2 to I, while CHR/Pop's 

MICHAEL IN THE MIDDLE 

Restless Records held an over -the top release party for the Malcolm 

in the Middle soundtrack. The show's stars were in attendance at the 
bash for this Fox /Regency/Restless joint effort. Shown here back- 

stage are (clockwise from top) RBA GM Sky Daniels and Sales Rep 

Kristy Reeves, Malcolm's Erik Per Olsen and Christian and, in the mid- 
dle, Michael Daniels. 

was 1.5 to I and Active Rock's was 

2.5 to I. Was this relevant? 
To answer the format -related 

questions. 1 compared traditional 
programming techniques and relat- 
ed them to the recurrent ratios. My 
hope was that I would be able to 
find some commonality that would 
be a guidepost for programming re- 

currents. For example, is there a 

common -sense reason why Active 
Rock plays so few recurrents while 
CHR/Pop plays so many? 

A Reflection Of 
Listener Tastes 

While spending way too much 
time in a very frustrating search for 
some grand unifying theory, it sud- 

denly hit me: 1 was looking at this 
all wrong. Programmers don't de- 

sign clocks around categories; they 
design categories around the music 
that the audience likes. The differ- 
ences in the recurrent ratios (and the 

current and gold ratios. for that 
matter) don't reveal programming 
strategy. they reveal the likes and 

dislikes of the format's audience. 
Active Rock plays more gold be- 

cause that format's audience likes 
more gold. CHR/Pop plays a ton of 

currents because that format's au- 

dience likes a ton of currents. As for 
that 20% difference between cur- 
rents and recurrents common to all 
three formats, it very well could 
have been chance. Sometimes a 

number is simply a number. 
This is a very simple and obvi- 

ous truth, but I let it get lost in the 

data. It is also the reason I wrote this 

column the way 1 did. In today's In- 

formation Age we are sometimes 
overwhelmed by numbers, and it is 

very easy to lose sight of the big pic- 
ture. Similarly. we are often given 
research and feel that we can use the 

data to answer more questions than 

it was designed to answer. For ex- 

ample, I was trying to define the 

strategic role of recurrents based on 

data that couldn't do that. This is a 

common mistake. and one that be- 

comes more prevalent the more data 

one has. 

So there you have it: Alternative 
is 43% current. 20% recurrent and 

37% gold. Why? Well, presumably 
because that's the way our listeners 
like it. Looking for more than that 
is a frustrating (and humbling) ex- 

perience. Trust me. Hey. at least 

got to stick it to the Rock guys. 

The Current Top Ten 
Here's a list of the 10 most- current Alternative stations and 
their current -to- recurrent -to -gold percentages. 

Stetlo w Iarket Current Recurrent Gold 

KMBY/Montrey 70.6 15.1 14.3 

KRAD/Corpus Christi, TX 61.6 19.6 18.8 

KFRR/Fresno 58.0 192 22.9 

WKQX/Chlosgo 562 13.6 30.2 

WBRU/Providsncs 56.2 16.6 272 
KWOD/Sscramento 54.6 20.5 24.9 

KPNT/St. Lout 51.7 14.4 33.9 

WFNX/Boston 51.3 23.7 25.0 

KLEC/UtIM Rock 51.3 20.0 28.7 

WKRLlSyrscuss 51.3 21.5 27.2 
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"I heard Stoopid Ass in my car and literally had to pull 
over to take it all in. I've been waiting forever for a band 
like this to be played on the radio." 
E MAIL WPLY LISTENER 

1 X-GUIDE 
CONTINUOUS ROCK PROGRAMMING 

AUDIENCE REACH OF 6 MILLION 

Already On: 

WPLY WFNX WNNX WSUN 

KNRK KKND WZPC WMRQ 

WEDG WPBZ WPLA WLRS 

WRAX WDYL WNFZ KTEG 

KMBY WKRL KLEC WARQ 

WEJE WMAD KRZQ KRAD 

WJSE WIXO WWVV WXSR 

WCYY WEED WSFM KQRX 

WAAF KBPI KQRC WXRC 

WTPT WQBK WKLQ KRQC 

WLZX WJJO KDOT WCPR 

KLFX WRBR KIBZ KFMX 

WLUM KFRQ 
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Alternative Top 50 
WEEK K rwEsk 

® F.brsary9, 2001 
ARTIST TITLE LAeElis) RRAMI RAMS 

sou 
r.telr0al 

141 

erns ON 
CANT 

TOTAL STROM 
AON 

2 CRAZY TOWN Butterfly (Columbia) 2931 +162 301052 13 84/2 

1 2 UFEHOUSE Hanging By A Moment ( DreamWorks) 2863 -109 230938 18 80/1 

3 INCUBUS Drive (Immortat/Epic) 2861 +138 270839 10 83/0 

4 0 A. LEWIS OF STAND Vhf. DURST Outside (Rawtless7GetteMntersaope) 2829 +179 300587 11 78/1 

s LINKIN PARK One Step Closer (Warner Bros.) 2509 44 269949 20 73/0 

6 COLDPLAY Yellow (Nettwerk/Capitol) 2459 +28 223238 10 8110 

8 MOBY F/GWEN STEFANI Southside (V2) 2345 +10 247864 15 7410 

10 A DAVE MATTHEWS BAND I Did It (RCA) 2230 +116 189605 5 7910 

9 9 FUEL Hemorrhage (In My Hands) (Epic) 2130 -198 238344 24 7910 

7 10 GREEN DAY Warning (Reprise) 2092 -322 173158 10 8010 

11 11 RAGE AGAINST THE MACHINE Renegades Of Funk (Epic) 1862 -94 213512 11 7410 

12 a OFFSPRING Want You Bad (Columbia) 1853 +153 191267 5 76/0 

13 13 3 DOORS DOWN Loser ( Republic/Universal) 1612 -32 167891 29 70/0 

15 a U2 Walk On (Interscope) 1542 +79 124803 5 73/0 

14 15 GODSMACK Awake (Republic/Universal) 1537 -59 143300 17 64/0 

22 m FUEL Innocent (Epic) 1367 +277 117193 3 72/4 

16 17 LIMP BIZKIT Rollin' (Flip /Interscope) 1360 -60 147456 21 69/0 

18 m DISTURBED Voices (Giant/Reprise) 1320 48 113089 8 66/0 

20 0 3 DOORS DOWN Duck And Run (Republic/Universal) 1307 +188 93191 4 62/0 

21 Co DEFTONES Digital Bath (Maverick) 1271 +172 131858 5 68/2 

,B a NICKELBACK Breathe (Roadrunner) 1249 +39 80759 13 57/0 

17 22 STRAIT UP F/LAJON OF SEVENDUST Angel's Son (ImmortaWirgin) 1222 -145 80284 11 65/0 

23 e DIFFUSER Karma (Hollywood) 1057 +44 61374 9 54/0 

iIMIkM e EVERLAST I Can't Move (Tommy Boy) 1047 +54 80324 5 56/4 

31 ip AMERICAN HI-FI Flavor Of The Weak (Island/IDJMG) 979 +200 91727 4 6315 

30 AT THE DRIVE -IN One Armed Scissor (Grand RoyaWirgin) 945 +38 113253 8 54/4 

27 27 U2 Beautiful Day (Interscope) 901 -28 116233 20 4510 

39 ALIEN ANT FARM Movies (DreamWorks) 834 +154 97237 3 56/5 

26 29 BUNK -182 Man Overboard (MCA) 823 -123 105757 19 5810 

29 30 LENNY KRAVITZ Again (Virgin) 794 -115 116723 18 35/0 

28 31 PAPA ROACH Broken Home (DreamWorks) 758 169 56544 19 43/0 

39 e OUR LADY PEACE Life (Columbia) 745 +215 51332 2 44/4 

37 e MATTHEW GOOD BAND Hello Time Bomb (Atlantic) 702 +48 33517 6 46/1 

33 3, 

(Debut> ® 
DAVID GRAY Babylon (ATO/RCA) 

OLEANDER Are You There? ( Republic/Universal) 

647 

627 

-83 

+386 

47279 

46529 

12 

1 

3310 

50/10 

34 76 OFFSPRING Original Prankster (Columbia) 613 -115 37138 16 42/0 

36 37 JOSH JOPUN GROUP Camera One (Artemis) 607 -2 23845 7 3610 

so NEW FOUND GLORY Hit Or Miss (Waited Too Long) (Drive-ThnW 4) 593 +224 88752 2 48/7 
(Debut> A PERFECT CIRCLE The Hollow (Virgin) 553 +285 73055 1 52/13 

43 A VAST I Don't Have Anything (E/ektra/EEG) 548 +75 22970 2 40/4 

32 41 DUST FOR UFE Step Into The Light (Wind -up) 532 -245 30279 17 34/0 

a COLLECTIVE SOUL Vent (Atlantic) 529 +82 27253 3 32/0 

a SEMISONIC Chemistry (MCA) 502 +24 30443 3 30/0 

41 e GRANO THEFT AUDIO Stoopid Ass (London Sire) 472 +25 22663 6 32/1 

d NOTHNGFACE Bleeder (NO 462 +8 20061 4 3W1 

36 4 EVERCLEAR When It M Goes Wrong Again (Capitol) 446 -215 25523 13 4310 

a RADIOIEAD Optimistic (Capitol) 434 -71 57677 18 3010 

4 S THEY MIGHT IE GIANTS Boss Of Me (Restless) 425 +15 17895 3 3210 

n 4E EVE 6 On The Roof Again (RCA) 397 -1112 36556 15 2210 

ORGY Opticon (reprise) 145 +268 21405 1 48/11 

87 Mamobve reporlera. Monitored airplay data suppled by MWabees Raerdu, a division of Premiere Radio Networks. Songs ranked 
by total plays for the airplay weak of Sunday 128 -Saturday 2/3. Bullets appear on songs gaining plays or remitting flat from previous 
week. If two songs are tied in total plays, due song being played on more stations is pieced fleet. Breaker WUra is assigned to songs 
reaching 1000 flays or more kor the first tire. Songs below No. 20 are moved to recurrent after 20 weeks. Gross Impressions equals 
Average Quarter Hour Persons tires number of plays (times 100). Average Cluarter Hour Persons used herein with psmlission from The 
Arbitron Company (Com)rght 2001. The Arbibon Company). 0 2001, MR Inc. 

Most Added 
MWT TITLE imais7 ADOS 

UMP BUNT My Way (Rip/Interscope) 25 

A PERFECT CIRCLE The Hollow (Virgin) 13 

ORGY Opticon (Elemenrree/Reprise) 11 

PAPA ROACH Between Angels And Insects (OreamWods) 11 

OLEANDER Are You There? (Republic/Universal) 10 

NONPOINT What A Day (MCA) 10 

COLD No One (Rip/GefferVlnterscope) 9 

SALIVA Your Disease (Island/IDJMG) 9 

'A' Old Folks (Mammoth) 8 

NEW FOUND GLORY Hit Or Miss... (Drive- Thru'MCA) 7 

AMERICAN HI f FI 
"flavor of the weak" 

R &R: Eve BDS: 31 ` -24* 

New This Week: 

X96 KKND KMYZ WXNR 
and many more 

o 

Most Increased 
Plays 

TOTAL 
Mur 

ARM TITLE LABEL SI INCREASE 

OLEANDER Are You There? ( Republic/Universal) +385 

A PERFECT CIRCLE The Hollow (Virgin) +205 

FUEL Innocent (Epic) +277 

ORGY Opticon (Elementree/Repnse) +268 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) +250 

PAPA ROACH Between Angels And Insects (1 rW rts) +240 

NEW FOUND GLORY Hit Or Miss... (Drive- Thw'MC4) +224 

COLD No One (Rip/Gelten4nterscope) +218 

OUR LADY PEACE Life (Columbia) +215 

AMERICAN HI-R Ravor Of The Weak (Island/IDJMG) +200 

Breakers 
ROUST 

I Call Mew (Ternary Bop) 
TOML ruraLa:llAEE TOTAL RAt101r11E0E 

1147/54 58/4 

INN Aaie iIM ar Ia.r. of Am NAY rArYy wprarlle Is MR 
(IM sall mein. MONA SOI' a1a+01re as eles d0 ra ANN 
loa.d ewsa loly dAOw pblia s saw Yod blasera rip td. 
NA rnp vINI ar Oedld rrMswdi iaeswe N NOR pip. 
MM jbe dirt alppaaa on MR ORLON MIM TRACKING. 

Gary Nun,,2vn 

- 
Gary Wuman 
"Listen To My Voice" 
from the forthcoming album PURE 
CnP1',,i(' Ru!r G 9/.3 3,.8 5889 rrffr,iff19 í urr 

GOING 
FOR 
ADDS 
2/13 
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BreakThrough 

NEW FOUND GLORY 
Trade "ÄT OR MSS" 

LP NEW FOUND GLORY 
totek DRIVE THRUI &CA 

J 

e ssentials: Hailing from the 
V swamps of Coral Springs, FL, 

New Found Glory formed in the 

steamy summer of 1997. Vocalist Jordan 

Pundik was ready to create music that would 
expand the tight definition of what the pub- 
lic considers to be punk rock. He brought 
together friends Ian Grushka on bass, Cyrus 
Bolooki on drums and Chad Gilbert and 

Steve Klein on guitars to accomplish this 
task. They describe their music as a combi- 
nation of rock. emo and hardcore. With only 
one listen, it's clear that they have worked 
very hard to reach this point. Their sound is 

tight, and they keep their lyrics simple and 

filled with energetic stories of life and love. 

These boys have certainly been busy. 

They released the full -length Nothing Gold 
Can Slav in 1999 and an EP called Form 
the Screen to Your Stereo (a tribute to movie 
theme songs) in early 2000, then built up a 

massive following by relentlessly touring 

By 

Myna Talley 
Aal. Altarnative Editor 

across the country. The creation of New 
Found Glory's latest self- titled effort. how- 
ever, was more of a laid -back process. As a 

result of Drive -Thru joining with MCA, the 

group was able to spend more time in the 

studio. They also worked with a producer 
for the first time. The first single from the 

album, "Hit or Miss," is a punk rock song 

about lost love and heartbreak. complete 
with a catchy chorus and rocking guitar 
riffs. With Alternative megastations such as 

KROQ/Los Angeles and WBCNBoston 
already playing the single. these guys are 

well on their way to spearheading a new 

generation of punk on. Alternative radio. 
Artist POV: (Grushka on his view of 

the word "sellout ") "I think it is dumb. to 

be honest. It's like playing baseball. You 
start by playing in Little League. which is 

kind of like being in a garage band. Then 
you play in high school and college. and 

that's like playing small club shows. Then 
you play in the minor league: the games get 

bigger, as do your shows. And then you 

make the majors. Are you a sellout for be- 

ing in the major leagues? Many will say no. 

Whenever people say that Blink -182 are 

sellouts. I get kind of mad. Just because they 

are popular and have some money doesn't 
mean that they don't feel like crap when 
someone who doesn't even know them calls 
them a sellout." 

New Found Glory 

ON THE 
RADIO 

First off, it's nice to be back in the 

Alternative fold and not have to be 

asked about Debbie Gibson records 

(no offense. Debbie).Two of the 

new records that are rely working 

here at KZON are de bald guy and 

Gwen and Coldplap. Some other 
records that feel rely good are the 

new U2, "Wink On." American Hi- 

Mk "Flavor of the Wask" and Fuel's followtkp Single, "Mnocent," which should be 

a monster. The phones are melting with Dave Matthews requests. and rm 
looking forward to heating the whole album later this month.Actuall , I just 
want to get k early and see which skis will sleep with me for a coq. k's nice to 
see Alternative embracing diverse music and having some genuine success with k. 
Moby and STP sound kite s good fit to me.The whale Lilehouse record is a 

keeper, and I'm looking forward to the followup release.Take your pick. 

Dram Wr its. On a nonirl sical note, the last team to beat the Ravens were my 

Stoehr& Cowher Power in 2001. 

Crary* own 

Ii!c!n,!i, .. 

by Jim Kerr 

Limp Bir kit 

Buckchwrry 
spa( (ho,; 

. RECORD OF THE 

WEEK: Living End's "Roll On 

I I 

I L I o p titan 
THE FOLLOW -UP FROM THE GOLD ALBUM VAPOR TRANSMISSION 

NEW ADDS: EARLY ACTION: 
KNDD KTBZ W NFZ WEND - 23X KCXX - 20X 
WKRL KPOI KTBZ KJEE - 24X KXTE - 13X 
KLEC WAOZ WWVV KPNT - '13X WROX - 12X 
KFTE WRRV KXNA WBRU - 14X WARD - 13X 
KROX KTBZ KLEC WXNR - 12X WCYY - 12X 

MOST ADDED AT 
ACTIVE ROCK, INCLUDING: 
W LZR 
WRLR 
WGIR 
WJJO 

KISS 
WQXA 
KRTD 
WGIR 

R &R ALTERNATIVE DEBUT: ®i 
395x, +268 - MOST INCREASED! 

MODERN ROCK MONITOR: 
331x, +242 - #1 GREATEST GAINER! 

CATCH ORGY ON THE VAPOR TRANSMISSION 
TOUR WITH COLD 2 20 - 3 15 

AND ON THE RAID THE NATION TOUR W PAPA ROACH 
AND ALIEN ANT FARM MARCH 17TH - APRIL 12TH 
ALSO FEATURED IN AND AVAILABLE ON THE 

SOUNDTRACK AND MOTION PICTURE VALENTINE 

FINDDl1TMf)t)( AT WWW OM: YMI /MC (:()M WWvVVAp()r)TnANI.M!!.!.i()N('f)M 

CATCH ORGY ON: r CRIBS 
FARM CLUB PERFORMING "OPTICON" 
BEHIND THE SCENES PARTY LIFE 

WITH CRAZYTOWN ON 3 2, 3 3, 3 4 
THE WB'S CHARMED LIVE 

PERFORMANCE OF " OPTICON" 4 19 

www.americanradiohistory.com

www.americanradiohistory.com


130 

Alternative 
® February 9, 2001 

Most PI 
PAPA ROACH Last Resort(DreamWorks) 

A PERFECT CIRCLE 3 Libras(Virgin) 

DISTURBED Stupily(GianVReprise) 

A PERFECT CIRCLE Judith (Virgin) 

SR -71 Right Now(RCA) 

3 DOORS DOWN Kryptonite(Republic/Universal) 

INCUBUS Stetlar(lmmortai/Epic) 

INCUBUS Pardon Me(Immortal/Epk) 

BLINK -182 Adam's Song(MCA) 

DEFTONES Change (In The House Of Flies) (Maverick) 

STONE TEMPLE PILOTS Sour Girl (Atlantic) 

RED HOT CHILI PEPPERS Olherside (Warner Bros.) 

GREEN DAY Minority (Reprise) 

CREED Higher(Wind -up) 

RED HOT CHILI PEPPERS Calif ornication(Warner Bros.) 

BLINK -182 All The Small Things(MCA) 

LIT My Own Worst Enemy(RCA) 

KORN Make Me Bad(Immortal /Epic) 

BLINK -182 What's My Age Again9(MCA) 

CREED With Arms Wide Open(Wind -up) 

ALTERNATIVE 

BUCKCHERRY Ridin' (Dream Works) 

(INTERNATIONAL) NOISE CONSPIRACY Smash It Up (Burningheart/Epitaph) 

OLD 97'S King Of All The World (Elektra/EEG) 

POWDERFINGER My Happiness (Republic/Universal) 

SALIVA Your Disease (lsland/IDJMG) 

SKRAPE Waste (RCA) 

SPACEHOG I Want To Live (Artemis) 

Register now for Music Meeting, the industry's No. 1 

online destination for new music: www.rronline.com 
01M11010 .=101.11L. 

eve' fC e e e v su 

TUNED -IN 
R&R/MEDIABASE 24/7 

WNNX/Atlanta 

11am 

LIFEHOUSE Hanging By A Moment 
GREEN DAY When I Come Around 
INCUBUS Pardon Me 
AARON LEWIS & FRED DURST Outside 
MIDNIGHT OIL Beds Are Burning 
MATCHBOX TWENTY Bent 
HOLE Awful 
PAPA ROACH Last Resort 
FUEL Innocent 
U2 Mysterious Ways 
EVE 6 Promise 
OFFSPRING Want You Bad 
COLLECTIVE SOUL Run 
BLINK -182 What's My Age Again 

4pm 

SIAASHNIBRAIPKINS Bullet With Butteify Wings 

LIFEHOUSE Hanging By A Moment 
OFFSPRING Self Esteem 
EVE 6 Promise 
AARON LEWIS & FRED DURST Outside 
SOFT CELL Tainted Love 
RED HOT CHILI PEPPERS Scar Tissue 

BEASTIE BOYS Sure Shot 
FUEL Hemorrhage (In My Hands) 
EVERCLEAR Everything To Everyone 
JOSH JOPLIN GROUPCamera One 

STONE TEMPLE PILOTS Big Empty 

8pm 

FUEL Hemorrhage (In My Hands) 
AMERICAN HI -FI Flavor Of The Weak 

CYPRESS HILL (Rock) Superstar 
LIVING COLOUR Cult Of Personality 
UNION UNDERGROUND Killing The Fly 

STONE TEMPLE PILOTS Vasoline 
RAGE AGAINST THE MACHINE Testily 
AARON LEWIS & FRED DURST Outside 
NINE INCH NAILS Head Like A Hole 
SR-7I Right Now 
DEFTONES Digital Bath 
JOYDROP Beautiful 

WPLA/Jacksonville 

11am 

F00 FIGHTERS Everlong 
A PERFECT CIRCLE Judith 
BLINK-182 All The Small Things 
INCUBUS Drive 
CREED Higher 
NIRVANA About AGirl 
GODSMACK Keep Away 
FAITH NO MORE Epic 
AARON LEWIS & FRED DURST Outside 

4pm 

SR -71 Right Now 
ORGY Blue Monday 
A PERFECT CIRCLE Judith 
SOUNDGARDEN Fell On Black Days 
STAIN° Home 
RAGEAGABISTTHEMACMIERenegadesOfFunk 
RED HOT CHILI PEPPERS Otherside 
GREEN DAY Longview 
INCUBUS Drive 
KORN Make Me Bad 

8pm 

METALLICA I Disappear 
STONE TEMPLE PILOTS Interstate Love Song 
RAGEAG IVSTTIEWORERenegadesOfFunk 
CULT Fire Woman 
NIC NEL BACK Breathe 
CREED Higher 
OFFSPRING Gotta Get Away 
UNON PARK One Step Closer 

- BEASTIEBOYS (You Gotta) Fight For Your... 

STRAIT UPI Ai YNOFSEbEADUSTA gel's Son 
NIRVANA Lithium 

Monitored airplay data supplied by Mediabase Research, a division of Premiere Radio 
Networks. Tuned -In is based on sample hours taken from Monday 1/29.0 2001, RSA Inc. 

3' `_ "OLD FOLKS" 

OUT OF ThE BOX! 

KROX KKND WEQX WRAX WRZK 
KLEC KMBY WJSE WRRV 

FROM THE ALBUM 
MONKEY KONG 

rwo011uOi MOM iM AL aAY 

ON TOUR THIS SPRING 
O 2a11 Lomita Amok 10 Lot woke orrlaMMOwMb MwrrruYr (bCCrQLtaC Qg 

fAlNdmn 9LNMMIdi.lß' 10h} ¡aMrairlaaodlaela verwafrommaicalonsola 
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Stat/ens aid áile/r *Ms /ltPod alpliibledcal/y bJPmarket 

Mow dit Active 
PAPA ROACH Between Angels And Insects (Dream Works) 

Total Plays: 392, Total Stations: 39, Adds: 11 

gARENAKED LADIES Too Little Too Late (Reprise) 

Total Plays: 389, Total Stations: 19, Adds: 0 

COLD No One (Flip/Gefen Interscope) 

Total Plays: 361, Total Stations: 41, Adds: 9 

UMP BIZKIT My Way (Flip/Interscope) 
Total Plays: 360, Total Stations: 38, Adds: 25 

UNION UNDERGROUND Killing The Fly (Portrait/Columbia) 
Total Plays: 350, Total Stations: 28, Adds: 1 

PJ HARVEY Good Fortune (Island/IDJMG) 
Total Plays: 334, Total Stations: 34, Adds: 4 

.1:: 1 ii. 
R i 1tb 

FWnGM! tl. 
YAM. aoao IreD Tw' 

RTEO/AMONOOFpO, NM 
FDBImIWO 

bMas 

WNIWAIO.M. GA 
M: NM FINN 
10: Loft Fnr 
arDaDOMrN.e. 

AT !M DAM 'I -km! 
W JFx,V.fa-Wm' 

WJSEMIIOMk Cl!. NJ 
Fe AI Made 
Mao lbw 

5 A 

f LM0.Tti1'w, 
r AIaR'nr' Pr, 

qIOXMIeMN, TK 

FO: 
IaM.. 

cIMM ``F L ^T 
r PIA ACACIA 1Mw11- 

aG.'opl<e. 

..RAn1A..T. AL 
PD w ANN 
eR: M MON 
ATeta.lNMt.M. 
10 W401.O1S 1Mó1' 

' =PM ZAbr' 
A lob' 

KO)mA1tYO. W 
Pe Mud MANG 
IRhMUMialr 

bGf AfiYKr 'Cam 

WICIIINaaM.. MA 
ePIPIOpreewae: Wey. 
MOwrraer 

wigs chum 

WEDOANINN. NY 
POIMD: Aka Wa. 
MO No MN 

RPM 1000 OLOR. 'R! 
. -Atto otnt' -,: 

WAVF/Caarleston. SC 
PD Greg Patna 
APOMO. Drml' 'Malabo 

WEND/COartetta. NC 
PD: JaN (WWI 
A191aR:IDYMPAN 

to Mr 

WKOX/COkapo, IL 
PD: Dew Rkaeres 
WING IMryLemim 

t AM 

WIAO1CMpa COON. TX 
FOwOerOer 

wpm, -we 
roo CAA.ACOm tmA.m' 

It>1BEIDolln -R. WOAD, TX 
PO: Own DONN 
"OAR MAN, 

Mas 

WXEOIDOpM. ON 
WM.Aeat 

71AcEws kith 0047 FOY 
s 111r eum 1w" 

K TCLAMwsrNsslMt, CO 
Pe 111114 0Cee.r 
W sarwa.re 

MN> srONwMN, AR 

a16. bIAAAn" 
aIMaA'MC 

óWlwäailrw`°. 

WJIIUR. NMen. FL 
RaMeMM 

PIA POAG,'IeAAAA1'' 
A 

LA/ k[ ICf tw 

WEIE/R. WItIpM. W . 
POwJIFeW 

Ctl11U 7wr4r 

KRNUFIOO.O. CA 
PO: /le. Won 
W Bawl t pf. Mt OAR wM' 

ROACH 1MAleA' 

WORD/Grand Rapids, MI 
PO:Wn Clark 
MOTemaredd 

WXNR/Greanvilla, NC 
PO' an faaean 
N D: Ova sPAe 

ARV wL>,n 

WEEOMIoottio .. MD 
FOND. Mtn Dao 

BT Shame (Nettwerk/Reprise) 
Total Plays: 334, Total Stations: 23, Adds: 0 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 
Total Plays: 305, Total Stations: 25, Adds: 4 

TAKTRIC Breakdown (Maverick) 

Total Plays: 281, Total Stations: 20. Adds: 2 

RED HOT CHILI PEPPERS Parallel Universe (Warner Bros.) 
Total Plays: 264, Total Stations: 8. Adds: 0 

VERTICAL HORIZON Best I Ever Had (Grey Sky...) (RCA) 

Total Plays: 248, Total Stations: 14, Adds: 0 

RADIOHEAD Idioteque (Capitol) 
Total Plays: 234, Total Stations: 17, Adds: 1 

WINNAWNIPA. Cy 
WON IMO 1. 

, aalAaad'n' 

K1IlAI..MN4.IwMM.1I1 
POORbaaIM 

AT M Ole1l4'kma' 
UST 'Y jly' 

VIRDIMMIw000Ns,W 
PD: OM Armecu 
W ItttMrla.f 

elaPpq!'IIPa' 
C aUCP.RAM. 
, ! !.A aM A'kma' 

WPWJOáaMNM. R. 
PeAMAbe.M 

2 atloMS "DpY 

WBZ1tNO0OtM CNp. TN 
AOpMrEM1RMeF 

PAPA A0A(R lw' 
Go00 Cm/ALCM 1M'n1vP' 
;VOail14, 

WNF2AKOavINO, TN 
IV: D. aeelp 
Mks" 

I aG. "MA(N 
1 PAPA WAR lM.w'- 

10REAas Vegas. NV 
PO-. DAN mamma 
AAwCaMAtpMr 

LEONE 
Aw s'"".>we 

Maardoglowforolw KY 
PD: S.J. Aiere 

N~ 
Aa P IADACP ev.«-' 

r CRkryI)w-elA. 
, 

áMw4n1A' 
: wR.t. 1oI.T 

KLECILNIN Rock. AR 
PD: LarP La/MA 
W Prr Ae. 
ñMav'~.1A WRPStt+"Pa- 

DA,. 

ioAÖ¢mr Wilt 
SAL 'AA'Cxtw 

KROOA-se MINIM. CA 
YRwA.: KAM Mandy 
APO: Bud Aae.lwm 
N O: OWN 

WINS/Louisville. KY 
PO'. Adam Fendnch 
MD. Jasen Dawa 

WMAO/Madison. WI 
PD: Pal Frawley 
Na : AryNaNn 

SC MR 

KZNZAAI.seaplis. MN 
ro:BtrwrrmM 

WHTGMosmouth-Ouse, NJ 
interim PD: Rid RAdwA 
IM: JO ANN 

RMBYIMOKIMO-Wow. CA 
Pe CMM Wa.e 
etá.r.M 

laro+! ,ti 
PAPA MO,Cx'y,.n.- 
UAAl1oUt'l' 

ACE.IOO 

WZPGMOt1eMS. TN 
OR w PealM 
Pe Irlee Gtlr 
MOwAeMIMra 

MAMMA "kA" 
A RARC! CALLA lUbi 
MW IO}C LORE' -440 

LM 11Z41 lb' 

WRRMANoWOarp, NY 
Pe BAN 07rMd 
MtAe.wOAY 

aw. . 
4WD e C 'IAeA' 
IIIAMAn'r 11AA' 

IDINOINOr Odom. LA 
A 

011190: INA be.e. 
I COLD U 

AMACM fi 14n' 

W10NUN/W Yid, NY 
PD: Om AMpMea 
W INN Peer 
ta Sk1].A hr,r 

WROKINM/IM, MA 

POwlle.lvir/ 
bAw 

KOWDOMmo-Millood. TX 
MR Owe CreMN 
N RMMedaNrrl 

A MRCP CKIF iron: 
PALA MD 1Arrr 
10/011(1 +a" 

v v úna. .. 

MIOCWIMNO. R. 
PO: AIM sM 
IoCleaqlHlD 

M w I VAI 

IL 

M AM 1.1" 
ÓIIdIXP'k.' 

CMG 1.1 CI ,a.' 
MW Mow) GLa. 'm' 

WXDX1Plttsburgh. PA 
Pe Jell MANAMA 
MOW leiNININ at 12 a@ ,e w.,ae.' 

,V11 1A nM^ 
A RPOfp pw.l '.Ao 

WCYYRMN.d, ME 
PO: Note AN 
W OA.Jeeet 

A RPRC' CIRCLE'Rdro. 

LMON' 
E1A, 

R0 

KNRKIPUAN.d, OR 
PD: Mirk Nodded 
APO /apt 

RUN -D.M.C. Rock Show (Arista) 
Total Plays: 205, Total Stations: 19, Adds: 1 

(HED) PLANET EARTH Killing Time (Volcano/Jive) 
Total Plays: 204, Total Stations: 17, Adds: 1 

NONPOINT What A Day (MCA) 
Total Plays: 151, Total Stations: 17, Adds: 10 

TAPROOT I (Velvet Hammer/Atlantic) 
Total Plays: 146. Total Stations: 17, Adds: 4 

GOOD CHARLOTTE The Motivation Proclamation (Epic) 

Total Plays: 119, Total Stations: 19, Adds: 6 

Seep reted N tetai plays 

wWNIIwMt.se. M 
PO: Tr OraYw.l 
JeMarame 

, oLfMOFt 'ke 
1 killMrFARM 'Wa., 

KrJQINeW.MO. CA 
O Wt4 Ia CIa1n 
AR Ma OeOeeYe 
MT.OmPlAwl 

WIIIIROO.000lpeMwo, YA 
PO BO iMdM 
W eeptNw 

PIA Aow1,r.. ' 

rMA 
"Mow' 

wA 
lM aaat 1aR' 
PALM 1M 
lorx,r+r.0 "aleal- 

KWOO $M SMOMO. CA 
PP IN Seca 
Ale. Drawholle 
10 'AMC imams. 
t Mild MD Alma, 
e atol 111014110.010 'Ram 

ALMIn 't 
. 

1,,111!]. "ohm' 

IVNTIp. Lads. MO 
Pe Tamq MON. 

eagMrer 
A S4rIYF. Odom . 

tw" 
QINaP'en' 
q.M LACY RAU -Ln 

IDDIIUaON lab CNy, UT 
moo. a hM.: INN Sarin 
AFOw: TW Kear Ñ R.w 

XTRARa. ONpo, CA 
PD: alYed Oraed 
IR:l11YMrIM1 

,aRl,l.sf -R. 

KRS/ar FF.wfeCS, CA 
PO' Jay Witt 
W Ar.AmYle 

KCIIL/SII Jose, CA 
PO: Iale'Ad .A 
NO MNOO 

KJEE/Sa.N Barbra. CA 
GM?0: Feek Gauerrea 
IR DeMk 

tAO ;-:. 
Cac c-. 

WWW/Savannah. GA 
PO'MO'. PMI Cur 

KRNtAOINN-TatNIaM, WA O! DaPr 

KJIDORssNls-Ues.a, WA 
Pe PW Ieeeeay 

Matwa 
1'blt (LE .tl'&m" IaI'w, 

sALlvAOú1`..- 

KABItpObw. WA 
A: or fil 
W 6M BrearM 
. a " 

. rums .= SAm' 
kAI MT rAAr TU' 

PA, Awn 

WsUMITO.Ip, FL 
OM: Cera Na 
Pe OM 
We.M 

A0A 

WIIWIWro NsrM, M 
PD: J. AN IMI W. a Ar. 

5 KEA 0,717efR 't5rtt'In' 
OE WOE. "AE, 

KFMA/T.ew.. AZ 
IOJ.n1Iaer1 
14 L kW tr" 

KMYZ/hòs. OK 
PD: lar IanMr 
110LRP 

102111rt, 

WNFSAWnOMIM.. DC 
PD: NANA Oryemla 
APe Sea WrM D WNW 

sk IVA 
.tInorE4 . DC ' 

WPaZAMat1alr. asaeO, FL 
OM: ma. Otero 
MAW DdOTadA 

WSFM/WllminOton. NC 
PD Chin Schad 
MO Janice Soar 

* = Medlabase 24/7 oaitored 

87 Total Reporters 
87 Current Reporters 
87 Current Playlists 

rrt3flhifl2 cam 
THE INDUSTRY'S NEWSPAPER 
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't"dt'V PIaYIIStS 

FIND COMPLETE PI.AYLISTS FOR ALL ALTERNATIVE REPORTERS ON R&R ONLINE MUSIC TRACKING 
-- 
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I,7Ii,, 

r... wpi.v- 
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134 R&R February 9, 2001 Alternative 
New Music Specialty Shows 
Mtn Exc/esire Leaf' At 1 Cerny Er4w Of Altaalftire 

Spacehog Landing 
Get ready. folks ... Spacehog is back. 
That's right. the English supergroup 

has returned with some hot new music. All 
I can say is that I love this band. The music 
is rocking and, at times. out there. but it 
works. It looks to me like most of you have 

already caught on, because the group made 

a steaming chart debut at No. 3 with "1 Want 
to Live." the first single from the album, 
which is tentatively titled The Hngyssey. To 
make sure that you get a copy of the single 
and an upcoming four -track sampler (which 
I promise will be music to your alternative 
rock- loving ears). contact my man Smitty 
over at Artemis at 212- 433 -1847. Oh. and if 
you have never seen Spacehog live, I highly 
recommend trying to catch them. I'm pret- 
ty excited that I'm going to be able to see 

them play their new stuff when I visit NYC 
in a couple of weeks. I'll give you a full re- 
port as soon as I return. 

Another CD that's been getting a whole 
lot of play on our panel's stations (as well 
as in my car) is by Brassy, on Beggars Ban- 
quet. It comes as no surprise to me that they 
are already getting specialty play on such ra 

as KNRK/Portland and WBCN/Bos- 
ton. because this is a really cool record. My 
fave tracks are "Work It Out" and " 1 Can't 
Wait." They are currently co- headlining a 

tour with Idlewild. another band finding suc- 

cess at specialty. Call Everett Thompson at 

323 -462 -1489 for more info on the band and 
to find out when they will be in a town near 

you. 
Moving on to the chart. The Donnas 

have climbed up to place themselves at No. 
I this week with the first single from their 
rocking new album. Turn 21. The Doves 
move up five spots to fill the No. 2 slot, and 

Grand Royal's BS2000 climb up from No. 
16 last week to take hold of the No. 4 po- 
sition. Varispeed are still climbing the 
charts and are at No. 6 this week, up from 
No. 8 last week. De- 
buts this week in- 
clude Rammsteln at 

No. I I, Reeves Gab - 
rels at No. 13 and 
Idlewild at No. 16. 

Record of the Week: 
Idlewild 

Top 20 Artists 
® Fe,brriery9,2001 

1 DONNAS (Lookout) "40 Boys In 40 Nights" 

2 DOVES (Heavenly/AstralwerksJVirgin) "Catch The Sun" 

3 SPACEHOG (Artemis) "I Want To Live" 

4 BS2000 (Grand Royal) "Scrappy" 

5 MONSTER MAGNET (A &M/Interscope) "Heads Explode" 

6 VARISPEED (Unsigned/rransglobal) "Had About Enough" 

7 OLEANDER (Republic/Universal) "Are You There ?" 

8 CHRONIC FUTURE (Beyond) "The Majik" 

9 SPINESHANK (Roadrunner) "New Disease" 

10 COLD (Rip/A &M/Interscope) "No One" 

11 RAMMSTEIN (Republic./Universal) "Links 2 3 4" 

12 JOHN FRUSCIANTE (Warner Bros.) "Going Inside" 

13 REEVES GABRELS (E- Magine) "Yesterday's Gone" 

14 NEW FOUND GLORY (Drive- Thru/MCA) "Hit Or Miss" 

15 ALIEN ANT FARM (DreamWorks) "Movies" 

16 IDLEWILD (Odeon/Capitol) "Little Discourage" 

17 RUN -D.M.C. (Arista) "Rock Show" 

18 BRASSY (Beggars Banquet) "Work It Out" 

19 DROPKICK MURPHY'S (Epitaph) "The Gauntlet" 

20 PJ HARVEY (Island/IDJMG) "Good Fortune" 

Ranked by Iota/number of shows reporting artist. 

Spsca/ty Show R.portsra 
Shows and their Top 5 songs listed alphabetically by manÑel 
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Adult Alternative Playlists 
FINO cOMPtflE PI.AYUSTS FOR ALL ADULT ALTERNATIVE REPORTER8 ON R&R ONLINE MUSIC TRACkING 
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EVERCLEAR WondertuI(C7itoI) 

D*IIDYWMHOLS Bohemian LikeYou(C,itol) 

$TOS TEMPLE PILOTI Sour Cid (A1n) 
MATCHBOX TWENTY Bent (Lava/A S/antic) 

filmo EYE BUND Never Let You Go(E/a*ti'a/EEG) 

PluSh Heavy Thin9s(E/ekt,aEG) 

VERTICAL HORIZON Everything You Want(RCA) 

COUNTING Ow$ Hanginaround(OGC.t./Mnte,sc.) 
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F00 FIGHTERS Learn To FIy(Roswell/R CA i 

RED HOT CHILIPIPPERS Scar Tissue(Wamer Bros.) 

TRACY CHAPMAIITeIIIng Stories (There Is.;.H'Elektra/EEG) 
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When Consolidation Is A flood fling 
The amazing gains of WMMM /Madison, WI 

Radio veteran Tom Teuber has been programming Rock stations in all their permutations 
since the 1970s. He's seen the trends and quick fixes come and go. He's also dealt with his 

share of ownership changes, which, as you'll discover, don't automatically spell doom and gloom. 

From Then Until Now 

Teuber's radio 
career began at 

Elmhurst College. 
just outside of his 

hometown of Chi- 
cago. During his 
tenure as PD of 
that college's sta- 

tion. he worked 
alongside Terri 
Hemmen and Pat- 

ty Martin, now 
both longtime 
members of WXRT /Chicago's win- 
ning staff. Teuber spent some time at 

WGRQBuffalo, under the guidance 
of legendary Rock programmer John 
McGhan. and nx eivexl his first com- 
mercial programming gig at WCMF/ 
Rochester. 

His next stop was WLVQ/Colum- 
bus. where he signed on the station 
with the Superstars rock format. Begin- 
ning in 1977 he directed the station to 
the No. I position, then departed in 
1980 to program WMET, back in Chi- 
cago. At the time his MD was Dave 
Benson (now PD of KEOG/San Fran- 

cisco) and his nighttimer was Bill 
Evans (KFOG's former Asst. PD and 

now a fomhat programmer at XM Ra- 

dio). 

From there it was on to Madison, 
WI, where he helped steer Rocker 
WMAD in a direction that would even- 

tually serve as a prototype for the Adult 
Alternative fora at. Teuber's Music Di- 
rector was Paul Marszalek - once a 

KFOG PD and now VP/Music Pro- 
gramming at VHI - whom Teuber 
hired straight from college. The station 
went dirk due k financial problems. so 

Teuber headed back to Columbus to 
program WCD (CDI01), where he 

first met and worked with John Brad- 
ley and Dave Rahn of SBR Creative 
Media 

In 1995 Teuber returned to Madison 
to work with Pat Gallagher. then PD at 

WMMM. Teuber took the Asst. PD/ 
MD reins, becoming PD in January 
1999, when Gallagher decided to step 

down and concentrate on his airshift. 
As you can see. it's not a stretch to say 

that Teuber is a member of the inner 
circle of Adult Alternative movers and 

shakers. 

If It Ain't Broke.... 
As WMMM celebrates its 10th an- 

niversary, the station is No. 2 25-54, 
going from 6.2 to 8.7, and No. 4 12+, 
rising from 43 to 6.1. in the fall 2000 

Tom Timber 

ratings. This is WMMM's hest show- 
ing to date. The station's stellar ratings 
didn't cone about overnight, however. 
or even over the past year. 

"It has been a slow. steady build 
since the station's inception IO years 

ago," says Teuber. "We have a very 
loyal core audience. some of which 
was a carryover from WMAD. Pat 

Gallagher and ahex on -air personalities 

had been at that station during its run, 
so we picked up the banner after the 

hank turned that station off. I was even- 

tually motivated to return to Madison to 
not only pick up where we'd left off at 

'MAD, but also to prove that we could 
be an artistic, as well as a commercial. 
success." 

Since Teuber's been at WMMM. 
he's experienced two ownership 
changes. In both cases, it's been a 

pleasant and rewarding experience. 
"Ilse first impact of consolidation was 

with our previous owner, Woodward 
Communications." he says. it bought 
WOLX. the Oldies station in town. 
which has the best FM signal in Wis- 

consin and is hugely profitable. Sud- 
denly having it as part of the group took 
a lot of pressure off of us to increase 

profits. We were making money, for 
sure, but now the Madison group of 
stations was generating sizable rev- 
enue. 

left WMMM alone to steadily 
grow its listenership. We were clearly 
moving in the right direction. and this 
was without the benefit of any market- 

ing dollars. The lasting effect was a tre- 

mendous relief because, as a whole, the 

Madison group complemented itself 
well and made a good profit. 

Then, in May 2000 Entercom came 

along and purchased Woodward's 
Madison static's'. Teuber once again 
breathed a sigh of relief. "I immediately 
thought of KMTT/Seattk, GM/PD 
Chris Mays and their history," he says. 

"l knew we were being purchased by 

a company that understood and sup- 

ported this format " 

Much- Needed Tools 

Entercom's ownership of WMMM 
provided the station with an opportu- 
nity to utilize the company's resources. 

"They almost immediately began to 
provide new tools for us to grow," 
Teuber recalls. "There was very little 
fighting involved to get them. It was 

obvious to them that certain things 
were needed. 

"lbe major thing was marketing 
dollars. which, to this point, have 

mainly been spent in the areas of direct 
marketing - both direct mail and e- 

mail - and building an impressive da- 

tabase via our website, which is par- 

ticularly effective with this format. Ow 
new numbers - the station's best - 
we believe are due in large part to that 

marketing campaign this past fall." 
The new owner's presence was felt 

the very first week. Teuber remembers 

a request he made for equipment. "I 
got a call from Entercom's chief engi- 
neer and told him what we needed. and 

it was ordered that very same day," he 

marvels. 

Having your station be purchased by 

a big broadcasting company doesn't al- 
ways mean less people with more 
work, either. "It was felt that all three 

Madison stations were underperform- 
ing in terms of sales," Teuber says. 

"They doubled the size of the sales de- 

partment. and. conse- 

quently, 'MMM got 
its own dedicated 
sales staff. We now 
have a sales team that 

is very motivated to 
sell the station. They 
are specialists who 
understand the station 

and our audientx. and 

it has proven to be 
very successful." 

WMMM has also embraced non- 
traditional revenue and is chasing 
NTR with the best of them. "We have 

begun the process of aggressively 
chasing NTR, mostly through spon- 
sorships at this point," Teuber says. 

"Most notably, one of the things we 

wanted to do far a very long time was 
create a CD culled from live studio 
performances in our very own Studio 
M. The old owners were uncomfort- 
able with the idea for some reason. We 

had tapes that reached back almost 
eight years." 

With Entercom now the station's 
owner, WMMM was finally able to re- 

alize its goal and release its first com- 
pilation, Live Front Studio M. the pro- 

ceeds of which benefited the Nature 
Conservancy. Teuber says. 'The local 
newspaper became the official spon- 

sor. which basically covered the 
upfront costs of producing the CD. 
They branded it with their weekly en- 

tertainment magazine, which gave us 

some exposure in the newspaper as 

well. 
"I view this CD as part of our 10th 

anniversary initiative -a six -month 
campaign - which will peak with a 

"If anything has truly changed in this new day, it's 

that you're not just thinking of your station or your 

brand; it's more like, 'How can we now position 

these multiple brands to achieve the larger goals of 

the company?'" 

special concert event on the Fourth of 
July." 

Product Is Still King 

You can have the best sales staff, all 

the right bells and whistles in the stu- 

dio and a powerful national company 
squarely behind you, hut the on -air 
product is still what drives a station in 

a successful direction. "When I took 
over, it was basically a tweaking pro- 
cess as far as the music was con- 
cerned." Teuber observes. "1 used to 

say that I had the best of both worlds. 
because, for the first four years I was 

here, I was involved in the program- 
ming decisions as Asst. PD. but I 

didn't have to attend the meetings and 

write the memos. Only since becom- 

ing PD have I realized how much I en- 

joy doing both of them." he quips. 

'Tine on -air product wasn't broken. 

We just needed to keep it musing in the 

same direction. Our basic sound has a 

blues -rock base. This sound has been 

embraced in Madison 

for more than 30 

years. Otis Redding's 
plane crashed here in 

1967. and there's a 

memorial to him in 

Madison. Luther Al- 
lison had his second 

home here, where he 

died a few years back. 

He was a great pres- 

ence here. and. in 
fact, his second -to-last concert before 

he went into the hospital was our birth- 
day show in 1997. 

"We've also got one of the premier 
blues clubs in the Midwest. and I ex- 

pect, in a very short time, for it to be- 

come one of the premier clubs in the 

country. It's called Luther's Blues, 
named in Allison's haver, and we're 
very much involved with it." 

trip 

A Musical 'Bran 

Thee radio landscape of the market- 
place can make a big difference too. 

"We've been blessed to not have a Hot 
AC in this market," notes Teuber, "so 
we can play material from artists who 

are more pop -based. But much of that 

genre doesn't work for us. The first 
few years of 'MMM the station was 

more singer- songwriter -oriented as 

well. We've made it more rock -based 

and more uptempo as time has gone 

by. But we do carry Acoustic Café. for 
example, which had been a wonderful 
addition to our Sunday -morning pro- 

gn coming." 
An interesting scenario also existed 

until recently with WMMM's dial po- 

sition and passible listener confusion as 

to which station they were listening to. 

"Up until recently ow dial position was 

literally between two Country stations. 

and one of them was our sister station. 

As a result, we had to steer away from 

Americana music because of the confu- 
sion it might've created both internally 
and for the public. 

"Our Country outlet. W YZM. 
switched to an '80s format a kw 
months back, however. and now we 

can plug some of that style into the 

mix. We also make sure we get in- 

volvel with local artists whenever it 
makes sense. Marques Bovre. The 
BoDeans, Willy Poner and. of course. 

Garbage are all hometown artists for 
us. 

"We have a thriving local music 
scene here, helped in large part by 

the presence of the 40.000 students 
who attend the University of Wis- 
consin. I'd liken it in some ways to 
how Austin is considered a musical 
town." 

Realistic Goals 

Going beyond the perception of how 

Adult Alternative fits into the bigger pic- 

ture of radio today not only means a 

mind -set shift for the industry as a 

whole, but also in the halls of each sta- 

tion. "At one time you could have con- 

sidered us a niche station in the mar- 

ket," says Teuber. "hut we are now 
building it to a point where we have 

mainstream appeal. 

"1 had the experience of being at the 

No. I station in Columbus at WLVQ. 
and I'm beginning to feel that it just 
may be possible for 'MMM, too, espe- 

cially when you see the success of a sta- 

tion like KBCOlDenver. Our target is 

25-54 adults, with an anplmis on the 

35-49 col. and I believe we have a good 

shot at reaching No. 1 if the market 

situation changes somewhat. 

'The big mast- appeal AC has been 

No. 125 -54 in this market forever. 
However. as I mentioned before, our 

Camtry outlet switched to an '80s for- 
mat, and it could help clear the way for 

us to challenge that No. I position. It's 
another example of how consolidation 
can allow several stations in the same 

building to think strategically. If any- 

thing has truly changed in this new day. 

it's that you're not just thinking of your 

station or your brand: it's more like. 

'How can we now position these mul- 

tiple brands to achieve the larger goals 

of the company'!'" 

Contact Torn Teuber at OM-8264077. 
or via e -mail at tteuber ®prodigy.nel 
Check out WMMM/Madison, WI at 
www.I055triplem.corn 
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AUSTIN CITY WITHOUT LIMITS 
Kevin Conner/ 

Morning Show -KGSR, 
Howard Leon/ 

Universal, 
Bob Schneider, 

Jody Denberg /KGSR and 
Co -host of festivities. 

Universal's Steve Leeds, 
John Bradley /SBR, 

Bob Schneider, 
Mike Wolf /KTCZ, 

Howard Leon /Universal. 

Tracey Preston, 
Reverend Keith Coes/ 
WRLT, Bob Schneider, 

Universal's Howard Leon. 

Dianne Murphy, 
Bob Schneider, 

Jeff Murphy /DeMers 
Programming. 

f 

411i ' 
64 

ir 

Inside the KGSR 
studios, Steven Bruton/ 
Legendary Texas 
guitarist, KGSR's Morning 
Team Kevin & Kevin, 
Bob Schneider. 

R &R's John Schoenberger, 
Bob Schneider, 
R &R's Jim Kerr, 
Howard Leon /Universal. 

Bob Schneider, 
Susan Castle /KGSR and 
Co- hostess of festivites, 
Howard Leon /Universal. 

Brad Hockmeyer /KTAO, 

Bob Schneider, 
Universal's Howard Leon. 

BOB SCHNEIDER 
"Metal & Steel" 

The first track from Lonelyland in stores March 13th. 

Already On: 
WXPN WDET WXRV KXST KTCZ 
WYEP WKOC WTTS WRLT WMPS 
KGSR WRNX KRSH WMMM KTHX 
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THIS 

WEEK ARTIST TITLE LABELISI 

Adult Alternative Top 30 
February 9, 20011 

TOTAL .1- GROSS SEEKS ON TOTAL STATIONS' 

PUYS K AYS IMRESSIONS CHART ADOS 

Isil 

DAVE MATTHEWS BAND I Did It(RCA) 591 -14 41746 5 30/1 

JOSH JOPLIN GROUP Camera One(Artemis) 543 +37 34886 11 30/0 

U2 Walk On(Interscope) 511 +39 33253 5 30/0 

FIVE FOR FIGHTING Easy Tonight(Aware/Columbia) 436 -32 33274 19 26/0 

LENNY KRAVITZ Again(Virgin) 428 +34 31127 14 20/1 

DIDO Thankyou(Arista) 415 +25 36504 11 18/1 

TRACY CHAPMAN It's OK(Elektra/EEG) 399 -13 23284 11 26/0 

COLDPLAY Yellow(Nettwerk /Capitol) 398 +33 28865 6 25/0 

GREEN DAY Warning(Reprise) 398 +12 24598 8 23/0 

PAT MCGEE BAND Rebecca(Giant/WB) 367 +18 24322 17 22/1 

JOAN OSBORNE Running Out Of Time(Interscope) 350 +6 19967 7 26/0 

DAVID GRAY Babylon(ATO /RCA) 343 -53 29760 35 24/0 

MATCHBOX TWENTY If You're Gone(Lava/Atlantic) 338 -5 28106 16 14/0 

U2 Beautiful Day(lnterscope) 325 -52 28405 20 20/0 

BARENAKED LADIES Too Little Too Late(Reprise) 324 +35 16340 3 23/0 

MARK KNOPFLER What It Is(Warner Bros.) 321 -1 30668 21 24/0 

SHAWN COLVIN Whole New You(Columbia) 302 +72 26557 2 25/1 

DAVID GRAY Please Forgive Me(ATO /RCA) 302 -7 22264 12 24/3 

WALLFLOWERS Letters From The Wasteland(Interscope) 297 +82 20775 2 26/1 

SEMISONIC Chemistry(MCA) 291 +27 20351 4 25/0 

TRAIN Drops Of Jupiter (Tell Me)(Aware/Columbia) 260 +201 23450 1 26/7 

COLLECTIVE SOUL Perfect Day(Atlantic) 252 +5 21839 7 16/1 

MOBY F/GWEN STEFANI Southside(V2) 233 +7 11993 9 16/0 

EVERLAST I Can't Move(Tommy Boy) 202 -1 12257 6 16/1 

CREED With Arms Wide Open(Wind -up) 192 -30 15913 17 12/0 

JONATHA BROOKE Linger(Bad Dog) 158 +3 7932 2 16/2 

STEVE EARLE Everyone's In Love With You(E- Squared /Artemis) 155 +2 7483 2 18/0 

LIFEHOUSE Hanging By A Moment(DreamWorks) 148 +11 6180 3 6/1 

JIMMY SMITH Only In It For The Money(Blue ThumbNerveNMG) 137 +37 6858 1 13/0 

SHAWN MULLINS Everywhere I Go(Columbia) 136 -75 8218 20 16/0 

34 Adult Alternative reporters. Monitored airplay data supplied by Mediabase Research. a division of Premiere Radio Networks. 
Songs ranked by total plays for the airplay week of Sunday 1/28- Saturday 2/3. Bullets appear on songs gaining plays or remaining flat 
from previous week. If two songs are tied in total plays, the song being played on more stations is placed first. Breaker status is 

assigned to songs reaching 250 plays or more for the first time. Songs below No. 20 are moved to recurrent after 20 weeks. Gross 
Impressions equals Average Quarter Hour Persons times number of plays (times 100). Average Quarter Hour Persons used herein 
with permission from The Arbitron Company (Copyright 2001, The Arbitron Company). C 2001. R&R Inc. 

JEB LOY NICHOLS Heaven Right Here (Rykodisc) 
Total Plays: 129. Total Stations: 15. Adds: 2 

BOB SCHNEIDER Metal & Steel (Universal) 
Total Plays: 116. Total Stations: 15. Adds: 3 

VERTICAL HORIZON Best I Ever Had (Grey Sky...) (RCA) 
Total Plays: 102. Total Stations: 6. Adds: 1 

AMY CORREIA Life Is Beautiful (Capitol) 
Total Plays: 99, Total Stations: 13, Adds: 1 

SADE By Your Side (Epic) 
Total Plays: 99, Total Stations: 5, Adds: 0 

UNCLE KRACKER Follow Me (Top Dog/Lava/Atlantic) 
Total Plays: 88, Total Stations: 10, Adds: 4 

SARAH HARMER Weakened State (Zoe/Rounder) 
Total Plays: 85, Total Stations: 11, Adds: 0 

DELERIUM Daylight ( Nettwerk) 
Total Plays: 75, Total Stations: 11, Adds: 4 

JOHN HIATT Litt Up Every Stone (Vanguard) 
Total Plays: 73, Total Stations: 21, Adds: 16 

JIM WHITE Handcuffed To A Fence In... (Luaka Bop Virgin) 

Total Plays: 69, Total Stations: 10, Adds: 0 

Soap ranked by total pins 

Most Added. 
ARTIST TITLE LABEL (S) ADOS 

JOHN HIATT Litt Up Every Stone (Vanguard) 16 

SHAWN MULLINS Up All Night (SMG/Columbia) 8 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) 7 

DANDY WARHOLS Godless (Capitol) 6 

ENTRAIN Letter To The World (Dolphin Safe) 5 

DUNCAN SHEIK A Mirror In The Heart (Nonesuch/Atlantic) 5 

DELERIUM Daylight (Nettwerk) 4 

UNCLE KRACKER Follow Me (Top Dog/Lava/Atlantic) 4 

RICKIE LEE JONES For No One (Artemis) 4 

Most Increased 
Plays 

TOTAL 
PLAY 

ARTIST TITLE LABELISI INCREASE 

TRAIN Drops Of Jupiter (Tell Me) (Aware/Columbia) +201 

BOB SCHNEIDER Metal 8 Steel (Universal) +90 

WALLFLOWERS Letters From The Wasteland (Interscople) +82 

SHAWN COLVIN Whole New You (Columbia) +72 

UNCLE KRACKER Follow Me (Top Dog/Lava/Atlantic) +40 

U2 Walk On (Interscope) +39 

PAUL PENA Jet Airliner (Hybrid) +38 

JOSH JOPLIN GROUP Camera One (Artemis) +37 

JIMMY SMITH Only In It For... (Blue ThumtNerveNMG) +37 

BARENAKED LADIES Too Little Too Late (Reprise) +35 

LENNY KRAVITZ Again (Virgin) +34 

COLDPLAY Yellow (Nettwerk/Capitol) +33 

JIM WHITE Handcuffed To A Fence In... ( Luaka Bop Virgin) +30 

Breakers. 
SHAWN COLVIN 

Whole New You (Columbia) 
TOTAL PtAYSIMCREASE TOTAL STATIONS/ADDS 

302/72 25/1 

CHART 

WALLFLOWERS 
Letters From The Wasteland (lnterscope) 

TOTAL PLAYS/INCREASE TOTAL STATIONS/ADDS 

297/82 26/1 

CHART 

m 
TRAN! 

Drops Of Jupiter (Tell Me) (Aware/Columbia) 
TOTAL PLAYSMCREASE TOTAL STATIONSIADOS 

260/201 26/7 

CHART 

Most Added is Me total number or new adds Mkt* reported to R4R 

M esth moiling simian Songs uneporYtl as adds do not count 
lame owd to W salon. puyfrtg e song. roa Inc .$sed Prys Sede 

the soups wren Wu pullet tweheomesk Masson in tote plays. 
Weighed duct posers on Rill OKLNE MUSIC TRACIONG. 

RICKIE LEE JONES 
"FOR NO ONE" 
GRAMMY nominated Rickie Lee Jones' beautiful version of the Lennon/McCartney classic 
from the album ITS LIKE THIS 

"With the Beatles "1 " in everyone's consciousness, the tinning is perfect for 
Rickie Lee Jones' version of the Fabs' "For No One." it's a familiar but not 
burned song, and Rickie's reading is regal, thoughtful and engaging. 
"For No One" is for everyone." 

Jody Denberg - Program Director. 107.1 KGSR Radio Austin 

"The greatest song stylist of her generation. " - Hilton Als, Interview Magazine 

"Her take on The Beatles' "For No One" is a masterpiece. " - Playboy Magazine 

IginkE', 

Stations Playing: 

WXPN KGSR WRNX WFUV KOTR KTHX KRSH and more 

WWW.RICKIELEEJONES COM WWW r1RiLMISRECORDS.CUM 
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OPENINGS 

NATIONAL 

Postal Jobs $9.14.27/HR 
+ Federal Benefits 

No Experience, Exam Info 
Call 1 -800- 391 -5856 X0792 

8am- 9pm/how not guar 

Wildlife Jobs $8 -19/HR 
+ Federal Benefits 

Park Rangers, Security, 
and Maintenance 

No experience for some. 
For info Call 1- 800-391 -5856 X0793 

8,3M-9pm/toci not guar 

EAST 
enaekrgh'e AC WLTJ and Classic Rock MARK seek Moping 
Doctor. TAR: John Robertson, Sleet City Media, 650 Smithfield. 
51t. 2200 Petsburgh. PA 15222 EOE (02/09) 

E1rtX, Huntington Wau Virginia is searching for a Program 

Discta. TAR: Scott Maer (Station Manager). 134 4th Avenue, 

Hrrorgton. SW 25701. Phone: (304) 525 -7788, Fax: (304)525 - 
3299. smiesrOEZWVCom. EOE (02/09) 

Immediate Opening 
WFAS -FM has an immediate opening 
for a full -time on -air host. At least 2 

years on -air experience, great produc- 
tion skills, warm, friendly personality, 
excellent delivery. Must relate to 
women 25- 54.Send your T&R to:Emily 
Anton, PD,WFAS -FM, 365 Secor Road, 

Hartsdale, NY 10530. Absolutely no 

calls please.WFAS is an equal opportu- 
nity employer. 

Drive Time News Anchor Wanted. Can 

you handle working in one of the nation's 

busiest newsrooms? We're looking for a 

dynamic news anchor who knows what 

it's like to be in the trenches. Must be 

able to work the phones and work under 

constant deadline pressure. Rip and read- 

ers need not apply. Generous benefits 

package, including 401 (k). Rush tape 

and resume to: ES/NA, NJ 101.5, PO Box 

5698, Tenton, NJ 08638. EOE 

www.rronline.com 

OPENINGS 

GREAT PROGRAM DIRECTOR 

JOBS ARE RARE! 

Here's one... Delmarva Broadcasting 
Company, Delaware's leading radio 
broadcaster is looking for an experienced 
programming professional to take the 
reins at Muh Contemporary Eagle 97.7, 
Dover -Milford. It's your chance to build 
a winner. You'll flourish in a supportive 
but hands-off environment. State-of-the- 
an broadcast facilities. Experience with 
today's winning programming techniques 
and successfully inspiring an exceptional 
team required. Plan to do an air shift. 
We use Selector, linker and Media Touch 
automation. Very good compensation 
and outstanding benefits. Opening is im- 
mediate! Send materials to: President, 
DBC, PO. Box 7492, Wilmington, DE 
19803. EOE M/F. 

General Manager New York 
The Sporting News (part of Paul Allen's 
Yúlcan Enterprises) has recently pur- 
chased the One -On -One Sports Radio 
network and its owned and o rated ra- 
dio stations. This has created an excit- 
ing GM opening in New York. If you 
are looking for a ground-floor, hands - 
on, "roll -up- your -sleeves" GM opportu- 
nity, this is your chance. We are look- 
ing for a SALES- oriented GM to build 
this elation into a dominant presence 
in the market. Previous GM experience 
preferred, but a Senior GSM will he 
considered. An appreciation of sports 
and a heavy background in creative sell- 
ing, NTR, marketing and promotion is 

required. Must be a strong team leader 
and staff motivator. Knowledge and re- 
lationships in NY market critical. This 
is a "street fitter" position. Salary, bo- 
nus and stock options. Fax resumes to 
Human Resources at 847/400 -3033. 
EEOC. 

Mega Communications 
National Manager 

Mega Communications is seeking an 

energetic and creative individual who 

wants to market the nation's largest 

Spanish radio group serving the East 

Coast. We have an innovative and aggres- 

sive corporate culture which has made 

us the #1 Spanish station in every mar- 

ket that we serve. We recently launched 

Noticias 1380 AM, the first 24 hour, all 

news Spanish radio station in New York. 

Prior Hispanic media experience is not 

required, but experience in creating N.T.R 

is a must. Please send your confidential 

inquiries to: susanClindcap.com EOE 

OPENINGS 

B94, Pittsburgh 
B 94- Pittsburgh has an immediate 
opening For a 7p -12m Announcer. 
11 you have a minimum of two years 
on -air CUR experience, can create 
an entertaining, fast- moving night 
show and have good production and 
people skills, we want to hear your 
tape today! Some music duties may 
he required; knowledge of Selector 
is a plus. Rush your T&R to B94 
Nights Search, 651 Holiday Drive, 
Pittsburgh, PA 15220. Infinity 
Broadcasting is an equal opportu- 
nity employer. 

Morning Show Co -Host 
Top 50 Market 

94.3 The Point (WJLK -FM), Nassau 
Broadcasting's #1 At -Work radio sta- 
tion along the Jersey Shore is look- 
ing for the best morning show co- 
host in America! Can you relate to a 

30 -44 year old female? Are you in- 
volved and passionate about the com- 
munity you live in? Do you tape 
"Oprah" and "The View" while at work 
everyday? If you're this person and 
are committed to GLR (Great Local 
Radio), we want your T &R! Work 
between NY and Philly in an area 
ranked by Fortune Magazine as " one 
of the greatest places to live" in the 
US. All new digital facility, full health 
benefits, 401 K and competitive bo- 
nus structure. Send your package to: 
OM Mike Kaplan, WJLK -FM, 1000 
Route 66, Ocean, NJ 07712. Nassau 
Broadcasting is an EOE. Females and 
minorities encouraged to apply. 

SOUTH 

Director of Sales 
Virginia's Rockin' Oldies 95.9 is seeking 

a leader, motivator and teacher to take 

a dynamic sales team to the next level. 

Fredericksburg is now Arbitron market 

#162 and we're looking for an experi- 
enced, proven winner.You will need cre- 
ativity and national & regional sales ex- 

perience. Knowledge of multi -station 
marketing is a plus as we prepare to bring 
a CP to life in the spring.Very competi- 
tive compensation package available. 

Send resume to: WGRQ FM 4414 
Lafayette Blvd. # 100 Fredericksburg.Vir- 
ginia 22408 or WGRQ @AOL.COM. 
EOE. 

OPENINGS 

MIDWEST 

Be a part of a new, winning team 
in the top 30 market. We're searching 
for the right midday /APD and nighttime 
candidate. Personality, phones, good 
production and personal appearances 
a must. Females encouraged to apply. 
EOE T &R to: Radio & Records, 10100 
Santa Monica Blvd.,#960,5th Floor, Los 
Angeles, CA 90067. EOE 

WEST 

EMCG[3 
SAH °EGOS WORLD CLASS I acx 

Extremely rare Creative Production po- 
sition open at KGB/K1OY -FM in San 
Diego! 
I) Very successful stations. 2) America's 
Finest City. 3) Clear Channel. 4) New 
facilities. 5) Creative writing highly en- 
couraged. 6) What more could a Creative 
Mind hope for? 7) Yea, we'll cover morn- 
ing expenses. Rush your tape/CD/MP3's 
to: Clear Channel, 4891 Pacific Highway, 
San Diego, CA 92110, Attn: HR #PD 
0901. EOE. 

Which one are you? 
A creative genius, a great talent coach, 
a leader, impressive organizational and 
management skills, the ability to seize 
opportunities enhancing on -air product, 
a sports fan; all of the above! Join 
Entercom, one of the few radio compa- 
nies that believes in a strong local pro- 
gramming as PD of The Fan -Portland. 
Previous medium/large market program- 
ming experience, degree preferred. 
Entercom, an equal opportunity em- 
ployer. Resume /philosophy to Rick 
Scott, RSA Sports, 1309 114th Ave. 
SE, Suite 110, Bellevue, WA 98004 
Inquires confidential. 

Creative Services Director 
needed yesterday for Top 40 and 

Mix Combo. Must think outside 
the box. At least 3 years experi- 

ence required. Rush your best 
stuff to: Clear Channel, 4891 Pa- 

cific Highway, San Diego, CA 

92110, Attn: HR- #PD0801. NO 

CALLS! EOE 

I 
> 

, I . 
Nir.>idviB 

The most comprehensive and up- to-the- minute coverage of radio business news...at a special VIP package rate! 

R &R's Industry VIP Package' 
R &R: The Industry's Newspaper R &R Today: The Industry's Leading Daily Fax 

R &R's Today's News The R &R Directory 
E -mail updates of breaking stories The most comprehensive resource guide available 

SAVE OVER 30 %! R &R'S INDUSTRY VIP PACKAGE IS $41900 
(Regular rate $601.50) 

U. S. Only 

s-atall MR at 
moreinfo@rronline.com 

30788R 16 25 

FAX CrMN Card PaygIM4 Ts: 

310.203.8727 . 

attYscrte. MIItN: 

www.rroniine.com 

www.americanradiohistory.com

www.americanradiohistory.com


GrEat Voice Guy. 

Great Imaging linErs. 

GrEat Production. 

GrEat Jingles. 

Now What? 

-LINKEIZ 

www.rcsworks.com 

L 
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POSITIONS SOUGHT 
e 

Have Talent - Will Travel 
Looking for a dedicated, passionate on- 
air personality with a sizzling. high - 
energy delivery who is bright, entertain- 
ing, lethal on the phones and very fun 

to listen to? Read on. In addition to 
being a smokin' top 40 /CHR Jock, I've 

won awards for excellence in radio pro- 
motions and a gold medallion from the 
New York International Radio Festival 

for outstanding creative copy writing. I 

seek an afternoon drive position with 
an established company in a U.S. major 
market. Overnight tape /resume /refer- 
ences on request. Tim Bradley (204) 
269 -9045 or bradleytim @usa.net 

You need me, and I need you AC, Talk, Country. Sports. Morn 
nos. News. Prodctan. CHRIS THOMPSON: (661) 822.4754 
102 09) 

Proven morning show star. Ade to adapt to aN formats. You 
want hard work. show prep and talent? KRISTA: (501) 312.0923. 
(02'09) 

A reel personality seeks new opportunity in Mid- Atlantic. Mufti- 
format experienced. Kieer oagirg/poduction skies. Energetic 
team player. JOE: (215) 920 -3737. (02/09) 

Temptation Island reject - experienced morning crazy seeks 
bigger. better gig. AM /PM drive, top 75. Bits, voices, 
songs...confidential search. DAWG: radiodawg2001 O 
yahoo.com. (02/09) 

Trailed rookie DJ looking for funtine work n radia will navel d 

necessary. Call KENNY: (405) 605 -0158. F_ NKENNYO 
HOTMAIL.COM. (02/09) 

OPENINGS 

10 years In radio-broadcasting. (Market #7). Promotion. W. 
Producer. Music Dir. Assistant Manager tor a high school sta- 
ton. Please e -mail me: dlnartm88Ohotma l corn. (02/09) 

Sexy South African Female! 3 years on air experience. The 
accent and looks to drive male listeners crazy. and make fe- 
male listeners wish they were rnei terrnomsonOyafoo.com a 
1909) 370 -8550- (02/09) 

18 year Rock veteran. 7 years programming. all 18 in promo- 
tons and on air. 91X. XHRM, KCXX, Y107. Also have over 2,000 
artist interviews spanning 20 years. (760) 751 -4330. 
dwightamoldmediao yahoo.com. (02/09) 

Great WE morning show that can deliver the goods. See 
and hear usO http:// www .geocities.conuskylerandmckenzie. 
(02/09) 

Let's who Rig together! Successful PD with proven track record. 
Fluent wan Selector 8 Scott Studios. Comfortable with Prophet. 
Excellent coach 8 manager. Superb leadership skills. 
mweston 2001 Oyahoo. coon. (02/09) 

Ready for battle! Looking for a PD or OP's position. 22 years 
experience m AC. ()ides, NT. Classic HitS,CHR. For a package, 
rpradiooyahoo.com or call (417) 881 -4097. (02/09) 

Sexy, sway, smart morning show co -host. Raw skint. great 
laugh. 6 years experience. BA han SFSU in conarxmications. 
KRISTA: (501) 312-0923. (02/09) 

POSITIONS SOUGHT 

R &R Opportunities 
Free Advertising 

Radio L Records provides free (20 words maxi- 
mum) listings to radio stations ON A SPACE AVAIL- 

ABLE BASIS in Opportunities. Free listings of the 

same length are also available to individuals seek- 
ing work in the industry under Positions Sought. 

Deadline 

To appear in the following week's issue. 
your ad must be received by Thursday 
noon (PST), eight days prior to issue date. 
Free Opportunities listings should be type- 
written or printed on 8 1/2' X 11' company/ 
station letterhead and are accepted only by 
mail or tax: 310-203-8450. Only free posi- 
tions sought ads are accepted by e-mail to: 
kmumawerronline.com Address all 20- 
word ads to R&R Free Opportunities, 10100 
Santa Monica Blvd., Fifth Floor, Los Ange- 
les, CA 90067. 
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10100 Santa Monica Blvd.. 5th Floor, Los Angeles. CA 90067 
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© Radio & Records, Inc. 2001. 

POSTMASTER: Send address changes to R&R. 10100 Santa Monica Blvd.. 5th Floor. Los Angeles. California 90067. 

Marketplace 

POSITIONS SOUGHT 

Payable In Advance 

Opportunities Advertising orders must be typewrit- 
ten on company /station letterhead and accompa- 
nied by advance payment. Ads are accepted by fax: 

(310- 203 -8450) or mail. Visa. MC. AmEx or Dis- 
cover card accepted. Include card number. name 
as it appears on credit card. expiration date and 
phone number. Blind box responses are sent to ad- 
vertisers every Friday by first -class mail. 

Deadline 

To appear in the following week's issue. your ad 

must be received by Thursday noon (POT) eight 
days prior to issue date. Address all ads to:RBR 
Opportunities, 10100 Santa Monica Blvd., Fifth 
Floor. Los Angeles, CA 90067. 

R &R Opportunities Advertising 

lx 2x 
$150/inch $125 /Inch 

Rates are per week (maximum 35 word per inch in- 

cluding heading). Includes generic border. If logo. 
custom border or larger heading are required. add 
1/2 inch (S60 for 1x. 550 for 2x). In addition. all 

ads appear on R&R's website. (www rronline.com/. 

Blind Box: add $50 

The R&R address and your box number adds 12 

words to your ad. Regular Opportunities rates ap- 
ply to Blind Box ads. but a $50 service charge is 

added for shipping and handling. 

Positions Sought: $50/inch 

Individuals seeking employment may run ads in the 
Positions Sought section at the special rate of 
S50 /inch. 

MARKETING Sr PROMOTION 

Lrthognoplaad On Heavy. $*m. -Gloss Paper 

* REQUEST FREE 
CATALOG AND SAMPLES! 

PICTURES 

B/W -1Ix10's 
500 - $80.00 

1 000 - $108.00 

4x6 - JOCK CARDS 
500 - $65.00 
1000 - $91.00 
* PRICES INCLUDE 

TYPESETTING I FREIGHT 
- FAST PROCESSING 

a OTHER SAES a COLOR 
PRINTS AO/LADLE 

IM7 E Flanes Wen. Oear R Spnplala keYeeCln sea07 

TOLL FREE 1-Mb4264.1ad 
www.abcpicturs-0wn 

VOICEO VER SERVICES 

A Voice So Natural 
-sue 

wilson 
It's Refreshing! ..t...T "' 
voice frocks /imaging (440) 546 -1381 

www.suewilsoncreafive.com 

www.rronline.com 

VO /CEO VER SERVICES 

SMALL SPACE WORKS 
YOU JUST HEAD THIS 

Marketplace 310- 553 -4330 

a 
865.691.8989 

VOICEOVER SERVICES 
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VOICEOVER SERVICES 

Flippin' BO's? 

80sVoicelmage.com 
1 -941- 282 -8488 

rat We'll Produce Yourlb 

stimulation 
oductions 

Want the BEST Voice Talent? 

l het .4/ the rnw 

Ni AD [110190oC0 
'Pith nu re th.fn 1 011 nier, %se waist, 

On Line Voice Casting 
quick, easy and I RI1.! 

1-800-V07-9532 
f'%DLCa(LUdsh. 

the eoicc of the 2_001 Gramm% Awards is available for radio. 

Joe Cipriano 
Call 1- 800 -867 -9532 for rates and info 

IMAGING VOICEOVERS 
FOR ALL FORMATS 

VERSATILITY & 
EXCELLENCE FOR 
RADIO, TV, WEB 
ISDN /MP3 /CD /DAT 

707.776.0799 

VOI(OV[ß 
ONLINE DEMOS WWW.DEBBIEROGERS.NET 

AL CASEY VO 
1 Heard Nationally on 1 on 1 Sports 

NY, SF, Dallas Et Morel 

acaseyMlash.net 214.827.9191 p. 

"You, thí,n.k you:ve. heard/131g voices'?" 

,a, ChuCkRiley.00., 
(2121 873-1100 

AC: KBIGILos Angelas News/Talk: KABc -TWLOs Angeles 

Country: KMLelahoenix CHR: 895/Fresno. KZ/AG/Bose 

Classic Hits wi.cFJw taa.iy .. wwroewa. WLOLAAinneapalt 

Plus: Jazz. Urtun, Urban AC, Hot AC and Rode! 

VO /CEO VER SERVICES 

Take 
(o 

irtual Tour 
:studios) 

www.johndriscoll.com click on vofceop studios 

JOHW 
ISCOtt 

"at -UV frit 
US 888.766.2049 415.388.8701 

ISDN & MP3 met delivery 

Mark McKay Media 
"POWERFUL...YET NATURAL!" 

Jim O'Hara,OM 
WLLR/Quad Cities, IA 

AFFORDABLE! 
PHONE DEMO: 913 -345 -2381 
FAX 345 -2351 
WEB DEMO: mckaymedia.net 

brian kelseyr - 
jbk productions (www )bkpratloctIons corn) 

C 703 817 8k16 1 NEW Tont (III MILLr D( PNaFNII St 10U11 

/ I N6( an YM.I COMEDY (ENTRAI TMOtTIM[ 

Get llle Voice! without the growl 

KYW, M. I*delpsu 
KISS -FM, Dallas 
93Q Country, Hi lee 
Mia 107.3, Waslavon 
KISS 106, Seattle... 

C4(04644# 

(813)928 -1250 
e:.olNed.- Caeuryallf HaACNews 

ROO) 2 - "°`tfüserikstevens.com 

i 

MARKETPLACE 
ADVERTISING 

Payable in advance. Order must be typewritten and 

accompanied by payment. Visa/MC /AMEx /Discover 
accepted. One inch minimum, additional space up to 

six inches available in 

increments of one - 
inch. Rates for R &R 

marketplace 
(per inch): 

1 time $90.00 
6 insertions 85.00 

13 Insertions 80.00 
26 insertions 70.00 
51 Insertions 65.00 

Marketplace 
(310) 553 -4330 Fax: (310) 203 -8450 
e -mail: kmumaw@rronline.com 

VOICEO VER SERVICES 

SAM O'NEIL 
V O I C E 

"'THE VOIC'r I IFARO AR VE THE REST' 

DEMO: 
www.samonil.com 

1-877-4-YOURVO 
(877-496-8786) 

JOE CIPRIANO 
0 M 0 S 

AMERICA'S NUMBER 1 VOICE 
the voice of FOX, CBS and The Grammys 

Call Us. 
(877)- 473 -7643 

www.joecipriano.com 

]3I OCt101}e 
0 sweepers imaQiQ t .Cere`rQ dC7% Zrt 3!! 0 

www.bigbenproducUons.com 

wwwkellyivis.com 
717.533.1'354 

Isn't It TIME For Chloe! 
CHR 

COUNTRY atattCktitiMeitai 
NEWS/TA L K XtetZu, 971 - 539 -MO 

HOT A ... he MIN My 16 Awl 

MoreTh 

800.903.4189 
KCKK / DENVER _iWLI r WAUKEE 
WNOE / NEW ORLEANS OM LAS VEGAS 
WHTQ / ORLAN 

Yo%Ce-ove 

SALES CONSULTANT 

'MAW 30 days of 7onr 
first weekend seminar, ass 

Wag exceeded $100.000 
as/ H never dropped below 
6- fiances tlaain.' 

Vernon n ( opp. 97.1 FM 

Talk/CBS Bads). Lot Angel's 

Call Irwin Pollack 
for radio sales and management framing 

prone tae most.ata.11m, axtlaefatd We and 
Eaaaeemnt sel, a.allabk. 

Phnom (é03) 5969300 Fat (WI 596020) 
www.{tiiepouarmin 

www.rronline.com 
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The Back Pages. 
National Airplay Overview February 9, 2001 
CHR/POP 

LW TW 

1 LENNY KRAVITZ Again (Virgin) 
2 JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 
3 3 DREAM He Loves U Not (Bad Boy /Arista) 
4 4 DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 
7 0 MADONNA Don't Tell Me (Mavericl/WB) 
6 6 MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 
5 7 SHAGGY It Wasn't Me (MCA) 

17 0 SHAGGY Angel (MCA) 

8 9 MYA Case Of The Ex (Whatcha...) (University/lnterscope) 
12 K -CI & JOJO Crary (MCA) 
15 CRAZY TOWN Butterfly (Columbia) 
9 12 EVAN AND JARON Crazy For This Girl (Columbia) 
13 PINK You Make Me Sick (LaFace/Arista) 
11 14 98 DEGREES My Everything (Universal) 
10 15 CREED With Arms Wide Open (Wind -up) 
22 R. MARTIN RC. AGUIERA Nobody Wants ToBe Lonely (Columbia) 
21 AEROSMITH Jaded (Columbia) 
18 OUTKAST Ms. Jackson (LaFace/Arista) 
16 19 3 DOORS DOWN Kryptonite (Republic/Universal) 
19 U2 Beautiful Day (lnterscope) 
23 BACKSTREET BOYS The Call (Jive) 
24 ATC Around The World (La La La...) (Republic/Universal) 
14 23 BBMAK Still On Your Side (Hollywood) 
26 FUEL Hemorrhage (In My Hands) (Epic) 
27 0-TOWN Liquid Dreams (J) 
28 DIDO Thankyou (Arista) 
25 27 NELLY E.I. (Fo' Reel/Universal) 
30 3LW No More (Baby l'ma Do Right) (Epic) 
29 BON JOVI Thank You For Loving Me (lsland/IDJMG) 
31 DEXTER FREEBISH Leaving Town (Capitol) 

#1 MOST ADDED 
6 CLUB 7 Never Had A Dream Come True (Interscope) 

#1 MOST INCREASED PLAYS 
SHAGGY Angel (MCA) 

TOP 5 NEW & ACTIVE 
LIFEHOUSE Hanging By A Moment (DreamWorks) 

THEY MIGHT BE GIANTS Boss Of Me (Restless) 

DAFT PUNK One More Time (Virgin) 

VITAMIN C As Long As You're Loving Me (Elektra/EEG) 

LOUCHIE LOU & MICHIE ONE 10 Out Of 10 (Interscope) 

Pt1IMe=ee Pete a 

AC 
LW TW 

1 1 'N SYNC This I Promise You (Jive) 
2 2 BACKSTREET BOYS Shape 01 My Heart (Jive) 
3 3 FAITH HILL The Way You Love Me (Warner Bros.) 
4 4 BBMAK Back Here (Hollywood) 
5 5 HUEY LEWIS & GWYNETH PALTROW Cruisin' (Hollywood) 
7 LEE ANN WOMACK I Hope You Dance (MC A/Universal) 
6 IEANN RMNES I Need You (Sparrow/Curb/Capitol) Capitol) 
8 MARC ANTHONY My Baby You (Columbia) 
9 DON HENLEY Taking You Home (Warner Bros.) 
10 10 FAITH HILL Breathe (Warner Bros.) 
12 11 SAVAGE GARDEN I Knew I Loved You (Columbia) 
14 0 MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 
11 13 MARC ANTHONY You Sang To Me (Columbia) 
13 14 LONESTAR Amazed (BHA) 
15 ® CELINE DION That's The Way It Is (Epic) 
17 ® CORRS Breathless (143/Lava/Atlantic) 
16 17 CHRISTINA AGUILERA I Tum To You (RCA) 
18 BRIM MCKNIGHT Back At One (Motown/Universal) 
21 BON JOVI Thank You For Loving Me (Island/10JMG) 
20 SADE By Your Side (Epic) 
25 ROD STEWART I Can't Deny It (Atlantic) 
24 SEAL This Could Be Heaven (London Sire) 
23 DON HENLEY Everything Is Different Now (Warner Bros.) 
26 R. MARTIN FIC. AßIIIBULNobody Wants To Be Lonely (Columbia) 
22 25 TONI BRAXTON Spanish Guitar (LaFace/Arista) 
19 26 NATALIE COLE Angel On My Shoulder (Elektra/EEG) 
28 GLORIA ESTEFAN You Can't Walk Away From Love (Epic) 
29 DAVID GRAY Babylon (ATO/RCrt) 

27 29 LARA FABII Love By Grace (Columbia) - e ENYA Only Time (Reprise) 

#1 MOST ADDED 
LIONEL RICHIE Angel (island IDJMG) 

#1 MOST INCREASED PLAYS 
MARC ANTHONY My Baby You (Columbia) 

TOP 5 NEW & ACTIVE 
78 DEGREES My Everything (Universal) 

EVAN AND JARON Crazy For This Girl (Columbia) 

JENNIFER DAY Completely (BHA) 

ELTON JOHN W/MARY J. BLIGE I Guess That's Why They..- (Universal) 

LIONEL RICHIE Angel (Is!: ' 'DJMG) 

AC Mlles or Pogo 103. 

CHR/RHYTHMIC 
LW 1W 

2 8 JA RULE FAA' MO AND VITA Putt. (Murderinc./Dek lJa 4DJMG) 

3 SHAGGY Angel (MCA) 
1 3 OUTKAST Ms. Jackson (LaFace/Arista) 
4 K -CI & JOJO Crazy (MCA) 
7 MYSTIKAL FMIVEA Danger (Been So Long) (Jive) 

5 JENNIFER LOPEZ Love Don't Cost A Thing (Epic) 
10 JOE F/MYSTIKAL Stutter (Jive) 

6 8 JAY -Z I Just Wanna Love U... (Roc- A- Fella/IDJMG) 
9 9 LUDACRIS What's Your Fantasy (DetJam South/IDJMG) 
15 0 NELLY Ride Wit Me (Fo' Reel/Universal) 
8 11 SHAGGY It Wasn't Me (MCA) 
11 12 DESTINY'S CHILD Independent Women Pt. 1 (Columbia) 
13 ® MYA Free ( Ruttnation /WB/University/Interscope) 
12 14 DREAM He Loves U Not (Bad Boy / Ansia) 
19 JAGGED EDGE Promise (So So Del/Columbia) 
14 16 3LW No More (Baby I'ma Do Right) (Epic) 
18 17 PINK You Make Me Sick (LaFace/Arista) 
17 18 CASH MONEY MILLIONAIRES Pro(ect Chide (Cash Morey/Universal) 

16 19 UL BOW WOW Bow Wow (That's My Name) (So So Del/Columbia) 
23 LUDACRIS Southern Hospitality (DefJam SoutMOJMG) 
26 MONICA Just Another Girt (Epic) 

28 EVE Who's That Girl (Ruff Ryders/Interscope) 
20 23 R. KELLY I Wish (Jive) 
34 ® JON B Don't Talk (Edmonds/Epic) 
25 25 XZIIT X (Loud/Columbia) 
24 26 SNOOP DOGG Snoop Dogg (No Limit/Priority) 
27 27 112 It's Over Now (Bad Boy /Arise) 
36 R. MARTIN FIC. ABOURANobody Wants To Be Lonely ( Cowmbia) 
29 OUTSIDERZ 4 LIFE Not Enough (BlackGroundNirgin) 
35 KOFFEE MOWN After Party (Arista) 

#1 MOST ADDED 
GINUWINE There It Is (Epic) 

#1 MOST INCREASED PLAYS 
JA RULE F/LIL' MO AND VITA Put It On Me (Murder Inc. /DelJam/IDJMG) 

TOP 5 NEW & ACTIVE 
DAVE HOLLISTER One Woman Man (Del Squad;DreamWorks) 

PHILLY'S MOST WANTED Cross The Border (Atlantic) 

BIG MOE Barre Baby (Wreckshop) 

LUGO Boom (Elektraa/FEG) 

PROJECT PAT Chickenhead (Hypnotize Mindsloud/Columbral 

CNN Mahe w Pap P. 

HOT AC 
LW TW 

1 MATCHBOX TWENTY If You're Gone (Lava/Atentic) 
2 LENNY KRAVITZ Again (Virgin) 
3 CREED With Arms Wide Open (Wind -up) 
4 EVAN AND JARON Crary For This Girl (Columbia) 
5 DIDO Thankyou (Arista) 
6 6 BARENAIOA LADIES Pinch Me (Reprise) 
7 11 132 Beautiful Day (tnterscope) 

12 MADONNA Don't Tell Me (Maverick/WB) 
8 9 CORRS Breathless (143/Lava/Adanlic) 
9 10 DAVN GRAY Babylon (ATO/RCA) 

10 11 FAITH HALL The Way You Love Me (Warner Bros.) 
11 12 3 DOORS DOWN Kryptonite (Republic./Universal) 
13 13 VERTICAL HORIZON You're A God (RCA) 
14 14 MATCHBOX TWENTY Bent (Lava/Atlantic) 
16 NELLY FURTADO I'm Like A Bird (Dream Works) 
15 EVERCLEAR Wonderful (Capitol) 
20 VERTICAL HORIZON Best I Ever Had (Grey Sky...) (RCA) 

17 18 DEXTER FREH $H Leaving Town (Capitol) 
21 a AEROSMITH Jaded (Columbia) 
18 20 VERTICAL HORIZON Everything You Want (RCA) 
22 BARENAKED LADIES Too Little Too Late (Reprise) 
23 DAVE MATTHEWS BAND I Did It (RCA) 

24 BON JOVI Thank You For Loving Me (lsland/IDJMG) 
28 LEE ANN WOMACK I Hope You Dance (MCA/Universal) 
27 MOBY REM STEFANI Southside (V2) 
19 26 EVEACLEAR AM Radio (Capitol) 
26 FUEL Hemorrhage (In My Hands) (Epic) 
25 28 'N SYNC This I Promise You (Jive) 
30 29 BACKSTREET BOYS Shape Of My Heart (Jive) - AVE FOR FIGHTING Easy Tonight (Aware/Columbia) 

#1 MOST ADDED 
COLLECTIVE SOUL Perfect Day (Atlantic. 

#1 MOST INCREASED PLAYS 
VERTICAL HORIZON Best I Ever Had (Grey Sky.. ) (RCA) 

TOP 5 NEW & ACTIVE 
JOSH JOPLIN GROUP Camera One (Artemis) 

SEMISONIC Chemistry (MCA) 

UNCLE KRACKER Follow Me (Top Dog'LavaiAtlantic) 

NINA GORDON Now I Can Die (Warner Bros ) 

DELERIUM F,SARAH MCLACHLAN Silence (NetiwerkArista) 

AC Mglor or Pqo tp. 

URBAN 
LW TW 
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JAGGED EDGE Promise (So So Del /Columbia) 
JA RULE FAA' MO AND VITA RAIL (MurderinciDefJam4í1lNG) 
MYSTIKAL F/NIVEA Danger (Been So Long) (Jive) 

JOE F/MYSTIKAL Stutter (Jive) 
TAMIA Stranger In My House (Elektra/EEG) 
DAVE HOLLISTER One Woman Man (DelSquad/DreamWorks) 
SHAGGY It Wasn't Me (MCA) 
112 It's Over Now (Bad Boy /Arista) 
LUDACRIS Southern Hospitality (Del Jam South /IDJMG) 

JAHEIM Could It Be (Divine Mill/WB) 
JAY -Z I Just Wanna Love U... (Roc- A- Fella/IDJMG) 
KOFFEE BROWN After Party (Arista) 
TANK Maybe I Deserve (BlackGround) 
OUTKAST Ms. Jackson '(LaFace/Arista) 

CARL THOMAS Emotional (Bad Boy /Arista) 
JILL SCOTT A Long Walk (Hidden Beach/Epic) 
AVANT My First Love (Magic Johnson/MCA) 
SNOOP OOGG Snoop Dogg (No Limit/Priority) 
MEMPHIS BLEEK Is That Your Chick (Roc- A- Fella/IDJMG) 

MUSIO Just Friends (Sunny) (0e!Soul/IDJMG) 
MR. C THE SUDE MAN Cha -Cha Slide (Universal) 
JON B Don't Talk (Edmonds/Epic) 
ERYKAH MDU Didn't Cha Know (Motown) 
3LW No More (Baby l'ma Do Right) (Epic) 
PROJECTPATChickenhead (Hypnotize Minds/Loud/Columbia) 

ULBOW WOW Bow Wow (That's My Name) (So SoDebfolumbia) 
MASTER P Bout Bat (No Limit/Priority) 
CASHMONEYMILUONAB ;ESPrgect Chick (CashMonerte erad) 
R. KELLY I Wish (Jive) 
EVE Who's That Girl (Ruff Ryóers/inlerscope) 

#1 MOST ADDED 
EVE Who's That Girl (Ruff Ryders lnterscope) 

#1 MOST INCREASED PLAYS 
EVE Who's That Girl (Ruff Ryders'lnterscope) 

TOP 5 NEW & ACTIVE 
GINUWINE There It Is (Epic) 

CHANTE' MOORE Bitter (Silas/MCA) 

SILKK THE SHOCKER That's Cool (No Lrmd/Pnonty) 

KEITH SWEAT Real Man (E/ektraEEG) 

PHILLY'S MOST WANTED Cross The Border (Atlantic) 

UMW e 78. 

ROCK 
LW TW 

1 0 AEROSMNTH Jaded (Columbia) 

2 2 FUEL Hemorrhage (In My Hands) (Epic) 
3 3 3 DOORS DOWN Loser (Republic/Universal) 

8 TANTRIC Breakdown (Maverick) 

9 3 DOORS DOWN Duck And Run (Republic/Universal) 
7 UFEHOUSE Hanging By A Moment (Dream Works) 
4 7 GOOSMACK Awake (RepubliWniversal) 
5 8 SAMMY IIAGAR Let Sally Drive (Cabo WabevBeyond) 

6 9 CREED Are You Ready (Wind -up) 
10 INCUBUS Drive (Immortal/Epic) 
14 DAVE MATTHEWS BAND I Did it (RCA) 
13 LIMN PARK One Step Closer (Warner Bros.) 
17 U2 Walk On (Interscope) 
12 14 OUST FOR UFE Step Into The Light (end -up) 
11 15 PRMIUS W/DZZY N.I.B. (Divine/Priority) 
16 3 STRAITUPFAAJONOFSEVBDUSTAngefsSon (InrnrartaWigir) 
21 GEDDY LEE Grace To Grace (Atlantic) 
15 18 COLLECTIVE SOUL Why Pt. 2 (Atlantic) 
23 e A LEWIS OF STAND 1Má. BURST Outside (Rinrf GeW Anterscope) 

19 20 NICKELBACK Old Enough (Roadrunner) 

22 21 GREEN DAY Warning (Reprise) 

25 FUEL Innocent (Epic) 
24 DIFFUSER Karma (Hollywood) 
28 COLLECTIVE SOUL Vent (Atlantic) 
27 INNS UNDERGROUND Killing The Ry (Portrait Columbia) 
20 26 EVERCLF W When It All Goes Wrong Again (Capitol) - OLEANDER Are You There? (Republic/Universal) 
29 28 U2 Beautiful Day (Interscope) 
44 11 VAN WIT Get What You Got Comin' (CMCJSRG) 

35 DISTURBED Voices(Giant/Reprise) 

#1 MOST ADDED 
BUCKCHERRY Ridin (Dream Works) 

#1 MOST INCREASED PLAYS 
OLEANDER Are You There? (Republic'Universall 

TOP 5 NEW & ACTIVE 
BUCKCHERRY Ridm' (Dream Works) 

DEFTONES Digital Bath (Maverick) 

AT THE DRIVE -IN One Armed Scissor (Grand Royawirgin) 

MARK SELBY She's Like Mercury (Vanguard) 

ALIEN ANT FARM Movies (Dream Works) 

ROCK kilns or Payo 114. 
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ITAMA Stranger In My House (SoldraÆEG) 
DAVE H OLLISTER One Woman Man (DelSpwd'OreamWorás) 
CARL THOMAS Emotional (Bad Boy /Arista) 

4 AVANT My First Love (Magic JolmsoNAAr,A) 
MUM Just Friends (Sunny) (Del SoulADJIMG) 

6 DABYFACE Reason For Breathing (AristaFpic) 
IPRU Candles (Capitol) 

ERYKAH BADU Didn't Cha Know (Motown) 
JILL SCOTT A Long Walk (Hidden Beall pic) 

10 CHARLIE WILSON Without You (Maior Hits) 
11 YOLANDA ADAMS Open My Heart (ElektraaEG) 
12 BOYZ II MEN Thank You In Advance (Universal) 
13 SADE By Your Side (Epic) 

RACIELLE FERRELL I Forgive You (Capitol) 

JOE FIATYSTKULL Stutter (Jive) 
16 R. KELLY I Wish (Jive) 

JESSE POWELL If I (Sibs/MCA) 
JAiIEIM Could It Be (Divine Mi11MB) 
YOLANDA ADAMS I Believe I Can Fly (Dadra/EEG) 
SPOOKS Sweet Revenge (Antra/Artemis) 
JAGGED EDGE Promise (So So Del/Columbia) 
MAXWELL Get To Know Ya (Columbia) 
CHANTE' MOORE Bitter (Silas MCA) 

24 INCOGNITO F/MAYSA Change ( Ta/kin Loud/Blue ThumbNMG) 

25 KELLY PRISE You Should've Told Me (T-Neck/Der SouNOJMG) 

DAMITA Won't Be Afraid (Atlantic) 
TANK Maybe I Deserve (B/ackGround) 
BEBE WINANS Tonight, Tonight (Motown) 

29 JAMIE HAWKINS Lost My Mind (MonamilEG) 
30 WYCLEF JEAN FIMARY J. RUGE 911 (Rutlhouse/Columbia) 

#1 MOST ADDED 
MAXWELL Get To Know Ya (Columbia) 

#1 MOST INCREASED PLAYS 
TAMIA Stranger In My House (Elektra/EEG) 

TOP 5 NEW & ACTIVE 
GLADYS KNIGHT It I Were Your Woman II (MCA) 

BRENT JONES & T. P. MOBB Good Time (Holy Roller) 

KOFFEE BROWN After Party (Arista) 

MR. C THE SLIDE MAN Cha -Cha Slide (Universal) 

PUBLIC ANNOUNCEMENT Man Ain't Suppose To Cry (RCA) 

IMIAN M/iiz M Pap 71. 

ACTIVE ROCK 
LW 1W 

1 1 GODSMACK Awake (Republic/Universal 
2 LINKIN PARK One Step Closer (Warner Bros.) 
3 A. LEWIS OF STAND Wá. DURST Outside (Flawless'Geleenterscope) 

5 INCUBUS Drive (Immortal/Epic) 
10 TANTRIC Breakdown (Maverick) 
6 STRAIT UP F/tAlON OFSEVENDUSTAngeI's Son (ImmortalNrgin) 
8 AEROSMITH Jaded (Columbia) 
9 : 3 DOORS DOWN Duck And Run ( Republic/Universal) 
4 9 FUEL Hemorrhage (In My Hands) (Epic) 
7 10 LIMP BIZKIT Rollin' (Flip / lnterscope) 
12 LIFEHOUSE Hanging By A Moment (Dream Works) 
13 DISTURBED Voices (Giant/Reprise) 
11 13 3 DOORS DOWN Loser (Republic/Universal) 
14 14 RAGE AGAINST THE MACHINE Renegades Of Funk (Epic) 
15 UNION UNDERGROUND Killing The Fly (Portrait/Columbia) 
18 16 NICKELBACK Old Enough (Roadrunner) 
16 17 DISTURBED Stupify (Giant/Reprise) 
17 18 DIFFUSER Karma (Hollywood) 
24 FUEL Innocent (Epic) 
19 20 PRIMUS W/OZZY N.I.B. (Divine/Priority) 
22 21 GREEN DAY Warning (Reprise) 
25 CRAZY TOWN Butterfly (Columbia) - OLEANDER Are You There? ( Republic/Universal) 

37 A PERFECT CIRCLE The Hollow (Virgin) 
27 OFFSPRING Want You Bad (Columbia) 
20 26 PAPA ROACH Broken Home (DreamWorks) 
23 27 DUST FOR LIFE Step Into The Light (Wind -up) 
32 SKRAPE Waste (RCA) 

33 DEFTOIES Digital Bath (Maverick) 
28 NOTINIMFACE Bleeder (TVT) 

#1 MOST ADDED 
BUCKCHERRY Min' (Dream Works) 

#1 MOST INCREASED PLAYS 
OLEANDER Are You There? ( Republic/Universal) 

TOP 5 NEW & ACTIVE 
ORGY Opticon (Elementree/Reprise) 

GEDDY LEE Grace To Grace (Atlantic) 

LIMP BIZKIT My Way (Fhp.rinterscope) 

ALIEN ANT FARM Movies (Dream Works) 

SLAVES ON DOPE Inches From The Mainline (Divine /Priority) 

NOCKbovit es Pap 114. 

The Back Pages. , 
A1 w.rIor.a/ Airplay Owhnflow Folinsary s, 2001 

COUNTRY 
LW Tw 

5 TOBY KEITH You Shouldn't Kiss Me Like... (DreamWoris) 
2 JAKE O'NEAL There Is No Arizona (Mercury) 
3 JO DEE MESSINA Burn (Curb) 
4 KEITH URBAN But For The Grace Of God (Capitol) 
1 5 LON STAR TM Her (BHA) 

6 LEE MIN WOMACK Ashes By Now (MIC4) 

8 GARTH BROOKS Wild Horses (Capitol) 
10 DIAMOND RIO One More Day (Arista) 
11 RASCAL FLATTS This Everyday Love (Lyric Street) 
12 JESSICA ANDREWS Who I Am (DreamWorks) 
7 11 DDIE CHICKS Without You (Monument) 

14 FAITH HILL If My Heart Had Wings (Warner Bros.) 
13 DARRYL WORLEY A Good Day To Run (Dream Works) 
15 MAMMA When It All Goes South (RCA) 

17 GEORGE STRAIT Don't Make Me Come Over There (MCA) 
16 SHEDAISY Lucky 4 You (Tonight I'm...) (Lyric Street) 
18 17 ANDY GRIGGS You Made Me That Way (RCA) 
21 MARTINA MCBRIDE ft's My Time (RCA) 
20 TiA RUSHLOW She Misses Him (Atlantic) 
19 WARREN BROTHERS Move On (BNA) 

26 TRAVIS TRITT It's A Great Day To Be Alive (Columbia) 
23 TRICK PONY Pour Me (H2&WB) 
22 CAROLYN DAWN JOHNSON Georgia (Arista) 
25 DWIGHT YOAKAM What Do You Know About Love (RepriseANB) 

27 PAM TiLLIS Please (Arista) 
32 KENNY CHESNEY Don't Happen Twice (BNA) 

28 GARY ALLAN Right Where I Need To Be (MCA) 
29 ERIC HEATHERLY Wrong Five O'Clock (Mercury) 
31 STEVE HOLY The Hunger (Curb) 
30 30 BILLY GILMAN Oklahoma (Epic) 

#1 MOST ADDED 
BROOKS & DUNN Ain't Nothing 'Bout You (Ansta 

#1 MOST INCREASED PLAYS 
TRAVIS TRITT Its A Great Day To Be Alive (Columbia) 

TOP 5 NEW & ACTIVE 
SONS OF THE DESERT What I Did Right (MCA) 

SOUTH SIXTY FIVE The Most Beautiful Girl (Atlantic) 

SARA EVANS I Could Not Ask For More (RCA) 

DIXIE CHICKS If I Fall You're Going With Melf I Fall You're.. (Monumen: 

LISA ANGELLE I Will Love You (Dream Works) 

COWRY!! bop* en Pap N. 

ALTERNATIVE 
LW TW 

2 0 CRAZY TOWN Butterfly (Columbia) 
1 2 LIFEHOUSE Hanging By A Moment (Dream Works) 

3 INCUBUS Drive (Immortal/Epic) 
4 A. LEWIS OF STAND Wá. DURST Outside (Flawless/GelleMnterscope) 

5 LINKIN PARK One Step Closer (Warner Bros.) 
6 COLDPLAY Yellow (NettwerkCapitol) 
B MOBY F/GWEN STEFANI Southside (V2) 

10 DAVE MATTHEWS BAND I Did It (RCA) 

9 9 FUEL Hemorrhage (In My Hands) (Epic) 
7 10 GREEN DAY Warning (Reprise) 

11 11 RAGE AGAINST THE MACHINE Renegades Of Funk (Epic) 
12 a OFFSPRING Want You Bad (Columbia) 
13 13 3 DOORS DOWN Loser ( Republic/Universal) 
15 U2 Walk On (Interscope) 
14 15 GODSMACK Awake (Republic/Universal) 
22 ® FUEL Innocent (Epic) 
16 17 LIMP 81ZKIT Rollin' (Flip/Interscope) 
18 DISTURBED Voices (Giant/Reprise) 
20 3 DOORS DOWN Duck And Run (Republic/Universal) 

21 DEFTONES Digital Bath (Maverick) 
19 NICKELBACK Breathe (Roadrunner) 
17 22 STRAITUPFAMONOFSEVE DUSTAngel'sSon (ImmortaWirpn) 
23 DIFFUSER Karma (Holtyrvood) 
24 EVERLAST I Can't Move (Tommy Boy) 

31 AMERICAN NM Flavor Of The Weak (lsland/IDJMG) 

30 AT TIE DRIVE -NI One Armed Scissor (Grand RayaWirgin) 
27 27 112 Beautiful Day ( Interscope) 
35 ALIEN ANT FARM Moves (Dream Works) 
26 29 BI.NNI -1AZ Man Overboard (MCA) 

29 30 LENNY KRAVITZ Again (Virgin) 

#1 MOST ADDED 
LIMP BIZKIT My Way (Flip /interscope) 

#1 MOST INCREASED PLAYS 
OLEANDER Are You There? (Republic/Universal) 

TOP 5 NEW & ACTIVE 
PAPA ROACH Between Angels And Insects (Dream Works) 

BARENAKED LADIES Too Little Too Late (Reprise) 

COLD No One (FIip,Gefen'Interscope) 

LIMP BIZKIT My Way (Flip/Interscope, 

UNION UNDERGROUND Killing The Fly (Portrait/Columbia: 

AUEANATIVE herbs es Pap 1t1. 
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NAC /SMOOTH JAll 
is Tw 

1 BONA FOE X-Ray Hip (N- Coded) 
6 JEFF GOLUB Drop Top (GRPMAG) 
2 GEORGE BENSON Medicine Man (GRPMNG) 
3 BOEYJAMES I RICK BRAUN R.S.V.P. (Warner Bros.) 
4 5 GROVE R WASHINGTON JR. Chameleon (Marc) 
7 KIRK WHALUM Now Til Forever (Warner Bros.) 
5 7 CINHI MMUCCI My Girl Sunday ( Shanachie) 
9 RICHARD ELUOT Who? (Blue Note) 
8 9 SADE By Your Side (Epic) 
12 DAVE KOZ Love Is On The Way (Capitol) 
10 11 STING She Walks This Earth (Tefarc) 
17 KMI WATERS In The Groove (Shanachie) 
11 13 BETTE MN)LER Love TKO (Warner Bros.) 
18 14 JOE MCBRIDE Texas Rhythm Club (Heads Up) 
16 15 RONNIE LAWS Old Days/Old Ways (HDH) 
13 16 JEFF KASHIWA Hyde Park ( "Ah, pooh" Song) Native Language) 
14 17 CHUCK LOEB Blue Kiss ( Shanachie) 
25 RIPPINGTONS Caribbean Breeze (Peak/Concord) 
23 YULARA Flyin' High (Higher Octave) 
20 JONATHAN BUTLER Forever Tonight (N- Coded) 
19 21 BRIAN BROMBERG Relentless (Native Language) 
21 GREGG KARUKAS Chasing The Wind (N- Coded) 
22 23 JAllMASTERS Shine (Hardcastle/Trippin 'N' Rhythm) - RICK BRAUN Kisses In The Rain (Warner Bros.) 
24 25 JOYCE COOUNG Coasting (Heads Up) 
26 GARDEN PARTY Rikki Don't Lose That Number (Samson) 
27 IMBN )ARUSSEU.You Can't HideYour Heart .. (HidaenBeadvfpc) 
29 TIM BOWMAN Smile (Insync) 
30 NATALIE COLE Angel On My Shoulder (Elektra/EEG) - EUGE GROOVE Romeo & Juliet (Warner Bros.) 

#1 MOST ADDED 
RICK BRAUN Kisses In The Rain (Warner Bros.) 

#1 MOST INCREASED PLAYS 
RICK BRAUN Kisses In The Rain (Warner Bros.) 

TOP 5 NEW & ACTIVE 
INCOGNITO F/MAYSA Change (Talton Loud/Blue ThumbNMG) 

JEFF LORBER Snakebite (Samson) 

FOURPLAY Double Trouble (Warner Bros.) 

DAN SIEGEL From The Heart (Legacy/Epic) 

SEAL This Could Be Heaven (London Sire) 

NAC&On OR Np Jr. 

ADULT ALTERNATIVE 
LW TW 

1 1 DAVE MATTHEWS BAND I Did It (RCA) 
2 © JOSH JOPLIN GROUP Camera One (Artemis) 
3 © U2 Walk On ( Interscope) 
4 4 FIVE FOR FIGHTING Easy Tonight (Aware/Columbia) 
7 LENNY KRAVITZ Again (Virgin) 
8 DIDO Thankyou (Arista) 
5 7 TRACY CHAPMAN Its OK (Elektra/EEG) 
11 : COLDPLAY Yellow (Nettwerk/Capitol) 
9 GREEN DAY Warning (Reprise) 
12 r PAT MCGEE BAND Rebecca (Giant/WB) 
13 JOAN OSBORNE Running Out Of Time ( Interscope) 
6 12 DAVID GRAY Babylon (ATO /RCA) 

14 13 MATCHBOX TWENTY If You're Gone (Lava/Atlantic) 
10 14 U2 Beautiful Day ( Interscope) 
17 BARENAKED LADIES Too Little Too Late (Reprise) 
15 16 MARK KNOPFLER What It Is (Warner Bros.) 
20 SHAWN COLVIN Whole New You (Columbia) 
16 18 DAVID GRAY Please Forgive Me (ATO/RCA) 

23 WALLFLOWERS Letters From The Wasteland ( Interscope) 
18 SEMISONIC Chemistry (MCA) 

TRAIN Drops Of Jupiter (Tell Me) ( Aware/Columbia) 
19 COLLECTIVE SOUL Perfect Day (Atlantic) 
21 MOST F/GWEN STEFANI Southside (W) 
25 24 EVERLAST I Can't Move (Tommy Boy) 
22 25 CREED With Arms Wide Open (Wind -up) 
27 JONATHA BROOKE Linger (Bad Dog) 
28 STEVE EARLE Everyone's In Love With You (E- Spuared/Artems) 
30 UFE HOUSE Harping By A Moment (Dream Works) 

JAY SMITH Only In ttForThe Money (Blue ThumbVenievVMG) 
24 30 SHAWN SWUM Evetywhere I Go (Columbia) 

#1 MOST ADDED 
JOHN HIATT Litt Up Every Stone (Vanguard) 

#1.MOST INCREASED PLAYS 
TRAIN Drops Of Jupiter (Tell Me) (Aware/Co/umbra) 

TOP 5 NEW & ACTIVE 
JEB LOY NICHOLS Heaven Right Here (Rykodisc) 

BOB SCHNEIDER Metal & Steel (Universal) 

VERTICAL HORIZON Best I Ever Had (Grey Sky...) (RCA) 

AMY CORREIA Lite Is Beautiful (Capitol) 

SADE B your Side (Epic) 

ADULT ALTERNATIVE MFMe as Paga 1J8. 
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NMI 

By Erica Farber 

i 
rt Good is one of the founders of the 
NAC /Smooth Jazz format. Each week, 

through the magic of syndication, he 

showcases the finest smooth jazz classics 

and the newest releases. His JazzTrax 
show is highly respected and continues 
to be on the cutting edge of the format. 

This past year Good made a 

commitment to the Internet by launching 
JazzTrax Studio, his own 24 -hour Internet 

station, which goes deeper into albums and plays songs not 
usually heard on traditional Smooth Jazz stations. 

Getting into the business: "I had come West from 
college to be a minister, which didn't last long. I picked a 

school called Asuza Pacific, east of Pasadena. I graduated, 

but my real degree was as a listener to KKR- FM /L.A. It 
was starting The Mellow Sound' format as I was starting 
college. It was a wonderful radio station. 

Z wu in the original KTS Broadcast Workshop my 

senior year of college, the first year they did it. I 
remember them telling me that I had the most wonderful 
broadcast voice. I later found out they told everyone 
that. They put us on in the middle of the night on the 
old EMS -AM, before it went FM. We were actually very 
popular because we were so bad. Wed get phone calls 
from people saying, This is the best entertainment we've 

ever heard in the middle of the night!'" 
His first job: "Armed with my degree, I went out to 

look for a job. I found one in Burney, CA, near Mt. 

Shasta. There's an LA. Times paper plant and a 

penitentiary. The station was in an old chicken coop, and 
I lived in back of the station. It was probably one of my 

favorite radio jobs ever. You got to do everything. You 

went on the air for three hours in the morning, then 
three in the afternoon. You got to do national and local 
news, missing dog reports, the whole thing." 

Developing an interest in smooth jazz: "I didn't. I 
worked my way from Burney to Salem, OR, to a little 
station in Carlsbad, CA, in San Diego County. I picked up 
a job in the summer of '79, doing summer relief for the 
midnight -ham announcer while he filled in for everybody 
on vacation. When all the vacations were done, I was 

planning to move back up to Oregon. I said I was going 
to go, and they offered me morning drive. 

"A couple years later they made me PD of KIFM /San 
Diego. Then Bruce Walton, the GM, over a beer at lunch 
one day, said, 'Have you ever thought about doing a late - 
night jazz show?' I said, 'Sure. When do you want me to 
start it?' How about tonight?' I said I needed the 
weekend to figure out what jazz was. On Monday night, 
March 8, 1982, we started a show called Lights Out, San 
Diego. I stole the name from KINK /Portland, which had 

stolen it from San Francisco. Bob O'Connor, whom I hired, 
spread the name all over the country. 

'It went on the air, and it was a blip on the screen 
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that grew and grew. We realized we had something, so we 

increased it to two hours, then three, then took over the 
whole evening. It took over the station around 1986. 

When I started it, I knew absolutely nothing about jazz. 
When I went looking for songs, I went looking for songs 

with melody. I basically started with stuff rd heard. It 
branched off from there, but always with an ear toward 
melody, which is what set me apart. That's the reason it 
worked. There were a few of us in the early '80s, and I 

was the guy on the West Coast who was starting the 
format." 

How JazzTrax got started: 7 wanted to syndicate, 
and the station didn't want me to do it on my own. I 

wanted to do something for myself. JazzTrax started. I 

don't even remember how I got it on the air, but the first 
weekend it went on, Labor Day 1985, it aired in Seattle; 
Ventura, CA; and Wyoming. 

"I struggled through the years to get it on more 

stations. It's always been on around 30 stations. Two 

years ago United Stations picked up representation. It 
handles all the clearances and sells national advertising. 
Two years after I started JazzTrax. I created the Catalina 
Island JazzTrax Festival." 

What he tries to accomplish with Jauflax: "It's a 

showcase of the absolute newest in smooth jazz. My 

guests are always those who are releasing the biggest 
new album that week. It's very active and on top of 
what's brand -new. The show's not all brand -new though. 
We balance it with stuff from the past, and we always 

have an 'Archive's Album. That's one of the pitches we 

have to any large -market station: Here's this show that 
isn't safe, but it is safe. I wouldn't play something that 
wasn't great, but it could be unfamiliar. The show can be 

taken from two to five hours. The funny thing is, the 
majority take it for four or five hours. They like to run it 
for a full Sunday morning or evening." 

Is he a rebel or an ambassador? Both. rve 
certainly been a rebel. There have been times when my 

home -base station in San Diego hoped I would shut my 
mouth. In fact, in my Catalina festival program every 

year, my producer's notes are kind of my feelings about 
the state of smooth jazz at that particular point in time. 
I can't say any station appreciated what I said this past 

fall. To that extent, I have been a rebel." 
State of radio: "Creatively, it's kind of a mess right 

now. It's now Conglomerate City. The conglomerates way 

overspent, and now they can't return. The bottom line is 

that good radio had to go. When I first got into radio 
and listened to KNX -FM, I had no idea that was the best 

it would sound." 
State of Smooth Jazz: nt's more and more 

relegated to caricature. Today you have to pretty much 
go to classic jazz and classic AC and make it all familiar 
songs. There's not a whole lot of jazz. It's opened the 
door for everybody in radio." 

Thoughts on Internet radio: I think it's phenome- 

nal. If Internet radio hadn't come along, rm not sure 

how interested rd still be in the field. First off, a lot of 
stations are streaming. That makes it extremely exciting. 
I can sit in my studio and dial up WOCD /New York. I can 
listen to Jazz -FM in London or Australian Smooth Jazz. I 

can sit here and listen to any station I want. I think it's 
brilliant. Secondly, it's opened the door for people like 
myself to start Internet -only radio stations. It's kind of 
like the beginning days of FM radio, where people with 
their own antennas programmed a station." 

Something about him that might surprise our 
readers: i've just ended my longtime association with 

my San Diego home -base station. It works out well for 
me. For 20 years Tye had to concentrate on San Diego 

for at least an hour a day. This is not a bad thing, it's a 

great city, but now I don't have to deal with local radio 

anymore for the first time in my career. That gives me 

total time on the Internet." 
Career highlight: "The Catalina Island JazzTrax 

Festival, which started in 1987. It's become pretty 
renowned. I think it's the best totally smooth jazz 
festival. Others are bigger and have been going longer, 

but they're not totally smooth jazz. It was one weekend, 

then I stretched it to two weekends in 1991, and to 

three weekends in 1999, which is where it will stay. It's 
really grown. It's the first three weekends in October. It's 
a great festival for a couple of reasons, but one is the 
type of music I book. I don't just book the big names. I 

also fill it with a lot of talent people have not seen 

before." 
Career disappointment: "I wish I had been able to 

market JazzTrax more adequately to major markets like 
New York, Chicago and L.A. I've not been able to get in 
these markets, but Fm on a lot of stations in markets 

the size of Denver, Milwaukee, Phoenix and San Diego. 

Now, because of the Internet, you can listen to JazzTrax 
anytime you want on our website, but you still want to 

be on those major -market stations." 
Favorite radio format "News." 
Favorite television show: "NBC Evening News with 

Tom Brokaw. That's what I watch every day. I get on the 

treadmill when he comes on. When he goes off, Fm done 

with my 30- minute workout." 
Favorite artist: "Mannheim Steamroller, because of 

their Christmas albums." 
Favorite song: "Mannheim Steamroller's version of 

'Silent Night: I can listen to it in April." 
Favorite book: "I read the LA. Times, New York 

Times and Time magazine, which keeps me from books, 

but the one book would be Stephen King's It." 
Favorite movie: "Jeremiah Johnson and Schindler's 

List." 
Favorite restaurant "Saddle Peak Lodge on Malibu 

Canyon Road in Calabasas, CA." 

Beverage of choice: "Bas Ale." 
Hobbies: "Skiing. I love ski resorts. Visiting baseball 

stadiums. Right now it's being in a stadium on the day it 
opens. We were lucky enough to get tickets to Pac Bell 

Park on opening day last April in San Francisco. 

Milwaukee is one of my best JazzTrax cities. I have a 

ticket waiting for me for opening day of their brand -new 

Miller Park. Is parenting a hobby? I love my little boy. 

He's the most fun hobby I've ever had." 
Favorite Internet site: "www.msnbc.com." 
E -mail address: "artgood@jazztrax.com." 
Advice to broadcasters: Td have to ask them 

where they think they're going. You go to a convention 
these days and listen to what they're saying, and you 

go, 'Were you guys around 25 years ago, and where do 

you plan on being 25 years from now? I understand that 
you're all trying to get the highest ratings possible for 

this moment in time, but are you thinking ahead? What 

happens when people get tired of Trip -a -Day? It's almost 
like an addiction. What happens when you've given away 

every trip imaginable? What then?' 

"It's kind of like politics. Everyone says, 'Man, I 

wouldn't go into politics right now: It would be hard for 

me to suggest that someone go into radio right now. My 

advice is, if you think radio can be different, get into it 
and make it different." 
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LABEL OF THE YEAR 2000 
x Erma Byrd Chris Jonz Randall Kennedy Debor. 
Jonathan Pond Kynam- ! Dana 

rick braun 
kisses in the rain 
The New Album 

Includes the first NAG track "Kisses In The Rain" (featuring Peter White) and 
amazing covers of Leon Russell's "Song For You" and Bill Withers' "Use Me" (featuring Shai). 

ALSO IN 2001: NEW RELEASES FROM 
Norman Brown, Boney James, Larry Carlton, Kenny Garrett, 
Euge Groove and Gabriela Anders 

WB JAZZ NAC 
Marylou Badea 
Matt Pierson 

Produced by Ma nage men 
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M0 Preservatives 

Saliva Prescription lour Disease 

DATE 2/13101 

DATE 2/13/01 

6-04092 

ALB1A1 

*roues o11111/110.* 

IMPORTANT FINISH ALL OF S MEDICATION 
UNLESS 

áa DIRECTED BY 

YX MFG : 

FILL BEFORE ALBUM RELEASE 

ALCOHOL MAT: 
INTENSIFY THIS EFFECT. USE CARE WHEN 

OPERATING A CAR OR DANGEROUS 
MACHINERY 

TAKE PR TR FCC° 

WRIF 
KRXQ 

WXRK 
KPNT 

Before the box adds at Rock: 

KIOZ KUPD KBER KBPI 
WLZR WLUM WCCC WMFS 

Before the box adds at Alternative: 

KROQ KNDD LIVE 105 WBCN 
KFMA WAQZ and many more 

KUFO WEBN 
WRLR and many more SALIVA 

Y SIX SECONDS 
(314 542 959,2) 

WHFS 

OFFICIALLY GOING FOR ADDS THIS WEEK! 

www.oalh/anot.00 
www.hla 

/e 

THE ISLAND D[ JAM MUSIC GROUP 
A UNIVIIPISAL MUSIC COMPANY 

TAKE YOUR MEDICINE! é 
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