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THE COVER STORY 

In the scene from the new picture "Aaron 
Slick from Punkin Crick" on our cover 
this month, Robert Merrill is shown in his 
role as Bill Meridew, the city slicker, 
and Dinah Shore is seen in her imper-
sonation of Josie Berry, the widow-
woman Meridew hopes to swindle. In the 
new Perlberg-Seaton production comic 
Alan Young plays Aaron, the country 
boy who finally wins out over the vil-
lainous city slicker. 
The play, "Aaron Slick from Punkin 

Crick," from which the present movie 
grew, is the most frequently performed 
drama in the history of the American 

theater. Over fifty thousand royalty. 
paying presentations of "Aaron" have 
been documented and the Saturday Eve. 
sting Post reports that it has been seen 
twenty-one times as frequently as "Abie% 
Irish Rose" and eight times as frequently 
as "Life with Father." 

When Perlberg and Seaton decided to 
bring it to the screen they hired the song 
writing team of Ray Evans and Jay Liv-
ingston to compose a score for the movie. 
The tunesmiths carne up with a whole 
sheaf of melodies, eight of which may 
be heard in RCA Victor's new "Aaron 
Slick from Punkin Crick" album in which 
Merrill, Shore and Young are co-starred. 
Two-single records Iron] the film are also 
currently available. They are "Life Is a 
Beautiful Thing" and "Why Should I 
Believe in Love." "Marshmallow Moon" 
is on a second record. Both discs are by 
Dinah Shore. 
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ENRICO CARUSO 
JOHN McCOR •X t :!• 

IUSSI BJOERLING 

Ten Tenors Ten Arias 
by Max de Sehauensee 

.11r. de Schattensee, who here makes his second appearance in the pages 
ot PICTURE Record Review, is the music editor of the Philadelphia 
Evening Bulletin, and has been since I042. Well-versed to write on 
things operatic, Mr. de Schauensee studied voice at the Curtis In-
stitute under Emilio de Gorgorza. A tenor, he sang the role of Rhadames 
in the Pennsylvania Grand Opera Company production of "'Vida." 

We art- all fam iliar with the saying, -All 

W the Vl'orld loves a Lover." There is a lot 
of truth in such an obsenation, but one could 
just as easily say, "All the World loves a 
Tenor." 

While people have their preferences when 
it comes to voices, and some may like a 
soprano, while others incline toward a bass, 
most vocal enthusiasts agree that the tenor 
voice is the most romantic and the most 
thrilling, and that there is no other moment 
in opera that quite compares to a tenor's 
rioging, climactic high B-flat or C. 

It is significant that no soprano or ban. 
tithe, no contralto or bass ever attained quite 
the prestige of the one and only Enrico 
Caruso on the operatic stage, or of John 
NfeCormack on the concert platform. These 
wo luminaries were supreme in their own 

p:articular field. 

Even when Caruso sang in opera with such 
stars as Geraldine Farrar and Emtny 

Destinn and Antonio Scott/, those occasions 
were known as "Caruso nights." The great 
tenor swept all before him, including his 
distinguished colleagues. 
During the time that McCormack flour-

ished as a concert singer, the scene was 
studded with wonderful recitalists, but the 
McCormack evenings were quite out of the 
ordinary and other concerts were not like 
his. Again—the tenor! 

In this new collection—"Ten Tenors—Ten 
Arias"—both Caruso and McCormack are 
present. In fact, they are the only stars from 
another era represented in this set. 

Jussi Bjoerling, Giuseppe di Stefano, Mario 
Lanza, James Melton, Jan Peerce, Set Svan-
holm and Feruccio Tagliavini are all very 
active protagonists on the contemporary 

too-ieal scene. while Beniamiao Gigi i. now 
in tho twilight of a long and distinguished 
career. is 4nging in Italy. 

ants. and McCormack are represented 
by their most celebrated records. The 

great Neapolitan sings Vesti la giubba from 
Leoncavallo% / Pagliacci, which he recorded 
on March 17, 1907, when he was at the apex 
of his powers. Canio was Caruso's most cele-
brated role, a role which he sang 76 times 
at the Metropolitas in New York. k is also 
very significarrt that on the three rare occa-
sions that Carii,,o sang in Italy between 1903 
and his death in 1921, Canio and I Pagliacri 
were chosen each time as a vehicle for him. 
Anyone who ever heard Caruso sing Vesti la 
giubba placed it among his unforgettable 
experiences. 

McCormack sings Don Ottavio's aria, 
// mio tesoro iron' Mozart's Don Giovanni, 
st Itich he recorded for posterity on May 9, 
1916. When the great Lilli Lehmann chose 
her cast for the Mozart Festival in Salzburg 
in 1914, she listed herself as Donna Anna, 
Gadski as Donna Elvira, Geraldine Farrar 
as Zerlina. and ( with all the tenors of the 
world to chose from) John McCormack as 
Don Ottavio. 

// mio tesoro with its exciting line and 
florid scale-passages is one of the most 
difficult arias e%er written for tenor. It is 
safe to say that few tenors ever approached 
McCormack in this music. McCormack once 
told this writer personally, that the record 
he was most proud of, and by which he 
hoped posterity would judge him, was ¡-
mio tesoro. Such breath-control as the tenor 
exhibits is indeed fabulous. 

Beniamino Gigli. who made his Metro-
politan début in BoYto's Mefistolele on 



GIUSEPPE di STEFANO BENIAMINO GIGLI 

November 26, 1920, was associated with lyric 
roles during his American career, which spanned 
13. seasons. Lately, however, Gigli's Italian career 
has turned to hemier parts, as his voice has put 
on both volume and color. 
He is represented by one of the big mo-

ments of Italian opera, the stirring Di quella pira 
from Verdi's Trovatore, with its two spectacular 
higis C's. Many tenors pitch this aria down, so 
cruel are its demands (Caruso did not hesitate 
in doing so), but Gigli bravely tackles this test-
piece in its original key. The Di quella pira was 
recorded in Europe. 

Ferruccio Tagliavini. who came to the Metro-
politan after World War II, possesses tonal fea-
tures and manner of singing which for some peo-
ple irresistibly call to mind his compatriot and 
predecessor Beniamino Gigli. Many have noted 
this striking similarity. 

Tagliavini's greatest Met success, to date, has 
been with the aria, Una furtiva lagrima from Doni-
zetti's L'Elisir d'amore., by which he is represented 
in this collection. When he was first heard in this 
opera at the Metropolitan, the audience, at the 
conclusion of the aria, gave him one of the longest 
nund of applause within the memory of present-
day opera goers. 

Jussi Bjoerling has his followers not only 
among the boxholders, but also among the ground-
lings. Bjoerling has an unusually clear, vibrant 
voice, and much purity of style. This style is 
excellently exhibited by the Salut demeure! from 
Counod's indestructible Faust, in which Faust 
pays tribute to the purity and chastity of Mar-
guerite. Gounod's opera has proved one of the 
happiest vehicles for Bjoerling's particular tal-
ents and his admiren are always exultant when 
they see their favorite's name listed in the cast. 

-Tyro collection of today's tenors would be-complete 
_LN without the name of Mario Lanza, on whom 
fame and fortune have most graciously smiled. 
Gifted with a truly superb voice, Lanza is known 
to millions of his admirers through his records, 
radio appearances, and highly successful movies. 
A recent Philadelphia recital showed that Lanza's 
voice, without benefit of any amplification, is of 
true operatic calibre. It is therefore nice that he 
here includes the lovely Che gelida manina from 
Puccini's beloved La Bohème, which he sings with 
an ardor and an enthusiasm, which is only at the 
command of exuberant youth. Often this aria is 
pitched down from a half-tone to as much as a 
whole tone. That is not the case here, as Lanza 
sails up to the climactic high C, and seems to 
revel in holding the demanding and dreaded note. 
You instinctively know that you can rely on 

Jan Peerce, when the name of this sterling artist 

MARIO LANZA 

appears listed in the evening's cast. 
RCA Victor availed itself of Mr. Peerce's 

presence on its roster of artists, when the com-
pany produced its admirable complete Rig°law. 
And so it seems only logical that the principal 
aria, La Donna è mobile from his most popular 
role, should have been selected for use in this 
album. The tenor's admirably placed tones with 
their characteristically dark timbre are well ex-
hibited indeed, and his final flourish and high B 
show him as the excellent technician he is. 

James Melton's lyric Irish tenor often recalls the tones and style of John McCormack. The lovely, 
lyric moment, the so-called Flower Song, La Fleur 
que tu m'avais jetée, from "Carmen" is eminently 
suited to this tenor's romantic, warm temper-
ament. This aria, in which Don José declares 
his love for the volatile Carmen, is one of the 
loveliest in the entire range of opera. While 
Melton is famous as a singer of songs, let us 
not forget his many seasons as a successful oper-
atic tenor at the Metropolitan, where his repel-
toire ranged from Mozart and Donizetti to Verdi 
and Puccini. 

Another of opera's most cherished moments is 
the third act aria from Puccini's Tosca—E lace-
van le stelle. This nostalgic music is sung by one 
of the Metropolitan's most promising young tenors, 
Giuseppe di Stefano. Mr. di Stefano has just the 
right feeling for this music, and his voice is de-
lightfully fresh and appealing. His art is in the 
best tradition of Italian tenors. 
No collection of operatic music would be com-

plete without the name of Richard Wagner. And 
so we here ban Set Svanholm, principal Wag-
nerian tenor of the Metropolitan, to sing that 
most beautiful of all Wagner's lyric moments, 
Walther's Prize Song from Die Meistersinger. 
Mr. Svanholm suggests the youthful impetuosity 
of the aristocratic hero, who with this apparently 
extemporaneous outburst is seeking to win the 
hand of lovely Eva Pogner. The music is presented 
with the proper breadth and confidence. 

This recording represents something new in col-
lections. Heretofore- albums and LP records of 
this type have been devoted to a single artist, or 
to all kinds of singers—sopranos, mezzos, contral-
tos, tenors, baritones and basses. But how often 
do opera fans, when they gather together, like to 

discuss tenors. 
For those who like to, this recording will be of 

great and special entertainment. Let us hope that 
in the wake of this, we may have a collection 
devoted to sopranos, one to baritones, etc. 

In the meanwhile it seems highly suitable, that 
the tenor—the king of operatic voices—should 
lead the parade and point a new path. 

JAMES MELTON!' 

JAN PEERCE 

SET S \ ANI.101.N1 

FERRUCCIO TAGLIAVINI 
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WESTERN STARS WADE RAY, TEX WILLIAMS AND PEE WEE KING MEET AT A HOLLYWOOD PARTY 

KING'S CONQUEST 
Pee Wee King has recorded one of lii. own compositions and 
made a number one hit of it. On the face of it, this would 
seem in no way unusual. But it is. For Pee Wee King this is 
the first time that his own record of his own tune has led the 
parade. 

Pee Wee's current string of hit country compositions began 
with "Tennessee Waltz," which he recorded almost a year 
before Patti Page came across the tune, liked it, and recorded 
it for another label. It was then that "Tennessee Waltz" be-
came a success. 

Another King original, called "Bonapart's Retreat," was a 
big hit for Gene Krupa. even though King and his Golden 
West Cowboys made their version of the tune at almost the 
same time as Krupa. 

With King's new success, "Slow Poke," the story is an en-
tirely different one. Even though four or five competitive ver-
sions, all by top pop artists, llave been out equally as long as 
the King disc. it's Pee Wee's record that stands on the number 
one spo: on RCA Victor's best-seller list. • 

Now that Pee Wee has broken the unexplainable jinx of 
being unable to score top sales with his own material he's 
gone to the other extreme. Now he's got a hit with somebody 
else's tune. 

Some months ago Pee Wee made an appearance on radio's 
"Double or Nothing" show in Los Angeles. Bob Crosby was 
subbing for Walter O'Keefe, the regular emcee. Crosby asked 
King if he'd play a number that he (Crosby) had written in 
collaboration with Del Sharbutt and Henry Prichard, Pee Wee 
liked the looks of "Silver and Gold" and when the studio 
audience went wild over it King decided then and there to 
record the number for RCA Victor. Since its release some 
weeks ago, "Silver and Gold" has moved up the best seller 
list with breath-taking rapidity. One week after its release 
"Silver and Gold" jumped into the number three spot on the 
sales chart. At this writing it is giving King's own "Slow Poke" 
a run for its money for top honors. 

The success of King's compositions, beginning with "Ten-
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nessee Walt..." has had the effect of making the whole nation 
extremely western music conscious. Consequently many of 
popular music's top stars have made hits with western style 
tun. At the same time other western stars have found a 
larger and more responsive audience for their music than 
ever before. 

Wade Ray. pictured at the top of this page with Pee Wee 
and Tex Williams. has come into his own in recent months. 
Young in years, he has been a working artist for a long time. 
having begun as a folk-violinist around his native Jonesboro. 
Arkansas as "The Boy Wonder." Today Wade leads his own 
Ozark Mountain Boys in radio, television and on records. He's 
also made several Republic pictures with his friend, Rex 
Allen. His latest RCA Victor record is "Heart of a Clown" 
and "Just Like Taking Candy from a Baby." 

Tex Williams. star of his own NBC show (each Saturday 
night :. -two regularly in Universal pictures and now on RCA 
Victor fireords is another of the recent western artist additions 
that RCA Victor has made to its talent list as a result of the 
new popularity of this kind of music. Tex got off to a flying 
start with the label with his record of "Shrimp Boats" and 
"The Urn on the Mantel." 

REDD STEWART, 

ho sings with Pee 
Wee's hand, poses 
with Pee Wee in 
the photo at right. 
Redd and Pee Wee 
frequently travel in 
King's private plane. 



BACK THROUGH TIME 
by Irving Kolodin 

Mr. Kolodin, a lui-
liard graduate, is 
editor of "The Sat-
urday Review of Re-
cordings" section of 
"The Saturday Re-

view of Literature." He is the author of 
"Guide to Recorded Music," which was 
published in 1941. This is Mr. Kolodin's 
second article for PICTURE. In the Jan-
uary, 1952 issue he wrote on the Chopin 
album in the second series of the "Treas-
ury of Immortal Performances." 

It is Camden, N. J. on April 12, 1929, 
and Sergei Rachmaninoff is recording, 
patiently, carefully and with all the re-
sources of his great art, Schumann's 
"Carnival." It is the Teatro Reale Rome. 
Italy in June of 1939: Tullio Serafin has 
gathered for a historic recording of 
Verdi's "Requiem," the brilliant Maria 
Caniglia, the lustrous-voice Ebe Stignani. 
the liquid tenor of Beniamino Gigli and 
the pealing bass of Ezio Pinza. It is Lon-
don, England on November 1, 1945: the 
Danish tenor Aksel Schiotz proudly wear-
ing his ribbon as one of the heroes of the 
Resistance, is recording Schubert's "Die 
Scheme Müllerin" with Gerald Moore. 
And now it is spring, 1952, and the lat-

est series of RCA Victor "Collector's Is-
sues" has brought all these precious notes 
—and many more—to a new reality and 
a fresh usefulness by blending the many 
separate sides of each recording into con-
secutive performances more vivid and 
believable than they ever were in the past 
. . . or will, from these particular artists. 
be in the future. Rachmaninoff, of course. 
is dead; the careers of Caniglia, Stignani 
and Gigli have settled toward sunset, and 
even Schiotz, the youngest of them, has 
still to recover completely from delicate 
surgery for a brain tumor which almost 
cost his life, shortly after this recording 
was made. 

It was with some hesitation that I put 
on my turntable an advance copy of the 
Rachmaninoff transcription prior to writ-
ing this article. I had been an advocate of 
its reissue for quite some time; but I had 
not heard the actual recording for, per-
haps. a decade. Then the piano sound, 
circa 1929, had seemed harsh and jangly. 
The first few revolutions reassured 

me. Here. again, in a new richness and 
power, was the special kind of sound 

Rachmaninoff produced in Schumann; 
with the obvious corollary that prime 
technical skills had given us access to 
more of the real sound than had been 
possible on old-style discs, that improved 
point, amplifier and speaker was build-
ing up the results all along the line. And 
what Schumann—fleet, caressing. prob-
ing, detailed! Perhaps there will be some 
contemporary virtuosi who won't relish 
too keenly the new vista of comparison 
opened up, but the music lover can only 
listen and learn. 

Likewise with the Verdi "Requiem," 
on a scale of grandeur and drama that 
has been heard lately only from Tosca-
nini. As experience in previous "Collec-
tor's Issues" has taught us, a big resonant 
sound panorama makes for a realistic 
transcription to Long Playing, and this 
is one of the best to date. 
With SchiOtz and Schubert, the circum-

stances are somewhat different. The re-
cording conforms more closely to what 
we consider current standards. and the 
technical problem of creating a tape 
cannot have been quite so difficult. But 
our esteem for the Dane's art, together 
with a sense of regret for the hard for-
tune that interrupted his career, has fos-
tered a continuing hope that, somehow, 
more people will get to know his way of 
doing things. Everything went well in the 
beginning songs, but we mentally held 
our breath waiting for "Ungeduld," that 
test of spirit and voice. Would it pound 
along as we remembered, to a climax 
of poetic feeling? When it did, we felt 
that a man who could put so much of 
Schubert into tangible form would have 
a durable place in vocal history. 

These mentions barely begin to evalu-
ate the riches of a list that include, 
Mozart's "Coronation" Concerto and the 
Haydn Concerto in D played by Wanda 
Landowska; the famous version of Bee-
thoven's Fifth Symphony recorded by 
Toscanini and the NBC Symphony in 
1939; the Emanuel Feuermann-Stokow-
ski playing of Bloch's "Schelomo;" the 
Brahms violin concerto by Heifetz. Kous-
sevitzky, and the Boston Symphony, etc. 
But they are the recordings to which I 
attach greatest personal affection and am 
most gratified to see restored. I hope 
there are at least 50,000 record buyers 
who share my feeling, and that RCA con-
tinues its admirable program of time 
travel in sound 'till all the really great 
performances of the past are ours to 
command again. 

CASALS 

HEIFEFZ 

MacDONALD LANDOWSICA 

EDDY 

KREISLER 

RACHMANINOFF TOSCANINI 

STARS shown here, plus several others, 
are represented in the latest release of 
the Collectors' Issue. For a complete 
list of the albums contained in this 
new release see pages eight and nine. 
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KAY Bell points out 
location of Bermuda to 
Peter Potter while sis-
ter Cynthia looks on. 

To 
TALENTED 
BELLS 

Henri Rene, the man who found April Stevens, the "I'm in 
Love Again" girl, has discovered still more talent. This time 
the talent is in two young ladies who call themselves the Bell 
Sisters ( real name Strother). Respectively the girls are 
Cynthia, 16 and Kay, 11. And they sound as professional as 
any vocalists in the business. 

Just being able to sing well would be accomplishment 
enough, especially in girls of so tender an age. But there's 
more. Cynthia writes songs. "Bermuda:- which is the girl's first 
RCA Victor record, is a Cynthia Bell composition. 

It was "Bermuda" that started the girls on their way. Peter 
Potter. a Los Angeles disc jockey and television moderator, 
puts on a television show in which amateur songwriters 
compete. Cynthia showed up with the song, sang it and then 
announced that she liad a sister at home who sang too. When 
the girls appeared for their audition Potter was so impressed 
that he immediately got in touch with Rene. Now the girls are 
well on their way to becoming top recording and television 
stars. 

The reverse side of the Bell Sisters first disc is "June 
Night," a standard. On both sides the girls sing in their own 
special style, which is a shade in the direction of the western 
brand of singing, but at the same time polished and urban. 

FiLiJke Rt;NE is the man who discovered the Bell sister- Ile con-
ducts his orchestra on their first RCA Victor record. Then:, a third 
Bell ( Strotherl sister who also sings. Her name is Sharon. She's 14. 
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ACTRESS INTO SINN 

DOROTHY LOUDON 

ist; her mother a dancer. All three passed 
Dorothy. 

When the time came for the young actress to make lier début 
she found it rough going. so she auditioned for, and got, a 
job as a self accompanied singer at Jimmy Ryan's in New York. 
It was here that a representative of the newly formed Ray 
Block management office spotted her and offered her the chance 
to go on Robert Q. Lewis' "The Show Goes On." This led to 
still other television shows and before long Billboard magazine 
found her case so interesting they devoted several columns to 
pointing out that here was a perfect example of television 
producing its own stars. 

Recently Dorothy, who lias been getting strong bids from 
Hollywood, made her first record for RCA Victor. The new 
disc has "I Wanna Say Hello" on one side, "A Good Man Is 
Hard to Find" on the other. 

If Sophie Tucker should open her mouth, and if a sweet and 
lilting voice should come out, everyone would be amazed. By 
the same token, those who hear Dorothy Loudon sing the first 
time usually find themselves doing a double, or even a triple 
take, for Dorothy ( see cut) sounds more like a young Sophie 
Tucker than any singer to come along in years. Dorothy, who 
put in fifteen years hard work learning the acting profession 
before suddenly blossoming as a singer, completely by-passes 
the currently popular fashion for girl singers and, instead, 
goes back to the more robust style of some years ago. In 

doing so, she has 
embarked on a 
career in a field 
in which there is 
very little com-
petition, mainly 
because there are 
very few singers 
who can sound 
that way, who have 
the vocal appara-
tus and stamina to 
"belt out" a song. 

Still convinced 
that one day she'll 
make it as an 
actress, Dorothy 
is also equipped 
to be a dancer 
and something of 
a pianist. All of 
her dramatic lean-
ings and much 
of her training 
came from her 
grandmother, Lo-
la Albee, who 
toured New Eng-
land for years and 
later became a 
dramatic coach. 
Dorothy's father 
was a saxophon-
on their talents to 
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Guest 

Reviewer 

Mindy Carson 

It's wonderful being back in the swing of things. Since the 
birth of my little girl, a couple of months ago, I've had a 
grand time being a guest on television shows, filling dates 
and making records. Which brings me to the business at hand. 
In this group of new RCA Victor records I feel quite certain 
you'll find many that you'll want to own. I know I did. 

FREDDY MARTIN and THE FONTANE SISTERS—Snowflakes & 

River in the Moonlight ( 20/47-4449) Here's a record just 

loaded with talent. "Snowflakes" is a number that has been 
causing a lot of talk in the trade. It was written by a nine year 
old girl by the name of Marjorie Kurtz, and it shows every 
sign of becoming a hit. If it does this is the version that will 
do the trick. "River in the Moonlight" is by the same song-
writing team that turned out "Cruising Down the River." It 
gets a smooth, romantic interpretation here. This could be just 

as big as its predecessor. 

DOROTHY LOUDON-1 Wanna Say Hello & A Good Man Is 
Hard to Find ( 20/47-4428) I want to welcome Dorothy Loudon 
to the RCA \ ictor lah,1 and wish her every success. But I've 
got a feeling she's not going to need my wishes. Judging from 
her first record I'd say she's really got something. something 
different. She sings in the Sophie Tucker tradition, as this 
disc shows. Keep your eye on Dorothy and your ear tuned for 
this record. You're going to he hearing it again and again on 
your favorite disc jockey's program. 

DINAH SHORE—Until & Take Me Home (20/47-4478) "Until" 

is the number one song in Italy, and here's Dinah with the first 
U. S. recording of the tune in English. It's a slow, tender bal-
lad and Dinah delivers it with every ounce of the great per. 
suasiveness at her command. The other side could easily be-
come the "Good Night Ladies," of our generation, except that 
it's a song for a lady to sing to her escort. It has the same kind 
of feeling, however. 

BEATRICE KAY—with Hugo Winterhalter and his orchestra— 

The Band Played On, The Tender Bartender, Raining Rainbows, 
Louisville Lou, Joint Acconnt, Put on Your Slippers and Fill Up 

Your Pipe. She is More to Be Pitied than Censured & A 

Good Mon Is Hard to Find ( Album P/WP-335—LPM-3000) 

Grand songs in a grand tradition. Personally I've always gotten 
a tremendous kick out of listening to Beatrice Kay. I enjoyed 
every moment of this album, and I know you will too. 

TANGOS—EMIL COLEMAN ( Album P/WP-339—LPIA-3003) 

RUMBAS—EMIL COLEMAN ( Album P/VJP-340—LPM-3004) 

If you're like me you like authentic South American music 
when you want to rumba or tango. Well, in that case here 
are a couple of albums just for you. Coleman's experienced 
hand sets the tempos in a way that insists you begin to dance. 
The tango set includes "Derecho Viejo," "A Media Luz," 
"Nostalgia." "Caminto:" "La Cumparsita," "Inspiration," 
"Cuando Llora la Milonga" and "Adiós Muchachos" while the 
rumba selections are "Miami Beach Rumba," "La Ola Marina," 
"Mesabi," "Un Poquito de tu Amor," "Walter Winchell 
Rumba," "La Televisión," "Linda Mujer," and "Pirulí." 

PHIL REGAN—THE WEARIN' OF THE GREEN—"'Twas Only 
an Irishman's Dream," "O'Brien's Got No Place to Go," 

"Laughing Irish Eyes," " I'll Take You Home Again. Kathleen," 

"If I Had a Voice Like Scanlon," "Along the Rocky Road to 

Dublin." "Dear Old Donegal," & "You're Irish and You're 

Beautiful." ( Album P/WP-337—LPM-3001) Here's the album 
to have for St. Patrick's day. All of the wonderful old and new 
Irish songs are here sung by Phil Regan in his rich Irish tenor. 
A fine collection to own. 

ANDRE PREVIN PLAYS HARRY WARREN—I Only Hove Eyes for 

You, Lullaby of Broadway, September in the Rain, There Will 

Never Be Another You, This Heart of Mine, I Know Why and 

So Do You, I'll String Along with You & Jeepers Creepers 

(Album P/WP-33B—LPM-3002) Just take a look at all those 
N% onderful titles! And wait until you hear all the interesting 
variations Andre weaves about these lovely tunes. This is really 
an album to be played again and again. Each time you'll hear 
something new and exciting you've never noticed before. 

MODERN JAZZ PIANO—Duke Ellington, Lennie Tristan°, Billy 
Strayhorn, Andre Previn, Erroll Garner. Art Tatum, Beryl 

Booker, Mary Lou Williams, Oscar Peterson (Album WPT-40 

—LPT-31) The top modern jazz pianists of today are here 
presented in a glittering collection of exciting discs. The stamp 
of each personality is imprinted on each record surface and 
the whole gives a good indication of just where American jazz 
is headed. Duke and Billy Strayhorn get together on Elling-
ton's "Tonic." Lennie Tristano improvises in his interesting way 
around "Ghost of a Chance." Andre Previn plays "Indiana." 
Erroll Garner presents an original. "Erroll's Bounce." Art 
Tatum plays "Cherokee.- Beryl Booker is heard in "I Only 
Have Eyes for You," Mary Lou Williams plays her own "Fifth 
Dimension" and Oscar Peterson plays "Margie." 

DINAH SHORE, ROBERT MERRILL, ALAN YOUNG—AARON 

SLICK FROM PUNKIN CRICK—Saturday Night in Punkin Crick, 

Life Is o Beautiful Thing, My Beloved, Still Water, Purr Nigh, 

But Not Plumb. Chores, Marshmallow Moon, Why Should I 

Believe in Love ( Album P/WP-342—LPM-3006) Here's the cast 
of the new movie. "Aaron Slick from Punkin Crick." in an 
album of songs from the film. You'll find all of these top &tars 
in the very best of form in these great new melodies by the 
Academy Award winning team of Ray Evans and Jay Liv-
ingston. Merrill's rich baritone makes a pleasant contrast witli 
Dinah's sweet voice. Alan Young is amusing, even on records. 

MINDY CARSON—Dance Me Loose & Allegheny Fiddler 

(20/47-4457) MINDY CARSON AND MERV GRIFFIN—Be My 
Life's Companion & Tuh Pocket, Tuh Pocket (20/47-4454) Here 
are the first four sides I made after getting back into the 
swing of things. I liked all of these tunes very much the first 
time I saw them, and I want to congratulate Mery Griffin on 
the splendid job he did on our duets. They tell me that both 
of these records are doing quite well and that, of course, 
makes me very happy. Hope you like them. 
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RED SEAL 
*Denotes 33% rpm Long Play Records 

Genui: HABANERA (Bizet) 

Rise' Stevens, Mezzo-sop.; The Rob-
ert Shaw Chorale, Shaw, Cond., and 
Orch., Reiner, Cond 10-3729 1.10 

V49-3729 1.10 
Canner FLOWER SONG ( Bizet) 

Ian Peerce, Ten., with Orch., Reiner, 
Cond,  10-3729 1.10 

V49-3729 1.10 
CAPRICE Ne. 24, IN A MINOR, Op. I 

(l'aganini) Mischa Elman, Violinist; 
Rosé at Piano 

VW DN1-1625 2.70 

DOUBLE CONCERTO FOR VIOLIN AND 'CELLO 
IN A MINOR, Op. 112 ( BraInns) 
Nathan Milstein, Violinist; Gregor 
Pia tigorsky, 'Cellist; Robin Hood 
Dell Orel'. of l'hila., Reiner, Cond. 

VWDM-1609 4.90 
*LM-1191 5.45 

Emu Ocher LETTER SCENE 
(Tehaikovsky) 
Livia Albanese, Sop.; Leopold Sto-
kowski and his Symph. Orch. 
BACHIANAS BRASILEIRAS No. 
5, FOR SOPRANO AND 8 'CELLOS 
(Villa-Lobos). Lida Albanese, Sop.: 
Leopold Stokowski, Cond. 

VWDM-1610 3.80 
*LM-112 4.15 

EZIO PINZA IN OPERA, BROADWAY AND HOLLY-
WOOD 
Faust: SÉRÉNADE: VOUS QUI 
FAITES L'ENDORMIE (Gounod); 
ALL TIIE THINGS YOU ARE 
(from "Very Warm for May") ( Ham. 
merstein II - Kern); SO IN LOVE 
(f  "Kiss Me, Kate") ( Porter); 
ONE SONG (front Walt Disney's 
"Snow White and theSeven Dwarfs") 
(Morey - Churchill); The Marriage of 
Figaro: TUTTO P, DISPOSTO and 
APRITE UN PO' ( Recit. and Aria) 
(Mozart); Faust: LE VEAU D'OR 
(Gounod); DANCING IN THE 
DARK (from "The Band Wagon") 
(Dietz- Schwartz); THE WAY YOU 
LOOK TONIGHT (front the REO 

film "Swing Time") (Fields - Kern) 
Ezio Pinza, Bass, with Orch. 

VWD111-1655 4.90 
*LM-157 4.45 

FPO ON THE AIR 
AIR WITH VARIATIONS ( Mo-
zart); TURKISH MARCH (from 
"Sonata in A. K. 331") (Mozart); 
"TROUT" VARIATIONS (Schu-bert); "TR TROUT",, 

(No. 7 from 
"Kinderscenen, Op. 15") (Schu-
mann); TRAUMESWIRREN (No. 
7 front "Fantasiestücke, Op. 12") 
(Schumann); Tristan and Isolde: 
LIEBESTOD (Wagner); DANSE 
MACABRE, Op. 10 (Saint-Saëns): 
THE SWAN (from "The Carnival of 
the Animals") (Saint-Saëns); CA-
PRICCIO ESPAGNOL, Op. 34 
(Ritusky-Korsakoff) 
"First l'iano Quartet" 

VWDM-162t 4.90 
*LM-I227 5.15 

HAVANAISE, Op. 83 ( Saim-Saëns) 
Juscha Ileifetz. % iolinist. with Oreh. 

V 19-3634 1.10 
JAN PEERCE SERENADE 
SONG OF SONGS ( Lucas . Moya); 
SYL% I (Seollard - Speaks); Ali! 
SW EET MYSTERY OF LIFE 
(Young - Herbert); WHEN YOU 
ANI) I 1% ERE YOUNG, MAGGIE 
(Butterfield); SILVER THREADS 
AMONG THE GOLD ( Rexford - 
Dunks); SERENADE (Chapman-
Schubert); Bless This House (Taylor-
linthe); SERENADE (Donnelly-
Romberg) 

*LM-113 1.15 
SYMPHONY Ne. 1, IN B-FLAT, Op 311 (" Spr.nr) 

(Schumann) Boston Sy mph. tkeli. 
Munch, Cond. 

V W1)%1-1608 1.90 
*LM-1190 5.15 

TEN TENORS-TEN ARIAS 
L'Elisir d'a mm re: UNA FURTIVA 
LAG RIMA (Donizetti) Ferruccio 
Tagliavini; Don Giovanni: IL MIO 
l'ES0110 ( Mozart ) John McCor-
mack; Die Meistersinger: PREIS-
LIED (Wagner' Set Svanholm; 
III r. r 1... I,A ! PIN NA E MOBILE 
r 1.111 ' Carmen: LA 

*et", 

FLEUR QUE TU M'AVAIS JETÉE 
(Bizet) James Melton;Faust:SALUT, 
DEMEURE (Gounod) Jussi Bjoorl-
ing; Tosca: E LUCEVAN LE 
STELLE ( Puccini) Giuseppe di 
Stefano; La Bohème: CHE GELIDA 
MANINA (Puccini) Mario Lanza; 
I Pagliacci: vEsTI LA GIUBBA 
(Leoncavallo) Enrico Caruso: II 
Trovatore: DI QUELLA l'IR A 
(Verdi) Beniami 0000 Gigli 

11 DM-1626 6.00 
*1.%1-1202 5.15 

TREASURY OF EASTER SONGS, A 
CHRIST Tin; LORD IS RISEN 

. TODAY; HILARITER; THIS JOY-
FUL EASTERTIDE; SALEM; 
MARIA MAGDALENA ( Brahms): 
DO-DON'T TOUCH-A MY GAR-
MENT; EASTER ANTHEM ( Bil-
lings); LOVE IS COME AGAIN; 
NOW APRIL HAS COME; ERRE 
SE! DIR CURISTE (Schutz); 
CHRIST THE LORD HATII 
RISEN; TIIE WORLD ITSELF 
KEEPS EASTER DAY; EASTER 
EGGS; TENEBRAE FACTAE 
SUNT ( Poulenc); "FIS FINISHED; 
ON EASTER MORN AT BREAK 
OF DAY; TH AT VIRGIN'S CHILD 
(Gwynneth Tallis); O SONS A NI) 
DAUGHTERS; CALVARY; The 
Passion According to St. John: All 
LORD, THY DEAR SWEET 
ANGELS SEND U.S. Baeh - Trans. 
Herford and Shaw) The Robert Shaw 
Chorale. Shaw. 

• 11 1111-1623 1.90 
*1.11-1201 5.15 

NEW COLLECTOR'S ISSUE 
CARNAVAL 00.6 (Schumann) 

Rechnianinoff„ l'ianist 
VWCT-66 3.80 
*L r-12 4.45 

CONCERTO FOR HARPSICHORD AND 
ORCHESTRA IN D, Op.21 ( Haydn) 
anda Landowsk a. Harpsichord-

ist. with Oreh.. Bigot, Cond. 
vwcr-43 3.80 

(with Mozart's "CORONATION 
CONCERTO" on 3314 rpm] 

*1,17F-1029 5.15 

CONCERTO FOR PIANO AND ORCHESTRA 
No. 26, IN 0, K. 531 ("Coronation") 
(Mosan f and:, Landowska. 
l'ianist, wit h Chamber Oreh., 
Goehr, Cond. 

VW'-44 1.90 

with Haydn's CONCERTO 
FOR HARPSICHORD AND 
ORCHESTRA IN D, Op. 21 on 

333i *LCT-1029 5.15 

CONCERTO FOR VIOLIN AND ORCHESTRA 
IN (1, Op. 17 ( Brahms) 
lascha Heifetz, Violinist; Boston 
Symph. Orch., Kostssevitzky, 

Cond. VWCT-71 6.00 
*WT4013 5.45 

ENCORES BY CASALS 
ADAGIO ( from "Toccata in C") 
(J. S. Bach - Trans. Siloti and 
Casals); MOMENT MUSICAL 
(Schubert); SONG WITHOUT 
WOR1)S IN.)), Op. 109(Mendels 
sobo); TR AU MEREI (Seine 
mann); Tannliguser; EVENING 
STAR ( Wagner); Die Meister-
singer: PREISLIED (Wagner-
Wilhelmj); MELODY IN F 
(Anton Rubinstein); TIIE SWAN 
(from "Carnival of the Animals") 
(Saint - Saérts); SONGS MY 
MOTHER TAUGHT ME, Op. 
55, No. 4 ( Dvofiik); FLIGHT OF 
THE BUMBLEBEE (Flimsky-

Kor.gkofT); Goyeseas: INTER-
MEZZO ((;ranados) 
Pahlo Casals. 'Cellist. with Piano 

VWCT-72 6.110 
*LT-1050 5.15 

MY FAVORITES ( Vet 1) 
CAPRICE VIENNOIS; 
BESFREI .1); SCHON ROS 11 5-
I N: TA %11101 RIN 47.1111NOI: 

1,1 1: ITA NA ( Kreisler) Fritz 
Kreisler, % iolinist. with Oreh. 

VWCT-63 3.80 
(with MY FAVORITES (Vol. 2) 
011 33 ) i rpm] 

*LCT-1019 5.15 
MY FAVORITES (Vol. 2) 
OLD FOLK S 11011E ( Foster-
Krei4cr . : 1N I) t NTE CAN'I'A-
BILE from ''I),,,, net in 1), Op. 
II") (Teliaikosskv); IIU MOB-
ESQUE. Op. 101. No. 7 ( Dvoiék-
Kreider); Thais: MEDITATION 
(Massenet); THE ROSARY 
(Nevin - Kreider); LONDON-
DERRY AIR (Grainger - Kreis-
ler) Fritz Kreisler. Violinist, with 
Piano V wcx-ao 3.80 

with MY FAVORITES (Vol. 1) 
:i3!à rpm] 

*LCT-1019 5.'5 
OPERETTA FAVORITES BY JEANETTE 
MACDONALD AND NELSON EDDY 
I'M FALLING IN LON E WITH 
SOMEONE ( I °ling - Herbert): 
ROSE MARIE ( Ilarbach - Haut-
merstein II - Friml); W ILL YOU 
REMEMBERY (Young - Rom-
berg); FAREWELL TO 
DREAMS ( Kahn - Romberg); 
All! SWEET MYSTERY OF 
LIFE ( Young - Herbert); THE 
MOUNTIES Olarbach - Ham-
merstein II - Frisol Stothartl; 
TRANI'', TRAMP, TRAMP 
ALONG THE HIGHWAY 
(Young - Herbert) 

VWCT-75 4.90 
*LCT-16 4.45 

REQUIEM MASS ( Verdi) 
Maria ( aniglia, Sop.; Ebe 
nani. Mezzo-sop.; Ileniam' 
Gigli. Ten., and Ezio Pinza„ 
with Royal Opera Cho. and Orch.. 
Rome, Serafin, Cond. 

vwcir-68 11.511 
*LCT-6003 10.90 

SCHELOMO ( Hebrew Rhapsody lu 'Celle and 
Ore.) ( Bloch) 
Emanuel Feuer:11;1mi, 'Cellist( 
Leopold Stokowski and the Phila. 

Orel]. VWCT-69 3.8(1 
*LCT-11 1.15 

SCHÜNE MÜLLERIN, DIE, Op. 25 ( The Mid 
el the M:II) Schubert) 
A ksel Selfitoz. Ten.. with Piano 

Vw(rr-78 9.30 
*Lcr-1018 5.15 

SYMPHONY Ni, 5, IN C MINOR, Op. 67 
(Beethoven) Arturo Toscanini 
and NBC Symph,. Ors-h. 

VWCX-67 1.90 

(with TOSCAN I N I CONDUCTS 
BEETHOVEN on 33% rpm! 

*LCT-um 5.15 

SYMPHONY Ne. I. IN F, Op. U ("Pasteur) 
(Beethoven) Arturo Toscanini 
and BBC Sym ph. Orch. 

vwcT-70 6.00 
*LCT-1012 5.15 

TOSCANINI CONDUCTS BEETHOVEN 
pit() urn ›; us. Op. 43: OVER-
TURE; ADAGIO and SCHER-
ZO (from "Quartet No. 16, in F. 
Op. 135") Arturo Toscanini and 
NBC Symph. Orch. 
LEONORE OVERTURE No. I. 
IN C, Op. 138 Arturo Toscanini 
and BBC Symph. Orch. 

FWCT-65 3.80 

[with Beethoven's SYMPHONY 
No, 5, IN C MINOR, Op. 67 on 

33%rPm] *LCT-1011 5.15 
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ANNOUNCED DEC. 31 

POPULAR 
List Price 

85e unless otherwise noted 
VAL denotes Vocal Refrain 

AARON SLICK FROM PUNKIN CRICK 
SATURDAY Nioarr IN PUNKIN 
CRICK; MY BELOVED; PUit'l" 
IG II. BUT NoT PLUMB: 

MARSHMALLOW MOON; WHY 
SHOULD I BELIEVE IN LOVE:, 
CHORES; STILL WATER; LIFE 
IS A BEAUTIFUL THING 
Dinah Shore, Robert Merrill. Man 
litilllg will: Rene's and %I inter-
halter's Orel,  o l'-312 4.10 

VWP-312 3.75 
*L1.34-300", 3.0) 

ANDRE PREVIN PLAYS HARRY WARREN 
I ONLY HAVE EYES FOR YOU; 
SEPTEMBER IN THE RAIN: 
THIS HEART OF MINE; I'LL 
STRING ALONG WITH YOU; 
JEEPERS CREEPERS; I KNOW 
WHY AND SO DO YOU; THERE 
WILL NEVER BE ANOTHER 
YOU; LULLABY OF 11110ADW AY 

P-338 1.10 
TWP-338 3.75 

*LPM-3002 3.00 
ALLEGHENY FIDDLER 

NI indy Carson 20-4157 
V17-1157 

. . 20-6476 
V17-1176 

ARCADE AVENUE POLKA 
Johnny % miners Orch  

AT LAST! AT LAST! 
Tony Martin 20-1677 

V67-1177 
BEATRICE KAY 
THE BAND PLAYED ON; RAIN-
! NG RAINBOWS; JOINT AC-
COUNT; SHE IS MORE TO BE 
PITIED THAN CENSURED; A 
GOOD MAN IS HARD TO FIND; 
l'UT ON YOUR SLIPPERS AND 
FILL UP YOUR I'll'E; LOUIS-
VILLE LOU; TIIE TENDER BAR. 
TENDER  P-335 1.10 

VWP-335 3.75 
*LPM-3000 3.00 

BF MY LIFE'S COMPANION 
‘Iuoly Carson and Mery Griffin 

20-41.51 
V17- 1151 

SLUES IN THE NIGHT 
shoro 42-0150 

V27-0150 
CLOSER YOU ARE, THE 
Tony Martin 20-4488 

V17-1188 
COME WHAT MAY 
I he Four  20-1184 

F17-1189 
DANCE ME LOOSE 

Mindy Carson 20-117)7 
V17-1157 

DON'T GRIEVE, DON'T SORROW, DON'T CRY 
anitah Churchill 20-1118 

917-1.118 
DOWN IN THE VALLEY 

ne King's Orch 20-1652 
V67-1152 

8TH STREET ASSOCIATION 
Phil Harris' orch 20-1650 

V67-1.150 

GREATEST SONG I EVER HEARD, THE 
The Four Tunes   20-1689 

V17-1689 
HONEY LIPS (V.R.) 

Freddy Martin's Orel,. • 20-4362 
V17-4362 

IN SPITE OF EVERYTHING YOU DO 
Savannah Churchill... 20-'118 

V17-1418 
IT'S RAINING 

June Valli and Tony Bavaar.20-1185 
V47-1185 

KISS TO BUILD A DREAM ON, A (V.R.) 
Ilugo Winterhalter's Orch. - 20-1155 

V47-1155 

LOVE MAKES THE WORLD GO 'ROUND ( V.R.) 
Ilugo interhalter's Orch... 20-1455 

V47-1155 



CHILDREN'S RECORDS 

lo Symbol Refers to 

RELIE. Anse. 
RCA VICTOR 45 RPM RECORDS 

THROUGH FEB. 4 

MAKE WITH THE MAGIC 
Tony Marlin  20-4477 

V47-4477 

MAN AND A MOUNTAIN, A 
Don Estes  204186 

V47-1486 

MARSHMALLOW MOON 
Dinah Shore 20-1193 

V47-4493 

MODERN JAll PIANO 
TONK Duke Ellington and Billy 
Strayhorn at one piano; INDIANA 
Andre Previn, l'ianist; CHEROKEE 
Art Tatum, l'ianist; FIFTH DI-
MENSION Mary Lou Williams. 
Pianist; MARGIE ()scar Peterson, 
Pianist; I ONLY HAVE EYES FOR 
YOU Beryl Booker, Pianist: ER-
ROLL'S BOUNCE Erroll Garner. 
Pianist; I DON"F STAND A GHOST 
OF A CHANCE WITH YOU 
Lennie Tristano, Pianist 

VWPT-I0 3.75 
*LPT-31 3.00 

MORE THAN LOVE (V.R.) 
Ralph Flanagan's Orch 20-1194 

V47-4494 

MOTHER, AT YOUR FEET IS KNEELING 
Dennis Day 20.1195 

V17-1.195 

MOTHER DEAREST, MOTHER FAIREST 
Dennis Day 20-1195 

V47-1195 

 204479 
V17-4479 

MOUNTAIN LAUREL (V.R.) 
Vaughn Monroe" Orch 

NOTHING MORE, NOTHING LESS 
Don Estes 20-4486 

V47-44116 

ON MY WAY ( V.R.) 
Ralph Flanagan's Orch 20-4487 

V47-4487 

ONE ALONE 
Ralph Flanagan'e Orch 20-4487 

V47-4487 

ONLY FOOLS .V.R.) 
Ralph Flanagan' Orch 20-4494 

V47-4494 

00H! WHAT YOU DID (V.R.) 
Vaughn Monroe's Orch. 20-4479 

V47-4179 

PARTY POLKA, THE 
Johnny Vadnal's Orch. 20-1176 

V47-4476 

PINGEY—Sdettiseli 
Six Fat Dutchmen 20-4492 

V17-4492 

PLEASE MR. SUN 
Perry Como 20-4153 

V 47-1153 

PROLOGUE FROM PAGLIACCI 
Tony Martin 20-4188 

V T7-11.88 

QUIET NOOK—PIE' 
Lawrence Duchow's Red Raven Orch. 

20.1162 
V17-1162 

RHAPSODY IN BLUE (Gershwite) 
George Gershwin, Pianist, with Paul 
V. hiteman'a Concert Orel,. 12-0119 

V27-01 $9 

RIVER IN THE MOONLIGHT 
Freddy Martin's Orch. and The 
Fontane Sisters 20.1419 

V47-4449 

III GOUD-BTE AND SO LONG TO YOU (V.11) 
Lone Pine'. Nl ountaineers .20-4182 

V47-4482 

JACKASS BLUES 
Elton Britt 20-1472 

V47-4472 

MY OKLAHOMA ROSE 
Wilf Carter ( Montana Slim). The 
Singing Cowboy 20-4146 

V47-4446 

RAGTIME ANNIE LEE 
l'ee Wee King's Band 20.1458 

V47-1458 

TANGOS 
DERECHO VIEJO; NOSTALGIA; 
LACUMPARSITA;CUANDO LLO-
R A LA MILONGA; ADIÓS, MU-
CHACHOS: I NSPI H ACIÓN; CA-
MINITO; A MEDIA LUZ 
Emil Coleman's 4 /nit. P.339 4.40 

VW P-339 3.75 
*LPM-3003 3.00 

THAT OLD BLACK MAGIC (V.R.) 
Buddy Morrow, t/rch  .. 20-1151 

V7-11151 

RUMOR'S 
111JAMI BEACII RUMBA; M ASA. 
111; WALTER WINCHELL RUM-
BA; LINDA MUJER; PURULI; LA 
TELEVISIÓN; UN POQUITO DE 
TU AMOR; LA OLA MARI N 
Emil Coleman's Orch... P-310 t. 10 

VWP-310 3.75 
*LPM-3001 3.00 

SNOWFLAKES 
I lie Fontane Sisters and Freddy 
'rlartin's Orch 20.1119 

Vt7-1149 

TUH POCKET, TUN POCKET 
Mindy (..r.m and Met, Griffin 

20-1154 
V T7-1151 

TULIPS AND HEATHER 
Perry Como 20-1153 

V17-1153 

UNTIL 
Dinah Shore 20-1178 

V17-1178 

WAY I FEEL. THE (V.R.) 
Buddy Morross',.16,41 20-1151 

V17-1151 

SWEETHEART SERENADE (V.R.) 
Freddy Martin's Orch  20-1362 

V47-4362 

TAKE ME HOME 
Dinah Shore 20-4178 

V 47-,s178 

WEARIN' OF THE GREEN. THE 
'TWAS ONLY AN IRISHMAN'S 
DREAM: LAUGHING IRISH 
EYES; IF I HAD A VOICE LIKE 
SCANLON; DEA11 OLD DONE-
GAL: 1 OU'RE IRISII AND 
YOU'RE BEAUTIFUL; ALONG 
•niE ROCKY ROAD TO DUBLIN: 
I'LL TAKE YOU nome: AGAIN 
K ATIILEEN; O'BRIEN'S COT NO 
PLACE TO GO Phil Regan. with 
Oreh. and Cho l'..137 1.10 

VW P-337 :L75 
*Lint-31101 3.00 

WARM HEARTED WOMAN 
Dinah Shore 20-1193 

V17-1193 

WHAT YOU DON'T KNOW OF LOVE 
•Éony Bits aar and June N alli.20-1.185 

Vt7-1.185 

WHEN THE WHITE AZALEAS START BLOOMING 
V. a s ne I% ing's Orclt 20-1152 

V17- t152 

WHEN WE PARTED—Waltz 
Lawrence 116tellow's Ned Haven Orch. 

20-1162 
V17-1162 

WINE, WOMAN AND SONG ( V.R.) 
Phil Harris' Orel' 20-1150 

V17-1150 

YES, MY DARLING DAUGHTER 
Dinah Shore  42-0150 

V27-0150 

YOU TELL ME—Pélka 
Six Fat Dutchmen   20-4192 

V 47-4192 

COUNTRY • WESTERN 

1.i4 Price 
ord..-- other,. minted 

H. denotes oca1 Refrain 

BLUE MILLION TEARS, A 
Don Gibson  171 

7-117; 

DARK FUTURE 
100.  20-1173 

V17-1173 

FUZZY-WUZZY TEDDY SEAR 
Lone Pine's Mountaineers . 204182 

V 17- 11112 

GOOD-BYE BLUES ( V.R.) 
Chet Atkins. and his V Guitar 20-1191 

V17-1191 

RAINCOW 
Chet Atkins, and his Galloping Guitar 

20-1491 
V47-449I 

SILVER AND GOLD 
l'ee Wee King's Band 20-1158 

V17-1158 

SLOB HORSES—FAST WOMEN (V.R.) 
'Fite 01:1,1 a %V ra n glers .. 20-1181 

V17-1181 

MASKED MARAUDER, THE 
"> Rogers Y - 113 .95 

VWY-443 .85 

TELEVISION AMBUSH 
Boy Rogers Y-144 .95 

VWY-114 .85 

All prices shown are suggested list, 
subject to change witl lllll t llll ice and to 
Government price ceiling. regulati llll s, 
exclusive of Federal, state and local 
taxes. 

HO LE 0 
Sons of the Pioneers 20-1159 

V17-1159 

I TOLD THEM ALL ABOUT YOU 
Sons of the ltit,tieera 20-1159 

V47-4459 

I WISH THERE WERE ONLY THREE DAYS IN 
THE YEAR 
Will Carter ( Montana Slim), The 
Singing Cowboy 20-4416 

V47-4446 

SUMMER KISSES 
Elton Britt 20-1172 

V17-4172 

YOU'RE THE WORM THAT USED TO RE THE 
APPLE OF MY EYE (V.R) 
The Oklahoma V. rdnglers 20-1181 

VI7-11.81 

SACRED 
BELOVED ENEMY 

George Bes erlv Shea 20-4171 
V-$7-1170 

EACH STEP OF THE WAY 
George Beverly Shea 20-1171 

V47-1171 

OPEN THY MERCIFUL ARMS 
Eddy Arnold 20-11011 

V t7-1190 

TAKE MY HAND, PRECIOUS LORD 
Eddy Arnold 20-1190 

V17-1490 

WE'LL TALK IT OVER 
The Dar llllll leers Quartet .....((. 11(1)) 

V17- 4180 

YOU BETTER GET READY FOR THEJUDGEMENT 
The I I armoneers Quartet .. 20- 41811 

V47-1 t110 

RHYTHM • BLUES 
SPIRITUALS 

I I 1 1'114 e 
-- otherwise noted 

%.11. denotes Vocal Refrain 

DIDN'T SATISFY YOU 
Dossie Terry 20-1474 

V 17-4471 

DON'T BLAME ME 
George James, Alto Sax with Howard 

Orelt 20-1161 
V17-4161 

GOOSE GREASE 
Gem:, I :tines, Alto Sax with Howard 
Iligg." I 1rch 20-4161 

V17-1161 

I GET MY KICKS IN THE COUNTRY 
•i'vr Tribble with Frank Moi h-' ',-
Crew  20-1160 

V17-4160 

1 LOVE THAT FEELIN• 
Ilarold Nicholas 20-11.75 

'717-1175 

I NEED A SHOULDER TO CRY ON 
Billy Bunn 20-1483 

V 17-4483 

IF YOU LET ME (V.R.) 
John Creer'., Rhythm Rockers 

20-11-81 
V17-1181 

I'M AFRAID 
Billy Bunn 20.1183 

V 17-1183 

SAD 
Ilarold Nicholas 20.1175 

V-$7-$1-75 

STRONG RED WHISK/1 
John Greer's Rhythm Rockers 

20-1184 
V17-1484 

Frank Motley's 
20-1i60 

V17-4 t60 

T V BOOGIE BLUES 
TNT 'fribble with 
Crew  

TWENTY FOUR YEARS 
Dossie Terry 20-1171 

V17-1174 

JUST RELEASED 

ON 331/3 RPM 
Price $2.5" 

FRANKIE CARLE PLAYS FRANK LOESSER 
My Darling, My Darling; I W ich 
I Didn't Love You SO; Once in 
Love with Amy; Moon of Matta-
koora; Spring Will Ile a Little 
Late this Year; Two Sleepy 
People *LPM-19 

FREDDY MARTIN PLAYS JEROME KERN 
(Vol. 1) 
'lake Believe: Smoke Gels in 
our Eyes; The Song Is You: 

Vt Ito; I've Told Every Little 
Star; All the Things You Are 

*LPN1 -1 

HUGO WINTERHALTER PLAYS ISHAM 
JONES 
On the Al ; Why Can't This 
Night Go on Forever; It Ilad to 
Be You; You've Got Nie Crying 
Again ( V.B.); I'll See You in %Is 
Dreams; No Greater Love ( Vil:' 

*LPM-20 

PÉREZ PRADO PLAYS MUCHO MAMBO 
\Iamb«, No. 8; Pa,-hito E-1-

'r  . It .); (1h Caballa,: Pianolo; 
math«, No. S: Italtaralsatiri 
.R.1 *iPM-2I 

RALPH FLANAGAN PLAYS RODGERS AND 
HAMMERSTEIN ( VOL 1) 
S • Enchanted Evening; Mc 
Surrey with the Fringe on the 
Top; If I Loved You; Oh, V. ha: 
a Beautiful Moulin' (VAL); It 
Might as Well Be Spring; People 
V. ill Say We're in Love (V it. 

*LPI41-1(, 

SAMMY KAYE PLAYS IRVING BERLIN 
Blue Skies; How Deep Is the 
Ocean; A l'retty Girl la Like a 
Melody; Alexander's Ragtime 
Band; Say It Isn't So; Always 

*LPM-I5 

SPIKE JONES PLAYS THE CHARLESTON 
The Charleston (V.14.1; Black 
liott ; I Wonder V. Itere NI y 
Baby Is Tonight (V•11•): Varsity 
Drag; Doin' the New liarcoon 
(V- R.); Charlestono-M in f V.111.1 

*LPM-18 

TOMMY DORSEY PLAYS COLE PORTER 
Just One of Thom° Things; WS hv 
Shouldn't I; I Get a Kick Out of 
I ou; It', Delovely; You 1)tt 
Something to Me; Love for Sale 

*LPM-22 

VAUGHN MONROE PLAYS VICTOR 
HERBERT 
Ala! Sweet Mystery of Life ( V.11.): 
Kiss Me Again ( V.11.1; GYItsY 
Love Song ( V.R.); I'nt Falling in 
Love with Someone ( V.R,); lui' 
«han Sununer; Toyland 

*LPM-13 

WAYNE KING PLAYS JOHANN STRAWS 
'Elie Blue D anube:Tales 1r lllll the 
Vienna V. outlet; You and You; 
Voices of Spring; Emperor Waltz: 
Wine, V.on,ian and Song 

*I.PM-17 
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7A RED SEAL PI 
Guest 

Reviewer 

Bill Simon 

111'1,11,1 11,1h-111'1' 

The Saturday Review of Literature 

LICIA ALBANESE, Soprano—LEOPOLD STOKOWSKI AND HIS 

SYMPHONY ORCHESTRA—Eugen Onegin: Act I; Letter Scene 

(Tchaikovsky) Bachianas Brosileiras No. 5, for Soprano and 8 

'Cellos ( Villa-Lobos) ( Album—WDM-160—LM-142) 'Ibis rep-

resents something of a lingual, not to mention musical feat for 

the glorious-voiced Italian soprano, who sings the Tchaikovsky 
in the original Russian, and the Villa-Lobos with authentic 
Portuguese flavor. Undoubtedly, the Slavic words have a tang 
and a vigor that are lost to a great degree in the more fre-
quently heard French and German translations. In this record-
ing of Tatiana's aria, we have a beautiful, intensely emotional 

section of the score which demands of the soprano those quali-
ties which would label her both "dramatic" and "lyric". The 
other work here, by Brazil's foremost musician, combines long 
Bach-like lines .with eolot-ful rhythms and highly unorthodox 
instrumental color. Frank Miller, first 'cellist with the NBC 
Symphony, enhances Mme Albanese's brilliant singing with a 
substantial solo contribution of his own. Since Stokowski's 
affinity for both Bach and Brazil has been long established, 
this would seem to he his special dish of tea, and indeed it is! 

BOSTON SYMPHONY ORCHESTRA—CHARLES MUNCH, Con-

ductor—Symphony No. 1, in 3- Flat, Op. 38 "Spring" ( Schu-

mann) ( Album—WDM-1608—LM-1190) Outside of the same 

composer's "Rhenish" Symphony, there are few major works 
that express the Romantic spirit as successfully as this sunny, 
virile piece. Stylistically, the composer's role as the monumen-
tal link between Beethoven and Schubert on one side, and 
Brahms on the other, is strongly underlined throughout. By 
virtue of its characteristic textural clarity, the Boston orchestra 
has always been identified in this writer's mind with the 
"Spring" Symphony, just as it has been with Mendelssohn's 
"Italian?' Charles Munch, has provided a thoroughly ingra-
tiating reading, this time with the added attraction of great 
tonal detail made possible through the most modern recording 

MISCHA ELMAN, Violinist, with Wolfgang Rosé at the Piano— 

Caprice No. 24, in A Minor, Op. 1 ( Paganini) Tango ( Elman) 

(Album—WDM-1625) I he diabolic difficulties ol Paganini's 

most famous Caprice remain a constant challenge, even in this 

age of violin virtuosity. This is the same Caprice on which 

Brahms and Rachmaninoff, among others, have built popular 
sets of variations. To enjoy the piece in its original form, one 
must look for the mastery of an Elman. In the custom of today, 
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the latter has sweetened the original by adding piano accom-
paniment, which is in favor of the listener, if it solves no 
technical problems for the violinist. The lush Elman tone is 
especially evident in the colorful, short "Tango", an original 
composition by the violinist. 

"FIRST PIANO QUARTET"—FPQ On The Air ( Album—WDM-

1624—LM-1227) Air with Variations ( Mozart), Capriccio 

Espagnol, op. 34 (Rimsky-Korsakoff), Turkish March ( Mozart), 

The Swan ( Saint-Saens), " Trout" Variations ( Schubert), Danse 

Macabre, Op. 40 ( Saint-Saens) Traumerei and Traumeswirren 

(Schumann) and Tristan and Isolde Liebestod ( Wagner) 

A glance at the program te‘eals the popular nature of this 
set, but one must hear in order to believe the extraordinary 

musical attributes of this unorthodox combination. The arrange-

ments are paragons of tasteful simplicity that miraculously 

avoid over-cluttering. The interpretations are faithful to the 

spirit of the composer in each instance—and don't forget, 

a wide range of style is essayed here. We can understand the 

popularity of these particular selections among the FPQ's 

radio listeners. You'll i,robably find your own favorites, but 
this listener was most impressed with the dynamic, colorful 
"Capriccio Espagnol" and the unexpected, ever-sensuous 
"Liebestod." 

NATHAN MILSTEIN, Violinist—GREGOR PIATIGORSKY, 'Cel-

list—THE ROBIN HOOD DELL ORCHESTRA OF PHILADELPHIA 

—FRITZ REINER, Conduc For—Dot ble Concerto in A Minor, 

Op. 102 ( Brahms) A(bum— WDM-1609—LM-1191 ) This dy-

namic piece has alnitys suggested itself as a red hot romance 
between the 'cello and the violin, with the orchestra acting 

as stage set, illumination and occasional commentator. No-

where in Brahms do his instruments sing out, in more eloquent, 

melodious song. The comparative neglect of the "Double Con-

certo" for many years undoubtedly lies in the tremendous 

demands it makes on, not one virtuoso, but two. The thickness 

of the composer's orchestra dictates a choice of virile soloists 

in the "grand" tradition. The problems of balancing the fatter 

tone of the 'cello with that of its sister violin, and then of 

placing both in proper perspective to the orchestra, have been 

especially manifest in concert hall performances. But RCA 

Victor's engineers have overridden these difficulties. Piatigor-

sky and Milstein fill their respective roles with glory, and we 

find that Fritz Reiner's tempi provide less tempest, more il-

lumination than we have been accustomed to in other readings 
of the score. 

JAN PEERCE, Tenor—THE PHILHARMONIA ORCHESTRA and 

THE RCA VICTOR ORCHESTRA—ANATOLE FISTOULARI and 

WARNER BASS, Conductors—A JAN PEERCE SERENADE_ 

Song Of Songs ( Moya); Sylviu ( Speaks); Ah! Sweet Mystery 

Of Life ( Herbert); When You and I Were Young, Maggie 

(Butterfield); Silver Threads Among The Gold ( Danks); Sere-

nade ( Schubert); Bless This House ( Brahs); Serenade ( Rom-

berg) (Single Record—LM- 143) \\,e have come across this col-

lection before on 45 RPM discs, and now it's available on 
LP 33 1/3 RPM as well. Peerce's expressive, virile tenor is 
perhaps without peer today. But like few other operatic singers, 

he is quite at home in light, even contemporary popular ma-
terial. In "family" songs, such as those contained in this pro-
gram, Peerce recognizes the cogency of unaffected warmth 
and simplicity. We've heard them all before, but never with 
such quality and conviction as are invested here by the great 
Metropolitan Opera star. 



EZIO PINZA, Bass—RCA VICTOR ORCHESTRA—Ezio Pinza in 
Opera, Broadway and Hol:ywood ( Alisern—WDM-1655-1.161-

157) Faust: Act IV; Sénade: Vous qui faites l'endormie 
(Gounod) ; The Way You Look Tonight; All the Things You 
Are ( Kern) ; Dancing in the Dark ( Schwartz) ; So in Love 

(Porter) ; Faust: Act II; Le Veau d'or ( Gounod) ; One Song 
(Churchill) and The Marriage of Figaro: Act IV; Rea: Tutto 
è disposto, Aria: Aprite un po' ( Mozart). 

Comparatively late in an illustrious career, Pinza, as the 
star of "South Pacific" captured a new, vast following. Such 
virility, and such commanding vocal equipment had been all 
too rare on Broadway. In this broad Pinza program we may 
hear him as the Metropolitan Opera Company's great erstwhile 
Mephistopheles and Figaro. and then as the mature interpreter 
of intimate American love songs who has won over an entire 
generation of females from the frail-sounding crooners. 

THE ROBERT SHAW CHORALE—ROBERT SHAW, Conductor— 

A Treasury of Easter Songs—(Album—WDM-1623—LM- 1201) 

It would be difficult to recall a more satisfying. even a more 
surprising choral program than this. certainly we'll be playing 
most of these selections over and over, long after Easter has 
passed! In all but one number—the Bach—Mr. Shaw's magni-
ficently sonorous group is heard a capella, and we may hear in 
the unhackneyed collection both secular and sacred material 
with the quality and color of our best-loved Christmas carols. 
Though their origins are widespread. all have the same feeling 

of exhultation and purity. There are several American colonial 
songs, including a musically intriguing one by the venerable 
William Billings. Then there are traditional works from the 
British Isles and from Germany, the Negro Spirituals, and 
finally, the profound. affecting Poulenc. with its modern 
harmonic idiom and archaic flavor, the latter produced in no 

small part by the Latin text. 

TEN TENORS—TEN ARIAS—(Album—WDM-1626—LPM-12021 

I Pagliacci: Act I; Vesti la giubba ( Leoncavallo) — Enrico 
Caruso; Faust: Act III; Salut, demeure ( Gounod)—Jussi 
Bjoerling; Tosca: Act III; E lucevan le stelle ( Puccini)— 
Giuseppe de Stefano; Il Trovatore: Act III; Di quella pira 
(Verdi)—Beniamino Gigli; La Bohème: Act I; Che gelida 
manina ( Puccini) — Mario Lanza; Don Giovanni: Act H; Il 

mio tesoro ( Mozart)—John McCormack; Carmen: Act II; La 
Fleur que tu m'avais jetée ( Bizet)—James Melton; Rigoletto: 
Act IV; La Donna è mobile (Verdi I—Jan Peerce; Die Meis-

ARTHUR FIEDLER holds a 45 rpm gold Copy of his Boston Pops 
recording of "Jalousie.' as Mayor Hynes of Boston I standing) 
and George R. Marek of RCA Victor look on. The award was pre-
sented in the New York studios of the Mutual Broadcasting til..oetn. 

'JALOUSIE' HITS 
THE MILLION MARI( 

"This is the first time any concert orchestra recording has 
ever achieved such success." The success of which George R. 
Marek. RCA Victor's Director of Artists and Repertoire, spoke 
belongs to Arthur Fiedler and the Boston Pops Orchestra. 
Recently the Boston Pops' version of "Jahneie" passed the 

million record sales mark. 
Nor was Mr. Marek the only one to comment on this singular 

achievement. Said Massachusetts Governor Devers in a tele-
gram to Arthur Fiedler: "The people of Massachusetts are 

tersinger: Act III; Preislied ( Wagner )—Set Svanholm; proud to feel identified with your marvelous accomplishments. 
L'Elisir d'amore: Act II; Una Furtiva Lagrima ( Donizetti)— Mayor Hynes of Boston praised and congratulated Fiedler 
Ferruccio Tagliavini. and the orchestra for carrying abroad "the great musical cul-

Here's a real "conversation piece." Personally we'd prefer ture of our city." 
to listen again and again to one John McCormack singing— The presentation of a gold copy of "Jalousie." traditional 

not "Mother Machree"—but Poppa Mozart. For years we've 
been listening to legends of this man's Mozart singing, although 
the Irish tenor's infinitely greater fame has derived from more 
maudlin musical matter. Even in this 1916 vintage recording, 
the clear, pure voice, and the astounding facility can take your 
breath away, though apparently they couldn't do the same with 
McCormack himself. In sum, this is an anthology embracing 
RCA Victor's great tenor stars from Caruso ( 1907) to Lanza 
(1951). Each is represented at his peak, it would appear to 
us, and each has been cast in an aria that delineates his per-
sonal, often unique attributes or style. There's a load of won-
derful singing, of course, and you can have some extra enjoy-
ment identifying the voices. 

ceremony for recordings that sell a million or more copies, 
was made by Mr. Marek and Mayor Hynes over the Mutual 
Broadcasting network, with more than five hundred stations 
picking up the program. 

While in New York to accept the gold pressing of "Jalousie," 
Fiedler also received first pressings of two new Boston Pops 
RCA Victor albums, "Waltzing with Waldteufel" and "Strauss 
Polkas." The first set contains "Estudiantina Waltz," "Très 
Jolie Waltz" and "España Waltz." The Strauss album is made 
up of "Brautschau Polka." "Urn Sturmschritt Polka," "Furioso 
Polka." "Krapfenwald'l Polka," "Ritter Pasman Polka" and 
"Di Fledermaus Polka, op. 362." 

Before returning to Boston Mr. Fiedler conducted the RCA 
Victor Orchestra in a recording session with Margaret Truman. 
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FREDDY MARTIN plays "Make 
Believe," "Ail the Things You 
Are," "Smoke Gets in Your 
Eyes," "Who" and two others. 

WAYNE KING jdays "The 
Blue Danube,- -- Wine, Woman 
and Song," "Tales from the 
Vienna Woods" and 2 more. 

PÉREZ PRADO performs 
"Mambo No. 5," "Mambo No. 
8," "Oh Caballo," "Pianofo," 
plus two others on disc. 

HUGO WINTERHALTER plays "On the 
Alamo," "No Greater Love," "You've Got 
Me Crying Again," "I'll See You in My 
Dreams," "It Had to be You," and one other. 

FRANKIE CARLE performs "My Darling, 
My Darling," Two Sleepy People," "I Wish 
I Didn't Love You So," "Once in Love with 
Amy," "Moon of Manakoora," one more. 

THE BANDS PLAY ON 
The most successful series of popular albums ever issued by 
RCA Victor is now available on the thirty-three and a third 
rpm speed. The series in question, "Designed for Dancing," 

proved to be not only a highly popular series of albums, it also , turned out to be a force in the revival of national interest in 

dance bands. Ralph Flanagan readily admits that it was his 
album in the first issue of the dance band series that launched 
him on his now highly successful career. His Rodgers and Ham-
merstein set turned out to be number one in Billboard's pop-
ular album sales chart. 

One aspect of the series that accounts for its great popu-
larity is the fact that each band plays the music of one famous 
composer. Taken together all of the albums represent the best 
efforts of the nation's top composers and lyricists. 

In the "Designed for Dancing" series Freddy Martin plays 
Jerome Kern, Vaughn Monroe plays Victor Herbert, Sammy 
Kaye is heard in Irving Berlin songs, Johann Strauss music 
is presented by Wayne King, Spike Jones plays the Charleston, 
Frank Loesser music is performed by Frankie Carle, Hugo 
Winterhalter plays Isham Jones, Pérez Prado plays the Mambo 
and Tommy Dorsey is heard in Cole Porter selections. 

SPIKE JONES plays "The Charleston," 
"Charlestono-Mio," "Black Bottom," "Doin' 
the New Racoon," "Varsity Drag" and "I 
Wonder Where My Baby is Tonight." 
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RALPH FLANAGAN presents "Some En-
chanted Evening," "People Will Say We're 
in Love," "The Surrey with the Fringe on 
Top," "It Might as Well be Spring," 2 others. 

TOMMY DORSET plays "It's 
Delovely," "Why Shouldn't I," 
"Jest One of Those Things," 
"Love for Sale," 2 more. 

SAMMY KATE plays "Blue 
Skies," "How Deep Is the 
Ocean," "Say It Isn't So," 
"Always" and 2 others on disc. 

VAUGHN MONROE performs 
"Toyland," "Kiss Me Again," "In-
dian Summer," "Pm Falling in 
Love with Someone" and two others. 



NATHAN MILSTEIN 
GREGOR PIATIGORSKY 

MILSTEIN AND PIATIGORSKY 
After eighteen years of friendship they recoil together for the first time 

Eighteen ) eat› ago ni Eulope \ athan Milstein and Gregor 
Piatigorsky met for the first time. The pair had much in com-
mon; both were originally from Russia, both were great 
musicians. A friendship that has endured ever since sprang 
up. But not until recently did Milstein and Piatigorsky record 
together. 

Their first meeting on records was preceded by a joint ap-
pearance at the Robin Hood Dell in Philadelphia. The morning 
after the concert Max de Schauensee, music editor of the Phila-
delphia Evening Bulletin. had this to say about the concert: 
"It is rare indeed that one is able lo hear two top-flight soloists, 
backed by a distinguished conductor in three popular con-
certos. That was the situation last night . . . 
"Nathan Milstein and Gregor Piatigorsky offered violin and 

'cello magic. combined in the Brahms Double Concerto in A 
Minor and then each playing a concerte of his own . . . The 
audience was the most enthusiastic thus far ( in the sum-
mer series). The Brahms Double Concerto is not often heard, 
and it was a pleasure to bask in this lovely score composed by 
Brahms during the summer of 1887. The music represents the 

composer in a serene and mature mood. 
"The warmth and firmness of Piatigor.sky's tone blended 

beautifully with the low ,àlvery babe traced by Milstein, 
and Fritz Reiner culminated in a distinguished manner, 

the trio adhering to a consistently elevated plane." 
Shortly after the public performance of the Brahms Double 

Concerto. Fritz 
Reiner again con-
ducted Milstein. 
Piatigorsky and 
the men of the 
Rebin Hood Dell 
orchesta in a sec-
ond performance 
of the work, this 
time for the RCA 
Victor recording 
microphones. 
which were set up 
in Philadelphia% 
famed Academy of 
Music. The result-
ing album gees on 
sale this month. 
For review of the 
album, see page 
ten of this issue. 

FRITZ REINER conducts the Robin Hood Dell 
orh.-tri in the Milstein-Piatigorsky re-
cording of the Brahms Double Concerto. 
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GIN BACKSTAGE 
Members of the First Piano Quartet (left to right, George Roberts, 
Edward Edson, Frank Minter and Adam Garner) relax backstage 
before a concert. The foursome has one of the fullest concert sched-
ules of anyone in the field. March finds them on the west coast, for 
appearances in California, the state of Washington. Oregon, Utah 
and Nebraska. In April they come east for concerts in Washington, 
D. C., Rhode Island, Massachusetts and Canada. This month RCA 
Victor is releasing the quartet's newest album, "FPQ on the Air." 
It consists of favorite selections from the quartet's NBC radio show: 
"Turkish March," "The Swan."" `Trout' Variations," "Danse Maca-
bre, op. 40," "Trâumerei," "Traumeswirren," and "Liebestod." 

COCKTAILS AT SHOR'S 

A party to celebrate the success of Tony Martin's "Two Tickets to 
Broadway" movie was held at Toots Shor's in New York recently. 
Attending were ( left to right) Johnny Johnston, Dolores Gray, Rose-
mary Clooney, Mimi Benzell, Tony Martin and Carol Bruce. In back-
ground are Fran Warren and Jack Carter. Tony's "Too Tickets" 
album is going strong, so is his single disc from the film, "The 
Closer You Are" and a pop version of "Prologue from Pagliacci." 
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PINUP, EMBRACES LANA TURNER IN THE FILM "MR. IMPERIUM" 

PIN/A'S VARIED CAREER 

Without (Jue-iion Ezio Pinza has mte of the most thoroughly 
rounded careers of any singer in the U. S. At the pinnacle of 
an extremely successful career in opera, Pinza gave up opera 
and concert work to go into "South Pacific." By so doing he 

embarked on a new career. Following his Broadway success, 
Pinza went to Hollywood and made two films. Then, with tele-
vision blossoming into a giant industry. Pinza invaded the new 
medium, first with guest appearances on big variety shows, 
then with his own program. Today the Ezio Pinza Show. for 
RCA Victor, is one of the top rated TV programs. Each Friday 

night at eight, EST, NBC gathers one of its largest audiences 
with Pinza's show. 

This month Pinza brings all of his varied experience to bear in 
a new album called "Ezio Pinza in Opera, Broadway and Holly-
wood." tSee page eight for a list of the selections contained in the 
new album.) 

IN FAUST Pinza had a great success. In new album he sings 
"Sérénade: Vous qui faites l'endormie" and "Le veau d'or" from the 
Gounod work. He's also heard in Recit and Aria: "Tutto è dis-
posto" and "Aprite un po' " from Mozart's "The Marriage of Figaro." 



1 el* 
SNOW WHITE g I )rie',;'i',‘erl. most itu'w."Brfounicemomvoieres 

be en view in first run movie houses all over the country. Memorable 
scenes froni the show appear above. This month RCA Victor is 
releasing tmo new "Snow White" children's albums. One is entitled 
"Snow White and Dopey", the other ".'Snow White and Sneezy." 
Both are narrated by Dennis Day. Alit> available is Day's "Snow 
White" album with Ilene Woods playing the role of Snow White. 

THE GREATEST Shów on Earth." the film for which Betty 
Hutton became an aerialist, is currently 

',coring a big box office success. Betty is shown above in training 
with Ringling star Antoinette Concello. The Cecil B. de Mille tech-
nicolor film also stars Comel Wilde, James Stewart, Charlton Hes-
ton, Dorothy Lamour, Gloria Grahame and Lyle Bettger. RCA 
Victor's "Greatest Show on Earth" album has the Paramount Band, 
directed by Irvin Talbot, playing eight selections from the film. 

Mii II was produced by Evang Billy Gradate TE)(AS and is billed as "The World's First Christian 
Western" stars Redd Harper and Cindy Walker, shown above. 
Also featured in the film is RCA Victor's George Beverly Shea. 
Mr. Shea has recorded "Each Step of the Way," composed by 
Harper and "Beloved Enemy," written by Cindy Walker. Both are 
from "Mr. Texas." From his "Inspirational Songs" album Shea sings 
"Just a Closer Walk with Thee" in the new motion picture. 

-•• ,71O,••••,-"*,U--,;4•••:á 
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"VICTROLA" 45 ATTACHMENT 
Model 4512—the surest, easiest record changer 
ever made. Plays through any radio, phono-
graph or television set. Loads in a flash . . . 
plays up to an hour of music at one push of a 
button. 

"VICTROLA" 45 PHONOGRAPH 
Model 45EY2 comes complete with self-
contained speaker and the superb "Golden 
Throat" tone system. Automatically plays up 
to 14 distortion-free 45 rpm records—up to 
an hour of music! 

"VICTROLA" 45 PERSONAL 
Model 45EY3 — the "go everywhere, play 
everywhere" "Victrola" 45 phonograph. Plugs 
into any 115-volt AC outlet. Smart plastic 
case with handle for easy carrying. "Golden 
Throat" tone system. 

e 
• do ose 

gegeoreit 
• 

• THE MODERN WAY TO PLAY RECORDS 
• RCA Victor "45" is the finest system of recorded 

• tortion . . . music virtuaever devised. There's no annoying record dis-
lly no surface noise. And the handy 

• 7-inch "45" records are non-breakable . . . easy to 

• load and easy to store. They sound better, play easier, 
cost less. Choore RCA Victor "45" today! 

• 

• 

• 
• 

• 

 ----"---------------- 

110 9 1 114 Ott‘i 1. 

GEI VER $ 600 
O WORTH Of 

RECORDS Al NO EXTRA CHARGE 

buy any of the "Victrolo" 45 

charge instr Bonusuments shown hero, 

and receive ot no extra o Album Cord 
entitling you to over $6.00 worth of RCA Victor " 45" 
Albums. See your RCA Victor dealer obout this 

ViOnderte lee today! 

• 
• 
•• RCA 

Offer good in 
continental U.S.A. only 

except where local laws restrict; 
subject to cancellation without notice. 
"Victrola"—TM. Reg. U.S. Pat. Off. 

ICTOR 


